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March Instrument Competition.

JANUARY COMPETITION WINNER

Graham Harris, a [7-year-old apprentice
turner, was the lucky winner of our January
competition and has already received his prize

-a Selmer Zodiac Twin 30 amplifier.

Graham comes from Dulwich and belongs
to a local group called * The Parchment
Farmers ™ who have been together for just
three months and are progressing well.

“ This will give our sound a big boost,”
Graham wold B.I. when we told him he had
waon.

The winning entry was: 1. House of the Rising Sun;
2. Needles and Pins; 3. 5-4-3-2-1: 4. Juliet; 5. Rise
and Fall of Flingel Bunt; 6. I Feel Fine; 7. It's All

Over Now; B. Someone, Someone; 9. Tell Me
When; 10. Bits and Pieces.

Herve is Graham Harris receiving his prize from Andrew Wallace
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PROFILE

GERRY MARSDEN

OU don’t hear much reference io

the Merseyside Mood, or the

Liverpool Sound, or even Liver-
pop. Not mow. The accent has
changed. Which brings in Gerry
Marsden, boss-man of the Pace-
makers, for a re-appraisal of HIS
position. So here he is IN PROFILE
—the posi-Liverpool boom Gerry.

He relaxed in his hotel room, feet
up, serious-faced. He said: *Of
course, it started off for me on the
beat-group business. Those three
number ones in succession—ithat was
the screaming era. I didn’t exactly
cver expect it to go on and on. That
sort of thing can’t be permanent.

“0.K.—so it’'s corny to talk abouit
becoming am all-round entertainer.
But I do want to develop as much
as possible.”

Development is just fine. That
debut movie “Ferry Cross The
Mersey ” did wonders for getting
Gerry across to family audiences and
it also produced the song, one of his
own, that restored him to the charts.
Said Gerry: “ I've been writing more
and more songs recently but * Ferry
Cross The Mersey’ is the ome that
gave me most satisfaction.

“The film? Well, it was shot in
chronological order, you know. So I
could actually see myself sort of im-
proving on the acting bit as it went
on. I liked filming. As a matier of
fact, I’d like to do a real horror film
next. Got any script ideas?”

That Gerry has developed past the
mere hit disc-making stage was shown,
I’d say, by the announcement of his
engagement to fan-club secretary
Pauline Behan. I happen to know
that he wanted to get engaged some
months before, but was generally
advised it’d do his career no good at
all. The film boosted his confidence.

Said Gerry: “1 somehow feel more
secure now, Only thing that gets
under my skin is when people reckon
I should break away from the Pace-
makers and go it alone. Well, I say
that everything that’s happened so far
has happened to all of us, and I'm
certainly not leaving the lads after
all that. It’s a team thing. . . .”

A l'rlend of Gerry s kicked in with:
“Gerry is mow in a category like
Adam Faith. He can top bills any-
where even if he doesn’t have a hit
disc for several months. He’s estab-
lished himself as a personality.”

But Gerry said: “My new single
comes out in mid-March. I think it'll
be a vital one for me in temls of
disc popularity. It'll be sort of ©cold
—not like * Ferry ° which got a terri-
fic boost from the film. It hurt a bit,
you know, when people started writ-

me off after ‘If's Gonna Be
Alnght’ didn’t do so well. You be-
gin to wonder if they’re right and
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that maybe you’d be better off work-
ing on the buildings or something.”

Then he added: * We've honestly
tried to vary our disc releases even
if it meant taking a big chance. You
can’t survive im this business if you
churn out exactly the same sort of
numbers. Some of the critics were
surprised that I'd writien ‘ Don’t Let
The Sun Catch You Crying,’ but I
don’t see why a group man shouldn’t

get outside the rut sometimes.”

Gerry, highly intelligent and always
approachable, now feels himself io
be a part of show business. “ Before
the film, and before all the travelling,
I felt I was a bit of a fluke. Now I
feel broader in outlook. You don’t
know whether you can do something
until you fry. I've been frying differ-
ent things recently—and it’s worked
ouf. 'm very happy aboat it.”




@@ If | thought
| could get
a better sound
by spending
an extra £100
I'd write a
cheque right now. ®®

Says John Steel, »
drummer with the chart-topping Animals.

Some drummers find it difficult to understand how Premier
drums can sound so good without being the most expensive.
Here's why Premier dutfits are so sensibly priced.

First: By installing the latest precision and electronic machinery,
Premier are able to streamline production and manufacture at
lowest cost.

Second : Although craftsmanship is the first consideration, the
Premier organisation is equipped to produce massive quantities
(they have to-Premier are the world’'s most wanted drums!).
Larger production cuts costs.

Third : Because every part of every outfit is made by Premier,
sub-contracting and double profits are eliminated.

These are some of the reasons John Steel and other drummers
throughout the world can buy Premier at highly competitive
prices (and, incidentally, any U.K. drummer who might have
wondered about foreign drums will be happy to know that when
he buys Premier he won't be paying for freight, insurance,
packing, import duty (and maybe 15, surcharge) and 25Y
Purchase Tax on the lot!

Now you know how Premier set the standards in sound and
quality yet still beat the price barrier. Just try Premier at your
dealers and you'll be convinced, like John, that the best sound
is not the most expensive.

Premier

FROM THE BEST DEALERS IN 101 COUNTRIES
Brochure free from 87 Regent Street + London W1




RIGHTEOUS BROTHERS DO PLAY

HEN the Righteous Brothers
made their recent visit to
Britain, coinciding with their
iremendous number one hit
“Youve Lost That Lovin’ Feelin’,”
they didn’t bring any instruments with
them. Just as well . . . because if
they’d brought the lot, it would have
cost them a fortune in excess baggage.

For the boys actually play just about
everything. Said Righteous Brother Bill
Medley, the onme with the sad face:
** Not even our best friends would call
us instrumental geniuses . . . but we've
always been fascinated by anything that
makes a good sound.”

Brother Bobby Hatfield, the one with

|
.

the smile and the fair hair, explained:
‘* Bill’'s the all-rounder. He plays trom-
bone, trumpet, drums, piano, organ. I'm
more of a dabbler, but we both treasure
our specially-made acoustic guitars.
They're kinda CONVENIENT when it
'f:omes to rehearsing without too much
uss.”

Yet the Righteous Brothers, who rank
as Storm-Raisers Extraordinaire on stage,
seldom use instruments for personal ap-
pearances. ** See, we got the urge to sing
after listening to the Negro people in
church,” said Bill. ** That sort of sound
suited us, so much so that most people
look all surprised that we're a coupla
white boys. Bul we gotta get our stuff
across through our voices, and cut down
on the instrumental bits on stage.”

INSTRUMENTS IMPORTANT
UT the instrument side is import-

ant on their records. Phil Spector,
a sort of erratic genius of the pop
world, used three pianos on * Lost
That Lovin’ Feelin’ "—and also let
the Brothers fill im on various per-
cussion instruments on the last irack.
Of course, the boys wrote the song
for themselves.

Interesting point 15 whether they would
have had such a big hit had Cilla Black
not recorded the number. Said Bobby,
after a lot of thought: * Guess you
could say Cilla helped us. See, we
weren't so well known in Britain and
Cilla got people interested in the song.
Gradually your disc-jockeys wanted to
hear the original version—and wham!
there we were.”

Both boys feel that there will be dras-
tic changes in _the beat group scene—but
both are convinced it’'ll continue to be a
major force in the industry. Said Bill:
* Putting it simply, we figure there’ll be
more accent put on instruments you blow
than on those you twang! You know,
like tenor saxophone and maybe trumpet.
But I'm certain the British groups will
carry on being very important. Our guys
back in the States have got an inferiority
complex about British musicianship right
now.

Said Bobby: * Could be, you know,
that this double lead voice thing is
gonna be the new trend. I don’t mean
like the Everly Brothers used to be—
but more like two woices sort of ravin®
it up against each other. There is one
important difference. If you operate with
a regular group, your sounds are handi-
capped. But for us . . . well, we can
work with exactly what line-up we like.”

The multi-talented Righteous Brothers
are not exactly short of self-confidence.
They know, instinctively, that they're
on to something good. They like the
prestige oif having had a number one
hit both sides of the Atlantic simul-
taneously.

But they also give full credit to Phil
Spector, the man who handles their disc
sessions. ** He's an all-time winner,” they
say. ‘“ He's got that golden touch.”

RESPRAYING <« RENOVATING

Your old guitar
refinished as new
in any colour you

require
finish POLYESTER

ADAMS & DOBSON LTD., !-5 LEWISHAM ROAD, S.E.I3. Tel: TIDeways 3334

DELIVERED WITHIN

in mirror
FROM £8

7 DAYS




THE

Denny Laine

THE MOODY BLUES line up for their second

release with a number one hit under their
belts. The boys from Birmingham did a grand
joeb vocally and instrumentally on “Go Now,”
the number sent to them by American disc joc-
key Mitchell Reed, and they deserve the praise
and acclaim that has been lavished upon them
from all corners.

But little has been said about the two blokes who knocked
themselves out night after night thinking up publicity and
promotional gimmicks for the group before they were accepted
—joint managers Alex Murray and Tony Secunda.

“They really took a gamble with us and we owe them both
a great deal,” Denny Laine, lead guitarist and lead vocalist,
told me at the B.B.C. studios in Wood Lane, Shepherds Bush,

L.

Ray Thomas and Clint Wrzr_wfck

before the group made one of their recent television appear-
ances.

He went on: “They first saw us play in the Motehouse Club
in Bradford Street, Birmingham, and about seven months ago
brought us to Londen.”

At that time, the boys had built up a useful following in the
Midlands—but meant nothing in London.

So, starting from scratch, Alex and Tony sometimes put in
up to 16 hours a day thinking up ways and means of making
the group known.

Some of the remarkable gimmicks that came as a result were
crazy—yet, looking back, very clever. “Our aim was to make an
imgression upon people so as not to forget us,” said Tony.

irst they sent off homing pigeons to the musical press.
There was an invitation attached to each bird to come along
to The Marquee Club in London and listen to the Moody
Blues play what they have christened ““Soul music.”

TWO MEN BEHIND

THE MOODY BLUES

If you were interested, you had to say so on the card, shove
it out of the window and off it would go—home to the Moodies.

Next Alex and Tony had platform tickets made (6 inches by 4)
and sent them out—this time with an invitation to go along
to Holborn Viaduct Station.

The group played “Go MNow'"—before its release—to an
audience on the platform, after which everyone boarded a
train and went for a jog-along trip to Victoria Station and back.

“There was a very friendly atmosphere,” recalled Tony.
“And there was no doubt people were becoming genuinely
interested.

“In fact,” he went on, *“"Alex and | succeeded eventually in
what we set out to do. Often a record is in the shops and
everyone is still flapping about with publicity, advertising and
so on.

“We decided we wouldn't let this happen to ‘Go Now' and
after knocking ourselves sick, wrapped up all the promotional
work two weeks before its release.”

Graeme Edge

Anyway it has all been worthwhile as can be seen by the
value of their equipment now. When they first hit London they
played with instruments and amplification worth £1,000—now
this total has been trebled!

Denny Laine used to play a Gretsch Tennessean, but now has
a Rickenbacker, which is played through a Gibson “‘Titan"
amplifier.

Bass player Clint Warwick has a Gibson guitar (also a
Rickenbacker) and goes through a 60 watt amplifier specially
constructed by himself.

Mike Pinder has been playing a Mini-Bentley piano but
recently equipped himself with a Wurlitzer Pianette

Graeme Edge plays a set of Ludwig drums, and Ray Thomas,
the proud owner of over 40 harmonicas, uses the groups ﬁ‘a.
system consisting of a Binson mixer unit with two Marshall
column speaker cabinets. Each includes four 12" speakers.

Mike Pinder




BEAT INSTRUNENTAL Portrait Gallery

ALAN PRICE

of The Animals, playing his Vox Continental Organ
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%“SCOTTISH BEAT
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EDINBURGH may be the capital of Scotland, but

A survey of the current scene in Glasgow

- the third largest city in Britain—

and its outlying districts

home-ground of a great percentage of Scotland’s groups.

to obtain, but one prominent a
400 of these hail from the heavily p

The scene in bonny Scotland, is indeed,
very much alive, but as one promoter
said: “It has never really got off the
ground because 80 per cent of the groups
are semi-professional and obviously can’t
venture very far.”

What he says, in fact, is true, for look-
ing back only Lulu and the Luvvers and
more recently The Poets have made any
impression chart-wise across the border.

Lulu’s recording debut of “Shout”
climbed way up the charts and although
she hasn’t attained similar heights with a
follow-up due to difficulty in finding a
good song—a constant problem with
many artistes these days—she seems to
have lost no ground in the popularity
stakes. This is probably due to her per-
sonality and dynamic stage performances.

She and The Luvvers used to play at
“The Lindella” Club in Union Street,
Glasgow, and were then known as “The
Gleneagles Show Band”. After much
impressive local publicity Peter Sullivan
of Decca came to see them and invited
them to London for a recording session.
From there, you know the rest!

The Poets are another Scottish group
destined for the top—well at'least that's
the opinion of Andrew Oldham, co-
manager of The Rolling Stones, who dis-
covered them.

The group has been formed for just

over a year and since they turned pro-
fessional a few months back, their day-
to-day life has been one mad rush.

The demands have been very exacting.
Every day is a stiff schedule of adding
new songs to their repertoire, dashing
off to buy a new piece of equipment,
having photographs taken, answering fan
mail, visiting the tailor for a new costume
idea, giving press interviews, attending
meetings with their managers plus a
whole host of smaller items.

Vocalist is George Gallacher with
Hume Paton on lead guitar, Tony Myles
on rhythm, John Dawson on bass and
Alan Weir on drums. They were all
delighted with the success of their very
first disc “Now We're Thru” which
made the lower regions of the chart.

Before they made the grade, one of
The Poets’ major venues was “The
Flamingo" ballroom in Glasgow.

Close behind, come Bobby Patrick's
Big Six and the Alex Harvey Soul Band,
who have both, in fact, succeeded in
England as far as appearances go.

Neither has had a hit disc, but their
musicianship is such that they are work-
ing solidly week after week.

All it really needs is one Scottish group
to hit it big—then the door would be
open!

The popular Beatstalkers from Glasgow.

by JOHN EMERY

as far as beat is concerned, Glasgow is the
An accurate estimate is difficult
gent told me that out of the 600 or so groups in the country.
opulated city and its outlying districts.

name Marie

LULU—Real Lowrie.

BLUES COUNCIL
AND one outfit who stand a bets

ter chance than most of doing

this is the big-sounding Blues
Council. They are bang in line with
current trends, boasting a seven-
piece line-up of guitar, bass, drums,
organ, tenor saxophone, baritone
and vocalist.




Biggar's ** Supermarket

The group became established in
“The Bagatelle” Club (formerly “The
Scene”) and still in fact play there
frequently. Their manager, Joe
McCourtney, persuaded Dick James,
publisher of The Beatles’ music and
manager of The Naturals, to come and
hear them—and the result was a trip to
London to record three titles, two of
which will be featured on their first disc.

It is due out quite soon but the label
is yet to be decided upon.

There are two interesting links here
by the way. The leader of the Blues

i

in Sauchiehall Street.

Council is Bill Patrick, brother of Bobby;
and lead guitarist is Leslie Harvey,
brother of Alex.

Although the surging progress of
industrialism has tried hard to swamp
the appearance of Glasgow, life in the city
is gay—and much credit for this must go
to the local groups for making the scene
lively and interesting.

And what are the current trends?
The general image seems to be a com-
promise between the standard 4-5 piece
and the 10-12 piece showband found in
Ireland.

And the music? One authority on
Glasgow beat, Mr. Jack Webb, respon-
sible for booking all groups who appear
at the lavish Barrowland ballroom sum-
med it up this way: “The kids like R *n’
B—but seemingly only the commercial
type, which is, in fact, very near to ‘pop’.

“For example, when a group comes to
Scotland after playing around the London
club scene, and give out with the
genuine stuff they don't go down well
at all.”

Mr. Webb, however, is full of praise
for the enthusiasm shown by Scottish
groups and thinks there are several
likely to succeed from the Glasgow area.

The Beatstalkers, for instance, are very
popular and recently travelled down to
London for a recording test with one of
the major companies and are currently
awaiting a verdict.

The group is handled by Stewart
Woalker, who runs a small organisation
which also includes Mark Jensen and the
Jaguars, the first Scottish group to form
an official fan club issuing newsletters
and pictures.

When they first linked together two
years ago their equipment was valued at
£95—now they boast instrumentation
worth £1,500.

The line-up of both groups is standard:
three guitars, drums and vocalist.

More in the “Showband” image are
The Jacobeats, and you'll have to go a
long way to find a group as unique as
this.

Continued on next page
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SCOTTISH BEAT—Contd.

Besides appearing wherever they play
in full highland costume (their kilt tartan,
| was told, is Ancient Hunting Stewart)
they feature two girl vocalists and one
boy, who can also play rhythm guitar.

The Froup has just returned from a
successful German trip organised by their
manager Albert Bonici, one of the most
influential promoters in Scotland.

BEATLES FIRST DATE

E was the first man to bring
H The Beatles to Scotland

and distinctly remembers
their first date. “It was on January
2nd, 1963, at the ‘Two Red Shoes’ in
Elgin,” he told me.

Since then, he has been behind the
visits of The Rolling Stones, Animals,
Pretty Things and Kinks to mention a
few,

Another group under his wing are the
Copy Cats, four boys who have appeared
in most of the main cities and towns in
Scotland and the North of England, and
on pop shows with The Ronettes and
The Hollies.

They have also undertaken several
appearances on television and have cut
their first disc for a Scottish label—"'I
Can Never See You" written by lead
guitarist lain Lyon, backed by the
Coasters’ standard "“I'm A Hog For You
Baby™.

Now how about this! They travel about
in a specially constructed van which
contains reclining seats for sleeping,

The Jacobeats in

highland costume.

fitted wardrobes, radio, portable tape
recorder and record player.

Scottish beat fans are known for their
warmth and enthusiasm towards visiting
groups, but nevertheless are very loyal
to their own particular local favourites.
For example, Sol Byron and the Impacts
had a fan club of 1,000 a few months bacl!
| say a few months back, because the
group have since split with Sol singing
lead with an outfit called The Senate.
~ Another group with a tremendous
following is Jay Anders and the Chevlons.
The boys have been so much in demand
in recent months—playing five nights a
week consistently—that they are now
fully professional, and are putting the
accent on composing their own material.

They are managed by Bill Fleming
Enterprises, one of Scotland’s fastest
growing agencies. Many talk of a decline
in business—but not this one. And the
reason is simple.

Whereas many swamp promoters with
a "“"We've got 1,000 groups—choose
one!" slogan, they represent no more
than eight groups.

They have been chosen by one cf
Germany’s leading entertainment organ=
isations “International Musik Produk-
tion' to supply them with British groups,
and between the months of October and
December, 1964, turnover increased by
almost 400 per cent.

Another small agency which is being
run with success is the Billy Grainger
Organisation. Billy, himself, is in charge
and has as his top group, Dean Ford and
the Gaylords, an immensely popular
outfit in the Glasgow area. They are

]
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fully professional and are under contract
to Columbia.

BEAT VENUES

OW where do all these groups
N play? Besides the clubs already

mentioned, there is a host of
others sprinkled throughout the
city.

The list seems never-ending: Maryland,
Phonographe, Pink Panther, The Center,
La Cucaraccia, Bruce's Cave, The Grotto,
Blue Dolphin, Coffee Club, Elizabethan,
Tall Tree, The Penthouse, Candlelight

Continued on page |4

Electrie Guitars

GUILD - FENDER - BURNS
HARMONY - FUTURAMA
GRETSCH - GIBSON

Amplifiers

VOX - SELMER - BIRD
WATKINS - etc., etc.

Echo Units

DYNACORD - BINSON
WATKINS - etc.

Drums

SLINGERLAND - TRIXON - LUDWIG

“ H.P. Facilities Available

J. T. FORBES umm

122 WEST NILE STREET * GLASGOW * C.1
89 NETHERGATE STREET - DUNDEE
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SCOTTISH BEAT—Contd.
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Dean Ford and The Gaylords—now professional.

Club, Top Twenty and the Drumchapel
Café Club.

As for ballrcoms, there is also a very
wide choice—Majestic, Locarno, Barrow-
land, Palais, Plaza, Cameo, Flamingo and
Astoria. Of these, the most famous is
Barrowland which has a reputation that
stretches far outside the Scottish borders.

Situated in Gallowgate, Glasgow, it was
originally built im 1934, destroyed by
fire in August, 1958, and rebuilt into the
lavish place it is today.

During the week they stage a ‘‘Beat
Bonanza' night for the kids and feature
no less than three groups—for two shil-
lings admission!

Business is always big when they
feature the name groups from across the
border. It can accommodate 2,000
dancers in perfect comfort, and this
number was topped twice quite recently
when the Pretty Things then The Kinks
appeared there.

MUSIC DEALERS

LEXANDER BIGGAR LIMI-
TED; McCormack (Music)
Limited; Bradleys Music Limi-

ted; Forbes Music Shop; Cuthbert-
sons; Golumbs.

There you have the principal music
shops in Glasgow—but in no order of
preference, for although they vary in
size, each offers an ideal range of the best
in musical instruments for the group
member.

We'll visit Biggar's first—commonly
known as “The Supermarket”—in
Sauchiehall Street.

The instrument department is man-
aged by Mr. Jack Brewster, who has
been with the firm for over I8 years.
Over 600 instruments of all kinds are
stocked—but where the shop stands out
from the rest is in its supply of acces-
sories.

Many dealers find plectrums, guitar
strings, machine heads and so on, some-
what a *Waste of time’ but as Mr. Alex.
Biggar, the Managing Director, said:
“It’s true you'd have to sell hundreds of
these to equal the price of one guitar—
but they are essential. In fact | can truth-
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fully say that the value of our stock in
this field is more expensive than our
piano range!”

Most of the staff in the store are them-
selves competent musicians and are only
too pleased to give expert advice on a
suitable instrument. In fact, “‘Assis-
tance” is a by-word with the firm, for
recently a maintenance system was
started which is of great benefit to group
members.

When buying an amplifier one pays a
small sum along with each weekly or
monthly payment as an ‘“insurance”
against anything that might go wrong
with it. The agreement allows all repairs
to be done free of charge in quick time
and also gives one the right to borrow an
amplifier of similar size until it is ready.

Mr. Brewster, too, like many in
England, has noticed the increase in sales
of acoustic guitars. “A successful model
in recent months,” he said, “*has been the
Hoyer 12-string, which can be bought
either as an electric model or as an
acoustic—to which pick-ups can be
fitted.”

Moving on to McCormack’s in Bath
Street you will find the instrument
section run by Mr. James McCormack
and his brother Neil, who is particularly
well-informed on the local scene.

They stock all the leading makes in
guitars, drums, microphones and organs.
**Sales have risen in the last few months
for organs,” Neil McCormack told me.
“The larger models are normally bought
by the experienced professionals who do
a lot of lounge work, but where the
groups are concerned, travelling is
part of their life so they nearly always
plump for the smaller, more portable
models.”

McCormack’s have been established
in Glasgow for thirty years and have four
floors. Besides instruments, they deal
in radio, television and electrical repairs
which are done on the top floor.

Now if it's drums you're after, a good
bet for you is to visit Bradleys in West
Regent Street. Besides stocking virtually
a complete range, the man in charge is a
drummer himself!

His name is Mr. Henry Morrison and

Where the
GROUPS
GATHER/

MCCORMACK"s

(MUSIC) LTD.

33 BATH ROAD
GLASGOW (.2 DOU 8958

*

All the latest
professional
equipment

GUITARS
AMPLIFIERS
MICROPHONES
TAPE RECORDERS
DRUMS
ELECTRONIC ORGANS

Musical
Instruments
of all types




he is leader of a band called ;““Henry
Morrison’s Swinging All Stars.”

This does not mean, however, a lack
of interest in guitars. His knowledge in
this field is remarkable and he told me
of a minor “"Boom" in the sales of the
12-string Levin Jumbo model.

Forbes Music Shop, which, in fact, is
just around the corner from McCor-
mack’s in VWest Nile Street, is con-
siderably smaller in size but nevertheless
very popular with the groups.

Shop manager is Mr. James Britt, ably
assisted by Alec Craig, who is familiar
with the local group scene and shows
genuine interest in their choice of
equipment.

Guitars they find are still selling well,
although the demand for solids seems to
have eased off.

Cuthbertsons in Sauchiehall Street
have a leaning towards classical music,
but still have a very wide range of
instruments on show.

Golumbs in Saltmarket has a large
selection of the leading makes in guitars,
drums and so on and is staffed by qualified
men, who are only too pleased to pass on
advice to the customer.

OUTFITTERS FOR
THE GROUPS

HERE is one man | feel must be
mentioned—his name is Bob
Fletcher and besides being a

McCormack’s in Bath Street.

celebrity in himself he is certainly
part of the Glasgow beat scene.

He started off many years ago as a
theatrical outfitter travelling around
with various variety shows with his
selections of cloth and making clothes
for the artistes with great haste.

Now he is settled in a shop—called
“Esquire”—in Cambridge Street, and
has branched out to provide one and all
with his clothes, particularly his wide
selection of colourful shirts. He does

this by mail-order.

“On a Saturday afternoon quite
recently,” he told me, “we had Gerry
Marsden, Allan Clarke and Graham
Nash of The Hollies, Dave Berry, the
Remo Four and the Rockin' Berries all
crowding into the shop. It was like an
all-star revue.,”

He has long been associated with The
Beatles and has been making shirts for
them since their *Please, Please Me"
days.

THE

BILLY GRAINGER ORGANISATION

127 GLASGOW ROAD,

SCOTLAND
Tel. No. DUMBARTON 2425

DUMBARTON

Management

DEAN FORD = = Gaylords

(T.V. - Radio - COLUMBIA Recording Stars)

THE ROYAL CRESTS

Enquiries Welcomed




THE LONG LADDER

The second in a special series by FREDERICK JAMES
No.2 WHO SAID YOU NEED A MANAGER?

which allowed you to clamber up from the

lowest rung of the long ladder of fame. You’d
sorted out your men, switched them around until
you were quite satisfied that everyone was playing
the instrument he could handle best and everyone
was working on songs within his vocal scope. Three
months of solid practice had buwilt up your initial
repertoire to a satisfactory two dozen titles. You
had worked out a neatly varied programme which
sandwiched your slower ballads between your up-
tempo belters. Your first public appearance had got
you off to an encouraging start. You were happy
about the quality of your equipment and the general
presentation of your performance. You were taking
your first upward step towards stardom.

l ET’S begin by recapping on the qualifications

To stack up the layers of research information for this
series I've talked to scores of the best-known beat boys
in the country. On points where opinion varied I've been
left to accept the majority vote or present the different
views available. But on the matter of management almost
all the groups I spoke to held that it was vital to look
before you leap. Look at it this way. Even after an impres-
sive debut at the local Palais your forthcoming dates are
unlikely to take you far beyond the boundaries of your
hometown. So long as one of your number is capable
of fixing engagements with local club owners and dance
hall managers it is much more sensible to deal direct
with these people rather than having a third party to
handle your bookings. If you accept the overtures of a
small-time group manager you’ll be his newest acquisition
and he'll continue to devote a hefty part of his attention
to other artists who have signed with him. Either his
own power and influence will be at least as small as your
own or you’ll become a very small cog in a large wheel.
Neither proposition is likely to further your interests to
any satisfactory degree. Don’t sign on the dotted line
with anyone for the moment. Get yourself some Kind of
status first. Achieve a backlog of bookings which will look
impressive. Notch up as many local triumphs as possible.
That's the way to give your group its own built-in
bargaining strength.

STAGE SUITS

business opinions differ considerably when it

0P
-1 comes to stage suits. On the one hand you can follow
the brigade which favours completely casual gear. On the
other you have the sticklers for smartness who insist

that every member of your group should be dressed
similarly. Providing you aren’t tempted to combine the
two notions, the choice is yours. Whatever you do, avoid
having a couple of your boys in immaculate suits and
the rest in sweaters and jeans. Even the least formal
clothing ought to have some uniform theme about it. If
yvou den’t want to aflord a full-scale tailoring bill (or
you don’t choose to go in for sleekly-cut suits anyway)
at least let each member of the outfit look uniformly
informal or uniformly smart.

By all means adopt a dress style of your own from
the beginning. Try combining economy with effectiveness
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by wearing identical blue shirts with black trousers or
lightweight sweaters with contrasting slacks. Sit quite
firmly on the head of the boy who is all for spangle-
shot gold outfits. Flashy gear which can look good way
up there on the stage of vour nearest Empire theatre

will look foolish in close-up when you're standing right
above your punters on a ballroom bandstand. Save all
ideas of switching to slick theatrical costume until you've
made much more headway. And by then your ideas of
smart stage fashion will have changed in any case!

TRANSPORT

J ET us hope, for your sake, that your group’s fame is
— spreading. When your telephone rings it could be a
promofer from the next town up the coastline with a free
Saturday he wants you to fill. Which brings us to vans.
Heaven help your finances if you've put down a deposit
on a new vehicle at this early stage. When you contem-
plate any major purchase of this sort, remember there
are lots of lean weeks in any musician’s year. In your
part of the country summer could be the quiet season.
Elsewhere, if there is a holiday resort handy, the book-
ings may dwindle in the winter. Either way it is dangerous
lo sign away any big percentage of your estimated future
income. It could be equally dangerous to involve a close
relative in your transport problems on a long-term basis.
Even Uncle George or brother Bill must not go deep in
your debt by lending you his fruit and veg delivery van
too many times. But for this month and, maybe, next his
old wagon will help out. Whether he gives you the keys
or offers to drive you out of town don’t forget to fork
out petrol money and be at least five or ten bob on the
generous side when you're working out the cost of those
burnt gallons!

Just as it is too early to take on a personal manager,
so it would be premature to employ the services of a
publicity expert. Your first press notices may well be
kind comments from the Jocal weekly about your per-
formance at the Rugger Club Valentine's Dance. Perhaps
a picture too, because local newspapers know the value




of local photographs as a circulation aid. Otherwise vou
can make your own publicity on a small yet rewarding
scale simply by presenting a pleasant attitude towards
those you come into contact with. Chat to that gaggle of
six girls who fTollow you from date to date. Make them
proud to have " discovered 7 vour potential. Go out of
your way o leave a favourable impression amongst
audiences and organisers wherever you appear. Big-timers
from the Top Twenty have discovered how unwise it is to
make enemies. If they cannot afford to lose friends vou
certainly cant! '

HAVE A KITTY

AST month I discussed the idea of forming a “ Kkitty »

4 into which each member of the group would pour a
percentage of his earnings. The main use of this cash
pool continues to be the maintainance and replacement
of equipment. However, if you find that funds are healthy
you can try an experiment. Appreciate beforehand that
the venture might make £100 and it might lose £50. If
vou can’t afford the loss move on to my next paragraph.
If you're still with me, look into the possibility of hiring
a local dance hall for an evening. It will cost you any-
thing from £10 to £40 even if you stick to the less
enormous places. Pul on your own dance there. Call on
the youth clubs you used to play at (and every single
one of your known followers) for support. Use cheap
publicity channels—by now the local newspaper should
be willing to give your ambitious bit of private enter-
prise some useful editorial mention even if you only
book a small display advert with them. Have a hundred
window bills printed up. With the help of friends, get
local tradesmen to show these in their windows. If a
little battalion of fans have formed themselves into an
unofiicial fan club for you the success of your dance is
on the way to being assured. If all goes well the extra
£100 in the * Kitty ” is going to come in handy when you
decide that Uncle George and brother Bill have been
imposed upon once too often and a second-hand vehicle
must be bought to hump your equipment away to out-of-
town dates.

DON’'T FORGET TO PRACTISE

&T the risk of boring you by repetition I must close
this second article of our series by reminding you
that rehearsal remains the most important focal point of
your activities. Fill as many of your off-duty evenings as
you can with practise sessions which will keep you in
trim and help expand or update your repertoire

It might be six, nine, or even twelve months now since
vou formed your group. You're capable of drawing good
crowds in your own area and increasingly large audiences
when you visit nearby towns. You are putting across
what you consider to be your best sound. Your singing
has improved tenfold in the last three months and your
stage personalities are developing naturally as you go
along. They're spelling the group’s name correctly on the
bill boards. (I don’t know what group name you thought
up between you but for goodness sake don’t change it.
So many top publicity men thought the name Beatles
was so lacking in individual appeal that they were sure
that John, Paul, George and Ringo would have to revise
their chosen name before they'd make any impact on the
charts!)

YOU'RE READY FOR THE NEXT RUNG. IN MY
THIRD ARTICLE I'LL TELL YOU HOW TO FIND
A GENUINELY USEFUL MANAGER, WHEN YOU
OUGHT TO CONSIDER TURNING WHOLLY PRO-
FESSIONAIL. AND HOW YOU SHOULD GEAR
YOURSELVES FOR A TRANSITION FROM LOCAL
POPULARITY TO MORE WIDESPREAD FAME.

(IN THE APRIL ISSUE OF BEAT INSTRUMENTAL
—No. 3. “GET IT DOWN IN WRITING!”

WATRINS ELECTRIC MUSIC LIMITED
99/63, GLAPHAM HIGH ST, LONDON, S4.

TELSTAR ORGAN

WEM TELSTAR is

¢ specially designed

i %, to produce the big,

modern jazz saund

and at the same

time, is easily

portable. It has many more

exclusive features and is priced
at 199 Gns. with case.

GR60/STARFINDER

60 watts of pure sound from this
amplifier, about the best to be built
in Britain. Solid state circuitry. Twao
powerful 12° speakers. Inputs for
guitar, mic., bass, argan, etc.

145 GNS.

RAPIER 33

A guitar that has been tried and
proved over a number of years.
Three dynamic pick-ups. Vibrato.
Comprehensive tone and volume
controls. 29 Gns. Rapier 22 (two
p/up model) 27 Gns.

COPICAT ECHO

Watkins were the first to produce a
coemmercial echo unit, and the
Copicat has not been bettered yet,
An Echo Unit has to be a Copicat
to be the best. £38-10-0.

Specially built for the
vocalist, 30 watts of clear
output. Reverb. Monitor-
ing. Auxiliary amp output
Tape input. Meter input
halancing. With foldaway
legs 65 Gns
Column Speaker 30 Gns
(Stand 3 Gns. extra).

RAPIER 44

The Guitar for 1965, Slickly polished
and well balanced, Has four pick-ups
to give you every tone, A nechk and
string action which could not be
bettered. 35 Gns.

HR30/STARFINDER

An amp that looks as good as it
sounds. 30 watls R.M.S. output.
Two 12° speakers. Revolutionary
bouncing tremolo, “'Presence’ and
Frequency Modulation, 105 Gns.

Ask your local
MUSIC Dealer
toshowyou
the WM Range

Or Send For Fully
Illustrated Catalogue




ROCHESTER; 15th Odeon, GUILD-
FORD;: 16th Granada, GREEN-
FORD; 17th Odeon, SOUTHEND;
18th ABC, ROMFORD.

FREDDIE AND THE DREAMERS

March. 8th-24th Tour of AUSTRA-
‘ LIA.

THE SHADOWS

February. 25th Aladdin, .Palladium,
LONDON.

GEORGIE FAME

These: dates are cors AND THE BLUE FLAMES
rect at time of going February. 25th Majestic, LUTON;
ress but you 26th University, LEEDS; 27th The

shoud always check Memorial Hall, NORTHWICH.
before travelling as March. 1st Ice Rink, STREAT-
9 they are liable to be HAM:; 4th Locarno, SWINDON;
Chﬂ!"ged at short 5th MANOR HOUSE; 6th WIND-
notice. SOR; 7th Theatre, COVENTRY;
9th Floral Hall, GT. YARMOUTH;
THE ROLLING STONES 10th Flamingo, LONDON; 12th The
March. Sth Regal, EDMONTON; Palais, WIMBLEDON; 13th Corn
6th Empire, LIVERPOOL; 7th The Exchange, CHELMSFORD; 14th The
Palace, MANCHESTER; 8th SCAR- New Theatre, OXFORD: 15th The
BOROUGH; 9ih Odeon, SUNDER- Sherwood Rooms. NOTTINGHAM;
LAND: 10th The ABC. HUDDERS- 20th Astoria, FINSBURY PARK;
FIELD; 11th The Town Hall, SHEF- 21st The Odeon, HAMMERSMITH;
FIELD: 12th ABC, LEICESTER; 23rd The Colston Hall, BRISTOL;

13th Granada, RUGBY; 14th Odeon, 24th Capitol, CARDIFF.

WAYNE FONTANA
AND THE MINDBENDERS
February. 26th Tower, BLACK-
POOL.; 27th SHEFFIELD; 28th LIV-
ERPOOL..

March. Ist BIRMINGHAM :
2nd WO LVERHAMPT O N;
Ird MANCHESTER: 5ith ABER-
DEEN: 6th DUNDEE: Tth NEW-
CASTLE: O9th NORTHAMPTON;
10th SALISBURY: 11th DOVER;
12th LEWISHAM ; 13th COL-
CHESTER; 14th HAMMERSMITH;
16th ALDERSHOT: 17th TAUN-
TON; 18h WO RCESTER;
19th LEEDS; 20th BOLTON;
21st HANLEY: 22nd GLASGOW.

BILLY J. KRAMER
AND THE DAKOTAS

February. 26th Welfare Centre,
CORBY:; 27th MARCH; 28th Oasis,
MANCHESTER.

March. 3rd Top Rank, BRISTOL;
5th Top Spot, ROSS-ON-WYE;
6th Corn Exchange, KINGS LYNN;
20th The Rhodes Centre, BISHOPS
STORTFORD.

THE KINKS
February. 25th Olympia, READ-
ING; 26th LIDNEY; 27th BIR-
MINGHAM.

B sonor

Sensation
in Sound

There are few drummers who don’t know
SONOR, and with good reason. Drums with
so much to be said for them must be noticed.
Built only from the finest materials, cleverly
shaped and constructed by craftsmen with
years of experience in drum designing
SONOR means quality. That's why they seII
so well—on the Continent, in America and in
Britain. Inspect a kit at your dealer's as soon
as you can—you'll enjoy the new Cubana
fiinish as featured in the picture of Bobby
Kevin alongside.

Y

Bobby Kevin on SONOR -

Write for full lllustrated Catalogue
of Drums to address below

x HH OB H Nl E R

LV 11-13 FARRINGDON ROAD, LONDON, E.C.1




March. 1st University, MANCHES-
TER: 2nd-10th Tour of SCANDIN-
AVIA: 13th PETERBOROUGH;
14th NEWCASTLE: 18th SWIN-
DON: 19th Fairfield Halls, CROY-
DON: 2Ist Colston Hall, BRISTOL:
22nd BIRMINGHAM: 23rd Tour of
SCOTLAND.

THEM

February. 25th Locarno, SWIN-
DON; 26th Polytechnic, WOOL-
WICH; 27th The University, MAN-
CHESTER.

March. 1st
2nd Public Hall., WALLINGTON;
3rd Town Hall. STOURBRIDGE;
4th Town Hall, KIDDERMINSTER;
6th NELSON: 7th SHEFFIELD;
8th NEWCASTLE: 9th BIRMING-
HAM: 10th OXFORD; 11th SWIN-
DON; 12h MORECAMBE ;
13th MANCHESTER: 14th BIR-
MINGHAM: 15th NOTTINGHAM;
18th HENDON: 20th HAYES;
2ist Pigalle, TONDON: 22nd The
Adelphi, WEST BROMWICH ;
23rd  WALTON - ON - THAMES;
24ih Tour of SCOTLAND.

THE BACHELORS

February. 25th Pantomime, Alex-
andra. BIRMINGHAM.

March. 1st-5th  Alexandra, BIR-
MINGHAM: 8th-13th ABC, GLOU-
CESTER: 14ih The Ritz, LUTON:;
15th-20th The ABC. STOCKTON;

Crown, MORDEN:;

21st ABC, HULL: 22nd ABC, EDIN-
Adelphi,

BURGH;
DUBLIN.

NASHVILLE TEENS

February. 26th Palais, WIMBLE-
DON: 27th EAST GRINSTEAD;
28th Pigalle, LONDON.

March. 1st WIDNES; 4th NORTH-
AMPTON; 5th LIDNEY: 6th RAW-
TENSTALL: 7th MANCHESTER;
8th WILLENHALL: 11th STEVEN-
AGE; 13th BIRMINGHAM
14th SOUTHALL: 20th PRESTA-
TYN; 21st WEMBLEY; 25th READ-
ING.

23rd-24th  The

THE ROCKIN’ BERRIES

February. 25th ABC, GLOUCES-
TER: 26th The Apollo, ARDWICK:
27th ABC. WIGAN: 28th De Mont-
fort Hall, LEICESTER.

March. 2nd The Odeon. LEEDS;
3rd ABC. CARLISLE: 4th Odeon,
GLASGOW: 5th The ABC. EDIN-
BURGH: 6th ABC. STOCKTON:
oth Granada. TOOTING:; 10th The
Granada. BEDFORD: 11th Gaumont,
SOUTHAMPTON: 12th The Capitol,
CARDIFF;: 13th The Colston Hall.
BRISTOL: #4¢th Theatre, COVEN-
TRY: 16th The Gaumont, WOLVER-
HAMPTON: 17th Gaumont, SHEF-
FIELD: 18th The City Hall, NEW-
CASTLE: 19th Gaumont. BRAD-
FORD: 20th ABC. BLACKPOOL:
2ist Fmoire. LIVERPOOL:; 23rd The
King's College. LONDON.

THE ANIMALS
February. 25th Y E OV IL ;

27th NOTTINGHAM:
BLEY.

28th WEM-

March. 5th WIMBLEDON ;
6th WESTON - SUPER - MARE;
7th SHEFFIELD; 11th GOSPORT;
12¢h OXFORD: 13th ELTHAM:
i4th NEWCASTLE: 16th PORTS-
MOUTH: 19th CROY D O N ;
20th SCUNTHORPE; 21st SOUTH-
ALL: 22Znd BIRMINGHAM.

BRIAN POOLE
AND THE TREMELOES

February., 27th Royal Star MAID-
STONE.

March. 1st-7th Tour of SCOT-
LAND; 13th The Community Centre,
HANWELL: 20th The University,
LEICESTER; 21st The Hippodrome,
GOLDERS GREEN.

THE YARDBIRDS

February. 26th Baths, LEYTON;
27th University, SOUTHAMPTON;
28th Craw Daddy, RICHMOND.

March. 1st Majestic, NEWPORT;
2nd Subscription Rooms, STROUD;
3rd The Corn Exchange, BRISTOL;
S5th BIRMINGHAM: 6th University,
MANCHESTER: 11th GOSPORT;
i2th HEREFORD: 13th MAN-
CHESTER; 15th WO K 1IN G
17th OXFORD: 19th WIMBLEDON;
20th FARNBOROUGH: 23rd UX-
BRIDGE.

ROY ORBISON

February. 25th ABC, GLOUCES-
TER: 26th The Apollo, ARDWICK;
27th ABC., WIGAN: 28th De Mont-
fort Hall, LEICESTER.

March. 2nd The Odeon. LEEDS:
3rd ABC. CARLISLE: 4th Odcon,
GLASGOW: 5th The ABC, EDIN-
BURGH: 6th ABC, STOCKTON;
9th Granada. TOOTING: 10th The
Granada, BEDFORD: 11th Gaumont,
SOUTHAMPTON: 12th The Capitol,
CARDIFF; 13th Colston Hall. BRIS-
TOL: 14th Theatre. COVENTRY;
16th Gaumont. WOLVERHAMP-
TON:; 17th Gaumont, SHEFFIELD;
18th The City Hall, NEWCASTLE;
19th The Gaumont. BRADFORD;
20th ABC. BLACKPOOL:; 21st The
Empire, LIVERPOOL.

THE ZOMBIES

February, 25th WORTHING ;
26th GRAVESEND: 27th PETER-
BOROUGH: 28ih HASSOCKS.

March. Ist BATH: 3rd SYDEN-
HAM: 6th REDHILL: 7th NORTH-
ANTS: 12th CAMBRIDGE;
14ih LONDON.

DOWNLINERS SECT

February., 26th The Ricky Tick,
GUILDFORD; 27th The Rendezvous,
PLYMOUTH:; 27th The 51 Club,
LONDON.

March. 2nd Civiec Hall, GRAYS:
5th 51 Club. LONDON: 6th Cavern/
Ritz. BIRMINGHAM: 7th 51 Club,
LONDON: 14th 51 Club. LONDON/
BOREHAM WOOD: 19th 51 Club,
LONDON: 21st 51 Club, LONDON.

Thanks for all your letters and
the nice things that have been
said about our new single “"Mary
Anne.” But I'd like to get one
thing straight—it seems that
many people are under the
impression that vocal records are
completely new to us.

True, thisis the first time we've
had a vocal issued as an "A”
side single release. But when we
were known as The Drifters, we
had two vocals released, Feeling
Fine” and "Saturday Dance.”’

Since then we've concentrated
on instrumentals, but a while
back featured ourselves singing
again on the back of “Atlantis.”
The song was called I Want
You To Want Me.”

Anyway we're glad you like
“Mary Anne” and the Shads
and | would like to give a pat on
the back to an old friend of ours,
Jerry Lordan, for doing a grand
job in composing it.

We're still having a ball at
The Palladium and are finding
it a wonderful experience. In
fact, we might as well make the
most of it because when it
finishes on April 10, there will
be no more stage work for a
long time. It will be films all the
way for a whole year.

Directly after the pantomime,
we plan a four-week break to
write numbers for two films—
Cliff's next and our first full-
length feature.

First-off is Cliff's follow-up
to “Wonderful Life.” Things are
still very much in the air, but as
far as | know it will be an
adventure story shot in Portugal.

Then comes our big moment.
In July we start shooting our
own film, which will be directed
by Christopher Miles and set in
the South of France— how
about that!
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“Run by Musicians
for

bET ORGA

Organs supplied to:

ARTHUR GREENSLADE and the G-ME
KENNY SALMGON and the ORGANISER
PHIL TATE of the Streatham Locarn
BILLY TERNENT of the London Pallac
ARTHUR DIMERY of the Cafe de Par

ORGANS STOCKED:

HAMMOND - LOWERY - BIRD
THOMAS - WATKINS - EVERETT
FARFISA VOX SOLETTE

— All Musical Instruments

P.A. - AMPLIFIERS - GUITARS - DRUMS
MICROPHOMNES * TUITION * PART EXCHANGE
HIRE PURCHASE TERMS

I A \y R ) 7 ] ‘ =y
mn%fﬁp’f“ﬁ,”' GRANGEWOOD ORGAN
el ”mem 1581 445/447 High St. North, Manor Park, London, E.I2 - GRA 5107
1 "N i ¥ AR ¥ 1 60 it V

arnvewonn orety e (=) | (@ IEC
New & Secondhand Organs Ty |

PORTABLISED A gt

ALL MUSICA-L I-NSTHUMEN-TS “P.A." AMPLIFI-ER:.E - GUITARS - DRUMS ' ’
445-447 HIGH ST. NORTH, MANOR PARK, LONDON, E.12. Tel: GRA 5107 ;L 2:33”5“
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| CENTRE

- Half Day Wednesday

SLIM-LINE
ELECTRIC
GUITARS

anding and expansive ghstruenenls at

MUSIC BAR

THE GREATEST NAMES

 Selmer fibsop Fonder
%}M ?ARFls,A %i ;

Selmer 114 Charing Cross Road | BRITAIN'S LEADING
London WC2 MANUFACTURERS OF AMPLIFIERS

MAKETHEMOST -

SEE THEM AT

J.60 MUSIC BAR

KEN MAGKINTOSH in a letter to Bird’s Sales

Maeslro gf Brdaind N Ballroomw  Manager writes . ..
"THE EMPIRE " Leicester Sq.London W1 ... if vou feel like sending

GUY prospeciive custonier info
the Empire Ballroon to

hear the Bird "DUPLEX™
Organ ar ity superh best, von
st do this susall thing—cos

ﬁ i’y excetlent—swe're all
b< threitled wirh i1.”'

The “DUPLEX" Organ
Vess el Boared)
costs 399 Gns. complete

J60 MUSIC BAR

& Grangewood Organ Centre




TREM DAVE in trouble

e OOLIGANS!” That’s the tag
-A Brian Poole and the Tremeloes

picked up when they played a date

recently at Goole in Yorkshire.

The fans outside the ballroom
found to their delight that if they
rocked drummer Dave Munden’s car,
a siren inside would give out with a
piercing wail. This amused them, and
as they planned, brought Dave rush-
ing out.

Let bass player Alan Howard now
take up the story:

“ He went out to see what was hap-
pening and this fellow in a trilby and
raincoat came up. gesticulating, and
insisted he move the car.

“ Dave, not knowing who he was,
told him where to go—which led to
a scuffle.

“ After Dave had refused bluntly
and made his point with this fellow
in no uncertain manner, he found he
had been grappling with Goole’s
Chief Inspector of Police!

“He called us a bunch of hooli-
gans—or as Dave said * You sure you

"

don’t mean Gooligans”.

The HOHNER ORGAPHON

OHNER do not only make
harmonicas as some people
think. They have added a splendid
new amplifier to their already
expansive range. They call this new
40 watt job The Orgaphon, it is a
solid job which comes in it's own
casing. Reverb and Trem are in-
cluded and two |2" speakers are
used. Price is £136.10.0.

WHAT A NAME !

DAVE Dee, Dozy, Beaky, Mick and Tich is not the title of the follow-up film to
Snow White And The Seven Dwarfs, but the collective name of a Salisbury
group who have just recorded a number called “No Time."”

These boys shine brightly on stage and define their style as a combination of Rock
and Showmanship. They make sure that the audience thinks of them as individuals
making up a team by each wearing different coloured corduroy jackets. They add to
their visual appeal by incorporating a nice line in guitar swinging, says leader singer
Dave Dee, “It's taken us quite a few hours of hard work to develop our routines,
not to mention three of Dozy’s teeth.” Instrumental line-up®is—Bassman Dozy,
Gibson E.B.2 with an ancient Selmer unit and two Goodman 15" Speakers. Rhythm
guitarist Beaky, Gibson Jumbo with a Fender Tremolux Amp. Drummer Mick,
a Trixon set with what he calls “‘an ancient tatty 20" Zyn cymbal with a load of
sentimental value”. Lead guitarist Tich, Gibson 335.T.D.C. with a Vox A.C.30, and
a Fal treble booster. P.A. is a set-up incorperating a Vortexion-Amp. with various
speakers collected over the years.
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Beaky, Dozy, Mick, Dave Dee and Tich.

NEW DISC FROM
JOE BROWN

“ "I"HE Family Entertainer.”

That’s what they're calling Joe
Brown these days—and for good
reasomn.

In recent years Joe’s talent has
broadened, and he is now capable of
pleasing an audience of ieenagers,
children at pantomimes and an even
larger audience of film-goers.

And soon, he will be branching out
into yet another new field, for later

this year he stars in his first West
End show, *“Charlie Boy,” with
Anna Neagle.

Yet all this doesn’t mean he has
forsaken the record side of his life.
You can find his latest release on Pye,
and its a *“typical ™ bouncy number
which moves along with tremendous
drive nided by rattling tambourine.

Titled “ Tear Drops In The Rain ™
it is coupled with an appealing bal-
lad “ Lonely Circus ” which tells the
story of the sad life of a clown who
evervone laughed at.




Fabulous-
VOX

The Beatles, The Shadows, The Stones,
The Dave Clark Five—behind their
performances there’s another fabulous
name—VOX. They chose VOX

equipment because of its unbeatable

fidelity, sensitivity, reliability.

To add that great VOX Sound to

great performances. And now, the latest
and greatest VOX Amp—the VOX AC

100 Super de Luxe. Specially designed

for the Beatles and used by them
with swinging success in the U.S.A.
and back home. Fabulous is their

word for it!

A.C. 100 SUPER DE LUXE

As used by The Beatles. Unrivalled where
adequate reserves of sheer undistorted power
are required. 100 watts output. Four inputs,
volume treble and bass controls. 8 or 15 ohms.
Separate loudspeaker cabinet with four 12”
heavy duty loudspezlers plus two 25 watt high
frequency pressure horns with crossover net-
work. Supplied with chromium swive! stand.
Amplifier section available separately.
Dimensions; 19" x 114" x 7" and 40" x 27" x 127
Price: £252.0.0.

gmﬂ For details of the full VOX range write to the manufacturers :—
JENNINGS MUSICAL INDUSTRIES LTD. DARTFORD KENT
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LW iNsTRUMENTAL [F[
ENFIELD BOYS REJECT U.S. OFFER

\, JOULD you sacrifice a trip to the United States to stay in this country?

Probably not, but this is just

And it well be worth their

unique.

may

what

I'hey had been offered three months of cabaret
turned it down to promote their new single * Concrete and Clay ™
while, for the

Two have done.
in Las Vegas but
in England.
is quile

Plus
work

Uinit Four

record, in o iself,

On the introduction you can hear the sound of a cow bell with the tinkling
of another little bell—which continues to keep the rhythm throughout the
song. The tiny bell was only a late addition to the arrangement, for vocalist
Peter Moules found it in the studio on the day of recording.

The group, six boys from North London—not the

Dave Clark area of

Tottenham but the Enfield district—are not a “ Beat ™ group but sing folk
and country malerial and put the emphasis on vocal harmony from four

voices.

The line-up is similar to that of The Nashville Teens

and two vocalists.

STONES SINGLE

“THE Last Time"” will almost
certainly be the title of The
Rolling Stones new single.

It was recorded in the R.C.A.
studios in Hollywood on the way to
Australia, but Andrew Oldham and
Mick Jagger weren’t satisfied with
the voice production.

The plan was to record it on the
way home from Australia, and,
providing the result is satisfactory,
Decca hope to rush-release it on
February 26.

HARMONYS PLENTIFUL
'J‘HF. very popular Harmony range

- of guitars is at last well repre-
sented in the shops of London. There
has recently been a large delivery
from the States.

HAWK

three guitars, drums

BILL’S HUMBUG BASS

BILL Wyman is currently using a new
small body Framus F.5/150. It is the
smaller version of his large red model and
is finished in what can only be described
as a brown humbug effect. The electrics
and the price are the same for both.

THE RATS

FIYHE Rats are a Hull group who have

recorded twice. Their debut disc was
* Parchman Farm ™ but it had no suc-
cess at all. Now they are trying again
with ** Spoonful ™ an old ** Howlin’
Woll " number.

Belore ** Spoonful ™ the outfit was
four strong but they brought a friend
in to play piano on their session and
he fited the group so well that they
kept him.

Now the Rals’
Marshall—Vocals,
Drummer, Brian
Ince—guitar and

line-up reads. Ben
James Simpson
Buttle—Bass., Frank
Robin Lecore—pianist.

BASS . ..

\ NEW bass amp is soon to make an appearance in the shops. It is the
<A Hawk 40 bass amp. As the name implies it is 40 watts, two 15in. speakers

are used. Price is £117 with cover and stand.
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BESSON Stage GUILD
spectacular

ON 2nd March Besson are putting on
a Guild Spectacular, at the Digbeth
Civic Hall, Birmingham. At this they will
be displaying their Guild range together
with ancillary equipment. A live demon-
stration will be provided by The Don
Sanford group, The Countrymen and
Hungarian guitarist, George Kish. The
demonstration has been arranged with
the co-operation of the major Guild
stockists in Birmingham.

“GLADYS?”

FTAND by for a

\ send-up ol
Twinkle's chart success “Terry.”
Jack Bruce, bass guitarist with the

Graham Bond Organisation, took

part in a session recently, filling in

on harmonica on the “B™ side of

a disc called * Gladys.”

“Then afterwards they played it to
me,"” he said.

“The song's about a girl who is
sent to prison with her boyfriend
standing outside the gates singing this
song.

“1 didn’t recognise the fellow’s
voice and there again 1 don’t even
know if it will be released.”

CORRECTION

Ir last month's issue we said that the
Rickenbacker  guitar that John Lennon
bought in Germany four years ago, had
gone out of production.

This is not so, however, for this guitar—
with the special three-quarter lc«n;ih neck—
is now recognised as a '' Standard "' model




YOUR OQUERIES ANSWERED . ..

Dear Sir,

I have seen the Fourmost on TV
several times, but I have been un-
able to identify the bass guitar used
by Billy Hatton. Can you please give
me some information on it?

J. T. CROOK,
Derby.

ANSWER:—Billy Hatton uses a
rare Gretsch bass which is called the
Bikini Bass. It can be folded into
two separate parts and carried in a
small oblong case. One section con-
sists of the fingerboard to bridge
section whilst the other is the actual
body of the guitar. This section is
hinged and when opened out flat, has
grooves for the other section to slide
in.

Billy picked wp this strange bass
about two years ago, at London’s
Sound City. As far as he knows it is
the only one of it’s kind that found
it’s way over here. The Bikini Bass
is absolutely unobtainable now.

Dear Sir,

When 1 see bass guitarists with
the Epiphone or Gibson semi acoustic
basses, I notice a small black but-
ton down by the usual controls. Can
you tell me what this is for?

A. FARR,
Widnes.

ANSWER:—This button controls
a switch-over facility which allows
the player to bring in treble. When
the button is in the normal position
the usual bass tone is produced, but
when it is pressed down the treble
is brought in. This cuts down the
volume a little, but a quick twist of
the volume control compensates
amply.

Dear Sir,

Please print a few helpful lines on
maracas. What price are they? How
big should they be for group work?
Above all, what is used inside for the

rattle?
F. REEVES,
Kilmarnock.

ANSWER:—Prices of maracas
can be anything from 18/- up to £5.
Quality can be judged by the clarity
of the sound produced. You need
well made maracas rather than very
large ones and, of course, a double
set is much better than a single.
Although maracas can be made from
hollow wood or ostrich eggs, the
plastic models now produced can be
equally effective.

Materials used inside maracas are
lead shot or plastic beads.

Dear Sir,

I write to you in sheer desperation,
as being our last hope of discover-
ing why, despite the fact that we
are better than many of the big names
we support, no one has given us a
chance of showing what we can do
on record.
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The name of the group is Dene’s
Defiants, which will mean nothing to
anyone other than agents who have
been turned down flat when offering
us work abroad, because we could
double the wages offered by working
as semi-pros at home.

I think we are good, so do a lot of
other people, so, could you please
tell us how to go about achieving
the fame we need.

PAUL ROUSE,
Keigley, Yorks.

ANSWER:—It scems very strange
indeed that no one has approached
you with a view to personal manage-
ment. This is certainly what you
need. Perhaps you do have a man-
ager but have not said so in your
letter. Have you, yourselves, inves-
ted in a demo disc? If not do so
right away as this will serve as tan-
gible evidence of the quality of your
music.

Armed with a good, different demo
vou will be able (o start an attack
on the big agencies and recording
managers here in London. Until your
disc break comes, try to gain as much
publicity as you can. Keep on the
move around the country building
your name up. Perhaps without you
having to lift a finger your army of
fans will be writing to the record
companies demanding a release from
your group.

Dear Sir,

Can you tell me why Alexis Korner
clings to the old string bass when
the majority of blues groups are
using the electric bass guitar to such

good effect? 7
R. E. FENWICK,
Portsmouth.

ALEXIS ANSWERS:—With our
itype of blues, an electric bass guitar
would be out of place. As an instru-
ment it is a wonderful innovation,
but we use the siring bass because
il suits our style so well.

Dear Sir,

I have a six string Spanish guitar
and I was wondering if I could easily
convert it into a 12-string. Could
you give me some information on

this?
IAN SQUIRES,
Sunderland, Co. Durham.

ANSWER:—This could come off
on a strong necked solid electric, but
on a Spanish guitar you will strain
the neck if you put six more strings
on it. Another difficulty which you
would encountier on the Spanish
model, would be the lack of space
for your six exira machine heads.
On the solids which usually have all
six machine heads on one side, you
can stick the extra ones on the free
side but on the Spanish you probably
have three each side.

INSTRUMENTAL CORNER

New from Burns—The G.B.65.
stands for Great Britain,” says Jim Burns,
“we’re proud of it.”

Indeed this brand new semi-acoustic is typically
British. Without flashy finish or sweeping lines the
verdict on the instrument Is left to the player who
makes sound his first consideration and takes the
trouble to put the electronics through their paces.

What features will be found on this new model?
Well, for a relaxed right hand action, Burns have
used a low bridge, and for ease of left hand action
the body is specially constructed to make the
guitar sit properly without any weight bias. A
cutaway and shaped neck heel make the top finger-
board regions easily accessible.

The Burns back room boys are especially proud
of the new technique which they have used for the
internal bracing of the '65.
this method completely does away with the weird
unwanted sound effects which can be generated
when an acoustic guitar is amplified. On this
model two specially developed Rez-O-Matic pick-
ups are used.

With these down-to-earth features it's quite
possible that The Burns G.B.65 will notch up
record sales both here and overseas,

For further information contact:—

“The G.B.

They maintain that

Ormston Burns Ltd.
See page 35 for their address.




'CHUCK BERRY TALKING

HUCK BERRY'S influence on the British beat scene was
C not difficult to decipher even while sickness and things
kept him from making a British tour,

Now Chuck has been around and let people see him, but
he gives off the atmosphere of a Jerry Lee Lewis, a Carl Perkins,
a Bill Haley. Chuck is a little old for the scene. Nobody seems
to rush forward to mob him. They just stand up and clap. This
is Respect, 1965.

So Chuck, from his seat on whatever mountain beat gods
inhabit, complete with a lasting supply of rye ambrosia, is
becoming the wise man, the thinker on all things. Things like. . .
(and this is Chuck talking).

COMPOSITION: (Chuck Berry) | have always tried to
present a story, a bit of life. Sometimes the record makers
have asked me to cut out my lyrics to fit the playing time, but
| have thrown out choruses rather than touch the verses.

COMPOSITION (Other people): Why are the British
people so miserable; do you think? So many broken hearts;
so much deception. Why don’t the writers pen happy songs.

MODERN INSTRUMENTS: | don't know much outside
of my own instrument. | keep to a six-string Spanish style. I'd
prefer not to quote any trade names.

MUSICAL AMBITION: To try to introduce something
different into the act—a bit of Basie or Ellington—some jazz
guitar. Sometimes, if | see the audience will take it, | slip in a
standard. But it doesn’t happen often as | would like it to.

THE BRITISH: A miserable people. Don’t ask me why. Not
bad-tempered, so much, but they go around with long faces.
The jokers are the exception—that’s why most of them are in
show business and doing so well.

POLITICS: | don’t tread the party line. I'm prepared to say
that a certain administrator has done this right and that wrong,
but | think it is impossible to do everything for the best when
you're hog-tied by party policy.

RELIGION: | don’t talk about it. | think a man’s religion is a

personal thing. | don't reckon any denomination is perfect.
To my mind, religion, is not so much perfection as searching
for it and nobody looks the same way for a pin in a hay field.

YOUTH: | think it has a great future. I'd like to say that the
present generation is no better or worse than past generations,
but the truth is that, as time passes, more tem ptations are born.
Present-day youth doesn’t have a greater capacity for evil—it
just spreads it over more of an area.

ADVICE TO YOUNG MUSICIANS: Learn your instru-
ment completely—not just what it looks like and how to play it;
but what it can do. The better you know it, the better you can
play. Composition is part of that knowledge.

Chuck enjoys an exchange of views and some deep conversa-
tion. Like most musicians, he talks best when the rest of the
world is sleeping. But wisdom in the wee small hours was not
to be. Chuck had to hit the road for Bristol straight after his
last show.

Next time, we vowed, we'd break a bottle of his Blue Label
ambrosia, together. . . .

b, £, FOOTE L

DRUMS: PREMIER MAIN AGENTS
—ALSO LUDWIG, OLYMPIC,
BEVERLEY, Etc. Huge Stocks,
Spares and Service.

BASS GUITARS: THE TOP MAKES
—ALSO ELECTRIC BASSES.

TUITION: FRANK KING FOR
DRUMS, BOB SMITH FOR
BASS GUITAR AND BASS.

THEBEST: SAXES, BRASS, COUN-
TRY & WESTERN GUITARS,
VIBES.

ORGAN: FARFISA COMPACT—
THE FINEST PORTABLE.

Send for Delails H.P. Arranged

CHAS. E. FOOTE Lid.

20 DENMAN STREET, W.1

GER 1811 SATS. till 5
Est. 45 Years




SONGWRITING NOW

are so highly-rated these days

that if one walked into the office
of a music publisher on the other
side of the globe, he would probably
be given a hearing straight away and
if his song was any good it would
certainly stand a very good chance
of being recorded.

But ten years ago he was fighting an
uphill delL He banged on the doors of
the music publishers in Tin Pan Alley i
an insistent guest to sell his song. And,
finally, he might have got the messenger
boys to listen on the third time round,
in the hope
that the man-
with - the -
last - word
would pass
through. hear
the song and
whip oul a
contract to be
signed.

For a start,
English com-
posers were
up against it
because  their
own publish-
ers had no
faith in them,
and as one

TIIE merits of our song wrilers

Johuny Worth.

for example, was heard
to say: ** The * po{n' song is an Ameri-
can thing boy! ou've GOT to bhe
American Lo either sing of write ‘em.”
But the English music publishers—
who had a policy of looking at very
little of the sheet music that was sent
in to them—were in for a rude '1w1kcn-
ing: The appearance of ** rock 'n’ roll.’

A and R man,

DRAMATIC CHANGE
"ITHE domain that had been domin-

- aled for several years by Tommy
Connor, Paddy Roberts and Co. was
invaded by a *‘ New School” of
writers like Lionel Bart, Jerry Lordan
and Johnny Worth.

British show business was in for a
dramatic change. The prowess of Ann
Shelton and David Whitfield, for in-
stance, was unquestionable—but  you
ucmhlnl exactly ca!'l them * Teenage
Idols.”

So they found themselves being politely
pushed aside to make way for the un-
controllable pop singer, who. to most
publishers, seemed a gesticulating, loudly
dressed oddity.

At last the age- okl policy of ** Moon
rhyming with June "' was on its way oul,
The ** sel-in-its-ways ™ profession was at
the crossroads—but had little choice
which way to turn because the ‘orrible

——————

Bradiey’s MUSIC |

EVERYTHING FOR THE GROUP INSTRUMENTALIST

efforts of the
youngsters
they criti-
cised, were
selling in

enormous

gquantities.
This  stun-
ned Tin Pan
Alley. But the
music pub-
lishers can
make remark-
able signs of
recovery and
show great
interest when
their bank
balance is in
danger. When a

Jerry Lordan.

ublisher knows which
side his bread is buttered, he can adapt
himself to almost anything.

We .nl dl’li\"l.d in the * Oh Boy!"

* Wham,” ** Six Five SpLudl era, and
frnm this came Chff Richard and the
Shadows and Adam Faith, who are still
very much with us today.

At this time, artistes were writing some
of their own material, but most of the
songs came f{rom full-time COmposers.
However, as we have progressed, more
and more performers have tried their
hand at writing.

It began really with Tommy Steele and
Anthony Newley and now there is a

—_—— e — — —— e — e — e ————— —— e —— —

Guitars - Amplifiers |
Drums - P.A. Equipment |

by professional

. . . An organisation entirely staffed
musicians at your
service at all times.

BRADLEY’S MUSIC “ -

BRANCHES ALSO IN:

STREET, LIVERPOOL, I.
: Liverpool ROYal 1060

| Leeds - Rochdale - Sheffield - Halifax - Bury |

T
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Keith

landslide ol professional perfor-
mers taking composing credits for
their work—Ilargely due to the
innovation of The Beatles about
two and a hall years ago,

Here, for example, is a list ol
numerous groups and the numbers
associated with their composing
talents: Animals — * Club A
Gogo '"; Barron Knights—* Call
Up