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Editorial
Beat regulars may be a little surprised to see Talking
Heads gracing our cover this month, following the
occasional spot of new wave/punk-criticism that has
appeared from time to time in this column. Fact is,
folks, that the distinctions between punks, new wave
bands, boring old farts, old farts who are still in-
teresting, etc. become increasingly blurred as the
months pass.

There was a time, maybe a year ago, when one
could say with justification that "punks don't know
the difference between music and a nip in the bum."
Old farts would nod sagely; young spike -heads would
turn puce in the teeth with rage and begin to talk
about socio-cultural relevance and superstars with
numbered Swiss bank accounts. Nowadays,
however, old hippies with new haircuts tap their feet
to the Stranglers and the Jam, whilst former punks
have quietly disgarded their bondage suits in favour
of more conventional attire, and don't mind ad-
mitting that they've always had a soft spot for Status
Quo.

We feature several bands this month who have par-
ticularly broad appeal. Talking Heads have
developed a style of music that is unique, and in our
interview explain how their problems as musicians
are the same as anyone else's. No Dice are being
touted as the vanguard of a return to good ol' rock
and roll, Link Wray keeps it coming for those who
remember him from the old days, awl Manfred
Mann emerges, yet again, with a storming album. In
short, plenty of variety - PLUS a big, big com-
petition with £450 worth of gear to be won. What
more could you ask for in one magazine? - The
Flaming Groovies, you might reply. Despite being
blazoned on the front cover this month good ol'
technical problems have delayed their appearance in-
side the mag: but they'll be along next month,
promise! A

Contents
7

Talking Heads

Letters and Queries

Manfred Mann

Competition

4

8

10

14

Instrument Reviews 17, 18, 21, 23, 26, 29, 30, 32

Robert Gordon/Link Wray 35

James How Factory 36

No Dice 41

Biggles Music 43

Cafe Jaques 45

Album Reviews 46

Instrumental News 53

Studio Equipment Suppliers Survey 54

Guitar Survey 71

Top Shop - Rumbelows 82

Studio Spotlight - Surrey Sound 84

Music Mart 87

Personal Ads 89

Price Listings - Guitars, Amps,

Keyboards and Drums 90

Advertisement Index 98

Copyright © 1978 by Beat Instrumental
All Rights Reserved

Editorial and Advertisement Off ices:
1B Parkfield Street, London, N.1.
Telephone: 01-359 5419 (Editorial)

01-3596406 (Advertising)
Printed by Thamesmouth Printing Co. Ltd.,

Stock Road, Southend-on-Sea, Essex
Distributors: Surridge Dawson Er Co. Ltd.,

136-142 New Kent Road, London, SE1
Telephone: 01-703 5480



Peter Douglas reports on his search for the bright new hopes of '78

David Byrne's unshaven coun-
tenance appeared around the
door. It displayed several things
all at once: the nervousness that

is a fundamental part of his character,
the exhaustion of playing a concert
every night for over a month im-
mediately after a tour of America's
West Coast, the subtle ravages of
several unidentified flu bugs, and
horror at the sight of the dreaded Beat
Tape Recorder lying on a table across
the room.

David is the front man, on stage at
any rate, of a band called Talking
Heads. He sings, plays the guitar,
writes the music and the words. He
seems bewildered and worried at the
speed of recent events - namely, the
way his band is being heralded as the
most interesting and original outfit to
emerge from the U.S. for years.
Everybody says so, even Rolling Stone,
who billed them as "the most
promising band of 1977" at the end of
last year.

TALKING
HEADS'
TALES

4

But what does all this ballyhoo mean
in musical terms? Well, it means
among other things that Talking Heads
not only write and play stunning
music, but do it with a wealth of
technical ability combined with passion
that pours out in 31/2 minute bursts
throughout their set. The energy flows
out through vocal chords and in-
struments, for on stage they hardly
move, hardly seem to notice the
audience. The live set is a study in ab-
sorbtion: there is no performance, as



such. They stand and play their songs,
then they go off. Oh yes, and they
usually come back three times to do en-
cores.

He still looks nervous. I ask him first
about the tour to ease him gently into
the trickier questions.

"I think it's going real well," he
replies, eyes fixed in lap. "Last time we
were opening for the Ramones when
the punk thing was at its peak - last
spring or something - and to some ex-
tent that's thinned out a little bit. But
that's just from our perspective. It's
probably true that we just don't attract
as many of the punk people as the
Ramones do. The audiences are more

mixed, which is good."
The most interesting news to emerge

from the Talking Heads camp in recent
weeks is that Eno will be producing
their follow-up album to the successful
"Seventy -Seven". Eno saw the band
on their first visit, liked them, and
came to see them when he was on
holiday in New York.

"I think," said David, "he can
make us sound more like what we
sound like. I think he'll be able to hear
the more interesting things that are
going on and bring those out."

By this he meant that "Seventy -
Seven", excellent waxing though it is,
sounds very much a studio recording.
In other words, it's sterile in feel, very
clean, very crisp and clear, but without
the emotional power of their live set, so
that it didn't totally capture what the
band is all about.

"We talked with Eno about his ap-
proach, and it seemed fine. And he
said that if someone had an idea about
something, we would set it up so it
could be executed relatively quickly,
while the idea was fresh, and so that
engineers don't spend three hours get-
ting all the mikes placed and then you
saying 'well I dunno if it was that
good an idea anyway'! We thought
about having the sort of set-up where
you have monitor speakers for the
vocals in the studio while everybody's
playing. You get a lot of leakage, but
there's a good chance that there'd be
more excitement in the take.

Tackle
"I think we'll manage to walk that

line ... we don't have a very dirty
sound anyway, and I think that might
be a good approach for us."

Presumably, however, thea' won't be
going the whole way with the Eno
method, namely walking into the
studio without a clue about what the
end result will be. They have most of
the songs written already, and Byrne
hopes to come up with the remainder
during the much -needed holiday that
they will be taking on their return to
America.

It was time to tackle the songwriting
aspect - which wasn't easy. He has no
more idea where the songs come from
than we have, and he doesn't con-
sciously produce that distinctive boun-
cing up -beat that runs through many of
the songs. No, it's nothing to do with
reggae. What about lyrics? He thinks
that journalists place too heavy an im-
portance on them.

"They're important, but I think the
music is equally important, If the
music doesn't sound interesting, the
greatest lyric in the world couldn't save
it."

He wants to get away from the syn-

drome of writing songs about the
"musician's life-style", which is only
of interest to the musician - the con-
stant round of hotel rooms and stages,
though he thinks it would be very
challenging to have to write one in such
a way as would be interesting.

At this point, the droll, ironic tones
of drummer Chris Frantz were heard
from another table. "Grand Funk
Railroad did a good job of that with
We're An American Band. You know
that song? You may not like the song
but I think it's really good. I think a lot
of American kids really liked it. All it
was about was having parties in a
hotel. It's was like - 'We're coming to
your town, we're having a party in
your favourite hotel.' "

Guitars. David does not use the
familiar arsenal of axes: most of the
time he plays an old Fender Music -
master.

"It's got a Gibson pick-up on it. I

bought it used, that's the way it was. I
sort of liked the variety of sounds that
it had when I tried it out, and I thought
this seems like it ought to do the job.
But I had to clean it up. It's much
smaller and lighter than a Stratocaster
- it's almost like a miniature one. And
for one of the songs I use an old Duo -
sonic, which is the same sort of thing,
an old cheap model Fender. It's in-
credibly light, so you can toss it
around .. . it just feels like you're in
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Talking Heads

control of it. I Liked the sound of the
Musicmaster because it was so clean -
no distortion or anything."

He's opposed to distortion on prin-
ciple. "It's an effect. It's not hearing
what the instrument is about, or what
the amplifier is about." He also makes
frequent use of his Gibson 335 12 -
string, notably on Love Goes To
Building On Fire, Uh-Oh Love Comes
To Town, Don't Worry About the
Government, and Psycho Killer -
their current single. "I used to use a 12 -
string acoustic guitar with a pick-up on
it, but that always went out of tune. I
tried an Ovation for about three or
four dates on the tour, and that stayed
in tune okay, but the sound was so
erratic - there would be certain
frequencies that would stand out. It
was like a piano - had a really broad
range, a really full rich tone, and you
could hear there was something going
on in every range, but you needed some
sort of graphic equalizer to make it fit
in with the other instruments. I felt
that would be defeating the whole pur-
pose of the thing. I wanted it to be
really simple and portable, and getting
more and more equipment defeats
that."

Warming to this theme, he con-
tinued by explaining how, on Don't
Worry About The Covernment, he
uses a mute, in the form of a piece of
foam which he slides under the strings
up against the bridge. The effect is to
make the guitar sound vaguely like a
banjo. He also experiments with dif-
ferent tunings from time to time: on
No Compassion the guitar is tuned to
E -D -A -D -A -A, for example.

Hell
Since David was obviously not aver-

se to discussing the more finicky details
of guitar chit-chat, what about strings?

"You mean what brand?" he asked,
faintly incredulous. "Many of the dif-
ferent brands of strings are actually
made by only about three different
companies. They just put them in their
own packages, so it's very difficult to
know what you're getting. The thing
about electric guitars is, they aren't all
that delicate anyway. You just have to
change the strings." He only does this
about once a week even on tour. The
sound is all right, so what the hell?

The band has rented three Fender
Twin Reverbs for the duration of the
tour. In the States until very recently
they used Vox Super Beatle amp tops
which were all solid state. They liked
the clean sound, but found they broke
6

down too often.
Chris Frantz and Jerry Harrison

(guitar and keyboards) came over to
join us and jumped into the con-
versation immediately. It was in-
teresting to hear the old valves-versus-
trannies argument revived from a non -
lead guitarist point of view. "People
that want to use tubes (i.e. valves) use
them because of the way they distort,"
said Jerry. "If you put too much
power into one, you're flattening off
the signal that comes out. Whereas if
you put too much power into a tran-
sistor it just cuts out. They've changed
that now by having a master volume on
them, but that's just to try and
duplicate what the tubes did. Now that
they've developed more sophisticated
transistor amps, people are using them,
but when they first came out everyone
soon went back to tubes. "

"We went through some amps called
Gallien Kruger, a Californian make.
They're transistorized ones, look like
modern stereo components, or studio
monitors," said Chris.

Nobody seemed to have noticed that
Byrne had slipped quietly away, timing
his departure to coincide with the
arrival of diminutive, voluble bass -
playing Tina Weymouth. Jerry, mean-
while, continued to describe the
Gallien Krugers, which sound more
like a South African goldmining con-
sortium.

"David has a footpedal on his so
that when he's got the guitar in one
channel it'll go to the tone setting on
the other channel, or have both at the
same time. If you've got the traditional
thing of rhythm and lead you can take
care of it with the footswitch."

Tina was now hovering within ear-
shot, and clearly anxious to edge in

with some bass -playing hints. She uses
two particularly interesting models of
bass: a Fender Mustang and an old
Hofner - not the violin -shaped bass
but a similarly hollow -bodied Les
Paul -shaped bass. And small though
she is, she somehow managed to break
two strings during one of their last few
gigs!

Battleship
"It's really very frustrating," she

sighed, "You see, these are like little
toy basses, but I find them much easier
on stage. I think I might be interested
in a Rickenbacker. I haven't been very
happy with the old ones they've been
making because they have a very
heavy, thudding sound. I really like the
sound of a Precision best, but I don't
think I could use the longer scale bass
on stage. The tension of the string is
much higher, and actually that makes
for a terrific tone, and I've tried to
compensate for not getting that. For a
long time I used an old Gibson Melody
Maker guitar pick-up on my little
Mustang to give it more sustain and
overtones, so it wouldn't have that
"boom, thud" sound and would sound
more like a Precision or something.
Depending on how you played it,
you'd get more variety of sound.

"Recently I started with a Precision
- this big old battleship -grey thing,
and I really loved it a lot. But what I
did was to take the pick-ups off it and
put them on the Mustang. It's a much
better, much louder pick-up than the
Mustang pick-up."

She used to play finger -style bass,
but now occasionally uses a pick as
well - something that was forced
upon her by the problem all guitarists



suffer from from time to time: bloody
fingers! While they were healing, there
was no alternative but to learn a new
style.

"Ideally you should be able to play
in just about any style, and that's one
of things that we in particular as a
group try to do. We do things that are
difficult for us. When we put together
a new song, we purposely choose to do
things that seem difficult at first, but
after a while they come easy with prac-
tice."

Hell, let's give the drummers a crack
of the whip. How do the two of them
work together in the rhythm section of
the group? Chris's drumming appears,
superficially, to be fairly conventional,
I remarked. But Chris did not rise to
the bait, allowing Tina (who is, after
all, his wife) to answer.

"When we were a trio it used to be
different. Chris and I used to do much
more complicated stuff, and so did
David, because he had to play rhythm
and lead at the same time, and he had
this real crazy way of playing guitar.
But when Jerry joined, just before we
made the first record, we went into the
studio and simplified what we were
doing into a more conventional rhythm
section. But that's just what we're like,
We like certain things to be extremely
simple to avoid clutter, to avoid
cacophony. That's one new song called

The Big Country, and at the very end
we all play exactly the same thing, so
it's really simplistic. And the lyrics are
`Goo! Goo! Ga ga ga! Goo! Goo! Ga
gaga!'

Hold on sweetie, this is a musician's
paper! Let's get back to the bass
playing. What about the little Hofner
bass?

Pulled
"It's got the same scale neck and it's

got a great sound, which is pretty
twangy, and what's great about the
hollow body is that I can get feedback
on it, which is very exciting for me.
I've adopted a style of playing it that's
very physical - I use my fingers, the
strings are like rubber bands ... I'd
like to get a higher tension string but I
can't find any for that scale bass.
Sometimes they just feel like butter,
and my pick feels like a matchbook, so
that's when I drop my pick and go
back to my fingers. I'm not a delicate
player - I've pulled the strings right
off the bridge right in the middle of a
song."

One last point of interest in this
guided tour of the Talking Heads
sound: they don't use full monitoring
on stage. All that comes through is
David Byrne's voice, and occasionally
the bass drum. This, they claim, is

because they can't afford separate
monitor mixes for each musician. Why
not just take the mix that's coming
through the P.A.? Well, it's because
the sizes of the venues they play vary so
much that they have to use different
P.A. each time, and often an atrocious
"house system", with which the safest
idea is to leave just the voice. In any
case, they can usually hear the in-
struments on stage, mainly because
they prefer the smaller venues where
it's still possible not to lose the sound
completely.

The Heads went on talking until long
after Beat's trusty recorder had run out
of tape and was begging for mercy. It
had been interesting indeed to come
across a band who don't come across
with the "I don't know nuffink about
guitars, squire" attitude that many of
the newer bands have been toting
about. The fact is that no-one can af-
ford to ignore their gear, just as they
have to be able to play well in order to
satisfy an audience and write songs
that don't just come out of the New
York Dolls handbook.

Waves were last year's thing. This
year we're concentrating on the issue
that was actually at stake all along:
music.

Featured here is just a
selection of the 6 string
electric, bass and semi -
acoustic guitars available
from the CMI Range. For
full details and brochure
send a 10p stamp.

SOUND EXPERIENCE from

CLEARTONE MUSICAL INSTRUMENTS LTD

7 Dawson Road, Mount Farm,
Milton Keynes. Tel: 10908) 71662

Introducing the
SOUND SENSE RANGE

from
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YOUR LETTERS
What a hanker!
Dear Sir,

Could you possibly find out
how Hank Marvin gets such a
clean, "twangy" sound from his
Strat, as I use identical equip-
ment - namely a Strat, Vox
AC30 and Binson echo, but can-
not get exactly the same sound.
I suspect his gear is modified in
some way, even allowing for dif-
ferences in strings, technique,
etc., since the sound I get is not
quite "a la Marvin".

Terence R. Ball,
Accrington,

Lancs.

A useful letter this, mainly
because it answers the many
letters we've had about Hank's
gear! If you can't get the same
sound, Terence, it's un-
fortunately something that can
only be rectified by constant

practice. We're 99% certain
that Hank has made no
significant modifications to the
gear you both use. In the studio,
of course, he broadens his
scope (try listening to "The
Hank Marvin Guitar Syndicate"
on E.M.I. records) by using
wah-wah, a Maestro phaser, a
fuzz box, and so on. But the
basic sound is Hank, and as with
all great stylists, you can only
work at it to achieve a
reasonable imitation. You might
even try formulating your own
style! (This letter was kindly
donated by the British
Museum.)

Sea strings
Dear Beat,

I have been buying your
magazine since early this year
and will be continuing to for a

good deal longer. I have two
problems to tell you about. Fir-
stly, I have had a Fender F65
acoustic for nearly a year now
and I think it would be an idea to
have a restring. What strings do
you recommend? Secondly, I

am making a simple synthesizer
at home, but I cannot find a firm
that supply keyboards separate
from the instruments. Could you
inform me if you know of such a
firm?

Ross Mitson,
Lowestoft,

Suffolk.

What? Had it for a year and
restringing already? Seriously
though, folks, if you're playing
every day, you can't in all con-
science restring your guitar less
than four times a year,
especially if you live by the sea,
as Ross does (corrosion by the
salty sea air and all that).
There's a relatively new series of

Fender acoustic strings that you
can pick up for around two quid,
so look out for those.

Keyboard builders are well ad-
vised to check with a firm called
Maplin Electronics, based at 285
London Road, Westcliff-on-
Sea, Essex. They can supply
parts for most synthesizers,
organs and pianos,. a standard
49 -note keyboard costs £24.88,
and a 61 -note version £29.83. It
should be stressed that this is
just the bare bones of the
keyboard itself, and doesn't in-
clude electronic contacts.

Biro's run out?
Dear Beat,

Whatever happened to the
Birotron? Shouldn't it be in the
shops by now? I can't find any
ad's for it anywhere. Could you
please inform me about the

For free brochure write to:
SHERGOLD GUITARS,
Avenue Industrial Estate,
Gallows Corner, Rumford, Essetti
Please enclose S.A.E.

fx
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AND QUERIES
specifications on this new in-
strument. What price will it
retail at? Thank you for your
help.

Rune Kristoffersen,
Nesoddtangen,

Norway.

Well, yes - since the Birotron
was first mooted towards the
end of 1975, various develop-
ments have been bubbling away
at a company called Complex 7
in High Wycombe. Peter Robin-
son, one of the directors, ex-
plained to Beat that the Birotron
will not be generally available for
another four or five months. Or-
ders placed by professional
musicians some two years ago
are currently being met by their
first production run!

The Birotron is built around a
series of 8 track cartridge
machines which are set off by
the keys, along the same lines
as a Mellotron. The sounds are

modified by means of various
items of synthesiser technology,
too numerous to go into here.
Four Birotrons were apparently
taken by Yes on their last world
tour, and one of the production
models was taken to Frankfurt
last month, so it looks as though
something is happening at long
last. Unfortunately, Complex 7
can't say as yet how much the
Birotron will retail at when it
comes on the market.

Anyone for
Tennessean?
Dear Sirs,

I have recently purchased an
old Gretsch Tennessean, which
has gone sick on me. Could you
tell me where I can obtain a cir-
cuit diagram for this guitar and
an instruction sheet as to what
purpose the various knobs and

85 WEST STREET, OLD MARKET
BRISTOL Telephone: 552147

THE SPECIALISTS IN THE
SOUTH-WEST FOR AMPS,

GUITARS AND PA
Plenty of second-hand gear always in stock

21/2KW+ rig for hire at any time

Call in or write to Bob or Phill for help
and advice

switches perform, as on my
model half of them seem redun-
dant.

A. R. Farrow,
Norwich.

Gretsch are distributed by Bald-
win Ltd. in England, who
recommend that you write
direct to the States, since they
do not keep circuit diagrams
themselves. The address is:
Gretsch Guitars, 1801 Gilbert
Avenue, Cincinnati, Ohio 45202
U.B.A. Make sure you include
the serial number of your guitar,
since yours may be different
from the current model in cer-
tain details. The switches, by
the way, are for pre-set bass
tone selection, standby (i.e.
on/off) and pick-up selection,
whilst the rotary controls are
volume for each pick-up, and
master volume. Congratulations
on owning such a fine in-
strument, even if it does tend to
be sick on you!

Malteaser
Dear Sir,

I have read in your magazine
about Dan Armstrong guitars. I

am much interested in these and
would like to order one of their
basses, as I have a 60 watt Dan
Armstrong amplifier. I wonder if
you could tell me where I might
obtain a catalogue of these in-
struments.

Colin D'Abo,
Sliema,
Malta.

The American address is as
follows: Dan Armstrong Ltd.,
27c Anchorage Street, Marina
Del Rey, Los Angeles, Califor-
nia, U.S.A. In England, for the
benefit of those who live here,
Sound Projects of 493 Green
Lanes, Haringay, London N.4
keep a stock of Dan Armstrong
gear.

SOLE LONDON
DISTRIBUTORS FOR

We think that these superb
new speaker systems are the

best on the market.

To find out why, phone
Mick Ekers on 01-789 6890

or call in
(Tuesday to Saturday)

For all the best PA equipment

SOUTHSIDE MUSIC
277 PUTNEY BRIDGE ROAD

LONDON SW15
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MANFRED'S
MANNERISMS
The newly nicknamed Legend views
rock, the Earthband and the new album

by Chris Simmonds

Interviews with Manfred Mann
usually start the same way,
don't they? Not an easy man to

talk to, a bit on the brusque side etc.
etc. This one won't - promise. Man-
fred's OK so long as you stick to
music. On the other hand, and this is
where the ogre fable originates, slip in
something irrelevant and/or ignorant
and he eats you up for breakfast. So we
stuck to music. The first arrival was
Chris Thompson, lead singer/guitarist
with the Earthband and a few minutes
later the Mann himself strolled into the
interrogation chamber, not absolutely
raring to go but ready to do his bit so
long as liberties were not taken.

The new album, Watch, seemed the
obvious place to start - eight months
in the making, one studio side, one live
side (including Mighty Quinn) and
some good, meaty tracks therein. What
took so long, though?

Exciting
"There were two reasons, really,"

Manfred began. "One, we took a
holiday in the middle and two, we did
extra tracks which we didn't use in the
end. I don't think it took much longer
than the previous album in hours. I

prefer the studio side; it's gentler, with
a nice flowing vibe about it. The other
side is more exciting and up front."

The Legend paused for a bite of
cheese and Chris took his opening
from the other side of the tape recor-
der. "The live side is representative of
the band for a change. The other
albums are all much gentler than the
band really is. The band is a loud,
energetic outfit - you don't get this
from the records." In that case, was
the live side included on purpose to
give a more accurate impression of the
band? "Not really", Manfred replied.

There was a little silence as he con-
sidered whether to elaborate or not.
"Everyone kept saying 'put some live
stuff on it' ", he continued, having
decided to go along with the question,
"but I'd resisted it for years on the
basis that the live tapes sounded pretty
crappy."

"The actual reason, if you think
back, was to cut down on the time the
album was taking", interjected Chris,
quite unconcerned about revealing a
less artistic motive. "But it took just as
long anyway." I must confess I was
rather taken with their inclination to
call a spade a spade.

Democratic
Manfred, quite unlike most stars

with a new album out, was as prepared
to concede that a couple of the tracks
might be duffers as he was to admit
that he thought others were fine.
Another of his tactics was to throw a
debatable point across to Chris or
anyone else in the room to get different
opinions, and by this method I

discovered that Chris, quite unlike
Manfred, preferred the live side. The
Legend is a democratic man, after all.

I thought I'd slip in one last tiny
question about the album as my luck
seemed to be holding. There's hardly
any Earthband penned material there I
ventured, mentally preparing myself to
abandon ship if it went down with all
hands on deck. Manfred confirmed:
"That's correct." Does this worry you,
then? (The 'then' was to keep the
question sounding innocent, neither
here nor there, but I knew The Legend
could provide a slightly less cryptic
analysis of the matter.)

"No, I'm extremely proud of the
fact. If you can write great songs, put
them on the album. Too many people

write bad songs, or one or two good
ones and the rest pretty dire. We pride
ourselves on being flexible, on being
able to take the best material at our
disposal without worrying who wrote
it. In a nutshell, we don't think we
write good enough songs." There they
go again - you can't knock a man for
being tough to others when he is
equally frank, nay brutal, towards
himself.

Right then - how democratic was
The Legend's democracy? To what ex-
tent was the law laid down by the said
Mann? What, come to that, influenced
his and the band's policy decisions?
Away he went: "I'm influenced by
everything I hear - I think everybody
is. I'm very much a chameleon. I take
on the character of the guys I work
with so that the character of the band is
the character of all the people in it. In
many cases I might appear to be doing
all the stage arrangements, running the
rehearsals and generally being the guy
that gets it all together, but that's only
because someone has to say 'right, let's
try that, one two three . . .

"My musical outlook has changed
depending on who's in the band. I
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Mann: "I've become
a rock musician,
rather than a jazz
or pop musician"

Thompson: "The live
side is representative

of the band for
a change"

don't work from any clear, defined
idea of what I want to do. Of course I
am influenced by music I hear on the
radio, by the general climate. The only
difference between now and the sixties
was the cold blooded attempt at con-
tinually making hit singles, but to my
mind there aren't any compromises
going on now. I've become a rock
musician, rather than jazz or pop
musician as I was in the sixties."
(Cheers and whistles from Chris, he
loves it when Manfred starts getting
pseudo -serious.) "I exist naturally in
the world I inhabit", he continued, un-
deterred by the barracking. "In the six-
ties, some of us in the band were clear
anomalies."

Changing
The sixties were all about gaining ex-

perience to travel onwards into the
seventies as much as anything else.
Anyone who was to survive in a con-
stantly changing climate - as Manfred
has done - had to store the lessons
learned and draw on them when
necessary. One effect of his glorious
past has been to give him a very
definite idea of the values of the
various aspects of the business. "I tend
to feel that recording is the most im-
portant thing," he volunteered, "far,
far outweighing the benefits from any
other factor involved in making it.
Unless you're like Kiss, doing the kind
of show that makes incredibly
dramatic impact.

"You see, the great danger in the
music business is knowledge. It is
possible to build up a following
through touring, but I'm not sure it's
possible to build up a following by
doing one tour a year in a territory -
which is the area we're in. The question
of the benefits of touring must be
regarded as a statistical one. If a tour
boosts record sales by one per cent, it's
not worth going on tour."

"Look at Boston," offered Chris,
"the reason they're doing so well on
the road is because their record sold so
well." The Legend took over: "It all
boils down to a record on one side and
the public on the other. You mustn't
get sidetracked by talk of promotion,
hype, press, the concerts; they might
all be slight influences but someone
will only buy the record if he likes it.
So how do you find out? You hear it
on the radio, most important, or round
at a friend's house. For those band's
that don't have access to radio and so
on the other things assume more im-
portance.

"Look at the facts in our own case.
In America Roaring Silence got to 117

11



MAN FRED MANN

and was on the way down before Blin-
ded By The Light hit and took it up to
number ten. That gives an accurate pic-
ture, you see, and that's why we don't
have any illusions. We know where we
have a following and where we don't.
I'm extremely reluctant to tour this
country in halls that hold 2000,
because I'm not even sure that in places
like Bradford 2000 people would want
to come and see us."

It's just as well that Manfred doesn't

rate The Tour too highly. Touring is
not his favourite pastime, "not
because I don't like playing, but
because I hate the physical aspects. I've
had some incredibly good times
because there's always a lack of
responsibility when you're touring,
you can become a temporary teenager,

but after a week it gets desperate . .."
The Legend blew a puff of cigar

smoke into the air, and delivered one
final instruction. "You must leave out
the jokes, because they don't come out
very well in print. It's all in the
delivery." Then, just to make sure:
"That's another joke."

Mann: "The only difference between now and
the sixties was the cold blooded attempt at con-
tinually making hit singles, but...there aren't
any compromises going on now."

CADEY
8 TRACK 1 INCH - £1470.00

16 TRACK 2 INCH - £2780.00

24 TRACK 2 INCH - £3600.00

Enquiries 0634-76117

TEISERU PA HIRE
25, MIDDLEMORE ROAD, NORTHFIELD,
BIRMINGHAM B31 3UD
021-476 2669

Specialising in

Cerwin-Vega
SOUND SYSTEMS

Craftsman made Guitars
to fill a price and quality vacuum

Di Giorgio.4 full size classic guitars
and 1 small size. Beneath their rich
i !hays and superb woods, there lie
sixty years of craftsmanship that
have developed one of the richest
Spanish sounds on the market.
From around £59 to £105

VegaSix guitar., including a 12 string, a
beautifully designed by the C. F. Martin
Company. With the classic Martin
Dreadnought size and sound, they're made
in the finest woods: maple. spruce,
rosewood and mahogany.
From around £160 to £335

Takeharu.3 full sized classic
guitars plus 3 Jumbos (including a
12 stringer). All of them have been
superbly made by craftsmen in
beautiful woods and with exquisite
attention to detail.
From around £52to £80
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You know the feeling, it's a good gig and everything's sounding great. Everything
that is except the effects pedals which are lying on the floor humming and whining
loudly, displaying a distinct lack of musical talent. You kick yourself for buying a

cheap pedal and decide that next time you'll get something that will last.
If you want no noise effect pedals, then buy MXR. They're the best pedals on the
market - ask recording studios and the guys who really made it to the top - the

sound quality is excellent and they're reliable. And you only need to buy them once.

Dear Rose -Morris, please tell me more about MXR products.

Name
Address

813

Rose -Morris & Co. Ltd.. 32-34 Gordon House Road, London NW5 I NE. Tel: 01-267 5151

Rose -Morris

MXR
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BEAT'S MARCH COMPETITION

WIN

A FENDER STRATOCASTER AN OLYMPIC 5 -DRUM
WORTH £280 PLUS A £70 OUTFIT WORTH £340 PLUS
VOUCHER A £10 VOUCHER

AND THAT'S NOT ALL!
There are four brand new Chappell acoustic guitars for the
runners up.
ALL YOU HAVE TO DO is study the list of bands opposite
and select SIX, in order of preference, which you think have
made the most adventurous use of their instruments. As the
prizes available comprise guitar, keyboard, amp and drums -
all the main instruments - we'll be standing by for entries
from every band member. To give everyone a fair chance our
judging panel will include a guitarist, keyboard player, and a
drummer, and when they've thrashed it out we'll be waiting
for the first entry to match their choice.
Remember to use the letters of the alphabet which we have
given each band when you fill out the reply card which you
will find bound into this issue. When the card's filled in, send
it off to us as soon as possible - and don't forget a stamp!

HOW TO ENTER
1. Once you have picked out six bands from the list above
which you think have made the most adventurous use of their
instruments, place SIX in order of preference on the coupon
leg 1-A)
2. Give the titles of the features or items you liked most in this
issue of Beat.
3. Insert your name and address in BLOCK CAPITALS in the
appropriate space.
4. Detach and post the coupon off to us - not forgetting a
stamp! - at BEAT INSTRUMENTAL, 1B PARKFIELD
STREET, LONDON N1, to arrive no later than April 1st, 1978.
5. The result will be announced in the May issue of Beat In-
strumental. No staff of Campillos Ltd. or their families or
relatives are eligible to enter this competition. The judges'
decision is final and binding and no correspondence can be
entered into concerning this competition.

A MAINE COMBO AMP
WORTH £290 PLUS A £60
VOUCHER

A HOHNER PIANET
WORTH £350

(A) Gentle Giant

(B) Gong
(C) Henry Cow
(D) Mothers of Invention
(E) National Health
(F) Pink Floyd
(G) Return To Forever

(H) Soft Machine
(I) Tangerine Dream
(J) Weather Report

The lucky winner of this month's competition will be able to choose any one of the prizes shown above. He will also receive a
cash voucher to spend as he pleases at any branch of Free N' Easy Music. The cash voucher accompanying the prize he has
selected will bring the total value of his win up to a nice round £350.
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65rof Guitarists
Prefer Valves

Marshall have known it all
along. You don't get to be
number one without learning
something about rock. If you
want to be a rock guitarist
you've got to get those valves
driving along with you.

You may think that valves
are fragile, old fashioned
things - wrong. Marshall
valves are modern, and reliable.
And nothing else gives you
that warm raunchy sound that
made Marshall famous.

When a Marshall amp is
cranked up the valves start
to work as in no other amp.
Marshall found the secret way
back in the early sixties when
heavy rock was being born
and they're keeping their
knowledge to themselves.
There have been, naturally
many imitators of Marshall
but somehow they can't
get it as good.

Unlucky
It may be that you're

one of the unlucky few who
have never had the chance to
have a really good go with
Marshall. If so, do yourself
a favour. Get in front of a
Marshall stack somewhere
you can crank it up and let

go. Then you'll know why
Jimi Hendrix used Marshall
faithfully and why most of
the world's top bands today
from the established stars to

the new wave still prefer that
distinctive sound.

Marshall is
Everywhere

Just look around when
you go to gigs or concerts
Marshall is everywhere and
that can't be coincidence.

There's just no substitute
for the Marshall sound as
countless top musicians know.
If you want the best amp
around it's got to be Marshall.

Marshall valve amps have
led the field for years, every
concert stage has seen, heard
and felt Marshall power.

The Marshall 1959 100W
model sounds loud and
beautiful. It has two channels,
one with extra top and each

*International Musician survey analysed by Dines McDonald Ltd.

channel has two inputs with
different sensitivities. We've
seen 1959's giving over 170
Watts RMS when driven

hard if that's a bit too
loud, try the 1987 50W
model. Bass players have their
own models, the 1992 100W
and the 1986 50W.

Master Volume 50W
and 100W models have the
Marshall valve sound but with
a capacity of low volume
usage without losing sustain.
Its extra high sensitivity
gives a really hot sound and
the second input is slightly
lower sensitivity for really
hot guitars. To get that warm
rich Marshall sound use a
1960-1960B stack, it's still
the professionals'favourite.
Dear Rose Morris
Send me the words on Marshall
Amplifiers. Today.

Name_

Address _

813

Rose Morris & Co
32/34 Gordon House Road,
London, NW5 1NE 01-267 5151

Rose -Morris
4alathale
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WHAT
EVERY
AMP
WOULD
LIKE TO BE!

SEND LARGE STAMPED ADDRESSED ENVELOPE
FOR FURTHER DETAILS TO U.K. Et EIRE DISTRIBUTORS:

PEAVEY ELECTRONICS (U.K.) LTD.,
49 THE BROADWAY, HAYWARDS HEATH, SUSSEX RH16 3AS



INSTRUMENT REVIEW 1 YAMAHA SF -500
GUITAR

Everything, or almost every-
thing, about this guitar is

designed to appease the innate
conservatism of rock musicians.
Its features are all those that
have been tried before on other
makes and have proved
popular. Its shape is a variation
on the SG/ Les Paul, with a
double cutaway, the bottom
one marginally deeper than the
top one. Two powerful hum -
bucking pick-ups, four standard
knobs with which to control
them, and a toggle switch, sited
as ever near the top cutaway, all
add up to create a feeling of
warm familiarity. It also aids in
comparing the SF -500 with its
more expensive rivals.

Other models in the SF range
have additional features - a
coil tap for achieving both hum -
bucking and single -coil sounds,
and a tone circuitry by-pass
system - but this one offers
the basic ingredients, and is
thus perhaps the best one to
take a look at in terms of the
whole range.

In appearance there's nothing
spectacular about the guitar,
apart from the beautiful grain on
the tobacco sunburst model
which we reviewed. Like all
Yamahas, it exudes class: the
components used are ex-
pensive, and the quality control
is immaculate. There wasn't a
scratch or indeed any sign of
faulty workmanship anywhere
on the guitar.

The body is made from a
wood called taun, and from
mahogany, fairly heavy woods,
but the contours of the back,
and the general slim -line close -
snuggling form make it easy to
wear, and help you forget about
the fact that you are wearing it,
just like an expensive 18 -hour
girdle. The neck is detachable,
made from mahogany with a
rosewood fingerboard. There
are simple position dots both on
the fingerboard itself, and along
the top, for those of us who still
need to peer at what we're
playing, even after all this time.

The speed of the neck is one
of the best things about it,
though it's not always clear
what makes one neck fast and
another slow. The action helps,
of course, and on mine it was
nice and low. The strings were
Yamaha's own and pretty light -
gauge. Whatever guitar you
own, these are well worth trying
if you still haven't found a make
you can rely on. Rotosounds,
Picato, Fender, etc. all make ex-

cellent strings, but don't
necessarily suit everyone. In
fact, there's something about
the Yamaha strings which ad-
mirably complements their
guitars. Damned cunning, these
Japanese; it's all part of their
plan for world domination -
sneaking in under the guise of
selling fine musical instruments.

There are 24 frets, and I'm
pleased to report that intonation
was absolutely faultless right to
the top - a sign not only of how
true the neck is, but of how well
the guitar was set up before it
reached us. It's been said
before, but it can never be too
often repeated: an expensive
guitar will not impress potential
buyers if the shop assistant has
to explain that it's "come
straight out of the box" and
that's why the action is half an
inch off the fretboard, the
bridge saddles are completely
awry, and instead of strings
there are six lengths of washing
line stretched across it.

The machines are different
from those used in the SG

series, and I think I preferred
those to these. There's nothing
practically wrong with them -
they're smooth and even to
operate. The others just look
better. While we're niggling, the
jack socket was at the bottom
rather than in the front -
something I dislike - and the
selector toggle was not properly
aligned to flip straight up and
down. However, a serrated nut
around the toggle can be
loosened to adjust its angle.

Either you like a guitar or you
don't. The SF -500 has a curious
tone, which is like a cross
between scratchy and rich. It
can't make up its mind whether
to join the Les Pauls or the
Strats. Consequently, it tends,
when amplified, to emphasise
the middle frequencies,
reminding me tone -wise of the
Ovation solids. Like an
adolescent trying to make his
voice boom just like Dad's the
SF -500 fights hard for those full
bass tones but can't quite fill
them out; part of it may have
been the fault of the transistor
amp I was using. The guitar

4 The SF -800, sister to
our review model.
Differences between the two
are the placement of the
input and the inlay design

certainly sounded a lot healthier
through the valve amp, but
someone who prefers a lighter,
cleaner sound on the guitar than
I do may disagree. It all comes
down to taste, and I would hate
to think that someone gave it a
miss because of this.
Technically, visually and
economically, there is nothing
wrong with this instrument. It is
a joy to play and has been
lovingly put together. The price
is completely silly for a guitar of
such quality.

Bear in mind, though, that the
top model of the Yamaha solid
range is the SG -2000 which
costs about double this price.
What you are losing with the
SF -500 is the full richness and
authority of the former.
Remember too that the Super-
Flighter series is in any case
intended for a different type of
musician - the one who wants
a cleaner, brighter sound, who
wants his chords to twinkle
sweetly and his lead runs to
ripple with a kind of supple
grace all over the neck. That he
will get, and more, with this
instrument.

I've left to the end a small
gripe which Allan Holdsworth
made about the SG -1000 when
he tested it last September. The
pick-ups do tend to howl at high
volume, no matter how carefully
you damp the strings and turn
the guitar away from the
amplifier. This is due to the
metal pick-up covers, which are
welded to the casting of the
pick-ups themselves. It's a pity
Yamaha haven't yet taken up
his suggestion of putting a

plastic fill around the pick-up
covers to stop them vibrating.

Then again, this is something
which could easily and quickly
be put right, without
significantly adding to the price
of the guitar, I think it is a very
fine instrument indeed, and
have probably judged it too
harshly, since it does after all
beg to be put in the top bracket
of electric guitars, despite the
small-scale price -tag, which
includes a hard push -lined case
and an accessory bag.

RRP f275 inc. VAT. Tested
P.D. with Orange and Marshall
amplifiers.
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CAVENDISH
PORTABLE II

L_

As the Beatmobile hurried
northwards through the

storm that seemed to engulf the
whole distance between
Islington and Chingford, I

recalled the last time I was
required to review a keyboard in
a retail shop. On that occasion
and hell broke loose as I wound
the amp up full and hit a couple
of chords: young mothers pur-
chasing recorders for even
younger offspring recoiled in
horror; old mothers searching
the violin sheet music racks ran
screaming in terror. I hoped, sin-
cerely, this time things would be
different!

Chingford Organs, my host
on this occasion, turned out to
be very different indeed. An ex-
cellent music shop, and one
which turned out to be both
friendly and understanding as I

began my tour of the new
Cavendish Portable II which sat
happily just inside the front
door. Indeed, Gerry Haines who
runs Chingford Organs kindly
gave up many minutes of his
valuable time to run through the
beast with and for me.

The Cavendish Portable II is a
large road organ which looks
not unlike another famous organ
of which much has been said in
the past - most of it praise. The
Cavendish is not actually a copy
of the Hammond X5 in the same
sense that you can get exact
guitar replicas of expensive
originals, but it is familiar -
looking. The model I used for a
preciously short time was
finished with an off-red/rust
coloured vinyl covering which,
despite the turgid description,
looked very well, contrasting
starkly with the black woodwork
and chrome legs and carrying
handle. The handle runs the
whole length of the lower
manual, and seemed very sturdy
- hardly likely to come away
even when gripped by the most
manic of roadies.

Basically the Cavendish is a

two manual portable organ with
8 tonebars on the upper
keyboard, 4 on the lower, and
one for the pedals. In addition to
this basic specification there is
a set of rocker switches which
perform the following functions:
Piano, piano solo, clavichord,
spinetta, viola, violin, string en-
semble of which more later; on
top of these facilities are rocker
switches controlling Percussion
(Repeat, 4', 2 2/3rd', 1 3/5th')
and an 'Animation' section of -
18

fering Vibrato, slow/fast, delay,
rotor slow/fast.

Moving down the organ we
come to two sets of soldier con-
trols, one on each side of the
lower manual. On the left there
are Pedal Sustain, Piano
Volume and three sliders con-
trolling the string section -
volume, delay and sustain.
Moving across to the right hand
side there are sliders for Reverb,
Decay, Volume, and repeat
speed.

The first plus point of the
layout is the set of small lights
above the upper manual which
come on when the power is in-
troduced. This may seem like a
small design facility, but it
would be a major advantage in a
live situation - the light is low
and unobtrusive, but on the
other hand it adequately lights
all the major controls - full
marks for a small, inexpensive
feature which has real practical
application.

Second plus point is the
colour coding of the switches -
a la Yamaha - which makes for
ready identification of modes.
Third plus point is the general
layout of the controls -- all ready
to hand, especially the draw
bars, which makes the whole
thing a pleasure to play and
allows the happy user to change
tones instantly.

So, on with the actual playing
of the beast - the keyboard is
light and, to my mind, a little
'plasticky' in feel: - not the
heavier, solid feel of, say, a Ham-
mond. On the other hand (as
usual) it's faster than a Ham-
mond, and one can get the runs
flying along without any real ef-
fort. Sound is excellent all round
- and some sounds are better
than others - more of which
later.

With all the special effects
turned off all the sounds are
controlled by the set of tone
bars along the top of the upper
manual. Judicious use of these
bars gives a wide selection of
sounds - and, of course, will
imitate that sound of the old B3
in full storming, smoking
fashion. Wind her up and the
beast gets into her stride,
cooking along nicely, getting
the window panes rattling, and
in general pushing along like a
Mallard at full coking steam!

Excellent, in fact, and worth
the trip to Chingford all on its
own. The pedal board, spanning
one octave as is usual, has one
tone bar connected to three pre-
set tones -- 16' Bourdon, 8'
flute (more like a chunky
bassoon), and an 8' bass guitar
- quite realistic and like a clip-
ped Fender Precision.

The 'Special Features' are

really what makes the Caven-
dish stand out from the crowd,
however. The upper Keyboard
string section can be used with
any upper manual tonebar com-
bination, or simply as solo
voices. The viola and violin are
reasonable, while the string en-
semble is as accurate as the best
string synthesizer, and a

genuine pleasure to play and
hear. The string to lower switch
does precisely that - puts the
entire string section onto the
lower keyboard as a string ac-
companiment . . . which brings
me onto what I consider the
most attractive of the Cavendish
sounds.

By switching the lower
manual to 'piano' and bring the
strings down from the upper
manual, it is possible to virtually
imitate a piano symphony.
Striking the notes in the first
place brings in the piano attack,
and immediately afterwards the
strings come through - i.e. you
can play piano solo with string
accompaniment. Of course this
facility would only work
satisfactorily if the piano voice is
reasonably accurate in the first
place. I'm happy to report it's
considerably better than
reasonable - it is, in fact,
bloody marvelous!

Also on the lower manual are
voices for spinetta - OK - and
clavichord - very good - which
can also be mixed with the
string section from the upper
manual: added to which is the
facility for lengthening the
decay of the notes, therefore
mixing with the strings even bet-
ter.

Animation section is also
good: the vibrato, in my
opinion, is a little 'cheap' soun-
ding, a la Blackpool Pier, but not
really obtrusive. The rotor, in
the Sonorous speakers, is
brilliant, quite brilliant, and
should have Leslie looking to im-
prove things one stage further!

In the time available to me, I

couldn't give the Cavendish the
full scale review that it definitely
deserves. But in that time I

discovered it to be a quite ex-
cellent organ, well made, well
conceived, well arranged, and
well -priced at under £1000
(just).

Cavendish are pushing the
coveted ten out of ten marking
- nice one, and again, thanks
to Chingford Organs.
Tested TVS

R.R.P £995 inc VAT
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PHOOP-OR

3ROVE
This is Guild's special alloy phosphor bronze

string. It isn't brass like many so-called
"bronze" strings. It's genuine phosphor bronze
Which gives it greater sustain And longer life.

We think so much of this string that we've used
it ourselves for years In fact it's the only string
we use on our flat top and 12 -string guitars

The special alloy phosphor bronze string
There's no better way to Guild your guitar

Guild Guitars.
225 West Grand Street.

Elizabeth. NJ 07202
(201) 351-3002

Don't just re -string it Guild it a

411

wrg

Send large S.A.E. for Cad catalogue

GUILD GUITARS (UK) LTD., 151 PORTLAND ROAD, HOVE, E.SUSSEX. TEL (0273) 722687
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INSTRUMENT REVIEW 3
HORNBY-SKEWES

Z3 Et CD5OT
AMPLIFIERS

Working for a magazine
such as Beat Instrumental

it becomes all too easy to be
spoilt by the sheer volume of
new, professional equipment
that comes my way to the sad
exclusion of the semi -pro and
even the serious amateur
market. It's just so simple to
forget the early days of copy
guitars and temperamental am-
plifiers, and that first village hall
gig. Weeks and months, and
even years spent enjoying Music
Man amps, Yamaha guitars and
Fender Rhodes pianos tend to
leave one with a slight cynicism
when faced with less -than -
brilliant equipment.

It seemed a good idea,
therefore, to shake myself from
this excess of undisguised en-
joyment and have a couple of
weeks with some equipment
aimed distinctly at the
amateur/semi pro musician;
consequently a couple of Horn -
by Skewes amplifiers were in-
stalled in the homestead and an
attempt at an objective review
was made.

The two amps in question
were the Z3, a 3 watt practice
combo, and its bigger brother
(or sister, depending on how
one comes to sex amps!) the 50
watt, CD5OT. Both amps have
a family resemblance, and,
not surprisingly, both turned out
to have similar features, both
good and bad.

The construction of both am-
ps appeared identical - black
vinyl covering a chipboard box
with the speaker occupying the
bottom three-quarters and the
control and amplifier the top
quarter. Both have a carrying
handle on top (although the
practise amp is so light it hardly
needs one!) and neither have
protected corners or castors, or
legs but rather four, small black
feet. In this area I had to forget
the expensive models and view
the price rather than the ap-
plication.

It's easy to argue that all am-
ps should have protected cor-
ners; equally, it's easy to argue
that the people who would buy
this sort of amp would not have
the wild roadie of legend, but
rather, would carry their own
gear, and therefore be more
careful with it. Additionally, the
Z3 is so small it would be of little
use anywhere but in the home
where it would be unlikely to be
subjected to anything nasty at
all!

The CD5OT (not the Z3!).

OK then, let's take the Z3 fir-
st. For just on £30 you get a 3 -
watt combo with three inputs,
one volume control, and one
tone control which doubles as
the on/off switch. There is very
little volume, obviously, but
equally it's sole purpose in life is
to produce a sound from an
electric instrument which would
be mute without it. This it fulfills
admirably. The tone control
runs from 'dull' to 'bright' (my
description of tone) on its scale
of 10. The 'dull' setting is very
woolly and relatively unpleasant
when viewed out of context of
its price, but it picks up nicely
when wacked over to bright.

The three inputs are an ad-
vantage - making it possible
for a three guitar, bass, rhythm,
lead, set-up to practice together
without shaking the windows or
killing the cat downstairs.
There's little more that can be
said about the Z3 - as, indeed,
there's little more to it!

The CD5OT is a different box
of bits. For just on £95 you get a
50 watt combo with 2 inputs,
bright and normal, an on/off
switch with indicator light,
volume, treble, middle, bass
controls, a built-in tremolo with

separate depth and speed con-
trols, and an input for an op-
tional footswitch (unsupplied
with the model I had). Now
then, £95 is not a lot of money
for a 50 watt combo - in fact
it's very cheap - so ii's
reasonable to expect less than
the very best from it, and in all
honesty that's what you get.

Switched on, with no input
connected and all the controls
rammed up full it's certainly less
than silent, but, equally, con-
siderably quieter than my ex-
cellence -softened brain had led
me to believe; all the hissing and.
wooshing comes from the mid-
dle and treble controls; with
these turned down it becomes
much, much quieter.

OK then, plug in and let's get
on with it. There probably are 50
watts coming out of the box,
although without objective
measuring equipment I cannot
confirm this. Subjectively it's
loud, and doesn't seem to be
down on power at all - it would
certainly hold its own in any
smallish venue without
overloading at all. The overall
sound is, I'm afraid, a little
disappointing - rather in-
distinct and 'woolly' again, but

once more, when viewed in
comparison with equipment
costing more than twice as
much.

In this context the CD5OT per-
forms very well indeed, and it is
only in this context (its price)
that it can eventually be
assessed. I found that to get any
really distinctive sound from it
was necessary to keep the treble
and middle towards the top end,
and the bass down to half; with
this setting the sound cleaned
up appreciably and became
quite acceptable.

The tremolo section, I

believe, is something of a dodo
I would prefer to see the

money spent on this part of the
amp put in to cleaning up the
overall sound, although I sup-
pose the addition of a tremolo
will attract more potential
buyers. I'm not saying the
tremolo is awful, just that at this
price it could be considered un-
necessary. Perhaps a reverb op-
tion, rather than the tremolo,
would be a more worthwhile
alternative. As tremolos go (and
there are four famous ones who
definitely did go!) it's quite good
- ranging from a slow, about
half -a -second wobble, up to
that familiar warbling effect.

Overall then, what con-
clusions can be made? In the
price bracket you get an awful
lot of amp for your money, and
therefore corners must have
been cut along the line.
However, the corners that have
been cut are not substantially
obvious, and, when it's remem-
bered the market that this amp
is designed for, not that im-
portant. You seem to get a

good, relatively robust (with the
reservations about protected
corners as mentioned earlier)
reasonably loud combo for un-
der £100, and that can't be bad.
In fact, it is good!

The Z3 is excellent; if you
need a small, cheap practice
combo then this is probably the
one. It has no pretensions what-
soever at being anything more
than what it is, and that's good.
So, an interesting pair that ac-
tually turned out to be less
disappointing than I was ex-
pecting. Perhaps when the next
£450 + combo comes my way
for review I'll be harder than I

have been in the past! Thanks to
Hornby Skewes for the loan,
and I'll try gluing the logo back
on again!
Tested TVS with sundry guitars.
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Summerfield, Saltmeadows Road. Gateshead NE8 3AJ

RICK WILLS - bassist with the
legendary SMALL FACES - is
delighted by the sounds and ease of
play of his IBANEZ electric bass.
Hear one for yourself at your
nearest dealer. You will be
surprised that it has taken you so
long to discover IBANEZ.

i Send me the latest information on IBANEZ guitars.
i I enclose 20p for postage

i NAME
ADDRESS

ibt
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INSTRUMENT REVIEW 4 MARSHALL 2199
30W COMBO

It seems like a long time
since Beat last had a look at

one of Marshall's amplifiers.
Having made their reputation in
the mid -sixties by delivering the
goods to people like Jimi Hen-
drix and Cream, they have now
settled down into that position
of patriarchal authority where
they have become the "ob-
vious" choice, along with Fen-
der, Acoustic, and (more recen-
tly) Music Man. This is a com-
fortable, but at the same time a
potentially dangerous position
to be in. Look what people star-
ted saying about Gibson when
they seemed virtually to rule the
world!

An amplifier only has to
do justice to the instrument
which is going through it. It can,
theoretically, be pdrfect, simply
by doing its job. The Music Man
410HD-130 combo tested last
August, for example, is as near
perfect as it is possible to be, in
that it can reproduce with

crystal-clear accuracy the full
tonal spectrum. If you've got
£650 to spare, and want a very
loud amplifier, you are recom-
mended to go out and buy one
now, and go no further with this
reveiw.

On the other hand, there must
be many who don't want to go
the whole hog, and would be
content with a 30 watt combo
like this one. The 2199 has a pair
of 12" Marshall speakers and is
transistorized. It is designated a
"Master Lead Combo" and is
thus recommended for guitar or
keyboard.

Now it's refreshing that Mar-
shall so clearly define which of
their amps are transistorized and
which are valve -powered.
Whether today's musicians are
so bothered about the dif-
ference as they were in the days
when heavy metal ruled with a
steel -capped platform boot is a
point worth considering,
though. Many newer bands go

in for the "chilly" sound quite
deliberately, and would
therefore be delighted to amplify
their guitars with the aid of tran-
sistors.

Not that the Master Lead is so
clear-cut a case. For it doth
sound mightily like one of the
aforementioned old-fashioned
tube amps. It delivers a

minimum of thirty watts rms,
but sounds mysteriously louder.
Indeed, the volume put out by
this diminutive monster is suf-
ficient to crumple the plaster on
your walls. Because of its
master volume principle, the
sound can be dirtied up no end
by putting the gain control near
maximum, and controlling the
overall output with the master
volume control. This model has
three inputs: bright, normal, and
"mix", which is of course a mix-
ture of the two. The bright input
gives a boost to the upper
frequencies, whilst the normal
gives an even response. The

tone controls are (from left to
right across the control panel)
presence, bass, middle and
treble - an illogical order, if you
think about it. I would be in-
terested to know why the
presence control is on the
wrong end!

The cabinet construction is as
solid as we have come to ex-
pect: Marshall's roadworthiness
is legendary amongst musicians,
and this one seems in the same
tradition, though it could
probably do with some corner
protectors. The carrying handle
at the top is perfectly adequate
for lugging the thing around,
especially since the 2199 is so
amazingly lightweight in any
case. This indeed is one of its
greatest advantages: so many
combo's we've tested have
sounded fine, and measured up
in every other department, but
have required a fork-lift truck to
transport. The difference bet-
ween a fifty and a thirty watt
amp really isn't that large, and if
you were thinking in terms of fif-
ty, I would seriously recommend
you to take a long hard look at
this one before making your
final decision.

The amplifier section of the
combo can be easily and rapidly
removed by means of the four
chunky bolts on the top. Sim-
plicity is the rule throughout,
both in design and construction.
The only puzzling thing about
the layout of the combo is the
fact that you have to search
everywhere to find where the
mains lead, which is the
European encapsulated type,
slots in. In fact it's at the back,
and plugs in from underneath,
so that the cable hangs down.
Did it not fit so snugly, one
might be led to think that it was
in danger of falling out .. .

I was immensely impressed
by the ease with which this
combo was able to handle every
frequency it was give. No hint at
all of cone rattle or thump was
anywhere in evidence, even
when the thing was cranked up
with everything on maxi-
mum. Tonally, the speakers
sounded equally happy with full
distortion and with "clean"
playing. What more can you
say? The sound is superb, and I
personally vote it amongst the
best three transistor amps I have
ever played.

Tested P.D. with Yamaha and
John Birch guitars. RRP
£166.95.
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OLYMPIC:
the difference between playing

and just playing about.

Sooner or later every drummer
learns the difference: some drums are made

to be played on, others just to be played with.
So if you've grown out of junior

outfits, cheap copies, poor imitations, and teen-
age toys, here's a serious suggestion.

The Olympic range-from Premier.
Made for drummers who

want the right sound and quality at the right
price, Olympic are the first real pro outfits
offered at the kind of money semi -pros
can afford.

If you take your playing
seriously, there's no need to mess

about with playthings any longer.
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Intermusk
* Complete Flightcase
* Castors
* Phaser
* Optional Reverb
* Clean dirty Channels
* 90 watts into 8 ohms
* 120 watts into 4 ohms
* Vol, bass, middle, treble,

plus brilliant switch on both
channels

* Master presence and
volume

1111M IMINA
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PA:CE Ltd
Kneesworth Street,

Royston
tel: 0765 -45214

PLEASE SEND ME DETAILS

Name

Address



INSTRUMENT REVIEW 5
YAMAHA FG512

12 -STRING GUITAR

This new Yamaha 12 -string
FG512 which has been on

loan to me now for a couple of
months makes no pretensions
towards being the best guitar in
the world - one might add that
at around £120 it would be
foolish to even try. In fact, as
the price of 12 -strings can run
up to £450 for a Gibson B-45, or
£550 for an Ovation Glen Camp-
bell 12 -string, or even as high as
£715 plus V.A.T. for a Guild F-
512NT Custom Rosewood 17"
Jumbo, aht Yamaha would in-
deed be catastrophically idiotic
to make any extravagant claims.

The FG-512 is a member of
the new family of Yamaha
acoustics introduced in the sum-
mer of last year. Many, in-
cluding myself, mourned the
passing of the old range
because at the time it represen-
ted damn near perfect value for
money - the tried and tested
criteria by which all instruments
loaned to Beat for review are
eventually assessed. Our ex-
perience of new ranges has
always been that the prices have
gone up while the quality
remains the same. Yamaha
proved us wrong: many of the
new guitars are within a couple
of pounds of their old coun-
terparts, some are a little more
expensive, while one or two are
even cheaper] A visit to the
Kemble-Yamaha headquarters
in Milton Keynes in the autumn
of last year gave me the op-
portunity to try the majority of
the new range, and I came away
well satisfied.

During a more recent visit
towards the end of January this
year I asked if I might borrow a
12 string acoustic. The answer
being yes, I was taken down to
the incoming -goods warehouse
and a 512 was picked at random
from the many available, given a
five second visual check and
handed over - with all the con-
fidence of a Rolls Royce
salesman! So this particular 512
came without any pre -delivery
inspection, literally just straight
off ,the boat from Japan. Now,
of course, this is no guarantee
that all 512's are as good as the
one on loan - serial number
70825339 - as it could simply
be a very good one. Equally, the
confidence of selection implied
that Kemble-Yamaha at least
believe each guitar to be as
good as the next one.

Indian Rosewood is used for
the back and sides. It's
beautifully rich and highly

polished and varnished, and the
grain runs vertically and evenly.
The top is solid spruce, at
present very light in colour, but
if my own FG180 is anything to
go by it will tone down over the
years to a richer hue; at present
it looks rather new - which is
hardly a criticism - but spruce
definitely looks better after time
to mature and darken.
Decoration on the body is kept
to a minimum; there's an inlay
around the sound hole - very
Yamaha - and inlay around the
edges both for protective and
cosmetic use. A strip runs down
the centre of the back, only this
has minute patterns in it - very
attractive, and I wondered why
the rest of the inlays couldn't be
the same. I suppose too much
of a good thing could tart the
512 up too much and give it a
gross appearance. The neck to
body join is perfect with not a
trace of glue showing, and the
internal ribbing is similarly con-
structed. A couple of the edge
supports are a little out of true,
but this is a micro -criticism,
especially in a guitar of this
price, and can hardly have any
effect whatsoever.

The Mahogany neck has an
ebony fingerboard with narrow

diamond -shape position
markers on the board itself and
black repeater dots on the upper
side. The tall head (this guitar
won't quite fit in a standard
case) carries the Yamaha name,
with the crossed tuning fork
logo inscribed in gold on the
cover for the truss rod. Machine
heads run in a pair of 6 up each
side of the head, and the
gearing is uncovered. This will
certainly mean cleaning
regularly and wiping over with a
lightly oiled rag from time to
time. The heads themselves are
well -spaced and large, so
there's no problem using them
and touching the neighbouring
head. The machines work
smoothly and unjerkily and are
quite low -geared making fine
tuning adjustment - so essen-
tial on a 12 string - an easy
task.

Now, on to the playing, and it
is here that the adage of
knowing when something is
right really came to life. The ac-
tion is quite superb and the
sound brilliant, essentially the
combination of tone and
playability which led me to my
decision to actually buy the
guitar! I've been looking for a
12 -string for some time, and

have tried many of the alter-
natives (and there are quite a
few both in this price bracket
and a lot higher) of which none
offered this perfect combination
at either an affordable price, or
even a reasonable one.

The tone is bright and for-
ceful, lacking a little on bass
response so I'll probably reverse
the order of the four lower
strings so the bass string is
struck first on a downwards
plectrum stroke. The mid -range
is excellent (usually where a 12 -
string scores anyway having
seven strings sounding within
three tones of middle C on any
one plectrum stroke) and the
higher up the scale you go the
brighter and cleaner the sound
becomes. Another criticism of
cheaper twelve strings concerns
their projectability, their volume.
The 512 doesn't compare with a
Gibson B-45 for example on this
score land at one quarter of the
price, approximately, it would
be unfair to expect it to) but on
the other hand it's capable of
pushing its sound clearly and
cleanly, with a real genuine bite
to it.

The playability is the second
reason I decided to buy it; the
action, unset as it is, suits me
perfectly; the neck is true, and
the tuning perfect for two whole
octaves. Tuning 12 strings is
always a bit of a hassle anyway;
the most usual problem is mat-
ching the top G on the third
string to the top strings, and
then finding that you're a semi-
tone out comparing the two
strings again on the 11th and
14th frets. No such problem
exists on this particular 512
provided one is particularly
fussy and accurate. No single
string is higher from the fret -
board than any other - another
problem usually associated with
12 -strings, and the overall feel of
the guitar is excellent. In ad-
dition, the Yamaha fitted strings
suited the 512 perfectly.

I have no reservations what-
soever in recommending the
Yamaha 512 to anybody looking
for a 12 string in whatever price
bracket you care to choose. It
may not stand up ultimately in
comparison with a guitar
costing 4 times as much, but the
question you must ask - as I

did - is whether you get four
times as much guitar for that
money. I sincerely doubt it, and
therefore welcome the 512 to
my own personal collection.
Tested T.V.S.
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'IMPERATIVE' two module portable
The Imperative is a two manual portable with special effects and graphic volume controls.
The upper manual has 49 keys from C to C. Seven six -position drawbars are provided for
Flute, three for percussion, one for percussion decay; an on/off switch is provided for

flute sustain on four drawbars, and seven push -buttons with lights modulate the flutes
separately or together. Two drawbars control modulation amount and speed. The lower
manual has 41 keys from C to C, with four sin -position drawbars for flute sound. The
String Synthesizer action is provided with a sustain control and three tabs as follows:
Cellos, Violins, Upper to Lower Strings Coupler. Another three tabs control Piano,
Harpsichord and Upper to Lower Special Effects coupler, a slide control being provided
for Piano and Harpsichord Decay. Six slide volume controls allow graphic level setting of
the various organ sections. A Stereo effect is achieved via twelve coupled push -buttons,
which allow placement of any or all of the sections to the left or right channels. In
addition to all these features, the following facilities are also provided: Two photo -cell
expression pedals, a pitch control and a pedal board output.
Recommended Retail Price: E1,146.96 inc. VAT

SYNTEX SYNTHESIZER

All the sounds you've dreamed of, all the sounds you've
thought of, now you can actually reproduce them.
Three oscillators, preset buttons, a filter and a random music
button puts a spectrum of musical possibility at your finger tips.
Imagine the host of combinations available to you from these
controls.

GUYATONE
'GUYATONE' GA-1O5ODR
Power output: Peak 100w

RMS 50w
Input: 4
Speaker: 15 inch 8 ohm x 1

Reverb unit: HAMMOND IUSAI Reverb unit
Channel 1: Volume, Tone (Treble, Middle, Bass)
Channel 2: Volume, Tone (Treble, Middle, Bass)

Reverb, Tremolo (Intensity, Speed)
Fittings: Master volume

Voltage selector switch
Extra speaker jack, Foot switch and Caster

Size: 20 %,"H, 26 Yv"W, 11"D
Weight: 26kg
Recommended Retail Price £279.45 inc. VAT.

4

Keyboard: 37 keys, c to c.
3 Oscillators:
Oscillator 1-0 footages with individual volume controls, 32', 16', 8', and 4', pitch
control + or - one semi -tone.
Vibrato amount control.
Modulation monitoring with flashing red light.
Oscillator 2-4 footages with individual volume control, 16', 8', 4' and 2'.
Tune control over one full octave.
Vibrato amount control.
Modulation monitoring with flashing red light.
Oscillator 3 (modulator) - Waveform switch, triangular and square.
Frequency control 1-50 Hz.
Modulation switch (push buttonl, oscillator 1, 2, V.C.F.and V.C.A.
Envelope Generator: Four slide controls - attack, decay, sustain and release.
Voltage Controlled Filter -Resonator (VCF):
Two slide controls: Cut-off frequency and resonance factor.
Oscillator 3 amount control,
ADSR amount control.
Modulation monitoring with flashing red light,
Voltage Controlled Amplifier (VCA)
Oscillator 3 amount control.
ADSR amount control.
General volume control.
Initial volume push button switch with pilot light.
Modulation monitoring light.
Portamento (glide): Glide on/off switch with pilot light.
Glide speed control.
Music Random Switch: Push button switch with pilot light.
Presets: Preset on/off push button with pilot light.
15 preset voices, flute, trombone, horn, oboe, bass clarinet, jaw harp, wha wha,
accordion, strings, xylophone, bass guitar, spinet, space, fuzz, musical saw.
Noise Generator: Noise colour switch, white and pink. Volume control.
Optional: Metal stand and vinyl bag.
Dimensions: (approx.)

Inches Cms.
Length 40Y, 102
Width 12 29
Depth 6 15
Weight 14Kg.
Recommended Retail Price: £690.18 inc. VAT,

SOLE U.K. DISTRIBUTOR:

WOODS (Pianos & Organs) Ltd.
15/17 Manchester Road, Bolton. Telephone: 0204 27171/2
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IN TOUCH WITH THE MODERN WORLD

sovirvik..0ve
CLOSED ALL DAY THURSDAY
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RIG
e. 12/400

12 CHANNEL 400 WATT
STEREO PA SYSTEM-
Complete and ready to use

£985 inc vat

RIG
12/600

66 Victoria Rd, Romford,
Essex, England

Tel: Romford (0708) 25919

RIG
16/1000
16 CHANNEL 1 000 WATT
STEREO PA SYSTEM with
2 -way electronic crossover-
Complete and ready to use

£2285 inc vat

CHEAPEST
PRICES

ANYWHERE
FOR PA

RIGS

12 CHANNEL 600 WATT
STEREO PA SYSTEM with
2 -way electronic crossover-
Complete and ready to use

£1365 inc vat

RIG
16/1300
16 CHANNEL 1300 WATT
STEREO PA SYSTEM with
3 -way electronic crossover-
Complete and ready to use

£3175 inc vat

ABOVE ARE SHOWN FOUR EXAMPLES OF
OUR BUDGET OFF -THE -SHELF PA RIGS. WE ALSO

SUPPLY AND BUILD CUSTOM RIGS TO ANY
SPECIFICATION USING COMPONENTS FROM:

AKG, ALLEN & HEATH, ATC, ALTEC, BEYER, CANARY, CELESTION, CERWIN VEGA, ELECTRO-VOICE,
GAUSS, H H, JBL, MM, PACE, PEAVEY, RCF, RSD, SHURE, SOUNDCRAFT, VITAVOX AND MANY MORE

WE STOCK: BACKLINE AMPS AND CABS, DI BOXES, ECHOES, GRAPHIC EQUALIZERS, GUITARS, KEYBOARDS,
MIKES, MIXERS, MONITORS, MULTICORES, SPEAKERS AND MUCH MORE

ON PARLE FRANCAIS EXPORT ENQUIRIES WELCOME WIR SPRECHEN DEUTSCH

HP, PART EXCHANGE, BARCLAY & ACCESS CARDS, REPAIR SERVICE, SECOND HAND GEAR BOUGHT AND SOLD

WRITE NOW OR RING FOR DETAILS
OPENING HOURS: 9.30 to 6.00 MONDAY TO SATURDAY-CLOSED ALL DAY THURSDAY
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INSTRUMENT REVIEW 6
r

CHAPPELL
ACOUSTIC
GUITARS

The Chappell C201 and
I C200 acoustic guitars are

the second and third prizes
respectively in this month's
competition, so we thought it
would make sense to give them
the quick once-over before
passing them on to their lucky
new owners - whoever they
may be. Chappell introduced
their first guitars - a range of
three classical and two folk
guitars - back in 1975 to fill a
particular gap in the serious
amateur market which they
regarded as being devoid of a
usable instrument. This initial
range has been complemented
and expanded over the
intervening years and there are
now thirteen guitars altogether
comprising 8 classical, four folk,
and one twelve string. By all
accounts the market at which
Chappell were aiming was in
fact there, and has approved
Chappell's marketing decision
by snapping them up as quickly
as possible.

The two guitars temporarily
on loan to Beat are the two
cheapest in the steel -strung
model range, the C200 and
C201. The C200 retails for
around £50, and the C2001 for
some £63: in the same field
therefore, would come the
cheaper guitars from such
manufacturers as Fender,
Kimbara, Antoria, Kasuga,
Yamaha, Epiphone etc. So the
question to be asked at this
stage is how much guitar can be
bought for this sort of figure? In
recent months Beat has been
persuing an undeliberate policy
of reviewing instruments which
are considerably more
expensive and further up the
manufacturers' scale, so it's
good practice to get down to
the 'roots' of the instrument
business if you like and have a
go at something less
ostentatious, and less
expensive.

Both the C200 and the C201
have a lot in common, and
rather less differences. They
share the same body and neck
dimensions (although the
slightly fancier head on the C201
adds some 15mm(1/ 8th inch to
the overall length); most of the
woods are the same, and the
machine heads come from the
same manufacturer. Outwardly
the only noticeable differences
are the shape of the head, the
lack of positioning dots on the
side of the C200's neck, and the
darker wood of the C200.

Both necks are mahogony,
both soundboards are laminated
alpine spruce and both use
Schaller machines - those on
the 201 being slightly better in
use. The main constructional
difference is the choice of wood
for the back and sides; on the
200 it's mahogony veneer, and
on the 201 there's rosewood
veneer.

Well anybody could tell you
that by reading the brochure
(like you've just done... Asst.
Ed.... You're fired... Ed....
Again?... Asst. Ed.). Looking at
the guitars tells you a little bit
more. Both guitars suffer from a
small surfeit of glue around the
neck/body join, both inside and
outside.The internal ribbing is
neat and tidy, but again suffers
from that same old problem -
the man in the factory with the
over -size tube of glue squirting
merrily away. It obviously
makes no difference to the
sound, nor the strength of the
guitar; rather, it's an annoying
fault that deters the casual, or
even interested, onlooker.

Finish in both cases is described
as being 'high polished' and
having seen the editorial mug in
the back of both of them we can
heartily agree. The 200 has the
less satisfactory appearance of
the two: while both are
veneered, the 201 looks like it
and the 200 doesn't! The
rosewood of the 201 definitely
carries the polish better.

Machines, as I've said, are
both Schaller; the 200's seemed
very stiff and have rather small
heads and were over -stiff in use.
The 201's have bigger heads
and are much smoother to use,
giving much finer tuning poten-
tial. Both necks have truss rods,
and both bear the legend 'Made
in Finland' at the base of the
neck.

So, what conclusions can be
drawn from the brief visual in-
spection? Firstly, the home
truth: for £50 you cannot get
Martin workshop, and if you're
deluding yourself otherwise
then it's time to snap out of it,
forget it completely: the world's
a sharper place than that.

Secondly, for £50 you do get
some visual satisfaction: both
guitars look good from a

distance and both stand up to
cosmetic approval at closer
,range. Thirdly, you're not going
to find solid tops and backs and
sides at this money unless
you're (a) amazingly lucky and
find someone to build you one:
(b) buy second-hand, or (c)
believe the fast -talking
salesman! Fourthly, what you
can get, and certainly do with
these two examples, is good,
honest, basic guitar technology
and design, with no money
wasted on frivolous fancy inlays
(there are just position dots and
a tasteful inlay around the edges
and soundhole) or tortoiseshell
fingerboards.

Right, then, on to playing
them. The difference is obvious
- not in the action or feel, but
where at this price it matters, in
the sound. The C201 has a

brighter, sharper tone, and
projects considerably better
than its smaller brother. The
C200 sounds distinctly quieter
and, in comparison with the
guitars I'm used to playing,
'tinny' although that's not a fair
criticism when viewed in the
context of its price. Both guitars
stayed well in tune for the
duration of the test. Action is
good, a little high perhaps for
my tastes, but as these are
primarily aimed at an amateur
market where the potential pur-
chaser has outlived his Woolies'
Wonder and wants a real guitar
instead, the highest action could
be beneficial to improving ac-
curacy. Two large screws on the
bridge allow for adjustment
anyway.

So, what's the conclusion
then? Both guitars are cheap -
and in my opinion, well worth
their money and probably more
besides. For the money you get
a real guitar, one which should
stand up to a fair amount of foul
play as well as fair, and last you
a good time. Prices of course
rocket all the time, and you
can't get a guitar to match say,
the old Framus I bought new in
1970 for £38. However, it's
equivalent now would be well
over the £100 mark now.

These Chappells are definitely
OK guitars, not amazing but
then at £50 you wouldn't expect
it, or even want it. Keep them
coming Chappell's, 'cos the
people want 'em.

Tested TVS
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MEGA P.A.
1

During four bleak days be-
tween the 8th and 12th of

January, Mega held their debut
of PA equipment at the
"Rockex 78" exhibition in Bir-
mingham, displaying new
designs in bass bins, mid range
and horn enclosures. Great in-
terest was shown by the public
and a concert was therefore
scheduled on the evening of the
last day in order to assess the
merits of the gear in a live
situation. A run down of all
equipment used will be followed
by a conclusion on per-
formance.
THE COMPONENTS:
Bear in mind that equipment
listed below is for one side of the
PA stack only.

6 x 2 x 12" folded horn bass
bins (300 watts rms each)
6 x 1 x 9" front facing horn
loaded mid range enclosures
(150 watts rms each)
6 twin driver, twin flare dif-
fraction horns (80 watts rms
each)
All these enclosures were
loaded with ATC drivers. In ad-
dition, every Mega enclosure is
passively crossed over internally
and DC protected. Also on the
back is stamped the manufac-
turer's recommended frequen-
cies for operators who wish to
use electronic crossovers.

Amplification was provided
by Texsery Hire Co. and con-
sisted of four Cerwin Vega
A18801 and one Cerwin Vega

A30001 power amps per side,
delivering around 2,500 watts rms
(5000 watts total PA). The main
desk was a Soundcraft Series
Two 24 channel with a Klark
Teknik DN22 graphic equaliser
across the outputs.

For readers who are also into
microphones and their ap-
plications, here is a list of those
used on the test.
Vocals: Shure SM57s and
SM58s.
Back Line:
Guitar stacks - Sennheiser MD
421s
Keyboards Sennheiser
M D441s
Bass guitar - direct injected
Drums:
Bass drum - AKG D12\

Niumemmempr-
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Snare - Neumann KM 81 phan-
tom fed
Nest and floor tom toms - AKG
D 202s
Hi hat - Sennheiser MD 211
Overhead - Sennheiser MD
421
SETTING UP THE P.A.
Some boost was required on the
graphic equaliser around the
50Hz region to enhance the
lower half octave of bass end,
and between 9-16Hz to give
cymbals and vocals some
sibilance.
FINDINGS
It was immediately noted that
the bass bins delivered a very
clean, tight bass performance,
uncoloured and with enough
"bottom end" to re -arrange
your respiratory processes! The
dispersion was good and gave
enough throw to handle the
majority of venues in this coun-
try. Bass guitar and bass drum
were delivered with ease, with
good definition between the
bass guitars, inherent slow
decay time and fast transients of
bass drum. The mid range en-
closures on this particular
system did have some difficulty
during heavy vocal transients in
producing enough energy over
the 300-450Hz region to keep up
with the efficiency of the rest of
the system. This was due to
these mid enclosures being
primarily designed to match a
lower output system in the
Mega range. The mid range bins
now available produce 3db more
s.p.l. at the same Input and
should cure the problem en-
countered on this system.

The horn enclosures were of a
medium throw design and gave
good punchy high mid even ex-
tending as high as 10KHz,
although it is advised that some
super tweeter components are
available from the manufac-
turers which would greatly
enhance highs up to 16KHz.
CONCLUSIONS
Overall the Mega system tested
produced a very pleasing, tight
sound with good separation and
was capable of delivering very
high sound pressure levels in ex-
cess of 118db which was
measured at 10ft. I think it is im-
portant to mention that Mega
are helping to fill an important
gap in the market by producing
professional P.A. systems
which are readily available off
the shelf from selected music
shops throughout the UK.

by Bob Doyle
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I fact:
111 the 702 stage monitor

cuts through!
Made for you. The 702 was designed

from scratch after a careful analysis of
on-stage performance requirements -

Shure tested it on stage, and Shure
refined it on stage. Here's what we found:

You need ... Clear, clean sound
from your stage monitor without extra bass, and with smooth, high -end

dispersion. You must hear yourself ... above the super -amplified
instruments, above the brass.

You want a monitor that cuts through! We've solved the problems,
so you hear YOU - no more and no less. Where innovation was

necessary, our engineers rose to the challenge. For example, the
702's unique tweeter array with three tweeters mounted in

a concave, cross -firing arrangement dramatically

Okla,

I irt

It's compatible with voltage - or current - source amplifiers,
and is highly efficient. Handles 50 watts continuous at

16 ohms. The Model 702 Monitor is a necessary part of
your act. Put it up front and you'll like what you heal.

increases high -end dispersion. This array eliminates high
frequency beaming commonly found with single and double
flush -mounted tweeters. This means more freedom of movement
for you on stage.

You also get ...
Super Intelligibility. Shaped
response - boosted mid -range.
controlled bass rolloff. Lets
vocals cut through on stage.
Super Output. 114 dB sound
pressure level at four feet (1.2m)
with only 50 watts.
Exceptionally Wide Dispersion.
90° horizontal, 110° vertical
dispersion for broad stage
coverage.
"Roadie" Proof. 5/8" plywood,
corner protectors, rubber feet.
Built to last.
Stage Versatility. Close-up (30°)
or long -throw (60°) set up
positions. Great for both roomy
and confined stage areas.
Portability .. . Looks. All these features in a fine-looking, low
profile, and lightweight cabinet.

702 Frequency Response
Curve - with enhanced
mid -range for outstanding
intelligibility.

Shure 702 Monitor Speaker

S U I=1
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Unique "wide-angle- concave
tweeter array - cuts through
on-stage volume, eliminates
beaming on -axis and muddy

sound off -axis.

IPPIP1114r
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AEOUENCY IN MENTZ

Sound of the Professionals.
Shure Electronics Limited, Eccleston Road, Maidstone ME15 6AU-Telephone: Maidstone (0622) 59881
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INSTRUMENT REVIEW 8 TAMA DRUMS

Brian
Downey, who has

occupied the drumming
seat for Thin Lizzy for a fair
number of years now, in the
month's guest instrument
reviewer. Brian has had a lot of
drumming experience both on
the road and in the studio with
the band, and seemed an ob-
vious choice to ask for his com-
ments of the Tama drum kit we
secured for review.

Tama are Japanese, and
claim to be the largest drum
manufacturer in the world while
producing stands and fittings for
several other well-known drum
manufacturers. The meeting
should prove to be interesting.

We arranged the introduction
at Bob Henrits' store in Lon-
don's Wardour Street (thanks a
lot Bob) and sat the visiting
Brian down beside it and let him
get on with it. After reeling off a
number of racing rhythms, we
talked the kit over.

"In my opinion these are
some of the best drums

available at present on the
market. I'm using Rogers
myself, at the moment, but
would definitely consider chop-
ping them in for these drums -
the quality is good and the
sound and feel great."

Snare
The kit comprises the

following units: 14" x 22" bass
drum; 5" x 14" 'King Beat'
metal snare; 9" x 13" Tom
Tom; 10" x 14" Tom Tom and
10" x 15" Floor Tom Tom.

Layout
In addition to these basic

drums there were 2 cymbal
stands, 1 Hi -hat stand, a snare
stand, bass drum pedal and a
pair of sticks."

"Really this is a completely
different layout to that which
I'm used to. I prefer a double
bass drum set-up - but all
these drums sound really great,

distinct and very punchy,
especially the Toms. The only
criticism I can think of concerns
the Toms, as a matter of fact.
They were fitted with dampers
and I was unable to tune them
that finely: this tended to make
them go out of tune while being
played. It's a shame really,
because they sounded so good
that you wouldn't need dampers
for live work anyway, and if you
were using the kit in the studio
you could always use tape to
dampen them.

Thump
"The bass drum was very

solid and didn't move an inch -
and that's unusual considering
the power I use on the bass
drum. The metal pointed disap-
pearing spurs were obviously
responsible for the solidity. The
drum itself produced a really
good 'thump' even though
there's no damping. The rims
too are a good idea, giving extra

strength. Unfortunately, I think
the bass pedal is the weakest
link in the kit. I didn't like the ac-
tion, and couldn't get it to feel
right at all despite spending
quite some time trying to adjust
it to suit me better. It's a shame
because the pedal tapers in-
wards and I found I could get a
lot of drive and power out of the
drum without my foot slipping
up the pedal. With an improved
action this kit would come close
to perfection."

"I found it difficult to position
the snare drum accurately
because of the wide, high
spread legs that are fitted. The
Hi -hat stand suffered from the
same poor pedal action of the
bass drum: it was good, but it
lacked that extra speed in the
action. Of course, it depends on
how you play, but it doesn't
quite suit me.

Fittings
"Another design spec that

annoyed me personally was the
tom torn fittings: I personally
like my drums to be very close
together, and the only way I was
able to achieve this with the
Tama kit was by placing the
drums inwards which pushed
the bass drum further away -
something which I don't like
too much."

Amazing
"It may seem like I have

mixed feelings about the kit as a
whole, but ultimately this isn't
true. The drums themselves are
superb and this is what really
matters. The snare drum is
probably the very best snare
available on the market and it
represents truly amazing value
at around £130. I honestly
reckon it's the very best.
"Overall it's a really nice kit and
at under £700 a super buy. I cer-
tainly wouldn't be embarrassed
to be caught playing one, and in
fact I'm seriously considering
buying one for myself."

Tested by Brian
Downey
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MANFRED MANN
and his Earthband

"Achieving my Sound"

During my long experience I have used
different sound equipment. Mick Williams,

my sound -engineer, and I have found AKG products
to be the most suitable for our purpose.

This is why:
For all vocals: AKG D 2000 E

A rugged hardwearing microphone.
Good integral popshield.

For guitar stacks: AKG D1200 E
The switchable e.q. on this mike is very useful.

For bass stacks: AKG D202 E
In addition to the direct inject

the microphone on the bin gives the depth.

For kick drum: AKG D12
This mike gives a good fat sound

and takes plenty of stick.

For lo floor tom, hi floor tom, rack tom and snare:
AKG D224 E
The lack of the proximity -effect on these two-way
cardioid microphones suit Chris Slade's drum tuning,
giving a hard solid sound.

For hi hat: AKG C 451/CK 1
This condenser microphone provides super clear
definition of the super highs.
The A51 swivel joint between the capsule
and the preamplifier makes for easy positioning.
For keyboards: AKG 100K
My Moog, the Hammond C 3, the Rhodes
and the omni-string synth run through the new
AKG 100 K keyboard mixer which is very flexible
and has great e.g. for those instruments.

182/4 Campden Hill Road Kensington AKG acousDos Ltd. London W8 7AS Tel. 01-229-3695, 01-727-0788



Celestion Horns are top
quality, precision manu-
factured loudspeakers. They
offer reliable backing for heavy
duty systems, especially those
using Celestion cone speakers,
and give maximum perform-
ance for prolonged periods
without deterioration.
MH1000

A 25 watts horn with a great
reputation reflected in its use in a
variety of equipment around the world.
Hi Cel.

Is a variation on the MH1000 theme, using two
of those units on a specially designed casting, giving
a 50 watts system handling capacity.
MH500

This cast horn is available with single or twin
throats, accepting Celestion DC25, DC50 and DC100
drive units. Using the twin throat with two DC100 units,
a power handling capacity of 200 watts is available.

Principal distributors to the trade:
A. C. Farnell Ltd., Sheffield, England. Norman Rose
(Electrical) Ltd., London, Birmingham, Manchester,
England. Lugton & Co. Ltd., London, England.

Celestion
Rola Celestion Limited,
Ditton Works, Foxhall Road, Ipswich,
Suffolk IP3 8JP, England.
Tel:Ipswich (0473) 73131.
Cables: Voicecoil Ipswich. Telex: 98365.



Rockabilly is rocking back: the
originals are coming out of
the vaults and imitators are get-

ting the picture fast. One of the new
rockers - and one of the good ones -
is Robert Gordon, previously a reluc-
tant punk from New York and now
teamed up with rockabilly legend Link
Wray to test his fortune again as a
singer uprooted straight from the fif-
ties. His first album in this country,
Robert Gordon with Link Wray, pays
homage to the era he so admires but
also establishes him as a rare stylist.
The voice is pure rockabilly, right
down to the quirky hiccoughs, and the
Presley/Cochran/Vincent influence
runs through all the songs - both
those written then and the new com-
positions. Link Wray provides the
authentic stamp of class; he was
around when it all began and is one of
the father figures of rock/rockabilly
guitar playing.

In official buddy fashion the two of
them were sharing a hotel room in
London, giving interviews between the
Eurpoean and British legs of the tour.
That was a rockers' hotel room; beer
("It ain't ice cold") all over the place,
a guitar case in the corner, Link's suit-
case on the windowsill with his gear
lying ready on the top, and the two
stars draped over the beds. Robert, on
the left, staring at two finely pointed
toecaps and stretching out to one
neatly trimmed pomp. Link, on the
right, holding a headcold and eyes that
have seen it all before a pair of shades.

"This album's done what it had to
do", he began. "It opened the door for
Robert. The first thing you gotta get is
that we're not trying to do a rock and
roll revival - in fact I shied away from
it. We're reaching the new kids out
there in the new wave audience, we're
reaching fourteen to thirty year olds.
It's bound to be bagged as rockabilly,
as a revival, but we're just singin' and
playin' rock 'n' roll. We're not relating
back to anywhere, we're playing as
heavy as any punk band ... "

Gordon's initial meeting with Wray
came through an introduction by
producer Richard Gottehrer, and of-
fered him the chance to team up with a
man he had admired since back in the
fifties - Robert's college days and
Link's peak as a performer. Link
recalled the meeting in his slow,
southern drawl: "I was back and forth
in Europe in 1975 and the last album I
had recorded was a thing for Virgin. I
was mainly working the West Coast,
the mid -West and Europe. I was living
in San Francisco by then, when
Richard called and asked if I wanted to
get involved. I told him 'send me a
plane ticket and let me come and listen
to it, 'cos I don't get involved with
other people.' I've always done my

ROBERT
GORDON'S
TIME
WARP
As the Missing Link
rumbles back into action

Gordon: the first wave of a rockabilly
resurgence.

own trip. Well, I came and Robbie was
sounding like early Presley when he
was on Sun Records. It was refreshing
and exciting, and that's my roots,
that's where I came from. I'm from the
South like Presley was and we both
came from the same background."

When it came to cutting the album,
they just went in and played. Most of
Robert's singing is from the first take,
and despite the sophisticated equip-
ment available the sound they got
down was simple and classic. Link
again: "It didn't do anything to the
sound, but it gave the quality we didn't
have back in the Rumble and Rawhide
days, the early Presley days. Nowadays
you get your 16 and 24 track - when I
cut Rumble it was one track We just
got in there and played like live, know
what I mean?"

A second album is already in the can
while the first is still breaking over
here. Robert fished out a cassette.
"Wanna hear some?" This time round
the Wildcats have been trimmed down
so that the band works as a classic
four -piece - as they do on stage. The

original Jordanaires have been drafted
in on five of the tracks and Robert, ar-
med with the confidence of the first
record, has taken a much firmer hand
in the production.

"It's more what I wanted to get", he
explained. "I was searching of the first
record, this new one is much more a
rock n' roll album. That's just the way
I sing, even the new songs come off
that way. I guess I can't write on
my own," admitted Robert, "but I
may be co -writing with Link for their
third album."

For Link, teaming up with Robert
has brought him around to where he
started. The music's stayed the same,
but gear on the other hand ... "On
Rumble I used a Premier amplifier - I
don't think they make those anymore
- with a big speaker and two tweeters.
Back in those days I had to make my
own sounds, though, like pricking one
of the tweeter cones with a pencil. I

used an old driver with an outdoor
horn, and when I took the horn off and
used the driver with a hose going to my
mouth that was my wah wah. I was get-
ting all kinds of different sounds
before this electronic fuzz and wah
wah came in."

Nowadays the home mane
`Screamin' Red guitar has given way to
the '59 Gibson Les Paul SG, put
through a Twin Reverb. Another phase
of Link's career between then and now
was the period in the sixties when he
retired to the homebuilt Three Track
Shack to make his records. "That was
my first comeback", he recalled, "I
had quit recording and was doing
colleges, clubs, stuff like that. When I
came back they talked me into doing
another album. I was living out in the
country in Maryland on my brother's
farm: he gutted out this little chicken
coop in the back and made a small
studio out of it. That's where we cut
the Three Track Shack album." The
album with Robert seems to makin' a
noise, so now all of a sudden people
think I'm making a comeback. I'm not
making a comeback, I've been doing it
all along. I ride with the waves - one
minute I'm top, the next I'm on the
bottom".

Robert stayed happy to let Link do
the talking. He tapped himself out a
cigarette and took another pull of beer
(ice arrived by then) as Link summed
up. "Let me tell you, these New Wave
kids are reaching back. They don't
know it but they're going back to the
basics of rock n' roll. That's what Rob-
bie's doin' and that's what I'm doin'.
That's all the Stones ever was, same
with the Beatles. They came to
America in 1964 playing I Wanna Hold
Your Hand, Dizzy Miss Lizzy, Twist
and Shout. It's all from the same place.
It's all rock n' roll."
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JAMES
HOW
INDUSTRIE

A PROFILE ON THE
MANUFACTURERS OF ONE
OF THE WORLD'S BIG-
TIME STRINGS - ROTOSOUND

If a young man hadn't
bought a cinema ticket to
see the film The Third Man

way back in the early 1950s the
chances are that it would be im-
possible to buy Rotosound
guitar strings today - and that
has got to be the most unlikely
connection in the entire music
instruments industry. For-
tunately the young man, James
How, did buy his ticket, and
more fortunately he went on to

become head of James How In-
dustries, the manufacturers of
arguably the best guitar strings
in the world. But what is the
connection?

"I liked the theme music,"
James told us after an excellent
lunch in a converted mill not far
from his Bexleyheath factory,
"which, as you know, was
played on the zither. I decided
then and there to learn how to
play the instrument and soon af-

ter I began the lessons I

discovered a dire shortage of
high quality strings. So I made
my own - and that's how the
whole thing started.

Of course, that sounds a little
too simple for words, for only a
combination of an engineer and
a musician could manage that.
Still less likely - but just as true
- is the fact that James How is
both of these. He trained initially
to be a professional violin and
viola player before the war,
while also being interested in
engineering - an interest he
took to its logical conclusion by
becoming an apprentice
engineer at the Vickers com-
pany. War, however, intervened
and he joined the R.A.F. for
some six years, four of which
were spent abroad where he
found it difficult to continue his
musical aspirations. Coming out
of the RAF he decided the only
future left to him was in
engineering so he took a job at
the Royal Ordnance Factory in
Woolwich. Then, in 1952 he saw
the film and his interest in music
was irrevocably revived. He
began those zither lessons.

"The strings for zithers were
pretty awful. It was still basically
an unknown instrument, and for
a time the only way I could get
strings was literally to buy old
zithers and take the strings from
them - I ended up with a

collection of some 350, the best
ones of which I have kept. Even-
tually I despaired and decided to
make my own strings - which
so impressed my tutor I decided
to form my own company."

This was in 1958, and the com-
pany was founded with his
brother Ronald (now Production
Director) and his sister Joan.
The company manufactured not
only the strings, but went into
constructing zithers, autoharps
and similar instruments.

Despite this diversification of
interests - the company ac-
tually built the instruments from
scratch without buying in any
ready-made parts - the great
strength of the business lay in
the string manufacturing side.
As well as zither strings, James
How began expanding into
making strings for virtually every
stringed instrument - piano,
violin, double bass, viola etc.
etc. Morley pianos approached
him with an order for some
32,000 strings for their pianos
(he still supplies them today)
and the company was definitely
on the map.

Skiffle
A couple of years after the

founding of the company the
Beat Boom was preceded by
skiffle, and interest in guitars ex-
ploded. Bruce Welch and Jet
Harris came to see him, and the
Shadows became the first of
many great bands which sub-
sequently came over to the
Rotosound name. Two other
famous names started buying
from James How - Burns and
the old Vox company, and these
two outfits rapidly became the
most important customers. How
supplied Eko in Italy, and
Hagstrom in Sweden and a

whole list of other guitar
manufacturers, but still to this
point had no real brand name of
his own. The first attempt at an
in-house brand, Rotop, was
comparatively unsuccessful.

The second attempt was
more successful - and it's easy
to be certain of that because
Rotosound Strings made their
first appearance in 1962 and are
many, many times more popular
now than they were seventeen
years ago.

The famous names came
along - the Beatles used
Rotosound before they became
famous, being supplied through
Vox whose equipment they
were using. The Who in general
and John Entwistle in particular
became customers. On the
other side of the business the
classical strings took off -
users included the LSO, Liver-
pool and Berlin Philharmonic
and the BBC orchestras. But
even,/ success story has to have
a warning note, and James How
got theirs in the mid -sixties

The Guvnors - Martin How (left)
and James.

36



when his two biggest customers
sold out - Burns and Vox both
went and although their new
owners continued using the
products, the quantities were
down.

"That was the tough period,"
James recalled for us, "we
weren't going broke, but money
was tighter than perhaps we
would have liked it. But then
every cloud has a silver lining,
and we realised fully the
danger of putting too many
eggs in two few baskets. It
made us lose whatever little
complacency we may have had
at the time, and get up and go
out. We went to the Trade Fairs
in Chicago, London and Frank-
furt for the first time, and really
put the product across. Thank-
fully, we succeeded."

Another problem was the fact
that he didn't pursue the patents
on one of his best lines - the
legendary Black Nylon which
resulted, as he puts it now, "in
making a lot of other people
wealthy!" Since '65, however ,
the progress has continued
unabated. "They were the last
setbacks we've suffered,"
James went on. "It's probably
been to our benefit they hap-
pened relatively early in the
company's history, and we've
undoubtedly learned from
them." This steady progress, for
example over the last four years
has resulted in a 25% increase in
production over the previous
year - a record James How are
justifiably proud of and one
which they believe will continue
to grow.

Exports are now a very im-
portant factor in the company's
thinking - one of the ways they
have made a repeat of '65 vir-
tually impossible. While the UK
remains their largest market,
Rotosound strings are on sale in
over 60 countries around the
world, although the USA and
Japan are the largest foreign
market places. Last year they
added several Eastern European
countries to the ever-growing
list, Roumania, Czechoslovakia,
Poland and, more recently,
Yugoslavia. In fact Rotosound
bass strings are reckoned to out-
sell any other make in the States
by something like 20 to 1 which
is a truly astonishing figure.
Strings from Bexleyheath travel
to the States by the ton - a ton
of bass strings, incidentally, is
roughly 8000 sets, while a ton of
six strings comprises some
22,000 sets!

But, naturally, the only way
this success has been achieved,
and the only way it will con-
tinue, is by the production of fir-
st rate quality strings in the first
place - and that's where
James How really score. The list

Top: automatic string winding machine. Centre: Valerie - hamming it up
for the camera. Bottom: Barry winding a Superwound bass string.

of users now is longer than vir-
tually anyone in the company
can remember without a sheet
of paper to prompt them, and it
shows that musicians really do
care about the sound their
strings make. It also shows that
many of the new wave bands
are also concerned about their
strings - recent additions to the
Rotosound users club (if we
may call it that) include New
Hearts, the Stranglers, the
Damned, the Rods, the
Vibrators and the Jam.

Established bands range from
Queen to Be Bop Deluxe, from
Gordon Giltrap to the Bay City
Rollers, and from Genesis,
through Status Quo, Electric

Light Orchestra, Judas Priest, to
the Pat Travers Band and Gentle
Giant: and these are just a few
of the bands in which all the
guitars use Rotosound. Ob-
viously the names go on and on
if you include solo artists, or
single guitarists in other outfits!
So, going back to the products:
the strings emanating from the
Bexleyheath factory cover all
aspects of guitar playing - from
ultra light to ultra heavy, and
from flatwound to roundwound
and everything in between.

All the bass strings, for exam-
ple, are handmade on machines
designed by James How him-
self. If 'handmade on machines'
sounds a bit of a contradiction in

terms, it's not really. The core of
the string is fed onto the
machine and stretched right;
then the windings are aligned by
hand as the machine spins the
core, and each individual string
is then smoothed off and
checked personally by the man
operating the machine. This at-
tention to detail is certain to
reflect not only in the product
but also in the pride of the work-
force - and many of the em-
ployees have been with the
company for a great many
years.

The most important factor
governing the market policy in
1978 is the introduction of the
new Superwound Strings, and
the new factory which will be
producing them. Superwound
Strings represent probably the
most significant technical ad-
vance since steel strings were
first wound with any covering -
bronze or steel - and they will
certainly continue the Roto
name well into the eighties. The
idea was James How's. "I had
been thinking about it for some
time," he explained. "Piano
strings, for example, are similar
in that only the core passes over
the bridge - although obviously
in a piano it's slightly different
idea, but the concept is the
same. I experimented with the
idea in my garage at home, and
found it worked - and, more
importantly, worked well." The
result, then is Superwound.

Superwound strings differ
from all conventional guitar
strings on the market in that
only the centre core passes over
the bridge of the guitar - the
string is held in place by a

unique ball and cone anchorage,
and the winding starts the 'other
side of the bridge' - i.e. towar-
ds the neck. The result is extra
band width, superior harmonic
range, longer sustain, and more
power! Another recent in-
vention of James How is the
Linea method of burnishing
strings, an idea we saw in action
during our visit to the factory.

So that's James How In-
dustries - a remarkably suc-
cess story which has left James
in a position to actively enjoy his
success. He's passionately in-
terested in cars, for example,
and we spent rather longer
discussing type 46 Bugattis than
we perhaps should have done!
James How Industries have suc-
ceeded in establishing them-
selves as a household name with
musicians while also succeeding
in taking a fine reputation for
British workmanship all over the
world. We wish them the best of
luck in the future and hope to be
trying out the advantages of the
Superwound range along with
the rest of you very soon.
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omCribs n
a guitar which you probably
couldn't play,even if you
could afford it.

Gibsons have never been cheap: it's got
something to do with the fact that we never,
never compromise with time or materials.

The RD series takes this philosophy to
extremes. Over three years in the making, they
,embody features which make other axes look
like stone age weapons.

Technology with knobs on.
Beneath the unassuming exterior of the

RD lurks a heart of pure power. Together with
the legendary Dr. Moog (yes, THE Moog) we
developed some rather clever circuitry.

Compression and expansion - previously
confined to recording studios - are now yours
at the flick of a switch. We also fitted some
very sophisticated pre amps, separate bass
and treble controls, and a whole new genera-
tion of humbucking pick ups.

The result of all this wizardry is a range of
sounds and colours never before possible
from a solid guitar and - perhaps most import-
ant - dynamic response. Far from drowning
you in effects, the remarkable RD lets you
express yourself in ways you never imagined.

Swings and roundabouts
Unhappily, all this power can be the death

of a lot of amplifiers. Unused as they are to all
this active circuitry, their input sides tend to
fall to pieces with alarming ease.

Don't panic, though. Lab Series to the
rescue. Thanks again to some very original
thoughts from the good Dr. Moog, and a lot of
talking to the best guitarists in the world,
we've come up with a series of amp systems
that are the equal of even the most advanced
studio setups. On top of what must be the
finest solid state circuits around, we added
features to let you mix and colour your sound
to your heart's content. The Lab Series features
individual bass, mid range and treble controls,
multifilters to let you add top end harmonics,
reverb a compressor to let you play heavy
without going deaf, and a frequency control.
Whether you need an amp for your shiny new
RD or not, Lab Series is the guitar amp for the
serious.player

(Nod i n

Luxury Length
Another glance at the RD will reveal that

it has a 252" scale length - another first for us -
and a rather unique body shape developed to
give it a balanced feel and the sort of bright-
ness and sustain you'd expect from the world's
most advanced solid guitar.

Taking it all in
In the end, it all boils down to the fact that

the proof lies in the playing.
That's why we're setting up a nationwide

demonstration tour* during which you can
hear our incredible new babies in the expert
hands of Dave Roberts - Gibson showman
extraordinary.

If you're a lead, rhythm or bass player and
you're at all serious about your playing, these
gigs are not to be missed. So, come along and
prepare to be amazed. All you've got to lose is
your life savings.

*For venue details, please see Melody Maker,
W/E 11th March and 18th March

ES 14SMOQC),

One good thing leads to another.
r

If you would like the latest brochures on our range of
musical instruments please tick the appropriate boxes
below:

GIBSON
GUITARS

MOOG
SYNTHESISERS

NAME

ADDRESS

PEARL
DRUMS

Cut out the coupon and post to

Sue Cooper,
Nortin Music (UK) Ltd.
Woolpack Lane, Braintree, Essex
Telephone: (0376 21911).

1 1

BRASS

AMP
SYSTEMS

LOWREY I
ORGANS

-
RDB11
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Through sound and vision to days`Rock
and Roll' is powerfully projected by
PAUL WELLER and BRUCE FOXTON who,
for every performance, swear
by `ROTOSOUND'music strings, in particular the
GAUGE SELECTION .011" and SWING BASS sets.

GREAT BRITISH SOUNDS COME FROM ROTOSOUND



When they finally got
rid of those suits, we
decided it was about

time to take them seriously.
Let's face it, as a piece of
image -building it was a failure.
They were carefully measured
up, and then kitted out in
brightly -coloured three-piece
jobs that looked as if they had
come straight off the peg and
through the mangler. Not a pret-
ty sight, you might say, but then
that was the idea.

All in all, No Dice didn't make
a very auspicious start. To begin
with, their first gig was on
"Nationwide". There was to be
a series on the trials and
tribulations of a "rising young
pop group" charting their
progress to the dizzy pinnacle of
stardom. Luckily for them, it
was ditched after the first
programme. A couple of
management reshuffles
followed, the details of which
don't bear too much in-
vestigation, until they finally set-
tled happily with Steve
O'Rourke, the man behind Pink
Floyd.

Then there was the album, or
rather, the albums. Three ver-
sions exist. The first label they
signed to was Capitol in the
States, just before they signed a
British deal with EMI. The tracks
are therefore all different apart
from two. There was a version,
later scrapped, on which the
whole of one side was devoted
to a story, the beginning of
which you can hear on 'Murder
in the Rain' on their British
album.

"It was just a story," said
Gary Strange, who wrote it,

The lads make another
bid with a change of
suit . . .

"which pinpointed the dif-
ference between madness and
reality, the thin line. 'Murder in
the Rain' is a daydream of a
game . . . you know when you
play Monopoly, and you get into
the character? Say you've got a
lot of hotels, you start getting
arrogant. It was the same thing,
a kind of board game. It's like
Cluedo - you become a mur-
derer - and the guy daydreams
into the next track, where he's
done a murder - he's murdered
the partner he's been playing
with, and it goes into a track
called 'Who Dunnit', where he
starts leaving clues, teasing the
police. But they can't catch
him." Does this sound like the
band who have been accused of
mindless Faces rip-offs? You
may call it pretentious. Concept
albums? Surely not.

Initiative
"This is what I thought,"

chimed in Roger "Peaches"
Ferris, he of the gravel throat
which has been variously
likened to that of Joe Cocker
and, of course, Rod Stewart. "I
said, Concept? No . . . but the
songs are so bloody good. The
explanation will be in the music
itself." We will have to wait. It
may be that these songs won't
ever see the light of day.

"Well," Gary continued,
"maybe we'll have to wait until
we've had a couple of hits.
Anyway, the next thing that
happens is that punk -rock rears
its ugly head. And they bring in
someone who wants to change
our image. Jump on the ban-
dwagon, lads! Haircuts - not
that that was a bad thing -
then these stupid suits, and
Hush Puppies. Then he starts
telling us how to play. Be
aggressive, no nonsense, none
of this 'Nice to be here'. . . . So
these suits and all the rest of it
starts affecting our personality,
so we said 'Bollocks, no more
suits - we're going back to
how we are. Stuff it.' You know
when you put a suit on? It's like I
was saying about playing
Monopoly. It changes your per-
sonality, it restricts you."

This is the essence of a band
who make it on their own inner
initiative, though maybe picking
up a few insults and sneers on
the way, as opposed to those
who are virtually created by
media men. Anyone who's ever
had a reasonable contract will
be aware of the problem in-
volved in keeping their own
identity in the face of those who
think that the market isn't quite
right. No Dice's previous
management were timid enough
to think that it was necessary to

make concessions to punkdom.
Now, however, they are picking
up audiences of every kind, sin-
ce it's no longer "uncool" to like
something which isn't punk.

The next stage will be the
release of Gary's 'Why Sugar'
as a single - a rawer version of
the one on the album. The band
hope to hit the same kind of suc-
cess story as Status Quo - a
string of singles successes to
T.O.T.P. watchers, plenty of
gigs for the live punters, and
some solid album back-up to
follow. Modest aims, what?

Potential
On the other hand, those who

have been lucky enough to cat-
ch No Dice live will testify to
their enormous potential. Gary's
songwriting and Peaches' voice
are only half of the story:
axeman Dave "Diesel" Martin is
a player of some considerable
skill, who wields his '58 Les Paul
with pride, and is almost as at-
tached to his Les Paul Junior. A
guitar hero of the future and no
mistake; his song 'You Can't
Help Yourself' is an explosion of
energy crammed somehow into
31/2 minutes. Peaches and Gary
were anxious that praise too
should go to their drummer
Chris Wyles and keyboardist
Dave Moore, and quite rightly
so.

" . . but the
songs are so
bloody good.
The explanation
will be in the
music itself."

All this has been happening to
the band because they have
stayed with their ideas about
music above the considerations
of publicity and image. Gary and
Diesel borrowed £700 to make a
demo, and held countless
auditions for singers and drum-
mers, determined to find
someone who fitted. This
process is never easy: it's hard
enough to find musicians, let
alone those who share your
ideas. But in the long run it's
probably better not to com-
promise. All the best live bands
have been those who knew
exactly what they wanted, and
went out to do it. Do the same,
but catch No Dice first.
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, LONDON'S LARGEST SELECTION OF OVATION Gad
AND OTHER ACOUSTIC GUITARS.

IIVATIIIN List Price Our Price
EL/AC Custon Legend £1.00000 £899.95
EL/AC Classic -Nylon strung £639.95 /575.00
* Large shipment of electric Acoustic Ovations expected early
March -Ring for details.
Custom Legend £865.00
Patriot -limited edition £535.00
Legend £475.00
Glen Campbell VI £449.95
Custom Balladeer £389.95
Balladeer £349.95
Matrix /239.95
Applause 0,,r. topl £167-00

Gad
F 50 - Rosewcud with hot dots £737.81
F 3 0 -Natural £287.38
F 2 0 -Natural £229.13
M 2 0 -Matt all mahogany £219.24
D 25 -Mahogany s; s £279.61
D 3 5 -Natural £326.21
D 40 -Natural £376.68
G 75 -Natural. smaller body £407.76
B 50 -Acoustic Bass with hot dots

TAMA
50 TK -New P osewood Jumbo
80 TG -New Mahogany Jumbo
9 TW-New Rosewood Jumbo

£775.00
£480.00
£425.00
£395.00
£350.00
£295.00
£215.00
£150.00

£665.00
£258.00
£205.00
£199.00
£225.00
£275.00
£300.00
£350.00
£599.00

£210.00 £190.00
£240.00 £215.00
£280.00 £250.00

DOBRO
Model 36D -Bell Brass £370.00 £335.00
Model 33D -Bell Brass £330.00 £300.00
Model 605 -Maple £285.00 £255.00
* Large shipment of Bozo guitars expected early March.

SPECIAL OFFERS List Price Our Price
LEVIN -W36DX Jumbo inc. case £285.00 £250.00
HOPF- John Pearse Model £374.05 £335.00
CSL/MATSUOKA- D40 inc case £200.00 £150.00
T. HARUO-T50 Dreadnought inc case £250.00 £175.00
T. HARUO- T60 Dreadnought inc case £27500 £190.00
S. YAIRI -Model 850 inc case £580 CO £290.00
CSL/MACCAFERRI copy -

WE_ 7 0 inc. case £165.00 £150.00
IBANEZ-642-inlaid. classical body £17500 £160.00
IBANEZ- 752 -Black, twin picRiguard £124.00 £99.95
IBANEZ-684-Black hummingbird copy £115-00 £89.95
IBANEZ-647-Black 'Concorde' -

Exclusive to Chappell £115 .00 £89.95
IBANEZ-684-Cherry or

S B hummingbird copy £112.00 £89.95
IBANEZ-6,17-Natural (Fender head) £11000 £89.95
IBANEZ -951-Guildistyle Jumbo /105 00 £80.00
IBANEZ-952 £95.50 £85.00
FENDER -F 75 Jumbo 111748 £105.00
FENDER -F65 Jumbo £93-1 ;" £89.95
FENDER -F35 Jumbo £74.95 £65.00
YAMAHA-FGI80 3.piece back £95.00 £75.00
CHAPPELL -C201JuITIDO. £63.00 £50.40
CHAPPELL -C200 ,umbo* £49 50 £39.60

offer to Beat' readers
*A wide range of classical guitars from £15.50 to /1.500 CO.
Above offers apply only while current stocks last. All items listed
in stock at time of going to press.
Mail order: hard shell, plushlined jumbo cases £27.95 extra.
Please add £3.0i, j(iq and packing anywhere in U K.

chappell

PLUS: THE LATEST ADDITIONS TO THE
RANGE OF ELECTRICS:

2700-P: Maple and walnut artiste. one piece
body neck construction with EQ and preamp
built-in inc aluminium flight case -has to be
seen to he believed, ONLY

2622 -PS: 'Artisr-Steve Miller model with FQ
built d, Inc aluminium flight case
2618/12: 'Artist' electric 12.string inc. case
2671-80: 'Pro' series -'Les Paul' shade without
tree of case
2635: 'Artist semiocoustic inlaid Jazz guitar
inc case

£525.50

£489.50
£375.00

£375.00

£317.50
2621: 'Artist' with extra Bob Weir -type 'Fat Strat' single,pole
pi up nbetween 2 super 80 p. ups. oc case £344.00

WATCH OUT FOR OUR
GUITAR SYNTHESIZER SPECTACULAR FEATURING:

Roland GR500 Paraphonic Gtr. Synth. £1,599.00
ARP 'Avatar' Gtr. Synth. £1,395.00 + VAT
Hagstrom Gtr. Synth. £1,295.00
The above guitar synthesizers will all be available for trial and sale
all through March and April.

ALL DAY DEMONSTRATION IN THE CHAPPELL
RECORDING STUDIOS SATURDAY, APRIL 8th,
FEATURING 'THE ROLAND KING' ADRIAN LEE!

PLUS: Gibson, Fender, Kramer, Roland, Yamaha, Hagstrom,
Music Man, Peavy, Premier, Tama, Maine, Vox, Morley,
Shure, AKG -all the top names.
H.P.- 101, deposit with only interest and up to 2 years to pay.
Ring for details. This is probably the cheapest H P anywhere in U

Chappell
London's Musical Department Store
50 New Bond Street. London Wilt 2BR
Tel: 01-629 7600
(Free parking in Rood St after 1.30 Sats.)

lie
Sigma Sound Enterprises, the leading P.A. company of the Midlands, have a wide
range of services available to everyone involved in modern sound recording, from
the amateur home user to the professional studio.

For the home recorder they have the economically -priced MM Electronics range of mixers and ancillary units - a
world famous name for reliability at low cost. In the middle of their range and for small mobiles, the new Total Audio
Concept 12/4 is an ideal unit - economically priced but with a full range of features and excellent specifications.

For the professional studio they are the sole Midlands agents for the J .B. L. range of studio monitors, famous all over
the world for their unsurpassed quality, and also for the AMEK range of studio mixing consoles, from the basic
extendable 2, 4, 8 and 16 track X series to the 2016 16 and 24 track consoles now rapidly gaining acceptance in both
British and American studios.

They also supply a full range of power amps, including Crown, R.S.D. and Turner, and ancillary units like the new
Pro -Audio graphic equalizer, the AMS phase unit and the Roland space echo. Accessory equipment such as
microphones and stands, multicore cables, line connectors and talk -back systems are also available from stock.

For further information contact their sales manager John Penn.

Ild/IA 101111D tiliellPallt-r
12 Sandringham Drive Rear of 125 Hartley Road
Bramcote Hills Radford
Nottingham NottinghamTel: 73306
Tel: 0602 73306 (John Penn)
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BIGGLES
MUSIC
This month - as promised

last month - the photos to

go with February's Top Shop.

Get the picture now?

Top right: striking the right chord with the
customers.
Middle right: easy pickings above the Fender
corner.
Right: soldering on after hours.
Above: the mind biggles at a full range of
hire equipment.
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THIS IS WHERE TOMORROW'S
GREAT MUSIC IS COMING FROM.

We think musical
styles change
because musical
talents change.

There is hardly a
musician making
money today who
doesn't know as
much about
recording music as
he does about
playing it. And
recordists know as
much about playing
music as they do
about recording it.

Because both know
the equipment that
captures music can
also be used to
improve it.

©TEAC '_977

So while musical
styles may change,
the interdependence
of musician, recordist,
and the instruments
they use will not.
And that is the
reason for the
TASCAM Series by
TEAC.

For not very much
money TASCAM
lets both musician
and recordist get
their hands on
mixers and recorder/
reproducers that let
both tailor their
music their way.

The Model 5 -EX shown wIth ton:,
optional 201 Input modules.

Model 5 shown with opnono: 204
talk hack slate mod 0:e.

For every kind of
music, for every
kind of need, at
home and on
the road, by price
and application,
everything we make

has the same goal
as everything you
make-be the best.

Because it still takes
great talent to make
great music.

TASCAM SERIES BYTEAC®
A new generation of recording instruments
for a new generation of recording artists.

%1 TELEDYNE ACOUSTIC RESEARCH
HIGH STREET, HOUGHTON REGIS. DUNSTABLE. BEDS, LU5 5QJ
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UNE TASSE DE

CAFÉ JACQUES

Peter Veitch (left) and Chris Thompson (next) lead the parade.

Hesitant critical approval
of Café Jacques' album
"Round the Back" was

perhaps all the band could ex-
pect, coming as they do from
the unfashionable surroundings
of Edinburgh, and having recor-
ded an album of mellow,
melodic, musically complex
rock music. To describe the ef-
fect of this album on the charts,
however, in terms of "impact"
would be a mistake. In short, it
hasn't really sold.

Analysis
Part of the problem for critics,

as indeed for anyone who has
tried to talk about the music, is
that all attempts to thrust C.J.
into a "bag" result only in the
band leaping out of it before
anyone's had the chance to
tighten the drawstrings. "Round
the Back" absolutely defies
analysis.

O.K. Take a keyboard player
whose last band was the
National Youth Orchestra, a

drummer who openly admits to
being influenced by Ian Paice
and Carl Palmer, a singer with a
great line in soulful, cancerous -

"We wanted
to make as

wide a sound
as possible"

sounding vocal gravel, and a
bassist about whom virtually
nothing is known, save that he
used to wear a woollen face -
mask on stage before losing it a
few gigs back.

Material
Singer and guitarist Chris

Thomson (not, incidentally, to
be confused with the similarly
deployed Earthband member)
claims that a classical feel still
exists in much of their material,
and cites the song "Sands of
Singapore" as an example. At
the same time, straight ahead
rock and roll is what he has
always liked best. No, he
doesn't agree that his voice is
"soulful". "I hated soul music
when I was young. Soulful! You
mean it feels sorry for itself . ."
he grumbled.

"I think we're all completely
different," explained Peter Veit-
ch, the man who plays keyboar-
ds and writes a hefty proportion
of the songs. "And this makes it
hard for us to come up with a
band identity, and for that
reason we're never able to tell
anyone what our music's
about."

Production
The album was produced by

Rupert Hine, with whom they
achieved an immediate rapport.
Being, as it were, studio virgins,
they had a lot to learn from him
about production techniques -
inevitably - and this has since
affected the way they play
songs live. "For a four -piece
band," Peter said, "we wanted
to try and make as wide a sound
as possible, and recording cer-
tainly showed us how to do
that."

"An album taught us a bit
more about how to knit it
together. Before that we were
just all playing "our bits'..
Remember that you're always
playing it. You're not the one
who's actually sitting and

listening to it. Rupert had our
best interests at heart," Chris
went on. "A producer has to
have a concept in his own mind
before he goes into the studio of
how he feels it's going to sound
at the end of the day. There's no
way we could have gone into
the studio touts seuls and held
on to it. I mean, if I've been in
the studio for over ten hours a
day, I can't even tune the guitar
. . I lose the place altogether.
You got to have someone in the
driving seat."

Receptive
"You run up against your

dreams all the time, though,"
said Peter, "when this is exactly
what you've been wanting to
do. So you try to be incredibly
receptive, and hoping that it's
going to come off of you -
you're going to learn - and
what you want to happen is
going to happen. If you have a
fixed idea it doesn't."

As for gigs, most of C.J.'s ap-
pearances have been north o'
the border. A brief spate of sup-
port slots has not really been
enough to spread their name
about. Three support dates with
Southside Johnny, and some
with Pat Travers gave them an
airing. They'd just finished a

short series of club and college
gigs. What was the Scottish
rock scene like now?

Sophisticated
"It's great," said Chris, "very

healthy. All of a sudden Edin-
burgh's been getting a bit of
press through the two in-
dependent labels - and it's
cerrainly done us a lot of good
not being from London. Peter
and I came down to London on-
ce to try and find a bass player,
and I felt very strongly at that
time that there was a large pool
of musicians all playing a certain
kind of music. I just didn't want
to be a part of it, playing
Kokomo kind of music - that
kind of thing, verging on jazz
rock."

Of course, what Café
Jacques themselves play verges
on jazz rock, and many people
have objected that they sound
like what was happening two or
three years back. They would
argue that it isn't jazz-rock, or
indeed anything that you can
put a name to. The name im-
plies the sound - sophisticated,
almost world-weary, but not
quite the white -suited, lantern-
jawed, Gitane-smoking Euro-
chic that you might expect.

Let's just say it's music -
good music -- and it comes
from Cafe Jacques. O.K.?
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JONI MITCHELL
DON JUAN'S RECKLESS
DAUGHTER
ASYLUM K63003

The self-perpetuating Joni Met-
chell enigma repeats itself; in-
tense and personal lyrics weave
through the songs but she
remains the first lady of
mystery. The re -spun tapestry
becomes ever more expansive
as her moods are indulged and
explored with complete musical
and lyrical freedom. Everything

is finely observed, played,
stated, run to its lengthiest and
most luxuriant. The effect, over
four sides (and a mere ten
tracks) is quite hypnotic, making
the album both one of her best
and most demanding.

On the instrumental side, she
has enlisted bass player Jaco
Pastorius, a man of already
renowned technique, and his
superb touch -sensitive playing
does a great deal to add an extra
dimension to the album. A man
who has dazzled with speed in
the past is revealed in a new
light. He moulds his con-
tribution to the exact musical
mood of the moment, holding
long, ringing tuba -like notes for
bars at a time, sliding smoothly
from one key to another, filling
in with treble when required and
just now and then producing the
brisk finger exercises as well.
Other contributors include John
Guerin (drums), Chaka Khan,
Weather Reporter Wayne Shor-
ter, and Glenn Frey, but most ap-
pear on one track only and are

eased into position by Joni Mit-
chell's own sure hand.

The intro to Cotton Avenue
and to the entire album gives it
away - rich, echoed har-
monies, those early morning
acoustic guitar chords and the
first flexing from Pastorius. Do
not adjust your set. That one is
for real. Overture becomes Cot-
ton Avenue, and in her own
special way she allows the song
to gracefully live out its natural
lifespan before it transforms into
Talk To Me in front of your very
ears. You almost don't realise
you had them until they've
gone.

Side Two, Paprika Plains, is
the sixteen minute masterwork,
orchestrated by Michael Gibbs.
The composite pieces are the
usual evocative instrumentals,
song, plus poem and concerto
but again, even more than the
shorter tracks, the experience
transcends the musical.
Unreviewable - take it down to
the last crochet and you might
kill it stone dead. The second
record is the land of the four
minute songs again - gems are
the title track and Off Night
Backstreet, all gone before you
can catch them properly.

Everyone has mentioned the
length of the album - not a lot
of minutes for a double, but I

feel that an artist like this can
dispense as she pleases. Don
Juan's Reckless Daughter is a

masterpiece, a supreme fusion
of folk, rock and classical music,
contemporary genius at work
and play and offering a romance
to the world. Even she'll be
pushed to better it. C.S.

XTC
WHITE MUSIC
VIRGIN V2095

It's virtually impossible to be fair
to a band without having seen
them perform live, but by all ac-
counts XTC are a very in-
teresting spectacle. That they
can also cut the ice on record is
demonstrated by this debut
album.

Essentially, XTC are trying out
new ideas. Because of their
frequent attempts to establish
different criteria in songwriting,
the music is by no means easy
on the ear. Barry Andrews'
keyboard style is particularly
arresting in this respect, and

SUN-THE ROOTS OF ROCK
VOL 12
UNION AVENUE BREAK-
DOWN!CHARLY CR 30127

THE LEGENDARY SUN
PERFORMERS
ROSCO GORDON
JUNIOR PARKER AND
BILLY LOVE
CHARLY CR 30133 ft 30135

The Sun shines again through
Charly Records in the shape of a
Roots of Rock series, designed
to repackage the obscure and
not so obscure recordings of the
legendary Sun Records/Sam
Phillips era. Legendary (the
usual Sun adjective) because, to
quote the Union Avenue sleeve,
the label is "the story of rock 'n'
roll music, its roots, its up-
surgence and its tributaries."
The bare bones of the Sun story
are already well documented -
the early Presley, Carl Perkins,
Orbison and Jerry Lee Lewis
recordings and Phillips' ex-
pansion into soul, rock 'n' roll,
second wave blues et al as his

'Sun sound' established itself as
one of the true roots. The sleeve
notes briefly recap.

In fact, our threesome is but a
representative selection from a
new thrown far and wide to en-
compass blues (the Memphis
pair, vols 10 and 11, seem to be
worth a glance in that area)
sould and rockabilly ragbags
besides the individual artists'
sets.

Union Avenue Breakdown
(vol 12) is one of the ragbags
and is therefore likely to be of
more interest than the specialist
sets of one or two performers.
With its division into a Memphis
Blues side and a Mississippi side
- and with each artist taking up
no more than two tracks - it
has been possible to pick the
vaults for tracks which are of a
high quality and representative
of each quirky style. On the
Memphis side: Jimmy
DeBerry's mixture of strumming
and clearly picked acoustic lead
on Party Line Blues, the red -raw
electric aggression of Joe Hill
Louis (Trust Me Mean An Evil),

the bopping boogie Willie Nix
pair Prison Bound Blues and
Take A Little Walk With Me with
Walter Horton's harmonica
wailing along, Horton's own,
and therefore more harmonica
based Walter's Boogie and
Talkin' Off The Wall and finally
Albert Williams disguised as
Elmore James on Sweet Home
Chicago and as Hooker on
Thumba Chillen. Party Line
Blues and Sweet Home Chicago
are especially worth the 'roots'
tag, distinctly anticipating the
early Peter Green/Clapton blues
solos.

The Mississippi side is a little
more untidy but likewise has the

inevitable highlights; Pinetop
Perkins' (Waters' sidekick)
Boogie Woogie is archetypal
piano purism while Boyd
Gilmore and Earl Hooker's
Believe I'll Settle Down has a
richness of sound which one
would not normally expect to
find in a '53 recording. Once
again, they're roots alright -
Mike Bloomfield, did you do a
little homework here, for exam-
ple?

Rosco Gordon's album briskly
lays out a selection of the num-
bers which established a

pleasing marriage of boogie and
'Sun' rhythm and blues. The
main features are Gordon's
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those who thought that Dave
Greenfield had spooky organ
styles sewn up are in for a sur-
prise.

Similarly, they avoid the ob-
vious in their version of Dylan's
All Along The Watchtower,
which consists largely of Andy
Partridge spitting out the lyrics
to a bass/drum backing, with an
occasional squirt of harmonica,
and a constant uneasy whining
of keyboard. The song
metamorphoses into a curious
form of neurotic reggae, ending
suddenly on an unexpected
organ chord - a favourite trick
of Andrews.

The commercial angle of this
band is not to be neglected,
however. This Is Pop and Statue
Of Liberty on side one are suf-
ficiently catchy to suggest the
singles market. And in case
there are still some punters -
and musicians - trapped in the
past by the belief that "punks
can't play", we have Spinning
Top and I'm Bugged, both em-
ploying complex rhythm pat-
terns and jazz -inspired chord
sequences.

White Music takes a lot of
listening to. The band are un-
compromising in approach,
steering clear of the old punk
three -chord syndrome whilst
maintaining the energy and ex-
troversion we have come to ex-
pect from the newer bands.

P.D.

BLUE OYSTER CULT
SPECTRES
CBS 86050

The Cult are one of the few
H.M. bands - possibly the only
one - to break out of the head -
banging syndrome and find their
way back to music. Their songs
are always thoughtful, and
they're always songs rather than
a stitched -together rifferama.

a'cj :R U 1.?

Agents Of Fortune from 1976
showed how well they could
write melodies - Don't Fear
The Reaper could have been a
smash -hit single with the right
kind of airplay. Spectres is a

good title for an album with so
many haunting tunes on it. The
lyrics make a refreshing change
from endless dirges about
broken romances, life on the
road with a rock 'n' roll band,
getting wasted, etc. Listen to
Fireworks, Nosferatu and I Love

tough vocal style, punctuated
with frequent yelps of delight,
and a sax that never stops
honking. At his slickest he
spuke a youthful Domino but is
likely to pull more of an
agonised Little Richard at the
drop of a hat. The one drawback
for any non -specialist listener is
that the Rosco Gordon sound is
limited, and the album is thus
primarily archive fodder.

The third sampler, Junior
Parker and Billy Love, spreads a
little better than the Rosco Gor-
don set as each performer oc-
cupies a side each. Like Union
Avenue Breakdown: less of
each and therefore better

quality and more interesting.
Parker is the stronger of the
two, and his two Sun singles
Feelin' Good and Love My Baby
are re -issued to ballast the rest
of his previously unreleased
tracks. Some, like Fussin' And
Fightin' Blues and Sittin'
Drinkin' And Thinkin' match the
direct blues/ boogie style of
Feelin' Good land, later, Feel So
Bad!) with soul tinted renditions
of those ol' blues.

Billy Love is the uncut
diamond, but he too comes
across with a few roots - the
guitar on Hart's Dread Boogie
and vocal (soulful again) on
Blues Leave Me Alone. Overall,
though, he fills his side with less
ease than his companion.

Looking at releases from a
specialist company such as
Charly is not quite the same as
undertaking yer average review.
Their audience is largely preor-
dained, and informative sleeve
notes give a fuller picture than
the sniped overview ever can.
The idea, more than to review,
is to announce, and in that
event the tip of an interesting
iceberg may regard itself as duly
charted.

C.S.

The Night. They have a story, or
at least something to say.

But let's not discourage all
you denim -clad lads. The Cult
still know how to rock, even if
they have recently started to
take an interest in music. God-
zilla, R.U. Ready 2 Rock and
Goin' Through The Motions set
the head nodding, if not actually
hammering against the wall. Yet
the production, by Murray
Krugman, is beautifully un-
derstated even on the "heavier"
tracks. And on the quieter cuts
the sound is rich and relaxed -
specifically on may own
favourite, I Love The Night. A
real spine-chiller.

Atmosphere is what Blue
Oyster Cult have always been
able to conjure up. Nosferatu
has a rippling piano and a

frightened, quavering vocal, un-
derlaid with the soulless chords
of a cheap string machine.
Magic. Song arrangement and
general playing standards are
very high throughout: they
avoid cliché even in the smallest
guitar breaks: every phrase has
been thought out.

Nevertheless, Spectres takes
some getting used to -
precisely because it's not in-
stantly obvious to the listener.
The band have gone their own
way, and it's paid off.

P.D.

NAZARETH
EXPECT NO MERCY
MOUNTAIN TOPS 115

Nazareth as expatriates based in
Canada seem to be coming
across a little differently to the
Naz of old. Rather than blame
the crisp Canadian mountain
air for its effect on the band it's
probably safer to suggest that
Manny Charlton's twin roles as
producer and guitarist are
pulling him and therefore the
band's music - towards a slight
identity crisis. Slight because
it's still the same old Naz on the
surface - persistent rock n'
rolling behind Dan McCafferty's
sung/screamed vocals and an
instinctive feel for The Rift.

Of course, Manny has
produced the band before and
obviously knows what they're
after better than a freelance

bigtimer, but he still remains
cautious about imposing his will
too heavily on the others; the
classic dilemma of the band
member/producer in fact. The
trouble is that this time it shows
more than before.

His reluctance to weigh in too
heavily with the guitar
immediately shows up on the
first two tracks, Expect No
Mercy and Gone Dead Train.
Both ride along on clipped,
rhythmic lead lines and are
punctuated by high background
harmonies; good Nazareth grist
for the mill but minus our old
friend the powercord. The
obligatory guitar break halfway
through Gone Dead Train turns
out to be nothing more than a
quick paragraph selected at
random from the Classic Licks
Manual, sub -section Chuck
Berry Variations in Modern
Rock.

Now when he lets his hair
down the band sound altogether
more convincing. All The King's
Horses is the nearest they get to
the epic rock sound with some
expansive playing from Manny
before he delivers a good
tortured solo to end the album
on a triumphant note, and
Gimme What's Mine sounds as
if it could have developed from a
natural jam centred around
some basic but tight riffing.
Obvious vehicles for
McCafferty's sandpaper voice
are evenly inserted for the sake
of balance; he is pushed way
out front on Shot Me Down
and naturally carries the world
weary bluesing of Busted.

In the end though, what
comes over much more strongly
than any transient indecisions is
the band's obvious assurance
drawn from all those years' dues -
paying. The occasionally
suspect material doesn't seem
to matter too much, and the
diehard Naz fan will be well
satisfied. Casual observers
won't be overwhelmed, but who
cares about them?

C.S.

JOHN FAHEY
THE BEST OF JOHN FAHEY
1959-1977
SONET SNTF 733

Whether you love him or hate
him, the fact remains that the
man is a genius. Not perhaps an
overt genius, like Leo Kottke,
whose comparable Best Of
album appeared last year, but in
the quiet, unassuming way he
has always remained with his
own peculiar style, he has made
a clearing in the more remote
jungle regions of the solo
acoustic guitar.

Fahey's minority appeal is a

result of the simple fact that he
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doesn't sing, play any
instrument other than the
guitar, or have "guest
musicians" on his albums. All
the singing comes through his
fingers, in the simplicity and
passion of his strange
compositions. He keeps a

consistently low profile. His
music has been featured in films
(e.g. "Zabriskie Point"), but
otherwise there is little evidence
of him apart from a constant
flow of albums over the last
twenty years.

And so to this compilation,
which offers a fine selection of
material, but is woefully short
on information. Recording dates
are not given, nor are any clues
provided as to the original album
source of each track. Maybe
Fahey or his record company
regard such things as
distracting, or so unimportant as
not to merit inclusion on the
sleeve. They could be right:
there is little sign of
"progression" from the
beginning of side one right
through to the end of side two.
His style seems to have
developed early, and the
intervening years have been
filled with developing its almost
infinite ramifications.
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The heavy solemnity of When
The Spring Time Comes Again,
the naive blues of Poor Boy A
Long Way From Home (the
composition of which is
mysteriously attributed to Fahey
himself!), the Gershwin-type
blues of Some Summer Day
with its amazing final chords, and
the rich 12 -string swing of
Dance Of The Inhabitants Of
The Palace Of King Philip XIV
Of Spain . . . all these are
decidedly different in theme and
treatment, but more than
anything else are unalterably
John Fahey.

His sound depends on feeling
rather than techniques: analyse
the playing and you will find that
he often tunes to a major or
minor chord, may possibly play
a song or two on 8- or 9 -string
guitar, may indeed vary greatly
in one song between sharp
plucking near the bridge and
gentle chording over the sound
hole. Knowing all this doesn't
help, though, because his secret
lies where the secret of all great
music lies: namely in what we
refer to ironically as haunting
melodies, those tunes which we
all have inside us but which only
men like Fahey can bring out.

P.D.

AEROSMITH
DRAW THE LINE
CBS 82147

Though it's debatable whether
Aerosmith have ever achieved
anything like subtlety on record,
they have at least brought to the
mid -seventies a number of good
rock songs - Sweet Emotion
and Walk This Way for
example. In the States they've
bridged the gap between the
rarely -glimpsed Stones and the
sort of heavy metal typified by
Alice Cooper and Kiss; they
toured, and still do tour,
extensively. Their show is
exciting, slick, professional and
everything else a Budweiser -
crazed audience could possibly
hope for, including of course
Glimmer Twins impersonations,
complete with a pouting,
shuffling Steve Tyler and a

moody, guitar -pounding Joe
Perry.

Anyway, to the current
album, their fifth, on which the
first side is frankly a bit of a let-
down. Doubtless every track
goes down a storm live, but the
only track to lodge in the mind
on side one is Get It Up - and

that mainly because it sticks to
the well -tried Aerosmith formula
of a bouncing, vaguely up -beat
funky rhythm. Check Sight For
Sore Eyes on side two for a
similar instantly recognizable
beat. Otherwise, the first half of
Draw The Line sounds like a
collection on "new songs"
which were only written
because the boys at CBS were
coughing politely and making
hints about "fresh product".

Side two is a distinct
improvement, but still nowt to
fling your hat in the air about,
Kings And Queens is a welcome
respite from the constant
screeching of guitar and larynx,
and The Hand That Feeds is
almost a textbook example of
the driving riff -based material
so beloved of American
audience. The closer, Milk Cow
Blues, would probably have its
composer (Kokomo Arnold)
stirring uneasily in his grave. To
be kind, it sounds redundant.

Yep, this one makes you
wonder whether Aerosmith can
carry on for much longer. Most
of their sales undoubtedly go on
live reputation, but standing
alone, Draw The Line is a

recycled riff junk yard. A plastic
memoir of some great gigs,
perhaps. But rock and roll is like
a shark: it must be always
moving forward in order to
survive. And what we have on
our hands here, I think, is a dead
shark.

P.D.

SHORT CUTS

THE SWEET
LEVEL HEADED
POLYDOR POLD 5001

Can this really be the same band
who recorded such classics as
Ballroom Blitz and The Six
Teens? The brain curdles at the
very thought. Hints of their
former commercial days re-
surface in Love Is Like Oxygen,
but as for the rest, they have
adopted a new "mature" pose
which results, sadly, in a loss of
their old identity without the
creation of a new one. Too
many musical styles are
attempted, and all have been
tried before more
successfully - by other bands.
An album on RCA records is
recommended (The Golden
Greats) which may provide
solace for those who mourn the
passing of their Chinnichap
days.

EARTH, WIND Et FIRE
ALL 'N ALL
CBS 86051

One of the most successful
crossover acts of recent years,
though so far more in the U.S.
than here, E.W.F. continue their
formula of funk -pop with a soft
underbelley of smooth vocal
harmony. They take no risks,
thus ensuring massive sales and
nominations for various Rock
Awards. The lyrics have much
to say on the subject of "love
together as one" etc., and odd
bits of esoteric imagery should
please the credulous. The
playing is, of course, as
immaculate as ever.

BUDDY KNOX
PARTY DOLL
PYE NSPL 28243
The rockabilly revival currently
bubbling away has brought to
light some interesting material
that might otherwise have sunk
without trace. This album offers
no less than twenty cuts recor-
ded between 1957 and 1960 by a
man who would probably be as
famous as Buddy Holly were he
dead. As it is, Knox is alive and
well and living in Vancouver, as
we are informed by the copious
but superb sleeve notes. The
playing is excellent throughout,
especially that of lead guitarist
Don Lanier, and the recording
better than expected. In-
teresting to compare this with
some of the revival bands of
today (e.g. The Whirlwinds,
whose debut album is currently
out on Chiswick Records).

ANDREW LLOYD WEBBER
VARIATIONS
MCA MCF 2824
The man who inflicted Jesus
Christ Superstar on a sickened
world would certainly see
nothing wrong with giving the
Classics a boogie-woogie beat.
And true to form, Webber,
aided and abetted by his brother
Julian, Rod Argent, and the
members of Colosseum II - all
of whom ought to know better,
takes Paganini and beats him to
a bloody pulp. What harm a
man who died 140 years ago
could have done to Webber that
he deserves this hardly bears
thinking about.

On the other hand, if you still
think there's any life left in the
old pop/classics fusion stable,
Variations will at least afford a
few laughs, especially Gary
Moore's musical impression of
Hank Marvin amid the turmoil of
boogie, jazz-rock, pomp -rock
and baroque cello.
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NASHVILLE'S MOST

POPULAR PEDAL
STEEL GUITAR

10% DEPOSIT H P TERMS - ACCESS TAKEN P 'EX WELCOME
SECONDHAND GUITARS PURCHASED

ALL PRICES INCLUDE V.A.T.

SHO-BUD STEEL GUITARS, 25, Denmark St.
London, W.C.2. 01-240 1542

NEW PEDAL STEEL
GUITARS

SHO-BUD MAVERICK - Single 10.3 Pedals - 1
Knee Lever £375
SHO-BUD PRO 10 - Single - 10. 3 Pedals - 1
Knee Lever £650
SHO-BUD LLOYD GREEN Single - 10 on D.10
Cabinet 3 Pedals- 4 Knee Levers £925
SHO-BUD PRO II - Double - 10. E9 and C6
Tunings - 8 Pedals - 2 Knee Levers. In Dark
Wood Stain £1150
SHO-BUD PRO III CUSTOM - Twin 10 8 Pedals
-4 Knee Levers - £1275
SHO-BUD SPECIAL LLOYD GREEN 3 Pedals - 5
Knee Levers with Aluminium Neck £975
FENDER STUDENT - Single - 10. 3 Pedals 1

Knee Lever E375
FENDER ARTIST - Single -10 3 Pedals - 4
Knee Levers £750
FENDER ARTIST - Double - 10. E9 and C6
Tunings - Double -Coil Pickups 8 Pedals - 4 Knee
Levers f1175
SHO-BUD - Double - 12. B Pedals - 4 Knee
Levers £1250
MSA - CS10. 5 Pedals -4 Knee Levers E725
MSA RED BARON - Student Single - 10. 3
Pedals - 1 Knee Lever with Volume Pedal £395
CUSTOM THINUNE STUDENT - Few only left
to clear -3 + 1 £275
CUSTOM 1141NLINE - Twin - 10. A cheap
Double Neck 8 + 2 0650
FENDER PEDAL 400 - New 1 only - 4 Pedals
8 String £450

SECONDHAND
STEEL GUITARS

LITTLE BUDDY -3 + 1 - Choice of Two
ZB PRO - 10 4 + 2
FENDER PEDAL 400 - Mint
SHO-BUD MAVERICK 3 + 1
FUZZY S.10 -6 + 1

E195
£625
£350
E325
E325

AMPS.
FENDER TWIN REVERB
MAINE COMBO - 100 watt
PEAVEY, SESSION 400 + 15- BL
S/H HIH COMBO

E295
£260
E435
£195

DOBROS
DOBRO - Model 60S. Round Neck - Wood
Body £260
DOBRO - Model 6OSS. Square Neck - Wood
Body E260

DOBRO - Model 33D. Metal Body - Round
Neck E320
SHO-BRO - 6 String - Wood Body - Round
Neck and Case £325
SHO-BRO - 6 String - Wood Body - Square
Neck and Case £325
SHO-BRO - 7 String - Wood Body - Square
Neck and Case £350
DORADO - Dobro Copy - Wood Body -
Round Neck E95

5 -STRING BANJOS
GIBSON -RB 250 Mastertone with Case
ODE MODEL '2'with case
ODE MODEL 'C' with case
ODE MODEL 'D' with case

£650
£450
E560
E775

NEW FENDER GUITARS
FENDER STRAT M/Neck
FENDER STRAT M /Neck -
FENDER STRAT R/W Neck +
FENDER TELECASTER M/N
FENDER TELE- Thinline
FENDER STRAT IJH MIN +
FENDER STRAT L/H R/W+
FENDER PREC BASS M/N
FEND. PREC BASS Narrow / N
FENDER JAZZ BASS M/N
FEND. MUSTANG BASS M/N

£265
£245
£255
£220
E275
£310
£290
£220
£230
£265
£185

FULL RANGE OF COLOURS
AVAILABLE ON ALL MODELS

NEW GRETSCH GUITARS
COUNTRY GENT and Case
NASHVILLE and Case
WHITE FALCON STEREO
TENNESSEAN and Case
BROADCASTER BASS + Case
ROC -JET and Case
COUNTRY -ROC and Case

FENDER -RHODES Piano

£595
£525
£850
£475
£475
£395
E495

£595

ACCESSORIES
SHO-BUD Bass Tone
SHO-BUD E9th Strings
SHO-BUD C6th Strings
STEEL BARS. Solid or Hollow
SHO-BUD Tutor and Disc
WIN NIE WINSTON Tutor

Various Dobro Tutors from £195
Other useful accessories.

Strings by return post.

E25
£3.50
£4.25
£8.50
E7.50
C3.95

powerhouse

fiad ma
H

Gutrel
STRINGS GALORE
ACCESSORIES
MICS

FANTASTIC STOCK
v, OF SECONDHAND

GOODS-Seeing is believing
New Phoenix amp now in stock.

So call at:

A.1.Musicentre Tel: 061-236 0340

88 Oxford Street, Manchester 1

NO CORDS OR STRINGS
ATTACHED.

Get with it for the New Year and be
bang up to date with Reslo's latest
Cabaret system.
It's not just a microphone but a com-

plete radio system that's simple to
use and so reliable.

It comes complete with
a hand-held micro-

phone transmitter.
The receiver and
microphone power -

pack battery
charger are
housed in a
smart carry-

ing case. All
you have to

do is plug it
into the mains,

connect your combo amplifier and you're
in business.
Sound reproduction is fantastic.
Cabaret - an all -British designed and
engineered product from Reslo.

RIMMINIE!!1
Reslosound Limited,
Eagle Road, Rye, Sussex TN31 3NB.
Tel. Rye (079 73) 3959. Telex 95447.
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BRITAIN'S LEADING MAIL- OR

simon King music
240 TOLWORTH RISE SOUTH TOLWORTH SURREY Tele:01.330 3709

etectro-fiannonix)
SMALL STONE
ELECTRIC MISTRESS
BIG MUFF PI
LITTLE BIG MUFF PI
ATTACK EQUALIZER
QUEEN TRIGGERED WAH PEDAL
GOLDEN THROAT MOUTH TUBE
LPB 1 and 2 POWER BOOSTERS
HOG'S FOOT BASS BOOSTER
SCREAMING TREE TREBLE BOOSTER
SWITCH BLADE Channel Selector
SCREAMING BIRD TREBLE BOOSTER
MUFF FUZZ DISTORTION
5X Junction Mixer
LOW FREQUENCY COMPRESSOR
BLACK FINGER Sustain
CRYING TONE WAH PEDAL
SOUL PREACHER
CLONE THEORY Chorus Effect
DELUXE BIG MUFF (Soul Preacher & Big Muff)

POSSIBLY THE WIDEST STOCK IN THE
COUNTRY. ALL THE NEW EFFECTS IN
STOCK NOW!!

CRYING MUFF FUZZ WAH PEDAL
TALKING SPEECH PEDAL
PAN PEDAL - VOLUME PEDAL
DOCTOR Q Envelope Follower
ZIPPER Envelope Follower
SILENCER Line Noise Eliminator
SLAP BACK ECHO
STEREO SLAP BACK ECHO
Y TRIGGERED FILTER
FREQUENCY ANALYZER
DELUXE ELECTRIC MISTRESS
BAD STONE Phase Shifter and Pedal
OCTAVE MULTIPLEXER Box and Pedal
BIG STONE Phase Shifter Pedal
HOT FOOT Universal Pedal and Pan Pedal
GOLDEN THROAT MOUTH TUBE with amp
DELUXE MEMORY MAN
GRAPHIC EQUALIZER
ECHO FLANGER
MILITARY COMPUTER LEADS from 9" to 100ft

SEND FOR FULL DETAILS OF THE ELECTRO HARMONIX RANGE, TOGETHER WITH OUR
BIG DISCOUNT PRICE LIST. ALL UNITS SUPPLIED BY RETURN OF POST, POST FREE.

2AyDISCOUNT ON ALL
CYMBALS

PAISTE 14" Hi -Hat (pair)
LIST OUR PRIC

£ 86.09 £ 68.87
2002 15" Hi -Hat (pair) £ 91.74 £ 73.39
CYMBALS 14" Sound Edge Hi -Hat (pr.) £119.85 £ 95.88

15" Sound Edge Hi -Hat (pr.) £127.39 £ 99.95
16" Thin Crash £ 58.58 £ 46.48
16" Medium Ride £ 58.58 £ 46.48
18" Thin Crash £ 70.47 £ 56.37
18" Medium Ride £ 70.47 £ 56.37
20" Thin Crash £ 79.49 £ 63.59
20" Medium Ride £ 79.49 £ 63.59
22" Medium Ride £112.62 £ 89.50
24" Medium Ride £135.44 £ 99.95

PAISTE 14" Hi -Hat (pair) £ 71.52 £ 57.21
602 15" Hi -Hat (pair) £ 79.93 £ 63.94
CYMBALS 14" Sound Edge Hi -Hat (pr.) £119.85 £ 95.88

15" Sound Edge Hi -Hat (pr.) £127.39 £ 99.95
16" Crash £ 45.64 £ 36.51
18" Ride £ 54.97 £ 43.97
18" Crash £ 54.97 £ 43.97
20" Crash £ 68.16 £ 54.52
20" Ride £ 68.16 £ 54.52
22" Crash £ 87.20 £ 69.75
22" Ride £ 87.20 £ 69.75

ELECTRONICS
MP 175
Mixer

Intermusic
Combo

Send 7p stamp for full catalogue of MM mixers
and amplifiers.



YAMAHA

YAMAHA

YAMAHA The Exciting New Beat Just for You

When YAMAHA first introduced their range of professional guitars and amplifiers, models like the SG2000 and SGI500 took
the country by storm. Leading session musicians and top bands everywhere began changing to these incredible instruments....

NOW....YAMAHA have done it again! After years of costly research, the amazing range of YAMAHA DRUMS are finally
available in this country. At SIMON KING'S we are proud to have been chosen one of the first stores to have these exciting
drums. We now hove a large number of drum outfits and accessories in stock for you to see and try.
Tom -,Tom mountings that stay where you put them. Boom cymbal stands that will support a man's weight without shifting.
Bass drums that don't slide about all over the place. Beautiful drum shells. Great finishes!

Send for your full colour YAMAHA DRUM catalogue today. It's something that every drummer should see!
We offer excellent trade-in facilities - Low cost finance - After sales service which is second to none.
Send a 7p stamp today for the complete YAMAHA Drum Story. YAMAHA - probably the FINEST DRUMS IN THE WORLD!
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LIST PRICE

Sonomatic Medium Gauge £4.40 £3.75
Sonomatic Light Gauge £4.40 £3.75
Punchers - Extra Light Gauge £3.52 £2.99
Lightweights - Light Gauge £3.52 £2.99

th

OUR
ERNIE BALL LIST PRICE

Extra Slinky Nickel £2.69 £2.29
Super Slinky Nickel £2.69 £2.29
Regular Slinky Nickel £2.69 £2.29
Skinny Top Nickel £3.23 £2.75
12 String Slinky £4.79 £4.00
Earthwood Bronze Acoustic

£2.93 £2.49

bestway
strings

yet.

SOUND CITY
SOUND CITY designed for Eric Clapton
Set 1000 Standard (semi -acoustic) £1.25 £1.00
Set 3000 Ultra Light Gauge (Nickel) £2.95 £2.50
Set 3000SU Super Ultra Light (Nickel) £2.95 £2.50
Set 4000 Extra Light Gauge (Nickel) £2.95 £2.50
Set 6000 Wdium Gauge (Nickel) £3.20 £2.72
Set 9000 Classic Nylon (Silvered Copper) £1.98 £1.68
Set 7000 Roundwound Bass Guitar(Nickel) £7.95 £6.75
Set 8000 Flatwound Bass Guitar (Nickel) £9.30 £7.90

ROTOSOUND Bass Strings
RS66 Medium Scale....

Extra Light, Medium Light, Medium
Medium Heavy, and Heavy

RS66 Long Scale....
Extra Light, Medium Light, Medium
Medium Heavy, and Heavy

All above sets £7.07 Our Price £5.95

RS55I Long Scale
List Price £13.52 Our Price £11.49

ALL STRINGS SENT BY RETURN -POST FREE

Simon King's strings
240 Tolworth Rise South Tolworth Surrey 01330 3709



INSTRUMENTAL
FRIEND'S MOBILE
Mobile recording for as

little as £290 for four days?
If this sounds an interesting
proposition for those who prefer
"getting it together in the coun-
try" to trekking into London to
record, Mobile Sound Services
may have the answer. The base
rate is £9 per hour, or £85 per
day, and after four days the rate
falls to £65 per day. As for
mileage, the Mobile travels ten
miles free per hour of recording
time from its headquarters at 33
The Parade, Claygate, Surrey.

Equipment includes a Sound -

craft 16/8 desk, Scully 1" 8-

track tape machine, Dolby A
noise reduction, Revox A77,
Quad 405 monitor amp, Tannoy
Devon monitor speakers, AKG
and Shure mic's, and a variety
of outboard gear. Other extras
include closed circuit TV and
over eighty yards of multicore.

The partners are Paul Friend
and Charles Griffin who can be
contacted at Esher 67087 or at
the address given above; they
have extensive experience of
both playing and sound mixing,
as well as the theoretical basis of
a college course in film and
television production.

ROSE -MORRIS ACQUIRE
KORG DISTRIBUTION
Rose Morris have announced

that they have acquired the
sole distribution rights for Korg
products. Korg manufacture
reasonably priced synthesizers
for the professional and semi-
pro section of the market, from

the Micropreset model up to the
polyphonic PS3100. In addition,
the Korg range includes a mains
or battery powered electronic
tuning device and the Mr. Multi
effects pedal.

NEWS
EMERALD ISLE'S MUSIC '78
The Emerald Isle sees

two unrelated musical even-
ts next month. The first is the
Northern Ireland Musical In-
strument Retailers Association
exhibition - the first to be held
in Ulster.

Entitled Music '78, the
exhibition will be staged in the
Members Rooms of the Royal
Ulster Agricultural Society at
Balmoral, Belfast, on the 6th,
7th and 8th April, opening from
2.00 pm to 9 pm daily. Stand
space has been taken by most
of the leading manufacturers

ANOTHER LABEL(!)

Last
year saw the birth

of a host of minor record
labels run from garages and
shop premises up and down the
country. PVK Records obviously
see themselves as an emerging
force on the independent scene
for this year - indeed, they
claim to be about to "hit the
headlines" with a number of ac-
ts, such as Freddie Starr, Herb
Reed, Sam Leno, White Plains
and the legendary Peter Green.
PVK describe their approach as
"informal, friendly, and very un-
derstanding", qualities which
they are prepared to lavish on
their commercially orientated
record productions.

Further information for
anyone interested in submitting
demo material to the company
can be obtained from Jeffrey M.
Zollo, Young P. R., Walton
House, Richmond Hill, Bour-
nemouth; telephone (0202)
292301/292124.

and distributors in the U.K.
The second event takes place

over the border about a week
later. The Cavan International
Song Contest finals are to be
held on April 14th and 15th at
the Cavan Sports Centre
Ballroom at 8 pm. Details of the
preliminary stages arrived on our
newsdesk far too late for in-
clusion in earlier issues, but
songwriting readers may be in-
terested to attend to find out
about next year's contest. Prize
money this year totals over
£2000.

CATHEDRAL
COMPRESSOR!
LIMITERS
Anew quad compressor

limiter has appeared for the
use of recording technicians.
The Cathedral CL4 consists of
four identical completely self
powered compressor limiters in
an attractive high quality in-
strument case. It offers variable
threshold, operating from -24dB
upwards, compression ratio,
continuously variable from 1:1
to 20:1, releast time -0.1 sec.
to 5 sec., and make up gain.
The nominal output level is +8
dBM. A rack mounting version
is available, but the standard
model retails at £245 + VAT.
Cathedral Sounds may be con-
tacted at Fourways, Morris
Lane, Halsall, Ormskirk, Lancs.
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A The Macinnes 18/4 mixer.

A The Amcron Synergistic Equaliser.

A The Amcron D150A power amp.
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AEG-TELEFUNKEN
From Germany comes equip-
ment from the multi -national
AEG conglomerate, represented
here by Hayden Laboratories.
The Magnetophon 15A multi-
track systems are compact units
for 8 tracks on 1" tape, and
16/24/32 tracks on 2" tape. The
amplifiers for 8 up to 32 chan-
nels are incorporate in the con-
sole below the tape deck.

Derived from the well -proven
and well-known M15, the M15A
Multi -track systems have been
redesigned for easier and more
versatile application, taking ad-
vantage of the most modern
technological developments and
techniques. The amplifiers are
equipped with clickfree
modulation switches which are
controlled from the tape tran-
sport function. The M15A is
designed for top quality master
recording and reproduction in
all professional studios.

ALLEN AND HEATH
Allen and Heath are old friends
of Beat and we've always had
little but praise for most of their
equipment. AEtH specialise in
studio package systems with
their modular console and Mini 8
tape recorder. In addition, AEtH

have branched out into offering
a free consultancy service for
people wishing to build their
own studios. Allen and Heath
may be mistakenly better known
for their mini mixers - this im-
pression was removed during
our visit to Horizon Studios in
Coventry during the height of
last summer where there is a 32
channel AEtH mixer sitting hap-
pily in the control room.

AEtH have spent many years
in the development rooms
designing their SYNCON
system which was introduced
some twelve months ago - this
system, in the simplest of terms,
has been designed to enable a
recording session to progress
with the absolute minimum of
re-routing, switching, or pat-
ching. With SYNCON, say Allen
and Heath, the engineer can
concentrate on the creative
aspect of recording without fear
of having failed to perform a
time consuming list of
operations. Internal switching
and electronic circuits enable
the engineer to switch from
record to remix at the push of a
button. Free routing enables any
module to be designated as a
sub -group master which takes
most of the gymnastics out of a

A The Celestion Powercel HF20 loudspeaker.
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complex mixdown operation.

AKG
When we asked AKG to send in-
formation on the equipment
they manufacture which would
be suitable for inclusion in this
survey they asked 'all of it?' and
of course, through the post
came a whole load of info which
just spilled out of the envelope
and all over our desks! AKG
make microphones (both
dynamic and condenser), stereo
reverberation units, mixers,
equalisers, and other reverb
systems. AKG mics are
amongst the best in the world
(our editor uses them in his back
room at home for recording the
chirpings of the lesser grey town
squirrel) and can hardly need in-
troducing here in this type of
survey. Beat was invited to
Vienna last year where we saw
the care and expertise that went
into every stage of the manufac-
turing process, and we know
the end results to be worthy of
this careful construction.

The AKGBX10 is probably the
second most popular studio
reverb unit after the EMT and is
one of the best units in this field
in the world. Headphones too,
from AKG, find their way into
studios where they are praised
not only for their accuracy (ob-
viously a major consideration)
but also for their comfort - a
less obvious but nearly as im-

Beat's regular round -ups of the studio heavy mob:
desks, tape machines, microphones, graphics,
monitors, noise -gates, woofers, tweeters and
tea -trolleys.

portant feature.

ATC
ATC make speakers, and dam-
ned good ones at that. At the
heart of the ATC monitor
system is the 12" loudspeaker
on which the company's
original reputation was firmly
built. ATC consider the
midrange to be the most critical
area of sound - the area in
which the human ear can
discern and isolate amplitude,
frequency, phase, response and
distortion, and therefore set out
to design a 3" dome to cover
the entire mid -band and provide
excellent transient response
together with low distortion and
linear amplitude response. The
result works - and ought really
to be heard. Try and hear one
rather than read about them -
you might find you insist on get-
ting them in your studio.

AUDIO AND DESIGN
Audio and Design, based in

Two from Shure - above, the SR101 and - right -- the SR116 cab.

Hawaii and distributed in Europe
by ITAM, manufacture the all-
important outboard limiters and
equalisers which are often only
the subject of passing reference
in many articles on studios. The
Gemini Compact Stereo Com-
pressor -Limiter is a true stereo
compressor/limiter that has
been designed to meet the
requirements of the self -op
recording artist and semi-
professional user. The Gemini
has most of the flexibility of
more exotic units whilst
retaining that simplicity of
operation so essential for the
self -op artist.

Also from Audio and Design
comes the Paragraphic E950
Equaliser which brings to the
conventional graphic equaliser,
all the flexibility of parametric
equalisation. Pre-set colour -
coded positions for frequency
and bandwidth enable it to be
set up as a straight -forward
graphic unit in either stereo six
section format or a 12 section

mono systems outputing on
either of the units output con-
nectors.

A&D's range continues with
broad -cast limiters, voice-over
limiter, selective limiter, Com-
pex Limiter, vocal-stressor,
Sweep Equaliser, Selective
band processor, expanders
suitable for Scamp racking -
etc. etc. In other words, it's
there - just give them a call!

F. W. 0. BAUCH
F. W. 0. Bauch are the sole UK
agents of an extensive range of
studio equipment manufactured
by a large number of well known
manufacturers. Considering our
space limitations, we can only
really list these manufacturers
with a brief idea of their produc-
ts and recommend interested
parties to get in touch with
Bauch for further details - they
can be contacted at 49
Theobald Street, Boreham
Wood, Herts, or by telephone..
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Electro-Voice
So that rofessional music
sounds absolute! true
Ey Even among professionals,

Electro-Voice sets the standards
Whatever you play, whatever your combination, Electro-Voice
interprets your pop, folk, rock, blues, jazz etc. exactly as your pop,
folk, rock, blues, jazz etc. should sound. It renders faithfully and
flawlessly what voice, guitar, bass, saxophone, piano, organ, flute,
percussion and other instruments strive, individually and jointly,
to express.

Why not send in the coupon and get detailed particulars on Electro-
Voice microphones, loudspeakers, loudspeaker systems and other
individual components? You will soon realize that Electro-Voice
does not compromise on acoustic and technical quality.
None but the best should be good enough for professionals.

COUPON
Name

Please forward detailed
particulars on the
professional Electro-Voice
programme.

Address

Send to: Electro-Voice Division
Gulton Europe Ltd.
Maple Works
Old Shoreham Road
Hove BN3 7 EY



When
was the

last time you got
a horn?

Motorola Super Horns are arousing everyone.

100 watt high efficiency tweeters
4Khz - 30Khz, no cross over required.

Robust piezo device.

Available from your local music shop or dealer.

Imported and distributed for Motorola by

SOUNDOUTSOUNDOUTSOUNDOUT

Soundout
Productions Limited

Maple Road

Surbuon KT6 4AQ
Surrey England
Telephone 01 399 8225/6

STUDIO EQUIPMENT
SUPPLIERS SURVEY
on 01-953 0091. Studer -
professional taper recorders,
mixing consoles and power am-
plifiers.

Neumann - condenser
microphones, disc cutting
systems, mixing consoles.

EMT - reverberation units,
turntables, audio cables, test
equipment.

Urei - limiters, digital
metronome, graphic equalisers,
filter sets, delay line, audio
analysers, response plotters.

Lexicon - varispeech, digital
delay lines.

Klein Et Hummel - Monitor
loudspeakers, equalisers.

Allison - Kepex, Gain brain.
Danner Faders,

microphone stands and booms.
Ivie - portable audio test

equipment.
MR L - precision test tapes
Switchcraft - audio con-

nectors.
ITC - audio cartridge equip-

ment.
Seydel - Faders.

AKG Reverberation Unit.

Revox - tape recorders (of
course), amps, tuners, speakers
and turntables.

Transco - disc recording
blanks.
Europa Film - record plating
equipment.

Albrecht - magnetic film
recorders, polygon projectors.

CADAC
Up once more into the higher
echelons of studio equipment -
the recording console. And
similarly, up in the higher
echelons of manufacturers one
can find the name of Cadac im-
printed firmly on the desks of
many of Europe's best known
and best used studios. Cadac
pride themselves on their ability
to build genuine 'custom' built
desks - and not just the mon-
strous 40 input quadrophonic
monsters, but also the small 6
into 2 stereo board.

We've seen several of their
custom desks recently - and 
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The Recording Studio specialists
PRICES INC VAT f

8 Track Tape Recorders
Brenell Mini 8
TEAC Tascam 80/8

4 Track Tape Recorders

3795.00
2200.00

TEAC 2340SX 610.00
TEAC 3340 S 735.00

2 Track Tape Recorders
Revox A77 1102/4 33/4"/7 1/2" 475.00
Revox A77 1132/4 Dolby 3 3/4"/7 1/2" 620.00
Revox A77 1106/8 Nab 7'h"/15'i 520.00
Other versions are available including Dolby. Amps.
Speakers. Varispeed. Metal Case, Etc.
Revox A700 NAB/IEC

33/4". 7'/z". 15". 1009.00
Teac 3300SX 2T 495.00
Teac 7300RX 1295.00

Mixers
M/M MP175 8 in 2 out 192.00
M/M MP175 12 in tout 230.00
M/M MP175 16 in tout 290.00
M/M MP175 8 in flout 330.00
M/M MP175 12 in 4 out 360.00
H/H 12in 2 out 315.00
H/H 8 in 2 out 270.00
M/M MP 285 (Super 16) 590.00
M/M MP 185 (Super 16) 460.00
M/M MP275 360.00
Recording Studio Design 12-2 391.00
Recording Studio Design 16-4 782.00
Teac Model 2 6-4 190.00
Teac Model 3 8-4 600.00
Teac Model 5 8-4 1100.00
Allen &Heath SD 12/2 375.0C
A & H Production Mixer 56/2 395.00
A Et H Pop Mixer 16-2 (optional) 800.00
A & H Modular 2 16-8 2439.00
A & H Modular 2 24-8 3250.00

Echo Units
H/H Multi Echo 145.13
H/H Slider Echo 135.17
Roland Space Echo 330.00
Roland Chorus Echo 475.00
Rythmn Units
Roland TR 33 160.00
Roland TR 55 199.00
Roland TR 66 199.00
Roland TR 77 295.00

Speakers -Enclosures
Tannoy Arden 424.50
Tannoy Berkeley 355.00
Tannoy Cheviot 294.00
Tannoy Devon 271.00
Tannoy Eaton 237.00
Yamaha NS 1000 678.00
Yamaha NS 1000M 551.00

III= MINIM
Please send me free Equipment Hire
sheet as soon as possible.

Name

Address

PRICES INC VAT f

Chassis Units
Tannoy HPD 295A 10" 92.76
Tannoy HPD 315A 12" 104.23
Tannoy HPD 385 15" 124.31

Noise Reduction Systems
DBX 122 2 Channel 249.00
DBX 124 4 Channel 362.00
DBX 152 2 Channel 341.65
DBX 154 4 Channel 535.55
DBX 154RM 8 Channel 1072.00
DBX 157 2 Channel 442.20
DBX 157RM 4 Channel 884.40
DBX 158 8 Channel 1655.00

Compressors
DBX 160 Comp. Limiter 1 Ch. 226.75
DBX 160 RM Comp Limiter 2 Ch. 453.50
DBX 162 Stereo Comp. 2 Ch. 435.00
DBX 117 157.00
DBX 119 178.00
Allen & Heath Pro. Limiter 81.00
Allen & Heath Delay Limiter 245.00

Power Amps
Yamaha B1 933.00
Yamaha B2 635.00
Amcron D60 60 W per Ch. 269.32
Amcron DC300M 500 W per Ch. 708.75
Amcron D 150A 190 W. per Ch. 438.48
Amcron M600 1350 W. per Ch. 1560.00
Amcron M2000 2700 W. per Ch. 3121.00
H/H S500 -D 500 W. per Ch. 340.00
H/H TPA Mono

100-D 250 W 160.32
50-D 100 W 122.04
25-D 100 w. 93.96

Quad 405 100 W. per Ch. 157.00
Quad 303 45 W. per Ch. 106.50
Revox A740 150 W. perch. 688.50
Quad 33 Pre amp 94.50
Nakamichi 610 Pre Amp 339.50

MiCS- Dynamic
AKG D12 77.00
AKG D190E 45.90
AKG D200 68.50
AKG D202 82.00
AKG D1200 57.00
D120C/E 34.00
D120H/L 38.50
D140C/E 57.50
D170E 62.50
D190E/H1 49.75
D2000 66.00
D224 110.00
D202E/1 84.00
Shure SM53 129.00
Shure SM54 138.00
Shure SM56 88.50

20 10 5

30
40

MUSIC
LABORATORY

PRICES INC VAT f
Shure SM57 64.50
Shure SM58 82.00
Shure Unidyne 545 52.75
Shure Unidyne 548 64.50
Shure Unisphere 565 59.75

MiCS- Condenser
AKG 451E 54.50

MiC- Stands
Upright 16.00
Boom 21.50

Stereo Amps. Domestic Hi/Fi
Yamaha CA410 101.89
Yamaha CA610 135.94
Yamaha CA810 254.74
Yamaha CA1000 280.21
Yamaha CA1010 339.66
Yamaha CA2010 424.50
Revox A78 285.00
Cassette Players
Nakamichi 1000 MK2 1100.00
Makamichi 700 MK2 765.00
Nakamichi 600 297.50
Nakamichi 550 287.50
Yamaha TC800D 169.83
Yamaha TC800G L 212.28
Yamaha TC511S 135.75

Headphones
Yamaha HP1 29.71
Yamaha HP2 25.47
Yamaha HP3 16.98
Revox R31 21.57
Revox R310 26.32
Tape
Scotch 3/4" 206_ 7.65

207 11.55
250 10.00
256 10.50

Scotch 1/2" 206 14.20
207 20.25
256 23.50

Scotch 1" 206 27.00
207 32.00
250 35.00
256 35.85

All size Leader Tapes.

Editall- Editing Blocks

1/2"
11.88
23.75

1" 29.00

Direct Injection Boxes
Music Lab D I Box 25.00
Accessories
NAB Adaptors
Revox Pro. 41.50
Revox Standard 10.15
TEAC 9.00
Demagnetisers
Ferrograph 12.35

Remote Control Units
TEAC 80/8 27.00
TEAC 3340S 30.00
Revox A77 5 metres 23.60
Revox A77 10 metres 30.50
Full range of Cannon Connectors, Jack Plugs, etc.

Prices are subject to Manufacturers
fluctuations.

76 Lyndhurst Gardens, London N3. Telephone 01 349 1975-6
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have without exception been
impressed, especially with the
environmental considerations
obviously examined before sup-
plying - i.e. angled split desks,
or ones with right angle turns to
enable installation in smaller
control rooms.

CADEY
Cadey manufacture a small
range of one and two inch
master recorders - two one in-
ch eight and 16 tracks, and two
two inch 16 and 24 track jobs.
The machines are designed
primarily for simplicity of con-
struction and operation while
maintaining the highest possible
standards of recording and
reproduction. Due to recent
design improvements in the
head section, the 2 -head
machine is capable of a frequen-
cy response through
record/replay which is as wide
and as flat as the 3 -head
machine.

CATHEDRAL SOUND
Cathedral Sound, based way up
in the Ormskirk area of Lan-
cashire, spend their days

manufacturing some of the
more complex individual pieces
of studio equipment - things
they call 'instant circuits for
audio applications.' Cathedral
make a range of high quality
audio modules, each comprising
a glass fibre printed circuit board
45 x 65mm to operate from 24-
30 volts complete with 12 way
edge connector. All modules are
20Hz to 20KHz plus or minus
1db, except where fixed
equalisation has been as ap-
plied.

These modules perform
various functions, from the M1
microphone amplifier to the M9
line output amplifier. Also from
Cathedral Sound comes the
Compressor/ Limiter designed to
fulfil the need for a versatile,
high performance, low cost,
dynamic control module. An
FET device is used as the con-
trol element, and the circuitry
used ensure low noise and ex-
tremely low distortion charac-
teristics.

CELESTION
Celestion, known for some 50
years now for their reliability and

A Brennell's Mini 8 tape machine.

sound service in the hi-fi field,
are also common speaker units
in many studio systems. This
year Celestion have introduced
several new units for the Frank-
furt Fair in February, including a
new high power horn tweeter in

the powercel range. Known as
the HF20 this unit has a power
rating of 100 watts over a range
from 3KHz to 20KHz.

Also new this spring is an
even higher powered version of

Richard Allan High Power Units
HD12PS HD12

(Illustrated)
HD12

SUPER
POWER HANDLING
WATTS RMS
CONTINUOUS 50 100 100

SENSITIVITY
1 WATT INPUT 99dB 96dB 97dB

FLUX DENSITY GAUSS 13,000 13,000 17,000

FREE AIR RESONANCE H2 30 55 55

RETAIL PRICE PLUS VAT £15 £22 £29.50

ALSO AVAILABLE 50 WATTS 8" BEXTRENE
50 WATTS 10' PAPER
100 WATTS 15" PAPER

ALL AVAILABLE IN 8 OR 15 OHMS AND TWIN CONES
FOR FURTHER DETAILS WRITE QR PHONE:-

DEALER &
MANUFACTURER
ENQUIRIES INVITED

Sales Office RICHARD ALLAN LTD, BRADFORD ROAD, GOMERSAL, CLECKHEATON, YORKS, BD19 4AZ, ENGLAND
TEL. CLECKHEATON STD (0274) 872442;3, CABLES "ACOUSTICS" BRADFORD, TELEX CONCAB 51112

Technical Advice D. J. PEERS ESQ, RICHARD ALLAN LTD, 559 BRADFORD ROAD, BIRKENSHAW,
BRADFORD, WEST YORKS, ENGLAND. BD11 2AQ, STD (0274) 683027
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the well-known powercel 15,
now improved and fitted with
new design glass -fibre voice coil
former, and rated to handle
some 150 watts EMS. A new
G15/100 is also becoming
available in four different ver-
sions which will allow a variety
of different applications to be
met successfully.

CETEC
Cetec Audio are better known
for Gauss speakers -- a fact of
which they are undoubtedly
proud! We hear of a new range
of three monitor cabinets
designed by the California fac-
tory but which are available to
the professional music industry
over here. The important point
about these monitors is the rise
of special high efficiency com-
ponents such as the 12 and 15
inch bass woofers which offer
the advantage of very low
natural free air cone resonances
with very high handling power
capabilities in the order of 200
watts RMS.

Primarily designed for bi am-
plification all three units in-

corporate a low mass diaphragm
version of the well known
H F4000 high frequency pressure
unit in conjunction with the
Gauss dispersive horn 4140. The
factory claim that considering
their very compact overall
measurements these monitor
cabinets represent one of the
most powerful devices available
at the present time.

COURT ACOUSTICS
Court Acoustics are one of
those rare birds that not only
manufacture equipment, but
also operate a fully professional
design, installation and servicing
system for professional studios.
Court supply equipment at
manufacturers' prices less their
package deal discount, and do
not charge for their consultancy
service. They supply either part
of the necessary equipment, or
will handle the complete in-
stallation from empty room to
fully operational studio. A fur-
ther idea is the Court Hire -
Consultancy.

Using their own spectrum
analysers Court can measure

ATC speakers.

the system or the room, provide
a response curve, and tailor the
sound exactly to the studio's
requirements. This service costs
in the order of £25 per half day
for the equipment plus a further
£12 an hour for consultancy. On
the manufacturing side Court
make real time spectrum
analysers, 27 band graphic
equalisers, crossovers, and a

complete range of monitors and
speaker systems. Clients include
Island Studios, Brittania Row,
Kingsway, Jethro Tull, John
Mayall and more besides.

Dbx
Dbx, logo 'the sound of silence',
are one of the best known
manufacturers of noise reduc-
tion systems - essential to both
the highly sophisticated
professional studio and to the
small home outfit, and even to
hi-fi addicts. dbx manufacture
systems aimed at both
professional and amateur
operations. The dbx system
allows the input signal to be
reproduced exactly without ad-
ded noise contributed by the
recoring process although dbx
point out that they cannot at-
tempt to remove noise present
in the original input signal. The
dbx system uses 2:1 com-
pression before recording and
2:1 expansion on playback, and
no matching lieve is required for
accurate code -decode tracking.

DOLBY
Dolby, manufacturers of ex-
cellent noise reduction systems,
are one of those rare companies
to establish themselves as a
household name, even if the
people who might know the
name don't know the product.
In fact, it's difficult to believe
there was ever sound without
Dolby noise reduction. Few
studios in the country don't use
noise reduction, and few of the

Who'll be
the new name

in rock?
652 Chester Road
Old Trafford
Manchester M16 ORX

Tel: 061-872 0713

Sole distributors in the UK of
Hofner Musical Instruments

We're gonna do it again!
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--TURNER-
PROFESSIONAL STEREO POWER AMPLIFIERS

I
Model A500 provides 180 watts per channel into 8 ohms (280
watts per channel into 4 ohms) and is recommended for use
in the most demanding studio monitoring or p.a. situation.

Model A500/VU incorporates precision VU meters and range
selectors to provide comprehensive monitoring of the input
and output at levels of OdB, -10dB, -20dB.

Model A300 - the studio standard - provides 100 watts per
channel into 8 ohms (150 watts per channel into 4 ohms). As
supplied to leading recording studios.

Model A300/VU provides 180 watts per channel into 8 ohms (280
watts per channel into 4 ohms) and is recommended for use in
the most demanding studio monitoring or p a. situation.

idaill...111.111111111111.111111ilik

Model 8302 - the single power supply version of model A300 -
provides 100 watts per single channel into 8 ohms (150 watts
per single channel into 4 ohms). Model B302 achieves a very
high standard of performance in a more economical format.
TURNER Stereo Power Amplifiers are based on 12 years ofdevel-
opment, practical experience, and listening to all types of music-
both recorded and live.

Manufacturer and Distributor in England
Turner Electronic Ind. Ltd.
175 Uxbridge Road,
Hanwell, London, W7 3TH, Great Britain.
Tel: 01-567 8472

Distributor in Scotland
Neil Grant, Westmill Audio Ltd.,
Westmill Road Corngton,
Edinburgh, EH13 OPJ.
Tel: 031-441 7926/5405

Distributor in Holland
Dick Swaneveld, Cadac (Holland) B.V.
G.V. Amstelstraat 97, Hilversum, Holland
Tel: 035-17722 Telex: NL. 43834

THE /Item
CUSTOM MODULAR

SYSTEM
Stereo, 4 -group or 8 -group output

Broadcast specification pan facility

Mic. inputs 1200 ohms, -85 dBu to
-10 dBu transformer balanced with
48V phantom power

Line inputs 50K ohms, -29 dBu to
+24 dBu, balanced and floating

H.F. ±15 dB at 7.5, 10 or 12.5 kHz

M.F. ±15 dB from 700 Hz to 4 kHz

L.F. ±15 dB at 60, 120 or 240 Hz

EQ. IN/OUT ush-button selector

High-pass filter 18 dB/octave from
80 Hz.

Pre -fader foldback

Post -fader echo send

Pre -fade listen (SOLO)

CHANNEL ON push-button selector

Penny & Giles conductive plastic fader

Stereo echo returns, foldback, talk -

back, slate, 5 -frequency tone oscilla-
tor, VU meters of PPMs, up to 36
channels, 8 groups, 24 -track monitor-
ing.

What more can we tell you? Call us
and ask for John Andrews or Ted
Fletcher.

/46:Ce (STANCOIL LTD.)
38 Alexandra Road, Windsor, England
Tel: (07535) 51056. Telex: 849323, Aegis G
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A BRAND NEW FOUR
CHANNEL COMPRESSOR/LIMITER
from CATHEDRAL

4 identical compressor/limiters, completely self powered, in
high quality instrument case.
Low noise, low distortion.
Ideal for four track studio, and many recording applications.
Very low crosstalk.
Ensures accurate levels and gives maximum 'punch' to your
recordings.
Competitive price.

CATHEDRAL SOUNDS LTD.
FOURWAYS, MORRIS LANE, HALSALL,
ORMSKIRK, LANCS, L39 8SX.
TELEPHONE HALSALL (0704) 840328.

supplying studios, schools, the
broadcasting industry and

governmental departments -
carrying a full range of products

0 tari Revox Neal Quad JBL Phase
Linear Tannoy Teac DBX

AKG Shure. Tascam Beyer and
Turner

Accessories:
XLR Mics Stands spools De Magnetisers
Splicers Signal Processors Mixers.

PRO -WORKSHOP AND
MOBILE SERVICE FACILITIES

now at new premises

THE
STUDIO
SHOP
Oxgate Farm
Coles Green Rd
London NW2 7EY
Ring 01-452 1979

Buy and sell second hand Studio
Equipment, collections/delivery

.studio
fAquipmerAt

Vat ACC's
LIMrrFa

aocK CIT3
The big news in the North is that

\ A

P.A. equipment is now in stock
at the North's music super -store!

Check out this superb range now

Rock City Music, 48 Cloth Market,
Newcastle-upon-Tyne. Tel: (0632) 24175
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If you're thinking of a
new or second-hand guitar
why not come and see us

GUILD,
GIBSON, YAMAHA,
SHERGOLD, ANTORIA,
FENDER, DORADO,
SHAFTESBURY
CMI, NED
CALLAN, for

CIMAR
GIANNINI,
DIASTONE

GUILD ARBITER,
GHERSON, FRAMUS,
PLUS LARGE RANGE

OF STRINGS
PEDALS AND

ACCESSORIES
HUNDREDS OF CAB
BUILDING FITTINGS

AND ALTEC SPEAKERS

Socodi Music Ltd
9 The Friars, Canterbury, Kent

(0227) 60948
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SUPPLIERS SURVEY
many don't use Dolby - in
short, there's is a remarkable
success story spread, as it is,
over only 12 short years.

We visited their laboratories in
London and reported on this
visit in the November issue of
Beat, last year. So you know
where to go for the full story,
don't you?

ELECTRO-VOICE
Electro-Voice manufacture two
partially related ranges of equip-
ment in high demand from the
recording studio industry -
microphones and studio monitor
speakers. Electro-Voice
microphones are of particular in-
terest due to the inclusion of the
company's patented Volumetric
diaphragm which came about
following specialist
photographic research into
moving mic diaphragms. The
three dimensional photographs
were sufficiently accurate to
discern movements as small as
five millionths of one inch!

The Volumetric diaphragm is
a polystyrene disc laminated to
the diaphragm which does not
tend to break up at high

frequencies - segmentizing
causing distortion. Electro-
Voice monitor speakers are built
to similarly high specifications
and are a particular favourite
among many freelance recor-
ding engineers.

GRAHAMS ELECTRICAL
A different kettle of fish in a
large pond of manufacturers.
Grahams Electrical are a retail
shop in Pentonville Road (not a
million miles from Beat's own
offices) where they carry on a
number of occupations of in-
terest to smaller studio owners.
Grahams have facilities within
their demonstration showroom
to demonstrate their range of
JBL monitors, mixers, multi-
channel recorders, microphone
stands, microphones and ef-
fects units. Grahams are main
agents for JBL chassis units and
studio monitors, TEAC,
TASCAM, Revox and Keith
Monks; they are also suppliers
of AKG, Beyer, Allen and
Heath, Amcron, BGW, Bren-
nell, DBX, Dolby, Klark Teknik,
Nakamichi, NEAL, Rigers,
SCAMP, Shure, Studer etc.

1111
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A Cathedral Dual Channel Graphic Equaliser.

In other words, if you're still
choosing certain items of equip-
ment Grahams could be the
place to go to hear their per-
formances side by side before
making the final choice. In ad-
dition to the above activities
Grahams also run an excellent
hi-fi department where it's
possible to hear the brilliant
Tangent range of speakers (our
editor gets excited when he
hears Tangents - he's con-
sidering selling the Nor-
thamptonshire ranch to un-
derwrite them!)

ITAM
ITAM are best known to this
magazine for two things: one,
their kindness and generosity in

1111111111

1-1111-111

agreeing to let us loose with an
805 master recorder and a 10.4
mixer, and two, their excellent
products! We reviewed the
above equipment not so many
months ago, and found it to be
ideally suited primarily for small
8 -track semi and professional
studio applications, while also
seeing that it could be used in a
home studio environment by a
competent and comparably well
off enthusiast.

Also from ITAM, comes The
Compliment, a stereo com-
pressor -limiter which may be
used for stereo or dual mono
compression -limiting. It is
suitable for operation with all
systems have line levels of bet-
ween -10 and + 10dBm, and

We said
Mod II studio
consoles were
expandable but even
we were impressed by
HORIZON Studio's requirements)

Allen anti -Heath Modular studio consoles
_are available for immediate delivery at a price
which will probably surprise you.

See Mod II and also the Brenell one inch 8 track tape
deck at our demo studio. Write or phone

ALLEN AND HEATH LIMITED, Pembroke House, Campsbourne
Road, Hornsey, London N8
Tel: 01-340 3291. Te!ex. 2,57727 BATISTE LDN.

63



STUDIO EQUIPMENT
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the output limit threshold can be
pre-set to suit following equip-
ment. On voice the compressor -
limiter combination is ideal
enabling the use of a soft initial
sope in order to compress and
retain dynamics yet having the
ability to hold sudden peaks, as
they occur, in the limiter.

In addition to the above ITA
also retail a large range of equip-
ment from a whole selection of
studio equipment manufac-
turers, among them Trident,
Lockwood, Tannoy, Quad,
Allen and Heath, AKG, RSD,
DBX, JBL etc. ITA can be con-
tacted at 1-7 Harewood
Avenue, Marylebone Road,
London NW1 or on 01-724 2497.

KLARK TEKNIK
Klark-Teknik live up in Wor-
cestershire - a lovely part of
the world as we discovered on
our visit to Worcester Sound
Studios not so many months
ago - and from there produce a
number of very important
backline pieces of equipment,
aimed primarily at the very best
studios in the world. Klark-

Teknik's name crops up in our
Studio Spotlights with an
amazing regularity - one which
implies that not only do they
believe they produce good
equipment, but also many top-
notch studios agree with them.

Their DN27 and DN22
Graphic Equalisers retailing at
some £500 odd quid are
described by the company as
being the 'ultimate in tone con-
trol' - and perhaps it's even a
fair description. The ability to
readily compensate for
inadequacies in the frequency
response of signal sources such
as mics, pre -amps etc., not sim-
ply to emphasise certain
frequency bnads, is very ad-
vantageous, especially where a
rapid and accurate equalisation
setting is required.

This, together with a

graphical representation of the
amount of equalisation, ex-
pressed in dB's, gives the user
of the Klark-Teknik Graphic
Equaliser vastly improved
freedom over tone control.
Klark-Teknik also manufacture
the DN36, Analogue Time
Processor, costing just over

A A KG 's 6200A mixer.

£650, which is a dual channel
voltage controlled delay system.
The delays can be set manually
or controlled automatically, and
the built-in modulator allows the
delay length to be swept in
various function patterns at
variable rates and depths.
Multipath feedback controls are
included to enable the user to
synthesize a number of time
related effects including reverb,
phasing, flanging, vibrato,
chorus, single/double repeat
echo, doppler shift, ADT, har-
monizing and frequency shif-
ting. In all, a versatile box of
inexpensive, high quality bits!

MACINNES
Who, one might ask? - but
definitely unfairly. Macinnes are
rare in being involved in two
distinctly different aspects of
the studio supplying business,
handling both mixing equipment
and power amplification. Macin-
nes distribute the world famous,
and possibly industry standard,
range of Amcron power am-
plifiers - and surely, that's
enough said?!

On the mixing side of things,
Macinnes have just introduced
their new 18/4 mixing console
which features 18 inputs for

NEW!
MACINNES 18/4 MIXER

it 0
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The Modern Portable Mixing Console for Bands, Theatres, Mobile Recording
and clubs is the Macinnes 18/4!
For full details write or phone! -

MACINNES LABORATORIES LTD.
MACINNES HOUSE,
CARLTON PARK INDUSTRIAL ESTATE,
SAXMUNDHAM, SUFFOLK, IP17 2NL,
ENGLAND.
TEL: (0728) 2262/2615

MACINNES FRANCE S.A.R.L.
18 RUE BOTZARIS
75019 PARIS
TEL: 206 60 80/206 83 61
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either mic or line, 4 outputs, 2
echo sends, and a new Socapex
multiway connector which is a
standard fitting. The price of the
18/4 remains at £1600 despite
their being various circuit
refinements inside the consol.
Macinnes are also able to offer
their own multicable with as
many as 70 pairs if required,
with each pair individually
screened, and the cable being
extremely flexible compared
with most conventional cables.

MCI
Another of the major manufac-
turers of sophisticated recording
consoles is the MCI Corporation
based in that town of legendary
name, Fort Lauderdale in
Florida. MCI make mainly big
desks that find their way into
studios of the calibre of CBS in
London. One of their ad-
vantages in some ways is the
lack of technical specification in
relation to the practicality and
reliability of their equipment.
This opinion is gleaned from
engineers with experience of
MCI gear rather then the com-
pany itself and is not intended as
a criticism at all. MCI tape recor-
ders too have a reputation for
being ultra -reliable.

If you're contemplating run-
ning a 24 -track studio 24 hours a
day you could do a lot worse

than listen to people's tales of
the MCI equipment's reliability.
Time in the recording business is
money and if there's a way of
making sure you can use all of it
then you do. MCI consoles and
tape recorders have an
unrivalled reputation for keeping
on going when the others might
be thinking of packing up.

MUSIC LABORATORY
The Music Laboratory is one of
the country's largest suppliers of
recording studio equipment. An
extensive stock, and a full range
of equipment is always available
for purchase and demon-
stration. The Music Laboratory
is highly respected in the
professional field, offering a

high standard of servicing and
workmanship, and a first rate
hire service with nationwide
despatch facilities is available. In
addition to their more normal
field of operation the Music Lab
is currently building a range of
direct injection boxes which
have already found homes in
some of the best known recor-
ding studios in the world.

SCENIC SOUNDS
With the installation of the 32 in
32 out monster in the new
mixing suite at the Roundhouse
Studios Harrison desks finally  

THERE'S NO PLACE LIKE

whomee
Limiged

292 HIGH STREET, CROYDON.
Tel: 01-686 2708

etati DiMarzio Gated
4) YAMAHA

HOHNER

OVATION

11S1 Logan MXR
BILLSBRO

Stringed instrument repairs on the premises by our resident
Luthier Ashley Pangborn who will also make instruments to
your own spec. Brass and Woodwind instrument repairs,
reeds and accessories.

Mail order if required. Access and Barclaycard
ALL THIS AND 10% DISCOUNT TO M.U. MEMBERS
ON ANYTHING AND 121/2 % ON ORDERS OVER £300,
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come to Britain. There are only
a few studios in Europe which
use Harrison - and most of
these would appear to be in
Sweden - but there must be
many, many more who would
like the opportunity of putting
one in. Harrison are regarded by
many professional engineers as
being the ultimate state of the
art - but like many other in-
dustries, to get the best you
have to pay for it and Harrison
are very expensive. The
Harrison range comprises two
basic models - 40/32 and
32/32 - on which several
variations are available - which
means you say what you want
and the chances are that
Harrison will be able to come up
with the goods.

Harrison consoles are also
ready for automation instantly
- the wiring and circuitry is
built into the basic chassis of the
desk. The Allison Programmer
will directly to any Harrison con-
sole.

SENNHEISER
Sennheiser is another name that
crops up again and again in our

studio spotlights - in the
microphone and headphone
mentions. Sennheiser are
among the very top half dozen
manufacturers of microphones
in the world, and the range is
both comprehensive and ex-
cellent. Most studio engineers
will be familiar with Sennheiser
microphones, and those who
don't ought to get on the phone
and get hold of a catalogue! Of
more specific interest is the in-
troduction of genuine Infrared
Light ' I nfraport' two -channel
technique for home and studio
use.

This system was first in-
troduced at the Berlin Audio Fair
in 1975, and has been receiving
critical acclaim from studios
ever since. Very simply indeed
(how else could you put it? . . .

Ed) the advantage of this system
is that a transmitter supplies the
information rather than having it
rushing along the normal cables:
the end result of course is that
the wearer is free to move
wherever he wants within range
of the transmitter without being
limited to both length of cable
from the amplifier, or obstacles

in the way. It's an ingenious
idea, and one that not only
works, but works well enough
to make it a genuine valuable
addition to any studio's range of
equipment.

SHURE
Shure are one of the first names
that spring to mind when con-
sidering microphones. In truth
the company would probably
claim they are the first name to
spring to mind and one can see
their point! Shure mics are to be
found probably in every studio
in the country (professional at
least): if not in great numbers
then in the odd one or two
which is used for that particular
instrument to get that particular
sound - and that, in many
ways, is what Shure are about.
You need to mic something,
you'll find there's a microphone
in the enormous Shure range
which will do the job.

TELEDYNE
Teledyne Acoustic Research are
responsible for the Teac range
of equipment in the UK. Teac
should need little introduction to
regular readers of these pages,
as we're known to be pro their
excellent small -studio aimed
equipment which ranges from

an 8 track master recorder to the
smaller home studio orientated
mixers. Of the brilliant 3340S 4 -
track Simul-Synch recorder
there is little left to say, other
than to repeat our endorsement
of this product: as a basis for a
semi-professional studio there is
little on the market that can
come near it for both price and
performance.

Up the ladder from the 3340S
is the TASCAM Series of
professional components. In-
cluded in this series is the 80-8
Recorder, an eight track, eight
channel recorder/reproducer
designed for studio master tapes
- again, this recorder is likely to
become the standard industry
model for smaller semi -pro
studios. Also from the
TASCAM range are three
Mixers - Models 2, 3 and
(curiously) 5 which are all small
studio quality mixers. Additional
equipment includes the PB64
patch bay offering 64 RCA con-
nectors; the MB20 meter bridge,
and a test tone oscillator
generating any of five selectable
frequencies to reference and
balance various components in
the studio system, and the 109A
input transformer which mat-
ches low impedance mics to
high impedance inputs.  

r STREETLY ELECTRONICS LTD

Announcement concerning the
Liquidation of Mellotronics Ltd
Since 1963 Streetly Electronics Limited have been the sole manufacturers of all

Magnetic Tape playing Keyboard Instruments which were distributed by Mellotronics Limited
of London, until they went into liquidation at the end of 1977.

The name of these instruments is no longer available to us but we wish to emphasize that
we are continuing to manufacture and market exactly the same products, i.e. the models

400SM and the Mark 5, under the new name Novatron until further notice.
To do this we have formed a sales company, Mellotronics Communications Limited

and this company will also handle spare parts and tapes for all models, old and new.
Our normal fast factory service for breakdowns, overhaul, conversions etc. is available as usual.

Delivery of new instruments is at present six weeks but urgent steps are being
taken to improve on this.

For home and overseas sales contact either of the two companies at the
address given below.

PLEASE NOTE: Our two companies are in no way connected with any other
organisation advertising or selling similar products and the only address is as follows:

Streetly Electronics Limited - Mellotronics Communications Limited
338 Aldridge Road, Streetly Sutton Coldfield, West Midlands B74 2DT.
Tel: 021-353 3171
Telex: 338024 Bircom G (prefix all messages; Strell

THINK NOVATRON
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The Finest In The World!

WHAT HAS...
The characteristics of a real piano
Linear touch -sensitive keyboard giving pianissimo and fortissimo playing

technique
Natural speaking time - higher notes with shorter sound and lower

notes with longer sound
Perfect key up and key down effect of a real piano. When a key is

depressed and held down the sound decays slowly and when the key is
released the sound decays rapidly

Loud and soft pedal. When the loud pedal is depressed and the note is
played and released the sound decays slowly, but when the loud pedal
is released the sound decays instantly

Transpose control to tune the keyboard to any pitch by one whole octave
Extra effects - honky tonk, harpsichord, and fast and slow tremolo
Solid plywood cabinet covered with hard wearing vynide ?

ANSWER -
THE SUPER TOUCH -SENSITIVE
ELECTRONIC PIANO FROM ELVINS

Elvins Electronic Musical Instruments,
12 Brett Road, Hackney, London E8 1JP
Tel: 01-986 845515063

Maywe introduce ourselves...
We have been well established as an important

domestic Hi Fi and Video supplier for some years and we have now
finalised a formidable professional audio section designed to cater for

studios and professional users like yourselves.
To give you some idea of the standard we set,
look at the company we keep.
We are main agents for:
JBL (we are the only place to have 4343, 4315, 4301, 4380
monitors on dem and available, and a full stock of drive units).

 KEITH MONKS, complete range in stock: TEAC &
TASCAM  AKG  QUAD  ALICE  REVOX 

 ALLEN & HEATH  NEAL BRENELL.
We also supply:
 Beyer  DBX  Amcron  Studer  Rusco  Master Room 
 SIS  EMI  EMT  Dolby  MCI  Shure  3M  Sennheiser 

 BGW  Orban/Parasound  A&R  Klark Teknik 
 Agfa to name but a few.

GRAHAMS
PROFESSIONAL

86-88 Pentonville Road, London N1.
Tel : 01-8374412 Ext. 66 Telex: 29944.6

Pricing:
very, very competitive with (proper) professional
discount structure.
Stock:
big and getting bigger for fast delivery times.
Delivery service, demonstration facilities,
consultancy service and account facilities.
As you can see, a large percentage of your
equipment requirements (splicing tape to 24tk
masters) can be obtained from one source at your
normal pricing. We do the running around and
paperwork, you just 'phone.

...give us a try, you have
nothing to lose,
-you could gain a lot!
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A new new name ?
inband gear, Yes...
but in quality, No!
For years SOUNDOUT have produced quality audio,
now you can benefit from their sound experience

just part of the new range of band gear from

SOUNDOUT
Ask your dealer for details or send the coupon today.

TI-Please send me details of your Band equipment

Name

Address

Soundout Laboratories Ltd
91 Ewel I Road, Surbiton, Surrey. England.

L01 399 3392/3
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R.D.G. AUDIO
VISUAL LTD.
12 HILL VIEW, NEWPORT

PAGNELL, BUCKS.

Tel. Dunstable 607192 Newport Pagnell 613009

£
MCI JH116 16 tracks .. .. .. 11,500

Ampex MM1100 16 tracks 9,500
Ampex MM1000 16 tracks 7,000
3M M79 16 tracks 9,200
Studer A80 Mk.2 8 tracks .. .. .. 8,750
Ampex MM1100 8 tracks (BRAND NEW) 6,500
Ampex AG440 8 tracks .. .. .. 3,900
Ampex AG440 Stereo .. .. .. 1,200

Studer A8OR Stereo (200 hours) .. .. 3,400
Leevers Rich 8 tracks .. .. 3,600
Ampex AG440 4 tracks el inch) .. .. 1,600
Studer 8 track Head Block (new) .. .. 750

Various Revox and Teac machines from .. 300
.\ ICI 428 console, 2 years old .. .. 12,000
Sonag console (French made (24 x 24) 10,500

API 16-8-16 prewired 24 .. .. .. 10,000

Trident "B" 18-8 .. .. .. .. 6,500
Allen & Heath 16-8-16 MOD 2 .. .. 2,100
Studer 12-4-2 1 year old (new price 411,500) 6,000
ITAM 10-4 .. .. .. .. .. 450
Alice AD62 Mod 2.. .. 220

Neumann U87 as new .. .. .. 225
Neumann U67 as new .. .. .. 240
Neumann stereo cutting machine with vari-

able pitch and depth, with ES59 head .. 5,880
Nuemann stero rack complete for above .. 1,260
Ortofon Stereo cutting head D55661 .. 2,200
Sansui Professional QS 4 -channel encoder,'

decoder type QSE-4/QSD-4, brand new 2,850
Eventide digital delay, 8 months .. 2,500
JBL 4343, new pair .. .. .. 1,890
Spendor BC1 pair .. .. .. .. 180
Lockwood Major type pair (Reds) 250

BGW 250B, new .. .. .. .. 398
Crown DC150 .. .. 250

Crown D60 .. .. .. .. .. 150

HH TPA 25D .. .. .. 45

WANTED URGENTLY: ALL TYPES OF
STUDIO EQUIPMENT. WE HAVE CLIENTS
WAITING FOR DOLBY UNITS



The original Hohner keyboard sound has become legendary
amongst rock groups and artists all over the world.
To the famous Rohner Clavinet and Pianet, Hohner
International Kl, K2 and K4, Hohner add the
technical virtuosity of the brilliant
Korg range of keyboards and

synthesisers. Look for
Hohner and Korg at your
local music store-or
post the coupon
for full
details. 1100

MIMS
U To M. Hohner Limited, 39-45 Coldharbour Lane, LONDON SE5 9NR

Please send me details of the famous Hohner Keyboard sound -plus the Korg range of

MI keyboards and synthesisers_

I NAME

IADDRESS 111

1 HOHNER 83/78

El El II. MI==MA

   ... ...  
OOOOO

.    

THE ORIGINAL IS THE GREATEST

acoustic
IS AVAILABLE DIRECT TO YOU

AT STATESIDE PRICES
FROM

Kingfisher Music Company, 20 Kings Road,
Fleet, Hampshire, England. (02514) 21210

MAIL ORDER AND EXPORT NO PROBLEM
10% Dep. H.P./PX/Access/Barclaycard/Money

HOHNER
for Keyboards
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TRIDENT
Trident are one of the better
known names in the studio
equipment suppliers industry,
manufacturing both outboard
gear such as limiters and com-
pressors, and mixing desks
themselves - the Fleximix
system is rapidaly obtaining
legendary status. Tridents new
TSM series represents a

significant advance in recording
console design, and is the result
of some two and a half years of
concentrated development
work by Trident engineers

A The power of 6 Amcron DC300A

following many consultations
with engineers from many of the
world's top studios.

There is not really space here
to give a full description, but
rather simply announce the new
range and recommend that in-
terested parties get in touch
with Trident as soon as they
possibly can. Briefly, each chan-
nel contains 4 band graphic
parametric e.q. and swept
frequency high and low by-pass
filters; six auxiliary sends are
available each with their own

level control and switch for pre
and post fader selection. There
are separate quad and stereo
output busses with full
monitoring facilities allowing in-
stantaneous re -mixing and
leacing all multi -track routing
and monitoring intact. In this
mode, the multi track
monitoring section can be used
as extra line inputs. Since all
monitoring modules have their
own equalisation, auxiliary send
and panning functions, a very
useful additional 24 or 32 inout
mixer (depending on con-

's behind the Macinnes 18/4 mixer.

figuration) can be utilised.
Trident also manufacture a

Low Distortion Oscillator with
Digital Frequency counter which
is a self-contained sine and
square waveform generator of
precision accuracy, and a

Parametric Equaliser aimed at
studios, mixdown rooms, tape
to disc transfer, and other
similar applications.
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CONSOLE AUTOMATION

23 FACTS
FROM

There is a lot of talk and lots of promises. There are many delays and a lot of
confusion. And there are facts, undisputable cold facts. Twenty-three of these
facts from MCI are at:

Conny Studios, Cologne, Germany Star Studio, Hamburg, Germany  Ar-
co Studio, Munich, Germany  Metronome Studios, Copenhagen, Den-
mark  Studio Katy, Brussels, Belgium  Otta Studios, Berre-Les-Alpes-
France  CBS Studios, London, England  KMH Studios, Stockholm,
Sweden  American Zoetrope, San Francisco, U.S.A.  Criteria Recording,
Miami, U.S.A. (two systems)  Master Sound, Atlanta, Georgia, U.S.A. -
Sound 80, Minneapolis, Minnesota, U.S.A.  National Recorders, New
York, New York, U.S.A.  Radio Televizija Beograd, Belgrade, Yugoslavia
 Quadrophonic, Nashville, Tennessee, U.S.A.  Audio Industries, Los
Angeles, California, U.S.A. Klarion, Melbourne, Australia  DJM
Studios, London, England (two systems)  Triad Recording, Fort Lauder-
dale, Florida, U.S.A.  The Mill, Cookham, Berkshire, England.  Marquee
Studios, London, England.

MCI's JH-50 Automation System is a reality, not a promise. Simplicity.
Ergonomics. Reliability. No delays. No confusion. No Bullshit. Delivery any
time (at prices far less than you expect). Are you ready? MCI is.

\\W\ MCI (PROFESSIONAL STUDIO EQUIPMENT) LTD
MCI House 54-56 Stanhope Street
London NW1 3EX. Tel: 01-388 7867/8. Tx: 261116.



GUITARS
OUR ANNUAL SURVEY ROUNDS UP
A SELECTION OF THE PRODUCTS
FROM THE THREE MAIN GUITAR
PRODUCING AREAS OF THE WORLD

From
America . . .
The first of the American axes
to come tumbling out of this
month's gander bag are the
Music Man Stingray electrics,
distributed by Strings 8- Things.
It has surprised us here at Beat
that these lovingly -made though
admittedly pricey instruments
have not yet caught on in this
country. The six -string looks
roughly like a Strat, only better,
because it has dual hum-
buckers, a four -position selector
switch for both in and out -of -
phase sounds and a maple neck.
The bass is an equally attractive
proposition, its single pick-up
having eight pole pieces for a
good solid output. Both axes
may come with the option of an
internal pre -amplifier for in-
creased output level. We order
you to at least take a look at
Stingray before making a final
choice!

Gretsch are a more ancient
and venerable name in the field
of electric guitars. Their three
White Falcon models are
amongst the best -looking, as
well as the best -sounding elec-
trics in the world. Their
reputation was founded on
these and other semi -acoustics
like the Country Gentleman and
the Tennessean, but more
recently they have been trying

their hand at solids. The Com-
mittee, Roc Jet and, wilder yet,
the TK 300 might be a little hard
to find in this country, but
enquiries may be directed to
Baldwin Er Co.

Guild have made more
inroads with their fine acoustic
guitars. The famous Dread-
naught series consists of ten
models, costing between £550
and £260, and represents the
creme de la creme, as any folkie
will tell you. Equally expensive,
with prices ranging from £715 to
£212, are the conventional-
bodied jumbo and folk models,
some truly exceptional 12 -

strings amongst them. The elec-
trics also offer a wide choice,
starting with the S-300 which
Guild are hoping will make its
mark in the hard -rock sphere.
The Artist Award heads up the
semi -acoustic jazz guitars, and
is a real luxury item, with a 5 -
piece maple neck, bound ebony
fingerboard, mother -of -pearl
position markers, gold-plated
Grover machines . . . and a price
tag of over £1000. Jazzers with
more nervous bank managers
may, however, be content with
the Starfires at around the £400
mark.

Still in the G section of our
bulging guitar file, there remains
the small matter of a firm called
Gibson. At last year's Trade
Show they reintroduced some
old favourites (responding no
doubt to several years of moun-

ting pressure from guitarists)
and come up with some in-
triguing new models. In the for-
mer category is the Explorer, of
which only 38 were originally
produced in the 1958 design
which Gibson are now copying
at a price of £882. Also in this
bag we find the Firebird, the
Thunderbird (a bass, which was
reviewed in tones of con-
siderable ecstasy last October)
and the Melody Maker. The new
models include the Les Paul Ar-
tisan, a limited edition model
with three gold-plated pick-ups
and the Les Paul Pro Deluxe
(£675) with two single -coil
1950's pick-ups. SG's Les Paul
Customs, Ripper and Grabber
basses continue to be popular.

Rose -Morris have a variety of
guitars to offer from all parts of
the world. From the U.S. of A.
come the Travis Bean metal -
necked guitars, which haven't,
it seems, quite lived up to their
early promise in sales terms.
Ovation, however, is a different
story. They have established
themselves as the world -leaders
in producing acoustic guitars
that sound acoustic, despite the
fact that they are amplified with
the aid of a compression pick-up
mounted in the bridge, and a
small, unobtrusive volume con-
trol top left. Science is the watch-
word at Ovation: the guitar
bowl is made from a specially
developed substance known as
Lyrachord which, they tell us, is

much better than wood. Prices
are scattered between £865 for
the Custom Legend and around
£240 for the Matrix. Solid
Ovations include the Bread-
winner, Deacon, Preacher and
Viper.

Fender continue to
monopolise the attention of
guitar players everywhere,
though they rarely come up with
anything to vary the tried and
successful formulae of
yesteryear - and who can
blame them? The electrics are
led off by the less popular Star -
caster and Jazzmaster guitars,
though the latter has found
favour with such artists as Elvis
Costello and Roogalator's
Danny Adler. They have, sur-
prisingly, introduced a small
modification to the Strat,
changing its previously 3 -way
selector to a 5 -way one, thus
giving the capability for out -of -
phase sounds. The Telecaster
rolls on with its Standard,
Deluxe, Thinline and Custom
models, and so do the Mustangs
and Musicmasters, and so do
the Jazz and Precision basses.

Continued on page 74

FOR SALE
Alen Er Heath MOD 2 16/8/16 mixer, 2 years
old, fully service, extras include Phase
Reverse and EQ In/Out switches on all input
channels, 2 echo sends on 1st 8 monitors,
miniature GPO type jack field E2,100. One
pair Tannoy Golds £150. Enquiries to Kid -
more End 3062 or Hambleden 477.
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A JBL MONITOR KNOWS ITS PLACE.
A studio monitor is only a tool. It is not

supposed to enhance, add to, subtract from,
or in any way modify sound.

That's your job.
What a studio monitor is supposed to do

is tell you precisely what's on tape. Because
you have to know everything that's there.
And everything that isn't. Before it's too late.

That's why JBL monitors are in thousands

of recording and broadcast studios around
the world. In fact, according to the Recording
Institute of America, JBL's were used to make
30 of last year's top 50 albums.

A JBL monitor plays what it's told. Nothing
more. Nothing less. If that sounds good to
you, contact your nearest JBL Professional
Products Studio Equipment Supplier.

And put a JBL monitor in your place.

Idmes B. Lansi

The 4301: Our newest 2 -way monitor. Com-
pact and efficient, for small broadcast control
rooms, and home studios. $168.
The 4311: The most popular monitor going. A
compact, full -range 3 -way $333.

The 4315: An ultra -shallow 4 -way. for maximum
sound in minimum space. $783.
JBL studio monitors come in three other
models, too. All fully compatible for accurate
cross referencing.

JBL
GET IT ALL.

c. Professional DiviSion, 8500 Balboa Boulevard. Northridge. California 91329



The little big
studio...
... little enough to record Grandma's canary ... big enough to record a school choir...

...this is THE FACILITY and it's at...

THE RADFORD CHOICE ...

ACOUSTIC RESEARCH
ADC
AGFA
AKG
ALLEN & HEALTH
AUDIOMASTER
FAkirA10 TECHNICA

BEYER
BGW
BOSE
BOWERS &WILKINS
CALREC
CELESTION
CHARTWE LL
MIX
DECCA
DUAL
EMPIRE
FERROGRAPH
FIDELITY RESEARCH
EONS
FUJI

GALE MICRO ACOUSTICS STANTON
GOLDRING CARTRIDGES MISSION STAX
GRACE MONITOR AUDIO STUDIOCRAFT
HARMON KARDON NAKAMICHI SHURE
HITACHI NATIONAL PANASONIC SUDDEN
HOWLAND WEST NEAL SUPEX
IMF NIGHTINGALE TDK
JBL OMAR TANGENT
JR PRODUCTS
JVC
KEF
KEITH MONKS
KLH
LEAK
LECSON
LENTEK
LINN PRODUCTS
LUX
MAR ANTZ
MAXELL
MAYWARE
MICHELL
MICRO SEIKI

OR TOFON
PIONEER
OED
QUAD
RADFORD
RAM
RE VOX
ROGERS
SANSUI
SENNHEISER
SHEFFIELD LABS
SIGNET
SME
SONY
SPENDOR

TANNOY
TASCAM
TEAC
TECHNICS
TOSHIBA
TRANSCRIPTORS
TRIO .
ULTIMO
UHER
VIDEOTONE
WAR
WHARFEDALE
YAMAHA
ZE ROSTAT

Radford HiFi Lirn.ted
52/54 Gloucester Road, Bristol BS7 8BH
Tel: (0272) 422709/44593 Telex: 449315

for Price
+ Advice
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20 Chartwell Road, Churchill Industrial Estate, Lancing,

West Sussex BN15 8TU. Tel: Lancing (09063) 65871
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GUITARS
From America
Fender acoustics, with prizes
between £45 and £250, are
worth a butchers too.

Rickenbacker are back in the
saddle after about ten years of
neglect. The renewed onslaught
was led by the 4001 bass, which
along with the Fender Precision
is now the most desired bass
guitar around. The six -strings,
on the other hand, are also
providing heavy competition on-
ce again : the 320, 330, 360,
366 and 370 with their distinctive
jangling sound have found
favour with bands like The Jam.
Let's not forget the double -
necks either - the 362/12 and
the 4080 - which, though
costing respectively £1105 and
£1290, are state-of-the-art
guitars. Details of all Rikky
guitars from Wing Music of
Bromley.

A newer American firm
known as Hamer has received
much attention in recent years- and justifiably so. Two
models exist: the original Hamer
was a copy of the Gibson Ex-
plorer, but with Di Marzio pick-
ups. The newer is the Hamer
Sunburst, tested during the
British Trade Fair and found to
be well worthy of its £642 price
tag. Hamer's distributors for
Europe are Electron Music, 16
Dwarsbleekstraat, Vlaardingen,
Holland.

Steel guitars are an entirely
different bunch of bananas from
the foregoing. Sho-Bud are
made in Nashville, appropriately
enough, and available in London
at their shop in Denmark Street.
The thing about steels guitars is
this: the more money you have,
the more floor pedals and knee
levers you accumulate. Thus the
top -line guitar is the Pro III
Custom, with two 10 -string
necks (E9th and C6th tunings),
eight floor pedals and four knee
levers, whilst the cheapest
model, the Maverick S-10 has
just one neck with 10 strings,
three floor pedals and one knee
lever.

From
Japan
Looking at the Japanese section
of the guitar market in inverse
alphabetic order would put
Yamaha up front and get the
ball rolling nicely. Our recent in-
strument reviews should have
indicated that the Beat offices
have been bombarded with a
steady stream of Yamahas, both
electric and acoustic, and that
our pool of reviewers, including
74

the guest musicians, have been
hard pressed to find any faults
with them at all.

The SG2000 is the star of the
SG range; features include a
one-piece body and neck to in-
sure maximum tonality, deep
double cutaways to let your
scrabbling fingers reach those
top notes, an adjustable bridge
and a stud type tailpiece to
reduce the vibrations between it
and the bridge. Sound -sustain is
further assisted by a solid brass
sustain plate. The SG range also
includes to 1500, 1000 and 700
(the last two with push -lock
switch in the tone control and a
bi-sound system to change from
humbucking to single coil
pickup sound and back again.)
Quality seems to remain con-
stant throughout the Yamaha
range, so a guitar like the
SG500, the baby of the range,
could be well worth a glance if
the purse strings are a little tight
but you still want plenty of axe
for your money. One of the
many Yamaha acoustics is
reviewed elsewhere in this issue,
and the favourable comments
there can be taken to extend to
the rest of a wide range.

Ibanez also produce an enor-
mous range of very impressive
guitars in terms of quality and
price. Ibanez originally eased
themselves into the guitar pic-
ture by copying pretty well
every guitar that was any good
(or famous) and then shipping
over cates of copies which cost
considerably less: nowadays
they are regarded more as good
axes in their own right, with
users like Bob Weir and, more
recently, ace jazz guitarist
George Benson. Their range of
electrics include the Performer,
Musician, and Iceman series.
The PF100, picked at random
from the Performer series,
features a birch top on a

mahogany body bound with
single layer cream binding, a

fingerboard of ebonized
rosewood with pearloid dot
inlays and two Ibanez Super 70
humbucking pickups. The
Gibraltar bridge locks solid to
the body at any height and helps
enhance sustain; one other
feature is the 'Quik-change'
slotted tailpiece to speed up
string changing.

Hornby Skewes import
Kasuga and Hondo guitars.
The Kasuga range is extensive
enough for Hornby Skewes to
import seventeen models and
still leave plenty more - the
models they import are made up
of six solid electrics, one semi -
acoustic electric, two solid
basses, three classic models,
one folk, three western models
and one twelve string western.
One of the most popular models

in the UK is the SA600 semi -
acoustic double cutaway which
retails at £199. Also in great
demand are the models LG480S
in brown sunburst and costing
£181 (with case) and the
acoustic western model D200 at
a reasonable £71. Hondo guitars
aren't actually Japanese - they
come from Korea but we felt we
couldn't really slip them in under
either European or Ameri-
can! Most of these models
cost under £100 - several well
under £100, and should
therefore be of some interest to
first-time purchasers.

Fletcher, Coppock and
Newmam import Columbus
and Kimbara guitars - both
very good bets (again) as far as
value for money goes. This
really is the national Japanese
speciality, not only in the guitar
world, and therefore keeps
cropping up as a big plus in the
consideration of their products.
The six string solid bodied
0014/R is representative of an
"American style" range; it is
finished in ebony polyester, and
the domed, single cutaway
body, neck and head are bound
in ivorine. Two twin pickups,
separate tone and volume con-
trols and master switch control,
the sound, and final points are
individual enclosed machine
heads and all metal parts
chromium plated. Worthwhile
copies of the Big Two. The elec-
tric Kimbaras are in fact out-
numbered by a wide selection of
acoustic guitars (again, good for
first time buyers); the electrics
again are reminiscent of the F
and G guitars with, for example,
the N120 sporting a large double
cutaway body finished in white
polyester with maple neck,
rosewood fingerboard, nickel
silver frets and three high
response hum resistant pickups
with selector, volume and tone
controls. An independantly ad-
justable microset bridge is com-
bined with a tremolo arm.

From
Britain
and
Europe. I I

Considering the state of the
weather at the time of writing,
Sweden seems the most ap-
propriate country in which to
start this round -up of European -
manufactured guitars.
Hagstrom is a name which
used to be very familiar in the
early 60's, but then appeared to

Continued on page 78

Phoenix "b
amplification
dealers
London
W1 Sounds, Shaftesbury Ave.
WC2 F, D & H Music, Charing Cross Rd.
W12 Maurice Plaquet, Shepherds Bush
W13 Tempo, Ealing.
Eli Freedmans, Leytonstone.
N17 Nth London Organs, Tottenham.
SE13 S Eastern Entertainments, Lewisham.
SW17 Session Music, Tooting.

Barnsley Kitchens
Bath Assembly Music
Bexhill -on -Sea Birds
Birmingham Yardleys
Blackpool Music Stores
Boscombe Eddie Moor's Music
Bradford Kitchens
Brentwood Soundwave
Bristol John Holmes
Bury St. Edmunds Albert Ballam
Canterbury Socodi
Carlisle Studio Music
Dudley Modern Music
Exeter Greenhalgh Music
Fleet Kingfisher Music
Guildford Andertons
Hanley/Stoke-on-Trent Chatfields
Helston Tottles Music Shop
Hereford Picton Music
Hove/Brighton Southern Music
Huddersfield Dandelion Disco
Hull Cornelis
Ipswich Albert Ballam
Launceston Tottles Music Shop
Leeds Kitchens
Leicester Sound Pad
Liverpool Frank Hessy
Lowestoft Morlings
Luton Luton Music Centre
Maidenhead The Sound House
Maidstone Sharon Studios
Manchester A.I. Music
Mansfield Carlsbro Sound
Middlesborough Cleveland Music
Newcastle; Rock City Music -Co.
Newton -le -Willows Newtone Music
Norwich Cookes Band Instruments
Oxford Taphouse & Sons
Portsmouth Courtney & Walker
Reading Rumbelows
Salisbury Mitchell Music
Scarborough B. Dean
Sheffield Johnsons Soundaround
Southend Chris Stevens Music
Sunderland White Sound Equipment
Tunbridge Wells Sharons Music
Wallasey Rumbelows/Strothers
Winchester Whitwams
Scotland
Aberdeen Bruce Miller
Bathgate Music Box
Glasgow McCormacks Music
Nth. Ireland
Belfast Marcus Musical Instruments
Wales
Carmarthen Picton Music
Cardiff Sound Centre
Colwyn Ray Memphis Music
Merthyr Picton Music
Newport Sound Centre
Swansea Picton Music
Tredegar Sound Centre
Eire
Dublin McCullough Piggott
Isle of Man Island Music Centre

SALES + SERVICE
Phoenix is only available
from these dealers who
have the experience and

facilities to sell and
service quality amps



Phoenix puts
valves back
into
amplification
By now, if you're a guitarist, you must
have tried or heard one of the
numerous "valve sound" transistorised
amps
Funny aren't they ?
But does that mean you've got to spend
the rest of your musical career carting
around a boxful of valves and
transformers that weighs half a ton and
looks like something out of the Ark ?
Not any more.

SPEAKER CABINETS
available to 'mate' with

amp. Model PHS 1 2 x 12"
Model PHS 2 1 x 15"

(Both units 8 ohms 120
watts rms)

Phoenix amplification brings you the
the best of both worlds valves in a
compact pre -amp with a solid state
power stage.
Plus many other facilities not
normally found in instrument
amplification

PHA 1
The first of a series of

quality amps, PA and other
electronic equipment

manufactured by
British Music Strings Ltd.,

Pontygwindy Industrial Estate
Caerphilly, Wales, UK.

MASTER VOLUME
operation with separate

gain and volume controls
for two totally independent
input channels. Real valve

performance at any volume
Ideal for stage, studio or

practising

VALVES
The only 100% reliable

method of achieving true
warmth and full sustain

SOLID STATE
100 watt power amp stage

GUARANTEE
For your protection
Phoenix is patented,

registered and the design
is copyright ... so nobody
can pretend to be Phoenix.
The equipment has a two

year guarantee
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3615250
WATTS OF POWER
First class amps for practice or club use.

British made and built to last,
the combo amps in the new
JHS range look and sound like
units costing much more.
The 3 and 6 watt models produce a loud, clear tone and
are ideal for home practice. The 6 watt unit has the added
refinement of a tremolo circuit.
The 15 and 50 watt amplifiers deliver a really beefy sound
and are ideal for club use by the pro or semi -pro musician.

EFFECTive UNITS

The JHS range also includes four
exciting effects units.

* TRIOFEX WahWah, Fuzz and FuzzWah pedal.
* FZ III Fuzz pedal.
* PZ Ill Phaser pedal.

* VP I Expression (volume) pedal.

Ult TRADE INSTRIBUTORS

Numb!' skewes
JOHN HORNBY SKEWES & CO LTD Salem House Garlorth Leeds LS25 ' PX
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Hagstrom guitars
aren't available in great

quantities. They're not mass-
produced, they're hand-

made. But your Hagstrom gui-
tar dealer has several in stock
for you to fall in love with.

If you should have
trouble finding a Hagstrom
guitar dealer, write to us.
We'll send you the name

and address of the
dealer nearest you. Plus

catalogues of the
Hagstrom electrics and
other fine guitars.

Used by leading players like
Larry Coryell Frank Zappa Steve Pacelli

Bob Walsh Bill Nelson (Be Pop Deluxe)

Darry Stuermer Herb Ellis
Richard Sinclair (Camel)

Fletcher, Coppock & Newman Ltd
Morley Road, Tonbridge, Kent,TN9 1RA
Tel: Tonbridge(0732) 366421

Please send me details of HAGSTROM guitars

Name

Address



THE ULTIMATE WAH Morley®

MORLEY Products
are distributed in the U.K. by
STRINGS Er THINGS LTD.

20 Chartwell Road, Churchill Industrial Estate,
Lancing, West Sussex BN 15 8TU

British -made

Speaker
Stands

Designed by musicians
... for musicians

THE HIGHEST QUALITY
STANDS at a price you

can buy
Peter and Nicholas
Engineering Company Limited,
Treforest Industrial Estate,
Mid. Glamorgan CF37 5UA.
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GUITARS
From Britain
and Europe
die away from the British market
until just a couple of years ago
when Fletcher Coppock and
Newman made the wise
decision to re -import them.
Hagstrom guitars cover a very
wide price range - from £325
for the Swede (what else? . . .

Ed) up to £1295 for the amazing
Patch 200 synthesizer guitar on
which Bill Nelson expounded at
great length in a recent issue of
Beat. Hagstrom guitars feature

a unique rail in their necks - as
opposed to a conventional truss
rod - which prevents the neck
not only from warping, but also
from twisting as well.

From the frosty slopes of
Scandanavia we go to the arrid
plains of Spain (this is not a
travel brochure . . . Ed) from
where FCN bring in the excellent
Lorenzo range of classic, folk
and jumbo guitars. Spain is also
the home of Raimundo guitars,
handled in this country by
Rosetti (EMI). There are seven
models in the range priced from
a meagre £39.95 up to a con-
siderably more hefty £440. All
the Raimundos are hand -made,

ROCK ISLAND
10 WATERLOO STREET
OLDHAM, LANCS
061620 5011

GIBSON Les Paul Pro Deluxe, ebony f475
GIBSON Las Paul Standard maple Ltd Edn £489
GIBSON Les Paul Deluxe, wine red £455
GIBSON Les Paul Custom, ebony £395
GIBSON Les Paul Deluxe, cherry s/burst f350
GIBSON SG Custom 1962, 3 pu. white E575
GIBSON SG Std. cherry £375
GIBSON Firebird s/burst and case £550
GIBSON 335 cherry, Gibson case £375
GIBSON S1 Nat satin, m /neck, 3 p/u £334
GIBSON Melody Maker 1973, vibrola £225
GIBSON L6S Deluxe, wine £280
GIBSON EBO Bass, black £180
GIBSON Mk 35 Acoustic s/burst £385
FENDER Stret net, m/n + tram £335
FENDER Precision white m/n £285
YAMAHA SG 1000 s/burst with coil tap and case £385
YAMAHA SG 500 black and case £299
YAMAHA Super Flighter 1000 coil tap £285
YAMAHA Super Flighter 500 white £217
IBANEZ Artist wine, gold plate, super 80s £255
JOHN BIRCH ISG type 2nd only made) £285
ISHERGOLD Masquerader, white m/n £135
GUILD new solid bass 2 pu 005
GUILD D25 C Acoustic £239
FYLDE Falstaff acoustic £247
OVATION Matrix with De -Almond pu £175
MUSICMAN 65w 1 x 12 combo £475
PEAVEY Mace 160w 2 x 12 combo £405
PEAVEY Artist 120w 1 x 12 combo £335
H/H S500D power amp £345
H/H 115 PA bins pair £199
VOX AC33 top boost f225
YAMAHA 100w 2 x 12 combo f234
MARSHALL 100w 2 x 12 'tranny' combo £180
LUDWIG Hollywood Marine pearl £575
LUDWIG Super Classic champagne £475
GRETSCH 22in name band, black £550
YAMAHA 24in, 13in, 14in, 18in, 6%in snare and stands, real Birch £615
PREMIER 22in Kenny Clare red sparkle £350
TAMA fin Swing Star 5 drum, met blue £295
HAYMAN 18in recording kit £250
H.P. Clearance by phone - ring in now. Access, PX, Mail order - Prices

inc. VAT, Closed Tuesdays

and higher up the price bracket
your money will also buy mosaic
inlays and other such decorative
splendours.

Rosetti also handle Epiphone
guitars - one of the classic
value -for -money ranges on the
market today (indeed they've
always been good). Recent ad-
ditions to the Epiphone cc family
are the acoustic Presentation
models priced from £199 to
£335. The PR765 has close
grained solid spruce top,
rosewood back sides and finger-
board, with inlays made from
abalone and mother of pearl.
Also new from Epiphone are
Nova acoustics and Scroll elec-
trics, while the company con-
tinues, thankfully, their
popularly priced Jumbo ranges
alongside these more recent in-
novations.

Holland is the country chosen
by the CF Martin organisation to
manufacture the Vega range of
acoustics guitars. The Vegas
bear a very close resemblance to
their famous American brothers:
the same bracing pattern, thing
light braces contoured in quarter -
sawn German spruce. The
woods come from all over the
world in fact - mahogany from
Africa and South America,
rosewood from India, maple
from Europe, and spruce from
Germany. Vegas, handled in the
UK by Boosey and Hawkes,
come in a range of six priced
from £160 to £335.

Still on the continent, but just
a little south of Holland, is the
home of Hofner guitars, im-
ported to this country now by
Barrens of Manchester. Hofner
used to be one of the best
known brands in the early 60's.
The current range consists of 16
guitars, including 5 classicals,
but perhaps the most welcome
return is that of the Hofner Violin
Bass - once made famous by
no less than Macca himself.

A quick hop across the Chan-
nel now brings us home to the
UK where sadly the guitar
market is not being seen to keep

pace with the onslaught of im-
ported models. Perhaps the star
of the home produced guitar
makers is now the Shergold
company of Romford from
where several exciting and in-
teresting ideas have been
steadily coming over recent
years. Established only eleven
years ago we reckon Shergold
to be amongst the very top
guitar manufacturers in the
world now, producing a range
of guitars which stand up on
their own merits against all that
the opposition can throw at
them. The double -necked
Modulator which adorned our
front cover in August last year
(actually it was Mike Rutherford
but the guitar seems nearly as
big as he is) is an excellent
example of Shergold's attention
to hand-crafted detail in a world
which apparently is sliding un-
faltering down the slopes of
mechanisation.

For a worthy acoustic
manufacturer we need look no
further than Lancashire (which is
a little further than Holland!) to
Fylde guitars. Also a company
which has resurrected the old-
fashioned ideas concerning
hand-craftmanship. Fylde
guitars are all beautifully made
and have that intangible quality
of excellence about them which
raises them into the upper
stratas of the guitar market.
Two other British guitar
manufacturers who should get
a mention are Burns and Birch
- both specialist guitar makers
of one sort of another. John
Birch is probably the best
known independent guitar man-
ufacturer in this country, using
pickups of his own design and
construction as opposed to buy-
ing in prewound models.

Burns, on the other hand,
have established perhaps the
best known name in the smaller,
independent guitar making
world - the Flyte, made from
mahogony with a Canadian rock
maple neck and ebony finger-
board.coOKES OF NORWICH .r'

    ""::::::::2::.

THE AREAS GREATEST GUITAR SELECTION
Electric,Accoustic,Folk & Classical guitars immediate pick up from stock.

Plus Amps,Cabs & Accessories of every description.
ALL MAKES OF GUITARS AVAILABLE

Generous discounts for cash -Excellent nart exchange allowances' Hire purchase and credit facilities

I
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Cool es Band Instruments
34, St. Benedicts St. NORWICH. Telephone : 23563 (STD.0603)

  



we told you so
"If you want something better, you'll have to pay quite a lot more, and the
MEMORY MAN is excellent value at the price" Beat Instrumental Review Jan.7 8

A DE IN 1,4 E C.TY .USA

DELUXE MEMORY MAN Solid State Echo/Analog Delay Line
The superb totally -electronic echo unit you've been waiting for. Number one in features and performance.
Slapback stage echo....repeating arpeggios....delayed split stereo...."bathtub" reverb....controlled feedback..
_vocal doubling - a range of effects effortlessly achieved that is truly astounding! Clean, noise -free operation
with distortion under 1%, and a built-in Silencer Noise Gate. Mains operated.
DELUXE MEMORY MAN is at your local ELECTRO-HARMONIX dealer NOW!

MANUFACTURED BY

electro-barmonix
DISTRIBUTED IN THE U.K. by

Eastwood music company

NEW YORK P.O.Box 114A Surbiton Surrey KT6 7SN
Telephone 01-330 4558



FOR FURTHER DETAILS
ON ALL TOP GEAR
EFFECTS SEND
LARGE SAE

IF ALL YOU WANT IS A
RELIABLE, ROBUST

VOLUME PEDAL AT A
SENSIBLE PRICE!

THE TOP GEAR
VOLUME PEDAL
AT £14.64 IS
THE ONE

Distributed in the UK by:

STRINGS Er THINGS LTD, 20 CHARTWELL RD, CHURCHILL INDUSTRIAL ESTATE, LANCING, WEST SUSSEX BN15 8TU

the CAT
THE £1000 SYNTH PRICED AT ONLY £645!
The £1000 SYNTH PRICED AT ONLY £645 This brand new
American Synthesizer has already been given the seal of
approval by the top professionals - musicians like
Rod Argent, David Bedford and Dave Greenslade -
recording studios like Morgan Studios in London and
countless small bands and keyboard players around the
Country Track down a CAT and listen to its incredible
sounds today.

AVAILABLE NOW FROM
RUMBELOWS OF READING

* Coming soon ..... THE KITTEN!

Ti, or PROFESSIONAL KEYBOARD PRODUCTS
L J 1 Clareville Street London SW7 England 01-427 4511

TO

Name

T
nr

Address

PLEASE SEND ME
FULL DETAILS ABOUT THE CAT
AND THE NAME OF MY CAT DEALER

Phone

Please send CAT T Shirts at £1.75

I enclose Cheque/P.O. for £

Size Small Medium Large

SO
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FOR
THE EXCELLENT RANGE

OF

Rose -Morris
PRODUCTS INCLUDING
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GO TO

RUMBELOWS MUSIC 'READING'
138/141 Friar Street,

Reading,
Berks.

(0734) 55361

THE

NAkt.lik

G

Unlike phasing, flanging pro-
vides beautiful continuous
series of harmonically related
frequency responses to give
doppler, rotary, wind, ringing
and modulation effects.
Rotary controls are featured
for speed, depth and Colour,
plus an Invert switch, a unique
phase -inversion selector.

RUMBELOWS
138-141 Friar Street,

Reading (0734) 55361

ELECTRONICS
OF HE 805

RUMBELOWS
MUSIC, READING
Whatever your needs (musically) we
believe we can help in some way. For in-
stance, check our stock range.

allatlitaee
lc_or2)

SOUNDOUT HOHNER

0 YAMAHA
the GIT Phoenix

KORG
LAB= electro-barmonix

MXR
OVATION

iCARLSBRO

138-141 Friar St., Reading, Berks.
Phone: (0734) 55361

which

One good
thing leads
to another.

We have the famous Gibson
range of guitars at Rumbelows.
We're Gibson Star Dealers too,

is an accolade not given to just anyone.
We can supply many of Gibson's

fine models from stock
and give the aftersales service

you expect from a specialist supplier.

PS0/6 is guitars

(Noah')
81



RUMBELOWS
READING

The last time Beat had
cause to travel westwards
down the M4 to Reading

was during the height of last
"summer's" Festival. At that
time it was raining cats and dogs
and the Festival is easiest
remembered for its glut of
muddy boots, muddy food and,
for the most part, muddy music.
This latest visit to Reading, to
inspect this month's Top Shop,
was accompanied by similar
weather conditions. Fortunately
the shop proved to be well
worth the effort, and the beer at
the local hostelry did much to
revive our sunken spirits - if
nothing to dry out the sodden
brakes and dripping carburettor
of the Beatmobile.

Rumbelows - they sell
washing machines, don't they?
- enjoys a prime position on
Friar Street, slap -bang in the
middle of the town. Parking
locally is pretty good if you head
for the multi-storey jobs
although Beat's wagon sat
happily on the yellow lines for
three hours without so much as
a threat from the wardens -
although that could have had
something to do with the dirty
weather! First impressions,
however, were not so
favourable. Rumbelow's shop
window is a monstrous affair,
stashed full of washing
machines (yes, they do sell
those), electric this, that and the
others, and a small section

allotted to musical instruments.
Through the front door is a sign
directing the potential Les Paul
purchaser upwards towards the
first floor.

Only here does the picture
change from one of the ultra -
smooth consumerism to
something to which the average
musician can relate. At the head
of the stairs we were greeted
with an enormous selection of
Peavey P.A. equipment at, shall
we say, 'extremely competitive
prices' (meaning down right
cheap!) and around the corner
by a long, narrow display area
chocked full of group
equipment. Things, as they say,
began to look better.

Rumbelows' music depart-
ment - it's really unfair
to describe it as such because
the 'department' is bigger than
many self-sufficient music
shops that we know - is run by
the amiable, versatile, and
curry -lunch addicted Martin
Laurie.

Thorns
"Rumbelows is a part of the

Thorn Electrical group," Martin
told us as we struggled for
comfort on the cleverly provided
interrogation stools)!) "There
are 520 Rumbelows stores in the
country and only two of these
have music departments -
Reading and Wallasey. Wallasey
tends to specialise more in home
organs and that sort of
equipment while we - as you
can see cover the whole
spectrum of the rock music
scene,"

Isn't it, we mused aloud, a

Gear for every musician's shopping basket. If there's any change left, toploaders are downstairs!
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little difficult operating a music
shop inside an organisation as
large as Rumbelows?

"Yes and no - and I'm not
being cagey," Martin replied.
"On the minus side we've
obviously got the physical
problem of attracting people
into our department in the first
place. Rumbelows has a good
reputation, but not for musical
equipment. On the plus side, of
course, being part of a large
organisation like Rumbelows
and Thorn Electrical helps us
when we're buying stock in -
we find it easier to get good
buying power with the
distributors as they obviously
know the size of our back-up
potential."

Thin .

The music department is run
by Martin and his assistant
manager Steve Christopher.
Both Martin and Steve are
maniac musicians, playing as
much, as often, and in as many
different outfits, as they can.
Martin, for example, handles the
keyboards in the Alan Graham
Band, a 20 piece jazz band,
while gigging with an avant
garde jazz rock outfit called,
delightfully, Maggotts, as well
as filling in time with another
local, funk -based band as well!

Over the last six or seven
years Rumbelows have changed
the image of their music
department in Reading. Then it
carried only sheet music,
orchestra equipment etc., but in
recent times it has diversified
greatly until some twelve months
ago Martin and Steve struck up
a partnership which has, in the
time since, pleased not only
Rumbelows but the gigging
musicians of Reading.

"Our main aim now is to get
people to travel down from
London and have a look
around," Steve told us. "Many
music shops tend to try and
specialise in one particular range
of P.A. equipment, for example.
Here they could listen to four
different P.A. systems side by
side and bl able to make a more
objective choice."

Indeed, looking around the
store the only 'department'
which seemed a little thin on the
ground was drums. Why? "We
only try and sell equipment
which we know about," Martin
replied. "I play keyboards and
Steve plays guitar. We both
know about P.A. and
amplification. But we're hard
pushed to even set up a kit, let
alone play it. We do, naturally,
stock some kits and are quite
able to order for stock should
anyone want something in
particular, but we don't feel that



it would be fair to handle
anything which we're not fully
competent in demonstrating."
Can't say no fairer than that!

A quick tour of the
department led us to two cases
side by side - containing a

Gibson Explorer and a Gibson
Thunderbird (a la Gary Cooper)
bass. Rumbelows are Gibson
Star Dealers and have a pretty
comprehensive selection of
Gibbos around the place. Other
guitars well in evidence were
examples from Ovation, Guild,
Hagstrom, Hofner and Music
Man, as well as a good choice of
the cheaper copies. Fenders
were conspicuous only by their
absence. It seems that despite
Rumbelows overall buying
power, they don't want to
become involved in heavy
discount buying - because, as
we shall point out later, they do
become involved in some
excellent discount selling.

"One of the strangest things
about this organisation is their
belief that once stock becomes
9 months or so old, it is
obsolete. We're then instructed
to sell the equipment as quickly
as possible - which inevitably
means we've always got
genuine bargains in stock."

Several items of equipment
were marked down to real
bargain prices - and yet still
with the Rumbelows reputation
to see that they're serviced and
cared for after you've packed
them away.

"We have a service
department in the town as well.
We can handle any repairs
except specialist alterations to
guitars; anything electrical, from
amps to synthesisers, however,
is a piece of cake."

On the amp side Rumbelows
have a large choice of HH,
Peavey, Carlsbro and Marshall,
and smaller selections of a

whole range of equipment from
Hornby Skewes up to Music
Man - one particular combo
was being discounted - for no
other reason than it had reached
the nine months in stock rule
at a ludicrous price!

Backstage are strings and
things, pedals from Electro
Harmonix (Rumbelows import
these direct from the States and
sell at 'very competitive prices')
and from Eurotec, Carlsbro,
MXR, Roland and Morley.

Because Martin is a keyboard
player, himself, there is a wide
selection of keyboards available
too - from a Logan string
machine (again being
discounted very favourably) to
ARP synths - all of which he
will be only too happy to
demonstrate.

Ha, you're all thinking, but
what about the atmosphere?

With strings attached -if you look from the other side

No need to get peaved - they do sell other brands

How can a major national chain
store compete in terms of
friendliness and accessibility
with the smaller, specialist
shops? The answer is very well.
We were accosted by a local
band the moment we walked in
and invited to a gig; Martin and
Steve encourage their friends in
the local music scene to hang
around and have a chat; and the
department is virtually self-
contained, so it's not as if you're
actually competing for space
with a potential hair -dryer
purchaser. It may seem a

psychological hassle to by-pass
stacks of washing machines en
route to a new LAB Series

combo, but in all honesty, it's
not all that much of a problem?

So, an unusual Top Shop this
month - but one which
qualifies for the title in its own
way as fully and justifiably as
any of the many other shops
we've visited over the years.
Rumbelows, in fact, is a unique
establishment - where else can
you pop in for a set of heated
rollers and come out with a

Gibson Les Paul? But seriously,
Rumbelows, operated as it is by
Martin and Steve (Peavey
Salesman of the Year!) has a lot
more to offer than simple, first
appearances might suggest. It
can offer both specialist orders

or high discount prices under
the same roof; it gives you
space and time to think about
your choice of equipment, or,
indeed, to look further into the
other possibilities; it's close to
an excellent pub (is that really
important . Ed?) and is
genuinely friendly.

Perhaps the key to the
department's success is that as
Martin and Steve don't have to
worry too much about the
profits (i.e. it's not their own
Jaguar they're buying) they
have more time to care about
the approach - and that, in
Beat's opinion, is a mighty
commendable thing.
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SURREY
SOUND

Visiting the number of
studios that we do during
the course of a normal

working week it's all too easy to
become accustomed to waist -
deep carpets, air-conditioning,
flash recessed lighting, and
chromium -plated reception
lounges - and, worse, to ac-
cept these outward
manifestations of material suc-
cess as being truly indicative of
the quality of the studio itself. It
came, therefore, as something
of a sobering shock on first en-
tering Surrey Sound Studios in
Kingston Road, Leatherhead to
be met by a distinctly basic
superficial appearance enhan-
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ced, as it most certainly was, by
the washed-out faces of a

departing band collapsing down
the stairs in the aftermath of an
all-night session! Could this, we
wondered in virtual disbelief, be
a studio where people actually
come to work?

Surrey Sound Studios is
owned by Nigel Grey (although
according to Nigel, it's a three-
way partnership between the
bank, the HP company, and
himself!) and was set up a

couple of years ago in a building
which used to be the village hall!
The studio itself occupies the
old auditorium while the control
room sits on what used to be the

stage. The back -stage dressing
rooms have been converted into
a kitchen -lounge, and an office
for the necessary paper -work.

"It was in a hell of a state
when we first moved in," Nigel
told us over a welcoming cup of
tea. "The roof leaked, the old
iron -framed windows were
falling out, there was hardly any
electrical supply to speak of -
but it was a place which
screamed out to be put to good
use again." Nigel and his
brother Chris set about con-
verting the building themselves
- only bringing in professional
help where the problems
defeated them - i.e. knocking
out support walls! Nigel re -wired
the whole place himself, as well
as building the partition walls,
filled with rockwool, between
the studio and the control room,
lining the walls, building the
drum -booth, raising part of the
control room floor etc. etc.!

"I used to play in a rock/blues
band up at University" he con-
tinued, "but because I was
reading medicine (he's a

qualified doctor) all the other

band members left before I did
as the medical course was a
couple of years longer than
anyone else's. I decided then to
get more involved in recording
music than playing it and ended
up, on qualifying, with a full 4 -
track outfit set up in the front
room of my home. Obviously
this was hardly practical, so
when this place came up for rent
I moved in straight away."

That was two years ago. In
the time since Nigel has given
up medicine - although he
prefers to describe his absence
from the profession as being a
'sabbatical' - and the studio
has jumped from the original
four track layout to a

professional 16 track operation.
(Can you leave off the medical
puns?... Ed.)

"The unfortunate thing is that
because we've upgraded
relatively quickly we've lost
many of our old clients who, for
one reason or another, may
have up -graded themselves and
feel that the old set-up is now
beneath them. We've got to get
those people back again."

Before he gave up medical
practice Nigel financed the
studio from his salary, and all
the money it earned was
ploughed back immediately into
new equipment, or another con-
version somewhere along the
way. The most recent work has
been to reduce the overall width
of the studio by some four or
five feet and build a corridor
down the side: prior to this con-
version it seems that anyone en-
tering the building had to go
through the studio to get to the
control room - not a par-
ticularly practical arrangement.

Selling the old 4 -track equip-
ment gave Nigel sufficient funds
to invest in a second-hand 16
channel Alice studio desk, and
further funds raised from the
bank bought him the MM1000
Mark 2 16 track tape recorder.
"The desk was a little noisy
when we first installed it," he
recalled, "and we had to make a
few minor modifications before
we were happy with it. The main
problem was that it was under-
powered, and its power supply
was an integral part of the desk.
We've added a BGW power
supply - about three times as



powerful - and built it under
the desk so it's separate, and it's
quietened the desk down ad-
mirably." The MM1000 is the
later model and is therefore fit-
ted with varispeed and runs at
15 and 30 ips.

"We've not yet been able to
add the normal range of out-
board gear that you might find
in other studios," Nigel con-
fessed, "but on the other hand
for a 16 track outfit we're pretty
well equipped." There's an EMT
echo plate in a room adjoining
the control room which also
houses the main power supplies
and fans etc., as well as
doubling as a tape store. In the
control room itself Surrey
Sound have installed a Scamp
Rack which at present houses 4
noise gates and 2 compressors,
and there are 2 ADT's on order
which should have arrived by
the time you get to read this.
There's also an Eventide Instant
Phaser, and Dbx compressor.
What about noise suppression
though?

"We don't find it a problem,"
Nigel replied. "Look at it this
way. I've had a lot of experience
with basic 4 -track equipment,
learning all the time how to get
the very best out of its
limitations; loading the tracks as
heavily as possible. When I

moved to 16 track I brought that
carefulness with me, rather than
being blasé about it. We record
at 30ips, put as much level on as
possible, close down unwanted
tracks, and there really isn't a
noise problem at all - and we
do use the noisegates if it proves
necessary which is very rarely. If
we go to 24 track then the
problem will become such that
Dbx or Dolby will become
inevitable, but with the 16 tracks
it just doesn't crop up."

Monitors are Tannoy Lock -
woods, frame standing at the
moment, but there are plans to
build them into the end wall of
the control room. The studio
floor itself is three or so feet
below floor level of the control
room, so there's a relatively im-
proved view through the glass
partition. The studio is big by
anybody's standards, and enor-
mous by most 16 track's. "We
didn't have much acoustic work
to do, as it turned out. Ob-
viously the place was very live
indeed, built as it was as an
auditorium. We just took the
edge off it, and now we get a
pleasantly bright live sound."

The drum booth is definitely
one of the biggest we've ever
come across with plenty of
room even for Billy Cobham to
set up his monstrous kit. Henry
Spinetti has done several
sessions at Surrey Sound and
apparently is knocked out by the

.. Bottom left: the control room
from one angle and, right, from
another.

booth's response, although
Nigel has plans to fill most of the
ceiling space with acoustic pad-
ding to try and reduce the echo.

At present there is only a
grand piano available, although,
as funds become available,
there are plans to bring in a

Hammond B3 and a Fender
Rhodes. Microphones are
mainly Beyer (Nigel's full of kind
words for their handling of
drums), AKGs and Neumann in-
cluding a lovely 10 year old valve
U67 which he swears by for
vocals.

Nigel's experience in the
studio trade has been relatively
short - none of the usual
groundwork in bigger, or smaller
studios elsewhere. How does it
hold itself together then?
"Primarily a combination of
fanatical interest and a fair
proportion of luck. I've a basic
grounding in electronics from A
level at school anyway which
has been of some help; I keep in
touch with all the developments
and usually spend the whole
period of the APRS talking with
everyone and anyone who will
listen. On the luck side, I was
lucky in the first place to find the
building and the overheads are
hardly restricting; I've been
lucky in purchasing equipment,
and in keeping an eye out for in-
cidental materials: for example,
most of the rockwool pads I got
for nothing from another studio
which was moving and throwing
them out: in every success story
you're bound to find an element
of good fortune, and I've cer-
tainly had a reasonable share."

Now, we wondered, what
about the decor? Nigel sighed.
"Well, yes, it does leave
something to be desired - but
it's just been the way we've
developed. If there's a few quid
lying around spare I've always
considered it more important to
invest in better equipment than
to put a coat of paint on the
walls - I suppose that's it in a
nutshell." We're not, as a mat-
ter of fact, implying the studio is
completely derelict - far from
it, and in fairness the morning
we visited was immediately after
an all-night session - but it is
not exactly bright! "As a matter
of fact, now we've built the
corridor and extend the control
room we're probably going to
spend quite a lot of money on
re -decorating. But up to now,
it's been a matter of priorities,
and in all honesty, it's not worth
counting the few who might
have been put off recording here
simply because of the looks."

So what else is there to men-

Att. w. tit

tion? Cost: the basic rate at
Surrey Sound is £18 per hour for
16 track, coming down on a 12
hour booking, with additional
discounts for cash -payments:
and, let's face it, at the price it
hardly matters what the place
looks like, especially as the
equipment is comparable with
any fancy looking 16 track
which charges a good few
pounds more. Accessibility?
Where's Leatherhead? you
might be asking. Well, it's as
easy to get to as anywhere in
the West End where you can't
park! Leatherhead is just off the
A3 - and at night especially,
you could drive to Putney in un-
der half an hour - and from the
south coast it will only take an
hour or so, either up the A3, or
across from the M23 or M25.
Nigel is keen to attract business
away from London, and Beat
sees no reason why he shouldn't
succeed in doing so. The studio
was fully booked for the month
ahead when we visited, so there
are obviously several people
who already are backing Surrey
Sound's success - among
them Arista Records.

"We're doing more and more
albums and singles now" Nigel

explained, "and less and less
amateur demo stuff, although
we can still offer competitive 8
track rates. Obviously I aspire to
a full blown 24 -track outfit, but
not yet. Our intention is to con-
solidate our position at present,
adding outboard equipment as
the money becomes available,
and building a reputation for
ourselves. We've also got a

publishing and production com-
pany based here and it would be
great to put out a chart single or
album using one of our own ar-
tists - but either way we'll be
happy."

So that's Surrey Sound - a
friendly, no -frills, come -as -you -
are studio which, no matter how
you dissect it (I've warned you
about these medical words . . .

Ed), is a place worth a close look
if you're on a limited budget of
any kind, or if your record com-
pany wants a good professional
product without pain. At-
mosphere is super - laid-back
and yet professional at one and
the same time.

Surrey Sound - a different
studio for Beat to visit, and one
which we're exceptionally
pleased to have had the chance
to look around.
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Within eighteen months of opening as a four track demo
studio, we are now a well-equipped 16 -track mastering studio
and continue to expand. Our programme for the latter part of
1977 included increasing the size of the monitoring room by
50% in order to accommodate the new mixing facilities. The
studio includes a comfortable sitting room (with T.V.!) and
kitchen which makes prolonged sessions far less arduous. Our
position, less than 20 miles south-west of London, enables us
to offer very competitive rates for a highly professional
service.

AMPEX MM1000 16 and 8 track
AMPEX AG440 1/2" 4 -track and 1/4" stereo
ALICE 20 in 16 out desk
TANNOY monitors
Neumann and AKG microphones
BROADWOOD grand piano
MASTER ROOM reverb
Studio size: 1000 square feet; capacity: 40
Four separation booths; editing and listening room; kitchen

70 Kingston Road. Leatherhead, Surrey.
Tel: Leatherhead 78855
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MUSIC MART
A PAID, AT -A -GLANCE DIRECTORY FOR
To have your company listed,
contact Howard Rosen, 01-359 5378

AMP & GUITAR SHOPS

BARNARDS MUSIC STUDIOS,
40 Camden Road, Tunbridge Wells,
Kent (0892) 22141

CASSMUSIC LIMITED, 29 South
Street, Eastbourne, Sussex. BN21 4UP
(0323137273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01-640 1870

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
10270) 4779

HUMBUCKER MUSIC, 124c Green Lane
Road, Leicester (05331 769318

J.S.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210

PALL MALL MUSIC, 58 Pall Mall,
Chorley, Lancs. Tel: 02572 71124

POWER MUSIC, 124c Green Lane Road
Leicester (0533) 769318

S.A.I., Regent Street, Coppull, Nr.
Chorley, Lancs. 0257 791645

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686
TELECOMMS, 189 London Road, North
End, Portsmouth 10705) 60036

WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
107831 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham 81 1BE
(021) 643 6545

CUSTOM-BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,
17 Andersons, Stanford -le -Hope, Essex
Stanford -le -Hope 6218
DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham B13
OBT. (021) 777 4971

DISC -CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (0344) 54935
MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsall Common,
Coventry. (0676) 32468

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING

The Cottage Sound Studio, Forres,
Morayshire, Scotland.

DISCO SERVICES

D J ELECTRONICS (HACKNEY) LTD,
83 Queens Road, Southend-on-Sea,
Essex, SS1 1PY. (0702) 353033/4/5

DAVE SIMMS DISCO SERVICES, 1-5
The Grove, Ealing, London W5 5DY 01-
500 0520

S.I.S. (SOUND EQUIPMENT) LTD.,
57 St. Andrews Road, Northampton
NN1 2PB. Tel: 0604 32966

ROGER SQUIRE'S DISCO CENTRES
LONDON
176 Junction Road, N19.
01-272 7474
BRISTOL
125 Church Road, Redfield.
0272 550550
MANCHESTER
251 Deansgate, 3
061-831 7676

EQUIPMENT
HIRE SERVICES

JULIAN'S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5
MAURICE PLACQUET LTD.,
(Colin Barton), 358.360 Uxbridge
Road, Shepherds Bush, London W12.
01-749 3232
TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036

LIGHTING
CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539
LAIR RUST LTD., 7/9 Wood Close,
London E2 01-639 7547

METEOR LITES, 8 Pinnocks Lane,
Baldock, Herts 0462 892121

P.A. SYSTEMS
AXIS SOUND EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 8SE.
0202 38246
CABIN SOUND CENTRE, la/2
Bamborough Gdns, London W12 SON.
01-749 1121
CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.
01 272 3997
GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543
H H.B. P.A. HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,
Middx. Ruislip (71) 73271/36986

HIWATT EQUIPMENT LTD., Park
Works, 16 Park Road, Kingston-upon-
Thames, Surrey. 01-549 0252/3

LIVE WARE, 17 St. Anne's Court,
Wardour Street, London W1V 3AN.
Tel: 01-734 9901/3
MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridge. 0223 40841

R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663
STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. (0257) 421603
SUPERSTITION HIRE, 3 Tumoak
Avenue, Woking, Surrey 04862 65885
E. ZEE HIRE LIMITED, 7.9 Market
Road, London N7. Tel: 01-609 0246

PERCUSSION
INSTRUMENTS

PERCUSSION SERVICES, 17-23 Vale
Royal London N7. 01-607 8383

EQUIPMENT
REPAIR SERVICES

MAURICE PLAQUET LTD.,
(Cohn Barton), 358-360 Uxbridge
Road, Shepheards Bush, London W12
01-749 3232

ALL YOUR MUSICAL NEEDS
AMPLIFICATION

ROKA'S SHOP, 57 Endell Street,
London WC2B 9AJ. 01-240 2610

ORGANS & AMPS
BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,
72-73 Chalk Farm Road, London N.1. 01-
267 5641/2. Evenings 01-340 8105.

SPEAKERS
JOHNSON & JONES (Quality Speaker
Repairs), 66 Dalston Lane, London E8.
01-254 9331.

GUITAR SERVICES
PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101
ROKA ACOUSTIC SERVICES, 67/87
Hampstead Road, London NW1.
Tel: 387 3861

INSURANCE
CANWORTH BROKERS LTD., 43
South Moho° Street, London WIY 1HB
01-408 2272 (10 lines)
GIBSON Et CO. LTD., Inc. Insurance
Brokers, 54 Uxbridge Road, London
W12. 01-743 4834/5
ROGER SQUIRE'S (INSURANCE),
55 Chalbert Street, London NW8.
01-722 1130

LIGHTING EQUIPMENT
FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel: 01-808
8923
CEREBRUM LIGHTING (Sales & Hire), LTD
168 Chiftem Drive, Berrylands, Surbiton,
Surrey KT5 8LS. 01-390 0051

MULTIFORM ELECTRONICS LTD., 22
Portugal Road, Woking, Surrey GU21
5JE 04862 70248

ROGER SQUIRE'S DISCO CENTRES
See our address entries under the
heading Disco Services.

ZENITH LIGHTING, 60 Ifield Road,
London SW10. 01-352 7048

MAIN AGENTS FOR
ALTEC & UNIVERSITY
SOUND
THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN. 01-240 5411

MANUFACTURERS
ELKA-OR LA (UK) LIMITED, 19
Bluebridge Industrial Estate, Halstead,
Essex. Halstead 5325/6

AMPLIFICATION
AFLYN MUSIC, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston -
Upon -Thames, Surrey. 01-549 0252/3.

SOUTHERN MUSIC, 34 Waterloo Road,
Hove, Sussex 0273 733387

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0
WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
10783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01-653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

CABINET FITTINGS
AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. 0582 414297/ 56950

ADAM HALL (SUPPLIES) UNIT 0,
Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal, London N7. 01-607 8383

P/A EQUIPMENT

AMEK, 2nd Floor, Islington Mill,
James Street, Salford, Lancs. 061-834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,
6 Duncombe Street, Bletchley,
Milton Keynes. Tel: 0908 77503
RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye (079 731 2988

SOUNDCRAFT, 5/8 Great Sutton St.,
London EC1. 01-251 3631

SYNTHESISERS

SYNTHESISER MUSIC SERVICES
LTD., 12 Holland Park, London W11.
01-221 5665

MUSICAL INSTRUMENT
SHOPS

Al MUSIC CENTRE, 88 Oxford St.,
Manchester 1. 1061) 236 0340

ANDERTONS MUSIC CENTRE, 5
Stoke Fields, Guildford, Surrey. (04831
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringay, London NI4. 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling, Kent.
01-303 1429/3441

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
0603-23563

CORNELL, J.P., 31 Spring Bank, Hull.
(0482) 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. 102251 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
(032251 22544
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F.D. & H. MUSIC, 138-120 Charing
Cross Road, London WC2H OLD.
01-836 4766.
HALING SOUND, 37 Kings Road, St.
Leonards-on-Sea, Sussex. 0424 42870
KEMPSTER & SON, 98 Commercial
Road, Swindon, Wilts. (0973) 5523/
26375
KENNARD & SONS LTD., 10 New
Rents, Ashford, Kent. (0233) 23226
KITCHEN, R.S. LIMITED, 27-31
Queen Victoria St., Leeds. Leeds 446341
LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough, Leics.
105093)30398
IVOR MAIRANTS MUSICENTRE, 56
Rathbone Place, London W1P 1AB.
01-636 1481
MANUSCRIPT, 107 Friern Barnet Road,
London N11. 01-368 6673
MATTHEWS, 20 The Broadway,
Maidstone, Kent. (0622) 673355
MILTON KEYNES MUSIC, Boogaloo
Basement, 17 Bridge Street, Leighton
Buzzard, Bedfordshire. 05253-66622
MR. BOTTLENECK, 7 Queens Street,
Salisbury, Wilts. 0722 23689
MUSIC EQUIPMENT LTD., 55
Camberwell Church Street, London SE5.
01-701 22 70
NICKLIN & SONS LIMITED, The
Square, Barnstaple Devon. (0271) 2005
NORTHERN SOUNDS, 41 Jane Street,
Workington CA14 3BW. 09004797
NORMANS (BURTON -UPON -TRENT)
LTD., 1 Lichfield Street, Burton -Upon -
Trent (02831 61528
MAURICE PLACQUET LTD., 358-360
Uxbridge Road, Shepherds Bush,
London W12. 01-749 3232
ROSS SOUND HOUSE, 17 Gloucester
Road, Ross -on -Wye, Herefordshire.
(0989) 2431
RUSHTONS MUSIC 28 Oswald Road,
Scunthorpe, S. Humberside.
Scunthorpe 10724) 2400
SANDRA'S MUSIC CENTRE, 6
Allhalland Street, Bideford, North Devon
(023) 722 707
DAVE SIMMS MUSIC CENTRE, 1-5
The Grove, Ealing, London W5 5DX.
01-560 0520
SOUTHERN MUSIC, 34 Waterloo Street,
Hove, Sussex. 0273 733387
CHRIS STEVENS MUSIC CENTRE
LTD., 11 Queens Road, Southend-on-
Sea, Essex. 0702 45451
CHRIS STEVENS MUSIC CENTRE
LTD. 33 North Street, Romford,
Essex. 70 455 42
STRINGS 'N' THINGS, 39 Fleet Street,
Swindon, Wilts. 8793 39304
STROTHERS (ASSOC. RUMBELOVV)
Coronation Buildings, Wallasey Road,
Wallasey, Cheshire. 051-638 3622/9871
DAVID VANE MUSIC, 28 Market
Street, Exmouth. 03952-75246
WAKEFIELD MUSIC CENTRE, 5
Silver Street, Wakefield. 0924 72202
WOODS (PIANOS & ORGANS) LTD.
15/17 Manchester Road, Bolton
BL2 lEH. Bolton 27171. Branches:
Preston 52865 & Burnley 33709

YARDLEYS, Snow Hill, Birmingham.
021-236 7441

KEYBOARD SHOPS

KEYBOARD HARMONY, 82 High
Street, Redhill, Surrey RM1 1SG. 91-
E8821

PERCUSSION SHOPS

DRUM CENTRE, 79 Percy Street,
Newcastle, Tyne & Wear. 0632 27910
DRUMLAND, 75 Lowfield Street,
Dartford, Kent. (32) 24449
ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling,
Kent. 01-303 1429/3441

LONDON DRUM CENTRE, 276
Portobello Road, London W10 5TE.

PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01-607 8383

PROFESSIONAL AUDIO
SUPPLIERS

R.E.W., 146 Charing Cross Road,
London WC2. 01-240 3064/3068
ROGER SQUIRE'S
(STUDIOS DIVISION);
55 Chalbert Street, London NW8.
01-722 1130

RECORDING STUDIOS
The Studios below are listed
under maximum track capacity.

24 TRACK
ABBEY ROAD STUDIOS, 3 Abbey
Road, St. John's Wood, London
NW8. 01-286 1161
BASING STREET STUDIOS
(ISLAND), 8-10 Basing Street,
London W11. 01-229 1229
BERWICK STREET RECORDING
STUDIOS, 8 Berwick Street, London
W1 01-734 1888
CENTRAL SOUND RECORDING
STUDIOS LTD., 9 Denmark Street,
London WC2H 8LP. 01-836 6061
INDIGO SOUND STUDIOS LTD.,
Gartside Street, Manchester, M3 3EL
(0611 834 7001
R.G. JONES RECORDING
STUDIOS, Beulah Road, Wimbledon,
SW19. 01-5404441
KINGSWAY RECORDERS LIMITED,
129 Kingsway, London WC2B 6NH.
Tel: 01-242 7245
MAJESTIC RECORDING STUDIOS
LTD., 146 Clapham High Street,
London SW4. 01-622 1228/9
MANOR STUDIO, Shipton Manor,
Shipton-on-Cherwell, Kidlington,
Oxford. 08675 2128
PEBBLE BEACH, 12a South Farm
Road, Worthing, Sussex BN14 7BA
0903 207744
FTOCKFIELD STUDIOS, Rockfield
Road, Monmouth. Wales 0600 2449/
3625
STRAWBERRY RECORDING STUDIOS
3 Waterloo Road, Stockport, Cheshire.
1061) 480 9711/2

16 TRACK

ANVIL OF DENHAM, North Orbital
Road, Denham UB9 5HH. 01-332 3522
CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DECIBEL STUDIOS, 19 Stamford
Hill, London N16. 01-802 7868,
01-8072146
FOEL STUDIO LTD., Foel Llanfair,
Caereinoin, Powys, Wales 093882
758573
FREERANGE STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608
GROSVENOR RECORDING STUDIOS
16 Grosvenor Road, Handsworth
Wood, Birmingham B20 3NP.
021-356 9636/7
HORIZON STUDIOS, Horizon House,
Warwick Road, Coventry CV3 6QS.
102031 21000
K.P.M. STUDIOS LTD., 21 Denmark
Street, London WC2H 8NE.
01-836 6699
LEE SOUND STUDIO, 158
Wolverhampton Road, Pelsall, Nr.
Walsall. 0922 6R2 -M/682961
ORANGE STUDIOS, 3-4 New
Compton Street, London WC2. 01-836
7811/3.
R.G. JONES (OF MORDEN) LTD.,
Beulah Road, Wimbledon, London
SW19. 01-540 4441 & 01-542 4368

MAGRITTE STUDIOS, 15 Holloway
Lane, Harmondsworth, West Drayton,
Middx. 01-897 9670.
PLUTO STUDIOS, 3 Waterloo
Road, Stockport, Cheshire SK1 38 D.
(061) 477 0434
PYE RECORDING STUDIOS, ATV
House, Great Cumberland Place,
London W1. 01-402 8114/7.

RIVERSIDE RECORDING STUDIOS,
78 Church Path, (Fletcher Road),
Chiswick, London W4. 01-994 3142

SEPTEMBER SOUND STUDIOS, 38
Knowl Road, Golcar, Huddersfield, HD7
4AN (0484) 658895/6

SPACEWARD SOUND SYSTEMS, 19
Victoria Street, Cambridge, CB1 1JP.
0223-64263 (Between 10 am and 2 pm)

T.M.C. RECORDING STUDIO,
118 Mitcham Road, London SW17.
01-672 4108
T.W. MUSIC, 211 Fulham Palace
Road, London W6. 01-385 4630.
GOOSEBERRY STUDIOS, 19 Gerrard
Street, London W1. 01-437 6255
01-734 2257

8 TRACK

BIRD SOUND STUDIOS, Kings Lane,
Nr. Stratford -Upon -Avon, Warwicks.
(0789) 85705 & 107891 3081

QUEST STUDIO, 71 Windmill Road,
Luton, Beds. 0582 414297/36950
CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DE WOLFE STUDIO, 84 Wardour
Street, London W1V 3LF. 01-439 8481

FAIRVIEW MUSIC, Great Gutter Lane,
Willerby, Hull, N. Humberside HU10
6DW. 10482) 653116
FREE RANGE SOUND STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608

IMPULSE ORGANISATION. 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (06321
624999

LEADER SOUND, 209 Rochdale
Road, Greetland, Halifax, West Yorks.
(04227) 6161
MILNER SOUND LIMITED, Studio
117c Fulham Road, London SW3.
01-589 6477
SUN RECORDING SERVICES LTD.,
34-36 Crown Street, Reading, Berks.
0734 595647
TELECOMMS RECORDING STUDIOS,
189 London Road, North End,
Portsmouth (0705) 60036

4 TRACK
D.T.S. RECORDING, 16 The Broad-
way, Maidstone, Kent. (Maidstone)
670 326 & (Medway) 401 467
GATEWAY STUDIOS, 162a Balham
High Road, London SW12. 01-673 7316
SAMMA STUDIOS, 90 Lots Road, London
SW10. 01352 4136
SEPTEMBER SOUND STUDIOS,
38 Knowl Road, Golcar, Huddersfield.
Tel: 0484 58895/6

MOBILE
JET MOBILE, 8 Bell Meadow, Sutton
Road, Maidstone, Kent. Maidstone
57967

ISLAND MOBILE, 8-10 Basing Street,
London W11. 01-229 1229 Telex:
12421

RECORD PRODUCTIONS

IMPULSE ORGANISATION, 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (06321
624999

LOOK RECORDS LTD., September
Sound Studios, 38 Knowl Road, Golcar,
Huddersfield HD7 4AN
0484 658895/6

SUN RECORDING SERVICES
LTD., 34-36 Crown Street, Reading,
Berkshire. 0734 595647

STORM RECORDS, Pressings, sleeves.
(Studio facilities available). Music
publishing and songwriting services.
S.A.E. 133 Park Road, Blackpool.
Tel: 27357

DEMOS FOR
SONGWRITERS (8 TRACK)

CARR EA MUSIC, 46 Farndish Road,
I rchester, Wellingborough, Northants.
NN9 7EE. Rushden (09334) 56520

REHEARSAL STUDIOS

FARMYARD REHEARSAL STUDIOS,
White Line Road, Little Chalfont,
Bucks. 02404 2912
HOLLYWOOD STUDIOS, 38-40 Upper
Clapton Road, London E5 8BQ: 806 1121
MAURICE PLACQUET LTD., London
Studio : 01-749 3232. Pinewood
Studio : 0753 654571

RIDGE FARM STUDIOS, Capel,
Nr. Dorking, Surrey.
10306)711571/711202

SOUTH LONDON STUDIOS,
Basement 5, Bridge Parade, Waddon
Road, Croydon, Surrey. 01-689 9310
01-688 1056

TRACKS REHEARSAL STUDIO, 110
Churchfield Road, Acton, London W3.
01-993 0751 & 01-992 9061

SOUND HOUSES

FENDER

SOUND PAD MUSIC CENTRE, 64
London Road, Leicester. (0533) 20760

H/H

JOHNSON'S MUSIC (SOUNDAROUND)
LTD., 227 London Road, Sheffield.
S24 NF 107421 53127

TOUR SERVICES

LIGHTING & SOUND
HIRE

ENTEC LTD, 90 Wardour Street,
London W1 . 01-903 5790

FLASHLIGHT & SOUND GmbH,
Bussestrasse 11, 2000 Hamburg 60,
West Germany. 010 494 05115527/68
Telex : 12421

RAINBOW PRODUCTIONS, 7/9 Wood
Close, London E2. 01-739 7543

BACKDROPS, GRAFIX, 22 Manor Farm
Drive, Swinton, Mexborough, South
Yorkshire, S64 8JB
070988 5705

WHOLESALERS

CLEARTONE MUSICAL INSTRUMENTS
LTD., 27 Legge Lane, Birmingham 1.
(021) 236 6100

WOODS (PIANOS & ORGANS)
LTD., 15/17 Manchester Road,
Bolton BL2 1EH. (0204) 27171
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Personal Ads

Would you like to buy or sell any musical instruments? Join, or find a member for, a group? Find a songwriting partner? If so,
send your request to Personal Ads, Beat Instrumental Songwriting & Recording, 1B Parkfield Street, London, N1 and
we'll do our best to include it as soon as possible. Remember, Personal Ads are completely FREE OF CHARGE!

LYRIC WRITER laged 211 seeks talented com-
poser for new songs. All types of lyrics written,
all kinds of melodies needed - pop, soul, rock,
ballads, etc. Sheila White, 28 Marigold Crescent,
Dudley, W. Midlands.
BASSIST, 18 seeks hardworking group into
popular rock, funk and disco. Contact D. A. Jor-
dan, 91 Wolsey Cres., New Addington,
Croydon.
LEAD GUITARIST would like to join/form band
in North Liverpool/West Lancs area. Into
Colosseum II, Focus, etc. If interested phone
Tony on 051-5269092.
GUITARIST, 30, seeks work East Lancs area, ex-
perienced in most styles, good gear and own
transport. Influences include Shadows, Eagles,
Country rock, etc. Would consider forming
something with reliable, competent people. Ring
Terry Ball, Accrington 34551 office hours.
UNTOUCHED OVATION Glen Campbell 6, new
£400 + , accept best offer £250+ . Also new con-
dition Orange 120 graphic top £120 o.n.o.
Unused John Birch J1 Custom electric new
£360, accept best offer £250 + . Di Marzio S D
humbucker unused £30 o.n.o. Big Muff as new
£10. Stan Tunnicliffe, 25 High Street, Grimethor-
pe nr. Barnsley, S Yorks.
SCOTS GUY living in Manchester has lyrics for
possible theme tune for Scotland in Argentina

this summer. Need melody writer and publisher,
preferably in Scotland. B. Kincaid, 28 South
Drive, Chorttonville, Manchester 21.
DRUMMER, BASSIST, keyboards wanted for
Miles Out. Phone Andre at 01-845 2988 (Hayes).
SO YOU THINK your voice is as good as Robert
Plant or Ian Gillen, have the looks of a superstar
and are under 20. We want to hear from you.
Ring Teg or Nigel, Malvern, Worcs. 64459.
DRUMMER & RHYTHM guitarist urgently
required to join bass and lead guitarist with view
to forming pro rock band. Must be good, work
hard. No timewasters. Please apply to Kevin
Poole, 7 Street Close, Carlton, Beds.
BASS/ACOUSTIC GUITARIST wants to
join/form Irish traditional band. Pro and semi -pro
musicians preferred. Phone 01-248 0802 - Clan-
cy.
GUITARIST, ambitious guy 17 + seeks full time
group, wants to turn pro. Available immediately
for gigs. Interests - Thunders, M. Jones, new
wave band, looking for similar group with same
prospects, pref. in North London area. Contact
Dave 807 5917 day, 886 6356 evenings.
TWO HUMAN GUITARISTS require intelligent
bass player, drummer and vocalist to contribute
and generate original material for subtle rock
band. Have adequate gear and academic com-
mitments. Wakefield (92) 257143.

DRUMMER aged 17/18 requires band, or
musicians wishing to form band in or around
Wakefield area. Must be mature, ambitious and
willing to practice hard. Contact Carole now at
Wakefield 65204. No time wasters. Excellent
prospects.
HEAVY METAL BAND require aggressive drum-
mer vocalist. Must be 16-20 and very dedicated.
Own material. NO PUNKS. Birmingham area.
Simon 021 475 2609.
BASS GUITARIST urgently required for semi-
pro folk rock band based in Folkestone. No time
wasters please. Tel: Tony, Folkestone 77118 af-
ter 7.00pm Wednesday evenings only.
SONGWRITER seeks group to promote songs
already written. Twenty compositions in hand.
All letters welcome, will be answered. Signed
contract with top publisher. Any evening after
6.00pm. Duke Gentry, 115 Gander Green Lane,
Sutton, Surrey.
COMPOSER/KEYBOARD PLAYER offers
manuscript service for groups/musicians who
compose their own music but cannot write it.
Also arrangements. Tapes may be sent.
Professional service. 5 White Horse Drive,
Preston, Weymouth, Dorset.
WANTED Fender Precision neck. Korg tuning
trainer and any Fender amp. (Any condition even
for spares). Cash given, please write. C. Wilson,

27 Albourne Close, Brighton.
FOR SALE. Hagstrom F100 bass guitar, maple
neck, cherry red 1973. £50. Also Gibson, Fender
or Guild F40 or F50, 6 string acoustic guitar. Con-
tact Mr. S. D. Frank, 88 Garth Six, Killingworth,
Newcastle.
FOR SALE Watkins new Super IC model echo
unit, (4 inputs) £80 used only twice. Tel: Glossop
4114 after 6pm and ask for Sharon.
HOFNER VERYTHIN, cherry, Bigsby, old, £75.
Hofner Congress sunburst, £65. Both im-
maculate collector's items. Wivenhoe, Essex,
tel: 3444.
GOOD VOCALIST required (preferably with
some guitarwork I, male or female. To work clubs
and pubs in the Ewes area with guitarist with ex-
cellent gear and fair experience. Phone Doug -
daytime 01-930 9292 - night Brentwood 221538.
WANTED - Guitarist or keyboard player to join
rock band. We have our own equipment in-
cluding transport and rehearsal rooms, but we
would be willing to travel within an 18 mile radius
if necessary. Steve, 14 The Vineyards, Ely, Cam-
bridgeshire.
DRUMMER wanted to complete ambitious
young five piece rock group, amateur at the
moment. No experience needed but must be age
14-17. No punks please. Ring Tony on 01-590
6566 (E. London/Essex area).

DAVE Farlyspicato
FLETT bought the only strings he'll play.

strings -sounds
sensational in
The Earthband
Available from
your dealer now.
General Music Strings,
Treforest, Mid -Glamorgan.
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BEAT INSTRUMENTAL'S EQUIPMENT PRICE GUIDE
Please note that all recommended selling prices include the appropriate rate of VAT unless marked EX VAT alongside
the manufacturer's name.

Whilst every effort is made to ensure that all prices listed are correct at the time of going to press, they may vary accord-
ing to the sales policy of each individual retailer. We do advise you therefore to check with your local dealers before
making any final decisions. Manufacturers are requested to inform us of all price changes as soon as possible.

GUITARS

BALDWIN
GRETSC H
Broadcaster (solid) 48302
Broadcaster (hollow) 531.84
Broadcaster (bass) 48302
Country Club, s

burst. 589.39
Country Club, nat 58939
White Falcon.. 96953
White Falcon, stereo 1007.89
White Falcon. single

cutaway. 821.31
Roc Jet, black..., 483.02
Roc Jet, red 448.14
Roc Jet, walnut. 57893
Country Roc. 578.93
Tennessean, cherry 53184
Nashville, red 60508
Country Gentleman,

walnut 62949
Super Chet, walnut 84572
Super Chet, red. 845.72
Super Chet w/Bigsby 89500
Super Axe . 678.00
Atkins Axe 532.00
Corvette II. 30500
Deluxe Corvette 340.00
Roc 1 . 281.00
Broad Kaster hollow

body. 55500
Broad Kaster hollow

-red.. 53900
All Prices include Case.

BOOSEY Et
HAWKES
DI GIORGIO (BRAZIL)
No 16 Signorina 69.72
No 28 Classico 8320
No 36 Bel Som. 123.88
No 30 Amazon. 96-76

TAKEHARU
GT30A small. 100.44
GT3OB small. 100.44
GT85 full size 5859
GTI 20 full size. 6949
GTI 80 full size. 85.37
WT100 jumbo 6361
WT200 jumbo 89.56
WTI00-12 jumbo.- 70.31

VEGA
V244.. 16000
V445. 17000
V445-12 str 19000
V446.. 170.00
V646.5.. 335 00
V845.. 22750
2052M case 5900

CRS/ARBITER
(EX VAT)

FENDER
Electrics:
lazzmascer. 374 89
Jaguar. 36740
Stratocaster w trem 323 25
Stratocaster 14H w

crew. 364 90
Stratocaster n1/fleck

w. trem. 34991
Stratocaster L/H m/

neck w. trem. 391 56
Stratocaster. 291 59
Stratocaster L/H 331.58
Stratocaster mineck 31639
Stratocaster n1/fleck

L/H. 358.24
Telecaster CI 346 58
Telecaster dil L/H 379 91
Telecaster Custom 283 26
Telecaster Custom

14H. 316.59

Telecaster Custom
m/neck 30992

Telecaster Custom
L/H m /neck 34(57

Telecaster Std 25826
Telecaster Std L/H_ 27993
Telecaster Std m/

neck 28326
Telecaster Std L/H

m/neck 30659
Bronco.. 17996
Musicmaster (3997
Mustang. 19161
Mustang 04, 206.62
Mustang m,,neck 216.61
Mustang L,.H m /neck 231-60
Semiacoustics:
Telecaster Thinline 338.24
Telecaster Thinline

L/H. 36658
Starcaster case.. 496-54

Basses:
Jazz. 32491
Jazz m/neck 34991
Jazz L111. 356-58
Jazz L/H rn neck 383.24
Telecaster 27660
Precision__ 269.93
Precision narrow

neck 27993
Precision fretless 269.93
Precision m/neck 29492
Precision narrow m,

neck 306 59
Precision 1../1-1 291.59
Precision L/H m/

neck 316.59
Precision fretless L/H 291.59
Precision L/H ml

neck 316.59
Mustang. 206.61
Musicmaster 124-96

Acoustics
F.C. 101 4006
F.C. 10 44-33
F.C.20 55.41
F.C. 30 6650
F.C. 40 73.32
F15. 51.45
F 25. 5627
F 35 6309
F 45. 64.80
F 55 12 -string 7843
F 65. 7843
F 75. 9890
F 85. 12958
F 95. 165.39
F 80. 100.60
F 115 242.11

CHAPPELL

Classical:
C.I00
C.101
C.102
Steel strung
C.200
C,201

33 00
39 00
45 00

45.00
57.00

CLEARTONE

MELODY
1200 i 2/s Folk
1250 12/s Folk Elec
st'111 Folk.
525 Folk Elec.
325 Folk.
460 Classic.
450
350
600
1300

MIAMI
FT) Elec.
FT2 Elec

34.86
43.72
30411
38.10
13.00
29.95
21.82
15.34
34.48
39.38

25.36
29.93

FTI Bass. 32.64 2375 Rocketman
TANTARRA Maple fb.
4195 Classic 18.28 2375W Rocketman

White..GUYATONE 2375L Sunburst I h
HG91 Steel 20.66 HG188C Steel
HG 306 Steel 55.52 2375N Rocketman
HGI88C Steel 85.72 Natural
KLIRA 2375 Ash
Westbury Jumbo -...64.79 2375B Rocketman
310 Electric 64.79 black
360 Bass 68.20 2655ZB Rocketman
Blue Hill 6 37.16 Zebra.
Blue Hill 12 62.17 2656ZB Zebra bs.....
SM8 Solid 80.13 2375W Twin Gemini
SM9 Solid 90.58 6'12.
Westside. 113.81 2407 Twin Gemini
SMI9 Bass. 97'18
355 Bass 7587
149 Classic. 2762
C.M.I.
CMI Custom VI.
SMI Custom IV
CMI Salisbury
5025
SGIOB.
ST300.
HASHIMOTO
G100
G130
0160
0200
G250

10996
122.76
109.96
45.66
44.52
67.49

38.73
44.18
51.42
57.79
68-68

J. T. COPPOCK
ANTORIA
2355 Big Jack S.Ac.

Sunburst.
2355M Big John S.Ac

Maple
2357 Mt. Strad Violin

Bs
2350 Memphis

Custom.
2350 Memphis std
2350L Memphis std

2351 Memphis d.1
2351 DX Memphis d 1

2351 Memphis Ori-
ginal

23421V Memphis
2341 Memphis ctm

d I..
2343 Memphis Jun
2337DX Memphis jun

d I.
2350 Memphis white
2405 Custom 74.
2451 Memphis Oldie
2350B Memphis bs
2660 Memphis Vine
24v8 Memphis Spcl
235ICH Memphis

Cherry.
2675 Custom 76
2354 Woodstock
23545 Woodstock std
234551. Left -Hand
2377 Woodstock pro
2383 Woodstock ctm
2338 Woodstock std.
2347 Woodstock jun.
2394 Woodstock nat
2345 Woodstock

white
2354B Woodstock bs.
2354LB Woodstock

long bs
2352 Clipper .
2352M Clipper di
2352 Custom.
2353LDX Clipper

long bs black
2368 Clipper Fireball
23658 Dixie bs.
2365BL Dixie bs
23668 Marksman
2366FLB Fretless bs

173.00

190- 00

88 00

136-00
132.00

144 00
136.00
I4800

141 00
17000

154.00
159-00

173.00
144.00
208.00
190.00
143-00
150.00
157 00

136-00
430.00
33 00
27 00
35 00
41 00
51 00
06 00
28 00
42 00

40-00
30 00

40-00
92 00
08 00
21.00

06 00
22 00
38 00
45 00
32 00
32 00

143 00

186 00
188 00

250 00

260.00
2376 Dixie Fireball bs 56-00
2386 Memphis ctm

d I . 54-00
2386L Left -Hand 75-00
2384 Clipper Ash 50.00
2385 Clipper Ash bs , 71.00
2370 Semi -Ac Id 39.00
2371 Semi -Ac bs 4100
2374 Semi -Ac Id 54.00
2395 Semi -Ac nat 3200
24098 bs. 60.00
24096W bs 67 00
2387 Custom Vulcan 98.00
2387CU Vulcan bs 210.00
2348 Phoenix 207 00
26175 Artist..nat 231 00
2459 Venttirer 222 00
2469 Vulcan II 223.00
2683 Solid special 232.00

ANTORIA WESTERN
FOLK
698E Gt. Western

elec 104-50
684E Super Electric 121.00
698 Gt. Western ibo 120-00
698M Gt, Western

maple. 137-00
698BK Gt. Western

Black,
693 Gentleman Jim

120 00

107.00
684/12 Super Jumbo 104.00
684BLK Black 97.00
683 Super Jumbo.-- 85.00
684'61. Left -Hand 97.00
628/12 Californian

jumbo. 86-00
628 Californian jbo 78.00
62 Bronco fk...... 44.00
627 12 Bronco jbo 71.00
627L Left -Hand. 7200
642 Folk. 144-00
670 12 str., 133-00
699 Blonde 116-00
697 Tennesse 6 125-00
695 Nashville 6 92-00
758 Gt. Western

Artiste jumbo 100.00
670 12400
952 Astoria Vintage

jbo 8200
684/6 Super Nash

ville. 9400

CIMAR
904 Black 2pu.
904S Sunburst 2pu
908 Bass 2pu. ,

940 Sunburst 3pu
940W White 3pu
940 Ash 3pu.
941 Cherry Jun 1 pu
942 Walnut 2pu
944 Walnut 2pu
949 Stereo bs 2pu
950 White
951 Cherry,
952 Bass

8300
82 00
85-00
91 00
9100
96 00
75 00
75 00
82 00

15900
113 00
112.00
109 00

ANTORIA CLASSICAL
2855 58 00
2841 51 00
2840 49 00
2839 42 50

TAMA GUITARS
144.00 3563 Western 299-00

3568 239-00
152.00 35605 225.00
140.00 35585. 218-00
85.72 35615 212.00

3566 19800
155.00 3565 18500
182-00 35555 157-00

3557:12. 214.00
3560 12 236.00
3550S Classical. 163-00
3551 Classical 230.00
3570 202.00

DOBRO GUITARS
1000 800.00
36 285-00
33D. 25000
33H5 250.00
60SS 205.00
60S 205.00
Dobro Mandolin 200.00
HAWAIIAN
2390 Guitar only 38.50
2391 Outfit 117.00

FLETCHER,
COPPOCK Et
NEWMAN
HAGSTROM
0110/1 Swede, Nat
0111 /M Swede, Blk
0112/P Swede, Chry
0136/1. Swede, White
0127/1 Swede, Bs,Nat
0128IM Swede,Bs,Blk
0129/P Swede,Bs,Chy
0113/S Scandi, Nat
0114/V Scandi, S'brst
0115/Y Scanbass,Sbrt
0116/B Scanbass, Nat.
0126/G Scanbass,Chy
0137/0 Scanbass,Fret-

less Natural 325.00
0138/R Scanbass,Fret-

less Cherry . ..... 325.00
0121 /R Special,S'brst 225.00
0122/U Special, Chry 22500
0118/H Viking, S'brst 285.00
0119/K Viking, Chry 28500
0120/0 Viking, Nat 28500
01311W Viking, Bub

Inge. 315.00
0117/E Jimmy, Oval

Hole, Natural 365.00
0123/X Jimmy, Oval

Hole, Sunburst 365.00
0124/A Jimmy, 'F'

Hole, Natural 365.00
0125/D Jimmy, 'F'

Hole, Sunburst 365.00
0130/T Patch 2000,

Natural.. 1295.00
0132/Z Patch 2000,

Cherry. 1295.00
0140/Y Patch 2000,

Bass, Natural. 1295.00
0141113 Patch 2000

Bass, Cherry. 1295-00
0142/E Hagstrom

Western 6-st. 265.00
0143/H Hagstrom

Western 12-str 32000
KENT GUITERS
0038/N Classical
0039/Q Jumbo.
0010/U Jumbo
0041 /X Jumbo

325.00
325.00
325.00
325-00
350.00
350.00
350.00
299.00
299-00
325.00
325-00
325.00

25-50
34.95
39.95
3765

LORENZO GUITARS
0016/X Classical 2150
0027/F Classical 23-95
0017/A Classical 28.95
0018/0 Classical 34.65

0099/U Classical
0053/1 Classical
0026/C Folk
0019/G Folk
0191 /A Jumbo, Black
0054/L Jumbo
0055/0 12 -string
0192/0 Jumbo
0193/G 12 -string

2995
44.50
24.50
34.95
49.95
48.75
53.25
55.75
59-95

RUIZ SEGURA
GUITARS
0198/V Spanish . 47.95
0199/Y Spanish . 68.95
0200/I Spanish 89.95
COLUMBUS JUMBO
GUITARS
0062/K Jumbo 63.75
0033/Y 12 -string 66.50
KIMBARA GUITARS
0022/Q Classical 43.95
0023/T Classical 4695
0058/X Classical 49.95
0059/A Classical 57.95
0001 /D Classical 66.95
KIMBARA MAESTRO
GUITARS
0045/1 Concert Class. 8650
0025/Z Concert Class. 88.95
0046/M Concert Class. 11100
0009/13 Concert Class. 146.50
0047/P Concert Class. 167.00
0085/0 Concert Class. 268.00
KIMBARA GUITARS
0002/0 Folk 49.95
0006/5 Jumbo 61.95
0008/Y Jumbo 8295
0007/V I2-st lbo 65.50
0024/W 12-st Jbo 83.95
0324/I Jumbo Case 28.95
0344/S 12-st Case 29.50
KIMBARA MAESTRO
GUITARS
0048/S Folk 87.50
0049/V Jumbo 07.50
0050/Z Jumbo 26.50
0051 /C Jumbo 6-st 7395
0052/F Jumbo 12-st 25.00
KIMBARA GUITARS
0031/5 Elec 6-st. 59.95
0032/V Elec 6-st 69-95
0034/B Elec Bass 72.95
0029/L Elec 6-st. 59.95
0030/P Elec 6-st 59.95
SATELLITE GUITARS
0065/T Elec 6-st 39.50
0066/W Elec Bs. 43.50
009710 Elec Bs. 56.95
0095/1 Elec 6-st 59.95
0296/L Elec 6-st. 59.95
0098/R Elec 6-st 69.95

COLUMBUS GUITARS
0014/R Elec 6-st 8995
0015/U Elec 6-st 89.95
0003/1 Semi-Acc 71.50
0004/M Elec 6-st 70.95
0011/1 Elec 6-st 92.95
01940 Elec 6-st 114.00
0005/P Elec Bs 73-75
0010/F Elec Bs 8495
0195/M Elec Bs. 105.00

KIMBARA BANJOS
0217/1 Folk Banjo-- 63-95
0219/0 Tenor Banjo . 54.95

99.95
12795

0218/L Folk Banjo
0230/X Folk Banjo
KENT BANJOS
0228/Q Folk Banjo
0229/T Tenor Banjo
MANDOLINS
0285/X Mandolin
0207/D K. Suzuki

Mandolin
0208/G K. Suzuki

Mandolin
0206/A Columbus

Mandolin

53.95
45.95

19-25

40.95

53.75

39.95
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G.M.S.

PICATO STRINGS
E577 elec
UL77 Rock & Roll
77 It. gauge, elec
P750 med. gauge,

elec.
735L Bass, round

wnd..
73551 Bass, round

wnd.
736L Bass, nylon wnd
736M Bass, nylon

wnd..
738L Bass, flat wnd
738M Bass, flat wnd
727 'Gold', Folk
P727 'Gold'. C& W
P12 'Gold', 12-str
76 'Gold'. Classic

(sets)
1.88
2.00
2.00

GUILD EX. VAT

2.25

Classic:
MKS Rosewood 593 28
MK4 Padouk 355 99
MK3 Mahogany . , 269 67
MK2 Mahogany, 212 16

HOHNER

MORIDAI RA
5.43 842 Classic. 5795

845 Classic 70.45
4.90 843 Classic. 59-85
5.43 846 Classic. 83 05

847 Jumbo. 77.25
5.43 848 Jumbo. 9870
5.43 850 Western. 121.10
4'90 855/F301 Folk. 72.65
2.23 856/F303 Folk 82-10
3.22 851 jW6I 3 Western T.B.A
3.67 852/VVEI030 Jumbo
1.78 with pick-up 104.58

8704 12 str. 127.40
8702 12 str. 95.50

AA Artist Award.. 1070-94
X-500 S -Ac 2 p/u 749.64
X-175 S -Ac 2 p/u 517.61
CE -100D S -Ac 2 p/u 44621
SF -6 Starfire Six 671-12
SF -4 Starfire Four 410-52
SFB-2 Starfire Two Bs 374-85
S300 Solid 2 poi 310-57
5100-5 Standard

Solid 2 p .u. 310.57
SIOOSC Hand -carved 35343
S-90 Sclid Double

235.62
5.50 Solid I p u 185.63
11-75CS Solid 2 p u

I c:away. 392-66
M7505 Gold hard-

ware.. 424 82
M-130CS Solid 2 p, u

2 ciway ......... 399 81
8307 Long scale... 314 15
8301 As above I p.u. 257-04
.15131. ...... .... 299.8b
JSB2C Carved.. 342-71
Acoustic:
D55 -NT TV Rose-

wood Dread-
nought 546 58

050 -NT Bluegrass
Special Rose
Dreadnought 449 47

D44MBL Bluegrass
Jubilee Maple
Dreadnought.. 417 09

G-41NT Jumbo 17"
Body D/nuoght. 41351

G875NT f Size 15"
Body Dmought. 377.56

G-37BL Arched Back
Maple D. nought 348 78

D-40NT Bluegrass
Jubilee Mahog.
Dinought 348 78

D-35NT Bluegrass
Dinought Nat 302-05

D55SB Spruce 546 58
D44MNT Nat 417 09
D40513 Spruce . . 348-78
D4OCNT Cutaway. 399 16
D -40C Nt Florentine

Cutaway... -., ,-.399 16
D -25M Bluegrass

Mahogany
nought.. 258 90

Jumbo & Folk Acoustic:
F-5ORNT Navarre

Rosewc od 17" 683.16
F-SOSB Navarre

Maple 17" lbo,
Si burst.. ....... 546-58

F-40BL Bluegrass
16" Folk. 395 50

F-30NT Aragon 15,1

Folk Nat. 266 09
F-30SB Aragon 15k

Folk, Srburst. 266 09
F30 RNT Smaller__ 485.43
F-20NT Troubadour

13f Folk. Nat. 212.16
F508L Blonde 546 58
F4ONT Spruce Mahog 39550
F3ORNT Small 485.43
BSONT Acoustic bs 539.35
Twelve -String:
F-512NT Custom

Rosewocd 17" .12-o. 715.56
F-4 IBL Custom

Flamed Maple 17"
Jbc 643-64

F-212XLNT Extra
Large Mah g 17"
lbo. 471-06

F2I 2CNT Cutaway 45668
F-212NT Mahogany

16" Folk, 402-71
F-112NT Standard

15k Folk, 312-82
G-312NT Rosewood

16" D/nought. 485-43
G-212NT Mahogany

16" D /nought 402-71
Acoustic Bass:
BSONT 539.35

BW650 9 str. 192.00
W6215. 245.95
W611. 31230
W610. 199 75
W620. 179 05
G212 103 60
0214 131 15

MUSIMA
161 2N Acoustic 19.95
16125 Acoustic 19-95
730 Classic. 25 95
731 Classic. 27-75
732 Classic. 32-50
736 Classic. 63-55
737 Classic. 78 50
738 Classic. 96.50
500. 12-95

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric-elec; custom-

ctm; semi-acoustic-s/ac; organ-org;

professional - pro; standard - std;
acoustic - ac; folk - fk; bass - bs;

string-str; de luxe-d/I; jumbo-jbo;

piano-pno; left hand--I/h; scale-sc;

case - cs; banjo - bjo; monitor mt

HLP2BS. 69-00 Twin necks from 600-00
HLP2B 69-00 Cases from 45.00
HLP2N. 75-00
EB51 I. 43-00
HEP5002. 69 00
H 1B2S. 77 00
HRB2S 94.00

IVOR MAIRANTS

MARTIN
D.18 375.00
D.28 485 00

MORIDAIRA BANJOS D.35 500-00
FB IR 4 -String.. 6095 D.12-28. 50000
FB 2R 5 -String. 60-95 016NY inc case. 35000
GB I 62.85 0.41 inc case. 85000
C -7D Baniz case 28-35 0021 inc case 50000

D.45 1150 00

AROSTEGUI
4150 No. 2. 2400
41'50 No. 4. 26-00
49.05 28.00

MORIDAIRA
MANDOLINS
MD 20..
MD 30
MD 100....
CO NCERTER
SK612N
CKIOON. . .

SK 6I4N Concert.
GK 200 Concert
WK599SH
WK 599 Pao.
WK 588. .

FK288.
WK0030..
FK 799 Folk

17 90
25 85
23 70
32 80
47 80
44 45
31-65
31 05
50 80
42 45

CALABERT
OS.. 2000
A. 22.50
B. 2600
C. 33-00
Palosan to inc rase.. 100 00

M ITS U MA
1G.101 21 00
1W304,12.. . 40 00
1W305, 12. . 45 00
1G 102 . 28 00
JG.I 03.. 32.00
1C.42 35-00

HORNBY-SKEWES JC.43. 4800
JC.45 Inc case 10000
JC.46 inc case,. .. 120.00
03.. 80.75
JF.201. ....... .... . . 19.00
IF.202, 22 50
IF .203. ... ...... . 27.50
JVV.303 30-00 G

lROQUESTYLEHowardRoberts6er ts 845 00
203,7 57-00 SAKURA00 1263 00
437 86-50 CI 14B. , . ...... 20-00 L5CES.. 1386-00
342N. 109.50 CI I 3A 18-00 Johnny Smith DN73.00410.. 129.50 LS26D...

6500 2 p; u, Nat. 1453.00
LS265

KASUGA ACOUSTICS LS26 5500 Johnny Smith D, S;b. 1453 00
GIOOL.. 5400 LS26DS, 78 50 Johnny Smith N,
0200 6900 F.339R 42-50 I piu 1407 00

F140 68-00 MD.25. 3950 Johnny Smith, S(b. .. 1407 00

0200 71-00 CI 32S, ........... ,..., 45-00 Super 400 CES, Nat.. 151400
T250 (12-stri. .... 81.00 Cl 365. ......... .... 74 00 Super 44 CES. S,b. . 1316.00

D350 106.00 TG.I O. 27-00
Byrdland, Natural... 109800

HC40.. 155.00 TG.20 30 00 L -5C, Single Cut-
HC600. . .... , 207-00 18.24 .......... 69 SO

away Acoustic Nat 1078-00
Otfit,

KASUGA ELECTRICS .113.24DN.. 85-00 Super 400 C
Single Cutaway

159-00 175DC in case . .... 95.00 Acoustic, Nat. 1215 00
LG380B 174-00 I 75DG in case.. 110.00 ES -175D. 613.00
SE480S 17900 ORFEO ES -345 TD, Cherry 673 00
LG770V 23900 DC.101 25 00 ES -345 TD, Sib. 698-00
EB750S. 235-00 DC.I 03 30-00 ES -345 TD, Walnut.. 673 00
LG480S, 181-00 DC.I 07.. ....... ...... 35.00 ES -355 TD-SV... ...... 875.00
SE600N. 19900 DC.110 3750 F5-335 TO, Cherry. 52900
SA600. 19900 DC.I 12 42-50 ES -335 TD, S(b.. ...... 555.00
P8420. 17900 TAKAMINE ES -325 TD 446-00
J HS ELECTRICS DC.125 88-50 Les Paul Recording
LP62B. 89-00 C I 28. SO 00 White.. 612 00
MR26 109.00 C I 32S. 60 00 Les Paul Recording

HONDO ACOUSTICS C 136S. 90 00 Nat,
Les Paul Triumph BsH9ON..2200 NORMAN White.. ....H308A 26-50 B.55 27500 Les Paul Triumph BsH3 10A 3400 B.50 20500 Nat.H3 I6A 38.00 B.30 150 00 Les Paul Custom,H330A 44-00 Spec Edition. 120 00

H 1 30A 35-00 B.20 100.00 Ebony,
Les Paul Custom,H155A 39-00 13.55-12, ..... .. ....... 310-00 White.. 679-00HIS5B 41-00 13.50-12. 255-00 Les Paul Custom,H156A 52.00 8.20-12.. 120-00 Cherry. 644-00H180A 44-00 Les Pate CustomH160A 47 00 Wine. 62200

H1200N . 6700 JOHN BIRCH Les Paul De Luxe,
HON DO ELECTRICS Gold.. 505-00
EG502 43-00 (EX. VAT) Les Paul De Luxe,
HSG2 . 5300 All 6 str. from 32000 Cherry.. ....... .... 529.00
H ES5000. 59-00 .All basses from.. .. 340.00 Les Paul Signature,

PALMA ACOUSTICS
300N. 17 50
400F 22 50
580.. .. 21 00
500,. 14 95

KEMBLE
YAMAHA
G225 SS00
G230 62-00
G235 69 00
G240 77.00
G245s. 85.00
G250s, 97.00
G255s. 111.00
FG325. 58.00
FG330. 66-00
FG335. 79.00
FG340. 9500
FG345, 0500
FG5 I 2 11 00
FG350w 15 00
FG365s, 21-00
FG375s. 46.00
FG336sb. 81-00
FG351sb. 0600
FG312. 8200
SG4I 2sb. 87 00
FG2000 569-00
SG 1500 469 00
SG 1000 45000
SG700 395-00
SG500. 350-00
58800. 360-00
S B700. 34500
S13600. 320.00
SB500. 30500
Classic Case 17-69
Folk Case 20-47
Jumbo Case 20 47

NORLIN

590 00

598 00

572 00

622.00

Gold.. 546.00
Les Paul Signature

Bs, Gold. 52900
Citation outfit 378900
Les Paul Signature,

tobacco brown sib. 57300
Les Paul Signature bs,

tobacco brdwn sib. 555.00
Les Paul d I tobacco

brown sib 529-00
Les Paul cl,-1 wine red 50500
Les Paul ctm tobacco

brown sib
SG Custom, White
SG Custom, Walnut
SG Std.. Cherry...,
SG Custom, wine red
SG Custom w Bigsby,

walnut
SG Custom w Bigsby,

white 625 00
SG Custom w Bigsby,

wine red 597-00
SG Standard, s(b 429.00
SG Standard, white 429.00
S -I nat. satin 33700
SG Std., Walnut 402.00
SG Std. Bigsby,

Cherry.. 412-00
SGStd. Bigsby,

Walnut. 412-00
SG Std. Bigsby, Sun-

burst. 439.00
L6-5 Custom, Black 425-00
16-S Custom, Nat 425-00
L6 -S De Luxe, Wine 334-00
1.6-S De Luxe, Nat

Satin. 302-00
Marauder, Nat. Satin 293-00
Marauder, Wine 335 00
Left-hand;
SG Std. Bigsby,

Cherry..
Les Paul De Luxe,

Gold. 505.00
SG Std., Cherry 389-00
SG Spec., Cherry 339.00
Les Paul Custom,

Cherry 648.00
Les Paul De Luxe,

Cherry.. 529.00
Bass Range
Ripper 119-5). Nat 394-00
Ripper (L9-5). Ebony 394 00
Ripper Fretless.

Ebony.... ...... 394.00
Ripper Fretless. s -b 421-00
Grabber 3 IG-31

Nat Satin . 328-00
Grabber 3 10-3),

Ebony. 369.00
Grabber 3 (G-3), s,'b. 394 00
Grabber, Nat Satin 277.00
Grabber. Ebony... 319-00
Grabber, Wine Red . 319 00
E13-3, Cherry. 394.00
EB-3, Walnut..... 394 00
813-3. White. 4.2200
Jumbo Range
3-200 Artist, S-1» 668.00
1-200 Artist. Nat 683.00
Dove Custom,

Cherry. , 600-00
Dove Custom, Nat, 623 00
Gospel, Nat Top 509.00
Heritage Custom,

Nat Top 'Rose
Back 529.00

Hummingbird
Custom, Cherry 471.00

Hummingbird
Custom, Nat. 485.00

1-50, Nat Top 371 00
1-45, S;b. 349 00
1-55. Nat Top 425-00
1160E Custom sb 477.00
B-45-I2N d'1 12 str 445-00
I-40 Nat Top . 334-00

SAXON
Class Range
813 3900
814 4600
815 5900
816 65-00
Folk Range.. 46.00
818. 55-50
Jumbo Range
819 5550
820. 60-00

BANJOS &
MANDOLINS
AA Tenor. 3816-00
AA 5 String 3816-00
Tenor. 3816.00
5 Str. 3816-00
TB -800 Tenor D L. 1428.00
T8-250 Tenor 817.00
TB -100 Tenor 569-00
RB-800 0 L 1489-00
RB-250 5 -String 81300
RB 100 5 -String 569 00
PB-800 D L Banjo. 1435-00
PB-250 Plectrum

Banjo. 813-00
F-5 Artist Mandolin 1464.00
F-12 Artist Mandolin. 1221-00
A -S Mandolin. 976.00

64400
613-00
589.00
402 00
589 00

A -I2 Mandolin. 78100
821. 57 00
822 12 str 6200
823 57-00
824 77 00
825. 94-00
Solid Range
Saxon 830 Sld,

Electric. 117.00
Saxon 831 Sid

Electric, 98-00

ORANGE

Orange custom
guitar,. To order

597-00 Case. To order

ROSE- MORRIS

ELECTRICS
SHAFTESBURY
3414 Sunburst
3419 (bass stereo)
3398 2 p, u.
3399 2 p/u bass.

199-95
199-95
165-00
175-00

OVATION
Breadwinner, 425-00
Deacon 515-00
Deacon 12 599-95
Viper 435-00
Preacher.. 520-00
Electric Artist 53995
Electric Country

Artist. 539-95
Electric Folklore 54995
Electric Legend. 625.00
Electric Pacemaker 649-95

399 00 Electric Classic 639-95
Electric Glen Camp-

bell. 59995
Electric Custom

Legend.. 999.95
Electric Custom

Balladeer. 499.95
TOP TWENTY
1971 bs...._._
1970 6-str .......
AVON
3403
3404
3405
3407
3430
3431

TRAVIS BEAN
3441 Std case
3442 Bass case.....
3443 Artist - case

58-95
49-45

86 95
6950
65-50
76.95
79.95
79 95

765-00
650.00
850 00

ACOUSTICS
OVATION
Balladeer 6-str, 34994
Classic Balladeer 349.95
Custom Balladeer 389.95
Glen Campbell 6-str 449.95
Glen Campbell 12-str 54995
Pacemaker 12-str 495-00
Folklore. ....... 399.95
Classic.. 485.00
Concert Classic. 38000
Legend. 475-00
Artist. 389-95
Country Artist . 389 95
Patriot 535 00
Custom Legend 865.00
Matrix . 239.95
Matrix Artist. 239.95
EKO ACOUSTICS
3131 Rio Bravo 6 .. . 7900
3132 Rio Bravo 12. 84.00
1780 Ranger 6_ 54-00
1793 Ranger 12. 6495
3140 Navajo 6. ..... 47.30
3141 Navajo 12. 5490
3151 Sombrero 6 72-95
3152 Sombrero 12 7865
3153 Eldorado 6 106.00
3154 Eldorado I2 116-00
3143 El Paso 95-00
3142 El Guacho. 129-00
Ranger 6 with p/i.s. 69.95
Ranger 12 with p..u. 81.50
Studio L. 25.95
Student Classic. 25-95
Left Hand to order 15 '
Extra. All Models.
CLASSICAL
3076 44.35
3077 46-85
3078 5895
3079 94.35
3080 149.50
SUZUKI GUITARS
3180 Dreadnought 73-00
3183 Dreadnought... 87-50
3181 Dreadnought .. 96.00
3184 Dreadnought 12 96.00
3182 Dreadnought... 110.00
3186 Folk. 12995
3067 Matt Finish 59 50
3068 68.50
3069 84.50
3070 Handmade 135.00
3071 Handmade 21800
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STUDENT GUITARS
3057 Dulcet 1999
3058 Constanta. 1499
1512 Kansas 13.99
1513 Kansas Variant 1399
3166 Texan Jumbo 28.50
3169 Laredo Jumbo 2250
3050 Super Dulcet 2290
3061 Conchita 23.50

ROSETTI

E PIP HONE
FTI45 Jumbo 7995
FTI65 I2/s. 12995
EC20 Classic. 59-95
ECI5 4995
FT570SB. 139-95
FT130 Folk. 6995
FT1:15 Folk. 82.50
FT200. 9495
FT140. 74-95
FTI 50. 115.00
FT550 Folk. 159.95
FT565 12/s. 169.95
FTI 60. 94.95
FT 120 Folk. 59-95
EROS
9578 Elec 109-95
9585 Bass 109-95
9586 Bass 109-95
9353 Folk. 37-50
9356 12/s FOlk 4730
9350 Folk.. 35.95
9351 Folk 44-95
9587 6/s Electric 9900
9709 bass 79-95
9710 7995
EROS MKII SOLIDS
9711 6/s 69.95
9712 6/s 79.95
9713 Bass 79-95
LARAMIE GUITARS
9717 Jumbo 31.95
9714 Jumbo 3495
9715 12 String 3795
KISO-SUZUKI
9502 Classic 26-85
9503 Classic 29.85
9504 Classic 32-25
9505 Classic 32-85
9583 H /made Classic 79-95
9651 Folk 49-95
9582 Folk 44.95
9653 12/s Folk 59-95
9507 Folk 52-95

TATRA
9198 Classic 21.00
9275 Classic 24-95
Hi -Spot Nylon. 14-95
Hi -Spot Steel. 13'95

SUMM ER FIELD

STUDENT CLASSIC
730 23 50
S106 18 25

IBANEZ & CIMAR
CLASSIC
395 59 50
396 6485
397 71-50
398 79-50
387. 69.25
388 61.25
2856 88 95
2857 11000
2858 132-00
2859 175 75
2860 220 00

MITSURU TAMURA
HAND MADE
CONCERT*
10P I 500 . 585 00
I OP2000. 79500

MASURU KOH NO
CONCERT*
M.K.15. 825.00
M.K.20.. 1050-00
M. K.30 . 1500 00

LEVIN
3155 950-00
W36. 285.00
W32....... ... 450.00
MACCAFERRI REPLICA*
MAC.2 155.00
MAC.2 Special 165.00
MAC.3 180.00

T. HARUO WESTERN
GUITARS
*T50 . 250 00
*T60. 275 00

CSL & IBANEZ
ELECTRICS
2350 170 95
2350DX . 210.00
FG360S 180-00
2351 DX . 189.50
235IDXCS. 189-50
2341 190.50
2341 DX . 235.00
2350W. 180-00
2451 731-00
2452B. 231 00
2342 183 00
2343 195 50
2337DX . 225.00
2344 230 00
2402 293 00
2407DX . 322.00
2404 288 00

IBANEZ & CIMAR 2651CW. 276 50
WESTERN & FOLK 235IAV. 186 50
615/12.. 9750 2420CW. 218 00
620 112 00 2469 258 00
647. 110 00 2335 175 50
647/12.. 1 1 1 -50 24645 338-75
684BK.. 115.00 2459 256.50
369 67-50 2342IV 212-65
370/12. 65-95 2389B. 263 50
371. 6125 2459B. 262 00
393 77.50 2460 268 50
37IBK. 64-50 2461 399 50
355 5950 2463 248-50
355/12.. 67-95 2470 397-50
655BS. 50-00 2471 AC 375.00
LH684/1213K 23 50 262613. 353.25
LH620. 20-00 2630 314-50
LH647. 15-00 LH2350. 180 00
LH647/12.. 18 00 2663 308 00
LH684BK.. 20.00 2387C. 258 00
2846 16 50 2387B. 265 00
752 24-00 2388135 206 50
684BK /12. 19-50 2388. 219 50
951 05-00 LH1388B/S. 220 00
952 95-50 2453 245 50
767. 3200 2455 277-25
642510 75 00 2457ST. 287 00
2608.. 85.00 2352C. 151 95
2609 220-00 2352DX . 176-25

R. MATSUOKA
WESTERN
DREADNOUGHT*
D30 130.00
D40. 200 00
D50. 218-00
D60, 250 00
D80. 325.00

2369B, W. 196 75
LH2352DX. 185.00
LHFG360S. 180-00
LH235I DX. 20750
2348 269-50
2670 900-00
2680 296-50
2681 392.50
2671 392 50

2676 537.50
2617 30300
2618 299.50
2619 334-00
2613 208-00
2616 293-00
2625B. 310-00

SUMBRO ELECTRICS
SG6M. 86-50
SG42M. 95 00
SC36N 135-00
SC36W. 115.00
SC3. I1500
J8700 125-00

BOZO GUITARS
B50. 175.00
B60. 245-00
B805. 350-00
B805/12 375 00
BI00. 500-00

HAWAIIAN GUITARS
2251 110-95
2250 41 25
HG1I8C. 178-00

UKULELES
NUI. 8.50
HU2 10 75
HU3 14.25

BANJOS
589FB. 305-00
593DX/FB. 350-00
591 /FB. 315.00
591 /TB.. 314-00
712 42-50
584C.. 25-00

MANDOLINS
574 325-00
523 315-00
526 340 00
521. 235.00
522 250-00
513 98 50
516 62-50
511 52-00
512. 60.00
514 60430
1521 22 75
80 49-25
100 64 25
E.M. I. 42-50
*Prices include Hard

Shell case

WING
Rickenbacker
Solid
420. 239 63
430. 285.19
450. 307 12
450/12. 35100
460. 342.56
480. 325 69
620. 421 88
950. 259.88
4080 943.31

4080/12. 1290.93
Semi -Acoustic
320. 408.38
330. 399.38
330/12. 513.00
335. 457'31
340. 393.75
360. 469.13
360/12. 545.06
362/12. 1105.31
370.. 513-00
360/l2F. 486.00

Bass
3000 345.94
3001 366.19
4000 415.13
4001 44888
4002 943.31
4005 531.56

W.M.I.

G101 Std. Flk.
K200 Folk.
K320 Concert Folk
KD28 )bo Western
KD28-12 I2st lbo
K.410 Concert D/

Lux.
K.442 Auditorium

Folk..
K.550 )bo pce back
KDG 70 0/1.1bo
K.475 J.L. Seagull
Classic:
KC.265 Student
KC.333 Concert
KC225 Classic
KDG50 0/1 Classic
Electric:
KIB. 130 Bs long scale
E.120 Single p/u .
K2T. S.G. 2 pill.
Banjo:
KB.52 Deluxe

1095
1695
20.95
33.50
3950

26-50

23.95
33.95
39-50
23.95

18.75
19-75
1550
2695

29.95
2395
27-95

39-50

WOODS

ALLEGRO
G 220 Standard.
G 300 Classic.
G 400 Standard,
G 150A Classic
G 152 Folk,
G 180 Classic.
G 190 Classic,
G 140 Jumbo.
G 160 Western.

13.12
22.16
14-65

27-34
37-53
32.53
45-00
49.47
49-47

LOPEZ:
CLASSIC GUITARS
Aragona. 64.06
Valencia. 67-87

Navarra. 71.51
Granada. 82.50
Castilla 91.07
Sevilla. 11793
Andorra. 140.40

WESTERN GUITARS
Serenata VII 60-53
Fantom 20. 77.64
Fantom 30. 8129
Fantom 33. 87.39
Fantom 36. 93.50
Fantom 39, 99.59
Fantom 42 Black 99.59

TWELVE STRING
GUITARS
Fantom 112 90.07
Fantom 212 100 80
Fantom 139 111.82
Fantom 412 Black 111.82

SOLID BODY
ELECTRIC GUITARS
Dyno 11 102.93
Vedette. 11587
SuperJazz 134.26
Red Flame 110.12
Black Pearl 120.28

THIN BODY
ELECTRIC GUITARS
Caravel. 105-75
DS/2T. 125.43
DS/Artist 139-35

BASS ELECTRIC
GUITARS
Special Bass 152.08
Black Bass 122-85
DS/Bass. 120-28
Starfire Bass. 87-24
Red Bass. 115-87

JOSE RAMIREZ
CONCERT GUITARS
Model Studio! 235.77
Model Studio II . 396-09

RICARDO SAN C HIS
CARPIO CONCERT
GUITARS
Model 40 E. 192-78
Model 40 147-42
Model 38. 85.36
Model 33 Flamenco 170.10
Model 32 Flamenco 123.12

PRUDEN CIO SAE Z
GUITARS
Mode 2. 25-92
Mode 4. 27.54
Mode 12 32.40
Mode 14 34-02
Mode 21 2592
Mode 24 71-28
Mode 26 8586
Mode 28 Flamenco 48-60
Mandoline . 25.92
Model Lady size 25 92
Model 21 W... 45 36

AMPLIFIERS, P.A. SYSTEMS AND SPEAKER CABINETS

BEYER (Ex. via)
MI6ON Hypercardi-

oid.
M160C w. cannon
M260N Hypercardi-

oid.
M260C w. cannon
M260SM w. switch
M260NC2 w. cannon

4 -switch.
M500N Hypercardi-

oid.
M500C w. cannon
M67N cardioid w.

switch.
M67C w. cannon
M69N cardioid.
M69C w. cannon
M88N Hypercardioid
M88C w. cannon
MIOIN Omni.
MIOIC w. cannon
M2OIN Hypercardi-

aid .
M201 Cw . cannon

150.90
154.99

60.72
64.45
7891

82.99

79.97
85.02

66.52
7203
5331
56.96

113.99
117.71
71-68
77.34

68.66

BOOSEY Et
HAWK ES

LESLIE
60 528 00

10 277-00
22 706 00
22RV. 852.00
30 473.00
45 666 00
47 708.00
47RV. 841.00

251. 687 00
330 754.00
520 717 00
540 462 00
705 708-00
710 788 00
720 954.00
760 729.00
770 722.00
820 558.00
860 791.00
910 907.00

70.92 Pre -Amps
7880-1. 19400
9340-I. 87-00
9370-I, 119 00
9420-I. 126.00
9875-I. 97.00

B. M.S.

Phoenix
PHA I.
PHS 1
PHS 2

199-00
108.00
112.00

Pt 800 spkrs add-on
w/out equalizer 479.50

800 eucializer 75.50
Pr tripod stands for

800 spkr. 107-00
TC18 transit case__ 160-00

BRODR
JORGENSEN

ROLAND
CA40 combo.
PA 60 6 ch PA amp
PA 120 8 ch PA amp
JC 60 60W combo
JC 120 120W com
JC 8080W combo
JC 160 160W combo
VX55 Mixer
RE301 echo
RE201 echo
DC50
PS 40
PS 20
C 2038 spkr
C 2538 B spkr
SR 120S & DS
RB 120S & DS

CM 656D Ball
Headed. 40 00

Power supplies and leads
extra
CM 652D Full Rge.. . 27-89
CM 654D Hand Held. 27-89
CM 656D Ball

Headed. 34.32

CANARY (EX. VAT)
10/2.. 255.00

232.27 10/2 sub. 210 00
29566 10/4.. 382-00
444-70 10/4 sub. 285-00
315.52 15/2. 738-00
43927 20/2.. 1479-00
353.44 400W amp. 225.00
488.30 Electronic Crossovers:
255-04 3 -way 57-00
499.77 4 -way. 63-00
36043 Graphic 57.00
204.98
113-65
63.07

177.37
195.56
367.64
38391

CALR EC (EX. VAT)

BOSE MICROPHONES
ENTERTAINMENT

CM 602D Omni
(exc VAT) Direct. 3200
1800 Amp. 72500 CM 652D Full Rge 32-00
Pr 800 spkrs w eqlr.. 555.00 CM 6540 Hand Held 33-70

CAR LSBRO
(EX. VAT)

SOLIDS ATE
Stingray. 132.00
Stingray Super, 163-00
Stingray combo. 209-00
Stingray bass. 129-00
Stingray bass combo 215.00
Stingray super combo 240-00
Marlin. 16900
Slave. I11-00
Scorpion.. 155-00
Scorpion Custom 165.00
Wasp 69.00

Hornet..
Hornet Custom
SPEAKER UNITS
2 x 12 Flare Bs 120W.
4 x 12 Lead 240W
I x 18 100W..
Ix12IHn120Wpr
2 x 12 120W PA pr
2 x 12 1 Hn 120W pr.
2 x 12 1 Hn 240W pr.
I x 15TH Bass Bin
2 x 12TH Bass Bin
Mini Bin.
Full Range Flare
Horn Units (2)
Horn unit (P2)
Horn unit (P4)
Mon. 1 x 12 60W
ACCESSORIES
Mantis..
Reverb Unit.
Constellation 12/2

mixer.

82.00
25 00

35-00
59.00
3000
67-00
70-00

209.00
235-00
159.00
175-00
146.00
220-00
127-00
7500

124-00
99.00

150.00
80-00

330.00

C.B.S. ARBITER
(EX. VAT)

FENDER
Dual Showman, cab

2 x D 130FJBL 289.85
Dual Showman, enc.

2 x D 140FJBL 315-08
Dual Showman, top 340-27
Quad Reverb, 4 x

12 -inch speakers 46485
Quad Reverb, 4 x

ID 120F speakers 671.65
Super Six, 6 x 10 -

inch speakers 451.95

Vibrosonic Reverb
1 x DI 3OF JBL 426-85

Twin Reverb, 2 x 12 -
inch speakers 398-60

Twin Reverb, 2 x D
120F JBL, 498-81

Bandmaster, 2 x 12 -
inch enc. 252-05

Bandmaster, 2 x D
120F JBL 564-20

Bandmaster, top 242-61
Bandmaster enclo-

sure 151.22
Super Reverb, 4 x

10 -inch.. 340.89
Super Reverb, 4 x D

110F JBL. 526.81
Pro. Reverb, 2 x

12 -inch.. 316.08
Vibrolux Reverb, 2 x

10 -inch. 263.73
De Luxe Reverb, I x

12 -inch.. 216-92
Princeton Reverb,

I x 10 -inch. 169-65
Princeton, I x 10 -

inch. 122.45
Champ, I x 8 -inch 65.10
Super Twin 443-62
300PS guitar enc 262.55
300PS guitar top 50871
Tube reverb 220V 131-25
Vibrochamp I x 8 71.28
Bassman 100, cop 217.40
Bassman 100, en-

closure.. 217-40
Bassman 50, 2 x 15 -

inch.. 185.88
Bassman 50, 2 x D

140F JBL 305-61
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Musicmaster bass, I x12-inch..106.70
Bassman 50, top 176-42
Bassman 10" 276.19
300 PS enclosure, bs 311.80
PA100 top 281.59
PAI 00 column 9272
Hi Freq. Horn 56.85
PAI 60 Amp Top 45021
PAI 60 SC3-10 colmn 9477

CERWIN VEGA

Vocal Reinforcement
systems
V.30A 150W, 25300
V.32B 300W, 345.00
V.34 300W. 365.00
VH.36 400W 540.00

Musical Inst. systems
G.32 200W 265.00
B.36 300W 315.00
8.48 300W. 41500
13.36MF 300W 395 00
B.48M F 400W 475.00

Sound Reinforcement
systems
L.48CF 500W.. 42500
L.48CFD (L 48CF w,

hrn ext opl 545-00
L.48DD 2000W. 1255 00
HRM.1 100W. 325.00
HF.6 100W. 149.00

CLEARTONE

CMI
1037, SOW L&B. 119.23
1038, 100W L&B 138.70
1039, 2 x S cab ,

120W, Id.. 122-21
1040, 2 x 15 cab ,

120W, bass.. 118.62
1050, 2 x 12 cab ,

SOW, Id. 97.50
1062, 1 x 18 cab.,

100W, bass . 98.81
1063, 4 x 12 cab ,

100W, d 129.00
1064, 4 x 12 cab

100W, bass.. 129.00
1047. 2 x 10 cols ,

60W .. 110.11
1048, 4 x 10 cols ,

120W. pr. 142 26
1065, horn cabs 81.57
1066, 2 x 12 cols.,

100W, pr. 158.87
1067.6 x 10 cols.,

300W. pr 127.60
1068, 250W slave, ... 191.57
1069, 8 -change mixer. 257.41
Solid State amps:
1071 50W, L & bs
1072 100W L & bs
1073 50W PA..
1074 100W PA
1075 100W Slave
1060, sound/light

control..
1061, lighting cabs ,

set 3
1949, fuzz sound
1041, minireverb

mixer, 6 chan
1041 F, footswitch
Celestion spkrs:
1051. G12M, 25W
1052. G I2H, 30W
1053, GI5M, SOW
1055, G18C, 100W
1056, SIO, 15W.

118.84
127.57
118.84
153-50
111.36

43.47

50.60
10.36

66.50
2.88

15.33
18.28
22.98
41.23

5.49

J. T. COPPOCK

ELGEN
Details and prices on applica-
tion.

Enclosures:
Sigma. 186.00
Omega. TBA
CS 7212. 74.40
CS 7212H 96.10
CS 7215 139.50
CS 72I5S 186-00
CS 7115 96.10
CS 71155 120 90
CS 72125 9300
CS 7412. 151.96
CS 71 158 124.00
CS 721513 192.20
CS 7015FH 209.25
CS 7018FH 260.40
CS 715EF 114.70
CS 7 I 5EFS 145.70
CS 7HPH 137.95
CS 7HB. TBA

DARBURN

Reverb.. 71.30
S RV -50 (80 . 180-60
SRV-I 00. 245.50
KGP-50180. 184.30
KGP 100.. 252-80
KGP-100 I x 15 273-10
Piezo hn. extra 13.95

ELECTRO-VOICE
(EX. VAT)

1823, 110W driver 61-90
1829, 60W driver 65.47
Sentry IV system 966-30
EVM I2L speaker 113.09
EVM156 speaker 116.66
EVMI5L speaker 116.06
EVM18B speaker 123.80
T350, VHF driver.. 82.14
8HD horn. 28.58
Elim IA. 545.00
Elim 2A. 480.00
Elim 3. 350.00
Elim 4. 390.00
LR4B. 304.59
LR7B. 473.18
30" woofer 35414
P.A.30A 41.07
P.A.I 2. 29-16
S.M.I20A. 106.54
T.35. 38-69
ST.350A. 71.42
X8 38'69
X36. 26.78

ELKA-ORLA

6101 Universal Amp
50 239)32

6102 Universal Amp
100 269.42

6103 Universal Amp
200. 437-38

1604 Reverb III. 10459

FAL

Combo 40-T.
Bass Fiesta .
Kestrel..
Kestrel combo.
Super Minstrel.
Phase 50.
Phase 100, 2 amp
P100 slave.
P200 slave.
120, 6 amp.
50, 1 x 12 cab.
100, 2 x 12 cab
PA 200 cols (pr)
Mon. hns.
I x 15" - hn
2x 12" - hn
Add on horns
Bass bin.
Bass bin- hn

CUSTOM SOUND
(EX. VAT) FARFISA

Amplifiers:
CS 700 BM. 137 95
CS 700 CV . 116 25
CS 700 DB 220 10
CS Trucker 89 90
CS Trucker bass 111 60
CS Trucker duo 106-95
CS 700A. 176-70
CS 700B . 147 25
CS 700C . 10015
CS 700D. 201.50
CS 7000X 238-70

Mixer:
CS 700MXR 12 ch 396.80

Monitoring:
CS 7WM 44.95
CS 7WMS. 54.25
CS 7WMH. 68.20

75.94
75.60
84.24

162.00
37.13
5724
71.28
53.46
81-00

106.92
38-88
61.56

162.00
48.60
77.76
9558
51.84
81.00

123.12

RSC 350 Rotating
sound cabinet,
160 -watt amp 588.60

RSC 180 Ditto, with
80 -watt amp. 340.20

OR 200, 106 -watt
amplifier and two
speaker cabinets 513.00

TR 70, portable, 60W
two than. 232 20

CL30 Amp.(Cab 237.60

FUNKSHUN

I x 12" 50W all purp. 46 37
I x 12" Pro 75W all

purpose. 49.72

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom -

ctm; semi -acoustic - s/ac; organ - org;

professional - pro; standard std;

acoustic - ac; folk - fk; bass - bs;

string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - I/h; scale -

sc, case - cs; banjo - bjo; monitor  mt.

x 12" 100W P.A./
disco.. 82-00
x 12" Pro 150W
P.A./disco 8872
x 12" Pro w hrn
I 50W P.A./disco 108-81

2 x 12" 100W Guitar 8200
2 x 12" Pro 150W

Guitar.. 8872
Baby Bin 7SW 1 x 12"

P.A./Disco w sgl
25W horn 105.46

Reflex I x 15" 100W
P.A./Disco. 102.11

Reflex I x IS" 125W
Bass/Heavy Duty
P.A./Disco/Organ . 128'90

Mini Bin 100W I x
15" P.A./Disco. 10044

Mini Bin 125W I x
15" Bass. 127.22

Bass Bin 100W I x
15" P.A.:Disco 130.57

Bass Bin 125W I x
15, Bass Guitar 15736

Single High Hn 50W 32.48
Twin High Hn 100W 5274
Horn Unit 2 x 25W

Upper Mid Range
(small) S8.59

Fibreglass R.C.F.
100W Mid Range
Horn with lid. 143-96

Wedge Monitor 75W
I x 12" 58.59

Flight cases and
empty cabs POA

G.M.S.

P&N microphone stands:
CT 1025, floor 15.64
GM167, floor, 8.10
GM I I9F, boom stand 20.70
GM 139, boom stand . 16.18
GM115, boom 7.83
GMI20, boom 9.41
GMI21, boom 10.42
GM137, boom 6.86
GMI09, table top 8.06
GM I II, table top 9.27
GMI48, low level 9.43
GM149 low level 10-61

HH ELECTRONIC
(EX VAT)

AMPLIFIERS
VS Musician 100W

rvb 150.97
VS Musician 100W 13097
VS Bass amp 100W 12423
VS Musician combo

100W. 212.30
VS Musician rvb com-

bo 100W 196.85
INSTRUMENT
LOUDSPEAKERS
412 BL 4 x 12200W 158.87
215 BL 2 x 15 200W. 172.25

PA AMPS
MA100 5 ch 100W 149.17
MAIOOS 5 ch 100W 138.41
5130 slave 100W 89.90

PA LOUDSPEAKERS
212 DC 2 x 12100W. 99-14
4120C 4x 12160W. 150-24
Mini horn SOW. 62.77
Radial horn 100W, 110.67
115 bass enc I x 15

100W. 107.99
Mon combo.. 137.17
Mon ext. 76.72

ECHO UNITS
Single -head echo
Multi -head echo

134.85
145.70

HIWATT (EX. VAT)

DR504 50W 115-00
DR103 100W. 149.00
DR201 200W. 189-00
DR112 PA 100W 158.00
DR203 PA 200W 214-00
cTA slave 100W 118.00
STA200 slave 200W 174.00
5E4121 SOW cab 4 x

12" 123 00
5E4123 100W cab 4 x

12" 135.00
5E4122 150W cab 4 x

12" 152.00
5E4129 200W cab 4 x

12" 189-00
5E4124 SOW col 4 x

12". 118-00
5E4125 100W col

4 x 12" 141400
5E4126 150W col

4 x 12" 158.00
5E2123 30W mon 71.00
5E2124 75W mon 90.00
SE2125 100W mon 116 00
5E2120 100W mini bn 143.00
5E320 200W horn bn 189.00
5E2150 150W bass bn 155.00
Type B stereo mixer
1614 1200.00
NCAI08 200W solid

state amp 178.00
SA2I 2 50W combo 168-00
SA2I 2R 100W combo

w reverb/vibrato. 217.00
DRD001 Sound Desk 253-00

HOHNER

Schaller Solo Uni 94.25
Orgaphon 60 Amp 434.80
Orgaphon 130 Amp., 416-75
OTS 130 Speaker 316.70
Orgaphon Box 80

Spk, 185-55
Dynamite 41.15
Leslie 830 887.90

HORNBY-SKEWES

.1HS
Z3..
CD6SD
CDIST,
CD5OT

29.50
42-50
65.00
95.00

KEMBLE

YAMAHA
P.A. and Ensemble:
PM200B 292.00
PS758 pr 498.00
YPA15013 790-00
PS100 . 515-00
YPA200. 807.00
PS100B.. 599.00
YPA20013 891.00
PM300.. 430.00
PM400.. 535 00
PS400 pr. 1188-00
YPA800. 1723.00
EM70A 130 00
ES90A pr 65.00
YES700A. . 195.00
EM90A. 149.00
YES900A.. 214.013

Lead stacks:
PE200A
TSI00.
TIA103A.
TS200,
YTA200A..
Bass stacks:
8E200.
BSI00.
YBA100
Horn speaker:
YHS100 251.00
Combos:
G251I2 159.00
G50112 239.00
010011212. 329.00
G100115. 369.00
G100410 435-00
1350115, 283.00
13100115. 381 00

D60 Power Amp 197.00
185.00 DISOA 310.00
269.00 DC300A. 520.00
454.00 M600. 1300.00
431.00 M2000 2600-00
616.00 VFX-2 Var Elec

Crossover Unit 245-00
151.00 0C150 Output Con -
359.00 Cent.. 280.00
510.00 Walnut End for D60

Amp. 24.00
Walnut Enc for

DISOA or IC150
Amp, 35-00

Walnut Enc for
DC300A Amp 44.00

IC150 Acc Packs 4.00
ES2I 2 75W two Unit

Sys. 598.00
IMA Intermod Dist

Analyser. 555.00

KINGFISHER

ACOUSTIC
Combos:
134 125W 4 x 10"

2 chn rev.. 366.66
135 125W 2 x 12"

2 chn. rev.. 36666
Bass Combos:
136 125W I x 15"

2 chn., 338-40
Amplifiers:
150 125W 2 chn, rev 25423
270 375W Graphic

rev, 45141
470 170W Graphic

2 chn rev 451.41

Bass Amplifiers:
140 125W 2 chn 22316
370 375W Graphic 389-26
450 170W Graphic 353-10
Cabinets:
104 6 x 10". 211.30
105 4 x 12". 211.30
201 Altec 2 x 15"

hn.. 507.90
404 6 x 12". 281.92
405 4 x 12" hn 33842
PA Mixers:
890 16 chn -

core 2822 00
880 12 chn. 1581.36
Slave amplifiers:
300275W mono 310.17

stereo 59322
Bass cabinets:
106 2 x 15" 231.62
406 2 x 15" 281.92
301 Vega 1 x 18" bn., 429.37
PA Amplifiers:
870 170W 6 chn.

Graphic rev.. 56440
850 275W 8 chn, rev
PA Enclosures:
804 2 x 12", 3 x8",

2 x sib, proi.. 183-62
807 Full range 225.42
808 2 x 15", 2hri

2 x sib, pro) 480.23
809 Horn enc 253.67
810 4 a 12" Bass enc 36666
811 Horn enc. 33842
812 4 x 15" Bass enc 451-42
Keyboard mixers:
500 4 chn 366.66

LANEY

Amplifiers:
A500 Lead/Bass. 128.52
A5 IOR Lead/Bass rvb 151.20
A540PA Public add.

5 chn.. 132'58
A570 Slave, 105-46
A100 Valve.. 142.29
Combination Amps:
K20. 54-05
K4OL Lead. 12974
K4OB Bass. 129.74
K70 Twin reverb 180.79
K120 Twin reverb

JBL 297.00
Cabinets:
C400 100W 4 x 12" 135.59
C420 120W 4 x 12" 154.01
C440 120W 2 x IS" 154.01

Columns:
C460PA 100W 2 x 12"

pair. 142-47
C470PA 200W 4 x 12"

pair. 272-86

MACINNES
(EX. VAT)

CROWN INT/AMCRON
1C150 Stereo Pre -

Amp, 285.00

MARLBORO

GA2 Amp.
GA3 Amp.
G2OR Amp,
G4OR Amp.
G6OR Amp.
G130 15 B Amp.
15008 Amp
P200W slave.
SM600 mixer,
LSISB cab.
LSHILH cab
SC40 column.

59.95
6760
77-S5
61-40
95-15
30.15
15.25
61.90
54-95
04.30
37.95
28.20

MAINE

P.A. EQUIPMENT
PA 1 70 mixer amp
2 I 2PA cab

I I 2M mon cab
Tripod for cab
AMPLIFIERS
Artist 170A
Standard 170S
Booster 1708.
Musician 120C com-

bo.
Musician Super 1201

combo

LOUDSPEAKER
CABINETS
12 2 x 122 spkrs. 113-83
124 a 12 4spkrs 192 51
4125 4 x 12 spkrs 22766
I 15C bass bin 21762
115E bass bin. 15066

26784
14731
108 81

38.50

199 20
169.07
142.79

289 60

539 03

MATAMP 1EX, VAT)

AMPLIFIERS
120W. 14580
120W slave 141-75
Mk I PA amp. 172 50
Mk 2 PA amp, 20250
100W slave 142.50
X6 mixer. 142-50
Disco unit. 232-50
Microphone kit 62.50
LOUDSPEAKERS
MA 112 10725
MA 412 131 25
MA 115 060 113-25
MA 115 G60 11025
MA 1150100 142-50
MA I 15 GI00...... 139.50

MAURICE
PLACQUET

AMPEG
Ampeg V4 stack TBA
Ampeg V4 B System TBA
Ampeg El 15N porta-

bass, TBA
Ampeg V2 system, TBA
ACOUSTIC
371 system, TBA
271 system. TBA

MM ELECTRONICS
EX. (VAT)

Mixing consoles:
MP 175 12 chn 250 00
MPI75 8 chn. 204.00
MPI75 16 chn 310-00
MP185 Super16, 490 00
MP1758;4 350.00
MP I 75 12/4 39000
MP275 12 chn in

flight case 39000
MP285 Super 16 in

flight case 630.00
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Amplifiers:
PA I 50 Slave
WA600 MixerAmp
AP360 100W.
19" Rack Mounting
Equipment:
EP122 2 -way elec.

cross..
EPI23 3 -way elec

cross.
EP127 7 -way graphic

EQ.
EP 1 30 st. bs. bin filter
EP141 st. comp

limiter
EP161 sub -mixer

M1235. 755 00
9000 M1635. 955 00

187 00 M 122. 630 00
180 00 fl 162. 79000

MI235. 75500
M1635. 955 00
Echo:reverb units

49 00 ER 300. 99 00
ER 500 16900

65'00 ER 800 259 00
Line source mixers
LS 50 17300
LS 75. 260 00
LS 100. 330 00

65.00
46 00

72-00
93 00

MUSIC MAN

Combo Amps
112-65. 428 62
115.65. 47190
210-65. 47190
212-65, 558.49
410-65. 558 49
210HD-130. 55849
2121-10-130 649 41
410HD-130.. 649 41

Heads
65. 316-05
65REV, . 385-27

402 63
471 90HD1OREV..

Speaker Enclosures
I I 5RH65
21 2RHI30
41 2GS.

267-84
318-06
342 04

NORLIN

SELMER
SOLID STATE
7980 15 SS Combc..,
7981 Super Reverb

30 Combo. .

7982 Lead 100.
7983 Bass 100.
7984 Slave 100..
7610 Futurama 3

Combo
7985 PA 100
VALVE
7404 Treole

Bass 100 SV
7407 Treble

Bass 50 SV..
7403 Treble ''N''

Bass SO SV Rev..
7408 PA 100 6 SV Rey
7407 PA100 4 SV
SPEAKERS
7990 5412 3 x 12".
7991 S2121-1 2 x 12"

7992 5115 1 x 15"..
7993 S2H Add on dbl

7994 Si 1 SA I x 15"
7451 TV -35 PA Col
7450 Tv -20 PA Col

(pair 1.

46 00

139 00
129 00
109 00
85 00

26 50
175 00

145 00

129 00

149 00
189 00
159 00

169 00

129 00
135 00

81-00
229 00
55 00

75 00

NOVANEX

Combos
Air 3. 55 00
A., 6. 6900
Out 10 8600
ALA 20. .

11500
Aut 2OR 149.00
U 30 220 00

50 275'00
U 70 324 00
U 80. 350 00
U 100W. 460 00
RG 30. 235'00
RG 50. .. 28500
RG 80. 360 00
RG 100W 47000
B 35... 22000
8 70... 310.00
B 100W.. . 450 00
G70 Wildcat..., 299.00
OPS 70. 45000
OPS 120. 550 00
YVA44, S100. 35.00
Power generators, mixers
L 30. 165'00
L 50. 219 00
L75. 29000
L 100 360 00
L 125 430-00
LM 30. 149.00
LM 40. 17900
M 61 23000
M 41 180-00
X41 155-00
M 62 39000
M 82 47000
M83S. 55500

ORANGE
(EX. VAT)

CABS
115 Bass 60VV, I

15" inn, horn.
114:110 Bass. 100W,

I x 15" nv. horn
113 Reflex Bass, 2

113 200 Reflex Bass,
2x 15"200W

109, 4 x 12" I 20W
107. 2 x 12" Monitor,

60W.
114'4H. I x IS" inc.

horn, 4 horns and
Cross

106. 4 x 12" anti -
feedback col......

HORNS
108 Horn unit, 100W
12IA 2 horns. ...
12IB 4 horns
MIXER AMPS
1048. 6 chann, 120W

PA
102, 120W, graphic

PA
102 80, 80W, graphic

PA
1031, 200W, Slave
I I, 120VV, graphic

Slave ......
111 80, 80W, graphic

Slave
112, 120, 120W.
112.80 80W graphic .
115, 80W combo...
115115 R 80W, combo

with Hammond
reverb.

I 15, 120. 120W.
combo ...... .

159 51

253 28

235.62

313-99
171 39

105 51

306-08

171-39

189 70
85 57

151 42

Public Address Amplifiers
and Slaves
PAI 20 100W 4 inputs 205 38
SPA Standard 130W

8 inputs 224 75
331 47 PA400 200W 12 mots 326.55

PA700S New stereo
191.37 mixer amp 120W,

ch. 558 00
181 62 260B 260 Booster
255 87 130W slave 170 50

260S 260 Stereo
175 00 Booster 120W ch

stereo slave 259 62
162 12 4008 400 Booster
184 92 200W slave 240 25
175 00 80013 800 Booster
256 83 400W slave 333 25

C5800 Commercial
Power Amp stereo

308 28 400W ch. 480 50

326 97
OMEC
150W inst. amp...,... 137 98
150EQ equalizer... 15694
5150 effects......,...18519
SISOEQ w. both 205'74
PAI 50 4 ch,Wrvb 165 08
PA150 EQ. 182.03
OM I digital amp 397.22
OM? Remote unit 39.83
Speakers
OC 12 x 12 PA 92 11
0C2 2 x 12 stage 95 71
0C3 2 x 12 140W 109 71
0C4 15" bass 118 11

PEAVEY

eat VAT
Combination Amplifiers
P112 Pacer 45W I x

12" w. reverb 170 50
TNT Tn t 45W I x

15" bs unit... 209.25
CL2I 2 Classic SOW

2 x 12" w. reverb
Automix. 248.00

C1410 Classic 50W
4 x 10" w. reverb

Automix 29450
0212 Deuce 120W

2 x 12" w. reverb
Automix ,333.25

Al 12 Artist 120W
I x 12 w. reverb

Automix 333 25
M212 Mace 160W

2 x 12" w. reverb
Automix 441.75

M4I2 Mace 160W
4 x 12" w. reverb

Automix 527-00
SN212 Session 200W

2 x 12" w. reverb 410-75
SN 1 2EV Session

200W 2 x 12"
Electro-Voice spkrs 519 25

SN 115 Session 200W
I x 15" JBL or
Black Widow 50375

LTDI15 LTD 200W
I x 15" JBL or
Black Widow 50375

Mixers
600 Mixer 6 ch mono 259 62
6005 600 Stereo

Mixer 6 ch stereo
facilities. 31387

8005 800 Stereo
Mixer 8 ch stereo
facilities, 480-50

900 Mixer 9 ch mono 33325
1200 Mixer 12 ch

mono 406-87
1200S 1200 Stereo

Mixer 12 ch stereo
facilities . 736-25

2400F Festival Mixer
24 ch full prof unit 348750

Public Address Speakers
Enclosures
210 2 x 10" Col each 73-63
410 4 x 10" Col each 11625
121075 I x 12" I x

10" 3 x Tweeters
Col 135.62

412 4 x 12" Col. each 139-50
1210T 2 x 12"- 2 x

10" 3 x Tweeters
Col. each 17825

215H 2 x IS" . Hyper-
bolic Hn Cab 24800

1510T 2 x IS" 2 x
10" . 3 x Tweeters
Cab, each 27125

I 15HT I x 15" -
Hyperbolic Hn 
2 x Tweeters Vocal
Proj each 217-00

2I5HT 2 x 15" 2 x
Hyperbolic Hns 
2 x Tweeters Vocal
Proj each 333-25

SP1 Spider Bin I x
IS" - Radial Hn
Theatre Type end,
each. 37200

T300 Bank of 3 Twtrs 58-13
TI2 Radial Bank of

12 Tweeters each 166.62

A2 ditto.
A3 ditto.

11-63 Instrument Cabinets
13.95 1982-82B 120W 4 x

VA305HF .

257'40
93.00Instrument Amplifier

Heads PM300E6..
CY Century 100W PMH Peavey Micro- 12 18295 A3PC

SAP Standard 130W

B Bass 200W w.

all purpose.

all purpose-- rev-
erb cAutomix 22475 BMH Peavey Ball

166'62 Phone High Imp.... 5658 1960-608 100W 4 x
PML Peavey Micro -

Microphone High

phone Low Imp. 56'58 1935-35B 100W 4 x

1979-798 200W 4 x
12

12 168-35 A3PC-S.

168-35 A3S-S .
A3S-C.

A35-11,

44175485 6004!

261-'6800

A3PC-C.

Eq  Automix 286 75 Impedance. 56-58 15 285 00
A50

-S...
1860M Musician 200W w. BML Peavey Ball 2095-95B 100W 2 x

Eq effects - Auto- Microphonernp Low 12 168-35 P300R. 10-20mix,56 58 2065-65B31388
Powercel.

125W SR SERIESMA Mace 160'N w. SRI01-2E 1017.00

SN Session 200Ww.190-9016515 227349'0000
reverb Automix. 313-88 2064-64B SRI02.

rvb. 279 00
Powercel

100W

2045 60W 2 x 12
SRIOSC-E6SR°3 39000F800G Festival Series RESLOSOUND

99'95
1990 100W 8 x 10 . 170-85 SR I06 -2E

w/

400W w reverb, 129002049 60W Artist 144-80 SR I07 -2Eeffects and Eq 480.50 581/M Cardioid med
mic 42 55

2069 120W Artist.... 173-85
2052 125W Powercel 228 75
2056 250W Powercel 38650 588R:0190: 228E

210543.-0000

582-00F800B Festival Series
534-00400W Bs ant w. Eq 410-75 S91;H Condenser mic

SR 108.

Enclosures mic 52.8 in2120 100W B
SR 1 16.

Instrument Speaker S91/L-M Condenser 2196 100W Lead bass( 140-45 SRI 12. 234-00

115 1 x IS". . 127.87 UDI-H Cardioid mic. 28-00 172'75 AIOIA
264008220Horns.

212 2 x 12". 147-25 UDI-M Cardioid mic, 28-00 Combo Amplifiers AIOIB. 16-20
4125 4 e 12" Stack- RGP7I Super Cardi-28-80

2400
2200Trar,s100W Super AA il 0023AA.

4Ia2bMle4 x 12"
209-25 oid mic

1285

2460

4I2F 4 x 12"
228-86 ECON Omni-direc.
22886

mic.20787.100W 4 x 12 AA110125AA 57-60
39-60

215 2 x 15 19762 Cabaret Exec mic.... 356-40 2078 100W 4 x 12 Ld. 287 95 A11213.
TX 17496 2040 50W Artist5700215H 2 x 15" - Hyper -A Al112C.. 1560bolic He.249-85 A30A. 5280610 6 x 10".24800
TX100 (Gold mic. Combo..

201-50 transmitter). ..... . 174-96 2201 30W Trans Ld . 140-75
612H 6 x 12" . Hyper- TXT 174-50 2202 30W Trans Bs... 140-75

166 32810 8 x 10". 34875 aerial.
bolic Hn 317 75 RXA Receiver w. 2199 30W 2 x 12 154-95

able 286-75
1185 I e 18" Stack- PA

118FH 1 x 18" Folded
Horn 1/p.

He.
4820 25W.
4820/T 25W.
SU25 Driver 25W....
SU25T 25W
5A5205 Spark dia-

phragm, 4.33

56-00
65-50
2350
32-25

ROOST

AMPLIFICATION
(Valve)
SOW 2 Chann

overdrive fac. 120-33
SOW 2 chann

integral reverb. 155-65
100W 2 ch . 144 37
100W 2 ch w. rvb.. 179-37
150W 2 than

overdrive fac. 16042
150W 2 than

integral reverb.. 19607
100W 6 than PA 187.74
150W Slave ...... 132'87
Session Master 50W

comb 2 x 12" 184 37
Session Master as

above w revere 21326
SMI00 100W combo. 21663
SMIOOR w. rvb 24534
SM 104 100W combo. 28594
SM104R w. rvb 314-81
Solid State
8 than mixer. 137 27
As above 100W

amp. 22599
Stereo slave 199-62
2 x 12" 50W. 7366
2x 12" 150W. 88-30
4 x 12" 100W 129-74
4 x 12" 300W 155-60
I a 12" 300/600/900;

stage monitors pr 107-14
I x 15" 100 Folded

hn bass bin. 127-99
2x 15" 170W bs cab , 154.84
4 hn disperson cab 7I98
100W folded cab -

tweeters 22599
100W ported cab

2 hn 10253
Radial Flare add on

hn. 50W. 131-73
As above but 100W . 155.68
Prices ex covers

ROSE -MORRIS

MARSHALL
Instrument Amp Tops
1959 100W Lead
2203 100W MiVol
2068 100W Artist
1989 50W keyboard
2195 100W Trans

Ancilliary Public Address 2098 100W Trans
Equipment Lead
MO Monitor Amp 1992 100W Bass

130W. 186-00 2099 100W Trans
I I2TS Monitor Wedge Bass.

Cab I a 12" - 2 1986 SOW Bass.
Tweeters each 135.69 1987 50W Lead.

22 Spider 22 High 2204 SOW M;Vol
Efficiency Hn driver 73.63 2048 SOW Artist

Al Adaptor for above 7.75 2205 100W Slave

214 95
21495
216 45
17500
109 95

174-35
21495

74-35
75-00
75 00
75 00
67 65
49-15

PA Amps & Mixers
2003 100W 6 Ch Amp 235 95
1985 50W 4 Ch Amp 175-00
2071 6 Ch Mixer 88.10
1994 100W Slave 118.10
2051 250W Slave 234-60
2125 8 ch rvb mixer

amp 244-35

PA Cabs & Bins
2097 pr 8x 8125W...
2043 pr 2 x 10 2 a i

200W
2047 pr 1 x 10 1 x 12

100W, .
2121 100W Slave

Monitor...,
2122 30W Slave

Monitor
2123 SOW Monitor
2126 Bass bins
2177 Supahorn.
2128 Supahihorn

211 90

299-95

197 80

212 90

IS/ 25
82 75

130 25
80 50
66-30

S.A.I. ,EX.VAT1

Disco Units
Maverick disco.. .

Disco !VS. ......
Disco IVSP.
Disco IVSP dual dcks
Stereo disco. ....

144 00
189'00
210 00
237'00
270-00

Amps
50VV twin ch 8500
SOW slave. 81-00
FC 150 slave 96-00

Cabinets
Eliminator w. horn 264.00
Eliminator w. horn 168.00
Mini Elim. w horn 164-00
Mini Elim. w. horns 144-00
15" 188.00
2 x 12 -1 2H 237-00
2x l2 std 144.00
I x 12 -r IH 144-00
Tweeter box. 39-00
18" hn 252-00
Miri bass cab. 102-00
Super lead cab 96-00

SHARMA

ORGAN SPEAKER
CABINETS
500. 274'35
650. 322-84
Sharmette 331-84
900. 391.92
2200 dr1 357.35
2200 pro. 33592
2000 pro. 415.72
2000 d 424.58
5000 GT. 524.05
2300 512-07
3000 570 54
7000 690-03

SHURE

VOCAL MASTER
VA300-S. 212.40
VA301-S. 155 40
VA302E6 1014 00
VA302E6-C 616 20

DAVE SIMMS
MUSIC PRODUCTS
EX. VATI

August Amplification
PA 100 4 ch 119-99
2 x 12 A Cols ors.... 154.40
2 x 12 PA Hn Cols prs 172-50

1 x 12 PA Cols prs 9999
I x 12 PA Cols pr.._ 119 25
2 x 12 Inst. Cab 82-25
"V" 4 x 12 Inst. Cab. 140-00
I x 15 Folded 1 -In Bin. 145-00
Add on Hn per pr 64-80
Full -mix PA 100. 149.99
Power slave 125 amp 94-50
I x 15 Super bin w hn 167.00

I x IS Mini bin 124-30
I x 15 Super mini bin. 14S-80

August Disco Consoles
MD3 Garrard dks.
MD I. . 153 25
MD3 100 286-25

SOLA SOUND

Reverb
6-ch mixer.
Graphic equaliser
Mighty Atom amp
Compact 10
Sola 30W amp_...,
Buckeroo 7W amp

4520
37-79
45- 20
27- 90
41 85
89-64
33-13

SOUNDOUT
(EX. VAT)

M200 Mono slave... 141 00
S400 Stereo slave... 21000
M174M 4 -than mic

mixer. 9750
M174 170W mixer

amp. 165 00
M206 200W 6 ch. w

rvb 210 00
Speakers
DL6 100W full range
DL8 200W full range
System 200 stack
SP2 tweeter
SP4 tweeter
SP5 tweeter

10800
21600
369-00
33-00
51 00
37.50

SIMON KING
MUSIC

2 x 12 Inst. cab. 75W
2 x 12 PA cols pr.

100W.
4 x 12PA cols split

prs 200W
4 x 12 inst. cab

150W.
Loudspeakers
HEIc, I x 12, 50W

77 00

148 00

293 00

135-00

60.00
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HE2c, 2 x 12, 100W 9300
DL3, 100W Firng 183.00
DL6, 100W Fjrng 108.00
Series VI. 24600
Series Vla 186.00
SP 18 pre amp 135.00

SOUNDCRAFT

16'2 mixer. 100000
12/4 mixer. 150000
16/4 mixer. 180000
SoundcraftjCourt Acoustic
PA's prices on application.

Options arranged
SP1150W hn 30.00
SPIV 100W hn 51.00

STRAMP

2100-A, 100W amp
top. 21360

2120-A, 120W amp
cop 199.30

3120-A, 120W, 4-chn
amp, top 192.30

51.100, 120W slave
amp 127.90

SL200, 240W slave
amp. 177.90

MPIO, 10 -than mixer 577.15
MP -16, 16 -than mix 142790
EX -2 Cross -over 113.60
K-85 Power Baby

combo. 265.45
K-95 Bass Baby

combo. 285.00
2050 -BB, 100W cab 163.60
2100 -GB, 200W cab 206 60
2100 -BB, 100W bs

cab. 21360
370-B 70W horn p.a

cab. 14215
3140-8H, 140W hn

p.a. cab 18645
3140-B 140W p.a

cab. 156.45
3200-B, 120W bass

horn cab. 42790
H-50. 70W tweeter

horn. 156.45
H -I00 120W tweeter

horn. 227.15

STRINGS Et THINGS

BARCUS BERRY AMPS
1500 Pre -amp contr

unit. 242 73
1510 Pre -amp contr.

unit. 326 43
1520 Pre -amp contr.

unit. 368 28
1601 Pwrd 12" spkr

unit. 32643
1602 Pwrd 15" spkr

unit. 35154
1603 Pwrd 2 x 12 spkr

unit. 36828

THEATRE
PROJECTS (EX. VAT)

STUDIO MONITORS
9844A 30W 40000
9845A 50W 47000
9846-8A 100W. 49500
9849A 60W 330.00

CROSSOVERS AND
MIXERS
1650 28 band equalizer 53000
729A 2 than. 24 freq.

equalizer. 668.00
NSOOF 250W X -over 120.00
N501 -8A 100W X -

over 4700
N800D 75W X -over 57.00

AMPLIFIERS
9440A 2 x 225W
1224 60W/30W bi-

am.
1609

p
100W/50W bi-

am p.

63500

240.00

470 00

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom

ctm; semi -acoustic - s/ac; organ - org;

professional - pro; standard - std;

acoustic - ac; folk - fk; bass - bs;

string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - I/h; scale -

se; case - cs; banjo - bjo; monitor - mt.

MUSIC SPEAKERS AND
COMPONENTS YC-610 6 x 10" Id..... 13800 A500 Pro. Power amp 480.00
403A8" 12W. 9.00 Y -2I22 x 12" Id. 108.00 TPS 12/2 mixer.... .. 1740-00
405-80 4" 10W, 9.50 YE -124 x 12"1d. 150.00 TPS 16:2 mixer. 2125.50
411 15" 100W 96.00 YCV- 188 I x 18" YPS 20;2 mixer. 250000
414 12" 50W 7500 Vega cab 300W... 132.00 TPS 24/2 mixer. 2875.00
416 15" 75W . 8500 YCV-212 2 x 12" TPM 102 mixer 1931.25
515 15" 75W 13500 Vega cab 200W.... 17400 TPM 162 mixer 256200
604-80 15" 65W 22000 P.A. Amps: TPM 20 2 mixer 2981.25
617A 12" 60W 9700 YVM 3 P.A.rvb 30W 49.00 TPM 24'2 mixer 3400.00
619-8A 15" 75W 30.00 YVM-4 4-ch 150 CO Belden Multiway
755E 8" 20W. 36.00 YVM-6 6-ch w irvb... 234.00 Cables.. on 00
288 HF 15W. 83.00 YPM 1 100W slave ... 99 00 Cannon Pigs Stg
290-4G HF 120W 9000 Boxes.
291-16B HF 50W 9000 P.A. Speaker Systems: Gauss Spkrs
32B sect. hn. 5000 YSC-2 4 x 12" cols JBL Spkrs
311-60 sect. hn. 2000 (or). 144.00
311-90 sect. hn. 8500 YSC-3 4 x 8" cols
511E sect. hn 00.00 (Pr). 114-00
8038 Multi hn 9500 YSC-8 6 x 8" cols

VITAVOX (EX. VAT)8058 Multi hn 8000
YSC-9 15 x 12" x hn

180.00

cabs (pr). 43800
YM-I Mtr cabs (ea). 6300 Tunderbolt 540.00
YSC-7A Cols (pr).... 21600 AK 156 15" 127.00
YSP-1 Sibilance Pro- AK 157 15" 127.00

TRAYNOR (EX. VAT) jector (ea) . 5700 500 Dividing Network 42-00
1000 Dividing Net-

work. 3200
Combos 53 Pressure driver 137-00

TURNER (EX. VAT)YGM-3 30W rvb 114 00
YGM-4 40W rvb 132.00

4 cell horn 86.00
4Kh horn 5400

YGL-3 Twin rvb 8 cell horn . 290.00
90W. 252 00 x 15 Bs Hn 180 00 10 cell horn 329.00

YBA-213 Bs mace 2 x 1513s Hn 340 00 12 cell horn 383.00
30W. 11400 I 12 Mid Ring. Hn.. 160 00 15 cell horn 51400

YBA-450W15" spkr 177.00 2 x 12 Mid Ring.1-1n.. 280.00 Horn throat adaptors 15.00
I x 10 Mid Ring. Hn. 150 00

Amplifiers: Rad. Hn. - VHF
YBA-I SOW, bs 108 00
YRM- I SOW Id w rvb 132.00

Tweets,
Wedge 12" ATC

300-00

W.E.M.YBA-IA 100W bs 138-00
YGL-3A 100W head-

Hn.
Wedge 12" ATC

220.00

rvb trem 168.00 Diff Hn 320.00
Monobiock 325W 175 Wedge 12" Gauss Copicat Echo. 94.50

lb. 24300 Diff Hn 400.00 Dominator 30 65.00
Speaker Systems: Hexagonal Mt 230.00 Dominator 30 reverb 8200
YS -15P 15" ported Its 99.00 A200 Stet-. power Dominator 50 lead ... 26.50
YT -15 2 x 15" Id bs. 120.00 amp.. 245 00 Dominator 50 Combo 98420
YF-10 4 x 10" Id bs... 120.00 8300 Pro. Power amp 26000 GX 40. 04.50
YC-810 8 x 10" bs. 150 JOAJOU Pro. Power amp 350.00 GX 100 33.00

AX 40. 10450
AX 100 13300
Dominator Mk III 107.00
Dominator Bass 119.00
Slave Power Stage 100 118.00
Slave Power Stage 200 20600
Bandmixer 100 Mk 11 169.50
Reverbmaster.. 254.00
Audiomaster Mk 2 435-00
Super Dual 12 9700
Super 40. 9700
Starfinder 100 Bass 11550
Scarfinder Twin 15 137.50
Super Starfinder 200 19250
I x 12" 53.00
1 x 12" w 'vol control 66.00
Club System. 97.00
Club 2 x 12" 7950
Band System. 115-50
Band 2 x 12" 99.00
4 x 12"A Super. 12100
Intruder reflex 50 176.00
Intruder reflex 100 19800
X39 reflex 100 346-50
X39 reflex 200 41200
SISGO
Revolving organ cabinets:
SM./30 70W Leslie 377.00
SM /100 70W 62400
SM/300 120W Leslie 856.00
SM /3000 200W. 1163.00

WHITE

INST AMPLIFIERS
LW50 w sustain 70W 139.50
LWI00 w sustain

120W, 158-55
CM30 Combo w

reverb.. 21300
P.A. AMPLIFIERS
PAI 00 6 ch PA amp

100W. 122.49
PA150 6 ch A amp

150W. 168.99
PA200 6 ch PA amp

200W. 189.00

POWER SLAVE
AMPLIFIERS
PS100 100W. 10692
PS150 150W. 11943
PS250 250W 148.50
PS300 300W (at) 18422
INSTRUMENT
ENCLOSURES
A2004 x 12" 200W 157 68
A150 I x 15" fldd hn

bs enc 150W.
A150H as A150 w

mid range hn.
A250 I x 18" fldd hn

bs enc 200W....... 277.50
P.A. ENCLOSURES
5501 x 12" 60W 5985
5100 2 x 12" 120W 8482
SI 50 I x 15" w H.F

hrns 100W. 17421
9200 4 x 12" 240W 157.65
M50 I x 12" monitor

60W 61.74
H50 H.F, twin horn 66 45
Projector 100 I x 15"

2 hn 154.50

21663

269.73

Projector 200 2 x 15"
3 hn 258-00

CONCERT RANGE
PA ENCLOSURES
812 I x 12" Mid rnge

hn 200W 196.20
815 1 x IS" bs hn

200W. 240.12
B30 2 x IS" bs hn

400W. 398.58
HI 00E Radial horn

30W. 136.23
H1OOV Radial horn

70W. 187.23
T70 H.F. horn 70W 171.48

0 36" horn 70W 31485
MONITOR
ENCLOSURES

100/12 r x 12"
MWedge 100W 37071
MI00/15 1 x 15"
M200/15. I x 15"
D24 St 24 ch. 1275.00

Multi wedge 200W 18498
Mon Horn "A" Mid,

H.F. 12.78
Mon Horn "B" Ext. 5868
MIXING DESKS
DB Mono 8 ch 185.79
D8 D -L Mono 8 ch 229.80
DI6 Sc 16 ch. 870.00

WOODS

GUYATONE
GA280 47 58
GA380 6497
GA480 90 36
GA580 127.17
GA5808. 149.60
GA680 165.80
GA880 234 00
GA1050DR. 27945
GAIIOODR.. 309 58
P5.101 Phaser 20 49

ZOOT-HORN
(EX. VAT)

All prices available on appl.
BB 1 I x 15" bin TBA
BB 2 2 x 15" bin.
FB 5 rnon. 75W.
FB 6 mon. ISOW
MB 1 2 x 12" ATC
MB 2 2 x 12" Gauss
HU8 driver hn
ST203 Super drivers
C1315 1 x 15" bass ens
SD18 1 x 18" bass ens
SF 1 4 -way PA cab
Modular custom

mixers
Electronic crossovers
Studio consoles.

it

PERCUSSION INSTRUMENTS

ASBA

Asba Metal
24 x 14 bass 184.53
22 x 14 bass 171.92
20 x 14 bass 167.79
8 x 14 bass 161.49
4 x 9 Tom Tom 99.65
3 x 9 Tom Tom 95.51
6 x 16 Tom Tom 151.05
2 x 8 Tom Tom 9236
0 x 8 Tom Torn 8921
5 x 10 Tom Tom 103.78
4 x 14 Tom Tom 142.57
5 x 15 Tom Tom 146.72
8 x 16 Tom Tom 157.35

Snares
14 x 5 wood 12801
14 x 5 metal 12801
14 x 64 136.28
Stands
Snare 3150
Conga/Bongo
Tumbador, 118.55
Quinto. 102.40
Bongos., 48.17
Metal bongos. 36.62

AVEDIS ZILDJIAN
CYMBALS
(Prices for all types except

739113 14", 51 01
73928 15". 54-00
73938 16". 57.00D. H. BALDWIN

GRETSCH
Swish and Pang an stated)
(Available in Types and

739413 17"...... 62 00
73958 18". 67 50

Outfits: Weights as Catalogue) 73958 18" Swish 78 01
4027 Rock 'n Roll . 766-00 7386 8" 2451 73968 20" 79 50
4029 Avant Garde..,.1046.00 7387 10" 29-00 739685 20" Swish . 88 00
4028 Black Hawk , 814.00 7389 12". 35-00 7396BP 20" Swish. 8800
4015 Name Band 649 00 7390 13". 39.01 739713 22". 96 00
4025 Progressive Jazz 649 00 7391 14". 44.99 7397BS 22" Swish .... 104 00
4020 Broadkaster .... 882.00 7392 15" 48.01
4035 Monster 1046.00 7393 16". 50.99 AVEDIS ZILDJIAN
4030 Tri Tom. 1208.00 7394 17". 56.00 HI -HAT CYMBALS

7395 18". 61 00 7390HH 13" 78.01
7395S 18" Swish 71.50 739IHH 14" 90.00

BOOSEY Et 7399 19", 67.01
7396 20". 74.01

7392HH 15" 98.02
7393HH 16" 101.98

HAWKES 7396P 20" Pang . 81.99
7396S 20" Swish 81.99

BEVERLEY
COMPLETE OUTFITS

C.B.S. ARBITER
(EX. VAT)

7400 21" 80.00
7397 22" 90.01
73975 22" Swish 98.01

Panorama 21. 359.91 AVEDIS ZILDJIAN
Panorama 22. 485.46 'BRILLIANT' CYMBALS ROGERS
Panorama 24. 428-54 (Prices for all types except Outfits:
Galaxy 18 296.30 Swish and Pang as stated) Studio X. 103589
Galaxy 21 313.04 7387610" 34.99 Londoner V, 61943
Galaxy 24 324.76 739013 13". 44.99 Ultrapower VII. 918.76

Starlighter IV 560.98
Greater Londoner V 658.75
Headliner IV 455-33
Londoner VI 695.13
Londoner VII. 822.37
Ultrapower VIII 983.15
Drums:
Dynusonic snare 5 a

14". 113.94
Dynasonic snare 6i x

14 113.94
Superten snare 6i x

14 87.50
Powertone, 14 x 20

bs.. 135.50
Powertone, 14 x 22

bs 147.84
Powertone 8 x 12 t.t. 61.60
Powertone, 9 x 13 t.t. 64.66
Powertone, 10 x 14

t.t. 70.84
Powertone, 12 x 15

t.t 80.07
Powertone, 16 x 16

t.t. 98 55
Powertone, 16 x 18

t.t 110.89
Powertone, 18 x 20

t.t 154.02

Accusonic timpani
20 inch 50486

Accusonic timpani
23 inch 533.20

Accusonic timpani
26 inch 643.17

Accusonic timpani
29 inch 666.50

Concert Tom -Toms:
8"
10"
12"
13"

3908
42.84
45.40
4791
54-22
62.43

Paiste Cymbals and Gongs:
2002:
3" Hi -Hat Sound

Edge.. 96.91
4" Hi -Hat Sound

Edge. 105.69
5" Hi -Hat Sound

Edge. 112.34
3" Hi -Hat. 5923
4" Hi -Hat. 6307
5" Hi -Hat. 70-49
6" Crash, Med/Ride 4025
8" Crash, Med/Ride 48.48
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20" Crash, Med/Ride
22" Crash, Med/Ride
24" Crash, Med/Ride
18" China type
20" China type
8" Bell cymbal
11" Splash cymbal
Formula 602:

3" Hi -Hat Sound
Edge.

4" Hi -Hat Sound
Edge..

5" Hi -Hat Sound
Edge..

3" Hi -Hat.
4" Hi -Hat.
5" Hi -Hat.
6" Thin.
8" Thin.

20" Thin.
22" Thin.
24" Thin.
18" Flat Ride Med

20" Flat Ride Med
18" China type
20" China type
No. 1 Seven Snd. set
No. 2 Seven Snd. set
No.3 Seven Snd. set
No. 4 Seven Snd. set
No. 5 Seven Snd. set
No.6 Seven Snd. set
No.7 Seven Snd. set
14" Joe Morello Hi -

Hat.
17" Joe Morello
18" Joe Morello
20" Joe Morello
2" Finger Cymbals
22" Dark Ride
Cup Chimes with

stand.

60.11 N2501 Superstar 295.00 63 I2/PF 22" Bs 63300 B201. 39000
7690 N250I Apollo 4. 156.00 6312(5F 22" 111. 671:00 8203. 494:50
9271 6312/PNP 22" Bs 603.00 D203 50350
7008 6312/SNP 22" Bs 64300 B204. 58000
8904 6314/PFW 24" Bs.. 59100 D204.. 58900
3023 6314/SFW 24" Bs..... 642.00 304. 48850
3596 HOH NE R 6314IPF 24" Bs 67700 B304. 49000

6314/SF 24" Bs. 72800 D304 502.00
631 4/PNP 24" Bs 642.00 305. 535.50SONOR 6314/SNP 24" Bs 64200 8305. 537.00

Outfits 6324/PW 24" Bs 52900 D305 54900
XK984 541-85 6324/5W 24" Bs 571.00 308. 573.50105.69 XK925 65000 6324/PFW 24" Bs 52900 8308. 575.00
XK926 71705 6324, FW 24" Bs.. 57)00 D308 58700
XK946 82225 6324/PF 24" Bs, 60300 604. 473-00
XK925 rosewood .... 1078.45 6324/SF 24" Bs 633.00 13604 474-00
XK92I 2 Sound mchn. 135425 6324/PNP 24" Bs 56800 D604 486:50
Snare- drums: 6324/SNP 24" Bs 61000 605. 563:00
D565 14" x 5I". 89.40 6332/PFW 12" Bs..... 49400 B605. 564:50
D566 14" x 64". 96.10 6332 /SFW 22" Bs..... 5 cc D605 57650
D561 Acrylic. 8940 6332/PF 22" Bs. 55700 606. 70400

6332/SF 22" Bs. 58900 B606. 707.00
Bass drums: 6332/PNP 22" Bs 531.00 D606 731-00
G318 18" x 14". 103.70 6332/SNP 22" Bs 562.00 717 w 20" BD 648:50
G37020" x 14" 115'15 6342/PW 22" Bs 44000 8717 w 22" BD. 65000
G322 22" x 14" 12645 6342/SW 22" Bs 46800 D717 w 24" BD. 662.00
G324 24" x 14" 150.35 6342/PFW 22" Bs..... 440-00 808 w 20" BD 865-50
Tom-toms: (single -headed) 6342/SFW 22" Bs..... 468 00 8808 w 22" BD. 868.50
1706 6" x WI Set"' 55 50

6342/PF 22" Bs. 496-00 D808 w 24" BD. 892-50
T708 8" x 51" f 6342/SF 22" Bs. 524.00 1030 20" BD. 369-00
1710 10" x 6k". 51.65 6355/PNP Concert 373.50
T712 12" x 8"..54-90 Tom -Toms. 429-00 P3110033002224: BD

378.50
T7I3 13" x 9". 54-90 6355/SNP Concert 246-00
T714 14" x 10".63.55 Tom -Toms. 46800 113013013 INW212 'PED 250-00
1715 15" x 12" 85:30 Snare Drums: 1033 w 20" BD. 292-00
T716 16" x 14". 86.30 6356 Cust Metal BI033 w 22" BD 296.00

Snare 5 x 14". 51.00 83304. 54650
6357 Cust Brass 83305. 600.50

Snare 5 x 14" 71'00 D3717. 739-50
6358 Cust Brass

Snare 61 x 14" 71 00 Bass Drums:
24, 28 x 14".

176-14 Accessories: 25, 24 x 14".6360 Bs Drm Pedal .. 25:75
26, 26 x 14".6361 Hi -Hat stand.... 31.75 27, 18 x 12".6362 Cymbal floor 30, 20 x 14".stand. 16.00 32, 22 x 14".6363 Snare Drum
42, 22 x 14".stand. 18.25 44, 24 x 14".

3440 636Cymbal Boom 30 75 150,20"s.
16-40 152, 22"6365 Drummer's69.70 154, 24"Stool 39 503440 161.20x 14"

96.91

Dixie Cymbals:
14" Hi -Hat. 28.40
16" Hi -Hat, 2007
18" Hi -Hat. 25.39
20" Hi -Hat. 33.25

Stambal:
14" Hi -Hat. 40-55
16" Hi -Hat. 2593
18" Hi -Hat. 32.21
20" Hi -Hat. 40.39

CLEARTONE

SLI NG ERLAN D
Outfits:
7001 Joe Cusatis 527.77
7002 New Rock. 657.13
7002/24 Super Rock 680.95
7003 Buddy Rich 728.04
7004 Gene Krupa 576.81
7005 Avante. 75239
7006 Jazz Rock. 101743
7007 Modern Solo 608-09
7008 Pop 58812
7009 Duet. 84080
7010 Modern Jazz. 490-28
7011 San Juan 618-18
7012 Concorde 1285.06
7128 RJB 857.77
7129 Jupiter. 91540
Snare drums:
7013 5" x 14". 117.63
7014 61" x 14" 121.05
7015 5" x 14". 85.65
7016 64" x 14" 86.99
7017 5" x 14". 86.99
7018 61" x 14" 90.34
7020 5" x 14". 70.28
7021 5=,"x 14" 86-99
7022 5" a 14". 17.63
7023 6" x 14". 17-63
7130 5" x 14". 10.73
7131 6" x 14". 10.73
7132 5" x 14". 10.73
7133 61" x 14" 10.73
7216 5" x 14". 77.63

Tom toms:
7024 12" x 8". 73.54
7025 13" x 9" 76:31
7026 14" x 10" 79:90
7027 15" x 10" 83 15
7028 15" x 12" 88-45
7029 14" x 14" 101-97
7030 16" x 16" 114.50
7031 18" x 16" 133-39
7032 20" x 18" 15655

Bess drums:
7033 14" x 18" 129-76
7034 14" x 20" 151:03
7035 14" x 22" 66.141
7036 14" x 24" 181.67
7037 14" x 26" 201.08

FLETCHER,
COPPOCK Et
NEWMAN

112-34
75.92
8090
90-49
51-66
6215
77.52
99-32

119.44
70- 10
89-05
70.10
89.05
30-32
35.67
61-60
7008
70:08
70-08
89-05

88.97
51.81
59-08
75-02
6.88

129-16

Tom-toms: (double headed)
T722 12" x 8". 54 90
T723 13" x 9".. 54.90
T724 14" x 10". 63 55
T625 15" x 12". 71.40
1734 14" x 14". 86-05
1736 16" x 16" 86-30
1738 18" x 16". 112-25

Snare drum stands:
Z5554.
Cymbal stands:
Z5224.
Z5227.
Z5228.
Z5229.
Cymbals:
Zymbor
Z1002 12"
1 1003 13".
Z100514".
Z1007 16..
Z1009 18*
ZI011 20"
Turko:
Z2002 12".
Z2003 13".
Z2005 14".
Z200615".
Z2007 16".
Z2009 18".
Z201120".
Z2013 22".
Zyn:
272 12" 4.80
274 14" 7.40
275 15" 8.80
276 16" 10-40
27818" 14.85
2685 18" sizzle... . 15-15
28020" 16-90
2695 20" sizzle 17-30
282 22" 20 2.5

52.30

PEARL MAXWIN 163, 22x 14"
Outfits: 170. 20 x 12"
6400 Stage -705 22" 171,20 x 14"

Bs Drum 245 00 173, 22 x 14"
6401 Stage -704 22" 175, 24 x 12"

Bs Drum 218 00
6402 Studio -504 22"

Bs Drm 199.00
6403 Studio -503 20"

Bs Drm 126.00
11 80 Snare Drums:
13.55 6410 Snare Drum Kit
16-90 5 x 14, 12" 36.75
19 40 6411 Metal Snare
22 50 Drum, 51 x 14",
29-45 Chrome. 31.00
38-40 6412 Wood Snare
48.95 Drum, 54 x 14" 27.75

6413 Wood Snare 333.
Drum, 51 x 14". 23 50 340.

342.

Timbales:
531,13 & 14 x 6.
532,13 & 14 x 6.
531 C..
532C.

Tom -Toms:
12.
13.
14.

15.
16.
18.

6 10
7-20

10-55
13-30
19-25
21-75

Accessories:
346.6420 Bs Drm Pedal 12.00 348.6422 Hi -Hat Stand.... 13.00 433, 13 x 9".6423 Cym Floor Std.. 7.25 435 14 x 14"6424 Snare Drm Std . 8.25 436, 16 x 20".

TOSCO CYMBALS 440, 14 x 10"
14" Hi -Hats 442. 12 x
15" Hi -Hats 40.00 444, 14 x 9"
16" Crash Ride. 23.00 445, 15 x 12".
18" Medium Ride..... 3300 446.
20" Medium Ride..... 39.50 448, 18 x 16".

HORNBY-SKEWES 433, 13 x 8"
333

HOSHINO
HSD500.. 389 00
HCT8. 295.00 ORANGE
HM300.. 15900
JK5IO. 43:00
TFLI02.. 75.00 Single drum kit.... To order
TFL104 1995 Double drum kit To order

NORLIN

PEARL DRUM OUTFITS
6300/PFW 22" Bs.. 873 00
6300/SFW 22" Bs , 952 00
6301 /PFW 24" Bs 90700
6301/SFW 24" Bs 984-00
6302 /PFW 22 Bs 67300
6302, SFVV 22" Bs. 678 00
6302 PF 22" Bs. 688 00
6302/SF 22" Bs. 742.00
6302/PNP 22" Bs 653.00
6302/SNP 22" Bs 708-00
6304 /PFW 24" Bs 638-00
6304/SFW 25" Bs. , 693 00
6304/SFW 25" Bs 704-00
6304/SF 24" Bs 759 00
6304 /PNP 24" Bs 666 00
6304 SNP 24" Bs 722 00

KENT 6312 PFW 24" Bs..... 557 00
N5201 Apollo 5. 22900 6312/SFW 22" 13s.. 546.00
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PREMIER
( VAT)

Snares:
33, 14 x 51" 72 50
35, 14 x 51" 76 50
36. 14 x 61". 80.00
1002, 14 x 51" 37-50
1005, 14 x 51" 38.50
1035, 14 x 54" 59:00
1036, 14 x 51" 63-00
2000. !4 x 51" 78 50
2001, 14 x St" 79-00
2003, 14 x 51" 85.50
2005. 14 x 8". 87.00
2011,14 x4". 80.00
Outfits (w/out cymbals)
202 2 20" BD. 400-50
B202 w 22" BD. 402:00
D202 w 24" BD. 414.00
201 388:50

100-50
96.00
99.50
73.50
82.50
8400
96-00

105.00
69-50
74-00
79.00
61.00
63-50
54 50
55-00
59-00
64-00

33 50
36 50
44 00
SI 00
54 00
57 00
54 50
60 00
51 00
77 00
86 00
48 50
63 50
76 50
54 00
44 50
51 00
61 50
69 50
7650
31 00
37 00

340 39-00
346 53 00
435, 14 x 14" 44.50
440, 14 x 10" 39 50
441,12 x 8" 23.00
442, 12 x 8" 29:50
445, 16 x 16" 37 50
446, 16 x 16" 46 50
448, 18 x 16" 48-50

1001 Rock Machine 950:00
1007 Smoke 'n Fire 970.00
2007 Overdrive. 1150.00
2003 Power Factory 133000

Snare Drums:
410 Supersensitive 5" 189.95
411 Supersensitive

64" 191.95
400 Supraphonic 5" 123.95
402 Supraphonic 61", 129.95
404 Acrolite. 89.95
405 Piccolo 3" 113:95

Stands and Fittings:
201 Speed King Pedal 42-95
205 Ghost Pedal 59.95
1130 Tubular Hi -Hat

stand. 49-95
1374 Tubular sid stnd 40-95
1405 Tubular cymbal

stand. 36-95
1410 Tubular boom

stand. 49-95
1020 Tubular throne 39.95
Orchestral Drums:
942 12 x 8 Tom Tom

Super Classic. 104.95
944 13 x 9 Tom Tom

Super Classic. 108.95
946 14 x 10 Tom Tom

Super Classic. 112-95
947 IS x 12 Tom Tom

Super Classic. 119:95
948 14 x 14 Floor

Tom Tom Super
Classic 143.95

950 16 x 16 Floor
Tom Tom Super
Classic 156-95

952 18 x 16 Floor
Tom Tom Super
Classic.. 180-95

954 20 x 18 Floor
Tom Tom Super
Classic.. 210.95

497 6 x 54 Melodic
Tom Tom 4695

488 8 x 51 Melodic
Tom Tom 48-95

489 10 x 61 Melodic
Tom Tom 60-95

461 12 a 8 Melodic
Tom Tom 70-95

462 13 a 9 Melodic
Tom Tom 78-95

463 14 x 10 Melodic
Tom Tom 84-95

464 15 x 12 Melodic
110-00 Tom Tom 97-95
102.00 465 16 x 14 Melodic
11000 Tom Tom 109 95
102:00 920 20 x 14 Bass

Drum Super
Classic.. 202.95

922 22 x 14 Bass
Drum Super
Classic 217.95

924 24 x 14 Bass
Drum Super
Classic.. 23095

926 26 x 14 Bass
Drum Super
Classic.. 249:95

LATIN-AMERICAN
5485 Bongos (pr) 8.26
5484 Bongos I pr) 6-S3
5475 Conga drum 30 23
5463 Conga drum 48-06
5481 Tuneable bongos

(pr). 15.15
5464 Tuneable bongos

(pr). 36.88
5465 Bongos 22.60
5452 Cleves 2-00
5453 Wood Guiro 3:72
Sticks, Brushes,
Miscellaneous
190 Wire Brushes 2:95
190A Wire Brushes 2.95
191 Wire Brushes 2.95
19IA Wire Brushes 2.95
195 Wire Brushes 3.55
Hickory Sticks all

grades. 2.95
Hickory Nylon Tip

Sticks, all grades 3.45

MUSSER
M51 Kelon Portable

Xylophone 899.95
M42 Kelon Elite

ROSE -MORRIS Xylophone. 74995
M41 Kelon Piccolo

Xylophone (21
LUDWIG Oct.). 369-95
Outfits: M39 Kelon Piccolo
995 Jazzetce 69000 Xylophone (2
980 Super Classic.. 755-00 Oct.) 489-95
983 Hollywood . 860-00 M31 Kelon Windsor
1000 Mach IV. 935-00 Marimba.. 1075.00
1005 Mach V 1050.00 M6I Kelon Triette
2001 Octaplus 1699.95 Marimba. 71995
2005 Quadraplus 1120-00 M30 Brentwood
993 Pro Beat 1099-95 Marimba. 1750.00
990 Deluxe Classic 785:00 M250 Concert Grand
989 Big Beat 899-95 Marimba. 2350.00
985 Rock -Duo. 1160.00 M150 Century
964 Super Big Beat 935.00 Marimba. 2185.00
975 Triple Tom. 1065-00 M75 Century Vib. . 2400.00

M55 Pro Viba, 2030.00
M45 One Nites Vibe

(Variable Speed) 185000
CYMBALS
Avedis Zildjian Products
5241 B"
5242 10".

2294:0050

5244 14". 4359:0000

5243 I 3"...

5245 IS". 48.00
5246 16". 51.00

55224487

56.00

5248WC 18" Wide
Cup.

61.00

5248SW 18" Swish
5248 S 18" Sizzle
5248T 18" Tric
5248MC 18" Mini

Cup..
5249 19".
5220 20".
5220SW 20" Swish
5220P 20" Pang .
5220S 20" Sizzle
5220M C 20" Mini

Cup..
5261 21".
5221 22".
5221 SW 22" Swish
Kenny Clarke Pairs
Hi -Hats
5215 13" 14" pr.
5216 14" 15" pr.
New Beat and
Standard Hi -Hats
5243/2 13" pr 7800
5244/2 14" pr 9000
5245/2 15" pr

10926%05246.2 16" pr
Brilliant
4930 8" 31.00
5333 10". 3500
5334 13". 41:00
5335 14". 45.00
5336 15". 51.00
5337 16". 54.00
5338 17".

5339 18".
5340 20".7659 0550

5341 22". 96 00

61:00
71.50
61.00
61-00

61.00
67.00
74.00
82.00
82-00
73.50

73:50
80-00
90.00
98.00

84 00
93-00

ROSETTI

EMI MAMMA
Kit. 336.50

W770 Kit (wood -
shell side drum) 336 50

660 Kit. 269.95
W660 Kit (wood -

shell side drum) 269 95
Drums and Accessories:
661 22" bass drum 67.50
679 24" bass drum 71 50
662 13 x 9 tom tom 35.75
671 14 x 10 tom tom 37-75
663 16 x 16 floor tom

tom 52-25
664 14 x 54 snare 49 75
676 14 x 54 wood -

shell snare . 48 25
665 bass drum pedal 15-18
672 hi -hat . 19.15

K ZILDJIAN
10" crash 2200
13" hi hat 33.00
14" hi hat 39-00
16" hi hat 45.00
8" crash/ride 55.00

20" crash/ride 65.00
22" crash/ride 80:00
ZMIR
2". 12.50
3" 15.00
4". 21.00
5" 23-00
6". 25 00
8". 32.00

20". 40.00
22". 58.00

SUM MERFIELD

TAMA
'IMPERIAL STAR
DRUMS
8993 Saturn 12- 1

Drum otfts 1160:73
8987 'Saturn 7' Drm

otft. 740 95
8909 'Mars 9' Drm

otft. 1055.51
8908 'Mars 8' Drm

otft. 893.76
8906 'Mars 6' Drm

otft. 802-70
8905 'Mars 5' Drm

otft. 636.4:



8805 'Mars 05' Orm
otft 597.76

8804 'Mars 04' Drm
otft. 540 05

8705 'Mercury 5'
Drm otft 57222

8704 'Mercury 4'
Drm otft 490 58

8520 Bs Drm w/spurs 110-87
8522 Bs Drm w/spurs 125 46
8524 Bs Drm w/spurs 135.37
8526 Bs Drm w/spurs 14326
8534 Floor Tom Torn

w/legs. 8004
8536 Floor Torn Tom

w/legs.. 86-25
8538 Floor Torn Tom

w/legs. 93 92
8588 Snare Drm w/

tone cont 127.90
8688 Snare Drm

tone cont 142 49
8585 Snare Drm w/

tone cont 98-74
8685 Snare Drm w/

tone cont. 11 1 -16
8555 Sn e Drm

tone cant 85-62
8512 Tom Tom w/

tone cont 51.85
8513 Tom Torn w/

tone cant 54-99
8514 Torn Tom WI

tone cont 63.64
8515 Torn Torn w/

tone cont 68-10
6899 Double Torn

Tom stand. 33-56
8556 Concert Torn

Torn w/hldr 23.79
8558 Concert Torn

Torn w/hldr 2498
8560 Concert Tom

Tom w/hldr 30.35
8562 Concert Tom

Torn w/hldr 3573
8568 Concert Torn

Torn set 174-73
8563 Concert Torn

Tom w/hldr 37.12
8564 Concert Torn

Tom w/hldr 43.33
8565 Concert Tom

Torn w/hldr 46-88
8566 Concert Tom

Tom w/hldr 52-89
8569 Concert Tom

Torn set 244-23
8570 'Augustar' Tom

Torn Concert set 418-95
6898 Concert Tom

Torn stnd 32-10

KEYBOARDS
BALDWIN

Models:
124A..
EIO .
12413.
124BC.
EIOR..
EIOL.
EIOLR.
125A..
EIOLB...
EIOLB.
130A.
130AC.
126.

130D.
130DC
56A...
56D
711.

CT I OOA.
CTIOOD.
CTIOOD.
C630..
4E
210D
PR200A.
C620..
E110 (Piano)
E105 (Piano)
Cabinets:
3ET.
3S
3PR.
3ETE..

TBA

Of

bt

Pt

Pt

BOOSEY Et
HAWKES

Cavendish 750 465.00
Cavendish 1000. 549.00
Cavendish 1500. 720-00
Cavendish 2000 805.00
Cavendish Portable II 995.00
Sonorous Speakers
601 425-00
602 560-00

BRODR
JORGENSEN

ROLAND
Rhythm Units.
TR 33 Rhythm box 174-54
TR 55 205-15
TR 66 w -auto rhy 208-98
TR 77 321-12
Keyboards
SH 1000 Syn 58541
SH3A Syn 586 68
SH 2000 Syn 69449
SH 5A Syn 956.63
System 100 151764
System 700 10627.93
EP 20 Elec piano 455.05
EP 30 Elec piano 582-55
RS 202 String. 601-58
HP762. 1134-10
HP862. 121.5.69
MP700.. 1039-50

C.B.S. ARBITER
Rhodes Suitcase

Piano, 88 note.....900.55

Rhodes Suitcase
Piano, 73 note 818-40

Rhodes Stage Piano
88 note 981-15

Rhodes Stage, Piano,
73 note 818-40

Super Satellite
Power Spkrs 89900

Rhodes Piano Bass 45725
Vox Concord organ 232.50
Pianovox 216-61

J. T. COPPOCK

ELGAM
1049R w Rthm. 199 00
2049R w Rthm. 250.00
13 -note Pedalboard

for Portables. 47-00
Match 7C 65 00
Match I2C. 75-00
237 Console 47000
237C w/recdr 615 00
244 Console 730 00
244C w recdr... ... 840-00
Ringo w rthrn 139-00
3049 R.. 325 00
Melody WA......... 375 00
Melody.. 47000
Symphony WA. 43900
Talisman.. 980 00
Talisman S . 825 00
240 563 00
Crystal. 750 00
Crystal C. 870 00
Royal. 1300-00
Snoopy piano 170 00
Broadway 444 105000
Cosmic 333 770 00
Mistral 655-00
Serenade 35000
Fantasy. 299.00
Symphony. 530 00
610R. 445 00

ELKA ORLA

X55 P Portable. 1056-06
X55 Portable

(Pedalboard). 993-45
Concorde 602 143288
Capri 101 P 460-43
Capri 10IC 47962
Capriccio 33.LS 141202
Notturno 66/OLS. 1713-22
Elkapiano 88.. 28366
Elkarhapsody 490 348-81
Preludio 22L 964.55
Elkarhapsody 610 585-67
Elka 'String Bass'

Pedalboard... 66.59
Tiffany 3. 163.08
Tiffany 4. 165.02
Companion P37 -12A. 219-66
Companion P2I A 219 66
Fantasy 37/12A 259 94
Fantasy 20A. 259.94
Fantasy Duo E 34917
Fantasy 27A Duo P 425.91
Companion P2A port 411-38
Fantasy 2A cons 354.86
Elkatone 610PR 556-20
Elkatone 615PRS 734 83
Elkavox 77P 1593.08
Elkarhythm 152.85

6910 Stage Scar Snare
stnd.

6912 Stage Star Cym
stnd.

6914 Stage Star Cym
stnd.

6915 Stage Star Hi -
Hat mid.

6895 'Stage King' Hi -
Hat stnd.

6890 'Stage King'
Snare Drm stnd

6892 'Stage King'
Cym stnd

6893 'Stage King'
Cym stnd

6894 'Stage King'
Cym stnd

6870 'Stage Master'
Snare Drm stnd

6872 'Stage Master'
Cym stnd

6875 'Stage Master'
Hi -Hat stnd

6790 'Stage King'
Dr..mmer's throne

6740 'Hi -Beat' Drm
pedal..

6681 Single Tom Torn
hldr.

6682 Double Tom

34 05

31 40

39-77

42 70

38.66

31 'OS

27.14

27.91

34 68

26 52

1954

32.87

43-05

29-93

16-82

FARFISA

Balfour.. 475 95
Beaumont 664.60
Belgrave 875 76
Balmoral. 965 76
Berkeley. 1237.48
Beresford 1594 01
Buckingham. 199874
Church 25. 129600
Church 5 37384
Pro Duo. 105174
VIP 600 87396
Pro Elec Piano 476 85
Transivox TXI 1013 53
Transivox TX2 . 1096 61
Transivox TX I OM . 1134 82
Scandalli 137......., 342-27
Scandalli XIV.. 428.67
Scandalli Super IV. 440 30
Scandalli Super VI 586.51
Polyfonico XIV. 438 64
A251 Cordovox 3346 30
Model Super IV. 44031
Model Super VI. 549 96
Syncorchescra 470 76
Cordovox A210 981 25
Cordovox CG6 2193 75
Cordovan A250 2475 00
AMPLIFIERS
RSC 350. 747 68
RSC 180. 377 16
OR 200 505 10
TR 70. 265 84

HAMMOND
Super Dolphin 9722

KM . 929 00
Super Dolphin 9822

KM. 116100
Super Dolphin 9922K 1610.00
Phoenix 1222 193700
8022 196100
8122 2934 00
Aurora 8222 343300
Monarch 16322. 4591 00
Grandee 11222 5751-00
Concorde 2307. 7165.00
Sounder I 431.00
Sounder III. 81500
X5 1475-00
A/V64. 269-00

HOHNER

Clavinec D6 495 00
Planet T 345.85
KORG
700S 497 95
770...... ......... 474.55
800DV. ......... 836 80
VCF. 97 35
Bass synth. 337 70
Pre-set synch. 528-50
Poly I ensemble 86785
Poly II ensemble 945.85
Multi -effects 5985
Tuning trainer, 8S-75
Rhythm trainer. 8360
Pianos
K I 255-70
K2.. 49975
K4. 299-75
Bass 2. 199 50
Stand. 34-90
Piano lets 26 10

Torn hldr 2268 SA7522 Bs Drm w/ Torn w/hldr 28.80
6675 Double Concert spurs. 106.48 7562 Concert Torn

Tom TOM hldr 16.12 TD7822 Bs Drm w/ Torn w/hldr 33.91
6580 Bass Drum spurs 8.02 spurs. 147-30 7568 Concert Torn
6552 Tone control.... 2.20 7534 Floor Tom Tom Torn sec 169.98
6080 Drum Sticks - w/legs. 65-87 7563 Concert Torn

F, SA, 7A & Rock 7536 Floor Tom Torn Torn w/hldr 3642
105 I46 w/legs. 70.89 7564 Concert Torn

6082 Drum Sticks - SA7534 Floor Torn Torn w/hldr 42.98
2B & 5B 1.57 Torn w/legs 65-87 7565 Concert Torn

6090 Drum Sticks w,' SA7536 Floor Torn Torn w/hldr 45.63
nylon ---FN SAN,
7DN 1.57

Tom w/legs
TD7836 Floor Torn

70-89 7566 Concert Torn
Tom w/hldr 51.713

6092 Drum Sticks w/ Tom w/legs 104-46 7569 Concert Torn
nylon -28N & 7512 Torn Tom w/ Tom set 241.02
5BN. I 67 tone cent. 40-05 7570 Concert Torn

7513 Torn Tom w/ Torn 8 -pc set 411-00

'ROYAL STAR' DRUMS tone cant
SA7512 Torn Tom w/

42-00 7588 Snare Drm w/
tone cont 57.22

7917 Drum outfit. 591.42 tone cant 40-05 7576 Snare Drm w/
7925 Drum outfit 46074 SA7513 Torn Torn w/ tone cont 4480
7924 Drum outfit. 406-24 tone cont 4200 SA7576 Snare Drm
7955 Drum outfit 448-36 TD78I 2 Tom Torn w/ w/tone cont. 44.80
7954 Drum outfit. 406-20 tone cont 4773 TD7876 Snare Drm
7805 Drum outfit. 552-4 TD7813 Torn Torn w/ w/tone cont. 5170
7804 Drum outfit 493-35 tone cont 5408 6880 'Hi -Ace' Snare
7904 Drum outfit. 342.82 7556 Concert Torn Drum stnd. 2777
7520 Bs Drm w/spurs 93.52 Torn w/hldr 23.10 6882 'Hi -Ace' Cymbal
7522 Bs Drm w/spurs 106.48 7558 Concert Tom stnd.. 2079
SA7520 Bs Drm w/ Tom w/hldr 24-21 6885 'Hi-Ace'Hi-Hat

spurs. 93.50 7560 Concert Torn stnd w/die cast pedal 31.05

3 Chan Stnd Cab 155 Rapier 62900
HORNBY SKEWES (5 ft) 180-00 160 Le Grande

EXTRAS (Op) Royale.. 79999
37I8P Rainbow Reed

Organ. 65-00
EKO Electronic chord
organs
3201 Tivoli 49R. 14500
3161 Auto Tivoli IBA 179-00
3162 Tivoli Elite 29900

Melodic Bs.
Rev (Echo)
Encl/Unencl Sw
Add Express Ped
Headpho Sock
Headpho (Ster/Mon)

From.

51.00
45-00
10.00
51.00
10-00

6-00

165 Sabre. 945.00
184 Troubadour 122900
263 Cameo Royale 1110-00
265 Cameo Supreme 1499-00
84 Troubadour 1110.00

267 Californian Quad 2159-00
287 Californian

Portable organs Theatre. 2765-00

MACARI3260 EKO New Tiger
49. 375.00

371 Monticello w
Moog Synthesizer . 2559.00

3261 EKO New Tiger
61. 47500

3262 EKO New Tiger
Duo.. 525-00

T242RA Logan Duo 750-00
Electronic Console Organs

EMS Synthi AKS
EMS V.C.S.3.
EMS D.K.2 Keyboard
Sola Compact-

elecono

961 -20
810 00
248.40

175'00

372 Monticello
Theatre w Moog
synthesizer 2749-00

871 Celebrity Royale
w Moog synthe-
sizer 5399-00

3042 EKO Altair 54900 2001 Odyssey 334900
NORLIN200MPH Crumar

Rapide 435.00
1055 Synti synthesizer

w pre sets. 449-00
3002 EKO Majestic... 1435.00
3007 EKO Coliseum. 1875-00
Electronic Piano
RP 10 Crumar Road-

runner 24900
Add-on Electronic
Keyboard
10.026 Logan String

Melody II 549-00
OMB2 Crumar One

Man Band effects
pedal board 42500

LOWREY
Orch Holiday

Genie.
Symp Holiday

Genie.
Magic Genie.
Debut.
Carnival.
Encore
Jamboree.
Jubilee
Coronation

266800

3282.00
795-00
795.00
985-00

1350.00
1799.00
2200-00
4515-00

652 Cordovox port-
able (with stand)..

284 Californian de-
luxe,.

949.00

2485-00

WOODS

Condor T
Condor Duo
Imperative.

384.75
467-43

1146-96
Contempo 80 4604.00 Personal Duo 558-90
Promenade 6450.00 President. 780.84

KEMBLE Celebration.. 875000 Syntex.. 690-18
MOOG SYNTHESISERS Vedette 273.78

YAMAHA
CP30 895 00
CP70 2250-00
CS50 112500
CS60 1950'00
CS80.. 3985.00
A01 12T. 265-00
A4115H 399-00
52115H 268-00
P2100. 333-00

Mini -Moog.
Sonic Six
Taurus Pedal Synth
Micro -Moog.

1150-00
1166-00
659-00
648.00

K.O.
Symphony Stereo
MG.40 T.
New Festival.
Fiesta
SM 3300 BS
SM 3300 BL
Melodic 2405.
Melodic 240L.
Prestige 340S.
Prestige 365L

413-10
612-36
421.87
514.68
572-06

1020-93
1095.18
1061-43
1134.00
1393-87
2111.62

ROSE -MORRIS

250 Intersound.
330 Avon, with rthm
Synthesisers

1095.00
149-95

281 Mini-Korg 700S 497-95 Gran Festival..... 685-12

KENTUCKY
279 Mini-Korg 800.,
277 Korg Bass

836.80 Gran Fiesta
337-70

826.87

301 Korg Preset 528.50

201 Challenger..... 930-00
301 Explorer. 1230.00
101 Adventurer 165000
400 Petit 4 33500
1001 Sound Processor

36. 370 00
500 Chester 575.00
525 Winchester 850 00

306 Korg Polyphonic
305 Korg Tuning

Trainer
307 Korg Polyphonic

II .

308 Korg 770.
303 Korg 700 stand
302 Korg 800 stand.

867-85

85-75

945.85
474-55

3950
39-50

WURLITZER

305.
320
360
375.

480.73
686.25
859.50

1098.00
400
415
542
545D

1123.87
1357.87
1588.50
1472.75

STATESIDELIVINGSTON
ARP 555D 1957-50

Chorister 61 MB 46900 Axxe. 589-00 605 2505-37
Abbey Chapel 728-00 Odyssey. 992-00 800 2747-25
Abbey Chapel 800-00 2600 1976-25 802 2747-25
Chorale 30. 1240-00 Pro.DGX 837.00 805. 3244.50
Chorister 2-69. 1750-00 Omni 1298-13 4700 4432-37
Custom Instruments.

from 2850-00
Little Brother
Sequencer.

294-50 200 Electronic piano ,
558.00 429 Adventurer

551.25
991-00

SPEAKER CABINETS Minus Noise Mixer.. 581.25 Pianos:
2 Chan Wall Cab 150.00 M106. 1081-04

THOMAS3 Chan Wall Cab 180-00
2 Chan Stnd Cab

2109
2126 Fruitwood

713.88
851-08

(Pedals only). 15000 2126 Ital. prov. walnut 905-04
1129 Cavalier 419 002 Chan Stnd Cab 2850 988-20

(5 ft) 150.00 1135 Falcon 559-00 270 Butterfly. 977.00

97
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RUGGED AND RELIABLE CONSTRUCTION  MODULAR CONSTRUCTION ON ALL 700 SERIES AMPLIFIERS

f".

Tiouricax,
THE BEST
VALUE
AMPLIFIER
THERE IS

IM1111111lialld
PROFESSIONAL SOUND EQUIPMENT

Custom Sound (Solid State
Technology) Ltd.
CUSTOM HOUSE ARTHUR STREET
OSWESTRY, SALOP SY11 1JN
UNITED KINGDOM
Tel: Oswestry (0691) 59201/2

MODULE EXCHANGE SCHEME EXTENDING LIFE OF AMPLIFIER * MODERN LOGICAL STYLING  MIXERS



you've Heard It All 13efore,ThanksTo Us

Model No. FR 212 is a full range 3 way
system with two 12" bass units, one
9" mid range driver and controlled
dispersion treble horn. Particularly
suited for large in-house disco
installations or portable p.a. and
on stage monitoring.

We're called MEGA and we're another of those
well -kept secrets in the music business-you see we've
been making the heavy-duty speaker cabinets for
professional rock and roll artists for years- but we
didn't put our name on them.
Now we've decided to come out in the open, stand up and
be heard.
MEGA has designed and built a superb new range of
complete speaker systems and brings them to you
through our appointed U.K. dealers. Each MEGA dealer
is a carefully selected and experienced p.a. specialist.
Call in on any one of them for a demo, full technical
information and a few dozen good reasons why you
should choose MEGA.
MEGA professional p.a. dealers in the U.K. and Ireland are:
Birmingham:

Bristol:

Dublin:

London:

Manchester:

Newcastle:

Woodroffes, 5/SA Dale End, Birmingham B4 7LN
Contact: Mike Woodroffe, Pete Oliver
Tel: 021236 4992
Biggies Music, 85 West Street, Old Market, Bristol
Contact: Bob Crane, Phil Thorne
Tel: 0272 552147
Music Circle Ltd, 82 Dame Street,
1.3 Parliament Street, Dublin
Contact: Tom Loftus
Tel: 0001774959
South Side Music, 277 Putney Bridge Road, London
Contact: Mike Ekers
Tel: 01789 6890
Al Musicentre, 88 Oxford Street, Manchester 1
Contact: Graham Mellor, Ann Mellor
Tel: 061236 0340
Rock City Music, 48 Clothmarket,
Newcastle Upon Tyne
Contact: Bill White
Tel: 0632 24175



BOOSEY& HAWKES (ELECTROSONICS)
PROUDLY ANNOUNCE...

The New

abfal/
Portable II

Specification
2 44 note keyboards
13 -note Pedalboard
Easily assembled/

dismantled
8 Upper keyboard

tonebars
4 lower keyboard

tonebars
Pedal tonebar

incorporating
16' bourdon and
8' flute and bass
guitar

Animation
Rotor on
Rotor slow last
Vibrato on

Vibrato slow/fast
Delay Vibrato
Special Features -
Upper keyboard
Viola
Violin
String ensemble
Percussion 4' 2%

IX
Repeat
Special Features
Lower keyboard
Piano
Piano solo
Clavichord
Spinetta
Decay short/long
Strings to lower

Slider controls
Piano volume
Reverberation
Pedal sustain
Percussion decay
Percussion volume
Repeat speed
String section
Volume
Decay
Sustain
Connections
9 pin outlet socket
Strings outlet jack

socket
Piano outlet jack

socket
Input socket

Boosey & Hawkes (Electrosonics) Ltd., 4 Brick Knoll Park,
Ashley Road, St. Albans, Herts. Telephone: St. Albans 60191.

A Member of the Boosey & Hawkes Group.

6411)

INC

VAT

Oumut socket
Headphone outlet

socket
Approximate
Dimensions
44" w (110 cms )
21%" d (68 cms )
40" h. (100 cms )
Approximate Weight
175 Ibs (5/ kilos)
Tone Cabinet (not
included)
Sonorous' speakers

601 and 602 are
recommended for
use with the
CAVENDISH
PORTABLE II


