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Editorial
Hi!

WHAT A YEAR THAT WAS !!! [t’s almost impossible to
believe that only twelve short months ago the miracle had only started
to happen. But in that time the whole pop music world has been
turned upside down: and groups that were only known to a handful of
loyal fans have become world wide favourites.

WHY DID IT HAPPEN? That’s a question that a lot of very
knowledgeable people are asking themselves these days. And the
answer. It can only be because YOU, the record buyers, wanted it to
happen, AND because YOU, the groups, had the talent to make them
want it.

JUST HOW MUCH TALENT there is in this country is hard to
estimate. But, one thing is certain—there's plenty more where the
present stars came from. It’s up to the producers and record com-
panies to recognise talent when they see it AND give it a chance.
If no one had been willing to give all our top groups a chance only one
year ago, none of them would be where they are today ! !! Solet’s
make 1964 a year of opportunity for the unknowns !

C. J. MORGAN OF WEMBLEY HAS SENT IN AN
INTERESTING LETTER. He wants Beat to run a special column
through which groups could advertise for people to join them. 1 would
like anyone else who has the same problem fo write to me. If
enough readers want the column we’ll start it in Beat No. 10.

See you in No. 10.
Jehinnyg Dean, rditor.

ﬁﬁﬂﬁﬁﬁfﬂﬂﬂﬂﬁﬂﬂﬁﬂﬂﬁﬁﬁﬁﬁ#ﬁﬁﬁﬁﬁﬁﬁﬁﬂﬁﬂﬂﬁﬂﬂ

BACKSTAGE WITH THE BEATLES
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HE Autumn Beatles tour, which
came (o an end a few days ago
wt Southampton, stormed round
the country creating big headaches
for the local cops and brought
audiences everywhere 1o a peak of
mass  excitement. But, what has i
been like for the Beatles themselves?

Moving the Kings of Beat around
the country—on time, and 0 good
condition—was the problem of Neil
Aspinall, their Road Manager, aided
and abetled by driver Frank.

Every day  presented  different
problems. The boys had 1o be
gathered together in one place before
the car could leave to take them to
a theatre. And though many people
may nol realise il, they don’t spend
ALL their time with ecach other

As soon as MNeil counted four

Beatle bonces it was into the car and
uver 1o Frank to choose the best roue
to the theatre, They usually stopped
on the way for a quick bite some-
where, * Nothing very special.” says
MNeil, " the boys prefer some little cafe
rather than a big restaurant.”

How do they all feel aboul those
long drives herween dates?

“We hate them,” John says, " but
it's a lot better now than in the old
days, we had some weird and won-
derful - drivers then—like me and
Neil.”

"W IH[ do you mean?” interrupted
Meil, * 1 always got you there didn't
[7 And l've drl\m yiu more places
Ih.m anyone else ever has™

‘hat about  Mal?" said John

* Remember the time he drove us all

{he way from London to Liverpool

in the freezing cold last winter after
the windsereen had shattered, When
I thought he'd just about frozen solid
I asked him how he was doing and
through his frozen lips he said * Not
s bad." Ooh, that was a cold journey
that was!"

The Beatles occupied the No, | or
Star dressing room, but it was usually
pretty small as most cinemas are nol
equipped 1o receive a hoard of voca.
lists plus a crowd of Beat men loaded
with instruments. The main distine-
tion of the Noo | dressing room was
usually its closeness 1o large supplies
of food and Pepsi Cola.

That’s the big thing aboul a Beatle
tour, they are very much the stars on
stage. but never off it, which is one
good reason why the Beatles go down
o homb off stage as well as on!






THE

HE Group members, long

strangely-cut hair flowing in

blustery wind, had rll'.lll:l].‘.l‘(l [
get inside the Fnmous Cavern Club in
Liverpool, Outside: fantastic queues
ol —hundreds of whom  were
later 10 be tormed away bhecaose of
the crush,

Beatlemania  apgain? - Nope. Thu
Rolling Stones. Southern  sensations,
wha have built up a huge wave of
populirity all over the country, Five
ecventnes who show alarm only when
confronted by a barber. Five talented
musicians who have garnered  their
following withowt a big hit record,

Said Brign Jones, guitanst " We've
been shaken at the mob-scenes we've
caused, There've been  times  when
been  nearly twen o pieces,
Course we love it The only thing is
that we don’t want Wy change oor
timage G0 vou see whad Tomean,”

Then he dded : *We could altond
the tidy trim nowadays. But the hair,
well Ws sort of ps, isn't 0?
Without i, we wouldn't look Tike the
Rolling Stones.”

Mick Jagper entercd  the  areri,
“I's bevn siid we've deserted  the
origiral B amd B malerial we did.
Let’s be honest —we did lor a while
Spectally on * Come On” But that was
our way of getting accepled. We're
baek on the ;.uud wildies now, "

Faat g5 that " Come On™ didn't
ke it big, though it sold well over
A surprnsingly long period, ™1 Wanna
Be Your Man.” a Beatles” number.
has moved,  chigt-wise, very  much
Taster, This slow disc progress could
be nogood thing for the group, \\'Iu,-"
he boys, almost in unison: " If
you gel s hit record, you're o bit lume-
Ivun.d I's just the sound that has sold
youor mayhe the song or the ar-
rangement. But welve  kinda deve
loped us personalities FIRST, Thal
means 3 demand for the dises rom
people who dig us as characters.”

They've now gained experience of
toiiring  thentre shows, Says B
*“Even at a concerl, we'd just go on
i our ordinary clothes. We Teel more
vomfuriable that way and anyway we
don't want o conform 1o the usual
group type of unitorm, We don't like
Tooking scrully but we don'l want o
quk Iilu tilor's dummies, either™
s, they still feel they are
a club bund that a theatre
gion. P We pot the atmosphere
0 a club. That s not so easy
vast  theatre, specially  when
vouve gol |,|Pl'|l[.|'|[|I'lL Types of per-
formers on the hill."

IHDLLIN(-

And they line-up os

BRIAN JONES: Chellenham-born
o Febriary 28, 1944, Digs Johnny
Cash, Bo Diddley und Jimmy Reed
Now  lists Lenpon and  MeCanmey
vmong ks (pve composers Has
greemy-blue eyes, vne sister, and
keen ambition 1o tour Americn. Self-
baught on harmon amd gaitar,

MICK JAGGER: Comes  trom
Davtford, Kent. lead simger and har-
monica,  Wirth-date  July 26, 1944,
Educated first sl Durtford Cisimmar,
then Lomdon School of Eoonomics
Likes Messrs. Berry, Diddley  and
Jimmy Reed. Mas one brother, lives
i Hampstead and s 300 10, all

KEITH RICHARD: Also from
Dirtfond, went (o Dartford Technical
then Sideup Art School. Goes for

Chuck Berry., Shirelles, Crystals and
Muddy Waters, Has decided that he
taught himsell guitar, dislikes Police-
men, and two-faced peopic. An only
child, Birthdate: December 18, 1943

bsrn
Hirrow
graphic designer Tor o
drums and s pepurded
Brommel of the vuttin. Ceninoely lisis
Mick Jagger among s Fives,
with Buddy Cireeo

from  Lewi
brathers and 1w
October 24, 1941
hiam Grrammar and had plano lessons
before
Berry.

these Rolling Stones
the muove that they
ANY Muss,
Broup nume’

Muddy W
Stone Blues
whole Tons
all, PETE
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and unjoy 51 pages leaturing the latest
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STONES

CHARLIE WATTS:  Londoner,
fune 2, 11 Aller a spell at
Arl College, he buc
while. Plays
45 the

along
and Bo Diddley.
WYMAN:  Bass  puituris,
aim,  London, Huas  two
sisters. Born on
cducited Becken-

Bl

swilching o puitar.  Dips
Jerry Lee Lewis and Les Paul,
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DIG THOSE UNDERTAKERS

and the macabre stage outfits
fool you—the Undertakers are
highly rated in the serious field of R
0’ B-rousing. And, anyway, they look
a lot less like pall-bearers these

DO\T let the clowning around

id Geofl Nugent, rhythm guitar-
“We don't wear those tall hats
more. We used to get preity wild
during our wversion of

and we threw the top
'1'h<.\. ]dndu] in lht. audienc

which wa
About L Money ™
or Pye.

it sides wer
n we just lost

Lc
\-\ hat
ch was their s
* The diff

€ pinne curythmg on Lh

Barrett Strong piec

somehow.
Al'ld judge

to go out and
gnition."”

ing mad, Really
atmosphere. But
itical

The

doubt our ophone sound is giving
us that different edge to our sound.”
The boys have been together for
two years and have their very own
brand of eccentric fun running
through their act. Technically, Brian
the leader on stage but he
't lay down the law either on or
. Their disc contract came about
after a hurried trip to the Orrell Park
Ballroom, in Li crpuol by Tony
H-Ith who enth “ Their noise is
on the Mers

Line-up now is 1
vear-old lead puita
baritone and tenor




ows" latest * Geronimo ™
composed by Hank B. Marvin - The
“B" standing for Br All the
Shads  including  newcomer,  Joh
Rostill, now on location with Clifi
for their new flm * Wonderful 1

From Erith in Kent. Bern Ellion
and the Fenmen are going (o make

some big loot out of their  hit
* Money.” Why did previous record-
ings of “Money™ not make the grade?

Leg-up from the Beatles® have
aided the Fenmen,

Brian Epstein, reported to be busy
selting up second film deal. Billy's
King group, the Dakotss, tes ing
awn composition for their next single.

Yet another Southern group, The
Sinmers, have made their disc debut
an Columbia but they comprise four
lads and one lass. They must be one
of the few pgroups to have toured
France living mostly on a diet of cold
Baked Beans and French Bread. Line-
Il (Bass); Len Craw-
Pete Bellotte (Rhythim

may

ley (Drums):

Ciitar); - Del Hiddon  (Lead) and
vocalist Linda €.

Thirty-six fans from the Cavern
Club, Liverpool. recently made a

goodwill trip to the Star Club, Ham-
burg. They saw. in action, Birken-
head’s Kubas, Bootle's Ricky Gleason
and the Topspots, and Bob k
and the Big Six from Scotland. Due
from Germany late this month: The
Rattles, only pro groun in Hamburg
and Kingsize vlor and the Dom-

inoes—a Mersey outfit who've 1o
Hamburg upside down  with their
work there over the past sisteen
months,

“ Stay,” the Hollies latest chart-
climbe: wis ish-hit  with

Maurice Willi
couple of ve
December 6 w

il the Zodises a

bumper release

day. New ones ¢ from The Oui-
laws with * Law Order ™ Trom
the film * Live it Up 7 The Swinging
Blue Jeans with  “Hippy  Hippy
Shake,” The Bruisers " Your Turn
o Cry e ounts with that
lab oldi Poisoned Ivy ™ and The

Aces giving us Hull's first entry in the
Beat Battle. * Wail 1ill Tomorrow ™ (o
mention only a few,

War between the groups. But only
in fun. The Searchers, Brian Poole
and the Tremeloes, Freddie and the
Dreamers, wage running warl: with
pea-shooters whenever they meet up
on tour. Mosl accurate marksman,
Freddie, as long as he remembers to
wear his elasses

Fans of Lee Curtis have organised

u petition pleading for new records
by the footballing fanatic and his
All-Sturs. And there are also rumb-
lings of discontent about time il's

tahing the Manfred Mann outfil to
break through with top-class material

Pity union problems knocked the
Rebel Rousers out of their Duane
Eddy tour. Group features Lead
Ciuitarist. Al sey, who knew Duune
back in college days. Duane met Bert
Weedan and conceded: * Bert's a
better player than me.™

The Dave Clarke Five's recent
chart triumphs speak highly for the
“do it yoursell " school of disc-

making. Dave handles all the group’s
business, resisis offers to get them to
turn full professional—but s highly
professional himself when it comes 1o
getting the right sounds in a record-
mg studio. Wawch for an LP. ere

nd features a rare mcai by George
Harrison, Who says: * Might have
known it'd be my \mgmg spot which
caused all the trouble.” And Ringo's
vocal efforts. on such as “ 1 Wanna
Be Your Man™ are becoming much
in demand.

New  Big Three E.P.  recorded
“live” at the famous Cavern in
Liverpool. The session was also
filmed for posterity, This unusual re-
cord has an introd on by Cavern's
D1, compere, Bob Wooler, plus the
vibrating tonsils of six hundred fang
in the audience,

Group being built right now by
Dusty Springfield for her ballroom
dates will include some highly-rated

THE ROULETTES

“ilad Al
¢ himsell

long.
by T
Mike

I‘I\mnulll group, The Black
had their first instrume

Over ™ was penned
and lead vocalist,

the end of Noy Jusually
back  Beat singer, . and
were  heard \»i||| her on Hippy.
Hippy Shake” Line-up Don (Jllarll
wd); Robert * Boges ™ Wilkin
1: Robbic  Williams tkhnhml
and Peter James (Drums)
Big-deal two-hour show “ Beatle
Time ™ ouwt on the Light Programme

on Boxing Day morning. Lotsa stars
will be dropping in on the Four
Hosts—including Joe Brown and the
Bruvvers: the up and coming, Ke
Salmon Seven and the Alan Elsdon

Urad-style group. Plenly of comedy,

off-the-cull, from the Beatles, too
Faults on the * Roll Over Beet-

hoven ™ tracks on the new Beatley

L.P. caused panic at EML Tt’s one of
the group’s most requested numbers

experts in the gen R & B field. No
name decided as ver

Yet another group featuring a fe
male thrush, The Chimes, owe their

dise debut o DJ. David Jacobs.
se only joined them  six
months ago. Group comprises lead

guitarist, Tony Back, who also wrote
both the numbers on their first release
top Deck “Say it Again™; Don
Williams on  Ba Ron  Hill on
Rhythm and Derek "Mills on drums.
The Searchers paining tremendous
popularity for their friendliness to-
wards fans and autograph ers,
Long acquaintances say: * I can’t ever
see them pulling on a
Rolling Stones hoping to make a
film for themselves, by themselves, on
one of their riot-raising appearances.
The Four Pe are Fritz Fryer,

Mike Wilsh, Alan Busk and Jeader,
Lionel Morte Iheir first outing.
Do You Want Me To" should

make them a few shillir







Wit (o infar

JENNINGS IUIU

TFORD

Sounds

of Tochnicians

Ta get those

0 Pop Launching

Pad, you need the VOX range of

equipmant. Far VOX is not just

“The Best of Today '—it looks

far ahead. Tomorrow's mew

sounds are just around the

carnur, $o is your nearest VOX

Dealor and today's biggest
Stars hoad the quous.,

PHANTOM

EIGHTEEN-INCH
FOUNDATION BASS
OX - feaiy




-4

I owe all the fabu-

ave be

appening to me to Lon
egan. He was my idol. He was
the star who got me interesied in

guitar-playing and I used to copy his
d

John
in as

And

Ru-.ll” now
guitarist

ha ind to chip in:
mu an. He
travelling \\

work on
Wonderful
tion in the C
isnt on the
* Geronimo,”
th

ws  maintai
consistency w
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that the skids were
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Clill Richard, ¢ e
nger in Britain, is a tremendou

ndl ey've rung the d wrong.
all the way ¢ 2 SC Pro ons There’s a lot of fooling
without  ‘em, vhe: 3 Is pet to
numbers i

around

oduction "

wered he clearly had
left JLL: 1 some of tl
nlun_ Wi an_ri

two
: 3 drum
luition every day he is in London.
have not den-
Bennett on _\

||ihli R li“ is not mar-
I'K'll. And,

1 matter of int
Brian B s now bought H
Marvin's .‘le house
nd the !
the

- Liguorice Lock
bility

nmer \mh the In-

W
terns at Bournemouth




THE FENMEN HOPE YOU LIKE MONEY

NSTRUMENT dealers have esti-

mated that there are nearly 20,000

groups operating in Britain. All
after fame . and money! And :
large percentage of ‘em nudge Da
Fortune's elbow by singing, persis-
tently and cnnsismm!_\', the R and B
standard . . . * Money.”

But the Ilrsl real stab at getling the
number away as a hot pop single was
Bern Elliott and the Fenmen, five men
of Kent and Kentish men—from
Erith, actually. Result has been a
sharpish rush of enthusiasm for the
boys via their Decca disking.

Said Bern: a lively nineteen-year-
old: * It wasn't till we got back from
a stint at the Star Club in Hamburg
that we got the nerve to turn fully
professional.

“It’s all happening there. You do
long shows to vast audiences and
you're tested on your stamina as
well as your musi ability. You
come off stage swealing but satis-

fied. They go for the wildies there
Which certainly suited us.”

The group had been together for
cighteen months before turning pro.
Bern had originally trained in insur-
ance, singing around with amateur
groups and copping several useful
prizes in talent contests. The Fenmen
had previously been split between
three of the better-known outfits in
the Kent area.

How did the disc contract come
about? Simply by getting some of the
Fenmen's best material on a demons-
tration d and posting it off o
Decca. Which points a defence to the
critics who say disc companies rarely
listen to demo’s. They DO . . . but
only the guud 'uns raise any interest.

Said Bern: * We all get on together
very well, ‘Course it's a driving ambi-
tion of ours to see Kentish groups
hit the top. There's a lot of very good
stull played in counties miles away
from Liverpool.

“Thing is, the travelling is increas-
ing a lot. We're a pretty fit crowd,
fortunately. 1 don’t think I've had a
day's illness in my life—what we'd
have called a * perfect risk ' in my
days in the insurance business.

Group line-up of the Fenmen is
the standard one. Lead guitar is Alan
Judge (21), who has amassed eleven
vears of guitar upcm.ncu already.
Wally Allen comes in on rhythm
guitar and is just 19. Bass is operated
by Eric Willmer (20) and Jon Povey,
2i-year-old drummer is also able to
switch to piano at the drop of
down-beat.

They all take turns in the group
vocal harmonies behind the pulsating
lead tones of Bern. Worth noting, too,
is that jazz-fan Wally is coming
along nicely as a song-writer.

Ask ‘em their main interest

and

they harmonise on the word “Money
But then you can’t really blame
them,
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Talking to the
Guitar Man!

made  his
three years

the top rung of the * Wit Parade ™

ladder, he was 22 years of age—and

ws talk € as an unstrung goitar.
Today, he has another thre 3]

of experienc 2 '

hox wile, Miri

records

pre-Beatle and

d has-been)

line in conversation.
ren't the only difler
ddy, in short, is com-

Up until 12 months ago, Duane and
his Rebels—Jim Hom, Bob Taylor
and Al Casey—played the wandering
minstrels

they began to stay home so
" ork on his acting
ic academies,
ried from the bottom
" Boone
potential in Duane and featured him
in two episodes of “ Have Gun, Will
Travel,” which Boone directs in addi
tion to taking the main role
th him directing sand
Duane in his easy, California drawl,
“you don't need anybody else. I
you had doubts, Mr. Boone showed
vou exactly how to play a scen

S0 Duane learned to lay asid
guitar and talk

1 used 1o be alr
he explains I used 1o feel myscll
responsible if a conversation broke
down, I 1tr to keep talking—and
found myse les
I hadn't

tar do the talking.”

w a second

The Rebels

igh work to keep

us in school” said tall, dark-haired

Bob Taylor. “ There were conceris,
recordings.”

During this recent tour—when the

cians.  Unmion's 2 nd-for-a
ban ruling prevented The Rebels
from playing in all but the first t
concerts, because they had not bee
replaced in America with a British
trio—Al, Jim, and Bob were n
Duane's dressing room every night

And when Duane went on-stage
with his  non-electric.  six-string
Papazian folk guitar—bought for 700
dollars (the same price as his G
clectric) from a friend named
Man who makes wo vear for
sale in his New York City music
store—they stood in the wings, emply-
handed, to be called out and intro
duced to his disappointed audiences

Without them.” said Duane. “ this
tour would be a loncly thin

So ¢ pardne said Jwm
Hom. * Something unusual about

that? PETER TATE




THE BEATLES

I Want To Hold Your Hand;
This Roy

(Parlophone)

\‘-’H,—\I can we say exeept that

this greal disc 15 already top
ol the charts. No review could do
credit 1o the lanastic suecess of the
HBeatles. The bounding geary topside
and the ballady set of grooves on the
lower deck make this o great, great

Uises,

ADAM FAITH

AND ROULETTES

We Are In Love;

Made For Me

(Parlophone)

ECOND pen stemmer for Adam
from Chris Andeews who is turn-

g in some greal mkings, Chs
directed the happenings on this dise
and did a greal job. Adam shoois his
way through the top hall vight into
it parade. Admm has made o
preal come back over the last few
months via “The First Time" and
this opus should set him back on the
Chart tracks agamn

THE BLACK]ACKS

The Red Dragon;

Woo-Hon

(Pye)
'l‘rl[" Blickjscks frest us to * Woo-
Hoo ™ coupled with “ The Red
Dragon ™ another good  heat recond
which could do well on local sales
but will need the plugs for mational

sales,

PARAMOUNTS

L Feel Gond All Over;

Poison Ivy

(HMN
N ICE weatment of "1 Feel Good
L1 Al Over ™ by the Paramounts. A
sleady  beater—should  potch  some
sales. “ Poison Iv ~ns W song—
must be a Luir hit given the right
trestment right now. U'm not sure
about the Paramounts innings on this
one but certainly deserves plenty of

sping
THE FOUR PENNIES
Do You Want Me To;
Miss Bud Daddy
{Philips)
l)(l you want me 1o be hooest 10
think the boys have (ried very
hard but this time roond will not be
their locky swing. Average 1 eatmeni
but these days average treatments are
ol enough. Beter Tuek next time
BRIAN POOLE AND
THE TREMELOES
I Can Dances
Are You Loving Me AL Al
(Deceu)
[ THINK this latest outing  Trom
Brinn Poole and  the  Tréemeloes
feomiieh by close 1o therr last higgie
i ealeh Top Ten sales, Pity

by

CLIFF BENNETT

You Really Got A Hold On
Me;
Aldrighi
(Parlophone)
JOR o long time Chil Benneu hos
really had a hold on me, il vou'll
excuse the pun, This latest from
Benpett proves thot when it comes
down 1o real vhyvithm and blues Cliff
s wops. Here hie hamdles the Miracles
standard. with great feeling though
I feel Clifl may have a litle trouble
due 1o the fact that the same number
i atured on the Beatles” 1P,
Nevertheless a great record

THE REDCAPS
Came On Girl;
Tuolking About You

(Decen)
[ RUM  group, the Redeaps, o
thelr second  outing choose the

Chuck  Berpy standard " Talking
About You ' aml an interesting job
they do too, Full marks o producer
Mike Smith Tor a good b on this
outing.  Also nmice  work by Mike
Leander on the Nip side. Could do
well.

JIMMY GILMER AND
FIREBALLS

Sutgar Shack;

My Heart Is

(London)

( }-\ the other side of the Puddle

this Gilmer dise reached the

number ane spod in the hot handred

I can see the pattern bemng repeated

on this side of the lhe and ol sl

their clever stack of grooves should
have guite a good innings

SWINGING BLUE

JEANS

Hippy Hippy Shake:

Now | Must Go

(H.M.V.)
{ ' REAT rourer

Free

from  the Jeans

¥ with " Hippy Hippy Shake"
with  typical  Mersey  tones  and
screams. Great beat could well make
this one a hig one, Flip-like the top
side is u very mice production but
e not so good

THE FOURMOST
‘m In Love;

Respectable

{Parlophone)
("' REAT, great follow-up to * Hella

¥ Linle Giel ™ from the Fourmost

and 1 hope it will be u big hit A
very nifty set of deeks inked by the
incomparable team of John Lennon
and Paul MeCartney  wha are des
tined to become the Rogers and Hart
of the sisties. No oflence meant boys,
A dovely song, a lovely treatment
v hig. hig ki

THE SHADOWS
Geronimo;
Shazam
(Columbia)
1“RUM Lhe

ds  the  Western
flavoured crommp.”  Fun

nily enough, remimiscent  of  the
Meehan Harris  outing " The T1all
Texun ™ which coupled ** Applejack ™
Crood  treatment  here, greal melody
and a hit though not so definile as
some of Their earber outings

THE MERSEYBEATS

I Think Of You;

Mr. Moonlight

(Foniana)
\]li BEATS pot a  much
: soller, unusual beat on this one.
Should slot inlo the top thirty pretty
yuiekly, but [ feel a stronger produe-
tion could have made this one a top
ten cert, " Mo Moonlight * 95 a b
toer sad for me.

THE OUTLAWS
Law And Order;

Doo-Dh-Day
IHM. V)

(‘I'IOD instrumental  outing  from
the  boys  with  an  unusual

Mawatian guftar effect. Don't think
ment, Comes from the film “ Live It
Up™ * Doo-Da-Day ™ i an average
Pve heard better,
E THE BRUISERS
Give It To Me
(Parlophone)
up with " Your Tum To Cry "
for the Bruisers, Don't think the
production. Flip—wrnitten by two of
the Bruisers—gives good beat but
LP THE BEATLES
With The Beatles
<L fab L. That replly is the unly
way 1o describe . From start 1o
is the Heatles, clockbust their way
ia the topper top. In other words,

the melody is as good as the treal.
version of * Camptown Races.” Bul
Your Turn To Cry;

I. IT penner, Les Van Dyke comes
treatment is 1u|lu lop ten bul good
ordinary number,

\ FAB, fab, fab, fab, fab, fab,
fimish the Colossus of Liverpool, (hai
1 love it

ice
L from  the
with somie greal tracks
yme Other Chuy,” " All
My Sorrows,” " Hungry For Love ”
andd the Buddy Ilnlllg‘ opus " Listen
1o Me™ Definitely a big seller

% Search
ncluding




BACKSTAGE WITH THE PACEMAKERS

OU could tell Gerry Marsden

had arrived—hecause the stage-

door Jills who had been pressing
their noses, like Christmas-cyed kids,
against the reinforced glass of the
stage door, were suddenly looking the
other way.

Came the hysteria

Gerry nearly lost his finger-board-
playing right arm in the melee. Only
two staunch policeman and your Beat
reporter kept him whole, And aflter-
wards, with Gerry mopping his brow,
it seemed the natural lead-in to the
conversation,

" Fans,” he said. "1 love ‘em. I
mean, to think they go to so much
trouble just to sec us. Why have they
suddenly started like this in the past
couple of months? Blowed if | know
Does it worry me? Well, it does-
because somebody might get hurt, and
I don't want anybody getling hurt on
my account,”

The Pacemakers’ dressing-room,
Twenty minutes before stage time:

Freddy Marsden and Les Maguire
fiddle with a stubborn transistor and
find radio stations even the Posi-
master-General doesn’t know about.

On the table which runs the length
of one wall—tape-recorder, record-
player, pile of records. Anything un-
l]\nd] in the pile?

‘Greigs Piano  Concerto,” con-
fesses Gerry, * We never travel with-
out it”

Any ideas of giving the classic the
Merseyside touch?

“No ruddy fear,”
unr;,membcn.d pl anist
" Asia Minor .

* And look what happened to him,"”
recalls Freddy.

“ We don’t have the musical ability
1o play it,” says Gerry.

“You'd need an orchestra,” says
Les Chadwick, * We don't have one.”

But their opposition goes deeper
than that. Greig's Piano Concerlo is
the only disc with its jacket still on.

says Gerry. ' An
tried it as

" Films,” says Gerry, as he dresses
for the act, “We've had offers, yes
But nothing has been organised yet
We'd like to do one, of course. who
wouldnt. Any type of role, so long
as it wasn’t just a " Lucky Stars™
with lovely colour and stereophonic
sound.”

On the table was a tape-recorder,
unlocked but not spinning.

“That's in case a first line takes us
by surprise,” cxplains Gerry.  Bat-
tery-operated. Like us. You know
how it 15, you get a gem of an open-
ing line—and opening verse, even
Then, when you try and remember ir,
il's gone. We've lost some great tunes
that way. Now, we travel armed.”

Armed—and by train.

" We ha\'u a wvan,” says Les
Maguire. " Bul we prefer the train hg-
cause it gives us more time to sleep.”
More time, too, for Gerry to read his
and Les Chadwick, his

horror stories,
James Bond's.
PETER TATE.

DON’T FORGET

BEA
no. 10

will be on Sale
I6th JANUARY

MONTHLY

Popularity Poll

This poll is compiled every month from votes
sent in by readers,

This
Month
THE BEATLES
THE SHADOWS
GERRY and THE PACEMAKERS
THE HOLLIES
THE SEARCHERS
THE ROLLING STONES
TONY MEEHAN
BILLY ]. KRAMER and THE DAKOTAS
WAYNE FONTANA and THE MINDBENDERS

Last

ET HARRIS

B DROWH and T oGS In No. 10 Profile on John Rostill — New
DUANE EDDY features on the Dave Clark Five — Wayne
BRIAN POOLE and THE TREMELOES Fontana and the Mindbenders—The Searchers,
JOHNNY KIDD and THE PIRATES ete. ete,

FREDDIE and THE DREAMERS P-L-U-S

PETER JAY and THE JAYWALKERS

ib clunke L J THE NAMES OF 'r:FE TWO WINNERS

BIG THREE
THE FOURMOST
THE MERSEYBEATS

THE GUITAR COMPETITION

ITWO favounie

Don't forget to vole for your
G & I stars b\ writing their names on a postcard

Make sure of YOUR Copy of Beat Monthly
EVERY MONTH

by placing a regular order with your local
newsagent NOW

and sending it to: Beat Monthly Pop Poll, 244
Edgware Road, London, W.2. REMEMBER
YOUR vote is important.










