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“Ritchie can hit them with
his guitarand kick them
over and they still work”

Ron’s happy with Marshall.
Here’s what he says. “Sound-
wise they’re perfect on-stage,
they have the guts Purple need
for their type of music. They’re
loud. On the last American tour

Ron Quinton
Road Manager, Deep Purple.

they gave us no trouble at all”
Take the word of a professional,
get on to Marshall, the soundest
sound around.

Rose-Morris 3%, tordon Hiouse Rosd,
music is ourbusiness London, NW5 INE
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YOUR LETTERS

ANCIENT GROUPIES

Last month’s Quiz certainly
proved we've got a lot more
‘Ancient Groupies’ than we
thought. What surprised us
was that our ‘mystery group’,
the Downliners Sect, were so
well known to people all over
the country in spite of their
being a London based band.

Many thanks to everyone
who wrote in. Unfortunately
we didn't have enough room
to print all the letters, but
here are extracts from some
of them. Congratulations to our
LP winner, Ray Liffen, of Wal-
lington, Surrey.

Apart from one reader who
gives us some information
about Terry Gibson, no-one
seems very clear as to the
present whereabouts of the
various Sect members. As far
as we know, in 1967 the band,
which had gone back to its
original line-up, split, with
Crane and Grant forming a
new version of the band which
concentrated on soul material.
By then, R&B had largely
fallen by the wayside, to be
replaced with soul and Tamila
in the clubs.

When blues became more
popular, the band then changed
their name to the Downliners
Sect Bluées Band which, we

think, was the final version.
Watch out for another
memory-probing quiz soon.

Dear Sirs,

" The group in your ‘Quiz For
Ancient Groupies’ (B.l. Nov.)
is the Downliners Sect who
were formed in 1963 and
played R &B on the London
and South Coast circuit. (I
first saw them in the Odd-
fellows Hall, Portsmouth.) The
picture shows, from left to
right, Terry Gibson (real name
Terry Cleminson)—lead guitar
(Gibson: A.C.30); Don Crane
(real name Mick O’Donnell),
rhythm guitar/vocals (Gibson
amplified acoustic, Fender
Bassman); Ray Sone, Harmon-
ic/vocals, who joined the band
about a year after they started;
Keith Grant, bass guitar/vocals
(Gibson bass, Vox T.60); and
Johnny Sutton, drums.

Their first (and best) record
was a live recording made at
the Studio 51 in Great New-
port Street by Fred Judd, for
Contrast Sound productions.
It was on a very limited cir-
culation. An E.P., it had four
tracks, Beautiful Delilah, Shame
Shame Shame, Green Onions
and Nursery Rhymes. The first
and third tracks featured some
of the fastest lead guitar work

| have ever heard before or
since.
Their next record would

have been a studio E.P. again,
recorded by Fred Judd, with
Brite Lights-Big City, | Need
You Baby (Mona). Do The
Dog and Rock’N Roll Music,
but | guess EMI bought out
the contract and they then
produced several singles for
Columbia, including Baby
What's Wrong and Find Out
What's Happening.

Various L.P.’s followed: The
Sect, a country album and a
rock album plus an incredible
E.P. called The Sect Sing Sick

Songs. (Do | have the only
copy sold of the appalling
record?)

{No! My collection also

contains a copy of this memor-
able disc!—D.R.)

A feature of their ‘B’ sides
was a Sect-style song with a
punning title such as Sect
Appeal, Insecticide and Be A
Sect Maniac.

Like Graham Bond and many
other bands at that time they
suffered under the ‘three hours
to record an L.P." policy and
their first E.P. is the best
reminder of their stage act.

My own favourite memory
of the band is when | was
living in Cardiff in ‘64 and |
made the trip back to London
with a Cardiff R&B outfit
called The Sons Of Adam
(they played in the Victoria
Baliroom along with a band
fronted by Dave Edmonds).

After the Saturday night gig
at the Vic we piled into the
van and travelled overnight to
see the Sect for the Sunday
afternoon session at the Studio
51. The Sons Of Adam had
brought their guitars and |
persuaded Joyce O'Donnell
(Mick’s mum, she managed
the band) to ask the Sect to
lend us their amps and drums
so that the Sons could play
during the break. They went
down really well and were
offered some gigs on the spot
but never took up the options
and broke up soon after.

As far as | know, the
Downliners Sect broke up in
‘66 or ‘67 and | have not heard
of any of the members since.

Yours faithfully,

Ray Liffen,
Wallington,
Surrey.
Dear Sirs,
The group in your quiz is the
Downliners Sect and they

played the London clubs from
1964 to about 1966.

Their record company was
Columbia except for one E.P.
which was private, called Night
At Gt. Newport St., where they
had a residency.

Their singles were (in order);
Baby What's Wrong c/w Be A
Sect Maniac (1964. DR 7300),
Little Egypt c/w Sect Appeal
(1964. DB 7347), Find Out
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20 THE BROADWAY,

MAIDSTONE, KENT
KENT'S BIGGEST AND BEST MUSIC STORE

We have large stocks of

FENDER GUITARS, AMPS AND KEYBOARDS,
NEW H.H., WEM, MARSHALL, GIBSON, PREMIER, CARLSBRO
AND SOUND CITY EQUIPMENT
Always a good variety of secondhand amps and cabs., Strings of every shape and size,
Discos and lighting effects.

Helpful knowledgeable service—24 hour repair service—24 hour credit clearance.
Open 9am to 6pm (and 9am to 10pm Tuesday)

DISCOUNTS FOR CASH—GOOD PRICES PAID FOR SECONDHAND GEAR
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AND QUERES
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What's Happening c/w Insecti-
cide (1964. DB 7415), Wreck of
the Old 97 c/w Leader of the
Sect (1905. DB 7509), All Night
Worker c/w He Was a Square
(1966 DB 7817), Glendora c/w
f1l Find Out (1966. DB 7939).

E.P.'s; Night At Great New-
port St. (1963) and Sect Sing
Sick Songs.

Albums; The Sect (1964), The
Country Sect (1965) by which
time Ray Sone had been re-
‘placed by Pip Harvey (the band
on this album were assisted by
John Paul Jones on piano and
Mike Sutton (John’s brother)
on washboard. Their third album
was Rock Sects In (1966),
which was just the four original
band members, Pip Harvey hav-
ing left.

The made, as far as | know,
one TV appearance on Ready
Steady Go, to promote Find
Out What's Happening.

Yours truly,
J. Brotchie,
Inverness,
Scotland.

Dear Sirs,

Left to right on the photo of
the Downliners Sect are Terry
Gibson (Gibson 335 and later
Firebird through a Vox AC50),

Don Crane (Gibson  J45
through Fender Tremelux), Ray
Sone (harp), Keith Grant

(Gibson EB3 bass through a
Vox T 60) and Johnny Sutton
(Premier drum Kkit.)

The PA system was un-
recognisable and | would like
to know what it was myself.

The line-up in the picture
stayed together until the
Country Sect album which had
Pip Harvey on harp. Ray Sore
subsequently joined a guy
called Emmett to form Ray &
Emmett. On the album, The
Rock Sects In, they went back
to the original four piece line-
up.

The only member that |
know is still playing is Terry
Gibson, who is with a popu-
lar rock band called Hellraisers.

Yours faithfully,

Peter Ottley (bass player
with Burglar Bill),
Walthamstow,
London, E.17.

TWIN-NECK

Dear Sir,

May | draw your attention
to your reply to a reader who
was seeking information on
twin neck guitars.

You mention only Gibson
which, while extremely good
instruments, are sometimes
difficult to obtain, being sub-
ject to availability, to say
nothing of their price.

Summerfield Bros. do a
range of twin neck guitars
which consists of 6 and 12,
and 6 and 4 string combina-

tions in two qualities, ranging
from £196, including case. Per-
haps your reader may find one
of these very good instruments
more suitable to his pocket
and easier to come by.
Yours faithfully,
John M. Bentley,
Music Buyer,
Vallances,
Bradford.

SPARES

Dear B.l.,

Can you tell me where |
can get spares for my Micro
Frets Swinger guitar from?

Yours sincerely,

G. Brotton,
Middlesbrough,
Cleveland.

We suggest you contact the
UK distributors of this guitar,
who are B. L. Page & Son,
10-18 Wood Street, Doncaster,
Yorks.

GYPSY BLUES

Dear Editor,

For a long time now | have
been trying to find information
on a particular style of music
that | vefy much want to learn.
Recently I've been taking
classical guitar lessons once
a week and can now under-

stand music but before that |
played by ear. However, classi-
cal guitar is not really the kind
of stuff | want to learn.
| would like to learn the type
of music that you hear Spanish
or Mexican guitarists playing
in a bar or restaurant. | don’t
mean flamenco guitar, but
something that someone told
me was called ‘Gypsy Blues’.
Please could you tell me
where | could listen to it or
get in touch with somebody
who could help me.
Yours faithfully,
Phillip Davies,
Cwmbran,
Gwent.

it's a bit difficult to pinpoint
just what sort of style you
have in mind. The greatest of
all gypsy guitarists was, of
course, Django Rheinhardt. Al-
though he ended up playing
in more of a jazz vein, some of
his early recordings are more
in the blues style,

If you come across some-
one playing the kind of music
you're interested in in a res-
taurant or club, why not be
bold and just go up and tell
them you admire their style
and ask them if they could
give you some lessons, or
recommend someone who can.
They'll probably be very flat-
tered that you wish to learn
to play like them.

10% DEPOSIT MAIL ORDER—UP TO 36 MONTHS TO
PAY—H/H, FENDER, GIBSON, TRAYNOR AND WEM.
FOR FULL DETAILS OF OUR UNIQUE MAIL ORDER
CREDIT, CUT OUT THIS AD. AND SEND IT TO:

NAME

..............................

WING, STATION APPROACH, TWEEDY RD., BROMLEY, KENT

....................................

LA



HOUGH Elton John has

sometimes found it difficult
to persuade critics whether he
is clown or creative artist, he's
convinced the whole world
that he writes beautiful, lasting
and original melodies.

Yet he has rarely found the
inspiration to write the words
to go with the notes. If it
wasn't for his songwriting part-
ner, Bernie Taupin, Elton admits:
“I'd probably end up writing
the same song over and over
again in terms of lyric ideas.
Probably it'd be Your Song . . .

The notes, however, come
easy to Elton. His Saturday
scholarship training at the Royal
Academy of Music provided
the sort of experience that
helps. So does the background

he had with various bands,
backing the likes of Major
Lance, the Drifters, Billy

Stewart—and on the UK side,
Long John Baldry.

FINISHED

The writing came later. "My
first song was called Scare-
crow. | was knocked out at the
fact that after a helluva lot of
attempts |'d actually finished a
song. | did my own demo,
played it over to the band |
was with and they said it was
blooay awful.”

The much-told story of how
Elton teamed up with Bernie
Taupin will bear just one brief
further telling. An advertise-
ment in a music paper put in

by Liberty Records . .. “Song-
writers, arrangers, talent
wanted’. Elton turned up,

armed with his melodies.

They told him he needed a
lyric-writer. Showed him some
lyrics sent in by Bernie, who
obviously needed a melody-
writer. It all fell into place,
though the early exchanges of
ideas were strictly by post.
Later they shared a flat. And
some triumphant hits which
earned awards right round the
world.

Dick James, the man who

ELTON’S
ONGWRITING
SECRETS!

published the Beatles hits
through Northern Songs, an
ex-singer himself who went on
to found a big publishing-
recording empire, gave the
break to Eiton and Bernie. He
says: | knew they had some-
thing special to offer, and a
couple of people on my staff
were sure they were about to
come up with something great
one day. It 'seemed worth a
gamble. So | agreed to sub-
sidise the duo to the tune of
£15 a week.

GAMBLE

“Publishing IS a gamble. You
hear a song you like, and it's
rather the thin edge of the
wedge, because you sign up
the writer, give him money to
live on, keep him going. And
there could be nothing left in
his creative streak.”

Dick James was determined
to get Elton and Bernie onto a
straight commercial creative
streak. Even when Elton’s
records were big round the
world, James insisted: “He's
not reached peak. He's widen-
ing his own public. He’ll change
and mature with his public.
And, tike Lennon and McCart-
ney, he'll find his music stretch-
ing well beyond the turn of
the century.”

Yet Elton at first assumed
Dick James to be a bit TOO
strong on his commercial re-
quirements. “He kept talking
about us coming up with a
song for Matt Munro — that
kind of thing. And we were
doing our early stuff, songs like
Dandelion Dies In The Wind,
or that Scarecrow, or Regimen-
tal Sergeant Zippo lots
of them; we were prolific. Most
of those’ll never see the light
of day.

“But we learned. Learned
how to stall, really, over deli-
vering the goods. A guy named
Steve Brown joined the plug-
ging staff at Dick James and
he realised we were being
pushed in the wrong direction.

That we were best in a con-
temporary style of songwrit-
ing.”

Dick James was persuaded
to release an album, which did
well enough to persuade him
again to spend more money on
the next.

Once the royailties started
coming in, the subsidy was
forgotten and the John-Taupin
team became big, big money.
Elton says: "“There's always
somebody getting at us about
our songs. We are, some say,
too commercial. But hell, it's
not just that. | don’t believe
we're ever dishonest. We just
work, separately, and Bernie
sends me the lyrics, and | get
to the piano and write out the
melody, and we work from
there.

“Some stuff is commercial,
pure and simple. Some—well,
we've had our psychedelic
moments and so on.

“But if | knew exactly what
was going to be commercial,
I'd sit down at the piano and
never get up again . . . just go
on churning out material. In
fact, we do work very well
when we're against the clock,
and Bernie has a non-stop
stream of great lyric ideas.”

PRESSURES

Of course, Bernie doesn’t
have the same pressures as
Elton. He doesn’t have to tour
the world every so often. But
their contract with Dick James
was a tough one . . . the usual
number of singles, roughly
every three months, but two
albums a vyear. Elton didn't
mind the pace.

And he’'s very self-critical.
He's talked of a track called
Hymn 2000, on the debut
Empty Sky album, and he re-
gards it as being a perfect
example to hold up to the
world as how NOT to write a
song.

He works fast. He's said: “I
doubt if I've ever spent more
than half an hour on a song.




Bernie, | think, takes time over
the lyrics, but he can sit down
and write every day — | can't.
| can't force myself to write.
I'll go a spell with nothing
happening, then sit down and
three will come out at once.
My mood determines whether
there's music inside me or
not.”

The Elton John album really
did test Dick James’ faith in
the writing duo. They took on
a sizeable orchestra, plus Paul
Buckmaster to arrange things,
and let Gus Dudgeon in on the
production. On this one, Buck-
master wrote everything down
. . . the first time that Elton had
worked specifically to a written
score.

SCARE

Elton doesn’t scare easily,
but his fear showed when he
got to working on the sound-
track album, Friends. By the
time he got round to doing the
job, he’d tasted big fame in the
States, in 1970, for the first
time, and there were three or
four weeks put aside to do the
Friends score.

They started with just one
song, Michelle’'s Song, which
he says: "We wrote from the
script itself — we'd not even
had time to see the movie.
That was one helluva challenge,
writing that score so fast. And
it had to be recorded twice
... once for the film and once
for the album.”

Elton believes that his songs,
certainly the earlier ones, were
slanted more towards success
in America. That fact, he says,
helped the astonishingly fast
breakthrough he had in the
us.

All the way through, since
the late 1960°s, Elton has insist-
ed that he can only write what
he feels. He doesn’t spend his
time listening to the old-time

Continued on P.9



Kenny Ball with arm on shoulder of soundman Pickstock outside London Hilton.

The I51.000 mile round system.

ey

Working with a band that’s constantly on the road can give any soundman
headaches, so imagine the difficulties facing lan Pickstock, sound technician
for Kenny Ball and His Jazz Men. As the United Kingdom’s most widely
travelled jazz band, the group wore out its first sophisticated equipment van
after 86,000 tortuous miles. But despite the rigors of countless one night
stands, lan’s Vocal Master Sound System is still producing true-to-life sound
after 151,000 miles on the road! When asked about the Vocal Master’s instant
adaptability, lan says, “This system makes an expert out of me—whatever
the size and shape of the hall.”

Shure Electronics Limited

Eccleston Road, Maidstone ME15 6 AU | & [ — [—
. Telephone: Maidstone (0622) 59881 ‘g s J =



ELTON’S
SONGWRITING
SECRETS!

evergreens, the works of Cole
Porter or Rodgers and Hammer-
stein, because that kind of
“night-club” music doesn’t
much appeal to him. But he's
a tremendously loyal fan of
Paul Simon. He feels that he is
the chief spokesman of today’s
music, and has reached a posi-
tion where his contemporary
musical ideas are accepted by
all age groups and sections
of the community.

He definitely sees himself
first as a writer, second as a
performer. Though he’'s slightly
modifying that to give each
“equal billing”, and no longer
thinks of himseif as somebody
who is pressed into appearing
on stage to just perform his
own songs.

CONSISTENT

Certainly the Elton John
albums show a consistent kind
of progress in terms of the
writing he and Bernie produce.
Tumbleweed Connection, Mad-
man Across The Water, 17-11-
70, Honky Chateau, Don't
Shoot The ‘Piano Player, Good-
bye Yellow Brick Road and
S0 on.

That he’s kept going at all
as a composer is no thanks to
some of the critics. For some
reason, their main barbs were
directed at the obvious Elton
John commerciality . . . the
songs and the performances.
They looked for any flaw in the
songwriting standards, for any
signs of ebbing imagination.

And they refused to hand out
any excuses or praise for that
quite exhausting recording
schedule Elton had to face.
Consider the months and
months certain bands were
spending in the studios to finish
just one album, and then pon-
der the live-show travels of

Elton. He says: ‘| was pretty
near to chucking in the towel
when it came to meeting the
requirements of the Madman
album. It just seemed like |
was on a treadmill.

“People accuse artists like
me of copping out and so on,
and they really have no idea

that there are things you HAVE
to do; that you don’t have
complete freedom to do what
you will.”

The songwriting continues
as one great big beautiful part-

Continued on page 10
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ELTON’S
SONGWRITING
SECRETS!

nership. Bernie doesn’t mind
being regatded as the man in
the shadows; and Elton has
learned to live with being per-
manently in the spotlight.

For a while they shared a
flat as well as their ideas.
Though Elton now lives in a
kind of splendid isolation in
his Virginia Water, Surrey,
mansion, with the tennis court
betwen his back ‘“patch’” and
the house he hought for his
parents, Bernie has also done
very well in terms of royalties.

Says Elton: “l don’t suppose
many partnerships would have
lasted as we have, not with

our way of working. The lyrics
invariably come first, and Bern-
ie sends them over to me. It's
so seldom these days, what
with my touring that we can
actually sit down, physically
together, and see how things
should be. It can be months
between times when we even
see each other.

FAITH

“But, you see, | have this
complete faith in Bernie's abil-
ity to turn up lyrics when they
are most needed. | know he'll
not run out of ideas, and that
assuming I'm in an imaginative
mood we’ll be able to meet
our own deadlines.

“The fact is that I'm not
much of a one for rehearsing,
either. So if I'm not actually
working it could be days be-

fore | sit at the piano and try
something out. There have
been many times when I've
gone into the studio without
having finished the actual music

on a song . . . actually written
it there and then. We have
that kind of freedom now.

We can afford that kind of
luxury, whereas before having
every word and every note
written down was simply an
insurance against us wasting
studio time or money."”

There are writing teams who
virtually live in each others
pockets, building up a kind
of telepathy. Others, including
Lennon & McCartney, could
drum up good songs together
or apart.

But the remote control with
which Elton John combines-
with Bernie Taupin is clearly
something rather special.
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THE SCENES

29-31 RIVER ROAD,
BARKING,

THE NAME BEHIND

LIGHTING & SOUND
EQUIPMENT LTD,,

-~ MANUFACTURERS
OF
l LIGHTING AND SOUND
r EQUIPMENT
FOR
_J DISCO
GROUP

PUBLIC ADDRESS

CABARET

NIGHT CLUBS
HOTELS

PUBLIC HOUSES

PLEASURE CENTRES
ESSEX.

“TYPE L.S.E. 105"
MIXER AND POWER
AMPLIFIER

1218 Portable music speaker

Altec Sound Equipment by Theatre Projects

For further information on the Altec range
of sound equipment please fill in the
coupon below and return to:

Theatre Projects/Sole UK Agents

10 Long Acre London WC2E 9LN
Telephone 01-240 5411

Please send me further information on the Altec range
Name:

. Address:

Telephone Number:

ATECI R

| am particularly interested in:
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LEAD:MODEL

THE
FRAMUS
DUo

Framus proudly present
their Famous Nashville duo
for your entertainment
complete with humbucking-
style pick-ups, the
‘Jan Akkerman’ tone system,
6-position pose switches
plus a whole host of other
Framus quality features.

FRAMUS LIMITED,
HIGHVIEW ROAD,
LIGHTWATER, SURREY
Telephone: 0276 72455

BASS MODEL
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Al SPEUAL
GUITAR CUSTOMISING

CCESSMUS

FENDER AMPLIFICATION SPARES
Was

Amp and Cabinet Covers for:
Bassman 50 set .
Bassman 100 set
Dual Showman Rev
Twin Reverb, Quad Reverb,

Pro Reverb Vibrosonic

Reverb
Vibrolux

ters
Grill Cloth (this cl
wide so 1 vy fength
' x 6° = 2 sq vyards
.............. per sq yar
set of 4 with

Korne
SCTOWB  ileecrencessevensainas M..
Handles -— each with fixings
J.B.L. Cabinet coverings -—
heavy leather grain black
.................. per sq yard
Cabinet Skids reduced to
............................. each
Fender pattern Cabinat Feet
by Ernie Ball — set of 4
With SCTews .........ccceieeene.
FENDER metal nameplate
&also used on guitar cases
FENDER GUITAR SPARES
Complete wiring diagram/
Exploded Drawing / parts
list for these  models:
Stratocaster, Telecaster,
Precision, Jazz, Jaguar,
Jazzmaster, Duosonic, 12-
string  Electric, Mustang
guitar, Musicmaster guitar,
-string Bass, Bass V1,
Esquire and Mandoline
NECKS complete, finished

29 South Street, Eastbourne,
Sussex, BN21 4UP

Tel: (0323) 37273

£2.75

Now
£9.
£12.00
£12.00
£5.75
£4.75
£1.25

£4.25
£1.25
£1.30

£4.25

£1.25
£6.25

£1.75

Spares Specialists . . .

Was Now
less machine heads:
Stratocaster / Telecaster
(Rosewood)  ............... £95.75 £80.00

Jazz Bass { osewood)
Jazz Bass (Maple)

Mustang Bass (Rosewood) £95.75 £80.00
Musicmaster Bass (Rose-
WOBd)™ ... covmmmaeesenones s £85.00 £70.00

Miscetlaneous Fittings
Telecaster Jack Sockset Re-

cessed Mounting ............ £1.99 40p
Telecaster deluxe complete

Bridge Assembly ............ £27.50 £19.95
Stratocaster Tremelo Bridge

Block and Bridge Plate

Assembly ... ... £16.00 £10.50
Jaguar complete Tremelo As-

sembly including arm and

CAlDJINSE. . . - - 5 - - - - ST £23.50 £15.00
Damper StriP — for Jaguar

etc. and also for all basses

reduced to ......... per foot 25p
Chrome Handrests and Bridge Covers
Stratocaster Bridge Cover ... £3.75 £2.50
Jazz Bass Bridge Cover ...... £6.75 £4.95
Precision Bass Bridge Cover £5.75 £4.00
Jazz/Pracision Handrest ...... £4.95 £3.25
and Supersavers
Stratocaster Control Knobs—

specify Vol. or Tone ... each £1.05 88p
Telecaster Black / White /

Black Scratchplates ......... £7.05 £6.00
GIBSON_ Miscellaneous Guitar Parts
Bass Guitar Bridge Mute

assemblies ... £13.50 £9.75
Acoustic  Scratchplates —

most models — please send

outline drawing and colour

prefarance  ...........ooiiieen. £1.75 £1.00
Fingerboards — bound, inlaid and ready

to play

| Also all types of gultar repairs and modifications including
custom-built electric guitars of highest quality. We hold the most comprehensive
range of Fender and Gibson spare parts in Europe.

Was Now
Les Paul Custom .............. £34.50 £30.00
20000 et oot S S S £27.50 £20.00
Pickup Covers
Les Paul Deluxe .................. £4.50 £2.75
Humbucker - Chrome £4.50 £3.50
Humbucker - Gold ............ £7.50 £5.25
S. Special  etc.
REASHCIN . oo oo o o siorapmmnn s o £1.50 £1.25
Wiring Looms
Comprising Vol. and Tone
Pots c/w nuts, pointer
washers etc. Jack Socket,
Selector Switch etc. — all
ready wired with appro-
priate Mfd capacitors etc.
335, S$.G.Std, S.G. Custom
............... reduced to each £20.00
Supersavers
Fretwire in Ready Cut Sets
specify Wide Oval or Flat
Speedwire  .........ceoeiiiiin. £2.10 £1.20
Bass Guitar Bass Pickup £24.50° £19.95
Vibrola — long model as
fitted $.G.Std etc. chrome £37.50 £27.00
gold £56.76 £44.00
Bigsby — as current $.G. Std
— polished alloy ............ £29.50 £27.00
Gold Plated T/piece L.5 etc. £56.75 £40.00
HOYER
We also have 2 pickup control circuits —
solid state — comprising 2 o 2 Tone,

Selector Switch and Jack Socket c/w Knobs
and all mounting nuts — layout as per
S.G.Std at only ......ccciorenniininll each £7.50
We also have in severely limited %uantities
Coil Leads with metal J/plugs: 20" £1.70;
25" £1.99.

All prices include VAT — Add 40p per order

for registered postage, 90p overseas.

38 Monarch Parade, London Road,
Mitcham, CR4 3HA

Tel: 01-640 1870
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THE contemporary music scene is about

immediate success. Artists are expected
to sell records, as soon as their first album
hits the shops. There is room for develop-
ment only if there is an extension of record-
ing time due to good showing of that initial
release.

Admittedly, an artist may well sign a
contract for three albums but within the
complex world of a large recording com-
pany the second and third albums will be
made only to fulfil contractual obligations,
rather than with any thought of records
being sold. The disc is issued and soon
deleted.

This lengthy introduction to artists and
their records is made because like all Latin
rules there are always exceptions, sometimes,
just as well.

Bridget St.  John is a case in point. She
emerged on to the record scene via Dande-
lion Records, the joint venture of Clive
Selwood and John Peel. The label died
before its children reached maturity, not the
fault of its owners but the impatience of
larger record concerns.

The artists were not selling well enough
but since, hits have come from Clifford T.
Ward, Medicine Head, Kevin Ayres and
Bridget?

I doubt whether the word ‘hit’ appeals to
her but if it means people listening to her
musical efforts, then she is likely to give one
of her delicious smiles. The fact about
Bridget is the need for time. She is con-
stantly improving, a statement which brings
her pleasure.

‘I feel ’m growing as an artist. Some
people give themselves a time-Jimit but not
me.’

She has been able to obtain this time and
now records for Chrysalis records, the label
on which her most recent album, Jumble-
queen, has been issued.

About herself now, she continues, ‘More
important to me is a growing ability to
express myself and do so in better fashion,
the same, hopefully, applies to my playing.
I have found financial peace, which is a
help. When I first started playing it was
for £5 to £10 a month. I think my parents
were rather suspicious of the whole thing.

‘They stuck with me and now they are
very happy. John Peel, he and Clive have
been marvellous, helped me to get work

‘and of course, at one time I used to sing

during his disco show.
‘Now I can support myself. I suppose my
music is still very introverted, I’m someone

Continued on page 14
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Continued from page 13

who hates labels and find them too con-
stricting. Music to me is my life, it’s some-
thing I could not live without.”

Bridget’s introversion is perhaps something
which halts her public progress. When she
sings on stage it becomes a very intimate
affair, it could be a cosy farm-house room
with Bridget in the corner strumming her
guitar and revealing her thoughts in song.

The difficulty here is the reliance on an
audience to feel sympathetic toward a girl
with obviously so much to give and this
understanding is not always present. Bridget
says herself that audiences seem to want an
experience.

‘I think, though it can be sought in three
ways, sometimes in a sound, sometimes
something visual and other moments, words.
1 see myself closer to the third, what I do
has to be listened to. I think some of my
difficulties have come from bad billing. I
mean, take this for an example, sharing the
bill with Groundhogs.’

So, perhaps, in part, Bridget could get
over this suggested problem preventing her
career furthering by ensuring she appears at
the right venue. At least, she can quote, ‘I
did some gigs with Roy Harper and there I
found people had come to listen and they
did not stay out until half-time! They were
people, because of their relationship to Roy,

who were willing to give and lend their ears.

‘I don’t think though, that I am satisfied
with the way I sometimes come over. 1
know, in the end, it has to be a two-way
thing.’

Yet, at the same time, Bridget’s intro-
version is a positive factor, a facet which
stamps upon her a definite personality. It
means, for one thing, a definite authenticity,
a dimension of honesty. She is not, at pre-
sent anyway, a super cool chick jetting
amongst the rock fraternity, fetted and
dined. What she sings about stems and is
about the life-experience felt by most people.

This is clear from Jumblequeen, to me, a
rather sad album, expressive of the lady’s
constant search for perhaps, in the end, an
elusive security wrapped round the word,
‘love’, a word itself, capable of so many
different shades of meaning.

Bridget in Curious And Woolly says,
‘Curious and woolly when your wine goes
to my head|Could you want me for your
woman is that really what you said?’ or ‘I
can be a gypsy forever, in head[you can be
a sailor forever in head|if 1 be your gypsy
will you be my wing/and carry me carry
me carry me from Long, Long Time.

Asked, whether she is pessimistic, Bridget,
does another delicious smile which opens
out her face and gives expression to the
eyes, and says, ‘I’m an optimist, really,
usually the top side of the middle. I find it
easy to explore good moments but it’s true
my songs seem to have this element of
sadness. Maybe, people want to feel sad,
sometimes.’

ELGEN

distributed by:
J. T. Coppock
(Leeds) Ltd
Royds Lane,
Leeds 12
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The foundations of rock

STRATOCASTER

TELECASTER

Since the earliest days of rock & roll Fender
guitars have lead the way. The Telecaster

— the world's first solid body electric guitar,
was made by Fender back in the early fifties
— and to this day it is the most widely used
electric guitar in the world. A fine tribute to
its quality, design, concept and workmanship.
Today the Telecaster is complemented
by a wide range of guitars from
the Fender family like the
Stratocaster with its unique
waisted body recognised the
world over as the Fender Shape

EXCLUSIVE UK. DISTRIBUTORS /i

-213/215 TOTTENHAM COU

CBSARBITER LTD))

" GUITARS.

PRECISION BASS

Thirfé{( what Fender

cOou

do for youl!

the 3 special Fender pickups giving
the famous Stratocaster ''Sound with a
Bite' — the Precision Bass — strong on
performance, strong on looks. In this
day and age of overnight superstars
experience and craftsmanship may
seem unnecessary. Fender cherish it,
» It's what the Fender reputation
is built on. With the
foundations now solidly
laid, let Fender help you
build your reputation.

ROCK SOLID

RT RD., LONDON W1. 01-323 4881/9.
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EVERYONE'S
A WINNER

PROFESSIONAL

Any way you play your cards
you’'re a Winner—with Farfisa’s
incredible range of Professional
Electronic Organs and Pianos.
They’re really stacked in your
favour and you get a ‘FULL
HOUSE’ every time. FOR
SUCCESS think in terms of
Led Zeppelin, Can or the
Jackson Five and hundreds of
g "IVNOISSB:!%?JS other top groups who use Far-
fisa. They only want the best!
FOR CREATIVITY, you can
really stretch your imagination

when playing a Farfisa.
FOR QUALITY all Farfisa’s portable
equipment is built to stand the pressures
of one night stands, gigs and concerts!
FOR TRANSPORT Farfisa’s portable
organs and pianos take up only a little more
room than a guitar. Unpack, plug in and
they’re ready to go! FOR SPECIFICATIONS.
write to us and find out more about Farfisa’s
WHOLE PACK! THEY'RE ACE HIGH!

-

 a Farfisa

farfiso 0 L meED

Corringham Road, Gainsborough, Lincolnshire

Makers of Electronic Organs, Electronic Pianos and
ancillary equipment for the home and professional.
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TEVIEWS

ALBUM OF
THE MONTH

Maria Maldaur

Waitress in a Doughnut Shop
K 54025

This is probably the best
album of 1974 as far as I'm
concerned. Maria Muldaur first
poked her nose into the musi-
cal consciousness of the British
public early last summer, with
her single Midnight At The
Oasis. It was fresh, exceedingly
musical for a single, and Maria’s
vocal range sent delicious chills
down the spines of enough
people to propel Midnight into
the top ten.

Waitress In A Doughnut
Shop provides an enormous
variety of music, all brilliantly
conceived and executed with
astonishing skill and feeling.
The songs include Squeeze Me,
originally made famous by Fats
Waller. Maria Muldaur sounds
like Billie Holliday in Squeeze
Me, like the early Joan Baez in
Gringo in Mexico — but always
‘like’, for she is no mean imita-
tor. The style is familiar, but
the feeling and presentation is
sheer originality.

Other tracks include Cool
River, which is rather like a
spiritual, I'm A Woman, which
is a raunchy, rocking celebra-
tion of the virtues of American
working class womanhood.

It’s all here. Brickyard Blues
(written by Alan Toussaint) and
Honey Babe Blues, with their
joyous and yet bluesy arrange-
ments are nicely complemented
by It Ain't The Meat It's The
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Motion, which is funny and
clever and damn good as well.

The singer is great, the songs
are well chosen and show a
good deal of variety, and the
men and women who play on
the sessions are superb. Paul
Butterfield, Red Callender, Plas
Johson, Amos Garrett, Spooner
Oldham, Linda Ronstadt, Harry
‘Sweets’ Edison and Alvin
Bishop are just a few of the
outstanding  musicians who
queued up to support Miss
Muldaur. The biggest names in
jazz and blues are supporting
Maria on Waitress In A Dough-
nut Shop, and the whole thing
has an air of a giant jam
session, an enormous festive
musical party.

| expect it's just that, a fes-
tive musical party. There are a
few albums around which have
that kind of air surrounding
them, but there is finally one
more thing that separates this
album from most of them. For
a change, as you listen to
Waitress In A Doughnut Shop,
you fell like you're at the party,
and not listening to it on the
stereo. D.R.

Alvin Lee

In Flight
Chrysalis CTY1069

As much as we may yearn
for success from the outside, it
can have it's drawbacks. The
success of Ten Years After
brought Alvin Lee fame, for-
tune, and recognition as one of
the world’s fastest (and best)
guitarists. Unfortunately, that
success also locked him into a
formula which was exceedingly
difficult to break out of — he
needed to escape the spectre of
Goin" Home, and the whole
frantic, manic speed trip that
was almost synonymous with
the name Alvin Lee.

With In Flight, Alvin seems
to have managed handsomely.
His own contributions are a
sensitively subdued and master-
full guitar, and a mature, auth-
oritative singing voice which is

a pleasant surprise. The people
behind him are equally superb;
Mel Collins on sax and flute;
Tim Hinkly on keyboards; lan
Wallace on drums; and Alan
Spenner on bass. Best of all,
there is no destructive compe-
tition, but the simple and price-
less co-operation amongst ack-
nowledged masters which leads
to real quality.

In flight is a double album,
recorded live at the Rainbow,
and the recording is unusually
excellent. The material is a mix-
ture of Lee’'s own compositions
and songs by other men of
genius, Alan Touissant to name
but one. On tracks like Every
Blues You've Ever Heard and
All Life's Trials, Lee demon-
strates his new found capacity
for controlled eloquence. L.R.

Starry Eyed and Laughing

Starry Eyed and Laughing
CBS 80450

SE&L are a young English band
comprising Tony Poole (vocals
and 12 string guitar), Ross Mc-
Geeney (vocals, lead guitar),
lain Whitmore (vocals, bass)
and drummer Mike Woackford.
They’'ve managed to capture
some of that happy, free, sun-
shine-y 1968 California sound
and apply it to 12 original
compositions, resulting in a
fresh and original sound.
Although the use of a 12
string and their style of har-
monising invites comparisons
to The Byrds, they play in an
altogether different way, a
tighter rock feel than the loose,
easy sound of the American
band. Between the three writers
amongst them, they manage to
come up with a lot of variety
in their material. Tony Poole
writes the wittiest lyrics, Ross
McGeeney the more poetic,
whilst lain Whitmore writes
short, compressed statements

that move in very rhythmic
ways.

The songs are the central
thing, with the instrumental

work woven around them. Mec-
Geeney plays very fluid guitar
with a lovely, rounded, creamy

tone, the perfect foil for Poole’s
chunky 12 string work. Whit-
more is a very jazzy bass player
and Wackford's tight, powerful
drumming pulls it all together.

One of the high spots on the
album is the blending together
of the last two numbers, /n The
Madness and Everybody, by
Ross McGeeney.

Very good melodic songs
with unpretentious, meaningful
lyrics and good instrumental
work make this an excellent,

thoroughly enjoyable first

album. L.R.

Chilli Willi & The Red Hot
Peppers

Bongoes over Balham
Crest 21

— or ‘Thrilling’ Chilli Willi
etc. In Bongoes Over Balham
as it says on the film-poster-
type sleeve which shows a for-
mally attired couple drifting
down a sewer in a dustbin
coming face to face with an
oriental gentleman in a cat suit.
“Kamikaze you yellow fiend”
says the caption. Don’t ask me
why but it's hilarious.

Why Bongoes Over Balham?
The answer | suspect is ‘why
not?’ Bearing in mind the large
West Indian community now
situate in the South London
suburb of that name one might
reasonably expect this LP to be
a collection of blue beat, ska,
or reggae material. However,
contained in the grooves is a
most entertaining, highly accep-
table compromise between a
blues band and a country rock

outfit, with some early fifties
type nostalgia thrown-in.
The Peppers (Chilli  Willi

seems to be a ficticious mem-
ber who was perhaps frozen
out, if you see what | mean),
otherwise known as The
Willies, sound like a logica!
extension of a sixties club band
that’'s moved with the times
without going over to hard
rock, if you can imagine such
a thing. Indeed was not guitarist
Martin Stone a one-time mem-
ber of the original Savoy Brown
Blues Band?

Admittedly the lead vocals
are weak in places, but if it's
‘Snakefingers” Lithman who's
singing, he’s excused as far as
I'm concerned on account of his
songwriting and instrumental
talent (most of the numbers
come from his pen).

The band, augmented here by
other musicians, are very to-
gether, with some good sax
work from Bob Andrews (from
the Brinsleys), pedal steel —
‘Red” O. J. Rhodes, and Will
Stallibrass. D.R.
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IMIBER ONE
STRING

because...

We at

can supply you, no matter what your requirements in modern disco
equipment. Whether or not your require mono, stereo or Quadrophonic

sound, slow changing or pulsating lights, bins, horns or just conventional
speaker systems,

WE HAVE THE ANSWER!

Write, phone or call for further details; Trade & Export enquiries welcome.

it's the choice of...

SLADE - ALICE COOPER
JTHE WHO - WIZZARD
EMERSON, LAKE AND PALMER
ELTON JOHN GROUP - YES
GENESIS * T. REX - EARTH BAND

I I
i i ELECTRONIC SYSTEMS
t vour musicastorer [l R e O e it ieiiciitseeeediiessusaittoseeseasannanasonensaiannas
Choose your Rotosound strings at y 174 Crossbank Street, I
Oldham, e s I
Or wnite for lists and nearest stockist 1o I Lancash"—e
JAMES HOW INDUSTRIES LTD., | England. . aeruansann s nndle e T e nae s TRa e e e e e ce T |

20 UPLAND ROAD, BEXLEYHEATH, KENT, ENGLAND Tel. 061-620-7114/8444

L------—---—-—————

WY XSV . el DANDELION

BRIGHTON BN4 SHS
) 526 — 97 KING STREET, HUDDERSFIELD
MUSICAL WHOLESALE CO. Tel. 07917 61626 TELEPHONE: 26657 (STD Code 0484)

YOUR NORTHERN DEALER FOR THE FINEST
MUSICAL PRODUCTS AVAILABLE

AMPEG MAIN DEALER

Combos, Heads,
Cabs. Valves,

or solid state.
We have them
at DANDELION
for your perusal!

STOCK, ADVICE, SERVICE,
H/H MAKE US No. 1 IN YORKS H/H

Guitars?

Gibson (all the Les Pauls, S.G.s, L5S and L6S.)
Fender, Rickenbacker, Guild,. Gretsch

Microfrets, Ovation, Ibanez, CSL Antoria.

SHO - BUD PEDAL STEEL GUITARS

Superb, all maple instruments from Nashville
GUITAR REFURBISHING

We've done them for Babe Ruth (see B.l. Oct. ‘74)
Barclay James Harvest. Be Bop De Luxe, Etc.
Refinish, Refret, Redhead Rewire no probleml

DRUM SHOWROOM - 20 Kits
Slingerland. Gretsch

Asba. Beverley. Star Pearl.
Sonor. Avedis Paiste.

K. Zildjian, etc.
Personal service from the proprietor Dixie
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BEAT INSTRUMENTAL'S JANUARY GOMPETITION

WINTHIS
IANTASTIG
NEW1D0watt
MARSHALL
GOMBO AMP!

You could be the lucky winner of this incredible solid-state transistor 100
watt combo amp, the latest development from Marshall. The Marshall combo represents an
enormous leap forward in amp design and development and is the start of a whole new chapter
in the history of Marshall one of the biggest names in amplification today.
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Marshall have been working on the transistor amp for eight years and have at last developed a model which
delivers the true Marshall sound. It's a superb, space-age piece of equipment, and incorporates the high standard

of reliability and durability one has come to expect from this highly respected manufacturer. -

For our January competition we asked five top guitarists to list the ten instruments they'd most like to have in theli'
collection—in fact, many of them already had some of these instruments hanging on the walls of their music rooms at home.

Once they had all given us their lists, we put them altogether so that we ended up with A LIST OF ALL THE FAMOUS INSTRUMENTS LISTED
BELOW IN A CERTAIN ORDER.

All we want you to do is to study the ten instruments we have listed and try and come up with the same order as our top guitarists did. So,
if you are quite certain that the Original Les Paul ended up as No. 1 on their lists and the Gibson Flying "V’ No. 2 , then put these answers on the
reply card in this issue (don’t forget the stamp) and post it back to us as soon as possible.

The competition will be judged by a panel of top guitarists and their decision will be final and binding.

(A) Original Les Paul (1950's) (F) Wayne Perkins Tonebender

(B) Dan Armstrong Perspex (G) Martin Acoustic (any model pre 1962)
(C) Gibson Flying Vee (H) Gibson Double Neck

(D) Maple Neck Fender Telecaster (1950’s) (1) Original Steel Dobro

(E) Rickenbacker Solid 12-String (J) Zemaitis Custom

HOW TO ENTER

1. Once you have decided upon your order of preference for all the guitars listed above then insert your answers
—using the appropriate letter (i.e. C for Gibson Flying Vee, G for Martin Acoustic)—on the reply card inserted

in this issue, alongside the figures 1 to 10, f

Check the list of advertisers and place a tick in the appropriate box if you want to receive more information

or catalogues from any of the manufacturers advertising on full pages in this issue.

Bive the titles of the features or items you liked most in this issue of Beat.

Insert your name and address in BLOCK CAPITALS at the bottom of the card in the appropriate space and,

if you play an instrument or belong to a group, tell us about it.

Stick a 3ip stamg on the front of the card and post if off to us as soon as possible to arrive before

January 30th, 1975. I

The result will be announced in the March issue of Beat Instrumental. The judges’ decision is final and no

correspondence can be entered into concerning this competition.
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NSCRIBED on the inner cover of Jethro Tull's first album

This Was, circa 1968, is the legend, “This was how we were
playing then—but things change. Don't they?”

Some things haven’t changed at all, such as lan Anderson’s
on-stage energy and personality, his trade-marks like playing
the flute standing on one leg, his jack-in-the-box springs. But
on the whole throughout the last six years the band’s progress
has been not a series of changes but a gradual building up
into what they are today.

At one of the Rainbow gigs on Tull's recent tours, lan Anderson
executed one of his: enormous leaps with every bit of his usual
agility, clutched his striped lurex codpiece and was heard to
remark , “Ooh, none of us is getting any younger!” Well, six
years may have added a little stiffness to his joints but it has
also added a lot of speed and new techniques to his flute
playing. He has obviously been working on it during the last few
months and, although the technique of singing into the flute as
you play Is by no means new, as anyone who has heard Roland
Kirk will know, no-one else can pull out of the instrument such
clusters of strange sounds and nuances that he achieves.

The band as a whole are much more musically advanced than
they were five or six years ago. War Child, their eighth and
newest album, sees them playing so tight it almost hurts, with
the perfect timing and togethermness only found in mature
musicians who have been developing their music together for a
number of years. In fact, Anderson and John Evan can date
their musica! relationship back to pre-Tull days, when they were
participants in the John Evan Blues Band, whilst Martin Barre
has been with him since Mick Abrahams left in 1968.

Every one of their albums, bar the new one which has only
just been released at the time of going to press, has gone gold
both here and in America and total sales of their albums exceed
10 million.

Their live gigs have never failed to give the audience a spec-
tacular show along with the music, a show which, it seemed,
the participants enjoyed as much as the audience.

Yet, just over a year ago, Jethro Tull announced that they
were quitting the concert stage indefinitely, womn out with the

pressure of work and fed up with the slagging the critics had
given the 'Passion Play album and performance.

They vanished for a year, some part of which was spent
in America rehearsing new material. Fans just couldn’t believe
it and even the press were somewhat taken aback that their
criticisms should have been taken so seriously. Were they really
justified? And what brought the group out of their collective
shell to bound triumphantly back with a totally new collection
of material and a brand new stage show?

Like the agricultural revolutionary whose name the band bears,
Jethro Tull, under the leadership of lan Anderson, have always
been very inventive. Although their first three albums, This Was,
Stand Up and Benefit, were all collections of songs rather than con-
cepts, it was during this period 1968 to 1970 that !an Anderson
developed his highly original on-stage image, the famed filthy,
reeking overcoat and the Long John Silver one-legged hop.

BEST ALBUMS

In 1971 came the first experiment, their album Agualung which
is still the best seller of al! the band’s albums. It was their first
attempt at a concept album and contained themes which have
since become familiar to Tull followers, the questioning of life’s
purpose, of religion and of the way people mess up and waste
their lives.

In 1972, Thick As A Brick continued this theme, exploring
even more minutely the kind of people who are cast out by
society. This album also marked two ‘firsts’ for the band, the
first time they had gone in for extended tracks on an album
as opposed to short, separate songs and the first time their
stage presentation branched into the world of theatre.

Their next album, Living In The Past was a kind of resumé
their career to date, a compilation of songs off previous albums.
This was a marking-time period for the band. The present line-up
of Jeffrey Hammond-Hammond on bass, Martin Barre on guitar,
Barriemore Barlow on drums and percussion and, of course, lan
Anderson providing vocals, flute, acoustic guitar and sax plus
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most of the composing, had just been established and they
were hard at work on what was to prove to be Jethro Tull's
most controversial piece of work to date, the multi-faceted
concept of concepts, A Passion Play, album, film and theatrical
presentation.

This time Anderson’s creativity had gone beyond the world of
music and, in some people’s opinion, Anderson had overreached
himself. The story of A Passion Play, if it could be said to have
one, was woven around life after death, the experience of a girl
who had died and who is confronted with several situations she
has to choose between. Naturally, this being a complete fantasy
situation, Anderson was able to give full rein to his fertile
imagination including his fondness for nursery-rhyme creatures.

In spite of the panning by the music press, the album still
climbed to number one in the American album charts. But
Anderson found himself in a similar situation to that of the
Beatles when their Magical Mystery Tour failed to reap the praise
they felt it deserved. He'd taxed his imagination to the utmost
on a great multi-media work of art and needed a creative
convalescence.

The result of this rest-cure is War Child, which, although
reviving the themes of the human bungling upon the “Good
Ship Earth” is much more in the vein of This As A Brick in
that it is, once more, a collection of shorter songs, each of
which adds something more to the theme. Anderson describes
the idea behind War Child as an examination of the spirits of
aggression and competition which distinguish men from monkeys.
It includes frequent flashbacks and references to A Passion Play
almost as if in defiance. This album has one big advantage over
its predecessors in that the group were able to spend a lot of
time on the arrangement and recording.

Their stage show on their recent tour shows that Jethro Tull
in no way intend to lie down and die. One of the most out-
standing things about it was the amazing resurgence of their
selanse of humour which seemed somewhat lacking in A Passion
Play.

Reference to the whole of Jethro Tull's musical history were
there plus most of the material from the new album. Anderson

A
k

kept on pulling the surprises out of the bag, like the amusing
interludes with a dog named Brian, the sudden introduction of
a string quartet consisting of four black-clad ladies in ghostly
silver afro wigs. He underlined various points in the lyrics in
a witty manner, through the use of props. /n Sealion, for instance,
whenever he came to the words, “balance the world on the
tip of your nose,” in came a pretty, hot-panted dolly, making
a pleasant change from the normal hairy, sweaty roadie, and
handed him a huge white balloon which he balanced on his
beard, singing all the while.

SELF-INDULGENCE

Clever staging held the interest all the time. Not a moment
was wasted in purposeless self-indulgence and it was obvious
that the band were enjoying the show as much as the audience.
Everything had come together, the music, their experience of timing
and staging theatrics, their ebullient sense of humour, to make
this the most outstanding Tull show in their career.

It was obvious that the band were thoroughly enjoying them-
selves throughout the show. | think it's safe to say that their
return to the stage was partly prompted by the fact that they
do get a lot out of it which a sterile situation in a recording
studio could not provide. They have returned from their ‘retire-
ment’ not only musically rejuvenated but also all the wiser for
the experiences surrounding A Passion Play.

What it has taught them is the value of moderation. Give an
audience a well-balanced diet of theatre and rock and they will
be happy. healthy and vyelling lustily for more. Give them an
excess of everything your imagination has to offer, all at one
sitting, and they will be satiated to the point of indigestion and
rejection, their overstuffed senses incapable of taking it all in.

It seems now that Jethro Tull are returning to their usual
pattern of regular gigging. Doubtless Anderson still has quite
a few musical surprises left up his sleeve. Tull music is made for
the stage but there’s no telling whether or not Anderson’s
experiments with multi-media presentations are over after one
much disputed effort.
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A SIMPLE TEST

A FENDER GUITAR[S:
EXPENSIVE M
REASONABLY PRICED M
INEXPENSIVE M

Chances are you probably filled in one of the that world renowned quality of construction
top two boxes. Thanks! and workmanship that made their electric
Fender Electric guitars are known the world cousins world leaders. We're calling these
over as top quality instruments combining acoustics the ‘F’ Series. 5 Classics and 9

unparalled workmanship with unique design.
We think all Fender Electrics are
realistically price.

Did you know that now a
tick in the lower box would
also have been the right answer ?
Fender now offer a superior
range of classical and flat
top guitars at prices

you just wouldn't believe
yet they still retain

Steel strung comprise the range with prices
from £27.25! Feel that mahogany
neck. Run your finger over the
Fender strings. You know it's a
Fender by the feel. The feel that
_— comes from years of experience
at making the world’s top

ACOUSTICS guitars. That's something
we at Fender know a little about !

EXCLUSIVE U K. DISTRIDU ™emms

(\TKCIE/ARIH,TER me 213/215 TOTTENHAM COURT RD.,LONDON W1.01-323 4881/9.
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INTERNATIONAL .-RECORDING STUDIO NEWS AND VIEWS

STUDIO

PLAYBAGHK

‘Joseph’ Cast Recording At Trend

HE lrish cast of Joseph and

the Amazing Technicolour
Dreamcoat were at Trend Stu-
dios in Dublin recently record-
ing an album of the songs
from the show. The studios
have also been working on
albums for Stage Two, The
Sands, Sonny Knowles and
Dermot O’Brien who recorded
an album for Release Records.

R.T.E. television have been in
recording music for various pro-

grammes. Ex-member of the
Dubliners Ronnie Drew has just
completed a new single and
Larry Hogan recorded an album
of gospel music.

The Brannigans, Joe Cuddy
and The Memories completed
work on their singles and Bren-
dan Balf and Jamie Scott have
just finished off their latest
albums. Other visitors to Trend
recently included Louder Whis-
per and Leo Kelly.

Dynamite

ICK Simper, ex- Deep Pur-
ple, has been recording
a single in Sarm Studios with
his present band, Mick Sim-
per's Dynamite, for the Stallion
label. New EMI band, Giggles,
have been recording a single
produced by Mutt Lange, and
another new group, called
Mothers Pride, have also been
recording a single in Sarm,
produced by John Pantry.
Noel D’Abo, Mike D’Abo’s

At Sarm

brother, has branched out into
the recording field. He has been
working on a single for Bell
Records, produced by Sue
Manning. Most of December
was taken up by a new band
called Jet who were in Sarm
to work on an album. They
write their own material, and
the record is being produced
by Roy Baker, who produced
Queen. Gary Lyons was the
engineer on the sessions.

Blue, Moon. Laine

in DUM

INCE DJM Studios were

completed, the staff have
been completely inundated with
work as dozens of artists de-
cided to try out this brand
new studio. In recently was
Denny Laine, recording some
additional material for his mat-
erial. Hot on his heels came the
Robert Stigwood Organisation
with Blue, who are working
on new material with producer
Pat Fairley.

Moon Williams was in, re-
hearsing for his appearance on
the New Faces TV programme
and Dennis King was in re-
cording material written by
lyricist Don Black for the Euro-
vision Song Contest. Dennis
Lope, who is issuing a new
single very soon, has been
working on the final mixes for
it and Gino Washington — re-
member the Ram Jam Band

Studios

— has also been putting down
some tracks.

Kaplan Kaye has been pro-
ducing the soundtrack album
for the film, Three For All, star-
ring Adrienne Posta and. her
husband Graham Bonnet.. He
has just been in the studio
finishing off mixing the score.

‘DJM are pleased to announce
that engineer Nik Condron has
joined them as a full-time mem-
ber of their studio staff. He
used to work for CBS and
brings to DJM with him a
Moog C 3, one of the biggest
in the country, which he owns
and plays.

Ammo James Music were
also in the studio with artist
Henry Buckle, produced by
David Martin, recording mat-
eriaj for the Eurovision Song
Contest.

Spud And Bananas For Eamonn

RISH traditional group Clan-

nad were in Eamonn Andrews
Studios, Dublin, recently, re-
cording their new album. The
session was produced by Donal
Lunny. Two other traditional
groups who have also been
doing some work there are
Spud and De Danann.

Pluto, Bananas, Stampede
and The Nevada Showband
have all been doing some mix-

ing work. Colm Lynch has been
recording a lot of demos of his
own material. Johnny McEvoy,
The Freshman and The Ever-
glades have been in working
on new albums. Amongst the
people who recorded singles
at the studios recently were
Des Smith, Kelly & The Flint,
The Wolftones, The Plalnsmen
and John O’Hearn, and Family
Pride have also been in to put
down some tracks.

Expanding Pye

HOSE recent chart’ visitors

Sweet Sensation have just
been hard at work in Pye Stu-
dios putting down some new
numbers. The session was pro-
duced by Des Parton and the
engineer was Terry Evennett.

Twinkle, the young blonde
lady who has just made a
come-back after several years’
absence on the music scene,
has also been in Pye demoing
some new songs engineered
by Larry Bartlett and produced
by Paul Bessell. Maxwell's
Silver Hammer have been re-
cording some numbers, pro-
duced by Tony Hatch, the
Buttondown Brass were in,
their session being produced
by Tony Palmer and amongst

other recent visitors were the
Washington Flyers, Joe Dolan
and Pet Clark.

Plenty of work is being car-
ried out on studio improve-
ments at the moment and
quite a bit of new equipment
has been installed. Pye will
soon have three disc cutting
rooms and have just installed
a new Neumann disc cutting
lathe.

Various new pieces of mach-
inery have been added to the
copying room including some
new Studer B62's. Parametric
equalisers have just been in-
stalled and they are probably
getting a new master room
echo device soon.

23



ﬂﬂ/l

Tbe c/oazce af pmﬁsszo nals

the world over;




Model 825
Total Height  313in

Width 25in
Depth 183in
&l £V Speakers 12in extended range
Rotors One foam rotor
'l'!)ltg(}lizlhtlszsin Amplifier 70 watts RMS
g igh . ]
Width 213in Weight 871bs. approx
Bepth 15in .
Speakers 12in extended range Model 910
Rotors One foam rotor Total Height  544in
Amplifier None (uses amplifier of Width 28%in
combo instrument) Depth 204in
Weight 701bs. approx. Speakers 15in heavy duty bass, two
Model 760 6 x 9in, one treble driver
Total Height  45%in Rotors Two (horr and wood bass rotors)
Width 28%in Amplifiets 100 watts RMS from 3 separate
Depth 20%in . channels of amplification
Speakers 15in Bass Speaker, Treble driver Weight Upper module 60lbs. approx.,
Rotors Two (horn and wood bass rotors) lower module 1061bs. approx.
Amplifiers 90 watts RMS from 2 separate channels
of amplification ] )¢ ®
Weight 148lbs. approx. e
No. 9370 Pie-Amp i .
{For use with Lestie models 825,760) vegistered trade mark of CBS Inc.
Rotor Speeds Fast, slow, off. H ‘vies
Input/Qutput 2 inputs, single channel output Leslie sPeaker DIVISIOI'I,

Foot controls

Power switch

No. 9420 De-Luxe Pre-Amp

(For use with Leslie models 910,950)

Rotor Speeds  Fast, slow, off

Input/Qutput 2 inputs, double channel output

Foot controls  Four buttons. First pair control
rotor (fast, slow, off). Second
pair provide full or medium
reverb, or *"off""*

Power switch  On/off

Two buttons (fast, slow and off] 4
On/off

*For Model 950 speaker,
the second pair of foot
buttons control lighting

circuits (Full/Strobe/0ff).

Hammond Organ {UK) Ltd.,"
Deansbrook Road, Edgware, Middlesex HA8 9BB
Sales office and general enquiries Tel; 01-205 4743

_ Please send me further details and the name
and address of my local Leslie stockist.

Name
Address

B1.1

Leslie Speaker Division, Hammand Organ {UK) Ltd.,
Deansbrook Road, Edgware, Middlesex HA8 988
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OHNNY Winter occupies a rather peculiar place in the music

world—the top. Virtually no one else in this country or
America can match his virtuosity in blues and rock and roll. No
one can match his accomplishments, either, in the annals of
musical fame.

From the moment he was first ‘discovered’ in an article in Rolling
Stone, Winter has been a legend. His first band was called Johnny
Winter and, appropriately enough because, as he says,”I'm a
dominant type of person if people want to play in my band, they're
gonna have to play the way | want them to".

Fair enough, Johnny has been quite alone at the top ever since

Oalkang to the

WINTER
WONDERMAN




the death of Jimi Hendrix. It hasn't been easy, the pain and
fatigue led him gradually to heroin addiction, but a basic equa-
nimity and belief in himself has led him out of that dark valley.
Today he is healthy, affable, and in a unique position to survey his
particular kingdom.

Britain has always been a pleasant place for Johnny to play. In
the sixties, before he had made it, he very nearly transferred the
whole band to these shores. He was playing blues at the time, and
no one in the States was listening very carefully.

The only thing that stopped him was the idea of being away
from the country that he loves for any length of time. “l like to go
other places, and see how other people live, and | even conduct
my own little sociological surveys over here,” he smiled. “But after
three or four weeks, | just get a bit homesick.”

Touring in general is something that he likes—within reason.
try to limit myself to a maximum of four weeks on the road now.
For a while, | was touring constantly, and | felt like screaming,
‘damn it, I'm a person not a juke box.” It upsets my sense of time
and place if | keep moving for too long.”

“

Touring Trap

Touring became a trap for Johnny about three years ago. His
crew is pretty large, and consists of a road manager, two roadies,
a semi-articulated lorry and driver, two men to operate the sound
equipment, one to mix the sound, and two more to operate and
maintain the lighting system. “The problem was that | couldn’t
afford to retain the people | wanted to work for me unless | was

working. So | ended up touring constantly and suffering.” The
solution to this was perfect. “When Edgar got his group together,
as soon as | finished a tour, he would start and he uses the same
people now that | do, so everyone is happy.”

Complaints

Regardless of any complaints, Johnny Winter loves to play live.
“] just love the feedback you get from the audience. | can be
playing and I can see that people are digging it, and | always think,
‘that’s cool, I'm just gonna give you even morel’ *

Still, that kind of adulation can be a trap. When Johnny decided
to make the change from blues to rock and roll a few years ago,
his audiences were disappointed. They expected to hear his stan-
dards, and even songs like Jumping Jack Flash got a lukewarm
reception. It hurt, and Johnny won’t be making the same mistake
again. “l want to expand my music, I'd like to do a few ballads
and maybe some old blues numbers, but everytime | come on
stage, people are yellin’ ‘'ROCK AND ROLLIl" So | guess that what
I'll have to do is to add a couple of numbers, and still keep quite
a few of the old standards like Johnny Be Good.

*“l guess as much as most performers would like to do what they
want to all the time, if you're going to do that you might as well sit
in your bedroom and do it. People come to see you, and you've
got to give them what they want, and also give them a little of
what you like as well.”

When Johnny decides to expand himself a bit more, this is
exactly what he will do. His plans for widening his musical
horizons are under-pinned by his tremendous feeling for his
audience, and a belief that he can teach them to enjoy most of
what he likes. It's a two-part falth, because it also requires a lot
of faith in himself. With a reputation like Johnny Winter's,
however, the faith is safely on this side of conceit.

Still, there is the spectre of failure. It's not a pleasant dilemma,
having to choose between acceptance and doing what you like.
Johnny saw it eating away at Jimi Hendrix towards the end. *!
remember seeing Jimi play at the (Viet Nam War) Moratorium in
1969. He played about two-and-a-half songs and then just watked
off, so sick and depressed. He wasn’t playing bad or sloppy, he
was just playing without feeling. That was the important thing for
him and | guess it is for me too.”

A man with a lot of feeling. Johnny Winter is a bit sad about
the state of music today. “l would definitely say music is in a
vallev today. But it’s not the first one.

“When | first started buying records, songs like The Shrimp
Boats Are A'Coming and Sixteen Tons, things that were slow and
then, bang, Elvis, Carl Perkins, just everybody that made rock and
roll seemed to break through at the same time.

“Nobody had ever heard anything like Elvis before. And then
after awhile, managers got into it and you got people like Fabian
and Bobby Vee, and a lot of slick productions and stock song-
writers came into the picture.

“But then the Beatles came along, and it got exciting again, and
the psychedelic scene followed that. Now we seem to be back to
the valley again. There’s nobody around much that’s very interest-
ing, and all the managers and so forth are in on it. Producers and
engineers and PR people are running things.”

Dog Food

“You have to have people like that to produce your music, but
I know sometimes | begin to feel like a can of dog food. ‘Get your
new, improved Johnny Winter, fortified with rock and roll, the
secret ingredient.” Shit!”” Humour is never very far from Johnny's
conversation. His life is pretty good now, he's kicked the dope
habit and he is pleased with his manager Steve Paul, who is also
a good friend.

From the very beginning, with his first serious contract, Johnny
has demanded complete artistic freedom. He qot it from Paul, and
Paul in turn got it from the record company. As he says. “manage-
ment ought to try and do what you want them to do, they ought
to help you. But there’s a difference between helping and shoving’.

All this is part of his happiness. He has all it takes to stay at the
top: enormous talent, good management, imagination, intelligence.
and at last, a healthy personality.
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ERBIE Hancock has for

years been a highly re-
spected keyboard player in jazz
circles, but it wasn’t until this
year that his album Head-
hunters brought him a wider
audience, by chalking up more
sales than all his other album
releases put together.

His musical experience is cer-
tainly extremely wide. He took
up piano at the age of seven
and at eleven was called upon
to perform the Mozart D Major
Piano Concerto with the Chi-
cago Symphony Orchestra and
was being acclaimed as a child
prodigy.

Later he switched to jazz,
working with such legendary
greats as Miles Davis, Wes
Montgomery and Coleman Haw-
kins. Now his combined know-
ledge of both classical and jazz
techniques has led to the de-
velopment of a form of music
that is entirely his own, a kind
of funky jazz rock, full of
strange, evocative percussive
effects, paintings in sound
which illustrate their titles.

He’s a fascinating man, lively,
extrovert, deep-thinking, and
the kind of things he has to say
about keyboard playing have a
lot of relevance for any key-
board player in a band, par-
ticularly the sort of person who
started, like he did, by learning
classical piano and then had to
make the difficult readjustment
to a totally different style of
playing.

STYLE

Even someone of Hancock’s
musical talents didn’t find this
easy to accomplish. The method
he used, which he heartily re-
commends as a way for any
musician to get into and un-
derstand any style of music,
was to listen to an exponent of
that style and take down note
for note exactly what that
musician is playing. It's labor-
ious but you certainly know
what you are doing after you've
gone through a few months of
teaching yourself this way.

In Herbie’s case, it was the
jazz style of piano playing he
wished to master first. “You
should have heard me when |
first started trying to play jazz.
The music was so elusive to
me because | didn’t know what
the musicians were doing yet
somehow it all sounded to-
gether.

“l began with a tune | was
already familiar with and started
taking down what_ the pianist
played, note by note. It took
so long that | started trying to
figure out shortcuts and by
doing this | learned about musi-
cal theory. I'd realise he was
playing a certain chord followed
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by another and I'd go over to
the piano and think, ‘I wonder
if he reached the second chord
this way,” and try it out. By this
kind of analysis | learned about
harmony.”

This was a matter of breaking
things down to their compon-
ent parts and building them up
again. He uses the same kind of
method for composing his com-
plicated pieces of music, start-
ing with a very simple bass
line and rhythm and building up
the instrumental parts layer by
layer. “It's a case of listening
to spaces and finding out any
other melody that might be
inherent in the structure.”

It was quite a while before
he moved from piano to electric
keyboards and from jazz to the
unclassifiable sort of music he
is producing now. The first elec-

players to improve their tech-
nigue. “The reason why some
of them aren’t as good as they
could be is that they haven’t
had the experience of listening
to a wide variety of keyboard
music, or else they haven’t got
to the point where they are
able to hear a great variety of
music in terms of their own
music and are able to expand
their own through this experi-
ence.”

He has always had a great in-
terest in experimenting with
percussion. On his album, Sex-
tant, he used percussive effects
to suggest life in modern times,
computer noises, jet whines,
rocket explosions. Since then,
he seems to be reverting back
to nature. Headhunters sees

percussionist Bill Summers em-
ploying a variety of instruments

HEADLINING
HANCOCK

tric instrument he tried was the
one he found came the closest
to an acoustic keyboard. "It
was a Fender Rhodes piano —
when you come to electric key-
boards, that seems to be the
staple instrument in most line-
ups, unless you play organ,
which | don‘t. | like it because
it is touch sensitive like the
piano. So is the clavinet. Most
electric keyboards arent and |
have trouble with those.

“Take the synthesiser for in-
stance. It took me months and
months to get used to it be-
cause it isn‘t touch sensitive,
but in working on it | dis-
covered all kinds of little tricks
that | can use too for certain
effects, like, for instance, sound-
ing like I'm accenting a note
when I'm not. You can’t accent
a note on a synthesiser, only
give an impression of doing it.”

Hancock thinks that there's
room for many rock keyboard

which are frequently wood
based rather than metal, to sug-
gest sounds of nature rather
than the clamour of town.
Thrust follows this theme and
for his next album he is plan-
ning to use more acoustic in-
struments. ‘Synthesisers can’t
provide the combination of
nuances that human beings on
acoustic instruments can, So
why not use the acoustic in-
struments in the first place? Did
you hear about that guy who
made a record called Switched
On Bach? It took him a year
to make, all on synthesisers and
it ended up sounding exactly
like the instruments that were
being emulated in the first
place. What a waste of time!”
Hancock’s present band con-
sists of Bernie Maupin, whose
versatility on flute, piccolo, bass
clarinet and tenor sax was very
much in evidence on Head-
hunters, Mike Clark on drums,

Paul Jackson on bass and per-
cussionist Bill Summers. It
seems to be a winning team.

With American sales figures
shooting way past the gold re-
cord bracket, it seems it wasn't
just the pure jazz fans who
bought Headhunters. One rea-
son for the very wide appeal of
Hancock’s music is that in a
way it bridges the intellectual
gap between jazz and rock. Jazz
fans may argue, but it is true
that modern jazz does tend to
go over the heads of a lot of
listeners. There's nothing to
grasp hold of, just that ‘elusive’
quality that Hancock noticed
when he first attempted to get
into jazz.

The funky element makes
Hancock’s music more instantly
understandable and easier to
follow for an audience who
don’t happen to be jazz freaks,
but the intricate soloing and
exciting improvisation that goes
into the making of a great jazz
number is still there.

On stage Hancock doesn’t
grab the limelight but works as
an integral part of the whole
effect, sitting amidst his key-
board collection which com-
prises a Fender Rhodes piano.
Hohner clavinet and three Arp
svnthesisers, an Odyssey, a
String Ensemble and a Proso-
loist. Those keyboard players
who go in for flashy right-
handed stuff — and there are
many of them around in rock
bands at the moment — should
listen to the way Haneock em-
ploys his left hand for fill-in
chords and individua!l runs. It
makes the whole thing sonnd
so much fuller and richer.

TALENTS

In spite of Hancock’s talents
for composing and playing, he
finds the process of creating a
piece of music, “like qoing
through Hades.” He finds it
takes a lot of time to put down
on paper what he originallv
heard in his head and he tends
to be super-crical of his own
work. “The onlv wavy | can
write is to a deadline, because
it's only verv rarelv that | get
an idea through inspiration.”

Two which did spring from
pure inspiration were Water-
melon Man and Maiden Vov-
age. He also finds .itles diffi-
cult to come bv, but here's
where his Buddhist faith helps
him.

“When | need titles | chant
for them. I came up with both
Thrust and Headhunters in this
way. When we chant, we chant
for concrete things like, when it
comes to an album, imagina-
tion, ideas, the speed t0 make
the deadline.”
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JHose-Morris

SHOWROOMS

All types of instruments urgently required for cash

81-83 Shaftesbury Ave., London W1, Tel. 01-437 2211

Open 9.30 am-6 pm (Mon.-Fri.) 9.30 am-5.30 pm (Sat.)
HIRE PURCHASE FACILITIES : ACCESS

PART EXCHANGE : REPAIRS : OVERHAULS

STEVE W 2 DR

ARP 2500

The professional-quality portable S8 > AGENTS FOR MARTINS PRODUCTS — %
synéhesuer.e(:ually at home in the - > X
studio or on stage. 4 N\
Powerful, dependable,and easy to . e ", FoR_GLUTaRS
play, the 2600 can be played with or S |/ " 00018 £228 D28 £274
without patchcords. This arrangement b s 00028 £302 D35 £328
provide.s maxfimllxm speefd and ] ; TN~ 0021 £250 D41 £566
convenience tor live performances as Y
well as total flexibility for teaching, dy 3 § g1168 ggg 8:%%2 gggé
research, composition and recording. i d i &
Any pre-wired patch connections J > Y , AT g FIBES DRUMS BY MARTIN *
can be overridden by simply inserting Sg¥R "X¥’ k L=/
a patchcord into the appropriate jack WS . : g A In stock now: 4 drums only Chrome £480
on the front panel. P i In stock now: 5 drum only Antique Gold £575
M. T . -\ b Awaiting delivery of other colours
Booosre;& ﬁ;wi:;sw" I b : o % Plus all Martin accessories: Martin Strings, Martin
(Musical Instruments) Ltd., Plecs, Bridge Pins, Polish etc.
118 Colindale Avenue, The Hyde, ; % Plus all the usual Rose-Morris Lines: Avon,
il S el - L Shaftsbury, Ovation, EKD, Suzuki, Sigma, Dulcet,
Constanta, Ned Callan Guitars, Marshall amplification.
rE00 Conn, Shaftesbury, Warner, Pichard-Woodwind and
(N Brass. Artley flutes, Berg Larsen mouthpieces, Shaftes-

bury drums and accessories.

nk Plus: all other leading makes of instruments, Seimer,
Boosey & Hawkes, Rudal Carte, Yamaha, Gibson,
Fender, Guild.

Send for leaflets

CBS/ARBITER LTD.

213-215 Tottenham Court Road, London W1 9AF

CONGRATULATE CARLSBRO SOUND CENTRE
ON THE OPENING OF THEIR NEW STORE
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Carlsbro Climax

HE Romans were regarded

as the masters of strategy,
and their use of the optimum
geographic locations is a fact
of history. Carlsbro are seeking
to rival this achievement and
have managed to command a
position suitable for warding
off all enemies.

Mansfield is surrounded by
mining towns and villages and
the gritty gold offers it's young
the chance to do something
better than to scrabble at the
coal face. The rock and roll
business thrives here and
Carlsbro have been leading the
revolution by manufacturing
and supplying the equipment
essential for stardom.

EXPANDED

From a tiny shop in Station
Street, Carlsbro have expanded
to giant new showrooms in
Chesterfield Road North and
now offer — in addition to the
complete Carlsbro range —
almost every type of amplifica-

Cliff Gooper
&

ORANGE

wish their buddies at

CARLSBRO

all the best on the

opening of their new store

Shop frontage

tion available. There's a massive
selection of guitars, drums and
extras (like DJ units) too and
the shop offers the room to try
all these out to their full extent.

In charge of the operation is
Keith Woodcock. He was a pro
drummer in a local band until
a couple of years ago when his
career with Carlsbro got too
demanding. Now he’s a director
of the firm and he oversees the
entire retail operation.

“I'd like to get back to play-
ing, | really miss it. Perhaps
when we've settled down after
this move, I'll get the time. At
the moment it's complete chaos
but we're slowly getting it
together.”

The new centre opened on
November 26 and since then
the service department has also
moved over to the basement of
the new premises. The best
thing about the new shop is
the access.

MILES

“We're just a couple of miles
from the M1 so we're hoping
that in addition to the local
bands coming in, we’'ll pull the
bands off the motorway who
need a repair or something like
that. There's parking space in
front of the shop and you can

just drive round the back to
the service department. It'll be
a drive-in repair shop. | think
that the repairs are all impor-
tant because it you can turn
something round in a hurry
people remember and think
about you when they're
buying.”

VAST

The new showroom is a
vast stocks of Fender and
Gibson products. They've
pinched some of Fender’'s best
ideas — like scaffolding shelv-
ing — and the showroom is lit
with spots that make it look
extremely impressive.

There are two walls lined
with new and secondhand
guitars. In the window there's
over £1,000 worth of Ricken-
backers, and the main wall
sports everything from old Les
Paul’'s to copies.

“We do an equal amount of
new and secondhand business
in guitars,” said Keith, “and we
don’t have too much trouble
getting our secondhand stock,
there are a lot of trade ins.”

Many retailers have found
this winter to be rather slow

Continued on page 32
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Keith Woodcock

Continued from page 31

because of credit facilities res-
trictions and general economic
depression.  Carlsbro  aren’t
suffering too much.

“I’'ve made a point of getting
to know the manager of the
credit house we use. | think
that sometimes that sort of
relationship can swing the bal-
ance on a borderline case. |
take him to lunch a couple of
times a year and | think that
helps.

““We haven't really noticed a
shortage of money around. In
fact people seem to be spend-
ing more money now than ‘they
were this time last year.”

DRUMMER

As an ex-drummer (or, more
accurately a temporarily retired
one) Keith is acutely conscious
of drummers’ needs. Carlsbro
are main Premier agents and
most other names are carried
including Hayman, Slingerland,
Ludwig, Pearl and Neverley.
While many retailers are com-
plaining about supply, Carisbro
carry an impressive stock and
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claim to "usually be able to
overcome any problems.”

MANAGER

Manager of the shop is
Malcolm Jennings and he's
assisted by Rob Bradley who's
also a guitar wizard, Steve
Humphrie (bass) and Dave
Ward (drums).

“I should think that about 40
per cent of our business is in
amps,”* estimated Keith, “Then
about 30 per cent guitars and
the rest is split more or less
equally.”

Because Carisbro are now in
a position of supplying big
orders for bodies like education
authorities, they have also
adopted an air of respectability
that they believed was pre-
viously lacking.

“When we were in the little
shop officials would come to
see us and we always felt they
might be a little put off by long
haired kids behind the counter
of a scruffy shop. At least it's
now obvious that we mean
business.”

. and electrics

Just part of Carlsbro’s stock




Scimer

congratulate
Carlsbro Sound Centre
on the opening of
their superb new
premises
where discerning
musiclans meet.

You will of course

<rocE MEMO/HEAD OFFICE
/ SHEFFIELD MANSFIELD

13 Berkley Precinct. Chesterfield Road North

Tel: Sheffield 663862 Mansfield, Notts.
Tel: Mansfield 26976 & 26199

MANSFIELD — THE MIDLANDS NEW SUPER STORE

Come and pay us a visit at our new showrooms 3 miles from M1 (Turn off 29)

We are main agents for:
Gibson; Les Paul; Fender; Rickenbacker; Gretsch; Dan Armstrong; Carlsbro; Hi-Watt; R.C.S.; J.B.L.; Peavy;

Trainer; Marshall; Ludwig Beverly; Premier.

Also most makes or Organs and Synthesisers.

We have our own Car Park and Demonstration Booth. Open 6 days 9.30 am — 6 pm.

Large discount on most guitars. Part exchange welcome. Finance arranged in a couple of hours.
Come and see us, we’ll be pleased to see you.

NEW MUSIC DIVISION NOW OPEN + (BRASS, WOODWIND ETC) 5-7 Station Road Mansfield. Tel: 25804
Stk 1 vagt to siow oM V\w—riwa et brouaah for fuwthen detais
/"—_
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HEARING
EARRING

by CarrollMoore

OU think you have prob-

lems? Golden Earring started
from nothing, in one of the
smallest countries in the world,
performing and writing in a
foreign idiom.

After ten years together, they
have gradually sifted to the top
— into the rich milk, if not the
cream, of the world’s bands.

Their story is one of good

sense, talent, faith in them-
selves and not a little hard
work.

Just before Earring began
their recent tour, | spoke to

>

L-R GEORGE KOOYMANS,

BARRY HAY, CESAR ZUI-

?ERWIJK, RINUS GERRIT-
EN.
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Rinus Gerritsen, their bass

‘player extraordinaire. He's been

with the band, as have all the
members, from the very begin-
ning, and his most recent per-
sonal success has been an in-
clusion among the bass candi-
dates in the Playboy Jazz and
Rock Poll.

Things, however, haven't al-
ways been so rosy for the band;

‘We began playing in Amster-
dam in the early sixties. At that
time, although we were playing
rock and roll, the scene was
completely different. We would

turn up at 7.30, set up our
equipment and tune up for
8.00. Then we went on. No-
body would be in the hall but
the workers, and the manager.

‘So we played for an hour.
By 9.00, we have finished our
set. A few people have turned
up, mostly drinking in the bar,
and we start our second set. At
10.00, a few people are around,
and we go again. By 11.00, we
are ready to start our fourth
set, there is a good crowd, and
we begin to warm up, to feed
off the response of the audi-
ence.

‘About 11.45, the manager is
pointing at his watch. He would
come up and say “Look, your
contract says you finish at
12.00. People are listening to
you and not drinking, and I'm
losing money.” At 12.00 he
pulls the plugs, and we finish.’

This was the Earring scene,
night after bloody night for the
first few years. Gradually, the
word spread, and the time
came to make a record.

‘We had good audiences for
our live gigs,’ Rinnus continued
with a wry grin. ‘But we had




so little money that we couldn’t
afford the studio time to pro-
duce a decent record.

‘Who could blame our fans
— the record was lousy. But
we couldn't afford to do a
better one, and it went no-
where.” This is, one gathers
after talking to Golden Earring,
a chronic problem with Dutch
bands even now. Ten years
ago, it wasn’t a problem, just
an accepted fact.

STATUS

A fact which Golden Earring
changed. They wanted more
than their status as one of Hol-
lands great live bands. They
had fame at home, modest suc-
cess, and guaranteed audiences.

‘We decided that to make
good records, we would have
to break into the German mar-
ket.” Which is exactly what
they did.

It took a long year and a
half of working the same tedi-
ous scene of playing four sets
and finishing just as people
warmed to their music and

stage presence. In the end, they

had enough money together to
make a decent record. It went
in high in the home charts, and
in Germany as well. More im-
portant, it got them their first
American tour.

That first American tour in
1969 changed the band forever.
And, as Rinus, points out, it
also changed the Dutch music
scene forever.

‘We were amazed when we
went to the States. This was
1969, before Holland caught up.
We had never seen professional
P.A. systems before, or places
like the Fillmore, where people
came just to watch us and listen
to our music . They had mixing
boards, with people hired to do
just the mixing. The stages
were perfect, and there were
even stage managers to see that
things went smoothly. ‘Music
and performing was like an
event. In Holland, it was like,
almost an afterthought.

‘It really was a revelation for
us. We worked hard on that
tsur, we had so much to learn
— more than ever before. ‘We
worked on our stage act, and
we got together a set of one

and a half or two hours.” Rinus
grinned, ‘Just one act.’

Golden Earring decided that
if the Dutch scene wasn’t going
to change on its own, they
would change it. ‘We were the
first Dutch band to do a real
show. We put on two hours
of music and entertainment, like
we had seen in the States.’

Rinus reckons that Earring re-
volutionised the music scene
in Holland. It was certainly to
their advantage. By now they
had the backing of Polydor
(Holland), who began to bring
the band over here to record.
1.B.C. studio is still a favourite
of theirs, and they use it occa-
sionally, although now Dutch
studios have nearly caught up.
After a tour with The Who,
Track Records have handled
them in the U.K.

By 1971, Holland was a whole
different scene, musically, and
Golden Earring were on top of
it. They had a big hit with Holy
Holy Life, and followed it up
with another, Buddy Joe early
in 1972,

Any internal problems the
band had were solved with the

classical Dutch approach of rea-
son and stubbornness. Both
George Kooymans, the lead
guitarist, and Barry Hay, the
principal vocalist have recorded
their own albums. It seems to
have served as a pressure re-
lease, and whatever destructive
energy there was in the band
disappeared into two personal
albums.

Since then, they‘ve been as
close a working unit as pos-
sible. On the road, they've got
a cassette recorder handy. ‘On
the last American tour,” Rinus
told me, ‘we had 11 songs writ-
ten before we went. Wae
brought the tape with us, but
we are always so much closer
on tour that when we heard the
tapes, we knew that the job
had just begun!’

In the past, Rinus has been
pressed into double and some-
times treble-duty. He also plays
keyboards and harmonica, and
previous tours have seen Rinus
whizzing around the stage, from
one instrument to the other. For
the present, however, this is a
thing of the past.

‘For the American tour and
now for Britain and Europe, we
have added Robert-James Stips
on keyboards. It's better, be-
cause when | was running
around before, | couldn’t always
think properly.

‘Whether or not he stays, |
don’'t know. He has things he
would like to do, so who can

say?’
This is characteristic of the
whole relaxed, easy going

aproach to their job that Golden
Earring have maintained in their
rise to world-wide fame. They
are remarkably stable, together
blokes. Even the thought of
breaking up is not a source of
worry for Rinus.

‘We may break up some day.
Every band gets to the point
where they have done every-
thing that they can. Too many
are finished before they know
it, and hang around. ‘But for
the moment, | think that the
best is yet to come from us.
There is still much more to do.
There is much to be said fowr a
band so electric on stage and
exciting on record, and yet so
imperturbable and very, very
sane in their personal lives.
Through all their problems,
they’'ve managed to keep a
clear head well above water.

Do you still think you've got
problems?

<4 GEORGE KOOYMANS
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HE may be a star now, under
the sign of Leo, but in
Brighton, he plain
Jerry Sayer.

As young man, Jerry Sayer
had artistic ambitions. He had
talent as well, but the first thing
people at Graphic Art Services
in Brighton noticed was his
ambition.

| was told by Mr. Alf Hop-
kins, the studio manager at
Graphic Art Services that Jerry
Sayer first came to his firm by
way of Machinery Publish-
ing in Brighton, as a very
junior member of the packing
department.

Hopkins told me that he
‘thought Jerry must have had
some knowledge of our studio.
He was awfully keen to get on,
and eventually he did.

He continued, ‘Jerry worked
his way up in the packing de-
partment, and when he heard of
a vacancy in the studio, he
applied for the position.’

Shrewdness paid off for Jerry
—he got the job. But it was
more than shrewdness.

There was also quite a lot of
very evident talent. ‘There was
no doubt about it, Jerry had
the talent.

‘He certainly had artistic
leanings. We produce quite a
few ‘halo signs’, for use on
ladies and gents’ rooms, and
things like that. Jerry certainly
knew that we did them, because
he showed me quite a few
samples of the same kind of
thing we’ regularly didl

‘But his portfolio was cer-
tainly evidence of talent. He had
his own style, and it was really
very good.’ So Jerry Sayer got
his job. He started at the lowest
level of the art world—as a
junior, or studio boy as they're
known at Graphic.

Frank Blackmore at Graphic
Art Services also remembers
Jerry Sayer. He recalls that
Jerry was ‘A very conscientous
boy. He was always working to
improve himself. He was very
keen, and he developed him-
self as an artist while he was
with us.’

Everyone who worked with
Jerry remembers him as a plea-
sant, easy going young man.
They also remember him as
being a bit shy!

‘I don’t think any of us had
any idea about his musical
aspirations then,’ Blackmore told
me. ‘In fact, | found out about
his music quite by accident. |
heard that a Leo Sayer was
going to appear on ““Top Of The
Pops’’.

‘So | turned on the telly, and
even underneath all the clown’s
make-up, | could see it was defi-
nitely Jerry.”

Hopkins

was just

knew of Jerry's

musical leanings, but only
vaguely. ‘Jerry used to play in
some of the pubs here in
Brighton. | remember a couple
of times, he brought his guitar
to work. He got it out at lunch
time, and he would play a few
tunes.

‘But he was so shy and retir-
ing that none of us thought that
he had any plans for the future.

‘Eventually he left us, and
went on to another art job else-
where.” | asked Mr. Hopkins
if there had ever been a chance
for Jerry to move up into a
senior position at Graphic. He
told me, ‘If there had been a
vacancy, we certainly would
have considered Jerry for it.
But there just wasn’t an oppor-
tunity.

‘Jerry progressed to a point
where we knew that he would
be leaving. Both his line and
figure work was very good.’ The
last time that either Hopkins or
Blackmore heard from Jerry was
when he wrote in for a refer-
ence. Not surprisingly, he got
a very good one from both
gentlemen. Since those early
days in Brighton (this was
about four years ago), Jerry and
now Leo Sayer have come a
long way.

SAYER

born under
star sign
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HEN someone leaves a

band to tollow a solo
career ne has to pass through
what Is probably the biggest
esung time ot his whole career.
He wiil be watched like a hawk
by both crnitics and public alike
10 see I his frst venture as a
solo artist measures up to ex-
pectations or sinks him into
instant oblivion. You have to be
pretty cooi, confident or philo-

sopnical to come through it
smiung.

Russ Ballard fits into the
phiosophical category. “lit

people don't like my music they
can wump it. } don't want to sell
out by becoming poppy just
because 1t sells, or 100 esoteric
or arty-tarty. 1 want to reach
the age ot b0 or so and iook
back and feel satisfied that |
did exactly what | wanted to
do.”

Having sat around and bitten
his fingernails for a tew days
untit tne ftirst reviews of his
solo album came out, Russ was
pleasantly surprised to find that
quite a tew people liked it. In
tact, within the tirst eight days
atter its release it soid 5,000
copies, not enough to send it
rocketing to the top of the
album charts but certainly suffi-
cient to show that there are
quite a few faithful Russ
Ballard “fans amongst Argent
followers.

Songs

The songs on the album
aren’t vastly different to the
kind of material Russ wrote for
Argent, but most of them are
in a lighter, more melodic vein.
”| was still too close to the
band to produce anything ex-
tremely different, but there
were a lot of things | had to
get out of me.”

Russ doesn’t believe in acting
on impulse. It took him two
years to make the decision to
leave Argent, a band who had
promised to make him a mil-
lionaire over the next two. Now
he may have less cash in his
pocket but he is happy doing
the sort of things he wouldn’t
have been able to do had he
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stayed with the band. Like pro-
ducing Roger Daltrey’'s new
aibum, tor instance.

‘Argent thought | was mad
1o leave, giving up a steady
income ano foliowing, but one
o1 the main reasons why 1 lett
15 that there are SO many sides
or me that people naven't
neard, like my keyboard piay-
ing, tor instance. Rod is such
a nne Keyboard piayer that
there was no room tor me to
do any within the pband. Then
there were all the songs | wrote
that werent really suitable tor
them.”

Reaction

Mind you, he did misjudge
their reaction to one song in
particular. “When | wrote /
Don't Believe In Miracles |
piayed it to Colin Biunstone
tirst and never thought of play-
ing it to Argent because | just
digan’t think it would suit them.
When they heard it they went
mad and said, ‘why didn’t you
let us have that one?’

“l look back on my years
with Argent with nothing but
fond memories, but | do feel
more satisfied now. I've been
in bands professionally since |
was 16 and it wasn't long
before | realised that no matter
what band you're in, you
always have to compromise.
Now, everything | do, right or
wrong, is my responsibility.
This is the first time |'ve ever
been in command, as it were.

“This is also the first time
I've ever produced an album,
so I'm learning all the time,
even after 11 years.”

In the same way that he feels
people have not yet heard ail
sides of his own talents, he is
tackling Daltrey’s album with
the intention of doing a pro-
duction and writing job which
will bring out different aspects
of Daltrey’s vocals. Aithough
he hasn’'t produced an album
before, Daltrey was sufficiently
impressed with the instrumental
work Russ did on his first
album to ask him to produce
his second. In his cautious way,
he is determined to do the best

RUSS
BALLARD

job he can, even if it takes
time.

“I'm employing a kind of
weeding out process to make
sure that only the best stuff
goes on the album. Out of 15
songs we'd thought of includ-
ing, we've ended up with five.
I've written two of them, after
studying Roger’s vocal style. He
can do an amazing number of
different things with his voice
and | hope my songs will show
some things people haven’t
heard him do before. But above
all, we want to wait. Rather
than bringing out a great album,
we'd prefer to wait an extra

month and bring out an
incredible one.”
His careful, thorough ap-

proach to everything naturally
extends to his own solo career,
too. He's highly self-critical and
has written only 12 songs since
leaving Argent last May, 10 for
his solo album and two for
Daltrey. One of those 10, You
Can Do Voodoo, he was very
dubious about including on the
album, feeling that since it was
written in some spare moments
in the studio around a quickly
assembled tape of the chords,
bass and drums, it had been

manufactured rather than in-
spired.
Plans
Although sorely missing

gigging, he cancelled his plans
to give a performance at the
Theatre Royal, Drury Lane with
Curly, a band with whom he’d
worked out quite a bit of
material, preferring to wait for
the moment of maximum im-
pact, after his album had been
released. This has caused him
one or two problems in the
long run, in that Curly are no
longer free to back him, as they
have just landed a recording
contract, so now he has to
find another group of musicians
and rehearse again  from
scratch. He did play one gig
with them, however, at the CBS

convention in Eastbourne,
which, he says, went down
very well,




In the meantime, in between
recording sessions for Roger
Daltrey’s album, Russ is putting
in a lot of practice on key-
boards and is also experiment-
ing with his latest purchase, an
electric sitar.

Time

“It's nice to have some time
to sit down at the guitar or
plano and create something.
vuring the iast couple of years
1've tended to write trom the
piano more, aithough the tunky,
rocky stuff is usually done from
the guitar.

I suppose I'm lucky in that
| learned the piano when | was
a chiid ot eight. | think that 1t
you try and take up an instru-
ment when you're 25 or 30, no
matter how much you practice
you can never grasp it as weill
as peopie who iearned 1t when
tney were young.

“I went to piano lessons till
| was 13, you know, Swedish
Rnhapsody, Fur Elise, all that
kind of stuff, and then | wanted
a guitar. | wrote my tirst num-
ber, an instrumental, on the
guitar when | was 14 and sent
it off to the Shadows.

Publishers

| didn’t hear any more for
five years. By that time | was
backing Adam Faith and touring
and the publishers sent a tele-
gram to my Mum's, asking me
to come into the office. There
they told me that the Shadows
had recorded my tune but | had
to change the name. I'd called it
Atlantis but they'd already done
one by that name so | had to
change mine to Lost City.”

Most people wouldn’t have
that kind of luck. Their little
tape would be far more likely to
have fallen down the back of a
shelf in five years. ‘l think | am
a lucky person, actually,” Russ
remarked. “I'm lucky to be in
the position | am now, which
is so much better than any
unknown person starting off on
their own.

“l can’'t plan out the future
as far as the kind of things I'm
going to write are concerned.
| can’t stand being in one par-
ticular sort of environment,
musically speaking. There are
so many bands around who
become popular with a certain
sound so they don’'t dare do
anything else and all their
albums are totally predictable.
| like to surprise people. |
think that makes it more
interesting.

Melodies

“l don't reckon there are
many really good songwriters
around at the moment. There
are some people who can write
good melodies and fall down
on the lyrics, and some who
write great lyrics and boring
melodies. There aren't many
bands or artists around who
can do both equally well. The
Beatles managed it, Dylan did
it, but there is nobody around
now who gives me the sort of
excitement that | got when |
was a kid and heard Presiey
tor the first time.

“I'm not saying l've written
a great song yet, nothing to
compare with Joe South's
Games People Play, for in-
stance, but I'm getting closer.
Writing, recording and playing
are the three greatest things for
me. At the moment I'm doing
the first two and missing the
third. | want to get a band
together soon to play places
like Manchester and Glasgow,
just six or seven really good
gigs and then maybe see
whether there is any interest in
the album in America.

Age

“Writing is something which
improves with age. You have
to experience a thing in a
variety of different ways before
you can write about it in depth.
But | want to do as many gigs
as | can now because you can't
really do gigs once you're
over 40.”
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FAIR WEATHER AHEAD

NDY Fairweather Low is, as
says, a very happy man.
Anyone who has followed his
career in recent months would
not be surprised at his happi-
ness, but they might be puzzled
at the completeness of his joy.
For an understanding of that,
you have to know something
about where Andy’s been.

In the mid sixties, a bunch
of kids came up from Cardiff.
They were called Amen Corner.
They had just left school, and
they worked on a stage act
and rehearsed a few Otis Red-
ding numbers. The were funky,
rhythm and blues orientated,
and they got themselves a
manager, rooms in the Madison
Hotel, and a single which was
plugged pretty hard by the
pirate radio stations. There was
a rumour around that the pub-
lishing rights to the ‘B’ side of
that first hit were given to one
pirate station or another in
exchange for plugging the ‘A’
side.

That band, with it's lead
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singer and songwriter AnCy
Fairweather Low was young
and hungry and very eager to
make it. They wanted success
and the good things that came
with it, and, in short, they were
a manager’s dream.

REFUSED

‘We would do anything at
first. We never refused to do
anything suggested, interviews,
publicity gimmicks, personal
appearances—if someone rang
up and said “Go to such and
such a place and dress up in
evening gowns,” we'd be
there early.’

Amen Corner did what any
band would do if someone
approached them and said,
‘Right, sign with me and you've
got three months work guaran-
teed.” They wanted work and
they took it.

‘l don’t think we were stupid
or anything’, Fair (as he's
called) told me. ‘It's just that
we were so completely in-

experienced; | mean, we just
didn’t even have any opinions.

‘We used to go into the
office on our way to some gig,
and we had about 20 minutes.
So we just listened, nodded
and that was that.’

Fair is unusually candid
about his rather tenuous posi-
tion in those early days. As
he says, ‘We knew that there
were a lot of bands around
then, and if we said no, all we
could expect from our managers
was a shrug of the shoulders.
They'd have another band
signed instead.’

These were the facts in the
boom days of pop. Work, work,
and more work. Fair and the
band were willing to go along
with this until half of their
management disappeared — to
either New Zealand or Australia.
It went on, though, the hustling
and constant touring.

It wouldn’t be fair to suggest
that anyone really hated work-
ing so hard. ‘We were making
hit records and instead of

enjoying being at the top we
were trying to figure out how
we could get through the next
few months or hassles’.

It ended up, unfortunately,
with Amen Corner at a sort of
pinnacle, almost a public pro-
perty, and yet a very deep
£10,000 in debt.

SURPRISE

| -will come as no surprise
to anyone that Amen Corner
then disbanded and reformed
with virtually the same line-up.
There were two reasons for
this. First of all, Amen Corner
had been signed as a group,
not as individuals. Thus they
could split, alter the line-up
barely but perceptably, and re-
form free of any previous legal
commitments,

That was the main reason,
but there was also a bit of
friction within the band. Fair
didn’t feel he had the right to
chuck the dissidents out, but
he did feel sure enough to



disband Amen Corner.

It may have been a step in
the right direction, but all the
hassles, delays and bother
drained Fair. The new band,
Fairweather, produced a num-
ber one single at the first
crack, Natural Sinner, but that
might just as easily have been
titled ‘Swan Song’. !t finished
the bands best efforts, and in
less that a year they were
fiinished.

FAITH

Fair retreated to Cardiff. He
had lost faith in nearly every-
thing but himself and his music.
This was the beginning of the
dark ages for Fair — from 1971
until the end of last year, he
was a very quiet and unknown
quantity, strumming away in
the Cardiff suburbs.

As recent events can testify,
it was not time badly spent.
‘A lot of my friends, people
| really respected told me that
I'd blown it.

‘l wasn't completely idle. |
spent a lot of time listening to
old blues records, people like
Blind Blake, Robert Johnson,
and the Crusaders, and | really
tried to listen and absorb
that old kind of blues. | also
listened to Ry Cooder, and |
did quite a lot of writing as
well'.

It would not take an
especially tender-hearted soul
to wish that some good fortune
would come Andy's way. In
fact it did, but only by the
kind~ of inverted irony that
warms the coldest cynic.

‘I was really depressed’, Fair
told me, ‘but | was writing
materlal that is basacally blues
anyway. | found that | would
feel a dose of the blues coming,
and that it ended up as a song.
And | didn’'t carry it with me
afterwards.’

Fair started writing about
what brought him down. He
began, as he says, ‘With no
more than a vague feeling and
a couple of riffs. I'd get maybe
two or three riffs together and
try to marry them up. Then I'd
work on them and try to come
up with a melody line by
literally just mumbling into a
tape recorder.

‘I'd work out the guitar
pieces, and finally, after about
three verses, | could start on
the lyrics. ‘Lyrics have always
hard for me, ! guess because
the feelings are so strong that
they just don't come out too
easily.’

Fair, in short, used his melan-
cholia to create, as blues men
have always done. Rather than

over produce the songs on
Spider Jiving, Fair kept them on
tape and took the tapes to the
studio. ‘I'm a musician, and
even though | think about pro-
ducing, | prefer to leave a lot
of that to the engineers — |
don‘t want to work the board, !
want to keep the freshness.
Ninety per cent of Spider Jiving
was recorded virtually live. It
only took 12 days’.

A three year lay-off had put
Fair in the mood to do a bit of
studio work, and he was rarin’
to go when he landed in San
Francisco. Elliott Mazer pro-
duced the album at His Mas-
ter's Wheel’s Studio. It was ori-
ginally built by the Greatful
Dead, and it seems to have
earned Fair’'s seal of approval.
So now, like | said, Andy Fair-
weather Low is a happy man.
His success is part of this, both
cause and effect, but more than
anything, | suppose that it's the
happiness of a man who's in
control of his life. ‘Looking back
on the whole Amen Corner
period, | don‘t know what we
could have done differently. We
had some hard luck with our
management, but at least they
got us the contracts and the
records.

‘| suppose we could have
been lucky and found someone
who was a bit straighter. But
that would have been luck too.’

Hindsight may or may not be
better than foresight, but it is
better than nothing. This time
around, Fair has a manager,
Chris Williams, who was a
friend first and a manager only
after a good human relationship
had developed.

Fair also has complete art-
istic freedom, a record com-
pany (A&M) who offer, as he
says, ‘the best promotional
effort of all. and definite plans
for the future.

‘My music is really simple,
and | guess because of that it's
morg singles oriented. But |
can’t really see anything wrong
with that — ! like it and so do
a lot of other people.

ROAD

There'll be another album to
come, especially, one suspects,
for those who liked the first
album, and Fair will be hiting
the road — hopefully the club
circuit — sometime early this
year.

His band at the time | spoke
to him consisted of Fair himself
on acoustic guitar, John Wil-
liams on bass, and Pick Withers
on drums.

One more guitarist would just
about complete the greatest
happiness that Andy Fair-
weather Low has ever had.
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NOW HEAR THIS!

Yamaha PS400 Bins achieve a new
level in sound — 96dB for 1/10th
Watt! 20kHz at —36dB !Standard
jack or XLR (balanced) feedsto
inbuilt slaves.

B +2into2( x2) +2( x2)+2+2 =
PM400

Studio versatility from 8 Inputs and
2 parallelled. Subgroups feed 2
parallelled Output groups at 3 levels
with 2 parallelled Echo send groups
at2levelsand 2 Line groups at

2 levels. Stereo output to cans.

B¢ olololo)

- goooED

The ProfessionalChoice

PM400 +2 xPS400 =YPA800
It alladds up in the system that
goes one step further. Rugged
construction, simple operation,
perfect clarity, every facility plus
sleek good looks — but don’t be
fooled. Behind that velvet glove
lurks the mailed fist —slaving to
over 10kW and 24 channels.
Clip the coupon for details.

Please send me details of:
| 1 alt YPA systems
[0 YPAS800 (B.l.1)

| NAME.......... .
IADDHESS..... o ) NIU—

| Kemble — Yamaha, Mount
| Avenue, Bletchley, Milton
| Keynes MK1 1JE. J
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TPA STUDIOS

IN Pan Alley Studios — or

TPA as it's usually called
— is in the old style of record-
ing studios. It's tucked away
beneath Denmark Street — the
once famous Alley — and offers
services in line with the best
tradition of the street.

The occasional customer
turns out to be seeking some-
thing entirely different from
16-track masters when they
descend to the depths of TPA.
Until four years ago the base-
ment was well known as one
of the few surviving opium dens
in London and there’'s more
than a few disappointed custo-
mers still turning up looking for
different thrills to those offered
by TPA.

TPA’s the chiid of Ralph and
Avril Ellman. Ralph's been in
the business for more vyears
than he cares to remember
starting originally as a violinist

and entering the recording in-
dustry shortly after the war.
“l remember that | made a
broadcast and after it went out
| was invited to listen to a
recording from the air, in those
days everything was live and it
was recorded from the air. |
made a few criticisms of the
recording and the outcome was
that | went into business with
that BBC producer. We started
in premises in Hammersmith
taking on any sort of recording
that we could get but after a
year | realised that we just
weren’t in the right area. | was
also convinced that my partner
wasn’‘t quite right so | went out
on my own and got premises in
Denmark Street —  where
Regent Sound is today. |
started the studio there and |
built it up for many years until
| had to give up because |
became seriously ill. During

3M 16-track—Studio 1 »

that period | used the first tape
recorder in this country — |
remember that was a Philips —
and the business went very
well indeed.”

LOVE

After he recovered from his
illness Ralph felt the need to
return to his old love, the re-
cording industry. Today TPA
offers super-sophisticated facil-
ities with a friendly atmosphere
all for rates that Ralph Ellman
describes as ‘‘competitive”.

Now the day-to-day running
of TPA revolves around the
brothers Robert and Colin Free-
man. Rob is a balance engineer
and Colin looks after balance
engineering and technical main-
tenance.

The basement that houses
the TPA complex is large

enough to enable two studios
to exist and operate completely
independently. Studio One is
the 16 track studio which
sports a magnificent Midas
desk offering 24 channels in
and (naturally) 16 out. There's
full Dolby facilities here
(“necessary” says Rob) and
monitoring is by Altec. The 16
track is a 3M machine (“it was
expensive but well worth it”
says Ralph) which replaced an
Ampex and that reduced down
onto a two trace Otari.

The Midas desk was built to
the brothers’ Freeman design
and incorporates unusual fea-
tures such as roller group selec-
tion and PPM metering. The
main studio can hold up to 25
musicians and there’s a booth

Continued on page 47
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NEW 16-TRACK STUDIO FULLY OPERATIONAL AT T.P.A,,

Incorporating a Midas 24 input 16.track
console, 3-M’s tape machine, Dolby ‘A’,
E.M.T. plate, Neumann and A.K.G.

mic’'setc....

Special thanks to all our many clients

including:
Garry Moore
Honeybus
Hudson Ford
Jo Anne Kelly
Magna Carta
Marmalade

Peter Skeliern

Russ Ballard
Sharks

Slack Alice
Strawbs

String Driven Thing

Telephone 01-836 1783 for a quotation,
T.P.A, Studios Ltd, 22, Denmark Street,

London WC2.

8-track studio available incorporating a
Helios 16 input 8 track console, 3-M’s

machine etc.
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Martin Audio thanks:

Rubettes
Alvin Lee Greenslads Man Scope |nternational
Alan Stivell Highway Mud Steeleye Span
Bay City Rollers Hocken Sound Nektar Supertramp
Blackfoot Sue Isaac Guillory New World Sundown West End
Caravan Jethro Tull P.F.M. Sweet
Colosseum Acoustics Karlheinz Stockhausen Pink Fioyd Top Rank (Reading)
Deep Purple Life Radio Edinburgh Ltd  University of Sheffield
E.L.P. Manfred Man Roundhouse Wishbone Ash

For using J.B,L. and Gauss powered Martin bass bins, horns and stage monitors,

TELEPHONE 01-836 2747




Midas congratulates T.P.A. on the opening of their new studio and wish to take this opportunity

to thank:

Angus McKenzie Facilities
Auris Sound (USA)

Bendikson Recording {(Norway)
Bob Auger Facilities

Cargo Recording

E.R.C. (Holland)

Forum Eksperimentalum

Key Music (Sweden)

Leeward Sound
Malachite Films
Norwegian Opera

Studio Home (Belgium)
Studio Sodep {Belgium)
Studio Toba (Belgium)

0.2.0. Broadcasting{Holland) Studio Viane (Belgium)

Pepper Studios (Australia)
S.J. Sound Studio
Spectangle Productions
Steinhuis Recording

For Installing Midas Recording Consoles in their studios.

Thumann Recording
Trondelag Theatre
University of East Anglia
University of Manchester
University of Liverpoo!.

Thanks again to:

Atlantis Hire
Bay City Rollers
Blackfoot Sue
Byzantium
Colosseum Acoustics
Decameron
Equator Hire
Gasworks
Greenslade
Guru-Guru
Highway

\.,

Hocken Sound
Jack the Lad
Jess Rodin
J.S.D. Band
l.es Humphries
Life
Lindisfarne
Man

Midland Sound
Mud

Nektar

P.F.M.

Purvisonic Sound
Rubettes

R.G. Jones Hire
Salutations
Steeleye Span
Sundown West End
Sweet

Top Rank (Reading)
Wally

Wishbone Ash

For using Midas Portable Range Consoles and Power Amplifiers.

G e R

Midas Amplification, 87 North Grove, London, N15 5QS. 01-800 6341.
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YOUR NEAREST RETAIL SHOWROOM IS... TRADE & EXPORT
Discosound Discoscene ENQUIRIES e

90-98 Shaftesbury Avenue, 536 Sutton Road, Southend, Essex.

London W.1. (01) 437 5832 (0702) 611577. D.J. Electronics (Hackney) Ltd.

Discosound Henry’s Disco Europa House, 56 Queens Road,
122 Balls Pond Road, London N.1. 309 Edgware Road, London W.2. Southend-on-Sea.
{01) 254 5779. {01) 723 6963. Tel: {0702) 40818 & 40948.

DJ Electronics make the best Discotheque equipment. Quality products that are simple
to use. Giving superbly exciting visual effects and sound quality.
Send for our new catalogue and price lists.




STUDIO SPOTLIGHT

Continued from page 43

for vocal overdubs. The studio
and control room has easily

governable lighting and the
atmosphere is thus easily
adjustable.

Studio Two is large enough
for 18 musicians, and it boasts
a Helios desk and records with
an eight track 3M machine. Like

Ralph and Avril Ellman

Studio One,
piano

there’'s a grand
in here and booth for
vocals, etc.

GROUPS

“Most of the work we do in
Studio One is for groups,” said
Rob. “We've just done an
album for Slack Alice and al-
though we say it ourselves we
do get an extremely heavy
sound.”

Between the brothers the

< Just part of Studio I

studios offers a 24 hour service
and they've been able to main-
tain an excellent record of oper-
ation because of the reliability
of their equipment.

“The Midas desk has been
particularly good. We've had it
for eight months now and we
haven‘t once had to look at it.
| think that's very important for
a studio, you get judged by the
smoothness of your sessions.”

Rob’s background is firmly
fixed in the group scene. Before

he joined TPA he played pro-
fessionally with various bands
so he has considerable under-
standing of group needs.

Colin entered the electronics
industry after leaving school
and it's on this training that he
has based his understanding of
recording technology.

Situated in the old heart of
the business, TPA clings to the
traditions of the recording busi-
ness. But it allies that with a
very up-to-date approach.

Rob and Colin Freeman
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This man is called Claude Venet, and it is unlikely you
will get elsewhere what you get from him, because he
offers . . .

THE COMPLETE GROUP'S SERVICE

.. For a start you can find the best professional Ameri-
can gear in his shop, at 64 Queen’s Road, Watford. There
you will meet T.W. (you can’t miss him, he’s tall and
hairy) who will show you his pride and joys (we mean
Gibson, Fender, Rickys and others). No hassies or sales-
man jabbering, Tony's a friend and means to help you.
You can try the gear at the volume you like because . ..
... There is a rehearsal room for that . . . which inci-
dently you can hire for as cheap as 30 bob an hour. Any
time of the day, 7 days a week. It is acoustically treated
and you can really blast your head off if you want to. Not
to mention it is 800 sq. ft. surface, and the problem of
space is quite in hand.

. . . You can also consult Claude (bring your fags along)
about a custom-built sound system. He's known to have
built and installed some of the very best ones in Europe,
and your system is dealt with in a quite unique way. Care-
ful measurements of sound pressure levels and frequency
repartition, computerised calculations, top quality com-
(whoops!) give you the guarantee of something built to
ponents and tight (as a duck’s hassle) technical controls
your exact requirements.

.. . You can also get Eric (froggy Wagner) and Claude
to come to sort out your sound problems and get rid of
your feed-back, loss of power or other acoustical drags.
Room equalisation they call it; and you'll be amazed what
it can do for you. Well worth the few quid it will cost you
if you are about to do a major gig.

. .. And if you want to get trained in acoustics, you can
join the Synergetic Audio Concepts sound system class.
That's quite incredible, you ought to inquire about that!
. .. Lastly, Claude distributes all Ml gear in this country,
and, if you never heard it and your local dealer hasn't got
it, you better rush to try it in Watford ‘cause you’ll be
quite knocked out, buddy !

... So come to

CLAUDE VENET ENTERPRISES

64 Queens Road, Watford, Herts.
Telephone : Watford 41383
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This slimline solid six-string electric is just one of twelve
Columbus models priced from around £30 to £60. Folk,
Country Western, Jumbo, electric six-string and bass
guitars. We've pin-pointed the specification but you have
to SEE the polyester finish, to HEAR the brilliant pick-up
response and to FEEL the ease of action. We invite you
to compare the Columbus models with instruments up
to four times the price. Send for catalogue today then
ask for Columbus by name at your local dealer.

e

FLETCHER PLEASE SEND ME THE GUITAR BROCHURE
(OPPDCK

[T AR 39/41 SHELTON STREET, LONDON WC2H 9HL
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UREI~Instrumental in Audio

A comprehensive range of

proven audio processing equipment,
universally acclaimed and offering
performance second to none.

UNIVERSAL
AUDIO

Graphic Equalizer Digital
Metronome
} Leveling
Sonipulse ||} i (1 Dipper Amplifier
Co_oper
Cross— - Time
over Modulimiter || Cube

Limiting Amplifier

FWO. Bauch Limited

49 Theobald Street, Boreham Wood,
Hertfordshire. Tel 01953 0091




Beat looks at the

SECONDHAND AMP SCENE

OME people can’t resist a

bargain and a lot of

musicians seem to be compul-
sive secondhand buyers.

Part of this attraction no
doubt stems from an interest
in playing and collecting guitars
and other musical instruments,
often ones which have been
discontinued by the makers.
With certain exceptions, the
secondhand amp market s
different in so much as an amp
is usually bought as a strictly
functional item and as a cheap-
er aiternative to brand new
equipment.

The most important thing
about secondhand amplification
is that it should above all work
efficiently and continue to do
so for a reasonable period of
time, in relation to the money
spent. However even the musi-
cian with only a few pounds to
spend wants to be sure that
he isn't buying a pile of junk
(untess he's an electronics
wizard in which case he'd
probably build his own gear
anyway) and there are some
basic facts that anybody, tech-
nically minded or not can keep
in mind when choosing a
secondhand amp.

The first is that although a
great amount of equipment is
sold privately, often for less
than one would pay at a
dealers, the risks to the pur-
chaser can be greater.

DAFT

Nobody wouild be daft
enough to pretend that all
dealers are angeis, but the

more reputable firms will check
and overhaul all the equipment
they sell and in some cases
offer a limited guarantee as
well. Naturally you have to pay
for this. A few years ago the
shop was also the place to go
if you wanted to buy your
secondhand gear on the never-
never, but nowadays it's a lot
easier, and sometimes cheaper,

for the individual to arrange his
own credit, directly with a
finance company, or by other
means such as a bank loan.

If you do go to buy an
amp privately, don’t accept
remarks such as | daren’t turn
it up full because of the next-
door-neighbours” as an excuse
for not hearing it at full power
—the speakers will probably be
duff. Aithough they may sound
O.K. at low volume when
they’re only handling a few
watts, when you get it home
and try it out properly you
could be in for a nasty shock.

Let's imagine you've seen
an ad., maybe in Beat's Used
Equipment Mart, for an amp
that you're interested in and
you've gone to try it out. First
impressions can often be right
—if the cabinet’s in good con-
dition the chances are that the
previous owner hasn’t mal-
treated the works, though you
can’'t assume that at this stage.

One of the first things to
check is the earthing as the
amp could be a potentiai killer
if it isn't earthed properly. Ask
the vendor to show the earth-
ing point on the amp—he may
have to take the back off to
do this. If he doesn’'t know
what it is, look for a wire strap
from the chassis to the cabinet.
At the same time you can
check for any signs of rust on
the chassis, which could cause
a bad earth, and for signs of
amateur soldering repairs.

Having found everything in
order there, you can switch on
and plug in. If you notice any
buzzing from the amp this can
indicate bad earthing, although
the fauit could be in the guitar,
lead, or even the mains plug,
as well as the amp itself. Turn
the volume control right up and
play—remember to try each
input and channel in turn to
make sure they're all working
0.K. A certain amount of dis-
tortion is nothing to worry
about and can be expected
with many amps, but listen

closely for any signs of slap-
ping or rumbling which might
indicate shot speakers.

Next return all the controls
to zero, and turn up the volume
gradually—the response should
be even. Any sudden jerk or
change in level may indicate a
worn potentiometer.

Check out the ancilliary con-
trols in turn: bass, treble,
tremelo, reverb, echo etc.

If possible, take someone
with some knowledge of amps
or electronics with you.

In the upper price bracket,
amps generally don’t hold their
prices as well as guitars, al-
though it's still the more ex-
pensive American equipment
such as Acoustic and Fender
that have the highest re-sale
prices, generally about 60 per
cent of the ‘'new’ price tag. For
example, you can expect to
pay about £170 for a Fender
Vibrolux amp in good condition
and about two years old and
about £200 for a Fender Twin
Reverb. Fender amps also have

a reputation for hard wear,
especially the cabinets and
covering.

DEMAND

Of the British-made amps,
HH seems to be the most in
demand on the secondhand
scene, but because HH gear is
relatively new, used examples
are harder to find than many
of the older-established makes.
This again has resulted in a
higher secondhand price of
about 60 per cent of the price
brand new.

Marshall and Hiwatt gear can
be a good secondhand buy-—
immaculate rigs can be picked
up for about half the price of
new at the present time.

Sound City is another well
known brand that can be
bought relatively cheaply now,
with 4 x 12 cabinets going
for about £50 and 100W amp
top for about £60.

Still going strong and very
much in demand is the old
Vox AC30 amp, favourite of
many of the top groups of the
mid sixties, and a great status
symbol for semi-pro outfits at
that time.

This amp has become popu-
lar all over again, particularly
with bands working clubs and
pubs, the result being that you
can expect to pay about £65
to f£80 for a good example,
though tatty ones can be found
for about the £45 mark. One
word of warning though: the
AC30 underwent a few changes
during its first production run.
When first made and during
its heyday, the valve AC30
used a special type of Celes-
tion 12" speaker (a pair in
each amp) made exclusively
for Vox and producing the dis-
tinctive sound that contributed
to the amp’s popularity. Later
models were initially partly and
later fully transistorised and
used standard Celestions. The
earlier speakers had dark biue
backs and can also be identi-
fied by their Vox labels.

The Vox AC30 is now being
made again, although having
been re-introduced only re-
cently not many of these will
have found their way onto the
secondhand market. We
haven’t actually tried one of
these, but have heard good
reports of them.

Prices of all this equipment
will always vary of course and
the best way to make sure
you're not paying over the
odds is not to jump at the first
thing that catches your eye but
spend some time looking
around the shops and scanning
for sale columns-——you’ll soon
begin to get a good idea of a
fair price for the amp you want
and you may be able to haggle
the price down—the amount
that something secondhand is
actually sold for is often a few
pounds less than the asking
price.
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SERVICE IN
SHEFFIELD

LES JOHNSON knows the bus-
iness. Ask any group member
in Sheffield. He's been selling
group gear for eight years in
the City and he's built up a
reputation the envy of many
dealers.

He started out as an elect-
rical dealer and branched into
records. From that base he
expanded into instruments and
eight years ago switched over
to nearly 100 per cent group
gear. Four years ago the bus-
iness had expanded so much
that he was forced to move
his shop from the Berkley
Precinct to an imposing corner
position in London Road, Shef-
field, just three quarters of a
mile from the Town Hall.

“l think our success is based
on service,” says Les, "We can
turn most repairs round in a
day and we make sure that
people get good service on
everything they buy from us.”

The showroom is spread
over two floors and there’s
plenty of space to try gear out.”
There’s a special disco section

which offers a wide variety
of decks, amps and lights and
there's also a thriving second
hand section on all lines.

Main brand names carried are
Fender, Gibson, HH, etc. al-
though virtually every type of
instrument and amp can be ob-
tained by the shop.

Manager is Phil Jackson. He's
been with the firm more than
long enough to have a total
understanding of the business
and he manages to run quite a
large staff very efficiently.

“There's a lot of cash about
stil, and bands seem to be
spending at the moment. We
offer- attractive cash discounts,
of course, and | think that
helps.”

Johnson’s also does a decent
trade in installing sound and
light systems. Two large clubs
in Sheffield have recently been
the recipient of system supplied
by Johnsons and the firm are
looking forward to a healthy
future in this, and all other
sections of their business.

Rose-Morris

wish the
Carlsbhro

Sound Centre
every success

Rose-Morris &Co, Ltd. Distributors of
EKO CONN spAmsmmv
Marshall G== ,355_,5! 4.4 -

32-34 Gordon House Road, London NW5 1NE

COMPUTER MIXER
FOR SARM

SARM STUDIOS have recently
acquired the first Allison com-
puter mixer in the UK. Al-
though there are a number of
computer mixers in use in the
United States and Europe, the
price — over £10,000 — has un-
til recently been prohibitive.

Gary Lyons, part owner of
Sarm and one of the studio’s
three resident engineers, told
Beat that there are two basic
ways to use the Allison mixer

‘The simplest way is to do
a normal mix, and then record
the cues on the computer. Then
all you have to do is play the
tape back, and the computer
inserts the cues in the proper
places. It certainly saves a lot
of confusion and rushing
around, and allows the produ-
cer to concentrate on the
sound.

‘The big advantage of the
system is that you can use the
computer's memory bank to
build up a programme of cues,
and then add to or subtract
from them as you hear the re-
sult.’

The computer mixer requires
two of Sarm’s 24 tracks, and
has had plenty of use since
it's installation. Mike D’Abo
and Barry Bilue bhave both
praised the system, and Roy
Baker will use it while mixing
the new Jet album, currently
being recorded at Sarm.

‘A lot of people knock the
idea of a computer mixer, and
generally criticise the increas-
ing amount of “gimmicky hard-
ware' that appears to be creep-
ing into the recording business,’
Gary continued. ‘But if people
don’t want to use it. that's fair
enough.

‘However | feel far from re-
placing the producer, it frees
him from a lot of unnecessary
busy work, and allows him to
concentrate and use his imag-
ination to produce the perfect
mix.’

The mixer, manufactured
jointly by Allison and Auto-
mated Processes, is a series
E/D 128. It was instalied by
Triad (UK), who will aiso
maintain the system.



GUITAR REVIEW
FRAMUS NASHVILLE BASS

WOULD describe this as

a "chunky’” bass. It's got a
really solid, heavy feel and you
just know when you strap it
on that it's a heavy weight
contender.

It’s designed like the Nash-
ville 6-string solid and it offers
the unique (on a bass) facility
of a four position tone selector
operating over two pick-ups.

The finish overall is excellent
with the metal parts heavily
chromed. There’'s a finely ad-
justable bridge and massive
machine heads which are so
low geared they're a joy to
use.

There are two rotary con-
trols (tone and volume) and
combined with the selector

switch the guitar offers a sur-
prisingly wide choice of tones.

Don’t be fooled by the coun-
try sounding name. Although
the guitar can easily produce
the soft melodic sounds of
country music, it's equally cap-
able of delivering a harsh snarl-
ing bass sound in that delight-
ful “click’” sound that charac-
terises a good bass.

It's a heavy guitar to wear
(the body’s solid wood) but
it's comfortable and well
balanced and after a short time
it feels like part of you. 1
found the pick ups perfectly
positioned and you don’t hit
them with pick or fingers.

As a matter of personal
taste I'm not crazy about the

design of the body, but I'm
sure others would rave about
it. Mother of pearl markers
indicate positions on the long-
scale rosewood fingerboard and
the frets are well fitted and
smooth to use.

The action is surprisingly
good for such a heavy bass
and each string is easily
adjusted by the bridge support
which offers fine individual
adjustments. | felt that the
plastic inserts on the back of
the body looked a little cheap,
perhaps a piece of wood could
have been wused, but this
guitar is certainly a top con-
tender among the best breed
of bass guitars. Retail price is
£223.80p. (inc. VAT.).

MAURICE
WOOLF
RETIRES

THE END of 1974 saw the
retirement of Rose-Morris dir-
ector Maurice Woolf, after 38
years service with the com-
pany.

Maurice joined Rose-Morris
in 1936, representing the com-
pany in Scotland. During the
war he served in the RAF, re-
turning safely to aid in the
post-war reconstruction of the
Company and the industry. With
his brother, Willie, (who re-
tired in 1973). Maurice was
appointed a director in 1950
and during 1969-70 served as
President of the Association of
Musical Industries. In recent
years he has been closely con-
nected with the promotion and
sale of Marshall amplification.

continued on page 55

JOHNSONS ELECTRICS

Two floors of showrooms Special disco section

Wide selection of decks, amplifiers, lights

LARGE SECOND-HAND SELECTION

Install sound and light systems

Main Brand Names include: FENDER, GIBSON, H/H

Attractive cash discounts

Service to our customers is important to us, good service means good sales.

We aim to please our customers.

AMPLE SPACE TO TRY OUR WIDE SELECTION OF GEAR

Manager: PHIL JACKSON
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A BIT OF THE OTHER!!

What do you think of when you visit a music shop?
Perhaps nothing else but that nice new Strat.,
or that new hypersensitive, Solid State Super
Power Amp. That, of course, is the first
consideration, but we reckon you should think
about ‘the other!”
SERVICE that is. It could mean the difference
between being left out on a limb in silence if
something happened to your new amp, or being
able to borrow something and still make your gig.
SERVICE is the thing we aim to give along with a
friendly atmosphere. So we don’t just make sales,
we make customers who become mates and
perhaps come along again to see us as well
as our gear.
If you've ever been out on a limb think about
‘the other’, then come along and talk to us. We're
beginning to throw some light on the music scene.

see you

Tony & Terry

THE TONY SAVILLE MUSIC CENTRE

Peter House,
Lower Mosley Street,
Manchester 2,

(adjacent Midland;Hotel)
Telephone 061-236 4012

=
L

120 watt RMS solid state'B115’
A full range-of solid state amps is available
for bass and guitar all covered in long
wearing tuf-rug. On this model 120 watts
feeds into a single 15" bass speaker fitted
»28®  into atuned, bass reflex enclosure.

Boosey & Hawkes (Musical Instruments) Ltd

118 Colindale Avenue, The Hyde, London NW9 5HB
Tel: 01-205 8814

.
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FOR IMMEDIATE
DELIVERY

GIBSON

SG1 CHERRY

SG2 WALNUT

SG3 CHERRY SUNBURST £1

LES PAUL 1955 SPECIAL LIM|TED EDITION

LES PAUL CUSTOM EBON £3

LES PAUL DELUXE SUNBURST

LES PAUL DELUXE GOLD

SG STANDARD TREM CHERRY

SG STANDARD CHERRY

SG SPECIAL TREM CHERRY

SG SPECIAL CHERRY

EB 4L CHERRY (1 onl

LES PAUL CUSTOM OUTFIT (WHITE)
LIMITED EDITION (1 only)

ES 175D NATURAL

FENDER

TELE BLOND

TELE M/N BLOND

TELE CUSTOM BLACK

TELE CUSTOM DELUXE M/N WALNUT
TELE L/HAND M/N BL

STRAT NO TREM SUNBURST

STRAT W/TREM SUNBURST

STRAT W/TREM M/N SUNBURST
STRAT W/TREM SUNBURST L/HAND
STRAT W/TREM M/N NATURAL
STRAY M/N WHITE

PRECISION BASS SUNBURST

JAZZ BASS SUNBURST

TELE DELUXE WALNUT SLIGHTLY MARKED

YAHAMA
SG 85 WALNUT
SG 45 WALNUT

PRICE DEPOSIT
£115 £25.20

£22.00
On application
£23.40

RST On application
ACOUSTIC GUITARS FROM 3
100W BASS STACK MACULATE £170 £64.60
L/H ,SCOIEJSET‘IC & ELECTRIC GU|TARs NOW IN STOCK

KEYBOARDS

FENDER RHODES 73 STAGE PIANO

(1 only)
FENDER RHODES 73 SUITCASE PIANO
HOHNER CLAVINET D6
HOHNER PIANET COMBO
ELKA RHAPSODY 610
ELKA RHAPSODY 490
MELLOTRON 400
MOOG SONIC SIX
MINI MOOG
WURLITZER 200E PIANO
HAVEN TRAVELLER
ELKA ELECTRONIC PIANO WITH STAND
CAPRI DUO WITH PEDALS S/H
DIAMOND 800 DUO WITH PEDALS S/H
VOX CONTINENTAL 300 WITH PEDALS S/H
YAMAHA YC45D WITH PEDALS
IMMACULATE

MARSHALL

50w TREMOLO AMP

100W LEAD OR BASS A

4 » 12 LEAD OR BASS CABINET
100W 6 CHAN P.A. AMP

50 WATT ARTISY REVERB COMBO
1993 2-DECK _DISCO UNIT

1917 20 WATT P.A. SYSTEM

2071 6 CHANNEL MIXER

1994 100 WATT SLAVE AMP

FENDER
S/H BASSMAN 10 (50 WATT)
PRO R £2
BANDMASTER REVERB AND CAB (1 only)
TWIN REVERB £3
BASSMAN 100 AND CABINET (1 only)
WATKINS COPICAY
SIMMS WATTS 100W VOCAL BLENDER

MK £ £50.76
HAYMAN BIG SOUND (WITH STANDS) . £234 £50.72
S/H SIMMS.WATTS P

IMMACULATE £88 On application
S/H SIMMS-WATTS 4 x 12 CABINET

IMMACULATE £70 On application
SIMMS-WATTS 100W TRl SOUND AMP £93 £34.44
SIMMS-WATTS 100W P.A. COLUMNS

(1 pair) £138 £50.04

ALL PRICES EXCLUSIVE OF V.A.T,

MAIL ORDER SPECIALISTS
POST & PACKING FREE

Chingford Group Gear
242 Chingford Mount Road
- 2 = Chingford €4 Tel: 01-524 1446
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INSTRUMENT REVIEW

ASK any serious guitarist who

plays an acoustic what the
best guitar is and the chances
are he’'ll say a Martin. Beat
readers will probably remem-
ber our two-part ‘Martin Story’
in the March and April, 1974
issues, which traced the deve-
lopment of these sought-after
instruments.

We selected for review what
has probably been Martin’s most

MARTIN D-28

popular model over the years,
the D-28.

Introduced in its original form
as early as 1917, the D-28 has
been the inspiration for count-
less numbers of Japanese-made
copies and until the introduction
of the D-35 in the sixties, was
the most expensive model in the

Martin range (excluding the
pearl-inlaid Martins).
The classic Dreadnought

shape dates from the thirties
when Martin started curving the
top bout in more sharply to
meet the fingerboard at the 14th
fret instead of the 12th on the
earlier ‘D’ models.

On handling the D-28 one is
immediately Impressed by the
lightness of it—not a guaran-
tee, but a good indication never-
theless of the tone one can ex-
pect. Play it and the sound that
has made Martin the ‘Rolls-
Royce’ of guitars sings out loud
and clear—deep resonant bass,
clear treble, rich full tone and
responsiveness throughout the
range.

All good quality guitars im-
prove with age as the wood con-
tinues to mature and the top-
bracing settles down to follow
the pattern of the sound-board,
and not two guitars, even of the

same model, sound identical.
One guitar can also sound bet-
ter than another when new al-
though it may or may not im-
prove tonally at the same rate
as its counterpart. Choosing
one is therefore very much a
matter of individual compari-
son between two or more ex-
amples, of the same model.
The D-28 sustains beautifully
and has plenty of power, which
makes it popular with the musi-
cian who wants a loud guitar
without resorting to a pickup or
transducer mike. It's a man’'s
guitar though, and despite the
low action, the string tension
demands effort on the part of
the player—worthwhile consi-
dering the superior volume and
tone of the instrument. Fitting
lighter gauge strings than the
ones supplied (American me-
dium gauge strings tend to be
heavier than their British coun-
terparts) makes a difference,
and although there is some de-
crease In the volume, this is a
loud guitar in any circumstance.
The sides and two-piece back
are made of rosewood, the back
having a centre strip inlaid with
a geometric design. The East
Indian rosewood currently used
on Martins is darker than the

reddish Brazilian rosewood
used until the sixties, when sup-
plies of the latter became diffi-
cult to obtain. There’s a lot of
snobbery talked about ‘Brazilian®
Martins being ‘better’ but the
truth of the matter Is probably
that the tone of them has sim-
ply improved with age.

The fingerboard and bridge
are made of ebony—a luxury
that seems to be increasingly
rare on guitars today, and the
nut and bridge saddle are of
genuine ivory. The mahogany
neck is slim and comfortable
and pearl is used for the finger-
board inlays. The sealed and
permanently lubricated Grover
tuning machines have the im-
proved larger keys and are pre-
cise and friction free in opera-
tion.

This is a thoroughbred guitar
for the experienced player—its
clarity of tone and piercing vol-
ume will show up a bad guitarist
as well as a good one.

It costs more to buy in Bri-
tain than the USA—£274, in-
cluding VAT (case extra). It is
also almost certain to appre-
ciate with age if looked after
and as such can be regarded
fs an investment as well.

D.R.

- -

continued from page 53

RENTANORGAN

OWING TO increased demand
on their hire department the
managers of Chingford Organ
Studios, Russ Cook and John
Ellis have recently formed a
new firm Chingford Organ Hire,
at 242 Chingford Mount Road,
London E4.

“We've always operated a
hire service,”” says Russ, “but
we felt that the right time had
arrived to expand that side of
the business. We're hiring all
types of keyboard ac the mo-
ment, and we shall be extending
the service to include most in-
struments.”

Chingford Organ Hire will
hire instruments to groups,

individual musicians and studios
on a daily basis and also with
reduced rates for periods of a
week or more. A Hammond
C3 organ for exampie costs
£20 per day, £10 per day for a
week or more and about £6
per day for a month, £3 per day
for a year. Contract hire is a
speciality — Butlins are among
Chingford Organ Hire's con-
tract customers.

Staff engineers are on hand
to service the equipment, which

includes Fender Rhodes and
Wourlitzer  electronic  pianocs,
Mini-Moog synthesisers and

"virtually any Hammond draw-
bar model.” A collection/del-
ivery service is also available.

DISCOTHEQUE
SLAVE

A NEW slave amp for use in
discotheque systems has re-
cently been introduced by
SIS Recording Studios Ltd.
Available in 100w RMS mono
(AP100) or 100w plus 100w
RMS stereo (AP200) versions,
the amp has a built-in fault
indicator with a re-set button.
Should the amp be overloaded
or short circuited it will cut
out automatically and the in-
dicator will illuminate.

Designed, say SIS, “for re-
liability and simplicity”, the
amp is also fitted with on/off
switch, mains indication lamp,
a fuse holder mounted on the
front panel, volume control,
jack input and slave output,
and an 8 ohms output on the
back.

The front panel is made of
anodised aluminium and the
unit is housed in a steel case
patriotically finished in RAF
blue ! Carrying handles are also
fitted and the feet are adjust-
table for tilting and height.

STOP
THIEF!

THE FOLLOWING guitars were
recently stolen from Claude
Venet's American Music Cen-
tre at 64 Queens Road, Wat-
ford, Herts. One Gibson Les
Paul Standard, circa 1955,
cherry red, two humbucking
pickups, palm-arm tremelo,
double cutaway, SG shape
serial no 50132. Fender Strato-
caster, sunburst, new, maple
neck, tremolo, marked on back
cutaway and head. Serial no
either 522961, or 525856, or
522513. £100 cash reward
offered with no questions
asked. Contact Claude Venet
at Watford 41383.
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Equipment

ROBABLY the single most-expensive outlay on equipment a

band can expect to have to make these days is on PA. In
recent years there has developed among groups an increasing
awareness of the importance of a good PA system, especially now
that so many bands are choosing to amplify their instruments by
miking up comparitively small instrument amps through a farge PA
system.

This is one of the reasons for the growth in number of smatler
firms catering for specific needs by building large tailor-made PA’s
to order, often with mixing desks of near-studio specification.
These systems, particularly the speaker cabinets, bins and amps,
often use well-tried and proven components built by large well-
known companies such as JBL, Electrovoice Macinnes Laboratories
etc. These and other units are usually fitted into cabinets of the
PA specialist's own design. These firms can sometimes provide a
complete service to the extent of recommending and supplying
such items as micronhon=s, stands, stage boxes, and cables.

Large custom-built PA’s are of course beyond the income of the
majority of bands, but even in the middie and lower price ranges
there is now a much wider selection of more sophisticated equip-
ment available, as this survey will show.

We've also looked at a selection of products made by some of

the leading manufacturers of microphones.

We've included a list of addresses of all

manufacturers and

distributors mentioned so that you can write for further information
on any items in which you're particularly interested.

KG microphones are used

throughout the music in-
dustry in sound recording,
broadcasting, for PA and by

musicians. A very large range
of models is available including
dynamic, condenser and electret
mikes.

Top model for PA use in
AKG’s medium price range is
the D190 dynamic cardiod mike
which is fitted with robust sin-
tered bronze grille designed to
avoid loss of sensitivity and
wind and pop shield.

The AKG D160, is a versatile
omni-directional studio mike,
with a wire mesh windshield
which not only acts as a wind
and pop shield but provides
added presence of 4-5 db be-
tween 3000-12,000 Hz.

The C505 is the first of a
new series of AKG electret con-
denser microphones and fea-
tures a detachable capsule in-
corporated in the windshield.
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When used with a battery fitted
into the basic unit no externa!l
power supply is needed,

Recommended for stage work,
the D12 dynamic cardiod mike,
claim AKG, "'is the most widely
used musicians microphone in
the world.”” The D12 has a
sharp directional characteristic
to give maximum protection
from acoustic feedback, smooth
frequency response and elastic
steel suspension to guard the
acoustical system from vibration
and shock.

The D2000 dynamic cardiod
microphone is described by
AKG as "a top class model for
the professional entertainer’.

Beyer Dynamic (GB) Ltd. are
the distributors of Calrec micro-
phones and accessories.

The Calrec CM655 mike, one
of their 600 series of solid state
capacitor mikes incorporates an
amplifier in the mike body de-
sign which gets extra punch and

clarity back to the amp without
distortion or loss.

It is powered from Calrec’s
own series of power units
which are used in conjunction
with the PA amp. The Calrec
power units are adjustable to
match the mike to any make or
type of amp. The cardiod cap-
sule keeps feedback to an ab-
sofute minimum and gives live
performance the power of a
studio recording. The CMG655
has a strong mesh head with
built-in wind gag and is de-
signed to resist dents and drop-
ping. Calrec have just intro-
duced a new model, the CM656.

Calrec also make a range of
studio transistor capacitor mic-
rophones. The CB1000 micro-
phone pre-amplifier can be fitted
with various capsules such as
the Studio Cardiod Capsule CC
1050, the Studio Cardiod Cap-
sule CC1051 with reduced bass
response, or the CM1001 Studio
Omni-directional capsule,

Boosey & Hawkes (Sales)
Ltd. handle Laney amplification
and the Laney range includes PA
systems from 35W to 100W.

Designed for clubs and en-
tertainers who don't need large
and powerful set-ups, the Caba-
ret PA features a 35W three
channel, six input amp and two
1 x 12” speaker cabinets. The
amp and speakers which are
covered in a maroon leather-
cloth, clip together to form one
easily transportable unit.

Two more powerful Laney PA
amps are the 60W L60pa which
has four channels with indepen-
dent volume controls, overall
presence, bass, middle and
treble controls, and the L100pa
super. The latter has six chan-
nels each with independant
volume, bass and treble con-
trols, overall master volume and
presence, and echo input. A
100W power slave is also avail-
able, the LS100 which is fitted
with a presence and volume
control,

The Laney LV11 reverbera-
tion unit uses Hammond reverb,
and can, say Laney, ‘'be used
with any amplifier”’. It has faci-
lities for mixing four micro-
phones with independent volume
control for each. The unit can
be operated manually or by a
footswitch.

Matching speaker columns
are available for use with both
the 60 and 100W PA amps, in-
cluding the L215hpa cabinets
which incorporate 2 x 15
speakers and two mid-frequency
horns.

CBS/Arbiter, handle Altec
speakers and systems, which
can be seen and tried at the
Fender Soundhouse.

Altec’s Voice Of The Theatre
system is used by many pro-
fessional bands, which isn‘t sur-
prising as the speakers are made
to be used hard and deliver high
output, toud but undistorted and
with projection that allows
every frequency to come
through, especially the critical
highs.

Each of the Voice of the

Jennings PAI00 Amp.




Theatre systems now use an
'H’ series loudspeaker, allowing
them to be covered by Altec’'s
Lifetime warranty (except for
the high frequency driver dia-
phragm). Included in the Voice
of the Theatre range are bass
reflex, multi-port bass reflex, and
horn-loaded bass reflex cabinets.

Altec also manufacture musi-
cal instrument loudspeakers,
microphones, control consoles,
column speakers, bi-amplified
power speaker systems, a folded
horn system, portable multicell,
power amplifier, audio control
console, and various accessories
for PA.

Carlsbro’s new range of solid
state amplification includes a
130W RMS PA amp, the Marlin,
which features four channels
with two high impedance inputs
per channel, volume, treble,
bass, reverb and effects send
push button on each channel,
master volume, presence, reverb,
and reverb tone controls, Ham-
mond reverb unit, overriding
footswitch for reverb on/off,
and send and return sockets for
other effects such as echo (these
can be selected for any chan-
nel}). The Marlin can be linked
up to Carlsbro’s Slave
1000 130W amp and can also
be linked to produce eight
channel mixing (16 inputs).

Matching the amps are
Carlsbro’s Audience Penetrator
cabinets: the high frequency
RCF horn unit, and a folded
horn bass bin which. is avail-
able with a 15” Eminence or
15" Electrovoice speaker.

Carlsbro also make 100W,
200W and 60W valve PA amps,
with 100W and 200W slave
units, together with a range
of PA speaker units. These in-
clude 2 x 12 80W and 120W
columns, 4 x 12 160W and
240W columns, 1 x 15 twin
horn 100W cabinets, 80W and
120W 2 x 12 with horn 80W
and 120W cabinets, and three
saeparate horn units.

Designed for PA or lead in-
struments and to accent treble,
the Carlsbro SS11 JBL D130
FTH speaker unit has a single
JBL 15" speaker which delivers
““a minimum 100W continuous
power output, ““with safe peak
handling “‘in excess of 200
KW.”” It also incorporates two
high efficiency horn units.

Cetec manufacture Gauss
speakers, supplied to many PA
firms including Electrosound,
Zoot Horn, Turner, SAl and
ESE. Three series of Gauss
speakers are especially suited
to band use, the ‘40’ bass, ‘41’
lead, and the ‘42’ for horn-
loaded applications.

All  speakers feature the
Gauss eight spoke cast alumi-

Macinnes PA at Cambridge Folk Festival

nium frame and their double
spider system with a specially
designed surround to maintain
alignment of the copper voice
coil under all transient power
conditions. A black anodized
aluminium voice coil support
and an integral heat-sink pot
structure conduct and dissipate
heat. The flexible voice coil
leads, terminated on the voice
frame, have been designed to
virtually eliminate  potential
breakage of the lead wire. Claim
Cetec, ''these speakers reliably
handle up to 200 watts of con-
tinuous sine-wave power.”’

Series 40 and 41 speakers
are designed for use in ported
enclosures, although they are
also suitable for horn loaded,
open back or infinite-baffie en-
closures, Although series 42
speakers are designed for use
in horn loaded enclosures, they
are also suitable for open back
or infinite baffle enclosures,

Cleartone  Musical Instru-
ments have recently introduced
some new CMI solid state
amps, including 50W and 100W
PA units and 100 and 250W
slaves.

The 50W amp has two chan-
nels, both with identical sensi-
tivity and two inputs and one
volume control each. Bass,
middle, treble, brightness and
master volume controls are also
provided.

Six channels are built into
the 100W PA amp, each having
one input with one channel,
volume, bass and treble con-

trols, master brilliance and
volume controls and echo send
and return sockets. Both amps
incorporate an auto-transformer
giving a variety of impedances
to operate at four, eight or 16
ohms for matching up to dif-
ferent cabinets.

CMl‘s eight channel solid
state mixer has independent
slider volume and rotary bass
and treble controls on each
channel, together with echo
send and foldback controls.
This means that any combina-
tion of channels can have echo
added to them or be listened
to on a foldback system. All
input and output sockets are on
the back of the mixer and in-
clude eight inputs, echo send
and return sockets, output
socket, fold back socket and
mains cunnection, The mixer is
supplied as standard in low im-
pedance but any or all of the
inputs can be changed to high
impedance if required,

Matching the amps and
mixer are a range of speaker
columns and a horn cabinet with
three Celestion H/F horns with
crossover network.

Custom Sound amplification
specialise in large PA equip-
ment and manufacturg folded
horn cabinets in 100W and
200W capacities. One of the
most interesting PA bins we've
heard of recently is Custom
Sound’s front and rear loaded
acoustically focussed cabinet,
which is made in 100W and
200W capacities, designed to

focus the sound 70-80 ft. into
the audience. Barry Phillips of
Custom Sound explained ’’this
means as you get further away
from the unit, which is naturally
loud in the first place, it actually
gets louder, up to a distance of
about 100 ft.”

These bins are available as
15" bass and 12” mid range
enclosures, with Vitavox and
Electrovoice horns, as required.

Custom Sound will shortly be
introducing a new amp range
which will include a 150W into
four ohms slave, which is fully
short and open circuit protected
and fully thermally protected.
Only four and a half inches
high, this amp, say Custom
Sound “‘is extremely sensitive
and can be driven by 200 milli-
volts, making them ideal for use
with quality mixing desks.”
Like all Custom Sound amps,
this is a solid state unit.

Also new from Custom Sound
is a five channel 150W PA
mixer amp, which has inde-
pendant volume, treble, bass,
presence, reverb and depth
controls on each channel, which
can also be switched independ-
antly to reverb and auxiliary.

Designed for strength and
ruggedness, the amp also has
master reverb, depth and
volume controls, and can be
supplied (at extra cost) with
buiit-in VU meters for moni-
toring each channel. Tape out,
line out, slave out and head-

Continued on page 58
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Continued from page 57

phone sockets are also pro-
vided.

Davoli Amplification (U.K.)
Ltd. offer a wide range of PA
mixers, amps and speaker
cabinets. We described the
mixers in detail in our Novem-
ber issue, but basically these
are the Clubman 50 and 6
mixer-amps, the 12 channel
Stereo Mixer F, and the 12
channel Mixer 12/5. A review
of the Mixer 6, which incor-
porates a versatile tape echo,
appeared in last month’'s Beat.

Two solid state Davoli slaves
are available in 100W and
200W capacities.

Davoli's DKS0 PA speaker
cabinet has a handling capacity

cabinet has a 15" speaker and
two horn tweeters, the DK180
180W cabinet has four 127
speakers and four tweeters and
the DK200 incorporates two
15" woofers, two mid-range
horns and two horn tweeters
and handles 200W

Davoli also make two types
of bass bin, the Titan 100 and
Exponential. Both are bass re-
flex type with exponential horn,
designed for use by groups or
discotheques.

The Titan 100 is a 100W unit
with a frequency response from
32 to 3,800 Hz and can be
used in a PA system together
with a separate exponential horn
tweeter.

The 100W Exponential bass
bin combines two 12" full range
speakers with an exponential
horn. Frequency response of
this unit is 35-16,000 Hz.

A comprehensive PA hire ser-
vice is provided by E.S. Elec-
tronics of Maidstone, who
build their own systems using
Gauss and JBL speakers and
horns, JBL crossovers, Amcron/

of 80 watts and incorporates Crown amps and Soundcraft

two 12" speakers and two and Turner mixing desks.

tweeters. The DK120 120W Both bin systems and
Selmer PA100 and PA6OH
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columns are available, the
latter for clubs and cinemas
where an all-round distribution
of sound is required.

E.S.E. also build the same
PA’'s for sale and offer four
standard types of bin: front and
rear loaded horn cabinets with
either single or twin 200W 15”
drivers. The rear loaded cabi-
nets are recommended for dis-
cotheque work.

For the band wanting a more
basic set-up, E.S.E, design and
build their own five channel
solid state mixer-amp, with
built-in reverb and either high or
low impedance inputs, as speci-
fied by the customer. Each chan-
nel has separate bass, treble
and volume controls and adjust-
able echo. Slaving facilities are
provided, for use with E.S.E.’s.
200W slave amp, and E.S.E.
say “‘all amps are guaranteed
for life.”” Matching speaker
columns are also available,
which are fitted with Celestion
speakers.

Electrovoice, handled in Bri-
1ain by Gulton Europe Limited
have long been established as
one of the leading names in
loudspeakers, speaker systems
and milcrophones.

Their Eliminator 1 (three-
way system) and Eliminator 2
{two-way system) cabinets are
the result of intensive research
and testing Electrovoice found
that the high volume levels re-
quired by rock musicians de-
manded not only a really good
speaker, but also, if the speaker
was to last, a well-designed en-
closure.

Electrovoice found that the
ideal combination was produced
by installing their SRO/15
speaker in a folded horn en-
closure, giving ‘“high power
handling capacity, low distor-
tion and extended bass’’. For
upper range sounds Electro-
voiced added their proven 1829
treble driver and 8HD horn, or
as an option, a T25A treble
driver and a pair of T35 super
tweeters.

Eliminator cabinets are suit-
able for both vocal or instru-
menta! use.

The Sentry IVA is a three-
way all horn loaded system,
which say Electrovoice ‘‘offers
absolute minimum distortion
through all frequencies while
providing efficiency and unifor-
mity over the entire frequency
range.’” With high power hand-
ling capacity, uniform and wide
dispersion and linear frequency
response, the Sentry IVA offers
versatility for applications in
not only studio monitoring, but
in high level sound reinforce-
ment, high level playback sys-
tems etc.

Feldon Audio Ltd. handle
JBL loudspeakers and elec-
tronics in the U.K, and the JBL
range includes monitor systems,
low frequency horns, special
duty, composite, and extended
range loudspeakers, low fre-
quency transducers, high fre-
quency horns-lens accessories
and compression drivers, fre-
quency radlal horns, muliticellu-
lar horns, high frequency horns-
lens accessories and compres-
sion drivers, frequency dividing
networks, power amplifiers,
mixer pre-amplifiers, and a pre-
amplifier, special purpose elec-
tronics and amplifier acces-
sories.

A JBL system ideally suited
for use in a medium sized audi-
torium would consist of two
2470 high power, high frequen-
cy compression drivers, a
2327/2328 adaptor or horn
throat, a 2350 90 degree hori-
zontal high frequency radial
horn, a 3150 high power fre-
quency dividing network, one
6010 100W power amplifier,
one 5600-2 six channel expand-
able  mixer-preamplifier, one
2220B 15" high efficiency low
frequency loudspeaker and one
4560 front loading single driver
low frequency horn.

Feldon Audio also handle
Schoeps microphones and ac-
cessories Schoeps CMT series
condenser microphones are
available for all requirements of
recording technique and prices
range from £149 for the omni-
directional CMT 32u to £398
for the CMTS301u stereo
switchable omni/Cardiod/figure
eight model.

The distinctively styled Lem
amplification is handled by
General Electro Music (UK)
Ltd., and Lem PA equipment in-
cludes mixers, amps, horn
cabinets and speaker columns.

The Pro Lem six channel
mixer features treble, bass,
echo and volume controls on
each channel, master treble,
bass and volume controls, a
built-in echo wunit with four
heads, echo repeat and volume
controls. The mixer is mounted
onto the amp rack by two thumb
screws, and can be linked up
with Lem 100W or 180W
slaves, a maximum of four
180W'’s giving 720W RMS un-
digstorted power.

Lem’s Baby Lem is a com-
bined 150W mixer amp with
similar features.

The Studio Lem mixer, re-
viewed in Beat last August has
eight stereo channels each with
treble, bass, echo and slider
volume controls, and low/high
impedance switch The Studio
Lem also incorporates a graphic
equaliser (six slider controls),



VU meter lights dimmer and
eight 16 ochms headphone moni-
tor volume control, echo motor
and run switches, three echo
effect buttons, echo, volume,
repeat and tone controls, echo
footswitch socket, continuous
loop tape cartridge with one
replacement, echo level record-

ing meter and output level
meter,
Lem cabinets include the

L.G300 front loaded unit which
contains two 15" RCF speakers
and one h/f horn and a six way
crossover unit; LP60 columns
containing two 12” dual cone
R.C.F. speakers and two high
frequency tweeters; and the
LG100 columns each with four
12" dual cone RCF speakers
and four h/f tweeters (power
handling capacity 120W RMS),
Telescopic mounting stands in
black and chrome are available
for the LP60 and LG100.

HH’'s modular Unit PA
system, introduced at last year's
AMIl trade fair has been de-
signed for wuse with their
MA100, MA100-S and S130
PA amplifiers.

Their high frequency radial
horn claim HH is "‘the first all-
fibreglass horn to be designed
and produced in the U.K.”, pro-
ducing ‘“‘a natural and smooth
sound with a high degree of
realism, yet possessing tremen-
dous penetrating power and pro-
jection’’,

The rear of the cabinet, has
outlets to connect either one or
two HH 115 PA bass cabinets.
The horn features 500 Hz cut-
off, pressure driver with fre-
quency response up to 12.5 KHz
and built-in crossover network
at 500 Hz,

The 115 PA bass bin has a
loudspeaker designed to handle
bass and lower middle fre-
quencies, and bass reflex action
for very low frequency res-
ponse. The large port reflex de-
sign enables two cabinets to be
stacked with ports arranged to-
gether in complement for better
low bass efficiency.

The front mounted 15” high
power driver is capable of han-
dling 100 watts without break-
up.

The unit is fitted with a steel!
socket to enable the cabinet to
be placed on HH's Unit 3 stand
and also has rubber feet top and
bottom so that the bin can also
be used singly, upside down or
underneath and linked to ano-
ther one (two jack sockets are
fitted for linking-up. Impedance
is 16 ohmns.

Using these units in conjunc-
tion with HH amps, a variety of
systems suitable for different
applications can be built-up. For
example, a 200W system suit-

able for group, cabaret artist, or
high-power disco would consist
of two radial horns, two 115PA
bass bins, one MA100 or MA
100S mixer amplifier and one
S130 slave amp. This can be
enlarged by adding another two
bass bins,

A 400W system ideal for a
high level rock band would use
tour horns, eight 115PA bins,
two MA100 or MA100S mixer
amps, and two S130 slave
amps. A chrome plated amp
rack is also available which wiil
hold up to four HH amps.

Hill PA Systems of Tonbridge
specialise in building mixing
desks and power amps for PA
and studios and will supply a
custom built PA to order com-
plete with bins, horns and all
accessories down to multicores
and leads Hill use Martin bins,
and make their own monitor
systems.

Hill’s stock range of mixing
desks starts with their reason-
ably priced ten channel stereo
desk, specification of which in-
cludes foldback and slider
faders.

More channels are available
in the A series, with twelve and
twenty channel desks made as
stock items. The B, C, and D
series of modular desks are
custom-built around any number
of modules.

The B series desks feature
VU meters on each channel,
input sensitivity, four-way
equalisation system with each
control having cut and boost
for 20 dB, two foldbacks and
echo send, PFL and slider
faders on each channel, and pan
control giving 6% dB boost.
Cost of a Hill 20 channel B
series desk is under £800.

Modules are based on alu-
minium angle with glass fibre

printed circuit board under-
neath. All integrated circuits
are used.

A six channe! general pur-
pose 100W PA amplifier with
built-in reverb on all channels
is manufactured by Jennings
Electronic Industries Limited of
Dartford. This is the JEI PA100
which features individual rotary
controls on each channel for
volume, bass and treble, and
master controls for reverb and
volume, Each channel has a re-
verberation on/off switch and
the master control gives rever-
beration time from O to about
four seconds.

Matching the amp are JEI's
own speaker cabinets which
have a power handling capacity
of 60 watts each and feature
two 12" heavy duty speakers
and one 16%” x 131" horn driver
per cabinet. They can be sup-
plied without the horn if re-

Sennheiser MD413H

quired. The cabinets are con-
structed of 3"’ material through-
out and have solid backs, the
speakers being front-mounted.

Kemble Piano Group Ltd., are
U.K. distributors for Yamaha,
who manufacture one of the
largest ranges of PA equip-
ment available. Says Kemble's
Ben Mullet "‘Yamaha systems
are extremely versatile, we can
supply anything from a 30W
system up to a 20 Kilowatts
one, and from six to 32 chan-
nels without having to build
‘one-offs’. It's easy to build up
a Yamaha system if the group
wants to expand, with the mini-
mum of equipment changes in-
volved. For PA we have seven
mixers and ten basic cabinets
which provide a minimum of
eighteen different systems, all
costing under £1,600.”

Yamaha also offer an ex-
tremely wide choice of disco
systems as well, with no less
than fourteen choices of system
from 200-800W.

The Yamaha YPA-800 PA
system features the PM-400
mixer, a versatile and sophisti-

cated unit -with eight input
channels and two separate
stereo output systems. Full

tone and volume controls are
provided for each channel (plus
master) for regular left/right
output and a stereo echo out-
put with separate channel and
master volume controls, When
an echo unit is hooked up, the
output can be mixed with the
straight signals and fed back
through any channel. Stereo
outputs can be switched at any

time.—~

The PM400 is matched with
Yamaha's PS400 speaker bins.
These incorporate dual 30 cm.,
free edge cone woofers and
high projection multi-cellular
horn type squawkers to provide
powerful distortion-free res-
ponse and sound projection for
crucial mid-range tones. A
—3dB,0, +3dB attenuator is
built-in, Treble response is taken
care of by dual tweeter units
which feature Yamaha's high
efficiency ‘zone-melted’ magnet,
and again, a three way attenu-
ator is included.

MBC Music and Illuminations
of Ealing handle August ampli-
fication and the August range
includes a 100W RMS PA sys-
tem costing less than £200,

The amplifier features four
microphone inputs with indivi-
dual volume controls plus mas-
ter bass, middle and treble
controls and an overriding mas-
ter volume control. The unit
can be used to drive a second
PA100 in the standard ‘slave’
mode, giving either a four or
eight input 200W system. The
medium-high impedance makes
the amp suitable for most high
impedance microphones and
discotheque equipment, It is
also suitable for guitar.

August also make an inex-
pensive PA/bass bin which has
a 100W Crescendo speaker and
a "'very slimline” 4 x 12"”. De-
signed to save space without
losing the power handling, it
has the speakers mounted at an

Continued on page 61
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FIND A BETTER DEAL THAN S.A.lL?
—YOU'VE JUST GOT TO BE JOKING

One full floor of goodies including Traynor P.A. and Combo’s,
C.B.S. Arbiter products, Fender guitars and Amps, Rogers
percussion, S.A.l. Stereo and fabulous lighting equipment
Canary Mixing Desks, Phase Linear Amps and a host of S.A.l. Bins

We are open all week except Sunday,
with two late nights — Monday & Wednesday, until 8 p.m.

A growing name in Lighting Gontrol

| J§ SOUND ADVICE INSTALLATIONS CO. LTD.
Regent Street Warehouse, Regent Street,
l COPPULL, nr, Chorley, Lancs. (Tel. 0257 791645)

Just off junction 27 (M6 motorway)

SOUND ADVICE INSTALLATIONS CO. LTD.

SLAVES
FOR SALE

Top Quality British slaves. Always work tirelessly
at full capacity (100 watts RMS) and only need
the occasional check up. Fully protected against
common ailments such as overload or short cir-
cuit. Extremely strong and clad in armour, they
are ideal companions for discos, groups, studios,
PA systems, anywhere that frail and illness-prone
slaves would be a waste of time and money, not
to say embarrassing.

These slaves are simple, yet reliable.

choose-a

b
SIS

AR IDD i)f 'W @.

LDQDFESSIDNAI

Merely value for money!
AP100 100 watts RMS £95.00
AP200 100 + 100 watts £175.00

% Also Prof. Tape * 6 ch. Mic. Mixers
Cartridge Machines
* Zeus Disco Console % Trade enquiries welcome

- S.I.S. LTD.
A e UK TRADE DISTRIBUTORS 12 MILITARY ROAD
CARLSBRO SOUND CENTRE Sls T

182-184 Chesterfield Road North, Mansfield ol QR0
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angle into the corners of the
cabinet.

August equipment can be
seen and tried at MBC’'s shop
(address at the end of the
feature), where a good selec-
tion of secondhand equipment
is also stocked, with “‘all the
well-known makes including
Marshall and Sound City.” Says
Manager Jim St. Pier, ‘“‘we
usually have a good stock of
100 and 200W PA systems
ideal for the working semi-pro
band, We also have an engineer
on the premises so we can offer
a fast repair service to musi-
cians and groups.’’

Macinnes Laboratories Limi-
ted are the U.K, distributors for
Amcron power amplifiers, which
are used and recommended by
many manufacturers of profes-
sional sound systems, such as
Zoot Horn who explain their
own reasons for using Amcron
elsewhere in this feature.

Probably the most popular
Amcron unit for PA work is
the DC300A, an improved ver-
sion of its famous predecessor,
the Amcron DC300. The DC
300A is widely used in vibra-
tion and shaking applications as
well as those which require
high current pulses or complex
waveforms. Its power band
width extending down to DC
makes it very versatile for low
frequency applications and it
can be used to drive totally
reactive loads such as motors,
transformers, and even electro-

magnets. Power output per
channe! (it is a two channel
amp) is 100W into one ohm,

500W into 2.5 ohms, and 200W
into eight ohms. (All RMS rat-
ings). Recent customers for
DC300A’s include Morgan
Studios, Polydor, and Alvin
Lee’s studios at Bray.

The D150 power amp is a
lower powered model than the
DC300A, and has a power
band-width extending down to
5 Hz. It has however the same
low distortion and ability to
drive into any load, however
reactive. Power output per chan-

nel is 180W RMS into four
ohms and 100W RMS into
eight ohms.

The Amcron D160 amplifier
will provide up to 60W from
each channel and is of the
same hlgh quallty as the D150.

As a mono amp it will give over
100W, Power output per chan-
nel is 60W RMS into four ohms
and 40W RMS into eight ohms.

The Amcron VFX-2 dual chan-
nel crossover/filter provides
continuously  variable filters
which can be used to perform
either crossover or band pass

functions, The dual channel
unit employs two filters per
channel, each continuously

variable from 20 Hz to 20 kHz.

Macinnes also handle Maclab
and Klipsch loudspeaker sys-
tems and wide stage stereo.

Maclab high power speakers
are widely used for PA, provid-
ing a good quality speaker at a
reasonable price. Particularly re-
commended for PA work are
the M12A 12” 50W model and
the M15E 15” 100W bass
driver. Maclabs new 25” RTR
speaker, which has an air free
resonance of 12 Hz and handles
several hundred watts is also
creating a lot of interest.

Designed for theatre use, the
Klipsch La Scala loudspeaker
bin has wide range and is
adaptable for custom installa-
tion, combined with a moderate
size and weight which makes it
popular as a portable unit for
professional  musicians and
touring bands. It has a parti-
cularly compact full three-way
horn system yet maintains flat
output down to 45 Hz.

One of the largest ranges of
amplification and PA equipment
is Marshall, distributed by
Rose, Morris & Co. Ltd.

Marshall’'s 100 watt Master
PA is a six channel unit with
separate volume, treble and bass
controls for each channel with
master volume and presence
controls, echo send and return
inputs on/off switch and stand-
by switch.

A recent addition to the Mar-
shall range is their six channel
solid state Mini-Mixer. This is
a mono unit with separate
treble, bass and volume con-
trols and high impendance out-
put on each channel, master
output and foldback output,
both with volume control and
VU output level meter.

The 2050 PA mixer in Mar-
shall’'s Professional PA series
is another solid state mono unit
and is available in nine to 15
channel versions. It is a semi-
conductor mixer of modular
construction using integrated
circuits, Each channel is indivi-
dually replaceable, allowing
easy servicing, and the mixer is
complete with master, reverb,
monitor supply boards.

Marshall also manufacture a
stereo mixer—the 12 channel
Serles 2, which we fully de-
scribed In last month’s Beat.

The Professional PA series,
say Marshall, "is designed to
meet the demand for larger PA
systems, and is a fully portable
combination of slave amplifiers,
cabinets and horns, which when
used with Marshall mixer units
creates near studio facilities at
the gig.”

Marshall’'s 2056 Professional
cabinet contalns 2 x 15”
Powercel speakers with a power
handling capability of 250 watts
and incorporates a rear-loaded
horn enclosure to emphasis the
bass frequencies. Designed for
use with the 2056 cabinet, the
2057 single flare horn unit con-
tains a flare horn speaker
“"which aids and produces an
even and wide distribution of
middle and high frequency
sounds.”’

For the performer looking for
the smaller set up, Marshall
have two smaller PA set-ups;
their SO0W PA system consists
of the Marshall 1985 amp and a
pair of 2047 columns which are
front loaded horn units each
containing 1 x 10” and 1 x 12”
speakers with an output capa-
city of 50W each; the 100W
system matches the Master PA
unit with a pair of 2043 col-
umns. The latter are also front
loaded horn units, and each of
these contains 2 x 10” and 2 x
12” speakers with an output
capacity of 100W per cabinet.

Martin Audio Limited are

primarily loudspeaker manufac-
turers and in conjunction with
Midas provide a complete ser-
vice to people who require
professional PA systems.

The original Martin bass bin
design was developed to meet
a demand for a high perfor-
mance bass horn enclosure of
comparatively modest dimen-
sions. The result, claim Martin,
was a cabinet of ‘‘reduced
weight and improved middle
frequency and transient perfor-
mance.’’

Two and a half years ago
Martin were introduced to
Midas Amplification who at that
time were making complete PA
systems. The two companies
agreed to combine to produce
an integrated PA system. Close
co-operation and exchange of
technical information has been
used in the production of the
presently available Martin-
Midas systems, with Midas pro-
viding the transistor electronics
and Martin providing the means
to move large amounts of air
with precision at audlo fre-
quencies.

Midas Amplification supply
sound mixing consoles, modular
power amplifiers, multicore
cables and multicore stage
termination boxes. They also
manufacture some specialist
equipment such as separate

Continued on page 62

August PA system
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electronic crossovers and limit-
ers and will undertake the de-
sign and construction of mixing
consoles to any size and
specification.

The German-made Neumann
microphones, distributed in
Britain by F.W.0. Bauch Limit-
ed, are used In many recording
studios throughout the world.

Neumann’'s QM69 quadro-
phonic microphone uses four
condenser cardiod capsules are
arranged In pairs above each
other. Each capsule has its own
amplifier and the upper capsule
pair is rotatable agalnst the
lower pair in either direction.
The result is a directional dia-
gram with four cardiod charac-
teristics in the four main sound
pickup directions (clover leaf).
This arrangement provides four
channel information without any
arrival time differences. By con-
trast to the use of four dis-
crete microphones, the QM69
produces quadrophonic record-
ings whose original spatial
distribution is maintained even
when additional discrete mikes
are added during the recording
process. It is a cardiod micro-
phone with a frequency range
of 40 16,000 Hz and an
impedance of about 150 Ohm,
balanced.

The Neumann fet 80 conden-
ser microphones are designed
for 48V phantom powering—a
power supply system in which
the current flows from the posi-
tive supply terminal via the
electrical centre of the two
modulation leads to the mlcro-
phone. This is accomplished by
connecting It through o
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equal resistors to the modula-
tion terminals. The return is
through the cable shield. Any
interference in the microphone
output caused by noise super-
imposed on the powering volt-
age is thereby reduced by the
common mode rejection which,
for Neumann microphones ex-
ceeds 80 dB.

Orange PA equipment in-
cludes 120W, 150W and 200W
amps, a 200W slave amp and
a professional six to 16 chan-
nel mixer with plug-in module
units.

On the mixer the number of
actual channels incorporated de-
pends on the customer, extra
channels (up to 16) can be
fitted when the ‘white blanks’
are removed. A listen-in circuit
allows any microphone or all
mikes together to be heard
through headphones and a
metering system measures the
output from the mixer so that
the slave units are not over-
loaded and to feed a correct
undistorted signal.

An optional Hammond reverb
module is available.

High or low impedance mikes
can be used with Orange’s six
channel 200W PA amp which
has dual impedance switching
on each channel and can be
linked up to. a slave amp to
produce 400 watts output.
Heavy duty transformers are
used and echo send and return
sockets are included on the
front panel should separate
echo be required. A ‘midiift’
circuit is employed using six
miniature transformers to give
an add-on midlift sound to the
existing full range sound. A
tape output socket is incorpora-
ted.

PA columns are available with
four 12” heavy duty speakers,
open or closed back and
optional horn unlt; 4 x 12 stack
cabinets, monitor  projector
columns, and bass cablnets.

RSD, who have recently
moved into their new premises

at Notting Hill Gate specialise
in the manufacture, sale and
hire of large PA systems.
Speaker units include a 300W
folded hyperbolic bass horn,
150W folded conical horn, mid-
frequency longthrow  horns
(direct horns), high frequency
tweeter units and stage moni-
tors.

RSD have recently introduced
a new range of mixer consoles,
for use in studios and PA
applications and one of these
desks has been supplied to
Argent as part of a quadro-
phonic system. Each of the 30
mike channels features multi-
band equalisation with two fold-
back and four effects sends.
Either stereo or quad operation
can be selected and the main
signals are routed via illumina-
ted push buttons, one into four
quadrophonic groups. The four
quadrophonic pan pots are
routable from any of the mike
modules which are individuaily
screened and supported on an
aluminlum extrusion and steel
chassis, finished in walnut.

Master outputs have the same
equalisation as the input mod-
ules which consist of ten
separate tone controls, each one
either cutting or boosting one
octave of the audio band. Live
recording can be made from the
outputs fitted for operation Into
16-track machines.

SAl are currently producing
their range of Professional
cabinets and Eliminator monitor
cabinets.

The Professional range in-
cludes 15” horn cabinet with
single 15” speaker mounted In
a front loaded horn cabinet with
large bass port on the bottom:
a Vitavox high frequency horn
with driver rated at 70W RMS
and housed in a bow fronted
cabinet; a stage monitor cabinet
with 12” speaker rated at 25-
50W depending on speaker
specified; and a sectoral budget
horn containing one horn rated
at 50 or 100W with crossover.

Amcron dual channel electronic filter crossover
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The SAl 5 EV horn Eliminator
bin Incorporates a 15” speaker
coupied to a §5Hz folded horn
which is front loaded with rear
of the speaker coupled to a
sealed cavity "‘to provide less
distortion and better frequency
response.”” An Electrovoice mid
range horn and driver are pro-
vided to give smooth frequency
response up to 10,000 cycles
with variable attenuator.

The Eliminator bass bin con-
tains a single 15” folded horn
and two mid range horns. The
speaker is coupled to a 55Hz
folded expotential horn for
maximum efficiency. The folded
horn Is front loaded with the
rear of the speaker coupled to
a sealed cavity to provide less
distortion and better frequency
response. The two mid range
horns with attenuator, and bass
speaker, give a smooth response
up to 10,000 Hz rated at 100W
RMS.

SA! stock Phase Linear and
Amcron amps, HH Professional
power slaves, and are the north-
ern agents for Canary mixers.
SAl’s assoclate company,
Standish Light and Sound have
a 1500-2000W PA system avall-
able for hire In the north-west,
complete with road crew and
transport, This an SAI/JBL rig
with Canary mixer, Vitavox
multicell horns, Amcron amps,
and four way stereo crossover.

Lighting is also available for
hire.

A wide selection of PA
equipment Is available from
Henri Selmer & Co. Ltd., iIn-

cluding SG systems by Gibson.
Gibson‘’s SG812 PA system con-
slsts of a 100W RMS solid
state amp and four half col-
umns, each with two 12” whiz-
zer cone PA speakers, The amp
has six channels including high
{phone inputs) and low cannon
(inputs) impedance. Each chan-
nel has volume, treble, bass and
varlable reverb controls, and

Continued on page 64
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Britain’s Television, Radio and
Sound Recording Studios. |

DISTRIBUTED EXCLUSIVELY TO THE MUSICAL

TRADE BY CBS ARBITER LTD. |
AVAILABLE FROM ALL FENDER SOUNDHOUSES.
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there are master controis for
volume, reverb and monitor.
This unit also features polarity
on/off switch, circuit breaker
and a.c. accessory outlet, foot-
switch for reverb, monitor and
reverb footswitch sockets, in
and out sockets suitable for
Maestro Echopliex unit, two pre-
amp out sockets, two speaker
out sockets and four poles of
equalisation for anti-feedback.

Available from Selmer early
thls year is their new solid state
ten channel professional PA
mixer. Each of the ten inputs
has separate bass, treble, reverb
and slider volume controls.
There is also a master volume
control and input and output for
an echo unit. The mixer can be
linked up to Selmer's new
Power 100 power amp.

Two valve PA amps from
Selmer are the PA 100/6 reverb
six channe| unit and the PA
100/4 SV four channe! model.
Selmer recommend their PA

60H and TV-35PA speaker
columns for use with these
amps. The former is a vented
cabinet containing three 12”
heavy duty speakers and a horn
coupled via an electronic filter
and the TV-35 columns contain
three heavy duty 10” speakers

and one 13 x 8” elliptical
speaker.

Without any special sales
promotion, Sennheiser found

some years ago that their high
fidelity microphones (distribut-
ed in the U.K. by Hayden
Laboratories Ltd), were being
used by profesional singers and
bands. They are also used on
television. Following research
they undertook, Sennheiser in-

troduced the electrodynamic
microphones in the present
range.

The MD 409 super cardiod
mike has a rectangular shape
and is suitable for both music-
ians and vocalists, an advan-
tage for the latter being that
this mike has no low frequency
resonance. It has a built-in
noiseless switch and a wide
frequency range.

Sennheiser have designed the
M413 mike specicifically for
the vocalist so that close speak-
ing effect may be used without
risking over-emphasis of the
low tones. Say Sennheiser:

““even at the shortest speaking
distance the voice sounds com-
pletely natural.”” This mike has
an extended frequency range
with a lift in the middle and
high frequencies, and has a
built-in pop protector,

Sennheiser produce three
microphones for use in the
studio: the directional MD421

with a frequency range of 30
to 17,000 Hz, the MD441 (40
to 20,000 Hz) and the omni-
directional MD 211 (40 to
20,000 Hz). A radio micro-
phone system is also available
featuring a transmitter, the SK
1008, which can be used with
either of the two plug-in micro-
phones, the MD 1008 (omni-
directional) and the MD 4008
(super cardiod).

Shure microphones are the
choice of many professionals,
and besides a wide range of
mikes, Shure also produce two
microphone mixer units and a
PA system, the Vocal Master.

Two of the best-known
names where mikes are con-
cerned are their Unisphere and
Unidyne ranges, the former
having the spherical mesh-grill
type of head.

Shure’'s Unisphere | model
PES6D is a compact, light-
weight mike designed ““for use
in the highest quality systems.’’

The spherical filter assembly to-
gether with an effective cardiod
pickup pattern ensures versa-
tility in use.

The Unidyne Il} B545 mike is
one of the most popular Uni-
dyne models. Its cardiod pickup
pattern is designed to give com-
pletely uniform pickup about
the axis at all frequencies, help-
ing to eliminate feedback and
‘boominess’.

Shure’'s MB8FC-E microphone
mixer has high or low impe-
dance outputs for connection to
PA system amps or tape re-
corders, and a high level, high
impedance output. The four
microphone inputs are switch-
able from high to low impe-
dance and each channel has
its own independent volume
control. A master volume control
adjust the volume of all chan-
nels simultaneously. A sterec
mike mixer, the M688-E is also
available.

The Vocal Master PA system
consists of a six channel con-
trol console and 100W RMS
amplifier, and two matching
speaker columns. A six position
voltage selector switch guards
against accidental switching and
permits operation of the system
at 100, 120, 140, 200 and 220

continued on page 66
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EXCLUSIVE UK. AGENTS

B. PAGE & SON (Sound Equipment) Ltd.

10 WOOD STREET, DONCASTER, YORKS., DN1 3LH, ENGLAND

Telephone: DONCASTER 69707
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concert bass

“In the four years | have been using Sunn Coliseum stacks
| have found them completely reliable, both in sound quality

and durability.”

John Entwistle and The Who electrify audiences, and terrify Amp
Manufacturers. Their colourful high volume performances push musical
equipment to the brutal limit, and often beyond. Only the best survives!
That's why John sticks with Sunn, the proven leader in high perform-

JOHN ENTWISTLE
of The Who.

Limited number of
dealerships available

in all areas
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BIG BUILD-UP

Piece together the bits and pieces that we showed
you last month and a pretty remarkable Custom Sound
Amplifier begins to take shape. Incorporating: 2 inde-
pendant channels with full equalisation on each; sustain
and reverb; power amp, tape and headset ouputs;

Bustom Sound

sustain and reverb gain; and a unique plug-in power
module.

All things considered, it adds up to the start of some-
tshing big — which is what you'd expect from Custom
ound.

Custom House, Arthur St., Oswestry, Shropshire
Telephone: Oswestry 59201/2
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Microphone for
Soloists

FEATURES
* Special anti-pop filter
% lIsolation against handling noise and mechanical
shock
* Smooth frequency response
* Pleasing appearance and handling properties

Supplied complete with a quic‘li( release clamp and wind-
shiel

TECHNICAL DATA
Frequency response :
Impedance:

Cardioid pattern

50-15,000 Hz
200 chms

Special cables incorporating a suitable transformer in a

jack plug for high impedance operation also available.

This microphone is just one of a family of microphones
designed by Sennheiser with the musician in mind.

Please apply for our brochure ‘Microphones for Musicians

.

I N Y N S
BLOCK CAPITALS PLEASE

Please send me my free copy of
MICROPHONES FOR MUSICIANS

Bt/1/75

Hayden Laboratories Ltd.,
HAYDEN J tven touse

17 Chesham Road, Amersham,

Buckinghamshire. Telephone 02403 6511
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volts AC, 50-60 Hz and assures
optimum “operation in differing
locations.

A choice of solid state or
valve PA amps is offered by
Simms-Watts (division of
Rosetti Ltd.) together with a
range of matching bins, columns
and horns.

Simms-Watts’ 200 watt valve
amp, the PA 200 has six twin
input channels with individual
treble, bass and volume con-
trols and master volume and
presence controls, Echo sockets
are also fitted.

The Vocalblender s the
appropriate name of Simms-
Watts’ solid state 100 watt six
channel PA mixer amplifier,
which is suitable for both on
and off-stage working. The unit
has six channels each with
individua) slide volume control,

rotary bass, treble and presence
controls and reverb/echo con-
trol for mixing of external
effects units. Each channel is
individually switchable for high
and low impedance mikes and
any combination of impedances
can be mixed simultaneously.

A master slide volume con-
trol is fitted which will simul-
taneously operate any number of
connected TSL slave amps.
{socket provided). Other facili-
ties are master echo/reverb
control, separate monitor vol-
ume and tone controls which
operate independantly of the
master volume control and
working volume of the mixer,
recording output socket for
direct feed to a tape recorder,
and echo in-out sockets. A
special stand and fibre case are
also available.

A reasonably priced six chan-
nel solid state PA amp is avail-
able from Sola Sound Ltd., with
matching 2 x 12 and 4 x 12
speaker columns.

The amp has separate vol-
ume, bass and treble controls
and switchable reverb on each
channel, with master controls
for volume and reverb.

Each of the speakers used in

Continued on page 68

BINDERS
FOR YOUR

COPIES OF

BEAT
INSTRUMENTAL

in luxury crimson leatherette embossed with

gold stamping

HOLDS 12 COPIES!
£1.25 including postage and packing

from;—-
Beat Instrumental

58 Parker Street, London, W.C.2
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the dynamic soun

Used by “Deep Purple” and many
other top performers.

R A T

:et SV, K., Sapphlre House, 16 Uxbrldge Road, ‘Ealing, LPondbn W5 2BP - U
Ve . . Phone; 01: 57@9145 Telex: 935847

‘gauss isa raghurod tndomark of Cotoc Corpdunon
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the column is rated at 50W,
giving 100W out of four speak-
ers and 200W from the two 4 x
12 columns.

Specialised Acoustics, as the
name suggests, specialise in all
aspects of sound reproduction.
Drawing from past experience
in the hiring field, they have
developed a new compact, high
powered PA system.

The speaker cabinets each
contain two 15” Gauss bass
drivers, Vitavox S3 pressure
driver coupled to an S.A.A.S.
cast alloy horn with a remov-
able 20" acoustic lens, are all

covered in hard-wearing nylon
carpet to give protection for
both the equipment and trans-

porters, A complete 1200W
stereo system with al|l cabinets,
amps, 15/2 mixer and all

necessary ancilliary equipment
will say S.A.A.S., “‘fit comfort-
ably into an 18 cwt. van and
need only a two-man road crew
and a maximum of thirty minu-
tes to set up once positioned.”’

S.A.A.S. recommend the
Canary 15/2 B series mixer
with the modification of elec-
tronic crossovers to feed signal
to the Amcron power amps
which are used to drive the
system.

The complete system con-
sists of four main cabinets,
two long-throw horns, amp rack,
transit case, cables, muiticore
and stage box, stereo mixer and
four foldback cabinets, all car-
pet covered.

A complete range of acousti-
cally designed cabinets for
special requirements is also

made.

S.A.A.S. plan to move to lar-
ger premises in the new vyear
(both present and new addres-
ses at the end of this feature)
where they will also manufac-
ture their own light and sound
mixing controls,

The American-built Sunn am-
plification range, has been re-
cently introduced into the U.K.
by B. Page & Son (Sound
Equipment) Ltd., Sunn’s Studio
PA and Concert Controller 1
offer professional equipment in
self-contained packages with
both preamp mixers and power
amps in the same unit. Sunn’s

Audio Controller are both eight
channel mixers with complete
main-monitor systems and pro-
vision for external effects pat-
ching. The C.C.2 is available
with or without power and the
Audio Controller is available as
preamp only. Both these units
are usually used in conjunction
with external power amps to run
speaker systems in auditorium
and concert hall situations. A
matching range of columns,
enclosures, horns and acces-
sories is available.

A recommended PA combin-
ation using the 150W RMS

Concert Controller 2 and the Continued on page 70
27 STadse
Bird Secnd ST 2] REL. STUDIOS
4-track, competitive rates, great

WDBX NG 7 8 TRACK atmosphere. It's THE place to be
:r - £6/HR Radio Edinburgh Ltd.
Rk 7a Atholi Place,

c ur:is'io:i"s (G GO0 UREE Edinburgh EH3 8HP

onone MesTly /AP sixareonon won 3081 LCIB (eRiba] G (2 (o)

E WORLD’S FINEST PEDAL STEEL GUITAR
ZB GUITARS (UK) 2 UPPER FANT ROAD, MAIDSTONE, KENT. 55470

4-TRACK STUDIO

with a difference

Chicory Tip — Edison Lighthouse and other name bands use us

‘cos we

give them the Big 'Ballsy’ Sound they want, for only
£5 per hour, £17 per 4 hours, £32 per 8 hours
we can get it for you.
CONTACT: Dave Tewes, D.T.S. Recording, 16 The Broadway, Maidstone, Kent.
Telephone: 670326

P.S. Large range of equipment always available for hire at very low rates.
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ROYAL )

olar

JAZZ ROCK /7
DRUM KIT

SUMMERFIELD
BROTHERS

SALTMEADOWS ROAD,
GATESHEAD, NE8 3AJ.

SEND 10p FOR LATEST
32 PAGE BROCHURE




MACLAB RTR 25"

The RTR 25" Bass speaker
features a 6" voice coil.
and a massive 30lb. magnet
structure.

Power handling is several
hundred watts, free air
resonance is 12 Hz, and
the BL force produced is
731b. per amp input.
Impedance is 8 ohms.
These speakers are now
available ex-stock from
Macinnes

Other Maclab Speakers available from stock include:

M12A ... it 12" sxxriPr. .. Myt [50) WEILS o cole oo o0 8Q or 16Q
M15C ................ 162 ") SN . E 100 Watts  .............. 8Q or 16Q
MTBE  ........... ... 157 ol .. .0.e...0- 100 Watts  .........c..... 8Q or 16Q

MACINNES LABORATORIES LTD. Sixmunonam, sircoik iz znt o

TEL: (0728) 2262 2615
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Concert Controller mixer amp is
two 412SR 4 x 12”, either with
or without two Sunn Concert
High Frequency horns.

B. Page also distribute Dyna-
cord amplification in Britain.
Dynacord’s new Eminent 100
solid state PA amplifier is an
80W RMS mixer amp which
can be matched to Dynacords
586, S46, S60, and D310
speaker cabinets. The six
separately mixable inputs each
have volume, bass, treble and
reverb controls and ‘high-low’
level switches. Master controlis
are provided for volume, bass
and treble. The built-in multi-
head echo/reverb unit has con-
trols for echo tone and dura-
tion and echo reverb.

Turner Electronic Industries,
who design and manufacture
professional PA systems have
just introduced a new power
amp, the Turner A300. This is a
stereo amp for use in the re-
cording studio as well as PA.
A separate power amp is used
for each frequency and the in-
puts to the power amplifiers are
supplied with separate frequen-
cies by Turner's own design of
electronic crossover. This is
usually buiit into the mixer,

Turner’s front loaded horn
bins are fitted with Gauss
speakers and include a reflex
rear chamber to handle fre-

quencies below 100 Hz For bass
frequencies Turner manufacture
a bass bin fitted with a 15”
Gauss speaker and also a 2 x
15 bin, For high powered iow
frequency systems where a
higher level of low frequency
bass is required a 1 x 18 bin
is available, and for mid range
1 x 12 and 2 x 12 front horn
loaded speaker columns using
Gauss 12 driver units.

A 1 x 10 front loaded horn-
loaded speaker using a JBL 10”
driver handles the upper-mids,
and for top frequencies Turner
make a radial horm cabinet
which can be supplied with
either JBL or Electrovoice unit.

Turner’'s  15-cell  multicell
horn is designed for use when
emphasis is required on the
vocals for wide dispersion and

Massive Claude Venet System

maximum coverage, In a
theatre for example, and for the
very top ultra-high frequencies
JBL 075 tweeters are used.
A300‘s drive this system.

In addition to their modular
mixers (described in last Nov-
ember’s Beat), Turner are now
introducing a mixer already
built into a flight case, which
they say ‘‘features all the ad-
vantages of the modular
mixers.”’

This is buiit on a level base
and any number of channels up
to 24 can be provided, The
most popular choice is expected
to be the 16/2 unit, These
mixers are equipped with full
intercom facllities and use
Penny and Giles faders.

The new Turner Hire Com-
pany’s PA system, which has

already been used by Mott The
Hoople and Mick Ronson has
just been in action on the David
Essex tour.

Claude Venet Enterprises,
formerly at the California Ball-
room, Dunstable, are now firmly
established at their new Ameri-
can Music Centre at Watford.
Here there is a retail shop
specialising in new and second-
hand American equipment, and
a rehearsal room where musi-
cians can try out amplification
at high volume. This is also
available for hire on a daily
and weekly basis.

Claude Venet offers a sound
consultancy service which many
top bands and musicians have
taken advantage of ~Recent

Continued on page 72
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WHITE means QUALITY

3 Albion Place
Sunderland, Co. Durham
Tel: STD 0783 78058
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customers for Claude Venet
tailor-made sound systems have
included Gong and Magma, and
at time of going to press Claude
Venet is quoting Country Joe
McDonald for a ‘‘very sophi-
cated’’ sound system which “is
also very likely to be used by
Larry Coryell.”

Also in the pipeline from
Claude is a 12-16,000W quad-
rophonic sound system which
will be available for hire with a
crew which will include quali-
fied acousticians and is in-
tended for use by top bands.
The system will include a 32
channe! mixer conscle with
eight sub-groups, four master
outputs, four three-way elec-
tronic crossovers from the out-
puts and complete equalisation;
real time spectrum analyser,
four 27-band % of an octave
filter sets, random noise gener-
ator, and time delay cube with
reverberation and echo device.

Claude told us “from a mar-
ket survey we've carried out,
this system will be one of the
most sophisticated in the world.
It will cost about £50,000 to
manufacture. The main repro-
duction units will have unexcel-
led reproducing qualities in ef-
ficiency and will be designed to
minimise transport and roadying
problems, and also for maxi-
mum  versatility. We have
therefore made the cabinets to

WA]'KINS ELECTRIC MUSIC L70.

66, OFFLEY ROAD, LONDON SW9 OLU.
Phone 01-735 6568

TIT=3 1] COPICAT ECHO UNIT

£74-50
(INCV.AT]

@ 3 REPEAT HEADS
@ 7 ECHO COMBINATIONS

@ LOW COST — HIGH QUALITY
@ FOR VOICE OR INSTRUMENT
@ RELIABILITY? 15 YEAR OLD CATS ARE STILL

WORKING 7 NIGHTS A WEEK!
@ SEND FOR CATALOGUE OF ALL WEM EQUIPMENT

a highly advanced design using
high quality components such
as JBL, Gauss, Vitavox, Elec-
trovoice and Amcron.”’

The foldback system will be
"“completely versatile’’ and will
include eight monitors and each
one will have its own mixer and
equalisation filter set so they
can be individually set-on stage
for maximum power without
feedback.

“Four top British bands and
one famous American artist
have already expressed an in-
terest in using solely this sys-
tem on tour,”’ said Claude, ““and
it's ideal for open air gigs.””

White Amplification’s new
PA amp is available in both
120W (valve) and 220W (solid
state versions. Facilities are the
same for both amps: separate
bass, treble, echo and volume

controls for each channel.

White manufacture a wide
range of speaker cabinets and
bins. 1 x 12,2 x 12, and 4 x 12
cabinets are made, fitted with
White Custom b5OW speakers.
Bass bins and folded horn bins
incorporate Gauss speakers, and
all cabinets are ported.

A choice of speakers, includ-

Continued on page 74

T.P.S. 162 MIXER

— TURNER —

THE GIG MACHINE . ..

TURNER ELECTRONIC INDUSTRIES, 175 UXBRIDGE ROAD, LONDON W7 3TH Tel: 01-567 8472

1975
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COME AND SEE US AT
OUR NEW RETAIL SHOP!
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Zoot-Horn BB2 Bass Bin \

\Y| ==

Are proud to announce the amazing new August
100W P.A. System, the August 100W 4 channel
P.A. amp (£85.00 inc. VAT).

The August 2x12 P.A. columns are compact and
portable, and will easily handle 100w of P.A. or
disco-.

Compiete 100W System £184.00 inc. VAT.
Easy terms available: Paybonds, Access and Barclay
card welcome.

- Always an enor-
| 65660600 J mous selection of

, = new and second-
hand  amplification
available.

Send large S.A.E for
brochures

181 South Ealing Road,
Ealing Wb
Tel: 01-560 0520

(Nearest Tube-South Ealing
on Piccadilly Line)

74

seen fromthe
professional
angle

the 201is something
quite personal...

The M 201 Hypercardioid moving coil
microphone is designed for recording or
broadcasting. The M 201 offers excellent
separation characteristics in extreme
accoustical conditions.

Specifications:

Frequency Response: 40-18000 Hz,
Output Level at 1 kHz: 0,14 mV/y bar
2 656 dbm (0 dbm & 1 mW/10
dynes/cm2). EIA Sensitivity Rating:
-149 dbm. Hum Pickup Level:

5 b V/S I Tesla (50 Hz). Polar Pattern:
Hypercardioid. Qutput Impedance:
200 2. Load Impedance: > 1000 2.
Connections: M 201 N (C) = Cannon
XL R-3-50 T or Switchcraft: 2+3 =

200 £, 1 = ground. M 201 N = 3-pin
DIN plug T 3262: 1+3 =200 £ .

2 = ground. M 201 N (6} = 6 pin
Tuchel.

Dimensions: length 6“, shaft & 0,95".
Weight: 8,60 oz.

Y aties o

BEYER DYNAMIC

BEYER DYNAMIC (GB) LIMITED
1 Clair Road, Haywards Heath, Sussex.
Tel:Haywards Heath 51003
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ing Gauss, Maclab or Gres-
cendo, is offered with White's
new 1 x 15 ported front loaded
PA cabinet.

Six and twelve channel
mixers are also available from
White, both fitted with bass,
presence, treble, volume and
echo controls and input sensi-
tivity on each channel, They
also have master controls for
volume bass and treble and can
be ordered in high or low im-
pedance versions, Designed to
be used in conjunction with the
mixers are two White slave
amps: 12W (valve) and 250W

(solid state). These units can
also be used to slave up the
mixer-amps described earlier.

A large PA set-up can be
hired from White, powered by
Amcron DC300A amps and
using a White 16-channel mixer.

Rather than deal in ‘bits and
pieces’ of equipment Zoot Horn
build systems to customer
specification so that they can
be expanded at a later date,

without scrapping any of the
original components if poss-
ible.

When Zoot Horn supply a
mixer for use with other equip-
ment which the customer al-
ready has, they will convert the
mixer as necessary to ensure
that it matches completely.
There is currently a range of
fully modular mixing consoles
available in three chassis sizes:
32” for up to ten inputs and
four outputs; 42" for up to 15
inputs; and 58” for up to 23
inputs. A customer can buy a
larger chassis consisting of a

small number of inputs with a
view to adding at a later stage.
“This,’”” say Zoot Horn, ‘‘saves
the customer money as our
price structure is geared ac-
cordingly.”

The ‘on stage’ part of the
company deals with bass bins,
horn units, foldback systems,
power requirements, crossover
details, multicores and other
smaller necessities. Three bins
are currently availabie, all fitted
with either Gauss, JBL, or Mac-
lab drive units.

JBL, Vitavox, and the shortly
available Gauss horn drivers are
used for mid and high range
needs in Zoot Horns HUI1,
HU2, HU3, and HU4 horn units.
Zoot Horn recommend and
supply AKG mikes and stands.

For powering, Zoot Horn
specify the Amcron DC300A.
They told us ““we recommend
the finest quality amps avail-
able, i.e. Amcron. We give way
to the fact that it has so far
been impossible to produce a

power amplifier that is better
ali round than the Amcron
DC300A. This particular ampli-
fier has so far never let us down
(nor is it likely to) and meets
the highest possible demands
for AP. The D150 and D160
series Amcron amps are also
favourites with us. We appre-
ciate that these items are ex-
pensive, but when you think
that you should never have to
change the amp again, the
initial outlay becomes worth-
while.”

The third side of the com-
pany deals with the stage
equipment details including in-
strument cabinets and stage
monitor cabinets.

We do not believe PA
equipment should be ‘hard
sold’** say Zoot, "as it is far
too specialised. We attached
great importance to giving our
customers a service rather than
just selling them an article and

Continued on page 77

MUSIC CENTRE

RUSSELL & DORRELL
HIGH STREET

WORCESTER
Tel: 20279 — 24 hr. Answering

WORCESTER RADIO WORCESTER PRODUCTIONS

5 STAR
PROFESSIONAL
SERVIGE

v 8 TRACK RECORDING STUDIO

% OPEN — 24 HRS. PER DAY — 7 DAYS PER WEEK
4 MOOG — ORGAN — PIANO — ELECTRIC PIANO
v £11 PER HOUR — BLOCK BOOKINGS BY

ARRANGEMENT

Y% SESSION MUSICIANS AVAILABLE

CAN

Custom built equipment for sale or hire:

Full P.A. Systems including, Mixing desks, Crossovers, Amps, Racks, Bins, Horns, Mics, Stage boxes,
Snakes Etc., Hire stock includes complete 3000 Watt J.B.L. System & 100 Watt Monster System with
above Mixer and Monitor Mix.

SALE: Custom built only
Canary Mixing Desks Ltd.,
61 Normanton Avenue,
Wimbledon Park SW19.

Tel: 01-947 0677.

L Feer
& L%

-

- E_.-

HIRE: Crossbow Entertainments
81 Sudbury Court Rd,

Harrow,
Middlesex.

Tel: 01-904 9278

W

01-997 0046.
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The EV Eliminator...

The first Eliminator was built to

« prove a point. Because young mu-

sicians, in a search for more volume,

were literally driving the guts out of

some very good speakers mounted in
some very poor enclosures.

It started an intensive investigation
into the failure of speakers (ours and
the competition) used by guitars and or-
gans. The testing was very rugged. For
instance, we ‘took miles of high-speed
motion pictures while test speakers de-
stroyed themselves with sound.

We found out a lot about how to im-
prove our speakers. But we also learned
that by simply putting our SRO/1S5
speaker in a folded horn enclosure we
created a combination that was unbeat-
able for efficiency, high power handling
capacity, low distortion, and extended
bass. It was an important first step.

Of course, this now meant we needed
a solid high end. So we added the time-

tested 1829 treble driver and 8HD horn,
or (optionally) a T25A treble driver plus
a pair of T35 super tweeters. These com-
binations were a revelation to musicians.
They got more sound power per watt
than they thought possible. And ‘they
could use the Eliminator for both vocals
or instruments.

But we weren’t quite satisfied. If the
Eliminator was good for popular music,
what would it do 'with other kinds of
programme material? So we tested it in
good rooms and bad rooms. With test
instruments and with live audiences.

For example, in one test installation
in a difficult domed building, four E-V
Eliminator I speakers far out performed
an elaborate multicell installation in nat-
uralness of sound for voice and music,
in uniform sound pressure level through-
out the listening area, and in the ability
to reproduce the extremes of loudness
of a big, driving jazz band with ease.

Granted, the E-V Eliminators have a
flash of chrome. But don’t be misled.
They perform to beat the band. And
they solve problems.

Get turned on to the great sound of
the E-V Eliminators today.

ELIMINATOR 1 (3-way system) £260
ELIMINATOR 2 (2-way system) £220

Gulton Europe Limited
The Hyde, Brighton BN2 4JU
Telephone: 0273 66271 Telex: 87172
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forgetting about them. A lot of
time is spent to ensure that
the right type of equipment is
recommended for the particular
application. Only when we are
satisfied that the roadies and
the- band themselves under-
stand the workings of our sys-
tems will we hand over the PA.
This can mean anything from
accompanying them on four or
five gigs to flying to the conti-
nent if troubles occur.”

Where to write for further
information on the products
mentioned:

AKG — AKG Equipment Ltd.,
182/4 Campden Hilt Rd.,
London W8 7AS.

Beyer Dynamic (GB) Ltd., 1
Clair Road, Haywards Heath,
Sussex.

Boosey & Hawkes (Sales) Ltd.,
118 Colindale Ave, The Hyde,
London NW9 5HB.

CBS/Arbiter Ltd., 213-215 Tot-
tenham Ct. Rd., London W1.

Carlsbro Sound Equipment,
Cross Drive, Lowmoor Rd.
Industrial Estate, Kirkby-in-
Ashfield, Notts.

Cetec U.K., Sapphire House, 16
Uxbridge Rd., Ealing, London
W5 2BP.

Cleartone Musical Instruments
Ltd.. Legge Lane, Birmingham
B1 3LD.

Custom Sound, Custom House,
Arthur St., Oswestry, Salop.

Davoli  Amplification (U.K.)
Ltd., 859 Coronation Rd.,
London NW10.

E. S. Electronics, 2 Upper Fant
Rd., Maidstone, Kent.

Electrovoice — Gulton Europe
Ltd., The Hyde, Brighton
BN2 4JU.

Macinnes Amcron D150 Amp

Feldon Audio Ltd., 126 Gt
Portland St., London WIN
5PH.

Lem — General Electro Music

(U.K.) Ltd., Viscount House,
Ashville Estate, Royston Rd.,
Baldock, Herts.

HH Electronic, Industrial Site,
Cambridge Rd., Milton, Cam-
bridge CB4 4AZ.

Hill P.A. Systems, E.R.C., Castle
Hill Farm, Tonbridge, Kent.

Continued on page 78

TERNIR

GRAPHIC gquapiSER®
Improve your RA.System

Accoustic Correction
Special Phasing Effects
ReducesHowlback

TENRH-4 11§ DUAL GRAPHIC EQUALISER

KlarkTeknik Lid Summerfield Kidderminster DYl 7RE Telephone 64027,

Saas P.A.Systems

Hi-Power, Hi-Fi Quality.
Carpet-covered,
Gauss Speakers.

Write for brochure to:

Specialised Acoustics

Union Lane, Rochford, Essex SS4 1AP.
Telephone: Southend {0702) 545801/2
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Jennings Electronic Industries
Ltd., 119 Dartford Rd., Dart-
ford, DA1 3EN.

Kembie Piano Group Ltd.,
Mount Avenue, Bletchley,
Milton Keynes, MK1 1JE.

MBC Music & Ililuminations,
118 South Ealing Rd., Ealing,
London W5,

Macinnes Laboratories Ltd.,
Macinnes House, Carlton
Park iIndustrial Estate, Sax-
mundham, Suffolk 1P17 2NL.

Marshall-Rose, Morris & Co.
Ltd., 32/34 Gordon House
Rd., London NWS5,

Martin-Midas — Martin Audio
Ltd., Jubilee Studios, Covent
Garden Market Square, Lon-
don WC2,

Neumann — F.W.0. Bauch Ltd.,
49 Theobald St., Boreham
Wood, Herts.

Orange Musical Industries, 3-4
New Compton St., London
WC2.

RSD, 186-188 Kensington
Church St., London WS8.
SAl, Regent St. Warehouse,
Regent St., Coppull, nr.

Chorley, Lancs.

Henri Selmer & Co. Ltd., Wool-
pack Lane, Braintree, Essex.

Sennheiser — Hayden Labora-
tories Ltd., Hayden House,
17 Chesham Rd., Amersham,
Bucks, HP6 5AG.

Shure Electronics Ltd., Eccle-
ston Rd., Maidstone ME15
6AU.

Simms-Watts — Rosetti & Co.
Ltd., 138-140 Old St, London
EC1V 9BL.

Sola Sound Ltd., 102 Charing
Cross Rd.,, London WGC2H
0JG.

Specialised Acoustics, Claydons
Lane, Rayleigh, Essex SS6
FUP,

Sunn — B. Page & Son (Sound
Equipment) Ltd., 10 Wood
St., Doncaster, Yorks, DN1
3LH.

Turner Electronic  Industries,
175 Uxbridge Rd., London
W17.

Claude Venet Enterprises, 64
Queens Road, Watford, Herts.

White Amplification, 3 Albion
Place, Sunderland, Co. Dur-
ham.

Zoot Horn Sound Equipment,
31 Station Rd., London SE25
5AH.

COMING NEXT

MONTH

SUPERTRAMP

New Supergroup

JANIS IAN
A Star Re-born

BARRY BLUE

The story behind the hits
FULL FRANKFURT

PREVIEW
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P.A.SYSTEMS

modular.

\

For details on the HILL range of desks,power amps,etc.
ring 0892-26927,or write E.R.C. Castle Hill Farm,
Tonbridge, Kent. TN11 0QG.

Trade supplied - demonstrations given.

16 ch. B series

£ 670 (retail)




BEAT INSTRUMENTAL'S EQUIPMENT PRIGE GUIDE

Please note: All prices are recommended retail prices and are subject to alteration without notice (Whiist every endeavour is always made to ensure that all prices

Kated here are correct at the time of going to press; it is always advisable to check with your local dealer.) All prices include VAT

GUITARS

BOOSEY &
HAWKES

ANGELICA
2841 Classic ........
2842 Full-size Classic.
2851 Full-size Classic.
2860 Folk ..........
286! Jumbo ........
2862 |2-string ......
2873 Solid elec red ..
2874 Solid elec oak . .
LANDOLA

SL23 Classic........
V66 Jumbo.........
V71 Western.......
V72 Jumbo... .. L5
V73 12-string . ......
LA MANCHA
2887 Estudante .....
2888 Festival ..
2890 Artista. . .

2891 Solista ........
2892 Gran Maestro. .
2893 Granada,......
Dt GIORGIO

No. 16 Signorina. ...
No. 18 Estudante ...
No. 28 Classico .....
No. 36 Bel Som .. ...
No. 30 Amazon .....
No.6Folk .........
No. 12, 12-string. .
VITTORO
569 Small size.......
570 5mall-size Classic
HARMONY
6600 Flat Top.......
6560 Jumbo ........
6382 Folk ..........
1269 [2-string ......
KYOTO
9765 Small-size Classic
9766 Full-size Classic.
9767 Full-size Classic.
9768 Jumbo ‘Hum-
ming Bird' .. .....
PEREZ
605 Full-size Classic
TAKEHARU
GT8S5 Full-size Classic
GTI20 Full-size Clas-

WT200 Jumbo. .....

CBS/ARBITER

FENDER

Electrics:

Jazzmaster Sunburst.
Jaguar Sunburst. . ...
Stratocaster S/bst. ..
Ditto, tremelo. ... ..
Telecasterd/l.......
Ditto, tremelo......
Telecaster Cem... ...
Ditto, tremelo
Telecaster 5¢ed.......
Ditto, tremelo
Bronco,red ........
Musicmaster........
Mustang ......
Telecaster Thlnlme
Ditto, tremelo......
Precision bass ......
Ditto, narrow neck. .
Precision bass, fretless
Jazz bass...........
Telecaster bass
Mustang bass ..
Bass VI .........
Musicmaster bass
Pedal steel 2000
Pedal steel 1000. ...
Pedal steel 800
Pedal steel 400
Stringmaster steel. .
Dual Six steel.......
De luxe Six steel. . ..

De iuxe Eight steel..
Studio d/! steel .....
Champ. steel ... ....
Acoustics:

FC-103 Classic . .....
FC-10 Classic . .
FC-20 ...
FC-30 .
FC-40
F-15... A
27170 R

Elec. Violin. ... x
Elec. Mandolin......
ARBITER
Acoustic:
C-10 Classic
C-15 Classic.

Efectric:

E-250 | p/u solid. ...

E-255 2 p/u solid. ...

E-260bass..........

Elecs. (w/cs.)
E-210L.P.S/B
E-2I15L.P.S/B.

E-235 MM copy (no
23 T

CLEARTONE

MELODY

1200 12/s Folk......
1250 12/s Folk Elec. .
§09 [7%={l5 bo., Baassas

525 Folk Elec. .

325 Folk ...........

460 Classic .
450

FT2 Elec ......

FTl1Bass ........ .

TANTARRA
4195 Classic ...

GUYATONE

HGYI Steel ........

HG306 Steel .

HG188C Steel .....

KLIRA

Westbury Jumbo ...

310 Electric
360 Bass ....
Blue Hill 6. ..
Blue Hill 12. .
SM8Solid ...
SM9 Solid ...
Westside .
SM19 Bass
355 Bass ..

145 Classic .........

C.M.L

CMI Custom VI
CMI Custom IV .....
CM_AISSnIhbury ......

J.T.COPPOCK

ANTORIA
2355 Big John S.Ac.
Sunburst.........

2350 Memphis std

b UGS tr =y

235| Memphis dfl .
2351DX Memphis d/I
23SIM Memphis Ori-
239|N Memphis
Natural..........
2405 Memphis Ori-
ginaldfl..........
2350B Memphis bs. ..
2354 Woodstock. . ..
2354S Woodstock std
2354SL Left-Hand...
2377 Woodstock pro
2382 Woodstock dfl
2383 Woodstock ctm
2347 Woodstock jun.
2394 Woodstock nat.
2354B Woodstock bs
2354LB  Woodstock
longbs ..........
2352 Cllpper .....
2352M Cllpper dji..
2352 De luxe ...
2352 Custom
2353 Clipper long bs.
2353LDX Clipper
long bs black .....
2368 Clipper Fireball
2365 Dixiemaster ...
2365B Dixie bs......
2366B Marksman....
2366FLB Fretless bs. .
2375 Rocketman
Rosewoodfb .....

2375L Sunburst Ifh .
2375N Rocketman
Natural ..........
2375 Ash...........
2376 Dixie Fireball bs
2386 Memphis etm d/I
2386L Left-Hand .. ..
2384 Clipper d/1 ii.
2385 Clipper Tallboy
I9l2 Twincaster .
1917 Twincaster bs
1755 Soundmaster |Il.
|752I4 Soundmaster
2370 Semi-AcousticId
2371 Semi-Acoustic

2374 Semi-Acoustic Id
698E Gt Westrn. elec.
684E Super Electric. .

698 Gt Wstrn jbo ...

698M Gt Wstrn jbo, .
696 Gentleman Jim. .
693 IGentleman Jim
684I|2 Super Jumbo.
684/6 Super Jumbo. .
684/6L Left-Hand . ..
628/12 Californian jbo
628 Californian jbo..
79 Californian fk....
627/12 Bronco jbo...
627 Bronco jbo .
627L Left-Hand
62 Broncofk... oo
357 Folk ...........
697 Dreadnought ...
695 Nashville6 .....
758 Gt Wstrn Artiste
jbo.......

TAMA
35508 Grand Concert
3550P Grand, Concert

ANTORIA CONCERT
102-
2858 Solo Grnd Con-

2390 Guitar only....
NATIONAL DOBRO
RS

30 Gold enamel finish
33D Diamond Etch

DOBRO GUITARS
‘Bluegrass’, round

‘Hound Dog’, square

IOIOH Humbucking

5050 Semi-Acste bs. .

C o
CRAI2S 12-str Cra-

D
CLASSICAL GUITARS
4424 Torre Student
4436 Torre Chica. .
4431 Torre Classic. ..
4418 Torre Granada.

S00N Korean clas ny-
S035A Korgean sz stl

4435 Cossack 3/4 sz,

sz
4427 Martin Coletti
JEDSON ELECTRIC

4456 2 p/u solid trem  31-8}
4457 2 p/u solid bs. ..
4458 2 p/u Semi-Ac. .

4444 Jet elec outfit. .
4445 Jet bs outfic. . ..
4454 Scimitar bs .. ..
4459 Hawaiian outfit.
4449 Super Jet......
4448 Interceptor. ...
4450 Sabre bs.......
4460 Strato Copy ...
JEDSON JUMBO
GUITARS
4464 Dallas VI ... ..
4465 Dallas XII. .. ...
4494 Artist.........
4495 Artist 12 str. ..
4497 Supreme . .....
K349 Hummingbird
Santos...........
4489 Western Red ..

DAN ARMSTRONG

6.strgtr wies. ... ..
6-scer bs. 307 sc, w/cs.
4-str bs. 307 sc. w/cs.
4-str bs, 34" sc. w/cs.

DAVOLI

GHERSON

L/2 F.R., mahogany .
L/2F.R. .gold I/h..
L/2 F.R., walnut.
L/2 sunburst
L/2 walnut . .. .
L/2 mahogany ......
G2 Bass, natural. .. ..
G/2 Bass, cherry ...
Gf2 walnue.........
Gf2ivory ..........
G/3 Tremolo, ivory. .
L/2 Bass, sunburst. ..
L/2 Bass, black......
Jazz Bass, cherry/sun.
Jazz Bass, patural. ...
Jazz Bass, Ifh........

L/2F.R.,|/h mahogany

L/2 mahog. {chrome)
L/2black...........
G/2 Tremolo, walnut
G/2 Tremolo, ivory. .
G/2 Tremolo, cherry
Gf2cherry .........
G/3 Tremolo, walnut
G/3 Tremolo, cherry
L/2 Bass, gold/mahog.
G/2 Bass, walnut . ...
G/2 Bass, ivory......
All with hard case,
strap and lead.

FLETCHER,
COPPOCK &
NEWMAN

KIMBARA

N105 Classical ... ...
N 106 Classical ......
N169 Classical ......
N175 Classical . ... ..
N28 Classical .......
N29 Classical .......
N8| Classical .......
N108 Classical ......
N74 Classical wfca. ..
N75 Classical wcs. ..
N76 Classlcal wics. ..
N3OFolk,..........

N7212se..........
N73Jumbo.........
NIO7 12st .........
NIC03 Jumbo........
N95 Custom C&W

NI IS sohd gold wjcs.
N116 solid sun wjcs.

NI l7 soiid nat wfcs.. 89-95
NIt solid mahog

/
N9 solld sun wjcs.  98-40
N120 solid white wjcs  98-40
N12l solid nat wjes.. 106:80
RESONATA
N87 Classical ....... 17-90
N89 Classlcal ....... 24-55

VICTOR GARCIA
NI87 Spanish
NI18 Spanish. .
N189 Spanish
LORENZO
N98 Scudent ...
NI11 Classica
N99 Classical
N 100 Classica

N101 Classical ...... 22-45
NIIOFolk.......... 14-45
NIO2Folk.......... 21-35
NI103 Jumbo........ 23:50
NIO4 12sc .........
COLUMBUS
N78Jumbo......... 29.38
N{97 C&W lumbo 35-95
N36 Semi Ac 6 st. 42:50
NI113Solid......... 39-95
N8S solid blk....... 47-95
NB85/S solid sun..... 47-95
NS4Solid .......... 46-95
N66 solid bass ...... 48-95
N77 solid bass ...... 48-95
N82 solid 3 pu...... 49-70
NI1129 Elec mandolin 29:95
N83solid .......... 3495
N84 solid bs. ....... 39-95
SHELTONE

NS5010 Folk banjo ... 3555

NSOI5 Solo bjo wfes.  67:45
N|140 Lute 6 ser.... 73-95
NI141 Lute |5ser... 212-00
N1100 Balalaika 6 str  13-95
N5009 Uke banjo... 9-25

N1124 Mandolin .... 13-30
FRAMUS

5/19 Classic ........ 51-50
5/23 Classic ........ 6895
5/32 Classic ... 101-50
5/196 Texan ... 67-70
FS/196 Falcon. . 109-30
5/197 Jbo ... 114:50
D style ..... 175-60
Cowboy ...... 201-60
5/296 Texan 12.. 78-10
FS/296 Falcon. 117-10
FS/74 solid . ... 77-80
5/155 solid .. 110-60
5/360 solid .. 192-60

SL/800-2 Hawaiian. .. 301-80
FS/1000ped ........ 694-75
FSf2000 ped .. .
6/174 bjo
6/175 bjo
6/175 bjo. .
6/176 bjo

6/178 mandolin ..... 82

N-74bjo ....... .. 143:10
N-75bjo .... .. 148-30
N-76bjo .. .. .. 15225
Mf7Sbjo ........... 143-80

G.M.S.

PICATO STRINGS (seu)
ES77 elec ..........
UL77 Rock & Roll. 2 00

At time of going to press, firms marked y¢ had not yet advised us of their revised prices with V.A.T. at the new rate of 8 per cent.

Price revisions will be printed as we receive them — until then, deduct £2.00 per £100.
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77 It. gauge, elec. ... 2:00
P750 med. gauge, elec  2:25
735L Bass, round wnd 5-43
735M Bass, rnd. wnd, 4-90
736L Bass, nylon wnd 5-43
736M Bass, nylon wnd 5-43
738L Bass, flat wnd. . 543
738M Bass flat wnd. 4-90
727 ‘Gold’, Folk..... 2-23
P727 *Gold’, C&W 2:23
Pi2 ‘Gold’, 12-string. 367
76 ‘Gold’, Classic. ... 1-78
HOHNER %
HOHNER ELEC
52G Solid .......... 36-90
$G2000 Custom Solld  56-35
-45
42:20
52-00
39-30
40-50
28-65
47-40
SP1 Solid . 20-05
FT2T Sol 27-00
AT2T Solid. . 26-45
MB200B Bass ... 37-00
PM302 Semu-lc 8
PM302|
LG23R
18200
LE200 .
SA200 Semi-ac
MORIDAIRA
84] Classic ......... 22-%
m Classic 27-36
843 Chamsic 29-90
844 Classic 33.76
845 Classic 39-90
846 Classic 55-50
847 Jumbo 45-85
848 Jumbo . y

849 12 Strln‘ 00
850 Western ...

F301 Folk ......
F303 Folk ......
W6I13 Western.....
WEI030 Jumbo with

pick-up.......... i-65
MUSIMA
[612N Acoustic. ... . 12-00
16128 Acoustic ..... 12:00
1600 Acoustic .. 14-75
730 Classic ... 16-50
731 Classic . 18-00
732 Classic ......... 22:50
TAKEHARU
G8S Classic ........ 2720
120 Classic ......... 32-65
180 Classic ......... 43.55
MOR|DAIRA BANJOS
FBIR 4-string. . 36-55
FB2R 5-string. 37-95
GBI 6-string ... 39-30
HONDO
H305 Acoustic...... 10-25
H315 Classic ....... 15-00
H310 Classic ....... 16-95
H320 Classic . -00
HI30 Folk. . 18-55
HI155 Jumbo 22:50
HORNBY-SKEWES
Neutschmann H/made

Baroque ......... 4811
Thesdor Dungor IS

TD H/made Classic 14628
KASUGA
G.312 Classic ....... 45-1)
G.314Classic ....... 50-32
G.316 Classic . ...... 58-38
G.318Classic ....... 68-73
F.310 Classic........ 99-82
F211 Folk.......... 49-39
D.212 Western ..... 55-34
T.213 12/s Western,. 62:67
F4)lFolk.......... 69-24
D.412 Western ... .. 75-36
T.413 12fs Western 82:79
F.6ll Folk.......... 70-01
D.612 Western . ... 77-34
T.613 |2/s Western.. 8628
F8llFolk.......... 89-67
D.812 Weszern ..... 94-54
T.813 12/s Western.. 10697
KSG.2 Electric....... 115-51
KSG.2T Electric. .. .. 119-96
KLG.2 Electric...... 126-20
KLG.2G Electric .... 12842
KJB.2 Bass ... 137-70
KCG.3 Electri 139-51
KLG.2S Electric... ... 135-83
PALMA
M5309Folk......... 667
MG.I0I Folk ...... 8-40
500Folk o.ovonnnn 8-62

MG.010 Folk . 10-99
SI612Folk . ........ 4
ST1612 Folk . g
N1612 Classic .. 15-22
CJ03N Classic .. 17-57
1C.600S Folk. ... 21-60
SG) Classic. .. 16-59
C.104N Classic . 27-98.
WEF.5 Western ..... 22-49
TERADA

G.306 Classic d
G.307 Classic . .. B
G.309 Classic ... .
G.310 Classic . .. 2
G.330 Classic . ...... 9
F.602 Folk.......... 3
FW.613 Western ... 57-14
W.623 |2/s Western. 6]:29
FW.614 Western ... 4985
FW.615 Western ... 55:16
JW.835 Western. ... 10482
ZENTA

FT.I Electric........

FT.2T Electric

FT.20B Electric
GE.| Electric .......
GE 2T Electric ......
ME 20TS Electric. ...

SC.33T Electric .....
LE.200 Electric. ... .. 97-20
LE.200B Electric .... 108-49
EB.2Bass .......... 46:04
GUYATONE
HG.91 Hawaiian .... 2791
HG.106 Hawaiian ... 63-48
IVOR
MAIRANTS
MARTIN

. .Prices on request

Elec Les Paul Copies:

L.5.2.5/Binc. case... 4900
L.S.2B.inccase..... 5400
L.S.2.GDS inccase... 59-00

Flac Top:

C.113

ASTURIAS

Classical:

C.140S wies ........ 100-00
MITSUMA

JF201 Folk, steel st'ng  19-00
JF202 Folk, steel st'ng  22-50
JF203 Folk, steel st'ng  27-50
Cases for above.. ... 13-00

JW303 Jumbo, steel

SEFUNE . o covvtnne
JW304 Jumbo
JW305 Jumbo .
JW303/12 Jumbe
JW304/12 Jumbo. ...
JW305/12 Jumbo. . ..
JG 101 Classical ....
3G 102 Classical
JG 103 Classleal
1C42 Classical ......
JC45 Classical w/case
JC46 Classical w/case

JOHN BIRCH

SCSL Elec
SCDL Elec .
Twin-neck .

Strat copy
‘Rickenbircher’ bs frm
SVL (Flying V)...... 216-00

Custom gtrs to order.

KEMBLE

YAMAHA

Classics

GS5IN. .. . .. 32-80
G60............... 2847
G6ES ... 36-53
G8S . 29-95
G0 ... 39-96
GI20.............. 44.78
(GIISON S 50-07

GC3 handmade .....
GC6 handmade
GCIJ0 handmade . ...
SSOA Steel Str...... 26-82

Fol
FG7S .... 38-59
FGIION 42.67
FGIS0....... 4599
FG I601umbo ...... 52:96
............. 54-17
FG200 jumbo ....... 54-67
FG200N jumbo .. ... 66:00
FG260 jbo 12-str.... 7669
FG280 jumbo ... .... 7798
FG300N jumbo ... .. 103-46
FG360 jumbo ....... 110-00
FG580 jumbo . ...... 133-70
FG630 jbo 12-str.... 172:08
FGI500 handmade... 343:63
FG2000 handmade. .. 391-75
53-02

64-80

84-43
189-65

SA90 . . 23891
SA75 Bass 198-55
Solids:

SG30 83-45
SG35 101-13
SG40 ...... 11290
SG45 ........ 117-83
SG85........ 173-76
SB35 Bass . ... 101-13
SBLS5 Bass . .. 147-28

SBL75 Bass

Signature Bass
Stage Il
Husky
Thundermaster ,

AEI8.......... s,
ORANGE %
Orange custom guitar 275-00
€@ 6oos0000608600 27-50
B.L. PAGE %
MICRO-FRETS
Calibea ......ooll 165-00
Calibral........... 184-80
Signature .......... 211-20
Signature Custom... 211-20
Swinger ........... 211-20
Stagell ............ 224-40
Swinger Customised 244-20
Spacetone.......... 277-20
untington ........ 330-00
Baritone 6/s Bass.... 198-00
184-80
80
20
-00

ROSE-MORRIS
ELECTRICS
SHAFTESBURY
Ned Callan Cody
............ 152-15
Ned Callan Cody Bs
............ 157-10
Ned Callan Hombre
............ 115-50
Ned Callan Hombre
Bs wibg.......... 125-50
............... 78-54
34I4 6-str .. .. ... 96-22
as above wjcs. . ..... 114-62
34I15Bs ............ 83-45
as above wfes....... 105-05
............... 73-62
OVATION
Breadwinner ....... 225-82
Deacon ............ 284-58
TOP TWENTY
19706-str .......... 28-88
1971bs voovvvnnes 43-55
AVON
3403A 2pfu.........

3403B 2pfu wibg. ...
3403C 2p/u wics . ...
3404A 2 pfu ...
3404B 2 pfu w/bg.
3404C 2 pju wcs. . ..
3405A Il pfubs......

3405B | pfu bs wibg.
3405C | pfubs wjcs.. 53-03
3407A2pfu........ 591
3407B 2 pjuwfbg.... 5976
GUYATONE
3426 steel- wjcs and

Stand SRR, ., 4227

ACOUSTICS

OVATION

Balladeer 6-str wibg. 176:72

Balladeer 12-5tr w/bg 245-46
Glen Campbell 6-str
............ 22582
Glen Campbell 12-ser
wibg ...l 274-90
Folklore wibg .. .... 225-82
Classic Balladeer .... 17673
Artist ElecAc....... 255-27
3274 Country Elec Ac 255-27
SHAFTESBURY
WESTERNS
3190 Jbowjes....... 105-04
3191 Jbowjes....... 123-74
3192 Jbo wfcs....... 140-43
3193 Jbow/es....... 159-08
3194 Jbowjes....... 176:76
3167 6-strJbo....... 31-80
3168 12-str Jbo...... 39:77
SIGMA
3170 Dreadnought .. 55-50
3I7| Grand Concert
.............. 4615
3172 Grand Concert
.............. 60-87
3173 Dreadnought 73-66
304! Classic ........ 7533
3042 Classic ........ 67-75
EKO
3131 Rio Bravo...... 57-00
3132 Rio Bravo 12-str  63-00
1780 Ranger,....... 39-95
1894 Ranger elec.... 4774
1793 Ranger 12-str.. 46-65
1893 Ranger |2-str
Q3% 0 3dap 0000800 2-18
1781 Rangsr flk..... 29-20
3135 Colorado flk... 1671
3137 Studio L flk.... 1640
3140 Navajo ........ 28-95
3141 Navajo J2-ser .. 33:95
3151 Sombrero-6 ... 47-12
3152 Sombrero-12... 54-40
3153 El Dorado-6 79-35
3154 El Dorado-1

3143 El Paso..
3142 El Gaucho
3138 Studio R-M . -l

Lefe-hand to order IS% extra

ARIA
330) Resonator Gtr . 22:95

ACOUSTIC GUITARS
1512 Kansas é-str. . 854
15011 15-11 é-str.....

CLASSIC GUITARS

3070 handmade .....
3071 hand made..... 150-24
ALHAMBRA (szmsh)
23~54
32-89
78-49
3057 Dulcet ........ 13-60
3058 Constanta .. .. . 895
ROSETT!
EPIPHONE
FTI45E Folk....... . 4925
FTIOSE Folk,....... 3-75
FT165E 12/s Folk. . 8075
EC20 Classic........ 44-50
FTI30E Folk........ 4295
FTI35E Folk 63-95
EA260E Bass 60-75
EA250E Elec.... 89-95
ET278 Elec .. ... ¢
ET280E Elec . ...
ET275Elec .........
ET285Bass . ....
ET270E Elec
EROS
9578 Elec . @
9579 Elec . 4
9585 Bass .. 0
9586 Bass . E
9353 Folk -
9353E Folk Elec. .... 45-00
9356 12/s Folk ...... 45-00
9356E 12/s Folk Elec.. 5800
GEISHA
9645 Classic ........ 9-99
9646 Classic ........ 14-95
9644 Classic ........ 2295
KISO-SUZUKI
9502 Classic ........ 29-95

9503 Classic ....... 34-95
9583 H/made Classm 6895
965] Folk .......... 3975
9582 Folk .......... 35-50
9653 IZ{s Folk ...... 44-50
9507 Folk .......... 42-50
ROSETTI
Raver Elec.......... 33-25
Raver Bass ......... 3325
TATRA
9198 Classic ........ 18-95
9225 Classic . . 2295
Hi-Spot Nylon. 13-45
Hi-Spot Steel. . 1i-70
LANDOLA
9700/23 Classic .. ... 16-95
9701/71 Folk.,...... 34-95
9702/66 Jumbo. ... .. 3175
9703/72 LargeJbo ... 41-50
9704/73 12fs........ 45-50
SELMER
GIBSON
Howard Roberts
Custom, sunburst. 574-36
Howard Roberts
Custom, cherry... 574:36
Johnny Smith DN,
Double Pickups,
natural .......... 829-64
Johnny Smith D,
Double Pickups,
sunburst......... 829-64
Johnny Smith N,
Single Pickup,
natural .,........ 00-10
Johnny Smith, Single
Pickup, sunburst.. 800-18
Super 400 CES, nat-
............. 932:73
Super 400 CES, sun-

(7] S 932:73
Byrdiand, nactural ... 736-36
Byrdland, sunburst .. 736-36
L-S CES, sunburst ... 81687
L-5 CES, natural..... - 826-69
L-5C, Single Cutaway

Acoustic, natural.. 66076
L-5C, Single Cutaway
Acoustie, sunburse  660-76
Super 400C, Single
Cutaway Acoustic,
natural .. ........ 6091
Super 400C, Single
Cutaway Acoustic,
sunburst......... 76091
ES.175D, sunburst, .. 380-95
ES.175D, natural .... 39076
ES.150 DC, walnut .. 336-76
ES.150 DC, natural .. 336-76
ES.345 TD, cherry... 427-09
ES.345 TD, sunburst. 440-84
ES.345TD, walnut... 427-09
ES.355 TD-SV, cherry 623-45
ES.355 TD-SV, walnut 623-45
ES.335 TD, cherry... 34265
ES.335 TD, sunburst. 361-31
ES.335 TD, walnut... 342-65
ES.325 TD, cherry. .. 25527
ES.325TD, walnut, .. 265-09
Les Paul Recordmg 403-53
Les Paul Triumph, bs 332:84
Les Paul Signature,
............. 52-47
Les Paul Signature,
bs,gold.......... L 32302
Les Paul Signature,
brown........... 52-47
Les Paul Signature,
sunburst......... 58-36
Les Paul Signature,
bs, brown........ 23-02
Les Paul Signature,
bs, sunburse. ..... 28-91
Les Paul Custom,
ebony ........... 382-42
Les Paul Custom, sun-
burst............ 392-24
Les Paul De Luxe,
gold............. 23-02
Les Paul De Luxe,
sunburst......... 332-84
SG Custom, walnut,. 381-93
SG Custom, w/Bigsby
walnut.,......... 391-75
SG Standard, cherry. 264-11
SG Standard, walnut. 270-00
SG Sundard Satin,
walnue, .......... 270-00
SG Standard wiBigs-
by, cherry........ 273-93

SG Standard wiBigs-
2

by, walnut .......
SG Standard, w/Bigs-
by, Satin walnut. . ,
SG Standard, w/Bigs-
by. Pllm Pedal
SG Standard wBigs-
by, Palm Pedal,
walnue, ..........

289-64

SG Standard, w/Bigs-
by, Palm Pedal, Sat-

_inwalnut ........ 289:64
SG Special, cherry... 234-65
SG Special, walnut .. 244-47
LS-S outfit ......... 633:27
L6-S, natural maple.. 303-38
L6-S,black ......... 293-56
L9-S Ripper Bass, sun-

burst. .. oo, 293-56
L9-S Rlpper Bass, p

natural maple ... 28375
EB-3, cherry. . 273-93
EB-3, walnut ....... 28375
J-200  Artist outfit,

sunburst......... 477-65
J-200 Artist outfit,

natural .......... 489-93
Dove Custom, cherry 356-40
Dove Custom, natural

(X2, 088 BEns - - o 362-29
Gospel............. 293-56
Heritage Custom ... 293-56
Hummingbird Cus-

tom, cherry/sun-

burst............ 269-02
Hummingbird Cus- )

tom, natural...... 278-84
Blue Ridge Custom.. 250-36
SJ De Luxe, natural.. 234-65
5) De Luxe, sunburst 216-00
J-50 De Luxe....... 195-38
J-45 De Luge....... 19931
J-40, natural....... a

J-55, natural. .

burst............
B-25 De Luxe, natural
Blue Ridge 12 Custom
B-45-12N De Luxe ..
B-25-12N De Luxe ..
Citation outfit, sun-

burst |
Citation outfit, nat-

= S ve. 1550227,
MSA PEDAL STEEL
GUITARS
CS-10, wfcase....... 810-00
Side Kick, wjcase.... 387-82
Micro Steel Bars . 8.7
HOFNER GUITARS
HS-4580 ... 11978
Congress 50-56
Artist . 5891
Standard. 45-65
HS-174 Sol 147-27
HS-164V Solid 77-56
Galaxie Solid ....... 12273
HS IBS Artcist Solid,

............... 9425
HS-IBZ Solid, bs 84-44
Violin, bs .......... 103-09
Professional Solid, bs  67-75
Western Jumbo, é-str  76-58
Western Jumbo, [2-

7 0088000 J0b o 506 81-98
Western Jumbo Elec-

tric-Acoustic ..... 95-24
Blue Grass, 6-str Jbo. 71-{8
Blue Grass, 12-str Jbo  77-07
Arizona Jbo flattop,

b-str.........i.n 54-00
Arizona Jbo flattop,

12-ser. ... oo0ses 57-93
YAMAHA GUITARS
S50A Folk.......... 23-56
FG75 flattop........ 35-84
FGII0 flattop....... 40-09
FG 140 Jumbo ﬂauop 4265
FG160 Jumbo Flattop  52:96
FG170 Flattop ...... 5417
FG200 Jumbo Flattop 54-67
FG260 {2/s Jumbo

Flattop .......... 76:69
FG280 Jumbo Flattop 77-98
FG300 Jumbo Flattop 103-46
FG360 Jumbo Flattop (10-00
FG580 Jumbo Flattop 133-70
FG630 13/s Jumbo

Flattop .......... 172-08
GS5A Classic . ...... 32:80
G60A Classic ....... 28-47
GB8SA Classic ....... 29-95
GI00A Classic ...... 36-00
GI130A Classic ...... 40-00
GI170A Classic ...... 4650
GC-3 Hand-made

Classic,.......... -00
GC-5 Hand-made

Classic........... 89-00
GC-10 Hand-made

Classic, .......... -07
SAXON GUITARS
813 Classic ......... 25-43
814 Classic . 27-98
815 Classic . 38-78
816 Classic 45-65
812 Folk . 27-98
817 Folk . 31-9)
Bl8Folk ..... 3682
8I19Jbo ......oonn.n 35-35
820Jbo ............ 3878
82l Jbo ....iinannn 39:76

At time of going to press, firms marked ¢ had not yet advised us of their revised prices with V.A.T. at the new rate of 8 per cent.
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831 Solid. ........ .
SELMER GUITARS
Rancher, 6-str, C& W 24-30
Rancher, 12-str, C & W 31-9{
VIVA GUITARS

B [ B oocooo0o i 773
Viva2 ..o 827
SUMMERFIELD %

;B:\NEZ CLASSIC

CONCERT
P35

. 400:00
MITSURU TAMURA
H/MADE CONCERT

14
*10P3000 (10 strmg)
R. MATSUOKA
Clz.ASSICS
0

50
R. MATSUOKA
D/NOUGHTS

LH620.
LH6I5 ..
355/12

CSL FOLK/JAZZ
ACOUSTICS

CSL & IBANEZ

ELECTRIC
N 52.00
56-00
92-00
*LH2350 (I/handed). .  95:00
*LH FG360S (I/hnd'd) 95-00
*FG360S 95.

*237

. 220:00
. 200-00
98-00
110:00

S

69-9
*Price mdudes hard shell case

TOP GEAR
HARMONY
Opus V Dreadnought 150:66
Opus X Jumbo...... 150-66
Regal dfl Dread-

nought .......... 95-41
Sovereign Jumbo.... 8872

D/l. Grand Concert, .
Dreadnought H6690.
Grand Concert Flk —

82-02
53-56

Mahog........... 53:56
Grand Concert Flk

H6390 ........... 4185
Tenor Guitar ..... 5022
Regal Dreadnought

12-str L.l 105-46
Grand Concert 12-str  63-61
Sovereign 4-str tenor,

bjo w/resonator &

(Ba0 ool oo oo 77-00
Sovereign 5-str G b

wjresonator & f/cs 80-35
4-str tenor bjo w,

resonator & ffcs. . 6193
S-str G bjo w/resona-

tor &ffes......... 66-96
4-str tenor bjo wfcs..  53:56
5-str G bjowfes. . ... 8-59
Monterey Mandolin

andcs ........... 6696
Baroque Mandolin w/

............... 95-41

Baroque elec
polin & es........
Opus 15 Grand Con-
cert .. ...
Opus 20 ex large jbo.
Grand Concert Nat.
Hé6340 ...........
Grand Concert Shad-
ed H6341 ... ...
Dreadnought H6659.
Grand Concer: Fk
Hé6362 ...........
Soverelgn G/C Heé303
D/IG/CHeé382......
Classical H6290
HARPTONE
Eagle Dreadnought. ,
Eagle Dreadnought
(maple
Eagle
Eagle 12-str (maple).
Lark Jumbo ........
Lark Sumbo (maple).
Larkd2-str.........
Lark 12-str (maple). .
4-strfk bs, Ac, wfes. .
RICKENBACKER
Solid Elec | pfu.,...
Solid Elec 2 pfu.....
Solid Elec 2 pfu 12-str
Solid (4000 series
shape) ...........
Solid w/Humbucklng
plu's ...
S/Acé-str..........
S/Aci2-str . ... ...,
S/Ac 12-str dfl stereo
S/Ac dfl stereo. .. ...
S/Ac dll stereo, 6-str

Solld/bs Ipfu.......
Solid stereo bs 2 pfu.
S/Acbs .. ..........
GUILD
B’grass Dreadnought
(mahog) .........
B'grass Dreadnought
(mahog) Ifh
B'grass Dreadnought
(Nat)............
B’grass Dreadnought
(Sunbst)
B'grass Dreadncuzht
(Nat)lfh .. ....
B'grass Jubilee Dread-
nought ..........
B'grass Jubilee Dread-
noughtlfh........
Swell back Dread-

nought (maple) ...

172:80
190-08
207-36
207-36
228:09
250-56
275-61
250:56

B'grass Jubilee

(maple) .......... 293-7¢
Giant Dreadnought.. 293:76
B’grass Special Dread-

nought ........ 31968
TV Custom Dread-

nought ......... 88-80
Dreadnought 12-str. 293-76
D/l Dreadnought 12-

B3P copoal@ouocone 362-88
Troubadour Folk. . 146-88
Troubadour Folk l/h 161-02
Aragon Fk (Nat) . 181-44
Aragon Fk Sunbst). . 181-44
Aragon Fk I/h (Nat).. 199-04
B’grass Fk (maple)... 293-76
B'grass Fk.......... 293-76
Navarre Jbo......

Navarre Jbo (blonde)
Navarre Jbo (rosewd)

Standard [2-str ... .. 216:00

. Folk 12-str . ........ 293-76
Jumbo 12-str ....... 328-32
Cem 12-str (maple).. 440-64
D/l ctm 12-str {(maple) 501-12
Solid Elec | HB pjfu.. 129:60
Solid Elec 2 HB pfu.. 172:80
Solid Elec 2HB pjfu. .

Solid Elec2 HB pju I/h
S§00 Stereo Wired..
$100 Stereo Wired —
hand carved body
design ...........

Solld Bs I plu..
Solid Bs 2 pfu
Solid Bs Stereo Wired
Starfire Il . .........
StarfirelV..........
S/AcBs2pfu.......
S/AcCapri.........
S/Ac | cfway. ... o
Artist A\ward .. .....

W.M.I.
K.75 3 sizeflk....... 750
G.101 Scudent flk . . 8-95
K.200  Intermediate
(% o 0 o AREEAR S 10-95
K.230 Mini wstrn. ... 1395
K. lI6 Intermediate
flkpe.-3 ... B 11-95
K.320 Concert flk.. 13-95
K.135 Concert flk. . 13-95
K.145 Concert flk... 14-95
K.155 Concert flk... 14:95
K.440 Auditorium flk  17-95

K.240 Auditorium flk 1795
K.450 Auditorium flk

2 scratch plates... 1895
KD28 Jbo wstrn ... 23-50
K.520 Jbo wsten ... 27-50
K.520-12 Jbo 12 str..  32:50
K.530 Jbo wsten .... 28-50
KDG.77 D/l flk wjecs. 5895
KDG.70 Dfl jbo... ... 34-50
KDG.88 Dfl jbo wjcs.  66:00
KDG. 812 DJt 12 str

wles. oo 6995
Classic:
KC.265 Student..... 10-95
K.112 Student ... ... 11-95
KC.333 Concert .... (495
KC.366 Concert ... 1695
KDG.60 Dft wies. ... 47-50
Electric:
KEB.130 Bs long scale 24-95
K.2B D/l bs long scale  44-50
K.2T Dfi lead. .. .... 34-50
KE.I00 Single pfu ... 1850
KET.200 Twin pju

witrem ... ... ... 23:50

Banjo:
K.99 30 brckt wires

B.20 Promotional . . .

Z.B.

EMMONS

SHO-BUD |
61S5Pro. I1........ 860:55
6i43Pro.DIO...... 837-44
6150 Lloyd Green ... 654-90
6148 Pro. S10....... 552-08
6140 Professional.... 553-08
6138K Maverick.. ... 284-32
6138 Maverick ...... 258-46
ZB GUITARS

Student SI10 ........ 314-09
SICHS. .EEFEFY. - - [XE 601-85
S0 500 00000088600 00 652-90
SI0onDI0cab ..... 649-96
SllonDltcab..... 697-09
DIO........voue 808-09
DIO-kY ...,........ 854-17
DIl.......ovovehs 901-30

ASS

I x 12 60W wedge mt 48:60

2 x I2 120W wedge
.............. 9720
2 x |2 120W Id bs. 92-34
2x 12 120W flare. 103-68

2 x 12 120'W flare plus
7 (000 - o ol aate 50 162:00
4 x 12240W Id bs... 139:32
I x |8 I00W bs reflex 129-60
| x 18 10OW fid hn. 178-20

2 x 12 200W Crecen-
do Tractrix....... 194-40

2 x |5 200W Crecen-
do Tractrix....... 220-32

| x 18 1SOW Crecen-
do Reflex ...... 149-04

I x 18 150W Crecen-
dofldhn......... 197-64

| x I5 200W Gauss
{TINAGER IR o T mxo o 19480

2 x |5 400W Gauss
Tractrix ......... 324-00

I x I8 200W Gauss
........ 186-30

I x IB 200W Gauss fld
............ 259-20

Twm Horn Cab plus
............ on app.

Ass Gauss P.A... ... nd
Ass Crecendo P.A, .. »

BOOSEY &
HAWKES

LANEY

L.60, {/bfoamp...... 117:18
L.100,l/boroamp .. 132:25
LS.100, 100W mulei-

p, slave amp...... 115:50
L.4/12B100cab...... 147-30
L.412 5120, i/bjo cab. 165-72
L.60 PA, P/Aamp ... 11718

L.I00 PA, P{/A amp .. [55-68
L.212 PASO, cols (pr). 180-79
L.412 PALQO, cols (pr) 294:62
L.215 HPA, P/A cols

(10 o 000 0 6 0 g on app.
C.30 PA Ensemble... 150:56
LVI] Reverb unit . 5859
HAWK
9860, SW
9865, 1SW
9866, 25W
9867, 50W
AMPEG
VT40, 60W valve.... 289:65
VT22, 100W valve. .. 368-20
G212, 120W sfstate.. 343-65
G410, 120V sfstate.. 387-80
G412, 120W s/state .. 427°00
BIIS, 120W sfs, bs .. 28965
B410, 120W s/fs, bs .. 358-40
B-15S, 60W valve ... 368-20
B-15N, 30W valve... 289-65
HDSVT, 300W valve. 39765
HDV4B 100W valve,

............... 257°75
HDBZSB 55W valve,

(580 500 0~ PR IEEE0 207-90
HDV4, I00W valve.. 289-60
HDV2, 60W valve... 263-I5
HDVeéB, 240W, s/s .. 290-62

Speaker Enclosures:
EXSVT, 240W, 8 x 10 289-60
EXMB 240W, 2 x |5

.............. 454-10
EXBZSB 120W,2x 15 140-60
EXV4, 120W, 4x12. 19150

EXV2, 120W, 4 x 12,
EXVé6B, 240W, 2 x I5
SR6, 120W PA, com.

213-10
240-40
584-00

CALREC

Cardioid Condenser mics.
CM652D ........... 452

CM654D
CMé655D . . .
CMe56D

CARLSBRO

LEAD, BASS, ORGAN
AMPLIFIERS
60TC ... .

60TC combo . . ... ..

60 TCR combo...... 160-76
SOLID STATE

Stingray ........... 105-06
Stingray Super...... 130-58
Stingray combo. .... 175-72

Stingray Super combo 201-27
Wasp, |OW combo.. 41-83
Hornet, 25W combo  58-61
Marlin 1042 ........ 139-40
Marlin slave ........ 90-33
PUBLIC ADDRESS:
60/SPA........ |

60 PA reverb
100{7 PA. ..
200/7 PA . . .
Twin deck ..
Reverb unit ........
LEAD, BASS, ORGAN
SPEAKER UNITS

Bs bln EVMB......

Bs. bln, EVML...... 169-93
Bs. bin, Eminence ... 115-56
R.C.F.hnunit.,.... 14062

PUBLIC ADDRESS

Super Reverb, 4 x 10-

2x |2 PA, 80W, (pr). 112-86 inch............. 33372
2x |2PA, 120W, {pr) 142-33 Super Reverb, 4 x D
4% 12 PA, 160W (pr) 211-10 1IOF JBL......... 498-96
4 x 12 PA, 240W (pr) 27000 Pro.Reverb,2x12in. 307-80
1 % 15 Twin hn, 100W Vibrolus Reverb, 2 x
() s ko0 228-05 10inch .......... 2.55~96
2x 12 hn, 80W (pr).. 148:52 De luxe Reverb,
2 x 12 one hn, 120W P o oo 00 oo -
(G0 S S0 op 178:00 Princeton Reve|
Horn unit (2), 120 10inch .......... d
. 10100 Princeton, | x 10inch }13-40
I x . 14233 VibroChamp, | x8in. 6696
Ix l5 Twin h EV Champ, | x8inch... 6048
................ 172-80 Bassman 100,4x 12in, 400:68
Bs bin, EVML.... .. 169-93 Bassman (00, top.... 22680
Mini-Bin | x IS5 twin Bassrnan 100, enclos-
hn, 6sor PA. .. ... 11718 ure .......c..... 213-80
4% |0 PA ISOW, Pr.. 113:40 Bassrnan 50,2'x 15in. 33372
' OF“ 50, 2 x D
40F ............ 430-92
C.B.S. ARBITER Bassman 50, top. .... 173-88
FENDER Bassman 50, enclosure 186-84
Dual Showman, 2 x D Bassman 10, 4 x 10in. 268:92
30F speakers .... 601-56 Bassman 10, 4 x D
Dual Showman, 2 x D 1OF ............ 430-92
L40F speakers .... 621-00 Musicmaster bass, | x
Dual Showman, top . 351-00 12inch .......... 95-04
Quad Reverb, 4 x 12- PAIOO PA system ... 425-52
inch speakers. . ... 45144 PAIQOtop ......... 28296
Quad Reverb, 4 x D PAlOOcolumn ...... 182:52
120F speakers ..., 648-00 HiFreq.Horn...... 56-16
Super Six, 6 x {0-inch Coverset .......... 21-00
speakers......... 435-24
Super Six, 6 x DI 10F ARBITER AMPLIFICA-
speakers .. ....... 75816 N
Twin Reverb, 2 x 25-50 Combo..,..... 100-44
inch speakers. ... 386:64 25-50 Cab..... 58-32
Twin Reverb, 2 x D 25.50 Cab w/hn 88:56
|120F speakers .... 481-68 50-100 Combo...... 166:32
Bandmaster,2 x 12in. 379:08 50-100 Cab......... 88:56
Bandmaster, 2 x D 50-100 Cab w/hn. ... 118-80
120F ..... tv..v.. 483-84 50-100 Cab w/hns ... 149-04
Bandmaster, top .... 24516 FG(20 Amptop..... 50-12
Bandmaster, - enclos- FGIO0Cab4x12.... 149:04
UFe vvvveneroren. 16740 WI20 Amptop ..... 15012

CLAUDE VENET

M.I. AMPLIFICATION
RANGE

Lead, 60W valve amp 129:60
Bass 100WY transistor

............. 129-60

T 90! Pre-amp, gleq. 110:16

T.902 Pre-amp, gleq. 132-84
T.915, 1SOW transls-

tor amp, g/eq..... 203-04
T.930, 300W transis-

tor amp, gfeqg. .. .. 259-20

5.80, 80W combo amp 194-40
SR.80, 80W combo
amp, w/Hammond

reverboil, L TR, 216-00
Minix, IOW port.amp 42-12
1008SA, 8-ch, 2 ofp

mixer ........... 259-20
1008, 8-ch, 2 ofp

mixer, w/I50W

............. 324-00
VUIOOB 2 YU meters

box ............. 32:40
I0l2, l2 ch, 4 ofp

mixer ........... 756-00
1012T I2—ch 4 ofp

mixer, with gleq.. 837-00
1030, 22-ch, 4 o/p

mixer ........... 988-20
1030T,  22-ch, 4 ofp

mixer, with gfeq .. 1069-20
POWER
AMPLIFICATION
RANGE
ISOG 150W amp, g/

............... 185-76
BOIM 80W amp, 2-ch 145.80
8025, 'soW amp; 2-ch,

stereo ........ ... 178-20
412G, 100W cab .... 116-64
1 IBB, 100W cab...., 162:00
412C, 100W PA col.. 11664

At time of going to press, firms marked y had not yet advised us of their revised prices with V.A.T. at the new rate of 8 per cent.
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212C, 50W PA col... 7452

APKISO 150W slave

............. 11016

APKIBO 2 x 80W

stereo slave . ... .. 116-64
TPK409, graphiceq.. 84-24

MPK602, 6-ch stereo
mixer ...........
MPK603, 2-ch stereo
pre-amp . ........
MPK604 6-ch stereo

mixer ........... 132-84

MPK60S, 6-ch stereo
mixer, with VUs,

headphones mon,. 139-32

APK 1702, 80W slave
modules .........
APKISOI 1SOW slave
module ..........

150W, 2-chbs ...... 136-08
100W, 6-ch PA 8
150W, 6-ch PA

Combo Amps:

40W, 2-ch, 2x|2 . H3-40
75/IIOW 2ch 2x 12 137-16
Slave Amps:

Mk. 4, 100W ... .. .. B4-24
Mk. 4. 150W ... .. .. 93-96

Reverb Unit (18-in. sprlng)
Reverb built-in ... .. 22
Speaker Systems:

2x 12 col, 10OW . .. 64-80
4 x 12 cab, 200W. ... 129-60
1 x15GBL, 100W... 81-00
2x 15,200W GBL... 129-60
4% 12, plus2 horns.. 162-00

2x 12, plus one horn.  81-00
Folded horn 8 in,
oow

APK2802, 2 x 80W 120-96
slave module . .. ..
UTAH, 12-in. Ext. 162-00
range, 40W spkr. .
SKIPPER CLAUDO 108-66
SOUND SYSTEMS Mld -range horn, | in,,
Strictly one-off cus- 200W e 140-40
tom buile ........ on app.
CLEARTONE DALLAS
CMI ACOUSTIC
1037, 50w L&B...... 119-23 )34, ger. 3
1038, 100w L&B. . ... 138:70 |35, ger. i
1039, 2 x IS5 cab., 137, gtr. o
120w, Id.......... 12221 (55, ger. r
1040, 2 x I5 ¢ 27|‘g", b
Ow, bass ....... 118-62 274, gtr, 9
1050, 2 x 12 cab., 150, ger. .
SOw, Id........... 97-50 270, gtr. b
1062, | 18 cab 105, gtr. .
201, gtr. P
204. gtr. cab. .. 202-08
454 ger./bs. rlg 44444 520-83
455, ger./bs. rig .. ... 562-50
456, gtr./bs. ..
474, gtr./bs.
475, gtr./bs. ri
476, gtr.[bs. ri
450, gtr./bs. "

1069, 8-ch. mixer . ... 257-4|

Solid State amps:

1071 50w, L & bs.... 118-84
1072 100w L & bs. ... 127-57
1073 50w PA. .. .. 118-84
1074 100w PA. ... ... 153-50
1075 100w Slave.. ... 11136
CMI .

1070, 50w combo. ... 173-05
CMI

1060, sound/light con-
@l coocononocaca
1061, lighting cabs.,

S e T 50-60
1049, fuzz sound .... 10-36
104), minireverb

mixer, 6 chan. ... 66-50
1041F, footswitch ... 2-88
Celestion spkrs.:

1051, GI12M, 25w. ... 15-33
1052, GI2H, 30w.... 18-28
1053. GISM, 50w. ... 2298
1055, GI8C, 100w... 4123
1056, SI10, ISw...... 5-49

J.T.COPPOCK

470, gtr./bs.
404, gtr./bs.
405, ger./bs.
406, gtr./bs.

136, bs. amp. .......
146, bs. amp. . . 431-55
371, bs. rig.... 743-45
140, bs. amp. .. 202-38
370, bs. amp. .. 375-00
106, bs. cab. . .. .. 229407
301, bs, cab. ..... .. 398-80
853, P.A. system ..., B830-3§
854, P.A. system . ... B800-60
300. power amp. .... 236:31
850. mixer amp. 502-97
803, P.A. col. . 163-69
804, P.A. col. .. 148-81
SOUND CITY
Amplifiers:
Seudio20 .......... 35-15
S04+ ....... . 8286
50+ Reverb 98-77
444444444 104-63
PA 50+ Reverb. 13225
1204+ .......... 114-67
1204 Reverb 133-92
PA 120 ......... 128-09
PA 1204 Reverb. 156-52
SMF (Tours). 179-12

Bass 150 ....
Lead 150. ..
Slave 120. ..
PA200 .......

PA 200+ Reverb....
Combination A|
ELGEN Elem ..............
100w Lead ......... Pro-Artiste30 ......
100w Bass. .. 00 Pro-Artiste witr/rev. 98:77
100w Stereo . Pro-Artiste bass |15. 9877
100w Stereo Slave... 113-:00 Standard Concord... 159-03
100w, 4 channel PA.. 129-50 Speaker Cabinets:
100w PA Slave...... 86:50 Lé&0 Lead cab . 7809
SOWGIP ........... 86-50 B60Basscab..... . 78:09
SOw combo. wireverb 172:00 PA60 Col (pairs) . 13225
SOw Bass combo .... 148:00 LIIOLeadcab ...... [10-48
Fid Hn cab FHISOA.. 210-00 B(I10 Bass cab..... .. 110-48
FId Hn cab FHIOOA .. 179-00 PAII0 Col (pairs) ... 17577
I x 15 cab ISOw..... 181-50 LI40Leadcab ...... 127-22
| x 15 cab 100w..... 158:00 BIl40Basscab....... 127-22
4xl2cab.......... 124-00 PAI140 Col (pairs) 236-50
4 x 12 cols. (pair).... 191:50 MS30Me.......... 3793
2 x 12 cols. (pair).... 122:50 M.S IOO R I 69-92
Vox

CUSTOM SOUND

Amps:
60W,2ch..........
60W, 2-ch bs .. s

60W, 6-chPA. ..
100W, 2-ch gtr .

AC3O Comb Amp... 170-75
ACS0 Amp. . ... TB.A,
Microphone .
Micstand .....
Boom stand .
Wah Wah. ....
Tone bender
Distortion booster . . 8-19
Treb bs booster. . ... 8:79
Percussion unit ... .. 879

J. B. LANSING
Dl20F 80w speaker,

DHOF l00w speaker,

SB110, 50w Enclosure
SB120, 80w Enclosure
SB 130, 80w Enclosure
SB230, 160w Encl. ...
BB 140. 80w Enclosure
BB240, 160w Encl....
PA130. 80w Enclosure 279-99
PA230. 160w Encl....
PAL, 80w Morn cab. . g
PAL, 160w Horn cab. 356-40
76~

Lied organ bs, SOW ..

Lied organ bs, 100w .

Lied organ bs, 200W. 226-80

Lied Super effeus/R.
sow

Tempest 25 Tremolo

Tempest 50 Tremolo

8092 Mix/amp., 50W .
Echo Mixer 6, 100W. 28I- 32

Compact Mixer 6 . ..
Mixer 12/5 stereo ...

Exponential bs bin ..
Disco Junior, 50W ..
Phonodoppler, 65W. 211-68
Transistor slave 200W [31-76

Sky stand, de luxe. ..

Stereo slave 100 x 100

DISCO GLITTER

es :
Studio (00 glitter flk.
Mini 100S std, plain. .

2% 12 120w glit, f1k. .
2 x 12 120w std, pin. .

<1829, 60W driver . ..
848A CDP speaker. .
Eliminator | ... ... ..
Eliminator ll........
Sentry IV system. . ..
EVMI2L speaker . ...
EVMISB speaker. ...
EVMISL speaker . ...
EVMI8B speaker. ...
SP8B, 8 coaxial ... ...
12TRXB o
T25A driver. .......
T350, VHF driver ...
8HD horn..........

E.S.ELECTRONICS

1006 S/L 150, .......
1007 PA200/R
1010 PAI0OT/C
1011 PA100S, 120w .
1012 PA6OTC
1013 PA60OS. ..
1015 B200. . ..
1016 FHI00 ..
1017 HF100 ..
1018 FH200 ..
1019 FH400 .
1020 PA3 & 4.
102} PA6OM .
10225120 ..........
1023 SID disco cab. . .
1024 Unit 63 disco. . .
1002 NJS...........
1003 PAIOO/R ... ..
1004 APISO .. ..
1005 AP200

FM ACOUSTICS

SSH E-| Vdf pedal...
SSH Vdf super pedal.
SSH Phaser-filter. ...
SSH Distort. booster
FM CSEST horn. ...
FM C7EST horn.....
FM C8 H.F. horn. ...
FM C35 |5 cell horn.
D2 Multicell driver. .
D4 Driver..........
D5 Driver..........
E2-E4 Network 3-way
£2-E4 Network . in

housing......... o
Dest double entry. ..

FAL

Minstrel 2. ..... ..

Super Minstrel. . .

Maestro........ een
Phase 50 .
Super 50
Phase (00, 2 amp
Super 100 amp.

Pl00 slave. ...

PA200 slave
120, 6 amp . ..
50, IxI2¢cab.......
100,2x 12¢cab ......
Duo 100,2 x 12 cab. .
Major, 4 x (2 cab;,. ..

Disco pre-amp......
Power Disco .......
PA 200 cols (pr). . ...

FARFISA %

DJ ELECTRONICS

DJ Powermaster 100.
DJ Powermaster 150.
DJ Stereo-amp. 200. .
DJ 100, IOOW slave. .

6l 29
Disco Standard, 150W 210-60
Disci Disco-Vox,

Royale, 100W cab...

ELECTROSOUND

ELECTRO-VOICE

1823, L IOW driver ..

RSC 350 Rotating
sound cabinet, 160-

. wate amplifier .. ..
RSC 180 Ditto, with
80 wate amplifier. .
OR 209, 106-watt am-
plifier and two
.speaker cabinets ..
TR 70, portable, 60w,
two channels . . ...
CL30 Amp./Cab. ....

FELDON AUDIO

JBL
4311 Controlme.....
431 1WX Control mt.
4320 Studio met......
4320W X Studio mt..
4330 Studio mt, 2-way
4330WX Studio mt,
2-Way ...
4331 Studio mt......
433IWX Studio mt.,
4332 S!udlo mt., 3-
way ...l

4332WX Studio’ mt.,

434OWX Studio mt.,
4-way .......
434I Studio mt., 4

434IWX Studio me.,
4-way ..., .

4350 Smduo ml, 4-
4350WX Studio mt.,

4-way ..., "
4375 Line'Array. .. .. "
4380 Colinear Array. "

G.M.S.

P&N microphone stands:
GMI02F, floor ...... 13-19
GMI167, floor ....... 778
GMI I9F. boom stand  20-25
GMI139, boom stand . 15:-54
GMI02F + GMIIS,

boom stand 20:71
GMI 15, boom 7-52
GM|20, boom 9-02
GMI2l, boom ...... 1000
GMI37, boom ...... 660
GM109, table top ... 7-73
GMI LI, table top ... 8-89
GM 148, low level . .. 9-02
GMI149, low level ... 10:02

Accessories:
GMI50, triple mic bar  5-49

GMI27, adjuster .. .. 1:80
GM166, mixerfamp.

stand ... ........ 12-50
HAMMOND
Leslie Speakers:
Model L10.......... 115-00
125, ....... . 261-00
145. .. . 37400
147. ... . 400-00
147RV . . 462-00
122. ... . 400-00
122RV . 462-00
760 Walnut 457-00

| 422-00
610. 457-00
700. 434-00
710. 522:00
18.. 204-00
60............ .. 369-00
825........... .. 360-00
760 combo . .. 447-00
760 walnut . . 457-00
90........ 623-00
50365000 RN 60 00 1125-00

9420 combo presamp. 81-00
9370 combo pre-amp. 75-00
9340 combo pre-amp. 45-00
9875 combo pre-amp. 58-:00

HH ELECTRONIC

1C.100, I/bjo. I00W. . 143-96
1C. 1008, I/bfo, 10OW . 113-83

IC.100 combo. ... .. 194-18
- 1C.100-S combo . 174-10
MA.100, 5-ch PA . 13727

MA.100-S, 5-chan PA. 117-18
S.130 slave, 130W. 87-05
LOUDSPEAKER
SYSTEMS

412 BL,200W, 4x 12. 14731
2x12,70W PA, djc.. 9374
215 BL,200W,2x 15, 164-05
UNIT PA

Radial horn, 50W ... 9709
115 Bs compact |00W (02-96
Speaker stand ... ... 2176

HOHNER %

Orgaphon 33 MH ... 2509$
Orgaphon 55 MH ... 33825
Orgaphon 60 N.. ... 366-55
Super Reverb 62.... 432-05
Sghaller Solo Uni ... 67:50
130GB........... o

OTS 130 skpr .......

Leslie 830 . 3
MARLBORO
GA2 S5w amp . .
GA3 8w amp .. .
G40R 15w amp .. ...
G50R 25w amp
GBOi5B 30w amp ... 8220
1500B 60w amp ..... 101-15
SRAS00 75w PA amp  120-05
SC4IOH 4 x [0col. . 6825

HORNBY-SKEWES

MILES PLATTING
V.100, 100W amp ... 108-42

V.50, 50W amp . . 8788
PA.50, PA amp...... 101-84
PA.100, PA amp ..... 12081

V. 50 S S0W 2 x 12
.............. 0-22

PA SOS 2 x 12 cols
............ 16-46

PA. IOO S, 4 x |2, cols
S ............. 94-10
C.30, 30W combo. 127-68
C.50, S50W combo. 149-47

ZENTA

CD IS SN, IOW com-
.............. 8-81

PL TK 15, 10W com-
.............. 1-82

CD 6 SN. 6W combo  33-87
CD.6.STD combo ... 35-49
Z.3, 3W combo..... 27-83

ICELECTRICS 4%

PAU 3030 stereo,

60w p.C........ .. 84-26
ADM 60/3 60w p.a. B668
SMP, - 10l, stereo

mixer pre.amp ... |08-68
MMP 202, mono-mix-
er pre-amp....... 83-60

P 50. power amp ... 44-00

JENNINGS

Amps:

20w combo sfs...... 56-92
V.30 combo v/v..... 176-04
APS50 combo sfs..... 187-92
Exp. IS combo sfs... 267-06
VI0O valve ......... 156-60
API00 s/s 124-20
FRS50 flat resp....... 85-32
FRI0O fiat resp...... 103-68
Spkr. cabs.:

Bl i x 18 100w

B22x I5 100w. .

B3 1 x |5 50w.

D44 x 12 120w

T502 x 12 60w

PA Equipment:
PA 100 w{rvrb
2 x |2 col. 60w
2 x 12 col. 60w wihn. 117-72
Ring modulator 8

Phaser pedal. ...

Graphic efq .....
Reverb unit, mains., 48-60
Echowunit .......... 8370

JOHN BIRCH

Penetrator:

i15in. Crescendo. . ... 151-20
15in. Gauss. ........ 183-60
12in. Crescendo..... 102:60
12in. Gauss......... 129-60
KEMBLE

YAMAHA

YTAIS combo .. ... 97-20
YTA25 combo ... .. 107-02
YTA45 combo ... .. 185-56
YTA95 combo . . .. 244-47
YBA45 combo bs. 136-47

YBAG6S combo bs. ... 231-70
Lead Stacks:

BER2 00 el s 130-57
TS100 .. .... 19538
YTAI00. . B 325-95
PE200 ... 130-57
TSII0 .. 240-54
YTALlO 371-11
PE200 . 130-57
TS200 ...... 33381
YTA200. . 464-38
Bass Stack

BERGOCN . ., BOu . 109-96
BSI00 ...... 267-05
YBAI00. 377-00
YHSI100 hn spkr ..., 16592
PA and Ensemble:

PM200 . .. 211-09
PS75, pr. .. 343-63
YPAISO......... §54.72
PM200.......... 211-09
PSI100, pr. L.... 468:32
YPA200. . ... 67941
EM60A .. 115-85
ES60A, pr. . ... 6873
YES600A . .......... 184-58

At time of going to press, firms marked v had not yet advised us of their revised prices with V.A.T. at the new rate of 8 per cent.
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Mic. boom stnds.:

Base stnd. 15in. rad.. 12:42
Long Boom 4lin.. ... 8-58
Extra L/boom S2in... 9:08
Curved]Boom 49%in.. 9-58
BSpluslB.......... 21-00
BS plus XLB........ 2I-50
BS plus CB. ... .. 22-:00
LEM

Venus G20 combo... 66:00
Mars B30 combo .... 9075
Mars GR30 combo... 107-25
Saturn BSOtop. .. 82-50
Saturn GR50 top.... 99:00
Pro. Lem mixr...... 206-25

Baby Lem mixrfamp.
Studio Lem mixr. ...

Yoltage regulator ...
Flight case ......... 29-70
LP60 PA cab. .. 113-37
LGIOO PA cab ... 193-87
LG300 PA cab ...... 30525
Telescopic stands ... 2420
9II Bass amp, 2 x I5
............. 359-70
9l2 amp.4x 12 cab.. 363:00
Lem Audio road po.. 46405
L.S.E.
10l Power Amp..... 87-00
102 2-ch. mixand PA. 135-00
105 5-ch. mix and PA. 145-00
4000/M 8-ch. mixer.. 372-00
8000/M-8-ch. mixer.. 493-00
8000/MP mixer ..... P.O.
5112 Spkr. Cab...... .
5210 Spkr. Cab. g
412 Spkr. Cab.. 5 g
110 Spkr. Cab....... g
P.O.A.

Custom Built Sound.
Custom Built Lighting P.O.A.

MACINNES

CROWN INT/AMCRON
IC150 stereo pre-amp 210-60

D60 amp......... 167-40
DISO |40W amp. 280-80
........ 453-60
M600 |ooow amp .. 89640
M2000, 2000V amp . 1792:80
MI2A, SOW driver .. 19-36
MI2C, 50V driver .. 19-36
MISC, |0OW driver . 32:07
MISE, I100W driver.. 32:07
MI8A, 200V driver .  86:90
MAURICE
PLAQUET %
AMPEG
Ampeg Vé4stack. ... 565-00
Ampeg V4 B system. 575-00
Ampeg B I5N porta.

[ 58 o ggeoncon0s0 ] 315-00
Ampeg V2 system... 395:-00
ACOUSTIC:

371 system......... 630-00
271 system ......... 675-00
N.B. %

FLAME

MP50 ...oournnn.n. 6250
MP50,2x12cab.... 62:50
MP 50, 2 x |2 combo. 108-50
MP S0, | x IS combo.  93-00

Session Master reverb 225-00

NICHOLLS %
Item Amplification
120w SL ........... 130-08
200wSL ...l 17576
6é-channel, 120w PA.. 187-00
120w Slave .. 124-33
200w Slave ..... 165-66
6-channel Mixer..... 164-88
Speaker systems
4% 12, 100w Ccab... 1519
4x12,200w Gcab... 144.97
4 x 12, 200w C cols.
perpair.......... 228-10
4 x 12, 400w G cols.
perpair.......... 255-92
2x )2, 100w Ccab... 8883

2 x IZ 100w G shaped 204) Artist Reverb.. 259:65 All-purpose 100.. ... 106:92
.............. 98:62 2059 IOO\_N Artise.... 32743 All-purpose 50...... 82-47
H x 18, 100w G Bass 2048 Arcist Rvb Amp TV-35 P.A.coumn .. 4899
cab. . ....... 99-53 only  ......... 13660 TV-20P.A.coumn .. 6824
2 x 15 Bass reflector . . 166:60 20492 x12Cab...... 123:06 GIBSON
Horn systems 2068 Arust Rvb Amp G-10 78-05
;:Tidst;:: P sel e <0 EERRR laope G20 122073
two Middax horns, 2046 Specialist Rvb. . 111-15 930 - bl
150w . . .. 143-40 2077 Transistor Bs... 24313 o
: G-50 195-38
2078 Transistor Ld.. 24313 5 39 279-82
PA Amplifiers: d d
ORANGE y 2003 l00w56 ifp..... 185.35 ‘Tsh?,(,.) bass amp . llgggg
1917 20w Set-up .... T.B.A. . T hacc amm.
cABs i 2071 6-ch Mixer.... 6830 SuperThorbassamp. 30338
114 Bass 60w, | x 15 1994 Transistor Slave 97-98 GIBSON SG SYSTEMS
inv. horn .. .... 154-88 2050 9-ch Mixer.... 33175 $G2i2amp......... 43691
114/110 Bass, |00W. Extra channels. . .... 3122 SG2i2A amp with Al-
Ix i57inv. horn .. 217-80 2070 (2-ch Stereo tec speakers...... 519-38
113 Reflex Bass, 2 x Mixer ........... 1070-:00 SGIISJamp ... .. 480-01
157, 120w . ..... 217-80 205) Transistor Slave 183:64 SGI140amp.. 43)-02
113/200 Reflex Bass PA Speaker Cabinets: SG610 amp. ... 489-93
2 x 15% 200w 29040 20432x12.2x 10 pr. 254-28 3G2I5 bass amp. 345-60
109, 4 x 12° 120w 14399 2047 | x 12, | x 10... 167-45 SGBI2 PA system ... 686:29
107, 2 x 12" Monitor, 20562 x {5 Powercel. 341-71 SGallHD PA, head
60w . ... ... s---- 9075 2057 Single H/F Hn.. 159-67 _only............. 348-55
114/4H, | x 157 inv. Accessories : SGBIZCOL half PA
horn 4 horns and 354-15 2066 Distribution Box 73-66 ‘column . ... . . -89
Cross ............ 4 Disco Units:
106, 4x 12" anti-feed- 1993 2-Deck Disco... 175-54 -
back col. . ... 14399 (994 Stave Amp ... 9798 SHARMA
1995 | x 12Spkr Cab 6796
HORNS ORGAN SPE KERCABS
106/HO Horn unics S00 ......... A
foreol. (pr) ...... 169-40 500 Prof ]
108 Horn unit, 100w. 163-35 ROSETTI 500 d:ol:;:ona
108/V Horn unit_de ' Sharmette d
luxe, 100w . inc, LEO PORTABLE AMPS 2000 Traditional, dfl. 306-18
Viuvox 53 . 217-80 9641 wftremelo. . ... 25-95 2000 Professional. ... 302:94
AMP 9642 Leoten........ 3775 5000 .............. 392-30
g % chan., 120w, SHURE 5200, de luxe ....... 556-4]
........... 239-58 VA300$ Speaker Col- 5300, de luxe 654-92
IOS 6 chann., 200w, TS SPCETET AT 138-60 3321
N PA (th‘P)A m;‘;g VA0S Monitor 2200 .......... 266-43
LR UELT Speaker ......... 99-00 2100, deluxe 40470
'°’f,/9° 80w, graphic 135.57 VA302E-C Control 2300, de luxe 424-14
-------------- : Console ......... 396:00 5300, de luxe 65492
104 .:("I 53 150w, 6 ,’:';3805 %oo“e{ amp. |7é.gg gombg Pre-ampd/l.. 385?
- onsole cov. . everd ............ -
:(l,? 2‘:% Stave . hic A3PCsetof covs..... 29:48
sia L LS 130-68 A3PC-S Speaker cov. 1056
nl 80 0% o ranl hic A35-C Console stand 2684 SIMMS-WATTS
slave RLIPEFARILLC J21-10 A3S-S Speakerstand.  10-56
1500w, Stave ... . .. 907.50 A3IPC-S Monitorcov. 836 1205I Vocal Blender. 169:90
110, 200w .92 P300R rack mount kit 6:60 12058 Hammond Rvb
112/120, 120w ... ... 13552 e e, P s
i |5/ 80w cor:bo ) 199-65 S.A.l |2052 100 TSL slave.. 9225
LSIR Bow combo ALl 12068 PA Bin ....... 169-90
with Hammond re. 12026 H.100 PA cols. 215-00
verb ... ... .... 23958 DSlstereodisco... .. 267-30 120694 x 8 PA cols, pr  144-00
1154120, 120w, combo 25410 DiscoIV/sPro ...... 189-00 120542 x 12 PA cols,
115/120R, 120w, com. 294:03 DiscoIV/s Standard.. 17496  twinhn,pr....... 165-75
DiscolV ...... 55-52 I2003 | x l2 PA cob, .
Amplifiers: pr ..., 97-25
B. L. PAGE gﬁgog stereo slv.... '.%'33 2063 | x 12 PA cob, 12875
0S slv... 72 hn,pr........... p
DV ACORD AT TiE k3 |2059 TREF i uric 121-50
Perfect combo ... .. 362:88 Capinets: 12023 Add -on hns. 46:00
Bassking T Bass amp.. 174:96 MP|0I10 8 12050 API00  Tri-
Imperator Bass amp.. 233-28 MP|000 . . . sound amp ....... 112:00
B.100l b/o.amp ...... 9 MPIOI I . . . 12067 50 amp....... 89-95
HiFi Favorit Il... o0 MPIOI2 . . - 12011 API0O amp ... 123-75
G.2002 ...... MPIOI3 g |20|3 Super AP200
Eminent 100. MPIOO4 ... ...... 200 amp...o..oo.. 186-75
Eminent II. MP|003 - l20l4 Super 200 PA. 21200
Gigant. . MP100S . : 12016 GEI00 amp ... 157-75
Gugamll MP1009 .. B 120552 x 12 c:b.... 80-00
Al000.......... ... MASOl pr. ....... 200-88 120622 x 12 cab, hn.  95-00
D. 3l0 H, 80w cab.. MAS00 pr. .. 137:70 12066 | x |5 cab, hn. 8495
D.350, 80w cab.. MAS03 pr. ... ; 12065 | x 15 Bs cab.. 72:80
Magic HS. .. MASO0S pr 12057 Tri-Tone cab.. 131-00
Echochord Mini MASO6 pr. . 120642 x 15cab..... 145-65
Echochord Super. . .. MAI006 ........... 12056 4 x 12 cab. ... 126:50
12075 60/I00 Pro-
...... 182-00
ROSE-MORRIS SELMER |7.0C)8I Dlsco Dex e
MARSHALL SoLID sTATE I Dicloe] e
Amplifiers: Lead 100......... 97-20 I2009 Dlsco Dex Pro. 205-00
1959 100w lead. 16770 Bass 100 ..... eeeee 83-45 11001 Echo Dek. .. .. 79-50
1987 50w lead. 118-42 Power 100 3842 12019 Guyatone Rev. 27:25
2068 100w Artist.... 177568 1585......... 28-96
2048 50w Actist. 13660 Super R";'b 30. ?Z:gg
sk B 30 (VB0 17624 SOLA SOUND %
1989 50“:0; j SL 100 slave 129-60
Speaker Cabinets: PAIOO ........on 184:58 Reverb mixer....... 42-00
peaker Cabinets: Doppl 4200
1982-1982B 4 x 12 ea. 159-03 VALVE i SN0 o 3500
1960-1960B 4 x 12 ea. 145:60 Treble 'N’bs, I00SV 9205 G“ ’;‘.‘"" i Rt
1935-1935B 4 x 12 ea. 145-60 Treble ‘N’ bs, 50SV. 78-45 Mi": e 26,
20452 x°1260w..... 86:85 Treble ‘N’ bs, 50 SV A I Do dll T
1995 | x 12, SOw" 6796  Reverb .......... R (SO HEasoconc s
19908 x 10, IOOw 145:60 Zodiac IOOSV ...... 114-38
2064 | x 12Powercel. 142:63 P.A.100/6SV Reverb. 4678 Power Pak 30... ggjgg
2065 | x IS Powercel. 166-40 P.A.100/4SY ....... 07:5) P8 Ieeeeeiinnns
2052 | x IS Powercel, Compact SOR SV Re-
BsBoost ........ 199-09 verb............. 146:78
20492 x 12 Artisc... 123-06 Speakers: SOUNDOUT
2069 4 x 12 Artist... 14982 Lead 100....,...... 113-49
20562 x 15 Powercel. 34171 .Bass 100 ........... 8493 Seriesllla, mono .... 23976
Combination amplifiers: P.A.60H column .... 9720 Seriesill, mono ..... 302-94
2040 Artist Reverb.. 212-51 Goliath50,Mk.ll.... 77:56 Serieslil,a stereo.... 301-32

Series lll, stereo. . . 408-24 410S............... 156-00
Series IVa, mono. ... 199-26 4I0M... ... ... ... .. 348-00
Series 1V, mono. ... . 25596 CONTROL AUDIO-
Series Va, mono 199-26 CONTROLLER
Series V, mono. 255-96 OPTIONS
Loudspeakers: Model 40
HElc, | x 12, 50W... 48-60 Model 4]..
HE2c,2 x 12, 100W.. 81-65 Model 42..
DL3, 100W F/rng.... 176:S8 Model 60. .
DLS. 200W Ffrng.... 218:66 Model 6. .

Model 62. .

:ode: 80..

odel 81 ..

SPECTRUM % Model 82
lgosnp amp. top . IIS-BOO THEATRE
|
12085 i PROJECTS
S/212P (parr) .. i
S/412P palr) o0 8 ALTEC
D/212P (pair). . - 148-10

D/412P (pair). o 280-34
DH2/212P. . 206-38
DHZ/IISP 247-56
S/412Z .. 116-35
D/412Z ... 147-38
D/4122S cve. 163415

L/4122 prlce on applic,
L{215Z . price on apolic.
L/415Z . price on applic.
NBIRIS s - 161-86
1812/D .. 189-49
RS/NIB. ... eets 180-59
STRAMP %
2100-A, 100w amp,
[ 7-7- TN 213-60
2120 A 120w amp.
.............. 199-30
JIZO A 120w, 4-chan.
amp. top . 192-30
SL100, IZOw \Iave
amp. . 127-90
SL?.OO 240w slave
177-90

MPIO, 10-chan. mixer 57715

MP-16, 1 6-chan, mix.. 1427-90
EX-2 cross-over..... 113-60
K-85 Power Baby
combo.......... 256-45
K- 95 Bass Baby com-
.............. 285-00
2050 88, 100w cab... 163-60 -
2100-GB, 200w cab. . 20660
2100-8B, 100w bass
cab. . .. 21360
370-B, 70w horn p a.
Al e - 142-1S
3140-BH. 140w horn
p.a.cab. ... 186-45
3I40 B. HOw p.a.cab. 156-45
3200-8, 120w bass
horn cab. 427-90
H-50, 70w “tweeter
horn .... 156-45
H.100, IZOw tweeter
horn ............ 227-15
SUNN %
SELF-CONTAINED
UNITS
Swudio lead.

Studio bass
GUITAR AMPL FIERS
1900 Srarrn . -EE
Model T 50
Concert lead .. ..
Coliseum lead ......
Coliseum 880....... 59
BASS AMPLIFIERS

276

Concert bass
Coliseum bass .
Coliseum 880
MIXER & MIXER
AMPLIFIERS

Studio PA..........
Concert Contro ler |

438-00
Concert Controller I1:

Model 80
Model 81. ..

Model 80P.
Model 81P
Speaker Enclosures:
3128

VOICE OF THE

THEATRE PROJECTS

12048, 50W . ..
12088, 50w .

W

1225A, portable H/F

hn, I0OW .. ......
1205BX power |fspkr
1209BX power |fspkr
1219AX power |/spkr
1207C col. spkr, 75W
121 1A col. spkr, SOW
1217A col. spkr, 75W
612C spkr cab. e
8288 spkr cab. .. .
BISAL/Fhn.cab ....
Studio Monltors:
9844A, 30W. ... ...
9845A, 50W . ...
9846-8A, 100W |
9848A, 200W. . od
9849A, 60W ... ... ..
9846BX (powered) .
Amplifiers:
771BX bi-amp, 60W

L/F, 30W HjF. .. ..
94778, 130W power

Music Speakers and

Components:

417-8H, 12 in, 100W.
418-8H, I5 in, IS0W
421-8H, IS in, I50W.
425-8H, 10in, 75W..
601-8D, 12 in, duplex,

20W
604E, |5 in, duplex,
SEVWVETE .- -
5118, Sectoral hn ...
808/8A, 30W H/F
driver . ..........
NB809/8A, crossover/
attenuator

356-40
353-16
370-87

270-00

428-87
558-14
554-90
57071
189-13
141-38
243-00

64-26

91-80
123-12

336-53
444-93
46876
804-60
270-00
664-63

64-67
69-77
81:00
55-25

THOR %

147w, L/B/O amp

I47w push button
147w, s'l;Qé’a':;.'p """
85w, Slave .........
300w Horn folded

300w 2 x IS lead eab

119:45

130-20
104-65
77-50

262:70
187-50

TOP GEAR

PEAVEY
Classic 50w 2 x 12. ..
Classic 50w, 4 x 10. . .
Deuce Il 110w, 2 x 12
Vintage 110w, 2 x 12,
Vintage 110w, 4 x 10.
Century 60w, | x IS.
Century 60w, 2 x 12.
Standard 30w, 2 x 12
Standard 130w, 2 x 15
Standard 130w, 4 x 12
Festival 110w, 2 x I5.
Festival 110w, 4 x I5.
Festival 110w, 2 x IS
22 [0 0 qapacoocos
Festival 1 10w, 4x 12.
Festival | 10w, B x (2.
Musician 210w, 2 x 15
Musician 210w, 4 x |5
Musician 210w, 2 x IS

Musncmn 2|Ow 4 x |2
Musician 210w, 8 x |2
Roadmaster 200w 8 x

15+ bhns.........
FB00G 410w, B x 12..
F800G 410w, 4 x IS.
Bass 210w, 2 x 5.
Bass 210w, 4'x I5.
Bass 210w, | x 18..
Bass 2l0w.2x 18....

186-80
226-80
291-60
291-60
324-00
243-00
291-60
307-80
340-20
348-30
380-70
567-00

437-40
380-70
567-00
405-00
38320

437-40
405-00
567-00

615-60

712-80
712-80
712-80
372:60
534-60
453-60
631-80,

At time of going to press, firms marked Y had not yet advised us of their revised prices with V.A.T. at the new rate of 8 per cent,
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FBOOB 410w, 4 x I5..
FB00B 410w, 2 x 18..
Amplifier Heads only:

696:60
801-90

Century 60w . ...... 153-90
Scandard 130w...... 178-20
Bass 210w.......... 226-80
Musician 210w . ... .. 243-00
Festival 110w ....... 226-80
F8O0G 410w ........ 405-00
F800B 410w.. .. 35640
Roadmaster 200w ... 307-80

Guitar Speaker Enclosures
212,2x12...... 178:20
412,4x12.......... 226:80
215H,2 x 15 4 hn... 259-20
Bass Speaker Enclosures:

17

S, IxIS.....oute 8-20
715, 233 1800 a0 oo a0 210:60
'I’|BS I x18. 267-30
800 Mixer.......... 259-20
PA120 System ...... 267-30
Monitor System. . ... 340-20

Std PA 2cols.,2x 12

PA 400, 2co|s 4x12
PA4OO 2 cols ,4x 12

PA 400 2co|s 2x 15

ea
PA 600, 2 cols., 4 x 12

+ hn,ea.........
PA 600,2col 2x 15

ar hn.
PA ampllﬁer heads:
Sed. PA 130w
PA400 210w
PA600210w .. ..
130w Booster. ..
400w Booster
PA Speaker Enclosures:

2{2¢ol ,2x 12...... 129-60
242H col.,2x 12 4 hn. 145-80
412 col., Ax12...... 1539
412H. 4% 12 + hn.,. 186:30

215H col.,2 % IS +-hn. 25920
HIWATT

APS0 Amp.......... d
API00 Amp.. g
AP200 Amp o
PAS0/6 Amp. ....... 134-46
PA100/6 Amp. ...... 155-52
PA200/6 Amp. ...... 233-28

D. H. BALDWIN

GRETSCH

Qutfits:

4027 Rock 'n Roli. ..
4029 Avant Garde ..
4028 Black Hawk ...
4015 Name Band....
4025 Progressive Jazz
4002 One Nighter

TBA

4IS7 14 x 5%
4I53 14 x 64
4109, 14 xS .
4102, |4 x 54
4103, 14 x 5¢
4190, 14 x 64
4191, 14 x 6%
4192, 15x8 ..
4193, I5x8 ....
4105, 14 x 53
Bass Drums:

9.26 x |4. .
4260,26 x 14 ......
4262 0x16 ......
4263,32x 16 .,....
4264, 34 x |6
4265. 36x 16
4271.26 x 14 .
4272,28 x 14
4273,30x 16 ..
4274, 32% 16 ......
4275, 34x 16 ......
4276, 36 x 16 , .
4110.22x 14 ..
4011, 24xt4 ......

Slave 100 Amp. ..... 116:64
Slave 200 Amp. ..... 187-92
Ld 50w 4x 12 cab.... 12474
Ld 100w/bs 50w 4 x

12cab.....oovnnne 140-94
Ld ISOwIBs 75w 4 x

12cab............ 155-52
AP 2 x IS hn. bin,

........... 194-40
AP 4 x 12 Hn Bin,

100w ............ 194-40

lDOw 2 x |5 Bs Ref.
.............. 162-00

ZOOw 4 x 15 Bs Ref.
.............. 252-72
4 x |2 PA col., 50w.. [19-88
4 x 12 PA col., 100w, 142:56
4 x 12 PA co|.. 1S0w. 160-38

2 x I2 PA/Mt. cab.
............. 72-90

2 x I2 PA/Me, Cab.,
............. 90-72
Twm-TurnuMe Disco 262-44
Type B 8.ch. mixer.. 49572

50w 2 x 12 Comb.
amp..Ld ......... 171:72

50w 4 x 12 Comb.

s 56 Hond ool 21-94
TRIUMPH %
JOHNSON
J5, 5w combo, ..... 32:00
J15, tremelo........ 36-00
JISV I5w combo.... 5133
130, 30w combo. . . ... 103-19
JS0V, 50w combo ... 110-28
JIoOUVamp ....... 112:66
JIOOPVpa amp .... 123:46
JIOOPVR pa amp .. 136-65
JIOO SV slave amp. .. 94-55
J100 SS slave amp.. 62-78
J100SS, C slave amp . 56:10
Echomaster . 72-11

SRy - . 25-11
JaSB.. ... 2511
J4SMT 26-73
J4SBT ....... 26-73
Reverbmaster .
Mixmaster ...

Tonemaster ..
Soundmaster .

Jj412 M cab. ..
J/412 H cab. .
J/412 F cab...
J/412 G cab. .
J/412 SM cab. .
J/412 SH cab. .
J/412SFcab.........
J/412SG cab........
Jj212Meab. ... ...
J212Hcab. ... ...

4115,26 x 14
4117,28 x 14
4244, 18 x |4 ......
4249,20x 14 ......
4247, 22 x 14 ...

4269, 24 x 14
4271, 26 x |14
4272,28 x 14 .
Tom Toms:
4415, 12 x8 ..

4418, 16 x 16 ......
4422, 16 x |8
4419, 18 x 16
4423, 18 x 18 .

also in walnut

Cymbals:

K. Zildjian & Ajaha -
prices being revised

BOOSEY &
HAWKES
BEVERLEY
COMPLETE OUTFITS
Paporama 2l ....... 234-35
Panorama 22 ....... 322-59
Panorama 24 ....... ..276-58
Galaxy 18 ....... ,.- 419083
Galaxy 21 . . 4-00
Galaxy 24 6-55
AVEDIS ZILDJIAN
386,87, cc0ceneinnn 13-6
7387, 10" .
7389, 12°., B
7390, 13"....... d
7391, 44" 0.ieine. 27°33

JJ212Fcab.......... 56:78 Clubman éw. 12" spkr 44-20 PA.200, &-channe! full
Jj212Geab. ........ 71-28 Clubman éw, 10" spkr  36:80 mix  amp. (200w
J{50 SSLS cab........ 138:97 Westminster. | 0w S) . e 3%6-00
amp, |?" spkr..... 50-10 SL.1I00  Slave amp.
Westminster '8" (100w RMS) .,.... 128:70
TURNER Wosimimitar 10w 0% MGW.6, 6-channel
Accordion amp, 12" Mixer (full mix)... 18590
IxI5BsHn........ 19440 spkr...iiiil.... 50-10 MGW.12, i2-channel
2x15BsHn........ 345-60 Westminster 10w Mixer (full mix)... 440-00
1 x 12 Mid Rng. Hn... 162:00 amp, 10" spkr.. ... 4220 | w.100C ax12
2x 12 Mid Rng. Hn... 270-00 Dominator Mkill.... 69-50 160w RMS. Guiur'/
I x {0 Mid Rng. Hn... 14580 Dominator Bass Mkl. 81-00 Bass Enclo;ure 13090
HF Rad: Hn. + VHF _ . Power Musette Mkil. _69-50 0 fic MO8 e
Tweets ... 29700 Halle Cat .......... 24550 RSk T Horn
Wedge Mts., pr. ... 280-80 ER.40... 77-00 B .E Ol e orn o
Hexagonal Me....... 22680 p.A.40. 77-00 ass Enclosure. . 66
B200 Pro. Power amp. 162:00 E.R.|00 98.25 JW.ISI, 1 x 18, 150w
B300 Pro. Power amp. 216:00 p A |00 98-25 Rl‘1§. Folded Horn
A300 Pro. Power amp. 28350 § 1100 ............ 83-70 GuitarfBass En-
AS500 Pro. Ppwer amp. 432:00 Bandmixer 100 Mkil. 140:00 closure .......... 174-90
TPS 16]2 mixer o ... 1620-00 Reverbmaster ...... 192:50 M.40, | x [2,. 40w
TPS 24/2 mixer . 2268:00 Audiomaster Mixer . 292:70  RMS. Angled Moni-
TPM 16/2 mixer 2154-60 Syper Dual'l2...... 7245  tor Enclosure..... 4290
TPM 24/2 mixer: .... 296460 Super 40........... 7215 PAW.80. 2 x 12, 80w-
TPM 24/8/2/5 Ulimate Searfinder 100 Bass.. 8690  RMS, P.A. Enclos-
4781:16 Scarfinder 100 Twin ure (pairs) 151-80
5 Way Crossover ... 16200 )5 .. ... . ...... 105-55 pAw 160, 4 x 12,
Belden Multiway Starfinder Super 80.. 120-30 "\t P e ‘PA'
Cables........... .O.A. Super Starfinder 200. [37-15 Enclosure ( ) 269-50
Cag::ns Plgs — Stg. ‘:'wllnzls Reflex Bass. lz;-gg PAR.152 """ 5,
& 2274 650000000000 g T
Gauss Spkrs | x 12" wvol control 50:10 "_15:':" ;.:15 Folded 166-10
JB.L. Spkrs.... 4 x 107 Column..... 5645 | 100A Alcec Hornf
?:I)( 10° Column...... 9720 "“piver/Crossover . 171-60
ub System...... ve 71015 4
VITAVOX Club2'x 12°..... ., 5550 H.I0IV Vitavox Horn
Band System ....... 8640  /[Driver/Crossover 1[5:80
Bass Bin CN308..... 433-35 Band2x12°........ 7460
6200 Bitone Repro... 31170 Foot Monitor 2 x 127
Msalor Blto:e CN343. 38320 .
15 in. Loudspeaker.. 70-00 -
S.3 Pressure‘:mlt 80-00 20 WING
;lFl;lo:‘n C':ll57k 33-35 4x 12" A ....(D i
00 Dividng Ntwr! ‘00 4x(2*B Column.... [30:6
22087831 Mulsicel Hn 4x12” C Column... 125-55/ TRAYNOR
CNI29 ... ....... 363-85 X.32 Horn Column.. 8455 Combos:
X.29 Stack complete. 298:00 YGM-3 30w rvb..... 97-20
Horn Box from X.29. 87-00 YGM-4 40w rvb..... 119-88
VOX 4% t‘esm‘a:l sluack comp.. 56915 ‘gk-;BT:m rvb ggw zggs
ew Columns§ . s mate 30w P
AC30...ccveeennnn. 170-75 2% 10" (40w pair)... 44:15 YBA-4 50w, |5” spkr. 152:28
AC50,............. TBA 2x!0"plushorn.... 5500 %ﬂ:hlﬁsegs " 9612
w, bs...... o
~rw YRM-1 50w Id wirvb. 11988
WALLACE % YBA-IA 100w bs.... 129:60
RET00RT, TV, e - I
rvbftrem ........ 52-28
acOmame. L U L0 WHITE % Monoblock 325w bs/
w am ) ————— ————— > [ do0acac o900 '
> ? LW.100 Guicar/Bass orlenisyay - 0%
W.E.M amp. (100w, RMS). 140-80° Y5.|SP I5” ported bs 87-48
ol=g' Acs PA.100, 6-channel, full YT-152 x 5% id/bs.. 110:16
mix amp. w YF-i04x 10°1d/bs... 110:16
Copicat Echo ....... 7020 RMS)..... vese... 28545 YC-8108x 10" bs... T.B.A.

78RNSR, | . ... 4.2

AVEDIS ZILDJIAN
BRILLIANT
73878, 107 ...... 0ee

73908, 13~
73918, 14"
73928, |57
73938, 16"
7394B, 17°

Londoner V
Londoner Vi
Ultrapower Vi
Ulerapower IX
Starlighter IV, . .
Londoner Super io..
Starlighter Super 10.
Drums:

Dynasonic snare ....
Superten snare :....
Skinny snare
Powertone, 14 x 20 bs
Powertone, 14 x22 bs
Powertone, 14 x 24 bs
Powertone, 8 x 12 t.t.
Powertone, 9 x 13 t.t.
Powertone, 10 x 14

Cleceiiienenionns
Powertone, 12 x 5
Eliveeeverronnnne
Powertone, 16 x 16
3
Powertone, 16 x I8
L T SIS
Powertone, 18 x 20
tt..... Besseenens
Powertone bongos .
Powertone timbales
brass............
Powertone timbales
COPPer ...oveeon.

Accusonic timpani 20
ipch

C.B.S. ARBITER

ROGERS

Outfits:

Studio X...ovs..... 102276
Compact X......... 852:12
Studio VII. . 638-28

cerenres

inch:. . . % - taleoas
Accusonic tlmpanl 26
inch
Accusonic nmpzm '29

it/ Gy bl stands:
Giant..o..iieinn..
Supremed..........

YC-6106x1074d....
Y-2122x 12°1d. .. ..
YF-12 4 x 127 1d.....

139-32
103-68
149-04
272:16
272:16

171-72

cab 300w.........

cab 4

YCV-2l2 2 % 12° Vega

cab200w.........
P.A. Amps:
YVM:2 P A. amp 30w
YVM-3 P.A. rvb 30 w
YVM-4 4.ch w/rvb. .
YVM-6 6-ch wfrvb. .
YPM-] 100w slave. .
MX8 8-ch mixer ....
MX16 16-ch mixer .
P.A. Speaker Systems:
YS(C-% 4 x 12" cols
YSC-3 4 x 8 cols (pr)
'YSC-8 6 x 8” cols (pr)
YSC-9 15* x 127 x hn

cbs(pr).........
YM-1 Mtr cabs (ea)..
YSC-7A Cols (pr) ...
YSP-1 Sibilance Pro-

jector(ea)........
EQ-) Graphice/q ...

TBA.

139-32
100-44
17172

W.M.1. %

Amplifiers:

CM-8, 6" speaker ...

CM-66, 8 speaker wf
tremolo/horn vent

K-66 De luxe Junior .

12:95

23-10
26:95

ZOOT-HORN

BB.I, | x I5%, I50W
bass bin....,..... 0
B8.2, 2 X lS'
bassbin..........
BB.3, | x 15%, bass bin
FB.3, 3-way wedge ..
FB.4, 2-way wedge ..
FB.S, 2-way wedge ..
HU.! H/F horn unit .,
IC. /1 Reflex, ¢ x I5.
IC.2 Reflex, 2 x I5...
1C.3 Reflex, 1 x 15, bs
1C.4 Reflex, 2 x 15, bs
IMC/I, I x 12¢ab....
10-channel Mixer ...
10-channel Mixer ...
1S-channel Mixer ...
23-channel Mixer ...
25-channel Mixer .
SDI8 hn-loaded cab .
3-way crossover ...,

523-91
464-51

118-80
88-50
55-08

138-24

144-72

153-36
69-12
72:36
86-40
9S-04

104-76

12420

153:36
59-40

116:64
127-44
281-8)
304:56
359-64
377-78

Samson l........... 21-60
Supremell ......... 18-36
Supremell, fioorstnd  18-36
Hi-Hats:
Swivomatic Hi-Hat,
hinged heel ...... 32:40
Swivomatle Hi-Hae,
adjust. footboard.. 3240
Supreme........... 47-52
Pedals/Beaters:
Swivomatic, hinged
heel............. 35-64
Swivomatic, adjust
footboard...... .. 3564
Rocket ............ 24-84
Thrones:
Samson ........ ees. 3348
ACCessory.....ooue. 48-60
Paiste Cymbals & Gongs:
2002:
{4 Hi-Hat Sound
EAgEl. e, . -90
157 Hl-Hat Sound
JEdke .. W, .0, 77-
14° Hi-Hat ......... 47:57
15" Hi-Hat ......... 53:19
16" Crash, Med/Ride. 30-46
18” Crash. Med/Ride. 36:61
20" Crash, Med/Ride. 45-36
227 Crash, Med/Ride. 58:10
24" Crash, Med/Ride. 69-93
18 Chma type. 4 -
20" China type
Formula 602:
13 Hi-Hat Sound
Edge c.veienennn. 66-80
14" Hi-Hat Sound
Edge . eoceviennn 72-90
15" .Hi-Hat Sound
Edge ...cc0vvnnnn 77-44
I3'H|Hat......... 52:27
14" Hi-Hat ......... '55-73

15" Hi-Hae . ........ 60-2(
16® Thin ... 35-64
17” Thin 4012
18° Thin 42-88
19” Thin 49-03
20" Thin 53-46
22° Thin .. 6847
24" Thin 8233
18° Flat Ride Med.... 48:38
20" Flac Ride Med.... 6145
18” China type...... 48-38
20° Chinatype...... 61-45
No. | Seven Snd.set. 2095
No.2 Seven Snd.set. 24-84
No. 3 Seven Snd. set.  42-50
No. 4 Seven Snd. set. 48.38
No. 5 Seven Snd. set.  48-38
No. 6 Seven Snd.set. 48-38
No.7 Seven Snd.set.  61-45
t4° Joe Morello Hi-

(1) FR800000 0850 72:90
177 Joe Morello..... 42-44
18" Joe Morello..... 48-38
20" Joe Morello..... 61-45
2" Finger Cymbals... 475

ongs

77 Symphonic....... 8:96
Stand 2-38
10” Symphonic A
StanJ
137§

Stand. ....

167 S

Stan

20" SJmpho
15

Snn!

24" Symphonic
i;msl. ?

* Symphonic
Stan!.

At time of gomg to press, firms marked % had not yet advised us of their revised prices with V.A.T. at the new rate of 8 per cent.
Price revisions wlill be printed as we receive them - until then, deduct £2.00 per £100.
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32 Symphonic.
Stand
34” Symphonic.
Stand.........
36" Symphonic.
Stand

CLEARTONE %

SLINGERLAND
Outfits:

4N Lacquer 20
4N Pear} 207, ..
4N Chrome 20"
4N Lacquer 227
4N Pearl 227, .......
4N Chrome 22*
SON Lacquer

SON Pearl.....

SON Chrome ..

60N Lacquer

60N Peari..........

60N Chrome

58N Lacquer

58N Pearl ..........

58N Chrome ....... 449-29
80N Lacquer ....... 506-81
80N Pearl.......... 544 43
80N Chrome ....... 562:24
IN 20" Lacquer ... .. 426-16
IN 20" Pearl. ....... 455-0%
IN 20" Chrome..... 469-54
IN Lacquer22” . .... 431-94
IN Pearl 227........ 460-87
IN Chrome 22”...... 475-32
57N Lacquer .. 731-79
S7N Pearl .. 783-87
S7N Chrom: 811-64
2R Lacquer. 429-05
2R Pearl ... 469-54
2R Chrome. . 484-01
f4N Lacquer . 56436
14N Pearl......... . 62798
14N Chrome ....... 649-40
9N Lacquer ........ 359:62
9N Pearl........... 394-33
9N Chrome ........ 407-07
65N Lacquer ....... 456-23
65N Pearl.......... 484-01
€5N Chrome ....... 49673
1IN 2x24 Lacquer.. 928-17
1IN 2x24 Pearl .... 986-03
FIN 2 x 24 Chrome. . 1014-94
DALLAS

HAYMAN

Outfits — less stands:
2221 Pacemaker.....
2222 Big-Sound .....
2249 Showman 22” ..
2219A Showman 24%,
2244 lceberg (Show-
man 22" Trans-
parent) .......... 362:25
Outfits — with stands:

2221/S Pacemaker... 282:47
2222/S Big Sound..,. 28(-37
2219/S Showman 22”7, 337-89

2219A/S Showman 24”
2244/S lceberg......

Drums:
22‘2)3 Vibrasonic Snare
2243 Metal Shell
Snare Drum......
2224, 12x 8 Tom Tom
2225, 13 x9 Tom Tom
2226, 14 x |4 Tom
Tom (incl. legs) ...
2227, 16 x |6 Tom.
Tom (incl.legs) ...
2228, [8-in. Bassdrum

2229, 20-in. Bass drum
2230,22-in. Bassdrum 80-28
2234,24-in.Bassdrum  88-94
2242,26-in,Bass drum °105-63
18x 18 Tom Tom. 75-33
Controlled Sound.
12" Tom Tom.. 3-62
13" Tom Tom 3-80
14* Tom Tom or
Batter...... 3-88
15" Tom Tom. . 415
16" Tom Tom. . 0 4:34
17 Tom Tom....... 4-52
18" Tom Tom....... 489
20" Tom Tom....... 5-88
18" Bass Drum...... 670
20" Bass Drum...... 7-42
22" Bass Drum...... 8-05
24" Bass Drum...... 8-59
26 Bass Drum...... 922

Weatherking:

3-41
3-65
323
3-50
3:65
4-08
. 4-37
18” Bass Drum. . 608
20" Bass Drum. . 678
22" Bass Drum 7-30
23" Timpanl 8-81
24" Timpani 9-39
25" Timpani . . 9-96
26" Timpani . . 10-45
27" Timpani . . 10-70
28" Timpani .. 1103
29" Timpani 11-60
30" Timpani 1376
32" Timpani 15-42
LUDWIG
Outfits:
980 Super Classic.... 460-35
983 Hollywood 52731
S.C.24" bsdrm ..... 468-72
Big Beat ........... 568:09
S.C. Blue Vistalite, .. 502-20
Octa-Plus .......... 1012:77
Snare Drums:
400 Supra-Phonic ... 88:72
402 Supra-Phonic ... 93-74
404 Acrolite........ 6529
405 Piccolo,........ 80-35
410 Supersensn!ve
(37 £3 5% 0 0 a8, 13225
411 Supersensltlve
14" % 65"...... ... 13559
PEARL
Outfits:
Powermate Wood/
Fibreglass .. ......
Powermate Satin.... 309:69
Powermate Black ... 28458
Big Shot ........... 251-10
Thundaking ........ 209-25
Dynamax .....vuues 184-14
Snare Drums:
4514 Chrome,...... 31-81
4714 Chrome....... 2678
Pedals & Stands:
805 Hi-Hat Ped.. 1423
706 Spare stnd.’. .. .. 837
703 Cymbal stnd.. 586
710 Bs Drm ped..... 10-04
810Bs Drm. ped..... 2500
721 Bs Drm. Anchor. 1-46

DAVOLI

UFIP CYMBALS
:(ITMO

R2ED SOUND
12°

cevessresesscoas

. 22540
vereseeniasee. 27495
KI62.......... v.oee 36060
Snare Drums:
D421 77-85

) (metal)
D454 (metal) .|

84
107-05

T6S2 (air tuned)

To avoid unnecessary repeti-
tion, certain abbreviations are
frequently used in our listings:
electric - elec; custom - ctm;
semi-acoustic - s/ac; organ -
org; professional - pro; standard
- std; acoustic - ac; folk - fk;
bass - bs; string - str; de luxe -
d/l; jumbo - jbo; piano - pno;

left hand - I/h; scale - sc; case

- cs; banjo - bjo; monitor - mt.
132,22 17%........ 5929
125, 24 x17"...... . 6901

HORNBY-SKEWES

BEVERLEY

Qutfits:

Galaxy 18.. 225-39
Galaxy 21 40-20
Galaxy 24 .. 249-15

Panorama 21 .
Panorama 22 . o
Panorama 24 .......

HOSHINO
Outfits:
HMI000 ....... 000
HK600M .
HM2000 Tom-Toms
442, 12x8”.. d
L 433,13 x9”. g
KEMBLE % 444, 148" :
449, 14 % 10" A
435, 14x 147 A
YORNHA-Outfits | 00 446 16x 1670000000 4784
YD665 ... 33452 OLYMPIC
YD660 29923 Snares: Wood Shell:
lezﬁosn" . 15365 |sg 14x4", ... ... 2581
1182, 14x53"....... 27-00
SD6500M . 4770 002, Hxsy ....... 3078
Metal Shell:
1005, 14x53"....... 3196
ORANGE* Outfits:
lafi?a.s?.g;bs drum... 2l8~53
. . , 22" bs drum.. 2219
Single drum kit..... 52800 103}, 20" bs d,.umm 190-18
Double drum kit.... 748-00 B|03l 22" bs drum.. 193-53
g?azlgzd (Ue oo 60400 :43~42
bsdrum.... 146:66
PREMIER 60,20" bs drum ... .. 98-60
B60, 227 bs drum. ... 10173
Snares: Metal Shells: Tom-Toms:
2000, 14x54"...... . 5389 1441, 12x8", ) head. 1792
2003, 14x6%"....... 5605 (442, 12x8". . ...... 22:57
2006, 14% 127, ... " 62:54 1433, 13x8".. .. 2408
2004, 14x14”....... 52:59 1435, l4x|4" ceesss 3445
37HIiFi, 14x54".... 42:33 1445 16 x 16", | head -
Wood Shells: 1446, 16 x I6" .......
2001, 14%54%....... 51-40 Bass Drums:
30, 14x54°......... 40-17 170,20x 15”. ..
Outfits: 1iel, 20x 177,
203 Kenny Clare M71,20x 177,
cymbals. . . 4 1172, 22 x 15",
707, 20" b.ds. 1163, 22x17"...
B707, 22" b.ds 1173, 22x 17"..
303, 20" b.d 1175, 24 x |57
202, 20" b.d
B202,22" bd ..... .
B 227
T30 b, ROSE-MORRIS
Bilt, 22" b.d
Bass Drums: FIBES
127, 18x 15", ....... 52:92 217101, Outfit, Fibre-
130,20 17"........ 5691 glass...... 0000000 450-00

2I7I ll Outﬁt, Crys-

OUTFITS

Module 5050........ 225-00
Module 5055. ... ... . 187-50
Module 5060. . ... ... 185-50
Module 5555........ 25125
5226 Cymbalarm. ... 6-43
5228 Tom-Tom holder 11-81
SHAFTESBURY

ACRYLIC OUTFITS
Module 5030, Clear.. 267-45
Module 5030, Tinted. 276:00

Module 5035, Clear,. 300-65
Module 5035, Tinted. 311:90
Module 5040, Clear.. 336-60

Module 5040, Tinted. 348-45
SHAFTESBURY DRUMS
5420,20"x 12" bs ... 59-68
5422, 22" x 14" bs ... 62-38
5424, 24*x 14" bs ...
512, 12" x8” Tom-tom
513, 13" % 9” Tom-tom
516, 16” x 16” Tom-

tOMm . oove s
422, Snare alumini
423, Snare wood ...
SHAFTESBURY
ACRYLIC DRUMS
(Normally only available to
special order)

5031, bs, 20" x 127,

clear ....... ... 94:35
Ditto, tinted ....... 96-60
5037, bs, 22”7 x 147,

clear ..... 0000005 05-80
Ditto. tinted ....... 109-00
5038, bs, 24" x 14", clr 11570
Dn:to, tinted ..... .. 11865
5032, Tom-tom, 12" x

8", clear ......... 45-40
Ditto, tinted ....... 47-15
5033, Tom-tom, I3 x

97, clear .... 47-40
Ditto, tinted 49-00
5036, Tom-tom, 16" x

16", clear ........ 72-:60
Ditto, tinted ....... 75-00
5034, Snare drum, clr  53-20
Dicto, tinted ....... 5-65
SHAFTESBURY

POWERDRIVE STANDS
5409, Twin bs drum

pedals, pr. 61-10
5410, Hi-Hat. . 23-85
5411, Snare drm 17-66
5412, Cymbal ....... 15-57
5413, Tom-Tom mtg. 1641
5416, Drumstool.... 17-16
5418, Drum stool. ... 536
LATIN-AMERICAN
INSTRUMENTS
5485, Bongoes El Co-

meta’, 6x7”pr...- 603
5484, Bongoes. ‘ EI Co

meta’, S x 67, pr.. 491
5475, Conga drm. EI

Cometa , 7 x 217,

&b o 0 o Bl o JOEED 18-26
5463, ‘Bl Cometa’

Conga drm, 4 Ten-

sion fittings, 3 legs,

leather strap ..... 6043
5464, ‘El Cometa’,

(urnable Bongoes,

............. 32:79
CYMBALS

Avedis Zildjian
41, 8"

Cup
52485 18 Sizzle ....

5248T 18" Trio ..... 38-69
5248MC, I8’M|m-Cup 38-69
5249, 19"........... 41-00
5220,20"...... 45-11
5220P, 20" Pang. 52:33
52208, 20" Sizzle 45-11
5220MC, 20" Mlnl-Cup 45-11
5261,21"...... vedes 50007

$221,22",.... e ieee 5695

Kenny Clarke Pairs

52|5 I3 -14”, High
.......... 0:17

a\: .......... 56-98
High Hat Matched Pairs
5243/2 45-66

i
5333, 10", ao

5206 Cymbal Snaps. .
5197, Cymbal Pollsh

bottle, per doz. ... 1-31
Super Zyn

yn
117223 N |4 e 4-94
5(1233 1115 Sm—-— .. 5-69
A 7-03
9-20
11-55
11-72
5125, 22 14-40
Kamala
5257, 10", 2-00
5258, HI”. 2:42
5259, 127, 3-01
5262, 137, 3-52
5263, 147 427
5264, 157 510
5265, 16”7, e 611
5273, 18*.......... . 8-54
77 8 000000 10-46

UFIP CYMBALS
Standard

5205, 30cm, 127 .
5207, 33cm, 137
5208, 35cm, 14”
5209, 38cm, 157
5210, 40cm, 167 .
5211, 45¢m, 18”
5212, 50cm, 20”
5213, 55¢m, 22" o
5214, 60cm, 247 . ..
Red Sound
5145, 30cm, 127
5146, 33cm, 13”
5147, 35cm, 14°

5148,38em, 157 ... ..

5149, 40cm, 167 .. ... 12:86
5150, 45¢m, 187 .. ... 17-91
5157,50cm, 20" . ... 20-46

SIMMS-WATTS

ASBA
Metal Shell Drums:

615M 24 x |4 Bass... 14680
613M 22 x |4 Bass... 146:80
633M 20 x 14 Bass... (4680
S50IM 14x9 TomTom 78:06
SIIMI3x9Tom Tom 7806
S05M 16 x 16 Tom
WED 50000 oo oo 140-40
509M 12x8Tom Tom 78:60
Altuglass:
615A 24 % 14 Bass ... 146-80
613A 22 x |4 Bass,.. 146-80
633A 20 x 14 Bass... 146-80
S0IA |14x9 Tom Tom 7860
SIIA13x9TomTom 78:60
SOSA 16 x 16 Tom
VEED 50000006000 140-40
Woodshell Drums:
615WS 24 x 14 Bass.. 14680
613WS 22 x |4 Bass.. 146:80
636WS 20 x |4 Bass., 146-80
120 D/) t-tom fitting. 2920
5IIWS 13 x 9 Tom
............ 78:60
509WS 12 x 8 Tom
...... 78-60
SOSWS 16 x 16 Tom
............ 140-40
743W I4 x 5 Snare
............ 125-55
743M l4 x 5 Snare
...... 125-55
743A I4 x 5 Snare
altuglass coaeeenne 125-55
Stands:
240Hi-Hat ,..,..... 3830

At time of going to press, firms marked y¢ had not yet advised us of their revised prices with V.A.T. at the new rate of 8 per cent.

Price revisions will be printed as we receive them — until then, deduct £2.00 per £100.
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102 Snare Drum .... 26:00
133 Cymbal, floor... 29-20
134 Cymbal, floor... 33:90
Pedals & Cowbells:
222 Bass Drum. . .. .. 4275
923 Cowbell. . 2-95
924 Cowbell. 375
926 Cowbell . 4-60
927 Cowbell. . . 4-20
Conga & Bongo Drums:
903/906 Tumbador .. 97-25
904/56 Twin Congas
onstand ........ 166-50
905/906 Quinto . 83-45
230 Pedal .......... 13-75
900 Bongos. . ....... 57-90
K. Zildjian Cymbals:
11049, 10” Crash. 14-65
11055, 12° Crash. ... 20-00
11056, 13" Hi-Hac. .. 22-25

2500
27-50
29-20
30-85
34-15
36-55
39-00
48-80

11050, 147 Hi-Hat. . .
11057, 15" Crash/Ride
11051, 16” Hi-Hac. ..
11058, 17° Crash/Ride
11052, 18° Crash/Ride
11059, 19° Crash/Ride
11053, 20" Crash/Ride
11054, 22% Crash/Ride

SUMMERFIELD %

IMPERIAL & ROYAL
STAR

TDS DX outfic. . .. ..
5245, outfit -
5820, outfit

5255, outfit...,..... 260-00
KBI2S, outfit .. 300-00
KBI125/2T. outfi 350-00
JR77, outfit 225-00

RS5S, outfit . 175-00
3020 outfit. 50-00
3010, outfic .. ... ... 60-00
300, Trap Set . 16-50
8588ES Snare . ...... 75-00
8258 Metal ShellSnare  43-50
3386 Snare ......... 30-00
2216, 16" tom tom .. 38-00
2213, 13" tom tom .. 25-00
2212........ 22-50
2222,22° bass... ... 60-00
86225, 22° bass. . ... 90-00
8620S, 20” bass 80-00
86125, 12" com tom .  36-50
86135, 13“ tom tom .  38-50
8616S, 16" tom tom . 60-00
8622, 227 bass. . .. 80-00

8620, 20" bass  .....
8612, I2° tom tom ..
8613, 13" tom tom ..
8616, 16” tom tom ..
1045 Cocktail outfit
348 Bass Anchor . ...
725 Bass Pedal ... ...
720 Bass Pedal . .
800 Bass Pedal ..
7) Bass Beater ..
73 Bass Beater . .
1263 Conga set
1301 Fibre glass conga
§302 Fibre glass conga
1303 Profes. conga...
1304 Profes. conga.
5000 Timbales .

108 Bongoes. . . .

109 Bongoes
885 Hi Hat stand . ...
835D Hi Hat stand ..

850 Snare drum seand  5-99
880 Snare drum stand  13-50
882 Cymbal stand ... 11.75
886 Tom Tom stand . 30-00
86 Snare stand .. .. .. 11-50
872 Cymbal stand ... 899
875D Hi Hat. . 1399
76 Oriental temple

blocks ........... 40:00
106 Orientai temple

stand . .......... 1399
602 Finger cymbals . . 1-30
780 Rail consolette/

Tom Tom holder. 7-35
783 Twin Tom Tom

holder. . . ..... 5 13-50
263 Cow Bell, 37 . ... 2-50
264 Cow Bell 47« ... 3-00
2065 Cow Bell, 57 . 325
266 Cow Bell, 6" . .. 375

DRUM HEADS BY STAR
1514, 14" snare. ...

1014, 14* snare/bat!er 2'65
1012, 12* Batter. . ... 2:00
1013, 137 Batter. .. .. 2:40
1016 .16" Batter. 275
1020, 20° Bass. . . 4-20
1022, 22" Bass. . ... 4-40
900 Cymbal sizzler . 1-10
W.MLI ¥
D-3 3p.c. kit (bass,
tom-tom, snare) .. 49:50

KEYBOARDS

BALDWIN

Models:

El lO(Plano)

EI 05 (Piar.0)

Cabinets:
[ETs
3s .

3PR .

BOOSEY AND
HAWKES

DIAMOND
9817, piano, portable 274 32
9820, 800 organ..... 584
9821, pedal board.
9824, 600 org. w/:ase
9825, Exprsn. pdl.. ..
9828, 700 organ. . ...
9829, 700 organ.....
9850, X-100 Space
sounder..........
9855, ‘550° organ. ...
ARP Synthesisers
2701 Pro-soloist
2800 Odyssey. .
2600°2600" . ...
2900 Explorer

C.B.S. ARBITER

56 89
176-47
80

Rhodes Suitcase Pi-
ano, 88 note......
Rhodes Suitcase Pi-

ano, 73 note...... 1019-54
Rhodes Stage Piano,
88note .......... 7-04
Rhodes Stage Piano,
73note .......... 72-39
Super Satellite Power
Speakers......... 718-20
Rhodes Piano Bass. .. 392-04
Haven Organs:
1@ &os000aaoagoooa 71993
102 1058-86
65 % pgnna0 1339-20
Traveller .......... 909-36

Crumar Keyboards:

Organiser 4
Stringman.
Jazzman. ..

J. T. COPPOCK

ELGAM

1037, Portable .. .... 78-00
1049, Portable . .. 412:00
2049, Portable ... ... 142:00
3049, Portable ... ... 184.00
610, Portable . ...... 220-00

610R, Portable with
Rhythm ......... 27000
249, Portable .. ... .. 273-00
249R, Portable with
Rhythm ....... .. 310:00
2049C Console . 165-00
Oxford Console .... 334.00
Oxford RL Console
with Rhythm and
‘Space Sound’
speakers
Elec. Piano ... ...
13-note Pedalboard
for Portables
Mat.ch 7C

237 Console........
237C wirecdr.
244 Console. .
244C wrecdr. .

DALLAS %

Mini Moog Synthesiser 868-32
Moog Sonic Six Syn-

thesiser. . ......,.
Mellotron 400 ......
5691 Concord org...
5695 Rocky Mount

ELKA ORLA %

Electric organs:
5001 Tornmado IV . ...
S002 T.L.49 . .......
5003 Capri funior ...
5004 Capri Junior w/
reverb.. .......
5005 Panther 2150. ..
5006 Panther 2200.. .
5007 Panther 2250...
5008 Capri Duo . ....
5010 Concorde Junior
5011 Concorde PI120.
50I2 Concorde Pro

188-67
188-67
208-46

22374
34291
29477
404-36
476-25
31451
531497

76919
924-67

Home organs:
5101 Consolette . ...
5102 Ancona 501 .. ..
5105 Ancona 501 CRA
5107 Ancona 50
CREA .. ¥ .56
5108 Ancona 701 CRA
{w/plano effect). . .
5109 Ancona 70!
CREA (w/piano ef-
fect).............
5110 Hereford 990 ..
S|t Hereford 990C .
5112 Hereford 990CR
51 ::3 Hercford 990

251-59
564:30
564-30

639-80
661-35
735-04
605-43

622-54
658-44

....... 685-81

5114 Hereford 990
............. 726-86

5115 Hereford 990
........... 832:08

Electronic Piano:

5117 Minuette 99 ... 287-53
5118 Minuette 99C .. 307-31
5119 Minuette 99CR, 350-44

5I20 Minuette 99CR/
............... 381-02
5I2I Capriccio |1 . 404-36
5122 Capriccio | IIR.. 458-26
5123 Capriccio I /OL 673-95
5125 Capriccio 22 ... 535:55
5126 Capriccio 22R.. 589-49
5127 Capriccio 22/O. 697-30
5128 Capriccio 22/OL 805-15
5129 Capriccio 33 . 607-43
5130 Capriccio 33R.. 66135
5131 Capriccio 33/O. 76920
5132 Capriccio 33/OL 877-01
5133 Notturno 44... 593:08
5134 Notturno 44R.. 646-99
5135 Notturno 44/O. 754-82
5136 Notturno 44/OL 862-64
5137 Notturno 55 ... 726:04

5138 Noturno 5SR.. 779-99
5139 Notturno 55/O. 887.80
5140 Notturno 55/L . 995-64
5141 Notturno 66 ... 781-77
5142 Notturno 66R.. 835-69

5143 Notturno 66/O. 943-50
5144 Noteurno 66/OL 1051:36

5201 Elkapiano..... . 21029
5204 E. P 88/Amp
Consul........... 368-42
5205 Elkarhapsody.
........... 239:04
5206 Elkarhapsody
6l0V .. . ...... 48651
5207 E.r. 6IOIAmp
Consul....... .... 603-83
Accordions:
Elkavox 60 ........ . 74583
Elkavex 60 (chro-
matic) .. ........ 83928
S/S Amps.:
Universal 50, ....... 198-94
Universal 100.,..... 23038
Universal 200....... 377-41
Reverbill.......... 90-89
6105 Tx20...... 104-80

6106 Tx Bass 20, ...
6107 TRX 20 .snrns

6108 TRZ 20
Organ cabs.:
Elkatone 305P .
3I5PS.
3|5PSR
330PSR
Rhythm boxes:
Drummer One......
Drummer One plus
amp....... 0006900
Orla:
Dixie 27/8..........
1150 Dixie 27/8 . . ...
[ ISOA Dixie Legs 27/8 24" 8|
115) Pinto 37....... 29-65
1253 Venice dfI 49. 120-05
1256 California 49... 89-85
1350 Chicago 37/12.. 88.97
1351 Chicago 37/18.. 92-53
1353 Equipe dfl ..... 115-02
1354 37/18 Consul. .. 165-52
I355 Venice Consul
(YR, I 177-0)
1356 Venice Chord
............. 179-72
1357 OPR 61 d/l ..... 278-58
FARFISA
Model 256RK. ... ... 1468:80
Model 148R ... 378-00
Model I50R .. 470-88
Model 152R 673-92
Model 154R 923-40
Cassette rec outfits. . 75-66

Church organ CH25. 945-00

Church organ CHS.. 327-24
Professional Duo. ... 1026-00
Bench to match... .. 64-80

50-wate amplifier to

match . 64-16
WMIFECY0 60009 90 4000 799-20
| 3-note pedalboard.. 106-92
VIP400  incorporat-

ing Syntheslalom.. 577-80
13-note pedalboard., 106-92
VIP233............ . 427-68
I3-note pedalboard.. 43-20
VIP345, incorporating

Synthesalom...... 442-80
13-note pedalboard.. 43-20
Matador R ......... 302-40
Professional electron-

ic piano.......... 464-40
Super plano ........ 810-00
Cordovox CG6, in-

corporating Super

IV accordion. ... .. 1895-40
Cordovox CG7, in-

corporating Super

V accordion 2149-20
Transivox....... .. 777-60
137 Accordion. .. 356-40
XIV Accordion 421-20

Super lv accordion.. 486:00
Super |V 4/5 accord- HORNBY-SKEWES ROSE-MORRIS
ion............. . 626-40
Syntorchestra . . . 47520 GEM
Cordovox A-210 . 847.80 $|I:e°r Electeonlic org;{;s 297, Inter-continental
Cordovox A-250 ....2138:40 Ty 0 Mate ... .. .. .. 288-00 e voo00d 695-00
T":: 6l - N 288-00 291, Caravan .. 124:20
1g e -
GALANTI Tiger 61R .. 33200 225 f;;°g:n-‘~ . BT
Tiger Duo. .. S50-00 g 00 i
oo i I9.9-IO Tiger Duo R 399-00 ;_33' ::og'l 50g XEloc I26-23
X100 Chilton. .. ... . 289-30 Jiger Duc A, 44000 225 >0 e w/rhythm %'ggg
X300R6. . .. .. < 4220 dlier Woier 11600 LORENZO ORGANS
X360R6. .. ... 369-60 YO Lc--ll ‘o0 296, 12 bs electroni 8427
. Cantorum 44 . 325-00 : €
Eomestk F1.- 31539 Cantorum 4411000 36600 SYNTHESISERS
Coimavox F3 599.50 Cantorum 44A...... 392:00 gt NTROME- - - 29402
CESaTonlES) . 799-70 Cantorum LD-R Discontinued ini-Rorg.. ... -9
. ' lewsles Corale LT.......... 842:00
:::::,;:;nx _'-_I]L;isg; 349-80 Majestic RCT.. Dlscommued ROSETTI
sustain pdl, G20 Majestic Auto TC... 127700 3
............. 4970 EkoDomus37A..... 4.25 00 Jen Pianotone ...... [95-00
|"sul -piano + legsfcs/ Crumar Electronic Pianos
CEP.| (wichlegs).... 221:00 SELMER
sussainpdl and 990 CEP2 (without legs). 202:00
. y Synthesisers LOWREY
Insta-combo org..... 229-90 4 A g
Mahler Pianos: Hillwood Blue Comet 490-00 Eee'?'e Genie .
Topic, Mahog. ...... 400-21 enie ...l
Topic, Teak ........ JENNINGS Genie 44
Festival, Mahog...... Jupiter ...
Festival, Teak. .. 170, portable .. §78-88 Super Genie.
Festival, Schools . ... 171, portable 699-84 Saturnd/l .
172, console . onapp Yenus ....
HAMMOND )73, console onapp Citation spinet. .
TSI1, hn pulsator ... 302-40 Holiday wIGeme
PBI3, pedal brd w/cs 54:00 Theatrespinet .
VCI, ft vol control .. 12:96 Holiday consale. .
Cutauon Theatre spl 2
............... 150-00
KEMBLE Cltatlon Theatre con-
soler —m. FrErELREE 70-00
YAMAHA Symphonic  Stereo
YC 25D, port. org... 578:34 Theatre console. .. 5129:00
YC 45D, portorg ... 1054-62 SELM
BP.I, portorg ...... 72-90 Standard elec. piano . 165-93
RA 50, portorg..... 251-10 ModeI:P' elec. piano. 191-45
""" RA 100, port org.... 437:55 Model'PR’ elec. piano 244-47
RA 200, port org.... 66679 KENTUCKY ORGANS
SYI, Solo Synthesiser 475-00 gha'llengeAr“A‘/R .. |ggg§(5)
xplorer AJR ... ... 5
TR 55 100-00 Adventurer A/R 1287-00
.FI’-R7 EP.10 {2388 LEM* Cassette ;ecorder 070
BT 5ol 900 . = (Model 294 MC)... 407
Synthesiser SH3 .... 417-00 A i, electric piano. 385-00 Cassette (Model 294
Synthesiser SH.1000. 378:00 [ney_Piano MCB)............ 32:40
Piper 3227 ........ 58400 amp. ...l 229-90
. VOX &
HOHNER* LIVINGSTON Pianovox 199-90
Pianet N’ . ......... 24395 Chorister 1/61 (Mel-
8; luxe Pianet case . 36-25 :dr;': se,s,)l, . ( o sg3.00 WURLITZER
AMP...ives d Abbey Chapel (Mel- -
Elpiano ...... . odiz gass)p_ .. ( ... 648:00 325Sprite........ . 351-00
Sustain pedal 0 Chorale (Melodic 325C Sprite . -
Collapsible legs ... .. 30-55 Bass) ...v.ovnnns 793-80 330 Sprite. .. - -
Clavinet D6 .. ...... S Chorale with 29-note 335Sprite. .. ....... d
B P2l g pedalboard.. .. .... 965-52 340 Super Sprite.... 61670
Bass Z stand.. R Chorister 2-69(B 1289-52 345 Super Sprite. ... 662:00
(8) . !
Electra Piano . . d (S retTar FLp) e 350 Super Sprite.... 705-20
Organet 4l......... A 32 (RCO) note 435 . ... 912-60
Organet 240. .. ..... o pedalboard........ 1402:92 460 ......... 950-40
Organet 240RA . 468:70 Chorister 3/73 with 465 1162:10
Cho
Contessa Electronic . 350-00 32 (RCO) note 545 1078-90
Hohner rhythm play- 25790 pedalboard. . 1723-68 ggg i o ;3?{gg
O76000099060000006 d < Custom-bullt Instru- entura. E A
Contessa Mini-Pop ments 802 Chancel . . . 2012:00
Junior ........... 7-35 M : 357318 =TT 2110-30
Contessa Mk 30M ... 9720 350reed B0S Centura. . ... 237820
Contessa Mini-Pop 3. 11305 40(reed........... 26-11 4700 .............. 324110
Contessa Mini-Pop 7. 12720 4| reed .. Punos .
Atlantic IV Musette . 699-10 42j reed .. Chatsworth 3 ft. 3 in. 556-20
Atlantic IV de luxe .. 75320 448 reed ... Woburn 3 ft. 6in.... 59940
Electravox A piano .. 678:65 . 200 Electronic ...... 407-20
Electravox C Button 796-30 Leslie Tone Cabinets:
Electravox de luxe MACARI * 60 (pair)
piano....... o o 25 .. ..
Sonovox piano . 145
Sonovox button .... 852:65 EMS Synthi AKS . 870-00 147 .
Organetta N w/bench 25-50 EMS V.C.S.3. 748-00 2I12s.
Organa l2 ......... 113-50 EMSD.K.2 Keybrd 220-00 700 .
Organa 249 . . 203-20 SolaCompactelec pno 199-65 760 ..
Organa 354 ........ 28390 Crumar Group49org 22500 760

- At time of going to press; firms marked w had not yet advised us
Price revisions will be printed as we receive them — until then, deduct £2.00 per £100.

of their revised prices with V.A.T. at the new rate of 8 per cent.



MARSHALL SERIES 2 12 CHANNEL

JHose-Morris

SPONSORED PRODUCTS

Dept. N, Rose-Morris & Co. Ltd., 32-34
Gordon House Road, London, NW5 INE

2070 Series 2 12 Channel Stereo
Mixer

A solid state mixer offering full stereo
facilities. The control panel, finished in
durable black stove enamel is angled
towards the operator for easy use and a
writing surface is provided. The unitis of
strong construction and covered in hard
wearing vinyl. A 50 metre length of
multicore cable from mixer to stage box is
available with every unit as an optional
extra.

Channel Specifications

Input

600 ohm balanced. Floating or earthed (as ordered)
Controls

Attentuator 0-40db Treble

Presence +10db Bass
All infinitely variable controls.

+15db
+15db

Routing

Headphone. Three way toggle switch : PreFade
listen, Off, PostFade listen.

Foldback. Three way toggle switch : PreFade,

Off, PostFade.

There is also a foldback volume control.

Echo and Reverb. Three way toggle switch.

Reverb, Off, Echo. Both echo and reverb are post
fade sends. There is also a send volume control.

Channel Output

Controlled by slider volume control and pan pot.
Individual V.U. meter on each channel for

prefade monitoring

All input sockets are Cannon type XLR-3-31.
Fitted with internal reverb unit and provision for

external echo.

STEREO MIXER

The Unitcomprises:
Headphone monitor module.

Echo and Reverb module with echo send and
return volume controls.

Foldback output module (for stage monitor amps)
with presence control.

Stereo output module with presence control.
Panning facilities + master V.U. meters.

All outputs are 600 ohm balanced.

Outputs are located on rear panel of mixer type
XLR-3-32.

Power Supply. Separate unit is used in conjunction
with the mixer.

General Specifications

Size 30" x30" x 15"

Power Consumption 40 watts

Power supply

110/250 volts. 50/60 Hzs.

Inputimpedance

600 ohm Balanced

Floating
Outputimpedance 600 ohm Balanced
Floating
Input level —40dbm
Qutput ievel
{meter setting) 0dbm
Output max level +10dbm

Headphone output 1 watt 2 8 chms
Equalization

Treble +15db

Bass +15db
Presence +10db
Signal to noise —80 dbm

Total harmonic distortion Better than 0.5%

Power supply output

+15v regulated
1.2 amps max.

In addition there is a 75 way socket at rear of
mixer for a multicore cable connection to stage box.
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dJust how versatile
can one piano get

at the sort of price
you're used to?

Selmer’s new range of electronic
pianos bring out a whole wealth of §
extra sound with their exciting
up-to-the-minute features. Our
superb PR model has vibrato
depth control, sustain pedal and its
own built-in amp system and 8
automatic rhythm selections to
provide the most vivid, exciting
effects you ever heard from an
electronic piano. And the other,
either with or without amps,
combine plenty of advanced Selmer
technology to make the most of
those authentic spinet, clavichord
and piano sounds, greatly
extending the scope of any
performance. At the price of much
less sophisticated models too.
You'll enjoy the wonderful extra
variety of grand music Selmer
offers you. And whichever model
you choose from our outstanding
range, you'll know you‘re getting
the greatest possible value for
money in electronic pianos.
Write, enclosing 5p to cover
P & P, for details of the Selmer
range of Electronic Pianos.

HENRI SELMER & COMPANY LIMITED,
Woolpack Lane, Braintree, Essex CM7 6B8B.
Tel: Braintree 2191 A Member of the MPI Group of Companies

[e————— e

Please send me full details of the
Selmer Electronic Piano range.

I | enclose 5p to cover post and packing.
I Name

Address




