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Editorial 
Votes have been arrh·ing thick and fast for our 

1966 Gold S tar Poll to elect the top artists and 
instrumentalists of the year. The closing date for 
the poll is 10th December so. if you haven't sent 
your voting slip in yet, do get it into the post 
straight away. 

We've got another great competition for you 
this month. The prize is that all-important item 
of group equipment, an amplifier. It's a £150 job 
and I am sure that every group, and guitarist for 
that matter, will want to enter for this special 
Christmas competition. Full details of how to 
enter are on page 19. 

There's a tremendous lot of talk at the moment 
as to whether some of the top groups will stay 
together much longer. The Beatles, particularly, 
have come in for a lot of " ·ord-pounding on this 
subject. Will they, or won ' t they? Personally, I 
think it's a darn sight too soon for anyone to 
predict. In fact, the whole thing becomes a storm 
in a teacup when you talk to John, George, Paul 
and Ringo about their future plans. Of course 
they are thinking about "·hat to do next. They',·e 
always discussed things in their o\\·n indi,idual 
ways. But if anyone suggests that they are going 
to stop writing songs, making records or in
fluencing the scene for a long time to come, they 
must be crazy. 

What's happening, of course, is that the Beatles 
and S tones, etc., can no longer claim to com
pletely dominate the group scene. New faces are 
coming in and somewhere amongst all these faces 
are the all-important top stars of tomorrow. 

Who are they? Right at this moment in time, 
no one's quite sure, but an awful lot of people are 
looking~ watching and listening very hard. If the 
present stars have done nothing else, they have 
made the record companies of this country realise 
that all the talent they need is right on their own 
doorstep, if only they can recognise it. 

The Editor. 
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MICHAIi 
MILES 
TOOK 

HIS 
PICK! 

When it comes to selecting the prizes for television's famous quiz 
programme- 0 Take Your Pick"- there's no one more discriminating 
than Michael Miles. He chose the Giannini Guitar which was won 
by Miss Anna Sharpe of 27 Gaywood Close, Tulse Hill, London- a 
recent contestant in his programme. 

So when you want a classical style guitar, be as discriminating as 
Michael Miles-choose a Giannini. They're craftsman built with 
nearly 70 years of in-built experience. Sensitive guitars with a 
wonderfully resonant tone! Superbly constructed! And there's a 
range of seven instruments to choose from, to suit the tastes of every 
player- from the beginner to the most sophisticated professional. 

Send for our brochure- it's free for the asking! 

IP;:-sc-:n:;::-;:;;:;;.:;:-o-;:;;:;i~-:a:.- 7 
I Name thee bouti4ue I 
I Address I 
I I 
I I 
J My usual Selmer Dealer Is I 
I I I e1112166 I 
I 15\. Selme~ 114 Charing Cross I 
L

~ ~ Rd. London W .C.2 _____________ I 
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QF course Brian Bennett 
is one of t he newer 

fellows in t he Shadows
he's only been with them 
trve years and a cou ple of 
m o nths! Rawest recrui t is 
John Rostill, with only 
three years in service. Pon
dering on the incredible 
year-to-year poll-winning 
successes of the Shads. 

They have a refreshing atti
tude to the pop Industry. 
Take their last slngle. Coples 
for dee-jays and reviewers 
were sent out as usual, but 
not with the orthodox big 
letter " A" to show the plug 
side. Nope-the Shads had 
theirs sent out with a massive 
letter "B" on both sides! 

I bypassed the founder
members, Messrs. Marvin and 
Welch, and called up Brian to 
answer a few questions. 

Marn point to sort out was 
this : how do the Shads go on, 
from strength to strength, 
despite being virtually gim
mick-less In an era of long
haired, wildly-clothed, psy
chedelic gimmickry. 

HAVEN'T BOTHERED 

Said Brian: "I know a lot 
of chaps on the scene make it 
their business to go round 
looking strange. It's fine . Don't 
want to say anything against 
them. But we've just never 
bothered with it. We just go 
for the playing side . . . . 
letting the music attract the 
attention. 

"Speaking personally, I don't 
want to be a sensation. I have 
a few giggles at the stories of 
musicians who are off to a 
monastery or something-all 
the strain. But we are honestly 
In a unique position. We are 
paid for something we like 
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THE B-SIDED 
SHADS! 
By 

PETE 
GOODMAN 

doing-and we have lots of 
work, writing songs and scores 
and playing concerts and mak
ing records. When I get t ime, 
I still go to a professor of 
music In Hampstead, studying. 
Music for me Is a way of life". 

When I met Brian, the 
boys were fin ishing off the 
score, with 18 songs, for 
"Cinderella", Cllff Richard's 
pantomime at the London 
Palladium-the THIRD full 
show written for this theatre 
by the Shads. Show-writing 
means dlsclpllne. Brian ex
plained: 

"We meet, say at John 's 
new house, about ten In the 
morning. He makes the tea. 
Then we talk for half-an-hour, 
deciding which song we'll go 
for. Maybe I'll play a theme on 
the piano. Maybe Bruce or 
Hank will work something 
out on a guitar. And almost 
surely John will come up with 
some lyrics. He's absolutely 
brilliant on lyrics. At lunch
time we pop -down to a local 
cafe In Radlett. Usually the 
day ends with us arguing 
about music . . . . 

"Sometimes we wonder 
how four such separate In
dividuals can have such em
pathy. We all have totally 
different tastes in music, yet 
we work together so well. 
John has built a sort of studio 
at his house-there Is a piano, 
organ, guitars and recording 
machine. It works well" . 

But Brian stressed the 
Shadows wouldn't cut out 
personal appearances. "We 
did a week in cabaret at 
Sunderland recently. We did 
capacity business and really 
enjoyed It. We put In some 
extra vocals. We're not a 
rock act now, there's already 

plenty of light and shade. Just 
turn the volume down for 
cabaret! 

"No, we don't really re
hearse much, as such. Except 
for new records. But they 
really take care over the 
tuning and the equipment
often they'll spend two hours 
getting the guitars just right. 
Bruce has got a sense of 
perfect pitch over this. 

"But what we are working 
on Is a really long stage act. 
We want one of about an 
hour and a half, for concerts. 
At that cabaret date we were 
doing about an hour and the 
customers told us It seemed 
only like 20 minutes, so we 
weren't boring anybody. We 
think we're right now to do 
this concert field" . 

SOLO L.P. 

Now the pantomime Is out 
of the way, the Shads are 
working on their musical 
version of "Tom Brown' s 
Schooldays". This Is a long
time ambition and they've 
done a lot of research into the 
subject. They' ve found the 
golden touch on this writing 
side and there are several 
other ideas being kicked 
around. 

Brian himself Is planning 
an LP on his own. He said : 
"I've got a lot of theories 
buzzing round In my mind, 
but it's something that doesn't 
really fit Into the general 
pattern of Shadow music. I 
want to use lots of percussion 
Instruments and electronic 
things- gadgets. Whenever I 
get a few hours off, I work 
out some arrangements for 
It. Probably start recording 
In January." 

The Shads are, to a man, 
extremely modest about their 
achievements. But I find It 
quite Incredible thar., they 
should go on from strength to 
strength year by year. Con
sider the original Shadows: 
ponder on how two of them 
left In one fell swoop-and 
In terms of audience-rating 
Messrs. Jet Harris and Tony 
Meehan were very strong 
Indeed, as they proved with 
subsequent hits under their 
own two names. 

But I believe the Shadows 
are stronger, muslcally, now 
than they have ever been 
before. 



Look what you get with the new Compact Duo! 

You get li special output for stereo effect. Optional two octave 
manual bass on the lower keyboard. Brilliance control. Multi-tone 
booster. Pedal sof sharp. Percussion and repeat on manuals. 
Reverberation. The Compact Duo is a group in itself-no other 
portable offers so much. You '11 really go places with the 
Compact Duo. Pr ice 295 guineas. Pedalboard (optional extra) 20 g ns. 
The girl? She's not part of the deal but we're told when you buy a 
Compact Duo she follows as automatically as night follows day I 

Also in the Compact Range . Ccmpact De Luxe : similar in shape and size to the 
Compact, tut with many attractive extras. The Compact : really versatile single manual 
instrument. Compact Minor : the ideal portable for groups who have to travel a lot. 

~ F arfisa Electronic Organs 
Distributed by The Rank Organisation. Audio Visual Division, Woodger Road, 
Shepherds Bush, London, W.12. Telephone Shepherds Bush 2050. 



PETE GREEN 

HE'S not yet had the pleasure of 
being in a chart-Jumping group nor 
has hl' played ,,.Ith any of the ,·ery 

big names. But, nl'nrtheless, he has a 
large following and so dcsenes to be our 
.. Playl'r of the Month". Although he's only 
been w·ith John Mayall for a short timl' he's 
already proving to be a big "dra" ing 
factor" for them. 

His guitar-playing days started when ht• 
was 11. "It all l~n "ith the inevitable 
'old Spanish i,:uitar' ,t• says Peter. "But I 
nl.'ver took it seriously. All the same it ga,·e 
n,e a start. I didn't bl'1tin playing pre puly 
until I "as about IS, when I took up the 
bas.'I. 

"I remember going to see the Yardbirds 
In their early days to "utch Paul Samwell 
Smith. Can't say that I look much notice of 
Eric Clapton: hl' was doing a Chuck Herr~· 
at that lime. I learned thl' buss and thl'n 
rl.'lllised that 'Sam' wasn't doing an)'lhing 
so fantastic aftl'r all. It w·as afll'r this that 
I got bon-d . I played bass in a few groups 
hut, after a "hill', I found myself criticising 
thl' lead guitarist's breaks and thinking ' I 
can do bettl'r than that'. I w·anted to go on 
to lead guitar. 

"Thi.' br~1k from bass cam!.' at thl' same 
timl' as I went pro on my own. 0nl' day I 
had a stinking row with the forl'man at 
work and just »alked out. I decided that I 
may as "ell makl' a clean start so I startt-d 
to kam ll'lld guitar. I just stayed at horn!.' 
and practised oh an old Harmony Meteor, 
which I had bought from a rh)thm iuitarist 
I had played w·ith . I had originally con,·l'rfrd 
it into a bass but, w·hen I mad!.' thl' break, 
I switched it back. At thl' end of my 'prac
tke period' I rl'lld that John Ma~all "anted 
a nl'w guitarist so I immedlatl'ly got in 
touch with him. Fortunatl'IY, he'd heard me 
play and said that I w·as the best thing he'd 
~n since Oapton. I went round to his 
place and we started running through 
numbers. Then thl' phone went. It »as Eric, 
he ,vanted to come back into the group. Hl''d 
just got back from Egypt. Naturally John 
said O.K. hut he gavl.' me a "...ek with him. 
That did ml' a lot of good prestige-wise. 

"Peter Hardens hrard that I was fr...e and 
asked ml' to join his group. I "a" w·ith thl'm 
for Ju.'it under 11 Yl'llr, but I couldn't really 
play "bat I wanted. When Eric w·l.'nt for 
good and John a'iked ml' back I was very 
happy because I was gl'tting an outlet for 
thl' t,·re of stuff' I rl'lllly wanted to play". 

On the subject of replacing Eric Oapton 
Pl'tl' says, "I Just wish people would stop 
comparing me with Eric. I'd just likl' lhem 
to accept ml' as Pete Green not 'Clapton's 
Replac:emmt'. l'vl' felt tl'rribly con!ICious of 
this on stage. I can feel thl'm llstl'ning for 
special phrases. They "ant to see how I 
compare with Eric. It makes my Joh 
touithl'r, because, just lat,ly, I've bel'n 
rl'ally trying hard all thl' time. Sometiml'S I 
try too h:1rd and onrpl:1y. If I makl' a 
mistake »hen I'm doing this I'm spoiled for 
lhe rest of the enning" . 

But Pete is holding his own admirably, 
a nd he is st ill only 20. 

KEVIN SWIFT 



T HE in-crowd like 
Superman. The 

inner-crowd go for 
Spiderman. If you're 
finding it a struggle to 
keep up with what's 
in, too much Cream 
perhaps,and you have 
a spare £200 or so for 
fare, why not take a 
trip to Chicago? It's 
one of the wildest 
music scenes you can 
find, and a visit may 
place you streets a
head in the rat-race 
of in-crowdsmanship! 

One of the best things 
about Chicago Is Its clubs. 
And, one of the best things 
about Its clubs Is that most of 
them are free. Slow, poor, 
drinkers have been known to 
spend an evening over a 30-
cent beer- all the while to 
the acompaniment of choice 
R & B. 

The South side of the 
Windy City offers too many 
clubs to cover In one night. 
Muddy Waters and his band 
may be at Pepper's, Howlin' 
Wolf at Sylvlo's, Otis Rush 
and Magic Sam at Curley's, 
and so on. Buddy Guy often 
plays at a bar called Theresa's 
-sometimes literally to a 
handful of people. If the 
club's takings are anything to 
go by, he Is playing for next 
to nothing. The King of the 
blues guitar explains It this 
way : "I can play just what I 
want to here. I can try new 
things, and you might say I 
just use this place for practice 
sessions". Whatever the 

Skip Jame.{ 

By CROTUS Pl KE 

groups, like those of Paul 
Butterfield and Barry Gold
berg. "Big John's", incident
ally , Is a few blocks of Wells 
Street away from the Sheldon 
Recording Studios- where Bo 
Dlddley, Chuck Berry, Dale 
Hawkins and many others 
have done a lot of their 
recording . 

Michigan Avenue, for some 
reason, has many of the 
offices and studios of Chicago's 
record companies. Chess used 
to be there at 2120 (remember 
the early Stones title) before 
they moved to East 21st 
Street. 

Mudd>• Waters There are also a host of 

reason, It's Buddy Guy at his 
most uninhibited ! 

The other collection of 
clubs Is In "Old Town". Old 
Town Ch icago is the qu ieter 
equivalent of New Yor k's 
Greenwich Village or our 
own Hampstead in London. 
Many of the clubs here
" Plugged Nlckel'' , "Old Town 
Gate" , or "Mother Blues''
brlng in to the city big name 
jazz stars, like MIies Davis, 
Sonny Stitt and Herbie Mann. 

"Big John 's'', however, has 
presented most of the Chicago 
blues stars and has been 
Instrumental in the success of 
white or raclally-mixed blues Chuck Bary 

small companies tu r ning out 
records. Occasionally they get 
their hits, llke the Four 
Brothers label, with G. L. 
Crockett's "It's A Man Down 
There". 

SMALL LABELS 

A few of the small Indepen
dent labels have recently been 
set up by white enthusiasts of 
the music, like Bob Koester 
(Delmark) and Pete Welding 
(Testament). In the main, 
they have specialised in re
cording older and sometimes 
re-discovered blues singers, 
like Big Joe Williams, Sleepy 
John Estes and Yank Rachell . 

The University of Chicago, 
sometimes under the guidance 
of Pete Welding, often puts on 
some good blues shows. 
Usually, a local band llke 
Little Walter's represents the 
city blues, and Mississippi 
John Hurt or Skip James, who 
are enormously popular with 
the campus audiences, play 
the country style. 

Saturday night at the Regal 
Theatre caters for the more 
commercially minded, and 
presents many of the artistes 
with current hit records. 
Chicago's Regal Is like New 
York' s Apollo, and you can be 
sure that if anyone Is popular 
they'll soon be appearing 
there. 

MARKET VISIT 

Sunday in Chicago. And if 
the Swan Sllvertones, the 
Swanee Quintet or the five 
Blind Boys, or whoever Is in 
town playing the local 
churches, are not to your 
taste, take a trip down Max
well Street. 

Maxwell Street Is a market 
w ith a difference ; It sells 
clothes, food, old records
even mojos. Th is, and the 
street musicians who play 
there draw a large crowd. 

James Brewer sits on the 
st reet accompanying a gospel 
group on ~. Is electric guitar 
the lead from his am plifier 
disappearing into a house 
window. Blind Arvella Gray 
plays and sings, and t ries to 
sell his own records on t he 
Gray label. Maxwell Street 
Jimmy Is anot her of the 
regular singers here. Some of 
his work can be heard on an 
LP released here by Bounty. 

There is no greater city for 
blues and R & B. 
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TH McCartne~ residence in 
St. John's \Vood is hidden 

a,rny in one of those spots 
"hich you are quite sure isn't 
there until somebodJ points it out. 
The street is about a 100 yards 
long, fairly wide, with lots of 
large trees hiding the big Victor
ian houses. Paul's house is half
way do"n on the left, coming out 
of town. You can spot it hy the 
big black gates. If you can't find 
the gates, then ju.4't look for the 
bunch of fan.4', patiently "aiting 
in the hope of getting one of 
Britain's famous signatures in 
their autograph books. 

Once you have rung 1hc hell and hcen 
passed as a ·"°"" /id,• visilor by a foin1 
Irish voice, and allowed inlo lhe court• 
yard in fronl of 1he house. you arc 
s1ruck t,y 1hc unchan11ed ex1erior of 1hc 
Vic1orian building hcforc you. Mos1 of 
1hc work 1ha1 Paul ha,; had done on hi~ 
hou'iC, during lhe past year, has hl.-cn done 
inside. 

A dillc:ren1-looking. mo uslached Paul 
slood wailin,: in lhc hall 10 grcel mc. lie 
was in his favourilc cas ual dress of lighl 
1rouscrs and pla in fawn jumper. •·Come 
and look al lhe music room''. he s;lid. and 
we mounh.-d two storey!!, clu1ching on 10 
the mahogany banister. whils1 we trod up 
the 1hick w:111-to-wall s1air•carpe1ing, into 
his specially-designed music bo11. 

All lhc: lk,Hle honK"S have a lot of 
brown", black ... reds ,ind greys in them, 
and P.iul's roo:n is no cx.ccption. Bui, 

@I@I@I@I@I@I@I@I@I@I@I@I@I@I 
@] @I 
@I @I 
@I @I 
@I @I 
@I @I 
Ifil @I 
@I @I 
Ifil @I 
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@I @I 
@I @I 
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instead of a large and varied sclC\.'tion of 
guitars, jumhled up with strings, odd 
dn1ms. percussion instruments, 1hat I had 
e11pec1ed, there was one: lillle mini-piano, 
silting in the middle: of lhc room, opposi1c: 
Solo. Perhaps I should c11plain 1hat Solo 
is a pi1..-cc of metal sculpture:, which sits 
agains1 one wall and looks like a five-foot 
high lcncr " Ii" . T he tops of each eolumn 
arc made: up of what appeared 10 be motor
cycle: ...-nt!ine!i, with their filled-in valves 
looking al you. The whole ctT1..-c1 is of a 
me1al monster with four eyes. Solo stares 
s1raight al the mini-piano and Paul play ... 
i.1aring s1raigh1 back al Solo. 

•POP ART' PIANO 

The piano i'i c:111raordinary. It's painted 
wi1h an incredible: pop-art de<iign usin,: 
about every colour of the rainbow. T he 
three: guy-. "'ho helped Paul 10 design and 
work out the rest of the: other rooms of 
lh~ house were: also responsihlc: for pain1ing 
the piano. The room is L-shaped anll the 
piano and Solo take up the bo11om parl 
of 1hc: ·•L" . Behind Paul is a sc:rie'i of 
shelves and cupboards. housing his singles, 
LP.., 1a1~. 1ape•rC\:order. c:tc .. and on 
the wall, to 1hc: right of Paul nol hung 
yel is a triple por1rai1 of a girl yes. 
that's right- with rc..-d hair. 

Near 10 Paul, his piano and Solo. is a 
cupboard. the contents of which were: : 
one bass. one tuba and large piles of 
gu i1ar string.'i. 

Paul II.I -artnc:y can't resist any instru
menl. Immed iately he entered lhc music 
room 1he piano was 100 much for him. 
And when I asked him to play a lune, he 
w;is in the chair doing just that in one 
lc:nlh of a ioa:ond. 

The M artncy piano technique: is dif• 
fcrcnt. ll's mostly dc'iignc:d 10 eliminale lhe 

U'IC of the: thumb. Bui the dc11lc:rity of the 
other fingers. which move in a system 
calculated 10 bring horror 10 the: eyes of 
any piano lc:achcr. produce sounds which 
"ould justify 15 years of concentraled 
pract ice. lie plays na1urally. And wilh 
feeling 

l>AUL'S MEDLEY 

His opening number was not "A Hant 
Day's Nigh1'', " Eleanor Rigby'' or any 
other Bcatlcs' iunc, but "Tea For Two·• . 
This was followed by a Ion,: repertoire of 
!;Ongs lhat no one has C\'Cr heard. belong• 
ing 10 1hc past . "This one·•, he i.aid. 
swinging inlo a Nelson Riddle rhy1hm. 
"I wrole during my Sinalra period." And 
he went through many other old 1uncs 1hat 
ohvioui.ly brought back memories. Paul 
told me th.it, as he sits at the piano and 
plays, 01hcr inslruments automatically 
come into his head and take over pans of 
the melody. I-le played some of 1he Iheme 
mu,ic 1ha1 John and he arc wriling for 
the new Hayley Mills film, "All in Good 
Time". And. whilst he played 1hc: acco•n• 
paniment on the piano, his voice im
mcdia1cly became a French horn. ll°s a 
neat trick, bul Paul is one of the world's 
great mimics. He has a tremendous facili1y 
10 search for, and find. c:11ac1ly the right 
sort of nolc: thal he wants in his voice. 

We started discussing today· .. Top Tc:n. 
"Do you lhink, for c:11amplc:, 1l1e 8 .;ach 

Roys have copied any1hing from you?'', 
I asked him. ·•certainly'', he said. .. and 
we 've takcn lols of bil'l from their stufl, 
too. Everyone docs it ." 

FUfURE TOUR 

"Do you think you will be doing an• 
oihc:r Rrilisb lour, or for that ma11cr, any 
lours in the near future? .. "ll°s very diffi. 
cult 10 say at the morncn1•·, he said, 
" because lhcrc: are so many things that 
have go1 to be done, and the mosl im
portant one really is 10 get the: nc:11t film 
right . We arc all \'Cry in1c:rc:s1ed in 1ha1.'' 

" And whal about your immediate 
plans?" ·• I am going on holiday myself for 
a few weeks. that's why I have grown 1his 
moustache. Sort of a disguise. I don·1 
know whether 1·11 keep ii or not, as I don'1 
particularly want any pho1ograph~ 1aken 
at lhc: moment. When I come back from 
holiday I'll decide whether I want 10 make 
it perma nc:nl or not ... 

Paul i" obviously concen1ra:ing hard on 
songwriting. The Rcatlcs ha~ done every• 
lhing over the pasl four years; record. ... 
lilms, tours, 1clcvision. radio; you name it. 
thcy·v...- done it. and now, more and more. 
they are .. 1ar1ing to only do those thinp 
which they really want 10 do. Anyone who 
spends a short time with Paul. in his 
"music oo,•·, realises vc-ry quickly 1hat 
1here's no nc..'Cd for Beatie fans 10 fc..-ar that 
Paul is going 10 stop writing sonits. I've 
!il.."Cn him strumming away on guitars in 
dressing-rooms and in corners of theatres. 
film sludios. working on ma1cri;1I on 
pianos in ho1cls and underneath stages, 
and now he's itot his own rcrsonally
dc..-signed litllc: thinking-room. into which 
he can retire and work on song. ... many of 
which will undoubtedly be sung by 111illionl> 
all round 1he world . S.O' M. 



As I said last month, I went through sl.'vcral 
different stages of musical appreciation. I met 
llP with my rl.'al love a fow ye.ars back , at the 
start of the R olling Stones era to bl' exact. h 
was old Stew, their roa,I managl·r who really 
started things off for me. As you probably 
kno\\ , he is a fair bluc:s piani~t anJ he has hcen 
on the blues kick longer than any of the 
people you hear raving about the blues today. 

I rememlx·r going out to the Crawdaddy anJ 
Ed Pie lslanJ and hearing Stew sitting in 
with the group that was playing at the 
tillll", I remember Bill Wyman started coming 
ilown to sec what Stew was up to anil 
aftl"r a while hi.' startcJ to get up thl·rc 
with his bass. Ji111111y Page was thl.'rc as wdl, in 
fact, quite a lot of the blokes who arc big on 
the scene now startl"d off their interest in the 
blues down thl.'re. I used to sl"l' Stew off stage 
as well and he was the one who introducl'd me 
to pmple like Buddy Guy, O tis R ush, B. B. 
King and the guitarists who uS<.·J bottlc,wck. 

You'll probably rl'llll"lnbl.'r that I used to 
fcarnre bottleneck quitl" a lot l"arlier on. Now 
I don't both,·r 11111ch because the Gibson Ll"S 
l1aul isn't really rnitable. h's got a Vl"ry low 
action and if you arc going to use a bottl,·ncck 
yo11'vl" got to have a high action. R,·a lly I 
nl"ed two guit.irs, ch,· L,-s Paul and some old 
\\arpcd thing with a high action for bottlmeck 
11u111bl"rs. Thl"re's nothing like the fr.ding you 
gl't as you sl ide the bottlrneck up a good stiff 
action. 

Jimmy J>agl' was also a great hdp-still is of 
coursc:- bccausc we Wl"rc abll" to get together, 
work out idl'as we had, and play blues rt'CorJs. 
I le has exactlv the same tastes as 111e. W,· sort 
of progressci\ through the blues togl"thl"r. 
Wh<.·n Wl' started to c.ttch 011 to the lnd1;i11 
sound it was together. I le had a sitar y<.·ars ago, 
just g0t.·s to show that the phrase, "There's 
nothing really 11,·w in this world", is true. 

JEFF 

BASS GUITAR 
by THE TUTOR 

Let's take a look at that important lefthand. The third finger is 
the weakest and needs the most attention. The exercise below is 
designed to use the third finger in varied sequence; in scale steps, in 
chromatic (half-tone) steps and in passages with "hammer" and "pull
off'' slurs. Typical 11 bar blues stuff to maintain your interest. In the 
second bar the F natural uses the third finger twice whilst the B/ B 
flat slur can either be "hammered" or taken by sliding the first finger 
from the first note of the triplet to the second. This slur is marked 
(x) and the two methods of playing also apply to the other slur 
marked (x) in the sixth bar. 

The slurs marked (y) in the sixth and tenth bars are made by holding 
down the two notes affected and pulling the third finger sideways to 
" snap" the note. 

In the eighth and eleventh bars you have chromatic (half-tone) 
steps; don't finger these "a note at a time". Put your first finger on 
the B and hold it there. In the same way try to hold down both the 
Band C as you play the C sharp. Hold all three down when you play 
the D with the fourth finger. If this is a strain change to the open D. 
Cultivate this habit of putting your fingers down and hold ing them in 
position and you will soon notice a big difference in your left-hand 
development. The same applies in a descending chromatic passage ; 
put the required fingers down simultaneously and lift them one by 
one. 

When you can play this in a steady tempo ••double up" the notes 
in bars like one, three, etc. , where you have four quarter notes only; 
play them GG, BB, DD, EE . .. . eight to the bar. To do this at speed 
practise alternate picking with first and second fingers of the right 
hand and remember not to ••hook" the strings. 

Strictly speaking the above should have been written in bass clef 
but the treble seems easier to read for most of the boys. Read it as if 
it were written for 6-string guitar. Revert ing to session work the 
up and coming boys would make more rapid progress if they had 
more chance to hear the experienced players. In this connection 
BBC TV did a great job by featuring the Judd Proctor quartet on 
the Val Doonican programme. Proctor's fabulous relaxed technique 
is a real education. 
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YO U form a group. You start 
off with a reasonably big

selling record. You go on to 
create a strong position in the 
industry. Fine: BUT "hich is 
best for your long-term pros
pects? To roar into an unas.4'ail
able position right at the top of 
the pile ? Or to be just behind the 
leaders . . • . but consistent 
m·er a long period ? 

I"d go for the latter. And so would the 
Hollies. In total agreement. then. 
Hollie Graham Nash (sporting his 
d.ippc:r new-style beard and an admitted 
hango,·er) talked over this question of 
the Hollies· Mystique .. . . a title which 
could be summed up as : "How To 
Stay At The Top Without The Usual 
Problems··. 

BF.ST SOUND 

We pored over hack copies of this "n' 
that to set up the official facts about 
this group that I admit freely I regard 
as being THE hest, sound-wise, of the 
lot. Let's look at the singles. for a 
start. '"Ain"t That Just Like Me" got to 
numhcr ten : "Searchin' ·· to number 
eight: ''Stay·· to number seven : "Just 
One Look'", number two: " Here I Go 
Again··. number five ; "We're Through" . 
number eight; "Yes I Will"', number 
nine ; ·· J" m Alive·· . number ONE: 
''Look Through Any Window .. , number 
two ; " If I Nt.-eded Someone··, number 
ten ; ·•1 Can 't Lei Go", number ONE: 
·•Bus Stop··. number three. And. of 
course, the massive ''Stop Stop Stop" . 

Two number ones, then . The Beatlt.-s 
and the Stones keep on a-getting to that 
top spot. but the Hollies are content, 
and I 00 mean "content"'. to make the 
Top Twenty. T hey can top bills in 
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stage shows, or on television. but by 
not being THE top group they find all 
the usual pressures pass them by. 

In other words, if the Hollies fail to 
get in the number one spot, nohody 
writL"S that they are sl ipping. If they 
don't, by chance, top a bill. nohody 
writes or suggests that they are losing 
their grip .. .. they simply score (often) 
by being hailed as better than the top 
of the bill act. 

But listen to Grnham Nash . li e said : 
"What we 've gone for, all the way. is 
the sound. We've tried to stick to a 
Hollies" sound first and foremost, then 
worried about the problems of what 
song 10 sing. or how to arrange ii. If I 
ha\e to put a finger on it, our sound is 
basically the blend betwt.-en the voices 
of Allan Clark .ind myself. But there is 
really a lot more . ... 

" V. .. e've alwc1ys been recorded by Ron 

T,my piclo•tl "I Can·, lrt Go"' 

Richards. He understands what we're 
trying to do. I remember a discussion 
we had a long time ago when we said 
to each other : 'How do we want to 
develop· . And the answer, from every
body. was that we wanted to create a 
sound, not a picture . . . . a sound that 
could be heard on radio. with no 
announcement. and have everybody say 
immediately 'That's the Hollies! '. 

HIGH VOICE 

"There's no point in being silly and 
refusing to talk about my own voice. It 
IS high. It IS easy to recoJ.?nise. I've 
heard about these Australians, the 
Easybeats, and was told they had a very 
high-voiced ch,1racter. So I listened to 
the record, wonderinJ? whether I was 
going to be outdone. Bui no. he d idn't 
hit the same sort of range. But with us 
it HAS to be the blend of the voices. 

"When I feel a hit down. I look 
at the pile of singles we've made, and 
the live albums and the .. . . oh. 
six. EP's! I look at them and I 
think that they represent the very hest 
we could produce at the time. We 've 
de\·clopcd. but we·ve always tried to 
give out with our ma~imum. If people 
don't like our records, all right. But 
we·ve done what we could. to the 
limit. in the studio. 

Fl RST RF.CORD 

'"I'll never forget when our first 
record came out. It seemed like an 
eternity to us before it was actually in 
the shops. We can·t just look on 
making discs as a routine business .... 
simply hecause each record is different 
and each is that big b it more important 
to us" . 

Graham paused for breath. shook 
hands with a dozen well-wishers, stroked 



Graham-'' We go for the .fo"ncl'' 

his beard and led off again ... It wasn't 
until about six months ago that we 
realised that we were quite big in the 
business. I'm not being mock-modest, 
but I mean we looked at our bank 
balances and we realised what we were 
worth and we suddenly had a bit of 
re-thinking. Right the way through 
we'd never big-timed anybody. We 
turned up and we played and we 
enjoyed it. But now we have got a bit 
more of the star hilling thing. 

"We've decided to go on scarcity 
value. We just won't be available a ll 
the time, to do anything anyone 
suggests. It's just a realisation that we 
arc a bit more important than we 
thought . It stems from complete con
fidence inside our own set-up. We have 
somehow got this knack of picking out. 
from a new song, whether it'll be a hit 
inside say four bars. Tony 11 icks walked 
into a publisher and played some of ' I 
Can't Let Go' and knew it'd be a hit 
.... and it was a number one. He 

knew. and we knew, that 'California 
Drcamin' ' would he big, long before it 
was. 

··Somebody sent us a letter criticising 
us for going on as the Hollies when one 
of our rnemhers had left. Other groups 
were also knocked . Hut there arc now 
four of us in the company. The change 
we made has actually strengthened us. 
because Bern plays piano and organ as 
well as bass. We haven't changed .... 
merely advanced. 

PO P HAS ALTERED 

"But what interests us is the way pop 
music has altered so much over recent 
months. It's almost gettiog into the 
classical vein . I was listening to some of 
the old Rick Nelson and Elvis Presley 
numbers .. .. and comparing them to 
what is going on today. It's incred ible 
how the music has advanced, in per
formance and style and arrangement 
and sound. 

"We try to keep up with all this 
change. But becauM: we've never been 
in the po!.ition of hogging the whole 
spotlight, like the Beatles, we're in a 
good position. I think we get a sense of 
urgency in our music, but that's 
something else. 

NEW GENERATION 

"What is important is that we can 
keep going without all the usual proh-
lems. You sec, we go out on a job. The 
fans hammering away at the limousine 
arc eleven-year-olds and in that ;igc 
bracket. Now this is interest ing. Four 
years ago, there were the teeny-boppers 
yelling for the Stones or somebody else. 
They get older and change their views. 

"Their kid sisters don't go for the 
Stones . . . . simply because they 
regard their sisters as being a bit past 
it. So we get this new generation, going 
for us, because we 've not hccn in this 
position of being THE top group. All 
we have to do is watch for changes in 
the scene and go along with them. I 

mean, Bobby Elliott is definitely one 
of the best drummers on the scene and 
the things he gets going with Tony arc 
quite incredible·•. 

The Hollies also haven't got involved 
in the film scene to any great extent. 
They've concentrated simply on keeping 
that distinctive sound and on making 
good records. They were depressed, I 
know, at one time becau!>C they didn't 
seem to be breaking through in the 
State!.. They had a faint nibble on 
"Just One Look", which got around 
the forty mark, and their biggest came 
long afterward!. with "Bus Stop", 
written for them by Graham Gouldman. 

Now they arc writing more material 
for thcmsclvcs--and this, I bet, helps 
them keep their ridiculously long run 
of consi~tency. Of popularity polls, 
the boys are convinced it is much 
better to be in fourth or fifth place for 
years on end than to be number one in 
one year and out of the running the 
IICXt. 

THEIR STYLE 

I've personally dug the Hollies' 
music since the start . Their LP's 
"Star With The Hollies", "In The 
Hollies Style", "Hollies ... "Would You 
Believe' ', ''For Certain Because,. show 
clearly how their style has stayed the 
same, yet changed- if that makes 
sense! It's a matter of musical develop
ment. 

In fact, the only flop associated with 
the Hollies thus far was the single they 
made with Peter Sellers, "After The 
Fox''. G raham doesn't hide his dis
appointment with the sound of this one 
- and he didn't think Peter S . contri
buted all that much. Everywhere else 
it's been a matter of consistent, yet not 
chart-topping, success all the way. 

And now the boys themselves have 
realised how important they arc to the 
scc11e, comparatively speaking, I reckon 
they're booked for even bigJ?cr successes. 
I'll vote for them, anyway! 

P.G . 
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CAT 
TALK 

CAT STEVENS is a friend
ly young man, easy to get 

along with and quick to smile. 
He appears to be older than 
his 18 years, but he explained 
recently, " I was born and 
bred in the heart of London 
and even at a very early age I 
had a gang which toured Soho. 
You're in amongst the lot 
here, you can't help but show 
it when you get older". 

This gang developed Into a group. 
which didn"t quite come off. It was 
agreed that they should all get different 
Instruments and start a group. Cat 
went out, bought his guitar, a Hagstrom 
six-string, but the others developed 
"cold feet" and he was left as solo 
artist through no fault of his own. "I 
decided that now I had the guitar I'd 
use It," Cat told me, "I went on the 
folk kick. After a while I thought I was 
very good and played In various clubs. 
Trouble was that I didn't go down at all 

well. 1 was playing stuff which I'd 
written whereas the audience wanted 
pure folk . I had a friend who used to go 
to the back of the hall and circulate, 
picking up the odd comment here and 
there. He used to tell me that people 
were saying, 'When Is he going to get 
on to something goodt " 

I asked Cat If he'd like to ·be able to 
play other Instruments. "I've always 
wanted to play piano'", he replied, 
"The runs and chords In classlcal pieces 
are beautiful, wish I could play the style. 
I find piano a great help In my compos
ing. If you get stale on guitar and move 
onto piano It's amazing the new outlook 
you get. You can do things on the piano 
which you would never dream of doing 
on the guitar". K.S. 
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PAUL BUTTERFIELD 
Q NE of t h e big package tours 

here las t m o nt h involved 
Georgie Fame, C h ri s Farlowe and 
Eric Burdon. The show a lso intro
duced Pau l Butte rfield's Blues Band 
to English audiences. 

How far is the Blues Band true to 
its name? Paul Butterfield, vocalist 
and harmonica player of the group, 
explains : 

''We play a lot of blues, a couple of 
pop numbers-like 'Get Out Of My 
Life Woman' and Marvin Gaye's 'One 
More Heartache'- and a little bit of 
jazz. But It's all pretty close to the 
Blues. 

"We formed the group about two 
years ago, with Elvin Bishop on guitar, 
Jerome Arnold on bass, and Sam Lay on 
drums. Later, Mike Bloomfield, another 
guitarist joined- I'd played with Mike 
before-and then Mark Naftalln on 
Orlan. When Sam was ill with pleurisy 
BIiiy Davenport took over on drums". 

Although he sings on most numbers, 
Paul Butterfield's heart Is obviously In 
his harmonica. 

He explained how, living In Chicago, 
It was easy enough to get to hear the 
master harp-players. "I started playing 
harmonica when I was about I 6. I sat In 
with, and listened to, Little Walter, 
James Cotton, Junior Wells and people 
like that . I followed Little Walter the 
closest". 

Before setting up the group Butter
field had gained his experience from 
playing the Chicago club scene. For a 
whlle he was with the band of Earl 

Hooker and then Smokey Smothers-a 
guitarist he respects a great deal. 

"His real name's Abraham Smothers, 
and he plays a great guitar-something 
llke B. B. King. I played on some things 
he did for the Federal label" . 

Today the B.B.B. Is developing all the 
time, and trying out new ideas. Lead 
guitarist Mike Bloomfield employs In
creasing amounts of feedback and 
reverb on his Les Paul Gibson. Paul says 
"We try to use the amplifier as an 
Instrument. Sometimes we use the two 
guitars playing together like a horn 
section and put the piano and organ on 
top as the lead Instruments". 

UNHAPPY 

Unfortunately, on the Fame-Farlowe 
tour the group had to use other people"s 
equipment, and said they weren't too 
happy about some of the sounds the 
gear provided. 

Paul recalls the tour and begins to 
pick himself a new band : 

"I think Georgie Fame's a very good 
singer . ... and I like the piano player 
with Eric Burdon. The guitarist with 
Chris Farlowe's group-Albert-he's 
very good". 

About a week ago, after some club 
and discotheque dates here, the Butter
fields returned to the States. First date 
there was a concert at New York's 
Town Hall, with Dionne Warwick. 
Following this the group are busy 
promoting a new single, just released, 
called "Come On In", written by the 
three Bs of the band-Bishop, Bloom
field and, of course, Butterfield. C.P. 



are you after a .. 
Baldwin guitar? 
Then complete the coupon below 
and we will send to you free, 
a catalogue on "Baldwin- Burns" 
quality instruments and 
information on your 
nearest stockists. 

BABY BISON 91 gns 

• 

■ PLEASE RUSH ME FREE CATALOGUE BY RETURN 

thee bouti4ue NAME ____________________ _ 

ADDRESS ___________________ _ 

TOWN _______ _ COUNTY _______ _ 

B A LDWIN-BURNS L TD 

e1111 CHERRY TREE RISE. BUCKHURST HILL, ESSEX. 

13 



TO SAY that everything is 
happening for the Beach 
Boys is the understatement 

of 1966. Their tour of Britain 
~·as a sell-out success, they nicked 
World Vocal Group honours from 
the Beatles in a recent national 
popularity poll, their records sell 
million after million, the in
triguing "Good Vibrations" ~·as 
described by hardened critics as 
0 revolutionary pop to the point 
of perfection". 

Yet Brian Wilson, presiding genius 
of Beach Boy affairs, feels there is 
plenty yet to happen. And he is 
prepared to drive himself into the 
ground to make sure it all DOES 
happen . .. . 

WO RLD LEADERS 

Consider, for just one paragraph, 
how long these boys have been 
building up to world domination. 
Three of the four Beatles were play
ing and singing together in 1958. 
But in 1961 four of the five original 
Beach Boys couldn't even play an 
instrument. In less than a year, 
they'd taught themselves sufficiently 
to tack on guitar, drums and sax. for 
their singing style on "Surfin' Safari'' , 
their first disc. Of that first disc, 
Brian told me: "We just went to the 
studios with a song and a dream. We 
felt like, and sounded like, five green 
idiots fresh from the beaches of 
California. . . . " 

Now the image of Brian Wilson is 
gold-plated, not green. Take "Good 
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BEACHBOYS ... 
USED THERIMIN 
FOR SUCCESS! 
Vibrations". You know it took 
months to make, but join me on a 
short technical trip backstage and 
you'll understand something of the 
dedication this man employs on 
every phase of a record. 

He started in April. Wrote it in 
three days, completed an instru
mental track at Western Recorders, 
then felt the vocals weren't coming 
out right. He shelved the idea. On to 
July. He pulled his "vibrations" 
together, started again. Six. sessions 
later, he abandoned it again. Then 
he decided, weeks later, to take 
drastic (and ex.pensive) action . In 
order to get the proper sound for 
each phase of the recording, he 
used not only Western Recorders, 
but also Gold Star (home of the Phil 
Spector and Herb Alpert sounds). 
and Columbia and Sunset Sound 
Recorders. He reintroduced the 
"therimin'', an electronic instrument 
first used in the movie "Spellbound". 

He overlaid track after track of 
Beach Boy singing- Al and Bruce 
on one; Carl, Dennis and himself on 
another; Mike on a third; double 
tracked the whole lot; then came up 

with a chorus. Then he started with 
Carl and himself; then Bruce, Al and 
Carl; then Mike and Bruce again. 

Sounded fine to everyone but 
himself. I le threatened to chuck out 
the lot and play all the instruments 
himself. Eventually it was ready for 
the lead vocal. Should have been 
drummer Dennis, but he could 
hardly speak with laryngitis. Panic 
and much shouting in rage from 
Brian. So lead guitarist Carl took 
over the vocal. In the morning, after 
90 hours, that single, breathtaking 
track was complete. 

NEW ALBUM 

Brian took a leisurely breakfast. 
And went straight back to dream up 
ideas for a ne\, album, due in the 
New Year-and to he called either 
"Smile'' or "Dumb Angel". 

But where will it all end for 
Brian? Will he develop so far ahead 
that he'll go out of sight? Or is his 
personality strong enough, like the 
Pied Piper, to take the fans along his 
musical path? Well, consider this 
recent quote : "I'd like to make all 
song lyrics completely free-form . By 



that l mean. anything goes .... you 
don't get hung up on looking for 
words that rhyme. And I want to 
write hymns . . . . yeah, real hymns 
but ones which will appeal to the 
kids. My dad ga,e me a pipe-organ 
as a hirthday present. just to get the 
hymnal atmosphere" . 

Or this : "You haven't heard the 
last of us using the therimin. Mike 
uses it on stage .... a small electronic 
box which can sound like a girl's 
voice. or a musical saw. or like 
nothing on earth. It's groovey and it 
has a place in pop music" . 

Or this: "Wilson is growing. I 
hope, as a producer. I don't sec any 
end to the experiments. Take 'Nor
wegian Wood'. I dig the Beatles, love 
their songs. But they get by with 
stark simplicity- I've experimented 
with 'Norwegian Wood', putting in 
orchestral sounds and lots of voices. 
Good fun- groovey" . 

OLD-STYLE POP IS OUT 

Or this: " Psychedelic music will 
cover the face of the world and colour 
1he who le music scene. Anybody 
happening is psychedelic- you just 
hurn all the roots of old-style 
popular music·· . 

I !is relat ionship with the rest o f 
the Beach Boys is weird. He stirs 
them to sessions of violent anger. 
cajoling and bullying them into 
doing exactly as he wants, even if 
they don't understand what he's 
getting at. Says Al Jardine : .. He 
tells us something. You can almost 
see the rest of us looking at each 
other and shrugging our shoulders, 
haffied. We don"t understand until 
we hear it all played back. Then it 
dicks". 

This restless man-of-music Brian 
Wilson believes that pop music will 
develop to a stage where the stark
est of squares won't he ahle to say 
it's necessarily a lesser art form than 
classical music. But in his moments 
of deepest seriousness. he also says : 
"Unfortunately breaking through is 
a ditlicult business. Of all the pop 
records released. about eighty per 
cent is hlatant rubhish. Sure it's easy 
to understand after just one hearing. 
But that's not what real music is all 
about". 

Will he over-reach himself and 
tind himself stramicd o,cr the hounds 
of understanding ? I think it's too 
early to say. Maybe by the December 
of NEXT year, we'll all know. P.G . 

SINGLE 
FOR 

JANSCH? 
BERT Jan sch means a great 

deal to those who enjoy 
folk music, and his albums 
have been good sellers. But 
the odd fact is he's never had 
a single released. Why? 

"I'd like to release a single," he 
told me recently at his Primrose 
Hill flat, " but to be quite honest I 
don't think it would get the exposure 
and publicity which would be neces
sary. I know I could do a good job 
on the musical side but, if you have 
nothing behind a record, then it's 
not worth recording it. I'd like a 
single in the charts because it would 
give me a wider audience. But, at 
the moment, I'm sticking to albums. 
There will be another one out at 
Christmas and I'll be breaking away 
from the guitars-only format. I'll 
use a lot more instruments but I'm 
not sure yet what they'll be", 

I asked the quietly-spoken Mr. Jansch 
if he could define his style of music. 
How much of his playing was blues
lnfluenccd? How much folk? He seemed 
puzzled by the question but answered , 
" My style, I should say, has been 
influenced by, everything I've ever heard. 
There arc some hints of jazz in It, some 
hints of a lot of styles, even 'pop'. I've 
found that I'm taking much more 

interest In the charts now". I asked if 
this was because he was now less of a 
purist. He was noticeably offended, 
"I never was a purist," he replied "I llke 
some of the ' pop' music which Is about 
today, although most of it is rubbish". 

I asked him what qualities he thought 
the struggling folk singer should possess 
If he wants a successful career. Once 
again he smiled . "I don't think that 
folk singers struggle," he said, "at 
least I don't remember seeing any 
strugg11ng. I think that the true folk 
singer, one who has a message, has a 
lot of experience and has been around 
for some years , Is the one who really 
has something to say and wlll be able to 
put It across." I asked him for his Im
pressions of the hundreds of young 
folksters who wander around in denim 
caps. Did they have a message? Bert 
flinched notlccably when I said "Denim 
caps". He wanted to make a point but 
there again, didn't want to be offensive. 
"Surely It doesn't matter what these 
people wear.That isn't a relevant point. 
Firstly my reaction Is, well they are 
extremely young but I think If anybody 
amongst them has any message at all 
they'll stick at It and wlll eventually 
emerge". 

I asked him if he thought that this 
aura of "the message" made people 
wary of the folk singer. "I suppose to 
some extent they do feel uneasy about 
people like me, but on the other hand 
perhaps they also think to themselves, 
'Poor bloke, all he has is a guitar and a 
message. He must be awfully lonely'." 

Arc people ready to receive thoughts 
through songs1 "I don't know if every
body is ready," said Bert, "But the way 
I look at it is this ; if out of a crowd of 
thousands just one person has thought 
to himself, 'Ahl there's a point here,' 
when I sing and play, then my job Is 
worth while'' . K.S. 



THERE'S nothing unusual 
about a young couple 
going to live with either 

his or· her parents after their 
marriage: but in the case of 
Mickie Most's marriage things 
were a little complicated. He 
married a young South African 
girl and left his native England 
to go and live with her parents 
over there. After such an un
settling start it's possible to 
imagine him shrugging his 
shoulders and settling down 
as a clerk in some .little-known 
South African firm. But no, in 
'62 back he came to these 
shores. He had some cash 
saved up and he was filled with 
the ambition to be a singer. 

RECORDED HIMSELF 

He recorded independently. "Mr. 
Porter" and "Money Honey" were his 
records but unfortunately they didn't 
do a thing for him. After a while, he 
decided that he was washed up as a 
singer and decided to get behind the 
control panel and record some of the 
talent which had so far been keeping 
him out of the charts. He looked around 
and came across a Newcastle group, the 
Animals. ''They grabbed me right from 
the start", he told me, "I saw them 
once and said to myself, 'This Is it, they 
are great'. 1 always say that you must 
have utmost faith and interest In a 
product If you are going to sell It to 
other people and, believe me, with the 
Animals It was easy to have this faith. 
I decided that I'd work on them, and 
give them a separate Identity. There 
were so, so many groups about at that 
time It was ridiculous. They had to 
build up a cult of their own to stand 
out. This earthy thing was a must with 
a name like the Animals so I worked on 
It. In the studios I made sure that the 
sounds I was getting would be different. 
Before, the organ was always kept as a 
fill-In Instrument on groups' records, so 
I brought It out, right to the fore. I 
decided that the bass had to be more 
cutting so I gave It more treble. When 
a record goes out it Is played on 
hundreds of different record players. 
Only the best will give full bass repro
duction, so I decided that with more 
treble the excitement of the bass 
would get across to everybody". 

I asked Mickie what he considered to 
be his most memorable achievement, 
his finest hour. "My finest hour," he 
replied was when 'House Of The 
Rising Sun' got to number one In the 
charts. 'Baby let Me Take You Home' 

MR. MOST 
MUST 
HAVE 
FAITH 

hadn't done a great deal In the charts 
but It had established the group. We 
had already recorded 'House' for an 
album but I thought It was strong 
enough to be a single. The boys dis
agreed, they thought that It would be 
stupid to take a gamble, after all they 
could have lost the prestige they had 
found already If It was a flop. They just 
didn't want to gamble. I went ahead and 
put it out and when it got to number 
one I was the happiest man In Britain". 

But surely Mickle Most has had his 
upsets too. He told me, "I was very, 
very disappointed when Barry St. John's 
'Come Away Melinda' didn't make it. 
That, In my opinion was a marvellous 
record. I think I'll give It a while longer 
and put It out again, even though It was 
banned last time because It was about a 
little child who was asking her mother 
about nuclear war". 

MONEY SPINNERS 

Now Mickie's big money spinners are 
Herman and Donovan . "Herman and the 
Hermits are all very nice blokes, I'm 
proud of 'em". He said "They have that 
certain magic quality about them which 
sells records, In the States especially. 
They have never given me any problems 
at all on the recording side and, what's 
more, when they get a hit they always 
remember to compliment me. It's 
altogether a great relationship. Donovan 
has a great deal of talent, he's grown up 
a lot and has hundreds of really wonder
ful plans. People have been saying 
stupid things about him, but I know that 
he's going to come out with some very 
big Ideas. It's this question of confi
dence again". 

Obviously Mickie has had session 
men on some of his sesslohs from time 
to time. I asked him who he liked best. 
''I used to get Jimmy Page quite often," 
he replied, "but now, of course he's 
just not available. Big Jim Sullivan, John 
Paul Jones, Andy White and Alan 

Welghell, are all my 'regulars'. They've 
worked with me so often that they 
know exactly what I want now. I find 
that they contribute to the session 
rather than just fitting In. If they listen 
to a playback and think that they could 
do better, then they say so and they do 
It again". I mentioned that the British 
session men usually came In for the 
criticism and the Americans for the 
praise. Mickie shook his head, "No," he 
said, "I think our session men are the 
best. I was not at all impressed by the 
Americans, they are the clock-watchers 
if you ask me, not our guys". 

Which studios does Mickie user 
"I've used Lansdowne very often," he 
told me, "but I've also been to quite a 
few of the other studios around the 
London area. I find that there are 
different sounds to be had from different 
studios. You find, for Instance, that some 
have more top on their speakers. 
This is the type of factor which 
makes one different from the others" . 
Different or not, the studios of London 
and America have produced some very 
big sellers for Mickie Most, the amount 
of money which has entered the Most 
coffers Is a subject for Mickie and his 
accountant only, but he told me, "It's 
hard to believe the amount of money 
which is coming In". Perhaps his early 
effort "Money Honey" was a pointer to 
the future not just a flop. K.S. 



OIBOOTiarn i 

With 
GENO WASHINGTON 

and the 
RAMJAM BAND 

Organist Jeff Wright reports 

I SUPPOSE the best booking "e have 
done recently "as the Majestic, 
Reading. It's one of our regular 

.. gigs•• and "e alnays get a good 
cro"·d. But the last time \\e " ·ent there 
the ,,,hole scene " ·as bigger than on any 
other occasion. FuMy thing was that it 
started off a.s a bad night. 

We had to travel to Reading from 
Hitchin. where we•d been measured up for 
some suits. We didn't gel away on time 
and we knew we were going to he a bit 
late. As it happened we weren•t too bad. 
but when we got to the Majestic there was 
no queue as there usually is. We thought 
the worst. either everybody had turned up 
and gone home again or they just hadn't 
turned up at aU. It was a great relief when 
we got round to the main doors and saw 
that the "House Full" sign was up. 
Everybody had already gone in. We went 
through the outside doors with Geno 
foUowing behind and aU of a sudden one 
of the bouncers came up 10 us and said, 
" Not a chance lads, there's no more 
room". He didn't recognise us. No one 
ever does! Just then Geno came bouncing 
up and c"plaincd wlto we were. 

We had to go through the packed ball
room to get to the stage, that was heavy 
going. Just as we got to round about the 
middle of the hall they played .. Que Sera" 
over the speakers and a big cheer went up. 
Then they spotted Geno and decided to 
make sure that if we were going to go on 
they'd find some good vantage points. 
They pulled out tables and chairs from the 
wall and installed themselves. After a 
quick change we went on to do our spot. 
The gear was already set up because our 
road manager had arrived a couple of 

hours before. 
We started off with "Last Night" and 

everybody began to clap along with it . 
I looked out into the audience and all I 
could see was a mass of hands clapping in 
time with the beat, quite a sound. After 
the last of our numbers, "Beach Bash" 
we introduced Da\'e Cash, who had come 
along to meet and introduce Geno. He 
came on stage. Everyone knew what was 
coming so they frantically tried to get 
even better spots. Dave didn't waste any 
time and Geno came storming on. The 
scene was quite fantastic, people were 
falling from their places on chairs, tables, 
other people's shoulders and the whole 
crowd was surging to and fro, great sec
tions of it collapsing now and again. 

COULDN'T HEAR 

We did four numbers in quick succession 
and then paused. All the time the crowd 
was crushing against the stage and shouting 
out for their own favourites. Geno must 
have had a terrible job hearing what he 
was saying and singing. Ti's bad enough 
for us and we are not stuck out in the 
front like he is. We used to be purists in 
the sense that we had to have tile very best 
sound available, We'd "ince if the sa"cs 
sounded a little reedy or if the drums 
weren't crisp on one particular night. Just 
lately it's been so that we just can't hear 
ourselves play. It would be ridiculous to 
try and pick out faults. The main thing, as 
far as I can see, is that everybody enjoys 
themselves. 

At every point of the performance there 
were people shouting for "Que Sera" and 
after we'd done some of our usuals we 
played it. The crowd gave us a fantast ic 

round of applause for this one. This is the 
most popular record we've ever done 
judging by audience reaction. 

Geno eventually announced that the 
ne"t ·number was to be the last. The crowd 
went .mad. They shouted for more so we 
gave them another one. After that people 
started clambering on to the stage so we 
did yet another song so they'd get off 
again. We had to do yet another but when 
we finished that, we rushed off. We were 
really tired out. We made straight for the 
bar but when we reached it there was a 
disappointment waiting for us, there was 
no draught bitter left. The demand had 
been so great that it had been drained to 
the last drop. We settled for a lager each 
and sat down for a rest. We got talking to 
two policemen, who were off duty but had 
come to check that everything was going 
smoothly, they were very nice guys. 

Meanwhile Geno had got together with 
Dave Cash and they were chatting together 
in American slang and "hip talk". They 
really are hilarious when they start . There 
was a big crowd of girls around them 
hanging on to every word. 

It had been a great night for us from all 
angles. Although I know it's pretty mcr
cenury of me to say it, the money was good 
because we were on a percentage that night 
as we usually are when the booking is an 
established stronghold. Also we were told 
that we had beaten Georgie's attendance 
record. that takes some doing. On top of 
all this it was obvious that everybody liked 
the record more than all the others and 
last but by no means least, we got home 
safely after the gig and got bed before 
dawn, that's something which certainly 
doesn't happen very often. 

J.W. 
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O N theonehand, 
Bobby Darin is one 

of the true "greats" of 
popular music, a pioneer 
who has been much
copied and who has in
jected constant original
ity into the business. On 
the other hand, Bobby 
Darin is regarded as 
being a loud-mouth, a 
line-shooter, a braggart 
who can't always live up 
to his promises. If I had 
a THIRD hand to offer, 
I'd say he's a mixture of 
both schools of thought. 

TORNADO 

Certainly, in tbe old days, 
he was a man-in-a-hurry, 
giving a very good imitation 
of a tornado tearing through 
the entertainment business. 
He was in Britain around 
five years ago and he left in a 
huff because of the receptions 
British audiences gave him. I 
talked to him during that 
trip, watched one of the 
shows when pennies were 
showered on him from hands 
that were otherwise engaged 
in the slow hand-clap. 

What went wrong? Well. 
Bobby had been quoted as 
saying he was going to be 
bigger than Sinatra, bigger 
than everybody. He probably 
didn't say it as strongly as 
that, but the effect had caught 
on . This fine-swinging star 
made a mistake, too, in 
choice of material for British 
fans. He expected kids who'd 
gone to rave-up a little with 
Duane Eddy to sit back and 
listen to cabaret-type work
overs, Darin-style, of songs 
like "Funny Valentine". 

CHILDHOOD 

But let's dig back a bit 
deeper into the Darin history
book. He was born Robert 
Walden Cassotto, on May 14, 
1936. The event took place 
in a slum in the Bronx- in a 
room which sat at the top of 
a mountainous flight of stairs. 
Bobby's father died two 
months before he was born. 
Brought up, with little money 
to spare, by his mother and 
older sister Nina, Bobby re
caUt>d to me : "They kept 
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BOBBY DARIN 

Bobby Darin;,, his ·'Drecm LoYer., doys 

LOUDMOUTH 
OR 

GREAT! 
* * * * * 
telling me how my crib was 
a cut-out paper-box. They 
couldn't afford the trimmings. 
And my first memories were 
of dirt, and filth, and fighting. 
That sort of thing can colour 
your whole life". 

Bobby explained that he 
always had a feeling he'd be 
an entertainer one day. He 
learned to sing, to tell jokes. 
He entertained his friends. If 
they didn't want to listen, he 
just entertained himself. And 
the memory of his earliest 
childhood forced him into a 
mad gallop to start earning 

* * * * * 
money. He formed a group at 
school, learning to play drums 
passably well in just three 
weeks. 

Just for the record, he 
went on to teach himself to 
dance, play piano, guitar and 
trumpet--and to write songs. 
And in 1962 he set up a 
record for Hollywood by 
becoming the first actor ever 
to star in FOUR films in one 
year . . . . for the memory, 
they were "Too Late Blues", 
"Hell ls For Heroes", "State 
Fair" and "Pressure Point" . 

He told me : "People said I 

was an overnight succes.i and 
that just shows how much 
some people really know. I 
went to a drama school for a 
while. Then I worked with a 
publisher friend, Donnie 
Kirschner, turning out radio 
commercials- I sang and 
wrote, Donnie sold 'em. I got 
a record contract but nothing 
happened. I left after a year. 
I joined another company. 
Nothing happened and I gave 
them a year before leaving". 

LUCK CHANGED 

Overnight success? Well, it 
was a longer night than even 
the Eskimos have! But one 
day his luck changed. Work
ing on a title suggested by a 
pal's mother, Bobby sat down 
and, in twelve minutes, came 
up with "Splish Splash". It 
sold a million. Four more 
hits came along . ... and then 
it was "Mack The Knife" 
time. Bobby successfully 
changed over from teenage 
idol to cabaret entertainer. 
And that was the number, 
from "Threepenny Opera", 
that labelled Bobby as one of 
the biggest-swinging talents 
in the business. 

He won every avaiJable 
award, pushing his annual 
salary up to around S 1,500,000 
a year. In January 1962, he 
made one of his now-regular 
comebacks .... appearing in 
public for the first time in a 
year at the Flamingo, Las 
Vegas, and tearing the 
gamblers up so successfully 
that he was signed to a four
year contract there for a 
million bucks. The hits con
tinued with "Multiplication", 
"What'd I Say", "Things". 
By the end of 1962, he came 
out with ''If A Man Answers", 
having signed then to Capitol. 
Said Bobby : "It's an import
ant record for me. It is the 
theme from a film of the same 
name .. . . first film I've made 
with my wife, Sandra Dee" . 

ROUGH SPELIS 

It wasn't a very big seller. 
In fact, Bobby has since 

gone through one of his 
roughest spells. His marriage 
with Sandra is over. He was 
absent from the charts for 
several years. The come-back 
one was " If I Were A 
Carpenter", a very unusua~ 



song, especially coming from 
Bobby. 

Musically, r suppose Bobby 
has just about gone full 
circle. Those records like 
"Queen Of The Hop", 
"Mighty Mightyman" , 
" Dream Lover", " Early In 
The Morning", "Plain Jane" 
were really rockers. When he 
went sophisticated, he had the 
above-mentioned string of 
biggies. In between, he tried 
recording orchestral LP's, 
with himself as conductor. He 
tried piano records. He once 
confided to a friend, who 
promptly sold the quote to a 
newspaper : ''I tell people, 
and l believed it once, that 
I'd be a legend by the time l 
was 25. Then I got to be 25, 
got behind schedule kind of, 
and had to start running all 
over again". 

IRR ESPONSJBLE 

He admits to being 
irresponsible, somerimes rude, 
often inconsiderate. But he 
stems from the violence of 
the rock era and his presence 

&bby pictured;,, Lo11do11 r~c~111/y 

is still felt, via the many 
followers of his style. 

Publicity is not ALWAYS 
good, especiaUy for an out
spoken star like the pint
sized B. Darin. He's had 
many setbacks and disap
pointments. But his contribu
tions to pop music, even the 
current rock-revivalist scene, 
is tremendous. 

ln a sense, he is a living 
legend, even now. But I've 
a feeijng there's a great deal 
yet to come from the original 
Mr. Versatility. P.J . 

B.l.'s .GREAT DECEMBER 
COMPETITION 

And this is the ~ISO prize 

Selmer Thunderbird Twin 50 Amplifier 
There have been some really great and distinctive records released during 
1966. In fact, many people have suggested that this year's charts have con
tained better recordings than any chart for any other year. We would like 
you to compile a long-player of ten titles, released during 1966, which you 
would be able to play in, say five years' time, to illustrate the 1966 mood 
and music scene. 

TO ENTER: 

I. List all the ten records you would choose for your Ideal 1966 LP on a postcard 
(or on our special reply card) and just In case any two people send In Identical 
lists, put them In your order of preference, making No. I the record which you 
consider to be the most outstanding record of 1966, No. 2 the second most out
standing, and so on, until you have listed all ten of your album of the year. 

2. Send your entry to: Beat Instrumental December Competition, 36-38 Westbourne 
Grove, London, W .2 (or just stick a stamp on the reply card If you are using It), 
to arrive not later than 31st December, 1966. 

3. Only one entry Is allowed for each person. 
◄ . The Judges' decision Is absolutely final and no correspondence can be entered Into 

after the results have been announced . 
5. The winner of the £150 amp wlll be announced in "Beat Instrumental" No. 46, 

which will be on sale on 25th January, 1967. 
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IHE MANFREDS MINUS VOCAlS 
THERE was a time, not so 

long ago, when journal
ists felt they had to gird on 
their armour before going 
to interview Manfred Mann. 
He had a reputation for being 
a bit "tricky" and there 
was all that bit about "we 
are a group working under 
only one name--each one is 
important, each one must he 
quoted". And there were 
exaggerated stories of how 
,folently the boys reacted 
when they read the finished 
articles. 

Now Manfred has found a 
serene, relaxed attitude 10 life. 
He's sometimes painfully self
cri1ical but his approach to 
music remains unaltered. "Pro
gress is vital," says he. "To go 
backwards is disaster". 

RIGHT STEP 

He believes that the lime has 
come for the group to make 
instrumental singles, producing 
rather more of that inborn jazz 
instinct the group has always 
had. His new EP ''Instrumental 
Assassination" is a step in 1he 
right direction , with its com
pelling treatments, sans vocal, 
of numbers like "Wild Thing". 
Said Manfred : "What some
times worries me is 1he inter
pretation put on some of our 
motives. Our efforts to put out 
. .. . well, jazz-TINGED ins1ru
mentals don't mean we aim to 
change public tastes. We may 
find a new market, but we don't 
expect jazz fans 10 rally round 
us. Or pop fans to go off us. All 
we arc trying to do is present 
our abilities to the widest 
limits. So naturally we hope for 
instrumental singles before long 
----.ifter all, the radio people 
don't really give plugs to EP's 
or tracks from LP's. We get a 
kick out of playing AROUND 
with hit pop songs and ifs 
other people, not us, who insist 
on putting every item into a 
special category". 

CRITIOSM 

Manfred has been (a) praised 
and (b) criticised for the group's 
new LP "As Is", which contains 
JO titles written by the boys. 
The praise is for the originality 
of the material; the criticism 
1s for somehow sounding like 
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a thousand other purveyors of 
typical pop music. Says Man
fred : ·· Again, it's a matter of 
personal 1aste. We've had several 
years of finding the best possible 
material from other writers. 
We've tried 10 learn about this 
writing business and we lhink 
we are improving. In fact, lhcre 
are a couple of numbers now in 
the can which could have been 
an • A' side, even instead of 
' Semi-Detached Suburban Mr. 
James". 

"'Which choice, of course, 
also caused cri1icism. I admit 1 
don't like lyrics which sugges1 
that an artist is sneering at half 
the population. But this is a 
song, a pop song, not a deliber· 
ate quote from a performer. It's 
a line of thought, sung by a 
bloke who has lost his girl• 
friend . But what we found hurt• 
ful was that some of the critics 
tied up knocks at the song with 
knocks at the group because 
we'd had a change of singers. 
The suggestions that the magic 
had gone because we'd switched 
really cut deep. 

"I don't want to get involved 
in another long discussion on 
this but I. would just say that 
the fans, the ones who support 
us at shows, don't seem to care 

about what went before. They 
go for Mike d'Abo, who is 
young and enthusiastic and 
improving all the 1ime. The 
proof of the pudding and all 
that- we had a very big hit 
with "Semi-Detached' and that 
means simply 1hat the record
buyers liked it". 

NO BOREDOM 

Manfred also said that a 
personnel c hange often im
proved a group simply because 
it prevented boredom. When 
things happened smoothly, the 
edge was lost. Bringing some
one else in meant a re-arrange
ment of policy and sometimes 
style and that kept everyone on 
their toes. 

But being on his toes was not. 
for Manfred, a matter of trying 
to make himself bigger in the 
business. He fell, he said, that 
he was essentially a background 
boy in the group on stage
"People always go for the man 
out front, .. he reckoned, "that's 
the way jt is and I don't mind at 
all. For instance, l worry a bit 
about interviews simply because 
I have the feeling that I've said 
it all before and can't give out 
anything startlingly new". 

But I should add that the 

visual impact of Manfred has 
har<.'.ly1csscncd in recent months. 
White cricket boots, old cordu
roy trou~rs, a military jacket 
and a T-shirt straight out of the 
archives of Private Eye- thal 
was his lunching-in•thc-West 
End clobber. He also carries 
handkerchiefs embroidered with 
the Stars and Stripes. He won• 
dcred whether he was suitably 
dressed for the first-class section 
of the 24,000 ton P & 0 liner 
Clr11sa11. Said: "Doesn't really 
worry me if eyebrows are 
raised at me" . And they weren't : 
the boys went on 10 a highly
suC'-'CSSful three-week tour to 
the West Indies, along with 
their wives and children, playing 
nightly for 1,000 passengers. It 
was a long-standing engagement 
and the boys were determined to 
fulfil it . 

Alternate vocal and instru
mental singles may be the New 
Year Resolution of the Manfred 
Menn. It would be interesting 
to see if they can maintain 
chart success with this as a 
policy. 

P.S.-Manfred will be de
lighted to note that I've not 
mentioned P - - L J - N - S 
once in this feature . He finds 
the subject rather boring. P.J . 



VOX HALL OF FAME No.I 

JENNINGS MUSICAL 

BRIAN JONES stylist guitarist, bluesy harmonica-player and fan of way-out 
rhythm 'n ' blues, was born In Cheltenham, Gloucestershire, on February 28, 1944. 
A "rebel" figure even now, he was suspended from Cheltenham Grammar School for an 
anti-prefect revolt, but had already started playing tradttlonal Jazz before discovering the 
"freedom" of the old American blues music. Nearly starved In London early on to keep his 
guitar well strung . .. and earned only a few shllllngs nightly for sitting-In with groups at 
clubs. A founder-member of the Rolllng Stones, he Is a controversial musician, constantly 
eJtperimentlng with dlflerent styles and sounds-such as Introducing "bottle-neck" 
guitar styllngs In Britain. Ouletly-spoken Brian praises VOX equipment; the Stones use all 
VOX ampllficatlon. Brian features a VOX Mk. XII 12- strtng Guitar as well as the Mando 
Guitar and the VOX 2- Manual Continental Organ. Together with the VOX research team, 
Brian created the VOX Bijou Guitar, responsible for that sitar sound of the Stones' latest 
recording . He says, adamantly : "Sound is all- Important to me. And so ts progress. VOX 
gives me 100 per cent progressive sound." 

INDUSTRIES LIMITED, DARTFORD, KE NT. 
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I T'S only a personal opinion, mind you, but 
I'd like to go on record as saying there is a 
great deal of fatuous rubbish talked about 

best-selling charts. It's a thorny subject, des
pised by many artists and respected by many 
fans, but the whole question of the Hit Parade 
or Top Thirty or Hot Forty (call it what you 
will) needs a little fresh air let in on it. 

Historically speaking. there 
has been a "Top Twenty" of 
records, as opposed to sheet
music (which is a totally 
different subject), since the 
autumn of 1948, when Radio 
Luxembourg started It all off. 
First newspaper In on the 
scene was the New Musical 
Express, on November 14, 
1952. Since then, there have 
been charts llterally all over 
the place. Each one claims 
total accuracy- and some have 
been elongated to take In the 
Top Fifty or even the Top 
Hundred. Variations between 
these charts is a matter of 
constant bafflement for every
body concerned. 

So where do I stand in all 
this~ Well, a few years ago 
part of my job was to assemble 
such a chart. To check the 
figures and double-check the 
placlngs. Monday mornings rn 
those days was a nightmare, 
work more suited to a 
chartered accountant than a 
journal 1st. 

HOW IT WORKED 

First, then let's consider 
what actually went on . Returns 
of top-selllng records came In 
the post from selected stores 
all over Britain . Well over a 
hundred, on this partlcular 
paper. Points were awarded In 
this way: Twenty for a record 
placed number one, down to 
one for a record listed in 
twentieth position. In our 
particular system, we also 
added one point for each time 
a record was included In one 
of the returns-a mere folble, 
but tustlfied because it helped 
reflect OVERALL popularity 
as opposed to localrsed sales. 

Then you add up the totals , 
put them in order-and out 
comes what you'd expect to 
be a fair, market-research 
style rating of the twenty 
best-sellrng records In Britain. 
Along with this expectation 
went a lot of explanation as 
to why there were four or 
five charts prepared that same 
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day .... yet all were different 
to each other In either small 
or major ways. 

Despite the differences, the 
charts have caught on to an 
alarming extent. One explana
tion : pop fans llke to see their 
favourites doing better than 
their mates' Idols- and like 
to be able to prove it. There's 
a sporting connotation . Asso
ciation football is much more 
popular than Rugby football 
.... because rugger doesn't 
produce League tables or 
award points for winning 
matches. But the Football 
League charts, or tables, are 
the SAME in every paper
and that's where the argument 
falls down. 

RETURNS 

Why so many pop changes? 
Easy. Each paper has Its own 
list of retailers who are 
invited to send in returns. 
Inevitably there are discrep
ancies. If you have too many 
returns from Scotland, you 
may find Andy Stewart show
Ing surprlslngly high In what 
is a national chart. Again : 
some groups are very strong 
in some areas and not so hot 
rn others. Again: some re
tailers include records bought 
from wholesalers and include 
them PRIOR to actual over
the-counter sale. This can't 
be helped and it CAN help 
drum up Interest in a specific 
record . There's the human 
side of It, too. A girl assistant, 
eye on the clock and waiting 
to dash off to the local dance
hall . ... well, If It's her tob 
to organise the chart she 
may hurry a little too much. 
And If there's a doubt about 
a placing lower down and her 
own favourite artist Is on the 
border-line . ... well, what 
would YOU do~ 

DIFFERENCES 

So you get these differences 
in rat I ngs. Recent cases have 
Involved the Rolling Stones. 
"Little Red Rooster" only 

WHY DO 
THE 

CHARTS 
DIFFER? 

tust got into the Twenty in 
one chart after the first week 
on sale-yet was a Top Fiver 
elsewhere. And two other 
Stone records have failed to 
make number one In at least 
one chart- yet topped in the 
others. 

But despite the 9ariations, 
the charts remain THE big 
talking point In the business. 
It's Interesting to think WHY 
this should be, apart from the 
actu al "glorlfic atlon" of the 
group . ... 

It's not actual sales of the 
record. Believe me, when you 
get to the lower reaches of 
the Top Fifty, you're not 
selling many records and, on 
return,, there's only a few 
points in It . One return, 
putting you at Number Fifteen, 
may be based on actual sales 
In that shop of only eight or 
nine copies. You don 't get 

rich on royalties from that 
sort of tally. 

But a place in the charts 
DOES draw attention to the 
group and the record. The 
aim rs : If we can even get In 
at Number Forty-eight, we'll 
be talked about and ft can 
prod the public Into at least 
hearing the record in their 
local disc-shops. And a place 
in the charts CAN lead to 
bigger money at the dance
halls and clubs. "Direct from 
THE CHARTS the Sensation
al Coarse Cousins!" It helps, 
believe me, ft helps. A hit, 
even a minor hit, Is a status 
symbol. 

Which leads easily into the 
question of how easy It Is to 
BUY Into the charts. Now 
th is Is the thorniest of all 
questions. I've met at least 
half-a-dozen managers who 
clafm they know exactly how 



to do it. But not one of them 
would explaln how. 

However, there are two 
possible ways. One Is to get 
a 11st of all the retailers 
contributing returns to any 
one paper- and then send out 
a convoy of representatives 
buying up records wllly-nllly. 
Risky, though, because you'd 
also have to find average 
sales in each shop so as not to 
buy too many, or too few. 
You can go TOO far .... as 
If the Coarse Cousins bought 
too many and ended up top 
of one chart and nowhere In 
all the others! Expensive, 
this. And It would be a darned 
sight more expensive to go 
round bribing all the people 
Involved In filling In returns! 

ONE WAY 

One could, I suppose, go to 
the source of one of the 
charts- the bloke, like myself 
of some years back, and offer 
him loot to make sure so-and
so got In one of the lowly 
positions. But It seems risky, 
easy to discover .... and I 
can only say I never ran Into 
this sort of offer all the time 
I worked on what was grandly 
called The Chart Compilation 
Department, otherwise known 
as Me! 

And of the suggested ways. 
there Is one basic difficulty. 
Fixing a record for one week 
Is only half the battle. If It 
really Is fighting a losing 
cause, plug-less and unwanted 
.... you've got to go through 
the whole routine the follow
Ing week. Then you're really 
talking big money. 

So chart Inaccuracies and 
the lack of agreement Is 
virtually Impossible to sort 
out. Speed is the essence-no 

Srones: Failed ro make rop rettnrly 

good publishlng charts weeks 
after the actual sales. This, 
then, rules out the Idea of 
having the record companies 
submit audited figures of ac
tual sales of each of their 
records. It would take at 
least a month. 

And I doubt If you could 
get agreement on ONE speci
fic chart for all papers. Sup
pose each paper got returns 
from a thousand or so differ
ent retallers--<overlng the 
whole 11st of retail shops In 
the country. Each worked out 
one section, then the whole 
lot were added together to 
make ONE super-chartl It 
would eliminate argument, 
but you'd never get It com
pleted In time. 

Why do so many people 
NOT admire the chart-placing 
system~ Mainly because top
class performers, great on 
stage and stylish on records, 
get cut out of the reckoning. 

We all know the groups 
who are good on record but 
bad on stage. With a hit, 
they still get the recognition 
on Personal Appearances. 
What about the group good 
on stage but bad, In terms of 
sales, on records~ They enter
tain thousands, but sell only 
hundreds of records. 

SO MANY 
So the profusion of charts 

goes on. New Musical Express, 
Record Retailer, Melody Maker, 
Disc and Music Echo, BBC.-TV 
(based on an aggregate of all 
four), "Pick Of The Pops" , 
"Cash-Box", "BIiiboard'' (for 
American Top I00's)-and 
there are charts for LP's, 
EP's, Rhythm 'n' Blues . . .. 
plus the pirate stations and 
their own lists. 

But If the charts are Inac
curate, so are the clalms made 
about them. Hear someone 
say : "We sold 8,000 the day 
before yesterday" and don't 
believe them. Maybe 8,000 
copies were ordered and 
delivered from the wholesaler 
but that doesn't mean over
the-counter sales .... 5,000 
cou ld be left In the shops. 

No, the best-selling charts 
are of dubious value. But they 
ARE a talking-point, a rough 
guide, a hint. But when people 
argue that talent Is IN the 
charts and NON-talent out of 
them .... well, I just get 
hoppln' mad. PETE GOODMAN 

Mike Rabin digs the 
Livingston Sound ... 

·• A great combination", says Mike Rabin, who features Living
ston's two-manual 'Countess' electronic organ, and the multi
tone 'Tubon' In his Group. 

Mike, who favours the "big band" sound with a modern beat, 
Is among the host of progressive groups who have chosen 
instruments by Livingston Organs-manufacturers of Britain's 
finest range. 

The 'Countess'- now available In two attractive two-tone 
finishes-represents today's finest value at £225. It features two 
37-note keyboards and "big organ" tone combinations-yet is 
compact enough to flt snugly In a Mini . 

The revolutionary Tubon-five or six tones rolled into one 
compact package-ls the big new sound of the Sixties! With 
double bass, bass guitar, baritone s ax, and many other exciting 
tones, it provides group versatility never before poss Ible ! 

For full Information on these two Instruments, complete and 
return coupon below. 

~------------1 I D Please send me Illustrated leaflets o n the Countess electronic I organ and the Tubon. 
□ I want Uterature on the Countess only . I I D I am on ly Interested In the Tubon. 

I Name _.,,_ ......... --···-·----.. •···-------... I 
I Address _ ..... ~=:=:·-:=:::··•·-• .... -.. _ .......... ____ , .......... ___ ,, _________ I 
I 

LIVINGSTON ORGANS, Livingston House, I 
Greycalne Road, North Watford, Herts. 

I • . Tel.: WATFORD 44344 . _J ~--------------
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INSTRUMENTAL NEWS 
WINWOOD 
ORGANISED .. 

After a testing period with 
his brand new, white Ham
mond M. I 02, which he bought 
from St. Giles Music Centre, 
Stevie Winwood ~s reported 
to be 'very happy Indeed' 
with the new sound In the 
Davis line-up. He's certainly 
jumped straight in at the 
deep end by featuring it on 
both sides of the single "Give 
Me Some Lovin' ." The only 
member of the group likely 
to find Stevie's organ playing 
anything but an asset Is 
Spencer himself, who says 
he's being worked very hard 
In his new role of ¾-time lead 
guitarist. 

FOURMOST 'GEN' 
T he Fourmost, now getting 

plenty of airtime with .. Aunt 
Maggie's Remedy", never in
tended to release the song as 
a single. "We were doing an 
LP session", Billy Hatton told 
us. "We'd finished the set 
numbers and had a few 
minutes to spare, so we 
started thinking of another 
number to do. We decided to 
do 'Aunt Maggie's Remedy' 
because it was a favourite 
from our early Cavern days, 
The whole thing got out 
of hand what with wh istles 
and banging and thumping. 
George Martin was chuffed, 
and rolled about in the control 
room, laughing. When we had 
finished we had a chat and 
decided that with everyone 
doing 'Freak Out Father 
Christmas• and 'Soulful 
Father Christmas', we'd stick 
to a happy song for our re
lease." 

MANFRED BUREAU 
Manfred Mann, Tom Mc

Guiness and Mike Hugg hav1;, 
formed an organisation called 
C.A.P. (Co-operative Artis1s 
Plan). This will offer advice and 
discount schemes for members. 

GEORGE STILL LEARNING 
FROM THE MASTER 

Ravi Shankar A famous follower minus moustach, 

Jt was no secret that George was in .India studying sitar 
under its greatest exponents, but the Press and fans were com
pletely unaware that he had returned, and passed through 
London Airport unrecognised at the end of October. They 
didn't catch on to George's "new look" until Ravi Shankar 
flew in at the beginning of November. At the airport was 
George sporting tlte moustache which had fooled everybody. 
He had come to meet his friend . 

George has written several more numbers for the next 
LP, but there is no date set for a Beatie album. The group 
hope to have a single out in time for Christmas. Could it be a 
Harrison composition? 

PREMIER SNARE A1VKA P.A. 

Strvi,· 

In producing their new 2,000 snare, Premier searched 
extensively for a metal which would be suitable for their 
new top-notch creation. They drew blanks at home and 
abroad until. eventually, thejr own metallurgists came 
up with a compound which they christened M.S.27. The 
M.S. simply stands for metal snare. The 27 denotes 
the fact that they had tested 26 other metal compounds 
before they came up with the one that had the lot. 

-----------■ BASS GUITAR STRINGS EPSTEIN SHOW 
Chromespun Tape Wound
Cathedral Round Wire Wound 
CHROMESPUN 
No. 343S. Long Scale 69/- per set. 

Cl i\fl1HEDD J\ ·1 No. 303S. Shon Scale 6S/- ,. ,. 

tll ll1-\ r ~;:T~~l~R~~~t ss~~~e :!~6 :: :: STRINGS From a~t;:o;i•:,; f;;:;::~~ ;~m sole 
, manufacturers : 
' Write for Catalogue and literature. 

BRITISH MUSIC STRINGS (BT), 130 Shacklewell Lane, London, E.8 

-----------■ 
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Opening Boxing Day, at 
the Saville Theatre, in Lon
don's Shaftesbury Avenue, 
"Fame In '67", presented by 
Brian Epstein and starring 
Georgie Fame, Julie Felix, 
Sounds Incorporated and Cat 
Stevens. The show will run 
for two weeks, and at least 
two other groups arc being 
negotiated. 

Paul Anka gave ''B.I. " de
tails of the massi ve P.A. set
up, which he takes with him 
everywhere he goes. 

"After using so many bad 
house P.A.s I decided that I 
just had to get myself a decent 
sound system' ', he told us. 
"After all, some of my shows 
have got to get across to 
10,000 or more people. I 
knew this guy In New York 
who worked with the firm 
which does all the sound for 
the Broadway shows, so I 
asked him to make me up a 
set. This system Is really 
unique, nothing like it in the 
world . The amp unit Itself Is 
about 6 ft. tall and the 
columns are big, black things 
all of 5 ft. x 3 ft . I use horns, 
not sure how many I have In 
them, though ." 



SEARC:IIERS TO rlL~I? TV DEMONSTRATION 
The Searchers arc being 

tested in Hollywood to play 
major parts In a new American 
spy thriller, to be produced 
by Joe Pasternak. Says a 
Searcher spokesman : "We've 
been put up for the job and 
we understand it would mean 
at least three months filming 
In the States. We're keeping 
our fingers crossed that we 
pass the auditions, but this is 
the sort of work we want to 
do." 

FINNISH SUCCESS 
Charles Slewart, a young Man

ch~ter semi-pro, decided thal if 
he was going to make it big he 
had bet1er give himself some t.-ain
ing in Finland. llc"s h~"t.·n o,·cr 
there for a couJlle of years going 
down a humh everywhere he play
ed. But now hc"s back, and is 
waiting for his new r~-oord (at 
present. 11n1i1led) to give him the 
"ame drawing power here. If you 
want to have a look al him 10 
ascertain his chances he's at lhe 
Rent lloot , Birmingham, as a 
Deejay. 

Jennings demonstrator, Dave 
Roherts, is just back from Fin
land- and hc;s come hack more 
famous 1han when he left. 

I le'd gone with the company's 
o,crseas representative. Colin 
Harratt, to show the Vox gu itar/ 
organ a1 the Helsinki Fair, and 
he was asked to play on a na-
1 ional TV programme where he 
was seen by thousands of 
Finnish viewers. 

The Fair went well and 
Jenning..., report twice as many 
sak-s as ever before. 

Now Colin Barrall is making 
plans for a prolonged Far
Eastern trip to drum up busi
ness. Some of the countries he 
will visil arc : Japan, Hong 
Kong, Singapore, Beirut, and 
Australia. 

FRESH SOUND 
Group highly touted in America 

are the Youngblnods., rt.-ccntly 
signed 10 RCA-Victor in New 
York. Organisation hosses say 
they arc "the freshest new sound to 
hit the beat-group scene since the 
Beatles"', "a very gifted quartet of 
musiciaru.". Fir,;1 record in 
America : "Grinlv Bear". backed 
with "'Teari;··. · 

CZECHS ~ ,r ANT l\'IARSHALL 
Roy Morris, a director of Rose, Morris & Co. Ltd., has just 

returned from Czechoslovakla. He reports: "It's one of the 
most sophisticated of the Iron Curtain countries as far as beat 
is concerned. Pop and Beat music is encouraged, not just 
tolerated." 

Mr. Morris collected an order for Marshall gear from the 
government itself, and before Christmas certain Czech group 
members will be operating with Marshall amps and speakers, 
and also "Supafuzz" units. 

SPIDERS' 6EAR 
The Japanese group "The 

Spiders", who have a massive 
hit In Tokyo and a promising 
record here called "Sad Sun
set", dropped into the "B.I." 
offices when they were in 
London recently. They told 
us that they use equipment 
they have made themselves 
although over here and in 
other parts of the world, be
sides Tokyo, they have a 
contract with Vox. The lead 
guitarist (don't ask me to 
spell his name) has even made 
his own 20-Hring pedal-guitar. 

Newton Duo 
Wayne Newton, who did 

so well in the Royal Variety 
Performance, used to have an 
act with his brother Jerry
they were aged 13 and 15 
respectively and played 
guitars. banjo, and other 
stringed Instruments at hotels 
in las Vegas back in 1956. Now 
Wayne works on his own but 
he and h Is brother can play 
20 different Instruments be
tween them. Wayne says: 
"I owe my own big break to 
Bobby Darin, who really be
lieved in me". 

SPOONFUL WRITE SOUNDTRACK 
The Lovin' Spoonful are 10 write the sound-track score for a new lilm, 

.. You're A Big Boy Now·•. starring Julie Harris, Elizabeth Hartman and 
Rip Torn. The score will include song and music ... and follows on the 
success of the group in the States with their " Rain On The Roof" Top 
Tenner. Recently they were the suhjcc1 of a nat ional ·•quality" magazine 
article which describt.-d them a.~ the ··most versatile of the new groups"'. 

LOUIE 
LOUIE IIEl~I .. SON TRIP 

Besson, who handle Rogers drums, inform us that Louie 
Bellson, the foremost user of these drums and one of America's 
greatest stlcksmcn, will be appearing at three demonstration 
venues during his current British visit. 

On Sunday, 27th November, froni 2 p.m. to 4 p.m. he's at 
the Co-operative Hall, 168a, Belgrave Gate, Leicester; on 
Wednesday. 30th November, from 12. 15 p.m. to 2 p.m. 
The Notre Dame Hall. Leicester Place, London, W . I; and on 
Saturday. 3rd December, from 2 p.m. to 4 p.m . the Cumber
land Suite, Belle Vue, Manchester. 

THIS IS 
THE NAME 

!lw@t?alay 
~ Ext-RA 

PLASTIC DRUM HEADS 

ON THE 
WORLD'S BEST 
DRUM HEADS 
Fitted on a dozen leading brands of drum 

2.S 
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WDBILBSS WALKERS I 
'' but time to find new sounds!'' 

THE Walker Brothers have 
decided to sit it out. In 

other words, they just ain't goin' 
home. 

In order to satisfy the im
migration authorities, they have 
to spend six months without 
working in this country. Because 
they have visible means of support 
(and how) they are being allowed 
to stay in Britain while the six 
months pass, "squatting" in their 
various plushy pads at Marble 
Arch, Kensington and rural 
Middlesex. 

WORK ABRO ·\D 

First of all, it isn't going to be a full 
six months. Their tour of Germany and 
the Continent is likely to last six to 
eight weeks and their round trip to 
Australia and the Far East is likely to 
take up tw·o more months of their time. 

So they're left with two and a half 
months at most to kill. 

How to spend it ? 
Gary Leeds straightened himself from 

zipping up the black leather boots he 
had borrowed from Beaky for the 
Walkers• spot on their tour w·ith Dave 
Dee, Dozy, said Beaky, M ick and Tich, 
Troggs. Clocia Rogers., Montanas. 
Quotations and Don Crockett. Beaky, 
meanwhile, bl~ame accustomed to Gary's 
size nine suedes. 

"First off, w·e•re gonna see some 
movies.'' said Gar)·. •'Lots of things 
happening we've been missing ... 

John Maus tried out u close harmony 
number with Dan Dee, having secured a 
loan. at least, of Da,e•s Gretsch w·ith his 
usual tactful charm . . . . i.e. "Can I 
have that? .. 

NEW SOUND 

Scott Engels was a\rny in the Walkers 
No. I dressing room- the only Walker 
"ho'd been in it long enough Co locate 

the loo--c:arrying out running repairs on 
his make-up. 

"Another thing, .. said Gary. "We'll 
be looking for a new sound ... 

S EARCHING 

I said 1>olitely I thought there w·as 
nothing much wrong with the old. 

"Shucks!'' offered Maus. who has a 
way of hearing w·hat he wants to hear 
O\er impossible distances and disturb
ances. 

"Noh-rithstandiog, .. said Gary, mak
ing it sound like a sentence. "We're not 
satisfied. We don't even know· w·hat we're 
looking for. AU we know is we're going 
to use this time to find it . When we 
start working again, we'll be different 
Walkers even if we're substantially the 
same ... 

"Holy cow!.. said Maus between 
chords. 

... If you get m)' meaning, we're not 
aiming to lose anything, .. added Gary. 
••There'll still be the Engels operatic bit 
and Maus•s soprano . ..• •• 

NATURALISATION ? 

Maus said something that didn't carry 
the distance. 

... ... But w·e'II he adding some
thing of value. We hope." 

No America? 
"We're not sad. This is our spiritual 

home. We'd like to lh·e here all the 
time ... 

Naturalisation? 
"I don't think it would be a w·ise 

step, .. said Gary. "Lethal sort of things 
happen to Americans who get too U .K .... 

He didn't nnme names but it doesn't 
take a ,ery long memory. 

"No, we'll play it cool like ne're 
permanent tourists and keep asking the 
w·ay to places. Ma)'he then we can stake 
out here ... 

So if anybody starts Stting somebody 
who looks like a Walker brother in an 
" out .. place during the next six months, 
say nothing. He's ju.st passing through. 

PETER TATE 



Selling 
Playing 

by Day 
by Night 

...--London is the capital of Britain's big business and that means 
that it's the centre of all things bright and musical. The large 
instrument shops are dotted round the West End, most of them 
within five minutes' walking distance of Denmark Street, 
known throughout the world as "Tin Pan Alley". 

But whether you walk, drive or taxi to them, when you 
arrive you'll be given a wide choice of gear, and what's more, 
good service. Everyone in these shops, with the possible ex
ception of the cleaners, has played or still plays one or more 
instruments professionally. Which means they know what they 
are talking about when called upon to offer guidance. The 
"Sell Them By Day, Play Them By Night" brigade are there to 
help if you want them to. Now we are starting a series in which 
you can get to know these blokes before you even set foot inside 
their ·shops. This month meet the salesmen of St. Giles and 
Jennings. 

DA VE ROBERTS -Jennings 

Dave Roberts started playing guitar 
when he was ten. He was swallow·ed up 
by the skiffle craze but emerged later at 
the age of 14, playing a banjo in a trad 
jazz band. He progrcs.'iCd to blue grass 
style on a five-stringer banjo and did a 
lot of club w·ork mainly under his own 
steam. 

He joined Jennings six years ago but 
interruptt.-d bis period of service to take 
up the position of lead guitarist with the 
Fenmen. H e later gave up the guitar and' 
went as the group's road manager, but 
eventually rejoined Jennings. Now be 
does a lot of sessions and is frequently 
called upon to demonstrate the Vox 
Guitar Organ. 
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TONY TYLER - St. Giles 
A six foot plus scouser Tony is a 

fingerstyle enthusiast and plays some 
pretty nifty classical and flamenco 
guitar. He says th;1t he pla)S organ 
badly, bassoon atrociously, and also ad
mits that he'll blow· aw·av on alto or 
baritone sax when he's· suitably in
ebriated. He likes Johann Sebastian 
Bacbaracb, Johnny Smith and John 
Williams. He played the Hamburg 
scene around the same time as the 
Beatles and pas.,;ed nine almost com
pletely foodlcss months there. Baek 
in Britain he did a lot of work with 
a sax and organ group called Universal 
Export and was with them until. seven 
months ago. 

He might return to pro life soon but, 
even so, he'll still be a ref,!ular at the shop 
-as a customer. 

TERRY SISLEY - Jennings 

Son of well-respected guitarist and 
teacher Geoff Sisley, Terry plays a very 
stylish piano. He does any kind of gigs 
that come his way but prefers doing the 
shmdards. He likes the work of Oscar 
Peterson, Previn and Jimmy Smith. 
At present he's trying to learn bass as a 
second instrument. 

MARTIN GREEN-St. Giles 

Martin is an excellent guitarist in both 
blues and jazz st,les. He own.~ a Gibson 
Les Paul Custom and a Guild Duane 
Edd,· De Luxe. He bas been with St. 
Giles ever since it opened. He's never 
played w·ith a regular hand but manages 
to fit in plenty of sessions. Likes the 
work of Pete Green (no relation), Eric 
Clapton and Tai Farlowe in that order. 



Then take a Hammond with you. Like the new 
M102. Full Hammond performance and quality 
with new easy transportability. Set up in seconds
Hammond·s exclusive design gives quick, positive, 
accident proof assembly. You know the difference a 
Hammond can make. UNivalled versatility and 
clarity of tone to give a lift to your music. No 
matter where you play. 

7 
l 
1 

I 

1 

mnmYJTRANSPORTABLE 
WJUWLS [}{]~~@~ill) @~@m~ 
In standard w arm-white lacquer finish. Details of speci;il finishes from 
your Hammond dealer. W rite for free i llustrated leaflet to : 

HAMr.iOND ORGAN (U.K . ) LTD. Dcansbrook Rd .• Edgware. Middx 



Touch - and - go whether THE 
BEATLES have a new single out 
for Christmas. The boys' activities 
are so split and varied right now 
that nobody could predict, at E MI , 
whether or not they'd be assembled 
in the studios in time to add to the 
special Christmas LP of their 
carLier hits. 

Q uote from CLIFF RICHARD: 
"We've done 16 numbers for the 
new pantomime al the London 
Palladium four from myself and 
12 from THE SHADOWS and 
"-'C'II be recording them on LP. 
But I hope to do two films ne11t 
year which will have no singing al
all in them ... it's all part of the 
image.'' 

BRI A N "BEACH BOY " 
WILSON, working in America on 
an LP 10 be c-.illcd "Smiles", says: 
"Don't give the impression that 
l"m the sole guiding light behind 
the Boys' sounds. Some stories 
suggest that I'm a dictator-and 
I'm not. Everybody is given a 
perfectly fair chance to kick in 
ideas and many of them are used." 

TED HEATH, celebrating 21 
years as a bandleader, is the subject 
of mid-December radio shows, and 
there will also be a commemorative 
LP out from Decca. Ted, former 
street busker, has probably dis
covered more top Bntish musicians 
than any other leader. 

Ten years ago, LITTLE L AURIE 
LONDON had a massive, million
plus single out called "He's Got 
n,._. Whole World In His Hands", 
and he travelled the world as a top 
attraction . Now, ten years later, 
he is back on record, dropping the 
"Little", with a version of " Till' 
~I of St. Mary's". 

Is P . J . PROBY r-cturning to 
Britain after all? Latest note from 
him suggests 1ha1 he"II be here in 
February, 1967, and that by then 
he hopes to have a hit record with 
"Mis~· R~", via the intuitive 
pen of "If J Wen A Carpl'nter" 
wri ter, TIM HARDIN, now so 
much in demand. 

View of the Australian recording 
scene from THE Er\SYBEA TS, 
who m3dc the charts here with 

"Friday On \1y Mind": ''They arc 
very commercial-minded in Austra
lia, which means that you simply 
ran't try any ravinglyway-out ideas. 
You work simply for the market. 
But very good sounds come out of 
Aussie studios.·• 

Jf you fancy a giggle: listen to 
KENNETH WILLI \MS' version 
of "Good Quttn \Venc...slas" , on a 
special festive season EP. And you 
should hear this bloke, uncensored, 
talking aboµt the current pop 
scene. 

NEW VAUDEVILLE BAND, 
now settled into a regular com
bination and touring America, In
clude oldies like " LDi Marlt>ne", 
"Oonna Clan11" and " Whispt'rina" 
on their LP, due out immediately 
before Christmas. But their single, 
"Shirl", follow-up to "Wln
cm-ster Cathedral' ' , definitely won't 
be out in Britain until the New 
Year. 

Another January release: by 
THE CREATION, who deny 
categorically that they're anything 
to do with the "freak-out" scene. 
Choice for the "A" deck rests be
tween " Pri~ate Hell, .. If I Stop 
Runnin11:" and ••a~ Than Close", 
all penned by the boys themselves. 

Worried about record royalties 
or income 1a11 or how much to pay 
session musicians? Probably you'll 
get the answer from Co-operative 
Artists' Plan, run by those MANN 
MEN MANFRED, TOM Mc
GUINNESS and MIKE HUGG. 
The "phone number is Regent 8561 , 
and the address, 6, Vigo Street, 
London, W. 1. 

Fans of deep-brown voices in the 
JIM REEVES' mould wiJI dig 
Jim's upcoming "A Cbri'lfnlHs 
Card From Jirn", which features 
titles like "Silent Night" and 
••mue Christina.•"· But a warning 
note from Jim's widow, Mary: 
"There"II be a slowing down of 
rclea.o;cs in future. I believe his fans 
would rather his popularity lasted 
over many years.'' 

Years ago, the instrumental
vocal KCNG BROTI IERS were hit• 
makers, and so small, in stature. 
that they were regarded as being 

~-$4~~¼~~-!f6~6~~-~~~.~ 

CHRISTMAS GIFT 
If you would like to send a year's 

subscription for BEAT INSTRUMENTAL 
to a friend as a Christmas Gift, the cost 
is £r r6s. Just send us his name and 

address with a Postal Order for £1 r6s. to 
BEAT INST RUMENTAL, 36-38 WEST

BOURNE GROVE, LONDON, W .2 
and we'll do the rest. 

~~~:r.~~~~~-~~~~-~~ 

infant pro<ligies. Now they hit 
back at the charts with ••Symphony 
For Susan", an American hit song. 
Says producer Larry Page: "For 
all this time, they sang in unison. 
I decided they should go for 
harmonics. Now I'm convinced 
they'll go back into the charts." 
Larry, of Page One records, 
cenainly wasn't wrong about the 
Troggs. 

THE IVY LEAGUE: says 
PERRY FORD : "We"re off to the 
States in February and we'll 
definitely be making an LP in the 
studios in New York. We're great 
fans of the American way of re
cording- It's something 10 do with 
the atmosphere there.'" 

A name 10 remember: PETER 
SHELLEY. l:fe"s now with Decca 
Records In a special •·1alcni
finding" role- which means look
ing out for new song-writers and 
new artists. I-le learned the business 
as assistant to that highly-e11-
pcricnced talent-spoiler Norman 
Newell at EMI. 

And suddenly there's a shudder 
of enthusiasm In the busine~s for 
choral records, basking In the un
e11pc:c1ed success of THE MIKE 
SAM MES' SINGERS and "Some
.,.11._.r._. My Lo,·e". Most prolific 
composer of all group members : 
RAV DAVIES. A week rarely 
passes when there isn't a recording 
of one of his numbers. 

"Sin~le Girl", the new single 
from SANDY POSE\, who struck 
it rich here wi1h " Born A \\ornan". 
Remember NOEL HARRISON! 
He made records here which didn't 
sell panicularly well. Now he is in 
a U .S.-TV show, ''The Girl From 
UNCLE", shown in Britain. 

They said the Christmas-song 
market was over and done with on 
the recording scene. In fact, the 
record companies rcpon there arc 
more than ever. One noted title : 
LES REED's .. Good King W t>nt 
Ridiculous". But MANFRED 
MANN won·t join in ... "Christ
mas has no special sentiment 
for me". 

& 

SC O 1B ~ llS 
Postscript to last month's S tones ' 

anicle-evcn though ''the old 
bluesy twelve bars arc still creeping 
in", composers' credits no longer 
read Slim Harpo, Willie Di1wn, 
Chuck ~rrh Do Didd lt>y, etc., but 
ALWAYS Jagt•r-Richard . ... 
Lou Rawls big U.S. h it with 
"Love Is A I-furling Thin~•·. 
Previously best known for 
"Tobacco Road"- a hit hc.-c for 
the Nashvillt> Tttns. 

"Ninety Sh Tears·•- chart
lopper in America demonstrates 
that you don't necessarily need a 
50-piet.-c orchestra 10 gel a hit 
record .... Bookt>r T. 's discs are 
usually food for thought . . .. 2,000 
fans turned out to mc:cl James 
Brmrn at the airport when he 
arrived for a recent Buffalo, Ne" 
York show . ... Jacques Outrone' 
"Et Mol, Et Moi, Et Moi" a very 
good piece of French R & B ! . . . . 
Hol)l' l>on & Dewy come on 
Littlt> Rlch:1rd's tour . ... Would it 
embarrass Eric Clapton to recall a 
London recording scs.'iion with 
Muddy W.iters and Otis Spann ? 
. . . . Revivals of Tony Clarkt>'s 
"Ain't Love Good, Ain't Love 
Proud" and Hi~h Keyes' "Que 
Sera, Sera" vastly inferior to the 
original . .. . "'Think"- Jimmy 
M cCracklln's latest here- ls a 
re-working of the same tune made 
under a different title about seven 
years ago. . . . Finish of "Seven 
And Seven Is" by Love is T HE way 

to end a record .... Alv in Cush and 
the Registers nee Crawlers had a 
very quiet tour here .... For soul 
music without soul try Mitch 
R)·der and tht> Detroit Wbttls' 
•·Devil With A Blue Dress On' ' and 
'"Good Golly Miss Molly··-com
bining Shorty Long and Little 
Rid1,ird past hits. . . . Eddie 
Floyd, like \\ ilson Pickett, an 
e11-Falcon. . . . Sta11Nol1 having 
one of their most successful 
periods ,-aleswisc in America at 
the moment .... Unlikely follow-up 
lo "Guantanamcra" for the Sand
pipers is Kingsmen's "Louie, 
Louie" .... Jn the American top 
ten R & B singles fivc years ago-
"Just got to know•• by Jimmy 
M cCrncklin, ••Don't Cry No More·• 
by Etta James, and ' · It's Gonna 
Work Out F ine·• lkt> & Tina 
Turnt>r- also, ten years ago, 
"'Honky Tonk" by Bill Doggett, 
very near top of chans for c,// 
records .. . . Fats Domino's pianof 
playing a natural development o
the style of Roose-velt Sykes . ... 
Stu gets its own label identity in 
England, although still being 
handled by Atlantic .. .. Jimmy 
Ree-cl has now signed with ABC 
Para°!?unt- E_M I in th.is co~Jry 
. . . . Hootchae Cootchie Mari- -
l'luddy Waters• new (?) record in 
the States .... Also released The 
F11lron" "Standing On Guard" . 
Llttlt> Rkhanl's "I Need Love•· 
a 1so appears. 
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YOUR QUERIES ANSWERED 
MIKED BASS 

Dear Sir, 
I recently bought a bass amplifier but 

find that the other instruments in the 
group still "drown" the ba~s guitar, 
even when my amplifier is at full 
volume. 

A friend has suggested that I put my 
ribbon microphone (a ResloR BT-HS) 
in front of my speakers and relay it 
through our 50-watt P.A . system. I am 
uncertain as to whether I should try 
this and would like your opinion as to 
whether this could damage either the 
microphone or the P.A. speaker system. 

K. J . WARD, 
Brentwood, Essex. 

ANSWER :- This wouldn't be at all 
successful because neither the mike nor 
the columns are de5igned to handle b~ 
frequencies. What type of setting do yo

1
11 

use on your bass? Perhaps you haven t 
enough treble on it to cut through the 
rest. Have you had your amp tested to 
see " ·hether it 's giving Its full 30 watts? 
T ry both these measures and if n~ith!r 
provides a solution, take your hfe m 
your hands and tell the others that they'll 
have to come down to your level, 
volume-"·iw. 

BINSON 'GEN' 
Dear Sir, 

Recently a friend of mine bought a 
second-hand amp. It is a 40 watt model 
and is called the "Binson Hi-Fi". 
Neither he nor I have heard of this 
firm before and we would be very 
pleased if you could tell us more about 
them and also the price of this particular 
amp when new. 

ANSWER :- The Binson Hi-Fi 40 
"att amp is £147, on top of " ·hich there is 
a surcharge of 5 %, Full details on the 
:imps made by the Italian firm Binson 
can be had from Modem Electrics 
(Export), 120, Shaftesbury Annue, W.I. 

CREAM ADDRESS 
Dear Sir, 

Do you have a fan club address for the 
Cream? 

J. TRAVIS, 
Ealing, W.5. 

ANSWER :- There is no separate fan 
club addr~ for the Cream as yet but 
all letters and enquiries should be 
addrcs.'iCd to: 
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Robert Stig"ood Organisation, 
Caroline l lou.,;c, 
6, Chesterfield Garden.", W. I. 

RAY CHARLES' SONG 
Dear Sir, 

I wonder if you could possibly tell me 
where I can obtain the music to "Drown 
In My Own Tears" from the Ray 
Charles Story Volume II. 

G. HARDING, 
London, S.E.5. 

ANSWER:- You can get this sheet 
music from Peter Maurice Music Pul>
lishers. 21, Denmark Street, W.C.2. 

MOON KIT 
Dear Sir, 

How long has Keith Moon had his 
Premier kit and how many times has 
he had to Teplace it7 How much docs 
each new set cost? 

D . THOMAS, 
Birmingham. 

ANSWER :- Keith bought bis first 
red glitter Premier kit last November. 
He has replaced many skins, pedals and 
cymbals but so far bas never had to 

replace any drums. The kit originaUy 
cost around £200. But, since then., he's 
added several other drums to it. 

GROVER HEADS 
Dear Sir, 

I have heard a good deal of praise for 
Grover machine-heads, as fitted to 
certain Guild and Martin guitars. 

Could you possibly tell me where 
these might be obtained in this country, 
and the manufacturer's address7 

G. J. BOGARD, 
Stanmore, Middx. 

ANSWER :-Gro,·er machine-heads 
can be obtained through St. Giles 
Music Centre, St. Giles High Street, 
St. Giles Circus, London, W.C.2. There 
are three types of machine head avail
able. The first comes in nickel plating 
only and costs 4 gns., the second comes 
in nickel at £11, and gold at £13 6s. 
and the dearest set costs 14 gns. in 
nickel and £17 I0s. in gold. 

lnstru111ental Larner 
DOES .. FUZZ" BLOW SPEAKERS? 

Some time ago several readers wrote to us asking if fuzz units 
were harmful to speakers. We obtained the opinion of a fuzz tone 
designer and gave it in our "Queries Answered" page. However 
several other people are still not happy judging from their letters 
so we decided to call in the opinions of two more experts. 

A technician at Goodmans of Wembley, when asked the same 
question, "Do fuzz units harm speakers?" replied, "This is a very 
interesting subject but I don't believe that fuzz can have any harmful 
effects. The square wave form which it produces is not hard for the 
speakers to reproduce and anyway, really •spiky' edges on the wave 
form are killed by the amp. The unit always goes through the amp 
before it gets to the speaker. The only real danger that I can see is 
that some guitarists sometimes use amp units and speakers which 
aren't designed with guitar work in mind. Usually they are primarily 
designed for Hi-fl work and on this type of equipment there is a much 
lower level of distortion. I can't see, however, that any amps made for 
guitar work will be affected. 

"The sustain factor doesn't give any problems either," he went on, "remember that on 
an electric organ every note ls sustained and some of the wave forms produced with the 
various tone-settings are rather strange. One doesn't expect an organ to blow all the 
speakers It goes through so there Is no reason to think that because a note Is susulned on 
the gulur It will blow speakers. All that the unit docs is to alter the harmonic content of a 
note and It Is possible that. In a way, fuzz eliminates the harmful elements In a signal by 
taking out some of the body of a note. This however isn't really a known fact but just a. 
suggestion" . 

A. spokesman for a. large Instrument manufacturing firm wh ich makes both fuu units and 
amps and speakers commented, " The only case In which I can see harm being done to 
speakers by a. unit is when a guitarist turns his amp on to peak volume and even then adds 

L
the extra boost of a fuu unit. If thc speakers are designed to handle 50 watts and you arc 
putting the full 50 through them, anything over that will be asking for trouble". 

That's what the experts have to say. So, If your speakers do go while you are using a 
fuzz tone, you'll Just have to put It down to "death through extra volume causes". 



Now more than ever before-you can "GO OVER BIG WITH MARSHALL. ' 
The new 200 watt amplifier and High Power "I 00" speaker units give you the 
world's most powerful distortion-free amplification set-up available. 
Write on a post card "MIGHTY MARSHALL 200 please," with your name and 
address for details of this fantastic new equipment. 
ROSE, MORRIS & CO. L TO., 31-3◄ Gordon House Road, Kentish Town, London NWS 

Jfoee- \lo r riB 
~PONSOR(0 INSTRU,.,.( N TS 
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'"Songwriter of t he Moment", 
this title must surely go to Geoff 
Stephens of "Winchester Cath
edral" and "Semi-Detached Suburb
an Mr. James" fame. You might 
think of him as a newcomer to the 
scene, but nothing could be further 
from the truth. He was the man who 
penned "Tell Me wrien" for the 
Applejacks and "Cryin' Game" for 
Dave Berry. He has a reputation for 
supplying strong songs that "make" 
the names of the groups who are 
fortunate enough to get hold of 'em. 
Geoff was a schoolteacher in South
end before jumping into the pop 
field, first as a song-plugger and 
later as co-manager of Donovan. 

The Creation have made the 
charts twice on the strength oftheir 
own songs and it looks as if bigger 
success will be coming their way. 
Co-writers of "Making Time" and 
"Painter Man" are lead vocal ist 
Kenny Pickett and lead guitarist 
Eddie Philips. Their manager, Tony 
Stratton-Smith, describes them as a 
very interesting team and they are 
also culling praise from less biased 
sources for their fresh approach. 
Kenny is the lyric writer and Eddie 
produces the music. "Painter Man" 
was written to flt in with their on
stage painting activities. 

Pete Townsend is not usually 
very liberal with his praise, but a 
few weeks ago he waxed very 
e nthusiastic a bo ut a song called 
"La La La La Li es", his own com
posi t ion, of course, but recor ded by 
new - to - the - scene group, "A 
W ild Uncertainty''. T he Uncerta in
ty were all set t o s hove out t his 
Townsend original as their first 
claim to fame and, in fact, when 
Pete heard their vers ion he came 
right out and said that it was very 
much bette r tha n t he Who' s own 
product. Praise indeed , but now, of 
cour se, the W ild Uncer t ainty have 
had to •release the Everley's " Man 
Wit h Money" t o avoid a clash w ith 
the Who' s latest Brunsw ick release. 
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A PART from being generally 
regarded at our top jazz 
drummer, Phil Seamen is also 

one of the most versatile. He packs 
halls with his ultra-modernistic 
quartet .... but the session work 
he's done ranges from Russ ·Conway 
and Stanley Holloway to Billie 
Holiday and high-flying American 
saxist Johnny Griffin. 

But Phil Is, by Inclination and talents, 
a jazzman. There's a look of disdain 
when he discusses the general pop 
scene. He says, In more depressed 
moments: "Sometimes I think session 
work is a prostitution of a musician's 
art . A drummer taps,. away on wood 
blocks one afternoon . . . . finds himself 
In a sort of musical Dante's Inferno In 
the evening". 

PLAYED AT SIX 

Phil was born In Burton-on-Trent, 
August 28th, 1926. "Remember the date 
well. Lester Young was born on the 
27th, Charlie Parker on the 29th. I 
could never forget my birthday". He 
played In a band at the age of slx
"We did 'Blaze Away', me on drums and 
a pianist. The audience couldn't run 
away .. . . we were playing In a sana
torium!" 

At 14½ years, he was a competent 
semi-professional, playing In local bands 
and winning "best drummer" awards in 
those old Melody Maker band contests, 
which produced so many top musicians. 
"In the finals of the Midland area series, 
I felt sure I'd win the award again. I 
didn't . I grabbed the Judges and asked 
them why. 'You hold your sticks 
Incorrectly', they said . Well, I was 
flabbergasted. But I've taught myself all 
the way-by a process of trial and 
error. My way of holding the sticks 
suits me. I've tried teaching drums. 
Didn't work-I had to go out and 
spend the fees immediately to get over 
t he problems of teaching!" 

PRO WORK 

At 18, Phil was full professional. He 
stayed a long while with Nat Gonella. 

Then came spells with Tommy 
Sampson, Paul Fenhoulet (the first 
piano-less big band), Joe Loss, Jack 
Parnell, Ron nle Scott's ten-piece, then 
his own first five-piece (with Major 
Holley, Dave Goldber~, Joe Harriott, 
Johnny Weed). Ronnie s big band came 
next. And sessions with the prevlously
mentloned, plus Kay Starr, Peter Sellers, 
Marlene Dietrich, Alma Cogan , Yana. 
Those Goon TV shows "A Show Called 
Fred" and "Idiot's Weekly". More 
sessions with Frankie Vaughan, Tony 
Osborne, Ray Mart in, Norrie Paramor, 
BIii Broonzy, Josh Wh ite, Teddy Wilson, 
Roosevelt Sykes, Laurie Johnson . He 
was in the pit for " W est Side Story" 

THE 
SESSION 

MEN 
No. 16 

Phil Seamen 

for 14 months. He organised an LP for 
George Chakarls. 

Next, the Joe Harriott quartet and 
the foursome of Tubby Hayes. Bud 
Freeman, Roland Kirk, the Dick Morris
sey Quartet. Now Phil works with his 
own quartet- Harold McNalr (alto, 
tenor, flute), Danny Thompson (bass), 
Alan Branscombe (piano, alto, vibes). 
And he puts In backing power for 
visiting Americans . . . . " the evening 
with Johnny Griffin was the most 
memorable of my life," he says. 

His advice to those Interested In 
session work: "Get all the experience 
you can--cverythlng you do is valuable, 
even If It's to teach you what not to do. 
You have to learn to read . My own 
favourite drummers are Phillie Jo, Art 
Blakey, Kenny Clarke-and Buddy Rich, 
who is IO miles ahead of everybody else. 
Today's groups! W ell, they get in the 
charts, then it's the pressure to stay 
right there up the top. I don't envy 
them. Maybe this Is why I've gone r ight 
off the session work, even after all my 
experience". 

That's the Seamen Success Story. 
Even If he has gone a ltttle sour on the 
general seslllon scene. P.G . 



r: --------- ---- - -- - - - -- --- ----
EPIPHONE TEXA N. top of the flat•tops, fine and fast 104 Gns c'.5 £V -

I EPIPHONE CASINO. greatest of the real thin acoustics 185 Gns J~ t!3: 61' V\,,,,-5.---• 
I EPI PHONE BARD, beautiful folk-song twelve-string 183 Gns --..._ 

EPIPHONE RIVOLI, pace-maker bass. king of the race 185 Gns 
I EPIPHONE SORRENTO. superb thin acoustic. single cutaway 187 Gns th b · 

EPIPHONE RIVIERA. the one With everything and then some 220 Gns NAM ee outu1ue 
EPIPHONE SERENADER. a twelve more modest. but superb 122 Gns 
EPIPHONE CORTEZ. marvellous tone. remarkable value 83 Gns ADDRESS 

I 
I 
I 
I 
I 
I EPIPHONE CABALLERO. mellow music-maker extraordinary 68 Gns 

I Send this coupon for free. illustrated list : Rosetti EPI/ Bl.. 37 Sun St., E.C.2. ~----- ------------ - - - - -- --
I 

__ _J 
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Jim Moore's 
Music Shop 
Where musicians serve musicians 

* * * * * * SUPERSONIC 
REPAIR SERVICE! 
* * * * * Free advise given on All 
musical problems 

* 
JIM MOORE'S MUSIC SHOP 
136 Hornchurch Road (off Bus 
Gara1e). H0RNCHURCH 48799 

DUCK, SON,& 
PINKER LTD. 
Our comprehensive stock of 
muslcal Instrument s has sup• 
plied all the leading groups In 

the West. 
Eichi/lJ1g~s • H .P. 5¾ M"' annum. 

HARMONY HALL, 
BRIDGE ST., BATH. 

13/19 MIiford Street, Swindon. 

"Largest stock of Gear 
in the West Country" 

REPAIRS ON THE 
PREMISES WHILE 

YOU WAIT 

* ORGAN SPECIALISTS * 
BILL GREENHALGH & Co. 

129 Fore Street, Exeter 
Phone: 58-487 

Phone DOUglas 8676 (5 lines) 

GET WITH IT
WITH KITCHENS! 

For a 
Comprehenslre Musical 

Serrlce 
27 Queen Victoria St .• Leeds. 22222 
22 King EdwRrd St .. Leeds. ~071 
29 Ridley Place, Newcastle. 22500 
26 North Parade, Bradford. 23577 

(Allred Moore lid.) 

f!lffflll .. 
ALLAN 

BILLINGTON 
A compkre musical service 

Agents for 
PREMIER · B & H · SELMER 

FARFISA • VO X 
•tc. 

REPAIRS 
In our own worl, .. hop, for 

BAASS • DRUMS · WOO0WINO 
STRINGS 

172-174 PARK VIEW ROAD, 
WELLING · KENT 

Telephone : BEXleyhe.a.th 141f 

THE 25th IS 

rn3~~,r 
~~~1rrnrn~~~1rm~ 

DAY. 
EVERY MONTH! 

THE DRUM SHOP 
(The only one In town) 

ALL MAKES 

EXCLUSIVE • t 

~TS 

YARDLEYS 
87-89 SNOW HILL 

BIRMINGHAM - Tel: CEN 74-41 

r FREEDMANS are in TOP GEAR! 7 
I , I 
I Top ServiCe · Top P:ar t bchan1• 1 
I • Ea1iert Hi ... Pwrc1-aH r ... m, • 1 
I l noo,.t f4r.1U al lhe best cuitars.. I 
I amplif;e,.,, o"••n1 •.• d,-um dive always I 
t packed with lhe bal in dP'wms. 
I I All Road, Lead To: 

FRHDMANS 
-:v ~ 

INSTRUMENTS 
\H H1CH RO lfYTONSTO~l f 11 

TllEPHONf ll"I oiu 

Pete Seaton 
18 Hope Park Terrace 

EDINBURGH, 8 
Newington 3844 

• 
for all 

Musical Instruments 
and Accessories 

I 

YARDLEYS 
TifE WEST COUNTRY'S 

MAIN CEl'o"TRE FOR 
MUSICAL INSTRUMENTS 

Branches at 
14 Cornwall Stree1 . Plymoutb. Devoa. 

Tel : Plymoulb 601H. 
242 Union S1., Tor, Torquay, Devon

Tel : Torquay 22345. 
10 New Bridge S1ree1,. Truro. Cornw~II. 

Tel : Tnuo )21>8. 

AMPLIFIERS - GUITARS 
ORGAl'iS - DRUMS 

SA VlllE Bros. Ltd. 
35{37 King Street 

SOUTH SHIELDS 
for 

MUSICAL INSTIIUHENTS 
IIECOII0S • MUSIC 

ELICTIIONICS 6 HIGH 
FIDELITY IQUI .. MENT 

And All Round Service 
Tel.: South Shiel do 60)07,4 

of.so c,t 

19 HOLMESIDE, SUNDERLAND 
Tel.: Sunderland 5'411 

MUSICAL EXCHANGE 
22 Denmark Street, W. I 

Phone : TEM 1-400 

46b Ealing Road, Wembley 
Phone: WEM 1970 

I S5 Burnt Oak Broadway 
Phone: EOG 3171 

All musical instruments 

* Full H.P. Facilities * Part Exchanges 

The BEAT INSTRUMENTAL 
MAGAZINE BINDER 

Every iaaue of Beat Instru
mental contain■ at■cka of 
lnforma1tlon-so It'■ " vood 
Id•• to bind each laaue u 
you buy It In thla atronQ 
binder ao that It won't v•t 
torn or damaved. 
Each binder, which ia 
well-ma1de and covered In 
maroon leatherette with 
Baat lnatrumental In gold lettering on the apln•, will ta1k• 12 coplaa. 

Send a croHed P.O. or cheque for IS/· (Inc. p . and p.) to :-
BEAT INSTRUMENTAL 
31/ 31 WESTBOURNE GROVE, LONOON, W .2 



BROWN-HAIRED Darryl 
Philip Core studied 
opera for four years, in

cluding two years actually 
working in different operatic 
companies. Green-eyed David 
Garrick is an elegant pop star 
who chalked up hits with both 
''Lady Jane" and ''Dear Mrs. 
Applebee". Both were torn 
on September 12th, 1945. 
Which isn't surprising seeing 
that Darryl and David are one 
and the same person! 

David, a small-framed 8st. I0lb. and 
stretching It all over 5ft. IOln .. doesn't 
see anything odd In being an opera 
addict (and talented at singing It) and a 
pop star. And he surely doesn't mind 
telling you about It, because he admits 
to being a constant conversationalist. 
He likes Marlo Lanza and Otis Redding: 
he adores the music of Beethoven and of 
Burt Bacharach. 

PROPERLY TRAINED 

He says: "When I sang opera, I was 
able to cope because I was properly 
trained. The strain In opera Is enormous 
- more than that In pop. But the 
demands are different. In opera, there ts 
the sheer technique of the thing. An 
enthusiast, In the audience, can tell 
precisely when you do the slightest 
thing wrong. In pop, It's a matter of 
ad-llbblng. You adapt yourself to the 
audience. Only you, yourself, have to 
know the changes you make. In opera. 
there Is a whole company watching to 
sec you behave yourself. musically 
speaking". 

Anyway. David Garrick for the 
moment Is concentrating on pop. And 
pop for him Is no job for a scruffy
looklng performer. He says : "I wear the 
most elegant suits I can find . If I am 
dressed casually, I believe in maintaining 
neatness . Second-best Is for the scruffs 
who are unsure of themselves. I was an 
art student, like thousands of others. 
but I never regarded artiness as being 
an excuse for shoddiness" . 

If It sounds as If there Is a basis of 
conceit In all this-forget It. David Is 
simply reallstlc. One of his hates Is 
people who talk only about their jobs 
.... but I WAS pushing him for answers 
to specific questions. 

He·s got two sisters and one brother. 
He comes from Liverpool. He plays 
piano but not well enough to attempt It 

DAVID GARRICK 

on stage. He's worked In offices and 
hated the atmosphere. He specially 
hates those people who say: "That 
bloke Garrick's record Is awful"- IF 
those people happen to be unsuccessful 
themselves. 

David. hit records or no, Is very 
definitely In the show-business world. 
He admires the really big stars. He 
thinks Judy Garland Is great slmply 
because (o) he admires her and (b) she 
has proved In successive generations 
that she Is a TRUE entertainer. T:ilklng 
to him, one gets the Impression that he 
knows something about most things . 
He's a stamp collector. a knowledgeable 
fellow on sport, a student of astronomy, 
a non-practising follower of Buddhism. 
He lived In Egypt for a while, learn Ing to 
speak and write Arabic. 

He says (and this bit could technically 

be classed as on the secret list!): "There 
arc some excellent Egyptian songs which, 
If properly handled. could make the 
charts. Their style of music In Eg,pt Is 
really different. I'm talking o the 
genuine thing, not the so-called copies 
that various groups are t rying nowa
days". 

Back on the P and O tine (pop 'n' 
opera), David has already completed 
the score of what he calls a "popopera" . 
He hopes to see it staged by a London 
operatic company; hopes to sing one of 
the leads himself. Dunno what his 
manager, Robert Wace. who also 
handles the Kinks. thinks of that! 

David Is already a most professional 
young entertainer. With, as you've 
probably guessed, very strong Ideas on 
just about everything. 

PETE GOODMAN. 
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ART GALLERY 

THE ART WOODS 
DECCA L.K. 4830 

There·s b~-en a good attempt 
lo offer some ·•different'" tracks 
here, hut there is a shortage of 
original material from the group 
themselves. T heir renderings of 
the numbers on the LI' arc :.olid. 
"all there·· . •·swingy··. hut rm 
afraid that there should ha,e 
heen some sparks of originality 
showing through now anJ ;igain. 

One thing they should really 
have kert away from is 1he 
stuff which has s1emmed from 
lhe chunky, ye1 brillian1, pens of 
Crorpcr ;ind his 1\lcmphis 
mates. For anyone to 1ry and do 
1hesc numhers jl1s1ice is ridicu
lous. and 1his is 1101 a knock at 
the Art Woods in 11ar1icular. 
The grour docs "Ile My Lady·· 
as an instrumental, bul I hey 
have not moulded it to their 
own s1yle sufficiently, and all 
1hey manage to do is 10 sound 
like a weak copy of 1he Stax• 
produced ··gen·· article. S;une 
goes for '"Things Ge1 Retter ... 
There is a debit side and a credit 
side to everything, ;ind the An 
Woods do mos1 of 1heir chosen 
material justice and now and 
again give the lis1ener a surprise 
with professionally devised end
ings. A good illustra1ion of this 
is 1hc "in the air·· finish 10 
.. Stor And Think II O\-'er·· . a 
heart-rending story of a bloke 
\\hO can't understand that he 
and his lady love are through . 

lnstrumen1all:,, all the mem
bers arc comretent, but for my 
money bass and organ men 
s1and out on all tracks. I like the 
idea of bringing the bass over 
strongly. Jon Lord sounds good 
on ··w.1lk On The Wild Side ... 
Overall verdict, a good LP, 
dancci1blc, plenty of subs1ance. 
and good but sometimes grating 
vocals from Mr. Wood himself. 

3<, 

Side One: One \1ore Heart
ache: Work. Work. Work: He 
My Lady: If You Golla Make A 
Fool Of Somebody: Stor And 
Think It Over: Don·1 Cry No 
More. 

Side Two : C;in You l-lcar 
Mc: Down In The Valley: 
Things Get Retter: Walk On 
The Wild Side : I Keep For• 
gellin'; Kcc.-p Lookin'. 

RAY'S MOODS 

Sil\•ery ~-l oon: You Don't 
Undersland: Maybe It's He
cause Of Lo.,.e: Chitlin's With 
Candied Yams. 

Side T\\o: Grannie Wasn·t 
Grinning That Day: She's Lone
some Again: Sentimental Jour
ney; A Horn Loser: It's A 
Man·s World: A Girl I Used 
T o Know. 

CHICAGO/THE BLUES/ 
TODAY! 

0 -

Chlcago The Blues/ Today!_ 
~~ ~~,.-:-

< ' :,.. 

RAY CHARLES 
HMV CLP 3574 

Over the years. a1111aren1ly. 
many peorle have sugg~-sted to 
Ray Charles that he record 
certain songs and this album is 
the result. 

There's ;1 tremendous variety 
of material here, rnnging from 
··Ry The Light Of The Silvery 
Moon•·, one of the best-known 
stamlards of yesteryear. m 
'"Chitlin"s With Candied Yams". 
written by 1he great man him
self. 

The album starts off wi1h an 
untypical number. '"What'cha 
Doing In There?" . which 
Ch:1rles ruts across wi1h a 
definite Jan1cs Hrown flavour, 
hacked very nicely by lhe 
Raclells. 

Charles handles all the num
llcrs "ith great case, adding all 
those hoarse • throated semi -
screams. which have made him 
one of 1hc most influential 
coloured vocalis1s of 1he age. 

A good album. A must for 
every Charles fan. who"ll love 
the \\ay he swi1ches the backings 
between his big jumping band 
and simrlc arrangements. buill 
round his own Hammond, with 
guitar and drums, and once 
again 1he smoo1h - singing 
Raclells. 

Side One: What-cha Doing 
In There: Please Say You·re 
Fooling ; Ry The Light Of The 

a 
JUNIOR WELLS, 
J.B. HUTTO, 
OTIS SPANN 
FONTANA 6068 

Fontana are bringing out a 
series of three albums featuring 
the oh-so-current Chicago Blu~'S 
Scene. There·s ,1 six.-cial feature 
in this issue about the unusual 
music ,ind personalities of this 
great Americ;1n city. 

This is the lirs1 of 1hc series 
and features Junior Wells who 
can be seen l\inging with his out
ti1 at Theresa's, one of 1hc many 
clubs in Chicago. Anyone who 
went 10 the recent Blues Fcsti,al 
,II 1he Albert Hall will have 
seen him with his hacking out
fit. He shares the album with 
J . H. Hutto and his Hawks. who 
are regulars at Turners. and 
O1is Srann, the renowned blues 
rianist. 

Junior Wells starts off the 
album with his own SIX,"Cial 
spoken lrihute to the great 
Sonny Boy Williamson, whom 
he greatly r~-sp~-cts. I le then 
goes into his own version of 
' ' I lelp \.le Bahy·•. 

Side One : The Junior Wells 
Chicago Rlucs Band : A Trihute 
T o Sonny Boy Williamson: II 
Hurts t-,lc Too; Messin' Wi1h 
The Kid ; Vietcong Hlucs : All 
Nigh1 Long. J. H. Hutto & I t is 
llawks : Going AheaJ ; Please 
Help. 

Side Two: J. ll. Hullo : Too 
Much Alcohol; Married Woman 
Rlues: T hat's T he Truth ; O1is 
SpaM's South Side Piano ; 
Marine ; Burning Fire : S.P. 
Blues; Sometimes I Wonder; 
Spann's Stomr. 

A list of Teachers who 
give instruction in the 
instruments indicated 

Larry Mac:arl (GUITAR. ORGAN. 
ACCORDION). Musical Exchange, 
Burnt Oak Broadway, Edgware, 
Middlesex. EOG 3171 . 
Mick y Greeve (DRUMS), 41 The 
Hi~h. Streuham. London. S.W . 16. 
STR~atham 2702. 
L,-~lie Evans (TENOR, BARITONE 
ALTO SAXOPHONES/CLARINET). 
27S Colney Harch Lane. London, 
N .11. ENTerprise 4137. 
T . Tabb (PLECTRUM & FINGER 
STYLE GUITAR), ◄ I C anning House, 
White City Eune, Londo,1 . W . 12. 
SHE 6332. 
Frank Kinx (DRUMS). Foote 
Stud,os. 20 Denman Srreet. London, 
W . I. GER 1811. FIE S~68. 
David W il~on (D~UMS), 132 
Clerkson R~ad, Glasgow S.4. Scot• 
land . MERrilee 2183. 
George Noble (CLARINET). S 
Hayburn Crescent, Glasgow W.I. 
Scotland. WESt 2SS9. 
Harry Ba.rnett (G UITAR), 48 
St. Flllans Road, London . S.E.6 . 
HITher Green 7966. 
Phll Parker (ALL BRASS INSTRU· 
MENTS), 6 Oansey Place, London. 
W.I. GER 8994 
Geoff Sisley (GUITAF./ BANJO/ 
ALL FRETTED INSTRUMENTS). 
c/o Jennings Ltd., 116 Chuing Crosa 
Road, London, W .C . I. TEM 2856. 
Joh n Har pf!r (GUITAR). 91 0a 
New Ch,-ster Road. Bromborough, 
Wirral. Cheshire. EAS 2140. 
A ubrey Fra nk (SAXOPHONE/ 
CLARINEn. 192 The White House, 
Regenu Park. London, N.W.I . 

"EUS 1200 Ext. 192. 
Jack Terry (DRUMS). 188 Derby 
Lane. Liver pool J 3. 5 TOneycrofc 
2532. 
T. Lewis (CLARINET/SAXO· 
PHONE). 4S Station Road , Alder
shot. Aldenhot 23~ I. 
Mr. C. Lumb (CLARINET/SAXO
PHONE). 13 Gledhow Valley Road, 
Leeds 8. Tel. : 4-4481. 
W . G. Argyle (T RUMPET). 8◄ 
Sandybank Avenue. Rothwell. Tel. : 
Rothwell 3134. 
B. C a s h (STRING BASS). 68 Holme 
Grove, Burnley In Wharfedale, 
Yorks. 
Bex leyheath S chool of Music 
(EVERYTHING), 172/174 Puk View 
~oad, Welling, Kent. Tel. : BEX 1429. 

MUSIC TEACHERS 
The cost of having your 
name printed in this 
column is £5.S.O for one 
year or £2.15.0 for six 
months. 
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YOUR LETTERS 

HEST HECORDS EVER 

Dear Sir, 
On looking through the 

charts I can't help thinking 
that thev contain the best 
bunch of songs e,·er. EYcry 
single rN:ord is II good pro
duction and has some in
dh·idual strong point. We have 
never had such varictv before. 
\\"e arc now beini offered 
so·lcs which "e nen-r knew 
e~istcd. I applaud the patience 
of the producers, the talent 
and hard work of the group<i 
and the sheer artistn of the 
composers. The hest · of it is 
that Britain is doing the most 
in this til'ld, " 'c are still way 
ahead in the good music 
stakl'S. 

I. Barlow, 
Salford, Lanes. 

Mr. Barlow wins the two LPs 

of his choice, " Sound Venture" 
and "Thumbs Carlille". 

RIDICU LOUS 

Dea r Ed., 
What is the pop world 

coming to? We've had mutllcd 
voices. tapes running back
wards, idiotic. senseless nur
sery rhymes. childish group
~tcrs smashing good gear. 
sheer filth 011 record and now. 
to cap it .ill , we arc being 
ir.sulted to a greater extent 
than c\ e r before by the 
~roups who say they arc 
folio" ing Psychedelics. We 
are supposed to take it all in 
good part because the boys 
at the top "'\-lust know what 
they arc cloing ... They know 
what they arc doing all right. 
they are taking us further and 
further in to the land of the 

ridiculous all the time, making 
steady tracks aw.iy from 
quality. I don't expect "good" ' 
music but I don't want to be 
taken for a sucker by groups 
who make up new cults to 
disguise their inability to enter
tain and play reasonably good 
music. 

J. Grl'l·n, 
Oldham. 

COUNTER ATTACK 
Dear Sir. 

The A mcricans arc crccpi ng 
back into the charts aren 't 
they'! But what are our 
groups doing to counter the 
attack'! Hardly anything as 
far as I can see. No special 
efforts are being made to 
retain supremacy although 
the problem is a ve ry serious 
one. After :111. it :11Tects the 
financial ,;tanding of the 
country and the morale of its 
youth. Even our old ambas
s:1dors the- Shadows are turn
ing out pretty weak stuff 
now. Pull your socks up 
B1 itish beatsters. let's keep 
the chart Hr itish. 

L. T~son, 
Greenwich. 

!CHI% FACES 

Dc:ir Sir. 
The Small Faces arc often 

battered by people who believe 
they have a .. big-time·· atti
tude. They don·t seem to 
realise that when the Faces 
walk out of a performance 
they arc probably acting on 
i r.s t ructions from rhei r 
management. I'm sure that 
Steve and his mates would 
never miss the chance to 
play. If they were ''big-time·· 
through and through they 
just wouldn' t bother to work 
so hard on stage. I've managed 
to sec many of their dates :rnd 
I can vouch for it that they 
always give l(XI % ctlorl. 

C. Caernv, 
\Voodford, °Es.-.cx. 

MORE U.S. 

Dear Si, . 
I enjoy your magazine im

mensely and I'd like to thank 
you for the trouble you take. 
There·s only one thing l"d 
like to ~ay : could we have a 
lot more American stuff'! 

K. Walsh, 
Uerkh.imstl-d, Herts. 

MONOPOLE STRINGS 
GENERAL MUSIC STRINGS Ltd 
Treforest, Pontypridd, S. Wales, Gt. Britain 

LAMINATED NYLON WOUND 
* * 

A 'Touch of Velvet' * 
Give ease of play and reduce finger soreness . 

FOR ELECTRIC BASS GUITAR. Set No. E 730 

£4.12. 9. 

* 

FOR ELECTRIC PLECTRUM GUITAR. Set No. P740 

£1.14.1. 
I ALL STRINGS AVAILABLE INDIVIDUALLY 

FOR 12-STRING GUITARS 
Set No. G 29 

£1.19. 2. 
Set No. G 12 

£1. o. 0. 

(E-TUNING) 
Chrome Tape Wound 
for Electric models. 

Non-tarnish Wire Wound for 
Country & Western Jumbo models. 

FOR SPANISH GUITARS 
Set

79
N
6 

o. 12/8 Pre-stretched Nylon. 
Gut colour. 

Se\t'o. 16/8 
Se}i~o. 15/6 

Super quality pre-stretched 
Nylon. Non-tarnish wound. 

Steel. Non-tarn ish wound. 

All PRICES INCLUDE NEW PURCHASE TAX SURCHARGES 

* FROM ALL GOOD MUSICAL MERCHANDISE RETAILERS * 
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DAVE Dee, Dozy 
Beaky, Mick and 
Tich (hereinafter to 

be called collectively 
DDDBM&T whether they 
like it or not) came upon 
psychedelics by surprise. 

Or rather. they found that 
the exciting new sound they 
produced by wandering back 
and forth In front of the 
microphone and doing all 
sorts of musically Illegal things 
for the "Shame" track of their 
new Fontana LP suddenly had 
a name. 

They're not happy. 
" W e don't like the associ

ations," said Dave . "All we 
were after was a knock•out 
sound . We didn't even 
KNOW about this LSD bit . 
But now we've heard this 
American psycho-stuff. we've 
got to say that "Shame" Is a 
far more way-out, weird-oh 
mixture than anything they've 
done yet. So now everybody' ll 
say we' re trying to jump on to 
the junk wagon". 

L. S. D. 
For those sheltered few 

who still don't know what 
"psychedelics" Is (are) It is the 
name given to a sound and 
light combination which Is 
said to reproduce the hallucin
ations provided by a sugar
taken dose of lyserglc acid 
dlethylamlde (LSD), a hellish 
side-product of a certain 
South American fungus. 

"We're a bit worried," 
said Dave. "All we wanted was 
to try something different. 
We all sort of stood back 
from the mike, then we came 
In- zoom- right on top of It. 
so we started off with a solid 
wall of sound. We dldn.'t have 
any real melody line it' s an 
effects record. We . all did a 
bit of contemporlslng"
DBM& T cheered gently- "and 
when we'd finished, the re
cording engineer did a bit of 
joggling around and we al
together came. up with 
'Shame'." 

' NAUGHTY 
The boy\ ar-e havtng qualms. 

too- though not the serious 
sort-about another track on 
the LP, "The Loos Of 
England", a comprehensive 
guide, as Bcaky put It. to the 
"characteristic bogs of this 
fair land". 

" It's a bit naughty," said 

)II 

DD, D, B, M & T 
MAKE A 

DISCOVERY! 
Tlch. "Not camp, like the 
track Bcaky did on our last'' . 

"It 's all In the mind," 
ventured Dave . "No" . . . . 
"the other boys looked on the 
verge of howling him out for 
moralising . . . . " I feel 
strongly about this. Four years 
ago. the BBC made an EP of 
'listen With Mother' which 
had the llnc, 'Now, children. 
throw your balls In the air'. 
And nobody, ever dared play 
it... • 

tt1 But DDDBM& T aren't mak
ing with the driven snow bit. 
"We're deliberately sexy on 
stage," confessed Beaky. " It's 
what the kids want. We've 
tried comedy- hell, half our 
show used to be comedy 
when we played the clubs. 
But the kids don't want It . 
All they want Is for you to 
wiggle yourself around". 

"It gets a bit frustrating ," 
said Dozy with his eyes shut. 

Mick reversed a chair and 
straddled It . "Yeah, some
times we yearn for a bit of 
music" . 

COMPENSATIONS 
" But we took a long. cool 

look" . Dave was In his well
organised mood . "We asked 
ourselves, 'What do the kids 
want?' Then we asked, 'Isn't it 
up to us to give the kids what 
they want?' We went Into 
this with our eyes open. It 
has com pensatlons. . . . " 

He Indicated the muted 
roar of the audience and the 
backlanc hopefuls. He pointed 
out the Carnaby Street gear 
which decorated the dressing 
room wall like a hanging 
garden- and not so far from 
Babylon. 

" If a girl gets through the 
security and manages to reach 
our dressing room, she can 
stay and talk for as long as 

she likes. That's only fair to 
her. But once she touches 
you, that's the finish . She 
never likes you as much again 

'Yes, nice boys. but . . . .' 
- The whole reason for the 
screams, the charges at the 
stage, Is that wc·rc unattain
able, you know! We're out ot 

•• r-each. Once we're In reach, 
s~c doesn't want to know. 
She nor anybody with her. '; 

''All this talk just lately .'. 
about scrubbers and their -. 
experiences. This Is one bloody·~ 
good reason. for kccpln' 'cm 
all out, it seems to me ." 

"It's a thought, Isn't id'' 
said Dozy. who Is never really 
asleep but only th inking. ' 'A 
group's destiny settled In the 
back of a van .... " 

But not the destiny ot 
Dave Dee, Dozy, Beaky, 
Mick & Tlch. No sir . They've 
got a rare quality calle'd 
COMMON SENSE. 



THE guy r e prese nt i ng 
t he Mot h e rs o f I nve n

tion in America sent me a 
copy of their "freak-out", 
p syc hedelic LP and sa id: 
.. T hese Mother s a r e THE 
curr ent •ha ppenini o n 
Sunset Strip. Their ap
pearance is unbelievably 
awful. The colouring on the 
album cover has been dif
fused and the outline of 
their features blurred to 
conceal the true horror of 
their physical impact". 

It was said dead-pan. Line
up of the group, also delivered 
dead-pan, reads : Ray Collins 
(lead vocalist, bobby pin and 
tweezers); Jim Black (drums 
and foreign languages); Roy 
Estrada (bass and boy 
soprano); Eliot Ingber 
(rhythm guitar and clear white 
light): Frank Zappa (guitar 
and everything else). It Is 
Frank who arranges, conducts 
and devises the weird music 
the group feature. 

REPELLENT 

And the sleeve-notes re
port: "Frank makes few ap
pearances with the group 

nowadays. His appearance Is 
so repellent that It's best he 
stay s away .... for the sake 
of impressionable young minds 
who might not be prepared to 
cope with him. When he docs 
show up. he performs on the 
guitar. Sometimes he sings. 
Sometim es he ta lks to the 
aud ie nce. Somet imes there is 
trou ble" . 

MADNESS 

Verve brought out the first 
single of Mothers of Invention 
recently. Titles: "It Can't 
Happen Herc". though It 
possibly will, and "How 
Could I Be Such A Fool", 
both produced by Tom Wil
son. Hollie, Graham Nash. 
has seen the Mothers, and 
similar groups like lothar and 
the Hand People . He says : 
"When you listen, you th ink 
you're going mad . ... or at 
least that the blokes on stage 
are. They have about four 
projectors, throwing shafts of 
different coloured lights on 
the proceedings.'' 

This "freak-out" music takes 
a bit of explaining. Count 
Five, with "Psychotic Re-

TOP TWENTY-FIVE YEARS AGO 
AMALGAM Of BRITISH TOP TWENTY FOR THE FIR ST TWO WEEKS 

OF DECEMBER. 1961 
I. Tower of Strength 
2. Take Good Care Of My Baby 
l . Moon River 
◄. His Latest Flame/ Little Sister 
S. Big Bad John 
6 . Midnight In Moscow 
7. Walking Back To Happiness 
8 . Stranger On The Shore 
9 . The Savage 

10. Take five 
11. I'll Get By 
12. The Time Has Come 
13. Johnny Will 
I ◄. Let There Be Dru ms 
15. The Charleston 
16. So Long Baby 
17. My Friend The Sea 
18. Toy Balloons 
19. Baby's first Chrhtmas 
20. Son This Is She 

Frankie Vaughan 
Bobby Vee 
Danny Williams 
Elvis Presley 
Jimmy Dean 
Kenny Ball 
Helen Shapiro 
Acker Bilk 
The Shadows 
Dave Brubeck 
Shirley Bassey 
Adam Faith 
Pat Boone 
Sandy Nelson 
Temperance Seven 
Del Shannon 
Petula Clark 
Ruu Conway 
Connie Francis 
John Leyton 

Records entering the Top Twenty during the last weeks of 
D ecember. 1961 

I'd Never Find Another You Billy Fury 
You ' re The Only Good Thing 
Let True Love Begin 
Happy Birthday Sweet Sixteen 
I Love How You Love Mc 
I Understand 
Don't Bring Lulu 
Multiplication 

Jim Reeves 
Nat King Cole 
Nell Sedaka 
Jimmy Crawford 
G-Clcffs 
Dorothy Prov ine 
Bobby Darin 

lhe 
'Unbelievably 

Awful' 
Mothers or Invention 
action", have already hit the 
charts with their brand
both in America and Britain. 
The Fingers, Kim Fowley, the 
Yardbirds, John's Children 
and the Monkees are also 
involved in the onslaught on 
the charts. 

FREEDOM 
But the Mothers of Inven

tion arc regarded as the most 
way-out of them all. Frank 
Zappa says : "We call it the 
new free music. It must 
influence the pop scene. All 
right, there's a lot of show
manship about giving us way
out appearances and so on, 
llke making us out to be 
monsters, but it is the music, 
the complete freedom of ex
pression, that counts." 

You won't be hearing the 
Mothers' LP for a few months 
but it's worth pondering on 
some of the t itles. "Who Are 
The Brain Police", "Hungry 
Freaks, Daddy", "Wowie 
Zowle", "You're Probably 
Wondering Why I'm Here", 
" The Return Of The Son Of 
Monster Magnet", "Help I'm 
A Rock"- the latter "dedl-

cated to Elvis Presley" . 
And they try to explain : 

"freaking out is a process 
whereby an individual casts 
off outmoded and restricting 
standards of thinking, dress. 
and social etiquette in order 
to express creative ly his re
lationship to his Immediate 
enrivonment and the social 
structure as a whole. less 
percepti vc individuals have 
referred to us who have 
chosen this way of thinking 
and FEELING as 'freaks', hence 
the term 'freaking-out ' . On a 
collective level, when any 
number of 'freaks' gather and 
express themselves creatively 
through music or dance, for 
example, it is generally re
ferred to as 'freak-out'. The 
participants, already emanci
pated from our national social 
slavery, dressed in their most 
inspired apparel, realise as a 
group whatever potentlal 
they possess for free ex
pression". 

Does that help the explana
tionr Anyway, "freak out" 
can't be Ignored. Nor, I'm 
sure, can the Mothers of 
Invent ion. P.G. 
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Meet the 
'2000' 

the most advanced 
snare drum in 

any world. 

It's here now. The new snare drum with the most advanced sound that really cuts through. ■ Don't wait I Get round 
features in any world - Premier's· 2000 ' . The drum that has to your Premier dealer's right away. Look closely at every 
all you want. A new snare action that's the fastest. the detail of the new '2000'- they all add up to sheer perfec -
quietest. the most positive. That won't loosen or bounce tion I Perfection in four depths; metal or wood shell ; and 
back. and is off with a flick just when vou want. 24 strands twelve dazzling finishes. ■ Ask your dealer to tell you about 
of highly sensitive snares in p, . the top part-exchange rates and 
two sets of 12. precision- easy pavment plans. For free 
mounted to avoid the dead Ji'em1er colour brochure fill in the 
centre-spot. The new · 2000' reader enquiry postcard en-
will give you a bigger. crisper :;. __ ,;.._..;;;;;;.._,;;...._________ closed with this magazine. 


