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In The Streets,

Jancing

(And Elsewhere.)

SIDE ONE

UPTIGHT (Everything’s Alright}
Stevie Wonder

DANCING IN THE STREETS
Martha Reeves & The Vandellas

{I'm A) ROADRUNNER
Junior Walker & The Ali Stars

YOU NEED LOVE LIKE | DO {(Don’t You)
Gladys Knight & The Pips

IT'S A SHAME

The Spinners

AIN'T TOO PROUD TO BEG
The Temptations

DISCOTECH#1

M 824VI
M 824BT

M 824BC

The Motown Sound is what disco-
theques and dancing are all about. So'
it was a natural for the label to put
together an album (first in a continu-
ing series) of the best dancing music
via the best songs and the top Motown
artists over the span of Motown’s
existence. To be supported by a mas-
sive advertising, merchandising and
publicity campaign. Motown’s DISCO
TECH series— judging by the first al-
bum-- should be a sales monster.
The tune line up says it all:

SIDE TWO

I HEARD IT THROUGH THE GRAPEVINE
. Marvin Gaye
GIRL YOU NEED A CHANGE OF MIND
Eddie Kendricks

LOVE iS LIKE A ITCHING IN MY HEART
Diana Ross & The Supremes

FUNCTION AT THE JUNCTION
Shorty Long

'GOING TO A GO-GO
Smokey Robinson & The Miracles

ABC
The Jackson Five
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CAMILLERI TO COLUMBIA
NATIONAL PROMO POST

Jack Robertson, executive vice president of
Columbia Records of Canada, Ltd., has an-
nounced the appointment of Charlie

g. \

Charlie Camilleri, Columbia’s new dijrector
of national promaotion.

Gamilleri to the new position of director of
national promotion.

Camilleri has filled several important posi-
tions at Columbia, including sales represent-
ative, branch manager, and most recently,
national promotion manager. Camilleri has
been a part of the Canadian record industry
faor twenty years.

In announcing the appointment, Robertson
said, ““National Promotion is regularly con-
sidered to be the supervision of promotional
activities directed towards radio, TV, campus,
disco, artists appearances, etc. Charlie’s
authority extends beyond this to include a
primary contribution in the marketing of
new product and the planning of sales pro-
motional campaigns. His appointment to
Director is also a deserved recognition of
‘Charlie’s contribution to the growth of
Columbia in Canada, particularly in the last
few years.”

MCA’S “TOMMY”
RESURFACING

MCA Canada have reissued ‘‘Overture
From Tommy", the single by The Who,
originally released on the Decca label
(32729) in the fall-of 1970. The Pete
Townshend original (instrumental) was
produced by Kit Lambert. The flip,
“Sec Me, Feel Me'', was taken from the
“Tommy" finale.

MCA have also concentrated on their
“Tommy™ album (MCA 1005) which
contains the above single, resulting in a
resurrgence in sales and a return to the
RPM 100 album chart. The renewed in-
terest in The Who product is due the
success of the recently released movie,
“Tommy"'.

TAPP SINGLE RELEASED
ON U. A. RECORDS

Jimmy Tapp, the afternoon drive jock at
CFCF in Montreal, has just released a single
on U.A. Records. The record, titled “Test

of Time" f/s “Mirror of Love'’ was co-written
by Tapp and Johanna Manross and was pro-
duced in Montreal by Ben Kaye.

LIONA BOYD FEATURED
IN MAJOR MAGAZINES

Liona Boyd, the Toronto classical guitarist,
has recently been the subject of exception-
ally good press coverage. Included in the
list of publications who've been drawing at-
tention to her achievements are Time maga-
zine, who ran a special profile, and People
magazine, where the artist was spotlighted
in a feature.

Liona has just compieted engagements at
Ottawa’s Nationak Arts Centre and Toronto’s
St. Lawrence Arts Centre, with dates in
Vancouver and Montreal pending. This sum-
mer, she will be giving a six-week master
class in Seattle. A Yukon tour is being

planned for 1976.
N\/\/—\/—\/—\\/\

PETTINGER EMERGES AS
PRESIDENT CASINO LABEL

Due to recent confusion over the status of
Goldfish Records, Ray Pettinger, president
of the new Casino record label, dropped in
to RPM’s offices to set the record straight.

Pettinger and Terry Jacks were partners in
Goldfish Records, until Jacks recently de-
cided to sell his shares to the company. The
shares were bought by Pettinger, who, as
new president, decided to change the label’s
name to Casino Records. Legally, after four
months, anyone can pick up the name Gold-
fish Records, although the Goldfish logo has
becn copyrighted and is not available for
use.

At present, Pettinger is negotiating a major
showcase tour for Casino acts to take place
in Canada this fall. He intends that tour

proceeds will go to charity and is arranging
for sponsors to take care of tour expenses.

A &M Records of Canada Ltd., will distribute
Casino product, as they did in the past with
Goldfish.

ANEW GERMAN INVASION?

“Qur success is going to make it easier for
all of the other German bands who want to
win acclaim in America: it also has Ameri-
cans talking about a so-called ‘German
sound’ '’ said Ralf Hutter, vocalist for the
band Kraftwerk. Kraftwerk is topping the
charts with a smash hit single entitled
“Autobahn.” With another German import
called Passport, and the German-based Eng-
lish group Nektar, there is a sudden buzz
going down about a “German invasion.”

The sound trend for these bands are a re-
liance of synthesis and oscillation, which pr
duce sci-fi effects much in the same manner
that Pink Floyd produce theirs. Many selec
tions are also of Wagnerian length that run
for a full 22 minutes, which is ideal in keep-
ing a train of thought and mood.

As a result of “Autobahn’s’ success and ac-*
ceptance on the charts every major record-
label is now searching for a German band to
call its own.

Atlantic, Capitol, Polydor, Phantor and
Sire have each found their band, which /
makes the German sound sort of a pet to

have around as a novelty money-maker.

DYNOMITE & GIRLS

SHOW DISCO ACTION

The Polydor single “Girls”’ by Moments &
What Nots has broken wide open in Mon-

treal’s disco market with heavy sales in the
downtown retail outlets following.

A&M’s “Dynomite Part |I'' by Tony Camillo’s
Bazuka has also created a hit foundation for
itself in thc Montreal market. This is the
first disc released by A&M marked Disco
Special and a heavy concentration on all
markets where there has been an increase in
discotheques, is now underway by the label.
The single was released in the U.S. and be-
came a giant R&B hit with sales topping the
150,000 mark before breaking through to
the white stations.

A recent gathering of Montreal disco owners
and operators saw more than two hundred
establishments represented and a good at-
tendance by record promotion men. During
‘this gathering the “Dynomite” single was
played and apparently met with much en-
thusiasm. One of the major suppliers of
disco product, Montreal’s-Record Cave, has
reported a brisk business with the single.
Although Toronto is still behind the Mon-
treal disco scene, there are early indications
that the A&M single is now emerging as a
top request item.

MOTOWN TO OPERATE
PROMOTIONAL HOT LINE

Motown’s latest promotion is a “Dial @ Hit”’
hotline which is expected to be operational
as of this week. Callers will hear the “‘latest
Motown smash single’’ after dialing 438 -
2837 in Toronto.

For the past few days, the recorded voice of
Ron Newman, managing director of Motown
Records, has been greeting pcople who dial
the number. Newman, in a preliminary ex-
planation of what'’s going to happen, invites
callers to phone a request to their favourite
radio station if they like the record they’ve
heard.

\The “Dial a Hit"’ hotline will be in action 24
ours a day.
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CPI KNUCKLE RAPS

ON RIP-OFFS

Concert Productions International have de-
vised a method for foiling would-be mail-
order ticket-interceptors. People who mail
in their $8.50 (plus service charge of 35
cents accompanied by a stamped self-ad-
dressed envelope) for tickets to the Pink
Floyd concert in Hamilton, June 28, will >
not receive a ticket in return, but rather a
coupon redeemable for a ticket. The cou- \
pon will have the purchaser’s name inscribed
on its surface, plus time and place for pick-

up. Customers will then have to prove they
are indeed the person on the ticket, with
the proper legal identification to back them
up. Without such identification, intended
concert-goers will have a pretty hard time
trying to lay clair{1 they are who they say
they are.

§
/

Michaei Cohl, vice-president of CPI, said
that this new system will beat out any po-
tential ticket rip-offs, that occurred to the
chagrin of many of last year's Bob Dylan
il-order hopefuls.
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Managers’ Association still an active force

{t was reported in the April 6, 1974 issue of .
RPM that the creation of a Canadian Man-
agers' Association brought about a very
powerful bloc within the industry. What
happened? Does the Association still exist
or did it fall apart even beKore ithad a
chance to use its clout?

The answer about the Associations’ existence

is Yes, it still does exist, according to Leonard

Rambeau who was elected vice-president at
their initial meeting.

That meeting, which was held during RPM’s
C8 saw the largest gathering of Canadian
managers ever witnessed. Besides Rambeau,
there was Don Hunter who was elected
president of the Association; Bernie
Finkelstein, chairman; and Bruce Bell,
secretary-treasurer. Some of the other heav-
ies involved included: Alexander Mair, Mel
Shaw., and others including moral support
from well-known promotion and booking
agencies Donald K. Donald (Don Tariton)
and Concept 376 (Tom Wilson). It was felt
at that time there was a need for an Asso-

ciation of managers and one spokesman
noted: “Through unified efforts and an ex-
change of ideas, we hope to improve the
quality of management which will aid in the
advancement and development of Canadian
performing and recording artists.”

Unfortunately that was the first and last
meeting the members had officially. The
spiritin which the Association was formed
was certainly a healthy one with an overall
aim to improve the quality of management
and to bring out a better understanding of
and protection for artists and groups.

Communication and the lack
of leadership contributed to
the initial problems.

“ . . the prophets of doom, the messengers of

mediocrity, will be overwhelmed by the new genera-

tion of competent, creative, confident artisans and

by all those of preceding generations who have

already demonstrated their freshness of mind, their

talent and their capacity for inspired leadership.”
— Pierre Juneau

-
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Principals in the Association have kept in
touch with one another but there is an ob-
vious lack of leadership and communication -
not to be blamed entirely on the managers
themselves, Being as they managed star acts,
it was almost impaossible to plan ahead for
meetings. Several attempts were made but
fell apart because the key managers were
suddenly called out on problems relating to
their charges.

There were a few initial errors made that
caused some of the managers to get their
noses out of joint. One being the manage-
ment of the Association of McLean and
McLean. Apparently the other managers
hadn’t been consulted. Tom Wilson had
been called in to book the duo and he ar-
ranged for Massey Hall, got fantastic press
and then a confrontation with the managers
who asked “Why are we promoting that act
when we all have acts that could be pro-«
moted?”” That was the beginning of a fall
out. But ““the Association still exists’ says
Rambeau. One of the problems, according
to Rambeau is “I think mainly it comes
down to leadership and someone who has
the time and interest to follow through and
make sure managers are brought together
with the issues effecting Canadian talent and
personal management in this country. Un-
fortunately the key people involved have
their own acts and artists to worry about
and then when they’re ready to have some
time, the other people are off and running.
It’s a matter of leadership and communica-
tion - the two things needed to cement the
Association.”

Al Mair was under the impression the “or-
ganization has gone defunct.” Says Mair:

“{ resigned two weeks after it started be-
cause there was various statements being
attributed to the Association which should
have been attributed to one person in re-
gards to McLean and MclLean, and | had not
agreed with the comments - and on that
basis | withdrew from the organization."

Mair was asked if he thought there could be
an effective Managers’ Association. He
answered: ‘I think there could be an organ-
ization. | think that particular organization
started off perhaps a bit too optimistically,

because there were only four or five people
in the Association who really knew what
they were doing from experience and there
was another twenty odd people who were
hoping to learn from those four or five.
That was one of the negative aspects of it
and a businessman is not prepared to pour
out all his knowledge to other people. It’s
one thing if they’re working in your organ-
ization to train them, it’s another to be kind
of an advisor/councillor to your competitors.”

Bernie Finkelstein was asked how come the
Managers’ Association didn’t continue as a
force. “‘I’m in no position to answer that",
said Finkelstein, adding: “There's probably
nobody who was a member of the Associa-
tion who is in a position to answer that and
that’s probably why it fell through. All the
members had a great interest in the Associa-
tion, but we were always travelling and very
involved. 1t’s hard to get ten managers in
one place at one time. {t's not a dead idea,
as time goes by and the members become
more successful, there’ll be more time.”

There were many important items discussed
at the initial meeting of the Association and
Rambeau is of the opinion that several prob-
lems emerged. ‘‘We wanted to discuss the
{.R.S. problem, the immigration business,

the tax thing, the booking situation, promo-
tions etc., but it came to a ticklish point - if
not political - as to just-who is a manager.

In getting the thing off the ground should

we just have the managers who have been
around for a number of years with the proven
acts, or is the growth of the Association going
to be retarded by bringing in the more recent
people who are handling local acts, who call
themselves managers. Maybe there’s a space
in education and experience, and that was
one of the things that was going to be con-

Is it possible for a managers’
association to work collectively
on industry problems?

sidered of benefit to the Association. The
experienced people. could help the younger
people coming along and try to alert them
to the would be pitfalls, which | see as a
great offshoot of the experienced people
ggtting together.”

. Mair was asked if he didn’t think that as an

organization couldn’t they work collectively
to do something about problems that effect
the industry generally. He answered: “They
would be but there’s not that.many general
probiems. A problem that a Gordon Lightfoot
or a BTO or an Anne Murray has is not the
same problem, although it may appear to be,
as an act that’s making a thousand dollars a
week in Hartford. Using as an example, the
30% withholding tax - it doesn’t really effect
the major performers in the same way it ef-
fects the minor performer who has cash flow
problems. Record contracts are a completely
different ballgame when you’re successful.
I’ll talk to the manager of a fairly successful
MANAGERS continued on page 7




ON THE AIR TODAY!

AM 391

TAKE ME IN YOUR ARMS |
(ROCK ME A LITTLE WHILE)
FROM CHARITY BROWN

ON AZMRECORDS ||
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J OHN DENVER

he’s a country boy

by Michael Dolgy

. Alice said he was going to make damn
sure that he stayed around long enough to
piss on my flowers. So | sent him some
flowers.” - John Denver, Rolling Stone
magazine,

In terms of record-sale and people-love,
John Denver of the pudding-face and wheat-
straw hair has become the next in the line of
the music super-star. To date he has realized
seven gold records, a platinum disc presented
by RCA of Canada, numerous television spe-
cials and dozens of sold-out smokeless con-
cert appearances.

John Denver has finally become the sweet-
ness and right-on smilin’ Jack of the record
Industry.

But in the old days Denver was Deutschen-
dorf. John Deutschendorf to be specific, He
was born in Rosewell, New Mexico to parents
on the constant-go with his daddy a career-
air force man who constantly reassigned his
family’s spread from the shuffle of Japan to
the heatrof Fort Worth. John stayed in Fort
Worth, long enough to attend high school,
making new friends easily with the power of
a scoring guitar and the pure church-holiness
of his choir boys’ voice. It was the time of
Eisecnhower’s late fifties and current musical
screams were lharmonies of the Everley's and
the Kingston Trio’s “Tom Dooley.” As well
as digging the fatalism and country-pride of
such artists, John played his Fender Jazz-
master in a rhy thm role for rock ‘n roll, as
he mimed many goodies from the Ventures
to Jimmy Reed’s Texas hauls of women
grog and brawls. Before completing high
school, John left of his own accord and it
wasn’t too soon after, that he called up his
father from California crying to come pick
him up and bring him back home. Pop com-
plied and steered his son on the righteous
path towards the Texas Technological Col-
lege. In these learned surroundings, John
played football and sang while majoring in
architecture, In his second year, John pro-
gressed into the poo-poo cushion frat scene
and thusly his marks and grades slipped
down to a rocky mountainous low. He hop-
ped up to a lumber camp in Washington
State in order to figure out his fate that
year, but after a few beers and entertaining
some boys with-an old Hank Williams tune,
someone flattened his guitarEL KABONG

on his head which reduced both john and
his 12-string to a form shaken up. But never to
be undaunted and knowing what he wanted,
John glued his ears to the melodies of Joan
Baez, Tom Paxton, Peter, Paul and Mary,
the New Christy Minstrels and-the Chad
‘Mitchell Trio, refining and nurturing his tal-
ents in some college-happening hootenanies.
He finally split from college, in answer to
his music-calling and with his daddy's okay,

his mother’s $200 and a change of last-name
to a city of beauty-fame, John Denver went
off to L.A. where he secured a job with a
draftsman and played whenever and wher-
ever he could.

““He sang his heart out and got
the message - don't call us.”

John was only 20 years old when he man-

aged to sign on with the club “Leadbetter’s.”

From Leadbetter’s hc moved on to a club in
Phoenix called the ‘‘Lumbermill’’ and he
gigged there for a spell until he received
word that high-school idol Chad Mitchell,
was thinking of splitting from his Trio. In a
flash John's audition-tapes were sent to the
Mitchell brass in New York, where it was de-
cided that John should come and be checked
out in the flesh. He sang his heart out for
the executives with a newly-acquired sore
throat, and was sadly whipped back to
Phoenix with a Sugarloafed don't call us.

But in only three dragging days later the
brass called back and John Denver soared
up from the ranks of the thousand west-
coast folkies to become -a member-headliner

~ \/\/\/\J/ s

with a nationally-known act. Joc Frazier
and Mike Kobluk, the remainder of the Trio,
worked six days of rehearsal with John be-
fore they opened up to raves at the “‘Cellar
Door” ¢lub in Washington, D.C.

Although working with the Mitchell Trio
was an encouraging and learned probegin-
ning, John felt cut-off from the drive of his
creativity that was unable 1o come to surface
because of the format and style of the ‘band.
Many people were asking for his own orig-
inal work, and in 1967, John cut a solo ef-
fort consisting of a 250 LP run. Inciuded on
the release was the number “Leaving On A
Jet Plane’ which was recorded by the talent
of Peter, Paul and Mary on their “Album
1700."" John was indeed proving himself as
a scnsitive writer. But meanwhile back at
the Trio. . . Joe Frazier, because of his stan-
dard of tardiness at rehearsals, his failure 1o
show up at a gig in Boston, and maybe for
his inclination and insistence for rock, was
ceremoniously given the can from the Chad
Mitchell Trio, but the Trio nevertheless per-
severed with Denver remaining and compli-
menting’the sounds of David Boisc and Mike
Johnson. This arrangement lasted until
Johnson pulled his member out, with the
group finally fizzling towards dissolve.
Denver retreated to a ski-resort in Aspen,

Colorado where he felt he could develop

his craft and identity without any unneces-
sary pressures and hullabaloo. He scored ex-
tremely well with this time-out and he con-
fidently moved back up to the Cellar Door
in Washington, hitting the college coffee-
house circuit as a single artist of professional
merit. In 1969, he met up with businessman
Jerry Weintraub of Led Zeppelin and Frank
Sinatra fame, who insisted on no binding
contracts, tightened Denver's existing one
with RCA and began to groom a Humper-
dincklike image of the man for the masses
via the medium of television. Weintraub had
found the record to push his baby, and
“Country Roads" penned by Denver and the

RCA'’s Ed Preston presents John Denver with RCA Platinum Award.
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Danoff’s (from the band Fat City) became
through perseverance and record-company
hasselling a numbered one hit on many of
the national charts.

Now that a hit single was under the belt. . .
lovable Merv Griffin became the Weintraub/
Denver vehicle for John to appear on tele-
vision as the wheat-sucking dimpled adorable
who was very much in tune with the era’s
uncogmmunicative youth culture, much to
the delight of all the suburban housewives
and Caesar’s Palace shopping-baggers. Jerry
then readied John for a successful exposure
on British television via the BBC t| which
led to middle-America hosting-stints oppo-
site Ed McMahon and Doc Severinsen on
Johnny Carson’s NBC “Tonight Show.” All
of America was afforded the opportunity to
fall asleep with this wholesome young guy
courtesy shrewd management and the To-
night Show.

Since then, John’s pursuits have opened up
considerabily. He wrote the music for a ser-
ies called: ““Sunshine’’ which had the pilot as
being about a struggling young singer whose
wife refuses to have her leg amputated and
therefore withers away. to cancer. He has
completed a special with salt-water sub-
mariner Jacques Cousteau and another spec-
ial with Canadian naturalist Tommy
Tompkins, co-starring the big-horn sheep of
Alberta’s Rocky Mountain High. As il he
doesn’t work enough . . . John Denver re-
cently appeared at Toronto’s Maple Leaf
Gardens on a circuit of appearances that
counted Toronto as the 24th in 23 days. He,
will be completing nineteen more in the
forthcoming 19 days, while flying with 34
other members of the Denver Show in the
Boeing 707 “Starship.”

John looked very pale for his Toronto ap-
pearance but his singing was truly incredible.

Aided by an orchestra and rhythm section
consisting of, among others, Steve Weisberg
(Duelling Banjos composer), and drummer
Hal Blaine {Mamas and the Papas}), Denver
performed the numbers **Sunshine On My
Shoulder”, “Rocky Mountain High",
“Annie’s Song"”, and “Rhymes and Reasons'’,
which came and flew by all too 45-machine
quickly.

Jim Conners on the banjo whose solo album
on Denver’s Windsong label wil! soon be out,
proceeded to scurry and chicken-scratch a-
bout on the country-picker “Grandma’s
Feather Bed.”

Behind smilin’ John were three screens that
afforded the viewers a representation of
what his songs were visually all about. Some
of them looked to be home-movies of John
and the family at the weekly barbeque and
it was as wholesome as kin’ be.

| found his manner right on, but | kept get-
ting the feeling that he was trapped by an
image, that had gone too far ahead. His jok-

’

‘. .. John Denver possesses an
incredibly-fush and rich voice.”

ing and slick carrying-on were of the Tonight
Show pseudo-hip variety and the only peo-
ple who laughed were young people who
thought they should and older people who
should know better.

But what the hell . .. John Denver possesses
an incredibly-lush and rich voice that careens
on the air and holds beautifully on the mo-
ment. If he chooses 1o spread his vibes in
this way, then he succeeds at the attempt of
relieving hostilities and uniting many to-
gether with the realizations of his beauty.

MANAGERS continued from page 4 \/ i

group and they’ll talk to me and we tradc
various information on what is happening in
the industry internationally; what company
has come up or what company has gone
down; what percentages are being talked;
that ty pe of information that is agreeabfe,.
not on an Association basis, but on a one to
one basis. | think that's the only way that
information will be made available. | don’t
think anyone signing a major record contract
is going to photostat that contract and dis-
tribute it to twenty-fjve or thirty members
of an Association.”

Finkelstein was asked if the managers can
come together in an Association to better

the cause of their artists. He says: “You
can't separale the managers from the artists
in that they both need healthy industries to
work in, and if the Association can create a
healthier industry, then it’s that much better.
A manager/artist relationship is intensely
personal and | don’t think a good Associa-
tion will improve the general relationship
between individual artists and their managers,
but | think a good Association could help
improve the overall atmosphere.”

There werc many suggestions as to what a
managers’ association should be to be effec-
tive. Probably coming closer to the truth
than any was Tom Wilson's comment that

I TS,
ould have to be so loosely structured
that nobody would have to do anything. The
key managers are so busy it's very difficult
to get them together on anything and then
petty jealousies start. So it would have to
really be a loosely structured thing where
you did it all by mail.”

Says Mair: ‘I think there will be, in the
future, another organization similar to the
Managers’ Association which hopefully will
be more effective at that point.”

Rambeau is optimistic about the future of
the Association: “‘Optimistic to the point
that | would like to see more done with it
and get people involved’’, adding, *‘and it
may be the easy way out, but | feel that
even if we can only get together one day a
yearand bash things around we could accom-
plish a great deal. | think the onus is on the
key people to kick it off rather than waiting
for somebody else to try and-do it.”’

Obviously a sore point has been revealed with
the managers and their Managers' Association.
We have attempted to contact other princi-
pals involved with the formation of the Asso-
ciation, but they have been unavailable at
press time. It’s hoped that before the next
issue of RPM we will have filed observations
by these important people and perhaps cteate
a dialogue and an understanding between
some of the warring factions.

On this aspect, he is to be commended and
eventually if his integrity as a musician con-
tinues, then he will himself come to the real-
ization that to put down the modern tech-
nology of the city in lieu of the tranquility
of the country is a beautiful concept, but
completely contradictory to the methods
employed to manufacture technologically-
produced records {millions of them) and to
perform for thousands of people in a tech-
nologically-created sound amphitheatre like
Maple Leaf Gardens, Then there were the
hucksters bumping into each other as they
were hustling John Denver T-shirts, programs
and John Denver posters. |'m sure that he
must be aware of his share of all royalties.

Integrity as a musician is playing your music.

Propaganda is playing a trip, and if that trip
is deceiving then the artist has become noth-
ing more than another too! who's looking to
see whatever and how much can be had out
of people.

John Denver need not play image if his soul
is in his music.

DAVIE NG

ITH HOWE SINGLE

roadland’s Bob Davies found a hook to
hjing a note on and is showing carly indica-
ons of making it work. His hook was
sordic Howe and he waxed ‘““Gordie Howe
(The Greatest Of Them All)", an original
Davies composition and published through
Broadland Music and Qualrec Music {(BMI).

!Thc session was produced by Gary Buck.
| The flip is an instrumental version.
{

Quality, distributors of the Broadland label,
report good reaction to the single, particular-
y with country programmers. Retail action
as also been brisk wherever the full colour,
utographed sleceve of the single is displayed.

CELEBRATION OFF WITH
STEWART’S “SPRINGHILL”

Reaction to Cathie Stewart's new album re-
lcase, "*Springhill’* has resuited in the title
song being culled as a singtc. The plug side
is a Stewart original published through Deer
Park (CAPAC). The flip, *“The Last Thing
You Ever Wanted To Do" was written by
Kim Carnes and Dave Ellingson and pub-
lished through Brown Shows (Chappell).

- Engineering credits for the album go to

David Green with Jim Pirie producing at
Toronto's Manta Sound.

“OLD SCRATCH” RELEASES
GRASSROOTS SINGLE

A Saskatchewan group called “'Old Scratch”
has just released a singlc on the Colly Re-

- cords label titled ““‘Devil Take You” f/s

“Diamond Lady.” The recording is a unique
venture in Saskatchewan since it is a total
effort from the Grassroots - recording, mix-
ing, material, distribution and production.

In September of this year, the group will be
cutting tracks for an album.and will be plan-
ning another single release. For information
regarding the group, contact Haddock
Enterprises Ltd. No. 3 - 821 Broadway
Avenue, Saskatoon, Saskatchewan.

e e e
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No. 2 OF
A SERIES

Meet the
promotion men

Terry McGee was born in Toronto, Decem-
ber 18, 1948. He began his career in the re-
cording industry by taking a three year
course in Radio and TV Arts at Ryerson,
where he was manager of the campus station
CRFM for a year and a half. His educational
background, combined with work he did
for CHFI and CJRT, provided him with op-
portunities to meet people connected with
the music industry, although for a time his
interest in acting conflicted with his interest
in music. Eventually he decided to opt for
a career in music and ended up with Colum-
bia Records’in 1973.

Terry says of Columbia; ““Being hired as part
of their promotion team gave me a chance
to be involved with people who have a high
level of professionalism and have been in

the business for a long time."” As for his
career goal, for the moment; ‘| want to
learn as much as possible about the business
in all its aspects, from a creative standpoint,
to the corporate standpoint of sales and
_marketing."

PLP SIGNS
JORDIE YORK

PLP Recording signs Jordie York. The in-
itial release will be a single titled ‘When |
First Fell In Love"” f/s ‘“Raund Again."
Both sides written by Peter F. Clarke and
Jordie York (PLP Pub BMI) with Jerry
Mudry assisting on_ the lyrics of “When |
First Fell In Love.” Single was mixed at
Adpvision Studios, London, England by
Dave Mitchell.

Jordie, now 26, entered into the pop groups
in his early teens, then turned professional
at the age of 1.5 when he formed the Van-
couver-based “New Breed.” He has recorded
in a number of major studios including a
self-penned single released in Britain én
Scratchy Records and recorded at Advision
Studios in London. At present he is produc-
ing several Calgary groups as well as doing
vocal arrangements and playing guitar on
studio sessions.

The mike wasn’t the dummy

JUNO AWARDS MIKE. Reference to the
sawed off microphone used on the Juno
TVer might have led some to believe that
the mike was a dummy. Modern technology
has produced mikes that transmit a signal
to a receiver and make it possible to move
about without a mike. What you have read
about the acts all lipsyncing to their records
is not accurate. It was a mike and not a
dummy . .. but the writers who forged
ahead without a little research can't say the

same.

-] 'Y [FTHE SHOE FITS
Wekd stan klees

NUMBER ONE WITH A STORY. A re-
knowned and notorious writer is being
wooed by many Canadian record companies
to make a comeback. Seems there’s a lack
of good writing on Canadian acts and per-
sona non-grata is being weicomed back into
the fold . . . if he ever left.

CANADIAN POP. What was referred to as
the Canadian music explosion a few years
ago is now referred to as the ‘‘Canadian
POP!”

JUNO AWARD GONE. After the Juno
Awards were over and the dust settled at the
Q.E. Theatre, one of the presentation rep-
licas flew . . . the coop. To put it nicely, it
was lost, strayed or stolen, Presentation
replicas are used on stage as dummies. They
are also lent out to TV shows and anyone
interested in using a dummy while the real
thing is being prepared. Anyway, we’re in-
vestigating the disappearance of the Juno
Award and a couple of interesting clues
have come our way.

WHO IS WHO??? This years Canadian

talent directory (The Who'’s Who In Cana-
dian Talent) will feature the TOP forty
‘“heavies’’ in the Canadian music industry.
Photos of the important people in the in-
dustry will be featured in the book and de-
fine their strength. Another feature will be
photos of the top ten booking agents and
top ten managers with their credentials.

Last year’'s WWICT was quite successful, but
this year’s will be filled with info and features
that you won't want to miss. Someone will
be asking you, “ARE YOU IN THE BOOK?”
Book your ads now for this deluxe edition.
Should be better than the CMID.

AWARDS FOR AWARDS SHOWS. This
has been the year of the polls, the year of
the awards and the year of the contests. TV
has been buiging with awards shows. The
best of the lot (in my opinion) was the
Tony Awards Show which gives awards to
the theatre. The show had something that
made you feel like you were part of a big
occasion. The sets and the concept even
made the Oscars look pale. The theme was
a good one and it was an award show that
will stand out in my mind as being the best.

REALLY SOMETHING! When someone
comes up with something as inventive as

this . . . it deserves a mention. Magnavox
has just come out with a TV set that lets

you tune into all 82 VHF and UHF channeis
by remote control. You just punch them

up like a telephone. The channe! comes on
instantly and . . . get this . . . the channel
number flashes on the screen electronically
for-three seconds to indicate that it is the
channel you punched up and then disap-
pears. A recall button will bring the figure
back if you forgot what channel you were
tuned to. A mute button takes away all the
sound and the usual other features of remote
control are part of this unique and imagina-
tive system. Now that’s something.

TAPE CASSETTES. Many groups have ac-
quired % inch tape cassettes of their per-
formances and more and more hardware is
showing up in record company offices. It
is now possible for a group to have the re-
cord out and a video cassette to show how
they look when they are doing the number.
Cassettes are. also being used to introduce
new record company product. The % inch
cassette is starting to make a showing.

TERRY JACK'’S SIGNS WITH
UTTAL’S PRIVATE STOCK

Terry Jack’s has signed an agreement with
Larry Uttal’s New York-based Private Stock
label. The pacting brought together the two
who had previously been associated through
Bell, which released- Jacks product before.
Clive Davis and Arista became involved. The
agreement is worldwide, with the exception
of Canada. Initial releasc, expected within

* the next two weeks will be a Jacks original,

“Christina.”

Jacks hasn’t firmed a Canadian release at
time of writing.

BARBIERI RELEASES
SINGLE ON ISIS

“Nightwalker’ f/s **‘Dream On"’ marks the
first Canadian single release for singer Chris
Barbieri. The Canadian-born 22 year old
singer has been.enjoying a successful three
year recording career in |taly.

“Nightwalker’ was written by Hagood
Hardy and ““Dream On" was written by
Mickey Erbe who produces Myles and
Lenny. Both sides were produced by
Hagood Hardy Productions. The single has
been released on the Isis Records label.

WILL YOU
BE IN

THE WHO’S
WHO IN

CANADIAN TALENT




CANADA’S
MOST SUCCESSFUL
INDEPENDENT
RECORD COMPANY

WISHES
TO ANNOUNCE
ITS NEW NAME...

CASINO RECORDS

(FORMERLY GOLDFISH RECORDS)

%




THIS PAST YEAR
WE BROUGHT YOU
THESE GREAT RECORDS
FROM THESE GREAT
CANADIAN ARTISTS

SUSAN JACKS CHILLIWACK

SINGLES SINGLES

GF 102 I THOUGHT OF YOU AGAIN GF 105 THERE'S SOMETHING | LIKE
GF 104 | WANT YOU TO LOVE ME ABOUT THAT

GF 109 BUILD A TOWER GF 110 CRAZY TALK

GF 113 YOU’'RE A PART OF ME GF 114 COME ON OVER

ALBUMS ALBUMS

GFLP 1002 | THOUGHT OF YOU AGAIN GFLP 1003 RIDIN' HIGH

GREENFIELD

SINGLES GF 112 CANADA SKY
ALBUMS GFLP 1004 GREENFIELD

— PLUS -
SINGLES

GF 101 SEASONS IN THE SUN — TERRY JACKS

GF 108 IF YOU GO AWAY — TERRY JACKS

GF 111 ROCK N’ ROLL (I GAVE YOU THE BEST YEARS OF MY LIFE) — TERRY JACKS
GF 103 'CAUSE WE'RE IN LOVE — THE HOOD

ALBUMS GFLP 1001 SEASONS IN THE SUN — TERRY JACKS




NOW OUR
FIRST RECORD
FROM CASINO

From the Number 1 Artist in Australia comes the
Number One Record in Australia.

A WILLIAM SHAKESPEARE

BT,
= N
-

SHVIAdSIANVHS NVITIIM V

William Shakespeare
Cant Stap Myself From Loving Pon’

CASINO RECORDS |
(FORMERLY GOLDFISH RECORDS)
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COCHRANE’S “RESISTANCE”
COULD BE LEFT FIELDER

A remix of the Cochrane ‘““Hang On To Your
Resistance” has been shipped by Daffodil.
The single has been edited down from 3:4¢
to a ‘“‘just perfect” 2:59 and has apparently
shown early signs of catching contemporary
rock interest, -

Tom Cochrane penned ‘“Resistance’” which
was published through Chesterfield and
Freewheeled Music (CAPAC). The session
was produced by Cochrane at RCA’s Toron-
to studios.

The single is the fiftieth Canadian single for
Love productions. Daffodil is distributed
by A&M Records.

Cochrane at Toronto's Riverboat

NAZARETH EMERGING
AS HOT TAPE GROUP

A&M'’s Nazareth, one of the hottest pro-
gressive rock groups in the catalogue, have
captured the rare tag of ‘“iape group.'” All
four of their albums, **Razmanaz”, “‘Loud

. N’ Proud”, **Rampant” and their latest,
“Hair Of The Dog’', have almost balanced
the sales scales on sales of album and tape
product. Totally, the group has surpassed
the 200,000 units sold mark.

Latest single, ‘““Hair of the Dog'’ has been
stow with strength showing in Saskatchewan
and with the Montreal FM stations. The sin-
gle won CJCH Halifax's “Showdown" for a
week solid, beating out several established
super groups and solo acts, but a national
breakout is yet to come, A&M-are concen-
trating on breaking the single but Nazareth
has supplied them with what could be a new
single, ““My White Bicycle." They're hesi-

NOW AIRING
THIS |

CKNX WINGHAM
CFRN EDMONTON
CKLB OSHAWA

CKTB ST. CATHARINES
CJCS STRATFORD
CHNR SIMCOE

CHAT MEDICINE HAT
CFRB TORONTO
CFTR TORONTO
CKKW KITCHENER
CHUM FM TORONTO
CKPC BRANTFORD
CFTK TERRACE
CFLS LEVIS

CFCF MONTREAL
CJLS YARMOUTH
CJAD MONTREAL
CJMS MONTREAL

MANUFACTURED+ DISTRIBUTED BY
MUSIC OF CANADA, LTD.

JACK CORNELL
“ON MY WAY OUT WEST”

F/$
“FREE ME”
CW4026

NOW AIRING
THIS !

CJRP QUEBEC CITY
CJRC OTTAWA

CJRS SHERBROOKE
CJTR TROIS RIVIERES
CHUM TORONTO

CJRN NIAGARA FALLS
CKDM DAUPHIN

CFBC SAINT JOHN
CHSJ SAINT JOHN
CKCW MONCTON
CKDH AMHERST

CKCL TRURO

CHNS HALIFAX

CJCH HALIFAX '
CKEY TORONTO
CHYM FM KITCHENER
CHYM AM KITCHENER
CKWW WINDSOR

“AND MORE EACH DAY"

tant to release this as a single until they are
satisfied they've run long enough with
“Dog.” There is no U.S. release on this
single which could be a deterrent.

There are A&M forces at work to bring pres-
sure on Nazareth to record another Canadian
content singie, hopefully *“Sign Of The
Gypsy. Queen’ by Lorence Hud. Nazareth
crcated a niche for themselves in the North
American market with one of their first
recordings, a Joni Mitchell penning, “This
Flight Tonight.”

ANKA COULD BE ~ “——_
TIED FOR AWARD |

It's been reported that the California Insti-
tute for Responsible Parenthood, a branch
of the Population Institute, which tries to
measure the media’s effect on the dramatic>
risc of teenage pregnancies, has presented
its first Annual Civic Consciousness Raising
Award to Paul Anka for his song ‘“You're
Havin’ My Baby". )

Mr. Anka was awarded a gift certificate,

good for one free vasectomy to be per-
formed by the doctor of his choice. Anka
commented with *“They're two records to
late.”

His current charted hit is *‘| Don’t Like /

To Sleep Alone’'. AN NS
“TOMMY" GOES GOLD

The Polydor two-record set of *“Tommy’’
has just gone gold in Canada. At the time
of achieving gold status, the set had been
out for almost one month, making it one of
Polydor’s fastest gold albums ever. The
film continues to do a brisk record-breaking
business in Toronto and Vancouver, and
sales in both cities are especially strong.
Other major Canadian cities will be present-
ing “Tommy " before too long.

“Pinball Wizard” by Elton John, the cut
taken from the “Tommy” album for radio
play, has gone to No. 1 on CHUM. Accord-
ing to program director ). Robert Wood,
this marks the fitst time that an album cut
not available as a single has reached that
position at CHUM. Additional stations that
are hot on the “Pinball Wizard’’ cut are
CKLG (3), CKLW (10), CKGM (13), CJMS

(18) and CFRW (22) as well as others.
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JUNE 6-7-8 . A
- COURTCLIFFE PARK

Carlisle, Ontario

ADVANCE WEEKEND $13.00
CHILDREN UNDER

Ticket Fee Inc

AT GATE WEEKEND $15.00  SUNDAY ONLY $8.00
12 FREE - Accompanied by an Adult

Tudes: Taxes, Rough Camping, Parking

Entrance to Festival & Crafts Areas

INFORMATION AND ADVANCE TIC
BLUEGRASS CANADA '75'
CARLISLE, P.0. -LOR 1HO
(416) -689-5708 Hamilton
(416) 923-8988 Toronto

KETS: TICKET LOCATIONS:
-ALL EATON'S ATO
-SAM THE RECORD MAN STORES :
-THE BAY (Yonge & Bloor, Toronto)
-AGENTS IN MAJOR CANADIAN &

(519) 743-2611 Kitchener U.S. CITIES.

FACILITIES: Trailer Hook-Up
2 Swimming Pools, Good
Washrooms, Showers, Pla

-BENSON & HEDGES STORES
s (Res.) CONCERTS:
Food, 12:00 Noon to 11:00 p.m. Daily
ygrounds Workshops and Jams

Produced by Don Bird

Bluegrass Band Contest

1st prize $50
2nd 250
3rd 100

[
O. PLUS: Recording Session in Ultra-Modern
16-track MERCY BROS. RECORDING

STUDIO.

PRELIMINARIES - Sat. June 7th

FINALS - Sun. June 8th
RAIN OR SHINE ok STARRING***

Detroit/Windsor 200 mi.
Toronto 40 mi.
Buffaxo 70 mi.

8 mi. north of 403
8 mi. south of 401
on #6, 1 mile east
on Carlisle Road

|

BILL MONROE & THE BLUEGRASS BOYS
COUNTRY GAZETTE
SELDOM SCENE
GOOD BROTHERS
COUNTRY GENTLEMEN
COUNTRY STORE
KENTUCKY GRASS
JACK CASEY & THE TRAINSMEN
RFD BOYS
Z===| BRYAN BOWERS

© | NORMAN BLAKE

;;’ JOSH GRAVES
(:7 & | DIXIE FLYERS

< | THE COUNTRY REBELS

SPONSORED BY BELVEDERE
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-
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AL MAIR

pessimism and taxes
-a common enemy

Alexander Mair is probably the most notable
“product’ of the Canadian recording indus-
try. He’s not a nationalist, although he is
aware of the growing trend toward national-
ism. He’s a businessman, interested in the
bottom line of the industry and he’s respect-
ed by his American and Canadian counter-

o

s

Attic’s Alexander Mair and Tom Williams flank newly-signed Shirley Eikhard.

parts. There are very few of the latter, which
is perhaps why Mair is so well thought of -
and successful,

Mair made his first step forward in the in-
dustry when he left Capitol to take over
Ontario promotion for Apex Records who
were, at the time, distributing Gordon:
Lightfoot product on the United Artists
label. This was back in the early sixties, and
Mair became one of Lightfoot’s biggest
boosters. It was through Mair’s insistence
when in 1968 Lightfoot formed Early Morn-
ing Productions and Mair, then took on the
dutics of coordinating recording dates, tours
publishing and all other activity pertaining
to Lightfoot's business and burgeoning ca-
reer.

)

Managing one of the top recording acts in

the world armed Mair with a sixth sense - a
unique insight'into the music business. He
applied this diligently to his charge {Lightfoot)
but was hopeful of some day opening his

own company. His opportunity came when

in 1973 he and Tom Williams announced the

formation of Attic Records of which he is
president.

Mair, unusually outspoken, dispiaycd his
true form in the following interview. He was
asked what disturbed him most about the
business.

il

What disturbs me most is the pessimistic at-
titude on the part of certain broadcasters. |
believe the 30% regulations that now stand
have been successful and, we're running into
the situation all the time in talking to music
directors who like our particular record but
say they have too many good Canadian re-
cords at that point and ours will have to
wait for a couple of weeks before it can be
seriously considered because they have ones
they want to play.

Do you think they‘re being serious about
that?

Yes, | think they are because the records
they are usually referring to end up being
playlisted or charted, later on down the
road. The other thing that bothers me is the
lack of involvement by some of the major
foreign-owned companies, which is nothing
that can be legislated - and in some cases the
lack of support by the parents to the Cana-
dian product they put out. But that seems
to be changing in some companies - Columbia
for example, in the last few months has be-

come much more aggressive and much more
successful and, | understand, their American
company is giving them much more support
with releases etc.

We have a problem in cash flow in the Cana-
dian industry which, in some cases, is com-
pounded by taxation. We have to pay tax
on all levels and also, unlike other arts in
Canada, which are considered more legiti-
mate, to date we have not qualified for any
sort of grant from Canada Council, POCO,
(The Ontario Arts Council) etc. | believe
this is changing in the government at all
levels both as far as grants and taxation arc
concerned. They are now considering var-
ious proposals from the industry .

Reduction of quota could
mean the end of the
Canadian independent. ‘

You wouldn’t want to sée any changes in
the 30% Canadian content?

No, as it stands, it is just about perfect. If

it was reduced to fifteen percent as some
people are suggesting, in one case it would
perhaps mean the ehd of independents, be-
cause they have to have some sort of op-
portunity of knowing they are at least going
to get some air play on their product, and
perhaps recoup some of their costs in pub-
lishing revenues. If it was reduced to fifteen
percent and all four points qualified I think
it would be very very drastic, especially in
the singles field. | think the broadcasters
would end up being very disappointed. It's
a fact, | believe, in this country, there are very
few songs available which have the potential
to be top twenty, internationally. | wish |
was more optimistic about that at this point
but I’'m not. | know the material.l get from
overseas and the States, from people we re-
present, the.quality of it, from people who
have had experience of writing for top thirty
radio. They are much more commercially-
oriented. We’re working on it now with a
couple of our writers who we have assigned
projects to write for a particular act with “A”’
sides of singles in mind, and | think it's going
to pay off. [f they went o four points, it
would mean that Anne Murray, for example,
could only record Canadian compositions to
qualify, and most of her major hits have not
been all Canadian content. | belicve that
Anne may be recording in Los Angeles short-
ly which, if she was changing producers,
would mean that anything she did in Los
Angeles would not qualify and would be a
form of penalization because her record

then would have to compete for the seventy
percent available airtime.

Haven’t you noticed though that there has
been a growing trend of more than 100%
Canadian content records on the market
anyway?

- There has been but right now, internation-

ally, we have the poorest showing we’ve had
in years. Currently in the American trades
we have two acts-on the top one hundred and
one of them is a Canadian citizen residing in



the U. S. | can’t recall when it's been that
bad. Going back to Anne, who is perhaps
the best example, she does not write, so for
her own career purposes she has to choose
the best possible songs available. ‘'Snowbird”’
was her really successful full Canadian con-
tent song. A lot of other songs she’s done,

be they Canadian or American, were not as
successful, and her biggest songs in the States
after “‘Snowbird'’ were American composi-
tions or English compositions and 1 think it
would be unfair to tell somebody with that
much talent, who does not happen to-write,
that they have to record Canadian content

to qualify or they're going to be penalized. The
same with Keith Hampshire. All his singles
were foreign copyrights because he couldn’t
find product of that potential international
success in Canada and it wasn't for the lack
of trying.

**. . .CIRPA is talking to the
government about grants.”

What about grants?

There seems to be more attention, especially
at the provincial level, being paid to the pos-
sibility of grants. | know that CIRPA:is
talking to the government, about grants and
both sides are very positive about it. So, in
some ways, there is going to be more money
available for actual production.

Would you prefer tax breaks rather than
grants?

Or a combination of both. /It's more expen-
sive to record in Canada than anywhere else
in the world. Our studio costs are higher,
our musicians rates are comparable to the
U.S. To make a record for a Canadian mar-
ket is outrageously expensive. In some cases
we get hit with the 12% federal tax seven
and five percent provincial taxes. In Quebec
it's 8% provincial tax, and | know the studios
have to pay tax when they import equip-
ment and they pass that on to the consumer
in the form of higher studio costs.

** Any record company which
would rather pay tax than
produce product is thinking
ass-backwards. . . . . i

"
If they were considering a tax break - how
would they differentiate between you, as a
wholly-owned Canadian company, and a
major American-owned company?

It has been suggested that all manufacturers -
all record companies, be allowed the option
of either paying the 12% federal tax or ap-
plying that to Canadian productions, which
would offer a large influx of cash into the in-
dustry on a consistent basis because any re-
cord company which would rather pay tax
than produce product is thinking ass-back-
wards, If that particular idea was accepted
by the government, the company that does
five million dollars a year business and, at

this point, may be paying three or four hun-
dred thousand dollars in taxes to the federal
government, would have the option of put-
ting that money into Canadian production. |
can think of some of the majors in particular
to whom that money, the amount of taxes
they pay, would be fantastic.

So it would be a tax break for investing in
Canadian resources?

Right. You would have the option. If you
want to take the easy way out, just pay your
taxes. If you want to be creative, the op-
portunity exists at really no charge. It's
kind of a free ride for the majors who want
to give it a shot.

We’re obviously having trouble breaking
artists internationally. You just mentioned
the lack of what we have on the charts now.
What do you attribute this to?

Unfortunately with a lot of product, an act
will go into the studio and do a couple of
sides, a single or an album and if they put
out a single that does something the best
tune of that session becomes the first single
and it may be successful and then for finan-
cial reasons, as for any, they start pulling
further product off that album because
they've already paid for it - to try to sell the
album and, in a lot of cases, those follow-up
singles are not as strong as the initial ones. |
think this is a career mistake for the record
company and for the act to allow that to
happen.
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Cut another hit single or don’t release any
product until you have a hit single. A few
companies are starting to take that approach.
Also if you get a record out in the States
that does anything usually the act does not
go to the States to work and to give the
American distributor the support they need.

So you think there should be more inter-
national activity by the group?

More international activity by the group it-
self. A group which is successful in Canada
and is making $2500 to $3500 a night is
very loathe to going to the States for five
hundred dollars a night. So they don’t do it.
They stay up here and milk the market for
all it's worth, and then complain that the
American company hasn’t done the job, be-
cause the record isn’t a hit there, | think a
lot of groups and managers overlook the
fuct that by the group being in New York,
Chicago, Denver, Atlanta or wherever it may
be, they are forcing the American record
company to promote them, just by their
physical presence.

Canadian groups expect
financial backing from
American companies.

Canadian acts don’t support
American distributors.

What you’'re saying is that if they do have a
hit single they should go back in and cut
another one?

—

2 A

MAKING
TRACKS

RCA STUDIOS are the scene for com-
mercial action with Hayhurst Advertising
working on Sunbeam material and George
Kwasniak occupied with spots for Heineken.

MANTA SOUND is booked for sessions
for Imax Films, intended for use at Ontario
‘Place’s cinesphere, Producer Len Casey was

Do you see the lack of good managers asa
problem?

It’s a problem, Managers and groups need
access to financial backing in some way and
unfortunately most groups expect that finan-
cial backing to come from the American re-
cord company - not just for production, for "
sound equipment, for tour support, whatever
it may be. They expect the American record
company to advance almost unlimited funds

Mair continued on page 31

on hand to record the sound for cinesphere
films *'Big Country'’ and “Energy.” The
music for “Kronberg" (written by composer
Cliff Jones) a play soon to be presented at
O‘Keefe Centre in Toronto, took up more
studio time at Manta, while Hagood Hardy
contributed to the activity by cutting tracks
for his new CTL album. Producer Bob Gallo
has just laid down three sides with Danny
McBride; Gallo also used Manta for his work
with Bond and Bearfoot - both groups have
just had new albums released.

NEXT WEEK . ..

Capitol’s Suzanne Stevens

BMI Canada’s Annual Dinner
Credibility and the charts

Big Country - Why and Where?
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ALBUM
REVIEWS-
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VARIOUS ARTISTS
Beowolf (A Mousical Epic)
Daffodil 10050-W
A distant past shrouded in the mists of time
...as hell-spawn bent and a death-like scent
carved an epoch in alliteration and rhyme.

R

Chad Allan, Canadian founding member of
the Guess Who and Bachman-Turner Over-
drive is Beowolf. /

Betty Jane Wylie, mother of four had trans-
lated the prose of Beowolf (written by an
unknown English author over 1,000 years
ago) during completion of her studies to-
wards an MA degree. Collaborating with
acquaintance Victor Davies, graduate in
music from the University of indiana and
Musical Director of the Manitoba Theatre

Centre, Beowolf has evolved into yet another

rock-opera that attempts to place you with-
in the setting of a particular mood and clime
but only succeeds in being effective as an
awareness of actors on a stage that are at-
tempting to be singers. The ironical fact of
Beowolf is that it hasn’t even reached the
theatricalstage yet. . . which leads me to
believe that this record of SOUND is just a
device to “‘arrange’” a production of
THEATRE.

How could they destroy Beowolf? Never
has there been a finer epic of sword ‘n sor-
cery with the fiercest demons of all man’s
mythology wading and sliming in murk
waiting to swallow up and destroy all of
man’s inner vitals . . . that including think-
ing brain and intestines.

It took ten days for Betty Jane to get the
libretto in print and over 2 years for com-
poser Davies to complete the final arrange-
ments. Betty Jane has said that *‘(husband)
Bill actually died listening to the demo tape
of Beowolf and his last words were | love
it.”

The main themes of Beowolf are survival,
struggle and death. If that is so, then why
must the survival be in maintaining the sin-
cerity and fantasy of a poem in view of the
creeping struggle of hip-modern interpreta-
tions that sound horribly off course?

Of course all members of the company at
least attempt an interpretation with the
tackling of mammoth Beowolf, but it-just

5
|

doesn’t click. You can’t just take words
from a pre-Conan masterpiece and then in-
fuse it with Sammy Davis Las Vegas shiock.
But . . . Beowolf sounded increasingly
strange and weird which the slatherings of
demons Grendel and his mother implied,
because | turned my turntable up from

33 1/3 to 45 RPM. In this medium of
sound the demons surely sounded insane
and not of this earth and the images | con-
jured up were of a company of musicians
incredibly-tight and completely aware of
the task at hand. The synthesizers reached
new highs and lows and | felt deep inside
that this kind of presentation is what an in-
terpretation of Beowolf needs.

At its standard rate of'approach, Beowolf
and its demons moved me to exorcise my-
self from whatever foul intrusions were

CRAIG RUHNKE
Sweet Feelings
United Artists UA-LA415-G

raig Ruhnke wrote all the music and lyrics
n this set, with a resulting consistency and
low of material that’s never interrupted

Quweot Fecliige.
\ Craig Ruhwloe

/\~,/

|

with a tune that doesn’t fit. With the excep-
tion of up-tempo songs like ‘‘My World"” and
“Baby We Can Make It”, tracks fall into an
MOR-oriented category and the general feel-
ing created is made to order for a lazy tran-
quil summer afternoon. ‘Ruhnke has a gift

by lyrics in a mellow vein that lie easy on
the “backroads” of your mind. Back up
musicians provide fine instrumentation and

serene style. The artist, who did all vocals,
also produced and arranged the set, further
establishing the special Ruhnke touch.
“Sweet Feelings” was recorded at Eastern
| Sound in Toronto with horns added at

, Cinderella Sound Studios in Nashville, KE

JIMMY BUFFETT

ABC-Dunhill DSD-50183-N

As he writes on the back-jacket: ‘... so the
cover was the trip and the trip was a cover
and there is also a record inside.”

And there on the cover is Jimmy Buffett re-
laxing in cool cover of a broad Florida palm,
with what looks like a good ol’ buoy bob-
bin’ in the ocean behind him. Jimmy sings
of chuggin’ down the highways, jammin’
and drinkin’ with his buddies and contem-
plating on the waves of the beach. . . dedi-
cated to finding out as to what makes them

rollw\,,\

blocking up the wind-pipe of my head. MD °

for writing pleasing melody lines accompanied

production is subtle, fitting in with Ruhnke’s

He delivers what you expe
top-production and he’s aware of the pleas-
res in all smooth-country boo ... lotsa’
ood wine, and good easy partyin’. The boys
backin’ him up at Woodland Sound down in
Nashville know the job is to go steamin’ and
hey perform what’s expected, Roger
artlett on acoustic lead and Reggie Young
on electric pickin’ and strummin’ ‘til-all
numbers feel heat. Doyle Gresham-pedal
teel and Fingers Taylor on the harp, provi
inal necessity for this taste of fine-cookin’.

The favored cut is ““Makin’ music for
Money'’ for he’s aware of his trip, but he
makes sure you realize that ‘‘I’'m Makin’
Music for me.”

Jimmy writes most of the tunes and his voicel
is laid-back but too much of this country

gave my head a bad sun-burn. Nevertheless
it's a fine effort of country-roil with high-
tide.

AC
Five A Side
Anchor ANCL 2001-N

A highly-rated U.K. rock and rollin’ unit
takes their best shot at the North Ameri-
can market and scores with their initial
single, ““How Long"”, contained here. If
ever the tag ‘‘good ole rock and roll” was
deserved, it belongs to Ace, who collec-
tively sound like the most experienced
rockers in the business - and their ages
average out to about twenty-seven. Ex-
cellent timing and separation with an
obvious overloading of Tex Comer’s
bass, for those who like a lot of bottom.
Don’t overlook the disco aspect of the
set, particularly the “Satellite’’ cut.

he Myths and Legends of King Arthur
&M SP-4515-W

Remember Richard Wakeman on Bowie's
Hunky Dory? Remember Richard Wakeman
with the Strawbs? With the Yes? Remem-
ber the sinister-looking dude draped in

black cloak and cowl! with the shock of
white spilling from his forchead? Then you
know all about Rick Wakeman of the magic
fingers. Some of that Rick Wakeman is in
this album and some of him is lost to overly-
ambitious orchestration, choir arrangements
etc., etc. Rick is nothing-less than an incred- [

ibly polished keyboard-wizard, but unfor- %

tunately the former classics and studio-man

doesn’t quite convey King Arthur’s legend-
theme except for a garnish of primer-school
wording to describe each individual and
separate event. This kind of imagery just
does not put me at the throat of the Black
Knight, waiting in the meadow to jam his
lance perpendicular to my chain-mesh man-
tle. Rick’s orchestrational-excess however
can squash you ftat with the impact of a 60-
pound mace. '

But the overall consensus of the L.P. is just
a bit too much. The choir sounds at times
like Wilbur Hatch-conducting the Desilu
Orchestra at the Leatherneck Marine Base
with guest-solos by Gomer Pyle. Rick pre-

sents a sensurround of expression but it <
conveys hardly a snuff of King Arthur, and

the constant intrusion of the vocals left me
confused and [ost on the scent of Lady

Guinivere. :
But of course, Rick is still learning and may- !
be his forthcoming film-score for director

Ken Russell will tighten him up in the speci-

fic areas of this excursion that he definitely |
mythed. MD
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COVER STORY

CFTK-Kitimat awarded one lucky winner

an “Elvis LP, Library” in conjunction with
the Watermark “Elvis Presiey Story.” The
contest was based around an anagram. Spe-
cial thanx go to RCA of Canada.
CHAB-Moosejaw became the recipient of a
call from two men, who said they had cs-
caped from RCMP cells on April 8th.

They entreated the station to call the RCMP.

Their stolen vehicle was spotted in Meifort
later that day and the men were arrested.
One man 24 years old was sentenced to 5§
years and the other, 19 years old, was sen-
tenced to penitentiary for 2% years.

Both men pleaded guiity to several charges
of breaking, entering and theft, being un-
lawfully at large and the theft of a motor
vehicle.

“lt had become exhausting and | felt | was
ina rut, so | asked off it”’, said Elwood
Glover who announced his departure from
the CBC after 38 years to continue on with
station CKEY-Toronto.

Glover will host the noon-to-six pm show
for CKEY on Saturdays and Sundays. More
programming time is to be added later.

The (

Programm crs HELP!

CKWS-Kingston is looking for a mature per-
sonality for its 10 AM to 2 PM time siot,

Format is adult contemporary. Must be

able to say more than time and temperature
and in an interesting manner. Commercial
production also part of shift. Five day wee k,
excellent salary and benefits. Rush audition .
and resume immediately to Carl Cogan, pro-
gram director CKWS Radio, 170 Queen
Street, Kingston, Ontario K7K 1B2.

h .
Al fmrs SET7E8S o

HOW Ccum?2?
April 3, 1975.
Why is it always the small stations suffer?

We here at CHTM Radio try to blease the
people, but when some of the record com-
panies exclude us from their mailing lists, it
is tough. | won't mention the names of the
ones that do, because they know who they
are.,

In a community of 20,000, we have biock
programming, where MOR, Country, Top

40 and Rock is played, during our 24 hour
broadcasting day.

So, come on record companies, add us to
your mailing list.

Paul Shura,
CHTM Radio,
Thompson, Manitoba.

SYLVIA TYSON TO
HEADLINE CBC POP SERIES

Sylvia Tyson has been confirmed to headline
a pilot for a weekly pop music series that
CBC television is projecting for next season.

If the lan Tyson Show on CTV is renewed
for another season, lan and Sylvia will be
the first married couple in North America
to star on opposing network series that are
running simultaneously,

of sales.
PHILADELPHIA FREEDOM

CONTEMPORARY AIRPLAY PERCENTAGES

The following listings indicate the percentage of contemporary radio stations
programming these singles. This is radio action only and not an indicatior,

Elton John (Polydor) . 40.9%

ONLY WOMAN

ANcesCEopariiAtianticl S igia | o0 T - TS B S 27.2

I DON'T LIKE TO SLEEP ALONE

Paul Anka (United Artists) 20.4

TAKE ME IN YOUR ARMS

Chabitg Brown (ASMYS0F 7 7 S Fe T e s 15.9

SHINING STAR

Earth, Wind & Fire (Columbia) Lo 901

r Nontreal The ( Windsor
P’%]gcrammcrs Contemporary Programm crs  Contemporary
Additions Additions

MONTREAL WINDSOR

CKGM (Greg Stewart)

34 Don’t Leave Me-Odia Coates
32 Walkin’ In Rhythm-Blackbyrds
97 Old Days-Chicago

19 Bad Time-Grand Funk
Playlisted

39 Only Woman-Alice Cooper

MONTREAL
CFCF
* 'How Lucky-Barbra Streisand

The Toronto
Programmers  Contemporary
Additions
TORONTO

CFTR (Alex Sharpstone)
5 (1) Somebody Song-B. J. Thomas
Playlisted
57 Cut The Cake-Average White Band
* I Wanna Dance-Disco Tex
27 Take Me In Your Arms-Charity Brown
37 Autobahn-Kraftwerk
50 Shining Star-Earth, Wind & Fire
85 Disco Queen-Copperpenny
75 Makin® Love In My Mind-Patsy Gallant
* Take It Easy-Lick ‘N Stick

The r Vancouver

Programmers  Contemporary
Additions

VANCOUVER

CKLG

38 (1) Shame Shame-Shirley and Company
Charted
4 It’s A Miracle-Barry Manilow
26 What An Animal-Fludd
97 Old Days-Chicago
27 Take Me In Your Arms-Charity Brown

CKLW (Rosalie Trombley)
2 (1) Philadelphia Freedom-Elton John
Charted
*  Sadie-Spinners
4 Shoeshine Boy-Eddie Kendricks
73 Sister Golden Hair-America
Playlisted
* Fly By Night-Rush
84 Anytime-Frank Sinatra

Thc'r CONTEMPORARY

Programmers RAD/O ACTION

AMHERST
CKDH
2 (1) Philadelphia Freedom-Elton John
Charted
30 Thank God-John Denver
28 Essence of Joan-Andy Kim
42 Cum Hear the Band-April Wine
Playlisted
67 All In The Past-Gary & Dave
* Sure Feels Good-Tim Daniels
* Four Ways of Love-The Four Ways
* I Write Your Name-Jay Telfer

BATHURST
CKBC (Jim Duncan)
2 (1) Philadelphia Freedom-Elton John
Charted
32 Walking In Rhythm-The Blackbyrds
8 He Don’t Love You-Tony and Dawn-
13 Stand By Me-John Lennon

CALGARY
CKXL (Karen Waterman)
2 (1) Philadelphia Freedom-Elton John
32 Walking In Rhythm-Blackbyrds
19 Bad Time-Grand.Funk
97 Old Days-Chicago
* Going Dancing-Downchild Blues Band




CHARLOTTETOWN
CIFCY (Garry Barker)
1 (1) I Don’t Like to Sleep Alonc-Paul Anka
Charted
8 He Don’t Love You-Tony and Dawn
27 Take Me In Your Arms-Charity Brown
61 1 Want To Be Free-Ohio Players
56 Don’t Tell Me-Lobo

CORNER BROOK
CI‘CB (Derek Brake)

2 (1) Philadelphia Freedom-Elton John
Charted
95 A Hurricane 1s Coming-Carol Douglas
45 Bertha Butt Boogic-Jimmy Castor Bunch
75 Makin’ Love In My Mind-Patsy Gallant
14 L-O-V-E-Al Green
*  Walkin’ In The Sun-R. Dean Taylor
89 Black Superman-Johnny Makelin

CORNWALL
CJSS (Wayne Waldroft)
1 (1) I Don’t Like to Sleep Alone-Paul Anka

DAUPHIN
CKDM (Ron Decock)
20 (1) Don’t Call Us-Sugarloat
Charted
17 How Long-Ace
6 Emma-Hot Chocolate
35 Butter Boy-lI'anny
26 What An Animal-Iludd,
71 Watching the World-Les Emmerson
19 Killer Queen-Queen
1 I Don’t Like to Sleep Alone-Paul Anka
*  Shoop Shoop Song-F'amily Bootleg
8 He Don’t Love You-Tony and Dawn
* 1 Got the Same OI’ Blues-J.J. Cale

EDMONTON
CHLD (Len Theusen)
Charted
14 L-O-V-E-Al Green
* Hello Central-Hans Stay mer
26 What An Animal-1"ludd

9 Jackic Bluc-Ozark Mtn. Daredevils
30 Thank God-John Denver
Playlisted
73 Sister Golden Hair-America
32 Walking In Rhythm-Blackbyrds
* My Honcycombe-Gloria Kaye
19 Killer Queen-Queen
79 Come On Over-Chiltiwack

ELLIOTT LAKE

CKNR (Jerry Gaba)

96 Play A Little Bit-Shirley Eikhard

64 All The Love In The World-Mac Davis
56 Don’t Tell Mc Goodnight-Lobo

58 Hijack-Herbic Mann

981 Need My Woman-Craig Ruhnke

19 Bad Time-Grand IF'unk

Royalty Records

R1000-8
new release

“THE OLD MAN"’
by
JIMMY ARTHUR ORDGE

Country Music

d

39 Only Women-Alice Cooper
92 Love Won’t Let Me Wait-Major Harris

FLIN FLON

CJIAR

20 (1) Don’t Call Us-Sugarloaf
HALIFAX

CJCH (Terry Williams)

50 Shining Star-Earth, Wind & Fire
31 The Immigrant-Neil Sedaka

79 Come On Over-Chilliwack

85 Disco Queen-Copperpenny

99 Ooo Baby Baby-Tinker’s Moon
98 I Need My Woman-Craig Ruhnke

HAMILTON
CKOC (Grant/Novak)
2 (1) Philadelphia F'reedom-Elton John
Charted
19 Bad Time-Grand Funk
71 Watching the World-Les Emmerson
Playlisted
39 Only Women-Alice Cooper
59 When Will I Be Loved-Linda Ronstadt

KAMLOOPS
CHNL
1 (1)1 Don’t Like to Sleep Alone-Paul Anka
Charted
30 Thank God-John Denver
#* She's A Woman-Wednesday
17 How Long-Ace
29 Teardrop-lreddic Fender
15 You Arc So Beautitul-loe Cocker
72 I’'m Not Lisa-Jessie Colter
Playlisted
37 Autobahn-Krattwerk
*  On My Way Out West-Jack Cornell
34 Don’t Leave Me-Odia Coates
* Hello Central-Hans Staymer

KINGSTON
CKLC (Steve Young) 1
2 (1) Philadelphia l'rcedom-Elton John
Charted
25 Only Yesterday-Carpenters
8 He Don’t Love You-Tony arid Dawn
17 How Long-Ace
Playlisted
19 Bad Time-Grand ['unk
97 Old Days-Chicago
73 Sister Golden Hair-America
34 Don’t Leave Me-Odia Coates

KINGSTON
CKWS (Gary Mcrcer)
2 (1) Philadelphia I'recdom-Elton John
Charted
* | Wanna Learn A Love Song-Harry Chapin
8 He Don’t Love You-Tony and Dawn
30 Thank God-John Denver
#  Sad Sweet Dreamer-Sweet Sensation
Playlisted
97 Old Days-Chicago
39 Only Women-Alice Cooper
84 Anytime-Frank Sinatra

LETHBRIDGE

CJOC (Kevin McKanna)

# (1) Up In A Pulf ot Smoke-Polly Brown
Charted

18 Long Tall Glasses-Leo Sayer

17 How Long-Ace

13 Stand By Me-John Lennon

37 Autobahn-Kraftwerk

LONDON
CIBK (Jerry Stevens)
2 (1) Philadelphia Freedom-Elton John
Charted
30 Thank God-John Denver
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34 Don’t Leave Me-Odia Coates

25 Only Yesterday-Carpenters

27 Take Me In Your Arms-Chairty Brown
Playlisted

19 Bad Time-Grand I'unk

79 Come On Over-Chilliwack

* The World Is A Song-Pendleton Brown
75 Makin® Love In My Mind-Patsy Gallant

MLDICINE HAT

CHAT

21 (1) No No Song-Ringo Starr

36 Supernatural Thing-Ben E. King
73 Sister Golden Hair-America

53 Growin’-Loggins and Mcssina
56 Don’t Teil Me Goodnight-Lobo
*  Trouble-Llvis Presley

*  Pinball Wizard-LIton John

MEDICINIL HAT

CHCL (Junc Thompson)

* (1) You're A Part of Me-Susan Jacks
Charted

#  She’s A Woman-Wednesday

86 Touch Mc Baby-Tamiko Jones

*# 99 Miles F'rom L.A -Albert Hammond
* You Are You-Gilbert O’Sullivan

* Horses-Ron Nigrini

96 Play A Littic Bit-Shiriey Eikhard

* I7riends-B. B. King

* Baby You Don’t Know-Lou Rawls

* The Bump-Kenny

Playlisted

* Down A Mountainside-Main Ingredient
# A Pirate Looks-Jimmy Bulfett

*  Every Girl In the World-Bill Amesbury
27 Take Me In Your Arms-Charity Brown
# They Don’t Make ‘Em-Reunion

84 Anytime-I'rank Sinatra

56 Don’t Tell Me Goodnight-Lobo

85 Disco Queen-Copperpenny

* My Honeycombe-Gloria Kaye

* Tly By Night-Rush

MOOSE JAW
CHAB (Pat Bohn)

2 (1) Philadelphia I'rcedom
Charted
70 Last Farewcll-Roger Whittaker
73 Sister Golden Hair-America
79 Come On Over-Chilliwack

CANCON ADDITIONS
TO CHART

No. 78

JACK CORNELL

On My Way Out West

Warner Bros CW 4026-P

Writer: Jack Corneil

Publishing: Jack Cornell/Don Vailey
{BMIC)

Flip: Free Me

Same credits as plug side

Producer: Jack Cornell

studios: Franz Peters/Amsterdam, Phase
One/Toronto, RCA/Toronto

No. 99

STAMPEDERS

Hit The Road Jack

MWC 1017X-M

Writer: Percy Mayfield
Publishing: Tangerine Music (BMi)
Flip: Hard Lovin® Woman

Writer: Ronnie King

Publishing: Covered Wagon Music
(CAPAC)

Producer: Mel Shaw

Studios: ‘Sounds Interchange/Toronto
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59 When Will I Be Loved-Linda Ronstadt
32 Walkin’ In Rhythm-Blackbyrds

NORTH.BATTLEFORD
CINB (Robert Allan)
1 (1) I Don’t Like to Sleep Alone-Paul Anka
Charted
17 How Long-Ace.
83 Hang On Sloopy-Rick Derringer
Playlisted Y
8 He Don’t Love You-Tony and Dawn
34 Don’t Leave Me In the Morning-O. Coates
37 Autobahn-Kraftwerk
73 Sister Golden Hair-America
39 Only Women-Alice Cooper
*  Pinball Wizard-Elton John

NORTH BAY
CFCH (John Gordon)
2 (1) Philadelphia Freedom-Elton John
Charted
19 Bad Time-Grand Funk
59 When Will I Be Loved-Linda Ronstadt
39 Only Women-Alice Cooper
53 Growin’-Loggins and Messina
92 Love Won't Let Me Wait-Major Harrjs
70 Last Farewell-Roger Whittaker
97 Old Days-Chicago
79 Come On Over-Chilliwack
* Every Girl In the World-Bill Amesbury
* Tropical Heat-David George
84 Anytime-Frank Sinatra

ORILLIA
CFOR
2 (1) Philddelphia Freedom-Elton John .
Charted
17 How Long-Ace
28 Essence of Joan-Andy Kim
34.Don’t Leave Me-Odia Coates

31 The Immigrant 'Neil Sedaka

Playlisted

27 Take Me In Your Arms-Charity Brown
39 Only Women-Alice Cooper

73 Sister Golden Hair-America

OTTAWA
CFGO (Trudy Chamberlain)

1 (1) I Don’t Like to Sleep Alone-Paul Anka

Charted

29 Teardrop-Freddie Fender

39 Only Women-Alice Cooper
Playlisted

97 Old Days-Chicago

* The World-Pendleton Brown

50 Shining Star-Earth, Wind & Fire

PETERBOROUGH
CHEX (Rick Allan)

2 (1) Philadelphia Freedom-Elton John
Charted
19 Killer Queen-Queen

9 Jackie Blue-Ozark Mtn. Daredevils
71 Watching the World-Les Emmerson
97 Old Days-Chicago
39 Only Women-Alice Cooper
Playlisted
100 Wildfire-Michael Murphy
* Take It Easy-Lick ‘N Stick
*  Wonderful Baby-Don McLean
* You Were On My Mind-Mike Curb Cong.
* Somecone Like You-Magic Music

PETERBOROUGH

CKPT

20 (1) Don’t Call Us-Sugarloaf
Charted :

37 Autobahn-Kraftwerk

32 Walkin® In Rhythm-Blackbyrds

GOOD MUSIC

GIVES YOU

Guient Foolge

ON UNITED ARTISTS RECORDS AND TAPES l J ‘

UNITED ARTISTS RECORDS

QUEBEC CITY
CIFOM
45 (1) Bertha Butt Boogie-Jimmy Castor
40 Young Americans-David Bowic
58 Hijack-Herbie Mann
*  Girls-Moments and Whatnauts
Playlisted ’
68 Back Up-Black & Ward
*  Much Too Much-Songbird
26 What An Animal-Fludd
& Dreamer-Supertramp
77 Julie-Ian Thomas
32 Walkin’ In Rhythm-Blackbyrds
37 Autobahn-Kraftwerk
60 Trampled Underfoot-Led Zeppelin
50 Shining Star-Earth, Wind & Fire
7 Chevy Van-Sammy Johns
19 Killer Queen-Queen
79 Come On Over-Chilliwack
* Red Hot Mama-Funkadelic
14 L-O-V-E-Al Green
25 Only Yesterday-Carpenters
* Queen Bee-Jesus Alvarez
4 It’s A Miracle-Barry Manilow
85 Disco Queen-Copperpenny

REGINA

CJME (H. Hart Kirch)

Charted

59 When Will I B¥ Loved-Linda Ronstadt
19 Bad Time-Grand Funk

77 Julie-Ian Thomas

27 Take Me In Your Arms-Charity Brown
26 What An Animal-Fludd-

Playlisted

* Tropical Heat-David George

79 Come On Over-Chilliwack

34 Don’t Leave Me-Odia Coates

tn

e & Cratg Ruwboe
',

UALA415G
INCLUDES ““SUMMER GIRL",
“SWEET FEELIN"

4 o
AND “I NEED MY WOMAN'S LOVE"”




SAINT JOHN
CHSJ
23 (1) What Am 1 Gonna Do-Barry White

SASKATOON
CKOM (Lorne Thomas)
1 (1) 1 Don’t Like to Sleep Alone-Paul Anka
Charted
17 How Long-Acc
* Spider Jivin’-Andy l'airweather Low
* She’s A Woman-Wednesday
83 Hang On Sloopy-Rick Derringer
* Pinball Wizard-Elton John

SAULT STE. MARIE
CJIC (Lou Turco)
2 (1) Philadelphia I‘rcedom-Llton John
56 Don’t Tell Me Goodnight-Lobo
84 Anytime-I'rank Sinatra
73 Sister Golden Hair-America
* Wondertul Baby-Don McLean
* Never Say I Love You-Righteous Bros.
19 Bad Time-Grand 'unk ]
* 99 Miles I'rom L.A.-Albert Hammond
93 Sandy-Hollies

SAULT STE. MARIE
CKCY

2 (1) Philadelphia I'recdom-Elton John
Charted

1 (1) I Don’t Like to Sleep Alone-Paul Anka
25 Only Yesterday-Carpenters
43 Express-B. T. Express
* You’re A Part of Me-Susan Jacks

ST. CATHARINES
CHSC (Peter Murray)
2 (1) Philadelphia Freedom-Elton John
Charted
30 Thank God-John Denver

39 Only Women-Alice Cooper
27 Take Me In Your Arms-Charity Brawn

ST. JOHN’S
CJON

5 (1) Somebody Song-B. J. Thomas
Charted

4 It’s A Miracle-Barry Manilow
25 Only Yesterday-Carpenters
68 Back Up-Black & Ward

9 Jackie Bluc-Ozark Mtn. Daredevils
34 Don’t Leave Me-Odia Coates
Playlisted
13 Stand By Me-John Lennon
* You’re A Part of Me-Susan Jacks
*  Lady-Styx
18 Long Tall Glasses-Lco Sayer
*  PBlack Water-Doobic Brothgrs
43 Express-B. T. Express
70 Last Farewell-Roger Whittaker
37 Autobahn-Kraftwerk

SERIES 1
(10 tnstrumental Albums)
Now Available from

RPM 10/5/75 --- 21

MORNING MUSIC LTD.
1343 Matheson Blvd. W.

Mississauga, Ontario
(416) 625 - 2676

DEALER AID

Single and album product
released as of May 3/75
A&M
45's
Singing The Blues Bobby Van Dyke . A&M
Love Will Keep Us Together  Captain & Tennille ~ A&M
| Betcha C.AX. A&M

Do It In Slow Motion Jim Haven & Friend

384
1672
1661

Penny Farthing 868

Somebody Super Like You = Harold Oblong A&M 392
Cheri Je T'Aime David Cousins A&M 390
LP's

Rght or Wrong Stealers Wheel A&M 4517
Armageddon Armageddon CA&M 4513
Last Tango Esperanto A&M 4524
Natural Juices Gene McDaniels Ode 77028
COLUMBIA

45's

Spring Tanya Tucker Columbia 3-10127
When The Party Is Over Janis lan Columbia 3-10119
Jubilation Barbara Streisand Columbia 3-10130
Give The People What They Want O‘Jays Phila Int'f ZS83565
Little Band Of Gold Sonny James Columbia 3-10121
LP’s

Bond Columbia EF90301
Trammps Golden Vleece KZ33163
Nationat Lampaon Gold Turkey Epic PE33410
Areo Smith Toys In The Attic  Columbia PC33479
Wayne Shorter ‘Native Dancer Columbia PC33418
Johnny Cash John R. Cash Columbia KC33370
0'Jays Survival Phila Int'l PZ33150
MCA

45's

Goodbye Easy Street Jerry Jeff Walker  MCA 40389
Try (Try to Fall In Love) Rick Nelson MCA 40392
Walk Your Kisses Ronny Robbins MCA 40393
She Talked A Lot About Texas Cal Smith MCA 40394
Honey On His Hands Jeanne Pruett MCA 40395
Don‘t Bring The Rain Down On Me Warner Mack MCA 40398
How Glad | Am Kiki Dee MCA 40401
Lizzie And The Rainman Tanya Tucker " MCA 40402
Dance She Said Brusse! Sprout MCA 40360
LP's

Cliff De Young MCA . MCA 432
Sincerely, Brenda Lee Brenda Lee MCA MCA 477
The Great Waldo Pepper Original Soundtrack MCA ~ MCA 2085
The Other Side Of The Mountain Qriginal Soundtrack MCA  MCA 2086

Wilt O* The Wi_SD \ Leon Russel Shelter SR 2138
Best Of Freddie King Freddie King Shelter SR 214Q
WEA

45°'s

Real Man Todd Rundgren Bearsville BSV 0304
Sail On Sailor Beach Boys Brother/Reprise REP 1325
Ease On Down The Road Consumer Rapport Atlantic HS 101
Good Lovin’ Gone Bad  Bad Company Swan Song SWS 70103
EiP:S,

Tangerine Dream Rubycon Virgin VR 13-116
Carly Simon Playing Possurn Elektra 7ES 1033
Ben E. King Supernatural Atlantic SD 18132
The Doobie Brothers Stampede Warner Bros. BS 2835
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27 Take Me In Your Arms-Charity Brown
33 Lady Luck-Ken Tobias

SWIFT CURRENT
CKSW
20 (1) Don’t Call Us-Sugarloat
Charted
5 Somebody Song-B. J. Thomas
* Sorry Doesn’t Always-Diana Ross
31 The Immigrant-Neil Sedaka
17 How Long-Ace
* My Boy-Llvis Presley

SYDNLY
CJCB (Arna Halloran)

2 (1) Philadelphia Freedom-Elton John
Playlisted
76 Get Down-Joe Simon
73 Sister Golden Hair-America
39 Only Women-Alice Cooper
63 Swing Your Daddy-Jim Gistrap
56 Don’t Tell Me Goodnight-Lobo
53 Growin-Loggins and Messina
37 Autobahn-Krattwerk

TRURO

CKCL (John Briscol)

82 Rescue Me-Cher

17 How Long-Ace

95 Hurricane Is Coming-Carol Douglas
* Thank You Baby-Stylistics

WINNIPEG
CKRC (Billie Gorrie)
1 (1) I Dont Like to Sleep Alone-Paul Anka
Charted
25 Only Yesterday-Carpenters
17 How Long-Ace
42 Cum Hear the Band-April Wine
Playlisted
88 Magic-Pilot
7 Chevy Van-Sammy Johns
" 73 Sister Golden Hair-America
30 Thank God-John Denver
* This Town Ain’t-Sparks
32 Walkin’ In Rhythm-Blackbyrds
* Pinball-Brian Protheroe
93.Sandy-Hollies
4 It’s A Miracle-Barry Manilow
39 Only Women-Alice Cooper
37 Autobahn-Kraftwerk
61 [ Want To Be Free-Ohio Players

WINNIPEG
CKY
2 (1) Philadelphia Freedom-Elton John
Charted
73 Sister Golden Hair-Americal
19 Bad Time-Grand Funk

1( ADULT
\wdd  RADIO ACTION

L

BARRIE

CKBB (Paul Lethbridge)

(1) Mellow-Olivia Newton-John
Charted

Misty-Ray Stevens

Sister Golden Hair-America
How Long-Ace \
Amie-Pure Prairie League

BRANDON

CKX (Dan Radford)

(1) Jon’s Song-Jon Johnson
Charted

Best Friend-Shirley Eikhard
Don’t Tell Me Goodnight-Lobo
Anytime-Frank Sinatra

Might As Well-L] Chicano

Don’t Leave Me-Odia Coates

Put You In My Song-C. Deyoung
Cry Softly-Andy Williams
Bunkbeads-Orlando and Dawn
Sandy-Hollics

CORNER BROOK

CFC(‘B (Dcrek Brake)

(1) Love Corporation-Hues Corporation
HAMILTON

'CHML (Lynn Latimer)

Carry-Joni Mitchell

Love Will Keep-Captain and Tennille
Put Your Head-Sunday Sharpe
Wildfire-Michael Murphy

Poor Boy-Katja Epstein

Our Love-R. Harlan Smith

Falling In Love-Hamilton, Joe Frank
Spring-Tanya Tucker

Never Say I Love You-Righteous Bros.
That’s The Way-Vicki Fletcher

For the First-Jesse Colter

KITCHENER

CKKW (George Patton)
Wildfire-Michael Murphy

L.A. Freeway-Jim Dawson

Some Kind Of Fool-Ian Tyson

Love Will Keep Us-Captain and Tennille
If I Could Love You-Johnnie Maya
Baby Don’t Let It-Donny Gerrard

What Time of Day-Billy Thunderkloud

LEAMINGTON
CHYR
(1) He Will Break-Tony and Dawn

LONDON

CI'PL-I'M (Ian Davics)

LP’s

Reissue-Horace Silver

Piano Improv. No. 2-Chick Corea
Belonging-Barbarek /Jarrett
Visions-Mahavishnu Orchestra

Chase the Clouds Awav-Chuck Mangiorie
Temple of Brith-Jeremy Steig

LR L L O T T T AT T
For your information:

A GUIDELINE AS TO HOW
THE RPM 100 IS COMPILED
The RPM 100 is a national chart
compiled weekly from national
sales and radio station airplay and
chart action. The top 50 records
are computed from sales and air-
play.

The computation of the records
from 51 to 100 is based on early
airplay, chart action and regional
sales and breakouts.

The chart is based on samplings
from markets across Canada and
indicates trends that may'not be
prevalent in all areas of Canada.

Shaded numbers indicate a strong
upward trend and gains in airplay
or sales. This chart is offered as a

guide to new product and an indi-
cation of trends in Canadian mar-
kets.

The RPM 100 singles and album
chart (or any part thereof) may be
reproduced with a proper credit.

RPM TOP 100 Singles
ALPHABETICALLY
BY TITLE

All In The Past (67)
Amie (43)

Anytime I'll Be There (84)
Autobahn (32)

Backup (Against Your Persuasion) (72)
Bad Luck (Part 1) (52)

Bad Time (33)

Beer Barrel Polka (47)

Before The Next Teardrop Falls (26)
The Bertha Butt Boogie (37)

Black Superman (88)

Bloody Well Ri?ht (75)

Butter Boy (46

Chevy Van (8)

Come On Over (69)

Cum Hear the Band (39)

Cut the Cake (55)

Disco Queen (77)

Don’t Call Us (45)

Don’t Leave Me In The Morning (34)
Don’t Tell Me Goodnight (54)
Emma (5)

The Essence of Joan (28}

Express (60)

Get Down, Get Down (68)

Growin’ (51)

Hang On Sloopy (81)

Have You Ever Been Mellow (41)
He Don‘t Love You (4)

Hi Jack (56)

Hit The Road Jack {99)

How Long (11) g
A Hurricane Is Coming Tonight (95)
| .Can Dance (23)

I ' Don’t Like to Sleep Alone (9)

| Need My Woman (94)

| Want To Be Free (59)

I’ll Play For You (62)

I’m Not Lisa (65)

The Immigrant (29)

It's A Miracle (1)

Jackie Blue (7}

Julie (76)

Kitler Queen (17)

Lady Luck (31)

Lady Marmalade (6)

The Last Farewell (63)

Long Tail Glasses (18)

L-O-V-E (14)

Love Won't Let Me Wait (85)
Lovin’ You (20)

Magic (87)

Misty (91)

My Little Lady (49)

No No Song (22)

Old Days (79)

| On My Way Out West (78)

Once You Get Started (74)
One Beautiful Day (70)

Only Woman'(36)

Only Yesterday (12)

Ooo Baby Baby (73)
Philadelphia Freedom (2)

Play A Little Bit Longer (92)
Play Your Cards Right (71)
Poetry Man (27)

Rainy Day People (10)

Reach Out I'll Be There'(25)
Remember What | Told You (82)
Runaway (50)

Sandy (93)

Shakey Ground (53)

Shame Shame Shame (38)
Shaving Cream (24)

Shining Star (42)

Shoeshine Boy (40)

Sister Golden Hair (66)
Somebody Done Somebody Wrong (3)
Spirit of the Boogie (90)

Stand By Me (13)

Supernatural Thing (48)

Swing Low Sweet Chariot (97)
Swing Your Daddy (83)

Take Me In Your Arms (21)
Tangled Up In Blue (61)

Thank God I'm A Country Boy (19)
Too Late To Worry (100)
Touch Me Baby (86)

Trampled Under Foot (58)
Walking In Rhythm (30)
Watching the World Go By (64)
The Way We Were (98)

What Am | Gonna Do With .You (44)
What An Animal (15)

When Will | Be Loved (57)
Where Is The Love {80)
Wildfire (96) .

You Are So Beautiful (16)

.You Brought The Woman Out of Me (89)

Young Americans (35)
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(10)

{4}
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IT'S A MIRACLE
Barry Manilow
Arista 0108-F

PHILADELPHIA FREEDOM
Elton John 3
{1CA 40364-J

éOMEBODY DONE SOMEBODY WRONG
B. J. Thomas
Quality Q2124-M

HE DON'T LOVE YOU
Tony Orlando and Dawn
Elekrra F45240A P

EMMA
Hot Chocalate
Big Tree 16031-P

LADY MARMALADE
Labelle
Epic 8.50048-H

JACKIE BLUE
Ozark Mountain Daredevils
A&M 1654-W

CHEVY VAN
Sammy Johns
GRC 2046-F

1 DON'T LIKE TO SLEEP ALONE
Paul Anka
inited Artists UAXW 615-U

RAINY DAY PEOPLE
Gordon Lightfoot
Reprise REP 1328-P

HOW LONG

Ace

Anchar ANC 21000-N
ONLY YESTERDAY

Carpenters
A&M 1677 -W

STAND BY ME
John Lennon
Apple T1881-F

L-O-V-E
Al Green
Hi2282-K

WHAT AN ANIMAL

® At EAT.107-K

YOU ARE SO BEAUTIFUL
Joe Cocker
A&M 1681-W

KILLER QUEEN
Queen
Elektra E-45226-F

LONG TALL GLASSES {1 CAN DANCE)
Lea Sayel
Wamer Bros 8043P

THANK GOD I'M A COUNTRY BOY
John Denver
ACA PB 10239 N

LOVIN' YOU
Minnie Ripertan
Epic 850057-H

TAKE ME IN YOUR ARMS
Charity Brown
A&M §Q1<W

NO NO SONG
Ringo Starr
Apple 1880-F

1t CAN DANCE
Shaoter
GRT 123093 T

SHAVING CREAM
Bennie Bell
Vanguard 35183 - F

REACH OUT ('LL BE THERE
Gloria Gaynor
MGM 14790-Q

40

41

43

45
46
] 47
. 48

49

50

Top Singles

29

12

28

31

32

33

37

49

34

39

42

aa

41

50

23

35

47

36

51

7

(12)

(5}

(6)

(7}

(10

{5)

(5)

(4)

(6)

(4}

(7)

(10)

(7)

7y

(12)

(6)

(6)

(7

(10)

7

(6)

(7}

(6)

Playboy P-6023-M
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A&M
AMPEX
ARC
cms
CAPITOL

CARAVAN
COLUMBIA

Ccx-AIOMmMO<S

GRT
LDNDON

MCA
MARATHON C

CANADA'S ONLY NATIONAL SINGLE SURVEY

Compiled from record store. radio station and record company reports.

BEFORE THE NEXT TEARDROP FALLS
Ereddy Fender
Dot 17540-M

POETRY MAN
Phoebe Snow.
Shelter SR-40353-J

THE ESSENCE OF JOAN
Andy Kim

(ICE IC 3-K

THE IMMIGRANT
Neil Sedaka
Polydar 2058 561-0Q

WALKING IN RHYTHM
Blackbyrds
Fantasy 736-R

LADY LUCK
Ken Tobias
Atlic108-T

AUTOBAHN
Kraftwerk
London VE 203-K

BAD TIME
Grand Funk
Capitoi 4046-F

DON'T LEAVE ME {N THE MORNING
Odia Coates
United Artists UAXW 601X-U

YOUNG AMERICANS
David Bowie
RCA PB10162-N

ONLY WOMAN
Alice Cooper
Atlantic 3254-P

THE BERTHA BUTT BOOGIE
Jimmy Castor
Atlantic 3232-P

SHAME, SHAME, SHAME
Shirtey And Company
Vibration V}-532

CUM HEAR THE BAND
April Wine
Aquarius AQ 5037-K

SHOESHINE BOY
E.Jdie Kendricks
Motown 54257-Y

HAVE YOU NEVER BEEN MELLOW
Olivia Newton-John
MCA MCA-40349-J

SHINING STAR
Farth, Wind and Fire
Coluinbia 3 - 10090 - H

AMIE
Pure Prairie League
RCA PB10184-N

WHAT AM 1 GONNA DO WITH YOU
Barry White
20th Century 12092177

DON'T CALL US
Sugarloaf
Claridge 402-Q

BUTTER BOY
anny
Casabjanca NB 814-M

BEER BARREL POLKA
Bobby Vinton
ABC 12056 - N

SUPERNATURAL THING
Ben E. *
Atlantic 3241 -P

MY LITTLE LADY
Bloodstane
Londan L10161-K°

BUNAWAY
Charlie Kulis

SRR ————————

MOTOWN
MUSIMART
PHONODISC
PINDOFF
POLYDOR
QUALITY
RCA

UA RECORDS

NYC2Zo0r T <
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RPM 100 Top Singles (51-100)

GROWIN’
_,1 53 (5} Loggins & Messina
Columbia 3-10118-H

BAD LUCK (Part 1)

52 54 (5} Harold Melvin & Bluenotes
Philly Int'l 75 8-8641-1H
53 55 (5 SHAKEY GROUND

Temprations
Matown G 7142 ¥

DON"
54 56 (5) Lg!:l)T TELL ME GOODNIGHT

Big Tree BT 16033.P

CUT THE CAKE
Avarage White Band
Atlantic 326! P

HI JACK
56 58 (a) Herbie Mann
Atlantic 3246 -P

WHEN WILL | BE LOVED
Linda Ronsiadt
Capitol 4050-F

b7 59 (q

TRAMPLED UNDER FOOT
Led Zeppelin
Swan Song SS70102-P

58 60 (a)

an 1 WANT TOBE FREE
59 &1 QOhiv Players
Mercury 73675-0)

EXPRESS
60 43 (11 B T. Express

tioadshow RD-7001-Q

TANGLED UP IN BLUE
Bob Dylan
Cotumbia 3-10106-H

i’LL PLAY FOR YOU
Seals & Crofts
Warner Bros. W8S 8075 - P

61 46 (7)

62 62 (5)

THE LAST FAREWELL
Roger Whittaker
RCA PB-50030 - N

63 70 (3)

WATCHING THE WORLD GO BY
64 71 @ Les Emmerson
Polydor PD-14269-Q

I'M NOT LISA
65 72 (4 Jessi Colier
Capitol 4009-F

SISTER GOLDEN HAiK
America
Warrer Bros. 8086-P

. ALL IN THE PAST
‘57 67  (a) @ E;’[g &2gaTve

58 GET DOWN, GET DOWN

76 (4) Joe Simon
Spring 156-Q

COME ON OVER
3 @ Criliwack
Goldtish GS 114-w

ONE BEAUTIFUL DAY

70 73 (& Ecstasy, Passicn and Pain
Roulette 1045-7163-T
PLAY YOUR CARDS RIGHT
71 69 (6) @ Kelly Jay & Bad Manors
Columbia C4-4077-H
72 68 (7} BACKUP (AGAINST YOUR PERSUASION)

Black & Ward
Ahed BP 50053-N

)

Tinker's Moon

73 99 (2 @ 000 BABY BABY
Polydor 2065256-Q

74 78 ®) ONCE YOU GET STARTED
ABC 12066-N
75 80 (3 BLOODY WELL RIGHT

Supertramp
A &M 1660 - W

COMING SOON . . .

84
85

86

89
90
91
92
93
94
95
96
.97

98

85

83

87

63

84

92

86

88

89

94

91

20

96

93

98

95

100

(3)

(2}

(2)

(3)

(3}

(4)

(3}

(3}

(3)

(3)

(3)

(4)

(3)

(3)

(2)

(2

(3}

{2}

(1)

w

{1}

(&)}

JULIE
lan Thomas
GRT 12309b-T

DISCO QUEEN
Conperpenny
Coprlol-72751-f

ON MY WAY OUT WEST
Jack Cormuii
WEA CW 4026 P

OLD DAYS
Chicauo !
Columbia 3-10131.H

WHERE IS THE LOVE
Betiy Wright
RCA X8-02027 -N

HANG ON SLOOPY
Rick Derringer
Columbia 7F8 2755-H

REMEMBER WHAT | TOLD YOU
Tsvares
Capitol 4010 - F

SWING YOUR DADDY
J.m Gistrap
I axbury 2006

ANYTIME I'LL BE THERE
Frank Sinatra
Reprise 1327 - ¢

LOVE WON'T LET ME WAIT
Major Harris
Atlantic AT3248 P

TOUCH ME BABY
Tamiko Jones
Arista 0110

MAGIC
Pilot
Capitoi 3992 - |-

BLACK SUPERMAN
Johiny Wakelin & The ki shinsa Band
Pye 7N:45420

YOU BOUGHT THE WOMAN OUT OF ME
Evie Satnds
Haven 7010-M

SPIRIT OF THE BOOGIE
Kool and the Gang
Oelite 1088567 T

MISTY
Ray Stevenss
Barnaby 1190-614-T

PLAY A LITTLE BIT LONGER
@ Shirley Eik hard

Atlic AT-109-K

SANDY

Hollies
Epic 850080

| NEED MY WOMAN
Craig Ruhnke
United Ariists UAXW B612X-U

A HURRICANE IS COMING TONIGHT
Carol Douglas
RCA MB-10229 N

WILDFIRE
Michael Murphy
Epic 8-50084-H

SWING LOW SWEET CHARIOT
Eric Clapton
Polydor SO 509-Q

THE WAY WE WERE
Gladys Knight & The Pips
Buddah BDA 463-M

HIT THE ROAD JACK
Stampeder’s
Quality MWC 1017-M

TOO LATE TO WORRY, TOO BLUE TO CRY
Ronnie Milsap
RCA PB 10228 N

T AR HOONS0038 A RO RS ORI8O0 205 NGO RO




MARYSTOWN

CHCM (Adrian Graham)

(1) Don’t Like to Sleep Alone-Paul Anka
Charted

Long Tall Glasses-Leo Sayer

She’s A Woman-Wednesday

It’s All Right-Jim Capaldi

MONTREAL
CJAD
(1) { Was A Poet-Garry Damey

OSHAWA
CKLB
(1) Like A Sunday Morning-Lana Cantrell

PORT ALBERNI

CJAV (Don Lloyd)

(1) Lovin’ You-Minnie Riperton
Charted

They Don’t Make Them-Reunion
Cry Softly-Andy Williams

Leave Me-Odia Coates

Presents to Send You-Jimmy Buffett
One Woman Man-Johnny Horton
Love Won’t Let Me Wait-Major Harris
Only Woman-Alice Cooper
Growin’-Loggins and Messina

Sister Golden Hair-America
Pinball-Brian Protheroe

REGINA

CKCK (Singer/Dempson)

(1) Lady Marmalade-Labelle

Charted

Only Yesterday-Carpenters

Take Me In Your Arms-Charity Brown
How Long-Ace

SASKATOON

CFQC (Lee Silversides)
Teardrop-Freddic Fender

A Pirate Looks At Forty-Jimmy Buffett
Sister Golden Hair-America
Don’t Tell Me Goodnight-Lobo
Anytime-Frank Sinatra

I Am Free-Vicki Allen

0Old Days-Chicago

Sail On Sailor-Becha Boys
Swing Low-Eric Clapton

SUDBURY
CHNO
(1) Stone In Love With You-Johnny Mathis

TORONTO

CHFI-FM (Tony Luciani)

I Know We’ll Make It-Yoey Gregorash
The Hustle-Van McCoy

Horses-Ron Nigrini

Wonderful Baby-Don McLean
Wildfire-Michael Murphy

Sweet Feelings-Craig Ruhnke (LP)

When Will.I See You-Johnny Mathis (LP)

TORONTO

CFRB (Art Collins)

He’s My Rock-Brenda Lee

Mister Song Man-Elvis Presley
Someone Like You-Magic Music
Poor Boy Dancer-Katja Epstein

I Know We’ll Make It-Joey Gregorash
Pokarekare Ann-Gary Buck

WHITEHORSE

CKRW

(1) Philadelphia Freedom-Elton John
Charted

The Last Farewell-Roger Whittaker

WINGHAM
CKNX (Iona Terry)
All I Wanna Do-Su Shifrin

Don’t Tell Me Goodnight-Lobo

The Way Love Should Be-Brenda Gunville
Anytime-Frank Sinatra

How Long-Ace

Best IFriend-Shirley Eikhard

Sister Golden Hair-America

Cry Softly-Andy Williams

YORKTON

CKOS (Ron Waddell)

Playlisted

Life and Love and You-R. Harlan Smith
Put Your Head-Sunday Sharpe

Word Games-Billy Walker

Troubie-Elvis Presley

0Old Days-Chicago

MONTREAL
CHOM-I'M
LP’s

Blow By Blow-Jeff Beck

Juke Joint Jump-Elvin Bishop
Spring Fever-Rick Derringer

In Collaboration-Michael Quatro
Your Mama Won’t Like Me-Suzi Quatro
A Quiet Storm-Smokey Robinson
On the Level-Status Quo

Just Another Way-Barry White
Lady Marmalade-Nanette Workman
45’s

Make Me Smile-Cockney Rebel
Starstruck-Moonquake

P?ggramm crs C/%lg)#‘é /6 AL
BELLEVILLE

Radio Loyalist (Doug MacMillan)

(1) Philadelphia Freedom-Elton John
Charted

Emma-Hot Chocolate

Rainy Day People-Gordon Lightfoot
What An Animal-Fludd

Sister Golden Hair-America

KINGSTON

CFRC-Queens Radio (Ted Kennedy)
Taking Tiger Mountain-Eno

Dark Saloon-Eddie Rabbitt

Brighter Day-Keith Christmas

Blue Jays-Lodge and Hayward
Original Soundtrack-10 CC

Street Rats-Humble Pic

Nuthin’ Fancy-Lynyrd Skynyrd

LENNOXVILLE

CKTS-Radio Bishops (David Daigneault)
(1) Don’t Call Us-Sugarloaf

Charted

Rainbow Eyes-Man

Take Me In Your Arms-Charity Brown
Hello Central-Hans Stayner

MOUNT ALLISON
Radio Mount Allison (Paul Logan)
(1) Black Water-Doobie Brothers

OTTAWA

CKCU-Radio Carlton (Sheryl)
Roller Coaster-Joe Vitale
Souvenirs-Dan Fogelberg

Have You Heard-Swampdog
Your Mama Won’t-Suzi Quatro

RPM 10/5/75 - .- 25

Coutcnpourg
| WANNA DANCE WIT’' CHOO
Disco Tex & The Sex-O-Lettes (Chelsea)

TAXMAN
Black Oak Arkansas {Atco)

SAIL ON SAILOR
The Beach Boys (Reprise)

Adult

“THE POOR BOY DANCER FROM PERU"”
Katja Ebstein {United Artists)

JUBILATION
Barbra Streisand (Columbia)

“PLAY ME 1 AM A SURE HIT”
Pokarekare Ana (RCA)

Country

LIZZIE AND THE RAINMAN
Tanya Tucker {(MCA)

“PLEASE COME TO NASHVILLE"”
Ronnie Dove {Melodyland)

SOME KIND OF FOOL
lan Tyson {A&M)

In Collaboration-Michacl Quatro
Floating World-lade Warrior
Live-Lou Reed

Reunion-B.J. Thomas

PRINCE EDWARD ISLAND
CIMN (Kip Puiia)

(1) Powerful People-Gino Vanelli

IGROUPS!

Sensational recording session offer
500 records!

$ COMPLETE
PLUE TAX

buys you:
% Two S0Nngs (your choics)
* 8 track recording
x Stereo master tape
* 500 Records (45 rom)

for more information -
Write: Sound Canada
1262 Don Mills Road
Suite 34
Don Mills, Ontario
Or phone:

)
(4161444 0878
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TORONTO

CKKC-Radio Centennial (Colin Horne)
(1) I Can Dance-Shooter

Charted

Runnin’ Child-Chris Kearney

Playlisted

Dream On-Chris Barbieri

WATERLOO

Radio Laurier

The Nonesuch Guide-Nonesuch
Stardust-Original Soundtrack

Street Rats-Humble Pie

Sweet Water-Chris Kearney

A Rennaisance Delight-Huggett Family
Delights-Ian Thomas

WINNIPEG

CMOR-Red River (Tom Milroy)
Stardust-David Essex

Disco Quecn-Copperpenny

Boy Blue-Electric Light Orchestra
If You Add Al The Love-Mac Davis
Dynomite-Tony Camillo’s Bazuka

of sales.
BLANKET ON THE GROUND
Billie Jo Spears (United Artists)

MERRY-GO-ROUND OF LOVE
' Hank Snow (RCA)

MISTY

Ray Stevens (Barnaby)
ALWAYS WANTING YOU
Merle Haggard (Capitol)

YELLOW HOUSE OF LOVE
Patti MacDonnell (Quality)

COUNTRY AIRPLAY PERCENTAGES

The following listings indicate the percentage of contemporary radio stations
programming these singles. This is radio action only and not an indication

4 COUNTRY
Pkglér!mmcrs RADIO
ACTION
AJAX

CHOO (Andy Parks)

(1) Turns It Into Love-Lynn Anderson
She Worshipped Me-Red Steagall
Reasons A Plenty-Maric Owens
Running-Mick Lloyd

Merry Go Round of Love:Hank Snow
After You-Jerry Elledge

AMHERST

CKDH (Paul Kennedy)

Thank God-John Denver

She’s Actin’ Single-Gary Stewart

Yellow House of Love-Patti MacDonnell
Too Late To Worry-Ronnic Milsap
Window Up Above-Mickey Gilley
Someonc Special-Canadian Zephyr
Merry Go Round Of Love-Hank Snow

BATHURST

CKBC (Al Herbert)

(1) Blanket On The Ground-Billie Jo Spears
Charted

Don’t Anvone Make Love-Moc Brandy
Forgive and Forget-Eddie Rabbitt

Word Games-Billy Walker

41st Street Lonely Hearts Club-Buck Owens
I Wish Her Well-Don Gibson

Misty-Ray Stevens

it’s All Over Now-Charlic Rich

CALGARY

CEFAC (Larry Kunkel)

(1) Always Wanting You-Merle Haggard
Sanctuary-Ronnic Prophet

Life and Love and You-R. Harlan Smith
Lion In the Winter-Hoyt Axton

Long Haired Country Boy-Charlie Daniels

CHARLOTTETOWN

CFCY (J.P. Gaudet)

(1) Bargain Store-Dolly Parton

Charted

Still Thinkin’-Crash Craddock

A Mother-Tammy Wynette

Ooo Mama-Jerry Palmer

Blanket On the Ground-Billie Jo Spears

* I Still Feel the Same-Bill Anderson

Pasadena’s On My Mind-Lynn Jqnes

He Took Me [For A Ride-Lacosta

Did You Hear My Song-Mercey Brothers
Roll On Big Mama-Joc Stampley

She’s Actin’ Single-Gary Stewart

Follow Your Heart-Jim and Don Haggart
Lonely Men-Connie Eaton

CORNER BROOK
CI'CB (Derek Bruake)
(1) Always Wanting You-Merle Haggard

LONDON

CIFPL-FM (Joe Caswell)

(1) Blankct on the Ground-Billie Jo Spears
Playlisted

41st Strect Lonely Hearts Club-Buck Owens
More and More-Linda Brown

Johnny Canuck-Orval Prophet

Lonely Willow-Lec-Roy

MARYSTOWN

CHCM (Shell LeGrow)

(1) For The First Time-Jessi Colter
Charted

Oh Boy-Diana Trask

He Took Me For A Ride-LaCosta
Misty-Ray Stevens

MEDLEY

CHCL (Spence Cherrier)

(1) IFour Ways Of Love-Four Ways
Charted

Hurt-Connie Cato

Bad News-George Hamilton IV
Someone Special-Calhoun Twins
She’s Actin’ Single-Gary Stewart

RPM TOP 100 Albums
ALPHABETICALLY
BY ARTIST

Ace {(17)

Anka, Paul (29)
America (79)

April Wine (21)

Average White Band (42)
Bachman Turner Overdrive (83)
Bad Company (78)
Beck, Jeff (53)
Blackbyrds (47)

Blue Oyster Cuit (37)
Bowie, David (36)
Buffet, Jimmy (56)
Carlton Showband (91)
Chapin, Harry (50)
Chicago (44)

Corea, Chick (87)
Clapton, Eric (25}
Cocker, Joe (30)

Colin Young, Jesse (20)
Collins, Judy (80)
Cooper, Alice (3)

Davis, Mac (82)

Denver, John (4) (61)
Doobie Brothers (54)
Dylan, Bob (12)

Eagles (43)

Earth, Wind & Fire (22)
Electric Light Orchestra (45)

| B. T. Express (63)

Flack, Roberta (57)

Fludd (65)

Frampton, Peter (74)

Gaynor, Gloria (90)

Green, Al (27) (59)

Gregor, Max (96)

Gross, Henry (40)

The Guess Who (31)

Harris, EmmyLou (76)

Hayward, Justin & John Lodge (28)
Hendrix, Jimi (7)

Hot Chocolate (85)

John, Elton (6) (98)

King, Carolé (58)

Kraftwerk (5)

Labeille (48)

Lennon, John (14)

Lewis, Ramsey (77)

Lightfoot, Gordon (9)

Lynard Skynard (23)

Manchester, Melissa (86)

Melvin, Harojd & The Blue Notes (75)
Murphy, Michael (34)

Nazareth (24) (73)

Nektar (49)

Newton-John, Olivia (8) (94) (97)
New World Electronic Chambre (88}
Nigrini, Ron (71)

Original Soundtrack (2) (32)
Ozark Mountain Daredevils (66)
Pure Prairie League (35)

Queen (16)

Riperton, Minnie (41)

Ronstadt, Linda (46)

Rufus Featuring Chaka Khan (99)
Rush (11)

Sayer, Leo (18)

Scott-Heron, Gil & Brian Jackson (89)
Scott, Tom & LA Express (67)
Seals & Crofts (69)

Snow, Phoebe (64)

Spinners {93)

Stampeders (92)

Steely Dan (51)

Stewart, Al (39)

Strawbs (26)

Streisand, Barbara (19)

Stylistics (52)

Supertramp (13)

Temptations (15)

Three Dog Night (38)

Trower, Robin (10)

Tull, Jethro (84)

Various Artists (95)

Wakeman, Rick (68)

Walsh, Joe (70)

White, Barry (60)

The Who (100)

Zeppelin, Led (55) (72) (81) (1)
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(9)

{5)

(7)

(10)

(8)

(22)

7)

(10)

(9)

(8)

(6)

(11)

{16)

(21)

(8)

(6)

(6)

6)

(s)

(5)

{15)

()]

(3)

(5)

(3)

LED ZEPPELIN
Physical Gratfiti
Swin Song SS2-200-P

0R|G|NAL SOUNDTRACK RECORDING

Tommy (Polydi "

262502450 3B004-Q HEOLTY O
ALICE COOPER

Welenme 1o My Nugh\mare

Atlantic SD 18130'P

JOHN DENVER
An Evening Wiih IRCA)
(P|.2.0764-N

KRAFTWERK
Au[ohaim (Pmlnps)
63052

CPS2.07G4N

ELTON JOHN
Greatest Hits (MCA)
MCA-2128-J

JiME HENDRIX
Crast: © anding
Repr st MS 2204-F

MCAC-2128 -4

OLIVIA NEWTON-JOHN
jave You Never Bean MeHow {MCA)

ACA-21 33) MCAC-2133-} MCAT-2133-J

GORDON LIGHTFOOT

& Cold On The Shoulder

@

‘Reprise MS 2206-P

ROBIN TROWER
For Ea7r13h Below (Chrysalis}

CH 10 8CH 1073

USH
ly B\ Night {Mercury?)
SRN 1.1022-Q

SPBdDOY ’|A'F’:I Tracks (Columbia}
e Tracks (Columbia
Co303 nH ¥ PCA33235-H

SUPERTRAMP
Crime of the Century (A&M)
SP 3647-W CS 3647-W

JOHN LENNON
Fock ‘N Roll'{Apple)
3K 3419 F 4XK 3419-F

8T 3647-W

8XK 3419-F

TEMPTATIONS
A Song For You (Motovn)
GHYBIST-Y

QUEEN

Sheer Heart Attack (Elektra)

7€ - 1026 - P '8EK - 1026 - P CEK - 1026 - P
ACE

Five A Side (Anchor)

ANCL 2001

LEO SAYER
Just A Bov (Wavner Bros.}
BS 2836 P 8WM-2836-P

BARBARA STREISAND
Funny Lady/Qriginal Soundtrack (Arista)
AL 9004-F B8A9004-F

JESSE COLIN YOUNG
Songbird (Warner Bros.}
BS 2845-P

8WM2845-P
APRI L WINE
Stland Bdck (Aquanus) -
AQR 506 A 506-K AQ8 506-K

EARTH, WIND & FIRE
That's The Way Of The World (Columbla)
PC 33280 - H CA 33280 - H

LYNARD SKYNAHL)
Nuthin’ Fancy (MCA

MCA 2137-J MCAT 2137-J MCAC 2137-J
NAZARETH

Hair of xhe Dog {A&M
SP 4511 8T4511W CS 4511-W

_IIE_EIC CléAPTON
ere’'s One In Eve
24791320 v fvg(g:r%\zvd (Polydor)

MCAT-2128-J ,

e S PUBORTLO)

s

26

.27

28

29

30

31

13

29

31

46

14

16

132,50

33

34

36

37

38

39

40

41

42

43

44

45

46

47

48

49

50

15

37

22

a4

33

45

36

58

56

40

41

32

(14)
7
()
(4)
(7)

(15)

(13}
(7)
(6)
(8)

()

(7)
)
{7)

(13)
{22)
9
{3)
(26)
(37),
8)
9
(6)

(28)
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SR S G R N R 'iﬁim‘&@’%
A&M MOTOWN
AMPEX MUSIMART

ARC PHONOODISC
CMS
CAPITOL
CARAVAN
COLUMBIA

PINDOFF
POLYDOR
QUALITY
RCA

LONDON UA RECORDS

ReAIOMTMO<S
NDGCZZPpVr:<

MARATHON

(2]

WORLD

Compiled front record store. radio starion and record tompany reports.

T T

STRAWBS
Ghosts (A&M)
SP 4506-W CS 4506-W 8T 4506-W
AL GREEN

Greatest Hits

Hi HSL 32098-K

JUSTIN HAYWARD & JOHN LODGE
Blne Jzys {Threshoid)
HS 1

THM 24814-K TKM 24614-K

PAUL Al(\ld(A g4 .
Feelings {United Arlists
UA-LA 367GU  UACA 367L UAEA 367U
JOE COCKER
I Can Stand A Little Rain
A&M SP 3633W  CS 3633-W 8T 3633-W
THE GUESS WHO
Flavours (RCA)
CPL1-0636-N CPK 1-0636-N CPS1-0636-N
ORIGINAL SOUNDTRACK
Phantom of the Paradise {A&M)
SP 3653-wW 3653:W 8T 3653-W
YES
Yesterdays
Atlantic SD18103P
MICHAEL MURPHY
Blue Sky Night Thunder {Epic}
KE 33 i{
PURE PRAIRIE LEAGUE
Busnn Out (R A)
LLSP 4769 P8S -2035.-N
DAVID BOWIE

oung Americans (RCA}
APL1-0998 -N APS1:0998 - N APK1.0998 - N

BLUE OYSTER CULT
On Your Feet or On Your Knees (Columbia)
PG 33371-H TGA 33371-H

THREE DOG NIGHT
Joy To The World/Their Greatest Hits {ABC)

DSD-50178 N DHX5-50178-N DHM8-50178-N
AL STEWART

Modern Times {Janus)

JXS 7012

HENRY GROSS

‘Ptug Me {nto Something
A&M SP 4502-W 8T 4502-W
MINNIE RIPERTON

Perfect An?_?l (Epic)

EA 3

AVERAGE WHITE BAND
Average White Band {Atlantic)
SD-7308-P ABTC-7308-P

EAGLES
On The Border
Asylum 7E1004-P

Chaee \9|I (Columbial

hi olumbia
C |caago E P|CA 33100-H PCT 33100-H
ELECTRI&)LIG;!LORC)!-IESTRA
Eldorado (United Artists
UA.LA339-U UACA-339G-U UAEA-339G-U
LINDA RONSTADT
Heart Like A Wheel (Cap|to|)
ST-11358-F XT-11358-F

BLACKBYRDS
Flying Start (Fantasy)
F 9472

8XT-11358-F

LABELLE
Night Birds (Epic)
EA 33075-H

NEKTAR
Down To Earth (Passport)
PPSD 98005 - N

HARRY CHAPIN
Verities & Balderdash (Elektra)
7E-1012-P 8EK-1012-P

‘&m ST T e S
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RPM 100 Top Albums (51- 100)

.

'

52

158
59

g

61

75

68

57

70

42

60

43

61

47

49

54

64

66

52

.67

74

69

83

71

51

73

96

78

@)

(8)

(3)

(13)

{4)

7

(5)

(7)

(21)

(3)

(70)

(4}

{21)

(26}

(5)

(15)

{3)

(3)

{3)

(11

{5)

(5)

(23)

{2)

3)

Qe

STEELY DAN
Katy Lied (ABC
ABC-D846-N

STYLISTICS
Best of {Aveo)
AV 69005 - 698 - M

JEFF BECK
Blow BY Blow {Epic)
PF 334t

ABC 846-N.

PEA 33409-H

DOOBIE BROTHERS
What Were Once Vices Are Now Habits (Warner285rgs )
75

W-2750-

LED ZEPPELIN
Bwan Som
OB Teb

JIMMY BUFFET
ABC Dunhill
DSD 50183:N

ROBERTA FLACK

Feel Like Makin' Love {Atlantic)
- ABTC18131-P

SD 181312

CAROLE KING
Really Rosie
Ode SP 77027 -W

AL GREEN

CWX

AT 2C-82-16-F

E'xplores Your Mind (Hi)

HSL-32087-K

BARRY WHITE

SKM-32087-K

ABD 5846-N

AV 69005 - N

PCT 33409-H

0-P 8wWM

AC-82:16P

AC18131F

SCM-32087-K

Just Anolher Way To Say | Love You (20th Century)
- 8209466-T 52094

9209466-1
JOHN DENVER'S

GREATEST HITS (RCA)

66-T

CPL1-0374-N CPK1-0374-N CPS1-0374:N
ROGER WHITTAKER
Traveliing With Roger Whitlaker {RCA)
KPL10078-N KPS1-0078-N
B i {10 Yoo re Satisfied) (Scepter)
| ! e Sat cepler

SDSS‘})( l Oour 2 SPS85117-Q
PHOEBE SNOW
Phcehe Snow (Shejter)
SR.2109-J SRT-2109-P
FLUDD
Great Expectations {Attic)
LAT 1001-K 8AT 1001-K

OZARK MOUNTAIN DAREDEVILS
1)1 Shine When [t Shines (A&M)
SP 3654-W CS 3654-w 8T 3654-W
TOM SCOTT & LA EXPRESS”
Toin Cat (Ode)
'SP 77021-W 3T 77021-W CS 77021-W
RICK WAKEMAN
Myths & Legends of ng Arthur {A&M)
SP 4515-W 7S 4515-W 8T 4515-W
SEALS & CROFTS .
'l Play For You {Warner Bros.}
BS-2852-P 8WN-2852-P CWX-2852-P
JOE WALSH
Sc What (ABC) .
DSD5171-N DHX-865171-N DHM85171-N
RON NIGRINI
Nigrini {Attic)
LAT-1000-K 8AT-1000-K
LED ZEPPELIN
Houses of the Holy {Atlantic)
SD 7255-¢ ABTC 7255-P AC 7255-P
NAZARETH
Loud ‘n Proud (A&M)
SP-3609-W CS-3609-W 8T-3609-W
PETER FRAMF’TON
Frampton (A& b
SP-4512-W CS-4512.wW 8T-4512-W

HAROLD MELVIN & THE BLUE NOTES
To Be True (Phita Int.)

3148-H

ZT-33148-H

ZA-33148-H

55

84

—
w

%84 65
24
62
77
88 86
89 39

90

91

96

:
197

‘98 ..

S
§

‘99 93

RE

(3)

8

{2)

{2)

(2)

(8

()

(25)

(3

6)

(8)

(4)

(6)

{n

(n

(1)

{8)

(1

(1)

(%11

(1)

{n

(14)

EMMYLOU HARRIS
Pieces of Skv lRepruse)

&

MS-2213P
RAMSEY LEWIS

HM-2213P

Sun Goddess (Columbia)

KC 33194.H

BAD COMPANY

Straight Shooter (Swan Song}
SS 8413-P 8sS 841

AMERICA
Hearts (WEA)
BS 2852 P

JUDY COLLINS
Judith (WEA}
708 1032.P

LED ZEPPELIN

3P

CWwix 2852

Led Zeppelin iV (Swan Song)

SC-7208 P

MAC DAVIS

TC-7208-P

All The Love In The World (Columbia)
2927-H

PCA 3

BACHMAN TURNER OVERDRIVE
Not Fragile (Mercury)

SRM-1-1004-Q

JETHRO TULL

MCR4-1.1004-Q

War Child (Chrysalis}

CHR-1067-P
HOT CHOCOLATE

CCH-1067-P

Cicero Park (Big Tree)

B7-89503-P

MELISSA MANCHESTER

Melissa (Arisia)
AL 4031

CHICK COREA

No Mystery (Polydor}
2302 634-Q

CRX-2213-P

CA 33194-H

CSS 8413-F

8WM.2852-P

80K 1032-P

AC-7208-P

CA 32927-H

MC8.1-1004-0

8CH-1067-P

8BT-89503-P

84 4031 - F

3301 152-Q

NEW WORLD ELECTRONIC CHAMBRE
Switched On Beatles (Mushroom}

MBS-5003

GIL SCOTT-HERON & BRIAN JACKSON

The First Minute Of A New Day (Arista)
A 4030 - F 8

GLORIA GAYNOR

Never Can Say Goodbye (Polydor)
E8 4982-Q

SE 4982-Q

CARLTON SHOWBAND

Any Dream Will Do (RC.

KPL10083-N

STAMPEDERS
Steam

RCA)
KPS10083-N

Ouallly MWCS 708-M

SPINNERS
New and Improved
sD 18118-P

{Atlantic)

OLIVIA NEWTON-JOHN
if You Love Me, Let Me Know (MCA}

MCA-411-J

MCAT-411-J

VARIOUS ARTISTS
More American Graffiti (MCA})

MCA 2-80007-J
MAX GREGOR

MCAT 2-80007-J

Dancing ‘75 (Polyd
237 oy B

OLIVIA NEWTON-JOHN

MCA

ELTON JOHN

Let Me Be There (MCA)
389-J

MCAT 389-J

Goodbye Yellow Brick Road (MCA)

MCA 2-100003-J

MCAT 2-100003-J

RUFUS FEATURING CHAKA KHAN

Rufusized (ABC)
ABCD-837-N

THE WHO
Tommy {MCA)
MCA 2-100005-J

MCAT 2-100005-J

A 4031 F

€4 4982-Q

KPK10083-N

ABTC 18118-P
MCAC-411-J
MCAC 2-80007-J
B11263-Q
MCAC 389-J
MCAC 2-100003-J
ABCDB-837-N

MCAC 2-100005-J




Playlisted

If That’s What It Takes-Ray Grltf

If You Would Only Call-Alan Rhody
It’s All Over Now-Charlic Rich
Pasadena’s On My Mind-Lynn Jones
Still Thinkin’-Crash Craddock
Misty-Ray Stevens

FFor Loving You-Tim Williams
Country Cookin’-Ronnie Milsap
More and More-Linda Brown

RED DEER

CKGY {im Shearer)

(1) Thank God-John Denver

Playlisted

Back In Huntsville-Bobby Barc

Lite and Love and You-R. Harlan Smith
I’'m In Love With Everything-Bud Logan
Yellow House of Love-Patti McDonnell

RICHMOND HILL

CIFGM (Dave Johnson)

Smokey Mountain Memories-Mel Street
Misty-Ray Stevens

Lizzic and the Rain Man-Tanya Tucker

41st Street Loncly Hearts Club-Buck Owens
You’re My Best I'riend-Don Williams

Word Games-Billy Walker

Times Run Out On You-Bob Ruzicka

ROSETOWN

CKKR

(1) My Elusive Dreams-Charlie Rich
Charted

Window Up Above-Mickey. Gilley

SARNIA

CHOK (Herman Hulshof)
Thank God-John Denver
Teardrop-Freddie Fender

ST. JOHN’S

VOCM (Peter Tuff)

(1) Blanket on the Ground-Billic Jo Spears
Charted

Thank God-John Denver

Everybody’s Going to the Country-Hank Smith
I Ain’t All Bad-Charley Pride

Always Wanting You-Merle Haggard

Till I Get Over You-I'reddie Hart

It’s All Over Now-Charlie Rich

ST. JOHN’S
CJON d
(1) Always Wanting You-Merle Haggard

SWIFT CURRENT
CKWS
(1) Roll On Big Mama-Joe Stampley

SYDNEY

CJCB (Freeman Roach)

(1) The Pill-Loretta Lynn

Playlisted

It’s All Over Now-Charlie Rich

Merry Go Round-Hank Snow

Yellow House of Love-Patti McDonnell
Little Band of Gold-Sonny James

More and More-Linda Brown

TORONTO

CKFH (Jack Winter)

Music In the Restroom-Jerry Lee Lewis
Best Way [ Know How-Mel Tillis
Comin’ Home To You-Jerry Wallace
Lizzie and the Rain Man-Tanya Tucker
Happy Song-Jerry Warren

TRURO

CKCL (Dave Innes)

‘No One Will Ever Know-Don Gibson
Cover Me-Sammi Smith

Dark Moon-Judy Lynn

Darling Think-Terry Statford
Weekend Daddy-Buck Owens

VANCOUVER

CKWX (Harold Kendall)

(1) Blanket on the Ground-Billie Jo Spears
Charted

Thank God-John Denyer

Comin’ Home-Jerry Wallace

These Days-George Jones

Hurt-Connie Cato

From Barrooms to Bedrooms-David Wllls
Huntsville-Bobby Bare

I Ain’t All Bad-Charley Pride

Playlisted

Merry Go Round-Hank Snow

He’s My Rock-Brenda Lee

RPM 10/5/75 - - - 29

VICTORIA

CJVi

(1) Misty-Ray Stevens

Playlisted

Lizzie and the Rain Man-Tanya Tucker
Little Band of Gold-Sonny James
Forgive and Forget-Eddie Rabbitt
Someone Special-Canadian Zephyr
He’s My Rock-Brenda Lee

My Kind of Woman-Joey Sloan

WINDSOR

CKLW-I'M (Ronald Foster)

(1) Blanket on the Ground-Billie Jo Spcars
Charted

These Days-George Jones

Word Games-Billy Walker

B2y
S J
THANK GOD I'M A COUNTRY BOY ALL IN THE PAST
. 2 @
A .22
ONLY YESTERDAV YOU ARE SO BEAUTIFUL
IR (5} Carpenters 27 16 (8 Joe Cneker
A&M 1677-W ARM 1641-W
THE IMMIGRANT SURE FEELS GOOD
316 (8) Nei) Sedaka 28 23 (8} Tim Daniels
Polydor 2058 561-Q Kangi K-TDA-22
LADY LUCK WHEN THE PARTY IS OVER
a 1 01 KADYALS 29 47 12) Janis lan
Aitic 106-T Columbia 3-10019-H
5 9 (] RAINY DAY PEOPLE 30 43 (3 SISTER GOLDEN HAIR
Gordon Lightfoot \‘vame”caB R
Reprise 1328-P arner Brothers WE- i
6 3~ () BEER BARREL POLKA 31 31 (a) e Cs
obby Vintan Archor 21000G-N
ABC 12056-N ANY DREAM WILL DO
798 & MISTY 32 27 (12} 6Cav|lon Showband
gav Ste v%r;sd o RCA PB 5044-N
arnabv SORRY DOESN'TMAKE IT RIGHT
8 2 (8 IT'S A MIRACLE 33 25 ¥8) Diana Ross
Bairy MamloeN Motown 1335-Y
e OIS, WORLD OF DREAMS
9 4 (9 1| DON'T LIKE TO SLEEP ALONE 34 37 (3 Perry Como
fBPaul Anka RCA PB-10257 - N
\L/Jvcl;mgéégvuti' gf\(B% MIDNIGHT BLUE
10 21 (13) Rop:ge e 35 40 (3) MqLissa Manchester
United Artists 614 - U Arista 0116 - F
STONED IN LOVE WITH YOU , GROWIN'
11 14 {5) Johnny Mathis 36 48 (2) Loggins and Messina
Columbia 3-10112-H Columbia 3-10118-H
GO AWAY
12 17 (8} 99 MILES FROM L.A. 37 42 @3 @ES,,“LJ&,,.“
?Altk;en‘sl g(ag‘olggndk! E.F. Records ST57548
HAVE YOU NEVER BEEN MELLOW
13 24 (4) LOVE WILL KEEP US TOGETHER 38 26 (13) Clivia Newton-John
. Captain %«Jenm le MCA MCA-40349-J
A&M 1
ANOTHER SOMEBODY DONE SOME- R
14 13 3) BODY WRONG SONG 39 12 ® Wennls Rigetton
B.J. Thonas  As 12094-N i%c B:Df:ffé'
T SAUC
15 12 (7 g.g:.RJEGAspART CRME 40 35 (8} Jan Davis Guitar
Goldiish 113-W ;i":g‘;" 10159
16 5 ) ;l;gEeerg;l;;'ﬁ:EWELL 41 36 00 EngiS Presley -
RCA 50030-N A 10190-
B DON'T TELL ME GOODNIGHT a2k s) OLLDTH'E LOVE IN THE WORLD
Lobo . lac Davis
i B% Tree 16033-P Colurnbia 3-10111
HE DON'T LOVE YOU AUTOBAHN
118 § @) Tony Orlando and Pawn 43 50 (2) Krahwer\t/;E
Elekira 45240 P London VE 203-K
ANYTIME YOU TURN ME ON
19 29 (4} Frank Sinatra 44 38 (3) Nino Tempo & April Stevens
Ranrica 1327-P A&M 363-W
IID\MIEP i :\]VEDBEEN THIS WAY BEFORE
ure Prairie League 45 39 eil Diamond
2O R R = e e 3Bl G lmbia 310084 - H
I'LL PLéYlFOR YOU EMMANUELLE
Seats & Crolt
21 22 ®) Warnor Bros. 8075.P 46 a1 (3 Zerti;raf\éﬁrfz ¢
WILDFIRE
i DION BLUE
Michael Murphy )
22 8 Columbia 8-50084-H A7) 130, L SAEREo,
o] OLD FASHIONED SONG
T iin Colipoial 33 DS e Gerren A ists UAXW 606X U
WALKING IN RHYTHM OLD DAYS
24 20 {8) Blackbyrds 49 ... (1) Chicage
' Faniasy 736 Columbia 3-10131-H
BEFORE THE NEXT TEARDROP WHEN WILL | BE LOVED
25 18 (6 Freddy Fender 50 .. (1) Lirda Ronstadt
ABC 17540 - N Capitol 4050-F
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D B COUNTRY PLAYLIST
u] “1V!

3

1

17

10

11

15

16

14

19

24

22

23

33

42

47

(13}

(14}

7

(10

(11)

(3)

(5)

{13)

(5)

(7)

{4)

(9)

8)

(6)

(7)

(7)

17}

(3)

(7)

(a)

(8)

(@)

(2)

(2)

STILL THINKIN' ABOUT YOU
Billy *“Crash”’ Craddock
ABC 12068-N

I'VE NEVER BEEN THIS FAR
BEFORE
Carroll Baker-Gaiety G-758

ROLL ON BIG MAMA
Joe Stampley
Epic8-50075-H

000 MAMA
Jerry Palmer
Gaiety G757

MOTHER, LOVE AND COUNTRY
@ Dick Damron
Marathon 1132A

THANK GOD I’'M A COUNTRY BOY
John Denver
RCA PB-10239 -N

SOMEBODY DONE SONG
8. homas
Quahty Q2124M

BLANKET ON THE GROUND
Billie Joe Spears
United Artists 584-U

SURE FEELS GOOD
Tim Daniels
Kangi K-TDA-22

SHE’S ACTIN’ SINGLE
Gary Stewart
RCA 10222.N

DID YOU HEAR MY SONG
Mercey Brothers
RCA PB-50049-N

I’'M NOT LISA
Jessie Colter
Capitol 4009-F

PASADENA’'S ON MY MIND
@ Lynn Jones
Arpeggio ARPS 1028-H

FOLLOW YOUR HEART
@ Jim & Don Hagaart
Arpeqgio ARPS 1027-N

ANY DREAM WILL DO
Carlton Showband
RCA PB 50044-N_

A TQUCH OF GOD
Family Brown
RCA PB-50049-N

THE BRICKLIN
Charles Russell
Boot BT 129-K

EVERYBODY'S GOING TO
THE COUNTRY
Hank Smith-Quality 2112X-M

TOO LATE TO WORRY
Ronnie Milsap
RCA PB-10228 - N

YOU MAKE ME WANT TO BE A
MOTHER
Tammy Wynette Epic 50071-H

WINDOW UP ABOVE
Mickey Gilley
Playboy 6031-M

I'D LIKE TO SLEEP
Freddie Hart
Capitol 4031-F

| AIN'T ALL BAD
Charley Pride
RCA PB 10236-N

BRASS BUCKLES.
Barbi Benton
Playboy 6032-M

BACK HOME IN HUNTSVILLE
Bobby Bare
RCA 10223-N
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IHE PILL
Loretta Lynn
MCA 40358-J

MORE AND MORE
Linda Brown
A&M 383-W

HE TURNS IT INTO LOVE AGAIN
Lynn Anderson
Columbia 3-10101-H

| CAN STILL HEAR THE MUSIC
Jerry Lee Lewis
Mercury 73661-Q

I'LL NEVER WRITE ANOTHER
Jerry Warren
United Artists UAXW 599X -U

ALWAYS WANTING YOU
Merle Haggard
Capitol 4027-F

FREEDOM, RICHES, PEACE OF MIND
Doug Rutledge
Van Los VLM 116

PATH ACROSS MY MIND
Calhoun Twins
Marathon 1127A-C

MATHILDA
Donny King
Warner Bros 8074-P

BEST WAY | KNOW HOW
Mel Tillis & The Statesiders
MGM 14782-Q

MISTY
Ray Stevens
Barnaby 1190-614-T

KING OF COUNTRY MUSIC
George Riddle
Marathon 1125A-C

HURT *
Connie Cato
Capitol 4035-F

THE OLD MAN
Jimmy Arthur Ordge
Royalty R-1000-8

FROM BARROOM TO BEDROOMS
David Willis
Epic 8-50070-H

ALL AMERICAN GIRL
‘Statler Brothers
Mercury 73665-Q

HAVE YOU NEVER BEEN MELLOW
Olivia Newton-John
MCA 40349-J

ROSES AND OTHER LOVE SONGS
Ray Price
Myrrh MS150-N

PROUD OF YOU BABY
Bob Luman
Epic 8-50065-H

MERRY GO ROUND
Hank Snow
RCA PB 10225 N

LOVING YOU BEATS ALL I’'VE EVER SEEN

Johnny Paycheck
Epic 8-50073-H

YELLOW HOUSE OF LOVE
Patti MacDonne!l
Broadiand 212026 M

THESE DAYS | BARELY GET BY
George Jones
Columbia 8-50038-H

WORD GAMES
Billy Walker
RCA PB-10205-N

41ST STREET HEART'S CLUB
Buck Owens
Capitol 4043-F




Back In Huntsville Again-Bobby Bare
He’s My Rock-Brenda Lee
Playlisted

More and More-Linda Brown

My Kind of Woman-Joey Sloan
Hello I Love You-Johnny Russell
I'm Not Responsible-Merle Kilgore
That’s The Way-Vicky I'letcher
Birds and Children-Kenny Price
Early Sunday Morning-Chip Taylor
Long Line-Larry Hosford
Spring-Tanya Tucker

I’ll Love You More-Nancy Ryan
Lonesome Cowboy-Fustukian

WOODSTOCK

CJCJ (Charlic Russcll)

(1) Brass Buckles-Barbi Benton
Charted

Tip Of My I'ingers-Jean Shepard
These Days-George Jones

A Lotta’ Livin’-David Rogers
Butter Beans-Little David Witkens
Merry Go Round-Hank Snow
Playlisted

But I Do-Del Reeves

and they couldn’t believe how low the sales
were, until they checked with some of the
other distributors and found out that record
sales are just abominable in Detroit right

now, because of the unemployment situation.

Detroit isn’t really a major market?

Not as major a market as it was, but it is still
considered the market that all Canadian re-
cords will funnel through to the States which
I think is unfair pressure on CKLW. Some
record companies, fortunately, look past
that. Probably the best example of that is
Mercury - Charlie Fach with Bachman-Turner
and Rush. Larry Uttal, in the past, has not
been that concerned about CKLW. Perhaps
they’re both a bit more realistic about what
CKLW and Detroit are ali about.

| think the weakest link is the
salesman who has a quota to
make every month.”

MAIR continued from page 15

to cover their expenses which are really not
a record company's responsibility. There is,
| think, an increasing number of good mana-
gers up here. | can use Ray Daniels and Vic
Wilson of S.R.O. as an example. In the short
period of time they’ve been in management
they’ve done a phenomenal job with Rush.
Bruce Allen with B.T.O. Bruce was not
known a couple of years ago as being a man-
ager. Don Hunter continues, Leonard
Rambeau.

What turns an American A&R man off or
on?

| think it’s got to be the old'saying, ‘it's in
the grooves.” The more information you

can give that American record company,
whose considering it, the better, be it past
record sales in Canada, pictures of the group,
video tapes if available - whatever it may be.
Get the American record company up here
to see the act or get the act down there where
they can be seen by the record company.

It’s a combination of all those factors. The
first thing is the music, and the record has

to be right. The record company only makes
money from selling records, not from per-
sonal appearances, and in most,cases, not
from publishing - only from the sales of re-
cords.

Does it make any difference to an American
company what a Canadian record is doing in
Canada?

From a sales point of view - yes, because if
you can prove it is a legitimate hit record in,
Canada, they're interested. If it's another
turntable hit or a Canadian content hit, then
they're not as interested. As far as radio sta-
tion play is concerned - unfortunately the
station they all look atin the U.S. is CKLW.
If it’s on CKLW they’ll call Rosalie (Trombley)
to see if she’s going to chartit, or what her
feeling are on it, which | think is very unreal-
isti¢, because Detroit is a very large black
market, population-wise, and at this point is
a very depressed market as well. | was talk-
ing to someone last week in Los Angeles
about a current top ten record in Detroit,

Do you feel the Canadian promotion man is
effective in promoting Canadian acts?

He can only be effective if he doesn’t have
to devote most of his time to foreign hit pro-
duct. | think they want to be cffective and
believe in their product, but if they have to
spend seven of their eight hours a day worry-
ing about the John Denvers or Elton Johns
or Paul McCartneys, it’s got to cut into their
effectiveness, because Canadian records, not
having support of Cash Box or Billboard
chart positions or U.S. sales figures, need
that extra attention to survive, | think the
promotion man, if he has the time, is reason-
ably effective. | think the weakest link there
is the salesman on the street, who has a
quota to make every month and he doesn’t
care how he makes it. |f he can sell a thou-
sand copies of an album by a major Ameri-
can act, he would much rather do that than
sell twos and threes and fives of Canadian
albums to a rack account. He knows it’s a
mental situation with the buyer, so it’s as
easy for him to come in and scll a thousand
copies of a Paul McCartney album as to go
two pages of albums of Canadian records
and order two and threes and fives.

So the education can really be extended to
the retail level?

You look at advertising for example, in news-
papers with key dealers. In most cases those
ads will be exclusively or predominately
foreign product. If they advertise any Cana-
dian content product it's usually Anne
Murray or Lightfoot. Recently some have
turned around a little. A&A have advertised
Fludd. I’ve seen ads for Myles and Lenny,
for Murray McLauchlan. | don’t suggest any
guota system but | would like to see the
racks be a bit more positive about advertising
Canadian product. They don’t pay for the
ads any way, it's paid for by the record com-
pany, but usually those ads are set up by the
salesman or the sales manager, not by the
promotion department. | would also like to
see more space, in-store display space in
particular, given over to current Canadian
product. Unfortunately, due to economic
factors, Canadian records don’t have the
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benefit of some of the fantastic point of
purchase material that’s available for Ameri-
can records from the U.S. We don’t have
these forty of fifty dollar display pieces which
the companies get in quantity up here from
the States. We have to design our own which
are usually much more modest.

Can you foresee a time when Canadian
apathy towards things Canadian will change?

| think the apathy towards being Canadian
has disappeared - ever since 1967 with Expo.
Most young Canadians, at least, feel that
there's nothing better in the world than to
be a Canadian. | think that's being reflected
in the music business as part of this general
apathy. We're starting to get increased cover-
age in our regular mass media publications. |
think it’s general. It’s showing up all over
the place on the media level. Touring acts,
such as April Wine, Rush and Fludd, for the
first time, are earning substantial amounts of
money in Canada, by going out and touring
in Canada from coast to coast. Fludd are
going down to the Maritimes with Tobias; in
July for ninetecn one nighters in threc and
four thousand seat arenas.

There would appear to be more good from
touring other than the major markets in
Canada?

Very much so, which has been ignored in
the past. Look.at Toronto, the number of
concerts here, not just by Canadians. The
number of concerts in any given week here
in Toronto is fantastic. You have such a
choice and there is only so much money
available, You see a lot of concerts losing
money, There's just not enough money to
go around. Unfortunately that also hits

some of the lesser Canadian acts that may be

able to play a concert in Lethbridge, Alberta
and do weli., They play here in Toronto and
are up against a Stevie Wonder or a Frank
Sinatra or a Gordon Lightfoot or whoever it
may be on the same night or in the same
week, and they suffer at the gate because of
it. The kids in Toronto, by necessity, have
to be super selective in what they can afford
to put their money out on.

Donald K. Donald is doing a
fantastic job of building up
circuits across Canada.”

So there should be more concentration on
the other markets?

Yes. Donald K. Donald is doing a fantastic
job of getting out and building up circuits

right across the country. Ken Tobias leaves

at the beginning of next week on two months
in Western Canada - his first major tour of
western Canada. | know from his recent
tour with Valdy that it has had a definite
reflection on record sales, and hopefully the
programmers, when an act is appearing in
their arca, will play the records - mention on
the air that they’re appearing. | think it's of
interest locally, whenever a performer is ap-
pearing, be it a Canadian or a foreign act, to
make the people in your community aware
of that, Not for a plug for the show, but
just because that’s a local event.
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BMI CANADA LIMITED

“Tocerity tha in the udginent of the swards commuteee the abose
named has aade an outstanding concribution to Canadian nusic.

AJAMAIS
Denis Forcier, Pierre Robert
Les Editions Kasma Publications
ANNA MARIE
Bruce Miller
Beechwood Music of Canada
THE BADGER'S SONG
Bobby G. Griffith
Pambec Music
BITTERSWEET
Jack Hosier
Two Brothers Music
CLAP FOR THE WOLFMAN
Burton Cummings, Kurt Winter
Cirrus Music
COUNTRY GIRL
Dave Boire
Pet-Mac Publishing
DES CROISSANTS DE SOLEIL
Lee Gagnon, Jean Robitaille
Théme-Variations Division Editions,
Chicago Music
DO IT RIGHT
Bob McBride
Hopo and Boco Music
GOOD TO BE BY YOU
Jack Cornell
Dunbar Music Canada
HAPPY DREAMER
Jack Cornell
Dunbar Music Canada
HE
Jim Haggart
Doubleplay Music of Canada
HIGHWAY DRIVING
Buster Fykes, Rick Knight
Maple Creek Music

The Harold Moon Award presented to Randy Bachman

Special Certificate of Honour presented to Gordon Sinclair and
Conestoga Music for “The Americans (A Canadian’s Opinion)”

BMI CANADA LIMITED

1440 St, Catherine Street West
Montreal, P.Q. H3G 1R8
(514) 866-4937

Let's hear it for
Canada’s Music Creators!

BMI Canada Limited is proud to recognize the outstand-
ing contributions to Canadian music made by these affi-
liated writers, composers and publishers, all recipients
of Certificates of Honour for 1974.

IHEARD BELLS ' STARBABY
Ray Mercey Burton Cummings
The Mercey Brothers Publishing Cirrus Music
Company ‘SUMMER GIRL
I REMEMBER LOVE Craig Ruhnke !
Dick Damron Crunky Tunes, Unart Music (Canada)
Doubleplay Music of Canada Lid.
I THOUGHT OF YOU AGAIN SUNSHINE
Terry Jacks Craig Ruhnke, Frankie Gibbs
. Gone Fishin’ Music Limited Don Valley Music Limited
R HIBEOU T ROMERE TAKIN’ CARE OF BUSINESS
Terry Jacks Randy Bach
Gone Fishin’ Music Limited RZ; b.)zlcha)‘\: l::’in
JE SUIS COOL (Asteur)
Gilles Valiquette THEO ET ANTOINETTE
Les Editions De La Marge Jean-Pierre Manseau
JUST AS BAD AS YOU Les Editions Kasma Publications
Domenic Troiano TOUT CE QUE JE VEUX
Pasqua Music Jean-Pierre Manseau
LANDSCAPES Les Editions Kasma Publications
Maldy LA VIE EN ROSE
i Mycar pneariid . Gilles Valiquette
(L Les Editions De La Marge
LETIT RIDE
Randy Bachman, Fred Turner VIRGINIA (Touch Me Like You Do)
Ranbach Music Bill Ame§bury
THE LONG LEFT HAND OF LIFE Bep R siaGoh gt
Alan Moberg WALKING ON BACK
Vancouver Music Publishing Company, Bob Kendall
Moccasin Music After Thought Music

OUR LOVIN’ TIMES
Frank Trainor
The Mercey Brothers Publishing

WEREWOLF
Les Emmerson
Canadiana Music

Company
PRETTY LADY YOU WERE MY HOME
Skip Prokop Howie Vickers . s
Mediatrix Vancouver Music Publishing Company

Serving the creators and users

of music since 1940
41 Valleybrook Drive 1462 West Pender Street
Don Mills, Ontario M3B 2S6 Vancouver, B.C. VBG 282
(416) 445-8700 (604) 688-7851



