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PICK-UP!

THE SOUND OF YOUR GUITAR OR BASS

Wouldnt you like—To Amplify your Steel
String Acoustic @ A Better Balanced Bass
Tone @ The Jazz Guitar Sound of your
Dreams @ A really “Heavy" Lead or
Rhythm sound @ Bright, Biting, “High
Forever’” Bass or Lead @ Distinct Notes or
Chords with Terrific Power @ A Great
Pick-up for any Reason?

Totally New Design Features, like low Z/Transformer System,
Adjustable Pole Pieces that work, Non-Damping Magnetic
Field, Full Response Coils, Optional Wiring Possibilities, and
things like that make DAN ARMSTRONG Pick-ups the most
Exciting Versatile, Best Sounding Pick-ups that you've ever
heard. No Hum, No Whistle, No Bad Habits at all. Just Good,
Loud, Clear, Well Balanced Sound. Slim Design mounts
easily on most all Guitars and Basses, and each kit includes
Wiring and installation details.
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The Retail price in your Dealer’s shop will be £14.95, but for a Limited Time, to introduce the range of DAN ARMSTRONG Electric
Guitars and Accessories send the atlached coupon and Only £9.95 for each Pick-up Kit 10:—

DAN ARMSTRONG (LONDON) LTD., 34 HILLFIELD ROAD, LONDON N.W.6.
and receive by Return Post your Pick-up Transformer and Instructions, If you are not entirely satisfied, return the Pick-up with your
name and address and reason for returning and Dan Armstrong will promptly Refund your money.

Please send me the following : —

I enciose Cheque/Money Order for £9.95 for each Pick-up GUITAR 62 HUMBUCKING 0
NAME . . . A GUITAR 61 ACCENTED HIGHS [

ADDRESS - BASS 42 HUMBUCKING &
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BASS 41 ACCENTED HIGHS [
Offer Ends Midnight May 31st 1973
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your queries answered

ACOUSTIC SOUND

Dear Sirs,

Could you please tell me
of a suitable system to gain
the acoustic effect of an
acoustic guitar on stage ?

| have tried using our P.A.
which is a 200W WEM with
Shure Unidyne 111 mikes,
but | get no volume and
plenty of feedback !

| have also tried using
various pick-ups, but they
always seem to take away
the acoustic sound and give
out a cheap, electric sound.

Yours sincerely,

C. J. Kyte,
Lydney, Glos.

Our experience indi-
cates that you have one
of two choices — an ex-
pensive mike and P.A.
system or a custom unit.

We recommend AKG
microphones, used with
an Altec P.A. and mixer,
perhaps. This is an ex-
pensive solution, how-
ever.

The other very in-
teresting alternative is a
custom unit marketed by
Baldwin. They take a
quality acoustic guitar,
install their own Prisma-
tone pick-up and supply
it with an easy-to-fix
conversion unit that can

be fitted to any existing
make of guitar amplifier.

The complete guitar/
pick-up/conversion unit
package retails at around
£80.

12-STRING

Dear Sir,

| have recently purchased
a 12-string Burns guitar, but
am completely at a loss trying
to tune it. Is there any
special method or tuner | can
buy to help with this ?

| already have a six-string
guitar and | have a pitch-
pipe tuner for this. How-
ever, | can't seem to make
any headway on my12-string
with this tuner, which is
marked E,A,D,G,B,E. Please
help.

Yours,

John Adams,

9 St. Brides Close,
Magor,

Newport, Mon.

The tuner you have is
marked with the notes
that the strings are actu-
ally tuned to. A twelve-
string guitar is exactly
the same, except that the
top two (highest) strings
are double and the bot-
tom four have normal
strings plus an additional
string tuned an octave

higher. The octave
strings, if you stand the
guitar up facing you, go
on the left of the main
string. We suggest you
tune the normal six
strings first to your tuner
and then tune the octave
strings to them.

BUILDING

Dear Beat Instrumental,
| am going to have a go at
building an electric guitar
but cannot find much in-
formation on the subject,
here in Sheffield. | wondered
if you could give me any help
or tell me the titles of good
books which would supply
the relevant information.
| especially want to know
about fitting truss rods and
obtaining tremolo units (not
the electric variety). Also
could you tell me if you have
anything on the Nice or ELP
in your back numbers and, if
so, which months ?
Yours,
8 Herbert Road,
Nether Edge,
Sheffield.

There is no easy an-
swer to your query as the
various skills involved in
building an electric guitar
come only with time and
practice. There are hand-

books available which
will tell you how to build
acoustic guitars but none
that we can discover on
electric ones.

The March 1970 edition
of B./. carried an article on
the Nice.

SPEAKERS

Dear Sir,

Could you please let me
know where firms like Sel-
mer, Hiwatt, Laney and
Simms Watts get their mat-
erial to cover the amps. and
speakers and the cloth for
the speaker front; plus the
odds and ends that go to
make up a cabinet.

Yours faithfully,
Robert Paterson,
The Music Box,
13a Liverpool Road,
Birkdale, Southport.

Speaker silks you can
obtain from Radiosilks
Ltd., Temple Works, Rip-
pleside Commercial Es-
tate, Barking, Essex. The
plastic covering can be
supplied by ICI, Tem-
plar House, 81-87 High
Holborn, London WQC2.
As for extras; handles
and castors you can get
from Gla-rev Products,
108 Cranbrook Road, lI-
ford, Essex and for cor-
ners try RS Components,

CO LLEG E ENTERTAINMENTS LIMITED

SOLE REPRESENTATION OF

BUDGIE
WHISKEY MAMA
AUSTIN BAPTISTE DANCE BAND

6A-7 ARCHER STREET, LONDON W1

MARCH HARE
ROCKET 88
CORAL REEF STEEL BAND

01-437 4000/1001




P.O. Box 427, 13-17 Ep-
worth St., London E.C.2.

SHOWMAN

Dear Sir,

| would be very grateful if
you could help me identify
two 15-inch speakers which
are in a Fender Dual Show-
man cabinet which was
brought back from the USA,
secondhand.

I know the speakers ought
to be J.B.L.D130Fs but the
speakers in the cab. have no
nameplates and do not
look very much like J.B.Ls.
From the back the coils are a
square shape and from the
front the cones are aluminium
with a black centre piece.

Is it possible to identify
them?

Yours faithfully.

C. J. Humphrey,
25 Stoneleigh Ave.,
Patcham,
Brighton, Sussex.

The chances are the
speakers you have are
Jensens. J.B.L's are usu-
ally fitted only on request
and cost quite a bit more.
As to the rating and cost
of your speakers, your
best bet is to contact
Sound City in Shaftes-
bury Avenue, London.

ENGINEER

Dear Sir,

I would like very much to
be a recording engineer in a
studio, but have no idea as
to the qualifications required
and how to go about finding
this type of career. | would be
grateful if you could help.

Yours sincerely,
Andrew Wason,
39 Grampian Road,
Wishaw, Lanarkshire.

In this month’s issue
you will find a special
feature on studio en-
gineers which will an-
swer all your questions.

SAXOPHONE

Dear Sir,

I recently saw a second-
hand alto sax in a local shop
and it seemed to be in very
good condition, apart from
a dent in the bell. Would
these make any difference
to the ease of playing the
instrument or the tone.

Yours Sincerely,

F. Knox,
Walsall.
One dent shouldn’t
make any difference

whatsoever to the quality
of the sound from the
instrument. Not unless,
thatis, the dentis so deep
that it will obstruct the

flow of air or will effect
the movement of the
keys.

LES PAUL
Dear Sir,
I read with interest your
review on the Les Paul

Triumph Bass.
| am writing for more in-
formation on the phase
switch, because | notice that
it is also on the Les Paul re-
cording model and the ES
340TD. | am interested in the
kind of sound it produces on
a guitar and if it would be
advantageous to have my ES

335 converted.

Yours faithfully,

T. G. Berkley,
Weymouth, Dorset.

It really depends on
the sound you want from
the 335. The phase switch
is part of the mechanics
through which various
different tones are de-
livered and it also has the
advantage of cutting
down extraneous ngise
from the instrument in
a recording situation.
335s are renowned for a
specific type of sound
and it is reasonable to
suppose that a Gibson
phase control would give
you more top on it. Try it
by all means, but we sus-
pect that the cost of

your queries answered

getting the electronics
and finding someone to
fit it properly, will be
prohibitive.

S. G. DE LUXE

Dear Sirs,

I have recently purchased
a Gibson S.G. De luxe and
now find, after a week's play-
ing, that | cannot reach
sufficient volume from the
first string to balance with
the other strings. | have
noticed that the pick-up
adjustment screws are not
directly under the strings.
Could this be the reason for
the loss of balance? | would
be pleased if you could ad-

vise me about this.

Yours faithfully,

lan Thain,
Redcar, Teesside.

It is very difficult to
pinpoint your trouble
without seeing the gui-
tar. It could be that the
pick-ups need realigning,
or it could be that the
bridge slotting on the top
string is a bit out.
Another cause of this is
a very light gauge top
string. Your best bet is
either take it back to the
shop where you bought
it and get them to have
a look, or take it to Sel-
mers in Charing Cross
Road, where they will be
pleased to help.

The Greatest Gear Shifter from GOODLIFFE
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¢ It's a Mercedes-Benz.
* It's got rechnlng seats * It’s got a tape
ey ¢ Plus many other

% It's got security locks.

deck.
advantages.

To know more about the Great
Gear Shifter telephone Mr. Jack
Mansfield on 01-681 3881

or send in the coupon.

TE“ ME i
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HOLLAND: AN EXPENSIVE WAY T0
KILL A ‘DAMNED SURFING IMAGE

he Beach Boys are the

very stuff of which 20th-
Century rock and roll heroes
are made.

They have never been
accorded the ‘superstar’ tag
that falls too easily on too
many shoulders these days —
and if it happened now, it
could only be an under-
statement.

Individually and collec-
tively they continue to walk
tall, as in the halcyon days of
| Get Around and Barbara
Ann; producing musical feats
of a stature that pales most
other bands into insignifi-
cance.

‘Exhibit A’ for anyone in
doubt is their latest album —
Holland —which was made as
a result of gouda vibrations
in a ‘funky old four-track
studio” at Baambrugge, in
the sleepy, rural Netherlands.

It marks another phase of
Beach Boys’ development
that must surely silence any
critics still asinine enough to
regard their early surfing
sounds as nothing more than
the best of California bubble
gum music.

ROOTS

Although it was made
thousands of miles away
from their West Coast in-
fluences, Holland’s most
powerful tracks — notably
the California Saga — speak
of the American ‘roots’ in a
manner reminiscent of The
Band, who are probably the
country rock group of all
time.

But it is the story of the
way in which Holland was
made — in grandiose Ameri-
can style — that will most
likely capture the imagina-
tion of both rock fans and
recording enthusiasts
throughout the world.

It all began with a reaction
on the Beach Boys' part to
their California image, which
had become so powerful
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that one virtually stood for
the other.

Suddenly, last summer,
they took off for Holland and
went through some half a
million dollars settling in and
arranging for nearly four tons
of flying studio, a prototype
for the future, to be brought
from America.

Their choice of Holland
was, by no means, a random
one as their manager, and
fellow artist, Jack Rieley ex-
plained: ‘The idea occurred
to us around December 1970.
We were booked to do a
show in Amsterdam and the
morning prior to the gig
found us in London. We de-
cided to fly over and spend
the day in Amsterdam as the
group wasn’'t due on stage
until midnight.

‘We got to Heathrow at
11 in the morning but we
couldn't leave because of
fog. By six o’clock that even-
ing we had virtually given
up, but the promoter had
hired a jet from Gatwick for
us, so we drove down there,
boarded the ‘plane and made
Brussels by 10 p.m.

‘There were 12 limousines
waiting for us when we
arrived and after the drive to
Amsterdam the Beach Boys
finally went on stage at 5.30
in the morning — to a com-
pletely packed house, not an
empty seat in the place.

‘It was incredible and we
decided there and then that
there was something
“strange”” about the place !

So impressed were they
with their reception that they
decided to investigate the
country at the earliest oppor-
tunity — one which occurred
following an invitation to do
a Dutch television pro-
gramme called Grand Gala
du Disque.

That resulted in their stop-
ping over for a couple of
months, during which time
Bill de Simone — an erstwhile

Hollywood P.R. man — was
employed to find accom-
modation in Amsterdam for
the Beach Boys and their
entourage.

The problems he faced in
the light of Holland's chronic
housing shortage were, in
their way, as great as the
problems faced by Steve
Moffit, who had engineered
on the Carl And The Pas-
sfons So Tough album and
was commissioned to ‘magic’
astudio over to Holland.

WHIZ-KIDS

When the group made the
initial decision to record in
Holland, it was assumed that
they would use Dutch facili-
ties. They soon learned, how-
ever, that the few existing
studios were overtaxed and
no way could enough time
for an LP be booked.

Their decision to get away
from the rush hours, poison
air and nerves of Los Angeles
stood, however, and it was
down to Steve to create a
studio from scratch — he was
given two and a half months
in which to do it.

Leading equipment manu-
facturers could not come up
with consoles in time so
Steve called in his friend and
physics whiz, Gordon Rudd,
and together they designed
a real 21st-Century board,
one borrowing liberally from

the future.

Looking back, Steve says:
‘It was a ridiculous task to
start with, with only two men
working on it — even for a
stock model. But the manu-
facturers were proposing
ones twice the size with half
the functions. Most of the
people who design consoles
have never actually had to
use them.’

Their job entailed design-
ing and building the board —
or console — assembling it in
context to make sure it all
worked, dismantling it, pack-
ing it, shipping it and, finally,
reconstructing it in the one-
time farm building in Baam-
brugge, where it sat as a
streamlined, multi-coloured
anachronism, glowing futur-
istically in the dark.

The logistics of getting all
the equipment to Baam-
brugge — let alone the Beach
Boys — comprised an equally
fantastic operation.

When they began ship-
ping, Beach Boy equipment
occupied every single flight
from L.A. to Amsterdam (of
which there are four daily)
and, to correct faults, every
Amsterdam to L.A. flight (of
which there are three daily),
for four and a half weeks.

Crates made specially for
the occasion cost 5,000 dol-
lars alone. The heaviest single
item, racks containing limit-



ers, kepexes, Dolbys and the
prodigious patch bay, actual-
ly cracked the tarmac as it
was rolled out to the plane
for loading. The gross weight
of all parts totalled 7,300 Ib.

While the shipping was in
progress, Steve was busy re-
shaping the Baambrugge
farm building for its new role.

It was a disaster when he
found it, having been used
only as a four-track studio in
which to record the odd
Christmas album and com-
mercials.

Outside, it bore the im-
posing name of BBC 2 —
nothing to do with our own
BBC 2 —inside, the acoustics
were so bad that Steve be-
gan his reclamation scheme
by having the floor relaid six
inches higher, which also
served to accommodate the
mass of cables required.

Sand was poured between
the uprights to avoid resonat-
ing, and even the speakers
had sand — Malibu sand at
that — to prevent resonance.
Angles were built into the
ceiling, which was covered
with spun glass.

The building’s delighted
and slightly boggled owner
ran around taking home-
movies and gathering auto-
graphs in between looking
after the cows, whose faces
loomed at the studio win-
dows.

To do a complete break-
down of the equipment that
finally made its home in
Baambrugge would not only
take a small booklet, it would

serve only to disillusion those
people who think they've got
something when taking de-
livery of half a dozen Dolby
systems.

The particular qualities
that set it apart from other
good systems currently in
use give us some idea of the
‘goodies’ involved, however.

Although it is only ‘half’
portable — it takes a week to
dismantle — its modular con-
struction does allow for in-
dividual parts repair and re-
placement within a minute.

OBSESSION

At the push of a button, all
equalisation from the main
part of the console is switch-
ed into the monitor system.

The peak indicating meters
indicate with light, as oppos-
ed to needles, so they don't
need to be watched so
closely.

And its greatest conveni-
ence is the 1,000-hole patch
bay which acts as a fail-
safe system, especially useful
for the mix-down process.

Anything can be patched
into anything. If an equaliser
breaks, you patch it out and
patch another one in. It's
possible to reassign the posi-
tion of tracks that have
already been recorded,
grouping them as you like.
You can put a limiter before
or after faders, or anywhere
you like and Steve said they
had occasion to use it all.

It all bears witness to the
Beach Boys’ well-known ob-

Circa’72 Beach Boys, rockin’ on!

session with technological
advance — whether or not
their obsession was justified
can be decided by listening
to a few tracks on the album.

Material for Holland was
written by every member of
the band, including the two
‘new’ boys, Ricky Fataar and
Blondie Chaplin. Jack Rieley
earned his ‘fellow artist’ label
by supplying additional mat-
erial, Al Jardine's wife, Lyn-
da, had a hand in the writing
too and Jack reports that
even his dog, Bingo, made
one or two ‘contributions’ to
the overall sound.

Individual reaction to be-
ing away from the States is
quite clearly shown in the
album, Al Jardine for ex-
ample missed his family and
friends in Big Sur, hence his
part in the California Saga.
Carl Wilson and his wife en-
joyed Holland so much they
now have plans to take out
a dual residency and, as
always, Brian Wilson pro-
vided the enigmatic touch
that keeps fans coming back
to the Beach Boys time and
again to see just what will
happen next.

Getting Brian to Holland
in the first place was every
bit as touch and go as getting
a ceasefire in Vietnam.

‘It was a monumental
thing for Brian to board that
aeroplane,” Jack Rieley told
Beat Instrumental. ‘He just
doesn’'t like to leave his
house in Bel Air, but it is
getting better these days and
Il understand he’s been travel-

ling to the mid-West and
back recently, apparently he's
into getting out of L A, in a
big way.”

THE KEY

A journalist by profession,
Jack met Brian and Carl
Wilson while he was taking
a year off to write a book on
social and economic affairs
in Latin America.

He could be found at
gatherings muttering things
like the ‘Beach Boys’, '"damn-
ed surfing image’ and ‘if only
they could get rid of it
people could concentrate on
the music'.

Brian and Carl offered him
the chance to do something
about it and his immediate
reaction was: ‘Me get in-
volved in the music business,
why, that's absurd.” It cer-
tainly was ‘absurd’, to the
point where he finished up as
Managing Director of the
Beach Boys, lyricist and
President of their record com-
pany, Brother Records.

That was a little more than
two years and several head-
aches ago, the biggest one
of late being the financial
aspect of the whole Holland
undertaking.

‘The project, in terms of
special cash outlays, personal
housing and stuff like that,
will end up costing us some-
thing in the region of several
hundred thousand dollars —
and I'm not including the
cost of the recording equip-
ment which worked out at
about 175,000 dollars,’” he
said.

Was it worth it? Well, the
Beach Boys stand behind
the ‘experiment’ more than
pleased with the results and
Jack has become so enam-
oured of Holland that he has
set up a permanent office in
Amsterdam, an exquisite,
17th-Century house over-
looking a mossy, green canal.
He quotes Russ Mackie, a
friend of his who summed it
all up: ‘In Los Angeles there’s
so much more to do and so
many things are done; but
one is less. In Holland there
are fewer things to do, but
one is more.” ‘That's the key
to the whole thing, really,” he
added.

ROB BARTLETT
7



CRISPIN MELLER

ds to come

As the face of rock music

undergoes glamorous
changes, so musicians are
demanding nothing short of
the spectacular when it
comes to the sight and sound
of the instruments they play.
Star shapes, bird shapes,
spider shapes -— anything
that is ‘different’ is in de-
mand.

Clear perspex drums, col-
oured microphones, vee-
shaped or perspex guitars
are all readily available from
dealers; but when it comes
to something that looks as
good as the star on the
Christmas tree and sounds as
good as the best production
model, then freelance guitar
makers are the only ones who
can effectively supply the de-
mand.

Crispin Meller, a 25-year-
old former graphic arts stu-
dent, is a freelance guitar
maker who is hoping to
break part of the American
stranglehold on the guitar
market in this country.

However small the threat
that one man can constitute
to the giant American manu-
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The shape of soun

Checking it out — Meller at work

facturers, it is a healthy one.
Along with a flood of Japan-
ese imports and the custom
building activities of one or
two big names on the English
musical equipment scene,
Meller, and men like him,
offer British musicians the
chance to experiment with-
out having to spend vast
amounts of money.

In consutftation with Gerry
Shepard, he designed and
built the sparkling star-
shaped guitar that has caught
the attention of many fans
turning on to Gary Glitter’s
band recently.

ACOUSTIC

He has also built two
acoustic guitars, a six-string
and a 12-string, for Humble
Pie's Steve Marriott. It was
Steve, in fact, who gave
Meller the confidence to go
into full-time production
some two years ago.

‘As you know, Steve is
something of a guitar col-
lector,” said Meller. ‘| met
him and we talked at some
length. The result was an
order for two guitars and the

start of the business proper
for me.’

Meller's interest in guitars
began when he started play-
ing one at the age of 16. i
turned to the guitar having
first struggled with the violin,’
he recalied. ‘'l played with a
few semi-pro. bands and one
of my dreams at that time was
of owning a Les PaulGibson.’

As a graphics student,
Meller toyed with the idea of
making interchangeable gui-
tar parts but, deciding that
that just was not practical, he
started taking a close look at
the ways in which guitars
were made.

'l took a good look at the
fan-strutting techniques em-
ployed in Martin acoustic
guitars as a guide to getting
what | was after — a clean
sound,” he said.

‘Pretty soon | realised that
the sound has a lot to do with
the woods employed, so |
started experimenting with
various different kinds. I'm
still experimenting, it's a
subject that can be explored
ad infinitum, but |'ve settled,
for the most part, for rose-

wood.’

Meller’'s other experiments
include sound-hole shaping,
head-piece shaping and truss
rods made of alloy sections.
His electric guitar work has
much to do with finishes and
he has been using glass-fibre,
metal-flake and engraved
metals for effect. On his
acoustic guitars he still pre-
fers a simple, French-polish-
ed finish, but on both kinds
his hallmark — a three-dimen-
sional cube in three kinds of
wood — is in evidence on the
head piece of the guitar.

GIBSON

Meller uses mostly Gibson
humbuckers for pick-ups, but
the electrical circuitry,
through which their oomph
is delivered, is designed and
built to specification. Great
care is taken over earthing
the instruments and the re-
sult is a guitar capable of
producing good sustain
whilst maintaining low noise
characteristics for studio
work.

Apart from the machine
heads — Schallers — and the
pick-ups, everything is hand
made. Meller learnt about the
various construction stresses
involved after a couple of his
prototype acoustics were
wrecked. ‘Now my theory is
simple,” he explained, ‘build
it right and it will sound
right.’

Meller reckons that it is
harder to make a good

acoustic than a good electric
guitar, hence the smal!l dif-
ference in price — a six-string
acoustic for £125 as against
£150 for a six-string electric.

Gerry Shepard



Opening March 12 at 90 Shaftesbury Ave,
is London'’s latest Disco Studio Centre.
With full Light and Sound facilities the
Studio Centre has all the advantages of
exciting visual effects and high quality
sound reproduction.

Discosound offers the full range of highly

successful DJ Electronics equipment —
apart from being appointed stockists for
AKG, Reslo Sound, Beyer, etc.,etc.

Amplifiers — Speaker Systems — Micro-
phones — Discotheques — Sound to Light
Units — Effects Projectors — Strobes. In

——
fact all you need for Discotheque or P.A.
Systems. "
Manager of Discosound is Reverend Black
the South East’s leading-D.J.,to advise on
the best effects for you.

So pop-in when you’re down the Avenue —
anytime - Monday to Saturday, from
March 12.

'DISCOSOUND

90-98 Shaftesbury Avenue, London, W;1, —
(01) 437 56832




Left-to right: Brian Downey, Phil Lynott, Eric Bell

THIN LIZZY
NO BARRIERS

hin Lizzy's bass player,

Phil Lynott, is a black,
Irish Catholic. His guitarist,
Eric Bell, is a Belfast Protes-
tant, but the only fight they
are engaged in is to follow
up their first hit single Whisky
In The Jar.

‘We're not a political band,’
says Phil, ‘and | have no
strong feelings either way,
we're just all of us against
killing. Eric is Protestant,
Brian and | are Catholic so
we should dislike each other,
| suppose, but in music there
are just no barriers.’

Phil is no stranger to
fighting hard for recognition
because in his native Ireland
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the competition to get gigs
at the limited number of
venues available is so fierce
that you've got to be good.

Phil and his colleagues
were sufficiently confident
of their ability, that after
beating Rory Gallagher for
the number one slot of the
Ireland’'s Best Band poll,
they settled in this country
to take the ‘fight” farther
afield.

TRUCKING

‘There’s no doubt about it
said Phil, ‘in order to get
enough work you’ve got to
come to England and that's
just what we're doing now,

trucking all over the country
playing every gig we can.’
Born of South American
and lrish parents, Phil tends
in looks towards a taller
latter-day Jimi Hendrix.
When talking, he sounds like
any soft-spoken, young man
fresh out of Dublin; but
when singing, his vocal in-
fluences — Sam Cooke, Van
Morrison and Stevie Wonder
—are very much to the fore.
Phil’s career in rock began
six years ago when he set out
as a vocalist with a band
called Black Eagles and it
wasn’t until three years ago
that he started playing bass
guitar with the then, four-

piece, Thin Lizzy.

They split for a time while
Phil sang with Gary Moore's
Skid Row, but rejoined to
form another band called
Orphanage.

Pausing only to pick up
guitarist, Eric Bell, formerly
with the now legendary Van
Morrison, they changed the
name to Thin Lizzy and went
out to capture the affections
of Irish audiences.

BASS

‘The name came about
from The Beano comic, or
was it Topper or something ?°
said Phil. ‘There was this Tin
Lizzy — a female robot — and
then, because of the accent,
we stuck in an ‘h’ but it
didn’t make any difference.
In Ireland our name was still
pronounced as Tin Lizzy, we
were just trying to be clever,
I guess.’

However it was pro-
nounced, the name, and its
attendant reputation, drew
large followings to their gigs.
Phil had by this time picked
up the bass guitar as an in-
strument worthy of greater
exploitation and was practis-
ing daily, for hours on end,
under the tutelage of his
great friend ‘Brush’ Shields —
founder member of another
up and coming band that
bears his first name.

Phil had a month’s lessons
with Brush before he had to
go on the road with Thin
Lizzy. How did he feel, there-
fore, about his lack of ex-
perience on the instrument ?

‘Yeh, | was really bad,” he
freely admits, ‘but there were
four in the band at that time
so | was well covered up and
| just used to play the root
notes. | took my example
from Brush, he used to prac-
tice eight hours a day and
sleep with his guitar! |[t's
true, | had a lot to catch up on
but I'm pleased with my pro-
gress as a bass player.’

What Phil lacked in terms
of bass playing he made up
for in vocals and ‘presence’.
In the early days he would
provide most of the action on
stage, but as his playing im-
proved, so the confidence of
the band as a whole grew to
the point where now they are
all ‘movers’ in their own
right.



Most of the band’s original
material was written by Phil
and contained in their first
album released on Decca in
1971. It brought them to the
notice of Radio Luxem-
bourg’s Kid Jensen, who
made it his LP of the year.

Their second album,
Shades Of A Blue Orphan-
age, also topped the Luxem-
bourg LP charts and coincid-
ed with a very successful
British tour, throughout Feb-
ruary and March of '72.

GEAR

But it was the success of
Whisky In The Jar - originally
due for release as the B side
to Black Boys On The Corner
— that brought them to the
attention of the record-buy-
ing public.

‘What I'd really like is for
people to turn the single over
and listen to the other side,’
said Phil. "We're pleased with
it ‘cause it really offers two A
sides.’

Following the theft of his
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Thin Lizzy

Fender Precision, last year,
Phil now plays a Dan Arm-
strong perspex bass guitar —
an instrument that he is more
than happy with. He puts it
through an Acoustic 370 amp
and cabinet — ‘to get that
thud, that wireless sound that
really hits you,” he explained.

None of the band’'s in-
struments are put through
the P.A. — a practise that
seems to have become stan-
dard these days — but Thin
Lizzy have plans to augment
their existing 600 watts of
RSE gear with a 15-channel
mixing desk.

For the present, however,
they are busy rehearsing
songs for their new album.
They go into the studios in
the near future to put down
four tracks, one of which will
be the follow-up to Whisky
In The Jar.

'We will be doing gigs in-
between recording sessions,’
said Phil, ‘because that's
where we really come alive.
We get a lot out on stage.’

Phil Lynott — writer, bass-player and founder-member of

Visit our studio in Royston...

the professional way to buy PA
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Attec PA is the best—| nationally
as the finest PA equipment, ALTEC have over 40
years experience in the design and manufacture of
high quality sound installations in airports, sports
arenas, cinemas and portable PA . This guarantees
a better sound for you.

LTE

A 600 Wrms PA system—Illlustrated below is a typical Voice of
the Theatre' PA. It provides extended sound projection to reach the
far corners of your audience. The system has four 1208 2A bass bins
each with a 100W amplifier, two 10038 multicellular horns with
290E drivers. The 1210AX mixer consol has many interesting features
including the famous ‘Acousta Voicing’ process, with a buitt in 100W
amplifier for on stage monitor speakers.

LT

The'A Voicing’ process is unique—
Permits maximum gain before feedback. This
means you can use your system to its full potential
power by the adjustment within the system to suit
the varying acoustic conditions of club rooms,
concert halls, theatres, etc.

Altec PA grows with your success—We
provide PA systems from 100 watts to 10,000
watts. When you require more power, there's no
need to trade in, you simply add more Altec
speaker units. That's why ALTEC experience can
offer you whatever size PA system you want.

Altec PA is truly portable—It's twice as powerful and haif as
bulky. You need only half the number of cabinets for the power you
want, greatly reducing your cost of equipment and transportation.

Al:

Music critics and audiences do appreciate
good sound—Fefix Barker, Evening News, said
recently of the rock musical ‘Jesus Christ
Superstar’, .. . and for once in a Rock Show, you
can actually hear the lyrics”. The show used eight
1208A cabinets. . . just one of the many examples
of how Altec quality speaks for itself.

Just 45 miles from London, on the A10, we would be pleased to see you any time, but it would be better to
make an appointment. Special discounts for cash payments.

Name

Address

I should like to visit the Altec studio on

Sole UK Distributors
I”””m Bgldock Road. Royston, Herts SG8 58Q.
Eﬂsrfm Telephone: Royston 42424




he surprise event at this

year's International Festi-
val of Country Music at
Wembley's Empire Pool (21st
and 22nd April) will be the
appearance of California‘s
Nitty Gritty Dirt Band.

They are completely oppo-
site to the normal country
image in both appearance
and sound. Their long hair,
casual attire and fiercer music
may appear incongruous to
the usual Washville perform-
er, but the Nitty Gritty Dirt
Band are not an outfit to be
offset by regular patterns.

‘The Wembley appearance
will be a kick up the arse,’ re-
marked the band’s Jim Ibbot-
son during their first ever
British visit in January. ‘But
we're all really looking for-
ward to it,’ he added.

There’s nothing predict-
able about the NGD Band at
all. During their first British
visit they played a wide range
of venues from the South-
bank Polytechnic to West
Kensington’s Nashville Room
and, with complete ease, ex-
tracted the same enthusiastic,
spontaneous response on
occasions.

UNUSUAL

‘It was kinda unusual,’
commented the group’s
washboard king, Jeff Hanna,
speaking about the Nashuville
Room, ‘that was the first time
we had ever played a country
bar.

Back home in the United
States the band can be
found playing the festivals,
the University Campus and
the rock venues, but their
music — if you're looking for
tags — has always remained
verymuch country orientated.

Perhaps not so much in
the traditional sense, but
rather mingled with the ener-
gy of rock. The combination
provides country music with
guts, that makes you want to
sit up and participate.

What makes the NGD
Band succeed is their com-
plete versatility. The line-
up features five musicians
who, during the course of
their performance, regular-
ly switch and introduce new
instruments to their audien-
ces. During the course of a
stage appearance you can
easily note over fifteen differ-
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ent instruments making a bid
to be seen and heard.

You could credit John
McEuen with banjo and fid-
dle, Jeff Hanna with wash-
board and drums, Les
Thompson with guitar and
mandolin, Jimmie Fadden
with harmonica and washtub
bass and Jim Ibbotson with
bass and piano — but then
you would be ommitting at
least five other instruments
that each member also plays.

The Nitty Gritty Dirt Band
originally came into existence
in 1966 as a jug band. Back
in those days the lineup also
included the presence of
songwriter Jackson Browne.

‘We had this rag-timey
sound with a crazy, live
show,” recalls Jeff Hanna,
who usually winds up as
spokesman for the outfit.
‘We goofed around on stage,

threw smoke bombs and did
other weird things.

‘The only problem was
that the record company
didn’t like jug band music
and said that the stuff we
were doing just wasn't com-
mercial — so we started to
change our style. Then, a-
round that time, the New
Vaudeville Band hit big with
“"Winchester Cathedral”.

‘It seems like the majority
of people in Britain know us
for ""Paint Your Wagon"’
which seems strange to me.
In the States, the film was
one of the great flops and it's
a kind of skeleton in our
closet.

‘The bit we did in the film
was in our jug band period
and bears very little simi-
larity to what we do now.
After “"Paint Your Wagon”
we gigged for another two
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months and then broke up.

‘It had got to be too much
— the three months spent
filming had just stagnated
our music and we didn't
want to record anymore. We

# started to drift our separate
iy ways and started to work at

different things. Fortunately,
we found out we work better
together than apart!”

It was their musical en-
vironments, an original idea
from manager/producer Bill
McEuen and encouragement
from banjo virtuoso Earl
Scruggs that led the Nitty
Gritty Dirt Band to Nashville
and a set of recording ses-
sions that rank highly in
country music.

‘We played this concert at
Nashville’s Vanderbilt Uni-
versity and Earl Scruggs,
with his family, came to see
us. They really enjoyed the
show and Earl said that he
would like to do some re-
cording with us.

‘We really flipped out at
the idea and the original in-
tention was that he would
record “‘Soldier's Joy” with
Johnny, for our current album
release — which was A/l The
Good Times album.

CONCEPT

‘Then Earl and Bill got to
talking and Bill put forward
this idea about a concept
album which pays tribute to
a lot of people we had grown
up with and their music. That
was the birth of the Circle
album. ’

Will The Circle Be Un-
broken (United Artists’ UAS
9801) helps further break
down the generation gap in
musical terms. You have only
to examine the situation: five
young, West Coast musicians
playing with such country
music stalwarts as Roy Acuff,
Mother Maybelle Carter, Doc
Watson, Merle Travis, Jimmy
Martin and, of course, Earl
Scruggs, himself.

It is, possibly, one of the
most significant albums to be
recorded in that music centre
for many years. The Nashville
Tennessean, one of the
States’ more serious news-
papers, cites the album as
possibly ‘one of the most im-
portant recordings done in 45
years of the Nashville music
business’.



Yamaha make your music mean as
much to the audience as it does to you
and takes the sounds you make
without messing them about to your
listeners.

Over the years Yamaha engineers
have aimed at one thing, the ultimate
in Amplification. They are still trying
to improve on what we have now.

But it’s getting to be pretty hard going.

After all, we are already reckoned to
be the best by a lot of people playing
Top 10 music. Maybe the two go

YAMAHA

Kemble Pianos Ltd,
Mount Avenue, Bletchley, Buckinghamshire.
Telephone: Bletchley 71771.

P

" The souhd isYamaha

together.

Just have a real listen to your gear and
ask yourself whether Yamaha
couldn’t do better. And help push
just a little bit harder at your next
record or session.

Good music should be heard, and
Yamaha helps.. .. like a 200 watt stack
for £339. With Reverb, Trem and
Wah-wah.

By completing the coupon below, you
will receive full details of the Yamaha
Sound.

Post to:

Kemble (Organ Sales) Ltd.
Mount Avenue
Bletchley,
Buckinghamshire.

Name
Address




SELMER -

SOLID-STATE

RANGE

ne of the first ‘big name’
firms to get in on the
market with a complete range
of solid-state amps. and cabi-
nets to match, is Selmer, who
launched their new designs
at the Frankfurt music fair.

Selmer offer three new
amps., three new speaker
cabinet/columns, and two
new combination amps.

The L & B 100 amplifier
may be switched for lead or
bass on either channel. When
used with a Lead 100 speaker
cabinet, it can produce a
wide range of tonal variations
to suit any style of lead or
rhythm guitar.

Special features for the
lead guitarist include a middle
control which, when used
with the amplifier at loud
volume, gives a controlled,
sustained feedback.

The circuitry, which in-
corporates full electronic pro-
tection, uses 32 silicon tran-
sistors and eight diodes to
give a full 100-watt (RMS

output.

The illuminated front panel
shows two inputs for each
channel which have inde-
pendent treble, bass, middle,
presence, volume, reverb and
tremolo controls.

Master controls of volume
and reverb depth and rear
sockets allow an external
echo unit to be fitted. Sockets
are fitted for feeding slave
amplifiers and two parallel-
connected output sockets are
provided with a selector plug,
allowing for impedances of
three, eight or 15 ohms and
100-volt line.

The Lead 100 cabinet, de-
signed with the L & B 100 in
mind, gives a very good re-
sponse. Selmer experimented
at length with venting tech-
niques and have come up
with a cabinet that allows the
four 12-inch, heavy-duty
speakers therein to deliver
everything that they are cap-
able of.

The

range includes an

.
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Selmer combo amps

SL 100 amp., mainly intend-
ed as a slave unit, and a PA
100 amp. which offers six
high-impedance inputs and
all the normal facilities. There
are bass cabinets and PA
60H column speakers to
match-up with these and
they all come complete with
waterproof covers.

The new Selmer com-
bination amps. — rated at 15
and 30 watts respectively —
cover the smaller end of the
range.

The Compact 30SS comes

Solid-State PA

with two 12-inch speakers
and the Compact 15SS with
one, heavy-duty, elliptical
speaker. Both amps. and
speakers are housed in ro-
bust, lightweight cabinets
and are obviously ideal for
practice and small hall use.
Selmer will continue to
make and market their proven
range of valve amplification,
but are very happy to be able
to offer the discerning mu-
sician a choice. Valve or
transistor, it's up to you.

,‘
M Tel 01-733 44n1

Graham Preskett
in Southern Studios
with the HOHNER PIANET

PIANET
Ily HOHNER

M HOHNER LTD., E

39 45 COLDHARBOUR LANE, LONDON, SE5 9NR
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NEW POWERDRIVE
FROM
ROSE-MORRIS

owerdrive — a great, new

line in drum hardware —
has just been introduced by
the London firm of Rose-
Morris & Co. Ltd.

Designed to avert the
dreaded drumming dilem-
mas of cymbal droop, bass-
pedal breaking and hi-hat
collapse, the new range,
made by Shaftesbury, fea-
tures the Setlock bonus.

Once you've set the angle,
height and tilt of your Kkit,
Setlock on all parts of the
hardware will keep it in
place. After that it's a simple
matter of instant assembly
and breakdown.

There are seven pieces in
the Powerdrive range, twin
bass pedals, drum stool, snare
drum stand, tom-tom mount-
ing, hi-hat choke pedal, hi-
.hat stand and cymbal stand.

The advantages offered
by using Powerdrive hard-
ware on a standard double

bass drum set-up, for ex-
ample, are as follows: twin
beater rhythms with tone
changing and dampening
properties, the facility to heel-
and-toe between bass and
hi-hat pedals, the mainten-
ance of twin bass rhythms
while choking and playing
the hi-hat with sticks, a com-
pact and symmetrical layout,
with floor tom-toms posi-
tioned farther forward and
closer to the drummer, adap-
tation for right- or left-
handed drummers by merely
re-positioning the hi-hat and
floor tom-toms, and the Set-
lock bonus.

Available in separate units,
Powerdrive is really rugged
hardware and was built by
drummers for drummers. In
so doing, Shaftesbury had in
mind the needs of the per-
cussive musician to be ver-
satile to the extremes — from
rock proof, to studio sim-

plicity.

OR
BOOGIE

or those of you among us
(Rod Stewart for ex-
ample) who follow football
almost as closely as they
follow rock music, we pre-
sent the saga of the real
Tottenham Hotspur single —
Nice One Cyril or is it Hot-
spurs Boogie?

There appears to be some
confusion as to which is the
official Tottenham Hotspur
Club record and I'm afraid it's
bad news for all you Nice
One Cyril swingers.

The Club record is Hot-
spurs Boogie (B side Spurs)
which was arranged and
produced by Gary Lyons for
M.E.l. The Spurs team re-
corded it at Pye studios, the
song was written by Stephen
Melzack and, according to
the latest Press release, you
can buy it at the Tottenham
Hotspur Club Shop as well
as your local record dealer’s.
Dare we say it: ‘nice one
Cyril’.

STRUMENTAL ({3

STOLEN

Stolen from the Russell
Hotel, London on 9th Feb-
ruary, was a unique Davoli
upright, electric piano the
only one of its kind in the
country. A 10 per cent re-
ward is being offered for in-
formation leading to recovery
of same. Phone Geoff Gard-
ner, 965 8646.

DOLBY
ORDER

Dolby Laboratories have
announced the largest
order for professional noise-
reduction equipment yet re-
ceived from a broadcasting
organization — 96 A-Type
processors to be supplied to
RTB, the national radio and
television service of Belgium.

The order indicates the
growing importance of Dolby
noise reduction in providing
broadcasting service of high
quality.

YOU AND M.M. —

g
o =

M.M. ELECTRON
ALPHA OMETRIC LTD., 20 Holmdale, Sidmouth, Devon. Telephone: Sidmouth 5151

A RARE COMBINATION OF PROFESSIONAL SKILLS

More and more musicians find the need for top-quality
equipment to complement their skill. We at M.M.
pride ourselves on our ability to provide this quality.

grade components.

|CS, 25 Silver Street, Ottery St Mary, Devon, in association with

Crystal clear sound and reliability can only come from
well designed units, hand built from the best Computer

We now have Professional Fuzz, Vibrato, and
Top Boost Units for immediate delivery.

Professional and Trade enquiries welcome.
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DISCOSOUND OPEN
IN SHAFTESBURY

AVENUE

Discosound, a new shop
catering exclusively for
disc-jockeys and disco-
theques, opened in London’s
Shaftesbury Avenue, this
month.

Set right in the heart of
‘musical instrument land’ —
neighbours include Sound
City, Take Five, Guitar Vil-
lage and Rose-Morris — Dis-
cosound carries a full range
of D.J. Electronics equip-
ment, decks, amps, P.A. sys-
tems, and lighting as well as
AKG, Beyer, Reslo and Shure
mikes.

It's only the third shop of
its kind to grace our fair
capital and they all have tie-
ups with the Southend firm
of D.J. Electronics.

Do-it-yourself enthusiasts
are also well catered for at
Discosound where all the
bits and pieces necessary to

build or maintain disco units
are available.

BSR/McDonald turntables
are standard equipment in
the new range of disco-
theque set-ups on sale, as are
the S.D.L. power speakers
through which the ‘oomph’
is delivered, and the custom-
built D.J. amps. of 100 watts
RMS.

Standard equipment is fin-
ished in black material with
metal and plastic moulding
around the edges to protect
them in transit. For a small,
extra charge, the same units
can be finished in mauve.

They do special deals on
mikes and headphones, are
prepared to sort out all your
D.J. problems for you and
have an understanding of the
problems incurred and facili-
ties required from long ex-
perience in the field.

CIRCUS
ON THE
ROAD

hen Circus comes to

town, chances are they
will be staging one of the
world’s top bands.

New Yorker Neil Ratner is
the brains behind Circus, an
organisation which provides
tour management, sound,
lighting, stage production,
travel and transport for rock
bands.

Jim Morris, formerly of
Kelsey-Morris, is working on
the European side of Circus’
business and plans to provide
complete facilities on a
couple of European tours in
the near future.

At the time of going to
Press, Circus were not at
liberty to say who they
would be working for on the

tours, but we understand
that ELP and Pink Floyd are
among the various bands in-
terested in what Circus has to
offer. Watch ‘Instrumental
News' for more details, next
month.

RECORD
GIBSON
ORDERS

enri Selmer and Co. Ltd.,

H announce thatthey have
just placed the largest single
order in their history for Gib-
son guitars with the Chicago
musical instrument company.

The order is designed to
cover the 1973 requirements
for Gibson guitars in the U.K.,
it is also the largest single
order for guitars ever received
by the Gibson factory.

Selmer have taken this step
to assist Gibson in planning
their production for the re-
mainder of the year and in
order to ease the slight
supply problem which per- .
sisted in 1972.

From£7 per channel

Lighting cabinets
From £4.90

CIRCLE

AP 100
amplifier

4 inputs
£59

Mixers

converters

channel
From £8

100 watts RMS

Sound-light

single and three

SOUND

A COMPLETE RANGE OF SOUND AND LIGHTING GEAR WHICH IS AVAILABLE FROM
YOUR DEALER, OUR RETAIL SHOP, OR BY MAIL ORDER

finish at a realistic price.

3% 4 x 127 L/B £12.00 C 9
8 e 4x 127 L/B "£9.50 § %

Trade, retail and export inquiries welcomed.
CIRCLE SOUND LIMITED

THE CIRCLE SOUND CENTRE, 328-330 THE BANKS, HIGH STREET,

ROCHESTER, KENT
Medway 404199 g&

Cabinets of all shapes and sizes £35-£159

CUSTOM C.
For those who want to build thei

All kits complete with materials cut to size, screws adhesnve and full
nstructions. Carrlage A, B, C, £1

2 x 127 !950 E3/4 4x12’PA £15.00

2 x 12” £8.0

Type ‘A’ also avallable as 2 x 157 or 1 x 18"

We are also builders of equipment and cabinets for the trade and would be pleased to quote to your specifications

INET KITS . )
own cablnets with a professional

Dl
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provides tour management and coordination s
road personnel * sound s lighting
stage production sk travel services
equipment transportskwarehousingsshipping

- For further details contact Neil Ratner,

LIMITED

Telephone (212) 674 2738
One Lefrak City Plaza,
Flushing,

New York 11368.
U.K. Office: In London telephone Jim Morris
Telephone 01 385 2590
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s on 5th March we em-

barked on a rather

ler gthy tour of Japan, Aus-

tralia and Ameiica, | thought

it approprizt3 to write about
the ‘Joys of touring’.

Befcre embarking on a
tour, it is important to make
sure a period of a few days is
allowed for recuperation after
the initial journey.

The equipmentdoesn’t like
aeroplanes either and, un-
fortunately, very few airlines
have any respect for musical
equipment. Words like Fragile
and This Side Up are nor-
mally translated into: Please
destroy and drop from 20
feet.

The major equipment
problems will mainly re-
volve around the vocal moni-
tor system and the keyboard
section. Most bands com-
plain bitterly about the moni-
tor system which is usually
far inferior to the rest of the
P.A.

Keyboards are a roady’s
nightmare, so | feel especially
sorry for John Cleary, who is
the gentleman with the un-
fortunate task of looking
after mine. His responsbilities
include three Mellotrons,
three mini-moogs, a Larry
Fast synthesiser, one RMI
electric piano, one Crumar
electric piano, a Hammond
C3 organ and various other
assorted amplification, mix-
ers, grand pianos and pedals.

Working closely with Mel-
lotronics we have virtually

rebuilt our thre2 Mellotrons
to make the frames as strong
as possible for travelling. On
one occasion about a year
ago a Mellotron that had bezn
kindly dropped out of a
‘plane by some kind airline
had to be rebuilt over the
telephone from Chicago.

Moogs suffer (as do Mel-
lotrons) by changes in tzm-
perature. | normally have
to go on after the open-
ing act and check and re-
check all my tunings, as to
me there is nothing more
nauseating than an out of
tune Moog or Iviellotron.

The electric pianos usually
look after themselves and
the various pedals have litile
in them that can go wrong.
All of the keyboards go
direct to the P.A. via my
mixer, which leaves the difii-
cult problem of monitoring
them on stage. After 16
months of experimenting
with almost everything we
finally ended up with a P.A.
on stage as keyboard moni-
tor. This was because we
could not find any instru-
ment  amplification  that
could handle the tremendous
range that the keyboards
have, also the signals from
each keyboard were such
that graphic equalizers were
brought in. Digital frequency
counters were dispensed
with as ! have yet to find a
Hammond organ, electric
piano and concert-tuned
piano that agree on fixed
tuning.

RURO
/RS,

From Munich to Marseilles
From Milan to Manchester
Create your own fanfare with

.
(—

=

Rotary Speaker Developments

P.A. Systems by R.S.D.

25 Turners Hill, Cheshunt, Herts. Tel: Waltham Cross 33777 or 22542
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Show your claws and

make that Big Leap for
thaTopwithine. . (=@

Mail the coupon today for

NEW COLOUR

D) THE
VIBER ONE
'STRING

because...

CURVED AIR are on ROTOSOUND!

lan Eyre — Bass Guitar ~ uses Rotosound RS 66 °‘Swing Bass’.
Francis Mcnkman - Guitar ~ uses Rotosound Custom Gauge.
Darryl Way - Violin uses Rotosound RS 11 ‘Strad’., Florian
Pilkingion = Miksa ~ Drummer — uses Rotosound Drumsticks.

o . EMERSON, LAKE AND PALMER are on ROTOSOUND!
giving full details of all the | Greg Lake - Bass Guitar — uses and recommends Rotosound
latest EKO TIGER models RS G “Swing Bars’

HOOKFOOT are on ROTOSOUND!

Caleb Quaye - Guitar = uses Rotosound RS 41 ‘Scene Kin fan
Duck - Guitar — uses Rotosound Custom Gauge (Ultra %.lght)
Dave Glover — Bass Guitar — uses Rotosound RS 77 ‘Swing Bass’.

John Hornby Skewes & Co. Ltd., Rotosound — ‘the world's highest grade in music strings - at your
| Salem House, Main Street, Garforth, nr.Leeds. dealer NC W/
U.K_Trade Distributors: I 1 enclose 5p(in stamps) for colour EKO leafiets

hornbyy sKevwes U
: Address .

Or write for lists and nearest stockist to

JAMES HOW INDUSTRIES LTD.,
20 UPLAND ROAD, BEXLEYHEATH, KENT, ENGLAND

. The recording equipment
created by engineers
for engineers

TRIAD
Trident Audio Developments Division

4-10 North Road, Islington, N7. 01-609 0087 (4 lines)

\ For further information contact Malcolm Toft -/
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ROGER
DALTREY

n the past few years, rock
music has suffered more
than its share of troubles.

Criticism, analysis and an
obsession with technical pro-
gress have all helped to de-
tract from the present critical
stage of its lengthy career.

Roger Daltrey’s solo album,
which will surprise many,
brings rock back to its feet in
avery refreshing way.

Let it be said that the re-
cord is totally separate from
the Who; and the music is
completely different. It is well
recorded and sung, without
being at all clinical. The
songs were written in two
weeks by Leo Sayer, Dave
Courtney and Adam Faith
(who produced the album)
and the backing tracks were
laid in Daltrey's own studio
in five days — virtually first
takes.

‘That's how | wanted the
feel,” said Daltrey. ‘| get a bit
fed up with antiseptic music
with no farts and no crackles.
As long as it's got no bad
bum notes and it's got a good
feel, that's more of what I'm
interested in. It's the feel of
the songs rather than a real
technical thing.

MONO

‘When they used to record
in mono, even when they
used to record in wax, they
got what was happening.

‘To me the music business
has gone a bit like the film
business — you look at the
films up to the forties and
they were incredible. Then,
they started to get technical,
they had technicolour and
vistavision and when you
look at it, the film suffered.

‘Everybody was so con-
cerned with the colour and
the big screen that the meat
and potatoes of the film
suffered. The recording busi-
ness has started to take the
same turn.

‘When the recording busi-
ness was really raw, if you
had an eight-track you were
in the best studio in the
world. Now they are getting
so technical the whole es-
sence of the thing is being
lost. The trouble is that rock
and roll cannot go through
the same break that films
have.

‘There is no way that a
perfect sound can match the

track that has not quite got
the perfectsound, but has got
the feeling.

‘l reckon a group can only
do a take ten times. By that
time one member of the
group’s going to lose the feel
— he's going to get bored and
if one member isn’t putting
his weight in. it isn't worth
having.

‘That's one of the things |
think happened to the Who.
The Who is a feeling among
four people that happens.
Yet sometimes, on some of
the numbers, we were doing
thirty-two takes. There was
nothing wrong with the
others — there might have
been a bum note somewhere.

‘I don't think live albums
are the answer. What the
Who needs is a really good
producer that, when he hears
something, has a good ear as
to what the Who are all
about, that he knows when
to say “‘that’s it” and it's
not down to “Oh, Entwistle
played a bum note so we
have to do another take”.

‘But what we were doing
was because there was one
bum note in the fun, we
were going on for thirty-two
tracks and Christ, it was
getting ridiculous.

‘By that time you had
Moon pissed off on his
drums and sick of it. All of us
were sick of it. The only one
who doesn’t get sick is Pete —
| don’t know where he gets
the perseverence from.”

Daltrey got the idea for his
solo album, which is titled
with his surname, after the
Lou Reizner production of
Tommy.

‘l thought it was a good
idea for me as a singer to be
without the group environ-
ment for awhile,” he said.
‘The Who weren't working
and we didn’t have any plans
to work until March of this
year. It just grew from that
really.

‘Around Christmas time |
talked for weeks with Tel
(Adam Faith) and Dave
(Courtney) about doing my
own album. | asked Tel if he
fancied producing it and he
said not only would he pro-
duce it, but he and Dave and
Les would write it.

‘As | was doing a solo
album anyway, to get out of
the group environment, |
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thought it would be nice to
do something by unknown
writers. It was bloody lucky —
they write just the sort of
music that | personally, apart
from the Who things, like.

‘It's the opposite to heavy
music — there’s a lot of
thought behind it, but it's not
a thing that you have to get
bogged down in.

ALBUM

‘When we thought about
doing the album in the first
place, one of the main things
that I stuck out for was that
| didn't want to do anything
that was near to anything the
Who would ever do, because
to me that would be just
taking away from the Who.’

The Daltrey album is a
laid back album, with the
vocals being much more to
the front than with the Who
and the vocals more varied.

‘The record was bloody
good for me,” said Daltrey. |
learnt a lot about my voice, a
lot about singing, a lot about
feeling other people’s lyrics
and a lot about the whole
thing of being a bloody rock
and roll singer.

‘One of the things that was
bad that was going down
with the last Who recordings
was that | was laying into
things much too heavy. Sub-
consciously, | was starting
off on such a high that it was
impossible to top it half way
through the song where it
needed to be topped.

‘This is one of the good
things that has come out of
this— | have learnt to get back
to the roots and it can only
benefit the Who. When | get
back singing with them | am
going to have a lot of fresh
ideas about singing — which
is good.

‘I hope the album isn't
judged in the context of the
Who. The last thing in the
world that | want is for it to
be judged with anything
similar or at all to do with it.’

Recently, Daltrey has con-
verted one of the barns by
his house into a studio with
an eight-track desk by Track-
plan. It is complete with
piano, synthesiser, guitars
and drums and has the only
control room in the country
that looks out on undefiled
Sussex countryside with no
signs of human habitation.

‘The studio was another
exercise that | thought |
needed to learn,” said Dal-
trey. ‘Pete has been into it
for years, but for me it was
just a thing where | thought
well, it would be nice to
plough back some money
into the business and learn
about that side of it.

‘All | use it for is to make
demos for local groups —
apart from this album and
some of Leo’s album. | know
a lot more about recording
as a technical thing now,
which is really nice.

‘The studio was built with-
out a plan or anything.’

Despite having the means
to hand, Daltrey never gets
the urge to use his studio to
write his own material.

‘The point about the
album,” he said, ‘is that
there would be no point in
me writing a batch of songs
and recording them and pro-
ducing them myself if they
are no good.

‘People only like me as a
singer, even as the Who go.
So the best thing | can do for
people who have supported
me all these years is to show
them, as a singer, how | am
evolving.

‘The single, Giving It All
Away, | really think is a
natural. It's emotional —
everybody’'s gone through
that one. It's about everyone
in the country and it's on a
level that everyone can un-
derstand.

MATURING

‘| think my voice maturing
is mainly due to Tommy.
Tommy was the first piece
of music that really ever hit
me as far as the Who went.

‘Singing Tommy on stage
for two years, | literally used
to feel everything that Tom-
my went through - it de-
veloped me in that way. It's
a psychological thing really.

‘You read a lot about the
Who being fed up with Tom-
my, but | have never been fed
up with it. | feel very privi-
leged to be the first to sing a
piece of music which has got
that sort of merit.

‘The only thing | was a bit
concerned about was that
they started calling me Tom-
my, which was not really so.

I've only put myself to the
music. Maybe when | am
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singing it | am Tommy — but
I'm not.

‘But | don’t see how you
can get bored with a master-
piece, because | don't.

‘As far as Lou Reizner's
production is concerned, you
can never improve on the
original — but that is back to
the same old question again.

‘l mean, there are a lot of
people who would never
listen to the Who, but would
listen to Lou Reizner. There
are a lot of people that would
buy that bloody record that
would never buy a Who
record — that's people’s taste:
but that's good because
Tommy, as a piece of music,
is being played and all beauti-
ful things should be seen and
heard.

ORIGINAL

‘That’'s all that matters
about the whole thing as
far as I'm concerned — |'ve
never known anything yet
that has beaten the original.

‘You can send somebody
out to copy a Botticelli or a
Picasso and he might be a
better painter than either of
them, but he won't beat the
original.’

Daltrey feels that one of
the faults with the present
rock world, is that the critics
spend too much time analys-
ing and moralising and not
enough enjoying the music.

‘It's about time we started
criticising the critics,” he said.
‘Look at Marc Bolan — when
nobody liked him everybody
thought he was great. As
soon as the teenyboppers
started buying his records
everyone drops him immedi-
ately. | mean, sure he plays
{ to them, they are paying his
rent, good luck to hin.

‘I don't think it's the teeny-
bopper's fauit and | don't
think thatit's Bolan’s fault.’

The Who have been
through it all and continue
to go forward, musically, at a
remarkable rate. Daltrey sees
the reason for this as the fact
that they managed to drown
all their ego problems back in
the days of My Generation.

‘'l got slung out from
fighting with Keith,” said
Daltrey. ‘| did hit him rather
hard. | was going to leave if
Generation was a hit, which
obviously it was going to be.
‘That six-month period of

my life was so empty — I've
got complete mental blocks
of it. All that | remember is
that it isn't worth remember-
ing, it was so diabolical.

‘Then, | thought, rather
than get slung out of the
Who I'll learn to forget all

those egos about pulling
chicks and all that crap,
which was all it was about.

‘For a year | still hated him
— but | thought, well I'm not
going to say anything, I'm
going to let them do their
thing and I'll just sit, but as
long as I'm in the Who that’s
all that matters.

‘Then, slowly but surely, |
fearnt to love the bloke.
There is no way now you
could break us up really; any-
time he needs anybody he's
only got to get on the blower.’

The Who on stage are like
the four elements, fire, air,
earth and water. Completely
different when separate, they
combine to form the most
potent rock group ever to
grace the stage. Daltrey com-
mented: ‘What a boring
group it would be if | went

and said: "hello John, how
are you ?” and he said: “well,
I'm doing exactly the same
as you're doing, how are
you?” That's what's great
about the Who, we do things
differently.

‘Don’t take this big house
as being what | am — I'm not
a country squire, I'm a farm
labourer. If you come here
any other day, you wiil see
me digging the garden or
mending the roof.

‘| not only enjoy doing it, |
have to — | can’t afford to pay
some other bugger to do it.
This house isn’t a big pop-
star ego trip. It's a house | got
very cheap.

‘It needed me because it
needed renovating, which |
love doing, and | needed it
because, when | get away
from the music side, | like to
get my hands on to some-
thing that takes my mind off
it

After Tommy, the Who had
the unenviable task of pro-
ducing music to equal or
better it

‘I see the Who's position,

at the moment, as being very
healthy,” said Daltrey. ‘After
Tommy we tried a million
ways to get a new stage act
and finally we thought well,
the only way we are going to
do it is to stop playing on the
road for a year and com-
pletely clean our heads out.

'What we have got to kill
is the old thing about the
Who stage act. It's very hard
I must agree — personally |
feel the act we had when we
were doing Tommy was the
ultimate rock and roll act; but
then we can’t go on doing
that for ever and | think we
can beat it.

FORGET

‘To beat it we have got to
forget it completely — which
you can’t do if you are play-
ing every night of the bloody
week.

‘Pete has got all the mat-
erial for the new album writ-
ten already. We are just
building a studio to record it
in, because there are no
studios in London that we
like.

‘It's a quad studio — | must
admit when you hear it, it's
like having another pair of
ears grafted on the back of
your head. It's an amazing
sound, although | can’t im-
agine it for groups and | don't
know whether it's a good
thing for groups. | haven't
heard Pete’'s ideas on it
Pete’s technical ideas, like
this synthesiser thing, he gets
so carried away with and he’s
so brilliant on them on his
own, that the Who have to
hold him down to stop him
taking off, because it isn't
really all good for the Who.

‘I've got a feeling that we
are going to have the same
probiem with Quad. Quad
won’t be big for another two
or three years, anyway. The
problem is not that Quad is
too far ahead of it's time, it's
that the records are too far
behind.

‘It's only a matter of
phasing-out record produc-
tion and phasing-in tapes —
then Quad is going to be
very feasible and very good.’

Said Daltrey: ‘We really
want to create something
different in rock, as we feel
more than anyone that the
fun has gone out of it
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hile it's highly unlikely

that Ellis's music will
set the world on fire, their
philosophies on how to sur-
vive in the music business
are sure to raise a few eye-
brows.

Ellis, you see, run all their
own affairs and feel no
necessity to pay a Sizeable
percentage of their earnings
to a manager, money to a
publisher and even more
money to people who just
hang around and pretend to
be involved in the group’s
welfare.

‘Ellis,” said keyboard play-
er Zoot Money, ‘are a cor-
porate effort in everything
they do. They started that
way so they could keep an
eye on what was happening.

‘l was forever being told
certain things were costing
more than they actually did,’
said Steve Ellis, formerly of
Love Affair.

TAX

Ellis himself claimed to
have had a succession of
seven managers. ‘And still |
got a tax bill for money |
hadn’t even seen,’ he said.

Both musicians have been
around for many years.
Money felt that he didn't
need to explain exactly who
he was. ‘I'm of the arrogant
assumption that most people
would know about me any-
way.’

| personally remember him
when he played with his Big
Roll Band at Klook's Kleek in
West Hampstead. He was
then famous for stripping off
to his underwear. Although
he hasn't quietened down
that much he no longer
maintains his high energy
stage show — mainly be-
cause of the new group that
he's playing with.

‘There's a great age dif-
ference between me and the
rest of the group. I'm 30 and

ELLIS

AND CO.

they're mainly in their early
20s. | sort of go along for the
musical ride — as long as it's
compatible. I'm no longer
involved solely in the musical
construction in Ellis as | was
in other groups. We're all in
it together and | think that a
maijority of the people who've
heard us would agree that it's
working out quite well. I'm
now another playing mem-
ber rather than being Zoot
Money and Steve Ellis and
soon.’

It's because of the group
effort and not the effort of
any one person that Ellis are
in the position they're in.

For instance, they negoti-
ated their own recording
deal with CBS and, accord-
ing to Money, it's a good one.

‘At the moment we work
through the Gale Agency but
eventually we might form

our own agency. It depends
on the number of gigs we
get though. A “sixth’” mem-
ber of Ellis actually runs the
group and he may end up
taking our bookings.

WOOL

'We wanted to do it this
way so we wouldn’t get the
wool pulled over our eyes.
The music business is
straighter now than it was,
say, five years ago, but it's
still relatively bent. You read
about it every now and then.
| think if our venture works
it'll teach a lot of people a
lesson,” Money said.

The breakdown of the
group’s company is this:
Hippo Hall Management Litd.
is the group's music and
management company.
Money and Ellis have their
own publishing companies,

Ellis (left to right): Zoot, Davey, Steve, Andy, Nick

Money Music and Ellissongs,
but both are ‘sleeping’ at the
moment. Until there's a great
turnover of material the situa-
tion won'tchange. At present
Money works a great deal in
conjunction with the General
Secretary of the company,
John McManus. He ad-
ministers what has to be done
with Money Music and an
accountant does all the
necessary paper work. Ellis-
songs boasts a similar set-up.
All the Hippo Hall paper
work goes to McManus. The
accountants and secretary at
the offices get a fee and a
wage.

‘If we get a gig worth £100
for instance, we pay the
agency the agreed sum and
the rest is split up and allotted
to the business and the rest
is for the group. This way we
completely cut out the man-
agement fee.’

SALARY

As far as gig money is con-
cerned they — for the first
year at least — have allowed
themselves a certain salary.
As far as recording artists
they are in a position to see
all the royalty statements be-
cause these are sent directly
to them.

‘We might take on other
artists in the future. Ob-
viously it depends on the
artist and what kind of deal
they want.

‘We've done this so that
we'll be responsible for our
own dealings rather than en-
trust them to a mangement
company. If we puli this off |
think we'll make Tin Pan
Alley history,” Money said.

He gave B/ the address of
one of the companies that he
and the other members of
the group are directors of:
Hippo Hall Management,
14 Willow Avenue,
Barnes, London S.W.13.
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Mike Rossi at the Reading Festival last year — this year should see better things than ever

bout five years ago a

record entitled Pictures
Of Matchstick Men by a
group called Status Quo was
high in the charts, not only in
this country but in several
others, too.

The charts at the time were
pretty much the same as they
are today — new groups were
all over the place. Many of
them faded after one record.
Status Quo were different.

Everything seemed to be
going for this young band.
One minute they were earn-
ing not more than £30 a
night between them and the
next they were at the pin-
nacle of their careers and
being hailed as the saviours
of pop music.

The group was led by one
Michael Francis Rossi, son
of the ice-cream tycoon.
Much of the acclaim in those
days was through his writing
talent and his ideas on how
to project a band in its most
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favourable light, were sought
after.

Then everything suddenly
went sour on them. Status
Quo were unable to find the
right formula and quickly be-
came just another band in a
market filled to overflowing
with other ‘ordinary bands’.

Now, five years later, Stat-
us Quo are picking up the
pieces and starting all over
again. Apart from a new key-
board player, they're the
same group. Rossi is still the
dynamo he was.

CHARTS

The return to the charts of
Status Quo made record
company history. It couldn't
have been achieved without
the intervention of a court of
law which enabled them to
switch from the label they
claimed was not helping their
careers to another which
gave them new hope.

‘When we started out we
were obviously very young
and green,” Rossi said.

‘Our first label was Pye
and we were signed to them
during the days when a group
was told what to do, what
not to do and so couldn’t
have any musical freedom.
We didn’t have much say as
to what records were to be
released. Eventually, our mu-
sic and songwriting suffered.
I know mine did because for
a long time | just couldn’t
turn out any decent songs.
Suddenly, no one wanted to
know us any longer. Once
they called us stars. We even
thought of ourselves as stars.
And the next time we had a
look we weren’t shining any
longer.’

Fortunately the band had
enough courage to stay to-
gether and during the lean
years — from 1968 to now -
they formulated sufficient
new ideas on presentation

MIKE
ROSSI

and songs which they can
now implement with their
new-found freedom.

So far the story reads like a
music industry fairy tale. But
it's all very true. Similar situ-
ations are suffered by a host
of other bands up and down
the country. They find them-
selves in hopeless positions
and then just give up. | hate
to think how many talented
bands have gone under be-
cause they’ve been stifled.

Rossi's new world is a
little faster than it was in the
days of Matchstick Men.

He and the other members
of the group are able to con-
jure songs they never dream-
ed they were capable of. The
writing is shared a little more
evenly now and ideas flow
very naturally.

EARLIEST

‘Some of our very earliest
stuff was written by Alan
Lancaster only. Sometimes
he'd write with Bob Young.
Then | started writing with
Bob and also Ritchie Darfitt.

‘Lately, though, we've
been sitting around in the
dressing room, either after or
before a show and we toss
ideas and riffs about until
something clicks. We've been
finding out a lot about our
capabilities this way. For in-
stance, some really complex
things come out which | find
surprising as we're basically
a simple group, musically.

Rossi doesn’'t think the
group could sit down at a
moment’s notice and write an
immediate follow-up hit. He
said there are plenty of good
songs written and most of
them will go towards a
follow-up album.

‘There are a couple of
numbers, though, that | can
see as being just right. But |
hope people don't buy the
next single because it's by us.
Paper Plane didn’t sell be-
cause it was by Status Quo.
It sold because it was a good
number.
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he follow-up single to

Roy C’s Shotgun Wed-
ding could be the cause of
another deputation to Parlia-
ment by clean-up Britian
| campaigners.

The record, Got To Get
| Enough has, as its theme
suggests, strong sexual over-
tones. Butthen Roy C and the
physical pleasures and pains
of life are synonymous.

‘Most of my songs are
along the sex theme,” he
‘ said. ‘'That subject is definite-
ly my number one thing. Sex
}songs will always sell, even if
iradio stations do refuse to
| play them. And it's because
they sell that 1 write them.
lSex is the greatest thing in
the world as far as I'm con-
cerned.’

Whilst his thoughts of sex
tend to take up a certain
amount of his time, Roy C,
whose real name is Roy
Charles Hammond, has allot-
ted his spare moments to
other subjects. One song he
has written is called Open
Letter To The President and
is a plea to stop any un-
necessary killing, ease pover-
ty and not to waste so much
money on projects that are
not beneficial to mankind.
Another song is called /
Wasn't There and deals with
slavery and the Black man in
| general.

SEX

But it's back to sex again.
This well-built Black New
Yorker has been making
money from sexy songs for

|quite some time. Most of
them cost hardly anything to
record, either. For instance,
Shotgun Wedding, a big hit
for him in 1966 and again in
1972-73 as a re-release, cost
' just $300 to make.
| ‘The backing group were
[ friends of mine,” he said, ‘and
|they did the session for
nothing. It was rather funny,
because all the musicians
| were white kids from around
my neighbourhood and they
|were only aged about 16, 17
and 18. They’d only had their
linstruments for a couple of
weeks before we asked them
to play. | can’t play any in-
strument except my voice but
| had to teach them as we
went along. Obviously, |
couldn’tteach them the tech-
nical aspects of playing but |

SEX SELLS —
ROY C

corrected them when they
went wrong. Their inexperi-
ence stands out a mile — es-
pecially the horn player.

‘l knew the record would
be a hit after the seventh take
because everything suddenly
fell into place.

‘There were only five
people on the session, four of
them and me. Some com-
panies use twenty-five-piece
orchestras and the records
still don’t sell. We sold be-
tween three to four hundred
thousand copies of that one
single. Unfortunately, we did
not make much money from
them, personally, because of
some business hassles which
| can’t really tell you about.
But at least the record sold. |
made plenty of money by
doing personal appearances
in America and your country
after the record did hit.’

He made so much money,

in fact, that he was able to
open a record/hi-fi equip-
ment store and also start off
his own production and man-
agement company and record
label.

‘One group | handle are
called Mark Four. They had a
400,000 seller in the States
called, Honey, | Still Love
You. | manage and produce
them, just as | now manage
and produce myself.

‘It's the only sure method
of self-protection in this busi-
ness that | know. And |
should know as I've been
rooked so many times in the
past.’

Roy C, knowing when to
capitalise and when not to
capitalise, leases products
from his Alaga Records to the
giant Mercury company. He's
constantly on the look-out
for new singing, songwriting
and production talent. At

present he’s doing the major-
ity of the work himself.

‘Business is where the|
money is,” he said. ‘There are
alot of managers around who |
just don’t know the business |
they’'re in and because of
their shortcomings a lot of |
people suffer, mainly finan-
cially.’

Since forming his organi-
sation, Roy C’s bank balance
has virtually gone into orbit.
Just a few of his major suc- |
cesses on the other side of|
the Atlantic include Find A
Man In My Bed, | Won't Be
There, I'm Going To Love
Somebody Else’s Woman, |
Someone’s Loving Mine and
Funky Funk Part /I, |

‘All these records sold very |
well. Last year we grossed
more than $250,000 and that
was only from five states.’

Roy C’s venture into the
world of showbusiness trans- |
pired after he had been|
knocked down by a truck and
suffered partial paralysis.

‘I always wanted to be a|
boxer and was getting really
good at it. Then | got hit by
this truck and got paralysed.
After I'd recovered | started
training again and even had
some fights as a professional.
But it became too much of a
physical strain as | hadn’t
mended as well as | thought.

SINGING

So 1 got out and tried singing

instead. | don’t know why. |

justdid. Then | met this group
called The Genies and my
whole life turned around. We
made our first record called

Who's That Knocking and it
was a hit. We made about 15

other records after that and

each one filopped, not be-

cause they were bad records
but because they got no pro-

motion. The group and | had

to live on money from small

gigs around New York and

that went on for a long time

until Shotgun Wedding came

along — I'm glad to say.’

He’s now doing well and
about 80 per cent of his time
is spent thinking about sex
and the possibilities of writ-
ing more songs about it.

‘Don’t get the wrong im-
pression, though,” he said.
‘My sexual thoughts are not
pornographic. They are clean
sexual thoughts.’
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Hose-Morris

CHARING CROSS ROAD

e
Q=
81-83 SHAFTESBURY AVENUE, LONDON W.1 g s
Telephone: 01-437 2211 0
™
NEW MARTIN GUITARS NOW IN STOCK
MARTIN D.18 JUMBO Prices on application
MARTIN 0021 Prices on application

MARTIN 0028 . . Prices on application
MARTIN D.28 JUMBO Prices on application
MARTIN D.12- 28 12 STRING Prices on application

SHAFTESBURY DRUM O UTFITS

MODULE 5050 (5 drums Prices on application
MODULE 5060 (4 drums .. Prices on application
MODULE 5055 (4 drums Prices on application

e e PREMIER ANGELICA
ELECTRIC GUITARS AND AMPLIFIERS
THE NEW AVON RANGE

3403 2 P/U BLACK SOLID ... Prices on application
3406 2 P/U BLONDE SOLID Prices on application

3404 2 P/U S.G. STYLE RED soLD Prices on application
3405 2 P/U E.B. STYLE RED BASS Prices on application

ALL COMPLETE WITH CARRYING BAG Z'LDJ'AN HARMONY
Main West End dealers for Marshall Amplifiers —

complete range in stock For Details and for Brochures Pop in or write to:

ALL LEADING MAKES OF GUITARS, BRASS, WOODWIND ALWAYS AVAIL-
ABLE, ALSO LARGE SELECTION OF SECOND-HAND AND RECONDITIONED
INSTRUMENTS ALWAYS IN STOCK

WRITE FOR LEAFLETS ON THE GEM ORGAN RANGE ST. GILES MUSIC CENTRE
Open 9 a':]n :357 g\m(l\iks):! )Frl) * ACCE*SSH*. ;{A\E?S,plgg I(‘)‘]B gT G“ES H]GH ST \/\"!CA)

REPAIRS % OVERHAULS PART EXCHANGE NO DEPOSIT H.P.
ALL INSTRUMENTS PURCHASED FOR IMMEDIATE CASH

TEL-01-836 4080

) PICATO STRINGS

=+  ELECTROMATIC
WIRE
WOUND

GENERAL MUSIC STRINGS Ltd

Treforest, Pontypridd, S. Wales, Gt. Britain

- NOW AVAILABLE
AURZCOETES R S AU S EXTRA FINE GAUGE.....No. EST7

Strings easily identified by coloured ball end RED PACK ....£1.39 inc P.T.

In three gauges:

ULTRA LIGHT..No, UL77 (rock 'n’ roll gauge)
GREEN PACK .... £1.50 inc. P.T.

LIGHT..... HO000s No.77

BLUE PACK ..... £1.50 inc. P.T.

MEDIUM... ...No.P750 . FROM ALL GOOD MUSICAL MERCHANDISE RETAILERS
AMBERPACK ... £1.63 incP.T. ALL STRINGS AVAILABLE INDIVIDUALLY ¥%
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The Eagles

Randy Meissner undoubt-
edly belongs to the elite
corps of entertainers general-
ly referred to as musicians’
musicians.

He ranks alongside other
great names such as Jim
Keltner, Klaus Voorman, Jim
Gordon, Delaney and Bonnie
Bramlett, Sonny Curtis, Carl
Radle, Bobby Keys, Bobby
Whitlock and Steve Cropper,
to name but a few. He's
appeared on so many albums
that he can’t, at a moment’s
notice, remember them all.
James Taylor's Sweet Baby
James was the only one that
immediately came to his
mind when | spoke to him . ..
and he needed to be prompt-
ed slightly. His reputation as
a bass player supreme caused
him to be invited, during his
group’s current tour of Eng-
land, to the home of Ronnie
Woods to take part in a
private jam session with Paul
and Linda McCartney on
drums and piano respectively
Ronnie Lane on one lead
guitar and Woods on another.
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But it's with his current
outfit, Eagles, that his fame
is truly spreading. The four-
piece country-rock-harmony
band are very quickly be-
coming culit figures both here
and in America and it's a
situation that he doesn’t dis-
like. In fact, he admits to
rather looking forward to
helping perpetuate the living
legend.

SOUND

‘Eagles are a band whose
music comes first, he said.
‘We'd rather people concen-
trated on our sound and had
a really good time rather than
just sit and look at what
we're wearing and doing.’

Eagles’ stage act is, there-
fore, not on the lines of, say,
Slade or Alice Cooper. But
there is sufficient activity
going on, such as occasional
switching of vocal mikes, to
keep any audience anywhere
interested.

The group’s first album
appeared only about a year
ago and they have yet to

make a headline tour of
America.

Unfortunately, that album
hadn’t been released when
they did tours with Joe
Cocker and Jethro Tull. The
audiences were receptive but
acclaim wasn’'t overwhelm-
ing. Then came the album
and a single taken from it
called Take /t Easy. The single
hit and then along came a
tour with Procul Harum.

‘I'm glad to say that we
were received very well, even
though the audience were,
again, not ours,’ Meissner
said.

GOLD

That first album is now
just a few copies away from
being a gold. A second LP,
entitled Desperado, will be
released in America on 1st
April and probably here very
soon after.

According to Meissner,
there'll be a whole year of
difference between the group
playing on the first and
second LPs. He considers

the band to be much tighter
than it ever was before.

Meissner’s qualifications
to judge music and bands
has come about over many
years. He was once a member
of a group called Pogo which
later changed their name and
received much more acclaim
as Poco. He left about the
time that Pickin” Up The
Pieces was released.

RUT

‘When | left the group | was
almost ready to give up
music completely,” he said.
‘Then Rick Nelson called me
up and asked if | would like to
form a band with him. | told
him that | was in a financial
rut and so he said he would
give me a weekly salary to
help sort things out and said
| could also do some studio
sessions whenever | wanted.
| stayed with Rick and the
Stone Canyon Band forabout
a year-and-a-half and during
that time | helped make his
first “'live’" album.

‘Then | decided to quit



music again and moved back
to my parent’'s home in Ne-
braska and took a job selling
spare parts for things. But |
couldn’t get music out of my
system and about eight
months later | re-joined Rick
and the Stone Canyon Band,
did a few appearances and
helped record the Rudy The
Fifth album.”

It was during one of those
odd studio sessions that
Nelson said Meissner could
do, that he met guitarist Glen
Frey who used to play with
the country Longbranch Pen-
nywhistle group and Don
Henley, the drummer, who
came out of Shiloh.

‘We just sort of clicked and
talked about getting a group
together. Not long after that
we met Bernie Leadon who
had been with Dillard and
Clark and the Flying Burrito
Brothers.

‘Glen and Don knew David
Geffin of Asylum Records
and we all went to see him.
He told us to rehearse as
many numbers as possible,
then when we thought we
were ready he’d come and
see us. We did just about

every type of little gig and
club in the area so that we
could get our sound to-
gether.’

After they’'d been signed to
Asylum they came to the
conclusion that the easiest
way of compiling material of
any note was to record and
release an album straight off.
The Take It Easy single was
taken from that LP and they
have never looked back.

Meissner said he felt that
if the single hadn’t happened
it would probably have taken
them several more LPs before
they reached any respectable
level of success.

Although Meissner, Frey,
Leadon and Henley all have
country and blues-type back-
grounds they are able to
cater for the tastes of virtually
anyone. |t's only the world of
jazz that they don't involve
themselves in. Otherwise
their talents allow them to
play rock, blues, bluegrass
and gospel.

They all take part in the
writing of new numbers even
though none of them, as vyet,
can read and write music.
They are very meticulous

about their sound and don’t
generally like to use instru-
ments alien to their stage
show, on recording sessions.
On one occasion on stage,
rather than use a banjo that
had been overdubbed on a
record track, they chose to
pluck guitar strings.

One wonders how they’ll
make out when trying to per-
form live the title track from
their forthcoming album.

STRINGS

‘Glen had started writing
the song and he decided that
he wanted strings on it as it
was that type of number. So
we got Tim Ed Norman to do
the string arrangements.
Another track we recorded,
called Bitter Creek, has me
playing a guitaron, which is
a bass guitar with the usual
four strings but an extra deep
and wide body. It gives about
the same sound as an up-
right bass.’

Meissner uses a Hofner
McCartney-style bass for re-
cording sessions. He said it
was older and much better
than many more he's tried.
On stage he plays a Fender

Precision. He's also going to
learn to play the violin very
soon. The sort of sound, he
feels, hits closer to home and
as his grandfather played one
he doesn’t see any reason
why he shouldn’t, too.

EXPERIMENT

Meanwhile, the band will
continue to experiment with
theif sound and writing. They
have been together for a
sufficient length of time to
know their places in certain
songs.

‘We have none of "you
sing this and I'll sing that".
Everything just seems to fall
into place as we know each
other’'s music so well. If we
tried any other way it just
wouldn’'t be the Eagles,
Meissner said.

CONCERT

The group will be making
a concertappearance at Lon-
don’s Festival Hall in April.
The event is already causing
a lot of excitement. Paul and
Linda McCartney, we under-
stand, want tickets, as does
Rod Stewart and other mem-
bers of The Faces.




KING CRIMSON
the music first

Does the new King Crim-
son offer the only seri-
ous alternative to the glam
rock trend? Their publicity
hand-outs would have us
believe so.

Certainly, Robert Fripp,
Mr. King Crimson himself, is
being suitably austere when
describing the framework for
the band to work in: namely
respect, self-discipline and
courtesy.

However ‘unglamorous’
his words may be, Mr. Fripp
and his new line-up — Bill
Bruford, drums; John Wet-
ton, bass; David Cross, violin;
and Jamie Muir, percussion —
are actively engaged in pre-
serving their meaning in the
face of all the ballyhoo atten-
dant upon successful rock
stars.

That's not to say that
Crimson will ignore all as-
pects of showmanship, but
when Bill Bruford talked to
Beat Instrumental recently,
he was principally concerned
with projecting the music
first — because after that
everything else will follow
as a matter of course.

And Bruford should know,
his last band, Yes, spentover
four years getting the music
rightand developing into one
of the original glamour bands
before the shock announce-
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ment came, immediately after
the release of Close To The
Edge, that he was leaving.

The timing of the an-
nouncement surprised not a
few, as Yes were just begin-
ning to reap the huge finan-
cial benefits of their success-
ful U.S. tours and albums
that were, in their way,
masterpieces of contempor-
ary music.

But Bruford, renowned for
other ‘olde worlde’ qualities
such as intellect and in-
tegrity wasn't having any. He
feit he had gone as far as he
could with Yes and was
honour-bound to tell them
SO.

LIMB

Many people thought that
Bruford had put himself out
on a limb by joining another
band that not only had Crim-
son’s old reputation to live up
to, but also had to carve out
an identity for itself.

‘Yes, life becomes danger-
ous again, decidedly danger-
ous,” he agrees. ‘You largely
go through groups thinking
well, this lot's alright, but it
only uses major seventh
chords and | want to be in a
group that uses ninths and
then you get into another
group and you‘re thinking
ahead to a group that uses
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thirteenths.

‘Crimson uses everything
that | know about music.
That's great, but on the other
hand there’s no one left for
me to work with after this
one — the logical step is to
stop being a musician —
which is frightening. So,
hopefully, it will go on for a
fong time.’

There are many who, hav-
ing watched the demise of
several versions of King Crim-
son, will share Bruford's
hopes in this respect. Those
closer to the Crimson camp
however, are already ex-
pressing excitement about
this latest format being the
one.

For the musicians con-
cerned, it's a case of back to
square one as they go
through the time-consuming
and all important business of
getting to know each other -
on both musical and personal
levels.

‘There is something be-
yond music,” says Bruford,
‘one is trying to be, above all,
a human being. 'm not
working towards being a
musician as an entity.’

He insists that music is an
aid to being a human being
and wishes that he had de-
veloped this attitude at an
earlier stage in his career.

‘When | was with Yes, |
thought that music was
everything, | thought that
was alt there is, but | think
there are other things be-
sides, and when you realise
that, | think you become a
better musician, paradoxi-
cally enough.

‘In this band, I'm totally
stretched, | know consider-
ably less about harmony
melody, for example, than
is being used. I'm looking to
them, therefore, to teach me
more, because | believe that
it's important for a musician
to be in a setting where he is
continually going to learn,
restore his batteries, and go
on to the next step.’

One might be forgiven for
wondering what a drummer
is doing concerning himself
with harmony melody, etc.

Bruford has a ready an-
swer: ‘The days of a drum-
mer being the fifth guy in the
group, you know the old,
standing joke about four
musicians and a drummer,
well we've got past that now,
the drummer is a musician.’

It's this attitude of his that
provides the key to the alter-
native that Crimson have to
offer. They have, no doubt,
got past the drummer is a
drummer stage but other
bands — some of whom con-
stitute the biggest crowd-
pullersin the business — have
not.

What these other bands
do have, is an image of some
sort or another. If Crimson
can find an image and com-
bine it with their technical
expertise then they will be
bigger than even the original
version of the band.

ROCK ?

Would they call them-
selves a rock band, or are
they more into the Mahavi-
shnu areas?

‘I don’t know,” says Bru-
ford, ‘that’s really up to other
people, who have listened to
us, to describe. | don’t know
if I'm playing in a rock band,
or a jazz group, or what have
you. The image will find itself
around what we are doing.

‘That's one of the good
things about the rock in-
dustry, that it expands to in-
corporate people who may
be doing extreme things like
Amazing Blondel, who play a



lot of acoustic instruments
and things. They may or may
not be a rock band, but it's
healthy that they are in the
general mass of things that is
known as the rock industry.

‘Now we are going to be
King Crimson and if rock
wants to include us as part
of the industry, then that's
fine, if it doesn’t, then that
doesn’t alter anything. | don’t
think you need any one type
of listener, because if music
is played well, | think it
affects anybody.’

When one looks at the
new Crimson line-up any
doubts that they may not be
able to ‘play well’ are im-
mediately dispelled.

ORIGINAL

Robert Fripp, one of this
country’'s most highly-rated
guitarists, founded King
Crimson in 1969 and re-
mains its only original mem-
ber. He's not greatly in-
terested in the history of the
band as all his energies are
taken up in guiding its future.

‘This band has inherited
only the Crimson way of
doing things, it's a tradition
and something that is far
more than me, I'm just a
coincidence in its develop-
ment,” he said.

Bassist, John Wetton, was
formerly with Family, where
his considerable accomplish-
ments went, for the most
part, unnoticed. After joining
Crimson in September of last
year he said: ‘| feel that more
of me comes out with the

new band than it did with
Family; somehow my style
never quite gelled with theirs
— which is strange because |
liked them and enjoyed what
they were doing.’

Percussionist Jamie Muir
has long been associated
with the British avant garde
music scene and his move
towards the rock scene — via
Boris and Assegai — has cul-
minated with Crimson. He
obviously works in very close
harmony with Bill Bruford,
sometimes playing a second
drum kit, at other times rush-
ing around his amazing col-
lection of percussion instru-
ments to put floating sounds
on top of Bruford and Wet-
ton’s basic rhythms.

‘Jamie gets an idea for a
sound and then builds an
instrument to create it,’ said
Bruford.

David Cross completes the
line-up. He began playing
the violin at school in Ply-
mouth and following work
with P. J. Proby, semi-pro-
fessional and bands of his
own making, he joined Crim-
son after jamming with Rob-
ert.

‘I'm more interested in
learning from the musicians
I'm with than from hearing
what other violinists are do-
ing, I'd rather use my own
imagination,” he says.

Each member of the band
can double on another in-
strument, so the dynamic
range that they have to hand
is more than the average
rock band — to put itmildly.

Violas, flutes, mellotrons
and ‘devices’ are all used to
great effect in their material.
Musical ideas and influences
come from them all and
lyrics are provided by Richard
Palmer Jones. A major part
of the music relies on
arrangement but there s
plenty of room for impro-
visation — as opposed to just
‘free blowing'.

Their collective abilities
are, therefore, likely to ‘bog-
gle’ a lot of people, but far
from going over the heads of
audiences, Crimson are aim-
ing to move just about any-
one who wants to be moved.
Was the band at all worried
that they would play to
crowds ignorant of the nice-
ities of theory and profes-
sionalism involved in the
music ?

EFFECT

‘No, not in the least,” said
Bruford. 'They shouldn’t
know about these things. |
don’t care two hoots if they
know about crotchets and
quavers, that’s unimportant.
Having agreed on our crot-
chets and quavers, we know
that we will produce an effect
and that effect will reach the
listener whether he's ignorant
of the musical shorthand in-
volved or not.’

So Crimson are not going
to be a ‘we’re the super-
stars, you're the audience’
type of band, neither are they
going to rely on volume and
make-up alone to carry them
through.

Discussion about a single
from them is still going on
but their first album Larks’
Tongues In Aspic came out
recently to serve as a guide to
those who haven’t had the
chance to see them live.

It also stands as a monu-
ment to Robert Fripp’s stay-
ing power and personal ap-
peal for it was he who, after
the stresses and strains of
five years and various ver-
sions of Crimson, saw the
potential and pulled it all to-
gether.

‘l am personally planning
to dedicate the next three
years of my life to King
Crimson,” he said, ‘'with op-
tions to renew if you like.

King Crimson’s equipment
is as follows: Robert Fripp:
Gibson Les Paul Custom
guitar; Hiwatt 100-watt amp;
two 4 x 12 Hiwatt speaker
cabinets; fuzz, volume, and
wah-wah pedals; WEM
Copicat echo unit; Mellotron
400.

John Wetton: Fender Pre-
cision bass guitar; Hiwatt
100-watt amp; two 4 x 12
Hiwatt speaker cabinets;
Double-Sound pedal (wah-
wah and fuzz).

David Cross: violin and
viola; Regent flute; Hiwatt
100-watt amp; two 4 x 12
Hiwatt speaker cabinets; vol-
ume/tone, fuzz and wah-
wah pedals; Mellotron 400.

Bill Bruford: 22-in. Lud-
wig bass drum; 14-in. Lud-
wig snare; Premier timbale;
12-in., 13-in., 14-in.,, and
16-in. Haymantom-toms; etc.
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SPECIAL REPORT

Y B.lL'S ROB BARTLETT

hen is a Fender not a

Fender? Unfortunately
the answer is that it's be-
coming more and more diffi-
cult to tell these days.

Not because of the many
draughts of fine German ale
that | was invited to partake
of at this year’s Frankfurt
music fair, nor because my
hands were tied-up with
trying to cling on to that
elusive and eternal item of
German cuisine — the frank-
furter, but because the alter-
natives offered to American
guitars at the show were so
good that | had to admit de-
feat on one or two occasions.

I was looking forward to
seeing what this international
showcase of musical instru-
ments had to offer for the
coming year and found my-
self eagerly discussing the
prospects with a colleague as
Pan American Airways jum-
bo-jetted us to the freezing
city of Frankfurt, last month.

TRENDS

Would it be all synthe-
sisers this year, or would we
be treated to something
equally futuristic but differ-
ent? we asked ourselves
during the lifejacket emer-
gency drill at 24,000 feet.

Being seasoned guitar and
drum enthusiasts, we should
have known better. Although
synthesisers did figure largely
at this year's bean-feast, it
was still guitars, drums and
amps. that provided the most
interest.

Pausing only to say hello
to Frankfurt veterans like
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Dave Simms of Simms-Watts,
Jim Marshall (no prizes for
guessing where he comes
from) and the guys on the
Orange stand, | gathered up
an armful of familiar-looking
instruments which reminded
me very much of the famous
Fiying Vee, the Telecaster,
Stratocaster and SG, and
hurried into the nearest
soundproof booth.

There was |, prepared to
dismiss the lot — being the
proud owner of a custom
Fender Telecaster — when
someone plugged one of the
guitars | was holding into a
Kustom amp. and | was
away.

In company with some
German, fellow guitar en-
thusiasts, | worked through
my accompanying bevy of

beautiful instruments — 12
bars, country numbers, rock
and roll — you name it, we
played it.

At various intervals we
would pause to change gui-
tars, take a little light re-
freshment and off we’d jolly
well go again.

In spite of the fact that |
play like Eric Clapton (well,
my mother thinks so), the
small army of onlookers who
subsequently packed the
soundproof booth were mar-
velling not at my dexterity
but the tasty sounds being
kicked out by the guitars.

When the onlookers got to
handling and inspecting them
closely, there were low
whistles of surprise and Ger-
manic exclamations like: "Zis
is eine real Gibson, Ja?’

New solid-state gear from Selmer

Meanwhile, the English
lads who had quietly en-
gineered the whole session,
smiled knowingly and in their
best pidgeon-German made
modest replies such as: ‘Nein,
dass is not a Gibson, but it's
bleedin’ gut, Ja ?’

That the guitars were
‘bleedin’ gut” was beyond
question. At last, manufac-
turers have managed to ach-
ieve not just looks, but good
sound and a superlative finish
at a price half that of the
American ‘originals’.

ACOUSTIC

Another item on show that
took my fancy was an acous-
tic guitar mike, made by
AKG, that sticks on to the
body of the guitar, gives a
truly acoustic sound through
an amp. and does away with
90 per cent of the feedback
problems incurred by acous-
tic guitarists.

My drummer colleague,
meanwhile, was busy in-
vestigating the new finishes
and sounds of the drum kits
on “show. Davoli, for ex-
ample, were showing a new,
easy to erect kit made of
what looked like stainless
steel.

Hayman had some beauti-
ful midnight purple and clear
perspex kits on show, while
Premier, Orange and Shaftes-
bury provided equally keen
competition for our atten-
tions.

Equally futuristic-looking
gear was to be found among
the amplifiers and cabinets.
Well in evidence were the
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Kustom

Bass Model! 3-15B-1
Three 15” Special Design
bass speakers.

Acoustically tuned. Ported cabinet

giving tremendous projection of sound

with absolute clarity at High Volume,

O
Highlighting three of America’s top

selling amplifiers. Superb quality and

design plus lifetime guarantee. Make
these models unequalled.

Kustom
Model 2G-1H-4

Two 15” special design
speakers and one high
frequency horn. Selectone.
Bass, Middle, Treble,
Bright, Tremolo, Vibrato,
Reverb, Selective Boost,
Fuzz and Wah-Wah.
Altec or S.B. Lansing
speakers optional,

Kustom
Sidewinder

Completely new with special
pre-amp designed for any lead
guitar and with excellent
adaptability to steel guitars.
Gives outstanding 85 watts RMS
performance through 1 x 15"
J.B. Lansing D130f speaker.
Nothing else like it in its class.

Sole U.K. Distributors

Western Organ Studio (Bristol) Ltd.

19 Union Street,
Bristol BS1 2DF

33



brightly-coloured stalwarts of
the Marshall stable — nice to
see such a cheerful departure

from the standard, black
finishes — the impressive
range of Simms-Watt's new
speaker/horn cabinets, new-
look Carlsbro gear and ex-
citing innovations from HH
and Laney.

Vitavox were proudly dis-
playing pictures of bands like
the Pink Floyd who are
using their equipment and at
the other end of the spectrum
Hornby Skewes’ new Gipsy
synthesiser, which retails for
around £360, was creating a
lot of interest. In fact, British
manufacturers and distribu-
tors had everything to offer
for the discerning musician.

A more detailed break-
down of who was showing
what, follows. It gives a
clear indication of the su-
premacy that our lads have

enjoyed in the international
music industry over the past
decade.

Most of the foreign manu-
facturers that | talked to were
agreed that both musically
and technically, this country
has set a very high standard
for them to keep up with.

Some of them manage to
keep up, notably the German
firm of Stramp who have re-
cently sold more than £3,000
worth of equipment to mu-
sicians such as Rory Gal-
lagher, Jack Bruce and
James Last. Some foreign
firms don’t quite make it and
none of them better us
when it comes to variety and
value for money.

PATTERN

In fact the whole Fair has
a predominantly English fla-
vour to it. Ours has become
the international language of
gossip and intrigue at Frank-
furt, so much so that apart
from the immortal sausage
that takes its name from the
city and some really stinging
concoctions of champagne
and orange juice (which had
a nasty habit of sneaking up

on us), one could just as
easily have been at an ex-
hibition anywhere from Liver-
pool to Olympia.

Some well-known British
names were not in evidence
this year, but it is true to say
that many British firms have
become so well established
that Frankfurt constitutes
simply a P.R. exercise for
them rather than a hard-
selling ground for their pro-
ducts.

Dave Simms explained the
pattern: ‘British firms coming
to Frankfurt for the first few
times do most of the selling.
Those that have been coming
for years have their agencies
and outlets already set up, so
they are principally concern-

ed with showing the flag.’

Flag-showing or other-
wise, business has been brisk
for the British contingent,
most of whom make their
own equipment and some of
whom provide retail outlets
for foreign equipment in this
country.

One rare bird who wasn’t
doing any flag-flying, how-
ever, was Dan Armstrong,
the renowned American gui-

Framus Stereo M.8

PLEASE \

SEND ME M
LEAFLETS OF \
STRAMP
EQUIPMENT \

\ STRAMP

STRANVP

orchestra electronics

Used by the most respected musicians
in the U.S., Great Britain and on the
Continent in the Jazz, Big Band and

Rock fields.

Known for its reliability, tone quality

compactness and

workmanship,

STRAMP surpasses the highest stand-

ards.

Write to us for further information. Our
London workshops are ready to help
you with prompt and efficient service.

Bornheide 19
2000-Hamburg 53

WEST GERMANY

Peter Strueven G.m.b.H.
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Actually, CARLSBRO don’t make lager and we must
apologise if this ad has in any way made you feel
thirsty. But before you turn, disillusioned, to the
next page (or dash off to the nearest pub) we would
like to point out that CARLSBRO do make a remark-
ably fine range of sound equipment; something that
any discerning musician will tell you.

In fact you might say, we're only here for the gear !

Carlsbro Sound Equipment, Cross Drive, Lowmoor Road Industrial

“H Estate, KIRKBY-IN-ASHFIELD, Notts, England. T : Kiksy-n-Ashtiela 3902

SOUND
EQUIPMENT
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tar and amp. designer who is
currently launching his own
sales campaign in Europe.

‘This is an international
fair for me, one at which the
products speak for them-
selves and not, necessarily,
the countries in which they
are built,” he said.

His is a healthy attitude to
adopt as we look forward to
an even bigger boom in the
music business. Following
our entry into the Common
Market it's one that British
manufacturers can think
about to keep themselves at
the top.

Eventually, one hopes,
everything will be judged on
its own merits and not im-
mediately pooh-poohed be-
cause it was made in Japan,
or idolised because it was
made in this country or the
States.

But

it really all comes

down to the musicians who
buy the gear. Established
rock artists and guys in the
street who enjoy making
good sounds for their own
sake, all of them contribute
through their sum total of
experience and demand in
keeping standards of pro-
gress, workmanship and de-
sign at a high level.

At another high level, on
the ‘plane coming back, my
drummer friend was tapping
out riffs on the edge of his
in-flight dinner tray (love
those pre-packaged, pre-
cooked, pre-digested airline
dinners!).

He'd had a hard day, poor
fellow. His feet ached from
all the walking, his throat
ached from all the dust, his
ears ached from the barrages
of sound — and yet he was
still talking about all the
musical goodies he'd seen.
Excitement, thank heavens,
is what this business is all
about.

Boosey & Hawkes

(Sales) Ltd.,
Deansbrook Road,
Edgware,

Middlesex, HA8 9BB

NEW!I NEW! NEw!

ALL COVERED STRINGS SUPER GOLDEN ALLOY WIRE
WOUND. ALL STRINGS AVAILABLE INDIVIDUALLY

SETS IN BLACK PICATO BOXES WITH COLOURED BASE
GENERAL MUSIC STRINGS, TREFOREST, GLAM. GT. BRITAIN
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picato ot ...

FOLK ACOUSTIC
SET 727 . . . £1.63
BLUE BASE

COUNTRY & WESTERN
SET P727 . . . £1.63
AMBER BASE

CLASSIC NYLON
SET 76 . .. £1.35
RED BASE

Powerdrive drum hardware

Apart from their well-
known ranges of brass in-
struments, Beverley drums,
Regent woodwind instru-
ments and Denis Wick
mouthpieces and mutes,
Boosey & Hawkes had some
really exciting developments
in the Laney Klipp range of
amplifiers on show.

Of especial interest was
the new Thor combination
amp., the first Laney combo
amp. to feature the famous
Klipp — a device to get sus-
tain at low as well as high
levels. Rated at 60 watts
RMS, sound is delivered via
two heavy-duty, 12-inch
speakers.

Carlsbro Sound

Equipment,

Lowmoor Industrial

Estate,
Kirkby-in-Ashfield,
Notts.

Carlsbro gear has under-
gone a facelift of late and it
was interesting to see the
new-look amplifier control
panels.

Their cabinets have also
been re-vamped to include
new speaker frets as well as
the new logo. Carlsbro’s
order books have been full of
late for their portable range
of P.A. and amplification
systems.

Cleartone,
27 Legge Lane,
Birmingham, B1 3LD

The new range of C.M.I.
amplification has proved to
be so successful for Cleartone
that they have introduced
additional models. On show
were two new master P.A.
amps.

Also exhibited was the
established Park range of
amps — featuring the new
Park minimiser — and a selec-
tion of effects units.

General Electro Music

(UK) Ltd.,
Amplification Division,
Hudsons House,
Brunswick,
London, N1 6EG

ARP synthesisers figured
largely on GEM's stand along
with Viscount keyboards — as
used by Blue Weaver of the
Strawbs — and Mahler pianos
(after the composer of the
same name).

General Music Strings
Ltd.,

Treforest,

Pontypridd, Wales
Innovations in the field of

microphone and music

stands created a lot of in-

terest on this stand. Pre-

pared especially for a launch

at the show, the stands are



BRITISH AMPLIFICATION

Featured this month,our
Custom-built mixers

MADE IN LONDON ENGLAND
The Big Namc in Big Electronics

Semi-professional instruments offering a wide range
of functions at an economical price. The £350
instrument illustrated (high and low impedance)
is in nightly use at one of the Midlands’'largest
ballrooms.

PER CHANNEL

Volume, treble, bass

Mid reverb echo

Headphone and/or meter monitoring
Slider faders

High and/or low impedance

OVERALL

» Meter and/or headphone monitoring
» Master slider fader * Master presence
¥ Exclusive “SHAPE" control

OUTPUTS

¥ Tape recording
» Stage monitoring with tone controls
¥ 1volt—600 ohms

Johnson Triumph House - 122 Brighton Road - Purley - Surrey CR2 4DB - Tel: 01-660 2327

L 20 2B 2B 2B 2

BoRE COAT. BOT THE TRADITIon OF ARMS HAS SURVIVED, AND THE WHOLE DESIGN RESTS UPoN LUXURIANT FouaGE
'1?1;.‘3 ‘Lfgigiw‘;mfg’ing, S.OF ARMs oN ORANGE THINK THAT ITS A GooD (DEA Too!? 1SSUING FROM THE BARREL OF PLEVTY. WELL, THERES
LINERGE PEDIGREE, RANK AND SO ~y Zg"‘“fr No DauBT SEEN OR HEARD ABOUT THE ORANGE CERTAINLY PLENTY OF QUAUTY ORANGE AMPS /N
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ON EITHER SIDE | AT THE TOF OF TRE SHIELD You WILL FIND THE SUPER[S QUALITY OF THE CRASTSMANSIP IN
SUPPORTING , ARE A PAIR OF SCALES ,EVENLY BALANCED,O0VER A STRETCH THE CONSTRUCTON OF ORANGE EQUIPMENT IS
PAN THE GOD OF of WATER SET uPoN EACH SIDE BY THE SUN AND REPRESENTED IN THE TCOLS UPON THE SHIBLD
NATURE, AnD THAT HOON . OF COURSE IT IS SELF EVIDENT - ORANGE ABOVE THEM 1S A Lion, FoR UNSTOPPARLE STREMTH
HYPNGTIC. MUSIC, AND MAINTAIN A CONTINUAL INTERNATIONAL TRADE FoUD B AN ORANGE CHAIN . STRENGTH AND Powtse
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AT THE BOTTOM OF THE SHIELD ARE MUSICAL
SYMBOLS . o= . YOU KNOW WHAT THEY MEAN
ON A SCORE DONT you? ORANGE HAS AN INCREDIRLE
SFr SAY ~NO MORE :

AND OF COURSE THE LEFT c.}:uz MOTTO VOICE OF THE wORLD' (S FMNBLAZONED
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YOU WILL FIND THIS COAT OF ARMS ON ALL ORANGE
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LIXE A CONCISE HISTORY OF ORANGE EQUIPNENT
THE SToRY IS THERE 0N THE SHIELD! /A
ORANGE, 3- 4
NEW Complon ST

WLa,

ORANGE MUSICAL INDUSTRIES LTD.
3 & 4 New Compton Street, London WC2H 8DD

37



worthy of close examination
by anyone looking for ver-
satility plus solidity.

The company’'s complete

range of violin, acoustic,
electric and bass guitar
strings were also on show.

HH Electronic,
Industrial Estate,
Milton,

Cambridge, CB4 4AZ

Some of Europe’s most
advanced amplification
equipment was to be found
on this particular stand. The
solid-state IC 100 and IC
100S amps. have only been
on the market for a relatively
short time and already they
are known and respected
throughout the industry.

A list of their merits could
take up an entirely separate
article, but | wouldn't lose
any money through betting
that HH are going to be really

big in the not too distant
future.

John Hornby Skewes &
Co. Ltd.,
Salem House,
Main Street,
Garforth, Leeds,
Yorks. LS25 1PX
Hornby Skewes sprung a
surprise on most people this
year by featuring their new
Gipsy synthesiser. They also
created a stir with the Beech
Brown, wood-finished range
of Miles Platting amplifica-
tion — a 100-watt stack of
this gear can be had for just
£230, hence my remarks
about British value for money.
Director, John Skewes
was especially pleased with
the export figures for Miles
Platting amps. and cabinets
and had brought along an
extensive range of effects
pedals and instrument acces-
sories to the show.

Johnson,
Johnson Triumph
House,
122 Brighton Road,
Purley,
Surrey, CR24DB
The Johnson Auto-Gain

Mood lighting from Rosetti

Echomaster Mk. [I, a solid-
state, tape-loop echo genera-
tor, had pride of place on
this stand. An updated ver-
sion of the Mk. [, it offers im-
proved performance at a
lower price.

Also shown was the ex-
tensive range of Johnson
and Triumph amplification
equipment.

Kustom Electronics Inc.,
1010 West Chestnut,

Chanute,
Kansas 66720

Distributed in this country
by Western Organ Studios of
Bristol, Kustom amplification
was noteworthy not only for
its superb performance but
also for its all-American ap-
pearance.

The brightly-coloured and
padded finishes reminded me
of a cross between a Li-Lo
air cushion and the interior
of a Cadillac.

THE W\%\\\\/A\\ﬁ\m 015 INCREDIBLY

BETT

lﬂl%ill%\\NNlﬂ ANYRMIXER

%A&\\MW@\L IFIER YOU EVER HEARD

IC100 Power 100W. r.m.s. Twin Reverb Channels Sustain & Tremelo

IC100 £129.00 1C100S £96.00

H||H ELECTRONIC

38

MILTON,
0223-65945

CAMBRIDGE ROAD

CAMSBS.



(Group
armplitication
and

oroessional
§ services

Sound Advice Installations
Co. Ltd,,

358 Preston Road, Standish
Nr. Wigan WN6 OP2
Tel: 02573-3796 or 2390

This photograph shows the
lead guitarist of Caliban
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Kustom exhibited on the
same stand as Mosrite and
Hovyer guitars.

Orange Music

industries,
3-4 New Compton Street,
London, WC2H 8DD

New releases for the Fair
from Orange included a valve
P.A. version of the graphic
guitar amplifier, rated at 120
watts, a new 80-watt, twin
combo and the 120-watt
graphic Slave amplifier which
is ideally suited for use with
any Orange amp., mixer or
discotheque unit.

B. L. Page & Son,
10-18 Wood Street,
Doncaster, Yorks.

The Dynacord range of
amplification, as used by the
New Seekers among others,
was shown in conjunction
with Microfrets guitars.

The Echocord-Super S 76,
an echo-reverb unit designed
for peak performance and
low-noise characteristics
created a lot of interest.

.
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Premier Plus drumheads

The Premier Drum Co.

Ltd.,

Pullman Road,
Wigston,
Leicester, LES 2DF

Apart from the extensive
range of Premier and Olym-
pic drums on show, the com-
pany were featuring their
new Premier Plus drum-
heads.

Important features of the
drumheads are that they give
a really powerful sound and
an exceptionally good re-
sponse over the entire playing
area.

Rose-Morris & Co. Ltd.,
32-34 Gordon House

Road,

London, NW5 1NE

The only thing brighter
than the new Marshall amps.
and cabinets on display at
the Rose-Morris stand was
Mr. Jim Marshall himself, re-
splendent in a suit of crushed
strawberry colour. He had
the look of a man well
pleased with himself, as well
he might be in view of Mar-
shall’'s continuing success
since the earliest days of
rock music.

The Rose-Morris stand al-
so served to highlight the
new powerdrive range of
drum stands and accessories

MILES PLATTING
WIS TEVOwY

Miles Platting 100W PA set-up

by Shaftesbury, featuring the
Setlock facility.

Rosetti & Co. Ltd.,
The House of Music,
138-140 Old Street,
London, EC1V 9BL

Apart from displaying the
renowned Simms-Watts
range of equipment, featuring
RCF horns and shimmering
sound speakers and the new
Superlead horn/speaker cab-
inets, Rosetti concentrated
on their recently-introduced
range of Mood lighting for
discotheques and clubs.

Henri Selmer & Co. Ltd.,
Woolpack Lane,
Braintree, Essex

A completely new range of
solid-state amplification was
unveiled at the show by Sel-
mer. The new range will not
replace the established valve
products, but the new speak-
er cabinets on show were de-
signed along with the new
amplification. They are in-
terchangeable with both
types.

In the percussion range
three basic kits were shown,
the Artist, the Professional
and the Selmer Major, to-
gether with a complete range

of accessories and Latin
American percussion instru-
ments.

Selmer’s popular ranges of
brass instruments were also
on display.

Sola Sound Ltd.,
102 Charing Cross Road,
London,

Colorsound mikes made
their first appearance at this
year's show, together with a
range of boom stands and
accessories.

Production of the Color-
sound amp. was streamlined
recently to cope with the ex-
pected demand from the
Fair and where the company
really scored was on its fan-
tastic range of effects pedals.

Vitavox Ltd.,
Westmoreland Road,
London, NW9

A completely new loud-
speaker system, featuring the
amazing S3 high-frequency
pressure unit, was shown by
Vitavox, a firm with 40 years
of loudspeaker development
experience behind them.
Their products are typical of
the sort of British quality and
performance that is in de-
mand all over the world.



Make friends
with
Synthi

And Synthi is just one of a whole
family of EMS superstar
synthesizers. So smart and
compact — you'll feel proud to
take one on any date. Such an infinite variety of the
usual effects, plus many more, and so easy to set up.
Synthi is so easy to get along with.

The most compact synthesizer

SYNTHI-AKS

A complete studio in a suitcase!

There can be little doubt that the advent of
the SYNTHI-AKS represents a milestone in
synthesizer technology. Recent developments
in monolithic semi-conductor devices have
enabled us to compress the wonders of
digital sequencing into the lid of a briefcase!
Accurate, repeatable sequences of up to

256 notes, with dynamic output, transposition,
speed control, optional random note
selection, all at a price within the reach of
semi-professional users.

EMS pin matrix patching has always been a
winner for ease of operation, but even this
we have improved on. A Presto Patch
enables a complete patch, equivalent to any
number of pins, to be made in an instant.
On stage, groups can create their own
complex sound effects and patterns, or
transform live instruments and voices by
using the microphone inputs. In studios,
using the AKS with mixers and tape
recorders, composers may realise their
electronic music in permanent form.

EMS

Electronic Music Studios London Limited,
49 Deodar Road, London SW15 2NU
Telephone 01-874 0042/2363

Please send for full specification and
details of the complete range of .

EMS synthesizers. 'I ’

ELECTRONIC KEYBOARDS 20 DeENVARK STREET, LONDON WC2

Tel: 240 0393
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JOHN ENTWISTLE

|gor Mortis is commonly

known as the process of
body stiffening after death.
It will soon become more
commonly known as the
name of John Entwistle’s
new band.

Far from being stiff and
dead, they are alive and well;
blowing like hell before in-
jecting some life-giving rock
and roll into the British
scene.

Talking to John Entwistle,
the ‘enigma’ bass man of
The Who, it soon becomes
apparent that he is a multi-
talented guy.

Not only is he an accom-
plished brass player, com-
poser and antique armour
collector; he can also take
credit as producer, along
with John Alcock, of one of
the best rock albums to be
released this year: Rigor Mor-
tis Sets In.

The album features seven
of John’s compositions and
three standard rockers —
Hound Dog, Mr. Bass Man
and Lucille — and it is
exactly as the band intended
it to be; a development along
different lines of the roots of
rock and roll.

Demo tracks for the album,
recently completed at Nova
studios, were laid down at
John's home studio — a
soundproofed room measur-
ing 30ft. x 15ft. and bursting
at the seams with instru-
ments, ranging from synthe-
sisers through grand pianos,
drum kits, trombones, pedal
steel guitars, guitars and
basses, to a bevy of hybrid
bass guitars for stage use.

MACHINERY

Somewhere amongst this
equipment emporium, John
made space for the studio
‘hardware’ and | asked him
to describe how it all began.

‘| started off with a stereo
Vortexion, which sort of looks
like a Navy surplus tape re-
corder and | supplemented
that with a couple of very
cheap microphones and a
Grampian echo unit.

‘I went up from that to
using two Revoxes. This was

44

when [ was living with my
mother; then when | got
married and moved to a
house of my own | had a
terrible little nine-foot square
studio with a drum kit.

‘It really began when |
started writing. | realised that
| had to have a means to get
demos down, however bad.’

And bad or otherwise, the
‘'studio’ at his mother’s house
saw the creation of Boris
The Spider, Whiskey Man
and various B sides of Who
singles. It was overcrowding
both there and at his first
home with his wife, Allison,
that led to John’s present
home/studio in West Lon-
don.

‘Unfortunately, we're get-
ting overcrowded here too,
but | don't want to move
again, so we're extending
the studio sideways,” he said.

Apart from the instru-
ments, the overcrowding
problem is constituted by a
Helios desk, made by Dick
Sweatenham, which has
eight tracks, 12 inputs con-
vertible to more if required,
and four outputs, again con-
vertible to more, a Studer
eight-track, a Studer two-
track, an AKG echo cylinder,
an automatic double-tracking
Revox, Revox echo, and Re-
vox copy machine.

The writing, recording and
playing activities of John
Entwistle have, therefore, be-
come more diverse since the
days of his first solo album,
let alone the days of My
Generation. | asked him why
he had decided to branch out
from The Who and from his
solo albums, along the par-
ticular track of Rigor Mortis.

‘While | was recording
Whistle Rhymes, the last solo
album, my co-producer, John
Alcock, insisted that it would
be a good idea to do a rock
and roll album,” said Ent-
wistle.

‘| didn’t really believe that
| could write that sort of
stuff, so | set myself an
exercise and | said, well, I'li
write two numbers and if
they’'re O.K. then I'll carry on.

‘I wrote them and they

were fine so | wrote another
five and we used three oldies.
Because the material was so
different from the solo album
stuff | figured it needed a
different outlet. It needed a
group to record it and a
group to, perhaps, play it
live, which Rigor Mortis will
do.’

There are no contract
problems to prevent Rigor
Mortis, with Mr. Entwistle
playing bass, from going on
the road, but John has
definite plans to do another
Rigor Mortis album before
going out live.

IMAGE

‘I want the band to have
its own material to play
throughout the act,” he said.
‘I don't want to go on and
play a 40-minute gig with
just material from the first
album, 1 want to be able to
play two albums full with a
few numbers on the side.’

The Rigor Mortis ling-up
is: Graham Deakin on drums,
Alan Ross on lead and
acoustic guitar, both of
whom play for a band called
Ro-Ro, Torny Ashton of Fa-
ily on keyboards and vocals
and John Entwistle on bass
and vocals.

The
of the band will have an
extra guitar or bass player,’
said John, 'to take some of
the load off me so | can do
vocals and other things, and
we'll have a four-piece brass
section as well.

| asked John if the band
would present him with an
opportunity to dispel his
present image as the man
with a poker face and a heavy
bass riff behind Messrs. Dal-
trey, Townshend and Moon,
the arch looners of rock.

‘Well, | don’t really want
to dispel that,” he told me, I
might do that with Rigor
Mortis, | don’t know yet, but
it's a means to perform my
new rock and roll-type com-
positions live. My roles with-
in the two bands will conflict
to the extent that tour times
are going to have to be
arranged very carefully.

In a way, the roles com-
plement each other, | mean
they complement me. I'm
trying to look at them as two
completely different entities.
Rigor Mortis is my band, to-
gether with Tony Ashton and
the others, performing my
compositions and eventually
some of Tony's as well, and
The Who are a band that per-

road-going version



.ALIVE AND WELL

formTheWho'smaterial only.’

There can be little doubt
that Townshend’s huge re-
putation as a composer and
his clarity of vision when
rationalising, above all, the
relationships within the band,
has tended to overshadow
his colleagues in certain areas
and when | put this to John
his reply was as honest and
straightforward as his con-
duct throughout the past
decade of ballyWho has
been.

‘Obviously, | did feel over-
shadowed as a composer
with The Who with Town-
shend before | started doing
my own solo albums, then
that took a little bit of the
strain away. But my numbers
still weren’t being performed
live and | just wanted the
means to do that, because it
was very important to me.

‘The numbers of mine that
The Who do on stage are My
Wife, Heaven And Hell and
Boris The Spider and stuff
like that, but I'm writing
more and more, not so much
on the solo albums, but on
Rigor Mortis albums; [I'm
writing stage material — stuff
that can be performed easily
on stage.’

So, does John have any
aspirations to write a rock-

opera along the lines of
Tommy ?
‘Not an opera, no; at

present I'm half way through
writing a musical story. I'm
not calling it an opera ‘cause
it just isn’t. There's no real
title for it yet, but it's science
fiction. This is the only time
I"'ve gotten into sci-fi, but I'm
into horror stories, that is,
horror stories with a subtle
kind of terror. | don't like the
normal stories about vam-
pires and things like that,” he

said.
HORROR

‘Something to me that is
really horrifying is one of the
subjects of this musical story
which is being without fe-
males — that is more terrifying
to me than a vampire. | don't
necessarily have a social con-
science about certain aspects

of 20th-Century life, but as
far as my son, Christopher,
is concerned, I'd hate him to
be raised in a world where
there weren’t any women !’
And then, with a chuckle,
he added: ‘but he’s only just
over one year old so he's got
a long way to go yet — he's
got at least 12 years to go
before he gets married.”
Whether or not John is
serious about his ‘woman-
less world’, remains to be
seen, but he is deadly serious
about Rigor Mortis in as
much as he will not go on the
road with the band until they
have their two albums in the

bag
HEALTHY

He described the music as
a development of circa 1956
rock and roll, along different
lines to the way in which
that sound has been refined
overthe intervening 16 years.

‘We concentrate on the
old type of style,” he said. ‘In
the writing | went right back
to the roots and tried to take
ita bitfarther along a different
path.

‘It's not heavy, Zeppelin-
type stuff, it's heavy old rock
and roll with new words and
new riffs. It's all down to
Gretsch guitars and the
Earthwood acoustic bass to

get the double bass sound.
The wholeFthing’'s where |
started andjit's nice to go
back to the beginning and
find out where you went
wrong as far as writing is
concerned. | mean, | started
playing bass at the time that
Duane Eddy released his first
albums, when | was at school
in Acton.

‘I remember we had sort of
a semi-pro. school band in
which Townshend used to
play rhythm guitar, We were
called the Scorpions, but we
didn't have any sting then,
that's the only trouble.

‘Roger Daltry came up to
me one day, | was walking
down the street with my bass
guitar after a jam session, it
was a huge, home-made,
five-foot long guitar — with
a square neck!

‘And he came up to me
and he said: “er, | ‘ear you
play bass guitar,” so | thought
‘ello! Then he said that they
needed a bass guitarist and
that they were earning
money — which was a lie
and would | like to join ?

‘So | went along and had a
try out and that was the
Detours. The rhythm guitarist
left and so | got Pete in on
rhythm guitar and eventually
Roger ended up doing just

vocals, ‘cause you know  he
used to play lead guitar at
that time.

‘We started doing Beatle
numbers and then we went
on to doing rhythm and
blues and then Keith joined
and a whole metamorphis
took place and that's more or
less when we changed our
name to The Who. We knew
that we had it in us to make a
hit single, but | think what
really surprised us was the
fact that we lasted so long.

REMEMBER

‘Remember that this was
before the days when pop
fans took it for granted that
their idols were unmarried. |
mean, if your hair started
falling out, or someone found
out that you had a steady
girlfriend even, then you
could just plummet down
out of popularity and we
lasted all the way through
that until the whole scene
changed.’

And how does John re-
gard the present state of
affairs on the pop scene?

‘l think it's in a healthy
state,” he said, ‘not just
thinking about the very small
section of the world that is
the English pop scene, |
mean it’s tiny in comparison.

—
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ALETTA

Some bands are unable to

cope successfully in
their early days unless they've
got the full promotion works
behind them. Others manage
admirably and just hope that
the big hype machine will
grind itself to a very quick
halt and let them get on with
their music.

It's going to be interesting,
therefore, to see how a band
called Saturnalia are going to
fare. They've got virtually
everything in the way of
promotion behind them to
help them on their way up or,
dare it be said, down — to
join the heap of other bands
who couldn’t outshine the
four-colour posters and clip-
on badges.

Saturnalia are a five-piece,
theatre-rock band who were
introduced on one of the
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highest waves of publicity
the rock business has had
the misfortune to witness
since another group was
launched a couple of years
ago by the same manager,
Mark Hannau.

HELP

Absolutely every promo-
tional idea in the book has
been used to help get Saturn-
alia off the ground. For in-
stance, there was the release,
in February, of their first LP,
Magical Love. No ordinary
black plastic in a well-
designed sleeve for this band.
No! The first 20,000 copies
pressed had the sleeve de-
signs on the records them-
selves and these were con-
tained in very special trans-
parent vinyl envelopes and
treated, by means of a newly-

developed process, to mini-
mise distortion and static.
The LP presentation kits in-
cluded a 28-page booklet
with a full-colour cover with
hand-drawn lettering and art-
work by their female singer,
Aletta. The first copies of the
records also included a free
voucher for a special ‘'Magical
Love’ concert at London’'s
Rainbow Theatre, on 8th
April.

In addition to all this the
group will also see their
pictures and record title plas-
tered all over the music
papers and television adver-
tisements will add more pow -
erto the promotion fury.

The record has already
been received by the music
Press and the reviews are
generally unfavourable. One
respected journal called it
boring and the lyrics banal.

But everyone, including
the incredibly desirable Alet-
ta, is excited about the effort
being put behind the group
by the newly-formed Matrix
Records and Phonogram.

Throughout Aletta’'s 25
years no one has put such
faith in her, not even the men
involved in such musicals,
films and plays as Death Of
Kikoss, La Mama, XXX, Jean
Louis Barraut's Rabelais, the
European version of Ha/r and
Electra. So, needless to say,
all the ado is very new to her.

Aletta was born in Austria
in 1947 and was educated in
Germany, France and Eng-
land. She is what you might
call a cosmopolitan person.
She studied drama, classical
dancing and theatre for
several years and with that in
her mind she’s going out to
combine that medium of
entertainment with rock mu-
sic. The group’s act will in-
clude dancing for dancing
lovers. But it won’t be danc-
ing as such. Her body move-
ments will be another medi-
um of expression. There’ll be
rock, butit will be rock with a
difference; there’ll be songs
but not for singing sake.
Every movement, word and
note will mean something to
someone, she said.

‘With the combination of
the theatre and rock we’ll try
to get a new method of com-
munication with an audience
which we hope will include

people of all ages. | think
that the younger people are
more open-minded about
what they’ll hear and the
older people, who are getting
fed up with conventional
theatre, will like what they
see. If it doesn’t work, then
we'll try to get something
new going and find out what
went wrong in the first place.
So far, though, we've had
good response wherever we
have played,’ she said.

‘On stage we usually start
off gently and the act gets
wilder and wilder as it goes
along. It also becomes more
physical — almost destructive
to a point. | feel it's our task
to break down the inhibitions
of an audience and thisis one
of the reasons we have a
sexual and physical approach
to things. It ends up almost
like an attack.’

SEXUAL

Aletta’s sexual approach
to music is exemplified by
one song which relates the
different stages and types of
an orgasm. She does it as a
mime routine. But, she point-
ed out hastily, that's not all
she does. She also sings
about racialism and she goes
about showing what racial-
ism can do — it breaks up
people’s lives and so she
breaks up things . . . just to
prove her point.

After several years of
theatre work, why and how
did she manage to break into
the record world ?

‘Mark Hannau saw me in
the European version of Hair
and he said he wanted to
manage me. But | just wasn't
ready at the time. After a
while | left Ha/r and did the
Barraut thing and he then in-
troduced me to this group
called Horse. Things clicked,
we joined up and we
changed the name to Saturn-
alia a couple of months later.
Saturnaliais an ancient Greek
word for a Christmas-type
festival and revelries in which
people wore masks and so
on. We're masked on the
record and we also use such
things on stage. Just in case
you don’t know, the masks
on the record are the twelve
characters of Cosmology.’



umour has it that Cat
Stevens is dead. Ru-
mour also has it that his long
friendship and musical part-
nership with Alun Davies has
broken up.

Which just goes to show
what an integral, and some-
times nasty, part of the rock
industry rumour is. There are
some who cannot handle it -
and retreat to country cot-
tages — others who believe
every word of it— and retreat
to the clubs to spread it — and
those for whom it rolls as the
proverbial water off a duck’s
back.

Cat Stevens’ manager,
Barry Krost, can cope with it
all. He's been in the business
since he left school, he's
shrewd, he’s articulate and,
above all, he’s successful.

Outwardly immune to the
‘slings and arrows of out-
rageous fortune’ Krost re-
tains an objective point of
view on the careers of those
he manages, refusing to be
rushed, pressured or rumour-
ed into any tight corners.

RESPECT

Its a quality that has
earned for him the respect of
artists in every field, among
them painter David Hockney,
playwright John Osborne,
photographer David Bailey
and pop stars Colin Blun-
stone and Cat Stevens.

In the same week that
Beat Instrumental spoke to
him, Krost had been tele-
phoned by a Press agency
concerning the rumours
about Cat Stevens’ death. He
dismissed that one out of
hand, but he did have this to
say about the rumoured
‘split’.

‘There's absolutely no split
and no rules. The guys work
together when it's right to
work together. They really
are good friends and the idea
now is to give them both
room to grow in their own
directions without splitting
and at the same time, not be
hooked together too much.’

The irony of the situation is
not lost on Krost, who spent
two years getting to know
Cat Stevens — or Steve as his
friends call him — before
undertaking his management.

‘I manage Alun Davies, |
also manage Paul Samwell-
Smith who produced the last

CAT STEVIENS

NO RU.

four of Steve's albums, so
you can see that it's a very
close-knit thing,” he said.

‘Obviously, Alun’s career
has got to progress. He isn't
always going to be a back-up
man for Steve and if Steve
wanted that, he wouldn't
have co-produced Alun’s
solo album with Paul. The
important thing is that they
both progress.’

For Steve that progression
has meant a recent trip to
Jamaica to record and pro-
duce his latest album. Paul
Samwell-Smith has been to
Jamaica as well, but he went
for a holiday.

S
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Alun, on the other hand,
has been working in the
States with Jon Mark while
planning for his next album
which will be recorded in
this country.

TALENTS

At the time of going to
Press it hadn't been decided
whether Alun and Paul would
add their talents to Steve's
Jamaica album or not — the
only thing that is certain is
that there is a new Cat
Stevens LP in the offing and
possibly another single.

Three American session

men, Phil Upchurch (remem-
ber You Can't Sit Down?),
Bernard Purdy and Paul Mar-
tinez will be on the album,
together with drummer Gerry
Conway and pianist Jean
Roussel — both of whom took
time off from Jamaica to
work with Claire Hammill at
her Queen Elizabeth Hall
concert in February.

‘I've an idea that this
album is going to be in a
slightly different mood,” said
Krost, ‘but until I've heard the
tapes, | can’tsay for sure.’

He went on to talk about
the job of managing an
artist as respected and as
popular as Cat Stevens: “Now
it's very different to what it
was, of course,” he said.

‘There are different phases
you go through, like an
artist goes through. Finally, |
think it was Steve who said
“it's a lot like a mirror”, you
advise. For example, a client
will come in and say: "l want
to do this, | want to do that”,
and you say, well hang on,
but you won't stop them.

CLIENTS

‘Usually my clients are
absolutely right, but you
protect theii line, you clarify
it. Above all you reserve their
right to fail on their own
terms. Can you think of any-
thing worse than failing on
somebody else’s terms ?

‘A part of it is, of course,
the contractual thing, the
business side, but it's by no
means the major part of it.”

Does he resent the popular
image of managers as bald-
ing, cigar-smoking Mr. 15
per centers ? Laughingly, he
replied: ‘I don’t really know
any other managers. | resent
the balding bit, | don't smoke
and | think it's very reason-
able, the 15 per cent bit. |
think it's quite fun this whole
image.’

In fact it is Krost's sense of
humour, his ability to laugh
at himself and the problems
that beset him, that make
him what he is, extremely
likeable, very successful, re-
sponsible about the right
things for the right motives —
in short, the kind of man
without whom the rock in-
dustry would have fallen
apart in self-indulgent nar-
cissism a long time ago.
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THE BALLAD OF

BILLY TH

DURANGO, Mex.

VVith a farge cowboy hat
pulled tightly over his
brow but not enough to
block his vision, Bob Dylan
stared at the floor and occa-
sionally stole a sideward
glance.

He picked nervously at
his fingers and, with his
back turned to the camera, he
grimaced from time to time
doing an unconscious imita-
tion of Humphrey Bogart's
famous twitch. Dylan, the
man who has scrupulously
guarded his privacy and dili-
gently avoided any con-
frontation with the Press,
was making his first movie -
not as the star, but in a rela-
tively minor role.

It was his friend, Kris
Kristofferson, the star of the
picture, ‘Pat.Garrett and Billy
the Kid’, who talked him into
making the movie and who
urged him to stay with it
when Dylan later wanted to
back out.

Dylan wants to direct and
has long admired Sam Peck-
inpah’s work. So when Kris-
tofferson said: ‘How about
coming down to Durango
and making “Billy”" with me ?
It will be a iot of laughs,’
Dylan agreed.

Is he enjoying making the
movie ?

‘I don’t know,” Dylan said.
‘It's different. | haven't de-
cided yet.’

SHY

Would the shy performer,
who steadfastly refuses to be
photographed, want a career
that would thrust him con-
spicuously in front of the
camera ?

‘No,” Dylan confided. I
want to direct.” In that cap-
acity, he would be behind
the camera.

Will he make any more
films after this one ?

‘I don’t know if | will. |
haven't decided that either.
This film is different. It's
different from other films,” he
said, raising his eyes from the

ground, and then skittered
away like a frightened animal
eluding the hunter.

Had it been the laughs that
Kristofferson had promised ?

Kristofferson answered
that question as he des-
cribed Dylan’'s reaction to
acting.

‘Bob walked up to me one
day on the set and asked me
to laugh,” Kris related. I
asked him why, and he said
“I want to see what it looks
like"

ROPED

‘Bobby didn’'t know how
to rope or ride before he did
this movie. He learned down
here. One day a girl came on
the set and started to take a
picture of him. He roped her.

‘Another time Sam (Peck-
inpah) was showing him
how to throw a knife and
Dylan said: "Like this, you
mean”’. And he threw it and
the knife hit the centre of the

target. He's really amazing.’

Kris went on extolling
Dylan’s talents.

‘We had a party at Sam's
one Sunday and Bobby play-

ed a Spanish guitar. He
played some flamenco and he
imitated the sound of the
mariachi players. They per-
form on the streets here and

Bobby loves them. We all

thought he was great and his
wife said that she had never
heard him do it before.’

Dylan was, in fact, so im-
pressed with the mariachi
bands that he incorporated

E KID

their music ina record he cut
while making the movie.

He and Kris have each
written songs for the film.
Dylan’s is tentatively titled,
‘Ballad of Billy the Kid’, and
Kris wrote ‘Pat Garrett’. They
recorded them with Kris's
band and the Durango Street
players in Mexico City, during
a weekend break in produc-
tion. Whether the songs will
be part of the film score or re-
leased independently are de-
tails yet to be worked out.

SONGS

Those who have heard
both songs say they are
great. Dylan’s song follows
the screen play so closely that
Peckinpah played it for MGM
executives and others who
were interested in the film's
story line.

‘I introduced him to Sam
and Sam told him the story.
Then he wrote the song,
which is really great.’

Whether Dylan had a lot of
laughs it's hard to say. He
doesn’t talk much to anyone
and doesn’t reserve his shy-
ness for the Press.

He befriended Kris's pian-
ist, Donnie Fritts, as well as
Kris, and there is an obvious
mutual respect between him
and Peckinpah. But he talks
little, even to them. Kris went

48



STARRING

AND KRIS KRISTOFFERSON

BOB DYLAN

so far as to say that ‘Dylan’s
span of attention is limited.
You're talking one minute
and the next minute he seems
to be away somewhere.’

During lunch breaks the
stars and director retire to
mobile dressing rooms,
where their lunch is served to
them. Dylan was not origin-
ally assigned a star’s dressing
room and at Kris's insistence
moved into his. But at lunch-
time Dylan stands on line
with the crew, the electricians
and extras, and carries his
own tray to a picnic-type
table. He usually sits alone,
and even if someone sits be-
side him he makes no effort
to look up. When he's finish-
ed he gets up and walks out
alone without looking to find
a friendly face.

Even Fritts was at a loss to
explain why Dylan chose to
talk with him — when he feit
like talking

BLUES

‘Maybe it's because I'm a
songwriter, too, and my first
love is the blues. Dylan likes
the blues, too, he told me.
And, then again, Otis Red-
ding is my hero and | came
here with that thought in
mind. Maybe | conveyed that
to him. You know what |

mean,’ Fritts said in an accent
that reflected his childhood in
Florence, Ala.

Dylan and his wife and
five children are living in a
rented house in the more
luxurious Los Angeles sec-
tion of the city. It is next door
to Peckinpah’s and down the
street from a much more
grandiose villa assigned to
Kris.

AMUSEMENT

There are three restaurants
where the American film
colony usually eats and two
movie houses which show
English-language films with
Spanish subtitles. Otherwise,
there is little to do for amuse-
ment and the actors find it
wearing after months of iso-
lation. Dylan seemed to be
enjoying this aspect of it.

He did not explain to Kris
why he wanted to back outbe-
fore the picture was finished.

‘He just dropped into the
trailer and asked me if |
cared if he didn't finish the
film. | said it didn't matter if
I didn’t, and it was up to him.
Then he asked me if it
mattered to me if he finished
it, and | said that I'd appreci-
ate it if he did and he said in
that case he would. And then
he walked out of the trailer.’
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from Boosey & Hawkes at amazingly low prices.

Klipp gives you the choice. Crystal
clear country and western orfunky hard
rock. A choice like you've never had before.

Klipp gives you controlled sustain
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49




A new ingredient has been
added to one of the
world’s most exciting musical
recipes.

Blackberries are being in-
cluded in the Humble Pie
mixture; and, if the proof of
the pudding is in the eating,
then take a slice of their
latest double offering on the
A & M platter.

Beat Instrumental ques-
tioned Pie vocalist Steve
Marriott about the change in
the dish and also the change
in himself. At his ground
floor hotel room in London'’s
Mayfair he was bopping
around to the strains of Bfack
Coffee, the track off the
double LP Eat it, which will
be the group’s next single re-
lease. He looked tired and
was unshaven. But he ad-
mitted to being very happy.
The contagious rhythms em-
anating from the sizeable
speakers in two corners of the
lounge obviously- made him
S0.

Why did Humble Pie
decide to increase their
numbers to seven when
four already had the for-
mula for success?

The Blackberries’ sound
adds another level to our own
fullness on stage and they
also provide another focal
point and dimension to our
act. They really look good.
We planned to have more
singers with us about two-
and-a-half years ago but we
had to wait for the right
people. Vanetta Fields, Clydie
King and Billie Barnum were
exactly what we were looking
for.

Surely, there were am-
ple numbers of other fe-
male singers around in
the States that you could
have chosen, The Shelter
People, for instance?

Yeah! | suppose we could
have used any number butwe
feel that The Blackberries are
the guvnors in their field.

How about English fe-
male singers. Did you in-
vestigate the possibili-
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ties of using anyone from
here?

There’s a very limited num-
ber of ladies over here and
most of them, | feel, have an
unoriginal sound. The
Blackberries are completely
unique. Each one is a soloist
in her own right. We've done
about 30 gigs with them in
the States and they've been
unbelievable.

Sometimes we find that
they are our rhythm section
and sometimes we're theirs.
Also, we're not the only band
around to say how incredible
they are. The Stones had
them singing on Tumblin’
Dice and they’'ve also helped
Joe Cocker with an album,
too.

Exactly how does the
stage act work now that
‘the guvnors’ have been
added?

Well, most of the time
they’re standing right next
to me so | can hear every-
thing they're doing and sing-
ing. With that happening, the
vibes are unbelievable. But
don’t get me wrong — there's
never any battle for vocal
supremacy. We just do what
we want to do. Sometimes
I'll sing anything that comes
into my head between num-
bers and they’ll sometimes
just follow me or vice versa.
They have three mikes and |
have my one.

You said before that
each of The Blackberries
was a soloist in her own
right. Does that mean
they could be turning out
solo albums at some fu-
ture date?

Yeah! | think Vanetta's
first solo album comes out
sometime in November. | did
the engineering for it. I've
also been taking lessons in
engineering. Whether or not
Clydie or Billie will do solo
albums is completely up to
them.

How do their person-
alities differ from the
rest of the group?

They're the right women
with the right voices. They're
also amazingly cool and that
helps keep me together no
end. Their confidence gives
us confidence and vice versa.
The ladies have class. It's as
plain as that.

Can you tell me about
the album in general.
How long was it in the
planning and recording
stage?

We recorded it in about
two weeks and it was finish-
ed before Christmas. So it's
been ready and waiting for a
little while. That's one of the
reasons I'm sitting back and
resting. One side of the
album was recorded live in
Glasgow and the other three
sides were done at various
studios, which ones | can't
tell you.

Two weeks is a very
short time to record three
sides of an LP. How did
you manage to work it
out so quickly?

It was a case of anti-
matter meeting matter.
Another reason, perhaps, was
that some of the stuff was
written about a year ago. We
always try to keep well ahead
with new songs.

What happens after
your rest period? Do you
do another tour of Ameri-
ca?

Yes, but we're also going
to Japan to do some con-
certs.

The Stones had trouble
doing that. Do you en-
visage any difficulties ?

Its hard to say at the
moment. We'll have to wait
and see.

How much has your
personality changed in
the year since you wrote
some of the songs for
the new LP?

Last year was our most
successful as a band. Each
year we get better. But last
year was a strange year for
me as me, if you understand.



I had a long bout of depres-
sion and it just brought me
right down. Fortunately |
managed to lift myself out of
it eventually. The depression
came because of some very
personal things but it didn’t
affect my music in any way.
In fact, the music and being
on stage helped me a
great deal. Some of the
songs | was singing were
very sad and the way they
were coming over made me
feel good. Last year was also
a time when | discovered a
lot about myself. | found
that | could turn myself off
when | left the stage and
could turn on again when |
returned. It was rather like
being a tap. But | had enough
good friends to help me
through the bad stages.

Which of the songs re-
flect your period of de-
pression?

| can't say but if you've
got good ears you can pro-
bably hear for yourself. A lot
of the lyrics were about
what | was going through at
the time. Some of them, |
thought, were so personal
that | didn’'t want to do them
because | thought the events
couldn’t possibly happen to
anyone else. Then Greg Rid-
ley pointed out that that
wasn’t the case and they
could happen to other
people. So really the personal
songs turned out to be not
really personal at all.

How else have vyou
changed ?

I'm a lot older and a lot
wiser now. | find I'm able to
deal with situations now
that | couldn’t when Humble
Pie was formed four-and-a-
half years ago. Once | found
| was beginning to really live
the part of the rock and roll
star. In America, especially,
you're often told what you
are. The rock and roll star
thing happened when ! didn’t
have much of a personal life.
Well, that’s all changed now
and if | believed in the gold
records hanging on the wall,
well, they're all yesterdays’
papers.

Now | realise that the star
thing didn’t really change
my head. It changed my
metabolisms. We all went
through a similar thing. For
instance, touring America as

many times as we do really
changed everything. Some-
times we found we were
catching three planes a day
and doing gigs as well. We
don’t do that any more be-
cause we've got our own
plane and can take things a
little easier. Also touring
America presents a lot of
pressures. We're forever be-
ing told by someone that
we're long-haired gits. |
laugh at that now but really
you have to, especially with
guns all over the place. If you
really want to get into it you
can get laid out, and very
easily.

Do you find that there’'s
any competition amongst
the English bands tour-
ing America?

Any band, | feel, that says
it's aware of competition is a
very insecure band. We're
all flying the same banner,
aren't we? I'm not, no,
Humble Pie are not con-
cerned whether we're top or
bottom of the bill. We're just
group members and we’ll let
the managers sort it all out
between them. But no man-
ager should ever let the
group know of any hassles
that are going on. That can
really destroy their confi-
dence. Our manager is Dee
Anthony and he’s about the
best.

What would you say
was the biggest achieve-
ment of Humble Pie?

Overcoming all the hype
that came with us when we
first arrived. | was called a
‘super writer’ on the very
first day of me writing and
there were also front-page
stories and pictures to say
so. We couldn’t live up to it
then. We were just friends
who were playing together.
The hype was one of the
reasons we left England. We
found that we couldn’t work
properly here because people
were coming to judge us in-
stead of coming to listen. In
America there wasn’t that
much hype because no one
really knew much about us.
But in England | was still
Stevie Marriott who used to
be in the Small Faces and |
wanted to forget all about
that and move into some-
thing new. When we went
to America we weren’t mak-

ing any money. We didn't
make any money for about
two-and-a-half years. If the
truth be known, we've only
been earning for about a
year. That doesn’t mean that
money means that much to
me. Money means freedom
to do the things | want to do
and go to the places | want
to go.

Over the past year the
music scene in England
has undergone a com-
plete transformation
with new, glittery groups
all over the place. Do
you have any feelings on
this subject?

I'm of a different genera-
tion to many of the new
groups and although there's
room for all types of music |,
personally, feel that a lot of
it is rather puny. Generally,
though, it's fun. | used todo a

lot of it myself in the old
days but I'm too staid in my
jeans and mohairs now. It's
a nice feeling to have a
single in the charts and it's
also quite important. A lot of
the new groups know this so
that's why they make them.
But | think it’s a better feeling
to know that you can fill a
whole string of concert halls
without a hit single. We
haven’t had hardly any chart
singles but at least we can
fill halls. Also, having no
singles means that there’ll
never be a Greatest Hits Of
Humble Pie album released.
Black Coffee is our first
single in a long time.

How about your plans
for the future?

We just want to keep on
doing what we’re doing and
get to new levels — like The
Blackberries, playing with us.

(Oppos. Southgate Tech.)
Nr, Tube (Piccadilly Line)

MR.BADGER

AT THE ALAN PULLINGER CENTRE
HIGH STREET, SOUTHGATE N14

* OPENING NIGHT *
FRIDAY MARCH 23

FREE PARTY SURPRISES!! COME EARLY!!

SCREAMING LORD SUTCH

AND THE SAVAGES
Plus Guest Celebrities; plus BBC Radio London Repre-

sentative; plus Support Group; plus Northern Lights.

JUST COMPLETED MAJOR U.K. TOUR, NOW THEY
FRIDAY GIG AT MR. BADGER’S

Pi S ; pl BBC Radi
MAR 30 CAMEL Loﬁionuppggzregel‘r‘\sta!ive: ;uﬁ
Northern Lights

DAWN RECORDS TOP RECORDING GROUP:
FRIDAY P&IUSBZU%pZ{!, l;l.on(:wm RLigh!s
APR 6 jONESEY sen!ativea io London Repre-
FRIDAY RAVE OF THE CLUB SCENE

CAROL GRIMES & UNCLE DOG
APR. 13 Plus Support Group, Northern Lights & BBC Radio

London Representative

TOP SCOTTISH GROUP EX-MOGUL THRUSH &
FRIDAY BRIAN AUGER. Recommended by Maggie Bell!
APR. 20 THE AVERAGE WHITE BAND

Plus Support, Disco, Northern Lights

THE RETURN OF THE LOOT LOON AND SEXY
FRIDAY STEVEY IN
APR. 27

ELLIS!

Mr. Badger pledges that admission price to members
will not be more than 55p for these great acts.
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wo vears ago, Johnny

Arthey was a successful
arranger, earning a comfort-
able living scoring records
for people like Mary Hopkin,
Jonathan King, Peter Noone
and Barry Ryan — the chart-
topping Eloise was one of
his arrangements.

Phil Swern, after periods
working for Transatlantic and
A & M, was an independent
radio-promotion man.

The only thing the two had
in common was that they
both did some work for Tro-
jan, the reggae company.

‘We met at their offices
out at Neasden and Island’s
Dave Betteridge — who was
then also a director of Tro-
jan — suggested we should
try working together as pro-
ducers,” said Phil. ‘'We both
thought inwardly, “"Why?",
said hello to each other then
went away and forgot about
1t
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‘l don’t really know why,
but a couple of weeks later
we decided to give it a try.”

It was to be a significant
decision. The first collabora-
tion was on Horace Faith's
Black Pearl and that one
climbed to the number nine
in the national chart.

HOME

Since then, things have
just slotted in place for the
pair who told me: 'We still
work from home basically.
The whole thing has happen-
ed so fast we haven’t caught
up with it yet — we haven't
even got round to finding an
office or a secretary.’

To date, they've had a
number-one in Belgium, Hol-
land and Germany with Blue
Haze's Smoke Gets In Your
Eyes, which has also made
the charts in Australia, Spain,
Germany and America and

JOHNNY

ARTHEY

AND PHIL SWERN

they also have the Sea Shelis
in the American chart with
The Best Part Of Breaking
Up.

‘We've cut around a dozen
records and not one has
failed to gain release so we
see no point in launching
our own label,” said Johnny.
‘Anyway, a label is just an
ego thing. It's much better
running a production com-
pany. That way you can place
each record with the com-
pany best suited to handling
it. From our dozen produc-
tions we've had five records
which have been hits in one
country or another. I'm sure
we couldn’t have done that
with our own label’

The success so far has
come with re-makes of old
hits. Is this a deliberate
policy inspired by the wave
of nostalgia for ‘Fifties and
‘Sixties sounds which seem
to be sweeping the record-
buying public ?

‘No, not at all, really. It's
just that it is so hard to pick
up good, new material. There
are so many singer/song-
writers about who hold on to
their best songs for them-
selves and publishers like to
save anything good they find
for established artists.

‘But we are becoming
better known, people are
starting to bring strong, new
songs to us.

‘Mind you, some of those
old songs are really good and
as the kids who hear them
now haven't been exposed to
them before, they treat them
as new things.’

One songbook Johnny
and Phil have dipped deeply
into is that of the Platters and
they've done it well enough
to spur that revered group’s
manager, Buck Ram, to seek
out Johnny to do arrange-
ments for their own, new re-
cordings.

‘Buck called me from the
States and when he and the
group arrived we went into
the studio and cut seven
sides,” Johnny told me.

Despite the fact that some

of their greatest successes
have been in that country,
neither partner has yet been
to America.

‘We'll have to go soon,
we're getting lots of offers
for our groups out there and
Blue Haze, the Pearls and the
Sea Shells are likely to tour
there.’

So far, though, the groups
have been strictly session
outfits, formed from among
the best session singers
around, which explains the
professionalism of their
sounds.

PEARLS

Take the Pearls, for in-
stance. Ann Simmons and
Lyn Cornell first met in their
home-town of Liverpool as
members of the Vernon Girls.

‘When the group broke up
we all went our separate
ways but both Ann and |
gravitated to London,” said
Lyn. 'We soon got into ses-
sion work and have been on
records by people like Dusty
Springfield, Cilla Black, Cliff
Richard and Tommy Cooper;
we did Englebert’'s Release
Me and the theme for the
film “What's New Pussycat”,
with Tom Jones. Then, a
year ago, Johnny Arthey
asked us to cut some records
and that's how we came to
call ourselves the Pearls.

‘Our first record was You
Came, You Saw, You Con-
guered, and we've just fol-
lowed up with a version of
the Stylistics” You Are Every-
thing. It was a B side for the
Stylistics over here but we
felt it was too good a song to
let it slip away like that.’

Perhaps the most im-
portant factor in the Arthey-
Swern success story is that
each of them is fully versed
and respected in a different
branch of the business.

‘Enthusiastic team work is
the answer. We are two very
different people. | know mu-
sic, Phil needs promotion and
neither one is any good with-
out the other,” said Johnny.



O
A MAN OF

Isaac Hayes certainly lives
up to his ‘Super-star’ title.
During his recent British
visit the Black Moses spent
£38,000 on jewellery and
another £30,000 on a cus-
tom-built red and grey Rolls-
Royce. The car joins the
gold-plated one he already
has in the garage of his
luxury home in Memphis.

Adorned in enormous mink
coats, gold chains, bizarre
clothes, sinister, dark shades
and with a gigantic wide-
brimmed hat hiding that
famous, clean-shaven head,
Hayes projects an untouch-
able, almost sinister image in
true Hollywood fashion.

But behind all that glitter,
the on-stage ego and the
protecting entourage of as-
sorted heavies, is a man of
the people.

. Y 3

THE PEOPLE

Talking to Hayes may
seem a forbidding prospect,
but in reality it's easy. Few
artists are so outgoing and so
willing to communicate.

Hayes may sound like a
spendthrift, but with a run of
five multi-million selling
albums behind him he can
afford to be and it's also a
truth that more than half his
earnings are spent not on
himself but on community
work,

HALF

Currently taking up a lot
of his time is an eight million
dollar housing project for
low-income families in the
Virgin Islands, U.S. Carib-
bean territory.

‘I'm no philanthropist but
| believe it is both just and
wise to put back into the

community some of what
you take out. It's just like
being a farmer, if you just
take from the soil then it soon
becomes barren.’

Hayes believes it is very
important to stay close to the
roots: ‘If you loose touch
with the poeple then eventu-
ally there will be no com-
munication and if you can't
communicate then they are
not going to buy your
records,” he said.

‘I was born very poor. |
didn’t realise when | was a
kid just how poor my family
were, but as you get older
you become aware of it. I've
seen so many people do well
and forget their origins, but
I'm proud that | can stiil go
back and relate to the people
| grew up amongst.

‘A little while ago | went
to a pool hall which was one
of my old haunts. The guys
had pinned some of my Press
clippings up and they said to
me: "‘Vvell, at least one of us
made it. We're proud of you
because you've shown the
world that we can be some-
body”.

‘Now, in my day vyou
could read about stars, may-
be see them on TV but there
was nobody you could reach
out and touch. The way | look
at it, once the people can no
longer get to me then I'm
finished.’

In his rapid rise to stardom
Hayes hasn’'t forgotten his
public, nor has he forgotten
those he has met profession-
ally along the way.

He started out writing
songs with one David Porter
and they gained a little
recognition through the run
of hits they gave Sam and
Dave: ‘When Hot Buttered
Soul started to sell really big,’
David said to me, ‘We agreed
that if either of us broke first
they'd be free. You broke first
so go ahead.

‘But we never disbanded
our partnership and now
things are getting to where
we can start working to-
gether again.

‘I've been spending a lot
of time with David out in
California and we are going
to cut a single together when
| get back, probably an old
Johnnie Taylor blues’ thing.

‘My real aim is to get all
the original Stax crew back

together — people like Rufus
and Carla Thomas, Eddie
Floyd and so on — and do an
album together, now that
would be nice.’

Hayes started out as a
writer, arranger and producer
and he hasn't left off that
side of his activities: ’l've
added a fourth girl to my
back-up vocal group so they
are now Hot, Butter and Sou!
Limited and I'll be recording
them soon.

CUTTING

‘I'm also cutting my band,
Movement, a teenager called
Paula Grace and another girl
named Deborah Manning.’

Hayes is especially en-
thusiastic about Movement:
‘They are fantastic, I've got a
jazz combo, a big band, a
soul outfit, a rock band, i've
got all of itin one band.’

Latest addition is guitarist
Sammy Watts who won par-
ticular acclaim at the Rain-
bow.

‘I was down in the Virgin
Islands, checking out the
housing project, when | drop-
ped into a record store and
found this guy sitting there
playing Never Can Say
Goodbye.

‘'He sounded fantastic. |
didn't want to be like: “Hey,
boy, I'm gonna make you in-
to a star”, all that ego thing
but he really did impress me,
so | asked him if he would,
maybe, like to join my band
someday, and he said yes.

‘Anyway, when | got back
home | wrote to him and
asked him if he'd come up to
Memphis and try out with the
band; he fitted perfectly, he's
really out of sight.”

Hayes says of his work
that it covers the whole of
black music and of late he
has been reaching out to new
audiences, including working
the lucrative supper-club cir-
cuit in Las Vegas and like
places.

Next album in line is a live
set, cut before just such an
audience at the mountain re-
sort of Lake Tahoe: ‘| did my
first night-club date up there
and everyone in the show
was nervous, you could see
the fright. | knew, though,
that if | failed, then the whole
group would collapse so |
just couldn’t let everyone
down.
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ALAN WHITE

With a live triple album, Yessongs,
being released this month; a 74-
minute feature film being shown nation
wide and a mini world tour half com-
pleted, Alan White of Yes is very busy
indeed. As soon as the tour is completed,
it’'s back into the studio for another
album.

‘The live album was recorded on the
third tour,” said Alan. ‘It wasn’t the best
tour | did as far as | was concerned.

‘The album is more a collector’s item,
i feel. It’s kind of a collection of the last
three Yes albums done on stage. We are
going to present it as a thing to end those
three albums, and now the band is going
to move on to other new things, with a
new phase that we are working on now,
with a direction which involves me this
time.

‘The music | have been playing is what
Bill (Bruford) created, which isn’t
necessarily my type of drumming. I've
had to force myself to do it, it's not
what | would have done there.’

Alan White was born in 1949 and
started playing when he was 13. He
started playing live with a local group
from his native County Durham, called
the Downbeats. They were quite a
famous group in the area, playing seven
nights a week and Alan feels he gained a
lot of experience then.

They won a talent contest and had a
record contract with Pye for one single,
although nothing much happened after
that.

‘l got an offer to join Skip Biffety,” he
said, ‘but at the same time | got an offer
to join the Gamblers, which was Billy
Fury’s backing group. They were going
to Germany and | wanted to get away
and get into something, so my parents
let me go.

‘l went to Germany for three months
and we played five three-quarter-hour
spots a night, seven at the week end, and
it was really incredible. | was completely
shattered.

‘The Gamblers broke up in Berlin
while we were over there. | came back
to England and Alan Price became my
manager in a band called The Happy
Magazine.

‘Then Alan Price stole me from Happy
Magazine for his own band, which was
a bitof adirty trick really, but he offered
me all this money. The band got me a lot
of experience — | played up and down the
country for a year and a half. In the end
I was doing cabaret and all that crap, and
a drum solo every night.

‘After that there was Paul Williams,
Lennon and Airforce, butl feel mydrum-
ming has progressed a lot since then. |
was getting in a bit of a rut, everybody
wanted my services for the same type
of thing.

‘With Yes | can direct my feel in a
technical way. You can hear it on the
live album — the songs reach peaks now
where they didn’t before.’




ERRY LEE LEWI

THE LONDON SESSIONS

'Hiya, Killer,” he drawled
in that slow Southern
accent. ‘Stick around ‘cos
we're gonna lay down some
rock 'n’ roll.’

Jerry Lee Lewis, one of
the all-time greats of rock 'n’
roll, was in London recording
a double album with some
of the finest British and
American rock men in the
business.

London’s Advision studios
was his home for five days
with sessions starting around
lunchtime and going through
until the small hours of the
morning — laying down seven
or eight tracks a day under
the watchful eye of producer
Steve Rowland.

That week Advision was
like Fort Knox, with two
burly Securicor men on the
door letting people in only
when they’d gone through a
pretty tight security check.

A host of names had been
recruited for the sessions and
throughout the week the dis-
tinctive sounds of Tony Ash-
ton, Faces’ drummer Kenny
Jones, Klaus Voorman, Alvin
Lee, all of Head, Hands and
Feet, Peter Frampton, Rory
Gallagher, Delaney Bramlett,
B. J. Cole and Gary Wright
were heard playing rock ‘n’
roll — and playing it like they
invented it.

PROUD MARY

Jerry Lee’s piano is an
integral part of him — some-
one suggested trying out
Proud Mary and started to
lay the rhythm down. He
smiled. "You play some pretty
mean licks, boy. | think we’ll
try thatone.’

One rehearsal and two
takes and it was in the can.
Completed. No elaborate and
methodical laying down of
tracks — it was all laid down
in one as though it was a live
album and with a lot of skill
from Rowland the end pro-
duct was nothing short of
amazing.

When Jerry Lee was work-
ing he never stopped. There
was just time to listen to the
playback in the very crowded

control room before he re-
turned to his piano stool and
started pounding away at
another number.

RAW FLESH

Everyone dug it, but were
amazed at his rate of work.
The drummers had raw flesh
showing through on their
hands because they were
just not used to laying down

so many tracks in such a
short space of time. But they
didn’t complain.

There were no set ideas
for material for the album
before the session started —
Il do a few you know, a
few you don’'t and a few |
don‘t,’ he said, ‘and a few
I've been wantin’ to do for a
long time.’

One guitarist in the studio

velled ‘let's try Whole Lotta
Shakin® Goin” On’. Before
he'd finished his request the
fingers of Jerry Lee were
pounding out the number.
Everyone else involved, this
particular night, fell into line
and ten minutes later it was
in the can.

Jerry Lee was full of
praise for the musicians.
"You know, Killer, these boys
can play rock ‘'n’ roll better
than | can sometimes. And
let me tell you, ! play rock 'n’
roll good.’

He wasn't joking, either.
He rocked his way through
Wha'd | Say, Proud Mary,
Memphis, Down The Line,
Whole Lotta Shakin® Goin’
On, Jukebox, Johnny B.
Goode, Bad Moon Rising
... thelist was endless.

‘We’'re gonna get the
album out in the States with-
in four weeks,” the man from
Mercury Records said. "Why
wait so long . . . don’t you
have faith in 1t,” Jerry Lee
laughed. Everyone laughed
too.

HIT

After each take the control
room was packed. Everyone
wanted to listen to how the
number had turned out . . .
and everyone was happy.
‘That's a hit if ever | heard
one, yelled Jerry Lee.

Ironically, it was exactly
15 years to the day when
Jerry Lee’s Great Balls Of
Fire was Number One in this
country — an interesting little
fact that someone brought
up at the session. ‘Don’t time
fly,” said Mr. Lewis. ‘A lot of
you boys were still kids then,
but by God you've learned
quickly.” Compliment upon
compliment.

By the Friday everything
was finished. Jerry Lee was
delighted. ‘You know, Killer,
| gave up one hundred and
fifty thousand dollars-worth
of work back home to come
here and do this album and
it's been a good week.’

‘Oh, and by the way,” he
said, it was real nice of you
to stop by and see us work.’

55



Ihu

TEVIEWS

ALBUM OF THE MONTH
RICK NELSON GARDEN PARTY MDKS 8009

A line from the title track of this LP says: 'you can’t please everyone so you got to please yourself’, and
luckily for us, that appears to be Mr. Nelson’s forte these days. One cannot help but admire the way he has
progressed since the days of Hello Mary Lou. and if you didn’t catch the single of Garden Party then this
LP is a must. Rick and his Stone Canyon Band shuffle beautifully through nine tracks in a predominantly
country vein. The guitarists — Rick, Allen Kemp and Tom Brumley (pedal steel) — come on with goodies the
like of which I've not heard since Roy Buchanan and Commander Cody's Lost Planet Airmen.

Tracks: Side One — Letlit Bring You Along; Garden Party: So Long Mama;
| Wanna Be With You; Are You Really Real ?

Side Two — I'm Talking About You; Nighttime Lady; A Flower Opens Gently By;
Don’t Let Your Goodbye Stand; Palace Guard.

ARGENT IN DEEP EPIC SEPC 65475

An album that is full of potential hit single material, /n Deep really shows us the full spectrum of Argent’s
talents with some notably stinging guitar work by Russ Ballard and grandiose organ developments by Rod.
Vocally, it’s a bit weak and one or two of the tracks engendered remarks around the office of: ‘where have |
heard that one before ?” Never mind, it's a good, meaty album and a worthwhile follow-up to their chart
success with Hold Your Head Up. | tried to tell ‘em that they should have released Rosie as their next single.
Give it a listen and see if you agree.

Tracks: Side One — God Gave Rock And Roll To You; It’s Only Money Part1;
It’s Only Money Part 2; Losing Hold.

Side Two — Be Glad; Christmas For The Free; Candles'On The River; Rosie.

GREENSLADE GREENSLADE WARNER BROS K46207

Greenslade are a very unusual band with no lead guitar, two keyboard players and immense potential.
Because Dave Greenslade and Tony Reeves were both with Colosseum, some may be tempted to dismiss
the band as a splinter group, although their music is completely different. This album takes listening tc, but
the musicianship is superb and the music a pleasure. It is impossible to single out an instrument and just as
impossible to find a fault.

Tracks: Side One — Feathered Friends; An English Western; Drowning Man;
Temple Song

Side Two — Melange; What Ara You Doin’ To Me; Sundance.

GAS WORKS GAS WORKS REGAL ZONOPHONE SLRZ 1036

This album was recorded live at the Marquee Club. Whereas bands with the sort of liv2 talent that thrives
on the folk scene usually come over best on live albums, Gas Works could possibly have dons batter in a
studio. Although this would have meant the loss of their patter, it would have given some of the very good
songs the benefit of just a shade of production. Nevertheless, a very good album to augment their already
considerable popularity.

Tracks: Side One — Standing Stiff; Cider With Rosie; Take To The Hills: Goodbye Frankie
Rose; Verbalise You Pre-Orgasmic Tensions.

Side Two — Introduction; The Things | Remember; If You Loved Me;
Handful Of Dust: | Thought | Knew You; Keep On Rolling.
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LAURA NYRO THE FIRST SONGS CBS 64991

The grand old lady of song herself, with a collection of songs of notable stature. Every track of this album
will ring a pleasurable bell with someone and anyone who has never heard of California Shoeshine Boys,
Stoney End and And When | Die, shouldn’t be reading album reviews. This album is a must for the collector
and the non-collector alike — but don’t buy it if you are a songwriter because you will find it singularly
depressing.

Tracks: Side One — Wedding Bell Blues; Billy’s Blues; California Shoe Shine Boys;
Blowing Away; Lazy Susan; Good By Joe.

Side Two — Flim Flam Man; Stoney End; | Never Meant To Hurt You;
He’'s A Runner; Buy And Sell; And When | Die.

JUDY COLLINS TRUE STORIES ELEKTRA K42132

Judy Collins never turned out a bum album yet and is not about to start now. True Stories is very well put

together and well balanced. Possibly the highlight is a beautiful version of So Begins The Task by Steve Stills.
Also featured are songs by Judy herself, Tom Paxton and Valerie Carter. Anyone who is looking for another
Amazing Grace should look elsewhere but for those in line for a thoughtful album will be well pleased.

Tracks: Side One — Cook With Honey: So Begins The Task:; Fishermen Song;
The Dealer (Down And Losin’); Secret Gardens.

Side Two — Holly Ann; The Hostage; Song For Martin; X Che.

FAIRPORT CONVENTION ESPECIALLY FOR YOU ILPS 9208

The new Fairport iine-up looks like being the most stable that they have had for some time. Swarbrick has
graduated from merely being one of the best fiddle players in the country to also being a songwriter of note.
Rosie, which has been released as a single, is a song and a half. Guitarists will want to listen to the work of
Jerry Donahue, who was underrated in Fotheringay and must surely be one of the best in his field. Altogether
a different band than the one that started out with the name, but a good band nonetheless.

Tracks: Side One — Rosie; Mathew, Mark, Luke And John; Knights Of The Road;
Peggy’s Pub; The Plainsman.

Side Two — Hungarian Rhapsody; My Girl; Me With You; The Hens March
Through The Midden And The Four-Poster Bed; Furs And Feathers.

CLAIRE HAMILL OCTOBER ISLAND ILPS 9225

Claire Hamill has been the subject of one of the biggest campaigns Island have ever launched. Her

credentials are exemplorary and the album was produced by Paul Samwell-Smith, who produced all the
Cat Stevens albums. Also on the album are such notables as Wayne Perkins, Jean Roussel, Alan White,
Gerry Conway and Pat Donaldson. As for the lady herself, her voice is very distinctive and some of the songs
very attractive. This album is definitely worth a listen and could be the cue for great things from Miss Hamill

in the future.

Tracks: Side One — Island; To The Stars; Stay Tonight; Wall To Wall Carpeting:
Speedbreaker; 1 Don’t Get Any Older.

Side Two — Warrior Of The Water; The Artist; Baby What’s Wrong (With You);
Sidney Gorgeous; Crying Under The Bedclothes; Peaceful.

TEMPEST TEMPEST BRONZE ILPS 9220

John Hiseman’s new band — full of new ideas and highly promising ones, at that. Paul Williams has never
sung better. Allan Holdsworth, although as yet unknown as a lead guitarist, won't be for very long. Tempest
have not played much in this country yet as they have been busy on the Continent. When more people in
this country have heard the band, the album should sell very weil.

Tracks: Side One — Gorgon; Foyers Of Fun; Dark House; Brothers.

Side Two — Up And On; Grey And Black; Strangeher; Upon Tomorrow.

57



FONY HAZZARD

e TONY HAZZARD WAS THAT ALRIGHT THEN? BRONZE ILPS 9222

It was Tony Hazzard that wrote all the Richard Barnes hits, such as Take To The Mountains. He writes very
tuneful songs and poetic lyrics. Hazzard has been very underrated in the past and this album should help
dispel some of the mist. The session men do the album proud and there is some particularly nice work from
B. J. Cole. So, if you like a good tune, take a quick listen to The Potter.

Tracks: Side One — Loudwater Band:; The Potter; Sweet Ruby Nite Time (It's Time To
Blow Out The Stars); Blossom; Paul McCartney:
I Think ’'m Over Getting Over You.

Side Two — How Can A Woman Like You Smile; Wheels;
Got To Be You, Got To Be Me; Momma; Chorley Wood Bottom Rag.

ALICE COOPER BILLION DOLLAR BABIES WARNER BROS K56013

Alice Cooper plays songs that are unnecessarily sick and pointless, which would make it very easy to
dismiss the album were it not for the disconcerting fact that there are tracks on the same piece of plastic
that constitute some of the best original rock to come to light for some time. Efected is a classic and there are
good tracks around it — then comes a song like / Love The Dead and the whole thing becomes bewildering.
So, half of this album should not be missed — the other half should definitely be avoided.

Tracks: Side One — Hello Hooray; Raped And Freezin’: Elected : Billion Dollar Babies;
Unfinished Sweet.

Side Two — No More Mister Nice Guy; Generation Landslide; Sick Things;
Mary Ann; | Love The Dead.

JOE COCKER SOMETHING TO SAY CUBE HI-FLY13

Mr. Cocker has had some hard times of late, it is therefore ironic that he should produce such a superb
album immediately prior to his split with Chris Stainton. It's one of those LPs that you have to ‘get into’. At
first | was ready to dismiss it as just another sequel to the former Mad Dogs . . . glory, but then | heard the sax
arrangements and decided to give it another listen. I'm glad | did because it turned out to be a truly amazing
testimonial to the leather-throated, ex-plumber from Sheffield and his musical mentor, Chris Stainton. If
these two never work together again rock audiences will be the losers, and that would be a downright shame.

Tracks: Side One — Pardon Me Sir; High Time We Went; She Don‘t Mind;
Black-Eyed Blues; Something To Say.

Side Two — Midnight Rider; Do Right Woman:; Woman To Woman;
St. James’ Infirmary.

GRAND FUNK PHOENIX CAPITOL EA-ST 11099

| must confess to having a conditioned reflex to Grand Funk — | think they are boring. But cross my heart
and hope to die, | did try to listen to Phoenix with an ear unbent by the hype and hassles surrounding the
group. | wanted to be proved wrong, but this album is just another chapter in their long, drawn-out ‘hard
luck’ story. It offers only a meandering, predictable noise throughout and the only relief of tedium is to be
found in Mark Farner’s occasionally gutsy vocals. It's all Mark Farner anyway, he wrote it all, helped pro-
duce it, took the lead vocal part and played the lead instruments. Small wonder that their stage appearances
in this country have been met with huge indifference. Sorry lads, it's a bummer!

Tracks: Side One — Flight Of The Phoenix; Trying To Get Away; Someone;
She Got To Move Me; Rain Keeps Fallin’.
Side Two — | Just Gotta Know; So You Won't Have To Die;
Freedom Is For Children; Gotta Find Me A Better Day;
Rock ‘N Roll Soul.
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R R ) T Will they make it this time, won’t they make it ? Hookfoot are conspicuous by their seeming lack of ability
B e to realise the incredible potential that lies within the group. Maybe we're just expecting too much from them,
Rt AT but everybody I've spoken to seems to be waiting for Caleb Quaye to really come out front and play guitar —

instead of mixing it into the backdrop and being generally self-effacing about his talents. This album is their
best to date and stands well enough on its own merits, but I've heard enough of Caleb on countless sessions,
live and on his own records to know that he could deliver some real goods. Communication is one of those
albums to get pleased and frustrated about all at the same time.
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A ol T Tracks: Side One — Crazy Day Running Around; They’ll Never Find Us Up There;

r-?ﬁ-— e To Stay Would Bring Me Down; Forty Winks; Oh Joanna.
B i Tl L ] Side Two — Herel Come; And Nothing Changes; Cruisin’;
R v T e The Love That You Saved: Just A Little Communication.




Surprising though it may
seem, this year has wit-
nessed a vogue for simpli-
fication of recording tech-
niques.

It has gone hand in hand
with technological advances
— Phil Spector, for example,
was last seen exhorting us all
to get back to mono, while
the Beach Boys were spend-
ing half a million dollars on
space-age equipment for
their studio in Holland.

It's a funny business in-
deed!

After four-track (a big
thing when the Beatles start-
ed recording), we had eight.
People said we would never
need 16 (a standard which
now prevails in most top-
flight studios) and now we
are being offered facilities
for 32 tracks, presumably
with an option on 64 and up-
wards.

Patchboards, limiters, kep-
exes, dolbys, are all terms
which garnish the everyday

BSLUDIo
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vocabulary of anyone even
remotely interested in re-
cording, and it’s all happened
in double-quick time. In fact,
we regularly report on stu-
dios where there’s something
new to talk about.

CONSTANT

One thing that remains
constant through all our
writings on the subject, how-
ever, is the human element.
All the equipment in the
world won’t help you if you
haven’t got a good engineer,
that all important guy who
relates the sound in an
artist’s head to the means of
reproducing it for the public.

So, it's 1973 and you want
to be a rock and roll en-
gineer, huh? Right then, get
your decks rolling, your Dol-
bys dolbying and ready for a
take, because this is the time
of year when we aim to put
down the basic tracts about
the key guys in studios — the
engineers.

(Sorry about that one, but
| just had to get me jargon in
somewhere!)

This feature, then, is dedi-
cated to the treble-tweaking,
bass-biasing, signal-sussing
professionals.

It's also dedicated to the
guy in the street, music heads
everywhere like you and me
who, at one time or another,
have struggled to equal the
efforts of the professionals.

You know the scene
seven would-be musicians,
all crowded into the front
room at ‘Dunroamin’ on a
Sunday afternoon, curtains
drawn, cushions round the
drum kit, one mike hanging
from the lampshade to try
to pick up six instruments
and a vocalist all at once, and
the resulting ‘signal’ being
fed into the sparse, dusty in-
nards of a £20 mono tape
recorder running at 332 ip.s.
(approximately).

At first sight that par-
ticular situation would ap-

pear to be ludicrous, but the
great thing that compiling
this article has brought to
light is the fact that from
humble beginnings do some
damn fine engineers grow.

In the past, the engineer's
role has been overshadowed
by those of the artist and the
producer — a situation which
was fair enough in the days
when recording techniques
were still relatively crude and
the public were interested
only in the product and not
the means by which it got to
them.

PROFOUND

Second and third genera-
tion rock fans, however, are
far more profound in their
listening habits, being genu-
inely interested in who does
what in the recording situa-
tion — hence Beat Instru-
mental’s regular Studio Play-
back feature.

As the dividing line be:
tween producing and en-
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gineering shows signs of
getting thinner, so the re-
nown and importance of the
engineer becomes greater.

For most of this feature we
let the guys at the desk speak
for themselves, and just to
balance it out we present
viewpoints from musicians
and studio proprietors as
well.

It all goes to show that the
road to the engineer’s seat is
a long one. Dedication, mu-
sical awareness, the right
temperament and a capacity
for sheer hard work are
essential if that road is to be
followed successfully.

MOBILE

Abacus is a mobile studio,
based in Brighton, that aims
to bridge the gap between
the Pye and Rolling Stone
mobiles.

You'll find engineer Rich-
ard Holmes at work in the
back of a custom-buiit, long-
wheelbase Transit — which is
home for an Audio Develop-
ments mixing desk, com-
pressing, [imiting, phasing
and recording facilities as
well.

Together with Bob Pen-
ning, who specialises in the
‘musical’ as opposed to the
purely technical side of the
organisation, they offer bands
the opportunity to do demos
and work things out on tape
at considerable savings.

A rehearsal or a gig, it's all
the same to Abacus, who
have recently completed
work for Flash and Al Stew-
art. ‘I've always been in-
terested in recording,” said
Richard, ‘and my previous
training as a lawyer has
helped me considerably on
the business side of things,
so between Bob and myself
we're able to communicate
with musicians at all levels
and offer a really versatile en-
vironment for them to work
in.’
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‘An engineer really scores
in a situation where the band
knows what it wants to do,’
says Don Horne, assistant
manager at C.B.S. Stu-
dios, London.

‘His personality is of para-
mount importance, ‘cause
he’s on the front line during
the artist’s most difficult time,
| suppose you could call him
a technical midwife.’

And there's a lot of ‘mid-
wifery’ goes on at C.B.S.
where they have three 16-
track studios, three cutting
rooms, a tape dubbing suite,
four echo chambers and the
all important ‘talent lounge’.

The staff includes four
engineers — Mike Ross, Ber-
nie O'Gorman, Richard Pal-
mer and Roger Beale — four
tape assistants, and a chief
engineer, George Balla, who
doubles as Technical Man-
ager.

Resident producer Mike
Smith is on hand to provide
an important link when the
bands or artists are not al-
together sure of the finished
product they require.

Said Don Horne: ‘Some of
our top British engineers are
producers, doing the whole
thing from A to Z. Their
many years at the desk gives
them the ability to do so and
they come into their own in
certain situations. The pro-
ducer, on the other hand,
scores when the artists are
looking for a little more
direction.’

Brothers Mike and Richard
Vernon were fed up with pay-
ing studio bills for their in-
dependent Blue Horizon re-
cord label.

The only answer was to
set up their own recording
operation and in order to
keep costs to a minimum
they searched outside Lon-
don for the right premises.

An old school building in
Chipping Norton, Oxford-
shire, fitted the bill as far as
buildings were concerned
and in order to provide bands
with the incentive to travel
out to them, they hired former
Decca engineer Dave Grin-
sted.

As our article highlights,
the attraction of a studio is
its sound, and that sound de-
pends largely upon the en-
gineer.

Chipping Norton Stu-
dios have achieved the form-
ula with great success — so
much so that the studio is
well booked up for the
coming months.

Focus, Caravan and Keef
Hartley have already used
the studio and its accommo-
dation, putting Chipping
Norton very firmly on the re-
cording map.

Richard Vernon summed
up its appeal: 'We have a
good engineer in Dave Grin-
sted. If | was to look for
another one | would ob-
viously be seeking technical
ability in a guy, but the thing
which really matters in an
engineer is his capacity for
getting on with people. His
dedication and personality
provide a large part of the
studio’s attraction.’

Advision Studios are
one of the largest and busiest
independent recording stu-
dios in London. They have a
resident staff of eight record-
ing engineers. The success
of the studio is reflected not
only in the list of studio
clients but also in the repu-
tations which its engineers
enjoy within the recording
industry.

All Advision engineers
started with the company
and have grown with it.

Studio Director Roger
Cameron joined Advision as
a disc-cutting engineer and
today handles such music-
ians of the entertainment
world as Jack Jones and
Sacha Distel. The latest Ad-
vision engineer to be ap-
pointed — Jeff Young -
started at the studios as a
junior tape operator.

Gary Martin and Martin
Rushent are both well known
in the industry as much as
anything, for their work with
ELP, Jerry Lee Lewis, and
Stone the Crows.

Eddie Offord — now work-
ing full time for Yes, is
another Advision-trained en-
gineer who has been widely
acclaimed.

Whilst ‘growing its own’
engineers the company has
always been closely involved
in the latest trends in the in-
dustry and apart from being
the first eight-track studio in
the U.K. in fact virtually

pioneered quad recording in
this country.

So when you’'ve reached
the exalted position of en-
gineer, where to from there ?
For Craighall’'s Bob Sib-
bald it's been a natural pro-
gression from co-ordinating
matters in the studio to co-
ordinating the business side
of things.

He still enjoys his en-
gineering work, but is equally
interested in the logistics of
running a studio and ‘finish-
ing’ the product.

‘Depending on an en-
gineer's personality, he will
probably diverge at some
point in his career into either
production or administration,’
said Bob. 'For me it's a
whole new challenge to keep

the business side running
well.’
Bob has been looking

after much of the light classi-
cal and Scottish music side
of the recordings while en-
gineer Billy Lyall has been
responsible for most of the
pop work that has been
commissioned.

Among local 'groups’
making demos at Craighall
recently were Bilbo Baggins,
a four-piece rock group, and
Hibernian F.C., an eleven-
piece football team.

Bob has been busy en-
gineering and producing
Elizabethan music and they
have also had the normal (for
Scotland) crop of pipes,
drums and choirs.

The spectrum of this 8-
track studio is, thereby, very
broad, offering plenty of
scope for both engineers and
administrators.

Rapidly achieving fame as
the home of a good sound is
Escape Studios, which
opened last November in a
converted Kent oast-house.

Brothers, Ted and Rick
Roffey — ‘we've always been
interested in pop music’ —
run the studios and former
Marquee man Tony Taverner,
looks after the engineering.

When Beat [Instrumental
‘phoned Escape recently,
Jonesy were in the studios
working on their second
album Keeping Up.

We took the opportunity
of getting the artist’s view-
point on engineers from John



S

ISLAND FARM FILMS PRESENT:
A BILL MARTIN PRODUCTION IN ASSOCIATION WITH TED & RICHARD ROFFEY

GREAT ESCAPE

STUDIOS

Not an action-packed thriller, but a quiet little story set in
the heart of the English countryS|de just one hour from Central
London at Egerton in the Weald of Kent.

The GREAT ESCAPE STUDIOS featuring Mr. Studer’s All complete luxurious living accommodation in com-
A80 16-track recorder. Sound Techniques desk with a pletely modernised Kent Oast house with full cuisine and
host of extra features. a homely atmosphere.

* Microphones by Neumann and AKG Now recording; catch on to this great adventure at Great
* 20 Dolbys Escape Studios!

* Studer recorders for mixing down It's a breakthrough!

* Lockwood Gold Monitors ‘The perfect place for any group ... — Beat Instrumental

Escape Studios Ltd., Island Farm, Egerton, Kent. Tel: Smarden (023 377) 514 or Egerton (023 376) 259
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Jones, founder and lead
guitarist of the band.
‘The engineer i3 every-

thing,” he said. ‘I've done a
lot of session work in London
for Polydor so it's fair to say
that I've been in practically
every studio going, and the
one thing that a good en-
gineer must have is ap-
proachability.

‘If you can discuss your
sound, talk about the tracks
and generally be at ease
with the guy, then it's plain
sailing.

‘Tony is probably the best
engineer l've worked with.
He's not at all moved by the
whole showbiz side of the
thing, you know, not into
dope or sliding off to the
“Speak” every five minutes,
so we get things done.

g

‘It's all down to sound
really, and Tony is typical of
those engineers who can
suss out the basics without
the band getting bored by
having to play take after take
of bass and drums before
they can start blowing.’

Hollick and Tayler’'s
Studio in Hanworth Wood,
Birmingham, is typical of
those out-of-town studios
producing a broad spectrum
of work of high quality.

At present they use eight-
track facilities but plans are
in hand to go to 16 tracks in
the near future.

Managing Director John
Taylor and his partner,
Charles Hollick, have set up
their own Grosvenor record
label as an outlet for the
studio’s classical and main-
stream pop product.

‘Our’s is a good studio at
which to learn the ropes,’
said John Taylor,” as we are
by no means limited to
purely pop recording.’

John trained on the film
side of the business and
then went on to the BBC
sound and television ser-

vices. The technical expertise
of himself and the staff -
Richard Crowe, Jean Taylor
and partner Charles Hollick —
is therefore very good.
Charles Hollick figures
largely on the technical side
of things while Jean Taylor
and Richard Crowe take the
engineering honours and, in
tune with his opposite num-
bers at other studios, John
Taylor places great import-
ance upon a prospective

engineer's musical know-
ledge.
‘It's a darned important

thing for an engineer to have
a good, musical background,’
he said, ‘because over the
years he becomes adaptable
to so many different situa-
tions.’

KNOW-HOW

During his eight years at
1.B.C. Studios, Damon
Lyon-Shaw has worked with
names such as The Who,
Cream and Muddy Waters.

One of six resident en-
gineers, Damon joined 1.B.C.
straight from school and has
seen a lot of changes in the

recording field since then.

‘At first, musicians would
come in and play and leave
the rest to the engineer,” he
said, ‘there was very little
communication, but now the
artists are both technicians
and musicians and they know
so much about what's going
on, that the engineer, in
many cases, assumes the role
of the producer.’

Damon believes that the
best result is always achieved
when the musician and the
engineer know each other’s
and the studio’s capabilities
and limits.

At present he is working
with Status Quo, getting to
know them better, their music
better and, thereby, be in-
strumental in retaining the
essential ‘Quo’ sound — it's
what engineering’s all about!

David Wood of Impulse
Sound Studios, is a self-
made engineer and studio
proprietor. His success over
the six years since starting
Impulse, was crowned re-
cently when work began on
a second studio at his New-
castle premises.
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iIntroducing the I.IBI.
4330
o[UDID
MONITOR

The new JBL 4350 STUDIO MONITOR has been designed to repro-
duce audio signals over a bandwidth of 35Hz to 20,000 Hz at very
low distortion — even at high power levels.

The system is designed to be bi-amped with a 250 Hz electronic
crossover. Two 2230A transducers reproduce the frequencies below
250 Hz with cutstanding clarity and powver.

Above 250 Hz the system starts into a 2202A mounted in its own
sealed sub-enciosure. A passive 1200-Hz crossover blends the
2202A into a 2240 compression driver with a 2392 horn/lens as-
sembly. The 2440 is allowed to run out at its natural rate and a 2405
is brought in at 9500 Hz to extend the upper frequency range.

PRELIMINARY INFORMATION

SENSITIVITY: 89.0 dB SPL at 1 watt input measured at FREQUENCY RESPONSE:
10 ft. (3.0 m), averaged from 100 to 1000 Hz. Si/ne Wave: 35 to 20,000 Hz, =3 dB.
1/3-Octave Bands (500 Hz reference): -4 dB at 31.5 Hz;
DISTORTION: . , +1dB at 2 kHz; -2 dB at 16.5 kHz.
3 Power (108 dB SPL/10 ft/single frequency): 1% or
less third harmonic generation from 35 to 1200 Hz. POLAR RESPONSE: No less than -3 dB at 60° inclusive
1/10 Power (101 dB SPL/10 ft/single frequency) : - ’
0.6% or less third harmonic generation from 1200 to el e UEniEE ez i
5000 Hz.

POWER OUTPUT:
118 dB pink noise measured at 10 ft. at } rated power GRILLE: Blue fabric.
input (-3 dB) in a room volume of 2000 cu ft.
130 dB approximate program peak output measured at DIMENSIONS: 35”7 x 473" x 20" deep (89 x 121 x 51 cm
10 ft at + rated power input (average) deep)

FINISH: Studio gray or oited walnut.

CONTACT :EXCLUSIVE U.K. DISTRIBUTORS

FELDON AUDIO LTD.

126 GT.PORTLAND ST. LONDON W1N 5PH Tel.01-5680 4314 Telex 28668
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Complete with eight-track
facilities and room for 25
musicians, the new studio
serves not only to increase
the volume of work that Im-
pulse can now handle, but
also as an example to those
with any recording aspira-
tions. It just goes to show
what can be done if the
desire and the dedication is
there. David freely admits to
being ‘asked to leave' the
band he was playing with
some years ago. His attitude
then was, ‘well, if | can’t beat
‘em, I'll join ‘em, but I'll do it
on the other side’.

Since then he has become
one of the faces, together
with his music publishing
partner Alan Hull, on the
Tyneside scene.

Time was when he would
do mostly demo work and

recordings of solo artists,
now he handles TV jingles as
weli and is justifiably proud
of having done nine LP
masters in the past six
months.

Together with engineer
Geoff Haslop, David now
plans to be instrumental in
bringing about a Tyneside
breakthrough into the nation-
al scene that he feels is long
overdue.

MUSIC

'What's being said by the
music should come across
not the technicalities involv-
ed in getting it there.” That's
a basic tenet for engineer
Bob Auger who, with partner
David Kent-Watson, runs
Indigo Sound Studios
in central Manchester.

Bob and David formed the
basis of their partnership in
the old days when they
worked together as sound
men for BBC and Granada
TV.

A year ago they branched
out on their own with Indigo
and can now boast an eight-
track set-up and other so-
phisticated equipment which

includes the new AKG BX
20 reverberation unit and
four of the latest C412
microphones.

Bob Auger is another one
of those established sound
men who would put musical
background at the top of the
necessaries column for en-
gineers.

‘I think that it's part of the
engineer's job to be some-
thing more than just a knob-
pusher,” he said. 'If he can
read arrangements and
scores then he's really off
with an advantage.’

As well as their classical
location work, Indigo is one
of perhaps two studios in the

immediate area who can
offer multi-track facilities for
local talent.

At the moment they are
making demos and generally
investigating the local rock
scene. ‘'We're sitting pretty
at the moment,” said Bob,
‘but we certainly do not in-
tend to rest on our laurels,
we know that we've just got
to keep on pushing.’

John Mackswith has been
at Lansdowne Recording
Studios for six years and
before that was at Advision.
Since being at Lansdowne
he has worked with Burt
Bacharach, the Yardbirds,
Donovan, Jonathan King (on

in the South East of England.
CONTACT:

Bournemouth.

SNS
DISCO P.A. AND AUDIO SYSTEMS

We need an experienced salesman to handle our wide range
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Mike Reynolds,
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ANOTHER DISCERNING ENGINEER’S
DESIGN MADE A REALITY

/’4&’5@ (STANCOIL LTD.) ALEXANDRA RD., WINDSOR, ENGLAND. TEL. WINDSOR 51056
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his U.K. records), Peter Sar-
stedt — remember his acous-
tic guitar sound on the hit
single Where Do You Go To
My Lovely ? — Junior Reggae
and The Flower Pot Men.

He sees that musicians to-
day depend on over-dubbing
to get the ‘real effect’ — much
more than they did in the
past.

‘With 16-track machines,
musicians have a lot more
freedom, but tracks which
used to be recorded in a day
now take two or three,” he
said.

At present he's working
with Geordie on their new
album and single.

PERSONALITY

Established in 1964, Mar-
quee Studios have record-
ed a compendium-full of big
names since then. Just re-
cently, for example, Tom
Paxton, Rory Gallagher and
Joan Armatrading have been
using the 16-track facilities
available there.

The studio staff includes
three engineers, Geoff Calver,

Phil Dunne and Will Roper,
two studio assistants, and
technical engineers.

As studio manager for
Marquee, Gerry Collins is
well qualified to talk about
the role of the engineer in a
modern recording set-up.

‘The potential supply far
exceeds our demands,” he
said. 'The only way to get in
these days is as a tape-
jockey (studio assistant) but
you've really got to be mad
about the whole thing be-
cause the job makes such
heavy inroads into your per-
sonal life.

‘Personality is the most
important thing for any
would-be engineer because
what he does, more than any-
thing, is to create the right
kind of working atmosphere.

‘The ones that succeed
tend to be the quieter guys
who have an open mind
about all kinds of music and
the essential ability to get on
with people.

‘When the engineer is at
his desk, he’s virtually on
stage and his ability to co-
ordinate things leads to the
ultimate success of the re-

cording.

‘The division between the
producer and the engineer
seems to be fading and,
thankfully, there’s a much
higher respect for engineers
than there used to be.’

Morgan Studios are one
of the highly successful in-
dependent studios; so much
so that block bookings re-
quire at least two months’
notice. Their Studio Man-
ager, Roger Deniz-Quested,
puts it down to competitive
rates and a very relaxed at-
mosphere.

‘It's got a bar too,” he said.

Morgan do a wide variety
of recording work and their
past work lists many names,
including Cat Stevens, The
Kinks and Jethro Tull.

Roger feels that many en-
gineers try to jump on the
production bandwagon with-
out realising what goes into
production outside the four
walls of the studio.

He also feels that the
boom which has made the
past four years the easiest for
getting into the engineering
field is slackening off; and
for this reason he has formed

his own independent produc-
tion company.

Roger got into the en-
gineering field purely by
chance. He did some demos
at home for a local band on
a borrowed tape recorder.
One of the record men who
heard the tapes suggested he
take it up as a profession. It
took a long while to get in,
as their were precious few
independent studios at that
time.

‘It's a lot easier now,” he
said.

DEDICATION

The common denominator
among studio engineers is
probably their dedication to
the job. Take Ken McKenzie,
proprietor of Sunderland’s
Multicord Sound Stu-
dios, for example.

He's not prepared to be-
come a businessman, sitting
behind an office desk and
giving orders to the minions,
to the detriment of the stu-
dios.

He's vitally interested, not
only in making good tapes
but in looking after whatever

prehensive modern
London,
16-track.

HANDSWORTH
BIRMINGHAM 20

THERE WILL BE

BlG

CHANGES IN BIRMINGHAM

In May the bulldozers will move into Grosvenor
Road, Birmingham to transform the Midlands’
leading recording studio into the most com-
recording centre outside
including multi-track facilities up to

In the meantime, Hollick & Taylor will endeavour
to provide the same high-class service as they
have done for the past 25 years and hope that
their customers will not suffer any inconvenience
as a result of their rebuilding programme.

HOLLICK & TAYLOR
16 GROSVENOR ROAD

Tel: 021-356 4246
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band happens to be in the
studio.

‘It's important to be able
to work with the people,” he
told Beat [nstrumental, ‘an
engineer who has an appre-
ciation of such things as
carrying speaker cabinets
without getting ruptured, or
the fact that most guitarists
drive their amps. hard in
order to get the right sound,
is well on the way to creating
a good working relationship
between himself and the
guys he's got to record.’

Ken’s musical background
stems from several years in
bands — in the days when
they were called groups —
and he started to learn about
recording when he was given
a tape recorder for his 21st
birthday.

Experimentation, success
in two tape contests and a
willingness to fearn have led
to his present situation as
head of a small, hard-work-
ing studio set-up with a
reputation for getting the job
done properly at a price that
the musician can afford.

AWARE

Orange Studios, who
have just installed a new
Amity 16-track desk, aim at
giving the best recording
facilities for the lowest cost
in London.

Their chief engineer, Dave
Humphreys, started from
humble beginnings as a tape
copier in a music library and

moved through demo studios

to Orange.

Because of the Covent
Garden redevelopment,
Orange are hoping to build a
bigger studio where album
work and film work can go
hand in hand.

Dave doesnt think that
today’s engineer needs to
have detailed electronic
knowledge, as long as he
knows enough to pinpoint
faults.

‘He wouldn’t necessarily
need to know how to fix it,’
he said.

Dave feels that studio
prices are coming down as
peopie become more aware
of what they want from a
studio, and shop around to

get it at a reasonable cost.

As for the introduction of
quad sound, Dave said: ‘I
think that quad is a natural
progression, but won’t be
with us for quite a few years.
It is only recently that stereo
has reatly come into its own.’

Pye Studios are, at pre-
sent planning expansion
work, to provide an addition-
al 16-track studio, to cope
with the constant pressure
of work.

Studio manager Pat God-
win has a work force of six
engineers, two mobile en-
gineers, three cutting en-
gineers and four workshop
engineers; plus a cartridge
and cassette engineer.

The mobile studio, which
is one of the few in this
country that has been con-
verted to 16 track, is proving

ROCKFIELD

Rockfield Studios,
Amberly Court,
Rockfield, Monmouth,

Monmouthshire 0600-2449

% drop us a line, or ring TODAY !

Come and see us

for all the @

latest gear -

-including the
FABULOUS

73-STYLE
SONOR

drum kits
Music Equipment Ltd.

55 Camberwell Church Street London S.E.
Telephone: 01-701 2270 oneon 5
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Scotland’s leading entry in the Recording Scene

CRAIGHALL RECORDING STUDIO

Catering for your requirements at
68 CRAIGHALL ROAD, EDINBURGH EH6

Nominations for the 15th Grammy Awards.

Robin Cable
nominated for
Son of Schmilsson — Nilsson.

Ken Scott
nominated for
Son of Schmilsson — Nilsson.

Ken Scott
nominated for
Honky Chateau — Elton John,

New Musical Express awards.

Ken Scott {joint first)
Best Engineered Record
Rocket Man — Elton John.

Trident House, 17 St. Anne’s Court,
Wardour St., London, W1. 01-734 9901/4
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particularly popular at the
moment.

‘Technical advances made
it possible to make the mobile
16 track,’” said Pat, ‘which
means you can mix a bit. In
the old days you were lucky
if you got a stereo mobile.’

Pat feels that the current
trend in recording is still
stereo, although he thinks
quad will definitely come in
the end.

‘I'm not so sure that the
ordinary person will, but I
think the hi-fi man will de-
mand it,” he said.

Personal recommendation
is Kingsley Ward’s favourite

kind of advertising. The suc-
cess of his Rockfield Stu-
dios in Monmouthshire has
been built on the reputation
of his sound and his en-

.gineers there.

Musicians, arrangers and
producers are all prepared to
travel long distances if they
can get to work with the en-
gineer of their choice in the
studio of their choice and for
many, the trip out to Rock-
field is a must.

Pat Moran graduated nine
months ago to a full-time
position as engineer at the
studios, where everybody
tends to ‘muck in’ on the re-
cording side.

‘Mind you, | think that
some people are just born
engineers,” said Pat. 'l was
lucky in being able to help
out in the studio from time to
time before | got the job
proper and the whole point
of doing so for me was to
learn something more about
the business generally.”

IMPULSE SOUND STUDIO
69/71 HIGH STREET EAST

NORIASIAREA
4-TRACK

RECORDING & REDUCTION
FULL STUDIO SERVICE

WALLSEND-ON-TYNE, NEWCASTLE
Tel. (0632) NEWCASTLE 624999

@

iMPULSE

SOUND RECORDING STUDIO

He has been at Rockfield —
staying there whilst working
with a band called Spring —
for the past three years or so
and considers himself lucky
to have been able to get into
a studio job in such a natural
and unhurried way.

It's typical of the relaxed
atmosphere at Rockfield
which has guaranteed the
studio’s continuing success.
Bookings for the existing
studio are many and by the
time you read this, the finish-
ing touches will be taking
place on a new, 24-track
quadraphonic studio.

MOVING

S.B. Studios, one of
London’s latest additions to
the studio field, are out to
cover a wide field of re-
cording.

Studio manager Peter
Brown and engineer lan
Cooke are at present working
with demo sound tracks for
TV commercials as well as
contemporary music demos
and masters.

Peter Brown came into the
studio from the television
side of recording and lan
Cooke worked for Rupert
Neve, where he was chief
test engineer, followed by a

spellin a TV recording studio.

lan Cooke thinks that en-
gineers today are moving to-
wards production.

‘A lot of engineers get fed
up with producers who don’t
understand the technical side
and find it difficult to explain
to the engineer what they
want.

‘The engineer can, after a
few years’ experience, go in-
to a studio and know exactly
what sounds he can get.’

lan doesn’t think that mo-
no will ever regain its popu-
larity, but feels that the
public should, perhaps, be
educated about stereo more.

He feels that a commercial
pop, radio station in stereo
would do more good than
anything else. When it comes
S.B. will be there.

BEGINNING

Dave Hentschel gave up
a university place, reading
physics and electrical en-
gineering, in order to be-
come a tea boy at Trident
Studios.

‘It was only going to be for
a year,” he told Beat Instru-
mental, ‘but after six months
| decided to stay on because
| had always wanted to do
something in music.’

Dave’s is typical of the

STUDIO 2 NOW OPEN!

£10 PER HOUR STEREO

£8 PER HOUR MONO

REHEARSAL £3 PER 4 HOUR

PERIOD

Send for free leaflet |
WEST OF ENGLAND SOUND LTD.
38 BARCOMBE HEIGHTS, PAIGNTON
0803 50029

4-TRACK RECORDING
£6 AN HOUR
MULTICORD STUDIOS
46 FREDERICK STREET,
SUNDERLAND
(0783) 58950

Contact Ken McKenzie

THE SUCCESSFUL,
CREATIVE PEOPLE'S STUDIO

Lansdowne Recording Studios,’Lansdowne House, Lansdowne Road, London, West Eleven

Tel. 01-727 0041

68



many "humble beginning’
stories that abound in the re-
cord business — in fact it was
his father who, when ringing
round the studios asking if
they had any vacancies, dis-
covered the tea boy vacancy
and set up Dave’s initial
interview.

It's been four years since
he brewed his first cuppa for
the staff at Trident, four
years in which he has also
learnt the engineer’'s art of
technical ability plus adap-
tability to a host of differing
personalities and situations.

‘At last we are seeing that
good engineers can make a
valid contribution to the pro-
duction of an album,” he said,
‘and it is his technical and
personal abilities that enable
him to do that.’

CHANCE

Tony Waldron of West of
England Studios started
in the business by accident.
He was playing with his own
band, which was recording
in DJM studios and found
himself mixing the tracks. ’I
really got into the business
through the back door,’ he
said.

When he decided to start
up his own studio, opening
up in London was out be-
cause of the prohibitive cost.
He went back home to his
native Torquay and with a
friend, began converting an
old warehouse, in the even-
ings and at weekends, which
took 12 months.

Then came a few demo

discs for bands including
Wishbone Ash, and the ball
was rolling.

Tony then formed a limited
Company with Elizabeth
Usher, and the two of them
poured in more capital. They
bought Revoxes, compres-
sors and limiters and built a
new studio.

‘We aim to give the West

Country facilities as good as
those in town,” said Tony.
‘We are going eight-track in
the next 12 months. The
sound tapes for Westward
TV ads. are being done here,
at the moment, and we are
hoping this year to install
sound-to-picture equipment
to do film work with them as
well.’

Tony also runs an in-
dependent record company
called Ra Records, and re-
cording for nationwide dis-
tribution with the label will
be done at the studios as well.
As if that didn’t make him
busy enough, Tony also man-
ages two groups at the
moment, Faraway Folk and
Sharon Whitbread and Fred.

BARGAIN

Out-of-town studios can
offer lower recording rates
because they don’t have to
pay so much ground rent, but
the biggest bargain in a long
time is currently being offered
by Saturn Studios at Wor-
thing.

Full 16-track facilities for
only £12.50 an hour is the
proud boast of proprietor
Andy Cowan-Martin who
has just had the studios con-
verted from eight track.

‘The studio also offers
accommodation and block
bookings at a ridiculous
price,” said Andy, ‘but what
we aim for, above everything
else, is to give the artist the
good sound he is looking for.”

Thataim is achieved norm-
ally through Andy doing the
production in conjunction
with engineer Dave Russell.
They are both firm believers
in a producer/engineer team
working together because a
producer can often have an
objectivity that the engineer,
busy on the technical side of
things, has not time to de-
velop.

‘Of course, the definition
is getting less and less,’ said
Andy, ‘and in my opinion you
can do without a producer if
it really comes down to it.
You can never do without an
engineer, however.

ROB BARTLETT

INDIGO-great eight
track sounds from
start to finish with

< AKG and AMPEX

INDIGO

.

L

the only eight track
‘in Manchester city

™y
al S
W

INDIGO Sound Studios Ltd
72 Gartside Street
Manchester M3 3EL
061-834 7001




STEVIE WONDER

e

t's a long time since the 12
years old Stevie Wonder
was launched on the record-
buying public as ‘the boy
genius’, with Tamla Motown
brandishing his dexterity on
piano, organ, bongos, drums
and harmonica as though it
was a passport to instant
chart success!

But although he went on
to chalk up a long run of hit
records, it has only been
over the past year or so that
people have started to actu-
ally believe that genius tag.

The turning point came
when he took over his own
production and arranging
and produced a promising
album called Where I'm
Coming From.

He then gained confidence
and really broke through
with Music Of My Mind, the
LP which lifted him clear of
the confines of the effective,
but restrictive, ‘Detroit
Sound’ for which Motown is
world famous.

Superstition, from Talking
Book, his latest album, has
given him an American chart-
topper and his biggest hit
single to date. More im-
portant, he’s won the respect
of his fellow musicians, hav-
ing cut a live album with the
Rolling Stones, played on
sessions for Eric Clapton,
Graham Nash, Steve Stills
and Jeff Beck, and has just
started producing the Su-
premes.

STONES

Of the non-appearance of
the Stones’ album, recorded
live during their joint Ameri-
can tour, Wonder told me:
‘The problem with being an
artist and having managers is
that whatever money’s in-
volved, people want to get
their share. It's a shame that
that's the way it has to be,
but it looks like contractual
hassles will prevent the
album being released.

‘Anyway, |'ve heard the
tapes and the quality of the
recording isn't that good.’

Stevie Wonder is very
much a perfectionist, which
is why he is developing into
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such a fine arranger, pro-
ducer and writer — talents
which he sees eventually
phasing out his own per-
forming.

‘I've always said | would
like to retire from performing,
young, and | still intend to
phase out in two or three
years’ time,” he said.

Despite all the success
which has come his way, at
the age of 22 Wonder is no
ego-tripper, he's very down-
to-earth.

He sat bare-footed and
cross-legged on a couch in
his London hotel suite and
expounded his beliefs that, as
a producer, it is his job to
bring out the artist's own
personality, not impose his
own.

SYREETA

He still works closely with
his enstranged wife, Syreeta,
co-writing her songs and
producing her recordings, but
of the recent album he said:

STRENGTH
TO
STRENGTH

‘Supporting her talent was
too much me, too much
Stevie. The talent is her, not
me. I've got to give her more
room to develop her own
identity, whereas people
looked on that album as
Stevie and Syreeta.’

With the Supremes too,
Wonder is anxious to adapt
himself to what they want.

‘l have been listening to
their lead singer, Jean Terrell,
for a good while and felt the
way she was being handled
wasn’t right. | could hear
things in her voice which
needed bringing out, but she
couldn’t do it with the mat-
erial she was given.

‘I've written a whole set of
new tunes and arrangements
for them and I've already laid
down two or three backing
tracks, but | want the girls to
have the chance to listen to
what I've done before | go
any further. | feel it's not
good spending artists’ money
on something they may not
like."

One of Wonder's recent
projects has been an album
for his backing group, Won-
derlove, and he has also
nearly completed a second
album for Syreeta.

DRUMS

Outside the Motown or-
ganisation, he assisted the
producer on some recent
sessions for the Main In-
gredient and played drums
for Eric Clapton and Graham
Nash.

Steve Stills played guitar
on some of Wonder's things.
‘Man, he’s crazy,” he laughed,
refusing to be drawn to
comment further.

How did all this gigging
around happen ?

‘You can’t plan things like
that. It’s just that you hear
people are in town and you
get together and mess around
and sometimes something
creative will come out of it.’

One recent collaboration
which has created a major
controversy was that with
Jeff Beck, who is supposedly
annoyed that Stevie released
‘Superstition” because he had



planned it for his own next
single.

‘I did a show with Jeff in
Detroit and we got together
in the studio afterwards and
cut some things. Then he
said he wanted to do some-
thing funky so | said I'd write
something special,’ explained
Stevie. ‘I said I'd do the song
as well and maybe use it on
my next album.

‘It took me a while to put
down the tracks and Jeff
said he had a sore throat and
didn’t feel so good so he
went back to the hotel.

‘I carried on and finished
it. Jeff said he didn’t want his
version to sound like mine so
we made sure it didn't — |
played clavinet on his re-
cording, by the way.

‘l put mine on the album,
but his never came out so
when Motown insisted on
lifting a track from the album
for a single, and on making it
“Superstition”, | thought it
would be all right.

‘It was impossible for me
to argue with the company
because | hadn't given them
a single to go with the last
album so they were able to
dictate to me.

‘Anyhow, | heard later that
Jeff was upset by it all, so |
tried to call him in Los
Angeles to explain but he
wouldn’t come to the ‘phone
—now, that ain’t cool.

‘I'll write another song for
him, I'll do that.

On the American sleeve of
the Talking Book album,
there's a braille inscription
which reads: ‘Here is my
music, it is all | have to give.
Know that | love you — Stevie’
and he means it; certainly
few people in the business
can be as productive.

‘I've got around 100 un-
released tunes in the can at
the moment,” he said, then
played a couple.

One of them, "Your Kiss Is
Sweet’, has a heavy reggae
feel. How had he come
across the Jamaican sound?

‘| used to listen to it a lot
on one of our local radio
stations, WWIL, in New York,
they have a ‘Sounds of the
Caribbean’ show, but | really
fell in love with it when | was
down in Jamaica a couple of
years ago.’

Another track was an in-
credible slowed-down ver-

sion of the Main Ingredient’s
‘Everybody Plays The Fool’,
transformed from a catchy,
lightweight pop-soul number
into an intensely brooding,
bluesy theme with some tre-
mendous guitar playing by
David T. Walker.

Wonder was actually in
London to record for the
Burt Bacharach TV special
on which he played 'Super-
stition” and Bacharach’s "Al-
fie’, a big hit for him some
years back, under the alias of
Eivets Rednow, which is
Stevie Wonder backwards. |
asked him how he felt about
doing old songs, why he no
longer played his first hit,
‘Fingertips’, on stage.

‘l don't mind doing old
songs on stage. But “Finger-
tips” was originally an in-
strumental. They not only
changed it to a vocal, but
altered the key from G to C
and | can’t get up there with
my voice now.’

RANGE

As you would expect from
someone whose music spans
such a broad range, Wonder
listens to and admires artists
as diverse as Al Green, Elton
John, the Stylistics, the
Beach Boys, Roberta Flack,
Freddy Hubbard and Roy
Ayers.

‘People are really into that
rock and roll thing now,” he
said.

Despite his blindness, he
follows the movies too, but
he is a little worried at the
current spate of black films.

‘The only one different
from shat dope and crime
thing was 'Saunder’ for
which Taj Mahal did the
music.

‘All t iose films are pro-
jecting a stereo-typed image
of black people, they all have
a super-man style of hero,
now that just ain’t real.’

One black star Wonder
does see as an enormous
acting talentis Diana Ross.

‘Not because she's a Mo-
town artist. In fact, I'll be
honest and admit | was
amazed at how good she
turned out in ‘Lady Sings
The Blues’. She’ll likely get
an Oscar for it, and Richard
Pryor, who plays the main
lead and is also in ‘Wattatax’',
well, he's just incredible, the
best new comedian in years.’

Deard about
thenew
Laney PA
range?

Better still, have you heard it?

- At whatever volume, Laney PA
gives that pure clean sound you've
always wanted. The range of PA
equipment is wide enough to suit
everyone—from the small cabaret to
the hard rocking group.

AMPS

L60PA and L100 PA Super.
From 60 to 100 watis RMS.

COLUMNS

L212PA50, L412PA60, L412PAT00
and L215HPA.

REVERBS

LV11 Reverberation Unit.
LS100 100 watt Power Slave.

(30 CABARET PA ENSEMBLE

This versatile, compact 35 watt RMS
Unit is also part of the PA range.

Write for full details to:—

Boosey & Hawkes Group,
Deansbrook Rd., Edgware, Middlesex HA8 9BB.




rom London Symphony to
Electric Light Orchestra

has been the remarkable
musical journey of violinist,
Wilf Gibson.

With ELO's single success,
Roll Over Beethoven, in the
bag and an album selling well
it has certainly been a suc-
cessful journey.

Wilf was born in Dilston,
Northumberland in 1945 and
started playing the violin
when he was six. His father
was also a violinist and by
the age of ten Wilf had ‘got
the bug’.

The end result was a
scholarship at the Royal Col-
lege of Music.

‘It just sort of developed
that way,” he said. ‘I couid
have done other things; |
could have been a foot-
baller. | played for Northum-
berland when | was a school-
boy and | had people in-
terested in me.
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‘Also, | was interested in
painting and took “A" levels,
but because | got the scholar-
ship, it was decided for me.

‘| used to go along to the
City Hall in Newcastle and |
used to think how marvellous
it would be to play in an
orchestra or something like
that.

TWENTIES

‘I don’t think you ever
realise what your thing is
until you get into your twen-
ties, what you really want to
do, and it was like that with
me.’

While he was in the Royal
College, Wilf got into Sir
Adrian Boult's conducting
classes. When he left the
college at 19 he conducted
the London Ballet Company
until its closure six months
later, from lack of funds.

‘Looking back on it, it was

WILF GIBSON

a hell of an ego thing, want-

. ing to be a conductor. After

about a year | dropped the
idea. |1 was far too young to
be conducting, anyway -
you should have years of ex-
perience. | was too swell
headed to be able to do the
job properly.’

After the ballet company
folded, Wilf starved for a bit.
Then came a career playing in
classical orchestras. Among
these was the Concertge-
bouw in Amsterdam.

‘l couldn’t see myself set-
tling abroad, so | came back
to England after that and
freelanced.’

CENTIPEDE

F Wilf played with the Royal
Philharmonic Orchestra and
then with the London Sym-
phony Orchestra.

‘When | was with the Lon-
don Symphony Orchestra |
met Keith Tippett of Centi-
pede. That was so different,
it was like a whole new
world.

‘After orchestras, every-
thing was so free. People
were making music — not
playing established compos-
ers — and it was a completely
different life style.

‘Classical music is like
being in the army — you can’t
step out of line. You're play-
ing what fifteen other guys in
the section are playing at
exactly the same time. You
couldn’t let loose.

‘I resolved to get out of
orchestras and | gave myself
a time limit of a year. At that
time | was picking up a lot of
sessions and getting string
sections together for them.

‘I got a phone call from
Don Arden saying “are you
interested in playing with the
Electric Light Orchestra”. |
went up to see the blokes in
Birmingham and played a bit,

and they wanted me to join.’

in the ELO, the degree of
musicianship is very high.
The seven-piece band con-
sists of Jeff Lynne on guitar
and vocals, Bev Bevan on
drums, Mike Alburquerque
on bass and vocals, Richard
Tandy on piano and moog,
Mike Edwards on cello, Colin
Walker on cello, and Wilf
Gibson on violin.

The roles within the band
are very fluid, with each
member's role merging —
although the bulk of the
material is written by Jeff
Lynne.

‘We all play different in-
struments,’ said Wilf, ‘and we
know the capabilities that
each instrument has. Obvi-
ously, I've got more back-
ground on what a fiddle can
do than Jeff has got and he’s
got more background on
what a guitar can do than |
have, so everybody chips in.’

Anyone who has heard the
album will know ELO are not
restricted to rock and roll; in
fact it is the lesser part of
their repertoire.

‘When the LP was finish-
ed,” said Wilf, ‘there was talk
of bringing a single out — all
we had to do was get a suit-
able song.

STAGE

‘Roll Over Beethoven we
do on stage as a big send up
— like Beethoven was really
the first rocker and that sort
of thing.

‘Rock and Roll seems a
very restricted form. | know
it's influenced a hell of a lot
of rock music, but just pure,
original rock and roll is in a
vacuum, | think.

‘We just did our thing on
that. It's a bit mad and a bit
silly. I think you have got to
create interest: besides, it's
good to be a bit unserious.’
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NICE — ONE = FRAMUN!
NICE = ONE = SON!

MODEL 5/196 JUMBO GUITAR

In a beautiful sunburst finish with reinforced stay-
true neck. Superb action. Outstanding tone. A

must for every folk guitarist.

REC. PRICE INCLUDING V.A.T.
£50.75

A super instrument at a competitive price.

A GREAT OF GUITARS

This 1s one of an exciting range of guitars, both
acoustic and electric, which are now available from

your local instrument dealer.

Contact the sole U.K. Agents :—

CROYDON MUSIC STUDIOS
40 STATION ROAD

CROYDON
SURREY CRO 2RB

TEL. NO. 01-688 0628
FOR ILLUSTRATED CATALOGUE AND PRICE LIST
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BEAT INSTRUMENTAL'S PRIGE GUIDE

PLEASE NOTE: ALL_PRICESJAREJRECOMMENDED: RETAILTPRICES AND ARE SUBJECT TO ALTERATION WITHOUT NOTICE.

GUITARS

BOOSEY &
HAWKES

ANGELICA

2841 Classic . ....... *10-15
2842 Classic . ....... *I12:15
2851 Classic .. .. *17:15
2853 Classic . ... *19.75
2855 Classic .. ..

2857 Classic . .
2845 Folk .
2846 Folk .. ..
2847 12/s Folk
2871/0 Folk.
2872/0Folk. ..
2873/0 Folk. ....
2875/0 Elec. . ...
2876/0 Elec, . . oo
2878/0Bass.........
(All prices * subject to
74% increase)

DI GIORGIO

Signorina Classic.... *27-75
Estudante Classic ... *29-60
Classico Classic ..... *37-00
Tipo Autur Classic .. *48-00
Bel Som Classic ..... *59.20
Vibrante Classic . *74-00

(All prices marked *
subject to increase of
74% until further no-
tice, due to floating £)

HARMONY
FlatTop ...t 52-50
Jumbo Folk ........ *63-90

Jumbo de luxe Folk.. *90-00
(*Plus 74% surcharge)
VARSITY

Metal-strung Student *8-10
Nylon-strung Student  *9-00
(* Plus 73%, surcharge)

VITTORO

Small Classic ....... *3-99

Full-size Classic ..... *16-25

(* Plus 74% surcharge)

CLEARTONE

MELODY

325Folk ... .ol 12-91

1200 12fs Folk ...... 3767

[R13 00000000000 3125

1250 12/s Folk Elec .. 45-82

525 Folk Elec ....... 39-18

MIAMI

FTI Elec ........... 20-22

FT2Elec. ......... 24-61

FTIBass........... 25-47

TANTARRA

4197 Classic ........ 25-21

4195 Classic ........ 15-68

2010 Classic ........ 23-64

SI6NFolk......... 9-43

1307 Folk oo

1324 Folk

1325 Folk

GUYATONE

HG 91 Steel

HG 306 Steel

HG 188C Steel.

KLIRA

Westbury Jumbo ... 60-94

310 Electric 69-22

360Bass........ .. 71-81

Blue Hill 6...... 49-62

Blue Hill 12 .. 5300

SM8Solid ...... .. 8666

SM9Solid .......... 96-92

DALLAS ARBITER

DALLAS

DallasJumbo ....... 2642

Dallas XW .......... 28-94

FENDER

Jaguar Elec......... 331-53

Jazzmaster Elec .. ... 304-60

Stratocaster Elec W/
Trem...ooiennnn. 261-08

Stratocaster Elec.... 225-86

Telecaster Cus./Elec. 213-43
Telecaster Stan./Elec  186-49
Jazz Bass........... 2

Precision Bass
Telecaster Bass .

Bass VI ............

800 10/s P/steel

2000 10/s P/steel .... 1110:63
400 P/steel ......... 478-66

Shenandoah 12/s Folk 25279

Semi-Acoustic  Tele-

Musicmaster Elec ...
Musicmaster Bass . ..

CRAI2S 25 Craviola

Artist XII 12/s Folk. .
Professional Vi Folk. .

Jedson 2P. up Bass. . .

Jedson Scimitar Bass.

Jedson Performer . ..
Jedson Artist Folk. ..
Jedson Artist Jumbo.

HOHNER ELEC

XK250/251/252 Fret-

less Bass

LG23R Elec with built
in Rhythm
500 Student Folk....
SG 104 Student Folk .
SGI05 Student Clas-
SIC Lol

MORIDIAR
841 Classic . ...
842 Classic .. ..
843 Classic .. ..
844 Classic . ...
845 Classic . ...
846 Classic .. .. a0
847 Folk ...........
848 Folk de luxe .. ..
849 12/s Folk
850Folk ...........

MUSIMA
1612N Folk

1612S Folk

1600 Folk .
1627 Folk .

1634 Folk
ZEN-ON
W60 Folk
W300 Folk

W200 12/s Folk

HORNBY-SKEWES

Neutschmann
H/made Baroque. .
417Lute ...
Dietrich . DGIS
made Classic
Theodor Dunger 15-
TD H/made Classic

KASUGA
G.85 Classic
G.100 Classic ..
G130 Classic.
LG.160 Classi
G.160 Classic
G.250 Classic . .

FG,250 Flamenco....
FAOFolk...........
W.13 Western

T. 20 12/s Western.

F.200 Folk..........
W.250 Western . ...
T.300 12/s Western. .

PALMA

40FD Folk..........
60N Classic
WII27 Western . ...
M5309 Folk
MUS1522 Folk
MG10l Folk
SO0Folk ..o.vvnunn.
MGOI0 Folk
30N Classic

S1612 Folk

STI1612 Folk
N1612 Classic

TERADA

S.616N Classic.
C.103N Classic
G.703 Classic
G.705 Classic
G.706 Classic

800 Classic

1200 Classic
FL.202 Folk
FW.502 Western ...
FW.504 Western ...
W.513 12/s Western.
C.102 Plectrum

ZENTA

PlElec............
FT! Elec.... oo
FT2T Elec . ..
FT20B Bass. .
TF200 Elec ..
SE2T Elec . ..
SE2B Bass . ..
SG2T Elec. ..
SGIBBass ..
SG200Elec ....
SG200B Bass
LP200GR Elec.
LP200OGRB Bass
PM102B Bass.
VG200B Bass ..
HG9| Hawaiian
HG 106 Hawaiian .. ..

JOHN BIRCH

SCSL Elec
SCDL Elec ..
SCDS Elec
SCDP Bass .
SCDJ Elec
SCDB Bass .

IVOR MAIRANTS

MARTIN

, 00028,
0045 DI2-28 o2
20and D|2-45 avail-
able to order only.
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MICRO-FRETS

Calibra ............

Calibra I...

Signature 3

SignatureBass ...... 221-00

Stagell ............ 265-00

Spacetone... ...... 332-00

Baritone ........... 243-00

StagellBass ........ 221-00

Husky Bass......... 258-00

Thundermaster .. ... 314-00

SHO-8UD

6141 10fs Dfneck Pf
steel......oo..u 780:00

6140 10/s P/steel . 580-00

6139 10/s P/steel .... 340-00
Maverick Pfsteel .... 340-00

ROSE-MORRIS
ARIA

John Pearse Folk .... 41-35
John Pearse Folk, Jm.  48:60
EKO

Rio Brave Folk...... 5700
Rio Bravo 12/s Folk.. 62-80
Ranger Folk ........ 29-90
Ranger 12/s Folk .... 42-40
Ranger Folk Elec .... 48-00
Ranger |12/s Folk Elec  53-45
Ranger Folk Jm ..... 34-80
Colorado Folk ...... 17:10
Ranchero Folk...... 23-50
Ranchero i2/sFolk .. 31-00
StudioLFolk ....... 15-60
OVATION

Balladeer S/burst Folk 152:10
Folkiore Folk....... 205-00
Balladeer Folk ...... 152-10
Balladeer 12/s Folk .. 234.72
Glen Campbel!l Folk . 216-00
Glen Campbell 12fs

[f&]3a 060000000000 262-80
Balladeer Classic .... 170-00
ROSE-MORRIS
Kansas Folk 7-85
15-11 Folk. . 5-58
Dulcet Classic . 12-60
Constanta Classic . .. 8:55
Top Twenty Elec.... 25-60
Top Twenty Bass.... 32:83
SHAFTESBURY
00Elec ............ 73-00
65Elec ............ 69-30
66Bass ............ 71-50
3302 Resonator ..... 44-00
3303 Resonator Im .. 48:00
SUZUKI
3060 Classic ........ 82-60
3055 Classic ........ 57-60
3054 Classic ........ 31-70
1665 Classic . ....... 23-40
1664 Classic ........ 21-70
1663 Classic ........ 18-55
ROSETTI

ARNOLD HOYER

Elvis Presley 9309 Folk 125-00
DjangoReinhardtFolk 199-00
9155Folk .......... 87-00

9176 12/sFolk ...... 104-00
9308 Concer* folk... 104-00
EGMOND

Hitch-hikerFolk .... 1495

Hitch-hiker Jm Folk . 19-95
Kentucky Folk...... 16-00
Toledo Student Folk. 7-45
Jumbo Folk ........ 22:95
Double Six 12/s Folk. 2555
Jumbo de luxe Folk.. 31-50
12-string de luxe Folk  35-00
Booming Jumbo Folk 18:99
Lucky Seven Elec.... 2175
EPIPHONE

FTI45E Folk
FTI47Folk .........
FTIS0E Folk........
FC22 Classic b
FTI65E 12/s Folk .... 77-40
EC20 Classic. . . 47

EA260E Bass. .
EA250E Elec........
ET278Elec .........
ET280E Bass
ET275Elec.........
ET285Bass . ........
ET270E Elec
EROS

9578 Elec
9579 Elec .. ..
9587 Elec
9585 Bass .. ..
9586 Bass .. ..
9353 Folk

9353/E Folk Elec . ...

9356 12/s Folk ...... 41-40
9356/E 12/s Folk Elec.  48:50
GEISHA

9645 Classic ........ 10-25
9646 Classic ,....... 11-50
9644 Classic ........ 17-50
9648 Folk .......... 18-75
HAGSTROM

9430 Elec .......... 9990
9431 Bass .. .. . 9990
The Swede Ele 147-50
The Swede Bass . 147:50
9375 12/s Folk ...... 85-00
9375/E 12/s Elec Folk. 100-00
9374 Folk ...v.vuins 80-00
9374/E Elec Folk .... 100:00
Isabella Classic...... 49-95
Senorita Classic..... 34-95
KIZO-SUZUKI

9500 Classic ........ 19-95
9501 Classic ........ 22-00
9502 Classic ........ 23-85
9503 Classic ........ 27-45

9583 H/made Classic.  59-40
9584 H/made Classic. 69:90
9651 Folk .......... 28-80
9582 Folk . .

9653 12/s Folk .
9507 12/sFolk ......

LEVIN
Goliath Super Folk .. 107-50
Goliath S/burst Folk. 97-00

Goliath 12fs Folk.... 80-00
Lil13 Classic ........ 85-00
LGI17 Classic ....... 58-00
LGI0 Classic ....... 48-00
ROSETTI

Raver Elec ......... 2395
Raver Bass ......... 23-95
Eros Classic ........ 15-50
RudiClassic ........ 999
TATRA

9198 Classic 14-85
9225 Classic ........ 17:25
Hi-spot Classic..... 10-50
Hi-spot Folk........ 9-99
SELMER

GIBSON

Barney Kesse! Regular 464-00
Barney Kesse! Cus-
TOM .. v i 529-00
Johnny Smith DN,
Double Pickups,
Natural.......... 742-90
Johnny Smith D,
Double Pickups,
Sunburst......... 732:90
Johnny Smith N,
Single Pickup,
Natural. ......... 718-10
Johnny Smith, Single
Pickup, Sunburst.. 708-10
Super 400 CES, Natu-
.............. 77430
Super 400 CES, Sun-
burst............ 764-40

Byrdland, Natural. ..
Byrdland, Sunburst. .
Crest, Double Cuta-

way, Rosewood top
L-5 CES, Sunburst. ..
L-5 CES, Natural....
L-5C, Single Cutaway

Acoustic, Natural .
L-50, Single Cutaway

Acoustic, Sunburst
Super 400C Single

Cutaway Acoustic,

Natural..........
Super 400C Single

Cutaway Acoustic,

Sunburst.........
ES-175D, Sunburst . .
ES-175D, Natural ...
ES-150 DC Walnut ..
ES-150 DC, Natural .
ES-345TD, Cherry ..
ES-345TD, Sunburst.
ES-345TD Walnut. ..
ES-340 TD Natural. .
ES-340 TD,Walnut. ..
ES- 355 TD, SV, Cher-

ES-335 TD, Cherry..
ES-335 TD, Sunburst.
ES-335 TD, Walnut..
ES-320 TD, Cherry. .
ES-320 TD, Natural. .
ES-330 TD, Cherry..
ES-330TD, Sunburst.
ES-330 TD, Walnut. .
ES-325 TD, Cherry..
ES-325 TD, Walnut. .
EB-2D, Cherry......
E8-2D, Sunburst ., .
EB-2D, Walnut .....
J-100, Custom, Natu-
ral Top ....o...unn
1-200 Artist, Sunburst
J-200 Artist, Natural .
-250R Super, Sun-

Dove Custom, Natu-
ral Top ..........
Heritage Custom,
Natural Top/Rose-
woodBack .......
Hummingbird Cus-
tom, Sunburst . ...
Hummingbird Cus-
tom, Natural .....
Blue Ridge Custom,

SJ De luxe, Sunburst.
J-SO De luxe, Natural

J- 45 De luxe, Cherry

Sunburst.........
J-40 Natural Top. ...
J-55 Natural Top....
Les Paul Jumbo, Nat-

ural Top .........
J-160E Custom, Nat-

ural Top .........
B-25 De luxe, Sun-

burest......... ...
B-25 De luxe, Natural
LG-0, Natural Top ..
B-20, Natural Top. ..
Blue Ridge 12 Cus-

tom, Natural Top .
B-45-12N De luxe,

Natural Top......
B-25-12N  De luxe,

Natural Top......
LG-12 Natural Top ..
Citation, Sunburst ..
Citation, Natural ...
Les Paul Recording. .
Les Paul Triumph

Y
Les Paul Custom,
Sunburst. ........
Les Paul De luxe,
Gold ............
Les Paul De luxe,
Sunburst.........
SG Custom, Walnut.

SG De luxe, Cherry .
SG De luxe, Nat.
Mahogany........



SG De luxe, Walnut .
SG Professional,
Cherry
SG Professnonal
Nat. Mahogany .
SG Professional Wal-
SG IOO Cherry.....
SG-100, Walnut. .. ..
$G-200, Cherry.. ...
$G-200, Walnut. .. ..
SG-ZSO Cherry Sun-
burst............
LS-S Cherry Sun-
burst ............
SG Standard, Cherry
SG Standard, Nat.
Mahogany
SG Standard, Walnut
SG Special, Cherry ..
SG Special, Walnut. .
S$G.2. Cherry
$G-2, Walnut . .
SG-1, Cherry..
SG-1, Walnut
$G-3. Cherry Sun-
burst .. .. ..
EB-0. Cherry . .
EB-0, Walnut.......
EB-3, Cherry .. A
EB-3, Walnut.......
SB-300, Cherry . ....
SB-300, Walnut. .. ..
EB-3L, Long
Cherry
EB-3L. Long
Walnut . .........

Cherry

239-90
202-40
207-40

207-40
121-00
121-00
13700
137-00

162-00

53675
234-65

244-65
244-65
209-70
21970
150-95
166-95
14250
152-50

175-00
215-20
217-20
253-30
256-30

153-00

153-00

251-20
261-20

" 21920

$B-400, Long Scale,

Galaxie Elec........
HS-185 Artist Bass .

HS-186 Bass
HS-187 Bass .
HS-189 Bass ..
HS-182 Bass . .

Walnue . ... ... 153-00
$B-350, Cherry ... .. 172-00
SB-350, Walnut. .. .. 172-00
S$B-450, Long Scale,

Cherry .......... 172-00
SB-450, Long Scale,

Walaut.......... 172-00
EB-4L, Long Scale,

Cherry .......... 234-65

B8-4L, Long Scale,

Walnue. . ... 244-65
HOFNER
HS-4580 Elec .. 10400
Congress Folk ...... 42-00
Hawaiian Artist Elec

Steel ............ 47-50
Hawaiian Standard

Elec Steel ........ P
HS-173V Elec. d
HS-174 Elec .. -
HS-175Elec ........ i
HS-164V Elec. ... -
HS-4579 Elec B

76-00
93.

ViolinBass .........
Professional Bass. ...
Western Folk ..... .. 56:50
Western 12/s Folk ... 66-50
Western Folk Elec ... 72:50
Arizona Folk . ... .. 4250
Arizona 12/s Folk ... 47-50
SAXON

810 Classic

811 Classic

813 Classic

814 Classic . .. 27-00
815 Classic . .. 3600
816 Classic 49-00
812 Folk ...... 21-90
817 Folk ........... 27-00
8I18Folk ........... 33-00
819 Jumbo . .. 29-50
820 Jumbo 35-00
822 12-String Jumbo.  33-00
823 jumbo . ........ 36:00
824 jumbo . ... 39-00
825 Jumbo 49-00
SELMER

Rancher Folk
Rancher 12/s Folk ...

VIVA
Viva Super 6 Classic .
Viva | Folk
Viva2 Folk ...
Viva3 Folk .
Viva 4 Folk

YAMAHA

S50A Folk.

FG75 Folk. . ..
FGII0Folk. ..
FG140 Folk. ..
FGISO Folk... .....
FGI80 Folk.........

FG230 12/s Folk. .

FG300Folk......... 82:75
FGS00 Folk......... 107-25
GS0A Classic . . 24-25
G60A Classic .. 26-80
GB8SA Classic 28-50
GI100A Classic . 32-15
G 130A Classic . 37-00
GI70A Classic ...... 43-80
GC-3 H/made Classic 106-25
GC-5 H/made Classic 152-00
GC-10 H/made Class. 205-50

SIMMS-WATTS

NED CALLAN
Long/med-length

neck Bass ..... ... 129-60
Custom Elec. .. 99-00
Salisbury Elec 104-40
Cody Special Elec ... 149-40
Cody Special Bass ... 165-60
TOP GEAR

140-00
173.25
173-25
197-90
197-90
237-65
268-55
32430
126:30
126-30
F 158-25
F 158-25
F 237-65
F 237-65
F 268-55
F 357-20
F-50-R 375-40
F-112-NT 12-String.. 181-70
F-212-NT 12- Strlng . 231-00
F-212-XL 12-String .. 269-00
S-50HB Elec o
S-90Elec...... -
S-100 Elec.. .. P
S-100S Elec. ... -
S-100SC Elec .. 231-80
JS-1Elec............ 173-25
JS-Il Elec . . 213-00
JS-IISElec.. ... 227-40
T-100D S/ac ........ 194-40

SF-ISfac. . ....... . 219-34
CE-100D Sfac..... .. 284-50
SF-IVSfaz ... ... 3le-80
SF-Bass-Il........... 298-80
EARTHWOOD
EOll jumbo......... 228-60
EBIl Acoustic Bass ... 26280
EOWIElec .......... 198-00
L-6N jumbo . . 168-40
L-6NC jumbo....... 183-60
L-12N 12-String. .. .. 183-60
L-12-NC 12-String... 201-60
E-6N D'Nought. .. .. 14400
E-6NC D'Nought ... 15840
E-12N 12-Scring. . . .. 158-40
E-12NC 12-String ... 190-80
S-6NC jumbo....... 19260
F-6NC jumbo....... 210-60
Z-6N D’Nought .... 21060
RS-6NC Custom .... 243-00
GRAMMER
H-10 Merle Haggard
Folk............. 298-80
G-50 Johnny Cash
Jumbo........... 298-80
G-30D’Nought ... .. 252-00
G-20 D'Nought . .. .. 266-40
S$-30Jumbo......... 216-00
S-205umbo......... 221-40
RICKENBACKER
420Elec. ........... 126-00
450Elec. ........... 153-00
450/12 Elec 12-String  192-60
............ 198-00
330/I2 S/a" 12-String 273-80
360Sfac. ........... 243-00
360/12 S/ac. 12-String 345-60
6000 Elec Banjo . . ... 24300
4000 Elec Bass. . 198-00
4001 Elec Bass 259-20
400IL Elec Left-hand
Bass............. 298-80

4001F Fretless Elec
asS . ...l 25920
WESTERN
ORGAN STUDIOS
MOSRITE
VI Standard . ....... 269-00
VI Bass..... o
Celebrity | ..
Celebrity Il ..,
Z.B.
EMMONS
Pro D10 10/s D/neck
Pisteel. ... ....... 859-00
Pro S10 10/s P/steel .. 605-00
Pro S12 12/s Pfsteel.. 705-00
S$S88/s Pfsteel .. .... 248-00.
SS10 10/s P/steel .. .. 400-00
ES88/s P/steel ...... 198-00
ESI10 10/s P/steel . 210-00
GSI10 10/s P/steel . 395-00
FUZZY
S10 10/s Pfsteel ..... 355-00
D10 10/s D/neck, P/
steel ... 520-00
Z2.8.
Student SI0 10/s P/
............. 435-00
Profess|onal SI0 10/s
P/steel.. . ....... 625-00
Sk llfs P/steel ..... 680-00
S10 10/s Pfsteel ... .. 625-00
DI0 10/s D/neck P/
steel.........., .. 865-00
DI0/11 10/s + 1lfs
D/neck P/steel.... 940-00
DIl Il/s Dineck P/
steel......... ... 1028.00
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DYNA CORD
Perfect combo . ... ..
Twen 17-watt combo
Bassking T bass amp .
Imperator bass amp .
BI000 bassamp.....
Hi-Fi Favorit | mfamp
Hi-Fi Favorit Il m/a.
Imperator amp
G2000 guitar amp .. .
Eminent | PAamp...
Eminent || PAamp..
Gigant PA amp
AI1000 Slaveamp ... .
D350 80-watt box ...
D3000 160-watt box .
HMS 100 radiator ...
HMS 1000 radiator ..
D3000 bass box
D580 bass box
D5S bass box
D150 guitar box . ...
D380 guitar box ..
VOCAL COLS:
D310H 80 watts. . . ..
525,545,560 .......
$10080 watt. . .
HS1025 watt ..
S46

BECK

4 channel, 70 watt. ..
4 channel, 100 watt. .
6 channel, 125 watt. .
6 channel, 150 watt. .
6 channel, 200 watt. .
t2 channel, 400 watt.
PA single enc

PAtwinenc........ 98-00
BOOSEY &
HAWKES
LANEY
L. 60 Iead bass, organ
............. 8525
L. l00 lead, bass, or-
amp ......... 94-55
L4I2M 100 lead,
bass,organcab.... 88.35
L4I2ML 100 lead
.............. 106-95
L4I2S 120 lead, bass,
organ super cab. 119-35
L.412B. 100 bass or
organcab ........ 106-95
L.118B. 100 bass or
organcab ........ 96-00
L.60 PA public ad-
dress amp 86-75
L.100 PA pub||c ad-
dressamp........ 117-75
L.212 PA public ad-
dresscols ....... 113-45
L.412 PA public ad-
dresscols ........ 173-50

76

L.412 PA public ad-

dress super cols. .. 212:35
L.215H PA public ad-
dress cols . .. 282-00
LV.11 reverb unit . 46-50
C.30 PA cabaret pub-
licaddressens .... [13-15
BURMAN
GPA/SLI00 mixer
plusamp......... 126-00
MPA/SLIOO mixer
plusamp......... 136-74
MPA/R/SLIOO mixer
plusamp......... 150-75
M2000 mixer ....... 29815
GPA module ....... 33-00
MPA module ....... 48-00
MPA/R module .. ... 69-00
SLALOO 100-watt
slave ........... . 105-00
LS212 100-watt 2 x |2 64-50
LS412200-watt 4 x 12 F15-20
GBO4I2 200-watt 4 x
............... 1610
GBOZlS 100-watt 2 x
............... 98-40
CARLSBRO
LEAD, BASS, ORGAN
AMPLIFIERS
60TC 82-00
11400
149-00
102-:00
124-00
132-00
15900
PUBLIC ADDRESS:
60/5 PA. ... .. 95-00
60 PA reverb. 101-00
100 PA reverb. 11800
t00/7 PA .. 129-00
200/7PA ... . ... ... 159-00
100 PAslave........ 9900
200 PA slave........ 128-00

LEAD, BASS, ORGAN
SPEAKER UNITS:

4 x 12 small, 80 watt. 88-00
4 x 12 small, 120 wate 11100
4 x 12 large, 80 watt. 92-00
4 x 12 large, 120 watt | 16-00
I x 18, 00 wate, . ... 82-00
| x 1S ewin horn, 50w 96-00
PA SPEAKER UNITS:

2 x 12PA, 80w pair.. 95-00
2x 12 PA, 120w pair. 115-00
4 x 12 PA, 160w pair. 16500
4 x 12 PA, 240w pair. 217-00

I x I5 twin horn,
100w pair ... ..... 192-00

2 x I2 one horn, 120w
AAAAAAAAAAAAA 145.00

Horn Unit (2), 120w
......... 85:00

Horn Unlt (4), 240w
pair ... 142:00

CIRCLE SOUND

DALLAS ARBITER

AP, 100-watt Amp... 59-00
A.P S0-watt Amp ... 4900
Mixers per Channel| . 7-00
LBI, 4 x 127, 100-watt
............. 59-00
PAI 2 x 127, S0-watt
............. 35-00
PA2 4x 127, 100-watt
Cabl. .y yrEeerE 59-00
BI, 2 x 157, 150-watt
............. 89-00
LBI, 4 x 12”,200-watt
............. 89-00
PAI, 2x 12”, 1 00-watt
............. 52-00
PA2 4 x 12”,200-watt
............. 89-00
FRI, 2 x 127/1 x 187}
2 horns, |00-watt
ab ....... ... 159-00
HCI, 2 horns, 50-watt
Cab ..o 39-00
PAI-H, 2 x 12742
horns, 100-watt
Cab ............. 85-00
PA2-H2, 4 x 127+2
horns, 100-watt
.............. 122.00
PA2-H4, 4 x 127+ 4
horns 200-watt
.............. 155-00
CLEARTONE
PARK
1001, 75-watt amp... 8570
1002, 150-watt amp.. [42:29
1003, t50-watt amp.. [48:57
1005, 100-watt amp.. 11823
1006. 250-watc slave. 177-90
1007 mixer, 8-chan... 17790
1008, 4 x 12 Lead
Cab.............. 103-59
1009, 4 x {2 Bass Cab. 103-59
1010,2 x 15 cab 95-48
1011, 1 x 18 cab 75-33
1012 Altec bass cab.. 140-00
1013 Altec lead cab.. 13000
1014 h.f. horn cab... 16405
101S horncab ...... 6280
1016, 4 x 12 cols..... 192:51
1017, 2x 12cols.. ... 108-80
1018, 25-watt combo.  90-32
1019, 50-watt combo 144-38
1025 Parminimixer .. 30-00
1041 Parminireverb . 51-92
CcMmI
(amps)
1037 CMISOwW . ... .. 71-75
1038 CMI 100w . .. 95-50
1039 CMllead cab.... 8575
1040 CMl bass cab.... 82:50
1044 CML 10w .. 25-00

FENDER AMPS:
Dual Showman, 00w 602-72
Bandmaster, 45w.... 29323
Twin Reverb, 100w .. 30775
ng\okeverb -+ IBL,

........... 407-67
Quad Reverb, 100w. 38874
Bassman, 50w. ... 29923
Pro Reverb 45w. ... 25064
De Luxe Reverb, 20w 169-65
Musicmaster, 12w... 85.25
SOUND CITY:
8300,20/20 p.a. ..... 33.33
8301, 50-watt lead. . 65-10
8302, 50-watt bass... 6510
8324, 50-watt organ . 6510

8303, 50-watt p.a. .. 76-65
8304, 120-watt lead.. 91-64
8305, 120-watt bass.. 9164
8325, 120-watt organ 91-64
8306, 120-watt p.a. .. 10397
8307, 200-watt lead.. 129-97
8308, 200-watt bass.. 129-97
8326, 200-watt organ 129-97
8309, 200-watt p.a. .. [46-63
8330, 120-watt slave. 77:31
8319, lead cab, 60w .. 67-8|
8320, bass cab, 60w .. 67-81
8321, organ cab, 60w. 67-81
8312, 2x 12 p.a. col.
pair............. 106-56
8313, lead cab, Hi0w . 9591
8314, basscab, 110w . 9591
8322, organcab, | 10w 95:9]
83|5 p a., 110w, col.
............ 172-25
83|6 Iead cab, 40w . 110-44
8317, basscab, 140w . 110-44
8323, organ cab, 140w (10-44
8318, p.a., 140w, cols. 205-36
8329, horns ........ 6975
8331, p.a. 60........ 46-50
8332, 3-face horn cab 50-30
8334, 4 x 12 horn cab 166-63
8333, mon. cab, 50w. 34-88
8333, mon. cab. 100w 62:00
8327, concord reverb 13427
8328, combo 60 .. ... 13671
8350, slideramp .... 3999
8337, concord reverb
BL ... 179-03
8336, concord bass .. 13427
8335, concord 80w .. 195.68
8351, bass slider. . . .. 46-50
8340, mixmaster . 26040
8345, echomaster | .. 23452
8346, echomaster Il.. 27296
J. B. LANSING:
D120F, 80 watt . 64-88
DI30F, 80 watt . .. 72:32
D40F, 100 watt .... 74:40
SBI 0, 50-watt enc.. on app
SB120, 80-watt enc.. |19-40
SB130, 80-wattenc .. 134-62
$B230, |60-watt enc . 242-00
BB140. 80-watt enc.. 139-39

BB240, 160-watt enc. 259-24
PA130. 80-watt enc.. 23568
PA230, 160-watt enc. 336-00
PAL, 80w horncab .. 170-00
PAL, |60w horn cab . 300-00
PAO 75, tweeter. ... 64-00
IMPACT:
1015, 60-watt amp... 6975
1017, 120-watt amp.. 9i-65
10t} 1focab........ 9591
1016, p.a. col. pair... 172-05
1016A, cab ......... 53-86
1018, basscab. . . 77-50
DAVOLI
Mixer 6. 80w mixer-
amp with echo. ... 276-27
Mixer 6, | 60w mixer-
amp with echo.... 352-80
Mixer 8 with echo... 420-00
Stereo Mixer 12. . ... 758-62
8092K 50w  mixer-
amp ... 97-07
Slave Amp, any size,
perwatt ......... 1-00
DL45, 50-watt cab. ..  55-07
Vulcan 100, 100w cab 161-20
DK120, 100w cab.... 161-20
DK200,200w cab.... 284-48
Lied Super Effects,
SOw amp......... 10267
Lned TD|00 100w
............. 16621
Lled Bass 100, 100w
[ P, 06 147-47
Lied TDI60, |60w
fo ... 231-47
Lied 200 super, 160w
............ 256-67
Lied 200 bass, 160w
I/bjo .. .......... 231-47
B50, 50w cab ... 67-20
B60, 60w cab .. ... .. 82:13
Lied 100B, 100w cab. 156-80
B150, 1SOw cab ... .. 166:12
San Remo, 200w tab. 176-40
Lied 160, 160w cab .. 214-67
J4, |5w combo. .. 40-00
i8,30w combo...... 7448
Tetupest 25, 25w
combo........... 64-48
Didactic 6. 35w com-
bo/p.a. .......... 99-00

P.A.SYSTEMS
80w

600w ..

STACKS
50-w lead ..
100-w lead . ..
100-w bass . .
160-w lead ..
160-w bass

DJ ELECTRONICS

DJ Group 300, 150w
............. 120-00

DJ Group 300, 150w
slaveamp .......... 110-00
DJ 100, 100w slave... 5445
DJSI105, 30w p.a. amp. 45:10
DJ705, 70w p.a. amp. 69-30
DIS00, 50w p.a.amp. 61-87
DJ700, 70w p.a. amp. 74-25

DJI1000, 100w p.a.
amp. ...l 8690
Discmaster, 100w slv.  65:50
Prince, 50w cab ..... 4000
Cansort, 100w cab .. 60-00
Majestic, 100w cab .. 80-00
Sovereign, 100w cab. 90-00

ELECTROSONIC

Custom-built, prices
an apalication

E. S.
ELECTRONICS
P.A. 100/4, 4-Chan.,

100-w mixer. .. ... 129-00
SL200........ 118-00
SLISO..... 95-00
PA 100/TC .. 100-00
PA 100/S. .. 100-00
PA 60/TC 70-00
PA 60/S .. 70-00
BIOOBins .......... 100-00
HF 100 Horn Units .. 105-00
HF 50 Horn Units ... 90-00
RM1/10, 10-Chan. re-

mote units 4+ amp. 48000
AP 200 Amp...... . 156:00
API50............ 138-00
FH IOO Folded Horn

BassCab.......... 128-00
FH 2 228-00
SI120 4 x 12 Gultar/

BassCab.......... -00

GEN. EL. MUSIC

LEM & GEM
Baby Lem mixer amp 193-00
LP.60. cab 89-
LG.100, cab
LG.JOO. cab
Pro Lem mixer
Power Module, (00w
Power Module, 180w
Lem 911, bass amp. ..
Lem 912, guitar amp.
Venus G20 .........
Mars G30 .....
Mars GR30.. ..
Saturn GR30 ..
Saturn BSO .

Bass 80 .
EXplorer 80 .
Vanguard 60.
Variosound R80




HH ELECTRONICS

1C.100, 100w leadamp 12975
ICIOOS 100w lead
96-00

148-00

1C.100,75/120w Corm-

119-00

MA |od§"ibeJ"ﬁA
$130, 130w siave amp
4l2 BL Minor, 120w

70w PA standard. ...

100-00
77-00

70w PA dualc.......
4x 12in. PA cols.. ..
Folded horn bins . . .. N/A
HIWATT
DR.504, 50w ....... 75-00
DR.103, 100w ...... 105-00
DR.201, 200w ...... 142-50
DR.405, 400w ...... 228-00
DR.512, 50w p.a.. 87-00
DR.112, 100w p. 108-00
162-00
285-00
SE4I2I 50w, 4 x 12. 87-00
SE.4123, 100w, 4 x 12 97-50
SE.4122, I50w, 4x 12 109-50
SE.4128, 200w, 4 x 12 145-50
SE 4l24 50w, 4 x 12
............. 84-00
SE. 4I25 100w, 4 x 12
.............. 99-00
SE. 4|26 150w, 4 x 12
.............. 1i2-50
SE.. 4I27 200w, 4 x 12
@ ca000000000000 148-50
HOHNER
Orgaphon 24 MH ... 108-15
Orgaphon 33 MH ... 159-00
Orgaphon 55 GB. ... 226-50
Orgaphon 60 N. . ... 245-00
Orgaphon SR76... .. 239-95
Super Reverb 6l .... 268-05
Solo Uni-amp....... 46-70
Box80cab ......... 99-60
Tilcer for Box 80 .... 1375
OTS 100cab........ 163-95
HORNBY-SKEWES
MILES PLATTING
V.100, 100w amp.... 8575
V.50, 50w amp...... 69-96
PA.50, p.a.amp ..... 83-14
PA.100, p.a.amp . ... 102:07
V. 50—5 50w 2 x 12 in.
.............. 396
PA 50-S 50w 2 x 12
in. cols, per pair. 104-90
PA.100-5, 100w 4 x 12
in. cols, per pair... 169-14
C.30, 30w combo and
I x12in.......... 101-22
C.50, 50w combo and
2x12in.......... 119-74
ZENTA
Z.50/6789ex, 50w
comboand2x 12in 105-23
Z.50.R/8507ex, as
previous + reverb 131-86
CD.I5.5N, 10w com-
boand I x 12in.... 4522
PL.TK.15, I0w combo
and | x 12 in and
light show ....... 66-50
CD.6.SN, 6w combo
and | x8in....... 24-50
CD.6.STD, as previ-
ousand trem ..... 30-25
Z.3, 3w combo and
Ix6in........... 19-33
ICELECTRICS
PAU 3030 stereo,
0wp.c ohinnnn 6660
PAU 6060 stereo,
60W p.Covnnnn.. 76-60
ADM 60/3, 60w p.a... 7880
SMP, 101, stereo mix~
er pre-amp ...... 98-80
JENNINGS
AC 15, combo . .
AC 40, combo . 2
140, combo ........ -
1100, combo ....... .
1100/D, combo . ... 225-00
B 50, combo........ 153-00
B 100, combo....... 200-00
B50,amp .......... 82-00
B 100, amp ......... 105-00
J100,amp.......... 115-00
1200, amp.. ... ...t 185-00
AC 100, amp ....... 130-00
J50,¢ab ........... 69-00
Bl,cab............ 95-00
B2,cab............ 95-00
[ 85 &2 00000000000 71-00
D4,cab............ 110-00
PA 50, p.a.amp...,. 9000

PA 100, p.a.amp .... 120-00
LS 410, col 58-06
LS 412, coi . 75-00
LING DYNAMICS
ALTEC
Altec 1210AX, 100w
P .l 320-00
Altec 1212AX, 100w
............. 200-00
All:ec 1214AX, 100w
........... 320-00
I220 AX mixer. . ... P.Q.A.
I208/IA 100w bass
.............. 100-00
I208/2A 30w horn
.............. 110-00
SC Gultarvs( b/l/o,
147w (British) .... 120-00
Power Module, slave,
85/100w (British).. 85-00
LDS slave 85w ... ... 85-00
LDS 125-w amp...... 120-00
1210 AX 100-w mixer
amp, 320-00
MACINN ES
CROWN INT/AMCRON
IC150, stereo pre-
amp. ... 128-00
D60 amp., 60w per
chan............. 7-00
D150 I40 amp., 140w
perchan.......... 199-00
DC300A 500w per
chan,............

Mé&00, 1000w amp .
™M2000. 2000w amp ..
MIiSA, 100w driver. .

MI5B, 100w driver .. 27-60
MISC, (00w driver.. 26-50
MI5E, 100w driver .. 26-50
MI8A, 200w driver.. 79-00
ROSE-MORRIS
MARSHALL
L/B/O AMPS:
1967, 200w lead.. . .. 183-00
1959, 100w lead..... 12%9-00
1987, 50w lead...... 89-00
1959T, 100w lead

trem ............ 3-00

2062, 250w bass. . ... I84~50
1978, 200w bass.. ... 183-00
1992, 100w bass..... 129-00
1986, 50w bass. .. ... 89-00
1989, 50w organ .... 89-00
L/B/O CABS:

1980, 1S0w......... 131-50

1990, 100w export only
2038, 60w export only
|

2032, 100w......... 12-00
2033, 120w......... 141-50
2045, 60W.......... 68-50
1935-19358, 100w ... 115-00
1960-1960B, 100w ... 115-00
1982-19828, 200w ... 140-50
1979-19798B,200w ... 165-50
2053, 100w......... 109-50
2054, 125w......... 128-00
2056, 250w......... 262-00
2052, 125w......... 153-00
SET-UPS, L/B/O:

Unit |, 50w lead .... 157-50
Unit 2, 50w lead .... 198-50
Unic 3, 100w lead ... 358:00
Unit4, 100w lead ... 281-50
Unit 5, 100w lead ... 256:50
Unit 6,200w lead . . 445-00
Unit 7,200w lead . 488-50
Unit8,50worgan ... 157:50
Unit 9, 100w lead ... 256-50
Unit 10, 100w lead .. 260-50
Unit I, 100w lead .. 348-00
Unit 12,200w lead .. 445-00
Unit 13, 200w lead .. 438-00
Unit 14, 50w lead ... 216-50
Unit 15, 50w lead ... 203-50
Unit 16, 100w lead .. 238-50
Unit 17, 100w fead .. 269-50
Unit 18, 100w lead .. 281-50
Unit 19,200w lead .. 513-00
Unit 20, 50w bass ... 157-:50
Unit 21, 100w bass .. 260-50
Unit 22, 100w bass .. 358-00
Unit 23, 200w bass .. 513-00
OTHERS:

2040, 50w combo.... 159-50
2041, 50w two piece . 194-00
2048, 50w amp...... 102-50
2059, 100w two piece 269-00
2046,25w combo. ... 98-00
1930, 10w combo.... 75-50
2003, 100w PA amp.. 134-00
1968, 100w PA amp.. 129-00
1985, 50w PA amp... 89-00
2043,200w PA cols .. 187-00
2047, 100w PA cols .. 123-00
1983, 100w PA cols .. 120-00
Unit 24, 20w PA sfu . 108-50
Unit 25, 50w PAsfu . 212-00

Unit 26, 100w PA sfu 257-00
Unit 27, 100w PA sfu 316-00
2050 PA mixer...... 273:50

2051 PA 250w slave.. 194.00
2056,250w PA cab... 262:00
2055, 125w PA cab... 401-00
2057, horn unic ... .. 137-00
2052, lead/organ, 125
wattcab ... ... .. 53-00
2053, tead/organ, 100
wattcab ....... . 103-00
2054, lead/organ, 125
wattcab ......... 128-00
LINE SOURCE PA:
2009, 100w amp. ..., 148-00
2010,50w amp...... 90-00
2011, 20w amp...... 5400
2008, 6w col. . 15-50
2007, 10w col 27-00
2006, 15w col ...... 3250
2005, 18w col....... 36-00
2004, 24w col. ...... 44-00
MAURICE
PLAQUET
AMPEG:

V4, 120w stack
V2, 60w stack. .

SVT, 300w system. ..
VT22, 100w combo .. 320-00
V4B, 100w bass sys... 485-00
B25B, 55w bass sys.. . N/A
BISS, 60w combo ... N/A
ACOUSTIC:
271, 375w lead sys... 590-00
371, 365w bass system 545-00
ORANGE
250-watt P.A.amp... 390-00
120-watt P.A.amp... 135-00
é-channel Compact
Mixer ........... 143-00
250-watt Slave amp.. 262-50
120-watt Slave amp.. 112:50
1,500-watt plus Slave
‘Killerwatt’ . ... . 630-00
250-watt amp....... 292-50
120-watt Graphicamp 112-00
80-watt Graphicamp 105-00
80-watt Graphic
Combo .......... 158-00
Bouncer | x 15" horn,
‘C’ cab., 100 watt.. 128-00
Bouncer I x 15" horn.
Teabo. ...l 180-00
P.A. horn box 2 x 12",
3 horns, |00 watt.. 180-00
4 x 12” P.A. Col., 120
Watl. .o 119-00
Plug-in horns, per pr. 7500
4 x 12" 120-watt Stack
Box ........oinnn 119-00
2x |2" 60-watt Moni-
tor Projector Box .  75-00
Plug-in horns, small,
[T 68-00
4 x 15”7 250-watt
Stack Box . ....... 198-00
2 x |5” Reflector re-
flex box...... .. 180-00
| x 18” Bass Box..... 98-00
ROSETTI
(amps)
SHURE
VA3OOS Speaker Col-
............. 147-00
VA3OIS Monitor
Speaker.......... 105-00
VA302E-C Control
Console.......... 336:00

PM300E Booster Am-
plifier
A3PC-C Console
Cover...........
A3PC Set of Covers. .
A3PC-S Speaker

Cover ........... 11-20
A3S-C Console Stand  24-60
A3S-S Speaker Stand.  |1-20
A3IPC-S Monitor

Cover ........... 9-10
P300R Rack Mount

Kit.oooioienianns 6-00
RSE
RSE Model 3, 300w

............. N/A
RSE Model 4, double

bass horn cab ..... N/A
RSE Model 5, single

bass horn cab. .. .. N/A
RSE Mode! 6, mid/

treble horncab ... N/A
S.A.l.

P.A:
4 x 12 (Staggered),

200w (pr.)........ 169-50
Matching twin horn

cabs. (pr.)........ 87-50
Matching quad horn

cabs.{pr.)........ 147-00
2x12,2 horns. 140w

((X™acoosanacoaos 169-50

2 x 12, 2 horns, 100w,

m|n|( [ 3 TN 150-00
I x 5, 2 horns, 100w

(4138 PO 150-00
2x|2 100w (pr.).... 97-00
I x 12,50~ (pr.}..... 67-50
| x I2 2 horns, 80w

............. 133-50

1 x |5 JBL + super

(0540 000900000000 197-50
4x 12 + super horn . 185-00
200-w  Twin super

horn cabs. (pr.) ... 180-00
4 x 10 P.A. Cols.,

80w (pr.)......... 87-50
3 x 10 P.A. Cols.,

60w (pr.)......... 70-00
Guitar Cabs.
4x 12STD., 100w ... 87-50
4 x 12 Slope, 100w... 8750
4x12H, 120w .
4x I2H,Slope...... 5
Super 4 x 15,200w .. 150-00
SELMER
Zodiac50SV ... .... 7975
Zodiac 100SV ...... 99-00
Compact 158S...... 33-90
Compact 30SY ..... 82-50
Compact 5S0RSV .... 129-00
PA 100/6SV d

PA 100/4 SV.
Treble ‘N’ bass 1005V
Treble "N’ bass 50 SV
Treble 'N' bass 50
SVR ...t
Chieftain 200 amp. . .
Chieftain 100 horn
Chleftam 100 bass cab
Chieftain unit comp .

Goliath [00MKIl.... 69-50
Goliath 50 Mkll. .. .. 62:50
All-purpose 100..... 99-00

All-purpose 50......
TV 60 PA col
TV 35 PA col
TV 20 PA col
L&BIOOAmMp......
S.L. 100 Slave Amp ..
PA.I00AmMP.......
Compact 30S.S......
Lead 100 Cabinet.. ..
Bass 100 Cabinet .. ..
P.A. 60 H Column. ..

SIMMS-WATTS

89-00

Ike Isaacs Pro combo. 14415
Ike Isaacs Pro reverb. 159-65
PA70amp.......... 7672
PA70 col (pair)...... 85-25
PAcols4x8........ 108-00
AP1001/bjoamp .... 108-50
GE 100 graphic amp.. 139-50
PA 100amp ........ 117-25
PA cols 2 x 12 (pair) . 142-60
Add-on-horns, twin
horns............ 6975
AP200I/bfo amp .... 153:45
PA 200amp ..... . 170-50
APU200p.a.slave ... 147:25
PA cols, 4 x 12 (pair). 248-00
H100super horncab. 333-25
AP 4 x 121/bfocab... 108-50
TT4x |2basscab ... 133-30
SLH4x 12lfocab ... 189-87
Stleadcab......... 99-20
SOLA SOUND

50w combi.....

Colorsound amp

Slave unit .. .

4 x |2lead cab .

4x {2 basscab . . 110-00
2xl2gen.cab...... 47-50
4 x 12 p.a. col (pair).. 185-00
2 x 12 p.a. col (pair).. 110-00
TRIUMPH
JOHNSON

IS5V, Sw combo ..... 2235
JI5V, ISw combo ... 40-00
J30Vcombo ........ 79-60
JS0Vcombo ........ 8600
JIO0O UV amp . 94-50
JIQOPV p.a. amp ... 103-60
JI00 PVR p.a. amp. 114-67
JI00SVslave ....... 79-33
1100SSslave........ 49-29
J10C SS/C slave .. ... 43-71
Echomaster ........ 61-78
Reverbmaster ...... 14-88
Mixmaster ......... 14-88
Toremaster ........ custom
Soundmaster ....... custom
Jf412Mcab......... 96-88
Jf412Hcab......... 112-38
J412Fcab.......... 79-80
J412Geab ......... 103-16

J412SMcab .. ...... 95-95
J412SHcab ... ... .. 110-45
J412SFcab......... 7890
J4125Gcab .. ...... 101-82
J2I12Mcab. ... ... 60-14
J/212Heab ........ 6913
212 -cab ... ...... 5162
3/212Geab......... 64-80
TURNER
TI0O amp ..... 125-00
Mi2-S mixer . . 725-00
LFH 15.) bass horn .. 150-00
MRH 50 mid-range
............. 125-00
HFR 50 hf.enc..... 150-00
MON 12 H mon. and
hf. (pair) ........ 160-00
CX/2 crossover. .. .. 85-00
VITAVOX
Bassbin2x 15 ...... 37525
Bitone 6200 6-cell h.f.
unit....... 269-50
Mini Bitone 135:10
Major Bitone ....... 357-40
VoXx
Complete range being
revised at present will
be inserced as soon as
availabie.
W.E.M.
Copicat Echo....... 60-75
Clubman Valveamp .  28-00
Westminster Valve
............. 35-00
Dommator Mk. . 56-00
Dominator Bass Mk, | 66-00
Power Musette Mk.1l

Band Mixer 40
Band Mixer 100 .....
Audiomaster Mixer .

X.40 Reflex Bass .. ..
| x 12 P.A. speaker .
4 x 10” Column
| x60” Column
ClubSystemH......
Band System H
Club2x 12"
Vendetta...........
4x 12" A Column ...
4 x 12” A Super Col..
4x12”B Column....
4x12”C Column ...
2 x 12” B Cabinet. ..
X.32 Horn Column. .
X.29 Stack complete.
Horn Cluster only
(from X.29) ......
Festival Stack com-
plete

WESTERN ORGAN
STUDIOS

KUSTOM BASS
SYSTEMS:
2-12B-1 ...l 6-06
250 BASS AMPLIFIE;‘S'

4]

230 00

480-00

2-15B-1 .... 46-1
3-15B-1 . -
2-15AB-1" B
3-15AB-[ .. ... b
2.DI40f-1 . ... H
3-D1401-| d
1-188Horn-1........ 397-24
500 BASS AMPLIFIERS:
4-15B-b .. ...l 591-96
6-15B-1...... L. 71817
4-15AB-1 ... 740-46
6-15AB-| . 940-90
4-D 14041 . ... 798-18
6-DI40f-I .. .. 1027-56
2-18B-b ... ...l 69424
150 GUITAR SYSTEMS:
2-12G-1..... ol 245-46
2-12G-2............ 276-36
IGHIH-1.......... 288-34
IG+IH-2.......... 31929

250 GUITAR
AMPLIFIERS:

500 GUITAR
AMPLIFIERS:

4-1

4L4+2H2 ...
4L+2H-4

PA AMPLIFIERS:
P

2-02G ...l 12663
IG+IH 169-55
2SS cocaanaoocaoa 231-42
2-15L

SISPA ............. 181- 5

795PA ...l 240-05
ISOPA ............. 193-88
302/602PA ......... 260-67
303/603PA ......... 425-70
304/604PA ......... 549-44
305/605PA ......... 580-68
Charger bassamp ... 202-53

Commander lead amp 256-20
Challenger lead amp. 141-5¢

KASINO PA SYSTEMS:

Lounge model high-z  724-30
Lounge model low-z. 791-72
Theatre model high-z 944-26

Theatre model low-z. 1011-68
Arena model high-z . 1158-36
Arena model low-z .. 1293-18

Stadium model high-z 1598-28
Stadium model low-z 1733-10
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RCUSSION INS

ASBA

(drums)

Super Fast Bass Drum
Pedal ............

Super Record Hi-Hat
Pedal............

Snare Drum Stool. . .

Multi-Joint  Cymbal
Stand............

D.H. BALDWIN

GRETSCH
Outfits:
4027 Rock 'n Roll ...
4029 Avant Garde. ..
4028 Black Hawk. ...
4015 Name Band . . ..
4025 Progressive Jazz
402|2 One Nighter
4007 One Nighter
Plus . X
Snares:
4160G 14 x5” . .....
4160 14x5"....
4157 14 x 54"
4153 14x 65" ...
4109 14x 57 . ...
4102 14 x 54~
4103 14 x 547 .
4190 14 x 65"
4191 14 x 64"
419215 x 8° ..
4193 15x8” ..
4105 14 x 54"
Bass Drums:
4259 26 x 14"
426028 x 147 ...
4262 30 x 16”
4263 32 x 16”
426434 x 16”7 . ..
426536 x 16” . ..
427126 x 147 ...
427228 x 147 ...
427330 x 16”7 ...
427432 x 16" ... . ...
4275 34 x 167 . ...
4276 36 x 16"
411022 x 147,
411124 x 147 ..
411526 x 14”7 ..
411728 x 14" ..
4244 18 x 14" . ..
424920 x 147 ..
4247 22 x 14" ..
426924 x 14" ...
427126 x 147 ... ...
427228 x 147 ...
Tom Toms:
441512 x8”........
4416 13 x9” ..
4420 14 x 10"
4421 15 x 127
4417 14 x 147 ..
4418 16 x 167 . ..
4422 16 x 18" . ..
4419 18 x 16”7 .
4423 18 x 18”7
also in walnut
Cymbals:
K. Zitdjian & Ajaha -
prices being revised}

394-00
524-00
411-00
338-00
329-00

249-00

BOOSEY &
HAWKES

Prices are presently
being revised and
will be available
shortly.

DALLAS ARBITER

HAYMAN
Outfits - less stands:

2220 Recording .. ...
2221 Pacemaker ....
2222 Big Sound .. ...
2219 Showman '22”.
2219A Showman '24”
OQutfits — with stands:
2220/S Recording . ..
2221/S Pacemaker .
2222/S Big Sound ..
2219/S Showman 22"
2219A/S Showman
247 L. ..
Drums:

2223 Vibrasonic Snare
2224 12" x 8" Tom
CTom ..o
22%_5 13” x 97 Tom

2228 18” Bass Drum .
2229 20” Bass Drum .
2230 22” Bass Drum .
2235 24” Bass Drum .
2242 26" Bass Drum .
Cymbals:

14” (per pair)
15" (per pair}).
16” (each}) . ..
18” (each} . ...
20” (each)
22" {each)
Heads by Remo
12” Tom Tom
13” Tom Tom. ..
14” Snare

22” Bass Drum . ..
24" Bass Drum .

LUDWIG

Outfits:

980 Super Classic. .
983 Hollywood. .. ..
988 Downbeat . . .
Snares:

400 gupra -Phonic 14”

404 ACFOllte 14” x 5",

210-97
214-74
222-28
271-25
280-67

262-82
266'59
274-12
32920
3862
37-67
3525

36-24

NNOOPWWWWw W
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41244
473-62
402:57

86-83

9275
65-12

HOHNER

D444 (Metal) .
D454 (Metal) .
Tom Toms:

Bass Pedals:
25304

cmbals-zyﬁ ‘7o"'

1272 - 12 2:25

1274 - 14" .. 330

1276 = 16”. . ........ 495
6-45
10-30
3-45
475
5-50
675
8-90
9-00
11-20
1130
1390

HORNBY-SKEWES

BEVERLEY

Qutfits:

Galaxy 18 .......... 179-91

Galaxy 2l .. 192-87

Galaxy24 ... 203-31

Panorama 2| .. 218:52

Panorama 22 .. 29862

Panorama24 ....... 262-08

HOSHINO

Outfits:

HMI000 ........... 109-89

HK600M . ...... 25-56

ORANGE

Sets:

Big Model..........

Free Jazz Model. .. ..
Trident Model......
Pop Music Twin

Model ........... 595-00
PREMIER
Snares: Metal Shells:
2000 14 x 54”7 41-90
2003 |4x6"’... .. 43:50
2006 14x 12" .. 47-10
2011 t4x4” ... 40-90
I7Hi-Fi 14x54” ..., 3290
38HIi-Fil4x64".... 3470
Wood Shells:
2001 14 x 54" 39-90
2010 14 x 4" . 39-90
31 14x54” . ... 3120
Outfits:
70720" b.ds......... 435-60
B707 22" b.ds. ...... 439-40
303 20" b.d. .. D
B30322"b.d
202 20" b.d
B20222” b.d.
11120 bd. ...
BIll22"b.d
Bass Drums:
127 18 x 15” E
129 20 x 157 . o
13020 177 . .. -
131 22x 15" g
13222x 177 .. .
121 24 x 15”7 .. -
12524 x 177 .. ¢
12226 % 15" ........ g
12626 x 177 ....... 53-90
124 28x 177 . .. 5390
164 28 x 15" . 4910
166 36 x 197 ........ 92:50
Tom Toms:
435 14x 147 . ... ... 35-20
446516 x 167 .. ... ... F36-50

442 12x 8" ..
433 13x9”
444 14x8” .. ..

440 14x 107 .. ..
Bass Drum Pedal:
250S. . ...l

727 stand .

ROSE-MORRIS

SHAFTESBURY
Qutfits:
Module 5050
Module 5055
Module 5060 ..
Drums:

5420 Bass Drum 20" x
12” wood shell. . .
5420 Bass Drum 20" x

12" wood shell. . ..
5422 Bass Drum 22" x
14” wood shell. .
5422 Bass Drum 22" x

14” wood shell . . . .
512Tom Tom 12" x 8”
513 Tom Tom 13" x 9"
514 Tom Tom 14" x

422 Snare Drum
aluminium shell .

423  Spare Drum,
wood shell .. .....

Cymbals:

AVEgIS ZILDJIAN

524187 ...

5247 177 .
5248 |1B”
5248 C I8’
5248FT 187 .

5248S 187 ..
5248T 18" . ...
5248MC 18" ..

163-44
129-42

522020" ......... 5

35-69

5220P 20" .. 35-69
52208 20" 35-69
5220MC 207 ... .. .. 35-69
522122 ... 40-79
AVEDIS ZILDJIAN
BRILLIANT
5333 107 . 14-13
5334 13" 2191
5335 14” 24-32
5336 157 . 27-04
5337 16” 29-52
5338 177 32:15
5339 18~ 34-70
5340 20” 39-76
5341 227 4475
KENNY CLARKE (pairs)
5215 13" - 14" High

Hat (per pair)..... 38-16
5216 14" - 15" Hi

Hat (per pair)..... 3-31
5243/2 13" (per pair). 35-64
5244/2 14” (per pair). 40-68
5245/2 15" (per pair). 4594
5246/2 16” (per pair). 50-58

STATUS MUSIC

RODGERS

Outfits:

43-0100 Celebrity ... 450-75
43-0700 Citadel .. ... 23495

43-1300 Constallation
43-1900 Headliner. ..

43-2500 Londoner... 44298
43-3100 Starlighter.. 441-60
43-4300 Twin Bass... 552-06
43-4900 Ultra-Power 756-46
Bass Drums:
44-0100 Powertone

147 e 114-03
44-0400 Powertone

147 x 20", ........ 120-7¢6
44.0700 Powertone

147 x22” ... ...... 124-63
44-1000 Powertone

147 x 24" . ... .. 128-07
Mounted Tom Toms
45-2081 Powertone

12" x8". ......... 60-38
45-2381 Powertone

3" % 9% oo e 62:92
45-2681 Powertone

147 x 107, ........ 76:34
Floor Tom Toms:
45-3283 Powertone

14" x 147......... 87-84
45-3503 Powertone

16" x 167, ........ 92-65
45-3884 Powertone

18" x 18”......... 11019
Snare Drums:
45-8285 Skinny (Satel-

lite}24” x 137, ... 47-91
45-8485 Dyna-Sonic Metal

(Wire) 57 x 147 . 105-42
45.8885 Powertone

Metal {Wire) 5”

............. 6773

Timpani:
47-‘1502 Accu-Sonic

26” and 29” (pair})..
479503 Accu-Sonic
23" - 26" - 29" (per
setof3)..........
47-9504  Accu-Sonic
20" ~237 -26” =29
(persetof4)......
7-9520 Accu-Sonic

23
47-9526  Accu-Sonic

267 .. 279-41
47-9529  Accu-Sonic

297 294-66

SELMER

MEAZZI HOLLYWOOD
6210 Jolly Major

Drum Kic ........ 105-50
6211 Jolly Major Side
Tom-Tom........ 25-00
6212 Jolly Major
Cymbal Stand ... . 320
6200 President Per-
formance Drum Kit 235-00
6220 President Lux
DrumKit ........ 256-00
6230 President Nor-
mal Drum Kit . ... 227-50
6240 President Jazz X
DrumKit ........ 215-50
6206 Multisound Tun-
able Tom-Tom (14"
x 147} oo 85-25
6209 Multisound Tun-
able Tom-Tom (16"
x167) ... 92-75
6203 Rapld Hi-Hat
........... 20-90
6204 R apid Bass
Drum Pedal ...... 30-90
6205 Rapid Snare
Drum Stand...... 19-25
6201 Metal Snare
Drum (54" x 147).. 41:90

SELMER LONDON

Cymbals:
6260 Pair of 14" Hi-

Hat Cymbals . . 12-60

6261 20" Cymbal. ... 1465
6262 18” Cymbal.... 12-80
6263 16” Cymbal. . .. 875
SELLOND
Congas:
67001 Single Quinto. 56:50
67601 Case for Above 950
67011 Single Tumba .  56-50
67611 Case for Above 975
6702I Single Tumba-

dor ............. 56-50,
6762I Case for Above 1150
SIMMS-WATTS
ASBA
Wood Shell Series:
22x 14" bd......... 105-30
20x 14" bd......... 103-94
16 x 16” Tom-Tom... 103-94
14 x 14" Tom-Tom. .. 89-64
13x9” Tom-Tom..,. 58:05
12x8” Tom-Tom.... 5805
14x5”snare........ 103-94

Metal Shell Asbasteel Series:

2x14"bd......... 118-80
16 x 16" Tom-Tom... 1611
13x9” Tom-Tom.... 52:11
14x 5" snare........ 103-94
Congas:
Tumbaand Stand.... 77-35
Twin Congas an
Stand............ 145-80
WESTERN ORGAN
STUDIOS
CAMCO
Outfits:
Triple Tom Tom . ... 462-64
Double Tom Tom ... 408-55
Astro Outfit........ 348-48
Separates:
Snare Drum........ 60-78
Bass Drum ... . 99:49
Tom Tom . 79-61
Tom Tom 55:11
Buck Rogers Snare
Stand............ 1428
Center Pull Hi Hat . 21-16
Bass Drum Pedal and
Beater........... -68

KEYBOARD

369-00
423-00
429-00
479-00
480-00
486-00
513-00
525-00
597-00
599-00
899-00
949-00

.. 99900
. 1099-00

149-00
116-00
388-00

1389-00

EI10 (Piano). .
EI05 (Piano). ..
Cabinets:

BENELUX (Ruha)
Festivo ... ....
Largo Leslie ...
Andante .

Andante Leslie. ... .. 486-00
Adagio........ . 440-00
Adagio Leslie. . 510-00 -
Adagio 25... 572-00 -
Adagio 25 Leslie. 632-00
Allegro32.......... 770-00
Allegro 32 Leslie. . 820-00

Mark 1600 models:

1600S. ....

1600L. .

1600T . ...

1600TL

Mark 2000 models:

20008 62500
2000L. . 702:00
2000T 768-00
2000TL . 845-00
BOOSEY & HAWKES

Diamond 800, with

€ase .............
Sustain Pedal Board..
Diamond Organ 600 .
Diamond Organ 700
(with Rhythm Unit)
Aiamond Organ 700
without Rhythm
Unit)............
Diamond Organ 650 .
Diamond Electric Pi-
ano (with Rhythm
|Unit) ...
Diamond Electric Pi-
ano (without Rhy-
thm Unit).......
Diamond Space-
Jsouonder Super-
Diamond Space-
sounder Super-X80

4]0-00‘; EKO
45-00" 12022 Tiger Junior. . 78-70
136-00% }2023 Tiger.......... 176-55
Ki2024 Tiger. .. ... 158-15
259-00: #2025 Minstrel 44 . 114-90
¥2026 Minstrel 44 . 100-70
32027 Tiger 6l. .. 221-40
195-00 {2027R Tiger 6IR . 260-25
165-:00452028 Tiger Mate. . . .. 22625
12029 Tiger Duo ..... 27275
112029R Figer Duo R .. 316-15
375-00° ‘2030 Madrigale 61 . 241-00
§72030R Madrigale 6| R 277-65
2031 Cantorum 44... 243-60
315:00 203IR Cantorum 44R 280-25
ELKA
17500 8861 99C Minuette .. 249-00
8862 99CR Minuette. 269-00
160-00 8863 99CRA (Stan-

dard) Minuette.... 345-00
8864 99CRA (De
luxe) Minuette. ... 365-00
8865 990CREA Minu-
ette. ... .. iinuin 699-00
8866 7OICRA Ancona 590-00
8867 701CREA An-
CON ANy oryoy oy 650-00
8868 International
.......... .. 699-00
8869 Elec. Piano. ... . 169-00
8820 Capri Junior
Portable ......... 166-50
8821 Panther 2200
Portable . ... 239-00
FARFISA
Model 50
Model 52.
Model 54




Church Organ CH25 875-00

Professional Duo.... 895-00
VIP255 . .......... 555-00
VIP233 ........ ... 396:00
VIP345 ... ... ... 412-00
Matador R ......... 280-00

Matador R Consolette 280-00
Transicord De luxe.. 57650

Cordovox CG4 ... .. 145451
Cordovox CG5 ..... 173796
Professional Electron-
icPiano..........
Artist Piano . 5
Super Piano .. ..
GEM
287 Imperial Duo. ... 510:00
291 Caravan........ 107-25
290 Europa......... 67-50
282 Jumbo Gem. . ... 138-50
293Jumbo 6l 5-octave 160-00
HAMMOND
Mode! VS-150... .. .. 293-00
Model VS-250.. ... .. 355-00
Model F-2000 ... .. .. 438-00
Mode! J.400 ... ..... 596-00
Model N.100.. ...... 685-00
Model N.300........ 809-00
Model L.102...... .. 737-00
Phoenix 860-00
Piper.............. 450-00
Model P.t5 Tone
Cabinet. ......... 77-00

Series 10 Tone Cabi-

.......... .. 26400
ModeIA 100. 1426-00
Model R.122 1643-00
Model C.3. .. 1369-00
Model RT.3......... 1680-00
Model HX.100...... 2323-00
Model X.66 .. 5665-00
Concorde.......... 2936-00
Leslie Speakers:

Model | 10

Model 125

Model 225

Model 145. .

Model 147 o
Model 147 RV co... 391-00
Model247.... .. ... 369-00
Model 247 RV. .. ... 411-00
Model 122.......... 345-00
Model 122RV. ... ... 391-00
Model222.......... 369-00
Model 222 RV. .. 411-00
Model 700.. .. .. .. 38600
Model 610. 407-00
Model 18........... 180-00
Model 825... ... 319-00
Model 760Black. 376-00

Model 760 Walnut.
Model 910.. ...
Model 950

HOHNER
Electra Piano . ..
Electra Piano . ......
Pianet N...........
Clavinet C ... .
Clavinet D6 .. ... ..

Bass (without stand). 88-70
Favorette .......... 128-65

Symphonic 410. .. 499-00
Symphonic 410L. .. .. 650-00

Symphonic65...... 420-00
Symphonic 600. . . 557-50
Organet4l......... 195-00
Organet240...... 335-00
Organet 240RA. .. .. 425-00
Contessa Electronic

9. ... ... 0-00
Organetta3 ........ 27-95
Organal2.......... 72:20
Organa249......... 129-20
Organa 249K 129-20

Organa 354. .

Organetta N, 5

Orcana Chord Organ
27/8

JENNINGS

QN . 418-00
I 510-00
7] cocoonaszcacond 720-00

1.73
O.50 Amplifier Sect’'n  75-00
0.100 Amplifier Sect'n 95-00
PO.l 2-Speed Puisa-
tion Unit......... 157-00
TSI Twin-Speed Pul-
............ 108-00
TS II Twm Speed Pul-

satordl........... 225-00
KENTUCKY
200 “‘Challenger’ Or-

gan and Bench .... 553-00
20l ditto with Rhy-

thm Wnit. 617-50
202 ditto W|th Tape

Recorder ........ 599-32

203 ditto with Rhy-

thm Unit and Tape

Recorder ........ 663-82
100 ‘Adventure’ Or-

gan and Bench . 870-00
101 ditto with Rhy-

thm Unit......... 934-50
102 ditto with Tape

Recorder ........ 90860
103 ditto with Rhy-

thm Unit and Tape

Recorder ........ 973.10
LIVINGSTON
Chorister 161 ...... 465-00
Chorale............ 576-00
Chorale with 29-note

Pedalboard. ...... 693-00
Chorale with 32-note

Pedalboard....... 759-00
Chorister2-69...... 840-00
Custom-built Instru-

ments . from 1650-00
LOWREY

8320 Internationale.. 249-00
83200 Internationale
A

L S 289-00
8321 Super Interna-
tionale........... 279-00
83210 Super Interna-
tionale AR ....... 325-00
8322 Neptune 1C44-
AR.............. 415-00
8323 Jupiter IC44K.. 619-00
8325 Genie ICG .... 519-00

8326 Super Genie
LC88SG..........
8327 Saturn LC98 .
8328 Saturn De luxe
LCI8K. .. ...
8329 Venus LC98KSG
8385/15 Holiday De
luxe TLOK . ......
8385/16 Holiday De
luxe TLOK . .
8385/25 Hollday De
luxe TLOK . ......
8330/15 Citation Spi-
net, GAK ........
8330/16 Citation Spi-
net, GAK ........
8330/25 Citation Spi-
net, GAK ........
8335 Citation Con-
sole GA25K ......
8340 Theatre Spinet,
HR98............
8345 Citation Theatre
Spinet, GAK-H ...
8350 Citation Theatre
Console..........

MACAR!
Sola Compact Elec.
Piano...... BaB0 a0

ORLA

8852 Dixy Chord. ...
8853 Chicago Chord .
8854 California......
8855 Venice Console.
8856 Woburn.......

VISCOUNT
Napoli Series:
Napoli Single .. ... ...
Napoli Single... .....
Galanti Duo (X300). .
Galanti Duo (X300R
A+B ...l
NapoliDuo ........
Napoli Duo ........
Napoli Duo, inc. Les-
lie...............

Grande Classe Series:
C100 2

Cl10inc. Leslie . ....
Cl120inc. Leslie .....
Cli30inc. Leslie . ....
Cl150inc. Leslie .....

Viscount (X) Series:
65

XYIS Oy P vorrerorx
Spectravox Series:
Model 10, with Tape
Recorder ........
Model 20, with Tape
Recorder ........
Model 30, with Leslie
and Tape Recorder
Model 40, with Leslie
and Tape Recorder

122500

1775-00

17-95
61-00
68-00

106-00

89-00

388-00

425-00
495-00
635-00
750-00

Electronic Piano Series:

Insta-Piano . ........
ARP Synthesisers:
ARP 2600 Portable . .
ARP 2800 Odyssey ..
ARP Soloist .. ......
ARP Pro-Soloist. . ...

108-00

1380-00
690-00
595-00

THE PRICES IN THESE COLUMNS ARE PRESENTLY
BEING REVISED TO ALLOW FOR VALUE ADDED TAX.

NEXT MONTH

MOBILE

RONNJE LANE OF THE FACES AND HIS NEW

JOHN DENVER—SINGING CLEAR
GARY GLITTER—STILL SHINING
DAN ARMSTRONG—GUITAR GIANT
PETER FRAMPTON—SOMETHING NEW
JAMES BROWN—THE SOUL KING
CHi COLTRANE—STIRRING A STORM
HARDROCK—THE PRO’S AND CON’S
GUITAR REVIEW—NED CALLAN CODY BASS

Index to Advertisers

Abacus Recording Studios
Armstrong, Dan (London) Ltd.

Boosey & Hawkes (Sales) Ltd.

Burman Electronics Ltd.

Carlsbro Sound Equipment

Circle Sound Ltd. . .
Circus Talents Ltd.
College Entertainments
Craighall Studios .

Discosound
Escape Studios Ltd.

Feldon Audio Ltd.
Framus Music

General Music Strings
Goodliffe Garages Ltd.

H.H. Electronics
Hardrock Music
Hohner, M. Ltd.
Hollick & Taylor ..
Hornby Skewes, J. Ltd.

How, James Industries Ltd.

Impulse Sound Recordings

Indigo Sound Studios

Johnson Amplification

Kemble (Organ Sales) Ltd.

Lansdowne Studios

Ling Dynamic Systems Ltd.

M.M. Electronics Ltd.
Mr. Badger

Macaris Musical Exchange

Multicord Studios
Music Equipment Ltd.

Orange Equipment
Premier Drum Co.
Rockfield Studios

Rose Morris & Co. Ltd.
Rose Morris Showrooms

Rotary Speaker Developments

S.A.L Lid.

St. Giles Music Centre
Selmer, Henri & Co. Ltd.
Simms-Watts Ltd.
Stancoil Ltd.

Stramp

Trident Audio Developments Ltd.. .

Trident Studios

West of England Sound Ltd.

Western Organ Studios

Page

..49,
.40,

.27,

65
2

7
41

35
16
17

4
67

9

61

79



Scimer sets the pace

We're very much aware of the
high reputation that our current
range of amplification has earned
over the past year orso. Now,
with the introduction of the new
Solid State Range we've gone
way outin front. They'll
undoubtedly be the pace setters
of 1973.

Takethe new L. & B100-it'sina
class of its own. It can be used as
alead or abass amp by
switching through eitherof the
two channels. It features a middle
control which when used with
the amp at high volume gives a
controlled, sustained feedback
without the high pitched whistle
experienced with some other
models. The front panel is
illuminated and sockets are
fitted for feeding slave

amplifiers. Two parallel output
sockets are provided with a
selector plug allowing for
impedances of 3,8 or 15 Ohms.
Allin all its an incredible piece of
sound equipment, especially
when used with the two new
speaker cabinets — a Lead 100
and a Bass 100 —each capable
of handling 100 watts .

Another trend setter is the

PA BOH column speaker
comprising a vented cabinet
containing 3 x 12" heavy duty
speakers and a horn coupled via
an electronic filter. Use a pair of
these columns with the new
PA 100 amp and you've got
something really newin P.A.
equipment. To further boost the
acoustic power of the PA 100 or
the new L. & B 100 we've also

Please send me details of
Selmer Amplification

designed the SL 100 slave amp.
To complete the new range
we've even added the Compact
30 SS which delivers 30 watts
(r.m.s.). All amps in the new
range feature solid state circuitry,
and that means quality-and
reliability of the highest order. In
fact we would not have entered
into the solid state market unless
we were absolutely sure that
these amps would be the best
that money could buy, and with
builtin visual earthing checks,
illuminated front panels and slide
controls they're the absolute
tops and will give you reliable
service throughout their life.
Best thing istao goin to your
dealer and ask fora
demonstration —you’ll never
need anything better.

Name

Address.

BI/4/73

Ifhapeftodaysnwic
Henri Selmer & Co. Ltd.,
Woolpack Lane, Braintreg,

Essex CM7 6BB.
Tel: Braintree 2191

I My usual Selmer dealer is




