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Editorial 
The current fight over Northern Songs, the com-

pany which holds the copyright of all John Lennon's 
and Paul McCartney's songs, highlights something 
which should be remembered by every musician or 
songwriter and that is the importance of carefully 
studying any contract before you sign it. 

I am not suggesting that Paul and John didn't 
study theirs. In actua] fac4 I think that they have done 
extremely well out of the deal with Dick James. But 
they could have done much better. If they had \Vaited 
another f e,v months in 1963, many publishers \\'ould 
have been happy to handle their material and give 
them 90 % of the returns. Indeed, there ,vould have 
been nothing to stop Brian Epstein or The Beatles 
setting up their own publishing company to take care 
of everything. 

Any music publisher \\'ho \\'Orks on an artist's mat
erial is worth bis weigb.t in gold. But the drags on the 
scene are the publishers who sign up co1>yrights, do 
nothing about them and hope that either the artist 
or someone else will record the song and make it a 
huge success. Then they can just sit back and rake in 
royalties for which they have clone absolutely 
nothing. 

When one sees the tremendous sun1s involved
Northern Songs is reported to be \vorth well over 
ten million pounds-one does begin to realise the 
returns that can he achieved. Unlike five or 10 years 
ago, most British songs are considered very favour
ably by overseas publishers and artists for exp]oita
tion in their countries. America certainly is no 
longer the home of pop music \\Titing. They recognjse 
that British tune-s1niths are just as capable as they 
are of turning out hit material in large quantities. 
And so the re,vards have gone up accordingly. There 
are just as many song-writers riding around in Rolls 
Royces these days as there are po1> stars. 
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AlWAVS BEST, now COSTS LESS
so ADD BIii ORliAn sounD now I 

Harmonic Selections 

Bass Control Tabs, Vibrato Control Tabs, 
Tone Decay (percussion tab). 

Overall Voices and Effect Tabs. 

225GNS 
GNS 

Never has there been value like this 
before-a portable organ with five fu l l 
octaves (61 notes), auto-bass 
extension tab (one to two octaves), 
tone decay tab for boosting overtones, 
three special tabs fo r setting 
harmonic content on 4' , 8' and 16' 
voices-at such a fan tastically low 
price of 199 g ns. 
Look at the rest of the specification :
Two pre-set mixture tabs. 
Voices:- Auto-bass section, 
16' Bourdon, 16' Dulciana. 
Gene ral Voices:- 16' Bourdon, 
16' Strings, 16' Contra Oboe, 16' Open 
Diapason, 8' Flute, 8' Strings, 
8' Clarinet, 8' Oboe, 4' Flute, 
4' Strings, 4' Salicet. 

Chrome-plated steel stand of 1-fo " dia. tube packs intO" 
two easily portable carrying cases-total weight 60 lb. 
Avai lable in choice of red/ black or grey/black with 
13 note pedal. board as an optional extra. 
Go to your local dealer NOW and ASK for a 
demonstration. 
(P.S. The Capri is lig ht enough to carry home.) 
Fil l in the coupon and post today for leaflet on Capri and· 
range of suitable amplifiers for use with this incredible 
instrument ! 

;P;:a-;; ;;d full detail~ of Capr7"or;n:- - - - 7 
I Name - --------------- 1 
I Address - - ------------- I 
I - --- - ~- -- -_-_-_-_-_-_-_-_ ! 

i ii{' Sselmeer Deal lermis er ~,~;sh:~;~, ! 
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W London, 
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"THERE'S this guy who keeps popping up all over the place. 
He just suddenly n1aterialises. We were sitting round 

trying to think of a name for the group and were coming up 
with all the usual stuff when he walked into the room and 
came out with it just like that. We stopped, looked at each 
other, and that was it." 

That is how Mick Abrahams answered 1ny number one 
question about his strangely named group Blodwyn Pig. These 
days a Kaleidescopic Karrot or an Invisible Worm wouldn't 
make me raise an eyebrow but Blodwyn Pig seen1ed totally 
incomprehensible and so it is. As Lord Buckley says, there 
you jolly well are, aren't you? 

Blodwyn Pig has been together for a mere couple of ,nonths 
but in that tin1e has built up a considerable reputation as a 
result of constant club and college gigs. At :fisst it tended to be. 
billed as the Mick Abrahan1s Band (and a dozen different 
spellings of Blodwyn Pig), for Mick formed the group and he 
was the name, having been lead guitarist with Jethro Tull and 
rated for his version of Cat's Squirrel, not to 1nention his lo1lg 
curly hair and his perennial Levi shirt. Mick and the rest of 
the group didn't mind this sort of billing, because it got them 
audiences, but now they feel that the time has come to make 
Blodwyn Pig stick by itself. (You could hardly forget a name 
like that, anyway.) 

And this is quite right, for Blodwyn is .oot Mick Abrahan1s 
plus backing group; it is a corporate effort with each member 
playing his part. They produce a round, strident sound, very 
n1uch in the British blues/ rock tradition. Their music is blues
based but they do not do very many straight blues nu1nbers 
and in fact their most impressive performances are of their 
original material that is not in the strict twelve-bar format. 
As Mick says, "We don't want any labels stuck on the band. 
Just playing blues all the time is not enough. You could say 
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Blodwyn 
Pig 

Mick 
Abrahams' 

new band 

that blues is the essence of our 1nusic, it's tJ1ere at the middle, 
but we are not a 12-star blues band. We just aiin to play good 
music and n1usic that we like. We don' t want anyone pushing 
us into something else that isn't us." 

I asked Mick how he thought the band related to Jethro Tull 
and his answer was simple: "It doesn't relate. We are deliber
ately trying to get away from that, for instance, Jack only 
features flute on a couple of nun1bers." The only number that 
Blod\vyn Pig play that Mick featured with Jethro Tull 's 
Cat's Squirrel which they used to get the second set off to a 
successfully thundering start when 1 saw them at the Bluesville 
Club in North London. And that number was always Mick 
Abrahams, not Jethro Tull. 

Not an imitation 
Blodwyn Pig is definitely not an imitation or duplicate Tull, 

but shades of Jethro seemed to come through on occasions, 
wl1ich is only to be expected as Mick's guitar was a very 
in1portant part of the Jethro Tull sound. Talking to him you 
get the intpression that he underestimates his own contribution 
to Tull and his iDfluence on their finished product. 

Now, however, Mick Abrahams and his guitar are an 
important part of Blodwyn Pig. Mick does not push hi.1nself 
forward instru1nentalty and often slips into the background to 
play a rhythm part behind Jack Lancaster on sax, ·with whon1 
he works very closely the whole time. The guitar and sax are 
often playing harmonies together and the soLtnds produced 
are very good. Jack and Mick have known each other for 
quite some tirn.e now and they played around clubs in Man
chester together some while back. They had the idea of form
ing a band then, and it just happened they were both free at 
the right time. 



Jack has blown his saxes in all places at all tin1es, including 
the less salubrious dens of Hong Kong, and the other two 
members of Blodwyu Pig are both experienced musicians. 
Bassist Andy Pyle played with the old Victor Brox Bl ues Train 
of years gone by and skinfreak Ron Berg has played his 
drums with Graham Bond, and with Bobby "Watch Your 
Step'' Parker when he toured Britain. Andy and Ron work 
closely together and lay down an interesting and solid beat 
which Mick and Jack work from, but, although you can write 
it down and analyse it 1ike that, you hear it as one thing. 

It is really interesting listening to Mick Abrahams playing 
and also interesting watching him, for he shows that you do 
not have to play like Clapton or Alvin Lee to be a good 
guitarist. A lot of his playing is 1nore or less straight chord 
work with odd notes and melodies picked out, and then he will 
let hin1self go. He also plays a great slide guitar on a couple 
of numbers during the show. And there is another side of 
Abrahams ... the singer. He sings all Blodwyn Pig's numbers 
and does it very well. His voice is full and not at all strained, 
and he has a natural sense of timing and expression that he will 
no doubt develop further. But Mick thinks he is a rotten 
singer : "I only sang a couple of backing pieces with Jethro 
Tull but now I sing everything. I've never thought I was a good 
singer but the others say it's O.K.". Jack Lancaster backed 

this up: "He sounds good in spite of the fact he doesn't like it 
himself. The test of a singer is when he comes to record. You 
can make a n1istake on stage and the nu,nber carries along 
and no one even notices, but if you goof on an LP it's there 
for everyone to hear every ti1ne they play it. And Mick does 
sound good on the albu1n tracks we've cut." 

Their LP "Ahead Rings Out" (1nake what you like of that) 
is due for release this month. "We have just been in the studio 
for two whole days," Jack told me. "And when I say whole 
days, I mean whole days, right the way through from morning 
until the early hours. We went in and it's worked." All eight 
tracks were written by the group, including Dear Jill which 
will be coming out as a single as well. On two of the tracks 
there will be a big band sound, li>ut there are no session 
musicians playing ... all the extra instrun1ents are played by 
Jack, a true one-man big band. 

And that is Blodwyn Pig. A great band with a great future 
and the only person who hasn't had a 1nention yet is the Pig 
Machine, an invention of Ron's that is most mysterious. It 
makes strange sounds and falls off dru1ns, as do his clockwork 
ducks. Other activities of the Pig Machine are not for publica
tion, and rumours that he is to make a double album may well 
be without foundation. Oink oink. 

M.H. 

Use "Tropical" for lasting pitch 
and tone-they're rustless and 
stainless. \ 

CATHEDID\L ff 
STRINGS ,; 

BANJOISTS No. 376 5•STRING SET-8/9 
No. 377 4-STRING SET - 7/2 

also No. 385 for Tenor 8/2 

from all good dealers, or from sole makers in 
case of diff]culiy: 

BRITISH MUSIC (BT) STRINGS, 130 Shacklewell Lane, London, E.8 



TERRY SYl VESTER 
TERRY Sylvester is, of course, the 

new Hollie. He is the one who, in a 
blaze of publicity, took over from the 
controversial Graham Nash. Terry stands 
there, an angular fraction of an inch under 
six feet, and he totes his Gibson Jumbo 
as in the manner born. As for his voice, 
an amazingly flexible instrument of wide 
range-well, you'd never, ever, know that 
Nash was no longer there. 

And Terry is very much for the 
Shadows-both as musicians and for the 
influence they created over his own musi
cal life. He says: "I was about 14 when 
music started affecting me. The Shadows 
and Cliff and all that sort of thing. 
I saved up, with paper rounds and so on, 
and bought a £7 10s. guitar-from a 
hock shop, but a good instrument 
Nobody taught me to play-I'd just listen 
to the records of the day (Cliff and· tu~ 
Shadows again) and then try to copy it. 
At school, a mate and I formed a group, 
which was then all instrumental. 

"I left school at 15, went to work in a 
garage for 11 months. But playing in a 
group at the same time led to trouble
one had to go and it wasn't the group. Our 
group was the Liverpool Escorts and we 
got a lot of publicity when, in competition 
with 80 other groups, we won a talent 
contest at Philharmonic Hall. Suddenly 
our price went up from a fiver a night to 
£25 a show, which was tremendous for 
us." 

Then Terry went with the Swinging 
Blue Jeans and stayed for three years •• 
right up to ,January this year. Then, in 
the face of tremendous opposition, he 
nicked the job with the Hollies. 

Terry owns up that he always wanted a 
Gibson Jumbo .•• "Trouble was that 
I always had to be electric wiw The 
Escorts, though I shared rhythm and lead 
with the Blue Jeans. 

"Things recently have happened very 
fast, but it's going nicely with the Hollies, 
despite the obvious nervousness at first. 
All that newspaper talk about the big 
money I'm going to earn-well, I suppose 
it is only natural that people should sud
denly start asking me what the secret is". 

In many ways, the story of Terry 
Sylvester is unique-a real rags to riches 
story, though the rags looked pretty 
sharp as it happens! The break-through 
came and Terry was able to take it 
because he'd bothered to learn his trade. 
Born in Liverpool, he's an ardent soccer 
fan. Born, in fact, on January 8, 1947. 
The Shadows may have split up, each 
going his own way, but there's a place in 
Terry's heart for the four boys who did so 
much to create a group scene in the first 
place. 

P.G. 



THERE are a tragic number of exam-
ples of the good old British public 

playing it just a bit too cool with their 
best groups. Maybe it's the old thing 
about a prophet being without honour 
in his own country. Maybe we've had 
too many good groups so we get blase 
about them. Or maybe when a group 
makes the trek to Anlerica it really pulls 
out a ll the stops to win a 11ew, strange 
audience. 

Whatever the case, we've lost too 
many groups to America. And it looks 
as if it n1ay happen all over again with 
Savoy Brown. As I write this, they are 
one of the biggest draws in the States. 
Amazing mob scenes with audiences of 
thousands rising to their feet and giving 
half-hour ovations- it's hardly like a 
British blues club. 

For the var.ious Savoy Brown bands 
ovt:r the years,. there's been a lot of 
sheer hard graft, plugging away on the 
blues cirCLlit. Many times Kini 
Simmonds, leader of the group on 
guitar, has felt like calling it a day and 
getting a job as guitarist in so1neone 
else's group. Four years has Kiln been 
on the road with musicians coming and 
going, while the Savoy Brown band h.as 
got so close to the big t ime but never 
1nanagi.ng to get up to the top rung of 
the ladder. 

The present band that's driving the1n 
crazy in America has been together now 
for 14 months. The same line-up that 
n1ade their fine last-but-one albu1n, 
Getting To The Point (there will soon be 
a new one- Blue lvfatter), except that 
bassist Rivers Jobe has been replaced 
by new 1nan Tony Stephens. Singer 
and figurehead is the evil-faced Chris 
Y oulden, a far better vocalist than the 
blues trendies realise, who writes the 
songs with Ki1n. Lonesome Dave 

Peverett is on second guitar, Roger 
Earle plays dru1ns, and Bob Hall i::. the 
pianist. 

It had been originally fixed that they 
should fly to A1nerica last November. 
A considerable underground following 
had grown up purely as a result of their 
records and the U.S.A. was interested 
to hear what they were offering live. 
Various hang-ups ensued and it wasn't 
until late January that Savoy Brown 
finally boarded the great metal bird. 
Even then they'd spent three days 
kicking their heels waiting for visas 
and permits to 1naterialise. 

So they arrived late in New York. 
Straight off the plane to Steve Paul's 
Scene Club. The first night they were 
awful-the club itself is appallingly 
difficult to play, with bad acoustics and 
a ceiling two inches above head height, 
and to add to this baptism of fire the 
group were struggling to get to grips 
with unfamiliar new A1npeg equipment. 

Taste of g lory 
The next two nights at the Scene were 

better, and they at least succeeded in 
winning the audience over. But the 
first taste of the glory to co1ne was at 
Boston. They went down a sto rm, the 
audience yelling "saa-voy saa-voy" and 
refusing to let them off stage. And this 
pattern was repeated at practically every 
gig they played right across the country. 

Their manager, Harry Si,nmonds, 
was there. " The first tirne a group goes 
to the States you don't expect to come 
hon1e without losing money. We just 
went over to see what happened. None 
of us expected too n1uch. and we knew 
that if you don't work and put on a good 
show you'll be killed stone dead. A 
prom.oter -will drop yoLt straight away 

if he isn't completely satisfied. An 
audience doesn't show itself immedi
ately. They wait and judge you. There 
isn't generally too much applause 
between numbers- it all comes out at 
the end of the set when they've 
decided one way or the other. 

"{t turned out that Savoy Brown 
actually n1ade a profit. We started with 
booking for the weekends only but it 
soon spread that the group were a 
sensation and right now l could have 
booked the group solidly for another 
three 1nonths. 

"The good it's done the,n is enor
n1ous. They are inspired by the great 
audience reactions. Whereas in England 
they used to wear dirty old jeans and 
just play the 111usic, they really put on a 
show now. Kin1 doesn' t hide in the 
backgro und on stage any more-he and 
Chris are right out in front. 

"At one show Chris was so exhausted 
that he collapsed in the middle of the 
Boogie, the clin1ax to the act. The 
audience started chanting 'get up, get 
up, get up' until he got back on his feet 
and gave the111 1nore. It's unbelievable 
the way they've latched on to bitn as 
the character of the group. He co1nes on 
with a black bowler hat, n1onocle and 
smoking White Eagle cigars. They love 
it. " 

And so, having come away with all 
the honours fron1 the biggest challenge 
so far, Savoy Brown are back in 
Britain. They're going back to the 
States in July for another three months, 
knowing they've 111ade it at last. The 
last time T n1et Kin1 Si1nrno11ds, in 
October, he said, "It takes time- but in 
the end it's worth doing the 1nusic you 
bel ieve in." Ta ke note, young 
n1usicians ! 

R.S. 



ff/2e 67Jivian $tans/2aff 

Swaying, swearing, red-as-a-radish furious, sitting in the 
buffet-car of an express-strain to Kings Cross, gawped at by 
the passengers, ignored and insulted by the waiters, perspiring, 
" engaged" or "in a station' ' at the toilet, wishing I'd brought 
banana sandwiches (you 1nake up your own mind with cheese 
and tomato!), deliberately spilling my drink on people, 
regretting it and trying to lick it back . . . . Dear Reader 
.. .. I write to you. I'm coming home after three days cabaret 
in Middlesbrough. We played in a club with surprisingly 
high standards. In the foyer I saw a large notice signed by the 
Fii.h.rer to the effect that: "Nobody with long hair, sideboards, 
or wearing dark or floral shirts would be allowed into the 
club". This of course excluded us as we are frightfully trendy, 
as you know. We were musing on this strange paradox in the 
life-like " bistro"-styled bar when loud roaring and barking 
heralded the compere; a gentleman in shiny blue mohair 
tuxedo, very tight trousers and dark glasses ("shades", man) 
that lent just the right hint of intrigue and St. Tropez to his 
15 stone. "Now look lads, you can' t come in here looking like 
that, Gerroutovvit" . We did and spent three days sulking in 
our dressing-room. By special permission only, we were 
allowed on stage. The club was packed every night, although 
this may be n1isleading as people tend to be fatter in the 
North and take up more room, But despite the 1·igorous en
trance exam., sheep-dip and disinfectant shower provided by 
the manage1nent to keep out rough people and undesirables 
there did seem to be a lot of punch-ups and disgorging going 
on amongst the elite. 

A quite extraordinary and depressing thing happened. 
Three blokes came up and told us that they had shaved their 
sideboards and cut off their hair in order to get in to see us. I 
felt awful about that, but thank God it wasn't a Jewish club. 

The other day as I sauntered through Soho softly hu1nming 
a sonnet and enjoying the sunshine and whistles of shop
keepers, a geezer stopped me and tried to sell me an Oxo cube 
for £5. Why is gravy so expensive? (Dunno chum, but we 
reckon you must have been fair browned-off.) Unfortunately 
Sol Warthogstein, my manager and close friend is on 
alcoholiday in Amer.ica and is unavailable for serious comment. 

Love Viv. 

Bi's CHART FAX 
Britain's best-sellers of the last four weeks, in alphabetical 
order showing songwriters, producer, studio, engineer and 
publisher. 

Boom Bang A Bang (Warne/Moorehouse) Lulu 
RP- Mickie Most. S-de Lane Lea. E--Dave Siddle. MP
Chappell. 

First Of May (R. B. and M. Gibb) Bee Gees 
RP- Robert S tigwood/Bee Gees. S- IBC. E-~like Claydon. 
MP-Abbigail. 

Games People Play (South) Joe South 
RP-Joe South. S-American. MP-Lowery. 

Gentle On My Mind (Hartford) Dean Martin 
RP- Jimmy Bowen. S- Amerlcan. MP- Acuff/Rose. 

Get Ready (Robinson) Temptations 
RP- William Smokey Robinson. $- American. MP- Jobetl 
Carlin. 

Goodbye (McCartney) Mary Hopkin 
RP-Paul l\ilcCartney. S-Olympic. E-Vic Smith. MP- Apple. 

Good Times (Better Times) (London/Cooke/Greenaway) 
Cliff Richard 
RP-Norrie Paramor. S-lBC. E- lVlike Claydon. MP-Francis 
Day and Hunter. 

I Can Hear Music (Spector/ Barry/Greenwich) Beach Boys 
RP-Carl \\Tilson. S-American. MP-Lidber/Stollcr. 

[ Heard It Through The GrapeYine (Whitfield/Strong) 
Marvin Gaye 
RP- Norman Whitfield. S-American. MP-Jobete/Carlin. 

If I Can Dream (Earl Brown) Elvis Presley 
S- American. MP- Carlin. 

In The Bad Old Days (Macaulay/ McLeoa) Foundations 
RP- Tony Macaulay. S- Pye. E- Alan Florence. MP- Welbcck. 

Israelites (Dekker) Desmond Dekker 
RP-Leslie Cong. S-Jamaican. MP-Sparta. 

Monsieur Dupont (Bruhm/Funkel/Callander) Sandie Shaw 
.RP-Eve Taylor. S-Chappell. £-John Timperley. MP-Carlin. 

Pinball Wizard (Townshend) The Who 
RP- Kit Lambert. S-IBC. E-Damon Lyon-Shaw. MP• 
Fabulous. 

Sorry Suzanne (Stephens-Macaulay) Hollies 
RP-Ron Richards. S-EMI. E-Peter Bown. MP- Schroeder. 

Surround Yourself \Vith Sorrow (J\,fartin/Coulter) Cilla 
Black 
RP- George Martin. S- EMI. E- Geoffrey Emerick. MP- Peter 
l\1aurice. 

Where Do You Go To (Sarstedt) Peter Sarstedt 
RP- Ray Singer. $- Lansdowne. E-John Mack~witb. M.P
Mortimer. 

Wichita Lineman (Webb) Glen Campbell 
RP- Al deLory. $- American. MP-Carlin. 

Windmills Of Your Mind (N. Bergman /A. Bergman) Noel 
Hartison 
RP-Jimmy Bowen. $- American. MP- Unifcd Artists. 

You've Lost That Lovin' Feelin' (Spector/ Mann/ Weil) 
Righteous Brothers 
RP-::_Phil Spector. S-Americao. MP-Screen Gems. 

RP-Record Producer. 
MP-Music Publishers. 

$- Studio. E-Engineer. 

I 

I 
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KEYBOARD FINGERING 
BY THE TUTOR 

If you pick up any ordinary piano tutor you 
will find it full of terms like quavers, semitones, 
arpeggios, and so on, We have tried in this series 
to explain exactly what some of these terms 
mean in simple language. 

This month I am going to talk about playing 
arpeggios. First of all, what is an arpeggio? 
Previously, we have talked about playing all the 
notes of a chord at the same time. If, however, you 
play them one after the other, you are playing an 
arpeggio. But, as you will have noticed on many 
recordings-particularly of sentimental ballads
the keyboard player does a much longer run than 
not the three or four notes of a chord. What he 
does, of course, is to play the same notes going 
up the piano so that he plays, for example, the 
chord of "C" two or three times in succession. 

Before I explain exactly how this is done, I 
think I should tell you exactly what the two pedals 
are used for on the piano. The one on the left is 
connected to a series of felt pads which damp 
down or quieten the sound when you hit a series 
of notes. It is not used half so often as the one on 
the right, which sustains a note. You can, of 
course, sustain a note two ways. One by de
pressing a note and keeping your finger on it. 
This will lengthen it. Or you can first of all press 
the right pedal down and then hit a note. It will go 
on sounding after you have taken your finger 
away from the keyboard. 

The right or "sustaining pedal" is normally 
used when you play arpeggios to spread out the 
overall sound. 

~ow let's look at the chord of "C" which, you 
will remember, is made up of the notes C, E, G 
and C. But I want you to play this with the left 
hand at the lower end of the keyboard, two 
octaves below middle "C''. 

We will leave out the "E" because "thirds", 
the distance between "C" and "E", sound muddy 
this low on the piano. So play "C" with your 
fifth finger (left hand) at the same time press 
down the right-hand pedal. Play "C" with the 
second finger and the next with the first finger. 
At this point the player runs out of fingers if he 
wants to progress up the keyboard, so when you 
get the thumb on " C", pivot your hand on your 
thumb so that your fingers pass over it and the 
third finger can reach the next "E" above the 
"C". This leaves you your second finger for "G'' 
and your first finger for "C". With the pedal down, 
you are sounding a chord of two octaves played 
with one hand. 

Before you move on to another chord, you have 
to release the pedal, otherwise all the notes of 
the new chord will be superimposed on the first 
chord. 

With the right hand you can play "C" as a 
chord or an arpeggio slipping in the "blue 
notes" of Eb, Gb and Bb to make things a bit 
more interesting. 

If you want to move up the keyboard in a run of 
more than one octave, you have to practise pass
ing your thumb under your hand to give you 
enough fingers to finish the run. If you take the 
chord of "F", for example, you will play "F" with 
your first finger, "A" with your second and " C" 
with your third finger. At this point you will have 
to pass your thumb under the other fingers to 
reach the "F" an octave above where you started. 
To do this quickly and accurately will take a fair 
bit of practice. But when you can do it, with your 
thumb on "F" again, you can move on up again. 

Coming down you have to pass the fingers over 
the thumb like this; with your fifth finger on " F", 
third on "C'', second on "A." when you reach "F" 
with your first finger you have to pass over it so 
that you reach "C" with your third finger, leaving 
plenty of fingers to continue the run. Next time, 
I shall continue to give a few tips on piano tech
niques and some more colourful chords. 

INTRODUCING 
THE NEW 
ROTOSOUND 
PEDAL STEEL 
GUITAR 
This superb instrument, easily 
learnt by guitarists, is 
designed up to a standard and 
not down to a price. It 
incorporates many new 
features and packs away into 
a neat carrying case. 

Peter Willsher, manager of the 
Rotosound Showroom, is an 
accomplished player of the 

Pedal Steel Guitar and will 
be pleased to show you how 
it sounds. And he can arrange 
tuition for you. 

Come to where it's 
all happening .... 

ROTOSOUNO 
SHOWROOM 

22 DENMARK STREET 
LONDON WC2 

or ri ng 240 0636/7 
for an appointment 



W1THIN the next couple of 
years San Francisco 1nay 

very well be a self-contained 
music industry possessing all. 
the vital organs necessary to 
maintain a community in
dependent of the rest of the 
music world. It inay seem 
hardly more than wishful 
thinking at the moment; but 
David Rubinson, noted in 
rock circles for his prodttction 
work with Moby Grape, left 
his production post at Colum
bia recently to start work on 
this "utopian" community 
that he visualises in the future 
of San Francisco. Rubinson 
will be working out of Bill 
Graham's new record co1n
pany, tentatively called Fill
more Records, taking charge 
of operations. 

Rubinson's plans include 
the training of musicians and 
aspiring production 1nen every 
phase of producing records 
through instructional semin
ars headed by experienced 
men of the field. He feels 
these seminars will produce 
con1petent studio inen, son1e
thing San Francisc@ has been 
lacking all along. By instruct
ing the various aspects of 
production to 1nusicians, the 
bands will be able to rehearse 
and tape themselves and be 
able to appraise their work 
before putting it on record. 

Seminars 
Recording for Graham's 

company and instructions for 
the proposed seminars will 
take place at a 1nodern studio 
in the S.F. area called Pacific 
Recorders, one of the city's 
eight recording studios. 

Graham's record co1npany 
will be made up of two labels, 
one distributed by Colun1bia 
and the other by Atlantic. At 
this writing only one band has 
been announced signed to a 
recording contract by 
Graha1n, but he expects to 
have several of the yottng 
San Francisco bands, as well 

as some popular ones, under 
his fold. 

The San Francisco debut of 
Janis Joplin and her new 
band in late March, which 
drew 20,000 fans over four 
nights, left many people 
wondering whether or not her 
departure fron1 Big Brother 
to pursue this new course was 
really a step forward. For 
1nost people her new role 
(as queen of a Memphis-styled 
R and B ensemble) and new 
band were disappointn1ents. 
Janis wailed and her septet 
was loud and swung hard, but 
the e1notions of the crowds 
were not aroused. There was 
no encore opening night, and 
1nany people left before the 
last number had ended. 

The reviews that followed 

the S.F. debut, much like the 
criticism that came from 
Memphis and New York 
earlier, knocked the band for 
its lack of originality and its 
atten1pting to si1nulate an 
R and B revue a la [ke & Tina 
Turner. Ralph Gleason, one 
of the country's leading rock 
critics, suggested that Janis 
scrap her current band and 
return to Big Brother. Her 
new unit has not received a 
favourable review since it 
perfortned for the first tin1e 
last December. 

The group that stole 1nost 
of the attention away from 
Janis was a Bill Graharn 
discovery called Aum that 
was listed at the bottom of the 
bill. Aum is a power trio with 
a captivating show man 

.Tanis Joplin's new band has disappointed 
those who' 11e seen it 

in guitarist-singer-harp player 
Wayne Ceballos, whose guitar 
style can be compared to that 
of Jimi Hendrix. Graham has 
signed Aum to a contract, 
and they will be one of the 
first bands to issue a record 
through his company. 

First albums 
Two of the most talked 

about blues guitarists to 
e1nerge from Texas, Albert 
Collins and Johnny Winter, 
have released their first al
bun1s, both on the Imperial 
label. Collins, whose per
formances with his band have 
been linlited to the Texas area 
until recently, has been an 
influence on 111any guitarists 
while he was an unknown. 
Albert King and Carlos 
Santana, l suspect, have been 
influenced by Collins, judging 
from the sin1ilarities in tech
nique. 

Collins' album is called 
Love Can Be Found Anywhere 
(Even in a Guitar). It's mostly 
instru111ental and really isn't a 
sparkling debut for the excel
lent guitarist. Most of the 
instrumental tracks are ou .. ~t-P. 

sin1ple and lack variety it the 
structure of arrangement li. . 
Even though Collins' guitar 
is the don1inant instru1nent 
on this record, the shortness 
of the tracks seems to inhibit 
him from Jetting loose. 

Another LP by Collins was 
released earlier on a small 
Texas label, but its distribu
tion was confined to the 
Texas area. Since it had a 
limited pressing and con
sequently becan1e classified 
as a collector's itetn, one 
retailer in Los Angeles was 
reported selling it at $25 per 
copy. 

Johnny Winter's album en
titled The Progressive Blues 
Experiment was recorded 
prior to his signing a five-year 
contract with Columbia and 
was originally rel.eased on the 
Sonobeat label, a small Texas 



company that pressed only a 
few hundred copies of it. 
Following news of Johnny's 
exceptional talents reported 
through the undergrou11d 
press, Liberty records pur
chased the distribution i-ights 
and redistributed the LP on 
Imperial. 

Winter's debut album is 
just what tl1e title suggests
an experiment with various 
blues styles, ranging fro1n 
simple country blues nrunbers 
like his Bad Luck And Trouble 
to powerful conteinporary 
renditions of Help Me and 
Rollin' And Tumblin'. Winter's 
best perfonnance is B. B. 
King's It's My Own Fault, 
which exemplifies the speed 
and exciten1ent of his guitar 
th.at has drawn much atten
tion in recent 1nonths. 

Free fonn i1nprovisation 
and experi.Jnental electronics 
are very much a part of the 
Quicksilver Messenger Ser
vice's second and possibly 
final album, Happy Trails, 
j ust released in the states. 
This LP better represents 
their stage performance; two 
of the numbers ( Who Do You 
Love and Mona) were recorded 

Quicksilver's second album may be their last 

live and a good 80 per cent of 
its 50-minute length is instru
mental. The album features 
another of Quicksilver's fluid
like instru1nental tracks, along 
the same lines as The Fool. 
This one's a Gary Duncan 
composition entitled Calvary, 
loaded with subtle musical 

progressions and effective 
electronic sounds. The title 
song, Happy Trails, is a short 
rend ition of an old western 
tune, and possibly Quick
silver's way of saying farewell. 

The Sons of Champlin, the 
last of the original S.F. 
groups to get recorded, have 

made a move unprecedented 
in the music industry, giving 
away a record free to all their 
fans who made a request 
when the offer was made. The 
record, an EP titled Jesus Is 
Coming, was played on a 
number of the underground 
stations around the country a 
few n1onths back. The band 
received some 5,000 letters 
from all over the world, 
including religious radio 
stations and organisations, 
requesting the song. The EP 
preceded the release of the 
Sons' two-record package 
(whicli wasn't free) on Capitol 
called Loosen Up Naturally, 
their first album release. 

live shows 
Probably the 111ost unique 

feature of underground radio 
programming in the U.S. to 
con1e along is the broadcast
ing of live perforn,ances by 
rock bands. One station in 
San Francisco has been ex
perimenting with tliis facet of 
programn1ing, airing shows 
each week fro in the Avalon 
ballroom (which 1.s back in 
business). M.A. 

PICATO STRINGS 
ELECTROMATIC 
NICKEL WIRE 
WOUND 

GENERAL MUSIC STRINGS Ltd 
Tr-efor-est, Pontypridd, S. Wales, Gt. Br-itain 

Polystyrene pack * Screw-on lid * 
Strings easily Identified by coloured ball end 

In three gauges: 

ULTRA LIGHT .. No. ULn (rock 'n' roll gauge) 
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W ITH the Drifters, then on 
his own, Ben E. King has 

carved himself a permanent 
place in pop history. He looks 
with amusement at the 14 or so 
groups currently touring the 
world and billed as the original 
Drifters; and he looks with 
rather less amusement at the 
umpteen people, many British, 
who try to copy HIS style. 

Said Ben: "It can't be helped 
that a lot of singers base their 
performances on someone else's 
approach. I did-I copied Brook 
Benton and Sam Cooke. But 
you only do so much. Say you 
dig Johnny Mathis and go for 
his style. You end up too close 
and you have no individuality at 
all. 

"But the funny thing is this. It 
is flattering, of course, to have 
people base themselves on, say, 
me. For a start, I don't think 
any artist really knows, to the 
last nuance what he actually 
sounds like. So somebody comes 
up to me and says: 'You should 
go to such-and-such a club
guy there sounds exactly like 
you". Off I go and this sounds a 
little bad! I wonder: do they 
really mean he's exactly like 
me? 

"Anyway the imitator never 
really makes it. The Beatles, 
Elvis- they're still there. The 
copyists aren't. You got guys 
trying to sound like the Ameri
can blues singers. Okay-but 
why copy? Your own Beatles 
started it this side of the Atlantic 
-the scene surely wouldn't have 
happened from the American 
side of things. 

Looking back 
"I suppose you can't help 

looking back sometimes, but I 
mostly believe in looking for
ward. Be one step ahead, if you 
can. But then you get this 
amazing scene in Britain of old 
records making it all over a_gain. 
Martha and the Vandellas
not a freak, but part of a general 
scene here. They've been on at 
me to re-release Stand By Me, 
but I'm not sure. It's a gamble 
. . . . maybe the kids have 
already bought it. 

"These re-releases get people 
talking about may be there's a 
shortage of good new music. 
These records don't make it in 
the States right now, but the 
problem basically is the same 
in the States. It's a bit slow oa 
good tunes and good writers, 
which could be why instru
mentals are cropping up again. 
Shortage of words. Dee-jays 
have to look for the good stuff 
so I guess you can't blame them 
for going back seven years or so 
for the best material. 

"Tell you this, though. The 
standards of musicianship in 
the groups are well up. I work 
here with the Globe Show band
all guys between 18 and 21. I'm 
happy that they use horns now, 
not just the basic rhythm that 
the Beatles started. And these 
guys respect music for itself. 
They dig from Beethoven to 
James Brown. 

"One thing I notice .•. . you 
have some great organ players 
here. I've attempted to hire a 
few for the States with me. But 
they'd have to become American 
citizens, which means face the 
Army- and why should they 
have to worry about someone 
else's war? But nothing gives me 
n1ore pleasure than the way 
groups are getting away from 
that pure rhythm sound. The 
Beatles again: they started dip
ping into the horn sounds, into 
strings. Their influence is tre
mendous. 

Cut some stuff 

"Recording? Well, I'd like to 
cut some stuff in London. All 
the time I say how important 
the engineer is-maybe THE 
most important man on a session. 
But studios are the same the 
world over. This talk about 
such-and-such a 'sound' is plain 
ridiculous. 

"It's the musicians. They talk 
about the Memphis Sound. So 
Aretha Franklin moves all those 
musicians to New York-it's 
the same sound. See my point? 

"But the engineer is the guy 
with it all at his fingertips. 
Especially in getting the right 
sort of scene for the underground 
groups. 

"Now they got these 16 and 
32 track studios. I'm not for 
them. It's gotta be too 1nuch. 
It's like an octopus-too many 
anns all over the place. If you 
know what you're doing, four 
tracks is the same as eight. Have 
more than that and it's really a 
throw-away show. I wouldn't 
like to record with anything 
more than eight tracks. Over 
that, it's merely a matter of 
experimenting and I've had 
enough experiments made over 
me already to last a lifetime. 

"Sometimes they use a micro
phone for every instrument. 
Every voice. It's not necessary. 
Four microphones is plenty to 
get a complete sound, just so 
long as the engineer knows 
where it is at. Still, the guy who 
makes the machines wants to 
make a profit-he isn't too 
worried about the actual stan
dards of recording! We don't 
need to get too clever. . . • " 

P.G. 
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*IN THE 
■-r 

GIVING THE FACTS 
yoU'D think that over the 

Easter weekend, 1nost 
studios would shut down for 
at least a couple of days to 
take some well-earned rest. 
After all, engineers by nature 
of their profession have to 
work ridiculously long and 
strange hours, and it's not all 
that unusual to hear of sessions 
lasting upwards of 12 hours. 
But there was no rest for 
many of them, and work 
steamed ahead despite the 
so-called holiday. The banks 
and everything else may close 
but there's so much recording 
to be done that for the bigger 
stuclios it was business as 
usual. 

Last year at de Lane Lea 
they had a couple of days off 
over Easter. Engineer Martin 
Birch told us that this year, 
with work booked up for 
weeks ahead, there was no 
rest. An1ong the names who 
have visited the studio during 
the last few weeks are the 
Glass Menagerie, who 1nade 

EDEN 
STUDIOS 
The studio fully equipped for 
mono, stereo, master and 
demo r.cordings. Immediate 
tape lo disc transcription. 
Eden sounds great. 

an album with Chas Chandler 
producing; singer Elkie 
Brooks recorded a single under 
the auspices of Peter Gage ; 
and Sam Gopal and his group 
recorded a single entitled 
Horse with producer Trevor 
Walters. This is to be released 
shortly on the independent 
Stable label. 

Terry Reid 
The Terry Reid album, 

produced by Mickie Most, 
was practically completed as 
we went to press. This will be 
Reid's first album to be 
released in this country; his 
previous LP Bang Bang You're 
Terry Reid, was not thought 
to be suitable for British 
listeners. There's no doubt 
that a considerable demand 
for records .is being generated 
by his exciting live per
formances on the club and 
college circuit. 

Mickie Most has also been 
in the studio to record songs 
by Lulu for an album. Work 

BEHIND 
is still in progress on the 
record, which is a mixture of 
different types of song-beaty, 
ballad, standards and tradi
tional. As we spoke to Martin, 
the sounds of Jeff Beck and 
the group could be heard in 
the distance. Apart from Jeff, 
Nicky Hopkins, Rod Stewart 
and recalled bassist Ronnie 
Wood, Tony Newman was 
playing drums. He is ap
parently a full time member 
of the group now, replacing 
Micky Waller. Newman will 
be reme1nbered as the drum-
1ning force behind Sounds 
Incorporated. The group 
bad booked a good deal of 
studio time to ,make a new 
albu1n with Mickie Most 
producing. 

Again with Mickie Most, 
Donovan was due in the 
studio to 1nake a new single. 
Derek Lawrence has been 
doing more production for 
Deep Purple, who have done 
a new album at de Lane Lea, 
and has also been working 

11 EDEN ST., KINGSTON 
UPON THAMES, SY. 
01-546 5577 

FOR THAT THREE-DIMENSIONAL SOUND 
PYE STUDIOS Phone AMB 5502 

THE HITS 
with Country Fever. This 
group, Jed by Albert Lee, one 
of the best-but least known 
-guitarists in the country, 
has its music well-described 
by the name. The sound is 
countrified and exciting. Al 
also sings and plays piano 
with the group. 

Tom Allotn at Regent A 
reports that at last the Tony 
Hazard album has been 
finished. "H's turned out very 
nice indeed," he says, "and is 
going to be released on CBS. 
The title of the record, made 
up of all Tony's hits when 
recorded by other artists, is 
called si1nply Demonstration. 

The collection of buskers 
brought together by Don 
Partridge for the Festival 
Hall show a couple of mon6.il:s 
back have made an album 
which at present is not quite 
finished. Producing was Don 
Paul, who also produces Par
tridge. 

EMI have been more than 
usually busy recently. Apart 

JACKSON STUDIOS 
Pop Single Workshop 
JACUON R&CORDING CO. LTD. 
The ltu4io,,, Rid.,.,,,.RFWOI th, H erta. 

Tel : Ri..._sworth 72151 

HOLLICK & TAYLOR 
RECORDING CO. LTD. 
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Lriett teatnical facllit/e, and "Know• 
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from the usual flow of estab
lished stars such as Cliff 
Richard, Des O'Connor, 
Frankie Vaughan, Joe Loss, 
Vince Hill and Hank Nfarvin, 
work has been done by the 
Pink Floyd, the Wallace Col
lection., the Locomotive, the 
Edgar Broughton band, the 
Gods, the Mandrake Paddle 
Steamer, Paul Jones and the 
Bedrocks. 

evening until seven o'clock 
the next morning, consisted of 
Ginger and an African drum
mer, Guy Warren, playing 
together. Ao exhausting ses
sion, we are told. 

Up in Birmingham, 
R ollick and Taylor studios 
have been recording an albu1n 
by Anna Dell. Anna is going 
to be playing organ on the 
Queen Elizabeth II and the 
record will be initially for 
sale on the ship onJy. She 
recorded with her trio and 
also had some brass session 
1nen to augment the group for 
the record. 

Anna Dell in Hallick and Taylor's studios 
working on her LP "Cruisin" 

Tbe Aynsley Dunbar Re
taliation have been in the 
studio to start work on a new 
albun1. Ian Samwell is pro
ducing this, following the 
group's first two albums which. 
sold well for Liberty. Barry 
Ryan has been b.usy trying to 
learn Italian . and Spanish 
lyrics for recordings of Love 
Is Love to be released in these 
respective n1arkets. He is also 
working on a new single for 
release over here on MGM. 

Shel Talmy has been put
ting in many hours at IBC 
recently. He recorded the 
Ainen Corner live at the 
Tottenham Royal with a Rollick and Taylor have 

one of their records released 
on the new Bowler Hat 
label-about which, more else
where- by a group called the 
Excaliburs, Doodle Diddle 
Dwn. Although the group are 
based in Birmingham, they 
are from the Sheffield area. 
Jean Taylor tells us that the 
studio is having a new mobile 

n1ixer built, and a new studio 
1nixer is on its way. 

At IBC, the Who were 
finishing off the big project 
which has occupied so much 
of their ti1ne, the Deaf. Dumb 
and Blind Boy album. When 
this record finally does come 
out, it's going to be something 
of a landmark in the history 
of pop-the whole thing is an 
integrated story and the group 

HELP I ■ 
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A WALLACE "XT" AMPLIFIER 
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" Presence M aster XT1 00F"-The Amp 
that has literally everything built-in-from 

fuzz to reliability 

WALLACE AMPLIFIERS LTD 
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01 -734 2467 

are convinced that the songs, 
taken individually, are their 
best ever. Pinball Wizard is 
one of the1n. 

A lot ofTBC's time has been 
spent on Vince Melouney's 
self-produced alb·um, and 
Ginger Baker Ju1s started 
work on his album, produced 
by Robert Stigwood for Poly
dor release. The first session, 
which lasted from six in the 
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mobile, has worked with the 
Pentangle on a lot of new 
recordin_gs, and has been re
cording American star Lee 
Hazelwood's latest sessions. 

Maurice Gibb has been 
producing on sessions by two 
new artists, Steve and Stevie 
and Harmony Grass, once 
better known as Tony Rivers 
and the Castaways, have been 
in the studio. John Goodison 
has been produci.11g 11ew tracks 
by the Gun, and Eddie Tre
Vett has been working with 
Bill Kenwright on his new 
single for MGM. The Bee 
Gees and the Marbles have 
been in and out of the studio 
recording a number of tracks 
and trying various things out, 
and Paul Getty Jr. luis pro
duced an album of poems by 
Christopher Logue. (He writes 
the True Stories in Private 
Eye-:,judge his poetry fro1n 
that.) 

The Tages 
Advision, too, have been 

extraordinarily active over the 
last few weeks. Gerald Chevin 
says that most of the work 
he's been doing has centred 

on the top Swedish group, 
the Tages. He is very enthusi
astic about the group-"they 
do some of the best stuff I've 
ever heard"-wbich is having 
the album released in Britain 
and the States as well as 
Scandinavia. The orchestra.I 
arrangements on the LP were 
done by Bill Shepherd and 
John Cameron (who has 
worked with Simon and Gar
funkel). Backing tracks with 
voice to be added soon have 
been recorded by underground 
group Yes, with Paul Clay 
doing the production, and 
Alan Price has been in the 
stJ.1dio to produce recordings 
by Paul Williams and the Set 
for an album, as yet 
unfinishe.d. A group called 
Tangerine Peel, who once did 
a tre1nendous version of the 
Gibb Bros' Every Christian, 
have recorded a new single
Never Say Never-with pro
ducer Tony Colton. 

Jackson Studios recently 
had the coincidence of record
ing a group called the P op 
Single- Workshop for Page 
One records. The power of 
the mass media is again 
demonstrated. Jackson's have 

Studios .. • • 
next month B.I. 
includes a special 
feature on recording 
studios. Their 
equipment, services 
and what they can 
do for you 

also recorded two artists with 
their own recording com
panies. One was Johnny 
McCauley, who runs his own 
Denver Records. 1-Ie recorded 
a record whiclt recently got 
as high as number four in the 
Trisl1 charts atJackson's, called 
The Pretty Girl From Armagh. 
A long-player is presently 
being made by McCauley. 

The other man with his 
own company- at least he's 
certain of getting his stuff 
released- is Martin Linford, 
the owner of Bowler Hat 
Tecords. H is first single on the 
label was Can T Take It With 
lvfe, which featured the excel
lent bacldng voices of Sue 
and Sunny, J oe Cocker's 
friends. It was recorded at 
Jackson's. 

Three singles 
The Jackson label itself is 

now getting under way with 
three singles available this 
month. They are Big Part Of 
Me by the Hubbub Sound, 
Susannah by the Treaty, artd 
The Fugitive by the .Breada 
Barry Four. The Ad-Rhytlun 
label, which specialises in 

DID 
YOU 

KNOW 

organ music, has also come 
in for n1uch recent success. 
They released six albu1ns last 
year. and these. are already 
certain of release in Australia, 
South Africa and HolJand, 
and two di.rectors of the 
company, John Jackson and 
D avid Burrows, are going to 
the USA to finalise distribu
tion deals over there. 

New studio 
A new studio has recently 

opened at 593 High Road, 
Leyton, E.10. Progressive 
Sound Recording is run by 
Bob Bloomfield, and although 
only a sn1aU studio-it can 
accommodate eight musicians 
- the results are good. A 
group called the Standing 
Ovation, who have recorded 
at major studios, were over
joyed by their demos, which 
they considered a lot better 
than the work of some better
known studios. The studio 
has multi-track facilities , 
limiters, echo and reverb, 
full equalisation on all chan
nels and offers very good 
value for money. 

RECORDING STUDIOS 
ARE NOW OPEN 
TO ALL? 
And utilise all new Ampex 
4 track equipment with 
8 track coming shortly. 
Special features in the 
studio include Hammond CJ 
organ, Leslie, Melfotron and; 
use of a wide range of amps, 
guitars, etc. from our shop 
above. And of course any 
help you may require will 
be extended to you by our 
organisation and our agents 
throughout the world. 
You will find us young and 
friendly people at Orange 
and you are welcomf! to 
call at any time. 

Orange Recording Studios 
Basements of 3 and 4 New Compton Street 

London WC2 
________ 0_1_-8_3_6 0374 (3 lines) 



for further information w ri te or telephone 

JOHN ALCOCK 01-874 9054, Leevers-Rich Eq uipment Limited. 319 Trinity Road, Wandsworth, London SW18, Eng land 



BARRIER 
GOODBYE! 

MARSHALL REVERB FUZZ UNIT (2021) 

Got a sound that needs power to blast off spacewards? 
lv'oom-voom-voom . . . here Lt is. Astronauts! Marshal l's 
fantastic reverb fuzz unit. Solid state, incorporating Hammond 
reverb unit. Sing le channel input. Jacksocket for Echo unit. 
See it. Hear it. Look it up in your Funk and Wagna ll. Hook it 
into your sound circuits. Fasten all seat belts. And say 
"goodbye" to the sound barrier. ( Bye -bye sound barrier 1) 

Also available the Marshal l Reverb Unit 2020. Spec ification 
similar to 2021 but without Fuzz. 
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Mode I 2021 £52.1 .0. Model 2020 £43.8.0. 
(recommended retai l prices) 

Hose-Mo:ri-1s 
SPONSORED PRODUCTS 

W rite for Marshall brochure to 
Rose, Morris & Co. Ltd. 

32-34 Gordon House Road, 
London N.W.5. 

0010 OUND 

SETS THE TREND 
WITH THE NEW 

S:L\f.l:OOT:H:-W-O~N"D 

Balanced .Set 
RS43 " LIGHT KING" 

Set includes plain 3rd and FREE covered 3rd. 
l 
~ow at your ROTOSOUND dealer. 25/11 

Sole Manufacturers: James How Industries Ltd. (Music Division), 
20 Upland Road, Bexleyheath, Kent. 

r 

Top International Groups 
have changed to 

ST. DAVID STRINGS 
- - Hand-made strings for all instruments 

Highly vibrant nickel wire guitar strings for electric or 
non-electric guitars, in three gauges : 

Ultra Light Set. No. AG. IO (Rock 'n Roll) 

19s. 8d. inc. P.T. 

Light Set No. AG. I I 19s. 8d. inc. P.T. 

Medium Set No. AG.12 22s. Id. inc. P.T. 

Available at your local cfi;qler or write to us direct for 
near~st stockist 

The Card iff Music String Co., Ltd. 
Pontygwl ndy Industrial Estate 

Caerphilly, Glam. 



at the supersession 

\ 
Where does jazz meet pop? What is the future for 
super sessions? You can talk and talk about these 
questions but hearing jazz and pop men jamming 
together is something else completely. Beat was lucky 
enough to be at Staines last momh when Colour/el 
TV Productions made a colour TV film, produced by 
Tom Parkinson, of the best in pop, blues and jazz. 
The musicians included Eric Clapton, Jack Bruce, 
Jon Hiseman's Colosseum, Led Zeppelin, Roland 
Kirk, Buddy Guy, Buddy ;\;files, the Modem Jazz 
Quartet, Steve Stills, saxophonist Chris Mercer, 
steel guitarist Glen Ross Campbell and Duster 
Bennett on harmonica! 

The photos on Lhis page and on our Ji·ont cover give 
an idea of the exciLement at the session. It was an ex
perience in itself to hear Dick Heckstall-Smith and 
Roland Kirk playing side by side, and to have Buddy 
Guy silling in with Colosseum. But at times the resul1s 
were far fi·om spectacular, which is perhaps inevitable 
when you get so many talented musicians playing 
hard through a 20-minute, 12-bar piece. But Then the 
idea was To play together and see what happened 
and from their two days filming Colourfel will be 
coming up with a fine show. 
~ --··-- .... ~ ,... ' 

Clockwise f rom top left: Buddy Guy; Dick Heckstall-
Smith and Roland Kirk; Buddy Miles; Roland Kirk 
with Jack Bruce; Jon Hiseman; Eric Clapton, Buddy 
Guy and Duster Benne ff; Duster Bennett and Steve 
Stills; Buddy Miles. 

SUPERSESSIONPHOTOS INCLUDING FRONT_COVER BY GERED MANKOWITZ. COURTESY OF COLOURTEL LTD. 
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chambers brothers 

THE Chambers Bros. may 
well have taken over 

Blue Cheer's title of the 
world's loudest group. 

Last ,nonth they arrived 
in London on a promotional 
visit armed with 600 watt 
a,nplifiers. The eq uipn1ent 
has been specially perfected 
lo give the 111ini1num of dis
tortion at maxi1num volu1ne, 
and the amps are to be 
n1arketed in Canada under 
their own name. 

Julius, their road mana
ger, demonstrated that the 
power effective ly runs 
through Cha1nbers' a,nps for 
about 10 seconds after they 
have been switched off. After 
two concerts from the group 
their sound was still going 
through me about an hour 
later. 

The great problem for the 
group and the pleasant sur
prise to the casual visitor to 
the show is that the Chamb
ers Bros. are so much better 
on stage than on record. It 
seems that it was not until 
their recordings managed to 
capture some of the feeling 

of a 'Jive' performance that 
they began to sell. 

Lester, \.Villie, Joe and 
George were born and raised 
in M ississippi. The Chan1b
ers family would all sing in 
church together - father , 
1nother, eight brothers and 
five sisters. T oday their 
father is 89 and still looking 
after the garden, and taking 
extensive walks around Los 
Angeles. 

Sl,indig 
By 1965 the Chambers 

Brothers were well known 
for their shows in California. 
They n1ade their first tele
vision appearance on Shin
dig. And their first record
Ca// Me 17- for a small local 
label, Vault. 

They appeared at the 1965 
Newport Folk Festival, and 
soon after fo und they had a 
choice of work between the 
east and west coasts. 

It is only in the last year 
that they have had com
parable success with records. 
The Time Has Come Today 
albun1 has now been in the 

American LP charts for 
over a year, it being a certi
fied million seller. When a 
shortened version of the tit le 
track was released as a single 
it spent many weeks in the 
top 20. 

Time is one of the few 
songs to have sold success
fully to two distinct markets 
of soul music and so-called 
psychedelic. It is the mind
rearranging climax of their 
current act, when the ampli
fiers are given most freedom. 

The follow-up single, 
which also n1ade the U.S. 
top 50, was a version of Otis 
Redding's 1 Can't Turn You 
Loose, with Lester doing a 
hoarse vocal. l n similar vein 
is the latest-Are You 
Ready-Lester screaming 
still more than ever before. 

This side of their 1nusic 
.is primitive. Lester hits a 
large cowbell with a stick for 
many numbers, or otherwise 
helps out with a tambourine. 
Brian Keenan is the loudest 
and most ruthless dru1nmer 
to play with the Brothers. 
With George on bass, Willie 

witJ1 a Les Paul Gibson and 
Joe a Gibson Stereo, it is not 
unusual to find all the instru
ments used fairly percussive
ly. And lately, with the arri
val of their new equipment 
the Brothers have been listen
ing to the sounds of their 
own machines. 

The Chan1bers also sing 
sweeter songs. With Joe or 
\Villie singing lead and 
the other brothers har-
1nonising, they produce fine 
versions of Love i\!fe Like 
The Rain and Jesse Belvin's 
Guess Who and the 1nost 
meaningful of all, People 
Get Ready. W illie 1nakes 
some sensitive high-pitched 
fluttering sounds fro,n his 
guitar, and Lester's harn1on
ica is at all tin1es remarkable 
for his ability to breathe 
while playing very long pas
sages. 

Everyth ing they do is 
basically gospel. All the 
Brothers sing, and the first 
songs they learned "vere 
spiritual harmon ies. The in
fluence persists into every 
one of their songs today so 
that each carries its own 
conviction. 

The strength of the Bro
thers lies in their affinity. 
The co-ordination n1any 
groups 1nust spend a life
t i1ne learning has come vel'y 
naturally to the four bro
thers who are just as close off 
stage as on. Although not 
particularly adventurous in
strumentally, their playing is 
usually tight enough to al
low con1plimentary ex
changes. 

Determi,ied 
It seems the Chambers 

Brothers are quite deter-
1nined to make it in England. 
For, frustrated by the lack of 
interest shown thern by Brit
ish promoters, the group 
decided the1nselves to fi. 
nance a promotional tour of 
ELLrope. 

Bringing with them the 
Joshua Light Show they 
played three concerts for the 
ICA in London, and also 
several television dates. A 
Colour Me P op show was 
taped and should be worth 
watching. They also promise 
to be back for a wider tour 
next September. See you, 
then. 



- ~ ~-~-,.., 
, ,.,,.,✓ 

.. 
r . , 

L-
I, -

; 

LIGffr 

-

ll 
~ ;' 

/. 

~t1" 

I 
I 

-- t\ ,-
/-/:r---__,,,~-----( . ~.....,,,_, 

' 

IM\'Jl )I DWAKDBHU J%tt 

pROVIDING a most 
beautiful accom

paniment to the Chatnbers 
Brothers at their London 
concerts was the Joshua 
Light Show. This is the 
group who have been resi
dent at the Filhnore East in 
New York and have backed 
all the major English and 
American musicians to play 
there. It is not surprising 
then that their co-ordination 
of visual effects with musical 
changes far outshines the 
displays of other artists in 
light. 

Their secret is simple. 
Joshua's band builds on the 
screen in the san1e way as 
pieces of music are built. 
The five members of the 
show have their own dis
tinctive roles and exercise 
the sa1ne amount of self
discipline in creating light 
variations as must the musi
cal group with their instru
ments. 

. ' 

I 

Joshua \.Vhite is the leader, 
who says, "We deal with 
projection of pure visual 
material, as opposed to flash
ing lights-the strobe-and 
ultra-violet light. We set up 
a series of propositions, 
each of which can do many 
things and then listen to the 
music and interpret it. 

"We never jump into it 
and we wait till we see 
where it's at-if the number 
is slow, I usually ask Tom to 
begin" said Joshua. 

Mirrors 
To1n Shoesn1ith works 

mainly with mirrors. He 
concentrates for the most 
part on reflecting a bright 
beam on to the screen and 
is co1nparatively isolated 
from the others who are 
concerned with the various 
projections. "Structurally, 
1nusic is very predictable," 
Tom told me. "Acid rock is 

fairly unpredictable. It used 
to depress me with a group 
like The Grateful Dead 
waiting for their music to 
change, since I'd produce 
no major change on the 
screen. For the Chambers 
Brothers' Time Has Come 
Today I can employ mass_ive 
changes." 

Bill Shwarzbach projects 
move1nents of coloured oils 
and waters compressed 
between plates and is also 
concerned with the 1nore 
technical problems the light 
show encounters. 

Lois Zellnan and Cecily 
Hoyt are responsible for the 
cooking and filtering of the 
chemicals used and a further 
oil projection. 

Use is made of an over
head projector, with film 
loops, slide projector, dim-
1ner controls and a colour 
wheel. The resultant light is 
a spontaneous interpretation 
of the music. 

"What we are doing with 
the Chambers Brothers is 
not very typical of our work 
-except perhaps for some
thing like Time flas Come 
Today. There we have a full 
musical range and a full 
light range," Joshua con
tinued. "We are mostly mo
tivated by rock-the beat in 
this music is extren1ely im
portant and we'd be fools to 
ignore it but so1netimes the 
lights are a long way from 
the beat. I follow the bass 
quite often but backing jazz, 
for example, when they are 
laying down no recognisable 
te1npo and going completely 
abstract we are not com
mitted to anything. 

"Sometimes, if the audi
ence has come to see a 
particular person more than 
hear the music, we incor
porate closed circuit tele
vision. We integrate it physi
cally into the light show." 

Trade shows 
The Joshua Light Show 

has not only operated within 
the world of pop music. 
Members of the group have 
provided the light environ
ments for industrial and 
trade shows, have appeared 
in a film called "Midnight 
Cowboy", have presented 
Berlioz's Symphony Fantas
tique at Carnegie Hall, and 
managed to throw light 
son1e 130 feet at the last 
Light Olympics. 

J .L.S. is a most futuristic 
business organisation that 
may son1etime find ·wider 
application for its talents. 
In the meantime, wherever 
it appears it continues to 
increase the depth of many 
a musical experience. 

C.P. 
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\I/ JIA-1-s going <-'" in thi: 
Y~ v.-ist retuil \\'l1rld t'f 

musica l mstrumi:nl ~lhnt,.·? 
\VhaCs h.ippemng t h;11 1, 
1rcndy'! Any signs ,,f c11hcr 
slump or b<'om ·• Ui:sc ,, ay l-.> 
lind out ,s to tak(; .i ~·onductr..xl 
tour round the h,~est outlets 
in London. wh1rh ts still 
hcadquartcn; of the music:11 
rnsc ru,ncn t sccnl". 

A B.I. survey of some of L 
Fir!'-1 P.'>rl or call ror US \lt:l5 

at R0-~-~1torris, with plcn l)' of 
~lt <>fl fi on1:1_gc in Sh:tfli:.,bury 
A1v.:1111e. :\ hu:.)' ,hop )'l"I chc 
bu,in~" lt.1, •~•~n going ror 
r◄t ther :;,.. th,1tl l wo ye-:'"'· 
Uig displar l,f bru!-S and saxc~ 
on one side: gu it.11 s :Ille! 
orcnns ands~) oo. 11\.0.:r i v 1hc 
lcri. i\1a n in charJr.c ,, Rud 
Ha nna f,>rd, bi:s rc:<· 1,1clcll . 
lhmni-,h, energcttc and ex
pert. 

He told us: "\.Ve sh~ 
C'\crything for the 11, 11,ici:01. 
And wc·rc :-fl\."<!i:i lly prouJ l1f 
h:i,. ing tho.: ,,11lc.;"1 vancty of 
a11~er 11 tl~f1 I:- in Lonll<'n. \\'c-'\'e 
\:'fen {!ot bag pip~ Ill sh · l . 
U<.n1·nst,Ut'S WC l ':llct r,,, llle 
beat group :;~n-=. u p, 1 :11, 
more fu r h f.t!',~ a11d r,:;i:<.h, 

" \V~ hil "<.! :1 huic range of 
l(Utlar,._ ,,l·ou~ltc .1 nd electrit>. 
1\ mong the Spanish guirn, ,, 

the Aria 1s the tx:, t•!-t~ll1:r 
nov.. F ollo\\ cd hv Sui.ut.. i und 
Tatay. \\'c rr ls1/ ha"c a big 
~ele-.:t i,)r) 1lf Jumbo guitur-.. 
,,;u<;h a.., I- ku. Arian,, nnd the 
Hir l1mcr folk guit:tr. V.'~ 
~to:.:k Fend.:r :tnd Ciihso11 a110 
the n::\\- line. the Sh.,ftci:bur)' 
guji:i r. nu, i.),, 11 muke. is 
~romi11~ a f:,nt.1st1r sdkr. 

" l11 1er~tinl! JXIIOt is the 
nurntxr of m1du lc--aged , ,rnd 
older customl"rs c,)ntinr. in IV 
buy the elL-ctric 11rgan. the 
l l1t)m3~. ro, their vwn homc-s. 
A I om: ti me. 1.>I' course. thev 
\\ •llild li.,ve bi:en after p1.11h)i. 
V.•c ,1ls~• import the (k:111 
organ from Italy. 

"On the :i mpli Ii~·,, ll tm side:-. 
'A't> h.111dlc \l,1rsh<11J cqu,p
rncnt \\ h1d1 is the biggc~t 
v.;lkr m the world . 

.. S~I~ these day~ arc , 1ghl 

ti• -c -

SJ 
PREMIER 

UACENTS 

DRUMS 
L. W. Hunt Orum Company Limited 

" THE DRUMMERS HEADQUARTERS,. 
10,'11 Archer St, Shaftesbury A ve. London W1 

Telephone 01 -4l7 8911 (3 l ines) 

.,1-:r11" lhc ':>oard. Tenn, ,a,c, 
,11"C .i good I in.: ;, nd I hl· 
b.&ntone i!> gain111t: ground. 
Countrv .11111 \Ve~tern looks 
like h.!t<l1111ng. ., boom ~ enc. 
r\rh l lhrr intercstmg 1h,ns i~ 
(he development of th~ \Jull1• 
v1dcr. by Con,,, whid i en-
11ble1, the tn 111 1p.:t lo gc1 a 
thnx-p:111 ,;,1und. :u, oc-t :1 ~c 
hcl,)w the nntc played. and .111 
l tl ' l;I\'(; h::10\\ tlt:11." 

'\mong 1hci1 c1t,1, 1111l:rs urc: 
the ~hi\..:-, <he ,,cc. the 
Rolli n~ St11ne'i, .incl the Heid. 
\Vhih: \q; w~re in 1he ~'111,, 
Clw r\>lldu:s fcir tl1~ I .ll\'C 

/\flair arrived. Rv,-:• \ •lurns 
make their <'Wri drums tll ..1 

factf•I" i1, Ki:nt,~h Town and 
i:au ,,;.1ktc anv siLc, custor ll 
b11ill , l he druin dcp:u 1,n1;11t is 
c11 l.rrgtng . • . and the new 
Uuddy Rich , lie ~. with a 
waisted sh:lJ)~ 11) the middle, 

,ilfl'<tdy a huge seller, tl11 111ih 
on ly out fru :l \'.11uplc <.,t 
m-.>nclls. 

Frnnt Shaftl."'bury A,c-nuc 
h• 'elmer' · 1n Ch aring Cro.,.., 
Roud Two h1)sts here 
~Ir. Hawl.in~. 11) d wrti,c <)I' 
the c.uit:11• St.'1::twn; .ind l\.fr. 
Fahl?)', wh(i 1,;np.:~ admir:ib!y 
,~ ith the recJ dep\)I. S:ty, 
rvfr. I tawkin<.: "There hih 
been :i trc1hl -:h:~111w 111,,.;-r the 
rcc~n 1 :,.::a, .... l n 1964, we: were 
scllin~ ro in~ltv1duals on an1p.; 
an<l guILUN 1 oday we tc111I 
mo re to sell tu g 1'1)UflS a'
wholc . . . they Jt<' fur the 
5.l me c4 u1 fl lll~nt to get l 
u:1 if11rrn app1:aruncc. \Ve arc 
Gibsun agc11ts und the Gihs,">11 
~t,ltds. SG Standard, . <, 
·pcciat and :he (iih,1111 J11111 >ll 
.n..:- all itoml -.cllcr,, V.'c sdl 
tw11 t(' ihrc-1.! Sp.,mi-h gmt~rs 
ht :1ny olhcr type. Cus101ncr!> 

*IVOR WIAIRANTS* 
Britoi ns Leading Guitar Expert ... 

'"'Hlll<lf yuu clu,t 

DIRECT IMPORTS m~on LOWER PRICES 



Ro~crs. Thcrc·s n tt:ndcncy 
l'or drummers co io for 
American kite; ra ther tha n tJlO 
Untish ones. And 1lei.1ple arc 
buying fl utes in a.Jdi lion to 
lenors and 0.'1 riton1;5, 

,don' s leading • music shops 
"TI,e thing is, n's such a 

v.1ricd lifo here. One ntinute 
vou are lalkn1l! lo a bra.~s 
'b11nd~m:111 .ind the next to :\ 
church org.inLst. And then: 
arc the new dcvclopnients 
alway, 1.·,oming, up, like the 
Kog,c1':l _pedal 1y,np.'lt1t, the 
latest 11ung to e<>ine int<., th~ 
count rr from r n1;: States." 

arc l'.?r(a11ll\' 11101'<.: l)i,l'(.;r11111r 
and l.11 uw cx,,ctlv wh,\l lhl·~ , 
;,~ Jcl{,kmg for." 

Sacd r,.,1,. Fahey. "Selmer 
s.ucs sel l thcm.;ch-cs. And ,)f 
cour<;e thi:- Marl,.. VT 1e11nr is 
the fa,11 uritt.:, R11 1 the glllt..ir 
n!lll,11 n:, ,urd)· the b1ggc~t 
O\'trall S<'llcr. •· 

Both assisuint m3nagcts 
t:i lkcd. F lutes ~llin_g well, 
Amplific:ui1111 fclr ,;i,~ , tn•ng 
on th¢ G,b~on Mac:itro uml. 
fromb() nc -.Jow bccu usc 
groups aren·t usmg it. GonJ 
jllcs on Lowery org:ins fo, 
the home. As Prem ier <Jru111 
rq."tnh , 11Ley fo11n<l sllv~r 
glitft· wa, lhc mt"l popul.i r 
(:Olour f<,r n wh1k. Dcst
sclhng ~tt-:l:s : Premier E.x 
Hielory and Premier C 
Hid,<,r}'. R:1rit1111<C s:n. n~.,t tu 
1¢11<1r in pupuh,rit;; altt>'S 
qmet. 

fh w,w ()f larcw'CI I. t,.,f,. 
f ahcy , 11d: .. \Ve c;,1cr t\)1 th..: 
prolcssiona l :tnJ mn:-.1 uf hb 
ncc-<l:-.. \1101,ns. cdhh, s<nng 
h:i,;.., ,~~ l·:tn 11<.1 mto the 
i.:la~,1;;al 1klll. On cfa~sical 
{?Utta r ,. tJ1c imp11 11 cd 
tJ ll(X'lncsc.-) range of Sc~ ilia :u1d 
Gr;in:id,"lS do \\di 111 «.J the 
H,,fncr c1a~,i~-. 11f C(IUr:.;.-." . 

T lu: Hiu r goes ,.,n. To 
't. Cik s ,\ •luo;ic Ccnrre. within 

h.:11!ing distJncc- c,f T itl 1~:lll 
A lie) . Herc \\ c' re i,;r~l'l;:J tw 
gcn i3l Rill l ~c lkrc, they 
c(,pt: wtth <he dem,inds or 
lt ras!> bands. school b:ind., -
its wdl as the basic hc::i t srem:, 
Said ~1 r. Lee: " \>.'..: can 
provide e~c1·y1hin1• fr<Jm ., pair 
of fitlge, cy111t1,tls to :\ Viking 
lt'Ulll f'CI, wl11th we supplied 
lu th1: IJUC, A full service I <> 
the profc~s1onal. 

" \.\'c spcciaJi'1.'.: m tht 

NOLAN AMPLIFICATION 
PRICC LIST 

100 Watt Amp. To p 
SO Watt Amp Top. Mk. 1 
SO W~tt Amp. Top A1k. 2 
4 x 12 Column:: illk. l 
4 x 12 Column:. Mk, i 
4 x 12 Column;, 100 Watt 
100 Wott Sass cabinet:: 
4 ll 10 C OI UOl l\8 

£56 
£4.5 
£35 
t75 pef l)&lr 
£'80 per p11ir 
Set,up:s from £45 
From £46 
From £40 por pal r 

N.B. AMPLIFICATION 
30 HOiioway A<>&tl, LollC<),l, N 1 

Te-I .. 01 ·607 3028/85•14 

1 larnmond organ- the vnlt 
cfeclric organ 3S o pr)()(;t() Lo 
the electronic- ,w~111s, AIS<, w~ 
<lc.:il in mndific-:i ti<1n1. rt:puirs 
.rnd, 11:11 u,all> , ~nit-.;. \Ve di) 
th~ ~r\·1cing for most of the 
top grou p organises. A recent 
prir.c f,,r us ,wt.s the safe of .-n 
X-G6 H:1mnh)1lll to Alan f>nre. 
\Ve -.ell tn◊t'I: tirguns than 
guic.,,~. 110,\ ,tdars, \Ve nlso 
,.:II m~ire Sp.1nish guuars than 
ck~tric-such as the Ar1gel il-♦1 , 
u J;ipuncsc impn,:. :ind !hi, 
one rC'-1II}' sell, well. 

" The A1lRel1<:a h11nb\> and 
12-, tt·in~ ~uit,,~ arc uls..., 
pvpular. Hut the scr,·ic111g siJ c 
,, alJ-impou,,nc . . .. fru Joh, 
tvl av all. S tc,\'ic \Vi n,, (' vd. 
Al.:in Price. the Fottnllack,ns. 
Small F:.ii:\!,. f.Al\' l' Alfoi r. On 
the dru111 •;itlc, we h.:indlc 

On, now. ro L. \V. Hunt, 
Doc l hmt. the drum oomp:iny 
in ,\ rchc1· Stnx:l, long ti,uc 
haunt of musician,. TheN 
we meet ~I r, John Spence. 
general mana{?cr of tl11s pcr
cussionis.1•.~ paradise. Says 
~fr. S J)l:fl ~'\;- ··n,c trend is 
1owards drumme1$ with ad
,x:n lur~us t:istcs a~ldng for 
twtn bass-drum set-ups, 
tablas. i-lcish•bell~. cow-bell,, 
fingcr-<:ymb.1 ls, Some arc u.sin~ 
J 20-illch OJSS. some an 
1$•m<.:h, 

..Some of the hoy, arc 
going bocl. to calf-hi:;.1(1 ~kins. 
Pc-0plc arc aho ,,~k111g for 
higgc, ki1s ;111d. of course. 

Dm,rr ,,\,• .lripA ,,~.,, /N.:>I 1>,-e in(I um{ .wr1 ,rum 
h m· H·,11 ' ,- "I~ ptrn•ru<.1Jrr.•1·s rarmh.,,•" 

1ORG.ANS 
HAMMOND e LOVIREY e 

BALDWIN • 

FOR GROUPS/BANOS 
CLUBS/RECORDING 
STIJOIOS 

FARFISA • THOMAS 
LESLI !:: 

Ille ccnll)l!:'h: ~t:1"\ii~ re, tb!! 1-"0fo!:~,,;;I 0rG9nist 

SALES OF ORGANS AND ACCESSORIES 
24,HOUR ORGAN SERVICE e ORGAN HIRE 

CITY ELECTRONICS LTO. Bro-adwalk, PiMer Rood. 
North Horrow, fAiddlesex 

,~,. S81es Oi\'1S•:>ll 01-86.J 1aat Sc,,, ir.c Oi•11100 01-66J 2130 



we can 1nakeany size required. 
A lot 1nore are thinking 
about lessons and learning to 
read. And the conga drum is 
more popular tba~n bongos. 
We sell mainly P remier, but 
can get any kind-there's 
interest i n Slingerland 
Gretsch and L u·dwig. 

"We have seven Pre1nier 
kits in right now, and the 
price tends to put son1e 
drumn1ers off the Ainerican 
kits. We have son1e second
hand ones. A snare drum 
getting popular is t he Beverly 
21, ahnost a copy of the 
Ludwig snare and costing £25. 

"American kits are a ll 111ade 
in the States now. Rogers 
used to be made here but no 
longer is. D run1 tuition books 
going well are those by Buddy 
Rich and Max Abrams. Re
pairs? Vv'e'll tackle any kjnd 
and make it as good as new. 
We also have a hiring service 
of unusual instru1nents, like 
African talking dru1ns, barrel 
organs, genuine Witch Doc
tor's dnuns." 

mov111g soon to l 7 Golden 
Square, to nn1ch larger 
pre1nises. We n1et Mr. Foulds, 
a tall, d istinguished, bespec
tacled 111an. He is 1nanaging 
director and told us: "We 
don't do electronic stuff, such 
as organs or guitars, except 
for bass guitars and ampli
fiers. We cover the whole 
range of percussion- Premier 
as the best-seller in a twenty
to-one ratio, possibly because 
we arc Premier agents. We 
also sell Rogers, Ludwig, 
Gretsch, Slingerland. Drum-

111ers tend towards English 
kits rather than Ainerican, 
probably because of the price 
difference. 

"These days the bubble 
seen1s to have burst for 
A1nerican drums and also for 
Gennan drums like Trixon. 
We find an interesting 1nove 
towards string bass among the 
group 1nembers. 

"On the repair side, we 
carry a co1nplete set of spares 
for Pre1nier and pride our
selves that we can fit a chap 
up immediately. " 

H e said that Zildjian have 
close co1npetition from the 
F ive-Star Super Zyn- on the 
sticks side, steady on Premier 
C, with Ringo Starr sticks 
popular too. Also a Japanese 
stick called "Star Medium", 
either with nylon tip or 
without. 

Classical guitars 

"We specialise in classical 
guitars ... a big range from 
Jose Ramirez downwards. 
And there's a big education 
business to schools, including 
rental plans for classical gui
tars. F lutes go better than 
any other wind or brass 
instruments. 

"There are the sudden en
thusiasms, like for trumpet. 
when Eddie Calvert can1e in 
but real developments are 
really imperceptible. Our 
belief is that a good shop 
should have a specialist on 
their instnunents- we have 
Sid Grant ,vho looks after the 
percussion side." 

Our next call was at 
Chas. E. Foote, in Derunan 
Street now as we ·write but The whole range of percussion in Chas. E. Foole'11 

At London W.3, South 
Ealing road to be exact, is the 
Bargain Centre. Here we tal.k. 
to Dave Sin11ns, one of the 
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Hose-~oi-i-ls 
SHOVVROOMS 

Come and hear the 
Fabulous • ••• 

IMPERIAL DUO 
TH E MOST VERSATILE PORTABLE 
ELECTRONIC KEYBOARD ORGAN 

AVAILABLE AT £462 (suggested retail pr,ce) 

2-Manual 9◄•Key 17-Note Ped•lboard 

ALSO BIG SELECTION OF:-
R•M and SLINGERLAND Drums. AVEDIS ZILDJIAN Cymbal~. 

HEADMASTER Plastic Heads. VISCOUNT Tuned Percussion. 
MARSHALL Amplification Equ ipment. 

RICKENBACKER, LEVIN , EKO. GIBSON , FENDER a n d SHAFTESBURY 
Electric Guitars 

TATAY, ARIA, SUZUKI, JOHN PEARSE Finger-style and folk Guitars 

CONN Brass and Saxophones. SHAFTESBU RY Saxophones 

LONDON'S LARGEST STOCKIST of BERG LARSEN Mouthpieces and Reeds 

* 
LARGE SELECTION OF SECONDHAND 
INSTRUMENTS ALW AYS IN STC CK * 81 -83 SHAFTESBURY AVE. LONDON. W.1. Tel. GERrard 2211 

Open 9.30 a.m- 6 p.m • Hire Purchase Facilities 
Mon to Sat • Part Exchange • Repairs & Overhauls 

AMPllflCA TION 
CAN'T 

Bl 

ORANGE MUSICAL INDUSTRIES 
3 and 4 NEW COMPTON STREET 

LONDON WC2 

BAD 

01-836 0374 {3 _li_n_es-') ______ _ 
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The more expensive items we 
buy direct. We also stock a 
sma ll quantity of second-hand 
horns and organs. One of the 
main things we do is a 
tremendo us amount of servic
ing fo r o rgans and equip1nent, 

"We try to give a very good 
service and our customers tell 
me it is the best in London. 
Come in, leave the equip1nent, 
go out and have a cup of 
coffee, come back -and it 's 
there, ready. As quick as 
that.'' 

Back to the West E nd area 
now to see h·or Mairants' 
Music Centre, which is in 
Rathbone Place, just off 
Oxford Street. His range of 
eq u ipment , on guitars, is 
really con1prehensive. " We 
stock the Jose Ran1inez, which 
Segovia plays-· and another 
guitar of beauty by an English
man, David R ubio-which 
Julian Brea1n plays. And there 
is the fl.a1nenco side ... " 

At this point in ca111e 
Manitas de Plata, trying sever-

Dave Simms ar the Bai·guin Cenrre 

largest second-hand dealers in 
London. Dave said the most 
popu la r line was in ampli
ficat ion, though no one make 
was more popular than the 
o ther. He didn' t think there 
was any discernment. 

" We manufacture the 
.)lmms-\Vatts amplifier which 
sells at the saine price as 1nost 
of the second-hand equip
ment. The reason for this is 
that we cut out the ,niddle 
man. We deal with new and 
second-hand a1nplifiers and 
have a discount arrangement 
fo r Selmer's amplifiers. We 
a lso sell new and second-hand 

electric and acoustic guitars 
. . . and the most popular 
seller is the Fender guitar aod 
bass. 

' ' New equipment is hard to 
push because of the price. 
One trend I've seen is 111ost 
of the groups switching to 
100-watt outputs in a two
cabinet stack . 

" How do we get our second
hand materia l? \Ve t ravel all 
over the country buying it up, 
mostly fro1n people's hon1es 
- people who advertise. T hey 
don 't normally get expensive 
equipment in part exchange, 
ifs 1nostly the second lines. Ivor A1airants' stock a 1,ery wide range of guirars 

for London's f inest select ion of 

ORGANS; 
• 

HAMMOND· LOWREY · FARFISA · YAMAHA · PHILLIPS 
HAMMOND ORGAN SERVICE DEPARTMENT~ 
r speedy and efficient servicing of Hammond 

Organs and all electronic equipment. 

GUITARS, AMPLIFIERS, DRUMS, BRASS, WOODWIND by leading makers 
Follow the example of Alan Price, Small Faces, Love Affair, John Mayall, 

The Foundations and other top groups who come to St. Giles for all 
, . . (their equipment needs. 

16-18 St. Giles High Street, London, W.C.2. 
Telephone: 01-836 2888 & 4080 
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al kinds of guitar- his own 
had been destroyed in a 
hotel fire . And this was an 
incredi ble display of virtuos
ity. And of course M r. 
M airants himself is an .ac
knowledged expert on all 
kinds of guitars 

The difference between con
cert a nd flamenco guitars? 
Said Mr. Mairants : "It is in 
the wood. T he back and sides 
of a fla111enco guitar are made 
out of cyprus wood- instead 
of rose wood as in the 
concert gLtitars." He added 
that Khono did the best-class 
guitar in Japan- he won an 
in ternational award in a 
Guitar Concors in Brussels 
in 1967 ... with 32 com
petitors. 

"On the pop side," said 
Mr. Mairants, "we have 1nade 
great strides forward . We 
i1nport the best of the lower 
p rice range-and sell the111 at 
much lower prices than we 
could normally. vVe never 
camouflage an instttl.Jl1ent-it 
always has the maker' s name 
on it. Best seller in the 
electric category is the Gibson 
ES 330 and ES 335. G uild's 
acoustic and electric go weII, 
but ,ve sell few solids. 

"And we also sell lutes to 
young people. Banjos sell 
slowly but steadily. But 
trends? There is a trend 
towards the classical and folk 
guitar and also one back to 
jazz. The people who buy are 
in the lower and in the 
higher bracket of age." 

Mr. Mairants also heads a 
repair department to repair 
any make-and they have the 

FOOTE have 

MOVED to 

17 GOLDEN SQUARE 
LONDON W .1. 

Nr. Piccadilly Circus 

01-437 1811 (same) 

PREMIER 
LUDWIG 
ROG ERS 
BEVERLEY 
HAYMAN 
OLYMPIC 
BUFFET 
SELMER 

B & H 
ROSETTI 

POLLMANN 
FRANKLIN 

RAMIREZ 
CONDE 

OLDS 
ARBITER 

, Open Saturdays till 5 p.m. 

---- Est. 49 yea rs ___ _. 
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enr ,1ectran1t:s ltd. 

City Electronics are big crga11 dealers 

sanction to repair Gibsons. 
T here's .also a world-wide 
sale on tuition books .... 
particularly IV1r. Ma.irants' 
own one. If you bust a string, 
go to this centre-and there 
are 60 different kinds in 
stock. 

We are now in North 
H arrow, Middlesex-because 
there is City Electronics, situ
ate at Broad walk, Pinner 
R oad . .. . and the n1an we 
spoke to was M·r. Gummer. 
He said: "We deal basically in 
organs. We have the M iddle
sex Agency for Hammond, 
and also stock Lowery, 
Thon1as and Baldwin organs. 
We also do tuition for organ 
-and this is a service in 
great den1and . 

M ake themselves 
The firm does not deal in 

guitars. On amplifiers, they 
deal in Sondyne, which they 
make themselves, and are 
used in conjunction with the 
Thomas organ. Apart from 
selling organs, they market 
organ records, which are 
niade in the Ad-Rhythm 
Studios. They also specialise 
in organ hire, servicing and 
n1odifications and can repair 
any make of organ. 

effects you can get. The 
Hamn1ond is completely in
dividual, although of course 
you can get the same effects
you can.not 1nistake a 
H a mmond organ . 

"Groups nowadays always 
seem Lo want. something 
louder. A.nd they are spending 
Jnore 1noney to get it. Semi
pros, just getting organjsed, 
will spend o ut anything from 
£800-£ 1,000 for an organ, 
which is something you would 
not have had a few 111onths 
ago. 

"Often the home market is 
for s0111eone who has never 
played any keyboard before. 
Why js the organ so popular? 
Music is an art forn1 to 1nost 
people, but instant rat.her than 
art painting itself, where you 
have to get out the paints and 
mix the1n. There's a 1nuch 
wider market now with pubs, 
clubs, churches- one pub has 
an organ, then the next one, 
with maybe only a piano, 
must get one ... " 

And then on to a most 
interesting cal I - Orange 
Studio, in New Co111pton 

Street. Interesting? These 
prernises a re run by Cliff 
Cooper a nd Brian Hatt . ... 
Cli.ff was with the Millionaires 
aod Brian with. lhe Candy 
Choir. They've only been 
going six 1nonths and already 
th.is young and progressive 
team are doing extremely well. 

Their first aim was to open 
a recording studio. Then they 
111oved into 1nanufacturing 
their own a mplifiers. 'Fleet
wood Mac wanted to borrow 
an amp-"we loaned t hem 
one, they were delighted and 
asked if we wou ld 111ake then1 
s01ne. But 111ore powerful," 
explained Cliff. They used 
lhat equip1nent to record 
' 'Albatross", a chart-topper, 
and since then John Mayall, 
Geno Washington, Steam
hammer, Des111ond Dekker 
havealluse dthisequipment 

Electronics 
Cliff and Brian both have 

degrees jn electronics from 
Southgate College, where they 
both met, They sell all ki1ids 
of an1ps and second-hand 
guitars, often as good as new 
equipment at half the price. 
"Anyone spending £200 or 
more can have a free double
sided 1naster which we'll sub
mit to record c01upan ies. We 
have our own music publish
ing con1pany, our own 
agency a nd our own label, 
Orange. 

"We think we're the first 
con1plete organisation of this 
kind. The oldest of us is 28 
and we're all ex-group 1nem
bers. 'Ne understand whats 
happening. Many top groups 
call in. We built Einperor 
Rosko's disco set-up - at 
1,000 waits, the 1nost power-

Said Mr. Gummer : ''One 
of the trends which I've 
noticed is that 90 per cent of 
organ sales go to the hon1e. 
Some go to bands, for ex
ample Bria n Auger uses the 
Ha1nmond B-3, M ike Carr 
uses the M-100 and D eep 
Purple use the C-3. The 
Hammond is the favourite 
organ here, though a few use 
Lowery , B aldwin and 
Tho1nas. Lowery is good for 
the solo artist or the duo 
because of the different tonal The home of Orange Amplification 



ful in the world. You can't 
use it above half-volume 
otherwise it'd be dangerous.'' 

They've had export orders 
fo r over £100,000 from France 
and Germany ; and the studio 
features Ampex n1achines, a 
C3 Ha1nmond, a Leslie and 
Mellotron- plus choice of any 
guitar or a1npli:fier fro1n the 
shop-video tape, two and 
four track, with eight track 
on the way ai1d they can 
record a full orchestra there. 

The trend, t11ey say, is for 
groups to become much 1nore 
quaLity conscious and to work 
individualistically as opposed 
to copying. "We're fair to 
the musician because we're 
dedicated. We don' t 1nake a 
fantastic profit on what we 
~ell.'' 

Our next stop was in Hol
loway R oad, North London, 
where we spoke to Pat Nolan, 
n1anaging director of NB 
Amplification. Shop life 
started for Mr. N·olan when 
his £200 "na1ne" a1np blew 
up on stage. He stripped it 
down to repair it and then 
decided to build amps him-

self. He says that he can 
produce his Nolan range of 
amps and speakers at a 
lower price than major n1akes 
because his overheads can be 
kept to the m.inimum. Mr. 
Nolan's order book is filling 
up faster than he can turn 
out an1plifiers, so it seems 
that, even today, there is still 
room for the small man with 
a personal service. 

Three shops, all under the 
saiue organisation . .. Drum 
City, Sound City and Modern 
Sound. All in the Dallas
Arbi tei' scene. AU very success
ful .. . 

vVe called at Drum City and. 
spoke to D ave Golding, who 
said ; "Our trade is evenly 
balanced between the pop 
groups and the straight pro
fessional. One thing I've notic
ed is the standard of pop 
drummers is very high- rather 
higher than the standards of 
the other me1nbers of groups. 
In fact, some of the pop 
drummers are co1nparable to 
our top drum1ners. 

"We are the main agents 
for Ludwig and also do the 
George Hayman kit, which is 

YMAN DRUMS & SOUND CITY AMPS 

. ' ,\\ '\ . } '¥ , 
~ ., " . ' . 
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~ '="'·"•"•""''DRuM c,rv-: 
: 114, Shaftesbury Avenue, London W.I. GER 9353 ~ 
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128, Charing cross Rd. London W.C.1. CO'l 1167 
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- FOR ALL YOUR MUSICAL INSTRUMENTS AND ACCESSORIES ~ 

inside ,Sound City on Shaftesbury Avenue 

1nade by Dallas-Arbiter. Both 
are very popular. There's a lot 
of interest in the George }-lay" 
n1an k.it, possibly because it is 
one of the few new n1akes to 
appear in recent titnes. One 
feature of a Hay1nan kit is its 
appearance. They use round 
nut boxes, which are simpler 
to 1nake, but have no real 
advantage. On the technical 
side each drum is painted 
inside with a hard paint finish 
which is non-absorbent for 
sound-and this is the secret, 
the patented Yibrasonic lin~ 
ings of each shell. 

"Here we keep about 20 
new kits at any one time, plus 
n1any second-hand outfits. 
·we're agents for Paiste cym
bals, which are very popular. 
One reason is that there is. 
n1ore choice in tone colours. 
This company has got down 
to sorting out sounds, rather 
than just n1anufacturing. And 
they' re guaranteed for life." 

Drum City also stock ZiJd
jian cymbals and the K. Zild
jian range. Look in the shop 
and you'll see a large range of 
Ta1n-Ta1ns and Dave said: 
"This large 30-inch make is. 

SELMER Musical Instruments Ltd 
B. & H. Emperor Clarinet_, 

as new .• , . ~ ..... , . ..- . . . . • • 36 g·n1, 
Leblanc Bb Clarinet .. .... .... £65 
Mk. VI Low H Baritone ... 200 gns. 
Selmer Series 9 C larinet. , • . 60 gns. 
Selmer Paris 25 Tpts .. choice 

of two . .... ... . . ......... 65 gns. 
Sample Bb Clarinet . . . .. .... 27 gns. 
Selmer Concert Clavioline . .. . £48 
Farfisa Compact Organ, red £140 
King lB T rombone, lacq .. .. . 91 gns. 
Re.ne.Bueno·t A l to ............... 47 gns. 
Futu rama I ll Guitar .. .... ... .. £ 18 
Hofner Committee Guitars, 

choke of models, .as new I from. . £40 
Gui ld Starfire . ..... .. ........ • £89 
Levin Blonde J umbo Guitar . , .. £30 
Ampeg Rocket Amplifier, 

with tremolo., . .. . . .. , . . H ~ • • £29 
Binson Echorec Echo Units, 

rrom ... . . .. . ••..• , , •, . ~. ~ , . .- .. t:90 
Spanish Gultats, from ....... , .. £12 
Committee Bass .. ............ £45 
Gibson J J60E . . ........ . . .. 110 gns. 
Fender Steel Guitar. Cadet, 

legs and case as new . .•..• . ~ .. , . £90 
Verithin, Stereo, new ... ~ .. ~ . .. £55 
Custom 100w Cabinet 6 x 10 

in.• 2 x 12 in. speakers . . , . .. . £45 
G ibson Stereo . . ........ .... , 250 gns. 
Rivoli Bass . . .. .. .... ......... £115 
Gibson B.45 12 string Sunburst 

Jumbo Guitar ........ , .. . . . _.£135 
Fender 'Strat' ~ .... -.- .... ~ .. 110 gns. 
H armony Monterery Semi .. 

Acoustic with De•Armond 
Pick-Up . ....... .•..• .. ,. ,. ... £37 

Colorama with Trem . . • . •. . •.. • £30 
l,ivingstone Burge Spinet Organ, 

bui lt•in Leslie speaker, as 
new .. •.... , , •. , .•• . , , . ~. 360 gns. 

Kimbal Spinet Organ, inter nal 
Leslie. sustain, percussion . .... £330 

Rodger 4 Drum K i t with Avedis 
Zildjian Cymbals as now ...... £130 

Hofner Verithin . .. ... . . .. . . 45 gns. 
H ofner II Semi•acoustic bass 

guitar . . ....... " ............ £30 
Rogers 4 Drum Kit. nC?w cymbals 

and cases . . .. .......... .. , 125 gns. 
¾- sixe 0 / bau . ...... • . . . . . . . . . £52 
Broadway Red Pearl Drum 

Kit, excellent condition . . . . .. • £58 
Burn, Short Scale Solid J-a.zx 

Guitar . ....... . .. . ... .. . .... £◄0 
S/ H Orum Kits, under .... ..... . £60 
Bel Bendix Amplifier, model 4/60 

completely transistorised as new £35 
Wide Rani:e of Spanish and 

Classical Guitars starting ac .. £ 12 
Chet Atkins hol low body ...... . £145 
Gretsch Tennessean ..... . .... £135 
Bellzookt 2 P/up 12-string •.... • . £◄0 
Hofner Verithin Bu,. Guitar, 

Cherry .••.. . .... ..... ...... . f45 
VerithinBas. ... . .. ... . . . . ... . . £45 
Harmony with De Armond• P/ up £40 
Harmony Meteor , . . • ...... 40 gns. 
Burns Orbit II ..... . .... .... .. £15 
Pennsylvania Tenor Saxophone £65 
Selmer Treble 'n Bass 100 Amp £70 
Hofner President, Elec .• 2 P/up 38 gns. 
Gretsch Bass Guitar ........... £90 
Western Acoustic Nylon 

Strung C utaway Guitar . .. .. • £11 
Arbiter ·2 Pickup Solid Guitar 

with Tremolo Arm . .. . . ...... • £18 
Hofner Beatie Bass Guitar . . 4S gns .. 
Se lmer Speaker Cabinets from £.8 
Complete Violin Outfits from 7 -gns. 
Fender Twelve String Solid 

Guitar, Sunburst, immacu late 
condition .........• .... ~ 170 gns. 

fender- Coronado Semj .. 
Acoustic Guitar Sunburst • 
immaculate condition ..... , 166 .s:ns.-

REPAIRS AND OVERHAULS A SPECIALITY. FIRST,CLASS WORKSHOPS 
SKILLED CRAFTSMEN. HIRE PURCHASE-PART EXCHANGES 

Ll4-l 16 Charing Cross Road, W .C.2. TEM 5432 
Open 9.30-' Weekdays. All day Sats. (Thurs. after I p.m. until 6 p.m repairs 

and payments only) 



always out on hire. For ex
ample, in one week we hfred it 
out to the B.B.C. Symphony 
Orche-stra and two days later 
it was used by Keith Moon, 
on a Who recording session. 

Doug Ellis is the manager 
of Sound City, just down the 
road in Shaftesbury Avenue. 
He said: "Basically we only 
deal in amps and guitars and 
a few organs. We have our 
own rn.anufacturing set-up. 
We cater for anyone, fro1n an 
£8 guitar upwards. We have 
the Fender agency, dealing 
with all their models and 
repairs, but also have other 
makes." 

There is a very friendly 
atmosphere here, making one 
feel at ho1ne right away. They 
go in, use the phone, have a 
cuppa. In the Fender range, 
the Telecaster is most popu
lar-and the most popular 
bass is the Precision. A trend? 

"One towards more powerful 
amplifiers-200 watts and also 
towards Sound City equip-
1nent." 

They also have a 24-how· 
repair service. A good range 
of lower-priced Spanish guit
ars. Their own H.P. system, 
w'here only 15 per cent deposit 
is put down. Also a trend 
towards customers paying cash. 

Managing director Brian 
Gilford added, about Modern 
Sound., that it had only been 
open two years and stocks all 
instruments, brass and reeds, 
and recentiy they started a 
drum department where you 
can get Ludwig and Hayman 
kits. 

Another store at the tail 
end of Denmark Street, alias 
Tin Pan Alley, is that of 
Baldwin's. Jim Frost is the 
man to see-and we sm,v him. 
And he said: "We stock the 
full range of Gretsch guitars, 

S~ C>"W"~C>C>::t"-1::S 

BALDWIN ORGANS · GUITARS · BANJOS 

AMPLIFIERS · ELECTRIC HARPSICHORDS 

GRETSCH DRUMS · GRETSCH GUITARS 

"MAY" USED SPECIALS 
HARMONY Rocket single pick up , . , . , .. . . . . .. . . . . . . • .• .. .. . . . . 14 gns 
HARMONY Rocket twin pick-ups ...... ., .... .... . ... , .. .. .. . . . . 22 gns 
BURNS three pie!\ vlbra Artiste model. . . . .... .... , .. . .. , .. . ..... 28 gns 
HAGSTROM three pick-up solid ....... ..... ... .. .. .. , .. . • .. . . . . 35 gns 
BURNSSon1c6guitar ..... ....... ..... . ...... ..... . . , ..... ..... ,1 gns 
E.K.O, Bass guitar as new .... .... ,., . •. , •.... . .. • . .. , .... ..... . 35 gns 
BURNS Red Jau gu1tar shop soiled only ... .,... ... .. . . . ... ..... 45 gns 
BURNS GB.66 de luxe guitar electric acoustic ...... •.•. , . . ...... 45 gns 
GRETSCH Astro Jet model ....... ... . . ... .. ...... . . . •. , . , . • . . 75 gns 
BURNS6string bass guitar as new ... . ........ ..... , . . .... ... .. . 60 gns 
GIBSON 330 left handed model. ..... . .. , ........ ... .... ........ 140 gns 
BURNS Vlbraslim as new ........ • . •. , .......... , . , . , .......... 58 gns 
GRETSCH Chet Atkins hollow body ........ ... .. , .. .. .. ........ 145 gns 
BIN SON Echo mark I perfect condition ... .......... ,,, .. ........ 85 gns 
WATKINS copycat echo ........................ . . . ........ .,, . !l8 gns 
TEISCORD combo organ . . . . . .. .... . . . ... ... . ... ... . .. ,."" .. 110 gns 
HOWARD co[l1bo organ .... . ...... ....... .. .. , . , . . ........ .. . . 145 gns 

a 
BALDWIN 

20-21 St. Giles High Street 
London W.C.2. 01-8361000 

drums and accessories, plus 
Baldwin guitars, amps, as well 
as Fender guitars and a1nps. 

"WEM amps and Impact 
amps also do well. The Bald
win brass and banjo and the 
famous Sho-Bud pedal steel 
guitar are also stocked.' ' 

At this point Alan Marshall 
came in to talk organ talk. 
"The most popular is the 
GB 10, with the authentic 
voicing and percussion effect 
-it's 352 guineas and has 
unparalleled performance. The 
Baldwjn organs have a stan
dard of performance which 
other 1nakers are still trying 
to achieve. Each stop is 
independently voiced so that 
you can build up a massive 
sound. 

"And we use the same basic 
tone~generation syste1n on all 
organs. The biggest market 
is for the home-and the 
organ is definitely here to 
stay; more and more people 
of all ages are buying them." 

They give personal tuition 
at Baldwin's- either at the 
store or in the hon1e. A new 
instrUJnent is the electric harp
sichord, solid body, movable, 
only weighs 85 pounds. It can 
imitate many musical sounds 

- they sold one to Spooky 
Tooth. Others have gone to 
recording studios. 

Repairs are done at Buck
hurst H ill, in Essex. They do 
their own tone cabinet which 
can be modified for the organ, 
incorporating twin-speed tre-
1uelo unit and 12-inch heavy 
duty speaker for percussion, 
strings and reeds. 

Next came Pete Dyke, who 
looks after the guitar section. 
He told us : "The Marvin 
solid is a good seller and the 
matching Shadows' bass guit
ar, too. Gretsch is one of the 
top American instruments and 
is expensive, of course. Acous
tic, flat-top and cello and solid 
body are all good sellers and 
the Jumbo is becoming very 
popular. 

"The Alnerican Baldwin Cl 
amplifier is very sophisticated
looking and is most popular 
with the guitarists. 

"On drums, the Gretsch 
range is extremely good-and 
the price doesn't turn people 
off. On the stick side, the 
Gretsch 6D is perhaps the 
most popular. No, if people 
want sotnething good, then 
they are quite prepared to pay 
for it." 

THE HOME OF 
THE INCIIEDIBLE SIMMS-WATTS GEAR I 
C OMPARE T H ESE PRICES! I 
SIMMS-WATTS 70 watt 
4 x 12"' cabinets .. . .. . . ... . ~ .. 
SIMMS-WATTS 100 watt 
4 x 12" ca,bino~s • ➔ •••• • •••• ~ -. 

SIMMS-WATTS 100 watt 
P.A. columns per pair ., .... .• ~ 
SIMMS-W A TTS 100 watt 
Lead amps .. , ........ • ... , •. . 
SIMMS-W A TTS 100 watt 
B•s• Amps .. . ..... . " .... , .. . 
SIMMS-WATTS l00 watt 

Hofner Senator bas1t choke from 
H ofner 2 p.u. lead guitar, good . 

69 a:ns. Hohner pianet. immaculate 
(almo,t) . . .. .. ". , . • , ... , , .• 

85 gns. Vox C ontinental organ, 
s. manual .. . .. .. ... , .. . .. . . . . 

99 gns, Klem pt Echolettes, 
choic:a: from .. . _ .... .. .. . . . . .. . . . 

85 gr,s. Electronic: Leslie. fluid box .. ~ 
Fender Showman cabinets, 

85 ghs. very smooth . . ... . . .... , ..... . 
Vox A.C.JO, 

90 1n1. very rare amplifier .. . . • . , .. .. . 
____ _ ________ Ke,lly60wa ttT.&S.amp., 

Our Price $Uit Irish showband .. ~ .. . . • .. .. 

P.A. Amps . . .. . . ., "', . - , .• . . 

List 
Selmer T & 8 50 revarb amp 
brand now .. . . • .. . . 81 gns. 
Selmer Goliath 50 watt cabs 
brand new . .. . . .. • , 70 gns. 
Selmer 100 watt P.A, Col~ 
brand-new pafr . . . 150 gns, 
Selmer 4 x 12• I 00 watt 

Marshal 150 watt P.A. complete 

65 gns. Vox 100 watt am p. With koee 
tremelo . . .... . .. . ...... . . . , • 
Vox A.C. 50 amp., one-careful 

58 gns. owner •.. .. ; . .. .. , .. . . .. . .. . . 

120 gns, Selmer 4 )( 12.tt ,abinct, 
low mileage . . . ~ .• t • • - " • • t • • • • 

79 gns. Sound City 4 x 12' cabinet. 
only used '400-odd times . ~ . . , .. 

--------- - --- Se.Jmer twin bass 30, 
A.P. Cabs, brand new 100 ens. 

Fende r Mustang, white. very choice of pair ~. , . . .. .. . , . ... . 
nice . , ..... . . , ... , ~ . . . ...... , £70 Gracy whtto pearl kit comptetc, 
Gretsch Chet A tkins sounds good with chop,titk• .... 
Tennessean , as new, P remier black pearl k.it 
real bargain . . . . . . . . . . . . . . . . . £11 S complete, only played quietly •• 
Levin Goliath,• beauty my life . £JO A jax black pearl kit complete, 
Epiphone Rivoli Bass, ex-Yiddish nun's group . . . . .. . 
,hop soil"d by Uncle Ernie . • . . • £120 Gigster kits complete with 
Framua Star Bau, good n ick . ._ £ 18 cardboard boxes-already , ~choice 

£16 
£20 

as 
£85 

£45 
£65 

£65 

£ 35 

£ 45 
£ 130 

£65 

£45 

£45 

£45 

£lS 

£55 

£80 

£55 

Futeram a 11 , choice red/blue • • £18 N ew Jumbo, (guitar,, not 
H ofner, verethin red . .. , . ... , £35 elephants, you twit) from . . . . . . 14 ens. 

W e recret t hat we cannot take any more s crubbers fn part exchanse for 
1roup equipment. 

THE COMPLET£ GROUP SERVICE - BUY - SELL - EXCHANGE - CREDIT 
TERMS - WHILE YOU WAIT AMP REPAIRS - ALL MAKES OF ORGAN 
SERVICED AND REPAIRED - EASY PARKING - FREE COFFEE - GAS SERVICE 

FROM DAVE, RICK AND UNCLE ERNIE 



CARLSBRO MIDLANDS GROUP 
ACCESSORY SPECIALIST 

Up in Mansfield-in the 
Midlands-is Carlsbro Sound 
Equip1nent . . . . the actual 
address 45 Sherwood Street. 
A thriving business and we 
spoke to Mr. Woodcock, the 
manager, about trends 'n' 
things up that part of the 
country. 

We started with the elec
trical and amplification side 
of things. He said: "Mainly 
we supply our own local 
groups, though the occasional 
national name comes in. We 
supply our own makes of 
equip1nent, also Marshall, 
Selmer and the other 'name' 
products and amplifiers. In 
the shop we have a very wide 
range of amps, microphones 
and also deal in electronic 
organs. 

sphere B 565 and the Shure 
Unidyne - and the Beyer 
M260. 

"Best-selling guitars here are 
the Fender and the Gibson, 
which we sell second-hand. In 
fact, we do a very good trade 
on class second-hand instru-
1nents. 

"We do specialise in acces
sories. Things like wah-wah 
pedals and fuzz-boxes. The 
Vincent and the Watkins 
echo units are also good 
sellers. 

Switching from things to 
trends, Mr. Woodcock said: 

eight-inch column seems to 
be very popular. 

"We've just brought out a 
new guitar amplifier. H's 
called the CS 100 TC- the 
TC means top cut. This is 
already proving a good seller. 

"Our equip1nent is by no 
means cheap. The price is 
somewhere between those of 
Sellner and Marshall. But l 
think the reason we do good 
business with Carlsbro is 

because we have a specialist 
repair workshop situated only 
100 yards from the showroom. 
People can be confident that 
if something should go wrong, 
s01ne damage, it can be 
repaired almost instantly. 
With other makes of amps 
and so on, they might have to 
wait a while for a certain part 
to be sent up. But we actually 
repair all makes. 

"There's a full range of 
Shure and Beyer mikes, which 
prove to be the most popular. 
Als0 radio mikes, a new line 
on the market. Most popular 
actual makes? The Shure Uni-

"At the mo1nent, there is a 
spate of cabaret artists in the 
various clubs up here. And 
they seem to be fitted with bad 
PA systems where they are 
working. So they come to us. 
Specially strong on sales is the 
CS 60 PA reverb, made by 
Carlsbro-and with this par
ticular equipment we provide 
whatever speakers they need 
to best suit the voice. The A front view of Car/sbro 's Mansfield showroom 

C ARLS BAD 

blowyour 
mind not 

your amp 

A new and exciting power-packed 
twin channel ampl ifier avai lable in 40, 
60 or 100 watts, also a new range of 
speaker units from 2 x 12" to 4 x 15". 
For more detai ls ca ll in and see your 
nearest dealer or drop us a line for 
our new brochure. 

CARLSBAD SOUND EGUIPMENT 
45 Sherwood Street Mansfield Nottinghamshire England Telephone Mansfield 26976 
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INSTRUMENTAL 
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ClOUDS COMPlETE SCRAPBOOK 
Terry Ellis, who produced the Jethro Tull album 

This Was, has completed the first album by Scottish trio 
Clouds. Entitled Scrapbook, the LP consists entirely of ma
terial penned by the group-Billy Ritchie (organ), Ian 
Ellis (bass) and Harry Hughes (drums). 

The boys were formerly members of different top 
Scottish outfits prior to teaming up and coming to 
London. They found immediate success as One, Two, 
Three via a residency at The Marquee and a contract 
with Robert Stigwood. 

However, due to the increasing success of the Bee 
Gees, Stigwood couldn't devote enough time to the 
boys and let them go. 

Chris Wright, manager of Ten Years After, spotted 
-them in a club and recommended them to his partner, 
Terry Ellis. Terry was impressed, changed their name, 
encouraged them to develop their songwriting abilities 
-and put them out on the club and college circuits. 

SELMER MUSICAL INSTRUMENTS LTD 
114 Charing Cross Road, London, WC2 

:wI ..A. N" ..A. G- E .H, 
required for the largest musical retail 
shop in Europe. Terms will be generous 
and early appointment to the Board will 
be made after the man selected achieves 
the stated objectives. 
Write in confidence to The Chairman. 

Motherman ia 
• 1s upon us 

New albums from the Vel• 
vet Underground, the Mothers 
of Invention, the Righteous 
Brothers, Richie I-la vens and 
Tim Hardin- all in one 1nonth 
and fron1 one company: 
M.G.M. Records. 

The new Mothers album, 
on Verve, called l:vfothermania, 
includes the best (or should it 
be worst?) of Zappa's Little 
creatures including Brown 
Shoes Don't A1ake It, The 
Idiot Bastard Son, It Can't 
Happen Here and America 
Drinks and Goes Jfome. Also 
on Verve is volun1e two of the 
Righteous Brothers Greatest 
Hits which should create a lot 
of interest with You've Lost 
That Lovin' Feeling back in 
the charts again this year. 

Richard B. Havens 1983 
is a fine double albun1 on 
Verve Forecast that includes 
Havens' versions of Straw
berry Fields Forever, She's 
Leaving Home, Lady .Madonna 
and With A Little Help Frorn 
My Friends as ,vell as Dylan's 
T Pity The Poor Immigrant. 

Jimmy Powell 
for new label 

Erma follows 
footsteps of 
sister Aretha 

First Aretha, and now Erma 
Franklin is about to burst upon 
the scene and follow in her 
sister's footsteps. Erma, who 
is already an estabished R. and 
B. singer in the States, rcleased 
her first British single "Gotta 
Find Me A Lover" on M.C.A. 
in April. 

Erma made her singing debut 
at the Buffalo church of which 
her father (himself a gospel 
recording singer) was pastor . 
She went on stage with Aretha 
and stood before the congre-
gation ... and her voice froze. 
She ran in fright from the ros
trum and in subsequent years 
had to fight hard to overcome 
her fear of singing before an 
audience. 

While at college, in Atlanta, 
Georgia, where she was study
ing business administration, 
Erma started singing in Atlanta 
nightclubs. She won a recording 
contract and sang with the 
Lloyd Price Band and has 
gone on to become famous in 
America. Now comes her 
chance in Britain. 

Jimmy Powell and the Five 1 

Dimensions, highly rated in 
the R. and 'B. clubs when R. 
and B. didn't mean soul, are 
starting recording with Mikki 
Dallon for a new record label 
that he is starting through 
Beacon Records. Cupid's In
spiration will also be on the 
new label that, as yet, has no 
name. Mikki also has a record 

<ii 

of his own on release, Lindy 
.Lindy on Beacon. 

WALLACE XT 100 
The Foundations have taken 

deliverv of two Wallace Pres
ence Master XT 100 amps. 
This new amp has built-in 
fuzz and a number of other 
effects and the tone systems are 
said to give about 200 possible 
permutations. 

ERMA FRANKLIN 

WALKER 
REPROGRAPHIC 

SYSTEMS 
Specialists in 

PUBLICITY PRINTING 
LITHO PHOTOS 

COMPOSITES etc. 
Samples a nd price list on request 

54 Maple St, London WI T el 01-636 8550 



• BBC-TV FILMING RISE 
OF LEVIATHAN 

How does a group emerge from nowhere to where it's 
at? What are the changes and stages they go through on 
their way up? These are questions that heads in the BBC 
Film Unit were asking, so they decided to find out by 
following the career of Leviathan, a four-piece band that 
has been making a good name for itself on the college 
circuit. 

The BBC have been filming the group for over a year 
now and the final document will be screened later on this 
year, p 

Elektra records released a double-single set from 
Leviathan last month, under the title Four Sides of 
Leviathan, since they felt that one single was not enough to 
display the range of Leviathan's music. Titles in this 
package were Remember The Times/Second Production and 
The War Machine/Time. An album will be released shortly. 

The members of Leviathan are Stuart Hobday 
(singer), Roger McCabe (bass), Brian Bennett (guitar) 
and Roscoe Murphy (drums). 

Eire Apparent 
This month sees the release 

of Eire Apparent's first album. 
Produced by Jimmy Hendrix 
in studios in New York and 
Los Angeles, it includes the 
group's single sides Rock and 
Roll Band and Yes I Need 
Someone (which was the A 
side of their US single). They 
are at present working . on 
another album but since Jim
my Hendrix is in the States 
much of the time a "major 
English producer" may step 
in for some of the tracks. 

KEFFORD ST AND 
A "stand" in one sense, is a 

gesture of defiance. Defiant is 
one way of describing the 
tough sound of the brand new 
Ace Kefford Stand, featuring 
the former Move bass guitarist 
in a new role as lead singer. 

The group, which lives in a 
tiny village near Birmingham, 
has been writing and recording 
original material for several 
months but make their debut 
on the Atlantic label with their 
highly individual treatment of 
"For Your Love" a hit tune of 
years back with the Yardbirds. 

Better sound 
from Zyn 

The Pre1nier Drum Com
pany's popular, medium-pric
ed range of Zyn cy111bals is 
now being manufactured to a 
completely new fonnula, and 
factory-matched pairs of 14 in. 
and 15 in. hi-hat cyn1bals have 
also been added to the range. 

One of the important results 
of the new fonnula is that Zyn 
cymbals now have a very much 
better sound than ever before 
- with standards of tone quali
ty and performance normally 
found only in the most expen
sive cy1nbals. The factory
matched pairs for hi-hats will 
solve the problems of having 
to sort through a number of 
cyn1bals to find two that are 
ideally matched. 

FOOTE MOVE 
Owing to increased busi

ness, Chas. E. Foote's shop 
has moved to new and more 
spacious premises at 17 Gold
en Square, London Wl . 

Oddest yet 
from Beatles 

The Beatles are renowned 
for their well organised single 
and LP releases. In the past, 
they have always run a care
fully planned campaign usually 
tying in with a new Beatie 
trend. For example, Sgt. Pep
per with psychedelic painting. 
But their new one must be the 
most unheralded single ever. 

In fact, the version played 
by dee-jays John Peel and 
Alan Freeman on Radio t on 
Sunday, April 6, was NOT 
the final version. The boys 
took it back into the studio 
and re-mixed it the following 
Monday. All of which meant 
that all the shops did not have 
the disc in stock on the release 
date. 

Many people, including Bl, 
feel that, unlike their 18 
previous hits, it doesn't de
serve to make the No. 1 spot. 
The "A" side is unusually un
distinguished for Britain's top 
creative group, and the "B" 
side sounds very like a John 
Lennon plea to Yoko. 

is what you get from Pre- you play one. Try one at 
mier's fabulous new 5-Star your dealers soon. 

Super Zyn cymbals. You've _/\.,.* t:;:::.*-.A._ 
really got to hear them. .--1 @ 1-.f" 

There's a new edge, a new l:'11-1 
brilliance of tone that you' ll 

• At,ioE IN ENGLAIIO 
appreciate from the moment PREMIER. 87 Regent St. London W1R 7HF 

BIZ-6 



ON The Mall, which runs 
from Trafalgar Sq uare 

to Buckingham Palace, lives 
the Institute of Contemporary 
Arts. When I beard that a 
group called Andromeda were 
playing there I was a roused 
from my cynicism-otherwise 
known as healthy scepticism
about ·•great new groups''. 
After all, the ICA is not Coal
field Working Men's Clu b, so 
this group probably had son1e
tbing. 

plays a mean tambourine" . 
John, Mick and Ian have all 

been playing with various 
groups for a number of years 
now, but they all feel that with 
Andromeda they have at last 
got the set-up they have 
always wanted. Apart from 
the fact that they see eye-to
eye musically and get on well 
together, the fact that they 
approach their music in a 
planned and careful way bas 
1nuch to do with this feeling. 
They put great store on 
arrangements and building up 
numbers with a firm stn1cture 
- really creating their own 
niusic rather than stamping 
out o ther people's numbers. 

Said Mick, "We used to be 

duff tracks that you skip over, 
because that means you even
tually stop playing the whole 
LP. We want our album to 
hold together without any 
nun1bers that make you say 
'What on earth is this doing 
in here?' " 

They hope to get their loud 
stage sound through on disc 
but making it even cleaner and 
tighter than it is already which, 
judging from the couple of 
tracks I have heard, is paying 
off well. The music is loud and 
powerful, with quiet contrasts 
where necessary so it's not 
thump-thump-thump all the 
time. But above all it is a real 
treat to listen to loud music 
where you can hear aJ1 the 
instru1nents and all the words. 

And they had. The three
man group produced an ex
tremely loud and heavy sound , 
it is true. But no run-of-the
mill loud and heavy sound. 
Andromeda's music was deaf
ening through their Hi-Watt 
amplification but it was cry
stal clear and melodic too. 
Heavy and clean guitar sounds 
are to be valued for they a re 
rare indeed. And that is what 
gives Andromeda their fresh 
individual sound-the music 
comes through loud and cbar. 

andromeda 
On one track they have used 

a nam.eless string instrument 
that Mick has 1nade and 
designed. It has a long neck, 
and practically no body
rather like an electric double-

Andromeda bas been in 

' :\ ,:i ' 
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existence since last October in blues groups, but you want 
and practically the first thing to move on. We don't do any 
they did was appear on radio. twelve-bar numbers now. We 
They sent some tracks to plan our numbers but we 
Bernie Andrews, producer of don't have any total view of 
Top Gear, who liked them as them when we start writ ing 
did John Peel. So they played them. Also the arrangements 
Top Gear and got dates as a are not rigid, we a lter them as 
result. we feel the need. l f a number 

Andron1eda consists of J oho gets boring for us, we either 
Cann on lead guitar who change the arrangement or 
shares a flat with bassist Mick drop it, and we have re
Hawksworth who lives at arranged son1e things we've 
home at Clapham (work that been doing since the beginning 
one out!), and drum.mer Ian about five ti1nes. If we a re 
McLane who lived in a green bored by a number, the 
Mini when I talked to him. audience is going to be as 
I spoke to the group in their well." 
room at Clapham, treading The group is in the process 
carefully round wet paint on of cutting an albun1 and their 
a blue and orange school desk thoughtful approach, taking 
and shielding my eyes from all factors into consideration, 
the array of flashing lights and really comes into its own here. 
UVs that Mick has rigged up. John told me, " We want to 
Also with the group was their get an album that is consistent 
roadie Roger Searle "who au the way through, with no 

bass which you see around 
occasionally. " It's a cross 
between a cello and a guitar," 
said M ick. "I bow it and it 
produces a cello-like hanging 
noise, a sort of drone." 

Andromeda-watchers with 
keen eyesight will have noticed 
that John uses a ten-string 
guitar on a couple of numbers. 
("I was going to make it 
a twelve, but t here wasn't 
room, so it came out as a ten 
instead.") The group is also 
renovating a very old and very 
ornate National steel guitar. 

When I sp oke to Andro
meda, Mick and John did most 
of the talking, for dru'mmer 
Ian Mc.Lane bas only been 
with the group since March. 
The first thing he had to do 
with them was go into the 
studio, the second thing was 
playing his first gig with them 
at the ICA- no time for 
rehearsaJs. He too is happy 
withAndrom.eda: " I've always 
been looking for a group 
doing the sort of stuff we do 
and now I've found one. 
1 have a chance to do some 
interesti11g stuff and I really 
enjoy it." 

And everyone who has seen 
Andro1neda has enjoyed them 
too. Beyond that the best 
thing to say is "Go and see 

~ them for yourself, then you'll 
know." And you won't be dis
appointed, that 1 guarantee." 

M .H. 



PART TWO: 

THE PROBLEM 

OF FINDING 

SOMEWHERE 

TO PLAY 

ASSUMING you've managed 
to get through Part One of 

this series without falling by the 
wayside, you are now the mem
ber of a group and itching to get 
started on the long hard road to 
stardom. 

You have been furiously re
hearsing all the numbers that 
make up your act until you're 
sure you can put on a good show 
to last for anything from an 
hour and a half upwards. Most of 
your purely musical problems 
will probably be well enough 
sorted out to start thinking in 
terms of getting out on stage to 
play for people who will have 
paid for the privilege of seeing 
your group perform. All you need 
is somewhere to play. 

Getting enough work is a prob
lem that besets all but a few of 
the hundreds of pop bands al
ready es:ablished in this country. 
But then if they're established 
they're unlikely to take the sort 
of work which you'll probably 
have to take in the early days. 

Practically all the big groups 
on the scene today started out 
from very humble beginnings. 

The Rolling Stones spent a lot of 
time starving during the week 
and then playing a couple of 
weekend gigs in a pub. John 
Lennon - when he was with the 
Quarrymen - began playing at 
garden fetes and at school raves. 
And though times have obviously 
changed somewhat, most of the 
groups trying to get going today 
will have to play their first dates 
in similar places. 

If you want to be a musician in 
the first place, then you'll be al 
most certain to know the clubs 
and pubs in your area where 
they have music. You'll know the 
sort of groups they have and will 
be able to judge your suitability
so make a point, when you think 
the group is ready, of finding out 
who is responsible for booking 
the groups. Talk to them, tell 
them about the group, ask if you 
can play. The promoter or land
lord may or may not ask to hear 
you. If he does, then play ex
actly as you would with 50,000 
fans yelling their support for you 
at Wembley. If there seems to be 
a chance of work, don't quibble 
about the money. Jump at the 
chance of playing to a live 
audience. 

YOUTH CLUBS 
Other avenues of finding work 

will probably present themselves. 
Once the word begins to spread 
that you are in a group you may 
find that you'll get invitations to 
play at parties, youth clubs and 
so on. Take them. At this stage, 
the most important item on the 
agenda is to build up as much 
experience as you possibly can 
of actually playing to people. 

Riches are less vital. It will sur
prise you how quickly the act 
will tighten up as you gain the 
confidence that comes from hav
ing people hear you. 

You will also be surprised how 
many problems that bothered you 
before will sort themselves out 
when you're playing. You 'll soon 
discover which numbers get the 
best reactions and, hopefully, the 
technique of performing a paced, 
exciting act which gets the very 
best out of all your resources. 
You can 't underestimate the im
portance of taking as much work 
as possible. The amount you get 
will very much depend on how 
much time and energy you ex
pend in seeking every conceivable 
outlet for your talents. 

It's difficult and probably of 
not much value to attempt to ex
plain any cut-and-dried method 
of finding places to play at this 
stage, then. You will know best 
what goes on in your neighbour
hood - and it probably will be 
within your neighbourhood since 
-it costs money to hump gear, 
and yourselves, all over the 
country. 

But after a while you will be 
wanting to spread your wings as 
a group. There are a number of 
possible directions you can take; 
though it is at this stage that the 
big-time illusions start to rear 
their heads. So don't be too 
hasty to launch yourselves in at 
the deep end. Think long and 
deeply before you decide to 
throw in your job or education 
and give yourself the headaches 
of going pro. 

More about the problems of 
turning pro next month. 
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• our aeries answere 
Brillge posilion 

I a1n at present in t he process of 
building myself a guitar but I am not 
srre how to work out where to put the 
bridge. Is it really important to get the 
positioning exactJy right and how do I 
check it? 

DAVI D WILLIAMS, 
Bath. 

e It is important to position the bridge 
correctly if your guitar is to play in tune. · 
To work out where to place it, measure 
the distance from the not to fret twelve. 
H your instrument has a 24½ inch scale 
the distance will be 12¼ inches, that is 
half the total scale measurement. Posi
tion the bridge exactly the same distance 
from fret twelve. If you have positioned 
the bridge correctly, a harmonic tone 
played on fret twelve will correspond 
exactly to a fretted tone played on 
twelve (provided your strings are in 
good condition). H the fretted tone is 
lower, move the bridge forward (towards 
the nut) and if higher move the bridge 
back towards the tailpiece. 

Hendrix guitar 
Can you tell me what sort of guitar 

Jinli Hendrix plays? 
T ERRY INGRAMS, 

Lincoln. 
e Jimi uses a Stratocaster with Fender 
light gauge strings most of the time, but 
he also has two Gibsons that he has used 
on some LP tracks. 
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Painting drums 
[ a1n a semi-pro drun1mer with a 

local group and we think it would be a 
good idea to pai nt our name on the 
bass drum since we are now pretty 
settled. My bass drum has calf skin and 
I am worried in case the paint harms 
the skin in any way. Also, what sort of 
paint is the best to use? 

ALAN STEWART, 
Nottingham. 

• It is fairly safe to paint on the skins 
if you want to, but it is probably best to 
paint the name on a sheet of paper and 
tape this on to the skin. You will then be 
able to remove the name if you want to 
for any reason. Poster paints will give 
you a bright, striking finish. 

What's wan? 
I am thinking of buying an electric 

guitar and amplifier and I have heard 
that ainplifiers do not always put out 
the power claimed for them and that 
there is more than one way of rating 
them. Can you explain how wattages 
are rated? 

JIMMY BASSETT, 
Newcastle-on-Tyne. 

e This is a serious problem that 
confuses a lot of people. Firstly, some
times manufacturers do make slightly 
optimistic claims for their amps. H you 
are buying secondhand equipment of 
course, the person selling it may mislead 
you, but if he seems an untrustworthy 

sort who might be pulling a fast one, 
steer clear anyway. As with buying 
anything technical, take along a friend 
who knows something about what you 
are buying. 

Secondly, it is true that there is more 
t han one way of rating amp output? Tl1e 
three methods of measuring power output 
most commonly used are peak power, 
music power and root mean square 
(RMS), of which the last is perhaps the 
most accurate since this is based on 
continuous power at a given number of 
cycles over a period of time not less than 
30 seconds. However, none of these 
rating methods allow for speaker effi
ciency, but refer to the electrical output 
of the actual amplifier only. So, when 
buying an amp the best method is the 
time-honoured one of trial and error, 
you find the equipment that sounds best 
to you. 

Mike problem 
I a,n a lead guitarist and one of the 

vocalists with a blues group. When I 
play loud breaks my guitar is picked up 
by the mike and over-amplified. How 
can I get over this problem? 

L. G. KNIGHT, 
Tavistock. 

e The thing to do is to try changing t he 
position of the mike in relation to the 
speakers. Move it to one side of the amp, 
if you have not done so already, and 
angle it up and away from the speakers. 
This should solve your trouble. 

The Accordionist's Top Choice :. , 
Albert Delray, the famous accordionist. now plays the § 
Hohner Electravox because he knows the amazing scope i~ 
this ins~rument provides with it~ inst~nt varieties of rich t1 

_ electronic organ sounds. Don't m,ss thrs chance to expand f.l 
\ your musical popularity - get full details from Hohner. i:, .. . . .., 



AN exp]m1ation of country music 
.i'l.. from Glen Ca1npbell: "The whole 
scene is in a process of change. The new 
country sound is much smoother-not 
like the old concept of corny tunes, 
with a fiddle and a banjo and a rhythm 
guitar. That stuff was pretty bad blue 
grass, in reality, not country at all. 

"Now country music is earthy but 
s1nooth. It tells stories of people and 
things that happen to them in their 
everyday lives. Wichita Lineman, the 
Jio1 Webb song that made it happen for 
me in Britain, is typical of the sort of 
new-country material that is gaining 
i.n popularity all over the world." 

Ti1nes certainly are a-changing for 
Glen. Last year, around this time, he 
visited Britain. He did the odd pron10-
tional spot, working on his version of 
By The Time I Get To Phoenix. hopeless
ly lost the disc battle on that song ... 
and he earned only the odd line in the 
newspapers. 

Now, he says, he will be here again in 
May. "It would have been earlier, to tie 
in with the record, but I have many 
co111,n1it1nents on television here in the 
States.'' He has filn1s, too-one, True 
Grits, is a John Wayne starrer. Another, 
Norwood, has Glen playing a country 
hmnpkin who goes to the big city to 
make good. Whjch, Glen says, is about 
as true to life for him as any casting 
could ever be! 

Glen ·s talent in the 1uusic scene was 
well recognised in the States long before 
he made his first fruitless visit to 
London. Fruitless? ''Well," says Glen, 
«we didn't raise too much attention. 
But the courtesy of the Rritish people 

was son1ething else- very relaxing. In 
fact, my wife Billie and I were made to 
feel very 1nuch at home ... and it's no 
coincidenc6 that our baby son was born 
just nine months after we were in 
London!' ' 

At the age of six, Glen was singing 
and playing guitar on the local radio 
stations around Arkansas, Texas and 
Oklahon1a. "But though these folks 
were my kind of folks, l got itchy feet," 
recalls Glen. "I just had to try my luck 
in Hollywood. All l can say is that I was 
like Jethro Clampet in the TV Beverly 
Hillbillies. I was a real country bumpkin 
.... kinda open-eyed and amazed at the 
pace of them city folks. Only thing was, 
unlike Jethro I didn't have a few million 
buck5 stashed away in the family 
vaults." 

QUALITY ARTISTS 
But eventually he did get plenty of 

work-mostly on sessions with quality 
artists like Nat King Cole and Sinatra. 
"l made some singles m1der 1ny own 
name but nothing happened until I came 
by John H artford's song Gentle On Afy 
Mind, which 1nade the charts. And I 
guess one of the 1nost flattering thir1gs 
nowadays is how other artists are put
ting out their versjons or songs that were 
originally hits for n1e. Like Dean Mar
tin has now a big hit with Gentle On Afy 
1\tfind-and Duane Eddy had success 
with his version of Break My Mind. 

"So soon I'll have out a new album, 
called Turn Around And Look At ]life, 
which has on it fourteen of my biggest 
favourites, but not including Wichita or 
Phoenix ... I guess people will have 

heard enough of those two by then." 
For a ti.1ne, Glen worked with the 

Chan1ps, a vocal and instru1nental 
group, but he found workiilg within 
the confines of a "co-operative unit" 
was a bit of a handicap. And he is still 
rather sorry that his version of By The 
Time I Get To Phoenix didn't n1ake it in 
Britain, but he is pleased that it has since 
become a most-covered song on albums 
by artists of all types. 

At 28, Glen is sitting pretty-his late
night television show gets high in the 
weekly ratings. "l just appear as my
self-casual and relaxed and intro
duce some of my friends in the business. 
l don't feel that I have to confine myself 
to the country field of n1usic, but seeing 
as my roots are in that scene I'm glad 
that it is getting such wide appreciation 
right now. I guess it is principally the 
lyrics that are setting new high stan
dards. '' 

Last year, Glen won fow· major 
Grammy awai'ds- which were for Best 
C. and W. Singer, Best Pop Writer, 
Best Solo Performance and Best C. and 
W. Song. This positive shower of recog
nition leaves him predictably breathless 
... especially when you think that he 
beat F. SiDatra in two sections and it 
wasn't all that long ago that he was a 
session nu1n lurking in the background 
of the Guv'nor's studio stints. He was, 
in fact, on guitar on Strangers In The 
Night, though you don't hear too much 
of the Campbell technique on that one. 

Around the third week in May sees 
Glen's return to Britain. Not as a 
"nonentity'' this tin1e. As a recognised 
star. P .G. 
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What about 
the words? 

How important are lyrics to a song? As far 
as chart success goes, a catchy tune and a 
repeated phrase that embeds itself in a million 
record-buying heads is the time-honoured 
formula , and U stiJJ holds good today. The 
success of the Eurovision Song Contest co
winner "Boom Bang A Bang" owes little to 
the words. The same can be said of"Surround 
Yourself With Sorrow" and "Michael And 
The Slipper Tree". 

It is obvious that a distinctive tune is all
important because no-one will give a song 
a second listen (or even a first one) if it is a 
monotonous drone, whether the words are 
the greatest mind-blow since "Greensleeves" 
or of the "all alone by the telephone" 
variety. So what of all the talk about better 
lyrics, the influence of Dylan, and expanding 
your consciousness? 

Simple reason 
Any songwriter wants to be commercial for 

the simple reason that he needs bread but if 
a song has words that actually say something 
it is likely to stay around a lot longer. After 
people have tired of the catchy phrase they 
hate the song and sometimes ,,ish they had 
never heard it. This won't worry the song
writer who has made a fortune from tl1e song 
if he is writing for money alone. But if he 
sees writing songs as a way of making money 
and a means of expressing his thoughts as 
well he won't be satisfied with this. 

The songs that will be remembered (and 
recorded) in 20 years time will be the ones 
with a good tune and meaningful words. 
There is no great division· between poetry 
and songwriting. Pete Brown is an established 
poet as is Leonard Cohen, and now Marc 
Bolan is pnblishing a book of poems, and no 
one can say they are unsuccessful in the 
songwriting sphere. 

The importance you place on lyrics 
depends on your attitude to songwriting. If 
you aim to find a hit-making Jormula, then 
the words are important in getting the public 
to remember the song. But if you use songs as 
a medium to get across your thoughts and 
feelings the words are going to be important 
in themselves and your sense of satisfaction 
will probably be greater. 
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MICKIE Most-one of the most 
successful record producers in the 

world. One of the most consistent, too. 
One of the most farsighted. Aged 30; 
born in Aldershot, Hampshire; educated 
in Stanmore, .Middlesex; bit parade star 
in South Africa. Now the man. behind 
the hits of Lulu, Donovan, Jeff Beck, 
Herman's lfermits-aud Terry Reid, 
Mickie's latest tip for the top. 

Mickie ta lks fast. Thinks fast. He said: "For 
me, pop staried when 1 was about 12. Frankie 
Laine and Guy Mitchell- I bought their 
records and sang along wilh them. Singles 
were 4s. 6d. It wasn't too easy to hear the 
latest .hits i1l those days-you got them via 
AFN and Luxembourg.'' 

He left school at I 5, had a variety of jobs. 
T hen he bought a guitar and got in on the 
skiffie craze. As Haley, Presley and the rest 
came up, Mickie's interests got stronger. H e 
"discuvered" the folk-type coffee bars in 
Soho, formed a singing duo with Alex Murray 
as the Most Brothers. "The British Everlys", 
.he said. "But nowhere near so talented." For 
four years, he worked in South.Africa, returned 
lo find the state of the charts much as they are 
today . . .. •'no real d.irection". He toured 
with lhe Everlys, with Lillie Richard. Then he 
went to Newcastle on a talent-finding mission 
and came up wiU1. the Animals. Their second 
record for him was House Of 111e Rising Sun, 
a world-wide hit . . . . "a breakthrough in that 
it was tl1e firs t five-minute single." He dfd 
Tobacco .Road for the Nashville Teens- finally 
spl itting with both Animals and Teens. Next 
came Herman and .. we've been together now 
for five years.'' 

"Now I'm getting into the area of the 
heavier music-! prefer that title to Under
ground, which somehow reminds me of the 
war. This is a i11ore critical kind of music. The 
musicianship is what counis-people, fans, 
listen to a drum solo and analyse it. lt's 
harder work to record it, with every single 
note counting. But it started back in 1963, 
with t.he Stones, John Mayall, Fleetwood Mac 
-and the Yardbirds who ~vith Giorgio 

MICKIE 
MOST 

Gomelsky their mentor, reaUy created the 
scene which is U1e basis of music today. From 
this scene came Beck, Page and Clapton. 

''Fr.om th.is set-up, the Stones and tbe 
Beatles created their own commercial thing. 
Now the others, too, are finding that they nave 
to become more commercial-though still 
maintaining their own musicianly standards. 

"The producer's job is lo get the artist chart 
success. Every artist has l1is own different 
reason for being an artist-you can' t 
differentiate between a pop commercial star 
like Lulu or Herman and the others. I have to 
adapt myself to suit each artist-tbollgh L 
suppose that sounds like I'n1 putting on an act. 
But Jeff Beck, for instance, is a very sensitive 
chap and 1 have to be careful not to put him 
down. Herman, Peter Noone, no hassle. You 
tell him he sang out of tune and he owns up 
and does it again. 

"Trouble is that artists are often self
dcstructivo. They sometimes think of the 
record sessions as being a bit of a game. I have 
to get the interest going. Have them nipping 
into the control room, anxious to hear the 
res ults. No in terest and nothing comes out of iL 

'·It takes enormous energy and strength , 
The days of the three-hour session and then 
pack up are over. F unnily enough, Jfouse Of 
The Rising S1111 took only 15 minutes to make. 
But the Beatles started the fad of long sessions. 
Months in the studios for a ' ·B" side. Tt was 
different for th.em. For a start they didn't pay 
for the studios, But they weren't touring. They 
just stayed at home, then decided to record
and were so glad to have something to do lhat 
they made it spin out. 

''One problem is getting the artists involved 
and getting the atmosphere. They must 
rehearse outside-and this is lTicky for them 
are so many reasons why they didn' t do it 
If you rehearse in the studios, then when it 
comes to the actual takes they and you are 
exhausted. Terry Reid , for ins tance, has a very 
delicate voice-the slightest cold causes l1avoc 
with it. 

Four a year 
' 'As one oe.w record say, for Lulu., comes out, 

I go immediately into looking for the next. I 
airn for four a year from artists like Lulu and 
Herman .. I can never give up listening fo r the 
n~thit. P 

"The SOl"\g is the most important thing 
now·ddays, followed by performance and 
arrangement. But the compelition is enormous. 
In 01e old days, you'd say '1' here's a new Elvis 
out in three weeks' and it'd be a milestone. 
Now read the review columns of the pop 
papers and almost eve.ry record is by some 
kind of 'name' artist." 

Mickie ended: "Today's heavier music 
stemmed from what went on three years or so 
ago. Now it looks as if the country blues thing 
is starting to happen. That could be the basis, 
commercially, adapted of the pop scene in 
three years' time. But that's only a guess, 
miod you!" 

A shrewd guess, no doubt! 
P.G . 



DESMOND Dekker, the Jamaican 
hit-maker of 007 and Israelites 

fame, will sing for you anywhere, any
time, any place .... place him in the 
spotlight and he will respond. Mr. D. 
Dekker, wealthy Jamaican householder 
and sun-worshipper, is a different chap 
altogether, almost mouselike in his 
reticence to say much about anything. 

A split personality of pop, then, yet 
the two sides of Dekker are surprisingly 
well integrated. It took time to get hin1 
to open up-for the first few rounds he 
appeared to be merely sparring with me, 
mentally su111ming me up. Eventually 
the quotes flowed from this short, shy 
and sunny soul-ska star. 

"Working in Britain has been a 
wonderful experience. We've been pack
ing in crowds, sometimes playing three 
dates a night, and it's been just wonder
ful for me, my two Aces who sing with 
me, and the seven-piece backing band. 
007 was two years ago, which is a long 
time between hits, but I've spent my 
ti1ne writing and performing in Jamaica. 
I only work weekends there-the rest of 
the time I'm at my house by the beach, 
getting the air. I guess that's a sort of 
part-time professional life, but I've 
still enjoyed being pushed real hard 
here in Britain. Fact is, Britain is the 
only other country I've been in. 

" I see there are a lot of interpretations 
about the song Israelites. Well, let me 
put the record straight. Back home, we 
have our own kind of hippies and 
thev're called Rastafarians . . . . 
Israelites is one of their own words, a 
sort of expression for the oppressed 
1eve1s of humanity. 

"Some of these people are victimised 
even in Jamaica. My own philosophy is 
that people should be allowed to do 
what they want-if they want long hair, 
if they don' t want to \Vash even, then 
they should be able to go right ahead 
without being frowned upon and put 
down. Actually these people are very 
happy-go-lucky. They work just to 
make enough to eat- they don't worry 
about 1naterial things. But they are still 
put down. 
· "When I con1e to write a song, I just 
study what is going on round me. If I 
write about a happy-go-lucky girl I see 
in the street, then it's a happy-go-lucky 
song. If I see something sad, then it's a 
sad song. 

"I think the scene in Britain is very 
good. Me, I'll go for any kind of music. 
I like Tamla, for instance, but I'll also 
go for Scott Walker or Cliff Richard. 

Desmond Dekker 

May not be in my own bag, but I don't 
feel myself restricted in what I should 
maybe like or just enjoy. What I find, 
though, is a big difference in the 
audience reaction to our n1usic. 

"Some of our songs have about three 
or four different dance rhythms in
corporated and back home the kids 
will switch from ska, to blue-beat 
proper, to rock-steady, to straight rock 
-all during one number. Here they do 
pretty well the san1e thing throughout. 
But British audiences are certainly as 
receptive as the Ja1naicans. AU you 
need to understand the music is to have 
a knowledge of basic rhythm. 

Bossy not brassy 
"We have a new single ready for 

when Israelites falls out. Funny thing 
about our music is that it seems to 
co.me over better on a record-player 
than on radio-it's very bassy, as 
opposed to brassy. We're re-doing some 
of the new single over here." 

Desmond hired his PA equipment 
here from Orange Studios-and he's 
very complimentary about how good it 
is. On stage, he works for 45 minutes 

.. . and again he doesn't talk, not if he 
can help it. New songs are introduced 
by him singing the titles over. And he 
works hard on the "we're-all-soul
brothers" kick . . . . "Let's all clap 
along on this one". His voice is almost 
alarmingly wide-range- one minute he's 
down in the Satchmo basement, the 
next soaring stratospherically. 

Back home, Desmond has been top 
' of the Jamaican charts no less than 
40 times since he started seven years 
ago. He's won the Golden Trophy for 
the best song of the year five times in 
succession. Add in two number one 
albums. He is also waging a one-man 
battle to make the new Reggae dance 
popular in Britain- and he's off to a 
good start an1ong the coloured popula
tion. 

About the only "gi1umick" associated 
with Desmond is his insistence on 
wearing his trousers at the half-mast 
position . .. . roughly six inches above 
the ankles. Be bought a selection of 
perfectly-fitting pairs in Carnaby Street 
then astonished the assistants by insisting 
they remove half-a-foot of material 
from the nether regions on all of them! 

P.G. 
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He is 27 this month. He is a 
He sings electric blues in the 

JN these days of controversy about 
blue 1nen singing the whites (thank 

you, V. Stanshall) it's an1aziog just 
how few black n1en are singing the 
blues. Snooks Eaglin was probably the 
youngest down-ho1ne bluesman 
sticking with t he old fonns to get any 
sort of acclaim when the blues i-evival 
hit Britain. There seems to be an 
unwillingness for today's urban 
negros to sing the old-time music, 
preferring to get involved 1uostly with 
the atom-age soul scene. Sot,l is louder, 
more braggart, more glossy and has 
no unpleasant Uncle T orn. 
associations, so it's 0.K. 
Taj Mahal is black. But he stands 
more or less alone today among the 
young whites who in1111erse themselves 
in the old blues, wioning hiinself a fine 
following with the authority, ease and 
sheer feeling he puts into his music. 
When a white blues band plays- all but 
the. very best, that is- one is struck by 
the strai ni ng effort they put into getting 
to grips with a basically d(fferent 
music. Taj Mahal knows what he's 
doing. 
The firsl record can1e out in Britain in 
Autum,n Jast year. Called simply 
Taj lv.fahal, it didn't sell enough to 
con1e stonning into the charts, but as 
part of the Rock Machine promotion 
it reached enough people to 1nake the 
name of TaJ Mahal mean more than just 
a curry house. The Rolling Stones 
wanted to J1ave hin1 on their television 
circus show, tho ugh in the event he 
couldn't make it, and his name began 
to spread among the n1ore discerning 
blues circles. 
The fi rst record has eight tracks, all 
reworkings of old country blues songs 
(with the exception of Checking Up On 
My Baby, a Sonny Boy Williamson 
favourite). There are three Sleepy John 
Estes numbers, a R obert Johnson, and 
three lraditional songs. Taj Mahal 
does then1 electric, but the 
amplification is a lways restrained and 
the sounds never take precedence over 
the music. The spirit of the songs is a 
logical step .fro.m the country blues. 
The treatrnent is near-rock. 
Taj says , "The first album was good, 
it was a li ttle rushed, but it was honest, 
it was one inan stand in' up front and 
playin' what was inside." 
And now the second Taj Mahal 

aJburn is out. A necessary record for 
any blt1es lover and a fine achievement 
by any standards-The Natch'! Blues. 
Tbis tin1e it's a 1nore developed mixture 
of old blues, city blues, rock and even 
the Stax feel of You Don't Miss Yow· 
Water. And it's so relaxed, so intense, 
so real. 
Taj Mahal was born on May 17th 
1942 in New York City and was 
brought up in Springfield, 
Massach usetts. He is the son of a 
well known jazz arranger and p ianist 
and studied at the University of 
Massachusetts where he received his 
BA in veterinary science. l-Iis only 
fonnal music education consisted of 
one hard week of piano lessons. The 
teacher gave up, saying 'He'll never be 
a m1.1sician." 
On his own Taj mastered not only th,e 
piano but also the guitar, hannonica, 
electric bass, banjo, tainbourine, vibes, 
111andolin and dulcimer. CBS inform 
us that he has given "special request" 
concerts for the cast of "Peyton Place" 
and for Anthony Newley. I-Te is 
six feet four inches in height and plays 
a 55-year-old steel-bodied guitar he 
calls Miss National and is reputedly 
sexjer than J imi Hendrix. 

Took to the road 

After he'd been through colJege, Taj 
didn't turn to curing anituals for a 
living. He took to the road with his 
guitar and was shortly perfonning as a 
solo artist in the Boston area. Two
and-a-half years a.go he was out on 
the West Coast where he formed a band 
called the R ising Sons. An article by 
T ont Nolan relates how the group 
were making an albuin when Bob 
Dylan t urned up at the studio and was 
knocked otit. The albun1 was never 
released, unfortunately, and all that 
came out was a single, Candy Afan. 
" Disastrous," said Nolan. The Rising 
Sons also inade an appearance with 
the Temptations at a club laughingly 
called The Trip and were not liked
black and white m.en together in a band 
playing blues. Boo! 
The group split, and the next thing to 
emerge was Taj Mahal and unnamed 
backing grot1p, the people on album 
one. lt wasn't, says Taj, ''four kids 

who grew up together in Long Beach 
and said Jet's grow our hair long and 
play rock and roll. Play everything and 
respect nothing; that don't work." It 
was "a pretty tight band. A son of a 
Texas shar:ecropper, a Hungarian Jew, 
a wild-eyed Irishman and a crazy 
swamp spade." 
No. matter how 111uch he and the band 
1nay lrnve appeared to monkey around 
witll their material, Taj and the blues 
are much closer than with any 
comparable British singer-how could 
it be otherwise? "This is the music I 
feel at hoine with. Those older guys 
.... they know. Now I could play 
this tune just exactly like Robert 
Johnson, but what wouJd be the point 
of that?" How n1any British blues 
singers would give their right arm td 
sound like R obert Johnson. And there's 
one big difference. 
Taj Mahal has actu.ally played with 
some of these greats. "I'll never 
forget one time. Sleepy John Estes 
and Yank Rachel.I came over to my 
house ; over to my house! We just sat 
there for hours and hours and played, 
played the blues. John and Yank on 
my front porch, all that fir1e n1usic. I 
was very happy. And proud." 
About the recent masses of white men 
singing blues he says: "They don't 
understand, but they're doing the same 
thing as their father did . . . . but on 
a whole other level. They' re taking 
somebody else's thing, their music, and 
using it. Now l'm not against 
someone who plays and plays until he 
finally gets down to where the real 
him gets in touch with it and he can play 
what's inside of hini finall y; it's the 
people who never do that, who just 
use somebody else's music, never give 



negro from New York City. 
country spirit 

any credit, never create anything of 
their own." 
"This is the truth l'n1 singing" he said 
when talking about the blues to a high 
school audience. On the marvellous 
sleeve notes to The Natch'! Blues, Taj 
quotes a significant interview between a 
wh ite bluesologist and Blind Willie 
McTell. It comes over how much 1nore 
aware Mc Tell is, just why he was a 
blues singer: 
Interviewer (proddingly): Why is it a 
mean world Willie? 
Blind singer (catching a mental 
breath): Well sir, it's not altogether. 
Interviewer (deternlinedly); You mean 
it's as mean for the blacks as it is for 
the whites? 
Blind singer (thankful he's been let off 
the hook): That's the idea. 
(Hard ti,nes, "altogether" or "all 
together" and "that's the idea" are the 
obvious clues- this was 1940 in 
Georgia.- Taj Mahal). 
And reading this you realise how little 
has changed. How Blind Willie -was so 
great. How Taj Mahal feels about the 
world and what he's doing in it, 
perhaps better off than McTell but 
basically the same. 
But it would be a 1nistake to think 
that you're really any better off to 
listen to Taj Mahal as an intellectual 
exercise. There is a song on the second 
albu1n (most of the songs here are his 
own) called Whole Lotta Lovin' .... 
"and that's what we all need in our 
lives, we gotta try and get that, a lotta 
lovin' -feeling- emotion." 
The Natch'/ Blues, Direction 8-63397, 
produced by David Rubinson, 
musicians- Taj Mahal, Jesse Edwin 
Davis, Gary Gilinore, Chuck Blackwell 
plus Al Kooper & Earl Pahner. "Now 
this album" says Taj, "is a real 
mind-blower. Listen, let 1ne tell you 
the way to enjoy this record. When you 
get it, don't play it, wait till you've 
had a really hard day, the hardest day 
you've ever had, you're n1iserable, 
nothin' went right for you, you just 
can't wait to get ho1ne; so you go 
ho1ne, take a shower, smoke so,ne 
weed, and then put the record on, and 
listen to the whole thing and I 
guarantee it'll straighten some things 
out in your head.'' 

R.S. 
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L.P. REVIEWS 
WHO KNOWS WHERE 
THE TIME GOES 

JUDY COLLINS 
ELEKTRA EKL 4033 

HALFBREED 

KEEF HARTLEY BAND 
DERAM SML 1037 

POET IND TBE 
ONE MAN BAND 

POET AND THE ONE 
MAN BAND 
VERVE FORECAST 
SVLP 6012 
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This a lbum is sure to further 
enhance Judy Collins' reputation, 
as if she needed it anyway. The 
whole thing is handled so delicately 
and tastefully you have to sit and 
listen in dumb and tingling respect. 
The backing group, including 
Steve Stills, offsets Judy's voice 
beautifully and never obtrudes. 
Her singing is as haunting as ever, 
clear but never cold. All the songs 
are of the highest quality, and it 
would be foolish to try and pick 
out star tracks. They are all there 
and should all be listened to. 1 say 
no more. 

Side One: Hello, Hooray; Story Of Isaac: 
My Father; Someday Sooo; Who Knows 
Where The Time Goes. 
Side Two: Poor Immigrant; First Boy l 
Lo,·ed; Bird On The Wire; Pretty P olly. 

John Mayall's Bluesbreakers has 
been the source of many fine 
musicians who have left and formed 
their own groups. No need to 
mention names. Firmly in this 
tradition is Keef Hartley whose 
band is also firmly in the l3ritish 
blues band tradition that stretches 
back to Graham Bond. Along with 
Miller Anderson on vocals and 
guitar, Peter Dines on keyboard, 
Spit James on guitar and Gary 
Thain on bass, Keef has come up 
with an album that is going to be 
looked back on as a British blues 
classic. It includes a special guest 
appearance of John Mayall toe! 

Side One: Sacked; Hearts and Flowers: 
Confusion Theme, The H alfbreed; Born To 
Die; Sinnin' For You. 
Side Two: Leavin' Trunk; Just To Cry; 
Too Much Thinking; Think It O ver; Too 
Much To Take. 

This oddly-named group was 
got together specially to make this 
record by Tony Colton and Ray 
Smith and it includes such notables 
as Nicky Hopkins and Albert Lee 
in its session-man line up. Now, 
however, there are plans for Poet 
to play gigs, which should be worth 
going to judging from this album. 
Superbly planned, played and 
recorded, it gets better every 
time you hear it, especially on good 
stereo equipment. No gimmicks, 
nothing but quality. All original 
material. Buy it and you will hear 
why it is too good to try and 
describe. 

Side One: Please Me, She's Mc.; The 
Days I Most Remember; Jacqueline; Now 
You've Hurt My Feelings. 
Side Two: Light My Fire Aud Burn M'.y 
Lamp; Good Evening Mr. Jones; The 
Fable; Ride Out On The Morning Train ; 
Twilight Zone. 

NEW ALBUM 

HOWLIN' WOLF 
CHESS CRLS 4543 

SPOOKY TWO 

SPOOKY TOOTH 
ISLAND ILPS 9098 

UP GiN THE ROOF 

THE DRIFTERS 
ATLANTIC 588 160 

BY 
JOHN 
FORD 

"This is Howlin' Wolf's new 
album. He doesn't like it," it is 
boldly announced on the sleeve. 
Wolf's comments on this album are 
well known, and l'm afraid it 
looks like he's right. Muddy 
Waters' Electric Mud may have 
worked but this doesn't. Although 
the list of titles makes you gasp 
the music doesn' t as you recall the 
Wolf originals which were so 
much better. He sings as well as 
ever, but he is going one way and 
his psychedelic band is going 
another, which is a pity, because it 
could have worked. 

Side One: Spoonful; Tail Dragger; Smoll 
stack Lightning; Moan in' At Midnight~ 
Built For Comfort. 
Side Two : The Red Rooster: Evil: Down In 
The Bottom; Three Hundred Pounds Of 
Joy; Back Door Mao. 

A Jot of groups are being dubbed 
"heavy" at the moment. At the 
head of the heavies are Spooky 
Tooth, and this, their second album, 
will please all devotees of this sort 
of music. They pound their way 
through eight numbers and show 
they play the heavy stuff as well if 
not better than anyone else. The 
only trouble is that a whole albnm 
of this music can get a little boring 
and this one could do with more 
variety. Nevertheless Spooky Tooth 
remain one of our best and most 
underrated groups. 

Side One: Waitin' For The Wind: Feelin' 
Bad; I've Got Enough Heartache: Evil 
Woman. 
Side Two: Lost lo My Dream: That w..,. 
Only Yesterday; Better By You, Bet 
Thao Me; Hangman Hang My Shell 0 
Tree. 

The Drifters had their first hit in 
1953 and ever since then they have 
been around in one form or another 
making good records and generat
ing fantastic excitement on live 
shows. This album, subtitled The 
Best Of The Drifters, shows the 
enduring quality of the group as 
they cool their way through Op 
On The Roof, Sweets For My Sweet, 
Wizen My Little Girl Is Smiling, 
etc., etc. Save The Last Dance To 
Me doesn' t match up to the original 
recording when Ben E. King was 
with the group, but it is still good. 
A must for Drifters fans . 

Side Ooe: Up On The Roof: There Goes 
My Baby; Sweets For My Sweet ; This 
Magic Moment; Mexican Divorce; Stranger 
On The Shore; What To Do. 
Side Two: Sa~e The Last Dance For Me; 
Loneliness O r Happiness; Another Night 
With The Boys; True Love True Love; 
Room Full Of Tears; Wheo My Uttle Girl 
Is Smiling; Ruby Baby. 



Home wanted 
Yet again London's Middle 

Earth club has been forced to 
search around for ne,v 
pre1nises. They were chased 
out of their old Covent 
Garden home by a con1biua
tion of angry veg porters and 
police harassment, they had 
to leave the Roundhouse, and 
now they are unable to use 
the Royalty Cinema off Lad
broke Grove after 2 a.m. 
Sunday morning. Apparently 
this follows con1plaints from 
local residents about noise 
and the fact that they are 
unlicensed for music after 
this time. 

It is a great pity that a club 
like Middle Earth should 
have such trouble finding 
permanent premises, for where 
else in London can you listen 
to a whole string of rea.lly 
good groups right through 
until the dawn every week, or 
dance or do what you like in 
one of the friendliest atmos
pheres I have ever encountered 
in any club. There is no need 
for bouncers and there is 
peYer any trouble, because 
the people who frequent 
Middle Earth do not get 
kicks out of kicking people. 

No doubt the worthy resi
dents across the toad from the 
Royalty, who could be seen 
peeping through the curtains 
as people queued up to go in, 
had a great time ituagining 
the depravity and perversion 
that must surely have been 
going on inside. What a pity 
they were not inside to see 
what really happened . 

Society is always con1ing 
down on the longhairs who 
are totally harmless, while the 
close-cropped thugs to be 
found making a drunken 
nuisance of themselves on 
late-night buses are welcomed 
in clubs everywhere. 

Let's hope that Middle 
Earth quickly finds a friendly 

new h01ne where they can 
stay for a long tin1e and 
create a really good environ
ment of good music, good 
people, good lights, good 
atmosphere and good will. 

Roger Armistead, 
London W .11. 

Prejudiced indeed 
Your correspondent J. 

Facer of Harpenden is indeed 
prejudiced against Tyranno
saurus Rex and I suggest that 
he listens to their records 
instead of writing self
confessedly ignorant opinions. 
Perhaps Mr. Facer is happy 
bopping away to soul music 
but so1ne of us like peace and 
don't sneer at things we 
can't understand. One day 
everyone will turn on to 
gentleness, perhaps even Mr. 
Facer. 

Geoffrey Norman, 
Hounslow. 

Rocky 
The argument goes on. It 

has been going on since 1961 
or thereabouts. Is there going 
to be? Could there possibly 
be? Has it already happened 
without anyone noticing? Big 
Bill Haley dropped in a while 
back and now Zappa's 
Mothers are Ruben and the 
Jets. Could this, at last, be 
the tim.e to get out the dusty 
drape jackets and rusted-up 
bike chains? No, the last 
word has been spoken and 
the last chord played. After 
the Bonzos' (Rocky) Canyons 
Of Your Mind there is nothing 
left in the wardrobe of any
one's soul, and one-time rock 
stars Archy Bonneville and 
the Shoulderblades have 1niss
ed their last chance. 

K. J. Rickards, 
Grimsby, 

testing ... testing .... 
one two three 
four, GO! 

MARSHALL MICROPHONE {3700 HI-Z) 

Here's the mike to make ·em yipe r Dynamic. Cardioid. 
Directiona l. Created by Marshall to meet t he exacting 
requ irements demanded vvhe n using high quality amplifica
tio n. In other words ... when you really wa nt to infl uence 
audiences with your sound - this is the mike to use. 

Model 3700 £33.12.0 (recommended tetail 1nice; 

Boae-Mo:r:r:l.a 
SPONSORED PRODUCT 

Write for Marsha ll brochure to 
Rose, Morris & Co. Ltd. 
32-34 Gordon House Road, 
London N.W.5. 



chet 
atkins 

JT seems that we in this country have 
been spared country and western 

music for too long. This year solid 
promotional plans have been Jaid to 
launch the style and it could prove to 
be as big a boom as the Kwela \.Vhistle 
Bash of '58. A shrewd move n1ade last · 
month was the connecting of the music 
with beer. A brewery has opened a 
chain of pubs that specialise in bringing 
country music to the drinkers and the 
latest in the line- The Nashville Room 
.in West Kensington-is intended as the 
London Centre for C. & W. 

Chet Atkins flew into London to open 
The Nashville Room. There couldn't be 
anyone more appropriate, for Chet 
virtually made Nashville into the music 
city that it is today. From working as 
a session guitarist, he has progressed to 
a vice-president of R.C.A. records. 

Chet made a brief appearance on 
stage at the new C. & W. Lounge. He 
presented a guitar from his collection, 
·which includes about 20. This one he 
reckoned to be 150 to 200 years old, 
•although it still produces a nice tune'. 
His presentation guitar was then con
trasted with a red and white streamlined 
Gretsch, which he coaxed into Teens
vi/le. He watched his left hand on the 
fretboard and gently picked with his 
right a short medley of pop country hit~, 
effectively signing his 1nusical autograph. 

Chet was born on a 50-acre fann at 
Luttrell, Tennessee, 20 miles from 
Knoxville in the Clinch Mountains, the 
heartland of country music. When he 
was 11 his family n1oved to Georgia 
and by that ti1ne he had saved enough 
money to buy a 20 dollar Sears-Roe
buck 1nai[ order guitar. 

He attributes all his skill to practice. 
•sometimes I practised for a week at a 
time,' he said, 'only stopping for sleep.' 
fle is forever learning and as a con
scientious instrumentalist has offered 
guitar 1nanuals to those who follow him, 
and, to his guitar-n1akers Gretsch, 
designs for such n1odels as the 'Country 
G·entle1nan'-said to be the world's best 
selling guitar. 

S1noking a thick olive-green cigar, 
Chet on this occasion was n1ore the 
executive than the guitarist, however. 
The a.mo unt of time he has spent on 
sessions has lately declined, with the 
increased desk duties . 'Sessions are O.K. 
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when you're doing it every day,' he said. 
'But I'1n leaving it to the younger 
fellows now. I think when you get over 
40 then you've got to move out and let 
the younger boys get on with it. I still do 
one or two sessions tho\Jgh.' 

Chet recalled that in the early days of 
Nashville, with Owen Gray, he virtually 
had a n1onopoly of the studio sessions. 
Through thousands of dates with 
Brenda Lee, Elvis Presley, Connie 
Francis, and so many more, his 'Nash
villesound' became famous. He gradually 
concentrated more and 1nore on work
ing behind the controls. Today he is 
still A. & R. 1nan for Hank Locklin, 
Waylon Jennings, Charlie Pride and all 
R.C.A's artistes in Nashville. 

He is also playing 40 to 50 appear
ances a year with Boots Randolph and 
Floyd Cramer. The trio is called 'The 
Master Festival of Music',and since they 
have played literally thousands of 

sessions together, they should really 
have an advanced 1nusical under
standing. 

In the last couple of years Chet 
Atkins has also been featured as solo 
guitarist with orchestras such as The 
Boston Pops and The Atlanta and 
Memphis Symphony. 

And, of course, Chet continues to 
1nake his own records. Since Boohoo 
Stick Beat and Teensl'il!e, inspirational 
soul food for every would-be Shadow of 
the late 50s, he has produced a long line 
of albu1ns. \Yhile his guitar work 111ust 
inevitably bear a country and western 
feel , it clearly den1onstrates that no 
field of 1nusic need be lirniting. His latest 
albuin- Hometown Guitar-shows more 
pure technique on 111iddle of the road 
111aterial and sounds all the more 
remarkable when one remembers that 
he is never double-tracked. 

P.G. 



"WE want to recollect people's 
childhood men1ories with our 

music," says Mick Wayne, describing 
his appropriately titled band Junior's 
Eyes. " I think we all like to be reminded 
of our past- the best of them if possible, 
but you can't erase bad 1uemories." 
Not quite the textbook answer, but the 
sort of opinion which can break down 
very easily if questioned heavily enough. 
I endeavoured to, but the group's 
musical principles are very genuine and 
are getting through to more and more 
people. And audiences are the true test 
of the honesty of any band. Mick 
continues: "'Ne want to find a modicum 
of acceptance for the group. \Ye never 
intend musical masochism against a 
hostile audience. We pick a theme
a set of experiences which have hap
pened to everyone, and set out to re-live 
them in music. Fighting with words and 
integrity against the public really 
doesn't do you or them any good. You 
don't move from square one, and the 
people are probably glad you didn't. 
We don't intend to play down to any 
audience. If it looks as though we're 
having a hard tin1e of it, we'll probably 
think 'Oh forget it,' and keep on 
without any worry." 

Junior's Eyes have been together for 
just over six weeks with their present 
line-up of Mick, on guitar and valve 
trombone, Grom Kelly, vocals, Rick, 
on organ, Honk, bass, and drummer 
Steve Chapman. They've finished an 
album, and have a single, Woman Love, 
on release now. They've had the 
inevitable publicity, which doesn't 
amount to a "new super group", but 
has bandied their nan1e about around 
the business, and they've done several 
gigs at the Tvfarquee. 

They got their group together through 
a mutual frustration from the other 
things they were doing, and also, 
be.:ause they get on well together. " If 
J J u play music," says Mick, "you're 
either an extrovert of an introvert. 
Luckily, we were able to recognise each 
other's own particular-er, virtue? We 
cut out all the dead wood fro1n the 
things we thought we ought to be 

Junior's Eyes 
doing, and started with a fairly un
cluttered beginning. From then on, we 
felt things were moving for us." 

Mick, with roots firmly in jazz, is a 
very fair valve tron1bonist (where did 
that instrument go?), and plays it with 
a great deal of hun1our. "That's an 
aspect which music see1ns to have left 
behind," he says. "All the early jazz 
was played to amuse and entertain, not 
to wo,v audiences into total dis
believement of the artist's ability. Let's 
all laugh this week." 

Those godforsaken groups who polish 
themselves as \veil as their flower 
shirts before going on stage to create 
under-fifteen sounds are treated war_ily 
by Mick. "It's easy to get like that. I'm 
thankful that I think that n1oney's 

just a material necessity. I don't think 
I'll ever be ruled by it. But some of the 
blokes fall spellbound by the sight of it. 
You know, they could be doing some 
nice things if they bothered. 

"They' re trying what I hope we're 
succeeding in doing. There is a formula 
which will get across to the majority of 
people and I know a lot of people 
say 'You'll make a million' if you find 
it. I don't mean it in quite such 
co.mmercial terms. It really means 
finding the point of communication 
between yourselves and your audience 
and playing on it. Feeling a surge and 
good vibrations is the sort of commer
cial success I'm interested in. The 
money can buy me another valve 
trombone." M.C. 

BUDDY RICH WffeJ~,r~~lNl~ STICKS 
SLIM WAISTED FOR 
BETTER GRIP 

t 

by ..SWV/etbtd 
NOW AVAILABLE FROM ALL DEALERS 

PRICE 16/• Per Pair 
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Your fu·st date ai a top club. 
could be where vou make it. 

Or fade o ut al together. 
Jf everything\ not up to scra tch, 

it 's unlikely ·you'll get a second 
booking. And it's not just a matter 
o f wild gear, grea t songs and funn y 
lines, either. 

Your sound is important, too. 
lf that's s lightly off colour, well , 
you 'II be hi tt ing ihe road sooner 
than you'd expecte<l. 

That's why your amplification 
equipment needs to be good. 

And tlwt doesn't only m~an 
plenty of volume. You need qualitr 
sound reproduction. 

Marshal l qua lity. 
Our amplifiers a re bui lt to make 

the most of what you've got to ofler. 
You get ,ill the volume you need, 

sure. Birt you a lso gel crysta l-clear 
tone . 

. Maybe that's why nearly all the 
top grnups back Marshall. 

The Monkees, the T rerneloes, 
the Move, the T raflic, the Who, the 
.Timi Hendrix Experience, the Sm,~11 
Faces, Manfred l'vlann, the Cream, 
the Toast. And scores more. 

Take five and consider ]'vla rsha ll . 
Drop into you r m usic shop and irri
tate the man there by prnctising o n 
one of our amplifiers all afternoon. 

We think you'll buy sooner or 
later. 

When you do, and you get you r 
chance a t a top c lub, you 'II be a ll 
set fo r a long line of succcss l\il 
bookings. 

So spare us a kind thought wl1en 
the jell ybabies start rain ing clown 
around you at Carnegie H a ll. 

If you wan t to know more about 
Marshall, drop us a postcard and 
we' ll send you a broclwrc. 
Rose, Morris & Co., Ltcl. 
32-34 Gordon House Road, 
London, N.W.5. 

lfooo•J..Vo( · 
~ ~ON~o~,11 ,.,.rn.,, ,,.__ 

Marshall 


