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DAVE CLARK TALKS ABOUT U.S. VISIT

Y O1! have to move [ast fo inler- going

HI!

BEAT MONTHLY WAS THE FIRST MAG to devote every single page ex-
clusively to groups. The first to have a Gronp Popularity Poll and Top 20. And
now, we're off again with the very first POPULARITY POLL FOR INDIVIDUAL
MEMBERS OF GROUPS! So, at last you can vote for your favourite star in your
favourite group. And, don’t forget that he’ll be counting on you. Put his name on
your postcard when you send in your vote for the Group Popularity Poll. The first

Individual Poll appears in the next issue and lists the top 50 names as you vote them.

RIGHT NOW, the judges are sorting through the thousands of entries for the
Amplifier Competition. Looks like it’s going to be our most popular competition
yet. The lucky winner of the 135 guinea prize will be announced in the next issue.
And, even if you doa't win, yon may see your name and entry included next month,
because we'll be printing some of the best group names that were sent in.

WELCOME TO THE APPLEJACKS in the coveted Group of the Month spot
in this issue, And, to Megan Davies, the first girl instrumentalist ever to be
featured on pages 6 and 7. Could well be the start of a whole new trend. Can't
see any reason why girls shouldn’t make a big impact on the beat scene during the
next few months. Make quite a different sound if they joined in the vocalising too.

VERY STRONG POPULARITY POLL COMPETITION for the Beatles this
month from those Rolling Stones. They’ve stuck to their own siyle of R "o B and
it's brought big rewards chartwise and popwise. Could be that fab Palladium per-
formance by Freddie and The Dreamers had something to do with his rapid climb

back up the Poll. |
See you in Beat No. 14. Johinny Dean, Editor. _’
mercialy . 1o slalidon  anogupcemcnis

Ope stalion even Il the pubic di-
hnguish between e London and
Laverpoal accents. They had reconded
sopie comments by {he Beatles, wmo

anywhere, When we did get out

view Dave Clark these days. He the crowds had ::nmtlﬂcl-_.- surrounded

other four have entered our cars. Someonc knocked me down  they fint plaved one of these and then
a “hm“ activity, Bot | man- and Deamis piled on top of me, I let Dave have a go. Proving oads
ter grah for & hall howr. was chaos, but the real hero was Mike  and (or all that the Dave Clark Fuw

“When we touched down, lhere
were aboin 1,000 at the airport. The
police bundled us into six Cadillacy
and farced a path right across the air-

1, then lli:.'y Foveé us o our

¢l where there were about 51NN
fans frying 1o get at v The hotel
itsell was barricaded and so we .ﬁuu:
inta the hotel reasonably guictly.
thing now was, peiling oul.
wa a move, we had 10 contact
Caplaig McCann of \he 18th Precinct
mlloe one hour belore we intended

are

Smith. The window in the front of
our ¢ar was open, so0 Mike took a
fying leap, and dived straight through
an 1o the scal, It was just ke waich-
g & film, he was great "™

Another thing the boyx did was (o
take over the swilchboard of lhe
plush Warwick Hotel. Thin waa be-
cauxe Lhere were s0 many calls for the
boys thal the rogular telephomists
conldo’t handle them all. For fwo
hours solid, ecach ol i(he boys
answered  miaty  calls every three
minuies.

They went 10 the radic stations
uwhare 1ibevy read svEridbimne U S .

do nol come rom Liverpoal

Reports from the Statea now  say
that " Glad All Over™ s excoeding
their wildest dreams, they can’l
el enmuigh copies presed, they are
slling so rapidhy

Dave and the boys are now wet [or
A refuan inp (o the Statea starling on
May 2%h al Cameme Mall, then
Philadelphia on MKih and the third I'd
Sullivan Show on the Mat They will
mish off with a war taking in
Detrott, Chicago and Lim Angelos

(967 was Beatles” viear | wonder (I
well be calling 1908 Dave Olark s
v e Tabeee  ium™Y TOWY MY ASTTER



PROFIL

GRAHAM NASH

B JIE blae &yen seem o b per-
pedunlls empoving ® jokes are]
fhye broam  hair DEpE WP

{;ruleam "vmsh, jrmder esf Thas Hollies

(e of The nicest guys ia the pop

bBusinees

Almost & Teed in heighi, dender In
hudld, rhythm guitarisd (orabam Be-
repis pothing simply on [ace valoe
He runs his oen pobliskiong company,
wriien & lod of somge ™ Hey, What's
Wrong Wik Me™ “Linlke Lover.”
= Saws The Time “—and he takes a
kren lpieresi In all =des of ibe
b

iin stage? Coltar vrapped high oo
hils shaalder, b = lives ™ every ahow.
If's mever & routine ecene. The olber
Hollies may Teel low and bioe—bot
every show's @ gas Tor Grabam. He
larks sbout. Pretends to shove Adlan
{ larke into the sudience—a reminder
of the days they enjoyed when they
were just a double act. = Every show
iy different,” save (erabam =l | ju'ﬂ
cant gt bored. . . "

ralism. edocated of Salford Grom-
mar Schoal, s a self-tanght guitzrist.

Born February 2, 1941, he firnt
ireddled om 0 & siage & the Devon-
shire Sporting Clob, but rafes o date
gi ihe Cabardd Clob in Manchester
{19%8) as his firm important * gig.”

He talks animatedly shout how his
musical tastes have developed. = | was
caught wp, ooce, in the skiffle busi-
nesi. wow [ go for Ray Charles—and
for Doris Trov among the girs
Actusily all the Hollies are mad
aboul Charlets. There aren’l any bet-
ter composers sround than Poaul
McCartney and John Lemnon—I'd
love io be able to write some really
big hits mysedl.

“ {Jothes? | go lor simple smartly-
cut suits. Funny thing—when [ fird
lefi school | had & job as ossistant
manager in a men's outfitiers. So |
gol to know 3 bit sboul the clothing
industry. But the way-out stuff iso’
for me.”

He loves great big juicy steaks, pre-
ferably with a glass of cider. And he
gol 5 taste for filming when the boyy
appeared In *li's All Over Town ™
carlicr this year. He says: “ So many
people have helped e that it's hard
to plek oot juad a few. Tommy
Sanderson, our manager, for sure
ol Rnp Richards, our recording
MEANAETT.

Mecting Grabam is [on. He save:
“Can't wsy [ really haie anvihing. But
people withoo! o sense of humour are
m dreg. Lifle I=s F™. If's 1o be #n=
joyed.” He even Gnds rehearsing s
pood fun. Amd whencver be feels o
litile Bl =low,” be just grabs his
guilsr snd, In priveie. sings his way
ool of

A greai Hollic. And desiioed, T°d
say, o become a ronlly Influcatial
hgure in The sene.
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TOP 20

The World's First Group and Instrumental Top-Twenty

Title Artistes Label
I, UANT BUY ME LOWE Healles Parlophone
2 1 BELIEVE Rachelais edcon
A WORLD WITHOLT LOVE Peter & Goardion Columbia
£ LATHFLE CINIDREN Rilly J. K rames Parlaphone
& Dakolus
 DONT THROW YOL'R Seairchers Mye
LOYE AWVAY
8. JUST ONE LOOK Haollies Parlophone
. WODT FADE AWAY Molling Stones Décca
£ SMOCRKRING BIRD LY Mgl Five I’y
9 TELL ME WIHEM Applejacky Decca
18, GOOD GOLLY MISS MOLLY  Swinging Blue Jeans M A
I, TUVEME FOR YOU NG LOVERS Shadows  olumbiu
12 BITS AND FIECES Dave Clark Five Caolumbin
13 DIANE Bachelors Decea
14, MLLIET Four Pennics Plilips
15 1 THINK OF YOu Merseybeats Fonlana
. OVER YOL Freddie & Dreamers Columbia
it UANDY MAN Hran Poole & Dhecea
Tremeloes
I IF HE TELL'S YOU Ailam Failh & Parloplione
Kiuledies
19. EYERYTHING'S AL RIGHT  Mojos Diecii
0. SEEITMES AND PINS Searchiers Pye

tiubble, Bubble, Taoll & Trouble

Ones ro Warch: -

Manfred Mann LM A

| Got Ms Majo Working

Clin

i. WITH THE BEATLES

2. PLEASE. PLEASE ME

I STAY WiTH THE HOLUIES
4. SHADOWS' GREATEST HITS
S HOW i) YOU LIKE IT

Bennett & Rebel Rouscrs

Gl TOP FIVE LPs

featles Parlopdime
Beatles Parlophone
Hollies Parlophone
Shigdows {Calumbig

Gerry & Pacemakers alimibia

I'.J_.-P r:-ln-m_'
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IT’'S ZOOMING UP
THE PAPERBACK
TOP TEN

"C0S

IT'S THE ONLY COMPLETE
INSIDE ACCOUNT OF HOW
JOHN, PAUL, GEORGE AND
RINGO DID IT ALL 111

ASK YOUR LOCAL NEWS-
AGENT FOR YOUR COPY

TODAY.
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1 EIRDETICY

| Pennies
d ropds. Giroup has achieved a peirky

Ml
i they've replaced

B §{ CHARTMOVERS}!

WHOOOOOSI!  The Neatles, o
coviree, dukimg residence in ihelr vaisl
Meomiber Owe sppod L ™ Can't Buy M
Lowe,” the swrest  cast-lein oertabinny
i top,  Thd  dbe  only-slighily
lesser  whoomh! s the  smmsing
Roachelows clevating thelr revival «of
S0 Mellove ™ Imla seeomd  plece,

Ihe beish irbos D Ciom wrd Joldm,
prened wally two guitars and @ string
biass, hiavo apparenily made a letial
ol injecting new life into oddies. |
Belleve,” o dranmiic ballad, was pre
vionsly' festored by such old hands as
David  Whitlield Fohnnwe Ky,
Frankie Lalne

And, of course, the Searchen have
continued their record of record ¢on
“ nt Thiow  Youg | o

Away." rated by many fans their bast

siigle ver, has shot straight into Ihe

upper roaches afler only a few days

§ on sale Swinging Hue Jeans’ e
Bl vorecs, similarly, rate the Tost - pising
wGood Golly Miss Molly ™ as The

outfit’s best-yet. S0, Tor that miies
does SBJ leader Ray Ennisk

Look Tor a hig new repulatiog b
ing built as a resuli of the Fow

*Jiliet T making rapid

pew sorl ol sousl  wand  hos e
i ability 10 stay  with  1—specially
judged on their  in-porson  displays
Aldrendy edablished., on stage ol  nol
on dise, mre the Mojpos wivld movw
“ Evarything's Al° Right ™ s starting
i o move  Liverpudlians  now  have
sunething ebe 1o bé ["ll.1r| chieated

.|.|'1Hu|

Keg  Tracey. brithicr=n-law ol
kenny Ball, frst rooted oul the Migil
Five current  hal - Mackingharid
LY They were then the Mgl
FOUR and were plasing (or * poa
an oa L ondon pablic bar. MNow
Pave € lark al ihe
Raoval Ballioosn, Totienham, and are
whipping vp o mighily stdrm ihere

Sull no real sign o bBlue-beat mak
g it big Bl there should be a
tollos-aip higgie Tor Muanlfred Manns
gxcellenthvatled " Hubhble, Bubhla,
il and Trouble,” wrillen by all hve
Manfreds—bat woitly just a hitile help
from William Shakespeare, noo less?

SITUATION VACANI
DO YOU DIG THAT
CRAZY BEAT SCENE?

Can you apeak 1o Medi ind Rodksi |8
thgli oen language? I e pou ey b
ihe mian wi ndpd Ware losling e
A manage & vl Charleg Ciosi Raad
Ehdwroom.  and ke oman ek
b will Wave ta be arties  selleeslasll
Afd with-il, mi well & posisiing & gerd

gt Fha

ing=ladgn @ pemientolay mailoal tiesds
and reguliementi Mo usres seed s

JENNINGS MUSICAL INDUSTRIES LTD
Uniiy Moaw, Darviord Bead, DARTIOND, Runs




Left to Right: MEGAN, AL, DON, GERRY (on drums), PHIL and MARTIN




THE

1 ERY promising students,”
Vuid the headmaster of

Tuder Grange Grammar
Schoal, Birmingham—and he was
talking about Don Gould and
Martin Baggott. " Yery promising
musicians,” said several top-line
agents—and they were talking
about the same two lads.

But bigiime beat music and bard
swolling Jdont min.  Afler hearn-
searching for weeks, Don and Martin
docided 1o pul their whole time into
the Applejacks—and Phil Cash, rhy-
thin guilarist, decided that he, too,
would give up his schooldays, though
unlike the othérs he hadn't reached
GOCE level

Now the Applojacks are ndng u
the charts. Their “Tell Me When ™
debut hit, a number written by Geoll
Stevens, led to  high-moocy oflers
lterally tumbling in. They are getting
“ pave " reviews lor (heir stige act , .
and loads of publicity on sccount of
having a GIRL bassist with them—
Megan Davies, who was an electro-
encephalograph recordist (ouch) be-
fore luming full-time beal-music
recorder,

“I was a case of third lime
fucky.” said Gerry Freeman. “ We
were first of all the Crestas, then the
Jagusrs , .. bul the Applejacks turned
out o be the luckiest name. People
nowadays say nice things aboul our
singing, bul it wasn't until Al Jackson
made the group up to six late in 1962
that we had the nerve to Iackle any-
thing but instrumentals.”

Skiffle really started it all off. Most
of the group were connected with the
Boy Scouts and, in 1960, Gerry,
Martin and Phil twanged away al the
Donegan " gear ™ ina * Gang Show
in Solibull Megan was in the same
shivw—and found she shared much
the same musical lastes as the boys.
So they linked up. . -

Theyve got the Harold Davison
Agency behind them, now—he's the
man who boosted Dave Clark in
doublé-gquick time. And they've got a
full date-book —they 1l cenainly cam
£5,1000 by the end of this month, their
first Tull monih as pro’s

Care 1o meel them individually? Fine,
ks wart with MEGAN VIES,
A hueeyed bruncite, bom March 25,
1944, she came onginally from Shefficld
A siyliah bawinl; pavable plamsl. A
Sonday school teacher for seven  yoars,
hefore that & Girl Guide Digs leather
chothon,  wwiEnmiing,

knitig  (bul Dot
socks of mwealer lor the hovs),

APPLEJACKNS

AL JACKSON is the snger. Une-Dime
choirboy, he was the last (o jomn Ihe

group. Bom Apnl 21, M5, he was &
hairdresser for @ while, Brown-eyed.
brown-hared, s the difficull one 1o gl
out of bed in the momings, Keeps hi
with plenty of walks with bis shagey
dog. and ~ with Rugby football and
crichel. Has & keen eye [or * hird °
talen.

GERRY FREEMAN. At six feci, \he
tallest in the group. though be's alwavs
crouched  belind  his drum kit Sell-
taught musictan, wsed 1o be o Sunday
school tencher, 1o ** Can't stand people
who mp m ome with the musi,” he
wys—and says it seriously. Gemy used
o be an nsurance clerk, now opanes
“ I"'ve bayd @ feeling for years that nu.;uc
May

would be my lLile's work.” Bom

4, 1M in Solihuil,

DON GOULD Fli!l'h prano and clavio-
line. Borm Mparch 23, 17, he spends
his spare tune rock-climbing and £W M-
ming. Brown<yved and with plemty of
dark-Brown hair, he had piano lessons
Tor fwo yeurs and had visions of a

THE SEARCHERS

The Sccretary, 68 Wood

Street, Liverpool 1.

JOE BROWN
AND THE BRUVVERS

¥ A6
3
:
i
&
=
X
-

sae. The Sécrelary, Aldorman
2 House, 17 Soho Square, London,
+ Wl
JONNNY KIDD
1 AND THE PIRATES
= sge. Al Young 6 Mewbury
2 Gardens, Romford, Esses
: THE MERSEYBEATS
;. 5.8.C Joan  Canland, Pauldy
% McKierman Agency, 1 Heaton Moor
it Road, Stockpon, Cheshire.
3 THE UNDERTARERS
3 s.a.c. Cathy Baker, 2a Hardshaw
8 Street, 51, Helens, Lancs
:  PETER_AND GORDON

sae Lynda and Soe, 95 Swurgeon
Road, London, SE.I7

gkt

BERN FLLIOTT
AND THE FENMEN

E;,a.r _ Rnn{s,]lirgl "h"aur.hﬁn. G.DS.
lETpriscs, llesden Slreel,
London, ™NW.6, s 4 e

N T

ft—arpded Lvsd i b g b

i e R s L

T g
aerTIIIsIsEEIIIIIINANNSEIIOIINAIIIIIINNNNIN

e i e O i - e O e L

“ clisticil ™ career. Did well a1 YO
level o his GUE bt docn | Tegmed &
Wil not saving oo for ¥ A 7 level sRams
Another keen Boy Scout—he's been o
[or scven years

MARTIN BAGGOTT, jcad puilani
comes next. Hom m Brrrningharm, o6
October 20, 1947, he s bivccyed, behl
hrown-haired—and only a8 shade shorer
than Gerry, Quite a brainy one. Mariim
He wot his English langoage and maihs
“ (" level passes when he was  jusl
fiffeen. Likes girls and colles spocially
drinking coflec wilh mrls. He's a T =]
hinckev player and also claims (o be the
gTOUp'S capert a4t . . . thdadley-winks. A
vErY compeient EL RS

PHIL CASH. who lines up on rhythim
gurar. Borm October 9, 1947, this brown-
eved hall of enthusiasm is pctually the
shortest one in the grodp, Has played

witar since he was nine. enhvening mans
Plglu} Sopul  camp-fire meetings. s =
motor-cycling  enthuslast, bul pamés
canoeing 8 his [avourite sport. Easy-
ways he has no real dislikes

THE SNOBS
si.e. The Secrewary, 115 Gaskarth
Road, London, SW.12

THE ZEFHYRS
Pam Wehb, 91 Millais Road,
Lomdan, 11

5.d.
Levionsibne,

CLIFF BENNET
AND THE REBEL ROUSERS
vt The Secretary, 17 Larpert
Avenuc, London, 5.'W.15

THE VENTURES
st The Secrctary, 37 Tatlers
Lane. Aston End, Stevenage, MHeris

THE CRESTAS
sae Linda and Lyn, 6 Auckland
Road, Levenshulme, Manchester (¥

DERKE ARLEM
AND THE OFFBEATS
.2 Lisa Denton, 2 The Chasc
Clapham Comumuon, Londoo, 5.W.4

THE FEDERALS
ca.2. Ria Gnmes, 47 Holly Park
Patare, Crouch Hill, London, N4

THE PARAMOLINTS
sae The Shades LUellar Club, 161
Eastern Esplanade, Southeod-on-Sea,
Exsex

cesrapssrere I S

P et b4+

ADAM FALTIM
AND THE ROULETTES
sae. Angela Miall, 34467 Ropemi
Street. Loodon, W




SEARGHERS AT SOUND CGITY

ALDING, jovial Bob Adams is
But well-known (o the members of

ihe fop groups as the (op groups
wre known o YOU., He's nol a
musician, bof he knows all aboul in-
siruments und amplifiers. He's  the
manager of Sound City, a plush new
home-from-home Tor beat boys in the
heart of London's West End.

And the big names of pop lurmed
up to show their appreciation of Bob's
services when Sound Citvs new
premisses, in Shallesbury Avenue, were
opened recently. The Searcher, The
Houlettes, The Interns, Sandra Barry
and II:“. ".ﬂ.'\ Euiiariil TIHI. 'b"_IH“ T
lohnny Milton and the « anildors
anil 1I|'|\ fHoie 1““‘.""1 i

Al wwopping stories with  Bob
H 1|l“ll | IL-\, Frini :I-L 1“““'. up I r\n.I.IlJIIn.
andd the Dreamerss wilh @ complete
sl ol now EquipimeeEnl alieg thicir van
had bhoen ke Like 1he F“.-:h
l'..ru'\ Ho IJI.1|HE1 Fave lh||'|| “’HII- lie
sipoade anlo ihe old Sound o ity and
maked Tor way-oud gear 1o re-cresle

his way-oul sound. Like when a dig-
nificd member of the Ilnn'-.r. of Lords
rang through to get a “cheap ™ guitar

U R0 my son, al Eton, can turn him-
sell into a Beatle™

And, of course, he gels 1o know
the latest news on all the groups.

In the store several weeks ago, |
heard the Searchers ' tell all ™ about
their new single—" Don’t Throw Your
Love Away,” which was released just
a lew days ago, Chris Curtis had said:
‘Funny how we pot this utle. Our
publicity girl at Pye, Pat Preity,
ratsed the subject of the song in con-
versution. Said it was the ‘B * side of
the Orlons’ old * Bon Doo Wah.' She
hummed a few bars and bingo! we
rushed ofl 1o the studio.”

Incidentally, the "R ™
searchers’ newie 15 1 Pretend I'm
L ith 1il1|l-_-- which wak T\k-n“.;'._j s,
Lheis himself. A potent coupling lor

b hiit s kors amd samles are already
huge

Aand Chris

CRTE 0 ol the

eyeing a pleaming new

dinm kil in Sound
only took up
WAS a4 hopoless - puitans
mine in Liverpool used (o bu
latiest discs  and
on guitar. We thought ol
double act
fingers working properi
Felt as il 1 had nine o
S0 1 stodied drums and
in & rhyvthm n blucs gr

Mot Jong aller fhe S
left Sound City, Beatle G
son called n
cap. with hair shovelled up
peak. More chat. Then
him which British group
liked The Searchers

And | think thal gocs
Paul and Ringo, 100

Pily the Searchers wers
calch ||'n,: -,q1|:|:|‘i'.||';|,'l'1

Hut then the n-and
top beat hova sl Sound
My =81, RN W LE ]

City

drumming

WCEMTR |['II 1%
RLATN

but [ gusi .._"I':l: i1

I'l'.'.|'|||'| I.I RAFR] ik

SOVTICL IR




BILLY WANTS TO DO EVERYTHING

e YD like to do something dif-

lerent,” said Rilly J. Rramcr

in he fnished his last slice ol
iy sicabk,. | don’i mean | wanl o
change my stage acl or anyihing bui
I'd like ¢ legrm 10 dance or how (o
conduct o orchesirn or how o sialk
big game in Africa”

Hilly khas alwave longed 0 maeter
thingi Imckle by
peOple never pet around 1o, As we
5’! ..*.'..;1 from steaks 1o sweels hie made

cle wonkint soe him
The Dakotas through n
phony on stage or anyvihing hike
Ikat | suppose of 1 became an oy
por dancer [ could bring i1 into my
singe rouline bul 1'd be learning just
{or the [un of ol
chue

Rilly

K
(Tl thal other

Rl LAl wae
coamc] Lng

if mikch a4 anyihing

and The Daks are kept prefty
these davs with 1ounng. e
ard other pop activilies, Soon
I R pace

film-mnak ing  amd

-_.l:._|-|.;'
ey il b clcaring some
rosm [

visdl o Sweden oom

]
LAy

ing up in June. Deapite all this Billy
likes 10 keep his intcrests as varied
is possible, Lols of pop people Bl o
their {ree-lime hours being as lary
as ;1.:,-1.'».|h-!-._' Hut mol [of Bill thix
soprl of lime-wasting' His minid itches
ta pet 1o work again—preferably on
some completely new pastime that he
huasn | [h.LII-I! h'._ ore

Savs Hulls I've & resiless Iype of
mature. After doing evening shows |
cant just po back 1o m hotel and trol
upsiairs o bed. Some people mught
think it is daft, but | often "l["l-.'fﬂl o
or three hours after midnight poing
on a long walk. Theres nothing 1o
sce at that time of the night bul the
liMe PRsses l]1|l|+._|..|:l. and 1 gl o hance
e ] 1.1'|||I-L ‘|I.|II'._L'\ (HEAT :'h.'.h,:.'ill:l'. “ i
wasnt 30 late | bel 1'd go ten-pin
bowling instead. Or hore-riding
I'hat's something else 1'd like {0 do
well, Wouldni it be great 1o be able
to stand upright on a horse's back
like .I.._I'-.‘*".'ll'\
MANRES

I|.1:-..'

SN TR il hicS@ CIrciEs

fis '.l-l

suggested that with s0 many
11.._1-I:rh~. plans Billy was going 1o find
himell with no time o rélax, © Mo,
| make time for relaxing oo, he as
surcd me | can do that while |he
Daks are practising. Il | used a guilar
on stage Id need o put o a ol of
practice too, Robin and Mike write
2 lot of material and that takes fime.™

Ihe list of fascinating things Billy
would hike (o try oul s e lesa

Hes
starfed driving lessons Says
itempt o drive  himsell
because it wolld be

aliready
he worn't
sround on Lour
10 Tirsng

Professionally Billy has scveral
important ambitions he I8 determined
i pealise. Like doing conceris  al
Cwmnegic Hall and starring i hiis ow
iclevision serick

Meanlime, uniil he has tome 10 TUFT
some of his private drearms info
reality, Billy J. Kramer is heading
verv determinedly, very successfully
iowards the peak of his professional
CAreeT a3 4 SINEIRg SAar
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ADAM FAITH
AND THE ROULETTES
April.  16h WORCESTER
1Tth SOUTHEND; 1§5h COLCHES-
[ER; 19th COVENTRY; 2inh SUT-
TON: 21t RUGRY; 22nd DERBY
23rd BOLTON; 2ih STOCKTON;
I5th NEWCASTLE; 26ih EDMON-
TON; 27h SHEFFIELD; 28th MAID-
STONE; 2h KETTERING ;
Jth BRIGHTOMN,
May. Ist TUNBRIDGE WELLS:
2odd NORWICH: 3rd BRISTOL.

SWINGING BLUE JEANS
April.  16th - ASOGO W ;
1Tth STOCKPORT:; 2ist HAVER-
FORDWEST: 23rd Mcllroys, SWIN-
DON: 24th Palais, "-"\«']J'iii'lif[]'f.}?'-l.
258th Pier, HASTINGS: 26th Empire
Pool, WEMBLEY; ITth Town Hall,
CLACTON: 28th Plavhouse, MAN-
CHESTER: 19ih WAKEFIELD.
May. %h The Odeon, FINSBLIRY
PARK: 1th Odeon, II"-.-I:HF{]U!._
1lth Town Hall, BIRMINGHAM;
12th The Odeon, NOTTINGHAM:
13th Rialto, STOCKTON; 14th Kel-
vin, Hall, CARLISLE; 15th STEVEN-
AGE.

WAYNE FONTANA
AND THE MINDRENDERS
April. 16th Albert Hall, LONDON;
17th Odeon, SOUTHEND; 18th The
Adelphi, SLOUGH: 19%th Granada,
WALTHAMSTOW: 20th Granada,

HARROW, 21st Odeon, SOUTH-
AMPTON; 2Ind Granada, KINGS-
TON; 24th Colston Hall, BRISTOI
25th Granada, TOOTING; 26th The
NME Concert, WEMBLEY, and De
Montfort Hall, LEICESTER
27th Faufille, CROYDON; 28th The
Ciavmont, HANLEY; 24h Guumont,
IPSWICH; Mih Odeon, NOTTING
HAM.

May. 2Znd Granada, EAST HAM:
Ird Theatre, COVENTRY: 4th The
Uranada, BEDFORD: &th Odecon,
BIRMINGHAM: Tth The Gaumont,
DONCASTER: 8th The City Hall,
SHEFFIELD: 9ih Odeon, BOLTON:
10ih Empire, LIVERPOOL; 11th The
Cideon, MANCHESTER: 12ith Odean,
LEEDS: 14th Odeon. GLASGOW:
151k Globe, STOCKTON.

THE FEDERALS

April. 1Tth Gaumont, WATFORD:
18ih  Adelphi, SLOUGH: 1%th The
Ciranada,
2th Granada, HARROW; 21st The
Gaumont, SOUTHAMPTON:
2nd The Cranada, KINGSTON:
24th The Colston Hall. BRISTOL:
25th Granada, TOOTING; 2th De
Montfort Hall, LEICESTER :
28th Gaumont. HANLEY: 2%th The
Gaumont, [PSWICH: 3Mih Odeon,
NOTTINGHAM

May. 2od Granada, EAST HAM.
Ard Theatre, COVENTRY: 4th The

WALTHAMSTOW ;

Granada, BEDFORD: &th Odeon,
BIRMINGHAM: Tih The Gaumont,
DONCASTER: Bth The City Hall,
SHEFFIELD:; 9th Odeon, BOLTON:
1t Empire. LIVERFPOOL; 11th The
Odeon, MANCHESTER: 12th The
Odeon, LEEDS: 14th Odeon, GLAS:
GO 185th STOCKTON

THE ROLLING STONES

April. 16th ROCHDALE: 17ith The
Locarno, COVENTRY: 18th Royalty,
CHESTER; 22nd Carlton, SLOUGH:
24th Gaumont, NORWICH:; 25th The
Cideon, LUITON;: 26th NME Concert,
WEMBLEY: 18th Public Hall, WAL.-
LINGTON: 20h Majestic, BIRKEN.-

HEAD
May. Isi Imperal, NELSON:
2nd Spa Royal, BRIDLINGTON;

J3rd Palace, MANCHESTER; %ih The
savay, CAITFORD: 1k Colston
Hall, 15ith STOKE-ON-TRENT.

PETER JAY
AND THE JAYWALKERS

April. 16th WEXFORD; 17th The
Majesiic. MALLOW;: 18th Palm
Beach, DUBLIN; 19th Las Vegas.
TEMPLEMORE : 20th Crystal
DUBLIN: 2%h Usher Hall, EDIN-
BURCGH: 3h ABC, GLASGOW.

May. 1st Locamo, COVENTRY:
2nd Withdean Sport Arens, BRIGH-
TON:; 3rd The Community Centie,
SOLUTHALL

'-/
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These dates are correct at time of going to press but you should
always check before travelling as they are liable to be changed
at short notice.

BILLY J. KRAMER
AND THE DAKOTAS
April. 17th MARYPORT ;
18th Pavilion, BUXTON; 20¢th MAN-
CHESTER; 26th NME Concert,
WEMBLEY.
May., 9h Imperisl, NELSON.
(Other dates not yot confirmed.)

THE FOURMOST
April. 17th Ritz, BIRMINGHAM:
I8th The Astoria, RAWTENSTALL:
26th NME Concert, WEMBLEY,
ii: 13th Palladivm, LONDON,
(Other dates not yet confirmed.)

THE SHADODWS

April. 16th Odeon, GLASGOW,
1Tth The City Hall, NEWCASTLE;
18ih ABC, STOCKTON: 1%h Odeon,
LEEDS; 20th Filming and Recordin

May. 1si-5th Filming and Record-
ing; Sth-15th Tours of HOLLAND,
BELGIUM, GERMANY and
AUSTRIA.

FREDIME
AND THE DREAMERS

April. 16th Roval Albert Hall,
LONDON; 17ith Odeon, SOUTH-
END; 18ih The Adelphi, SLOUGH;
1%h Grranada, WALTHAMSTOW.
20th Granada. HARROW:; 2st The
Odeon, SOUTHAMPTON: 22nd The
Granada, KINGSTON; 24th Colston
Hall, BRISTOL: 25ik The Granada,
TOOTING: 26tk MNME Concert,
WEMBLEY: De Montfort Hall,
LEICESTER: 27th Fairfield Hall,
CROYDON: 28th Gaumont, HAN-
LEY: 20th The Gaumont, IPSWICH:
Jdh Odeon, NOTTINGHAM.

May. 20d Granada, EAST HAM;
Ird Thealre, COVENTRY: 4th The
Granada. BEDFORD: &th Odeon,
BIRMINGHAM: Tih The Gagmont.
DOMCASTER: Sth City Hall, SHEF-
FIELD: 9th The Odeon, BOLTON;
10ih Empire, LIVERPOOL; 111th The
Odeon, MANCHESTER: 12th Odeon,
LEEDS: 14th Odeon, GLASGOW:
153ih Globe, STOCKTON,

THE HOLLIES

April. 166h CHELMSFORD;
17th ABC, LINCOLN; 18ih Apollo,
MANCHFSTER: 19th The Odeon,
GUILDFORD: 2Ist DONCASTER:
3nd MANSFIELD; 2%d Granads,
SHREWSBURY: 24th Capitol, CAR-
DIFF; 25th The Winler Gardens,

BOURNEMOUTH; 26th The Hi
drome, BRIGHTON;: 28th C.
NORTHAMPTON; 20h Gaumont,
WOLYVERHAMPTON: J0th The
Gaumont, TAUNTON: 3Ms The
Gaumont, SOUTHAMPTON,

! « 4nd Astona, FINSBURY
PARK: Md Odeon, LEWISHAM;
Sth ABC, HULL; &th ABC, HUD-
DERSFIELD: Tih Globe, STOCK-
PORT: 8ih Gaumont, HANLEY:
%th Goumont, DERBY: 1Mh The
Granada, WALTHAMSTOW:
11th Odeon, SOUTHEND; 12ih The

Colston Hall, BRISTOL: 1Mh The
Granada, HARROW:; 14th Granada,
KINGSTON.

THE SEARCHERS

April. 16th WORCESTER;
18th COLCHESTER; 1%th COVEN-
TRY: 20ith SUTTON; 21si RUGBY;
22nd DERBY: 23rd Aston, BIR-
MINGHAM: 24th BASILDON:
260h WEMBLEY: Joth BRIGHTON,

May. Ist TUNBRIDGE WELLS;
2nd NORWICH: 3rd BRISTOL;
15th STEVENAGE.

THE UNDERTAKERS

Apefl. 16th WORCESTER ;
17th SOUTHEND, 18th COLCHES-
TER; 19th COVENTRY: 20th SUT-
TON; 214 RUGRY; 220d DERBY
23rd BOLTON; Mth STOCKPORT;
25th NEWCASTLE; 26th EDMON-
TON; Zhh SHEFFIELD;
/th MAIDSTONE: 29th KETTER-
ING; Mih BRIGHTON.

May. Ist TUNBRIDGE WELLS;
Ind NORWICH: 3nd BRISTOL;
Tth NEWTON LE WILLOWS;
$th WINCHESTER: 9th BUXTON;
10th GODALMING; 11th MAN.
CHESTER; 1Xth SOUTHPORT:
I4th READING: 15th BURY ST.
EDMUNDS

THE APPLEIACKS

April. 1TTh WEYMOUTH ;
18th SOUTHSEA:; 24ih  BATH;
25th MAIDSTONE.

Moy, Ist SOLIHULL: 2nd MORE-
COMBE; Sth BATH: 8th WELLING-
TON: %th LOUGHBOROUGH.

(Other dates not yel confirmed. Pro-
versjional date every Monday for Civic
Hall, Solihull.)

—ciontiinund on mext page

TALKING GUITARS

by TONY WEBSTER

No. |.
VO X

un m

years now, Yox lave
rrific success wilth  thelr
hﬁm Now  their tars
ing 10 achicve sales.
JL lol of this is due (o their new line
of guitars known as the Phantom.
hen they were first ]w.n an the
markel ahout a year ago, hink even
Yox would agree with me that they were
far from bemg m the same claw as
olher models, But r.-u-w they have been

deviloped recognilion. The
" diamond ™ 5.1.: rcd body is a big hit
and the sound has mmproved re-

mendousiy,

The Phantom has adjustable individus!
pick-ups and 2 contoured body for eatin
comfort: chrowme Mlings, and a tremelo
arm d:sl;rnrtl by Hank B. Marvin. The
volume and tone controls provide a wasi
rafige m sound from a resonant bass 1o
o really pictcing treble, The puitar cous
E89 55. O0d. and the similarfy sha
bass £84, A new 12 string model
alio just boen perfected which will u:u'c
a new sound to any group. 1L costs
£ 15« (kl. Among the artsies thatl use
the Fhanlom are Peter Jay and the
Jaywalkers, The Fentones and John
Barry and The Echos.

U'lhr.:r great new models include th%

phonic Bass al €98 10s. Od.; an
c gant, smooth-ttyled instrament which
has a full contoured body with an in-
dependent fne tuning bridge and unils
buill inio the tailpicce.

This bass has & companion in the
gutiar rante and i called the Sound-
Caster. At 4589 5o Od. it 5 a solid,
double-cutaway, three pick-up model with
a buile n tremelo arm ¢ maximum
tonal qualily includes a novel bhanjo
effect,

A mage ol fatdops are made
with the cheapest nt 6 mns. The best
one, however, covts £36 15« Od. and is a
ciandard sire with fitted pick-up and
contrads. It is called the Jumbo Classie.

lhe newest model made & the
Bouzouki, It & a 12 siring solid guitar
fittedd with highgrade sngle pole pick-
ups and precision armanged electronic
circuitry to provide maximum runge of
L -:l:m.lml-s As there is no set way
of tming 2 12 strmg, the six paire of
sirings are (umable in nccordance with
Tequremeants,

Ay m?ul:u:ﬂ- should be made to
Jennings Lid., Charing Cross Road.
London, W.1.
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Chris Sandford seems 1o have
shaken ofl the " Coronation Sireet

Idiot ™ tag with the help of his group.
Ihe Coroncts. Many people come
alomg 1o has shows just to see Chris
in person. | hey must gel quile a sur-
pris¢e when he roars inlo  bemt
numbers

Wav-out R and B men. The Pretny
Things are packing in the crowds
he group who have just cut their first
disc, " 0Oh, Rosalyn,” for Fonitana
possess a  bearded lead guitarist
Residing now at the 100 Club, Oxford
Street, these six characlers are attract-
ing a ol of attention,
~ IU's a strange thing that there are so
lew groups featured in advertisements
e Mindbenders have been scen in
the papers plaving Tizer boitles so
surely Freddie and the Dreamers are
“ naturals ” for that night-time
beverape!

Now getting settled in his big new
Sound City, Bob Adams is still in-
undated by requests for bottle necks,
the small metal tubes used by some
guitarisis for shide effects. Unfor
tunately. these are not manulactured
and Bob sugpgests that curtain fings
soldered together would do the job
just as well.

It seems that there are still plenty
of good groups to come from Mersey-
side. The latest group 1o take the first
steép on to the ladder of success are
The Execulioners, who having made
a demo dise. * Time Will Tell.” were
asked for a copy by Brian Epstein.
{ ould they be next to join the Nems
Oreamsation?

It's worth remembening that not all
Mersevside groups come from Liver-
pool. There are plenty of lowns on
the other side of the River. the main
one being Birkenhead where things
are just as lvely

Celebrities at  the premiere of
“"The Fall of the Roman Empire ™
were Mike Millward and  Brian
(Hara of The Fourmost. They
werent in the foyer. however, 1n
evening dress as you might expedt,
but just trying to get through the
crowd who were walting to see the
Slars armive

The Merseybeats are going from
streneth to strength and if you want
proofl just look at their van. Lipstick
sales must definitely be up!

Beat  groups not the most
punclual of fnlk but the up-
coming Mojos have simplv got to be
on Lime for rehearsals. Their man-
ager. Spencer Mason, fixes a time for
meeling—then meles out fines for
anyvone who is late. Five bob for 15
minules, len bob for half-an-hour
and so on, The monev is used to buy
new egquipment but they haven't
raisced much as wet!

Hlge

e

Stories that Hollywood him  pro-
ducers are afler Dave Clark have been
confirmed, Seems that Dave s regar-
ded as “ very photogenic ™ and it's
thought he could easily be fitted into
a major musical. Group retum 1o the
States Tor concerts (as hill-toppers) al
Carnegie Hall on May 29 and June |

Remember how Rilly Kinsley, of
the Mersevbeats, packed in the busi-
ness because of the incessant tounng

he planned 1o start up a new
business with his fiancee. Bul now he

15 in the throes of [orming & néw
Liverpool outht it has no name
as vyei, but will be a three-guitar,
drums line-up.

Ofhcial [rom Peter Jav: " We're

packing in touring from the end of
this month. Our aim 1s to really spend
3 lai ol T |l.'h'r!n,|r'|!._' [or a hit l'l.'i.'l"l[ll

thial 8 the one thing that has been
missing so far.”

Latest estimate is
more than 40 beat groups on the
south  coast—with 9000  between
London and Bristol. Add in propor-
tionate fgures for the rest of the
country and you can understand the
wide grins sported by instrument
manufacturers and spare-part makers.

Ihe path of good luck never runs
smooth for Clif Bennett and the
Rebel Rousers, a group highly rated
by the top names in the business.
Ihey turn out * Got My Mojo Work-
ing,” probably their best yet, and out

that there are

come the Shelfields (from—yes!
Sheflield) to split sales on at!
Get-well-soon message: 1o John

McNally, of the Searchers, into hos-
pital soon for a sinus operation. His
trouble has fared up olten on tous
and made singing quite a problem, He
felt it was only fair 1o the others to
get it cleared up ripght away

Latest signing by Brian Epsiein . . .
the Remo Four. Group used to back
Johnny Sandon, but the singer has
branched out inte the solo C and W

THE MOJD5—I, ta r.: Keith, Terry, Stuart, Mikki and Jlahn

field
Shommy Like My Sister Kate™

Pye Piccadilly, is sclling well E.n‘n
revival ol the dance hit of the 19205

First disc, *1 Wish 1 Could

|
W

Alter the Beatles in the St
Bootles. And they're four 31::1%,&2
chicks, Micki, Millie, Edic, Alyee—
wilh their first disc, "INl Le You
Hold My Hand,” riding high in the
States.

The Le-Roys, a new four-piece
group  [rom Walthamstow, Fay
London, have been logether for foyur
vears but only recently made their
tirst disc “Golta Lotta Love,” on
H.MLY. And their big chance came
because of rave reviews [rom crilics
lor their backing work on stage for
John Levton, Mike Sarne and Billie
Davis.

The Animals will be featured in &

new British flm, due to start at Pine-
wood Studios from April 27—and
Little Richard is also 10 have a fea-
ture role. Film is being produced by
Harold Shampan, who devised * Live
It Up ™ for Heinz and other pop stars

and Acker Bilk's “Band of
| hieves.™

The Applejacks fast becoming one
of the biggest draws on the ballroam
circuit. And now they have solved
their scholastic problems, they plan
o get a flat in London . . . with
only-girl-member Megan Davies ﬂ
sumably being installed as resident
house-keeper and sock-darner.

Definitely on: A quick trip o the
States for the Rolling Stones on June
1. They'll appear with Trini Lopez al
a giant reception arranged by a big
Magazine cONCeMm.

“My most grateful thanks for the
success of the Beatles™—s0 S
Jerry Lee Lewis. He enlarges: * Peo
thought 1 was mad sticking on
rock ‘n’ roll kick. But the Beatles 1
vived all interest in this sort of things
Result is I'm back in the best-sellers
agnin,
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GEORGE HARRISON

T really should be George G. _ ‘
||I| |1I

Harrison. With the G. standing “-'illluum”
for guitar. He’s obsessed with the MM, "

instrument. And never stops (rying | e o -,

to improve his technique. Among his i'-~ ' L e e

P
R
SR

o R R R
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ambitions: (a) to invent his own LRt s f e o
Harrison guitar; and (b) to go to | e o . i
Nashville, Tennessee, and watch ses- e L -
sions featuring Chet Atkins. i - . L
Of all the top-line group lead gui- . . . :j
tarists, George is probably the most - . : |
careful. He constantly checks the tun- o e - .
ing, fiddles with the control knobs, [ o . oy ‘
fingers imaginary figures prior (o e . g % . T
going on stage. Watch him worl, e e
:pere in the centre of the Beatle front- i o
ine. - . o

He sinks his head towards the gui-
tar. Appears to be listening intently
to everything he plays. Then, sud-
denly, as something goes exactly right,
he looks up and flashes a triumphant
smile,

Nowadays he can afford the best of
guitars but he remembers the days
he had to make do with beat-up, bat-
tered old “gear” and felt as proud
as could be when he carried an in-
strument to an engagement that paid
him about thirty shillings. One of his
worn-out guitars, a Gretsch Country
Gent, in a falling-to-pieces case, fills
a corner in Sound City, in London,
No good for George . . . but it could
raise thousands of pounds if put up
for charity.

Because he is never completely
satisfied with his performance, he
restlessly seeks new guitars. Most of
the time he has used a Country Gent
on ordinary stage performances. But
he also has a Gretsch Tennessian . . .
varying them according to the needs _
of a particular number. A brand-new o = P : il aney e F :
Country Gent, by the way, had to be = o : i Al 3 &
rushed through the crowds to George : ; Brioes g :
at the last Royal Variety Performance.

He also uses a Gretsch Chet Atkins.
But twelve-string guitar also fas-
cinates this enthusiastic musician. He
picked up the technique on a Gibson,
but brought back a Rickenbacker
twelve-stringer and played it on the
flip-side of * Can’t Buy Me Love.” He
says: “ There’s no need to produce the
same sound all the time. Variety is
all-important.

“ And it’s even more important to
keep practising. Taking up a separate
instrument, say piano, is a good idea,
1 suppose—but I feel I must stick to
guitar because there’s always so much
to learn. I’ve been on some recording
sessions where I've felt the ends of
my fingers would drﬂp off —but once
you get a sound 1ust right you feel
it’s all worthwhile.” Even so, George
sometimes doodles away on piano, or
crashes away on drums . . . for pure
relaxation.

And he can’t see any end in sight
to the guitar’s tremendous popularity.
Mavbe, in ten years’ time, the young
musicians WILL be buying a Harri-
son Guitar, That would suit the dedi-
cated George H. down to the ground.
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SAME WINNING THEME FOR SHADS

LIFF and The Shadows are ea
C ing @ loi of wvery RoRU

“ adm ration for the way that il
have met the terrific  compefition
which has sprung up in the beal scene
during the pasi ycar.
they'd had 1t all thear

lone  Gime. Which s
They had a tre-
{ans but siill
the break-ups {Cnly last vear
Bruce ind, ol

|_||_=|_|.||:.__|_' :1._:Ii.|.”'-| 15|'|| 11037

C ol own
aay [or a
pood [oF any artisie
el iEs Do O TR il
CALET

COUrSe
vETY Par=
riesent towur ||I'1I-. shown thal

and

as poweriul as evar

s |
g group name ol { Iil
F
ShEdows 15
;

| anc
e the seats all over the couniry
the boyvs are putling on

BOse

s plus a lot ol others
Brcal
ances At Cvery
¢ Jound thal
r-,.l'_'ﬁi-,'l- hits has  gone
wiell samd CHdT. 1 wanted (0
*4 Hours From Tulsa’
oon as 1 heard . |

intreducing

dowT

1 r
On . SAge

ithink

it's a greal song and I'm also a big
admirer of Gene Pitney
||'|-._ 1""-:||_||||'|‘.'-- C v Lthie first t'|.'||[ " |
show belore being jaincd by
their singer  as Lhicy r-nnu.'L_:rm;n
iokingly <all Clill. They ve worked
ol |_'.r.-.'.|| srranpoments ol s0mc aldies
including » (hattanooga - Choo -
Choo ™ and Joe Loss's Signature fune
“In The Mood. ™ Newcomer John
Rostill fits in well. In facl, you'd think
that he'd been with the Shadows lor
several vears watching him on slage
i heir whole act 1s smoothly presented
' Lnow just how to gel the
¢ into the right {rame ol mood
ench number. Chil's great -.-;r.,-;q_in-
e of * Maria,” [rom West Side
‘\::-:-H.. usually has the whole hous¢
hushed nilo silence Bob  Mialler's
\Millermen provide the backing lor
this particular number, as well as
helping him and the Shadows on olher
SLMIES
%nd anolhel
Chadows feeling

ihe

with

reason [
very  salshed

the way things are going is the siead,
chart success of Bruce's compogiting

Theme For "l.l'um:,: |q:.|,.”4l'l e

Several of their recent relesses had
hints ol -.|4Il|.-£-.'r|1 sounds. The bayy
were obvioush cxXperimenting—gund
with the tremendous influx of new
groups nto the charts, who could
blame them!! Everything seemed o
be pomnting towards vocal AND in.
strumental discs. Bul, their present
hit is " pure Shadmanship.” Play i
o a group of lans almost anyvwhere
in the world and they will recognise
the Shadows sound. Hank Marvin s
tops al getting that distinctive mellow
gquahty out of his gustar

In 1963 DBruce fell he ought to
lcave the group because he wanted 1o
devole more lime 1o songwriling. Now
he's found the perfect solotion. He
can write ‘'em and play ‘em all in the
same group. And 1 reckon that Hank
Bruce. Brian and John with Chif are
poing to keep following the
winning * theme

% M) -

for a long time vet’




eee A NATURAL HIT? ee o

the record world. Most of them

are unoriginal and don’t get far,
but recently I met a group that have
tremendous vitality, have made a
great debut disc, and are going to go
a long way in show-business.

They are called the Naturals and
originated in Harlow New Town.
Their first record, * Daisy Chain”
came out on March 27th. It’s in the
Blue Beat style with a vocal reminis-
cent of the early Coasters discs.
Written by Lesley Conn, their co-
manager, it's getting top plugging
from Parlophone.

The Naturals started off as the Cos-
sacks and then changed to the Blue
Beats, their present name was
thought-up by Lesleyv Conn and bass
guitarist Mike Dakelin. I asked Mike
why such a name. “ Well, it’s natural,
isn’t it?” he said.

They were discovered by a friend,
who recommended them to Lesley. He

EVERY week new groups enter
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James as co-manager. Lesley Conn
was the man who first discovered the
Shadows and also got the first record
contract for Freddie and the Dreamers,
Of course, he regrets not managing
the Shadows himself, but jokes, “ I've
never let failure go to my head.”

The group itself consists of Mike
on Hofner bass, he’s 22 years old;
Bob ‘“ Carrots ” O’Neil, also 22, on
harmonica and vocals; 17-year-old
Roy “Smiler” Hoath on Premier
drums; Douglas Ellis a 22-year-old
rhythm guitarist who uses an Ameri-
can Supro guitar; Curt * Fred”
Cresswell is the youngest at 16 and
plays Burns lead guitar; and 19-year-
old vocalist, Ricky Potter.

Their stage act itself is very enter-
taining with a slant towards show-
manship and comedy, thus ensuring
themselves plenty of work with or
without a hit record. They all wear
black trousers and pink shirts on
stage, with the two vocalists in blue
suede jackets and the rest in brown,

s

thus giving a very mod effect.

At present their jobs range from a
progress chaser to a glass-packer to a
book-binder. Ricky 1s the book-
binder but complains about it—
“They won't give me a copy of
*Fanny Hill ’ to bind,” he says.

Their Harlow jobs were mainly at
parties and dances given by the wash-
ing machine millionaire, John Bloom,
whose guests included such celebrities
as Anthony Newley and Adam Faith.
The Beatles turned up at one and just
sat and listened to them play all night.
“We deemed that a great honour,”
said Bob, It's also a standing joke
that whenever John Bloom talks about
the boys he says, “ With every wash-
ing machine you get a free Natural.”

Here then, you have the Naturals,
a group who want to make good. But,
who won't be disappointed if it
doesn’'t work out that way. I don’t
know about vou, but if they don't
then I reckon I'm just a Natural

idiot!!! TONY WEBSTER.
e S
i 4; : Sy
. S
B So T
2 G S
o E A
i Z e
= g? ‘%%.@.
e e
'Kﬁi e i
e R
2 e
e 3
s i i
e BEE
i S e
B .':': # k-1
i e
3 i
3 5
b :
e
: i
i i
i 3
2
o
e
i
ok
22 '
o it
*w—mw-o--..l_
A
i ]
s i
S :
& -
i e o
i g |
i
éﬁ e 3 '
s ol - : -
i - .
i i & = S
: = it G
i ]
B i :
S )
e e R LS .
- § e m
2 # |
gL 2 |
e R R
i 1
e
; S
g .
i
% 7
e o
g ﬁ??}
ik
.*#
i
s
L
H
S s
3 e
S



PETER AND GORDON GO PRO

EAD-PAN Peter Asher, tall and sleepy Gordon W aller—a duo to watch on the beat scene, following their

disc debut as Peter and Gordon on the Beatle song " World Without Love." Armed only with Gibson
Jumbo guitars, they could nick a great deal of the craze-rave from the bigger, more conventional, groups.

And if the pace gets ‘'em, well . . . they're lucky to have medical consultants as dads, Peter, brother of
actress Jane Asher who is a friend of you-know-who, has a Harley Street physician as father. And Gordon's
"old man" is an ear, throat and nose specialist.

Moviegoers with very long mem-
ories should look closely at the be-
spectacled, carrot-topped face of
Peter. He was a highly successful
child actor—even won a magazine o : T o
award for his talents back in 1956. : - .
He cropped up in roles in many top ' : e
movies. Gordon, meanwhile, met him
at Westminster School, when they
swotted by day and took part in
cabaret shows in the evenings.

Story of their first disc adds weight
to the “ never give up hope ” theory.
Recording manager Norman Newell
went to see the boys working at the
show-businessy Pickwick Club in
London and offered a long-term con-
tract. He listened to the material they
had already, but didn’t think any was
strong enough for a debut single,

Says Peter: “We'd known the
Beatles for quite a long time—inciden-
tally, we had these fringe hair-cuts
long before they'd even recorded
‘Love Me Do.” One evening, Paul and
John Beatle sang over the bare bones
of a song they'd started—and we liked
it so much we asked if they would
finish 1t off for us. So * World With-
out Love’ became our bid song for
the charts.”

Norman Newell agreed. Only set-
back came when, on “ Juke Box Jury,”
David Jacobs said: “1I just don’t like
that organ solo mid-way. Such a good
song, such good singing . . . they
should surely have re-recorded it
without the organ.” But sales were
excellent even in the first week.

The boys are useful guitarists, And
the perfect antidote to each other. Peter
is serious, quiet and intense. Gordon is
the talker, the brisk, alert one. But
Gordon says: ** To keep qlp the pace, |
have to spread my energy. Telephone me
before mid-day and you'll just get a
grunt. I found keeping awake difficult
in the days when I dabbled in farming
and interior decorating. But the odd
thing is that it is Peter who can’t control
the occasional yawn, right in the middle
of a song.”

Peter and Gordon want to follow the
Beatles in the song-writing business. In
fact, the flip of their disc, *“ If I Were
You,” is their own composition. ** We're
going to spend more and more time
trying to write material for ourselves.”
said Gordon. And now that Peter is
putting his philosoiJhy studies at London
University into cold storage for a year
or so the way is clear.

On the day the boys made their first
disc, Peter’s horoscope read: “ Chance
to turn a hobby into a career.” Dead
right! But it's a weird old thought that
one of the big new sounds of 1964 may
come from . . . Harley Street in snooty
old Mayfair!
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GERRY AND THE

PACEMAKERS

Don’t Let The Sun Caich
You Crying;
Show Me That You Care
(Columbia)
ND we start off this month with
two dead cert chart entries. First
is the newie from Gerry and The
Pacemakers. This is another slow one
penned by Gerry himself. The vocal
is very strong and it's put across by
Gerry in his own special way. Lots
of double and treble-tracking by the
boys has produced a great backing
and I don't think any of them will be
crying about the way that this will
climb the charts. Strong beater on
the flip with Gerry and Les Maguire
sharing the vocal. Definitely a double-
sided cert hit of the month.

THE SEARCHERS

Don’t Throw Your Love
Away;

I Pretend I'm With You

(Pye)

HIS is the second “ must” for a

top ten entry. The Searchers have
obviously decided to follow up
“* Needles And Pins ™ with the same
winning formula. It's another Ameri-
can song found on a neglected “b "
side and they've given it their very
own rather soft but high-pitched
sound. Great thing about “Don't
Throw Your Love Away " is that you
like it more every time you hear it.
Whether it will make the top spot
depends on who else is there at the
time. You know what 1 mean.

PETER’S FACES

Why Did You Bring Him
To The Dance;
She’s In Love
(Piccadilly)
ND one of the oddest named
groups in the business come up
with their first single. Strong guitar
and drum beat plus a steady humming
give a nice backing to the vocal which
is very well delivered. But 1 thought
the title came round a bit too often.
Could well make some inroads into
the charts if it gets the plugs. Flip's
got a lot of tra-la-la-las, but not much
besides.

THE FOURMOST

A Little Lovin’;
Waitin’ For You
(Parlophone)
BROUGHT back to normal strength
by the recovery of guitarist, Mike
Millward, who spent several weeks in
hospital being treated for a throat
complaint, the Fourmost are out with
their third and most prominent single
to date. Bright four-pronged wvocal
attack handled by the full group, in-
cluding drummer, Dave Lovelady. “ A
Little Lovin’” 1s an up-tempo hand-
clapper with catchy tune and neatly

by

surprising finale. Flip features Brian
O'Hara composition.

DAVE BERRY

Baby It’s You;
Sweet and Lovely
(Decca)
AVE, with no label credit to the
Cruisers on this one, soft-pedals
his way through the old Shirelles’
number—and it’s a weirdly effective
treatment. Touches of commercially-
applied organ helps the backing and,
for once, the shal-la-la girl chorus
doesn’t interfere with the main voice.
Hit quality. And the standard flip side
is good but not particularly out-of-

the-rut.

Green Onions

(Columbia)
TROUBLE with Georgie's first

single, “ Do The Dog,” was that

it didn’t really recreate his exciting
““ in-person ' performances. This one,
a re-make of the class Lee Dorsey R
and B-styling in the States, gets much
nearer and could be a hit for the fame
gang. Fine organ performance and a
stack of atmosphere. Georgie sings
well. “ Green Onions,” with sax and
organ leading, is a well-worn instru-
mental.

GEORGIE FAME AND
THE BLUE FLAMES
Do-Re-Mi;

CLIFF BENNETT
AND THE
REBEL ROUSERS
Got My Mojo Working;
Beautiful Dreamer
(Parlophone)
RIP-ROARER of a performance:
fine big sound—really swinging—
going on behind Cliff’s powerhouse
vocal work. It’s been said before that

Bennett deserves big success. This old
R and B standard should be the one.

It's a fat sound, all-round. Sax honks
and honks and there’s plenty of
fierce guitar. And theres lots hap-
pening. too, on the Stephen Foster-
penned lower deck oldie.
m MQNFRED MANN

Hubble, Bubble, Toil and

Trouble;

I'm Your Kingpin

(HMV)
'NIUST be a big follow-up hit to
ATA 5 4.3.2.1 "—it’s got stacks of
excitement, harmonica-dominated big
chords. Group vocal full of fire and
interest. It's taken at a break-neck
pace, and the lead voice is full of
earthy realism. Mid-way, a breathy
little spoken phrase which slows up
the pace only momentarily. Yes, a hit
. . . authentic R and B, but it's com-
mercially acceptable. A fat Negro
sound but definitely saleable. Flip has
vibes forefront,

DAVID
GELL

THE TORNADOS

Monie Carlo
Blue, Blue, Blue Beat

)

. OT POT,” the “ Telstar ™ lads’

last single, was a bit cluttered
up, though it had a good theme. This
one is PURE Tornado sound, with
the rich organ noises, strong guitars,
and the driving drum beat of Clem
Cattini. The theme, written (oddly
enough) by strict-tempo dance-band
leader Phil Tate, stands up well
against the mass of opposition. It’s
a mid-beater and swings amiably
rather than violently—and it must be
a useful seller.

LP THE DAVE CLARK

FIVE
“ Session With Dave Clark

Five ”
(Columbia)

HIS debut L.P. showcases two

things. The composing talent of
Dave (he wrote, or co-wrote ten of
the tracks) is highlighted; so is the
multi-instrumental sound of the group.
Mike Smith, on organ, i1s well-repre-
sented and the overall effect is of a
group thoroughly in love with what
they're doing. Sample tracks? “1 Need
You I Love You” i1s fine, as 1is
“Theme Without A Name.” A lot of
care went into the selection of items,
and there’s no leaning on single hits.
But the established “ Zip-A-Dee-Doo-
Dah " remains my own favourite. A
fine collection. Ready, steady?—then
BUY!

.LP THE ROLLING

STONES

(Decca)

H, YES! If the Stones can be

accused of soft-pedalling their R
and B leanings on some single tracks,
this L.P. puts them right back in the
field. Wonderful sounds, wonderful
performances—all on an album with a
striking cover picture but positively
NO TITLE! They roar through
Marvin Gaye's “Can 1 Get A Wit-
ness,” and follow-up later with
“Now I've Got A Witness,” with
tributes to Uncle Phil Spector and
Uncle Gene Pitney. Mick Jagger’s
lead voice at its most authentic. Solid
beat throughout. Another highlight
album. A cast-iron cert. for Hitsville.

— —=

PHOTO CREDITS

Geo. Harrison by Leslie Bryce. Rolling Stones,
Graham Nash, Dave Clark Five by Phil Gotlop
at " Ready, Steady Go." Maturals by Dezo
Hoffmann, Others by Gotlop.



YOUR LETTERS

Here are just a few of the letters we have received. |
If you have any views or suggestions send them to
Johnny Dean, Beat Monthly, 244 Edgware Road,
London, W.2. We will pay £2 to the writer of the
most INTERESTING letter printed each month.

WINNER OF £2 FOR BEST LETTER

Dear Johnny,

I have just heard the new Swinging
Blue Jeans’ record, “ Good Golly Miss
Molly ” again for the third time
today. I think it’s great and although
I give it * foive,” I won’t buy it be-
cause, in my opinion, it’s just like
their previous hit, “ Hippy, Hippy
Shake,” only it has got a new title, a
new treatment and new lyric to it.

I have no doubt that this record
will get into the Top Ten, but I don’t
think it’s fair on us fans to buy two
versions of the same record just
because the new version has got a new
title and different lyric and also be-
cause they are both hits.

Do you think it's worth buying
“ Good Golly Miss Molly ” if you’ve
already got * Hippy, Hippy Shake *?

William Lutierodt,
Birmingham, 5.

Dear Johnny,

I have a complaint to make about
Beatr No. 11. In the Nation Wide
Group Info vyou stated that the
Searchers were 1in Scunthorpe on 22nd
February. BUT, in fact, they were
not. They were here in Coventry, be-
cause I went to see them. So, In
future, please get your facts right.

A Searcher Fan,
Coventry.
P.S. Incidentally, your Mag is fab.

The dates are correct when printed
but they are liable to change. So do
always check for yourselves.

Dear Johnny,

I read that Iletter from Anne
Cooper last month. Who does she
think she 1s? She should keep her
opinion to herself. I thought that was
very mean of her to write such trash
about that fabulous group THE
ROLLING STONES. I think they are
the best group out.

THE ROLLING STONES may not
be good looking to her but to us and
thousands of others they are GREAT,
GREAT. GREAT.

Dawn and Betty,
Kensington and Chelsea.

Dear Johnny,

I have been buying Beat Monthly
ever since it started, and I have not
yet found any fault with it, T am
writing this letter because of injustice.

Just recently Jet Harris has made a
come back with a new record after
his long absence from the pop scene.
Magazines and disc jockeys said how
the break up of Tony Meehan and
Jet was such a great loss to beat
music. Now that he HAS made

another record, at last, the disc
jockeys hardly ever give it a spin to
help it gain popularity, and the maga-
zine critics do not praise it very
highly.

I have been thinking about this a
great deal, and going back to when
Jet went solo for the first time, the
disc jockeys then hardly ever played
his records, and I thought they were
unusual recordings. Then, when he
teamed up with Tony Meehan, the
disc jockeys could not play their
records enough, which I am sure
helped them to get so high in the
charts.

Now, if the jockeys had plugged
“ Besame Mucho ” and “ Main Title
Theme,” 1 am positive that they
would have got higher in the charts,
and if they plug, “ Big Bad Bass” a
lot more, it would also get higher in
the charts.

I would like to know why the disc
jockeys do not seem to like playing
Jet’s records. I think he is the gear,
and I have thought so ever since his
early Drifters days.

Jet Harris is one of the best guitar-
ists in this country, if not in the
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world, and he deserves to have a
really big hit on his own.
Elizabeth Griffiths,
London, S.E.13.

Dear Johnny,

I am the bass guitarist of a band
called “The Deans.” All of us in
the band are keen in keeping up with
the latest pop news in Britain, and
the only way is by reading the
Beat Monthly.

The latest releases which have
already been at the top of the charts
in Britain and are already on the
decline are only then released in
South Africa.

Our band found that choosing a
name for the band is most difficult.
We chose “The Deans ” because we
thought it was original at the time
but have found out there is another
band of the same name

Barrie Cline,
Durban, South Africa.

The Editor does not necessarily
agree with the views expressed in
these letters.
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*GUITAR

guitar there's always something
exciting to do. Parties, barbecues,
dances - more fun than you've
ever had. Take the first step to-
day and send for the Free book
with the guitars and amps
the poll-toppers choose.
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Gibson

Please send me Free the
colour catalogue containing 76 pages
of the finest equipment.

| enclose 1/- to cover postage etc.

wame....thEE. Doutique....
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LONDON, W.C.2
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HE Rolling Stones! Affer a
Tsluwish disc start, with *“ Come

On,” they’ve rampaged through
the charts—and become THE most
confroversial group in the business in
the process. Their hair, their clothes,
their casually scruffy approach . . .
they even prompted a headline
“Would You Let Your Daughter Go
Out With A Rolling Stone?”

Says Brian Jones, cultured-voiced
spokesman for the group: “ We know
about the sneers and the smears. It
seems that people who’ve never met
us, or even heard us play, take a great
delight in taking the mickey. Our view
is simple. We wear our hair long be-
cause we like it that way. We wear
clothes that appeal to us because we
simply won’t get involved in the mid-
night blue mohair uniforms worn by
so many others.

“We're aiming to please the fans.
It seems that we are succeeding. As

for the others, well . . . they are per-
fectly entitled to express their own
opinions.”

Mick Jagger roared in, chuckling
with delight over the playback of the
soon-to-be-released  Stones’  long-
player, their first. It includes numbers
written by Mick and Keith Richard,
plus R and B biggies like “ Walkin’
The Dog” and more standard
material like “Route 66 and “I1
Want To Make Love To You.” The
boys are highly critical of their own
work and performances . . . so if
THEY rave over something they've
done, then it must be good. And they
did rave. . . .

Said Brian: “ You see, the truth is
that we take our music very seriously
indeed. Older folk get the impression
that we're a gang of clowns. Well,
that’s too bad. We study American
musicians’ work in every spare
moment and we rehearse very hard

‘% x STONES’ FIRST L.P. x %

indeed. And I would also like to say
that the actual musical standard of
many of the British beat groups is
exceptionally high.

“Too many people deride the
scene. Even some of the older session
musicians. I say that there are gui-
tarists in the pop groups who are
every bit as good, technically, as
some of the older hands who've been
around for vears. I think some people
are simply jealous of the money that
a successful beat group can make.
They don't stop to think about the
sheer hard work, the travelling and
the expenses.”

Very sensible lads, the Stones. In
some respects, their controversial ap-
pearance is a GOOD thing for the
business—a business which thrives on
gimmicks. But for heaven’s sake
don’t make more importance of their
hair than their fabulous music.

PETE GOODMAN.
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Popularity Poll

§§ This poll is compiled every month from votes EE

i sent in by readers. H

== This Last ==

52 Month Month

22 | THE BEATLES | i

£ 2 THE ROLLING STONES 4 i

:= 3 GERRY and THE PACEMAKERS 2 i

it 4 THE SEARCHERS 13 & o.

it 5 THE DAVE CLARK FIVE 7

2= 6 THE SHADOWS 6 i

2 7 THE MERSEYBEATS o i

22 8 THE HOLLIES 9o :

2 9 FREDDIE and THE DREAMERS — will be on sale

55 10 THE UNDERTAKERS —

32 11 BILLY J. KRAMER and THE DAKOTAS 3 i

S ]2 WAYNE FONTANA and THE MINDBENDERS 8 = l6t|’| MAY

2 13 ADAM FAITH and THE ROULETTES 16 =

2 14 THE BACHELORS — &=

£ 15 BRIAN POOLE and THE TREMELOES 5 & WINNER OF AMPLIFIER COMPETITION
3£ 16 THE APPLEJACKS - i

£ |7 TONY MEEHAN =-h PLUS

2 |8 JOE BROWN and THE BRUVVERS — =

2 19 PETER JAY and THE JAYWALKERS 19 GREAT NEW COMPETITION
£ 20 THE YARDBIRDS - i

i . Ist INDIVIDUAL POP POLL
22  Don’t forget to vote for your TWO favourite &2 J ¢
= groups by writing their names on a postcard Z: (Don’t forget to vote for your favourite
== and sending it to: Beat Monthly Pop Poll, 244 == group star)

s= Edgware Road, London, W.2. REMEMBER . . . &

22 YOUR vote is important. AND REMEMBER &3 PLUS

22 YOUR VOTE FOR THE INDIVIDUAL POP

2 POLL.

GREAT NEW FEATURES AND FAB PIX
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