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John Allan Cameron... 'Cape Breton Soul’ Septemoer 2, 1973
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Out of the east comes a new musical
phenomenon called ‘‘Cape Breton Soul’.
And a lot of the uptown city slickers are
falling victim to its infectious, good-time
sounds. What is “Cape Breton Soul’’? {t's }
pretty hard to pin down, but if you mix one: il
part Scottish-irish folk tradition, one part
chin music, add a dash of fiddling and one
large part John Allan Cameron, you’ll have
a good batch of “Cape Breton Soul”’,

Newport Folk Festival and the Mariposa
Folk Festival in 1969, and the latter again
in 1971.

Another career curve saw him abandoning
'music for teaching in London, Ontario. He
"lcouldn’t manage to shake the musncal bug
and he again began to pursue his musical
career. It's been an uphill progression all
the way.

i

r i” appearances led to his performing at the
i
i
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“But what good is it’’, you ask? It’s the
perfect thing to bring on a massive case of
toe tapping and hand clapping.

The circuit of playing lounges, lobster
carnivals, strawberry festivals and fishermen’s
reunions gave way to bookings on national
television. He sang on Singalong Jubilee, the
Irish Rovers and Don Messer’s Jubilee. He
progressed steadily performing on radio
and in live concerts until he was signed to
Columbia Records in 1972, His first album,
“Get there By Dawn’’ was produced by
Brian Ahern, Anne Murray’s producer. John
Allan was also signed to Anne’s Agency,
Balmur Limited in 1972.

This whole phenomenon dates back to
when John Allan Cameron was at home in
Inverness County, Cape Breton Island, Nova
Scotia. He was in the heart of the Irish and
Scottish community soaking up legend and
tradition in musical form. His whole family
was musical and at the early age of twelve
he was playing guitar accompanying his
brother’s fiddle at local gigs.

A lot of people are calling John Allan

Cameron ‘‘the male Anne Murray”’. That
isn’t very fair. They are both from Nova
Scotia and happen to be managed by the

The usual progression for a singer’s bio-
graphy is to say that he played the circuit
of one-nighters etcetera and blah-blah until
he was discovered. It isn’t that easy for John

Allan Cameron. His career took some strange i ‘\‘ ' sdmg agencY‘ Th.ere the S'm'lar!ty e:nds.
curves indeed. One of these curves almost ‘i p J.ohn Allan is a fine performer 1 h|s.own

led him to the priesthood. He joined the Un”iversity in Antigonish. It was here that he right. Thos§ that see z,md hear‘hlm YV'H

Order of the Oblate Fathers in Ottawa and began to entertain in coffee houses. He _atte.sF to this f%Ct‘ He I_I be ta.klng‘hls e
just six months before his final vows he left developed his own style, which combined individual ‘mu5|cal stylings with him whe;n he
the order and returned to Nova Scotia to a sense of humour with his honest inter- accompanies Anne Murray on her Maritime

pursue his studies at St. Francis Xavier pretations of diverse styles of music. These CAMERON continued on page 15
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RESTRUCTURING UNDERWAY
FOR WEA MUSIC (CANADA)

WEA Canada’s president Ken Middleton has
announced a major personnel shuffle that
has been on the drawing boards for some
months. The changes came about because,
as Middleton put it: ““to properly or fully
develop our company to its maximum
potential in the Canadian market place, |
found it necessary to make a number of
changes in our operation and structure.”

The first move involves John Donaldson,
who has been the company’s Operations
Manager for almost two years. He has been
appointed to direct the development and
implementation of the firm’s total informa-
tion systems. These duties will encompass
every business function that WEA Canada
has. This will mean total computerization
of the company. Donaldson will retain his
Operation’s title but will continue to work
on the implementation of the system,, which
will beef up WEA’s current computerized
system, giving a giant assist to branch
managers.

The second move came about through a
meeting of minds with branch managers. It
was found that the company was somewhat
lacking in the servicing of accounts across
the country i.e. the branches weren't
receiving fast enough service resulting in

the lack of a record company feeling from a
head office standpoint. It was revealed that
the operation was more of a numbers com-
pany — putting out massive volumes of
records but losing out on the dealer/consumer
punch, Taking on these duties in the newly
created post of Manager of Orders Admini-
stration and Customer Servicing will be
Armand Beaudin, former Ontario Branch
Manager. He will be directly responsible for
the handling of all orders, and will be the
custodian of all the necessary information
pertaining to accounts. This post will also
have a direct effect on the order desk and
the stimulation of sales.

Researching the responsibilities of the office
of Ontario Branch Manager, which represents
42% of the market as opposed to others who
handled, perhaps 7%, Middleton decided to
split up the territory with two men in charge
of the branch operations for Ontario. Handl-
ing the western territory will be Andy Abate
with Herb Bradely, former branch manager,
Calgary, taking on similar duties for the
eastern Ontario region. Their positions will
be that of Ontario Sales Supervisors.

Another major change involves artists
relations and talent development with Mike
Reed heading up this new position. Reed
has been involved in almost every function
within the company, acquiring a great.deal
of knowledge regarding both company and
artist activity. He will work on a national
basis with much emphasis on Canadian acts
which he will personally squire across the
country. Reed will have one local man
initially reporting to him. This will develop
into a network of contacts once Reed devel-
ops this new company operation. He will be
responsible for all acts coming into the
country — supervising their entire promo-
tion: i.e. radio, television, press etc.

Moving into the position of Manager,

Merchandising Services will be Dave Elliott.
He will be responsible for Canadian album
covers and the releasing of all product,
Canadian and foreign.

Other changes will be made within the next
few weeks. These will include the A&R
department which Middleton hopes to
broaden into a function involving more
people. This post was formerly held by John
Pozer who has moved to the A&R Depart-
ment of United Artists. Middieton is also
expected to strengthen his national promo-
tion activities, until recently, looked after
by Tom Williams, who has not yet announced
any future plans.

CRIA OPENS MEMBERSHIP TO
INDEPENDENT PRODUCERS

The Canadian Recording Industry Associa-
tion has recently amended its by-laws to
extend its membership to include independent
record producers and individuals, firms and
corporations providing services to the
Canadian recording industry. The Association
currently represents 19 of the major recording
companies in Canada.

“Our objective’, says CRIA President,
Arnotd Gosewich, “is to let one voice speak
for all aspects of the recording industry in
Canada.

“Although our current members represent
the high percentage of sales volumes’, con-
tinues Mr. Gosewich, “there is very little
meaningful communication between the
remaining members of the industry.”

The CRIA has recently published a bilingual
brochure that outlines the objectives of the
Association and the benefits the industry
derives from a strong membership.

The brochure can be obtained by writing
to the Executive Secretary, CRIA, Suite
1100, 111 Richmond Street West, Toronto,
Ontario.

RECORD STORE JUKE BOX
YIELDS SINGLES TRENDS

Brendan Lyttle manages the Sam The
Record Man Store in Bramalea and in the
interest of research into sales of singles he
has installed a juke box in his store. The juke
box is stocked with 20 charted records and
80 oldies. Customers in the store can spin
their favorites for a dime per play or three
for a quarter.

In the first three week period that the juke
box was in the store Lyttle reports 1,500
plays with some interesting figures. The top
songs played were: ‘“Magic Carpet Ride”

f/s “Born To Be Wild"’ by Steppenwolf and
Alice Cooper’s ““School’s Out” both getting
40 plays. “Itsy Bitsy Teenie Weenie Yeliow
Polka Dot Bikini’’ was played 38 times. This
record is 13 years old and Lyttle reports that
the majority of the people playing it were
not even born when it was first released. “Hi,
Hi, Hi” by Wings got 33 plays and Nilsson’s
“Without You” was played 27 times.

Lyttle believes that the juke box helped to
boost the sale of oldies appreciably and will
continue to have the machine in his store
periodically changing the records.

MAJOR PERSONNEL
CHANGES AT GRT

Ross Reynolds, President of GRT Records,
has announced a major change in the person-
nel of the company’s Promotion Department.

Brian Ayres, currently National Promotion
and A&R Manager, will be leaving GRT to
join the Bud Matton Agency. Replacing
Brian will be Neill Dixon, former proprietor
of Grumbles Coffee House and currently
involved in promotion with RCA.

Brian Ayres has had a longtime affiliation
with But Matton as an agent, and as a
musician with the popular Canadian band
Grant Smith and the Power. Just prior to
joining GRT, Ayres acted as the Manager of
Dr. Music. His experience in promotion and
A&R will add greatly to his new position
with Bud Matton.

Neilf Dixon brings a wealth of experience
to GRT through his three years with
Grumbles and his recent position with RCA
where he was directly responsible for
Ontario promotion.

Ross Reynolds stated: ““Although we are sad
to see Brian leave GRT we are pleased that
his talents will take another direction within
the industry. The job that Brian has done
for us has been exceptional, especially in
the promotion of our Canadian talent. We
wish him the best in his new job and welcome
the opportunity to work with him again.
Neill Dixon is bringing much to GRT. His
knowledge and enthusiasm will help us
maintain and develop further our position
within the promotion field. We feel that the
transition will be made easily and happily
on both sides’’.

Ayres will join the Bud Matton Agency
towards the middle of September and

Dixon will take up National Promotion and
A&R Management duties at GRT September
seventeenth. Neill Dixon will be assisted by
Maggie McFadzen who has been working in
the Promotion Department with Brian
Ayres since she joined the company over a
year ago.

CAPITOL RELEASES SUMMER
CANADIAN SINGLES FESTIVAL

Capitol Records {Canada) has just released
an album containing 13 of their top Cana-
dian singles. This promotional sampler is the
third that Capitol has produced in the
seventies and will definitely be a boon to
programmers who can now do away with a
pile of 45’s that are possibly worn out.

The 13 tunes contained on this one, easy to
use album are: Anne Murray’s “Send A
Little Love My Way”’, Bob McBride’s
“Treasure Song’’, *“Jabber, Jabber”, by
Flying Circus, Bill King’s “Canada”, *“Put A
Smile On Your Face”, by Flying Circus,
“Walking On Back”, by Edward Bear, “My
Happy Song”’, by Tommy Graham, “Think-
ing of You” by New Potatoes, “Down On
The Flat Rock” by Skipper, ‘“Le Soleil” by
Suzanne Stevens, ‘“Ma Guitare Sur Le Dos”’
by Martin Pertier, “Peribonka’ by Lise
Thouin and Karo’s “Mon Rayon De Soleil.”



Does Canada really deserve
a Country Music Industry?

What is Country Music? What is Canadian
Country Music? Does Canada really deserve

a Country Music.industry ? These are some of
the questions that will be answered at RPM’s
Big Country Music meeting. You will also
discover how country music happens in the
U.S.; the advances of country music (writers
and performers) in Canada; how to succeed in
the business by taking a low profile approach;
and the whys and wherefores of country
music radio programming.

If you're an artist and you’re saying to your-
self: “how the hell is that going to interest
me?” you're dead wrong, Artists, and
country musicians in this country have
always expressed a don’t give-a-damn attitude
when it comes to working collectively on the
industry. Now is the time to attack the
problems with professionalism. You’ll have
an opportunity to question a knowledgeable
panel of industry notables. These wili
include: George Taylor, President of Rodeo
Records; Dave Johnson, Music Director of
CFGM; Sam Sniderman, leading Canadian
retailer; Gary Buck, prominent country
record producer; Taylor Campbell, Director
of the giant Pindoff Record Service; Charlie
Russell, one of the most progressive country
radio personalities in the Maritimes CJC)
Woodstock, and Jack Feeney, who heads up

RCA’s publishing arm Sunbury/Dunbar.

This panel will be chaired by Danny LaRoche.

This is a rare opportunity for the record
industry to communicate with radio and the
press. Musicians, artists, record producers,

bookers, managers, tavern owners, operators,
on-air and technical radio staff, and anyone
interested in putting country music in its
proper perspective, should make sure they
are front and centre for this two day country
educational extravaganza.

Columbia Records are holding a special
national sales/promotion meeting in con-
junction with Big Country, bringing in their

people from across the country. Other

record companies have booked hospitality
suites, while others will be showcasing their
country artists in the Commonwealth Room
of the Holiday Inn. You will hear soundtracks
from Canadian country music films and you
will also be invited to a private screening

of Stompin’ Tom Connors’ movie.

Your first day at Big Country will probably
be exhaustive, after a full day of speeches
and friendly discussion. But then you will be
able to cool off and rub shoulders with the
“Who's Who”’, of country music at RPM’s
cocktail party.

Canada’s own Canadian Country Music
Association will be holding a meeting
(Sept. 21) in conjunction with RPM’s Big
Country. So, you see, there’s something for
everyone and YOU SHOULD BE THERE.
There will be many surprises and a meeting of
minds like this will probably open the door
for a professional and more meaningful
approach to the guestion of recording,
booking, management, songwriting, and
programming difficulties.

The place is the Holiday Inn (Don Valley)
in Toronto and it all begins at 9:30AM
Saturday September 22nd. If you miss this
one -- you'll probably never catch up.

The biggest event in Canadian

COUNTRY MUSIC
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LETTERS
to the editor

BRENEMAN DOES NOT
CONSULT CHUM GROUP

Your September 15th edition carries the
story on Page 27, indicating that Tom
Breneman of Los Angeles has a ‘new con-
tract to consult all the CHUM stations with
the exception of CHUM-AM”.

| do not know the source of your information
but it is incorrect. Tom Breneman does not
consult for any of the CHUM Group stations.
Some of our stations use his services to
receive advance copies of new American
record releases and that is the full extent

of his services to our group.

Fred Sherratt
Vice-President,
Programming & Operations
CHUM Limited

Toronto.

. . . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new genera-
tion of competent, creative, contident artisans and
by all those of preceding generations who have
already demonstrated their treshness of mind, their
talent and their capacity for inspired leadership.”

Pierre Juneau
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Regarding Bill Mann’s letter in the September
8th issue, the press release Bill referred to
was from Nicolle Dufor of Quality Records
Montreal. She stated what stations were on
the Stampeders material in Quebec and were
supporting the tour. It was factual and did
not lean on (heavy exposure was Bill’s term)
lies. As a side thought however, D.K.D. takes
out enough radio ads to be called heavy
exposure in anybody’s language.

Regarding the tour, the Quebec dates were
down as compared to the rest of Canada. This
was expected and the Stampeders made the
decision to break ground in Quebec and be
professional. The tour is of ALL Canada and
because there are people doing more to kill
the business than make it happen, they went
to Quebec.

Donald K, didn't lose any money, the Stam-
peders made some inroads, record sales are
up, and we had a large photo and positive
review in the Montreal Star commenting
that there were 1,000 people in an arena
near Montreal. Your Gazette ignored the
show. You mention that the group didn’t
draw flies to their concerts. You are right;
they drew some Quebec rock fans who
enjoyed themselves, There are somie flies,
however, circling your letter in RPM.

P.S.: “Cheer up Bill"".

Mel Shaw
Manager - Stampeders

RCA’S GARY BUCK PITCHES
TO CATCHER JOHNNY BENCH

RCA Recording Artist, Gary Buck, will be
appearing on the Johnny Bench Show. The
show is syndicated on several stations
throughout the U.S. and comes on before
NBC’s Baseball Game of The Week.

Buck’s current single, ‘“National Pastime”’,
which is a love song made up of basebal!
phrases, is a feature of the show. Also being
showcased will be Ferlin Husky.

Johnny Bench is best known for his feats of
baseball prowess behind the plate catching
for the Cincinnati Reds.
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COLIN CROSS NEW ONTARIO
SALES MANAGER FOR A&M

Joe Summers, National Sales Manager for
A&M Records, announced last week the
appointment of Colin Cross as Ontario Sales
Manager. Cross, who becomes A &M'’s first
Ontario Sales Manager, comes to the label
with many years of experience in different
facets of the industry. i

He has worked with Quality and Capitol
Records unti! most recently when he was
Quebec Retail Supervisor for Shermans. In
making the announcement, Summers
stressed the importance of Cross’ work in
keeping the lines of communication open
between company and retailers across the
province,

FINKELSTEIN - FIEDLER
SET COCKBURN DATES

True North’s Bruce Cockburn kicked off his
Canadian tour with a St. John’s concert,
Sept. |7. The date was coordinated by
Barney Dobbin. He moves into Halifax

(21) through Brooks Diamond and over to
Charlottetown (22) courtesy of Jack
McAndrew. His September tour is capped

in Saint John (29) which was also looked
after by Brooks Diamond.

Cockburn moves west for an Oct. 7 date

in Winnipeg, arranged through Frank
Weipert and over to Saskatchewan for two
Martin Onrot presentations: Saskatoon (9)
and Regina (10). He flies into Victoria for

an Oct. 12th date, set up by David O’Scienny
and back to Ontario for the remainder of the
month. London, through Walter Grasser is
set for Oct. 14 followed by Toronto (19-20),
a combined Fiedler/Onrot presentation. He
moves back to his Ottawa stomping grounds
(24) with arrangements by Harvey Glatt and
completes his October dates in Waterloo (25)
through Joe Recchia.

November sees him in Guelph (2), arranged
by Kathy Robins and Flora Evans; Edmonton
(20) and Calgary (24). These latter dates were
arranged by Martin Onrot.

CANADIAN OPERA COMPANY
GETS DU MAURIER GRANT

The Canadian Opera Company has been
awarded a grant of $25,000 by the du
Maurier Council for the Performing Arts to
assist with the production of ‘‘Heloise and
Abelard”, the premier production of the
COC’s 25th Anniversary Season.

The grant brings the total amount allocated
to Canadian performing groups for 1973
performances to $249,500. Through the
Council in 1972, the du Maurier Company
pledged one million dollars to assist perform-
ing arts productions in this country during
the following five years. To date, $625,000
of that amount has been granted to groups in
all branches of the performing arts in
Canada.

In addition to the grant, du Maurier is provid-
ing the Canadian Opera Company with the
extensive marketing and promotional assist-
ance that is made available to all organizations

< receiving financial aid from the Council.
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ON TOUR
Oct. 11 - Jubilee Auditorium - Edmonton -
Oct. 12 - Queen Elizabeth Theatre - Vancouver -
Oct. 13 - Jubilee Auditorium - Calgary
Oct. 15 - Massey Hall - Toronto
Oct. 16 - Massey Hall - Toronto
Oct. 22 - L'Opera National Arts Centre - Ottawa
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COLUMBIA RECORDS OF CANADA, LTD.

*Available on 8-Track Cartridge
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KANATA AND QUALITY SIGN
DISTRIBUTION AGREEMENT

Kanata Records, one of Canada’s most
successful independent labels, has officially
signed a distribution agreement with Quality
Records Limited. This union is the result of
an 18 year business affiliation of Bill Kearns,
Vice-President and General Manager of
Kanata Records with Quality.

B ey 7

(Standing I to r) George Struth (Quality),
Gene Lees (Pres, Kanata), (seated) Bill
Kearns (Kanata).

Contracts were inked at a luncheon hosted
by Quality at the popular watering-hole
Sam The Chinese Food Man with Quality,
Kanata and Trade Press VIP’s in attendance.

The first joint venture of this new association
is a single entitled, “Mama’s Song” by Jude,
a brother and sister duo who have just com-
pleted a successful CBC television series on
which they were the featured performers

and hosts.

The distribution agreement was negotiated
by Quality Records’ Vice-President and
General Manager, George Struth and Bill
Kearns,

THREE DOG NIGHT WRONGED
BY MISINFORMED CRITIC

Let’s talk about critics. Far be it from me to
run anyone down for expressing an opinion.
That is all that a critic can and should do. It
is on this basis of merely presenting a
personal observation that anything written
by a critic should be judged.

Some critics tend to abuse their position,
but again that is their business and the busi-
ness of their readers, However, it is inexcus-
able when a critic can stir up so much
trouble by reporting on incidents that just
aren’t true.

| won’t name names, but a certain Toronto
critic reported that a member of Three

Dog Night called for the crowd at the recent
Toronto Fair concert to ““ . . . burn the place
down”’, when a number of over zealous fans
started some fair size bonfires in the stands.
The actual quote was, “ . . . the fires look
nice, but let’s not burn the place down.”

In my opinion, not only is a correction in
print called for but also a public apology.
These kind of careless mistakes can cause a
hell of a lot of damage to the image of a
performer,

Three Dog Night are just not the kind of
band who go around openly inciting people

RYERSON SCHEDULES EVENING
COURSES FOR “MUSIC SURVEY”

With great concern being given to evening
study courses, Ryerson Polytechnical
Institute, a leader in the field of Radio and
Television Arts, has led the way for a series
of evening lectures for the purpose of study-
ing and analyzing different forms of music.

The course is called MUSIC SURVEY
(MUS021) and is offered as an extension
course for those who feel that added even-
ing education might help them at work or
perhaps even for self satisfaction.

MUSIC SURVEY is a ‘. ..study of the
principle styles, genres, and forms (of music)
from the early Middle Ages through the 19th
century. Stress is given to the so-called

‘Great Repertoire’. Studies of contemporary
musical techniques; electronic music; Cana-
dian and American music; music of Non-
Western cultures . .. ".

Ryerson prefers some musical background
and it’s probably for the students own good.
They add that the course is particularly
designed for those who are working or
interested in working in an FM radio

station, and that time will be spent analyzing
the problems of musical broadcasting. And to
complete this nice little package, the students
will be responsible for class projects and
individual assignments.

A TRAVEL TOUR DESIGNED
FOR ROLLING STONES FANS

An outfit in Montreal called Sharp Sound
Shows is promoting a European travel tour
which will follow the forthcoming tour

by the Rolling Stones.

The tour is designed for 200 people and
will span 20 days covering three countries.
Along with accommodations in student
hotels, round trip airfare via regular sche-
duled airline KLM, and continental travel
by motorcoach the tour package includes
reserved seats at three of the Stones’ con-
certs in Bern, Switzerland; Copenhagen,
Denmark; and Rotterdam, Holland.

The tour leaves Montreal on September 25
and returns October 14 and carries a price
tag of $450. A mere pittance to the die-hard
Stones freak.

to anti-social behaviour. Their music can get
exciting and stimulating, but hardly calls

for people to commit arson. The band played
for just under an hour and gave the fans a

set full of their solid gold hits.

Opening the show for the evening were the
Montreal sounds of April Wine, This is the
classic example of a band that substitutes
volume for talent.

Also on the bill was England’s T. Rex, a
group that in reality is just one fellow —
Marc Bolan. Bolan is of the glitter school of
rock and relies heavily on audience reaction
for the energy of his shows.

Toronto police kept the crowd sufficiently
shackled so that nobody was allowed to
stand up and enjoy the music. Again, T.
Rex kept the volume at a painful level. It’s
awfully hard to enjoy yourself when your
ears are hurting. — Peter Taylor

KISS”

AMPEX RELEASES “LAST
BY WEDNESDAY

From our “old singles never die they just go
into involuntary limbo for awhile’’ depart-
ment comes this . .. .. A Toronto based
group called Wednesday last week released
their remake version of the classic ‘““Last
Kiss”. Remember the one about the car
crash?

The single is beginning to cause quite a stir.
It’s out on Ampex Records produced by
John Dee Driscoll and when Driscoll took it
to CFTR in Toronto, the station had the
song on the air within minutes. It seems that
most of the on air staff at CFTR had fallen
in love with the single. That is except morn-
ing man Jim Brady. He hated it and refused
to play it on his show. But he and Paul
Godfrey decided to let the listeners phone in
and vote on the single. Godfrey was in
favour of ‘““Last Kiss” and the phone battle
raged all day with these results: Godfrey
received 383 votes for ‘“Last Kiss’’ and Brady
220 against.

Brady is demanding a recount but for the
present lilting strains of ““Oh where, oh where
can my baby be .. ... etc.” can now be heard
emanating from the studios of CFTR.

SPOONER JOINS
STARR PUBBERY

Bob Spooner, who handled country product
for Beechwood/Capitol, has joined the Jack
Starr organization and will reactivate the
publishing arms of this company.

Publishing houses involved are Jack Starr
Music-BMI and Starr Music-CAPAC. Spooner
will be looking for new material and writers.

Starr Music publishes material by jerry Hall
including the current country playlist item,
“Make It Over The Hill”’ by Diane Leigh.

EARLY FALL ACTION
IN THE RCA STUDIOS

Much Productions of Montreal have been
working with a new band called Bananas.
August 30 saw the band in the studios for
the day laying down a number of tracks.
Final work on this is to be completed soon.
Also in with Much was the rock group
‘Mantis.

The Canadian Talent Library are working
with Vic Franklin and are expected to

record Ben McPeek’s album in about a week’s
time,

Producer lan Guenther is working with

new artist Bruce Miller, recently signed

with A&M. Guenther’s own company, 3

Hats Productions, has completed a sound-
track for a new film, “The Hard Part Begins’’,

RCA are busy laying down some demo tracks
with Lloyd Phinney and hopefully an album
will come out of the sessions while McGill-
vary & Janhevich have booked in a date to
record Gloria Kaye.

Jingle work continues as usual at RCA with
Gerry and Rudy Toth’s Seven-O Productions
working with GWG Jeans. The present jingle
used by The Toronto Sun was completed
recently at RCA Studios.
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HOLIDAY INN

Commonwealth Hall DON'VALLEY
Saturday — September 22nd
9:30-12:30 GUEST SPEAKERS
Joe Walker
Harold Moon
Jack Boswell
Bill Anderson
2:00- 6:30 OPEN FORUM
A panel of distinguished experts
9:00-12:00 RPM COCKTAIL PARTY
Registrants only

Sunday — September 23rd

Commonwealth Hall

12:00- 6:00 COUNTRY ARTISTS SHOWCASE
Sponsored by participating
record companies

8:00-12:00 HOSPITALITY ROOMS
an evening of informality

ADVANCE REGISTRATIONS
ACCEPTED UNTIL NOON
SEPTEMBER 21ST

See Page 3 for details
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Alice Cooper, /ohn' Fallows (A&A), Ken Middleton (President Alice Cooper and his group with Ken Middleton displaying their
WEA) and Sam Sniderman during Platinum presentations. four Platinum Awards, the first issued to a non-Canadian group.

John Murphy (RCA), Burton Cummings (Guess Who), Dave Charles Don “Glamour Boy'’ Hunter and Sam The Record Man drink a
(CHUM), and lan Magan (P.D. Radio Hauraki - New Zealand). toast during Guess Who reception at Sam The Chinese Food Man.

}C

The Stampeders’ Ronnie King, Rich Dodson and Kim Berly with Quality’s foe Owens, fack Vermeer and Gene Lew present the
CFTR’s Steve Shannon (standing) during Stampeder Day at station. Stampeders with collection of company awards for past sales.



CAPITOL RECORDS TALENT
DOMINATES CNE YOUTH DAY

During the run of this year’s Toronto Fair
saw the special Youth Day concert being
co-sponsored by Capitol Records and CHUM
Ltd. The August 27 event turned out to be
a big first.

This year was the first time that a single
record company was given full responsibility
for the ten hours of music. Capitol took

i

Christopher Kearney seen during massive
10 hour concert for Toronto Fair Youth Day.

advantage of this and presented eight acts
representing a cross-section of Canadian
rock talent, each of whom has one or more
albums on the market.

Featured during the day-long concert held at
the Toronto Fair Bandshell were: A Foot [n
Coldwater, Fludd, Fergus, Christopher
Kearney & Pemmican, Flying Circus, Bob
McBride and his new band Magic, Ronney
Abramson, and Bill King.

The temperatures for the day hovered in the
high 90’s and this coupled with intense
humidity should have kept the crowds
down. The adverse weather, however, did
little to deter an estimated 40,000 people
from seeing all or part of the Youth Day
concerts. The performers were all met with
strong audience response and were repeatedly
called back for encores.

On hand to MC the show were a number of
CHUM jocks. After the concert, CHUM
expressed its pleasure with the high quality
and efficient organization of the show and
indicated that it would be interested in
discussing further presentations of that

" nature in the future.

NEW CANADIAN SINGLES

Week ending September 15/73
FLY ME HIGH

Ken Tobias-MGM K-14634-Q
MAL Pop-Contemporary rock

MAMA'S SONG
Jude-Kanata KAN 1018X-M
MAPL Pop-Contemporary rock

DO DO
Flag-Taurus TR 001
MAPL Contemporary rock

POINTER SISTERS —TORONTO
MASSEY HALL, SEPT. 7TH

‘A sell out audience at Toronto’s Massey Hall
on September 7 was treated to the unique
sounds of the Pointer Sisters. This concert
was the first headline gig for the girls and
one listen to the immense vocal talents of
the quartet shows why they have emerged
out of the back-up category and into the
spotlight.

Since the days of the Supremes there has not
been a female act in the realms of pop music
that has created the excitement that the
Pointer Sisters are now creating.

They are presently being touted as an over-
night success, which is far from accurate.
The four sisters began singing as children.
Their parents were both preachers and the
girls sang in the church choir. By their own
admission they began singing on the streets
and in the backyards and alleys of Oakland,
California. Their tight vocal stylings evolved
from years of singing together as well as
living together in the family home. From the
streets they became much in demand as back:
up session vocalists. Almost every album
emanating out of the Oakland-San Francisco
area in recent years lists the Pointer Sisters

A&M’S LORENCE HUD BUSY
RECORDING IN NASHVILLE

A short time ago Lorence Hud was in
Nashville where he met with Norbert Putnam.
Hud is back in Nashville and is busily work-
ing on his second album for A&M with
Putnam producing.

The album is being done in Putnam’s own
quadrafonic studios and will feature a back
up band of Music City session musicians. The
record is planned for an early October
release. Artwork for the jacket is underway
with the finishing touches to be added when
the recording is completed.

Norbert Putnam has recently finished work
which includes both of Joan Baez's A&M
albums.

NOVEMBER WEDDING BELLS
FOR STOMPIN' TOM CONNORS

The sound of Stompin’ Tom’s famous boot
and stomping board will give way to the
delicate chime of wedding bells as he takes
a bride on November 2nd. Stompin’ Tom
will marry his fiancee Lena Welsh on CBC’s
Luncheon Date Program, live and in colour.

The bride hails from the Magdalen [slands,
not far from Stompin’ Tom’s Prince Edward
Island home grounds. The couple metin
Charlottetown about two years ago. Since
they first met Lena has watched Tom!s
career progress and shares his enthusiasm for
his music.

The late fall wedding, and the six week honey-

moon and holiday to follow, come at the end
of a very busy year for Tom in which he
played numerous concerts, met the Queen,
recorded two new albums and received his
fourth gold album. His latest Boot album,
“To It and At It”, is due to be released in
the U.S. this month.
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on the jacket credits. They are no strangers
to the stage either. Their role as vocal sup-
porters have led them to in-concert situations
with many notable artists such as Taj Mahal.

Now they have their own career as an indivi-
dual headlining act and if talent is the criter:
ion of success, these four deserve it. Their
sound is exciting, involving and fresh even
though they draw on the thirties and forties
for inspiration. Strutting out on stage
dressed in the tacky trappings of years gone
by they conjure up visions of quadio, black
Bette Midlers. But, when they open up their
mouths and let fly with the vocal chords one
seems to forget about Bette and her tongue-
in-cheek approach and just get immersed

in the voices that are instruments in them-
selves. The Pointer Sisters need and use the
minimum of back-up instrumental support,
which consists of merely piano, bass and
drums. Excepting the occasional number
utilizing an electric bass, the majority of
their material is all acoustic and after regular
poundings by the heavy metal exponents your
ears are dancing to the good sounds.

With rapidity of delivery and a joy of per-
forming the Pointer Sisters filled the Massey
Hall show with many selections from their
first Blue Thumb album, entitled “The
Pointer Sisters’’. Blue Thumb is distributed
by Quality in Canada. The girls shimmied,
shook and of course sang their way through
“jada”, “Wang Dang Doodle”, “Cloudburst”
and their present single, which is beginning
to break across the country, “Yes We Can
Can’'. In concert they sure can can and they
do do! — Peter Taylor

— PERSONNEL APPOINTMENT —
MUSIC WORLD LTD.

Mrs. Eva Pindoff, president of Music
World Ltd., is pleased to announce
the appointment of Mr. Larry
Letofsky to the post of Executive
Vice-President and General Manager
of Music World Ltd. He will be
headquartered in Toronto.

Mr. Letofsky was former Vice-
President of Mirton Industries.




Keep The Sun Shining

“Oh What The

Summer CanDo” |

Recorded by

Joey Cee

backed by

Tangerine



How to become
a recording artist

PART TWO

by Stan Klees

Recently the Saskatchewan Association of
Broadcasters published a booklet for young
aspiring artists. The booklet entitled “How
To Become A Recording Artist'’ was put
together with the cooperation of RPM. On
behalf of the Saskatchewan Association of
Broadcasters, RPM commissioned Stan Klees
to write the text for the booklet.

Billboard, Record World and RPM have done
articles on the booklet and a great deal of
interest has been aroused by various segments
of the industry. Rather than have the SAB
swamped with 5000 requests or more for the
booklet by insiders of the industry, we have
arranged with the SAB to reprint the entire
booklet here in RPM in a series of install-
mernts.

YOU NEVER
STOP REHEARSING

Musical instruments don’t grow on trees, and
the instrument business flourishes on sales to
aspiring musicians. Your particular instru-
ment may have been something you found
under the tree at Christmas or a birthday
present. It may be a cheap guitar, bought at
a department store with your own savings, or
a major name ““axe’’ bought by signing

away your life for several years. No matter
how you acquired your particular instrument,
today it is either a relic of a since abandoned
hope that died as soon as the novelty wore
off, or (less likely ), a well looked after piece
of equipment which is still being practised
upon regularly.

If you are still using that instrument daily,
you either took lessons to master the instru-
ment, or you simply found your own way
by trial and error. Both methods have defin-
ite advantages. If you have formal training,
you have the ability to know right from
wrong. If you play by “‘ear”, you may not
know what is pleasing to your ear. That can
be a great asset in communicating with an
audience. The choice is yours. If it's any
consolation, a prominent Nashville musician
once admitted that he could only read just
enough music so as not to ruin his talent.

Instant talent isn’t readily available. One
essential is that you must rehearse, rehearse,
rehearse! There is no substitute for continual,
never-ending rehearsal. You are competing
with musicians who have been playing since
they were old enough to walk. Nothing can
take the place of practice. No matter how
famous or successful you may eventually
become, you will still have to follow this
rule. There will be rehearsals for television
shows, rehearsals for recording sessions,
rehearsals for live performances. Throughout
your career, this will be one of the things
which will dominate your life. 1f you are a
member of a vocal-instrumental group,
rehearsal is even more critical. Many musi-
cians in such groups have a tendency to
consider singing secondary to their instru-
mental abilities. This should not be the case,

Singing is of prime importance in a vocal-
instrumental group. Lead vocals and back-
ground vocals must be thoroughly rehearsed.

TALENT IS RELATIVE
AND REGIONAL

Everyone has heard the old expression,
“They’re so good, they should make a
record.” Multiply the number of times that
remark has been made by the number of
towns and cities in North America, and
you'll have some idea of the number of
“‘really good” groups around. In any area
there are always one or two groups who
achieve local fame by being better than the
other groups. Often there is real talent in
these groups, but more often there is simply
a lot of local pride at work. In most cases
such groups lack the depth to compete at
the national and international levels.

Don’t be fooled by the adoration of aud-
iences and fans. They seldom know saleable
talent when they hear it. Public performance
before a small crowd frequently gives a
deceptive gauge of the group’s real talent.

The secret of determining what is good or
bad is to get the opinion of an outsider.
Even if you can tape yourself on a home
tape-recorder you should get some idea of
your “sound”. If, after this, you are still
convinced that you have something unique
to offer the recording world, cut a “‘demo”’
at a local studio. The cost for this should
not exceed fifty dollars. The demo should
be heard by people who are not connected
with the group in any way and who are not
subject to local pride. Remember that a
demo is simply a sample of your work. {tis
not a final session. And don’t under any
circumstances, rush into a studio intending
to cut a full-blown session without having
first recorded and knocked on doors with a
demo. -

Once you are sure that the demo displays
your talent (and it could include an error
or two to show that you are, after all,

human) you are ready to begin the search
for someone who will be willing to invest
time and money in your recording career.

You should be able to record three or four
songs in a one-hour demo session. Compare
this to the many hours, and possibly days,
that it can take to record one side of a
single. Let me stress that the demo is only a
sample. [t does not have to be perfect. Don’t
waste money on it. Almost every city has

a small studio of some kind where a demo
can be cut, or at least a radio station with

a small sound-room. But don’t expect great
sound quality in the demo. The studios used
for actual recording are worth hundreds of
thousands or even millions of dollars. There
is no way that a demo studio can, or should
be expected to produce the same quality of
sound, due to equipment limitations and

the lack of qualified technicians.

FINDING SOMEONE
WHO WILL LISTEN

This is the tough part, and what the answer
is, no one knows. But how do you get some-
one to listen to your demo? If you send it to
a record company, they may just process

it and send it back with a form letter. Like
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the actor who wants to get into a Broadway
play or a TV series or a movie, the big
question is where do you get your start?
Somehow it does happen (or we wouldn’t
have any hit artists) and here is where luck
enters the picture (for the first time).

Often, when | was about to tell a group that
| would record them, | wondered how they
got into my office. Sometimes it was word-
of-mouth that an act was in demand for
appearances and was really a crowd-pleaser.
Often it was a group that sent one of their
members over to my office and somehow he
worked his way past the receptionist and [
found myself listening to the demo. Some-
times it was a record salesman or a friend
who wasn’t in the music industry who tipped
me to the fact that the group had a following
and they were good. Sometimes it was a
letter from a disc jockey with a demo
enclosed asking me for an opinion, but most
often it was the group’s manager who,

‘because of his ability to pull strings, finally

ended up sitting in front of me with the
demo in his hands, about to let me listen to
it.

“How” is important, and it must be donel
You must find someone to listen to you.
You must find the people with the money
to finance the session. A good session can
cost as little as $1200 to $1500 and from
there the prices go up to any figure depend-
ing on how much time it takes and how
many musicians you use,

Sometimes a wealthy relative will finance
the session and arrive with the master at the
door of the record company. Most record
companies will listen to finished masters.
Often they will take a master and spend
additional money to embellish it before
release. A wealthy relative, a financial backer
the manager, or the group themselves can
hire a producer, a studio and make a master.
Often the record company knows that the
master isn’t great, but they hear potential

in the group and will release the master and
start to make a second record (this time at
the record company’s expense). On the
other hand, the money may be spent and no
record company will take any interest in

the master. This is where the risk lies.

Play often and play well and please the
crowd (not just your fans) and, someday,
someone will walk up and say, “You should
be recording”. If you are lucky it may be an
A&R man from a record company who has
heard that your group has what it takes

and secretly came to hear you and watch the
crowd. It does happen and then you don’t
have to risk the money of your relatives or
friends.

YOU'RE DISCOVERED.
YOU'RE LUCKY.

Sitting behind his big desk, the A&R man
says, “We like your sound, and we would
like to have you under contract to record”.
At the very word “contract’’ a shiver should
run down your spine. This is the moment
that you have been waiting for, but the guy
who is giving you the break is also asking
you to sign away certain rights for a certain

period of time.
CONTINUED NEXT WEEK
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WEA HEAVY ON ALBUM
RELEASES FOR SEPT.

Warner-Elektra-Atlantic has announced a
heavy volume of new album releases
scheduled for mid-september to the end of
the month. They include: Uriah Heep’s first
for Elektra, “‘Sweet Freedom”, Eric Weis-

berg and Deliverance’s ‘“Rural Free Delivery”,

and on Frank Zappa’s new DiscReet label,
“Safronia’” from Tim Buckley.

The long awaited, new Rolling Stones album
is due within a week or so. It’s called “Goat’s

Head Soup” and includes their present single,

“Angie”. Chris Jagger, Mick’s younger
brother, has his first Elektra album coming
out towards the end of September. It prom-
ises some good rock & roll.

Currently being held up by paper shortages
in the States, making production of the
required record sleeves difficult, are Ameri-
ca’s third Warner’s album, “Hat Trick’ and
Neil Young’s newest.

Expected soon is a new solo album from
Peter Yarrow and a first solo venture from
David Gates, late of Bread. Recently signed
Jesse Colin Young will have his first Warner’s
album out in the next couple of weeks
entitled, “A Song For Juli”.

The biggest event in
CANADIAN
COUNTRY MUSIC

BIG COUNTRY

81 x11

LITHOMATIC

PHOTO REPRINTS

for
PRESS RELEASES
PUBLICITY ® GIVE AWAYS
MAILERS TO BOOKING AGENTS
‘FAN CLUB BULLETINS

EACH

1000 — 812 x 11 Lithomatic Prints
$20 plus negative

FOR THOSE WHO NEED LOW COST QUALITY
REPRODUCTION OF PHOTOS, A TOP QUALITY
PRINTED PIECE THAT CAN BE FOLDED AND
INSERTED IN AN ENVELOPE, OUR LITHO-
MATIC PHOTO REPRINTS ARE IDEAL.

Send for our FREE brochure
actval samples and

containing
illustrated. price list.

CANADA WIDE SERVICE

GALBRAITH REPRODUCTIONS

260 Richmond Street West,
Toronto Ontario M5V 1W5
(416) 364-3338

Emerson, Lake & Palmer are releasing their
first on the new Manticore label, called
“Whip Some Skull On Ya" and John Prine’s
“Sweet Revenge’ is being readied for a late
September release date.

On the comedy front, Little David Records
has two new albums coming from George
Carlin and Burns & Schreiber. Burns &
Schreiber will be making their album debut
for WEA with “Burns & Schreiber’s Pure
BS’ and George Carlin will have his third
album entitled, “Occupation: Fool”.

Rounding out this release schedule are
albums from a new band from France on the
WEA-Filipacchi label called Presence and an
album from Martin Mull who gave us “Duel-
ing Tubas’’ and the ‘2001 Polka’’,

ARTIST PROFILE:
IAN SEBASTIAN

lan Sebastian hails from London, England
where he grew up during the evolution

of the “Mersey Beat”. He was strongly
influenced by the embryonic origins of
British Music which later gave birth to

the “Beatle Sound”. At the age of 11,
lan and his family moved to Montreal
where he has resided ever since.

After studying guitar diligently, [an
spent several years playing with many
bands. Stints with such bands as
Westend 22, Hummdingers, Illusions
and Seapoop helped to shape his per-
sonal musical evolution. He has also
appeared in concerts with Andy Kim,
Gary Puckett and the Union Gap, and
Paul Revere and the Raiders.

In his search for new channels of ex-
pression, he tanded the lead role of
“Berger” in the Montreal company of
the hit musical “HAIR”, His performance
led him to Brussels, Belgium where he
played the same role to enthusiastic
European audiences.

During all this time, lan found his mind
full of musical ideas which he transported
to paper. To date he has written more
than sixty songs, two of which are now
on record’ “Mr, Peabody’” and ‘“Money
Money”’, under the supervision of
Montreal producer Ben Kaye, were
recorded at Manta Sound in Toronto.
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5 r SINGLES

(alphabetically)

All |

This listing is a cross-reference to
the RPM 100 singles. A fast way

to find single order numbers

Know (93)

All Things Come From God (17)
Angie (67)

Angel (48)

Are You Man Enough (41)
Ashes To Ashes (51)

Baby Wanna Boogie (83)

Bad Bad Leroy Brown (14)
Basketball Jones (92)

Behi

nd Closed Doors (12)

Believe !n Humanity (29)
Bongo Rock (88)
Boogie Woogie Bugle Boy (78)

Brot

her Louie (2)

Carpenter Of Wood (69)

China Grove (19)

Could You Ever Love Me Again (31)
Deita Dawn (1)

Down On The Flat Rock (66)

Easy Evil (84)

Everyone’'s Agreed That. . . .

(28)

Feelir{/g Stronger Every Day (24)

Find

ourself A Boy (40)

Flip Flop & Fly (55)
Fly Me High (85)

Free
Free

dom For The Stallion (97)
Ride (52)

Get Down (38)

Get

It Together (98)

Ghetto Child (80)

Give

Me Love (81)

Goodbye Mama (22)
Gypsy Man (18)

Hailf

Breed (3)

Happy Dreamer (30)
Heartbeat It's A Lovebeat (71)
Here | Am (77)

Higher Ground (45)

High

way Driving (62)

Hold Back The Water (75)
Holding Your Hands (39)
How Can | Tell Her {(33)

I Beli

ieve In You (37)

Hf Y ou Wanna Go. ..

Isn't

It Wouldn’t Have Made. . .

(68)
In The Midnight I—;our (70)

That So {
(15)

Jimmy Loves Mary Anne (50)

Joyf

ul Resurrection (90)

Knockin’ On Heaven'’s Door (57)

Last
Last

Kiss (100)
Thing On My Mind (49)

Let Me In (63)
Let's Get It On (20)

Live

And Let Die (7)

Long Way Home (86)

Love Can Bless The Soul, ...

(47)

Love Is Coming (89)
Love Me Like A Rock (6)

Lovi

ng Arms (68)

Make My Life A Little. .. (10)
Midnight Train To Georgia (65)
Minstrel Gypsy (42)

Mon

ster Mash (11)

Morning After (4)
My Maria (9)
Muskrat Love (76)

Nobody Wants You When, . .

(95)

Paper Roses (94)

Poor People (72)

Power To All Our Friends (91)
Ramblin’ Man (23)

Rhapsody In Blue (53)

Satu
Say,

rday Night's Alright. . . .

(13)
Has Anybody Seen. ... (5)

Send A Little Love My Way (34)
Show Biz Kids (79)

Simple Life (27)

Sitting On A Poor Man’s Throne (16)
Smoke On The Water (26)

Sum
Sum

mer (64)
mer Means Fun (46)

Sweet Charlie Babe (82)
That Lady (59)

The Badger’s Song (73)
The Hurt (25)

The Peacemaker (74)
The Singer (32)
Tonight (99)

Touch Me In The Morning (21)
Treasure Song {60)
Walking On Back (35)

We May Never Pass This. . . .

(97)

We're An American Band (8)
West Coast Woman {54)
Why Me (96)

Yes We Can Can (61)

You
You

You*

Got Me Anyway (56)
ng Love (36)

ve Never Been This. , .. (43)
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24 2424 ::E.E:;yc SURONGERIEVERY DA 57 6485 g")“:g;‘l;':"' ON HEAVEN'S DOOR 55| 5358 al_?):j:lilg_‘;::,sunnscnow
Columbia 45880-H Columbia 45913-H Fantasy 702-R
THE HURT IF YOU WANNA GO POWER TO ALL OUR FRIENDS
25 21 Cat Stevens 58 6070 TO NEW YORK CITY ) 91 98... Cal Dodd @
ARM 1418-W Marty Butler/Columbia C4-4020-H 1 RCA KPBO 0007-N
26 .26 26 e ey WATER 59 6683 ey Brothors 92 Cheah & Ohamg S
Warner Brothers 7710-P T-Neck 72251-H Ode 66038-W
. SIMPLE LIFE TREASURE SONG ALL | KNOW
27 3032 Valdy P 60 6269 Bob McEride - 93 ... Art Garfunkel
Haida HS 10§7-W Capitol 72696-F Columbia 45926-H
EVERYONES® AGREED THAT
28 2929 ;‘;ESVIVTNIG WiLL TURN OUT FINE 61 6782 :ﬁ“g/fsg::'r‘ls CAN 94 m:’isgfmoo?‘is
alers eel
A&M 1450-W Blue Thumb 229-M MGM 14609.-Q
Baw  GSENNTY @ se v ® |5 ey T
Carole King/Ode 66035-W Smile SLE-103-K Bobby Womack/United Artists 255-U
HAPPY DREAMER LET ME IN WHY ME
30 3236 Jack Cornell 6 63 74100 Osmonds 96 Kris Kristofferson
RCA 75-1130-N MGM K14617-Q Monument 8571.H
31 3644 O D YOU EVERICOVEIME ACAIN g5 SUMMER (The First Time) a7 FREEDOM FOR THE STALL