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Editorial
Ever read those editorials which trumpet about
`action -packed issues'? Never mind if you haven't
because you're just about to read an example! That's
because this month's edition boasts a particularly
action -packed line up of bands and musicians - plus
our usual comprehensive instrument reviews and
surveys.

The bands first of all. Beat has been championing
Judas Priest since their early days on the local club
circuit, and now that they've finally broken big we've
asked them to pass on any tips about moving gingerly
in the direction of the Big Time. Cozy Powell, the
second of our heavy metal trio, gives a rare interview
on behalf of Rainbow and talks at length about
drumming while Rush complete the triumvirate with
an up-to-date resume of their ever changing list of
equipment.

It's not all heavy metal, though. We begin a series
on the trials, tribulations, and recommended
hardware to be examined by anyone thinking about
starting his own eight track recording studio. Steeleye
Span, the recently demised leaders of the British folk
rock movement, take their place under our
retrospective career microscope, while any bands
hoping to take their place should find our article on
buying acoustic guitars a helpful starting point.

This month's technical features ,like the heavy
metal bands, also line up as a fearsome threesome.
Our team had scarcely returned from this year's
Frankfurt Fair before the ringleader pushed his
Review into the out tray to take its place alongside
the microphone and PA surveys.

How, you may be thinking, can they fit all this
between two shiny but straining staples? The answer
is - with a lot of squeezing; enough, even, to include
the Flamin' Groovies, victims last month of 'good ol'
technical problems'. See you next month.
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Contrary to the uniformed
opinions of retired colonels
from Esher, life as a Rock star

in 1978 isn't easy. At least, not if you
persistently refuse to conform to
media archetypes of what constitutes
an acceptable style. Put bluntly this
means that, unless your band
conforms to the 'new wave' image
touted so persistently by much of the
weekly press, you could be in for a
hard time.

Judas Priest, however, have found
a way out of the current media trap.
They've made the big time both here
and in the States without any help
from the Press apart from ourselves
and one or two lone voices on the
weeklies, and are well placed to
comment on the processes and
attitudes that took them to the top

despite seemingly overbearing
pressures.

To start with let's just re -cap on
the facts to date. Priest are a
Birmingham born heavy band with a
nice line in doom -laden lyrics,
impressive stage show, and
uncommon musical ability. Their
latest album, Stained Class, is their
second for CBS, with whom they
signed a couple of years ago after a
dismal career of playing packed
clubs, earning no bread and releasing
several good but non -selling albums
on the small Gull Records label.

The latest album has charted well
and their recent tour of 2,000 seaters
was a sell-out - including the
4

What's it like making it to
the top in 1978 when
you're a good old-fashioned
heavy rock n' roll band?
Gary Cooper asks . . . .

vwtaVivs,
infamous Hammersmith Odeon. Now
they're off to take a second crack at
the States, a market which bent under
the impact of their first short venture
over the pond and now looks likely to
crack at the second attempt. In
anybody's book they're poised for
tremendous success so the question is
how did they make the break when, a
couple of years back, they had
problems selling -out the Roundhouse?

"The economic injection certainly
helped a great deal" confesses singer
Rob Halford. "CBS are a bigger
organisation with that much more
promotional muscle behind them.
Any band gets to a point where they
need a fair sized injection of capital
to make the break and your record
company is usually the major source
of that finance, along with your
management of course."

In Priest's case, the management
company is Arnakarta, the same
people who look after Be -Bop
DeLuxe and Pat Travers,
Arnarkarta's experience with these
two bands pushed Priest through to
CBS (a traditionally aggressive
company who were looking for
British bands at the time), a better
tour organisation, better gigs and, not
without significance, the best publicist
in London who has worked hard to
make an unwilling media take notice
of a band who, whatever one says,
have a massive grass -roots following.

This sort of work takes money and
knowledge. It also raises questions
for smaller bands, questions like
'O.K. So I need a good manager to
get anywhere, where do I find one?'.
The answers aren't easy, but K.K.
Downing thought it over.

"Although people generally say
that you need a good manager to get
anywhere I happen to know from
personal experience that finding good

managers isn't easy. There really are
no rules about this. Your chances of
picking up someone who has never
done it before but who'll turn out to
be brilliant are pretty small, about the
same chance as the band stands
anyway. On the other hand no John
Reid or Peter Grant is going to take
on a tiny band more than once in a
blue moon. What you have to do is
work on your own for as long as
possible and then maybe work
yourselves up through several
managers, being careful not to sign
too tight contracts, knowing that,
when the band has got enough to
offer, the right managers will become
interested in you."

Glen Tipton adds his thoughts. "At
one time a Rock band like ourselves
could start out on the club circuit but
now most of those are turning into
discos and quite a few have shut
anyway -a few are punk clubs -
it's certainly not easy for a Rock
band."

"If you take Birmingham as an
example" K.K. adds, "I can only
think of one pub where a Rock band
get the occasional gig and I suppose
that's pretty typical of the country as
a whole.

"If I were starting a band right
now and wasn't prepared to sacrifice
the type of music that I wanted to
play I seriously think that I'd save
every penny I could and make the
best demo tapes I could produce.
From there I'd have to send them
round the record companies, not
hoping, as in the old days, that
they'd take you on for the sake of
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your U.K. potential, but with the
hope that they'd have an eye on the
overseas markets, which is where all
the money is anyway."

Talk of hitting the overseas market
raises the question of the prestige of
British musicians in the States, the
most lucrative market of all. Glenn
Tipton has found that we still have a
reputation to live up to, but it's a
reputation that the home market has
damaged.

"I'm afraid that the Press will one
day realise the damage they've done
the British music industry. They
really do not understand the regard
with which English musicians are held
in America. Apparently one of

while we were over there and made
some comment like 'yeah, only
British bands can really play heavy
Rock.' I'm not telling that story to
show how good I think we are, more
how good the Americans think the
British are. But, if you listened to the
Press you'd think that our Rock
musicians are crap. The unfortunate
side of all this is that it's
encouraging bands to give up playing
the very sort of music which is really
big all over the World. I've nothing
against punk itself, in fact it made
some superb contributions to the
business by enabling anyone to get up
on stage and play and say something
of their own. It also gave a whole
new generation an interest in music.
That's fine and the Press should have
given it credit. What they shouldn't
have done, however, was to go
overboard and start slagging off
young bands as 'pomp rock', 'heavy
metal overkill' or whatever.

"In the final analysis, what matters
is the sort of music that people buy
on record or at concerts. If you look
at the British, German, American or
Japanese charts it's Rock music that
sells. "But new bands shouldn't give
up. Right now the business is going
full circle and there's a move afoot
towards better musicianship even in
the most extreme punk bands. If

bands can only hang on for a year
they'll find that the market has really
changed again and there'll be room
for everyone."

K.K. makes the final comment on
the supposed death of heavy Rock.
"People talk about our sort of Rock
as if it had one foot in the grave.
That's utter crap! What happened
was that the music carried on but the
bands stopped. You can date the
whole demise of the sort of Rock
from the break up of Purple. Then
you started having problems with
Sabbath, Zeppelin stopped playing
and the whole scene started to
seriously stagnate. The kids are still
there, though, as one reviewer said in
a recent write-up after one of our
gigs. Needless to say we got slagged -
off and he made some stupid
comment about 'how this sort of
music can still exist in the 20th
century' or something. The fact is it

does and we've just done a 30 date
tour which shows that the kids are
still there. On top of us you've got
Lizzy, Rush, Budgie and now
Sabbath back again, all selling tickets
like hot cakes. "to add insult to
injury all the American bands like
Kansas are coming over now and
that'll show the market for what it
is."

Having nailed down the lid on the
coffin of prejudice, it seemed a good
time to move onto the whole subject
of money and how much a band can
get together these days.

"I'm afraid that the old business of
saying that you can't make money in
the U.K. is still true," Rob confirms.
"The gigs we played on this tour just
couldn't support the sort of show you
need to put on to be at all credible.
It's a different matter in the States
though. Honestly, no reader of Beat
who hasn't been over there can have
any conception of what it's like. You
have people like Ted Nugent doing
six month tours all over the country,
gig after gig, and that's money, that's
success, if financial criteria are what
you're after.

"Once you've had a top 50 album
over there you've done it. You're
ready to headline those 10,000 seater
auditoriums and there's a seemingly
infinite number of them. What a lot
of bands do is tackle a six month
tour with the dates grouped around
weekends. That's not a bad idea
because you can fly home to your
base for the rest of the week and it
doesn't take so much out of you,
otherwise it's a solid six months of
hotel inspired boredom - and that
can drive you mad! As soon as we
got out to the States people started
telling us how bad the financial
position of the music business was.
Well, I have to admit that I wasn't
over there several years ago but it
looked alright to me!"

"The kids have considerably more
money than they do in Britain,"
Glenn adds, "In the States you'll find
an average kid buying four or five
albums week in and week out and
that adds up when you've got such a
large young participation. If you can
make it over there, then, and I hate
saying this, you really don't have to
worry about Britain which isn't, of
course, to say that we're about to
drop England altogether because
that's not the case. You did ask
about money though and that's where
it is!"

"Actually, that's what K.K. was
getting at about record companies
assessing new bands on their foreign
potential" Robin explains, "What a
lot of people don't realise is that the
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contracts being offered to a lot of the
new wave bands are totally different
to those being offered to Rock bands.
Some friends of ours from
Birmingham who are in a good new
wave outfit told us that their deal,
which is with a major company, is
just for a handful of singles and
that's the sort of potential that the
record companies see in new wave,
not the long-term steady sales in the
foreign market which mean real
success and real money.

One aspect of touring in the States
is the danger of it. I'm not talking
about the constant flying either. Beat
readers may well remember the
dangers of the drug scene as
expounded in these pages by Nils
Lofgren a while back. Priest confirm
just how bad the scene on the road is
in the States can be. Rob Halford
spills the beans.

"Yes, people think it's a great
laugh and we're not puritans but the
American tour circuits can be very
dangerous. As soon as we got to
America we were warned! Don't take
drinks from people you don't know.'
`Don't pick up a drink that you've
put down on a table somewhere.' I

know it sounds crazy but when your
organisation warns you it's because
they're trying to protect their
investment and that means YOU!

"I don't want to sound paranoid
but if somebody sees that a band are
going to make it then they want to
get them out of the way, I'm not
joking!

"I won't say too much but you can
draw your own conclusions from
what I say, If there was enough
reason, and who can say that millions
of dollars aren't enough reason, then
I reckon that it could go all the way.
If there was that sort of money
involved then maybe someone might
want you out of the way ..." Rob
refused to be drawn further but, as

he says, you can draw your own
conclusions from that and the sort of
security that the superstar bands take
on the road with them.

In a nutshell (albeit a rather large
one) Priest's success stems from two
factors. They built up a large and
loyal heavy Rock following by
playing the club circuit for a number

of gruelling years and they hustled till
they got the management and
recording deal that would give them
the push they needed. If there are
lessons to be learned they are those of
having a fanatical but honest belief in
what you are doing and a refusal to
go under even when you're reduced
(as Priest have been in the past) to
`doing runners' from petrol stations
to get enough petrol to drive back
home after a gig!

To make it in these days of media
hype you either conform and have the
short lifespan predicted by the record
companies (who know about these
things after all) or you slog hard and
fight like tigers for what you want.
The first course is easier, but if you
ever want to headline those 10,000
seaters ...

The International Microphone

For over 40 years Beyer Dynamic
microphones and headphones
have served the needs of prof-
essional 'Sound Men' throughout
the world.
The M500 (Illustrated) is only
one of a range of microphones
now serving thousands of users
who still demand high quality
performance and reliability.
Brochure showing the full range
of microphones, headphones and
accessories available on request.

BEYER DYNAMIC (GB) LTD
1 Clair Road, Haywards Heath, Sussex. Tel: 51003
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Electro-Voice
So that rofessional music
sounds absolute! true
Ey Even among professionals,

Electro-Voice sets the standards
Whatever you play, whatever your combination, Electro-Voice
interprets your pop, folk, rock, blues, jazz etc. exactly as your pop,
folk, rock, blues, jazz etc. should sound. It renders faithfully and
flawlessly what voice, guitar, bass, saxophone, piano, organ, flute,
percussion and other instruments strive, individually and jointly,
to express.

Why not send in the coupon and get detailed particulars on Electro-
Voice microphones, loudspeakers, loudspeaker systems and other
individual components? You will soon realize that Electro-Voice
does not compromise on acoustic and technical quality.
None but the best should be good enough for professionals.

COUPON
Name

Please forward detailed
particulars on the
professional Electro-Voice
programme.

Address

Send to: Electro-Voice Division
Gulton Europe Ltd.
Maple Works
Old Shoreham Road
Hove BN3 7EY
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YOUR LETTERS
AND QUERIES

Wenderford
a burton
Dear Sir,

While searching through my
back -copies of Beat In-
strumental for reference pur-
poses I discovered, in October
'76, an instrument review of a
Pro -Axe 62 combo amplifier ap-
parently manufactured by a firm
called Wenderford Electronics.
On re -reading the review I was
impressed by the unit, but I do
not recall ever having seen or
heard of this particular amplifier
through normal retail outlets. I

should be obliged if you could
inform me whether the
manufacturers are still in
business, and if not, give me
any details on similar products
which may be available.

David Jelfs,
Banbury.

We have received several letters
about Wenderford and their
fate. Our enquiries led us to one
inescapable conclusion. Wen-
derford Electronics, like the
fabled Monty Python parrot, are
sleeping the sleep that knows no
waking. They are an ex -
company. On the more serious
matter of alternatives, the com-
bo market offers as many
choices as ever. The review
referred in passing to Fender,
and other companies offering
very eligible beasts in the 50
watt area include Marshall (a
little more costly but of
irreproachable quality), Maine,
Music Man and Yamaha (yes,
their amps are just as impressive
as those guitars). Our price
listings will give you a more
detailed picture of the models
available and their price
(although they are of course
always subject to change) and
then it's down to getting on the
road to hear your favourite
candidates for yourself.

Son of
Jedson
Dear Sir,

Please could you supply in -

8

Blast from the past: good amps, but where are they now?

formation on the Jedson Les
Paul copy with the natural
maple top. I would like to know
what year they were last
produced and how much they
retailed for. If possible could you
please tell me what wood was
used for the back and sides.
Keep up the great reviews -
they're a big help in choosing
gear.

Alasdiair Blake,
Wigginton.

Jedson guitars were originally
brought into this country from
Japan by the Dallas/ Arbiter
company which went out of
business about two and a half
years ago. In fact, the name
Jedson derives from the ab-
breviation of J. E. Dallas and
Son. Nowadays the same
guitars still come in but carry in-
stead the Arbiter name plate.
The November '75 price of the
Jedson Les Paul copy was
£101.65 plus VAT at 25%. The
woods used in the construction
of these models were the
Japanese equivalents of
mahogany for the sides, maple
for the top and mahogany for a
neck which included an ebony
fingerboard.

Circuit short
Dear Sir,

I own a Sound City 50 Plus
amp which recently decided to
go up in smoke. Could you tell
me where to get a circuit
diagram? I wrote to Dallas Ar-
biter and got my letter back, and
then to CBS/Arbiter and got no
reply. I would also like to say
thanks for an interesting
magazine. My main interest is
home recording and I par-
ticularly enjoyed your features
on the Teac A3340S and the
ITAM 805 mixer. More of the
same or similar please.

Mr. Blake will be able to tell you
why you got your letter back
from Dallas Arbiter! We men-
tioned it to CBS/ Arbiter and
they promised to post it to you
as soon as we let them off the
phone.

Knobs down
under
Dear Sir,

I recently bought through our

local newspaper a Hofner Violin
Bass as reviewed by Ray Stiles
in the October '77 issue of Beat,
but now wish to replace the
volume/tone knobs on the switch
panel. My problem is finding
a shop or supplier which could
come to my assistance. The
music shops in New Zealand are
not particularly hot on carrying
spares, and nobody seems to
have even heard of the guitar! I

only hope you can help me out.
Gavin Keen,

Dunedin,
New Zealand.

Where would you be without
Beat, Gavin? The British im-
porters of these German -made
guitars are Barratts of Man-
chester, 652 Chester Road, Old
Trafford, Manchester M16 ORX.
If they aren't able to help you,
try writing direct to the
manufacturers: Karl Hofner
0.H.G., D-8521 Bubenreuth,
Uber Erlangen, W. Germany.

Drummers'
main course
Dear Sir,

I am a British subject and
have been residing in South
Africa for the past ten years. I

am interested in obtaining in-
formation on practical drum-
ming courses (preferably jazz). I

have written to the British
Musician's Union and have
spoken to the British Consul
here and neither can help. I have
read about several colleges like
Berkeley in America which offer
courses like this but have never
heard of any in England. If such
a course is not available, what
'higher courses' can a drummer
take?

S. Oates,
Johannesburg.

A tricky one, this, as you don't
make it clear whether you wish
to study in Johannesburg or
take a course in England. If you
have progressed beyond the
normal range of tutors etc.
available in South Africa, your
best bet would be to try the
Universities there who might be
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YOUR LETTERS
AND QUERIES

able to offer suitable courses.
Johannesburg's Witwaters-
rand University is likely
either to have a music depart-
ment or know of something that
the Consul doesn't. In England,
several drummers give private
and public tuition - Mike Skin-
ner and Lloyd Ryan are obvious
examples - and you could try
writing to Lloyd at 5 Langley
Street, Covent Garden, London
WC2 for fuller information.
Goldsmith's College in London's
New Cross offers a wide range
of music courses but you would
have to graduate in the
traditional academic fashion.
Write to them at Lewisham
Way, London SE14 if you think
they could help or return fuller
details and enrolment forms.

Heavy
necking
Dear Beat,

I have been thinking about
buying an electric guitar priced
between about £250 and £450
and would like your advice. The
main problem is that I play
classical guitar, and so I am
used to a wide neck. My
favourite players include Hen-

drix, Blackmore, Page and
Moore. I would also be grateful
if you could advise me about a
fairly cheap, "heavy" sounding
30-50 watt amp, for group
rehearsals etc. It can't cost too
much as I am suffering from a
lack of income. Thanks for a
great mag.

Ned,
West Midlands.

PS. What about an interview
with Rainbow?

You want a "heavy" sound and
you admire the statutory cross-
section of "heavy" guitarists -
yet you're after a guitar with a
wide fretboard. Gretsch guitars
immediately spring to mind -
the Country Gent and Ten-
nessean, for example, and
others include older Gibson
models like the 335 and SGs,
either Standard or Special. The
two things which will affect your
choice are 1) whether you want
a solid or not and 2) whether
you are prepared to buy second
hand. Wide fretboards are
generally a feature of older
guitars (although fave raves
likes the Les Paul and Strat have
very narrow fingerboards) and
you may therefore have to enter
the secondhand market to stay
within your budget. In that case,

Chet Atkins demonstrates a Gretsch - and its wide neck
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be on your guard that you don't
get sold a pup - check the
neck, fretting etc. etc - and
maybe you'll be one of the lucky
buyers who comes up with a
real find which will keep and
maybe increase its value.

The question of amps has
been touched upon elsewhere in
the letters pages. An AC30 is
still a good bet, but check the
backup service. They should
cost around £220. Maine, as we
already mentioned, also make
good combo amps in the same
price and power range. Marshall,
Fender and Hiwatt are also pos-
sibles - the secondhand market
could throw up something there
- and the Peavey Classic, a 50
watt beast around the 300 quid
mark, is sure to fit the bill if you
are still in a position to slide
three big ones across the coun-
ter once you've found that
guitar. Another from Peavey,
the Backstage 30, could fit the
bill.
PS. The members of Rainbow
live in all corners of the globe and
interviews are fairly thin on the
ground these days. All we can
suggest is that you lick your
middle finger, dig it into the
page and flick it over. OK?

Stingray
of hope
Dear Sirs,

Firstly, I'd like to thank you
for an amazing mag and for in-
cluding reviews and articles for
the bassist. Secondly, I have a
problem with my current set-up
which I hope you can solve. I

have a Fender Jazz Bass which I
run through a Carlsbro Stingray
bass amp into an 8 ohm HH 4 x
12 200 watt cabinet. The
problem is that I can only get a
low volume output (nowhere
near as loud as a Marshall 50w)
and have to run it with full bass
boost and treble cut to get a
decent bass sound. I have retur-
ned the amp and received a new
one but the trouble is still there.
D.N.A., the band I play in, is
quite loud and I tend to get a bit
lost in the background, so any
suggestions would be ap-
preciated.

D. Irvine,
Long Marston.

The crux of the matter seems to
be what you term 'a decent bass
sound'. Carlsbro specifically
designed the Stingray, a solid
state amp, in response to bass
players' request for a clean but
tonally variable amp, and it
would not respond favourably to
efforts to boost, distort it etc.

beyond its normal duties. It dif-
fers from other models as it is a
single channel amp without the
master volume control which
helps the others to distort.
There are several alternatives to
getting more power and volume
without battering the Stingray
so much (after all, as you say,
the problem remained after
Carlsbro had given you a new
model). One is running it into a 4
ohm cab - this should give you
50 per cent more power.
Carlsbro make 4 ohm cabs, so
do Peavey (although as far as
we know HH don't). Another
idea to create the same effect is
to add one more 8 ohm cab.
You could ditch the 4 x 12 idea
altogether and go for a pair of
Carlsbro 2 x 12 flare cabs;
these were designed at the
same time as the Stingray and
intended for use with it. Again,
that will give you the preferable
4 ohms and extra loudness.

If you wish to approach the
matter from a different direc-
tion, you could try installing
more powerful pickups on the
Fender. Of course, the Fender
pumps it out quite nicely as it is,
so this one might not yield
massive dividends, although it
would be a comparatively inex-
pensive stopgap. You could also
throw your bass to the ground in
the middle of a rehearsal and in-
sist that the band kitty rises to a
slave amp - or a Crown power
amp -if you can afford to solve
the problem that way. We won't
suggest that you ask them to
play more quietly - most of us
are here because they wouldn't!
Best of luck.

Yama-
hammers
Dear Sir,

I am interested in the hard-
ware that the Japanese
Yamaha are producing with
their drum outfits. They look as
strong as Premier's new Tri-lok
stands, but personally I think the
tripods on the Jap stands look
more streamlined (ready to take
off!!) and the boom arm looks
neat. Could you please advise
me on a dealer, preferably in my
region.

G. Turner,
Bilston,

West Midlands.
Funny you should mention that
- Rainbow's Cozy Powell has a
few words on the same subject
in a page or two. The nearest
Yamaha Pro -Centers seem to be
Funkshun in Northampton,
Sound Pad in Leicester and
Woodroffes in Birmingham.
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omGibson:
a guitar which you probably
couldn't play, even if you
could afford it.

Gibsons have never been cheap: it's got
something to do with the fact that we never,
never compromise with ti me or materials.

The RD series takes this philosophy to
extremes. Over three years in the making, they
embody features which make other axes look
like stone age weapons.

Technology with knobs on.
Beneath the unassuming exterior of the

RD lurks a heart of pure power. Together with
the legendary Dr. Moog (yes, THE Moog) we
developed some rather clever circuitry.

Compression and expansion - previously
confined to recording studios - are now yours
at the flick of a switch. We also fitted some
very sophisticated pre amps, separate bass
and treble controls, and a whole new genera-
tion of humbucking pick ups.

The result of all this wizardry is a range of
sounds and colours never before possible
from a solid guitar and - perhaps most import-
ant - dynamic response. Far from drowning
you in effects, the remarkable RD lets you
express yourself in ways you never imagined.

Swings and roundabouts
Unhappily, all this power can be the death

of a lot of amplifiers. Unused as they are to all
this active circuitry, their input sides tend to
fall to pieces with alarming ease.

Don't panic, though. Lab Series to the
rescue. Thanks again to some very original
thoughts from the good Dr. Moog, and a lot of
talking to the best guitarists in the world,
we've come up with a series of amp systems
that are the equal of even the most advanced
studio setups. On top of what must be the
finest solid state circuits around, we added
features to let you mix and colour your sound
to your heart's content. The Lab Series features
individual bass, mid range and treble controls,
multifilters to let you add top end harmonics,
reverb, a compressor to let you play heavy
without going deaf, and a frequency control.
Whether you need an amp for your shiny new
RD or not, Lab Series is the guitar amp for the
serious player.

Luxury Length
Another glance at the RD will reveal that

it has a 2512" scale length - another first for us -
and a rather unique body shape, developed to
give it a balanced feel and the sort of bright-
ness and sustain you'd expect from the world's
most advanced solid guitar.

Taking it all in
In the end, it all boils down to the fact that

the proof lies in the playing.
That's why we're setting up a nationwide

demonstration tour* during which you can
hear our incredible new babies in the expert
hands of Dave Roberts - Gibson showman
extraordinary.

If you're a lead, rhythm or bass player and
you're at all serious about your playing, these
gigs are not to be missed. So, come along and
prepare to be amazed. All you've got to lose is
your life savings.

ES litsoek
One good thing leads to another.
r

(Norlin

If you would like the latest brochures on our range of
musical instruments please tick the appropriate boxes
below:

GIBSON
GUITARS

PEARL
DRUMS

MOOG BRASS
SYNTHESISERS

NAME

ADDRESS

Cut out the coupon and post to.

Sue Cooper,
Norlin Music (UK) Ltd.
Woolpack Lane, Braintree, Essex.
Telephone: (0376 21911).

AMP
SYSTEMS

II
LOWREY
ORGANS

RDBII
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I LONG
LIVE
ROCK
& ROLL!

L -R Blackmore, Daisley, Dio, Stone and Powell

Rainbow has risen as it was
ordained. 1975 saw one of the
Deep Purple fragments settling

into a band sold to the world as Ritchie
Blackmore's Rainbow, fronted by the
Man in Black and powered along by
one of the few heavy rock drummers
who could take the pace - Cozy
Powell. Blackmore, true to his
reputation for total professionalism
(wicked practical jokes a sideline out-
side office hours) made it clear from
the start that the band were not to rest
on their laurels, and that once they had
achieved a solid footing the Ritchie
Blackmore tag would go.

The groundwork of bonecrushing
tour schedules across the globe began.
Japan, predictably, took the band to
its heart - they go for heavy metal in a
big way - and Europe, Australia and
New Zealand immediately accorded
them superstar status. The mighty
U.S. of A. was a rather harder nut to
crack - as Bad Company discovered
you've got to deliver whoever you are
in order to win the richest prize, and
Rainbow haven't yet been able to
string together a full coast to coast tour
to bring it home.

Epic

On the album front (now look
fellers, if the history's getting you
down you can always skip a couple of
paras) the same divide dictated the
band's success. The first album, Rit-
chie Blackmore's Rainbow, was a

disappointment in view of Blackmore's
avowal that he wished to avoid
recycling the latterday Purple riffs.
"Second rate Purple, if you don't
mind my saying", decreed his old com-
panion Jon Lord, "but the next one
could be a killer." The follow up,
Rainbow Rising, was more epic all
round, a warlord fist clenching the
rainbow on the cover while the album
contained a couple of marathons that
were to become high points of the
stage act. The third album, On Stage,
was a live double which went the way
of many live doubles - great for the
fans but not otherwise a revelation.
Long Live Rock & Roll is the new
album; twenty minutes spent huddling
over a rusty cassette player convinced
me that it's the best to date. To coin-
cide with the album, the band are plan-
ning the big American tour assault that
should put their status beyond doubt.

Cozy Powell drove his racer into
town to give an interview about the
band's progress, the new album, and
- of course - drumming. A silver
jacket with Ferrari emblazoned on the
front indicated that his second love -
racing and fast wheels in general - is
still very much in evidence.

That new album, first of all, and
welcome back to the readers who sat
out the preamble. "It's a lot more
commercial than anything we've ever
done," he began. "The first
album I wasn't on, of course - that
was Ritchie's solo album and all the
rest of it. Rainbow Rising was the first
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Cozy Powell talks to Chris Simmonds

band effort, which was possibly a little
self indulgent. That was exactly what
we were into at the time, and while it
sold well over here it suffered in the
States because the tracks were too long
and the short tracks that were on the
album were neither one thing or the
other. No-one in the band really wan-
ted the live album to come out at all;
that was a political move by Polydor as
they needed something to come out
then.

"I don't think live albums are a
good idea for a new band, which Rain-
bow still is. It was also overpriced -
six pounds or something - and we
were a little shocked when we
discovered that. Anyway, that's past
now. The new one, as I said, is more

commercial, a lot stronger and the
songs are more to the point. It's a
hard, driving album, probably one of
the few straight rock & roll albums out
this year."

Cozy naturally appreciates that the
album's chances for America improve
with shorter tracks but agreed that
basically it was down to touring,
something Rainbow take very seriously
indeed. "We've done two 20 date tours
of the States, nowhere near enough,"
he admitted, "so obviously it'll still
take some time to crack it over there.
We plan about four months of this
year solely on America. We had to con-
centrate all our efforts first of all on
the countries that were buying the
records - England, Australia, Japan

- which is why we didn't hit the States
first as most bands do."

The band descended on the Chateau
to record the album, a departure from
their previous choice of Musicland: "a
funky sort of a place", as Cozy
described it. "Not the best studio in the
world, but its's fun. We were there a
long time; changing personnel halfway
through didn't help matters. It ended
up with Ritchie and myself doing most
of the backing tracks with Ritchie
playing bass. Musicland is totally dif-
ferent, much more clinical", he con-
tinued, comparing the studios. "The
Chateau's maybe not so good
technically, but it's got a better feel. As
we had Martin Birch with us,
engineering and producing, he was able
to correct most of the problems . . . I'd
like to go back there again."

Foundation

The new arrivals, of course, were
Canadian David Stone on keyboards
and ex-Widowmaker Bob Daisley,
representing the other side of the globe
- Australia. Cozy had a few words to
say about the role of a keyboard player
in a heavy rock & roll band. "It's dif-
ficult for a keyboard player in this
band - I wouldn't want to be Rain-
bow's keyboard player. The band is
based around what Ritchie writes
which is very riff and guitar orientated,
so a keyboard player has to provide
chords under that and also be able to
take a solo when needed. It's down to
laying a good foundation for Ritchie to
solo on. They're hard to come by these
days - they either want to be like
Keith Emerson or Chick Corea." The
alternative of installing a rhythm
guitarist didn't crop up; apart
from the possibility of detracting from
Ritchie's performance there was
always the consideration that a guitar
simply can't match the colour and
sound range of the well chosen bank of
keyboards. "You need those colours,"
Cozy went on, "even in a rock & roll
band." And Rainbow, if nothing else,
is a rock & roll band, as Cozy likes to
remind anyone within earshot.

"Ritchie must have two or three
hundred riffs on tape which we
haven't even used yet," he remarked.
"Of course a riff isn't enough, it has to
be arranged, so he usually comes to me
with an idea and we play it through,
working out a middle eight, whatever,
to polish it into a proper song."

Cozy Powell as spokesman for Rain-
bow had more or less said his piece.
Cozy Powell, as one of Britain's
foremost heavy metal drummers,
hadn't yet. At the last count, Cozy was
battling it out with a massive Ludwig
kit incorporating those two massive
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COZY POWELL
26" bass drums. Ludwig being pretty
well the state of the art as far as heavy
drumming goes, it came as quite a sur-
prise to discover that Cozy has axed the
Ludwig in favour of a Yamaha outfit.
"I told them to build me a kit which
was bigger and louder than anything
they'd ever heard before", he grinned.

"They came to our last Japanese gig
in Tokyo with this monster kit which
they'd managed to build for me - fan-
tastic, so loud it wasn't true. The bass
drums (two, naturally) are the same
size, 26", tom toms are 14" and 15"
for the top, 16" and 18" for the floor.
They have all chrome shells, a lot har-
der and more heavy duty than the Lud-
wigs (what is this man saying??). The
snare drum is literally twice as loud -
made from a combination of wood and
metal. It's deafening. Ritchie's roadie
stands next to me behind his amps and
he has to wear earplugs now. That's
just from the acoustic volume!
Yamaha have also strengthened all the
fittings up; the hardware is the
strongest I've ever come across. When
they watched me playing in Japan, they
took notes about what had to be done,
improved and so on, and then went off
to the factory, re -tooled some of the
machines, and came back with this
monster." In other words, for any
heavy drummers already booking their
long distance calls, Cozy's kit is by no
means an off the peg job. The one item
he has stuck with are his beloved Remo
heads - "always have and always
will". Cymbals, too, remain an ar-
moury of Paiste. (Three cases of 30
cymbals each accompany the band on
tour.)

Miking up
There's still the small matter of

miking up the drums. "I've got my

own PA system behind me," Cozy
went on, "comprising a Mavis 16 chan-
nel desk with Sennheiser microphones
for each drum, two overheads - Shure
for the snare and Shure again for the hi
hat. This is driven by a Mackintosh 600
amp and a Crown 300. Besides that
there's a Urei graphic, Urei crossover,
linked to the Mavis and it all goes
through four bass bins and four horns.
That's just for the drums - what most
bands use for their full P.A."

Cozy likes people to hear that the
band's got a drummer, then. The
Mavis, to get things quite clear, is en-
tirely given over to the drums. "We
have to use another for the monitor
mix on stage," he added. "The way I
play sticks could be a problem, but
what I use there are Ludwig 3S military
sticks, literally twice as big as normal
sticks. They must be 3/4" thick.
People ask me 'how the hell do you
play with them?' but I've been used to
them for so many years. If I use a
smaller stick now I just hit the drums
once and it breaks ... actually, I saw

"Ritchie's brought

his cello round to

rehearsals ... and

I've put me boot

through it a few

times"

an inventory the other day. I went
through 176 pairs of sticks last year, 14
bass drum pedals, 63 skins, 36 cymbals
- ridiculous when you think about
it."

Calculating the rest of the band's
equipment on the strength of Cozy's
massive array of drums and am-
plification (to say nothing of his rising
drum platform - yet) indicates a
veritable convoy of artics carting the
gear from one town to the next.
Remember that Rainbow not only play
super -loud but carry special effects as
well.

"The P.A. we hire from Tasco,
where he have a regular contract, and
in the States they run out of both New
York and Los Angeles. The lighting is
done by C Factor, based in New York
again," he continued, explaining the
breakdown of their gear inventory.

"The Rainbow backdrop of course
we take ourselves. No-one else would
have much use for a flaming great rain-
bow, after all! Taking so much out on
the road starts to get expensive; it's im-
possible to show any profit in Britain,
for instance, although we might show a
little in a country like Japan. But that's
not what the band's about. We believe
in going out and putting on the best
show we can, because it's those audien-
ces who put us where we are. They buy
the records, and we feel we owe them
100 per cent effort. That's why we've
spent so much money on these ef-
fects." These effects, besides the usual
blazing light show, include explosions,
the Rainbow backdrops and that rising
platform during Cozy's thunderous
solo spot towards the end of their set.

Hydraulic

"I thought of that a few years ago,"
he admitted, "but because it cost so
much I never managed to get it done
until this year. It works on two
hydraulic winches, one driving forward
and the other up, and we had it made
by a specialist firm in Hollywood
working for the film sets. It compresses
into a ten foot cube, and the two plat-
forms fold up easily." When the kit
goes up, Rainbow furnish explosions
and flashes, attached to the front of
the platform, and when they've died
down Cozy's back in place on terra fir-
ma. The microphones in the meantime
go up at the same speed above the kit
but the monitors stay below - not an
important loss as Cozy knows his way
around his solo section and can hear it
well enough anyway. "I'm only up
there for a very short space of time, so
I don't really need it," he concluded,
winding up the guided tour of his
hardware.

The next topic, obviously, was
Cozy's actual technique and style. For
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Well, you've got to have a pic of Cozy's rod,
havent you!

a drummer like Cozy, stamina is just
about as important as any special
playing style. That suits him fine
because he lays off the usual pep -you -
ups that accompany most bands on a
wearing tour - booze and the rest of
it. He keeps himself further refreshed
by transporting himself from gig to gig
either by car or motorbike - the speed
depending on his evaluation of the
previous gig. But technique is always
important. How much more was there

to heavy heavy drumming than using
crowbars for sticks and a few tons of
amplification? I wondered (although I
didn't exactly phrase it that way).

"I don't need as much technique or
speed as I used to," he admitted. "It's
more from the heart than from my
head in this band. In my book drum-
ming's not about going round the kit
and up your own bum as fast as you
can, it's about driving the band along
in the appropriate way. Some drum-
mers seem to forget that the drum is a
rhythm instrument after all. Now
maybe that sounds like a cop-out from
a guy who can't play as fast as the
other people, but that's just the way I
feel. Flashy stuff in Rainbow would
never fit. English drummers who are
coming up now seem to be copying the
Americans beat for beat, and if that's
true it's a shame."

Inbuilt
Cozy went on to mention how

playing two bass drums worked out,
and the effect it had on his style. "If
you use two bass drums you've got to
have a very good inbuilt sense of
rhythm, because you're not getting any
help from the hi hat. Your feet have
got to work completely independently
- if you have to think about what
they're doing, forget it. The one thing
you should never do is merely double

your capacity by thumping away alter-
nately.

"You should provide an interesting
line, or two interesting lines that go
together, for the bass guitar to play
along with." And to keep your ideas
fresh, you've got to be prepared to try
new things, attempt something just
that little bit beyond you." As far as
passing on any tips goes, Cozy
reiterated a point of view he's ex-
pressed before: "Don't listen to too
many different people unless you want
to end up a poor copy. Just nick a little
bit here and there and then form it into
your own style."

As Rainbow mount another heavy
tour campaign, they find the old
system of keeping separate private lives
offstage keeps the band in better
spirits. "I like it that way," he grinned,
"because I'm a miserable bastard at
the best of times. We're all into dif-
ferent things. 'I've got my racing, Rit-
chie's into playing his cello at four in
the morning. Ronnie likes watching the
telly, whatever. Yeah, Ritchie's even
brought his cello round to rehearsals a
few times and I've put me boot
through it a few times. He's quite a
good cello player actually, I think he's
having lessons from the fellow in
ELO". One final grin, and that was
that.

n

We said
Mod II studio
consoles were
expandable but even
we were impressed by
HORIZON Studio's requirements!
Allenarod Heath Modujar studio consoles
are available for immediate delivery at a price
which will probably surprise you.

See Mod II and also the Brenell one inch 8 track tape
deck at our demo studio. Write or phone

ALLEN AND HEATH LIMITED, Pembroke House, Campsbourne
Road, Hornsey, London N8
Tel: 01-340 3291. Te!ex: 257727 BATISTE LDN.
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INSTRUMENT REVIEW 1 AMPEG VT40
60W COMBO

There was much nodding of
heads and judicious stroking

of stubble as the delivery man
lay panting on Beat's office floor
following his exertions with this
amplifier. Yes, we thought, it's a
beast all right. One of those
creatures you don't really touch
straight away - you sort of ap-
proach it, gingerly, with a sharp
stick in one hand in case it
decides to lash out.

Like nearly all American am-
ps, the Ampeg looks alright. It
doesn't look like a cornflakes
packet sprayed black or a tran-
sistor radio with a big speaker. It
looks like a brute whose job is to
repel all boarders with a single
snarl.

Metal
Anyway I'm sure you've got

the idea by now. Down to
business.

It puts out 60 watts r.m.s. and
has four 10" speakers. It is
housed in an immensely tough
cabinet - 3/4" all the way round
and covered with some hard-
wearing plastic (vynide, I think
they call it), and all eight corners
have protective metal thingies.
The amplifier section is shock -
mounted, and although the
chassis hangs there with no
visible means of support, those
springs ensure that you can toss
the combo out of vans and
down fire -escapes without the
least fear of damage.

Bite
For the price, we expect a lot

from Ampeg. There are cer-
tainly plenty of extras for your
money. The equalization section
has the three standard bass,
middle and treble controls, plus
a three way rocker switch for
use in conjunction with the mid-
dle control. The idea of this is to
"give tone balance flexibility
comparable to a recording
studio" - the rocker's purpose,
in other words, is to give three
basic midrange areas which you
then "fine tune" with the rotary
control. The gradations are at
300Hz, 1000Hz and 3000Hz.
Next to that is another rocker,
marked "Ultra Hi". This means
that it reaches out for the
frequencies normally operated
via a presence control, the -
effect being to add bite and

crunch at the top end.
There are two channels,

channel one offering a slightly
more positive lead sound than
channel two. Channel one also
has a distortion facility - in the
form of the rotary control.
Reverb is operable on either
channel; another rotary control
is provided for adjusting its dep-
th. A two -button footswitch,
presumably coming at no extra
cost, is provided for switching
reverb and effects in or out.
Finally, there's a standby switch
next to the power switch. Being
a valve powered amp, the Am -
peg needs a few seconds to
warm up, and if left on standby
will sit there cooking away until
you actually want to start
playing.

Blown
Surprisingly, there are some

nice touches on the back panel
of the amplifier. Simple but, I

suppose, obvious is the fact that
you can wind the power cable
out of harm's way around a
couple of brackets on the back
panel. Since the cable is (at a
guess) 13 feet or so long, this is

a useful addition. It's no use
simply letting the cable drop into
the open back of combo's like
this - they tend to fall out and
get in the way when you're
carrying the thing upstairs. Then
there's a reverb spring lock
which you just press in or out to
put a stop to that irritating rattle
when you're not using it. The
third feature of the back panel
which I liked was the way Am -
peg have indicated the model
numbers of all the valves, out-
put and input, from left to right,
or if you prefer from right to left,
depending on which one has
blown in the middle of a gig.
This means that the roadies, or
most probably you, don't
have to grope around in the dark
with a flashlight in order to read
the numbers on a hot, smoking,
blackened glass tube.

Workings
The output valves fitted, in-

cidentally, are not the standard
EL34 type but 7027A's, and it
would be as well to buy in a few
of those at the same time as
you part with the cash for the
combo if you're fastidious about

these things. On the other hand,
EL34's will do as a replacement.

The performance of the com-
bo was good, but not quite up
to expectation. Certainly it has
volume, and the 60 watts is not
an underestimate. The tone -
surprisingly for a valve amp - is
rather harsh and middley; this is
probably a result of those 10"
speakers, and I think 12" ones
would sound better, richer and
more authoritative. Admittedly
the sound improves the more
you familiarize yourself with the
workings of the middle section.
I found that the best lead guitar
sound was achieved by keeping
the rocker switch on 3000Hz
and using the Ultra Hi to give
the axe something to sharpen it-
self on. The bass end is there all
right, but the speakers inevitably
make it clunky, and with distor-
tion a bassy chord dies away
rather like a Honda 50 puttering
into the distance.

Boat
Ah, distortion! Now there's

plenty of it hers, and seekers of
the "clean sound" are advised
to shop elsewhere. The distor-
tion control itself doesn't come
into it, and in fact is something
of an embarrassment to the rest
of the amp, since it sounds like
the remains of a 11/2 volt Ever
Ready battery powering a toy
boat. Yuk. Leave it alone. You
just don't need it, since the on-
set of clipping, through varying
depending on the power output
of your pick-ups and where you
set the volume on your guitar, is
at around one-third on the
volume scale.

Noise
Yes, this is the old fashioned

heavy-metaller's delight -
power chord after power chord
crunches into your cranium, and
the amp doesn't (thanks to the
valves) have that annoying habit
of cutting out briefly during the
initial surge of noise. If there are
any pansies out there who wan-
na play clean, they'll just have to
leave their guitar volume on
about two.

Well that's about it. Judge for
yourselves whether the price is
over the top for what you get. In
my opinion it is.

RRP £426 + VAT. Tested P.D.
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IBANEZ ANALOG
DELAY/FLANGER AD -230

Just
think. All over Japan

there are these sleek little
gentlemen in white lab coats
who spend their days and nights
working on methods of bringing
about the downfall of the
West's economy.

They do it by making things
cheaper than anyone else can.
This applies equally to cars, hi-fi
and musical instruments, and to
other items of related
technology. They started with
guitars, proceeded through
drums, keyboards, amplifiers,
mixers, P.A. equipment, effects
units and automatic tooth-
brushes, and are now beginning
to replace everything they can
find in the recording studio that
bears the legend "Made in
U.S.A." or "Made in England".

Rigours
They've begun this assault

with two analog delay/flanging
units, and we decided to take a
look at the more expensive one,
the AD -230. Like its smaller
counterpart, the AD -220, it is
designed to be rack mounted,
and would thus be at home
amongst a rack of power amps
at a live gig, as well as in a
studio. The unit that found its
way to Beat was by no means
new, and had furthermore
recently been subjected to the
rigours of a week or two with
those mindless hooligans -cum -

boot -boys - Genesis. I couldn't
in all conscience look at it in the
same light as I would a brand
new one.

The two sections of the unit
are completely separate. The
analog delay section consists of
six rotary controls with various
functions including regeneration
(i.e. number of repeats), delay
time, delay range, delay level,
plus oscillator speed and width.
The speed is indicated by means
of a pair of flashing LED's; the
delay range has shelves at in-
ternals of 75, 150, 300 and 600
milliseconds, with delay time
controlling the precise degree of
echo required. The delay level is
indicated by an attractive and
easy -to -read LED strip down the
left hand side of the analog sec-
tion, and next to that is another
strip denoting sensitivity. To the
left of that is another pair of
rotary controls marked for sen-
sitivity and output level respec-
tively.

The Multi-Flanger has the
same facilities as the Analog
Delay, minus the delay range.
At the other end of the unit are
four push -buttons for function -
select: from top to bottom these
are delay, normal, flanger and
power, with an LED for each.

On the back of the AD -230
are sockets, both jack and DIN,
for normal output, echo output
and instrument input. It is
necessary to run both outputs in

order for the echo section of the
unit to work, though the flanger
seems to work O.K. on either
one.

Distort
So now you have a rough idea

of the complexity of the thing. It
doesn't take long to figure out
how it works, but there are
dangers to avoid. The
regeneration control on the
flanger, for example, should not
be turned too high because the
swooping, soaring and diving
sounds tend to take on a life of
their own. Similarly, the width
can't be allowed to go too high,
since it tends to distort the notes
unpleasantly. A few minutes of
random juggling, however, will
soon get the user accustomed
to the flanger's tricks, and it will
begin to yield up some delight-
ful effects. Those who know all
about the many floor units
currently available will be
familiar with what is obtainable
from a flanger per se, so there's
no need to go into all that, save
to say that the AD -230 has a
particularly nice line in tremolo
when the speed is at maximum.
Combined with reverb, this ef-
fect was once popular on recor-
dings about ten years ago, but
hasn't surfaced recently.

As for the echo half, well, it
wasn't exactly in tip-top form at
the time of this review, so the

possibilities for experimentation
were limited. It doesn't do a
great deal more than any other
unit of its type, but has a big ad-
vantage in that the echoed
signal does not deteriorate into a
fuzzy, stick morass of distortion.

Two minor additions to the
AD -230 would be extremely
helpful, bearing in mind that
it is somewhere between
sophisticated floor effect and
budget studio gear: the rotary
controls ought to be calibrated
from 1 to 10 to enable you to
mark precisely the settings you
wish to use. This is especially
necessary when you stumble on
a particular sound after a lot of
twiddling, since it is very easy -
and very frustrating - to lose it,
and then spend about half an
hour trying to get it back.
Secondly, it is not possible to
combine the two functions.
Possibly the same electronics
are used for both functions, in
which case combining them
would indeed be a problem. On
the other hand, I can think of
nothing on the market that does
this.

Performance
Obviously the AD -230, and

the AD -220, was designed to
compete with the expensive
American -made Eventide studio
machines, and in those terms
serve their purpose well. They
are expensive, though, and any
potential buyer will have to
listen long and hard to the per-
formance of each if he is
thinking of installing one in a

recording studio. Naturally it is
absolutely vital to take into ac-
count such factors as I.C. hiss,
in addition to the elementary
considerations of how many
knobs the thing has. For com-
parison, an Eventide flanger
costs just under £400, a Har-
monizer anything between £940
and £1158, and a Digital Delay
Line a cool £2760. When VAT is
added to that lot, the cost
begins to serve as a fairly ef-
fective deterrent!

Thus the Ibanez units are by
no means to be sniffed at, and I
could particularly see them
coming in useful to professional
bands on the road who are
looking for something light,
compact, versatile, easy to
operate and (last but not least)
entirely mains -powered.

RRP AD -220 £450; AD -230
£600. Tested P.D.
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It's impossible to become
arock guitarist
withoutone.

To be a great rock guitarist you need two things.
A lot of talent. And a lot of guitar.

The talent we can't help with. The guitars we can.
Because we have a range of solid bodied guitars that
could do great things for you and your career. They're
called Shaftesbury and Avon.

They're fast. They give a good clean sound. And
because you're not a star yet, we've made sure not to
overprice them.

For more information fill in the coupon.

Avon 3431.

This guitar is a short -scale
guitar with two cutaways
for comfortable playing
at the top of the neck.
Single pole twin pick-
ups with individual
tone and volume
controls. Three-way
pick-up selector
switch for either or
both pick-ups.
Nickel -plate
machine heads and
fixed tailpiece/
bridge combined
unit. Slim 22 fret
neck. The guitar
is finished in an
attractive Yel-
low Sunburst.

Shaftesbury 3399.
This is a double cutaway bass guitar with
an ash body and maple type neck. It has
two pickups and a damper on the
tailpiece. The action is fully adjustable
and the controls are: volume control,
two-tone controls (one mid -range one
treble) and a four position switch for
channel changes between the pickups.
It is supplied with a fitted case.

Avon 3430.

This guitar has a double
cutaway allowing easy
access to top frets. Two
pick-ups of single pole
type with individual
tone and volume con-
trols. Three-way
pick-up selector
switch for either or
both pick-ups.
Tulip style machine
heads and fixed
tailpiece/bridge
combined unit.
Slim neck with 22
wide frets. Fin-
ished in Cherry
Red.

Dear Rose -Morris,
I'm not a star yet. But I will be. Send me the
words on Shaftesbury and Avon guitars. Today.

Name

Address

Rose -Morris
SHAMSBURY von

Rose -Morris & Co., 32-34 Gordon House Road,
London NW5 1NE. Telephone: 01-267 5151.
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11 SONOR
PERCUSSION

When only the best is good enough
Here are 27 top drummers who play Sonor- because only the best is good enough

* John Marshall * Bobby Worth * Graham Jarvis * Martin Drew * Alan Ganley * Tony Mann
* Ray Miller * Nicco McBrain * Simon Fox * Malcolm Green * Rick Winter * Harry Hughes

* Freddy Adamson * Tommy Thomas * Jimmy Tagford * Alan Jackson * Laurie Allan
* Mike Grigg * Eddie Clayton * Louis Moholo * John Stevens * Geof Cox * Harold Fisher

* Gregg Thomas * Jim McCarty * Nigel Morris * Tony McVey

Here are 8 good reasons why they all agree on Sonor

All tilters on cymbal stands, bongo stands,
torn tom holders and boom arms have a
steel skeleton over which a strong alloy is
cast.

Two dimensi onal adjustable spurs with
prism clamping device convertible from
rubber tip to metal spur.

Wedge-shaped locking device with steel
plate ensures reliable positioning of shell
mounted tom torn.

"Full vibrating sound shells" (9 ply) are
guaranteed by floating heads, and by
exclusive heat molded process which
requires no sound -deadening reinforce-
ments.

Prism clamping device ensures reliable
positioning of tom-tom legs.

Self -aligning, spring -loaded inserts allow
fast and easy tensioning of the heads.
Foam inserts guarantee silent action.

Hexagonal rod and guide ensures firm
positioning of upper cymbal holder.

Seamless ferro-manganese steel shells
with specially angled edges project the
tone and power of all SONOR-PHONIC
snare drums.

Serving you are 58 Sonor Key Dealers who demand the best.Which is why they stock Sonor.
ENGLAND AND WALES  Bath Assembly Music, Widcombe. Tel: 0225 22894  Birmingham Drumland International. Tel: 021 643 6641  Bristol Assembly Music. Tel: 0272425245

Burton -on -Trent Normans. Tel: 61528 0283  Chester C. H. & J. A. Oawsons Ltd. Tel: 0244 48606  Derby Wishers. Tel: 0332 48156  Canterbury, Kent Kennards. Tel: 0227 60331  Dunscroft,
nr. Doncaster Music Ground. Tel: 0302 843037. Fleet, Hants. Kingfisher Music. Tel: 02514 21210  Gillingham, Kent. Simpsons. Tel: 0634 51131  Hitchin, Herts. Hermitage Organs.

Tel: 0462 59925. Huddersfield The Organ Loft. Tel: 0484 25355  Hull Gardner Musical Instruments. Tel: 048? 223865  Lancaster, Lancs. Hobbs Music. Tel: 0524 60740  Leeds J. Scheerer &
Sons. Tel: 0532 32401  Leicester Central Music. Tel: 0533 538681  Lewisham S.E.13 Len Stiles. Tel: 01 690 2958. London Cascade Music. Tel: 01 672 3997  Henrits Drum Store. Tel: 01 734
7121  The London Music Shop. Tel: 01 387 0851  Sounds. Tel: 01 437 2458. Luton, Beds. Luton Music Centre. Tel: 0582 26826 Middlesbrough Guitarzan and Bongo Bills. Tel: 06495 67510

Newcastle Rock City Music. Tel: 0632 24175  Newport, Mon. Gwent Music. Tel: 0633 57505. Northampton Peter Gray. Tel: 0604 31211  Norwich Cookes Band Instruments. Tel: 0603 23563
Nottingham Percussion Sounds. Tel: 0602 701054  Preston, Lancs. Woods Pianos Ltd. Tel: 0772 52865  Parkstone, Dorset Achille Roma. Tel: 0202 743654. Portsmouth Bennetts.

Tel: 0705 60865  Beall!, Surrey. Keyboard Harmony. Tel: 0737 68821  Salisbury, Wilts. Mitchell Music & Electronics. Tel: 0772 23689. Sheffield Musical Sounds. Tel: 0742 50445
Shrewsbury, Salop. Salop Music Centre. Tel: 0743 64111  Stockport, Cheshire C. H. & J. A. Dawsons Ltd. Tel: 061 477 1210  Uxbridge, MiddlesexJ. &. L. Dawkes. Tel: 89 39809  Warrington,

Cheshire C. H. & J. A. Dawsons Ltd. Tel: 0925 32591  Wigan, Lancashire C. H. & J. A. Dawsons Ltd. Tel: 0942 44680  Worcester Worcester Music Centre. Tel: 0905 20279. Southend Chris
Stevens. Tel: 0702 454 51  Sunderland White Sound Equipment. Tel: 0783 78058  Surbiton, Surrey Bell Musical Instruments. Tel: 01 399 1166  Swansea J. Ham. Tel: 0792 50968  Truro,

Cornwall West Country Music. Tel: 0872 78501  SCOTLAND  Aberdeen Bruce Miller. Tel: 0224 55924. Edinburgh J. Grant. Tel: 031 228 1704  Falkirk Forth Valley Music Ltd. Tel: 0324 31477
Glasgow Bradley's Music. Tel: 041 332 1830  McCormack's. Tel: 041 332 6644. Inverness Bruce Miller. Tel: 0463 33374  Perth Wilkie's. Tel: 0738 23041  N. IRELAND  Ballymoney, Co.

Antrim Johnnie Owens. Tel: 026 56 62147. Belfast Marcus Musical. Tel: 0232 24956  Lisburn, Co. Antrim J. Evans. Tel: 023 82 2011  LondonderrySound Sense. Tel: 0504 44752  Omagh,
Co. Tyrone D. & S. Sound Centre. Tel: 0662 44 340  CHANNEL ISLES  St. Helier, Jersey Regent Music Ltd. Tel: 0534 30271

Sole U.K. distributors: M. Hohner Ltd., 39-45 Coldharbour Lane, London SE5 9NR. Tel. No. 01 -733 4411



INSTRUMENT REVIEW 3
r

GIBSON RD 77
ARTIST

L_

Yes,
it's a new one!

the Gibson RD77 Artist is a
complete departure from nor-
mal Gibson productions in-
corporating, as it does, active,
as opposed to passive, elec-
tronics as well as coming in a
different shape, size, and,
inevitably, price. We borrowed
one, tried it out ourselves, and
then decided to pass it on to a
confirmed Gibson addict, Scott
Gorham of Thin Lizzy.

But firstly, the guitar. The
RD77 appears to have emanated
from the same design team that
came up with the Firebird/Ex-
plorer families. The Artist is

more rounded, and carries a Les
Paul head which somehow
looks a little out of place on top
of the angular body. The model
we had for review had a natural
finish - in this case a blonde
maple with a matching neck.
The fingerboard is ebony with a
25'/ inch scale. The overall con-
struction is faultless - im-
peccable even, but, at this
price, one would hardly expect
otherwise. Comments con-
cerning traces of glue left at the
body/neck join should only be
relevant to cheaper guitars; this
far up the ladder to perfection it
shouldn't even be necessary to
look to see if there are any.

Body shape, of course, is a
matter of opinion. Scott
reckoned it looked "terrible, like
a Firebird copy, but with angular
lines" whereas the general con -
census of opinion in the office
was basic approval for the
shape. Pick-ups are Series VI
Humbucking, and controls are
all - bar one - normal: volume
controls for each P/U, and full
range bass and treble controls
for each p/u. The seledtor swit-
ch is of the standard 3 position
type. The big difference (of
which more later) is the addition
of a second three -position swit-
ch entitled 'Mode Selector'. The
rear position activates both
compression and expansion;
selecting then either forward or
rearward position on the p/u
selector switch activates com-
pression (forward -/u) or ex-
pansion (back p/u). The ex-
pansion mode is touch sensitive
adjustable at the rear by means
of a small slot -head screw.

Mid -position on the mode
selector places the guitar in a
neutral mode, and forward
position activates a bright mode
emphasising the upper har-
monic registers with ap-
proximately 8db of boost at
4kHz effecting both pick ups.

It is the inclusion of this swit-
ch, and its accompanying 'ac-
tive' electronics which makes
the RD such a substantially dif-
ferent guitar. Compression
reduces attack and produces an
amazing amount of sustain; ex-
pansion gives a hard, explosive
response with rapid decay, and
the bright mode accentuates
treble frequencies. These 'ac-
tive' electronics don't, however,
work on their own. There's a
pre -amp sited inside the body
which is powered by an ordinary
9 volt battery which Gibson
estimate will last for some 150-
200 hours intermittent playing.
And now, down to plugging the
beast in (at last . . . Ed.) and fin-
ding out whether the inclusion
of these electronics has done
anything for or against the per-
formance of the guitar as stan-
dard, and basically, if the
machine is worth the money!

Over to you Scott.
"Well, first -off, I must em-

phasise that all the thoughts I

have on the guitar are personal
opinions," Scott began as we
chatted over a coffee in Lizzy's
office. "I'm not qualified to
comment on the electronics and
stuff like that, but as a

professional musician who earns
most of his bread from working
on the road I reckon I'm as
qualified as the next man to
comment on the playability of
the thing. I've been playing Gib -
sons for years and rate them as
the best guitars in the world, so
if you like I was a little prejudiced
in favour of it before I played it;
unfortunately I'm not as im-
pressed as I hoped I would be.

"The neck is too wide for me
- especially after playing a Les
Paul - and I doubt if I could
ever feel really at home on it; on
the other hand the fretboard is
superb; the frets are wide, and
for someone like me who plays a
lot of bent notes it's ideal - just
a pity they couldn't have put it
on a narrower neck!

"Construction -wise I have to
criticise the ergonomics - the
tone controls are perfectly sited,
but to place the jack plug
socket, tone selector switch and
mode selector switch all in the
same area of the body strikes
me as a little short sighted -
there's just too much going on
down there. I would have
preferred the jack -socket at the
base of the guitar and the p/u
selector a la Les Paul - but, as I
said, it's all personal opinion!"

As it happens, although we at
Beat do prefer to see jack -
sockets on the face of the body,
in this case the inclusion of
another switch in the same area
does modify that opinion. The
controls are just that little bit too
close together.

"The sound of the guitar is
rather different to the mormal
Gibson tone," Scott went on.
"There's definitely more treble
bite (an opinion we endorse at
the office) and overall it's a

genuine improvement - there's
more tone to it. The electronics
side, however, is a different
matter. I found there was a
whole range of variations -
masses of them, but in all
honesty I don't feel I had the
time to get used to them: and
that's important. If I'm playing,
live, changing from one guitar
setting to the next, leaping
around as we do on stage, the
addition of this sort of facility
can be as much a draw -back as

it could be an advantage.
"The compression mode

gives fantastic sustain; the
'bright mode' with its
extra boost is quite marked
and very tasty indeed - but I've
a feeling these extra facilities are
of more use to the guy in the
studio rather than on the road. I

reckon if I'd had the chance to
sit down in the studio and really
get into the variations available I
could have gotten used to the
guitar a lot better - but then, if
you've got a sound on the
album you're gonna need it on
the road too, and you might
well be back at square one.

"Another point which just
struck me is that while the guitar
is perfectly balanced, the body
is too long: I have to wear it fur-
ther across my own body than a
Les Paul which makes the reach
to the bottom frets rather too
long for me. The craftsmanship
is great - Gibson can't go
wrong for me on that side -
and there's a lot more power
than on my own Les Paul; I got
a lot more shit out of it".

Scott's conclusions:
"Well, I really think Gibson

should reconsider the
positioning of the controls; it's a
bit cluttered down there and it
wouldn't take much to sort it
out. I rate it as a really good
guitar otherwise - there's plen-
ty of power and tons of tone
variations - but, how much did
you say it was? £732 - it's over-
priced - in my opinion. That's a
hell of a lot of bread for an axe."

Strangely enough, we at Beat
are forced to the same con-
clusion. The RD77 Artist is a
good guitar, but it's not quite a
great one. The active elec-
tronics section is interesting,
performs very well, but we won-
dered whether it might not be
cheaper to use sound modifying
units on a souped -up Les Paul if
you like for similar results . . .

and at £732 (admittedly in-
cluding a superb case, strap and
the dreaded VAT) Gibson have
entered the realm of
dimimishing returns.

Our thanks to Scott Gorham
and Norlin Music. Tested Beat
Instrumental (we all had a go)
and Scott Gorham. Maine, Am -
peg and Mesa Boogie amps.

23



A JBL MONITOR KNOWS ITS PLACE.
A studio monitor is only a tool. It is not

supposed to enhance, add to, subtract from,
or in any way modify sound.

That's your job.
What a studio monitor is supposed to do

is tell you precisely what's on tape. Because
you have to know everything that's there.
And everything that isn't. Before it's too late.

That's why JBL monitors are in thousands

of recording and broadcast studios around
the world. In fact, according to the Recording
Institute of America, JBL's were used to make
30 of last year's top 50 albums.

A JBL monitor plays what it's told. Nothing
more. Nothing less. If that sounds good to
you, contact your nearest JBL Professional
Products Studio Equipment Supplier.

And put a JBL monitor in your place.

The 4301: Our newest 2 -way monitor. Com-
pact and efficient, for small broadcast control
rooms, and home studios.
The 4311: The most popular monitor going. A
compact. full -range 3 -way.

The 4315: An ultra -shallow 4 -way, for maximum
sound in minimum space.
JBL studio monitors come in three other
models, too. All fully compatible for accurate
cross referencing.

Harman (Audio) U.K. Ltd., St. John's Road, Tylers Green, High Wycombe, Bucks. HP10 8HR

IIBL

GET IT ALL.



MOUNT YOUR GEAR!

P.A. rack mounting equipment
from

ELECTRONICS

AP360 Dual channel 200w.
amplifier.

EP 122 2 way electronic ')over
EP 123 3
EPI27 7way graphic.
EP 130 Bass bin filter.
EP 141 Compressor limiter.
EP 161 6 Channel mono sub

mixer.
19' Rack mounting flightcase

AP360
Flightcase optional extra.



MANFRED MANN
and his Earthband

"Achieving my Sound"

During my long experience I have used
different sound equipment. Mick Williams,

my sound -engineer, and I have found AKG products
to be the most suitable for our purpose.

This is why:

For all vocals: AKG D 2000 E
A rugged hardwearing microphone.

Good integral popshield.

For guitar stacks: AKG D1200 E
The switchable e.g. on this mike is very useful.

For bass stacks: AKG D202 E
In addition to the direct inject

the microphone on the bin gives the depth.

For kick drum: AKG D12
This mike gives a good fat sound

and takes plenty of stick.

fe

For lo floor tom, hi floor tom, rack torn and snare:
AKG D 224 E
The lack of the proximity -effect on these two-way
cardioid microphones suit Chris Slade's drum tuning,
giving a hard solid sound.

For hi hat: AKG C 451/CK 1
This condenser microphone provides super clear
definition of the super highs.
The A51 swivel joint between the capsule
and the preamplifier makes for easy positioning.
For keyboards: AKG 100K
My Moog, the Hammond C 3, the Rhodes
and the omni-string synth run through the new
AKG 100 K keyboard mixer which is very flexible
and has great e.q. for those instruments.

182/4 Campden Hill Road Kensington AKG OCOUSUICS Ltd. London W8 7AS Tel. 01-229-3695, 01-727-0788



INSTRUMENT REVIEW 4 ELVIN PIANO
L_

°
Elvin Piano? - never

heard of it' you might
rightly say - but the chances
are that if you're a keyboard
player you will be hearing quite a
bit of it - despite the hassles I
went through getting hold of
one! Elvin first came to my
notice a couple of weeks before
this year's Frankfurt Fair, and
during my visit there I made a
point of searching this
newcomer out.

I eventually tracked it down to
the Soundout stand because, it
turns out, Soundout are going
to be handling the distribution
for Elvin as soon as full-scale
production begins, which
hopefully will be around the time
you read this review. Although I
was unable to play the piano in
Frankfurt, my interest was
aroused when the salespersons
started using phrases like
"closer to an acoustic piano
than anything else on the
market" and try "a proper touch
sensitive keyboard".

Come now, Mr. Carroll, thinks
I, for under five hundred spon-
ds? Well, on my return to the of-
fice I requested one for review
and that's when the aforemen-
tioned hassles started! Soun-
dout's truck decided the
autobahn was no place to prove
its reliability and promptly blew
up on the spot. Delay One. The
truck - as you will by now have
guessed complete with the only
available Elvin piano in the
world stacked neatly under fifty
tons of speaker cabs on board
- staggered under tow -rope to
Dover where the customs
people weren't too happy and
decided to just think things
over. Delay 2.

The Elvin is basically a com-
pact electronic piano complete
inside its own travelling case
covered in a black vinyl and
protected at the corners by solid
metal corner -plates. The lid lifts
off towards you - think about
why you lot keep scratching the
keyboard and top looking for the
hinges on your own keyboards- revealing a five octave
keyboard with a control panel
consisting of varying sized
rocker switches and several
rotary controls - all very sweet,
neat and tidy and well thought
out. Running from left to right
there's a mains indicator light
accompanied by the power
rocker switch; a large rocker
switch is headed 'pedal' and
footed 'sustain'.; three rotary
controls under a bracketed

heading 'Transpose' bear the
legends 'decay', 'transpose' and
'tune'; a larger rocker switch is
next, rocking from 'Transpose'
to 'piano'; two small rocker
switches control Phase 1 and 2,
and three small rockers further
along handle 'Piano', 'Honky
Tonk' and 'Harpsichord'; the
last pair of rotary controls look
after 'volume' and 'tone'. A twin
pedal group comes complete
with the Elvin - a la real piano
sustain and soft - and there's
an extra -long rubber coated
mains cable which should
stretch across the Empire Pool
stage if necessary! The back panel
has sockets for power supply,
pedal, output and headphones.

OK, that's the description,
what about the piano? Well, I

must admit to being amazingly
disappointed at first - in fact
almost furious. The keyboard
was so light they could have
used it in the Nimble television
commercial - about as similar
to an acoustic piano as a

snowball - despite the assuran-
ces that it would feel like the
real thing. Secondly I could har-
dly get any volume from the top
octave without hitting the notes
over -hard. Thirdly, in the tran-
spose mode I couldn't bring the
piano back down to concert
pitch, no matter how much I

fiddled around with the tune and
transpose controls.

Fourthly, the panel lettering is
all red - I for one, wouldn't like
to search the facia for the right
control in most stage lighting.

But, you cry, what about the
good points? Well, there cer-
tainly were some of those as
well! Despite the ultra -light (for
my tastes) keyboard it was
possible to make it react like a
piano if I tried concentrating
hard enough, but if only the
touch had been harder. In nor-
mal piano mode, the three
preset voices were very good -
the harpsichord the least con-
vincing of the three available,
but the honky tonk (with the
tone up to top treble) was -
bouncy, and the piano voice
very realistic indeed. Judicious
use of the foot pedals led to the
discovery of a further realistic
touch - the soft pedal actually
dampens slowly like a real piano
rather than activating a touch
switch which cuts the volume
instantly. The so-called loud
pedal is controlled by however
much decay is pre-set on the
facia panel - from very short to
tubular bell length sustain!

The, in my opinion wrongly -
termed, 'phase' rockers also did
their stuff. This is not a tape
phase effect, and much less

does it resemble electronic
phasing - it is, in fact, a sort of
tremolo. The difference be-
tween tremolo and the Elvin
phase system is that the former
wavers the entire length of the
keyboard at a constant speed.
Not so the Elvin. Peter Elvin has
made a brave attempt at
simulating the different
'tremolo' - speeds of a piano
string - so the bass notes ap-
pear to vibrate slower than the
treble end, again similar to the
differences between the lengthy
fat bass strings and the short,
thin treble strings on an acoustic
piano. I call it a 'brave' attempt
because the result isn't 100%
convincing, but it's a marked
improvement on the totally ar-
tificial sounds of a conventional
tremolo.

Switching now from 'piano
mode' to 'Transpose' the first
thing that became immediately
obvious was that I appeared to
have put the thing out of tune. I

was reviewing the piano on top
of my own two -manual Welson,
and all of a sudden it started
playing B flat minor instead of
the A minor chord I was holding
on the organ. Easy, thinks I,
tune it down and we'll be all
right - but none of it. No mat-
ter what I tried it remained exac-
tly one semi -tone higher.

Anyway, in the Transpose
mode there's a rotary control
which slides the notes up four
full notes - very interesting and
who else allows you to bend a
piano note? Add lots of decay,
tune the phase so it's a little
discordant, and use the tran-
spose control and the piano
becomes a neo-electric Peruvian
cow -caller, or anything else you
can imagine. Very versatile. But
the problems remained, and I

phoned Soundout Productions.
Peter Elvin spent an afternoon

with me in my home going
through the criticisms I had for
it, listening patiently, explaining
the philosophy behind the
design, and eventually agreeing
without persuasion to make a
couple of alterations to the
piano before it goes into full-
scale production.

Firstly, the touch sensitivity. It
transpires that this is pre-
settable. When you order your
Elvin you inform the dealer that
you want a light/ medium/heavy
keyboard response and this is
set at the factory. It happened
that I had one pre-set to light

continued on page 56
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ALLT'ff..Q.

816A.
21%H 30W 26D
1 x 15"
AVAILABLE FITTED WITH
418-8H 150Watt 45-8000Hz £220.00 EX VAT.
421-8H 150Watt 35-3500Hz £234.00 EX VAT.

812A.
181/2H 24W 201/2D"
1 x 12"
AVAILABLE FITTED WITH
417-8H 100Watt 60-8000Hz £185.00 EX VAT.

I -40TAGESOUND

ST1. ST1275GP ST1275TC
A powerful but compact top to add sparkle to any RMS 75Watts 75Watts
system. Particularly well suited as an H F system for RESPONSE 40-8KHz 40-15-KHz
use with the 812A. MPEDANCE 8 or 16 8 or 16
100Watts 3500-20000Hz £60.00 EX VAT. VOICE COIL 2" 2"
Tweeters are available separately as Model ST 10 DIAMETER 12'4" 12%"
10Wat-ts 3000-20000Hz £17.50 EX VAT. FRONT OR REAR MOUNTING

£26.50 EX VAT £27.50 EX VAT

10 LONG ACRE WC2E 9LN. TELEPHONE 01-240 5411
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the Geo Benson Quartet...

)/7

with Dennis Davis on drums

I PERIALESTAR

get the sound they want from
guitars and TAMA drums

If you would like to find out more about the gear that more and more top professionals are turning to, then fill
in the form below and send it to:
SUMMERFIELD, SALTMEADOWS ROAD, GATESHEAD NE8 3AJ

please send me information
on El Ibanez guitars

 Tama drums
(tick)

I enclose 20p for postage

Name

Address



SO YOU
WANT TO
START A
RECORDING
STUDIO...
Nigel Jopson
surveys the
expanse of
equipment
available to
anyone setting
up his own eight
track recording
studio, and
reviews the
best bets.
He also tots up
the cost and
outlines the
perils of taking
short cuts
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The enthusiastic response
to our recent "Recording
Techniques" series makes

it clear that many Beat readers
are interested not only in 'home
recording', but also in the
possibility of starting their own
professional recording studio.
Much has been written about
home recording, in Beat and in
most of the Hi-Fi mags as well:
there is a wealth of this sort of
equipment available nowadays,
most of it is readily un-
derstandable in terms of
domestic Hi-Fi equipment, and
the choice between the in-
numerable different brands
really depends on what happens
to suit the personality of the in-
dividual operator, rather than
what is actually good or bad
from a technical point of view.
After all, this sort of equipment
is usually only going to be used
to help the musician concerned
to formulate ideas and to
produce demos of his or her
own brand of music.

The first thing to realize about
gear, if your are considering
starting a studio that will pay its
way commercially, is that the
equipment you buy is going to
have to be capable of working
day in, day out for as much
recording time as you can book
into the studio. If it does break
down (and even the best gear
will at some time) it must be
capable of being repaired with
the absolute minimun of fuss
and bother, or you are going
to lose money - lots of it.

Your choice of equipment
must also be able to effectively

record any type of music that
the studio is likely to be booked
for: if you are a solo musician
recording at home you may be
able to make do with a four out-
put console, because you'll
never be recording more than
two instruments at a time, or if
your are a rock band with your
own studio you may be able to
make do with old and noisy
equipment because you're stuf-
fing so much signal level on tape
that the equipment noise is
masked by your noise. Making
these kind of compromises if
you want to get a real studio
together will result in less
sessions and more unhappy
customers.

If you are contemplating
opening your own commerical
studio, then you will also have a
pretty good idea of where and
how your are going to get your
trade, and thus the sort of
premises and business
organisation that you need. If
you don't have any concrete
ideas in these departments, then
think again, or think about get-
ting a partner to take care of
such things. I could write a

whole article about this side of
setting up a studio, but this piece
is about the less -commonly
discussed topic of the equip-
ment that will have to provide
your daily bread and butter. Suf-
fice to say - think very carefully
and plan in advance your
bookings and premises, and be
sure that you know (not just
think you know) how you are
going to manage these depart-
ments before you start getting
equipment.

The minimum amount of
money you are going to have to
spend in order to equip a basic 8
track studio is £10,000 (Gasp?
Now read the previous
paragraph again!) Yes, it has
been done for much less, by
fools like me who know
(thought they knew) about gear,
by buying rancid old beaten -up

electrical equipment and
repairing it and wiring it up to
home made monitors, patch -
bays and so forth. But ask
anyone who have done this -
and some, perhaps a third, have
done so successfully - and
they will agree with the figure I

have just quoted. After all, ten
grand is but a fraction of the
cost of a really top notch new 24
track recorder; I appreciate that
it may sound to some of you like
some know-it-all journalist who
gets to play with funky har-
dware saying 'well for a start,
you must have a Noddy Crum-
pleflanger, because they're the
best' . . . but the gear that I am
about to recommend is the very
minimum requirement if your
are serious enough to consider
producing master quality tapes
from an 8 track studio, with the
minimum amount of 'down
time' (jargon for the time spent,
lying under your console fiddling
with the wiring, whilst the client
mumbles 'F***ing cheapo-
cheapo studio, never come here
again.')

For a start, all the gear that I

reviewed was brand new, and I
absolutely recommend that the
multitrack recorder, stereo
master recorder and mixer that
you buy are new as well; all
studio gear will have been used,
and used hard, second-hand
gear may be obsolete, spares
and a repair man will be very
hard to find inside several days
for a major fault - the cheaper
and older it is, the longer and
harder it will be - that's why it's
for sale. Monitor speakers you
may think you can build your-
self, but bear this in mind: I have
built several monitors, pain-
stakingly, using old Tannoy
drivers and so forth - none of
them have sounded as clear,
'transparent' (and all those other
words of praise for the in-
definable quality of sound that is
excellent) as the pair of JBL
4311's that I tested - which

Author's friend looks on as modules await repair.
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Block diagram of the 8 track studio. The equipment under review comprises: Allen and Heath Mod 2 16/8 console; Brenell 8 track recorder; Allen and Heath
Automatic Double Tracking unit, Feed Foreward Delay Limiter and Mini Limiter; Klark Teknik DN27 graphic equaliser; dbx 157 noise reduction unit; Revox
A 700 stereo master recorder; JBL 4311 control room monitors; A P360 power amp; 6 Beyer microphones and stands; all the rest of the equipment illustrated is
my own.

were used in a completely un-
treated, unprepared control
room with plain, painted brick
walls and plaster ceiling.

In fact, all your gear is best
bought new: you will probably
be funding the equipment from
a loan anyway; it will make a
great impression on the clients,
it will work from the word go
and the manufacturers are
bound by their guarantee to
repair faults. The desk,
multitrack machine and three ef-
fects units that I tested were all
from the same manufacturer,
Allen and Heath.

Apart from the quality of their
equipment, Allen and Heath
were chosen because they are
the only British manufacturer to
produce both mixing consoles
and multitrack (Brenell)
machines. In fact, AEtH/ Brenell
are the only British manufac-
turer who traditionally have
made truly professional
multitrack machines of any
repute. They do have com-
petitors from abroad, the most
notable being TEAC/Tascam

and Otari: heaven forbid that I

should run down the excellent
design etc. etc. of these par-
ticular machines, but the Brenell
has the overwhelming ad-
vantage in that it uses 1" tape,
which remains the accepted and
universal format for 8 track
recording professionally, and
means that the machine can be
successfully used without full
noise reduction (running at 15
ips, or course) for every type of
music. It also means that
multitrack masters can be taken
to larger studios (has been
known to happen with good
takes) for remixing and
sweetening.

Also, however good a

distributor or agent is for foreign
machinery, there is absolutely
no substitute for having a fac-
tory in London where any
machined part, major com-
ponent or whatever can be
made, repaired or replaced on
the spot. I was actually in a very
good position to review the
Brenell Mini 8, as I had
previously run a studio which

used one of the early model
Mini 8's, and I think it would be
a pretty good endorsement of
the company's r Er d policy if I

rapidly mention the changes and
improvements that have been
made.

The new machine features a
totally superior and completely
professional transport system:
the infuriatingly silly, recessed
push -buttons with 'clunk -click -
bang' relays have been replaced
with proper square push-
buttons, and a superior logic
system that allows you to go
straight into play or record from
wind in any direction, without
the horrendous tape snatch /
stretch / spill that such
procedure would elicit from cer-
tain obsolete or out of date
machines with grander soun-
ding names. This ease of con-
trol is very important is you're
going to do all the tape
jockeying (as I was) as well as
engineering. The new machine
also has nice, chunky, self -
centering hubs, which are much
easier to take on and off than

the old ones and stop the reels
vibrating when fast winding; a
word of warning, though: don't
be too zealous about
tightening them as, being alloy,
they expand after about ten
hours use and you may not be
able to get them off until the
machine cools down (red faces
all round if the client wants to
take the tape with him!)

The new Mini 8 also has
record lights which flash in the
'ready' mode; there are two
ways of going into record on
this machine - either by
operating the record switches
on the required tracks, whose
lights will then flash until you
press the record and play but-
tons together - or by starting
the machine by pressing record
and play buttons ( there is a

master red -record light) and
then operating the individual
channel switches when you
wish. The first method is ob-
viously the most common in
practice - you can 'drop in' to
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record by having the lights
flashing in the play mode, and
then pressing record plus play
buttons at the right point - but
the second method is useful for
"tidying up" tracks, where
there's a cough or burp from the
vocalist just before he starts
singing, for instance. It's good
practice to eliminate such things
before mixing, as in the heat of
the mix a track can be left fader
up for some forgotten fart or
squeak ("oh shit - what the
hell was that"), and the switch -
record mode means that you
can run the tape to clean
without stopping every time you
drop out of record.

Brenell have now done away
with the mechanical counter
altogether (it used to slip all the
time anyway), and provided a
digital minutes/seconds one in-
stead. This has a very clear and
bright display, and is in a little
plastic box which can be moun-
ted on top of the console or
where -ever, connected to the
machine via a remote cable and
driven from the rotating guide
next to the take-up spool. Ac-
tually, Eric Clapton nicked my
digital counter (yes, folks, ol'
Slowhand himself uses a Mini 8)
and took it off to the States with
him, but A Et H / Brenell are now
making a complete remote con-
trol unit which includes tran-
sport and record controls and
counter. This is a really excellent
accessory, as it, means that you
can park the recorder
somewhere out of the way of
the console and passing people,
and surprise visiting producers
by the speed with which you
organise and accomplish tricky
'drop ins'.

The new Brenell also has dif-
ferent heads with hardwired
connections to each track (I on-
ce started a session convinced
that one track had developed an
electronic fault - in fact I'd
knocked off one of the
removable -pin head con-
nections on the old machine,
whilst replacing the head cover
after cleaning the heads.) My
review machine also sported a
simple, manually operated
replay head hum -shield,
something else that was lacking
from early models. All in all,
Brenell have done a remarkable
job in developing what was a
basically good machine into a
32
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truly excellent one, and one
which is a joy to operate - even
single handed and for hours at a
time.

The mixer in your studio is
going to be the central 'control
area' for every stage of the
recording process, so you had
better choose one that can ac-
complish any function in this
respect that you will need, with
the minimum of repatching and
replugging. I mention this
(rather obvious) point because
the Allen and Heath Mod 2 con-
sole that I salected does have
quite a few competitors within
the same price bracket, many of
them British built and with
slightly more sophisticated
equalisation of auxiliary send
facilities on the input channels.
None of them, however, can
compete with the Mod 2's swit-
ching, routing and monitoring
capabilities, which are actually
more important: you can always
elaborate and extend the
facilities in your studio after it
has been opened, by acquiring
more outboard equipment like
the graphic equaliser and
limiters that I had and linking
them with selected channels via
the patch bay - in fact, this is a

more flexible way of doing
things, as this way you can get a
better sound by spending your
money on really sophisticated
gear that would cost thousands
of pounds if it were duplicated
on every single channel .

There'd be nothing worse,
though,than buying a console
that doesn't have something as
basic (to a professional studio)
as automatic relay switching for
changing the monitoring bet-
ween line output from console
groups and tape return - and
into the desk's monitoring
system. A band of push swit-
ches immediately to the left of
the monitors selects the
following functions for your ears
to sample on the control room
speakers: Cut (nothing at all,
but keep the monitors muted if
you're re -plugging anything),
Mono (simply adds left and right
outputs so you can check for
compatability), Tape (stereo
replay from your mastering
machine, in this case the Revox
A700), Stereo (monitors line
outputs 1 and 2 for mixing), Cue
(monitors the foldback mix so
you can set up a balance for the
musicians. Solo (monitors in-
dividual channels when their

solo buttons are pressed), and
the Monitor Mix and associated
line in/out buttons, which have
already been explained.

All the input and output sockets
for each module on the Mod 2
are actually mounted of the up-
per part of that module, but the
sockets and cables etc. are hid-
den from view during operation
by the meter hood, which
hinges down to keep all the
wiring out of the way. This really
is an excellent system, which
I'm surprised other manufac-
turers haven't copied, as it
makes initial wiring up and sub-
sequent plug swopping so much
easier than having the plugs
stuck out of reach on the back.
It also makes maintenance sim-
pler, and the only 'hard wiring'
off the modules is to the chan-
nel and group insert points on
the patchbay - which also
means less hum problems, as
there is no low level signal
wiring off the input channels.

It only took me three days to
install and wire the whole
studio: one day to collect, un-
pack and arrange everything in
position, one day to wire up and
align the gear for mixing down,
and one day to wire up for recor-
ding and align the multitrack
machine . . . pretty rapid, when
I think how long such things
have taken to do in the past. I

spent just over £30 on all the ex-
tra cable and plugs, spare fuses
etc that I needed to get
everything operational and wire
the devices together, although I
did already have about 25 long
XLR to XLR mic cables, which
would probably cost at least a
fiver each, even if you made
them up yourself. Despite the
speed with which I did this, the
end result was far simpler to use
and more reliable than any 8
track studio I've worked in
before (gulp!), and I didn't have
a single wiring fault during three
weeks of hard use. This is
another point in favour of
buying new equipment - the
time you spend getting it set up
is so short that the recording
(and earning of money) can start
almost immediately, before the
bank loan has had time to clock
up even a few % of interest.

Next month I'll describe and
comment on the Revox A700
mastering machine, the JBL
speakers, dbx noise reduction
unit and the effects units and
microphones, as well as giving a
full price breakdown on the total
cost of the gear and explaining
how the whole studio shaped up
to the varied demands placed on
it whilst recording:
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'IMPERATIVE' two module portable
The Imperative is a two manual portable with special effects and graphic volume controls.
The upper manual has 49 keys from C to C. Seven six -position drawbars are provided for
Flute, three for percussion, one for percussion decay; an on/off switch is provided for
flute sustain on four drawbars, and seven push -buttons with lights modulate the flutes
separately or together. Two drawbars control modulation amount and speed. The lower

manual has 41 keys from C to C, with four six -position drawbars for flute sound. The
String Synthesizer action is provided with a sustain control and three tabs as follows:
Cellos, Violins, Upper to Lower Strings Coupler. Another three tabs control Piano,

Harpsichord and Upper to Lower Special Effects coupler, a slide control being provided

for Piano and Harpsichord Decay. Six slide volume controls allow graphic level setting of
the various organ sections. A Stereo effect is achieved via twelve coupled push -buttons,

which allow placement of any or all of the sections to the left or right channels. In

addition to all these features, the following facilities are also provided: Two photo -cell
expression pedals, a pitch control and a pedal board output.
Recommended Retail Price: £1,146.96 inc. VAT

SYNTEX SYNTHESIZER

All the sounds you've dreamed of, all the sounds you've
thought of, now you can actually reproduce them.
Three oscillators, preset buttons, a filter and a random music
button puts a spectrum of musical possibility at your finger tips.
Imagine the host of combinations available to you from these
controls.

GUYATONE
'GUYATONE' GA-1050DR
Power output Peak 100w

RMS 50w
Input: 4
Speaker: 15 inch 8 ohm x 1

Reverb unit: HAMMOND (USA) Reverb unit
Channel 1: Volume, Tone (Treble, Middle, Bass)
Channel 2: Volume. Tone (Treble, Middle, Bass)

Reverb, Tremolo (Intensity, Speed)
Fittings: Master volume

Voltage selector switch
Extra speaker jack, Foot switch and Caster

Size: 20 I/2"H, 26%"W, 11"D
Weight: 26kg
Recommended Retail Price E279.45 inc. VAT.

4

Keyboard: 37 keys, c to c.
3 Oscillators:
Oscillator 1-4 footages with individual volume controls, 32', 16', 8', and 4', pitch
control + or - one semi -tone.
Vibrato amount control.
Modulation monitoring with flashing red light.
Oscillator 24 footages with individual volume control, 16', 8', 4' and 2'.
Tune control over one full octave.
Vibrato amount control.
Modulation monitoring with flashing red light.
Oscillator 3 (modulator) - Waveform switch, triangular and square.
Frequency control 1-50 Hz.
Modulation switch (push button), oscillator 1, 2, V.C.F. and V.C.A.
Envelope Generator. Four slide controls - attack, decay, sustain and release.
Voltage Controlled Filter -Resonator (VCR:
Two slide controls: Cut-off frequency and resonance factor.
Oscillator 3 amount control.
ADSR amount control.
Modulation monitoring with flashing red light.
Voltage Controlled Amplifier (VCA)
Oscillator 3 amount control.
ADSR amount control.
General volume control.
Initial volume push button switch with pilot light.
Modulation monitoring light.
Portamento (glide): Glide on/off switch with pilot light.
Glide speed control.
Music Random Switch: Push button switch with pilot light.
Presets: Preset on/off push button with pilot light.
15 preset voices, flute, trombone, horn, oboe, bass clarinet, jaw harp, wha wha,
accordion, strings, xylophone, bass guitar, spinet, space, fuzz, musical saw.
Noise Generator: Noise colour switch, white and pink. Volume control.
Optional: Metal stand and vinyl bag.
Dimensions: (approx.)

Inches Cms.
Length
Width

40 1/2

12
102
29

Depth
Weight 14Kg.

6 15

Recommended Retail Price: £690.18 inc. VAT.

SOLE U.K. DISTRIBUTOR:

WOODS (Pianos & Organs) Ltd.
15/17 Manchester Road, Bolton. Telephone: 0204 27171/2

ler
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1 Studio talkback output
2 Each send No. 2 output
3 Cue output
4 Line input
5 Lo -Z Mic input
6 Echo send No. 1 output
7 Echo send master level No. 1
8 Input gain control, 50dB gain

control
9 20dB Mic pad

10 120 Hz lo cut filter
11 Mic line switch
12 10 kHz equalizer ± 16dB
13 Echo send master level No. 2
14 Mid equalizer frequency control

1.8 kHz to 7.5 kHz
15 Mid equalizer boost/cut control

± 14dB
16 Cue derivation control, pan

between inputs or outputs
17 100 Hz equalizer ± 16dB
18 Cue send master level control
19 Cue send level from input

channel
20 Echo send level from input

channel
21 Echo return to cue system,

mono fix of echo return 1 Et 2
22 Echo send level from input

channel
23 Echo return assign and solo
24 Input channel assign
25 Input channel solo
26 Input channel pan control
27 Echo return master
28 Input channel fader
29 Stereo control room monitor

output
30 Echo return 1 Et 2
31 Auxiliary monitor mix input,

tape playback
32 Main monitor mix input, tape

play back
33 Line output
34 Stereo tape play back input
35 Power input connector
36 Oscilliator frequency control, 1

kHz to 10 kHz
37 Auxiliary monitor mix cue send
38 Auxiliary monitor mix pan

control
39 Oscillator level control
40 Echo return to monitor system
41 Monitor select wsitches
42 Auxiliary monitor mix fader
43 Over dub (sync) and monitor

channel fader reverse
44 Main monitor mix cue send
45 Main monitor mix pan control
46 Monitor master output level

control
47 Talkback mic
48 Main monitor mix fader
49 Talkback switching to studio,

cue, or slate
50 Talkback level
51 Output channel fader

0

I0

11

0

Q

INPUT
MODULE

MASTER
MODULE

OUTPUT
MODULE

which other mixer has this
facility for £2,500, which is what
the Allen Et Heath costs?
Again, you may think that you
can build such things yourself,
but (1) it's the kind of job which
never gets done properly 'cause
you never have the time (2) it
looks unprofessional and gives
your clients the impression that
the mixer is 'home-made' (3) the
monitoring section is the bit
which gets switched about and
used most, and the manufac-
turer will repair it for you if it
goes wrong (4) it looks much
slicker and is easier to use if all
switching functions and pat-
chbay are built into the console,
and anything extra is taken care
of by an impressive -looking rack
of 'toys'.

The Mod 2 console is actually
provided with 16 monitor inputs,
so if you decide to go 16 track
it's not actually necessary to
replace the console - this
facility must make the Mod 2
the most ridiculously priced full
16 track mixer in the world! The
eight monitors directly above
the output group faders nor-
mally follow the respective desk
outputs 1 - 8, or the tape
return inputs if the master line
in/out button is depressed.
Each of these is provided with a
red 'sync' button, which returns
that individual monitoring chan-
nel to follow desk output if the
rest of the monitors are
following tape return: this is
very useful when doing over-
dubs, as it means you can listen
to all your tracks back, and
when you reach the rightpoint,
just press the console Sync but-
ton and put the correct track on
the machine into record - I

even managed to do this and
drop in on the middle of a riff -
whilst playing a keyboard as
well, so it's quite a rapid
process!

The upper bank of eight
monitors is provided with the
same facilities of slide fader,
stereo pan and foldback send
(cue), but they only monitor line
return from the extra eight tracks
of a (16 track) tape machine via
the 'Auxiliary Monitor' input
sockets. If you do happen to use
a 16 track recorder, then eight
switches located above the sync
buttons on each module will in-
vert the input/output con-
nections to upper and lower
(Aux and main I monitoring sec-
tions, meaning that the Sync
button can now be used to swit-
ch between tape return tracks 9
to 16 and the eight console out-
puts - neat, isn't it? If you're
only recording 8 track, then the
Auxiliary monitors are surplus,
but you can make use of them,
as I did, for hooking up extra
devices like Cassette recorders
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DAVE COUSINS

How the
Strawbs
lost and
kept their
Deadlines

Ever lost an album before? No, no - I mean one you've
nearly finished recording yourself. The Strawbs
managed to do just that with Deadlines - permit Dave

Cousins to explain: "We had been in Air Studios finishing off
the backing tracks and we decided to take three days off
before completing the overdubbing. When we returned we
discovered that the first eight tracks of the master tape had
been erased and we had to re-record four of the songs.

"We had to re -do vocals and guitars on other tracks - in
all it took us an extra two months. A couple of the tracks were
actually an improvement but Joey and Me, for example,
wasn't so good. The original recording had great sparkle and
I think it sounds a bit stiff now. But there you go. . . "

The album re-establishes the band's old keyboard textured
sound after a period in which they tried 'a new direction'.
This flopped to such an extent that the band decided to go off
the road to concentrate on albums again to regain their
position. Dave: "People have always associated us more with
keyboards, and we really tried to push John Mealing forward
on the new album. He was a little unwilling because his
session commitments wouldn't allow him to come on the road
with us, but Andy Richards has inherited John's work and
he'll be well up front on the tour. Andy's a qualified concert
pianist - more qualified than Rick (Wakeman) was when he -
joined the band.

"Dumping the mellotrons for Nomadness turned out to be
a mistake; that came more from the producer than the band,
and the tour to support it flopped badly. We decided not to
tour for a year apart from 3 weeks to promote Deep Cuts. But
you see, that highlights a problem. Do you get in a rut if you
keep making similar sounding records that your audiences
can identify with, or do you try a little change and risk what
you've built up? The Strawbs are a cult band in the States, and
as soon as you try and broaden the appeal you lose that. The
band is more comfortable with the longer pieces, and the next
album will probably be a suite thing - with an extractable
three minutes for a single! In Britain, we were a University
band before Part Of The Union - Grave New World reached
the top ten without a single. Then we started getting 12-15
year olds after Part Of The Union, and the university
audiences were horrified to see these teenyboppers. When the
next single wasn't a hit, we lost the teenies as well.

"That's why what we're doing now is back to the roots. This
tour is based around the Universities, and the album is back
to what the Strawbs do best. I'm more curious about America
now. We have decided not to headline when we go there -
we'll be supporting Steve Stills, Kansas or Dave Mason I
think. I'd hate to follow the band on stage the way we're
playing, though." Anybody been missing the Strawbs of late?
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By now everyone knows
about Rush, so we can
probably skip the prelimi-

naries, except to say that their
second British tour sold out as
completely as the first did last
summer. The release of "A
Farewell To Kings" increased
and strengthened their already
fanatical following. It brought
from them a gentler and more
lyrical side than their previous
albums had displayed, and
although their live performance
is as decisively heavy as ever, it
does at least indicate the direc-
tion which the music is now
taking.

As Geddy Lee and Neil Peart
entered Alex Lifeson's hotel
room, still visibly suffering from
the after-effects of a late -night
visit from Lizzy's Brian Rober-
tson, the best method was ob-
viously to pounce straight away
before they all assumed a

horizontal posture and started
snoring. Geddy, however, was
quite happy to talk, though
whether he was actually asleep
behind his large dark -tint glasses
is a matter for conjecture.

For the information of those
who still don't know, Geddy
plays bass and sings in a high,
eerie voice, quite belied by his
normal speaking voice. In ad-
dition he has a set of Moog
Taurus bass pedals and a Mini -
Moog. Rush as a band seem to
load themselves with work: on
stage they all play several in-
struments, and when they're
not on stage they are travelling
to the next gig or recovering

3S

from the last. Wouldn't it at
least be easier musically if they
recruited a fourth member to
handle keyboards?

"Well yeah," said Geddy,
"but we have fun with just the
three of us and we really like the
way we work together. We
don't want anybody else. It's a
question of music too. What's
going to happen? Is our music
going to continue growing as a
three-piece or shall we get

another member? We say No,
let's try to pull it off ourselves,
put the work -load on ourselves,
try to bring these extra textures
in somehow, as well as bettering
ourselves as musicians. We're
just hoping to create a more
original trio sound."

And so to the Taurus pedals.
How do they fit in? "Those bass
pedals are great - they've got
four pre-set bass sounds and
one variable high -end syn-

RUSH'N
AROUND
Peter Douglas brings the
equipment roll up to
date . . . and all without
waking up the boys

thesizer sound, which is great
for a bass -player. You can play a
bass run and you can co-
ordinate a high -end run to go
along with it. It's like having
another person." Although he
doesn't class himself as a proper
keyboard player - yet - he has
recently acquired an Oberheim
8 -voice polyphonic synthesizer.
It isn't being used on stage so
far, but Geddy sets it up in a
side -room at every gig and finds
time to practice on it for a
couple of hours every day.

"I was going to pick up a
Polymoog, but there were cer-
tain things about it I didn't like.
First of all it feels very per-
cussive. I think it's made more
for a real keyboard player -
the keys are pressure -sensitive,
which is not really necessary for
me because I'm not piano -
trained. And although you have
an unlimited amount of notes
that you can play on, eight
notes is fine for me. And there's
the fact that on the Oberheim
each voice, each note, goes to
its own module, its own
oscillators. It has a really rich
sound, and I didn't think the
Polymoog could compare in the
richness of tone. I've had night-
mares with my Mini -Moog,
keeping it in tune, stabilizing it
on the road, and I thought wow!
if I get this Polymoog and it star-
ts doing the same thing I'll go
crazy! So far I've had this
Oberheim in three different
countries and I barely ever have
to tune it.. . .

"But the number one feature
of the Oberheim is the computer
memory. You can pre-set six-
teen sounds in the programme,
and at the touch of a button you
can recall that sound. I'm busy
working on some really bizarre
noises. There are all kinds of
things you can add to it. There's
a cassette you can interface
with it, or you can programme
the complete sixteen -oscillator
sound into the cassette and play
it back through the machine." -
He has also been busy on the
bass guitar front - in particular
a new weapon to swell his ar-
moury of Rickenbackers.

"It's a new model of the Ricky
bass they've just put out this
year called the 4002. I don't
know if it's available in England,
but it's like their competition
with the new wave of basses 1/
told you not to mention the new
wave in this issue . . . Ed.). It's
got an ebony fretboard, a
natural wood finish, low im-
pedance pick-ups differently
positioned, and an added input:
it's got one normal socket, one
for the Rick -O -Sound, plus one
for putting the bridge pick-up
straight through. It's their ex-
pensive model. It does sound



quite different from the 4001.
. . .

It was time for Geddy to retire
gracefully and to slap Alex into
wakefulness in preparation for
more axe -related questions. A
strong cup of black coffee later
he began to explain why he has
changed from Marshall to
Hiwatt, though as before with a
stack of four 100 watt heads.

"It's more controllable. That's
mainly what I like about it. I tried
using the Hiwatt heads with the
Marshall cabinets but it wasn't a
very good match, I didn't think,
so I went over to the Hiwatt
cabinets, and it's a much richer,
fatter, thicker sound than the
Marshalls. Anyway I find that
the tonal response on the Hiwatt
is a little more accurate than it is
on the Marshall. On the Mar-
shall some of the things didn't
work: from volume 1 to 9
nothing happened, then when
you hit 10 it all kicked out. And
the bass wasn't there. It may
have been the heads that I had
- and I did have them for a long
time. But the difference bet-
ween the two is radical."

Alex has also ditched most of
his effects units since we last
spoke with him. . . . "I've only
got a Roland Chorus and a

Roland Space Echo now. I got
rid of the Electric Mistress. It
was too noisy, too unreliable,
and I got rid of the MXR
analogue delay that I had . . . I

just got rid of all that little stuff. I

find that you can be fairly ver-
satile with the Chorus. You can
get a nice combination of soun-
ds. With the two Echoplexes
and the Maestro unit and all the
other stuff on the floor there
was so much hiss and so much
noise that I got really bugged by
it. I thought that if I was getting
new amplification I may as well
get rid of those things. The
Roland Echo is much cleaner
than the Echoplex and there's
no power loss. It does have one
thing that I don't like: the motor
goes in and out when you turn it
on and off. And you get a
w0000aaaeeee noise when you
turn it on. You could avoid it by
putting in a relay between the
echo and normal settings.
There's a little toggle switch on
it, and I imagine you could put in
a relay there and just leave the
echo on all the time. But so far it
hasn't really been a problem for
me."

Alex too has been out shop-
ping for guitars. His original Gib-
son double -neck was smashed
in transit to New York, and he
now sports a bright new white
version of the guitar. His
beloved 335, which he has
owned since the beginning of
the band in 1968, was damaged
in the same accident, which is

why Alex was playing his 355 in-
stead for most of the tour. For
one song - "Closer To The
Heart" - he uses a brand new
Strat.

"I'm just getting used to it. It
has DiMarzio pick-ups on it and
it sounds pretty good. It doesn't
sound like a Strat! . . . The new
Gibson double -neck is much
lighter. I don't know why - I
don't think they've used dif-
ferent wood, or less of it, but it's
a lot lighter and that makes a big
difference. There's much better
balancing on this one."

So far the large, amiable
frame of drummer Neil Peart
had been slumped peacefully in
a corner. I prodded him with the
Beat microphone, and he
began: "Right now I'm getting a
set of tympani . .". But where
are you gonna put them, Neil? Is
there room? You already seem
to have more percussion than
the entire London Symphony
Orchestra.

"I figured it out somehow - I
hope it'll work! I'll get the tape
measure out. I figure I've got
room for them. I'm also using a
Roto-tom and a timbale. You
see, I don't go in too much for
those because I've got all the
things that Roto-toms are meant
to replace. I have the Concert
toms. Friends of mine that have
the normal kit with a few Roto-
toms find that they take the
place of the Concert toms very
well, but I have those things
already, so when I hit the Roto-
toms they disappoint me,
because I'm expecting the same
kind of sound that the real thing
gives."

Does that mean that he now
has everything that a per-
cussionist could want - apart
from tympani, of course? "Well
it'll never be perfect, because I'd
be bored then, I think. Things
like bell -trees are pretty simple
because they don't take any
time to learn how to play -
they're just a sound that I can
stick in when the right place
arrives. But the glockenspiel and
the tubular bells are very much
an on -going thing, and the
longer we work with them the
more we know about them."

Neil is in no way the typical
let -them -damn -skins -have -it ro-
ck and roll drummer. As one
third of a hard working outfit he
could never get away with just
playing the drums. "It changes
the aspect for me when I go and
play the bells because I'm
dealing with melody instead of
just rhythm."

Well, rock on, Quasimodo!
But how about the lyrics? Neil
writes most of them, and his
voracious reading habits un-
doubtedly aid him in this. His
tastes are extremely broad, and

RUSH EQUIPMENT LIST
EUROPEAN TOUR 1978

GEDDY LEE
1969 Fender Precision bass, 1974
Rickenbacker bass, 1978 Ricken-
backer bass, Rickenbacker custom
double -neck 4/12 string, Moog
Taurus bass pedals, Mini -Moog,
Oberheirn synthesizer, 2 Sunn 2 x
15" cabinets, 2 Ampeg V4B bass
cabinets, 2 Ampeg 250 watt SVT
amplifier heads.

ALEX LIFESON
Gibson Les Paul, Gibson Custom
double -neck 6/12 -string, Gibson
355, Fender Stratocaster, Gibson
Dove acoustic, Epiphone C060
classic, Gibson B45 acoustic, 3 Bar-
cus Berry studio pre -amps, 4 Hiwatt
100 watt amplifiers and cabinets, 2
Fender Twin Reverbs, Roland Boss
Chorus, Roland Space Echo,
Maestro Phase Shifter, 3 Cry -Baby
wah-wah pedals, 2 Morley volume
pedals, 2 Maestro parametric filters,
Electro-Harmonix power boost,
Moog Taurus bass pedals, Tapco
graphic equalizer, Tapco reverb unit.

NEIL PEART
Slingerland drum kit comprising 8"
x 12", 9" x 13", 12" x 15", 16"
x 18" tom-toms, 6", 8", 10", 12"
Concert toms, 12" Roto-tom, 13"
and 14" timbales, 3 14" snare
drums, 2 24" x 14" bass drums, 12
cymbals, 1 set of temple blocks, 6
sets of wind chimes, 2 triangles, 1

set of tubular bells, 1 bell tree, 1

Slingerland glockenspiel, 2 drum-
mer's thrones.

Operated from mixer
Mutron Phase Ill, MXR Phase 100, Roland RE -101 Space Echo, Eventide
Harmonizer, Eventide phaser, Eventide digital delay.

a little coaxing persuaded him to
tell me what they include. "I
read a lot of non-fiction, and a
lot of fiction, right from the bot-
tom up - I like Agatha Christie
novels, right up to Voltaire or
Rousseau or Plato (/said no new
wave! . . . Ed.). There's
something to be gotten from all
of those. Why people think the
way they do - that's basically
my big question."

Deep waters indeed. But
then, Rush do take their work
very seriously. They take it
seriously enough for them to
devote almost their whole time
either touring or recording.

They've been on the road for
virtually the last two years, and
there's no sign of any rest on the
immediate horizon.

"We figured things would get
a little easier," sighed Alex,
"and that we could afford to go
at an easier pace - and it's
been just the opposite. There's
so much more to do, so many
more people to worry about. It
grows to the point where there's
a lot to take care of, and
travelling in the States you don't
get that much sleep. . . ."

I tiptoed out of the door, swit-
ching off the light on my way.
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STEEL EYE'S
SPANNER I
THE WOR

N

This was to have been an interview but Beat's Tom
Stock went down with a little Hart trouble and the
band broke up. In its place, he surveys the career
of Britain's premier folk/rock band.

It's ironic, and annoy-
ing, that this article
was intended to herald

the resurgence of Britain's
most successful folk-rock
band, but now can only look
back (partially in anger) on
its birth, development,
traumas and rapid death.
Steeleye Span came together
back in the spring of 1970
and fell apart literally the day
after I had talked with Tim
Hart about the new line-up
and their plans for the
future.

That, at the time of the in-
terview, Tim Hart already
knew that Steeleye had
decided to call it a day and
yet gave no hint of it because
the time was not absolutely
right and propitious, is my
bone of contention. That on
Monday, January 16th Tim
Hart can say that Steeleye
with its new line-up including
Martin Carthy once more
along with John Kirkpatrick,
is 'a much better band' and
on Tuesday announce that
this 'much better band' has
decided to call it a day after
only six months together and
one album to show for it,
shows some disrespect to the
press (and to me personally).

Obviously I'm not so naive
as to suggest that the timing
of the announcement was
42

anything but critical to the
band: contracts and similar
such binding pieces of paper
can not usually be broken at
a snap of the fingers, or a
wave of the arms. Tuesday,
therefore, must have been
the right day to let the cat out
of the bag. I merely humbly
suggest that Wednesday
could have been a better day
for the interview to have
been arranged. However,
enough of this grousing for
now.

Steeleye Span originally
came about immediately af-
ter the release of Fairport
Convention's crowning glory
album Leige and Lief -
probably the best electric
folk album of all time, and
maybe one of the great
albums of any style of music.
At last, it seemed, there was
a market for electrified
traditional songs after years
of all sorts of other develop-
ments and influences -
many of them American.

Leige and Lief not only
brought this style of music to
the general public: it also
created ripples and tidal
waves throughout the ex-
tensive folk circuits of the
country. Opinion, in fact was
divided. The purists dug
burrows, sang unac-
companied, and generally
rued the coming of the Elec-
tric God into their sup-
posedly Utopian existence.
Others, however, welcomed
the advent of some kind of
progress into a musical
vacuum relying totally on the
products of other ages. Elec-
tricity, in the same way it had
revolutionised industry and
domestic life, had come to
irrevocably change the face
of folk music.

Eventually, news filtered
through the folk club circuit
that an electric band devoted
entirely to traditional music
was being formed and in
April of the same year
Steeleye Span - named by
Martin Carthy after a
character in the traditional
song `Horkstow Grange' -
made its debut. The first
band comprised Tim Hart
and Maddy Prior (up until
that time a relatively well-
known duo performing on
the folk club circuit), Tyger
Hutchings, recently of Fair-
port themselves, and an Irish
duo Gay and Terry Woods.
This line-up produced one
album, 'Hark! The Village
Wait' before Gay and Terry
Woods decided it wasn't for



"Shall I tell him, then? . . . naah, he'll read about it soon enough"

them and left. At this point
Peter Knight, a completely
unknown violin player,
joined along with the legen-
dary Martin Carthy, still
recognised as one of the
really great acoustic
guitarists in the world.

Steeleye's birth pains con-
tinued, however. The album
didn't do very well and the
individual members of the
band continued performing
on the folk circuit - Hart
and Prior as a duo and Car -
thy as an individual per-
former. In the spring of the
following year one of 'those'
albums came out. At the time
of its release 'Please to See
The King' received interest
from the critics but little
from the public.

Gatefold

Following a tour in the
summer and with their
reputation beginning to
grow, Steeleye released their
third album in the autumn of
'71 with the ridiculous title
`Ten Man Mop or Mr. Reser-
voir Butler Rides Again'.
The album was well -
packaged - gatefold cover
and booklet - but the con-
tents didn't match the
promise of 'Please to See The
King', and right at the end of
the year the band went
through another major line-
up turnaround. Founder
member Hutchings left wan-
ting to form a more 'English'
sounding band (which even-
tually became the Albion
Country Band) and Carthy

then wanted someone like
John Kirkpatrick (a multi in-
strumentalist) to join in his
place. Steeleye fragmented
into factions and Carthy left.
The two places were filled by
Bob Johnson and Michael
Chapman's bass player Rick
Kemp.

1972 and early '73 saw lit-
tle happening. The band still
had no permanent drummer
and filled out the year with
the release of 'Below the
Salt' (following a change in
record label to Chrysalis) and
the recording of their fifth
album 'Parcel of Rogues'
which was eventually
released in March 1973. Par-
cel marked the end of
another Steeleye era because
at this point the band realised
that to continue their line of
progression a permanent
drummer had to be drafted
in to make the group more
rhythmic. Parcel was also a
good album, and can still be
regarded as one of the high -
spots in the band's history.

Three months after its
release Nigel Pegrum was
pulled in to fill the drumming
seat and a new era opened.
The addition of a drummer
changed Tim Hart's role,
pulling him more towards
rhythm guitar work, and
giving Kemp an ally in the
overall sound. This new,
rhythmic outfit began at last
to make inroads into the
popular consciousness. They
toured the States, suc-
cessfully, and returned to
headline the '73 Cambridge
Folk Festival - probably the

most important and in-
fluential event in the folk
calendar. This event
catalysed their following.
Steeleye had begun, in no un-
certain terms, to be a rock
band, and they alienated
much of their original
audience by their un-
compromising approach to
the arrangement of purely
traditional songs. Equally,
they began to pull in audien-
ces from sections of the
music buying public which,
to that point, had had no, or
little interest, in so-called
folk. This development un-
doubtedly pleased them -
and Tim Hart in particular,
who was particularly intent
on keeping traditional music
alive for future generations
to enjoy.

Unaccompanied

In December '73 an almost
unheard of event put them
right in the public's eye. A
track from 'Below The Salt'
was released as a single for
the second Christmas in a
row, and the song, an unac-
companied carol in Latin
from the middle ages
`Gaudete', hit the Top Ten.
Steeleye had, in material suc-
cess terms, finally made the
grade. Appearances on Top
of the Pops inevitably
brought them to a wider
audience, and from that
point on it was the larger
concert venues around the
country that opened their
doors to them.

Early in '74 the next album,

produced this time by Ian
Anderson of Jethro Tull
(who else?) arrived. Titled
`Now We Are Six' (the first
album since Pegrum had
joined the five Steeleyes) it
was, an unbalanced record
with some brilliance but
some mediocrity. Later in the
year they recorded their own
series for television which
had them playing in the halls
of major stately homes
around the country. January
'75 saw the release of 'Com-
moners Crown' (delightfully
featuring Peter Sellers
playing ukelele on one track),
another excellent record
which was among their best.
Shortly after its release they
embarked on another major
concert tour which revealed a
certain boredom and
staleness creeping into their
stage performances.

Management

Later in the year manager
Jo Lustig parted company
and Tony Secunda took over
the management reins. Much
of the commercial success the
band had achieved in this
most important period of
their existence can be
credited to Lustig. In
November '75 Mike Batt,
riding high on the absurd
success of the Wombles,
produced the eighth album,
All Around My Hat (groans
from large sections of the
Beat office). All Around My
Hat immediately spawned
one of the most outrageous
hit singles of the last fifteen
years and the album
celebrated (as presumably
did the group's bank
managers) by positioning it-
self in the top three while its
single counterpart rode high
on BBC 1 on Thursday
evenings.

For most of the following
year, '76, Steeleye disbanded
to pursue outside interests
(the financial freedom
provided by the success of
All Around My Hat was
making itself felt). Maddy
Prior, the voice of Steeleye,
recorded an album with June
Tabor, and then toured with
her and a backing band
which included Danny
Thompson. Nigel Pegrum

continued over
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STEELEYE SPAN
became involved with Plant
Life Records (see Beat's
August edition) his own label
aimed at promoting folk art-
ists, while Rick Kemp
produced an album for
Richard Digance. Steeleye
got back together to record
and release 'Rocket Cottage'
in October - again with
Mike Batt producing - and
although it was well -received
the single failed to repeat the
amazing success of All
Around My Hat.

At Christmas Steeleye
stage-managed one of the
most successful publicity
stunts the music business has
ever witnessed (the Monkees
and Sex Pistols excluded) by
giving away the door receipts
at Hammersmith Odeon.
The audience was showered
with £8000 and the public
was showered with reports
of the event on national tele-
vision news and on the front
pages of London evening
newspapers and even the
following morning nationals.

'77 saw Bob Johnson and
Peter Knight collaborating
on an album released in June
called 'The King of Elfland's
Daughter' and suddenly the
whole band fell apart. John-
son and Knight quit and the
remainders at first con-
sidered disbanding altogether

, but then decided to ask Mar-
tin Carthy back again. Car -
thy, seven years on, found
himself in an identical
position, but this time the
others agreed and as he
joined so too came John
Kirkpatrick from the Albion
Country Dance Band.

Of course, the folk world
is up in arms again at seeing
its favourite son re-entering
Steeleye, but the band set off
on a low -profile tour which
worked, and then produced
an album 'Storm Force Ten'
- incidentally, a very good
record which showed the
band moving away from
purely traditional roots. A
spring tour was announced,
and the band split up over
Christmas. Martin went to
the continent on a solo tour,
and everybody expected
them to re-form in the middle
of January to start rehearsals

for this year's tour. But,
none of it. The band indeed
are reforming and are
currently on their last - as
they put it - tour before
finally hanging up the Hat of
Steeleye.

Fruitless

Since the split Tim Hart
has been quoted as saying
they've no regrets and that
they've achieved what they
set out to do - putting
traditional music back into
current musical language.
He's also said that none of
them were able to do the
things they wished to do as
individuals while being in the
band which 'is like being
surrounded by a wall and not
having a chance to look over
it'.

However, compare those
ideas with a couple of
statements Hart made to me
during our fruitless in-
terview, and the picture is
more murky. Most of what
was said, concerning the
music and its roots, ob-
viously holds true. Even
statements like 'this is the
best line-up we've had'
remain true even after the
split. What I found,
however, throughout the
chat, was that Tim was
talking about, and looking
forward to, the future of
Steeleye while knowing it was
not to be. If this sounds like
pique, as if I'm being petty
about Hart's remarks, then
you're dead right. I have bet-
ter things to do on a Monday
morning than, in effect,
listen to a pack of lies.

Hopefully the sour taste
will not prevent me from
continuing to enjoy listening
to the wealth of music that
Steeleye have left us. Maddy
Prior established herself with
Steeleye as one of the purist
female singers of rock/folk
music, her voice soaring
through the band's history
without an error. Steeleye
took Fairport's lead and
carried on through. For that
we can be thankful, and
there's no doubt Steeleye
Span will be sorely missed.
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Soundout ROductions present:

INTERGRATED IVORIES FOR
TOUCH -SENSITIVE TICKLING!

TS 55 Electronic Piano

The introduction of the remarkable ELVINS TS 55 Electronic Piano means that
today's musicians can now have a TOUCH -SENSITIVE electronic piano at
their finger tips which gives the sound character and feel of a conventional
wire strung instrument. The unique ELVINS TS 55. From -

Soundout Productions Ltd. 71 Maple Road, Surbiton. Surrey. Tel: 01 399 8225



IN TOUCH WITH .THE MODERN WORLD
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CLOSED ALL DAY THURSDAY

RIG
12/400
12 CHANNEL 400 WATT
STEREO PA SYSTEM-
Complete and ready to use

£985 inc vat

RIG
12/600

66 Victoria Rd, Romford,
Essex, England

Tel: Romford (0708) 25919

RIG
16/1000
16 CHANNEL 1000 WATT
STEREO PA SYSTEM with
2 -way electronic crossover-
Complete and ready to use

£2285 inc vat

CHEAPEST
PRICES

ANYWHERE
FOR PA

RIGS

12 CHANNEL 600 WATT
STEREO PA SYSTEM with
2 -way electronic crossover-
Complete and ready to use

£1365 inc vat

RIG
16/1300
16 CHANNEL 1300 WATT
STEREO PA SYSTEM with
3 -way electronic crossover-
Complete and ready to use

£3175 inc vat

ABOVE ARE SHOWN FOUR EXAMPLES OF
OUR BUDGET OFF -THE -SHELF PA RIGS. WE ALSO

SUPPLY AND BUILD CUSTOM RIGS TO ANY
SPECIFICATION USING COMPONENTS FROM:

AKG, ALLEN & HEATH, ATC, ALTEC, BEYER, CANARY, CELESTION, CERWIN VEGA, ELECTRO-VOICE,
GAUSS, H H, JBL, MM, PACE, PEAVEY, RCF, RSD, SHURE, SOUNDCRAFT, VITAVOX AND MANY MORE

WE STOCK: BACKLINE AMPS AND CABS, DI BOXES, ECHOES, GRAPHIC EQUALIZERS, GUITARS, KEYBOARDS,
MIKES, MIXERS, MONITORS, MULTICORES, SPEAKERS AND MUCH MORE

ON PARLE FRANCAIS EXPORT ENQUIRIES WELCOME WIR SPRECHEN DEUTSCH

HP, PART EXCHANGE, BARCLAY & ACCESS CARDS, REPAIR SERVICE, SECOND HAND GEAR BOUGHT AND SOLD

WRITE NOW OR RING FOR DETAILS
OPENING HOURS: 9.30 to 6.00 MONDAY TO SATURDAY-CLOSED ALL DAY THURSDAY



HOW TO
BUY AN
ACOUSTIC
GUITAR

For almost every guitar
player an acoustic
guitar is an important

possession. Although there's a
tendency to start with an elec-
tric instrument these days, most
guitar teachers realise that, to
really get to grips with the elec-
tric instrument, you need to fully
understand its acoustic proper-
ties. The only way to do this is
buy yourself an acoustic and
learn about what happens
before the pickups transmute
the natural tones of steel strings
and wood into an electronic
cacophany.

For players who've never
owned an acoustic (and with the
increasing availability of good
basic electrics these days that's
a surprisingly large number of
beginners) the addition of an

Vega . .

acoustic can make a world of
difference to your playing.

To start with an acoustic
makes you play better -- and
that's a fact. Modern electric
guitars, linked with amplifiers
and comprehensive effects
units, do a lot to disguise scruffy
playing. A fuzz box will hide
bum notes and badly held bar
chords but an acoustic guitar
makes you pay great attention
to technique, a factor which will
reap massive benefits when you
translate your newly improved
skill onto your electric.

Leaving aside considerations
of technical benefits, however,
an acoustic offers a wide variety
of sounds which, no matter
what you do, you simply cannot
duplicate on an electric. Most
good guitarists use them from

Eko 12 string . .

time to time on stage and on
record, valuing the subtlety of
tone and harmonic mood an
acoustic can give you. In case
you happen to play in a heavy
band and think that there's
something weak about the
sound of the instrument, try
listening to see how many
Stones and Zeppelin tracks have
several acoustics mixed way
back in the final overall sound.
Used as an almost hidden
rhythm instrument, the acoustic
gives an aural thickness and
body to a song that no amount
of overdubbed electrics can
duplicate.

So, hopefully having sold you
on the need for an acoustic,
how do you go about buying
one? Well, obviously, if you've
enough of the wonder wallet
filler you high -tail it for the local
music shop, slap about six hun-
dred smackers down on their
counter and walk out with a
Martin or a Guild but, and this is
back to the harsh realities of life,
few cf us have that sort of
bread.

That, in itself, needn't be a
problem. There are, these days,
some excellent cheap acoustic
guitars going around. In fact
quite a number of top line
players use them. Would you
believe me if I told you that
Charley Whitney used an Eko 12
string (retailing at around £65)
for the Family classic 'My Friend
the Sun?'. You might doubt it
but I had the facts from the hor-
se's mouth. Coming a little more
up to date, how would you react
if I told you that Brian May of
Queen frequently uses (actually
prefers) a cheap £15 acoustic
Japanese guitar to any number
of up-market models for
Queen's albums? So, you see,

Epiphone . . .

you don't have to spend a for-
tune to get a good sounding in-
strument, especially if it's prime
use is for recording. In fact,
unless you're planning to do
solo spots with an acoustic and
plan to stick to backing track
recording or occasional live use,
you really don't need to spend
all that much money for
anything other than creating a
good impression.

To a far greater extent than
electric guitars, acoustics
depend on the wood used in
their construction. Changes in
climatic conditions, supplies of
well seasoned wood, con-
struction methods, glues, var-
nishes; all have their part to play
in the overall sound of a guitar.
Accordingly it is quite pointless
to say that all acoustics improve
with age. Some may actually
get worse. Equally well, some
years may be better than others
and only your ear can be the
guide as to which ancient in-
strument you should buy.

With the cheaper instruments
you don't really have to worry.
Quite often quality control and
indifferent materials will ensure
that one instrument made
yesterday and another made
two years will be much the
same. In fact, and many pur-
chasers of acoustics still don't
realise this, few inexpensive
guitars are actually made out of
wood these days!

Due to the scarcity of good
wood and the high prices
demanded for even the old rub-
bish used in packing cases,
many Japanese and Taiwanese
guitar factories now use a com-
pressed paper/ pulp material
which is then laminated to look

and Eko 6 string - a few worth
looking at.
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Music
MANMAN

wHAT HAVE
10cc, Eric Clapton, Merle Travis, Albert Lee, John Glascock, Glen
Campbell, James Burton, Emmylou Harris, Andy Roberts, Bonnie
Raitt, Little River Band, Kenny Loggins, Freebo, Kenny Rogers
and Joan Armatrading got in common?

MUSIC MAN AMPS!
Try out these amazing amps at your exclusive local agents now. For colour catalogue (including
details of the Stingray Guitar and Bass) and the name of your nearest stockist, send a large S.A.E.
to:

MUSIC MAN DIVISION, Strings Et Things Ltd., 20 Chartwell Road, Churchill Industrial
Estate, LANCING, West Sussex BN15 8TU. Tel: 09063 65006. Telex: 87266.

MEET THE LANEY COMBO'S

Laney combination amplifiers
are uniquely designed
to cover the ultimate need
of the professional musician.
Ranging in power from the
extremely desirable K20
to the high throw
K70 'twin reverb' model at
70 watts RMS with less than
1% distortion at clipping.
All combinations are supported by the world famous Rola Celestion
speakers. In addition to the normal control features expected from
present day amplifiers models K40, K4OB and K70 have the
exclusive Laney Klipp feature with footswitch control.

For further details and free car and case stickers
contact your local stockists.
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HOW TO
BUY AN
ACOUSTIC
GUITAR
(often horribly convincingly) like
the real thing. 'Right', you might
well say, 'None of that
laminated crap for me!' Well,
hold your horses because it may
not be as bad a prospect as you
think. When I first saw the early
laminated guitars coming into
Britain I laughed but, in point of
fact, some of them are now get-
ting quite acceptable.

I was recently asked to guide
a young player through the
maze of instruments on offer in
a major London shop and help
him pick a good buy. In the end
we agreed on an Epiphone FT
140 (at about 00). Although
this was a laminated pulp guitar
it had a good bright sound and
an excellent neck (one of the
easiest shapes for a beginner
that I've ever seen). Sound
quality hasn't exactly improved
over the weeks and the chances
are that it will always sound
more or less the same but don't
look down your nose at
laminates unless you really can
afford something better.

So, let's assume that you've
decided that you want an
acoustic and that you know,
roughly, what your budget is.
By and large you look for the
same points in acoustics as you
do in electrics. For the sake of
those of you who've never
bothered to examine a new
guitar carefully, here are the
golden rules. Firstly, check that
the neck is straight. This isn't
quite as easy to do as it sounds
because some manufacturers
set their necks at a slightly
disturbing angle (Ovation for
example) which can be quite
demoralising if you don't know
that it's deliberate and part of
their design principles. Never-
theless, treat with extreme
caution any guitar with a neck
that looks at all out of true.
Secondly, play a single chord up
and down the neck, making sure
that the frets are even and that
the chord stays in tune when
played up high. Check that the
twelfth fret and the open string
produce notes which are a true
octave apart.

Thirdly, check that the string
spacings are even. I've come
across quite a few of the worse
quality Japanese instruments
where the strings are set at dif-
ferent intervals and this can be a
terrible hassle to cope with as
your style improves.

0 I

R
for Accordions

ongst the huge range of Hohner rock, traditional and folk accordions -
you will find some brilliantly updated sounds as featured in amillp
top ensembles and played by musicians

.

like Brian Chatton and John Evans
..

of Jethro Tull.
Find out how you can
inject some more originality
into your group.
Post the coupon now
for full details
of the great Hohner

accordion range

To M. Hohner Limited, 39-' Coldharbour Lane, LONDON SE5 9NR.
Please send me details of the great Hohner range of accordions.

NAME

ADDRESS

HOHNER
Ihmmommemiusumm111

84

Fourthly, check that the
machine heads function
smoothly and that they don't
suffer from the 'three complete
turns, no tuning difference and
then a jump of an octave' syn-
drome. If they do either forget
the instrument or insists on a
replacement set of machines.

Fifthly, Check that the bin-
ding of the instrument is in a
good condition. With second-
hand instruments, one
sometimes notices a tendency
for this to come apart, indicating
that the back may be separating
itself from the sides due to either
shrinkage of the wood or bad
glueing.

Sixthly, look inside the guitar
(a mirror can help here) and see
if the internal bracing struts are
properly fixed in place. It's rare
for them not to be but, on old in-
struments, they can get
loosened and that means big
problems for someone,
hopefully not you.

The final test that you should
make is one of projection. Quite
often the worst person to assess
the sound of an acoustic guitar
is the player. I know that sounds
crazy but consider that the
sound is meant to project to the
back of a club or room and not
hover around your lugholes
before fading away forever. Get
someone whose opinion you
respect to make a comparison
between instruments from
several feet away and then,
while he or she plays the in-
struments in question, you
repeat the process.

In principle, having com-
pleted these checks, any in-
strument that has passed them
should be good enough. What is
still remaining, though, is the
matter of sound and this has to
depend on personal taste. One
suggestion, to you, however, is
to look for an instrument that is
not too bassy. There is a regret-
table custom among manufac-
turers of the cheaper in-
struments to equate bass
response with quality. For the
sake of getting a good projec-
tion try and get a guitar with a
good strong top/middle response
so that, at the very least, you
will be heard against the
background noises of other in-
struments, beer glass smashing,
jeers and cat -calls!

As with all instruments, the
more you pay the more you get.
If you can afford it, buy a solid
wood instrument in preference
to a laminate every time. If you
have to buy a laminate then buy
a good one. Spend every last
penny you've got in the certain
knowledge that a good in-
strument will reward you time
after time.

About now you might be

asking yourself whether a 12
string is a good bet. For most
purposes a 12 string should be
regarded as an extra luxury. In
groups where you are going to
be a rhythm guitar player only
then, maybe, a 12 string will be
enough but for general work a
six is a better bet and you can
always buy yourself a 12 string
later on.

For most people, though,
a simple six string is a more ver-
satile buy. For those who do
wish to buy a 12 string instru-
ment the rules about selection
are much the same with the pro-
viso that these guitars need ex-
tremely strong necks to stand
the extra tension imposed by
double the number of strings.
With 12 string guitars, I really
wouldn't recommend you to
buy a cheapo model. As always,
buy the best you can afford -
but more so!

In the under £100 pound
range I would suggest that you
look at several models from the
Antoria range, Kasugas,
Yamaha's, Eko's (superb value
for money - Philip Catherine
plays one too!), Epiphones, and
the few Ibanez models that are
still under the ton.

If you're going up-market
then the field narrows con-
siderably. You won't get an
American instrument under
£350 minimum and the
Japanese tend to run out of
steam at about £150. Of the in-
struments I saw the best by far
was the Ibanez Artist acoustic
but the new Yamaha's are also
excellent and both Tama and
Vega seem to be getting a good
name between them.

If you're above such mean
considerations as money then
there's little I can say to help
you as you, presumably, already
know what you're doing (if
you're not a Rock star how
come you got the bread to
spend that much money on a
guitar????). Just for the sake of
expressing an opinion though
may I point in the general direc-
tion of a certain company by the
name of Guild and leave it at
that?

For 12 strings look at the
latest Epiphone models plus
Yamaha's, Ibanez, Antoria's,
Eko, etc, etc.

Providing you are careful an
acoustic guitar will add a new
dimension to your playing. You
can take it anywhere and play it
anytime. It will help your
songwriting and your recording,
it'll tighten up your style and
above all give you a fresh insight
into how a guitar works - a
new appreciation of an in-
strument that, if you just play
electric, you probably only know
half the story of!
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OLYMPIC:
the difference between playing

and just playing about.

Sooner or later every drummer
learns the difference: some drums are made

to be played on, others just to be played with.
So if you've grown out of junior

outfits, cheap copies, poor imitations, and teen-
age toys, here's a serious suggestion.

The Olympic range-from Premier.
Made for drummers who

want the right sound and quality at the right
price, Olympic are the first real pro outfits
offered at the kind of money semi -pros
can afford.

If you take your playing
seriously, there's no need to mess

about with playthings any longer.
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FLAMIN' GROOVIES
1 Likes: roots

Dislikes: gimmicks/ rock gods

Gear: various stereo guitars

Aim: perfection

Favourite food: tape recorders

PETER DOUGLAS ATTENDED THE LECTURE

f you wanna know how to
build a rocket to go
to the Moon, you'd bet-

ter know what the hell you're
doing. I mean, man's brain ac-
tually figured out a way to blast
something like twenty-five tons
of weight off the planet, which
means you have to reach a

speed of about 25,000 miles per
hour, and you have to maintain
that speed for about an hour
and a half. And then you're
finally in orbit. And it's the same
way with heavy rock and roll
records.. . ."

Whaaaaat? If that sounds like
the most far-fetched analogy
you've ever heard, hang on,
because there's more. The
Flamin' Groovies are fanatics.
To them, rock music is not just
the insubstantial pap that clogs
up the world's airwaves. It's the
product of years of development
- a sophisticated art -form of
more than equal importance to
the paintings of Rembrandt or
Van Gogh.

Weighty
"The Beatles were a heavy

group because they'd been
around for years before they
even made it, studying rock and
roll, copying from this guy and
copying from that guy. That's
what we've been doing, taking
from that group and that group,
and eventually, after ten years,
if you do something original, all
these influences fold into
something that's your own.

"It's like Salvador Dali said -
'those who do not imitate do not
create'. Because everyone

who's great in art has copied
from someone else and ended
up with their own style and
technique."

But before we delve any more
into these weighty matters, let
us find out exactly who the
Groovies are. Perhaps their first
offering to attract the attention
of the Great British Record
Buying Public was the album
"Shake Some Action" in 1976.
This caused a critical sensation,
but it didn't sell a million. Now
this is a shame, because such a
fine album deserved every oun-
ce of praise it received and
more. It was a heavy album, as
they would say, the culmination
of some twelve years of hard
work; for years they regarded
themselves as apprentices, and
only now feel confident enough
to say* that they finally have
something of their own to offer.

Currently this takes the form
of the album which they finished
recording the day before our in-
terview. The format has been
the same as for "Shake Some
Action" - same studio (Rock -
field), same producer (Dave Ed-
munds), and same results - a
full, melodic sound, bursting
with lush vocal harmonies, and
driven along by some of the
most perfect jangling Ricken-
backer guitar you ever heard,
like a cross between the Beatles
and the Hollies circa 1965. But
the Groovies' sound beggars
description because it has
become their own.

At the same time, they don't
want to get too arrogant about
it. The new album - Flamin'
Groovies Now - is about 50/50

self-penned/old favourites. So
we get Cliff's "Move It" this
time just as we got "Misery" by
the Beatles last time. They hold
the music of the mid -sixties in
such reverence that they feel it
would be pretentious to release
an album consisting entirely of
their own material. Plus they en-
joy playing the old songs. This
isn't just nostalgia either. You
may say that nostalgia isn't
what it used to be, but in their
case it's the firm belief that the
music of the Beatles, the
Animals and the Kinks, and the
opening riff of "Johnny B.
Goode", is the best there is, and
the best there will ever be.
Period.

Label
By the way, the man doing all

the pontificating about Salvador
Dali just now is Cyril Jordan
(guitar and vocals) who writes
most of the Groovies' material in
conjunction with Chris Wilson
(also guitar and vocals); Cyril
and bassist George Alexander
were in the outfit that evolved
into the present band - a high
school group called The Chosen
Few, which was active in San
Francisco from 1965 until the
following year, when the
Groovies were formed. The
work went on for four years
before they released their own
album - on their own label.
Since then there have been four
more, not counting the new
one, as yet untitled.

Six albums in twelve years?
Not the most prolific output,
admittedly, the bad luck and
trouble they've been through

with various record companies
over the last decade has
become almost a cliché.
However, it does at last seem
that they have a label (Sire) who
are prepared to support them, if
only because 1978 has been billed
as the year when pop music
makes its long -overdue
comeback!

We got on to the inevitable
subject of punk, and how a lot
of new young bands claim to be
unaffected by anything that has
gone before, saying that what
they play has come straight
from themselves. "The thing
that gets me about it is this:"
Chris began, "Anyone who
denies their roots, says they
don't have any, it either lying or
they're stupid." "Or both,"
chipped in Mike Wilhelm (guitar
and vocals again).

"Like Dali says - he who
does not imitate, er, does not
create. You have to draw on
what's gone before, because
not everything you do is gonna
be great, unless you're a fucking
genius!" "Yeah - if you're gon-
na be totally original," said
Mike, "don't use a guitar, don't
use an amplifier. Invent a new
instrument!"

A telling point indeed. If
you're going to utilize the con-
ventions of rock music, you
must be prepared to accept its
limitations as well. A particular
remark made by David Bowie
irritates the Groovies no end.

"Bowie says rock and roll is a
titless old woman," Chris
snarled, "and to me that is the



worst traitorism you could
imagine, cuz the guy made it in
this business, even though he
wasn't a musician - he was a
folkie when he started out." So
what did Bowie mean when he
said that? "He meant Bowie's a
titless old woman!" said Mike,
"He sure was getting to look like
one."

Boundaries
"I've been in groups for

years, as have all of us," Chris
continued, "and we've met
some of the heaviest people in
rock, like in the old days when it
was really happening-the Yard -
birds, Animals - people that
were making it at the time. And
they didn't put on any airs, they
were just people that were doing
what they could best. And to
meet someone like Bowie, when
we met him in '72 . . . boy did
he think he was the greatest. He
thought he was a fuckin' god,
y',know? If the guy was even a
good musician I'd give him that,
but he sings like fuckin' An-
thony Newley!" Chris then
proceeded to do an impression
of Bowie/ Newley which un-
fortunately doesn't come across
on the printed page. Maybe it's
just as well. Hope you're en-
joying the article, David.

Surely what Bowie is trying to
do is to push the boundaries of
what can be called rock music
further and further out, I coun-
tered? Not to be deterred from
their opinion, however, the

SYNTHESIZER
FOR SALE

E603 o.n.o. Superb instrument for
professional or leading amateur group. Also
small electric organ. Price negotiable. Ring:
Mr. R. Miles 01-907 0340.

FLAMIN' GROOVIES
Groovies remained convinced
that Bowie is more interested in
gimmicks than in music. No,
they don't like his last two
albums. They don't accept that
the Thin White One is even
making rock "heavier" by his ef-
forts. Is it therefore possible for
rock to "progress" in any way?

Mike thinks so: "The music
just naturally gets more refined
and improved - production
techniques get better, and
people write new songs that
reflect the times. That's not
taking it logically, I know, but all
these people are just putting
some kind of . . . it's superficial,
y'know? You set off smoke
buinbs on ztage, or suspend a
piano on wires and have it rotate
over the stage. What's that got
to do with music? What's heavy
about that?"

This, to me, smacked of
dodging the issue. Some artists
may be prone to the odd bit of
gimmickry now and then, but
when it comes to making recor-
ds, all you've got is sound.

"If music's gonna progress,"
Chris said, attempting to
redefine their position, "it's got-
ta be heavier than what's
already been." At this point
everyone began to argue at
once, but in the ensuing racket
I managed to track down this
comment by Cyril, which led on
to what the Groovies them-
selves are really about.

Market
"Why hasn't David Bowie

started a new phenomenon?
Because only so many people,
and it's a minority, are gonna
relate to that. The market is not

the same market that Elvis
Presley had, which was gigan-
tic. And what the Beatles had
was so big - people in Africa
dug it, people in China dug it,
people in India dug it, and
people in Australia dug it. Now
you put all those people in the
same room together and they'll
look at each other and go. Do
we have something in common?
You d0000, man! But David
Bowie didn't do that."

This brought us round to the
idea that without painstaking
practice and a large degree of
imitation, what you're doing is
almost worthless. Cyril cited the
example of Yoko Ono putting a
ladder up against the wall, clim-
bing up it, and writing on a little
piece of paper 'you're weird' -
or something of that nature.
"Now if somebody thinks that's
heavy, there's something wrong
with that person. It's a question
of technique. Take modern art.
People maybe take a cup, throw
some paint here - but the guy
don't know how to paint metal,
he don't know how to paint
glass on two dimensions. He
doesn't have the technique to
express that. We've had people
like Van Gogh and Rembrandt
- why should we relate to these
assholes who don't take any
time in studying?"

This then is the message from
the Flamin' Groovies: if you
want to be heavy, you'd better
wise up to your roots. This
requires not only learning how
to sing and play, but in the long
run buying the right instruments
for the sound you want. Which
is why the Groovies use a large
variety of rare and beautiful
hardware - specially wired

Fender amps, 12 -string Ricken-
backer and Gretsch guitars, all
stereo.

"It spreads out the sound - it
doesn't stay on the same level.
Like the Sex Pistols' album. The
whole of the first side is in the
key of G, every cut ends in the
same way. They've taken a trip
that's very limited. Anybody
that limits themselves like that
doesn't know what they're
doing, man. That's what you
get for coming out all of a sud-
den. You should go back in your
garage and rehearse for a

couple of years to get it together
like we did.

Study
We came here in '72, played a

whole year, got messed over by
United Artists, went home and
did not do any gigs, man, until
1975. We worked on our new
drummer. Told him to get the
Beatles' first album, get the
Kinks' first album, study every
drum part on that album, and af-
ter a year of that we got back in
the garage and started rehear-
sing, and we rehearsed for two
years, and played for nobody.
. . " At this point a slight trace
of bitterness entered Cyril's
voice. "I mean, we don't care
whether we get patted on the
back. We're doin' it for our-
selves."

Well that's true, but at the
moment they're doing it for us
too. Any band whose aim is
nothing short of total perfection
are worth listening to. It may not
be your idea of perfection, but
they don't care about that.
Nobody's going to take away
from them the obsessive single-
mindedness which has kept
them going all this time. Oh, and
they play good music... .4
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CLEAR, STEP $Y
STEP INSTRUCTIONS
CAN HELP You TO
DEVELOP THAT RARE
PROFESSIONAL STYLE
A FEW CONTENTS ARE-
TUNING TIPS, BLUES
TAKCHICKENPICKIN;
FAT BACK TAM,SLIDE,
NOTE SHAKE, USE OF
SCALES & CHORDS.

ETC. ETC. ETC .

AVAILABLE e/ CAONLY FROM - ow`vvEAca
ZEPHYR HOUSE .

1
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liodve Heard It All Before,ThanksTo Us

The 115 system comprises the B115
bass bin, MW 19 mid range flare and
MFI controlled dispersion treble
horn. The system has a power
handling capacity (tri-amped) of
340 watts r.m.s. total with an
efficiency of 1 watt for 100dB at
1 metre. This ultra efficient compact
system is suitable for large disco
installations and in-house or
portable p.a.

We're called MEGA and we're another of those
well -kept secrets in the music business -you see we've
been making the heavy-duty speaker cabinets for
professional rock and roll artists for years-but we
didn't put our name on them.
Now we've decided to come out in the open, stand up and
be heard.
MEGA has designed and built a superb new range of
complete speaker systems and brings them to you
through our appointed U.K. dealers. Each MEGA dealer
is a carefully selected and experienced p.a. specialist.
Call in on any one of them for a demo, full technical
information and a few dozen good reasons why you
should choose MEGA.
MEGA professional p.a. dealers in the U.K. and
Ireland are:
Birmingham: Woodroffes, 5/SA Dale End, Birmingham B4 7LN

Contact: Mike Woodroffe, Pete Oliver
Tel: 021236 4992

Bristol: Biggles Music, 85 West Street, Old Market, Bristol
Contact: Bob Crane, Phil Thorne
Tel: 0272 552147

Dublin: Music Circle Ltd, 82 Dame Street,
1-3 Parliament Street, Dublin
Contact: Tom Loftus
Tel: 0001774959

London: South Side Music, 277 Putney Bridge Road, London
Contact: Mike Ekers
Tel: 01789 6890

Manchester: Al Musicentre, 88 Oxford Street, Manchester 1
Contact: Graham Mellor, Ann Mellor
Tel: 061236 0340

Newcastle: Rock City Music, 48 Clothmarket,
Newcastle Upon Tyne
Contact: Bill White . A mega
Tel: 0632 24175

54



THE MOST IMPORTANT SOUND
IDEAS COME FROM HUH

electronic
WOODROFFES - THE NEW

FRANCHISED DEALER FOR BIRMINGHAM

Woodroffes, 5/8A Dale End,
Birmingham B4 7LN
Tel: 021-236 4992

55



INSTRUMENT
REVIEW 4:
ELVIN'S PIANO
Contd. from p.27

touch when in fact Elvins can
set them up to 3 ozs! This,
naturally, changed my opinion.

Secondly, the poor response
from the top octave. It seems
that Peter Elvin deliberately in-
cluded that as a feature because
an acoustic piano requires
greater pressure at the top end
for similar response. Each of the
five octaves is a separate elec-
tronic unit, presettable for
volume etc., and this unit had
been set deliberately like this in
a further attempt to get closer to
the natural sound and response.
And, undoubetdly, had the
keyboard response been as
heavy as I would have liked it to
have been, I would have ap-
preciated the subtleties of the
design!

Thirdly, the matter of the pitch
of the transpose mode. This, it
turns out, was also a deliberate
design and it apparently took
much research and investigation
to create the right electronics to
bring the pitch up exactly one
semi -tone. I pointed out the
drawbacks of such a design -
for a multi -keyboard player
especially the restriction of not
being able to use the transpose
mode without playing in two
keys one semi -tone apart with
this left and right hands - and
Peter agreed that when the Elvin
piano comes onto the market
the transpose mode will now
switch in to concert pitch.

Foruthly, the matter of the red
lettering - again Peter took my
point and production models
will appear resplendent in a

more practical colour - most
probably white, which reflects
any colour light.

So, with those modifications
and explanations in mind, and
taking account of the excellence
of the service, I allowed the
Elvin out of my home with a
great deal more regret than had
seemed feasible at one stage. I

feel certain that the Elvin will
become a best-selling piano
because it privides the ad-
vantage of a pretty realistic
acoustic piano sound with those
of electronics - size and weight
and tone variability. With a little
more thought, and possible the
addition of a couple of extra
voices sometime in the future
when the model has become
established, it will not only be a
best-seller but a damn good one
at that. And even now, at £485
including VAT it's a blooming
bargain.
Tested TVS with Maine combo.
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FRANKFURT
FAIR
REVIEW

A consumer's view
Frankfurt's come and gone

again leaving in its wake
the usual mass of post-

mortems in offices all over the
world. This year's Fair differed
little from any other year bar the
important difference that at last
the organisers succumbed to
the pressure brought to bear by
the varying trade associations
throughout the world - our
own AMII well to the front -
and provided a second area for
the exhibitors to spill over into.
It's something of a shame, from
the British punters' point of
view, that such an event has to
be held in Germany, (probably
every national music magazine
from every other country thinks
the same, however,) and that,

with the exception of the
opening Sunday, it's by
definition a Trade Fair. A third
drawback is the fact that seven
or so other exhibitors relating to
industries as adverse as phar-
maceutical and leather -work are
held simultaneously in neigh-
bouring exhibition halls. This
concentration of displays may
help to make Frankfurt's
reputation, but it sure puts the
pressure on the airport and road
systems, as well as making ac-
comodation about as rare as a
penny black stamp.

Secondly, unlike ever+ con-
sumer exhibitions in this coun-

continued on page 59

One ofNorlin's newer exhibits - the Gibson RD Standard bass, sister model
to the six -string version reviewed elsewhere in this issue.

Phoenix
amplification
dealers

London
W1 Sounds, Shaftesbury Ave.
WC2 F, D Et H Music, Charing Cross Rd.
W12 Maurice Plaquet, Shepherds Bush
W13 Tempo, Ealing
Ell Freedmans, Leytonstone
N17 Nth London Organs, Tottenham
SE13 S Eastern Entertainments, Lewisham
SW17 Session Music, Tooting

Ashford Accent Music
Barnsley Kitchens
Bath Assembly Music
Bexhill -on -Sea Birds
Birmingham Yardleys
Blackpool Music Stores
Boscombe Eddie Moors Music
Bradford Kitchens
Brentwood Soundwave
Bristol John Holmes
Bury St Edmunds Albert Ballam
Canterbury Socodi
Carlisle Studio Music
Chester Dawsons
Dudley Modern Music
Exeter Greenhalgh Music
Fleet Kingfisher Music
Guildford Andertons
Hanley/Stoke-on-Trent Chatfields
Helaton Tottles Music Shop
Hereford Picton Music
Hove/Brighton Southern Music
Huddersfield Dandelion Disco
Hull Cornelis
Ipswich Albert Ballam
Launceston Tottles Music Shop
Leeds Kitchens
Leicester Sound Pad
Lowestoft Morlings
Luton Luton Music Centre
Maidenhead The Sound House
Maidstone Sharon Studios
Manchester A.1. Music
Mansfield Carisbro Sound
Middlesborough Cleveland Music
Newcastle -le -Willows Newtons Music
Northampton Alans Music Centre
Norwich Cookes Band Instruments
Oxford Taphouse & Sons
Portsmouth Courtney & Walker
Reading Rumbelows
Rochdale Shorrocks & Shorrock
Salisbury Mitchell Music
Scarborough B. Dean
Sheffield Johnsons Soundaround
Southend Chris Stevens Music
Stockport Dawsons
Sunderland White Sound Equipment
Tunbridge Wells Sharons Music
Wallasey Rumbellows/Strothers
Warrington Dawsons
Wigan Dawsons
Winchester Whitwams

Scotland
Aberdeen Bruce Miller
Bathgate Music Box
Glasgow McCormacks Music

Nth. Ireland
Belfast Marcus Musical Instruments

Wales
Carmarthen Picton Music
Cardiff Sound Centre
Colwyn Bay Memphis Music
Merthyr Picton Music
Newport Sound Centre
Swansea Picton Music
Tredegar Sound Centre

Eire
Dublin McCulloch Piggott

Isle of Man Island Music Centre

SALES +SERVICE
Phoenix is only available
from these dealers who
have the experience and

facilities to sell and
service quality amps



who's inside

Phoenix?
Steve Miller?
Ritchie Blackmore?
Carlos Santana?
You?

With Phoenix they (and lots of others) are inside just waiting for you to release them. With its unique
system of using valves in the pre -amp you have versatility at the lowest level ... never before
possible using valves.
But remember you are not going to master Phoenix in one session ... or even two. Phoenix is an
amp to grow with ... the more you develop the further Phoenix will go. So together you could find

yourselves at the top. Quite a thought eh? See
your Phoenix Dealer very soon.
PS. Phoenix Reverb Unit is now available - the
PHA 1R . .. also pedals.

PHA 1
The first of a series of

quality amps, PA and other
electronic equipment

manufactured by
British Music Strings Ltd.,

Pontygwindy Industrial Estate,
Caerphilly, Wales, UK.

Send SAE for
literature, specifications etc.

GUARANTEE
For your protection
Phoenix is patented,

registered and the design
is copyright ... so nobody
can pretend to be Phoenix.
The equipment has a two

year guarantee
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It is perhaps stating the obvious to say that a
drum kit takes an awful lot of punishment -but it's
surprising how few kits are built to withstand it.

Yamaha drums are built to last. Superbly de-
signed, precision -made from the finest materials
available, they are yet one more expression of
our total dedication to technical excellence and
superlative quality.

Every detail, from the practical simplicity of
the smallest non -slip clamp to the brilliant and
unique air -seal system shows that extra Yamaha
touch of thoughtfulness and care.

take it. Bang on!
Yamaha drums can

(0 YAMAHA
Craftsmen to the world's

musicians since1887

Illustrated: YD 9124. Part of the superb range of Yamaha drum kits and accessories.

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Tel: 0908 71771.



FRANKFURT FAIR REVIEW

try, there is opportunity to try
everything (well, nearly
everything) that is on display.
Consequently around the piano
stands one is deafened by side -
by -side pianos being subjected
to their player's party pieces -
snatches of Fur Elise vying for
air -space with the opening chor-
ds of Tchaikovsky's Number
One concerto; amplifiers have
headphones coiling from them
while soundless guitarists con-
tort their faces; electronic
keyboards, too, click quietly
while their sound fills the poten-
tial purchaser's headphoned
ears; drummers find it more dif-
ficult, but for example, the
Summerfield stand came com-
plete with drum -booth and a full
Tama kit ready for action.

This availability of the in-
struments really does make the
difference - where else in the
world can you play a Bechstein,
Steinway and Baldwin grand
pianos within ten paces of one
another without having the
slightest intention of parting
with any money? Where else
can you play the entire Yamaha
electronic keyboard range side
by side, or fulfil a life -time's am-

bition of striking out on a full
size electronic vibaphone? This
is the magic of Frankfurt which
is sadly (in a sense) reserved for
those inside the trade who may
well be too jaded to enjoy it.

Of course, one cannot forget
the Fair's importance as a show-
piece for the trade: but, with
communications the way they
are, and with the continual
growth of new importers for
foreign equipment, the basic
need for a central showcase has
surely lessened. Business is
done - in a big way and one
would be foolish to suppose
otherwise. New equipment is
launched but, like the motor
show at Earls Court, manufac-
turers don't wait specifically for
the exhibition. New models are,
as we all know, introduced at
any point throughout the year;
those that are introduced for the
first time at Frankfurt become
fewer and fewer each year.

I'm not suggesting that the in-
dustry could do without the
Frankfurt exhibition - the chan-
ces are it couldn't survive. It is
essential to meet the people you
deal with on the phone for
eleven months in the flesh once

every -so -often. Deals are con-
cluded, and British equipment
without a European distributor
finds one; foreigh manufac-
turers get a chance to talk with
prospective retailers and im-
porters in Britain - but the
whole visual appeal of the Fair is
consumer -orientated, while the
purpose for it remains purely
trade.

So was there anything really
new at Frankfurt this year - I
mean really new? The answer -
though I could stand to be
corrected - is probably no.
There were new models, cer-
tainly, but the vast majority
were adaptions, modifications
or variations of existing equip-
ment - new facilities, differenc
voices, changed materials. This
isn't to run down the innovative
processes of the instruments in-
dustry - but the question of
what is new, i.e. a brand new in-
strument, and what is different,
i.e. modifications to an existing
instrument is an all-important
one.

Is, for example, the Birotron
(we actually managed to play
one at last) a brand new in-
strument, or merely an

alteration of - albeit a sub-
stantial one - the Mellotron?
The Gibson RD series is another
example - is the RD really a
brand new guitar or should we
accept that it is now impossible
to produce a brand new guitar?
The RD is certainly a significant
breakthrough on Gibson's behalf
- and indeed on many guitar
players' behalf. Touch sen-
sitivity is an unheard of facility in
guitars, and the active elec-
tronics it incorporates - i.e. an
expander is an important in-
novation. But is it new? The an-
swer is up to you.

What did I remember most
about my visit - the awesome
size, especially now the music
section has been allowed to ex-
pand into Hall 5a - it's possible
to get very weary in just a
couple of hours walking from
one stand to the next one you
want to visit. The
professionalism of the German
organisers, too, is memorable,
as is the excellence of the British
section of the Fair - well -
grouped and very helpful. My
favourite item of equipment
must be the 'Charlie' amp/com-
bo, as yet unavailable in this
country - solid pine box,
looking like an up-market
Dynatron cabinet, which am-
plifies an acoustic guitar and
leaves it sounding the same. 

Designed by musicians
... for musicians

THE HIGHEST QUALITY
STANDS at a price you

can buy
Peter and Nicholas
Engineering Company Limited,
Treforest Industrial Estate,
Mid. Glamorgan CF37 SUA.
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The Recording studio specialists
SALES SERVICE

PRICES INC VAT F

8 Track Tape Recorders
Brenell Mini 8 3795.00
TEAC Tascam 80/8 2200.00

4 Track Tape Recorders
TEAC 2340SX 610.00
TEAC 3340 S 735.00

2 Track Tape Recorders
Revox A77 1102/4 3 3/4" /7 1/2" 475.00
Revox A77 1132/4 Dolby 3 3/4"/7 1/2" 620.00
Revox A77 1106/8 Nab 7'/z"/15" 520.00
Other versions are available including Dolby. Amps.
Speakers. Varispeed. Metal Case, Etc.
Revox A700 NAB/IEC

3 3/4". 7'/z". 15". 1009.00
Teac 3300S X2T 495.00
Teac 7300RX 1295.00

Mixers
M/M MP175 8 in tout
M/M MP175 12 in tout
M/M MP175 16 in 2 out
M/M MP175 8 in 4 out
M/M MP175 12 in 4 out
H/H 12 in 2 out
H/H 8 in 2 out
M/M MP285 (Super 16)
M/M MP185 (Super 16)
M/M MP275
Recording Studio Design 12-2
Recording Studio Design 16-4
Teac Model 2 6-4
Teac Model 3 8-4
Teac Model 5 8-4
Allen Et Heath SD 12/2
A & H Production Mixer 56/2
A & H Pop Mixer 16-2 (optional)
A & H Modular 2 16-8
A & H Modular 2 24-8

Echo Units
H/H Multi Echo
H/H Slider Echo
Roland Space Echo
Roland Chorus Echo
Rythmn Units
Roland TR 33
Roland TR 55
Roland TR 66
Roland TR 77

Speakers- Enclosures
Tannoy Arden
Tannoy Berkeley
Tannoy Cheviot
Tannoy Devon
Tannoy Eaton
Yamaha NS 1000
Yamaha NS 1000M

192.00
230.00
290.00
330.00
360.00
315.00
270.00
590.00
460.00
360.00
391.00
782.00
190.00
600.00

1100.00
375.0C
395.00
800.00

2439.00
3250.00

145.13
135.17
330.00
475.00

160.00
199.00
199.00
295.00

424.50
355.00
294.00
271.00
237.00
678.00
551.00

INN MIMI MEI NIM
Please send me free Equipment Hire
sheet as soon as possible.

Name

Address
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PRICES INC VAT f

Chassis Units
Tannoy HPD 295A 10" 92.76
Tannoy HPD 315A 12" 104.23
Tannoy HPD 385 15" 124.31

Noise Reduction Systems
DBX 122 2 Channel 249.00
DBX 124 4 Channel 362.00
DBX 152 2 Channel 341.65
DBX 154 4 Channel 535.55
DBX 154RM 8 Channel 1072.00
DBX 157 2 Channel 442.20
DBX 157RM 4 Channel 884.40
DBX 158 8 Channel 1655.00

Compressors
DBX 160 Comp. Limiter 1 Ch. 226.75
DBX 160 RM Comp Limiter 2 Ch. 453.50
DBX 162 Stereo Comp. 2 Ch. 435.00
DBX 117 157.00
DBX 119 178.00
Allen & Heath Pro. Limiter 81.00
Allen & Heath Delay Limiter 245.00

Power Amps
Yamaha B1 933.00
Yamaha B2 635.00
Amcron D60 60 W per Ch. 269.32
Amcron DC300M 500 W per Ch. 708.75
Amcron D150A 190 W. per Ch. 438.48
Amcron M600 1350 W. per Ch. 1560.00
Amcron M2000 2700 W. per Ch. 3121.00
H/H S500 -D 500 W. per Ch. 340.00
H/H TPA Mono

100-D 250 W 160.32
50-D 100 W 122.04
25-D 100 w. 93.96

Quad 405 100 W. per Ch. 157.00
Quad 303 45 W. per Ch. 106.50
Revox A740 150 W. perch. 688.50
Quad 33 Pre amp 94.50
Nakamichi 610 Pre Amp 339.50

MiCS- Dynamic
AKG D12 77.00
AKG D190E 45.90
AKG D200 68.50
AKG D202 82.00
AKG D1200 57.00
D120C/E 34.00
D120H/L 38.50
D140C/E 57.50
D170E 62.50
D190E/H1 49.75
D2000 66.00
D224 110.00
D202E/1 84.00
Shure SM53 129.00
Shure SM54 138.00
Shure SM56 88.50

20 10 5
30

40

MUSIC
LABORATORY

PRICES INC VAT f
Shure SM57 64.50
Shure SM58 82.00
Shure Unidyne 545 52.75
Shure Unidyne 548 64.50
Shure Unisphere 565 59.75

Mics-Condenser
AKG 451E 54.50

Mic-Stands
Upright 16.00
Boom 21.50

Stereo Amps. Domestic Hi/Fi
Yamaha CA410 101.89
Yamaha CA610 135.94
Yamaha CA810 254.74
Yamaha CA1000 280.21
Yamaha CA1010 339.66
Yamaha CA2010 424.50
Revox A78 285.00
Cassette Players
Nakamichi 1000 MK2 1100.00
Makamichi 700 MK2 765.00
Nakamichi 600 297.50
Nakamichi 550 287.50
Yamaha TC800D 169.83
Yamaha TC800G L 212.28
Yamaha TC511S 135.75

Headphones
Yamaha HP1 29.71
Yamaha HP2 25.47
Yamaha HP3 16.98
Revox R31 21.57
Revox R310 26.32
Tape
Scotch 'A," 206 7.65

207 11.55
250 10.00
256 10.50

Scotch 1/2" 206 14.20
207 20.25
256 23.50

Scotch 1" 206 27.00
207 32.00
250 35.00
256 35.85

All ',1711 Leader Tapes.

Editall- Editing Blocks
11.88

1, " 23.75
29.00

Direct Injection Boxes
Music Lab D I Box 25.00
Accessories
NAB Adaptors
Revox Pro. 41.50
Revox Standard 10.15
TEAC 9.00
Demagnetisers
Ferrograph 12.35

Remote Control Units
TEAC 80/8 27.00
TEAC 3340S 30.00
Revox A77 5 metres 23.60
Revox A77 10 metres 30.50
Full range of Cannon Connectors, Jack Plugs, etc.

Prices are subject to Manufacturers
fluctuations.

76 Lyndhurst Gardens, London N3. Telephone 01 349 1975-6



OL'
BLUE
SUEDE
BOPS
BACK!

01 Blue Sueder Carl
Perkins was looking
every bit the part of the

hospitable, courteous Country
Boy Made Good, elegantly
folded into a plush chair and just
the right combination of living
legend and helpful subject. The
hair is greying, to be sure, but
combed back as neat as you
please, the silver CP pendant
about his neck dead centre and
those shoes nicely shined and
ready to twinkle when they start
tapping out the beat.

The new album, 01' Blue
Suede's Back, has come out un-
der the banner of a tribute to
rock 'n' roll by one of its foun-
ding fathers and its broad but
personalised reference to an en-
tire era should help to ease
Perkins back into the British
Consciousness after an absence
of five years. The man's had his
fair share of ups and downs and
then some; a car crash that laid
him low while Elvis scaled the
heights of stardom with the help
of Carl's new single - Blue
Suede Shoes, months in the
middle of the Sun Records out
tray, subsequent labels and
disappointments coupled with
bouts of heavy drinking, a

shooting accident which nearly
did for one foot and a hand
caught in a fan to deaden a
couple of fingers... .

So when he sits back and
calmly surveys a career that has
been both turbulent and in-
fluential, you listen to that deep,
slow Southern drawl and defer
to the voice of an old school
dues payer. But let's start at the
end first of all: "The day Elvis
Presley was buried his producer
for twelve years, Felton Jarvis,
flew from the funeral in Mem-
phis to Nashville and gave me a
phone call. He was all tore up;

Carl rocking it up at the Nashville with Dave Edmunds and Alan Price sitting in on the fun.

he said 'I don't know who I'll
produce now, Carl - nobody I
guess.' He said 'there won't
ever be another Elvis but if you'd
want me to, I'd sure like to
produce you.' I really ap-
preciated that because it's tur-
ned out that Felton can -and will
- produce me the way I want to
sound better than anyone else I

could think of. Now when the
boy died everyone immediately
wanted me to do a tribute album
to him but I didn't want to be ac-
cused of cashing in that way, so
I refused. Mebbe in time I will do
an album and talk about the
things that happened in them
early days - a story album
about some of the experiences
we had, the schools we played,
the flat tyres we fixed on the
side of the road, the kinda
money we made back then

What Carl came up with in-
stead is an album of rock 'n' roll
classics chosen by Carl and in-
cluding his own Blue Suede
Shoes plus one newly written
track to sum it all up. "It was
real hard choosing the numbers.
When you start trying to pick
out one song by Chuck Berry,
Fats Domino, Jerry Lewis - all
these people - it's quite a
problem. Instead of trying to
pick out the favourite, or the
one that sold the most, I just did
the one I liked the best. For Fats
Domino Felton said 'c'mon, we
gotta do Blueberry Hill, man'
but it just wasn't my favourite.
We got a couple fo cuts of it,
but I don't do it like it was ever
done before. I do it with a beat."

Carl started tapping one
twinkling shoe and sang it out
his way - with a beat. "I rock
on with it, see. If this thing cat-
ches on mebbe I'll do another
one like it, because they all did

too many great songs to hit at it
and quit just one time. But mah
next album will be all new things
that I have written, nostalgia
songs goin' back to when it hap-
pened." Carl's rich voice and
style give them a distinct coun-
try feel, but they've still got that
beat as well.

Country
"I'll never be anything but a

country boy," he explained.
"After Blue Suede Shoes came
out they dressed me up, put me
in a Cadillac and set me in
Rockefeller Centre in New York,
but down under them clothes I
was a country boy. Country
music I grew up on, my dad
wouldn't let us listen to anything
on the radio but Nashville. My
music is country but it's in-
fluenced very heavily by the
black man's rhythm Er blues.
That's what early rockabilly,
later called rock Et roll, was.
That's what Elvis was. You see,
I'm just as glad when the band
leaves the stage back home so
I'm there alone with a catgut
guitar, talking to those people,
singing stuff like What A Friend
We Have In Jesus. So long as I
can tap my foot and sing a song
I can rock on with, that's where
it's at."

The mellow country boy of
today with a few old rockers in
the bag is a far cry from the
years when Carl was at his
recognised peak. 1956 saw him
sharing the Sun Records ex-
plosion and turning out Blue
Suede Shoes - the first
rockabilly number to
simultaneously top all three
American charts; pop, REtB and
country. He remembers the
golden days with affection,
when legends in the making rub-

bed shoulders round the studio
and played their shots with style
and abandon.

"It warn't like it is today with
professional musicians reading
their parts and all strictly
business. We just got in there
and cut till it was done, I stayed
all night most times. When one
guy had a session, we would all
drop by to see what was hap-
pening. Nobody there in his
wildest dreams ever had any
idea what was going to happen;
I've seen kids singin' all the wor-
ds to songs I wrote before they
was even born. But it all hap-
pened very quickly in those
days, we all moved on sooner or
later, mainly on account of
money. Nobody was getting
what they should, and as soon
as our contracts were up, we
took off.

"Now I ain't accusin' nobody
of keepin' any, mebbe they just
lost it. It could have been the
U.S. Mail. I just know
something's wrong when you
lose all your artists. I figure Sam
Phillips got rich too quick and
lost interest in what he had set
out to do. Money was piling in
on him from all directions, and
after three years he just wanted
to move to other things. There's
a barber's shop in the original
Sun Studios now, but there's
another modern one a block or
two down the road. His boys
record a few things there once
in a while, but they ain't
hustling."

Carl readily confesses that the
'too rick too quick' syndrome af-
fected him likewise: "Every one
of them, I reckon. You take an
old farm boy like Cash, Lewis,
like I was, and things happen
too fast and you just go wild.
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CARL
PERKINS

The world knows it. It's on
record. Orbison held his pretty
well, but no-one else I can think
of. I was an alcoholic, Cash was
a dope addict, Jerry Lee was a
mixture of all of it; that stems
from never having anything to
suddenly being able to afford
things.

Makeshift
"Success is hard to handle for

any people, especially them as
had nothin' before. All of a sud-
den there you are, going down
the street in the sharpest
automobile, everybody's spin-
ning round to catch a look at
you. You got all you ever
dreamed of, and it still goes
wrong. It will always happen. If
it can happen to an older man it
might be different; once you got
kids of your own it slows you
down. If I get a hit now it scares
me right to death because I've
seen and been through that wild
thing. I've got it out of my
system."

Gee -tars - well, Carl seems
to be pretty happy with anything
he can "rock on with". He star-
ted out in true do-it-yourself
fashion with a makeshift in-
strument made from a cigar box
(cigars come big down South),
a broom handle and a few stran-
ds of wire - assembled by his
music conscious pa. Les Pauls
subsequently became his
favourite for recording, but
these days he totes a sea blue
Strat. "The Les Paul is so damn
heavy, I'm getting too old to
hold them up for a start", he
chuckled. "But they're great
gee -tars, no question, and Fen-
ders are pretty tough too. Mind
you, they ain't the gee -tars they

were back in the old days - but
what is?"

An easy -to -play guitar
became a priority for Carl when
he suffered one of his several
accidents. That was the day he
played a couple of numbers for a
friend, stepped back to take a
bow and caught the fingers of
his left hand in an unguarded
fan. At one stage amputation
seemed likely. "I don't have any
feeling in the two small fingers
in that hand any more," he ex-
plained. "I had to learn over
again. The doctor wanted to
take them off; he said 'Carl,
they're going to be in your way,
that little finger is just hanging
there' but I said 'you leave it

Distributed by:
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"My music is
country but
influenced very
heavily by
the black man's
rhythm Et
blues."

right there and we'll see'. I had
to learn over again like a kid,
and now I just make do with
three fingers." As far as amps
go, a Fender Reverb has given
Carl loyal service. "I'm not one
for effects," he said, "I'm from
the old school. As long as that
amp comes on and it's got treble
and bass, well, I'll find me a little
sound somewhere."

He leant forward in his chair
like the sage of yore on the por-
ch of his cabin. "I'm just so glad
to be here", he said, "rocking it
on to the people. That's jes'
fine."
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BRITAIN'S LEADING MAILNORI

GUITARS

4001 Stereo Bass
only....
£375

Simon King r
DRUMS AMPLIFIERS P.A. EQUIPMENT

 *
etectro-barmonix.

JUST TEN OF THIS MONTH'S BARGAINS
CMI Telecaster Custom copy with Maple neck £71.99
EKO Ranger 6 Jumbo Acoustic £54.50
EKO Ranger 12 Jumbo Acoustic £89.00
SHERGOLD CUSTOM Masquerador £145.00
SHERGOLD Marathon Stereo Bass Guitar £159.00
ORANGE 120Watt Overdrive Valve Amp Top. £169.00
ORANGE 80Wott Overdrive Reverb Valve ComLo £286.00
GRETSCH Namehand Outfit (4 Drums) Black £349.00
GRETSCH Black. Hawk Outfit (5 Drums) Black £399.00
GRETSCH Broadcaster Outfit (5 Drums) White £399.00

POSSIBLY THE WIDEST STOCK
OF THESE EXCITING EFFECTS
UNITS IN THE COUNTRY.
Send 7p Stamp for the latest catalogue,
together with our BIG Discount price list.

SEND 7p STAMP
FOR YOUR COPY OF
THE LATEST INFORMATION
ON MM P.A. MIXING DESKS AND
THE INCREDIBLE INTERMUSIC COMBOS

ukatohale

STRINGS

J
In addition to the combo amps listed above we are also
offering the extensive range of MARSHALL amplifiers
mixers and cabinets at a full 15% discount.
INhy not ring us for a quotation on your next piece of
equipment?

MARSHALL
30watt 2x12" Master Volume

Combo. Our Price £139
50watt 2xI2" Valve Master

Vol.Combo Our Price £229
100watt 2x12" Valve Master

Vol.Combo. Our Price £319

ERNIE BALL Extra, Super or Regular Slinky only £2.29 ALL STRINGS SENT
EARTH WOOD Bronze Acoustic strings only £2.49 BY RETURN OF POST!
SOUND CITY Ultra Light only £2.50
SOUND CITY Super Ultra Light only £2.50

ROTOSOUND Swing Bass Strings
Medium or Long Scale in Extra Light, Medium Light,

Medium, Medium Heavy or Heavy gauges only £5.95

240 TOLWORTH RISE SOUT /4



SF500

)ER DISCOUNT MUSIC ST

nusic
EFFECTS  & MORE!

*YAMAHA
GET YOUR COPY OF THE
GREAT NEW YAMAHA CATALOGUE NOW, from SIMON KING'S

EVERY APPLICANT WILL RECEIVE A SUPER SIMON KING STICKER & A YAMAHA £5 VOUCHER

4. 4. kr to 6, *iv 4r, Or

E0 YAMAHA -

fa 0
BIG DISCOUNTS on all YAMAHA COMBO AMPS
Full details of our extensive reductions on this exciting range
of amplifiers sent with your new Yamaha Catalogue.
Write or phone for your copy today !!

YAMAHA CP30
Electronic Piano.
See and play Yamaha's great new
Electronic Piano at Simon King's

Ys

We offer to give you at least £150 for your old kit,
whatever age, size, make or condition, when you buy
any of the new range of YAMAHA Drum Outfits

YOUR CHANCE TO SEE AND TRY ALL THE
LATEST INSTRUMENTS & EQUIPMENT IN
THE SUPERB YAMAHA RANGE AT SIMON KING'S

)RTH SURREY Tele 01. 330 3709
I

OPEN 9.30 to 5.30MONDAY to SATURDAY
CLOSED ALL DAYTUESDAYS
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LITTLE FEAT
WAITING FOR COLUMBUS
WARNER BROS. K66075

The same way that the British
seem to be the prime exponents
of genuine heavy metal, so
refined funk and boogie, by all
accounts, is the exclusive
domain of the Americans - or
more precisely a select clique
mostly on WEA. Little Feat as
the main movers in the art
of bringing invention and
musicianship into previously
unrefined funk and boogie
workouts have more right than
most to turn out four sides of
music and gift wrap it as a live
double album. They even have
the right to appear masterminds
beaming at each other in sheer
amazement and pleasure at the
funkiness and cleverness of it
all.

And they do - you can sense
it without even looking at the
shot on the back of the sleeve.
Four sides of persistent, sizzling,
smoking, non-stop boogie is one
thing, but what of the ancient
Chinese proverb 'live albums too
boring, much waste of time and
money'?

That's it, really, a play off bet-
ween length and repetition on
the one side and class on the
other. For me, it took a good
few listens before the balance
tilted towards the class. Little
Feat's music comes on a

slowing fuse, and one which
won't explode the first few
times, but just give it the chance
and it'll ease its way into mind
and bones. Some of what they
do isn't overt steaming
American boogie; they lean up
against the Tower of Power
horn section and almost manage
to conceal the root of a song by
throwing in heavy rhythm
changes, long vocal harmonies
or piano passages - on Fat men
In A Bathtub Bill Payne plays
some fat synth lines over the
drums and congas - a welcome
extension to his piano playing -
and on All That You Dream they
go for the harmonies and whip
up the rhythm in the second
section. The next track, Oh
Atlanta, runs a bit nearer to rock
n' roll, while Old Folks' Boogie
gives Payne his first chance to
roll out some idiosyncratic
piano.

Little Feat - four sides of slow burning American boogie
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These are the tracks, in order,
of the first side, and each has
the same centre with a different
wrapper. Most of the time Rit-
chie Hayward's drums will be
pumping away at the same old
beat underneath, just as in-
diosyncratic and emphatic as
Payne's piano, before the others
throw in something clever to
keep you off the scent. (Solos,
for example, crop up for only
moments at a time instead of
being the drawn out heroic
variety, and therefore hog the
limelight in quick bursts).

The singing revisits on Day or
Night, the piano revisits on Dixie
Chicken (Old Folks' Boogie -style
again) to elongate it and help
contribute to the one distended
side (three) on the album. That
piano - it shows up as more of
an asset on the studio recor-
dings but is still a big feature of
the band when most people
would automatically turn towar-
ds the guitar playing of Lowell
George and Paul Barrere.

Elsewhere, the band seem to
be least comfortable when they
make a token gesture to deliver
faster and simpler boogie; Tripe
Face Boogie would be better for
another (less clever) band, and
they emphasise the idea by
following it with a lazy, luxuriant
version of Rocket In My Pocket
- much more the Little Feat
stamp of elegance. Even Don't
Bogart That Joint is sung in full
harmony, and you sense the
band straining to turn that, too,
into a slow burning funk track,
They do a mandatory blues -
Apolitical Blues - but like Tripe
Face Boogie it's not Feat in their
element.

Little Feat's element, if it's
not been made quite plain
already, is persistent, nagging
and classy boogie funk. Which
brings us back to the beginning.
Give it a chance and it'll take
you over, otherwise you'll just

find it another long, boring
album. Either way, it's oh -so
American.

C.S.

JOURNEY
BY JOURNEY

ADVANCE
ISSUE

Sometime around April you are
in for a shock. That's when CBS
plan to release the next Journey
album in Britain, an album
which they kindly let me have
and advanced issue of so that
Beat could spread the good
news well in advance. In fact
when their Press Officer handed
the record over with a slightly
more sincere than is usual for
PR men 'You're gonna like this
one' and a vulpine grin, I should
have known that I was in for a
goodie . . . and a goodie is what
this album is.

For the unitiated, Journey are
an American outfit with the
legendary British drummer Ayn-
sley Dunbar on board. Their first
few albums were good but
rather lukeworm standard issue
American heavy metal, per-
formed with much gusto but that
legendary lack of conviction
which marks the true difference
between British and American
metal. Their latest album,
though, represents a massive
change, a leap forward into
maturity.

Clue one lies in the produc-
tion. I've long believed Roy
Thomas Baker to be the World's
most gifted producer. His work
on Queen's albums was
breathtaking, likewise his Lone
Star session which gave birth
to their first album. True, he's
been accused of a Mike Man-
sfield -like overkill with effects
but I get a record for the end
result and Roy's production is
an object lesson in how to use
Hi-Fi and stereo - an object
lesson which I though had died
with Jimi Hendrix. So, here we
are with a newly matured Jour-
ney. The songs are, almost un-
believably, gentle, romantic and
melodic. Occasionally Aynsley
shows Bonham what heavy
drumming will do next, and
Greg Rolie and Neal Schon give
the keyboard and guitar vir-
tuosos a few lessons but this is
an album of good songs and
quite staggering production.

The album opens quietly with



It's like . . . oh hell, find out for
yourselves!

P.D.

JIM CAPALDI
THE CONTENDER
POLYDOR SUPER 2383 490
The string of solo albums bet-
ween the break-up of Traffic
and the formation of a per-
manent band have clearly
illustrated Jim Capa!di's
favourite hunting grounds. Well
written and well arranged croon
material and a nice line in
tougher funk were the salient
features which could and did
gell from time to time into tracks
of striking quality. Of course
being a 'songwriter' -
especially one with a past - is
no picnic these days, and
anything less than perfection
runs the risk of being ridiculed
far and wide.

The idea behind the Con-
tenders, then, must have been
to assemble a band of musicians
on the same wavelength as the
leader and to get them playing
as a unit, Capaldi-style, as
quickly as possible. It seems
that this natural process was
arrested halfway by the need to
actually get the album out. Two
tracks, Daughter of the Nite and
Game of Love, were produced
by Peter Sullivan instead of
Capaldi and made by a band of
on -location sessionmen.
Capaldi was originally sent to
Sullivan by Island in an attempt
to bring a more commercial
streak to his work, and the
tracks come across as poppy
and nondescript.

Elsewhere the Contenders
settle down and get to work on
a uniform sound. Dirty Business
sets the album off with a simple
but snappy song and Hunger
and Greed, the last track, comes
from the same mould. That
hard -edged funkiness I men-

tioned earlier shows up in Elixir
of Life - one of his live tracks
- and it turns out one of the
best tracks. Appropriately,
though, the best track on the
album is the title track. One of
Capaldi's recurring melodies fin-
ds the best possible home, with
sensitive, unobtrusive playing
by the Muscle Shoals Rhythm
Section and the late Paul Kossoff
on lead guitar. For the kind of
Capaldi song no guitarist could
fit in better (see Koss' con-
tribution to Boy With A Problem
on Short Cut Draw Blood) and
he soars above the gentle chor-
ding. Unfortunately a few highs
don't make a great album -
some of it's almost middle of the
road - but it should make the
man a less obscure figure and
leave him in a position to
produce what could be a hot
and funky follow up.

C.S.

KATE BUSH
THE KICK INSIDE
EMI EMC 3223
Kate Bush has become the most
speculated -about new talent to
emerge for some considerable
time, and it ain't just her looks
either. She has arrived at a sur-
prising moment: when singer -
songwriters are the most
despised race on earth - rightly
so in most cases. And it might
be worthwhile examining why
this has happened before going
any further.

Singer -songwriters as such
started to appear in the early six-
ties with the "protest
movement". If you wanted to
be noticed in 1963 you had to
wear a denim cap and sing
about The Bomb, man's
inhumanity to man, the wicked-
ness of politicians, etc. And
quite rightly so, we would

agree, brushing the pipe -
tobacco ash from our duffle
coats. The next big peak was
The Psychedelic Protest against
Vietnam during the last sixties.
And when that petered out, the
lonesome songwriting introvert
emerged pallidly from his attic
and began his alloted task of
deluging the world with "sin-
cere" dirges about his inner
state, usually one of boredom
verging on payalysis of the
brain.

Ms Bush has turned all that
on its head. For a start, her in-
strument is the piano rather than
the strummed acoustic guitar.
Secondly, she comes across as
an extrovert. Thirdly, her songs
are built around complicated
melodies which require several
listenings before their subtle in-
ternal structures become clear.
Her love songs tend to be, er,
physical rather than romantic.
Feel It, for example, can't help
but bring a lump to the throat of
any red-blooded man among
you. L'Amour Looks Something
Like You is a continuation of the
same theme, with some ex-
cellent lyrics - a feature of just
about everything on the album.

Wuthering Heights has
proved that she can write a truly
original, musically complex, and
yet still outrageously com-
mercial tune. The album con-
tains what ought to be the
follow-up single - Them Heavy
People.

She seems to have so many
qualities she might almost have
been designed by a committee.
So let's not allow our en-
thusiasm to blind us to the
album's fine musical
arrangement and production by
Andrew Powell, and some won-
derfully sympathetic backing
from David Paton, Ian Bairnson,
Duncan Mackay, Stuart Elliot
and Morris Pert. A cigar for each
of them; and for Kate, a hope
that even better albums lie
ahead. P.D.

SHORT CUTS
TOOFA SERIES
FLY/CUBE RECORDS
Just a reminder that this bun-
ch of platters is back in the
record shops once again, cour-
tesy of Pye who have taken over
distribution from Decca, and a
welcome sight they are too. In-
cluded are the first couple of
Joe Cocker albums back-to-
back, and the first four Procul
Harum albums: A Whiter Shade
Of Pale/A Salty Dog and Shine
On Brightly/ Home. In the same
series we find Prophets Seers
and Sages/My People Were

Fair by Tyrannosaurus Rex, and
the first two by the Move.

Procul Harum just nudge into
first place with Shine On
Brightly/ Home - thrill to the
guitar of early Robin Trower,
gasp at the still -underrated Gary
Brooker - and this one
(TOOFA 10) can be yours for
£4.05, as can all the others
above -mentioned. The TOOFA
series contains some essential
rock history, most of it as
timeless and ageless as it was on
the day it was recorded.

BRYN HAWORTH
GRAND ARRIVAL
A&M AMLH 68462
Respected amongst musicians
for many years, Haworth must
be no more than a name to most
punters. An album like this can
only reinforce his obscurity: so
laid back is it that it's ap-
proaching the horizontal.
"Relaxed and mellow" say the
record company, and why not?
There are plenty of J. J. Cale
fans out there, after all. During
the recording of this album J. J.
apparently lent Bryn his guitar.
Maybe he's recognized an in-
somnia cure more effective than
himself.

BLONDIE
PLASTIC LETTERS
CHRYSALIS CHR1166
The single "Denis" gave a

slightly distorted view of Blondie
as a band. This album has distin-
ct sixties overtones, but remains
in the mainstream of com-
mercial rock. Inevitably they've
been saddled with the sex-
ploitation angle, and for some
reason have also found it
necessary to identify themselves
visually with the boring old
punks. This is all likely to put off
their true audience - those who
just like good straight rock. Deb-
bie Harry can sing, and the band
can play: Polymoog, Farifsa
organ, Roland synthesizer . . .

and the E -Bow all make guest
appearances. A challenging and
distinctive L.P. - hear it if you
can.

RENAISSANCE
A SONG FOR ALL SEASONS
WARNER BROS. K56460
Not a great deal of change from
the usual diet of heavy roman-
ticism linked by rockier
passages. Actually this is very
pleasant stuff to listen to whilst
reading a book or sitting in the
bath, but not the kind of thing
which holds the attention too
well at gigs. Annie Haslam sings
with beautiful precision, pure
and devoid of emotion. Will sell
well abroad, unless foreign
buyers detect the theft from
Procul Harum's tune Whaling
Stories in the opening track.
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a ballad (yes, I know what
you're thinking, 'a Journey
album with a ballad????) and,
as it progresses, Baker winds on
the production skills with
staggering amounts of phasing,
cross -fades, multi, multi tracks
and the whole effects range of
His Master's Wheels and
Cherokee Studios till you're
receiving virtual orgasms of
sound. For owners of good
stereo equipment, lovers of
quality production, anyone who
admires ability in the music and
who is tired of three chord
distortion and meaningless
nihilism, Journey represents the
future.

In fact, this album highlights
the growing superiority of
American bands to their English
counterparts. Forced by a min-
dless Press playing a game of
the emperor's new clothes with
succeeding new wave bands,
British musicians are giving up
and playing the basic three
chord monotony demanded by
the climate of the times.
Needless to say American
audiences (and ditto for Ger-
man, Japanese and concert
going album buying Britishers)
are voting with their Bar-
claycards and buying bands like
Rush, Kansas and Boston in
preference.

Unless we get some new
British bands coming through
with the next year who can
show any of Journey's virtuosity
then the British Music Business
might as well give up and go to
sleep . . bands like Journey are
going to wipe the floor with any
number of Pleasers and Blon-
dies. Buy this album and mark
my words! G.R.0

 -THE

TUBE
WHAT 11) YOU WANT FROM

THE TUBES
WHAT DO YOU WANT
FROM LIVE
ArtM AMLM 68460
I suppose we're all composed
of tubes, by and large: blood
vessels, digestive tracts,
naughty bits. But it's a

depressing way to look at
people; surely there's more to us
than a collection of conduits?

Apparently not. The Tubes,
being "satirists", are deter-
mined to ferret out every hidden
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unpleasantness. Naturally this
means sex 'n' drugs 'n' rock 'n'
roll, and these three traditional
themes are given the full treat-
ment over the four sides that
make up this live album, recor-
ded at London's Hammersmith
Odeon last November. The
track from which the record
takes its name sums up their at-
titude, as Fee Waybill goes into
the audience to pick out some
idiot and ask them what they
want from life. An unlimited
supply of alcohol or a simulated
beaver coat? Such wit! But
somehow I can't see Nicholas
Parsons blushing.

Anyway, on to the music.
The big question has to be, does
it stand up outside the context
of a live show? The sound
quality is excellent, the
musicianship faultless, and
there are even pictures of the
dancers all over the sleeve to
make up for the lack of spec-
tacle as you sit in your living
room, attempting to re -capture
the live atmosphere. Stylistically
the music is close to Frank Zap -
pa as he was two or three years
ago during his flirtation with
funk: abrupt time changes,
linking dialogue and so on. The
general concept of The Tubes
goes back to Zappa's Live At
The Fillimore album. As is the
case with all those whose chief
aim is to be "outrageous",
nothing sacred - except of
course the egos of the
musicians.

Inevitably therefore, the
music is secondary, well played
though it is. A punk version of I
Saw Her Standing There pounds
along with characteristic per-
cision and cold ferocity, but little
feeling. That's the trouble with
the whole thing, really. Good
entertainment, no doubt, but
low on good tunes and lower on
good taste. Do we really need
more jokes about the excesses
of rock stars? Is bondage ac-
tually funny? Does anybody
really care? P.D.

NICK LOWE
JESUS OF COOL
RADAR RAD 1
Nick Lowe is infuriating. Not
only is he the golden boy of the
hip media, not only has he been
the producer behind some of the
best albums of the last five
years, not only has he brought
out a first solo album (this one)
that is a killer, but he just
doesn't seem to care. No won-
der he's the Jesus of Cool!
Golly, I mean he's so cool he
makes the Fonze look like a

nerd.
A lot of Lowe's endearingly

flippant attitude toward the pop
music industry is a result of his
early experiences as a member

of Brinsley Schwarz, initially one
of the most hyped bands of all
time, who later made up for it by
doing numerous free gigs and
hippy -style open air concerts
(Those were the days . . .

Ed.) He ain't desperate
for success; it comes as
naturally to him as failure does
to others.

There are things wrong with
Jesus Of Cool. For a start it's
low on mileage, groovewise. By
this I mean that there are eleven
pretty short tracks on it, adding
up to around fifteen minutes per
side. Brevity was also a factor in
Elvis Costello's album of last
year. Let's hope that the second
Elvis album - also on Radar
Records - isn't equally lacking.
The other thing wrong with this
album, though this isn't so
serious, is the fact that three of
the tracks - So It Goes, Heart
Of The City and Marie Provost
- are not actually new. Thirdly,
although bass, guitars, keyboar-
ds and drums are prominently
featured on the album, we are
not told who plays them. As it
happens, we know it's Terry
Williams on drums, at least for
Heart Of The City, because of
that old gradually -speeded -up -
drumming trick he used to do
with Man. But the rest we can
only guess at.

So what else can you say
about pure pop? Everything
from pseudo -metal on Music
For Money, pseudo -reggae on
No Reason, pseudo -60's on Lit-
tle Hitler and pseudo -rock 'n'
roll on Shake And Pop . . . it's
all here. As long as you don't
mind it being pseudo, Jesus Of
Cool is a gas.

If on the other hand you find
the contrast between the
"heaviness" of the lyrics and
the lightness of the tunes a little
disquieting, you may find it a

somewhat tasteless exercise.
Y'see, Nick wouldn't be so cool
if he took rock music seriously.

P.D.

NATIONAL HEALTH
NATIONAL HEALTH
AFFINITY AFF6
This was actually recorded over
a year ago. The Point, the studio

at which most of it was put on
tape, told them they need not
pay their bill for recording time
until they found a recording
company with sufficient - let's
say - suss to snap up the
"product" and commit it to
vinyl.

Charly Records were that
company (Affinity being one of
their subsidiary labels) and good
on them for having faith in a

band like National Health,
whose commercial possibilities
are limited, let's face it. No, wait
a sec, I think I spot a hit single in
track one, side one! Admittedly
it's nearly a quarter of an hour
long, but a sympathetic,
ruthless, hit -minded producer
with a good sharp pair of
scissors could probably leave
that incredibly catchy hook line
with enough decoration to
satisfy Bob Harris. Or maybe
even Noel Edmunds.

National Health consist of
Dave Stewart on organ and
piano, Phil Miller on guitar and
Pip Pyle on drums. When this
album was being recorded,
Moog/piano player Alan
Gowen, bassist Neil Murray and
singer Amanda Parsons were
still in the group. Who has been
brought in since to replace
them, I know not, since Dave
was in France when the answers
were required. Jimmy Hastings
and John Mitchell guest on flute
and percussion respectively.

And so to the "product" it-
self. 25 minutes per side and just
four tracks? A formula that in-
stantly spells "self-indulgence"
to those who don't know any
better. But to those who liked
Egg, and after them, Hatfield
And The North, it spells a feast
of wierd, compelling and utterly
unbaggable music. No use
calling it classico-jazz-rock, or
Tibetan -influenced nose -flute -
transposed peasant folk -dance
music. It just isn't like that. Nor
indeed is it like anything else.

It is like National Health -
softer, more abstract and more
lyrical for the most part than the
Hatfields, and without the,
ahem, zany humour that Robert
Wyatt and Richard Sinclair im-
parted to that lamented group.



I fact:
1 you can choose your

microphone to enhance
your individuality.
Shure makes microphones for every imaginable use.
Like musical instruments, each different type of Shure microphone has a
distinctive "sound," or physical characteristic that optimizes it for
particular applications, voices, or effects.
Take, for example, the Shure SM58 and SM59 microphones:

SM59 SM58
Mellow, smooth,

silent...

The SM59 is a relatively new,
dynamic cardioid microphone. Yet

it is already widely accepted for
critical studio productions.

In fact, you'll see it most often
where accurate, natural sound

quality is a major consideration.
This revolutionary cardioid micro-

phone has an exceptionally flat
frequency response and neutral

sound that reproduces exactly
what it hears. It's designed to give good

bass response when miking at a dis-
tance. Remarkably rugged-it's built to

shrug off rough handling. And, it is su-
perb in rejecting mechanical stand noise

such as floor and desk vibrations be-
cause of a unique, patented built-in

shock mount. It also features a special
hum -bucking coil for superior noise

reduction!

Some like it essentiaaly flat...

FREOUENCY IN HERTZ

Crisp, bright
"abuse proof"

Probably the most widely used
on-stage, hand-held cardioid
dynamic microphone. The
SM58 dynamic microphone is
preferred for its punch in live
vocal applications...espe-
cially where close-up miking is
important. It is THE world -
standard professional stage mi-
crophone with the distinctive Shure
upper mid -range presence peak for
an intelligible, lively sound. World-
renowned for its ability to withstand
the kind of abuse that would destroy
many other microphones. Designed
to minimize the boominess you'd ex-
pect from close miking. Rugged, effi-
cient spherical windscreen eliminates
pops.

...some like a "presence" peak.

Sp
FREQUENCY IN HERTZ

professional microphones...bySHUR
Shure Electronics Limited, Eccleston Road, Maidstone ME 15 6AU-Telephone: Maidstone (0622) 59881
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YOU'VE PROBABLY HEARD...

Malcolm Hill Associates manufacture 63 Production Models comprising:

Mixing Consoles (from 8 into 2 to 48 into 24); Power Amplifiers (from 100 to 2000 watts); Treble,
Mid & Bass Bins; Wedge and Side -fill Monitors; Multicores; Stage Boxes; Flight Cases;
Force -cooled Racks; Crossovers; Equalisers; Compressor/Limiters; and distribute all leading makes
of speaker, microphone and associated equipment.

All equipment is available (as individual items or complete
systems) from over 150 dealers throughout the world or
direct from the Sales Department.

Hill also operate a complete European Tour service with
sound systems up to 30 kW, lighting systems up to 120 kW,
trucking, engineers and road -crews.

till0 Sales Office: 6 Lillie Yard, 19 Lillie Road, London, SW6 IUD, Englan,
Telephone: 01-381 3446.

Head Office: Hollingbourne House, Hollingbourne, Kent, England.
Telephone: Hollingbourne (062 780) 556.
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65X of Guitarists
Prefer Valves

Marshall have known it all
along. You don't get to be
number one without learning
something about rock. If you
want to be a rock guitarist
you've got to get those valves
driving along with you.

You may think that valves
are fragile, old fashioned
things - wrong. Marshall
valves are modern, and reliable.
And nothing else gives you
that warm raunchy sound that
made Marshall famous.

When a Marshall amp is
cranked up the valves start
to work as in no other amp.
Marshall found the secret way
back in the early sixties when
heavy rock was being born
and they're keeping their
knowledge to themselves.
There have been, naturally
many imitators of Marshall
but somehow they can't
get it as good.

Unlucky
It may be that you're

one of the unlucky few who
have never had the chance to
have a really good go with
Marshall. If so, do yourself
a favour. Get in front of a
Marshall stack somewhere
you can crank it up and let

go. Then you'll know why
Jimi Hendrix used Marshall
faithfully and why most of
the world's top bands today
from the established stars to

the new wave still prefer that
distinctive sound.

Marshall is
Everywhere

Just look around when
you go to gigs or concerts -
Marshall is everywhere and
that can't be coincidence.

There's just no substitute
for the Marshall sound as
countless top musicians know.
If you want the best amp
around it's got to be Marshall.

Marshall valve amps have
led the field for years, every
concert stage has seen, heard
and felt Marshall power.

The Marshall 1959 100W
model sounds loud and
beautiful. It has two channels,
one with extra top and each

channel has two inputs with
different sensitivities. We've
seen 1959's giving over 170
Watts RMS when driven

hard - if that's a bit too
loud, try the 1987 50W
model. Bass players have their
own models, the 1992 100W
and the 1986 50W.

Master Volume 50W
and 100W models have the
Marshall valve sound but with
a capacity of low volume
usage without losing sustain.
Its extra high sensitivity
gives a really hot sound and
the second input is slightly
lower sensitivity for really
hot guitars. To get that warm
rich Marshall sound use a
1960-1960B stack, it's still
the professionals'favourite.
Dear Rose Morris
Send me the words on Marshall
Amplifiers. Today.

Name

Address

813

Rose Morris & Co
32/34 Gordon House Road,
London, NW5 1NE 01-267 5151

Rose -Morris
otatatall
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etectro4)armonix
INCREDIBLE EFFECTS AT AMAZING PRICES

DISTRIBUTED IN THE UK BY -

Eastwood music company

CONVERT YOUR AMP
INTO A STACK OF AMPS
The LINEAR POWER BOOSTERS 1 & 2
can increase the output of any electric
instrument such as guitar, bass organ or
microphone. Since all amplifiers are
overdesigned to more than handle the
most powerful pick-ups. the LINEAR
POWER BOOSTERS will let you derive
optimum results from your amplifier. And
,'s much cheaper than buying a high-
utput pick-up.  Maximum setting of the
plume control of one unit can make your
tinplifier TEN TIMES LOUDER!  The
switch allows instant change from regular

instrument output to pre-set boosted output.  Increases guitar sustain  Vastly increases
the performance of all distortion devices. wah wah pedals, and other accessories.  Using
two LINEAR POWER BOOSTERS will give you even more sustain. Turning up the volume
level of the first one past the halfway point will shift the second one into overdrive. Using the
first LINEAR POWER BOOSTER's control. you can now develop the initial bare hint of
harmonic distortion to any desired degree. The second LINEAR POWER BOOSTER can
control the volume of the combination.  Two models LINEAR POWER BOOSTER -1 with a
double male plug. will fit into into amp or instrument, LINEAR POWER BOOSTER -2 does the
same dynamite job down on the floor.
LINEAR POWER BOOSTER -1 -3" x 2" x 11/2"
LINEAR POWER BOOSTER -2--51/4".x 33/4" x 21/4" x l',t"

TASTE AND FEEL
EACH NOTE

"he SCREAMING BIRD and SCREAM-
ING TREE are treble boosters that will
give your instrument that razor sharp
edge that can cut through when you're
playing live. The high end of your sound
spectrum will sparkle as you can taste
and feel each note.
BIRD --3 x 2" x 11/2"
TREF -- 51/4" x 33/8" x 21/4" x 1,2"

PUT SWAMP
IN YOUR BASS
The MOLE and HOG'S FOOT Bass
Boosters cut the highs and amplify the
subharmonics giving your instrument the
depth authority and heavy penetration of

eesssoostaa the foot pedals of a church pipe organ
The MOLE or HOG'S FOOT will give your

-MN axe or amplifier that thick. swamp -bottom
blues sound of the Fender lazz bass used

\to- xti awe in conjunction with the old Ampeg B-15
..-.......f MOLE. -3" x 2" x 11/2" HOG'S FOOT -

51/4" x 33/4" x 21/4" x 11/2"

WELL DONE, DOCTOR
DOCTOR 0 is the most economical yet high -
quality Envelope Follower available on the market
today. Effects ranging from involuted mellow funk
lines to slashing thin chops can be instantaneously
and sensitively controlled through the player's use
of attack and decay dynamics. The range of the
filter can be preset. And as an added feature. the
bass switch can be used to add a rich bass equali-
zation without losing the thin. whipping Envelope

Follower sound on top. This makes the unit excellent for getting potent new sounds from the
electric bass. as wv11 as guitar and clavinet
51/4" x 33/x" x 21/4" x 11/2"

P.O. BOX 114A SURBITON SURREY KT6 7SN

TELE: 01-330 4558

NEW ELECTRONIC DEVICE
FOR SELF -MULTIPLICATION
Let THE CLONE THEORY Chorus Flied double
your live vocals or instruments, with the fullness of
studio overdubbing and the natural intermodula-
tion of large orchestral groups. Makes voice
guitar. and horn sections -in tact. any
Instrument sound bigger and richer This new
device utilizes a highly sophisticated voltage -
controlled analog delay line which generates both

cho and Hanging at Me same TI e result is a moving chorus otherwise obtainable only
with an expensive combination of delay and flanging equipment. Multiple controls can
produce a delightful true vibrato and other variations. AC
8" x 63,4" x 6" x 11/2"

TRY HENDRIX' SWEET
SUSTAIN
Jimi Hendrix relied on the BIG MUFF Pt for
his smooth, mellow, supple electric -lady
sound. Now Santana uses this finest dis-
tortion device, high on sustain and low on
distortion. Whole chords can be played
with minimum distortion It is designed for
the guitarist who wants his axe to sing like
a hummingbird with a sweet violin -like
sustaining sound. The sustain control al-
lows the player to optimize long sustain
with a hint of harmonic distortion. The
tone control allows you to control the

harmonic content. from a sweet silvery liquid to razor sharp. AC/DC 63/4" x 5!/2" x 21/4" x1s/Je"
THE LITTLE BIG MUFF PI s a compact version of the famous Big Muff Pi favored by Jimi

Hendrix and Carlos Santana, Preset maximum sustain. AC/DC. 51/4" x 3 % x 21/4" x 11/2"
MUFF FUZZ This funkiest distortion device will give the player that dirty sound which

cannot be gotten from today's popular solid state amps_ It gives the player that natural
distortion of tube -amps used by the Rhythm 'n Blues bands of yesteryear. And now it comes
with a double male plug that lets you plug into amp or instrument. x x 15k"

ELECTRO-HARMONIX
PRESIDENT KEEPS
TWO MISTRESSES!
Our internationally popular ELECTRIC
MISTRESS Flanger/Filter Matrix was
much too good lo discontinue lust be-
cause the brand new DELUXE model has
been designed with improved noise and
distortion specifications, greater reliabil-
ity, and convenient AC power Rick Der-
ringer, for example, has honored the
standard MISTRESS as "the best sound-
ing of the flanging devices." Both units
have a sweet, shimmering flange. Both

gently sweep the sound spectrum to create a prismatic array of absolutely fascinating and
ethereal sounds. Both are made on earth for rising stars!
DELUXE (AC): 8" x 63/x" x 6" x 11/2"
STANDARD (DC or Adaptor): 63/4" x 51/2" x 21/4" x 15/ix"

MIXXXXX
The 5X JUNCTION MIXER is designed as an
input-output mixer and accessory blender. As
input mixer 4 rnikesor instruments can be attached
as inputs to obtain one output As output Mixer
amps connected to external speaker combina-
tions can go directly to the 5X with up to four
external speaker cabinets being connected loon.
5/ This eliminates sloppy wire hookups and de-
creases set-up time As accessory blender in-

directly to the . X do to tour different accessories can be ',wed with
another 5X with one line then going to the amp This facility allows the blending Cl any
combination of distortion devices wah wah pedals echo effects etc. An infinite number M
connecting problems can be solved with this very functional accessory. 3" x 2" x

3" x 2" x VA"
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"FROM THE SMALLEST POWER BOOSTER - AND
MEMORY MAN ECHO/ANALOG DELAY. A RANGE
FOR TODAY'S MUSIC".

WRITE TODAY FOR YOUR FULL CATALOGUE, PR
DEALER, TO

IT REALLY BOOSTS - TO THE EXCITING
OF 48 SUPERB EFFECTS UNITS AND PEDALS

ICE LIST, AND DETAILS OF YOUR NEAREST

EASTWOOD MUSIC CO. P.O. BOX 114A SURBITON SURREY KT6 7SN TELE: 01-330 4558

PUT ANY KNOB UNDER
FOOT CONTROL
HOT FOOT Universal Pedal can turn any
accessory, made by any manufacturer,
into a foot pedal. How does it work? Sim-
ple. Just pull off the knob of the control
you want to work with your foot and attach
the screw at the end of HOT FOOT's flexi-
ble shaft and prestos you've got another
effect under foot control! It's a simple- in-
vention, but brilliant. There are no elec-
tronics to worry about. No matter what
new types of sound effects are created in

ne future, HOT FOOT will never become obsolete! Also comes in a HOT FOOT Universal
PAN Pedal model, for special effects using two amplifiers or accessories.
13" x 6" x 33/4

STRETCH YOUR GUITAR NECK UP
TO 19 FEET!
Try the effect that musicians in Europe like
Kraftwerk are using. The FREQUENCY ANALYZER
can compress the neck of a guitar down to two feet
or stretch it up to nineteen, feet. This highest -quality
Ring Modulator available is a brilliant accessory for
all brass and woodwind instruments. Blow horn
through the FREQUENCY ANALYZER and out
come three different horns in moving harmonies

Shift the frequencies of drums, cymbals. and hi -hats. Play any note on any piano. for example
a C. and out comes a D. E, B, or any note or fractional in-between note, according to the
setting on the dials. Blend your regular signal with the new shifted notes. Filter control allows
you to sort out high frequency components. Set any harmonic multiple desired for an
avant-garde sound
61/4" x 5,/2" x 21/4" x 15 66"

GOLDEN THROAT WILL LET
YOU SING YOUR AXE OFF
This top -of -the -line mouth tube and filter
enables a musician to make the unique
sound recently popularized by Peter
Frampton and also used by Stevie Won-
der, Jeff Beck, Steely Dan, and Joe
Walsh. Your mouth becomes an exten-
sion of your guitar, as the guitar music
feeds up into and is controlled by the
movements of your jaw, tongue, and
lips. Wah, fuzz, tremolo, phasing, and
many other effects are possible.

GOLDEN THROAT is more powerful than the competition, with a 100 Watt driver and a red
light overload indicator. Its sharp but meaty sound can be produced with any strength
amplifier.
63/4" x 5" x 31/4". TUBE -6' x'/4"

MOUTH TUBE FLEXIBILITY
WITH BUILT-IN MONITOR AMP
Now, using only one GOLDEN THROAT DELUXE,
you can boost the range of your group threefold.
1 Enjoy the best mouth tube effects available by

just plugging in-no need to touch a single
speaker wire or disable your good guitar amp.

2. Get a 25 Watt RMS, 60 Watt peak auxiliary amp
head with Volume and full -range active Tone
controls.

3. Be able to simultaneously route your instrument input to the GOLDEN THROAT DELUXE
and to an external amp for a variable blend of straight and tube sound. Puts an end to
thinning out a bands sound when using mouth tube effects.

And each of these sound dimensions is instantaneously controlled by simply tapping one of
two heavy-duty footswitches! AC..
8%," x 8" x 3" x 1 Vz"

e4)
E -H DEMO RECORD
GETS DOWN TO IT
This new LP. produced by Elliott Randall using top
New York City studio musicians. is a contempo-
rary. highly listenable set of music ranging from
funky blues to space jam. It demonstrates inge-
nious uses of our most popular effects devices ---
uninterrupted by jive hype. You'll hear 6 -string
guitar multiplied to 12 by the ELECTRIC MISTRESS
Flanger voice doubled with sax -like sound

hrough the OCTAVE MULTIPLEXER. plucked strings silkened into bowed strings by the BIG
MUFF Pl. and many more startling t ansmutations using our "STONE" series of Phase
Shifters. GOLDEN THROAT. DELUXE MEMORY MAN. DOCTOR Q.. FREQUENCY
ANALYZER and HOT FOOT. Hip line notes by Village Voice music critic Carman Moore
described how the effects are created. A must for every electric guitarist. AlbuEns are
available at your musical instrument dealer.

OUR GREAT NEW ECHO/
ANALOG DELAY LINE
Until now all echo and reverb effects re-
lied on moving parts-springs, tape

LUXE

loops, and other mechanical gear that

DE

could wear out or break right in the middle
of your act. Delay effects depended on
digital delay lines that were fine for the

/REIT* studio but too expensive and bulky for
MR/ onstage use. Now our engineers have put

all of
s

theseabl key effects into one durable,
reasonably -priced footswitch unit
through the development of state -of--' the -art hybrid techniques.

Presenting MEMORY MAN DELUXE. Discriminating musicians welcome the superb
totally -electronic echo unit you've been waiting for. Number one in features and perfor-
mance. Slapback stage echo... repeating arpeggios . . delayed split stereo ..."bathtub-
reverb controlled feedback...vocal doubling-a range of effects effortlessly achieved
that is truly astounding'

Clean noise -free operation with distortion under 1%, a signal-to-noise ratio of 60db. and a
built-in SILENCER'' Noise Gate.

Unlike competitive solid state echo units, MEMORY MAN DELUXE does not decrease its
bandwidth as Delay is increased. The result? Crisp razor sharp highs at any echo setting for
the professional performing musician

 Wide range of Delay 15 msec-4 sec
 Wide frequency response 10 Hz --100 kHz (Direct), 10 Hz-3KhZ (Echo) ±3db
 Infinite echo Repeats with minimum signal degradation
 Variable gain level control and overload indicator
 Dual outputs
 AC operation with power switch and indicator

Combines with other effects for a smashing echoing flange echo-wah or echo -fuzz. Attrac-
tively packaged in a nickel -plated steel chassis with heavy duty line cord.
Also available in an economy design less indicators, level control, and noise reduction
circuitry, but including special Boost switch

DELUXE OCTAVE
MULTIPLEXER WITH
ERROR -FREE TRACKING
Now you can sound like Eric Clapton and
lack Bruce playing together in lightning
fast runs as the DELUXE OCTAVE MUL-
1 lPLF XER synthesizes a note one octave
below the one you're playing. You'll get
clean octave division on every guitar note
with no false triggering. Five filters allow
tire musician to shape the harmonic con-
tent of the new note from fuzz bass to a
pure deeo organ bass This device can
explode the tonal capabilities of horns

nto the bass and baritone range. Makes any singer sound like Ike Turner. The popular
standard OCTAVE MULTIPLEXER has the same fine features and tiroaty bass with slightly
elaxed tracking accuracy. The pedal version of the standard unit gives the musician

continuous foot -controlled blending of high and low notes for the ultimate flexibility of
guitar tass duels and answering bass runs.
AC only DELUXE 8" x 63/4" x 6" x 1'Cz"
AC -DC STANDARD 63/4" x x 21/4" x

AC -DC PEDAL 13" x 6" x 33/4"
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ADASTRA
Adastra claim to distribute
nearly one thousand items used
in the audio and electronics
field. The microphones come
near the lower end of the price
market but have established a
reputation for reliability and per-
formance within that price
bracket. The M12 Condenser
Cardioid mic is a professional
type with a wide frequency
response - 50-15,000Hz - and
is a stick mic in die-cast
aluminium finished satin and
black complete with an internal
11/2 volt battery and an ad-
justable 'U' bracket slip-on win-
dshield. Adastra produce a com-
prehensive catalogue of a wide
range of equipment and can be
contacted direct via their
automatic answering service on
01-452-6289.

AKG
The last twelve months or so
has seen some diversification in
this Austrian company's
products including the addition
of mic mixers and hi-fi cartridges
to their established lines. AKG
remain, however, one of the
world's most popular and suc-
cessful manufacturers of high
quality domestic and
professional microphones. The
AKG D190 is known as a
relatively inexpensive but
superb quality mic aimed at
vocalists, instrumental music,
and for a multitude of home
recording purposes.

The AKG range is com-
prehensive, and the company's
catalogue gives, in addition to
technical info, a rough idea of
the possible applications of each
of their microphones. The D170,
for example, is a dynamic
microphone with a cardioid
polar pattern and recommended
for use by vocalists and in-
strumentalists because of its
built-in wind pop screen. Many
of the AKG range are to be
found in professional recording
studios and interested parties
are advised to contact the com-
pany for further details of the
enormous selection available.

ASTATIC
The Astatic Corporation was

Neumann's U47

A recent addition to the Reslo mics - the RGP 7/

founded back in 1930, so
they've had a good few years to
get to know the microphone
business. Astatic mics are
reasonably priced items, and it
could well be worth examination
if your budget's tight but your
desire for faithful reproduction is
sincere.

The 850s Ultra-Cardioid
dynamic has a ball head filter
eliminating pop, blast and wind
noise making this model ideal
for indoor and outdoor use and
for close work. The 857 is
basically a slightly less ex-
pensive model of the afore-
mentioned 850.

BEYER DYNAMIC
It may be surprising for most of
you to learn that two of Beyer's
most successful microphones
have been in continuous
production for 18 years - in an
industry normally associated
with rapid change and develop-
ment. The two mics in question
are ribbon microphones - the
M160 and M260. The 260 is a
favourite with bands for live
work because of its high feed-
back threshold, while the 160
can be found in many of the top
studios situated close to the
acoustic piano. A development
of the 260 is the M500, designed
to successfully suppress un-
desirable side effects like pop-
ping, breath noise and hissing.
The M500 has a very flat
frequency response, high sen-
sitivity and an excellent front to
back ratio.

Beyer's wide range of
dynamic moving coil mics has
recently been enlarged with the
addition of the M201, M550 and
M640, all of which are more at
home in the broadcast/ -
reporting worlds. Beyer also
manufacture a selection of
microphone stands,
goosenecks, clamps, adaptors,
windshields and transformers.

ELECTRO-VOICE
Electro-Voice produce a whole
range of musicians equipment

- speakers, speaker systems,
horns and drivers as well as their
better known range of
microphones. Electro-Voice,
handled in this country by
Gulton, manufacture mics for
the top end of the market, with
prices and performances to mat-
ch. The 671A Beatific mic - ac-
companied by their delightful ad
copy line 'it won't funk' - is a
sturdy vocal mic with excellent
performance and well worth
enquiring about. Elsewhere in
the range we find the RE50
Shockproof Dynamic mic
created specifically for the most
exacting professional ap-
plications.

It was designed for hand-held
applications, and all handling
noises, clothing noises, and
even cord shock and vibration
are isolated from the
microphone element so ef-
fectively that virtually no
vibration is amplified at all. By
using a high -mass steel internal
acoustic chamber, shock -
mounted within the impact -
extruded outer casing, the RE50
offers virtually the highest
degree of isolation from shock in
the mic industry.

NEUMANN
Distributed in the UK by F.W.O.
Bauch (49 Theobald Street,
Boreham Wood, Herts) along
with a wide range of studio
equipment, Neumann really are
at the top end of the
microphone market - in both
price and preformance. The U87
remains one of the most popular
studio microphones amongst
engineers aiming for excellent
close miking at high sound
pressure levels. The dual mem-
brane capsule uses evaporated
gold on polyester film which has
proven to be the most heat and
aging resistant material.

Those more accustomed to
stage hand held mics may be
surprised at its apparently old
fashioned appearance, but its
performance is now legendary
and it looks unimportant! Other
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Neumann mics of interest in-
clude the U47 - a development
of the original 47 still used by
some studios which was
originally developed as far back
as 1947 - and the KM series.

PEAVEY
"Peavey and microphones?"
one might ignorantly exclaim -
but it's true and, indeed,
established. Peavey don't just
make guitars, amps, mixers,
cabs, etc., etc., but they also
have fingers in the proverbial
microphone pie. The four
Peavey mics can be used as
high or low impedence models
by simply interchangingthe
microphone cable.

Peavey mics feature an ex-
tremely wide and smooth
frequency response with a very
tight cardoid pattern for clean
and realistic vocal reproduction.
Each mic comes complete with
carrying case, holder, and a

twenty foot cable with matching
transformer. All of them have
on/off switches on the mic body
and are well insulated against
shock.

RESLO
New to the Reslo range and un-
veiled for the first time at the
Frankfurt Fair, is the RGP71
dynamic microphone with a
braod frequency response
quoted as 100Hz to 15kHz.
Being super cardioid its polar
response is good, and to all in-
tents and purposes it can be
regarded as uni-directional.
Average rear response is quoted
at better than 20dB below the
front from 100Hz to 5kHz.

Also available from
Reslosound - at Eagle Road,
Rye, Sussex - is the Cabaret
radio mic system which is a
complete transmit and receive

system which packs neatly into
a compact carrying case when
not in use. Reslo believe the
system will succeed in the disco
arena, but it's quite possible that
the specialist advantages
available from such a system
may have broader applications
within the music scene.

SENNHEISER
The German company Sen-
nheiser's interests in the UK are
looked after by Hayden
Laboratories in Chalfont St.
Peter, Buckinghamshire. Senn-
heiser come as close to
producing state of the art micro-
phones as anyone else, and
manufacture mics for ap-
plications in virtually every audio
field - cassette and reel to reel
recorders, professional audio,
P.A., measuring equipment,
lecturers, natural science and
film and photography.

In the sound systems for
musicians category come
models MD441, MD 421,
MD416, MD413 and the MD408
- surely enough to be going on
with for the time being. For
studio work the MD211N is
probably worth a look - regar-
ded by many engineers as one
of the finest moving coil
microphones in the world with a
frequency response that is as
smooth and wide in range as a
good condenser mic.

SHURE
Shure mics have probably
been used to one time
or another by every major rock
musician on the world, and
many recording studios as well.
We've had a number on loan to
us here at Beat for a while and
found them all, without ex-
ception, more than capable of
doing their specified jobs. The
PE5EQ - the original equaliser
microphone - has four small
switches on the body to give
easy control over feedback. The
control switches activate at-
tenuation filters at crucial feed-
back -generating regions in the
audio spectrum. By selectively
attenuating these frequency
ranges, the PE5EQ can minimise
disruption feedback simply and
quickly from the stage on the
house system as well as the
monitors.

All the Shure mics are worth
looking at, but a couple of in-
terest to those of you who ex-
pect a mic not only to reproduce
faithfully but also to manage
that while being flung around
the floor, stage or anywhere else
are the 565D Unisphere and the
548 Unidyne IV - both used by
the Who. Full details can be ob-
tained from Shure Electronics at
Eccleston Road, Maidstone. 0

KISUG1
A range of 17 acoustic Et electric guitars for the discerning
player, each one made by skilled craftesmen using only the finest
materials.
Whether your musical taste in classical, folk, jazz or rock there is
a guitar in the Kasuga range for you.



LOOKING FOR A NEW OR BIGGER PA SYSTEM
We can offer expert advice and supply systems from 100W

to 10KW +

MIXERS
M.M. 12-2 E265.00

16-2 £330.00
Super 16 E525.00

RSD 12-2 £425.00

16-2 £580.00
16-4 f895.00

RSD all with quasi -parameter eq.

POWER AMPS GUITARS

M.M. AP360 250W Stereo £185.00 Full range of Fenders in stock - phone for prices
RSD 480W Stereo £495.00 Music Man Stingray II Guitar E430.00

Stingray Bass £430.00
Gibson SG Standard £355.00

335 S /Burst £445.00
2B3 Bass £355.00

SPECIAL FIREBIRD 1962 £750.00

Rickenbacker 6 String 4001 Bass Style £325.00

12 String £495.00
4001 Stereo Bass f445.00
4001 Stereo Bass Custom Colour £480.00

ACCESSORIES Guild 6 String £340.00

M.M. 7 Band Stereo Graphic £70.00
Bass E250.00

3 Way X/Over £70.00 AMPS
2 Way X/Over £55.80 Music Man Combo 2 x 1065W £470.00
Bass Filter £55.00 Combo 4 x 1065W £550.00

Biggles Wedge Monitors (45.00 Combo 2 x 12 130W £645.00

SPEAKER SYSTEMS 65W Top £316.00

Mega 2 x 12+ 1 x 9+ 1 Horn 1100W Side 2 x 12130W Cab £318.00

Fills or Main PA (Pr) £120000 Fender Twin Reverb £325.00

(Pr) £840.00 Pro Reverb £265.00
Bassman 10 £245.00
Champ £491.50

ATC Long Coil Bass 12" 175W £82.00 Vibrosonic £365.00
Standard PA 12" 175W E78.00 Bassman 100 Set-up E350.00

Celestion G12 75W £95.00 Peavey Pacer £165.00
G15C 100W £35.00 Deuce 100W £325.00
Powercell 15" 125W £55.00 Classic 50W £225.00
50W Horn Units £60.00 Standard Top £195.00

Multicores, Stage Boxes and Flight Cases made and sup- Intermusic Combo 100W £200.00
plied MICS

Shure Unidyne B's f26.58
We have a 3'h KW + Rig with a 22-4 Malcolm Mill Desk Unidyne 3's £54.50
ATC Bass Bins and Mids - AKG D12 £75.00
Vitavox Horns - JBL Monitors - RSO Amps - 190 E Low E45.00
Experienced engineers and good hire rates. 1200 E Low E58.00

Mega 2 x 9+ Horn 800W Bose Style Pro PA

SPEAKER CHASSIS

HIRING A PA

Plenty of S/H gear always in stock. Part exchange and HP welcome. Fender Rhodes repair and tuning service

Call in or write to Bob and Phil and we will give you all the help and advice we can

85 WEST STREET - OLD MARKET - BRISTOL Telephone: 552147

POWER AMPLIFIERS
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THE PS 500 POWER SLAVE AMPLIFIER

The PS 500 is the result of nearly 12 months of research by the Simms Team, and is
already regarded as a major braakthrough in High Quality Power amplification at a
sensible price.

Technical Specifications

Input sensitivity 0 775v (0dB at 10k ohms)
Frequency response 20Hz - 20 KHz - 1dB
Hum Et Noise -105dB relative full output
T. H. D 0 1% at 450w RMS

The unit is designed for standard 19" Rack Mounting, and features an LED Signal
Ladder and slide volume control on the front panel.

Output Power RMS continuous sinewave:
Speaker impedance 15 ohms - 150w RMS
Speaker impedance 8 ohms - 225w RMS - for 0dB inputSpeaker impedance 4 ohms - 350w RMS
Speaker impedance 2 ohms - 500w RMS
Unit is Fan Cooled.

Retail Price including VAT £235.00

Send 25p for new comprehensive Disco, Lighting Et Amplification brochure.
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P. SURVEY
A few years ago P.A. surveys were compiled as
easily as guitar or keyboard surveys. Nowadays,
however, the term P.A. encompasses an awesome
array of mixing consoles, slave amps, horns, bins
and cabinets of all descriptions. This month we
isolate a selection of firms making and distributing
mixers and P.A. amps
ALLEN AND HEATH
Although Allen and Heath have
distinguished themselves in
recording studios around the
country, they would probably
agree that their policy of
manufacturing smaller mixers
with price tags to match has en-
deared them more to musicians
needing a mixer for the road.
Their SD 12 portable stereo con-
sole is the latest addition to their
range. It features twelve input
channels on a semi modular
chassis which allows rapid 'in-
field' servicing, without the ad-
ditional cost of a fully modular
syste. The electronically balan-
ced inputs have fully variable
gain, allowing optimum signal to
noise ratios and minimum
distortion to be achieved for all

programme levels.
A fully combining four band

equaliser section allows positive
control of sound quality and
troublesome feedback frequen-
cies, and a pre -fade foldback
mix is also incorporated com-
plete with independent
equalisation. While the console
was primarily designed with
recording in mind (it features
direct outputs and line insertion
points on all channels) the unit
would be equally at home
operating as an on -the -road
unit.

CANARY
Long favourites with gigging
musicians, Canary offer
reliability coupled with
economy. At the moment they

MM Electronics 12 into 4 mixer - including limiters

have desks of 10/2, 10/4, 16/2
and 20/2. The 20 -channel ver-
sion, just as an example, uses
Penny and Giles faders, four -
band variable e.q., four stereo
sub -groups, foldback sends,
two treatment sends with, pre -
post switches, headphone
monitoring with AFL per chan-
nel, foldback and three-way
stereo crossover. Modifications
to this spec can of course be
made at the wishes of the
customer.

HILL
Hill offer four series of standard
modular consoles, sup-
plemented by a large variety of
optional facilities. The basic
channel module features gain,
treble, presence, middle, bass,

foldback, auxiliary foldback,
echo send, pan, channel
mute/p.f.l. switch and master
fader.

The "A" series desks, then, is
the basic set-up, with a pair of
VU meters for assessing the
overall output level. The system
can be upgraded to the "B"
series class by the simple ad-
dition of channel meter modules
and XLR connectors -
assuming these are required.
The "C" series is aimed more at
the recording angle, having
mic/line level switches on each
input channel, and Penny Er
Giles faders. Up to 8 -track
routing is also available.

The "D" series is specifically
designed for the most
sophisticated PA applications.
In addition to all the features of
the previous three series, it has
high and low pass filters, band
selection on the presence con-
trol, post fade sends, and four
output channels.

MACINNES
Crown and Amcron - as
unavoidable in the field of power
amplification as Gibson in
guitars and Marshall in in-
strument amps. The two most
widely used models are the
D150A and the DC300A, which
have now got LED meters on
each channel as a standard fix-
ture. The LED lights when
distorted signals exceed 0.05%
- a small but welcome im-
provement. They have also
recently improved the signal-to-
noise ratio of the D150A and
DC300A - which were
previously regarded as about the
best! Power output on these
amps is rated at 80 watts per
stereo channel into 8 ohms, and
200 into 8 respectively.

Macinnes also manufacture a
16 into 4 mixer which has been
designed for use in high quality
PA systems, being built into a
sturdy fibreglass flight case.

MARSHALL
Marshall - distributed of course
by Rose -Morris - produce
several PA units of interest. The
2125 8 channel 100 watt mixer
amplifier is a fully portable
mixing desk with built-in 100
watt RMS slave. Each of its eight
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P.A. SURVEY
channels will accept low or high
impedance unputs, and features
full equalisation with bass, mid-
dle and treble controls with an
overall presence control for ad-
ded 'punch'. An interesting
feature in is the use of rotary
volume controls rather than
sliders, chosen on Marshall's
reckoning that rotary controls
are quieter and more reliable.
Foldback or monitoring is

provided by a jack output and a
volume pot.

The Marshall 2071 6 -channel
mini -mixer is a useful scaled
down item for those whose
needs are rudimentary. You get
volume, treble and bass on each

channel, master volume, fold -
back monitoring, two outputs
and a VU meter . . . and to go
with it, what better than the
2205 100W slave? On the other
hand, if the budget won't stret-
ch to two units, try combining
the two in the Master P.A.

MM ELECTRONICS
The mainstay of the MM range
is of course their MP series of
consoles, and in particular the
MP 175, which comes in 8, 12,
16 and 12/4 configurations.
Standard spec includes high and
low impedance (high for d.i.,
low for mics) switches, channel
gain, four-way e.q., foldback,

echo send and panning. Op-
tional features are Can-
non/ Switchcraft connectors,
mute switching, PFL buttons on
all inputs, distortion indicators,
VU metering . . . or indeed any
other bright ideas that you may
care to discuss with the MM
technicians. The MP 185/285
mixers go one up on the 175
spec by having 7 -band graphic
equalization and two-way elec-
tronic crossovers on each out-
put, in addition to several of the
175's optional features as stan-
dard. The 175 and 185 consoles
will come to you in flight cases if
required.

The AP360 200 watt per chan-
nel slave amp is an admirable
complement to the desks, and is
designed to fit into the MM 19"
rack, along with such units as

the 2- and 3)way stereo elec-
tronic crossovers, 7 -band
graphic equalizer, etc. all at ex-
tremely competitive prices.

NORLIN
The current flurry of activity by
Norlin in the guitar and
keyboard fields has detracted a
little from their much longer
standing range of ex -Selmer PA
units. The PA100 power amp is
still available in both valve and
solid state versions, featuring
five channels, each with
volume, treble and bass con-
trols, overall volume, presence
and reverb controls.

ORANGE
The roll -call of PA amps and
mixers from Orange includes
several slave amps and a mixing
console. Among the slave amps
is the 120 watt graphic based on
the reliable valve power amp
employed in their graphic range
of amplifiers, which can be used
as a single unit in small PAs or
linked together for larger
systems. The slave can also be
used to drive stage monitor
systems or add to the power of
stage equipment. An alternative
is the 200 watt transistor slave.

The 15 channel stereo mixer
boasts studio quality and an at-
tractive finish, while its
toughness is emphasised by a
sturdy transit trunk coming
complete with each unit. By
selecting pre -fade on the head-
phone monitor, each channel
can be monitored alone by
pressing that channel PFL but-
ton. The channel faders control
the stereo output to master,
whilst not affecting monitor
level or meter reading.

The Soundcraft
16 into 2 mixer plus
aluminium case

GUITARS STRINGS
& ACC ESSORI ES

Send large S.A.E. for catalogue
Distributed in the U.K. by:
GUILD GUITARS (UK) Ltd., 151 Portland Road, Hove, E. Sussex BN3 5QJ. Telephone: BRIGHTON (0273) 722687/8
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PEAVEY
You can always rely on Peavey
to have any number of
variations in whatever field of
amplification you're interested
in, and PA is no exception. Star-
ting with their PA200
mixer/amp, this has 4 channels
capable of handling up to eight
microphones, each channel
having volume, bass, treble and
effects controls, and there is a
built-in reverb. The amp puts
out 100 watts into 4 ohms at 5%
t.h.d. Next comes the Standard
PA amp, which give 130 watts
and has a more comprehensive
master section. Up the scale
again is the XR-600 - 200 wat-
ts, six channels and a nine -band
graphic equalizer.

Still in the field of mixer/am-
ps, but this time of the console
variety, we stumble across the
PA700S and the PA1000S,
which put out 120 watts and 200
watts r.m.s. per channel respec-
tively, and offer 7 and 10 chan-
nels. Each mixer has two (count
'em) graphic equalizers - one
for each output channel.

The mono mixers - and most
bands in all honesty only need a
mono PA - come firmly flight -
cased in six, nine and twelve
channel configurations. These
are splendid value -for -money
no-nonsense sixers, though if
you do want stereo there are six,
eight and twelve channel ver-
sions with slightly grander
facilities. The new Mk. 2 series
consists of eight, twelve, six-
teen and twenty-four input
models with all stereo output
and very full equalization.

Lastly, a crop of power amps
loom over the horizon - going
under the name of Boosters,
and offering 130 watts mono,
130 stereo, 200 and 400 respec-
tively, whilst the CS series has
units giving 200, 200 stereo and
a horrendous 800 (using a bridge
mode) watts. And that's very
definitely yer lot!

ROOST
Since Roost have a finger in just
about every pie, it would be a
mistake to ignore them in the
field of PA. They manufacture a
couple of slave amps - the
SR40 and the 300S. The SR 40,
a valve slave, is designed to
couple with most mixers, PA
and instrument amps and cabs,
and delivers 150 watts r.m.s.
There's an input and link socket
on the front, which allows you
to connect extra slaves, a

volume control, and standby
and on/off switches. Im-
pedance and mains voltage
selection is of course standard.
The 300S is a stereo amp, which
means that it's really two -in -
one, and is transistorized. Fuller

spec is available from the com-
pany on request.

Finally, the SSR8 mixer has
eight channels, each featuring
high and low impedance inputs,
a volume fader, treble, middle
and bass, and an echo level con-
trol If required the mixer can be
supplied with a power amp and
headphone monitoring.

R.S.D.
. . . which stands for Recording
Studio Design. They are based
in Cheshunt, Herts, and offer a
complete range of P.A. both for
sale and for hire. Their largest
desk is a 30 -channel quad con-
sole with 10 -band e.q. per chan-
nel, 8 sub -groups, LED's PPM's,
and so on. There are also 24 -
channel versions and an eight
channel monitor mixer.

On the amp front, R.S.D's big
one is the 800b stereo power
amp, which has been in produc-
tion for quite a while now, and
continues to be popular. Into 4
ohms, both channels running, it
delivers 325 watts r.m.s. per
side, with distortion less than
0.05% at all power levels.
Open/short circuit protection,
thermal cut-out and forced air
cooling are all features of this
monster, which is equally at
home in the recording studio as
out on the road.

SHURE
That's right - not just
microphones but a whole host
of other equipment (including
one of the best ranges of hi-fi
cartridges) come from Shure. In
the P.A. fiked Shure con-
centrate on the smaller mixers
and power amps. The SR group
of mixers are rack -mountable
eight channel mixer/pream-
plifiers which can be custom
mounted in a desk or console, or
even in Shure's own accessory
case. The SR101 accepts up to
eight impedance mics each with
individual controls for volume,
reverb operation, high and low
equalisation and input at-
tentuation, while switchable in-
puts on channels seven and
eight also accept auxiliary high
level signals or high impedance
microphones.

SOUNDCRAFT
Soundcraft's 16/2 mixer has
always enjoyed a reputation for
quality and robustness since its
introduction in 1974. Its four
band equaliser offers two types
of equalisation with precise con-
trol over the complete audio
spectrum. The foldback controls
adjust the level of individual in-
put channel signal sent to the
foldback output, while echo per-
forms a similar function to its
own echo output.

The circuit boards are all
linked by a 'motherboard'
system, making servicing par-
ticularly easy. In an emergency,
the appropriate board can be
replaced. The front panel of the
chassis is finished in scratch -
resistant semi -gloss enamel and
is silk-screen printed, while its
built in power supply comprises
a torodial transformer with a
rectifier and two capacitors.

TURNER
Five basic stereo power amps
come rumbling out of the Turner
factory and all are well respec-
ted in the PA industry for
providing high quality and
reliability. Beginning with the
B302, a model giving 100 watts
per channel into eight ohms, we
move up to the A300, which has
a dual power supply, 100 watts
into 8 again, and the A300VU.
This one provides 180 per chan-
nel into eight ohms, and as its
name implies, comes complete
with a pair of VU meters.

The A500 and the A500VU
have comparable output levels,
but represent the top end of the
range, costing £550 and £650
respectively. Expensive, without
a doubt, but worth every penny
if you're after the best there is.
Bear in mind too that they do a
rather nifty line in modular
mixing desks.

YAMAHA
A truly awesome line-up of PA
gear is available from Yamaha,
who make mixers from six chan-
nels up to thirty. Starting at the
low end, there's the EM -150
powered mixer, which has a
built-in Accutronics reverb, 7 -
band graphic equalizer on the
master section, VU metering
and a 150 watt r.m.s. amplifier.
In other words, this is a decep-
tively well-equipped machine,
and well worth a look, as are the
PM400, PM300 and PM200B.

Staying with the PM series,
next up is the 430 - eight chan-
nels again, but this time with
bass and treble e.q., monitor 1
and 2 volume controls (which
can also be used ad pre- and
post -faders) and a pair of VU
meters. The whole lot is en-
cased in a solid road box with a
carrying handle. There is also a
12 -channel version - the 700,
which has a gooseneck lamp as
an added bonus. The real beasts
of the PM range continue the
praiseworthy trends which ap-
pear in the smaller consoles, and
I'm talkin"bout the PM -1000
series of 16-, 24- and 32 -channel
desks - all packed in flight
cases, with colour coded con-
trols, padded elbow rest, full VU
metering and 4 -channel output.

valve amp
centre
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u don't want no bother
get a Trucker.

Truckers 45 watts of great sound
is one thing you can rely on.

On or off the road.

( (SOLID STATE TECHNOLOGY) LTD.
4I

Custom House, Arthur Street, Oswestry, Salop, SY11 1JN
Tel: (0691) 59201/2

80

31USTINI1 SIBUir

IF THE NEED
ARISES can YOU
EXTEND

OA,
(STACIE - sysTEms1
Steve Graham Audio Ltd.
579, High Road,
Leytonstone,
LONDON Ell 4PB kiwis
tel: 01 558 2662.
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THE ORIGINAL IS THE GREATEST

acoustic
IS AVAILABLE DIRECT TO YOU

AT STATESIDE PRICES
FROM

Kingfisher Music Company, 20 Kings Road,
Fleet, Hampshire, England. (02514) 21210

MAIL ORDER AND EXPORT NO PROBLEM
10% Dep. H.P./PX/Access/Barclaycard/Money



INSTRUMENTAL NEWS
PEAVEY'S PEEP SHOW MORE FROM GIBSON
The

Langham Room at the
Bloomsbury Centre was

recently the scene of an in-
formal seminar led by Pete
Wood, the International
Marketing Director of Peavey
Electronics, during which he
outlined Peavey's plans for the
rest of 1978 for the benefit of the
assembled dealers and jour-
nalists.

The first piece of news con-
cerned speakers. Peavey have
become somewhat disillusioned
with their old manufacturers and
have resolved henceforth to
make their own. "We wanted a
speaker system," said Pete,
"that a guy could use for his hi-
fi at home and then take out for
a gig with his band." This is not
as outrageous an idea as it may
appear at first sight: affluent
young Americans are now using
200, 300 and 400W hi-fi(!). One
of the new speakers, the Black
Widow, is rated at 150W and is
designed to replace any existing
Peavey speaker, 12", 15" or
18"; before leaving the factory
each individual speaker is tested
with 250 watts of pink noise for
at least twenty minutes. A file is
then kept on its performance, so
that information on it can be
retrieved if necessary at a later
date simply by quoting the
correct serial number.

On the amplifier front, the
twin problems of appalling
weather conditions and a long
New York dock strike have led
to a grave shortage of trans-
formers, which come from
Italy, and other components.
Peavey will be doing their best
to make up for this setback so
that they can meet existing or-
ders from all over the world. In
future all Peavey amps will in-

corporate a tap on the trans-
former to allow adjustment for
different mains voltages in
Europe, Britain, the U.S. and
elsewhere.

Two new bass amplifiers will
be arriving in England in May or
June, one of them a small 40
watt job with a single 12"
speaker. This, it is hoped, will
not cost a great deal more than
the popular Backstage 30. Other
new items are the KM4
keyboard mixer, the XR-600
mixer amp (to replace the
PA400), the CS.X2 crossover,
the IP-1 instrument pre -amp,
which is best used with the bass
guitar, and the MC -16 mixer.

The long (and we do mean
long) awaited Peavey guitars are
expected to appear in a late -
April shipment. Problems with
manufacturing machinery have
until quite recently kept produc-
tion of guitars down to just
seven or eight a day, but Peavey
hope soon to bump this right up
to around 300. The guitars have
die-cast zinc fittings and an ash
body. The truss rods are in-
serted whilst the wood is still
"green", and the assembly with
the body does not take place un-
til the wood has aged for about
eight months. The price of the
Peavey guitar will be in the same
area as a Fender Telecaster, and
this includes a damage -proof
case, which Pete pogoed on by
way of demonstrating that even
the entire Judas Priest road
crew couldn't dent it.

Beat had the chance to riff
briefly on the pre -production
model which Pete brought with
him, and found it eminently
tasty. Stand by for a full review
as soon as we can smuggle one
away.

Op,rimace

The Peavey Mace - one of the existing products that will have to move over
and make room for more from the States.

Last
month's guitar sur-

vey was already growing
warm under the presses when
we received some interesting in-
formation from Norlin Music
about Gibson guitars.

In addition to the re -issued
Firebird, Thunderbird and Ex-
plorer, Les Paul '55, Melody
Maker, the new Artisan and the
Pro -De -Luxe, Gibson are cur-
rently producing the Howard
Roberts Artist acoustic/electric
jazz guitar, complete with ebony
fingerboard, abalone inlay, gold-
plated hardware and gorgeously
figured maple top.

Four models of the new Mark
series of acoustics have also
emerged. Here Gibson have
taken a leaf out of Ovation's
book: they have designed these
guitars with the aid of at least
three prominent scientists, who
did a good two years' research
before coming up with the
product. Needless to say, these

NEW MELLOTRON
MANUFACTURERS
That

old standby of bands
like Barclay James Harvest

and the Moody Blues - the
Mellotron - is making a

comeback. Sound Sales Inc. of
Connecticut, U.S.A. have taken
over the Mellotron trademark
and have begun to manufacture
the instrument.

The two models currently
available are the 400SM and the
Mk. V, with single and dual
manual keyboards respectively.
Mellotron accessories include
conversion kits with technical
updates, additional tapes from
the famous "library of sounds"
and hard shell cases.

Other products from the
same stable are the Powerhouse
Rhythm unit, which utilizes 8 -
track tapes of drum beats, and
the Kelsey 20 -channel quad/
stereo mixing console, which is
manufactured in England.

guitars are represented in the
upper price bracket.

Finally, the Gibson RD series
consists of five models: the
Standard and Standard Bass
have new pick-ups and passive
electronic circuits. The other
three models in the range,
which for the first time in-
corporate active electronics, are
the RD Artist, Artist Bass, and
Custom. Dr. Moog - he of syn-
thesizer fame - developed
special compressor and ex-
pander circuitry for these in-
struments, and these, together
with some sophisticated built-in
pre -amps, form the basis of the
"active" RD range. (See I.R.3)

This means that the guitars
become more responsive, and
provide more attack. They also
apparently free the right hand,
"reducing the amount of ten-
sion that is required to play hard
and fast." Armchair rock is here
to stay!

ROSE -MORRIS

ACQUIRE
DI MARZIO
AGENCY
Dose Morris continue their

relentless drive toward
world domination by taking over
the exclusive agency for DiMar-
zio products! The much sought-
after high output pick-ups
manufactured by DiMarzio in
the U.S. will now become more
readily available with the help of
Rose Morris' extensive
distribution network. These in-
clude every model from the
Super Distortion Humbucker to
the Acoustic contact p/u. Fur-
ther information from R -M at 32-
34 Gordon House Road, London
NW5.

HORNBY SKEWES BRING IN
HAM ER GUITARS
Hornby

Skewes announced
after the Frankfurt Fair that

they have taken on the sole UK
distribution of the excellent
handmade Hamer guitars. The
Hamer range consists of only
three models; the Hamer Stan-

dard, the Crown Sunburst and
the Dot Sunburst.

All three will be available
through a limited number of
dealers, where prices will range
from around £600 to over £1000.

8!



I.T.A PROFILE
Beat visits one of the leaders in the
recording world, and examines the market
they have created for themselves

n December last year
we borrowed an ITAM
805 8 track recorder and a

10:4 mixer for review and were
so impressed with the com-
bination of performance and
price that we made a note to
visit their Headquarters at
Harewood Avenue, just off Lon-
don's Marylebone Road, to have
a closer look round. As with
most good resolutions, it took
seconds to get the idea in the
first place and several months to
get round to doing anything
positive about it, but we even -

82

tually fixed a positive ap-
pointment and found ourselves
ensconsed in Martin Parmiter's
office with cup of excellent cof-
fee in hand.

Martin is one of I.T.A.'s two
directors - Barry Lamden being
his partner - who started the
original company back in 1972.
Both Barry and Martin were
working for Revox at that time,
but believed there was a large
gap in the professional recor-
ding market between the top
end of the 'hi-fi' and semi -pro
equipment and the vastly more

expensive products on offer to
studios with a lot more bread to
lash out.

Martin told us: "At that time
the smaller recording studio of
less -than -rolling professional
musician searching for equip-
ment was almost forced to
either over -spend on the budget
or go for the vagaries of the
second-hand market - not,
you'll agree, a particularly
satisfactory state of affairs."

I.T.A., therefore, set out to
provide a service to a particular
section of the market, and

began by handling TEAC and
Revox products, modifying the
standard models to bring them
up to a higher, professional
specification without making
the price too lofty. The
modifications were both elec-
tronic and mechanical, and ITA
can now customise products
from Revox and TEAC to very
specific requests from potential
clients.

"Until we started selling this
type of equipment the only
outlets were through the hi-fi
shops - places where
musicians and engineers alike
didn't feel particularly happy.
We added features like
varispeed and special repeat
patterns which pushed the
product that little further into
the serious recording field."

At this time I.T.A. operated
from a small workshop out in
Windsor, but outgrew both the
premises and the non -
centralisation, and therefore
moved into London, first to
Camden Town and finally to
their present premises at 1-7
Harewood Avenue. Fortunately
for Martin and Barry, it seemed
that the gap they had seen in the

The ITAM 805
8 track recorder,
one of the firm's
"specials"



market actually existed -
business boomed in the first
year of the founding of the com-
pany, and before long they were
appointed sole UK agents for
Otari. They found they were
able to supply complete studio
packages for smaller studios,
from the mixer to the master
recorder, mixdown, with
microphones and cables if
necessary!

The next step in the develop-
ment of I .T.A.'s operation was
to Barry and Martin a logical
one. "Barry's an engineer and it
was obvious that while he was
working miracles modifying
other people's equipment, he
wasn't working to his full
satisfaction," Martin went on.
"We decided to plug yet
another gap in the market - a
good, 8 track professional recor-
der which didn't carry an enor-
mous price -tag."

The result was the ITAM 805
model, one of which we re-
ceived in December and which is
still one of the most successful
recorders on the market today.
I.T.A. wanted to make it even
cheaper but decided that lines
had to be drawn between
quality and price, and the line
had to fit somewhere higher up
the price scale than they hoped
for. Future plans include a Mark
2 version of the 805 with a new

cabinet and recording heads,
with an overall improvement of
the finish.

The second foray into
producing equipment under
their own name covered a range
of mixers manufactured by
Alice-Stancoil specifically for
I.T.A. at an I.T.A. price -
again, the result was successful,
and I.T.A. now have to worry
about meeting the incredible
demand for both the recorders
and the mixers.

However, things at Harewood
Avenue don't allow time for
resting on laurels - quite the
contrary in fact. The major
move to the introduction of a 16
track recorder is planned for this
summer - hopefully in early
June. The recorder, to be
known as the 1610, will be a
fully professional 16 track 1"
machine, aimed at the smaller,
budget studio, (or the larger,
non -budget professional
musician. From the verbal
specification that Barry Lamden
gave us the 1610 - with a price
which should be around £5,000
- should take the market by
storm - 3 speed, with every
conceivable function remotable,
and a whole list of other
facilities.

Also on the cards for in-
troduction this year is a modular
ancilliary system, similar to the

Scamp idea but by ITA's own
admittance aimed down market
from the famous Scamp, which
at the moment incorporates the
rack, power supply and a com-
pressor, with LED displays.
Despite this wealth of new
products I.T.A. hope to con-
centrate their manufacturing
capability on the tape recorder
side of the business while
looking to other mixer manufac-
turers - of which there are
many, to supply that side of the
studio's requirements. "One
problem we may find is one of
space," Martin explained,
"because although we're going
to manufacturing a lot more
equipment for ourselves, we
desperately want to continue
operations along similar lines to
the way things are run now. We
like to see old customers coming
back to upgrade equipment, and
we're certain to continue han-
dling equipment from Revox,
Otari and TEAC, all of which we
have excellent relationships
with." I.T.A. are, in fact, the
biggest Revox dealers in the
country!

Another expansion during
1977 was the opening of a bran-
ch in Paris which handles equip-
ment from Allen and Heath,
Brennell, Lockwood, R.S.D.,
I.T.A. and a number of other
manufacturers both British and

French.
I.T.A. also do a lot of work

modifying recorders for such
diverse companies as the BBC,
British Rail, E.M.I., the police
force and local radio stations -
the connection? Ultra -slow
speed tape requirements - or,
in other words, logger recor-
ders. I.T.A. have produced a
new 8 channel logging recorder
used as a means of recording in-
formation - such as aircraft
movements at an airport. The
slow speed admittedly does little
for quality, but it allows
machines to run (at 15/16 ips)
and record staggering amounts
of information on as little tape as
possible.

The future, then, looks bright
for I.T.A. with the new recorder
due out soon, an up -dated ver-
sion of the best-selling 805,
diversification into non -music
fields, while at all times being
cost-conscious. "We're not in
this business to manufacture
ultra -sophisticated, luxury
equipment at ludicrous prices,"
Martin continued. "There are
enough people in the game who
do that. We're more interested
in providing good, reliable,
flexible equipment at a price
which is, as near as we can
make, un-restricting. If we can
continue doing that, we'll be
well -satisfied."

A souvenir you will always treasure

SCOTLAND
THE BRAV
All about the World Cup in Argentina

If you have difficulty in obtaining your copy
send 60p postal order or cheque to:
Se!wood Press, 1B Parkfield Street, London N1
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THE ONE STOP SHOP

PRICE GUARANTEE
Our prices are rock bottom. If you
find lower we refund difference.

A234OSXH
314i 7,.
or

+15

8
TRACK

CONSOLE £2040

A.77 HS.77

3%+7'/z £411 15E450 15 -30

A3340SX
7i7,15

t 50/ Varispeed
servo control
Low noise. Full

sel sync
£1890
Portable

B.77

A3340S
INDUSTRIAL
LOW NOISE
INDUSTRIAL
VERSION
71/, +15

COMPRESSOR LIMITER

£250

VARIABLE SLOPE AUTO
RELEASE. A must for acco-
mplished recording engineers

VARIABLE SPEEDS

ITAM

REVOX
OVER 400

3 1-7k,,+15 £875 VERSIONS

A.700

3.77
BEEFED UP VERSION
OF A.77 WITH 3
SPEEDS 3 '3/4-i-V/2+15

MOTION SENSING

MULTI
ECHO

SLIDER
ECHO 12in -2out

10.4 THE QUIETEST MIXER
AVAILABLE, L I MITERS -
3 BAND EQ FOLDBACK

ECHO- MONITORING
Plug in electronic 10in

4out £690

S500 -D POWER
AMP 500 Watts

Napo
THE

MUSICIANS
CHOICE

8TRACK MODEL 5 8in- 4out MODEL3 8in-4out
ASCAMFOR THE

MODEL 2 6in- 4out PRO USER

SD12 12 in 2 out PRODUCTION MIXER MODULAR 16x 8

ALLEN.
HEATH

THE FINEST STEREO ECHO UNIT °ROANFROM U.S.A. ANTI-TWANG
LIMITERS, BANDWIDTH CONTROL.
STRICTLY PROFESSIONAL UNIT.

STEREO £465

PARASOUND
u.S.A.

3M - AGfA AKG TRIDENT -

AUDIO DESIGN OTARI AMPEX - "45
CURRENT DUMPER

QUAD

ALL PRICES
WITHOUT VAT

Easy parking by Marylebone Station

CONTACT
JIM NELSON
01-724 2498

1-7 Harewood Avenue
Marylebone Road
London NW1
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no With
East Anglia's greatest group gear emporium.

PERCUSSION
KEYBOARDS~
DISCOV
GUITARS~

BA:S~AMPS
Professional disco

showroom
Try before you buy

Specialist
drum studio

Try before you buy

SELECTION AVAILABILITY SERVICE SAVINGS
ENORMOUS IMMEDIATE OUTSTANDING TREMENDOUS

Amps., Guitars, P.A.s, Pick up from stock:Electric, A fully -equipped technical Generous discounts for
Discos, Lights, Drums, Classic, and Folk Guitars. workshop on the premises cash. Excellent part
Organs, Synthesisers, Amps. Cabs and P.A.s, Drums. to give you fast, efficient exchange adjustments off
Ukes., Microphones. Good selection of after -sales service in every new gear. Hire purchase
GUITAR STRAPS

STRINGS and Accessories
of every description.

Guaranteed Used Gear at
bargain prices. And we

deliver everything - FREE!

department. and credit facilities.

I

Coo es Band Instruments
34, St. Benedicts St. NORWICH. Telephone: Norwich 23563.

Open 6 days a week,9a.m.- 6p.m. except Thursdays 9a.m.-1p.m.
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COOKES
NORWICH

Norwich is one of those
very rare cities which
has managed a suc-

cessful marriage between old
and new. Dominated by its
soaring cathedral, and half -
walled by the river, it sits slap -
bang in the middle of Norfolk
with hardly a major town within
thirty miles, thus making it the
commercial and industrial cen-

tre of a wide, agriculturally -
based catchment area.

Communications are better
now than they once were -
especially with London although
the cross-country routes are still
a little rural - but there is now a
feeling that Norwich is the
capital of a partly forgotten area
of the country, and a uniquely
beautiful town at that.

Three Cookes in the town, but unspoiled technical broth.
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Enough, though, of the
geography lesson. The purpose
of our visit to Norfolk was to
pick up on rumours that there
lurks in the city a particularly
fine music instrument shop -
Cookes, in St. Benedict's
Street. Road travellers will find
St. Benedicts Street easily -
being one of the main links off
the excellent ring road into the
city centre, but even travellers
by rail will have little difficulty as
Norwich is such a compact city.

Parking's OK, although a

double line of yellow deterred us
from slapping the Beatmobile
right outside the building, but
we discovered a conveniently
placed alleyway in which to
temporarily house the beast.
Cookes inhabit three different
buildings in the same street -
each one run as a separate en-
tity. One shop specialises in the
orchestral side of things -
woodwind and brass and such-
like; another concentrates its
efforts in the home organ and
acoustic piano fields, while the
one that concerns us - Cookes
Band Instruments - occupies
number 34 and is stashed to the
brim with band equipment.

From the outside (see pic)
you'll agree that number 34
looks substantially different
from the majority of establish-
ments we get round to visit -
partially because the building's
are nearly as old as the editor
(gasp . .) and partly because at

one time it was a public house.
Present council philosophy has
been to list the building as being
of architectural interest so
there's little chance of its ap-
pearance altering for a good few
centuries yet.

Inside we were met more by
the incredible wall of equipment
than by Cookes' manager, Brian
Morrison: our initial impressions
were therefore somewhat
mixed. Cookes certainly believe
in using every inch of space
available - even when that inch
is just a few from the ceiling. It
certainly took us a bit of time to
realise that there was some
method in this apparent mad-
ness, and that the stacks of
amps had been arranged as op-
posed to just thrown in for con-
venience! There are more ways
than one, however, of in-
terpreting this: indeed, as time
went on we became used to it
and realised that with the
limitations regarding altering the
building, the best compromise is
to fill it full!

Brian Morrison - whose un-
cle is the boss - seemed a little
surprised at our comments
regarding space. "It could be
that I've just got so used to it"
he commented, "but most
people like it this way: there's so
much equipment around at the
moment that I'd prefer to stock
as much as I can and pay the
price in terms of space, rather
than arrange it all out in the
open but hardly carry any
stock." As it happens we soon
became used to the amount of
equipment around, and it is
probably only our experience in
different establishments that
made us comment on the stuff
in the first place!

Music
Cookes have been in the

music business for one hell of a
long time - in fact there's a
case for saying they were selling
instruments before the term
'music business' had been in-
vented. The first Cooke shop
arrived in the city in 1887,
managed then by one of Brian's
great -great-grandfathers. The
second shop opened some thirty
years or more later, and then
Brian recommended that the
family should pick up on the
vast boom that hit the industry
in the aftermath of the early
Beatles and Rolling Stones' suc-
cesses. Sure enough, the family
agreed, and in 1964 Brian
opened Cookes Band In-
struments - and he's been
there ever since following ap-
prenticeships with a couple of
the larger music instruments
wholesalers and distributors.



High-rise amps.

"I felt that it was essential to
get a good grounding in that
side of the trade: obviously I

knew a fair amount about the
business carried on by our other
shops, but at the time there
were so many new ideas and
products coming on to the
market almost every day that I

knew it would be better to work
for someone else for a time just
to get used to it." Brian told us.
"It was an exciting time in the
business simply because of the
immense impetus that the early
rock groups were giving it."

Keen
So, on with the tour then.

Brian has managed to fit an of-
fice in at the back of the ground
floor of the shop - although at
the time of our visit the office
looked as much part of the shop
as anything else. There were
several guitars lining the wall
awaiting either repair or return
to their owners, as well as a
couple of interesting second
hand guitars - including a

smart 335. What's the line on
second-hand gear, then?

"We're always moving
second-hand equipment," came
the reply, "although it's mainly
guitars we do take anything
(within reason) as a part ex-
change. We keep a keen eye on
the second-hand market and try
desperately to be as fair as
possible to both ourselves, the
seller, and the potential pur-
chaser. We moved a lot of Gib -
sons a couple of weeks ago -
but then again we might have a
couple of weeks without used
equipment at all: it's an im-
possible area to predict as we
have no control over it whatso-
ever."

The downstairs area of the
shop is giyen over to guitars,
acoustics, amps and P.A. equip -

Sticks by the till before you beat it.

Repairing a gadget before repairing to the pub.

ment. The normal range of
guitars were there, from Gib -
sons onwards (or some would
say backwards) although
Yamaha electrics were con-
spicuous only by their absence.
It seems that East Anglia has not
caught on to the Yamaha boom
that appears to have taken the
rest of the country by storm. On
the electric side, we did see a
couple of Strats with an, how
shall we put it, "interesting"
metal flake polyeurathane finish
- not unlike the coachwork of
some of the entries at the
Custom Car show!

Amps from most of the major
manufacturers were on show,
and it was while looking at the
amps that we came to ap-
preciate the manner in which
the equipment is laid out - you
don't have to wander great
distances to compare facilities on
competitive amps etc., and you
can hang in close to compare
performances without chasing
around and forgetting what the
first choice sounded like!

Acoustic guitars hang from
one end of the main area, and
repose of shelves around the
shop, while the accessories -
straps and effects - stay just
out of reach behind the counter.
At the end of the ground floor
and out the back, so to speak, is
the service department where
the majority of repairs are
carried out. "We can, in fact,
handle everything" Brian told
us. "We can call on the services
of 11 engineers of one sort or
another from guitar technicians,
through electronics experts and
even on to piano tuners and
repairers. Because we've got
the organ/piano shop just up
the road we can use their
engineers on keyboards as well;
one way or another, whatever's
wrong with it we'll try our damn-
dest to fix it."

Stashed
"So what about drummers?"

we hear you plead. Well, up-
stairs is the drum showroom -

and pretty spectacular it is, oc-
cupying a similar area to the
main sales -floor below, it is
stashed full of kits - as op-
posed to drums. There were, at
the time of our visit, probably a
dozen or more kits set up and
ready to go - the individual
drums being stacked neatly
away against the walls. "We do
sell individual drums, ob-
viously," our guide continued,
"but whether a customer is just
interested in a snare or a cymbal
doesn't concern us out of con-
text - with our set-up he can
play the drum or part of a whole
kit with an absolute minimum of
fussing around changing the kit
set-ups. "This use of space
must be appealing to all drum-
mers - especially as the kits
were all the good stuff from
Premier, Ludwig, Rogers etc,
etc, as well as some of the
cheaper offerings from other
manufacturers. Full marks here,
we thought, beginning to think
that first impressions of space
were somewhat misguided.

Disco
Across the landing from the

drum showroom is another large
area devoted almost entirely to
disco equipment - speakers,
decks etc. as well as the
obligatory lighting effects. We
didn't dwell here too long as ob-
viously it's only of passing in-
terest, but we did note that all
the gear was attractively laid
out, and thus created a pleasing
visual impression typical of
Cookes.

From other areas in the
building - a further floor, and
used as storage - it seems that
the gear on display is only some
50% of the total stock carried,
so if you don't see what you
want don't leave before asking
because it may either be up-
stairs, or equally, Cookes could
probably get it to you before you
could find the time to try
elsewhere. Norfolk isn't exactly
flush with music instrument
shops!

Our conclusions, therefore,
are extremely favourable. Brian
and his two assistants un-
doubtedly know the products
they're selling and therefore
give it to the customers straight.

We retired from Cookes, into
the snow, and into the first pub
which sold the good stuff (in-
cidentally, beerophiles take note
- Cookes must be the only
music instrument shop within
two minutes walk of four pubs
serving real ale!) to finish our
visit in the manner to which we
are accustomed. Well worth the
visit, Cookes, and we hope you
will think the same.
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AUDIO
INTERNATIONAL

Audio International is
one of the better known,
but least publicised, of

the major London recording
studios. It also has one of the
longer pedigrees in the business
- the reels of tape have been
turning at Rodmarton Street, a
convenient and quiet location
just off Baker Street, since
around 1947. Sound Star
studios, as it was called in those
days, was built from a converted
meeting hall by the original
owner Derek Faraday, and was
used for film soundtrack and
radio recording with live
audiences; "Take Your Pick"
and "Double Your Money"
were regularly recorded there
for Radio Luxemburg, and it
was Lux who eventually bought
the studio and turned it into
Audio International in 1970.

Richard Millard was put in
charge of the operation as
studio manager: he had
proviously been chief engineer
at Lux. and in this capacity had
worked with groups such as the
Stones, Billy Fury, Cliff Richard
and the Hollies.

One of the first things that
Richard did was to get his friend
(the late) Sandy Brown, of
Sandy Brown Associates, to
undertake the reconstruction
and acoustic treatment of the
new studio. David Binns did
most of the design work, and it
is a testimony both to the quality
of the original work and
subsequent maintenance of the
premises that, eight years later,
the place still looks and 'feels'
like new, and is still capable of
producing consistantly good
recorded sound. As you can see

Engineer Nick Ryan and tape op Simon Harrell at the Neve console.

RR

from the photographs, the
studio area itself is unusually
large, and the nominal capacity
of 35 still leaves plenty of elbow
room to spare. Originally the
studio floor was going to be
even larger, but Richard quite
wisely decided to give the
control room a bit of extra space
"otherwise it's a bit difficult to
get away from your monitors."
The control room is actually
positioned where the stage used
to be in the old hall: the slightly
raised position gives one the
feeling of being on the bridge of
a ship when seated behind the
desk, and the all round visibility
is a great asset when working
on large sessions. In the left
hand corner opposite the
control room there's a compact
isolation booth, the end wall
directly opposite the glass
serves as a backdrop for a

'portable' cage of screens where
the drum kit is normally placed,
round to the right of the control
room a door leads to another
isolation booth, and on the
other side of the control room's
'bulge' into the studio there's a
small kitchen area. The false
ceiling is high enough that you
forget it's there, and the space

above it provides a useful
storage area for tapes, echo
plates and the usual collection
of spare parts and last year's
Christmas trees.

Although the size of the
studio has obvious advantages
for sessions involving string
sections and so on, it is
invaluable for groups who want
to get away from the 'sit in a
cage and play' syndrome. When
Sweet record at Audio
International, they bring most of
their stage gear in and use the
resulting high sound level to
inject a bit of the old
'performer's adrenalin' into their
playing. Mick Tucker usually
sets his drum kit up in the
middle of the studio floor, with
the carpet rolled back to expose
vinyl flooring, which gives a
bright and open feel to the
recorded sound. Would you
believe brass bands use similar
techniques to good effect?
Richard himself does quite a lot
of work with military bands
"knocking out an album in a day
and an afternoon - it usually
gets cut the following day as
well! I generally use about 34 or
36 microphones, and I like to
have the first title down within
40 minutes." And 'down' means
recording directly to two track
stereo which, as engineer Peter
Silver commented with a grim
grin, is "one hell of a shake-
down for a multi -track
engineer!"

On the subject of work: "The
majority of our clients are record
companies: I think that the day
of the producer financing his
own project is really in the past,
although obviously it's the
producer who books the
studio". Those who've done so
include Mike Chapman and
Nicky Chinn (before they
became tax exiles, and made off
into the sunset with former
Audio Int. engineer Peter
Coleman), who brought in
Sweet (Wigwam Bam, Ballroom
Blitz, Teenage Rampage,
Blockbuster), and Mud, Suzi
Quatro and Smokie for most of
their well known hits as well.
Barry Blue,as well as recording
his own numbers such as "Do
You Want To Dance" and
"Dancing on a Saturday Night",
brought in Heatwave to record



"Boogie Nights", which
stormed up to number 2 in the
Stateside charts ... one gets
the impression that if Audio
International were to release a
few 'Greatest Hits' albums they
wouldn't need to advertise on
Telly in order to put K -Tel out of
business! As MAM also own a
50% share of the studio, some
of their artists like Gilbert
O'Sullivan record there,
although apparently the 'in-
house' work only takes up a
small fraction of recording time.

The control room, as
mentioned before, was
designed with spacousness in
mind; the portion of the room
containing mixer, tape recorders
plus engineer and producer's
chairs is slightly raised, the
forward section of the room is
the listeners/hangers-on area,
with a row of comfy chairs along
the leading edge of the console
at a slightly lower level so that
bouncing heads and scraps of
conversation reflected off the
glass do not disturb the
producer's concentration. The
console is a Neve 32 input, 16
group, 24 track monitor job:
"We've had this desk about
seven years and it's been very
reliable - we have outside
engineers coming in and they
find that the format is very easy
to come to grips with. The mixer
has been modified over this
period - some of the channels
are only a year or so old - and
it's been fitted with new
equalisers, which now have 6
turnover points for HF lift and
cut, plus a couple of extra
positions on the mid range. I

suppose I'm a bit conservative
in some respects", says Richard
modestly, "but I'd rather buy
something that I know rather
than something that is an
unknown quantity. If anything
does go wrong, and it's seldom
that it does, everything on the
desk is in modular form, three
modules per channel, with
seperate cards in each module.
This makes it easy for the
engineers to fault -find
themselves, and if a switching
unit or something malfunctions,
then that whole sub -assembly
can be replaced."

Tape machines are Studer
A80's, a 24 track and two 2
tracks (there's also a 4 track
Scully for tape echo and a
Revox for odd -job work.) The
Studers were also chosen for
their reliability, and because
"the importers, Bauch, have a
very efficient and
comprehensive back up
service." One of the things that
Richard is very hot on is
effective upkeep of the studio
equipment: "Because I'm
technical myself, I'm very fussy

Studer A80 24 track and 2 track recorders.

Isolation booth and moveable drum cage (right of pic.).

about alignment of tape
machines. To date, I've always
lined up tape recorders myself,
and no one else is allowed to
touch them, except in dire
emergencies. Every tape that
leaves here has a complete set
of line-up tones, and that's got
us a lot of work and a good
reputation. We've got
numerous test tapes, BASF,
MRL and so on - disc cutting
rooms are all impressed with the
quality of tapes that we submit
for cutting."

Although this may seem like a
slightly boring subject to read
about, any musician who's had
the misfortune to record at a
studio where everything in this
department was not in order
(and there are a few) will tell you
what a vitally important point
this is. With the current plethora
of different operating levels in
use, the ability to adapt quickly
to a client's needs is an
important asset, and one that
has got Audio International a lot
of work, especially from abroad,
"We work at standard Ampex
level because the tape can end
up in Munich or Stutgardt and it
has to be alright in every
respect. One of the advantages
of the Studer is that we have a
complete set of 16 track cards,
with which we can do a very
rapid conversion from 24 track.

The Studer is also very stable
once adjusted, and it doesn't
drift at all from alignment."

Audio International also
boasts a stack of outboard
equipment more comprehensive
than most. Apart from the Neve
compressor/limiters built into
the desk, there's an equipment
rack to the right of the console
containing 4 Universal Audio
1176 limiters, 1 dbx com-
pressor/limiter, Eventide
Fla nger, two Eventide Har-
monizers and a Marshall time
modulator. Engineer Peter
Silver: "The Harmonizer delay
line section gets most use, for
split delay stereo effects,
although the pitch changing
facility is very useful for out of
tune piano or 6 string/12 string
guitar effects. The Time
Modulator can get some great
sounds but it's very critical to
set up - if you're not careful it
tends to blow your head off!"
Below the patchbay there's
another rack of equipment, con-
taining two Multitrack
parametric equalisers and an
Audio Er Design Scamp rack.
This latter contains 2 parametric
equalisers (which feature ad-
justable 'Q' - the bandwidth
around centre frequency), 4
compressor/limiters and 9 noise
gates. The noise gates are
mainly used for gating out buz-

zes and clicks on mixdown -
they have been tried on drum
microphones to cut down on
spill during recording, but both
Peter and Nick find that the ad-
justment is rather too critical to
use with complete confidence.
The general attitude towards the
'toys' seems to be the very sen-
sible one of 'In moderation -
OK.'

Echo and reverberation
facilities are provided by three
EMT steel plates and an AKG
BX20 reverberation unit. There
are 32 channels of noise reduc-
tion (Dolby A361), and monitors
are four Tannoy HPD's in Lock-
wood cabinets ("everyone's
going back to them now, aren't
they!"), driven by 2 Amcron
DC300A's. "I'm always telling
the engineers that they mustn't
all end up by getting the same
sound", says Richard, "and if
anyone tries something new
then I'll encourage it."

Perhaps the most vital asset
in achieving the right sound is
the right microphone - Audio
International have over 50. The
list reads something like this:
AKG A's, 224's, 202's, D12's,
D19's, D20's and C451's;
Neumann SM69, plus KM84's,
83's, 88's, 86's, 87's, and 85's;
STC 4038 (used for Brass and
French Horn); Sennheiser MD
421 and 441's and Ca lrec
CM1050's. Neumann U47 is the
overall favourite in the studio
because of it's good per-
formance on almost any in-
strument, probably a tribute to
its extended low frequency
response.

Upstairs at Audio In-
ternational is the small 2 track
studio and control room, which
was originally going to be a
reduction suite. The latter
proposition was decided against
in order to avoid shifting clients
around too much, and because
of the problems of shared equip-
ment and parallel obsolescence
with two multitrack studios in
the same building. Equipment
upstairs is based around
Neve/Studer/Tannoys again,
with a BCM 10 into 2, three B62
recorders and a Revox A700.
Two Gates turntables, Spot -
master Cartridge, Neil Cassette
recorders, Eventide Phaser,
Compex Limiter and a strange
Reverb unit made by a man
called Willy Foss (?) round off
the picture. Work here ranges
from language courses to radio
jingles and film soundtracks,
and solo instrument albums for
raries like the Harp and Zither.

Rates at Audio International
are £42 p/ hour for 2, 4 and 16
track, £36 for 2 track, with an £8
p/ hour surcharge for overtime.
What more can we say - it
speaks for itself doesn't it?
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Audio International Recording Studios Limited
18 Rodmarton Street London WIH 3FW Telephone: 01-486 6466
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CONTINENTAL
STUDIO
SPOTLIGHT

DUTCH
MUSIC
CENTRE

It's all very well enumerat-
ing the. adyantages of
cify locations tor recording,

but there comes a point where
the disadvantages begin to out -
weight the advantages, and all
the musician wants is to retreat
from the hassles of traffic,
noise, smog and hordes of
shoppers, taxi drivers and com-
muters. Not that Amsterdam is
by any means the worst city in
Europe for pollution from
chemicals and people ...

Baarn is a small town less
than half an hour's drive from
Amsterdam, but set in pleasan-
tly rural surroundings. Three
years ago Bert Van Rheenen,
better known in his alter ego as
Chiel Montagne - d.j. and telly
personality - bought the
studio, which he says "looked
rather clinical at that time". He
began rebuilding it and in a short
period converted it into a place
with atmosphere - with all the
old tricks of subtle lighting,

plush carpets and the sort of
interior decor that makes a

studio a pleasant place to work
in.

Certainly the artists who have
so far used the D.M.C. think so.
Most of them are Dutch: groups
such as Champagne, Livin'
Blues, Sweet D'Buster, Pan-
demonium, Luv, Breeze,
Limousine and Spin - not
household names anywhere but
Holland, admittedly, but
nonetheless providing the studio
with a regular stream of
bookings; Cleo Laine and John
Dankworth have been in and ap-
parently enjoyed recording
there, so perhaps the D.M.C. is
on the verge of a breakthrough
with British artists.

Champagne's producer, Mar-
tin Duiser, says of the studio:
"Apart from the high technical
standard it's the casual, friendly
atmosphere that makes recor-

ding easy. The engineers don't
show off their technical know-
how and don't try to force their
own ideas on a producer, but
they know exactly what you
want, even when it's something
hard to explain. They know their
job."

Those included in this
generous hand-out of praise in-
clude chief engineer John Son-
neveld and his assistant Okkie
Huysdens. Sonneveld followed
up his training in classical music
with a long stint as a bass
player, but has for the last ten
years been a full-time recording
engineer; this studio has been
his home for the last two. "Ac-
cording to experts,"comments
Bert, "John is Holland's best
engineer". Okkie was a singer
and bassist with Limousine for a
long time, and still plays with a
group called Rainbow -Train in
addition to session work,
songwriting, arranging,
producing and working on his
own solo projects. The third
member of the technical team is
Jan Rorive, the maintenance
engineer. He also builds new
gear when needed, and is
currently looking into the
possibilities of installing a com-
puter -assisted board.

At the moment the D.M.C.
desk is a 24 in/16 out Cadac
with six echo sends and eight
returns. Outboard gear is by
Audio and Design, Cadac, Fair-
child, Kepex and Gainbrain. A
host of delay units, flangers,
equalizers, harmonizers and
echo units - too numerous for
Bert to mention in detail - com-
plement the desk and tape
machines, which are a 16/24
track Ampex MM1000, a 2 -track
Ampex AG440B and a 2 -track
Studer A80. All are connected
with Dolby A systems.
Monitoring is by J.B.L. with
Harman Kardon amps. There
are four speaker systems for use
in quadraphonic mixing.

Top, and left: two views of the con-
sole
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Right: the studio from different
angles and in different stages of
readiness

For those more interested in
knowing exactly how much
elbow -room the D.M.C. has
available, Studio one measures
15 x 7 metres, and Studio
two 8 x 7'h. Out with the slide
rules to convert to feet 'n' in-
ches) Studio two has a hard
wooden floor to capture the
elusive "live" sound, and is par-
ticularly suited to the recording
of strings. The main control
room measures 7'/2 x 5'/
metres. A third studio is under
construction at the moment,
and this will be used for mixing,
overdubbing and vocals.
Another control room is also on
the way. The layout of the main
studio allows band members
either to face the glass partition
or to do their bit in privacy,
around the corner, and out of
sight.

Lubrication
There are four headphone

units on hand and a large num-
ber of mikes from Schoeps,
Electro-Voice (RE 20's), AKG
(condenser mikes), and
Neumann. Less technical gear is
at the ready in the recreation
room: table football, pinball,
billiards, table -tennis and a telly.
And of course should the
whistle require lubrication
there's always the bar.

Bert was anxious that we
mention the non -technical staff
too: there's an accountant
called Andre who keeps tropical
fish, and a secretary called Tilly.
Her job includes managing the
bookings ledger, keeping the
boys well supplied with food
and drink ... "and she sees to it
that there's a clean pair of socks
for Okkie" chuckles Bert. Finally
there's Han, who makes coffee
every morning and clears up the
mess of the preceeding day.
Bert himself is very modest
about his job as The Boss: he
describes himself as the only
manager in Holland who is em-
ployed by his employees.

The Dutch Music Centre
keeps going day and night, ac-
cording to the whims, and the
financial inducements, of the ar-
tists. The clock does not rule
going home times or meal times.
Flexibility, in short, is the watch-
word. One might also men-
tion coziness, comfort and cof-
fee, courtesy of Han. The name
is Dutch Music Centre; the ad-
dress is Goeman Borgesiuslaan
19, Baarn; the phone number is
021154-13374. The rest is up to
you.
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MUSIC MART
A PAID, AT -A -GLANCE DIRECTORY FOR ALL YOUR MUSICAL NEEDS
To have your company listed,
contact Howard Rosen, 01-359 5378

AMP & GUITAR SHOPS

BARNARDS MUSIC STUDIOS,
40 Camden Road, Tunbridge Wells,
Kent (0892) 22141

CASSMUSIC LIMITED, 29South
Street, Eastbourne, Sussex. BN21 4UP
(0323) 37273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01640 1870
CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(0270) 4779

HUMBUCKER MUSIC, 124c Green Lane
Road, Leicester (0533) 769318

J.S.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210

PALL MALL MUSIC, 58 Pall Mall,
Chorley, Lancs. Tel: 02572 71124

POWER MUSIC, 124c Green Lane Road
Leicester (0533) 769318

S.A.I., Regent Street, Coppull, Nr.
Chorley, Lancs. 0257 791645

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686
TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036
WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
(07831 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham B1 1BE
(0211 643 6545

CUSTOM-BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,
17 Andersons, Stanford -le -Hope, Essex
Stanford -le -Hope 6218
DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham E113
OBT. (021) 777 4971

DISC CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (0344) 54935
MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsall Common,
Coventry. (0676) 32468

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING

The Cottage Sound Studio, Forres,
Morayshire, Scotland.

DISCO SERVICES

D.J.ELECTRONICS (HACKNEY) LTD,
83 Queens Road, Southend-on-Sea,
Essex, SS1 1PY. (0702) 353033/4/5
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DAVE SIMMS DISCO SERVICES, 1-5
The Grove, Ealing, London W5 5DY 01-
500 0520

S.I.S. (SOUND EQUIPMENT) LTD.,
57 St. Andrews Road, Northampton
NN1 2PB. Tel: 0604 32966

ROGER SQUIRE'S DISCO CENTRES
LONDON
176 Junction Road, N19.
01-272 7474
BRISTOL
125 Church Road, Redfield.
0272 550550
MANCHESTER
251 Deansgate, 3
061-831 7676

EQUIPMENT
HIRE SERVICES

JULIAN'S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5
MAURICE PLACQUET LTD.,
(Colin Barton), 358-360 Uxbridge
Road, Shepherds Bush, London VV12.
01-749 3232
TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036

LIGHTING
CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539
LAIR HUST LTD., 7/9 Wood Close,
London E2 01-639 7547
METEOR LITES, 8 Pinnocks Lane,
Baldock, Herts 0462 892121

P.A. SYSTEMS
AXIS SOUND EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 8SE.
0202 38246
CABIN SOUND CENTRE, 1a/2
Bamborough Gdns, London W12 BQN.
01-749 1121
CASCADE MUSIC, 42/44 Upper
Tooting Road, London SVV17 7PD.
01 272 3997
GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543
H H.B. P.A. HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,
Middx. Ruislip (71) 73271/36986

HIWATT EQUIPMENT LTD., Park
Works, 16 Park Road, Kingston-upon-
Thames, Surrey. 01-5490252/3

LIVE WARE, 17 St. Anne's Court,
Wardour Street, London VV1V 3AN.
Tel: 01-734 9901/3
MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridge. 0223 40841

R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663
STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. (0257) 421603
SUPERSTITION HIRE, 3 Tumoak
Avenue, Woking, Surrey 04862 65885
E. ZEE HIRE LIMITED, 7-9 Market
Road, London N7. Tel: 01-609 0246

PERCUSSION
INSTRUMENTS

PERCUSSION SERVICES, 17-23 Vale
Royal. London N7. 01607 8383

EQUIPMENT
REPAIR SERVICES .

MAURICE PLAQUET LTD.,
(Colin Barton), 358360 Uxbridge
Road, Shepheards Bush, London W12
01.749 3232

AMPLIFICATION

ROKA'S SHOP, 57 Endell Street,
London WC2B 9AJ. 01-240 2610

ORGANS & AMPS
BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,
72-73 Chalk Farm Road, London N.1. 01-
267 5641/2. Evenings 01-340 8105.

SPEAKERS
JOHNSON & JONES (Quality Speaker
Repairs), 66 Dalston Lane, London E8.
01-254 9331.

GUITAR SERVICES
PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101
ROKA ACOUSTIC SERVICES, 67/87
Hampstead Road, London NW1.
Tel: 387 3861

INSURANCE
CANWORTH BROKERS LTD., 43
South Molton Street, London VV1Y 1HB
01-408 2272 (10 lines)
GIElSON Er CO. LTD., Inc. Insurance
Brokers, 54 Uxbridge Road, London
W12. 01-743 4834/5
ROGER SQUIRE'S (INSURANCE),
55 Chalbert Street, London NW8.
01-722 1130

LIGHTING EQUIPMENT
FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel- 01-808
8923
CEREBRUM LIGHTING (Sales & Hire), LTD
168 Chittem Drive, Berrylands, Surbiton,
Surrey KT58LS. 01-390 0051

MULTIFORM ELECTRONICS LTD., 22
Portugal Road, Woking, Surrey GU21
5JE 04862 70248

ROGER SQUIRE'S DISCO CENTRES
See our address entries under the
heading Disco Services.

ZENITH LIGHTING, 60 !field Road,
London SW10. 01-352 7048

MAIN AGENTS FOR
ALTEC & UNIVERSITY
SOUND
THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN. 01-240 5411

MANUFACTURERS
ELKA-ORLA (UK) LIMITED, 19
Bluebridge Industrial Estate, Halstead,
Essex. Halstead 5325/6

AMPLIFICATION
AFLYN MUSIC, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston -
Upon -Thames, Surrey. 01-549 0252/3.

SOUTHERN MUSIC, 34 Waterloo Road,
Hove, Sussex 0273 733387

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0
WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01-653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

CABINET FITTINGS
AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. 0582414297/56950

ADAM HALL (SUPPLIES) UNIT Q,
Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal, London N7. 01-607 8383

P/A EQUIPMENT

AMEK, 2nd Floor, Islington Mill,
James Street, Salford, Lancs. 061-834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,
6 Duncombe Street, Bletchley,
Milton Keynes. Tel 0908 77503
RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye (079 731 2988

SOUNDCRAFT, 5/8 Great Sutton St.,
London EC1. 01-251 3631

SYNTHESISERS

SYNTHESISER MUSIC SERVICES
LTD., 12 Holland Park, London W11.
01-221 5665

MUSICAL INSTRUMENT
SHOPS

Al MUSIC CENTRE, 88 Oxford St.,
Manchester 1. (061) 236 0340

ANDERTONS MUSIC CENTRE, 5
Stoke Fields, Guildford, Surrey. (04831
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringay, London N4. 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling, Kent.
01-303 1429/3441

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
0603-23563

CORNELL, J.P., 31 Spring Bank, Hull.
(04821 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. (02251 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
(032251 22544



F.D. & H. MUSIC, 138-140 Charing
Cross Road, London WC2H OLD.
01-836 4766.
HALING SOUND, 37 Kings Road, St.
Leonards-on-Sea, Sussex. 0424 42870
KEMPSTER & SON, 98 Commercial
Road, Swindon, Wilts. 10973) 5523/
26375
KENNARD & SONS LTD., 10 New
Rents, Ashford, Kent. (0233) 23226
KITCHEN, R.S. LIMITED, 27-31
Queen Victoria St., Leeds. Leeds 446341
LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough, Leics.
1050931 30398
IVOR MAIRANTS MUSICENTRE, 56
Rathbone Place, London W1P lAB.
01-636 1481
MANUSCRIPT, 107 Friern Barnet Road,
London N11. 01-368 6673
MATTHEWS, 20 The Broadway,
Maidstone, Kent. (0622) 673355
MILTON KEYNES MUSIC, Boogaloo
Basement, 17 Bridge Street, Leighton
Buzzard, Bedfordshire. 05253.66622
MR. BOTTLENECK, 7 Queens Street,
Salisbury, Wilts. 0722 23689
MUSIC EQUIPMENT LTD., 55
Camberwell Church Street, London SE5.
01-701 2270
NICKLIN & SONS LIMITED, The
Square, Barnstaple Devon. (0271) 2005
NORTHERN SOUNDS, 41 Jane Street,
Workington CA14 3BW. 09004797
NORMANS (BURTON -UPON -TRENT)
LTD., 1 Lichfield Street, Burton -Upon -
Trent (0283) 61528
MAURICE PLACQUET LTD., 358-360
Uxbridge Road, Shepherds Bush,
London W12. 01-749 3232
ROSS SOUND HOUSE, 17 Gloucester
Road, Ross -on -Wye, Herefordshire.
(0989) 2431
RUSHTONS MUSIC 28 Oswald Road,
Scunthorpe, S. Humberside.
Scunthorpe (0724) 2400
SANDRA'S MUSIC CENTRE, 6
Allhalland Street, Bideford, North Devon
(023) 722 707
DAVE SIMMS MUSIC CENTRE, 1-5
The Grove, Eating, London W5 5DX.
01-560 0520
SOUTHERN MUSIC, 34 Waterloo Street,
Hove, Sussex. 0273 733387
CHRIS STEVENS MUSIC CENTRE
LTD., 11 Queens Road, Southend-on-
Sea, Essex. 0702 45451
CHRIS STEVENS MUSIC CENTRE
LTD. 33 North Street, Romford,
Essex. 70 455 42
STRINGS 'N' THINGS, 39 Fleet Street,
Swindon, Wilts. 8793 39304

STROTHERS (ASSOC. RUMBELOW)
Coronation Buildings, Wallasey Road,
Wallasey, Cheshire. 051538 3622/9871
DAVID VANE MUSIC, 28 Market
Street, Exmouth. 03952-75246
WAKEFIELD MUSIC CENTRE, 5
Silver Street. Wakefield. 0924 72202
WOODS (PIANOS & ORGANS) LTD.
15/17 Manchester Road, Bolton
BL2 lEH. Bolton 27171. Branches:
Preston 52865 & Burnley 33709

YARDLEYS, Snow Hill, Birmingham.
021-236 7441

KEYBOARD SHOPS

KEYBOARD HARMONY, 82 High
Street, Redhill, Surrey RM1 1SG. 91-
68821

PERCUSSION SHOPS

DRUM CENTRE, 79 Percy Street,
Newcastle, Tyne & Wear. 0632 27910
DRUM LAND, 75 Lovvfield Street,
Dartford, Kent. (32) 24449
ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling,
Kent. 01-303 1429/3441

LONDON DRUM CENTRE, 276
Portobello Road, London VV10 5TE.

PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01-607 8383

PROFESSIONAL AUDIO
SUPPLIERS

R.E.W., 146 Charing Cross Road,
London WC2. 01-240 3064/3068
ROGER SQUIRE'S
(STUDIOS DIVISION);
55 Chalbert Street, London NW8.
01-722 1130

RECORDING STUDIOS
The Studios below are listed
under maximum track capacity.

24 TRACK
ABBEY ROAD STUDIOS, 3 Abbey
Road, St. John's Wood, London
NW8. 01-286 1 161
BASING STREET STUDIOS
(ISLAND), 8-10 Basing Street,
London W11. 01-229 1229
BERWICK STREET RECORDING
STUDIOS, 8 Berwick Street, London
W1 01-734 1888
CENTRAL SOUND RECORDING
STUDIOS LTD., 9 Denmark Street,
London WC2H 8LP. 01-836 6061
INDIGO SOUND STUDIOS LTD.,
Gartside Street, Manchester, M3 3EL
1061) 834 7001
R.G. JONES RECORDING
STUDIOS, Beulah Road, Wimbledon,
SW19. 01-540 4441
KINGSWAY RECORDERS LIMITED.
129 Kingsway, London WC2B 6NH.
Tel: 01-242 7245
MAJESTIC RECORDING STUDIOS
LTD., 146 Clapham High Street,
London SW4. 01-622 1228/9
MANOR STUDIO, Shipton Manor,
Shipton-on-Cherwell, Kidlington,
Oxford. 08675 2128
PEBBLE BEACH, 12a South Farm
Road, Worthing, Sussex BN14 78A
0903 207744
ROCKFIELD STUDIOS, Rockfield
Road, Monmouth. Wales 0600 2449/
3625
STRAWBERRY RECORDING STUDIOS
3 Waterloo Road, Stockport, Cheshire.
(061) 480 9711/2

16 TRACK

ANVIL OF DENHAM, North Orbital
Road, Denham UB9 SHH. 01-332 3522
CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DECIBEL STUDIOS, 19 Stamford
Hill, London N16. 01-802 7868,
)1507 2146
FOEL STUDIO LTD., Foel Llanfair,
Caereinoin, Powys, Wales 093882
758573
FREERANGE STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608
GROSVENOR RECORDING STUDIOS
16 Grosvenor Road, Handsworth
Wood, Birmingham B20 3NP.
021-356 9636/7
HORIZON STUDIOS, Horizon House,
Warwick Road, Coventry CV3 6QS.
10203) 21000
K.P.M. STUDIOS LTD., 21 Denmark
Street, London WC2H 8NE.
01-836 6699
LEE SOUND STUDIO, 158
Wolverhampton Road, Pelsall, Nr.
Walsall. 0922 682333/682961
ORANGE STUDIOS, 34 New
Compton Street, London WC2. 01-836
7811/3.

JONta IUF MORDEN) LTD.,
Beulah Road, Wimbledon, London
SW19. 01-540 4441 & 01-542 4368

MAGRITTE STUDIOS, 15 Holloway
Lane, Harmondsworth, West Drayton,
Middx. 01-897 9670.
PLUTO STUDIOS, 3 Waterloo
Road, Stockport, Cheshire SK1 3BD.
(0611 477 0434
PYE RECORDING STUDIOS, ATV
House, Great Cumberland Place,
London W1 . 01-402 8114/7.

RIVERSIDE RECORDING STUDIOS,
78 Church Path, (Fletcher Road),
Chiswick, London W4. 01-994 3142

SEPTEMBER SOUND STUDIOS, 38
Knowl Road, Golcar, Huddersfield, HD7
4AN (0484) 658895/6

SPACEWARD SOUND SYSTEMS, 19
Victoria Street, Cambridge, CB1 1JP.
0223-64263 (Between 10 am and 2 pm)

T.M.C. RECORDING STUDIO,
118 Mitcham Road, London SW17.
01-672 4108
T.W. MUSIC, 211 Fulham Palace
Road, London W6. 01-385 4630.
GOOSEBERRY STUDIOS, 19 Gerrard
Street, London W1 . 01.437 6255
01-734 2257

8 TRACK

BIRD SOUND STUDIOS, Kings Lane,
Nr. Stratford -Upon -Avon, Warwicks.
(0789) 85705 & (0789) 3081
QUEST STUDIO, 71 Windmill Road,
Luton, Beds. 0582414297/36950
CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DE WOLFE STUDIO, 84 Wardour
Street, London W1V 3LF. 01-439 8481

FAIRVIEW MUSIC, Great Gutter Lane,
Willerby, Hull, N. Humberside HU10
6DW. 10482) 653116
FREE RANGE SOUND STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608

IMPULSE ORGANISATION. 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (06321
624999

LEADER SOUND, 209 Rochdale
Road, Greetland, Halifax, West Yorks.
(04227) 6161
MILNER SOUND LIMITED, Studio
117c Fulham Road, London SW3.
01-589 6477
SUN RECORDING SERVICES LTD.,
34-36 Crown Street, Reading, Berks.
0734 595647
TELECOMMS RECORDING STUDIOS,
189 London Road, North End,
Portsmouth 10705) 60036

4 TRACK
D.T.S. RECORDING, 16 The Broad-
way, Maidstone, Kent. (Maidstone)
670 326 & (Medway) 401 467
GATEWAY STUDIOS, 162a Balham
High Road, London SW12. 01-673 7316
SAMMA STUDIOS, 90 Lots Road, London
SW10. 01-352 4136
SEPTEMBER SOUND STUDIOS,
38 Knowl Road, Golcar, Huddersfield.
Tel: 0484 58895/6

MOBILE
JET MOBILE, 8 Bell Meadow, Sutton
Road, Maidstone, Kent. Maidstone
57967

ISLAND MOBILE, 8-10 Basing Street,
London W11. 01-229 1229 Telex:
12421

RECORD PRODUCTIONS

IMPULSE ORGANISATION, 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle (06321
624999

LOOK RECORDS LTD., September
Sound Studios, 38 Knowl Road, Golcar,
Huddersfield HD7 4AN
0484 658895/6

SUN RECORDING SERVICES
LTD., 34-36 Crown Street, Reading,
Berkshire. 0734 595647

STORM RECORDS, Pressings, sleeves.
(Studio facilities available). Music
publishing and songwriting services.
S.A.E. 133 Park Road, Blackpool.
Tel: 27357

DEMOS FOR
SONGWRITERS (8 TRACK)

CARREA MUSIC, 46 Farndish Road,
lrchester, Wellingborough, Northants.
NN9 7E E. Rushden 109334) 56520

REHEARSAL STUDIOS

FARMYARD REHEARSAL STUDIOS,
White Line Road, Little Chalfont,
Bucks. 02404 2912
HOLLYWOOD STUDIOS, 38-40 Upper
Clapton Road, London E5 8BQ: 806 1121
MAURICE PLACQUET LTD., London
Studio : 01-749 3232. Pinewood
Studio : 0753 654571

RIDGE FARM STUDIOS, Capel,
Nr. Dorking, Surrey.
(0306) 711571/711202

SOUTH LONDON STUDIOS,
Basement 5, Bridge Parade, Waddon
Road, Croydon, Surrey. 01-689 9310
01-688 1056

TRACKS REHEARSAL STUDIO, 110
Churchfield Road, Acton, London W3.
01-993 0751 & 01-992 9061

SOUND HOUSES

FENDER

SOUND PAD MUSIC CENTRE, 64
London Road, Leicester. (0533) 20760

H/H

JOHNSON'S MUSIC (SOIJNDAROUND)
LTD., 227 London Road, Sheffield.
S24 NF 10742) 53127

TOUR SERVICES

LIGHTING & SOUND
HIRE

ENTEC LTD, 90 Wardour Street,
London W1 . 01-903 5790

FLASHLIGHT & SOUND GmbH,
Bussestrasse 11, 2000 Hamburg 60,
West Germany. 010 494 05115527/68
Telex : 12421

RAINBOW PRODUCTIONS, 7/9 Wood
Close, London E2. 01-739 7543

BACKDROPS, GRAFIX, 22 Manor Farm
Drive, Swinton, Mexborough, South
Yorkshire, S648J8
070988 5705

WHOLESALERS

CLEARTONE MUSICAL INSTRUMENTS
LTD., 27 Legge Lane, Birmingham 1.
(021) 236 6100

WOODS (PIANOS & ORGANS)
LTD., 15/17 Manchester Road,
Bolton BL2 1EH. 10204) 27171
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VIDIA-111, 3(311

NEW PHONE NUMBER
HOCKLEY 6355

NEW LOCATION
New Hall Farm, Lower Road, Hockley, Essex.
FOR INFORMATION ON CORAL AUDIO PRODUCTS
HORNS, BINS, COMPRESSION DRIVERS,
ASK FOR TONY ROSSELL

151 I

At

lall Il 5151111

STAGE LIGHTING SYSTEMS
Available for purchase or hire at unbeatable prices

Daily Weekly
Type of rig To Buy Hire Hire
12 x 500 watt spotlights on 2 x 15' towers £1,100 £15 £45*
12 x 1,000 watt spotlights on 2 x 15' towers £1,200 £25 05*
24 x 500 watt spotlights on 3 x 15' towers £2,075 £30 £90'
24 x 1,000 watt spotlights on 3 x 15' towers £2,250 £45 £135'

(*Weekly hire rates reduce after 2 weeks - Prices exclusive of V.A.T.I

Each rig includes Electrosonic control systems,
Cerebrum "Starbeam" lanterns with PAR 64 lamps,
Powerdrive Lighting stands, 20 metre power cable and
30 metre control cable for each dimmer pack, sufficient
extension leads for up to a 50' wide stage, and a selec-
tion of colour gels.

We are stockists for Electrosonic, Genie Hoists, Illusion
Lighting, Le -Maitre, Optikinetics, Pluto Electronics,
Pulsar Light, Rank Strand Etc.

CEREBRUM

LIGHTING

7111111

If III

World distributors for Powerdrive Lighting and Sound Equipment
Stands.

Showroom: 168 Chiltern Drive, Surbiton, Surrey KT5 8LS.
(Demonstrations by appointment) Tel: 01-390 0051

Open Monday to Friday - Send 50 pence for brochure - Trade Et Export enquiries welcome.

CEREBRUM

1//
LIGHTING

)6



Personal Ads
Would you like to buy or sell any musical instruments? Join, or find a member for, a group? Find a songwriting partner? If so,
send your request to Personal Ads, Beat Instrumental Songwriting & Recording, 1B Parkfield Street, London, N1 and
we'll do our best to include it as soon as possible. Remember, Personal Ads are completely FREE OF CHARGE!

GOOD VOCALIST, 15-17, own equipment and
transport. Into Stones, Purple, Lizzy. Leeds,
Harrogate area. Phone Roger on 07654422.
NICK LOWE wanted to join 2 guitars/drums.
Must have voice, songs, flashy gear inc. good
bass. Must be interested in money. Must be
egomaniac. Must live in N. London. Peter 01-883
9463.
SONGWRITING PARTNER wanted, no maniac
'I wanna kill the human race' folk please. Male or
female - nothing in between. Ring 01-460 0439,
ask for Keith.
BEAT INSTRUMENTAL. Back numbers for sale
Feb. 1965 to July 1969 in 2 B.I. folders, offers £5-
£10. Tel. 01-883 0162 (afternoons only).
KEEN INTELLIGENT DRUMMER urgently
required for creative band with secure future.
Ring Steve or Mark 01-992 5904.
FOR SALE - Roost 100W 2 x 12" cab: E40,
also Center 50W amp top: £40, both home use
only. Phone Southend fiRral.
WANTED - amateur drummer for schoolboy
band, playing Rush, Zeppelin, Be -Bop and
original material. No "new wave". Ages 16-17.
Transport needed. Kingston and Raynes Park
area. Ring Alan - 01-540 1220 5-9 p.m. except
Fridays.
PRECISION BASS COPY (CMII new unused.
Want to swap + up to E30 cash for s/h good
condition Kimbara Les Paul or Strat copy. Paul,
11 Ellington Road, Ramsgate, Kent.

WANTED - Macho bass guitar and drums for
The Synthesizer - New new wave No cheese.
Phone Arthur Craven, Sheffield 852568/698972.
GUITARIST, 16, competent but inexperienced
wishes to join/form group in N.W. London area.
Please phone Ruislip 39689.
WRITER/LYRICIST would like to contact
musicians, composers, singers, groups, with
view to creating new material and to do
something with it. Any style. Mark Harrison 01-
5841130.
WANTED - enthusiastic drummer to join young
semi -pro rock band playing original material.
Eltham S.E. 9 and Sidcup area. Tel. Paul on 01-
3001856.
FOR SALE - Hiwatt 50W combo, very reliable,
good condition £95 o.n.o. Also 'K' copy Fender
Precision bass, unwanted Xmas gift, as new f65.
Tel. Swansea (0792) 67767.
SINGER / LYRICWR ITER Andrew Burns has
completed 64 lyrics and is looking for a willing
composer who will help an epileptic with his
songs. He/she must have a guitar. Write to 2
Wilverley Close, Pennington, Lymington, Hants.
Tel. Lym 77391.
WANTED, Croydon area, fairly competent
musicians - lead guitar, keyboards, drums,
vocalist male/female, to form alien/laissez-faire
band. Tel. Pete 01-657 8948.
FOR SALE - Marshall Mk 2 Super Bass 100W
plus 4 x 12" slant cabinet as new, bargain £250.

Also Sound City 50W bass set-up, amp needs
slight attention £50. Phone Chris Ellis Wem,
Salop, 32606.
FOR SALE - Gibson Firebird 1976, limited
edition. Virtually unused, immaculate condition.
With Gibson case. E4E0. Phone John, 01-697
4363.
BASS PLAYER required for rock and roll group.
Must have own gear, be dedicated and com-
petent. We are influenced by 10cc, Eagles,
Doobie Bros.; work lined up with positive ap-
proach to going full-time in the future. Tel:
Pickering (N. Yorks) 73759.
D.N.A. want two guys with great personalities to
complete our line-up. We need an amazing lead
guitarist to go with our own guitarist, and a
flexible vocalist. Transport and gear a big help.
Ring Doug on Aylesbury 661315 after 6 p.m.
16 -YEAR OLD guitarist (Wood Green, London
N.22) seeks a bassist and drummer to form rock
band with view to local gigs, or to join band. Into
Purple, Sabbath, Lizzy, Bowie, Travers, UFO,
etc. Ring Seamus 01-889 9210 after 6 p.m .
FOR SALE - Epiphone Casino guitar, im-
maculate condition: £165. Also Carlesbro Scor-
pion 35 watt combo in immaculate condition:
£78. Tel. Leeds 674889.
WANTED - tape recorder with sound -on -sound
recording facility for new group. Anything con-
sidered. Birmingham area. Tel. Ian 7064623.

LEAD GUITARIST, 18, seeks work in pro band
London/S.E. area. Has all good equipment. Play
anything except new wave/pop. Influences -
Hendrix, Clapton, Blackmore, Akkerman, etc.
Also play classical guitar. Ring Nick (0474)
65849.

THE ASSASSINS - bass, drums, keyboard and
sax required for modern singer/guitarist/writer,
sharp eclectic, pro outlook. Pat, 77a Southwell
Rd. West, Mansfield, Notts.
GRETSCH HOLLOW BODY (Country Gen-
tleman) orange, double cutaway, Bigsby etc.
Lovely guitar. With shaped case £250. Also
large 2 x 12" Celestion cab on casters v.g.c. E40
Dopplatone phase unit E20. Want Big Muff
pedal. Tel. 061 724 8193.
YOUNG COMPOSER would like to join forces
with good ambitious lyricist with view to getting
songs published. All commercial styles
manageable. Please write to Chris Broome,
Court House, Canford Magna, Wimborne, Dor-
set.
VOCALIST with talent and ambition required to
complete 5 -piece rock band hoping to turn pro.,
preferably aged around 20 and living in or near
Norwich. Ring Steve on 0603 21774 evenings.
WANTED, group or singer to perform our songs.
Please write with details plus a tape. Robert
Owen, "Trevarrion". Butterwick Road, Frierton,
nr. Borton, Lincs.

DAVE 'at sigeatO
FLETT ay

bought the only strings he'll play.

strings - sounds
sensational in
The Earthband
Available from
your dealer now.
General Music Strings,
Treforest, Mid -Glamorgan.

97



BEAT INSTRUMENTAL'S EQUIPMENT PRICE GUIDE
Please note that all recommended selling prices include the appropriate rate of VAT unless marked EX VAT alongside
the manufacturer's name,

Whilst every effort is made to ensure that all prices listed are correct at the time of going to press, they may vary accord-
ing to the sales policy of each individual retailer. We do advise you therefore to check with your local dealers before
making any final decisions. Manufacturers are requested to inform us of all price changes as soon as possible.

GUITARS

BALDWIN
GRETSCH
Broadcaster (solid) 483.02
Broadcaster (hollow) 531.84
Broadcaster (bass) 483.02
Country Club, si

burst 589.39
Country Club, nat 58939
White Falcon.. 96953
White Falcon, stereo 1007.89
White Falcon, single

cutaway. 82131
Roc Jet, black 48302
Roc Jet, red 448.14
Roc Jet, walnut. 57893
Country Roc. 57893
Tennessean, cherry 531-84
Nashville, red 605.08
Country Gentleman,

walnut. 629.49
Super Chet, walnut 845-72
Super Chet. red. 845.72
Super Chet w/Bigsby 895-00
Super Axe. 678-00
Atkins Axe 532.00
Corvette II. 305.00
Deluxe Corvette 340-00
Roc I 281-00
Broad Kaster hollow

body. 555-00
Broad Kaster hollow

-red. 539.00
All Prices include Case.

BOOSEY &
HAWKES

DI GIORGIO (BRAZIL)
No 16 Signorina 59.00
No 18 Estundante 65.00
No 28 Classico. 72.50
No 36 Bel Som. 105.00
No 30 Amazon. 82-50
TAKEHARU
GT85 full size. 52.00
GT120 full size. 62-50
GTI80 full size. 75-00
WT100 jumbo 57-00
WT200 jumbo 8000
WT100-12 jumbo 62.50
VEGA
V244. 160-00
V445.. 170-00
V445-12 str, 190.00
V446.. 170.00
V646.S.. 335.00
V845.. 227.50
2052M case 59.00
VITTORO
570 Small size Classic 18.41
575 Full size Classic 25.25
ANGELICA
2852 Folk guitar 28.50
2853 Jumbo guitar 43-95
2854 Classic guitar 23.95
2855 Small size Classic

guitar, 1995
ANGELICA MANDOLIN
584 Flat -back Model. 1295

CBS/ARBITER
(EX VAT)

FENDER
Electrics:
Jazzmaster. 374-89
Jaguar. 367-40
Stratocaster w trem 323.25
Stratocaster w.

trem. 364.90
Stratocaster m/neck

w. trem 349.91
Stratocaster L/H m/

neck w. trem. 391 -56
Stratocaster. 291-59
Stratocaster L/H 331.58
Stratocaster m/neck 316.59

98

Stratocaster m/neck
L/H.

Telecaster CI
Telecaster d/1 L/H
Telecaster Custom
Telecaster Custom

L/H.
Telecaster Custom

mineck
Telecaster Custom

L/H m/neck
Telecaster Std
Telecaster Std L/H
Telecaster Std mi

neck 28326
Telecaster Std L/H

rnineck 306.59
Bronco.. 179-96
Musicmaster 139.97
Mustang. 191.61
Mustang L/H. 206.62
Mustang mineck 21661
Mustang L/H mineck 231.60
Semi -acoustics:
Telecaster Thinline 338-24
Telecaster Thinline

L/H. 366.58
Starcaster -case 496-54
Basses:
Jazz, 324-91
Jazz mIneck 349.91
Jazz L/H. 356.58
Jazz L/H mineck 383.24
Telecaster 276-60
Precision 269-93
Precision narrow

neck 279-93
Precision fretless 269-93
Precision n1/fleck 294-92
Precision narrow m/

neck 306.59
Precision L/H 291.59
Precision 141-1

neck 316.59
Precision fretless L/H 291.59
Precision L/H mJ

neck 316 59
Mustang. 206.61
Musicmaster 124-96
Acoustics
F.C. 10i 40.06
F.C. 10 44-33
F.C. 20 55-41
F.C. 30 66.50
F.C. 40 73.32
F 15. 51.45
F 25. 56-27
F 35. 63-09
F 45. 64-80
F 55 12 -string 78-43
F 65. 78.43
F 75. 98-90
F 85. 129.58
F 95. 165.39
F 80. 100-60
F 115 242. I I

500 Folk.
358-24 525 Folk Elec.
346-58 325 Folk.
379.91 460 Classic.
283.26 450.

350
316.59 600

1300
309.92 MIAMI

FTI Elec.
341.57 FT2 Elec
258.26 FTI Bass.
279.93

CHAPPELL

Classical:
C.I00.
C.I01.
C.102.
C.I03.
0.104.
Steel strung:
C.200
C.201.
C.202.
C.203.
Bolin Handmade:
C.I0
13.11.
8.12.

36-00
43.00
49.00
59.10
65.00

49.50
63-00
43-00
54.00

180.00
150.00
120.00

CLEARTONE

MELODY
1200 12/s Folk
1250 I 2/s Folk Elec

TANTARRA
4195 Classic....
GUYATONE
HG9I Steel
HG306 Steel
HG188C Steel
KLIRA
Westbury Jumbo
310 Electric
360 Bass .
Blue Hill 6
Blue Hill 12
SM8 Solid
SM9 Solid
Westside.
SM19 Bass.
355Bass.
149 Classic.
C.M.1.
CMI Custom VI.
SMI Custom IV.
CMI Salisbury
SG2S
SG 10B.
ST300.
HASHIMOTO
G100
GI30
G160
G200
G250

30 81
38.10
13.00
29.95
21.82
15.34
34.48
39.38

25-36
2993
32.64

18.28

20.66
5552
85.72

64-79
64.79
68.20
37.16
62.17
80.13
90.58

113-81
97.18
75.87
27.62

109.96
122.76
109-96
45.66
44.52
67.49

38.73
44.18
51-42
57.79
68-68

J. T. COPPOCK
ANTORIA
2355 Big Jack S.Ac.

Sunburst..
2355M Big John S.Ac

Maple.
2357 Mt. Strad Violin

Bs
2350 Memphis

Custom.
2350 Memphis std
2350L Memphis std

I h.
2351 Memphis
2351DX Memphis d I

2351 Memphis Ori-
ginal

2342IV Memphis
2341 Memphis ctm

d
2343 Memphis jun
2337DX Memphis jun

2350 Memphis white.
2405 Custom 74.
2451 Memphis Oldie
2350B Memphis bs
2660 Memphis Vine
24a8 Memphis Spcl
2351CH Memphis

Cherry.
2675 Custom 76
2354 Woodstock
23545 Woodstock std
2345SL Left -Hand
2377 Woodstock pro
2383 Woodstock ctm
2338 Woodstock std.
2347 Woodstock jun.
2394 Woodstock nat.

2345 Woodstock
white.

173-00

190.00

88.00

136-00
132 00

144 00
136 00
148.00

141.00
170 00

154 00
159 00

173 00
144 00
208 00
190.00
143.00
150 00
157 00

136 00
430 00
33-00
27- 00
35.00
41 00
51 00
06 00
28 00
42 00

240 00
23548 Woodstock bs. 130-00
2354LB Woodstock

34.86 long bs 140.00
43.72 2352 Clipper . 92-00

2352M Clipper &I
2352 Custom.
2353LDX Clipper

long bs black .
2368 Clipper Fireball
23658 Dixie bs.
2365BL Dixie bs I h

23668 Marksman
2366FLB Fretless bs
2375 Rocketman

Maple f b.
2375W Rocketman

White..
2375L Sunburst 1 h
hiG I 88C Steel
2375N Rocketman

Natural.
2375 Ash
2375B Rocketman

black
2655ZB Rocketman

Zebra.
2656Z B Zebra bs.
2375W Twin Gemini

6'12..
2407 Twin Gemini

2376 Dixie Fireball bs
2386 Memphis ctm

d.1..
2386L Left -Hand
2384 Clipper Ash
2385 Clipper Ash bs
2370 Semi -Ac Id
2371 Semi -Ac bs
2374 Semi -Ac Id
2395 Semi -Ac nat
2409B bs,
2409BW bs
2387 Custom Vulcan.
2387CU Vulcan bs
2348 Phoenix.
26175 Artist nut
2459 Venturer
2469 Vulcan II
2683 Solid special

54 00
75 00
50 00
71 00
39 00
41 00
54 00
32 00
60 00
67.00
98 00

210 00
207 00
231.00
222 00
223 00
232-00

ANTORIA WESTERN
FOLK
698E Gt. Western

elec 104-50
684E Super Electric 121-00
698 Gt. Western jbo. 120-00
698M Gt. Western

maple. 137-00
6988K Gt. Western

Black. 12000
693 Gentleman Jim

d /I. , 10700
684/12 Super Jumbo 104.00
684BLK Black 97-00
683 Super Jumbo. 85.00
684.'6L Left -Hand 97.00
628/12 Californian

jumbo. 86.00
628 Californian jbo 78-00
62 Bronco fk 44-00
627112 Bronco jbo 71.00
627L Left -Hand. 7200
642 Folk 144.00
670 12 str.. 13300
699 Blonde 116-00
697 Tennesse 6 125-00
695 Nashville 6 92-00
758 Gt. Western

Artiste jumbo 100-00
670 124.00
9S2 Antoria Vintage

jbo 82-00
684/6 Super Nash-

ville.. 94-00
CIMAR

904 Black 2pu 83-00
904S Sunburst 2pu , 8200
908 Bass 2pu 85.00
940 Sunburst 3pu 91.00
940W White 3pu 91-00
940 Ash 3pu. 9600
941 Cherry Jun I pu. 75.00
942 Walnut 2pu 75-00
944 Walnut 2pu. 8200
949 Stereo bs 2pu 159-00
950 White 113-00

155.00
182-00

143 00

186 00
188 00

250-00

26000

08.00 1951 Cherry. 112-00
21.00 1952 Bass 109.00

ANTORIA CLASSICAL
06.00 2855 58-00
22-00 2841 51-00
3800 2840 49-00
45-00 2839 42.50
32.00 TAMA GUITARS
32-00 3563 Western 299.00

3568 239.00
44.00 3560S. 225-00

35585 218.00
52-00 356IS 21200
40.00 3566 19800
85.72 3565 185-00

35555. 157-00
3557,12. 21400
3560 '12 236-00
3550S Classical, 163-00
3551 Classical 230.00
3570 202.00
DOBRO GUITARS
1000 800-00
36 28503
33D 250.00
33H5 250-00
60SS 205.00

5600 60S 205.00
Dobro Mandolin 200-00
HAWAIIAN
2390 Guitar only 3850
2391 Outfit I i TOO

FLETCHER,
COPPOCK &
NEWMAN
HAGSTROM
O 10/J Swede, Nat 325.00
0 I 1 /M Swede, Blk 325-00
O 12/P Swede, Chry 325.00
0 36/L Swede, White 325-00
0 270 Swede, 13s,Nat 350.00
0 28/M Swede,Bs,Blk 350-00
0 29/P Swede,Bs,Chy 350-00
0 13/S Scandi, Nat 299.00
0 14/V Scandi, S'brst 299-00
0 15/Y Scanbass,Sbrt 325.00
O 16/B Scan bass, Nat. 325.00
0 26/G Scanbass,Chy 325.00
0 37/0 Scan bass,Fret-

less Natural. 325-00
0 38/R Scanbass.Fret-

less Cherry . ..... 325.00
0 21 /R Special,S'brsc 225-00
0 22/U Special, Chry 225-00
O 18/H Viking, S'brst 285.00
O 19/K Viking, Chry 285.00
0 20/0 Viking, Nat 285-00
0 31 /W Viking, Bub-

inga. 315.00
0 I7/E Jimmy, Oval

Hole, Natural 365.00
0 23/X Jimmy, Oval

Hole, Sunburst , 365-00
0 24/A Jimmy, 'F'

Hole, Natural 36500
0 25/D Jimmy, 'F'

Hole, Sunburst 365.00
0 30/T Patch 2000,

Natural. 1295-00
0 32/Z Patch 2000,

Cherry. 129500
0 40/Y Patch 2000,

Bass, Natural. 1295.00
0 41/B Patch 2000

Bass, Cherry. 1295.00
0 42/E Hagstrom

Western 6-st. 265.00
0 43/H Hagstrom

Western 12-str 320.00
KENT GUITERS
0038/N Classical 25.50
0039/Q Jumbo. 34.95
0040/U Jumbo 39.95
0041/X Jumbo 37.65
LORENZO GUITARS
0016/X Classical 21-50
0027/F Classical. 23.95
0017/A Classical 28.95

0018/D Classical 34.65
0099/U Classical 29.95
0053/1 Classical . 44.50
0026/C Folk 24.50
0019/G Folk 34-95
0191/A Jumbo, Black 49.95
0054/L Jumbo 48-75
0055/0 I2 -string 53.25
0192/D Jumbo 55.75
0193/G 12 -string 59.95
RUIZ SEGURA
GUITARS
0198/V Spanish 47-95
0199/Y Spanish 68.95
0200/I Spanish 89-95
COLUMBUS JUMBO
GUITARS
0062/K Jumbo 63 75
0033/Y 12 -string 66-50
KIMBARA GUITARS
0022/Q Classical 4395
0023/T Classical 46-95
0058/X Classical 49-95
0059/A Classical 57-95
0001/0 Classical 66-95
KIMBARA MAESTRO
GUITARS
0045/.1 Concert Class. 86.50
0025/Z Concert Class. 88.95
0046/M Concert Class. III -00
0009/B Concert Class. 146-50
0047/P Concert Class. 167-00
0085/D Concert Class. 268-00
KIMBARA GUITARS
0002/G Folk 49.95
0006/S Jumbo 61.95
0008/Y Jumbo 82.95
0007/V 12-st Jbo 65-50
0024/W 12-st Jbo 83-95
0324/I Jumbo Case 28-95
0344/S 12-st Case 29-50
KIMBARA MAESTRO
GUITARS
0048/S Folk 87.50
0049/V Jumbo 107-50
0050/Z Jumbo 126-50
0051 /C Jumbo 6-st 173.95
0052/F Jumbo I2-st 125.00

KIMBARA GUITARS
0031/S Elec 6-st. 159.95
0032/V Elec 6-st 169.95
0034/B Elec Bass 172.95
0029/L Elec 6-st 159.95
0030/P Elec 6-st. 159.95

SATELLITE GUITARS
0065/T Elec 6-st 39-50
0066/W Elec Bs.
0C97/0 Elec Bs.
0095/I Elec 6-st
0096/1 Elec 6-st
0098/12 Elec 6-st

43.50
56.95
59-95
59-95
69.95

COLUMBUS GUITARS
0014/R Elec 6-st 89.95
0015/U Elec 6-st 89.95
0003 /1 Semi -Act 71.50
0004/M Elec 6-st 70.95
0011/1 Elec 6-st. 9295
0194/1 Elec 6-st. 114-00
0005/P Elec Bs 73-75
0010/F Elec Bs 84-95
0195/M Elec Bs. 105.00

KIMBARA BANJOS
0217/I Folk Banjo 63.95
0219/0 Tenor Banjo 54.95
0218/1 Folk Banjo 99.95
0230/X Folk Banjo 127.95

KENT BANJOS
0228/Q Folk Banjo 53.95
0229/T Tenor Banjo 45,95

MANDOLINS
0205/X Mandolin
0207/D K. Suzuki

Mandolin
0208/G K. Suzuki

Mandolin
0206/A Columbus

Mandolin

19.25

40.95

53.75

39.95



G.M.S.

PICATO STRINGS (sets)
ES77 elec 1.88
UL77 Rock & Roll 2.00
77 It. gauge, elec 2.00
P750 med. gauge,

elec. 2.25
735L Bass, round

wnd.. 5.43
735M Bass, round

wnd. 4.90
736L Bass, nylon wnd 5.43
736M Bass, nylon

wnd. 5.43
738L Bass, flat wnd 5.43
738M Bass, flat wnd 4.90
727 'Gold', Folk 2.23
P727 'Gold'. C& W 3.22
PI 2 'Gold', 12-str 3.67
76 'Gold'. Classic... 1.78

GUILD
(EX VAT)

AA Artist Award 1070-94
X-500 S -Ac 2 p/u 749.64
X -I 75 S -Ac 2 pit) 51761
CE -100D S -Ac 2 p/u 446.21
SF -6 Starfire Six 671.12
SF -4 Starfire Four 410.52
SFB-2 Starfire Two Bs 374-85
S300 Solid 2 p/u 31057
S100-5 Standard

Solid 2 p/u. 310.57
SIOOSC Hand -carved 35343
S-90 Solid Double

p/u 235.62
5-50 Solid I p/u 185.63
M-75CS Solid 2 p:u

1 cfaway. 392-66
M75GS Gold hard-

ware 424-82
M-80CS Solid 2 p/u

2 clway 399-81
8302 Long scale 314'15
8301 As above I p/u 257-04
Sbl. 299.88

I SB2C Carved.. 342.71
Acoustic:
D55 -NT TV Rose-

wood Dread-
nought 546.58

050 -NT Bluegrass
Special Rose
Dreadnought..._. 449.17

D44M$L Bluegrass
Jubilee Maple
Dreadnought.. 417.09

G-41NT Jumbo 17"
Body Dinuoght 41351

G875NT .; Size 15"
Body Dmought 377-56

G-37BL Arched Back
Maple D/nought 348-78

D-40NT Bluegrass
Jubilee Mahog
D/nought 348-78

D-35NT Bluegrass
D/nought Nat 30205

055SB Spruce 54658
044MNT Nat 417.09
D4OSB Spruce 348.78
D4OCNT Cutaway 399.16
D -40C Nt Florentine

Cutaway. 399.16
D -25M Bluegrass

Mahogany D
nought. 258 90

Jumbo & Folk Acoustic:
F-5ORNT Navarre

Rosewcod 17" 68316
F-50SB Navarre

Maple 17" Jbo,
5/burst.. 546.58

F -408L Bluegrass
16" Folk. 395-50

F-30NT Aragon 15k
Folk Nat. 266.09

F-30SB Aragon 151 -

Folk, 5/burst. 26609
F30 RNT Smaller 485.43
F-20NT Troubadour

134 Folk. Nat. 212.16
F5OBL Blonde 546.58
F4ONT Spruce Mahog 395.50
F3ORNT Small 485-43
B5ONT Acoustic bs 539.35
Twelve -String:
F-512NT Custom

Rosewocd 17" Jbo. 715.56
F-4 I BL Custom

Flamed Maple 17"
The. 643.64

F-212XLNT Extra
Large Mah g 17"
Jbo. 471-06

F2I 2CNT Cutaway 456-68
F-212NT Mahogany

16" Folk. 40271
F-1 I2NT Standard

15} Folk. 312-82
G-312NT Rosewood

16" D/nought 485-43
G-212NT Mahogany

16" D/nought 402.71
Acoustic Bass:
B5ONT 539.35

Classic:
MKS Rosewood 593 28
MK4 Padouk 355.99
MK3 Mahogany. 269.67
MK2 Mahogany. 212.16

HOHNER

MORIDAIRA
842 Classic. 5795
845 Classic. 7045
843 Classic. 59.85
846 Classic. 8305
847 Jumbo. 77.25
848 Jumbo. 98-70
850 Western. 12110
855/F301 Folk 72.65
856/F303 Folk 82.10
851/W613 Western T.B.A
852/VVE1030 Jumbo

with pick-up 10458
B70412 str. 127.40
B70212 str. 95.50
BW650 9 str. 192-00
W6215 245.95
W611. 312-30
W6I0. 19975
W620. 179.05
G2I2 103.60
G214 13115
M USIMA
1612N Acoustic
16125 Acoustic
730 Classic.
731 Classic.
732 Classic.
736 Classic.
737 Classic.
738 Classic.
500

19'95
19-95
2595
27-75
32-50
63.55
78-50
9650
1295

MORIDAIRA BANJOS
FB IR 4 -String 60.95
FB 2R 5 -String 60.95
GB 16 -String 62-85
C-70 Banj z case 28.35
MORIDAIRA
MANDOLINS
MD 20.
MD 30.
MD 100..
CON CERTER
SK6I 2N .
CK 100N
SK 614N Concert
GK 200 Concert
WK599SH Jbo.
WK 599 Jbo
WK 588.
FK288.
WK0030..
FK 299 Folk

41'50
41 50
49-05

17.90
25.85
23'70
32.80
47-80
44.45
31-65
31 05
50.80
42.45

HORN BY-SKEWES

PALMA ACOUSTICS
300N. 17-50
400F 22-50
580 21 00
500 14 95

BAROQUE STYLE
203.7 57-00
437 86'50
342N. 109.50
410 129.50

KASUGA ACOUSTICS
GIOOL. 54 00
G200 69-00
F140 68-00
0200 71-00
T250 (12-str). 81-00
D350 106.00
HC40 155.00
HC600 207-00

KASUGA ELECTRICS
SG360. 159.00
LG3808. 174.00
SE48OS 179.00
LG770V 239-00
EB7505.. 23500
LG480S. 181.00
SE600N. 199-00
SA600. 199-00
P8420. 179'00
J HS ELECTRICS
LP62B. 89 00
MR26 10900
HONDO ACOUSTICS
H9ON.
H308A
1-1310A
H31 6A
H330A
HI30A
H 155A
H155B
H 156A
H I 80A
H 1 60A
H 1200N.

22-00
2650
34.00
38.00
44-00
3500
39-00
41-00
5200
44.00
47.00
67-00

HON DO ELECTRICS
EG502 43 00
HSG2. 53.00
H ES5000. 5900

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric-elec; custom-

ctm; semi-acoustic-s/ac; organ-org;

professional -

acoustic - ac;

string-str; de

piano-pno; left

pro; standard - std;

folk - fk; bass - bs;

luxe-d/I; jumbo-jbo;

hand-I/h; scale-sc;

case - cs; banjo - bjo; monitor - mt.

HLP2BS.
HLP2B

6900
69.00

HLP2N. 75 00
EB511. 43 00
HEP5002. 69.00
HIB2S, 77 00
HRB2S 94.00

IVOR MAIRANTS
MARTIN
D.18 375-00
D.28 48500
D,35 50000
D.12-28. 50000
016NY inc case 35000
D.41 inc case . 850.00
0021 inc case. 500-00
D.45 1150-00

AROSTEG UI
No. 2. 24.00
No. 4. 2600
No. 6. 28-00

CALABERT
OS. 20'00
A. 22-50
B. 26-00
C. 3300
Palosanto Inc case.. 10000
MITS U MA
JG.101. 21.00
JW304/12. 40-00
1W.305/12. 45-00
IG.102. 28-00
JG.I 03.. 3200
JC.42. 35-00
JC.43. 48-00
JC.45 inc case 100-00
JC.46 inc case 120-00
03. 80.75
JF.201. 19-00
I F.202. 22.50
JF.203. 2750
JW.303 30.00

SAK URA
C114B. 20-00
CI I3A 18.00
LS260. , 73-00
LS26S 65.00
LS26 55.00
LS26DS. 78-50
F.339R 42-50
MD.25 3950
C1325. 4500
C136S. 74-00
TG.IO. 27.00
TG.20 3000
.113.24 69-50
.113.24DN.. 85.00
175DC in case 9500
I75DG in case 110-00

ORFEO
DC.I01 2500
DC.I03 30-00
DC.I 07 3500
DC.I 10 37-50
DC.I 12 42-50

TAKAMI N E
DC.I 25 8850
C128.. 50.00
C1325. 60-00
C136S. 90.00
NORMAN
B.55 275-00
B.50 205.00
B.30 15000
Spec Edition. 120.00
B.20 100-00
9.55-12. 310-00
9.50-12.. 255.00
8.20-12.. 120-00

JOHN BIRCH
(EX. VAT)
All 6 str. from 320 00
All basses from 340 00

Twin necks from 600-00
Cases from. 4500

KEMBLE

YAMAHA
G225 55-00
G230 6200
G235 69.00
G240 77.00
G245s. 85-00
G250s. 9700
G255s. III 00
FG325. 58 00
FG330. 66-00
FG335. 7900
FG340. 9500
FG345. 05.00
FG512 11.00
FG350w . 15.00
FG365s.. 21-00
FG375s. 46.00
FG336sb. 81 00
FG35lsb. 06.00
FG3I 2. 82 00
SG4 I 2sb. 87.00
FG2000 56900
SG 1500 469-00
SGI000 450-00
SG700. 395-00
SG 500. 350-00
S B800. 360.00
S B700. 345 00
S B600. 320-00
SB500. 305-00
Classic Case 17-69
Folk Case 20.47
Jumbo Case 20-47

NOR LIN

GIBSON
Howard Roberts 845-00
Byrdland.. 1263-00
L5CES.. 1386.00
Johnny Smith DN

2 pju, Nat. 1453.00
Johnny Smith D, S/b 1453.00
Johnny Smith N,

I p/u 1407-00
Johnny Smith, 511) 1407.00
Super 400 CES, Nat 1514-00
Super 44 CES, Sib 1316.00
Byrdland, Natural 109800
L -5C, Single Cut-

away Acoustic Nat 1078.00
Super 400 C Outfit,

Single Cutaway
Acoustic, Nat 1215.00

ES -175D. 613-00
ES -345 TD, Cherry 673-00
ES -345 TD, Sib. 698-00
ES -345 TD, Walnut 673.00
ES -355 TD-SV 875.00
ES -335 TD, Cherry 529.00
ES -335 TD, S/ b. 555.00
ES -325 TD 44600
Les Paul Recording

White.. 612-00
Les Paul Recording

Nat. 590.00
Les Paul Triumph Bs

White. 598.00
Les Paul Triumph Bs

Nat. 57200
Les Paul Custom,

Ebony. 622.00
Les Paul Custom,

White. 679-00
Les Paul Custom,

Cherry. 64400
Les PaL,1 Custom,

Wine 622-00
Les Paul De Luxe,

Gold. 505.00
Les Paul De Luxe,

Cherry.. ....... 529.00
Les Paul Signature,

Gold.. 546-00

Les Paul Signature
Bs, Gold. 529-00

Citation outfit 378900
Les Paul Signature,

tobacco brown s/b. 573.00
Les Paul Signature bs,

tobacco brown s/b. 555.00
Les Paul d/I tobacco

brown s/b 529.00
Les Paul d/I wine red 505-00
Les Paul ctm tobacco

brown s/b. 644-00
SG Custom White 613-00
SG Custom, Walnut. 58900
SG Std., Cherry 402.00
SG Custom, wine red 58900
SG Custom w Bigsby,

walnut 59700
SG Custom w Bigsby,

white 625-00
SG Custom w Bigsby,

wine red 597.00
SG Standard, sib 42900
SG Standard, white 429-00
S -I nat. satin 337-00
SG Std., Walnut 402-00
SG Std. Bigsby,

Cherry, 41200
SGStd. Bigsby,

Walnut. 412.00
SG Std. Bigsby, Sun-

burst. 439-00
L6 -S Custom, Black 425-00
L6 -S Custom, Nat 425.00
L6 -S De Luxe, Wine. 334-00
L6 -S De Luxe, Nat.

Satin.. 302.00
Marauder, Nat. Satin 293-00
Marauder, Wine 33500
Left-hand:
SG Std. Bigsby,

Cherry.. 399-00
Les Paul De Luxe,

Gold. 505-00
SG Std., Cherry 389-00
SG Spec., Cherry 339-00
Les Paul Custom,

Cherry.. 648.00
Les Paul De Luxe,

Cherry.. 529-00
Bass Range
Ripper (L9-5), Nat
Ripper (L9-5), Ebony
Ripper Fretless,

Ebony.
Ripper Fretless, s/b
Grabber 3 (G-3),

Nat Satin
Grabber 3 (G-3),

Ebony. 36900
Grabber 3 (G-3), s/b 39400
Grabber, Nat Satin 277.00
Grabber, Ebony 31900
Grabber. Wine Red 319.00
EB-3, Cherry. 394.00
EB-3, Walnut. 394-00
EB-3, White. 42200
Jumbo Range
1-200 Artist, S/b 668.00
1.200 Artist, Nat 683.00
Dove Custom,

Cherry.. 600.00
Dove Custom, Nat 62300
Gospel, Nat Top 509-00
Heritage Custom,

Nat Top/Rose
Back 529.00

Hummingbird
Custom, Cherry 471-00

Hummingbird
Custom, Nat. 485.00

J-50, Nat Top 371-00
J-45, S/b. 349.00
J-55, Nat Top 425-00
1160E Custom sib 47700
B -45-12N d/I12 str 445.00
1-40 Nat Top 334.00

SAXON
Class Range
813 39-00
814 46.00
815 59-00
816 6500
Folk Range
817
818

Jumbo Range
819
820

46.00
5550

55.50
60 00

BANJOS &
MANDOLINS
AA Tenor. 381600
AA 5 String 381600
Tenor. 381600
5 Str. 381600
T8-800 Tenor D L. 1428.00
TB -250 Tenor 81700
TB -100 Tenor 569-00
RB-800 D L 1489-00
RB-250 5 -String 813-00
RB-100 5 -String 56900
PB-800 D L Banjo 1435.00
PB-250 Plectrum

Banjo. 813-00
F-5 Artist Mandolin 146400
F-12 Artist Mandolin. 1221-00
A-5 Mandolin. 97600

A-12 Mandolin, 781.00
821. 57-00
822 12 str 62-00
823. 5700
824 77.00
825 94.00
Solid Range
Saxon 830 Sid.

Electric. 11700
Saxon 831 Sid

Electric. 98.00

ORANGE

Orange custom
guitar.. To order

Case. To order

ROSE- MORRIS

ELECTRICS
SHAFTESBURY
3414 Sunburst 19995
3419 (bass stereo) 199-95
3398 2 p/u. 165.00
3399 2 p/u bass. 175.00

OVATION
Breadwinner. 425-00
Deacon 51500
Deacon 12 599.95
Viper. 435.00
Preacher. 520.00
Electric Artist 539-95
Electric Country

Artist. 539-95
Electric Folklore 54995
Electric Legend. 62500
Electric Pacemaker 649.95
Electric Classic. 639-95
Electric Glen Camp-

bell. 599-95
Electric Custom

Legend.. 99995
Electric Custom

Balladeer. 499-95

TOP TWENTY
1971 bs 58.95

394-00 19706-str 49.45
39400 AVON

3403 86-95
394-00 3404 6950
42100 3405 65-50

3407 76-95
328.00 3430 79-95

3431 7995
TRAVIS BEAN
3441 Std case 765.00
3442 Bass case 65000
3443 Artist i case 850-00
ACOUSTICS
OVATION
Balladeer 6-str. 349-94
Classic Balladeer 349-95
Custom Balladeer 389.9S
Glen Campbell 6-str 449.95
Glen Campbell 12-str 549-95
Pacemaker I2-str 49500
Folklore. 39995
Classic.. 485-00
Concert Classic 380.00
Legend. 475-00
Artist. 389-95
Country Artist . 389-95
Patriot 53500
Custom Legend 86500
Matrix 23995
Matrix Artist. 239.95
EKO ACOUSTICS
3131 Rio Bravo 6 7900
3132 Rio Bravo 12 84-00
1780 Ranger 6 54-00
1793 Ranger 12. 64-95
3140 Navajo 6 4730
3141 Navajo 12. 5490
3151 Sombrero 6 72-95
3152 Sombrero 12 7865
3153 Eldorado 6 106.00
3154 Eldorado 12 116.00
3143 El Paso 95.00
3142 El Guacho. 12900
Ranger 6 with p/u. 6995
Ranger 12 with pit:- 81-50
Studio L. 25.95
Student Classic. 25-95
Left Hand to order 15%
Extra. All Models.
CLASSICAL
3076 4435
3077 46'85
3078 58.95
3079 94.35
3080 149.50
SU Z UKI GUITARS
3180 Dreadnought 73.00
3183 Dreadnought 87-50
3181 Dreadnought 9600
3184 Dreadnought 12 96-00
3182 Dreadnought 110-00
3186 Folk. 12995
3067 Matt Finish 5950
3068 68'50
3069 84-50
3070 Handmade 13500
3071 Handmade 218-00

99



STUDENT GUITARS
3057 Dulcet
3058 Constanta.
1512 Kansas
1513 Kansas Variant
3166 Texan Jumbo
3169 Laredo Jumbo
3050 Super Dulcet
3061 Conchita

9660 Lynx. 44-95 R. MATSUOKA
1999 9661 Lynx bass. 44-95 WESTERN
14.99 RAIMUNDO CLASSICS DREADNOUGHT*
13.99 R106 39.95 D30. 130.00
13.99 R112.. 4650 D40. 20000

2850 R123. 6750 D50. 21800
22.50 R128. 85-50 D60. 25000
22-90 RI 40. 109.50 D80. 32500
23-50 RISS-I-case 44000 LE IN

R150+case. 350-00 3155 950-00
W36.. 28500
W32.. ... 45000

ROSETTI MACCAFERRI REPLICA*
SUMMERFIELD MAC.2 155-00

EPIPHONE MAC.2 Special 165.00
P.765. 33500 MAC.3 18000
P.745. 24900 STUDENT CLASSIC T. HARUO WESTERN
P.725. 199.00 730 2350 GUITARS
FT! 46. 99.95 5106 18.25 *T50. 25000
FT I 33. 89 95 IBANEZ & CIMAR *T60. 27500
FT I 45 Jumbo. 8995 CLASSIC CSL & IBANEZ
FT I 65 12/s. 129.95 395 59-50 ELECTRICS
EC20 Classic. 6995 396 64.85 2350 170.95
ECI 5 49.95 397 7150 2350DX . 21000
FT I 30 Folk. 7995 398 7950 FG3605 180-00
FT I 35 Folk. 9250 387 6925 235IDX . 189.50
FTI40. 84.95 388 61.25 235IDXCS. 18950
FTI50. 12995 2856 8895 2341 190-50
FT160. 10495 2857 110.00 2341 DX . 235.00
FTI 20 Folk. 6995 2858 13200 2350W. 180 00
C060 Classic. 189.00 2859 17575 2451 131-00
EC25 Classic. 12995 2860 22000 24528. 23100
EC20 Classic. 69-95 MITSURU TAMURA 2342 183.00
EC15 Classic. 59.95 HAND MADE 2343 195-50
Electric: CONCERT* 2337DX. 22500
S350 Scroll. 17500 10P1500 . 585.00 2344 23000
S450 Scroll. 245-00 I OP2000. 795.00 2402 29300
5450N Scroll 255-00 MASURU KOHNO 2407DX. 32200
5550 Scroll. 26500 CONCERT* 2404 28800

I

5550N Scroll. 275-00 265 I CVV 27650
ET285 Bass. 149 95

M.K.
M.K.205..

825-00
.. 1050 00

2351AV. 186.50
N180 Nova 129-95 M.K.30 . 1500-00

2420CW. 218 00
N245 Nova 169.95 2469 258.00
N295 Nova 159-95 IBANEZ & CIMAR 2335 17550
N390 Nova 199.95 WESTERN & FOLK 2464S 33875

615/12.. 97-50 2459 256-50
620 112-00 2342 IV.. 212-65

5995 647 110-00 2389B. 263-50
64-95 647/12.. 111.50 24598. 262-00
49-95 684BK. 11500 2460 268-50
54.95 369 67-50 2461 399-50
29.95 370/12.. 65.95 2463 248-50
39-95 371 6125 2470 39750

393 77-50 2471 AC 375-00
371BK. 64-50 2626B. 353-25
355 59-50 2630 314-50
355/12. 67-95 LH2350. 180.00
655BS. 50-00 2663 308-00
LH684/12BK 23.50 2387C. 258-00
LH620.. 20-00 2387B. 26500
LH647. 15.00 23888/S 206-50
LH647/12. 18.00 2388 21950
LH6848K.. 20-00 LH I 388B/S. 220-00
2846 16-50 2453 245.50
752 24-00 2455 277-25

25-25 684BK/12. 19-50 2457ST. 28700
29-75 951 0500 2352C. 15195
18-50 952 9550 2352DX . 176-25
17-50 767 32-00 2369B/W. 196-75

642S1D 75-00 LH2352DX. 185-00
ROSETTI ELECTRICS 2608 85-00 LHFG3605. 180-00

2609 22000 LH235I DX. 207-50

EROS
9352
9357
9353 Folk
9356 12/s Folk
9350 Folk
9351 Folk

KISO-SUZUKI
9502 Classic
9503 Classic
9504 Classic
9505 Classic
9583 H/made Classic
9651 Folk
9582 Folk
9653 12/s Folk
9507 Folk

TATRA
9198 Classic
9225 Classic
Hi -Spot Nylon.
Hi -Spot Steel.

53.95
69-95
64-95
67-95
99-00
60.95

72-95
6495

Colt 45 366-00

2348 269 50
2670 900 00
2680 296 50
2681 392 50
2671 392 50
2676 537 50
2617 303 00
2618 299 50
2619 334 00
2613 208 00
2616 293.00
2625B. 310 00

SUMBRO ELECTRICS
SG6M. 86 50
SG42M.. 95 00
SC36N 135 00
SC36W. 115 00
SC3. 115 00
1B200 125 00
BOZO GUITARS
850. 175-00
860. 245.00
B80S. 350-00
880S/12. 375-00
8100. 500-00
HAWAIIAN GUITARS
2251 11095
2250 41-25
HG I I 8C. 178-00

UKULELES
NU I. 8.50
HU2 10-75
HU3 1425

BANJOS
589FB. 305-00
593DX/FB. 350.00
591 /FB.. 315.00
591/TB. 314-00
712 42-50
584C.. 25-00
MANDOLINS
574 32500
523 315-00
526 340-00
521. 235.00
522 250.00
513 98-50
516 62 50
511. 52.00
512. 6000
514 60-00
1521 22.75
80 49-25
100 64-25
E.M.1 42-50
*Prices include Hard

Shell case

WING

Rickenbacker
Solid
420. 239.63
430. 285-19
450. 307 -12
450/12.. 351-00
460. 342.56
480. 32569

620. 421-88
950. 25988
4080 943-31
4080/12. 1290-93
Semi -Acoustic
320. 408-38
330. 39938
330/12. 513.00
335. 457-31
340. 393-75
360. 469.13
360/12. 54506
362/12. 1105-31
370. 513-00
360/12F. 48600
Bass
3000 345-94
3001 366.19
4000 415-13
4001 44888
4002 943.31
4005 531-56

W. M .1.

G101 Std. Flk.
K200 Folk.
K320 Concert Folk
KD28 lbo Western
KI.D28-12 I 2st llao
K.410 Concert D/

Lux.
K.442 Auditorium

Folk..
K.550 Jbo pce back
KDG 70 D/1.11ao
K.475 J.L. Seagull
Classic:
KC.265 Student
KC.333 Concert
KC225 Classic
KDG50 D/1 Classic
Electric:
K I 8.130 Bs long scale
E.120 Single p/u
K2T. S.G. 2 p/u.
Banjo:
KB.52 Deluxe

10-95
16-95
2095
3350
3950

26.50

2395
33-95
39.50
2395

18-75
19-75
1550
2695

29.95
23.95
27-95

39.50

WOODS
ALLEGRO
G 220 Standard.
G 300 Classic.
G 400 Standard.
G I SOA Classic.
G 152 Folk.
G 180 Classic.
G 190 Classic.
G 140 Jumbo.
G 160 Western.

13.12
22.16
1465
27-34
37.53
32-53
45.00
49-47
49.47

LOPEZ:
CLASSIC GUITARS
Aragona. 64 06

Valencia. 6787
Navarra. 7151
Granada. 82-50
Castilla.. 91.07
Sevilla. 117.93
Andorra. 14040

WESTERN GUITARS
Serenata VII 60.53
Fantom 20 77.64
Fantom 30 8129
Fantom 33 87.39
Fantom 36. 93-50
Fantom 39. 99.59
Fantom 42 Black 99.59

TWELVE STRING
GUITARS
Fantom 112 90-07
Fantom 212 100.80
Fantom 139

1 1 1.82
Fantom 412 Black 111.82

SOLID BODY
ELECTRIC GUITARS
Dyno II 102-93
Vedette. 115.87
Super Jazz. 134-26
Red Flame. 110.12
Black Pearl. 120.28

THIN BODY
ELECTRIC GUITARS
Caravel. 10575
DS/2T. 125.43
DS/Artist 139-35

BASS ELECTRIC
GUITARS
Special Bass 152 08
Black Bass. 122-85
DS/Bass. 120 28
Starfi re Bass. 87.24
Red Bass. 11587

JOSE RAMIREZ
CONCERT GUITARS
Model Studio! 235-77
Model Studio 11 396.09

RICARDO SANCHIS
CARPIO CONCERT
GUITARS
Model 40 E. 192-78
Model 40 147-42
Model 38 85 36
Model 33 Flamenco 170.10
Model 32 Flamenco 123.12

PRUDENCIO SAEZ
GUITARS
Mode 2.
Mode 4.
Mode 12
Mode 14
Mode 21
Mode 24
Mode 26
Mode 28 Flamenco
Mandoline.
Model Lady a size
Model 21 W

25.92
27-54
32-40
34-02
25.92
71.28
85-86
48.60
25.92
25.92
45 36

AMPLIFIERS, P.A. SYSTEMS AND SPEAKER CABINETS
BEYER (EX. VAT)

MI6ON Hypercardi-
oid.

M160C w. cannon
M260N Hypercardi-

oid.
M260C w. cannon
M260SM w. switch
M260NC2 w. cannon

4 -switch.
M500N Hypercardi-

oid.
M500C w. cannon
M67N cardioid w.

switch.
M67C w. cannon
M69N cardioid.
M69C w. cannon
M88N Hypercardioid
M88C w. cannon
MIOIN Omni
M 101 C w. cannon
MIOIN Hypercardi-

oid.
M201 Cw . cannon

150-90
154-99

60.72
6445
78.91

82.99

79.97
85-02

66-52
72-03
53-31
5696

113.99
117-71
71-68
77.34

68-66
70.92

B. M.S.

Phoenix
PHA I. 199 00

BOOSEY
HAWKES
(ELECTROSONICS)

Pr 800 spkrs w eqlr 555-00
Pt 800 spkrs add-on

w/out equalizer 479.50
800 eucializer 75-50
Pr tripod stands for

800 spkr 107-00
LESLIE TC18 transit case 160.00
60 52800

10 27700
22. 706 00
22RV.. 852 00
30 473.00
45 666 00
47. 708 00
47RV. 841 00

251. 687 00
330 754 00
520 717 00
540 462.00
705 708 00
710 788 00
720 954 00
760 72900
770 72200
820 558 00
860 791 00
910 907 00

Pre -Amps
7880-I. 194 00
9340-I. 8700
9370-I. 119 00
9420-1. 126 009875-I..97.00

BOSE

PHS 1. 108.00 (exc VAT)
PHS 2.

100

112 00 1800 Amp. 725-00

BRODR
JORGENSEN

ROLAND
JC 60 60W combo 349-00
JC 120 120W com 479-00
JC 80 80W combo 379-00
JC 160 160W combo 52500
S8 100 bass combo 569.00
VX55 Mixer 255-04
RE301 echo 549-00
RE201 echo 39900
DC50. 22500
C2030 spkr 170-00
C 2038 spkr 177.00
C 2538 B spkr 196-00

CALREC (EX. VAT)

ENTERTAINMENT
MICROPHONES
CM 6021) Omni

Direct. 32-00
CM 652D Full Rge 32-00
CM 654D Hand Held 33-70
CM 656D Ball

Headed. 4000

Power supplies and leads
extra
CM 652D Full Rge....
CM 654D Hand Held.
CM 656D Ball

Headed.

27-89
27-89

34-32

CANARY (Ex. VAT)
10/2.. 255-00
10/2 sub. 210-00
10/4.. 38200
10/4 sub. 285-00
15/2.. 73800
20/2.. 1479-00
400W amp. 225-00
Electronic Crossovers 
3 -way 57.00
4 -way 63-00
Graphic 5700

CARLSBRO
(EX. VAT)

SOLID STATE
Stingray. 132-00
Stingray Super. 163-00
Stingray combo 209-00
Stingray bass 129-00
Stingray bass combo 215.00
Stingray super combo 240-00
Marlin. 169.00
Slave. III -00
Scorpion.. 155-00
Scorpion Custom 165.00
Wasp. 69.00

Hornet..
Hornet Custom
SPEAKER UNITS
2 x 12 Flare Bs 120W.
4 x 12 Lead 240W

I x 18 100W.
1 x 12 I Hn 120W pr
2 x 12 120W PA pr
2 x 12 1 Hn 120W pr
2 x 12 I Hn 240W pr

1 x 15TH Bass Bin
2 x 12TH Bass Bin
Mini Bin .
Full Range Flare
Horn Units (2).
Horn unit (P2)
Horn unit (P4).
Mon. 1 x 12 60W
ACCESSORIES
Mantis..
Reverb Unit.
Constellation 12/2

mixer. 330-00

C.B.S. ARBITER
(EX. VAT)

FENDER
Dual Showman, cab

2 x D 130F JBL 28985
Dual Showman, enc

2 x D 140F JBL 315-08
Dual Showman, top 340-27
Quad Reverb, 4 x

12 -inch speakers 46485
Quad Reverb, 4 x

ID 120F speakers 671.65
Super Six, 6 x 10 -

inch speakers 451.95

35.00
5900
30-00
67:00
70-00

209-00
235-00
159.00
175-00
146-00

220.00
127-00
75-00
124-00
99-00

150-00

8200 Vibrosonic Reverb
25-00 I x DI 3OF JBL 42685

Twin Reverb, 2 x 12 -
inch speakers 39860

Twin Reverb, 2 x D
120F JBL 498-81

Bandmaster, 2 x 12 -
inch enc. 252.05

Bandmaster, 2 x D
120F JBL. 564-20

Bandmaster, top 242-61
Bandmaster enclo-

sure 151-22
Super Reverb, 4 x

10 -inch.. 340-89
Super Reverb, 4 x ID

110F JBL. 526.81
Pro. Reverb, 2 x

I2 -inch.. 31608
Vi brolux Reverb, 2 x

8000 10 -inch. 263-73
De Luxe Reverb, I x

12 -inch. 216-92
Princeton Reverb,

I x 10 -inch. 169-65
Princeton, I x 10 -

inch. 122.45
Champ, I x 8 -inch 65.10
Super Twin 443-62
300PS guitar enc 262.55
300PS guitar top 508'71
Tube reverb 220V 13125
Vibrochamp I x 8 7128
Bassman 100, top 217-40
Bassman 100, en-

closure.. 217.40
Bassman 50, 2 ic 15 -

inch.. 185.138
Bassman 50, 2 x D

140F JBL. 305.61



Musicmaster bass, I x
12 -inch.. 106.70

Bassman 50, top 17642
Bassman 10". 276.19
300 PS enclosure, bs 311.80
PA100 top 281-59
PAI00 column 9272
Hi Freq. Horn 56.85
PAI 60 Amp Top 450-21
PAI 60 SC3-10 colmn 9477

CERWIN VEGA

Vocal Reinforcement
systems
V.30A 150W. 253-00
V.32B 300W. 345-00
V.34 300W. 365.00
VH.36 400W 540.00

Musical Inst. systems
G.32 200W 265-00
B.36 300W. 315-00
B.48 300W. 415.00
B.36MF 300W 395.00
B.48MF 400W 475.00

Sound Reinforcement
systems
L.48CF 500W.. 425-00
L.48CFD (L.48CF w

hrn ext op) 545.00
L.4800 2000W. 1255-00
HRM. I 100W. 325-00
HF.6 100W.. 149.00

CLEARTONE

CMI
1037, SOW L&B. 119.23
1038, 100W L&8 138.70
1039, 2 x 5 cab ,

120W, Id.. 122.21
1040, 2 x 15 cab ,

120W, bass.. 119-62
1050, 2 x 12 cab ,

50W, Id. 97.50
1062, I x 18 cab ,

100W, bass 98.81
1063, 4 x 12 cab ,

100W, d. 129.00
1064, 4 x 12 cab ,

100W, bass.. 129-00
1047, 2 x 10 cols ,

60W 110.11
1048, 4 x 10 cols ,

120W, pr. 142-26
1065, horn cabs 81-57
1066, 2 x 12 cols.,

100W, pr. 158.87
1067.6 x 10 cols.,

300W. pr 127-60
1068, 250W slave, ... 191'57
1069. 8 -change mixer. 257.41
Solid State amps:
071 50W, L & bs 118-84
072 100W L & bs 127.57
073 50W PA. 118-84
074 100W PA. 153.50
075 100W Slave 111.36
060, sound/light
control.. 43-47

061, lighting cabs ,
set 3 50.60

949, fuzz sound 10.36
041, minireverb

mixer, 6 than 66-50
041F, footswitch 2.88
elestion spkrs:

051, G12M, 25W
052, G12H, 30W
053, G I5M, SOW
055, G 1 8C, 100W
056, SIO, 15W.

15-33
18.28
2298
4123
5.49

J. T. COPPOCK

ELGEN
Details and prices on applica-
tion.

CUSTOM SOUND
(EX. VAT)

Amplifiers:
CS 700 BM. 137 95
CS 700 CV . 116-25
CS 700 DB . 220 10
CS Trucker 89-90
CS Trucker bass Ill -60
CS Trucker duo 106-95
CS 700A. 176-70
CS 70013. 147-25
CS 700C. 100 75
CS 7000. 201.50
CS 700DX 238.70

Mixer:
CS 700MXR 12 396 80

Monitoring:
CS 7WM
CS 7WMS.
CS 7WMH.

44-95
5425
68-20

Enclosures:
Sigma. 186 00
Omega. TBA
CS 7212 74 40
CS 7212H 96-10
CS 7215 139 50
CS 72155 186-00
CS 7115 96.10
CS 71155 120 90
CS 72125 93 00
CS 7412. 151.96
CS 7115B 124 00
CS 7215B 192 20
CS 70 I 5FH. 209 25
CS 70 I 8FH. 260.40
CS 7 I SEF 114-70
CS 7I5EFS 145.70
CS 7HPH 137-95
CS 7HB. TBA

DARBURN

Reverb.. 71.30
SRV-50/80 . 180.60
SRV-I 00. 245.50
KGP-50/80. 184.30
KGP-100 252.80
KGP-I00 I x 15 273-10
Piezo hn. extra 13-95

ELECTRO-VOICE
(EX. VAT)

1823, 110W driver 61.90
1829, 60W driver 65.47
Sentry IV system 96630
EVM I 2L speaker 113.09
EVMI5B speaker 11666
EVM 15L speaker 116 06
EVMI8B speaker 123-80
T350, VHF driver 82 14
8HD horn. 2858
Elim IA. 54500
Elim 2A. 480.00
Elim 3. 350.00
Elim 4. 390.00
LR4B. 304.59
LR7B. 473-18
30" woofer 354.14
P.A.30A . 41.07
P.A.12. 29.16
S.M. I 20A. 106-54
T.35.. 38-69
ST.350A. 71.42
X8 38.69
X36. 26-78

ELKA-ORLA

6101 Universal Amp
50 239.32

6102 Universal Amp
100 269-42

6103 Universal Amp
200. 43738

1604 Reverb III. 104-59

FAL

Combo 40-T.
Bass Fiesta .
Kestrel..
Kestrel combo.
Super Minstrel.
Phase 50.
Phase 100, 2 amp
P100 slave.
P200 slave.
120, 6 amp.
50, I x 12 cab.
100, 2 x 12 cab
PA 200 cols (pr)
Mon + hns
1 x 15"+hn
2 x 12"+hn
Add on horns
Bass bin.
Bass bin+ hn .

75-94
75.60
8424

162-00
37-13
5724
71.28
53.46
81.00

106.92
38-88
61 56

162.00
4860
7776
95.58
51.84
81.00

12312

FARFISA

RSC 350 Rotating
sound cabinet,
160 -watt amp 588.60

RSC 180 Ditto, with
80 -watt amp. 340.20

OR 200, 106 -watt
amplifier and two
speaker cabinets 51300

TR 70, portable, 60W
two chap 232 20

CL30 Amp.,Cab 237.60

FUNKSHUN

I x 12" SOW all purp.
I x 12" Pro 75W all

purpose.

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom -

ctm semi -acoustic - s/ac; organ - org;

professional - pro; standard - std;

acoustic - ac; folk - fk; bass - bs;

string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - I/h; scale -

sc, case - cs, banjo - bjo; monitor - mt.

2 x 12" 100W P.A / ECHO UNITS
disco 8200 Single -head echo 134.85

2 x 12" Pro 150W Multi -head echo 14570
P.A./disco 8872

2 x 12" Pro w hrn
150W P.A./disco 108.81

2 x 12" 100W Guitar 82-00 HIWATT (EX. VAT)
2 x 12" Pro 150W

Guitar 8872 DR504 50W 11500
Baby Bin 75W I x 12" DR 103 100W. 14900

P.A./Disco w sgl DR20 I 200W. 189.00
25W horn 10546 DRI 12 PA 100W 15800

Reflex I x 15" 100W DR203 PA 200W 214-00
P.A./Disco. 1021I fTAI00 slave 100W.. 11800

Reflex I x 15" 125W STA200 slave 200W.. 174-00
Bass/Heavy Duty SE4I 21 SOW cab 4 x
P.A./Disco/Organ . 128.90 12" 123 00

Mini Bin 100W I x 5E4123 100W cab 4 x
15" P.A./Disco. 100-44 12" 13500

Mini Bin 125W I x 5E4122 150W cab 4 x
15" Bass.. 127.22 12". 152.00

Bass Bin 100W I x 5E4129 200W cab 4 x
15" P.A./Disco. 130.57 12". 189.00

Bass Bin 125W I x 5E4124 SOW col 4 x
15/ Bass Guitar.... 15736 12" 118.00

Single High Hn SOW 3248 5E4125 100W col
Twin High Hn 100W 5274 4 x 12" 141.00
Horn Unit 2 x 25W 5E4126 150W col

Upper Mid Range 4 x 12" 15800
(small) 58.59 5E2123 30W mon .... 71.00

Fibreglass R.C.F. 5E2124 75W mon .... 9000
100W Mid Range 5E2125 100W mon ... 116.00
Horn with lid 143-96 5E2120 100W mini bn 143.00

Wedge Monitor 75W 5E320 200W horn bn 189.00
I x 12" 58.59 5E2150 150W bass bn 155.00

Flight cases and Type B stereo mixer
empty cabs POA 16/4. 1200-00

NCAI 08 200W solid
state amp.. 178.00

G.M.S. SA2I 2 SOW combo
SA212R 100W combo

16800

w reverb/vibrato. 21700
P&N microphone stands: DR0001 Sound Desk 25300
CT 102S, floor 15.64
GM 167, floor. 8.10
GM I 19F, boom stand 20-70 HOHNER
GM 139, boom stand . 16.18

Schaller Solo
Orgaphon 60 Amp....
Orgaphon 130 Amp..
OTS 130 Speaker.....
Orgaphon Box 80

Spk.
Dynamite
Leslie 830

9425
434.80
41675
316.70

185.55
4115

887.90

GMII5, boom
GMI20, boom
GMI21, boom
GMI37, boom
GM109, table top
GM111, table top
GM 148, low level
GM 149, low level.

7.83
9.41

10.42
6.86
8.06
9.27
9.43

10-61

HH ELECTRONIC
(EX. VAT)

AMPLIFIERS
VS Musician 100W

rvb 15097
VS Musician 100W.. 130-97
VS Bass amp 100W 124-23
VS Musician combo

100W. 21230
VS Musician rvb com-

bo 100W 196 85

INSTRUMENT
LOUDSPEAKERS
412 BL 4 x 12200W 158.87
215 BL 2 x 15200W 172.25

PA AMPS
MAI00 5 ch 100W
MAIOOS 5 ch 100W
S130 slave 100W

149.17
138-41
8990

PA LOUDSPEAKERS
2120C 2 x 12100W. 99.14
412 DC 4 x 12160W. 150.24
Mini horn SOW. 6277
Radial horn 100W.... 110.67
115 bass enc I x 15

46.37 100W.
Mon combo..

49 72 Mon ext.

107.99
137-17
76.72

HORNBY-SKEWES

J HS
Z3..
C0650
CD I ST.
CD5OT

2950
4250
6500
95.00

KEMBLE

YAMAHA
P.A. and Ensemble:
PM200B 292.00
PS75B pr 498 00
YPAISOB 790.00
PS100. 51500
YPA200. 807-00
PS10013. 599.00
YPA200B 891.00
PM300.. 430.00
PM400. 535 00
PS400 pr. 1188 00
YPA800. 1723.00
EM70A. 13000
ES90A pr 6500
YES700A.. 195 00
EM90A. 149 00
YES900A.. 214.00

Lead stacks:
PE200A. 18500
TSI00. 269.00
YTA !WA. 454-00
TS200. 431-00
YTA200A. 616.00
Bass stacks:
13E200. 151.00
BS100. 359 00
YBAI 00 510 00
Horn speaker:
YHS100. 251 00
Combos:
G25112 159 00
G50112 239-00
G1006212. 329 00
G100115 369.00
G100410. 435-00
1350115. 283 00
B100115. 381.00

KINGFISHER

ACOUSTIC
Combos:
134 125W 4 x 10"

2 chn rev.. 366.66
135 125W 2 x 12"

2 chn. rev 366.66
Bass Combos:
136 125W I x 15"

2 chn 338-40
Amplifiers:
150 125W 2 chn. rev. 25423
270 375W Graphic

rev. 451-41
470 170W Graphic

2 chn rev 451-41

Bass Amplifiers:
140 125W 2 chn 22316
370 375W Graphic 38926
450 170W Graphic 35310
Cabinets:
104 6 x 10". 211.30
105 4 x 12". 211-30
201 Altec 2 x

hn.. 507.90
404 6 x 12". 281-92
405 4 x 12"+hn 338.42
PA Mixers:
890 16 chn + multi -

core.. 282200
880 12 chn 158136
Slave amplifiers:
300275W mono 31017
400 375W pr chn

stereo. 59322
Bass cabinets:
106 2 x 15". 23162
406 2 x 15". 281.92
301 Vega I x 18" bn 429-37
PA Amplifiers:
870 170W 6 chn.

Graphic rev.. 564.40
850 275W 8 chn. rev
PA Enclosures:
804 2 x 12", 3 x 8",

2 x sib. proj.. 18362
807 Full range 22542
808 2 x 15" 2hn,

2 x sib. prof.. 48023
809 Horn enc 25367
810 4 x 12" Bass enc 36666
811 Horn enc 33842
812 4 x 15" Bass enc 451.42
Keyboard mixers:
500 4 chn 366.66

LANEY

Amplifiers:
A500 Lead/Bass. 128.52
A5 IOR Lead/Bass rvb 15120
A540PA Public add.

5 chn.. 13258
A570 Slave. 10546
A100 Valve.. 142-29
Combination Amps:
K20. 5405
K4OL Lead. 12974
K408 Bass. 12974
K70 Twin reverb 180.79
K120 Twin reverb

.113L 29700
Cabinets:
C400 100W 4 x 12" 135.59
C420 120W 4 x 12". 154.01
C440 120W 2 x IS" 15401
Columns:
C460PA 100W 2 x 12"

pair. 14247
C470PA 200W 4 x 12"

pair. 272.86

MACINNES
(EX. VAT)

CROWN INT/AMCRON
IC150 Stereo Pre -

Amp. 28500

D60 Power Amp 197-00
DMA 31000
DC300A. 520-00
M600. 1300.00
M2000 260000
VFX-2 Var Elec

Crossover Unit 24500
0C150 Output Con -

Cent.. 28000
Walnut End for D60

Amp. 24.00
Walnut Enc for

D150A or IC150
Amp. 3500

Walnut Enc for
DC300A Amp 44-00

IC150 Acc Packs 4.00
ES2I 2 75W two Unit

Sys. 598.00
IMA Intermod Dist

Analyser. 55500

MARLBORO

GA2 Amp.
GA3 Amp.
G2OR Amp.
G4OR Amp.
G6OR Amp
GBO IS B Amp.
1500 B Amp
P200W slave
SM600 mixer.
LS1513 cab.
LS2OLH cab
SC40 column.

59.95
6760
27.55
6140
9515
3015
15-25
6190
54.95
0430
37.95
28.20

MAINE

P.A. EQUIPMENT
PA 170 mixer amp.... 26784
21 2PA cab 14731

1 I 2M mon cab 10881
Tripod for cab 3850
AMPLIFIERS
Artist 170A 19920
Standard 170S 16907
Booster 170B 142.79
Musician 120C com-

bo. 28960
Musician Super 1201

combo.. 53903
LOUDSPEAKER
CABINETS
12 2 x 122 spkrs. 113.83
12 4 x 12 4spkrs 19251

4125 4 x 12 spkrs 22766
115C bass bin 21762
115E bass bin. 15066

MATA MP (EX. VAT)

AMPLIFIERS
120W. 145.80
120W slave 141.75
Mk I PA amp. 17250
Mk 2 PA amp. 20250
100W slave 14250
X6 mixer.. 14250
Disco unit. 23250
Microphone kit. 6250
LOUDSPEAKERS
MA 112
MA 412
MA 115 060........
MA 115 G60
MA 115D100.
MA 115 GI00.

07-25
31.25
13.25
1025
4250
3950

MAURICE
PLACQUET

AM PEG
Ampeg V4 stack TBA
Ampeg V4 B System TBA
Ampeg B I 5N porta-

bass. TBA
Ampeg V2 system TBA
ACOUSTIC
371 system TBA
271 system. TBA

MM ELECTRONICS
EX. (VAT)

Mixing consoles:
MP 175 12 chn 25000
MPI 75 8 chn. 204.00
MP175 16 chn 3t0-00
MPI85 Super16. 49000
MP175 8/4 350-00
MPI 75 12/4 39000
MP275 12 chn in

flight case 39000
MP285 Super 16 in

flight case 630.00
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Amplifiers:
PAI 50 Slave
WA600 Mixer/Amp
AP360 100W.
19" Rack Mounting
Equipment:
EPI22 2 -way elec.

cross.
EPI 23 3 -way elec

cross
EPI 27 7 -way graphic

EQ.
EPI 30 st. bs. binfilter
EPI41 st. comp

limiter
EPI61 sub -mixer

MI23S. 755.00
9000 M1635. 95500

187 00 M 122. 630-00
180-00 M 162. 790.00

MI23S. 75500
MI635. 955.00

49-00

65.00

6500
46-00

7200
93.00

MUSIC MAN

Combo Amps
112-65. 428-62
115-65. 47190
210-65. 471 90
212-65. 55849
410-65. 55849
210HD-130., 55849
212HD-130. 649.41
41014D-130.. 649 41

Heads
65 316 05
65REV. 385 27
HDI30 402.63
HDIOREV. 471 90
Speaker Enclosures
115RH65.. 267 84
212RHI30 318 06
412G5 342 04

NORLIN

SELMER
SOLID STATE
7980 15 SS Combo 4600
7981 Super Reverb

30 Combo 13900
7982 Lead 100 12900
7983 Bass 100. 109.00
7984 Slave 100 85.00
7610 Futurama 3

Combo. 2650
7985 PA 100 175-00

VALVE
7404 Treble

Bass 100 SV 145.00
7402 Treble "N"

Bass 50 SV. 129.00
7403 Treble "N"

Bass 50 SV Rev 149-00
7408 PA 100//6 SV Rev 189-00
7407 PA I 00 SV 159-00

SPEAKERS
7990 5412 3 x 12" 169.00
7991 S212H 2 x 12"

hn, 129.00
7992 S115 I x 15" 135.00
7993 S2H Add on dbl

hn. 81-00
7994 5115A 1 x I 5" 229-00
7451 TV -35 PA Col 55-00
7450 TV -20 PA Cot

(pair) 75-00

NOVANEX

Combos
Aut 3. 55-00
Aut 6. 69-00
Aut 10.. 8600
Aut 20. 115-00
Aut 2OR . 149.00
U 30 220-00
U 50 275.00
U 70 324-00
U 80 350.00
U 100W. 460-00
RG 30. 235-00
RG 50. 285-00
RG 80. 360-00
RG 100W 470.00
B 35.. 220-00
B 70. 310-00
B 100W. 450.00
G70 Wildcat... 299-00
OPS 70. 450-00
OPS 120. 550-00
WA44/5100. 35.00
Power generators, mixers
L 30. 165.00
L 50. 219.00
L 75. 290-00
L 100 360-00
L 125 430-00
LM 30. 149.00
LM 40. 179-00
M 61 230-00
M 41 180-00
X41 155-00
M 62 390.00
M 82 470.00
M835. 555-00
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Echo/reverb units
ER 300. 99.00
ER 500 169.00
ER 800 259-00
Line source mixers
LS 50 173-00
LS 75. 260-00
LS 100. 330.00

ORANGE
(EX. VAT)

CABS
115 Bass 60W, I x

15" inv. horn. 159-51
114/110 Bass, 100W,

I x 15" inv. horn 253.28
113 Reflex Bass, 2 x

235-62
113/200 Reflex Bass,

2 x 15" 200W 313.99
109, 4 x 12" 120W 171.39
107, 2 x 12" Monitor,

60W. 105.51
114/41-I, I x IS" inc.

horn, 4 horns and
cross 306-08

106, 4 x 12" anti -
feedback col. 171-39

HORNS
108 Horn unit, 100W 189-70
12IA 2 horns 85-57
12113 4 horns 151-42

MIXER AMPS
1048 6 chann, 120W

PA 331.47
102, 120W, graphic

PA 191.37
102/80, BOW, graphic

PA 181.62
103T, 200W, Slave 255-87
11 I, 120W, graphic

Slave 175.00
III !80, BOW, graphic

Slave 162.12
112, 120, 120W. 184.92
112.80 80W graphic 175-00
115, 80W combo 256.83
I15/R 80W, combo

with Hammond
reverb. 308-28

115, 120, 120W,
combo 326.97

OMEC
ISOVV inst. amp. 137.98
150EQ -equalizer 156-94
5150 effects. 185-19
SISOEQ w both 205-74
PA I 50 4 ch.Wrvb 165-08
PAI50 EQ. 182.03
OM I digital amp 397-22
0M2 Remote unit 39-83
Speakers
OCI 2 x 12 PA 92'11
0C2 2 x 12 stage 95.71
0C3 2 x 12 140W 109-71
0C4 15" bass. 118.11

PEAVEY

exc VAT
Combination Amplifiers
P112 Pacer 45W I x

12"w. reverb 170-50
TNT Tn t 45W I x

15" bs unit. 209-25
CL212 Classic SOW

2 x 12" w. reverb
Automix.. 248-00

CL4I0 Classic SOW
4 x 10" w. reverb

Automix 294-50
D212 Deuce 120W

2 x 12" w. reverb
--Automix.. 333.25

A112 Artist 120W
I x 12 w. reverb
- Automix 33325

M212 Mace 160W
2 x 12" w. reverb

Automix 441-75
M412 Mace 160W

4 x 12" w. reverb
- Automix 527-00

SN212 Session 200W
2 x 12" w. reverb 410-75

SN I 2EV Session
200W 2 x 12"
Electro-Voice spkrs 519-25

SN 115 Session 200W
I x 15" JBL or
Black Widow 503-75

LTD I 15 LTD 200W
I x 15" JBL or
Black Widow 503-75

Instrument Amplifier
Heads
CY Century 100W

all purpose 166.62
SAP Standard 130W

all purpose -t-- rev-
Automix 224.75

B Bass 200W w
Eq-Automix 286-75

M Musician 200W w
Eq -. effects +Auto -
mix. 313-88

MA Mace 160W w
reverb+-Automix 313.88

SN Session 200W w
rvb 279-00

F800G Festival Series
400W w. reverb,
effects and Eq 480 -SO

F800B Festival Series
400W Bs unt w. Eq 410.75

Instrument Speaker
Enclosures
115 I x 15". 127.87
2122x 12". 147.25
4125 4 x 12" Stack -

able. 209-25
4I2M 4 x12" 228.86
4I2F 4 x 12" 228-86
2152x 15". 197-62
215H 2 x 15" + Hyper-

bolic Hn 248-00
610 6 x 10". 201-50
6I2H 6 x 12" +-Hyper-bolic Mn.317.75
810 8 x10" 348.75
118S I x 18" Stack -

able 286.75
118FH I x 18" Folded

Hn. 356.60

Public Address Amplifiers
and Slaves
PAI20 100 \N 4 inputs 205-38
SPA Standard 130W

8 inputs. 224-75
PA400 200VV 12 tripts 326-55
PA700S New stereo

mixer amp 120W/
ch 558-00

260B 260 Booster
130W slave 170-50

2605 260 Stereo
Booster 120W/ch
stereo slave 259.62

400B 400 Booster
200W slave 240-25

800B 800 Booster
400W slave 333-25

CS800 Commercial
Power Amp stereo
400W/ch 480-50

Mixers
600 Mixer 6 ch mono 259-62
600S 600 Stereo

Mixer 6 ch stereo
facilities. 313-87

MOS 800 Stereo
Mixer 8 ch stereo
facilities 480.50

900 Mixer 9 ch mono 333-25
1200 Mixer 12 ch

mono. 406-87
12005 1200 Stereo

Mixer 12 ch stereo
facilities . 736.25

2400F Festival Mixer
24 ch full prof unit 3487.50

Public Address Speakers
Enclosures
210 2 x 10" Col. each 73.63
410 4 x 10" Col. each 116.25
1210TS 1 x 12"- 1 x

10"- 3 x Tweeters
Col 135-62

412 4 x 12" Col. each 139-50
1210T 2 x 12" 2 x

10"-+ 3 x Tweeters
Col. each 178-25

2I5H 2 x 15"- Hyper-
bolic Hn Cab. 248-00

1510T 2 x 15"..,- 2 x
10",.. 3 x Tweeters
Cab. each 271.25

1 15HT I x
Hyperbolic Hn +-
2 x Tweeters Vocal
Proj each 217-00

2I5HT 2 x 15"-+ 2 x
Hyperbolic Hns+
2 x Tweeters Vocal
Proi each 333-25

SPI Spider Bin I x
15"..- Radial Hn
Theatre Type encl.
each.. 372-00

T300 Bank of 3 Twtrs 58.13
TI2 Radial Bank of

12 Tweeters each 166.62

Ancilliary Public Address
Equipment
MO Monitor Amp

130W. 186-00
I I2TS Monitor Wedge

Cab 1 x 12" -2
Tweeters each 135-69

22 Spider 22 High
Efficiency Hn driver 73.63

AI Adaptor for above 7.75

A2 ditto. 11.63
A3 ditto. 13.95
PMH Peavey Micro -

Phone High Imp 56-58
PML Peavey Micro-

phone Low Imp. 56-58
BMH Peavey Ball

Microphone High
Impedance. 56.58

BML Peavey Ball
Microphone Low
Imp. 56-58

RESLOSOUND

S81/M Cardioid med
mic 42-55

59I/H Condenser mic 52-87
S91/L-M Condenser

mic. 52-87
UDI-H Cardioid mic 28.00
UDI-M Cardioid mit 28-00
RGP71 Super Cardi-

oid mic 24-00
ECON Omni-direc

mic. 1285
Cabaret Exec mic 356-40
TX100.. 174-96
TX100 (Gold mic

transmitter). 174 96
TXT 174-50
RXA Receiver w

aerial 166-32

PA
Horn I/p.
4820 25W. 56-00
4820/T 25W. 65-50
SU25 Driver 25W 23- 50
SU2ST 25W 32-25
SA6205 Spark dia-

phragm. 4.33

ROOST

AMPLIFICATION
(Valve)
SOW 2 Chann

overdrive fac. 120-33
50W 2 chann -

integral reverb. 155-65
100W 2 ch . 144-37
100W 2 ch w. rvb 179-37
150W 2 than - -

overdrive fat. 160.42
150W 2 than --

integral reverb. 196-07
100W 6 than PA 187.74
150W Slave 132-87
Session Master SOW

comb 2 x 12" 184-37
Session Master as

above w reverb 213-26
SMI00 100W combo. 216-63
SMIOOR w. rvb. 245-34
SM 104 100W combo, 285.94
SMIO4R w. rvb. 314-81
Solid State
8 than mixer. 137-27
As above 100W

amp. 225.99
Stereo slave 199.62
2 x 12" SOW. 73-66
2x 12" 150W. 88-30
4 x 12" 100W 129-74
4 x 12" 300W 155.60

I x 12" 300/600/900/
stage monitors pr 107.14

I x 15" 100 Folded
hn bass bin. 127.99

2 x 15" 170W bs cab 154.84
4 hn disperson cab 71-98
100W folded cab

tweeters 22599
100W ported cab +

2 hn 102.53
Radial Flare add on

hn. SOW. 131.73
As above but 100W 155.68
Prices ex covers

ROSE -MORRIS

MARSHALL
Instrument Amp Tops
1959 100W Lead 214 95
2203 100W M/Vol 214-95
2068 100W Artist 216-45
1989 SOW keyboard 175.00
2195 100W Trans 109.95
2098 100W Trans

Lead 174-35
1992 100W Bass 214-95
2099 100W Trans

Bass. 74-35
1986 50W Bass 75-00
1987 50W Lead. 75-00
2204 SOW M/Vol 75-00
2048 SOW Artist 67.65
2205 100W Slave 49-15

Instrument Cabinets
1982-82B 120W 4 x

12 182 95
1960-608 100W 4 x

12 168-35
1935-35B 100W 4 x

12 168-35
1979-79B 200W 4 x

15 285-00
2095-95B 100W 2 x

12 168.35
2065-65B 125W

Powercel. 190.90
2064-6413 100W

Powercel 165.15
2045 60W 2 x 12 99-95
1990100W 8 x 10 170-85
2049 60W Artist 144 80
2069 120W Artist 173-85
2052 125W Powercel 228-75
2056 250W Powercel 386-50
2196 100W Lead/bass 140-45
2120 100W Bin w/

Horns. 172.75
Combo Amplifiers
2200 100W Super

Trans. 263-65
2077 100W 4 x 12

Bass.. 287-95
2078 100W 4 x 12 Ld 287.95
2040 SOW Artist

Combo 249.85
2201 30W Trans Ld 140.75
2202 30W Trans Bs 140 75
219930W 2 x 12 154-95

PA Amps & Mixers
2003 100W 6 Ch Amp
1985 SOW 4 Ch Amp
2071 6 Ch Mixer
1994 100W Slave
2051 250W Slave
2125 8 ch rvb mixer

amp

235.95
175-00
88.10

118-10
234-60

244 35

PA Cabs & Bins
2097 pr 8 x 8 I 25W 211.90
2043 pr 2 x 10 2 x 12

200W 29995
2047 pr I x 10 1 x 12

WOW. 197-80
2121 100W Slave

Monitor. 21290
2122 30W Slave

Monitor. 152 25
2123 SOW Monitor 82-75
2126 Bass bins 13025
2177 Supahorn. 8050
2128 Supahihorn 66.30

S.A.I. (Ex.vAT)

Disco Units
Maverick disco 144-00
Disco 1VS.. 189-00
Disco IVSP 210-00
Disco IVSP dual dcks 237-00
Stereo disco. 270-00

Amps
SOW twin ch 8500
SOW slave. 81-00
FC 150 slave 96-00

Cabinets
Eliminator w. horn 264.00
Eliminator w. horn 168-00
Mini Elim, w horn 164.00
Mini Elim. w. horns 14-4-00
15" 188.00
2 x 12 + 2H 237-00
2x 12 std 144.00
I x 12 -I- IH 144-00
Tweeter box. 39-00
18" hn 252-00
Mini bass cab. 102-00
Super lead cab 96.00

SHARMA

ORGAN SPEAKER
CABINETS
500. 274 35
650. 322-84
Sharmette 331-84
900. 391-92
2200 dil. 357.35
2200 pro. 335-92
2000 pro. 415-72
2000 dil. 424.58
5000 GT. 524.05
2300 512-07
3000 570-54
7000 690.03

SHURE

VOCAL MASTER
VA300-S. 212-40
VA301-S 155 40
VA302E6.. 1014 00
VA302E6-C 616 20

VA305HF. 93-00
PM300E6 257 40
A3PC 48-00
A3PC-C . 14-40
A3PC-S. 17-40
A3S-C. 45-00
A3S-S. 16-80
A3S-T. 21-60
A3 I PC -S. 15 60
A50-XC 18 60
P300R. 10-20

SR SERIES
SRI01-2E 1017 00
SR102. 279-00
SRI 03. 234-00
5R105C-E6 390.00
SRI06-2E 129.00
SRI07-2E 204.00
SRI08. 582 00
SRI09-2E 534 00
SRI10-2E 153-00
SRI 12. 234 00
SR I 16. 264-00
AIOIA 82 20
A101B.. 16 20
A102A 28 80
A103A 24 60
A105A 57 60
AI I2A.. 39 60
A1128.. 57 00
Al I2C 15 60
A30A. 52.80

DAVE SIMMS
MUSIC PRODUCTS
(Ex. VAT)

August Amplification
PA 100 4 ch 119.99
2 x 12 A Cols prs.... 154.40
2 x 12 PA Hn Cols prs 172 50
1 x 12 PA Cols prs, 99.99
Ix 12 PA Cols pr.._ 11925

2 x 12 Inst. Cab 82'25
"V" 4 x 12 Inst. Cab 140-00
I x IS Folded Hn Bin 145-00
Add on Hn per pr 64.80
Full -mix PA 100. 149.99
Power slave 125 amp 94.50
I x 15 Super bin w hn 167.00

I x 15 Mini bin 124-30
I x 15 Super mini bin. 145.80
August Disco Consoles
MD3 Garrard dks 218-45
MDI. 153-25
MD3 100. 286 25

SOLA SOUND

Reverb mixer
6-ch mixer.
Graphic equaliser
Mighty Atom amp
Compact 10
Sola 30W amp
Buckeroo 7W amp

45-20
37.79
45.20
27-90
41.85,
89-64
33.13

SOUNDOUT
(EX. VAT)

M200 Mono slave 141-00
S400 Stereo slave 210.00
M174M 4 -than mic

mixer. 97.50
M174 170W mixer

amp. 165-00
M206 200W 6 ch. w

rvb.. 210-00
Speakers
DL6 100W full range
DL8 200W full range
System 200 stack
SP2 tweeter
SP4 tweeter
SP5 tweeter

108.00
216-00
369-00
33-00
51-00
37.50

SMON KING
MUSIC

2 x 12 Inst. cab. 75W 77-00
2 x 12 PA cols pr.

100W . 148-00
4 x I2PA cols split

prs 200W 293-00
4 x 12 inst. cab

150W. 135-00
Loudspeakers
HEIc, I x 12, 50W 60.00



HE2c, 2 x 12. 100W 93 00
DL3, 100VV Firng 183-00
DL6, 100W F/rng 108.00
Series VI. 246.00
Series Vla 18600
SP 18 pre amp 135.00

SOU N DCRAFT

16/2 mixer. 1000.00
12/4 mixer. 1500.00
16/4 mixer. 180000
Soundcraft/Court Acoustic
PA's prices on application.

Options arranged
SPII 50W hn 30.00
SPIV 100W hn 51.00

STRAMP

2100-A, 100W amp
top. 213-60

2120-A, 120W amp
top 199.30

3120-A, 120W, 4-chn
amp, top 192.30

SLI00, 120W slave
amp 12790

SL200. 240W slave
amp. 17790

MP 10, 10 -than mixer 57715
MP -16, 16 -than mix 1427-90
EX -2 Cross -over 11360
K-85 Power Baby

combo. 265.45
K-95 Bass Baby

combo. 285 00
2050 -BB, 100W cab 163-60
2100 -GB, 200W cab 20660
2100 -BB, 100W bs

cab. 213-60
370-B 70W horn p.a

cab. 142-15
3140-BH, 140W hn

p.a. cab 186.45
3140-B 140W p.a

cab. 156.45
3200-B, 120W bass

horn cab. 427.90
H-50, 70W tweeter

horn. 156.45
H -I00 120W tweeter

horn. 227.15

STRINGS & THINGS

BARCUS BERRY AMPS
1500 Pre -amp contr.

unit. 24273
1510 Pre -amp contr

unit. 326-43
1520 Pre -amp contr

unit. 368.28
1601 Pwrd 12" spkr

unit. 326.43
1602 Pwrd IS" spkr

unit. 351.54
1603 Pwrd 2 x 12 spkr

unit. 368-28

THEATRE
PROJECTS (EX. VAT)

STUDIO MONITORS
9844A 30W 40000
9845A SOW 47000
9846-8A 100W. 49500
9849A 60W 33000

CROSSOVERS AND
MIXERS
1650 28 band equalizer 53000

729A 2 than. 24 freq
equalizer 66800

N500F 250W X -over 12000
N501 -8A 100W X -

over 4700
N800D 75W X -over 57.00

AMPLIFIERS
9440A 2 x 225W 63500
1224 60W/30W bi-

am p. 240-00
1609 100W/50W bi-

amp. 470.00

MUSIC SPEAKERS AND
COMPONENTS
403A 8" I2W 9.00
405-8G 4" IOW. 9.50
411 15" 100W 9600
414 12" SOW . 75.00
416 15" 75W 85.00
515 IS" 75W . 135-00
604-8G 15" 65W 22000
617A 12" 60W 9700
619-8A 15" 75W 30.00
755E 8" 20W. 3600
288 HF 15W 83.00
290-4G HF 120W 9000
291-16B HF SOW 9000
32B sect. hn.. 50.00
311-60 sect. hn 20.00
311-90 sect. hn. 85.00
51IE sect. hn 00.00
803B Multi hn 95.00
805B Multi hn 80.00

TRAYNOR (Ex. VAT)

Combos:
YGM-3 30W rvb 11400
YGM-4 40W rvb 13200
YGL-3 Twin rvb

90W. 252-00
YBA-2B Bs mate

30W. 11400
YBA-450W15" , spkr 17700

Amplifiers:
YBA-I SOW, bs. 108.00
YRM-I 50W Id w/rvb 13200
YBA- I A I 00W bs 138.00
YGL-3A 100W head-

rvb/trem 168.00
Monoblock 325W bs/

lb. 243.00
Speaker Systems:
YS -15P 15" ported bs 99.00
YT -IS 2 x 15" Iclibs . 120.00
YF-10 4 x 10" Id/bs 120.00
YC-8 I 0 8 x 10" bs. 150.00

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric - elec; custom

ctm; semi acoustic - s/ac; organ - org;

professional - pro; standard - std;

acoustic - ac; folk - fk; bass - bs;

string - str; de luxe - d/I; jumbo -

jbo; piano - pno; left hand - I/h; scale -

sc; case - cs; banjo - bjo; monitor - mt.

YC-610 6 x 10" Id
Y-2122 x 12" Id.
YF-I2 4 x 12" Id.
YCV-188 I x 18"

Vega cab 300W
YCV-212 2 x 12"

Vega cab 200W
P.A. Amps:
YVM-3 P.A.rvb 30W
YVM-4 4-ch
YVM-6 6-ch w/rvb
YPM I 100W slave

P.A. Speaker Systems:
YSC-2 4 x 12" cols

(pr). 144.00
YSC-3 4 x 8" cols

(pr). I 1400
YSC-8 6 x 8" cols

(pr). 180.00
YSC-9 15 x 12" x hn

cabs (pr) 43800
YM- I Mtr cabs (ea). 63-00
YSC-7A Cols (pr) 216.00
YSP-1 Sibilance Pro

jector (ea). 57-00

TURNER (EX. VAT)

I x 15 Bs Ho
2 x 15 BsHn

I 12 Mid Ring. Hn
2x 12 Mid Ring. Hn
I x 10 Mid Ring. Hn
Rad. Hn. VHF

Tweets. 30000
Wedge 12" ATC

Hn. 220-00
Wedge 12" ATC -J-

Diff Hn 320.00
Wedge 12" Gauss -

Diff Hn 400-00
Hexagonal Mt 23000
A200 Ster. power

amp.
B300 Pro. Power amp
A300 Pro. Power amp

180.00
340.00
160.00
280.00
150.00

24500
26000
35000

13800 A500 Pro. Power amp 48000
10800 TPS 12/2 mixer.... 1740.00
15000 TPS 16/2 mixer. 212550

YI'S 20/2 mixer. 250000
13200 TPS 24/2 mixer. 287500

TPM 10/2 mixer 193125
174-00 TPM 16/2 mixer 256200

TPM 20/2 mixer 298125
9900 TPM 24/2 mixer 340000

15000 Belden Multiway
23400 Cables. on app

9900 Cannon Pigs Stg
Boxes.

Gauss Spkrs
1131.. Spkrs

VITAVOX (EX. VAT)

Tunderbolt 540-00
AK 156 15" 12700
AK 157 15" 12700
500 Dividing Network 4200
1000 Dividing Net-

work. 3200
53 Pressure driver 137.00
4 cell horn 86.00
4Kh horn 5400
8 cell horn . 290.00
10 cell horn 32900
12 cell horn 38300
15 cell horn 51400
Horn throat adaptors 1500

W.E.M.

Copicat Echo. 9450
Dominator 30 6500
Dominator 30 reverb 8200
Dominator 50 lead 26.50
Dominator 50 Combo 9800
GX 40. 04.50
GX 100 3300

AX 40. 104.50
AX 100 133.00
Dominator Mk III 107.00
Dominator Bass 119.00
Slave Power Stage 100 118-00
Slave Power Stage 200 206.00
Bandmixer 100 Mk II 169.50
Reverbmaster.. 254.00
Audiomaster Mk 2 435.00
Super Dual 12 9700
Super 40. 97.00
Starfinder 100 Bass 115.50
Starfinder Twin 15 137.50
Super Starfinder 200 192.50
1 x 12" 53.00
I x 12" w/vol control 66.00
Club System 97-00
Club 2 x 12" 79.50
Band System 11550
Band 2 x 12" 9900
4x 12"A Super. 121.00
Intruder reflex 50 176.00
Intruder reflex 100 19800
X39 reflex 100 346.50
X39 reflex 200 41200
SISGO
Revolving organ cabinets:
SM/30 70W Leslie 377.00
SM/ 100 70VV. 624-00
SM/300 120W Leslie. 856.00
SM /3000 200W. 116300

WHITE

INST AMPLIFIERS
LW50 w sustain 70W 139.50
LWI00 w sustain

120W. 158.55
CM30 Combo w

reverb 21300
P.A. AMPLIFIERS
PA100 6 ch PA amp

100W. 122.49
PA I 50 6 ch A amp

150W. 168.99
PA200 6 ch PA amp

200W. 189-00

POWER SLAVE
AMPLIFIERS
PSI 00 100W. 106.92
PSI50 150W. 119.43
PS250 250W 148.50
PS300 300W (st) 184.22
INSTRUMENT
ENCLOSURES
A2004 x 12" 200W 157.68

bs enc 150W. 216-63
A150H as A150 w

mid range hn. 269.73
A250 I x 18" fldd hn

bs enc 200W 277-50
P.A. ENCLOSURES
S50 I x 12" 60W 59.85
SI00 2 x 12" 120W 8482
51 50 I x 15" w H.F.

hrns 100W. 174-21
S200 4 x 12" 240W 157.65
M50 I x 12" monitor

60W 61.74
H50 H.F. twin horn 66.45
Projector 100 I x 15"

2 hn 154.50

Projector 200 2 x 15"
3 hn 258.00

CONCERT RANGE
PA ENCLOSURES
B12 I x 12" Mid rnge

hn 200W 196.20
815 I x 15" bs hn

200W. 240.12
830 2 x 15" bs hn

400W. 3913.58
HIOOE Radial horn

30W. 136.23
H 100V Radial horn

70W. 187.23
T70 H.F. horn 70W 171.48

0 36" horn 70W 314:85

MONITOR
ENCLOSURES

100/12 I x 12"
MWedge 100W 370.71
MI00/15 I x 15"
M200/15 1 x 15"
D24 St 24 ch. 1275:00

Multi wedge 200W 184.98
Mon Horn "A" Mid/

H.F. 12-78
Mon Horn "B" Ext. 58-68
MIXING DESKS
D8 Mono 8 ch 185.79
D8 D -L Mono 8 ch 229.80
016 St 16 ch 870.00

WOODS

GUYATONE
GA280 47.58
GA380 64.97
GA480 90 36
GA580 127.17
GA580B. 149.60
GA680 165-80
GA880 234.00
GA IOSODR. 279.45
GA I I00DR.. 309 58
PS.I01 Phaser 2049

ZO OT- H OR N
(EX. VAT)

All prices available on appl.
BB 1 I x 15" bin. TBA
BB 2 2 x 15" bin.
FB 5 mon. 75W.
FB 6 mon. 150W
MB 1 2 x 12" ATC
MB 2 2 x 12" Gauss
HU8 driver hn
ST203 Super drivers
CBI5 I x 15" bass enc
SD 18 I x 18" bass enc
SFI 4 -way PA cab
Modular custom

mixers
Electronic crossovers
Studio consoles.

11

PERCUSSION INSTRUMENTS

AS BA

Asba Metal
24 x 14 bass
22 x 14 bass
20 x 14 bass
8 x 14 bass
4 x 9 Tom Tom
3 x 9 Tom Tom
6x 16 Tom Tom
2 x 8 Tom Tom
Ox 8 Tom Tom
5 x 10 Tom Tom
4 x 14 Tom Tom
5x 15 Tom Tom
8 x 16 Tom Tom

18453
171.92
16779
161.49
9965
95.51

151.05
92-36
89.21

10378
142.57
14672
15735

Snares
14 x 5 wood 128-01
14 x 5 metal 12801
14 x 136-28

Stands
Snare. 3150

Conga/Bongo
Tumbador. 118.55
Quinto. 10240
Bongos.. 48.17
Metal bongos. 36.62

AVEDIS ZILDJIAN
CYMBALS
(Prices for all types except
Swish and Pang as stated)
(Available in Types and

73908 13".
73918 14".
7391 14" Hihat pr
7392B 15".
7392 15" Hihat pr

44.99
59-24

118.45
64.35

128.69

Drums:
Dynasonic snare 5 x

14"
Dynasonic snare 61 x

14

D. H. BALDWIN

GRETSCH Weights as Catalogue) 73938 16". 57.00 Superten snare 61 x
Outfits:
4027 Rock 'n Roll .... 766.00
4029 Avant Garde.... 104600
4028 Black Hawk..... 814.00
4015 Name Band 64900
4025 Progressive Jazz 64900
4020 Broad kaster 882.00
4035 Monster 104600
4030 Tri Tom. 120800

7386 8" 24.51
7387 10" 29.00
7389 12". 35.00
7390 14" 39-01
7391 13" 51.06
7391 14" Hihat pr 102.12
7392 15" 56.15
7392 15" Hihat pr 112-36
7393 16". 58.10

7394B 17".
7395B 18".
7395B 18" Swish
7396B 20".
9376BS 20" Swish .
7397B 22" .
7397BS 22" Swish

62.00
67.50
78.01
88.30
88.30

110-30
96.03

14
Powertone, 14 x 20

bs..
Powertone, 14 x 22

bs
Powertone 8 x 12 t.t.
Powertone, 9 x 13 t.t.
Powertone, 10 x 14

t.t
7394 17". 61.10
7395 18". 68.40
73955 18" Swish 75.55
7399 19". 75.55

Powertone, 12 x 15
t.t

Powei tone, 16 x 16
t.t

C.B.S. ARBITER
(EX. VAT)

BOOSEY &
HAWKES

7396 20" 81.71
7396P 20" Pang . 85.76
73965 20" Swish 85.76

ROGERS
Outfits:

Powertc..ie, '6 x 18
t.t

Powertone, 18 x 20
7400 21" 89.90
7397 22" 102.15

Studio X..
Londoner V

1035-89
619-43

t.t
Accusonic timpani

BEVERLEY 73975 22" Swish 102.15 Ultrapower VII. 918-76 20 inch
COMPLETE OUTFITS Starlighter IV 560-98 Accusonic timpani
8001 5 -drum. 336.50 AVEDIS ZILDJIAN Greater Londoner V. 658.75 23 inch.
8002 4 -drum. 291.30 'BRILLIANT' CYMBALS Headliner IV 455-33 Accusonic timpani
8003 6 -drum. 421.85 (Prices for all types except Londoner VI 695.13 26 inch
8004 5 -drum. 346-50 Swish and Pang as stated) Londoner VII. 822.37 Accusonic timpani
800514 -drum 837-00 7387B 10".. 34-99 Ultrapower VIII 983.15 29 inch

11394

113.94

87.50

135.50

147.84
61.60
64.66

70-84

80.07

98.55

110.89

154.02

504.86

533.20

643.17

666.50

Concert Tom -Toms:
8" 39.08
10" 42.84
12" 45-40
13" 47.91
14" 54.22
5" 62-43

Paiste Cymbals and Gongs:
2002:

3" Hi -Hat Sound
Edge.. 96.91

4" Hi -Hat Sound
Edge. 105.69

5" Hi -Hat Sound
Edge 112.34

3" Hi -Hat. 59.2'
4" Hi -Hat. 63.0,
5" Hi -Hat. 70.49
6" Crash, Med/Ride 40.25
8" Crash, Med/Ride 48.48

20" Crash, Med/Ride 60:11
22" Crash, Med/Ride 7690
24" Crash, Med/Ride 92.71
18" China type 70:08
20" China type 89.04
8" Bell cymbal 30:23
I I" Splash cymbal 35.96

''armula 602:
13" Hi -Hat Sound

Edge. 96.91
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4" Hi -Hat Sound
Edge.

5" Hi -Hat Sound
Edge..

3" Hi -Hat.
4" Hi -Hat.
5" Hi -Hat.
6" Thin.
8" Thin.

20" Thin.
22" Thin.
24" Thin.
18" Flat Ride Med
20" Flat Ride Med
18" China type
20^ China type
No. I Seven Snd. set
No. 2 Seven Snd. set
No. 3 Seven Snd. set
No. 4 Seven Snd. set
Na. 5 Seven Snd. set
No. 6 Seven Snd. set
No.7 Seven Snd. set
14" Joe Morello Hi -

Hat.
17" Joe Morello
18" Joe Morello
2D" Joe Morello
2" Finger Cymbals
22" Dark Ride
Cup Chimes with

stand.
Dixie Cymbals:
14" Hi -Hat.
16" Hi -Hat.
18" Hi -Hat.
20" Hi -Hat.
Stambal:
14" Hi -Hat.
16" Hi -Hat.
18" Hi -Hat.
20" Hi -Hat.

XK946 822-25
10569 XK925 rosewood . 1078-45

XK92 12 Sound mchn 135425
Snare- drums:
D565 14" x 51" 8940
D566 14" x 64". 96.10
D561 Acrylic. 89.40
Bass drums:
G318 18" x 14" 103.70
G370 20" x 14" 115-15
G322 22" x 14". 126.45
G324 24" x 14" 150-35

Tom-toms: (single -headed)

T708 8" x 54."x ?}Set 55-50T706 6" 5}"}Set

0 10" x 61.". 51.65
T712 12" x 8" 54.90
T7 I 3 13" x 9" 54.90
T7I 4 14" x 10". 63.55
1715 15" x 12". 85.30
T7 I 6 16" x 14". 86.30

Tom-toms: (double headed)
88.97 1722 12" x 8".. 54.90
51.81 T723 13" x 9". 54.90
59.08 1724 14" x 10". 63.55
75.02 T625 15" x 12". 71.40

6.88 1734 14" x 14". 86.05
129.16 T736 16" x 16". 86.30

1738 18" x 16". 112.25

Snare drum stands:
Z5554. 52-30

Cymbal stands:
Z5224. 3440
Z5227. 16-40
Z5228. 69-70
Z5229. 34.40

112-34
75-92
80.90
90-49
51-66
62.15
77-52
99-32

119.44
70-10
89-05
70.10
89.05
30.32
35.67
61-60
70-08
70-08
70-08
89-05

176.14

28-40
20-07
25-39
33.25

40-55
25-93
32.21
40-39

CLEARTO NE

SLINGERLAND
Outfits:
7001 Joe Cusatis 527.77
7002 New Rock. 657.13
7002/24 Super Rock 680.95
7003 Buddy Rich 728.04
7004 Gene Krupa 576.81
7005 Avante. 752.39
7006 Jazz Rock. 1017.43
7007 Modern Solo 608.09
7008 Pop 588.12
7009 Duet. 840.80
7010 Modern Jazz 490.28
7011 San Juan 61818
7012 Concorde . 1285.06
7128 RIB 857.77
7129 Jupiter. 915.40
Snare drums:
7013 5" x 14".
7014 64" x 14"
7015 5" x 14".
7016 64" x 14"
7017 5" x 14".
7018 64" x 14"
7020 5" x 14".
7021 54" x 14"
7022 5" x 14".
7023 6" x 14".
71305"x 14".
7131 6"x 14".
7132 5" x 14".
7133 64" x 14"
7216 5" x 14".

117.63
121.05
85.65
86-99
86-99
90.34
70.28
86.99
17.63
17.63
1073
10.73
10.73
10-73
77.63

Tom toms:
7024 12" x 8" 73.54
7025 13" x 9". 76.31
7026 14" x 10" 79.90
7027 15" x 10" 83.15
7028 15" x 12" 88.45
7029 14" x 14" 101.97
7030 16" x 16" 114.50
7031 18" x 16" 133.39
7032 20" x 18" 156.55

Bess drums:
7033 14" x 18" 129.76
7034 14" x 20" 151.03
7035 14" x 22" 66.141
7036 14" x 24" 181.67
7037 14" x 26" 201.08

FLETCH ER,
COPPOCK &
NEWMAN
KENT
N5201 Apollo 5.
N250I Superstar
N2501 Apollo 4.

HOH N ER

SON OR
Outfits
XK984
X K925
XK926
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Cymbals:
Zymbor
Z1002 12".
Z1003 13".

Z1005 14".
Z I 007 16..
Z I 009 IS".
ZI011 20"
Turko:
Z2002 12"
Z2003 13"
Z2005 14".
Z2006 15"
Z2007 16"
Z2009 18"
Z201120".
Z2013 22".
Zyn:
272 12"
274 14"
275 15"
276 16"
278 18"
268S 18" sizzle
280 20"
269S 20" sizzle
282 22"

6.10
790

10.55
13.30
19.25
21.75

11.80
13.55
16.90
1940
22-50
29.45
38.40
48-95

4.80
7.40
8.80

10.40
14-85
1595
16-90
17.30
20-25

HORN BY-SKEWES

TFLI02.. 75.00
TFL104 19-95

H OSHIN 0
HSD500.. 389 00
HCT8. 295.00
HM300. 159.00
JK5IO. 43.00

NORLIN

PEARL DRUM OUTFITS
6300/PFW 22" Bs 873-00
6300/SFW 22" Bs 952.00
6301 /PFW 24" Bs 902.00
6301 /SFW 24" Bs 984.00
6302/PFW 22" Bs 623:00
6302/SFW 22" Bs 678.00
6302/PF 22" Bs. 688-00
6302/SF 22" Bs. 742.00
6302/PNP 22" Bs 653.00
6302/SNP 22" Bs 708-00
6304 /PFW 24" Bs 638.00
6304/SFW 25" Bs 693.00
6304/SFW 25" Bs 704-00
6304/SF 24" Bs, 759-00
6304/PNP 24" Bs 666-00
6304/SNP 24" Bs 722.00
63 I 2/PFW 24" Bs 557.00
6312/SFW 22" Bs 546.00
63I2/PF 22" Bs. 633.00
63 I 2(SF 22" 8. 671.00
631 2/PNP 22" Bs 603-00
6312/SNP 22" Bs 643.00

229.00 631 4/PFW 24" Bs. 591.00
295.00 6314/SFW 24" Bs. 642.00
156.00 63 14 /PF 24" Bs. 677-00

6314/SF 24" Bs. 728-00
63 I4/PNP 24" Bs 642.00
6314/SNP 24" Bs 642 00
6324/PW 24" Bs 529.00
6324/SW 24" Bs 571.00
6324/PFW 24" Bs 529.00
6324/S,W 24" Bs. 571.00

541-85 6324/PF 24" Bs. 603.00
650-00 6324/SF 24" Bs. 633.00
717.05 6324/PNP 24" Bs 568-00

6324/SNP 24" Bs
6332/PFW 22" Bs.
6332/SFW 22" Bs
6332/PF 22" Bs.
6332/SF 22" Bs.
6332/PNP 22" Bs
6332/SNP 22" Bs
6342/PW 22" Bs
6342/SW 22" Bs
6342/PFW 22" Bs
6342/SFW 22" Bs
6342/PF 22" Bs
6342/SF 22" Bs.
6355/PNP Concert

Tom -Toms.
6355/SNP Concert

Tom -Toms.
Snare Drums:
6356 Cust Metal

Snare 5 x 14".
6357 Cust Brass

Snare 5 x 14".
6358 Cust Brass

Snare 64 x 14"
Accessories:
6360 Bs Drm Pedal
6361 Hi -Hat stand.
6362 Cymbal floor

stand.
6363 Snare Drum

stand.
6364 Cymbal Boom

stand.
6365 Drummer's

Stool

610-00 606.
494.00 B606.
525-00 D606
557.00 717 w 20" BD
589.00 8717 w 22" BD.
531-00 D717 w 24" BD.
562.00 808 w 20" BD
440.00 13808 w 22" BD.
468-00 D808 w 24" BD.
440-00 1030 20" BD.
468 00 B1030 22" BD
496.00 DI030 24" BD
524 00 1031 w 20" BD.

B1031 w 22" BD
429-00 1033 w 20" BD.

BI033 w 22" BD
468.00 B3304.

51.00

71-00

71.00

25.75
31.75

16.00

18.25

30.75

39.50

PEARL MAXWIN
Outfits:
6400 Stage -705 22"

Bs Drum 245.00
6401 Stage -704 22"

Bs Drum 218-00
6402 Studio -504 22"

Bs Drm 19900
6403 Studio -503 20"

Bs Drm 126.00
Snare Drums:
6410 Snare Drum Kit

5 x 14, 12" 36.75
6411 Metal Snare

Drum, 54 x 14",
Chrome. 31.00

6412 Wood Snare
Drum, 54 x 14" 27.75

6413 Wood Snare
Drum, 51 x 14" 23.50

Accessories:
6420 Bs Drm Pedal
6422 Hi -Hat Stand
6423 Cym Floor Std
6424 Snare Drm Std

12-00
13.00
7-25
8.25

TOSCO CYMBALS
14" Hi -Hats 38-00
15" Hi -Hats 40.00
16" Crash Ride. 23-00
18" Medium Ride 33.00
20" Medium Ride 39.50

ORANGE

Single drum kit.... To order
Double drum kit ... To order

PREMIER
( VAT)

Snares:
33, 14 x 54" 72.50
35, 14 x 54" 76-50
36, 14 x 64" 80-00
1002, 14 x 51" 37.50
1005, 14 x 54" 38.50
1035, 14 x 51" 59.00
1036, 14 x 54" 63.00
2000, 14 x 54" 78.50
2001, 14 x 51" 79.00
2003, 14 x 54" 85-50
2005, 14 x 8" 87.00
2011, 14 x 4 80.00
Outfits (w/out cymbals)
202 2 20" BD. 400-50
8202 w 22" BD. 402-00
D202 w 24" BD. 414.00
201. 38850
8201. 390.00
B203. 494.50
D203 503-50
B204. 580.00
D204. 589-00
304. 488-50
B304. 490-00
D304 502.00
305. 535.50
B305. 537-00
D305 549.00
308. 573.50
B308. 575.00
D308 587.00
604. 473.00
B604. 474.00
D604 486-50
605. 563.00
B605. 564-50
0605 57650

70440
707.00
731-00
648-50
650-00
66240
865-50
868.50
892.50
369-00
373-50
37850
246-00
25040
292-00
296413
546-50

83305. 600.50
D3717. 739-50
Bass Drums:
24, 28 x 14". 100.50
25, 24 x 14" 96.00
26, 26 x 14". 99.50
27, 18 x 12" 73.50
30, 20 x 14". 82.50
32, 22 x 14" 84.00
42, 22 x 14^. 96-00
44, 24 x 14" 105.00
150,20" 69.50
152, 22" 74.00
154,24" 79-00
161,20 x 14" 61-00
163, 22 x 14" 63.50
170, 20 x 12" 54.50
171, 20 x 14" 55.00
173, 22 x 14" 59.00
175, 24 x 12" 64.00

Timbales:
531, 13 & 14 x 6. 110.00
532. 13 & 14 x 6. 102.00
531C. 110-00
532C.. 102.00

Tom -Toms:
12. 33-50
13 36.50
14. 44.00
15. 51.00
16. 54-00
18 57-00

333. 54.50
340. 60-00
342. 51.00
346. 77.00
348. 86-00
433, 13 x 9" 48-50
435,14 x 14". 63.50
436, 16 x 20". 76.50
440, 14 x 10". 54.00
442, 12 x 8" 44.50
444, 14 x 9" 51-00
445, 15 x 12". 61.50
446. 69.50
448, 18 x 16". 76.50
433, 13 x 8" 31-00
333 37-00
340 39-00
346 53-00
435. 14 x 14" 44-50
440, 14 x 10" 39.50
441,12x 8". 23-00
442, 12 x 8'. 29.50
445, 16 x 16" 37.50
446, 16 x 16" 46-50
448, 18 x 16" 48.50

ROSE -MORRIS

LUDWIG
Outfits:
995 lazzette 690.00
980 Super Classic 755.00
983 Hollywood . 860-00
1000 Mach IV. 935.00
1005 Mach V. 1050-00
2001 Octaplus 1699.95
2005 Quadraplus 1120.00
993 Pro Beat 1099-95
990 Deluxe Classic 785.00
989 Big Beat 899-95
985 Rock -Duo.. 1160.00
964 Super Big Beat 935.00
975 Triple Tom. 1065-00
1001 Rock Machine 950-00
1007 Smoke 'n Fire 970-00
2007 Overdrive. 1150-00
2003 Power Factory 1330-00

Snare Drums:
410 Supersensitive 5"
411 Supersensitive

64"
400 Supraphonic 5"
402 Supraphonic 64"
404 Acrolite
405 Piccolo 3"
Stands and Fittings:
201 Speed King Pedal
205 Ghost Pedal
1130 Tubular Hi -Hat

stand.
1374 Tubular s/d stnd
1405 Tubular cymbal

stand.
1410 Tubular boom

stand.
1020 Tubular throne

189-95

191-95
123.95
129-95
89-95

113.95

5242 10"
5243 13"...

5244 14"
5245 15".
5246 16".

5247 17"
5248 18".

5248WC 18" Wide
Cup.

42.95 5248SW 18" Swish
59.95 5248 S 18" Sizzle

5248T 18" Tric
49.95 5248MC 18" Mini
40-95 Cup..

5249 19".
36-95 5220 20".

5220S W 20" Swish
4995 5220P 20" Pang .
39-95 52205 20" Sizzle

Orchestral Drums:
942 12 x 8 Tom Tom

Super Classic. 104-95
944 13 x 9 Tom Tom

Super Classic. 108.95
946 14 x 10 Tom Tom

Super Classic. 112.95
947 15 x 12 Tom Tom

Super Classic. 119-95
948 14 x 14 Floor

Tom Tom Super
Classic.. 143.95

950 16 x 16 Floor
Tom Tom Super
Classic.. 156-95

952 18 x 16 Floor
Tom Tom Super
Classic.. 180.95

954 20 x 18 Floor
Tom Tom Super
Classic 210.95

497 6 x 54 Melodic
Tom Tcm 46-95

488 8 x 54 Melodic
Tom Tom 48-95

489 10 x 61 Melodic
Tom Tom 60.95

461 12 x 8 Melodic
Tom Tom 70.95

462 13 x 9 Melodic
Tom Tom 7895

463 14 x 10 Melodic
Tom Tom 84.95

464 15 x 12 Melodic
Tom Tom 97.95

465 16 x 14 Melodic
Tom Tom 109.95

920 20 x 14 Bass
Drum Super
Classic.. 202.95

922 22 x 14 Bass
Drum Super
Classic.. 217.95

924 24 x 14 Bass
Drum Super
Classic 230.95

926 26 x 14 Bass
Drum Super
Classic.. 249.95

LATIN-AMERICAN
5485 Bongos (pr)..... 8.26
5484 Bongos (pr)..... 6.53
5475 Conga drum.... 30.23
5463 Conga drum.... 48-06
5481 Tuneable bongos

(pr). 15.15
5464 Tuneable bongos

(pr). 36-88
5465 Bongos. 22.60
5452 Cleves 2.00
5453 Wood Guiro 3.72
Sticks, Brushes,
Miscellaneous
190 Wire Brushes 2.95
190A Wire Brushes 2.95
191 Wire Brushes 2.95
191A Wire Brushes 2.95
195 Wire Brushes 3.55
Hickory Sticks all

grades. 2.95
Hickory Nylon Tip

Sticks, all grades 3.45
MUSSER
M51 Kelon Portable

Xylophone. 899.95
M42 Kelon Elite

Xylophone. 749-95
M41 Kelon Piccolo

Xylophone (24
Oct.) 369.95

M39 Kelon Piccolo
Xylophone (2
Oct.) 489-95

M31 Kelon Windsor
Marimba.. 107540

M61 Kelon Triette
Marimba.. 719-95

M30 Brentwood
Marimba. 1750-00

M250 Concert Grand
Marimba.. 2350-00

M150 Century
Marimba. 218540

M75 Century Vib 2400-00
M55 Pro Viba. 203040
M45 One Nites Vibe

(Variable Speed) 1850.00

CYMBALS
Avedis Zildjian Products
52418" 2450

29.00
39-00
45.00
48-00
51-00
56.00
61.00

5220MC 20" Mini
Cup.. 73.50

5261 21". 80.00
5221 22". 90-00
522ISW 22" Swish 98.00
Kenny Clarke Pairs
Hi -Hats
5215 13" 14" pr. 84.00
5216 14" 15" pr. 93.00
New Beat and
Standard Hi -Hats
5243/2 13" pr 78.00
5244/2 14" pr 90.00
5245/2 15" pr 96.00
5246/2 16" pr 102-00

Brilliant
4930 8" 31-00
5333 10". 35.00
5334 13" 41.00
5335 14". 45-00
5336 15" 51-00
5337 16". 54.00
5338 17" 5703
5339 18". 6750
5340 20" 79.50
5341 22". 96.00

ROSETTI

EMI HAMMA
880 Kit 524.95
W880 Kit (wood -

shell side drum) 524.95
770 Kit. 399.95
W770 Kit (wood -

shell side drum) 399.95
660 Kit 339-95
W660 Kit (wood -

shell side drum) 339.95
Drums and Accessories:
7152 22" bass drum 81.50
7154 24" bass drum 86.50
7442 12 x 8 tomtom 39-50
7443 13 x9 tom tom 43.25
7440 14 x I 0 tom tom 45-65
7446 16 x 16 floor

tom torn. 63.00
7448 18 x 16 floor

tom tom. 70-50
7035 14 x 54 snare 60.00
7033 14 x 54 wood -

shell snare. 58.35
7521 bass drum pedal 18.35

K ZILDJIAN
0" crash 24.00
3" hi hat 3603
4" hi hat 43.00
6" hi hat 50-00
6" crash 5040
8" cras h/ride 6240

20" crash/ride 72-00
22" crash/ride 89.130

ZMIR
2". 11 .95
3". 13.95
4". 20413
5". 21.50
6". 24.50
8". 30.95

20". 38.95
22". 5540
BRONZE 880
13". 10.75
14". 13.50
16". 1550
18" 24.50
20". 28.95
18" Flat. 24.50
20" Flat. 28.95
18" Swish 24.50
20" Swish 28.95
20" Pang. 28.95

SUM MERFIELD

TAMA
'IMPERIAL STAR
DRUMS
8993 Saturn 12-1 I

Drum otfts 116093
8987 'Saturn 7' Drm

otft. 740.95
8909 'Mars 9' Drm

otft. 1055.51
8908 'Mars 8' Drm

otft. 893.76
8906 'Mars 6' Drm

otft. 802-70
8905 'Mars 5' Drm

otft. 636.41
8805 'Mars 05' Drm

61-00 otft. 597.76
71.50 8804 'Mars 04' Drm
61-00 otft. 540.05
61.00 8705 'Mercury 5'

Drm otft 572.22
6140 8704 'Mercury 4'
67.00 Drm otft 490.58
74-00 8520 Bs Drm w/spurs 110.87
84-00 8522 Bs Drm w/spurs 125.46
8240 8524 Bs Drm w/spurs 135.37
73-50 8526 Bs Drm w/spurs 143.26



8534 Floor Tom Tom
w/legs.

8536 Floor Tom Tom
w/legs.

8538 Floor Tom Tom
w/legs.

8588 Snare Drm w/
tone cont

8688 Snare Drm w/
tone cont

8585 Snare Drm w/
tone cont

8685 Snare Drm w/
tone cont

8555 Snt e Drm
tone c->nt

8512 Tom Tom w/
tone cont

8513 Torn Torn w/
tone cont

8514 Tom Tom w/
tone cont

8515 Torn Torn w/
tone cont

6899 Double Tom
Tom stand.

8556 Concert Tom
Torn w/hldr

8558 Concert Tom

Tom w/hldr 24.98
8004 8560 Concert Torn

Tom w/hldr 3035
86-25 8562 Concert Torn

Tom w/hldr 35.73
93-92 8568 Concert Tom

Tom set 174.73
127.90 8563 Concert Tom

Tom w/hldr 3712
142.49 8564 Concert Torn

Torn w/hldr 43.33
98.74 8565 Concert Tom

Torn w/hldr 46-88
111.16 8566 Concert Torn

Torn w/hldr 52.89
85.62 8569 Concert Tom

Torn set 244.23
51.85 8570 'Augustar' Torn

Tom Concert set 418-95
54-99 6898 Concert Torn

Torn stnd 32.10
63-64 6910 Stage Star Snare

stnd. 34 05
68.10 6912 Stage Star Cym

stnd. 31-40
33-56 6914 Stage Star Cym

stnd. 39-77
23-79 6915 Stage Star Hi -

Hat stnd. 42-70

KEYBOARDS
BALDWIN

Models:
124A.. TBA
E10.
1248,
1248C..
EIOR.
EIOL.
EIOLR.
I25A..
EIOLB..
EIOLB.
130A..
130AC
126
130D.
130DC
56A...
56D
711
CT I OOA
CTIOOD
CTIOOD
C630..
4E
210D
PR200A.
C620..
El 10 (Piano)
E105 (Piano)
Cabinets:
3ET.
35
3PR.
3ETE.

Pt

119

St

9t

PP

IP

BOOSEY ft
HAWKES
(ELECTROSON ICS)

Cavendish 750 465-00
Cavendish 1000. 549-00
Cavendish 1500. 720-00
Cavendish 2000. 805.00
Cavendish Portable II 995.00
Sonorous Speakers
601. 425 00
602 560-00

BRODR
JORGENSEN

ROLAND
Rhythm Units:
TR 33 Rhythm box 190-00
TR 55. 235.00
TR 66 w/auto rhy 235.00
TR 77. 349-00
Keyboards
SH 1000 Syn 635.00
SH3A Syn 649.00
SH 2000 Syn 769-00
SH 5A Syn. 999-00
System 100 1686.00
System 700. 13556.00
EP 20 Elec piano 455-05
EP 30 Elec piano 599-00
RS 202 String. 659-00
HP762. 1134.10
HP862. 1215-69
M P700. . 1072.00
MP700-1-amP 1522.00
VK6 organ. 2499-00
VK9 organ. 4499-00
REVO SYSTEMS
RD 150. 975.00
RD 150 hand control . 949.00

RD I 50W 1099.00
RDI 50W hand con-

trol. 1075-0

C.B.S. ARBITER
Rhodes Suitcase

Piano, 88 note 900-55
Rhodes Suitcase

Piano, 73 note 818.40
Rhodes Stage Piano,

88 note 981-15
Rhodes Stage, Piano,

73 note 818.40
Super Satellite

Power Spkrs 899.00
Rhodes Piano Bass 457.25
Vox Concord organ 232.50
Pianovox 216.61

J. T. COPPOCK
ELGAM
1049R w Rchm. 199-00
2049R w Rthm. 250-00
13 -note Pedalboard

for Portables. 47.00
Match 7C 65.00
Match 12C. 75-00
237 Console 470-00
237C w/recdr 615-00
244 Console 730.00
244C w/recdr 840-00
Ringo w rthm 139.00
3049 R. 325.00
Melody WA 375.00
Melody. 470-00
Symphony WA. 439-00
Talisman 980.00
Talisman S 825-00
240 560-00
Crystal.. 750-00
Crystal C. 870-00
Royal. 1300-00
Snoopy piano.. 170.00
Broadway 444 1050.00
Cosmic 333 770-00
Mistral 65500
Serenade 350-00
Fantasy.. 299-00
Symphony . 530.00
610R. 44500

ELKA ORLA

X705 2420-28
X55 P Portable. 1160.17
Concorde 602 1432.88
Capri 101 P 512-95
Capri 101C 512-95
Elkapiano 88. 30233
Elkarhapsody 490. 368-80
Preludio 22L. 1063-29
Elkarhapsody 610 607.73
Elkasoloist 505. 369.31
Elka 'Sring Bass'

Pedalboard 73.18
Crescendo 303. 1725.64
Artist 606. 2061.69
Artist 707. 2905.86
Rm.I00 amp. 303.82
Elkatone 610PR 592.17
Elkatone 61 5PRS 734-83
El kavox 77P 1741-72

FARFISA

Balfour.. 475.95

6895 'Stage King' Hi -
Hat stnd.

6890 'Stage King'
Snare Drm stnd

6892 'Stage King'
Cym stnd

6893 'Stage King'
Cym stnd

6894 'Stage King'
Cym stnd

6870 'Stage Master'
Snare Drm stnd

6872 'Stage Master'
Cym stnd

6875 'Stage Master'
Hi -Hat stnd

6790 'Stage King'
Drummer's throne

6740 'Hi -Beat' Drm
pedal.

6681 Single Tom Torn
hldr.

6682 Double Tom
Torn hldr

6675 Double Concert
Tom Tom hldr

6580 Bass Drum spurs
6552 Tone control..
6080 Drum Sticks -

38-66

31.05

27-14

27-91

34.68

26.52

1954

32.87

43-05

29-93

16-82

22.68

16-12
8.02
2.20

Beaumont. 664.60
Belgrave. 875-76
Balmoral.. 965.76
Berkeley. 1237.48
Beresford 1594-01
Buckingham. 1998.74
Church 25. 1296-00
Church 5 373-84
Pro Duo. 1051-74
VIP 600 873.96
Pro Elec Piano 476.85
Transivox TX1. 1013.53
Transivox TX2 1096-61
Transivox TX 10M 113482
Scandalli 137. 342-27
Scandalli XIV. 42867
Scandalli Super IV 440-30
Scandalli Super VI 586-51
Polyfonico XIV. 438.64
A251 Cordovox 3346-30
Model Super IV. 440-31
Model Super VI. 549.96
Syntorchestra. 470.76
Cordovox A210 981.25
Cordovox CG6. 2193-75
Cordovox A250 2475-00
AMPLIFIERS
RSC 350. 747.68
RSC 180. 377-16
OR 200 505.10
TR 70. 265.84

HAMMOND
Super Dolphin 9722

KM . 929.00
Super Dolphin 9822

KM. 1161.00
Super Dolphin 9922K 1610-00
Phoenix 1222 1937.00
8022 1961-00
8122 2934.00
Aurora 8222 3433.00
Monarch 16322. 4591.00
Grandee 11222 5751-00
Concorde 2307. 7165-00
Sounder I 431-00
Sounder III. 815-00
X5 1475-00
A/V64. 269-00

HOHNER

Clavinet D6 495.00
Pianet T 345-85
KORG
700S 497-95
770. 474-55
800DV. 836-80
VCF 97-35
Bass synch. 337.70
Pre-set synth. 578.50
Poly I ensemble 867-85
Poly II ensemble 945-85
Multi -effects. 59.85
Tuning trainer. 85.75
Rhythm trainer. 83.60
Pianos
K I.. 255.70
K2.. 499.75
K4. 299.75
Bass 2. 199.50
Stand. 34-90
Piano lees 26.10

HORNBY-SKEWES
3718P Rainbow Reed

Organ. 65.00

F, 5A, 7A & Rock 7534 Floor Tom Tom Tom w/hldr 33-91
105 1.46 wilegs. 65.87 7568 Concert Torn

6082 Drum Sticks - 7536 Floor Tom Torn Torn set 169.98
2B & 5B. 1.57 w/legs. 70-89 7563 Concert Torn

6090 Drum Sticks w/ SA7534 Floor Tom Tom w/hldr 36-42
nylon -FN SAN,
7DN. 1-57

Tom w/legs
SA7536 Floor Tom

65-87 7564 Concert Torn
Tom w/hldr 42-98

6092 Drum Sticks w/ Tom wilegs 70-89 7565 Concert Torn
nylon -28N & TD7836 Floor Torn Tom w/hldr 45-63
SBN.. 1.67 Tom w /legs 104-46 7566 Concert Torn

7512 Tom Tom w/ Tom w/hldr 51-78

'ROYAL STAR' DRUMS tone cent.
7513 Tom Tom w/

40-05 7569 Concert Tom
Tom set.. 241-02

7917 Drum outfit.. 591.42 tone cont 4200 7570 Concert Torn
7925 Drum outfit 460.74 SA7512 Torn Torn w/ Tom 8 -pc set 41 100
7924 Drum outfit.. 406.24 tone cont 40-05 7588 Snare Drm w/
7955 Drum outfit.. 448-36 SA7513 Tom Tom w/ tone cont 57.22
7954 Drum outfit.. 406-20 tone cont 4200 7576 Snare Drm w/
7805 Drum outfit..... 552-4 TD78 I 2 Tom Torn w/ tone coot 44-80
7804 Drum outfit 493.35 cone coot 47.73 SA7576 Snare Drm
7904 Drum outfit.. 342.82 TD78I 3 Torn Tom w/ w/tone cont. 44-80
7520 Bs Drm w/spurs 93.52 tone cant 54-08 TD7876 Snare Drm
7522 Bs Drm w/spurs 106.48 7556 Concert Torn witone cont. SI -70
SA7520 Bs Drm w/ Tom w/hldr 2310 6880 'Hi -Ace' Snare

spurs. 93.50 7558 Concert Tom Drum stnd. 27-77
SA7522 Bs Drm w/ Tom w/hldr 24.21 6882 'Hi -Ace' Cymbal

spurs. 106-48 7560 Concert Torn stnd. 20-79
TD7822 Bs Drm w/ Torn w/hldr 28.80 6885 'Hi-Ace'Hi-Hat

spurs. 147.30 7562 Concert Torn stnd w/die cast pedal 31.05

EKO Electronic chord Headpho Sock 10-00 135 Falcon 559-00
organs Headpho (Ster/Mon) 155 Rapier 629-00
3201 Tivoli 49R. 14500 From. 6.00 160 Le Grande
3161 Auto Tivoli 18A 17900 Royale. 799.99
3162 Tivoli Elite 299 00 165 Sabre 945.00

MACARIPortable organs
3260 EKO New Tiger

184 Troubadour
263 Cameo Royale

1229.00
1110-00

49 375.00
3261 EKO New Tiger

61 47500
3262 EKO New Tiger

EMS Synthi AKS
EMS V.C.S.3.
EMS D.K.2 Keyboard

961-20
810.00
248.40

265 Cameo Supreme 1499-00
84 Troubadour 1110-00

267 Californian Quad 2159-00
287 Californian

Duo. 525.00
T242RA Logan Duo 750-00

Sola Compact-
elecpno .

Theatre.
175.00 371 Monticello w

2765.00

Electronic Console Organs Moog Synthesizer . 2559.00
3042 EKO Altair 549-00 372 Monticello
200MPH Crumar NORLIN Theatre w Moog

Rapide 435-00 synthesizer 2749.00
LOWREY3002 EKO Majestic... 1435-00 871 Celebrity Royale

3007 EKO Coliseum. 1875-00 Orch Holiday w Moog synthe-
Electronic Piano Genie. 2668-00 sizer 5399.00
RP 10 Crumar Road- Symp Holiday 2001 Odyssey 3349-00

runner 249-00 Genie. 3282-00 1055 Synti synthesizer
Add-on Electronic Magic Genie. 795.00 w pre sets. 44900
Keyboard Debut. 795.00 652 Cordovox port-
10.026 Logan String Carnival. 985.00 able (with stand ).. 949-00

Melody II 549-00 Encore 1350-00 284 Californian de-
OMB2 Crumar One Jamboree.. 1799.00 luxe. 2485.00

Man Band effects Jubilee 2200.00
pedal board 425-00 Coronation 4515.00

Contempo 80 4604-00

KEMBLE
Promenade
Celebration

6450.00
8750.00 WOODS

MOOG SYNTHESISERS
Mini -Moog. 1150.00
Sonic Six 1166.00
Taurus Pedal Synth 659-00 Imperative.
Micro -Moog. 648-00

YAMAHA
CP30 89500
CP70 2250.00
CS50. 1125-00

Condor T
Condor Duo

Personal Duo

384-75
467-43

1146.96
558.90

CS60.. 1950-00 President.. 780-84
CS80.. 3985.00 Syntex.. 690-18
A01 12T. 265-00 ROSE -MORRIS Vedette 273.78
A41 I5H 399-00 K.O.. 413-10

250 Intersound.
330 Avon, with rthm
Synthesisers
281 Mini-Korg 700S
279 Mini-Korg 800
277 Korg Bass
301 Korg Preset
306 Korg Polyphonic
305 Korg Tuning

Trainer
307 Korg Polyphonic

II

109500
14995

497-95
836-80
337-70
52850
867-85

85-75

945-85

52115H 268-00
P2100. 333-00

Symphony Stereo....
MG.40 T.
New Festival.
Fiesta
SM 3300 BS
SM 3300 BL
Melodic 240S.
Melodic 240L.
Prestige 340S.
Prestige 365L
Gran Festival
Gran Fiesta

612.36
421-87
514-68
572.06

1020.93
1095.18
1061.43
1134.00
1393-87
2111-62
685.12
826.87

KENTUCKY

201 Challenger. 930.00
301 Explorer. 1230.00
101 Adventurer 1650-00
400 Petit 4. 335-00
1001 Sound Processor

36 370.00
.

308 Korg 770. 474.55
500 Chester 575 00 303 Korg 700 stand... 3950
525 Winchester 850-00 302 Korg 800 stand... 39-50

WURLITZER
LIVINGSTON ROSETTI

305. 480-73
Chorister 61MB 469.00
Abbey Chapel 728.00
Abbey Chapel 800.00
Chorale 30. 1240.00
Chorister 2-69. 1750-00
Custom Instruments.

from 2850.00

9700 MX30
9701 Rockyboard

425-00
399-95

320.
360
375
400
415.
542.
545D

686.25
859.50

1098.00
1123-87
1357-87
1588-50
1472.75

STATESIDE

ARP
Axxe. 589.00
Odyssey. 992-00
2600 1976.25
Pro/DGX 837-00
Omni 1298-13
Little Brother 294.50
Sequencer. 558.00
Minus Noise Mixer 581-25

SPEAKER CABINETS
2 Chan Wall Cab 150.00
3 Chan Wall Cab 180.00
2 Chan Stnd Cal

(Pedals only). 150-00
2 Chan Stnd Cab

(5 ft) 150.00
3 Chan Stnd Cab

(5 ft) 180.00

555D
605
800.
802.
805.
4700
200 Electronic piano
429 Adventurer
Pianos:
MI06.

1957-50
2505.37
2747.25
2747.25
3244-50
4432-37
551.25
991-00

1081.04
EXTRAS (Op) 2109 713.88

THOMASMelodic Bs. 51-00
Rev (Echo) 45.00

2126 Fruitwood
2126 Ital. prov. walnut

851.08
905.04

Encl/Unencl Sw...... 10-00 2850 988.20
1129 Cavalier 419-00Add Express Ped 51.00 270 Butterfly. 977-00
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INDEX TO ADVERTISERS
Acoustic Sound Systems 96 Guild 78 Premier 50
AKG 26
Allen and Heath
Ampeg
Andertons
Archbishop of Canterbury

17

33
36
52

Hill
Hohner
Holiday Music
Hornby Skewes

70
49
79
75

Roost
Rose -Morris
RSD

37
21, 71

9

Audio International 90
ITA 84 Scenic Sounds 44

Beyer 6 Scotland the Brave 82
Biggles Music 76 James How 106 Shure 69

Simon King Music 64
Canary 11 Kemble 58, IBC Sonor 22
Cerebrum 96 Kingfisher 80 Soundout Productions 45
Cetec IFC Klark Teknik 63 Soundwave 46
Cookes 85 Strings 8- Things 37,48,62
Cripple Creek 52 Laney 48 Summerfield 29
Custom Sound 80

Macinnes 40 Tannoy 24
Dave Simms 76 MM Electronics 18, 25 Telecomms 40
Dutch Music Centre 91 Music Labs 60 Theatre Projects 28

Eastwood 72
Electrosonics OBC Norlin 12 Woodroffe's 54

Electrovoice 7 Woods of Bolton 34

Peavey 41
GMS 59, 97 Phoenix 57 Zephyr House 53

Through sound and vision to days`Rock
and Roll' is powerfully projected by
PAUL WELLER and BRUCE FOXTON who,
for every performance, swear

by `ROTOSOUND'music strings, in particular the
GAUGE SELECTION -011" and SWING BASS sets.

GREAT BRITISH SOUNDS COME FROM ROTOSOUND
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Folk legend.
Every Yamaha guitar is a thing of beauty and a

classic of its kind. Every model in the Yamaha range is a joy
to the discerning eye and to the educated ear.

To see the unstinting attention to detail, the loving
workmanship, and the beauty of natural and perfect
woods-ebony, rosewood, maple, mahogany, spruce-is
to understand something of the Yamaha magic; to
hear is to understand completely. Brilliant and rich
sounds,delivered over years of hard use, with unfailing
tonal response, are evident in the most modest as
much as in the supreme handmade instruments.

Look, hear. AYamaha is a superb guitar

YAMAHA
Craftsmen to the world's

musicians since1887
Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Telephone: 0908 71771.



II318V1tlOd
HSIONBV3
ayl ppm asn

/01 papuawwooai
Z09 PIP 109

valeads ,snouluog,
(papnpul

iou) pupp3 auoj
(sold( LS) 's9ISZI

p41(am aiewpoiddv
(swo 00I)

(sulO 99) 'P !,44LZ
('swd 0II) am

suopuawm
aiewpoiddv

ppos
Plido auoydPdaH

moos 0010

'dnoio salmeH g Aasoog atp to JaquiaW V

16109 sue(101 is mogdapispaH 'suecOV is 'peon Aavisii
'(Jed )134 V "P11 (puosoiparj) saimeH 9 Aasoog

moos odul
191130S

lalido oddid
ppm

ref ppno sHupis
plpos ppno uid 6

suolpauuo3
Ipepng
Aeoao

awnpA
uo(pas VW'S
paads padag

°Lemon uoissnoiad
Aeoap uoissnond

up(sns !pad
uope(acpanap
awnpA oueld

SIOJIU03 JaPHS

Jamoi 01 SOUL%
3uovootis !team

eipu!dg
ppotp!Ad10
olos oueid

°new
pieoqAal /awn

-sainpal lepads
jeadag
%I

%Z !V nopsndied
algwasua HuUIS

tpid!A
el091

pieoqAaa iaddn
- %mini iepads

ine(q!A Repo
pevmois ole/q!A

UO Nem
Isel/Mols J0408

uo Joiop
uonemuy

RHO
sseq pue app ,8
pue uopploq ,91

HugeJodioou!
Jeqauo; ppad

Slequoi
pieoqAal (amcp

Sleqauoi
pieoqAal Jaddn 8

papuewsip
/papowasse Apse3

pieocpepad apu-8I
sppoqAal apu-pp 1

uopeoppadg

II amp -11°d

1,0')/V
meN

""a0N110NNI KICE11011c1
(somosoluona) S3Mitilf}1 Aasoos


