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Foreword

Mr Stuart Young
Chairman of the BBC

This is my first foreword to a BBC Handbook. It has been
a year when the need for decision about new technology
and the pattern of broadcasting in the future has been
insistent and dominant. In television, satellites will provide
the opportunity te offer additional channels to the nation
overnight; whilst cable favours the development of
specialised and local services. In radio, we have to consider
how best to use the resources and frequencies likely to be
available in the 1990s to strengthen national and
international services as well as local and community radio.

The BBC has taken a lead in the debate. We would be
Suiling the nation if we did not build on the strength of the
BBC to develop new and improved services to the public.
But we should proceed with caution. New challenges
cannot be allowed to jeopardise a system built up over 60
years; a system which offers a range and standard of
programming acknowledged to be the best in the world.

1 have no doubt that the BBC's nenwork services,
guaranteed by the licence fee systen, are central to the

www americanradiohistoonecan

quality of British broadcasting. Our first concern,
therefore, must be to maintain and improve the standards
of existing output und to get the best possible value for
money from the licence fee.

With that in mind we have co-operated with the Home
Secretary’s request for an independent measure of our
efficiency. We have as strong a wish to give value for
money as the licence fee paver has to expect it.

While we are strengthening television programme budgets
we have also instituted a rolling review system examining
the BBC's efficiency department by department. We are
determined to run the commercial operations of the
Corporation with discipline and drive.

We are confident the Government will conclude that our
case for a realistic licence fee settlement is convincing and

Justified.
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Part one

Annual Report and Accounts

of the British Broadcasting Corporation for the year 1983-84
as submitted to the Secretary of State for the Home
Department in accordance with Article 18 of the BBC's
Royal Charter.
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The Board of Governors
Membership as at 31 March 1984

- S 4
Stuart Young Sir William Rees-Mogg
Chairnman Vice-Chairman

. ) it L= il b
Lady Faulkner of Sir Roger Young Alwyn Roberts Sir John Johnston Professor Christopher
Downpatrick National National Governor for National Governor for GCMG, KCVOo Longuet-Higgins FRS

Governor for N. Ireland Scotland Wales
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| o :
Jocelyn Barrow Daphne Park Sir John Boyd CBE Malcolm McAlpine
OBE CMG, OBE

_

Sir Roger Young and Professor Christopher Longuet-Higgins retired on 31.7.84.
Mr Watson Peat, CBE, JP, became Nationul Governor for Scotland on 1.8.84. )
Lady Parkes, JP, became a member of the Board on 1.8.84 and it wus also announced that The Earl of Harewood will join the Bourd on 1.1.85.
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The Board of Management
Membership as at 31 March 1984

Alasdair Milne
Director-General

Managing Director, External Broadcasting: Douglas Muggeridge
Managing Director, Radio: Richard Francis
Managing Director, Television: Bill Cotton OBE
Assistant Director-General: Alan Protheroe MBE, TD
Director, United States: David Webster
Director of Engineering: Bryce McCrirrick
Director, Public Affairs: John Wilkinson
Director, Personnel: Christopher Martin
Director of Programmes, Television: Brian Wenham
Director of Resources, Television: Michael Checkland
Director of Finance: Geoff Buck

The Secretary: David Holmes
The Deputy Secretary: Patricia Hodgson
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Introductory

In 1983/4 the BBC was occupied in almost equal measure
with the present and the future.

Our contemporary problems were similar to those con-
fronting many organisations in the UK seeking to main-
tain the highest quality of service in the face of financial
constraints. In this. the middle year of our three-year
licence fee, we found the costs of broadcasting and, above
all. of television. rising appreciably faster than the general
rate of inflation. This had been anticipated, so far as
possible, and our three-year expenditure programme had
been carefully planned so as to leave a margin over in the
first two years to meet the inevitably higher costs of the
third. (1t was ironic that this prudent husbandry resulted.
when our accounts for the first of the three years were
published, in our being criticised in the popular press for
having ‘made a profit’,)

Nevertheless, as the year progressed. increasing costs
became a matter of growing concern. with budget strin-
gency threatening the creativity of the programme makers.
[t was necessary to cut back on some of the most expensive
production areas, like drama, and intensity the search for
co-production funds from outside sources, which in recent
years have made possible a higher standard and scale of
output in drama, in the arts and in major documentary
series than we could have achieved from the licence fee
cash-flow alone.

We also had to accept the consequences of a balanced
pay policy. In so labour-intensive an industry as broad-
casting it is essential that talent and hard work are properly
rewarded: at the same time. it would not be proper for the
BBC to engage in auctions with public money in a market
in which others can always bid higher if they choose.
There are thus times when a refusal to match pay bargains
struck elsewhere leads to delays and difficulties. In the
year under review the installation of computer technology
in certain areas was severely delayed for these reasons.
However, we believe that in the longer term the provident
disposition of the licence fee income is respected by staff
and public alike.

The staff of the Corporation responded with ingenuity
and dedication to the constraints within which they were

required to work, and the year was notable for the range
and quality of the programmes produced. BBC pro-
grammes proved dominant in the British awards, winning
19 of the 26 awards made by the British Academy of Film
and Television Arts, and were well represented on the
international stage. It was a matter of pride and gratifi-
cation that the achievements of the External Services
were recognised by the award of the Athinai prize by the
Onassis International Foundation for establishing stan-
dards of objectivity and balance in the field of international
news broadcasting.

Awards were won over the whole range of BBC output
— journalism and factual programming, sport, drama,
light entertainment, religious, arts. educational, science
and natural history programmes: and there were also
tributes to achievement in newer areas such as breakfast
television. But it would be wrong not to record a growing
impatience with the restraints holding back the brightest
creative talents within the BBC from the levels of excellence
of which they believed themselves capable: an impatience
aggravated by public critical comparisons made, not over
the whole output. but with a single particularly brilliant
but very expensive production in the independent sector.
The Board took this problem very seriously, though the
remedial measures put in hand fall outside the period
under review.

The centrality of news and current affairs in public
service broadcasting is never more evident than in an
election year. During the General Election campaign in
May 1983 we sought to maximise the opportunities for
politicians to put their case directly to the television and
radio audiences, although we noted renewed dissatisfaction
with the manner in which the operation of the Represen-
tation of the People Act can inhibit full and fair coverage.
In addition to Quesrion Time on BBC-1 and Natiomvide's
nightly On the Spot. Election Cull was broadcast daily on
Radio 4 and, in what appeared to us a successful inno-
vation, was transmitted simultaneously on BBC-1. In
addition the regular current affairs programmes on both
radio and television featured party spokesmen or analysed
aspects of the campaign. For the first time the overnight
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election results programme continued live into BBC
Breakfast Time, giving uninterrupted television coverage
of the vast majority of results as they came through.

The national debate about Britain’s nuclear deterrent
provoked much controversy, some of it rubbing off on to
the BBC. Reporting on the installation of Cruise missiles,
and the activities of the *Greenham women’, called for a
clear understanding of the terms of debate, and balanced
presentation had to take careful account of those who
sought to ‘make’ news in order to press their point of
view.

In our Parliamentary reporting, the new format of
Yesterday in Parliament within the Today programe —
designed to carry the Toduay audience through into the
activities of the legislature rather than provide a “switch-
off” junction — still had some critics at Westminster, but
seemed to have established itself among the generality of
listeners and politicians. During the year the BBC gave
evidence to a Lords Select Committee considering the
televising of proceedings in the Lords for an experimental
period. In the Commons, a Private Member's Bill propos-
ing televised coverage of debates in the Lower House was
given a first reading but did not make further progress.
Radio 4 continued to demonstrate its flexibility by live
broadcasts of some major debates, carried on vhf without
interruption of the normal Radio 4 service on long wave.

The External Services faithfully continued their role as
the world’s most reliable source of news and information.
During the worst days of the civil war in Lebanon BBC
External Services provided the main source of accurate
reporting to residents cut off in Beirut, and were used by
the American authorities to convey advice on evacuation
to their own nationals. Towards the end of the year, the
Prime Minister took part in a World Service phone-in,
answering questions from around the world in a pro-
gramme heard by 25 million people. The success of this
programme inspired the inauguration of a series of
international phone-ins, carried simultaneously on the
World Service and on Radio 4, in which a king, a president,
three prime ministers and other eminent figures have
taken part.

Planning sensibly for the expanding technological future
remained a continuing preoccupation, with Direct Broad-
casting by Satellite (DBS) a constant in the year’s agenda.
In this the BBC is guided by two imperatives. It is patent

thatin the decades ahead DBS will become a prime means
of distributing broadcast signals, offering as it does high-
quality universal coverage of all areas of the country from
a single source. It is therefore incumbent upon a national
instrument of public service broadcasting to play the
fullest part in the research and development of DBS. The
second imperative is that such participation in DBS,
during the necessarily long period of experiment and
transition, should not be at the expense of the licence fee
payer or to the detriment of any of the existing programme
services. We recognised therefore that for the immediate
future, DBS services would require to be separately
financed, and earn their own keep, and in August 1983
the BBC was granted a Supplemental Royal Charter
giving the Corporation substantial additional borrowing
powers for this purpose.

At the same time we continued to identify and quantify
the financial, technical and industrial dimensions of the
venture, and came to the conclusion that the very high
cost of establishing a market for DBS in the early years
was greater than the BBC ought to undertake alone. We
therefore decided to propose to the Government, and to
other interested broadcasters and manufacturers, that a
consortium approach should be adopted for the initial
national breakthrough into DBS. These proposals were
well received and negotiations continue.

In the field of cable, the year saw more debate than
development. The Government's White Paper on Cable
Systems and Services was published in April 1983. The
BBC welcomed the requirement, which was subsequently
written into the Cable and Broadcasting Bill, that cable
operators should offer their subscribers existing radio and
television networks and any future satellite services. We
believed it important that cable should provide additional
rather than alternative television services, particularly in
those areas where reception off-air was poor. The Corpor-
ation was concerned, also. about the possibility that cable
services might bid-up the cost of rights to major sporting
events to the point where the networks could not compete
and their ‘national’ character was lost. We accordingly
sought legislative safeguards against the possibility that
cable operators might gain exclusive rights to any major
national event.

Over future developments in radio, we were concerned
less with new technological developments (though these

www americanradiohistorv com


www.americanradiohistory.com

Television

1) The President of the United States,
Ronald Reagan, meets the Prime
Minister, Mrs Margaret Thatcher, in
London.

2) Neil Kinnock and Roy Hattersley
after their election as leader and
deputy leader respectively of the
Labour Party.
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Television

1) The 40th anniversary of the
D-Day landings brought together
Heads of State on Utah Beach: (left
to right) Pierre Trudeau, Queen
Beatrix, King Olav, King Badouin,
Frangois Mitterrand, Queen
Elizabeth, Grand Duke Jean and
Ronald Reagan.

2) Lebanon: stretcher party carrying
casualties from French HQ in Beirut
after a terrorist attack.
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Television

1) Police marksmen cover the Libyan
Embassy during the siege.

2) Newsnight’s John Tusa, who was
awarded the Royal Television Society
Television Journalist of the Year Award
and the BAFTA Richard Dimbleby
Award.

3) Demonstrators outside Greenham
Common air-base.
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Television

1) The year saw the appointment of
new Soviet President Konstantin
Chernenko.

2) Breakfast Time presenters Selina
Scott, voted TV Times Female
Personality of the Year, and Frank
Bough, named TV Newscaster of the
Year by the Television and Radio
Industries Club.

3) The miners’ strike: Arthur Scargill
leads marchers.
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Television

-
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1) That’s Life presenter, Esther Rantzen with Ben Hardwick
who received a liver transplant as a result of the programme.
That’s Life received the Gold Medal in the General Topics
Category of Television Films at the 7th International
Consumer Film Festival in Berlin.

2) All Our Working Lives: Bert Barry shipbuilder.

www americanradiohistorv com


www.americanradiohistory.com

Television

1) Film 84: Barry Norman.

2) Global Report, a series dealing with development and
conservation issues worldwide. Winner of the first prize at
the European Environmental Film Festival.
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Television

1) The Great Egg Race: an RAF team races to victory on
the aquabike they made in (2).
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Television

QED: Handful of Light. Rajan Devi dances on her artificial leg.
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promise in due course a remarkable quality of sound
transmission) than with what future pattern of services
would best meet the needs and expectations of the country.
A study group was convened, bringing together staff from
both network and local radio, which, taking as its starting
point the 1982 discussion document BBC Rudio for the
Nineties, explored in detail what might constitute the
optimum range of services, and how they might be achieved.
By the end of the year we were able to submit the group’s
report for discussion in consultative forums throughout
the country. A second group worked throughout the year
with Norman Foster Associates on the specification and
planning of'a new Radio Headquarters building to replace
the antiquated facilities of Broadcasting House, and the
project was carefully and substantially advanced.

We would record our gratitude to all those who give of
their time and interest so freely to serve on our wide range
of'advisory bodies. During the past year they remained in
full voice and vigour, and we benefited from much per-
ceptive comment and advice. In the course of the year we
reached and passed the 100th in our series of public
meetings held in towns and cities up and down the country
under the rubric /1’s your BBC. A member of the Board of
Governors was present at all these meetings, and the
views expressed by the public were reported at first hand
to the Board.

Movements

In August 1983 we took leave of Lord Howard of Hender-
skelfe when he retired after 11 years of service, first as a
Governor and latterly as Chairman. The Corporation is
greatly in his debt. We welcomed Stuart Young as his
successor. In August 1983, Malcolm McAlpine joined the
Board of Governors. In April 1984 Aubrey Singer took
early retirement from his post as Managing Director,
Television to return to his first love, programme-making.
It is a matter of much satisfaction that the BBC will thus
continue to benefit from his great talents. Paul Hughes
retired at the same time after 12 years as a distinguished
and much respected Director of Finance. We were equally
fortunate in retaining his services as consultant to the
BBC Pensions Fund. Bill Cotton was appointed Managing
Director. Television, and Geofl' Buck succeeded Paul
Hughes as Director of Finance.

www americanradiohistorv com
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Programmes

Television

In the period under review, BBC Television faced the full
challenge of four-channel working. Viewers now have the
choice of BBC-1, BBC-2, ITV or Channel 4 and. indeed.
in the growing number of homes equipped with video
recorders, the additional option of making up their own
schedule of live and recorded programmes, and video
cassettes bought or hired ‘round the corner’. This ad-
ditional competition for the viewers' attention was given
a sharp edge in the autumn of 1983 when the start of the
BBC's new quarter coincided with an unusually strong
pattern of ITV programmes. However, in the event, the
underlying strength of BBC programmes received ample
confirmation and recognition in the list of prizes won
at BAFTA, and at the Royal Television Society. Alan
Bennett’s An  Englishman Abroad directed by John
Schlesinger, featured in nine BAFTA and two RTS
awards. Other BAFTA awards went directly or indirectly
to Tracey Ullman of Three of a Kind and Jasper Carrott
of Carrott’s Lib. Hi-de-Hi won the best comedy series
award and The Tvwo Ronnies and The Hor Shoe Show both
figured in the BAFTA Craft awards.

One of the most distinguished series of the year, from
Bristol, was The Living Planet, David Attenborough’s
sequel to Life on Earth. This series of 12 programmes,

transmitted on BBC-1 throughout the winter months of

1984, took the theme of the original series forward. to
show how all the various species adjusted to and mastered
their environment. Supported by stunning photography,
David Attenborough illustrated his theme with flair. Few
will forget the scene as he descended by rope from a
cotton tree in the Amazon rain forest, from its sunlit
branches 200 foot up through tiers of leaves to the dark
and teeming forest floor below: or, in other editions.
turtles laying their eggs, or myriad inhabitants of the sky,
from the tiniest seeds of plants to birds, insects, bats and
sky-diving frogs.

It was a good year for drama, for the regular series and
serials no less than the highlight plays. In An Englishman
Abroad Alan Bennett told the story of the encounter in

Moscow between Guy Burgess and a visiting actress from
London, Coral Browne, who played herself in this re-
creation of a real event, with Alan Bates playing Burgess.
In a rare combination of writing, acting and direction, it
was a play that swept the board in many competitions.

Alongside such a success, there was a steady tflow of
drama of different kinds to fulfit many customary expec-
tations. On Sunday nights in the autumn, BBC-1 presented
By the Sword Divided. Ten episodes followed the growing
impact of the English Civil War on one family, the Royalist
Laceys of Arnescote, and on their various relations who
found themselves on the Parliamentary side. The story
was romantic enough, but great care went into the histori-
cal detail to get costumes, weapons and settings right and
50 to bring the true flavour of the period to the serial. The
siege of Arnescote by Cromwell’s army was re-enacted
with vigour and authority. Rockingham Castle in North-
amptonshire gave it an authentic setting. Thursday evening
drama, also on BBC-1, was very different. Give Us «
Break was set around the snooker tables of London’s
East End. It centred on Micky Noades, living on his wits,
promoting and managing his wife's young brother as a
snooker player, hoping that by his skill with cue and ball
he might win them both tax free pound notes in quantity.

Novels — twentieth century and older classics alike —
again proved a rich seam. C. P. Snow’s Strangers and
Brothers sequence of 11 novels became a serial which
revealed the quest for power and the effects of its exercise
in the family, in senior common rooms, in the corridors of
Whitehall and Westminster and in atomic research lab-
oratories. Other books which made good television were
Angus Wilson's The Old Men at the Zoo and, among
single plays, Rosamond Lehmann's The Weather in the
Streets. Two classic serials, Jane Evre and Mansfield
Park, maintained a well-established tradition, while
Conan Doyle's The Hound of the Baskervilles altowed
Tom Baker to make an unusual Sherlock Holmes.

In a totally different mode was The Thorn Birds. Like
The Winds of War which had given 1TV such strength
early in the season, this was an American import, derived
from Colleen McCullogh’s fong novel set in Australia.
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The series was much criticised for wooden stereotyping of
many characters, for thin writing and implausible melo-
drama and for its placing in the schedules. Some Roman
Catholics were shocked. Some non-Catholics considered
the whole enterprise Catholic propaganda. But the series
had a narrative drive that proved compulsive. It drew
enormous audiences, and they hugely enjoyed each epi-
sode.

The BBC's canon of Shakespearean plays continued
with Two Gentlemen of Verona, Coriolanus, Cymbeline
and Macbheth.

One of the acting performances of the year came from
Tom Fleming as Lord Reith, in a two-part dramatisation
of his long tenure as the BBC’s first Director-General. In
the Play for Today series, one ol the most successful was
Being Normal, Brian Phelan’s dramatised account (based
on a true story) of a family bringing up a child under
treatment for a growth deficiency. Other contemporary
themes included The Falkiands Fuctor, based on a 1770
pamphlet by Dr Johnson which once again was topical
and. from Northern Ireland, A4 Matrer of Choice for Billy
and A Coming to Terms for Billy, sequels to the previous
year’s prize-winning play about this character.

Just Good Friends was the wittiest of the new comedies,
raising as many good laughs as a third run of the very
successlul Only Fools and Horses and a final run on BBC-2
of Carla Lane’s Butterflies with Wendy Craig and Geoflrey
Palmer. Something new was tried in The Black Adder, a
situation comedy later to win an international Emmy
Award, which showed that the power struggle among the
politicians and clergymen of the Middle Ages differed
little from today's manoeuvring and jockeying for pos-
ition. After a year's absence, The Tiro Ronnies returned in
a new series as strong as any Corbett and Barker have
ever done, while Carrotr’s Lib, starring Jasper Carrott,
and Three of a Kind, with Tracey Ullman, Lenny Henry
and David Coppertield, were both most successful. Two
long-standing favourites, Last of the Summer Wine and
Hi-de-Hi had further runs.

Paul Daniels and Terry Wogan continued as strongly
as ever, as conjurors, chat show hosts, and funny men on
allmanner of occasions. Who can forget the latter leading
Tracey Ullman on to describe a gallery of aunts and give a
most effective imitation of one from Poland? On Sunday
evenings, That's Life, hosted by Esther Rantzen, with her

Programmes 5

team of investigative reporters, seemed to lift the spirits of
the audience whenever the programme was on. Consist-
ently high viewing figures again proved what an appeal it
has all over the country, while the sensitivity in the way it
handled the successful liver transplant of the boy Ben
Hardwick not only touched the heart of the nation, it also
helped to advance medical knowledge.

The 1983 General Election was a central event for news
and current affairs coverage during the year, with extensive
reporting and analysis of the campaign, and an effective
and fast all-night results programme. On both channels,
news and current affairs remained strong. The success
and broad appeal of the Nine O'Clock News, in audience
terms, is a sheet-anchor on BBC-1. And the fact that the
very popular Sue Lawley of Natiomvide joined the panel
of regular presenters added grace as well as dignity to
their ranks.

Newsnight on BBC-2 continued to gain in strength and
authority. It remains a regular date for its committed late
night audience. Breakfast Time completed its first year
and continued steady and strong; so did. at the other end
of the day. Sir Robin Day. in his lively Thursday Question
Time. The occasional series Rough Justice returned with
a big impact. In 1982 the three cases, on which it threw a
spotlight, had suggested that there might have been at
least two miscarriages of justice. The three further cases
examined in the autumn, all derived trom the law reform
organisation Justice, again raised question marks over
past judgements. Meanwhile The Money Progranime had
a good year.

Undoubtedly the problem programme of the year was
Sixty Minutes in the early evening. Designed as a successor
to Nationwide the programme carried some good report-
ing, but its compromise format proved too confusing for
the viewer. The decision to drop it and re-shape the early
evening round the Six O'Clock News came shortly after
the year under review had ended.

Music and Arts had a varied year. Arena brought some
notable successes for BBC-2 including The Theatre of
Dario Fo; a portrait of part of Los Angeles in Sunset
People; and The Caravaggio Conspiracy, about a hunt for
stolen paintings in Italy. The monthly magazine pro-
gramme Timewarch dealt outstandingly with the new
areas of knowledge in history. Most successful, perhaps,
were some twentieth century subjects, such as the strong
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items about hospital life before the National Health Service,
or the handing over of Yugoslavian minority prisoners to
Tito’s Partisans in 1945 who then murdered them.

Several fine editions of Chronicle made a particular
mark. One was about the salvage of Henry VIII's ship
The Mary Rose. The sequence of three *Raphael’ films,
directed by Ann Turner, to mark the 500th anniversary of
the artist’s birth exploited fine photography to make his
paintings and frescoes known to a larger public. As for
dance, it is not too much to say that The Hot Shoe Show
raised the whole standard of televised performance dancing
outside the ballet. Much of the success of this programme
was due to the work of Wayne Sleep. By contrast, A/ the
World's a Stage had a mixed reception. The aim was
laudable: to guide the viewers through 2000 years of
drama. But the series had an uneven stride. Though many
of the productions in contemporary style were well man-
aged, perhaps the conclusion must be that the theatrical
style works best in the theatre.

Among documentaries, the best-looking was The Great
Palace: The Story of Parliament, produced by John Gau.
In eight instalments, it looked in some detail at the Palace
as a building and, through it, illustrated the working of
Parliament. It looked behind the scenes of many cer-
emonies of State to the daily lives of people like Mr
Speaker, the Leader of the House, and the Government
and Opposition whips. For the script, Christopher Jones,
the BBC's Parliamentary Correspondent, drew on his
wide knowledge of how Parliament works. His book to
accompany the series complemented most successfully a
considerable achievement.

The regular documentary strands produced a good
variety of programmes. Horizon examined in Killer in the
Villuge, the phenomenon of the new fatal disability AIDS;
another edition dealt with extra sensory perception. Two
sensitive editions dealt with incest and facial surgery.
Dana Purvis told the story of how she had been mugged
in Evewitness. Scotland contributed Orwell on Jura, a
prize-winning documentary written by Alan Plater about
the author of /984 and his life on the island of Jura.

The first 30 years of the Queen’s reign were celebrated
in an impressionistic film made by Jenny Barraclough. In
a series of six programmes Jane Glover took the viewer
through the history of the modern orchestra. R.A. Butler
was the subject of an effective documentary by his biogra-

pher, Anthony Howard. The series Forty Minutes included
lively programmes on a range of subjects such as cricket
and the Body Line controversy in the 1930s, Queer Fucts
About Pigeons (as they are bred and trained in the north
of England), and The School on the Hill, a striking contri-
bution on the roots of violence and the Northern Ireland
educational system. In Richard Strauss Remembered, Peter
Adam succeeded in securing the confidence of surviving
members of the German composer's family and so did
something to offset Ken Russell’s sharply satirical lampoon
of 15 years ago. Shackleton, Chris Ralling’s four part
documentary, impressively recreated Shackleton’s voyage
and his ship Endurance trapped in the ice. At the very end
of the period under review A/ Our Working Lives was a
television history of British industry on BBC-2 in 11 parts.
It was widely acclaimed and included valuable archive
film.

In the autumn of 1983 the BBC’s afternoon output for
children faced much fiercer competition from ITV, includ-
ing some effective drama, though it did not rival the quality
of the BBC's Moonfleet, based on J. Meade Falkner's
novel. Grange Hill, in its eighth year, dealt with the reality
of the death of a pupil from drowning and the effect on
staff and children. Tucker, one of the most popular figures
from early Grange Hill days. hasleft school and in Tucker’s
Luck, BBC-2 followed his fortunes in his dual quest to
find a job and a girl.

Saturday mornings have been brightened by Saturday
Superstore which reached 74 million children every week
and Play School survived a storm of criticism as it moved
up its target age range to embrace the five and six year
olds returning home from school. Praise for the new
format far outweighed the criticism. For Blue Peter. the
year’s peak was a most successful Weather Beater Appeal
which raised over £14 million for people throughout the
world whose homes have been ruined by the weather. The
Appeal was again motivated by the need to involve the
young audience and to make it aware of the world outside,
—its problems as well as its delights.

Treasure Houses attracted five million viewers with
stories of artefacts found in museums throughout the
country.

John Craven's Newsround (and its spin-off Newsround
Extra) has passed from being a controversial innovation
into a respected place in the children’s top ten throughout
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the year. For the Television Service real competition in
children’s output has been welcome. It has sharpened the
minds of producers and driven out any hint of com-
placency.

In any week much of the viewer's appreciation of the
schedule is based on the feeling he or she has for regular
programme strands. But the existence of these regular
programmes, and the viewer's familiarity with them, can
sometimes mean that the public is not fully and con-
sciously aware of the very large range of subjects they
cover.

One area of the output well catered for by such regular
programmes is sport. The viewer almost takes for granted
the way in which Grandstand or Sportsnight takes him
through the season with a regular calendar of sports

coverage of the highest standard: football and rugby (of

both codes), cricket, racing (steeple chasing and the Grand
National), Wimbledon, the big golf competitions, show
jumping and motor racing. To this list was added in
1983-84 the first World Athletics Championships in
Helsinki, the Winter Olympics and the World Professional
Figure Skating Championship. Both these last events

were, of course, dominated by the triumph for Britain of

Jayne Torvill and Christopher Dean, and their coach
Betty Callaway.

Behind the scenes the Television Service took a number
of steps in order to try and give the public better value for
money. Changes in practice were introduced in detached
duty allowances and the scenic servicing of programmes.
Both led to industrial disputes that took some time to settle.
The public was probably much less aware of further stream-
lining behind the scenes in the handling of departmental
budgets and in coping with accommodation problems in
West London. The Elstree studios were acquired. The
CEEFAX service was expanded. Studios were refurbished
and more technical services became computerised during
the year, while electronic graphics were improved to such a
marked and inventive extent that a new danger threatened
for a short time that they would be over-used on the
screen.

As the 12 months of this review ended, Bill Cotton
succeeded Aubrey Singer as Managing Director of Tele-
vision, to be followed not long afterwards by the an-
nouncement of the appointment of Michael Grade to
succeed Alan Hart as Controller BBC-1.

Programmes 7
Prize-winning television programmes

International Awards

UNITED STATES

International Emmy Award: The Black Adder: The Arch-
bishop, Producer: John Lloyd, Director: Martin Shardlow.

George Peabody Award: The Making of a Continent, Pro-
ducer: Michael Andrews (Co-production with WTTW).

15th Annual John F. Kennedy Journalism Awards: Honour-
able Mention, Horizon — Finding a Voice, Dick Boydell,
Martin Freeth, Sheila Hayman.

Chicago International Film Festival: Gold Plaque and
Hugo Award (Bronze), Q.E.D.: A Guide to Armageddon,
Exec. Producer: Mick Rhodes. Producer: Mick Jackson.

Audubon Film Festival: Certificate of Excellence (Conser-
vation/Ecology), Horizon: The Tropical Time Machine,
Producer: David Duggan; Certificate of Excellence, The
World About Us: Forest in the Sea, Producer: Barry Paine.

Columbus Film Festival: Chris Bronze Plaque Education
category Nature & Wildlife, Wildlife on One: The Mouse's
Tule, Producer: Dilys Breese.

National Board of Review of Motion Pictures: Certificate
of Merit, The Citadel, Producer: Ken Riddington, Direc-
tor: Peter Jefferies.

New York International Film and TV Festival: Gold Awards
Documentary, The Visit, Producer: Desmond Wilcox,
Exec. Producer: Neil Frazer, Director: Alex McCall; Public
Affairs, Arena: It's ANl True, Producer: Alan Yentob:
Silver Awards, Hard News, Refugee Exodus from Nigeria,
Reporter: Christopher Morris, Cameraman: Mike Viney:
Silver Awards, Drama. To The Lighthouse, Producer:
Alan Shallcross, Director: Colin Gregg: Bronze Award,
Cultural Raphael: Programme 2, Producer: Ann Turner.

CANADA

Banff Television Festival: Best Television Comedy, 4 Kick
up the Eighties, Producer: Colin Gilbert: Grand Prize
(Best of 1984 Festival). Arena: The Ghost Writer. Editor:
Alan Yentob (Co-production with WGBH/Malone/Gill).
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EUROPE

24th International Television Festival, Monte Carlo: Gold
Nymph Award (Ist), News Reports: Nigerian Exodus.
Reporter: Christopher Morris.

International Festival of Television Sports Programmes
Portoroz: Silver Shot, Category I, World Cross Country
Championships, Producer: John Shrewsbury.

International Film Festival, Locarno: Outstanding per-
formance — TV movies, Rosemary Harris (shared with
ZDF), To The Lighthouse.

European Television Magazines Association: For its world-
wide reputation for independent and fair reporting, par-
ticularly during the Falklands Conflict, BBC Television
News, Editor: Peter Woon; Commended, Police, Pro-
ducers: Roger Grael & Charles Stewart.

Celtic Film Festival: L.E./Music Award, A Kick up the
Eighties, Producer: Colin Gilbert; Feature Prize, Orwell
on Jura, Producer: Norman McCandlish. Director: John
Glenister.

2nd European Environmental Film Festival, Rotterdam:
Grand Prix (Best of Festival), The Week of Sweet Water,
Producer: David Wallace; Special Mention, Horizon: The
Killing Rain, Director: Jeremy Taylor.

International Audiovisual Festival of Europe, Sicily: Plate
for Literary Adaptation, To The Lighthouse, Director:
Colin Gregg.

8th International Christian Television Week, Dublin: Highly
commended, The Challenge of the Passion, Producer:
Christopher Mann and David M. Thompson.

International Festival of Underwater Film and Photography,
Athens: Encounter with Animals: Giants of the Vermilion
Sea, Producer: Keith Hopkins.

2nd International Festival of Animal Cinema, Pra-Loup:
Honourable mention, Flight of the Condor: Progranime I:
lce, Wind & Fire, Producer: Michael Andrews.

British Awards

British Academy of Film and Television Arts’ Awards: The
Richard Dimbleby Award. John Tusa: Best Single Drama,
An Englishman Abroad, Director: John Schlesinger: Best

Factual Series, Forty Minutes, Exec. Producer: Roger
Mills; Best Light Entertainment Programme, Carrott’s
Lib, Producer: Geoff Posner; Best Comedy Series, Hi-De-
Hi, Producer: John Kilby; Best Programme Series without
category, Arena, Editor: Alan Yentob; Best Actress, Coral
Browne, An Englishman Abroad; Best Actor, Alan Bates,
An Englishman Abroad, Best Light Entertainment Per-
formance, Tracey Ullman, Three of a Kind; Best Original
Television Music, George Fenton, An Englishman Abroad|
Saigon — Year of the Cat (1TVY Loving Walter (1TV)/
Breakfast Time|Natural World|Village Earth (ITV); Best
Children’s Programme Documentary/Educational, Take
Hart, Producer: Christopher Pilkington; The Writer's
Award, Alan Bennett.

British Academy of Film and Television Arts, Craft Awards:
Video Lighting, Bill Millar, The Hot Shoe Show; Film
Cameraman, Nat Crosby, An Englishman Abroad|Farmer’s
Arms; Costume Design, Amy Roberts, An Englishman
Abroad|The Tale of Beatrix Potter; Film Sound, Richard
Manton, Ron Edmonds, Philip Kloss, 4n Englishman
Abroad; Sound Supervisor, Michael McCarthy, Three of
a Kind|The Two Ronnies; Video Cameraman, Rodney
Taylor, The Citadel| The Tale of Beuatrix Potter|/Shall I be
Mother?/Stan’s Game; Design, Stuart Walker, An English-
man Abroad; VTR Editor, Dennis Collet, Reith/The Last
Duy| The Hot Shoe Show.

Royal Television Society: Performance Award, Alan Bates
(jointly with Peggy Ashcroft for Jewel in the Crown —
ITV) An Englishman Abroad, Writer's Award, Alan Bennett
(ointly with Ken Taylor for Jewel in the Crown—1TV) An
Englishman Abroad; Judges’ Award: Original concept,
associated technology and programme series, John
Radcliffe, John Harrison, David Allen, David Kitson and
Bob Salkeld, The BBC Computer Project; Technique
Award, Bill Millar, The Hot Shoe Show; Enid Love Award
for School Television Programmes, Enrico: An Unsolved
Killing, Producer: Andy Walker.

Royal Television Society Journalism Awards: Special
Commendation, Current Affairs, Home, Rough Justice:
The Case of the Tortured Teenager, Producer: Peter Hill,
Reporter: Martin Young; Current Affairs International,
Panorama: How Robert Calvi Died, Producer: Peter Bate,
Reporter: Jeremy Paxman; News, Home, BBC Television
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News: Parkinson resignation, Editor: Peter Woon; Tele-
vision Journalist of the Year. John Tusa; Television Cam-
eraman of the Year. Mike Viney.

Broadcasting Press Guild Awards: Best Single Drama. An
Englishman Abroad, Producer: Innes Lloyd. Director:
John Schlesinger: Best Actor, Alan Bates. An Englishmuan
Abroad; Best Actress, Coral Browne, An Englishman
Abroad; Best Documentary Series. Rough Justice, Re-
porter: Martin Young; Best Screen Performance in a non-
acting role, Martin Young, Rough Justice; Outstanding
Contribution to Television behind the camera, Ron Neil,
Breakfast Time.

British Association for the Advancement of Science: Tele-
vision Award, Production, Q.E.D.: Riding on Air, Pro-

ducer: Alan Dobson; Certificate of Merit, The Making of

a Continent: The Price of Gold, Producer: Mike Andrews.

Sandford St. Martin Trust Awards: Premier Current Affairs
Prize, Everyman: Afghanistan, Producer: Colin Cameron;
Regional Award. More a Way of Life: Ulster, Producer:
Ernest Rea: Special Award, No Longer Strangers, Producer:
Barry Linch.

Variety Club of Great Britain Awards: Show business per-
sonality of the year, Wayne Sleep. Hot Shoe Show and
stage successes: BBC TV personalities of the year, Tracey
Ullman, Lenny Henry. David Copperfield, Three of a
Kind.

TV Times Top 10 Awards Best actress on TV, Penelope
Keith, Waters of the Moon; Favourite male TV personality,
Terry Wogan. Blunkety Blank (6th successive year);
Favourite children’s personality on TV. John Craven,
John Craven's Newsround,; Favourite female TV person-
ality, Selina Scott, Breukfust Time.

Television and Radio Industries Club Annual Awards: TV
newscaster/presenter of the year. Frank Bough: TV sports
presenter of the year, David Coleman; TV personality of
the year. Terry Wogan; TV situation comedy award: Only
Fools and Horses, Producer Ray Butt: BBC TV pro-
gramme of the year: Last of the Summer Wine, Producer
Sydney Lotterby; Best science based programmes, Hori-
zon. Editor: Graham Massey. In the annual awards the
BBC won eight out of the Il prizes. BBC Television took

Programmes 9

six awards while BBC Radio won both available in the
Radio category.

Samuel Beckett Award: Best first play for television screened
during 1983, Romance, Romance, Writer: Farrukh Dhondy.

British Industrial Scientific Film Association: Bronze
Award. Education, Exploring Science: Fertilisation, Pro-
ducer: Peter Bratt.

1983 Pye Awards: Distinguished Services to Television.
Frank Bough: Services to Children’s Television. Peter
Firman and Oliver Postgate, Ivor the Engine and The
Clungers.
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Direct Broadcasting
by Satellite

Direct Broadcasting by Satellite is likely to be one of the
principal means of broadcasting in the future. It gives
access to new frequencies in the radio spectrum, so pro-
viding room to provide more television, radio and data
services, and it will allow for significant improvements in
the quality of the sound and vision signal. Following
international agreement, Britain has been allocated five
national channels to be broadcast by satellite. These devel-
opments are on the frontiers of broadcasting. New tech-
nologies are involved, and new ways of financing these
additional services will have to be found.

Direct Broadcasting by Satellite (DBS) involves placing
a satellite 36,000 kilometres above the equator in a geo-
stationary orbit. Broadcasting signals are beamed from a
ground station to the satellite and relayed back to earth,
direct into the home. In the case of the UK, the ‘footprint’
of the satellite will cover the whole of the United Kingdom
and ‘spill over’ into other parts of Western Europe. The
broadcaster will be able to sell his DBS services to the
national audience and may be able Lo negotiate sales to
others living in the area of the ‘footprint’. Viewers will be
able to pick up the signal by using a receiver and small
dish aerial of their own or through a local cable service.

The Government has said that no part of DBS services
in the UK should be financed from the licence fee. Whether
operated by the BBC or independent companies they will
be run on a commercial basis and, in the first instance,
will be available by subscription.

The BBC is clear that to pioneer DBS will be a high
risk, high cost venture. Equally, it believes that it has
enormous broadcasting as well as technical potential. [t1s
the case, however, that during the first years of DBS — the
period during which relatively few people will have the
equipment to receive its services — it is highly vulnerable.

The sums of money involved are very large. Not only is
there the cost of the satellite system itself: even more
expensive is the cost of programming and of suitable
receiving equipment. In the course of investigating and
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planning the development of DBS for the United Kingdom,
the BBC has been primarily concerned to identify these
basic costs and to establish what price the market will
bear. It has therefore been engaged in a close dialogue
with government departments, the receiver manufacturing
and rental industries, programme providers and other
broadcasters and has sought to find ways of bringing the
best possible service to UK customers for a reasonable
price.

If the UK is to pioneer this important new distribution
technology it must be sure that the market is developed in
a sensible and orderly way, in order to contain the risks
involved within realistic bounds. Once a proper market
has been built it will be possible to gain the full benefit of
competition without jeopardising the launch of the new
technology.

With this in mind the BBC has taken the lead in
working out a framework for a joint DBS venture with
the commercial independent television companies and
their regulatory body, the IBA. Joint discussions have
been held with the television manufacturing industry with
the aim of ensuring that receivers are available at the right
volume and at reasonable cost in time for the launch of
DBS, at present likely to be 1987 or 1988.

The Government’s delay in confirming C-MAC as the
DBS transmission standard created a number of problems.
This standard, which has many unique qualities, is entirely
new. As such it has significant implications both for the
cost of receivers and the date of their availability. It had
been hoped by both Government and broadcasters that
C-MAC would become the common European standard
for DBS. It has not yet been possible to achieve effective
agreement on this at an inter-governmental level in Europe.

Although the BBC conducted protracted negotiations
with the British Satellite Consortium, Unisat, it was not
able to conclude a satisfactory contract for the use of a
satellite system. In the meantime, the BBC and its fellow
UK broadcasters are continuing talks with the receiver
industry and with the Government about detailed aspects
of a joint venture UK-DBS operation. In May 1984,
shortly after the period covered in this report, the Home
Secretary announced Government support for a national
DBS service in which the BBC would have a 50 per cent
share. The arrangements have been legislated for in The
Cable and Broadcasting Act. At the time of writing, the
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BBC, the independent television companies. and other
commercial interests, were in the process of sctting up the
joint venture consortium.

Programmes [/

BBC Teletext: CEEFAX

By the beginning of 1984 there were one and a half million
television sets equipped with the teletext facility in Britain.
The set-manufacturing industry is producing more than
half a million further teletext sets each year so that it is
estimated that some 10 million viewers will be able to
receive teletext by the end of 1985.

The three services provided by BBC Teletext have been
expanded during the year. The main information service
on both BBCl and BBC2 - CEEFAX - now provides 600
pages of regularly updated news, information, sports
results, City news and weather forecasts at all times when
BBC transmitters are on the air. Teletext starts the BBC's
day with half an hour of news, travel and weather infor-
mation called CEEFAX AM before Breakfast Television
starts. During the year the magazine has been reshaped
and most of the pages have been redesigned. New services
covering travel news and information about the BBC's
own activities have been introduced.

CEEFAX has also extended the practice of sending its
own reporters to major events, especially in the sports
field. Wimbledon, the Open Golf Championship and the
World Snooker Championships have again seen the pres-
ence of CEEFAX reporters equipped with specially
adapted BBC microcomputers which act as terminals and
allow the reporter to update scores minute by minute.
Teletext has now included chess in its coverage and has
expanded its output on motor sport.

The second BBC Teletext service provides subtitling on
television programmes for the deaf and hard-of-hearing.
The large unit at Glasgow has now begun to build up and
by the Spring of 1984 an average of 10 hours of pro-
grammes were being subtitled each week.

Telesoftware is the service which broadcasts computer
programs directly to computers: the third arm of the BBC
Teletext service. Officially launched in September 1983, it
is the first service of its kind anywhere in the world. There
is a regular output of computer programs to support the
BBC microcomputer, but extending the service to other
computers is being considered.
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Radio

The year’s highlights

After the crisis of the Falklands in 1982, and the tragedies
inherent in any war. the next 12 months were somewhat
less dramatic. And, as 1983 closed, the ominous portents
of "1984" and its Orwellian prophesies soon faded amongst
the realities of the Middle East, the Common Market and
ice dancing at the Winter Olympics.

During the year one new local radio station opened, in
York, and soon showed its mettle by attracting a substan-
tial audience. Arising out of the BBC Rudio for the Nineties
discussion paper, a working party was set up to examine
those elements which related to local and national regional
radio. After extensive consultation throughout the country,
“The Nineties Study Group’ reported with a detailed set
of recommendations for the consolidation of existing
daytime output and a means of achieving a local radio
presence in the evenings.

Discussions with the Home Office on the allocation of
vhf frequencies in Band 11 led to a disappointing resolution
for the BBC with the proposed fragmentation of the
upper part of the band between commercial and BBC
local stations and the prospect of long delays before it will
be possible to improve coverage of existing BBC network
services.

In the meantime work progressed on rebuilding the vhf
transmitters to give improved reception on portable sets
and car radios, and on extensive replacement of worn out
plant and outdated studios with the planning ol new
facilities, notably in Newcastle, Edinburgh and London.

Radio 1

Radio 1 holds a prime place in British radio. Despite the
growth of competition from an increasing number of
commercial stations (and illegal *pirates’) and the expan-
sion of TV to include Breakfast Time, the network still
attracts up to eight million listeners a day. Some 45 per
cent of the population listen at some time each week.
Radio 1 is on the air 18 hours a day, 0600 to midnight,
seven days a week, with a service of rock and pop music,

presented by a team of top DJs. The weekday, daytime
line-up for most of the past year has been: Adrian John,
Mike Read, Simon Bates, Mike Smith, Steve Wright and
Peter Powell. The policy in these programmes is to feature
mainly familiar “Top 40" style music aimed at a broad-
based audience. Research shows that people of all ages
enjoy listening, even if it is largely as a background to
other activities. In the evenings when the audience is
younger and more attentive, the policy is to feature a
wider variety of rock music, much of it new and innovative.
The programmes, mostly presented by David Jensen and
John Peel under the general title Night-time Radio 1, set
out to feature and encourage new groups and bands.
Many, first recorded in our studios at Maida Vale. have
gone on to enjoy international success.

The Duvid Jensen Show also included a number of
spoken word items covering a wide range of topics of
interest to young people. Drug abuse, dieting, starting your
own business and cheap ski-ing holidays are just a few
examples. John Walters contributed regularly to the pro-
gramme with his own unique view of the week in the world
of arts and the music press. There was also a competition
for students making their own radio programmes.

The network has experimented with changing the week-
day output on Fridays. Gary Davies took over the after-
noon spot from Steve Wright whose own daily afternoon
show now runs Sunday to Thursday. Other Friday pro-
grammes include Roundtable, a weekly discussion of new
releases, Andy Peebles with a unique mixture of music
and a look forward to the weekend's sport, and The
Friday Rock Show aimed at the “heavy-rock™ music fans.
The programme always includes several specially recorded
sessions and this year once again featured recordings of
the Reading and Donnington Park Festivals.

The weekends provided a wider variety of programmes.
Mark Page, who joined the network from commercial
radio on Teesside, followed by Tony Blackburn, started
off both Saturday and Sunday mornings and DJs, Dave
Lee Travis, Adrian Juste, Jimmy Savile, Steve Wright and
Janice Long had their own shows. Sarurday Live in the
afternoon lived up to its title with many live performances
by musicians and singers as well as reviewing the whole
rock music and arts scene. There were a number of special
programmes broadcast at the weekends. Hitsville USA
was a major series on the 25 years of the famous Detroit
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Motown record company. made at their suggestion by
Executive Producer Stuart Grundy. There was also an im-
portant series on the history of Jamaican music. Entitled
From Mento to Lovers Rock, it was written and introduced
by West Indian poet and performer Lynton Kwesi Johnson.
Other weekend specials were My Top 12, Radio I's own
version of Desert [slund Discs, in which Andy Peebles
invites leading personalities to choose their favourite tracks
to make up an imaginary LP. The Top 40 continues to
attract the largest single audience on British radio — up to
six million people listening most weeks. The record sales
chart quoted in the programme is prepared by Gallup, the
BBC contributing to the cost which is shared by Spotlight
Publications and the British Phonographic Industry.
Radio | continued to get out and about to meet the
audience and let them see the DJs in action. The network’s
new Roadshow vehicle provides a mobile studio, stage
and control room for many of these shows. For the
eleventh consecutive year there was a summer tour of the
coastline of Britain with 35 live broadcasts. In the autumn
of 1983 there was a new style and successful “week out’ in
Scotland. The regular morning and afternoon weekday
programmes travelled across central Scotland from Ayr

to Inverness. This formula was repeated in the spring of

1984 in East Anglia, with the lunchtime and tea-time
programmes visiting town and cities in that area.

There were important campaigns aimed at the young
unemployed and those still at school. Action Special in the
spring and autumn 1983 and Which Way Now in January
1984. As a result of this campaign 200,000 fact packs were
distributed.

Radio I's own unique news service, Newshear, con-
tinued to atiract some of radio’s largest news audiences
with summaries on the half-hour and two daily 15 minute
news magazines at 1230 and 1730.

Radio 2

Radio 2 continued to provide its popular 24-hour service
of entertainment aimed at that broad band of listeners
between Radio | and Radios 3 and 4.

From Monday to Friday, Ray Moore presented The
Early Show, and Terry Wogan was still pulling in substan-
tial audiences, despite the competition of Breakfast Tele-
vision. Jimmy Young’s unique blend of popular music

Programmes /3

and chat preceded Music While You Work — now reborn
in a later placing under the title Music All the Way. The
afternoons have been in the hands of Gloria Hunniford,
Ed Stewart, David Hamilton, and new boy Steve Jones.
John Dunn. the winner of both the Variety Club’s and the
Television and Radio Industries” Club’s Radio Personality
of the Year Award. hosted his daily show during the early
evening. just before the “specialists’ took over with pro-
grammes devoted to big bands, jazz, brass and military
bands. light music, organ music, folk and country music
introduced by, among others. Alan Dell, Humphrey
Lyttelton, Charlie Chester, Hubert Gregg, Wally Whyton,
Jim Lloyd and Robin Boyle. At the weekend, Benny
Green, David Jacobs, Peter Clayton, Desmond Carrington,
Keith Fordyce and Alan Keith presented their individual
and popular programmes.

Radio 2 is also responsible for many public concerts
featuring the BBC Concert Orchestra, including the pres-
tigious International Festival of Light Music, which again
played to packed houses during the summer at the Royal
Festival Hall. Other programmes left the studio too —
Terry Wogan’s show came from Gatwick Airport one
morning, the Jimmy Young team went to Washington
DC. and John Dunn broadcast from Budapest.

Religious Broadcasting’s most substantial contribution
to Radio 2 is Good Morning Sunday, with Paul McDowell.
This programme of light. sacred and secular music has
also revealed another side to a number of well-known
people who have been his guests during the year, including
Kathy Staff. Ruth Madoc, Ken Dodd, George Hamilton
[V, tennis star Sue Barker and former England footballer
Jimmy Armfield.

The Pause for Thought spots on weekday mornings have
featured such popular broadcasters as Gerald Priestland,
Frank Topping and David Kossoff — and won the Christian
Radio UK Award for 1983.

Light Entertainment brought cartoons to Radio 2 with
a serialisation of The Fosdvke Suga by Bill Tidy and John
Junkin. Other new ventures were Michael Bentine's one
man show featuring a cast of thousands, and 11 Sticks Out
Hulf « Mile, which took listeners back to post-war
Walmington-on-Sea to meet many of the demobbed Dud's
Army characters.

Other firm favourites who returned were Roy Hudd.
with The News Huddlines, Les Dawson, Roy Castle, Bernie
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Clifton and Tom Mennard with more of his Local Tales:
local tales of another kind starred Hinge and Bracket at
home in Stackton Tressel.

Quiz programmes were well represented with Pop Score,
Juzz Score, The Impressionists, Bear the Record, Three in
a Row and The Monday Movie Quiz.

In sport it was another busy and exciting year. Apart
from the hardy annuals of the Grand National, the Cup
Final and Wimbledon, there were many important sport-
ing assignments overseas: Florida for a gallant Ryder
Cup bid; Newport, Rhode Island, for the eventful Americas
Cup, and Australasia for the triple attack from Rugby
Union, cricket and football.

Gerald Williams interviewed a surprisingly co-operative
John McEnroe after his Wimbledon triumph. Later in the
year, A Word with Williams produced some compelling
insights into the lives of such diverse people as Billie-Jean
King, Don Revie and lan Botham.

The first-ever World Athletics Championships produced
gold medals for Steve Cram and Daley Thompson, and
silver for Fatima Whitbread and Kathy Cook — all of
whom were guests in Radio Sport’s mobile studios in
Helsinki.

Boxing featured the up-and-down life of former Stepney
tailor’s presser Charlie Magri, winning ... and quickly
losing the World Flyweight title.

A major upset in cricket’s World Cup saw India, 60-1
outsiders before the start, beat the West Indian All Stars
in a final to be remembered.

Radio 2 Sport also chronicled the magnificent year of
Torvill and Dean from the time they ‘unveiled” their Bolero
on their home rink at Nottingham to their 10 out of 10
mastery in the Sarajevo Winter Olympics and the World
Champtonships in Ottawa.

Radio 3

Racine’s admirably terse definition of his dramatic inten-
tions — ‘de plaire et de toucher’ — is not a bad device for a
cultural radio network. Radio 3 also aims to be diverse,
and this year the discriminating listener could choose
from a range that included a Christmas sermon by the
Archbishop of Canterbury, a documentary about the
Think Tank called Routine Punctuated by Orgies and a

first performance of The Tigers, Havergal Brian’s mam-
moth opera calling for 40 soloists and a man on an
elephant.

A disagreement with Equity about how much to pay
chorus members made it a thin year for live opera relays,
but the network put out all except one of Wagner's
operas, including the new "English” Ring from Bayreuth
and a season of operas broadcast in stereo, simultaneously
with BBC 2.

The Proms had a good year — 57 concerts attended by
about 215,000 people. From overseas, they heard the
Amsterdam Concertgebouw and the Israel Philharmonic
Orchestras, and there was another all-night Indian Prom.
The main theme of the season was Polish music —
Penderecki, Panufnik and Lutoslawski all conducted their
own work, and we welcomed the Franz Liszt and Polish
Chamber Orchestras.

Jazz output was freshened up. Steve Race, Miles Kington
and John Wain presented series that were well-received,
and there was a good response to the occasional full-
length jazz concert.

The Scottish Symphony Orchestra was stimulated by
the arrival of Jerzy Maksymiuk as principal conductor,
and the Welsh Symphony Orchestra by the appointment
of Erich Bergel as chief conductor. The Welsh orchestra
visited Canada, and the BBC Philharmonic six European
countries. The Ulster Orchestra made a significant contri-
bution for the network too. The BBC Symphony Orchestra,
with 111 players, is now restored to the size it was under
Boult in the thirties. The achievement of Sir Adrian, the
BBC’s first Director of Music and the Symphony Orches-
tra’s Chief Conductor for its first 20 years, who died early
in 1983, was celebrated in a series of programmes in the
autumn and by a memorial concert in December.

Other British musicians whose work loomed large in-
cluded Sir Arnold Bax (it was his centenary year), Sir
Lennox Berkeley (who was 75), Elizabeth Maconchy and
Edward Cowie. Egon Wellesz and Roberto Gerhard had
series devoted to them, and the complete works of both
Nielsen and Webern were broadcast.

There was an extensive Rameau series, and another
featuring the songs of Brahms. We also marked the 75th
birthdays of Olivier Messiaen and Elliot Carter, and
broadcast a lengthy series drawn from the Elizabethan
and Jacobean madrigal collections.
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Television

1) Pop Quiz presenter: Mike Read.

2) Show Business presenter: Mike Smith.
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T'elevision
1) The Television and Radio Industries Club Award for the

TV Sports Presenter of the Year went to David Coleman.

2 & 3) Martina Navratilova and John McEnroe the 1984
Wimbledon champions.

4) Jayne Torvill and Christopher Dean winners of the 1984
Olympic Ice Dancing Championship.
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Television

1) Arena: The Everly Brothers.

2) The Beggar’s Opera, starring Carol Hall and Roger
Daltrey.

3) Die Fledermaus.

4) Alas Smith and Jones: Mel Smith and Griff Rhys Jones.
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Television
1) Lynn Redgrave in The

o B e
——'!-—EL_ ] Fainthearted Feminist,
TV " R e :
: P TR ' = e 2) Don’t Wait Up: starring Tony

Britton and Nigel Havers.

3) Just Good Friends: Jan Francis
and Paul Nicholas.
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No Place Like Home, starring William Gaunt and Patricia Garwood.
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The BBC Singers continued to demonstrate the range of
their repertory, with memorable performances in Perse-
phone at the Proms and the Beethoven Mass in C in the
Sheldonian. The BBC Northern Singers celebrated their
30th anniversary with a challenging programme at the
Queen Elizabeth Hall.

In the spring an ambitious season reflected the culture
of Spain. The music ranged from the Cuntigus de Santa
Muariu of the thirteenth century to works written this
decade. Colin Amery presented a documentary on the
architecture of Gaudi, and the season included a feature
on the trial of Fray Luis de Leon and a production of The
House of Bernarda Alba.

Contemporary dramatists whose work was represented
on the network during the year included Rhys Adrian,
Nigel Baldwin, Samuel Beckett, Christopher Buggert,
David Cregan, Graham Greene, Don Howarth, John
Osborne, Sam Shepard and Arnold Wesker. Classic re-
vivalsincluded Dryden’s A/l For Love, Thomas Middleton’s
It's a Mad World, My Masters and Romeo and Juliet, and
there were also plays by Chekhov, Nestroy, Seneca and
Turgenev. Peter Barnes wrote a second series of Barnes’
People and lan Cotterell’s casting and direction brought
to the microphone Alec McCowen, Peter Ustinov, Claire
Bloom, Irene Worth. Joan Plowright, Paul Scofield, Harry
Andrews, Trevor Howard, Eileen Atkins, Barbara Leigh-
Hunt, Alan Bates, Donald Sinden, Mary Ellis and lan
McKellen.

Joint productions between Music and Drama Depart-
ments included Polly (the second part of The Beggar's
Opera) and Pushkin’s Boris Godunov, with the music
composed by Prokofiev for a Moscow stage production,
played by the BBC Philharmonic.

Those who thought aloud or speculated on the nature
of things included Renford Bambrough, Walter Bodmer,
Sir Owen Chadwick, James Fenton, Max Frisch, Alexander
Goehr, Lord Hailsham, Robert Kernohan, Charles
Marowitz, Frederic Raphael and Roger Scruton.

Documentary and feature programmes explored con-
temporary Arab literature, the mind of the Church of
England, the life of Lord Berners, the architecture of New
York, the novels of William Golding, the cooking of New
Orleans and the acoustics of concert halls.

Lewis Wolpert conducted a number of conversations
with scientists, including Christopher Zeaman, who has
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the chair of mathematics at Warwick — ‘1 tried to prove
you could untie knots in a sphere in five dimensions’.

Radio 4

It was a busy year for Radio 4. Against the backcloth of
the General Election, the invasion of Grenada, Greenham
Common protests, the Lebanon, the shooting down of a
South Korean airliner, and the death of Mr Andropov,
the channel continued to leaven the diet of News and
Current Affairs with plays and documentaries, comedies,
talks and features of every conceivable shape and kind.
Today met the Breakfast Television competition head on,
sharpened its act, made telling visits to India and Hungary
and its audience remained faithful and intact. The World
At One, PM and The Six O’'Clock News enhanced their
reputations for accuracy and authority while The World
Tonight at a new time and at a greater length, bravely
changed its style. From Our Own Correspondent, Inter-
national Assignment, The Week in Westminster, provided
extra insights and on a number of occasions the channel
went live to Parliament for debates on matters of moment.
File on 4 reporters ranged over domestic and foreign
stories, while Analysis brought distinction, depth and
authority to the great issues of the day.

In the Arts and Sciences Kaleidoscope, in its 10th
anniversary year, changed its time of broadcast and ex-
tended its coverage with live reviews of theatre, concerts,
television and radio. Science Now and Medicine Now
expanded their coverage of developments in their particular
fields, and in one of the most noted series for a number of
years Sir Douglas Wass, former Permanent Secretary to
the Treasury, delivered the 1983 Reith Lectures on Govern-
ment and the Governed.

Drama’s range remained as varied as ever. There were
popular thrillers like Puay Any Price by Ted Allbeury;
notable serial productions of Mary Renault’'s The King
Must Die and Mrs Gaskell's Wives and Daughters; a new
production of A Midsummer Night's Dream and brave
and demanding plays like The Zimbabwe Tapes; When the
Wind Blows and a version of the musical Trelawney by
Julian Slade and Aubrey Woods based on the Pinero
original.

Light Entertainment mixed old and new: My Word,
My Music, Just a Minute, Week Ending, Top of the Form,
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Brain of Britain, Quote Unquote and News Quiz were there
to delight their aficionados; and new shows like Son of
Cliche, Legal, Decent, Honest and Truthful, Don’t Stop
Now — It's Fundation and a radio adaptation of Yes
Minister, tickled some ribs and made some go “ouch’.

Checkpoint exposed many a villain; Does He Tuke
Sugar and In Touch gave detailed help to their special
audiences. Feedhack afforded listeners an opportunity to
speak their minds about the BBC's output and Start the
Week, Midweek, Woman's Hour and You and Yours aimed
at their particular audiences with wit and style.

Sport and Outside Broadcasting Department reflected
the pageantry of Trooping the Colour and the State
Opening of Parliament as well as a special programme to
commemorate the unveiling of a statue of Earl Mount-
batten of Burma.

One of the most popular programmes of the year from
the Religious Department was about Catherine Bramwell-
Booth called Conumissioner Catherine, broadcast on her
100th birthday. Another documentary from the same
department, Fire in the City on Martin Luther, won the
top award of the Sandford St. Martin’s Trust. One im-
portant development has been the authority that a new
series of religious documentaries called Soundings has
achieved. It too was an award winner in its first year.

In documentaries and features, the canvas has been
broad. Of particular interest were Bimbashi McPherson:
Last Tales Front the South China Seas: three programmes
on Elgar; Light in a Dark Place, (the story of Christian
Watt); The Sinking of the Scharnhorst; Yellow Rain; Bitter
Pills; Journey into Hope; a celebration of the life of Lord
Ritchie Calder; The Spirit of Kittihawk — a six part history
of 80 years of powered flight; Tulk of Town, Talk of
Country — a series which explored people’s lives through
their dialects; and Far Man on a Bicycle with Tom Vernon.

One extraordinary success, from Continuing Education,
was The Chip Shop. the first series on the radio networks
devoted to the computer explosion in the UK. Many
departments contribute to the catholic nature of the chan-
nel and much of it comes from producers outside London,
in the National Regions and in the Network Production
Centres. Their contributions have given Radio 4 this last
year, as they have in the past, a national, broad and
comprehensive range.

Local Radio

In the North, more people than ever came to value the
distinctive service of BBC Local Radio, especially during
periods of bad weather. Radio York joined its 10 sister
stations to complete the BBC Local Radio map in the
North, and immediately topped all other radio listening
over a large area of North Yorkshire.

Older established stations like Leeds, Merseyside,
Sheffield and Manchester all registered significant audience
increases, with Manchester also pioneering experiments
in neighbourhood radio in Oldham, Bury, Trafford,
Rochdale and Wigan. Jointly financed by the BBC, the
Greater Manchester Council and the borough involved,
each ‘four-man’ radio station broadcast to its borough
for up to three hours a day over a two-month period. The
programmes were warmly welcomed by the local com-
munities and the BBC will be evaluating the experiment
in the months ahead.

In the Midlands, Radio Leicester, the oldest of the
BBC's Local Radio stations, underlined its commitment
to the community with a number of appeals during the
year. More than £12,000 was raised to help flood victims
in India in response to an appeal from Asians living in
Leicester; tens of thousands of toys were collected as part
of a social service Christmas campaign; and £20,000 was
raised in a New Year auction for a local hospital project.

The station continued its tradition of supporting and
involving ethnic minorities with a number of special pro-
grammes, including an experimental soap opera — Kahani
Apni Apni; an everyday story of Asian folk — which both
local authorities in the area helped to finance. They de-
scribed it as an important contribution to community
relations and understanding.

Successful charity appeals were a feature of many
stations. Radio Cambridgeshire raised £12,500 in less
than a month for different children's charities. Radio
Derby raised £23,000 towards the costs of a local cancer
unit. Radio Norfolk has what it calls a Fun-Raising
scheme. This operates in the Sunday breakfast programme
the year round. One of the events which Fun-Raising
undertook, was the provision of 15 places for under-
privileged children on the Norfolk Sail Training Boat
Boadicea.

At Radio Northampton there is a different sort of
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regular feature. The station links up with Northampton-
shire’s Job Centres at half-hourly intervals on weekday
mornings to broadcast information about job vacancies.
The station opened in June 1982 and by February 1984,
more than 2.000 people had got jobs they first heard
about on their local radio station. One employer who
secured an urgent contract used the broadcasts to recruit
more than 350 part-time workers in two days. On another
occasion, an out-of-work driver heard of a vacant job
while listening to Radio Northampton at 9.30 am — and
was back in work at the wheel of a lorry just three hours
later.

Local help was at hand in Stoke-on-Trent also: a naval-
rating (ex-Falklands) arrived to be best man at the wedding
of a former shipmate. But he only knew him by his
nickname — he had forgotten the man’s name and address
and where the wedding was to be. His plight was broadcast
on Radio Stoke and the mystery solved just in time.

Radio Devon moved from its Exeter caravans to a new,

purpose-built studio centre, and has already made itself

the most widely listened to local station in the county.

At Radio Cornwall. equally successful in audience
terms, it is sad that the year will be remembered for the
very professional coverage the station gave to the Penlee
Lifeboat Enquiry and the Scillies helicopter crash.

Prize-winning radio programmes

Prix Italia 1983: Documentary/Features: Nohody Stays
In This House Long (Radio 4) directed by Piers Plowright.

Television and Radio Industries Club: Radio Personality

of the Year: John Dunn (Radio 2); Radio Programme of’

the Year: The Grumbleweeds.

The Giles Cooper Awards: Rhys Adrian for Watching the
Plays Together (Radio 3); John Arden for The Old Man
Sleeps Alone (Radio 4); Harry Barton for Hoopoe Day
(Radio 3); Donald Chapman for Invisible Writing (Radio
4); Tom Stoppard for The Dog It was Thar Died (Radio 3);
William Trevor for Autumn Sunshine (Radio 3).

Television and Radio Industries Club of Scotland: Drama:
Bonnie Blue Hen (Radio Scotland for Radio 4); Enter-
tainment: St Andrew’s Night Gala Concert (Radio Scot-
land for Radio 2); Documentary: Murder Hunt (Radio
Scotland).
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Broadcasting Press Guild: Outstanding Personal Contri-
bution to Radio: John Timpson and Brian Redhead
(Radio 4); Outstanding Programme Contribution: John
Tydeman for When the Wind Blows (Radio 4).

Sony Awards: Best Light Entertainment Programme: Son
of Cliche (BBC Radio 4); Best Magazine Programme: The
Food Programnie (BBC Radio 4); Radio Reporter of the
Year: Gerald Butt (BBC Radio News); Best Current
Affairs Programme: Toduay (BBC Radio 4); Best Children’s
Programme: In the News (BBC Radio 4); National DJ of
the Year: Mike Read (BBC Radio 1); Best Documentary/
Features Programme: Fat Man ar Work (BBC Radio 4);
Best Popular Music Programme: Benny Green (BBC
Radio 2); Sports Broadcaster of the Year: Charles Lambert
(BBC Radio Merseyside); Best Drama Production: Road
to Rocio (BBC Radio 4) producer Jane Morgan; Society
of Authors Best Drama Script: Never in My Lifetime
(BBC Radio 3), writer Shirley Gee: Best Actress: Maureen
O'Brien in The Duchess's Diary and A Month in the
Country (BBC Radio 3); Best Actor: Clive Merrison in
Luther (BBC Radio 3); Award for Technical Excellence
and Achievement in Broadcasting: A Concert from Seoul
— live by satellite — Duncan MacEwan (BBC Radio 3);
UK Radio Personalities of the Year: Margaret Howard
(BBC Radio 4). Brian Matthew (BBC Radio 2); Gold
Award for Outstanding Contribution to Radio over the
Years: David Jacobs.

Christian Radio 1984: an International Festival of Christian
Radio Broadcasting sponsored by the World Association
for Christian Communication and the International Cath-
olic Association for Radio and TV: short item: Pause for
Thought (Radio 2).

The Sandford St Martin ( Church of England) Trust: Open
Award: Fire in the City (Radio 4).

DJ Awards: Radio 1: Mike Read voted top DJ by the Sun
and Evening Standard. New Musical Express voted John
Peel and David Jensen the top two DIs: Melody Maker
voted David Jensen top DJ, and John Peel’s programme
was voted best by New Musical Express.

International Awards

Premios Ondas 1983: Radio Active (Radio 4).
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Monaco Radio Prize: Hamburger Weekend (Radio 2).

Nordring International Radio Prize 1983: The Accountants
are Coming (Radio 2).

EBU International Radio Competition: New Light Music
for Radio: Laura’s Tune by Antony Britten (commissioned
by Radio 2).

Asian and Pacific Broadcasting Union Radio Prize: A
Land for All Seasons (Radio Scotland for Radio 2).

Astan Listeners and Viewers Association Awards: 6 o’ clock
Show (Radio Leicester), Eust is West (Radio WM).

Road Safety Award for the best Road Safety Programme:
Radio Stoke.

J R Freeman News Awards: Radio Journalist 1983: Vincent
Kane (Radio Wales).

Guild of Agricultural Journalists Award for Radio: Fields
0f Gold (Radio 4).

Glaxo Awards: Alison Richards and Geoff Watts for
Analysis and Staying On (Radio 4) for best radio or
television script on a science subject.

British Theatre Association Drama Awards: Most Mem-
orable Radio Play: 4 Strangled Cry (Radio 3).

MJA/SK & F Medical Radio Award 1983: Sarah Rowlands
and Dr Alan Maryon-Davis for Action Makes the Heart
Grow Stronger (Radio 4).

The Glenfiddich Award: Derek Cooper for The Food Pro-
grammie (Radio 4).

The Royal Institute of Chartered Surveyors Award:
Anthony Parkin for On Your Farm (Radio 4).

The News Year

In reporting terms, the period under review was without
that clear focus of interest which had so dominated the
preceding year, through the Falklands War and its conse-
quences. Yet, at home and abroad, the 12 months of this
report were eventful enough to test again the BBC's
journalism, for its capacity both to meet the challenge of
events, and to deal with them, in news broadcasts and
current affairs programmes, fairly and adequately.

The year at home

On the political front, the June General Election and Mrs
Thatcher’s confirmation in office was the first major event,
to be followed by a party conference season which saw the
opposition parties, two of them under new leaders, re-
grouping for the new Parliament, and the Government
suffering the embarrassing loss of one of the principal
architects of its June victory. As Parliament got into its
stride, the Government began to encounter problems —
over the Cruise missiles (and the attendant leaks), Grenada
and GCHQ; meanwhile, Mr Kinnock set about consoli-
dating his leadership of the Labour Party. The domestic
economy remained a major theme of the parliamentary
and political debate, with Mr Lawson’s first budget a
significant punctuation mark. For the Election Campaign,
which turned out to be somewhat ‘flat’, regular current
affairs programmes addressed themselves to the issues
and to the leading party spokesmen, changing format or
title where appropriate: Today in Parliament, for instance,
became Election Platform. One innovation, and a success-
ful one, was the simultaneous televising of Radio 4's
Election Call where, under Sir Robin Day’s chairmanship,
leading politicians answered telephoned questions from
the public.

Television News programmes were extended, with the
Nine O’ Clock News enlarged to include a daily Campaign
Report. The programme was the work of a joint news/cur-
rent affairs production team. Although BBC resources,
especially ‘on the road’, were inferior to ITN’s the quality
of editorial judgement in identifying the story of the day
compensated for this most of the time, and in audience
size, BBC News proved superior, with an average of eight
million viewers. Newsnight was broadcast seven nights a
week and maintained its reputation for mature political
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reporting and analysis. Inevitably, in the great mass of
campaign coverage, there were aspects which displeased
the parties, and there was one complaint, concerning the
absence of a reply from Sir Geoffrey Howe to allegations
by Mr Neil Kinnock, which was clearly valid.

On Election Night itself, the results were fully and swiftly
reported on Radio 2 and 4, BBC-1 and on CEEFAX.
Computers and particularly computer graphics made their
own notable contributions to the rapidity and clarity of
the reporting.

One particular handicap in analysing both the campaign
and the results was the absence of exact comparisons with
the previous election. because of the boundary revision.
The jointly produced BBC/ITN Guide to the New Parliu-
mentary Constituencies was widely used and became the
authoritative document for press and broadcasters alike,
with its careful extrapolations from definable population
changes and previous results.

Throughout the review period, the economy, the rate
of inflation and the level of unemployment have again
been the running themes; reports of the latest indicators
as they became available were supplemented by back-
ground information and explanation from the BBC's
own specialists, and from academic and other expert
contributors to programmes. It is an area of reporting
calling for the highest degree of editorial judgement.

Much the same applies to coverage of industry and
industrial disputes. There, the challenge to existing em-
ployment legislation has been a major feature. Repeatedly,
it became the subject of legal action and enforcement, as
in the various printing disputes. But secondary action and
picketing are also highly visible and audible; so is the
related matter of police action. All are highly controversial,
as the miners’ strike has demonstrated. The reporter’s
and the cameraman’s job in such cases — and there have
been many this year — becomes difficult and can occasion-
ally expose both to physical danger, when the messenger
is blamed for the message. The aim must remain to report
fairly, both in words and pictures, to ensure that the mere
presence of microphone and camera does not shape the
event: and to avoid distortion by selective reporting. Any
event must always be placed in context and honesty of
intent and execution, whether in basic reporting or in
extended programme treatment. is paramount. There have
been occasional and inevitable errors, but those who

Programmes /9

allege deliberate and conscious misrepresentation have
yet to make their case.

Throughout the period under review, events in Northern
Ireland have again claimed attention. The repeated re-
course to violence and murder on both sides of the religious
divide and the lack of political progress made up yet
another chapter in this sad narrative, relieved too rarely
by news of an industrial success or an export contract
won. Much of the reporting fell on the BBC's staff in
Northern Ireland. reporting both for its own audience
and the wider audience in the UK. Last December the
violence appeared in London when an IRA car bomb
claimed its victims among Christmas shopping crowds in
Knightsbridge. It was not the only example of terrorism
this side of the Irish Sea: Libyan bombs in Manchester
and London in March proved to be mere curtain raisers
for the much greater outrage in the spring. Demonstrations
which lead to violence remain relatively rare (and to such
extreme violence, rarer still): few demonstrators, however,
have shown the persistence and endurance of the *Green-
ham Women’. Their anti-nuclear protest and that of like-
minded people has been an ingredient in the continuing
debate about nuclear arms. Reporting it. and the arrival
of Cruise missiles (like any other emotive issue) called for
objectivity and a clear understanding of terms, not least
the distinction between unilateral and multilateral dis-
armament.

If that survey of events has a sombre note about it, it is
worth recalling that the news also reflected a remarkable
summer of hot. fine weather, and in the depths of winter,
the triumphs of Torvill and Dean. Through the year’s
reporting, there ran the thread of the activities of the
Queen and other members of the Royal Family. The
Queen’s meeting with Commonwealth leaders at their
conference in Delhi, and, no less, many other formal and
informal journeys and encounters at home and abroad
demonstrate the place that the Monarchy continues to
hold in public affection and esteem. The announcement
that the Princess of Wales was to have a second child
brought a public reaction which again confirms that both
news reports and the more extended programmes about
the Royal Family's official travels have an important
place in the BBC's reporting.
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The year abroad

Overseas news coverage reflected a world still grappling
with many of the same problems and issues which had
been the preoccupations of the year before and, in many
cases, showed little signs of progress or solution.

Among those of immediate and continuing concern to
Britain were the Common Market and principally, the
EEC budget. It was the recurring theme of the regular
ministerial meetings, notable for the Prime Minister’s
own part in the debates. In the wider field of international
relations, the East-West dialogue took on a sharper tone,
and, in the case of disarmament, ceased altogether, against
a backdrop of the continuing argument and protest, over
nuclear missile deployment, in the towns and cities, and at
nuclear sites in Western Europe. In the Soviet Union, the
closing days of Mr Andropov’s short reign and the change
of leadership were keenly watched, and Poland remained
a focus of close attention: in neither case an easy task for
correspondents working under varying and unpredictable
degrees of restraint.

In the Western world, preoccupied with an economy
still on an uncertain course, the long preliminaries of the
American Presidential election began to have their effect
on policies and judgements, to be charted in dispatches
and reports for the British viewer and listener.

Throughout the period under review, the deterioration
of the situation in the Lebanon called for one of the most
sustained reporting efforts in recent years, demanding in
resources (and costs), but demanding also the highest
levels of reporting skill and judgement, and not least, con-
siderable physical courage as the reporting teams moved
among and between the warring factions and chronicled
the casualties and withdrawals of the Israeli and later the
international forces deployed in the country. The BBC
had its own battle casualties, though fortunately not
serious ones.

Alongside the hostilities, the political and diplomatic
moves had to be reported, and in this task the BBC’s
network of correspondents comes strongly into its own,
bringing perspectives from different capitals to bear on
the implication of successive developments.

Further east, two conflicts remained very much under-
reported: the Soviet occupation of Afghanistan and the
Gulf War between Iran and Iraq. In both cases journalistic

access is either impossible or so restricted that the picture
which emerges can only be partial, in both senses of the
word, and it becomes a matter of skill and experience to
evaluate the evidence.

On the other side of the world, Central America, and
particularly Nicaragua and Salvador, remained recurring
themes of news reporting, both in terms of the political
and long-term implications on the edge of the United
States, and in terms of the human misery which goes with
the hostilities.

A new centre of conflict — Grenada — emerged in the
Caribbean and caught much of the world. including Britain,
unawares and unprepared. The intervention by the United
States and some of Grenada’s neighbours caused initial
confusion, not least for those trying to report what was
going on, compounded by uncharacteristic restrictions
(for the Americans) on access.

In South America, Argentinian affairs after the Falklands
and after Galtieri, and the Falklands themselves, were the
subject of coverage in radio and television. Over the 12
months correspondents and camera teams paid a number
of visits, for particular occasions — such as the Argentinian
elections, or ministerial visits to the Falklands — or, to
reflect, in a more general way, life in the islands, both for
the local people and the British forces stationed there.

Out of Africa, as always, came something new, as well
as the variations on familiar themes. A new constitution
in South Africa widened the franchise, to give the Coloured
and Indian communities — but not the blacks — a voice in
government. On its borders, South African forces mounted
a substantial armed operation into Angola, itself still in
internal conflict, while on another border, the government
reached agreement with Mozambique in a riverside cer-
emony, after a decade of hostility. To the north, in
Zimbabwe, political and tribal rivalries accompany the
country’s development. The trial and acquittal of six air
force officers on sabotage charges, their further detention
and eventual return to Britain made the news from that
country for many months. The turn of the year brought
another coup in Nigeria where earlier in the year harassing
accounts of the expulsion of foreign workers had drawn
the world’s attention. The BBC's dispositions in the con-
tinent have been revised, with a staff correspondent again
in West Africa. But it remains a fact that each correspon-
dent, from his base, has to cover a large and varied
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territory: movement around such a *beat’ can cause prob-
lems of acceptability from time to time. Against that.
improved communications, especially by satellite, have
brought new areas of the continent within the reach of the
news-gatherer.

India was host to the Commonwealth Conference at a
time when Grenada was still very much a matter of
debate. Having been very much in the public eye, through
television programmes about its origins and recent past,
India’s present also impinged on news coverage through
the assertion, by violence and disorder, of the Sikh cause
in the Punjab and elsewhere,

Reporting, as the BBC does, from around the world, its
newsrooms continue to rely substantially on the traditional
sources of the international news agencies, in words and
pictures, and on broadcaster-to-broadcaster exchanges of
material such as the Eurovision News Exchanges and
their equivalents in other parts of the world. Their range,
speed and logistics have been steadily improving, and the
BBC plays its full part in them. But it needs to be said, and
emphatically, that it is the BBC's own sources — its corre-
spondents, its reporters, its network of *stringers’ and, not
least, its Monitoring Service, which give real strength and
quality to the output.

Organisation and resources

In 1982 the radio and television news departments became
part of their respective directorates and were brought
closer in editorial and managerial terms to current affairs.
The oversight of the BBC's journalism became the re-
sponsibility of the Assistant Director-General to whom
the Director-General has devolved the day-to-day exercise
of his role as Editor-in-Chief while himself remaining the
court of last resort. The Assistant Director-General is
thus the corporate point of reference: there has been no
difficulty in developing a frank, straightforward and crea-
tive framework in which the BBC’s journalism and journal-
ists can flourish in Radio, Television and the External
Services.

A news operation and particularly its newsgathering
arm depends heavily on resources. In its journalists in the
London network departments, in the English and National
regions, in Local Radio and in its network of staff and
stringer correspondents at home and around the world,
the BBC has built up its most important asset. and one of
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high quality. But it has to be recognised that with all its
other resources — communications, studio and mobile
facilities, and its cash budgets — it is operating too often
on narrow tolerances, in a highly competitive area. The
call for more (and that must in the end mean more
money) is not based on extravagant or fashionable am-
bition, but on the simple recognition that at a time of
rapidly changing technology, the BBC. in the news field
as elsewhere, must not lag behind, if it is to maintain the
quality and range of its coverage.

Standards and constraints

The BBC's journalism is under many pressures and strains.
There are voices which call for blandness, for ‘leadership
in times of crisis’. The BBC must always stand for. and
stand by, courageous journalism, vigorously pursued.
But implicit in that pursuit are the highest standards and
constant scrutiny of motives and practice. Honest intent,
care, discipline, accuracy and dispassion are crucial. Fair
and decent journalism, and the BBC's reputation, demand
no less.

These basic concepts cannot be too frequently reiterated.
Their practice, in the BBC as elsewhere, 1s increasingly
hedged about and made more difficult by a lack of open-
ness on the part of some newsmakers, by a desire to
‘manage’ the news and by the application of statutes
which, while intended to protect freedom and the course
of justice, can have the effect of limiting the flow of
information on which the democratic process relies. The
BBC plays its part in the debate which precedes legislation
on such issues, and where necessary, will challenge what
appear to be needlessly narrow restrictions on reporting.

That is in this country. Elsewhere the problem is differ-
ent in kind and degree. Large areas of the world are
completely closed to any reporting — hence some of the
gaps in the BBC's world coverage. Other countries use the
issue or renewal of visas or work permits to restrict and
control access, and from time to time, as a reprisal for
BBC programmes that have given offence.

The BBC continues to declare its belief in untrammelled
access for journalists to report freely and accurately, and
supports that belief both for itself and others. It is a
matter for satisfaction that firmness of purpose, patiently
pursued and coupled with a tough stance on reciprocity,
generally proves successful.
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Broadcasting from Parliament

The broadcasting of parliamentary proceedings has con-
tinued to be a significant source of programme material,
as part of the BBC’s overall reporting of Parliament and
politics. Live broadcasting remains confined to major
occasions: the debate on GCHQ at Cheltenham after the
union ban was one; the miners’ strike, the invasion of
Grenada and the stationing of Cruise missiles in Britain
gave rise to other live broadcasts from the House, and the
Budget was covered in full. Recorded actuality from both
chambers and from committees regularly finds a place in
news and current affairs programmes in the networks, the
regions and in local radio where there has been a growing
demand.

The BBC's commitment to full and serious reporting of
parliamentary affairs is reflected in such programmes as
Today in Parliacment, Inside Parliament and The Week in
Westminster where recordings are used to good effect.
The new format of Yesterduy in Parliament within the
Today programme has improved audiences, notwithstand-
ing some criticism from Westminster itself’ (though this
has lessened since the General Election). The special back-
ground knowledge which the correspondents who present
the programme bring to it continues to enhance the general
audience’s understanding of the parliamentary process.

The year has seen two further moves towards the tele-
vising of Parliament. In December 1983, the House of
Lords voted in favour of “the public televising of some of’
its proceedings for an experimental period”. The Lords
Select Committee on Sound Broadcasting was asked to
consider how this might be accomplished. and the BBC
has presented written and oral evidence. It is hoped that
the experiment will begin during the 1984-85 session. A
month earlier. the House of Commons approved by 164
votes to 159 the introduction of a Private Member’s Bill
providing for the televising of its proceedings. The Bill
failed through lack of time. The new House has yet to
hold a full debate on the subject.

Broadcasting by the Political Parties

Under the agreement between the broadcasting authorities
(BBC and IBA) and the political parties, broadcasting

time was again made available to enable the nominated
spokesman of the parties to put their point of view in
party political terms.

In the year under review, in addition to the regular
series of Party Political Broadcasts, there were in the
weeks leading up to the General Election in May a series
of Party Election Broadcasts.

The Committee on Party Political Broadcasting which
makes the arrangements for these broadcasts failed to
reach a decision before the 1983 election and so the
pattern of broadcasting was decided by the broadcasters.

Both the pattern of the regular Party Political Broad-
casts and of the Party Election Broadcasts reflected the
change that has taken place in the political landscape with
the emergence of the Social Democratic Party and the
SDP/Liberal Alliance.

PARTY POLITICAL BROADCASTS

In the 15 months to 31 March 1984 the Conservative
Party took seven broadcasts on television, and 10 on
radio (Radio 2 and Radio 4). For Labour, the figures
were six on television and eight on radio, the Liberal
party had three on television and three on radio and the
SDP/Liberal Alliance two on television and two on radio.

These were UK broadcasts. The Scottish National Party
and Plaid Cymru had broadcasts in Scotland and Wales
respectively: the SNP, four on television and two on
radio, and Plaid Cymru one each on television and radio.

PARTY ELECTION BROADCASTS

In the period leading up to the Election, the Conservative
Party had five television broadcasts and seven radio broad-
casts. The Labour Party had a similar number — five on
television, seven on radio — and the Alliance had four
television broadcasts and six radio broadcasts.

Under the rule that parties contesting the election who
were not represented in parliament at the time of dissol-
ution may qualify for a broadcast if they have 50 or more
candidates in the field on Nomination Day, the Ecology
Party, the National Front and the British National Party
had one five minute broadcast each on BBC-1. and one
each on Radio 4.

Full details are shown in Appendix XII, page 165.
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Budget broadcasts

In 1984 the sequence of Budget broadcasts was extended
to include a broadcast by the SDP/Liberal Alliance.

The dates were:
Tuesday,
13 March 1984

The Rt. Hon. Nigel Lawson, MP
(Chancellor of the Exchequer) on
his Budget (BBC-1 & 2, Radio 4).

Wednesday, The Rt. Hon. Roy Hattersley, MP

14 March 1984 (for the Opposition) in reply
(BBC-1 & 2, Radio 4).

Thursday, The Rt. Hon. Roy Jenkins, MP

15 March 1984 (for the SDP/Liberal Alliance) in

reply (BBC-1 & 2, Radio 4).

Ministerial broadcasts

In the year under review, there were again no Ministerial
Broadcasts under the terms of the Aide Mémoire 1969.
(For text, see p. 192).
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Religious broadcasting

The subject matter of religious broadcasting is religious
faith and its consequences — which is not as tautological
as it seems. As a theme, religious faith overleaps any
single religion and can take account both of religious
institutions and personal experience.

There are two assumptions implicit in the use of the
term ‘religious faith’ as the key-signature of religious
broadcasting. One is that this faith has its source and
inspiration in some transcendent power; thus humanism,
for example, would only be a minor theme. The second
assumption is that any faith qualifies which acknowledges
the transcendent. Strictly applied, the definition would in
fact exclude a great religion such as Buddhism, so we
bend the rules a little, allowing the definition ‘to be our
guide and not our chain’, as the poet says.

In practice, the religious departments deal with religious
faith in three ways, according to a division which is crude
but serviceable: what it is — programmes of exposition,
apologetic and argument; how it is awakened, celebrated
and sustained - programmes of worship, meditation and
reflection; and what its personal and social consequences
are — documentaries, testimonies and drama. Some pro-
grammes cannot be neatly pigeon-holed; others might
qualify under more than one head.

We find it helpful to think in this way and always bear
in mind in the matter of proportion the fact that Britains
religious tradition is mainly Christian. Our colleagues in
the World Service of course have problems of a quite
different order in seeking to respond to the main religious
traditions of the areas to which they broadcast.

The contentious question: Is this a genuine religious
programme? resolves itself into two others. What is re-
ligious faith doing in the contemporary world? And the
answers might range from celebrating to suffering by way
of all the dilemmas, emotions and reactions faith evokes.
The second question is its complement. What does the
contemporary world look like through the eyes of faith?
Might we be able to see through to the truth behind the
facts of an issue because of our distinctive perspective?

A glance at the range and quality of programmes de-
scribed in both the television and radio sections of this
report will confirm both the challenge and difficulty of
doing religious broadcasting. Religion is by definition a
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very subjective and ultimately intangible area of experi-
ence. Broadcasting copes best with areas capable of neat
definition and having sharp boundaries. There is some-
thing about the untidiness of religion that wars with
broadcasting’s almost prissy sense of order. Most of re-
ligion’s significant events happen in secret and broadcast-
ing is in the business of abolishing secrets.

The year under review has been one of re-defining the
boundaries rather than moving into unknown territory.
In this sense, the output has been solid rather than spec-
tacular.

Television

Although programmes are made for transmission on all
days of the week, Sunday remains the day on which
religious broadcasting makes its most familiar contri-
butions to the television landscape. Some of the pro-

grammes seem timeless and maybe rightly so; Songs of

Praise on Sunday evenings heads for its thousandth edition.
On a more sombre note, it is now 10 years since the weekly
documentary series on Sunday began with filmed reports
from around the world of the often painful consequences
of religious belief. These regular reminders of religion,
whether in devotion, celebration or social action, reflect
its continuing significance in a colder and harder world.

BBC-1

Everyman, alternating with Heart of the Matter, provided
the backbone of the factual output. The former series
included some powerful documentary films ranging from
a two-part look at the religious belief of the warring
factions in Beirut, through a portrait of a Hindu seeking
religious truth in contemporary India, to the personal
account of a canon of Canterbury Cathedral rediscover-
ing Christian faith in the Celtic culture of Wales. David
Jessel's on-the-spot report from the Afghan border on
Islamic justice was a prizewinner in the 1983 Sandford St
Martin awards.

David Jessel has become firmly established too as the
voice of Heart of the Matter. His weekly analysis of the
moral and religious values implicit in news stories from
around the world took him as far afield as Honduras.
Nearer home medical ethics, public morality and private
life, and the dilemma of picketing and the right to work

came under scrutiny. These films, produced virtually over-
night, provided a telling focus on a world without shared
values and assumptions.

Songs of Praise continued to tell the story of faith
through the eyes of the local community. Every year
people in 40 or so towns and villages throughout the UK
celebrate choosing their favourite hymns and demonstrat-
ing an often impressive Christian unity. Passion Sunday
1984 marked a unique event with a programme from the
Community Church in Shanghai including hymns sung
both in Chinese and English and a vivid impression of
everyday life in China. More familiar, but as memorable,
was a programme which combined a pilgrimage to the
Holy Land with the singing of an enormous congregation
in York Minster. Songs of Praise Sings Gospel brought
together London’s black gospel choirs for an exhilarating
edition. For the summer season, Thora Hird continued to
be as popular as ever with her selection of viewers’ favourite
hymns. Cliff Michelmore presented a new series of Home
on Sunday which included Mrs Rosalind Runcie, wife of
the Archbishop of Canterbury, choosing music sung by
the choir of St Albans Abbey.

Televised worship on Sunday morning has alternated
between This is the Day, a service especially providing for,
and made with the help of the viewer and Jesus — His Life
and Teaching, relays in a more conventional forum from
churches throughout the country. The latter involved the
most comprehensive Christian teaching series based on
the Gospels.

This is the Day provides a greater emphasis on prayer
when viewers at home join together through a broadcast
from just one such home; a quietly effective counter to the
electronic church of the USA. The great festivals are
traditionally marked on BBC-1 with, for example, Urbi et
Orbi, the Pope’s annual blessing on Easter Day. In 1983,
for the first time, an Advent Service was transmitted in
the evening with the spreading of candlelight in Salisbury
Cathedral complementing seasonal hymns and carols.

Finally, a mention of Martin Luther — Heretic, perhaps
the most prestigious drama contributed by the department
in years, with Jonathan Pryce in the starring role, to com-
memorate the 500th anniversary ot Luther’s birth.
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BBC-2

Religious programmes continued to make a rather inter-
mittent contribution to BBC-2. Apart from the familiar
short series of individual testimony, Light of Experience,
there was a newcomer, Surviving, which followed the
fortunes of people of other cultures and faiths adapting to
life in Britain. There was an encouragingly hopeful note
in the filmed conversation between Malcolm Muggeridge
and Catherine Bramwell-Booth, the famous Salvationist
celebrating her hundredth birthday in July 1983. Two
major documentary films were shown early in 1984, God-
in-u-Box, Colin Morris’s prophetic report on the US tele-
vision evangelists and The Darkness of God, a chilling
personal account of theology in a post-nuclear age by Jim
Garrison, partly filmed in Hiroshima.

Easter 1984 was well marked on BBC-2 with a major
Good Friday interview with Billy Graham and, for the
first time, a live late-night transmission of the Easter
Vigil, an impressive liturgy from Canterbury Cathedral
with the Archbishop of Canterbury taking part.

Radio

Soundings is the title of a weekly series of religious docu-
mentaries on Radio 4, mostly on topical subjects, which
had its first run in the Autumn of 1983, broadcast at the
somewhat unsocial hour of 11 pm. Soundings returns in
1984, in the more accessible placing of 6.15pm on Sundays,
and launched by a full-length interview with HRH The
Prince of Wales.

The year also saw a number of outstanding single
documentaries on Radio 4: Fire in the City (on the life of
Martin Luther); Shanghai Morning (on religion in China
today) and Front Room Gospel (about the burgeoning
House Church Movement) being representative of their
quality and variety of topics.

On Radio 2 Good Morning Sunday, presented by Paul
McDowell, matches a popular mix of music with a suc-
cession of outstanding guests talking about their own
beliefs — among them David Kossoff, Ken Dodd and
Ruth Madoc from show business, and the Bishop of
Manchester and Rabbi Hugo Gryn from more recognised
religious backgrounds. The programme also regularly
includes a prayer request spot, presided over by the Bishop
of Edmonton, Bill Westwood, which attracts an enormous
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postbag and — letters tell us — forges a chain of prayer
across the United Kingdom and beyond.

Also on Radio 2 Pause for Thought, tucked into the
early morning sequences, has offered its listeners a highly
varied diet - from ‘Priestland’s Postbag’ on Mondays to a
‘Prayer for the Week™ on Fridays by way of Margaret, the
housewife with a tear-off Bible text calendar and Frank
Topping's mid-week meditations. A montage of a typical
week’s offerings earned a *Christian Radio 1983 award.

An hour-long programme on Christmas Eve — Christmas
Rapping — on the meaning of the birth of Jesus was
religious broadcasting’s main contribution to Radio 1.

Both in talks and features Britain’s minority religions
are becoming increasingly represented, and among the
much-appreciated worship output the exciting new music
of the Black churches has been balanced by the more
traditional sounds of Choral Evensong (Radio 3). and
the daily and Sunday morning services on Radio 4 — the
latter achieving its largest regular audience since the mid-
seventies.

Thought for the Day on Radio 4 continues the policy of
featuring speakers from minority religions as well as
contributions from the various Christian denominations
during the morning Today sequence. Also on Radio 4, a
programme of news and current affairs covering religious
topics and called simply Sunday is broadcast weekly.

Local Radio

Nowhere is Local Radio’s diversity of response more
vividly demonstrated than in the field of religious broad-
casting. In some areas, for example on Radio Stoke, the
emphasis is on broadcast worship, in others the flexible
sequence format reigns, as on Radio Humberside. Stations
not only broadcast to their communities, but also with
them, establishing a unique relationship between broad-
caster and audience. Most stations last year ran a Lent
course. Jesus in Focus was the title of Radio Devon's
whose weekly two hour evening broadcasts contained 20
minutes of music, speech and drama on the themes Jesus,
the Good News; Jesus the Teacher; Jesus at Prayer: Jesus
the Compassionate; Jesus the Crucified and Jesus is Alive.
These were followed by 50 minutes of light music to allow
home and church based discussion to take place, the
results of which were ‘phoned-in” and used as the basis for
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a further 45 minutes live discussion with a studio guest.
Six and a half thousand sets of study notes were distributed
demonstrating the considerable impact of BBC Radio
Devon, one of our newest stations. One of our oldest,
Radio Kent, will be building on the success of their Holy
Land pilgrimage with another following in the steps of
the early Christians, taking in both Rome and Assisi —
one more example of how Local Radio’s relationship
with its audience has a life beyond the transistor on the
mantelpiece. .

World Service

Three times a day at peak listening times on the BBC
World Service a four-minute religious message is given
from many different perspectives of faith. These daily
Reflections attract letters from listeners right across the
world and it is gratifying to note how much the multi-
faith nature of our output is appreciated. It is especially
pleasing when we hear from adherents of one faith express-
ing gratitude for the interpretation of another faith which
they have heard through our religious talks. Similarly, in
our weekly magazine programme Report on Religion, we
try to reflect both the multi-faith nature of British society
and also to cover the religious aspects underlying many of
the main international news stories of our time. We have
endeavoured to observe most of the major religious festi-
vals and broadcast a regular weekly act of Christian
worship specially prepared with an international audience
in mind.

In addition we are able to broadcast other religious
documentary and feature programmes in the general out-
put of the World Service. Among the most popular during
the past year has been a series called 4 Month In A
Monastery when people of prominence in public life were
invited to consider how they would spend a time of
spiritual retreat to feed their own inner resources from
literature, music and a pastoral visit from some selected
counsellor. We have also been privileged to broadcast a
series of interviews with distinguished religious leaders
who have shared their personal pilgrimage with our world-
wide audience.

We welcome also the opportunity to share some pro-
grammes with our colleagues in domestic radio and have
been glad to carry on World Service a major series orig-

inating on Radio 4 called Worlds of Faith, again with the
aim of increasing inter-faith understanding.

In addition to the output on the World Service itself,
the Religious Broadcasting Unit in the External Services
is often asked to produce resources and material for the
many different language services, several of whom include
regular religious items in their programmes.
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Television

1) Sharon and Elsie: Brigit Forsyth
and Janette Beverley.

2) Ever Decreasing Circles: Richard
Briers, Penelope Wilton and Peter
Egan.
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Television

Terry Wogan who won the Television and Radio Industries Club Award: TV Personality of the Year.
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The Laughter Show with Dustin Gee and Les Dennis.
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Television

The Lenny Henry Show.
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The Bob Monkhouse Show.
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Television

1) An Englishman Abroad with Alan Bates and Coral Browne. The play won 15 national and international awards.

2) The Aerodrome: Richard Johnson.
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Educational broadcasting

To stay in touch with the educational needs of its ‘clients’.
educational broadcasting must be prepared sometimes to
lead and sometimes to follow trends and changes in society.
The year 1983—4 is a case in point. It has been a year
marked by continuing high levels of unemployment, by
increasing pressure for change in educational and training
opportunities for young people, and by a sustained interest
in the role of microcomputers in our society.

The educational broadcasters, whether involved in
School, Continuing Education or Open University pro-
grammes, have been aware of these factors and responded
in a variety of ways. Itis in the area of broadcasting about
microcomputers that the BBC has provided a clear lead.
The development of the BBC microcomputer as part of
the Computer Literacy Project was a crucial factor. It has
now been adopted by the vast majority of schools and
colleges and this has encouraged the broadcasters to
consider the role computer software might have in associ-
ation with educational series. So this year has seen the
appearance of the first BBC software packages specifically
designed for school use.

In the area of changes in the educational curriculum
and in the various training schemes available to young
school leavers, the educational broadcasters have been
playing an active part. The activities of the Manpower
Services Commission have been followed with interest
and the availability of the Youth Training Scheme reflected
in broadcasts at national and local levels. Changes at the
upper end of the school curriculum may take longer to
implement but already the School Radio department is
looking at ways of providing some personal learning
packs which are not intended for mediation by a teacher.

The longer term changes in the structure of society
brought about by new patterns of employment will no
doubt slowly emerge. In the shorter term, the Continuing
Education departments and the BBC Open University
Production Centre are aware that an increase in spare
time may lead to an additional surge of interest in edu-
cational opportunities offered through the programmes,
series and courses that they can provide.
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School Radio

School Radio looked forward during the period of this
report, to celebrating its sixtieth birthday on 2nd April
1984. When Mary Somerville, the Director of School
Broadcasting from 19291947, heard her first broadcast
in a school she wrote that the pupils shared two pairs of
earphones and took turns listening. Today the average
secondary school has four radios and the average primary
school three, to say nothing of the audio recorders and
cassette machines whose proliferation has meant that
many authorities have audio-visual advisers to organise
the use of such equipment.

In September 1983, night-time broadcasting of pro-
grammes for secondary schools began. Every night in
term time from Monday to Friday, 40 minutes of secondary
programmes are transmitted for time-switch recording by
schools. The number of secondary schools with time-
switches has doubled in the last year and now over half
our secondary schools have them. For those who do not,
a cassette service has been established and schools can
buy series of programmes in lieu of recording. There is
also a catalogue cassette service, Radio Shop, which offers
cassettes and filmstrips of some of the *best of the past’ of
School Radio programmes.

Over the past year there has been an increase in the use
of School Radio as it broadens out into new curriculum
areas, using different methods of presentation and moving
into new educational areas outside conventional schools.
The Youth Training Scheme has attracted a great deal of
attention and two of School Radio’s series are dealing
with this. Wavelength, a topical programme for teenagers,
first took a look at the scheme in June 1983 when it began
and thereafter has kept an eye on it, presenting ‘up date’
information for listeners each term. Ten programmes in a
new series totally devoted to the Y. T.S. scheme are planned
for Summer 1984. The series follows the search for work
by a group of Y.T.S. trainees at the end of their training
course.

Computer Studies are well represented in the School
Radio schedules. Using Your Computer for 912 year olds
introduces children to what the computer does. A recorded
radio programme and the computer software run together
and guide the user. This technique is a ‘BBC first’. Soft-
ware has also been developed for two other primary series
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in geography and astronomy and for Advanced Level
geography. It is an expanding field.

The output of School Radio responds to the fact that
Britain is a multi-cultural society. This is reflected in the
programmes transmitted this year and planned for the
coming year. The first series of Mother Tongue Songs and
Stories for 4-7 year olds has versions in Greek, Turkish,
Bengali, Gujerati, Punjabi and Cantonese and is selling
well in our Radio Shop catalogue. A new series for trans-
mission is under way. In Contact, a series for use in
primary school assemblies, programmes are included on
the main religious festivals from many countries and
faiths.

Current affairs are already catered for in the primary
school with In The News, a live topical programme for
9-12 year olds. It is based on up to the minute news
bulletins provided by the News Room; it uses BBC news
correspondents to present news stories at a level meaning-
ful to the audience. In the spring, schools were invited to
take part in a newspaper project and produced their own
school newspaper tackling world afTairs as well as gossip
columns of school life. A current affairs series for second-
ary schools is now being planned.

A major continuing development for School Radio is
its link with the use of other resources. As well as an
expanding range of computer software, electronic kits are
used in connection with broadcasts. Children listening to
Junior Electronics can, under the broadcaster’s guidance,
assemble a basic electronic circuit, and secondary pupils
can learn from the Microtechnology series enough control
technology to assemble and operate more complex cir-
cuitry. The linking of radio with filmstrip is still very
popular and three new offerings planned for Summer
1984 are about museums — among them the new Mary
Rose Museum and the National Railway Museum at
York.

New developments in the curriculum are always reflected
in School Radio’s output. In 1983—84 there were pro-
grammes on economics, health education, business French
and German for students studying Business and Tech-
nician Education Council courses. There were also pro-
grammes in child care and study skills and a series on
Choices, dealing with the choices of subjects and courses
which influence later prospects. As well as these relative
newcomers School Radio maintains its strong role in the

arcas of English and drama, science, modern languages
and music and movement.

By using all the techniques available to it: drama, docu-
mentary, outside broadcast and phone-in, School Radio
remains flexible enough to serve the young people in
schools and colleges in ways that are appropriate for the
1980s and beyond.

School Television

In 1983 the BBC's School Television service transferred
to BBC-2 to begin a new pattern of broadcasting, Daytinte
on Two. a rich diet of School and Continuing Education
programmes broadcast continuously during term time
from 9am to 3pm. The change seemed to present few
problems to the audience, and a sizeable number of eaves-
dropping adults continued to select programmes that
interested them or their ‘pre-school’ children.

Virtually all secondary schools now record programmes
on to video cassettes, store them in a library and use them
as it suits their teaching pattern. There is an average of
three video recorders in each secondary school in the
United Kingdom but some schools have many more. The
most striking statistic however, shows the growth in the
number of primary schools with video recorders. Even in
these difficult economic times the percentage of primary
schools equipped has grown from 35 per cent to 42 per cent
since 1982. There is every indication that this proportion
will continue to grow and that therefore primary school
teachers will, like their secondary colleagues, be able to
make even better use of the BBC's output. This does not
mean that most young children will stop making a regular
weekly “date’ with one of their popular series.

For the youngest members of our audience, You and
Me continued in its new format, to interest and entertain
four and five year olds. The programmes aim to help with
language development, early mathematics concepts and
preparation for reading, as well as exploring areas of
emotional development. Cosmo and Dibs, two life size
puppets have become good friends to the children and
were able to act out many of the problems, as well as the
pleasures, of the very young. The new miscellany series
Zig Zug for eight and nine year olds has quickly built up a
large audience of over half the UK's primary schools
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(building on the foundations of its predecessor Merry-
Go-Round). Three new units have proved particularly
popular with children and teachers: one on a Saxon family
and their French conquerors, another on the exploration
of space ({from Space Ship Zig Zag) and a third on the
story of the Olympic Games. They all led to enthusiastic
and prolonged follow-up work in the classroom. A valued
extra contribution is made by many libraries and museums
throughout the UK who run seminars associated with the
series for teachers plus visits for children. For children of
the same age we have remade the popular unit on Sex
Education. Not only are these carefully made programmes
valued in schools in the UK, they are sold in many other
countries around the world.

The series Music Time ({or sevens to nines), has included
a first rate puppet film, made within the BBC, of The
Sleeping Beauty, an exciting way to introduce young
children to classical music.

Two new series for children in their first two years at
secondary school have been the subject of much field
work by the BBC's Education Officers: resource units in
English to stimulate creative writing and in History, a part
dramatised part film documentary on English life in the
Middle Ages, a popular syllabus area for the 11-13s. Over
a decade ago Schootl Television produced a filmed adven-
ture story in simple French, La Chasse au Tresor. there
has been a strong demand ever since for a replacement for
this unique contribution to language teaching and it now
appears as La Marée el ses Secrets an exciting tale filmed,
with a strong French cast, in Brittany. Accompanied by a
strip cartoon reading book with the {ull text, it is suit-
able for pupils with two or three years experience of the
language. Another foreign filming venture is Update USA,
five programmes made on location in fast developing
regions of the United States and intended for pupils
working for O Level and CSE geography. This series was
made possible by co-funding by five North European
school broadcasting networks and by Films Inc. of the
USA. It is hoped that the series will be as useful in
American schools as it will in European.

Maths programmes continue to be a popular and im-
portant part of the Department’s output. Three new series
this year are 4 Level Statistics, Maths At Work, showing
young people using maths in a variety of working situ-
ations, and Maths Counts, a new, fully dramatised situ-
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ation comedy starring Roy Kinnear. Maths Counts is an
attractive course 1n survival mathematics for teenagers
with only modest mathematical talent. Also for teenagers
at schoot 1s a new series, Child Care and Parenthood, a
picture of what life for parents with babies and young
children is really like, and in the English File series a
production of Bernard Shaw’s Androcles and the Lion
with Billy Connolly as Androcles, Anna Calder Marshall
as Lavinia and Bernard Bresslaw as Ferrovious. Androcles
is a popular O Level and CSE text.

The Department continues to contribute to the edu-
cation of deaf and partially-hearing children by repeating
a number of its programmes with added sub-titles.

The first computer software associated with two School
Television series has been produced this year. Science
Topics covers examination level physics, chemistry and
biology for 14 to 17 year old pupils. Most of the software
takes the form of simulations and is designed to explore
and develop topics that have been introduced in the pro-
grammes. The software is being produced for publication
by the BBC in collaboration with the Chelsea College
“Computers in the Curriculum™ project. In connection
with A Level Statistics, two packs of interactive computer
programmes will be available in Spring 1985 in support of
the five television programmes.

In 1983 the Department won two awards: for a pro-
gramme on Fertilisation in the series Exploring Science
from the British Industrial and Scientific Films Associ-
ation and for the drama documentary Enrico: An Unsolved
Killing in the series Scene, from the Royal Television
Society. Zig Zug was nominated for the BAFTA children’s
documentary award.

A series of plays originally made for the series Scene,
designed to provoke discussion among teenagers at school
has been reshown on BBC-2 during the evening to an
appreciative audience.

The overall audience for School Television has risen to
97 per cent of the country’s primary schools and 95 per
cent of the secondary schools.

Continuing Education Radio

In the last year, the Department developed its policy of
providing adult education in popular magazine form.
Groundswell puts a meaning around the word “environment’
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with its topical stories on planning high-tech communes,
as well as covering conservation issues and headline topics
such as acid rain. The other new magazine, The Chip
Shop, covering the computing field and presented by
Barry Norman, made its own headlines with its trans-
mission of free software in Basicode. The interest aroused
by the series is reflected in the 52,000 requests for fact-
sheets and a total of almost 18,000 orders for the Basicode
translation kit. The Chip Shop will have a second edition
in 1984, and versions of it may appear on other networks.

Continuing Education’s contributions to Radio 4 net-
work often generate strong audience response. Action
Makes The Heart Grow Stronger, a series on heart disease,
was linked to a Health Education Council campaign and
elicited 46,000 requests for the H.E.C. booklet. The series
concentrated on what the individual can do to prevent
coronary heart disease, as well as explaining how it affects
the body and what medical help there is once heart disease
is confirmed. This series won the Medical Radio Award
for 1984. Requests for the booklet accompanying This
College und University Business, also ran into thousands.
The series, transmitted as a regular autumn event on
Radio 4, is designed to help young people and their
parents select suitable colleges for further and higher
education. Last autumn it was linked to an edition of
Tuesday Call and a week of You and Yours.

The broad educative role of the Department is served
in series such as Caribbean Links, each programme of
which was presented by a journalist of Caribbean origin
who gave an impression of the size and diversity of the
West Indies and the historical and economic ties that bind
Britain to this part of the world. In the series War and
Peace In Our Time, programmes dealt with the persistent
causes of war since peace was declared in 1945.

A former Director-General of the BBC, the late Sir
Charles Curran. could demonstrate effectively that he
learned three or four languages by radio. The Department
continues the service today and during the last year has
provided short courses in French, German, Italian, Spanish
and Portuguese. The highlight of 1984 will be the start of
the new combined TV-Radio French course 4 Vous la
France, designed to help beginners to handle practical
situations and to make social contact with people. Many
projects in modern languages are planned in combination
with our sister department in television.

Continuing Education Television

A wide ranging mix of series remains a major characteristic
of the Continuing Education Television Department, with
themes and subjects designed for an equally diverse spread
of audiences. This department also continues to initiate a
range of print and computer software materials alongside
its programmes, materials which have a ready and in-
creasing market both in the UK and overseas.

Last year saw the transmission of a new series in the
Computer Literacy Project. Computers in Control looked
at the twin themes of robotics and control systems, both
in relation to the industrial and commercial applications
and also to domestic life. The BBC Buggy was used as an
example of a ready-made ‘robotic device’, and some of
the demonstration software seen in the series was sub-
sequently made freely available through the recently es-
tablished Telesoftware Service on CEEFAX.

The story of the initial stages of the BBC's Computer
Project. including the earlier series. The Computer Pro-
gramme and Making the Most of the Micro, was published
in a booklet entitled Towards Computer Literacy. These
two series have now been bought and transmitted by the
Public Broadcasting Service in the USA. 250.000 BBC
Microcomputers have now been sold in the UK and
substantial sales are also now taking place in a variety of
overseas countries. During the past three years of the
project, a total of 170.000 enquiries following programme
transmissions have been received by Broadcasting Support
Services. an independent agency providing a referral ser-
vice.

The high level of public interest in all aspects of micro-
computers and their applications has also spurred the
Continuing Education Television Department to develop
a range of computer software as an aid to learning, linked
to parts of its output. One example of this is in the area of
modern language broadcast courses. Courses scheduled
for 1985 and beyond are expected to have a computer
software component in addition to the usual provision of
books and audio cassettes. The possibility of using inter-
active video-discs is also being investigated.

The past year saw the first transmission of some inno-
vative language programmes. Greek Language and People
gave an introduction to the language and its cultural
setting. This was the first time that a Greek course had
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been broadcast on television in the UK, and this reflects
an interest in the language stimulated by the steadily
rising numbers of British tourists to that country. Broad-
casting Support Services referred interested viewers to
local Greek classes in their area: the Royal Society of Arts
administered an optional assessment test and the Greek
Government awarded two travel bursaries for the most
outstanding students.

A very different kind of language programme was to be
found in Languages for Life. This took the form of a
single film, taken from the earlier Multi-Cultural Education
series, which put the case for teaching ‘mother tongue’
and ‘community languages’ in schools. The programme
was originally designed for teachers but it was also thought
to be of value to parents in some ethnic minority com-
munities to enable them to talk to their children’s teachers
more knowledgeably. This film was made in Bengal,
Punjabi and Italian and broadcast, with English sub-
titles, in three consecutive weeks.

Aspects of family life and relationships in the wider
community continued to form an important strand of the
department’s output. Among the new series Men ..., and
its accompanying Ariel paperback book, drew attention
to the new situations that this half of the community
confronts as a resutt of the changing roles and attitudes of
women in society. The target audience for Tuking Stock
was all those who had reached or would be reaching the
age of 50 in the eighties. The five programmes followed a
small group from widely differing walks of life. as they
reflected on their own lives so far and discussed possible
strategies for the future.

At the other end of the adult age spectrum the Depart-
ment produced a special 50-minute documentary. Coming
of Age, which gave an impression of how the parents and
friends of five 18 year olds saw themselves and their
prospects at a time of difficult transition from schoot to
further education, training schemes, work or no work.

The department, however, has more than just a passing
interest in the concerns and needs of young adults and has
continued to develop new series specifically for this age
group. In Sparks attention was focused in six programmes
on examples of 16-25 year olds who. on their own initiat-
1ive, had shown enterprise in a variety of ways: setting up
and running a cafe. a fashion design business, a comic and
a roller skating rink were just some of them. And in
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Rockschool, the instrumental techniques relevant to the
different kinds of rock music were examined in detail
along with the more technical aspects of staging rock
music. The associated manual filled a gap in a growing
market. Also with young people in mind, but in a com-
pletely different context, Inside YTS was designed to give
both young people and their parents a behind-the-scenes
assessment of the workings of the Manpower Services
Commission’s recently established Youth Training Scheme
(YTS). This ‘consumer’ oriented approach to a major
social and educational development is to be continued
over the next year or two.

Health topics are a developing feature of the Continuing
Education Department’s output with an emphasis on
preventive care. Some of these also spill over into an
examination of the inter-relationship of public health
policy and the health needs of individual members of the
community. In Plague of Hearts, the five programmes
used coronary heart disease as an example to show how a
major health problem has implications for the community
which are much wider than medical treatment. This series
ran in parallel with the Continuing Education Radio
series, Action Muakes the Heart Grow Stronger. A Health
Education Council booklet supported both series. Well
Woman also combined personal and social interests in its
positive approach to women’s physical and mental well-
being.

How to protect one’s personal health or safety was the
theme of two successful series during the year. Each used
the previously well-established pattern, of short pro-
grammes transmitted early on Sunday evenings on BBC-1.
as part of a wider "campaign’ supported by key national
agencies. Mind How You Go, presented by Jimmy Savile,
was designed to increase awareness of the major causes
of road accidents and how to avoid them. The 10 pro-
grammes drew an average audience of seven mithon, and
the project as a whole attracted much attention, with the
Department of Transport printing and distributing six
million leaflets, which among others were distributed free
to every school child in the country.

Thar's The Limit! was also first broadcast early on
Sunday evening and aimed to help people both enjoy
drinking and stay healthy. An average of seven to eight
million watched each of the five programmes and there
was a big demand for the free Health Education Council
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booklet which was also distributed by the HEC to various
health institutions.

In the same Sunday evening tradition on BBC-1, sup-
ported on this occasion by a BBC Ariel paperback, Street-
wise set out to offer straightforward strategies for self-
defence, strategies which are likely just as often to involve
taking avoiding action as positive physical deterrence.

The department continues its provision of series for
minorities with particular needs not generally met by the
rest of the BBC’s output. The deaf and hard of hearing
are one such group and See Hear!, a long-running maga-
zine programme produced jointly with the Community
Programme Unit, was designed with their needs and
interests in mind. It maintains a regular and enthusiastic
following.

Continuing Education can also achieve very sizeable
audiences across the board for other parts of its output. In
the leisure skills and interests area for example, Dr David
Bellamy achieved great success with Bellumy’s New World.
Geoffrey Smith appeared in the second of his highly
successful World of Flowers series and, also in a garden
setting, Chris Baines presented Blue Tits and Bumble Bees
early in January 1984, giving ideas on how to turn a
suburban garden into a haven for wildlife.

In more energetic mood Anneka Rice presented Sport-
ing Chance, eight programmes supported by a Sports
Council leaflet, in which personalities such as Billy Con-
nolly and Martin Shaw took up a sport of their choice for
the first time — activities ranged from orienteering to
gliding.

The department also produced a range of other series
in the field of the arts, sciences, history and leisure skills.
Many of them were supported either by BBC books or
literature produced by other agencies.

The National Regions

In addition to the UK network Schools and Continuing
Education series, each of the national regions caters for
its specific needs with series on both radio and television.
BBC Scotland’s School Television series are now trans-
mitted on BBC-2 network to accommodate transmitter
difficulties in the south-west of Scotland. The most popular
series continue to be Ler's See, a miscellany designed to

encourage project work in a wide range of curriculum
areas. and Around Scotland, a series related to social and
environmental studies, for primary schools, but Politics
In Action was well received in secondary schools.

On radio, the primary series Let’s Listen and Scottish
Projects are still very popular. A whole range of secondary
series, relating closely to Scottish syllabuses, were provided
in the areas of O-grade and Foundation Level English,
geography, Scottish history and modern studies. There is
also a provision of Gaelic school programmes on radio
designed for those schools in the islands and north-west
involved in bilingual education.

In the area of Continuing Education it has been a year
of development and change in both media. The Afternoon
Show on television was networked on BBC-1 and its
magazine format, featuring health and community topics
in particular, has proved to be highly successful and has
provoked a large audience response via Network, a referral
service which provides follow-up support to broadcasts in
Scotland. On radio the daily drama series Kilbreck came
to an end after a successful two-and-a-half year run. It
had served its purpose and will be replaced by a new and
exciting daily magazine Options, concerned with personal
and community matters. It is a time of change in Scottish
secondary education and the radio department produced
Your Guide to the New Exanis, two important programmes
for parents and teachers with a back-up booklet and
cassette. The department also provides the daily children’s
programme Nickety-Nackety for Radio Scotland.

The education department in BBC Wales has continued
to provide programmes in Welsh and in English. During
the year two new television series — Homeground, on
Welsh studies, and Outlook, on social and environmental
studies, both for primary pupils, were transmitted for the
first time and represented an expansion of what was avail-
able to schools in English. Coincidentally both series are
transmitted in slots where transmitters take them to all
areas of the UK. Outlook indeed has consequently been
designed to have as wide an appeal as possible and its
opening unit on The Archaeological Background to the
Gospels has been very well received.

Another television series Search, which looks at many
different aspects of life in Wales and is designed for 9-11
year olds, struck up a partnership with the Wales Tourist
Board and a handsome workpack was produced with
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their help. The five Welsh television series, Ffenestri, Hwnt
Ac Yma, Hyn O Fyd, Y Ganrif Hon and Daearyddiaeth
continue to be carried on S4C, the Welsh TV channel.

In radio, the output is predominantly aimed at primary
audiences and this year saw a new second language series
for children learning Welsh, Shardun. Jim Cro, a music
and verse anthology for infants, was another new series
this year. Broadcasts are transmitted on Radio Cymru
vhi and air time is a problem both for the host channel
and Education. This year again there were collaborations
in radio with bodies outside the BBC — Anglo Welsh
Writing was co-produced with the Welsh Arts Council,
radiovision programmes were produced with the Associ-
ation of History Teachers in Wales, and Gwrando A
Darllen I and 2, reading series for primary school children,
were again supported by books produced through the
Welsh Books Council.

BBC Northern Ireland produced two television series
and five series for radio.

Television highlights included Paint Your Garden Green
(given a network evening showing on BBC-2). This featured
the artist Neil Shawcross who, as part of an Arts Council
project, worked with children in East Belfast to help them
produce murals, the subject matter of which was drawn
from the local environment. There was also Seamus
Heaney's Boyne Valley trilogy, and The Normans, filmed
in France and presented by Professor Lewis Warren.

A selection of Schools programmes was repeated at
weekends for the general audience.

In 1985 a new television series in the life and social
skills area is to be transmitted for young people in the
14--16 plus age range.

On radio, One Potato, Two Potato, a highly successful
series for younger children, continued to hit its target
audience. Highlights of the primary “flag-ship” series Today
and Yesterday included two stimulating adventures -
Captain Cuellur and Death at Cooper’s Creek — and a
dramatised unit on 18th and 19th century emigration.

Three secondary series dealing with Irish history, ge-
ography and literature again provided valuable (and
otherwise unobtainable) material for students following
Northern Ireland CSE and GCE courses.

An important new development saw the appointment
of a producer responsible for the region's first Irish
language programmes for schools.
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Open University Productions

In 1984 the Open University presented 135 undergraduate
courses of which 16 were presented for the first time.
Most contain video and audio components, some of which
are on cassette and distributed directly to the University’s
registered students. These are produced at the BBC Open
University Production Centre situated on the University’s
campus at Walton Hall, Milton Keynes. Under the part-
nership between the BBC and the Open University, BBC
producers and academics work together to devise and
produce the programmes for the University’s multi-media
learning packages.

In the Arts Faculty new broadcasts include those made
for a second level course, New Technology and Change
1750-1914, and a series of televised workshops in which
leading actors are seen rehearsing with a National Theatre
director. Social Sciences presented programmes for Social
Policy and Social Welfare and early archive films illustrat-
ing the growth of European states, for the course State
and Sociery. In Education, documentary case studies for
Management Issues in Post-Compulsory Education and
Education for Adults brought students close to the realities
facing educators today.

For the first time video cassettes were mailed direct to
students for Mathematical Methods and Fluid Mechanics.
Here, video brings the fluid mechanics laboratory into
the student’s home for detailed study. The Mathematics
Faculty also presented 16 television programmes on Prob-
ability and Statistics.

The Earth Sciences Department collaborated with the
University of Alberta to produce a series of 16 pro-
grammes for The Eartl’'s Physical Resources and the
Technology faculty presented three new courses: Basic
Physical Science for Technology, Electronic Signal Pro-
cessing and Engineering Product Design. Here documentary
programmes give insight into the issues and techniques in
modern industrial processes.

In addition to being transmitted, many University pro-
grammes will be used by other UK teaching organisations,
and will be marketed overseas by Open University Edu-
cational Enterprises Limited, the University’s marketing
company.

The University’s Centre for Continuing Education de-
velops courses outside the undergraduate programme to
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embrace such areas as Community Education and the
recently established Open Business School. New links
have been forged with the Department of Industry and
the Science and Engineering Research Council. Multi-
media packages are helping to provide the urgently needed
technological updating for today’s rapidly changing in-
dustries. 1984 courses have included Micro-electronics
and Microcomputers, with new courses in Robotics, Polymer
Engineering, Bio-technology and Manufacturing Systems
currently in preparation. Business courses include The
Effective Manager, Accounting for Managers and Personnel
Selection and Interviewing. Video is also a key component
in packs dealing with health and disease in cattle and crops.

Harnessing two of the most powerful communication
technologies, that of the microcomputer and video disc,
producers continue to work on the development of inter-
active video techniques which will allow students to study
video in an integrated way with other modes of learning.
The combined experience of BBC educational production
and academic expertise has also enabled a second three
month course, Television Production in Education and
Development, to be held at the Production Centre from
August to October 1983, Presented by experienced pro-
duction staff and mounted in collaboration with the British
Council, the course is designed for educators, television
producers, directors and writers who, as members of
overseas broadcasting and government agencies, are in-
volved in programmes for education and development.

For the OU academic year of 1984, the BBC offered
about 37 hours a week on television and about 15 hours a
week on radio, allowing the transmission of about 88
television programmes and about 45 radio programmes
per week. Open University transmissions reach around
four million people each week, far beyond the 100,000
enrolled students. Broadcasting is one of the essential
features that keeps the University "open’ for all and the
BBC is proud to have helped the Open University become
what many have described as the most prestigious and
successful multi-media distance teaching institution in
the world.

Local Radio

The flexible, spontaneous nature of Local Radio allows a
refreshing and exciting opportunity to ‘educate for life’.

The development of the network to 30 stations, an increase
in resources for the smaller ones, and a confident drive
towards broadening the range of programme material
has extended and strengthened the relationship with local
communities.

Although the treatment of educative material is usually
informal, rather than formal, there is a great deal of
overlap between the two categories. In serving specific
groups, for example, Local Radio has shown the capacity
to educate even when an educational intention is not
apparent. This is shown in the response to the multi-
cultural programmes provided by 15 stations. Radios
Leicester and Manchester have produced particularly
successful multi-cultural ventures for Asian and Afro-
Caribbean audiences.

The young adult is well served by many ‘youth’ pro-
grammes. Radio Bristol's Six O’Clock Rock Show is a
music based youth programme which includes educative
items, advice and debate. Barbed Wireless at Radio Derby
has a strong investigative element: for example, youngsters
have examined the claims of a keep fit scheme which
proved to be spurious and the firm eventually went out of
business. Time to Kill at Radio Leeds and YTS Survey at
Radio WM concentrate upon youth employment and
Government training schemes; while Radio Sussex’s Job
Search and the weekly educative sequence at Radio
Sheffield monitor the problems of work for an audience
of alt ages. There are two youth stots at Radio Nottingham:
one is aimed at the younger listener, and the other — an
‘alternative’ youth programme — provides a sharper focus
for the concerns of young people. In Turn It Up, Radio
Cumbria offers music, youth news, careers information
and, like That Programme at Radio Lincolnshire, is pro-
duced by a seconded teacher. Radio Leicester’s vigorous
Prime Time acquires its style and force from the efforts of
a group of young unemployed and a social worker.

The question of unemployment inevitably occurs in all
parts of a station’s output, but the TXRX Media Project
at Radio Nottingham is a fine example of a community-
backed scheme which raises the morale of the older un-
employed as well as the young, and is backed by a daily
phone-in service.

Local Radio’s educative service is not confined to social
concerns. Opportunities for adult education of all kinds is
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provided via ‘specials’ which offer advice and information
about courses at enrolment time and on a continuing
basis. Radios Newcastle, Cleveland, Sussex, Humberside,
Merseyside, WM, Stoke and Bristol are notable examples.
Leisure activity, local history, local writing, advances in
information technology., music, the arts and quizzes also
ride high upon any education producer’s list of priorities.

They may appear in Radio Humberside’s Chalk and
Cheese, Radio Newcastle’s Digest, Northampton’s Coopers
Company or Stoke’s Home Ground. This year, for example,
the audience in the Potteries has been delighted with
memories of playgrounds of the thirties, and the foibles
of some long gone, but never-to-be forgotten, ‘characters’
who have played an unsung but important part in the
area’s past. In addition, local colour has been added to a
history of Crewe Station in the form of the writings of
Arnold Bennett and Dr Samuel Johnson (250 years old in
1984). Radios Sheffield, Humberside and Leeds also feature
writers, past and present, whose work has captured the
quintessence of their localities.

Many stations tackle the complex world of information
technology. Radio Cleveland's So You Want To Know
About Computers is for all ages, Radio WM and Radio
Merseyside have produced Computers and Computer
Future, respectively, and Radio Leeds looks at the silicon
chip in Bit by Bit.

Radio Merseyside’s educational output includes more
structured discrete programmes for adults and schools:
Celebrations, which is about religious festivals, Examine
the Music for O Level syllabuses, and a range of series in
which various features of the area are explored — The
Beutles Tour, Cosmopolitan Liverpool, The Albert Docks
and an imaginary outside broadcast of the opening of the
first Mersey Tunnel. Health Kick, Visitors Welcome, about
local tourism, Going it Alone, about setting up your own
business, and Yorkshire Fayre, which shows that a man is
what he eats, are on the menu at Radio Leeds.

The Programme Services Unit at Local Radio head-
quarters has given increasing support to stations by means
of syndicated series. The Great War series is made up of
reminiscences from all local stations with an unscripted
linking narration from historian A.J.P. Taylor. There are
series on health education, simple science (initiated by the
University of Leicester and related to popular TV pro-
grammes - for example the concepts of flight and number
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linked to the programme International Darts Champion-
ship) and an Open University/Local Radio series about
famous South-Eastern writers whose work has celebrated
the idea of place was broadcast by Radios Sussex and
Kent. To commemorate the 50th anniversary of the
Hansard Society, Local Radio collaborated with the Society
in running a politics programme competition for schools
and youth groups.

The Programme Services Unit has also extended its co-
operation with network departments. Building upon the
success of Continuing Education Television Department's
Mind How You Go onroad safety and Radio One’s Action
Specials on unemployment, Which Way Now (careers
advice about subject options in the school curriculum)
had a lively and widespread response at local level. The
MSC resource pack which accompanied the campaign
was well received, with demand exceeding supply.

Much of Local Radio’s educative and educational ma-
terial is produced in collaboration with outside agencies.
Teachers and lecturers may be seconded by Local Edu-
cation Authorities to work on a range of a station’s output
or, specialists, such as education and careers advisers,
may be seconded for specific projects like Radio Solent’s
youth programme and Radio Leeds' careers and com-
munity education service. The network’s youngest station,
Radio York has already developed informal links with
education authorities and it sees this as an important step
towards meeting the needs of a diverse community of
interests.

Supporting Services

Educational programmes are supported by the work of
the BBC Educational Broadcasting Services staff, the two
Broadcasting Councils, BBC Publications, BBC Enter-
prises and various non-BBC agencies such as Broad-
casting Support Services.

In the school year 1983/4, BBC Publications sold to
over 30,000 schools and colleges about four million items
related to school broadcasts, including teachers™ notes,
filmstrips, computer software and pampbhlets for students.
In the Continuing Education area, Publications sold
around 1.5 million items, producing a revenue of £3.5
million: books associated with series such as Everyday
Yoga, Discovering Birds and Blizzard's Wonderful Wooden
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Toys. Madhur Jaffrey’s Indian Cookery and Delia Smith’s
Complete Cookery Course, both published in 1982, have
continued to be best sellers in 1983—4.

In 1982 BBC Publications started production of com-
puter software as part of the Computer Literacy Project.
Since then 21 titles have been published which are being
supplemented in 1984 by four more titles including Word
Mover (a word processing pack) and Drawstick (an ad-
vanced computer graphics pack). Computer software packs
produced in conjunction with school broadcasts are being
made available through retail outlets from 1984. The first
pack is likely to be one which accompanies the School
Radio series, Advanced Studies Geography.

BBC Enterprises have published a set of catalogues
detailing programmes available on 16mm film and on
video cassette for educational use in the UK and overseas.
Many of these programmes come from the education
departments. The BBC microcomputer system, made
under licence by Acorn Limited as part of the Computer
Literacy Project, is proving a considerable marketing suc-
cess. Since models A and B became available in 1981,
290,000 have been sold in the UK and overseas. It was
one of the machines included in the Department of Indus-
try’s scheme for providing 50 per cent funding to primary
and secondary schools.

Broadcasting Support Services is an independent
company with charitable status set up to provide back-up
information and referral services for educational and
social welfare broadcasts. It has continued to expand the
range of its activities. As well as providing a referral
service for the television series which constitute the core
of the Computer Literacy Project. it has handled orders
for the Basicode kit and booklet needed to use the software
which has been transmitted in connection with The Chip
Shop, a popular Continuing Education series on Radio 4.
Other notable projects include Health Education Council
booklet enquiries in connection with That’s the Limit!, a
series about how to enjoy drinking and stay healthy, and
the provision of class information following transmission
of programmes in the series Greek Language and People.

The BBC is guided in the formulation of policy in
school broadcasting by the School Broadcasting Council
for the UK and by the National Region counterparts in
Scotland, Wales and Northern Ireland. In the broad fieild
of Continuing Education the BBC is advised by the Con-

tinuing Education Advisory Council. Further details of
the work of these councils is to be found in the section
of the Annual Report devoted to advisory bodies. The
councils are supported by the work of the BBC Education
Officers. These people, many of whom are specialists,
monitor the use of broadcasts in schools and educational
institutions throughout the United Kingdom. They con-
tribute also to maintaining liaison with those involved with
educational broadcasting in the independent companies
and Channel 4. In conjunction with the BBC production
departments the Education Officers develop programme
ideas and policies for the future.
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Network Production Centres

Bristol

General

The year saw completion of the first phase of the long-
awaited Bristol development, providing new scenic hand-
ling and technical areas, new accommodation for design
departments, a new linked newsroom for BBC West and
Radio Bristol and new radio studios. By the time this
report appears, work will have been started on the second
phase — which will bring film and videotape facilities
together in an innovative post-production complex and
will provide much-needed space for production depart-
ments, as well as new restaurant and club facilities. This
development, representing an investment of many millions
of pounds in radio and television production from Bristol,
marks the beginning of the BBC’s 50th year of operation
in the city.

The contributions of the Natural History Unit, the
television General Programmes Unit and the Radio de-
partments have continued to be of central importance to
the output of the national networks. Bristol has also
maintained its reputation with London-based departments
as a production centre of excellence and a wide variety of
their programmes have been serviced by Bristol resources
and talent. Ian Adley was nominated for a BAFTA award
for his costume design on the classic serial Mansfield Park
and Take Hart, also made in Bristol, won a BAFTA
award for best children’s programme (documentary/
educational). Other Bristol-produced programmes have
included the highly-praised drama serials The Old Men at
the Zoo, Moonfleet and Swallows and Amazons for Ever
and other series such as Think of « Number, Grandud and
The Woodhouse Roadshoyw.

In February 1984, John Prescott Thomas was appointed
Head of Network Production Centre, to succeed Philip
Daly. who retired.

Natural History Unit

In April 1983 John Sparks was appointed Head of the
Natural History Unit to succeed Chris Parsons, who
became Head of Natural History Development. In this
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role he works with BBC Enterprises, BBC Publications
and Co-productions Department to co-ordinate these in-
creasingly wide-ranging aspects of the NHU's operation; a
major achievement in his first year has been the successful
launch from Bristol of the magazine BBC Wildlife.

In its 26th year, the Unit was well able to maintain its
international reputation for excellence and innovation in
both television and radio. Leading a highly productive
year was The Living Plunet, a 12 part series with David
Attenborough for BBC-1. Following the distinguished
tradition of Life on Earth, but portraying adaptation to
natural environments rather than the evolution of species,
it was produced by Richard Brock. took three years to
make, was widely applauded and regularly appeared in
the BBC’s [0 most-watched programmes.

In June 1983, BBC-1 also transmitted Birdwatch, a
series of live outside broadcasts from the Camargue.
Produced by John Dobson, this was a considerable tech-
nical achievement and provided detailed observation of
flamingos and bee-caters of a quality possible only with
the latest electronic cameras. Wildlife on One, produced
by Peter Bale, continued its regular contribution to the
channel, Mike Beynon's Wildtrack continued unrivalled
as a natural history magazine for children and Johnny
Morris again brought his special talents to Animal Magic,
also under Mike Beynon’s direction. A special Christmas
offering on BBC-1 was Rainbow Safari, produced by
Marion Zunz, which took a lighter-hearted look at some
fascinating wildlife.

On BBC-2, the autumn was marked by the separation of
the London and Bristol arms of The World About Us: this
title was retained for the London output and the NHU
formed its own new series, The Natural World, under the
editorship of Peter Jones, giving it a new, clearer identity
on the second channel. Several distinguished editions
included David Hughes's Jungle and Caroline Weaver’s
Secret Weupons; a Christmas programme, Winter Days,
by wildlife cameraman Hugh Miles was also well received.

In January 1984 BBC-2 transmitted The Garden of
Inheritance, a drama-documentary portrait of Gregor
Mendel, the Austrian monk who discovered the laws of
inheritance; produced by Peter Crawford, this was the
most ambitious drama yet originated by the NPC. New
ground for the Unit was covered by Mike Andrews’ three
geological films on The Making of a Continent: this series
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won him the Peabody Award in the USA for ‘exemplary
quality and distinguished service’. Nature, a topical maga-
zine hosted by Tony Soper, further developed its investi-
gative approach by regularly producing thought-provoking
items on conservation and politics as they affect wildlife
and the countryside.

In radio The Living World continued its regular insights
into the natural world about us and Wildlife was as
popular as ever; other series on Radio 4 were What's in a
Name?, Natural Selection and Through nmy Window.

The Unit also contributed documentaries on Shark

Attack, A Plague upon You, Overcast with Outbreaks of

Yellow Ruin, Incest and Cannibalism to Radio 4. A new
venture for the NHU was Give us a Conch, an amusing
quiz programme produced by Melinda Barker, which
exploited the entertainment potential of natural history
material and was broadcast on Radio 2.

The Unit maintained its international connections
through co-productions, sales and other collaborations:
Nature, a Public Broadcasting Service series produced by
the New York station WNET, is largely based on NHU
programmes and was among the top-rated series on that
network. Producers within the Unit maintain close links
with scientists, wildlife film-makers and broadcasting
organisations throughout the world. The NHU film and
sound libraries provide an increasingly comprehensive
and sophisticated service to other BBC departments and
the Unit is, with Bristol NPC engineers, in the forefront of
developing new technology for natural history coverage.

Television

The General Programmes Unit has again had a productive
year, making significant contributions to the network in
both factual programmes and drama.

Three major documentary series were transmitted: Way
of the Warrior was Michael Croucher’s study of the martial
arts; Chris Curling and Melissa Llewelyn-Davies produced
a series of anthropological films, Worlds Apart; Whicker’s
World - a Fust Boat to China, directed by Michael Tuchner
on board the QE2, again marked the return of Alan
Whicker to BBC Television and gained high and appreci-
ative audiences. Two other important series, Maasai and
British Portraits, were completed and await transmission,

Ebony, the magazine programme which deals with all
aspects of the life of Britain's black communities, ran for

two more series under the editorship of Keith Sheather.
The series made a significant contribution to covering
areas of British life which are often ignored and approached
them with a view to interesting and involving a general
audience. It received encouraging figures and has proved
valuable in attracting into television talented young black
presenters and producers.

Particular talents and well-proven formats have con-
tinued to attract high and appreciative audiences for The
Antigues Roadshow and Arthur Negus Enjoys, both pro-
duced by Robin Drake. Neither series shows any sign of
flagging popularity and the evergreen enthusiasm of Arthur
Negus has given particular pleasure as he continues broad-
casting into his eightieth year. In a similiar field, John
Fitzmaurice Mills presented Know Your Picture, a new
series produced by Christopher Lewis. Bernard Levin has
also continued his association with the Unit in a new
series of The Levin Interviews, produced by Chris Hunt:
these conversations with distinguished people have now
become, in their way, a television institution.

Two important drama series have been finished this
year. A Family Man, written by Ted Walker and produced
and directed by Colin Rose, was a highly evocative treat-
ment of the relationship between a father and son: it was a
production which reflected something deep in British life
and was warmly received by both audiences and critics. 4
Winter Harvest, starring Cheryl Campbell and produced
and directed by Colin Godman, was critically acclaimed
and attracted substantial audiences.

Last —and for the last time — Margaret Benton's Looking
Good, Feeling Fit aimed to interest the nation in healthy
behaviour as summer approached; it is a sertes which will
be much missed.

Radio

Brian Patten’s death in July 1983 saddened his many
friends and colleagues and deprived Bristol and British
broadcasting of a great talent. His productions this year
of With Great Pleasure, including Emlyn Williams, Peter
Nichols, Denis and Edna Healey and Alan Bleasdale; his
Poetry Please, which has continued listeners’ requests
without yet repeating a poem; his 30 years’ partnership
with Johnny Morris, celebrated in Around the World in 25
Years: Persona grata, Strictly Instrumental, Inspiration,
Acker’s ‘Alf ‘Our, Barn Dance: all these and a host of
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Television

1) A Talent For Murder: Laurence Olivier and Angela Lansbury.

2) Reith: Tom Fleming.
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Television

1) Desert of Lies: Cherie Lunghi.

2) The Comedy of Errors: Suzanne
Bertish and Charles Gray.
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Television

The Weather in the Streets: Lisa Eichhorn and Macbeth: Mark Dignam.
Michael York.
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Television

Good Behaviour: Joanna McCallum. Waters of the Moon: Penelope Keith (right) who won the
TV Times Top 10 Award for Best Actress on TV, and
Virginia McKenna.
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Television

1) Missing From Home: Judy Loe, Gawn Grainger, Edward
Rawle-Hicks and Nigel Stewart.

2) Colin Baker as Dr Who.

3) Johnny Jarvis: Johanna Hargreaves and Mark Farmer.
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other programmes mark the versatility of a unique pro-
ducer whose range encompassed all the radio and tele-
vision networks and the World Service. His skill and
vitality will be sadly missed.

The NPC has lost another talented broadcaster through
Peter Firth's appointment as Bishop of Malmesbury. In
addition to his commitment to programmes of worship
from the South and West for Songs of Praise, Morning
Service, Sunduy Half*hour and Choral Evensong, Peter led
his colleagues in producing a wide range of thought-
provoking features. The End of my Tether., a series with
Peter France, let us hear — while avoiding voyeurism — of
the tragedies suffered by six people who had apparently
reached the end of the line, survived and in many ways
triumphed: strangely, a series of optimism. Bristol's re-
ligious output has also included a two-part evaluation of
The Oxford Movement, a documentary on the life of
Maximilian Kolbe and Roads 1o Trebizond, a portrait of
Rose Macaulay. Peter’s own last television project - From
Darkness into Light, the candle-lit service from Salisbury
Cathedral — was a particularly impressive event. We also
welcomed the move, for a week, of The Daily Service from
London to St George's. Brandon Hill.

Modern plays have, as usual, dominated our output:
Peter Redgrove, winner of the 1982 Prix Italia, wrote Sin
Doctor; Trotsky in Finland starred Derek Jacobi: the
Brecht classic The Resistable Rise of Arturo Ui was given
its radio premiere in our Christchurch studios; and Trevor
Eve made his radio debut in Arson in Berlin. The drama
department has also produced feature series on Australia
in Our Most Valuable Acquisition, on the Crusades in The
World's Debate, on the ill-fated R101in Magic Carpet, on
treasure-hunting in Golden Obsessions and on Bristol Docks.
Mirror Image was a monologue exploring a nervous break-
down which won John Nettles the Best Actor Award in
the 1983 Sony Radio Awards and 4 Romany Caravan by
Peter Terson mixed drama with actuality. We have pro-
duced programmes in the Time for Verse series and a
number of interval programmes for Radio 3 on such
themes as estate agents’ jargon, menu prose and bad.
‘good-bad’ and "bad-good” poetry. The production of the
drama department is the work of Brian Miller and Shaun
MacLoughlin, with Alec Reid.

Literature has provided the basis for many programmes,
There were serial readings of The Mutiny and Piratical
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Seizure of HMS Bounty, Goodbye 1o all that and Oxiana:
and Pamela Howe explored the nature of four Romantic
Heroes and devised a light-hearted quiz, Unbridled Passion.
for Valentine’s Day. Hilaire Belloc’s prodigious energy
and talent were celebrated by Michael Ftinch in The Man
Who Wrote a Library Alone while, in A Good Read 26
‘readers’ reviewed 52 paperbuacks with Teresa MacGonagle
in the chair. Two of her guest critics. Brian Gear and
Bernard Keefle, had previously worked together on another
Bristol production. Going 1o Extremes, which explored
the range of the human voice and was well-received.

The Natural History Unit had a highly productive year
and its feature brought a particularly appreciative response
from listeners. But no programme attracted quite as much
correspondence as Jeanine MacMullen's series 4 Small
Country Living. which reports on the reality behind the
title and draws literally thousands of letters.

John Knight's appointment to the NPC has brought us
a new series of features, from the magic of Houdini to the
eruption at Krakatoa. from a light-hearted look at Hamlet
to the story of Hannah Moore in 4 Swiall Ray of Genius.
from the Exmouth Term at Osborne Royal Naval College
to the adventures of Arthur Ransome. Origins, radio’s
archaeology programme. has travelled widely in Britain
and overseas to reflect new discoveries and reconstruct
past events. Professor Barry Cunliffe has also presented
another series, Silent Avenues of the Past.

Music from Bristol, under the overall guidance of Eric
Wetherall, has featured the Bath Festival. the Bournemouth
orchestras and chamber music concerts at St George's,
Brandon Hill. The Dartington Summer School. the New-
bury Festival and others. Mainly for Pleasure and a host
of studio recordings in St George's have provided many
more programmes, especially for Radio 3. In addition.
Voices in Harmony has given amateur choirs of quality an
opportunity to be heard on Radio 4.

In the general talks area. Anthony Smith’s Down Your
Way and Any Questions? continue to travel the UK and
to attract large audiences — while Any Answers? allows
many listeners a chance to express their own opinions.
Tulking About Antiques, produced by Pamela Howe, con-
tinues to delight an enthusiastic following and Stuart
Hobday — the first Radio 2 producer to operate from
Bristol — has begun a series of Sounds of the South West
and 1s busy recording new light music groups.
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Pebble Mill

General

During the past year there have been major changes in the
management of the Network Production Centre. A new
Head has initiated several alterations in the structure and
personnel, from middle management upwards. Pebble
Mill has benefited, too, from a continuing programme of
refurbishment to both its television and radio studios.

The Centre continues to produce around 500 hours a
year of network television and 1,000 hours of network
radio. The output includes drama. farming, light enter-
tainment, motoring, programmes for Asians, classical
music, The Archers, documentaries and series for the
business sector.

Television

Pebble Mill at One had a most successful season, gaining
its biggest audiences in 12 years. There was a change in
the physical appearance of the programme — the well-
known foyer was completely redesigned and special em-
phasis has been placed on items for younger people, to
reflect a big increase in this section of the audience.

A particular highlight was an entire filmed programme
devoted to a concert by American singer Barry Manilow
at Blenheim Palace. This was repeated in the 1983 Christ-
mas schedules.

Older viewers wrote to say they particularly enjoyed a
recreation of The Good Old Days at Pebble Mill, and the
programme contained its ever-popular involvement in
the worlds of gardening, cookery and fashion.

It also maintained a wide view of the world from the
Cotswolds to Cairo — with outside broadcast programmes
and filmed reports from around Britain and abroad.

An immediate repeat for the award-winning series Bovs

Jromi the Bluckstuff and a series of five plays produced live

from the studio, launched a major year of drama from
Pebble Mill. As well as two films and a studio play, the
drama unit transmitted a six-part serial Spyship which
was nominated by The Duilyv Telegraph as one of the out-
standing drama productions of the year, and a special
series of six plays by Farrukh Dhondy about young
people, mostly Asian, growing up in Britain today. One
of them won the Samuel Beckett Award for the best first
play for television by a new writer.

During the year the unit has started work on a second
series of the successful Bird of Prey by Ron Hutchinson; a
large-scale five part adventure serial in co-production
with RAL; our first adaptation of a classic novel Anna
of the Five Towns; and again a number of films and
plays which concentrate on original use of the television
studio.

The General Programmes Unit in the Birmingham
Network Production Centre, originated and produced a
wide range of programmes in 1983/84 for both BBC-I
and BBC-2.

A notable success was Puaddles Up, an international
canoeing contest specially devised for BBC Television,
and transmitted for the first time on BBC-1.

On BBC-2, three long-standing favourites Pot Bluck,
Top Gear and Gardeners’ World, again attracted sub-
stantial audiences, as did the early evening angling series
Hooked.

Other popular strands in the General Programmes area
were Kick Start, Junior Kick Start, Top Suiling and A
Moment to Talk.

Apart from the weekly series Farming, The Asian Muga-
zine and Gharbar continue to be produced weekly for
Asian viewers. The Asian Mugazine — the Sunday morning
magazine programme — now carries English sub-titles, a
development that has been welcomed by Asian and English
viewers alike.

Light Entertainment offerings of the previous year were
matched with another series of Nighr Music, which featured
international artists such as Jack Jones, Helen Reddy,
Labi Siffre, Stephanie Lawrence, The Stylistics, Tina Cross
and Rick Wakeman, as well as Barry at Blenheim. an
outside broadcast of Barry Manilow’s concert from the
grounds of Blenheim Palace, Oxfordshire.

Most of the Centre’s outside broadcast activity concen-
trated on sporting events like football, racing, cricket,
golf and rugby.

Radio

Pebble Mill is the base for Radio 4’s specialist farming
programmes and the high standard of professionalism
was marked during the year by two awards. Producer of
Farming Today, Martin Small, won the Fisons Travelling
Scholarship for outstanding work in agricultural journal-
ism and the Guild of Agricultural Journalists named a
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Radio 4 documentary. Fields of Gold, as the best pro-
gramme.

The Archers again attracted attention, when Chris
Gittins, who plays Walter Gabriel. was made an MBE in
the New Year's Honours.

A Birmingham production team was again responsible
for the series. Broadcasting Tomorrow. in which listeners
were given access to some of the leading figures in the
BBC and commercial broadcasting.

The NPC’s breadth of output is reflected in ad-hoc pro-
grammes. ranging from an original musical performed by
a group of Birmingham schoolchildren through documen-
laries about slavery. the problems of an ageing population
in America and what happens when MPs lose their seats.
to the first broadcast of the dramatisation of Disraeli’s
Svhil.

The year also saw the introduction of the Radio Times/
Radio 4 award for small businesses, run in conjunction
with the programme Enterprise. 1t attracted nearly 500
entries and the 12 finalists were featured in the series. The
judges were David Trippier. Minister for Small Businesses:
JefTrey Archer. best-selling author:; Alan Stote. Chairman
of the CBI's Smaller Firms Council: and Stuart Young,
Chairman of the BBC.

Manchester

General
1t will soon be 10 years since the new centre in Manchester
opened its doors. In that time it has become the third
biggest production department in the Television Service -
a programme a day for every day in the year. Radio
closely matches that in its own fields. providing over
1.000 hours of programmes each year. All this is backed
up by the biggest outside broadcast base outside London.
A new Head of Centre. Roger Bolton, was appointed in
1983 with John Ecclestone becoming Chief Assistant Re-
gions after six years in which the output of the Centre
doubled. Inevitably such expansion causes strains and the
last year has not been without its difficulties. These strains
led to some industrial relations problems and this. com-
bined with the expansion in the independent sector. led to
an outflow of staff which affected some outside broad-
cast productions.
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These problems are gradually being solved and what is
undoubtedly true is that the new Head of Centre inherited
amost productive and hard working staff, responsible for
a wide ranging number of popular and high quality pro-
grammes.

Television

Manchester’s television output has been concentrated
into four areas — sport. entertainment. features and chil-
dren’s programmes.

The Sports Department is responsible for all the BBC's
snooker and darts coverage. as well as making a major
contribution to cricket and bowls. Our expertise in tele-
vising snooker was fundamental to the renewal of the
BBC contract for major tournaments until 1990.

A Question of Sport, our sports quiz, shot to number
one in the BBC top 10 attracting over 11 million viewers
inits 13th series.

The Entertainment team had the unenviable job of
finding replacements for /1's a Knockout. The Good Old
Days and Russell Harty.

However. Anything Goes trom the Blackpool Tower
Circus had a promising first run, a series with Roy
Hudd on the great variety theatres is underway and Alan
Whicker did his first ever chat show from the Oxford
Road studios.

Mike Harding and Dear Ladies. Dame Hilda Bracket
and Dr Evadne Hinge. continue in their idiosyncratic
ways. Film Buff of the Year and the first National Photo-
graphic Assignment Competition had successful runs.

The monthly Brass Tucks programme was the back-
bone of Features Department. with programmes dealing
with subjects as wide-ranging as the black economy. press
ethics. the dieting business and the tribulations endured
by some in retirement homes.

The team also produced ORS 84. which usually had
larger audiences than The Tube. and The Travel Show.
Several documentary series are in the making. including
one about the search for Troy. presented by Michael
Wood.

The fourth team. which produces children’s programmes.
had its best run so far of The Saturday Picture Show for 23
weeks on Saturday mornings. That was the Year. Stop-
waich and Screen Test marked another highly productive
year for this unit.
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Radio

Manchester produces more network radio programmes
than any other radio department outside London.

The range is considerable and rich. Ray Gosling made
a highly idiosyncratic version of J. B. Priestley’s Not
Exactly in his Footsteps. Gosling on the M62 was some-
thing the master of letters could not have envisaged!

The Black and the Grey. an hour-long programme on
German PoWs in Scotland, won our highest audience
appreciation in recent years.

File on 4 reports encompass the whole international
scene. including difficult and neglected subjects like the
debts of the Third World.

There were many good conversation programmes, with
the added ingredient of music in the case of soprano,
Elisabeth Séderstrém: of bubbly fun from Stuart Hall on
Radio 2; and of freshness, too, from our religious broad-
casting contributions to Sunday on Radio 4 and Good
Morning Sunday on Radio 2. At Easter, both programmes
travelled abroad — to Jerusalem and Greece for the greatest
of the Christian festivals.

Popular music department brought to the air in his
own series Syd Lawrence — 30 years after he first played
his trumpet as a BBC musician. A somewhat different 30-
year celebration was that of the BBC Northern Singers,
meticulously and warmly directed over that period by
Stephen Wilkinson.

The BBC Philharmonic Orchestra. now &9 strong. has
continued to win high praise, not only in this country but
on tours in Bulgaria, Austria, Switzerland and France.

Its change of name may have caused a flutter in a few
quarters at the outset but its ever-growing strength has
made its present title absolutely appropriate at home and
abroad.

It was a strong year for drama and literature. A
Shepherd's Tule on Radio 4 was immensely evocative of
our region; the radio portrait of Winifred Holtby was
praised for great power in writing and production: Poet to
Poet was further proof of a sure touch in this very special-
ised area ol our work.

Skilled and imaginative work by members of our audio
team in Manchester has contributed powerfully to a
whole range of programmes not least drama — from Don
Haworth's Daybreak to a new production of Louis

MacNeice's East of the Sun and West of the Moon. The
latter was Alfred Bradley's last production as a member
of staft, but happily not his last for the BBC.

The Great Rock and Roll Trivia Show on Radio | gives
two teams of pop celebrities the freedom of the air to
answer weird, and not so weird, questions on pop from
David Jensen. Strong gales of laughter accompanying
The Grumbleweeds, |.es Dawson, Roy Castle and Richard
Stilgoe help to underline our commitment to entertain.
Overall it has been a difficult but enjoyable and highly
productive year.
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The English Television Regions

The continuing pattern of social and economic change in
the country once again underlined the importance of
regional broadcasting. Throughout the year staff of the
eight English regional newsrooms, like their colleagues in
the BBC’s Local Radio Stations, reported and analysed
the nature of change brought about by the recession and
the efforts made to achieve recovery. It has been a story of
despair and hope; of the decline of traditional industries
and the arrival of the new technologies. Reporters and
camera crews have often found themselves on the front line
of industrial unrest. And during the troubles at Warrington
at the time of the printers’ dispute and on the colliery
picket lines in the miners’ dispute there were occasions
when they were the targets of pressure and abuse. But
their brief was quite clear. It was to report accurately and
quickly the news of the day and to give a balanced
account of what at times seemed bitter and irreconcilable
opposing views. New technology was able to help since a
number of the regional newsrooms were able for the first
time to use lightweight electronic cameras to record pic-
tures rather than using film which in the area of immediate
news is a slower and more laborious process. The new
cameras were invaluable in providing a more competitive
position in covering stories for the national television
news, particularly the mining dispute.

Although change and strife was a continuing theme,
the regional news magazines continued to report the
lighter and brighter side of life. During the year the
magazines, with their distinctive regional titles and well-
known and popular presenters but later embraced within
Sixty Minutes, continued to attract loyal and appreciative
audiences.

The journalistic and production staff were strengthened
at Nottingham to enable people living in the East Midlands
to have a small but dedicated service about their own part
of the large Midlands region. It is hoped to build on this
service in the years to come. And throughout the country
audiences continued to respond warmly to the news,
weather and travel reports contained as part of the regional
service of Breakfust Time. The weekly opt-out programmes
were also involved in reflecting the patterns of change.
The North-West continued to run its successful and highly
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relevant Young Enterprise Show which, from an entertain-
ment and youth-orientated base, also seeks to offer advice
to school leavers who face unemployment, to explore the
particular problems met by the young and to stimulate
thought about the opportunities to be found in such a
context.

The North-East Coust to Coust series examined the
future for industry in the region and brought to the screen
cabinet ministers, managers and trade unionists in an
attempt to create greater understanding of the developing
crisis there. Often the programme content proved to be
prophetic as in The Nissan File which predicated the idea
that the North-East had strong claims to be the site
chosen for the Nissan car factory. BBC North-East also
recognised that unemployment means more time at home
and so offered Friday mid-day BBC-1 repeats of 20 of its
popular series about the natural history of the countryside
called North Country.

The Midlands mounted two special programmes
interestingly originating from meetings with both sides of
industry initiated by the Midlands Advisory Council
which identified the background to decline in the region
and the development of the so-called “sunrise” industries.

To ensure that the programme schedules gave the widest
possible reflection of regional life, drama, poetry, music,
sport, education, politics in the wider sense, local history,
the countryside, adventure or even individual eccentricity
were all included in the output. BBC North-West's Bonny
Brid told in the form of a four-part dramatised documen-
tary the story of those who suffered at the time of the
American Civil War rather than work cotton which had
originated in the slave states.

BBC South demonstrated ingenuity by transforming a
vast cellar under their Southampton Headquarters into a
studio to provide the setting for an eight-week arts enter-
tainment series — The Cellar Show. They also scheduled a
second series of their award-winning regional wildlife
King’s Country programmes.

Midlands — in collaboration with BBC West - presented
a three-part series entitled Villuge School which looked
back on the first three terms of a scheme to save a small
village school by federation with another primary school
nearby. Midlands also responded to the remarkable suc-
cess of the Nottingham ice-skating pair Torvill and Dean
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by mounting a programme with the appropriate title 4
Row of Sixes.

From Leeds for BBC North came an outside broadcast
series on the work of Opera North, the Yorkshire Dance
Centre and jazz in Sheffield, plus a five-part filmed journey
by barge and boat from the Irish Sea to the North Sea,
and the filmed story of four young people’s attempt to
walk the whole of the Pennine Way.

BBC West also entered the drama-documentary field to
present an impression of Ivor Gurney, the West Country
composer and poet, in Soon Comes Night. Its current
affairs series Public Life included a look at the problem of
homelessness among single young people in Bristol and
Gloucester as well as producing special editions about the
European Parliament. It gave an outlet to rock music and
the popular arts in the series RPM (Rectangular Picture
Machine).

From BBC East came films looking at the Badminton
Horse Trials and following the fortunes of three competi-
tors including Prince Philip. New ground was broken
when teams from main rail lines in the East Region
competed in television crossword puzzles in The Computer
Quiz.

In the South-West the strong tradition of natural history
programme-making continued with Beaury of the Bog,
Running the Tide and Country Scene. Current affairs
programmes included an investigation of the growing
drugs problem in the South-West and Marrix a series
designed for younger viewers with its off-beat mixture of
music, humour and the reporting of issues affecting teen-
agers.

Many of the programmes made originally for the audi-
ence in a particular region were repeated on the networks.
BBC-2, which for some years has encouraged original
material from the English Regions, this year ran an eight-
part series called English Journey in which the writer
Beryl Bainbridge followed in the footsteps of J.B. Priestley
who had made just such a journey 50 years ago. He
recorded his thoughts and impressions with the pen. Beryl
offered her personal and idiosyncratic views through the
television camera. And its dominant theme was the pattern
of'social change.

Broadcasting Research
Department

The activities of Broadcasting Research are most usefully
reviewed along the lines of its departmental organisation,
that is the Continuous Services provided and the Special
Projects undertaken.

Continuous Services

Television audience measurement is carried out under the
auspices of BARB, the joint BBC/ITCA Broadcasters’
Audience Research Board. It is based upon a panel of
about 3,000 homes and designed to be representative of
all UK private households with a television set.

The main priority during the year has been to prepare
for the new contract between BARB and AGB Research,
due to be implemented in the autumn of 1984. At that
point a new technology of audience measurement will be
introduced. Under the present system meters attached to
each set record when the set is switched on and the
channel to which it is tuned. In parallel a paper diary is
kept by or for all household members aged four and over
to determine when they are viewing, in terms of clock
quarter hours. Both meter tapes and diaries are returned
weekly by post for processing. Under the new system the
set data will be held in the meters attached to each set by a
solid state memory, and in place of the paper diaries each
member of the household will indicate when they are
watching television via a push button handset linked to
the meter. This information will also be stored in the
meter memory. A central computer will call up both
streams of detailed information over British Telecom
lines day by day.

A second but also important priority has been to develop
a system which will indicate when a TV set is being tuned
through a video cassette recorder (VCR) and will produce
an accurate estimate of the extent of time-shift viewing
through the VCR. A prototype meter adapted for use
with VCRs is under test with a selected sample of homes
to check its operational performance. The plan is that the
published audience figures should within a year identify
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the proportion of the audience viewing programmes
through a VCR - whether live or time-shift. Given that
VCR ownership is close to 25 per cent of all households. it
1s estimated that TV viewing is understated at the moment
by about four per cent.

Complementary to TV audience measurement is the
BARB Television Audience Reaction Service for which
the department acts as data supplier, responsible directly
to BARB. To begin with, the participants were essentially
the broadcasters: BBC and ITCA. including Channel 4
and S4C from late 1982. However. during the past year
the IBA, with its responsibility under the Broadcasting
Act to ascertain the state of public opinion concerning its
broadcasting programmes, has decided to take part in
this continuous programme evaluation. A review of its
design is in hand. A priority for the IBA (but also for a
number of individual ITV companies, Channel 4 and
BBC2) is to investigate the means of establishing audience
samples which will yield enough viewers of local and
minority audience programmes for reactions of specific
audiences to be evaluated.

Radio audience measurement is carried out through
the department’s Daily Survey of Listening: each day in
the year one thousand people aged four and over are
asked about their listening to radio the previous day. An
improved design of this operation is now in its second
year, so that after the April 1982 break in data continuity
it is now possible to make year-on-year comparisons of the

radio audiences. In particular the impact on radio of
breakfast television can now be monitored: a drop of

around 10 per cent to an average of nine hours per person
per week spent listening to radio was recorded in the
fourth quarter of 1983. Audiences to individual local
radio stations continue to be monitored twice a year.
using a technique comparable to the Daily Survey.

The other Continuous Service is the Radio Listening
Panel. This is the fourth and last continuous research
operation to be redesigned from first principles. Akin to
the Television Audience Reaction Service. it sets out to
obtain the views of listeners to specific BBC Radio net-
work programmes: about 50 programmes selected each
week from Radio 1. 2, 3 and 4. Traditionally the panels
have been recruited via appeals over the radio. By its
nature the panel has to a degree been sell-selecting, despite
controls over its demographic structure. During the past
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year major experiments took place to improve the sample
design of the panel: members will be recruited {rom re-
spondents previously interviewed on the Daily Survey. In
this way it can be structured to be more accurately rep-
resentative of listeners to all four networks, both individu-
ally and collectively. The new Listening Panel is due to be
introduced in May 1984.

Special Projects

This section, of 12 professional research staff, has con-
tinued to build up its range of activities. First set up in late
1979, it tackles specific assignments to meet particular
management or programme-making needs. The number
of reports issued each year continues to grow. from 28 in
1980/81,t042in 1981/82. and to 56 in 1982/83.

The most significant study to be undertaken during the
year under review was Duily Life in the 1980s. from
which we establish the times of day when people are
available to view television and listen to the radio. It is
based upon a large sample of the population aged four
and over (approaching 12,000 interviews), with the data
collection being divided between June 1983 and February
1984 to represent the summer and the winter respectively.
The summer report volumes have already been published,
and are available for sale outside the BBC through BBC
Data. Within the BBC, Daily Life in the 1980s is a compre-
hensive bible for schedulers. It answers questions about
specific audiences available at different times of day on
different days of the week: for example. the unemployed
at 3 pm on weekday afternoons in the summer. The last
such study was undertaken by the department 10 years
ago (1974/75) under the title: People’s Activities and Use
of Time.

Another major study during the year was Rudio Sets
and their Users. The information to be gathered about
radio sets is complex: numbers owned (including fixed
sets in cars), whether in full working order, battery or
mains operated, what band frequencies they cover and
how these are labelled (in metres or kHZ). who uses the
set and for what services, how the quality of reception is
judged for particular networks on different frequencies.
The study thus provided important information for radio
management in considering how best to deploy the BBC's
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radio frequencies. It also contained essential data for
Engineering information Department.

Amongst the wide range of individual projects under-
taken on behalf of television programme departments
during the year were studies for a Horizon programme
How much can vou drink?, Sixty Minutes, Ebony and The
Money Programme. Work on behalfl of the Radio Direc-
torate ranged from Kaleidoscope 1o religious programmes
on radio. The practice of conducting surveys in the pros-
pective editorial areas of new local radio stations con-
tinued. Such a study was done for Radio York before it
opened. Work for established stations included a postal
survey to explore and to explain the age structure of
Radio Sheffield’s audiences and to investigate local speech-
to-music preferences at breakfast time.

A comprehensive listing of Special Projects is issued
each year in the department’s Annual Review of Research
Findings, obtainable from BBC Data Publications.

The department was actively involved throughout the
year in gathering information from a wide range of sources
on the likely development and viability of cable and DBS.
In addition two reports were published during the year by
the Broadcasting Research Unit, the independent research
institute funded jointly by the BBC, IBA and the Markle
Foundation and based at the British Film Institute, under
the chairmanship of Richard Hoggart: the Report on the
Working Party on New Technologies and Timothy Hollins
Bevond Broadcasting: Into the Cuble Age.

BBC Data

BBC Data maintains a network of libraries, to provide
background information and research facilities for pro-
gramme makers throughout the Corporation. This net-
work is almost as old as the BBC itself and over the years,
extensive collections of both published and unique material
have been built up. Today, they include 18,000,000 classi-
fied and indexed press cuttings from 70 British national
and provincial papers; some 2,000 new cuttings are added
every day of the week to what is believed to be the largest
single collection in Europe. The BBC's own output is held
in complete indexed collections of news bulletins broadcast
on BBC Radio, Television and External Services, and of
scripts of talks and documentaries on network radio and
television from the earliest days to the present time,
amounting to some 6,000,000 pages held on microfilm. The
Summary of World Broadcasts (a daily English language
report produced by the BBC's Monitoring Service of
news and current affairs material from broadcasts by
almost 100 countries throughout the world) is a separate
holding. More than 9,000,000 pictures on all subjects are
held in the BBC Hulton Picture Library, and a major Ref-
erence Library Service with five branches has a stock of
some 250,000 books, substantial numbers of periodicals,
maps and published microfilms as well as copies of all
acts, bills, Blue Books and Green Papers, acquired as they
are published. Numerous specialist indexes cover such
diverse matters as pronunciation, international person-
alities, events and affairs and aspects of poetry, drama
and music.

Computer terminals are in use throughout the BBC
Data network, thereby making several commercial on-
line data bases available to programme makers. The use
of these databases — particularly the BBC/Datasolve
‘World Reporter” service, POLIS and NEXIS to which
the BBC contributes some material — is increasing. At the
Monitoring Service Library, detailed investigations have
taken place into the computerisation of the library’s man-
ual files which include details of governments, officials,
politicians and other personalities throughout the
world.

BBC Data is also responsible for maintaining the Cor-
poration’s paper-controlling services through a network
of registries, the Records Management Centre and the
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Written Archives Centre, which provides a valuable re-
search facility for BBC staff and external researchers.

BBC Data’s Micrographics Unit works on a corporate
basis in advising BBC departments on the feasibility of
transferring paper records to microfilm for space-saving
and other reasons and in carrying out microfilming to the
highest professional standards.

In 1980, the decision was made to establish BBC Data
as a trading venture. The commercial aims of the depart-
ment are now firmly established and are contributing to
the costs of maintaining internal services to the BBC.

The Hulton Picture Library has been revitalised in the
past year. New marketing plans have been implemented
which have contributed to an increase in revenue of 45 per
centcompared with the previous year. A reciprocal agree-
ment has been struck with the Bettmann Archive of New
York. which allows customers access to this unique
American library.

The BBC Data Enquiry Service has grown substantially
during the last year, increasing its revenue by 64 per cent.
Information is recognised as a valuable commodity by
most trading organisations although many have been
compelled to retract their own in-house resources during
the recent re