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By Peter Dowling

ILD blonde hair swirling admidst
Wgreat banks of keyboard equip-
ment Rick Wakeman, with or

without extravagent ochestral backing,
must surely be rock’'s prime contender
for the 'Keyboard King' title. At the ripe
old age of 26 he has already left a rich
legacy of music with two bands, started
up a factory complex and a car hire firm,
and taken off solo in totally spectacular
fashion. Fortunately, he combines being
a superstar with being an immensely easy-
going and likeable person, as dexterous
with a pint of bitter as with a keyboard.
His days with the Strawbs and Yes are
well charted, as indeed is his more recent
King Arthur on Ice spectacular, but, even
bypassing the past, his current activities
leave more than enough to contend with.
Most keyboard manufacturers with any
sense make sure that Rick is at the top
of their mailing list when they have leaflets

of their new products, and he continues
to have a keen interest in any new model
going out on the market. His intlerest by
no means stops at the leaflel stage, and
he usually tries to get his hands on the
keyboards that interest him. Bearing this
in mind, we asked him for his views ot
the current keyboard scene in general.

“These days, the trouble in England
seems to be that a lot of middle-men are
taking a large mark-up in the price of
instruments, and this is pricing a lot of
young musicians out of the market. For
the first time ever, l've recently begun
asking how much something costs: there’s
an old saying that if you have to ask the
price of something, you can't afford it,
and if | can't afford it, who the hell are
the manufacturers going to sell it to?”
If Rick is right, it's certainly a gloomy
thought that budding musicians are strug-
gling to get gear together for the sake
of someone else’s profit margin. However,
a couple of new releases elicit a favour-
able response from the maestro

“I've just bought a new Sisme organ,
and for its price | think it's the best organ
on the market at the moment. | must admit
that | eriginally looked at the Sisme leafiet
with some trepidation, as most of the
Italian organs I've come across have been
dire. No, that's a bit harsh. They are
probably ideal for a lot of people — if |
was playing dance band music | would
use an ltalian organ all the time, but for
the type of music | play there’s no way
an ltalian organ would be suitable. It is
not so much that one particular model is
better than another, it's more a considera-
tion of what you want to use them for.
Anyway, the specifications of the Sisme
looked really fascinating, and | was in-
terested to find out if it really could do
all the things the leaflet said it could.
So | got them to bring one down for me,
and | was really knocked out with it.

Product

| must say that | think a lot of com-
panies make the mistake of promoting a
product on the lines that it sounds like
another well-established model. In terms
of organs, people tend to promote new
instruments as being able to sound just
like a Hammond, assuming that everyone
wants that particular sound. This is what
happened in the case of the Sisme, and
it's a shame because what really impres-
sed me was that in tone it actually seem-
ed more extensive than the Hammond. |
liked the use of drawbars against the tabs
which can be cross-faded as required,
and it also has a good set of footpedals.”
As it happens, we had the pleasure of
reviewing the Sisme in last month’s issue
of Beat, and were similarly impressed.

Continued Rick: “l can’t help chuckling
at some of the string synthesizers they're
bringing out at the moment — to me they
sound like the cheap old Italian organs
you used to get. In fact | would advise
anybody who wanted one of them to
look through the 'second hand’ newspaper
columns and get an old cheapo instead.
One of the reasons | don’t like string
synthesizers is that they sound too over-
powering. The Mellotron, for instance
has a much more mellow sound.”



Rick's quest to find new and suitable
instruments led him to start Birotronics
(spotlighted in our January issue), and,
although originally set up as a private
custom-building operation, has more or
less turned itself into a full-time service
for keyboard players in general. There are
obviously many marketing problems to be
overcome with such a prototype, and,
considering that the sound and design of
the Birotron is not too far removed from
that of the Mellotron, we asked Rick to
pinpoint the particular differences making
him use both instruments in his set-up.

“To start off with, the first few models
on the road are going to live by a trial
and error system, as indeed did the Mello-
tron in its early days. The idea is for
people to come back after a road test and
say. ‘Well, this is fine but | would like to
see this and the other improved.” There
are still a few things wrong with the
Mellotron, such as the slight sound delay
and stiffness of the action, and to a certain
extent these things put limitations on the
final sound capabilities. We are aiming
with the Birotron to make up in just these
areas. The action is very fast, so that the
player can really pick up speed if he wants
to, and as far as | am concerned | shall
be using it primarily for the particularly
fast runs.”

However, if it sounds as though Rick
is promoting his own instrument at the
expense of the Mellotron, he is quick to
point out that he also uses a Mellotron.
"It's still a great instrument,” he enlarged,
“and | wouldn't use one if | didn't think
so. | hope that the two will be seen as
completely different instruments, not as
replicas. If | wanted a thick Beethoven
type sound I'd use the Mellotron, and for
a more delicate Mozart style I'd use the
Birotron . . .

Perfectionist

The leaflets keep coming in, with the
manufacturers regularly on the losing side
in the battle to keep the perfectionist in
Rick at bay. His most recent instrumental
flirtation is with a new RMI computer
keyboard, which apparently has to be pro-
grammed like a punch card. In this parti-
cular case, though, the eager manufacturers
can certainly rest assured that Rick will
not be over-impressed with flash gim-
mickry if they don’t produce the readies.
It is certainly heartening to realise that
Rick’s position of wealth and influence
has by no means clouded his critical
faculties, and one can but hope that his
criticisms will work their way back to the
manufacturers.

[Wingy

Rick Wakeman—his keyboard collection continues to grow.

And so from the great man’s instru-
ments to the great man’s music. The whole
Wakeman position is rather strange, really.
The media,. ever ready to exercise their
literary skills at the expense of a musi-
cian, began to rumble that his days with
Yes were limited and that sooner or later,
no doubt sooner, he was going to have to
go solo. Yet, when Rick did so, and in
glorious style to boot, they seemed some-
what unprepared for the exiravaganzas he
had lined up. Still, if it is constructive, he
is always ready for criticism — the snag
is that even if you don't like his music
you have to applaud the wholehearted
way in which he goes about it. Let’s face
it — his King Arthur on Ice drew the
crowds alright but still didn't do his wallet
any good. He could have saved more
money working up a suntan in St. Tropez.
What, we asked in expectant tones, was
the unsuspecting public in for in the
future?

“Well, the most important thing over
the next few months is the recording of
our next album. We're going over to do
it in France. It will be a double album,
but we hope to be able to sell it for the
price of a single album.” The title and

Continued on next page




RICK WAKEMAN
MYTHS &
LEGENDS

general theme is much in keeping with
his past projects. “lt will be called No
Earthly Connection, and it will be about
phenomena that can’t be explained by
natural or scientific means — things like
ghosts, what happens under the sea, life
on other planets and that kind of thing.
Hopefully it should leave the listener to
make up his own mind as to what the
answers to these things are. This time we
will be dispensing with the whole orche-
stra bit — it will be just keyboards and
band.”

Such a theme seems as if it might be
a little difficult to commit to music, de-
spite the possibilities. Despite his experi-
ence with similar ‘concept’ projects in the
past, had Rick approached No Earthly
Connection at all differently?

“Funnily enough, | did a few things while
| was writing the album that | had never
done before. To begin with, | wrote the
words first for a change. | usually write
the music first, and then stick the words
on at the end . . . This time | spent six
months on the words before | started
writing the music. Another thing ! did in
some sections was to write the music
away from the keyboard and then leave it
alone for a couple of months. | then wrote
another version of the same piece to see

how the two differed. It was a very in-
teresting experience.

Actually, | must admit that I'm really
rotten to the band. We've rehearsed the
whole thing, although it hasn't been out
on the road at all, but | don’t like to tell
them too much about what they are to
play. When we get into the studio, | may
well change something at the last minute.
It keeps everybody on their toes and adds
a bit of spontaneity to the whole thing!
We plan to be in the studio for about
eight weeks, working twenty four hours a
day.”

Why had Rick chosen to take the band
across the Channel? “"When you record
in London, you can bet your life that you
will just have started, and some well-
wisher will come in to ask you how things
are going. Interruptions like that not only
break your mood, but also waste time

and money. | reaily want to be able to
concentrate on what I'm doing on this
album, and the only way to ensure that is
to isolate myself right out of the country.”

Rick really seems to have settled com-
fortably into these grand musical inter-
pretation projects, and one can only
wonder that the great current of high
energy doesn’t run out. Besides the music,
he's the type of man who likes to be as
much in touch with his businesses as
possible, turning his back on the easier
way of raking it in by remote control.
Filmgoers will also be familiar with his
role as the god Thor in Ken Russell's
Lisztomania (the film was widely panned
and the soundtrack, organised by Rick,
continues to sell in abundance!) and by
all accounts Rick and Ken Russell got on
very well. Rick was sprayed from head to
toe in silver paint, and he is still finding
the odd speck of silver here and there.
The first problem in the filming came in
Rick’'s big scene, where Thor is supposed
to douse a fire by urinating on it. No-one
felt too happy about the use of rubber
tubing, and the only alternative was for
Rick to fill up his bladder. "Do you drink,
Rick?” Ken asked, which was a rather silly
question. The answer was definitely yes,
and the scene went beautifully . . .

And so there we have a few facets of
the multi-talented Rick Wakeman to go
on with, and it's worth a thought that if
he ever feels that he has done enough
extravaganzas, what will he move onto?
We can only sit back and watch. The
only thing we know for sure is that he's
really only beginning.
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YOUR LETTERS
AND QUERIES

SUSTAIN

Dear Sir,

Could you please help me.
| recently purchased a Colour-
sound Sustain module and all
it does is act as a treble boost-
er. | have it plugged into a
Watkins Copicat Echo and a
Dallas Scala 515 amplifier. My
guitar is a Columbus N36 Semi-
Acoustic 2 pickup with tape-
wound strings. Please tell me
how to improve the sustain.
I will be obliged.

Yours faithfully,

M. Rocks,
Spennymore,
Co. Durham.
Firstly, throw away those
horrible  tape-wound  strings.

They might be suitable for bass
guitar (and therc are even those
who might debate that!) but
no way are they right for a
six string! Go for a fairly heavy
wire-wound string and as high
an action as you can comfort-
ably play with. To really get a
bluesy sustain you might have
to consider going up market a
little with your gear maybe to
a guitar with more powerful
pickups and a more pokey valve
amp. The WEM should help
with your existing gear though,
try running it at high volume to
slightly overload your Dallas.
I'm afraid that it's really a mat-
ter of uprating your gear to get
a really fine sound though.

PADS

Dear B.I.,

Since the idea of manufac-
turers putting pads on the back
of guitars to protect them from
sharp buttons, belts etc. never
caught on, | have found a cheap
and efficient substitute.

A plain tax disc holder pur-
chased from any garage in a
colour to match the existing
control covers on the back is
simply pressed onto the back
of the guitar. As | double on
bass and lead guitar this in-
volves a lot of changing instru-

ments and | have found that
this works very well.
Could you please tell me

what the output of an HH IC
100 Top is when the output

8

level switch is in the 'Studio’
position. | would like to use
a smaller speaker set-up, say a
2x12" cab for rehearsing and
was wondering if | could use
this switch to reduce the out-
put accordingly.
Yours faithfully,
Tony Jackson,
Ibstock,
Leicester.

Nice idea about the adhesive
tax disc holder Tony, could well
save a bit of money when you
come to re-sell a guitar. On the
HH you'll get a peak of around
40 watts with the studio switch
on, so a 2x12" would be best
rated at around 100 watts. You
might like to try the standard
HH DC 2x12" cab for this
operation.

BECK

Dear Sirs,
| wonder if you could help
me sort out a difference of
opinion with a friend of mine?
On Jeff Beck's L.P. called
Blow by Blow there's a track
called Cause We've ended as
Lovers which is dedicated to
Roy Buchanan. Could you
please tell us if Jeff is using
his Les Paul or his Strat on this
track as | think it's a Strat and
my friend thinks it's a Les Paul.
F. Manslow,
Childwall,
Liverpool.

You're both wrong as it hap-
pens! We checked with Jeff's

manager who had to refer to
the great man who surprised all
of us by revealing that he was
using a Fender Esquire fitted
with Les Paul humbuckers
which he had made for him by
Seymour Duncan late of the
Fender Soundhouse. Nice track
innit!

GIANTS

Dear Sir,
Sorry to disagree but the

article ‘Battle Of The Giants,
Les Paul Vs. Stratocaster’ is
slightly  inaccurate (January

Beat Instrumental).

The fact is, the Stratocaster
does not require a somewhat
difficult re-wiring job to enable
more than one pick-up to be
used.

As a Stratocaster owner, and
a proud one, it is a fairly simple
manoeuvre to use a/ The two
pick-ups nearest the bridge and
b/ the two pick-ups nearest the
neck, simply by positioning the
pick-up selector switch between
the positive settings, is known
as the ’'midway’ positions
among Stratocaster owners.
These two ‘extra’ pick-up posi-
tions can be ‘felt’ into place
with, of course, the audible
difference in using two pick-ups
together consequently making
the Stratocaster that much more
versatile.

Incidentally, my two favour-
ite Stratocaster ‘people’ are
Hank Marvin and Bruce Welch
of the Shadows who have great
command over their instru-
ments.

Yours sincerely,

A. Bartholomew,
Gosport,
Hants.

Thanks for your letter, we
really do appreciate a bit of
controversy from time to time!
Yes, you're right, the Strat can
be used in the midwav posi-
tion but the very fact that you
say you ‘felt’ your way to the
position rather proves the point
that it isn't a very positive way
of arranging things. What you
can't do with a Strat, of course
is use all three pick-ups to-
gether and what quite a few
Strat owners are doing is hav-

B\ s
Hank Marvin with his Strat.

ing their machines re-wired to
enable all three to be used.
About a year ago Rory Gallag-
her, for example, mentioned to
us that he had this in mind for
his own guitar. Fender quite
obviously didn't intend that this
two pick-up dodge should be
there (otherwise they'd have
given you a separate position
for this}) and that was our only
point.

One final quibble with the
idea is that it's quite easy to
knock the switch back out of
the midway position if you're
leaping around on stage. Still,
we're glad the technique works
for you and we hope that it's
useful to all the other Strat
owners who read BEAT.

CABINET

Dear Sirs,
| recently purchased, for the
princely sum of £12 a Vox AC
30 Top. A further £10 saw it
restored to full working order.
Could you please advise on a
suitable secondhand cabinet to
purchase or could you furnish
me with dimensions for making
my own. | play a Gibson Les
Paul d/luxe.
Yours faithfully,
P. Rogers,
Fawley,
Hants.

Firstly, hearty congraulations
at having bought such a fine
machine at such a great price!
The answer to your question,
however, is a little less obvious
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YOUR LETTERS
AND QUERIES

than it may at first appear be-
cause you haven't said what
sort of sound you're looking for.
Still, here are a few options.
Vox do actually make a 2x12"
cabinet which would have a
fairly authentic AC 30 sound
with quite a good deal of poke.
Personally, though, we'd be in-
clined to go for a 4x12" cab
for an extra fullness of sound.
On that score you could do an
awtul lot worse than pick up
a secondhand Marshall 4x12"
or something similar (go for a
late Marshall if you can afford
one as the recent Powercells
have a good warm sound). If
you really want to build one
yourself then try contacting C.
E. Hammond & Co. Ltd. at
Lamb House, Church St., Chis-
wick, London W .4., who handle
the superb JBL range of speak-
ers in the UK. They offer a
series of plans suitable for use
with JBL speakers and you
really couldn’t do any better
than work your sound around
a set of those — they're expen-
sive but very, very, good.

CONFUSED

Dear B.1.,

After reading your glowing
review of the E-Time Practice
amp you have left me rather
confused. You state that when
it is used with a solid state amp
it doesn’t fuzz, merely sustains.
You then state that it makes
any simple fuzz sound pretty
silly. (But you just said it
doesn't fuzz!).

Secondly, how would | con-
nect one of these units to a
combo amp? Do | connect the
output socket of the unit to the
input socket of the amp and
then plug the guitar into the
E-Time?

Keep up the great mag?

P. M. Delves,

Sittingbourne,
Kent.

What we meant was that the
E-Time produces a distortion as

opposed to a fuzz effect
although the two aren’'t that
dissimilar. We'd really like to
spend a bit more time with the
unit before commenting on
whether it's the ideal sustain
unit or not (but it's a fine head-
phone practice amp) although
it would seem to be a very
good one! Yes, you plug your
guitar into the pre-amp and
plug the pre-amp into the input
of the amp.

SOLOIST

Dear Sirs,
As a regular reader of your
magazine | wondered if you

could help me with a query.

I am a guitar/vocalist and
work as a soloist on the lounge
bar/hotel circuit here in Aber-
deen. About a year ago | pur-
chased the HH MA 100 Reverb
PA amp with matching Dual
Concentric 2x12 cabs.

Although I'm 100% happy
with the volume and clarity of
sound 1'd like to have the sys-
tem even more portable than
it is. To cut a long story short
I'd like to replace the 2x12”
HH columns with the 1x12”
JBL SB120 columns.

| know that C. E. Hammond
(Revox agents) in London
handle the JBL speaker chassis
only and supply cabinet con-
struction diagrams but I'd really
prefer the JBL's in their cabs
as | feel that home-made cabs
are never the same.

Yours faithfully,

Roy Forman,
Bridge of Don,
Aberdeen,

Scotland.

We checked this query with
C. E. Hammond, Roy, and they
told us that these are not manu-
factured in Europe but are
brought in from the States and
are available in Germany. There
is a very good chance, how-
ever, that these excellent units
are going to be on the UK.
market within six months so
you could either hang on and
wait or contact Hammond's for
cabinet details which, they
reckon, are pretty easy to fol-
low. By the way, C. E. Ham-
mond have recently moved and
the address to write to is now
111 Chertsey Road, Byfleet,
Surrey for all C. E. Hammond
gear except Revox which is
now handled from 105-109,
Oyster Lane, Byfleet, Surrey.

LES PAUL T.V.

Dear Sirs,

A few months ago | am posi-
tive | read in Beat instrumental
an instrument review on a Gib-
son Les Paul T.V. which are
being made again. | am interest-
ed in buying such a guitar and
would be most grateful if you
would let me have some infor-
mation on this.

Many Thanks,

Jim Dunleavy,
Glasgow,
Scotland.

The guitar we reviewed was,
in fact, an Antoria 2343 in the
double cutaway styling of the
Les Paul Jnr, circa 1958. The
T.V. was one of the single cut-
away models although we,

mistakenly, have referred to the
Antoria as a T.V. replica on
than

more one  occasion.

g e

Frankly, Gibson history around
the mid sixties is somewhat
confusing so it's not surprising
that no-one really knows what's
a Les Paul Jnr., what's a T.V.,
what’'s a Melody Maker etc. etc.

For the record, we've held
onto the Antoria for long-term
use and have found it to be
pretty reasonable for its price
even if it's not quite up to
Gibson standards!

GUITAR ALBUM

Dear Sirs,

I'm having terrible trouble in
trying to track down Charlie
Daniels’ Teach Yourself Rock
Guitar Album, as reviewed in
Beat December, but can't seem
to get it from any of my local
record stores, any information
would be much appreciated,

Mark Smith,

St. Mark'’s,
Cheltenham,
Glos.

You're not the only one Mark,
believe us. We've had quite
literally dozens of letters in
about this one and, rather than
try to reply to all of you, we
thought it best to print just one
letter and give the answer in

a reply. The Record is called
Teach Yourself Rock Guitar by
Charlie Daniels and is on Bel-
mont USA Records distributed
by CBS in the U.K. The number
is BUSAR 243. ANY record
shop can get this, simply by
contacting CBS in the normal
way. Quite frankly, the number
of letters we've had on this
just illustrates how dense the
average record shop owner is
these days!

BUTLER'S BASS

Dear Sir,

As a regular reader of B.l. |
am writing to you in the hope
that you can help me. Do you
know the availability of Geezer
Butler’s bass music?

| don’t intend to copy Sab-
bath but my band Annie are
very heavy and follow the lines
of Sabbath and Judas Priest.
To obtain those bass lines
would give me some idea of
how to put my music together.
Can you help me?

At the same time, ['d like
to take this opportunity of say-
ing a personal thanks to you:
(B.1. July '75);: 'SABBATH SUR-
VIVE' — Too right they do!
(B.l. October ‘75) "Album of
the Month, Sabotage”, my you
have good taste! (B.l. June
'75); 'JUDAS PRIEST . . . THE
NEXT GIANTS?’

Well, as | saw at The Win-

ning Post, Twickenham on
Sunday 6th December Judas
Priest are excellent . . the
best new band around!
Yours,
Terry Pullinger,
Surbiton,
Surrey.

Thanks for the compliments
Terry! The inimitable Sabbath's
music is available as sheet
music from Essex Music. Try
any music shop that sells sheet
music and you should be there.
As for Judas Priest . . . well,
we've just emerged from a few
days with them in Morgan

Studios and if you thought that
Sabotage was good . . .




To get the sound you want

listen to Yamaha.

From small cabaret systems to multi-
kilowatt stage rigs Yamaha lets the people
hear what's in your mind, and lets you know

what's going on too.
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‘We are
not trapped
in any
traditional
strait-
jacket’

12

; HILE our heavy rock
Wbands plough on in
their predictable and

enjoyable way, a folk-rock
band called Steeleye Span have
been fighting a very melodic
rearguard action to secure
their own section of the mar-
ket. The transition from one
acoustic guitar and a voice to
a six-piece electric band is
now complete and doing very
nicely indeed, without jetti-
soning our folk heritage from
which they derive so much of
their material.

It could so easily be out-
rageous, with delightful folk
ballads being supercharged
through banks of amplifiers,
but it works beautifully. There
are just more and more people
who would never think of
themselves as ‘folkies’ finding
time to visit the nearest record
shop and slip off home with
the latest Steeleye album.

It was definitely high time
to investigate this folk-rock
marriage more thoroughly, and
with this in mind we set off
to talk about the band and
their music with guitarist, dul-
cimer player and mandolinist
Tim Hart. Host of the interview
was a pleasant Oriental res-
taurant, and in between expert
flicks of his chopsticks, Tim
started off by throwing a little
more light on the early days
of the band. Strangely enough,
he was playing in various beat
groups untit his meeting with
Maddy Prior, and, when his
group disbanded the two of

them joined forces to tour the
folk clubs.

“The choice of music was a
very simple one; if you wanted
to sing at the local folk club,
you had to sing traditional
songs. | found it immensely
satisfying, and original too.
We were able to take tradi-
tional songs that no-one had
heard of, and make them our
own songs. The snag was that
the acoustic duo was incredibly
limiting from a musical point
of view. Soon we just couldn’t
expand any more, coupled with
the fact that the folk scene is
very small. We realised that
we were getting near the top
of it in about three years; it
was a complete dead-end. |

Y MY Mupy

pot the odd ma out!

never agreed with the restric-
tions placed on the music by
the folk club scene, so we
had to just move on.”

So the band started growing,
with various people coming
and going, all the time gradually
progressing towards the way
they wanted to play the tradi-
tional music. The in-between
is well charted, with increas-
ingly successful albums and
the recent TV shows. Their
last album All Around My Hat
and single of the same name
have done particularly well
saleswise, no doubt partly due
to the acquisition of a certain
Mike Batt as a producer. Al-
though the choice of the
Womble-king seems a little




incongruous at first, Tim went
on to explain how it had all
come together.

“It was not a calculated
desire to work on a more
commercial level at all. Be-
cause of the kind of stuff we
play, we have always found
it very hard to get a satisfac-
tory producer. Everyone kept
coming out with the obvious
folk-rock producers like Elliot
Mazer, but nothing seemed to
be right for us. We even got
to the stage of pioducing our
own albums, but it was very
hard for one membe: to offsr
his own ideas in case they
clashed with the group’s. | got
the Womble album out of
interest and really raved about
the production. | admit that
he was an unlikely choice, but
we thought he was worth ap-
proaching anyway. 1 mean, he
really is very adaptable, and
even on something like the
Wombles he takes each track
as it is and doesn’t pre-judge
the sound.

“Mike also understood the
people in the band and what
the end product should be: he
was always able to see the
potential of a song and bring
it out in its best lights. And
because he was not a member
of the band, nobody's feelings
got hurt when he asked for
one particular thing. He really
is very adaptable, and we
would very much like him on
the next album t00.” Indeed,
with A/l Around My Hat doing
so well, it seems premature to
talk about a new album, but
the whole Steeleye approach
to new releases is very re-
laxed and flexible.

“There's no rush,” said Tim,
“and the longer you wait, the
better the end result. What
we try to do is keep the story
content as it is, but put the
tune in a more modern context
where necessary. Two hundred
years ago, without any radio
or TV, the tune would have
been enough to carry the song,
but now we have to compete
with modern music and there-
fore the tune must be on a
par with the words. To achieve
this, we quite often take the
traditional tune and then add
our own extra passages SO
that it gets over. We are not
trapped in any traditional
straitjacket.”

So, on the music score one
can only commend the persis-
tence, dedication and enthu-
siasm that have helped the
band make their mark in the
current scene, and after that
just sit back and enjoy the
songs. Having discussed the
acceptance of the band on a

very wide level, we asked Tim
about the instrumental prob-
lems he had faced, if any, in
playing electric folk. Where
did his two dulcimers come
from, and how did they work?

His original Gordon Graham
American dulcimer was a solid,
following the basic design of
the electric guitar, and featur-
ing one pick-up. This model
has now been replaced with
two acoustic models, made
specially for Tim by ace crafts-
man John Bailey. “John is first
and foremost a sculptor, so |
have these immaculately carved
pieces of wood which also
play! A touch of reverb on the
amp invariably irons out any
sound problems. Particularly in
the days when we didn't have
a drummer, the dulcimer was
important as, with two drone
strings and a lot of sustain, it
was ideal for filling out all the
gaps.”

Experiment

On the guitar side, Tim's
struggle for satisfactory sound
has been somewhat more diffi-
cult. "What | wanted was a
good acoustic sounding elec-
tric. I've tried a Telecaster, a
Les Paul, an Ovation fitted
with a Barcus Berry pick up,
but in each case the sound
was too hard. | tried two more
Ovations with the pick ups in
the bridges, and these were
pretty good but still not per-
fect.” Now, at long last, Tim
seems to be closer than ever
before to finding his dream
axe.

“I've just bought a 1953 Tele-
caster which seems to be
perfect; it can play like an
acoustic and like an electric.
it has a very old Epiphone
pick up by the neck and the
old Tele pick up on the bridge.
| haven't yet had time to give
it a full work-out in rehearsal,
and to experiment more fully
at the amp stage, but it seems
as if the Epiphone pick up can
get me that clean picking
sound which | haven’t been
able to get on an electric
before. | could never combine
clarity and sharpness. This
Tele cost me a fortune — |
bought it from the Cabin down
Goldhawk Road. It used to
belong to Robbie Robertson.”
Gibsons and Martins make
up the acoustic section of
Tim’s collection, and we asked
if he employed any different
playing tactics with this gent-
ler breed of guitar. “There
should be, but there doesn’t
seem to be. Apart from cer-
tain numbers, I'm really getting
into playing electric. You can
attack the electric so much

=

Tim Hart moves up to share the vocals.

more: you are holding a differ-
ent animal in your hands. |
used not to like it so much
before; 1 preferred to think
that the sound was coming
straight from the soundhole
and was just being reproduced
by the amplification, with fin-
gers rather than knobs con-
trolling the sound.”

This newly re-kindled en-
thusiasm for the . electric
member of the axe clan derives
largely no doubt from the
success of his latest purchase.
“"What | really want,” he con-
tinued, “is my Martin at home
to faithfully reproduce its
sound at 100 watts. Anyway,
| like it too much to take it
on the road. Six years was
enough . ”

inscrutable waiter
slides up to remove the plates,

As our

Tim expresses contentment
with the current state of the
music business. “The best
news for a while is Queen's
selling a million singles, and
proving a lot of people wrong
by going against all the single

rules — it's long, has about
seven parts, and it's right at
the top. | like the idea of

breaking all the ‘two and a
half minutes’ rules.”

And indeed, while we are
on the subject of breaking
the rules, it is interesting to
note that Steeleye’s successful
single is also something of a
departure from the regular
bubblegum pap! It can only be
a very healthy state of affairs.
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O other living artist in
N rock has had so much

written about him and
had so little so say about him-
self as Mike Oldfield. Oldfield
has always been seen as an
other-worldly, slightly mystical
figure, he seems almost unable
to face the world, preferring to
lock himself away and write
another album’s worth in peace
and quiet.

Rock needs its quiet men as
well as its hotel-smashing
looners of course, but Old-
field's refusal to have anything
to do with the media has meant
that his music has had to stand
up to a lot more analysis than
is usual.

An interview with The Faces
for example would be largely
based around the sidelines of
their music — the wenching,
the boozing, the general having
of a good time. In Oldfield’s
case however his albums have
carried the brunt of his mes-
sage. But when it comes down
to it, what is the great attrac-
tion in Oldfield’s music? What
is it about him that his albums
go shooting up to the top of
the charts almost the moment
they are released? Never since
the Beatles has the work of
one artist had so great an
effect on so many different
types of people. Everyone from
your mother-in-law to your
permanently stoned brother
liked Tubular Beils and the cri-
tical response when it was first
released was ecstatic.

Acclaimed

Oldfield was acclaimed as
one of the finest composers of
the century, his works would
be the only results of rock
music that would stand the

test of time, and so on. But
count the number of your
friends who now say that

they're tired of Bells, who only
buy Oldfield’'s album in the
hope that he’ll do something
just as startlingly original
again. Recently his work has
been used as film soundtrack
and television signature tune
material — surely a sign that
he has become too popular to
ever be considered a musical
heavyweight. So is he just a
writer of innocuous little tunes
which he sticks together mak-
ing a wallpapery muzak — or
is he really a musical genius,
building bridges between clas-
sical and rock musical ideas?

When Tubular Bells was re-
leased it seemed as if Mike Old-
field had come from nowhere,
but he had been around for
some time. His first musical
sortie was with his sister Sally,
when Mike was a mere four-

teen years of age, in a folk

group called Sallyangie. The
group made an album for
Transatlantic before breaking

up and Mike was asked to join
Kevin Ayers’ band The Whole
World. This band were a very
strange collection of gents,
ranging from the bald saxo-
phonist, Lol Coxhill, to the
pianist and serious composer,
David Bedford, who, of course,
was later to orchestrate Tubu-
lar Bells and release two solo
albums of his own on Virgin.
The band staggered drunkenly
from gig to gig, Mike moving
from bass to guitar in the gen-
eral disarray and leaving when
the whole shambling affair be-
gan to disintegrate. in case
that sounds like a massive put-
down of The Whole World, let
it be said that they made a fine
album, Shooting at the Moon,
which is well worth a listen.

Experiments

Throughout his time in the
band Mike had been working
on ideas of his own and some
time after he left he asked for
the loan of Kevin Ayres’ tape
recorder to do some experi-
ments. These experiments turn-
ed out to be the initial stages
of Tubular Bells and when
Mike had the whole thing
sorted out he made a demo and
did the usual round of record
companies before coming to
the newly formed Virgin label
who signed Mike up, put him
to work in The Manor and re-
leased the finished product.
The rest, of course, is history!

Almost as soon as it was
released, Tubular Bells was
greeted with delight from
critics and audiences alike.
Nothing remotely like it had
ever seen the light of day be-
fore — it was a rock symphony
that dispensed with the usual
rocking up the classics idea,
but used conventional rock in-
struments in a totally new
light. Everybody liked Tubular
Bells because it contained
simple tunes — it was easy to
understand. The British have
always liked simple, folky
tunes -— remember that the
most popular British composers
are Elgar and Vaughan Wil-
liams, both of whom were mas-
ters at the composition of un-
complicated melodies, And
Vaughan Williams is similar to
Oldfield in another way also—
both of them having made Eng-
lish folk song melodies more
easily accessible. Besides this
of course was the fact that
from mothers’ point of view
there were none of those naisy
drums and awful guitars
and that hornpipe at the end



was quite jolly too!

The whole hippy syndrome
came about because life in the
late sixties and seventies had
become more pressurised, more
difficult to cope with. Escapism
became popular. Why else was
it that Lord Of The Rings, a
story about creatures that lie
under the earth and Watership
Down, a story about rabbits,
for goodness sake, became two
of the most popular books of
the time. People wanted to read
about, hear and see innocent
simple things. When the news
on tele in the evening was all
‘bad (as usual) then a listen
to Mike Oldfield would help
one escape and forget all the
disasters. He was a simple per-
son, unconcerned with wordly
matters. Wasn’t he?

Mike Oldfield’s big mistake,
perhaps, was in releasing
Hergest Ridge. Tubular Bells
had seemed like a flash of
inspiration, a never to be
repeated phenomenon, a pre-
cious stone almost. In releasing
Hergest Ridge, Oldfield had
detracted from the uniqueness
of his earlier work — Tubular
Bells had been difficult to criti-
cise because there had been
nothing to compare it with —
now that Hergest Ridge had
come about the limitations of
both were seen in full daylight.
One of the major drawbacks
that some critics pointed out
was the inadequacy of Old-
field's playing on some of the
instruments that he had chosen
to use on the album. Although
maybe not in the same league
as the masters of the over-dub,
Rundgren and Roy Wood, the
fact that Oldfield’s technique
on some of the instruments left
something to be desired was
irrelevant — it was the feel of
the piece that mattered, not the
skill with which the instruments
were handled.

Genius
This is where Mike Oldfield
scores most heavily — his

genius is that he is able to con-
jure up a mood and retain it,
no matter where the music
itself is travelling. That mood is
often one of pensive quietness
— Oldfield has always been
good at giving the impression
of a soul at rest. The simplicity
of his message is something
that is sadly missing from most
forms of popular music these
days — his Christmas single,
for example, /I Dulce Jubilo was
practically the only Christmas
song released over the last few
years that had nothing to do
with the sentimental claptrap
that usually pervades everything
at Christmas. Oldfield was one

Never since the Beatles
has the work of one
artist had so great an
effect on so many
different types of people

Mike Oldfield — will his music live on?

of the very few artists in recent
years to remember that Christ-
mas is a celebration and his
joyful tribute to it was far
more concerned with the tradi-
tional spirit of Christmas than
anybody else’s festive records.

Another of Oldfield’s innova-
tions was in his use of instru-
mentation. Every instrument to
him was equally important, be
it electric guitar or tin whistle
— if he felt that a certain
instrument should take the lead
at a certain point in the pro-
ceedings he'd let it do so. This
is seen in his use of bass guitar
especially; it is used just as
much as a lead instrument as a
rhythm keeper. This meant that
the surface of a Mike Oldfield
piece was constantly changing
— yet the overall mood
remained the same.

Ommadawn was released a
few months back and once
again Virgin can be well pleased
with the response to the album.
Ommadawn being a more
abstract piece than Oldfield's
other albums, one might
imagine that it wouldn’t appeal
to the middle-of-the-roaders
who made up such a large per-
centage of Bells and Ridge
lovers, although of course there
was still much of the original
Bells accessibility there. His
music has got constantly more
primitive, especially in terms of
instrumentation, and this may
put off some people.

Difference

But when it comes down to
it, what is the difference be-
tween music and  muzak?
Basically it's simply that music
always contains a degree of
emotion, whereas muzak need
only simulate it. Anyone with
half a brain who has listened to
anything by Mike Oldfield will
have realised that his music is
full of primitive, raw emotion,
not only in the guitar work,
but in the primal rhythms that
push the whole thing along. The
accusation of his work being
muzak has probably come about
as a reaction to those who
overdid the mark in praise of
his work.

Mike Oldfield approaches
music in a totally new way,
and his work has always been
only his own. Nobody would
dare to try to imitate his music;
the rip-off accusation would not
be long in coming! Oldfield has
carved his own niche in Rock
— and as long as he keeps
bringing out albums of such
originality we really shouldn’t
worry ourselves about cate-
gorising him.

PETER DOWLING
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MACKAY

NDY Mackay has come a
Along way from being a

schoolboy recorder star
but his lifestyle, contrary to
what the glittering Roxy per-
sona would suggest, is simple.
Andy and his wife Jane live in
a small half-finished house in
Battersea, the only extraordin-
ary features of which are the
huge bath and the ornamental
whippets that guard the fire-
place. Andy’s real pet whippet
comes and attempts to settle
on the microphone as we begin
to discuss how he became in-
volved in music. Why pick the
sax—never a really popular in-
strument—to play?

”l was always very good at
picking out tunes on wind in-
struments at school, and by the
time | was about eleven |
wanted to learn the clarinet.
They didn't have a clarinet
available at school so they
asked me if I'd like to play
oboe instead. | took to it im-
mediately and after a bit | was
good enough to be in the Lon-
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don Schools Symphony Orche-
stra, which incidentally is a very
good youth orchestra. In fact
they told me that | was good
enough to have gone to music
college and | could have made
a career as a professional
oboeist. All the way along
though | liked rock just as
much as classical music, but |
thought that I'd never get an
opening in that type of music
as the sax was not a very
popular instrument.”

What initial tips would Andy
give anyone thinking of taking
up sax for the first time? “"Well,
for a start, more than any other
instrument, you should buy the
best sax you can lay your hands
on. One of the worst things
about learning to play is that
one usually starts on an instru-
ment which may be so battered
that even an expert couldn't
play it! My first sax was a pre-
war Martin  which cost me
£18".

How did Andy take up sax?
got the sax just before |

“

went to University and played
in the various bands that were
operating around the campus.
Sax was quite easy to learn
after playing the oboe because
the two instruments have vir-
tually the same fingering al-
though the embouchure is dif-
ferent.”

Andy possesses all the
different types of sax. “All my
saxes are Selmer Mark VI |
really think that they are the
best instruments around, the
Mark VI was the biggest rev-

olution in sax design for a long
time. My personal favourite?
Well, it used to be alto. I'm
very fond of my alto, it's an
instrument | bought in Paris
about four years ago. Recently
I've really been getting into
playing soprano—most of the
recent sessions |'ve done have
been using soprano, I've played
it on Phil's (Manzanera) new
album. | bought the soprano just
before we did the Country Life
album, and | must say that it's
been a firm favourite of mine



ever since. |
drainpipe with keys on it called

also possess a

a baritone which | got very
cheaply but | only ever use the
bottom notes on it!

Recording

One thing | like doing is
recording all the saxes as a
quartet — 1 think it's a sound
that’'s greatly underestimated
and underused. | experimented
with that first on Eno’s first
solo album and ['ve also done
an unreleased version of The
Long and Winding Road on

which | used ali the saxes and
oboe.”

Andy played the tape of the
McCartney classic and showed
just how different it sounded
with this treatment. Perhaps if
Island were willing to stick
their necks out and release
another properly mixed version
as a single, they might well find
that they had a hit on their

hands!
Oboes

Having discussed saxes, the
conversation turned to oboes
and other wind instruments.
What kind of oboe did Andy
use? "1 like French oboes. My
instruments are made by
Malerne in France. There are
certain schools of rivalry
among woodwind players as to
whether to use German or
French instruments, but ['ve
always favoured French; they
have a slightly more vibrant
tone.”

What about amplification?
“Well, in the studio | always
use a mike unless I'm using
some device or other. On stage
| use electric pickups on the
alto and the tenor, but I've
never found a really good one
yet unfortunately. I've tried all
the available bugs in Britain
and America and what I've
ended up with has been a
Maestro Pickup on the mouth
piece and a Koss microphone
on the bell. The Kosses are
very cheap and they simply
clin over the bell. I've found
that pickups on the whole tend
to be very bassy, you usually
get a dull sound which doesn’t
include any of the hiss or
noises that make the sax sound
so characteristic. That's why |
like Koss mikes — they pick
up all these sounds.”

“l use both the bugs, put
them on a split lead, into a
little Allen and Heath 4 Channel
mixer that | keep by my side
on stage. | use one channel for
the Koss and another for the
Maestro and | can balance the
two myself. | also have a belt
volume control and | use
ordinary guitar fuzz and wah
wah pedals. | have tried other
effects, but | didn't find them
very interesting. Funnily enough
| borrowed Phil's pedal board
for the last album and got some
great sounds off that and | also
use a MXR Phase unit which is
great in the studio but not
really effective enough for live
work. I've alwavs tried to keep
pedals to a minimum though —
| feel that the number of differ-
ent instruments | use should
provide me with enough varia-
tion in sound.”

Did Andy think that the sax
sound would become more res-

Andy Mackay — he possesses all the different types of sax.

pected through the increasing
popularity of musicians like
Glen Miiter and the whole war-
time revival movement? I
think it has become more
popular already. | think people
have become fed up with
guitar solos so ! suppose that
it's possibie that there may be
some kind of revival. What
would be interesting would be
a clarinet revival. There are
only a couple of clarinetists in
rock music and it would be
nice to see a few more.”

Precedent

What about the oboe; why
did Andy think that not more
rock musicians had taken up
the oboe and what had made
him want to set a precedent
by using it in the first place?

“"When we started Roxy
nothing was impossible. We
were so confident and optimis-
tic that the possibility that
oboe might not work in rock
music never really occurred to
us. Just as we never worried
about the possibility of Brian’s
voice not being accepted by
the vast mass of people. |
think the reason why the oboe
is not played by more people
is simply that it is so difficult
to learn. It's incredibly difficult
to play at first and | think that
that factor has put a lot of
people off it. It's difficult to use
it in a rock way — | usually
use it for more lyrical pieces.”

Andy’s most recent project
has been writing the music for
the new television series, Rock
Follies. At the time of the inter-
view, Andy was half way
through recording the accom-
panying album which he hoped
to have ready by the start of

the series. Rock Follies is
described by Thames Television
as being about ‘an all-girl pop
group on their arduous and
often hilarious quest for show-
biz success.” Throughout the
series there are about seven-
teen songs which were co-
written by Andy and Howard
Schuman, who wrote the script.
Andy describes the music as
being ‘rock and roll moving
through different styles’.

“Funnily enough, going back
to what we were saying about
the Glenn Miller revival,” said
Andy, “Howard and | had felt
that the British nostalgia for
the war years was going to sur-
face and we use Vvarious
devices in the writing of the
plays to emphasise this. For
example there’s a club in the
series called The Blitz — and
How and ! wrote a song called
Glenn Miller is Missing for the
series. | expect now the whole
idea will be seen as a jumping
on the bandwagon of the Glenn
Miller revival, but the songs
and the original ideas were all
put together in the summer,
before any of this started at
atl.”

Such is the price one has to
pay for being ahead of one's
time. Roxy Music had to drop
the high camp glamour idea as
soon as they had adopted it
(before Gary Glitter or any of
the other glamour boys) for
fear of being accused of imitat-
ing others and the leotards
made way for tuxedos and bow
ties. Once again they have led
the way in fashion by donning
uniforms on stage — Andy and
Roxy have set enough prece-
dents already to ensure that
they remain where they belong
— right in the public eye.
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CONTRACTS

OR CON-TRICKS?
EAT TELLS ALL!

HY does the mention
of the word "con-
tract” frighten so

many people? Perhaps it's
because it's all tied up with
solicitors and legal phrases and
possible Court actions. But the
simple fact is that everyone
has to get involved with all
sorts of contracts throughout
their lives. Modern living is
littered with them. When you
take a job you make a contract
with your employer. If you take
out an insurance, it is another
wontract full of fine print on the
hack, and so it goes on. So, if
you're free, black, white or any
uther colour, and over eighteen,
then you are legally bound by
any document you may sign, be
it a hire purchase agreement, or
a twenty-year recording con-
tract.

But the great difference be-
tween these agreements and
show business contracts is that
everyone has heard so many
stories about people being rip-
ped off that they, quite
naturally, get very worried
when they are finally asked to
sign on the dotted line.

It would be stupid to pre-
tend that they shouldn't be
concerned, of course, but what
| am going to try and do is
look at some of the important
things to look out for when you

finally end up with pages of
fine print to read through.

First of all, do remember that
every agreement made between
two or more people over the
age of eighteen is legally bind-
ing, whether the undertakings
are given verbally or in writing.
But, as it's very difficult to
prove that a verbal agreement
was made if the other party
denies any knowledge of it
sensible people always insist
that everything is put down in
writing. Verbal and very brief
contracts, which don't cover
any of the things that might
arise in the future, are the
reason for many of the actions
which actually end up being
settled in Court.

Functions

Contracts, therefore, have
several functions. First of all
they set out clearly in writing
exactly what has been agreed,
so that if the accounts depart-
ment of a record company want
to find out exactly what per-
centage of the mechanical
rights you should receive in
respect of a certain recording,
it's there — in  writing.
Secondly, a good contract does
stop people going to Court
because if it has been clearly
signed and sealed on paper,
then no legal advisor will sug-

gest that his client fight a case
if it's definitely going to go
against him. And if you don't
get what is rightfully yours it
gives you all the evidence you
need to try and recover it
through legal action. And don't
forget that a Contract is also
designed to stop either party
from doing something the other
certainly never agreed to.
Writing

There are many stories of
well known stars who have
gone for years without exchang-
ing contracts with their man-
agers or partners, but no matter
how friendly you think you are
with somebody there is abso-
lutely no reason at all for not
putting everything down in
writing at the start of the part-
nership or business arrange-
ment. That way nobody can
turn round to the other person
a year later and say, "l never
agreed to pay half of the costs,
I understood you were going
to put up all the money. It was
only the royalties that we were

going to split on a 50/50
basis.”
Let's take a look at the

normal contract and see what
it should contain:

1. It always starts off by set-
ting out the full names and
addresses of the people, organi-

...don't worry about the small-
print, son—just sign here.”
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sations, or companies, who are
parties to the contract and
often cuts down on the subse-
quent typing by stating that
they should be “hereinafter
referred to as the Manager”, or
Songwriter, or Recording Com-
pany, etc.

Do be careful to check
exactly who you are signing
with as there’s all the difference
in the world between a person
and a company and even in the
case of a company there's a
mighty big difference between
Mustard Seed Recording Co.
of South Slogborough and RCA
or EMI. The last two have
enormous power, money and
influence in the music world
and a very high reputation to
maintain, whereas the bloke
who owns Mustard Seed may
disappear a week after he's
signed the contract. And if
he does succeed in receiving
large sums of money from your
efforts, wil he pass your share
onto you or just simply disap-
pear?

2. The next thing to check is
what you are signing for. Are
there any other things included
which weren’'t originally dis-
cussed? Some Managers make
a habit of throwing everything
in, so that you are completely
tied up for recording, song-
writing or whatever, so that
even though you don‘t write
your own material when you
sign the contract, he still gets
the publishing if you suddenly
do start penning your own hits
a few years later. You may
well, of course, agree to this,
but do make sure that you
check exactly what you are
signing away.

3. How long does the con-
tract last? This should be
obvious the first time you read
through the contract, but watch
out for any clauses about
options. Quite a number of con-
tracts contain options which
can tie you up for a long time
if the other person wants to
do so. Nothing wrong with that,
provided that you understand
exactly what is going on and
are happy with it.

4. What does the other per-
son, organisation or company
have to do for you? There's
really no point at all in signing
a contract unless the other party
is obliged to do something for
you. There are exceptions, of
course like a straightforward
partnership  with  somebody
who is going to write the lyrics
to your tunes. He's obviously
just going to work with you,
but here again it's most impor-
tant that you specify that any
songs which he doesn’'t co-



write are not included in the
agreement.

Always check that the speci-
fic details of whatever you
were told you were going to
get, e.g. two single releases, a
tour of 13 clubs, or whatever,
is written into the contract in
detail.

5. How much money do you
get and what for? If there is an
advance involved, the amount
should be clearly stated in the
contract and given to you as
soon as you sign. Don’t forget
that if you do receive an
advance on royalties that you
can't expect any more money
until your actual earnings under
the contract exceed the
advance.

Don't let the many explana-
tions of payment put you off
from studying them very care-
fully and always check whether
you are going to get the
royalty on the wholesale price
or the selling price, or what-
ever. Also, do make sure that
you appreciate exactly when
you can expect to receive a
cheque in respect of whatever
you have done.

6. Is there a release clause
written into the contract? One
of the saddest situations that
crops up regularly in show busi-
ness is the old one of the artist
who is tied up to a manager or
partner or recording company,
who doesn't want to be there
anymore.

Personaily, | have no sym-
pathy at all for artists who are
given a reasonable deal and
then turn round two years later
— after the company has done
all the work of building them
up and making them famous —
and say that they want to tear
up their existing contract and
have another one because
they're worth ten times the
money. But | do think that it is
absolutely vital that every con-
tract does state how you can
get out and under what circum-
stances. A very good example
is the Official Songwriters Guild
contract  which  specifically
states that if the publisher fails
to get a recording made and
release of your song within two
years of the date of the agree-
ment, then the copyright will
automatically be returned to
you.

Two vyears is a reasonable
and fair time to work on a song
and if nothing has happened
after that time then there is no
real hope that anything more
can be done and the only sen-
sible thing to do is to give the
song back to you so that you
can try elsewhere.

In the same way, a manage-

ment contract can be based on
a period or a sum of money
earned during a set period.
There’'s a key period in any
musician or songwriter's life
when he can make the big
time and if he has failed with
one publisher or company but
is still forced to stay with them
despite the fact that nothing
seems to be happening, it
means that he's wasting vital
years, which could be spent
much more profitably else-
where.

Understand

One thing about contracts
which can never be said too
often is NEVER SIGN ANY-
THING UNTIL you read AND
UNDERSTAND I T
THOROUGHLY. And don't rely
upon your own judgement.
Once you think you have under-
stood what it is all about and
believe that it does provide the
best possible deal in the cir-
cumstances, take it to an
experienced show  business
lawyer to check for you. Your
average High Street solicitor is
not the right man. He may
point out a famous manager's
name and say you shouldn't
give this bloke 509%. Well, if
that manager is going to turn
you into a star in six months
maybe you should and the per-
son who could advise you
about this sort of thing is, as |
have said, a show business
solicitor, not one who normally
handles house conveyancing or
divorce.

But apart from a solicitor, it's
also a very good idea to check
the details with other — pre-
ferably older — artists and
musicians who may well be able
to give vyou some helpful
advice.

But, just like everything else
in life, don't expect that you
are ever going to be lucky
enough to get exactly what
you want all the time. There
can't be any such thing as the
perfect deal or contract which
gives you everything, including
things like every option to make
a lot of money or get out the
week after. If you are deter-
mined to wait until that sort of
deal comes along, you will be
100 years old before you make
your first record.

Finally if you, your legal
advisor, and experienced friend
believe that you have got a
reasonable deal with a reason-
able manager, recording com-
pany or other organisation, then
finally it's entirely up to you to
decide whether you put your
name at the bottom or not.

by SEAN O’'MAHONY

LOT of our time in the last few months has been spent sort-

ing out unavoidable business matters and to be quite honest
| can't wait to start rehearsing the new material for our next
album, which we hope to begin work on sometime in March or
early April. We've hired out a house in Wales, it beats working
in rehearsal studios anyday. There's a much more relaxed atmos-
phere, you just move in, set up and take it from there.

I've also been thumbing through various catalogues looking for
a prospective recording studio. | think we’ll be doing the next
album in either Miami or Los Angeles, Due to the obvious tax
reasons we have to record outside of Britain although | think we
all prefer recording in the States as we can sought out a lot of
other things at the same time, e.g. new equipment, guitars etc.
At the same time | must admit | was really impressed with
Rockfield studios, which we came across in Wales while scouting
around for rehearsal facilities, it's got a really nice atmosphere
and technically it's more than adequate and | think if it wasn't
for the taxman we'd be more than interested in recording an
album there.

We really want this album to be our best. At the moment it's
difficult to envisage how it's going to turn out although | think
it's going to be more basic than Sabotage in the way of overdubs.
We've got our year pretty well planned out but we're prepared
to alter things for the sake of the album.

We've also recently been getting ideas together for a new
show which we hope to make as tight and professional as
humanly possible. | mentioned in last month's column that we
were contemplating using American lights but |I've got to tell
you we were very impressed on the job that Colac did on our
last set of British dates and | wouldn't be surprised if we ended
up using them.

In between all these preparations {'ve been practising away at
home alternating between my Fender and Pignose amps and
surprisingly enough using a Stratocaster (John Birch style) which
seems to be really suiting me well at the moment. In fact I'm
contemplating using it on the album which will make it the first
time I've used one since our first album. Just like the old days.

Anyway, that just about wraps it up for now, by the next
column we should be well on our way into recording and | shall
give you a progress report on the album. Cheers!
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Part 1 of
Beat's look
at perhaps
Britain’s
finest
guitarist

BY GARY JONES
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In Britain at least, Jefl Beck has never achieved anything like the
measure of success he deserves. Although he has received critical
acclaim, hce still remains pretty much a cult figure. He is not
prolific, having releasced only a handful of LP's in the past ten
years, and none of the groups which he has led, or with which
he has been associated has lasted more than a couple of years.
His guitar playing, however, has seldom been less than amazing,
always distinctly original and innovatory, and a constant source

of ideas for others to emulate.

Beck was brought up in Wal-
lington in Surrey, and, like many
of his contemporaries, was first
induced to take up the guitar
while studying at Art College.
Disillusioned by the posturing
of many of his fellow students,
who played at being starving
artists, Beck began hanging
around with guitar players and
took a more avid interest in his
elder sister’s record collection.
He started playing the guitar at
friends’ houses, saying later: “I
learnt to play with just one
string at first, then I graduated
to being able to play all the
other strings as well, working
my way up one by one”. He
played in a number of semi-pro
groups, rchearsing for a time in
a railway station waiting-room,
(after the last train had gone
through) and had a day job for
a while as a car paint-sprayer.
Describing this period later, he
said: “I had a little combo from
Richmond, but they were good
though; we had a guy who used
to play the harmonica like
Little Walter, an unbelievable
Blues player; and a little drum-
mer who was 17 or 18 or
something.”

Echo

Groups he played in included
The Crescents and The Tridents,
who built up a large local
following at places like Eel Pie
Island in Twickenham and the
100 Club. At the time, Beck
used an echo-chamber on num-
bers like Bo Diddley's Nursery
Rhymes, “On the echo 1 used
to have a half-second, quarter-
sccond and eighth-second delays
built in, and T could let it build
and build and build; I’'d play a
note and then before the echo
would come back on the tape,
1'd play another note and on
and on and on”.

“One night we’d just done a
great set when this chap comes
out of the audience, smoking a
cigar, and asked me if T wanted
to join this group, and I said:
‘Naah, f**k off, man’.” The man
with the cigar was Giorgio
Gomelsky, and the group in
question  was the Yardbirds,
now without a guitarist, since
Eric Clapton had left after dis-
agreeing with the group’s musi-
cal policy. Jimmy Page had
been offered the job of replacing
Clapton, but had declined, pre-

ferring his steady income from
sesion-work; he did, however,
recommend Beck to the group.

Beck later changed his first
opinion of the offer, and joined
the group, whose third single
For Your Love over which
Clapton had left, was then be-
ginning its rise to the number 2
position in the British charts.
The line-up of the Yardbirds
at this time was Beck on lead
guitar, Keith Relf on vocals
and harmonica, Chris Dreja
on rhythm guitar, Paul Samwell-
Smith on bass guitar and Jim
McCarty on drums.

Top Ten

After the success of For Your
Love, the Yardbirds with Beck
had a string of Top Ten singles
and a successful album called
simply Yardbirds as well as
rcleasing a couple of EP’s, all
of which were classics. While
Beck was with them, the Yard-
birds were undoubtedly one of
the most influential of all the
groups of the 1960’s. They. con-
stantly experimented, both in
songs they wrote, and in the
the structure and content of the
way they arranged and recorded
them. With Clapton the group
had been one of the best British
R&B groups, with Beck the
group, while remaining in-
fluenced by the Blues and re-
taining the raw energy which
characterised the earlier version
of the group, developed the
origins of many of the stylistic
variations of Rock ’'n’ Roll
which came to prominence later
in  the sixties. Punk-Rock,
Psychedelia and Heavy Metal
all owe an incomparable debt
to the Yardbirds.

The group as a whole may
have changed Rock 'n” Roll an
imnieasurable amount, but Beck
himself was one of the prime
movers in the development of
clectric guitar playing; after
hearing Becks playing with the
Yardbirds, knowing three chords
and a few Shadows numbers
wasn’t really enough somechow.

When he joined the Yardbirds
Beck played a Telccaster: “I
don’t think Tl play anything
else now”, but he had switched
to a Les Paul within months.
When he joined they wanted
him to play Chicago Blues and
made him get rid if his echo
chamber, but as the group ex-

perimented so Beck experi-
mented on the guitar. No one
will ever hnow for sure who
first started to use controlled
guitar feedback, but Beck is one
of the prime contenders for the
title. He may not have been
the first to use a fuzz-box, but
his use of it is almost certainly
what caused most budding
guitarists to rush out to the
shops.

He was getting wah-wah type
effects while Hendrix was still
trying not to forget his fancy
soul-revue  footwork. His in-
creasing use of effects, however,
was in no way to compensate
for a lack of technique. His
playing was firmly rooted in
clectric Blues guitar, but he
added to the Blues influence a
lyricism and sense of melody
that was entircly his own. Hg
was one of the first British
guitarists to play slide guitar,
imitating Elmore James long
before doing so was such a
necessary. part of any self-
respecting guitarist’s vocabulary,
but developing that technique
also with his refined melodic
sense.

His guitar playing ranged
from gentle lyricism to machine-
gun viciousness, often within
the same solo, a sense of varia-
tion and unpredictability that
has become one of his stylistic
hallmarks.

He. himself, had also become
rather unpredictable in his
behaviour, gaining himself a

reputation for moodiness and




missing gigs that has dogged
him ever since;, “I wasn’t ready
to go from the semi-pro, straight
to the glamour”. His health
went through a bad spell but
when Paul Samwell-Smith left,
Jimmy Page joined the group,
playing bass while Chris Dreja
learnt the instrument, but later
playing dual lead with the re-
covered Beck. One single, Hap-
penings Ten Years Time Ago/
Psycho Daisies was released
with this line-up, Becks’ last
recording with the group and a
classic record. It was a commer-
cial failure. At the end of 1966
Beck left the Yardbirds in rather
bad shape.

Silver

For six months he did nothing,
not touching a guitar, then he
started to do some session work.
Mickie Most then came up with
Hi Ho Silver Lining, and pur-
suaded Beck to record it. It has
been a hit twice and is now
what comes to most peoples’
mind in Britain when Beck’s

Chris Drz;';a, Jim McCarty, Paul amwelI—Smith (rear), Beck and Keith Relf.

name is mentioned. Two more
singles were released by Beck
produced by Most, both of
which were pretty crummy,
cspecially. when compared with
the “B” sides which featured
the group Beck had row formed,
the first Jeff Beck group.

Stewart

After various people had been
tried and weeded out, the line-
up of the Jeff Beck group was
fixed at Beck on guitar, Rod
Stewart on vocals, Ron Wood
on bass, and first Aynsley Dun-
bar then Micky Waller on
drums. They toured the British
clubs, getting nowhere fast,
eventually following Cream to
the States. They went expecting
the worst, “It was planned as
a big joke like at the end we
were going to try and buy a
box of chocolates with the pro-
fits. . . but it wasn’t like that
at all, it was really good.”

American audiences, having
come to realise, by seeing
Crearn, that British musicians

.

P

E
I wasn’'t

ready to go
from the
semi-pro
straight to

the glamour
®

had something to offer, went for
the Jeff Beck Group in a big
way. Beck ranked with Clapton
for the guitar-hero title, and
Stewart laid the foundations
upon which much of his sub-

sequent success rests. Hall way

through the first US tour an
LP Truth was relcased, yet an-
other classic record. If you

think Led Zeppelin 1 is good,
then listening to 7Trurh will
show you what it’s all supposed
to be like. The LP was hurriedly
recorded, since the group had
been playing most of the mat-
crial for ages, but ncvertheless,
playing and singing is all ex-
cmplary.

Many of the t(racks were
blues-based, but they made most
versions of old blues being re-
corded at the time seem ter-
ribly insipid. Beck  somehow
managed to squeeze from his
Les Paul noises which have to
be heard to be believed; when
he says on the siceve notes that
the last note of You Shook Me
is his guitar being sick it is no
cxaggeration.

Beck-Ola

By the time the second LP
Beck-Ola  was released, Tony
Newman had replaced Micky
Waller and Nicky Hopkins who
had played on Truth had joined
the group permanently. Beck
had sacked and recalled Ron
Wood, and all was not partic-
ularly well in the group. Beck-
Ola was patchy. ranging from
the excellent to the merely very
good, and was the last thing
the group recorded, apart from
backing Donovan on his single
Barabajagal. The group were
scheduled to play at Woodstock
but had disintegrated completely
by that time. Cream opened the
way for them in America, but
they opencd the way for all
the other groups who took the
same path and a lot of the same
musical ideas. Jimmy Page owes
Jeff Beck quite a hefty debt.

In the summer of 1969 at
one of the Jeff Beck Groups’
last gigs, when they supported
the Vanilla Fudge, during the
Jaillhouse Rock encore, the band
were joined by inebriated mem-
bers of Led Zeppelin in “The
Nine Man Jam”. “It was funny”
said Beck “Because thal’s when
they took over.” Vanilla Fudge
couldn’t follow it and decided
to split up. When Beck’s group
folded, Tim Bogert and Car-
mine Appice from the Vanilla
Fudge called him up and asked
him to join them and bring Rod
Stewart with him. The weckend
in November 1969 when he was
to join them, however, Beck.
who had always been mad on
hot-rods, had a serious crash
in his £6,000 modified Model
“T” Ford that put him out of
action for eighteen months by
which time he had to rethink
all his plans.
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HOW TO BUY

SECONDHAND
KEYBOARDS

HE last few years have
I seen the keyboard player
in rock music transformed
from a mere “filler-out” of the
band's sound, into a virtuoso
in his own right: a cloaked
superhero, surrounded by banks
of electronic hardware. The
trend towards incorporating
keyboards into the line-up of a
band has reached down to
even the smallest rock oufits,
who very often find the cost
of new instruments prohibitive.
Thus, it's very much a seller's
market in secondhand key-
boards at the moment, and the
dice are loaded against the
buyer to a large extent.
Let's say you're setting your
sights on the "“Big Three” key-
boards — organ, piano and

‘_..and this is my version of 'l
do like to be beside the sea-
side’”’
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synthesizer. Obviously, buying
all three, even secondhand will
rip a considerable hole in your
bank account; in fact such is
the economic situation, that
price-wise there's often rela-
tively little to choose between

similar new and secondhand
keyboards. Therefore it's essen-
tial to take your time and
choose  your instrument(s)
carefully.

Remember, assessing the

worth of a secondhand key-

board is much more difficult
than checking out, say, a
secondhand guitar. Whereas

you can see if the neck of an
axe is warped or badly attach-
ed, there’s no such easy visual
test for a keyboard. In the shop
it's vital to put the instrument

through its paces, in your own
time, to your own satisfaction.
insist on playing through a
decent amp/speaker set-up at
a reasonable volume. In some
organ shops the salesmen may
try to prevent you from doing
this and fob you off with their
rendition of Reginald Dixon
medley — don’t fall for it!

Il you start out after a second-
hand organ, a major considera-
tion should be the long term
reliability of the instrument. if
you're in a gigging band, the
ability of the organ to withstand
“life on the road” should be
taken into account. If you go
for the more modern portable
type of organ you shouldn’t
have any problem here. These
usually consist of a

organs

compact manual (s) section and
detachable tubular steel sup-
porting legs. The electronics are
usualtly transistorised, which
makes for sturdiness and re-
liability.

Secondhand portables, how-
ever, tend to be relatively
scarce; the bulk of the available
used organs being of the “"home
organ” variety. These types
usually take the form of luxuri-
us, teak-veneered models;
very difficult to transport and
definitely unportable! Usually
they incorporate a small built-
in amp and speaker, sometimes
a Leslie too, inevitably useless
for stage performance. The
more modern “home organ”
may be a transistorised model,
but the older ones will invari-
ably be valve-operated. This
confers two major disadvan-
tages (besides bulk); firstly
they're much less amenable to
handling, transport and changes
of climate, and secondly the
more elderly models have a
depressing tendency to de-
tune themselves. Retuning to
concert pitch can be a very
costly and frustrating technical
affair; so if you're buying this
type of organ ensure that the
instrument is in tune.

A good tip would be to
check each note on the key-
board (with the vibrato tab
off) against a Concert Pitch

o

piano. Having listed these
“con's” however, there are
some ‘“‘pro’s” for the “home
organ” — they're usually a bit

cheaper than the comparable
portable; also it's a relatively
simple job either to chop out
the internal amp and speaker,
or bypass them and fit up a
socket to an external amp.
Although the valve-type organ
needs much care and cosseting,
it can be worthwhile in terms
of money saved and also the

richer, mellower sound it can
produce.
Having decided on the

species of organ you are going
for, it's as well to consider the
role the organ will play in your
band. If you're a prospective
virtuoso Emerson type soloist,
a Hammond is virtually a must.
Portable Hammonds, unfortu-
nately, are relatively scarce on
the secondhand scene; also the
older, bulkier valve Hammonds
are fiendishly expensive. No
other organ can compete,
though, for tonal range and
versatility. If you're setting your
sights a little lower though,
bear in mind that many of the
lesser organs possess built-in
fripperies which may be com-
pletely unnecessary to the rock
artist, such as bass pedals,
rhythm machines etc.



Some of the voices and pre-
sets may be superfluous too
— an organ with a nice set of
drawbars should enable you to
produce a wide range of tones,
even if there aren't so many
voicing tabs. Finally, although
two-manual organs are the
norm, on many of the cheaper
double manual jobs, the range
of the lower manual is so
limited that it might as well
not be there. In fact, if you
don’t regard organ as neces-
sarily a lead instrument, second
hand portable single manual
organs are quite plentiful.

O.K., so you've bought a
good reliable second-hand
organ. How about an electronic
piano to sit on top of it? There
are two main divisions of elec-
tric piano currently avatlable on
the secondhand market and
your decision should be weight-
ed by whether you need the
instrument as a lead voice or
as a filler.

The first type of piano pro-
duces tones by mechanical
rather than electronic means.
For example, on some electric
pianos, the sound is produced
by the amplified vibrations of
small metal reeds, plucked or
struck in various ways. This
system usually produces a
sound very near to the mellow
sound of a real piano — but
secondhand buyers beware!
This type of piano is subject to
all manner of nasties. Because
the tone production is mech-
anical it can be badly affected
by robust treatment for
example the reeds may become
bent or deformed resulting in
several duff notes or indeed a
de-tuning of the piano. If
you're interested in this type
of piano it's a good idea to
insist on a quick spec inside
the instrument.

In the second type of elec-
tric piano the tone production
is purely electronic — similar
to an organ or synthesizer. This
detracts from the piano sound
to some extent — the attack,
sustain and decay qualities are
totally different and also
from the action as sound of a
similar quality is produced
whether you clobber the keys
or stroke them gently! However,
the electronic type of piano is
usually a trustworthy second-
hand buy. There are virtually
no tuning probems and the
whole system is more robust,

reliable. generally more port-
able than the “mechanical”
type. A warning though —

some of the cheaper models
produce a rather tinny distorted
sound which, I've noticed. may
deteriorate with use.

Having two keyboards under
your belt, why not a syn-
thesizer too? Synthesizers are
all too often associated with
the flashest excesses of techno-
rock, but used reasonaby taste-
fully as a solo or even rhythm
instrument, they can enhance
the scope and sound of the
least adventurous band. Reason-
ably priced synthesizers haven't
been on the market for too
long, but as the range and

number of new models in-
creases, more and more
players are trading in their

synthis for newer more sophis-
ticated types. This is a bonus
for the secondhand player
since the used instruments are
rarely more than two years old.
Also to be quite honest, there's
very little that can go wrong
with a well-made synthi and
those available secondhand are
usually reliable and readily
portable.

Range

One point is worth stressing
again: when you're in the shop
spend as much time as you can
checking out the range of
sounds that the instrument can
produce; although the Moogs
and Arps are undisputed kings,
it's  worth remembering that
some synthis have few dials,
meters or sliders but can pro-
duce a comparable tone range,
at a much cheaper price. The
original Mini Korg is a good
example and quite easily avail-
able secondhand.

To wind up — a few general
points. It's a good idea to buy
your secondhand keyboards as
close as possible to your home
town. If you do have any com-
plaints, or need any servicing
done quickly, sending the key-
board any great distance is
quite a hassle. Also it pays to
be persistent and firm with the
dealer — in this way you can
get him for example, to sell
you the organ without the bass
pedals, or throw in a carrying
case. Lastly, try to obtain some
kind of guarantee with your
purchase. Usually when an
honest dealer buys in a used
keyboard, he checks it out for
faults and if necessary gives
it a thorough overhau! job to
ensure that the instrument is
performing to its best. A
auarantee. even for a shortish
pariod (3-6 months) is a show
of anod faith on his part.

As a note of encouracement
in the last vear I've got toaether
a very satisfactory three key-
board set-up, all secondhand.
for much less than the price of
a new Hammond. Happy
hunting!
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HE reformed Groundhogs,

! now a quartet, are back
on the road for an ex-
tended tour both here and
abroad, led as ever by guitarist/
singer Tony McPhee. Love
them or hate them (and there
never seemed to be much of an
in-between) the Hogs were
always one of our most hard-
working bands, deservedly
building up staunch regional
followers. For these particular
fans, the rebirth of the group
will be good news indeed, and,
to find out what is in store for
them, we chatted to Tony dur-
ing a recent visit to London to
clear up some administrative
details. Even the knockers
would have to admit that
Tony's guitar sound is very
different from anyone else’s, but
before we moved on to his
equipment and playing tech-

niques, we investigated the
new music in general.

Second lead guitarist is Dave
Wellbelove, Martin Kent is the
bass man and Mick ""Cookie”
Cook fills the drummer’s berth;
all three are relative new-
comers to the music scene.
Why had Tony picked these
particular musicians?

aVolume

“l had the chance of getting
known accomplished musicians
for the band, but | decided
against it as | didn't see the
need for people with precon-
ceived ideas about music. This
way |'ll be able to mould to-
gether a really tight, cohesive
band. | really want to get a
more substantial rhythm than |
had in the past, and this time
I have left it up to the bass
player and drummer to work
out their own parts. In the past
| just had too much to do;
besides writing and playing
guitar | worked out the drum
and bass parts as well. It just
wasn’t tight enough, and on
stage we used to overcome the
problem by sheer volume. This
was usually OK but there were
some numbers it wouldn't
suit.”

Hendrix

Dave Wellbelove will help
solve that problem and bring
the clarity that Tony wants in
the new sound. “He can play
a prettier style than me,” en-
larged Tony, “but he can also
put on the Hendrix imitations
when he wants to. The dif-
ference between us is that I'm
more of a ‘'sounds’ man and he
is more of a ‘notes’ man. We
will have to keep some of the
old numbers in the set, but
they have taken a completely
new lease of life. | can lav
back on a number as | couldn’t
before, and they can really be
opened up on stage.”

Album

An album, Crosscut Saw,
comes out to coincide with the
tour. Presumably the new-look
stage show would be reflected
on disc; how, we asked, did
the album come together? "I
had some riffs in the back of
my head and | played them to
the rest of the band. 1| said,
‘that’s it, see what you can do
with it.” On a couple of sonas
the end result was totally dif-
ferent to what | had envisaged.
This happened on one number,
Promiscuity, particularly, and |
think it's one of the best cuts
on the album. The big thing
is that it is a band album,



featuring their interpretations
too. The whole idea of perform-
ing again is very strange,
because in the past we got
used to touring solid, with
never a break of more than a
couple of months. Now I've
been off the road for almost
a year, added to which | have
a new band. It will be a com-
pletely new feeling; | just don't
know how I'm going to take it,
perhaps it will all just come
back to me. I'm looking for-
ward to getting the first week
over, and then I'll be right back
in it again.”

Studio

One point worth mentioning
is that the album was made at
Tony’s own studio, and this
gives a clue about his concern
with getting the right results.
His favourite studio used to be
de Lane Lea in Kingsway, but
when they moved he couldn't
get used to the new location.
This was followed by a brief
flirtation with Advision, but
while readily admitting the
quality of the place, Tony found
it too dead to convey a spon-
taneous feel. He says of his
own studio, “I felt | could do
as good a job in my own place,
as well as experiment freely.”
Tony handles the engineering
himself; he has a transmitter
enabling him to play in the
control room — "I can fix a
rough level, then on goes the
machine and away we go. This
system doesn’t sacrifice any-
thing in the quality department
and | can keep trying things
out until | get the right feel.”

Plans

What will have emerged by
now is a keen enthusiasm for
his future plans, and once the
band have got to know each
other on stage, the music will
expand further. Like Tony, Dave
is a capable musician on other
instruments besides guitar —
electric violin and mandolin, and
these will be gradually inte-
grated into the act when the
time is right. The combination
of these and McPhee’s mello-
tron and ARP synthesizer will
certainly give an added dimen-
sion to the band’s music. Hav-
ing mapped out the design of
the new band, Tony moved on
to his influences and equip-
ment.

“Most guitarists are schooled
in the Blues. You can pidgeon-
hole someone like Clapton as
being in the B.B. King style,
just taking it a bit further. i
used to collect Blues albums
and copy the solos note for
note — Howling Wolf stuff, but

at the same time I'd stick in
something completely different
like John Lee Hooker open tun-
ings. Everybody has a whole
lot of influences and what
determines your music is the
way they are amalgamated . . .”

Gibson

Tony had already defined
himself as a “sounds rather
than notes” man, and we dis-
cussed his choice of equipment
bearing his definition in mind.
On the guitar side he has both
a Gibson SG Junior and a Strat,
enjoying the variation that two
such different axes offer. “I've
had the Gibson about fourteen
years,”” he enlarged; ““at various
times I've thought about buying
other guitars, but I'm glad |
didn’t. It's an all-round guitar,
and the wide neck suits my
style of finger playing. As well
as the thinner, harsher sound
the Strat gives me, the main
advantage there is the tremolo
arm. Actually, | also have a
Zemaitis fitted out with hum-
bucking pick ups so that it's
quite close to the Gibson
sound, but have never really
found it fits.”

Amps

In the amplification depart-
ment, Tony is still undecided
as to what he will use for the
gigs. "l used to have a big
Laney cabinet, and I'll probably
end up using that. | have been
in the studio with a Davoli amp
(with a 15" speaker) which is
great for straight things, but as
soon as | put my Hi-Fli through
it it just breaks up. Perhaps
'l end up driving the Davoli
through the Laney cab, but I'l
have to experiment more fully
first. Actually, the real problem
is not amplifying the guitar but
my synthesizer,

Distort

“You need a system that
won’t distort the sound and
still has enough poke behind
it to carry. On certain gigs you
will find that the set-up you
have is perfect and on others
you will hate it. Then, another
problem is that | need a whole
lot of top as | use my fingers
instead of a pick. Recording is
obviously a different bag; | use
a pick in the studio to pick out
definite notes clearly. It doesn’t
matter on stage but when you
use your fingers some notes are
a little down on others. Any-
way, if one note’s a bummer
so what? The main thing is
feel.”

One might guess that with
his penchant for sound experi-
mentation, Tony supplements

his guitar with various effect
units, but surprisingly he sticks
to his Hi-Fli and Echoplex only.
He explained his feelings. “The
Hi-Fli is a pretty underrated
instrument — 1've seen a lot
for sale secondhand which
means that people buy them
and then get rid of them. The
Echoplex | find very versatile,
and that's what appeals to me
particularly. What I really want
is an amp to handle all the
different sounds properly.
Earlier on | was trying out a
system using either an HH or
JBL 2x15 cabinet, with Gauss
speakers, and little Eagle
tweeters for top. The amp was
100 watt HH. This was ideal
for some things but once again
it was quite difficult to get a
straight sustain.”

Whatever Tony comes up

McPhee plus well worn S.G. Junior.

with this time round, one can
only hope that he’ll be nearer
his ideal sound. Funnily enough,
he doesn’t place much store
by strings, his main criterion
being the price. He used to use
Clifford Essex strings but, liv-
ing in the country, he finds
them hard to come by and has
turned to Rotosound instead.
That also seems to bring up the
question of the diligence of
out-of-town stockists, but they
probably make up for it by
being friendly!

The general picture of the
Hogs then is of experience
blending with a renewed zest-
ful enthusiasm, and such a
combination can only be good
news, The proof of the pudding
will be in the hearing; just give
Tony a few days to get back
into the swing of things.
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HOW TO CHOOSE

AVING dealt last month
H with the various factors

which influence the
choice of a particular micro-
phone for a given sound source
it is necessary to consider the
microphone as an integral part
of the sound reinforcement
chain. One important considera-
tion in this respect is the im-
pedance with which the micro-
phone is loaded. Most micro-
phones are quoted as having
an impedance of 150-200 ohms
but, in fact, this value varies
with frequency and therefore
a varying amount of the output
signal is ‘lost’ as a voltage
across the microphone coil.
This effect can be minimised by

ensuring that the load impe-
dance is at least four times
greater than the microphone

impedance as this means the
greater part of the available
signal is always placed across
the load.

Impedance

When a microphone is fed
straight into a mixer then the
load impedance is the input of
that mixer and a well designed
console should have a constant
input impedance of 600-1000
ohms. However it is common
practice to split the microphone
signal for either recording or
monitor mixing and this can
present problems unless the
combined impedance is main-
tained well above the actual
impedance of the microphone.
An example of how things can
go wrong in this respect was
typified by the time | tried to
record from the vocal micro-
phone of a rock group in order
to assess the amount of stray
noise that the microphone was
picking up in addition to the
vocals. The P.A. and monitor
system were set up and the
vocal microphone was equali-
sed for a perfect sound at the
mixing desk. However as soon
as the tape recorder was
patched into the stage box
using the proverbial ‘split lead’
the vocal sound changed com-
pletely and, despite further
equalisation, the original sound
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quality could not be obtained.
It was later found that the in-
put impedance of the tape re-
corder varied considerably with
frequency and this had a direct
effect on the response of the
microphone as seen by the mix-
ing console.

High impedance microphones
suffer from the same effect and
using the rule that the mixer
input impedance should be at
least four times the nominal
microphone impedance it can
be seen that for a 50 k ohm
model the mixer should have
an input of more than 200 K
ohms. Valve mixers and ampli-
fiers were ideal in this respect
but transistorised circuits have
made low impedance models
more popular.

Another important aspect of
microphones is their output vol-
tage relative to sound pressure.
It has been stated that the
sound level produced by a rock
singer's voice can easily reach
135 db whereas a softly played
acoustic guitar may give a
sound pressure level of only 70
db at a miking distance of about
two inches. If using a high
quality moving coil microphone

MICROPHONE

this would represent a voltage
range from 0.1 millivolt to 100
millivolts. In order to produce
a clean amplified signal at the
output of the mixer it is neces-
cary to use extremely sensitive
circuitry which can give the
required boost to the smaller
signal. However, the high level
signal will overload such cir-
cuits and the disadvantage of a
fader being practically on zero
soon becomes apparent when
balancing as the slightest move-
ment of the fader will probably
double the level on that chan-
nel. This problem can be easily
overcome by placing a switch-
able attenuator at the input of
the console channel, a useful
working range being in the
order of 60 db (60 db simply
refers to a voltage ratio of
1000:1).

A useful device in such situ-
ations is an ‘In Line’ attenuator
such as the Shure A15A which
gives a signal reduction of 15
db. This unit simply plugs into
the end of a microphone cable
and can be used on any channel
that has to handle high signal
levels, e.g. bass drum.

Assuming that the ideal

By Andy Munro

Last month we
looked at
choosing mikes
for special jobs.
This month’s
conclusion of
our two part
article shows
how to use
the mikes to
their best
advantage.

Mike arrangement of John Bonham’s kit showing correct positioning.




microphones have been obtain-
ed and that the mixing equip-
ment is correctly matched we
now come to the tricky busi-
ness of 'miking’ a band.

As soon as a group of
microphones are placed in close
proximity to each other then
the term ‘phasing’ rears its ugly
head. In order to understand
this subject it is necessary to
consider the nature of sound
and the effect that sound has
on a microphone.

If we produce a sound field
of constant pitch and intensity
then vibrations are set up in
the air which at any one point
will cause pressure variations
of plus and then minus a given
value. If we now place a micro-
phone at that point in the sound
field then an alternating voltage
will be produced. The micro-
phone would be correctly
phased if a positive sound pres-
sure produced a positive voltage
at the output of the micro-
phone. If a negative voltage
were produced then the micro-
phone would be ‘out of phase’.
By connecting two microphones
to a mixer and holding them
together we can determine the
phasing of one relative to the
other. If each microphone is
spoken into in turn the level on
each should be the same but
if when speaking into the two
held together there is a large
drop in level then one or the
other is incorrectly phased. This
is because one microphone pro-
duces a positive voltage at the
instant when the other one is
producing a negative voltage.
If the two signals are then mix-
ed together the result is silence!

It is worth ten minutes of any

Singers like Rod Stewart and Mick Jagger both rely on mike quality and technique.

group’s time to do this simple
check on all their stage micro-
phones. The phasing of a bal-

anced low impedance micro-
phone can be reversed by
swopping the connections to

pins two and three of the can-
non plug at the base of the
microphone. It should be noted
that connecting cables may be
also out of phase and these
should be checked using two
microphones which have been
already tested. The final result
should be that any two micro-
phones when connected to any
two cables will not give a sig-
nal null when performing the
vocal test.

Drums

Having checked our equip-
ment we can proceed to place
microphones for optimum pick-
up of the various stage instru-
mentation. Another aspect of
phasing between microphones
now becomes important and for
an example we shall take the
common situation of miking a
drum kit. If a microphone is
placed on snare and one on hi
hat then it is inevitable that
some of the snare sound will
spill into the hi hat microphone.
A sound which is picked up by
the snare microphone will reach
the hi-hat microphone slightly
later and at high frequencies
this can cause partial cancella-
tion of the harmonies produced
by the drum skin resulting in a
rather lifeless sound. This effect
can be reduced to insignificant
proportions by ensuring that the
hi hat microphone is at least
ten times further from the snare
than the snare microphone it-
self. This distance factor can

be achieved and usually im-
proved by playing each micro-
phone extremely close to the
source of sound. The photo-
graph shows the microphone
arrangement for John Bonham'’s
kit and it can be seen that
the distance factor for any two
microphones is at least thirty!

The overhead microphones
do not apply, of course, as their
purpose is to cover the whole
kit and add a general ambiance
to the rather dry sound obtained
by close miking a drum kit. It
is important that these micro-
phones do not feature too
highly in the final mix as phase
interference will then become
apparent. In order to minimise
any phase cancellations when
using two overhead micro-
phones it is desirable to place
them together and angled so
as to include the whole Kkit.
This technique was devised in
the early days of stereo re-
cording when just two cardioid
microphones were used to
cover an entire orchestra. The
golden rule with overhead
microphones is to place them
either as far apart as possible
or right on top of each other
but angled outwards.

Another useful device shown
in the photograph is the pneu-
matic rubber adaptor into which
the drum microphones are fit-
ted. This unit greatly reduces
the effects of mechanical noise
and vibration which the micro-
phone stands pick up from the
stage floor.

One of the most difficult in-
struments to amplify using
microphones is the piano but
a very useful ploy can be used
in this instance which involves

the deliberate use of micro-
phones which are out of phase!
One microphone should be
placed directly over the strings
and positioned for even cover-
age of the keyboard range.
Another microphone is then
placed beneath the sound board
at exactly the same distance
from the board as the upper
model. The lower microphone
should be wired out of phase
by using a cable with reversed
connections or, alternatively, a
plug in adaptor such as the
Shure A15PR. As the vibrations
radiating above the sound board
are out of phase with those

radiating below the overall
effects of phase reversal are
cancelled and the full natural

sound of the piano is obtained.
It is important that the two
microphones used are identical
in order to retain correct phas-
ing at all frequences.

Noise

An additional advantage of
this method is that random
noise susceptibility is greatly
reduced because one micro-
phone tends to cancel the stray
sound picked up by the other.
This effect is of immense value
when a piano is used in con-
junction with amplified instru-
ments.

By now it should be fairly
evident that a microphone is a
tool with which to create a
finished product and the quality
of that product is and always
will be dependant on the know-
ledge and experience of the
operator. As | said to an irate
road manager the other day —
A bad wdrkman always blames
his tools.

27



As a logical follow-up to the world-beating
DC300A, AMCRON have introduced the
D150A power amplifier to replace the old
D150. This superb new amplifier will operate
into loads down to 1ohm, is DC-coupled
throughout, provides up to 200 watts rms
from one channel, and has newly designed
heatsinks to handle the extra power. Other
features include level controls on the front
panel as well as a mains power switch, and
mains warning lamp. On the rear of the
D150A is a switch which allows the user to
select either a Mono or Stereo operating
mode. As a monitoring, or PA amplifier, the
D150A is really a delight, and is said to be
a ‘baby’ DC300A! Certainly where the higher
power of the DC300A is not required, the
D150A is the obvious choice.

Inlegrated Cisenedd Heseo Sbmplefier

Our London stockists for all AMCRON equipment are
REW {Audio Visual) Ltd., 146 Charing Cross Road,
London WC2. Tel: 01-240 3883, and also at
10-12 High Street, Colliers Wood, London SW19.
Tel: 01-540 9684, and
K.J. Leisure Sound, 48 Wigmore Street, London W1.
Tel: 01-486 8263.

Or Direct to sole agents:

MACINNES LABORATORIES LTD.

MACINNES HOUSE, CARLTON PARK INDUSTRIAL ESTATE,
SAXMUNDHAM, SUFFOLK IP17 2NL
TEL: (0728) 2262 2615




ALOOK AT APAE

Beat previews a selection of equipment on show at this year’s Association of
Public Address Engineers

OWADAYS we hear
N much about man made
pollution affecting our

rivers, buildings, the air we
breath, and more recently the
noise we have to endure. It
may seem odd that over the
past years many thousands of
people have been responsible
for producing the pollution that
thousands are now seeking to
remove. Until recently publicity
relating to pollution has been
focussed on oil, various chem-
ical forms and the many bi-
products which produce waste
requiring disposal, but now we
are becoming aware of the
injurious effects of noise pollu-
tion which in some forms has
become intolerable.

Firstly we have to consider
what is noise pollution — noise
in the dictionary is defined as
a “din” and a loud sounding
collection of sounds. However
it can be said that noise pollu-
tion, or perhaps more accu-
rately sound pollution, is a
state where a sound or collec-
tion of sounds become unbear-
able to a majority of people, or
to a lesser extent where sound
becomes irritating to a majority

of people. Excessive sound
from motor cycles, cars, trains,
aeroplanes and the numerous
power tools which  have
invaded our homes, can be an
irritating factor in our environ-
ment,

By now you may be asking
what has all this to do with
Public Address Engineers and
Sound 76 Exhibition. Well, apart
from the types of pollution
already mentioned there is yet
another form produced by dis-
torted and poor quality sound
reproduction, which can often
result in misunderstood infor-

mation  being received or
extreme disturbance to the
listener.

Many of us have experienced
the frustration caused when
trying to catch that vital infor-
mation relayed via the Public
Address System. on our railway
stations — one could not be
blamed for saying that the
Public Address Engineers have
a long way to go yet. However
in fairness to the Engineers
over the last two or three
decades many improvements

The Amcron D150A —

have been made in the design
of microphones, amplifiers and
speakers and in the techniques

used by engineers for sound

distribution, but unfortunately
acoustic problems vary from
one application to another and
it is not always possible to
compensate for these variables.

Up to now we have referred
to Public Address which s
usually associated with speech
amplification, but the wider
field of sound reinforcement
embraces the amplification of
music as well as speech and
we have seen during the past
few years even greater develop-
ments in techniques and equip-
ment in this field and it is the
equipment that Sound 76 is all
about.

It is unfortunate that this
exhibition is not open to the
public but we hope the follow-
ing information will give our
readers a good idea of what is
happening in this vital branch
of electronics.

At the beginning of the sound
reinforcement chain is the
microphone. It must be realised

recently introduced by Macinnes.

that any shortcomings or
defects in the microphone will
be amplified through the chain
and therefore it is essential to
select a microphone with the
correct specification and quality
otherwise good sound repro-
duction will be impossible.
From BEAT's point of view
it's really the mike manufac-
turers who are the more inter-
esting at this exhibition, most
of the other equipment being,
quite literally, public address
as opposed to sound reinforce-
ment as rusicians know it,
with the exception of the great
Amcron range. The mike manu-
facturers comprise, AKG, Shure

and Beyer and a brief rundown

on their products
wouldn’t be amiss.

On the Beyer stand major
items of interest to studios and
performing musicians alike will
include their M160, M260,
M500, M69, M88, M64, M201,
M57 models and the M410/11
Series.

These stretch from dynamic
ribbon mikes to dynamic mov-
ing coil mikes in a range of

certainly
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high quality products manu-
factured in Germany. Of the
first type we specially recom-
mend a look at the M260 which
is a unidirectional ribbon mike
with a frequency response from
50 to 18,000Hz, having a sensi-
tivity of —153 dbm. Beyer
recommend their M500 as being
especially suited to modern
music use as it is designed to
suppress such effects as pop-
ping, breath noise and hissing,
having a similar EIA sensitivity
rating to the M260, the M500
has a slightly different fre-
quency response of 40 1o
18,000Hz.

Moving up the Beyer range
we find rather tasty items like
the M88 which is widely used
in broadcasting and bands,
being a hypercardioid dynamic
moving coil mike which s
specially free from feedback
and offers a frequency response
of 30 to 20,000Hz with a sensi-
tivity of —144dbm. Specially
interesting because of its rela-
tive inexpensiveness is the
M69 which is a dynamic mov-
ing coil unit which offers a
frequency response of 50 to
16,000Hz.

Recently receiving great
popularity in the TV broadcast-
ing field is the M201 which has
been specially designed for the
highest quality operations and
will be of special interest to
studios and home recorders
who are looking for extreme
quality from a mike of this
type. Frequency response here
is 40 to 18,000Hz and sensi-
tivity of —149dbm.

Shure’s range of dynamic
mikes will, of course, be one
of the major items of interest
on show this year. Probably the
most fascinating exhibit will be
the brand new E-Qualidyne
which we described briefly in a
recent issue. This mike offers
switchable filters to provide
improved E.Q. offering control
by the user over feedback and
tone.

in addition to this new unit,
Shure will be showing all their
much-loved stage mikes includ-
ing the Unispheres, the much
respected Unidyne 111 and the
newer Unidyne 1V. Probably
the biggest attraction for those
who are familiar with the
Shure range, of course, will be
the SM58 a mike which s
perhaps still the major vocal
mike in use by Rock singers.

Not to be forgotten from
Shure, of course, are the excel-
lent Vocal Master PA systems.
These are especially useful for
club work and offer up to 300
watts of available power. The
system offers a console with
six input channels each with
volume, bass, treble and reverb
controls. The Vocal Master
offers extreme high quality
sound where massive power is
not required. Finally, one should
not forget that Shure will be
offering mike mixers, stereo pre-
amps and a variety of less
obvious goodies.

As well as Shure and Beyer,
Calrec will be represented at
the APAE offering their range
of mikes which are widely used
in the Broadcast field and in
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A.K.G.'s popular D190 dynamic mike.

many studios. On the entertain-
ment side they offer a range of
relatively inexpensive high
quality mikes such as the Cal-
rec 400 series which is a car-
dioid unit offering a frequency
response of 5-16,000 Hz. Other
mikes well worth examination
from the Calrec range is the
600 Series Transistor Capaci-
tors. This range offers a choice
of Omni, flat response, Cardioid
flat response, Hyper-Cardioid
(especially useful in Rock) and
Cardioid with a reduced bass
and crisp treble.

Especially interesting is the
new 700 Series which com-
prises a range of mikes with a

1.5 volt cell internally powered
capacitor unit. This develop-
ment of the Capacitor mike
frees it from merely studio
application making this mike
definitely worth checking-out if
you are looking for extreme
high quality stage work mikes.
Studio visitors to the A.P.AE.
should also check out the Cal-
rec 2100 Series, the 2000 Series
and the 1000 Series mikes.
Moving off mikes briefly we
should turn our attention to
Macinnes Labs. who are offer-
ing what is still the definitive
power amp range found on
most stages and many studios
giving Rock music its power.

Macinnes will be showing many
products from the Amcron
range but our attention should
be focussed on the DC300A
which they quite justifiably call
their ““State of the Art” amp.
Each channel will give up to
500 watts RMS and intermodu-
lation distortion is claimed to
be around 0.01%. The Amcron
DC300A carries a 3 year
warranty on parts and labour as
do all Amcron products. It's
worth  pointing  out here,
though, that in our experience
typical Amcron users among
bands and hire companies
experience a specially low
breakdown rate with the
DC300A which has now estab-
lished a name as being “as
tough as old boots!”

Recently introduced by
Macinnes is the D150A which
replaces the old D150. The
D150A offers up to 200 watts
per channel and, like the
DC300A, will accept loads
down to 1 ohm. For applica-
tions where the massive output
of the DC300A is not required
the D150A would seem to be
especially suitable.

The final company of interest
to BEAT readers at this exhibi-
tion will be, of course, one of
the very finest mike manufac-
turers in the world — AK.G.
This year they have decided to

move away from a more static
approach to exhibiting their
products and have conse-
quently teamed-up with elec-
tronics giants Millbank  to
actually show visitors A.K.G.
mikes and equipment in use.
Possibly the stars of the show
from AK.G's point of view
will be the C451 which is a
condenser mike with a fre-
quency response of 5-30,000Hz,
like all AK.G. mikes it offers
especially high quality. Another
certain winner will be their
new C414 mike which, again,
is likely to be a winner in its
field.

One specially interesting
feature is certain to be the new
K240 headphone which is go-
ing to prove of great appeal to
studios and stereo freaks alike.
The K240 has a very special
design incorporating no less
than nine diaphragms to give
what can only really be des-
cribed as a 3D stereo effect.

Also to be introduced are the

D120 dynamics which are
A K.G.'s contribution to the
lower priced dynamic stage

mike market. As their products
are becoming increasingly pro-
minent on the live side of
music, it's going to be well
worth checking their stand out
for the latest in PA mikes and
associated gear.

The

International

Microphone

For over 40 years Beyer Dynamic
microphones and
have served the needs of prof-
essional ‘Sound Men’ throughout
the world.

The M500 (lllustrated) is only
one of a range of microphones
now serving thousands of users
who still demand high quality
performance and reliability.
Brochure showing the full range
of microphones, headphones and
accessories available on request.

BEYER DY™NAMIC

BEYER DYNAMIC (GB) LTD
1 Clair Road, Haywards Heath, Sussex. Tel:

headphones

51003
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SULLIVAN

THE GUITARIST'S GUITARIST

BRITAIN'S TOP SESSION GUITARIST HAS AT
LAST FORMED HIS OWN BAND—TIGER.
WE GRAB HOLD OF THE TIGER’S TALE!

IG Jim Sullivan is one of
B those guitarists who

commands a great aura
of respect from all corners of
the music world. Often lauded
as the sessionman’s session-
man or the guitarist’'s
guitarist Sullivan is probably
one of the biggest unknown
influences in the studios.
Ritchie Blackmore will tell you
that he learnt all his basic licks
from the man and holds him as
the biggest influence on his
guitar playing.

With this kind of intro you'd
expect the man to be about 94,
retired living somewhere
isolated, reminiscing on the old
days and if you thought that
you couldn’t be more wrong.
Big Jim Sullivan is thirty-four
(a respectable age in rock and
roll) and very active indeed.

A burly looking person with
thick inset features, Sullivan
could only be described as a
gentle giant. If you try to get
him to pick out a few sessions
he particularly remembers he
just looks at you half amused
and half surprised. Asking him
that is like asking someone
their three favourite breakfasts,
he's done that much studio
work. He will tell about the
early days when he used to

Tiger is; Billy Rankin, Big Jim Sullivan, Phil Curtis, Les Wacker, Dave McCrae, Nicky Moore and Ray Flacke.
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meet a pale, thin figure of a
youth by the name of Jimmy
Page struggling down Wardour
Street with a Vox A.C 30 look-
ing for work — and his own
formative years when he used
to bluff his way in sessions
pretending to read music that
was put in front of him (he can,
of course, sight read now) but
he is definitely not a man who
buries his head in past exploits
but lives very much for the
present day.

“l haven't done a session
for over two years now'’, he
announced with almost pride,
in his soft spoken tones. In that
time he has been working to
put together a dream that has
finally come true a band of his
own, but first things first.

Just over two years ago Big
Jim achieved his first dream by
forming a record company —
Retreat Records with Derek
Lawrence. Lawrence is a pro-
ducer who already had done
work with bands like Deep
Purple and Woishbone. These
two goldmines of experience
put their heads together and
began to collect a roster of
artists. This was Jim's first
attempt of production. | felt
that | could get things out of
people much easier than |
could get things out of myself.”

Prior to that Sullivan had
spent five years playing around
the world with Tom Jones (you
might even remember his guest
guitar spot on the Tom Jones
show). It's a job that he admits
he didn't do for “love” but
more for the want of a steady
living after spending many
years in the unstable world of
sessionwork (even the most
successful of people can come
up against a musical drought
e.g. no work, it's also quite
exhausting too0).

Album

Owning a record company
Sullivan decided to take advan-
tage of the fact and record an
album. It was called appropri-
ately Big Jim's Back an album
full of countryfied songs, not
really representative of the
man’s talent, he admits it was
a mistake. “Yeh | remember
that well . . . and ! forget that
well too”, he said jokingly, “|
never really wanted to do that
album.”

What he’s doing now s
playing with a band he put
together going under the col-
lective name of Tiger. The band
feature what Sullivan feels to
be some of the best up and
coming musicians available on
the circuit today. They are
Nicky Moore (vocals), Les

Walker (vocals), Ray Flacke
(guitars), Phil Curtis (bass),
Billy Rankin (drums) and Dave
McCrae (keyboards). A brief
history of musicians: Nicky
Moore played with what he
describes as a “‘three years on
the road, six nights a week
blues band which didn't get
anywhere” by the name of
Hackensack. Derek Lawrence
produced their first (and last)
album. He was so impressed
by Moore that he asked him
to join Retreat as a writer, then
Sullivan asked him to join his
band. Les Walker heralds from
that well known but short-lived
publicity stunt by the name of
Warm Dust, half of which later
became Ace. He recorded a
solo album on Retreat under
the guidance of Sullivan. Billy
Rankin is ex Brinsley Schwarz
while Dave McCrae played with
Back Door. Phil Curtiss (ex
Kiki Dee) is no longer with the
band and they are presently
looking for a replacement. Ray
Flacke is an unknown quantity,
| asked Sullivan why he
decided to get another guitarist
as there is no doubt that he
could easily handle the duties
himself.

Challenge

“Because I'm not a greedy
man’, came the reply, half in
jest. "Y'see | like a challenge,
for a start, as a musician. If
you've got a guy whose good
he‘s going to make me get my
finger out. One thing I've got
to tell you is that | haven't
played the guitar for six or
seven years now since | joined
Tom Jones. | was lazy, | had
the good life, sat back on my
arse and didn't practise.
Sessionwork for me was a great
cradle. 1 am just now rekind-
ling the old spark that | once
had.”

This is evident on the new
album simply titled Tiger after
the band. It's an album full of
textures and variety, but when
it rocks boy does it rock. It's
got some of the finest soloing
this side of Blackmore and
Hendrix. Although Sullivan will
modestly say “It's on the road
to what | want to get into”, it
definitely reveals the band to
be a force to be reckoned with.

The album took a ridiculous
twelve days to record and mix.
"Y'see the thing about this
band”, explained Sullivan, “is
that all the musicians in it are
goed and we didn‘t need much
to get ourselves musically
together. What the band need
now is to take the semi direc-
tion that it's got and extend
it.”

b

The finest solos since Blackmore?

They are not expecting in-
stant stardom to be thrust upon
them, they are fully prepared
to take things from rock bot-
tom. Derek Lawrence illustrates
the point by saying that: “the
band and everybody else
involved are prepared to lose
money for the first vyear.
They've already sacrificed all
the money they were earning
which amounted to a fair sum,
another year of losing money,
if the money’s there, is okay
with us.”

Equipment

They're not going to be
stingy as far as equipment is
concerned. “‘Let me put it this
way”’, said Sullivan, "‘the key-
boards are going to comprise
of mellotron, two synthesizers,
string machine, piano, organ,
clavinet and whatever other
keyboards are needed because
there’'s going to be times when
various members of the band,
including me, are going to use
keyboards.”

How about Big Jim guitar
wise?

""Myself, Christ, the guitars
can be unlimited. I'm getting
myself a guitar synthesizer, a
new development, it has a fre-
quency oscillator on it. Each
string is separate and it's pretty
well unlimited in its possibili-
ties. For stage | shall probably
use five or six different guitars.
Different tunings, etc. | want
to make it as simple as pos-
sible. If I could get away with
using two guitars I'd probably
do it.

“Christ! just my earning capa-
city alone amounts to a lot of
bread, and | haven’t earned any
money for over two years”,
said Sullivan as if the thought
had just dawned on him with a
frightening chill, but that
determined glint returned to his
eyes and it was obvious his
mind was made up. “All my
life I've been wanting to do
what I'm doing now but !'ve
not wanted to start to do it.
| did all my sessions, earned
my money, got lazy, got fat
and forsook what | was all
about as a person. Now I'm
going to do it.” And he means
1t.
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PRECISION

Ex-Deep Purples getting it
together halfwayup a Swiss

mountain!

O one knew what to ex-
N pect from Roger Glover

when he left Deep Purple.
| mean, he was the bass player
and what else could a four
string guitar merchant do -ex-
ccpt either form a band or
maybe join one of the many so-
catled superstar outfits which
were popping up with almost
irritating regularity? What else
indeed. Who would believe that
a bass player could have en-
ough depth to become a suc-
cessful producer, or enough
imagination to write, arrange
and produce an album based
on a book of fine English
poetry? Bassists are supposed
to lay back there behind the
frontmen and get on with their
job aren’t they?

Glover never really got the
credit due to him until he left
Purple and still after his suc-
cessful  production job on
Nazareth and a beautifully con-
structed musical image of
William Plomer's Butterfly Ball
people still flippantly regard
him as: “Oh yeh, Roger Glover,

he was with Deep Purple
wasn’'t he?” But that doesn’t
matter now that he's away

from the pressures and strains
of world touring and continuous
iet hopping he's got plenty of
time to state his case. For
although he’s not what one can
describe as a clinical perfec-
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tionist, conversation reveals
that this many faceted man is
willing to wait however long it
takes for the right moment or
an atmosphere that will be con-
ducive enough to bring out the
best in him.

It is difficult’ to mention
Glover without bringing up the
name of lan Gillan, Purple’'s ex
vocalist and Glover's long time
comrade. They both left Purple
simultaneously and while
Glover slowly got himself back
on his feet in this unsteady and
unsympathetic business, Gillan
chose a life of anonimity. Now,
after almost a three year hiatus,
Gillan has decided to get back
in the business, forming a band
and recording an album choos-
ing his old time friend Glover
to produce him:

It was in between mixing
session for Gillan's album in
the extravagant surroundings of
Montreux that | managed to
corner Glover for an interview
where we talked about his past,
present and future.

Gillan and Glover have
known each other since the
days they were both struggling
to make a living playing with
Episode Six, one of those bands
that seemed to be permanently
or the road. The band just
trudged along happily, never
going up or down, forwards or

V lan Gillan.

A Roger Glover,
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backwards, just sideways,
content with the weekly returns
like some kind of musical crab.
There was no opportunity to
develop as a songwriter and
eventually Glover found himself
getting restless.

He expounds: "I had been
writing for as many years as |
had been playing and it was a
struggle to get the band to
listen to my songs, none of
which were brilliant but some
of them were promising. | was
about to leave the band and go
back to a more folky thing
which is where | started in
music. | started off with Lonnie
Donegan and skiffle, Bob Dylan,
all that sort of thing and | was
going to go back to that kind
of music. And then | heard Led
Zeppelin, their first album, and
that knocked me sideways and
I imagined myself in that band
playing bass and | thought that
would be great.”

At the same time another
exciting heavy new sound,
Deep Purple, had just lost their
vocalist and bass player (Rod
Evans and Nick Simper respec-
tively). By then Purple had
released their first three albums
and had some hits in America
(with elaborate but raucous
cover versions of songs, a
formula which begun with their
rendition of Joe South’s Hush,
the closest description of them
at that time would be British
counterparts to Vanilla Fudge)
although they were still pretty
well unknown in their own
country. Even Glover admits to
not being familiar with their
work at the time. [t was Episode
Six’s drummer Mick Underwood
that virtually got Glover the job
in Purple. He knew Ritchie Black-
more from the days they played
together in a rock'n’roll outfit
by the name of the Outlaws.
He told Blackmore about
Gillan, Purple invited him along
for an audition, Glover went
with him.

Audition

“l must admit the first time
| saw them | was a bit scared
of them ’‘cause they looked
kind of, | don’t know, aggres-
sive. | thought ‘I don’t really
want to join that band, | don't
think I'd really fit" . . . | didn't
think | was that sort of person.
It came about that | ended up
in the studio doing a session
for them and at the end of the
session they asked me to join
and at first | said 'no’ because
I didn’t think | could get out of
Episode Six. | didn’t sleep that
night, | knew | had to join that
band, it was something | had
to do and | did it.” Gillan, of
course, passed his audition too.
Now Glover was accepted as
a real musician.

"It was magical for me
because all of a sudden every-
one respected what | said, I'll
never know why to this day
because they didn't know any-
thing about me.” The rest is,
as journalists say in all articles
when they want to skip a few
years, yer proverbial history,
With what can only be des-
cribed as one of heavy rock’s
opus platters — In Rock — as
a debut, Purple Mk Il couldn't
have made a wrong move, and
by their third album, Machine
Head, they achieved the world-
wide success they so rightly
deserved.

But soon after that it was evi-
dent that this magical band
were heading for some kind
of musical stalemate and the
next studio album Who Do We
Think We Are only had a few
sparkles of the brilliance that
was blinding before. A split

was imminent and happened in
June ‘73. What were Glover's
immediate feelings when he
called it a day?

“I went through a big de-
pression period”, he admitted.
“I was very tired. | spent two
months just getting up, eating,
sitting around and going to bed.
| started thinking about what |
was going to do in the future,
And being in a band like
Purple, which is no different
from any successful band, you
tend to think you're untouch-
able. When you've had a lot
of success no matter how much
you're feet are on the ground,
it's got to go to your head. |
can see it in other bands. | can
see it in Purple now. I've come
down to Earth now, | know
the world isn't going to stoop
at my feet just because | make
an utterance. For a long time
| thought well whatever | do
it's going to be okay, after a
while you realise it's not,
You've got to work just as
hard if not harder to keep up
anything that you've got going
for you. And it took me too
long to realise that. 1 really
didnt mean anything six
months after | left Purple.”

Confused at first, Glover
didn’t know which direction to
take. “Everyone said ‘why
dont you make a rock album
and get a band together, you
can do it, you wrote a load of
Purple stuff you could do it
again...” | suppose | could
have. But, | don't know, |
didn’t have the heart, it wasn't
in me to do it. I'd have been,
I'd have to do something diff-
erent. If | do an album it won't
be anything like Deep Purple
...l don’t think ... It won't be
anything like ‘Butterfly Ball.”
On the ‘Butterfly Ball’ theme he
continues to say that: “lt
wasn't really me, it was a pro-
ject, if the book hadn’t existed
then | wouldn't have ever
written the music. | want to
write something that comes
out of me.

Medium

“Anyone can write, I'm sure
of it, it's just a question of
finding your avenue of escape,
your medium. | don't really
think I've found my medium
yet. | know that there's a lot
| want to say in painting, music
or anything, but | can't put it
into words, it's not something
that | can talk about and I'm
not a brilliant instrumentalist,
in fact I'm not a brilliant in-
strumentalist period that | can
pick up my axe and let it all out,
I can't do that, | don't have the
technical facility to do that. I'm
a reasonable bass player and a

beginning synthesizer player
but it's not liquid enough that
I can turn on the tap and let
it flow. So it's got to be some-
thing else, it's not production,
I think it's song writing.

Roots

“l've toyed with the idea of
going to Africa as a matter of
fact. | like rhythm, | like per-
cussion instruments and most
people when they're at a bit of
loss go back to the roots. Most
pop bands today are playing
watered down rock and roll,
y'know, sort of drivel rock and
the reason for that is | don't
think that they've gone back
far enough to the earthiness of
what rock is all about. | keep
hearing those songs that keep
mentioning the words rock and
roll and they've got absolutely
nothing to do with rock and roll
...they're the opposite end of
the spectrum. Rock is really
bare, gutsy and the rock and
roll songs you get now are
middle of the road. So if you
go further back in rock you
get the blues, then rhythm and
blues and ultimately you get to
Africa. So | figured I'll go to
Africa and possibly get some-
thing new. It's been done be-
fore, | know, but | don't think
it's been successfully done. |
want to use their instruments
and ideas.”

Glover is a classic example
of a person who has looked
into himself to see what he is
capable of. A good philosophy
for all budding musicians: don't
turn to others to see what
youre capable of, find out
yourself then you'll avoid all
those prejudice barirers that
say ‘you can’t do that’. It's that
kind of attitude that's revealed
Glover’'s capabilities, in fact at
the moment he's such an all
rounder that it's sometimes
easy to forget that he's a bass
player too.

| asked him if he practised
a lot. "Not at all”, he revealed
and admitted that he never has.
“"When 1| first joined Episode
Six | never really thought of
myself as a bass player, | was
good enough to do a bit and
sing a bit, that was all, Then
with Purple | began to take
myself a bit more seriously, |
had the opportunity to do
something really good. | started
practising and almost gave up
immediately, couldn’t do it. |
improved a lot with Deep
Purple. Ritchie used to practise
a lot and I'd say 'yeh I'm gonna
practise’”, | could never get
down to practising, | don't
know why... maybe I'm
lazy”. Hey, there could be a
good song title there . . .
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WHAT THE A&R MEN WANT

places in the music business

that you find quality. Taken
at face value you'd expect the
largest companies to have the
widest spread of musical talent
and style — but ‘it ain't neces-
sarily so’ as the song so rightly
points out. Although only hav-
ing made their debut on the
scent a couple of years ago,
Gull Records have somehow
amassed an enviable amount of
talent spread right across the
whole spectrum of contem-
porary music.

Names like rockjazzers lIso-
tope, contemporary folk artist
Steve  Ashley, heavyweight
epic-rockers Judas Priest,
Loonie Arthur Brown, Pop
Typically Tropical, and many
others abound. That's a pretty
wide spread of styles and a
complete list of Gull's artists
would do nothing more than
confirm that diversity of style.

Policy

That policy of spreading the
styles is very much a non-
policy according to one of
Gull's directors and A&R man
David Howells as he explains.
“Ideally what we are looking
for is creative talent — some-
one who can develop into a
long term situation. The only
rule in the industry is that there
are no rules and for that reason
anything goes. A lot of people
tend to limit themselves by
following one line, we won't do
that. In some senses we've
chosen a difficult route but our
interest in  music per se,
categories don‘t really bother
us that much, whatever people
want to play is fine provided
they play it well.”

And it's that emphasis on
quality as well as diversity
which sets Gull aside as par-
ticularly creative label. Every
band and artist they have is
quite arguably the very best in
their field. So, if you want to
sign with Gull you've got to be
good.

IT'S often in the strangest
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DAVID HOWELLS

GULL RECORDS

... ALWAYS LOOKING
FOR TALENT RIGHT ACROSS
THE WHOLE SPECTRUM OF
CONTEMPORARY MUSIC

Typically Tropical.

When running a series of
features you tend to get into a
situation where the same trains
of thought crop up again and
again, We asked David to
answer the thorniest question
of all, what about management?
Some A&R men have told us
that you must have it or no
deal, others (admittedly a
small minority) that it's better
not to have it all until you've
got a deal. What, we asked
David, was his attitude?

“For a band to be successful
they need management, and of
course that applies to a solo
performer as well. It's essential
for any creative person that
they have the time to do just
that — create. That can only
come about if someone is look-
ing after the business side of
their affairs. At the same time,
it's important that an artist
should have some knowledge
of the business they're invoived
in. Let's put it this way, it's
a bonus if you have manage-
ment but it isn't a total
necessity.”

Attitude

Gull's attitude is that if the
band are right for the label then
a manager could be found as
could an agent and all the other
people who have to get behind
an up-and-coming band or ar-
tist and push to get them to
the top.

Having said that Gull will
help if an artist is signed with
no manager, the next question
is, how do you get to be in
that fortunate position. How
does David get to hear about
his new bands?

“We get them from an awful
lot of places. People just walk
in off the street with tapes or
maybe they send them in, you
get approached by managers
and publishers and just con-
tacts in the business who
‘phone us up and tell us about
a band they've seen and raved
over. When | was at M.C.A.
that was how | got onto The



Arthur Brown.

Average White Band, a journa-
list ‘phoned me up and said
‘Come and see them down at
the Marquee tonight’, | did and
that was that.”

So you can consider ap-
proaching Gull in any way at
all but the traditional route is
the one that most people are
likely to take, that of making
and submitting a demo. What
are David’'s views on this way
of doing things?

"I would say in essence keep
it simple. If you can afford a
studio then the improved sound
quality is obviously going to
make the tape more listenable
to. But that's not to say that
a home recorded tape isn‘t
acceptable, Whatever you do
though keep it simple, let the
ideas come across easily. |
would always prefer to hear
what the artist feels is most
representative of what he's
doing.”

Tape

If Guli like the tape then it's
down to getting the group or
solo artist into a small demo
studio or rehearsal room to
hear a wider selection or their
material. If he's still keen David
or fellow director Derek Everett
will arrange for a studio, a pro-
ducer and things will be well

‘For a

band to be
successful
they need
management

and of course
that applies
to a solo
performer

as well’

under way. Mind you, that's
only where the problems begin.
Far too many bright young
hopefuls reckon that a record
deal will be the only effort
needed to make a massively
successful career apart from the
strain of counting their newly
won riches. It couldn’t be fur-
ther from the truth, of course,
and David is well aware that
the responsibilities of an A&R
man don’t just stop when the
deal is signed. In fact he is as
concerned as many artists in
the business about situations
where A&R men have the
power to sign but not the
power to see that their acts
are getting the right promotion,
pubiicity, help, and packaging
for  their albums. Having
worked for both C.B.S. and
M.C.A. in the past has given
him a wide experience of the
industry which enables him,
now he's actually running his
own show, to draw on that ex-
perience and yet change things
for the better.

Breaking that talent through
the masses of new acts around
is always the major problem,
but he sees signs of hope in a
changing media.

“l think we're entering into
a very exciting period in music
right now. Over the last few
years the influence of the disco,
for example, has grown enor-
mously and the number of
mobile discos has particularly
increased. These mobiles are
run by very young people with-
out any preconceptions of
what is good music and what
isn't. They're experimenting
with records on their audi-
ences, finding out on a gut
level what people like, Because
they are very young they are
seeking an identity and the
market is changing as this
young element is finding its
identity.”

Situation

“Because of that you now
have a situation where the old
way of a band making it
(having to be accepted either
by BBC Radio or the Press) is
changing because you can
make it through these discos
and, of course, local radio
stations.”

Holding perhaps a contro-
versial point of view, David
now believes that Radio One
is improving and that we are
seeing a move to a more cath-
olic approach to radio pro-
gramming with an American
approach of — you can’t ignore
it there's a market out there
for it — coming in. Because
of all these factors, he foresees
an easing of the tight situation

which has grown up in recent
years, now enabling previousiy
unknown bands piaying per-
haps once avant garde music
becoming able to break
through.

There’'s a joke in the music
business that some of you may
have heard about record com-
pany A&H departments being
re-named Umm and Arr depart-
ments and that’s certainly true
of many companies (quite
honestly even some ot the
ones we've spoken to may
well have been included in
this!). Gull, being a smaller
company have the chance to be
more flexible. Certainly, David
is one of the most intelligent
A&R men we've yet run into
and has very strong views
about the commitment of a
record company to its artists
preferring to say, ""We work
for them, not the other way

around.”
Deal

Obviously, not every band is
going to aim for a deal with
Gull straight away so we asked
one last heavy of David before
we departed. Did he feel that
smaller companies offered a
better chance for bands than
larger ones?

“Let's just say this. If you
have a 10 per cent solid gold
thing then the big record com-
panies won't fail you. If on the
other hand you're in a develop-
ment stage and you're still try-
ing to find your direction then
the big record company is a
machine that will chew you up
and spit you out.”

Strong words, but ones
which any budding superstar
would do well to take heed of.
If you're another Queen who
are certain to succeed and have
masses of talent, a total con-
trol over your situation and a
precise idea of where you're
going coupled with a lot of
backing, then you stand a fine
chance with the multi-nationals.
Everyone in music, however,
either personally knows or
knows of someone whose band
has been less fortunate than
that and got swallowed and
lost in the woodwork of a giant
record company empire.

So, our conclusion is, if your
band is capable of high quality
music, then, whatever bag you
happen to be into, try giving
Gull Records a try. Be perpared
though for a deal with a com-
pany who are prepared to take
a strong interest in what you
are doing and one that takes
a personal commitment on it-
self to see that things develop
along the right lines. That's
not a warning by the way,
that's an encouragement!
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ALBUM OF
THE MONTH

GENESIS

A TRICK OF THE TAIL
CHARISMA CDS 4001

This album raises two fingers

in defiance at anyone who
thought that Genesis were
finished when Peter Gabriel

departed. In fact the band are
playing better now than ever
before, the lack of Mr Gabriel
having made no noticeable dif-
ference to their sound at all.
Phil Collins’ vocals have always
sounded incredibly similar to
Gabriel’s, their sharing of the
vocal seat on previous albums
having sometimes lead to some
confusion as to who exactly
was taking the lead vocal role.
Collins takes over the vocal
department with ease so there's
nothing to worry about on that
score. What they will do in live
parformance may be a problem,
but that has nothing to do with
this album, which is excellent
in every department.
Undoubtedly the star of the
album is Tony Banks, who had
a hand in the composition of
all the tracks, two of them
being solely his work. Previous
Genesis albums had credited
the compositions to all mem-
bers of the band so individual
achievements had never been
documented. Here for the first
time we are able to see exactly
who did what and, on the evi-
dence shown, I'd say that Banks
has been overshadowed for far
too long — hopefully he may
get the credit he deserves for
his work in Genesis so far.
Banks was responsible for the
finest (and in some ways least
characteristic track) and title
track, A Trick of The Tail, which
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is the most commercial thing

that the band has ever done.
Other outstanding moments are
the very end of Entangled,
where the mellotron’s choral
sound comes churning out of
the speakers, defying all but
the least romantic of us to
become affected by its sad
beauty. There's also a little bit
during Robbery, Assault and
Battery, where Hackett's guitar
appears getting steadily louder
over a repeated organ passage,
peaks and fades as the band
comes crashing in . . . It's very
rare that so many spine-quiver-
ing moments are contained on
a single piece of plastic. This
is a very, very beautiful album
— I'm still shaking from its
effect. Now . . . | think I'll wipe
the tears from my eyes and the
froth from my mouth and start
again on side one. . . .

P.F.D.

BOXER
BELOW THE BELT
VIRGIN V 2049

Boxer is the new band from
vocalist Mike Patto and
guitarist/keyboard player/luna-
tic Ollie Halsall and completed
by Keith Ellis on bass and the
veteran Tony Newman on
drums. Patto and Ollie, of
course, were in the legendary
Patto Band who never made it
big, basically because they
were too talented! Although
the writing half of Boxer was
the writing half of Patto, the
material on this album is far
more commercial than anything
Patto ever did, while at the
same time the instrumental
virtuosity that was part and
parcel of the early band is
sadly missing here. There are

no guitar pyrotechnics I'm
afraid, and Oliie seems more
interested in piaying keyboards
on this album, which he does
with his customary skill —
pianos, organ and clavichord
all come in for the sometimes
highly individualistic  Halsall
treatment here.

The person who definitely
benefits from the formation of
the band is Mike Patto who is
singing better than ever before
— he has a raw edge to his
voice, a little bit like Joe
Cocker, but with a delivery and
style that is all his own. Listen
to him on More Than Meets
The Eye, one of the slower
numbers, to see what | mean.
The best track by far is the
opener, Shooting Star, which
incidentally features some
superb guitar work from Mr
Halsall, while Patto croaks and
wails over the top. Other per-
sonal favourites are Hip Kiss
which has some nice organ and
clavichord on it, and Loony Ali,
which is dedicated to Patto’s
young daughter.

My only real criticism is that
the production is so bad that
there is virtually no bass dis-
cernable, and the drum sound
is similarly weak. The whole
thing sounds just a little too
polished as well — couldn’t
they have made it just a bit
more raw? I've just realised
that | haven’t said anything
startlingly good about this
album, which wasn't really the
intention at all. In fact it's far
superior to the vast majority of
albums released at the moment,
and well worth getting hold of.

There also seems to have
been some trouble about the
cover. | just wish the girl
looked a bit more human, that's
all.

P.F.D.

N R

RISE AND SHINE

KOKOMO

CBS S 69229

The last Kokomo album was
one of my favourite albums of
75 so anticipation of their new
offering had reached fever pitch
when the record actually
arrived, and that excitement

was increased by the fact that
reports from both the band and
other critics indicated that this
was the true Kokomo sound
captured for the first time. With
all this to recommend it | was
nearly delirious with excite-
ment by the time | had frantic-
ally rushed to the record player,
turned everything up to maxi-
mum and removed any break-
ables from the immediate area,
in anticipation of hearing the
Kokes strut their stuff.

Well, needless to say, the
album doesn’t quite reach such
exalted expectations and | feel
that the first one will, in time,
be the Kokomo album that |
return to most of all. There are
many distinct differences be-
tween the two albums, which
account for the various opinions
as to its merits. The basic
difference is in the actual
recording procedure — the first
album was recorded over a
very long period in London and

th(_e newie was recorded in
Miami in two weeks with
American producer Brad

Shapiro. The result being that
Rise And Shine sounds more
American than its predecessor
— both in the arrangements and
the actual recorded sound.
Kokomo sound alarmingly like
The Average Whites at certain
points on this album, the only
thing that distinguishes the two
bands is the Kokes vocal sound
which is impeccable as usual.

I've only two other com-
ments to make — one on the
plus side and one on the minus.
Mel Collins’ contributions are
of a consistently high standard
throughout this album — his
flute and sax work always
emphasising the prevalent mood
of the songs on which he solos.
In all the fuss made over the
high quality of the band’s vocal
side, Collins’ contributions are
sometimes overlooked. They
ought not to be.

The other point concerns the
band’'s sound. Throughout the
album the drum sound, particu-
larly, is very weak, the snare
sounding like a wet rag for
most of the time. For a band
with as much fire in their sound
as Kokomo, I'd have expected
a somewhat stronger sound all
round — but that is only a per-
sonal quibble | suppose.

Still, I'd recommend anyone
with a penchant for white soul
to dig out this album at all
costs. Any reservations that |
have are the result of expecting
too much from the band — I'm
looking forward to the next
Kokomo album even more!

P.F.D.



WE SOLD OUR SOUL FOR
ROCK ‘N ROLL

BLACK SABBATH

NEMS 6641 35

It's all getting rather incestuous
really. Here 1| am reviewing
this compilation album from
Sabbath with Tony bashing out
his column for us every month
and a reader writing in raving

over the band on our letters
and queries pages. Still, | ain’t
going to hide the fact that

Sabbath are one of my favour-
ite bands and one that has
suffered ridiculously from the
weeklies who have ignored and
then knocked with silly repeti-
tion. Ignoring the fact that
thousands of people love the
band won’t make them go
away — as their recent sell-out
tour proved to any doubter.

What Sabbath have is a unique
ability to play powerhouse rock
that drives out tension, repres-
sion, dullness and all the other
20th Century ills in one great
sledgehammer blast.

There are times when only
Sabbath are good enough and
when that happens just crank
up the amp let the speakers
strain and sweat to reproduce
each thunderous driving note,
stick your head up against the
cones and let it all sweep over
you. Great stuff!

What you've got here are all
Sabbath  wonders including
Black Sabbath, Paranoid, War
Pigs, Iron Man, Fairies Wear
Boots, Children of the Grave,
Snowblind, Am | going Insane
and quite a few other lovlies.
It's all vintage stuff and is cer-
tainly worth a few quid if your
Sabbath collection is as worn
as mine. Even if you hate the
band do take a look at the
inside cover by the way which
shows a superbly vampiric
young lady complete with coffin
and a shining crucifix driven
through her heart pretty
good first thing in the morning
that!

Yeah, it's a good collection
this one. I'm not trying to say
that Ozzy and the boys are the
best musicians in the World,
they're not and would never
pretend that they are. What
they have to offer is guts and

a down to earth approach that
appeals on a primitive level.
There is great musicianship
here (and some bloody fine
production in places!) so why
not give it a listen?

G.R.C.

HOW DARE YOU!

10cc

MERCURY 9102 501

As this album extends 10cc’s
penchant for writing snippets
so it extends my own love/
hate relationship with their
music. It's often been claimed
that (especially as two mem-
bers of the band are ex-
cartoonists, and that they all
have a strong sense of music
as being film-like in its con-
cept), they approach an album
or a song like an impressionist
painter approaches a canvas.
A dab of paint here, a dab
there, just to give a vague im-
pression of what they‘re trying
to say which is more satisfac-
tory (to the impressionist
mind) than a straightforward
rendition in lifelike detail.

But, where impressionism
can fail, and 10cc get caught so
often, is that it has to be done
brilliantly to work at all. At
times their technique of throw-
ing half a dozen musical ideas
into one number is unsatisfying
in the extreme. /f all the ideas
sparkle then the result is an
absolute gem (Somewhere In
Hollywood from Sheet Music
for example) but, as on Art for
Art's sake the chorus line isn‘t
supported by a strong enough
melody to make it work, The
result is a sudden loss of in-
terest and an anticlimatic pause
when the chorus comes in
which only increases the dis-
jointed quality of the overall
extrusion.

Still, having said that, they
pull it off OK on some numbers,
especially | Wanna Rule The
World from side one, Perhaps
they are committed now to this
style of writing and feel that
they daren’t stop regardless of
whether the inspiration is really
there.

But, let's not go overboard
on the heavies. Production is
immaculate, especially notice-
able on a decent hi-fi, and the
instrumental work is of the
very highest order. Technically
this is one of the most faultless

albums in a long while — all
that it lacks is inspiration in
places. Side One shines

hrightly and consistently, Side
Two merely shines in places.
As I've said before about
10cc. they are tackling a diffi-
cult job and one musn’t blame
them if it doesn‘t always work.
After all, they are using the
satirists’ art and must accept

the satirisis’ burden that he can
so easily become the very
thing he sets out to parody. A
nice try — but still not yet
another Sheet Music.

G.R.C.

SPEEDY KEEN

Y’KNOW WOT | MEAN?
ISLAND ILPS 9338

Speedy Keen, for those of you
who didn’t know was the gent
who wrote Thunderclap New-

man’s classic, Something In
The Air, which must have been
one of the finest songs of the
sixties  This is Speedy's
second solo album and he
seems to have gathered himself
together quite a cult following
since the Thunderclap days.
This album leaves me very un-
decided indeed, possibly be-
cause the material varies from
the dreadful to the rather nice,
and the elements that Mr Keen
has used to advantage on one
track may well not work at all
on others.

His voice is a good example
of this. Speedy hasn't really
got a technically good voice,
but he has got one of those

voices that with the right
material can be quite effective.
The list of people in rock

whose voices are not brilliant
and yet who have successfully
overcome the problem is end-
less of course, and Speedy par-
tially resolves this here. Some
One To Love, for example, is
successful mainly because the
slight strain in his voice really
suits the song, but on Crazy
Love, he simply sounds out of
tune.

Speedy covers a wide range
of material, from the out and
out rock of Nigtimare to the
reggae of Bad Boys, with vary-
ing success. His material, while
never particularly adventurous,
some of the songs being rather
cliched, is reasonable and that's
as much as can be said for the
album as a whole.

One other point. | wish
record companies wouldn't
print lyrics of such a low qual-
ity as for example — "My
feelings are all dead/As | lie
here in your bed/You don't
wanna lose your head” etc.

What's the point of drawing
attention to the weak points on
an album, especially since
lyrics are so easily overlooked
when listening to a record?
Apart from that, the cover art
is excellent.

P.F.D.

INNER WORLDS

JOHN McLAUGHLIN &
MAHAVISHNU ORCHESTRA
SBS 69216

I've never really been certain
about John McLaughlin. Never
sure as to how much one
should praise someone’s tech-
nique and yet disregard a lack
of feel in his playing. But then
again, for a guitarist, feel is
very much a matter of how fast
your brain works. Maybe I'd
better explain that.

McLlaughlin plays very, very,
FAST. Now I've always felt that
a guitar player with feel was
somehow an exclusively differ-
ent animal from a guitarist with
speed. Like Micky Taylor had
feel, Steve Howe maybe didn't.

: & e 5 _%&9 . .
Anyway, this time I've really
got into a MclLaughlin album
y'see. It could be that my brain
has sped up, or maybe that
MclLaughlin has slowed down

. anyway this album has got
one hell of a lot of feel about it.

In that case, let me now add
him to my top ten list of guitar-
ists of our time. Yes, and very
much so, full of synthesized
guitar and bits of Beck sound-
alikes and the speedy runs too
it's prime stuff this!

So, even if you're a Mec-
Laughlin hater (like | was)
give this a listen as it's a very
fine album indeed. It's a pretty
easy one for record shop listens
too because the first track on
side one will give you the ans-
wer to whether or not you can
live with it. If you can then join
the club because although |
found the whole Sri Chinmoy
trip that John's still into on this
more than a bit cloying and
twee this is a good album.
Anyway | hear that MclLaugh-
lin has rejoined the folds of
less enlightened mortals so
welcome home John . . . my,
you're a fine guitar player.
G.R.C.
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A Toudv> of Class-

SaaS studio twin 100

Introducing an entirely new

combination amplifier

Output power — 100 watts RMS into
8 or 4 ohms.

Total Harmonic distortion — Max 5% @
100 watts RMS.

Sensitivity — 30mV @ IKhz.
Input impedance — 330K ohms.

Signal to noise ratio — better than 65dB
(50K ohm impedance).

Dimensions—Height 5156mm x Width 680mm
x Depth 285mm (20}" x 263" x 11%").

Shipping weight — 38Kg (84lbs).
Fitted with ATC speakers.

For further details please write
Manufactured in the U.K. by:

ROCHFORD ACOUSTICS LTD, Union Lane, Rochford, Essex. Telephone: Southend (0702) 545801/2

CET VOURSELF ORGANISED...
with THE ELKA 55

SPECIFICATION:

Dimensions: cm 103x38x18. Weight: kg. 26,

Upper keyboard: 49 keys frob C to C

9 draw-bar voice registers: Flute 16" -~ 61" -~ 8" - 4" - 2%’
-1 -13/5 -1 -2

5 percussions: 8 -5} - 4" - 23" - 2

Presets: Clarinet — Trumpet — Full Organ — Theatre and
Draw Bars,

Lower keyboard: 37 keys from C to C.
5 draw-bar voice registers: Flute 8" - 4’ - 23" - 1" - 2’

Effects: Vibrato: slow/fast. Sustain on the upper and
lower keyboards. Brilliance. Noise attack.

* NOW N STOCK * RRP £789.34 incl. VAT, compiete
with pedalboard.

ADDITIONAL FEATURES: This portable organ is ex-
tremely compact for easy transportation having lockable
carrying lid and carrying case for legs and pedalboard.

ELKA-ORLA

19 Bluebridge Industrial Estate

Halstead, Essex
tel: Halstead 5325/6




HE London music scene

suffered a rather serious
blow with the untimely demise
of the Rainbow Theatre, though
what might've been considered
the soul of the place is still
very much alive and well in the
guise of Rainbow Productions
(7 Wood Close, London E2 6ET,
tel. 739 7543), the lighting and

stage  production  company
that've moved off on their own
since the venue closed its

doors last year.

Although they primarily han.-
dled the lighting end of the
hall's operation (working with
performers ranging from Stevie
Wonder, to Alvin Lee, to Liza
Minnelli, to Dionne Warwick,
to Duke Ellington, to the
Osmonds — not to mention the
two London productions of
‘Tommy’), they’ve since expan-
ded their scope considerably
to include full sound, stage and
special effects services, with an
aim towards alleviating the
customer of the burden of
having to deal with and co-
ordinate a half dozen companies
at a time. In recent months,
Rainbow crews (both com-
bined and individually) have
lent their distinctive profes-
sional touch to performances
by a virtual Who's Who of top
British and American acts —
including Rick Wakeman, David
Essex, Santana, the Sensational
Alex Harvey Band, Led Zeppe-
lin, ELP, the Grateful Dead,
Frank Zappa and Frank Sinatra

EXPANSION

Frank Zappa.

— not only in this country, but
in Europe, the U.S.A., Australia,
New Zealand and Japan.

In addition to these compre-
hensive services however,
Rainbow also offers an exten-
sive range of first class lighting
and special effects equipment
for hire or sale, including Genie
towers, Vermet towers, par
lamps, follow spots and related
gear. Then too, this side of
their activities has recently
been expanded to include PA
and sound equipment, up to
and including full 5,000 watt
PA system (incorporating
Gauss, JBL and Altec drivers,
Amcron and Turner power
amps, Sennheiser, AKG and
Shure mikes, and 24 channel
Turner mixers, just for starters),
and miscellaneous bits and
pieces of equipment (i.e.
effects pedals and Helpinstall
piano pickups). Rainbow now
aim to provide a comprehensive
service from one base thus
eliminating the added costs
incurred by using more than
one company.

FREE FESTIVAL ..

his year’s People’s Free

Festival is currently being
arranged and the organisers
are on the hunt for bands and
artists to help. According to
Jex, organiser of the event,
“This year we are providing
a larger stage, a 6,000 watt
PA system with full facilities,
full stage lighting and light-
show, professional stage
crew, sound and lighting en-
gineers and 24-hour security.
We also want to aim for a

CABINET FITTINGS
Castors, handles, catches, cor-
ners, kick resist fret, vynide
covering, adhesive etc. etc,

Send for full lists to:

Hamiltons (Dept. B.),
26 Newport Rd., Middlesbrough,
Cleveland TS11LE. Tel: 0642-47314

WANT TO PLAY?

more varied and professional
sounding programme of
music. We would like to see
more variety in the way of
jazz, electronic, folk and even
some classical music as well
as the more common rock
bands.”

The Festival is going to be
held, as always, from August
Bank Holiday for nine days.
Any bands, soloists etc. wish-
ing to play should send their

tapes and any information
about themselves to 10 Hunts-
moor Road, West Ewell,
Surrey.

Last year's festival, held at
Watchfield was run with Gov-

ernment approval and this
year has seen the Melchett
committee enquiring into the

whole concept of a free festi-
val.

INSTRUMENTAL [J3Ly |

RAINBOW PRODUCTIONS

PA:CE PREVIEW NEW ITEMS

he inimitable team of Dick

Parmee, Dave Collins and
Tony Gipp, better known to
Beat readers as both PA:CE
and MM  Electronics have
launched yet more technical
wonders on the music busi-
ness. To be seen at Frankfurt
this year but also of more
news value than many Frank-
furt exhibits are the new
PA:.CE Studio Phasers type
SA140. This unit is a 19" rack
mounted voltage controlled
phaser operating within a
compounding system. [t fea-
tures a total phase shift in
excess of 4,800 arranged such
that the phasing has a con-
stant time delay characteristic
over the maximum possible
range.

Other PA:CE products from
the realms of ‘science fiction
today’ are a guitar synthesiser
interface unit which is a
special guitar which uses frets
and strings as part of the cir-
cuit to produce voltages to

with
frets.

Perhaps of more
interest though will be what
PA:CE call a Valve Synthe-
sised Amplifier. PA:CE claim
that this Solid State unit
offers the sound and distor-
tion characteristics of a valve
unit. Currently the idea seems
to be that one case will con-
tain a number of these units,
each one controlled by a
switch enabling the sound of
a certain valve amp (PA:.CE
claim named models) to be
reproduced as that particular
transistorised unit is brought
into play.

‘In the melting pot’, PA:CE
also claim is, an application of
a machine currently used to
control large electric motors
in industry which Parmee is
adapting for use in amp
design. Weighing between 10
and 15Ibs it will be capable of
giving 5,000 watts and is
likely to cost as little as £100

resistors between the

general

control  synthesised sound commercially!
ell known in the Studic budget conscious studios,
field where their desks portable applications and high
are widely used (see this quality PA. The Fleximix offers
month's  Studio Spotlight) a fully modular approach to

Triad have announced a new
concept in mixing desk design
which is applicable in fields
outside straight Studio use.

The system, known as
Fleximix comprises an ex-
tremely high quality desk

which has been designed for

COMP. WINNERS

Winners of our December
competition to win a
fabulous Mellotron as first

prize with a Nolan 50 watt
combo amp as second prize

have been chosen following
a massive response which
had us all checking entries
like mad!

The final decision was that

the Mellotron goes to Keith
Evans of Halesowen, W. Mid-
lands and that the Nolan goes
to Mr. A. Bick of Mitcham,
Surrey.

Third prizes offered in our
competition were a massive
250 sets of Sound City
Strings and the winners of
these are to be notified indi-
vidually of their having won.

design with any module cap-
able of being placed any-
where in the mainframe. The
Fleximix is extendable at any
time from mono to 24 track
with no pre-wiring necessary.
Each mainframe holds up to
15 modules and measures
only 27" wide by 24” deep by
5” high. Other facilities are as
follows.

Maximum of 10 mixed out-
put groups (eight sub masters
and two main left-right mas-
ters) plus monitoring facilities
up to 24 tracks. Individual
illuminated channel metering
and LED column indicators to

PPM specification on sub-
master groups. Complete
patchfield facilities including
direct channels outputs and
pre-fade limiter insertion on
input channels and output
groups. Self-contained power
supply system. Each main-
frame contains a fully

regulated and protected dual
power supply which can be
used to slave another main-
frame in the event of failure.
Details of the Triad Flexi-
mix can be obtained from
Triad at Shepperton Studios.
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For twenty-one years we have been in the forefront of modern recording technology,
and to commemorate our 21st Birthday,
we have completed a total up-date in our studio complex.

We have invested heavily in proven and reliable equipment designed to ensure
that producers/engineers obtain precisely t

he sound they want whether it be ultra cool or funky.
The main music studio that has been extensively re-

designed, has a capacity for 60 musicians and is equipped
with 16/24 track MCI recorders plus 32 channel Quad 8 console and facilities for recording music to picture.

In addition Advision have installed into Studio 2 the first purpose-built computer aided

mix-down console in Europe which memorises and stores control levels during mixing,

thereby reducing fatigue and cutting costs.
Studio 3 is specifically designed for film dubbing and post sync recording to picture
with full rock and roll facilities for both 16 and 35mm film.
Our new studio complex has been proven by a number of internationally acclaimed artists
ranging from ELP and Yes to Shirley Bassey and David Essex. Enough said?

Phone or telex us now and take your first step to ensuring you obtain just the sound you want.

cl v 1] n

olo
advision
Advision Sound Studios, 23 Gosfield Street, London W1
Telephone: 01-580 5707

Telex: London 28668 (Answer back code Audio London)
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these days. As the times when a reputation and success

STUDIOS are becoming increasingly important to musicians

could be won through months of slogging

round the

country rapidly fade into the past, a band’s best chance of hitting
the big time becomes more and more the province of how well

they perform in the studio.

This studio performance applies to both small and large bands
alike. If you're small then your best chance of financial rewards
comes through a record contract (and that means demos) and if
you're in the big league then you're going to be totally dependant
on a good studio sound and atmosphere to keep and improve
your reputation. Both of these requirements call for studios where
in the first instance price and quality are paramount and in the
second atmosphere, price and quality are the key factors.

So in this Studio Survey we’ve decided to give more about the
studio than bare facts and figures and we've also included a
section on that rapidly expanding field (thanks to the advent of
independant radio) the production of T.V. and radio commercials.

ISLAND MOBILE
(see Basing Street Studios)

Island Records own mobile re-
cording studio was one of the
first 24 track mobiles operating
in Britain. Custom built from the
British Leyland chassis on up,
extensive recording facilities
are supplemented by bathroom,
kitchen and sleeping accommo-
dation for the engineer. This
mobile music factory is also
equipped with its own 12 kilo-
watt generator. Engineers for
the mobile come from the
Basing Street talent pool, al-
though clients have the option
of bringing in their own record-
ing staff. The equipment is
extensive and of the highest
quality: a custom-designed
Helios desk (30 in 24 out),
3M’'s recently developed M79
Series tape machine, Altec
speakers, an EMT Goldfoil
reverberation plate, an EMT 440
digital delay unit, two Studer
B62 stereo recorders, six URE!
limiters and one graphic equali-
ser, expanders, Dolbies and the

stalwart Amcron DC300A amps
to drive the monitors.

To assist with live recordings
in which the mobile specialises
(Alice Cooper, Lynyrd Sky-
nyrd and Bruce Springsteen are
among the recent clients) is a

Sony TV communication sys-
tem so that artists on stage can
be observed from the control
panel, and radio communica-
tion between the mobile engi-
neers and those on stage. A
special feature is the synchro-
nisation unit adapted to the 3M
recorder so that sound from
location film or television pro-
duction can be synchronised
with visual content.

It is this particular capability
which makes the Island mobile
especially suited to the needs
of the film and TV industries,
and in this department clients
come from such unlikely sour-
ces as the Wheeltappers and
Shunters club!

BASING STREET STUDIOS
8/10 Basing Street,

London W.11

Tel: 229 1229.

With the lIsland mobile taking
care of the acts on the road,

Island Studios — the control room.

most of the remainder seem to
keep turning up at Basing
Street — Roxy Music, Elton
John and Sutherland brothers
and Quiver to name a few! The
re-naming of the former Island
complex comes with the com-
pletion of a thorough updating
programme, leaving both
studios 1 and 2 with new Helios
32 in 24 out consoles, and 3M
24, 16 and 8 track recorders,
backed up with top class limi-

ters, filters, equalisation, ex-
panders and delay.
With its capacity of 80

musicians, Studio 1 is not only
ideal for the band with backing
orchestration but for promo-
tional film work as well, while
Studio 2 accommodates 20
musicians. Rates are very
reasonable considering the ex-
pertise and gear to hand; £35.00
per hour and £40.00 after 6 pm
and over weekends, with copy-
ing at £10.00 per hour and
muiti-track copying at £25.00
per hour.

Both the studio and mobile
have rightly built up formidable
reputations, and have already
handled various commercial
assignment. “The main prob-
lem as far as many commer-
cial producers are concerned is
their budget,” explained studio
manager Muff Winwood,” but
when they care to do their
work here we can accommo-
date them with ease.”

DECIBEL STUDIOS

19 Stamford Hill,

London N.16. Tel: 802 7868
Originally opened up by musi-
cians aiming to score on ser-
vice and informality, Decibel is
a 16 and 8 track studio with a
16 track Ampex tape machine,
convertible to 8 track by
changing the recording heads.
There is a 2 track Ampex for
mixdowns and two high speed
Revoxes for various echo
effects. The mixing desk is a
custom made Allen and Heath
model, 24 in 8 out, with facili-
ties for stereo foldback, while
Crown amplification powers the
monitoring  through  Tannoy
Mansfields.

A grand piano is permanently
housed in the studio for the use
of clients, while on the engin-
eering side Rod has gained
experience from working with
the Who at Ramport. Full 16
track recording is reasonably
priced at £15.00 per hour from
9am to 6pm with small over-
time increases for working later.
Bookings of over ten hours
have a discount rate of no even-
ing overtime charge.

The musician owners make up

Continued on page 44
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a band called Xanadu, and they
bring out a single, Black Night,
on GTO shortly; radio or TV
producers in need of back-up
musicians could give it a listen
as the various members would
make themselves available for
special sessions in the jingle
department.

WESSEX SOUND
106 Highbury New Park,
London N.5
Tel: 359 0051/2/3.
Building work is currently being
completed at the updated
Wessex Sound complex, pleas-
antly situated in a quiet resi-
dential area a few minutes from
the West End. The smaller
studio 2 will be ready a few
months after the 50° by 30
number one, at which time the
ensembles and three-piece rock
bands will be equally welcome.
Both studios will be equipped
with 32 input Cadac desks, 24
and 16 track tape machines by
3M and Ampex, 2 and 4 track
tape machines by Studer, EMT
echo plates, EMT and Pandora
delay lines, Neve, Cadac, Uni-
versal Audio and Audio and
Design limiters with full Dolby
complement.

The building work will result

LR EEREERE R

Lansdowne's recently re-equipped control room.

in sufficient sound proofing for
Wessex to undertake 24 hour
recording without any neigh-
bour problems; another big
plus comes in the form of their
own car park with direct equip-
ment access into the studio. At

the time of writing new rates
are still under review.

Wessex regard working with
commercial producers as an in-
tegral part of their schedule;
musicians and producers alike
will no doubt be looking for-

ward to the time when Wessex
is fully operational again, and
we take the opportunity of
wishing them all the best for
their future projects.

LANSDOWNE

Lansdowne House,

Lansdowne Road, London W.11
Tel: 727 0041/2/3.

“Where technology and artistry
meet on equal terms” is the
Lansdowne slogan, and a steady
stream of clients like Mac and
Katie Kissoon, Keith Emerson
and Jonathan King to name but
a few goes to show that the
musicians think so too. The
well laid-out control room is
dominated by a comprehensive
28 in 24 out Cadac desk, and
being L-shaped, all the controls
are within easy reach of the
engineer. Ancillary components
match the excellence of the
desk with Fairchild, Audio and
Design and Universal Audio
limiters and compressors and
EMT echo plates. Tape mach-
ines are Studer and the monitors
are Cadac.

With room for 40 musicians
and a staff as capable of hand-
ling rock bands as jingles,
Lansdowne are prepared to
handle projects as diverse as
clients may wish. With such
expertise on tap, the rates re-
main very competitive: £37.00
per hour for 24 track recording
and £32.00 for re-mixing. Copy-
ing, editing and playback costs
£29.00 per hour, while any
work from midnight to six am
is cut to £26.00 per hour.

On the commercial side, it is
television rather than radio
soundtracks in  which they

Continued on page 47

CRAIGHALL RECORDING STUDIO

16 Track Studio Facilities from £20 per hour
Studer Tape Machine, Neve Desk

8 Track Mobile Unit from £14 per hour

Studer Tape Machine, Tweed Audio Desk
Studio Rate Card Available on Request

68 CRAIGHALL ROAD, EDINBURGH EH6 4RL
TELEPHONE 03I-552 3685
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GREAT SOUNDS
DON'T HAPPEN
BY ACCIDENT

They're captured by the M79 range
of profeisiqnal recorders, 2-track to 24-track.
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S i BN . sl A *f Top studios, like Air,Aisling,
=—m—=———=—=———=—==———7  Decca, Basing Street (Island),
R.G.Jones,Mobile Studio, Morgan,
Nova, Olympic, RAK Mobile, Ramport,
Sarm, Studio Republic, TPA,

Trident, TWMusic, Wessex.

Super Stars, like The Who,
Led Zeppelin, Deep Purple,
Billy Preston, Paul McCartney,
Neil Young, Paul Simon, Santana,
Rolling Stones, Frank Zappa,
Nazareth, Black Sabbath,
Gallaher & Lyle, Jeff Beck.

WANT TO KNOW WHY?
Call Frank O'Neill
Recording Materials Division
3M United Kingdom Limited
3M House, Wigmore Street,
London WIATET
Tel: 4865522, Ext. 242 .
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500 sq. ft. of Studio, air - conditioned
throughout. Fully equipped Studio and
Control Room. Free use of extensive hire
stock, including drums, amps, keyboards,
guitars and synthesisers.

16 Track:

£18.00 per hour, 10 a.m.-6 p.m.
£22.00 per hour, Overtime Rate.

Indigo Sound Studios Ltd
M Fuharn Paae Poadd WO | 72/7 Gartside Street Manchester M3 3EL

385 403000593 | | 0683002

RECORDING STUDIOS
FILM DUBBING
SOUND EFFECTS

TRANSFER & AUDIO
VISUAL SERVIGES

01-240 5411

46

Bands,/Groups

Disc Cutting from
your own tapes

Road Albums for
Local Bands/Groups
a speciality

RECORD PRESSING SERVICE
REHEARSAL ROOM
* 8 TRACK RECORDING
* FREE USE OF HAMMOND ORGAN,
FENDER AND TRAYNOR AMPS,
BABY. GRAND PIANO AND VARIOUS
OTHER GOODIES.
\ RING KIM OR JAKE

MEST  "armen
y STUUI0S

BRISTOL STREET, BIRMINGHAM B5 7AH
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specialise, and, with standing
contracts for a few companies,
this particular service is backed
up with an already formidable
reputation. It is pleasant to find
one of the large London studios
offering a good blend of pro-
fessionalism and atmosphere
conducive to relaxed working.

RONNIE LANE MOBILE

2 Cambridge Court,

Clevedon Road,

East Twickenham, Middlesex.
Tel: 891 2856

A host of our top recording
artists, including Bad Company,
Peter Frampton, Eric Clapton,
Andy Fraser and of course Slim
Chance gives a lot of weight to
the studio quote; “We feel that
the concept of LMS has already
established itself as an impor-
tant and influential addition to
the recording industry.” Con-
versions have been completed
to the Helios console to pro-
vide 20 channels input to 10
groups output for 16 track re-
cording, and engineer Ron
Fawcus is always on the look
out to make further additions.
Beside the desk, the caravan
manages to accommodate a
wide selection of quality hard-
ware — A80 and B62 Studers,
2 track Revox recorders, a full
Dolby noise reduction system
plus equally extensive ancillary
gear; limiters, equalisers, reverb
unit and power amps being
among the more obvious items.
The mobility of the studio is

obviously the primary (Rates
are £1750.00 per week or
£375.00 per day with reduc-
tions for each succeeding day)
‘special facility’, and, enhancing
the benefits of this use are
air conditioning, closed circuit
TV monitoring and transformers
built into their stage micro-
phone input box to allow the
engineer to split the PA for live
recordings. The benefits of
bringing the studio to your
favourite farm or tudor man-
sion can be easily appreciated,
and yet LMS make it a firm
policy of keeping their rates in
line with the average fixed site
studio.

Commercial producers would
probably feel more at home in
a regular studio, but should
anyone wish to sample a more
‘laid back’ atmosphere, LMS
would no doubt be delighted
to oblige.

1.B.C. STUDIOS
35 Portland Place,
London W1.
Tel: 637 2111.
Situated in the very centre of
London, 1.B.C. Studios could
hardly be better positioned for
those bands or artists who have
no wish to leave the big city
in order to record. Two studios
are available, but at the moment
Studio B is under reconstruction
and should not be in use again
until spring of this year.
Instruments available include
a Bechstein Grand Piano and
a Challon Multitone Piano, both
free of charge, and a Mellotron
Mk 5 and Hammond C3 on hire.
Other instruments can be ob-
tained if needed. In Studio A,
£38 accommodates up to 45
musicians for recording on
mono, stereo, 8 track and 16
track for an hour. Studio B,
when finished, will accommo-
date vocal and instrumental
over dubbing, multitrack mixing
and mono speech recording.
Other special facilities available
include disc cutting (mono/

stereo) and music and audio/
visual cassette duplicating
facilities.

All facilities at 1.B.C. apply
to both commercial and other
types of work, but they have
no in-house producers" for the
commercial side of recording.

GROSVENOR RECORDING
STUDIOS

16 Grosvenor Road,
Handsworth Wood,
Birmingham B20 3NP.

Tel: 021-356 9636/7.

With two studios, one holding
40 musicians and the other 6,
Grosvenor provide a very com-
prehensive service to the re-
cording business around the
Birmingham area. All control
rooms and studios have been
completely rebuilt over the past
twelve months, with Studio 1
now including a 24 in 16 out
Trident Audio Developments
desk, A80 and A62 Studer tape
machines, and compressor/

limiter/expanders and equalisa-
tion units, all Audio and Design,
while Studio 2 houses the smal-
ler 10 in 4 out TAD desk, with

Lane's Mobile's proud owner.

tape machines by Studer and
Sony.

The Grosvenor complex fur-
ther includes a tape dubbing
room, kitted out with various
Revox, Sony and Akai tape
machines for transferring from
“anything to anything”, and a
complete film transfer suite for
mixing film sound tracks. Films
can also be edited, with 16mm
capability backed up with a
four plate Steinbeck editing
machine complete with all
necessary winders, bins and
benches. There is a separate
negative editing room. Rates
range from £12.00 for mono to
£22.00 for full 16 track record-
ing with reduction ranging from
£12.00 (stereo) to £18.00 (16
track). Film mixing is £18.00
per hour, and studio 2 offers
viewing facilities at £10.00 per
hour.

Offering such a wide range of
services, Grosvenor is equally
suitable for recording, re-mixes
or commercial soundtracks, and
continues to entertain a steady
stream of clients running from
local bands doing demos to the
more established artists like
Method and Jasper Carrott.

SARM STUDIOS

Osborn House,

9-13 Osborne Street, London E1
Tel: 247 1311.

Sarm Studios has seen a good
deal of action recently, Queen
for example having recorded a
good deal of A Night at the
Opera there. Other bands in the

studio recently include Fox,
Sheer Elegance and Gong.
Equipment in the studio in-
cludes an Alison Computor

mixdown desk, a new MCI| 24
track tape machine, while the
Triad B desk has recently been
extended. Triad and Orban Para-
metric equalisers are also in
use.

Rates at Sarm are £38.00 for
24 and 16 track recording, 8
track no longer being available.

Continued on page 49

24 - track quadraphonic recording

alr-conditioned throughout

100 Chalk Farm Road, London NW1 8EH.
Telephone : 01-485 0131/2/3
Telex : 261653 Cables : HITMUSIC LDN.
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What do The Who,
Elton John,Yes,ELP
The Beachboys,
Stevie Wonder
& The Osmonds
have m common"

Call Penny Hansen 01-2291229

Basing Street Studios Basing Street London W11.




STUDIO
SURVEY

Continued from page 47

One point that Sarm are anxious
to emphasise is that overtime is
not charged at the studio. This
means that one can work vir-
tually round the clock at no
extra charge. Instruments avail-
able at Sarm include a Steinway
piano and anything else that
may be required can be obtain-
ed and hired with notice. Other
costs include £12.00 for copy-
ing and editing.

Sarm have done a good deal
of recording of jingles, especi-
ally for Jeff Wayne and mixed

the David Essex Television
Spectacular, but they have no
regular commercial work be-
sides this.

ADVISION

23 Gosfield Street,

London W1.

Tel: 580 5707.

Yes, Jethro Tull, Alex Harvey
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Robin Jones (1} and Gerry Kitchingham of R. G. Jones Studios.

and ELP are among the top
name artists reaping the benefit
of a massive £200,000 updating

ping programme has resulted in
the installation of Europe’s first
computerised mix-down desk,

Studio 1 facilities are impres-
sive to say the least: the desk
32 in 24 out, is supplemented

scheme at London's inter- built to Advision’s specifications by full equalisation, quad pan-
nationally recognised Advision in conjunction with Quad Eight
studio complex. The re-equip- International of California. Continued on page 51
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Its what’s inside
the enclosure
that matters

No real enthusiast chooses a loudspeaker system on looks alone.
Indeed, many of today’s strange, outlandish shapes may have
nothing whatever to do with sound reproduction.

It’s what’s inside that matters. And it is here that Tannoy
triumphs, overwhelmingly, over other systems.

The chief
reason for
Tannoy superior-
ity is that Tannoy’s
is an integrated loud-
speaker system based on
the dual concentric principle.

It combines a precision-built
high frequency compression driver
with a direct radiator bass unit
embodying, on all but the small-
est model, the unique Girda-
coustic reinforced cone. This,
plus the famous Tannoy crossover

network, ensures true, natural

sound reproduction with neg-
ligible distortion and almost
total lack of coloration.

Tannoy Loudspeakers are used

as quality references in pro-

fessional broadcasting and rec-
ording studios throughout the
world and are the end result
of 50 years experience.
Listen to Tannoy sound
at your earliest opportunity.
Contact us for further details.

— =‘ N

Tannoy Products Ltd.,
Canterbury Grove,
West Norwood,
. N London
Of course looks are important. Which is why Tannoy SE27 0PW
have introduced five new enclosures, handsomely styled by
one of Britain’s leading industrial designers in ash, teak or

oiled walnut finish and brown, blue or sand panelled grilles.

/‘:T —
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Arden Berkeley Cheviot Devon
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ning, comprehensive limiter/
compressor, phaser and echo
facilities, with the JBL moni-
toring controlled by slide
faders, and studio 2 as exten-
sive in every respect.

It is impossible to pinpoint
any particular service in which
the studio excels, confronted
with an all-round expertise in
every area; indeed, considering
the money that has been poured
into the complex, the rates re-
main within the reach of bands
after ‘value for money’ — run-
ning from £43.00 per hour for
full recording and from £25.00
per hour for copying.

Started originally as a film
production outfit and sound-
track studio, they have main-
tained a reputation in the com-
mercial field despite opting for
full-scale expansion into the re-

cording industry, and their
advanced dubbing theatre sees
a steady stream of illustrious
clients. With its latest introduc-
tion of a 16mm dubbing facility
enabling T6mm or 35mm film to
be interlocked with sound, the
studio remains as worthy of
consideration for soundtrack
producers as for regular bands.

R. G. JONES

Beulah Road, Wimbledon
SW19 3SB.

Tel: 540 4441

One of South London's most
prominent studios is R. G.
Jones, situated at Wimbledon.
R. G. Jones has both 24 and
16 track facilities and the equip-
ment in the studio includes
Neve 32 input desk, JBL moni-
tors powered by Amcron power
amplifiers, and Studer master-
ing machines. Many other elec-
tronic effects are available at
R. G. Jones such as EM.T. and
AK.G. echo facilities, Dolbys
etc.

A brand new Steinway Grand
Piano is available at the studio
and instrument hire can be
arranged. Rates are £25.00 per
hour for 16 track and for 24
track £32.00. Overtime costs
£30 an hour surcharge after
6 pm and all day Saturdays, £5
per hour after midnight, Sun-
days and Bank Holidays.

Special facilities include air
conditioning  throughout and
easy unloading with direct
access to the studio from R. G.
Jones' own car park.

R. G. Jones have done quite
a lot of commercial recording
recently, especially for Super-
sonic, as well as other work for
the B.B.C. and other commer-
cial enterprises (advertising
material for Yellow Pages) R.
G. Jones is a convenient,
friendly studio and is well
worth investigating.

E.M.I.
3 Abbey Road, St. Johns Wood,
London NWS8.
Tel: 286 1161.
A mini-recording industry with-
in its sedate walls, EMI's Abbey
Road complex remains one of
London’s most influential
studios, with a booking situa-
tion much like that of a top-
class restaurant. All three
studios, with respective capa-
cities of 100, 50 and 30 musi-
cians, are now fully 24 track.
Desks are EMI/Neve, purchased
from Neve and then modified
and extended to their own de-
sign. Ancillary gear is in abun-
dance and of the highest qua-
lity, with Studer AB80 tape
machines enjoying a position
of particular prominence.

The rest of the building is like

a musical Fort Knox, with a
quad remix room, three editing
rooms, six disc cutting rooms,
two maintenance rooms, one
room for the storage of EMI
cassettes, one room used solely
for maintenance work on the
EMI/Neve desks and an under-
ground tape vault. Although the
studios, by virtue of their vary-
ing capacities, tend to respec-
tively fall into the classical,
MOR and rock fields, they are
quite prepared to switch roles
if anyone so wishes. The char-
ges, running from £22.00 per
hour for two track recording,
are certainly steep, but with
such equipment and expertise
could result with a saving in
the long run.

When bookings permit,
Abbey Road are prepared and
capable to handle any kind of
task whatever, rock, MOR,
orchestrals, soundtracks or any-
thing else that might crop up.

IMPULSE

71 High Street East, Walisend,
Tyne and Wear, NE28 7RJ.
Tel: 0632 624999.

Impulse Studios has been in
operation for about nine years
now, with current Studio Man-
ager David Wood having start-
ed the venture. Impulse can get

Continued on page 53
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How d‘? we persuade... Advision, CBS,
Chipping Norton, Chris Squires (Yes),

DJ M Eddle Oﬂord Escape, Foel
Slud:os, Good Earth, Gus Dudgeon’s Mill,
John Anderson(Yes), Majestic, Marquee
Studios (twice), Pink Floyd, Sarm, SB
Studios, Strawberry... to go MCI?

The answer is: we didn't have fo.
Our equipment sells itself.
Our latest salesman is the JH 542,

42 inputs 0 32+ 4+2 main outputs 00 8sub-groups 1 6echo and foldback sends o VCA control 0
Auto-muting o All that plus 36 dB of headroom too!

~ MCI (Professional Studio Equipment) Ltd, 21 Claremont Square, London N1 91X 01-278 8190/99
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about 25 musicians into their
studio, which conta.ns Studer
tape machines, Neumann, Calrec
and AKG mikes and a Sound

Technigues System desk. A
mobile unit is also available
with both 2 and 4 track
facilities.

inswruments available free of
charge include amplitication, for
pass and guitar, a plano and a
drum kit, while a Hammond
WI100 organ can be hired. £12.00
is the cost ot the 8 track re-
cording and reduction facility,
and the 2 track stereo costs
£7.00. Editing, copying and
dubbing is £7.00. Organ hire
is £5.50 an hour, while the
Mobile travelling expenses are
12p a mile, £6 an hour setting
up time and £9 an hour actual
recording.

A lot of the jingles for Radio
Metro are recorded at Impulse,
but the most interesting of their
commercial enterprises is the
Be Your Own Record Company
scheme, which, as the name
implies, provides facilities for
anyone to come into the studio,
make an album, single or maxi-
single; with Impulse providing
all the facilities for the manu-
facture of the record, from
pressing the actual disc to
printing the sleeve. This scheme
is for artists who are either
having difficulty in getting a
deal with a record company or
for whom for one reason or

Roundhouse Studios’ desk.

another a normal method of
record marketing and manufac-
ture would be difficult or un-
satisfactory.

TW MUSIC

211 Fulham Palace Road, WB6.
Tel: 385 4630/0393.

TW Music, located just off the
main  Fulham Palace Road,
guarantees a friendly welcome
for their clients from experi-
enced engineers Alan Winstan-
ley and Martin Aden. Their
equipment, still being upgraded

in gradual steps, includes a
Triad '‘B° series 18 in 16 out
desk, 3M and Studer tape

machines, an AKG BX20 reverb
unit, various tape delays, Crown
and Audix amps and JBL moni-
toring. Both studio and control
room are fully air conditioned
(the former has an area of 500
square feet), and they regard
the provision of a wide range
of instruments as an integral
part of their service.

This gear includes Gretsch
drums, Fender, HH and Ampeg
amps, Fender and Gibson gui-

tars, and keyboards by Fender,
Wourlitzer, Hammond and Stein-
way. From 10am to 6pm the
rates are £18.00 per hour, and
this goes up to £22.00 per hour
for the rest of the day.

TV and radio jingles are
handled by the engineers as
competently as their other
work, and they have already
established a regular clientele
in this department. Capital
Radio and Virgin have visited
the studio in the past, while a
company called Quixote cur-
rently has a few of their ads
recorded at TW running on both
TV and radio.

D.J.M. STUDIOS

James House,

71-75 New Oxford Street,
London WC1A 1DP.

Tel: 836 4864.

Although the name D.J.M. is
more commonly associated with
the record company and pub-
lishing concern of the same
name, another flourishing part
of the D.J.M. ‘empire’ is the
studio. D.J.M. proves that phy-

sical size in the studio isn't
everything, the studio having
24 track equipment, while not
being able to accommodate
many more than twelve musi-
cians.

The desk is an MCl 32 in
24 out model and tape machines
include one MCI 24 track, a
Studer A80 8 track and Stereo
machine. Auto/locate control is
another feature in the control
room and parametric equalisa-
tion is also available. The moni-
tors are JBL.

Rates per hour are very
reasonable, 24 track recording
and reduction being £35.00 and
16/8 track £28.00. Copying,
editing and playback costs a
mere £10.00. Copying facilities
are one of the most important
features of the studio — adjoin-
ing the control room is a copy
room with the following ser-
vices available — copying tape
to tape, copying tape to cas-
sette, tape to 8 track cartridge
and disc to tape.

Continued on page 55
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“EWO. Bauch Limited-Exclusive agents

for the most sophisticated
professional studio equipment from
the Worlds leading manufacturers

F.W.Q. Bauch specialise in supplying the
highest quality equipment for professional
recording and broadcasting studios. Products
include condenser microphones, booms,
stands, audio cables, connectors, limiters,
compressors, equalisers, faders, reverherators,
mixing, consoles, tape recorders, synthesisers,
disc cutting lathes, turntables, test tapes,
loudspeakers, film recorders, record blanks

and record plating equipment.

Switchcraft Audio Connectors

!\ The range includes 3, 4, 5, or
6 pole contacts with a variety
of matching plugs, receptacles,
' adaptors, interchangeable with
other leading makes.

These quality connectors are low cost,
available ex-stock with attractive
quantity discounts.

UGl

BEEE STUDER

4

CE : T) &.ABP%
EWQO. Bauch Limited

49 Theobald Street, Boreham Wood,
Hertfordshire, WD6 4RZ
Tel: 01953 OO91 Telex: 27502
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Although some jingles have
been recorded at D.J.M. there
are no video facilities available
at the studio and commercial
work is not really a maior part
of the work undertaken there.

KINGSWAY RECORDERS

129 Kingsway, Holborn,
London WC2. Tel: 01-242 7245
With a large pool of talented
engineers, many with back-

grounds working in other major

studios, and ex-Deep Purple
singer lan Gillan as Director,
customers at Kingsway are able
to tap a substantial reservoir of
skill and enthusiasm. Equipment
includes a Raindirk Major Series
30 in 24 track desk, 24, 16, 4
track and stereo tape machines
by Studer with full vari-speed
facilities, and up-to-date com-

plement of ancillary hardware.

Their wide selection of echo/
reverb devices includes the pos-
sibility of customers using the
cavernous car park basement
directly beneath the studio for
added "weird effects.” The car
park also allows easy unloading,
and once inside, the musician
can make use of a colour TV
and free hot drinks. Rates are
£38.00 per hour for 24 track,
£34.00 for up to 16 track re-
cording, £30.00 for re-mix, and
copying, editing and mastering
costs £12.00 per hour.

Kingsway have handled com-
mercial work occasionally in the
past, and are ready to do so
again should they be so booked,
but are primarily a rock studio,
and it is in this latter capacity
that they deserve investigation
from the serious band.

ROCKFIELD

Rockfield Road, Monmouth,
Wales. Tel: 0600 2449
Strangely enough, the name
Rockfield is not the invention
of the studio’s owners, Charles
and Kingsley Ward, but the
name of the village nearby.
Rockfield has two studios, one
24 track and one 16 track, but
it is hoped that by the summer
the smaller of the two will be
24 track as well. Most of the
equipment in the studios is by

Rosser Electronics of Swansea,
which has been used in Rock-
field ever since the formation
of the studios. Studer AS80
machines are used in the studio
and the monitoring in Tannoy
and Cadac. Other important
pieces of equipment in the
studio are the Eventide Digital
Delay and Flanger units the
L.E.D. level readout and the
Universal Audio Limiter system.
Mikes are Neumann and A.K.G.

Rockfield intends to increase
the scope of the studio in the
spring, by obtaining computer
mixing facilities, but at the
moment precise details are un-
available. Rates are f£20 per
hour in the small studio and
£24 for 24 or 16 track in the
larger studio.

The advantages of recording
in isolated countryside sur-
roundings are obvious and for
anyone desperate to get out of
the city atmosphere Rockfield is
the ideal hideaway. The great
thing about the studio and
those who work there is that,
if you so desire it, you can be-
come totally involved in the
recording process, there's no
one there to disturb you or get
in the way if you want to re-
cord all night for example. Rock-
field is an excellent rock studio
— the drum sound obtainable
there is renowned — and very

little commercial work is under-
taken there.

NOVA SOUND
27/31 Bryanston Street, Marble
Arch, London W1.
Tel: 493 7403/4/5
Due both to a convenient loca-
tion in the West End and an
atmosphere of friendly exper-
tise, Nova have buiit up an im-
pressive client list: Leo Sayer,
Ralph McTell, Carl Douglas and
Kiki Dee to name but a few.
The engineers have served their
apprenticeship at Nova, with
the result that they have an
intimate knowledge of the
studio’s capabilities. The hard-
ware is comprehensive: a 24 into
16 Neve mixing desk, 3M 79
16 track recorder and Selektake,
two Studer 2 track recorders,
DBX, Neve and Teletronic com-
pressor/limiters, with full EQ,
phasing, echo and dolby. Moni-
tors are Cadac.

£33.00 per hour secures the
use of all facilities, with an in-
crease to £38.00 from 6pm till
midnight. Reduction is £31.00
per hour, copying, editing and
playback £10.00 per hour (when
booked separately) and multi-
copying £15.00 per hour. All
these costs rise proportionately

Continued on page 57
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from 6pm till midnight close-
down. The main studio can
accommodate up to 36 musi-
cians, with a wide spectrum
of acoustic properties in dif-
ferent areas, while the external
layout provides excellent un-
loading facilities with a 24 hour
car park nearby. Conversion to
full 24 track is currently being
discussed, but the outcome will
largely depend on the attitudes
of the customers.

Film soundtrack crews have
made use of Nova's services in
the past, with the pool of en-
gineers equally at home with re-
cording, re-mixing or com-
mercial work.

THE STONES MOBILE

17 Berners Street, London W1.
Tel: 637 3771

The Who, Faces, Led Zeppelin,
Deep Purple, Billy Preston,
Frank Zappa and Jeff Beck all
have a couple of things in com-
mon: the first and more obvious
is an invariably high standard
of music, and the second is that
they have all made use of the
excellent Stones mobile at one
time or another. As Britain’s first
mobile, the truck had to over-
come the obvious problems
of creating recording prece-
dents, so it is all the more

credit to resident engineer Mick
McKenna that he has kept it in
such constant demand.

Sou! and feel of the mobile
should be prime selling points
to prospective users, but for the
record Mick has managed to
install an incredible amount of

top-line gear: 32 in 24 out
Helios console, 3M 24 track
machine, plus various echo

effects, and Altec digital delay
unit and a host of other mod
cons. Microphones are now up
to an astounding eighty eight,
and despite the concentration
of equipment, there is still room
for more than 12 people to
listen to playback in the air-
conditioned comfort of the in-
terior.

With a negotiable weekly
rate the studio scores very well
economically for those who are
prepared to put in consolidated
sessions of hard work: there
can only be benefit for bands
who would like to take advan-
tage of such a measure of
dedication and feeling.

The Stones mobile truck.

TPA STUD!O
22 Denmark Street, London
WC2 Tel: 836 1783

Although specialising largely in
demos and advertising work,
TPA (Tin Pan Alley) are equally
at home with regular band
recording. Studio A, 16 track,
accommodates 20 musicians,
with a Midas 24 into 16 Custom
console, stereo echo plates,
Crown/Altec monitoring, Even-
tide instant flanger, and 3M 16
track recorder with varispeed.
Studio B is 8 track and it is
here that most of the demo
work takes place. Accom-
modating 15 musicians, the
desk is a 16 into 8 Helios, with
tape machine as in Studio A
but with 8 track capability.
There is a direct line between
the studios, with facilities for
transferring from 8 track to 16
track.

Rates in either case are
reasonable, with 16 track
recording costing £25.00 per
hour, reduction, editing and
copying

costing £20.00 per

hour, while in Studio B 8 track
recording costs £15.00 per hour,
with £14.00 per hour taking
care of reduction, editing and
copying etc. Overtime is
charged at the rate of £2.00
per hour after 6 o’‘clock and
£3.00 at weekends and over
bank holidays.

THEATRE PROJECTS

11-13 Neals Yard, Monmouth
Street, London WC2

Tel: 240 5411

The Theatre Projects recording
complex, situated in the middle
of the West End, embraces a
complete  “creative  sound”
spectrum of activities. Studio A
accommodates up to 18 musi-
cians and has facilities for 8
track, 4 track, stereo and mono

recording, and holds a 14
channel 8 group desk with
Altec monitors, EMT plate,
limiters, expanders and vari-
speed decks. Film dubbing and
film transfer equipment (for
both 16mm and 35mm) has

recently been incorporated into
Studio A, and the newly
opened Studio B is designed to
handle high quality speech
work  (commercials, voice:
overs, langauge tapes etc.) at
very competitive rates.

In addition to the two studios
there is a Programming Suite
equipped with a 10 channel 4
aroup desk, Klein and Hummel
OY monitors, and various tape,
cassette and cartridge mach-
ines for dubbing, mixing and
editing pre-recording material.
Here too is housed one of the
largest and most comprehensive
commercia! sound effects library
in the UK.

Theatre Proiects specialises in
creative sound for audio visual

How to keep the

musical excellence
you’ve already
paid for:

Record itorn a
Revox A7?77

FOR FULL DETAILS PLEASE CONTACT:
REVOX : C.E. Hammond & Co., Lamb House, Church Street, London W4




presentations and attached to
the recording complex is a suite
for single- and multi-screen
slide programming with tape/
slide sync. pulsing and up to
4 tracks of sound.

THE MANOR
The Manor House, Shipton-on-
Cherwell, Oxfordshire
Tel: 08 675 5851
To the Manor born! What an
amazing place this is. Half
Country Seat — half recording
studio, anyone with the sense
(and cash) to come to The
Manor to record would have
a distinct advantage over other
recording artists, for atmos-
phere and expertise go hand in
hand here to provide some of
the country’s finest bands with
the best facilities for recording.
The Manor was opened four
years ago as part of Richard
Branson's rapidly expanding
Virgin Empire, and though the
place handles mainly musicians
on the Virgin label, many
others have been recorded here.
Perhaps the most interesting
feature of the studio design is
the Westlake Audio designed
control room. The studio itself
is a split-level affair and the
equipment within is some of
the most modern available, in-

cluding a 32 channel Helios
desk, which has parametric
equalisation.  Other goodies

include an Eventide Clockwork
Phaser, full Dolby and DBX
systems, UA Compressor/
Limiters Varispeed Units and
an Alison Computor which
runs the mixing system. Tape
Machines are Ampex and moni-
tors are Westlake units con-
taining Gauss for bass and
J.B.L. for highs. Cost of the
studio per day ranges from
£300-£400.

Perhaps the most versatile
of The Manor's services is the
Mobile division of the studio.
This comprises two trucks,
both 24 track, one of which is
equipped with a Helios desk
and the other with a Neve.
Monitoring is Tannoy through-
out, and both trucks are equip-
ped with all the latest gadgetry.
Nazareth and Jethro Tull are
just two of the artists to have
used the Mobile studio, the
cost of which is about £400 a
day.

Because of their affiliation
with the Virgin label and the
rock world as a whole, The
Manor have had little time for
the commercia! side of the busi-
ness. However they say that
there are possibilities in the
future that they may be doing
this type of work, though no
plans have been finalised as
yet.

PLUTO STUDIOS

3 Waterloo Road, Stockport,
Cheshire. Tel: 061 477 0434
First formed as a production
company for TV and radio com-
mercial sound tracks, and spe-
cialising also in music writing
for jingles, themes etc., Pluto
Studios have since expanded to
further include an 8 track pub-
lic studio. The desk is a 20
channel Sound Techniques,
with 8 and 4 track Ampex
recorders, and stereo recorders
from both Ampex and Scully.
Monitors are JBL, and micro-
phones include Neumann and
AKG.

Studio facilities are backed
up by a large pool of session
musicians, with in-house in-
struments including various
Fender amplifiers and an ARP
synthesizer. The studio services
continue beyond the recording
stage, with cassette and disc
transfer facilities and a disc
pressing service. Rates are very
reasonable indeed, with 8 track
recording costing £12.00 per
hour and stereo £10.00 per
hour.

Despite the deceptively
modest specifications, the com-
mercial client list is long and
varied: Rolls-Royce, Whyte and
Mackay whisky, Woolworth,
Budgen, TV Times, Tudor
Crisps, Siebrand Advocaat,
Macleans Toothpaste, Ciba-
Geigy and Wimpey homes;
spanning both TV and radio
tracks.

BIRD STUDIOS

Kings Lane, Smitherfield, nr.
Stratford-on-Avon, Warwicks.
Tel: 078 985 705

A friendly studio is always a
pleasant place to work and
Bird Studios has always tried
to maintain a friendly attitude
to the customers. Rather than
a them-and-us attitude they’d
rather that everyone worked
toaether to get the best poss-
ible result from their labours.
Bird. althouagh only two miles
from Stratford. is fairly isolated
and one of the advantages of
working there is that one can
record at any hour of the night
without any risk of interference.

The equipment consists of a
custom-made desk, constructed
by Monty Bird, the owner of
the studio, with DBK Noise
Reduction. The  monitoring
system consists of Tannoy
Golds and tape machines are
Revox.

Rates per hour are £8.00 for
recording and £7.00 for mixing
if it is done on a separate occa-
sion. Most of Bird's work is
involved in recording rock
bands and although they have
the facilities for doing work for

continued on page 58,

RONNIE LANE'S MOBILE STUDIO

Ronnie Lane wishes it to be known that his Mobile
Studio is STILL available for hire. STUDER 16 track,
8 track & 2 track Professional Recorders. REVOX
2 track machines with Vari Speed. HELIOS 30 into
10 Console. AKG BX 20 Echo Unit. DOLBY NOISE
REDUCTION. NEUMANN, BEYER, AKG, SONY,
SHURE Microphones.

For booking and all information Ring RUSS SCHLAGBAUM
01—891 2856 or write to RONALD LANE (LMS) LTD,, 2,
CAMBRIDGE COURT, CLEVEDON RD.,, E. TWICKENHAM,
MIDDLESEX TW1 2HT 24 Hour Ansafone Service,

Riversidé Recording Ltd.

offers 16 Track Recording
Facilities at £15.00. per hour
down to £12 00. per hour for
block bookings

8 Track Facilities at £8.50
per hour

For further details phone or
write to

Riverside Recording Ltd.
78 Church Path
Fletcher Road

London W4

Tel 01-994 3142

GROSVENOR STUDIOS
HOLLICK & TAYLOR
RECORDING COMPANY.

16 Grosvenor Road, Handsworth Wood,
Birmingham B20 3NP.

Tel: 021-356 9636
You name it—we’‘ve recorded it.
Reggae to Rachmaninoff
Big Band to Bach
[ A Complete Recording Service
in the heart of the U.K,
‘Q FILM - MOBILE —_

ZO\

A Complete Recording Service and a fine
Music Workshop.

Why not give us a try?—write or phone
for details.

TWO STUDIOS

RECORDING
STUDIOS

ZELLA RECORDS (BIRMINGHAM) LIMITED

"Walker Hall’*, Ampton Road, Edgbaston, Birmingham.
Tel: 021-455 0645 (24 hr answerphone)
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commercial companies, they
have not as yet done any of
this type of work.

TRIDENT

17 St Anne’s Court, Wardour
Street W1V 3AW.

Trident has always been a hive
of activity and the coming few
months is certainly no excep-
tion to this rule. Genesis, for
example have recorded their
latest album there, and other
worthies booked in for the com-
ing months include The Spiders
From Mars, Rory Gallagher and
Chick Corea.

Trident consists of two
studios and a Preview Theatre;
there is also a cutting room and
a copying room on the
premises. Studio 1 accom-
modates about 35 musicians
while Studio 2, used for re-
mixing, is much smaller in
terms of studio space, accom-
modating only five people; its
control room, however, is
larger than that of Studio 1.
Studio 1 boasts a Triad A-range
28 input/24 output desk, Crown
and Quad monitor amps, J.B.L.
and and Century monitors and

FAIR DEAL

RECORDING STUDIO

ONLY £5 an hour
4 - TRACK

Don’t take chanres, be sure of

a great sound Free use of Elka

Rhapsodv Strina Synthesizers —

Electric Piano - Clavicord — Har-

mony Acaustic Guitrr — Weber

Piano — Drum Kit - WEM Amp-
Direct Injection.

01-573 8744

(Hayes West London)

Studer tape machines. Studio 2
contains a 40 input/12 output
Triad Desk, Audix monitor amps
and Cadac monitors. Mikes are
A K.G., Eagle, Neumann and
Sennheiser. Other important
pieces of equipment to be found
throughout the studio include
Orban Parasound Parametric
Equalisers Universal Audio
compressor / limiters, EMT
plates, Ring Modulator.

Music instruments provided
include a Hammond C3 organ,
Bechstein Grand Piano and
Arp 2500 synthesizer. Rates per
hour are £39.00 for 24 track
recording, £35.00 for 16 track
recording, £30.00 for 24 track
mixing and £26.00 for 16 track
mixing.

As previously indicated, Tri-
dent have full facilities for the
commercial side of the record-
ing business — a Preview
Theatre is available with Mag-
naflex 16mm and Westar 35

projectors. The sound system
comprises a Goldring-Lenco
turntable, with Vitavox
speakers. Video equipment

includes Sony monitors and a
Sony-umatic playback machine.

ROUNDHOUSE STUDIOS

100 Chatk Farm Road, London
NW1 8EH.

Roundhouse Studios, the brain-
child of Gerry Bron, has now
been open for about nine
months. Gerry and manager
Peter Gallen have devoted a lot
of time and love on the project
and the result has been all one
could expect from a top-rank-
ing modern studio. One of the
foremost considerations in the
construction of the studio was
that it should be a producer’'s
and artist’s rather than an engin-
eer’'s. The control room con-
sists of a Cadac 36 input 24
output desk and the same firm
provided the monitoring sys-
tem. Echo in the studio is pro-
vided by four EMT plates. Tape
machines are Studer, including
two 24 track models, all with
varispeed capability. Neumann,

Sennheiser and AKG mikes are
used.

Instruments available free of
charge in the studio are a
Steinway Grand Piano and a
variety of percussion instru-
ments. Instruments available
for hire are a Hammond organ,
mini-moog, electric piano and
amplifiers. Another interesting
feature of the studio is that it
has a closed-circuit link to the
Roundhouse. A fairly new fea-
ture in the studio is the Copy-
ing room and copies can be
made at the rate of £10.00 per
hour of tape. Other rates are
— 24 track recording and re-
duction: £40.00 16 track record-
ing and reduction: £35.00.

Already  Roundhouse has
been used by such worthies as
Osibisa and Babe Ruth, so
things look bright for the
future. The studio concentrates
entirely on rock music at the

moment and they say that,
apart from the link with the
Roundhouse, they have no

special facilities for commercial
work.

SCORPIO SOUND
19/20 Euston Centre,
NW1, Tel: 388 0263
The word has been spreading
rapidly about Scorpio Sound,

London

The Scorpio desk, with Studio in the backgrand.

who back up an extensive line-
up of top class hardware with
a relaxing and friendly atmos-
phere.  Streetwalkers, Hum-
mingbird and Jack Bruce are
just three of the more recent
clients who have made use of
the care that has gone into the
Scorpio project. Their desk,
currently 24 in 16 out, is soon
to be changed for a 32 in 24
out version and is backed up
by a full compliment of the
ancillary limiters, compressors,
phasers, delay lines and equa-
lisers, representative of the
studio’s keen desire to keep in
touch with new developments.
Tape machines are Studer and
monitors.

Scorpio make no secret of
the fact that their rates are
among the more pricey, with
2 track recording costing £26.00
per hour and 16 track costing
£36.00 per hour. Copying edit-
ing and playback costs £12.00
per hour, and the overtime rate
(after 6 pm and over week-
ends) is f6.00 per hour.
Despite its location at the junc-
tion of two of London’s busiest
roads, parking is very easy,
and, with no stairs between the
car park and studio floor, un-
loading is similarly effortless.

continued on page 61.

NORTH EAST AREA
8 TRACKSTUDIO

Masters and Demos
Full Studio Service

* ARNY’S SHACK RECORDING STUDIO *

4-track Ampex — AKG mics — 3 Fender amps — JBL monitors. Full range
of Ovation Guitars — John Birch guitars — Moog Synth — Gibson Switch-
master — Drum kit. All for £4 per hour — £36 per day (10 hours). Micro Bus
for picking up from Bournemouth Central Station.

Latest artistes for this month: Dozy, Beaky, Mick & Tich; Rolf Harris: Don

Mclean; Dallas Boys.

15 APOLLO CLOSE, PARKSTONE,

POOLE,

DORSET. Tel: Parkstone 743394

IMPULSE STUDIO
71 HMigh Street East, Wallsend, Newcastle
I Tel : (0632) 624999

STUDIO A"

16 Track 3M Tape Recorder. Midas Custom Built
24/16 Mixer. Automatic Double Tracking. Altec
& Tannay Monitors. Neumann & A.K.G. Microphones.

Chicef Engineer:
COLIN THURSTON
Second Engineer.

STEPHEN PICCO

CAPACITY 30

STUDIO "'B"

CAPACITY 18

8 Track 3M Tape Recorder. Helios Custom Built
16/8 Mixer. 8 Track to 16 Track Transfers. Tannoy
Monitors. Neumann & A.K.G. Microphones.
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Kingsway Recorders
are not just a pretty face

At KR, we have everything we need and everything you need for recording quality sound.
A 30-input channel mixing console, 24/16, 4-track and stereo recorders, a very wide
range of echo facilities and a fully acoustisised studio floor which can take 35 musicians in
comfort. This is all backed by the very latest essential etceteras.

We provide a truly creative recording service which can enhance your musical talents
with sound advice. But, of course, if you know exactly what you want, we just keep
quiet and carry out your every wish and we don’t go in for hidden extras or nasty surprises
in the small print.

Telephone for our detailed brochure or call round and talk.

R

Kingsway Recorders Limited
129 Kingsway London WC2B 6NH Telephone 01-242 7245
KR will make you sound your best
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Although originally set up to
handie commercial radio work,
they have almost entirely aban-
doned that particular area in
tavour of the full-blown group
work, and, while they would be
capable and ready for commer-
cial assignments, they should
primarily be considered a
musicians’ studio.

FEACOCK SOUND STUDIO
98 Medina Avenue, Newport,
1LO.W., England. Tel: Newport
2379

Peacock Sound Studio caters
for sound recording in all its
aspects — societies, rock
bands, sound commercials,
jingles, etc. The studio consists
of a recording area acoustically
treated to produce a clean,
easily controllable sound and a
control room containing an
LT.A. 10 channel 4 group mixer,
Teac A3340 4 channel master
recorder, Revox A77 recorder,
Akai stereo recorder, Sony TC
121 stereo cassette recorder,
AKG microphones, Bang and
Olufson monitoring.

Although capable of 4 track
recording simiultaneously, addi-
tional tracks of 10 or more can
be realised by mixdown/dub
process. Additional effects such
as phasing stereo reverb, and
echo are available, Instruments
available include piano, electric
piano, string machine and syn-
thesizer.

Rates per hour are f£4.00,
which incudes recording mix-
ing and tape hire. There is no
overtime rate either. Tom
Taylor, the studio manager, can
also fix up accommodation for
anybody who wishes to come
down to the island to record
and has nowhere to stay.
Recently, commercial work that
the studio has undertaken has
included radio commercials for
resorts and holiday camps,
copyright free music commer-
cials as well as demos.

RIVERSIDE RECORDINGS

78 Church Path, London W4
5BJ. Tel: 994 3142

Riverside Recordings is an esta-
blished'studio which has recent-
ly moved to Chiswick, London.
The studio handles most types
of musie, from rock to cham-

ber and renaissance music.
The engineers are trained
musicians -— Adam “Dad”

Skeaping, the director, was
Professor at the Royal College
of Music, Adrian Wagner
studied keyboards and com-
position at the Royal Academy
of Music and is noted for his
own keyboard work.

Facilities in the studio are as
follows — 2, 4, 8, 16 track
recorders, an 18/4 Audio
Developments Desk Quadra-
phonic monitoring by Tannoy
or J.B.L. Upstairs, there is an
office and copying shop where
master copying, editing, listen-
ing and compilation work can
be done. Conversions between
2", 1”7, ¥ and 4" 4 channel is
possible as is conversion be-
tween CCIR, NAB, AME, and
a pilot head NAGRA is avail-
able. Disc cutting and cassette
compilation can be arranged.
Riversides new Mobile Unit can
offer 2-16 track facilities. it has
been kept busy recently record-
ing classical albums and looks
like being a useful addition to
the studio, Studio rates are
£15.00 per hour 16 track and
£8.50 per hour for 8, 4, or 2
track.

David Fanshawe and Gry-
phon are among the recent
visitors to the studio during the
last few months.

ZEL-LA RECORDS

“Walker Hall”, Ampton Road,
Edgbaston, Birmingham. Tel:
021-455 0645

Housed in a church hali which
was formerly a BBC light music
studio, Zel-la is a fairly large
studio by provincial standards
— 40" x 20" x 18’, but by care-
ful use of decor and dividing-
sound-screens the studio still
retains intimacy even for speech
recordings. The normal work
done at the studio ranges from
demo discs to custom record
pressings recorded in the
studio or sometimes out on
location,

Equipment in the studio in-
cludes an 8-track Klark Teknic
recording machine, back-up
machines being a Sony TC 850
and a Revox. Other equipment
includes a solid state multi-
channel mixing console with
comprehensive equalisation, re-
verb and echo on each channel,
pan-pots, compression, limit-
ing and foldback via head-
phones or speaker. The mike
range is extensive — Calrec,
Beyer, STC, AKG and Neu-
mann. A grand piano is avail-
able for use in the studio.
Zel-la provide a swift service
in record cutting from studio
recordings or from your own
tapes, with fully transistorised
feedback cutting system with
Quad 50E amplifier and Gram-

TOM TAYLOR’S PEACOCK SOUND
STUDIO, 98 Medina Avenue, Newport,
Isle of Wight

“Service by musicians for musicians’
(Cut out and keep handy)

The Island’s only purpose-built 4-track
recording studio, staffed by B.B.C. trained
sound engineer and producers whe
understand the business.

4-track teac, 10-channel mixing, stereo
revox, limiters_ tape delay, adt, Mutron
piano, synthesiser, string machine,
musicians available.

If you are an artist/band/songwriter and
wish to make a record for sale to the
general public or for demo purposes, pay
us a visit and listen to some of our
results. You will be most welcome. Ful)
tacility for sound commercials.
Processing and pressing of discg arranged.
Location recordings in pubs, theatres,
churches.

Phone Tom Taylor, Robin Whitehead or Jill
Nichols on NEWPORT 2379 STD 098 381

Jecihzl Sndio

‘“*For Your Masters’’

16 Track Ampex, 8 Track Ampex, 24 Channel Mixing
Stereo Ampex, Audio & Design Compressors, Limiters,
& Noise Gates, Tape Delay, ADT, Eventide Phasing,
Master-Room Reverb, Full Range AKG & Neuman
Microphones, Grand Piano, Musicians Available.

16 Track £15 per hour
8 Track £8 per hour

TELEPHONE US ON 802 7868 or 807 2146
19, Stamford Hill, London N16.

Bookings: MARY HOW
Telephone: 01-836 6699 Ext.280

16 track - £24.00 per hr.
8 track - £20.00 per hr.
2 track - £15.00 per hr.

Duplication Suite, Magnetic
Transfer Suite, Disc Cutting Services

21 Denmark Street, London WC2H 8NE

continued on page 62, |
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continued from page 61.

pian Cutter head. The studio
charges are as follows —
10.00 am to 800 pm £12.00
per hour, 8.00 pm to 12.00 pm
£15.00 per hour, 12.00 pm to
10.00 am £18.00 per hour.

Zel-la are often called upon
to do recording work for in-
dustrial purposes, usually to
accompany slide or film pre-
sentations. Some weeks ago
Godfrey Davies Productions of
Birmingham brought a com-
plete film crew into the studio

to make a TV commercial.
Zel-la is well equipped for
making moderately priced

jingles and radio ads.

EDEN STUDIOS

20/24 Beaumont Road, Chis-
wick, London W4 5AP

Tel: 995 5432

For six years Eden Studios has
provided a full recording ser-
vice to all areas of the music
business. Eden Studios, built
by acoustician Kenneth
Shearer and architect Graham
Anthony, has been designed in
such a way that the mood can
easily be varied to suit all
types of music from small
groups through to an orchestra.
Equipment in the studio is a
Custom-built 20 Channel 16
track Quadraphonic Sound
1100 with Auto Tape Location,
M16 Dolby system, EMT Plate
desk, a 16 track Ampex MM-
Echo and quadraphonic moni-
toring on Tannoy/Lockwoods.
The desk, designed by Mike
Gardner, must be one of the
most compact 16 tracks around.
It offers full EQ, solo monitoring,
8 echo outputs, comprehensive
foldback facilities and echo on
monitoring, as well as all usual
features.

For relaxation there is a
lounge with drinks available.
There is seating in the court-
yard for the summer and near-
by a friendly pub with a
garden. For clients from
abroad Eden Studios will be
pleased to arrange hotel accom-
modation and transport can be
arranged. Instruments and ses-
sion men can be supplied.

Rates are as follows — Re-
cording and reduction: 16 track
£28.00 per hour, 4 track: £16.00
per hour. Copying, editing and
playback is £8.00 per hour.
During the last few months

Eden has' been heavily booked
— involved in album recordings
for Barbara Dickson, and the
Bay City Rollers, and singles
for Maxine Nightingale and
Junior Campbell. London Week-
end Television have booked
time in the studio exclusively
for Supersonic and other pro-
grammes.

LEADER SOUND LTD.

209 Rochdale Road, Greetland
Hahfax, West Yorks.

Leader Sound have only been
at this address for a few months
at the moment, having recently
moved from London. The main
function of the studio is to
supply Bill Leader's own speci-
alist folk record labels with
material. The equipment con-
sists of a Raindirk 10 in 4 out
mixer, Amcron amps and Lock-
wood monitors. A  Revox
machine is also in use.

Rates per hour are as follows
— £10.00 for recording and
£5.00 for reduction or any work
that doesn’t involve actual
recording.

Bill Leader, the studio man-
ager, said that since the studio
had only just moved, there was
still a great deal of work to be
done to make the local contacts
to ensure that a certain amount
of commercial type work was
done. Although the studio
would be very willing to do
commercial work besides the
specialist folk recording that
they have done up to now
they have not yet been able to
get any radio or television
work in their present locality.

CRAIGHALL RECORDING
STUDIOS

68 Craighall Road, Edinburgh,
EHS 4RL. Tel: 031-552 3685
One of the finest studios in
Scotland is Edinburgh’s Craig-
hall. Both conventional and
mobile studio facilities are
available, the floor area of the
studio being 30" x 20'. The
equipment in the studio is a
Neve 16 Channe!l Control desk,
Studer 16, 8 and 2 track tape
machines. Neumann, AKG and
Sennheiser microphones, JBL
monitors and EMT reverb
plates. Musical instruments
available include a Steinway
Grand Piano, Haven Organ,
Mellotron and Mini-Korg syn-
thesizer. The Studio rates are
Mono and 2 track stereo,
£14.00 per hour, and 8 and 16
track £26.00 per hour.

The Mobile Unit consists of
a Mercedes van, fitted out as
control centre, with a 14 Chan-
nel 8 output Control desk.
Studer 8 and 2 track tape

continued on page 64.
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nAD Telephone: Cardington 404, Specialists in Service
| i and Repairs of T.R.D. recorders. All parts, motors,

etc available. Collection and delivery.:— London and
Home Counties.

FOR SALE :

£ Klark Teknik Dual Il Graphic Equaliser 350

8 Track Studer A80 Offers 2 E_Iectrovoice rifle mics 65 each

16 Ampex MM 1000 Varispeed 6,250 Various AKG Types C28, C60, 202, etc.

8 . 3M M28 3,300 H & H 16-8-16 Monitoring mixer 1,100

8 ., Sculy 3,400 Neve 28-24 quad mon, etc, mixer 19,000

8 Ampex, new heads and Triad “B"" 24-16 mixer Offers
Richardson amps 2,500 3M 4 track on 3" head block 400

8 .. Scully, new Richardson amps 3,000 Scully 1 15”/30" drive motors 100

8 Leevers-Rich, new Richardson Various spares for Scully and Ampex equipment.
amps 2,300 LOTS OF OTHER EQUIPMENT

8 Dolby 301 units with all remotes, ALL EQUIPMENT AVAILABLE FOR HIRE

racks, etc 2,800
Ampex 350 stereo 400 ono WANTED

1

1 Ferrograph Series 7 mono, as new 140 16 TRAS:LISSS?Q(I)E?- AI‘S(_)I_(;:RGENT

1 Leevers-Rich E200 stere'o, as new 800 e e T e

1 pair Lockwood Cabs with reds 300

1 ditto with golds 230 DOG HOUSE, COPLE, BEDFORDSHIRE
1 pair Cadac Monitors and amps 700 Telephone: Cardington 404

d
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—ELECTRONICS

12 CHANNEL STEREO
MIXING CONSOLE

B The MM Electronics MP175 with 4 band equalisation
giving 12 dB cut and boost st frequencies: 100 Hz:
2 kHz and 10 kHz.

B Continuously variable pre-fade fold back and post
fade echo.

B Stereo headphone amp incorporating VU metering.

PERFORMANCE:

Noise reference to input —125 dBm

Hum ref input (with internal power supply) —122 dBm
Distortion better than .05% typically .01%

Overhead level at 22 dBm all outputs buffered

£250 Retail

ANNOUNCING:

A 16 channel mixer featuring: 7-way graphic equalisation on output; 2-way electronic crossovers
and pre-fade listen bus.

12 channel export model built into a CT flight case designed along similar lines to 12 channel stereo
mixing console. Features XLR sockets as standard fitting; black fascia with white lettering and white
flight case with black trimming. Internal regulated power supply with toroidal mains transformer to
alleviate any mains pick-up problem. :
Also an 8 channel stereo mixer with similar features to the MP 175 12 channel stereo mixing
console, and 16 channel extended version of MP 175.

M Currently provisions are being made to manufacture Graphic Equalisers, Guitar Amps
and Combos. Details will be released in the near future,

For further details contact TONY GIPP (0223) 66559.

French’s Mill, French’s Rd., Cambridge
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continued from page 62.

machines are used, as are JBL
monitors and there is also a
closed circuit television incor-
porated in the van. The Mobile
rates are £24.00 Setting up
charge, Mono and 2 track
stereo is £14.00 per hour and 8
track is £20.00 per hour. A
travelling charge of 10p per mile
is made if it is necessary to
travel outside the Edinburgh
area, and accommodation
charges for engineers if neces-

sary. Instrument hire is as
follows: Grand Piano - no
charge, Organ and Mellotron,
£6.00 per day, synthesizer
£4.00 per day.

On the commercial side,

Craigha!ll don’'t do a lot. This
is not a studio policy but
comes from the fact that they
have been inundated with so
much work that they have
never had the opportunity to

devote themselves to the
recording of jingles, or any
other material for radio or
television.

AIR

214 Oxford Street, London W1.
Tel: 637 2758

Among the recent artists using
busy Air Studios are Jeff Beck,
Robin Trower, Nazareth, Alex
Harvey, Steeleye Span, Mott,
Stackridge and Be Bop de Luxe,
and names like that certainly
go a long way towards empha-
sising the studio’s position as
one of the country’s most in-
fluential. Despite the location
on the fourth floor, the Air com-
plex houses four superbly
equipped studios, with capa-
cities of 60, 35, 5 and 3 respec-
tively. Studio 1's Neve 32/24
desk is complemented by 3M
M79 24 and 16 track recorders,
Studer stereo machines, Neve
and UA limiters, Eventide delay
and phasers EMT plates and
mics in the main by Neumann
and AKG. Studio 2 boasts the
same hardware, plus full quad-
rophonic  monitoring,  while
Studio 3 features a Neve 16/12
desk with 3M and Studer re-
corders; little brother number 4
weighs in with a Neve 30/16
desk.

Despite their central position
and full recordinag equipment
four times over, Air manage to
keep their rates down to a
reasonable level. Studios 1 and

64

2 cost £40.00 per hour for 24
track and £35.00 per hour for
16 track; Studio 3 costs £25.00
per hour and Studio 4 costs
£28.00 per hour. The recording
side is backed up with full film
projection and dubbing facili-
ties, post synching and the like,
making Air a complex in the
true sense of the word, and
one well worth investigating
for the quality conscious band.
Chief Engineer is Geoff Emerick,
who has been picking up
awards for his work like so
many cigarette coupons.

CHALK FARM STUDIOS
1a Belmont Street London NW1.
Tel: 267 1542/4873
Opened about six years ago,
Chalk Farm Studio has “chalked
up”! about thirty-five hit singles
in its existence so far. Vic
Keary, the genial manager of
the studio, told us that at one
time nearly 909 of the reggae
recorded in this country was
laid down at Chalk Farm and
that even now the bulk of the
work undertaken there is still
reggae. Other music has, how-
ever, been recorded there, a
good example being Seventh
Wave's albums,

Facilities in the studio include
a 16 track Scully with separate

synch outputs, an 8 track
Levers-Rich with separate
synch outputs, a 2 track

Levers Rich and a 2 track
Studer. The Console is custom
built, 24 in 18 out and Vic
Keary says that the studio is
the only one in Britain to use
graphic equalisation on every
channel. Other electronic good-
ies include a Cooper Time Cube
for automatic double tracking,
instant phasing, Keepex expand-
ers, Universal Audio and Klark
and Altec compressor limiters.
Studio Two, which is used for
copying and editing, contains

|
i

Ampex 2 track machines and
Altec monitors.

Rates per hour in Studio 1
are 16 track recording and mix-
ing £20.00, 2, 4 and 8 track mix-
ing, editing and copying £14.00.
Studio 2 rates are £10.00 per
hour for copying and editing
only inclusive of engineers’
charge. Instruments available
for hire at sessions include
ARP synthesizers, a Hammond
A100 and a Wourlitzer organ,
Vox and Ampeg amps, a drum
kit and percussion.

AUDIO INTERNATIONAL

18 Rodmarden Street, London
W1 3FW. Tel: 486 6466

Very centrally situated in Lon-
don, Audio International is fully
equipped to deal with many
sides of the recording business.
Audio International contains
two studios, the larger of the
two, Studio 2, containing a
Neve 32 input 24 track desk,
parametric, graphic and phas-
ing units, Neve and DBX com-
pressors. EMT and AKG
reverberation systems are also
used.

Whereas Studio One has a
capacity of 40 musicians,
Studio 2 is altogether much
smaller, with a capacity of only
six and is used mainly for
speech recording. The desk in
this studio is a Neve 10 input
2 group output console model,
and besides this the equipment
is virtually the same in both
studios, tape machines being
Studer throughout.

Rates for recording and re-
duction are as follows in the

large studio — 24 track -
£35.00 to £41.00, 16 track
£32.00 - £38.00. Little studio

rates are 2 track recording
£12.00 to £16.00 and copying
and editing £10.00 to £14.00,
plus overtime of £4.00 per hour.

3 S Ve iy

Neil Richmond and Ken Elliot (Seventh Wave) at Chalk Farm.

STRAWBERRY STUDIOS

3 Waterioo Road, Stockport,
Cheshire, England.

Tel: 061-480 9711

Something over 7 years ago
Eric Stewart and Peter Tatter-
sall became involved with a
small demo studio in Stockport.
The studio was established in
its present premises, and facili-
ties were improved annually, 4
to 8 track, 8 to 16 and now
24 track under the joint owner-
ship of Eric Stewart, Peter
Tattersall, Graham Gouldman,
Justin Haywood and Kennedy
artists. Strawberry Studios has
of course played a major part
in the success of 10 C.C. but
many other artists have used
the studios, including Paul
McCartney, Neil Sedaka and
Roxy Music.

The main studio area is 44
x 33’ with vocal/acoustic isola-
tion booth and live string area.
The studio is thus large enough
for a small string orchestra,
but not so large that it swamps
a four piece band. Equipment
includes a custom-built Helios
desk with full equalisation,
Audio and Design complex
limiters, Keepex units and a
Studer Phase Correlator. Tape
machines are Studer with full
vari-speed facilities. Monitoring
equipment is Crown DC 300A’s,
Westlake TMl's and _studio
playback Crown DC 150A JBL
4326's. Microphones are Neu-
mann, Beyer and AKG. In
November of last year the con-
trol room was completely re-
built by Westlake Audio of
Los Angeles.

Rates are as follows — re-
cording or reduction from 9
a.m. to 6 p.m. is £30.00 per
hour, 16 track is £25.00 per
hour, 8 track £18.00 per hour
and Stereo/Mono is £15.00 per
hour. Strawberry do a lot of
work for both BBC and com-
mercial TV, their clients includ-
ing Granada TV and Yorkshire
TV. A good deal of work is
also done for many of the TV
commercial advertising com-
panies, with Grays Advertising,
New York (Revlon Cosmetics
ad) among the recent clients.

THE MUSIC CENTRE

Engineers Way, Wembley,
Middlesex. Tel: 903 4611

The Music Centre is housed in
a very impressive modern
building near the Empire Pool,
Wembley. Four studios are
offered — Studio 1 being the
largest, offering accommodation
to about 125 musicians. Studio
2 is slightly smaller and is
used mainly for the recording
of television shows. Studio 3

continued on page 66



Discover new dimensions in sound
with the H/H Multi Echo Unit!
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Probably the most versatile echo system ever produced, the Multi Echo is particularly designed for
high-quality P.A. systems, special effects synthesizer for the production of electronic music as well as
studio use. Already many leading studios, including the B.B.C. are using this unit. An amazing 240
different sound effects can be produced using the various selector push buttons. In addition subtle
variations are available using Echo and Repeat Volume controls.

The unique tape carriage arrangement as seen above eliminates many of the old thorny problems of
rapid, estricted tape wear and high noise levels from which many more expensive units suffer.
The Multi Echo is compact, robust and portable, but made to studio standards. Write now for details!

Retail price: £145.70
+V.AT

H/H Sounds a lot better

PROFESSIONAL Please send me details of the Multi-

AUDIO Echo Unit and other new products
ELECTRONICS

H INDUSTRIAL SITE NAME ... . .
CAMBRIDGE ROAD MILTON ADDRESS

| CAMBRIDGE ROAD MILTON  ADDRESS ...
electronl_c TEL. CAMBRIDGE 65945/6/7 e




CHALK FARM—

The Funkiest
Studio
Around —

Can now offer you the best facilities to add
“Strings’’, "'Brass” and synthesizer effects to
your tracks. We now have a range of Crumar
keyboards and A.R.P. Synthesizers available at
very modest charges, plus experts to set them
up and programme them to your requirements.

PLUS

There's a special 30% discount rate available
for cash for 16-track recording and mixing.

Phone now:
CHALK FARM STUDIOS 01-267 1542/4873

"THE FRIENDLIEST STUDIO
In TOWN

. "THE BEST EARS IN THE BUSINES

16 & 8 TRACK

01 897 9670

Continued from page 64

holds about 20 musicians
and Studio 4, originally the
result of knocking together two
rooms originally intended for
use as re-mix rooms, holds
about 10.

Three of the studios, num-
bers 1 to 3, are equipped with
24 track Neve Desks and two
24 track Studers are available.
Studio 4 is the only one that
isn't equipped for 24 track
operation and this offers 20 in
with 4 groups and 16 track
monitoring and mixing. Monitor-
ing in all four is through Tannoy
Reds in Lockwood enclosures
driven by Crown DC 150s.
Mikes are mainly Neumann but
A.K.G. and others are used as
well.

As was previously indicated,
The Music Centre has many
facilities for film work, a good
example of some of their recent
work has been a promotional
film for Fancy, which was made
for use in the States within
two days of the idea’s incep-
tion. As far as film production
is concerned, De Lane lea
Production Division is The
Music Centre’'s associated com-
pany and any film work is dealt
with by them. The Music
Centre has been involved in the
making of both London Week-
end’'s Suonersonic and BBC's
Top of the Pops, and other
commercial work they have
done includes the recording of
jingles for London Weekend.

ARNY’'S SHACK
15 Apollo Close, Parkstone,
Poole, Dorset. Tel: 0202 743394
About two vyears ago BBC
Radio approached Tony Arnold
to help producing a Country
and Western Radio  Pro-
gramme. Tony wanted some-
thing original for the signature
tune so decided to record one
of his own numbers on his pri-
vate tape recorder. Reaction to
the tune was so great that
Tony decided to turn his home
recordinag hobby into a more
orofessional pastime and
Arnv’'s Shack was born.
Eanipment in the studio now
includes .BL Monitors, Ouad
amps, an Ampex 4 Track tape
machine and a Revox A700 for
copying. Instruments available
free of charge include a com-
plete range of Ovation guitars,

Fender amps, and a Moog syn-
thesizer. Rates per hour are
£4.00 and £36.00 per ten hour
day. Other interesting facilities
at Arny’'s Shack are the spe-
cial bus service to ferry musi-
cians to and from Bournemouth
Station to the studio. Session
musicians are also available if
required. The studio also makes
pedal steel guitars — one of
which is always available in
the studio. A cassette duplica-
tion service is also in operation
now.

FAIR DEAL
1 Gledwood Drive, Hayes,
Middlesex UB4 OAG, Tel: 573
8744,
Fair Deal Recording Studios is
situated in Hayes and has been
established for six years. All
sessions in the studio are
engineered by Stuart Johnson,
owner and Record Producer.
The studio is 4 track, but most
of the bands that use it
“bounce” tracks and usually
end up using 8 tracks without
much loss in quality. Equip-
ment in the Studio comprises
of 14 in 4 out Custom Built
Desk. EMI tape machines and
two Revoxes (one varispeed)
are also used. The studio also
contains a Neal Cassette re-
corder, an Audio Design com-
pressor/ limiter. Tannoy
speakers are used for monitor-
ing, microphones are Neumanns
and AKG. There is also a
phasing unit and direct injec-
tion facilities in the studios.
Instruments provided in the
studio include an Elka Rhap-
sody string synthesizer, an
electric piano and clavichord,
a drum kit, Harmony Opus
acoustic guitar, and a WEM
amp. The basic studio rate is
£5.00 per hour and there is a
disc cutting and pressing ser-
vice available. Time is allocated
each week for the parent firm,
Stuart Johnson Productions for
their own productions and ses-
sions for their associated pub-
lishing company, Tower Bridge
Music Ltd. Session musicians
are available if required.

NEST STUDIOS
78 Bristol Street, Birmingham
B5 7AH. Tel 021-622 3417.
Birmingham seems to have al-
most more than its fair share
of studios and Nest is one of
the finest of these. The studio
contains a Teknik 2000 8 track
Master Recorder, a Teknik SM2
Stereo Recorder (with vari-
speed), an Ampex Stereo
Recorder, and a somewhat
modified 14 into 8 Allen and
Heath Mixing Console with
compressors and noise gates.
Other bits and pieces include
Teknik Graphic Equalisers, a



Technic Cassette recorder, a
Hitachi 8 track Cartridge Re-
corder, AKG, Calrec and Beyer
mikes and Tannoy Gold Moni-
toring.

Included in the price of hiring
the studio is the free use of
two Fender amps and cabs, one
Traynor amp and cab, a set of
Ludwig drums, Hammond Organ
with Leslie, Grand Piano and
Conga’s Prices per hour are as
follows—8 track recording and
mixing £12.00 per hour, Four
hour Budget Session £47.00,
Eight Hour Budget Session
(both excluding mixdown tape)
£88.00, Copying, Editing and
Transfer is £5.00 per hour.

CBS STUDIOS
31-37 Whitfield Street- London
W1. Tel: 01-636 3434,

Opened in 1974, CBS
Studios’ complex was designed
by the Chief Maintenance
Engineer George Balla, who
ensured that the acoustic prop-
erties of the complex were the
same throughout each indi-
vidual studio. There are three
separate studios at CBS; Studio
One is the largest and can
accommodate about 70 musi-
cians, while Studio Two has
room for about 30 and Studio
Three 15. The consoles through-
out are Rupert Neve with full
equalisation on each channel
and Studer tape machines are
used giving from 2 to 16 track
facility. Monitoring is Altec
Lansing and E.M.T. plates are
also in use for echo/reverb.

Rates at the studio are as
follows: Studio 1 — Recording
and Reduction: 16 track £38, 8
track £34, 4 track £32, Mono
and Stereo £30. 16 track Quad
on application. Studio 2 — 16
track £33, 8 track £29, 4 track
£27, Mono and Stereo f£25.
Studio 3 — 16 track £32, 8
track £27, 4 track £26, Mono
and Stereo £24. Other facilities
include a disc cutting service
and tape copying.

A good deal of commercia
type work has been done at
CBS, including backing tracks
for Top of the Pops, Super-
sonic and other television
programmes for Granada.

INDIGO STUDIOS
72 Gartside Street, Manchester
M3. Tel: 061-834 7001.

Nobody could possibly want
a more all round service than
that offered by Indigo in Man-
chester. There are three studios
in the Indigo building, but many
other facilities are offered by
them including full video and
film services. In Studios One
and Two, which have capacities
of 10 and 25 people respec-
tively, the equipment is: 16
track Sound Techniques Desk,

Studer and Revox tape
machines, JBL monitoring
powered by Crown amps, and
many equalisation modules, in-
cluding limiters, expanders,
stereo phasing etc.

The rates per hour in these
studios are 16 track recording
£19, Stereo f£12, Mono £10.
Reduction is £19.

Indigo have recently opened
a third studio which should be
of interest to any advertising
agencies, or indeed anyone
wishing to record anything
vaguely in the commercial line.
Studio 3 is used solely for
production and voice overs, so
anything in the commercial line
can be recorded in either of
the other studios and the final
voice overs can be over dubbed
in Studio 3. Rates for Studio 3
are £12 per hour, and the
equipment is Tweed Audio
desk, Revox and Tannoy
monitors.

Full video facilities are avail-
able at the studio as well.

MAGRITTE STUDIOS

15 Holloway Lane, Har-
mondsworth, West Drayton,
Middlesex.

Magritte Music (named after
Renee Magritte, the Belgian
Surrealist  painter) originated
out of a musicians need to
catalogue his own material.
Started by Daniel Priest, the
project has grown, and many
other people have now become
involved. Magritte is situated
in a large farmhouse amidst
four acres of land in Harmonds-
worth village, only 25 minutes
from central London. The studio
is approximately 450° square,
with separate bass and drum
booths. The design of the
studio is such that any type of
music can be recorded there —
anything from classical to rock.
Daniel Priest says that the
atmosphere at Magritte s
friendly and relaxed, and that
all the engineers are musicians.

Equipment is as follows —
Helios 28 channel mixing con-
sole, 3M’s 16 and 8 track tape
machine, Lockwood / Tannoy
monitors. Other equipment in-
cludes HH and natural echo
treatments, Countryman phas-
ing and EMT plates. Other
equipment is electric piano,
clavinet, synthesizer. All micro-
phones are AKG, Neumann,
Sennheiser and Beyer, The
basic rate is £16 per hour for
16 track and £10 per hour for
8 track but these vary accord-
ing to clients and Magritte do
deals and special rates for
block booking. No overtime is
charged and the studio is oper-
ational 24 hours a day seven
days a week.
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audiointernational

Audio International Recording Studios Limited,

18 Rodmarton Street, London W1H 3FW.

Telephone: 071-486 6466

( 27 31 Bryanston Street,
Marble Arch

London

W1H 7AB

Telephone 01-493 74034 5

NOVA SOUND

o

CHARGE

e FULL AIR CONDITIONING

® SEPARATE VOCAL BOOTH

RECORDING STUDIOS LIMITED

® 24 HOUR PUBLIC CAR PARK ADJACENT TO STU

® CAPACITY UP TO 30 MUSICIANS

=

DIO

® STEINWAY GRAND PIANO AVAILABLE AT NO EXTRA

® ALL FACILITIES ARE UP TO AND INCLUDING 16 TRACK

ALWAYS AGOOD SOUND FROM NOVA, THE FRIENDLY STUDIO, PROFESSIONALS LIKE TO USE.

J/
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AMPLIFICATION
Sunderiand

A

The “White Men"—and stacks. of gear
68
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INCE London has long been
the centre of the British
music industry, people tend
to forget that there's just as

rmach (if not more) musical
activity going on in the pro-
vinces. In the Newcastle/

Sunderland area the wide pro-
liferation of clubs, discos, and
rcgular concerts by “big name”
bands assures plenty of work
for the local and Vvisiting
musician, and in matters regard-
ing the tools of the trade,
Beat’'s recent readers’ poll
showed that White Amplifica-
tion (3 Albion Place, Sunder-
land) is the musicians’ choice
when it comes to sales and
service.

Fish shop

Originally a working guitarist

himself, White Amplification’s
mentor, Bill White started the
business in the humble sur-

roundings of a converted fish
shop nearly five years ago,
building speaker cabinets for
Northern bands (the bare be-
ginnings of the White line of
amplifiers, which are still built
in a small factory a few blocks
from the shop).

Taking note of the acute
shortage of shops in the area
that were able (or even willing)

iy

to cater to rock musicians, Bill
gradually expanded the opera-
i.on, taxing on the Simms
Waduas range and eventually
securing authorised representa-
tiveships with virtually every
major guitar and amp manufac-
turer. When the fish shop proved
to be much too small, White
moved to their current Vine
Place address.

Cramped

When even that shop started
getting a bit cramped around
the edges, Bill opted to open
a second shop called Rock
City at 48 Clothmarket in New-
castle. “"What we were going to
do originally was open a very
big store,” Bill explains, “like
something along the Fender
Soundhouse line, but | just can’t
get hold of a place that's got
the right parking facilities and
the whole bit. Both places have
basically the same setup, but

Rock City has a separate
image.”
Both the Sunderland and

Newcastle shops exude a warm,
homely atmosphere — hung
with posters of rock heroes and
nubile young ladies, with soft
coloured lights replacing the
harsh fluorescent glare usually
associated with retail shops.
Price lists are displayed pro-
minently for the casual browser,
and the hot drink vending
machines do a brisk business —
inviting the visitor to stop and
sit awhile.

Prides himself

With Pete Watson as general
manager (and in charge of the
Sunderland shop), and Barry
Alton managing the Newcastle
branch, Bill White prides him-
self on the competence of his
staff. “"We're all musicians or
have been musicians, and | feel
we know what musicians want.
It's as simple as that, but it's
very tight. I've seen lots of
shops where it's very loose —
so loose that they're not in-
terested in the customers, and
I don‘t agree with that.”

But why are the two shops,

particularly  the  Sunderland
branch so popular? “Well, |
think basically — though it

sounds like spiel — that it's
because we give the customer a
fair deal. We give good part
exchange prices. We give
people hire purchase terms with
like a ten per cent deposit —
and we've been doing this all
along — even before these new
restrictions came up. The prices
are very keen, though we don't
cut prices to the degree that a
lot of London shops do because
| don’t see how you can func-



tion and do a complete service
that way. If somebody comes in
who's had an amp pack in on
them, we’ll loan them one
providing we know them, of
course — and we give same
day repair service because we
carry all components for all
popular makes.”

Bill's logic behind this is very
straightforward. “You've got to
offer a musician service — he's
got a gig tonight. We also keep
repairs down to a minimum
cost-wise, because if you're do-
ing repairs well and at a reason-
able price, the guy’ll come back
and buy an amp. That's a cer-
tainty. If you get good service,
you'll go back, and | think this
is what it's all about — service.
We get loads of pro-bands —
Kossoff, John Miles, these kinds
of people, but they get the
same kind of service as the guy
who’s just learning how to play.
We don’t give anybody the star
ireatment, because they don't
want it, so it's a nice scene.”

Major pieces

Although Bill's found that
most of his customers come in
for major pieces of equipment
(i,e. guitars and amps by
Gibson, Fender, Rickenbacker,

Acoustic, Marshall, Hiwatt, etc.,
etc., etc.), accessories and
strings do really well, as do
White's selection of inexpensive
acoustics and electric guitars
— including Antoria, Yamaha,
and Hoyer.

Wide choice

In order to give the customer
a wide choice, White tries to
keep at least half a dozen of
everything in stock at all times
— up to and including expen-
sive Strats and Les Pauls. Then
again, the shops are moving
closer to their goal of being
able to supply any instrument
to the customer (on order, of
course), even those outside the
realm of standard rock instru-
mentation, and though White's
in Sunderland tend to concen-
trate on guitars and amps, Rock
City are moving into drums and
percussion as well.

At the moment, plans are
afoot to expand the business
even further, and Bill hopes to
eventually have as many as five
shops in operation up and down
the country. If all are as suc-
cessful as White Amplilcation
(Sunderiand) and Rock City
(Newcastle), it really won't be
all that surprising.

BIG STOCKS
WITH MASSIVE
DISCOUNTS

SOUND EQUIPMENT

3, Albion Place,
Sunderland,
Tyne & Wear.

Phone: (STD 0783) 78058

FANTASTIC *
DISCOUNTS

GOOD SERVICE %

music co.,
48 Cloth Market,

Newecastle,

Telephone: 24175

PERCUSSION

Ludwig, Slingertand, Rodgers,
Gretsch, Pearl, Maxwin
Autotune, Star, Beverly,
Paiste, Avedis

SPARES

Everything from nuts to stands.
Full range of sticks, heads etc
you name it.

Good P/X Prices

Hosts of effects:

Bubble Machines, Jingles,
Coloured Wheels, Fuzzlites,
Light Ropes, Projectors, Light
Banks, Strobes.

Disco Dept. Decks by:

D.J. Etectronics, S.A.l., Dave
Simms etc.

Lighting by

Optikinetics, Project, Pulsar.

FANTASTIC RANGE OF GUITARS BY:

Gibson, Fender, Guild Shaftesbury, Sumbro, Yamaha,
Rickenbacker, Antoria C.S.L., Eko, Martin.

Amps, Cabs, Mixers by:
Carisboro, Fender, Hiwait, MM

Canary, Amcron, White,
WEM, Acoustic, Peavey, Hill,

Marshall,
The Complete Guitar Service

Keyboards

Fender Pianos in Stock
Crumar, Roland, Elgam, Haven,
GEM, Minikorg, Moog

Amps, Cabs, Mixers

MM, White, Carlsboro,
Acoustic, Fender, Hill, JBL
Canary, Marshall, Hiwatt,
Peavey, Amcron, Simms-Watts.

VAST RANGE OF GUITARS IN STOCK

Gibson, Fender, Antoria, C.S.L.,
Avon Rickenbacker, Arbiter
Shaftesbury, Ovation, Guild,

Martin, Zenta. Epiphone,
Yamaha

MAIL ORDER . ANYWHERE

Mail order delivered free in UK. Only 10% deposit. Same day f 5
Delivery frea in U.K. All goods at discount, Only 10% H.P. Deposit

repair service. Hire service worldwide.
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INSTRUMENT REVIEW 1

Novanex U30 Special "Be-

ware of ear damage before
this cabinet as sound level may
exceed 120 dB”. Although it's
a piece of nonsense (it's only a
30 watt amp after alll) that
warning is quite indicative of
the care that Novanex, the
Dutch manufacturers have taken
over this small and relatively
inexpensive (£135 inc VAT)
unit.

Made in Holland the Novanex
U30 Special is, indeed, quite a
special amp in that it has been
made to the high standards of
the European electronics indus-
try as opposed to the more,
shall we say “down home”
approach of some American
manufacturers whose wiring
and circuit boards and whose
components are sometimes a
little weak.

The basic layout is standard
combo amp with one channel
having a volume, treble, bass
and middle control with the
added advantage of tremolo in-
tensity and speed. That one
channe! offers two inputs one
a standard input the other offer-
ing a small D.C. feed-out to
drive Novanex effects units
which run off current from the
amp rather than from batteries.
Nevertheless, this input can stil!
be used ordinarily with a stan-
dard guitar. Added to this
oddity you also have two
switches, one a "Bright” on/
off, the other a "‘Drive” control
which we’ll talk about a little
later.

The amp is well constructed
(many of the components are
made to the rigorous standards
of the Dutch armed forces) and
the splendid single 12°° speaker
is the result of collaboration
between Novanex and the giant
Dutch Philips concern. Cabinet
construction is of chipboard
which has its pros and cons
(although we rather favour it)
and the back panel is well de-
signed to exclude probing fin-
gers, screwdrivers etc. etc.

Electronically, the amp is fine
having full short-circuit protec-
tion (essential with transistor
amps). Other goodies include
two “Line Out” sockets to en-
able connection to a slave amp
or PA for a direct injection from
the pre-amp stage.

Now onto the whole ques-
tion — does it work? The

'T says on the back of the

NOVANEX U30 Special

answer is yes and very well in-
deed! Although having a charac-
teristic transistor cleanliness,
Novanex have obviously wor-
ried over this and the Drive
switch brings into play a special
circuit which allows the signal
to saturate in the treble range
and quite considerably increase
the audible volume. Although
this doesn’t give you a "valve”
sound (yawn, yawn,) it does
provide a really nice effect
which is not unlike, say, an
Ampeg valve amp. It's not fuzz
nor those frequently yucky
“distortion” switches built into
so many amps and has no pre-
tensions to a valve sound, it's
just a very mild dirtiness that
sounds great on chords (which
is exactly where fuzz boxes let
you down).

Tone range is especially good
offering a sparkling treble and

reasonable bass lift and the
speaker reproduces these with
consumate grace. This really is
a fine speaker, by the way.
Novanex guarantee the amp for
lead, bass and organ and even
a bottom bass guitar E pro-
duces no audible rattle. For a
single 12" speaker it sounds
superb and should do wonders
for Novanex’s reputation.

Given that the U30 doesn’t
offer a valve sound, if you are
happy with a good tonal range
and adequate volume then this
is a remarkable little amp for
the price. We would certainly
recommend that you explore
this Drive unit though. Iif we
were playing rhythm guitar in
a raunchy, slightly Stones/Bad
Co. type outfit then a Novanex
of some sort wouid certainly be
on our short list for considera-
tion.

On the question of volume
it must be said that 30 watts
is an awkward figure. Once
adequate for on-stage use, 30 is
now too low for anyone ex-
cept club musicians (where the
U30 is going to score well) or
in the studio. Even using slaves
or D.l., we'd doubt if 30 watts
is loud enough to be audible
from any unit. However, for
those of you who want more
power, Novanex offer that with
this models’ big brother the
U70 Special. If you want 30
watts though this really is
worthy of a long hard look.

The U30 is an extremely good
amp especially in the tonal de-
partment and has an awful lot
to offer.

G.R.C. Tested with Kasuga,
Guild, Antoria guitars, Dynelec-
tron and Gibson bass.
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THE DAVOLI T32 PHAZE REVERB

A modestly rated 3awatt RMS 2x10
Combo with Phaze & Reverb {12 Hammond Spring ]
Retail £145.00+VAT 8/,

Features

1st with phaze. (its good)
Comprehensive controls & extremely wide tonal range
Well designed circuitry mounted on the best fibreglass circuit boards
3 year guarantee on power amp
Rigidly constructed PLYWOOD enclosure
12" Hammond Reverb
Extensive PHAZE depth

Available without Phaze/Reverb £120.00 + VAT (8%)
For brochures & local stockists write to

Davoli UK. Ltd 859 Coronation Road London NW10
Tel. 965-8646/7




INSTRUMENT REVIEW 2

FM Acoustics Pedal SSH

ALTHOUGH European manu-

facturers are beginning to
sell their wares over this side
of the Channel it's still some-
thing of a rarity to find oneself
reviewing two Continental pro-

ducts in one issue. Having
looked at the Dutch Novanex
amp we now find our attention
firmly focussed on the F.M.
Acoustics SSH VDF effects
pedal which is made in Swit-
zerland.

Although, as yet, this unit
has yet to be seen in British
musical instrument shops, the
FM has been available by post
for many months and has been
widely advertised in these
pages. To give you some sort
of reference we contacted FM
and asked them to lend us a
pedal for review purposes.

As with all complex effects
units it's unfair to try to des-
cribe the sound so we have
decided to stick to a quality
check and merely cover the
function, so here goes.

The pedal comes as a low,
flat unit with a straightforward
input and output jack socket.
Running from the mains the
FM offers two wires for con-
nection to a plug. These are
not coded as is customary in
the UK and FM would help

users a great deal by using
wires which are colour coded
to normal British standards.
Nevertheless, electronically the
SSH VDF (to give it its proper
title) is very sound indeed.
Components are to a very high
order as is the general con-
struction.

Effects offered are multitu-
dinous as each of the nine (in-
cluding the foot operated
pedal) affects the others if
properly employed. Basically
you have a fuzz channel and
two filter channels with a
modulation speed control. Al-
though they sound innocuous
enough, these filters really do
produce superb effects and
each of the three basic effects
can be switched in or out with
the use of a foot switch pro-
vided at the bottom of each
channel. On the fuzz side you
have three controls covering
intensity, volume and softness/
hardness making a good fuzz
effect which is very control-
lable. On the filter side you can
select and blend very synthe-
sisery tones and the limitations
are more those of time than
choice available.

The foot pedal seems well
constructed and can be used
as a volume pedal pure and

simple, a wah wah, or a tone
frequently enhancer if left set.
FM point out that this unit is
guaranteed for 1,000,000 rota-
tions on the potentiometer
side but, realistically, tell you
how to adjust the operation
after a certain amount of wear
takes place.

One nice refinement that
FM have introduced here is a
new development on us, one
which adjusts the settings in-
ternally when voltages other
than our own are applied to
the circuit. This will make tra-
velling a great deal easier for
gypsy rock musicians!

As we've said, it's impos-
sible to assess the sounds of
an effects unit in words, espe-
cially one as complex and
varied as this. [t certainly offers
far more scope than any single
effects pedal but, of course,
doesn’'t go as far as a £500
keyboard synthesizer. We had
a short try on ours and man-
aged to produce enough weird
noises to convince ourselves
that a long-term user of this
unit would be certain to be
able to get his money’s worth
from it if he were to be suffi-
ciently into effects.

Of course, when a unit is
offered through the post with

no chance of hearing it before
hand then things become a
little tricky, but FM.-are ada-
mant that their service facili-
ties are good (and we've had
no trouble getting in touch
with them both by ‘phone and
letter) so one can only assume
that they are going to offer ser-
vice which is as good as they
say.

All in all this unit seems to
be well made and offers a large
variety of effects. If you are
sufficiently into the idea of ex-
panding the normal sound range
of the electric guitar then it is
certainly worth having a look
at the SSH VDF pedal synthe-
sizer.

“Swiss Precision” is a bit of
a hackneyed phrase these days
but if anything deserves that
compliment then the FM would
seem to. At its price of £85.00
including postage from Switzer-
land (don’t forget that duty is
to be added by the dreaded
Customs) it's really quite a
reasonable buy as far as effects
units go.

GRC Tested with Guild, An-
toria, Kasuga guitars, HH IC
100 Combo, Yamaha YTA 15 A
Combo.
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..Andsowill you, when you set yourself up with Selmer amps.

The amazing depth and clarity produced by our
revolutionary solid-state circuitry will set you free to sound
like you want to sound.

We have 100-watt lead, bass and slave amps, an amazing
new 100-watt PA with Hammond reverb, and two really
neat 15 and 30-watt combination amps-
plus a wide choice of speakers.

-way, way below those of any competitive
range. Not that we think there’s that
much competition.

Distributed by Henri Selmer & Co. Ltd. Woolpack Lane, Braintree, Essex CM7 6BB.Tel: Braintree 0376 21911

A Norlin Corporation Company
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Gherson Guitar G2

HE Gherson G2 guitar is a
potential diamond — and
I'm not joking. Although styled
in the now boring manner (i.e.
it's yet another guitar that fol-
lows a standard American for-
mat) it seems to have a
character all of its own and
that is rare in replicas.

It's a double cutaway instru-
ment, our example being made
(we would guess) from Ash
with a Sycamore neck. These
combinations of wood have
given this Italian made axe a
nice feel — in fact it’s balanced
very well indeed. The neck is
quite wide (which can be a
great help) and on our example
was straight with accurate fret-
ting on the Rosewood finger-
board.

Pickups seem from the out-
side to be similar to hum-
buckers in appearance but are,
of course, not as good as Gib-
son examples . . . but (and
this is a killer) the Gherson is
a mere £9750 + VAT!

Machines are also above
quality for the price and th‘e
bridge is a nicely designed unit
being adjustable for both height
and string length on a roller
principle. Chrome plating has
been carried out to quite an
acceptable standard.

Final comment on choice of
components is that the tone
controls are a little bit sudden
in their action but that is of
little consequence — at least
they work!

Playing the Gherson is a joy.
Once you've got rid of the
horrible  flat-wound  strings
which the brute comes fitted
with and jiggled around with
the action, fast runs are easy
and chords can be held in tune
high up the neck. |f Davoli (the
UK importers of this guitar)
want to help things along a bit
they would do well to inter-
cept each instrument before it
reaches the shops and fit a set
of British strings to it. Any
initial impressions of a guitar
are usually formed while just
playing it briefly in a shop and,
as some Japanese imports are
now being fitted with decent
wire-wound strings then it is
only fair to this instrument,
which is superior to many Jap
copies, to introduce it to the
public with good strings.

Sound is rather Fender in
some ways. That traditional

sharpness which one associates
with brand F is there but there
is also a mellowness which
would tend to make the Gher-
son suit a jazz player rather
nicely.

The three position tone selec-
tor gives you the usual pick
up choice and there is a marked
transition between the settings
which is also a feature missing
from many guitars these days.

I'm sure that both Davoli and
Gherson won’t be offended if |
say that this guitar would lend
itself especially well to a
degree of customising. Per-
sonally, I'd like to see nicer
tone controls and might even
be tempted to substitute a set
of more expensive machines to
this guitar. If one wanted to go
the whole hog and fit some of
John Birch’s mighty pick-ups
then one would be in posses-
sion of a guitar well capable
of seeing-off most others with
the exception of particularly
vintage or expensive Ameri-
cans.

Our example has obviously
been around for a while as a
sample instrument and one of
the machine covers had started
to rattle a little so these are
probably worth looking at.
Remember, though, that this is
a cheap instrument with the
potential of beating all but the
very best. One other minor
fault was in the finish as a cer-
tain amount of either glue or
varnish had been allowed to
stray onto the fingerboard.
Again, this doesn’'t matter
because although we’'d be the
first to moan at a £300 guitar
for exhibiting this fault, we
really aren’t prepared to take
a reasonably priced guitar apart
for such a detail.

In all then, the G2 Gherson
is one of the very best low
priced guitars we've vyet
handled and is an absolute
“must” for any player looking
around at the £100 price range.
A nod being as good as a wink,
I'd also be inclined to suggest
that someone looking as high
as £175-£200 could do a lot
worse than think of the G2 and
then think hard again. For the
price this is a superb instru-
ment.

GRC Tested with Novanex
amp, Vox AC30, Yamaha YTA
15 A,
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A galaxy of organs-

“atprices that aren'toutof this wol;!d

* WELSONKey orchestra *” ® -
portable organ

\=

Thereare 40 organs in the We]son raﬁge—and
all of them stars.
Welson space-age electronics give you tones as pure as
crystal—and the scope of the sounds at your fingertips
(andtoetips!) is phenomenal. You name it,a Welson
reproduces it—with full backing percussion rhythm.
And full modulatory controls give you all sorts of N
freedom to vary your sounds. N
Welson make the famous Syntex synthesiser too. So from Welson you get
arange of sounds as endless as space itself.
And at what value! When you weigh up the quality, scope and
the price of a Welson you'll see what we mean.
Cost for cost Welsons are probably the finest value for money organs available.
Go to your local dealer and play one. Hearing is believing.

(If you'd like details write to us. We'll send you some literature and the address of your nearest stockist.)
Welson. Fine organs from
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INTERNATIONAL RECORDING STUDIO NEWS AND VIEWS

STUDIO

PLAYBAGK

WOMBLES DEFECT TO P.S.L.

HE WOMBLES switched
locations from Wimbledon
to Wandsworth Common a
couple of weeks ago when
Mike Batt took his band The
Mad Hatters into P.S.L. Studios
to rehearse some of his latest
songs. He was lucky to be
able to grab some time there,
because the studios have been
fully booked to the extent that
Gallagher & Lyle kindly agreed
to sublet some of their time to
Andy Fairweather Low so that
he could prepare for his latest
British tour!

Various combinations of cur-
rent and ex-Genesis members
have been in and out of the
studios for rehearsals and
demo work, namely the current
Genesis line-up, the solo Peter
Gabriel who demoed some of
the material he's written since
leaving Genesis, and Phil
Collins with his band Brand X.
Uriah Heep came in for rehear-
sals and demo work, and so
did Danny Kirwin with his new
band.

Mac and Katie Kissoon, who
are due to go out on the road
soon, have been in to rehearse
their new stage act, and Elkie
Brooks did all the rehearsals
for her recent stint at Ronnie
Scott's Club in PS.L. Ex-
Argent guitarist John Grimaldi
spent quite a while in the
studios rehearsing and audi-
tioning the members of his
new band, news of which
should be made public soon.

The latest album to issue
from P.S.L. is a Country and
Western one by Scottish
singer Tammi Sioux, on Joe
Stead’'s Sweet Folk & Country
label. The constant variety of
musicians passing through the
studios has prompted studio
manager Brian Goodman to
take up a new line of business
— as a rock photographer!
Amongst his latest clients have
been Genesis, Andy Fair-
weather Low and Supertramp.

SUPERSONIC R.

ANY of the artists who
have appeared on the TV
programme Supersonic lately
recorded their backing tracks
down in Wimbledon, at R. G.
Jones Studios. Amongst these
were Slade, Rogue, Elkie
Brooks and Be-Bop Deluxe.
Ex-New Seekers singer Eve
Graham has now embarked on
a solo career and she has spent
quite a lot of time in the
studios recently putting down
a number of tracks.
R. G. Jones have been doing
a lot of work for top song-

G. JONES

writer and jingle writer Roger
Greenaway, who has been
working on a variety of pro-
jects and material. Expect a
single soon from Roxy member
Eddie Jobson, who recently
put down several tracks from
which to choose an A-side.
The ever-busy Mike Batt is
also in at the moment, work-
ing on a solo album which he
is producing himself, and
amongst others who have been
in over the last few weeks
were Splinter, working on
some vocal overdubs.

GROSVENOR GROWS

T-iE increasing  expansion
of local radio around the
country has added some extra
interest to the day-to-day jobs
of many recording engineers.
The Hollick & Taylor Recording
Company, at Grosvenor
Studios in Birmingham, have
become involved in a growing
amount of work for local
station BRMB which has in-
ciuded the recording of many
live programmes featuring musi-
cians such as funky band
Muscles and the Tony Robin-
son Jazz Band. BRMB have
just formed their own orchestra
under the direction of Mike
Alexander and they recently
recorded a special programme
of music composed by one of
their radio disc jockeys, Brian
Savin, who also sang on the
session.

Grosvenor have found them-
selves doing a lot of work with
one particular agency who put
three of their groups into the
studio to record albums and
singles for the UK label. These
are an album by Method, due
for release in April, a single by
Drifting Harmony, and a song
called Beautiful You, recorded
by Salt & Pepper, and due for
release within the next two or
three weeks. All tracks were
produced by Howard Huntridge.

JOKER JASPER

i UMOURIST Jasper Carrot

had the studio staff in fits
when he recorded his latest sin-
gle, a take-off of a gang of foot-
ball fans, entitled Bickenhill
Rovers Skin‘ead Supporters’
Song. The song was written
by Jasper in conjunction with
Alan White and was produced
by himself and Chris Rohmann
for the DJM label. As a com.-
plete contrast, Grosvenor re-
cently recorded ademonstration
record for Riha Organs, played
by organist Brian Hazelby and
produced by John Van Til for
use by Riha sales staff, while
the Grosvenor Mobile has been
out recording a brass band
ensemble for the farm equip-
ment company Massey-Fergu-
son to be used at presentations.

Engineer David Wicks, who
teft Grosvenor a few months
ago to go to the States,
returned recently with a band
called Strait, whom he put
into the studio to record an
acetate which he engineered
and produced and will take
back to the USA with him to
promote the band.

(BS VARIETY

RODUCER Mike Leander has
formed a very successful
working partnership with CBS
engineer Simon Humphrey and
the last few weeks have seen
them hard at work in CBS
Studios on a variety of differ-
ent projects. These include a
single for Gary Glitter, re-
corded before he announced
his retirement, several sessions
with the Glitterband, who
came in first to do demos of
prospective  album  material
and then to work on the al-
bum itself, a single for Hello
and another for Fogg. In be-

tween these sessions with
Mike, Simon Humphrey also
found time to engineer a

single for a band called The
Black Abbotts, produced by
Barry Mason.

Barry Mason came in on an-
other occasion to produce a
single for a band called Our
Kid, with Dick Palmer engin-
eering, and Dick was also the
engineer on an album for CBS
band Upp, produced by Chris
Bond, one for Tammy Jones,
produced by Robin Blanch-
flower, and Sallor’s latest album
and single, as well as several
sessions for Jonathan King,
and a single for GTO Records’
band Fergus.

As a complete contrast to
all the pop work they've been
doing recently, CBS Studios
had a visit from guitarist John
Williams, who put down an
album  produced by Paul
Myers and engineered by Mike
Ross. TV programmes Top Of
The Pops and Supersonic have
also provided a lot of work
for the studios, who have re-
corded tracks for, amongst
others, Pilot, the Walker Bro-
thers, Sailor, R. & J. Stone,
Peter Noone and Andy Wil-
liams for Supersonic and Abba,
Elkie Brooks and Marmalade
for Top Of The Pops. The
Pretty Things came in to do a
film for The Old Grey Whistle
Test and the numbers on it
were also played on Capital
Radio. This session was en-
gineered by Steve Taylor.

Bing Crosby mixed his latest
album and single in CBS with
producer Mike Smith and en-
gineer Steve Taylor. CBS
Records artist Tony Bird came
in to put down an album en-
gineered by Bernie O'Gorman
and EMI artists New World
and Stuart Gillies have also
been working on albums, both
of which were produced by
Mike Smith and engineered by
Steve Taylor.
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i Shure’s SR auditorium-size professional sound reinforcement componentry
is probably the only equipment that's been field-proved in Opryland, Las
Vegas and Moscow. The SR’s modular flexibility has proved its adaptability
% in outdoor rock festivals, theatres, and on the road with many of the world’s

popular entertainers. Best of all, the SR’s rugged durability and enormous
power potential make it the expandable sound investment of a lifetime. SR
components can be used as a system, or inserted as individual links within
a system of quality componentry in virtually unlimited combinations.

J:i Shure Electronics Limited y
o Eccleston Road, Maidstone ME15 6A F‘ —|_||||:.tE
| Telephone: Maidstone (0622) 59881 Yy | S|
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THERE'S little pointindeny-
ing that the past few
months have seen a hard
time for many of our studios.
As record sales fall so record
companies cut back on their
new signings and there is a
consequent drop in business.
Some studios, however, sail on
as if nothing at all was wrong
— SARM Studios nestling in
the East End of London is one
of the lucky few.

In many respects SARM is
quite an amazing success story
having started a mere two
years ago and having been full
to the brim ever since, so much
so that to get a booking at the
studio is regarded as something
of a triumph in many sectors of
the music business. To find out
what has caused this tremen-
dous popularity we met three
of the directors of SARM; John
Sinclair, Gary Lyons and Mike
Stone and spent a few hours
with them to get the feel of
how the place works.

And ‘feel” is what it's all
about. As we’'ve stressed so
many times, the success of a
studio owes at least as much
to its atmosphere as it does to
its technical prowess (provid-
ing that engineering quality is
OK) and SARM is one of the
most relaxed places we've ever
visited.

That atmosphere is quite an
unconscious force, no-one sat
down and said ‘let's make an
atmosphere of relaxation—it
just happened as a result of a
combination of personalities
and ideas that has worked in a
very big way.

It all begins with Studio
Manager Suzie O’List, whose
ability to keep her head in the
typical studio mad-house s
renowned and whose ability to
run SARM day to day with a
deal of good humour contri-
butes greatly to their success.

It's that atmosphere plus a
great deal of technical expertise
that brought Queen back again
and again to SARM culminating
in the recent massive hits with
both the single Bohemian
Rhapsody and the album A
Night at the Opera. Both of
these were mixed in SARM’'s
superb control room and both
had SARM director Mike Stone

working as technical engineer
and confidant throughout their
entire recording. We needn’t
add perhaps that Queen only
work with the very best.

The actual facilities in terms
of space at SARM comprise a
medium sized studio with ad-
joining control room and a
separate copying room. Quite

John Sinclair and Mike Stone at SARM'S desk.

obviously, in terms of space,
it's not the biggest studio
around but they do pretty well
for a small outfit! Refreshing
honesty from Mike Stone per-
haps gives us another clue as
to why things go well.

“It's obviously not the right
studio for everybody, especially
bands with loads of gear. |
think we know what we're
good at and we wouldn't try
to fool someone who wouldn’t
get out of us what he wanted.
If someone were to book time
here and we knew that he was
in the wrong place then we'd
tell him—it probably wouldn't
suit the sort of production
where you needed a lot of
strings for example. We really
don’'t suit string recording down
here although what we do on
the rock and pop side we like
to think we do very well.”

They lay claim to having
been the first 24 track studio
in Britain and certainly have
a great deal of experience
in that field. Tape machines
abound with a 3M’s handling
the bulk of the 24 track work
with an MCI machine being
normally employed for 16.
However, the MCI has inter-
changeable head blocks and
that can run as a 24 as well
In addition to these, the control
room boasts a twin track
Studer A80 and two Revoxes
for tape loops etc., etc. If
needed either or both of the
A80s from the copying room
can be added to this array
which must make SARM one of
the best equipped small studios
around.

But it doesn’t stop there.
The considerable experience of
John Sinclair (producer) and
Gary Lyons (engineer) has re-
sulted in an approach to buying
equipment that will set many
an engineer's thoughts into a
decidedly envious frame of
mind. Because they know what
they are talking about they have
planned the whole operation to
be easy to work in. That meang
a superbly compact Triad desk
with 40 inputs (a further 12
channels were recently added
to the basic 28). The Triad is a
dream to operate. Perhaps not

continued on page 81.
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THE OVERTIME
IS ON US.

I there's one thing that inhibits a good
recording session it'sthe threat of overtime
charges.

Especially ifthe budgetislow due to the
experimental nature of the project.

Even the most lavish producers are
watching the pennies allittle these days.

Because we care about your success, we
don't make any extra charge for overtime atall

Everything, anytime of day or night, is at
normal rates.

Add this to our full facilities, 24,16 and
8-track recording and our revolutionary Allison
computer mix-down equipment and we think
we've created a pretty nice place to work.

Give us a call, come on overandtell us
whatyou think.

Where little things meanalot.

Sarm Studios, 9-13 Osborn Street, London EIGTD.
Telephone 01247131
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SARM

continued from page 79.

the most gimmicky desk around
it really is a fine machine.
Everything is at the operator's
fingertips and there’'s none of
that awful crawling around
under the desk to pull lines out
and replace them and none of
the fifteen minute fiddling ses-
sions to perform an operation
that one switch of the Triad
will handle.

For the fancy effects and
equalisation facilities, SARM
have gone for independent
units and their list is quite
possibly the best around.

All the tape channels are
Dolby equipped on the 24 and
are DBX noise reduced on the
Revoxes (which means nice
quiet tape loops). Other good-
ies include two URE! third
octave graphics, Keepexes, Or-
ban Parasound parametric
equalisers in a stereo pair,
UREI ’Little Dipper’ set-up, two
Triad parametrics, two DBX
limiters, one DBX compressor/
expander, two UREl limiter/
compressors plus two Tele-
tronix dittos, a Pandora time-
line and an Eventide Digital
Delay, and Eventide Omni-
pressor and phaser and a
strange beastie by the name of
a Wattnot Product Generator.
The idea of the latter is that
you feed in a signal and the
Generator modifies it (& la
ring modulator if you want) to
give what Mike describes as
“Funny sounds”.

As if all this wasn‘t enough,
they also have an Allison com-
puter mixing system in opera-
tion for those who like it. This
creature reads out through a
splendid Hewlett-Packard os-
oscilloscope and employs two
tracks of the basic 24. One is
programme A which holds the
master instructions on leve!
settings and the other pro-
gramme B which is the updat-
ing signal which is then
bounced back to programme
A. The idea is that you can do
a mix one week and come back
a week or so later to alter just
one fader movement without
going through the hassles or
making all the original move-
ments again.

Monitors are Cadacs which
blast forth in splendid fashion
from the walls and are driven
by Audixes. While making our
researches we managed to get
a listen to a master of two
tracks from A Night at the
Opera to give us an idea what
Queen were working from. The

%
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sound was out of this world—
the Cadacs reproducing every
minute scrape of plectrum on
string, air on throat. For a de-
manding band or producer they
have to be among the very best
around. In fact the control
room is an ideal place to work
—certainly one of the top three
in the country (after all, control
rooms are a matter of taste so
we can't k2 definitive here)
offering great acoustics and
total clarity.

On the mike side, SARM
have adopted a catholic ap-
proach having bought a wide
selection of Neumann, Senn-
heiser, Shure, A.K.G. and many
others. They even have a sec-

ret weapon in Horace a Senn-
heiser dummy head which sits
on a stand at the back of the
studio. It literally looks like a
dummy head and has two small
mikes just in front of its ears.
Carefully designed by Senn-
heiser it records very much
what a human set of ear's
would hear and is often used to
give an added ‘touch’ to a ses-
sion sound.

Clothes don’'t maketh man
and equipment doesn’t maketh
a good studio, however, and it's
easy to lose sight of that when
surrounded by all of SARN’'S
gear. But, you look up from
your rapturous gaze at the desk
and see everyone grinning at
you—they enjoy their jobs and
that's what brings customers
back again and again to the
benefits of the equipment.

From the pop side of the
Bay City Rollers through David
Essex to the respectability of
Queen, SARM have it taped
(quite literally). Their expertise
is undeniable and their person-
alities intergrate with their
abifity to make one of the finest
studios in the country.

Plans for the future include
expansion to take care of the
massive amounts of work they
turn away but not if they’ll
lose atmosphere in so doing.
Expansion will take place when
John, Gary and Mike are quite
happy that they're found some-
where the atmosphere is just
as good as the traditionally
friendly East End currently
offers. In addition to the staff
already mentioned it would
only be fair to point out that
SARM’S reservoir of talent
stretches further still to include
engineers Rick and Gary. That
makes four engineers available
for one studio, two of whom
are directors! With people at
the top who know what they're
talking about it's safe to assume
that we've discovered one of
the many reasons behind
SARM’S success.

dendd test wishes ¢&
SARM STUDIOS
(member no: 1315)




A PAID, AT-A-GLANCE DIRECTORY FOR ALL YOUR

To have your company listed,
contact Howard Rosen
01-242 1961

AMP & GUITAR SHOPS |

Aflyn Audio, 71 Windmill Road,
Luton, Beds.
(0582) 36950/414297

Barnards Music Studios,
40 Camden Road, Tunbridge
Wells, Kent (0892) 22141

Allan Billington Limited
172/174 Park View Road,
Welling, Kent

01-308 1429/3441

Cassmusic Limited, 29 South
Street, Eastbourne, Sussex
BN21 4UP (0323) 37273

Cassmusic Limited,

38 Monarch Parade, London
Road, Mitcham, Surrey
CR4 3HA 01-640 1870

Cravens Music, 188-190
Holderness Road, Hull,
Humberside (0482) 23702

Custom Amplification, 45
Nantwith Road, Crewe,
Cheshire (0270) 4779

let Fender help you
build your reputation. .

CBSARBITER LTD

57/87 Hampstead Road,
London NW1 01-388 7971/2

J. 8. G. Musical Services, 108b
Main Street, Bingley, W. Yorks
(097) 66 68843

Melbourne Fianos

(Inc Unisound),

213/5 Kilburn High Road,
London, NW6 01-624 3900

Music Projects, 76 Balls Pond
Road, London N1 4AJ
01-249 2850

Pall Mall Music, 58 Pall Mall,
Chorley, Lancashire
Tel: 02572 71124

Power Music, 124c Green Lane
Road, Leicester
(0533) 769318

S.M.I. Musical Instruments
Limited, 114/116 Charing
Cross Road, London WC2H
0JS.

White Sound Equipment,
3 Albion Place, Sunderland,
Tyne & Wear (0783) 78058

Woodroffes Musical
Instruments Ltd., 119 John
Bright Street, Birmingham
B1 1BE (021) 643 6545
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CUSTOM-BUILT

DRUM SPECIAL|STS

Eddie Ryan Drum Renovations,
10/11 Archer Street, Piccadilly,
London, W1 01-437 6113

CUSTOM:BUILT

SOUND EQUIPMEI'\J"'I'T

Accoustic Sound Systems, 17
Andersons, Stanford-le-Hope,

Essex Stanford-le-Hope 6218

Doron Sound Systems, 453
Brook Lane, Kings Heath,
Birmingham B13 0BT

(021) 777 4971

SYNTHESIZERS

Roy Gwinn, Glen Eyre New
Courts, Glen Eyre Road, Bassett,
Southampton S09 2QN or
contact via Forest Edge
(04258) 7231

DISC-CUTTING
& MASTERING

Midland Sound Recordings,
Meeting House Lane, Balsall
Common, Coventry

(0676) 32468

DISCO SERVICES

D. J. Electronics (Hackney)
Ltd., 83 Queens Road,
Southend-on-Sea, Essex
SS1 1PY (0702) 353033/4/5

Fenton Weill Export & Services
Ltd., 61 South Parade, London
W4 01-994 7220

S.I.S. (Sound Equipment) Ltd.,
12 Military Road, Northampton
NN1 3EU

Tel: 0604 32965

EQUIPMENT
HIRE SERVICES

P. A. SYSTEMS

Atlantis Music Hire Ltd., Reg.
Office: 2-3 Warwick Court,
Grays Inn, London, WCA1
01-444 7916

Cascade Music,
42/44 Upper Tooting Road,
London SW17 7PD 01-672 3997

Ground Control, 7a Wilby
Mews, London, W11
01-727 9170

H.H.B. P.A. Hire, 16 Wallasey
Crescent, Ickenham, Uxbridge,
Middx., Ruislip (71) 73271/
36986

Larebee Productions, 17 London
Mews, Paddington 01-262 5470

Standish Light & Sound Hire
Co. Ltd., 358 Preston Road,
Standish, Nr. Wigan

(0257) 421603

E. Zee Hire Limited, 7-9 Market
Road, London N7

Tel: 01-609 0246

Live Ware, 17 St. Anne’s Court,
Wardour St., London W1V 3AN
Tel: 01-734 9901/3

R & C Music, 2 High Street,
Bexley, Kent 29- 51663

PERCUSSION
INSTRUMENTS

Percussion Services, 17-23
Vale Royal, London N7
01-607 8383

Professional Percussion
01-554 0664

EQUIPMENT
REPAIR SERVICES

AMPLIFICATION

Roka Acoustic Services,
67/87 Hampstead Road,
London NW1 Tel: 01-387 3861

SPEAKERS

Johnson & Jones, 66 Dalsto}m
Lane, London E8 01-254 9331

GUITAR SERVICES

Brian Cohen, 49 Kensington
Park Road, London W11
Phone: 01-727 8719

Peter Cook, 17 Perimeade
Road, Perivale, Middx.
01-998 3101

Roka Acoustic Services,
67/87 Hampstead Road,
London NW1 Tel: 01-387 3861

KEYBOARD STUDLOS |

Ray Moore Organ Centre,
10 Devonshire Street,
Carlisle (0228) 26742

LIGHTING EQUIPMENT
FACLLITIES

Aarvak Electronics, 12a Bruce
Grove, London N17 6RA
Tel: 01-808 8923

Cerebrum Lights, 168 Chiltern
Drive, Berrylands, Surbiton,
Surrey KT5 8LS 01-390 0051

MUSICAL NEEDS

CAMBRIDGE BASED
P.A. HIRE
300-1000 watts, 12 channel
stereo desk, transported
and operated at the
cheapest possible rates.

Phone: 0223 40841

Zenith Lighting, 60 Ifield Road,
London SW10 01-352 7048

MAIN AGENTS FOR... |

ALTEC & UNIVERSITY
SOUND

Theatre Projects, 10 Long
Acre, London WC2 9LN
01-240 5411

MANUFACTURERS

Elka-Orla (U.K.) Limited, 19
Bluebridge Industrial Estate,
Halstead, Essex

Halstead 5325/6

Hohner, 39/45 Coldharbour
Lane, London SE5
01- 733 4411/2/3/4

£3\) GENERAL
MUSIC STRINGS

™ plcato

Treforest Glamorgan

AMPLIFICATION

Harris Sound Equipment,
Clacton Works, Clacton Road,
Tottenham, London N17 6UG
01-808 3655

Hiwatt Equipment Limited,
Park Works, 16 Park Road,

Kingston-upon-Thames, Surrey
01-549 0252/3

for
MARSHALL

The Soundest Sound around

ROSE MORRIS & CO. LTD.

Watkins Electric Music
Limited, 66 Offley Road,
London SW9 OLU
01-735 6568/9/0

White Amplification, 211 High
Street West, Sunderland,
Tyne & Wear (0783) 43627

Zoot-Hom Sound Equipment,
31 Station Road, London SE25
01-653 6018
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ELECTRONIC
ORGAN KITS

Eivins Electronic Musical
Instruments, 12 Brett Road,
Hackney E8 1JP 01-986 8455

BROADCASTING
EQUIPMENT

Alice (Stancoil) Ltd.,
38 Alexandra Road, Windsor,
Berks. (95) 51056

CUSTOM-BUILT SOUND
EQUIPMENT

Summit Amplifications, 493
Green Lanes, Haringay N4 1AL
01-348 8870

CUSTOM-BUILT
PERCUSSION & FITTING

Percussion Services, 17-23
Vale Royal, London N7
01-607 8383

P/A EQUIPMENT

Amek, 8 Stockport Road,
Altrincham, Cheshire
WAI15 8ET (061) 928 8688

Gelf Electronics Ltd., 48 Ayles-
bury Street, Milton Keynes,
MK2 2BA 0988 77503

H/H Electronic, Industrial Site,
Cambridge Road, Milton,
Cambridge, CB4 4AZ

(0223) 65945

I I P.A, Systoms,
Echo Units, Mixers,
° Broadeasting and
Recording Amplification.
Industrla} Site, Cambridge Road, Milton, Cambridge
CB4 4A2 (0223) 66945

Power Amplification Limited,
8 Macadam Place, South
Newmoor, Irvine, Ayrshire
KA11 4HU (0294) 211051

Reslosound, Eagle Road, Rye,
E. Sussex
Rye (079 73) 2988

Rose,;Vorris
& Co,lLtd,,

32-34 Gordon House Road,
London NWS5 INE

SYNTHESISERS

Synthesiser Music Services
Ltd., 12 Holland Park, London
W11 01-221 5665

MUSICAL INSTRUMENT
SHOPS

A1 Music Centre, 88 Oxford
Street, Manchester 1
(061) 236 0340

Andertons Music Centre, 5
Stoke Fields, Guildford, Surrey
(0483) 75928

Assembly Music, Alfred Street,
Bath (0225) 63508

Berry Pianos, 48 Grand Parade,
Haringay, London, N4
01-800 2488

Allan Billington Limited,
172/174 Park View Road,
Welling, Kent

01-303 1429/3441

Comell, J. P., 31 Spring Bank,
Hull (0482) 215335

H/H Stockist
Gibson * Dealer
Fender Soundhouse
Coventry Music Centre
3/4 Whitefriars St, Coventry,
West Midlands.

Tel: 0203 58571

Duckson & Pincker Ltd.,
Harmony Hall, Bridge Street,
Bath (0225) 5676

Euromusic, 13 Princesses
Parade, Waterside, Crayford,
Kent DA1 4JD (03225) 22544

F. D. & H. Music, 138-140
Charing Cross Road, London
WC2H OLD 01-836 4766

Kempster & Son, 98
Commercial Road, Swindon,
Wiltshire (0973) 5523/26375

Kennard & Sons Limited, 10
New Rents, Ashford, Kent
(0233) 23226

Kitchen, R. S. Limited, 27-31
Queen Victoria St., Leeds 1
Leeds 446341

Loughborough Music Centre,
18 The Rushes, Loughborough,
Leicestershire (05093) 30398

Ivor Mairants Musicentre, 56
Rathbone Place, London
WI1P 1AB 01-636 1481

Matthews, 20 The Broadway,
Maidstone, Kent

(0622) 673355

Melboume Pianos

(Inc. Unisound),

213/5 Kilburn High Road,
London, NW6 01-624 3900
36 Peckham Rye, London SE15
48 High Street, Chatham, Kent

Music Equipment Ltd.,
55 Camberwell Church Street,
London, SE5 01-701 2270

Nicklin & Sons Limited, The
Square, Barnstaple, Devon
0271) 2005

Normans (Burton-upon-Trent)
Lid., 1 Lichfield Street, Burton-
upon-Trent (0283) 61528

Ross Sound House, 17
Gloucester Road,
Ross-on-Wye Herefordshire
(0989) 2431

Rushtons Music, 28 Oswald
Road, Scunthorpe,

S. Humberside

Scunthorpe (0724) 2400

Sandra’s Music Centre,
6 Allhailand Street, Bideford,
North Devon

(023) 722 707

shapertodays mwic

Henri Selmer & Co. Ltd.,
Woolpack Lane, Braintree,
Essex, CM7 688,

Dave Simms Music Centre, 1-5
The Grove, Ealing, London
W5 5DX 01-560 0520

S.MJd  Musical Instruments
Limited, 114/116 Charing

Cross Road, London WC2H
0JS.

S.M.I "Musical Instruments
Limited, 40 College Green,
Bristol 1.

S.M.I Musical Instruments
Limited, 4 Burlington Arcade,
Olud Christchurch Road,
Bournemouth.

David Vane Music, 28 Market
Street, Exmouth 03952-75246
Whitwams, 70 High Street,
Winchester (0962) 65253

Woods (Pianos & Organs)

Limited 15/17 Manchester

Road, Bolton, BL2 1EH

Bolton 27171

Branches: Preston 52865
Burnley 33709

l wWooDs | l

of BOLTON
all kinds of keyboards
Retail & Wholesale

18-17 Manchester Road, Bolton
Lancs (0204) 27171

MUSICAL

for )
LUDWIG

DRUM KITS,

ROSE MORRIS & CO. LTD. |
32-34 Gordon House Road,
London NWS5 1NE

NEEDS

PERCUSSION SHOPS

Allan Billington Limited,
172/174 Park View Road,
Welling, Kent

01-303 1429/3441

Drumland, 75 Lowfield Street,
Dartford, Kent (32) 24449

Musical Sounds, 274 London
Road, Sheffield 2

(0742) 50445 or 54381
Percussion Services, 17-23 Vale
Royal, London, N7. 01-607 8383

PROMOTION

& PUBLICITY -

PRINTED 'T° SHIRTS

YOUR OWN
Plél:‘l;b f
N £,

"sum'rsq

AND
?’Smw‘g

Rumanian Portugese
Sweatershirts Sweatershirts T-Shirts
10 £3.65 £3.41

£2.80
£2.25
+ VAT  MANY COLOURS/SIZES

BC6T-SH|RTS 142 LARKSw:LL LANE

Jigsaw Promotions, 102a High
Street, Beckenham, Kent
01-650 8150

Just Promotions, 170 High
Street, Waltham Cross, Herts.
Waitham Cross 36789/30719

STICKERS

Just Promotions, 170 High
Street, Waltham Cross, Herts.
Waltham Cross 36789/30719

RECORDING STUDIOS

The Studios below are listed
under maximum track capacity.

24 TRACK

Abbey Road Studios, 3 Abbey
Road, St. John's Wood,
London, NW8 01-286 1161

Kingsway Recorders Limited,
129 Kingsway, London
WC2B 6NH 01-242 7245

R. G. Jones Recording Studios,
Beulah Road. Wimbledon,
SW19 01-540 4441

Basing Street Studios (Island),

8-10 Basing Street, London,
W11 01-229 1229
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Majestic Recording Studios

Ltd., 146 Clapham High Street,
London, SW4 01-622 1228/9
Strawberry Recording Studios,
3 Waterloo Road, Stockport,
Cheshire (061) 480 9711/2

16 TRACK

Acorn Records Limited, Church
Road, Stonesfield, Oxford
0X7 2PS

(099) 389 324 & 444

Chalk Farm Studios Lid., 1a
Belmont Street, London

NW1 8HJ 01-267 1542 &
01-267 4873

Decibel Studios, 19 Stamford
Hill, London N16

01-802 7868, 01-807 2146
Indigo Sound Studios Ltd.,
Gartside Street, Manchester,
M3 3EL (061) 834 7001
Magritte Studios, 15 Holloway
Lane, Harmondsworth, West
Drayton, Middx. 01-897 9670
Pye Recording Studios, ATU
House, Great Cumberland
Place, London, W1

01-262 5495

Riverside Recording Studios,
78 Church Path, (Fletcher
Road), Chiswick, London, W4
01-994 3142

T.M.C. Recording Studio,
118 Mitcham Road, London,
SW17 01-672 4108

8 TRACK

Bird Sound Studios, Kings
Lane, Nr. Stratford-upon-Avon,

Countdown Sound Studio, 104
High Street, Manchester,

M4 1HQ (061) 832 3339

Free Range Sound Studios, 22
Tavistock Street, London,
WC2 01-836 7608

K. P. M. Studios Ltd., 21
Denmark Street, London
WC2H 8NE 01-836 6699
Leader Sound, 209 Rochdale
Road, Greetland, Halifax, West
Yorkshire (04227) 6161
Milner Sound Limited, Studio
117¢, Fulham Road, London,
SW3 01-589 6477

Pluto Studios,

3 Woaterloo Road,

Stockport, Cheshire SK1 3BD
(061) 477 0434

Sun Recording Services Ltd.,
34-36 Crown Street, Reading,
Berkshire 0734-595647

4 TRACK

D. T. S. Recording, 16 The
Broadway, Maidstone, Kent
(Maidstone) 670 326 &
(Medway) 401 467

P. S. L. Studios, 1a Salcott
Road, London, SW11

01-223 2544 & 01-998 6088
Samma Studios, 90 Lots Road,
London, SW10 01-352 4136

MOBILE

Island Mobile, 8-10 Basing
Street, London, W11
01-229 1229

REHEARSAL STUDJIOS

Farmyard Rehearsal Studios,
White Line Road, Little Chalfont,
Bucks. 02404 2912

Tracks Rehearsal Studio,

110 Churchfield Road, Acton,
London, W3 01-993 0751 &
01-992 9061

SOUND HOUSES'

FENDER

Fender Sound House,
57/87 Hampstead Road,
London N.W.1 01-388 7971/2

JimZ (Electronic Music), 83
Bargates, Christchurch,
BH23 1QQ (02015) 71270

Melbourne Pianos (Inc.
Unisound), 213/5 Kilburn High
Road, London, NW6

01-624 3900

Sound Pad Music Centre, 64
London Road, Leicester
(0533) 20760

H/H

Johnson’s Music (Lesjay Ltd.),
227 London Road, Sheffield,
S24 NF (0742) 53127

TOUR SERVICES

RECORD PRODUCTIONS

Sun Recording Services Ltd.,

LIGHTING & SOUND
HIRE

| WHOLESALERS

MUSICAL NEEDS

ON TOUR
MERCHANDISING

Just Promotions, 170 High
Street, Waltham Cross, Herts.
Waltham Cross 36789/30719

CONCERT SECURITY

Sturico, 17 London Mews,
Paddington
Tel: 01-262 5478/9/0

Cleartone Musical Instruments
Ltd., 27 Legge Lane,
Birmingham 1 (021) 236 6100
CBS/Arbiter, 213/215
Tottenham Court Road,
London, W1 01-323 4881
Woods (Pianos & Organs)
Limited, 15/17 Manchester

Road, Bolton, BL2 1EH
(0204) 217N
FOR SALE

Wallace X T100

Perfect condition, 100 watt
all-purpose amp. very loud
£100

Pair Marshall powercell
speakers with Horns. Good
condition £175 o.n.o.

Tel: 01-360 6848

Warwicks (0789) 85705 & 34-36 Crown Street, Reading, Entec Ltd., 90 Wardour Street,
(0789) 3081 Berkshire 0734-595647 London, W1 01-903 5790

Advision Hamilton’s ... Peacock Sound Studio 61
A.P.A.E. 30 H/H Electronics 65 Pluto Studios 55
A.PRS. ... 81 Hodges & Johnson 9 Revox 56
Arny’s Shack 58 Hohner, M, Ltd. . 9 Riverside Recordlng Studlo - 60
Audiointernational ... 67 How. James Industries 9 Rochford Acoustics 40
Basing Street Studios 48 Impulse Soun Studio 58 Roundhouse Studios 47
Bauch, F.W.0. 54 Indigo Sound Studlo 46 S.A.l. Limited 23
Beyer Dynamics . 31 JB.L . od OBC Sarm Studio . 80
CBS Studios . 51 Johnson's Music ... 6 Selmer, H. & Co. ... 74
Cetec (UK) Ltd. . IFC Kembla-Yamaha ... 11 Shure Electronics ... 78
Chalk Farm StUdIOS 66 Kingsway Recording Studlos 57 Sisgo 70
Complex 7 7 KPM Studios 61 Tannoy Products ... 50
Coppock J IBC Leader Sound 53 Theatre Projects ... 46
Craighall Studlo 4 LMS . 60 Top Gear ... 6
Davoli (UK) Ltd. ... ; 72 3M .. 45 TPA Studios 58
Decibel Recording Studlo 61 Macinnes Laboratories 28 28 TRAD 63
Dharma Sound 62 Magritte Music e 66 T. W. Music 46
D. J. Electronics . 94 Manor Studios 49 Wessex Sound Studio 53 & 61
Elka-Orla 40 M.Cl. 52  White Amplification 69
E.M.l. Studios ) 59 MM EIectromcs 63 Woods of Bolton ... 76
Fair Deal Studios ... 58 Nest Sound Studio 46 Zella Recording Studio 60
Grosvenor Studios 60 67

Nova Sound Studio
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BEAT INSTRUMENTALS EQUIPMENT PRIGE GUIDE

In the absence of a final ruling from the Government on the rate of VAT to be added to all types of musical in-
struments and equipment (only a few have been finalised so far) prices listed here (unless marked otherwise)
include the latest interim VAT rates.

All prices we list are therefore recommended retail prices, including the appropriate VAT rate of 8% or 25%,
and are subject to alteration without notice. Whilst every endeavour is always made to ensure that all prices
listed here are correct at the time of going to press, it is always advisable to check with your local dealer.
Please note that where prices have been listed ‘exclusive of VAT’, the retailer will add the appropriate rate on sale.

T elecaster “tduneenn MIAMI 2366B Marksman. .... 101-50 NI120 solid whi !
BALDWlNi [;:‘ ttt::, tr:Rergelo. 5 E;;- Ellec. ...... %ggg 2:;66FLB Fretless bs.. 10(1-50 NIZ? ssglild r‘:\;}t‘tte :iggg
onco Red... ec. e 2375 R 5
GRETSCH Musicmaster FTI Bass. ...... L 32:64 Rosewoogcfll(:e.t.r.r?.af 101-30 m:%i BB;lssss ::t :iggg
Ek, S/BUFSE. vevneann 11975 1'1'“,““"8- B ;"gjgg TANTARRA 2375  Rocketman NI25 Ster Bas 214-00
Fk, natural. ........... 124-96 Lelecaster Thinline.. 23 4195 Classic............ 1828 _ Maplefb............. 10820 N126 Bass nat 139-00
Sunvalley, s/burst. ... 16366 Dittg, tremelo. ....... 258-00 GUYATONE 2375W  Rocketman N 128 Solid nat. 134-00
S ey snatacal 17430 Precision bass.......... 186-00 WHhite. . voovevnnnnnns 127-00 R
unvalley, ce Ditcorarrosnack 98.00 HGYI Steel............. 20-66 ) ESONATA
Rancher. ....... e 20624 o bass. 8 HG306 Steel 55.52 %g;zhsu";“ri‘ I/h... 112:25 N87 Classical 19-00
Deluxe. 250-17 Precisi . T ocketman cal. :
i fretless. . .... ' 186-00 HGIBBC Steel 85-72 N ) N89 Classical. ......... 25-00
érep:rtergila..;sic %gg;é Jazz bass. ... 223-00 KLIRA 237532‘5?“.-: : 588 VICTOR GARCIA
- : A Telecaster bass 189:00 Westbury Jumbo.... 6479 2376 Dixie Fireball bs 131-50 X NI87 Spanish.......... 24-75
Clipper, s/burst....... 15835 fecaster 15200 310 laar. 6475 3 9 NI89 Spanish 28.80
. ustang 1 Ganamnaa il ectric. . 386 M hi . panis. .. .
DZ‘,‘EL%?""””‘“" 343-44 [usicmasterbass..... 92-00 360 Bass.. 6820  dJl.. e ™ 15100 _88 N127 Spanish.......... 33.45
Screamiiner, sjburst. 250.7f Artist Dual 10........ 1070-00 Blue Hill 6 37-16 2386L Left-Hand...... 159-14 .00 LORENZO
Streamliner, cherry . 33].5¢ ArtistSingle 10....... 662-00 Blue Hill I2.. 62:17 2384 Clipperd/IIl.... 136:60 .00 N98Student. 1395
Country Club, s/ itct:’duesrtmitjmxle 10..... 280-00 gng gapg. ggég 2335 Clipper Tallboy 13425 HAWAIIAN NI Classic. 15-25
. a olid. 58 BS. s aererereiereiainns - \ N99 Classi :
burst. voveviiiinnnnnn 315‘34 FC-10§ Classic......... 30-00 Wescside. 1138 l9|;. B R+ 1 2390 Guitar only...... 2720 Ryt F:Slilt 18‘95
Country Club, nat.... 33132 i 2391 Outfi . 1495
Viking, s/burst 44174 FG-10 Classic.. 33:20 SMI9 Bass. 97:18 1917 Twincaster bs...  59-00 utfit 81-60 N|02 Folk. 2445
Viking, natural 457-71 52-30 o gggg ﬁg ?:alss ;;2; };SSIiuucndmaster . 6020 N103 Jumb. 29-60
White Falcon. . 61339 [=" . CHllD e : 5 dmaster N104 12st. .. 30-30
i FC-40 59-30
White Falcon, C.M.I. bs..
Rocne]eat,mnporscho E-{g . iggg CMi Custom VI. ...... 10996 23'7‘;) Semi-Acoustic DAVOLI ﬁg%ﬂmgogin 39-95
umpkin............ - T .. iAc6st...... .
Rac Jot, blacke, g 3 2371 Semi-Acoustic GHERSON NIt Sl 2t b
Roc Jet, red.... - bs.. 30 L/2E.R., mahogany... 105-40 N85 sqlid bik. .. 62:9
Roc Jet, walnut. ....., 32508 F-55-12 2374 L/2 E.R,{Gold I/H..... 11340 N85S solid sun :
Bass, mahogany. ...... 25017 F-65-- Id.. L/2 F-R., walnut....[.. 10540 N54'solid mahog.. .. caos
Tennessean, cherry.. 347-76 F:gg . 2395 L/2sunburst. 88-56 N66 solid bass......... 57-55
Nashville, red ......... 36504 o2 nac. ....... : L/2 walnut. ... 88:56  N77 solid bass 6395
Country Gentleman, F-95.. 2457 Semi-Acoustic L/2 mahogany 88-56  N82 solid 3 pu.. 659
o ARBITER Stereo ., ...l 196:00 G2 Bass, natu 9180 N83 solid.. . 40_9g
02 Acoustic: 2375W 6/12 str. . 220400 G/S Bass, cherry 8964 N84 solid bs.. 4755
Deluxe Chet, walnut 47102 C.]0 Classic 2409B bs. .....oevuinnes 140-00 G/2 walnut...... . 8424 NJI22|2ser 4
Super Chet, walnut.. 534.88 C.|5 Classic.... 2387 Custom Vulcan. 188-00 G/3 Tremolo, ivory . 89-64 2
Super Chet, redo... 53488 g Chne 2600 Memphis Vine. . 118:50 G/2 iVOrY............... 7S o I
SHO BRO 1110 Jumbe . 2348 Phoenix. ......... 177°50 Lj2 Bass, sunburst.... 89-64 N 010 Folk banjo. ... 39.95
Hawaiian, 6-str 250-17 1115 Jumbo. 415 J T. COPPOCK 2397 Semi-Acoustic L/2 Bass, black......... 87-4g NS0I5 Folk banjo
Hawallan, 7-str . ...... 267-44 1-120 Jumbo, [T 4345 S . 138:00 lazz Bass, cherrylsun 8856
a N . . . N o 1 estern azz Bass, natural..... *
Spanish......... a— 25017 1123 Jumbo. ~ % ANTORIA elec..rriirrirercs 9085 Jazz Bass, |[hse..oor 102-60
?tHIO-B_UD Electric: " 2325 Eig Jack S.Ac. 1273 ggE Séper E\,&ctric. . 7060 L2 F.R., t/h -
eel guitars: E-250 | ;/u solid 24-75 unburst............ 27-30 t. estern ANY4rsennaenn . 113490
& I g 2355M Big John S.Ac. jumbo.....iiie
E-255 2 p/u solid. 2805 il e, 133-10 698M Gt. Western 86-40
E-260 bass 37-95
Elecs. (w/'c;:i """"" 23587 Mr. Strad Violin s 6916ugnhu.l ........ i A 88-56 G.M.S
E-210 L.P. S/Bursersrens 82-50 S e . B84 entleman Jim... ] G/2 Tremolo, w: 88-56 JVi.o.
E-215L.P. $/B.. 8240 350G Memphis 693 Gentleman Jim G/2 Tremolo, ivory.. 86-40
2 . CustoM. u.eeeeereenns 96-65 (] e emem— 5700 GJ2 Tremolo, cherry 88:56 PICATO §
E oot P 660 2350 Memphisstd. .. 9565 684/17 Supardumba. 7200 G2 charrys oy 8434 ESTTshocr, o RINGS (sees)
E-2305.Gunvorrrriiis 95.70 2350ctm Custom 684/6 Super Jumbo... 54-00 G/3 Tremolo, nut  91-80 UL77 Rock & Rall. ... 2.00
BOOSEY & E-325 MM copy (no Sunburst, ........... 100-50 684/6L Left-Hand. ... 62-50 G/3 Tremolo, cherry 9180 77 It. gauge, elec.... 2.00
HAWKES €5 vemrrenm o 99.00 2350L Memphis sed 83— 4500 L/2 Bass, gold/ P750 “med. gauge,
BTV 90000 23|J|h'r‘i ..... R :8;-33 szg/lzh Califarnian ¢6:00 mahogany.l . gg-gg elec...ccoeirrnnn, 2425
5 emphis d/l. ... » jumbo. ..oviiiianle 8 G/2 Bass, waln K 735L B
DI GIOGIO (BRAZIL) 2 b QLSS O s 2351DX Memphis i 118:5¢ 628 Californian jbo... 5100 cfz Bass, ivory.. 8748 wnd..oon S g
o ignorina....... 0 n """" . emphis Ori~ alifornian fk...... K All with hard case, 735M  Bass, round
e e sico (500 E-%gg IS.:’e]r::rb; lgggg giral oo 10765 627/12 Bronco jbo.... 5200 strapandlead wnd. . ass,round 4-90
No 36 Bel Som 7150 ERS U 170-00 2391 Memphis Nat... 96-65 627 Bronco jumbo....  44-00 736L Bass, nylon wnd  5-43
No 30 Amazon 55:00 F27) Al 2342V Memphis...... 139-00 627L Left-Hand. 52:00 736M  Bass, nylon
TAKEHARU and bs. .ovvvrmnee. 155:00 23;-/'| Memphis com o 37Cdle...... 5100 wnd. oL, 543
GT30A .. 52.95 T RTITTTOIITIRN - ennesse 0 .
Sl i) 52,95 2343 Memphis jun, ... 121-50 659 Nashville 6........ 67.00 FLETCHERr Taam e i piees
CT85 full <iz 3495 2350 Memphis white. 10532 758 Gt. Western COPPOCK & 727 ‘Gold’, Folk....... 223
GTI120 full si 3995 CHAPPELL 2405 Custom 74....... 17400 _ Artiste jumbo...... 112-00 P727 ‘Gold’, C&W... 322
CT180 full sive 53.95 2451 Memphis Oldie. 15400 756 Herald. ... go-so NEWMAN PI2'Gold", 12str. ... 3-67
WTI100 jumbo 23508 Memphis bs.... 90-85 673...... 92:00 76 ‘Gold’, Classic. ... 178
WT200 jumbo. 2354 Woodstock. .... 9350 670. .. .. 11000 KIMBARA ACOUSTIC PR
WTI00-12 jum 23548 Woodstocksted 9100 yaMAKI N105 Classical.. . 28-50
VITTORO 23455L Left-Hand. ... 9320 |2 g.ser fk. . s 47.00 NI06 Classical 29-95
570 small gg Jvoodstack e {g;'gg 115 6ustrjbo........... 68:00 N}% g{wiﬂ; 309 HOMNER *
[T Sodstock 41 107+ i o et ;
. 2383 Woodstack ctm 13775 439 §¢r 1bo 8730 N29 Classical,
2338 Woodstock std. 11800 220 [2-str jbo 90-50 ELEC
2347 Woodstock jun. 120-35 -str ibo. i AT 2T Solid 4535
225 [2-str jbo.......... 101-00
;.394; Woo\;:lvstozk natk. 9665 ANTORIA CLASSICAL ;?_ I W Bass 75-95
toc| 2T Solid 37-60
CBS/ARBITER CLEARTONE white. ..o 216-40 F2871 Flamenco,......” 102:00 :
FENDER MELODY oite Wesderon 10" '$%%0 330
'sodstoc 60-45
Electrics: 1200 12/s Folk......... 3486 longbs ....... 53-00 93-10
Jazzmaster Sfburst.. 26300 1250 12/s Folk Elec... 43-72 2352 Clipper 43-00 LP 200G Solid, 90-50
Jaguar Sunburs....... 280-00 500 Folk. ........ .. 30-81 2352M Clipper d 51-00 68-50
Stratocaster S/bst.... 200-00 525 Folk Elec 38-10 2352 Custom, ., 49-00 €850
Ditta, tremelo. ....... 232-00 325 Folk. ..... 1300 2353LDX  Clipp 42-50 ME 20 TS Solid., . 495
0
Starcaster. ,.... 00 460 Classic, .. . 2995 long bs black. ...... E 37-00 SA 200 Semi-ac. .
Telecaster d/l.. 00 450....... .. 21-82 2368 Clipper Fi 8100 TAMA GUITARS
Ditto, tremelo. .. 00 350.. .. 1534 2365 Dixiemaster. . 72-90 3563 Western. 250-00
o1 8 BEn L
tto, tremelo., ....... 5 D ixie bs X



SG 22 Solid........c.ee
$G 220V Solid .........
SG 2000 Custom
Solid. . .....
SP | Solid..
ST 30 Solid.
ST 300 Solid..
TF 200N Solid ..
MORIDAIRA
841 Classic.
842 Classic.
845 Classic.
843 Classi
846 Classic. ..
847 Jumbo, ..
848 Jumbo. ..
849 [2-str. Jumbo. .
850 Western. ....
855/F301 Folk..
856/F303 Folk -
85)/W6I13 Western .
852/WEI030 Jumbo
with pick-up........
MUSIMA
1612N Acoustic.......
1612S Acoustic........
730 Classic.

732 Classic.
TAKEHARU

MORIDAIRA BANJ?SS

FB IR 4-String......... 75
FB 2R 5-String. 39-85
GB | 6-String.. 41-10
C-7D Banjo case....... 1275

HORNBY-SKEWES
PALMA ACOUSTICS
10-95

36-00
44-00
44-00
46-00
53-00
77-00
TERADA ACOUSTICS
G306 44-00
48-00
54-00
51-00
65-00
61-00
98-00
KASUGA ELECTRICS
122-00
126-00
128-00
131-00
178-00
212-00
268-00
ZENTA ELECTRICS
ME20TS.... 29+90
2995
33-95
3445
38-00
48-00
41-00
54-50
HEP5002. . ..eevenenene 53:00
IVOR
MAIRANTS
MARTIN
D.18.... 250-00
D.28. 330-00
D.35.. g
D.12-28.
O{6NY inc case.

D.4l inccase.

MITSUMA
JG.01_

86

JW.304/12. ...
JW.305/12.
JG.102..

$8au8BaS
88888888

8075

175DC in case .........
I175DG in case.........

gEY S3RITLIRIEEILLETIES
888 888888838885388888

JOHN BIRCH
SCSL Elec... 259-20
SCDL Elec. 239-50
Twin-neck. 379-00
Strat copy. . .. 248°40
‘Rickenbircher bs
................ . 25920
SVL (Flymx V)ocoeoeers 259-20

Custom gtrs to ord er.

KEMBLE

YAMAHA
36-00
40-00
43-30
4926

G280...

GC3 Handmade..
GC6 Handmade..
GCIO Handmade.

FG200N umbo. ......
FG260 Humbo 12 Str.

FG 100 Handmade ...
FG1200 Handmade...
FG1500 Handmade...
FG2000 Handmade...

Folk w/pu
FGIIOE. .oveerinnnns 6632
FGI60E Jumbo. 80-67

Semi-Acoustic:

$G90 New Modei . ...
SG175 New Model ...

acoustic - ac;

string - str;

To avoid unnecessary repetitions, cer-
tain abbreviations are frequently used
in our listings: electric - elec; custom -
ctm; semi-acoustic - s/ac; organ - org;
professional - pro;
folk - fk;
de luxe - d/I;
jbo; piano - pno; left hand - 1/h; scale -

sc; case - ¢s; banjo - bjo; monitor - mt.

standard - std;
bass - bs;

jumbo -

ORANGE %
Orange custom

guitar. 275-00
Case 27-50
B. L. PAGE %
MICRO-FRETS
Calibra. . ..coooevnrennns R
Calibra 1.. . .
Signature. . ’
Signature Customs... 2[1:20
Swinger . ...... . 201-20
Stage H. . 224-40
Swinger "Customised 24420
Spacetone. .........eens 277-20
Huntingeon. . 330-00

Baritone 6/s Bass.

SIGMA ACOUSTICS L.

3170 Jumbo 6. . ....... 17
3171 GC Folk......... 60-00
3172GC Folk. . ....... 85-75
3173 Dreadnought 6. 9575
3174 Dreadnought 12 98:00
3175 Jumbo 12., ...... 79-65
304( Classic. . . .. 5820
3042 Classic. . .........  79°65
EKO ACOUSTICS

3131 Rio Bravo 6...... 65-95
3132Rio Bravo 12.... 6995
1780 Ranger 6.... 47-25
1793 Ranger 2. . 8
3140 Navajo 6 . +
314 Navajo 12........ 4595
3151 Sombrero 6..... 60-50
3152 Sombrero 12.... 65+95
3153 Eldorado 6....... 88-50
3154 Eldorado 12 98-75
3143 El Paso....... 78-35
3142 El Guacho. . 99-95
3137 Studio L... 21495

Left Hand to order 15%
Extra, All Models

ROSE-MORRIS

including 25% VAT
ELECTRICS
SHAFTESBURY
3413... 5

OVATION

Electric Artist.. ......
Electric Country
Artist. . .
Electric Folklore......
Electric Legend. ......
Electric Pacemaker...

Electric Classic.. 511-26
Hardshell Cas . 5505
TOP TWENTY

1971 bs.. .. 5040
§970 6-str...

3440 West One. ......

ACOUSTICS

OVATION

Balladeer 6-str. ....... 260-91
Classic Balladeer...... 260-98
Custom Balladeer. ... 277-37
Glen Campbell 6-str. 326-71
Glen Campbell 12-str  400-67
Pacemaker 12-str..... 359-6l
Folkiore.. . 93-82
Classic. .. 351-32
Concert Classic. 277-37
Legend..... 338-20
Artist. .. ... . 27902
Country Artist , ...... 279-02
SHAFTESBURY
WESTERNS

3190 bo wcs... 105-04
3191 Jbo wcs. 123-74
3192 Jbo wics. 140-43
3193 Jbo w/cs. 159-08
3194 Jbo w/cs. 176:76
3168 12-str Jbo. 39

1894 Ranger 6 Elec., 6575
1893 Ranger 12 E%c . 7425
(Include 25%

1519 Bouzoukl. ceeenee 6225
1480 Mandoline. . 22-65
1404 Tenor Banjo 50-85
1405 G Banjo. .... 5835
1406 Banjoline. 50-30
CLASSICAL

3076.

4495

57-50
3070 95-89
3071 Handmade....... 157-76
STUDENTGUITARS
3057 Dulcet............ 14-95
3058 Constanta. . 10-99
1512 Kansas. . .... 9:60
1513 Kansas Variant.  9-60
3166 Texan Jumbo.... 21-00
3169 Lareds Jumbo. .  17-50
ROSETTI
EPIPHONE
FTI45E Folk......c..... 59-50
FTI65E 12/s Folk...... 92:75
EC20 Classic. .. 44-50
FT130E Folk. 44-50
FT135E Faik. 75-50
EA260E Bass. 109-95
EA250E Elec. 105-00
ET278 Elec. . 99-
ET280E Ele 79-95
ET275 Elec 99-00
ET285 Bass, 109-95
FT335 Folk. . 76'00
FT350 Folk, . 92-75
FT365 Falk. . 99-00
FT550 Folk. . 119-00
FT565 12/s. ... ... 129-00
FTI60N [2/s Folk. . 69-50
FTS70BL Folk.......... 105-00

EC24 Classic.
EB98 Banjo O/F.
FT120 Folk. ...vvuneeens
EROS

9578 Elec........oeeevnn
9579 Elec..
9585 Bass .

9586 Bass ... 79-95
9353 _Folk. . 3395
9353E Folk Elec. 49-00
9356 12/s Folk.. ...... 9-50
9356 I2{s Folk Elec... 59:00
9350 Folk. . . 29499
9351 Folk. . . 3680
9587 6/s Electric...... 7995

EROS MK 11 SOLIDS
9711 é/s 5995
9712 6/s
9713 Bass ...
GEISHA

9645 Classic.. ......une
9646 Classic. .
9644 Classic, . ..

LARAMIE GUITARS

9716 Classic. . 9.
9717 Jumbo. . 24-75
9714 Jumbo. . .. . 2595
9715 12 String. . ...... 30-50
KISO-SUZUKI

9502 Classic, . vovveenen 3195
9503 Classic. . . 3495
9504 Classic. . 37-50
0595 Classic. . 41-50
5983 H/made ClI. 68-95
9651 Folk. 39-75
9682 Folk. . 3650
9653 12/s Fol 47-00
9507 Folk. . 45-00
ROSETTI
RaverElec............. 37-75
Raver Bass. .. ......... 37-75
TATRA

9198 Classic. .

9225 Classic. . ..

Hi-Spot Nylon.

Hi-Spot Steel.

EROS CLASSIC

DYNELECTRON
Guitar. .
Bass. ......
Fretless Bass

SELMER

GIBSON

Howard Roberts
Custom, Cherry...

Johnny Smith DN
2 pfu, Nat...........

Johnny Smith D, S/b.

Johnny Smith N,

| pfu.
Johnny Smn:h S/b
Super400CES Nat. .
Super 400 CES, S/b. .
Byrdland, Natural 5
L-5 CES, i‘
L-5 CES, Nat.
L-5C, Single

away Acoustic Nat
Super 400 C Outfic,

Single Cutaway
Acoustic, Nat....... 982-00
ES-175D, Sunburst... 529-00
ES-175D, Natural.... 529-00
ES-150 DC, Walnut.. 446-50
ES-150 DC, Natural.. 446-50
ES-345 RD, Cherry... 547:50
ES-345 TD, S/b. ....... 568-50
ES-345 TD, Walnut.. 547-50
ES-355 TD-SVY,
Cherry.. .cooouuveens 755-00
ES-355 TD-SV,
Walnut, . ...ooveee 755-00
ES-335 TD, Cherry 445-50
ES-335 TD, %!b ....... 46550
ES-325 TD, Cherry... 378-00
ES-325 TD, Walnut.. 378-00
Les Paul Recording... 529-00
Les Paul Recording... 550-00

Les Paul Triumph Bs . 489-00

Les Paul Triumph Bs. 523-00
Les Paul Custom,
Ebony. .. 539-00
Les Paul
White. . cooivvennnnns 550-50
Les Paul
Cherry. . 565-00
Les Paul
................. 539-00
Les Paul De Luxe,
............... 439-00
Les Paul De Luxe,
Cherry. . 46500
Les Paul Slgnature,
............... 417-00
Les Paul Slgnature Bs,
............... 375-00
Les Paul Spec (1955)
{td. ed .,g ......... 408-00
Les Paul Standard
ftd.ed. coovvvervannens 468:00
SG Custom, White... 530-00
SG Custom, Walnut. 494-00
SG Std., Cherry....... 33550

SG Std., Walnut ...... 33550
SG Std Bigsby,

Cherry. . voovvnninnes 342-50
SG Sed.  Bigsby,

Walnut. . 342-50
SG Std. Blgsby, Sun-

bUPSty suuivrrienninnn 366-50
SG Spec., Cherry..... 290-00
SG Spec., Walnut. ... 290-00
L5-S, Cherry . ......... 746-00
L6é-S Custom, Black. . 389-00
L6-$ Custom, Nat..... 375-00
L6-S De Luxe, Wine, 295-00
L6-S De Luxe, Nat.,

Satin. . ...... 275-00
Marauder, Nat. Satin 25900
Marauder, Wine...... 289-00
Left-hand:

SG  Std.  Bigsby,

Cherry. . .cocvcennnns 342-50
Les Paul De Luxe,

Gold. . covreininininns 439-00
SG Std., Cherry, . 335'50
SG Spec., Cherry..... 290-00
Les  Paul Cust.,

Cherry.. coccvvennene 565-00
Les Paul De Luxe,

Cherry...ccveveneee 465-00
Bass Range
Ripper Bs. (L9-S)

Ebony, Maple.......
Grabber Bass, Nat

EB-3, Cherry. .........
Jumbo Range
J-200 Artist, S/b.......
J-200 Artist, Nat......

Dove Custom,
Cherry. . .
Dove Custom, Na
Gospel, Nat Top ...... 377-00
Heritage  Custom,
Nat Top/Rose
Back 377-00

Humming

Custom, Cherry... 334-00
Hummingbird

Custom, Nat. ...... 341-00
SJ De Luxe, Nat . 299:00

SJ De Luxe, S/b.

J-45, /b, ...... 242-00
J-40, Nat Top. 212:00
J-55, Nat Top.......... 299-00
SAXON

Classic Range

Sohd ange
Saxon 830 Sld.
Electric. \..cvoeevanne 69:00
Saxon 831 Sid.
Electric, ....oeuennne. 65-00
SELMER GUITARS
5650 Rancher 6-
SEPING o ovvinniiiniin 2775
5651 Rancher f2-
SLrONG. o cevuvennsenns 34-00

Jurr:‘bo Electrlc Flattop
5423 J-160-E Custom,

’.Sé ................... 50-00
12-String Flattop
5440 B-45-12N De

Luxe, Nat Tap...... 307-00

GIBSON LTD. ED.

54200/05* Citation,

S/b..... e
BANJOS &
MANDOLINS
54300 AA Tenor ...... 3175-00
54301 AA Plectrum. . 3175-00
54302 AA 5 String. ... 3175-00
54303 Tenor. . .. 3175-00
54304 Ple:trum .. 3175-00
543055 Str............. 3175-00
54306 TB-800 Tenor

()] 58 scronnpomarcocs 1175-00
54307 TB-250 Tenor . 599-00
54308 TB-100 Tenor . 405-00

54309 RB-800D L. ... 119
543I0 RB-250 5-

(1T B nerasrcono 35-00
5431I RB-100  S-
........... 438:00
543I4 8-800 D L
Banjo. ..c..ecennevnaes 1190-00
54315 xB-25
Pletrum Banja...... 635-00
54350 F-5 Artist
Mandolin ............ 1190-00



54361 F-12  Artist

Mandolin ............ 99
54352 A.5 Mandolin 795-00
54353 A-12 Mandolin 635-00
MSA PEDAL STEEL
GUITARS

54552 CS-10 w/case.. 975-00
54551  Sid ick
W[CASe. s ariinneen 3-00
54553 Red Baron
wicase. .....coeenine 5-00
SUMMERFIELD
STUDENT CLASSIC
APG701 . ....ooviiinnes 17
Cll4, . 20-00
IBANEZ & CIMAR
CLASSIC
04, ... 25-00
. . 27-50
32-50
35-50
38-50
41-50
41-50
47-50
47-50
45-00

HIROSHI TAMURA
CB?NCERT CLASSICzs’
P . 120

R. MATSUOKA
C7L.ASSIC"'

MITSURU TAM URA
HAND MADE

CONCERT*
P 250-00
210-00
. .. 375-00
MASURU KOHNO
CONCERT*

IBANEZ & CIMAR
V:)IESTERN & FOLK

LH615. .

LH6I5/12. . v

R. MATSUOKA
WESTERN
DSI’BEADN QUGHT*

MAC.2 Speclal.
Al

CSL & IBANEZ
ELECTRICS
2350....

................... 47-16
BEESKIT mg;LMoOmnl direc.. 15:18
York 50W ............ 49-00 M>37v Omni direc. w.
Ely 100W. .../ 11000 gy 2mbec -l
Oxford twin horn M8SN —H d'
Cambridge foid horn 142200 4 cudios o . 81-05
P 18s-00 MIOIN Omni direc.
abinets, empty M20IN Hypercardi-
Ix12sed ... 2000 Y e
1x 12 horn. 69-00 (ol scudio ... 5323
2x [25td .... 2g.00 MAON(T) Cardioid =
1 x 15w bin... . 6300 M4||N(T)Cdd
| x [8folded horn. ...  80-00 areield e
s MATINCTS Cardioid o
........................ 65
XIN Cardioid studio.  30-35
BOOSEY &
BEYER HAWKES
HAWK
f.},’,"c‘,'o‘,’,ﬁ;rges 9860 Little "un SW... 33-50

Mi 60N Hypercardi-

FIREHAWK COMBO

AMPS

225-00
SUMBRO ELECTRICS
GEI. 3414

Acoustics—8% VAT incl.

Electric—% VAT incl.

*Prices include Hard
Shell case

TOP GEAR

RICKENBACKER
Solids:
4302 p/u, nat mahog.
450 Original 2 p/u. .
450/I25(|)2-str model
456/12 Convertible
6/12 Str like 450/
12... 360-00
480 2 p P

Bass series 290-00
620 Deluxe Sterec
2p/Uieiiiiiiiiinins 380-00
320 Semi-
Acoustices 3 pfu
short scale. .........
330 2 plu double
cut; away

240-00
270-00

310-00

370-00
360-00

9875 I5W. ..
9876 30W,
9877 50W. .

AMPEG GUITAR
COMBOS

VT40 60W valve ......
VT22 100W valve. ...

G212 120W s/state... 397-00
G410 120W s/state... 442:00
G412 [20W s/state... 471-00

AMPEG BASS COMBOS
GII5 120W s/state... 353-00
B410 120W s/state ... 412-00

AMPEG PIGGYBACKS
BIS5 60W valve....... 415-00

BI5SN 30W valve...... 33600
AMPEG AMPS
HDSVT 300W valve . 45]-00

HDV4B 100 bs valve .
HDB25B 55 bs valve .
HDV4 [00W gtr

HDV2 60W gtr valve
HDV6B 240W s/state

AMPEG SPEAKERS
EXSVT2408x10....
EXB4B 240 2 x 25

333- 00

327-00

360 Deluxe Sterec
2 p/u dble cutaway
360/12 12-Str model
of ‘360’
370 3 0/u Stereo dble
cutaway .

Bass Guitars

4000 1 p/u solid. ......

4001 2 p/u Deluxe
Stereo solid. .

4001 /LH Lefthand
version of model
‘4001°.

4001/8 8 Str version
of model ‘4001°..
4005 Deluxe hollow

body 2 pfu. ...l

430-00
500-00
470-00

370-00
430-00

520-00
620-00
490-00

Rickenbacker Twin Neck

Guitars

362/12 Thin body
semi-ac models
360 &  360/12
GUItArS..o.evainenns
4080  Solid

B models 480 & 400|

GUILD

AA Artist Award.....
X-500S-Ac2pfu 5
X-1758-Ac2 pfu......
CE-100D S-Ac 2 p/u.
SF-6 Starfire Six .. ...
SF-4 Starfire Four. ...
SF-2 Starfire Two.....
SFB-2 Starfire Two Bs
SIOO D Deluxe Solid

plu.
SIOO-DS Deluxe Soiid

2 p/u Stereo. .. ....
$100-S Standa
Solid 2 p
$1005 L/H L/H 2 plu
$100-SB Standard
Solid 2 p/u Stereo.
§$100-SCS  Standard

carved Stereo Solid

“plu
S-! 50 Solid | pfu.......
M-TSCS Solid 2 pfu
! claway., .......ooee
M- 80;:5 Solid 2 pju
M-85-2 Sohd 2 plu
1 c/waybs...........
M-85-25 As above
Stereo wrd..........
JSB-1 | plu
cfway bs. ..ol
JSB- ILS As

2 c¢/way bs..
JSB-2LS  As
Long Scale .

JSB-2S  As
Stereo wrd.. .
JSB2F Carved Stereo
p/u As above

Fretless. o....ooeunne

Acoustic:

DS55-NT TV Rose-
wood Dread-
nought. . ............

D50-NT  Bluegrass
Special Rose
Dreadnought. . ....

080-00
920-00

320-00
370-00

320-00
340-00
280-00

300-00

340-00

230-00
180-00

350-00
350-00
340-00
360-00
250-00
250-00
330-00
300-00
330-00

300-00

423-36

35424

D44MBL  Bluegrass
Jubilee Maple
Dreadnought. . ....

G-4INT Jumbo 17x
Body D/nought. ...

G-75NT 3 Size 15x
Body D/nought. ...

G-37BL Arched Back
Maple D/nought...

D-4ONT Bluegrass
Jubilee Mahog.
D/nought............

D-35NT  Bluegrass
D/nought Nat......

Bluegrass

D/nought Sun-

Bluegrass
Mahogany
nought. . ...
D-25ML/H.
D-25C. .

33696
328-32
319-68
267-84

26784
23328

224-64

19872
218-59
198:72

Jumbo & Folk Acoustic:

Navarre Rosewdod

16” Folk. ............
Fol ............
F-30SB Aragon 154
Folk, S/burst. ......
F-30NTL/H...........
F-20NT Troubadour
13% Folk, Nat. ......
F-20SB  Troubadour
133 Folk, S/burst
F20NT /H

Twelve-String:
F-512NT Custom
Rosewood 17” Jbo.
F-412BL Custom
ﬂ)amed Maple 17”
F-212XLNT Extra
}arge Mahog 177

Ik,
G-3I12NT Rosewood
16” D/nought.......
G-2I12NT Mahogany
16” D/nought.......

HONDO
H- I5I0 Brand Concert
H-155 D/nought
H-210 Deluxe
nought. .
H-310
Classic, . vivrviiannne
H-320 Deluxe Con-
cert Classic.........
H-175 S/burst De-
fuxe D/nought. ....

456-00
518-40
423-36

41472
35424
31104
272:00
207-36

198-72
228:10

164-16

155-52
180-58

54432
483-84
362-88
39917
319-68
24192
388-80
319-68

23-44
2511

28-46
20-09
25-1¢
25-11

dble fldd horn. . ... ENTERTAINMENT
EXB25B 202 x | MICROPHONES
EXV4 120W 4 x | CM 450D . . 4860
EXV421202 x 12 CM450C. .. 517
EXV6B 2402 x I5. .. 27100 Ch_ 6025 .
AMPEG PA EQT. irect. . 301
SR 120 5/state 6 ch, CM 652D Fuil Rge. ...  30-12

amp-t2 spkr cals. . 68800 CM 654D Hand Held.  30-12
CSRE Mixer. . ...... 366:00 CM 655D Close o7
Al20slave . .. 199-00 0.0, 00000eaCro0g )

00 CM 65D Ball

S 16100 ™ aded v e e 7.07
BRODR
JORGENSEN CANARY
ROLAND .
PA 606 chPAamp.... [95-00 ,3,.5‘*”“ Mixers
PA 1208 ch PA amp.. 299-00
1C 60 60W combo.... 252-44
JC 120 120W com. ... 342:83
€ 2030 200W I2xsp . 114-37
€ 2038 15x sp.......... 119:98
C 2038B | 5x bass...... 140-75

CALREC

H-180 S/burst De-

luxe D/nought..... 2673
C9-900 } Size Student

Classic. o coviniinnnnn 1172
CG-150 Student

Concert Size

Clzssic. . ooviennannne 15-07
FG-5500 Student

Folk. . .oocoeiiiennnnn 16-74
FG-8500 Student

D/nought............ 17-58
LITTLE BUDDY
4I4I Junior Pedal

eel.. ...covviniinn 222-81

4I42 Pedal Steel.. 300-31
4140 Professional

Twin Neck Pedal

Steel. . vviiniivenens 697-50
W.M.I.
K.230 Mini wstrn..... 10-95
K.410 Concert D/

Lux. . 2395
K.440

Folk 21-50
K.450

flk.2 scratch plates 22-50
K.520 Jbo wstrn 5
K.530Jbo wstrn....... :
K.550 Jbo pee back... 29:95
KDG.70 D/t Jbo....... 34-50
KDG.88 D/l Jbo wjes  66-00
K.475J. L. Seagull.... 27-50
Classic:
KC.265 Student....... 14-95
KC.333 Concert ...... 17-95
Electric:
KEB.130 Bs long scale  29-95
K.120 Single pfu ...... 24-95
K.2208.G.2pfu ...... 29-50
Banjo:
KB.52 Deluxe.......... 34:50
Z.B.
EMMONS
Pro.DI0. . ............. 843:38

SHO-BUD

6155Pro. ll............ 860-55
6143 Pro.DI0......... 837-44
6150 Lioyd Green. ... 654-90
6148 Pro.S10.......... 552-08
6140 Professional..... 553-08
6138K Maverick...... 28432
6138 Maverick......... 258-46
ZB GUITARS

Student S10.. 314-09
S10...... 601-85
Stl...... 652-90
$10 on D10 cab. 64996
S11on DI cab. 697-09

10...ccveee .

24[2. . v 1700-00
Crossovers

2 way Stereo. ......... 68-19
3 way Stereo.......... 79-04

CARLSBRO
VALVE AMPLIFIERS
60TC

cwREQ
SIABRD

8 28 833838

SOLID STATE
Stingray Mk.11.........
Stingray Super Mk. 11 |
Stilrllgray combo Mk.

Stingray Super-
combo. .

Bs Combo (
Amoplifier).......... i
Bs Combo (Super).... R
Marlin Mk.ll........... 153:00
Slave Mk, I1, -00
Scorpion. . 96-00




SPEAKER UNITS

4 x 12x 120W . £53-00
I x 18x {00WV, . 107-00
Mini Bin 100W, 130-00
Bass Bin (2 x |

Horn) 100W . ...... 149-00
Bass Bin (I x I5x Tn

Horn) 100W, ... 135-00
2x 12x PA 80W.. 121-00
2x 12x PA 120w, 155-00

x 12x | horn PA

8OW. . ... 157-00
2 x 12x | horn PA

120W. .. ..o, 191-00
2 x 12x 1 horn PA

240W. oo 210-00

Horn Units (2)........ 107-00
ACCESSORIES
Twin Deck. ............ §53-00
Reverb Unit. ... 63-00
Fuzz Unit, . 14-00
Wah Wah Pedal. 14-50
Wah Swell Pedal 15-00
Wah Fuzz Pedal. 21-00
Phazer.......... 26-00
Super Phazer. . ... 3900
Sennheiser MED-

413N Mike. ......... 40-95

~nnheiser MD-

416N Mike. ......... 51-45
Microphone Lead. ... 8-25
Microphone Stand....  10-92
Boom Arm 696
Amplifier Stand. 28-25
Disco Stand . ......... 19-12

C.B.S. ARBITER

FENDER
Dual Showman, 2 x D
130F speakers.......
Dual Showman, 2 x D
140F speakers.......
Dual Showman, top. .
Dual Showman,
Reverb Enclosure
2 x D130F speakers
Quad Reverb, 4 x
12-inch speakers... 459-80
Quad Reverb, 4 x

D |20F speakers.... 660-00
Super Six, 6 x 10-
inch speakers ...... 443-30
Super Six 6 x D I10F
speakers. ............ 772-20
Vibrosonic Reverb
| x D 130F spkrs... 410-00
Twin Reverb, 2 x 12-
inch speakers,..... 395-80
Twin Reverb, 2 x D
120F speakers....... 490-60
Bandmaster, 2 x 12
inch. . ... 38610
Bandmaster, 2 x D
................... 492-80
Bandmaster, top..... 24970
Bandmaster enclo-
SUFE. . i 170-50

Super Reverb 4 x
10-inc

Pro. Reverb,

12-inch. .
Vibrolux Reverb, 2 x

10-inch,
De Luxe Rev

12-inch . .o,
Princeton Reverb,

I x [0-inch. ......... 156-20
Princeton, | x I[0-

inch, ..o, 115-50
Vibre Champ, | x

8-inch.......c...ece 68-20
Champ, | x8-inch.... 6160
Bassman {00, 4 x

12-inch. . ........... 408-10
Bassman 100, top..... 231-00

Bassman 100, en-

closure. . .....co..... 217-00

Bassman 50, 2 x I5-
................ 339-90

Bassman 50, 2 x D
................... 438-90

Musicmaster bass, | x
12-inch.............. 96-80
PAIOO PA system..... 433-40
PAI0O top........ 288-20
PAI00 column 185-90
Hi Freq. Horn 57-20
Cover Set. .. 25-30
PA1604 x SC 5 780-00
PA160 Amp Top ...... 470-00

PA160 SC3-10

column. . .oooinnnn 93-00

CERWIN VEGA

Amps
A1800 400W +400W
(Led meters). ......

88

450-00

400W +
YU meter
4+ LF/HC c/cover. .
A3000 500w 4-700W
Led meters, ........
A300/1 700W+
700W VU meters
+LF/HF c/caver...
A3000/RS  850W +
850W stab. P/s.....
PA Sytems—
complete with Amps
900 W 3 way system
35 1000 Hz+2

A1800/1

400W
550-00
795-00

895-00

pex4cha........ 1718-00
|800\N 2 cols 3 way
35-1800 Hz + 4

amps x 8 ch.......... 3295-00

2800W 4 way system
3220000 Hz +
aamps x4 ch. ...... 2796-00
5600W 2 cols 4 way
32-20000 Hz + 4
amps x 8 ch..........
11,200W 4 ch x 4
col array 4 x 4 way
32-20000 Hz +
amps 16 ch. ......... 9942 00
2800/5600/I 1200 are
designed for ex-
pansioh up to
50,000 watts. .

Vocal Reinforcement
systems

V.30A 150w, ... 22618
V.32B 300W 315-74
V.34 300w, 32570
VH.36 400w . 527-74
VH.48 600w . 652-14

Musical Inst. systems
200W e 2

G.32 56-03
GB.38 400W. . 453-09
BF.36 300w .. 305-79
B.36 300W. .. 285-8%
B.48 400W. .. 405-82
B.36MF 300W .. 345-59
B.48MF 400W ......... 455-05
Sound Reinforcement
systems
L.48CF 500W. ........ 418-25
L.48CFD (L.48CF w.

hrn ext op)......... 517-77
L.48DD 2000W. 1027-84
HRM. | 100W. . 293-84
M.36 300W. 375-00
M.48 600W... 430-69
HMF.4 200W. 403-31
HF.6 100W. .. 244-09
MLT.4 250W, .. 30579
PZ.I235W.....e.ouit 181-87
CLEARTONE
M
1037, 50W L&B. ...... 11923
1038, 100W L&B...... 138-70
1039, 2 x 5 «cab,,

120W, Id. . .......... 122-21
§040, 2 x I5 cab.,

1047, 2 x 10 cols.,

OW, pri ..o Ho-rl
1048, 4 x 10 cols

120W, pro. coooeueee 142-26
1065, horn cabs. ...... 8157
1066, 2 x 12 cols.,

100W S PPt ieeans 58-87
1067, 6 x 10 cols.,

300W. p .

1068, 250W slave.
1069, 8-ch. mixer.
Solid State amps:

1071 50W, L & bs..... 118-84
1072 100W L & bs. ... 127-57
1073 SOW PA. . )
1074 100W PA. ....... g
1075 100W Slave...... 111-36
1060, ound/llght

control. . 43-47
1061, I|ght

s I 50-60
1949, fuzz sound ..... 10-36
1041, minireverb

mixer, 6 chan...... 6650
1041 F, foctswitch. ... 2-88
Celestion spkrs:
1051, GI2M, 25w.... 1533
1052, G12H, 30W. ... 1828
1053, GI5SM, 50w. ... 22.98
1055, GI8C, 100W... 41-23
1056, S0, 15W. ... 5-49

J. T. COPPOCK
ELGEN

To avoid unnecessary repetitions, cer-
tain abbreviations are frequently used

in our listings: electric - elec; custom -

1829, 60W driver.... 3960 2x /2”+hn 100W pr 17625
848A CDP speaker... 65-00 | x |5”+2 hns [00W
Eliminator |. . 00 Preiiiiin 202-00
Eliminator lI g 2 x I2” bin 400W pr. 416-00
Sentry IV system. .... 549-00 | x I5” bin 200W pr. 253-08
EVMI2L speaker...... 70-00 4 x I2” {d cab 100W
EVMI5B speaker...... 7600  ea.....ocooiiiiiinnnns 130-00
EVMISL speaker...... 7500 2 x I5” bs cab 100W

EVMI8B speaker 82:00  ea.....ooieeiiiiiiins 130-00
i N SP8B, 8 coaxial. 32-90 2 x |2” Id cab 60W
ctm; semi-acoustic - S/aC; organ - org; 'I|'2215-§\)§B 5 23% 4 |2"
Tiv . X o
i 5 , VHF d vee.. 48:00 200W
professional - pro; standard - std; .BI-EISS horn. cocveeeeeans 18:50 2-hn unitpl:r.
. I-hn unit pr...
acoustic - ac; folk - fk; bass - bs; Amplification
100W combo. ......... 182-50
i i ELKA-ORLA 6 ch 100W 128-12
- str; - : - p.a
string - str; de luxe - d/I; jumbo — - 100W slave............. 75-00
. . niversal Amp.
jbo; piano - pno; left hand - 1/h; scale - L S 281-10
6I02 Universal Amp.
sc; case - ¢s; banjo - bjo; monitor - mt, 6|03 niverai i, 31518 G.M.S.
.................... 509-11
6104 Reverb i 11 119-22 Eﬁ?‘oz’?'ﬁz‘.’,’:‘““e stande:
GMI67, floor. ......... 9-00
GMI19F, boom stand  23-00
100W Lead.... 124-50 Stereo Mixers: E.S. ELECTRONICS GMI39, boomstand. 17-98
100W Bass. . 124-50 Mixer 1245........... 992-00 GMI15, boom......... 8.70
100W Stereoc. 137:50 Multicore, fo 1006 S/L I50. .......... 126-90 GMI20, boom . 10-45
100W Stereoc S| 113-00 IXEr, oviiiraennns 160-00 1007 PA200/R .. ) H GM12], boom 11-58
100W, 4 channel P 129-50 = 1010 PAI10OT/C . GMI37, boom... - 7-63
SlavelAmps; 4 GMI09, table top. ... 895
100W PA Slave . 8650 Up 100 slid state, 1011 PAIOOS, 120W . 143-64 210\ (7r 20 € 0P i3
SOW G/P i 100W, ... 108:00 1012 PA67TC. . ....... 9207 211148 low lovel. 10-44
50W combo, w]re- upP 2oo solid state, 1013 PAGOS. .. 9207 2145 I over el
e 17200 " 200W. ... 132:00 1015 8200, . 142.78 BUAST e
50W Bass combo. .. 14800 (p 00" + 100, stereo 1016 FH100. 169-56
FId Hn cab FHIS0A... 2|0-gg 145-00 1017 HF100. 138-24
FId Hn cab FHIOOA... 179-00 _ " "= 'woo 918 FH200. 251-10
% 15 cab IS0W....... 18150 P.A. Cabme,ssr e ool eyi0 G.P. ELECTRONICS
I % 15 cab 100W. VP25, | x 127, 40W . 44-80 1020 PA3 & 4. 167-40
4% 12 cab VP 40, 1 x 127, 40W ., 53-50 | 1.C. 130 89-42
------ DI 48, 1% 127 45w, ca.0 1021 PAGOM. . 10044 1.C.130....coooiiniin
4x 12 cols. (pair).. .. 19]-50 ’ 1022 8120........ . 16578 S.L. 130 7266
2x 12 cols. (pair)..... 122:50 DK75,2x 127, 75W . 92:50 053 ¢|N Giscs eab.... 27972 PA 130.. 119-02
DK 90.2x 127, 7SW. 9250 1524 Unit 63 di 180-36 PAR 130. . 13459
SR 1002 NJS. ,.roonorrrr. 211-68  Mini Disco. 27054
P TO ison ICAGORC T et ORI 0
H.F. h'Orns.I 120W . 150-00 005 AP200. 202:50 Chassis Amp 46-11
: DK 180, 4 x 127, 4 x
i""”;’_‘;gv” 47 cwrs, 18OW. ... 19600
mplifiers: DK 200, 2 x 15" wirs,
CS700A. ..or.oecenen. 16050 3 mfranga harns, FM ACOUSTICS HAMMOND
Cs7008 13350 2 x H.F. horns,
C$ 700C 97:50  200W... ............ TBA SSHE-1df pedal....... 72-00 LESLIE TONE
CS 700D 18300 o A 1y ) SSH Vdf super pedal. 89:00 CABINETS
CS 700DS. 227.50 [-A.Hlorns: W SSH Phaser-filter..... 57-00 |o.... .
CS7000 PA............. 820-00 Boxed unit, 100 SSH Distort, booster  41-00 {30, .
driver and flare. ... [10-00 EM C5EST harn 23-00 .
Enclosures . ©000a0o 145.
Cs7112wW P.A. Bins: FM C7EST horn. ...... g : :
Cs 7212 Exponential, full FM C8 H.F. horn g .
CS 7212H range bs reflex cab, FM C35 |5 cell horn, 30400 |23, . .
CsS 7215 2 x 12" spkrs, D2 Multicell driver... 57-00 |22R .
Cs 72158 100W. .. ........cee 145-00 D4 Driver.. . 57 251. .
CS 7215A Titan IOO reflex cab, D5 Driver 700. .
Cs 7115 I x I5"spkr 100W 164-00 E2-E4 Network 3- 710. g
CS 71158 Titan 150, as above 770 i
CS 7115A. w Altec | 50W spkr 8 .
CS7H12S.... I50w. ... 195-50 5 69 g
Microphones: " Dest double ent %é :
K 700 36- 5 :
35-00 910.. i
9420 Combo pre- amp 92-00
DAVOLI FAL 9370 Combo pre-amp  84-00
5 B 5% 93‘;0 (éombo pre-amp ;?%
instrel 2. ............. g 9875 Comba pre-am .
Rﬁ‘\;lti)ﬁl;'rs: D. J. ELECTRONICS Super Minstrel. . 3‘;;2 & 2
OW...... 106-00 - Maestro. ... :
t::g g:g E:,SIOOW . 140-00 Excluding VAT e Phase 50. 43-3%
oS A0S ST gm WL 82 b EecTRONIC
Cabinets: or y e ’
B50 | x 127 S0W...... sg.50 Dl Disco Mixer Super 100 amp. 82 e AMPLIFIERS
B60 I x 157 60W...... 85-00 p ) Disco-Vox Mk. Il . X IC.100 I/bjo tw. rvb.
B8O 2 x 127 80W...... 92:00 D). Stereo Mixer. . . TOOW. . 148-98
BI504 x 127 150W... TBA 1. Powermaster X 1C.1008 I/bjo 100W 120-53
2 i IC.100 Combo, Tw
Combination Amps: [ R 73:00 Duoc 100,2x 12¢cab... 9774 b 75/IOOW C 22264
33-00 D. IJ Powermaster 6800 Major, 4 x 12 cab...... a;-g; 1C 1068 PN
.................... E Disco..viiinnne oo - p ' .
63:00 D.J. Sterec Power- Disco pre-amp. 18-50 Mzuls('):b7il I(o:?1WPA 204-23
Tempest 2 67-00 master 200. ... Power Disco. 129-60 with rvb. 100W.. 149-82
Tempest 50, 50W. 130-00 D.J). Sterec P PA 200 cols (p 146-88 MA IOOS S Ch. PA.
Tempest SOT SOWOO. 134-40 = Ta;éirpﬁli'((ml.l. ' 128-89
Super Studio 500, J. Moo, 4900 T :
Bow ix 127, ... 14100 D.J.30L Mk.III.. S. '30 Slave 120W. 9709
Super Studio 1000, iscli FARFISA % P.A. LOUDSPEAKERS
100W | x 15”....... 205-00 212DC . Dual Con’:
Storm 25, 25W, i x e RSC 350 Rotating ?ZBWC 2 x 12 —_—
................... - sound cabinet, .
Storm 50, 50W, 2 x 160-watt amp....... 588-60 412DC Dual Con,;
.................... 133-00 RSC 180 Ditto, with cenwc 4 x |2 T
Mlxers. . - Ogo-v;gat an‘;gswatt 340-20 s Bace Ccmpact
ol ’ - ”
ao;)tzalié 6 inp by a0 ELECTROSOUND amplifier and two L
............... . speaker cabinets... . JOOW. . ..
Clubman, 6 chan rev Custom-built, prices TR 70 portable 60W E"g!"""‘_""" 5?¥W Ig;ﬁ
BOW. + eoeenrreninns 160-00 on application  ~ two chan............. 23220 Ma 12| OL“ 14522
Mixer 6 o%v%han 12 CL3O Amp [Cab...... 237-60 Mg:.:?(r(n - RPN AL
inp, 1 amp CEXCarieiieeiiieeans
......... 310-00 INSTRUMENT
Cc;nmcplact Mixer, 6 LOUDSPEAKERS
chan basic wlout ELECTRO-VOICE GARDNER 412BL I/bfo 4 x 127
............. 125-00 W. .
Mlxer I2 Echo F, FCI0O horn ............ 40-80 Loudspeaker units 215BL I/b/o
chan, I5inps........ 420-00 1823, [10W driver... 38550 | x1274+hn60W pr. 127-50 200W .




ECHO UNITS
Single-head Echo. 145-63
Multi-head Echo ...... 157-36
HOHNER %
Schaller Solo Uni..... 77-60
Orsgaphon Box 80

|

p
Orgaphon 60 Am

GBO 12B Amp.
GBO I5B Amp.
1500 B Amp..... 141-50
1500 B Speaker. 64-55
PASOP.A. Amp....... 9620
SM 600 Mixer. . ...... 96-20
2C410H4x 10 Col... 93:00
P 100W Slave... 9620
HORNBY-SKEWES
MILES PLATTING
. 96-69
77-00
118-34
160-35
111-76
130-00
133-00
215-00
33-00
2200

JOHN BIRCH

Penetrator:

12in,

KEMBLE

YAMAMA
YTAIS5A comboa.......
YTA25 combo... :
YTA 45 combo..
YTA95 combo...

YBA45 combo bs, ....
YBA65A combo bs 231-70
G501 12 combo. . 169-00
GI100B212 comb 239-00
GI100!15 combo. 285-00
G100410 combo. 295-00
B50115 combeo... g
BI0OI 15 combo

Lead Stacks:

YTAIQO0A. . ...

YTAIOO0A. ..

YTA200A.. .

YTA300A. . .

YTAA400A, . ... .
YHS100 Horn unit....
TS100 Slave Cab.
TS100 Slave Cab.
TS200 Slave Cab.

Bass Stacks:

EM60A 100-00
EM70. 120-00
EM90A 170-00
PM200 232-00
PM300 349-00
PM400. . 412-00
PMI000. ... P.O.A.
Cabinets:

ES60A pr........ 20-00
ES20A pr... 30-00
PS75B pr 380-00
PSI100B pr 515-00
PS400 pr 980-00
TS100 pr 424-30
TS200 pr 66762
BSI100 pr 564-00
YHS100 pr 378-00
Complete Systems:

YPA{50B 612-00
YPA200B .. 747-00
YPA206. ... 524-30
YPA206H. . 902-30
YPA208.... 656-30
YPA208H. . .. . 103430

o S 1
YPA406H. . g
YPA408. . 899-62 MAURICE
YPA408H. -1277.62 PLACQUET
YPA606. . . 119192
YPAGOSH. . 1569-92 AMPEG
YPAGOS. .. . 1323:92 Ampeg V4 stack....... 565-00
YPA608H. . 1701-92 Ampeg V4 B System , 575:00
YPAS00. .. . 1392:00 Ampeg B I5N porta-
YES600A. 120-00 bass. ....ooovuiiiinnin 315-00
YES700A. 150-00 Ampeg V2system.... 3958
YES900A. . 200-00 aAcouUsTIC
F}R;tsa(;v Slpeaker Cabs.: 30240 371 system..... 630-00
w/cover......... . .
RA100 weaver. " 4€8.72 271 system. ............ 675-00
RA200R wicover..... 719-28
MME
Sound Blender |50V 187-50
LEM Slave Amp I50W. ... 87-00
Venus G20 combo....  66-50
Mars B30 combo...... 90-75
Mars GR30 combo.... 107-25
Saturn B50 top........ 82-50
Saturn GR50 top . 9900 .
Pro. Lem mixer, ...... 206-25 Excluding VAT
Baby Lem mixer/famp 247-50 Nglan 100 amp........ 112:50
Studio Lem mixer.... 412:50 Nglan 50 amp.. 75-00
. Nolan MP 50 amp . 75-00
: Nolan 50 comba ...... 11525
. : Nolan Session Master
Voltage regulator.... 61-05 straight 50. ......... 132-75
Flight case 2970 Asabove-tremolo.. 13500
LP60 PA cab. 113-37  As above+ reverb.... 16425
LGI00 PA cab, 193-87 Nolan 4 x 12 Cele
LG300 PA cab.......... 305-25 tion cab. . 123-75
Telescopic stands..... 2420 Nolan 2 x
911 Bass amp, 2 x 15 cone cols, pair...... 117-00
cabs. ... 35970 Nolan 2 x 12 plus
912amp, 4x 12cab... 363-00  hoen cols pair....... 162-00
Lem Audio road po.. 464-05

L.S.E.

Sound Units

Jinglemaster. ..........
STAK S.L.
STAK I..
STAKS..
RAK S.L

Slave Pwr Amp IOO .
Disco  Mixer Type
145

Disco Unit
AMp. .
Disco Unit Deluxe
(Double T).........
Mixer 800/M . .
Mixer 800/MP. . ...... o

Lighting Units
Discotron MKIl |-
1000,

Discotran MIl 2-2000 "

Strobe Super (self-
contained). .

Strobe Superé........

MACINNES

CROWN INT/AMCRON
ICLSO Stereo Pre-
m

Elec
Crossover Unit. ...

190-00
OCI50 Qutput Con-
............... 240-00
Walnut Enc for D60
MP. e i, 24-00
Walnut  Enc for
DIS0A or ICIS0
Amp.. i, 31-00
Walnut  Enc  for
DC300A Amp ...... 35-00
IC150 Acc Packs........ 40-00
ES212 75W two Unit
SYSt eriiiiniiiiiene 440-00
IMA Intermod  Dist
Analyser. ........... 495-00
MAINE
Artist Amp. 100A. ... 136-40
Standard Amp. |00S. 110-05
Booster Amp. |100B,. 88-35
Footswitch, . .......... 7-75

NOVANEX

Combos
(25% VAT)
Aut 3..

Power generators, mlxers
LM30.

_NN____

BOR VN D =0
TPVTNOLTY
888888888

2

241-00

ORANGE

CABS
115 Bass 60W, | x
I5”inv. horn. ......
114/110 Bass, IOOW.
I'x 15”inv. horn..
113 Reflex Bass, 2 x
157, 12W, . .........
l|3/200 Reflex Bass,
2 x 157
109, 4 x I2" I20W
I07, 2x 127 Monitor
60W. .

114/4H, | x 15" inc.
horn, 4 horns and
CrOSS. o coovevvnnennns

106, 4 x 127 anti-
feedback cal. .......

HORNS

106/HO Horn units
for col. (pr)

108 Horn unit, 100W

108/V Horn unit de
luxe, 100W inc.
Vitavox S3. .........

ANOS

104B, 6 chann, 120W

152-25
214-20
214-20

285-45
144-96

89-25

24975
144-96

169-40
163-35

217-80

|05 6 chann., 200W
custom PA (prof). .

102, 120w, graphic
[ 0008000000 000aG000 147-30
120/80, 80W, graphic
..................... 139-80
104/TX150, 150w,
6chann.PA ......... 254-10
103, 200W, Slave. . 327-45
III |20W graphlc
............... 134-70
|||/80 80W graphic
lave. . .............. 124-80
1500w, Sfave. . 907-50
110, 200W. ........ .1 353.92
112, 120, 120w, ...... 142-35
15, 80W combeo...... 203-85
115/R 80W, combo
with Hammaond
reverb..
115, 210,
combo. .
115/120R,
combo. ..
PA:CE
Excl. VAT

6-chann, mixer amp
w graphice/q......
F.P.R, Slave 200W....

200-00
118-00

(350W version). . 132-00
Sterea S-way graphlc

80-00

250-00

1050-00

2250-00

120-00

165-00

Disco console. . 180-00

Twin reverb unit..... 12000

Phase unit std mono. 70-00

Phase unit std sterec 120-00

Phase unit std deluxe 180-00
Electronic cross-

avers from. ......... 0-00

Custom built prices
on application

B. PAGE & SON
DYNACORD

Perfect combo......... 362-88
BasskingT Bass Amp . 174:96
Imperator Bass amp . 233-28
B.I00I b/o amp., ...... 388-80
HiFi Favorit I .. 285-12

2002 ........ 527-68
Eminent 100. 64152
Eminent II. 291-60
Gigant.. 557-28
Gnganc . -
Al . g
D.310 H, B0W cab.... 268:92
D.350, 80W cab

Magic HS.........
Echochard Mini......
Echochord Super.....

SUNN
Self-Contained Units
Studio lead. .
Studio bass. .
Guitar Ampluf‘ers

190L .
Model T.
Concert lead. . .

35992

Coliseum lead. . 570-00

Coliseum 880. . ....... 597-00
i

276-00

420-00

276-00

Coliseum bass 570-00

Coliseum 880. . 597-00
Mixer & Mlxer Ampllf‘ers
Studio PA.............. 228-00
Concert Controller | 438:00

Concert Controller)} |

Model 80.............. 747-00
Model 81... 897-00
Model 80P, . . 897-00
Model 81P. ....... . 1047-00
Speaker Enclosures:

3128

CONTROL AUDIO-

CONTROLLER
OPTIONS
Model 40, . 1257-00
Model 41 1407-00
Model 42 1557-00
Model 60, 1407-00
Model 61 1557-00
Model 62 1707-00
Model 80, [557-00
Model 81 1707-00
Model 82... 1857-00
RESLOSOUND
58|/M Cardioid med
.................. 42-55
S9I /H Condenser
.................. 43-40
S9I/L M Condenser
MiC. . 43-40
UDI-H Cardioid mic, 28-00
UDI-M Cardicid med
i .. 2800
24-00
12-85
266-65
274-65
TX100 134-65
TXI00 (Gold mic.
transmitter)........ 134-65
TXT Pockett/m ...... 87-75
RXA Receiver w.
aerial, ...oooeniniil. 127-75
PA
Horn I/p.
4820 25W.............. 56-00
4820/T 25W. ... . 65:50
SU25 Driver 25W. ... 23-50
SU25T 25W............ 32:25
SA6205 Spark dia-
phragm. ............ -33
ROCHFORD
Studio Combo.. 321-84
100 AP Top.... 17577
150 AP Top.... 225-99
V 100 Bass Top. . 159-03
V 150 Bass Top 211-68
Std. Lead Cab. 23770
D/L Lead C 5
horn)... . 28625
Bass Cab. ... 254-45
ROOST
AMPLIFICATION
Inclusive of V.A.T.
(Valve)
50W 2 Chann
overdrive fac. ...... 88-72
2 chann +
integral reverb . ... 115:5]
150W 2 chan +
dgverdrive fac. ...... 113-83
I50W 2 chan
integral reverb. ... 140-62
I50W PA 6 chan -+
indiv echo controls  159-03
150W Slave ...... ... 97-09
Session Maste
comb 2 x 12x. ...... 155-68
Session Master as
above w reverb.... 180-79
Session Master 50W
combamp 4 x 12x. 214-27
Session Master as
above with reverb 239-38
Session Master 50W
Bass comp amp..... 169-07
8 chan mixer . ......... 187-04
CABINETS
Styled as support
cabinets for Master
combinations
2x I12x 100W.... 82:02
2 x 12x 120W.. 86-21
Standard range
2 x 12x 100W,

2x [2x 120W..
4 x 12x 200W..
4 x 12x 240W,
I x I2x

stage monitors pr.
I x I5x 100 Folded

hn bass bin. ......... 163

JBL, Gauss, Crescendo
etc. speakers can be
supplied in above units.

Prices ex covers

ROSE-MORRIS

MARSHALL
Instrument Amp Tops

1959 100W Lead...... 184-73
2203 100W M/Vol.... 18473
2068 100W Artist.... 195:34
2098 100W Trans
Lead.................. 157-26
1992 100W Bass....... 184-73
2099 100W Trans
Bass, v aeuiiiiiiiiiinns 157-26
1986 50W Bass........ 14413
1987 50W Lead. ...... 144-13
1989 50W Keyboard. 144:13
2204 50W M/Vol...... 144-13
2048 50W Artist...... 150-27
Instrument Cabinets
|982 82B 120W 4 x
...................... 159-00
I960 60B 100W 4 x
...................... 145-60
1935-35B 100W 4 x
...................... 145-60
1979-79B 200W 4 x
...................... 205-89
2095-958 100W 2 x
...................... 145-60
2065-653 125w
Powercel ............ 166-40
2064-64B 100w
Powercel ............ 142-63
. 8685
199550W | x 12 ...... 67-96
1990 100W 8 x 10.. 145-60
2049 60W Artist...... 123-06
2069 120W Artist. ... 149-82
2052 125W Powercel 199-09
2056 250W Powercel 341-71

2120 100W Bin w/

Horns .....
Comba Amplifiers
2200 IOOW Super

................. 234-36

2077 IOOW 4 x 12

Bass. . v.oieiiiinene. 255.29
2078 100W 4x 12 Ld. 255.29
2059 IOOW Artist

Stack. v..ooiiennae. 345-20
2040 50W Artist

Combo.............. 22314
2201 30W Trans Ld.. 117-18
2202 30W TransBs... 11718
2041 50W  Artist

Stack. .

PA Amps & Mlxers
2003 100W 6 Ch Amp 203-89
1985 50W 4 Ch Amp

2071 6 Ch Mixer ...... 71-71
1994 IOOW 4 Ohm
Slave,....ocooennn.. 7-79
2205 IOOW OJP TiX
............... 12291
2050 9 Ch Mixes
Mono......ieeen 348-34
Extra Channels. ...... On app
2070 12 Ch Mixer
Stered. . ....c..c..... 1123-20
Extra Channels. 0o On app
2051 250W Slave. 202-00
Pa Cabs & Bins
1995 pr | x 12 100W. 13592
2097 pr8x 8 [25W... 180-45
2043 pr2x102x12
00W, i 254-28
2047pr|x10|x|2
W, 167-45
2056 250W Powercel
................... 34171
2057 HF Vitavox Hn. 21330
2120 pr Reflex cfw
Horns 200W . ...... 299-98
2121 100W  Slave
Monitor. ............ 187-49
2122 30W  Slave
Monitor............ 128-90
2123 50W Monitor.  70-31
ROSETTI
LEO PORTABLE AMPS
964| w-tremolo....... 25-95
9642 Leo ten........... 3775
SHURE
VA300S Speaker
Column.............. 146-45
VA301S Monitor
Speaker.............. 106-27
VA302E-C  Control
Console............. 424-45
PM300E Booster
Amp.. ..o, 176-90
A3PC-C Cansole cov 8-64
A3PC set of cavs...... 29-37
A3PC-§ Speakercov. 10-37
A3S-C console stand  27-65
A35-S Speaker std.... 10-56
A3IPC-S Monitorcov ~ 8:64
P300R rack mount
Kite o iiiieiiiiiinnnans 69|



S.A.l SHARMA
Disco Units ORGAN SPEAKER
Pro Stereo. ... 267-30 5CABINETS

. 00

plifiers

SA 280S Stereo Slv ...
FC 150 Slv.

60 Watt Slv 5
50 Watt T.Be....e
Cabinets
Mini Bass Bin. .........
Super Lead. ...........
Gauass Folded

Bini Bin Horns. .......
Eliminator EV Horn .
Eliminator EV Horn

SELMER

2000 Combo. ..
2000 de luxe.

Combo de luxe. ......

Reverb. .

SOLID STATE
7980 1S SS Combo....

DAVE SIMMS
MUSIC PRODUCTS

798t Super Reverb
30 Combeo........... 119-00
7982 Lead 100. . 126:00 August Amplification
7983 Bass 100. 101:00 PA1004ch............. 109-6S
7984 Stave 100, 79-00 2 x 12 PA Cols. prs. 138-10
7610 Futuram 2x 12PA Hn Cols prs 175-00
Combo. . 20-35 | x12PAColsprs.... 89-00
7930 L + B IOO . 18300 1x12PAColspr..... 120-50
7925 SL 100 Slave..... 132:00 2x |2Inst.Cab.. 75-33
7920 PA100............ 188-00 4x 124Inst Cab oy |§5'§8
“V""4x (21nst. Cab . 132-
G W—— I x 15 Folded Hn Bin 133-00
Bass 100 SV. Addon Hnperpr.... 9375
7402 Treble“““N'.' August Disco Consoles
Bass 50 SV. . 99-00 MD3 Garrard dks. ... IB3 21
7403 Treble “NV 33
Bass 50 SV Rev..... 115-00
7408 PAI00/6 SV Rev 170-00
7407 PA100/4SV...... 135-00
SPEAKERS
7940 Lead (00.... 129-00
7945 Bass 100, ........ 97:00 SIMMS WATTS
7960 PA.60H Col. .... 109-00
7451 TV-35 PACol... 5700 12073  Vocalblndr.
7450 TV-20 PA Col... 77-00 Feverb. e emninninnis 44-95
GIBSON 12051 Yocal Blndr, ... 224-95
|2058 Hammond Rvb
................... 99-00
|2052 100 TSL slv. ... 105-00
|2054 2 x I2 PA cals,
.......... 9-00
I2063 I x l2 PA cobs
hn.pro .o 4-95
7I80 G-80........ 290- 00 12028 Add-gg hns, 3_38{5)
12071, HPI 5
s&%sc;upslﬁnsg:; EMS  12072PA 100 12995
7500 SG212. Am 12067 50 amp. 109-95
Ix 12 P 4so.00 12011 AP100amp, .. 169-95
7500/1. . 13-90 |2033 2 x 12 PA Col VO
7501 SG212A, Amp 120331100 ol pr... 359-90
SO s N 12016 GEIQ amp. . ... 175-00
: 550-00 120552 x 12 cab....... 89-95
N 13-90 120622 x 12 cab hn... 119-95
I%ggé | x 16 cab, hll;.. 39-80
52x |5Bscab... 9-00
45000 12075 60/100 Pro-
n(c’ggntlso AMPaenenn... 5 19-95
isco Dex M
O WAL 249-95
|20|O Disco Dex Mk e
el iore 18:50 12055 Bises Dex Fro 24495
Amp 2 x |5x 42000 1101 Echo Dek. ....... 79-50
7505 /Ip s 16-50 12019 Guatone Rev.. 29-99
7506 SG8|2 6-Chann
g:“lzx 615-88
75 5
7508 SGBIZHD PA SIMON KING
Head only 5 47;20 MUSIC
-25
2 x 12 Inst. cab. 75W  66-00
99:00 2 x 12 PA cols pr.
7509/ I 9:00  [0OW.....c.oonn.. 130-00
7511 SGI00G Guitar
Syst Head only. .... 359-00 245-00
7512 SGI00B Bass
Syst Head only..... 259-00 130-00
SHURE SISGO
VA302 E6 Vcl Master 643:70 120 100W PA :
Separate Units: 126 200W PA.... .
VA302 E6-C Control 182 100W speaker.... 137-00
Console. . vee.. 393-84 182/S+slaveamp. ... 319-00
VA300-S Speaker Col 136-48 226 |50W speaker.... 212-00
VA30l-S Monitor 226/S+slave amp.... 395-00
Speaker.............. 98-50 186 |00W monitor... 133-00
VA305-HF Speaker... 61-35 186/S+slave amp.... 317-00
PM300E6 Booster 180 100W guitar amp 352-00
AMP. v ieiiiinanaes 163-30 230200W guitar amp 657-00

90

To avoid unnecessary repetitions, cer-
tain abbreviations are frequently used
in our listings: electric - elec; custom -

ctm; semi-acoustic - s/ac; grgan - org;

professional - pro; standard - std;
acoustic - ac; folk - fk; bass - bs;
string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - 1/h; scale -

sc; case - cs; banjo - bjo; monitor - mt

678-00
493:00

231 200W bass amp. .
SM 100 70W Leslie ..

SM 300 120W Leslie.. 777-00

SM 3000 200W
Leslie...ooevimmninins 1038-00

SOUNDCRAFT

16/2 mixer. . 1000-00

12/4 mixer. . 1175-00

16/4 mixer. .... . 1450-00

Soundcraft/Court Acoustic
PA’s prices on app.lication

SOLA SOUND

Reverb mixer.......... 42:00
Doppletone. 42-00
6-ch mixer. .... ... 3500
Graphic equaliser.... 42-00
Mighty Atom amp.... 25-00
Compact 10............ 33-00
Power Pak I5.. g
Power Pak 30.

Bass30 .......oociueennns
SOUNDOUT

Series llla, mono...... 283-50
Series ll, mono I70W  349-92

Series lila, stereo..... 366:12
Series 1l, sterec

I70W. oo o 486-00
Series [Va, mono...... 226-80

Series |V, mono

1I70W. .o 291-60
Loudspeakers:
HEle, 1 x 12, 50W.... 58:32
HE2¢, 2 x 12, 100W.. 90-72
DL3, 100W F/rng.... 191:16
DL§, 100W F/rng.... 110:16
SPERRIN
ELECTRONICS
Disco MK Vl........... 204-12
Light Unit, 4000L.... 59-00
Amplifiers;
100W 4v.. 79-00
100W 2-chn. 89-00
100W 2-chn 114-00

STRAMP %
2100-A,

100W amp

MPIO 10-chan mixer
MP-16, 16-chan. mix. 1427-90
EX-2 Cross-over...... 113-60
K-85 Power Baby
combo. . .iiiiiiins 265-45
K-95 Bass Baby
combo. . .. 285-00
2050—BB 100W cab. . 163-60
2100-GB, 200V cab.. 206-60
2100-BB, 100W bs
(Cah e —— 213-60

370-B 70W horn p.a.

................... 142-15
3I40-BH 140W hn
............... 186-45
3!40 B l40W p.a
€ab. i, 156-45
3200-8 120W bass
horncab............. 427-90
H-50, 70W tweeter
horn. . cooveeiennnns 156-45
H-100 120W tweeter
horn....... 227-15
SUMMIT
| x 18” Gauss Driven
200W Bs Bins....... 181-40
Twin Driver 100W
Large Flair Hns. ... 109-32
| x 15” plus hn Gtr
cabs (Gauss/Altec) TBA
x 12”7 Celestion
G12H cabinets..... 125-57
4 x I2” Custom 60
................ 128-33

4 x I2” Custom 60

bass cabs............ 129-85
2x 18”7 Parted cabs... TBA
2 x |5 Ported Bass

cabs. . vooviieiennin. TBA
4 x 127 Celestion

GI2H PA cols pr... 237-21

4 x [2” Custom 60

PA cols pr. ..........
2x 12” Celestion cols
2 x 12” Custom 60

24274
73-13

L] 74-52
2 x 12" Celestion

cols with hns. ...... 102-20
2 x 12" Custom 60

cols with hns. ...... 103-58
Boxes of 4 hns—as

add ons to the 4 x

127 cols pre......... 162-38
Boxes of 2 hns—as

add ons to the 2 x

127 cols pr. ......... 104-60
Inc8% VAT
THEATRE
PROJECTS
ALTEC
VOICE OF THE
THEATRE
COLUMNS AND CABS
12048 SOW ........... 399-60
1208B 5 5 394-20
121SA, folded L/F hn

150W, ..o 226-80
|225A portable H/F

W 432-00

l207C col spkr75W . 199-80
1211 A col spkr 50W . 172-80
1217A col spkr 75W . 270-00

828D spkr cab. . ......
815A L/F hncab....... [35-00
8l6AL/Fhnlx15... 6480

STUDIO MONITORS
9844A 30W .. 388-80

9845A 50W .. 507-60
9846-8A 100W. .. 496-80
9849A 60W ............ 291-60
AMPLIFIERS:

9477B 130W Mono... 275-40
9440A 2 x 225W ... 669-60
MUSIC SPEAKERS AND
COMPONENTS

417-8H 127 100W, ... 71-28
418-8H 15”7 I50W, ... 75-60
421-8H 15”7 150W. ... 8964

601 BD
504- BG
65W. .

12” duplex

I5" duplex

511B Sectoral hn......
811B Sectoral hn......

808-8A 30W H/F
driver. ...............
N809-8A crossover
fattenuator ......... 46-98
THOR %
l47W push button
................ 130-20
147W, U/B/Oamp.... 119-54
147W, Slave amp. . 104-65
85W, Slave............. 77-50
300w, Horn folded
basscab.............. 262-70
300W, 2x I5lead cab 187-50
TYAS
L1C.60 2-chan amp.... 7S-00
LC.60, 60W slave
AMP. + veveniiiinenns 60-00
GA 125W gtr amp,. 85-00
PS 125W slave amp 96-00
TI25 amp.. . 2
60W combi.. g
2 x 12* 100W spkr pr 108-00
Horn units pr... ...... 85-00
Bins, each .. 120-00
Disco | x 127, cach.. 30-00
PA2x 127, pr......... 108-00
TOP GEAR
Exc. VAT.
AXAMP
Batt, Port....c.ccvnv... 13-95
PEAVEY
Combinations:
P-112 Pacer 45W w;
reverb { x 12....... 153-90
TNT 45W | x I5Bs.. 170:-10
CL-212 Classic 50W
Rev2x (2........... 205-50
CL-410 Classic SOW
Rev4x10........... 234-90
V-212 Vintage 120W
Rev2x 12........... 332:10
V-410 Vintage 120W
Revd4x10........... 364-50
V- I60 Vintage Rev
................ 396-90
D-! 2|2 Deuce 1nriow
Rev2x12........... 299-70
SN-115 Session 200W
Rev | x [5BL...... 445-50
SN-212EV Session
200W Rev 2 x 12
.................. 461-70
SN-2I2 Session
200W Rev 2 x 12. 364-50
M-212 Mace [60W
Rev2x12........... 396-90
M-412 Mace [60W
Rev4x12........... 445-50
Heads only:
F _ Festival 110W

Dual Channel Re-

m
200W 3-Chan.......
CY Century 100W...
CY /60 Century 60W

aliepurpose. . ....... 145-80
B Bass 210W Dual
Chan.....ooooeiin 25110
M Musician 210
Dual Chan Rev..... 267-30
SAP Standard 130W
Revall-purpose. ... 186-30
F-BOOG 4IOW Rev/
effects. ...ooeeeiinnns 461-70
F- BOOB 4|OW Bass
with equaliser...... 396-90

Speaker Cabs (Instruments):
115 AII purpose 80W
1 x

................. 105-30
212 Grt/K/boa rd
100W Cab, 2x 12. 129-60
215 All-purpase
150W, 2 x 15, ...... 178-20
412M  Gtr/K/board
200WV Large, 4 x 12 194-40
412F  Gtr/K/board
200W Large, 4x 12 194-40
4125 Grtr/K/board
200W  Stackable,
4% 1200iiviininns 194-40
215H Gtr/K/board
ISOW Cab 2x 15
(+Hn).. .o 22680
118s Bs/Org 100W
Stackable, | x 18... 226-80

PA/20/60 4-Chn 60W
Rev amp with 2 x

SPA Standard [30W
Rev mixer Rev. ...
PAPIZO 100W 4-Chn

PA|600 2IOW Rev 18
P.A..
PA900 4OOW Rcv 27
InpP. Ao,
800M S Chn Hi-Lo
Rev mixer...........
2623 Booster |30W
V@ o ceiiiieeenns
BO(SJB Booster 400W
lave, . ...oooovieeee
I200M 12 Chn Hi-Lo
Rev Mixer...........
MO Monitor |130W
w. Equalisation .. ...
PA Cabs:
2102x 1030Wcol ...
4104 x 1050W . ......
4104 x 10 65W col ...
12H | x 12+Hn
50W Tiltback. . ...
4124 x 12 150W Col.
215H 2 x IS+Hn

Vocal Projector
[ISHT | x IS+Hn
Encl 75W. . .......

Microphones:

162-00

186-30

202-50
267-30
486-00
623-70
283-50
153-90

299-70
623-70
170-10

48-60

8%-10
83-10

72-90
121-50

Exc. VAT.
PML Low Imp........ 39-00
PMH High Imp. ...... 39-00
HIWATT
DR504 AP50 Amp. ... 124-74
NCA108 AP100 Amp
solid/state.......... 194-40
DR103 AP100 162-00
DR20| AP200 Amp... 201-36
DR512 PA50/6 Amp. [42-56
DR112 PA100/6 Amp 170-10
DR203 PA200/6 Amp 25328
STAIOC Slave 100
AMp. ..veiiinennns . 12798
STA200 Slave 200
Amp ... 18792
A400 Slave 400..... 298-08
SE4121 Ld 75W 4 x
12 cab. . 132-84
SE2I20 Ld 160W 2 x
12 155-52
75W4 x 12 147-42
SE4122 Ld 150W/Bs
100W 4 x 12 cab.... 165-24
SE260 AP 2 x 15 hn.
bin, 00W........... 205-74
SE320 Ap 4 x 12 hn.
bin, I50W.. 205-74
SE2150 150W 2 x 15
Bs Ref. cab. 166-86
SE4124 4 x 12 PA
col.,, 75W. . ......... 12636
SE4i125 4 x 12 P
col., 100W, ........ 152-25
SE4I26 4 x 12 P
, 150W, L. 170-10
SE2I23 2 x l2 PA/
Mt. cab. 30W 7776
SE2I24 2 x 12 PAI
Mt. cab., 75W ..., 95-58
Twin-Turnt;bIe
Disco. .oooviinnnnini. 253-50
Type B 8-ch, mixer... 460-50
Type A 8-ch mixer.... 289-50
SA212 50W 2 x (2
Comb. amp., Ld.... 181-44
SA212R 100W 2 x 12
Comb. .....coeiiniis 23328
SA412 50W 4 x 12
Comb, amp,, Bs.... 22842
SA4120 IOOW 4x 12
Comb.amp......... 254-34
TURNER
I xI5BsHn............ 194-40
| x 12 Mid Ring.Hn.. 162-00
2 x 12 Mid Ring. Hn.. 270-00
| x 10 Mid Rng. Hn.. 145-80
Rad. Hn. + VHF
Tweets. . coo 297-00
Wedge Mt., pr .. 280-80
Hexagonal Mt ......... 226-80
B200 Pro. Power amp 162-00
B300 Pro.Power amp 216-00
A300 Pro. Power amp 283-50

Power

A50
AMp .« .eeen.
TPS 16/2 mix
TPS 24/2 m|xer
TPM 16/2 mixer..
TPM 24/2 mixer......
TPM24/8/2/5  Ulti-
mate. .
5 Way Crossover. ...
Belden Mulitiway

Pro.




Cables. .
Cannon

Boxes.
Gauss Spkrs
J.B.L. Spkrs ...

VITAVOX

Bass Bin CN308. ...... 433-35
6200 Bitone Repro ... 311-70
Major Bitone CN343 383'28

I5 in. Loudspeaker... 70-0
S.3 Pressure unit...... 80-0!
H.F. Horn CNI57. ... 43-35
500 Dividing Ntwrk .  25-00
220S8/531 Multicell

Hn CNI29. ......... -85
VOX %
AC30.........vine 201-50
ACS50........coiiiniinaes 120-90
Speaker Enclosures:
FBI8..............eee. 110-05
FB215. . 116-25
FB2I12... 93.00
W.E.M.
Copicat Echo. ......... 76-00
Clubman...... . 52-50
Westminster. ......... 58-00
Westminster  key-

board . .......c..ceuee 58-00
Westminster bass 66°00

Dominator 30 ......... 125-00
Dominator 30 bass ... 135-00
Dominator 50 lead ...

50 Keyboard..
50 Amp Top.
100 Reverb...
100 Standard.

Dominaotr M Gorng
Dominator Bass. . ....
Power Musette. .
Halle Cat Echo........

Slave Power Stage...
Bandmixer 100 Mk Il 140-00
Reverbmaster. . ...... 210-00
Audiomaster Mixer.. 80-00
Pre-mixer IV, ....... 61-00
Super Dual 12 80-00
Super40.......... . 80-00
Starfinder 100 Bass... 25-00
Starfinder Twin 15... 115-00
Starfinder Super 80.. 125-00
160-00

Super Starfinder 200‘
Aggressor 5
Ix12”

52:00

62-00
Club System 80-00
4x10”..... 65-00
6x10”..... 100-00
Club2x 127, . 65-00
Band System.. 95-00
Band 2x 12”.. 82-00
Foat Monitor. 105:00

Vendetta Mk II..
4 x 12” A Super.
Intruder. ....
D, & - RN

WHITE %
INST AMPLIFIERS

LWS50 w sustain 70W  139-50
LWI00 w sustain

120W. .. .ol 158-55
CM30 Combo w

sustain 30W. ....... 196-65
CM30 Combo w

reverb.. ............. 213-00
P.A, AMPLIFIERS
PAI00 6 ch PA amp

100W. .. ... 149-22
PAIS0 6 ch PA amp

ISOW. .. ........... 168-99
PA200 6 ch PA amp

200W. ..o 189-00
POWER SLAVE
AMPLIFIERS
PS100 100W........... 106-92
PS150 150wV. . 119-43
PS250 250W........... 148-50
PS300 300W (st)...... 185-22
INSTRUMENT
ENCLOSURES
A2004 x 12”7 200W... 157-68
Al50 ) x |5” fldd hn

bsenc [SOW........ 216-63
AIS0H as AIS0 w

mid range hn. ...... 269-73
A250 | x 18” fldd hn

bs enc200W........ 277-50
P.A. ENCLOSURES
S50 | x 127 60W ...... 59-85
S1002x 12”7 120W ... 84-82
SIS0 | x 157 w H.F.

hrns 100W. ......... 174-21
S2004x 12”7 240W ... 157-65
M50 | x 12” monitor

60W. . .. 6174

H50 H.F. two horn
50W (treble). ......

CONCERT RANGE

PA ENCLOSURES
Bi2 1 x 12” Mid rnge
hn 200W.

400W. ...,
HI00E Radial horn

30W. . s
HI00V  Radial horn

TOW. . e
T70 H.F. horn 70W. .
L100 3¢” horn 70W. .

66-45

196-20
240-12
39858
136-23
187-23

171-48
314-85

MONITOR
ENCLOSURES
MI00/2 | x 127

Wedge [00W... 130-77
M100/I 5 I ox 157

Multi wedge 100W 127-86
M200/15 | x 157

Multi wedge 200W 184-98
Mon Horn ‘A’ Mid/

HFo o, 21-78
Mon Horn *‘B’" Ext., 58:68
MIXING DESKS
D8 Mono 8 ch.......... 18579
D8 D-L Mono 8ch.... 229-80
DI16St 16 ch.. .. 870-00
D24 St 24 ch. .......... 1275-00
WING
TRAYNOR
Combos:

YGM-330W rvb...... 9720
YGM-4 40W rvb...... 119-88

Twin X rvb

YGL-3
W. .

YBA-450W, |5x spkr

Amplifiers:

YBA-1 50W, bs. ......

YRM-! 50W Id w/rvb

YBA-1A 100W bs. ...

YGL-3A IOOW head-
rvb/t

Speaker Systems:

YS-15P 15” ported bs
YT-152x 157 d/bs...
YF-104 x 10” (d/bs...
YC-8108 x 10” bs. ...
YC-6106x10”1d.....

Y-2122x 1271d . 5
YF-124x 127 d. ......
YCv-188 | x i8”
Vega cab 300WV. ...
YCV-215 2 x 157
Vega cab 400W. ...
YCv-212 2 x (27
Vega cab 200W. ...
P.A. Amps:
YVM-2 P.A. amp

YVM-6 6-ch w/rvb...
YPM-1 100W slave ..
MX8 8-ch mixer.......
MX16 16-ch mixer....
P.A. Speaker Systems:
YSC-2 4 x 12" cols

cols

(D) e
YSC-8 6 x 8” cois
({-1) B Seananeararananans

[tr
Mclmoblock 325W bs/ 5

213-84

149-04
272-16
272-16
171-72

74:52

97-20
136-08
213-84
97-20
TBA

»

Y$C-9 157 x 12" x

hn cabs (pr)......... 388-80
YM-i Mtr cabs (ea)... 58-32
YSC-7A Cols (pr). ... 204-12
YSP-1 Sibilance Pro-

jector (ea). .... 51-84
EQ-I Graphice/q. ... 51-84
W.M.IL.

Amplifiers:

CM-8, 6” speaker..... 1995
ZOOT-HORN

BB.I, I x 15”, I50W

bass bin. ............. 198-45
BB.2, 2 x I5” 300w

bass bif. ............. 349-20
BB.3, | x 15”, bass

[ VOO 198-45
FB.3, 3-way wedge.... 26}-88
FB.4, 2-way wedge.... [3i-56
FB.S. 2-way wedge.... 237-60
HU.l H/F horn unit. 151-20
IC.1/1 Reflex, | x 15 129-60
1C.2 Reflex, 2x [5.... 216-60
I1C.3 Reflex, | x 15, bs 129-60
IC.4 Reflex, 2x |5, bs 216-60
IMC/1, 1 x 12 cab..... 116-64
10-channel Mixer..... 974-24
10-channel Mixer..... 974-24
15-channel Mixer..... 1278-02
23-channel Mixer..... 1703-62
25-channel Mixer..... 1300-:00
SDI18 hn-loaded cab.. 259:20
3-way crossover....... 248-40

D. H. BALDWIN

GRETSCH
Qutfits:

4027 Rock 'n Roll . ...
4029 Avant Garde. ...
4028 Black Hawk.
4015 Name Band. .
4025 Progressive Jazz
4002 One Nighter

Snares:

4160G, 14x5.
4160, 14x5....
4157, 14x 54..
4153, 14x 64..
4109, 14 x5....
4102, 14 x 54..
4105, 14x 5%..
4190, 14 x 64..
4191, 14x 64..
4192, 15x 8.
4193, 15x8.
4105, 14 x 54..

Bass Drums:
4259,26x 14........... e
4260, 28 x 14.. 5
4262,20x 16..
4263,32x 16..
4264, 34 x 16..
4265, 36 x 16..
4271,26 x 14..
4272,28 x 14..
4273,30x 16..
4274,32x 16..
4275, 34 x |6..
4276, 36 x 16..
4110,22x 14..
4111,24x 14..
4115, 26x 14
4117,28x 14,
4244, 18x 14
4249,20x 14,.
4247,22 x 14,
4269, 24 x 14..
4271,26 x 14.. 5
4272,28 x 14...........

Tom Toms:

4415, 12 x8....
4416, 13 x 9.
4420, 14x 10..
442), 15x 12..
4417, 14x 14..
4418, 16 x l6..
4422 16x 18..
44I9 18x 16....

4423, 18x 18... TBA AVEPRIS ZILDJIAN
also in walnut H‘I,-HAT ”CYMBALS
Cymbals: 390HH |3”
K. Zildjian and Ajaha ;335:: ig”
price being revised 7393HH 167
BOOSEY & C.B.S. ARBITER
HAWKES

ROGERS
BEVERLEY Outfies:
COMPLETE OUTFITS Studio X............... 947-00
Pangrama 21.. 330- Compact X 789-00
Panorama 2| - Studio VII... 591-00
Panorama 24 306-60 Londoner V.. 545-00
Galaxy I8.... - London Vi.... 600-00
Galaxy 21. Ultrapower VII. 825-00
Galaxy 24.. Ultrapower IX. 980:00

AVEDIS ZILDJIAN
CYMB.

{Prices for aII types except
Swiss and Pang as stated)
(Available in Types and
Welghts as Catalogue)

7386 8”. 5.
7387 107, )
7389 12", 0
7390137, . 25-79
7391 14”7, 31417

7392 157, . 3378
7393 16”. . 36-00
7394 17" 38-70
7395 18" 44-08
73955 18 51:07
7399 19”. 46-79
7396 20”7 51-07
73968 20 . 59-13
7396P 20” Pang 59-13
740021” 56-97
7397 22", . .. 6450
73978 22" Swish....... 72-20
AVEDIS ZILDJIAN

‘BRILLIANT' CYMBALS
(Prices for all types except
Swish and Pang as stated)

7387B 107, 22-5

7390B 13”. 30-10
739iB 147, 35-47
7392B 157, .. 37-63
7393B 16", .. 40-31
7394B 17”. 43-00
7395B 18, .. 47-83
7395B 18” Swish .... 5591
7396B 207, . ... 5591
7396BS 20” Swish . 63:18
7396BP 20” Pang. 63-18
73978 227, ,............ 68-80
7397BS 227 Swish . 76-03

Starlighter IV, . .......
Londoner Super 10. .
Starlighter Super 10,
Drums:

Dynasonic snare 5 x

Powertone, f4 x 20

Sereiriieinniiieenns.  128:00
Powertone, 14 x 22
..................... 134-00
Powertone, 14 x 20
..................... 142-00
Powertone, 8 x 22 t.t. 64-00
Powertone, 9x |3t.t. 67-00
Powertone, 10 x 14
t.t.. veeiseernns  80°00
Powertone, 2% 15
t.t. 88-00
Powertone, 16 x 16
(35 & acocoapoocnnosanon 97-00
Powertone, 16 x 18
tteiiee creereeeneee 115°00
Powertone, 18 x 20
CE CSS———— 5

Powertone bongoes
Powertone tumbales
brass.........ciinnne
Pawertone cnmbales
copper........
Accusonic tlmpam
20inch cooveuniennnnns
Accusonic  timpani
23inch..cveiiinnnns 282-00
Accusonic  timpani
26inch....ccovvvenans 333-00
Accusonic impani
29inch .ooiiiiiiennns 350-00

Supreme I,
Samson |, floor stnd .

Supreme |, floor
cymbal stnd. .
Swivomatic Dual
Tom-Tom stnd.....
Hats:

Swivamatic  Hi-Hat
hinged heel..........
Swivomatic Hi-Hat

adjust. footboard. .
Supreme.. ...

Pedals/Beaters
Swivomatic,
heel. .
Dualmatic clutch. ....
H%op Spacers (set of

I;inged

Hi-Hat Extension rod
Super Muffler. .
Swivomatic,
footboard.
Rocket. .
Two-way
Beater. .
Felt Pedal Beater.....
Wood Pedal Beater. .

Thrones:

adjust‘

Paiste Cymbals and
Gongs:

2002:
132 Hi-Hat Sound

id
18” Crash Med/Ride
207 Crash, Med/Ride
22” Crash, Med/Ride
24” Crash, Med/Ride
18” China type........
20” China type........

O po- @l
wnunp 9O
ouno Og

= pow 50
8 833 88

w

8” Bell cymbal.........
11”7 Splash cymbal. ...

Formula 602:
13” H| Hat Sound

Ed g o s
14” Hl-Hat Sound
Edge
157
E

Hn-Hat Sound
dge.
137 Hi-Hat.
14" Hi-Hat.
15” Hi-Ha
16” Thin
17” Thin, .
18” Thin. .
19” Thin..
20” Thin. .
22” Thin. .
24” Thin. . 5
19” Flat Ride Med. ...
20” Flat Ride Med.
18” China type. 5
20” China type........
No. | Seven Snd. set.
No. 2 Seven Snd. set.
No. 3 Seven Snd. set.
No. 4 Seven Snd. set .
No. 5 Seven Snd. set .
No. 6 Seven Snd. set .
No.7 Seven Snd. set.
I4x Joe Morello Hi-
EY 351010 0000000000000
71” Joe Morello. .
18" Joe Morello.
20" Joe Morello.
2” Finger Cymbal
Cymbal Cleaner. .
22” Dark Ride. . ......
Cup Chimes with
stand. c.eoieeneennnnn

Dixie Cymbals
14” Hi-Hat. .
16” Hi-Hat. .
18” Hi-Hat. .
20” Hi-Hat. ...

Stambal:
14” Hi-Hat. ...
16” Hi-Hat. .
18” Hi-Hat, .
20” Hi-Hat. ......

Gongs:
7” Symphonic....

20” Symphanic........

CLEARTONE %

SLINGERLAND

Outfits:

4N Lacquer 20", 375-82
4N Pearl 207, .. 405-89
4N Chrome 20 417-48
4N Lacquer 22" 381-60
4N Pearl 22”. ., 411-70
4N Chrome 22”, 423-26

50N Lacquer. .

SON Pearl.... d

SON Chrome 50715
60N Lacquer 541-54
60N Pearl..... 587-81
60N Chrome 604-01
58N Lacquer 429-04
58N Pearl..... 434-84
58N Chrome 44929
80N Lacquer, . 506-84
80M Pearl....... 544-13
IN 20” Lacquer.. 426-16
IN 20” Pearl,..... 455-09
IN 20” Chrome.. 469-54
IN Lacquer 227, 431-94
IN Pear! 22”,..... 460-87
IN Chrome 22”,. 475-32
57N Lacquer 73179
57N Pearl.. 783-87
57N Chrom 8i1-64
2R Lacquer. 429-05
2R Pearl 469-54
2R Chrome 484-01
t4N Lacquer 564-36
14N Pearl..... 627-98
14N Chrome 649-40
9N Lacquer .. 359-62
N Pearl. ..... 394-33
9N Chrome. 407-07
65N Lacquer. ......... 45623




65N Pearl............... 484-01
11N 2x 24 Lacquer... 928-17
1IN2x 24 Pearl....... 98603
11N 2 x 24 Chromo. . 1014-94
DAVOLI

UFIP CYMBALS

HOHNER %

SONOR

Outfits:

KI20. . oo, 201-70
K130. 279-05
K132, 341-00
Kl62. 51685
K189.. 605-30
KIBSP.A... 645-85
Snare Drums:

D426 (chrome). ...... 130-00

D441 (acrylic)..
D454 (chrome).
D441 (acrylic)
D454 (chrome).
D555 (chrome}). .
D556 {chrome). ......

Tom Toms:
T620. . ...

Bass Drums:

G230K130,20”. ......
G231 K130, 22”. 5
G260 K162, 20”.
G261 K162, 22",
G262 K162, 24",

Snare drum stands:

Cymbals:

“Zymbor:

Z 1002.... 525
Z 1003. 6-20
Z 1005.

HORNBY-SKEWES

HOSHINO

KEMBLE %
YAMAHA-Outfits
YD680. .

YD665. .

YD660. .

YD260.. ..

Metal snare:

SD6500M. . 4770
ORANGE %

Single drum kit. ...... 528-00
Double drum kit...... 748-00
PREMIER

Snares:

31, 14x 54" 44-23
33, 14x 53 52-33
35, 14x 54 55-03
36, 14x 63" 57-19
37, 14 x 54" 46-39
1002, 14 x 5% 3073
1005, 14 x 54", 3127
1180, 14x 4".. 27411
1182, 14x 53”.. 28-30
2000, 14 x 55", 59-35
2001, 14x55".. 56-65
2003, I4x5§".. 61-5]
2004, 14 x64”.. 61-51
2006, 14x 127,, 69-07
2011, 14x 144, 57.73
37 HiFi, 14x 54" 42-33
60 w 20” BD. .. .
B60 w 227 BD.. 8
62 w 20” BD. .. g
B62 w 22” BD.. 9
111 w20”BD.. 2
Bl w22”BD.. g
DI}l w247 BD, 282-15
202 w 20” BD.. 390-64
B202 w 22” BD 39172

D202 w 24” BD.
203 Kenny Clare
204 Kenny Clare
303 w 20” BD....
B303 w22” BD..
D303 w 24" BD.
707 w 20” BD....
B707 w 227 BD..
D707 w 24" BD.
717 w 20x BD. ..
B717 w227 BD..
D717 w 24" BD.
808 w 20” BD....
B808 w 22” BD..
D808 w 24” BD.
1031 w 227 BD, .
BI1031 w227 BD.
1033 w 20x BD. . D
Bl033w 22”BD...... 22972

Outﬂts (w/out cymbals)
98

60 w 2 :
102-28

B60 w 22” BD

62w 207 BD. .. 139-10
B62 w 22” BD.. 142-45
111 w 20” BD.. 246-19
Bill w22”BD.. 24727
DIl w24” BD.. 25591
202 w 20” BD.... 290-09
B202 w 22" BD. . 29117
D202 w 24” BD. 299-81
203 Kenny Clare 316-93
204 Kenny Clare 360-07
303 w20”BD... 33523
B303 w 22” BD 336-61
D303 w 24” BD 34495
707 w 20" BD.. 460-78
B707 w 22” BD . 46294
D707 w 24” BD. 480-22
717 w207 BD.... 480-82
B717 w 22" BD.. 421-00
D717 w 24” BD. 430-54
808 w 20” BD.... 8i7-18
B808 w 22" BD.. 819-34
D808 w 24” BD. 836-62
1031 w 20” BD..

173-77
B1031 w 22" BD. o
1033 w 20” BD. .
B1033 w 22" BD.

Bass Drums:

124,28 x 17”..... 7231
126,26 x 17".. 7177
127,18 x 15”.. 52-87
130,20 17”.. 59-35
125,24 x 17".. 69-07
132,22x 17”.. 60-43
1170,20x 15”. 4417
1161,20x 17", 49-57
1171,20x 177, 44-50
172,22 x 15”. 47-52
1163,22x 17, 51-52
1173, 22x 177, 48-06
1175,24x 15".... 5195
Timbales:

531,13 & [4x6....... 7771
532,13 & l4x6....... 77
Tom-Toms:

433, 13x9”..... 35:05

professional - pro;

To avoid unnecessary repetitions, cer-
tain abbreviations are frequently used
in our listings: electric - elec; custom -
ctm; semi-acoustic - s/ac; organ - org;

standard - std;

acoustic - ac; folk - fk; bass - bs;
string - str; de luxe - d/I; jumbo -
jbo; piano - pno; left hand - I/h; scale -

sc; case - ¢s; banjo - bjo; monitor - mt.

435, 14x 14”........... 45-85
436,16 x 20", ... 55-03
440, 14x 10", 38-83
442, 12x 8”. 32:35
444, 14x9” 36:67
445, 16 x 16”. 50-17
448, 18 x 16", 55-03
1433, 13 x8”. .. 25-27
1435, 14 x 14”.. 36-18
1441, 12x8”... 18-79
1442, 12x 8”. .. 23-76
1445, 16 x 16”.. 30-46
1446, 16 x 16”.. ... 37-69
1448, 18 x 16”.......... 39-37
Cymbals:
Zyn:
232P 12 pair 929
233P 13” pair.. 10-91
234P 14" pair, . 12-96
235P 15" pair. . 14-58
236P 16" pair, . 10,09
268S 18 sizzle, 13-50
2698 20" sizzle. 15-34
272 12”....... 427
272P 127 pair. . 8-59
272N Cer— 5-45
273P l3” pair. 1091
274 147........ 653
274P 14" pair. 13-07
275 15”........ 7-83
275P 15” pair. 15-61
276 16”..... 9-23
278 18”.. 13-18
28020”.. 15-01
282 22".. 17-93
Super Zyn:
352127 i 17-44
19:60
21-98
43-90
23-98
47-90
..... 26-30
30-51
3585 18" sizzle, 31-32
36020".......... 34-99
3608 20" sizzle. 35-86
36222”.......... 43-74
374P 14" pair. 4322
375P 15” pair. . 52:76
376P 18" pair. ......... 57-78
Krut:
6206P 6" straps pair . 3-13
6208P 8" straps palr 3-94
6210 10", 2-59
6211 117, 3-13
6212 127, 373
6213 137, 481
6214 14”7, 5.72
6215 157, 6-80
6216 16”. 805
6218 18”7, ... H-50
62185 IB” sizzle. . 1172
6220207, ....... 13-07
62205 20" sizzle. . 1334
622222 15-66
6224 2 ” i8-95
ROSE-MORRIS
LUDWIG
Qutfits:
2001 Octaplus.... 1053-04
2005 Quadraplu 697-00
993 Pro Beat. .. 687-93
990 Deluxe Cla 48879
989 Big Beat....... 567-25
980 Super Classic..... 475-21
983 Hollywood . ...... 544+

985 Rock-Dug.
1005 Mach S..
1000 Mach 4..
995 Jazzette....

Snare Drums:
410 Supersensitive 5”

11917

411  Supersensitive
(3} 70 cooeonncoaanaaaana
400 Supraphonic 57 .
402 Supraphonic 647,
404 Acrolite.
405 Piccolo 137, .
Stands and Flttlngs
201 Speed King Pedal
1042 Atlas Cymbal

Sta
lI24 Aclas Fi-Fac

Stand.................
10251 PortoSeat ..
1372 Cymbal Arm..

Orchestral Drums:
942 12 x 8 Tom Tom
Super Classic, ......
944 13 x 9 Tom Tom
Super Classic. ......
946 14 x 10 Tom Tom
Super Classic, ......
947 15 x 14 Tom Tom
Super Classic. ......
948 14 x |4 Floor
Tom Ton Super
Classice s eiennieinnnns
950 I6 x “ie "Floor
Tom Tom Super
Classic..o...ovounnnn.
952 18 x |6 Floor
Tom Tom Super
Classice e veovnrinnnne
954 20 x 18 Floor
Tom Tom Super

Tom Tom
464 15 x 12 Melodic
Tom Tom.........
465 16 x 14

924 24 x
Drum
Classic. .

926 26 xH Bass

Drum Super

ClassiC..eeriiiiininnnns

Accessories:
7821 Single Tom
Tom Holder. .......
7812 Double Tom
Tom Holder. .......
13452 Double Tom
Tom Floor Stnd. ...
7791 SturdiLok Tom
Tom Holder. .......
13401 SturdilLok Tom
Tom Floor Stand...
13041 Bass Drum

1306 Curved Re-
tracting Spurs. . ...

122:17
78-44

90-53

99-55

114-67

134-29
3016
30-16
4075
45-28
4979
5278
6185
69-39

128-23

137-30

146-33

156-90

13-69
19-57
24-11
20:19
25-41

4-57

653

1324 Hoop Mount
Stick Holder........

390

LATIN-AMERICAN

2357 Tunable Bon-
goes on Stand.......
2351 Timbales,
Copper, on Stand
2353 Timbales Brass,
on Stand. o
2359 Timbales,
Chrome, on Stand
I26| Smgle Cowbell
I27I Double Cowbell
Holder. . ............
128 4” Cawbell.
129 57 Cowbell. ......
2388 Black Beauty
Cowbell.

bell,
23‘;! Mambos Cow-

15 Saeraaassonntonans
2387 Agogo Bells. ....
133 Cowbell Holder
|3§3 Bell Block Hol-
2383 Vibraslap Small
2384 Vibraslap Large
2380 Afuche Small....
2381 Afuche Medium
2382 Afuche Large....

2392 Metal Tubo
Small, oo,
2393 Meral Tubo
(&G 0 caeoaoantonoaa

2361 Claves Small.
2368 Claves Medium
2364 Maracas Small...
2365 Maracas
Medium.
2366 Guiro Small, ....
2367 Guiro Medium

100/1 Concert
Temple Blocks
wistand..............

Sticks, Brushes,
Miscellanegus
190Wire Brushes. ....
I90A Wire Brushes
191 Wire Brushes. ...
191A Wire Brushes. .
195 Wire Brushes. ...
Hickory Sticks all
grades. .
Hickory Nylon Tip
?ticks, all grades...

Gladstone
Practice Pad.........
41 4”  Headless
Tambourine. .......
951 10”7 Headless
Tambourine. .......
952 10”7 Headless

Tambourine
Double Jingles. ....
Sock

88  Hi-Hat
Jingle. ..
73 Ching R
75 Ratchet. .
97 Sleigh Bel
74 Slapstick ............
774 Large
ck.

Tambourine.

99  10”  Tunable
Tambourine.

99A 10” Tunable
Tambourine
Double Jingles. ....

1094 8” Calf Tam-
bourine. .............

1090 10" Calf Tam-

bourine Double
Jingles. . cooivnannnls

MUSSER

MS! Kelon Portable
Xylophone......

M42  Kelon
Xylophone. .

M4] Kelon Piccolo
Xylophone (2%

M39 Kelon Jiccolo
Xylophone (2

(0 539 bicsaceaanaconcona
M3l Kelon Windsor
Marimba. .
Mé! Kelon Triette
Marimba. .
M30 Brentwood
Marimba. .
M250 Concert Grand
Marimba. .
MI50 Cen:ury
Marimba. .
M75 Century Vib. .
M55 Pro Vibe..........
M40 One Nites Vibe
(Sgle Spd).

16-29
16-84

22:72

504-07
364-68

21965

26330
566-03
383-01
861-74
1240-50
1095-47

. 1295-41

1058-85
839:19

M45 One Nites Vibe

(Variable Speed)... 912-45
2044 Deluxe Bell
................ 183-07
M204| Standard Bell
[y ey 146-44
M2040 Lightweight
Bell Lyre............ 109-81
M655 Chromatic
Steel Bells........... 52:10
Me56 Chromatic
Aluminium Bells... 147-85
M635 Classlc Chimes
.............. 802-58
M665 CIassxc Chimes
[4 Brass.............. 1167-26
M660 Classlc Chimes
14 Chrome. ........ 1167-26
Mé45 Concert Band
Bells .....ocvnvenannns 20417
M646 Concert Band
Bells with damper 254-85
CYMBALS
Avedis Zildjian Products
5241 8”..... 17-16
5242 10”. 20-09
5243 137, 28-37
5244 147, 34-32
5245 157, 37-25
5246 16”. 39-59
5247 17”. 42:60
5248 18", ... 4855
5248WC 18”7 Wide
Cup 4855
524BSW IB 56:16
5248 S 18" Sizzle 48-48
5248T 18” Trio 48-48
5248MC 18”7
Cu 4848
5249 197, 51-48
522020”. .... ... 5616
5220SW 20” Swish ...  65-03
5220P 20” Pang. ...... 65-03
52208 20" Sizzle....... 56-18
5220MC 20" Mini
56-18
62-61
.. 7098
5221SW 22" Swish ...  79-43
Kenny Clarke Pairs
Hi-Hats
5215137 14" pr. ...... 62-69
5216 14" 15" pr. ...... 71-57

New Beatand

Standard Hi-Hats
5243/2 13" pr..
5244/2 14” pr..

5245/2 15" pr..
5246/2 16" pr..

Brilliant
5333 10”...
5334 13",
5335 14”.
5336 15”.
5337 16”.
5338 17”.
5339 18",
5340 20”.
5341 22”. ..

Brilliant Pairs

5335/2 14" pr......... 78-01
5336/2 15" pr.......... 82-86
5206 Cym Snaps pr

Gold. . ..coovevnnnenn. 4-85
5197 Cymbal Polish. . 1-41

UFIP CYMBALS

5209 157,
5210 167, ..
S2il 18”. ..
5212207, ..
5213227, ..
5214 24",

Red Sound
5145127, ..
5146 13”7, ..
5147 14”. ..
5148 15", ..
5150 18”7, ..
5149 16”7, ..
5157 20”.

SELMER

PEARL

6300/PFW 227 Bs. ...
6300/SFW 22” Bs. ...
6301 /PFW 24 Bs. ...
6301 /SFW 24~ Bs.
6302/PFW 22 Bs
6302/SFW 227 Bs.
6302/PF 227 Bs. ..
6302/SF 22" Bs. ..
630Z/PNP 227 Bs.
6302/SNP 22" Bs.
6304/PFW 24” Bs. ...
6304/SFW 25” Bs. ...
6304/SFW 257 Bs. ... 48000

622-00
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6304/SF 24" B, .......
6304/PNP24” Bs......
6304/SNP 24” Bs. . ..
6312/PFW 247 B_.....
6312/SFW 22 Bs. ...
6312/PF 22" Bs. .
6312/SF 227 Bs. .
6312/PNP 22" Bs......
6312/SNP 227 Bs......
6314/PFW 24" Bs. ...
6314/SFW 24" Bs
6314/PF 24 Bs. .
6314/SF 24” Bs. .
6314/PNP 24" Bs
6314/SNP 24" Bs
6324/PW 24" Bs.
6324/SW 247 Bs.......
6324/PFW 247 Ls. ...
6324/SEW 24"
6324/PF 24" Bs. .
6324/SF 24" Bs. .
6324/PNP 24" bs......
6324/SNP 24" Ls......
6332/PFW 22" Es. ...
6332/SFW 22" Bs. ...
6332/PF 227 Bs. .
6332/SF 22" Bs. .
6332/PNP 22" Bs
6332/SNP 22 Bs
6342/PW 22 Bs.
6342/SW 22" Bs.......
6342/PFW 22 Es. ...
6342/SFW 227 Bs. ...
6342/PF 22" Bs.
6342/SF 22" Bs. .
6350/P 22” Bs....
6350/S 22" Bs .
6351 /P 22" Bs.
6351/S 22" Bs.

6355/PNP  C t
Tom-Toms. ..... ...
6355/SNP  Concert

Tom-Toms.
Snare Drums:
6356 Cust Mereal

Snare5x 14”7, ......
6357 Cust  Brass

Snare 5x 147, ......
6358 Cust  Brass

Snare 64 x 14”......

Accessaries:
6360 Bs Drm Pedal...
6361 Hi-Hat Stand....

6362 Cymbal Floot
Stand. ...
6363 Snare Drum
Stand...............el

6364 Cymbal Boom
Stand
6365

PEARL MAXWIN

Qutfics:

6400 Stage-705 22"
BsDrm.............ue

6401
BsDrm...............

513-00
450-00
483-00
412-00
437-00
491-00
518-00
449-00
475-00
424-00
448-00
502-00
524-00
459-00
480-00
389-00

259-00
324-00
351-00

32:50
49-00
59-00

19-00
22:50

11-00
13-00
20-00
28-00

6407. Studlo 504, 227

6403 Studio 503, 20
BsDrm......cccovenne

Snare Drums:

6410 Snare Drum Kit,

Sx 147, 12"..........
6411 Mecal Snare
Drum, 54 x 14,”
Chrome. .
6412 Wood $nare

Drum, 54 x 14”7,
6413 Wood Snare
Drum, 5% x 147, ...

Accessories:

6420 Bs Drm Pedal ...
6422 Hi-Hat Stand....
6423 Cym Floor Std. .
6424 Snare Drm Std

139-00
85-00

26-00

2200
19-50
16-50

9-00
10-00
5-50
650

SIMMS-WATTS

ASBA

Metal Shell Drums:
615M 24 x 14 Bass. ...
613M 22 x 14 Bass. ...
633M 20 x 14 Bass. ...

Alcuglass:

615A 24 x 14 Bass. ....
613A 22 x 14 Bass. ....
633A 20 x 14 Bass. ....
120 D/I t-t fitting. ....
S501A 14x 9 Tom Tom
5IIA 13 x 9 Tom

Smgle Headed Drums:

510SH 10” Tom Tom
512SH 12” Tom Tom
513SH 13” Tom Tom
5145H 14” Tom Tom
S5IS5SH 15” Tom Tom
SQ7SH 74”....

S08SH 8{;”
Stands:
240 Hi-Hat. .
102 Snare Drum.......
133 Cymbal, floor. ...
134 Cymbal, floor. .
Pedals and Cowbells:
222 Bass Drum
220 Bass Drum.

824 Cowbell. ... 5-00
925 Cowbell. . 625
927 Cowbell. . 5-75
926 Cowbell. .. 1-95
Conga and Bongo Drums
903/906 Tumbador... 129-00
904/56 Twin Congas
onstand. ............ 249-00
905/906 Quinto. 99-95
230 Pedal ...... 18-00
900 Bongoes. . 59-95
111 Stand.. 25-00
901 Bongoes. . 39-95
SUMMERFIELD
IMPERIAL STAR
8993 Saturn 12+1).... 15775
8987 Saturn 7”........ 478-50
8909 Mars 97, 692-00
8908 Mars8” . 582-50
8906 Mars 6” . 516-50
8905 Mars 5” . 409-50
8805 Mars 05” .. 38225
8804 Mars 04” ... 342-75
8705 Mercury 5”.. 366-25

8704 Mercury 4”..
8520 Bass Drum.
8522 Bass Drum.
8524 Bass Drum.
8526 Bass Drum
9534 Floor T-Tom.
8536 Floor T-Tom ....
8538 Floor T-Tom. ...
8588 Snare w/ton , ...
858 Snare w/tone. ...
8575 Snare w/tone . .
8580 Snare w/tone ...
8512 T-Tom w/tone .
8513 T-Tom w/tone .

8514 T-Tom w/tone .
8515 T-Tom wjtone 44-50
6899 Double Tom
Tom Stand. ......... 2420
8556 Concert Tom
Tom 14-95
16-35
17-95
22-86
Tom Set. covvvevnnnne 115-85

8563 Concert Tom

Tom

8569 Concert
Tom Set. .......ccceee

8570 “*Augustar’’

6898 Concert Tom
Tom Stand.
6895 Hi-Hat Stand....

6890 Snare Drm Std  17-65
6892 Cymbal Stand... 16-50
6893 Cymbal Stand... 18-20
6894 Cymbal Stand... 22.75
6870 Snare Drm Std  12-50
6872 Cymbal Stand... 11-50
6875 Hi-Hat Stand.... 20-50

6790 Drummer’s
Throne. . ....cc...... 30-50

6750 *'King Beat"
................. 3975

6740 *‘Hi-Beat'’
Pedal. .............e0 19-65

ROYAL STAR
7917 Qutfit......c......
7925 Qutfit. .
7924 Qutfit.
7955 OQutfit.
7954 Qutfit.
7805 OQutfit.
7804 Qutfit.
7904 Qutfit....
7520 Bass Drum.
7522 Bass Drum.
7524 Bass Drum

SA7520 Bass Drum...

SA7522 Bass Drum... 67-85
TD7820 Bass Drum... 96-85
TD7822 Bass Drum... 105-95

7534 Floor T-Tom, .
7536 Floor T-Tom.
7538 Floor T-Tom. ...
SA7534 Floor Tom

7512 T-Tom w/tone
7513 T-Tom w/tone 25-75
7514 T-Tom w/tone 27-95

SA7512 Tom Tom
witone.. ............ 23-85

SA7513 Tom Tom
witone, . .......eeen 25-75

TD7812 Tom Tom
witone. . ............ 33-85

TD7813 Tom Tom
wltone.. ...coeeenn. 38-50

7556 Concert Tom
................... 11-50

7558 Concert Tom
................... 12-50

7560 Concert Tom

7564 Concert Tom
=Y Lereaaa00000000000 21-50
7565 Concert Tom
Tom.oeiiiiieeas 24-95
7566 Concert Tom
OMeiiiiiiiiieiennne 28-50
7569 Concert Tom
Tom Set. ............ 127-95
6867 Concert Tom
Tom Stand. ......... 15-35
6868 Concert Tom
Tom Stand. ......... 16-85
7570 Concert Tom
Tom 8p Set.......... 215-00
7586 Snare Drum
witone.. ............ 39-00
7588 Snare Drum
witone. . ...l 41-00
7576 Snare Drum
witone.. ...l 27-75
7578 Snare Drum
w/tone. . 2975
SA7576 Snare Drum
W/tone. . i 27-75
TD7876 Snare Drum
witone.. ... 3525
6880 Snare Drum
Stand. ... 14-80
6882 Cymbal Stand... 12-85
6885 Hi-Hat Stand.... 20-25
6886 Hi-Hat Stand.... 20-25
6860 Snare Drum
Stand. ..o 8-85
6870 Spare Drum
Stand. .oeoeeeiinniill 12-50
6862 Cymbal Stand... 9.75
6865 Hi-Hat Stand....  16:25
6850 Share Drum
Stand. ...l 675
6852 Cymbal Stand... 6-20
6855 Hi-Hat Stand....  10-00
6760 Drummer'’s
Throne. . ............ 12-55
6770 Drummer’s
Throne. . ............

6750 Drum Pedal.
6740 Drum Pedal.
6730 Drum Pedal.
6735 Drum Pedal.
6720 Drum Pedal.

6614 Cymbal.
6615 Cymbal.
6616 Cymbal,
6620 Cymbal.
6618 Cymbal.
6622 Cymbal.
6624 Cymbal. .
6304 Cow Bell 47,
6305 Cow Bell 5”.
6306 Cow Bell 6”. .
1301 F/glass Conga...

127-50

1302 F/glass Conga... 133-65
1308 Twin Congas.... 250-00
1303 Wooden Cga.... 115-00
6612 Cymbal. ......... 7-50
1304 Wooden Cga.... 118-50
7620 Tuneable Conga

Drum. ..o 49-85
7625 Tunable Conga

Drum. ... 50-45
7608 Tgle Bongos. ... 14-50
7609 Tble Bongos. ...  14:50
7610 Tble Bongos. ... 1599
6840 Bongo Stand. .. 7-15
6330 Bongo Holder 375
6842 Bongg Stand. 9-95
7611 Professional

Bongos. . .cc.cee.e.n. 49-00
7645 Timbales. . 55-85
7650 Timbales. . 60-25
1150 Marimba .. 530-00
1131 Marimba .. .. 300-00
1130 Xylophone ...... 102-00
1132 Vibraphone. .... 232-50
1133 Vibraphone. .... 365:50
1135 Bell Lyra Slings  48-75
1236 Bell Lyra......... 67-95
1234 Orchestra Bell 46-50
1138 Orchestra Bell 90-65
1280 Tunable

Tambourines. ...... 7-05
1285 Tunable

Tambourines. ...... 875
1286 Tunable

Tambourines. ...... 9-95
SF1240 Tunable

Tambourines. ...... 8-00
1290 Tunable

Tambourines. .. 7-75
1312 Headless

Tambourine. ....... 2-85
1320 Headless

Tambourine. ....... 3-99
1325 Headless

Tambourine. . . .... 5-35
SF1320 Headless

Tambourine. ....... 4-95
SF1325 Headless

Tambourine. ....... 656
1330 Headless

Tambourine. ....... 415
1295 Hand Drum. 7-05
1296 Hand Drum 8-95
2301 Tambourine

Pouch............... 1-35
S-5DS Qutfit. 256-00
$4 Qutfit.... :
S5 Outfit....

DRUM MATE
4070 OQutfit....
4066 Outfit.
4065 Outfit.
4060 OQutfit..
1002 Snare Drum Kit

BALDWIN

BENTLEY

Models:

EI0S (Piana). ..

Cabinets:

SOLINA

String Ensemble

EMINENT
3IgSymphon

9330 As above out
with built in amp
and spkrs. .

9921 Diamond 702....

9916 Diamond 709
string unit.

9917 Diamond 708
electric piano..

9850 Diamond X100
Spacercunder 50W

9825 Expression pdi

9821 Bass pedal brd

N.B. Prices include

covers and legs.

ARP SYNTHESIZERS
2400 AXX 461-80

2600 26
281} Case for
x solaist. . eoceieininns
Commander R/L.. 0 2812 Case
Monterey R. . Odyssey. .. .c.ooouee
Monterey RA.. o0 2813 Stand
Superstringer. . ...... Odyssey. . eoeenienns 20-00
BOOSEY & BRODR
HAWKES JORGENSEN
‘DIAMOND’ ROLAND
9924 Diamond 70..... 164-00 Rhythm Units:
9926 Diamond 70R TR 33 Rhythm box... 115-00
with rym. unit...... 475-00 TR 330 R box w/amp 133-46
9928 As above but TRS 127-00
with built in amp g
and spkrs. . ......... 567-00 TR77....coccvuirinnennne 210-00
9929 Dlamond 701 Keyboards
wio ryth. unit...... 408-45 SH 1000 Syn............ 495-00

SH3ASyn....c..c.oes : Mini Paps Junior...... 54-00
SH 2000 Syn.... E 237 Console.. 324-00
EP 20 Elec piano. 33520 237C w/recdr, 390-00
EP 30 Elec piano. 425-33 244 Console.. 481-00
RS 10l String/brass.. 428:67 244C w/recdr.......... 545-00
C.B.S. ARBITER  DAVOLI
. Davolisint. ...
Rhades Suitcase f
Piano, 88 note. . ... 1083-00 Sintacord..
Rhodes Suitcase
N Piano, 73 note...... 944-00
hodes Stage Piano
88 note............... s-00 ELKA ORLA
Rhodes Stage Piano,
73 note.......ciiinnn 9:00 Tornado IV..
Super  Satellite T.L.49......
Power Spkrs. ....... 665-00 Capr| Junior. .
Rhodes Piano Bass.... 363-00 Capri
Rhythm.............. g
X55 Portable, ......... 711-27
b F:Sr:able
(Peda oar
J. T. COPPOCK Concorde 400 ..
Minuette 99.....
ELGAM Minuette 99 MT
1037, Portable Capriccioll......
1049, Portable. Capriccio 1| MT.
2049, Portable. Capriccio IIjO
610, Portable. . Capriccio 33.

610R, Portable

249, Portable. .
249R Portable with

2049C Console
Elec. Piano. ...... 199-00
13-note Pedalboard

for Portables. ...... 41-00
Match 7C.. ............ 50-00

Capriccio 33 MT ...
Capriccio 33/0. ......
Capriccio 33/OL......
Notturno 44L .........
Notturno 44 MTL. ...
Notturno 44/OL......
Notturn 66L....
Notturno 66/L, .
Notturno 66 MTL. ...
Notturno 66/OL......

Elkapiano 88. .......... 22628
Elkapiano 88A Con-

sole o 468-56
vtkarhapsody 490. ... 270-55
Elkarhapsody 490

(without legs).. ... 259-39
Elkarhapsody 610.... 467-42
Elkarhapsody 610A

Console. ............ 715-62
Elka 'String Bass’

Pedalboard. . 55-16
Elkatone 610P. . . 42922
Elkatone 615PS. . 536-99
Elkatone 61SPSR...... 591-14
Elkavox 77 {Pianos).. |187-04
Elkavox 77 (Chro-

matic). ......ooeeenn 1279-09
Rhythm machine...., 118-47
Rhythm machine. .... 282-18

Including 25 %5 VAT

FARFISA

Pianorgan.
Balfour.

Berkeley. .
Beresford.
juckingham.
Church 25,
Church 5..
Pro Duo. .

Pro Elec Piano...




Super Piano............ 961-53 CRamp................ 94.30 Add-On Electronic 3 Chan Stnd Cab 278 Synthepedal SC/100 portable ...... 585-00
Transivox. ............. 897-22 (E:ombo Pianet. . 187-90 Keg}:gofrds {51fe) Yexrrrrmrrrrrnn 50-00 Effects Pedal........ 75-20 Sg;m portable ...... iggs %
lectra Piano. 499-00 10. ogamatic, .... 1775-00 console. ...... 6
REED ACCORDIONS 7 Organet4l.. 241-80 10,023 Logan String EXTRAS, (Opt)
Model XIV. . 384-47 Organet 240. 417-30 Melody. . ............ 499-00 Melodic Bs. 39-00
Madel Supar V. 44030 Organet 240RA 53955 ELECTRONIC PIANOS Rev (Echo).. 3600 SELMER THOMAS
Model Super V 549-96 Qrganec440S.. 79430 CEP2 Crumar Piano |99-00 EnliUnendl s
Syntorchestra. . 592-30 Organetta Electronlc CEP3 SCrumar Piano 210:00 Addd );,prgss Ped ... 3900 LOWREYA ) 1130 European
Cordovox A210. e L 4EP72B Crumar Headpho Sock......... 7:00 8324 Teenie Genie Royale. . ev.verv..... 498-95
Cordovox CG6. Piano & Stand....... 245.00 Headpho (SterfMon) 0 (TG).....onnrres
Cordovox A250.. ... 403RWA Baleani FOMS ., oo e it 500  g385 Genie 44 .
Musette . ‘Moderna’ Console 8387 Genie 88
e AR De Luxe. .. : Organ........c.coc... 500 MAGNUS 83870 Theatre Genie 00-S9£  Royale. . ............. 9995
RSC 350.. Piano Keys. .. 4 23-00 88 (88H)............. 00-99S1 183 Troubadour....... 92476
RSC 180 Button Keys (C).. ... . 31-00 8388 Genie 98......... 184 Troubadour. 1036-42
OR 200.. De Luxe Piano......... g 2600 93880 Theatre Genie 1263 Cameo Supreme 143674
Organetta Nw/bench 3825 JENNINGS 40-44 98 (98H), ... 1905-00 266B California Quad 1623-75
OrganettaC,.......... 9-34 43-50 8370 Holiday + Genie 37]-2 Monticello w
Organa249/249K . ... 195:50 470, portable. ......... 578-88 47°50  (TLOK-SA)....... 1995:00 ~ MOOE. crrv.vvors 236937
8rg:na 354. 25525 71, portable. 699-84 850 Igg'zg 83?3 | Orch Holiday+ 200 3722 Monticello
ontessa 172, console. . . on aj 0 qeuuug 68 Genie. .o 9:00  Theat h Moog 249375
GALANTI Junior. - 5835 173 console. . .. " 3PP 1650 Rhythm. . 17000 357 Symp Hioiiday + 0y T Moog 4714
Contessa P7 12625 TS|, hn pulsator. ... 303-40 2002 Electronic....... 19020 Genie. .... ... 237400 8712 Celebrity
Excl. VAT Synthesisers: PBI3, pedal brd wjcs 54-00 2002Rhythm......... 21020 8390 Holi n- Rome w Preset
Mini Korg 700. . ...... 32500 vCJ 'ftvol con........ 12.96 |750 Electronic. ..... 185:10 sole+Genie. ....... 283200 Moog. ................ 992-46
Mini Korg 700S...... 385-00 1850 Electronic 8345 Citation I050 Moog Satellite
Rhythm.............. 185-10 Tsheatre Spinet..... 2926-00  Synth... ..oioron.. .10
8350 Citation S IOd lys
HORNBY-SKEWES  kgnmBLE piComle. Lo 387000 ﬁff;‘ [T
. ymp Jterec with Moog. ......... 2398-00
§;?T§'eft[§,{‘"°'g‘;g;_oo YC25D D/man port. MACARI Theatre Console... 7112:00 606-8 Trianon.......... 3224-60
Instapianc 32|3Ti‘\‘,'g“' 2 11000 o OBesrocmrimsirsran 703-08 = SELMER ORGANS 863-2 Celebrity
""""" YC45D 5 x 5 octv. EMS Synthi AKS . 870-00 8884 49R Console.... 549-00 _ Royale.............. 3812:50
EKO Portable Organs o EMS V.C.S.3. . 748-00 8885 49RL Console... 645-00 Prices include Bench,
3208 Tiger . ..... 285-00 EMS D.K.2 Keyboard 220-00 8883 37R Console. .., 459:00 MusicRack, VAT
HAMMOND 3205 Tiger Ma 350,00 Sola Compact- 8856 Woburn  sin/
3%06 }'_!ger 2: ggg% eleCpno. v.eeieeern.s 199-65 man. . ... 98-00
Dolphin 9622K. ....... 67500 3207 Tiger 1R piead Crumar Group 49 CORDOVOX WURLITZER
Dolphin De Luxe 18 B oocoig . OFr ereirnrrencnsnnnnns 225-00 8200 CDX-0652,
3204 Tiger Duo R, ... 475-00
9422K. v : . Moog Synth. . 835-50 d
3212 Tiger Duo A. ... 499-00
Cougar 7122. . ...... : 8201 ° CDX-0643, $
Phoenix 1122 gKO Console Electronic  LIVINGSTON = 2man, .., oo 669-00 .
Monarch 16122 rgans _ 8204  CRD-06l0, A
Grandee 11122 3025 Cantorum 44A 49900 Chorister 6IMB....... 380-00 ROSE-MORRIS Spl man 12 bs/ -
Regent 4172. 3032 Domus 37(A) ... 530-00 Apbey Chapel. - 59000 e 7 799-00 37 treb.. cooiieeine 174-50 .
Concorde 2| 3034 Domus 44(A) ... 64500 Abbey Chapel. 648-00 O kol MOOG SYNTHESISERS -
% 3003T Coliseum ep... 1660-00 Chgrale 30. . . 64800 295 DakotaSynthi... 59500 oo n G Sy 385-00 .
3003R Coliseum w/o Chorale 30. .. . 960-00 298 Jbo 6 Rhythm TBA 8002 Sonic Six.. g 882-00 -
EOANs POSer, 1675:00 Chorister 2-69 *B’.... 1350-00 9;3‘? (631 : Tgﬁ 8005 Taurus .
3003TR Coliseum w. Custom Instruments on app Ohasm Syn 499-00 .
rthm & transposer 1699:00 291 Caravan............ TBA 800I Mlcro-Moo ------- prod ’
4002 Majestic Auto SPEAKER CABINETS  Synthesisers £~ .
CT. 1495:00 2 Chan Wall Cab...... 120-00 280 Mini-Korg 700.... 345-00 -
HOHNER LOGAN CONSOLE 3Chan Wall Cab...... 150-00 28! Mini-Korg 700S.. 399-00 . 560
ELECTRONIC ORGANS 2 Chan Stnd Cab 279 Mini-Korg 800.... 647-00 SISGO 1759 Piano. ............ 615-60
Clavinet D6. . ......... 349-45 10.022 Weekend...... 699-00  (Pedals only). ...... 120-00 276 Stand for 800, ... 55-00 1760 Piano, . 641°52
Pianet N.......... . 239-10 10.060_Holiday-300... 899-00 2 Chan Stnd Cab 277 Stand for 700/ SC/100 console, ...... 85500 2126 Piano. . 638-28
De luxe Pianet case..  50-95 10,061 Holiday 400... 1175:00  (5ft).. .....ooooe. 12000 700S......cccreevrnn. 55.00 SC/IOOP portable. ... 632:00 2850 Piano. ............ 824-04
lsn't it ti
what kind of boost, a D.J. set up can
Write for full information D.J. ELECTRONICS DISCOSOQUND
on our entire range of equipment 1o’ Head Office, 56 Queens Rd.,
83 Queens Road, Southend,
Southend, Essex Essex
0702-352613 0702-353033

94




organs

prices from £124 to £1300

for more information about this exclusive range
of organs with models priced to suiteveryone
-amateur or professional write to:-

O

JAMES T COPPOCK(LEEDS)LTD  RoydsLane LeedsLS126LJ
0000000000000000000000000000000000000000000
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Five monitors. One sound. Five JBL studio monitors.

You could record with any one, play back on any other,
and take your pick among the rest for mixing or mastering.
The only differences are acoustic output, size and cost.
No matter what size your studio is, you can cross refer-

ence with any other studio using JBL's.
But reading isn't knowing for sure. Come listen fo
one. Or two. Or five.

C.E.Hammond &Co Ltd LambHouse Church Street London W4 2PB  Tel 01-995 4551 d B l‘

g |



