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Readers unfamiliar with broadcasting will find it easier to understand the articles in this book if they
bear in mind the following :

(r) The words *Simultancous(ly) Broadcast’ or ‘S.B.’ refer to the linking of two or more
transmitters by telephone lines for the purpose of broadcasting the same programme; e.g. the News
Bulletins are S.B. from all B.B.C. Stations.

(2) The words ‘ Outside Broadcast’ or ‘O.B.’ refer to a broadcast outside the B.B.C. studios,
not necessarily out-of-doors; e.g. a concert in the Queen’s Hall or the commentary on the Derby are
equally outside broadcasts.

(38) The B.B.C. organization consists, roughly speaking, of a Head Office and six provincial
Regions— Midland Region, North Region, Scottish Region, West Region, Welsh Region, and Northern
Ireland Region. The Head Office includes the administration of the National programmes, wherever they
originate, and also the London Regional programmes. The provincial centres supply the bulk of the
Regional programmes broadcast from their respective Regional transmilters, although there is a con-
siderable interchange of material between the various Regional services. The words ‘ Region’ or
‘ Regional’ refer throughout the book to this system of organization.
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BROADCASTS BY

KING GEORGE V
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of the Ship Queen Mary by H.M. The Queen.

Christmas Message to the Empire from Sandringham.

Speech from Buckingham Palace (Jubilee Day).
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Chancellor on behalf of the House of Lords and by the Speaker
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King George V and Queen Mary visiting Broadcasting House
(7 July 1932)
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KING GEORGE V

A MESSAGE BROADCAST BY HIS LATE MAJESTY ON THE
OCCASION OF HIS SILVER JUBILEE, 6 MAY 1935

At the close of this memorable day I must speak to my people every-
where. Yet how can I express what is in my heart? As I passed this
morning through cheering multitudes to and from St. Paul’s Cathedral,
as I thought there of all that these twenty-five years have brought to
me and to my country and my Empire, how could I fail to be most
deeply moved? Words cannot express my thoughts and feelings. I can
only say to you, my very dear people, that the Queen and I thank you
from the depth of our hearts for all the loyalty and—may I say?>—the
love with which this day and always you have surrounded us. I dedicate
myself anew to your service for the years that may still be given to me.

I look back on the past with thankfulness to God. My people and I
have come through great trials and difficulties together. They are not
over. Inthemidstofthis day’srejoicing I grieve to think of the numbers
of my people who are still without work. We owe to them, and not
least to those who are suffering from any form of disablement, all the
sympathy and help that we can give. I hope that during this Jubilee
Year all who can will do their utmost to find them work and bring
them hope.

Other anxieties may be in store. But I am persuaded that with God’s
help they may all be overcome, if we meet them with confidence, cour-
age, and unity. So I look forward to the future with faith and hope.

It is to the young that the future belongs. I trust that through the Fund
inaugurated by my dear son the Prince of Wales to commemorate this
year many of them throughout this country may be helped in body,
mind, and character to become useful citizens.

To the children I would like to send a special message. Let me say this
to each of them whom my words may reach: the King is speaking to
you. Iask you to remember that in days to come you will be the citizens
of a great Empire. Asyou grow up always keep this thought before you

[13]



and when the time comes be ready and proud to give to your country
the service of your work, your mind, and your heart.

I have been greatly touched by all the greetings which have come to
me to-day from my Dominions and Colonies, from India, and from this
Home Country. My heart goes out to all who may be listening to me
now wherever you may be—here at home in town or village, or in some
far-off corner of the Empire, or it may be on the high seas.

Let me end my words to you with those which Queen Victoria used
after her Diamond Jubilee, thirty-eight years ago. No words could more
truly or simply express my own deep feeling now: ‘From my heart I
thank my beloved people. May God bless them.’

[ 14]
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KING GEORGE V TO HIS PEOPLE

BROADCAST ON CHRISTMAS DAY 1935

I wish you all, my dear friends, a happy Christmas. I have been
deeply touched by the greetings which in the last few minutes have
reached me from all parts of the Empire. Let me in reponse send to
each of you a greeting from myself. My words will be very simple but
spoken from the heart on this family festival of Christmas.

The year that is passing—the twenty-fifth since my Accession—has
been to me most memorable. It called forth a spontaneous offering
of loyalty—and I may say of love—which the Queen and I can never
forget. How could I fail to note in all the rejoicings not merely respect
for the Throne but a warm and generous remembrance of the man
himself who, may God help him, has been placed upon it.

It is this personal link between me and my people which I value
more than I can say. It binds us together in all our common joys
and sorrows, as when this year you showed your happiness in the
marriage of my son, and your sympathy in the death of my beloved
sister. I feel this link now as I speak to you. For I am thinking not
so much of the Empire itself as of the individual men, women, and
children who live within it, whether they are dwelling here at home
or in some distant outpost of the Empire.

In Europe and many parts of the world anxieties surround us. It is
good to think that our own family of peoples is at peace in itself and
united in one desire to be at peace with other nations—the friend of
all, the enemy of none. May the spirit of good will and mutual
helpfulness grow and spread. Then it will bring not only the blessing
of peace but a solution of the economic troubles which still beset us.

To those who are suffering or in distress, whether in this country or
in any part of the Empire, I offer my deepest sympathy. But I would
also give a Christmas message of hope and cheer. United by the
bond of willing service, let us prove ourselves both strong to endure
and resolute to overcome.

Once again as I close I send to you all, and not least to the
children who may be listening to me, my truest Christmas wishes, and
those of my dear wife, my children, and grandchildren who are with
me to-day. I add a heartfelt prayer that, wherever you are, God
may bless and keep you always.

2 [17]



‘In some true sense the head of this great family’
(25 December 1934)
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The late Viscount Bridgeman




THE LATE CHAIRMAN

By the death in August of Viscount Bridgeman, the Corporation lost its
Chairman for the second time within a year. Viscount Bridgeman was
seventy-one, but his robust general health seemed to give promise that he
would for a number of years preside over the Board of Governors.

He came to the Chairmanship late in a life which had been spent
in many exacting fields of public work. At Eton he had been an all-round
man, winning distinctions alike in games and study, but never becoming
submerged in his own achievements. The boy proved father to the
man, and all through his varied life he was never lost in his offices or
oppressed by them. He remained first and foremost a man, and his rich
humanity made him well liked even by his political opponents and party
rivals. He radiated a fundamental good nature, and because this was so
inescapable, he could hit hard in controversy and leave no festering and
embittering wounds. He did hit hard, for he cared deeply for much in
the national life that he saw assailed and often overcome. But he was
endowed with all the essential gifts that make a good colleague. He did not
expect to have his own way in all matters. He could and did express
himself in private with a delightful pungency, and he never forgot that
peace towards men of good will involves war towards men of ill will. He
hated what the late Lord Oxford once called ‘a flabby and insipid geniality’,
for he had too much real good nature not to care intensely about what
happened. But he had too good a sense of proportion not to recognize
that other people, also, were entitled to contend for what they considered
right, and when he lost after a hard fight he lost without rancour. He did
not begin his parliamentary life until 1906, when he was past forty. His
earlier experiences, as a private secretary and in smaller legislative bodies,
had trained him in public affairs, but his start was slow and gave him
plenty of scope for displaying, amid a number of disappointments, that
philosophic imperturbability which never forsook him. His even temper
and his steady judgment made him a man who was increasingly recognized
as fit for very large responsibilities. He left each public position—he was
Minister for Mines, Home Secretary, First Lord of the Admiralty—with
his reputation the higher for his occupation of it, and when he went to the
House of Lords in 1929 it was to continue to fulfil a succession of important
tasks, notably the re-organization of the General Post Office. His public
career is as good an example as could be asked for of the pre-eminence
which attaches in English public life not to showy and spectacular endow-
ments, but to the solid and homespun qualities: here was a man in whom
the four Cardinal Virtues of prudence, justice, fortitude, and temperance
were all pre-eminent and whose life was an increasing witness to the trust
he inspired in his fellow men.

[ 23]



Toscanini rehearsing with the B.B.C. Symphony Orchestra




BRITISH

BROADCASTING IN

1935

INTRODUCTORY

An altogether novel instrument for creating
unity of thought and emotion between
scattered individuals has been evolved by
broadcasting. Never before in history has it
been possible to appeal simultaneously and
orally to people divided in space and in mood
and unaffected by the influences of crowd
psychology. Yet it will be agreed that this
truth, become trite, returned not only in its
original clarity but with a grave and en-
hanced intensity on the night of the 20th of
January, 1936. The record dealt with in
this Annual closes on the 3ist of December,
1935, and it therefore contains no account of
the part that broadcasting played in assisting
King George’s own subjects, and those other
hundreds of thousands in foreign countries
whose respect and regard he had won, to
participate in the last honours paid to a great
King. Yet since, in the year dealt with, this
same power of broadcasting to unite people
with King and with each other had been
twice displayed—at the Silver Jubilee and
on Christmas Day—and as King George V’s
last public utterance was his Christmas
broadcast to the Empire, it is fitting to be said
here, and it will not be misunderstood, that
the solemn evening of January 2oth, while it
dimmed the remembrance of the happier
events, brought up afresh their inward
meaning.

To the Crown the Corporation tenders its
allegiance. To His present Majesty, King
Edward VIII, its Governors and personnel
would respectfully offer their tribute. He
has shown his appreciation of the value of
broadcasting in the scheme of society, and
his personal qualities as a broadcaster have
already been abundantly proved.

* * *

Quietly, behind the peaks and levels of the
daily programmes, the constitution and
organization of British broadcasting has been

subjected during the year to the searching
examination of the Committee presided over
by Lord Ullswater, who, as Mr. Speaker
Lowther, was Mr. Whitley’s predecessor in
the Chair of the House of Commons. Ex-
haustive evidence was taken both from the
Corporation and from the many interests—
artistic, political, and other—that now affect
and are affected by broadcasting. Various
partial and unconvincing forecasts of its
conclusions have appeared from time to time
in the Press, and it was hoped that the long
awaited document would be available in
time for a summary to appear in these pages.
Unfortunately the date of going to Press
has precluded this, although it is possible
that the Ullswater Report may be in the
hands of the public as soon as, or sooner than,
the Annual. Another important committee,
concerned with the future of Television and
presided over by Lord Selsdon, concluded
its labours in the Spring. An account of its
work and conclusions will be found elsewhere.
Here it will suffice to say that its recom-
mendations, as implemented by the Govern-
ment, imposed a new and heavy responsibility
upon the Corporation, which is entrusted
with the development of a public television
service that in its earlier years must combine
the energy of an experimental service plung-
ing into the unknown with the caution im-
posed by the fact that — unlike sound
broadcasting at the corresponding stage—
television is exceedingly costly, alike in
programme production, in transmission, and
in reception.

From the point of view of internal
administration, the year has witnessed the
development of a general reorganization
initiated two vyears before, of which the
central feature is the separation, from top to
bottom of the hierarchy, of the functions
broadly called ‘creative’ from those of an
administrative and executive character. This
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also is dealt with in another part of the Annual.
In the autumn of 1935 came the appointment
of a special officer to deal with Regional
relations as such, and some account may
appropriately be given here of these relations.
Broadly, they are of two sorts—the business
relation between a co-ordinating centre and
the outlying members of a system, and the
cultural and economic relation of the various
places scattered about the country from
which programmes emanate. There is a
wide difference between these two sides of the
duties of the new Regional Officer. Centrali-
zation on the business side is to a large extent
inevitable and desirable. It is in harmony
with the common trend towards rationaliza-
tion as an aid to business efficiency. Two
reasons make this process necessary in the
case of broadcasting. First, economy is
plainly desirable in the getting of full pro-
gramme and technical value from given
resources (which are never excessive), and
secondly, wavelengths (as explained else-
where) are severely restricted in number.

Once, however, these reasons of organiza-
tion have been allowed for, there still
remains ample scopé for diversity and
individuality of programmes between the
Regions. Some gloomy prophets have in
recent years foretold the flattening-out of
regional characteristics under the steam roller
of London tastes and London ideas. All
manner of arguments, from the decay of
dialect to the southward trend of industry,
have been mobilized in defence of this dismal
line of thought. It would be a poor thing
for all citizens, on which ever side of the
Trent or Tweed, or Welsh Border or Irish
Channel they may have their homes, if they
lost their regional individualism.

Happily, despite all warring forces, local
life in the fullest sense of the word still
flourishes up and down these islands. The
old parrot cry that culture cannot breathe a
day’s march north of Charing Cross has
never been more than a cheap gibe. The
Corporation aims through its network of
Regional Stations at reflecting local life
and local loyalties, and at strengthening
associations and traditions which have their
roots in the soil and history of our native
countryside. This policy is based upon the
simple, realistic view that man’s imagination
works primarily on its environment and

within its opportunities; and that his interests
are associated with the people and events in
his home town or district. It does not, of
course, preclude concern with national and
international affairs, nor appreciation of the
harvest of talent and performance which the
Corporation can provide from other sources.
It merely satisfies a complementary need.

Technical limitations, unfortunately, pre-
vent nation-wide appreciation of the variety
of output through which the Regions, each
in its own way, express themselves. But it is
to be hoped that this state of things is tran-
sitory, that the cultural interpenetration of
Region and Region will become possible;
that listeners in the West will become
acquainted with the characteristics of the
North, and Scotland with the voice of Wales.
For it is the special privilege of broadcasting
to attempt to achieve, through its quality of
transcending space, such a general inter-
change of experience and sympathy.

Over and above this, regional broadcasting
attempts a service of a different kind, namely
to enrich national life as a whole by the
maintenance of activities which, without the
aid of broadcasting, might, perhaps, either
disappear or never even see the light of day.

Obviously, talent and personality may and
do arise in any part of the country. There is
no single seed-bed. Everything must, there-
fore, be done to make sure that talent finds
a kindly soil wherever it may chance to take
root. It would, for instance, be disastrous
for the musical talent of Britain if any of the
great cities outside London grew unaccus-
tomed to performances of the highest quality.
It is for this reason that B.B.C. regional
orchestras have been created in Birmingham
and Manchester, in Edinburgh and elsewhere
on a special basis of co-operation with the
local societies and that the musical life of
these and other centres is supplemented and
sustained in all practicable ways. The same
is true of other programme categories.

How far regional listeners are as vyet
generally aware of the efforts made by the
B.B.C. to employ and foster the characteristic
resources of each part of the country, is hard
to say. In each appropriate place on the
following pages some account will be found of
the services provided on Regional wave-
lengths during the past year. But if a ground-
work only has been planned, and if existing
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VISCOUNT ULLSWATER
Chairman of the B.B.C. Inquiry Commiltee

conditions limit achievement, the purpose tinctive a constituent of British Broadcasting
to achieve is firmly set. As immediate as history has made it of the British Nation.

evidences of it may be quoted the strengthen-
ing of the position in Northern Ireland and
the separation of the old ‘West Region’ into In the programme field 1935 has been a
two, ‘ Welsh’ and ‘ West of England’, through vivid and vigorous year. Broadcasting has
which each of these three becomes as dis- played its part in the recording of events,

[27]
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in enabling a scattered Empire to share
with vast crowds in and out of London the
pageantry and the emotion of a Silver
Jubilee; it has enabled a nation to hear the
views and pledges of its politicians before
voting in a General Election; it has reported
with as much accuracy and as little sensation-
alism as possible the progress of a major
international crisis; and it has made its own
contribution to entertainment and education
by providing a constant stream of pro-
grammes of all kinds. The general success
and failure of these programmes, the con-
firmation or modification of the theories upon
which they rest are to be analysed in the
pages which follow. Here we are concerned
with the general programme policy which
embraces and conditions the individual pro-
grammes. Two points emerge which seem to
deserve special consideration.

If it is true to say that broadcasting touches
the life of the modern community at most
points, it is obviously true that a Broad-
casting Corporation must attempt to fulfil
the needs of men and women of widely
varying tastes and requirements. The musi-
cian is called upon to remember those who
are physically or spiritually deaf to music
before he assesses broadcasting as a whole.
The intellectual will ignore the true nature
of the problem if he fails to attach great
importance to the provision of straight-
forward recreation and entertainment to
millions whose tastes are more simple than
his own. The B.B.C. tries to ensure that
each programme shall be good of its kind,
and it earnestly invites responsible criticism—
both technical analysis of individual pro-
grammes and the guidance of those who will
look beyond the individual programme to its
place in broadcasting as a whole, bearing in
mind that it is the general conception of the
purpose and quality of broadcasting, and not
the sum of broadcast programmes at a given
moment, which determines whether and in
what direction it is to progress.

Secondly it is desirable to emphasize once
more the essential part played in broadcasting
by the individual listener. From time to
time it is pointed out that broadcast pro-
grammes could be made better if there were

fewer of them. This is true in the abstract,
but it represents an ideal which is unrealiz-
able if broadcasting is to serve a large modern
community. Broadcasting must and will
struggle continually to offer to its listeners the
great works of art performed by the great
artists of the day, but it must serve listeners
and groups of listeners of different tastes,
different social backgrounds and domestic
habits, listeners who can only listen atten-
tively at certain times or on certain days.
Its programmes, then, are bound to be
catholic and numerous and spread over
many hours of every day, and the conception
of broadcasting as an eclectic activity is one
which can only find support among leisured
people, for whom, incidentally, broadcasting
is not the necessity it has become for the
great majority. Absent-minded or half-
attentive listening, and the translation 'of
programmes into an almost endless stream of
noise, not only prevent the growth of a
listening art; they discourage also the arts of
good broadcasting. But this is a problem
whose solution depends, in reality, on the
listener and not on the B.B.C. The B.B.C.
provides a service of which intelligent or
stupid use can be made, and it is for each
listener to use or abuse it.

If members of the intelligent public will
give the B.B.C. the assistance of their in-
formed criticism, and their help in making
known the destructiveness of indiscriminate
listening, the efforts of the B.B.C. to devise
and maintain a programme policy of which
they will approve will have an infinitely
greater chance of success.

* * *

In the following pages the activities,
national and regional, of the year 1935 are
dealt with under the main headings of:
Programmes
Organization
Finance
Engineering
Public and Foreign
Relations
The Empire Service
Television

Of the
‘Home’
Service
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MUSIC

It has long been recognized that the backbone
of a comprehensive policy of music-giving
must be an adequate orchestral establish-
ment. The most important step, therefore,
ever taken by the Corporation for the con-
solidation and extension of its musical
programme policy was the formation in 1930
of its Symphony Orchestra of 119 players.
The principle of its organization, by which
it may play as a single unit or be sub-divided
into self-contained orchestras of varying
sizes, so that it is able to cover the widest
range of music, is familiar to most listeners.
The orchestra and its sections provide upward
of 400 programmes during the year, and inas-
much as few choral, operatic, or contemporary
music activities can dispense with its aid, there
is justification for considering the orchestral
side of the work first in this annual review.

The third London Music Festival, in the
Spring of 1935, was an historic occasion, not
only for the B.B.C. Symphony Orchestra but
also for British music as a whole, for in it
Toscanini, everywhere acknowledged the
foremost conductor of our time, directed the
Orchestra in four concerts in Queen’s Hall.
This was the first time Toscanini had ever
directed an English orchestra; and it is
gratifying to be able to record that he was
very happy with it. The remainder of the
eight Festival concerts were shared by Serge
Koussevitzky, who repeated his success of
two years ealier, and Adrian Boult.
. The other public appearances of the
orchestra included twelve Symphony Con-
certs occurring in the normal ‘Series’, in
Queen’s Hall, under Felix Weingartner, Sir
Henry Wood, Sir Hamilton Harty, Albert
Coates, and Adrian Boult. On March 12th
the Orchestra made its first appearance
abroad under its conductor, Adrian Boult,
at Brussels, including two British works in
its programme; the concert was relayed
to British listeners. Its reception was such
that a more extended tour, planned for
April 1936, to Paris, Zurich, Vienna, and
Budapest, is expected to further the prestige
of British composers and orchestral playing
among our continental neighbours.

Turning now to Regional activities, it may
be recalled that the B.B.C. Midland Orches-
tra was formed in 1934 with an organization

that intimately links it with the City of
Birmingham Orchestra (see 1935 Annual,
page 54). Many of the important concerts
of the latter Orchestra, and of leading
instrumental and choral societies in the
region, were broadcast. An outstanding
feature was the first provincial performance
of the Walton Symphony by the City of
Birmingham Orchestra.

In the West, a great effort has been made
to develop outlying and hitherto untapped
musical sources. A great deal of Cornish
musical material, for example, has been used
this year by arranging concerts at a central
point, namely the Foster Hall, Bodmin.
Use has been made of local choral activities,
varying from large town choral societies to
small but effective bodies like the Looe
Fishermen’s Choir.

In the Welsh programmes, a large per-
centage of hours was devoted to music, and
the visit of the B.B.C. Symphony Orchestra
to Swansea on October 3ist created great
enthusiasm in South Wales. This year has
introduced the formation here of yet another
B.B.C. Regional Orchestra. Concerts given
by the London Symphony Orchestra at the
National Eisteddfod were also broadcast.

In the Scottish Region the most important
development has been the appointment of a
B.B.C. Scottish Orchestra comprising 35
carefully selected players. Research work
into little-known or entirely forgotten Scottish
music has been undertaken by H. M.
Willsher of Dundee, while Ian White,
Music Director, arranged the results of it for
presentation at the microphone by a choir
and small orchestra. The Music Department,
as in previous years, has drawn freely on out-
side resources such as the Scottish Orchestra,
the Reid Symphony Orchestra, the Glasgow
Orpheus and other choirs.

The North Regional programme during
the winter and autumn seasons of 1935 has
included regular broadcasts of symphony
concerts provided by the Hallé, Liverpool
Philharmonic, Leeds Symphony (now North-
ern Philharmonic) Orchestras and other
bodies. These concerts have been conducted
by famous conductors such as Carl Schuricht,
George Szell, Nikolai Malko, Vincenzo
Bellezza, Sir Thomas Beecham, Sir Henry
Wood, and Sir Hamilton Harty, while the
soloists have included artists of international
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repute such as Elena Gerhardt, Egon Petri,
and Emmanuel Feuermann.

The B.B.C. Northern Orchestra (for which
reference should again be made to last year’s
Annual) has been responsible for various
feature concerts, notably those covered by
the ‘ Contemporary Composers of the North’
series, while in the autumn was started a
series of ‘Musical Oddities’. On May 12th
the Orchestra co-operated with the Leeds
University Music Society in performing
Purcell’s ‘Yorkshire Feast Song’—the first
performance of this great work in perhaps a
hundred years. Mention must also be made
of the ‘Anatomy of Music’ recitals in which
works by great composers have been dis-
cussed phrase by phrase, with gramophone
illustrations by Professor F. H. Shera and
Dr. J. E. Wallace.

In Scotland and at Cardiff the small Studio
Orchestras have been replaced by larger
organizations, the B.B.C. Scottish Orchestra,
and the B.B.C. Welsh Orchestra of 35 and
21 players respectively. In addition small
augmentations were made in some other
B.B.C. Orchestras.

During the year 1935 the musical policy
adopted in Northern Ireland of holding a
certain number of popular orchestral con-
certs in public halls, and at the same time
having a regular series of musical programmes
—symphonic, light classical, musical comedy,
and so forth—in the studios, was maintained
as in the past few years. At the same time
a number of important musical events in the
Province were broadcast, including concerts
given by the Belfast Philharmonic Society,
and Musical Festivals. Godfrey Brown,
Music Director, was in charge of the large
majority of these concerts, both public and
private, but several distinguished musicians
from other parts of the British Isles were
invited to conduct the orchestra, among
whom may be mentioned Sir Hamilton
Harty, Sir Donald Tovey, Roger Quilter, and
Colonel Fritz Brase. The musical season was
also noteworthy for the first visit to Northern
Ireland of Alexander Kipnis, the world-
famous bass singer, and the pianoforte re-
cital by Johanne Stockmarr on November 1st.
The year was fittingly brought to a close
by the broadcast of Handel’s ‘ Messiah’ per-
formed by the Belfast Philharmonic Society in
the Ulster Hall, which was filled to capacity.

As far as public concerts were concerned,
there has been a gratifying response on the
part of the musical public in the Province,
and although on some occasions the audiences
might have been larger, the attendances
gradually increased and the average was
satisfactory, justifying the belief that the
I_nusical policy in the Region was on sound
ines.

At the end of the year the Corporation
maintained the following:

LONDON:

B.B.C. Symphony Orchestra 119 players

B.B.C. Theatre Orchestra s

B.B.C. Variety Orchestra ce pgg&g 45

B.B.C. Dance Orchestra and 4.

B.B.C. Empire Orchestra 22 players

B.B.C. Military Band 37 players

B.B.C. Choral Society 250 voices

B.B.C. Singers ‘A’ and ‘B’ 16 voices
BELFAST:

B.B.C. Northern Ireland

Orchestra 35 players

BIRMINGHAM:

B.B.C. Midland Orchestra 35 players
EDINBURGH:

B.B.C. Scottish Orchestra 35 players
MANGCHESTER:

B.B.C. Northern Orchestra 35 players
CARDIFF:

B.B.C. Welsh Orchestra 20 players

The B.B.C. and the Composer

The autumn of 1935 has seen the Corpora-
tion entering on its tenth successive season
of Contemporary Concerts, and a reference
to them, and to its policy in general towards
the living composer, is appropriate. With
changing social conditions the serious com-
poser has found himself, especially in this
country, with few opportunities of practical
encouragement. The International Society
for Contemporary Music (formed in 1922),
with its annual festivals of new music and its
non-political organization, has done splendid
work, and the B.B.C. has actively collabor-
ated with it on many occasions, as when the
Festival came to London four years ago. But
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THE NEW B.B.C. SCOTTISH ORCHESTRA

the Corporation itself has always opened its
doors to composers of any pretensions, and
the manuscripts considered by its panel of
readers annually number several hundreds.
Similarly all published works, British and
foreign, of any consequence, reach Broad-
casting House, and the Corporation’s repre-
sentatives visit all important festivals, the
Patron’s Fund performances of the Royal
College of Music, London, etc., in order
to preserve this comprehensive view of
contemporary musical activity. In one way
and another accommodation is found for
interesting works which cannot readily find
performance elsewhere, whether because of
their experimental nature or because their
composers have yet to establish their repu-
"tations. But the listener is nowadays much
more ready to accept new music in his
general programmes than formerly, thanks
partly to the general advance in musical cul-
ture in the country and partly to the passing

of the hectic post-War period, with its start-
ling musical manifestations, and the
establishment of a British school of composi-
tion which is steadily gaining international
recognition. Thus, such works as the new
Symphonies of Vaughan Williams and
Walton, the String Suite of Bliss, and the
Choral Work of Constant Lambert scheduled
for January 1936 are now placed appro-
priately and without question in the
Queen’s Hall Concerts. By the application
of the policy of repetition, devised in the
interests both of the composer’s music and of
the listener, such music reappears within a
reasonable period in the Sunday Evening
Symphony Concerts and passes ultimately
into the general orchestral and choral
repertoire.

Turning to the great music of the past,
the Corporation has this year joined in
celebrating the tercentenary of John Sebas-
tian Bach, Handel, and Domenico Scarlatti.
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Brangwyn Hall, Swansea, at which a Concert was given by the B.B.C. Symphony Orchestra
(31 October 1935)




Bach’s B Minor Mass opened the London
Music Festival in May; Handel’s  Messiah’
was given complete and with its original
instrumentation, as suggested by research at
the Foundling Hospital; ‘Acis and Galatea’
and other works comprised a Queen’s Hall
Concert on February 2oth; the unknown
ballet ‘Terpsichore’ was revived, and the
opera ‘Perseus and Andromeda’ received
its first recorded performance in history.
The ‘Foundations of Music’ programmes
served to present much delightful unknown
music by Handel and Scarlatti, to the
provision of which the collaboration of
Professor E. J. Dent happily contributed.
Seventy superb examples of Elizabethan
madrigal written by Peter Philips, discovered
recently by Sir Richard Terry, were broad-
cast over two weeks of ¢ Foundations’ under
his personal direction.

As usual, a considerable amount of opera
has been relayed from theatres in London
and the Provinces, notably from the Inter-
national Season at Covent Garden in the
Spring, when the experiment of devoting
a complete evening’s listening to one opera—
Rossini’s ‘La Cenerentola’—as is often done
on the Continent, was tried.

The B.B.C. has further collaborated with
the Brass Band movement, both by the
broadcasting of the winning bands of its prin-
cipal national festivals, and by introducing a
general policy of giving regular broadcasts
by the best bands. By encouraging better
original and other light music, and the
standard of performance already realized
by such pioneers as Callender’s in the South,
Munn & Felton’s in the Midlands, and
several famous bands in the North and in
Scotland, the Corporation hopes to assist

the whole movement. The regular broad-
casting of Military Band music, both by its
own organization and by Service bands, has
continued as formerly.

As yet nothing has been said of the Prom-
enade Concerts, which continued under Sir
Henry J. Wood at Queen’s Hall throughout
August and September with unabated sup-
port from the public, while the programmes
themselves, assisted by the general repertoire-
building policy of repetition, to which refer-
ence has been made earlier, were probably
the most interesting since the beginning of
these concerts forty-one years ago. The
more recently instituted fortnight of ‘Winter
Proms’ in January catered for those who are
anxious to take advantage of such concerts in
the Christmas holiday period.

The Corporation continued to co-operate
with other concert-giving organizations.
These included the Royal Philharmonic
Society, the London Symphony Orchestra,
the Hallé Society, the City of Birmingham
Orchestra, the Belfast Philharmonic Society,
the Liverpool and Leeds Philharmonic
Societies, the Scottish Orchestra, the Choral
and Orchestral Union of Glasgow, the Reid
Symphony Orchestra in Edinburgh, the
National Eisteddfod of Wales, the Three
Valleys Festival, the Canterbury Music
Festival, and others. In addition, concerts
by the Czech Philharmonic Orchestra and
the Vienna Philharmonic Orchestra were
broadcast; and this review may appropriately
close with an acknowledgment of the
assistance the Corporation receives from its
Programme Advisory Panel in London,
which affords it an increasingly inspiring
contact with the outside world of professional
music.
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DRAMA

While there has been nothing particularly
revolutionary in the development of radio
drama in 1935, the year has nevertheless
been one of considerable interest and even
advance, particularly as far as material is
concerned. With regard to this material, a
certain amount of criticism has lately been
launched to the effect that the radio drama-
tist pure and simple is insufficiently en-
couraged, and that the dramatic schedules
have tended to include too many adaptations
of pieces purely theatrical. The comparative
absence of original radio work is, of course,
to be deplored; at the same time, it is
clearly impossible for it to be created
synthetically. While the absence of any
representative work from L. du Garde Peach
and Tyrone Guthrie is regrettable, there
have nevertheless been one or two discoveries
made—notably that of Horton Giddy,
whose ‘In the Shadow’ and ‘ Congo Landing’
are admirable examples of the short and
competently written radio play. Norman
Edwards followed up the success of ‘Quarrel
Island’ with ‘The Mystery of the Temple’;
Philip Wade enhanced with ‘Wedding
Group’ a reputation previously made with
‘Oranges and Lemons’, and Francis Dillon’s
adaptations of Hans Andersen’s stories ‘ The
Nightingale’ and ‘The Snow Queen’ were
such remarkable examples of technical radio
skill that they come far nearer the category
of original work than that of adaptation in
the normal sense of the word. But on
the whole it is true to say that most drama-
tic work of the year came from material
basically theatrical. For the first time
Somerset Maugham was represented, with
two plays, ‘The Breadwinner’ and ‘The
Circle’, and other authors whose work
was broadcast during the twelve months
included Bernard Shaw, Tchehov, Schnitzler,
R. C. Sherriff (with ‘Badger’s Green’ which
achieved on the air a success that circum-
stances denied it on the stage), Masefield,
Flecker (with ‘Hassan’, performed for the first
time in its entirety in a single evening, and by
its success disproving to some extent the
hypothesis that plays must be limited to an
arbitrarily agreed length), Priestley, Edgar
Wallace, ‘Sapper’, Clemence Dane, and
Walter Hackett.

Adaptations from stories and films in-
cluded ‘The Purple Pileus’, by Wells, ‘Good-
bye, Mr. Chips’, by James Hilton, and
‘Charlemagne’, by Mirande, though neither
the latter nor the adaptation of the Gaumont-
British film ‘Friday, the Thirteenth’ can be
considered as altogether satisfactory.

The series of Sunday Shakespearian
performances included ‘A Winter’s Tale’,
‘Troilus and Cressida’, ‘The Taming of the
Shrew’, ‘ Much Ado About Nothing’, ‘King
Henry V’ (in Jubilee Week), ‘Macbeth’,
‘King Richard III’ and ‘Cymbeline’. Inno-
vations in the series of Sunday broadcast
plays were Sheridan’s ‘The Rivals’ and
Galsworthy’s ‘ Justice’.

A new feature of the year was the series of
fortnightly excerpts ‘From the London
Theatre’. This was introduced partly to
give radio-dramatic work a certain topicality,
partly to enable distinguished artists, who 1n
normal circumstances were almost barred to
the microphone by other commitments, to be
made known to the listening audience, and
partly to improve liaison between the B.B.C.
and the theatrical profession as a whole. The
series included excerpts from such successes
as ‘The Shining Hour’, The Dominant Sex’,
‘The Wind and the Rain’, ‘Night Must Fall’,
‘Love on the Dole’, and ‘The Inside Stand’,
and, further, included foreign actors of the
standing and reputation of Sacha Guitry and
Maurice Schwatz.

Feature dramatic work included ‘Gordon
at Khartoum’ and ‘The Golden Hind’ by
Peter Creswell, ‘The South Sea Bubble’ by
Cecil Lewis, ‘Armada’ by Whitaker-Wilson,
the Silver Jubilee programme, ‘Twenty-
five Years’, compiled by Harold Temperley
and Laurence Gilliam, a programme in com-
memoration of the Scott Expedition (on
Armistice Day), ‘Gallipoli’, and the usual
special programmes for Christmas Day and
New Year’s Eve.

The Famous Trials Series was continued,
those represented being Dame Alice Lisle,
William Penn, and Madeleine Smith, Of
these three, the last, ably adapted and
handled by the Scottish Region, was cer-
tainly the best.

As far as production methods have been
concerned, there has been a definite and
valuable tendency towards general simpli-
fication, and there is no longer any belief
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in the use of complicated studio grouping
and panel work for their own sake; it has
been proved that for most radio plays the
energies of the producer should probably be
concentrated more upon his actors, their
intonations and their timing than upon
what may be considered any radio equivalent
of montage in films. Changes in technical
production methods may result from the
introduction of the highly sensitive ‘ribbon’
microphone; in any radio work, under-
acting is the rule, and the necessity and
indeed inevitability thereof cannot but be
finally confirmed by this technical advance.

Most of the better-known members of the
English theatrical profession have faced the
microphone at one time or another during
the year, but perhaps the outstanding
microphone performance was that given by
Edna Best in her first appearance in the
studio in ‘A Bill of Divorcement’, a remark-
ably successful play in which, besides Miss
Best, two other new-comers to broadcast
drama—Martin Lewis and Doris Lytton—
played important parts. In spite of certain
opinions to the contrary, there can be little
doubt that the stage actor of ability is, and
will remain, the backbone of the broadcast
play. Fay Compton, Carol Goodner, Joyce
Kennedy, Sophie Stewart, Thea Holme,
Godfrey Tearle, Malcolm Keen, Ronald
Squire, Austin Trevor, Ion Swinley, Leon
Quartermaine, and Lewis Casson, to men-
tion only a few, have all in the course of 1935
done microphone work in every way worthy
of their theatrical reputations.

Midland radio drama included Sunday
plays from the Repertory Companies in
the Region—first as relays, but later as
studio productions—a notable relay of the
whole of ‘1066 and All That’ from the
Malvern Festival, and studio reconstructions
of Midland legend and history—as in a
dramatization of Scott’s ‘Kenilworth’ and a
dialect play written by a Black Country
author on a Black Country subject and acted
by amateurs from that district. Midland
associations with the escape of Charles II
after Worcester and the Gunpowder Plot
were also treated in drama.

Studio plays in Northern Ireland, though
reduced in number, contained some work of
outstanding authors, such as representative
pieces by George Shiels, T. C. Murray,

Richard Rowley, Lennox Robinson, St.
John Ervine, and others. The tendency to
confuse the studio with the stage still persists
in the work of most authors who submitted
plays. Outstanding feature programmes of
the year included ‘St. Patrick’s Day’, an
experimental programme in co-operation
with Scotland, built around Larne and
Stranraer, a programme in connexion with
the inauguration of the automatic telephone
service in Belfast, and a dramatization of the
visits of literary celebrities to Belfast under
the title ‘Visitors’ Book’.

The North Regional dramatic output has
included a fair proportion of dialect plays,
but the emphasis has been laid on the play
rather than on the dialect—a policy which
has tended, perhaps, to restrict the supply
of suitable material and so a contributory
cause for the starting, towards the end of the
year, of a series of revivals of Lancashire
‘classics’ by such authors as James Gregson
and Harold Brighouse. An experiment was
made in the inclusion of a series of short
Sunday performances by members of North-
ern Repertory companies, broadcast from
the regional studios and presented somewhat
on the lines of ‘From the London Theatre’.
In the field of documentary reconstruction
should be mentioned D. G. Bridson’s
‘William Cobbett’ and ‘The Death of Bede’,
Michael Reynolds’s ‘Famine in Lancashire’
and ‘Peterloo’, and A. R. Parker and
G. H. Dayne’s reconstruction of the history of
the Chester Cup Race. Perhaps the year’s
most significant development has been in the
realm of actuality, in particular the ‘Harry
Hopeful’ programmes, which have not only
brought to the microphone peasants from
remote northern districts, but aimed at
imparting to actuality material the rhythm
and quality of good studio work.

The peak of Scottish dramatic work during
the year was the festival in October, when
six of the best plays broadcast over a period
of years were presented. Outstanding
among innovations was Madeleine Smith’s
trial, alluded to above. On Sunday the
15th December was broadcast the tragedy
‘Douglas’ by the Rev. John Home, the
play which, when originally staged in
Edinburgh in 1756, aroused an almost
fantastic intensity of passion. Various anni-
versary dates gave occasion for programmes
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Edna Best in ‘A Bill of Divorcement’
(2 and 4 December 1935)
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THE CAST OF ‘LORNA DOONE’ IN THE STUDIO

dealing with the lives of eminent Scotsmen—
Burns, Livingstone, Andrew Carnegie, James
Hogg; and the Scottish contribution to the
special Jubilee programmes was ‘The Line of
Kings’, constructed to show King George V’s
descent from the old Kings of Scots. A St.
Andrew’s Day programme was broadcast on
the goth November.

In the West, a great deal of field work has
been done by auditions to form panels of
actors in different parts of the Region speak-
ing the authentic dialect of their part. There
has been an extension of the policy of
presenting the works of well-known local
dramatists like Eden Phillpotts, and an
increase in the number of famous West
Country novels which have been adapted for
broadcasting and produced; Blackmore’s

‘Lorna Doone’ is a good example. It has been
found in several cases that it has not been pos-
sible to produce these in one period, but pro-
duction in two periods, though undertaken
with some misgivings, has proved satisfactory.

The Welsh Region broadcasts English
plays of Welsh interest, as well as plays in the
Welsh language, but perhaps the outstanding
point of interest is the influence of the pioneer
work that is being done in Welsh drama.
While the conventional dramatic play is still
the usual type to be found on the Welsh
stage, radio drama has set itself to put on
plays of wider outlook and greater variety—
religious plays, dramatizations of history and
legend, a thriller, a poetic Eastern drama,
plays of the supernatural, and straight plays
with a foreign setting.
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CHILDREN’'S HOUR

It was explained in lastyear’s Annual (page 68)
that considerable changes had recently been
made in the Children’s Hour, including the
creation of Regional Hours. The present
issue will, therefore, deal briefly with these,
as well as with the London Hour.

Another change of 1933-34 was in the
character of the programmes. In former
years, these had been somewhat on the lines
of a ‘Now children, what shall we do next?’
affair—almost a party aimed at children, but
conducted under adult supervision. The
present policy is to endeavour to widen the
scope of the programme, so far as is com-
patible with the varying ages and tastes of the
younger listeners, and yet not overlook the
quite considerable group of children who
revel in adventure plays or Mickey Mouse.

In January 1935, an interesting experi-
ment was begun which, as considerable
correspondence has proved, was successful.
This was a series of word pictures emanating
from the more important European capitals.
These talks were in no sense a combination of
history and geography lessons, but just
straightforward talks about the capital con-
cerned. In each case, broadcasters of the
nationality in question, able to speak fairly
good English, talked about life in general in
the capital which was his or her home.
Politics did not enter into the scheme, and the
descriptions and comparisons concerned such
things as recreations; policemen and their
uniforms; traffic, schools, lessons, and vaca-
tions; streets, important buildings, bridges,
and rivers. The main idea behind these
broadcasts was to stimulate a friendly interest
in the countries of other children. In this
way, the Children’s Hour listeners toured
Paris, Vienna, The Hague, Oslo, Budapest,
Warsaw, and other capitals.

The semi-instructive entertaining talk is
highly popular, and among the broadcasters
in specialized subjects, who are now firmly
established, were Commander Stephen King-
Hall, David Seth-Smith (‘The Zoo Man’),
and Commander R. T. Gould (‘The Star
Gazer’). ‘Zoo’ subjects, it may be mentioned
here, have figured in several of the Regional
Hours also.

In plays, those of the adventure or his-
torical type are most appreciated, the most

successful being the serial ‘The Children of
the Sun’, an adventure written by Franklyn
Kelsey, whose plays were mentioned in last
year’s issue. Mention must also be made of
the widely appreciated ‘ Toy Town Dialogue’
stories.

The choice of music in the light of young
listeners’ reaction to it is still a problem,
though many experiments have been tried.
Moderate success has been achieved by
gramophone recitals composed of various
types of music and song—such as (to quote
an instance) a pot-pourr: of Elisabeth Schu-
mann’s songs, Silly Symphony records, polka
from ‘Schwanda’ and ‘The Teddy Bear’s
Picnic’. Interest was stimulated also by the
inclusion of interludes and incidental musical
records in plays, and notably in serial plays,
during which a ‘signature’ and like repe-
titions become familiar.

Turning now to the Regional Hours, most
of what has been said above about the
different genres of programme matter applies
to these also; here, therefore, it suffices to
mention a few special features.

Midland Region presented contributions
by boys and girls in groups, and a series
‘Did you know about this?’ on Midland
fairs and customs. North Region is similarly
developing its resources in child artists.
Noteworthy features in its programmes were
the ‘Country Walks’ series by ‘Romany’;
the plays, particularly historical; and the
programmes for the ‘Tinies’ of three years
of age and upward. In Scotland, out-
standing programmes included ‘The Talk of
the Tongues’, presenting to the children the
dialects of three different parts of the country,
feature programmes of older and contem-
porary history, and some thrillers. Northern
Ireland has appreciated the ‘ Animals’ Flying
Squad’ and the group of schoolboys desig-
nated ‘Maggots & Co.’, besides broadcasts
from and about the interesting spots of
Ulster. In Wales and the West, the year has
been one of reorganization in this as in other
branches of programme activity; it must
suffice to remark of these Regional Hours
that the separation of the two regions has
enabled each to give more appropriate ser-
vice, both as to content and as to organi-
zation, to its own children. Indeed, not only
here but elsewhere, regional character is
the particular quality that it is sought to
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DAVID SETH-SMITH (‘THE ZOO MAN’)

bring into the programmes, since it is, in
fact, their raison d’étre. But the Regional
Hours have, nevertheless, their place in the
National scheme, in that last year’s experi-
ment of a rota has become normal practice,
each Region taking its turn in providing a
programme for the rest on Saturdays.
Contact with the young listeners themselves
has always in one form or another been an
outstanding feature in Children’s Hour pro-
gramme work. This year’s competitions have
evoked an'unmistakablyincreased interest,and
the correspondence, through whichso personal

a touch is maintained with the children and
their likes and dislikes, continues to be volu-
minous; in the case of London ‘request’
week votes vary from 50,000 to 60,000.

Finally must be mentioned the quarterly
charitable ¢ Appeals’, with which appropriate
programmes (such as an outside broadcast
from a hospital ward) are often associated.
These too are useful forms of contact and
measures of the interest taken by the children
in their ‘Hours’. But they have a deeper
value to the community which it would be
superfluous to labour here.
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VARIETY

With all other departments of the B.B.C.,
Variety shared in the Silver Jubilee cele-
brations. Its share consisted of three musical
comedy productions, five special ‘Music
Hall’ programmes, two ‘Gala’ programmes
by international stars, and a Jubilee version
of ‘Songs from the Shows’.

The musical plays chosen for Jubilee
production were all British. The pre-War
theatre was represented by ‘The Geisha’—
perhaps the most famous English operetta of
its day and more often played on the
Continent than even Gilbert and Sullivan.
To the radio version of this, a spoken
foreword was contributed by Marie
Tempest, whose great stage career began
with that very play. Noel Coward’s ‘Bitter
Sweet’ was chosen as representative of post-
War musical comedy. A cast of stars,
including Evelyn Laye and Norah Howard,
took partin the play, which ran for two hours,
with a musical interlude for the interval—the
longest and most elaborate musical play
production yet attempted by microphone.
The third play production, ‘The Music of
Men’s Lives’, was specially written for the
microphone and the occasion by Compton
Mackenzie. It traced the life stories of an
actor and an actress through the years of the
King’s reign, introducing er route much music
of the times. The author’s sister, Fay
Compton, played the leading part. Finally,
the ‘Music Hall’ and ‘Gala’ programmes
during May, June, and July brought a
number of international stage and music hall
figures to the British microphone for the first
time—among them George Robey, Gitta
Alpar, Maurice Chevalier, Noel Coward,
Erna Sack, Larry Adler, Charlotte Green-
wood, the Street Singer, and Anna May
Wong.

Programmes controlled by the department
increased from 61 (44 hours) per month in
January 1935 to 87 (59 hours) per month for
January 1936, these figures not including
studio dance music or dance music broadcast
from outside the studio, the control of which
was transferred to the Variety Department in
October 1935, following a re-organization of
outside broadcasting in general. The con-
trast of these figures with those for January
1933, viz., 28 programmes (29 hours) per

month, indicates the two tendencies of
recent years, the increased all-over time
allotted to lighter programmes and the
shortening of the individual programme.

The policy of adapting popular musical
successes for broadcasting was continued
during 1935. Besides ‘The Geisha’ and
‘Bitter Sweet’, ‘Véronique’, ‘The Cat
and the Fiddle’, ‘Countess Maritza’, ‘The
Desert Song’, ‘The Dairy Maids’, ‘Hit
the Deck!’, and ‘The Chocolate Soldier’
were heard by listeners for the first time, and
there was a revival of ‘A Waltz Dream’.
Several authors, notably Gordon McConnel
and Henrik Ege, have specialized in the
difficult art of compressing a 150-minute
theatre show within the 75-minute limits of
broadcasting, simplifying the action and
reducing the number of speaking parts while
doing so, the accepted formula for these
adaptations being 50 minutes of music to
25 minutes of dialogue. This work of adapta-
tion has been proceeding steadily for three
years, with the result that there is now a
repertory of more than fifty popular musical
plays which can be revived at any time.
This type of programme draws most response
from older listeners who have leisure to
listen carefully and remember the original
theatre productions of the plays, but the
general appeal is believed to be good.

Side by side with theatre-adaptations went
a number of operettas that were specially
contrived for broadcasting. Radio’s leading
operetta ‘team’, James Dpyrenforth and
Kenneth Leslie-Smith, produced only one
new play during the year, ‘Inquest on
Columbine’, an operetta version of Compton
Mackenzie’s famous novel ‘Carnival’ that
was almost operatic in that it was sung
throughout. ‘Love Needs a Waltz’ and
‘Puritan Lullaby’, by the same authors were
revived during the year. C. Denis Freeman
and Mark Lubbock were responsible for
‘Week-End Return’, ‘For a Twelve-month
and a Day’, and a revival of ‘The Castle on
the Hill’. Ashley Sterne wrote ‘Zoo-oliday’
as a vehicle for Elsie and Doris Waters.
Henrik Ege wrote ‘The Silver Spoon’,
Herbert and Eleanor Farjeon ‘The Wrong
Bouquet’, and Peter Mendoza ‘A Marriage
has been Arranged’.

Perhaps the most significant departure
in musical plays was two productions by
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John Wattand Harry Pepper, entitled ‘It Seems
only Yesterday’ and ‘It Was in the Papers’.
These were purely ‘radiogenic’ in technique,
the greater part of the story being told by an
informal narrator with occasional lapses into
dialogue-scenes. This treatment was most
effective in that it lent an interest and a
realism which are not usually associated with
musical comedy. There is probably a great
future for this combination of the arts of the
dramatist and the storyteller.

Though in no sense a ‘musical play’,
Sydney Horler’s Secret Service thriller, ‘The
Mystery of the Seven Cafés’, should be
mentioned next. The ‘mystery’ was broad-
cast fortnightly in a prologue and seven
episodes. The fact that each episode was
set in a café in a different European capital
enabled the producer to introduce popular
music as a background. This experiment
in serialization was followed up later in the
year by the introduction of a serial thriller
into ‘The Saturday Magazine’.

The last-named was an amplification of
‘In Town To-night’. The latter programme
(which reached almost its eightieth edition
by the end of the year) became thus the final
and most important feature in a mixed
programme, including an outside-broadcast
visit to some place of interest and amusement,
a serial story (‘The Crimson Orchid’ and
‘Death on the Range’ were the first of these)
and a burlesque news of the week. Some
listeners have deplored the embodiment of
‘In Town To-night’ in a larger programme,
but there can be no real doubt that this lent
new life and interest to a feature which was
tending to become a little too familiar.

As far as vaudeville is concerned, very little,
too little, that was new happened during the
year. Vaudeville remains the most pressing
problem of broadcasting. It depends es-
sentially upon the supply of outstanding
personalities, which radio must either create
for itself or borrow from the music halls.
Several new ‘stars’ were discovered through
both sources, but the search for talent, and
the ‘grooming’ of it when found, must
continue strenuously if vaudeville, always the
most popular of light entertainment features,
is not to languish. Three new forms of
vaudeville programme emerged during 1935:
‘Variety of Music’ (a series of short vocal
and instrumental acts in quick succession);

‘Gala’ (a non-audience programme in which
vaudeville, music and drama alternated);
and ‘Happy Week-end’ (an experiment in
providing vaudeville after 11 p.m. on
Saturday evenings).

As has been often said, and may be well
said again, the shortage of personality artists
can only be met by the creation of programme
features which, if repeated sufficiently often,
may become in their way as popular and
looked-for as any single celebrity. The first
feature of this kind ever created was ‘Songs
from the Shows’ which was quickly followed
by ¢ White Coons’ and ‘ Kentucky Minstrels’.
The next batch of script-features (as they are
called) included ‘Café Colette’, ‘In Town
To-night’, ‘Soft Lights and Sweet Music’,
and ‘Dancing Through’. 1935 added con-
siderably to the list of established features.
The advantage of such programmes over
straight vaudeville is that, whereas in the case
of the latter the producer can only depend
upon single artists and the material they
themselves provide, the producer of a script-
programme has his ideas and material shaped
up for him by a writer and need qnly call
upon first-rate actors tointerpret them for him.

Other script-features of 1935 were ‘The
Rocky Mountaineers’ (hill-billy songs in a
Canadian prairie setting), ‘The Red Sarafan’
(Russian music in a Parisian night-club
setting), ‘Meet Mickey Mouse’ (songs and
characters from the Walt Disney classics),
‘Tunes of the Town’ (an illustrated critique
of current stage and film successes),
“The Old Ballad Concerts’ (revival of Vic-
torian ballads with a spoken commentary),
and ‘The Table Under the Tree’ (light
classical music with dialogue). Apart from
these, certain old favourites were revived or
continued, including besides those already
mentioned, ‘Chateau de Madrid’, ‘The
Air-do-Wells’, and ‘The Fol-de-Rols’.

Concert party entertainments, apart from
those mentioned above, included °Sandy
Powell’s Album’, ‘Jack Barty’s Party’,
‘Jack Payne’s Party’, ‘Jack Hylton’s Radio
Revue’, and a production by Ernie Lotinga.

On the musical side an interesting develop-
ment of recent years is the pot-pourri, an
hour’s programme of music specially devised
and orchestrated to tell a story or illustrate
anidea. The chief exponents of this are both
visitors from abroad—]Julius Biirger and
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G. Walter. Walter has so far only given
“The Story of the Waltz’; but in 1935 Biirger
followed up the success of his ‘Vienna’ and
‘Holiday Abroad’ with ‘City of Music’,
‘The Life of Offenbach’ and ‘World Tour’,
all of which met with considerable response
from listeners.

An important departure during 1935 was
the broadcasting, at a late hour in the
evening, of two series of programmes designed
to appeal to more sophisticated types of
listener. First and foremost was the series of
Monthly Revues, of which Nelson Keys was
the bulwark. There were nine of these shows
during the year, composed mainly by Jack
Strachey with the assistance of a number of
well-known authors including Benn Levy,
Ronald Jeans, Maurice Lane-Norcott, and
Desmond Carter. Their common factor may
be described as gay satire of a type previously
unknown in broadcasting. Side by side with
these revues has gone a fairly sophisticated
form of cabaret entertainment known as
‘The Little Show’.

So far National and London programmes
have been reviewed, but there are, of course,
other flourishing centres of Variety. In the
North Region, according to a now established
tradition, most of the year’s variety was
broadcast from the stage of popular music
halls, although towards the end of the year
auditions for talent were held and a number
of new artists broadcast from the studio.
Several revues were broadcast during 1935
the most outstanding being ‘Half a Mo’’ and
‘Merry-go-round’. A popular light series
was that entitled ‘Music Shop’, and there
were two editions of ‘Tyneside Calling!’, the
first variety programme to be broadcast
from Newcastle for a number of years.

Midland Region specialized in revues and
musical comedies, with a certain number of
productions of the concert party type. Two
monthly topical features, ‘At the Langleys’
and ‘ Cocktail’, were well received, and there
were outside broadcasts from music halls and
pantomimes. An interesting departure was
the broadcasting of important variety pro-
grammes twice, once in the evening and once
for the benefit of afternoon listeners.

West Region launched an energetic search
for talent and broadcast its discoveries in a
series of programmes entitled ‘Microphone
Bows’. Outside broadcasting was represented

by many relays from music halls and panto-
mimes and by ‘You Pays Your Money’,
a series devoted to various towns in turn, in
which a sound-picture was evolved from the
townspeople themselves on the one hand and
the entertainment-life. of the town on the
other.

In Northern Ireland the studio output
included eight original musical plays and
revues, and a regular series of variety pro-
grammes in which local talent predominated.
Perhaps most notable were the ‘light
feature’ programmes, including ‘Oul’ Bel-
fast’, the various ‘Excursions and Alarums’
in which Mrs. Rooney, Jamie, and Rabbie
all took part, and Mat Mulcaghey’s various
‘parties’.

As Wales has no variety tradition, the
Welsh Region has the problem of evolving
a type which will take the place of the corres-
ponding English programme element. During
1935 several light features were broadcast
and a good deal of ‘laboratory work’ done
towards the future development of light
entertainment in this Region.

Theatres in Edinburgh, Glasgow, Aber-
deen, and Perth, and concert parties at
Largs, Rothesay, Aberdeen, and Portobello
provided a large proportion of Scottish
Region’s variety entertainment. Studio acti-
vities included such programmes as ‘ Glasgow
in 1909’, ‘Chopin on Scotland’ ‘Fin de
Saison’, ‘Bitter Brevities’ ‘Annals of Aber-
deen’, ‘Ould Wives’ Tales’, Violet Davidson’s
concert parties, and ‘Geordie Broon and his
Crood’.

In sum, as reference to the corresponding
section of last year’s Annual will show, the
record is encouraging, in that difficulties
there set forth have been, if not removed, at
any rate brought nearer solution, and lines
of programme building there described as
tentative and future have developed practic-
ally, to lead in their turn to further develop-
ments, as those concerned advance—with the
aid of the listener—in the course of self-
education they have set themselves.

Within the field of activity of the Variety
Department there comes also the work of the
B.B.C. Theatre Orchestra, the B.B.C. Variety
Orchestra and (since the beginning of the
autumn) the conduct of the Dance Music
programme.

The Theatre Orchestra

(30 players)
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MAURICE CHEVALIER AT THE MICROPHONE

specializes in light concert work and in
providing the accompaniment to musical
plays and feature programmes. During the
year it has given a regular Sunday concert
and from one to three concerts on weekdays.
The musical plays and operettas in which
it has taken part are mentioned elsewhere;
its feature programmes include ‘Victorian
Memories’, ‘The Old Ballad Concerts’, and
‘Old-time Dance Music’, as well as various
pot-pourris and other script-features. Its pro-
gramme field is that of the best light and
light classical music, while that of the Variety
Orchestra (16 players) covers all vaudeville,
cabaret and concert party programmes. The
latter’s occasional concert-programmes, how-
ever, have included much light classical
music and it is by no means to be considered
as a music-hall ‘pit orchestra’. On several
occasions, notably in ‘The Life of Verdi’, it

was combined with the Theatre Orchestra,
with excellent results.

As has been indicated above, the Variety
Department, formerly reponsible only for the
B.B.C. Dance Orchestra’s work, has now taken
over the control of dance music programmes
relayed from outside places of entertainment.
The whole of dance music policy is thus, for
the first time, under the same direction, a
move which should show appreciable results
in dealing with a type of programme which
has its special difficulties.

During the year, the B.B.C. Dance Or-
chestra (17 players) under Henry Hall
contributed on the average seven programmes
weekly, a total of rather more than g,000
single tunes. In September Mr. Hall visited
New York in order to study new tendencies
in American radio and dance music. He
found that, as far as broadcasting was
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NELSON KEYS IN THE STUDIO

concerned, most of the outstanding American
bands were concentrating upon entertain-
ment programmes rather than upon ‘straight’
dance music, and with this in mind were
employing glee-clubs (chorus vocalists) and
guest-artists, as well as regular compéres,
and even venturing into the field of sym-
phonic playing. In October, therefore, a
new programme feature, ‘Henry Hall’s
Hour’, based upon the American model, was
launched as the successor to ‘Henry Hall’s
Guest Night’. There can be no doubt
that to-day only a minority of listeners
dance to the strains of broadcasting. A
recent ballot carried out by a Northern news-
paper showed that, in that Region, non-
dancers outnumber dancers by four to one.
The majority prefer to listen, and for this
reason a greater part than heretofore of the
programmes based upon dance music must

have entertainment, as well as rhythmic,
value. At the same time, there are parties
in the home circle in which dancing is the
main purpose of, or at any rate, an occasional
variant in, the evening’s enjoyment, and good
rhythmic playing must, therefore, be deve-
loped side by side with entertainment pro-
grammes.

Among the bands included in the year’s
programmes were those of Ambrose, Lew
Stone, Roy Fox, Billy Cotton, Maurice
Winnick, Harry Roy, Jack Payne, Jack
Hylton, Jack McCormick, Teddy Dobbs,
Brian Lawrence, Geraldo, Carroll Gibbons,
Syd Lipton, Jack Jackson, and Sydney Kyte.
In November and December special audi-
tions were held for bands which had not
hitherto broadcast, it being the B.B.C.’s
intention to widen the scope of dance music
and introduce new blood.
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TALKS

That branch of programme activity in which
the spoken word is the principal (though not
necessarily the only) vehicle forms a natural
unit in any bird’s-eye view of broadcasting.
Religious broadcasts, Children’s Hour, Vari-
ety, and Drama are differentiated from it by
the fact that in these the word is only one
of several more or less co-equal constituents.
Even poetry readings, therefore, are not a
marginal case but come within the spoken-
word field; nor does the use of dramatizations
and sound effects as ancillaries in informative
broadcasts remove these from the category.

Save in the earliest stages of development,
this natural unit has always been reproduced
in the organization of the B.B.C., even though
particular functions have been divided,
combined, and redivided, according to chang-
ing circumstances.

The first basis of differentiation within the
total field is that into (1) material intended
for adults and adolescents, and (2) material
directed to school children. Secondly, for
the purposes of organization, the first category
is divided into (1a) talks which form part of
the news of the day, being descriptive or
explanatory of its events, or else short-period
summaries of events, and (14) descriptive,
informative, and educational talks which are
planned at longer range. The organization,
therefore, provides for three departments,
Talks, News, and School Broadcasts, to deal
with these different aspects of the spoken
word—departments whose interdependence
springs from their major unity, but whose
independence of each other reflects the fact
that the conditions and technique of each
differ—often very widely—from those of
others.

The inquirer who wishes to know what the
‘Talks Department’ does, and why, would
find it difficult to construct a complete
answer to these questions from a study of the
weekly programmes in the Radio Times or
even from reading the advance outline of the
‘Talks Programme’, which is issued each
quarter. To answer the first question by
saying that it endeavours to provide a wide
range of informative, stimulating, and enter=
taining talks or discussions is bald, and,
unless accompanied by concrete evidence,
unconvincing. A review of what has been

done in the past year is the best method of
supplying that evidence, and of answering
the second question as well as the first; for
while the purpose of some of the series of talks
is obvious, the relation of the various series
to each other, and the pattern which they
make, can only be seen when a long view
is taken.

One of the first points revealed by such a
review is that it is regarded as important to
present to the home listener the lives and
problems of those who live outside the
United Kingdom. In the forefront stand the
problems of the British Commonwealth of
Nations, and in fact the year opened with a
series on a subject of vital importance to the
Commonwealth—India. Listeners had an
opportunity of hearing authoritative exposi-
tions of the widely divergent opinions which
were held about the Government of India
Bill—then on the point of being discussed in
Parliament—expressed by personalities such
as Sir Samuel Hoare, Mr. Winston Churchill,
Lord Lloyd, Mr. Lansbury, and the Rev.
C. F. Andrews. Apart from this, first-hand
descriptions of life in the Dominions and
Colonies were provided in the series—‘The
Empire at Work’ and ‘From the Four
Corners’.

To turn to foreign countries, an outline of
the political structure of Russia, Italy,
Germany, and the United States, was given
in a series on ‘Freedom and Authority in the
Modern World’, also in another series by
Captain Balfour and Miss Agnes Headlam
Morley, who compared the constitutions
of these countries with the British Constitu-
tion. Against this background, a number of
more purely pictorial series introduced lis-
teners to the outlook of the inhabitants of
various countries. ‘ American Half-hours’ pre-
sented, partly in dramatized form, the
American scene and the American outlook
from coast to coast, whilst current American
affairs were dealt with by Mr. Raymond
Swing, speaking from Washington or New
York. In ‘European Exchange’ young men
and women from England, Scotland, Ger-
many, Denmark, Czechoslovakia, Turkey,
and France, in frank discussions com-
pared and contrasted the social and political
outlooks of the youth of their various
countries; whilst in ‘Great Experiments’
eye-witnesses gave accounts of striking new
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SERIES OF TALKS, ‘THE AMERICAN HALF-HOUR’

ventures in foreign countries, such as the new
type of German Public School, the treatment
of criminals in the Russian prison at Bolshevo,
the industrial experiment of the Bata firm in
Czechoslovakia, and the activities of the
Tennessee Valley Authority in America.
Two other series dealt with International
Affairs from a slightly different angle. Under
the title of ‘Danubian Clues to European
Peace’, experts on Central European and
Balkan problems, such as Professor Arnold
Toynbee, Professor R. W. Seton-Watson,
Sir Arthur Salter, Mr. George Glasgow, and
Mr. D. Mitrany, described the origins of the
countries that were formed out of the
Austrian and Turkish Empires, their minority
and frontier problems, and the effect on them
of the policies of the Great Powers. In the
field of international economics, under the
heading of ‘Markets and Men’, the close

inter-relation between the problems of pro-
ducing and consuming countries was dis-
cussed by Mr. J. W. F. Rowe and Mr. J.
Jewkes, who spoke in particular of the
conditions of production and marketing of
coffee, sugar, tin, cotton, wool, oil, and wheat,
and the complications produced by restric-
tions of the output and importation of these
commodities.

However interesting and important to the
average citizen international problems may
be, there are at home all too many topics
which call urgently for inquiry and discussion.
Not only the London staff, but those of the
various Regions were constantly occupied
with the arrangement of talks and discussions
on these. There were two national series of
special importance. In ‘The Citizen and his
Government’ Captain Balfour and Miss
Headlam Morley described the British
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Constitution (the comparison in this series
with the Constitutions of other countries has
been referred to above), whilst in ‘ Ways and
Means’ Mr. Geoffrey Crowther explained how
the National Income is produced and spent.

But though moderncommunications steadi-
ly widen the field of attentive interest, it is
the local bearing of the policy and problems
that forms the basis of conversation in the
clubs, the inns, the railway-carriages, up and
down the country. From this angle, the
‘Midland Parliament’ and the ‘Northern
Cockpit’, in the Midland and North Regional
programmes respectively, brought representa-
tive speakers to discuss questions such as
‘Can New Industries Cure Mass Unem-
ployment?’, ‘Blind Alley Employment and
Monotony’, ‘ Cotton’, ‘Housing in Industrial
Areas’, and ‘The Freedom of the Moors’.
The Midland Regional series ‘ Looking to the
Air’ presented in detail the current position of
civil aviation, and ‘Back to the Land’ dealt
with the practice and problems of Land
Settlement, whilst the North Region de-
scribed the evolution of Local Government
in the North of England. In the West
(Welsh) Region, the position and problems of
industries in South Wales were discussed by
Professor H. A. Marquand, and in a series
called ‘Changing Wales’, listeners were
provided with a more detailed study of the
coal and heavy industries, transport, agri-
culture, and local government. Scotland,
looking to the future, heard the views of
speakers such as Mr. James Maxton, Miss
Elizabeth Haldane, the Rev. George Mac-
Leod, and Sir Robert Greig, on the life and
problems of the next generation.

Apart from political, economic, and social
matters, there was much else to be covered,
and a brief selection must suffice for the
purposes of this review. In the series on
‘Freedom’ the listener heard interpre-
tations of the word by (amongst others) Sir
Ernest Benn, the Bishop of Durham, Sir
William Jowett, Mr. Herbert Morrison,
Mr. George Bernard Shaw, and Dr. Erwin
Schrédinger. ‘Faith and Freedom’ was the
subject of a National Lecture by the Arch-
bishop of York. ‘Custom and Conduct’ by
Dr. H. A. Mess dealt with the factors under-
lying individual conduct, and in ‘The
Dangers of being Human’ a psycho-analyst
discussed the views of his profession on social

problems. Recent scientific discoveries were
described by Dr. John Baker and Dr. A. S.
Russell; Mr. Eric Newton spoke of ¢ The
Artist and his Public’, Sir Walford Davies
on ‘ Chords that Matter’, and Mr. E. Martin
Browne on amateur dramatics, while sports
and pastimes found a weekly place. For
quiet enjoyment there were readings from the
English classics, short stories written for the
microphone, and poetry spoken in a setting
of chamber music. Reconstruction of the
past found a special place in the Regional
programmes—Ulster in the eighteenth cen-
tury, eminent Northerners, and Northern
historical episodes.

Specialized sections of the listening public
had, as usual, their own series. Farmers,
gardeners, film enthusiasts, language students,
had a weekly talk, and housewives were
provided with entertainment as well as
practical advice in the morning talks each
weekday. Special provision was made for
Unemployed Clubs and Social Service
Centres during the daytime, and one series
furnished answers to inquiries about the (not
always easily understood) statutory regu-
lations and rules that govern the citizen’s
daily life.

Though this summary gives a general
answer to the inquirer’s question, it does not,
of course, distinguish between the successes
and the failures. No one would be so mis-
guided as to suggest that there were no
mistakes, no failures, but whether the
responsibility for these lies, with speakers
or B.B.C. officials, or both, this is not the
place to analyse them. Let it suffice, there-
fore, to say that in this field as in others.the
debit page is kept at least as accurately as the
credit side.

In the case of new developments and
experiments, it is often difficult to decide on
which side of the ledger the entry should be
made, but the Annual offers an opportunity
for opening out some of the preliminary con-
clusions for discussion.

The chief experiments of 1935 have been
‘Unrehearsed Debates’, programmes for
young people, and the stimulation of the
countryman’s interest in his own village
history.

Hand in hand with the increasing emphasis
laid on the need for careful writing of manu-
scripts of talks, and for thorough rehearsal,
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went a dissatisfaction with the general results
of debates or discussions. In this sphere the
carefully written script and the thorough
rehearsal tended to produce artificiality, and
unless the participants had something of the
actor’s ability to play a part, the lack of a
visible audience was a check on the best
exponent of dialectics. After a preliminary
test, a series of debates was arranged, in which
the two selected speakers, with a chairman,
argued their points without scripts, without
notes, and, if they wished, without preliminary
meeting, before an audience. There were
failures owing to difficulties in selecting
speakers with real skill in debate, but it is felt
that the experiment was worth while, as it
produced a more natural atmosphere, though
it provided a loophole for the introduction of
irrelevancies. On the other hand, an allied
experiment in talks without prepared scripts,
aimed at discovering those who can simply
‘talk’ in an interesting manner, without a
set text, was only partially successful.

For some time past it had been suggested
by those specially concerned with the care of
young people between 14 and 18, that as the
Children’s Hour and the Evening Talks
catered for those below 14 and over 20, some
special provision might be attempted for those
who fell between these limits. A good deal of
research was undertaken and various inter-
ested persons were consulted, and in the
autumn, an experimental half-hour pro-
gramme was presented weekly at 7.30 p.m.,
under the title of ‘Young Ideas’. This
consisted of short and lively talks and stories,
with a light linkage of music, and in it men
and women such as Sir Malcolm Campbell,
the driver of the Stlver Link, the sole survivor
of a famous wreck, an explorer, told of their
interesting lives or adventures; boys and
girls—an office boy, a boy from a South Wales
coal mine, a ballet dancer—spoke of their
careers and ambitions, and interspersed with
these were talks on astronomy, keeping fit,
current affairs, and sometimes a two-minute
¢ thriller’.

From those to whom this programme was
directed there waslittleresponse, butit wascer-
tainly listened to and enjoyed by many people
long ago past the age of 20. Moreevidence may
be obtained during the continuance of the
experiment; but even if it is true that most
young people do not like to be openly classed

as a separate category, but prefer to associate
themselves with the pursuits and pleasures
of their elders, the experiment is not worth-
less, and may well form a model for pro-
grammes for the general audience, in fact
for people with Young Ideas of all ages.

The experiment in interesting the country-
man in the recent history of his own village
was made in the West Region. In ‘The
Changing Village’, speakers described what
they felt to be the recent trend of village life
and its problems, and stimulated inquiry
amongst country listeners. The authorities
of the University College of the South-West,
Exeter, who undertook the collection of the
information thus elicited, reported that there
was no doubt that dn interest in local history
was awakened, though it is yet too early to
review the final results.

The Regional services of ‘Talks for
Farmers’, supplementing the National service,
have been considerably developed, parti-
cularly in the predominantly agricultural
South-West, and both the National and
Regional services are now well-known to
farmers, and appreciated by them.

It will have been noticed in the course of
the year that the label ‘Adult Education
Talks’ for a certain section of the programme
has disappeared. The distinction between
‘General’ and ‘Adult Education’ talks
conveyed the false implication that only one
form of broadcast talk served the end of true
Adult Education. In planning talks for
listeners who have reached years of dis-
cretion, there remains, for reasons of tech-
nique, a distinction between those talks
which are devised for Discussion Groups and
those which may be expected to appeal to
the individual listener, but the title of ‘For
Discussion Groups’ does not imply that those
talks are, in any way, unsuitable for the
general listener. The disappearance of the
label does not mean that there is a change in
the arrangements for co-operation with the
official organizations for formal Adult Edu-
cation. Their advice on the planning of
series for the listener who is willing to practise
group listening and discussion, as well as
their help in the stimulation of the Discussion
Group Movement, is still provided by the new
machinery (the Adult Education Advisory
Committee with its seven Area Councils) set
up last year. A good deal of consideration
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TIME TO SPARE FOR GROUP LISTENING

has been given during the year to the problem
of the future of the Wireless Discussion Group
Movement, and arrangements have been
made for experiments in local co-operation
on the part of the Extra-Mural Departments
of the Universities of Nottingham, Bristol,
and the South-West (Exeter).

Two main problems continue to confront
those who arrange broadcast talks: firstly,
simplification of the approach, and of the
language used by speakers; secondly, the
choice of suitable times for the various types
of talk. Every investigation of the first leads
back to the fact that real success depends
upon the general broadcasting ability of the
speaker; if his natural style is academic, he
had better be kept awayfrom the microphone.
The greatest expert on a subject, whose books
-are generally regarded as the final word, may
yet be unable to produce a sound, simple, and
interesting broadcast talk. This has often
been said before, but it may be classed as one
of the eternal verities to be graven in bronze
on the wall of the room of everyone who has

to handle a broadcast speaker. The second
problem was discussed in this section of the
Annual a year ago, with reference to the effect
of the recently introduced changes in pro-
gramme timing, in particular, the transfer of
the late evening talks to 10 p.m. It cannot
be said that, after the passage of twelve
months, much has been discovered about the
feelings of listeners on this subject. The
talks at this time have tended to deal with
subjects of comparatively minority interest,
although now and again the period has been
filled with something of wider appeal. On
the other hand, there is some evidence,
though not much, that there is an audience
for something more than purely sectional
service talks at 7 p.m., and it seems worth
while experimenting with talks of general
appeal at this time. For other evening
timings, the ideal compromise between
general flexibility of the programmes and
the desirability of regular timings for even
the shortest series of talks, has yet to be
found.
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NEWS

The past year has been an eventful one for
the News Service which, as noted in the
1935 Annual, had recently expanded con-
siderably and become responsible for a
greater proportion of programme time.
One of the most crowded years since the
Great War, it has included the whole range
of the Italo-Abyssinian dispute, the General
Elections at home and abroad, and the Silver
Jubilee, and such a year, with these events
and a train of others only less outstanding,
was naturally a severe test for a service which
was still in the process of its new development.

In the treatment of major events, there has
been virtually a reorganization of methods
and presentation. It has involved, for in-
stance, the maintenance of an observer at
Geneva, and the provision of expert com-
mentaries from places as far apart as New
York, Paris, Montreal, and Auckland.
Moreover, it has given opportunities to
statesmen, including Mr. Baldwin, Sir John
Simon, Sir Samuel Hoare, Mr. Anthony
Eden, and others to make in the ‘News’
exclusive pronouncements of great public
importance, and these not only on questions
of international interest but also on questions
of public policy at home. In this way, the
Minister of Transport has established direct
contact with the citizen body, and talks on
achievements and developments have been
given by other Ministers and representatives
of such varied bodies as the London County
Council, the National Trust, the Royal
Academy, the National Savings Movement,
and the Jubilee Trust. Special attention
has been paid to the work of Parliament and
of religious and political organizations, where
the news item, as such, has been amplified
by talks from observers who are qualified for
microphone speaking.

The extension of the space and treatment
allotted to sporting news is a noteworthy
feature of the year’s activity. The simple
catalogue of results has been supplemented
as of old, but in greater measure, by eye-
witness descriptions and summaries from
acknowledged authorities. ,A remarkable
event was the observer’s account of the King’s
Cup Air Race, given immediately after he
had stepped out of the winning plane.

As regards talks, it is now the policy only to

include, in the body of the bulletin, talks
which are themselves news, simplicity and
brevity being the qualities aimed at. Other,
purely explanatory, talks are now relegated
to the end of the bulletin.

Sound, in addition to speech, plays a
distinctive part in broadcast news. Full use
is made of electrical recordings and of the
B.B.C. mobile recording unit. Outstanding
among these ‘illustrations’ of news items
during the year were the Review on the Horse
Guards Parade, the last voyage of the
Mauretania, the Annual Search of the Vaults
of Parliament on ‘Guy Fawkes Day’, and the
Cenotaph Service on Armistice Day.

Mention must also be made of a side of the
service, the development of which is only
possible through the relationships that have
grown up with foreign broadcasting organiza-
tions. Thanks to these, listeners have heard
the voices of foreign statesmen, including
President Roosevelt, Signor Mussolini, and
M. Laval; and Sir Malcolm Campbell was
able to speak direct from Salt Lake City
after breaking the world’s land speed record.
Reciprocally, the B.B.C. has afforded like
facilities in this country for their foreign
colleagues to draw upon British actuality
material for their programmes.

Within the B.B.C’s own framework,
collaboration between the London and the
Regional staffs is increasingly intimate, a
notable example being the Jubilee Day
News. Co-operation of another kind, wel-
come and probably significant of future
developments, was evidenced in the Morning
Post’s institution of their feature called
‘Radio News Box’. Every morning this
National newspaper publishes a list of items
broadcast in the previous evening’s bulletins,
indicating the pages of the journal on which
the items are confirmed, continued, and
developed, as the case may be.

Finally, acknowledgments must be made
to the various government departments
(particularly the Foreign Office, the Minis-
tries of Transport, Health, and Agriculture,
the Board of Education, the Fishery Board
for Scotland, and the Department of
Overseas Trade) and to various public and
semi-official bodies for the co-operation which
contributes so greatly to the fullness of the
picture that the listener obtains of the work
and problems of government.

[ 53]



SCHOOL
BROADCASTS

1935 has seen important advances in School
Broadcasting. At the ‘transmission end’ it
has been a year of consolidation. Standard
courses must be consistently improved, and
new experiments initiated, for bringing the
facts to life in terms of sound. School talks
illustrated by music and by short dramatic
interludes have held their place for some
years; more recently illustrations of the
‘sound picture’ type have been the subject of
research work in the studio, with results that
the schools havein some cases highlyapproved.

To take an example, Mr. John Hilton, in talking
about life in South Lancashire, was able to let
the children hear the clatter of iron-shod clogs on
granite setts, as the workers of his childhood memories
trooped to the mills between half-past four and six
o’clock in the morning. He also did some most
effective propaganda against noise by reproducing
the hideous sounds still flung into the air about starting
time by buzzers, hooters, roarers, and the like. And
again, telling of work in a weaving shed he had not to
rely on mere description to create his atmosphere.
‘Here’s a weaving shed. Let’s walk up to the door, go
right in, and ask for a word with the tackler. Come on.
Now .. .? Through their loudspeakers the listening
children in the tiny rural schools hear a frightful
uproar, and can just make out a voice shouting against
it. ‘We want a word with the tackler . . . Tackler!
Tackler!” ‘What?’ ‘No, we want to speak to—Oh,
come on out of it!’, and the banging door shuts off
the din.

The ‘sound picture’ is considered to have
a special value in the field of modern lan-
guage teaching, where the broadcaster aims
at helping the pupils to associate the foreign
word with a visual image of the object named.
In travel talks and in history broadcasts the
value of this new type of stimulus is already
accepted, and no one with experience has
reason to doubt that children, even those
who normally tend to be non-visualizers, are
quick to form visual images in association
with the sound picture.

Mention should be made, too, of advances
during the year in the presentation of Shake-
speare’s plays and other dramatic works at
the school microphone—a difficult business,
where the maximum length of performance
for school children is half an hour, and yet an
effect of dramatic unity must somehow be
achieved, for the mere reading of scenes falls
flat. New methods of cutting, new types of

narration are therefore being evolved, and
an encouraging ingerest has been shown by
the schools.

With the object of providing more time
for programme development, the members of
Schools Department have lately been freed
from their former part-time functions under
the Central Council for School Broadcasting,
which has now its separate secretariat, the
new officials of the Council taking over
responsibility for work at the ‘listening end’.
This important change in organization
establishes the Council as an independent
body of educators who are convinced of the
service which broadcasting can render to the
schools, and who are competent to take full
responsibility for its development as an asset
in the public service of education. Dr.
W. W. Vaughan, M.V.O., formerly Head
master of Rugby, succeeded to the Chair-
manship last spring on Lord Eustace Percy’s
appointment to the Cabinet.

A rapidly expanding field of work lies
before the Council. On all hands Local
Education Authorities show signs of accepting
financial responsibility for receiving appara-
tus. Various associations of teachers have
welcomed school broadcasting in formal
resolutions, and opportunities for meetings
and demonstrations are abundant.

Speaking at the Annual Conference of the
Association of Education Committees in June,
Sir John Reith had regretfully to report that
little more than 10 per cent of the schools
in England and Wales were making systema-
tic use of school broadcasting. Since then,
however, annual returns have shown that
during the year there has been an addition
of over 1,200 schools using the broadcasts
for the first time, pamphlet orders for
the Autumn Term considerably exceeded
estimates, and all the standard courses
appear now to have a satisfactory following of
listening schools. It is clear, therefore, that a
turning-point in development has been
reached, and the Council have formally
reported to the B.B.C. that they consider
that school broadcasting has already estab-
lished itself as an educational influence of
sufficient importance for them to welcome
any public action which might be taken with
aview to accelerating the equipment of schools
with suitable wireless receiving apparatus.

In Scotland a step in this direction has been
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LORD EUSTACE PERCY
(Former Chairman of the Central Council for School Broadcasting)

taken in Ayrshire, where the Education
Committee made an offer of a wireless
receiving set to all the schools in the county.
This experiment in wide scale listening will be
carefully watched, and the Scottish Sub-
Council have offered to organize teachers’
meetings for the pooling of experiences and
the discussion of different methods of
handling broadcasts in the classroom. In
Scotland the number of listening schools
has been doubled,in the past year, and the
Scottish Education Department now require
an official return from all schools as to the use

made of the broadcast programmes. In
addition to securing accurate annual statistics,
this action of the Department has great value
as an indirect encouragement to teachers to
regard school broadcasting as a serious
educational activity.

In Wales, staff extension has made possible
the use of dramatic methods of presentation
in the series of School Broadcasts in the Welsh
language. Teachers have welcomed the
innovation, and some 8o per cent more
schools are listening to the Welsh courses
than at this time last year.
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Mountain Championship at Brooklands
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OUTSIDE
BROADCASTS

Outside broadcasting is in many ways the
forerunner of television—for it must transport
the listener from his fireside and make him
feel that he not only hears but sees what is
going on in the world outside. Jubilee Year,
with its pageantry of sight and sound, gave
plenty of new opportunities for this. A
typical example was the Thanksgiving Ser-
vice on Jubilee Day, with the commentators
at Temple Bar and St. Paul’s, making the
listener one with the procession as it moved
on its way down Fleet Street, up Ludgate
Hill and on into the Cathedral. But for
most people it was the descriptive comment-
aries with their background of cheering
crowds and clattering escorts which carried
them on that May morning into the sunlit
streets of London.

Seven months later listeners were again at
St. Paul’s—for the state funeral of Admiral of
the Fleet Earl Jellicoe. This time the com-
mentator spoke seldom and in between each
sentence came the crash of bells and the slow
music of military bands. It was not the first
State funeral that had ever been broadcast,
for only a week or two before listeners had
been able to participate in this wise in the
funeral of Lord Carson.

But a glance at the list of the year’s out-
standing broadcasts (pages 103, etc.)—
speeches, ceremonies, sporting events, and
actualities of different kinds—will show that
outside broadcasting has plenty todo on other
and less solemn occasions. During the year
listeners were taken to see some of the quaint
old customs of town and country—the
Boar’s Head Festival on Christmas Day at
Queen’s College, Oxford; Curfew rung
from Exeter Cathedral; a Highland Gather-
ing at Dunoon; the Tynwald Ceremony in
the Isle of Man; a Cotswold Harvest Home;
and the Chairing of the Bard at the Welsh
National Eisteddfod.

Somewhat similar in object and method of
execution were the programmes which took
the listener tq an Unemployed Veterans’
Club in Wales, a West Country farm, and a
Tyneside shipyard; or to explore such
different places as May Island, Cleobury

Mortimer, and, in company with a diver,
the Wookey Hole Caves near Wells.

One of the most important fields of
outside broadcasting is, needless to say, the
sport commentary. Here again the listener
should be made to see as well as hear;
by being taken to Epsom or Wembley, he
should, as nearly as circumstances allow, be
enabled to get the full thrill of watching a
contest in the balance, as well as to hear the
result as quickly as the protagonists them-
selves. Besides all the classic sporting broad-
casts, the past year has seen the first
commentary on the Manchester November
Handicap, a snooker match at Thurston’s,
and the Mountain Race at Brooklands. In
addition, the visits of the South African Test
Team, the All Blacks, the Harvard and Yale
Athletic Clubs, and the German Football
team, have provided first-class material for
running commentaries. Towards the end of
the year the draw for the Third Round of the
Cup Tie was broadcast from the Council
Chamber of the Football Assocation, a
programme which lasted only ten minutes,
and which was of very high interest to
the followers of professional football. The
scene was set by a commentator speaking in
a neighbouring room, and as soon as the
Council had reached the appropriate item
on the agenda, the proceedings were left to
speak for themselves.

In this last instance of an outside broadcast,
and, in fact, in all those already mentioned,
the voice of the commentator has been a
necessary—or at any rate a valuable—
adjunct to such other sounds of speech and
music as have reached the listener from
without. The commentator’s contribution
has varied between the full-length commen-
tary on a Rugby match and the short
description which preceded the Boar’s Head
Ceremony.

But there were a very large number of
programme items coming from outside the
studio and yet needing no commentator
between themr and the listener—symphony
concerts from Queen’s Hall, church services,
opera from Covent Garden; after-dinner
speeches, cinema organ recitals, theatre
relays, and dance music. Most of these are
dealt with in the sections of this review
devoted to particular categories of pro-
grammes—for in these connexions the role of
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the outside broadcast staff is simply that of
extending the programme field in cases where
the material cannot be provided at the studio
or where ‘atmosphere’ and associations are
important constituents of the broadcast. In
such broadcasts the commentary is almost
absent, its place being taken by the announce-
ment. But this simplification of purpose and
procedure does not necessarily mean simpli-
fication in execution. On the contrary, lines
installation costs and the expense of long
circuits limit the possibilities of taking ad-
vantage of opportunities to a degree that is
not fully realized either by the public or by
managers of concert halls and cinemas up
and down the country.

The type of the uncommented outside
broadcast—the dinner speech—has to be
limited for a very different reason. Listeners
do not seem to welcome it nearly as much as
organizing secretaries, and it is found that
after-dinner speeches only rarely deserve a
relay on programme merit alone.

Ninety-seven times out of a hundred, it
would be better to bring the speaker to the
studio and let him talk specifically to the
listener. But there are just two or three

occasions when this is not the case. Perhaps
a good speaker cannot be persuaded to come
to the studio—and hence Mr. Rudyard
Kipling’s broadcast from the dinner of the
Royal Society of St. George on Jubilee Day.
Perhaps the occasion is of peculiar interest—
as in the case of the Earl of Athlone welcom-
ing the South African Test team. Perhaps
the dinner itself has some original feature
which might intrigue the listener—for in-
stance, the Ilchester Badger Feast on Boxing
Day. And lastly, a speech may have specific
news value, as when a Cabinet Minister uses
the occasion to declare the government’s
policy. Otherwise the after-dinner speech is
better left to those who have dined in the
speaker’s own company.

Save for certain broad distinctions, there
can be no scientific classification of outside
broadcasts, either by category or merit.
They find their way into the programmes for
all sorts of reasons and generally for more
than one reason at a time. But the linking
character of all this raw material is actual-
ity, and there can be no doubt of the extent
and genuineness of the public demand for
this.
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RELIGION

An instructive history of religious broad-
casting might be written merely from a study
of the Minute Book which records the
decisions of the Central Religious Advisory
Committee. From the earliest days close
contact was made, and has since been kept,
by the Corporation with the leaders of those
organized religious bodies whose ministra-
tions form the permanent element in the
spiritual leadership of the country, and no
development has been more marked than
the gradual disappearance of the obviously
nervous suspicion with which they first
regarded the intrusion of ‘wireless religion’,
and the growth, stage by stage, of their
confidence and desire to co-operate. It is, for
instance, a long road from the first decision
of more than twelve years ago to broadcast
(as an experiment) a religious address
from a broadcasting studio to the eve of the
King’s Silver Jubilee in 1935, when there were
present in the Concert Hall of Broadcasting
House—each taking his part in the Prepara-
tion Service for the Jubilee—the Archbishop
of Canterbury, the Moderator-designate of
the Church of Scotland, and the Moderator
of the Federal Council of Evangelical Free
Churches. Grateful acknowledgment must
be made of the debt owed to the Archbishop
of Canterbury, whose addresses on Good
Friday evening and on the last Sunday of
the year have now become almost established
features in the wireless programme; to the
Archbishop of York and to the leaders of the
Free Churches and the Church of Scotland,
who have ungrudgingly given their services
when called upon; and to the Roman
Catholic Archbishop of Westminster, who
accepted an invitation to broadcast a Sunday
evening service from a B.B.C. studio within
a few months of his appointment. A no less
sincere expression of gratitude is due to the
270 ministers of religion who have given their
services during the past year.

In developing the religious policy of the
Corporation, two new features were intro-
duced during 1935. On the appointment of
Dr. Matthews as Dean of St. Paul’s, the
Cathedral authorities were asked whether
they would be willing to broadcast once a
month a religious service direct to the
Empire. The Dean and Chapter gladly

consented, and at 2.15 p.m. on June gth
the first direct service was broadcast to the
Dominions and Colonies from the ‘Parish
Church of the Empire’. In spite of the in-
convenience of the hour the attendance at the
service has been well maintained; the broad-
cast has evidently been appreciated by
listeners overseas; and it is hoped that its
purpose may be still more usefully served
during 1936, when the hour will be changed
to 8 p.m., on the second Sunday in every
month. The other addition to the religious
programmes is the Sunday morning service
at 9.30 a.m., which has been welcomed, not
only (though especially) by those whovalue the
week-day service at 10.15 a.m., but also by a
far wider and more varied circle of listeners.

Nor have local and sectional interests been
neglected. Cathedrals and abbeys, old parish
churches with a historic past, churches in the
new districts with a tradition to build up,
drumhead and anniversary services, brother-
hoods and conventions, a theatre and a
colliery pit-head—through all these have
worshippers been linked together, in asso-
ciations that recall or provoke a spiritual
fellowship of more than indeterminate value
and extent.

In the Sunday afternoon talks, the effort
has been continued to cast the net as widely
as possible, and to draw into the circle of
listeners others than those who have already
accepted the Christian creed and way of life.
In addition to talks on the Bible and on the
method and art of prayer, lectures have been
given on the Christian ethic and on the
problems of modern civilization; and Dr.
Donald Soper has told, with his own wit and
wisdom, of his experiences in defending the
Christian Faith against the hecklers of Tower
Hill. In all these courses, as in the Sunday
evening lectures with which the series on
‘The Way to God’ was concluded during the
summer, the closing talk has been devoted to
answering questions or meeting difficulties on
which listeners have written to the lecturer:
in future series this custom will be continued.

No account of the year’s work would be
complete without mention of ‘Melodies of
Christendom’, an anthology of Sacred Music
of all ages and nations, which was given
monthly by the Wireless Singers under the
direction of Sir Walford Davies; and of the
two most popular items in the religious
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programmes—the Daily Morning Service and
the Sunday Evening Epilogue.

Charitable Appeals

As time passes the choice of good causes for
appeals becomes increasingly difficult. For
the National and London appeals the
problem is one of discriminating between
the many deserving causes: the flow of
new applicants goes steadily on, and those
who have had one appeal return to ask for
another. Outside the London area it is
frequently a question of seeking out the
deserving causes, and with this object a
statement was issued to the provincial Press
during the summer. Where congestion exists
it has been alleviated somewhat by decreasing
the number of general appeals and increasing
the opportunities for semi-national or local
appeals for which the competition is keenest.
Attempts are being made to arrange a more
varied programme of appeals: if the field is
too limited there is a danger of the public

losing interest. Unfortunately, pressure of
deserving applicants at home prevents the
regular inclusion of overseas causes.

The Advisory Committees established last
year at B.B.C. Regional centres have con-
tinued to co-operate with the Central
Committee; a valuable liaison meeting
between their Chairmen and the members
of the Central Committee was held in Oc-
tober, and will be held regularly once a year.

The total amount of money subscribed in
1935 was a record. The figures quoted (see
page 64) cover the ‘Week’s Good Cause’,
and the Christmas ‘ Wireless for the Blind’
Appeal: they do not include the emergency
appeals which are very occasionally in-
serted on week-days, as these are usually
part of a public national appeal, and no
definite figure can be attributed to the
broadcast, though its value is known to be
great. Among such week-day appeals this
year were the Quetta Earthquake Relief
Fund and King George’s Jubile¢ Trust.

For appeals in the ‘Children’s Hour’, see
pages 40 and 64.

A PRAYER FOR THE KING’S MAJESTY
Broadcast by the author on 6 May 1935

O God, whose mercy is our state,

Whose realms are children in Thy hand,
Who willed that, in the years of Fate,
Thy servant George should rule this land.

We thank Thee, that the years of strife
Have changed to peace, and for this thing
That Thou hast given him length of life
Under Thy hand to be our King.

O God, vouchsafe him many years
With all the world as England’s friend
And England bright among her peers
With wisdom that can never end.

JoHN MAsEFIELD, Poet Laureate

(Reproduced by the hind permission of the awlkor)

[6r]
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DATE

1935
Jan. 6

13
20

27
Feb. 3

10
17
24

Mar. 3

10
17
24
31
Apr. 7
14
21

May 5
12

19
June 2

16
23

30

July 7

14
21

GOOD CAUSES

(A) National and London Regional Appeals

APPEAL
t General Council for the Assistance of
British Repatriated from Russia
T Wayfarers’ Sunday Association
§ Manor House Hospital
I Anti-Noise League
T Plaistow Maternity Hospital
§ Variety Artistes Ladies’ Guild
1 Bognor War Memorial Hospital
1 Oxford & Bermondsey Club
§ Winter Distress League
I British Seamen’s Orphan Boys’ Home,
Brixham
+ Gordon Hospital
§ National Birthday Trust Fund for Ex-
tension of Maternity Services (Except
Scotland)
1 Royal School for the Blind, Leatherhead
tFellowship of St. Christopher
§ Queen Alexandra Hospital Home and
Royal Savoy Association
T Ada Leigh Homes, Paris
T S. Andrew’s Waterside Church Mission
for Sailors
§ Seamen’s Hospital Society
T Sussex Eye Hospital
1 London Homaeopathic Hospital
T Mr. Fegan’s Homes
T The Housing Centre
§ Mrs. Headlam’s United Service Scheme
(Except Scotland)
+ Home for Training Crippled Boys
1 Notting Hill Nursery School
§ Asthma Research Council
No appeal
§ Guy’s Hospital
I Dorset County Hospital
1 S. Marylebone Health Society
§ Toynbee Hall
I Royal Surrey County Hospital
1 Children’s Country Holidays Fund
§ Emergency Open-Air Nurseries
11 Metropolitan Hospital-Sunday Fund
§ Royal Association in Aid of the Deaf and
Dumb
1 Whitstableand Tankerton Cottage Hospital
T Wireless for the Blind Local Maintenance
Appeal (Joint appeal with Midland)
* Eversfield Chest Hospital, St. Leonards
+ Ranyard Mission
11 S. Martin’s Summer Appeal
* Youth Hostels Association (Except Scotland)

§ denotes all stations; * denotes National programme only; 1 denotes Regional programme;

SPEAKER

Capt. Victor Cazalet

Mr. S. P. B. Mais

Mr, George Lansbury
Lord Horder

Miss Violet Vanbrugh
Miss Elsie Carlisle

Prof. A. Lloyd James
Bishop of Bristol

Canon H. R. L. Sheppard

Rev. C. A. Viner
Rev. Dr. Archibald Fleming

Mrs, Stanley Baldwin
Lord Eustace Percy
Marchioness of Reading

Rev. W. H. Elliott
Lady Simon

Vice-Admiral Sir Percy Douglas
Lady Lloyd

Mr. Leonard Neville

Mr. Philip Guedalla
Rear-Admiral Sir H. H. Stileman
Sir Reginald Rowe

Miss Violet Loraine
Bishop of Kensington
One of the Mothers

Sir Humphry Rolleston

Major John Hay Beith (Ian Hay)
Earl of Shaftesbury

‘A. J. Alan’

Archbishop of Canterbury
Canon H. R. L. Sheppard
Seymour Hicks

Mrs. Oliver Strachey

Very Rev. W. R. Matthews

Prebendary W. G. Pennyman
Canon H. R. L. Sheppard

Lord Sanderson
Major-Gen. E, O. Hay
Mr. Colin F. Campbell
Rev. W. P. G. McCormick
Miss Ishbel MacDonald

T denotes Droitwich National only
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RESULT

£490
T 192
2,203
350
167
378
126
153
2,338

195
353

2,747
1,482

go

4,412
445

71
744
230

89
347
207

387
202
101
520

212
270
1,225
200
3,624
1,110
201

899
53

584
234
224
6,475
147



DATE

1935
July 21
28

Aug. 4
11

18

25
Sept. 1

=}

15

22
29

Oct. 6

20

27

THE REV.

APPEAL

t Factory Girls’ Country Holiday Fund

§ Cripples’ Training College
* Ex-Services’ Welfare Society
1 Woking Hospital

1 Grantham Hospital, Lincs.

1 Royal Veterinary College Animals’ Hospital

* Caldecott Community

1 Tunbridge Wells Maternity Home

§ National Trust (Except Scotland)

* Friends of Talbot House Seafaring Boys’

Club, Southampton
1 London Children’s Gardens

+ All Hallows’ Country Hospital, Ditching-

ham, Norfolk
t Wembley Hospital
* West London Hospital

+ Stamford House (London Female Guar-

dian Society)
§ Hertford British Hospital, Paris

* Central Council for the Care of Cripples

1 Day Servants’ Hostel

* General Lying-in Hospital, Lambeth

T Royal Sailors’ Orphan Girls’ School and

Home
+ Victoria Hospital, Lewes
t Mary Ward Settlement

* Fellowship of S. Michael & All Angels

1 Central London Ophthalmic Hospital

* Officers’ Families’ Industries

1 Westminster, Belgravia and Pimlico

Association

§ denotes all stations; * denoles National programme only; + denotes Regional programme;

W. P. G. MCCORMICK

SPEAKER
Canon H. R. L. Sheppard
Lord Moynihan
‘An Unknown Soldier’
Miss Barbara Couper
Mr. E. S. Dunkerton
Sir Frederick Hobday
Mr. Harcourt Williams
Lady Bennett

‘Ferguson’

Dr. Leonard F. Browne
Nova Pilbeam and John Wiggins

Lord Elmley
Mr. G. Titus Barham
Lt.-Col. W. G. Johns

Margaret Baillie-Saunders
Lord Tyrrell of Avon

Sir Cedric Hardwicke
Lady Bertha Dawkins

Sir John Simon

Archdeacon C. J. E. Peshall
Mr. Cyril Maude

Canon C. E. Raven

Bishop of Blackburn

Sir Ian Fraser

Lady Mongomery-Massingberd

Mr. Geofirey Gilbey

I denotes Droitwich National only
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RESULT
4417
636
3,016
114
533
412
323

55

9905

1,057
123

738
325
335

16

358
782

472

22
1,143

1,204

257
627

468



DATE

1935
Nov: 3

10
17
24
Dec. 1
15

22
29

APPEAL
* People’s Dispensary for Sick Animals of
the Poor
1 S. Joseph’s Hospice for the Dying
§ British Legion (Except Scotland)
* Royal Dental Hospital
T Metropolitan District Nursing Association
§ Musicians’ Benevolent Fund
* Friends of the Poor
t Infants’ Hospital
t1 S. Martin’s Christmas Appeal
* Agnes Hunt Appeal for Cripples
1 House of Charity
§ Mediterranean Mission to Seamen
* Providence (Row) Night Refuge and Home
1 East Islington Mothers’ & Babies’ Welfare
Centre

(B) Other Regional Appeals
(C) Appeals in ‘Children’s Hours’

March

June

October

Children’s Hospitals
London Regional
Midland Regional
West Regional
North Regional
Scottish Regional
N. Ireland Regional

Children’s Country Holidays
London Regional
Midland Regional
West Regional
North Regional
Scottish Regional
N. Ireland Regional

Deaf and Dumb Children
London Regional
Midland Regional
West Regional
North Regional

Orphan Children
N. Ireland Regional
Scottish Regional

December Christmas Presents for Poor Children

London Regional ( for London’s Housing
West Regional [Estates)
N. Ireland Regional

Midland Regional
Scottish Regional

North Regional

SPEAKER RESULT

Mr. CﬁﬁstOper Stone Il £11,812
Lord Russell of Killowen 359
Earl Jellicoe 4,250
Mr. Tom Webster 132
Mabel Constanduros 439
Viscountess Snowden 1,505
The Hon. Mrs. Sydney Marsham 1,560
Sir J. Gomer Berry 184
Rev. W. P. G. McCormick 13,300
Lady Howard de Walden 627
Earl of Shaftesbury 149
Bishop of Gibraltar 476
Lord Russell of Killowen 750
Marchioness of Lansdowne 40
ToraL £85,427

ToraL £26,502

Mr. Derek McCulloch (vice Bobby Howes)
Mr. Jack Cowper

Mr. L. Newsom Morris

Mr. George Lockhart

Miss Flora Robson

An anonymous child

Commander Stephen King-Hall
Mrs. W. A. Cadbury

Miss Isobel Elsom

Rev. G. Bramwell Evens

Col, Edward Watt

Countess Kilmorey

Mr. David Seth-Smith

Mr. David Gretton

Mr. Raymond Glendenning
Mrs. Irene M. Ewing

Mr. H. W. MacMullan
Mrs. J. A. C. Murray

Mr. Derek McCulloch
Miss Bronwen Davies
Miss Ursula Eason, Miss May Curran
Mr. T. O. Corrin and Mr. A.V. Froggatt
Mr. Percy Edgar
Miss Cecile Walton and Miss Kath-

leen Garscadden
Mr. Francis Laidler

£2,965

.. £114,894

Granp ToTAL

§ denotes all stations; * denotes National programme only; 1. denotes Regional programme;

+ denotes Droitwich National only;
[64]
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ORGANIZATION

An occasional letter in the B.B.C.’s corres-
pondence shows that there are still people
who think that the B.B.C. is a Government
Department. It is perhaps desirable, there-
fore, to make it clear once again that the
B.B.C. is an independent Corporation con-
stituted by Royal Charter and bound only by
the terms of that Charter and of the Licence
issued under the Wireless Telegraphy Acts of
1904 and 1925.

The Corporation’s first Charter was limited
to a period of ten years ending with the year
1936. Under it the statutory power is vested
in a Board of Governors (see page 21).

The Internal Organization

The working organization of the B.B.C. is
based on four main activities: Administra-
tion, Engineering, Programmes, and Public
Relations. The staff dealing with each ac-
tivity is organized in a Division. Each Divi-
sion is in charge of a Controller, who is respon-
sible to the Director-General or his Deputy.

The Divisions are divided into Depart-
ments—for instance, in the Programme
Division there are Music, Variety, Drama,
Outside Broadcasts, Talks, News, School
Broadcasts, Religion, Programme Planning,
Television, and the Empire Service—and
many of these in their turn are sub-divided
into smaller Departments or Sections.

An important feature of the organization
is the principle of the separation of the ad-
ministrative responsibility from the creative.
In the earlier phases of the B.B.C.’s develop-
ment these were not separated; with the
result that difficulties arose from time to time
from the fact that the person best suited to
directing the creative work of a department
was not always the best suited to deal with
the mass of administrative detail; nor even
if he were, did he have the time for it. The
first development was the appointment of an
‘executive’ official to assist the head of the
department in administrative matters, and
this system was used for several years. There
remained, however, an inherent weakness, in
that the creative head of the department still
had to make administrative decisions ; so that

finally in 1933 the present system was insti-
tuted. This took the form of the transfer of
the ‘executives’ to the Administration Divi-
sion with responsibility to chief executives
and through them to the Controller
(Administration).

To give a simple example of the working
of the system, the creative department chooses
the artists it requires for a given programme
and the corresponding executive department
books the artists, arranges their fees, notifies
them of the dates of rehearsal, books the
studio, and sends their names and programme
to the Radio Times. It will be seen that this
leaves the creative staff free to concentrate on
the actual contents of the programme and its
rehearsal and production.

To some extent the organization of a
‘Region’ is a reproduction in miniature of
the Divisional organization of the ‘Head
Office’ staff. But owing to the fact that it
is possible for a Region to obtain nearly all
its administrative services from the Head
Office in London, its activities mainly lie in
the building and production of programmes
and in their transmission. There are six
Regional organizations: Midland, North,
Northern Ireland, Scotland, Wales, and West
of England. The head of each is a Regional
Director who is responsible to the four
Controllers in their respective spheres. The
work of the Regions is co-ordinated by a
Director of Regional Relations.

The Midland Region, with its head-
quarters at Birmingham, is compact, and
without any outlying sub-centres. Itincludes
the Black Country with its dense population,
Shakespeare’s country, and the ‘pastoral
heart of England’, and is the only entirely
inland Region.

The North Region, with Lancashire and
Yorkshire as its backbone, has a popula-
tion of over 10,000,000 and over 2,000,000
licence-holders. There are sub-centres at
Leeds for Yorkshire and at Newcastle for
Durham and Northumberland. At each of
these there is a local B.B.C. Representative,
and programme and engineering officials.

On a basis of population and licences,
Northern Ireland is the smallest Region,
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The Entrance Hall at Broadcasting House, Newcastle
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but the opening of the new high-power
transmitter at Lisburn, accompanied by in-
tensive programme development, should
result in a rapid increase of licences in the
near future.

The Scottish and Welsh regions are alike
in their national basis. In Scotland, the
official headquarters are at Edinburgh, al-
though Glasgow (where new and large
headquarters are being prepared at Queen
Margaret College) claims a big share of the
programmes,and a correspondinglyimportant
local organization. There is also a sub-
centre at Aberdeen, where the staff includes
a Gaelic-speaking programme assistant.

In Wales, the headquarters are at Cardiff,
with sub-centres at Bangor and Swansea.
The Region has recently been constituted as
a separate one, having for over ten years been
part of a larger West Region, which included
the West of England. The splitting of the
Region was made the occasion for secur-
ing a complete Welsh-speaking programme
staff for the Welsh Region.

The West of England Region is at present
operated from a headquarters at Bristol and
a sub-centre at Plymouth, but this may not
be the final organization of the Region. A
great deal depends on the transmission
arrangements which it is ultimately possible
to make for the service of the area. At
present the Region consists of South Glouces-
tershire, Wiltshire, Dorset, Somerset, Devon-
shire, and Cornwall, and shares with the
Welsh Region the Regional Transmitter at
Washford Cross on the N.E. border of
Exmoor.

The Home Counties are not organized as a
Region but are operated from the Head
Office in London and contribute to the
London programmes.

The above is a short description of the
formal outlines of the organization. It does
not, however, give any idea of the day-to-day
functioning. This is too complicated to be any-
thing but dull reading if described in detail,
but some aspects of it may be of interest.

Perhaps the most obvious aspect is the
exacting nature of the work which the
organization has to perform, as far as possible
without a breakdown or even a.temporary
hitch. It must be fairly obvious to the
listener than an enormous amount of arrange-
ment and anxious preparation is involved

in a programme like the annual Christmas
broadcast which culminates with the King’s
message; but although such a programme
is the most spectacular example of the
working of the ‘machine’, the performing
of the daily round and common task of broad-
casting is in many ways nearly as exacting.
The B.B.C. has to work-at the tempo of a
daily newspaper, and, with the Empire
Service included, has to provide programmes
all round the clock, and that in circum-
stances in which the slightest slip or mistake
is very obvious even if it happens to escape
the headlines of the popular Press. There are
of course, and always will be, many such
mistakes, and the reader may have his own
opinion as to whether there are too many of
them. If he should think that they are
reasonably few, such comparative success is
not to be attributed to any special virtues of
the organization, but to the other great
factor in broadcasting work, namely, its
perennial interest and variety. It is safe to
say that it is the absorbing attraction of the
work that enables and encourages the staff to
carry on at high pressure tasks that in them-
selves are harassing enough.

It is true that the B.B.C. receives a great
deal of appreciation from its listeners and
very little criticism ; but any one who has had
any experience of programme work knows
that quite often the reward of weeks of
effort culminating in a particular programme
is a stony silence on the part of the public,
some contradictory notices in the Press, and
the faint praise of hypercritical colleagues.

It may here be of interest to discriminate
between the permanent staff, the auxiliary
staff, and the casual artists or performers
used from time to time in the programmes.

"The permanent staff of the B.B.C. consists of

(1) salaried staff and (2) clerical and other
staff earning weekly wages. The salaried
staff number about 950, of whom about 550
are engineers. Of the remaining 400, 250
are Programme staff, 8o are Public Relations
or Publications staff, and 70 Administrative
staff. Of the above total of 950, about 350
are employed at the Regional centres.

The auxiliary staff consists of people
regularly employed by the B.B.C., but who
are not on the permanent staff because of the
nature of their employment or because they
are not employed full-time. They are mostly
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The Orchestral Studio at Newcastle

The Dramatic Studio at Manchester




individuals whose work is in some way
directly connected with programmes. They
range from part-time accompanists, music
arrangérs, Children’s Hour helpers, and
conductors, to the 400 musicians employed
by the B.B.C. in its orchestras and bands.
Then there is the third category, that of the
artists. The ordinary singer, actor, talker,
or comedian, isnot normally a member of the
staff, but is contracted to appear in a parti-
cular programme on a given day or days.
The B.B.C.’s relations with such artists is
confined to booking them and rehearsing
them for particular programmes. Every
effort is made to ensure that artists are
dealt with impartially, that a just view
is taken of their merits, and that, subject to
the requirements of the programmes, oppor-
tunities are given to as many as possible of
the artists who reach the requisite standard.
That this is a difficult task can be judged
from the fact that there are over two thousand
music artists on the books of the B.B.C. and
hundreds of actors, comedians, and others.
The familiar process of announcing may
serve to provide an illustration of the
three categories. All the usual day-to-day
announcers are on the permanent staff.
At some of the provincial sub-centres there
are part-time announcers who come in for
an occasional programme once or twice
a week; they are on the auxiliary staff.
On the other hand, particular programmes
may be announced or compéred by artists

engaged for the occasion. The most familiar
example of this is perhaps the commentator
on a sporting event, or the narrator in a
play.

In the past thirteen years, the B.B.C. has
expanded so much that developments of
organization have been inevitable, and it is
probable that there will be further develop-
ment. The coming of television will ob-
viously have an effect which it is difficult at
this stage to foresee. At present television is
a separate service under the Controller
(Programmes) but subject to artistic control
by the heads of the relevant broadcasting
departments, Music, Drama, Variety, etc.
It is possible, however, that in several years’
time television may have amalgamated with
sound broadcasting, when presumably each
element of it would become part of the
routine normal structure of the appropriate
broadcasting department. Another direction
in which there is a certainty of expansion
and development is in the Empire Service.
This can be described as being at the moment
in a state of development corresponding to
that of the B.B.C. in what might be called
the 2LLO days. In the course of the next
few years it should catch up the Home
Programmes and to a great extent be estab-
lished on a footing of equality with them.

In sum, there is every prospect that the
organization in the B.B.C. will be in a state

of progressive development for years to
come. -

$.0.S. AND POLICE MESSAGES 1935
Successful sug:gs;ﬁxl 1 krll\(I:\)a:n \ Total \
|

Illness . .. .. | 419 227 | 46 ,

Police Messagcs ‘ i
(a) Witnesses 153 115 ' — ’ 268 f
(b) Crime .. 16 20 — 36
(c) Special .. 5 2 | = 1 7

ToraL 593 364 l 46 ‘ 1003
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FINANCE

The Corporation’s finances are governed by
the conditions laid down in the Charter under
which it was established and by the provisions
of its Licence from the Postmaster-General.
There are many points of difference between
the Corporation’s finances and those of
commercial undertakings on the one hand
and of government departments on the other.
Some general explanation is required, there-
fore, for the understanding of the Balance
Sheet and Revenue Account for 1935, which
appear on pages 75—77.

The most striking difference from the
ordinary commercial concern is that the
Corporation has no share capital or other
capital resources. When it took over from
the British Broadcasting Company, Ltd., at
the beginning of 1927, the assets of the
Company were handed over to the Cor-
poration without payment; all capital
expenditure since incurred (amounting to
nearly fifteen times the value of the assets
then transferred) has had to be financed out
of income. The Corporation’s income is
restricted, consisting mainly as it does of a
fixed share (according to a scale laid down in
its Licence from the Postmaster-General)
of the listeners’ licence fees; and the necessity
of meeting all expenditure out of income
therefore determines the Corporation’s whole
policy. Revenue expenditure must be lim-
ited so as to leave sufficient for the purchase of
assets; the effect on revenue expenditure of
these assets when acquired must be taken
fully into account; and, throughout, the
continuous, steady development of the service
to the best advantage must be maintained.

In the Balance Sheet, the Capital Account
represents amounts reserved out of revenue
for the acquisition of fixed assets. In the last
few years it has not been possible to transfer
the full amount needed for this purpose out
of the revenue available—it will be seen that
the total of Capital Account falls short of the
total of Fixed Assets by nearly £680,000—
and so, in effect, the funds representing the
Provision for Depreciation have had to be
utilized temporarily, all except some £2,300,
to supplement the Capital Account reserve.
The amounts thus used from the reserve
represented by the Provision for Depreciation

will have to be replaced, of course, in order
that funds will be available for the replace-
ment of the various fixed assets at the expiry
of their life. This means that future revenue
will have to bear the double burden of
restoring the borrowings from Depreciation
Reserve funds and providing for current
capital expenditure. The latter will be high
for some years to come owing to the necessity
of carrying out various capital schemes called
for by technical progress, the improvement
of the programme service and the general
developments in broadcasting. New high-
power transmitters, for example, are at
present being erected and equipped at Burg-
head, to serve the North of Scotland, and at
Stagshaw for North-East England, while that
near Lisburn for Northern Ireland is nearly
completed. These are required in order to
extend the service to cover as far as possible
the whole population of Great Britain and
Northern Ireland and also to cope with
present-day broadcasting conditions. The
television service about to be undertaken will
itself necessitate heavy capital expenditure:
in 1935 a beginning was made in the adap-
tation and equipment of television premises
at Alexandra Palace.

Freehold Land and Premises, Plant and
Furniture and Fittings require no special
explanation. They represent, of course, the
transmitter, studio, and office buildings of the
system and their equipment. As regards the
next heading, the service naturally requires
a large stock of music, of which the Cor-
poration has been able to build up a
valuable library which includes a great
number of arrangements specially made for
broadcasting.

To turn now to the Revenue Account,
the Corporation’s chief source of income is its
share of the licence fees collected by the Post
Office. The amounts paid to the Corpora-
tion in any fiscal year have represented a
proportion of the fees collected in the pre-
ceding fiscal year (after deduction of 10 per
cent by the Post Office to cover the costs of
collection etc.). This system of payment in
arrear has made the Corporation’s actual
share of current licence revenue considerably
less than the nominal proportions set forth
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in its Licence. In addition, the Corporation,
beginning in 1931, has made special volun-
tary contributions to the Treasury each year
in view of the state of the country’s finances.
Such contributions are, however, no longer
necessary and have been discontinued during
1935. The amount actually available for
the broadcasting service has been further
reduced by the heavy charge for Income
Tax. Although the Corporation has no
profits in the ordinary sense, as all revenue
is applied to the maintenance and develop-
ment of the service, Income Tax is levied on
the amounts necessarily appropriated from
revenue for capital expenditure, for other
expenditure on improvements, and on the
reserve necessarily made for Income Tax
itself. In 1935 £120,000 was reserved for
Income Tax, bringing the amount actually
available for the service down to 5s. 2d.
per licence fee of 10s. issued during that
year: in the previous year or two the pro-
portion has been less than half of the licence
fee.

The other main source of income is the
Net Revenue from Publications—that is,
from the journals published by the Corpora-
tion in furtherance of the broadcasting
service—which include the Radio Times,
World-Radio, and The Listener. The income
from this source has steadily increased and in
1935 amounted to over £421,000. The
Revenue Account reveals that the Corpora-
tion’s share of licence income in 1935 was
not sufficient to meet Revenue Expenditure.
In effect, the Corporation has had to rely
for some years past on its publications to
provide not only the balance of revenue
expenditure but also the whole of the
appropriations for capital expenditure.

Of the revenue expenditure, Programmes
is naturally the largest item. The greater
part of this expenditure consists of the fees
paid to artists, conductors, and speakers,
and for outside broadcasts, and of the cost of
the permanent orchestras in London—the
Symphony, Variety, Theatre, Empire, and
Dance Orchestras, and the Wireless Singers—
and in the provincial Regions. The enor-
mous number of items broadcast either direct
or by gramophone record involves the pay-
ment of large sums in performing rights etc.,
and payment has also to be made in respect
of the material supplied for the news service.

The simultaneous broadcast telephone sys-
tem, which cost some £54,000 in 1935, links
up all the transmitters and studios by line so
that any programme can be put out by all
or any of the transmitters. The bulk of the
Programme Staff Salaries is in respect of
creative or production staff and is part of
the direct cost of programmes in the same
sense as are the fees to artists etc., while the
remainder represents the cost of the direct
preparation, supervision and administration
work involved in programmes.

Engineering, the next largest branch of
expenditure, consists practically entirely of
the direct cost of running the system, com-
prising as it does Power, Plant Maintenance
and Maintenance Engineers’ salaries. With
the extension of the broadcasting service to
the Empire, there are now practically twenty-
four hours of transmission daily. Under this
heading is included also the cost of research.

Premises Maintenance and Overhead
Charges, Administration etc. represent the
necessary overhead expenses of the organiza-
tion. Depreciation is a fairly heavy charge
owing to the comparatively short life of a
great deal of broadcasting plant and its rapid
obsolescence. Income Tax has already been
mentioned.

The new television service being in-
augurated in accordance with the Report
issued by the Television Committee in 1935
involved only a small amount of preliminary
expenditure in that year. It is impossible as
yet to give any definite idea of the ultimate
cost of the service, but it will certainly entail
rapidly increasing expenditure, both capital
and revenue, from now on. The service
which will be put into operation in 1936
will be given from one transmitting station
now being equipped at Alexandra Palace;
but in the course of time it is expected to be
extended considerably, involving the con-
struction of further transmitters in various
parts of the country and the provision of a
complete service of televised programmes.

Apart from this new branch of the service,
there is continual change in sound broad-
casting also: new programme ideas and
standards, new technical discoveries, new
conditions, all combine in making ever-
increasing demands on the Corporation’s
finances, which continue to require the most
careful planning and management.
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LICENCES
TO POPULATION

as at 3| December 1935

[WNote—‘A household ’ may be taken as averaging between four and five persons of all ages]

Population | Licences | % Population | Licences | %
Bedfordshire 220,474 45,164 | 20 | Norfolk 504,846 86,331 | 17
Berkshire 311,334 | 62,598 | 20 | Northamptonshire| 361,273 73,562 | 20
Buckinghamshire 271,565 50,270 | 19 | Northumberland 756,723 | 126,614 | 17
Cambridgeshire 217,709 46,042 | 21 | Nottinghamshire 712,681 | 138,794 | 19
Cheshire 1,087,544 | 113,660 | 10 | Oxfordshire 209,599 41,572 | 20
Cornwall 317,951 45,715 | 14 | Rutland 17,397 1,840 | 11
Cumberland 262,897 34,510 | 13 | Shropshire 244,162 39,004 | 16
Derbyshire 757,332 86,622 | 11 | Somerset 475,120 74,178 | 16
Devonshire 732,869 | 139,455 | 19 | Staffordshire 1,431,175 | 182,109 | 13
Dorset 239,347 28,935 | 12 | Suffolk 401,114 | 64,494 | 16
Durham | 1,485,978 | 115,820 | 8| Surrey 1,180,810 | 261,201 | 22
Essex ‘ 1,755,240 | 332,988 | 19 | Sussex 770,078 | 147,762 | 19
Gloucestershire 785,656 | 147,161 | 19| Warwickshire 1,534,782 | 308,582 | 20
Hampshire 1,102,515 | 211,644 | 19 | Westmorland 65,398 7,088 | 11
Herefordshire 111,755 15,526 | 14 | Wiltshire 303,258 55,448 | 18
Hertfordshire 401,159 | 100,772 | 25 | Worcestershire 420,156 76,740 | 18
Huntingdonshire 56,204 8,103 | 14 | Yorkshire 4,389,465 | 760,539 | 17
Kent 1,218,565 | 269,166 | 22 | London County
Lancashire 5,039,097 | 851,365 | 17 Area 4,396,821 | 696,482 | 16
Leicestershire | 541,794 94,950 | 18 | Isle of Man 49,338 8,014 | 16
Lincolnshire 624,553 | 106,714 | 17 | Channel Islands 93,061 15,687 | 17
Middlesex 1,638,521 | 295,656 | 18
Monmouthshire 434,821 57,816 | 1 ENGLAND 37,932,137 16,426,993 | 17
Aberdeenshire 340,204 | 40,498 | 12 | Lanarkshire and
Argyllshire 63,014 6,534 | 10 Glasgow 1,585,968 | 203,975 | 13
Ayrshire 285,182 35,964 | 13 | Linlithgow 81,426 6,371 | 8
Banffshire 54,835 4,299 | 81 Morayshire 49,099 5,062 | 10
Berwickshire 26,601 1,275 | 5| Orkney 22,075 1,497 | 7
Bute 18,822 1,809 | 10 | Peebles 15,050 1,602 | 11
Caithness 25,656 1,833 ' 7| Perthshire 120,772 15,684 | 13
Clackmannan 31,947 3,256 | 10 | Renfrewshire 288,575 33,923 | 12
Dumbartonshire 147,751 7,375 | 5] Ross & Cromarty 62,802 2,589 | 4
Dumfriesshire 81,060 10,793 | 13 | Roxburgh 45,787 6,216 | 14
Edinburgh 526,277 88,080 | 17 | Selkirk 22,608 6,156 | 27
Fifeshire 283,715 39,624 | 14 | Shetland 21,410 1,341 | 6
Forfarshire 270,190 39,604 | 15 | Stirlingshire 166,447 27,193 | 16
Haddington 47,369 6,260 | 13 | Sutherland 16,100 963 | 6
Inverness-shire 82,082 6,489 | 8] Wigtownshire 29,299 3,890 | 13
Kirkcudbright 30,341 3,042 | 10
SCOTLAND 4,842,554 | 613,197 | 13

[ 73]



Population Licences | %, Population | Licences | 9%
Anglesey 49,025 2,279 | 5 | Antrim (inc. Belfast)) 606,794 57,395 | 9
Breconshire 57,771 2,071 | 4 | Armagh 110,070 4,503 | 4
Carmarthenshire 179,063 23,289 | 13 | Down 209,228 4,372 | 2
Caernarvonshire 120,810 24,568 | 20 | Fermanagh 57,984 1,071 | 2
Cardiganshire 55,164 4,517 | 8 | Londonderry 139,693 5747 | 4
Denbighshire 157,645 16,052 | 10 | Tyrone 132,792 4,010 | 3
Flintshire 112,849 11,458 | 10
Glamorganshire 1,225,713 | 158,041 | 13 N. IRELAND | 1,256,561 i 77,098 | 6
Merionethshire 43,198 3,204 | 8
Montgomeryshire 48,462 5,716 | 12
Pembrokeshire 87,179 0,594 | 11 Reconciliation of ‘London Area’ Licences
Radnorshire 21,314 | 2,361 | 11 Post Office Summary of Population
WALES 2,158,103 . 264,140 | 12 by Postal Districts .. .. 1,000,693
Re-allocated to County Administrative Areas
SUMMARY Essex .. .. .. 116,002
ENGLAND 37,932,137 6,426,993 | 17 Kent . . . . 5,963
SCOTLAND 4,842,554 | 613,197 | 13 Mlddlescx B . . 155,875
WALES 2,158,193 | 264,140 | 12 Surrey 26,371
N. IRELAND 1,256,561 og8 | 6 o ’
59,5 | 77509 London County Area .. 696,482
46,189,445 ‘7 381,428 | 16 1,000,693

FIGURES IN THOUSANDS OF POUNDS
250 500 750 IOOO 1250 1500 1750 2000 2250 2500 2750 3000 3250 3500 3750

\\\
\

: POST OFFICE AND TREASURY
; SHARE

w\ \\\

ITISH LICENCE REVENUE

Note: the revenue for the years 1922-1926 (total £2,925,000—B.B.C., £1,768,000; Government,
£1,157, oo)nsnt ldcdnr.hdgam wmgt complications arisi gfrm different financial
year and (in the first year) royalties on iving sets.
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To

To

REVENUE ACCOUNT
FOR THE YEAR ENDED 31 DECEMBER 1935

EXPENDITURE Adjusted to INCOME Adjusted to
Programmes : £ nearest { nearest £
Artists, Speakers, etc. . . 401,380 By Licence Income (Net) . 2,038,262
Permanent Orchestras . 201,080 s Amount recoverable from the Post-
Performing Rights, Copynght master-General in respect of a Public
Fees and News Royalties . 187,361 Television Service being one-half of sums
S.B. Telephone System . . 54,225 expended to date and included under
Programme Staff Salaries . 227,200 the appropriate headings per contra . 4,582
Travelling, Stationery, Postages ,» Net Revenue from Publications, after
& Miscellaneous Expenses . 39,326 providing for Bad and Doubtful Debts . 421,576

1,110,572 ,» Interest on Investment and Bank Cur-
Engineering : rent Account, less Interest on Bank
Power and Plant Maintenance Loan and Charges . . 1,925
costs, Research Materials and ,» Profit on realization of Investment . 6,227
Transmitting Patents . . 93,976
Engineering Staff Salaries . 257,130
Travelling, Stationery, Postages
& Miscellaneous Expenses . 35423
386,529

Premises Maintenance and
Overhead Charges:
Rents, Rates, Taxes and In-

surance 59,310
Heating, nghtmg and Tele-
phones . 28,613

Alterations, Mamtcnance and
Extension of Premises, Furni-

ture, etc. . . . . 94,637

182,560
Administration :
Administration Staff Salaries 94,459
Travelling, Legal, Audit, Sta-
tionery, Postages & Miscel-
laneous Expenses . 24,439

118,808
Contributions to Staff Pension
Scheme and Benevolent Fund 37,537
Governors’ Fees . 5,207
Provision for Deprec1at10n and
Renewal of Premises, “Plant,
Furniture and Fittings, etc. . 187,000
Provision for Income Tax . 120,108

2,148,411

Balance carried down, being
Net Revenue for year . . 324,161

REVENUE APPROPRIATION ACCOUNT

Adjusted to Adjusted to

Transfer to Capital Account, as a pro- nearest £ By Balance (unappropriated Net Revenue) nearest £
vision for Capital Expenditure . 300,000 brought forward from 31 Dec. 1934 6,756
Balance (unappropriated Net Revcnuc) »» Net Revenue for year (see above) 324,161
carried forward at 31 Dec. 1935 . . 30,017

£330,917 :{330,9 17
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BALANCE SHEET AS AT

LIABILITIES

CAPITAL ACCOUNT—

Value placed upon Freehold Land and Buildings, Plant, Furniture and
Fittings, Musical Instruments, Music and Books, etc., taken over
(without payment) from the British Broadcasting Co., Ltd.

Appropriated from Revenue towards meeting Capital Expenditure—
Appropriated to 31 December 1934 (per last Balance Sheet)
Appropriated at 31 December 1935

PROVISION FOR DEPRECIATION AND RENEWAL OF
PREMISES, PLANT, FURNITURE AND FITTINGS, ETC.—

Balance at 31 December 1934 (per last Balance Sheet)
Add: Further provision during 1935 per Revenue Account

Less: Book Value (net) of Plant, Furniture and Musical Instruments
discarded during 1935 .

REVENUE ACCOUNT—

Balance (Unappropriated Net Revenue) at 31 December 1935, carried
forward as per Account . .

CREDITORS AND RESERVE FOR CONTINGENCIES—

Sundry Creditors (including Reserve for Income Ta.x)
Reserve for Contingencies

(Signed) R. C. NorRMAN )
Governors
Harorp G. BROWN(

J. C. W. Rerrn, Director-General

£

174,938

1,535,062
300,000

511,767
187,000

698,767
19,432

449,984
20,000

Adjusted to
nearest £

2,010,000

679,335

30,917

2,720,252

469,984

£3,190,236

31 DECEMBER 1935

ASSETS

FREEHOLD LAND AND BUILDINGS—

Acquired from the British Broadcasting Co., Ltd., as valued by the
Corporation’s Officials, plus additions made by the Corporatlon to
31 December 1934, at cost, per last Balance Sheet . .

Additions during 1935, at cost .

PLANT—

Acquired from the British Broadcasting Co., Ltd., as valued by the
Corporation’s Officials, plus additions made by the Corporation to
31 December 1934, at cost, per last Balance Sheet .

Additions during 1935, at cost (lms book value of Plant dlscarded durmg
the year) . .

FURNITURE AND FITTINGS—
Acquired from the British Broadcasting Co., Ltd., as valued by the
Corporation’s Officials, plus additions made by the Corporation to
31 December 1934, at cost, per last Balance Sheet . .
Additions during 1935, at cost (less book value of Furniture dlscardcd
during the year) . .

MUSICAL INSTRUMENTS, MUSIC AND BOOKS—

Acquired from the British Broadcasting Co., Ltd., as valued by the
Corporation’s Officials, plus additions made by the Corporation to
31 December 1934, at cost, per last Balance Sheet .

Additions during 1935, at cost (less book value of Instruments dlscarded
during the year) . . . . . . .

STORES ON HAND AND WORK IN PROGRESS—
at cost or under

DEBTORS AND UNEXPIRED CHARGES—

Sundry Debtors (less provns:on for Doubtful Debts) £224,832
Unexpired Charges 12,772
CASH AT BANK AND IN HAND B
At Banks, on Current Accounts (less Balance on Secured
Loan Account) . . . £244,074
In Hand . £2,728

RePORT OF THE AUDITORS TO THE MEMBERS oF THE BRITISH BROADCASTING CORPORATION

We have examined the above Balance Sheet dated 31 December 1935 with the books and vouchers of the British Broadcasting Corporation and have obtained all the information and
explanations we have required. The Balance Sheet is, in our opinion, properly drawn up so as to exhibit a true and correct view of the state of the Corporation’s affairs at 31 December 1935
according to the best of our information and the explanations given to us and as shown by the Books of the Corporation.

5, LonpoN WALL BuiLDINGS,
Lonoon, E.C.2

15th January, 1936
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£

1,285,973

385,193

682,594
158,748

107,525
6,771

53,589
6,637

18,800

237,604

246,802

Adjusted to
nearest £

1,671,166

841,342

114,296

60,226

2,687,030

503,206

£3,190,236

(Signed) DeLorrte, PLENDER, GrirFiTHS & Co., Auditors,
Chartered Accountants
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The New Mast Radiator of the Northern Ireland Regional Station at Lisburn
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ENGINEERING

Technical Development of the Service

The scheme of distribution of broadcasting
over Great Britain and Northern Ireland
must conform, not only to the limits of the
present technical position, but also to the
restrictions imposed by various agreements,
both governmental and international, which
have been made for the common benefit.
Some knowledge of these is essential if the
trend of technical development of broad-
casting in this country and abroad is to be
followed.

Of the limitations brought about by com-
mon agreement between the nations of
Europe, by far the most important are those
determining the allocation of the wavelengths
or ether channels, on which broadcasting
stations operate. Broadcasting is only one,
and for that matter a comparative newcomer,
among the number of different services
claiming channels—communication between
the shore and ships at sea, naval and military
services, wireless telegraph services from one
country to another, and so on—most of which
had secured for themselves their several
‘ places in the sun’ before broadcasting started.
With its advent, room had to be made for it
if mutual interference were to be avoided,
and the ether, already full, became un-
comfortably crowded. Perhaps unwillingly,
the existing services compressed themselves
sufficiently to give certain bands of wave-
lengths for the use of broadcasting, so that the
broadcast listener could be reasonably cer-
tain of receiving his local station without
being troubled by interference from the other
traffic.

But in the thirteen years of broadcasting,
the position has become steadily more
difficult, not only because of the expansion of
broadcasting itself, but because of similar
expansion in other wireless services. As
a result, research has been directed towards
the possibility of increasing the available
wavelength channels in order that more
should be available for distribution to the
various services.

The wavelengths allotted to broadcasting
are comprised in two’ bands, the ‘long’
(1100~-1875 metres, 271-160 kc/s) and the

‘medium’ (200-545 metres, 1500-550 kc/s).
With few exceptions, all the European
broadcasting stations have to be given a
place within these, except those which are
not intended to give a service within the
frontiers of the country in which they are
situated, namely, the transcontinental and
transoceanic stations operating on ‘short’
wavelengths (13-50 metres).

The early-comers in broadcasting had no
difficulty in choosing wavelengths which did
not interfere with each other; but it was soon
clear that, if the number of broadcasting
stations went on increasing indefinitely,
there would soon be insufficient space for
everybody, and serious interference to recep-
tion would result. Clearly, the only way to
overcome this trouble was to obtain some
international agreement between those
countries whose broadcasting stations were
likely to interfere with each other. This, in
practice, meant the whole of Europe; and
broadcasting authorities in Europe, recog-
nizing the danger, drew together in 1925 to
form the International Broadcasting Union
(Union Internationale de Radiodiffusion)
which set to work on this and other common
problems of the new phenomenon. The
Union took the obvious course of allotting a
number of wavelengths for the exclusive use
of each country. The first plan of wavelength
allocation was formulated at Geneva in 1926.
Since then, several revisions have been ne-
cessary. These revisions have always tended
to reduce the number of waves allotted to the
bigger countries, who were the firstcomers
in order to make room for the smaller ones,
where development has been slower.

As a result, the number of wavelengths
which the B.B.C. has for the provision of a
broadcasting service to Great Britain and
Northern Ireland is restricted, and the distri-
bution problem, therefore, became and has
remained one of making the best use of the
available wavelengths. This limitation can-
not be too strongly stressed, because, had the
B.B.C. been able to build stations without
thought of wavelength restriction, the result-
ant distribution scheme might have been
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very different from what has actually been
carried into effect.

Between 1922 and 1924, before the
wavelength difficulty became acute, the
B.B.C. built twenty-one low power stations.
High-power technique was not known in those
days, and since the low-power stations gave a
useful range of only about 20 miles or less,
they had to be placed in cities in order that as
large a population as possible might be given
a servige.

When in 1926 the first international
allocation of wavelengths was made, the
B.B.C. was faced with the necessity of reduc-
ing by half the number of waves which they
used. Clearly, the best possible use had to be
made of those that remained. This situation
had been anticipated, and, with high-power
technique emerging from the research stage,
it became practicable to build a transmitter
which could be heard satisfactorily over a
radius of some 50/80 miles. In the next
phase, therefore, it was decided to build a
number of high-power stations to serve not
single cities, but large regions. The first
of these was erected, experimentally, at
Daventry in 1927 to serve the Midland area.
As a result of this experimental work, other
stations followed, in London to serve the
metropolitan area, the North to cover the
industrial districts of Lancashire and York-
shire, the Scottish for Glasgow and Edinburgh,
and the West to serve South Wales and the
more populated parts of the West Country.
All these stations are now in operation, each
being equipped with two transmitters, so that
alternative programmes are available in the
areas covered.

The whole of the country, however, is not
served by this means. There are large rural
districts which fall outside the ranges of any
of the Regional Stations. This situation was
always anticipated, and, of course, existed to a
greater extent in the days of the low-power
stations. The erection at Daventry in 1925
of what was then considered to be a high-
power station (25 kW.) working on a
long wavelength was a partial solution;
this transmitter could, in fact, be heard over
the whole of the country if reception condi-
tions were reasonably favourable.*

In 1934, after nine years’ service, this
transmitter was closed down and replaced by
a new one of six times the power at Droitwich

in Worcestershire. (There were govern-
mental objections to such an increase in
power being applied at Daventry.) The
strength of the received signal is proportional
to the square root of the power of the trans-
mitter and, therefore, Droitwich gives a little
over twice the field strength of Daventry.
It was convenient also to replace the Midland
Regional transmitter at Daventry by a
modern equipment of increased power at
Droitwich, which is in a good geographical
position for feeding the Midland area. This
new transmitter was put into service in
February, 1935.

So far, ten transmitters have been men-
tioned, two in each of five regions. Of these,
nine operate on medium wavelengths, and
one on a long wavelength. A sixth region is
Northern Ireland, at present served by a
low-power medium-wave transmitter in
Belfast, and lastly, there are similar low-
power transmitters in Aberdeen, Newcastle,
Bournemouth, and Plymouth. For these
fifteen transmitters, the B.B.C. has only eleven
wavelengths on which to work. The shortage
is overcome by the operation of more than
one transmitter on the same channel, a
procedure which entails certain limitations of
service area as well as imposing the condition
that all transmitters working on the same
wavelength shall radiate the same pro-
gramme. At present, the Plymouth and
Bournemouth transmitters are synchronized
on one wave and the London, North, and
West National transmitters on another, while
Aberdeen is temporarily using a wave
borrowed by agreement from another
country.

Sites for transmitting stations are chosen
so that the population within the district
which will be served shall be as large as
possible. Nevertheless, broadcasting is a

*Wavelength channels in the long and medium band
are not of equal value from the point of view of cover-
age. A long wavelength attenuates or weakens at a
slower rate than a medium wavelength, so that a
long-wave station has a range of from 150 to 250
miles or more compared with 50 to 80 miles for a
medium-wave station of similar power. There
are, however, disadvantages associated with the
reception of long waves. Electrical interference (see
pages 83-85) is more noticeable, so that good
reception in densely populated industrial districts is
likely to be more cult than of a medium-wave
station whose field strength may be only one-half
that of the long-wave station.
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Construction in progress (above) at the North Scotland Regional Transmitting Station at Burghead,
and (below) in the Power House at Northern ireland Station at Lisburn.




A NEW ORCHESTRAL STUDIO AT MAIDA VALE

public service and the licence revenue from
the listeners in a given district, taken in-
dividually, may not necessarily be sufficient
to pay the capital and running costs of the
station in that district. In effect, therefore,
one station serving a densely populated area
must subsidize another less favourably placed.
Of course, there are bound to be inequalities
of service, for technical reasons if for no other,
since the environs of a station must inevitably
get a better service than the fringe of the
service area. It is easy enough to cover per-
haps 8o per cent of the population, but the
provision of a service to the remaining 20 per
cent, who are widely scattered, is more difficult.

Extensions must, therefore, be governed,
not only by the effects of wavelength restric-
tion, but by the need to locate stations so as
substantially to reduce the percentage of
population not otherwise provided with a
service. Claims to better service may, of
course, be propounded and even justified
on other grounds, but the technical criterion
is solely that of service to the maximum
number of listeners.

Improvements in the service in three areas
are now in progress. First, the low-power
transmitter which has served Belfast for
eleven years will shortly be replaced by a
new one of high power, situated near
Lisburn, ten miles from Belfast, which will
serve the greater part of Northern Ireland.
Secondly, a new station is under construction
at Burghead to serve Inverness and the north-
east coast of Scotland, which has hitherto had
only a somewhat unreliable service from the
Droitwich long-wave transmitter. Finally,
the low-power transmitter in Newcastle is to
be replaced by a high-power station located
sixteen miles west of the city to cover the
densely populated industrial area of the north-
east coast. Further, the decision to divide the
old ‘West Region’ into two, Welsh and West
(see p. 67), has made it necessary to examine
the possibility of providing a new station or
stations for the West Country if the existing
West Regional station is to transmit mainly
Welsh programmes. The technical problems
involved are difficult enough owing to the
geographical and geological nature of the
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counties of Somerset, Devon, and Cornwall,
but a solution is made doubly difficult by the
lack of a wavelength on which a new station
might work. The only means of obtaining
one is by a further extension of the synchro-
nization principle. Experimental work is now
in progress to see whether some compromise
is possible which will not too seriously affect
the existing service.

Such, in general terms, are the conditions
under which the service has to be planned and
the main points in which developments have
occurred in 1935 and are envisaged for 1936.
This principal problem, however, by no
means exhausts the activities of the Engineer-
ing Division, and certain of these, viz., the
steps taken to deal with the evil of ‘electrical
interference’, the work of the research
department, and the developments which
have taken place in studio construction, are
dealt with separately. For the important
advances made in Empire (short-wave)
broadcasting, the reader is referred to the
Empire Section, pp. 133-137.

Electrical Interference with

Broadcast Reception

At the present time the whole subject of the
suppression of electrical interference with
broadcast reception is in the hands of a
special committee appointed by the Insti-
tution of Electrical Engineers. Nevertheless,
it is thought that the B.B.C. Annual for 1936
should contain some reference to this gravely
important question. The reference, however,
must in no way compromise decisions on
questions that are sub judice, and it must
therefore be restricted to a simple explanation
of what is meant by electrical interference,
how it is caused, and how it can be cured.
Whether one or another method of sup-
pression is economic; who should pay for
the suppression; and whether legislation
should be drawn up to force manufacturers or
owners of interfering apparatus to render it
interference free, are matters which cannot
be discussed in this article.

Most forms of domestic and industrial
electrical apparatus dependent for their
action on moving parts, or on contacts which
are made and broken, are capable of radi-
ating electro-magnetic waves, and do in fact
radiate these waves if some form of aerial is

connected to them. The wiring which supplies
the electric current to the apparatus is gener-
ally a sufficiently’ good aerial. The most
common type of domestic apparatus, such as
the vacuum cleaner, contains an electric
motor, and can produce quite serious inter-
ference. This generally takes the form of
clicks when the machine is switched on and
off, together with crackles and a whirring
sound when it is running. Clicks can also be
produced by switching on or off an ordinary
electric lamp.

The electro-magnetic waves produced by
electrical apparatus do not differ essentially
from the waves produced by a broadcasting
or other wireless transmitter, and can be
received on a broadcast receiver. If their
strength at the listener’s aerial is comparable
with the strength at which the wanted broad-
cast programme arrives at the aerial, they
may cause a loud noise to be superimposed
on the wanted programme. Further, unlike
the wanted broadcast programme, these
interfering waves are not generally confined
to a narrow band of wavelengths; and inter-
ference caused by domestic or industrial
apparatus can therefore often be heard at any
setting to which the receiver is tuned, al-
though in most cases it is worst on the longer
wavelengths. It can therefore interfere at the
same time with reception from a number of
different broadcasting stations.

It has been stated above that the inter-
ference can be radiated by the electric supply
wiring. It can also be conducted along the
wiring, and, since many broadcast receivers

. are mains-operated, it follows that a second

point of entry to the broadcast receiver is
often available. Furthermore, conduction
and radiation can take place simultaneously,
with the result that interference produced by
a piece of electrical apparatus belonging to
a neighbour (who may not be a broadcast
listener) can be conducted along the mains
and then introduced into a nearby listener’s
receiver, either directly through the receiver
mains connexion, or indirectly by radiation
through the aerial connexion.

Only one item of domestic apparatus, the
vacuum cleaner, has so far been mentioned
in this article. Itis mentioned as an example,
and it is certainly ubiquitous, though in
fact its effects may not be serious, as it is
unlikely that many vacuum cleaners will be
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in use in the evenings when the broadcast
audience is greatest. But there are many
other items of domestic, industrial, and
medical electrical apparatus which may
cause interference with broadcast reception,
for instance:

Toys, fans, floor polishers, gramophone motors, hair
driers, refrigerators, washing machines, bells, H.F.
medical and diathermy apparatus, sewing machmcs,
lifts, trams and trains (principally with overhead
collectors), electric heaters and water heaters fitted
with thermostats, and the ignition systems of motor
cars (interference confined to short and ultra-short
waves).

The scope of the above list will indicate
not only that a great deal of electrical
interference is caused at the present time, but
that this is likely to increase in the future.
The question inevitably arises—must the
listener always be subject to this interference,
or is a great increase in the power of broad-
casting stations a way in which it can be
‘shouted down’? While increases in the
power of broadcasting stations within prac-
ticable limits would help, they would not
have much effect, for to achieve complete
freedom something like 100 times the power
might be necessary. But from the technical
aspect it is fortunately possible to reduce
interference to a point where the majority of
broadcast listeners would not be affected by
it when listening to their nearest B.B.C.
station, to Droitwich, or (after dark for a
large proportion of the time) to the stronger
of the Continental stations.

There are three possible points at which
this problem may be attacked, namely, at the
source (i.e., at the interfering apparatus
itself), at the mains, or at the receiving
equipment itself, including its aerial and
earth system. Since one piece of electrical
apparatus is capable of causing interference
to a number of broadcast receivers, it is
arguable that it is at the apparatus itself that
a suppression device should be applied; for it
is surely better to suppress the interference at
its source than to allow it to be propagated,
and then to take steps to eliminate or
reduce it at the many installations which it
affects. It is true, however, that in some
cases the cost of suppression at the source
might be unduly high—or complete sup-
pression might not be possible—and it may
therefore be desirable for the broadcast

listener himself to take certain steps to assist
in obtaining interference-free reception.

From what has been said at the beginning of this
article, it will be seen that interference can be con-
ducted to the receiver via the supply mains. Filters
can be purchased which will prevent this mains-borne
interference from entering the receiver, and indeed,
some modern receivers incorporate such filters in their
design. It must be remembered, however, that no
filter circuit at the point where the mains enter the
receiver wiil be of use if the interference is being
radiated from the house mains wiring onto the aerial
circuit as frequently occurs. A filter installed at the
point where the supply companies’ mains enter the
house may be of use, particularly if, as is usual, the
mains are buried and the house in question is not too
near to other houses where interfering apparatus is in
use. It is likely to be less effective in blocks of flats
where the house wiring in the walls of one flat may be
in close proximity to the wiring of adjacent flats where
interfering apparatus is used and no filters are fitted.

Another method by which freedom from interference
can sometimes be obtained is to instal the receiving
aerial so that it picks up the maximum of wanted signal
and the minimum of unwanted interference. For
instance, if the aerial is an indoor one and is run along
the picture-rail of a flat in a steel-framed building, the
pick-up of the wanted signal may be very small,
whereas owing to possible proximity of the aerial to
the house-wiring circuits, the pick-up of the unwanted
interference may be very high. A partial remedy may
be to run the aerial diagonally across the room, when
the pick-up of the unwanted interference might well be
less and that of the wanted signal greater. The prob-
lem of installing efficient aerials in blocks of flats is a
difficult one, which deserves, and is beginning to
receive, the serious attention of architects and builders.

Some listeners, however, who are troubled with
electrical interference, have a choice of position for an
aerial, and special aerials are now on the market in
which the active part of the aerial is placed outside
the interference field and connected to the broadcast
receiver by a special type of lead-in which, being of
screened cable, does not itself pick up interference.

This method of minimizing the effects of existing
interference presupposes that an interference-free
position can be found for the active part of the aerial,
a condition which may be difficult to fulfil for many
town dwellers in crowded districts. It may indeed
happen that, when the active part of the aerial is
moved away from one field of interference, it is moved
into another.

It will be seen, therefore, that although
the broadcast listener can sometimes alleviate
electrical interference, it is not always possible
for him to eliminate it.

The problem is primarily a national one,
since it is relatively local in its effects. Never-
theless, it has an international aspect, since
electrical machinery forms a considerable
part of international trade. If one country
decides to award an ‘interference-free’:
mark to certain types of electrical apparatus,
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ONE OF THE NEW STEEL-TAPE RECORDING MACHINES

which incorporate devices making it in-
nocuous to broadcast reception in certain
conditions, it is desirable, though not
essential, that such apparatus should be
acceptable as interference-free in all coun-
tries when operated under similar conditions.
It follows that international agreement is
desirable on the tests to be applied to enable
apparatus to qualify for such an interference-
free mark. Such international agreement
will obviously present considerable diffi-
culties, and a Committee of the International
Electro-technical Commission is endeavour-
ing to deal with this, another aspect of the
same task, as is being carried out by the
above-mentioned Committee of the Insti-
tution of Electrical Engineers.

Progress in Research
Among the many subjects dealt with by
the Engineering Research Department, the
following have been selected as being of

particular interest:(1) Aerials; (2) Modu-
lation methods; (3) Synchronized trans-
mitters; (4) Microphones; (5) Recording
systems. Studio developments are also dealt
with separately.

Aerials—The two main problems in broad-
casting aerial design are: to obtain the
maximum radiation for a given power, and
to direct the radiation so that it causes the
least fading. It is possible, by using a
sufficiently high aerial, to reduce fading and
improve radiation efficiency considerably;
but a metal mast that is high enough to
support such an aerial interferes seriously
with the radiation from it, and to overcome
this effect a single mast is itself frequently
used as the aerial. But as the cost of a mast
or tower increases rapidly with height,
various expedients to obtain the same
effectiveness with shorter masts have been
tried, such as increasing the capacity at the
top of the mast by means of a metallic ring
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or a metal extension tube, or connecting an
inductance coil in the mast. A flat-topped
aerial supported by two masts, such, for
example, as that used by the North Regional
transmitter, is, however, quite efficient, while
a combination of the ring and extension pole
has been found satisfactory in the method em-
ployed at the new station in Northern Ireland.

Self-supporting towers have the disadvan-
tage that their cross-section is greater at the
base than higher up; this affects the current
distribution and in some cases reduces the
efficiency and the anti-fading properties. In
the case of the cigar-shaped tower (such as in
the Northern Ireland transmitter) the middle
bulge may upset the current distribution to
some extent, but this has not had any serious
effect on the vertical directivity of this aerial.
It is intended to erect a tower of uniform
cross-section at one of the proposed new
transmitters to allow this point to be in-
vestigated more thoroughly.

A type of aerial which has been used
considerably in this country consists of a
500 ft mast with its base insulated from earth,
with three wires hung from the top, pulled
out at the bottom to a distance of about
150 ft, and thence led in, more or less
parallel to the ground, to a common point at
the base of the mast. This arrangement is
very flexible in that it is easy to change the
wavelength, and it gives a relatively efficient
aerial with a single mast of straightforward
design. It is thought, however, that the
mast radiator with the capacity top will give
a better performance than this type of aerial,
and experiments are being arranged to make
direct comparisons of the two types.

Methods of Modulation—In order to avoid
the waste of power inseparable from the
older systems of high- and low-power modu-
lation in large transmitters, three methods
have been proposed in the last few years,
known respectively as the Class ‘B’ system,
the floating carrier system and the dephas-
ing system.

In the first the power conversion efficiency of high-
power modulation is increased by so arranging the
characteristics of a push-pull system that the power
taken by the modulator valves is low when the modu-
lation percentage is low, and is increased only under
the demand made by higher modulation percentages.
In this system matched modulator valves and specially
designed transformers are necessary to ensure minimum

distortion.
In the floating carrier system, the normal class ‘A’

THE NEW ‘RIBBON’ MICROPHONE

modulation at high power is employed, but the modu-
lator valves are connected in series with the valves
which they modulate. This series modulation has the
advantages of high-power modulation without the
necessity of using iron-cored transformers and chokes.
It gives great purity of reproduction, but requires a
high anode voltage supply. Its efficiency without the
floating carrier arrangement is about the same as that
of ordinary high-power or low-power modulation
systems. The floating carrier method consists in
reducing the carrier amplitude at times when the
modulation is low and raising it to full power only
when modulation is at a maximum. The object is, of
course, a considerable saving in power.

In the dephasing system an entirely different method
is used. Modulation is applied, in the form of phase
modulation, to the input of two identical radio fre-
quency amplifiers, the phase of the modulation being
opposite in sense in the two amplifiers. In the output
circuit the phase of the two voltages is arranged to
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be in opposition during the peak of the negative half-
cycle of maximum modulation. For other conditions,
the difference of phase determines the amplitude of the
current. As the amplitude in the amplifiers does not
change, the efficiency remains very high under all
conditions.

These new systems of modulation have
been studied in the B.B.C., and two of them
(Class ‘B’ and floating carrier) will be
employed in the two new transmitters at
}l)jrcsent being built for the Empire Station at

aventry. Class ‘B’ will also be used at the
North East Regional Station at present
under construction.

Improved Methods of Synchronizing Trans-
mitters—For reasons already stated above it is
necessary for groups of transmitters to work
on the same wavelength. If the frequency of
each of the transmitters in a group is separ-
ately controlled, it is impossible to avoid,
even with the best possible methods, slight
variations between the frequencies. The
effect of this, for a listener located between
two (or more) transmitters radiating the
same programme, is to produce a tremolo
or vibration, and this effect is unpleasantly
serious if the field strength received by the
listener from the wanted transmitter is less
than about three times that received from
the other (or others).

A method has been developed by the B.B.C. for
linking up the transmitters by lines over which a
control tone is transmitted at a frequency in the neigh-
bourhood of 1,000 c.p.s. The tone originates from a
tuning fork at one of the transmitters and is used to
drive it and the others through suitable frequency-
multipliers. This system is used for the London
National, West National, and North National trans-
mitters and has resulted in a considerable improve-
ment in the service areas, since reception is satisfactory,
even when the field strength received from one
transmitter is only about twice that from the others.
Originally it was found that very slight changes in the
lines or slight interference arising in them produced
audible sounds on the received programme, but this
difficulty has been overcome recently by using a
tuning-fork filter to cut out the interfering effects.
In the event of a break in the line used for the control
tone, the transmitter receiving the tone is automatically
switched over to a local tuning fork until the fault is
remedied.

Microphones—In the older types of micro-
phone the frequency response characteristic
was not altogether satisfactory and varied
according to the angle at which the sound
waves reached the microphone. A new type
of microphone, which has been developed
by the B.B.C. in this country, and inde-
pendently in the U.S.A and Germany, is the

ribbon or velocity microphone in which a
ribbon of aluminium or duralumin about
1/10,000 in. thick is suspended between the
poles of a powerful magnet. Theribbon, being
very light moves with the air waves, and its
movement through the magnetic field causes
voltages to be induced in the ribbon corres-
ponding to the sound waves. This micro-
phone has a satisfactory frequency response
characteristic which is practically uniform for
all directions, but its sensitivity varies at
different angles, so that its directional sensi-
tivity diagram is shaped like a figure ‘8°.
This directivity has two advantages: it
reduces the effect of reflected sound and so
makes it possible to place the microphone
farther from the performers and so obtain a
more natural balance. The other advantage
is that the dead sides of the microphone can
be pointed in any direction from which
unwanted sounds are coming.

Recording Systems—There has been a con-
siderable development in methods of record-
ing programmes during the last few years.
The main difficulties in most forms of record-
ing are background noise and overloading,
which fix respectively the lower and higher
limits of intensity. The best result is
obtained by a careful choice of the frequency
characteristics of the recording chain and of
the reproducing chain, taking into account
the frequency band over which the amplitude
of the programme peaks is a maximum, and
the frequency band where the spurious noise
is a maximum.

A very considerable improvement in the
steel-tape process (which has been in use for
some years in the B.B.C.), has been accom-
plished by using only a single pole-piece or
pick-up for reproducing; the previous
method employed two pole-pieces, one on
each side of the tape, the pole-pieces being
slightly staggered. This change has made
the adjustment simpler and has also effected
an improvement in quality and a reduction
of spurious noise.

In another form of recording, which has
been developed during the last few years, a
groove is cut in a cellulose coating on a metal
disc. The advantages of this type of record
over the ordinary gramophone disc is that it
can be immediately played back a number of
times without any processing. Copies can

- also be made if required.

[87]



Studios

During the year, new studios have been
opened and new speech-input equipment
installed at Bangor, Bristol, Cardiff, and
Belfast; but the most important work of
the year has been the construction of four
additional studios in a building at Maida
Vale, London, which was originally a skating
rink. These studios are additional to the one
which was opened in 1934, and their design
has led to very interesting developments in
the ideas and practice of studio acoustics.

For a considerable time the fact has been
generally recognized that studio acoustics
are dependent to a large extent upon the
frequency-reverberation characteristic; in
other words, that the influence of pitch upon
the time taken for sounds arising within the
studio to die away to inaudibility is of the
greatest importance. During the past few
years much experimental work in studio
acoustics has been concerned with methods
of studio construction and treatment so as to
obtain a reverberation time of the required
value and decreasing slightly with increasing
frequency.

A factor, however, which has not hitherto
been precisely investigated is the influence
upon acoustics of such features as broken
surfaces for walls or ceiling or of the rect-
angularity or non-rectangularity of ground
plan. Some designers of studios, particularly
those associated with certain continental
broadcasting organizations, have asserted
that considerable benefit is to be derived
from breaking up the wall surfaces, and
hence the reflected sound waves, by heavy
pilasters or other decorative features or by
providing wall surfaces with deep corru-
gations. Again, a non-rectangular ground
plan has been strongly advocated.

One difficulty in the past in deciding
whether such variations in design are of
importance or not has been the fact that
studios which have differed in the manner
under consideration have not been identical
in other respects. This has been true,
particularly, in regard to any comparison
between studios constructed under the aus-
pices of different broadcasting authorities.
At Maida Vale, however, the opportunity
arose, since four new studios were required,
of building two pairs of studios so that each
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GROUND PLAN OF CORRUGATED STUDIO AT
MAIDA VALE

pair could be used in an experiment to
discover the effect of a given variation in
design.

In the first pair, each studio is of a rectangular
type, but one has plane wall surfaces and the
other has its walls and cciling deeply broken up by
corrugations. In order to make the scattering of the
sound waves at each reflection as complete as possible,
the length of the corrugations was varied progressively
along the length of the walls, but their depth was kept
constant throughout. This will be better understood
by reference to the accompanying diagram, which
shows the ground plan of the studio with corrugated
walls. The ceiling has a similar contour.

Efforts were made to ensure that no other difference
should exist between the two studios comprising this
pair. The volume and linear dimensions of both
were the same; the acoustical treatments were of the
same type and were calculated to give, as nearly as
possible, the same reverberation-frequency curve for
the two studios. Measurements of the reverberation
times of the completed studios showed that the last
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A STUDIO AT MAIDA VALE WITH CORRUGATED WALLS

requirement had been fulfilled within close limits.
According to accepted theory, therefore, very little
difference was to be expected between the acoustical
properties of the two studios. Practical tests in the
studios, however, have revealed a very marked
difference between them. This can best be expressed
briefly by stating that the reverberative effect is much
less in the corrugated studio than in that of more
conventional design, in spite of the close agreement
between their measured reverberation times.

As a result of this distinction, the more ordinary
studio seems to be superior for orchestral music, which
depends partly on the effect of reverberation for the
production of a satisfying result. The corrugated
studio has, on the other hand, proved almost ideal for
military band music, for which a less reverberative
effect 1s desired. Its properties also appear to be
extremely suitable for speech, as heard within the
studio itself, that is to say, it possesses excellent lecture
hall acoustics. Both these studios have a volume of
60,000 cubic feet and their reverberation times have an
average value of about 1# seconds.

The two studios of the other pair are smaller and
each has a reverberation time of about 1} seconds.
These were also made precisely similar, except that

one has a rectangular and the other a non-rectangular
ground plan. Very little, if any, difference has so
far been detected between these two studios in regard
to their acoustical effect. Both show the characteristics
which would normally be expected from inspection of
their reverberation-frequency curves.

The preliminary result given by this
most interesting experiment is therefore that
whilst rectangularity or non-rectangularity
of ground plan has little influence on studio
acoustics, the provision of corrugated wall and
ceiling surfaces greatly reduces the rever-
berative effect whilst having no effect on the
measured reverberation time. In order to
account for this result several theories have
been formed, but their discussion would be
outside the scope of this article, and con-
siderable experiment will be necessary before
they can be confirmed and a full explanation
given of the remarkable effect which has been
observed.
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PUBLIC RELATIONS

As has been mentioned in the appropriate
place in previous issues of the Year-Book and
the Annual, a special orgamzat.lon has existed
for some ten years for the maintenance of
B.B.C. contact with the public, with the
Press, and with authorities, societies, and
institutions concerned with the various
aspects of national, local, and sectional
life. In its present form this organization
bears the title of the ‘Public Relations
Division’.

In this respect, of course, the B.B.C. is not
unique. Many public bodies and great
commercial undertakings are nowadays
equipping themselves with such specialized
organs for the handling of their ‘public
relations’. This is happening partly because
the goodwill of the public is coming more
widely to be recognized as an important
economic asset, and friction between any
undertaking and its public as a costly feature
in the running of any machine. It is hap-
pening, also, because, given the scale and
complexity of modern undertakings, the
public cannot, except by a process of skilled
interpretation, be made familiar with what
goes on behind the scenes of bodies created
for its service and so be enabled to yield that
co-operation upon which efficient public
service depends.

Naturally, each such organization has its
own special needs and lines and methods of
operation. But the Public Relations Division
of the B.B.C. has to meet widely different
conditions. On the one hand, all sorts
of people listen to all sorts of programme
material, but on the other hand, they
do so through a particular medium. Broad-
cast programmes can be fully appreciated
only by listeners equipped to get the most
out of them. Listening, though in a sense
a passive proceeding, is nevertheless an
art, and considerable selection and planning
is involved in the best use of the individual
receiving set and hence a contact inward on
the listener’s part which it is the B.B.C.’s
duty to facilitate. At the originating end,
likewise, the framing of successful pro-
grammes, which must be delivered to an un-
seen audience whose reactions, unlike those
of the theatre, the concert hall, or the lecture

room, can never reach the broadcaster
directly, demands a sensitive observation
of, and, therefore, contact outward with, the
listener’s habits, tastes, and responses.

Thus, generality in subject-matter and
special character in the medium combine
to impose a particularly delicate task on
the organization interpreting policy. Pro-
grammes contain ideas, and ideas on the
wireless need and receive a specially careful
scrutiny because they enter the home, and
they enter it (in a sense) unannounced. They
must, therefore, subject themselves to the
rules of courtesy observed by a guest. Yet,
at the same time, a country where so many
different points of view are held is the last
place for the repression of ideas. These
facts set many problems to the Programme
Division. It is to the Public Relations
Division that the task falls of explaining the
general line of the policy being followed in
such controversial fields, a policy which seeks
to keep the matter of talks and debates
vigorous and stimulating without needlessly
offending particular susceptibilities.

A fraction only of the hundreds of thous-
ands of listeners who would like to see what
happens behind the scenes of the B.B.C.’s
daily work can be shown over the studios
and transmitting stations,* as the process of
broadcasting demands of performers and
engineers alike a concentration, which, in
the general interest of listeners, must be
respected. The B.B.C. therefore, sets itself
to satisfy this interest indirectly—by a regular
and up-to-date service of information and
photographs to the Press at home and over-
seas, by enabling journalists to observe and
describe to their readers what happens in the
studio and at the transmitter, by throwing an
impression of its work on the cinema screen,
by meeting demands for lectures about
broadcasting, and by bringing its background
work alive by displays at exhibitions. All
these activities are still in course of develop-
ment. Their progress could have been
followed during 1935 in a wide range of Press
articles: in a film ‘The Voice of Britain’
made by the G.P.O. Film Unit, which was

*Provision is, however, made for such visits (sce-
page 157).
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awarded a medal of honour in the Brussels
International Exhibition.

During the autumn a service of monthly
Press conferences was started, for the pur-
pose of discussing and improving existing
machinery for the supply of information to
the Press and News Agencies, and of enabling
Press representatives to hear from leading
officers of the B.B.C. accounts of their plans
and policies.

Many attempts to ascertain the tastes of
listeners for particular types of programme
have been made by the B.B.C. in recent
years. Listeners’ views, for instance, have
been sought on drama, on the morning talks
for housewives and the evening talks for
farmers, on the Children’s Hour, and on the
programmes of the Empire Service. The
150,000 letters which reach the B.B.C.
yearly from appreciative and critical corres-
pondents contribute useful information, as
do reports on conditions of reception supplied
by overseas listeners (see page 129).

Listener research, hitherto largely experi-
mental, has reached a point at which some
greater degree of specialization is felt to be
required; and on the formation of the pre-
sent Public Relations Division, the responsi-
bility for listener research was allotted to it.

Guidance to the listener, however, on his
choice and appreciation of programmes is
still the most fully developed of the B.B.C.’s
public relations activities. It issues regu-
larly, as a prelude to its series talks, leaflets
designed to supply listeners with outlines of
the subjects to be treated and suggestions for
their further study. It issues also leaflets
for the benefit of listeners overseas. It makes
daily available to the Press accurate time-
tables of all home programmes. It supple-
ments these time-tables with more detailed
information about the artists and speakers
who are to take part in the programmes,
the items which they are to broadcast, and
the technical arrangements made for their
transmission.

But while it thus makes information about
broadcasting arrangements freely available
to the Press, the Corporation recognizes its
responsibility for assisting listeners with
information and guidance in a more special-
ized and extensive form than is appropriate
to the daily newspaper. Its own three
journals are planned for the benefit of the

complete listener. Broadly speaking, the
Radio Times supplies him weekly with de-
tailed programmes and commentaries upon
them; World-Radio gives him similar inform-
ation about overseas broadcasting pro-
grammes; and The Listener provides a perma-
nent home for more important broadcast
talks and illustrates the B.B.C.’s cultural
activities.

The Radio Times, which comes out every Friday,
gives the programmes on all stations for the week
which begins on the following Sunday. At a cost of
2d. it has to-day a circulation which is now nearly
three million. These weekly programmes are given in
some detail. The titles, for example, of all the songs
in a conc