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TONY IOMMI
By all accounts I should have been
nervous about interviewing Sabbath.
After all, hadn't lead guitarist Tony

lommi recently stuck one on a Melody
Maker journalist? Weren't the band orges
who decapitated virgins and sacrificed
journalists (or should that be the other
way round?). The fact is though, as I

strolled into the Swiss Cottage Holiday
Inn where the band were staying before
their recent London gigs, I couldn't have
cared less.

As I discovered several years back, the
Sabs are gentlemen, paradoxically
courteous in an old fashioned way ...
but, like all of us, they have a breaking
point!

Part of the trouble between Sabbath
and the Press arises from a common
enough problem. Because the band hail
from Birmingham and play heavy metal,
they are written -off as thick Brummies
without an ounce of musical skill. In fact
Tony and the band have considerable
musical ability - a fact which was rather
forcibly put to me by Queen's Brian May
later on that evening.

Having, hopefully, put the record
straight for any BEAT readers who were
worried by the adverse publicity, I'll get
on with the interview!

Tony's career as a guitar player began
some 18 years ago with the ubiquitous
Watkins guitar and amp combination. At
the time, and don't forget that's going
back a while, his influences were Rock 'n
Roll in general and Buddy Holly in
particular.

"After that, like everybody else, I

started getting into Cliff Richard and The
Shadows - it was all there was!

"The first music to really hit me,
though, was the Blues. I picked up on it
because there was so much room to be
creative in a 12 bar and so much room to
put feeling into what you were playing."

Sabbath fans probably know that, at
that time, the band was called Earth and
had made quite a reputation for
themselves in their native Warwickshire.

"I can't say that I was ever really
influenced by the British blues players

like Clapton or Peter Green although I
was impressed by what they were doing.
Most of my influences then were the
same as theirs. I used to collect every
Blues record that I could get my hands
on."

Curiously, Tony didn't find his lack of
equipment a limitation. But, as he points
out, the old Blues guitarists didn't exactly
sport the best gear in the world did they?

"By the time Earth came along I was
using a Fender Strat and a Marshall 50,
which was good gear for those days.
That Strat was a really great guitar and I
used it right up to the first album when I
started having problems with it. In those
days nobody seemed to know much
about guitars and when one started going
wrong about the only thing you could do
was ditch it. I'd bought myself a Gibson
SG by then and had sort of put that to
one side because I was used to the
Fender. As I said, just about the time of
the first Sabbath album I started using
that and have more or less stayed off

Fenders ever since, although I'm looking
for a good one now. In fact I know where
the old original Strat has gone and I'm
trying hard to get it back because it was
a really great guitar."

But it's not Gibsons or Fenders that
Tony is famous for. For many years now
he's been closely associated with the
instruments made by John Birch, being
fond of John's electrical expertise and
particularly the work of John Diggens
who actually used to make the woodwork
for Birch.

"I still use a Birch on stage, " Tony
says, "but J.D.'s making me a new one
now which is supposed to be a bit of a
secret. I'm leaving everything up to him.
I haven't even seen the designs. One
guitar he made me changes colour when
it's under different lights. He's really very
good.

"I've never really been able to use
Gibsons live because I get a lot of
problems with feedback and interference
from the radio and whatever with them.

"I'd really like to be able to use my old
original Gibson on stage but it's got
single pole pickups in it and that makes it
really hard to use. The John Birch ones
are completely sealed in resin and that
seems to stop all those problems."

In fact feedback and interference are
Tony's biggest bugbears -- which is
hardly surprising when you learn that he
is currently using between four and five
hundred watt valve Laneys on stage!

The power, of course, gives the
famous 'wall of sound' which the Sabs
are so well known for and enables Tony
to play in a style which relies very heavily
on the sort of hyper -sensitivity which
Hendrix and Clapton used to juggle with
when they were using similar amounts of
amplification. Of course, what you gain
on the swings etc. etc. and Tony has had
to pay for all that power with continually
blown speakers and a lot of feedback.

"The cabinets have all got JBL 12"
speakers in them, I used to use
Celestions but I seemed to keep blowing
them up" - wonder why?

The feedback problem, of course, spills
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over into Tony's effects department. "I
was using quite a lot of effects but my
roadie left recently and went to work for
Jimmy Page. Unfortunately he was in the
middle of sorting out a whole board for
me so I'm just stuck with a Tychobrahe
Wah Wah and flanger."

Before 'Sabbath fan, Wapping' or
whoever, writes in to ask wher such
babies can be bought, I'd better tell you
that Tychobrahe are an American PA hire
company who will, if you are very
important and very rich, make you
electronic bits and pieces to order so, no,
you can't buy them in the local branch of
Woolies!

"I'd really like to get my harmoniser
wired -up for stage," Tony continues,
"but it's the same old problem. Every
time I get the units wired in they create
so many hassles on stage with radio
signals and feedback and clicks and
bangs ... it's really frustrating.

"Most commercial effects units are
useless for me. I've tried them all and it's
the same old story."

In my innocence I venture to suggest
that maybe Tony should try Morley. He
laughs.

"Morley! I can't even use them in
the studio. I've only got to plug one in
and they start screaming. Most pedals
I've tried seem to fall apart in a few
weeks. They just don't seem to make
them strong enough to use on stage."

Mind you, we are talking about Black

Sabbath don't forget. At 400-500 watts
it's hardly surprising that Tony is beset
with technical problems which wouldn't
bother anyone using less 'oomph' in his
sound.

One other problem that Tony has to
content with (and that, hopefully, will
never bother the average Beat Reader) is
that he has had the tips of two fingers
(the second and third) amputated.

What happened was that Tony, who
was holding down a day job at the time,
caught his hand in a guillotine.

"I more pulled my finger tips off than
anything" he painfully recalls.
"I pulled my hands away from the blade

in reaction and pulled the two tips off.
Fortunately, a local doctor at a hospital
got interested in my problem and came
up with the idea of making some small
plastic cups which fit over the ends of my
fingers rather like thimbles. I have to put
leather on them to give me some grip on
the strings and I also have to be very
careful not to let them come off. If that
happens and I try to bend a string I'll
slice straight through the skin down to the
bone, which is almost exposed as it is."

"It was hearing about Django Reinhardt
that got me going again. The guy I was
working for when I had the accident
brought one of his records round to my
house and told me that this amazing
guitarist only had two fingers. I thought
'Well, if he can manage so can I'. At
first, until my fingers started healing up

properly, I used to stick to just two
fingers which actually was quite good for
me as it made me use my little finger a
lot.

"Really though, it does make life
difficult because when I'm bending a
string I can't do what most guitarists do,
which is bend by feel, I have to bend a
string by ear alone which is difficult.
Another thing is that I tend to have to
hold down some very strange chord
shapes."

For those of you who might wish to
duplicate Tony's sound (and it ain't
going to be at all easy) it might be worth
telling you that he uses 008, 008, 010,
016, 024 and 032 string gauges in Picato
- the same for either of his two
acoustics, a Gibson J-50 and a Guild.
Amp settings are everything on full
(naturally!) except bass which he rolls
right off. The guitar is plugged into the
Laney's bass socket.

Occasionally Tony will reach out on
stage and play some lightning fast licks
- I've seen him do it several times. As
Brian May put it "You know, for a long
while I never bothered listening to
Sabbath because I believed what the
weekly papers said about them but Tony
asked me along to a gig and I was
knocked -out by what I saw. He really is a
very good guitarist and the band can
deliver just what their audiences want".
From another fine guitar player that's
praise indeed!

GEEZER BUTLER
Like Tony, bass player Geezer

is a soft spoken Brummy, He's
slow to make friends and doesn't

come out of his shell easily - a factor
which lead to one hack passing him off
as thick. Well, he ain't and, what's more,
he knows a hell of a lot about bass
playing, as a quick listen and read of this
article should prove.

Like so many bass players, Geezer
started out on guitar - rhythm guitar to
be exact, a function which he could see,
in the late sixties when rhythm guitars
were becoming about as fashionable as
lepers, would end up with him joining the
dole queue.

To get the gig with Sabbath, Geezer
had to switch onto bass which, as it
turned out was our gain as he's
developed into a fine bass player.

"In those early days" he remembers, "I
used to have to borrow basses, that was
while we were still called Earth. Originally
I used an old Telecaster bass and then I
got myself a beautiful Precision - wish
I'd kept it. That original Fender must
have been about 1961 or 2 and I was so
stupid in those days that I let myself get
conned out of it. What happened was
that this guy came up to me with a brand
new Precision and offered to swap it for
my tatty old one. Like a mug I accepted
and soon realised that I'd come off badly.
Then I found another Precision that I
liked but that got smashed up before a
gig on the second American tour.
Someone got into our equipment store
and worked over all our gear.

"I was running all round town that day

trying to find something that I liked and
in the end I found this old Dan Armstrong
Plexiglass bass. It needed a lot doing to it
but I got it sorted out and it lasted me
another two years.

"By then Tony was having his guitars
made by John Birch and I went along
and had three made for me because I
couldn't find anything else that I liked."

What happened to the Dan Armstrong?
Yes, you've guessed it, with Geezer's
rotten luck it was ripped -off at a gig!

I've got three John Birches that I'm
using at the moment, two four strings
and an eight string."

In fact Geezer, ever an inventive
player, was one of the very first to have
an eight string instrument and he used it
to tremendous effect on Sabbath gigs up
until recently. Why, I wondered, had he
stopped?

"Well it was near impossible to keep in
tune on stage. I'd get half way through.
the set and the whole thing would be
way out. In the end I had to stop using it
and go back to the four string Birch."

As I say, Geezer has always been the
sort of player to stretch out and try new
ideas. On the first Sabbath album
(released in 1970) there is an interesting
and fluid wah wah bass solo (very rare
even in these liberated days!) and, as
well as still recording with the eight
stringer, Geezer is experimenting with the
superb Rickenbacker fretless.

"I bought one a few weeks ago when
we were recording in Canada and,
honestly, I didn't find it as difficult to use
as I expected it would be. Once you get
over the simplest mistake of looking for
where the frets ought to be, you're o.k.
The Rickenbacker is a great fretless bass
but I've had problems keeping the
octaves in because of that peculiar bridge
design that they use. I've still got the
original black nylon Rickenbacker strings
on it by the way and they're great, a
really smooth sound when you slide
about on them."

"I'd bought myself a fabulous
Thunderbird in Nashville, it cost me a
fortune, and it seemed great in the shop.
The trouble was that when I tried to use
it on stage it just fed -back like mad and I
had to get rid of it. Les, my roadie, told
me that Glenn Hughes was trying to get
rid of his Rickenbacker so I had that off
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GEEZER BUTLER
him. Another bass that I've been using in
the studio is a Fender Jazz and that's got
a really good bassy jazz sound."

"Right now I'm trying to get John
Diggens to build me a guitar which has
the treble of a Rickenbacker, the scale of
a Fender but with the bendability of the
original John Birch basses. That's the
problem with the Rickenbacker really, the
scale is so long that it's hard to bend on
stage. It's also quite big and difficult to
handle because I tend to jump about a lot
on stage."

For strings, like Tony, Geezer uses
Picato, in particular a new design which
they've just come up with for him, like
normal wirewound but with the winding
close together so that they are easier on
the fingers and rather more resonant.

On the amp side, he's opted for a
sensible blend of speaker sizes. He uses a
selection of Laney 4 x 12 JBL cabinets
with two huge custom Tychobrahe
1 x 18's for the bass end. Driving these
are four Laney 100's set on 3/4 bass, 1/4

presence and full treble. These are run
alongside an Ampeg 300 watt valve amp.
Like Tony, Geezer is not over enamoured
with transistor amps.

''In the studio I've started using
combos a lot. In Canada I found this
amazing old Ampeg 70 watt combo, one
of the ones with the metal grille on top.
I've found that 4 x 12's rattle in the studio
when you're driving them with a 100 watt
top and these combos sound better. They

a

L.R: Ward, Osborne, Butler and lommi
wouldn't sell it to me when I offered to
buy it, though they must have known
how good it really was!"

Another piece of gimmickry which he's
made use of on the new album is the E -
Bow. "They're really hard to use because
you're very limited just sticking to one
string but they make an amazing noise, a
bit like a cello and a bit like a Moog yet
with a sound of their own."

As I've found with several heavy bass
guitarists (Budgie's Burke Shelley being
another example) they frequently listen to
funky bass players and draw inspiration
from them.

"Yeah, funky bass playing is really
good. Those guys have opened up a
whole new field. You can't use all their
ideas when you're playing our sort of
music but I've learned a lot of new licks
and runs which I can put in here and
there. I really think that anyone now
who's serious about playing bass should

listen to that sort of music - it's bass
player's music really. That and Stanley
Clarke - he's really good, amazing,
certainly shook me up when I first heard
him."

For those of you who caught the
recent Sabbath gigs, the strange
squeaking sound he got for his solos
came from one of his two main effects
units, a wah wah and a Tycobrahe
flanger.

Strangely, when I caught the final gig
of the tour at London's Hammersmith
Odeon, Geezer was using his Ricky (the
fretted one). Afterwards I asked him what
had happened to his John Birch
the Butler Hoodoo had struck again.

"You ain't gonna believe this but I was
sitting in the dressing room with it before
the gig and the truss rod just went, the
neck ended up looking like a banana . .

. . still, I didn't get a bad sound out of
that Rickenbacker did I?" No, as a matter
of fact he got a superb sound out of it!

It's not totally impossible that one day
we'll be hearing rather more of Geezer
than his role of meshing in between Bill
Ward's drums and Tony lommi's guitar
work.

On the quiet he's been learning to play
stand-up bass and has written a lot of
jazz and funky songs. To date he has
something like twenty or thirty songs
tucked away. If you stop and analyse
Sabbath's tracks, especially over the past
four years, you'll see how Geezer has
developed as a player. If he's been
working on some jazzier ideas it could be
very interesting to see a solo project.

We're going to the top,
who's coming with us!

kat()
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LETTERS
and

QUERIES
Letters and Queries,
'BEAT INSTRUMENTAL'
15 Parkfield Street,
London
N

REME
to use
POST

Qatar knows
Dear Sir,

Last year I had a Grimshaw
GS.30 guitar built for me, with a
maple neck and a gold top. I find
this guitar excellent for sustain
and the neck action is better
than the Gibson which I used to
own. I use this guitar through a
Yamaha G100-212 and a
Double -Sound foot -pedal. Can
you let me know something
about Grimshaw guitars?

M. MacDonald,
Qatar

Certainly. They are made by a
gentleman called Frank
Loneogan, who has been
associated with the company
since around 1963, though the
name has been in existence
since 1939. Although they only
produce between five and six
guitars a week, there is a range
of eight models, costing bet-
ween £105 and £395 - the latter
being a custom -order twin -
neck. The GS.30 is a Les Paul
copy, a model which Grimshaw
started building when the British
supply of Gibson Les Pauls dried
up in the early sixties. The price
is £148.50, and like all Grimshaw
guitars it carries their own pick-
ups. They also make acoustics
to order, at prices between £85
and £270. Those interested in
obtaining further details may ob-
tain them by writing to 12a
Vicars Road, Kentish Town,
London NW5.

Part tickler
Dear Beat,

Please could you give me
some addresses of firms who
manufacture guitar parts, as I

wish to construct a guitar
myself. My idea is to include a
pre -amp and tone circuitry in it,
rather like the Gibson RD Artist.
Keep up the good work, and
how about some reviews on
10

Yamaha amps?
M. Tinley,

Lymington,
Hants.

P,S. Andy Drain (Letters, last
month) notices great similarities
between HM bands, but all punk
sounds the same and features
the same lyrics - four letter
ones. Keep up the music
reviews.

Two sources spring immediately
to mind in the search for guitar
accessories. Rosetti import from
America such items as pick guards,
bridges, jack plates, knobs,
switches, tremolo arms and nuts
- all from a company known as
Mighty Mite. Their range of
Screamer pick-ups is also well
worth a look. Pots, input jacks,
phase kits, etc. are included in
the list. Rosetti can be con-
tacted at 138 Old Street, Lon-
don EC1. Numerous companies
can supply you with machine
heads - Grover from Hornby
Skewes, for example, Gibson

Gibson RD Artist

from Norlin, Music Man from
Strings and Things, Yamaha
from Kemble . and so on.
Your local dealer will be able to
order any individual items for
you - but be specific. Decide
exactly what you're going to
need and how much you can
afford before parting with any
money.

E -Time's
run out
Dear Beat,

Congratulations and thanks
for your informative and un-
biased mag. I look forward to it
each month (even though it is 2-
3 months old when it reaches
me!) I have just acquired a new
100W valve amp made by a NZ
firm who have a good reputation
at the moment. Their most
popular line is a 100W combo
that many people prefer to the
old Fender Twin. Anyway, to
the point: my amp has no
master volume and as I am a fan
of the nice "fat" sound, I have
to turn it up really loud in order
to achieve this, practising as I do
in the proverbial garage.

Can I utilize my old amp as a
pre -amp? What about the E -

Time practice amp? Due to our
terrible import laws I wouldn't
be able to send for one, but I

certainly was impressed by your
review of it. Is there anyone
over there willing to help an old
colonial?

Lindsey Cubb,
Napier,

New Zealand

The E -Time practice amp was
reviewed way back in January
1976, Lindsey, and has since
desappeared from the face of
the earth. You would be advised
to buy a good pre-
amp/distortion unit like the
MXR Distortion +, the Electro-
Harmonix Linear Power
Booster, Ibanez Overdrive,
Roland Boss Overdrive, etc.

There are literally dozens to
choose from. Unfortunately,
you don't specify exactly what
the New Zealand government
refuses to let into the country,
so it's hard for us to tell you how
to obtain these items. Roland
and Ibanez come from Japan,
MXR and Electro-Harmonix
from the U.S.A. We wouldn't
advise using your old amp as a
pre -amp. It's a messy set-up,
and if you're not sure what
you're doing you could end up
blowing both of them. Read the
ads in Beat for British importers
who might be able to help, and
write to them for details.

Finally, we would be in-
terested to hear more about this
wonder NZ combo manufac-
turer. If he can outshine the
Fender Twin, his amps can't be
bad.

H.P. Sauce

Dear Beat,
I was particularly interested in

last month's punk v. old wave
letter, although I must admit to
being cheesed off with the
argument in general. True, Rain-
bow do sound rather like Purple,
but the fans like it. (Please the
fans, eh, punkies?) But Rush? A
noise? I suggest Andy Drain
esq. tries A Farewell To Kings -
not my cup of tea, but musical
nonethless.

As for cheaper guitars, I am
16, and yet on £3 a week I have,
albeit with help from friends and
H.P. deals, managed to acquire
a new Yamaha SG1000, a New
Ibanez Les Paul DeLuxe, a
Takeharu WT200 jumbo, a
hand -made SG and a 100W
Marshall valve stack with two
cabs.
I rest my case.

John Dalton,
Bristol

P.S. Mention to dear Andrew
your recent articles on the
Stranglers, Talking Heads and
The Jam, not to mention
numerous album reviews.
P.P.S. Perhaps his new guitarist
would like to play bass in a new
Electrick Gypsy Band.

Agreed, the battle between the
punkies and the old wave is
tedious in the extreme. We like
to see controversy raging
through the letters page, but
please let's hear about
something fresh. As for your
guitar acquisitions, all power to
your elbow if you can pay off
these debts at £3 a week, but
how did you convince the shop
at you'd still be alive in 150
years time?
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SABRE II
Price: f'399 inc VAT

Reviewed by: Micky Moody

One of this month's guest reviewers is
Micky Moody, currently David Coverdale's
guitarist in Whitesnake alongside Bernie
Marsden. As they are both well known Gib-
son men, the Whitesnake camp seemed to
be an appropriate distination for Music
Man's comparitively new Sabre II guitar.

Bernie was originally scheduled to test the
guitar but he couldn't come to terms with it
at all. I didn't think any more about it until I
had difficulty tuning my own guitar during
one of the Whitesnake sessions and turned
to the Sabre as it was already in tune. One
of my first jobs was putting on new strings.
The action arrived fairly low and although
there was nothing wrong with their own
strings - Fender Rock and Roll I imagine- I used my own favourites, Gibson
Custom Gauge, the same as Ernie Ball
Slinkies. I quickly came to like the Sabre,
and this surprised me as I've always
favoured Gibsons, especially the older
models: I have a '53 Les Paul, a '60 335, a
'61 Standard plus a '59 Gretsch, a '37
Dobro and a '32 National. The last new
guitar I bought was a '66 Telecaster, the in
guitars at that time.

Contoured
The Sabre includes several features of its

predecessor the Stingray although Music
Man appear to have singled a few areas out
for modification and improvement. The
body is thoughtfully contoured, about
seven pounds lighter than the Stingray
(although it's still a heavy guitar!) and yet it
particularly impressed me with its ability to
sustain like an old Strat at full poke. In fact,
this sustain turned out to be the first of
several things which began changing my
original suspicion - namely that the Sabre
would be a professionally constructed but
fairly characterless guitar.

The neck was maple, with a smooth,
comfortable fingerboard and generously
spaced frets (a little more so, I think, than
the Sabre U. I don't usually favour maple
neck outside funky chord playing but this
one was fine and will be particularly
suitable for country picking. As part of their
bid to achieve versatility this country neck
is combined with good neck rod ad-

justment, a newly designed neck tilt
mechanism and (more of which later) an
excellently designed bridge, all of which
contribute towards making the Sabre a
guitar for all playing seasons.

During the Stingray run Music Man
changed the body wood, so the Sabre is
either constructed from ash or poplar. I

don't know how that contributed to the
sustain; a thicker body than the Strat did
most of the good work I'm sure, but
wherever it came from the sustain was
clean, powerful, more full bodied than the
Strat version and seemingly able to survive
at full strength for longer than it should
have! The controls were interesting from
the two important points of view -1) their
effect on the sound and 2) their placement
and convenience for the player. Set in
another plate fitting in beside the scratch
plate the controls are master volume,
treble tone control, bass tone control, a
treble boost switch, a phase switch and of
course a three position toggle for the two
humbucking pickups.

The guitar also features the in-built pre -
amp arrangement common to other Music
Mans and, for example, Ibanez. This
operates to convert the output to low im-
pedance but has the side effect of adding
hiss, especially when a lot of boost is being
delivered by the tone controls. The pre -
amp is operated by battery, reached via a
small panel in the back of the guitar. The
effect of the pre -amp in an already treble -
orientated guitar is to add treble - it
doesn't operate in the cut position - so it's
contribution to the overall sound of the
guitar is not as vital as it may seem.

The nearest of the controls, set right
beneath the second pickup, is the master
volume. Its effect is instant, and as it is
within reach of the little finger it can be in-
corporated in your playing to good effect.
The treble tone control is really more of a
tone boost for extra gain but - and this is
my main beef about the guitar - it doesn't
have a mark to indicate the central
position. None of the three rotary controls
is marked in any way and while this is not
such a serious omission in the case of the
master volume it is for the treble and bass
controls which operate on a cut and boost
basis with a central position giving a flat
sound. The extra treble boost switch didn't
strike me as being too effective; the guitar,
especially when the treble tone control is
called into play, is very toppy anyway.

Asset
The phase switch doesn't offer any

dramatic variations to the sound and would
be more of an asset at low volume. I ex-
perimented with all the controls to find the
best setting for straight rock n' roll guitar
playing and eventually settled for either the
treble or middle pickup position, both tones
full on and leaving out the phase. The ease
with which I was able to find such a hard-
bitten rock sound underlines the Sabre's
versatility - remember that different set-
tings, combined with that neck design, will
easily accommodate a country pickin' Tele
sound.

Those two vital areas of hardware, the
bridge is indestructible and well designed;
there are six individual screws to make any
alterations easier and, better still, it's so
constructed that the screws are covered
and therefore most unlikely to start edging
their way out once the guitar has endured
its fair share of stick. At the other end, a
small but useful feature was the clasp in
the head to hold the top three strings
together (the Strat's clasp holds the top
two). In the same area, the melamine neck
nut was perfectly set and should last for
ever. Finally, the finish and construction
were both excellent, good enough for each
player to stamp his own personality on the
guitar after a while instead of giving way to
an uneasy feeling that it's rolled straight
off the old production line. My model had a
natural finish; alternatives are sunburst,
walnut, black, white and silver.

Handling
In conclusion, I can only end where I

began. I picked it up just to save a little
time and rapidly became very impressed
with its versatile sound, action and hand-
ling. On my way towards the classic rock
sound, I found myself being led towards
Hendrix riffs and crisp, meaty lead lines. It
cut through so well in the studio that I'd
recommend it primarily as a studio guitar,
although one not necessarily programmed
to produce the traditional set of
Strat/Tele/Stringray sounds. Slide is still
my trademark and that'll still happen on my
old SG, but the Sabre will get full marks as
soon as they've put position indicators on
the rotary controls.
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IBANEZ ARTIST
BASS 2626
Price: £378.35

Reviewed by: Neil Murray
through Peavey bass amp

and Ampeg V4B cabinet

I'm sure that most guitarists
I have overcome their initial impression
of Japanese instruments just being
cheap'n'cheerful copies of Fenders or Gib -
sons, suitable only for beginners or hard -up
students. Quite apart from the replicas of
famous originals produced by companies
like Ibanez, the industrious orientals are
bringing out quite a few new designs which
borrow from existing guitars and present
the best parts in interesting new ways.
However, hefty price -tags are no longer
the preserve of American companies, as in-
strument makers everywhere are finding
the high prices of good timber and good
workmanship have to be passed on to the
player. The more expensive Ibanez and
Yamaha guitars will give most new mass-
produced American guitars a run for their
money, but so far there have only been a
few Japanese basses that are not straight
copies of Precisions or Rickenbackers.

However, here we have the Ibanez Artist
2626 bass the companion model to the
Artist series of guitars, it attempts to be
original without being revolutionary, but
whether it will ever achieve the success of
its American forebears or even the copies is
open to debate. The Artist is certainly a
very well -made instrument, boasting a very
solid (and rather heavy) body with a carved
top and a lovely dark brown sunburst
finish, the overall impression being of
quality, rather like an old violin.

The body shape reminds me of a

squashed Ripper bass with more pointed
cutaways and in fact there are quite a few
features that are reminiscent of the newer
Gibson basses, such as the bridge (no in-
dividual string height adjustment - boo!)
the headstock and the large frets. The neck
is one of the best points, being somewhere
between a Fender and a Gibson but much
straighter than most recent examples of
those makes. The machineheads are great
- the heaviest - Schallers one can buy,
and definitely better than any others on the
market. Positive but not stiff, they make

me seriously think of getting some for my
Precision.

You also have the option of passing the
strings through the body for more sustain
and greater tension, or attaching the ball -
ends at the bridge if the strings you use are
not long enough to reach the
machineheads when you put them on
through the back of the body. Un-
fortunately, the washers which the strings
pass through get dislodged by the pressure
of the strings pulling against them and are
apt to fall out when you change the strings.

So far, the bass seemed quietly im-
pressive, but on plugging it in to an amp, I
encountered what to me is the main
drawback - its ability to distort amps even
more than a '58 Les Paul! However, what
may be desirable for a lead guitarist can be
a pain in the posterior for bassists trying to
get each note distinct. The two pickups,
positioned as far apart from each other as
possible, are humbuckers, which are great
as far as getting rid of noise picked up from
lights, mains etc., but produce such a high

output that to get a clean sound one has to
have a very clean and powerful amp, like
an Acoustic, or else play very lightly.

If you want to be an up-market Jean
Jacques Burnel, this bass is ideal for you,
and you can get a twangy Stanley
Clarke/Chris Squire sound, with added
New -Wave distortion! Just plug this into a
Marshall, and you can dispense with your
fuzz -box! The pickups are well -designed,
though, with curved upper surfaces so that
the strings are picked up equally loudly, in-
stead of the centre pair being quieter as is
often the case on guitars with curved
fingerboards and flat pickups (Jazz basses,
for instance). They are adjustable for
height and angle, and I suppose if you
screwed them right down you could get rid
of some of the excessive output. There's
an on/off switch for each pickup, which
means you can turn the guitar off com-
pletely without having to change the set-
tings on the two volume controls, and
there's a master tone control, all three
being well -positioned with large easily -read
numerals round the outside of each.

Padded
There are some very nice features on this

bass lone slight quibble is with the abalone
position dots, which make it hard to see
which fret to go to on a dark stage) in-
cluding the padded case which comes with
it, and the feel of the neck, but the overall
impression is a bit characterless. I'm not a
big fan of bass guitars with pickups near
the neck (too bassy) or beside the bridge
(too trebly) and when both pickups are
used, the tone is rather hollow, without
enough punch for my taste. However, for
melodic, plectrum -style players who want
a bit of distortion, this might be the ideal
axe. It's got a lot of sustain, and it plays
well with a minimum of setting -up needed,
but I'd like to see Ibanez come up with a
bass with some ideas which don't owe so
much to what's gone before, without going
overboard with pre -amps and LEDs set into
the neck, etc.

The Artist bass is very nice -looking, and
I'm sure many players would be proud to
own it, but personally, I'm waiting to see
what Yamaha come up with for bass -
players - they've done wonders for
everyone else!

COMING
NEXT
MONTH:

Full reports
on TWO
Kimbara guitars
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Three Characteristic Sounds
Graphic, Reverb, Flanger,

Compressor/Sustain,Chorus,
Noisegate,Touch-Sensitive Switches

Programmable Footswitch
alSocket,200watts

Soloist
PA:CE Ltd Kneesworth Street, Royston tel: 0763-45214
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ROLAND STUDIO
BASS 100

Price: £605 inc. VAT
Reviewed by:

Chris Simmonds

Roland currently seem to be
directing their main war effort towards

the keyboard front with a few new syn-
thesizers (including one four voice
polyphonic model) taking pride of
marketing place over amps. The well -
established Jazz Chorus series, however,
firmly set the company up as one to be
taken very seriously in the latter field and
when the Studio Bass 100 arrived in the of-
fice it was given the full red carpet recep-
tion normally reserved for traditional top-
flighters like Marshall and Fender.

It settled itself into a corner of the office,
all but growling dangerously like the fabled
Fiat Mirafiori, and prepared itself for its first
encounter with the man fool enough to try
it out. Everything about its appearance
looked ominous; two castors at the back
but none at the front to achieve the im-
pression of floor -bound permanence, con-
trols in fulsome array straddling its entire
width, heavily protected corners and two
carrying handles in the side recesses able
to withstand two hitched tractors driving
off in opposite directions. Its main feature
is a section of the controls given over to
equalisation and this, plus its suggestive
title Ito say nothing - yet - of the
paralysing price tag) presumably indicates
that it's aimed at the potential market of
the fully-fledged pro with ample funds and
sound aspirations to match.

So much for immediate impressions . .

onwards, as ever, to the sound of the
brute. The first sound it produced, in fact,
was a muffled 'ow, my disc's gone again'
as I attempted to coax it towards the
nearest mains socket. The idea is that you
tilt it backwards onto the two castors and
just set off, but a combination of muscular
feebleness and stiff castors rendered this
operation rather less comfortable than the
instruction booklet had led me to believe.
I'm not suggesting frontal castors for a
moment, merely pointing out that stiff
castors might force you to pull the amp
rather than push it, and in that case extra
carrying handles at the back would be an
easily installed and welcome addition.

-mmompwoupiv

The second sound it produced was the
expected surge of power as the first ten-
tative notes rattled around the office. As
far as basic specifications go, the bass amp
is rated at 100 watts (into 8 ohms, quite
standard) running through a 15" REtP
speaker; this speaker was a new one on
me, possibly made by a firm affiliated to
Roland, but more than able to hold its own
once the going got tougher. And, of
course the SB100 is transistorised in the
general Roland fashion. In a lead amp I
scream valve as loudly as the next man, but
this doesn't matter so much for bass
playing. While the EQ gives you a wider
range of sounds than most other amps
recently tested, the basic Roland speciality
is handling a clean, clipped note - which is
what transistors are all about!

Setting
Naturally, the first matter to establish

was the amp's performance on its basic
controls excluding the EQ section. These
comprise volume, treble, middle and bass
- quite standard - plus the equally stan-
dard choice of high or low input. As I was
using the monstrously powerful Ibanez
bass (reviewed elsewhere in this issuel

selected the low input. I've always found
bass controls on bass amps needed the
most careful setting of the three; whack it
up too much without compensation from
the others and you could end up with your
rib cage doing the dancing, but in a three
quarter position it was comfortably placed
to mesh in with the other settings. There,
both treble and middle (especially middle)
were sensitive and useful; three quarters to
full enriched the tone and facilitated the
first rendition of a sharp, funky, Ricken
backer -type sound. Impressive, especially
in view of the total unfunkiness of the
Ibanez; a Rickenbacker on three quarters
treble and full middle could have produced
a classic sound. This sharp sound lost its
edge somewhat as the volume control was
whacked up only to be expected and
it appeared to match up to the amp's 100
watt rating. Distortion was minimal due to
the amp being transistorised; the port
beneath the speaker also played its part in
giving the notes room to breath and pump
themselves out through this extra exit.

All comments from others in the office
flattened up against the far wall as if Al
Capone was frisking them indicated that
the sound was carrying exceptionally well;
the port is a PA segment cleverly applied to
this combo and the slight upwards tilt of
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the speaker itself emphasised its projec-
tion.

All very well and good, but it's obviously
the equalisation section which will set this
beast apart from its competitors. The
seven controls and the on/off switch of the
EQ are cordoned off by a blue band (placed
between the normal controls and the
power on/off on the right of the control
panel). Six of these are actual EQ controls
and the seventh is EQ volume. Presumably
to keep the aesthetics of the control panel
uniform and to save on space, the EQ con-
trols are rotary instead of slider, operating
from a central position with minus 12dB
anti -clockwise and plus 12dB clockwise.

Sliders
Although there is a school of thought

that would insist on sliders for any kind of
equalisation on an amp, mainly to look
trendy and technical, rotary is fine. You
lose out on instant visual checks on the set-
tings, to say nothing of the extra satisfac-
tion you would get from equating your
sound with various graph -like patterns on
the facia, but sliders are generally more
delicate and in this instance would mean a
largely re -designed control panel. This EQ
covers six octave -bands with frequencies
from 75HZ to 2.4KHz, each of the controls
marked more specifically as 75Hz, 150Hz,
300Hz, 600Hz, 1.2KHz and 2.4KHz. From a
mathematical point of view, therefore, it is
possible to achieve an infinite variety of
sounds, boosting and cutting volume as

well as actually altering the tone of your
selected band level.

Of course, it didn't quite work like that.
For a start, I soon found myself dispensing
with the possibilities of the cut positions.
With a beast like this, all the controls
should travel clockwise. For the second
time I was drawn inescapably towards a
clear, cutting tone with the 75Hz and
150Hz whacked up quite generously and
the rest marginally right of the central '0'
position. For a more bread and butter
British, thudding bass, the controls on the
bass itself and the basic controls on the
amp set more mercilessly paved the way
for the 75Hz and 150Hz to remain in the
same position with extra boost from the
next pair. And so on. The 1.2KHz and the
2.4KHz controls blasted up full produced
the first notable emission of hiss, but
nothing to start a scandal about. Atter all,
going back to the basic premise of the amp
being transistorised, its response to the
'cooking test', ie, everythink turned up full
in the expectation of being hissed, crackled
and popped at was comparatively
restrained.

Compensates
The EQ level control operates to com-

pensate for the loss of power overmi when
the EQ is switched in and immediately
established itself as quite a usetiii .ne
control as well. Roland provide zi toot
switch (although we didn't get one) to turn
the EQ section on and off during playing. I

assume that it covers the EQ level as well
as the actual EQ settings, and in that case it
could really broaden the scope of your
playing - provided you don't use it like yer
average effects pedal, ie, jumping on it
every two minutes just because it's there.

One final point of interest in the control
department. The power on/off switch has
two on positions, with off in the centre.
This is a small but handy touch, quite com-
mon on American amps, in case one of the
circuits is a little crackly. It also means you
have to turn off carefully. One of my
colleagues, ignoring the pilot light, flicked
the amp from on to on and set off for
lunch!

Sockets
Finally, the extra sockets, neatly tucked

into the recess behind the amp: the foot -
switch, of course; extra speaker extension
(which would turn the amp into a mini PA);
and lines in and out - in to use the Roland
as the extra and out to run to another
amp, mixer or even tape recorder.

The last sound the SB100 produced was
my disc giving way for the second time
when I saw the price tag. I don't know how
to break it to you gently, folks F605.00
including VAT. This puts the Roland up
around the Acoustic bracket, beyond com-
parable Fenders even. Whether it's worth it
or not is up to you and you bank manager.
The amp is certainly tough, attractive and
will produce any number of tine sounds
either in the studio or on the road.

The new ROADRACER electronic piano
from CRUMAR has touch sensitive keys.
The harder you play the louder the
sound - just the same as a mechanical
piano.
Like its predecessors, the CRUMAR COMPAC/
PIANO and the ROADRUNNER, the
ROADRACER has three distinct piano,
sounds and two octaves of scintillating
bass notes at the push of a button

NOW with the addition of a variable
'CHORUS' effect, rich phasing sounds
can be introduced.

Distributed b

hornbig skewes

CRUMAR ROADRACER

A touch better than the rest

Available from your local music store or send s.a.e. for free leaflet to:

JOHN HORNBY SKEWES & CO LTD Salem House Garforth
Leeds LS25 1PX England Tel Leeds(0532) 865381
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BARCUS BERRY
COMBO

Price: £399 plus VAT
Reviewed by: Peter Douglas

The name, of course, will be
familiar to anyone who has ever had to

"bug" an acoustic instrument - guitar,
sax, etc. and in that capacity Barcus Berry
have achieved the supreme accolade of
"industry standard". Like all companies
with an eye to improving their lot, Barcus
Berry have since diversified, and their
range of combo amps, cabinets and small
mixers has now been around for a fair
while. We decided to take a look at their
Model 1724 Combo, which is rated at 140
watts. The British distributor, Guild, told
us, however, that this power rating
represents the value for America, making
the British power rating just 70 watts. The
specifications for this series of combo's
state that total harmonic distortion (t. h.d.)
at full power is 0.25%. This immediately in-
dicates the kind of amp we are dealing
with: a fully transistorized type with no
overload facilities and the emphasis on a
super -clean sound. It will not, therefore,
find favour with the majority of rock guitar
players. Jazz, maybe. Pop and cabaret,
perhaps. But Nugent wouldn't dig it.

Modulation
One of the most unusual features of this

combo is the large number of rotary con-
trols: there are twelve of them, positioned
in six pairs. From left to right these pairs are
as follows: input, accent, tone, midrange,
master and modulator. Input's controls are
sensitivity and volume; both accent and
tone consist of treble and bass; midrange
has level and frequency; the master section
has volume and reverb; and modulation
consists of speed and depth. Rather a lot to
digest in one gulp, and inevitably takes a
bit of getting used to, especially without
any colour coding of the various functions,
or any means of instantly spotting say, the
master section, which is stuck in-
conspicuously between the midrange and
modulation sections. The only other
features of this front panel are a single in -
18

put jack socket on the left, and the on/off
switch and indicator light on the right. This
light, incidentally, is rather small, and
doesn't show up too well in ordinary
daylight. The on/off switch is of the type
that is"off" in the centre and "on" when
either up or down.

Handle
The speakers are a 12" pair of the heavy-

duty, wide -range PM dynamic type, and
were free of rattle at high volume. They
certainly handled the power from the am-
plifier without trouble. The front grille is
held on by four bits of Velcro, though main
access to the speakers will be made
through the open back of the cabinet. The
latter is reasonably well protected against
damage by metal corners and the usual
hard-wearing black vynide cloth covering.
There are no castors, however, the tran-
sportation is by means of a somewhat
puny -looking handle on the top.

On the back panel of the amplifier are
five jack sockets: three of them are for con-
necting up a footswitch (though no foot -
switch was actually provided with the
review amp supplied to us), and are for
remote operation of reverb, distortion and
modulation. Then there is a line out socket
to connect extra speakers. The fifth socket
is for linking with a mixer, thus providing,
say, six further inputs to the amp. Barcus
Berry manufacture both four- and six -
channel mixers, which would suit this
ourpose.

Suffice
Clearly the first thing to do once a guitar

was plugged into the input was to examine
the operation of all those controls. Starting
on the left, we find the sensitivity and
volume controls. The former affects the
amplifier's response to the level of the in-
strument's signal, whilst the latter affects
simply the output level. In practice, they
are like two volume controls. I think in all

honesty that one control would suffice
here. Tonally, despite the six controls, the
amp did not offer very much variety of
sound. The bass tended to sound muffled,
whilst a true, stinging treble was not really
obtainable either. On flat response, the
tone was well, flat, It was dull rather
than crisp. A half -way decent sound had to
be fought for, and even then it was, as I

say, only half -way decent. And believe me,
I tried everything.

Suggestion
Earlier on in this review it was stated that

no distortion was forthcoming from the
amp. It is possible that with the aid of a
footswitch this might not have been the
case. With sensitivity and volume on full,
plus all the tone controls fully wound up,
there was a faint suggestion of bite, but
only minimally. In short, the master volume
didn't act in the manner that we have
become used to with modern combo am-
ps. Maybe our review model had a fault
here, however.

Puzzler
The accent section had very little effect;

the treble control in particular did not seem
to alter the sound one iota. Another fault,
possibly. The bass accent simply increased
the muffling effect.

On to the reverb section, and here at
least there was plenty of range and depth
when needed. Modulation, though, was
another puzzler. It sounded as if it was sup-
posed to be a tremolo unit, but even at
maximum depth the warbling effect was
barely detectable. The speed control did in-
deed regulate the speed of modulation, but
was of little use when the depth was only
scratching the surface.

Electric
All in all, if this sounds like a slag on, we

must reluctantly admit that the Barcus
Berry deserves it: little tone, hardly any
distortion, and a modulation section that
didn't seem to be working at all. At its very
best the amp sounded adequate rather
than good. With all this in mind, it is worth
considering whether it might not be better
suited to some other instrument than the
electric guitar. We were not able to try it
out with an electric piano or organ. This
particular model is not designed for use
with a bass. Possibly its best application
might prove to be in amplifying a miked-up
acoustic guitar. On the other hand, most
people will be interested in it as an electric
guitar amp, 'and it is, according to the
manufacturers, supposed to be suitable for
this purpose. At least four guitarists came
to the reluctant conclusion, after struggling
with the controls for some time, that they
would not like to use it either live or for
practice. Especially at the recommended
retail price indicated by Guild.
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REDMERE
SOLOIST COMBO
Price: £499 exc. VAT

Reviewed by: Bill Nelson

Ever
since the first transistor

amplifiers appeared on the market,
musicians, and guitarists in particular, have
argued the pro's and con's of valve versus
transistor. Despite the more recent advent
of amplifiers using the Field Effect Tran-
sistor, which supposedly gives the charac-
teristic 'warm' valve distortion, the old con-
troversy still rages.

I must admit that after trying various
transistor amps, some using FET's, some
hybrids, I was firmly convinced that the
sound of valves would never be remotely
approached by a tiny transistor ... until I

tried this extraordinary piece of electronic
equipment.

The Redmere Soloist is a transistor com-
bo giving an output of 130 watts into its own
two 12" Celestion speakers, or 200 watts if
used with suitable extension speakers.
Before going further I should state that the
model submitted for review was only a
prototype and, as such, came with a few
minor faults which its makers are well
aware of and which I have been assured
will be remedied when the production
model becomes available, but more of that
later.

In outward appearance the Soloist
resembles not so much an amplifier as a
flight case. In fact it's cabinet is exactly
that; a flight case with amp, speakers and
controls, plus effects, completely built in! It
is, by some standards, fairly large for a
combo of this type. but nevertheless looks
very attractive being finished in a dark red-
dish brown wood with riveted satin
aluminium edges all round. There are two
flight -case type sprung recessed handles
on each side and four heavy duty nylon
wheels underneath. The whole front area
of the case removes to reveal plain black
speaker cloth surrounded by a most im-
pressive array of controls. This is where the
fun begins.

There are two main input channels, one
bright and one normal, each with two jack
sockets marked high and low, presumably
for instruments of different impedance.
From here it splits into three totally in-
dependent channels which are selected by
touch sensitive squares complete with their
own red indicator lights so you can see in -
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stantly which channel is in use. The idea
behind the amplifier is to take three popular
valve sounds and have each channel
reproduce one of them, independent of
each other, so that it is possible to com-
pletely change the overall tonality just by
using the touch -sensitive plates.

The first channel has the characteristics
of a Fender Twin Reverb. The second has
those of a Marshall Super Lead 100, and
the third derives its style form the Vox
AC30, (but with the power increased to
around 80 watts). Each channel also has its
own input volume, bass, middle, treble and
master volume controls, plus a bright switch
on the Fender Twin channel. As if this
amount of tonal variation wasn't enough,
there is a five band graphic equalizer giving
a 12 db boost or cut on the five bandwidths
which are from 80 hz to 6 khz.

Next comes the effects section (these
people at Redmere don't believe in doing
things by halves!). The Soloist comes com-
plete with a 3 -spring Hammond Reverb
unit, a sustain unit, a flanger, a chorus
effect and a noise gate, all built-in. Each
effect is switched in by its own touch -
sensitive plate although the production
model will also have a footswitch available.

The amount of reverb is governed by a
horizontal slider adjacent to the appropriate
touch plate and the whole reverb section is
located in the middle of the control panel,
just below the graphic equalizer.

To the right of this is the sustain unit
which features a vertical slider governing
the level of sustain, plus a colour control
for tone and an effect control which, when
set on zero, also causes the unit to act as a
compressor. As the effect control is turned
clockwise, the sustain/distortion is
progressively increased.

The flanger has both speed and depth
rotary controls plus a vertical slider to vary
the amount of regeneration. The speed
control may be switched off entirely and
the degree of harmonic phase shift can
then be controlled by manual manipulation
of the depth control. This is a useful feature
for producing chiming bell -like overtones to
whatever notes are being played. To the
right of the flanger is the chorus effect
again featuring rotary speed and depth
controls and a vertical slider to govern the
amount of effect required. At the very end
of the line is the noise gate which, with its
single rotary threshold control, sits just
above the bright red illuminated power

on/off switch.
After all that, what does it sound like?

Well, to these cynical ears it sounds
remarkably similar to the three amplifiers its
supposed to sound like, and for transistors
that's an incredible achievement. I can still
detect a little of the transistor sound in the
way that the very high frequencies 'crack-
up' rather than 'break-up' when the front
end volume control is high, particularly
when the guitar is being pushed as a result
of heavier plectrum action or power chor-
ding as we illiterate rock'n'roll types are so
aptly supposed to call it. It's a very subtle
thing that some might not even notice, it's
almost psycho -acoustic, to use someone
elses term but very slight compared to any
other transistor amps that I've heard.

The layout of the controls is logical and
graphically clear and the only criticism
I have in this department is that the ap-
pearance of the touch -plates could be bet-
ter. However, this is one of the points
already being improved on for the produc-
tion model, as I mentioned earlier.

The three channels work well, the first
being the cleanest and the third the dirtiest
giving that very well known AC30 third har-
monic distortion when the volume is
cranked up. The amount of tonal variation
of each channel is enormous and, when
coupled with the graphic, provides almost
limitless choices of sound. One thing I

would personally like to see on the produc-
tion model is an e.q. in/out switch on the
equalizer, similar to the one on Boggie
amplifiers.

The reverb is good, which is to be ex-
pected from a company like Hammond
and I'm told that the production amp will
have more reverb depth available than the
prototype.

The sustain unit I liked the least of all the
effects although I must admit I'm very par-
ticular about such things. I found this one
very nasal despite its wah-wah type filter
tone control. The length and richness of its
sustain could also be improved upon.

The flanger was pretty much as good as
you'll get without going into the expensive
realm of Eventide units, though, like the
cheaper Electro-Harmonix and M.X.R.
units etc; it was somewhat noisy in
operation.

The chorus I liked very much. It
produced a very attractive Leslie cabinet
effect and seems cleaner than a lot of units
of this kind. The production model chorus
will have a greater depth and smoothness
too, which should make it one of the best
available. The noise gate appeared to do its
job well enough, though as usual with
noise gates you have to be careful setting
the level of threshold, otherwise chords
may end with an unnatural abruptness.

When the production model becomes
available the hum and noise, which was
rather prominent on this prototype, will
have been cured along with the other
minor faults already mentioned and I

believe it will retail at around £500 which,
whilst not cheap, is reasonable considering
the features it contains. I think that Red -
mere have succeeded in making the Soloist
one of the finest amplifiers ever available to
the serious musician. A very well designed
piece of equipment and a major
breakthrough in valve -sound transistor
technology.



For blues, rock, soul
country & western m

Rotosound has a set to suit yo
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It is perhaps stating the obvious to say that a
drum kit takes an awful lot of punishment -but it's
surprising how few kits are built to withstand it.

Yamaha drums are built to last. Superbly de-
signed, precision -made from the finest materials
available, they are yet one more expression of
our total dedication to technical excellence and
superlative quality.

Every detail, from the practical simplicity of
the smallest non -slip clamp to the brilliant and
unique air -seal system shows that extra Yamaha
touch of thoughtfulness and care.

Yamaha d
take it. Bang onr!ums

can
(C) YAMAHA

Craftsmen to the world's
musicians since1887

Illustrated: YD 9124. Part of the superb range of Yamaha drum kits and accessories

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Tel: 0908 71771.



From the
company that
changed the
sound of
playing electric...

The DiMarzio
Acoustic

The Acoustic Model II is a humbucking, magnetic pickup
for steel string acoustic guitar. A simple, sliding rail arrangement
gives the Model II the unique ability to tune any acoustic guitar
for harmonic balance - a player can emphasize overtones or
fundamentals in any proportion he chooses.

The Model II also features six adjustable pole pieces, shielded
cable and jack clip. All mounting parts are nylon, so there's no
danger of guitar damage. Full mounting instructions included for
easy installation.

The new DiMarzio Acoustic Model II. You know what we've
done for electric guitarists. Come hear what we can do for you.

Musical Instrument Pickups, Inc.
643 Bay St., Staten Island, N.Y. 10304
(212) 981-9286
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TOM
PETTY

Tom Stock did the
interview, went to
Knebworth, did
another interview,
went to the
Marquee, and did
another interview
In the middle of last summer (or should
that read 'the last summer?') Tom
Petty and The Heartbreakers, cresting

a rising wave of euphoria in the music
press, thundered around the country on a
tour supporting Nils Lofgren. A couple of
weeks later the band returned to headline
the Rainbow in their own right,
confirming, as many had intimated, the
suspicion that the tour promoters had
gotten their sums all wrong. The first
album had been universally acclaimed by
critics and poseurs alike, while Petty
adamantly denied spurious accusations of
punkdom. Beat wondered whether this
phenomenom could be the elusive future
of rock'n roll comprising as it did the right
brand of hard, lyrical, uncompromising
music with that physically acceptable face
of rock. And then, nothing.

It seemed for a time that Petty
had managed to upstage that
master of non -follow up,
Bruce Springsteen.

Via several devious methods I managed
to meet Tom several times during his
week-long stay in London, the first and
only formal time being on the
Wednesday morning following the OGWT
appearance. He was knackered, and so
was I, still recovering from Dylan's
blistering Earls Court performance the
night before. He was not a particularly
happy man. It could be argued that the
two scheduled perforMances on this short
stop -over had been stage-managed to
present maximum exposure combined
with (relatively) minimum work. A 40
minute TV appearance offers a potential
audience of several million, and
Knebworth too is the equivalent of 8 sell
outs at Earls Court. Thus the fact that the
sound for the BBC show had been bloody
awful had not pleased him.

"I enjoyed doing it, but when I saw it
back I thought the mix was really bad -
they took my guitar out, which is
probably why I didn't like the mix. It was
disappointing, and anyway rock bands on
TV bug me. But they took all the peaks
down with the limiters - it looked OK,



but it sounded so flat".
The legal hassle seems still to be a

disease which afflicts all levels of rock
music - from the problems involved in
signing that first, precious contract,
through to the very top. How much did it
effect Tom? "It was a real downer - I
think it was England that brought all that
about really. Before we came here last
year we were real naive, but when we
arrived we found that we could sell
records: we saw that people would
actually buy the records; but when we
got back ABC records had changed their
personnel, they'd got a new president,
and a whole new bunch of people, and a
whole bunch of labels came in and it
became like a real tug-of-war. All we
wanted was to make sure the records
were promoted - which had never been
done, there had never been an ad at all.
It did work out good, but it was a real
drag for a while. We would have had
another record soon after our return to
the States but as a result of all the legal
stuff we couldn't record so we just
stayed on the road. It's all pretty rosy
now, but hell, you can imagine us trying
to talk to a lawyer?!!!"

The band's first album, you may recall,
was written and recorded in just fifteen
days - probably one of the reasons it
sounds so fresh and almost live. This time
things were a little different, although
seven of the ten songs on 'You're Gonna
Get It' were also actually written in the
studio. "I had a few songs which I had to
give a hard listen to - like Magnolia
which I had written for McGuinn back
when I did American Girl, but he and
Thunderbyrd never got the song to where
they liked it - and I'd completely
forgotten about it until Mike Campbell
played me the demo we'd made for
Roger."

In all Tom recorded some twenty or so
songs, but found great difficulty in
piecing them together to make a cohesive
musical entity. This time the
Heartbreakers were in the studio for a
total of four months ("after that length of
time on the road we just got fascinated
by making noises in the studio!'). 'You're
Gonna Get It' was going to be a double
album for a while but Tom couldn't
negotiate a way of producing a double
album, as he wanted, for nearly the price
of a single, so the idea was shelved. The
album, not surprisingly, sounds like a
Tom Petty record - but then artists very
rarely get the opportunity of journalists to
give their own opinion of their work. Is
the Tom Petty sound tag justifiable?

"Yes, I think it is our sound now, "he
went on, "but I don't think this album is
so accessible: I think the first album was
a little more immediate. We called this
one 'You're Gonna Get It" 'cos you've
got to listen before you can actually get
it; you won't hear it all on the first time
through; but I think it's a better album,
it's more cohesive record, but you have
to start at the beginning and play it right
through to the end of side 2." The album
finishes up with a pretty naive 'Baby is a
Rock'n Roller' song which says just that
several times over - was that wise?

"Probably wasn't wise if you're worried

about the press," Tom explained dryly,
"but it was a very concious thing. It's a
real bubblegum song and it was a very
conscious thing. It's a real bubblegum
song and it was intentionally done,
because I get very bothered when records
start to sound artistic. I just don't want to
make records that you have to go to
college to listen to - I can't stand that.
You know, we spent all this time trying to
figure how to end the album, and we had
all these tracks, and then me and Michael
wrote that song sort of as a giggle: we
deliberately wrote it as one of those Mid -
West Kiss -type song. I don't know, it
probably made a lot of people mad - but
it's one of my favourite songs. The
production's real crazy - we spent about
a week trying to make that sound like a
four track..."

Why not use a four track, I interjected?
The smile became dryer still. "We tried to
- we actually brought a TEAC in but we
found we couldn't transfer the tape
properly. I wanted it to sound very live.
- 'She's a rock'n roller and that's all she
ever wants to be' - I figure that's just so
dumb, it's such a dumb thing to say and
it's so true! I mean, if I wrote ten
'American Girls' I really wouldn't like the
album that much: that's all fun, but I just
want this band to be very much a kids'
band. I don't want the kids to think we're
going over their heads, so we put that
song on the end of the album."

Tom's conscious that this new album
shows off the band as a much stronger
corporate unit, a point which the debut
record missed. That was most certainly
more of a solo -sounding effort, a front
man with his backing band. 'You're
Gonna Get It' sounds like it's been put
together by a far more cohesive unit,
even though there are a couple of tracks
which are exclusively Pettyesque as
opposed to TP and the H B's.

"I think it's a much more American
album than the first one - like doing the
acoustic song, I could already read the
English press giving me shit about that.
Mind you, it's always been one of my
ambitions to make one of those Melody
Maker writers really mad. I love to see
'em when they're just irate - that's
almost as good as a really good review."

This brought up an interesting point
over recent months the music press in
general, including this magazine, has
become more vitriolic than has been
apparent in the past, perhaps more
conscious than ever of the freedom from
the publicist's type which for a long time
demanded almost reverential treatment of
its proteges. There are those musicians
who take a lot of the attacks to heart.
Petty, on the other hand, is far more
philosophical about it.

"It's a waste of time to give a shit
about what the press writes. I mean I
used to get mad once, and anyway, the
press had been really good to us so
perhaps I should shut up as they've been
really fair for the most part - but, man, I
can't make records for the press! Think
about it man, if your whole record
collection was like just records that had
got good reviews you'd have the biggest
pile of shit on your wall in the world - I
mean, who'd come over and listen to
your records? You wouldn't have any
friends, or anything. You'd just have
awful shit on your fucking walls.

"No, it's all just good fun really
because it never makes that much
difference to the sales - I don't think it
affects kids so much that they won't buy
a record because of a bad review. I mean
theatre critics can close down a show,
but I hope it never gets like that in the
rock business. I mean, the whole premise
of trying to write about a record must be
pretty difficult - it's much simpler to
listen to it than write about it."

He's right, as a matter of fact, I

thought as I attempted to move the
conversation off a subject rather too
close to home for comfort! Rallying the
troops in any Beat interview is easy -
just throw the one in about guitars and
leave the tape recorder running.

"I've got a new Flying V - Gibson just
gave it me, and it's really good: the best
one I've ever had so I'm playing that. I'm
attached to the Vs as I've been playing
them for so long". The new one arrived
just in time, as he'd recently swung his
trusty axe over his head in a triumphant
arc only to find it collecting the lighting
rig and smashing to bits on the stage!
Amongst his guitars, including a Dan
Armstrong and Strat, is a more recent
and rare acquistion: a Vox Phantom 12
string: "I found it in L.A. brand new - I
just went in a shop and there it was. The
guy had had it for about five years. I like
it better than the Rickenbackers - it
gives a real different sound. The Hollies
used them as well, and I've used it quite
a bit on the record. I've not brought it on
the road because I was afraid something
might happen to it - and to think the
guy thought I was doing him a favour
getting it out of the shop! It had the
warranty card and the Vox polishing
cloth - just brand new!"

The guitar is probably happy (if guitars
have emotions) to have ended up with
Petty because he's also an exclusive Vox
amp user - "We have terrible trouble
getting our amps fixed. We've got ten of
them, but I can't find another amp that I
like. I think it's like the Flying V, in that
I've played Vox amps all my life, and
when I try to play through a Marshall or
something, I just can't get it to do what I
want it to do. The Vox has a real
presence and everything else sounds a bit
mushy to me. I use two Super Beatles."

Petty's role as a rock'n roll rhythm
guitarist is probably made more difficult
or at least more demanding in the current
state of the art by his adamant refusal to
use any effects pedals at all. "I don't use
any effects at all" is all he says on the
subject, although pointing out that Mike
Campbell, the extraordinarily gifted lead
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Tom Petty
guitarist, uses just a compressor and that
little E -Bow.

"He was one of the first people ever to
use one - he actually endorses it. We
(the band) got them in prototype form
and were fascinated that they work on
acoustic guitars as well. I remember
showing one to McGuinn and he just
jumped back: he didn't know what it
was. Mike uses it so subtlely that I don't
think you'd ever notice that he's using it.
He uses it like an organ, or to just add
sustain - he doesn't play solos with it
very much. I hear they've developed one
which you can use on all six strings."

We talked then about the Gizmo,
before Tom went on: "Yeah, gadgets are
cool, but you've got to be so tasty,
you've got to use it so carefully. They
send me every gadget in the world and
the roadies hook 'em up and I start
steppin' on buttons and everything
explodes and goes crazy and they take
everything away from me again! - hell,
I've got enough trouble just keeping in
tune!

"I was so mad, I played good last
night". His anger, which I had thought
spent, bubbled back to the surface again,
"I was playing really good guitar but
they'll never know my virtuosity on the
instrument - it was just mixed right out.
They'll never know - for once, just for
once I was in tune and everything,
playing really good and I'm just not there,
you know?"

But the main purpose of Tom's visit to
England was really the Knebworth
Festival, not the OGWT. Knebworth, as
has been recorded elsewhere, was a
wierd one this year: violence reared its
head, as it had done at Reading last year
when the unfortunate victim was Wayne
County. This year Devo took the stick
from the crowd of heavily denimed
punters. However, the facts have not been
accurately reported. Some papers had the
sheer affrontery to suggest that the
majority of back -stagers were there only
for Devo, that Devo were, despite the
crowds admittedly lamentable treatment of
them, a success, and accused the punters
of ignorance, prejudice, and you name it.
If only the punters had been aware that
they should have liked the insect dance,
should have wanted to listen to a pile of
drivel before the boring arrival of Petty,
Starship and Genesis, then they might
have been better behaved. Perhaps
violence is something they read about in
the music press and thought it a
reasonable and expected way of showing
their disgust.

Anyway, I asked Tom, three days
before the event, how he anticipated it.
"I'm looking forward to it only out of
sheer curiosity," came the considered
reply. "I was a little hesitant to accept
the offer - we refused outdoor gigs all
summer in the States: we won't play
20,000 seaters because I don't think it
goes along with our ideals.

"I'm not really impressed by huge
numbers - we don't know much about

English festivals - but I've seen them in
the States and in Holland and it's all sort
of hippies camping: if there's a hundred
thousand there, you're playing to maybe
40,000 of them, cos 60 are walking
around looking for their lost girl friends,
or dope, or something, or they've lost
their backpack somewhere. We rely so
heavily on lighting and stuff - I think it
might be good to shove us out there in
the middle of the day and say 'play'.

"I think more and more we get locked
in a sense of security in the States in the
sense that every city becomes the same,
3 and 6 thousand seater halls where
everybody can see us, and have paid
specifically to see us. I think now that
I've talked myself into it, I'm going
to kind of dig it . . ."

KNEBWORTH
Why is it that festivals are such

ramshackle affairs? How is it possible to
arrange in advance for 100,000 people to
enter a given field in Hertfordshire, get
the bands there, construct the biggest
stage in the world, cadge generators,
have British Rail lay on special trains and
buses, provide refreshements, security,
and all that, and still treat the punter so
abysmally?. Like the easy things of life -
telephones? Yeah, probably in a ratio of
1 per 8,000 people. Lavatories? No, but
latrines are ok, and we'll all piss on the
corrugated fence anyway.

0

Communication. Yeah, leave your name
on a notice board and hope someone'll
see it. Food? Not really. It's incredible
that 100,000 people can fork out half a
million pounds, and get a deal roughly
equivalent to signing on for a day at a
cotton picking farm in Alabama.
Like dirt.

Back stage passes, press passes, guest
passes, nothing. How could I get into the
hallowed shrine, the 'Artists Arena'? I had
my ticket, a blue Guest Pass, a Green
Press Pass, but I was lacking that ticket
to the Gods, the all powerful Purple
Artists Guest Pass. Will the security staff
take a message to Tony Demitriades,
Tom's manager? Will they hell. "We've
got a job to do mate," came the
menacing reply. Screw you, sunshine, so
have I.

I retreated to the press front stage
area, didn't dig the view, and moved into
the real place. Devo were so incredibly
untalented it wasn't true... mind you,
Knebworth was the wrong place for
them, and they didn't get away with it.
By the same token, Knebworth's the
wrong place for The Heartbreakers, and it
took Tom some time to get the crowd
back on the side of music. Still, he played

well, although there seemed to be some
hassles with the keyboards. Encore, and
back again I went.

Recognising an erstwhile mate and
now big time camera man Bob Ellis my
message gets through to Tony who
somehow manages to slip me past the
gorillas on the gate. Tom's in the
caravan, looking pretty depressed. "The
fucking Hammond broke down," he
explained, disappearing again. The band
seemed OK, but Tom was taking the
downer for the rest of them. Surprisingly
it had been a success for them, but given
the state of the audience who spent half
the set wondering if Devo were coming back
and preparing new missiles if they should,
it was a close thing.
"We're gonna play the Marquee on

Tuesday night," Tom told me a little
while later as we passed around. "I gotta
get somewhere that's real." He
disappeared again.

MARQUEE
For an unpublicised gig there sure were

a few people who'd heard they were
playing. In fact it was damn near
dangerous in there. Back -stage again,
past another gorilla, Tom could be found
getting slowly out of it again.

This time the smile was friendly. Why
the Marquee, Tom? "Saturday was so
wierd, you know," he replied. "We just
needed to play somewhere small where
we can communicate a bit. We just called
up the management and asked if we
could play - just like that. And here we
are, man..." The gig was stupendous.
Sweat poured off all of them and all of
us. It was, in a small way, a bit of rock
music history. It's been a long, long time
since a major band has stepped down to
the punter and played to him where he
can see, feel and touch the atmosphere.
It was like a stand up sauna bath party,
and every song came over like a furnace
blast. The P.A. was bad, the sound just
about OK, but the sheer energy and
dynamism made up for all of it. I'm too
old to rock, so I just rolled.

It was, if you like, a gift to the punters
who were lucky, and one hell of a blow
out for the corporate Heartbreakers
system - bad sound on the TV, the
mammoth strain and hassle of Knebworth
must have just flowed out of them.

It was certainly a fitting end to a week
crammed full of good music and the band
must have returned to the States
considerably happier than they might
have feared on Saturday night. I couldn't
get to a special party thrown by Tom the
following night, but I guess I'll pick up
with him if the projected Autumn tour
comes into reality. But the reality of the
Marquee made me remember something
else he'd said in the course of our
interview in the hotel a week before while
we'd been talking about the problems of
stardom.

"I just get concerned that we'll get cut
off - physically. I think it's very
dangerous to build a wall around yourself.
We've always taken pride in being on the
street, trying to keep in touch with the
punters, b'cos we're just a bunch of
punters ourselves, really."

Looking forward to the next one, Tom.
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who's inside
Phoenix?
Steve Miller?
Ritchie Blackmore?
Carlos Santana?
You? With Phoenix they (and lots of others) are inside just waiting for you to

release them. With its unique system of using valves in the pre -amp
you have versatility at the lowest level . . never before possible using
valves.
But remember you are not going to master Phoenix in one session . . .

or even two. Phoenix is an amp to grow with . . . the more you
develop the further Phoenix will go. So together you could find
yourselves at the top. Quite a thought eh? See your Phoenix Dealer
very soon.

PHA 1
The first of a series of

quality amps, PA and other
electronic equipment

manufactured by
British Music Strings Ltd.,

Pontygwindy Industrial Estate,
Caerphilly, Wales, UK.

Send SAE for
literature, specifications etc.

PS. Phoenix Reverb Unit is now
available - the PHA 1R . . also
pedals.

GUARANTEE
For your protection
Phoenix is patented,

registered and the design
is copyright ... so nobody
can pretend to be Phoenix.
The equipment has a two

year guarantee
PHOENIX IS
AT NAMM

(British Section)

Phoenix
amplification
dealers

London
W1 Sounds, Shaftesbury Ave.
WC2 F, D & H Music, Charing Cross Rd.
W12 Maurice Plaquet, Shepherds Bush
W13 Tempo, Ealing
Eli Freesmans, Levtonstone
N17 Nth London Organs, Tottenham
SE13 S Eastern Entertainments, Lewisham
SW17 Session Music, Tooting

Ashford (Middy) Accent Music
Barnsley Kitchens
Bath Assembly Music
Bexhill -on -See Birds
Birmingham Yardleys
Boscombe Eddie Moor's Music
Bradford Kitchens
Brentwood Soundwave
Bristol John Holmes
Bury St. Edmunds Albert Ballam
Canterbury Socodi
Carlisle Studio Music
Chester Dawsons
Coventry Sound Centre
Dudley Modern Music
Exeter Greenhalgh Music
Fleet Kingfisher Music
Guildford Andertons
Hanley/Stoke-on-Trent Chatfields
Helaton Tottles Music Shop
Hereford Picton Music
Hove/Brighton Southern Music
Huddersfield Dandelion Disco
Hull Cornelis
Ipswich Albert Ballam
Launceston Tottles Music Shop
Leeds Kitchens
Leicester Sound Pad
Lowestoft Morlings
Luton Luton Music Centre
Maidenhead The Sound House
Maidstone Sharon Studios
Manchester A.1. Music
Mansfield Cadsbro Sound
Middlesborough Cleveland Music
Newcastle Rock City Music
Newton -le -Willows Newtone Music
Northampton Alans Music Centre
Norwich Cookes Band Instruments
Oxford Taphouse & Sons
Portsmouth Courtney & Walker
Reading Rumbelows
Rochdale Shorrocks & Shorrock
Romford Soundwave
Salisbury Mitchell Music
Scarborough B. Dean
Sheffield Johnsons Soundaround
Southend Chris Stevens Music
Stockport Dawsons
Sunderland White Sound Equipment
Tunbridge Wells Sharons Music
Wallasey Rumbellows/Strothers
Warrington Dawsons
Wigan Dawsons
Winchester Whitwams

Scotland
Aberdeen Bruce Miller
Bathgate Music Box
Glasgow McCormacks Music

Nth. Ireland
Belfast Marcus Musical Instruments

Wales
Carmarthen Picton Music
Cardiff Sound Centre
Colwyn Bay Memphis Music
Merthyr Picton Music
Newport Sound Centre
Swansea Picton Music
Tredegar Sound Centre

Eire
Dublin McCulloch Piggott

Isle of Men Island Music Centre

SALES +SERVICE
Phoenix is only available
from these dealers who
have the experience and

facilities to sell and
service quality amps
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The music
business needs

Ir1111111
A new complete

range of band gear
Details of this British built
range of equipment is
available from the
manufacturers of
-front
on written application.

411.110MMINIMINIMIN

Soundout Laboratories Ltd
soundout
soundout
soundout

71 Ewell Road
Surbiton

Surrey
England

Telephone: 01-3993892/3/4
Telex: 8951073



7 channels, stereo rack mount
and 8, 12, 16 or 24 channel consoles

LED overload indicator each channel

Pre -monitor send each channel

4 -band EQ each channel

Stereo pan each channel

LED ladder displays on
main and sum (40.0 dB range)

Stereo headphones
selectable on main and sum

Transformer balanced inputs and
outputs

+ 20.0 dBM levels at all outputs

Easy access to all busses

MARK 2
MIXERS

PEAVEY'S NEW GENERATION OF
PROFESSIONAL QUALITY MIXERS
COMBINE THE LATEST STUDIO
PERFORMANCE FEATURES FOR
ALL SOUND REINFORCEMENT
AND GENERAL PUBLIC ADDRESS
APPLICATIONS - AT PRICES OUR
COMPETITION WON'T BELIEVE

Send large stamped addressed envelope
for details of Peavey's new generation of commercial sound

equipment to U.K. and Eire distributors:

PEAVEY ELECTRONICS (U.K.) LTD
UNIT 8, NEW ROAD, RIDGEWOOD, UCKFIELD, SUSSEX TN22 5SX
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It was in a cheap burger
restaurant in Albuquerque, New
Mexico, that I first sat up and

started to listen to David Bowie. The
jukebox over by the door coughed
into life as a dime hit the mechanism,
and the first humpin', pumpin' riffs
began to strut through the air. I
choked on my cheeseburger; a globule
of ketchup splattered on to the
formica table -top. It was "Fame", a
track taken from Bowie's "Young
Americans" album, and it sounded,
to me, like the bitchin'est piece of
funk I'd ever heard. The critics held
their noses, called it "plastic soul",
and lamented the fact that it had
been recorded in Philadelphia of all
places, home of recycled chart fodder
- music for those hideous
proletarian masses.

"Young Americans" went platinum
in the U.S. (though curiously it was
unsuccessful in Britain) and paved the
way for the superior "Station To
Station", released in early '76. It was
on this album that the twin talents of
George Murray and Dennis Davis
first came together to provide Bowie
with the rhythm section that his
music at that time demanded, and
still does, despite the radical shift in
direction that took place between
"Station To Station" and "Low".

Dennis, the drummer, was already
working with David Bowie when it
was decided that a new bass player
was needed; George had been playing
sessions in New York ("Commercials,
Broadway shows, anything I could
get my hands on ") and was
recommended for the job by Dennis
and by Carlos Alomar, the guitarist.
He's been there ever since, on call for
whenever David wants to make a new
album or go on the road.

An obvious question to begin with
concerned the individual say of each
musician in the studio: in addition to
the Master himself, there is the
enigmatic Brian Eno, and also Carlos
- who acts as band leader, all of
whose ideas have to be listened to.
No way is Bowie a musicial dictator,
as one might be led to think from his
dominating presence on stage.

"It's everybody, I guess," Dennis
said, "a piece here, a bass -line there.
The way it falls together is really free
- like, you'll be sittin' there and the
cat says: 'OK, I've got this idea,' and
you'll start playin' with this idea, but
he'll say 'Play it with your own
ideas.' "

George and Dennis form a very
distinctive team, holding the music
down with a sound that Dennis
describes as "heavy bottom. He has
so much happenin' on top that the
bottom has to be really heavy. I think
this tour I've played the hardest I've

BOWIE'S
LOW
PROFILE
HEROES

-by Peter Douglas -

ever played in my life . I mean
playin' hard. That's for two reasons.
First reason is it took me a whole
tour to realize I had to set my ears at
the middle of the amplifier line instead
of havin' the amplifier line behind me.
If the line's behind the drummer,
then the drummer's psychologically
gonna play as hard as the amps
are pushin', whereas if he was
behind the stack he would just
play his normal thing and be more
relaxed. Took me a whole tour to
realise that. Y'see, playin' with
George Benson I used to be upfront
and it was really relaxin'."

So how does this two -man -
powerhouse work in the context of
Bowie's band? "Well, what it is,"
Dennis explained, "is that our ears are
constantly open to each other's
shit...." There followed a guffaw as
Dennis pointed to Beat's tape
recorder in mock horror. "In other
words," he continued, "if George
does something different in the first
bar, he'll look back at me, and I'll
think, well, it's gonna come round
like every other time, so I'll be right
there to enhance what he's doin', or
if I do somethin', he'll enhance it.
We've got this little part that we do
on "Ziggy" that he just threw in
there one night where we bring the
band down and then bring 'ern back
up .... yeah, it's tight. We're closely
knit."

Dennis, who was happy to answer
most of the questions, while George
sat back and listened, went on to
emphasise the latent possibilities of
the current band. "Right now David
has harnessed a nucleus of musicians
that's like a giant atomic reactor, and
he has the knob turned really far
down. Although everybody who hears
us says, yeah, that's fantastic, we're
really not playin' at the top of our
potential. I'd say we're playin' at
thirty percent. It's a new band, it's

the first tour we all did together, and
everybody's kinda feelin' each other
out. On the next album that we do
inside of a studio, we'll be playin' at
close to eighty percent."

The newer members of the band
are Adrian Belew on guitar, Sean
Mayes on piano, Roger Powell on
keyboards and Simon House on
violin; Dennis figures that once they
have spent a little more time with
Bowie, the lid will come off.

"It's gonna be rock an' roll, but
it's gonna be at an intensified level,"
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he went on, emphatically. "This band
can go in any direction at any given
moment, with the musicians he has
and their backgrounds."

A lot of Bowie's more recent music
has veered away from the use of a
heavy funk beat. The second side of
"Low", and of "Heroes", is devoted
to the creation of chilling aural
landscapes produced on the
synthesizer, in which the rhythmic
element is played down. "I play on
just two of those," proclaimed
Dennis, "Warszawa and .... what's
the one?" George shrugged. Dennis
sang the tune. George shrugged
again. They both laughed. "Have to
get out the list," Dennis chortled.
"After a while it's just the music -
the title, y'know, It's gone, man!
That's what I'm afraid of sometimes
on stage. They'll call out a name, and
I'll say, Oh sheeet

"But you wuz sayin' about playin'
all different kinds of music - I've
been on the road for five months,
and I reckon I've played every kind
of music there is to play. Speakin' on
my own behalf, I think that David's
brought out more of the rock that I
never thought I would play. This is
the only rock and roll gig that I ever
do. And I like playin' this kind of
rock cuz it's out there. I think David
Bowie is the John Coltrane of rock
and roll, if you can git into that!

"Take f'rinstance that time we
were in the studio," he went on. "He
stopped in the middle of a session,
late at night. He says, 'Hey man - I
want you to hear something I did for
the movie that I put out (The Man
Who Fell To Earth). And he let me
hear this soundtrack that I could not
believe. It sounded like Herbie
Hancock wrote it. Remember,
George? And I do not know why they
didn't use the track on the movie. He
was really mad they didn't use it. He
had some heavy-duty cats playin',
people like Ron Carter, the
damnedest cats. And I never knew
that his jazz head was so ...."
Dennis's hand sketched a vague circle
in the air ...." but the cat listens to
Charlie Parker, y,know. He's got
some heavy stuff. He hasn't
unleashed anything yet. I just hope he
doesn't git tired, man, cuz he's in the
class of Miles, that cat."

George spoke up in answer to a
query about Bowie's likely future
direction (or rather, as I was forced
to put it, what bag his head was
gettin into right now). "First off, if
he does it the way I think he's gonna
do it, he's gonna use the whole
band together, and that's never been
doen before."

Dennis expounded on this curious
statement. "OK - now we never met

- what's his name? - Robert Fripp.
Never seen 'em. All the guitar parts
on Station To Station were done after
we had finished. What he does is to
put down the rhythm tracks first,"
said George.

"We'll come in Monday, Tuesday,
Wednesday, Thursday and Friday,"
said Dennis, "and split back to New
York from wherever the hell we're
recording at, then the next set of
cats'll come in, and we might walk
right past 'em at the airport and not
know who they are! And they'll come
in and put the rest of the stuff on,
and they'll take my drum sound and
synthesize it and refine it and equalize
it and compress it .... and when I
hear it I think it's somebody else. But
it's me! That's the way he does it.
It's a freak that way, but if I ever do
a record I'm gonna try that."

So what's the big advantage of
making an album in this fragmented
fashion? "One reason is you don't
feel the personality of the other
musicians. When you look at a cat
that's playin' with you, you
automatically get a vibe. So when
he's not there, you gotta 'ssume your
own vibe, or what you think he might
feel. It's freaky. "But would that not
lead to a messy sound? "Well," said
Dennis, slyly, "ask yourself what
you think of that album." And, since
I happen to think it works rather
well, I had to concede the point.

It was time to find out about
instruments, and George produced a
surprise here by admitting to playing
a Travis Bean bass, the one with the
aluminium neck. "I never even
thought I would use it. Those guitars
are heavy if you pick 'em up this way
(vertically), but they're balanced, and
with the strap the weight is evenly
distributed, so you don't really feel

the weight. So I'm using that, and a
customized Fender Precision. I've had
the pick-ups changed - I've had
longer magnets and heavier winding
in them. I've had a Jazz pick-up
dropped in very close to the bridge
for a really high, biting sound, and
I've had it all wired differently, so
each pick-up works independently or
with each other, or out of phase. And
there's also a boost in it." Suddenly,
George, it doesn't sound much like a
Precision. "Ah, but what makes it is
the neck. Then I use two Ampeg SVT
amps, and I've got a couple of pedals
down there - a Mutron phaser and
an MXR flanger. Just those two,
plain and simple."

And how about the strings?
"They're Carl Thompson
Roundwound on the Travis Bean.
Carl Thompson is an independent
guitar maker in New York City. On
the Precision I use D'Addario half -
wound - or rather half -round. The
strings have the core of the round -
wound string, but they're polished to
a flat finish. It's a new design. So
essentially you get a round -wound
sound, but without the abrasiveness
to the neck that round -wound strings
cause."

Over to Dennis. "Well now, I
started out usin' all North drums. But
it was a mistake I made buyin' them.
North drums don't give you no tone,
number one. They are as flat as flat
could be - flat as this table. And I
was listenin' to these other cats, like
Lenny White and Tony Williams, and
their drums sound like drums. So I'm
endorsin' Tama drums right now, and
I had them give me a 14" and a 15"
mounted torn, and a 13", and a 16"
and 18" floor. So then l had the two
North bass drums, which would be
baaad if they'd put a head on the
front. But I have an idea for when I
go to Japan to the Tama factory -
I'm designing some drums, and the
bass drum's gonna be about this
long, y'know." Dennis stretched his
arms about three feet apart. But what
was it, I pursued, about the North
drums that made the sound so bad?
"Well, it's fibreglass shell, the shell is
curved, and there's no head on the
front. I normally play with heads on
the bottom, or wherever I can put
two heads on the drum, because I'm
very thin, man, and for me to play
rock and roll I gotta have some kinda
help. I've gotta have that rebound off
the head to get the speed up so I
don't burn my wrists up. If I was
Billy Cobham I'd probably play with
a single head on all day long and
wouldn't feel it ....

"Anyhow, I got those two bass
drums - 22" that bell out to 24".
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MURRAYIDAVIS
And 1 have three North tom-toms -
two 6" and one 8". For cymbals I
have one 24" ride, 22" ride, 20"
swish, a 20" medium crash, I got two
17" medium crashes, one 24" swish
that's cracked, that gives me a really
freaky gong sound. Oh, and a 6" tiny
splash cymbal. And I've got 14"
Paiste hi -hats, Pro -mark hi -hat
stand, two Camco chain -
driven pedals - which are a
drag, cuz chains don't give you what
nylon or leather gives you - that
feel. But it's good exercise, man, to
play with them for six months.
Though with a leather -driven pedal
you can go faster."

By this time there was no stopping
Denni, as he went on to describe the
black drums he plans to use in future:
two 24" bass, two 8" x 12", two 9"
x 13", two 10" x 14", two 16"
floor, and one 18" floor on each
side. They will all incorporate two
playing heads. For monitors, he has
what he describes as "chopped -down
Voice Of The Theatres" Altec
cabinets with a 15" Gauss woofer,
two JBL bullet horns and a JBL
midrange horn. "I tell you, man, it
tears my ears off," he comments
cheerfully, whilst admitting that he

puts sound filters in his ears. But
what is pain when you're in David
Bowie's band? Dennis completely
ripped a muscle in one of his hands
during rehearsals for the tour, but
didn't tell anyone about it for fear of
missing out. American drums today
he considers are badly made.

"I had Pearl drums - they fell
apart, I had Slingerland drums and
the cymbal stands fell down in the
middle of a show, and I had Ludwig
drums - I have a Ludwig snare
drum now, and I snapped the rim.
The hardware on them Tama drums
just don't come loose."

George Murray is reasonably happy
with his set-up, but would like to use
four cabinets instead of his current
two. Dennis agreed with this, since he
has to hear a lot of bass in order to
work effectively as a drummer. The
bass starts to distort earlier if there
are too few speakers, and since
George is also using a Bi-Amp 10 -
band stereo graphic equalizer in
addition to the two effects and the
extra boost in the Fender Precision, it
is necessary to have the gain on the
amp proportionally lower. George
doesn't just leave his equalizer in a
pre-set format throughout the gig.
"You come in and do the sound -
check, right, and get one setting, and
then when the hall fills up the

acoustics are changed. So I'm looking
for a sound for the first four or five
tunes."

Not to be outdone, Dennis plans to
get himself a personal sound man,
with a mixer devoted exclusively to
the drums, just so he can ensure that
every drum fill gets heard.
No sir.

It's been an exhausting tour,
covering the U.S., Europe and
Britain, but spirits within the band
have been high throughout - despite
bouts of food poisoning and the
other hazards of the road. Out of all
the venues they have played, the
strangest by far was the Glasgow
Apollo - the Haunted House.

"Yeah, we watched the balcony do
the mambo while we were playin'.
Our old ladies were sittin' up there -
and we were playin' with our fingers
crossed, just waitin' to run out any
minute cuz the place was gonna fall
in. They were puttin' up the rig one day,
the cat puts his flashlight up in the
attic, then he turns around for the
flashlight and it's gone. They found it
later - downstairs!"

Anyone could have told them, of
course, that it was merely a couple of
Judas Priest fans still hanging on for
an encore, but how were they to
know that?

. . . or is it? Hondo II Guitars look and feel exactly like their more expensive
counterparts and now that some of the more popular models are available with
genuine DiMarzio pick-ups and high quality American made strings they
actually sound like the real thing. Only your wallet will know the difference!
Hondo Electrics start from as little as £43.00
Hondo Electrics with DiMarzio's from £96.00
Ask your dealer about Hondo acoustics too!

Available from your local music store
or send a s.a.e. for a free leaflet, to -
JOHN HORNECI SKEWES & CO LTD

Salem House Garforth Leeds LS25 1 PX

U.K.-MADE DISTRIBUTORS

hoinby slipups



etectro~barmonix
"FROM THE SMALLEST POWER BOOSTER - AND IT REALLY BOOSTS - TO THE EXCITING
MEMORY MAN ECHO/ANALOG DELAY. A RANGE OF 48 SUPERB EFFECTS UNITS AND PEDALS
FOR TODAY'S MUSIC".

WRITE TODAY FOR YOUR FULL CATALOGUE, PRICE LIST, AND DETAILS OF YOUR NEAREST
DEALER, TO

EASTWOOD MUSIC CO. P.O. BOX 114A SURBITON SURREY KT6 7SN TELE: 01-330 4558

CONVERT YOUR AMP
INTO A STACK OF AMPS
The LINEAR POWER BOOSTERS 1 8 2
can Increase the Output of any electric
instrument such as guitar Lass organ or
microphone Since all amplifiers are
overciesigned In more than handle tne
most powerful pick-ups the LINEAR
POWER BOOSTERS will let you derive
nptcnum results from your amplifier And
Its much cheaper than buying a high -
output pick-up  Maximum setting ot the
volume control of one unit can make your
amplifier TEN TIMES LOUDER,  The
switch allows instant change from regular

Instrument output to pre -alp..- '.creases guitar sustain  Vastly increases
the performance of all dist.- ices .t :.,-th pedals and other accessories  Using
two LINEAR POWER BOOSTERS will give you even more sustain Turning up the volume
level of the first one past the halfway point will shift the second one into overdrive Using the
first LINEAR POWER BOOSTFR's control you can now develop [no initial bare hint of
harmonic distortion ,o any desired degree The second LINEAR POWER BOOSTER can
control the volume of the combination  Two models LINEAR POWER. BOOSTS -R-1 with a
double male plug will fi, into into amp or Instrument' LINEAR POWER BOOSTER -2 dries the
same dynamite lob down on the floor
LINEAR POWER BOOSTER. 1 - 3" x 2" x 1 ok"
t INEAR POWER BOOSTER -2 5,4" x 33'V v 2'

TASTE AND FEEL
EACH NOTE

, SCREAMING BIRD and SCREAM
TREE are fret) e boosters that win
your Instrument that razor sharp

edge that can cut Through when you re
slaying I L.e The hick end of your sound

) r IA 1.14 OeCtruM w111 spark e as you can taste
L (L t Tr h bat ILA LL'''." Ex( feel each cote

BIRD 3 x2 xl k

TREE 51/4 x 3k x 2,4 1, c

PUT SWAMP
IN YOUR BASS
The MOLE and HOGS FOOT Bass
Boosters cut the hips and amplify 'he

the
tzLot

?Ass

subharmonics giving your instrument
depth authority and heavy penetration of
the loot a

aicCtraLkhtnaux

-Mi.

pedals of church pipe organ
The MOLE or HOG'S FOOT will give your
axe or amplifier that ihIck swamp -bottom
blues sound of the Eender lea bass used
in contuncl on with the old Ampeg 6-15
MOLE 1 Es" HOG "S Finch T
5,4 x 3,k x 2'4- x 1'2

WELL DONE, DOCTOR
DOCTOR 0 is the most economical yet Mgt
quality Envelope Follower a,,,a,iable on the ma-ss
today Effects ranging from Involuted mellow f 2

nes to slashing thin chops can he instantaneou
and sensitively controlled through the player s i,st
of attack and decay dynamics The range of the
filter can he preset And as an added feature tic
bass switch can be used to add a rich bass Poi.
zation without losing the thin whipping Enver

Follower sound on top his makes the unit excellent for getting potent new sounds from
electric bass as wcil as guitar and clavinet
51/4" x x 21/4" x 1 -2"

an expensive comb,
marine. a delightful true 'of

8" x 6" x

NEW ELECTRONIC DEVICE
FOR SELF -MULTIPLICATION

et IIIE CL ONE FHE OH`, Ctmt
your live vocals nr lost!, itnenth
studio oL.ercitthbIng and Me natural preminditi.1
Iron of Orge orchestra! groups Makes yeti e
guitar and horn sections in tact any
instrument sound ILtgoe, and richer This new

((pyre iittltzes a highly ,,oghisticated vert0tto
controlled diming (11,1,1\., line Mont) generates both

TI e resull a moving chows othetwkieohlaiimple ncly
Ji delay and tlittrging equipment Multtple t'onhol, thin

AC

TRY HENDRIX' SWEET
SUSTAIN
Jo-Yll Plenum relied on toe BIG Mlll F PI tor
ills smooth, mellow, supple electrtc-'ady
sound Now Santana uses this finest din
tor -Lion device. flat' on sustain and low on
distortion Whole chords cart be played
With minimum distortion It is designed for
Me guitarist who wants his axe to sing like
a hummingbird with a sweet violin -like
sustaining sound The sustain control al
tows the player to optimize long sustain
with a hint of harmonic distortion The
lone control allows you to control the

harmonic content from a sweet silvery liquid 'o razor sharp AC DC 63/4" x 5J2" x 2J4" X 1, ,"
THE LITTLE BIG MUFF PI is a compact version of the famous Big Muff P favored by Jinii

Hendrix and Carlos Santana Preset maximum sustain AC DC 51/4" x 3 341x 21/4" x 1,Q"
MUFF FUZZ This funkiest distortion device will give the player that dirty sound which

cannot be gotten from today s popular solid state amps It gives the player that natural
distortion of tube -amps used by the Rhythm to Blues bands of yesteryear And now it onthet,
with a double male plug that lets you plug into amp or instrument 3" x x Iva"

ELECTRO-HARMONIX
PRESIDENT KEEPS
TWO MISTRESSES!

micrtionally popular El [CT RIC
MISTRESS Flanges Filter Matrix was
much too good to discontinue lust be
cause fhe brand new DELUXE model has
been designed with improved noise and
listortion specificatIons, greater reliabilt
z, and convenient AC power Rick Der

nriger for example. has honored the
standard MISTRESS as "Ihe best sound
ing of the flanging devices. Both units
have a sweet. shimmering flange Both

.weep the sound spectrum re create s prismatic array of absolutely fascinating and
ethereal sounds. Both are made oil earth for rising stars,
DELUXE IAC) 8" x (-0." x 5" x 11/2"
STANDARD (DC or Adaptor) 6" x 5V2" x x

TrON M Xj-E7,1k

PSI
MIXXXXX
The 5/ JUNCTION MI /FR der.ictruid ii

input-output and imcesr,cry [Jerkier
input mixer 4 rnikesor msiriimenis rye aitacvi.
es inputs to Ot,tah, one Output As oidnia rot, -
amps connected to external speaker cm-WM.1
lions can go directly to the 52 with tip vh to
external speaker cabinet', being conner.te(f to ci
58 This eliminates sroppy wire 11(V)4,111Y, (111d (1,

'reuses set-Jtt time As accessory blender
Urt to fourdifferent accossorrm, can hi° ironed will;

verri Lie 'hen! , '0 Ulf' 9ngi This iar.hfy annals Ihe ttInnrki ig nl pity
co ilnvn of distortion device .sal: pedals echo elteiCtS etc An Intl -we number of
cnnsemog t,rnbIcths can be sr:Sow; NO' this very timchnmil argkrsJory 3" x 2" >,

3" x 2" x 1,8"



Electro-Voice
So that rofessional music
sounds absolute! true
Ey Even among professionals,

Electro-Voice sets the standards
Whatever you play, whatever your combination, Electro-Voice
interprets your pop, folk, rock, blues, jazz etc. exactly as your pop,
folk, rock, blues, jazz etc. should sound. It renders faithfully and
flawlessly what voice, guitar, bass, saxophone, piano, organ, flute,
percussion and other instruments strive, individually and jointly,
to express.

Why not serid in the coupon and get detailed particulars on Electro-
Voice microphones, loudspeakers, loudspeaker systems and other
individual components? You will soon realize that Electro-Voice
does not compromise on acoustic and technical quality.

None but the best should be good enough for professionals.

PRIMARY DISTRIBUTORS:
Theatrescene Limited
12/13 Henrietta St.,
London WC2.
Tel:01-240 2116

Satur Electrical
63 Livingstone Rd.,
Sheffield.
Tel:07415 64585

Sound & General
59 Dury Street
Dublin 2.
Tel: 711222

COUPON
Name

Address

Please forward detailed
particulars on the
professional Electro-Voice
programme.

Send to: Electro-Voice Division
Gulton Europe Ltd.
Maple Works
Old Shoreham Road
Hove BN3 7EY



SSIC GR°11Pil
246 Station Road,

Du nscroft, Doncaster.
Tel: (0302) 843037

?effelpft Oft
GIBSON GUITARS Et BASES
Les Paul Customs (choice of colours)
Les Paul Duluxes (any colour)
Les paul Duluxe (gold)
Les Paul Special (brown)
Les Paul Recording (brown)
Les Paul Standard (brown sunburst)

SG Custom (walnut. 3 pick-ups)
S G Standard (cherry, trem)
S G Standards (cherry or brown)
SG Specials (with or without trem)
SG 100 (single coil pick-up)
SG Junior (cherry, trem)

ES 335 (brown sunburst)
ES 335 (coil tap)
ES 330 (cherry sunburst)
ES 150 (maple, 2 Humbuckers)
ES 125 (single cutaway)
ES 120 (brown sunburst)
ES 355 (stereo. trem, varitonel

Firebird 196612 single coil pick ups, treml
Firebird 1966(3 single coil pick ups)
Melody Maker 12 pick-ups, brown sunburst)
Melody Maker 11 pick-up ik scale 1959)
Melody Maker (1 pick-up, red with trend
Melody Maker 12 pick-ups, red with trem)
Marauder (brown sunburst)

EB3 (black, double sided scratch plate
EB3 (cherry good condition)
EB2D (cherry. 1962 mint)
EBO (brown. late 60's)
513200 (2 single coil pick-up, brown)
Grabber (sliding pick rip, white)
Grabber 3 (3 single coil pick up, natural)

1490.00
1400.00
£300.00
£300.00
1325.00
1480.00

1325.00
1245.00
1345.00
£220.00
1159.00
1195.00

1430.00
1480.00
1220.00
£375.00
£250.00
1180.00
1575.00

1410.00
£425.00
£275.00
1265.00
1225.00
£265.00
1295.00

1165.00
£225.00
1175.00
1165.00
1175.00
1195.00
1295.00

KEYBOARDS SYNTHESIZERS
ARP Axxe
ARP Oddessey
Yamaha CS60
Moog Satelite
Cat by Octave
Kitten by Octave
Mini Korg 700S
PIANOS
Fender Rhodes 73 notes
Wurlitzer with bench
Yamaha EP200
Yamaha Electric Grand
Roland MP700
Vox with case and legs
Hohner Planet
Fender Rhodes secondhand from
VARIOUS
Clavinets Inewl
Clavinets (secondhand)
Crumar Multiman
Logan String Melody
Mellotron (new, s/s)
W M. Organs available voirr or without peddal board

1475.00
1795.00

f POA
1325.00
1550.00
1375.00
1395.00

1585.00
1495.00

POA
POA
POA

£195.00
1300.00
1450.00

1395.00
1270.00
C495.00
1495.00
1460.00

POA

FENDER AMPS
Twin Reverbs
Twin Reverbs J B.L.
Twin Reverbs secondhand form
Pro Reverbs
Pro Reverb shop soiled
Vibrolux Reverb 1 x 15" J.B.L.
Dual Showman Amps
Dual Showman Cabs J B L
Dual Showman Cabs standard
Bassman 100 Amp and Cab
Bassman 50 Combo
Bassman Amp and Cab (very old, pat pend)
J.B.L. 12" 0120 Speakers
J.B.L. 15" D130 Speakers
J.B.L. 15" D140 Speakers
VARIOUS SECONDHAND FENDER AMPS
STOCK. PLEASE 'PHONE FOR PRICES

1325.00
1410.00
1220.00
1285.00
1245.00
1385.00
1275.00
1280.00
1170.00
1330.00
C200.00
(225.00
175.00

1125.00
£139.00

ALWAYS IN

Non ° _415r47-VE
PERCUSSION

RUMKITS (complete with ha dware)
Ludwig 14) butcherblock finish 1560.00Ludwig 15) optional
colours 1635.00
Tama 15) gold sparkle 1495.00
Tama 17) navy blue £595.00
Rogers 15) yellow Imemrilok I £495.00
Rogers 14) black (memrilok) 1450.00
Sonor 141 oyster blue 1275.00
Pear) (5) white Ino fittings) 1365.00
Pearl 15) complete with fittings 1445.00
Premier 15) silver sparkle £285.00
Olympic 15) dark red POA
Fibes (51 chrome finish 1395.00
Gretsch 15) red wood grain 1575.00
Gretsch 15) black chrome 1535.00
Gretsch (5) silver chrome 1535.00
Gretsch kits have no fittings.
SONOR MAIN AGENTS, VARIOUS KITS ALWAYS IN STOCK.
SPARES KITS IN STOCK ARE BY SONOR AND PREMIER.
ROTOTOMS etc (large stocks now in)
6- Rototom 120.26
8" Rototom f25.77
10" Rototom 132.22
12" Rototom 138.67
14" Rototom 148.79
16" Rototom 158.00
18" Rototom (73.65
Rototom Adaptors 14.05
Pair of Congas 1175.00
Timpani Drums 1180E10
CASES (Spaulding Russell
12" x 8", 13" 9" 17.75
14" = 10" 18.50
14" Floor Tom Tom f 10.50
15"Floor Tom Tom 111.50
16" Floor Tom Tom 112.50
Bass Drum Cases 116.00

Accessory Cases £ 12.00
Cymbal Cases f 11.00
CYMBALS
PAISTE 2002
16 Crash/ Med/Ride 142.00
18" Crash/ Med/Ride f49.00
20" Crash / Med / Ride f 59 00
22" Crash / Med / Ride (78.00
14" Standard iti-Hats 165.00
14" Sound Edge Hi -Hats 198.00
20" China Type 187.00
11" Splash 130.00
18" Flat Ride 169.00
A 2ILDJIAN
14' Hi -Hats 175.00
16" Crash/Med/Ride 140.00
18- Crash/Med/Ride 151.00
20" Crash/Med/Ride 160.00
8" Splash £21.50
18- Ping 151.00
18" Swish £51.00
20- Pang 169.00

MUSICMAN
ALL ITEMS BELOW ARE IN STOCK
AMPLIFIERS
65 watts lead/bass head

130 watts lead/bass head
65 watts 1 x 12" combo
65 watts 2 * 10" combo
65 watts 1 = 15" combo

130 watts 2 = 10" combo
130watts 2 x 12" combo
2 = 12" speaker cabinet
1 = 15" speaker cabinet
(All items available with J.B.L.spealers)

GUITARS
Stingray 1 guitar white
Stingray 2 guitar natural
(Sabre 2 arriving shortly)
STRINGRAY BASSES IN VARIOUS COLOURS
ALL PRICES ON APPLICATION; GOOD CASH DISCOUNT

FENDER GUITARS 8 BASSES
Telecaster Thinline (single coil pick-up) 1225.00
Telecaster (any colour) Rosewood Neck £210.00
Telecaster (any colour) Maple Neck 1225.00
Telecaster (with Bigsby trem) Maple Neck 1185.00
Telecaster (with Gibson Humbuckerl Rosewood Neck 1169.00
Telecaster left -Handed 1245.00
Telecaster Delux (natural finish) 1270.00
Telecaster Custom Rosewood Neck 1230.00

Stratocaster (any colour) Rosewood Neck £230.00
Stratocaster (any colour) Maple Neck 1250.00
Stratocaster (with trem) Rosewood Neck 1250 00
Stratocaster (with trem) Maple Neck 1270 00
Stratocaster with trem) Maple Neck 1975 1210 00
Stratocaster (with trem) Pink 1963 1270.00
Stratocaster (with trem) Left Handed 1270.00
Stratocaster 5 -way Toggle Switches 04.20

Mustang 6 (maple neck, with trem)
Mustang 6 (rosewood neck, with treml
Bronco (white with trem)
Musicmaster 6 (white with trem) new!
Duo Sonic (sunburst)
Jaguar (sunburst, good condition)

Precision Bass with Rosewood neck)
Precision Bass (with maple neck)
Precision bass (left handed)
Jazz Bass (with Rosewood neck)
Jazz Bass (with maple neck)
Jazz Bass (left handed)
Mustang Bass (with maple neck)
Mustang Bass (with rosewood neck)
Six String Bass (rosewood neck, rare)
Musicmaster Bass (white)

1175.03
1130.00
£140.00

199.00
£120.00
1225.00

1220.00
£235.00
1240.00
1255.00
1275.00
1280.00
1175.00
1135.00
1225.00
1115.00

VARIOUS GUITARS & BASSES (all in stock)
Pack Leader (with case) rosewood (470
Pack leader (with case) walnut f 450 00
Yamaha SG 2000 (with case) any colour POA
Yamaha SG 1500 (with case) any colour POA
Yamaha SG 1000 (with case) any colour POA
Yamaha SG 700 (with case) any colour POA
Yamaha SG 500 (with case) any colour POA
Yamaha SF 1000 (with case) any colour POA
Yamaha SF 700 (with case) any colour POA
Yamaha SF 500 (with case) any colour POA
Yamaha BB new bass range, various POA
Ibanez Artiste (with case) £265.00
Ibanez Artiste with phase (with case) £285.00
Ibanez Professional (with case) 127500
Ibanez Professional (Tree of Life) 1275.00
Guild S300D Is Humbuckers, Di Marriol 1350.00
Guild S6OD 12 Di Marzio Strat pick-ups) 1250.00
Epiphone Comets from £155.00
Epiphone Olympic Special (Melody Maker) 1235.00
Epiphone Casino (sunburst) 1250.00
Rickenbacker 4001 Basses (various colours) 1320.00
Rickenbacker 4001 Bass 2 pick-ups, mono, nice 1265.00
Rickenbacker Semi -Acoustic 6 String 1285.00
Rickenbacker Semi Acoustic 12 string 1350.00
Rickenbacker Solid 6 String (maple) 1180.00
Gretsch Chet Atkins (orange) 0250.00
Gretsch Chet Atkins Tennessean 1395.00
Gretch Anniversary (single pick-up) 1175.00
Gretsch Broadcaster (cherry) 1285.00
Hagstrom Swede (new) 1245.00
Ovation Breadwinner (cream) 1225.00
Antoria Explorer (with case) 1180.00
Arbiter Twin Neck (Bass/Lead) 1145.00
Epiphone Rivoli Bass (mint) 195

ALSO: GOOD RANGE OF ACOUSTICS, INCLUDING,
OVATION, YAMAHA, TAMA, GIBSON, FENDER, GUILD. AND
OTHERS

VARIOUS AMPLIFICATION
LARGE STOCKS OF: -
Marshall, Peavey, Car(sbro, H/H, Yamaha, Acoustic, AMPEG,
Bose, Wem, Custom Sound, Altec, J.B.L.
Good discounts available.

H.P. available - Same Day Service - Part Exchange Welcome
Mail Order - All Goods Available for Export

Good Repair Service on the Premises
Multicores etc. made to order Guitar Lessons Given
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Where UFO score over their numerous rivals in the
headbanging stakes is a) in their frequent -
one might almost say daring - use of melody, and

b) in the comparative brevity of their compositions. Where
there's a solo it's in because the song demands it, rather than
the lead guitarist. In fact, Michel Schenker is by far the
quietest and most unassuming HM axeman I've ever met. He
certainly looks the part -a blond, Teutonic haystack of hair,
jeans, tee-shirt, eyes just a little too close together, but in fact
he is a shy, withdrawn figure. So withdrawn that on one
occasion he withdrew for nearly three months just before the
start of a UFO tour, and the band had to carry on as a four -
piece.

"He just went," Phil Mogg (lead singer) remarked with a
shrug. "He cracked up - we crack a lot of people. Michel is
on his own weird astral trip. His threshold of insanity is
maybe a bit lower than anyone else's. He walks the line "

All of which builds up the picture of a rather eccentric
fellow, when in reality it's the lifestyle which is eccentric. It's
the ones who don't crack that you have to watch out for.
Schenker is a sensitive man in a largely insensitive
environment, and his playing reflects this by veering between
traditional brain -crunching riffs and moody, ethereal soloing
- all accomplished without any apparent effort, as Michel
gazes abstractedly into the middle distance.

The venue for this meeting was, Shepperton Studios, a
complex of wooden sheds, Nissen huts and Portacabins
scattered over a fairly large area. There always seems to be a

Pink Panther film in the process of shooting somewhere on
the lot, whilst everywhere else swarms with roadies - most of
them connected in some way with UFO. The band were about
to start a major tour (eighteen dates) of the U.K. to promote
their new album "Obsession", the follow-up to their
successful "Lights Out" set. The latter charted strongly in the
States, and this prompted the band, inevitably, to pack their
platform boots and head out west where the pastures and the
dollars are greener. Indeed, they are one of those bands
afflicted with the 'Big in Japan and Germany' stigma. Their
predictable hard-core of loyal British fans has never quite
been large enough to boost them into the really big league -
but who knows? This tour may have won them some more
converts.
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Sighted and Identified

by Peter Douglas

"Obsession" was recorded with a mobile studio somewhere
in Beverley Hills, and in a semi -deserted rehearsal studio,
where the backing tracks were laid down. "We got a good
overdub sound in the other place," Phil said. "It was very
wooden, which made it sound very live." Bassist Pete Way
continued: "That was the thing - we wanted the album to
sound live, because we feel quite often that the best sound for
this band is just that, so that's what we worked towards. You
see, basically we're the sort of band whose albums get
knocked in music paper reviews - it's easy for them to knock
the albums - but when it comes to watching us at gigs,
they'll knock the gigs and afterwards they'll say But the
people liked it. Know what I mean?"

The punk scene has had its effects on the band, however.
Not only did the emergence of the New Wave turn, with a
wave of its magic wand, rock stars into BOF's overnight, but
it caused many bands to re-examine the presentation of their
material. Records now tend to sound more "live" and the
average number of overdubs per track has been cut back quite
drastically. This was probably at the root of UFO's recording
approach during "Obsession", though all of them would
deny it to their graves. Having been out of England for most
of the time "it" was "happening", they adopt a rigidly
defensive attitude, viz: (when asked whether punk has
affected them). "Oh absolutely, I mean on his new album I'm
even singing flat. We haven't bothered tuning the guitars at
all."

Thunderous
It should be said that, due to the last minute booking of

rehearsal space, UFO had found themselves on one of the
smallest sound stages on the lot. Their enormous sound
system, complete to the last kilowatt, including ceiling -high
side -fill monitor stacks, plus about fifteen Marshall 100W
back -line stacks, and of course the mighty beast itself, the
lenses, horns and bins of a thunderous Entec P.A., was
assembled in all its monstrous glory in a medium sized -barn,
its air fragrant with the aroma of hand -rolled cigarettes, and
flickering incessantly through a rainbow of red, green, blue
and white lighting.

And as my eyes focussed on this dramatic scene, more
equipment hove into view: Schenker sat on a stool, cradling
his white Flying V. This he treats only with a sparingly -used
wah-wah and a Copicat, which is left on for most of the time
to give a hollow reverb effect. On the opposite side stands
Paul "no relation" Raymond, formerly with Savoy Brown,
surrounded by his keyboards. He also plays a particularly
gritty rhythm guitar - a 1967 Les Paul Junior - and
upsidedown to boot, so that the bass strings are at the
bottom, Albert King -style. This he wears throughout, thus
facilitating quick changes trom guitar to keyboard and back
again. The keyboards go through a pair of throbbing Fender
Dual Showmans, the only amps spoiling the symmetry of all
those Marshalls ranged across the back of the stage.

The keyboards are headed up by an old Hammond M102 (a
model no longer in production), on top of which is a Mini -

Moog, at 900 to which is a Yamaha Electric Grand, on top of
which is a Solina string machine, and underneath which is a
set of Moog Taurus bass pedals. Of The Leslie cabinet
powering the Hammond Paul would only hint darkly that it
was a souped -up 760. Well, you've got to let them keep some
secrets, haven't you?

Pete Way seems to have placed himself in the role of guitar
hero of the band, despite being the bassist - and why not?
Most bass players are content with but a single guitar. Not
Pete. He has three -a Precision, a Thunderbird and an Old
Gibson (not Horner) violin bass. Drummer Andy Parker has
a white Ludwig double kit, but the knee -buckling volume
emanating from the drums was such that I was unable to get
close enough for a more detailed examination.

Hammer
And that's UFO for you, a hardworking band, and if

they're a little old-fashioned, well, there are a lot of old-
fashioned hard rock fans out there waiting to be entertained.
The only question open to debate is not how long UFO
themselves can carry on, since they will undoubtedly continue
to hammer out the riffs for many a year, but how the entire
genre of HM can survive without fresh blood. There are a lot
of heavy acts around, but few are less than five years old. The
only new band to have excited any interest this year has been
Van Halen, who supported Sabbath on their last tour.

So how does a new group find acceptance without re-
writing the same old songs, and at the same time avoid
alienating the notoriously conservative HM fans? There's no
easy answer to this problem, but you could start where UFO
have pointed the way - with shorter songs and stronger
songs and stronger melodies. Any takers?
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THE ORIGINAL IS THE GREATEST

acoustic
amplification available at the following prices

direct to you:

Acoustic 320 amp £389
Acoustic 408 cab £429
Acoustic 124 combo £395
Acoustic 125 combo £366
Acoustic 270 amp £451

Acoustic 201 cab £507

Acoustic 220 amp £225
Acoustic 406 cab £281
Acoustic 115 combo £225
Acoustic 114 combo £225
Acoustic 126 bass combo
£338
Acoustic 407 cab £281

Kingfisher Music Company, 20 Kings Road,
Fleet, Hampshire, England: (02514) 21210

MAIL ORDER AND EXPORT NO PROBLEM
10% Dep. H.P./PX/Access/Barclaycard/Money

P.A. RIGS
RIG 2 £799
400W: MM 12/2 mixer Et case, MM AP360 power amp, 2 x
JBL 4560 type bass bins, 2 x radial horns, all leads etc.

RIG 3 £1,550
800W: MM 12/2 mixer 8- case, 30 metre multicore 8 XLR
stage box, 2 x MM AP360 power amps, MM electronic
crossover, all pre -wired in rack with XLR input/output panel, 2
x JBL 4560 type or Altec 816 type bins loaded with RCF
drivers, 2 x 1 x 12" flared mid -bins loaded with ATC 12"
drivers, 2 x radial horns, all leads, XLR connections
throughout complete

FREE P.A. CATALOGUE NOW AVAILABLE

nu22
mumcc
65 Widemarsh Street, Hereford.

c""
Telephone: Hereford 55961

FEEL FREE
WITH THE RESLO

CABARET
Freedom of movement, fantastic sound reproduction,
unparalleled reliability-this is what the Reslo Cabaret
Radio Microphone system has to offer.

It comes in a smart
carrying case which
contains the receiver and
the microphone power
pack battery charger.
Simply plug your Cabaret
system into the mains,
connect your combo amp
and you're ready for
action.

RE

DIRECTOR

OPEL

RESLOSOUND LIMITED
Eagle Road, Rye, Sussex TN31 3NB

Telephone: Rye (079 73) 3959 Telex 9447



Dylan: still
streets ahead

BOB DYLAN
STREET LEGAL
CBS 86067
I'm only reviewing this album
'cos it's so f...,. good that I feel
obliged to shout it at as many
people as I can. The wife's sick
of it, the family's emigrated af-
ter the 4,000'th consecutive
listening, and even my cat
knows the choruses of all the
songs on the second side (more
about that later!). Seriously
though folks, I'm known to go
over the top from time to time,
but Street Legal has left me
devoid of superlatives!

Dylan's recent blitzkreig of
London at Earls Court (this is
being written before Black -
bushel should have left no-one
in any doubt about Dylan's
lasting impression on at least
two generations (Vivienne
Gouldman aside) and while the
gigs will inevitably fade into
pleasant memories at least his
records will physically last.

It's been said elsewhere so I'll
just back it up again - Street
Legal is easily the best from
Dylan since Blood on the
Tracks, probably will surpass it
as time renders it even more
familiar, and it's knocking
heavily on John Wesley Har-
ding's door; discounting the
patchy Hard Rain, Street Legal
is as different from Desire, its
real predecessor, as is decent. I

love Desire but Street Legal
shows Dylan again at his lyrical
best, punching out impossibly
metered lines over the most
sympathetic of backing bands
he's put together since the
legendary Band.

I must take issue with the

general concensus which seems
worried by the band - it is after
all, Dylan's band, and in
criticising it you criticise Dylan
himseff; the two are inseparable.
David Mansfield on violin shows
the sickeningly lyrical Scarlet
Riveria just where to hang her
beach hat; Alan Pasqua's Ham-
mond sound recalls Lay Lady
Lay and all that; oh, shit, why
go on - you'll all have heard it.
Everyone has their favourite side
of Dylan - Street Legal con-
tains all of them. 'Is Your Love
In Vain' is probably the song to
remember, but Baby Stop Crying
counterpoints its poignancy;
Senor sees him playing lyrics
like Holdsworth plays guitar.
The backing singers give soul,
sometimes answering back,
sometimes demonstrating just
what an amazing singer the Zim
is - try chorus of True Love
Tends to Forget for a mere,
taste of this.

Dylan now seems to know
exactly how far to push himself
forward - Street Legal is
almost a logical development of
Desire - which is always just
that bit further than his aud-
ence. He's always been ahead,
and this just confirms his
position as the world's most gif-
ted artist - probably, and quite
seriously in any field you'd care to
mention, from the theatre to
neo-classical music to the world
of novels. Dylan's so unreally
good that he's almost
touchable.

T.S.

JOHNNY McLAUGHLIN
ELECTRIC GUITARIST
CBS 82702
This album title really gives the
game away right from the start.
Johnny McLaughlin, Electric
Guitarist - precisely what he
billed himself as back in the
early electric days, and now we

find him back full circle after all
his improvisational, acoustic
meanderings with Shakti. In
fact, it's a lot more than just a
return to electric format; as
McLaughlin rounds up a

staggering line-up of guests and
old partners the album rapidly
emerges as a precise catalogue
of the various sides to his
playing.

With just Billy Cobham on
Phenomenon: Compulsion the
two lock together, hammering
away in the staccato, broken
rhythms both perform so well.
With Jack Bruce and Tony
Williams on Are You The One?
Are You The One, both he and
Bruce work over an easy
jazz/blues line with Bruce
leading off in typical style. With
Chick Corea, Stanley Clarke and
Jack de Johnette on Did You
Hear The Voices That You Left Be-
hind he provides another burst
of quick -fire soloing for Chick
to echo back (why doesn't the
man play like this on his solo
albums?), this time over a swing
jazz rhythm. On his own to con-
clude the album with My Foolish
Heart, he sets out a feast of
elegant chording in languid Joe
Pass style. And that's just side
two. On the first side - more
from Cobham and the man-
datory partnership with Carlos
Santana on Friendship. Not only
do we get Santana but Santana
keyboard player Tom Coster
too.... The first track, New
York On My Mind has Stu Gold-
berg on keyboards sounding so
much like Jan Hammer that you
automatically equate the guitar
sound with Jeff Beck. He's not
on this album. Why not?
Everybody else is.

Seven electric sides of
McLaughlin, more good artists
in their own right than you'd
find anywhere else, and what's
more the whole thing hangs
together so damn nicely.

C.S.

TOM PETTY Er
THE HEARTBREAKERS
YOU'RE GONNA GET IT!
SHELTER ISA 5017
Last year Petty told me: 'We
just call ourselves a rock'n roll

40



band - 'cos that's just what we
are ...I'm just into music
... and I'm into rock." So it's no
surprise that the new album is a
rock'n roll album with few frills,
just a (sadly short) collection of
Petty songs which make no
pretences about street living,
cosmic philosophy or overt
political observation.

Second albums - especially
those following up such a stor-
mer as his debut - are always a
problem. Debut albums can
make up with freshness and sur-
prises what they might lack in
actual musical content. I know
what he sounds like now, know
his vocal approach, his liking for
fast short lead breaks, for
breathless rhythms - now I'm
listening to the music itself, and
it's sounding good. 'You're
Gonna Get It!' isn't as im-
mediate a record as its pre-
decessor - but it does grow on
you. First off, the band sounds
much tighter and together -
they've played a couple of hun-
dred gigs between recording the
first and this one, and the fruits
of many a gallon of sweat under
the lights definitely show
through - especially in the
rhythm powerhouse of Stan
Lynch (drums) and Ron Blair
(bass). Stan's a really punchy
percussionist with a penchant
for the obvious but a flair for the
unexpected.

Mike Campbell's also got to
be one of the best new guitar
players around at the moment
- but because Petty likes short
songs, needs to keep the band
short and sweet, so to speak,
Mike never gets the chance to
launch into the complicated -
and probably, by definition in
the Heartbreakers' context, the
unnecessary.

But all that said, Tom Petty is
the man on the elpee - his
singing and delivery is both his
own and a mixture of McGuinn
and even, dare I say it in the
midst of all the euphoria, the
Zim himself.

'You're Gonna Get It' con-
tains no 'American Girl' but it
does hide a couple of real Petty
killers - Listen To Her Heart

THE ROLLING STONES
SOME GIRLS
ROLLING STONES CUN
39108

What do you expect from the
Rolling Stones these days?
Presumably, not a great deal:
the 'greatest rock n' roll band in
the world' tag remains attached
more out of habit than anything
else while Jagger and Co. ap-
proach middle age via all the ap-
propriate gossip columns. By
definition a good Stones album
has to retread the ground
they mapped out so succinctly
in the Sixties; it must be
derivitive. A bad Stones album
usually comes off the rails when
the band forage for new ideas
beyond the speciality riffs and
end up sounding tired and unin-
spired.

Their last offering, Love You
Live, seemed to underline this
little predicament; it did nothing
more than mark time, was
overrated and all round not a
patch on Get Yer Ya Yas Out, its
obvious predecessor. And here,
the band don't seem to have
relished the prospect of turning
out a vital album. Some places
it's plain debauched, in others
throwing a paranoid glance over
the corporate shoulder in the
direction of their godsons new
wave and - yes - just now and
again a bit of vintage Keef or
Charlie comes pumping through
to remind you who we're
listening to.

Miss You, the single, is by no
means a classic but it's a better
advert for the album than the
latter deserves, chugging along
on a lazy, timeless Stones riff
with Jagger lapping up the
falsetto. On piano, in place of

Just a Stones
throw away
the usual Ian Stewart, who
should we find but Mac
McLagen. When The Whip
Comes Down is equally
promising; fast, urgent, a little
untidy but very Rolling Stones
with Charlie Watts at his usual
best. Both his riffs are always so
spot on. They repeat the pace
often enough to suggest plenty
of premediation, that they've
realised the best way to meet
birthday after birthday is head
on. Respectable points fun in
the vague direction of the
Establishment which the Stones
now reluctantly represent as a

bona fide corner -piece; the
playing is more up to par, with
Keith Richard serving up yet
another reminder that Chuck
Berry made a mistake letting his
riff out of the bag. Lies sips the
nectar of youth, forcing the
pace, vintage and untidy. Shat-
tered - again they fall back on a
timeless Stones riff, and it's all
OK. As a sideline Wood takes
the bass (on Before They Make
Me Run Keef takes over the
bass and tucks in a clever break
to boot. He also sings -
remember Happy?)

It's the average tracks in be-
tween which cast doubt on the

first take cut -and -print illusions.
Imagination could go on the
Whistle Test with a cartoon.
Beast of Burden is stubbornly
average, a poor man's Sticky
Fingers slow track. Far Away
Eyes is a parody of country, for
Chrissakes. Jagger hollers and
sings about Jesus and Woody
saws away at the pedal steel,
but they can't spare the space
to horse around on this album.

However, what interests me
more these days is not the
timelessness of the songs - a
couple are just the old riffs trot-
ted out and that can't be bad -

but the actual quality of the
playing. Red herrings abound in
the shape of harp and pedal steel
all over the place, and Keith and
Woody mesh together out of
sheer habit, but the playing is
often lazy, tatty or plain over the
hill. Charlie, as I said, can do no
wrong, and Bill Wyman's bass
(when he's allowed to have a
go) is fine if the song's right, but
our three stars don't perform
like lean, hungry riff scavengers
like they used to. They perform
like the greatest rock n' roll band
in the world forty eight albums
on which is just what they
are. C.S.

being the best of the lot ("You
think you're gonna take her
away with your money and your
cocaine".) 'Youre Gonna Get
It' isn't the mandatory
'progression' because if one
takes the man at his word (we
just call ourselves a rock'n roll
band) he's not into progression.
He's just writing his songs,
singing and playing 'em better.

But why the hell is it so bloody
short? Play it again and again,
but you still have to get up and
turn the darn thing over more
often than you should.

Hey, and 'Baby's A Rock 'n
Roller' could well be the first
original get up an' shout it rock
'n roll song for a decade. If you
haven't got it, get it.

T.S.

ANTHONY PHILLIPS
WISE AFTER THE EVENT
ARISTA SPART 1063
Yet another Genesis offshoot,
Phillips was an early deserter
from the band. In fact, many
punters may last have seen his
name on Trespass - the album
before Nursery Cryme - and
that was fully eight years ago.
The title Wise After The Event is
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therefore unlikely to indicate
continuing regrets about having
left. Nonetheless, if yoU didn't
know about the man's past, you
might easily be led to describe
his music as "heavily influenced
by Genesis". It's as English as
muffins, cricket, Mrs. Dale's
Diary and village greens on
warm summer evenings. There
is no pretence at playing rock
and roll, nor is there the slightest
indication that 'Ant' has listened
to any music since he quit
Genesis. Good on him. Most of
it hasn't been worth listening to
anyway.

Helping him out on this
gorgeously lazy, summery
album are Mike Giles on drums,
John G. Perry on bass and
Rupert Hine on "locks, probs,
modes and vibes" whatever that
means . Also present are Hum-
bert Ruse, Vic Stench and
Rodent Rabble - clearly mates
of Ant with tight contracts to
other record labels. I wouldn't
be at all surprised if Tony Banks
and Mike Rutherford are lurking
somewhere hereabouts. Phillips
himself handles nearly all of the
guitar and vocal work.

His voice is reminiscent of
both Roy Harper and Kevin
Ayres, whilst his guitar style is a
la Rutherford ( or perhaps we
should say that Rutherford's is a
la Phillips?). Rich, resonant, ro-
mantic 12 -string guitar sounds
wash through every track,
particulary the title track which
closes the first side, and Ant's
unfashionable Classical education
shines out in the lyrics. Would
anyone else have the nerve to
write a song relating the story of
a golf match between Plato and
Justinian? I think not.

In places he goes a little over
the top, as in the lush Regrets
on Side Two, complete with a

vast regiment of violins and a
percussionist who goes tish! on
the cymbals at moments of high
drama. But it's all of a piece with
the rest of the album - in fact,
the whole thing is a warm
morass of sound, tracks flowing
into one another as naturally as'
night follows day. Favourites are
Greenhouse (Climbing up a
creeper chasing flies/Unzip their
wings and look in their eyes

/ and the title track.
Lastly, it's worth mentioning

that for your £1.12s.6d, or
however much LP's cost these
days, you get no less than 53
minutes of music. Nice one,
Ant.

P.D.

WHITE MANSIONS
(VARIOUS)
A Et M AMLX 64691
Everything about White Man-
sions indicates an attempt at a
battery -hatched epic. The sub-
ject matter, the American Civil
War, is grandiose, the double
sleeve is meticulous, a lavish
'period' booklet is included: on
the musical side Glyn Johns has
produced and engineered, guest

musicians include Bernie
Lead on, Eric Clapton, Dave
Markee, Henry Spinetti and Tim
Hinkley. The whole story, writ-
ten by a previously obscure
Englishman named Paul Ken-
nerley, is performed by four cen-
tral characters: Jessi Colter as
Polly Ann Stafford; Waylon
Jennings as the Drifter (in
somethin akin to a Chorus role);
John Dillon as Matthew Fuller
and Steve Cash as Caleb Stone.
Between them they observe the
aspirations and emotions of the
South rather than its historical
involvement, with side two,
naturally, becoming more and

more morose as the war draws
to its close.

The music, not surprisingly,
fails to ignite much of the time.
Contributions are routine
(Leadon and Clapton totally
anonymous) and the songs
themselves often rely on the
ultra -basic progressions which
are supposed to exude that ol'
country rock ambience. There
are moments with a little more
action. Dixie, Hold On and its sad
reprise, Dixie Now You're Done
by Jennings give the ap-
propriate impressions of hope
and resignation; gravel -throated
Steve Cash inserts a little pep in-
to the more boisterous Southern
Boys, and the harmonies of
Bring Up The Twelve Pounders
are great - much better than
the slaves praising the Lord
(Rodena Preston's Voices of
Deliverance) two tracks later.

The production of White
Mansions is naturally im-
maculate but eventually has to
abandon the unequal task of
livening up the action. On its
own, without the Civil War con-
nection, the music scrapes by as
average country rock in the

Dear Moodies
THE MOODY BLUES
OCTAVE
DECCA TXS 129
"Dear Moody Blues,
I've been sitting in front of my
typewriter for weeks now trying
to review your record, but
everybody says you're an
irrelevant band with wimpish
sentiments, and as Octave is
already stuffed firmly in the up-
per echelons of the charts it's
hardly worth reviewing anyway.

I'd be quite happy to go along
with those ideas - it'd give me
time to get my kaftans back
from the drycleaners - but for a
couple of nagging doubts. First
off, unless there are 26 million
vinyl Moodies ashtrays around
the world, there's a fair chance
quite a few people reckon
you're ok. The other doubt is
based on a theory I've got that
Octave might just be the best
album you've ever made, even if
it's not going to sell as many
copies as some of its
predecessors. I've been won-
dering if you've thought about
your own relevancy to con-
temporary music of late: you
must realise that it's so terribly
unfashionable to sound musical
nowadays, so it must have been
quite a gamble to get together
again after five years and
produce yet another record that
sounds well written, conceived,
recorded, produced, etc. etc.
etc. The temptation to try
something original and current

like hawking at a Bow Street
Runner in 3/4, or getting a load
of headbangers wound -up sen-
seless, or even revamping tired
sixties classics a la Dylan must
have been very difficult to
ignore.

The opening of the album, for
example, when you set out with
one of your typical, dark, ex-
pectant scene -setting passages
leading to Justin Hayward's
guitar sounding stronger
(Gilmour -like even?) than ever,
before bursting into a multi -
tracked up -tempo rocker -
surely that's a bit passe now?
And really, what did you think
the reaction would be to a cat-
chy, rocky song with a great
hook chorus? Still, I per-
servered. It all sounds so
familiar. Surely you didn't mean
that? Surely you wanted to take
five years off tripping gold-
plated around the world to come
hack and rip off your fans with a
new sound you know they'll
hate. Quite frankly, boys, you
sound like the Moody Blues.

You seem to have used that
same boring old producer Tony
Clarke again (pension come
through yet Tone, eh?) - the
geezer that seems to have such
an empathy with your musical
aspirations, who can take an in-
strument right out of the mix
and produce a separation that
should leave others gasping.
Couldn't you find anyone who'd
mix your voices right out, bring

up the bass to resonance point,
and deliberately keep the rough
takes for use in the final
product? Really lads, there's
plenty of them around - give us
a ring and I'll put you on to a
couple! Hey, and what's this
song at the end of the first side
- 'Just like the driftwood of a
dream left on the seashore of
sleep.' Don't you know there's
no romantics left anymore?

I could go on and on, but
you're probably inundated with
letters of complaint already, so I
won't take up any more of your
time. You must know that
should you decide to go on the
road again you're gonna be
faced with the awful disap-
pointment of sold -out halls, ec-
static crowds, and that soulful
baying cry of 'encore'. And it'll
probably be boring to watch Oc-
tave riding the charts for the
next couple of months!

Me? I'll just listen to the
record for a'few more years, like
I've done with all the rest.
Maybe you'll get round to
another - looking forward to it.
Yours and all that ....

T.S.
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outlaw vein. Taken with the
Civil War, as "a movie for the
ears", it disappoints because
the war really could have (and
already has elsewhere) inspired
some great, committed music.

C . S .

CHRIS RAINBOW
LOOKING OVER MY
SHOULDER
POLYDOR SUPER 2383 467
Er, yes, we are a bit late with
this one, but then it seems to
have been put together in
pretty leisurely fashion too. Most
people remember Rainbow from
his hit singles Solid State Brain,
Allnight and Give Me What I Cry
For; since then (I am unreliably
informed) he has been doing
jingles for Capitol Radio. Not the
highest recommendation with
which to begin a review, ad-
mittedly. It comes as a gigantic
surprise, then, to discover that
Rainbow's talents go far deeper
than a mere knack for turning
out catchy tunes as light, fluffy
and insubstantial as candy floss.

Almost all the sounds on
Looking Over My Shoulder were
produced by either keyboards or
voices. There are long sections
in which voices alone carry the
tune (Dear Brian and Dansette
are the most obvious examples)
whilst piano, overlaid with string
sounds, overlaid with syn-
thesizers, fills out the in-
strumental parts. The produc-
tion throughout is so clear and
crisp as to be almost
breathtaking: great seas of
voices well up everywhere,
multi -multi -tracked and ADT'd
to form a swirling one-man
choir.

Chris Rainbow has absorbed
the Beach Boys through every
pore, and on this album he
breathes the influence of Brian
Wilson, and all that implies -
viz. deep, deep harmonies,
stunning melodies, and an
exuberant feeling for pure pop
music. The Beatles, Beach Boys
and Hollies had it, but few talen-
ts since then have been able to
harness the wayward and eter-
nally diverging currents of the
instantly likeable and the
lastingly memorable. Having
written, arranged, performed
and produced this record, Rain-

bow has had, you might say, a
fair hand in what's between the
grooves. It's therefore to his
great credit that his album is
successful in just about every
department.

Think for a second what ex-
actly irritates you most about
pop music, as opposed to rock:
the appalling clichés, the cloying
sentimentality, the unbearably
jaunty smirks of the performers,
the over -simplified melodies,
and hanging over it all like a

sickly cloud, the sense of having
heard it all a million times
before. In short, the Eurovision
Song Contest. What Chris Rain-
bow has done has been to ex-
tract the essential spark of pop
and with it give life to his own
tunes. Hence his lyrics are witty,
his arrangements startling, and
his tunes as fresh as tomorrow.
In the final track - In And
Out And Roundabout - he sud-
denly changes course: the
gaiety disappears, the tinsel is
stripped away, and a sad,
elegiac tone enters the music for
the time. A strange but effective
way of ending it all, and a
possible indication of Rainbow's
future music. I, for one, am
looking forward to that.

P.D.

TURNING POINT
SILENT PROMISE
GULL GULP 1027
There was nothing silent about
the promise of Turning Point's
debut album, Creatures of the
Night. Instead of a tentative,
safe 'jazz rock' album, they
delivered a set of remarkable
poise, laden with compositional
and instrumental dexterity, and
already posing the question of
where they could go next. After
all, the possibilities in the much
abused fusion area are not as
plentiful as they might seem at
first surmise. If Creatures was
the question, Silent Promise is
an emphatic answer: the
deployment of the band's main
assets is more assured, if
anything On one side we have
Jeff Clyno's bass - mellow,
assertive, abrupt, full-bodied by
turns and Paul Robinson's
straight rock drumming as a
dependable anchor: on the
other, the free -flowing im-
provisations of Brian Miller

(keyboards), Dave Tidball'
(saxes) and the wordless vocals
of Pepe Lemer.

The title track sets a lazy,
rhythmic pace before Lemer and
Tidball cut in with the first of
several duels between voice and
sax. Then, at the end of the
side, they incorporate a subtle
refrain with Beginning Again,
burying the melody just as
you're starting to latch on to it.
May Day Morn hands over to
Brian Miller, as he transforms
the end of a three -sectioned
track into a bubbling piece of
improvised jazz. His speciality
track is Green Tranquility -
what a sublime way to end an
album, and Clyne likewise
showcases the bass on Mirror.
But Turning Point isn't about
virtuosi; each instrument (and
the voice must go in that
category; sometimes it's hard to
tell it apart from the sax lines)
leaps forward from time to time
to snap a track into a different
rhythm, but mainly it's about
blending them together to
create the room for a well-timed
take -off.

In fact, the album is good
enough to suggest that Turning
Point have cut off their nose to
spite their face. The playing is so
assured that the abrasive im-
mediacy of Creatures is lost, to
be replaced by a set breathing
class conception. But just listen
to the sheer funk of Queen of
The White E (so long as bass
drums hold it all down, free-
form outfits can do anything
they want) and you'll know just
where they can go next time
around.

C.S.

THE MOVIES
BULLETS THROUGH THE
BARRIER GTO GTLP 031
Nothing has been easy for The
Movies so far. This is their third
album, the second on GTO and
the follow-up to Double A which
was released last summer at the
height of the punk boom. Their
problem lies in the fact that they
are pursuing a musical style
which is no longer, or perhaps
not yet, in fashion. Badges pin-
ned on them to date read:
Britain's answer to Steely Dan
and The New 10cc. Pitifully
inadequate descriptions, both,

but have a little sympathy with
the pressman who just has to
stuff the band in a drawer in or-
der to give the punter some clue
about their music.

Their true forte is live per-
formance. Somehow both this
album and their last fail to tell it
like it is on stage: the terse,
mysterious figure of
singer/guitarist Jon Cole con-
trasting with percussionist
Julian Diggle's grinning, lunatic
presence on the other side of
the stage. Mick Parker on
keyboards has assumed a

leading role, his atmospheric,
jazz -inspired Fender Rhodes
providing depth and mood to
such tracks as Berlin on Side
One and Nobody Loves An
Iceberg on Side Two.

Once you've seen these
tracks played live, the album
will undoubtedly twitch into
focus: The Last Train is a stor-
ming blockbuster of a track to
open the album with, whilst
Merci and Bye -Bye will be
familiar to those who caught
their last series of gigs. Others,
though, don't really take on
their true meaning here: Horror
Story, Vacant Possession and
Berlin are cases in point. A
rather more sparse and hard -
edged production from James
Guthrie might have done justice
to Jon Cole's tunes which,
being by no means straight-
forward, need an uncluttered
and powerful sound in order to
come across convincingly. In
fact, The Movies are a rare case
where a live album might just do
the trick.

Bullets Through The Barrier is
a good album, but sadly not one
likely to win them new converts.

P. D .

SHORT CUTS

DIRE STRAITS
DIRE STRAITS
VERTIGO 9102 021
Tipped for great things, the
Straits, but on first listening this
their first album reeks somewhat
of recent Slowhand Clapton,
i.e. easy -paced, plucky Fender
guitars in the vein of J. J. Cale.
Music to nod off by. Gradually,
however, the tunes begin to
take a hold, particularly the live
favourite Sultans Of Swing.
Mark Knopfler (how does he
pronounce a name like that?)
writes the songs and plays an
impressively mature lead guitar.
Muff Winwood may, in his
production, have made the boys
sound more laid-back than they
actually are.
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This year, at the eleventh of the annual APRS exhibitions,

the Connaught Rooms were once again commandeered by
about one hundred recording equipment manufacturers from

around the world, bringing with them some two million pounds worth
of their latest hardware. "Wot, gear like Selmer and Vox I 'spose
..." said the young musician who serves tea on Paddington station:
it's hard to explain that recording technology is now several
thousand leagues in advance of the sort of equipment he was
thinking of, and it's hard to explain why a top line modern mixing
console should cost in excess of a hundred thousand dollars.

In fact, it is the general public's purchasing power which provides
material justification for elaborate and slick musical productions,
and indirectly demands heavy investment in equipment on the part
of recording studios ( after all, the cry of 'Back to Mono' came from
within the engineering profession, not from the record buyers). So
the hardware goes on getting more and more expensive at the top
end of the market, although it's nice to see that investment this year
is bending towards making all the facilities easier and quicker to con-
trol, with engineer -orientated automation and function change
systems. At the lower end of the market, more and more manufac-
turers are recognizing the large demand for privately owned, inex-
pensive recording systems - this year your pound can buy you yet
more choice and range of sound control facilities.

Our review of the exhibition follows last year's pattern: it's not in-
tended to be a comprehensive assessment of the industry in terms
of each exhibitor's wares, it's just a personal view of several dif-
ferent items of equipment which caught the reviewer's attention,
plus a few words about how the show went in general.

Of interest to anyone using a
4 or 8 track recorder for making
demos etc is the small Alice 828
mixer. This is an 8 channel
stereo mixer with foldback and
echo sends from each channel,
two built in limiters, and the ad-
ded advantage of direct outputs
from each channel (useful if
your are using a single channel
per recording track on some in-
struments, with the stereo out-
puts still available for the other
channels.) Another bonus is
that the midrange control on
each channel selects its centre
frequency via a 'sweepable'
potentiometer, giving much
more tonal variation than is
commonly available per channel
on this size of mixer. ITA are
marketing the same mixer under
their ITAM name, priced at £395
plus VAT if you're interested.
Alice also had on display mixers
based on the 8 output group
ACM modular system, which is
their replacement for the AM
range, and seems to be equally
popular with studios equipping
on a tight budget as the AM's
were when they were first in-
troduced.

Allen Er HeathlBrenell's
centrepiece at the show was the
production version of their Syn-
con console (last year they
displayed a prototype model.)
The mainframe accommodates
up to 28 input/output modules,
with 16 track routing (ex-

pandable to 24 by split bussing),
2 parametric equalisers, 2 swit-
chable frequency shelving
equalisers, 6 auxiliary sends,
quad monitoring/ mixdown and
subgroup assignment on each
channel. This desk should find
favour with those looking for
plenty of facilities at a com-
petitive price - the first one off
the production line is bound for
Decibel Studios at Stamford
Hill.

Just across the way from
Beat's own stand were the men
of AMEK who, encouraged by
the jolly japes of Nick Franks,
were busy extolling the virtues
of their M2000 series console,
which has 28 inputs, 16 group
outputs, 8 direct outputs,
'inline' monitoring on each

Ampex Audio/Visual synchroniser.

VI
channel and 24 track metering.
Amek have had considerable
success with this board, which
costs around £12,000 with 28
channels fitted, and it offers
considerable advantages over
similar 'American format' desks:
each channel is independently
routable to any of four stereo
subgroups during mixing,
there's a built in 240 point jack -
field, and space for 19 inch rack
mounting of outboard equip-
ment under the producer's
table. At the moment there are 6
of them in this country, 3 in the
States, 1 each in Australia and
Belgium - Hotline Studios in
Germany have recently placed
an order for another. Also on
show was a keyboard mixer for
the band Earth Wind Er Fire,
based on the Amek X series,
and a module from the new
M3000 series which will soon be
in production. This is a more
sophisticated console - 36 in,
24 out with 32 track metering,
VCA faders with DC
subgrouping, quad mixdown
and four band, completely
parametric equalisation. Projec-
ted price for the complete
system, including a computer
automation system designed by
AMS, is around £45,000.

AMS, or Advanced Music
Systems, were showing two of
their effects units, the dm.2.20
phaser and the dmx 15.80, the
latter being a '15 bit' microcom-
puter controlled digital delay
line. This unit was creating a lot
of interest, with features like
keyboard numerical setting of
delay times, which can be
assigned to one of three
memory stores for instantaneous
recall, and a harmoniser option.
The standard unit, with 102
milliseconds of delay, costs
F2,250; cards offering an extra

111111/111Viiair
11 norm'
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102 ms cost £120, and the har-
moniser card will cost £300.

Ampex had on display their
well known range of tapes, tape
machines and accessories - in-
cluding a demonstration of the
MQS100 audio/video syn-
chroniser. They were also giving
away sticks of multicoloured
Ampex rock - I bit into mine
and shattered it all over Shure's
Chris Gilbert. The new low cost
ATR-700 two track was also on
show, but at ITA's stand, as
they are UK agents for it.

The most interesting exhibit
on the Audio Developments
stand was the AD070 program-
mable graphic equaliser. This is
a 16 band unit, with built in
memory facilities to store up to
16 composite settings of all the
controls, which are displayed on
LED arrays when recalled. With
a few channels of these, a
studio would have the possibility
of automated equalisation
facilities: most console level
automation systems have
facilities for switching external
devices on and off, and could
presumably be arranged to
initiate different equalisation
settings at pre -determined poin-
ts in time via the proGraphic.
There had apparently also been
a lot of interest from disc -
cutting engineers in this device
- which should cost around
£1000 for a single channel.

Audio Er Design had a very
effective demonstration going
of their excellent Scamp
modular signal -processing
equipment. The sounds
available from the new analogue
'Time Shape module' knock
spots off several more ex-
pensive digital units I've heard.
It costs around £480 and has
several useful features, such as
a built-in limiter which allows
unlimited feedback of the out-
put of the device back to the in-
put again.

Audio Kinetics had on
display a very pretty Pacifica
console from Quad/ Eight elec-
tronics, for whom they are UK
agents. Also from Quad/ Eight
the CPR -16 computer controlled
digital reverberation system,
which has the uncanny facility
of synthesising the reverb
characteristics of different room
sizes, plus a remarkable
simulation of plate echo. The
device can also give repeats a la
tape echo and has the option of
a plug in module for user deter-
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mined programming - it all
costs £3,495 - which is not bad
when you consider how much
echo plates and rooms cost.

F. W. 0. Bauch Ltd brought
along the usual selection of 'big
guns' from their hardware
stable: a Studer 24 track with
the TLS2000 all purpose syn-
chroniser, all the new and old
Revox products, including the
tasty looking A740 power amp,
plus a couple of Studer B67's,
which should prove popular
with studios who'd like the
renowned Studer quality at af-
fordable prices (around £2,500
for a console mounted
machine).

Our own Beat Instrumental
stand, staffed this year by Nigel
'faders' Jopson and the lovely
Michelle (who spent most of her
time fighting off the advances of
various mixer men), this year did
more business in stickers, sub-
scriptions, free magazines
(every time we turned our backs
the stand was stripped of
anything readable), and good
will than ever before.

Eardley Electonics also had
some . er . attractive ladies
(models?) on their stand, giving
away leaflets on Neutric XLR
connectors, Pre faders and the
like. "All you need is love", one
of them said to me - I wonder if
that has anything to do with
good contacts?

Feldon Audio had all the
Eventide gear on their stand -
the Digital Delay is now
available with a remote control
and both flanging and har-
monising controls. Adding
greatly to the interest in effects
was the presence on the stand
of Robin Wood of Electronic
Music Studios (EMS), who'd
brought with him the Vocoder
(£10,000) and the Vocoder 2000
(£2,500). These really are ex-
cellent sound effects devices,
which so far have been
criminally overlooked by the
majority of studios. Phone
Robin up and he will tell you
how to get the sound of an or-
chestra with one violin and a
string synthesiser (and a

Vocoder, of course).
Harman Audio had several

JBL speakers on their stand: of
interest to the small studio, or
anyone looking for a small
monitor, is the 4301 15 watt
Broadcast monitor. These are
extremely compact (19" x 12"
x 11"), and will set you back
£170 each. A domestic
equivalent with slightly different
spec. is the 019, at £105 each.
Even more interesting is the
news that Chris Rogers is star-
ting work on designs for a
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Alice 20 input 16 track monitor console.

Eardley Electronics kept abreast with this year's models.

SSL SL4000 computer automated console.

system (which will appear in
Practical Hi-Fi mag) using JBL
components: this will be
available in kit form through
selected retailers.

ITA had the Ampex ATR-700
compact, low price stereo recor-
der on show; now any small
studio with around £1,000 to
spare can add an Ampex to their
inventory, although I gather
(from neither ITA nor Ampex)
that some of its component par-
ts are made in the land of the
rising sun - and why not? - it
has a very professional looking
spec., and fills gap previously
occupied only by semi-

professional machines and clap-
ped out second hand jobs. Also
on the stand was the useful
looking ITA/ Revox 3.77 recor-
der, with three speeds and Vari-
speed as standard and a flush
fronted fascia for ease of
editing.

Malcolm Jackson attired
himself as a school teacher and
gave away apples: in fact he
sells second-hand studio gear
and does complete studio in-
stallations for those who require
a 'turnkey' service - Rick-
mansworth 72351 if you need
his services.

Klark-Teknik had their well-

known graphic equalisers on
display, along with the powerful
new DN70 Digital Time
processor. The DN70 has three
individual and one mixed out-
put, and should be available
with a harmoniser accessory
soon: this will be switchable for
the usual intervals of thirds and
fifths and so on, and will have a
design that attempts to
minimise the infamous 'glitches'
which these units suffer from.

MCI had on display a full
complement of equipment
bound for the new "Red Bus"
studio, run by ex -Marquee staf-
fers. The 542 Light Meter con-
sole, 24 track tape machine, 3
stereo and 14 track machines
cost about £80,000 as a
'package deal' - which is pretty
good considering the level of
technology involved. MCI
workers sported T-shirts hearing
the legend 'Recording Expert';
and their freebie books of mat-
ches said something like "If
we're not doing business
together then we're both losing
money." So there.

Midas had several consoles
on their stand, including a con-
tinent -bound example of the PR
modular system. An 'in -line'
track monitor module, and a 6
LED PPM level indicator running
parallel to channel fader made
this range extremely neat and
compact in appearance. Midas
ascribe a lot of their recent
success to their ability to almost
'custom build' each console to
customers requirements: the PR
system has intentionally been
designed with extreme flexibility
in mind, so that things like
layout, frame size and meter
position can be altered without
drastically increasing the price.

Neve brought along two large
consoles: an 8066 20 channel 16
group/track and a 8078 40 chan-
nel, 24 group, 32 track desk.
The latter console was bound
for Caribou (of Elton John fame)
studios in the States, and Elec-
tric Ladyland have also ordered
one 8070 and two 8068 mixers:
another interesting snippet of
news is that Phil Wainman's
Utopia studios (subject of a

1977 Beat Spotlight) have just
ordered the highly expensive
NECAM computer automation
system (with motorised faders)
for their Neve Desk.

I had an interesting half an
hour practising my French on
the man from Publison, who
claims that his Harmoniser H DM
83A is completely "sans glit-
ches". For the un-initiated, a

'glitch' is an objectional digital
"hole" in pitch which makes
harmonising for anything other
than pure weird effects rather
difficult to obtain with
proprietary devices on the



Publison Harmoniser . . . "sans glitches".

One of two EMS Vocoders on display.

market. The Publison unit ap-
parently avoids this by utilising a
microcomputer which
"operates a phase coincidence
of joinings areas" I haven't
heard one yet, and neither had
anyone else that I talked to, so
we'll have to wait and see. The
unit costs £1,800 approx., with
the option of a digital rever-
beration card as well.

Solid State Logic Ltd are
mixer manufacturers who have
apparently come from nowhere
with the most amazing
automated console I've seen so
far. In fact they've been around
for quite a long time - as the
manufacturing side of Acorn
studios in Reading, but it's only
this year that they've hit the
world with the board they've
been developing for several
years. The SL400 computer
mixer utilises a floppy disc store,
and can recognise and display
simple commands in plain
English and song or mix titles

and tape positions. The system
includes a 'fast learning'
autolocater, and a 24 line TV
display refers everything to the
titles you've entered, and
generally displays all the dif-
ferent status commands and so
forth. Options include a line
printer and interface to provide
print-outs and lists of track titles
and channel assignments - it
will even add up the studio time
and present a bill at the end of
the session. The ideas are so
good that I can't begin to ex-
plain in depth - you'll have to
phone them at Stonesfield if
you're interested - but you'll
need at least 40 grand in the
bank. Country Lane and Tocan
studios in Europe have already
bought one each, the London
Manor mix room are getting one
and - a real feather in the hat
for SSL - Sierra Audio have
apparently dropped their MCI
and Harrison agencies for these
consoles, and are exclusively

Series 3 2416 Soundcraft console.

equipping Kendun recorders
with them.

Soundcraft Electronics had
one of the super Series 3 con-
soles on their stand: whilst I was
there Peter Townshend was in-
specting it and contemplating
buying one for his own studio.
Soundcraft Magnetics oc-
cupied the same stand - they
offer a complete rack of 8 chan-
nels of tape machine electronics
(Soundcraft quality of course)
for only £1,335. Tape heads,
power supplies and remote con-
trol units are also available, and
they're obviously thinking
seriously about tape transports
for future production. Also on
the Soundcraft stand was the
new Series 1S roadboard (also
available in four out table form
for studio use), and the high
quality EX4S crossover.

n

COMING NEXT MONTH
Reviews of Ashworth, Di
Marzio, Barcus Berry and
Kelsey pick-ups, plus Ibanez
effects and a Ludwig drum
kit ... and a chat with Leo
Fender.
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BRITAIN'S LEADING MAKE ORI

simon King 1
GUITARS  DRUMS AMPLIFIERS P.A. EQU 1 ENT

AUGUST IS OUR

Marshall
MONTH

30watt Master Vol. Combo.
50watt Valve Master Vol. Combo
100watt Valve Master Vol. Combo
100watt Transistor Lead/Bass Amp top
2x12" Lead/Bass Cab. (100watt)
100watt Valve Master Vol. Amp top
100watt 4x12" Cabinet
AND MUCH MUCH MORE
- IF ITS MADE BY MARSHALL YOU CAN HAVE
OUR SPECIAL SUMMER DISCOUNT ALL THROUGH
AUGUST - RING TODAY FOR PRICES ON
ANYTHING !

only £139
only £229
only £319
only £ 99
only £123
only £199
only £149

FENDER GIG BAGS

Shoulder Bag
£4.25 post free

Holdall
£7.65 post free

r
Cymbal Sale.

PAISTE 404 Cymbals
14" Hi Hat (pair)
15" Hi Hat (pair)
16" Crash
18" Medium
20" Ride
PAISTE 2002 Cymbals
14" Hi Hat (pair)
15" Hi Hat (pair)
14" Sound Edge Hi Hat (pair)
15" Sound Edge Hi Hat (pair)
16" Crash
18" Ride
18" Crash
20" Ride
18" Flat Ride
20" Flat Ride
18" China
22" Ride
PAISTE 602 Cymbals
14" Hi Hat (pair)
15" Hi Hat (pair)
14" Sound Edge Hi Hat (pair)
15" Sound Edge Hi Hat (pair)
16" Thin Crash
18" Thin Crash
18" Ride
20" Medium Ride

LIST OUR PRICE
£ 31.80 £25.45
£ 37.29 £29.85
 22.69 £18.25
£ 28.45 £22.79
£ 37.25 £29.79

£ 70.58 £56.46
£ 78.87 £63.15
£118.29 £94.65
£125.72 £99.75
£ 45.03 £35.95
£ 54.25 £43.45
£ 54.25 £43.45
£ 67.26 £53.85
£ 78.45 £62.75
£ 67.26 £53.80
£ 67.26 £53.80
£ 86.07 £68.85

£ 90.54 £72.45
£101.25 £81.00
£118.29 £94.65
£125.72 £99.75
£ 57.80 £46.24
£ 69.56 £55.65
£ 69.56 £55.65
£ 86.76 £69.45

240 TOLWORTH RISE SOUTH TOLW



DER DISCOUNT MUSIC ST

11L1 SiC
 EFFE

ENORMOUS STOCKS OF THESE
GREAT EFFECTS UNITS - ALL
WAITING FOR YOU TO TRY
LPB-2 Power Booster
HOG'S FOOT Bass Booster
SCREAMING TREE Treble Booster
MUFF FUZZ Distortion
CLONE THEORY Chorus/Vibrato
LOW FREQUENCY COMPRESSOR
BIG MUFF Pi
ATTACK EQUALIZER
CRYING TONE Wah Pedal
DELUXE BIG MUFF Combination
CRYING MUFF FUZZ Wah Pedal
TALKING PEDAL Speech Synth
DOCTOR Q Envelope Follower
ZIPPER Envelope Follower
SILENCER Line Noise Eliminator
SOUL PREACHER Sustainer/Compressor
SLAP BACK ECHO
SMALL STONE Phaser
FREQUENCY FILTER
ELECTRIC MISTRESS Deluxe
QUEEN TRIGGERED Wah pedal
OCTAVE MULTIPLEXER Box
GOLDEN THROAT Mouth tube
MEMORY.MAN Deluxe
GRAPHIC EQUALIZER 10 Band
ECHO FLANGER
& MANY MORE
If you can't come in and try them, send for the
latest catalogue and full discount price list !

etectro-barmonix

We have a wide selection of this excellent
equipment for you to try at our showroom.

YAMAHA AMPLIFIERS
G25112 30watt with Reverb & Distortion £129
G50112 50watt with Reverb & Distortion £195
G100212 100watt with Reverb & Dist. £274
B50115 50watt Bass Combo £239
B100115 100watt Bass Combo £299

YAMAHA GUITARS LIST
SF500 Brown Sunburst
SF500 White
SF700 Brown Satin
SF700 Red
SF1000 Oil Stain
SF1000
SG500
SG500
SG700
SG700
SG1000
SG1000
SG1500
SG1500
SG2000
SG2000
SG2000

Blonde
Cherry
Black
Cherry Sunburst
Brown Sunburst
Cherry Sunburst
Brown Sunburst
Cherry Sunburst
Black
Cherry Sunburst
Brown Sunburst
Black

BIG CASH
DISCOUNTS
..on all Yamaha
Guitars, Amps and
Drums. Send for
your full Yamaha
catalogue today !!

'ORTH SURREY Tele 01.330 3709

£255
£255
£295
£295
£335
£335
£365
£365
£420
£420
£485
£485
£485
£485
£585
£585
£585

All prices
include superb
solid plush
lined case.

OPEN 9-30 to 5.30MONDAY to SATURDAY
CLOSED ALL DAYTUESDAYS
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The New 12 Channel Stereo Mixer

Orange Drums

Orange Overdrive 120W. ompact Bouncer

OMEC Digital Programmable Amp

The OMEC Range of
Amplifiers & Speakers

come along,
meet the rest of the family

and sound them out!
at the B.M.I.T.F. on the ground floor of the RUSSELL HOTEL, August 13th -17th.

ORANGE MUSICAL INDUSTRIES
17 Upland Road, Bexleyheath, Kent DA7 4NR - Telephone: 01-304 6717 Telex: 897386



This year's British Musical Instrument Trade Fair is
on from 13th -17th August. The industry's main
exhibition in this country is introduced by
Association President John H. Skewes:
The British Music Trade is alive, well and thriving. During the period 13th -17th August
trade buyers from all over the U.K. and abroad will be converging on the Russell Square
area of London. They will view and buy tens of thousands of pounds worth of musical
merchandise and amplification equipment.

So what makes the British Musical Instrument Trade Fair such an important event in the
international calendar?

Well, it is a known fact the British Musicians lead the world in many fields of music and
instrument distributors can, at the London Fair, make contact with the manufacturers,
exporters and importers supplying the "hardware".

Within the Hotels, Russell, Bloomsbury Centre and Imperial, 75 exhibitors will be
displaying products from every corner of the world.

In particular the British retailer will be strongly supporting the fair to select the products
that this Autumn will be on offer in High Street shops throughout the land.

This year the Fair is bigger than ever before and many exhibitors will be showing for the
first time.

There will not be many buyers, particularly from the U.K., missing this event and a
welcome awaits them all.

BARNES Et M ULLINS
Barnes and Mullins will be found in
both the Bloomsbury Centre and the
Hotel Russell - they need the extra
space to accommodate the wide
range of musical instruments on
show. New to the BErM stable are a
Spanish guitar, the Admira Ar-
tensania and a G Chicago 5 -string
banjo. The rest of the space will be
taken up by a number of Spanish
guitars, the excellent selection of
Shergold guitars including the twin -
necks, the Champion range of brass
instruments, and a comprehensive
selection of school and educational
instruments: Schott recorders,
Swanee flutes, tambourines,
triangles, Indian bells, etc. all of
which are made at BErM's own fac-
tory in Oswestry. On parade at the
Fair will be directors Messrs. Barnes
and Kauth, and a tribe of represen-
tatives including Messrs. Derges,
Drakem Emuss and Fletcher.
BOOSEY Et HAWKES
(ELECTROSONICS) LTD
A new Leslie speaker cabinet and

three new organs from Rogers take
pride of place on the Boosey Et
Hawkes (Electrosonics) stand in the
Cornwall Room of the Connaught
Rooms. The new Leslie is a high per-
formance two -channel speaker
system incorporating the latest ad-
vances in Leslie technology and
design. The Leslie 815 features four
separate amplifiers which in-
dependently power each of its four -
speaker section. The Rogers organs
are the cinema -type for use in the
home, as well as their electronic
church organs.

BOOSEY Et HAWKES
(MI) LTD
Highlighting the Boosey Er Hawkes
display this year will be the
Sovereign 'Studio' and 'Symphony'
trumpets and the Soveriegn
Baritone. The full range of Beverley
drums will be on display together
with marching drum equipment and
new and established guitar lines,
plus, of course, the full range of
BEM and Buescher woodwind,

Bach Brass, Golden Strad Bows and
Dolmetsch recorders.

BEM can be found on the ground
floor of the Bloomsbury Centre
Hotel.

BRITISH MUSIC STRINGS
BMS tell us they intend continuing
their fine reputation for giving things
away - every customer gets a gift
and most visitors are likely to - top
giveaway this year will be JVC Video
Tape Recorders!

The BMS' range of K guitars will
feature an outstanding new acoustic
guitar from the States which is ex-
pected to attract considerable at-
tention. The Show is the official
debut of the Sound City select -a -
gauge box, and a new tambourine
with tuneable head will also be on
display.

The additions to the Phoenix am-
plifier range will be seeing the
public light of day for the first time
- a new P.A., the De Luxe Amp,
and an inexpensive single channel
model: new speakers will also be

shown.
On the stand to take the orders,

answer the questions, and give
away the presents will be George
Osztreicher, Alan Marcuson, Don
Newton, Dave Martin and John
Verity.

CARLSBRO
Carlsbro will be showing at least five
new items at this year's exhibition.
Their Cobra bass is a 60 watt combo
with EQ from band pass filters; this
model lines up alongside the Cobra
60 watt PA amp, basically a simpler
version of the Marlin. The EQ10 and
EQ6 graphic equalisers will also be
on show, plus an echo pedal with
controls for mix, delay and swell.
Carlsbro have also improved the
specification of their Constellation
12/2 mixer by incorporating balan-
ced line inputs and better quality
slider knobs. Established products
like the Marlin, Slave M130 and the
Stingray range of amps, combos
and practise amps complete the
stand.

CAVENDISH INTERNATIONAL
(ORGANS) LTD
The Cornwall Room in the Con-
naught Rooms will be the temporary
home for two new products from
Cavendish, the 4000 Spinet Organ
and the Sonorous 301 speaker
cabinet, in addition to the
established Cavendish and
Sonorous ranges. Cavendish
describe the 4000 as 'an exciting
new spinet organ using the latest
technology to meet the exacting
demands of those discerning
players, where musical integrity is
more important than musical gim-
micks' - a sentiment we heartily en-
dorse!

In the Connaught Rooms with the
products will be a veritable army of
Cavendish men - Messrs. Grant,
Botterill, McIntosh, Rodwell, Smith
and Kilby!

C. E. HAMMOND
The Marquis Cornwallis, right op-
posite the Bloomsbury Centre, will
be the venue for C. E. Hammond's
display of Cerwin Vega professional
sound equipment. This includes PA
speakers, power amps, graphic
equalizers and stage monitors, plus
a number of Hi-Fi speakers. In ad-
dition there will be gear from the
likes of Cambridge Audio, Lenco
and Phase Linear. Manning the
stand will be Reg Sharpe, Peter
Hammond, and various C. E. Ham-
mond sales reps.

CLEARTONE
The revived Park range of am-
plification will be taking pride of
place on the Cleartone stand this
year. The 50 watt all valve combo
features high and low gain input
sockets plus preamp gain and out-
put volume controls to ensure that
any input can be matched and the
quality of sound can be set from
clean to distortion. Four band
equalisation is provided . The firm
will also be showing a range of Latin
percussion for which they are the
sole UK distributors.

CUSTOM SOUND
Custom Sound will be introducing a
new 150 watt amp head for the fair
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this year, and there's a possibility
that there'll be some new P.A.
equipment, a bass combo, and a
Trucker P.A. with reverb, although
we were unable to get definite con-
firmation of this before going to
press. Established lines from
Custom Sound on show will include
the 705 combo, 700 A P. A. amp, a
full range of cabinets and the
Trucker range as well.

New to Custom Sound, and to
most of the country as well, will be
the appearance of the Pignose amp,
which CS now have UK distribution
arrangements for. Richard Jefferies,
Philip Beaumont, Barry Phillips,
David Gutteridge and Derek Morris
will be on hand to help out with
enquiries.

DAVE SIMMS
MUSIC PRODUCTS
The ever increasing interest in Disco
and Effects Lighting equipment has
prompted the company to show
their entire product range for the fir-
st time at the BMITF - so Dave
Simms tells us. The new range of
mono and stereo discos will be on
demonstration, including the export
model Atlantis which features built-
in Graphic Equaliser and stereo
cassette desk. The discos are
backed by a range of speaker

systems and power amps from 150
watts upwards.

Project lighting effects will also be
on display, ranging from the small
Baby 100 projectors to the
Professional Liquidator series, plus a
large selection of sound to light con-
trollers and package systems and
some curious sounding units called
Fuzziltes, Strobes, Bubble Machines,
Mirror Balls and Snakelights.
Star of the display will undoubtably
be the LS808 Light Mixer which is a
combination of twin pre-set theatre
light mixing board and a program-
mable effects chaser/sequen-
cer/sound to light unit working
across the total 8 channels of the
unit with each channel capable of
1,000 watts lamp load!

Room 155 at the Russell is where
you'll find Dave Simms with his
fellow directors Jimmy St. Pier and
Paul Raymond.

EUROTECISOLA SOUND
Larry Macari's Eurotec company will
be displaying a brand new touch
sensitive piano developed in this
country and featuring a transposer
(to play in any key) and, on some
models, a built-in phaser. This
model will be partnered by a Micro
Grand electric piano complete with
three legs and lids. Larry's usual line-
up of effects pedals will also
decorate his stand. The emphasis
this year is on pedals for the bass -
a rare enough field - with a

Vocaliser (producing vowel sounds)
as the main attraction. Guitars will
be there too in the shape of Craf-
tsman solids, ranging from £75 to
£175, and Concorde Spanish guitars.

Hamer HCSI guitar
Finally, the modular Eurotec mixer
will be on show.
FLETCHER, COPPOCK
Et NEWMAN
The usual multitude of guitars will be
on display at the Fletcher, Coppock
and Newman stand, some
established ranges and some
featuring several improvements.
From the Columbus family, their
solid Les Paul copy boasts revised
pickups and a general improvement
to the quality of the fittings and
finish. Both Kimbara electric and
acoustic models have undergone

modifications: in the electric field
they will be showing one guitar with
preamp and two more, a Strat and a
Les Paul copy, which incorporate
special effects panels. Auto wah,
sustain phase and power boost now
take their place alongside the nor-
mal controls. The preamp model,
meanwhile, features an interesting
tonal arrangement of three separate
controls for bass, middle and treble.

Lorenzo and Kent acoustic
guitars, plus Hagstom electrics,
complete the parade of guitars while
brass, woodwind, members of the
violin family, banjos and accessories
will provide the diversions.
GENERAL MUSIC STRINGS
Picato strings continue to go from
strength to strength, courtesy of
G.M.S. and their stand at the
Russell will feature all the various
ranges of Picato. In particular it
seems that the bass strings are
selling well at the moment, with bet-
ween 60% and 70% going abroad,
whilst the new Half -ground bass
strings should start to catch on in a
big way soon. For those unfamiliar
with this type of string, Half -ground
are actually round -wound strings
which have been polished down to
lie more easily on the neck.

In addition all our old favourites -
Monopole strings, P Et N stands for
mics, disco and lighting, etc. - will
be on show, as will Dave Martin,
Dick Thomas, Connie Stein and
Roger Heathfield.
GIGSVILLE LTD
Gigsville will be presenting the
whole range of acoustic and electric
guitars by Aria at this year's show.
New models include exciting

CANARY 16/2
AT LAST THE SUCCESSOR
TO THE POPULAR 10/2
THE NEW 16/2

Manufacturers:Canary Mixing Desks Ltd 17 West H i I I

Wandsworth SW18 (RB) London England Tel:01 870 7722



variations on the Aria PE1000
design, and there's a new top quality
bass with brass bridge and nuts.
Also on display for the first time will'
be some Aria drums incorporating 9
ply shells, very heavy duty metal
work, Remo Ambassador heads,
and a great new range of colours.
Attending in force will be the
Gigsville team of Pete Tulett, Terry
Mabey, John Small and John
Joyce.

GRETSCH
The Gretsch guitar range among the
company's established lines at the
show should be enough to attract
visitors to the stand like Scotsmen
round a wallet. However, the guitars
will be supplemented by Gretsch
drums, Ode banjos, Sho-bud pedal
steel guitars plus several amplifiers.
More recent Gretsch introductions
will be on display in the shape of
Mini -Lead amplifiers, Sho-bud flat
top and Dorado Resonator Guitars.
Director 'Duke' Kramer will be on
the stand along with Bob Korona
and Ed -Schaefer.

GUILD
Guild UK, on their stand in the Hotel
Russell, will be displaying Barcus
Berry amplifiers and acoustic guitar
pick-ups, Madeira guitars, and Guild
guitars themselves. Alan Grant told
us that with the extended Madeira
range, Guild are UK now able to of-
fer a selection of guitars throughout
an incredibly wide price range -
spanning the gulf between £30 and
£1200! There's been some
rationalisation in Guild's own range
of guitars designed to increase

production of the more popular
models to meet the ever-increasing
demand from the street. We also got
wind of a new electric guitar fitted
with up-market pu's (company
remains nameless at present) fixed
neck, inlaid head etc. selling for the
astonishingly low price of circa £130
which might, with luck, put in an ap-
pearance at the Fair this year. We'll
be going along hopeful that it will!

HOHNER
Hohner's stand in the Bedford Suite
of the Russell Hotel will be showing
the range of Sonor drums, har-
monicas, Hohner keyboards,
guitars, school instruments and
recorders. We've been promised a
number of new instruments in-
cluding something enigmatically
called the 'Mystery' keyboard,
although we're not sure at present
whether this is really its name, or
merely a bait for the show! There's
to be a complete new range of
Hohner electric guitars which should
be very exciting, a Vox 3 accordion,
a Marine Band Blues Harmonica,
and a String Performer Keyboard.
Obviously, all the well known
Hohner products will be vying for
space on the stand where Laurie
Westall, Dirk Kommer, Derek Kirk
and a lot of the company reps will be
in attendance.

Punters should note that Hohner
are also running a 'Super Show' bet-
ween 13 -17th August at the Royal
National Hotel in Woburn Place WC1
featuring keyboards and drums
which both the trade and the public
are invited to attend. John Marshall
and Martin Drew and George Man-

cini will be playing with other special
guests during the show.

HORNBY SKEWES
This year Hornby Skewes have com-
bined their exhibition space into one
venue - the Hotel Russell - with
all keyboards previously displayed in
the Connaught Rooms now joining
the rest of the products. Paul Hamer
will be attending to give first hand
answers about his guitars now
distributed here by Hornby Skewes.
New guitar lines will also be available
in the Hondo II, Kasuga and JHS
ranges; the Hondos, for example in-
corporate di Marzio pickups and
start under £100. The main new
Kasuga is the De -Luxe Dread-
nought D400.

On the keyboard front, the well
known Eko Tivoli 18A has been
given a face-lift and now has new
voicings and console styled grill
front cloth. A new model, the Tivoli
star, has been added to the range,
although it is housed in a more
traditional cabinet; a larger rhythm
box is also incorporated. The
Crumar Roadrunner will line up
alongside the new Roadracer, both
with a phaser effect. To round off
one of the most complete stands of
the exhibition will be a selection on
effects pedals, microphones and
Hoshino drums.

JAMES HOW
Excellent business was apparently
conducted during the NAMM Show
in Chicago a couple of monts back,
during which James How Industries
shifted large orders for their peren-
nially popular Rotosound and Super -

Wound Strings - the latter being a
recent development, and just one of
the many technological
breakthroughs achieved by the com-
pany through the years. Whilst in
Chicago they learned that their bass
strings are now outselling all
American brands combined by a
staggering ratio of 20 to 1.

Their stand in the Bloomsbury
promises to be a rather spectacular
affair this time around, and will be
manned by James, son Martin, and
the stalwart Alan Penney.

JAMES T. COPPOCK
Coppocks of Leeds will be exhibiting
their comprehensive range of An-
toria electric and acoustic guitars
and Ibanez effects units at the
Russell Hotel. That, however, is not
all that will be on the Coppock
stand! Randall amplification has
been added to the exclusive
distribution handled by Coppocks
and these can be heard in demon-
stration Room 133.

Tama guitars, Shadow pickups,
enjoying an increasing popularity, La
Bella Strings (now also exclusively
handled by Coppocksl, Harmony
guitars and Elgam organs will all be
on display in rooms around the
Russell.

KEMBLE - YAHAMA
Yamaha will be taking space on the
second floor of the Connaught
Rooms to exhibit their all -embracing
range of musical instruments - the
number of new products alone
should make a sizeable display! New
products to be seen at the Fair for
the first time include and Analog

Maestro

When you choose Kimbara Maestro you choose a
great guitar. One which combines the finest materials
and design. An instrument of beauty, outstanding
feel and superb tonal balance. Years of research
allied to the finest craftsmanship consistently
produce unsurpassed quality at prices from £87.00
to £298.00 See Kimbara Maestro at your local
music shop or write for details to us.

OFC74
music

Fletcher, Coppock and Newman Ltd
Morley Road, Tonbridge, Kent, TN9 1RA
Tel: Tonbridge (0732) 366421

ii
I

for the Classical touch

1111P-4.4

To Fletcher. Coppock & Newman Ltd
Morley Road. Tonbridge. Kent. TN9 1RA
Please send me details of the Kimbarn Maestro guitars

Name

Address
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0 I ER
for Accordions
Amongst the huge range of Hohner rock, traditional and folk accordions -
you will find some brilliantly updated sounds as featured in
top ensembles and played by musicians
like Brian Chatton and John Evans
of Jethro Tull.
Find out how you can
inject some more originality
into your group.
Post the coupon now
for full details
of the great Hohner

111accordion range

To M. Hohner Limited, 39-45 Coldharbour Lane, LONDON SE5 9NR.
Please send me details of the great Hohner range of accordions.

NAME

ADDRESS

HOHNER B/8/78
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Delay unit, the E1010 (Echo), plus a
number of keyboards - the SS30
String Synthesizer, CP 20 electric
piano, three synths - CS10, CS30,
and CS30L, and the excellent
XD5000 series drums.

In addition, Yamaha will be
displaying as many of the products
in their current catalogue as there'll
be room for! So there'll be folk and
classical guitars, the Electric Grand
piano, combos and mixers and
power amps and speakers, and the
SG guitars, BB, SB, SC and SA
guitars as well.

Even with a six man army of Den-
nis Holloway, John Newman, Art
Marsh, Graham Jones, Pete Thorn-
ton and Dave Ramsay, it's likely
they'll be hard -pushed!

MEGA/CP CASES
Mega PA has been making giant
strides since it first began to appear
less than a year ago. The largest of
the four basic set-ups consists at the
moment of a double headed treble
horn enclosure, a midrange flare and
a bass bin with a pair of 12" drivers,
though a variety of smaller com-
ponents and alternative per-
mutations exist. Mega hope to have
some wedge monitors and HF
systems ready in time for the Show,
though these will only be

prototypes.
On the cases side, Rainbow cases

have extended their range of inserts
for the G1 guitar case and G2 bass
case. A new G3 case for larger semi -
acoustic guitars has emerged too,
whilst cases for amps, tape
machines, leads and stands con-
tinue to be popular. New cases for
the ARP Omni, Oberheim 0131, Mi-
cro -Moog and Roland SH1000 or
2000 and for racked items - the
R12, for example, for 3 Crowns or 4
HH power amps - will also be on
show.

The venue for this display will be
the Royal Hotel, and greeting
dealers will be Peter Ross and Cliff
Campbell.

MICK JOHNSON
A particularly wide variety of
products will be on show on Mick
Johnson's stand in the Cambridge
Room at the Royal Hotel. Heading
up the list are Canary mixers, who
will be proudly displaying their new
12/2 desk, with one foldback chan-
nel, one echo, balanced inputs,
equalized outputs, headphone
monitoring, pfl, and 4 -band eq per
channel, each being switchable into
'upper' and 'lower' - effectively
giving 8 -band capability. This will
retail at a piffling £445 plus VAT.
The established 10/2 mixer has un-
dergone a facelift, whilst the 16/2,
20/2, 16/2 deluxe and also the
Canary 200W power amp will be
there, in addition to Bulldog Cases,
which Mr. Bob Birthwright modestly
describes as "the best in England".

Mick Johnson's stand will also be
featuring mixers by R SD and

d inc.

drum workshop. inc.

16816 So. Broadway. Gardena. Ca 90248

DON LOMBARDI (213) 515-7826

Lead Guitar, all makes _______ _ _ £55
Bass Guitar, all makes £59
355 -type semi -acoustic £59
All prices plus VAT. Please write or phone for details of the
full range of Bluebird Flight Cases.
M.B.E. Amplification Ltd, 8 West Mill Road
Colinton Edinburgh EH13 ONX Tel 031-441 7474.

Roger Squire's PRO -AU 10
The specialist shop in St John's Wood

full of MICS, MIXERS and MULTITRACK.
55 Charlbert Street, London NW8 6JN. Tel. 01-722 8111

OPEN TUESDAY SATURDAY CLOSED MONDAYS LATE NIGHT WEDS 8 PM

PROFESSIONAL DISCOUNTS  2nd HAND BARGAINS  EASY TERMS

100's of
microphones in stock
including models from
SHURE, BEYER, CALREC,
AKG and NEUMANN.

Shure UNIDYNE III
The musician's 40
best friend

RRP

62.00
SQUIRE'S

PR ICF

£44.00

HIH MA 100
The mixer amp

used by the
majority of

small bands and groups. £189.00

BIG RANGE OF
H/1-1 ALWAYS

IN STOCK

IS -

MOM
MIXERS

We have a huge
range of on -the -

road mixers from
H H, MM. A&H.
SOUNDCRAFT

and HILL prices from around £220.00
FREE MIXER STAND WORTH £27.00

WITH EACH MIXER PURCHASED

REEL TO REEL
Big Discounts

A r1111111111.1111of 10% off on
TEAC-TASCAM machines

plus big professional
user discounts on REVOX. Now in stock,

the fabulous REVOX 877 Hi -Speed model

MAIL ORDERS
COD  EXPORTS

Telex 298133

FREE
60 page
Catalogue.
Send today.
No stamp
required (UK)

ALSO:4TRACK & 8 TRACK
TEAC-TASCAM-BRENELL

track machines on continuous
demonstration, also large stocks and
professional discounts. Come up and
try the equipment Out for yourself'

im im r>-(4,11
Please send latest catalogue

Name

Address

PA BI

Send to Roger Squire's, Freepost, NW8 6YA
min IN INN IIMI l=



Studiomaster, speakers by Fane,
RCF and ATC (the latter featuring a
brand new 15" driver) plus stands,
stools, Mick himself, Nina Martyn,
William Kentish and a gentleman
with the distinguished name of Bill
Occleshaw.

NASHVILLE & VALLEY STRINGS
Jeff Jeffrey and his wife Mair will be
present in the Russell Hotel to
display the complete Nashville fret-
ted instrument range, and also the
Sounder range by Valley. In -

particular, the Half -Round series in
five gauges is well-known for its
flexibility, intonation and response,
and its ability to minimise fret wear
and finger noise. There will also be a
new series of Country Er Western
strings made from phosporous,
chromium and stainless steel.

NORLIN
The music trade has come to expect
from Norlin a tasteful combination
of the innovative and the
traditional say Norlin themselves!)
This year Norlin will base their stand
on the theme 'The A -Z of Music'.
Norlin will be showing exciting new
developments from Gibson, Moog,
Selmer Paris and Lowrey on their
stand in the Imperial Hotel, Russell
Square. Becoming a regular, and

Park amps will be shown by Cleartone

welcome, scene on Norlin exhibition
stands will be the live music from
Harry Stoneham, Dave Roberts, Val
Odlasinski, Glyn Thomas, Jerry
Allen and Dave Smith.

ORANGE
Orange are yet another company
who promised us the arrival of new
products at the Fair but were a little
unwilling to part with details before
the event! So Peter Dowsett, Mick
Dines and Keith Bradley will be on
the Orange stand on the ground
floor of the Russell Hotel explaining
the ins and outs of some new effects
pedals (that's all we know!) as well
as some new additions to the ex-
cellent Omec amplification range.

Orange drums and amplification will
also be there in force to complete a
bright display!

PA:CE,
MM ELECTRONICS,
REDMERE, INTERMUSIC
The PA:CE group will be displaying
their varied products in both the
Russell Hotel and in the Conference
Suite of the Royal National Hotel -
the latter venue will be open to the
public and PA:CE invite interested
parties to visit them there. The
BMITF will witness the debut of
several new products from the
group: MM will be showing two new
mixing desks, the MP385/485 16 in-
to 8, and the MP175, 20 into 4.

PA:CE will launch the SR271 27
band graphic equaliser, and Red -
mere will be showing the Soloist
combo and head amplifiers - see
page 20 for exclusive review. In-
termusic will introduce the Imp, a
practise amp, the Intermusic 50
studio amp, and the 8120 bass am-
plifier.

Of course, the regular range of
MM mixers, EP series rack mounted
equipment and the well loved In-
termusic combo and head will also
be on display. Richard Dunn, Tony
Reeves, Dick Parmee, Leo Smith
and Steve Hayles will all be in at-
tendance to help out with the many
expected inquiries.

PEAVEY ELECTRONICS
On show for the very first time will
be the Mark 2 Series Mixers in 7, 8,
12, 16 and 24 channel stereo ver-
sions. All models feature tran-
sformer balanced inputs and out-
puts, together with LED ladder
displays and the most up-to-date
studio quality specifications.

In conjunction with these new
mixers, Peavey's full range of rack -
mountable power amps in the CS
range, together with the new XR-
600 P.A. amp and the new Con-
tinental model speaker enclosure
featuring the new Black Widow
premium speaker. Two new combos
will also be on show, both of them
being bass units - the TKO is an
inexpensive 40 watt unit, and the
Combo is a powerful 150 watts.

P.K.P.
Professional Keyboard Products
have been most noted for bringing in

ANY BRIGHT IDEAS?

GAS HOISTS
Et SUPER LIFTS

*1st 300, 500 Et
1000 WATT
SPOTLIGHTS

CEREBRUM

LIGHTING.

LIGHTING SEQUENCERS

.11111i

DISPLAY
LAMPS

SPECIAL
EFFECTS

FOLLOW
SPOTS

CABLES Er
CONNECTORS

CONTROL ... . ...

DESKS Et ...._
DIMMER L - -
RACKS

CEREBRUM LIGHTING (SALES Et HIRE) LTD
168 CHILTERN DRIVE, SURBITON, SURREY KT5 8LS, ENGLAND

Telephone: 01-390 0051

Retailers - Wholesalers - Export Distributors - Equipment Rentals

4.1j4111111k

POWERDRIVE
STANDS

EFFECTS
PROJECTORS

CEREBRUM

LIGHTING
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I fact:
the 702 stage monitor
cuts through!

Made for you. The 702 was designed
from scratch after a careful analysis of
on-stage performance requirements -

Shure tested it on stage, and Shure
refined it on stage. Here's what we found:

You need ... Clear, clean sound
from your stage monitor without extra bass, and with smooth, high -end

dispersion. You must hear yourself . .. above the super -amplified
instruments, above the brass.

You want a monitor that cuts through! We've solved the problems,
so you hear YOU - no more and no less. Where innovation was

necessary, our engineers rose to the challenge. For example, the
702's unique tweeter array with three tweeters mounted in

a concave, cross -firing arrangement dramatically

It's compatible with voltage - or current source amplifiers,
and is highly efficient. Handles 50 watts continuous at

16 ohms. The Model 702 Monitor is a necessary part of
your act. Put it up front and you'll like what you hear.

increases high -end dispersion. This array eliminates high
frequency beaming commonly found with single and double
flush -mounted tweeters. This means more freedom of movement
for you on stage.

You also' get . .

Super Intelligibility. Shaped
response - boosted mid -range.
controlled bass rolloff. Lets
vocals cut through on stage.
Super Output. 114 dB sound
pressure level at four feet (1.2m)
with only 50 watts.
Exceptionally Wide Dispersion.
90° horizontal, 110° vertical
dispersion for broad stage
coverage. %ea
"Roadie" Proof. 5/8" plywood,
corner protectors, rubber feet.
Built to last.
Stage Versatility. Close-up (30°)
or long -throw (60°) set up
positions. Great for both roomy
and confined stage areas.
Portability ... Looks. All these features in a fine-looking, low
profile, and lightweight cabinet.

702 Frequency Response
Curve - with enhanced
mid -range for outstanding
intelligibility.

3

5 °

Shure 702 Monitor Speakerrti
Sound of the Professionals.

S U 1=t

Unique 'wide-angle concave
tweeter array -- cuts through
on-stage volume, eliminates
"beaming- on -axis and muddy
sound off -axis.

IPA
pm"

.
.00 4.1106

FREQUE NC, IN WENTZ

*AOC, ionic

Shure Electronics Limited, Eccleston Road, Maidstone ME15 6AU-Telephone: Maidstone (0622) 59881
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MARTIN STRINGS
AND ACCESSORIES

the well -received Cat synthesizer
from the States, and this year they
will be introducing several new
models. To begin with, the original
Cat has been phased out in favour of
the Cat SRM - an improved version
- and the Kitten, a compact and
even cheaper model with many of
the features of the Cat. In addition,
PKP have brought over a digital
Sequencer and a modulation device,
both to be used as accessories. The
latter is operated by means of a
joystick, and offers a wide range of
unusual sounds.

PKP also hope to show a range of
five Multivox keyboards, a product
line that includes synthesizers,
pianos and string machines. Though
the company were unsure at
presstime whether they would be
showing in the Bonnington or the
Russell, rest assured that Paul
McEntee will be somewhere in the
vicinity to welcome dealers and
other visitors to the stand.

PREMIER
The Premier stand is always one of
the best -designed and most in-
tereesting at BMITF, and this year
they will be exhibiting for the first
time a range of separate tension
drums which go under the name of
Soundwave. One of these kits was

reviewed by John Shearer in Beat's
June issue, and certainly came up
trumps. Additionally, there is a stan-
dard range of flush -braced brackets
named Elite, plus the top -of -the -
range Resonator drums, featuring
Premier's exclusive and patented
double -shell. There are innumerable
permutations of sizes, colours, ac-
cessories and hardware available to
enable the punter to choose his own
personalized set-up, rather than
select from the catalogue some
creature dubbed 'The Brain-
cruncher' or whatever.

The Olympic range now has a
wider range of finishes, and there is
also one revised and two brand new
ranges of drum heads, a new range
of sticks, the very latest in TriLok
stands, some new marching band
products, and some educational in-
struments for schools.

All in all, there will be plenty to see
on their stand at the Bloomsbury
Centre - not least such figures as
Simon Everitt, Roger Horrobun,
Derek Stevenson, Alan Maxted,
Alec Sidebottom and Rex and Brent
Webb.

RESLO
Microphones of all shapes and sizes,
plus a few surprises will be on the
Reslo stand. These include cabaret
and radio models, RXA shelf -
mounting models and the pocket
transmitter TXT, plus the standard
ranges of Superstar and Reslostar
mics. The company will probably
display some amps as well, and a
guitar system radio mic (with one for
DJ's) if they have it ready in time.

electric bass guitar strings
Semi (Half) Round Bass String

Wound with round stainless steel then precision ground
and polished. This provides an extremely flexible string with a
flat playing area and Vibration Chambers' below the surface of
the visible winding. Also eliminates finger and fret wear.

Available in long or medium scale.

Set No SRIOL Long Scale Set No SRIOM Medium Scale

Round Wound Bass String
Wound with stainless steel to give tremendous magnetic

response. Extremely flexible. All strings are burnished to
reduce finger and fret wear.

Available in long or medium scale.

Set No RWIOL Long Scale Set No RWIOM Medium Scale

electric guitar strings
Plain String

Unique 'Long Life' twist at ball end. Almost doubles
strength at this weakest point, reducing breakage. Finest plated
high tensile steel.

Wound String
Sounder covered strings are precision wound under a

constant tension using a process which allows you to cut the
string anywhere along its length without the spinning wire
coming loose. So no problems because 'you did not take a turn
around the peg'. Spun with silk at the ball end. Pure hard
nickel wound.

Available in four superbly balanced sets, reference numbers as
follows:
Superlight No 105 (.008) Extra Light No 10E (.009)
Light No IOL (.010) Light Wnd.3rd No IOLW (.011)

Also full custom range.

valley MUSIC STRINGS
Treorchy Rhondda
CF42 6AA

11111



SOUNDOUT
LABORATORIES
New products on the Soundout
stand this year include mixers, am-
plification, loudspeaker enclosures
and power amplification, all
marketed under the new name
Frunt. The Soundcentre disco will
also be unveiled. Their established
lines ring familiar bells: diverse
discos, a range of Motorola Piezo
horns, Fylde guitars and the Elvin
Electronic piano. Messrs. Street and
Carroll will be presiding.

STATESIDE
ELECTRONICS
There'll be several new lines from
Stateside this year, and the top of
the lot will be the ARP Avatar guitar
synthesizer making its Trade Show
debut. The Mark 2 model ARP
keyboard synths will also be on
display, including the OMNI-2
polyphonic and a trio of variables
ranging from the inexpensive AXXE
through the evergreen Odyssey to
the Model 2600.

Joining ARP under the Stateside
banner are Switchcraft audio con-
nectors, Belden professional audio
cables, Mugsy's Hardcase range of
flight cases and PErN speaker stan-
ds. In attendance will be Ken
Achard, Len Morphew, Graham
Hobbs, Alan Townsend and Glen
Wall.

STRINGS AND THINGS
The Strings and Things stand at the
Russell Hotel will be totally crammed
full again this year - leaving just
enough space for use here to
tabulate the items on display. Those

ranges handled by Strings and
Things to which there are no known
additions this year include Ambico
straps and accessories, Bigsby
tremolo and Palm Pedal units,
D'Angelico strings, De Armond
pickups and pedals, Earthwood
Strings, Terry Gould accessories,
Herco picks, Kluson machine heads,
Monopole and Picato, Morley, PErN
stands, Nashville Straights guitar
strings (pause for breath!) and
others besides.

However, the centre of attention
could either be the Music Man
display featuring the new Sabre,
plus the Stingrays, and four new
combo amplifiers two each at 65 and
100 watts, or, possibly, the Gizmo
from Mu-tron, although Strings and
Things were unable to confirm
whether or not it would be putting in
an appearance at the time Beat went
to press.

Looking after this colossal amount
of musical paraphernalia will be Rod
Bradley, Dave Carden, Bob Pick -
woad, Tony Powell and Ray Todd.

SUMMERFIELD
Over forty new electric guitars will
be on display on the Summerfield
stand in the Bloomsbury. The Ibanez
electric guitar range now consists of
several original series: namely, the
Performer, Musician, Concert,
Iceman, Jazz, Rock, Pro, Artist and
George Benson series. Also sharing
the limelight will be several new CSL
electrics.

On the acoustic front, the new
Bozo Western guitars will be fully
displayed next to the usual complete
ranges of Ibanez and Cimar Western

At last! The only capo that causes
no tuning distortion!

Slotted
pressure
arm centers
on every
neck size

Black,
gold or
silver
anodized
aluminum

See your dealer or
send $6.95 plus .50 postage to:

Sabine Musical Manufacturing Co.,Inc.
505-D NW 13th St.
Gainesville, FL 32601
904/373-6396

Available from:
Hornby Skewes, Salem House,
Garforth, Leeds

Aligning springs
assure quick,
perfect placemen
onto fret

No plastisizer in
special resilient
pad. Will not
mar the neck.

Large solid
brass knob

PT7

Conventional capos bend string!
down to the fingerboard, which
stretches them out of tune.
Retuning is difficult since the
strings are clamped.

The SABINE CAPO presses the
strings directly onto the fret.
No stretching of strings. No
retuning!

Patented USA. Foreign patents pending.

Shry-q()10
limn?, 140 11',,01
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guitars. A new low-priced Student
guitar range entitled Serenada has
now been added to the well -
established ranges of Ibanez and
Cimar classic guitars. Ibanez Artist
banjos, mandolins and ukeleles will
also be very much in evidence in the
fretted instrument display.

For the first time a new range of
American made banjos will be
displayed under the brand name
Chicago.

A very comprehensive display of
Tama drums will be featured; this
will include the new Billy Cobham
outfit and the well -received Oc-
tobans.

Amongst the many acoustics on
display will be Darco and D'Addario
guitar strings Maurice Summ-
derfield, accompanied by T.
Charlton and T. Smith, will be man-
ning the stand.

WING AMPLIFICATION
At the Morton Hotel Wing Am-
plification will be displaying the
range of excellent Rickenbacker
guitars including the introduction of
the 3001 bass and, we hear, there's
a fair chance that we'll see several
other brand new Rickies - but
we're unable to get confirmation of
this possibility at the time of writing.

Barry Mitchell and Jon Warnett will
be in attendance at the stand along
with a third member - Mick Mc-
Manus! We know the demand to see
Rickenbackers will be strong, but is
it really necessary to bring in the
heavies?

WOODS OF BOLTON
The Woods stand will this year
feature four new Welson keyboards:
the Riviera, the Globetrotter, the
Pigalle and the Gipsy. Welson have
consistently produced inexpensive
organs, both portable and console
models, and these new items stand
well alongside such established lines
as the Prestige and Granfiesta, the
Syntex synthesizer and Vedette
piano.

Guyatone amplification, plus
guitars by Welson, Allegro, Lopez
and Spanish manufacturers Jose
Ramirez, Ricardo Sanchis and
Prudencio Saez, will also be present
in all their glory. Visitors to the
Woods stand will be greeted by Roy
Bolton and his staff.

... and finally,
Beat will be
there too - in
the Bloomsbury
Centre. See you
there!

SPECIFICATION
Power Output
Power Response
Distortion
Noise
Crosstalk

- TURNER -
PROFESSIONAL STEREO POWER AMPLIFIERS

MODEL B 3O2-XLR
60W-16, 100W-8,150W-4ohms
±0TdB 2OHz-2OkHz, 80W 8ohms
<0-005% at 1kHz, 80W 8ohms
>110dB below 100W 8ohms
>90dB at lkHz ,100W 8ohms

SPECIFICATION MODEL B 502- XLR
Power Output 100W-16, 170W-8, 280W-4ohms
Power Response ±0.1dB 20Hz-20kHz,150W 8ohms
Distortion <0.005% at 11(1-1z, 150W 8ohms
Noise >110dB below 170W 8ohms
Crosstalk >90dB at lkHz,150W 8ohms
TURNER ELECTRONIC IND. LTD .175 Uxbridge Road, Hanwell, London W7 3TH, Great Britain Tel 01 567 8072

Acoustics Limited
Loudspeakers for the Professional

The most recently introduced
model to the successful
McKenzie range of high power
loudspeakers is the 150 watt
C15 Bass. This is a very high
performance loudspeaker built
on a rigid aluminium die cast
chassis. It has a massive
anisotropic magnet system and
three inch very high
temperature voice coil.
The 12 inch series used
successfully by leading
manufacturers which received
excellent reviews in August 77

C15 BASS

with such comments as "the
twin -cone and bass speaker
was outstanding". "We felt
that the McKenzie sounded
good and offered exceptionally
good value for money". These
models are now built on a
completely new and improved
chassis. They continue
unchanged in acoustic
performance, but now have
greater power handling.

Enquiries to
Glyn Baxter
McKenzie Acoustics Ltd.
Rockley Avenue,
Birdwell,
Barnsley.
Tel: (0226) 43894
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BARCUP BERRY
OPRYLAND
KRIS KRISTOFFERSON
JACKSON BROWNE
DOLLY PARTON
MARION McPARTLAND
MOTOWN RECORDS
COLUMBIA RECORDS
RAUL DE SOUZA
STEPHANE GRAPPELLI
WALT DISNEY WORLD

TIM WEISBERG
ELEK BACSIK
JOAN BAEZ
DISNEYLAND
CHICAGO
WAYNE NEWTON
KANSAS
EARL SCRUGGS
J.J. JOHNSON
JOE FERRELL

BARCUS BERRY
FOR TRANSDUCER
AMPLIFIERS
AND PA
SYSTEMS

JUST SOME
GREAT
ARTISTS WHO
USE
BARCUS BERRY
PRODUCTS

BILLY ARMSTRONG
MICHAEL URBANIAK
VASSAR CLEMENTS
JACK DeJOHNETTE
JUNE KURAMOTO

JOHN McLAUGHLIN
ORNETTE COLEMAN
ROBERTA FLACK
JOHN LEWIS
OSBORNE BROTHERS
NEIL DIAMOND
CHARLIE HADEN
PETER NERO
KNOTT'S BERRY FARM
ART PEPPER

SANTANA
CAT STEVENS
RON CARTER
DOUG KERSHAW
JOHN HARTFORD

NIELS HENNING ORSTED-PEDERSEN
THE DON ELLIS ORCHESTRA

THE ALLMAN BROTHERS BAND
WARNER BROTHERS RECORDS

NITTY GRITTY DIRT BAND
SERGIO MENDES & BRAZIL '77
ELECTRIC LIGHT ORCHESTRA

ROGER WILLIAMS
ELTON JOHN
ISAAC HAYES
OSCAR PETERSON
MERLE HAGGARD
JAMES TAYLOR
BILL EVANS
FRANK ZAPPA
JEAN LUC PONTY
BUCK OWENS

For information
and catalogues
please send SAE
to Guild Guitars
(UK) Ltd.,
151 Portland Rd.,
Hove, Sussex.

4 WAY -THEATRE
SPEAKER SYSTEM

PS 500 WATT SLAVE AMP

ATLANTIS STEREO DISCOS
WITH BUILT IN GRAPHIC EQUALISER

SOUNDLITE 6
UNIT

LIQUIDATOR EFFECTS PROJECTORS

THE AMAZING
LS808 LIGHT MIXER

SEE THEM AT THE

atat fuettgx
RUSSELL HOTEL. Room 155

PROFESSIONAL DISCO, SOUND AND LIGHTING SYSTEMS
Project Electronics Ltd., Project House, 1 - 5 The Grove, Ealing, London W5 5DX. England. Tel: 01-567 0757



Chase Musici
FR IE

From the London Synth Centre:
A Roland 102 Expander with
every Roland Guitar Synth

NOW, NOT ONLY ONE VCO IN THE GUITAR SYNTH
BUT ALSO A FURTHER VCO IN THE EXPANDER

LOWEST
PRICES!

on the complete
Roland range

ROLAND GR500
GUITAR SYNTH.

WE CARRY THE
COMPLETE RANGE
OF ROLAND.
GIVE US A RING
01 387 7449

102 EXPANDER
WORTH £467, FREE!

wox p1/440 ouv>oc



hase Musician
The

London Synthesiser Centre
Slash Korg Prices...

700 S £307
KORG

Preset £326
KORG

1

c*NrgrO

KORG
Poly Ensemble £535 KORG

Poly Orchestra £583

...and give you the lower
prices on ARP

ARP Axxe MK2 £365

STONEUSTON
STATION

EUSTON ROAD

O
2

CROSS
KING'S

Arp Odyssey MK2 £770

LONDON SYNTHESISER CENTRE

2 MINUTES WALK FROM KING'S
CROSS

EUSTON TUBE STATION. 9
EASY PARKING,

ot4 LONDON SYNTHESISER CENTRE
22 CHALTON STREET, LONDON NW1
(Off Euston Road, next to Shaw Theatre)

01-387 7449

6),rrO'

KORG
Bass £208

Arp Omni MK2 £995

SPEEDY HP - BARCLAYCARD 
ACCESS WE EXPORT WORLDWIDE
-24-HOUR DELIVERY SERVICE
PRICES SUBJECT TO 8% VAT



Gad TheStarfire4

For Catalogue and
Information please
send SAE to Guild
Guitars (UK) 151
Portland Rd., Hove
Sussex.

Your first session with this guitar will
tell you what a great choice you've
made. The Starfire arched top and back
give you satisfying sound-pure and
clean. The thin body really fits, and the
neck feels like you've been playing it
all your life. One of the best rock and
roll guitars you can buy.

Details: Double cutaway acoustic
electric. Thin body with arched top and
back. Maple for sunburst and blonde;
mahogany for other finishes. Guild extra -
fast, very thin, 3 -piece mahogany neck
with fully adjustable truss rod. Bound
rosewood fingerboard with inlaid
pearloid rectangular position blocks.
Inlaid headplate. All hardware chrome
plated. Grover Rotomatic machines.
Guild Adjusto-Matic 6 -way bridge. Guild
"harp" tailpiece. Finest 5 -ply ivoroid
binding around body. Black pickguard.

22 frets. Neck joins the body at 18th
fret. Guild EA -610L Strings.

Electronics: 2 chrome plated Guild
Humbucking Pick -Ups with individual
adjustable pole pieces for each string
and 3 -way tilt adjustment for accurate
pick-up placement. 3 -position pick-up
selector. Separate tone and volume
controls for each pick-up, plus master
volume control.

Dimensions: Body 16%" (41.5 cm.)
wide, 18" (45.7 cm.) long, 17/8" (4.7 cm.)
thin. Overall length 42" (106.6 cm.).
Scale length 243/4" (62.8 cm.). Neck width
at nut 15A" (4.1 cm.).

Sunburst, Cherry,
Black, Walnut, Blonde, or
Natural Mahogany.

Don't miss this appointment'
.NeEft. mANIF.dak....

dmirmigniews chew,
armpirk nab
ne11111111nir
son
XVI INTERNATIONAL EXHIBITION

OF IMAGE, SOUND
AND ELECTRONICS

7th 15th OCTOBER 1978 BARCELONA (Spain)

INFORMATION:
SONIMAG, Avenida M° Cristina, BARCELONA -4 (Espana)

TELEVISION

RADIO

SOUND

ELECTRONICS

EQUIPTRONICA

AUDIOVISUAL MEANS

MUSICAL INST.



TRADE
NEWS
A NEW GENERATION
OF KRAMERS

Kramer guitars, already
widely known through their

New Generation Guitars series,
have introduced a range of solid
bodied six -strings and basses
titled the DMZ Custom series.
This range consists of four
models, all with the DMZ
Custom prefix; the 1000, 2000,
3000 (guitars) and the 4000
bass. The 1000 is equipped with
two Super Distortion Humbuck-
ing pickups, and the 2000 with
two Dual Sound Humbucking
pickups to cover the sound
range of the 1000 and add a
bright mid range sound
associated with single coil

pickups. This is accomplished
by two miniature switches
placed near the control knobs
which give the artist eight
different tonal choices. The
3000 has three single -coil
pickups for extra midrange
response, plus a five -way
selector switch.

The bass model has an active
equalization pre -amp and twin -
coil pick-ups. In addition, the
whole DMZ Custom series
features aluminium T -necks,
Schaller machine heads and
pickups designed by Larry
Di Ma rzio .

CUSTOM SEMEN

'AVE YOU EARDLEY?
Two new pieces of equip-

ment' manufactured by
Neutric of Switzerland are now
available in this country through
Ea rdley Electronics. The
first, the AD -4 Audio Delay, is
an analogue process audio
frequency signal delay unit
providing four constant per-
centage delay outputs from one
input, with continuously variable
delay over a four to one range
with 200 milliseconds maximum
delay time. The unit could be
applied to reduce flutter echoes,
produce such effects as flanging
and deep comb filtering or drive
reverberation systems for
enhanced echo.

The second, the 3201
Audiotracer, takes frequency
and time plots of various
acoustic and electronic
parameters like frequency
response of transducers, am-
plifiers and tape machines. One
important application is the

A AD -4 Audio Delay

A 3201 Audiotracer

measurement of complete audio
systems including room
acoustics, by using the warble
tone mode of operation.

DON'T SAY

BROWN, SAY

BREWER
n last month's feature

I on Honky Tonk Music in
Hadleigh we incorrectly stated
that the proprietor's name was
Pete Brown. It is in fact Pete
Brewer. We apologise for this
slip and our reporter has been
instructed either to conduct his
interviews in the morning or to
stick to tomato juice in the pub.

BOSE 501
Bose have launched an

improved version of their
'middle of the range' 501 direct
reflecting speaker system. The
501 now incorporates an asym-
metrical arrangement of
tweeters and a Direct Energy
Control paddle similar to that in
the 301 book -shelf speakers.

Its bass output capability
remains unchanged, achieved
by a high power acoustic
suspension woofer incorp-
orating an extra long voice
coil and deep-disced rear plate,
and the price is £290 per mirror
image pair.

TAMA CATALOGUE IN UK
Tama drum dealers

throughout the UK have just
received supplies of the latest
Tama drum catalogues showing
the new Billy Cobham outfits:

you can collect your copy there
or by sending 20p to Sole UK
distributors, Summerfields,
Saltmeadows Road, Gateshead,
NE8 3AJ to receive one by post.

HAMILTONS INTRODUCE SUPERCOVER INSURANCE
Insurance has always been

a headache for rock
musicians. The few companies
that have specialized in group
insurance in the past have in-
variably done an excellent im-
pression of the Titanic, whilst
the more conventional firms
have been loath to involve
themselves in a business which
they see as a serious risk, when
in fact it presents no more
problems that any other aspect
of property insurance.

Hamiltons of Teeside have
now, after apparently twelve
years of investigation, come up
with a scheme to cater for every
aspect of this thorny problem.
The scheme is in two-tier form
with a stardard cover to pay out
the actual value of the item
claimed on, or Supercover to
compensate the full value of any
item, irrespective of how the
price has inflated since it was
bought. It will also pay for the
hire of replacement gear and

any charge for transporting it to
whatever venue it is needed for.

Naturally, higher rates apply
for insurance for gear which is
being taken to Europe, and
again for anywhere in the world.
There are rates to cover stage
garments, public liability, per-
sonal accident, and even travel,
household and motor insurance.

As an example of rates,
Supercover worldwide for band
and disco gear is set at 6.25%
per annum, decreasing to 1%

for U.K. cover on school, youth
and brass bands.

"Loss or damage of equipment
can easily put travelling groups
out of work," says Hamilton's
M. D. Peter Newhouse. "A lot
of musicians get a nasty shock
when it comes to replacing gear,
and that's where Supercover
really comes into its own."

Hamiltons can be contacted
at 26 Newport Road, Mid-
dlesborough, Co. Cleveland,
telephone (06421 247314.
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New from AMCRON
REAL TIME ANALYSER RTA2

5" CRT Display
Internal Pink Noise Source
1/3 or 1 octave Display
Frequency range 20-20kHz
Outputs for X-Y Recorder
Compatable with any microphone
Price £1,960 ex. VAT

The Amcron RTA2 Real Time Analyser is designed as much for use as a production tool
as it is for on -site audio analysis of Theatres, and Recording Studios. A flight case is

available.

POWER AMPLIFIER D75
The Amcron D75 power amplifier
replaces the previous model D60.
Employing completely new type
circuitry it offers also many
new features, but without any
increase in the price.

Other Amcron Products include:

New Amcron IOC comparator. DC300A 500 watts/chan. £550

Balanced XLR input connectors. D15OA 200 watts/chan £350

Signal presence indicators. VFX2A Crossover unit £270

Separate Signal/chassis earth. E02 Equaliser unit £599

45 watts into 8 ohms per channel. IC150A Preamplifier £260

IMA Intermodulation
Price £230 ex. VAT Distortion Analyser £610

MACINNES LABORATORIES LIMITED
Carlton Park Industrial Estate,
Saxmundham, Suffolk. Tel. Sax. 2262/2615

Macinnes France
18 Rue Botzaris, Paris 75019.
Tel. 206 60 80 206 83 61
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SU PERMOUSE
Leicester
In contrast to our normal duodecadian

excursions around the country in
search of a well -established success

story, we decided this month to take a look
at a still -growing, still -evolving business
with a view to examining the aspirations of
its owners and returning some time in the
future to see if those ambitions have been
realised. After much consideration our
choice fell on Supermouse Music in
Leicester - partly because we've been
hearing encouraging noises about them,
and partly because the city has many of the
geographical amenities necessary for a

successful music shop: a university and
polytechnic (providing both venues and
'punters'), two large established tour
venues (the De Montfort and Granby
Halls), numerous clubs and discos (in-
cluding Baileys), plus easy access by road
and rail, to say nothing of a large local
population.

Supermouse is situated on the main road
north to Melton Mowbray (land of pork
pies) and has an excellent site with double
window frontage as well as the priceless
extra of its own car -park with access
straight off the main road round to the back
of the shop. Our first encounter with
Supermouse'raised a couple of eyebrows
in the office immediately. On phoning to
make an appointment we were exhorted to
come as close to closing time as possible
- "around 8p.m." was the advice. It
seemed already that Supermouse were
determined to offer a little bit more than
the run-of-the-mill establishment perhaps
most of you have for a local music shop!

The provision of the private car park
saved us from drowning on the evening of
our visit and the Beatmobile from
dissolving - ten yards in the pouring rain is
better than a quarter of a mile walk from
the closest multi-storey!

Ho -hum, however, we thought on first
entering Supermouse! Stock was, to say
the least, a little on the depleted side - not
yet the sort of place to spend hours
browsing around the guitar department
because we only found half a dozen or so!

Still, before we go on to make any ob-
servations based on eyes alone which
would be terribly unfair to Supermouse, we
got talking to the shop's two owners -
Ashley and Brendan Murphy.

Ashley spent several years as a

professional drummer touring the con -
68

tinent before becoming disillusioned with
the playing side of music - so he teamed
up with Heatwave and became their tour
manager. Brendan had also been a pro -
drummer while operating a light haulage
business on the side ("Just wasn't my
bag" as he puts it now!).

The pair had known each other for some
ten years before they decided that a music
shop might just be the answer to their
problems - "We both wanted to stay in
touch with music," Ashley explained, "but
could no longer take the insecurity inherent
in most aspects of the business. A shop
seemed to provide the stability of a so-
called nine to five job while offering us both
a real interest."

As professionals they had both toured
widely and had much opportunity to
examine the successes and failures of
music shops all around the country and the
continent - and they decided that Super -
mouse, eventually, would conform to their
idea of the perfect business - much, in-
deed, as most owners would like to regard
their businesses. Ashley and Brendan,
however, decided that the first problem
with most music shops is their opening
hours.

"When I was on the road I lost count of
the number of times I needed say a pair of
sticks before a gig in the evening," Ashley
recalled, "but there was nowhere to get
them." Consequently Supermouse is open
twelve hours a day, six days a week from
eight in the morning until eight at night.
"That way a guy can bring an amp in for
repair in the morning on his way to work
and pick it up again in the evening in time
for the gig."

Although the shop is not officially open
on Sundays, "if we're here working on
something, we're not going to turn anyone
away, are we?"

Supermouse has the advantage of being
a new shop with some left -over business -
it used to be a drum shop, relatively well-
known in the city. "We didn't actually
mean to buy a music shop initially, only this
place came up at the right time - it had
the right facilities, and I suppose the added
advantage of a certain amount of
established business did come into the
equation," Brendan acknowledged.

But what about the stock? we won-
dered. A wry smile spread across the two
faces. "We've only been here since
January" Ashley started, "and we've no
intention of rushing at things like bulls at a
gate! We decided there were two ways of
setting this business up - either by in-
vesting thousands and thousands of pounds
in stock which we can't afford, or to go
at it slowly and deliberately until we have
the financial security to bring in new stock"

- needless to say, they took the cautious
approach which probably means they'll be
there a lot longer than if they had chosen
otherwise.

"We figured that if people like us, like
the shop and its atmosphere then they'd be
prepared to wait a week or so for the equip-
ment they need, rather than take it on the
spot and perhaps never come back" Bren-
dan continued. "The last thing we want is
a supermarket Supermouse."

This isn't to say the premises are empty,
however! Despite the short time they've
been in the business they've secured agen-
cies from, among others, Gibson, Fender,
Music Man, Burman, Altec and Premier
and the drum department (not surprisingly
reflecting their own playing abilities) is well
stocked with a variety of kits. "We also run
a P.A. hire service - again, because on
the road we can remember our own
systems breaking down leaving us stran-
ded because we could't find a shop to hire
from." At the moment Supermouse can
put a 4K Kustom rig on the road complete
with crew - no small achievement in the
time they've been operating.

Second-hand equipment is also a
speciality - again, deliberately introduced
into the business because their own ex-
perience has shown them there's a real and
essential need for a second-hand market
place for musicians.

As if Ashley and Brendan were following
their own list of possible questions, they
next volunteered repair information . . .

"what's the use of a shop that can sell but
not keep the buyer properly serviced?"
There's a small, but complete repair shop
at the where a young man named
Paul Gamble handles the guitar side of
things (electrics especially but he's learning
about acoustics) and Roger Green sticks
soldering irons into anything electrical from
amps to mixes.

Keyboards? "Not yet," Ashley replied.
"We don't know about keyboards and
there's nothing worse than being sold
something by someone who doesn't have
any idea about what he's selling." So
they've decided to wait until the shop can
sustain the necessary investment in a
keyboard specialist before they go into that
side of the business.

So what else is different about Super -
mouse? Well, out the back of the shop is a
two -storied barn, completely sound
proofed upstairs and down which used to
be a small 8 track studio.

"We hope one day to turn it back into a
studio" Brendan confided, "but until we
have the money we decided that rather
than let it sit idle we'd use it for rehearsal
and tuition."

So what do they hope for from Super -
mouse (other than providing unequivically
the best cup of shop coffee we've ever
had!)? "We believe we've got our priorities
right now," Ashley replied thoughtfully.
"Supermouse is on the road to being the
sort of music shop we were always looking
for ourselves when we were on the road -
albe to supply anything at the right time
and at the right price. We're well aware
that the road is going to be a long one - as
Brendan said, the last thing we want is a
Supermarket Supermouse - with masses
of stock, no atmosphere, no thought -
fullness - all of that."
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SUPERMOUSE MUSIC
233 Melton Road, Leicester
Telephone: (0533) 63830

SALES

GUITARS
FENDER
GIBSON
YAMAHA
GUILD
IBANEZ
RICKENBACKER
OVATION
ETC.

HOURS 8 a.m. - 8p.m

CASH PAID FOR
ALL GOOD SECOND-
HAND GEAR AND
GOOD TRADE IN
ALLOWANCE

AMPLIFICATION
BURMAN - SOLE AGENT
MUSIC MAN
FENDER
MARSHALL
VOX
KUSTOM
ORANGE
ALTEC
AMCRON
DIMARZIO
ACOUSTIC
SHURE, AKG, BEYER
NEUMANN, SENNHEISER

(CLOSE ENCOUNTER
OF THE VALVE KIND)

H.P. ARRANGED
ALL DISCO EQUIPMENT

AVAILABLE.

PERCUSSION
PREMIER
ASBA
TAMA
LUDWIG
ROGERS
SLINGERLAND
CAMCO
L.P.
NATAL
BEVERLEY
NORTH
ROTO-TOMS.
ETC.
SELECTION OF BARGAIN PRICE
SECOND HAND EQUIPMENT.

Incorporating
DRUMBEAT and GUITAR INN

"a service for musicians
by musicians"

MONDAY - SATURDAY

HIRE
BACKLINE AND P.A.
FULL TOUR SERVICE

REPAIRS
EXPERT REPAIRS TO ALL
BAND INSTRUMENTS 8 -
AMPS.
OUR OWN RE-COVERING
SERVICE. FLIGHT CASES.

TUITION
DRUMS, GUITAR 8- BASS.

ALL ACCESSORIES AND
SPARES AVAILABLE

CHECK US OUT!
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R. G. JONES STUDIOS
1

israre for Beat to
feature the same studio
twice in a Studio Spotlight

article within two years, but
you could say that because R.
G. Jones Recording Studios
have been in the business for
more than fifty years they
probably deserve a second look.
That, however, was not the
reason for us making a return
visit to Beulah Road in Wim-
bledon.

Just over two years ago we
reported that R. G. Jones was
an excellent top-flight studio,
so when we heard that the
premises had been closed down
for a total of seven months to
allow for refurbishing and
acoustic re -design our interest
was justifiably growing. Most
studios find it difficult enough to
produce good acoustics - it
would, we thought, be a very
special one which could improve

on an originally excellent design.
For those who missed our

original review in April 1976, R.
G. Jones is a family business in-
corporating not only the recor-
ding studio, but a number of
other music -related fields as
well - including hiring PA
speakers for BBC's Top of the
Pops, and radio telephone
equipment for many well known
out -door events. The studio
passed through the up -grading
process from 4 to 8 to 16 to 24
track easily and efficiently, and
throughout its history has been

by the Jones family.
Much of the equipment

present at the time of our
original visit remains - the main
recorders both multi and two -
track, the exceptionally well
equipped desk, and other things
like the monitoring and power
amps, but all the same the
studio has most definitely un-

Cierry hitchinglram (right) with a visitor behind the Neve console.
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dergone more than merely
aesthetic changes during its
temporary close -down.

R. G. Jones is handily
situated in Beulah Road, Wim-
bledon, only five minutes walk
from the main -line station
(Waterloo, only ten minutes
away) in an unassuming
building just set -back off the
road enough to allow off -road
parking for a couple of vehicles.

The reception area and ad-
ministrative offices have all had
a considerable face-lift, now all
resplendent in their chocolate
brown carpets, cream walls, and
interesting 'spray -on ceiling'.

We were ushered politely into
Robin Jones' office at the back
of the building, clutching
gratefully at a most welcome
cup of coffee. ("Our usual brand
wasn't available this morning,"
we were informed
apologetically!) Why, we asked
Robin, did he feel it necessary to
change the acoustics of one of
London's best known and most
used studios?

Acoustics
"Well, we felt the studio

needed modernisation anyway,
and people are far more con-
scious of acoustics now than
they were only a few years ago.
We could have decided on a
mediocre face lift - paint and
carpets if you like - but I wan-
ted to use the opportunity to
create a far more flexible
acoustic environment. Sandy
Brown Associates did all the
acoustic work, and now we
have live and dull areas at our
disposal which we couldn't
achieve before."

Robin, of course, has seen a
lot of changes in the demands of
his clients - he recalled recor-
ding an entire demo album for
the Rolling Stones back in the
early sixties in just one day (a
Sunday at that!) "I remember,
for example, the time when
people realised distortion could
be pleasant to listen to - and
that was after years of practice
at producing totally distortion -
free products!"

Moving into the studio itself,
the first thing that struck us was
the superbly sympathetic decor
- recessed lighting and relaxing
colour scheme contributing to
an overall warm atmosphere
(kept well under control by a
sophisticated air conditioning
system which uses two separate
units for the studio and control
room while allowing each to
control both environments
should a failure in the plant
occur.)

There are two stand -out
features of the studio - firstly,
the sight of what appears to be
another control room, and
secondly a large wooden totally
enclosed giant booth which we
learned can be moved around at
will!

The second control room was
in fact just that once, but it is
now a very sophisticated drum
booth. The floor is raised some
two feet off ground level on a
concrete platform with a
wooden floor raised some two
inches above that. All around
the booth (big enough, in-
cidentally for Billy Cobham and
his kit!) are acoustic pads ab-
sorbing around the 40 cycle
mark, thus taking out all those
annoying bass frequency
resonances. There is also a
removable plate glass window
for the booth which stops any
spillover at all if it is deemed
necessary. Listening later to a
tape of Cleo Laine we remarked
on the incredible tightness and
punch of the drum sound.
Alongside the drum booth is a
second large booth used for
both vocals and auxiliary per-
cussion. There is visual com-
munication to the studio, con-
trol room, and the primary drum
booth from this area.

A large part of the studio floor
is parquet - the carpet is
removed and, as Robin put it,
"it's possible to make this end of
the studio sound like a
bathroom!" All around the walls
are enormous acoustic screens
which are often used to partition
the area to create a small, in-
timate area to relax vocalists
who might feel intimidated by
the overall size of the room.

R. G. Jones has always been
well-known for its ability to
record strings - and now Robin



feels the acoustics for strings
are even better, "We've found
that sharpness which makes a
cello the superb instrument it
is," he commented, while we
were particularly impressed with
the clarity of a violin
arrangement, again on the Cleo
Laine album.

It's not just the acoustics that
have changed, however. The
control room has also been
renovated and redecorated
although the massive JBL
4350s, biamped by Amcrons,
still hide behind an acoustically
transparent curtain. Monitoring
is also available on a pair of
deomestic hi-fi Celestion
speakers, Auratones, and the
now mandatory 'tranny radio'
speakers set into the console
itself.

Monitoring
The desk is still the Neve 32,

16 groups, 24 track monitoring
monster that R. G. Jones
acquired through the fortunate -
for -them bankruptcy of its
original purchasers. The two
recorders, both 3Ms, are 24 and
16 track - "In fact we pur-
chased two 24 tracks, and then
deliberately dropped 8 tracks
from one - but the capability to
go up to 48 track is still there,"
Robin told us. Next to the 3Ms

are two Studer 2 tracks, and
above them three custom built
slots for three Revoxes (one was
out on hire at the time of our
visit) used for everything from
copying to tape phasing.

We remarked on the cabinets
- for all the ancillary equipment
in the control room is delight-
fully housed in custom-built
racks. "We've got our own car-
pentry shop for cabinets,"
Robin explained, "and it's much
better to have everything stored
away tidily from an efficiency as
well as an aesthetic point of
view."

Trolley
The control 'trolley' contained

the record/playback controls
remoted from the recorders,
plus a Marshall Time Modulator
and a Eventide Harmoniser, as
well as a little Audio Kinetics In-
telocator - a marvelous little
computer controlled piece of
equipment which, as was ably
demonstrated by chief engineer
Gerry Kitchingham, can speed
up and simplify the mixdown
process by precise location.

A further example of the
sheer efficiency of the
organisation is the tape library

each tape receives a title
card, and its movements
(should it ever leave the studio

for any reason) are well charted
on the library card.

So, an excellent studio made
even better. We did wonder,
however, about the image -
when challenged, we described
it as 'straight'. Robin smiled. "I
can see what you mean - we
have, after all, a long history of
association with more the mid-
dle-of-the-road artist, although
we did have the Yardbirds and
Stones here in the early sixties.
But we are a professional studio
- here to stay, and if it is
necessary to seem straight in
order to maintain our high
efficiency levels, the that's a

price we might have to pay."
But R. G. Jones is,

unquestionably, a successful
studio - even without ad-
vertising the books look full, and
repeat work is high, and it is
hard to see what could be
gained by deliberately altering
such a successful image. Robin
admits to a wish to see bigger
rock bands taking advantage of
R. G. Jones and we at Beat see
no reason why this should not
materialise.

Over the course of our visit
(and the courses of an excellent
lunch) we were continually im-
pressed by the sheer (but not
slick) professionalism. From the
radio telephone in Robin's own

car, to the direct line between
the studio and maintenance
shop (two engineers are on 24 -
hour standby) R. G. Jones, as
an organisation, exhumes
proficiency at a very satisfying
rate. Robin is concerned deeply
with the quality of recording not
only at the recording stage, but
at the listening stage after-
wards, and we enjoyed a

lengthy discussion on the merits
of hi-fi and the possibility of
digital recording and reproduc-
tion equipment in which Robin
believes the future of the in-
dustry may well lie.

Image
If the image does appear

somewhat straight and you're
put off by that you're probably
doing yourself and the studio a
disservice. The staff are friendly
and loyal, the equipment of the
highest standard, the acoustics
superb and flexible, the ex-
perience great - and if you find
fault with that there's probably
something wrong with you.
Beat is convinced R. G. Jones'
seven month closure has
resulted in a vastly improved
studio all round, and we won't
be surprised when we find its
name on the sleeve of some
mighty great album hit in the
near future.

A -harmer
WELSON MODEL GLOBETROTTER
ELECTRONIC PORTABLE ORGAN

UPPER MANUAL - 49 keys C to C
6 drawbars: Flute 16', Flute 8', Flute 51/3% Flute 4', Flute 22/3, Flute 2'

Percussion: 3 push -buttons: 5 I/3' , 2 2/3' , LONG/SHORT
STRING SYNTHESIZER: 3 tabs: Cellos 16', Violins 8', `Animazione'
BRASS SYNTHESIZER: 3 tabs: Horn 16', Trombone 16', Triumpet 8'
PRE SETS: 5 push -buttons: OFF, Full/Flute, Choral

Organ, Jazz Organ 1, Jazz Organ 2

SPECIAL EFFECTS: 2 tabs: Piano Harpischord

LOWER MANUAL - 41 keys C to E

3 drawbars: Flute 8', Flute 4', Flute 2'
STRING SYNTHESIZER: 2 tabs: Violas 8', String 4'
ORBISOUND: 5 push -buttons: Lower Manual Flutes, Upper Manual
Flutes, Upper Manual Brass, Upper Manual Special Effects, Slow/Fast
SUSTAIN: 2 push -buttons: Upper Manual Sustain, Lower Manual Sustain
GRAPHIC VOLUME CONTROLS: Bass Pedal Volume, Lower Manual
Flutes Volume, String Synthesizer Volume, Upper Manual Flutes Volume,
Upper Manual Percussion Volume, Brass Volume, Special Effects Volume
GENERAL: Pedalboard Input, Rhythm Unit Input, External Amplifier
Input, Headphone Input, Pitch Control, External Electronics Instruments
Input

SOLE U.K.. DISTRIBUTOR:

WOODS (Pianos & Organs) Ltd.
15/17 Manchester Road, Bolton. Telephone: 0204 27171/2



R G Jones
Recording Studios

It's ready! Ripped out, gutted and completely re -purpose built. All you ever looked for in
a recording studio, but were never quite able to find. Choice of 24 or 16 track recording.
Acoustics - superb! Equipment - space-age! Engineers - the cream!

If you're familiar with our world-wide reputation for consistently super quality sound - you
really ain't heard nuthin' yet. Bring a 35 -piece orchestra and hear the separation we can achieve.
Bring a solo cello and listen to the sharpness and clarity we can reproduce. Prices? Amazingly
competitive, considering the quality. Ready for your next session? OK - let's Take One!

 Fully air conditioned studio and
control room.

 Rupert Neve Custom 32/16/24
Quadrophonic Console.

 Kepex Noise Gates, Allison
Research Brain Gain, Neve Stereo
Width Units, Neve and Audio
Design Limiter Compressors.

 Dolby noise reduction.

 JBL 4350 monitor loudspeakers
bi-amplified by Amcron Power
amplifiers.

 E.M.T. & AKG Echo.

 3M's-M79 Multitrack Recorders.

 Studer mastering machines.

 Special effects including Eventide
Harmoniser, Marshall Time
Modulater, Cooper Time Cube.

 93M2 (1,000 sq. ft.) Recording
area.

 3 spacious isolation booths
including a specially designed
Drummer's booth.

 Steinway 6' 11" model B Grand
Piano.

 Instument hire arranged.

 Convenient parking and unloading.

R G JONES (Morden) LTD, Beulah Rd, Wimbledon, London, SW19 3SB. Tel: 01-540 9881 (5 Lines) Telex: 8814917
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Our new range of SF guitars is yet another example of Yamaha craftsmanship.They've been designed
to pair up with our already very successful SG range, providing the lightest, fastest action you can get.

We're not bigheaded, and freely admit to listening to what musicians themselves think of our guitars,
and modifying the design if necessary.

Every instrument is personally tested before we send it out, so you, as a musician, know that you're
buying something already improved, approved and enjoyed by
another musician. YAMAHAWe also like our guitars to be available to everyone, which is
why you can get a beautiful new SF guitar for as little as £255. Craftsmen to the world'sWe believe the best guitars shouldn't be just the
privilege of the rich - good pickers are born, not made. musicians since1887

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes.Telephone 0908 71771.



PROTOTYPE SERIES

USA distributor : Music Distributors, Inc., 3400 Darby Avenue, Charlotte, N.C. 28216. Phone 704-394-4154Canada distributor : Great West Imports Ltd., 788 Beatty Street, Vancouver, B.C. Phone 684-5364
Canada Music Supply Limited, 8660 Jeanne-Mance, Montreal, Quebec. Phone 387-7331UK distributor Gigsville Limited, NMT House, Phoenix Way, Cranford Lane, Heston, Middlesex. Phone 01-897-3792



MANFRED MANN
and his Earthband

"Achieving my Sound"

During my long experience I have used
different sound equipment. Mick Williams,

my sound -engineer, and I have found AKG products
to be the most suitable for our purpose.

This is why:

For all vocals: AKG D 2000 E
A rugged hardwearing microphone.

Good integral popshield.

For guitar stacks: AKG D1200 E
The switchable e.q. on this mike is very useful.

For bass stacks: AKG D202 E
In addition to the direct inject

the microphone on the bin gives the depth.
For kick drum: AKG D12

This mike gives a good fat sound
and takes plenty of stick.

182/4 Campden Hill Road Kensington AKG OCOUSCICS

fe

For lo floor tom, hi floor torn, rack tom and snare:
AKG D 224 E
The lack of the proximity -effect on these two-way
cardioid microphones suit Chris Slade's druM tuning,
giving a hard solid sound.

For hi hat: AKG C 451/CK 1
This condenser microphone provides super clear
definition of the super highs.
The A51 swivel joint between the capsule
and the preamplifier makes for easy positioning.
For keyboards: AKG 100K
My Moog, the Hammond C3, the Rhodes
and the omni-string synth run through the new
AKG 100 K keyboard mixer which is very flexible
and has great e.g. for those instruments.

Ltd. London W8 7AS Tel. 01-229-3695, 01-727-0788



We are Scandinavians, hundreds of
miles away from Scandinavia.

When here, you are in the middle of
nowhere. Still you can contact anyone anywhere.
The sun shines in the middle of the night and you
will find volcanoes and hot springs inside
Europe's biggest icecap.

Hence our name: HOT ICE
A paradox?
Yes. Iceland is full of them.
To keep up your energy: Between

sessions there is angling, pony -trekking and
swimming in geothermal waters.
Or if you are just plain lazy there is always the
night life.

We offer a fully equipped 24 track studio, designed
by Sugarloaf View Inc.

For details on equipment, accommodation, travel (9 planes a day
to Europe and USA), prices etc. contact us.

By the way. The fluent English spoken in the country isn't our
native language. Icelandic is - of course.

HOT ICE-HLJODRITI HF. - the sound recording studios of Iceland,
P.O.BOX 138, Tronuhrauni 6, Hafnarfjordur, Iceland. Tel: 91-53776.
Cables: Sound.

The Sound Recording Studios of Iceland
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HOT ICE. Reykjavik
During Beat's ramble
through the chilly wastes
of Iceland last month in

pursuit of the Stranglers, we
were fortunate enough to visit
the country's premier recording
studio, Hot Ice. Set amidst a
tangle of attractive wooden
buildings on the edge of Reyk-
javik, the studio is run by a gen-
tleman called Sigurjon Sigh-
vatsson.

But before going any further,
let's answer the basic question:
why should anyone want to
record in Iceland in the first
place? It's not, after all, an ob-
vious place to go to record. But
maybe that's the answer. Lon-
don, New York, Los Angeles . .

. . . they're all very well, but
essentially predictable. The
surroundings will be familiar and
the end product will emerge
neatly parcelled up, just as ex-
pected before you went in. In
recent years, however, bands
have taken to hiding themselves
away in rather more stimulating
locations - places replete with
atmosphere. Hence the success
of the Chateau D'Herouville in
France, Caribou Studios in
Colorado and The Manor out in
the wilds of Oxfordshire. In the
same way, mobile recording
studios have come into their
own, allowing bands the
freedom to choose their en-
vironment.

What all this adds up to is the
desire to find a place which will
provide a creative stimulus
rather than simply "be there"
with tape machines at the
ready. And Hot Ice, very
definitely, is different enough to
make the trip to Reykjavik wor-
thwhile.

The interior immediately
suggests an Eastlake design,
with plenty of pinewood
panelling and rough stonework,
lit by soft, subtle lighting. Ac-
tually the design is by Sugarloaf

View of New York, the same
people who were responsible for
Electric Lady Studios in New
York, the Record Plant in L.A.
and Bob Marley's studio in
Jamaica. The L-shaped recor-
ding area is divided into "live"
(wooden floor) and "dead" (car-
peted) sections; in the former
stands a beautiful Yamaha C-7
grand pieno. The dead area also
incorporates a couple of booths,
one for vocals and one for
drums.

The control room contains
recording equipment of the
most modern and respected
designs: the desk is an MCI 428
Series - 28 into 24 with full
band eq from 60Hz-15kHz on all
channels, two foldback groups,
four stereo echo groups, plus
parametric and graphic
equalization, phasers, filters and
a variety of compressors and
limiters. "We chose MCI for a
variety of reasons," commented
Sigurjon. "For a start, they were
able to get everything done very
quickly. The equipment was
delivered and installed faster
than the other firms we con-
tacted could manage. Obviously
we'asked a lot of people for their
opinions of MCI gear -
Sugarloaf, and Geoff Calver
from Marquee in London. Ac-

tually Geoff has the same gear
there, and he recommended the
desk because for what it has it's
very compact and easy to
operate. We've got an MCI
recorder too - 24 -track with
autolocate and remote mode
selection."

The rest of the gear consists
of Studer B62, Scully 280 and
Revox A700 2 -tracks, all with
vari-speed, EMT echo, Master
Room echo, Eventide d.d.l, and
monitoring by JBL 4320's
powered with a Harman Kardon- plus smaller set-ups in-
corporating HH, Quad,
Auratone and Marantz. Noise
reduction is by Dolby. Mics in
the studio cover AKG,
Neumann, Beyer, Electro-
Voice, Sennheiser, Shure and
Sony. In short, they've got
everything that you would ex-
pect to find in any top quality
studio, regardless of location.

Whilst there we listened to
some tapes recorded by top
Icelandic acts. Any lingering
scepticism about the
professional standards of both
studio and the bands was im-
mediately dispelled. In particular
we were impressed by the work
of Iceland's answer to Todd
Rundgren - a chap called Gun-
nar Thordarson. He has ap-
parently sold 200,000 records in
Iceland, and if this sales volume
were to be repeated on a per
capita basis in the U.S., this
would come out at an equivalent
of 200 million! Another top act is
a band called Poker who sup-
ported the Stranglers at their
Reykjavik gig.

"Poker have just made a
single which will be released in
England soon," said Sigurjon,
"This was in conjunction with
Phil Swern for Tin Lid Produc-
tions. I believe Poker are curren-
tly negotiating with Warner
Brothers for an American deal
too." So far there had been little
mention of any British or
American acts visiting Hot Ice
- had there actually been any?

"No, not yet," he replied,
frankly. "We've had a couple of
Swedish bands in, one of which
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Gunnar Thordarson at work in Hot Ice

was Harpo who had a hit in
England with 'Movie Star', but
otherwise we've kept going
almost exclusively through the
home-grown market. You see,
we're right on the edge of
breaking through to the big in-
ternational acts: we might be
getting Gerry Rafferty soon, and
we've heard that Chuck Berry
may stop over on his way to
Europe later this year. Then
we've had phone calls from
Frank Zappa, Eric Clapton,
Genesis ...

"At the moment the
frustrating thing is that we're
very busy in the spring and
during the Christmas period, but
for seven months of the year
we're not using the studio to full
capacity."

This is strange indeed when
you consider the astonishingly
low rates charged at Hot Ice:
starting with a basic of £35 an
hour, costs drop even more
sharply for the package deal,
which includes return air fares
and accommodation for two or
three weeks. Depending on the
total time spent in the studio,
discounts can amount to 60%
from the base rate. This would
sound tempting enough, but
there's also the great advantage
of simply being in the country.
Sigurjon put it in a nutshell:
"Iceland is a very special place.
It's primitive in a way, but that's
the whole point. We've got no
pollution of any kind, the air is
clean, and you can get away
from all the strain and the hassle
of city life here. You can work in
peace."

And Beat can vouch for every
word of that. The atmosphere of
Hot Ice is friendly and relaxed,
just like the country itself. Reyk-
javik is a city about the same
size as Milton Keynes, and
several of the roads aren't even
tarmaced. Iceland's land -mass
is considerably larger than, say,
Ireland, yet 80% of the
population lives in the capital.
The rest is mountain, tundra,
hot springs and glaciers,
possessing a wild, stark beauty
that the rest of Europe has
gradually lost. The studio has
more to offer than its facilities -
though these include some top
flight engineers in the shape of
Tony Cook from England,
James Kay from Thunder
Sound in Canada, and Iceland-
ers Jonas Jonsson and Garthar
Hansen. If you are thinking of
using a European studio, it's
worth considering at the very
least. There are two flights a day
to New York, one to Chicago
and one to London in the sum-
mer. It may seen remote, but
Reykjavik is only 21/2 hours
flight from our own capital.
We heartily recommend it.
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MUSKrte
To have your company listed,
contact Howard Rosen, 01-359 5378

AMP & GUITAR SHOPS

BARNARDS MUSIC STUDIOS,
40 Camden Road, Tunbridge Wells,
Kent (0892) 22141

CASSMUSIC LIMITED, 29South
Street, Eastbourne, Sussex. BN21 4UP
(0323) 37273

CASSMUSIC LIMITED, 38 Monarch
Parade, London Road, Mitcham, Surrey.
CR4 3HA. 01-640 1870

CUSTOM AMPLIFICATION, 45
Nantwich Road, Crewe, Cheshire.
(0270) 4779

HUMBUCKER MUSIC, 124c Green Lane
Road, Leicester (0533) 769318

J.S.G. MUSICAL, 108b, Main Street,
Bingley, West Yorks 0976 68843

KINGFISHER MUSIC CO., 20 Kings
Road, Fleet, Hants. 02514 21210

PALL MALL MUSIC, 58 Pall Mall,
Chorley, Lancs. Tel: 02572 71124

POWER MUSIC, 124c Green Lane Road,
Leicester (0533) 769318

S.A.I., Regent Street, Coppull, Nr.
Choriey, Lancs. 0257 791645

SUN MUSIC, 110-111 Oxford Road,
High Wycombe, Bucks. 0494 36686
SUPERMOUSE MUSIC,
233 Melton Road, Leicester 10533) 63830
After hours: 10533) 606623 /607279
TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036

WHITE SOUND EQUIPMENT, 3 Albion
Place, Sunderland, Tyne & Wear.
(0783) 78058

WOOD BROS. SOUND CENTRE,
33 London Road, Buxton, Derbyshire.
0298 4638

WOODROFFES MUSICAL
INSTRUMENTS LTD., 119 John
Bright Street, Birmingham 81 1BE
1021) 643 6545

CUSTOM-BUILT
SOUND EQUIPMENT

ACCOUSTIC SOUND SYSTEMS,
17 Andersons, Stanford -le -Hope, Essex
Stanford -le -Hope 6218
DORON SOUND SYSTEMS, 453 Brook
Lane, Kings Heath, Birmingham 813
OBT. (0211 777 4971

DISC -CUTTING
& MASTERING

COUNTY RECORDING SERVICES,
London Road, Binfield, Bracknell,
Berks. Tel: (03441 54935
MIDLAND SOUND RECORDINGS,
Meeting House Lane, Balsall Common,
Coventry. (0676) 32468

TAPE TO DISC SERVICE

ANGLIA PRESSINGS, 112 Beach Road,
Scratby, Great Yarmouth, Norfolk NR29
3PG. 0493-730136

CASSETTE DUPLICATING

The Cottage Sound Studio, Forres,
Morayshire, Scotland.

DISCO SERVICES

D.J. ELECTRONICS (HACKNEY) LTD,
83 Queens Road, Southend-on-Sea,
Essex, SS1 1PY. (0702) 353033/4/5

DAVE SIMMS DISCO SERVICES, 1-5
The Grove, Ealing, London W5 5DY 01-
560 0520

S.I.S. (SOUND EQUIPMENT) LTD.,
57 St. Andrews Road, Northampton
NN1 2PB. Tel: 0604 32966

ROGER SQUIRE'S DISCO CENTRES
LONDON
176 Junction Road, N19.
01-272 7474
BRISTOL
125 Church Road, Redfield.
0272 550550
MANCHESTER
251 Deansgate, 3
061-831 7676

EQUIPMENT
HIRE SERVICES

JULIAN'S STUDIO INSTRUMENT
RENTALS LTD. 01-459 7294/5
MAURICE PLACQUET LTD.,
(Colin Barton), 358-360 Uxbridge
Road, Shepherds Bush, London W12.
01-749 3232
SUPERMOUSE MUSIC,
233 Melton Road, Leicester 10533) 63830.
After hours 105331606623/607279
TELECOMMS, 189 London Road, North
End, Portsmouth (0705) 60036

LIGHTING
CHAMELEON LIGHTING, 40 Westfield
Avenue South, Saltdean, Brighton BN2
8HT. 0273 32539
LAIR HUST LTD., 7/9 Wood Close,
London E2 01-639 7547

METEOR LITES, 8 Pinnocks Lane,
Baldock, Herts 0462 892121

P.A. SYSTEMS
AXIS EQUIPMENT, 58 Avon
Road, Bournemouth, Dorset BH8 8SE.
0202 38246
CABIN SOUND CENTRE, 1a/2
Bamborough Gdns, London W12 8QN.
01-749 1121
CASCADE MUSIC, 42/44 Upper
Tooting Road, London SW17 7PD.
01 272 3997
GROUND CONTROL, 7/9 Wood Close,
London E2. 01-739 7543
H H.B. P.A. HIRE, 16 Wallasey
Crescent, Ickenham, Uxbridge,
Middx. Ruislip 171) 73271/36986

HIWATT EQUIPMENT LTD., Park
Works, 16 Park Road, Kingston-upon-
Thames, Surrey. 01-549 0252/3

LIVE WARE, 17 St. Anne's Court,
Wardour Street, London W1V 3AN.
Tel: 01-734 9901/3
MUSIC SYSTEMS HIRE, 128 Brooks
Road, Cambridge. 0223 40841

R & C MUSIC, 2 High Street, Bexley,
Kent. 29 51663
STANDISH LIGHT & SOUND HIRE
CO. LTD., 358 Preston Road, Standish,
Nr. Wigan. (0257) 421603
SUPERSTITION HIRE, 3 Tumoak
Avenue, Woking, Surrey 04862 65885
E. ZEE HIRE LIMITED, 7-9 Market
Road, London N7. Tel: 01-6090246

PERCUSSION
INSTRUMENTS
PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01-607 8383

EQUIPMENT
REPAIR SERVICES

MAURICE PLAQUET LTD.,
(Colin Barton), 358-360 Uxbridge
Road, Shepheards Bush, London W12
01-749 3232

SUPERMOUSE MUSIC,
233 Melton Road, Leicester 10533) 63830.
After hours: 10533) 606623/ 607279

AMPLIFICATION

R OKA'S SHOP, 57 Endell Street,
London WC2B 9AJ. 01-240 2610

ORGANS & AMPS
BUG SOUND ELECTRONICS, 76 Manor
Street, Braintree, Essex. 0376 21962
STEVE JACKSON, Roundhouse Music,
72-73 Chalk Farm Road, London N.1. 01-
267 5641/2. Evenings 01-340 8105.

SPEAKERS
JOHNSON & JONES (Quality Speaker
Repairs), 66 Dalston Lane, London E8.
01-254 9331.

GUITAR SERVICES
PETER COOK, 17 Perimeade Road,
Perivale, Middx. 01-998 3101
ROKA ACOUSTIC SERVICES, 67/87
Hampstead Road, London NW1.
Tel: 387 3861

INSURANCE
CANWORTH BROKERS LTD., 43
South Molton Street, London W1 Y 1 HB
01-408 2272 (10 lines)
GIBSON & CO. LTD., Inc. Insurance
Brokers, 54 Uxbridge Road, London
W12. 01-743 4834/5
ROGER SQUIRE'S (INSURANCE),
55 Chalbert Street, London NW8.
01-722 1130

LIGHTING EQUIPMENT
FACILITIES

AARVAK ELECTRONICS, 12a Bruce
Grove, London N17 6RA. Tel: 01-808
8923
CEREBRUM LIGHTING (Sales Et Hire), LTD
168 Chiftem Drive, Berrylands, Surbiton,
Surrey KT58LS. 01-390 0051

MULTIFORM ELECTRONICS LTD., 22
Portugal Road, Woking, Surrey GU21
5JE 04862 70248

ROGER SQUIRE'S DISCO CENTRES
See our address entries under the
heading Disco Services.

ZENITH LIGHTING, 60 !field Road,
London SW10. 01-352 7048

MAIN AGENTS FOR
ALTEC & UNIVERSITY
SOUND
THEATRE PROJECTS, 10 Long Acre,
London WC2 9LN. 01-240 5411

MANUFACTURERS
ELKA-ORLA (UK) LIMITED, 19
Bluebridge Industrial Estate, Halstead,
Essex. Halstead 5325/6

AMPLIFICATION
AFLYN MUSIC, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

HIWATT EQUIPMENT LIMITED,
Park Works, 16 Park Road, Kingston -
Upon -Thames, Surrey. 01.549 0252/3.

SOUTHERN MUSIC, 34 Waterloo Road,
Hove, Sussex 0273 733387

WATKINS ELECTRIC MUSIC LTD.,
66 Offley Road, London SW9 OLU.
01-735 6568/9/0
WHITE AMPLIFICATION, 211 High
Street West, Sunderland, Tyne & Wear.
(0783) 43627

ZOOT-HORN SOUND EQUIPMENT,
31 Station Road, London SE25.
01.653 6018

ELECTRIC ORGAN KITS

ELVINS ELECTRONIC MUSICAL
INSTRUMENTS, 12 Brett Road,
Hackney E8 1JP. 01-986 8455

CABINET FITTINGS
AFLYN AUDIO, 71 Windmill Road,
Luton, Beds. ow 414297/56950
ADAM HALL (SUPPLIES) UNIT Q,
Starline Works, Grainger Road,
Southend-on-Sea, Essex. 0702 613292

CUSTOM-BUILT
PERCUSSION & FITTING

PERCUSSION SERVICES, 17-23
Vale Royal, London N7 01-607 8383

P/A EQUIPMENT

AMEK, 2nd Floor, Islington Mill,
James Street, Salford, Lancs. 061-834
6747

EPICENTRUM, Foxhouse, Moor Road,
Langham, Colchester, Essex 020 636 668

GELF ELECTRONICS LTD.,
6 Duncombe Street, Bletchley,
Milton Keynes. Tel: 0908 77503
RESLOSOUND, Eagle Road, Rye,
E. Sussex. Rye (079 73) 2988

SOUNDCRAFT, 5/8 Great Sutton St.,
London EC1. 01-251 3631

SYNTHESISERS

SYNTHESISER MUSIC SERVICES
LTD., 12 Holland Park, London W11.
01-221 5665

MUSICAL INSTRUMENT
SHOPS

Al MUSIC CENTRE, 88 Oxford St.,
Manchester 1. 1061) 236 0340

ANDERTONS MUSIC CENTRE, 5
Stoke Fields, Guildford, Surrey. 10483/
75928

ASSEMBLY MUSIC, Alfred Street,
Bath (0225) 63508

BERRY PIANOS, 48 Grand Parade,
Haringay, London N4. 01-800 2488

ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling, Kent.
01-303 1429/3441

COOKES BAND INSTRUMENTS, 34
Benedicts Street, Norwich, Norfolk.
0603-23563

CORNELL, J.P., 31 Spring Bank, Hull.
(0482) 215335

J.P. DIAS (CARLISLE) LTD., 149-153
Botchergate, Carlisle.

DUCK SON & PINKER, Harmony Hall,
Bridge Street, Bath. (0225) 5676

EUROMUSIC, 13 Princesses Parade,
Waterside, Crayford, Kent DA1 4JD.
(03225) 22544

F.D. & H. MUSIC, 138-140 Charing
Cross Road, London WC2H OLD.
01-836 4766.



Is ideally suited for use with nor-
mal magnetic pick-ups and Piezo
electric. This basic pre -amp does
not change the sound of the in-
strument, only amplifies and dras-
tically improves signal to noise
ratio, attacks transients, frequency
response; by isolating the pick-up
from the capacitance of the cord,
and overall sound quality. Output
is low impedance and will drive
a set of headphones. With your
normal amp it will give you "The
Balz" and much wanted sustain
at much lower levels, and, with
a power amp, very clean studio
sound. You can also go direct to
any board.

"The Balz" is recommended for
any 2 control guitar or bass such
as -Telecaster -P. Bass -Les Paul
Junior, etc. and will also fit all
others.

CUSTOM ONBOARD
ELECTRONICS FOR
GUITAR AND BASS

Can be used to achieve an extreme-
ly clean sound, yet, when turned
up, delivers the most sought after
overdrive and sustain characteris-
tics yet obtainable with any device.
Mounted directly in the guitar,
Balz Galore offers limitless control
over sound characteristics, with
active treble and bass circuitry.
Unlike conventional tone controls,
Balz Galore gives enormous boost
and cut of the treble and bass
frequencies, so you can really
dial in Your Sound.

If you own a Stratocaster,
Les Paul, Explorer, L6S, or any
3 or 4 control guitar, this is the
model for you. and it is the
same one you've seen and heard
on the Rex Bogue Guitars we've
become famous for. If you don't
have $3,000 for a Rex Bogue
Guitar, the "Balz" Galore at
under $100 is a steal.

Offers the ultimate in onboard
electronics with selectable fre-
quency ranges for the treble and
bass tone circuitry. You can
boost or cut at four selectable
frequency ranges, two for treble
and two for bass giving insane
upper end harmonic snap and
driving bass simultaneously, or
for that matter, any sound you
like. For the bassist, the clean-
est, most powerful sound to be
imagined.
The "Balz" deluxe is installed

in every bass we build without
exception . Because its sound
is what bass players have been
looking for, for years. Once
you hear it, you'll never be
without "Balz" deluxe. The
"Balz" deluxe is ideal for
guitarists seeking the ulti-
mate fidelity & clean sound.

The three electronic packages offered -"THE BALZ", "BALZ GALORE" and the "BALZ DELUXE" are
designed to fit any guitar you own, with any type of sound you wish, from a sweet and clean sound to the
most awesome power and sustain you could possibly imagine. We offer all models in kit form, which includes
assembled "BALZ" of your choice, and instructions, intended for repair shops, dealers, or electronically
inclined guitarists;orfullyassembled, complete with all parts fully wired and ready to install.

In additon to our line of electronics, we will also be offering a complete line of pickups to directly replace
and update all humbucking and Fender types. We maintain a full repair and custom facility, which includes
our line of guitars that we build on custom order only.

!Rim*

ASK YOUR LOCAL MUSIC DEALER IF HE HAS "BALZ"...IF HE DOESNT '...WE DO!...
REX BOGUE GUITARS P.O. BOX 751 SAN GABRIEL CA 91778 PHONE (213) 571-1970



HALING SOUND, 37 Kings Road, St.
Leonards-on-Sea, Sussex. 0424 42870
KEMPSTER & SON, 98 Commercial
Road, Swindon, Wilts. (0973) 5523/
26375
KENNARD & SONS LTD., 10 New
Rents, Ashford, Kent. (0233) 23226
KITCHEN, R.S. LIMITED, 27-31
Queen Victoria St., Leeds. Leeds 446341
LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough, Leics.
(05093) 30398
IVOR MAIRANTS MUSICENTRE, 56
Rathbone Place, London W1P 1AB.
01-636 1481
MANUSCRIPT, 107 Friern Barnet Road,
London N11. 01-368 6673
MATTHEWS, 20 The Broadway,
Maidstone, Kent. (0622) 673355
MILTON KEYNES MUSIC, Boogaloo
Basement, 17 Bridge Street, Leighton
Buzzard, Bedfordshire. 05253-66622
MR. BOTTLENECK, 7 Queens Street,
Salisbury, Wilts. 0722 23689
MUSIC EQUIPMENT LTD., 55
Camberwell Church Street, London SE5.
01-701 2270
NICKLIN & SONS LIMITED, The
Square, Barnstaple Devon. (0271) 2005
NORTHERN SOUNDS, 41 Jane Street,
Workington CA14 3BW. 0900-4797
NORMANS (BURTON -UPON -TRENT)
LTD., 1 Lichfield Street, Burton -Upon -
Trent (02831 61528
MAURICE PLACQUET LTD., 358-360
Uxbridge Road, Shepherds Bush,
London W12. 01-749 3232
ROSS SOUND ROUSE, 17 Gloucester
Road, Ross -on -Wye, Herefordshire.
(09891 2431
RUSHTONS MUSIC; 28 Oswald Road,
Scunthorpe, S. Humberside.
Scunthorpe (0724) 2400
SANDRA'S MUSIC CENTRE, 6
Allhalland Street, Bideford, North Devon
(023) 722 707
DAVE SIMMS MUSIC CENTRE, 1-5
The Grove, Ealing, London W5 5DX.
01-560 0520
SOUTHERN MUSIC, 34 Waterloo Street,
Hove, Sussex. 0273 733387
CHRIS STEVENS MUSIC CENTRE
LTD., 11 Queens Road, Southend-on-
Sea, Essex. 0702 45451
CHRIS STEVENS MUSIC CENTRE
LTD. 33 North Street, Romford,
Essex. 70 455 42
STRINGS 'N' THINGS, 39 Fleet Street,
Swindon, Wilts. 8793 39304
STROTHERS (ASSOC. RUMBELOVV)
Coronation Buildings, Wallasey Road,
Wallasey, Cheshire. 051-638 3622/9871
SUPERMOUSE MUSIC,
233 Melton Road, Leicester (05331 63830
After hours: 10533) 606623/607279

DAVID VANE MUSIC, 28 Market
Street, Exmouth. 03952-75246
WAKEFIELD MUSIC CENTRE, 5
Silver Street, Wakefield. 0924 72202
WOODS (PIANOS & ORGANS) LTD.
15/17 Manchester Road, Bolton
BL2 1EH. Bolton 27171. Branches:
Preston 52865 & Burnley 33709

YARDLEYS, Snow Hill, Birmingham.
021-236 7441

KEYBOARD SHOPS

KEYBOARD HARMONY, 82 High
Street, Redhill, Surrey RM1 1SG. 91-
68821

PERCUSSION SHOPS

DRUM CENTRE, 79 Percy Street,
Newcastle, Tyne & Wear. 0632 27910

DRUMLAND, 75 Lowfield Street,
Dartford, Kent. 132) 24449
ALLAN BILLINGTON LIMITED,
172/174 Park View Road, Welling,
Kent. 01303 1429/3441

LONDON DRUM CENTRE, 276
Portobello Road. London W10 STE.

SU

PERCUSSION SERVICES, 17-23 Vale
Royal, London N7. 01-607 8383
SUPERMOUSE MUSIC,
233 Melton Road, Leicester (0533) 63830.
After hours: (0533) 606623/607279

PROFESSIONAL AUDIO
SUPPLIERS

R.E.W., 146 Charing Cross Road,
London WC2. 01-240 3064/3068
ROGER SQUIRE'S
(STUDIOS DIVISION);
55 Chalbert Street, London NW8.
01-722 1130

RECORDING STUDIOS
The Studios below are listed
under maximum track capacity.

48 TRACK

TRIDENT STUDIOS,
17 St. Anne's Court, Wardour Street,
London W1. 01-734 9901

24 TRACK
ABBEY ROAD STUDIOS, 3 Abbey
Road, St. John's Wood, London
NW8. 01-286 1161
BASING STREET STUDIOS
(ISLAND), 8-10 Basing Street,
London W11. 01-229 1229

BERWICK STREET RECORDING
STUDIOS, 8 Berwick Street, London
W1 01-734 1888
CENTRAL SOUND RECORDING
STUDIOS LTD., 9 Denmark Street,
London WC2H 8LP. 01-836 6061
INDIGO SOUND STUDIOS LTD.,
Gartside Street, Manchester, M3 3EL
(061) 834 7001
R.G. JONES RECORDING
STUDIOS, Beulah Road, Wimbledon,
SW19. 01-540 9881
KINGSWAY RECORDERS LIMITED,
129 Kingsway, London WC2B 6NH.
Tel: 01-242 7245
MAJESTIC RECORDING STUDIOS
LTD., 146 Clapham High Street,
London SW4. 01-622 1228/9
MANOR STUDIO, Shipton Manor,
Shipton-on-Cherwell, Kidlington,
Oxford. 08675 2128
PEBBLE BEACH, 12a South Farm
Road, Worthing, Sussex BN14 7BA
0903 207744
ROCKFIELD STUDIOS, Rockfield
Road, Monmouth. Wales 0600 2449/
3625
STRAWBERRY RECORDING STUDIOS
3 Waterloo Road, Stockport, Cheshire.
(0611480 9711/2

16 TRACK

ANVIL OF DENHAM, North Orbital
Road, Denham UB9 5HH. 01-332 3522

CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DECIBEL STUDIOS, 19 Stamford
Hill, London N16. 01-802 7868,
01-807 2146
FOEL STUDIO LTD., Foel Llanfair,
Caereinoin, Powys, Wales 093882
758573
FREERANGE STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608
GROSVENOR RECORDING STUDIOS
16 Grosvenor Road, Handsworth
Wood, Birmingham B20 3NP.
021-356 9636/7
HORIZON STUDIOS, Horizon House,
Warwick Road,, Coventry CV3 6QS.
10203) 21000
K.P.M. STUDIOS LTD., 21 Denmark
Street, London WC2H 8NE.
01-836 6699
LEE SOUND STUDIO, 158
Wolverhampton Road, Pelsall, Nr.
Walsall. 0922 682333/682961

ORANGE STUDIOS, 3-4 New
Compton Street, London WC2. 01-836
7811/3.

R.G. JONES IOF MORDEN) LTD.,
Beulah Road, Wimbledon, London
SW19. 01-540 4441 & 01-542 4368

MAGRITTE STUDIOS, 15 Holloway
Lane, Harmondsworth, West Drayton,
Middx. 01-897 9670.
PLUTO STUDIOS, 3 Waterloo
Road, Stockport, Cheshire SK1 3BD.
(061) 477 0434
PYE RECORDING STUDIOS, ATV
House, Great Cumberland Place,
London W1. 01-402 8114/7.

RIVERSIDE RECORDING STUDIOS,
78 Church Path, (Fletcher Road),
Chiswick, London W4. 01-994 3142

SEPTEMBER SOUND STUDIOS, 38
Knowl Road, Golcar, Huddersfield, HD7
4AN (0484) 658895/6

SPACEWARD SOUND SYSTEMS, 19
Victoria Street, Cambridge, CB1 1JP.
0223-64263 (Between 10 am and 2 pm)

T.M.C. RECORDING STUDIO,
118 Mitcham Road, London SW17.
01.672 4108
T.W. MUSIC, 211 Fulham Palace
Road, London W6. 01-385 4630.
GOOSEBERRY STUDIOS, 19 Gerrard
Street, London VI,11. 01437 6255
01-734 2257

8 TRACK

BIRD SOUND STUDIOS, Kings Lane,
Nr. Stratford -Upon -Avon, Warwicks.
(0789) 85705 & (0789) 3081

QUEST STUDIO, 71 Windmill Road,
Luton, Beds. 0582 414297/36950

CRAIGHALL RECORDING STUDIOS,
68 Craighall Road, Edinburgh EH6 4RL
031-552 3685
DE WOLFE STUDIO, 84 Wardour
Street, London W1V 3LF. 01-439 8481

FAIRVIEW MUSIC, Great Gutter Lane,
Willerby, Hull, N. Humberside HU10
6DW. 10482) 653116
FREE RANGE SOUND STUDIOS, 22
Tavistock Street, London WC2.
01-836 7608
IMPULSE ORGANISATION. 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle 10632)
624999

LEADER SOUND, 209 Rochdale
Road, Greetland, Halifax, West Yorks.
(04227) 6161
MILNER SOUND LIMITED, Studio
117c Fulham Road, London SW3.
01-589 6477
SUN RECORDING SERVICES LTD.,
34-36 Crown Street, Reading, Berks.
0734 595647

TELECOMMS RECORDING STUDIOS,
189 London Road, North End,
Portsmouth (0705) 60036

4 TRACK
D.T.S. RECORDING, 16 The Broad-
way, Maidstone, Kent. (Maidstone)
670 326 & (Medway) 401 467
GATEWAY STUDIOS, 162a Balham
High Road, London SW12. 01-673 7316
SAMMA STUDIOS, 90 Lots Road, London
SW10. 01-352 4136

MOBILE
JET MOBILE, 8 Bell Meadow, Sutton
Road, Maidstone, Kent. Maidstone
57967

ISLAND MOBILE, 8-10 Basing Street,
London W11. 01-229 1229 Telex:
12421

RECORD PRODUCTIONS

IMPULSE ORGANISATION, 71 High
Street East, Wallsend NE28 7RJ,
Northumberland. Newcastle 10632)
624999

LOOK RECORDS LTD., September
Sound Studios, 38 Knowl Road, Golcar,
Huddersfield HD7 4AN
0484 658895/6

SUN RECORDING SERVICES
LTD., 34-36 Crown Street, Reading,
Berkshire. 0734 595647

STORM RECORDS, Pressings, sleeves.
(Studio facilities available). Music
publishing and songwriting services.
S.A.E. 133 Park Road, Blackpool.
Tel: 27357

DEMOS FOR
SONGWRITERS (8 TRACK)

CARREA MUSIC, 46 Farndish Road,
Irchester, Wellingborough, Northants.
NN9 7EE. Rushden (09334) 56520

REHEARSAL STUDIOS

FARMYARD REHEARSAL STUDIOS,
White Line Road, Little Chalfont,
Bucks. 02404 2912
HOLLYWOOD STUDIOS, 38-40 Upper
Clapton Road, London E5 8BQ: 806 1121
MAURICE PLACQUET LTD., London
Studio : 01-749 3232. Pinewood
Studio : 0753 654571

RIDGE FARM STUDIOS, Capel,
Nr. Dorking, Surrey.
(0306) 711571/711202

SOUTH LONDON STUDIOS,
Basement 5, Bridge Parade, Waddon
Road, Croydon, Surrey. 01-689 9310
01-688 1056

TRACKS REHEARSAL STUDIO, 110
Churchfield Road, Acton, London W3.
01-993 0751 & 01-992 9061

SOUND HOUSES

FENDER

SOUND PAD MUSIC CENTRE, 64
London Road, Leicester. (0533) 20760

H/H

JOHNSON'S MUSIC ISOUNDAROUNDI
LTD., 227 London Road, Sheffield.
S24 NF (07421 53127

TOUR SERVICES

LIGHTING & SOUND
HIRE

ENTEC LTD, 90 Wardour Street,
London VV1. 01-903 5790

FLASHLIGHT & SOUND GmbH,
Bussestrasse 11, 2000 Hamburg 60,
West Germany. 010 494 05115527/68
Telex : 12421

RAINBOW PRODUCTIONS, 7/9 Wood
Close, London E2. 01-739 7543

BACKDROPS, GRAFIX, 22 Manor Farm
Drive, Swinton, Mexborough, South
Yorkshire, S64 8JB
070988 5705

WHOLESALERS

CLEARTONE MUSICAL INSTRUMENTS
LTD., 27 Legge Lane, Birmingham 1.
(021) 236 6100

WOODS (PIANOS & ORGANS)
LTD., 15/17 Manchester Road,
Bolton BL2 lEH. (0204) 27171



11 SONOR
PERCUSSION

When only the best is good enough
Here are 27 top drummers who play Sonor- because only the best is good enough

* John Marshall * Bobby Worth * Graham Jarvis * Martin Drew * Alan Ganley * Tony Mann
* Ray Miller * Nicco McBrain * Simon Fox * Malcolm Green * Rick Winter * Harry Hughes

* Freddy Adamson * Tommy Thomas * Jimmy Tagford * Alan Jackson * Laurie Allan
* Mike Grigg * Eddie Clayton * Louis Moholo * John Stevens * Geof Cox * Harold Fisher

* Gregg Thomas Jim McCarty Nigel Morris * Tony McVey

Here are 8 good reasons why they all agree on Sonor

All tillers on cymbal stands, bongo stands,
om tom holders and boom arms have a
teel skeleton over which a strong alloy is

cast.

Two dimensional adjustable spurs with
prism clamping device convertible from
rubber tip to metal spur.

Wedge-shaped locking device with steel
plate ensures reliable positioning of shell
mounted tom torn.

"Full vibrating sound shells" (9 ply) are
guaranteed by floating heads, and by

exclusive heat molded process which
requires no sound -deadening reinforce.
ments.

Prism clamping device ensures reliable
positioning of tom-tom legs.

Self -aligning, spring -loaded inserts allow
fast and easy tensioning of the heads.
Foam inserts guarantee silent action.

Hexagonal rod and guide ensures firm
positioning of upper cymbal holder.

Seamless ferro-manganese steel shells
with specially angled edges project the
tone and power of all SONOR-PHONIC
snare drums.

Serving you are 58 Sonor Key Dealers who demand the best. Which is why they stock Sonor.

ENGLAND AND WALES  Bath Assembly Music, Widcombe. Tel: 0225 22894  Birmingham Orumland International. Tel: 021 643 6641  Bristol Assembly Music. Tel: 0272 425245 Burton -on -Trent Normans.
Tel: 61528 0283  Chester C. H. & J. A. Dawsons Ltd. Tel : 0244 48606. Coventry Sound Centre (Coventry) Tel: Coventry 457175  DerbyWishers. Tel: 0332 48156  Canterbury, Kent Kennards. Tel: 0227 60331

Dunscroft, nr. Doncaster Music Ground. Tel 0302 843037. Fleet, Hants. Kingfisher Music. Tel: 02514 21210  Gillingham, Kent Simpsons. Tel, 0634 51131  Hitchin, Herts. Hermitage Organs.
Tel: 0462 59925  Huddersfield The Organ Loft. Tel: 0484 25355. Hull Gardner Musical Instruments. Tel: 0482 223865  Lancaster, Lancs. Hobbs Music. Tel: 052460740  Leeds J. Scheerer &

Sons. Tel: 0532 32401  Leicester Central Music. Tel 0533 538681  Lewisham S.E.13 Len Stiles. Tel: 01-690 2958  London Cascade Music. 1 el: 01-672 3997. Henrits Drum Store. Tel: 01- 734 7121
The London Music Shop. Tel: 01-387 0851  Sounds. Tel: 01- 437 2458  Luton, Beds. Luton Music Centre. Tel: 0582 26826  Middlesbrough Guitarzan and Bongo Bills. Tel: 06495 67510.

Newcastle Rock City Music. Tel: 0632 24175  Newport, Mon. Gwent Music. Tel: 0633 57505  Northampton Peter Gray. Tel: 0604 31211  Norwich CookerBand Instruments. Tel: 0603 23563
Nottingham Percussion Sounds. Tel: 0602 701054  Preston, Lancs. Woods Pianos Ltd. Tel 0772 52865  Parkstone, Dorset Achille Roma. Tel: 0202 743654  Portsmouth Bennetts.
Tel: 0705 60865  Redbill, Surrey Keyboard Harmony. Tel: 0737 68821  Salisbury, Wilts. Mitchell Music & Electronics. Tel 0772 23689. Sheffield Musical Sounds. Tel:0742 50445

Shrewsbury, Salop Salop Music Centre. Tel: 0743 64111  Stockport, Cheshire C. H. & J. A. Dawsons Ltd. Tel: 361 477 1210. Uxbridge, Middlesex J. & L. Dawkes. Tel: 89 39809. Warrington,
Cheshire C. H. & J. A. Dawsons Ltd. Tel: 0925 32591  Wigan, Lancashire C. H. & J. A. Dawsons Ltd. Tel: 0942 44680 Worcester Worcester Music Centre. Tel: 0905 20279. Southend Chris
Stevens. Tel: 0702 454 51  Sunderland White Sound Equipment. Tel: 0783 78058  Surbiton, Surrey Bell Musical Instruments. Tel: 01-399 1166  Swansea J. Ham. Tel: 0792 50968. Truro,
Cornwall West Country Music. Tel: 0872 78501  SCOTLAND  Aberdeen Brian Middleton (Music) Ltd. Tel: Aberdeen 54512  Edinburgh Grant Music Ltd. Tel: 031228 1704  Falkirk Forth

Valley Music Ltd. Tel: 0324 31477 Glasgow Bradley's Music. Tel: 041 332 1830  McCormack's. Tel: 041 332 6644. Inverness Bruce Miller, Tel: 0463 33374  Perth Wilkie's. Tel: 0738 23041  N. IRELAND 
Ballymoney, Co. Antrim Johnnie Owens. Tel: 026 56 62147  Belfast Marcus Musical. Tel 0232 24956. Lisburn Co. Antrim J. Evans. Tel: 023 82 2011  Londonderry Sound Sense. Tel: 0504 44752 

Omagh, Co. Tyrone D. & S. Sound Centre. Tel 0662 44 340  CHANNEL ISLES  St. Helier, Jersey Regent Music Ltd. Tel: 0534 30271

Sole U.K. distributors: M. Hohner Ltd., 39-45 Coldharbour Lane, London SE5 9NR. Tel: No. 01-733 4411.
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sov dui ve 66 Victoria Rd, Romford,
Essex, England

A RIG 12/400
12 -CHANNEL 400 WATT
STEREO PA SYSTEM-
Complete and ready to use
£985 inc vat
RIG 12/400M
As above but with the
addition of 2x12 mid cabs

Tel: Romford (0708) 25919

RIG 16/1300
16 -CHANNEL 1300 WATT
STEREO PA SYSTEM with
3 -way electronic crossover-

Complete and ready to use
£3175 inc vat

The first really comprehensive
catalogue exclusively of PA &

Live Sound equipment!

Send a large Stamped
Addressed Envelope (12%p

or 2 International Reply
Coupons) for your FREE
Catalogue and full up-to-

date price list

NEVER MIND THE KILOWOCKS! HERE'S THE SOUND PRESSURELEVELS
These are two examples of our new series of High Efficiency rigs featuring JBL speakers and Trace Elliot

amplification
RIG HE12/500
High Efficiency
12 -Channel 500 watt
stereo PA system -
3 -way electronic
crossover- JBL
drivers and Trace
Elliot amplification-
Complete and ready
to use
RIG 12/500S
As above but utilising
standard drivers and
MM amplification

RIG HE16/750
High Efficiency

16 -Channel 750 watt
stereo PA system -

3 -way electronic
crossover-- optional

1x18 or 2x15 bass
bin- JBL drivers and

Trace Elliot
amplification-

Complete and ready
to use

.181. designed
Oft -pa-low

Bass Bin menu-

factureo'
under bcence

by Soundwa

eat
ABOVE ARE SHOWN FOUR OF OUR

OFF -THE -SHELF PA RIGS. WE ALSO SUPPLY
AND BUILD CUSTOM RIGS TO ANY

SPECIFICATION USING COMPONENTS FROM:
AKG, ALLEN & HEATH, ATC, ALTEC, BEYER, CANARY, CELESTION, CERWIN VEGA, ELECTRO-VOICE,
GAUSS, H H, JBL MM, PACE, PEAVEY, RCF, RSD, SHURE, SOUNDCRAFT, VITAVOX AND MANY MORE

WE STOCK: BACKLINE AMPS AND CABS, DI BOXES, ECHOES, GRAPHIC EQUALIZERS, GUITARS, KEYBOARDS,
MIKES, MIXERS, MONITORS, MULTICORES, SPEAKERS AND MUCH MORE

ON PARLE FRANCAIS EXPORT ENQUIRIES WELCOME WIR SPRECHEN DEUTSCH

HP  PART EXCHANGE  BARCLAY & ACCESS CARDS  REPAIR SERVICE  SECOND HAND GEAR BOUGHT AND SOLD

WRITE NOW OR RING FOR DETAILS
OPENING HOURS: 9.30 to 6.00 MONDAY TO SATURDAY-CLOSED ALL DAY THURSDAY



PERSONAL ADS
This section is completely free of charge. Please help us by keeping your ads as brief as possible. Remember that telephone numbers will produce
far more response than addresses. Write to Personal Ads, Beat Instrumental, 1B Parkfield Street, London N1.

ELECTRIC GUITAR and amp, both
as new plus strap and lead, great
bargain at £60 o.n.o. Phone
Newton -le -Willows 22387.
CARDIFF GUITARIST seeks
working rock band or resident
showband, read or busk, excellent
equipment. Ring Cardiff 35806.
FOR SALE - 3 x 15" Goodmans
speaker cab 200W £48, Sound City
50W amp, needs transformer, £24.
Ring Ian, Kirkbymoorside 31214
(day) or 31433 (evenings).
DRUMMER WANTED for the Ver-
tical Strokers. Must be in Essex or
Hertford area. Gigs soon, with
demo's to come. Own material.
Current line-up - electric violin,
guitar, bass, voacla. Phone Harlow
(Essex) 23625 Peter.
WANTED - MUSICIANS of all kin-
ds with a view to experimenting with
new ideas in music - improvisors
welcome but no pro's please. Must
live in N.W. London. Ring weekends
only 902 2941 Martin.
PROGRESSIVE BAND with original
material require bass guitarist and
vocalist into heavy rock. B. Basker-
ville-Barrett, 8 Jubilee Grove,
Wallasey, Cheshire.

VOCALIST SEEKS rockability group
or persons willing to form group.
Must be prepared to work, aged 15-
19. Steve "Stainless" Penman, 16
Kennedy Crescent, Dunfermline,
Scotland.
KEYBOARD PLAYER required for
talented band aged 17-20 with
original material and a serious view
to pro work in the near future. In-
fluences include Pink Floyd, Steely
Dan, Zeppelin. Ring 01-554 9597.
FEMALE VOCALIST wanted for
working Merseyside band for har-
mony/ lead vocals. Professional
future intended. Phone Neill 051-638
7756.
FOR SALE - CSL DeLuxe '59-er
model Les Paul copy guitar, hum -
bucking pick-ups complete with
hard case, lead, etc. Over £180 new,
will sell for £125 o.n.o. Phone (0590)
72618.
KUSTOM 150W piggyback, trusty
and beefy, £200 o.n.o. Also old Har-
mony Rocket 2 p.u. semi -automatic
with Bigsby, unusual (refinished), a
peach in sound and looks. Offers.
Tel: Thirsk 22513, ask for Frank
(daytime, weekends).

LEAD/RHYTHM guitarist seeks
rock or folk band in Tunbridge
Wells/ Wadhurst area. Ring Darrell
- Wadhurst 2045.
UFOs? The UFO network would like
to hear from any readers interested
in UFOs. Write enclosing SAE giving
details of any sightings you have
made to: UFO Network, 2 St Ivian
Court, Colney Hatch Lane, London
N.10.
SMOKE - magazine of new poetry,
graphics, stories. Contributions
welcome. Subscription 50p for four
issues from: Dave Ward, Windows
Project, 46 Elsinore Heights,
Halewood, Liverpool 26.
ARE THERE no readers of Beat in
Notts/ Derbyshire who play
keyboards, sax, bass or drums?
Ridiculous! Pat, 77a Southwell Road
West, Mansfield ("the sound of the
80's").
LEAD GUITARIST (15) wants to
join/form group into Zep, Free,
Skynrd. Stafford area. Anyone
serious ring Neil, Bradley 589.
SYNTHESIST OR keyboard man
wanted for new wave/ avant garde
rock band. No time wasters. Phone
Crewe 582622 after 6.

WANTED - BASS, drums, vocals
for heavy rock band. Ring Cardiff
35806.
YOUNG, SUCCESSFUL club group
(Wakefield based) require rhythm/
lead guitarist (16-20). If it's only the
money you're after then don't ring
Max for more details on Horbury
274603.
17 -YEAR -OLD inexperienced bassist
into Lizzy, Eagles, 10cc wishes to
join or form group. Have my own
gear. Paul, 89 Mancroft Avenue,
Bolton.
DRUMMER SEEKS well -established
SE London semi -pro rock band,
plenty of work, residency. 01-855
3025 (6-7pm only).
WANTED, BURNS, Baldwin and
Fenton -Weill guitars in good,
original condition if possible.
Realistic prices paid. Also required
- catalogues, information, etc. on
same. Phone Newton Abbot 5756
after 8pm.
GUITARIST, 20, wishes to join or
form band in Southend area, little
experience but very keen. Please
write: Rob, 16 Glebe Road, Wick -
ford, Essex.

WING AMPLIFICATION:
15-15A LONDON ROAD,

BROMLEY, KENT.
01-464 3190



BEAT INSTRUMENTAM EQUIPMENT PRICE GUIDE
Please note that all recommended selling prices include the appropriate rate of VAT unless marked EX VAT alongside
the manufacturer's name.

Whilst every effort is made to ensure that all prices listed are correct at the time of going to press, they may vary accord-
ing to the sales policy of each individual retailer. We do advise you therefore to check with your local dealers before
making any final decisions. Manufacturers are requested to inform us of all price changes as soon as possible.

GUITARS
Telecaster Custom 350 15.34 2375 Rocketman 3558 218.00 0054/ L Jumbo ... . 48.75

BALDWIN L/H m/ neck 341.57 600 34.48 Maple fb 144.00 3561S 212.00 0055/0 12 -string 53.25
Telecaster Std 258.26 1300 39.38 2375W Rocketman 3566 198.00 0192/0 Jumbo 55.75
Telecaster Std L/ H . 279.93 MIAMI White 152.00 3565 185.00 0193/G 12 -string 59.95

GRETSCH
Broadcaster (solid) 483.00

Telecaster Std m/ neck
Telecaster Std L/H

283.26 FT1 Elec
FT2 Elec

25.36
29.93

2375L Sunburst I, h...
HG188C Steel

140.00
85.72

3555S
3557/12

1157.00
214.00

RUIZ SEGURA
GUITARS...

Broadcaster (hollow) . 555.00
Broadcaster (bass) ... 483.00

m/neck
Bronco

306.59
179.96

FT1 Bass
TANTARRA

32.64 2375N Rocketman
Natural 155.00

3560:12
3550S Classical

236.00
163.00

0198/V Spanish
0199/Y Spanish

47.95
68.95

Country Club, nat.... 589.00
White Falcon 970.00
White Falcon, stereo 1008.00
White Falcon, single
cutaway 821.00
Roc Jet, black 483.00
Country Roc 579.00
Tennessean, cherry . 532.00

Musicmaster
Mustang
Mustang L/H
Mustang m/ neck . .

Mustang L/H m, neck
Semi -acoustics:
Telecaster Thinline .

Telecaster Thinline

139.97
191.61
206 62
216.61
231.60

338.24

4195 Classic
GUYATONE
HG91 Steel
HG306 Steel
HG188C Steel
KLIRA
Westbury Jumbo
310 Electric

18.28

20,66
55.52
85.72

64.79
64.79

2375 Ash
23758 Rocketman
black
2655ZB Rocketman
Zebra
2656ZB Zebra bs
2375W Twin Gemini
6/12

182.00

143.00

186.00
188.00

250.00

3551 Classical
3570
DOBRO GUITARS
1000
36
33D
33HS
6OSS

230.00
202.00

800.00
285.00
250.00
250.00
205.00

0200/I Spanish
COLUMBUS JUMBO
GUITARS
0062/K Jumbo
0033/Y 12 -string
KIMBARA GUITARS
0022/0 Classical
0023/T Classical

89.95

63.75
66.50

43.95
46.95

Nashville, red 605.00 L/H 366.58 360 Bass 68.20 2407 Twin Gemini 6:4 260.00 60S 205.00 0058/X Classical 49.95
Country Gentleman,
walnut 629.00
Super Chet, red 846.00
Super Axe 678.00
Atkins Axe 532.00
All Prices include Case.

Starcaster + case .
Basses:
Jazz
Jazz m neck
Jazz L/ H
Jazz L, H MI neck . . .

Telecaster

496.54

324.91
349_91
356.58
383.24
276.60

Blue Hill 6
Blue Hill 12
SM8 Solid
SM9 Solid
Westside
SM19 Bass .
355 Bass

37.16
62.17
80.13
90.58

113.81
97.18
75.87

2376 Dixie Fireball bs
2386 Memphis ctm d I

2386L Left -Hand
2384 Clipper Ash
2385 Clipper Ash bs
2370 Semi -Ac Id
2371 Semi -Ac bs.

156.00
154.00
175.00
150.00
171.00
139.00
141.00

Dobro Mandolin
HAWAIIAN
2390 Guitar only
2391 Outfit

200.00

38.50
117.00

0059/A Classical
0001/ D Classical
KIMBARA MAESTRO
GUITARS
0045/.1 Concert Class .
0025,Z Concert Class .
0046, M Concert Class

57.95
66.95

86.50
88.95

111.00
Precision .. .... 269.93 149 Classic 27.62 2374 Semi -Ac Id 154.00 0009/8 Concert Class. 146.50
Precision narrow neck 279.93 C.M.I. 2395 Semi -Ac nat . . 132.00 FLETCHER, 0047/P Concert Class . 167.00
Precision fretless .. . .

Precision m/ neck . .

Precision narrow m

269.93
294.92

CMI Custom VI
SMI Custom IV
CMI Salisbury..

109.96
122.76
109.96

2409B bs
2409BW bs
2387 Custom Vulcan

160.00
167.00
198.00

COPPOCK Et
NEWMAN

0085/0 Concert Class
KIMBARA GUITARS
0002/G Folk

268.00

49.95
BOOSEY
HAWKES neck 306.59 SG2S 45.66 2387CU Vulcan bs 210.00 0006/S Jumbo 61.95

Precision L H 291.59 SG10B 44.52 2348 Phoenix 207.00 0008/V Jumbo 82.95Precision L H m neck 316.59 ST300 67 49 2617S Artist nat 231.00 HAGSTROM 0007 /V 12-st Jbo . . 65.50DI GIROGIO (BRAZIL) Precision fretless U H . 291.59 HASIHMOTO 2459 Venturer 222.00 0110'J Swede, Nat 325.00 0024/W 12-st Jbo. 83.95No 16 Signorina 59.00 Precision H m; neck 316.59 G100 38.73 2469 Vulcan II 223.00 0111 M Swede. Blk . . 325.00 0324/1 Jumbo Case . . 28.95No 18 Estundante 65.00 Mustang 296.61 G130 44.18 2683 Solid special . . 232.00 0112 P Swede, Chry . 325.00 0344/S 12-st Case . . 29.50
No 28 Classico 72.50 Musicmaster 124.96 G160 51 42 0136 L Swede, White 325.00 KIMBARA MAESTRONo 36 Bel Som 105.00 Acoustics: G200 57.79 ANTORIA WESTERN 0127 J Swede, Bs GUITARSNo 30 Amazon 82.50 F.C. 103/4 40.06 G250 68.68 FOLK Nat . ........ 350.00 0048/S Folk 87.50TAKEHARU F.C. 10 44.33 698E Gt. Western elec 104.50 0128 M Swede. Bs, 0049/V Jumbo 107.50GT85 full size 52.00 P.C. 20 55.41 684E Super Electric 121.00 Blk 350.00 0050/Z Jumbo 126.50GT120 full size 62.50
GT180 full size 75.00

F.C. 30
F.C. 40

66.50
73.32 J. T. COPPOCK 698 Gt. Western lbo

698M Gt. Western
120.00 0129 P Swede, Bs,

Chy 350.00
0051,C Jumbo 6-st...
0052/F Jumbo 12-st

173.95
125.00WT100 jumbo 57.00 F 15 51.45 maple . ...... 137.00 0113:5 Scandi, Nat . 299.00 KIMBARA GUITARSWT200 jimbo 80.00 F 25 56.27 698BK Gt. Western 0114 V Scandi, Stust 299.00 01331/S Elec 6-st 159.95WT100-12 jumbo . . . 62.50 F 35 63.09 ANTORIA Black 120.00 0115 V Scanbass, Sbrt 325.00 0032,V Elec 6-st 169.95VEGA F 45 64.80 2355 Big Jack S.Ac. 693 Gentleman Jim d I 107.00 0116 B Scanbass, Nat 325.00 0034/13 Elec Bass . 172.95V244 160.00 F 55 12 -string 78.43 Sunburst 173.00 684 12 Super Jumbo 104.00 0126 G Scanbass, Chy 325.00 0029, L Elec 6-sy 159.95

V445 170.00 F 65 78.43 2355M Big John S.Ac. 684BLK Black 97.00 0137 0 Scanbass, 0030/P Elec 6-st 159.95V445-12 str 190.00 F 75 98.90 Maple 190.00 683 Super Jumbo.... 85.00 Fretless Natural 325.00 SATELLITE GUITARSV446 170.00 F 85 129 58 2357 Mt. Strad Violin 684 L Left Hand 97.00 0138/R Scanbass, 0065; T Elec 6-st 39.50V646.S 335.00 F 95 165.39 Bs 88.00 628, 12 Californian Fretless Cherry 325.00 0066,W Elec Bs 43.50
V845 227.50 F80 100.60 2350 Memphis Custom 136.00 bo 86.00 0121 R Special, S'brst 225.00 0097/0 Elec Bs 56.952052M case 59.00 F 115 242.11 2350 Memphis std... . 132 00 628 Californian jbo . . 78.00 0122 U Special, Chry . 225.00 0095/I Elec 6-st 59.95VITTORO 2350L Memphis std I h 1144 00 62 Bronco fk 44.00 0118/H Viking, SIhrst . 285.00 0096/ L Elec 6-st 59.95570 Small size Classic . 18.41 2351 Memphis d I. 136 00 627 12 Bronco jbo . 71.00 0119/K Viking, Chry . 285.00 0098,R Elec 6-st 69.95575 Full size Classic... 25.25 2351DX Memphis d I . 148.00 627L Left -Hand. . 72.00 0120/0 Viking, Nat... 285.00 COLUMBUS GUITARSANGELICA 2351 Memphis Original 141.00 642 Folk 144.00 0131/W Viking, 0014/ R Elec 6-st 89.952852 Folk guitar 28.50 23421V Memphis 170.00 670 12 str . 133.00 Bubinga 315.00 0015/ U Elec 6-st 89.952853 Jumbo guitar . 43.95
2854 Class guitar 23.95 CHAPPEL 2341 Memphis ctm d I

2343 Memphis lun.
154.00
159.00

699 Blonde
697 Tennesse 6

116.00
125.00

0117. E Jimmy, Oval
Hole, Natural 365.00

0003'J Semi-Acc ..
0004 M Elec 6-st

71.50
70.952855 Small size Classic 2337DX Memphis Jun 695 Nashville 6 . . 92.00 0123. X Jimmy. Oval 0011, I Elec 6-st 92.95guitar 19.95

ANGELICA MANDOLIN
584 Flat -back Model . 12.95

Classical:
C.100
C.101
C.102
C.103 . .......
C.104
Steel strung:
C.200
C.201 . . ......
C.202
C.203
Bolin Handmade:
C.10
B.11
B.12

36.00
43.00
49.00
59.10
65.00

49.50
63.00
43.00
54.00

180.00
150.00
120.00

d I

2350 Memphis white.
2405 Custom 74
2451 Memphis Oldie .
2350B Memphis bs
2660 Memphis Vine .

2458 Memphis Spcl
2351CH Memphis
Cherry
2675 Custom 76
2354 Woodstock
2354S Woodstock std.
2345SL Left -Hand
2377 Woodstock pro
2383 Woodstock ctm
2338 Woodstock std.
2347 Woodstock jun
2394 Woodstock nat

173 00
144 00
208.00
190.00
143.00
150.00
157.00

136.00
430.00
133 00
127.00
135.00
141.00
151.00
106.00
128.00
142 00

.

758 Gt. Western Ar
tiste jumbo
670
952 Antroria Vintage
jbo
684 6 Super Nashville

CIMAR
1904 Black 2pu .....
1904S Sunburst 2pu
1908 Bass 2pu
1940 Sunburst 3pu
1940W White 3pu . .

1940 Ash 3pu .4,444
1941 Cherry Jun I pu
1942 Walnut 2pu
1944 Walnut 2pu
1949 Stereo bs 2pu

100.00
124.00

82.00
94.00

83.00
82.00
85.00
91.00
91.00
96.00
75.00
75.00
82.00

159.00

Hole, Sunburst
0124,A Jimmy,
Hole, Natural
0125/0 Jimmy,
Hole, Sunburst
0130/T Patch 2000,
Natural
0132/Z Patch 2000,
Cherry
0140' V Patch 2000.
Bass, Natural
0141;8 Patch 2000
Bass, Cherry
0142,E Hagstrom
Western 6-st
0143!H Hagstrom
Western 12-str . . . .

KENT GUITARS

365.00

365.00

365.00

1295.00

1295.00

1295.00

1295.00

265.00

320.00

0194 J Elec 6-st
0005 P Elec Bs .
0010/F Elec Bs
0195/M Elec Bs
KIMBARA BANJOS
0217/I Folk Banjo
0219:0 Tenor Banjo .
0218/L Folk Banjo
0230/X Folk Banjo .. .

KENT BANJOS
0228;0 Folk Banjo . .

0229;T Tenor Banjo .

MANDOLINS
0208 G K Suzuki Man-
dolin
0206'A Columbus
Mandolin

114.00
73.75
84.95

105.00

63.95
54.95
99.95

127.95

53.95
45.95

53.75

39.95

CBS/ARBITER
(EX VAT)- -
FENDER
Electrics:
Jazzmaster 374.89
Jaguar 367.40
Stratocaster w trem 323.25
Stratocaster L H w.
trem. 364.90
Stratocaster m neck
w. trem 349.91
Stratocaster L H 2345 Woodstock white 240 00 1950 White 113.00 0038/N Classical 25.50
neck w. trem 391.56
Stratocaster 291.59

23548 Woodstock bs
2354L8 Woodstock

130.00 1951 Cherry
1952 Bass

112.00
109.00

0039/Q Jumbo
0040/U Jumbo

34.95
39.95 GIGSVILLE

Stratocaster L H . 331.58 CLEARTONE long bs . . ..... 140.00 0041-X Jumbo 37.65
Stratocaster m neck . 31659 2352 Clipper 92.00 LORENZO GUITARS
Stratocaster m neck 2352M Clipper d I 108.00 ANTORIA CLASSICAL 0016 X Classical 21.50 ARIA ELECTRONICS
L H 358.24 MELODY 2352 Custom .. . . 121.00 2855 58.00 0027 F Classical 23.95 (PRO II)
Telecaster d I 346.58 1200 12 s Folk 34.86 2353LDX Clipper long 2841 51.00 0017 A Classical 28.95 LC 750 223.20
Telecaster d IL H 379.91 1250 12 s Folk Elc . 43.72 bs black 106.00 2840 49.00 0018 D Classical 34.65 LC 550 185.70
Telecaster Custom . 283.26 500 Folk 30.81 2368 Clipper Fireball 122.00 2839 ... 42.50 0099 U Classical 29.95 LC 550 189.20
Telecaster Custom 525 Folk Elec 38.10 2365 Dixie bs . 138.00 TAMA GUITARS 0053/ I Classical 44.50 LC 500 185.70
L H 316.59 325 Folk 13.00 23658L Dixie bs I h. 145.00 3563 299.00 0026  C Folk 24.50 LS 700 219.70
Telecaster Custom 460 Classic 29.95 23668 Marksman 132.00 3568 239.00 0019 G Folk 34.95 LS 500 183.00
m neck 309.92 450 21.82 2366FL8 Fretless bs 132.00 35605 225.00 0191 A Ju,bo. Black . 49.95 LS 450 169.20
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SL 420 156.90
ST 600 189.20
ST 500 168.30
ST 400 133.40
TE 500 165.70
JB 600 bass 199.70
J8 500 bass 162.20
JB 450 bass 149.10
PB 550 bass ..... 183.90
PB 500 bass 172.60
PB 400 bass 139.50
RB 750 bass 207.50
LB 650 bass 204,90
L 1000 313.90
EA 650 216.20
ES 800 245.90
ES 750 222.30
PE 110 144.70
PE 115 174.40
PE 120 205.80
PE 125 252.90
PE 130 198.80
PE 135 218.90
PE 145 230.20
PE 150 156.90
PE 160 183.10
PE 180 272.00
PE 190 acoustic 24760
PE 200 bass 155.20
PE 800 245.90
PE 1000 294.70
PE 1500 366.20
ARIA DIAMOND
ET 240 88.90
ES 175 92.40
LS 300 133.40
EL 195 95.00
EA 200 102.90
ST 380 107.30
EJ 230 bass 98.50
PB 260 bass 98.50
TE 250 87.20
RE 550 bass 152.60
ARIA ACOUSTICS
950 122.20
6710 73.65
6810 88.75
6840 129.75
6841 118.85
7451 90.40
7460 96.25
7461 96.25
9020 57.80
9022 54.40
9024 12 string 63.60
9210 96.25
9212 91.25
9214 12 string 103.80
9230 102.95
9234 12 string 111.30
9250 138.95
9291 109.65
9400 74.50
9402 69.50
9404 12 string ..... 81.20
9420 99.60
9440 118.85
9450 115.50
9610 69.50
GR 30 109.65
D 40 164.00
D 60 225.20
ARIA PRO II
ACOUSTICS
PW 25 116.40
PW 30 109.70
PW 35 124.70
PW 40 147.30
PW 40,12 156.50
PW 50 138.10
PW 55 ... 145.60
PW 60 217.60
PW 51 161.50
PW 56 196.70
PW 65 207.60
PW 70 235.20
PW 75 289.60
PW 65/12 219.30
PW 75/12..., 299.70

G.M.S.

PICATO STRINGS (sets)
ES77 elec
L/L77 Rock Ft Roll .

XL77 Super light
77 light
P750 med. gauge, elec
35L Bass, round wnd .
736L Bass, nylon wnd.
738L Bass, flat wnd
76 'Gold', Classic
WESTERNER
600
660
612

2.51
2.69
2.51
2.69
2.99
6.95
6.95
6.95
2.07

2.39
2.39
4.07

GUILD
(EX VAT)

AA Artist Award 1070.94
X-500 S -Ac 2 p/u ... 749.64
X-175 S -Ac 2 p/u . 517.61
CE -1000 S -Ac 2 p/u 446.21

SF -6 Starfire Six
SF -4 Starfire Four.
SFB 2 Starfire Two Bs
S300 Solid 2 p/u
S 100-S Standard
Solid 2 p/u
S 100SC Hand -carved
S-90 Solid Double p/u
S-50 Solid I p/u
M-75CS Solid 2 p/u I

c/away
M75GS Gold hardware
M-80CS Solid 2 p/u 2
c/away
B302 Long scale
B301 As above 1 p/u
JSB2
JSB2C Carved
Acoustic:
D55 -NT TV Rosewood
Dreadnought
D50 NT Bluegrass
Special Rose Dread-
nought
D44MBL Bluegrass
Jubilee Maple Dread-
nought
G-41 NT Jumbo 17"
Body D/ nought
G875NT 3/4 Size 15"
Body D/nought
G 37BL Arched Back
Maple D /nought
D 4ONT Bluegrass
Jubilee Mahog.
D/ nought
D 35NT Bluegrass
0/nought Nat
055SB Spruce
D44MNT Nat
D40SB Spruce
D4OCNT c/away
D -40C Nt Florentine
c / away 399.16
D -25M Bluegrass
Mahogany 0/ nought . 258.90
Jumbo & Folk Acoustic:
F-5ORNT Navarre
Rosewood 17 683.16
F 50SI3 Navarre Maple
17" Jbo, S/burst 546.58
F-40BL Bluegrass 16"
Folk 395.50
F 3ONT Aragon 15'1
Folk Nat 266.09
F-3OSB Aragon 15'/
Folk S, burst 266.09
F30 RNT Smaller 485.43
F-2ONT Troubadour
133/4 Folk. Nat 212.16
F5OBL Blonde 546.58
F4ONT Spruce Mahog 395.50
F3ORNT Small 485.43
B5ONT Acoustic bs 539.35
Twelve -String:
F 512NT Custom
Rosewood 17" Jbo 715.56
F 41 BL Custom
Flamed Maple 17" Jbc 643.64
F-212XLNT Extra
Large Mah g 17" Jbo . 471.06
F212CNT c ,away 456.68
F212NT Mahogany 16"
Folk 402.71
F 112NT Standard
15'4 Folk 312.82
G 312NT Rosewood
16" D. nought 485.43
G 212NT Mahogany
16" D , nought 402.71
Acoustic Bass:
B5ONT 539.35
Classic:
Mk5 Rosewood 593.28
MK4 Padouk 355.99
MK3 Mahogany 269.67
MK2 Mahogany 212.16

HOHNER

MORIDAIRA
842 Classic
845 Classic
843 Classic
846 Classic
847 Jumbo
848 Jumbo ...
850 Western
855/F301 Folk
856/F303 Folk
851/W613 Western
852/WE1030 Jumbo
with pick-up
8704 12 str
B702 12 str
BW650 9 str
W621S
W611
W610
W620
G212
G214
MUSIMA
1612N Acoustic
1612S Acoustic
730 Classic
731 Classic

671.12
410.52
374.85
310.57

310.57
353.43
235.62
185.63

392.66
424.82

399.81
314.15
257.04
299.88
342.71

546.58

449.47

417.09

413.51

377.56

348.78

348.78

302.05
546.58
417.09
348.78
399.16

57.95
70.45
59.85
83.05
77,25
98.70

121.10
72.65
82.10

T.B.A.

104.58
127.40
95.50

192.00
245.95
312.30
199.75
179.05
103.60
131.15

19.95
19.95
25.95
27.75

To avoid unnecessary repetitions, cer-

tain abbreviations are frequently used

in our listings: electric-elec; custom--

ctm; semi-acoustic-s/ac; organ-org;

professional - pro; standard - std;
acoustic - ac; folk - fk; bass - bs;
string-str; de luxe -di!: jumbo-jbo;

piano-pno; left hand-I/h; scale-sc;

case - cs; banjo - bjo; monitor - mt.

732 Classic
736 Classic
737 Classic
738 Classic
500
MORIDAIRA BANJOS
FR 1R 4 -String
FB 2R 5 -String
GB 1 6 -String
C -7D Banjo case
MORIDAIRA
MANDOLINS
MD 20
MD 30 . ..
MD 100
CONCERTER
SK612N
CK100N
SK 614N Concert
OK 200 Concert
VVK599SH Jbo
WK 599 Jbo
WK 588
/K288
WK0030
FK 299 Folk

32.50 HSG2 55.00
63.55 HES5000 59.00
78.50 HLP2BS 69.00
96.50 HLP2B 69.00
12.95 HLP2N 75.00

EB11 36.00
60.95 HEP5002 55.00
60.95 HLB2S 77.00
62.85 HR B2S 105.00
28.35 HFS3N 63.00

FILPJ2 45.00
HFP2N 75.00

41.50 HRB2B 105.00
41.50 With Di Marzio pick-ups
49.05 HDLP2W 89.00

HDLP2W1 89.00
17.90 HDFS3N 99.00
25.85 HDFP2B 89.00
23.70
32.80
47.80
44.45 IVOR MAIRANTS
31.65
31.05
50.80
42.45

HORNBY-SKEWES

HAMER
inc. case
HDS1 650.00
HCS1 700.00
HSI 1300.00
PALMA ACOUSTICS
300N 17.50
400F 19.00
580 21.00
500 14.95
BAROQUE STYLE

57.00
437 86.50
342N 109.50
410 129.50
KASUGA ACOUSTICS
G100L 54.00
0200 69.00
F140 68.00
0200 71.00
T250112-str) 81.00
0350 106.00
HC40 155.00
H C600 207.00
KASUGA ELECTRICS
SG360 159.00
LG380B 174.00
SE48OS 179.00
EB750S 235.00
LG480S 181.00
SE600N 199.00
SA600 199.00
PB420 179.00
JHS ACOUSTIC
ENCI 115.00
JHS ELECTRICS
LP6213 89.00
MR26 . 109.00
X309 263.00
ES375N ..... . , 196.00
HONDO ACOUSTICS
H9ON
H308A
H310A
H316A
H330A
H 130A
H155A
H1558
H156A
H180A
H160A
HJ1200N
H 330C
H340A
H118A
H119A
HJ200A
HONDO ELECTRICS
EG502

MARTIN
D.18 375.00
D.28 485.00
D.35 500.00
D.12-28 500.00
O16NY Inc case 350.00
D.41 inc case 850.00
0021 inc case 500.00
D.45 1150.00
AROSTEGUI
No. 2 24.00
No. 4 26.00
No. 6 28.00
CALABERT
OS 20.00
A. 22.50
B 26.00
C 33.00
Palosanto inc case . . 100.00
MITSUMA
JG.101 21.00
JW304' 12 40.00
JW .305, 12 45.00
JG.102 28.00
JO.103 32.00
JC .42 35.00
JC.43 48.00
JC.45 inc case 100.00
JC.46 inc case 120.00
03 80.75
JF.201 19.00
JF .202 22.50
JF .203 27.50
JW.303 30.00
SAKURA
C1148 20.00
C113A 18.00
LS26D 73.00
LS26S 65.00
LS26 55.00
LS26DS 78.50
F.339R 42.50
MI3.25 39.50
C132S 45.00
CS136S 74.00
TG 27.00

30.00
JB .24 69.50
JB.24DN 85.00

22.00 175DC inc case 95.00
26.50 175DG in case 110.00
34.00 ORFEO
39.00 DC.101 25.00
44.00 DC.103 30.00
36.00 DC.107 35.00
39.95 DC.110 37.50
44.00 DC.112 42.50
52.00 TAKAM IN E
44.00 DC.125 88.50
49.00 C128 50.00
72.00 C132S 60.00
45.00 C136S 90.00
47.00 NORMAN
29.00 B.55 275.00
33.00 B.50 205.00
66.00 B.30 150.00

Spec Edition 120.00
43.00 B.20 100.00

5 55 12
ti 50 12
P 20 12

310.00
255.00
120.00

SG Custom w Bigsby,
walnut
SG Custom w Bigsby,
white
SG Custom w Bigsby.
wine red ..... ....
SG Standard, s/b ..
SG Standard, white .

S -I nat. satin
SG Std., Walnut
SG Std. Bigsby,
Cherry
SG Std. Bigsby.
Walnut

597.00

625.00

597.00
429.00
429.00
337.00
402.00

412.00

412.00

JOHN BIRCH

IEX. VAT)
All 6 str. from
All basses from
Twin necks from
Cases from

320.00
340.00
600.00

45.00
SG St. Bigsby, Sun-
burst
L6 -S Custom, Black

439.00
425.00

KEMBLE L6 -S Custom, Nat 425.00
- L6 -S De Luxe, Wine 334.00- , .

L6 -S De Luxe, Nat -
YAMAHA Satin 302.00
G225 55.00 Marauder, Nat Satin.. 293.00
G230 62.00 Marauder, Wine 335.00
G235 69.00 Left hand:
G240 77.00 SG Std. Bigsby,
G245 85.00 Cherry 399.00
G250s 97.00 Les Paul De Luxe, Gold 505.00
G255s 111.00 SG Std., Cherry 389.00
FG325 58.00 SG Spec., Cherry .. 339.00
FG330 66.00 Les Paul Custom,
FG335 79.00 Cherry 648.00
FG340 95.00 Les Paul De Luxe,
FG345 105.00 Cherry 529.00
FG512 111.00 Bass Range
FG350w 115.00 Ripper 1L9 -S1, Nat . .. 394.00
FG365s 121.00 Ripper IL9-S1, Ebony . 394.00
FG375s 146.00 Ripper Fretless, Ebony 394.00
FG336sb 81.00 Ripper Fretless, s/b .. 42100
FG351sb 106.00 Grabber 3 IG-3l, Nat
FG312 82.00 Satin 328.00
SG412sb 87.00 Grabber 3 IG-31, Ebony 369.00
FG2000 569.00 Grabber 31G31, s/b .. 394.00
SG1500 469.00 Grabber, Nat Satin .. , 277.00
SG1000 450.00 Grabber, Ebony 319.00
SG700 395.00 Grabber, Wine Red. . . 319.00
SG500 350.00 EB-3, Cherry 394.00
S B800 360.00 EB-3, Walnut 394.00
S 8700 345.00 EB-3, White 422.00
S 8600 320.00 Jumbo Range
S 8500 305.00 J-200 Artist, S/b ... 668.00
Classic Case 17.69 J-200 Artist, Nat 683.00
Folk Case 20.47 Dove Custom, Cherry . 600.00
Jumbo Case 20.47 Dove Custom, Nat . . . 623.00

Gospel, Nat Top 509.00
Heritage Custom, Nat
Top/Rose Back 529.00

NORLIN Hummingbird Custom.
Cherry 471.00

GIBSON
Howard Roberts
Byrdland
L5CES
Johnny Smith DN
2 p/u, Nat
Johnny Smith D, S/b
Johnny Smith N, I pill
Johhny Smith, S/b
Super 400 CES, Nat
Super 44 CES, S / b
Byrdland, Natural
L -5C, Single Cutaway
Acoustic Nat ....
Super 400 C Outfit,
Single Cutaway
Acoustic, Nat
ES -175D
ES 345 TD, Cherry ..
ES -345 TD, S/b
ES-345TD, Walnut
ES 355 TD-SV
ES -335 TD, Cherry
ES 335 TD, S/b
ES -325 TD
Les Paul Recording
White
Les Paul Recording
Nat
Les Paul Triumph Bs
White
Les Paul Triumph Bs
Nat
Les Paul Custom,
Ebony
Les Paul Custom,

845.00
1263.00
1386.00

1453.00
1453.00
1407.00
1407 00
1514.00
1316.00
1098.00

1078.00

1215.00
613.00
673.00
698.00
673.00
875.00
529.00
555.00
446.00

612.00

590.00

598.00

572.00

622.00

Hummingbird Custom,
Nat
J.50, Nat Top
J 45, S,b
J-55, Nat Top
J160E Custom sib ..
8-45.12N di 112 str . .

J-40 Nat Top
SAXON
Class Range
813
814
815.-816..65.00
Folk Range
817.. ..
818
Jumbo Range
819
820
BANJOS &
MANDOLINS
AA Tenor
AA 5 String
(error.. .

5 Str
TB -800 Tenor D L .. 
TB -250 Tenor
TB -100 Tenor
R 8 MO D L
RB 250 5 String . .

RB-1005-String
PB-800 D L Banjo ..
P8 250 Plectrum Banjo
F-5 Artist Mandolin
F12 Artist Mandolin
A 5 Maikrolet -

485.00
371.00
349.00
425.00
477.00
445.00
334.00

39.00
46.00
59.00

4600
55.50

55.50
60.00

3816.00
3816.00
3186.00
3816.00
1428.00

817.00
569.00

1489.00
81300
569.00

1435.00
813.00

1464.00
1221.00
9/6 00

White 679.00 A-12 Mandolin ..... 781.00

Les Paul Custom, 821 57.00

Cherry ....... 644.00 822 12 str 62.00

Les Paul Custom, 823 57.00
Wine 622.00 824 77.00

Les Paul De Luxe, Gold 505.00 825 94.00

Les Paul De Luxe,
Cherry 529.00

Solid Range
Saxon 830 Sid. Electric 117.00

Les Paul Signature, Saxon 831 Sid. Electric 98.00
Gold 546 00
Les Paul Signature Bs,
Gold 529.00 ORANGE
Citation outfit 3789.00
Les Paul Signature,
tobacco brown sib 573.00 Orange custom guitar. To order
Les Paul Signature by,
tobacco brown s/b 555.00

Case To order

Les Paul d/I tobacco
brown s,b ...... 529.00
Les Paul d I wine red .

Les Paul ctm tobacco
505.00 ROSE -MORRIS

brown s b 644.00
SG Custom, White 613.00 ELECTRICS
SG Custom, Walnut 589.00 SHAFTESBURY
SG Custom, wine red 589.00 3414 Sunburst 199.95
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3419 (bass stereo). . . 199.95 3070 Handmade 135.00 Hi -Spot Nylon 18.50 George Benson models: KOHNO KC225 Classic 15.50
3399 2 p/u bass 175.00 3071 Handmade 218.00 Hi -Spot Steel 17.50 GB10 545.00 MK15 825.00 KDG50 DR Classic . 26.95
OVATION STUDENT GUITARS ROSETTI ELECTRICS 0820 585.00 M K20 1050.00 Electric:
Breadwinner 425.00 3057 Dulcet 25.99 Colt 45 366.00 Ibanez Artist: MK30 1500.00 KIB. 130 Bs long scale 29.95
Deacon
Deacon 12

515.00
599.95

3058 Constanta 19.99 9660 Lynx 44.95
1512 Kansas 16.35 9661 Lynx bass 44.95

2616
2617

309.50
327.90

MK50
TAMURA 10 -STRING

2500.00 E.120 Single p/u
K2T. S.G. 2 p/u

23.95
27.95

Viper 396.00 3050 Super Dulcet .. 29.99 RAIMUNDO CLASSICS 2618 325.65 10P 1500 585.00 Banjo:
Preacher 450.00 1514 El Chico 16.35 R106 39.95 2618/12 345.00 10P 2000 795.00 KB.52 Deluxe 39.50
Electric Artist 539.95 TERADA GUITARS R112 46.50 2619 367.15 TAMURA FLAMENCO
Electric Country Artist 545.95 3045 TG315 classic .. 109.95 R123 67.50 2622 450.00 F150 575.00

WOODSElectric Folklore
Electric Legend

560.00
635.00

3046 TG312 classic .. 99.95 R128 85.50
304710307 classic .. 74.95 R140 109.50

2622
2626

496.94
378.35

F200
KUNIHARU CLASSIC

750.00

Electric Pacemaker... 649.95 3048 TG370 classic ... 209.95 R155 + case 440.00 2629 327.15 K50 w/case 250.00
ALLEGRO
G 220 Standard
G 300 Classic

13.12
22.16

Electric Classic
Electric Glen Campbell
Electric Custom

639.95
635.00

3049 TG360 classic . 179.95
3187 FW628 jumbo... 145.95
3188 FVV624 jumbo... 135.95

R150 + case 350.00 2630
2630
2635

344.75
355.50
342.35

K70 w/case
CSL ELECTRIC
LP 121 black top

285.00

98.50

CustomLegendElectric
Balladeer

999.95

520.00

3189 FW625 jumbo... 112.95
3190 FW615 jumbo... 107.95
3191 FW659B jumbo.. )26.95

2640
2700
2700

650.00
470.50
520.25

LP 120 red s/b top ..
LP 120 brown s/b top
LP 120 gold top

98.50
98.50

102.00

G 400 Standard
G 150A Classic
G 152 Folk

14.65
27.34
37.53

SHERGOLD
Electric Glen Campbell 3192 FW615E electric . 129.95 2710 442.50 SC 156 red s/b 120.00 180 Classic 32.53

Modulator 213.36
Modulator bass 245.35
Modulator 12 -string . 232.75
Cavalier 305.00
Cavalier 12 -string 322.60
Available through Barnes &
Mullins:
Meteor 166.20
Masquerader 182.26
Masquerader 12 -string 200.60
Double -neck 4/6 403.80
Double -neck 4/12 421.55
Marathon bass 200.57
1/h models 10% extra

Electric Anniversary .
Magnum I bass
Magnum II bass
Preacher Deluxe
Preacher Deluxe 12.
TOP TWENTY
1971 bs
1970 6-str
AVON
3403
3404
3405
3407
3430
3431
3427
3428

775.00
535.00
675.00
550.00
595.00

69.95
57.95

99.95
82.00
79.95
99.95
99.95
89.95

129.95
129.95

3191 FW613 jumbo... 97.95
3195 TW100 Hand
crafted 345.95
3196 TW70 Hand-
crafted 220.95
3197 FW655N
Signature 136.95
APPLAUSE BY KAMAN
AA14 169.95
AA24 169.95
GUYATONE
8 -string pedal steel .. 375.00

Ibanez Pro
2670
2671
2676
2680
2681
L/h 10% surcharge
Ibanez Western
637 BS
637 AV
640
647
647/12
684 BK
684 CW
684/12
732
767
951

979.55
425.75
583.40
320.00
423.30

86.25
97.00

119.35
116.15
117.75
123.85
131.50
126.15
130.75
139.25
110.75

SC 156 black
SC 156 white
SC 156 natural
J8 121 red s/b
JB 121 black
JB 121 white
HAWAIIAN GUITARS
2250
2251
2251 case only
SERENADA STUDENT
GUITARS
CN101-1
CN104
CN120
CN130

120.00
120.00
130.00
99.50
99.50
99.50

45.00
110.95
36.00

11.99
14.50
23.50
28.60

G 190 Classic
G 140 Jumbo
G160 Western
LOPEZ:
CLASSIC GUITARS
Aragona
Valencia
Navarra
Granada
Castilla
Sevilla
Andorra
WESTERN GUITARS
Serenata VII
Fantom 20
Fantom 30
Fantom 33
Fantom 36
Fantom 39

45.00
49.47
49.47

64.06
67.87
71.51
82.50
91.07

117.93
140.40

60.53
77.64
81.29
87.39
93.50
99.59

ROSETTI

SUM MERFIELD
ACOUSTICS OVATION EPIPHONE 952 100.75 WING Fantom 42 Black 99.59
Balladeer 6-str 355.50 P.765 335.00 2608 165.00 TWELVE STRING
Classic Balladeer 349.95 P.745 249.00 IBANEZ 2609 199.25 GUITARSCustom Balladeer....389.95 P.725 199.00 PF100 185.00 2846 123.15 Rickenbacker Fantom 112 90.07
Glen Campbell 6-str . 449.95 FT146 99.95 PF100 AV 198.50 LH647 119.25 Solid Fantom 212 100.80
Glen Campbell 12-str 549.95 FT133 89:95 PF200 192.50 LH647/ 12 120.75 420 239.63 Fantom 139 111.82
Pacemaker 12-str ... 495.00 FT145 Jumbo 89.95 PF200 WH, NT 198.85 LH684 BK 125.45 430 285.19 Fantom 412 Black . . 111.82
Folklore 399.95 FT165 12/s 129.95 PF200 AV, ZB 205.00 LH684 CW 133.85 450 307.12 SOLID BODY
Classic 439.99 EC20 Classic 69.95 PF300 245.00 LH684/12 128.50 450/12 351.00 ELECTRIC GUITARS
Concert Classic 380.00 EC15 49.95 PF300 NT 252.50 CIMAR 460 342.56 Dyno II 102.93
Legend 475.00 FT130 Folk 79.95 PF300 AV 257.50 335 78.45 480 325.69 Vedette 115.87
Artist 389.95 FT135 Folk 92.50 PF230 MO 215.00 355 62.35 620 421.88 Super Jaz 134.26
Country Artist 389.95 FT140 84.95 PF230 AV 230.00 355/12 71.55 950 259.88 Red Flame 110.12
Custom Legend 785.00 FT150 129.95 PF400 310.50 369 64.66 4080 943.31 Black Pearl 120.28
Matrix
Matrix Artist

239.95
239.95

FT160 104.95 Musician series:
FT120 Folk 69.95 MC100 218.90

370
370/12

64.65
69.25

4080/12
Semi -Acoustic

1290.93 THIN BODY
ELECTRIC GUITARS

Anniversary 599.95 C060 Classic 189.00 M C200 244.50
371 64.65 320 408.38 Caravel 105.75

EKO ACOUSTICS
3131 Rio Bravo 6 79.00

EC25 Classic 129.95 M C300 270.50
EC20 Classic 69.95 MC700 POA

3718K
371BK/12

67.75
72.25

330
330/12

399.38
513.00

DS/2T
DS/Artist

125.43
139.35

3132 Rio Bravo 12....
1780 Ranger 6
1793 Ranger 12
3140 Navajo 6
3141 Navajo 12
3151 Sombrero 6 . .

84.00
64.00
77.65
49.95
59.95
73.95

EC15 Classic 59.95 Concert series:
Electric: CN100 204.45
S350 Scroll 175.00 CN100 AV 218.95
S450 Scroll 245.00 CN200 214.50
5450N Scroll 255.00 CN200 WH, AV 222.95
S550 Scroll 265.00 CN250 232.55

393

MACCAFERRI
MAC2
MAC 2 special
MAC 3

73.15

165.00
175.00
190.00

335
340
360
360/12
362/12
370

457.31
393.75
469.13
545.06

1105.31
513.00

BASS ELECTRIC
GUITARS
Special Bass
Black Bass
DS/Bass
Starfire Bass

152.08
122.85
120.28
87.24

3152 Sombrero 12... 78.65 5550N Scroll 275.00 ceman series: BOZO 360/12F 486.00 Red Bass 115.87
3153 Eldorado 6
3154 Eldorado 12 ..
3143 El Paso
3142 El Guacho

108.00
116.00
95.00

129.00

ET285 Bass 149.95
N180 Nova 129.95
N245 Nova 169.95
N295 Nova 159.95

C300 KR 281.50
C210 BS 242.50
C100 :232.75
C200 BS 242.15

B60
13805
13805/12
B100

275.00
385.50
407.95
646.95

Bass
3000
3001
4000

345.94
366.19
415.13

JOSE RAMIREZ
CONCERT GUITARS
Model Studio I
Model Studio II

235.77
396.09

Ranger 6 with p/u..
Ranger 12 with p/u..
Left Hand to order

76.70
89.95

N390 Nova 199.95
EROS
9352 59.95

C400 MO 295.50
C400 AV 309.50

Jazz series:

Classic
B3
B5

185.00
211.50

4001
4002
4005

448.88
943.31
531.56

RICARDO SANCHIS
CARPIO CONCERT
GUITARS

15% Extra. All Models. 9357 64.95 SA100 BS 264.62 B8 235.65 Model 40E 192.78
CLASSICAL 9353 Folk 49.95 SA400 CH 308.74 810 324.50 Model 40 147.42

W.M.I.
3076
3077

44.35
46.85

935612/s Folk 54.95 SA case only 43.35
9350 Folk 29.95 FA100 BS 237.39

815
CIMAR

356.95 Model 38
Model 33 Flamenco .

85.36
170.10

3078 58.95 9351 Folk 39.95 FA100 NT 259.03 387 64.65 Model 32 Flamenco . 123.12
G101 Std. Flk 10.953079 94.35 KISO-SUZUKI FA100 case only 40.15 388 73.10 PRUDENCIO SAEZ

3080 133.75 9502 Classic 53.95 FA300 389.69 395 62.40 K200 Folk 16.95 GUITARS
SUZUKI GUITARS 9503 Classic 69.95 FA800 399.25 396 68.50 K320 Concert Folk 20.95 Model 2 25.92
3180 Dreadnought .. 81.00 9504 Classic 64.95 FA300 case only 48.95 397 75.50 KD28 Jbo Western .. . 33.50 Model 4 27.54
3183 Dreadnought . . 99.00 9505 Classic 67.95 2453 258.95 398 83.95 KD28 12 12st Jbo . . 39.50 Model 12 32.40
3185 Dreadnought .. 99.00 9583 H / made Classic 99.00 Rock series: IBANEZ CLASSIC K.410 Concert D/ Lux . 26.50 Model 14 34.02
3181 Dreadnought .. 108.00 9651 Folk 60.95 2388B 218.05 2801 78.50 K.442 Auditorium Folk 23.95 Model 21 25.92
3184 Dreadnought 12 108.00 9852 Folk 53.95 2389B 278.20 2811 102.30 K.550 Jbo pce black . 33.95 Model 24 71.28
3182 Dreadnought .. 125.00 9653 12/s Folk 72.95 23888 case only 45.75 2856 95.35 KDG 70 D/I Jbo 39.50 Model 26 85.86
3186 Folk 140.00 9507 Folk 64.95 2402 309.40 2857 116.15 K.475 J. L. Seagull . . 23.95 Model 28 Flamenco . 48.60
3067 Matt Finish 65.00 TATRA 2402 WH 340.70 2858 129.25 Classic: Mandoline 25.92
3068 75.00 9198 Classic 25.25 2404 304.58 2859 185.40 KC.265 Student 18.75 Model Lady Yr size .. 25.92
3069 95.00 9225 Classic 29.75 2404 case only 56.15 2860 230.75 KC.333 Concert 19.75 Model 21 W 45.36

AMPLIFIERS, P.A. SYSTEMS AND SPEAKER CABINETS

ATLANTEX

MXR
Pignose amp
Stereo compander
Stereo graphic
Digital delay
31 -band graphic
2 x 15 band graphic
Mini limiter
Auto phaser
Auto flanger
Flange/phase rack
Pro -rack

87.50
189.75
227.50

1078.57
427.57
401.27
149.95
212.75
310.90

1210.95
163.65

BEYER (EX. VAT)

M160N Hypercardi
oid

86

150.90

MINX: w. cannon . . 154.99
M260N Hypercardi-
oid 60.72
M260C w. cannon . 64.45
M26OSM w. switch 78.91
M260NC2 w. cannon
+ switch 82.99
M500N Hypercardi-
oid 79.97
M500C w. cannon 85.02
M67N cardioid w.
switch 66.52
M67C w. cannon 72.03
M69N cardioid 53.31
M69C w. cannon 56.96
M88N Hypercardioid 113.99
M88C w. cannon .. 117.71
M101N Omni 71.68
M101C w. cannon . 77.34
M201N Hypercardi
oid 68.66
M201 Cw. cannon 70.92

B.M.S.

Phoenix
PHA 1
PHS 1
PHS 2

BOOSEY Et
HAWKES
(ELECTROSONICS)

130 473.00
145 666.00
147 708.00
147RV 841.00
251 687.00

199.00 330 754.00
520 717.00

112.00 540 462.00
705 708.00
710 788 00
720 954.00
760 729.00
770 722.00
820 558.00
860 791.00
910 907.00

108.00

Pre Amps
LESLIE 7880-1 194.00
60 528.00 9340-1 87.00
110 277.00 9370-1 119.00
122 706,00 9420-1 126.00
122RV 852.00 9875-1 97.00

BOSE

lexc VAT)
1800 Amp
Pr 800 spkrs w eqlr .

Pt 800 spkrs add-on
w/out equalizer
800 equalizer
Pr tripot stands for
800 spkr
TC18 transit case

725.00
555.00

479.50
75.50

107.00
160.00

BRODR
JORGENSEN

ROLAND
JC 6060W combo . . .

JC 120120W com
JC 8080W combo .
JC 160 160W combo .

S8 100 bass combo
RE301 echo
RE201 echo
DC50
K M4 mixer
KM6A mixer
CE1 chorus

509.75
425.00
575.00
605.00
575.00
449.00
225.00

62.79
190.49
137.28

CALREC (Ex. VAT)

ENTERTAINMENT
MICROPHONES
CM 602D Omni
Direct
CM 652D Full Rge...

399.00 CM 654D Hand Held

32.00
32.00
33.70



CM 656D Ball
Headed 40.00
Power supplies and leads extra
CM 652D Full Rge 27.89
CM 654D Hand Held 27.89
CM 656D Ball
Headed 34.32

CANARY (Ex. VAT)

10/2
10/2 sub
10/4
16/2
10/4 sub
15/2
20/2
400W amp
Electronic Crossovers:
3 -way
4 -way

294.00
235.00
441.00
441.00
329.17

POA
POA

289.89

75.00
84.37

CARLSBRO
IEX. VAT)

SOLID STATE
Stingray
Stringray Super
Stingray combo
Stingray bass
Stingray bass combo
Stingray super combo
Marlin
Slave
Scorpion
Scorpion Custom ..
Wasp
Hornet
Hornet Custom
SPEAKER UNITS
2 x 12 Flare Bs 120W.
4 x 12 Lead 240W . .

1 x 18 100W
2 x 12120W PA pr
2 12 1 Hn 120W pr .

2 x 12 Hn 120W pr
2 x 12 1 Hn 240W pr
1 x 15TH Bass Bin
2 x 12TH Bass Bin ..
Mini Bin
Full Range Flare
Horn Units 121
Horn unit 1P21
Horn unit IP41
Mon. 1 x 1260W . . .

ACCESSORIES
Mantis
Reverb Unit
Constellation 12/2
mixer

C.B.S. ARBITER
(EX. VAT)

132.00
163.00
209.00
129.00
215.00
240.00
169.00
111.00
155.00
165.00
69.00
82.00

125.00

135.00
159.00
130.00
170.00
209.00
209.00
235.00
159.00
175.00
146.00
220.00
127.00
75.00

124.00
99.00

150.00
80.00

330.00

FENDER
Dual Showman, cab.
2 x 130F JBL
Dual Showman, enc.
2 x D 140F JBL
Dual Showman, top
Quad Reverb, 4 x 12 -
inch speakers
Quad Reverb, 4x D
120F speakers
Sirper Six, 6 x 10 -inch
speakers
Vibrosonic Reverb
1 a D 130F JBL
Twin Reverb, 2 x 12 -
inch speakers
Twin Reverb, 2 x D
120F JBL
Bandmaster, 2 x 12-inc
enc
Bandmaster, 2 x D
120F JBL
Badmaster, top
Bandmaster enclosure
Super Reverb, 4 x 10 -
inch
Super Reverb, 4 x D
110F JBL
Pro. Reverb, 2 x 12 -
inch
Vibrolux Reverb,
2 x 10 -inch
De Luxe Reverb, 1 a 12
inch
Princeton Reverb,
1 x 10 inch
Princeton, 1 x 10 -inch
Champ. 1 x8 -inch
Super Twin
300PS guitar enc
300PS guitar top
Tube reverb 220V
Vibrochamp 1 x 8
Bassman 100, top
Bassman, 100, en-
closure

289.85

315.08
340.27

464.85

671.65

451.95

426.85

398.60

498.81

252.05

564.20
242.61
151.22

340.89

526.81

316.08

263.73

£216.92

169.65
122.45
65.10

443.62
262.55
508.71
131.25
71.28

217.40

217.40

Bassman 50, 2 x 15 -
inch
Bassman 50, 2+D
140F JBL
Musicmaster bass,
1 x 12 -inch
Bassman 50, top
Bassman 10"
300 PS enclosure, bs
PA 100 top
PA 100 column
Hi Freq. Horn
PA160 Amp Top
PA160 SC3-10 column

185.88

305.61

106.70
176.42
276.19
311.80
281.59
92.72
56.85

450.21
94.77

CLEARTONE

CMI
1037, 50W L&B
1038, 100W LEtB
1039, 2 x 5 cab, 120W,
Id
1040, 2 x 15 cab,
120W, bass
1050, 2 x 12 cab, 50W,
Id
1062, 1 x 18 cab,
100W, bass
1063, 4 x 12 cab,
100W, d
1064, 4 x 12 cab,
100W, bass
1047, 2 x 10 cols, 60W
pr
1048, 4 x 10 cols,
120W, pr
1065, horn cabs
1066, 2 x 12 cols,
100W, pr
1067, 6 x 10 cols,
300W, pr
1068, 250W slave ... .

1069,8 -change mixer.
Solid State amps:
1071 50W, L& bs
1072 100W L & bs.
107350W PW
1074 100W PA
1075 100W Slave .

1060, sound/light con-
trol
1061, lighting cabs, set
3
1949, fuzz sound
1041, minireverb
mixer, 6 chan
1041F, footswitch.
Celestion spkrs:
1051,G12M, 25W . .

1052, G12H, 30W
1053, G15M, 50W. .

1055, G EtC, 100W .

1056, S10, 15W

119.23
138.70

122.21

118.62

97.50

98.81

129.00

129.00

110.11

142.26
81.57

158.87

127.60
191.57
257.41

118.84
127.57
118.84
153.50
111.36

43.47

SRV-50/80
SRV-100
KGP-50/80
KGP-100

196.30 P.A./ Disco 130.57 Concert Midrange.... 152.71
259.20 Bass Bin 125W Concert bass horn . .. 161.78
201.80 1 x 15/Bass Guiter . 157.36 Mon combo 175.77
259.20 Single High Hn 50W .. 32.48 Mon ext. 93.74

KGP-100 1 x 15 276.80 Twin High Hn 100W 52.74 ECHO UNITS
Piezo hn. extra 13.95 Horn Unit 2 x 25W Up- Digital Multi echo TBA

per Mid Range (small). 58.59 Digital Vari-echo TBA
Fibreglass R.C.F. 19" rach mount TBA

ELECTRO-VOICE 100W Midd Range MIXERS
Horn with lid 143.96 8/2 306.96
Wedge Monitor 75W 8/2 cannons 355.32
1 x 12" 58.59 12/2 371.95
Flight cases and empty 12/2 cannona 409.75
cabs POA 16/2 538.27

16/2 cannons 589.68
Effects module 165.98
COMPLETE SYSTEMS

G.M.S. A system 505.40
B system 811.54
C system 1007.02

P&N microphone stands: 0 system 1345.06
CT 102S, floor 15.64 Unit P.A. 1987.51

8.10 Concert P.A. 2992.21

(EX. VAT)

1823, 110W driver...
1829, 60W driver
Sentry IV system ..
EVM121 speaker
EVM15B speaker
EVM15L speaker
EVM18I3 speaker .

T350, VHF driver ...
8HD horn
Elim 1A
Elim 2A
Elim 3
Elim 4
LR4B
LR7B
30" woofer
P.A.30A
P.A.12
S.M.120A
T.35
ST.350A
X8
X36

61.90
65.47

966.30
113.09
116.66
116.06
123.80
82.14
28.58

545.00
480.00
350.00
390.00
304.59
473.18
354.14

41.07
29.16

106.54
38.69
71.42
38.69
26.78

GM167, floor
GM119F, boom stand
GM139, boom stand
GM115, boom
GM120, boom
GM121, boom
GM137, boom
GM109, table top .. .

GM111, table top
GM148, low level .

GM149, low level

C. E. HAMMOND

ELKA-ORLA

6101 Universal Amp.
50
6102 Universal Amp.
100
6103 Universal Amp.
200
1604 Reverb III

FAL

239.32

269.42

437.38
104.59

Combo 40-T 75.94
50.60 Bass Fiesta 75.60
10.36 Kestrel 84.24

Kestrel combo 162.00
66.50 Super Minstrel 37.13
2.88 Phase 50 57.24

Phase 100, 2 amp . . . 71.28
15.33 P100 slave 53.46
18.28 P200 slave 81.00
22.98 120, 6 amp 106.92
41.23 50, 1 . 12 cab 38.88
5.49 109, 2 x 12 cab 61.56

PA 200 cols Iprl 162.80
Mon. + hms 48.60
1 x 15" + hn 77.76
2 x 12" + hn 95.58
Add on horns 51.84
Bass bin 81.00
Bass bin + hn 123.12

FARFISA

J. T. COPPOCK

ELGEN
Details and prices on ap-
plication.

CUSTOM SOUND
(EX. VATI

Amplifiers:
CS 700 BM 159.03
CS 700 CV 116.25
CS 700 DB 259.47
CS Trucker 104.17
CS Trucker bass 125.55
CS Trucker duo 125.55
CS Trucker rvb 155.68
CS 700A 209.25
CS 700B 174.10
CS 700C 117.18
CS 700D 234.36
CS 70ODX 267.84
CS 700K 242.73
CS 700PPA1 334.80
CS 700PPA11 251.10
Mixer:
CS 700MXR 12 ch... 428.54
Monitoring:
CS 7WM 58.59
CS 7WMH 83.70
CS 7112 58.59
CS 7112H 75.33
Enclosures:
Sigma 200.88
Moon Bin 167.40
CS 7212 100.40
CS 7212H 117.18
CS 7212ST 133.92
CS 7215 150.66
CS 7412 167.40
CS 7215B 209.25

DARBURN

EX. VAT
Reverb 75.50

RSC 350 Rotating
sound cabinet, 160 -

watt amp
RSC 180 Ditto, with
80 -watt amp
OR 200, 106 -watt am-
plifier and two speaker
cabinets
TR 70, portable, 60W
two chan
CL30 Amp. / Cab

FUN KSHUN

588.60

340.20

513.00

232.60
237.60

1 x 12" 50W all purp . 46.37
1 . 12" Pro 75W all
purpose 49.72
2 x 12" 100W/ P.A.
disco 82.00
2 x 12" Pro 150W
P.A./disco 88.72
2 x 12" Pro w hrn
150W P.A./disco 108.81
2 x 12" 100W Guitar 82.00
2 x 12" Pro 150W
Guitar 88.72
Baby Bin 75W 1 x 12"
P.A./Disco w sgl 25W
horn 105.46
Reflex 1 x 15" 100W
P.A./Disco 102.11
Reflex 1 x 15" 125W
Bass/ Heavy Duty
P.A./ Disco/Organ 128.90
Mini Bin 100W 1 x 15"
P.A./Disco 100.44
Mini Bin 125W 1 x 15"
Bass 127.22
Bass Bin 100W 1 x 15"

EX. VAT
CERWIN VEGA
Vocal Systems
V.20 100 Watts
V.30 150 Watts
V.32 300 Watts
V.33 300 Watts
V.35 300 Watts
VH.36 400 Watts
Instruments Systems
G.32 200 Watts
B.36A 300 Watts . . .

B.36MF 300 Watts .
B.48300 Watts
B.48MF 400 Watts .
B118C 300 Watts
Stage Monitors
SM12-2 150 Watts
SM15-2 200 Watts .
SM18-2 300 Watts .
BM4-4 100 Watts
Speaker Components
MLT-1 Horn only,
medium throw
MLT-4 Horn only, long
throw
MF40 Drivers for above
MF50 Drivers 8 ohms .
RMH- 1 Horn, radial + 2
MF40 + 6 PZ1 UHF . .

L48CF Folded Horn
500 Watts
L48SE Folded Horn
500 Watts
Electronics
GE2 Graphic Eqlzr
A3001 Stereo Power
Amplifier 365W
A1800HF Stereo
Power Amplifier
A18001 Commercial
Power Amp 225W
A1800M Stereo Power
amp w. meters 225W
DM1 Disco Mixer .

DE1100 Bass excavator

20.70
16.18
7.83
9.41

10.42
6.86
8.06
9.27
9.43

10.61

170.00
260.00
380.00
410.00
560.00
710.00

285.00
395.00
475.00
580.00
650.00
280.00

16.00
276.00
406.00
146.00

65.00

260.00
55.00

185.00

345.00

595.00

835.00

385.00

835.00

555.00

625.00

595.00
455.00
35.00

HH ELECTRONIC

AMPLIFIERS
VS Musician 100W rvb
VS Bass amp 100W
VS Musician rvb com-
bo 100W
IC100L Amp
VS Bass combo 100W
IC100L Combo
Studio 50 Combo ...
INSTRUMENT
LOUDSPEAKERS
412 BL 4 x 12 200W
215 BL 2 .15 203W
PA AMPS
MA100 5 ch 1COW
SM200 6 ch 2 x 100W
stereo
5500-D power amp
S130 slave 100W . .

PA LOUDSPEAKERS
212 DC 2 x 12100W
Mini horn 50W
PRO 100 12" + radiator
PRO 15015" + radiator
PRO 200 2 x 12"
+ radiator
Unit radial
Unit bass
Concert radial

180.79
147.31

267.01
175.77
267.84
262.82
160.70

HIWATT
IEX. VAT)

A.P. AMPLIFIERS
DR504 50W 193.75
DR103 100W 217.00
DR201 200W 271.25
DR405 400W 348.75
NCA108 Solid State
180W 248.00
SPEAKER ENCLOSURES
5E4123 4 x 50W 12"
spkrs 201.50
5E4122 4 x 70W 12"
spkrs 217.00
5E4129 4 . 100W 12"
spkrs 232.50
5E2150 2 x 14" 100W
spkrs 255.75
P.A. and ext. range enclos:
SE2120 2 x 12" 150W
prog 201.50
5E320 4 . 12" 300W
prog 271.25
COMBINATION
AMPLIFIERS
SA112 50W 1 x 12"
spkr 248.00
SA112FL 100W 1 . 12'
spkr 279.00
SA115 50W 1x15"
spkr 263.50
SA115FL 100W 1 x 15"
spkr 294.00
SA212 50W 2 x 12"
spkrs 263.00
SA212R 100W 2 x 12"
spkrs, rev/vib 308.45
All combination amplifiers
available with ATC speakers at
extra cost.
COMPLETE P.A.
SYSTEMS
112B bs hn bn 1 x 12"
ATC 200W prog 224.75
112M mid hn bn
1 x 12" ATC 150W
prog 209.25
HFL RCF High freq hn 186.00
HFS RCF High freq
hn/lens 308.45
425H Piezo tweeter

93.00arraylM
Stage floor

monitor ATC/Piezo,
100W 217.00
Type D 16-4 16 ch
subgrp mixer 1937.50
X0231 3 way elec.
crossover 310.00
DR112 100W P.A. amp 240.25
DR203 200W P.A. amp 294.50
POWER AMPLIFIERS
STA100 100W 'slave'
valve 186.00
STA200 200W 'slave'
valve 240.25
STA250R 'Tube State'
250W 263.50

HOHNER

189.16 Schaller Solo Uni . . . 94.25
204.23 Orgaphon 60 Amp 434.80

Orgaphon 130 Amp . 416.75
190.00 OTS 130 Speaker . . 316.70

Orgaphon Box 80 Spk. 185.55
395.28 Dynamite 41.15
399.17 Leslie 830 887.90
115.50

118.85
75.33

128.90
152.33

HORNBY-BKEWES

JHS
180.79 Z3 29.50
125.55 CD6SD 42.50
130.57 CD15T 65.00
131.54 CD50T 95.00

Reverb units
ZE3 battery 49.50
ZE3M 57.50
Echo unit
SS100 99.00

KEMBLE

YAMAHA
P.A. and Ensemble:
PM200B 292.00
PS75B pr 498.00
YPA150B 790.00
PS100 515.00
YPA200 807.00
PS10013 599.00
YPA200B 891.00
PM300 430.00
PM400 535.00
PS400 pr 1188.00
YPA800 1723.00
EM70A 130.00
ES90A pr 65.00
YES700A 195.00
EM90A 149.00
YES900A 214.00
Lead stacks:
PE200A 185.00
TS100 269.00
YTA100A 454.00
TS200 431.00
YTA200A 616.00
Bass stacks:
13E200 151.00
BS100 359.00
YBA100 510.00
Horn speaker:
YHS100 251.00
Combos:
G25112 159.00
G50112 . 239.00
G1008212 329.00
G100115 369.00
G100410 435.00
B50115 283.00
B100115 381.00

KINGFISHER

ACOUSTIC
Combos:
134 125W 4 . 10" 2
chn rev. 366.66
135 125W 2 . 12" 2

chn rev. 366.66
Bass Combos:
136 125W 1 x 15" 2
chn 338.40
Amplifiers:
150 125W 2 chn. rev. 254.23
270 375W Graphic rev. 451.41
470 170W Graphic 2
chn rev. 451.41
Bass Amplifiers:
140 125W 2 chn 223.16
370 375W Graphic 389.26
450 170W Graphic . . 353.10
Cabinets:
104 6 . 10" 211.30
1054 x 12" 211.30
201 Altec 2 . 15" + hn 507.90
404 6 x 12" 281.92
405 4 x 12" + hn. 338.42
PA Mixers:
890 16 chn a multicore 2822.00
880 12 chn 1581.36
Slave amplifiers:
300275W mono 310.77
400 375W pr chn
stereo 593.22
Bass cabinets:
106 2 . 15" 231.62
406 2 15" 281.92
301 Vega 1 x 18" bn . 429.37
PA Amplifiers:
870 170W 6 chn.
Graphic rev 564.40
850 275W 8 chn. rev.
PA Enclosures:
804 2.12", 3.8",
2 x sib. proj 183.62
807 Full range 2215,42
808 2 x 15", 2 hn,
2 x sib. proj 480.23
809 Horn enc 253.67
810 4 . 12"Bass enc. 366.66
811 Horn enc 338.42
812 4 x 15" Bass enc. 451.42
Keyboard mixers:
500 4 chn. 366.66

LANEY

Amplifiers:
A500 Lead/ Bass
A51OR Lead/Bass rvb
A540PA Public add. 5
chn
A570 Slave
A100 Valve
Combination Amps:
K20

128.52
151.20

132.58
105.46
142.29

54.05
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K4OL Lead
K408 Bass
K70 Twin reverb
K120 Twin reverb JBL
Cabinets:
C400 100W 4 v 12"
C420 120W 4 x 12" ..
C440 120W 2x 15"
Columns:
C460PA 100W 2 x 12"
pair
C470PA 200W 4 x 12"
pair

129.74 MP175 12/4
129.74 MP275 12 chn in flight
180.79 case
297.00 MP285 Super 16 in

flight case
MP17516/4
MP175 20/4
MP295 16/4
MP385 16/8
MP485 16/8

142.47 Amplifiers
AP360 100W

272.86 Intermusic combo.
Intermusic head
19" Rack Mounting
Equipment:
EP122 2 -way elec.
Cross

EP123 3 -way elec.
Cross

EP127 7 -way graphic
EQ
EP 130 st. bs bin filter
EP141 st. comp. limiter
EP161 sub -mixer
SR271 27 -band graphic

135.59
154.01
154.01

MACINNES
(EX. VAT)

CROWN INTIAMCRON
IC150 Stereo Pre -Amp
060 Power Amp
D150A
DC300A
M600
M2000
VFX-2 Var Elec
Crossover Unit
0C150 Output Con -
Cent
Walnut End for D60
Amp
Walnut Enc for D150A
or IC150 Amp
Walnut Eric for
DC300A Amp
IC150 Acc Packs
ES212 75W two Unit
Sys
IMA Intermod Dist
Analyser

285.00
197.00
310.00
520.00

1300.00
2600.00

245.00

280.00

24.00

35.00

44.00
4.00

598.00

555.00

MARLBORO

GA2 Amp 59.95
GA3 Amp 67.60
G2OR Amp 127.55
G4OR Amp 161.40
G6OR Amp 195.15
GBO 15 B Amp 130.15
1500 B Amp 115.25
P200W slave 161.90
SM600 mixer 154.95
LS156 cab 104.30
LS2OLH cab 137.95
SC40 column 128.20

MAINE

P.A. EQUIPMENT
PA170 mixer amp . . 267.84
212PA cab 147.31
112M mon cab 108.81
Tripod for cab 38.50
AMPLIFIERS
Artist 170A 199.20
Standard 170S 169.07
Booster 170B 142.79
Musician 120C combo 289.60
Musician Super 120J
combo 539.03
LOUDSPEAKER
CABINETS
12 2 x 122 spkrs 113.83
12 4 x 12 4 spkrs 192.51
412S 4 x 12 spkrs 227.66
115C bass bin 217.62
115E bass bin 150.66

MATAMP (EX. VAT)

390.00 LM 30 149.00
LM 40 179.00

390.00 M 61 230.00
M 41 180.00

630.00 X 41 155.00
490.00 M 62 390.00
550.00 M 82 470.00
940.00 M82S 555.00
900.00 M1235 755.00
990.00 M163S 955.00

M 122 630.00
180.00 M 162 790.00
197.03' M123S 755.00
147.00 M163S 955.00

Echolreverb units
ER 300
ER 500

49.00 ER 800
Line source mixers

65.00 LS 50 173.00
LS 75 260.00
LS 100 330.0065.00

46.00
72.00
93.00

190.00

MUSIC MAN

Combo Amps
112-65
115-65
210-65
212-65
410-65
210HD-130
212HD-130
410HD-130
Heads
65
65REV
HD130
HD1OREV
Speaker Enclosures
115RH65
212RH 130
412GS

428.62
471.90
471.90
558.49
558.49
558.49
649.41
649.41

316.05
385.27
402.63
471.90

267.84
318.06
342.04

NORLIN

SELMER
SOLID-STATE
7980 15 SS Combo
7981 Super Reverb 30
Combo
7982 Lead 100
7983 Bass 100
7984 Slave 100
7610 Futurama 3 Com-
bo
7985 PA 100
VALVE
7404 Treble "N" Bass
100 SV
7402 Treble "N" Bass
50 SV
7403 Trebble "N" Bass
50 SV Rev
7408 PA100 /6 SV Rev
7407 PA100/4 SV
SPEAKERS
7990 S412 3 x 12"
7991 S212H 2 i( 12" hn
7992 S115 1 x 15"
7993 S2H Add on dbl
hn
7994 S115A 1 x 15"
7451 TV -35 PA Col .
7450 TV -20 PA Col
(pair)

46.00

139.00
129.00
109.00
85.00

26.50
275.00

145.00

129.00

149.00
189.00
159.00

169.00
129.00
135.00

81.00
229.00

55.00

75.00

NOVANEX

AMPLIFIERS
120W 145.80 Combos

141.75 Aut 3 55.00
172.50 Aut 6 69.00
202.50 Aut 10 86.00
142.50 Aut 20 115.00
142.50 Aut 2OR 149.00
232.50 U 30 220.00

62.50 U 50 275.00
U 70 324.00

107.25 U 80 350.00
131.25 U 100W 460.00
113.25 RG 30 235.00
110.25 RG 50 285.00
142.50 RG 80 360.00
139.50 RG 100W 470.00

B 35 220.00
13 70 310.00
B 100W 450.00

MM ELECTRONICS G70 Wildcat 299.00
IEX. VAT) OPS 70 450.00

OPS 120 550.00
WA44/5100 35.00
Power generators, mixers

250.00 L 30 165.00
204.00 L 50 219.00
310.00 L 75 290.00
490.00 L 100 360.00
350.00 L 125 430.00

120W slave
Mk 1 PA amp
Mk 2 PA amp
100W slave
X6 mixer
Disco unit
Microphone kit
LOUDSPEAKERS
MA 112
MA 412
MA 115 060
MA 115 060
MA 115 D100
MA 115 G100

Mixing consoles:
MP 175 12 chn
MP175 8 chn
MP175 16 chn
MP185 Super 16
MP175 8/4
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99.00
169.00
259.00

ORANGE
(EX. VAT)

CABS
115 Bass 60W, 1 x 15"
inv. horn
114/110 Bass, 100W
1 x 15" inv. horn
113 Reflex Bass,
2 x 15" 120W
113/200 Reflex Bass,
2 x 15" 200W
109, 4 x 12" 120W
107, 2 x 12" Monitor,
60W
114/4H, 1 x 15" inc
horn, 4 horns and
cross

106, 4 x 12" anti -
feedback col
HORNS
108 Horn unit, 100W
121A 2 horns
1216 4 horns
MIXER AMPS
104B, 6 chann, 120W
PA
102, 120W, graphic PA
102/80, 80W, graphic
PA
103T, 200W, Slave
111, 120W, graphic
Slave
111/80, 80W, graphic
Slave
112, 120, 120W
112.8080W graphic .

115, BOW combo .

115/R 80W, combo
with Hammond Reverb
115, 120, 120W, com-
bo
OMEC
150W inst. amp
150EQ + equalizer .
S150 -I- effects
S150EQ w. both
PA150 4 ch. Wrvb
PA150 EQ
OMI digital amp
0M2 Remote unit . .

Speakers
OCI 2 x 12 PA
0C2 2 x 12 stage
0C3 2 x 12 140W
0C4 15" bass

PEAVEY

Instrument Amplifier
Heads
CY Century 100W all
purpose
SAP Standard 130W
all purpose + reverb
+ Automix
B Bass 200W w. Eq +
Automix
M Musician 200W w.
Eq + effects +
Automix
MA Mace 160W w.
reverb + Automix .

SN Season 200W w.
rvb
F800G Festival Series
400W w. reverb, ef-
fects and Eq
F8006 Festival Series
400W Bs unt w. Eq
Instrument Speaker
Enclosures
115 1 x 15"
212 2 x 12"
412S 4 x 12" Stackable
412M 4 x 12"
412F 4 x 12"
215 2 x 15"
215H 2 x 15" + Hyper -

159.51 bolic Hn 248.00
610 6 x 10" 201.50

253.28 612H 6 x 12" + Hyper-
bolic Hn 317.75

235.62 810 8 x 10" 348.75
118S 1 x 18" Stackable 286.75

313.99 118FH 1 x 18" Folded
171.39 Hn 356.60

Public Address Amplifiers
105.51 and Slaves

PA120 100W 4 inputs . 205.38
SPA Standard 130W 8

306.08 inputs 224.75
PA400 20.0W 12 inputs 326.55

171.39 PA700S New stereo
mixer amp 120W/ch . . 558.00

189.70 260B 260 Booster
85.57 130W slave 170.50

151.42 260S 260 Stereo
Booster 120W/ch
stereo slave 259.62

331.47 4008 400 Booster
191.37 200W slave 240.25

80013 800 Booster
181.62 400W slave 333.25
255.87 CS800 Commercial

Power Amp Stereo
175.00 400W/ch 480.50

Mixers
162.12 600 Mixer 6 ch mono 259.62
184.92 600S 600 Stereo Mixer
175.00 6 ch stereo facilities 313.87
256.83 800S 800 Stereo Mixer

8 ch stereo facilities 480.50
308.28 900 Mixer 9 ch mono 333.25

1200 Mixer 12 ch mono 406.87
326.97 1200S 1200 Stereo

Mixer 12 ch stereo
137.98 facilities 736.25
156.94 2400F Festival Mixer 24
185.19 ch full prof unit 3487.50
205.74 Public Address Speakers
165.08 Enclosures
182.03 210 2 x 10" Col each 73.63
397.22 410 4 x 10" Col each . 116.25
39.83 1210TS 1 x 12" +

1 x 10" + 3 x Tweeters
92.11 Col 135.62
95.71 412 x 12" Col each 139.50

109.71 1210T 2 x 12" +
118.11 2 . 10 + 3 Tweeters

Col each 178.25
215H 2 x 5" + Hyper -

166.62

224.75

286.75

313.88

313.88

279.00

480.50

410.75

exc VAT
Combination Amplifiers
P112 Pacer 45W
1 x 12" w. reverb 170.50
TNT Tn t 45W 1 x 15"
bs unit 209.25
CL212 Classic 50W
2 x 12" w. reverb +
Automix 248.00
CL410 Classic 50W
4 x 10" w. reverb +
Automix 294.50
D212 Deuce 120W
2 x 12" w. reverb +
Automix 333.25
A112 Artist 120W 1 x 2
w. reverb + Automix . 333.25
M212 Mace 160W
2 x 12" w. reverb +
Automix 441.75
M412 Mace 160W
4 x 12" w. reverb +
Automix 527.0u
SN212 Session 200W
2 x 12 w. reverb 410.75
SN12EV Session 200W
2 x 12" Electro Voice
spkrs 519.25
SN115 Session 200W
1 x 15" JBL or Black
Widow 503.75
LTD115 LTD 200W
1 x 15" JBL or Black
Widow 503.75

127.87
147.25
209.25
228.86
228.86
197.62

bolic Hn Cab 248.00
1510T 2 x 15" +
2 x 10" + 3 x Tweeters
Cab each 271.25
115HT 1 x 15" +
Hyperbolic Hn +
2 x Tweeters Vocal
Proj each 217.00
215HT 2 x 15" +
2 x Hyperbolic Hns +
2 x Tweeters Vocal
Proj each 333.25
SPI Spider Bin 1 x 15"
+ Radial Hn Theatre
Type encl. each 372.00
T300 Bank of 3 Twtrs 58.13
T12 Radial Bank of 12
Tweeters each 166.62
Ancilliary Public Address
Equipment
MO Monitor Amp
130W 186.00
112TS Monitor Wedge
Cab 1 x 12" + 2
Tweeters each 135.69
22 Spider 22 High Ef-
ficiency Hn driver 73.63
Al Adaptor for above 7.75
A2 ditto 11.63
A3 ditto 13.95
PMH Peavey Micro-
phone High Imp 56.58
PM L Peavey Micro-
phone Low Imp 56.58
BMH Peavey Ball
Microphone High Im-
pedance 56.58

BML Peavey Ball
Microphone Low Imp .

219930W 2 x 12 166.95
56.58 2103 100W Valve 378.75

210450W Valve 270.95

RESLOSOUND

581/M Cardioid med
mic
S91/ H Condenser mic
S91/ L -M Condenser
mic
UDI-H Cardioid mic
UDI-M Cardioid mic .
RGP71 Super Cardioid
mic
ECON Omni-direc. mic
Cabaret Exec mic
TX100
TX100 (Gold mic.
transmitter)
TXT
RXA Receiver w. aerial
PA
Horn I/ p.
4820 25W
4820/T 25W
SU25 Driver 25W
SU25T 25W
SA6205 Spark
diaphragm

42.55
52.87

52.87
28.00
28.00

24.00
12.85

356.40
174.96

174.96
174.50
166.32

56.00
65.50
23.50
32.25

4.33

PA Amps Er Mixers
2003 100W 6 Ch Amp . 235 95
1985 50W 4 Ch Amp 191.95
2071 6 Ch Mixer 92.35
2051 250W Slave 245.95
2125 8 ch rvb mixer
amp 255.95
PA Cabs Et Bins
2097 pr 8 x 8125W 211.90
2043 pr 2 x 10 2 x 12
200W 299.95
2047 pr 1 x 10 1 x 12
100W 197.80
2121 100W Slave
Monitor 212.90
2122 30W Slave
Monitor 159.50
2123 50W Monitor .. 82.75
2126 Bass Bins 130.25
2127 Supahorn 80.50
2128 Supahihorn ... 66.30
2120 100W Supabin . 172.75
2057 HF horn 195.95
Prices of MXR effects, De Ar-
mond effects and pick-ups and
AKG microphones available on
application.

ROOST S.A.I. (EX. VAT)

AMPLIFICATION
(Valve)
50W 2 Chann + over
drive fac 120.33
50W 2 chann + in-
tegral reverb 155.65
100W 2 ch 144.37
100W 2 ch w. rvb 179.37
150W 2 chan + over-
drive fac 160.42
150W 2 chan + in-
tegral reverb 196.07
100W 6 chan PA 187.74
150W Slave 132.87
Session Master 50W
comb 2 x 12" 184.37
Session Master as
above w. reverb 213.26
SM100 100W combo 216.63
SM100R w. rvb 245.34
SM104 100W combo 285.94
SM104R w. rvb 314.81
Solid State
8 chan mixer 137.27
As above + 100W
amp 225.99
Stereo slave 199.62
2 x 12" 50W 73.66
2 x 12" 150W 88.30
4 x 12" 100W 129.74
4 x 12" 300W 155.60
1 x 12" 300/600/900/
stage monitors pr

'.
107.14

1 x 15" 100 Folded hn
bass bin 127.99
2 x 15" 170W bs cab 154.84
4 hn dispersion cab 71.98
100W folded cab +
tweeters 225.99
100W ported cab + 2
hn 102.53
Radial Flare add on hn.
50W 131.73
As above but 100W 155.68
Prices ex covers

ROSE -MORRIS

Disco Units
Maverick disco
Disco IVS
Disco IVSP
Disco IVSP dual dcks
Stereo disco
Amps
50W twin ch
50W slave
FC 150 slave
Cabinets
Eliminator w. horn
Eliminator w. horn
Mini Elim. w horn
Mini Elim. w. horns
15"
2 x 12 + 2H
2x 12 std
1 x 12 + 1H
Tweeter box
18" hn
Mini bass cab
Super lead bass

144.00
189.00
210.00
237.00
270.00

85.00
81.00
96.00

264.00
168.00
164.00
144.00
188.00
237.00
144.00
144.00
39.00

252.00
102.00
96.00

SHARMA

ORGAN SPEAKER
CABINETS
500 274.35
650 322.84
Sharmette 331.84
900 391.92
2200 d/I 357.35
2200 pro 335.92
2000 pro 415.72
2000 d /I 424.58
5000 GT 524.05
2300 512.07
3000 570.54
7000 690.03

SHURE

VOCAL MASTER
VA300-S 212.40
VA301-SMARSHALL 155.40

Instrument Amp Tops VA302E6 1014.00
1959 100W Lead 235.95 VA302E6 C 616.20
2203100W M/Vol.... 235.95 VA305HF 93.00
198950W keyboard .. 191.95 PM300E6 257.40
2195 100W Trans .... 119.95 A3PC
2098100W Trans Lead 182.95 A3PC-C 14.40

2099 100W Trans Bass
235.9518295 A3PC-S1992 100W Bass17.40

198650W bass
1987 50W Lead

A3S-C 45.00
A3S-S 16.80
A3S T 21.60

2295 100W Slave ....156.40
220450W M/Vol ... . 191.95 A31PC-S

A50-XC 1185:6600

Instrument Cabinets P300R 10.20
1982-82B 120W 4 x 12.
1960-6013 100W 4 x 12.

SR SERIES
SR101-2E
SR102

1017.00
279.001935-356 100W 4 x 12.

1979-79B 200W 4X15. SR103 234.00
2095-95B 100W 21x12W. SR105C-E6 390.00
2065-656 129.00
Powercel 190.90

SR106 2E
204.00

2064-6513 100W
SR107-2E
SR108 582.00

Powercel 165.15 SR109-2E 534.00
1990 100W 8 x 10 . 187.70 SR110 2E 153.00
2069 120W Artist . .. . 173.85 SR112 234.00
2052 125W Powercel . 228.75 SR116 264.00
2056250W Powercel . 386.50 A101A 82.20
2196100W Lead/bass 146.95 16.20
Combo Amplifiers

AAA102°31AAB2200 100W Super
Trans 276.50 A105A
2077100W 4 x 12 Bass 299.95 A112A

522748...608080

39.60
2078100W 4x 12 Ld . 299.95 A112B 57.00
2201 30W Trans Ld ... 147.50 A112C 15.60
220230W Trans Bs... 147.50 A30A 52.80

191.50
176.25
176.25
285.00
176.25



DAVE SIMMS
MUSIC PRODUCTS
(EX. VAT)

August Amplification
PA 100 4 ch ......
2x 12A Cols prs
2x 12 PA Hn Cols prs
1 x 12 PA Cols prs
1 x 12 PA Cols pr
2 x 12 inst. Cab
"V" 4 x 12 Inst. Cab
1 x 15 Folded Hn Bin
Add on Hn per pr
Full -mix PA 100

119.99
154.40
172.50
99.99

119.25
82.25

140.00
145.00
64.80

149.99
Power slave 125 amp . 94.50
1 x 15 Super bin w hn . 167.00
1 x 15 Mini bin . 124.30
1 x 15 Super mini bin . 145.80
August Disco Consoles
MD3 Garrard dks 218.45
MD1 153.25
MD3 100 286.25

SOLA SOUND

Reverb mixer
6-ch mixer
Graphic equaliser
Mighty Atom amp . .

Compact 10
Sole 30W amp
Buckeroo 7W amp

4E20
37.79
45.20
27.90
41.85
89.64
33.13

SOUNDOUT (EX. VAT)

M200 Mono slave . . . .

S400 Stereo slave .

M174M 4-chan mic
mixer
M174 170W mixer amp
M206 200W c ch. w.
rvbs
Speakers
DL6 100W full range.
DL8 200W full range . .

System 100 stack . . . .

System 200 stack .

SP2 tweeter
SP4 tweeter
SP5 tweeter

SIMON KING
MUSIC

141.00
217.50

97.50
165.50

210.00

117,00
216.00
129.00
412.50
33.00
51 00
37.50

2 x 12 Inst. cab. 75W . 77_00
2 x 12 PA cols pr.
100W 148.00
4 x 12PA cols split prs
200W 293.00
4 x 12 inst. cab. 150W 135.00
Loudspeakers
HE1c. 1 x 12, 50W . 60.00
H E2c, 2 x 12, 100W 93.00
DL3, 100W F/rng . . . 183.00
DL6, 100W F/ mg 108.00

Series VI
Series Vla
SP 18 pre amp

246.00
186.00
135.00

SOUNDCRAFT

16/2 mixer 1000.00
12/4 mixer . ...... 1500.00
16/4 mixer 1800.00
Soundcraft/ Court Acoustic
PA's prices on application.

Options arranged
SPII 50W hn 30.00
SPIV 100W hn 51.00

STRAMP

2100-A, 100W amp top
2120-A, 120W amp top
3120-A, 120W, 4-chn
amp, top
SL100, 120W slave
amp
SL200, 240W slave
amp
MP10, 10 -than mixer
MP -16, 16 -than mix
EX -2 Cross -over
K-85 Power Baby com-
bo
K-95 Bass Baby combo
2050 -BB, 100W cab .

2100 -GB, 200W cab
2100 -BB, 100W bs cab
370-B 70W horn p.a.
cab
3140-BH, 140W ho
p.a. cab
3140-B 140W p.a. cab
3200-B, 120W bass
horn cab
H-50 70W tweeter horn
H-100 120W tweeter
horn
- - - - - _ -

213.60
199.30

192.30

127.90

177.90
577.15

1427.90
113.60

265.45
285.00
163.60
206.60
213.60

142.15

186.45
156.45

427.90
156.45

227.15

STRINGS Et THINGS

BARCUS BERRY AMPS
1500 Pre -amp contr.
unit
1510 Pre -amp contr.
unit

1520 Pre -amp contr.
unit
1601 Pwrd 12" spkr
unit
1602 Pwrd -15" spkr
unit
1603 Pwrd 2 x 12 spkr
unit

THEATRE
PROJECTS (EX. VATI

242.73

326.43

368.28

326.43

351.54

368.28

STUDIO MONITORS
9844A 30W 400.00
9845 50W 470.00

9846-8A 100W 495.00
9649A 60W 330.00
CROSSOVERS AND
MIXERS
1650 28 band equalizer 530.00
729A 2 than. 24 freq.
equalizer
N500F 250W X -over
N501 -8A 100W X -over
N800D 75W X -over.
AMPLIFIERS
9440A 2 x 225W
1224 60W/30W bi-amp
1609 100W/50W bi-
amp 470.00
MUSIC SPEAKERS AND
COMPONENTS
403A 8" 12W
405-80 4" 10W
411 15" 100W
41412" 50W
416 15" 75W
51515" 75W
604-86 15" 65W
617A 12" 60W
619-8A 15" 75W
755E 8" 20W
288 HF 15W
290-4G HF 120W
291-168 HF 50W
32B sect. hn
311-60 sect. hn
311-90 sect. hn
811E sect. hn
5038 Multi hn
805B Multi hn

668.00
120.00
47.00
57.00

635.00
240.00

9.00
9.50

96.00
75.00
85.00

135.00
220.00
97.00

130.00
36.00

183.00
190.00
190.00
50.00

120.00
185.00
100.00
195.00
180.00

TRAYNOR (EX. VAT)

Combos:
YGM-3 30W rvb
YGM-4 40W rvb
YRM 1SC
YGL 3 Twin rvb 90W
YBA-2B Bs mate 30W
YBA-4 50W 15", spkr.
Amplifiers
YBA-1 50W, bs. .

YRM-1 50W Id w/rvb
YBA-1A 100W bs
YGL-3A 100W head-
rvb/trem
YBA-3
Speaker Systems:
YS -15P 15" ported bs.
VT -152x15" Id/bs
YE -10 4 x 10" Id/bs..
YC-810 8 x 10" bs... .

Y-212 2 x 12" Id
YE -12 4 x 12" Id
YB 18 1 x 18"
YCN-212 2 % 12" Vega
cab 200W
P.A. Amps:
YVN-3 P.A. rvb 30W .
YVM-4 4-ch w/rvb .
YVM-6 6-ch w/rvb .

YPM-1 100W slave . .

P.A. Speaker Systems:
YSC-2 4 x 12" cols (pr(
YSC-3 4 x 8" cols 1pr)
YSC-8 6 x 8" cols Ipr).

126.00
147.00
231.00
276.00
126.00
195.00

120.00
147 00
150.00

186.00
171.00

108_00
132.00
132.00
165.00
120.00
165.00
147.00

192.00

108.00
165.00
258.00
108.00

162.00
126.00
198.00

YSC-9 15 x 12" x hn
cabs 1prl
VM-1 Mtr cabs (gal..
YSC-7A Cols 1prl .

YSP 1 Sibilance Pro-
jector
YM-2 100W mon .
4200 mixer -amp ..
BW4 cab 1pr) .

.

6400 mixer -amp
BW3 cab Ipr)
BW2 cab (pr)
PM300 slave
PS600 stereo slave .
BW1 cab (pr)
TSL 400
6401 6-ch mixer

480.00
69.00

240.00

63.00
114.00
165.00
144.00
237.00
186.00
324.00
174.00
345.00
402.00

9.00
165.00

TURNER (EX. var)

1 x 15 Bs Hn 180.00
2 x 15 BsHn 340.00
1 x 12 Mid Ring, Hn 160.00
2 x 12 Mid Ring. Hn 280.00
1 x 10 Mid Ring. Hn 150.00
Rad. Hn. + VHF
Tweets 300.00
Wedge 12" ATC + Hn 220.00
Wedge 12" ATC+Dill
Hn 320.00
Wedge 12"
Gauss + Diff Hn 400.00
Hexagonal Mt 230.00
A200 Ster. power amp 245.00
B300 Pro. Power amp. 260.00
A300 Pro. Power amp. 350.00
A500 Pro. Power amp. 480.00
TPS 12/2 mixer 1740.00
TPS 16/2 mixer 2125.50
TPS 20/2 mixer 2500.00
TPS 24/2 mixer 2875.00
TPM 10/2 mixer 1931.25
TPM 16/2 mixer 2562.00
TPM 20/2 mixer 2981.25
TPM 24/2 mixer 3400.00
Belden Multiway
Cables on app
Cannon Pigs - stg.
Boxes
Guass Spkrs
JBL Spkrs

VITAVOX (EX. VAT)

Tunderbolt
AK 15615"
AK 157 15"
500 Dividing Network
1000 Dividing Network
53 Pressure driver .
4 cell horn
4Kh horn
8 cell horn
10 cell horn
12 cell horn
15 cell horn
Horn throat adaptors

540.00
127.00
127.00
42.00
32.00

137.00
86.00
54.00

290.00
329.00
383.00
514.00

15.00

W.E.M.

Copicat Echo 94.50

Dominator 30 165.00
Dominator 30 reverb . 182.00
Dominator 50 lead .. 126.50
Dominator 50 Combo 198.00
GX 40 104.50
GX 160 133.00
AX 40 104.50
AX 100 133.00
Dominator Mk III . . . 107.00
Dominator Bass 119.00
Slave Power Stage 100 118.00
Slave Power Stage 200 206.00
Bandmixer 100 Mk II . . 169.50
Reverbmaster 254.00
Audiomaster Mk 2 .. 435.00
Super Dual 12 97.00
Super 40 97.00
Starfinder 100 Bass 115.50
Starfinder Twin 15 . 137.50
Super Starfinder 200. 192.50
1 x 12" 53.00
1 x 12" x/vol control. 66.00
Club System 97.00
Club 2 x 12" 79.50
Band System 115.50
Band 2 x 12" 99.00
4 x 12" A Super 121.00
Intruder reflex 50 176.00
Intruder reflex 100... 198.00
X39 reflex 100 346.50
X39 reflex 200 412.00
SISGO
Revolving organ cabinets:
SM/30 70W Leslie . . 377.00
SM/100 70W 624.00
SM/300 120W Leslie 856.00
SM /3000 203W 1163.00

WHITE

INST AMPLIFIERS
LW50 w sustain 70W
LW100 w sustain
120W
CM30 Combo w reverb
P.A. AMPLIFIERS
PA100 6 ch PA amp
100W
PA150 6 ch A amp
150W
PA200 6 ch PA amp
200W
POWER SLAVE
AMPLIFIERS
PS100 100W
PS150 150W
PS250 250W ..
PS300 300W Ist)
INSTRUMENT
ENCLOSURES
A2004 x 12" 200W
A150 x 15" fldd hn bs
enc 150W
A150H as A150 w mid
range hn
A250 1 x 18" fld hn bs
enc 200W
P.A. ENCLOSURES
S50 1 x 12" 60W
S100 2 .12" 120W

139.50

158.55
213.00

122.49

168.99

189.00

S150 1 % 15" w H.F.
hrns 100W
S200 4 x 12" 240W .

M50 1 x 12" monitor
60W
H50 H.F. twin horn
Projector 100 1 x 15" 2
hn
Projector 200 2 x 15" 3
ho......... . . . 
CONCERT RANGE
PA ENCLOSURES
B12 1 x 12" Mid rnge
hn 200W
B15 1 x 15" bs hn
200W
830 2 x 15" bs hn
400W
H100E Radial horn
30W
H100V Radial horn
70W
770 H.F. horn 70W .
036" horn 70W
MONITOR
ENCLOSURES
M100/12 1 x 12"
Wedge 100W
M100/15 1 x 15"
M2130/ 15 1 x 15"
D24 St 24 ch
Multi wedge 200W .
Mon Horn "A"
Mid/ H.F
Mon Horn "B" Ext
MIXING DESKS
D8 Mono 8 ch.. ....
D8 D -L Mono 8 ch
D16 St 16 ch

174.21
157.65

61.74
66.45

154.50

258.00

196.20

240.12

398.58

136.23

187.23
171.48
314.85

370.71

1275.00
184.98

12.78
58.68

185.79
229.80
870.00

WOODS

GUYATONE
GA280
GA380
GA480
GA580
GA58OB
GA680
GA880
GA1050DR
GA1100DR
PS.101 Phaser

47.58
64.97
90.36

127.17
149.60
165.80
234.00
279.45
309.58
20.49

ZOOT-HORN (EX. VAT)
106.92 All prices available on appl.
119.43 BB 1 1 15" bin TBA
148.50 BB 22 x 15" bin
184.22 FB 5 mon. 75W

FB 6 mon. 150W
MB 1 2 x 12" ATC. .

157.68 MB 2 2 x 12" Gauss .

HU8 driver + hn
216.63 ST203 Super drivers . .

CB15 1 x 15" bass enc
269.73 SD18 1 x 18" bass enc

SF1 4 -way PA cab 
277.50 Modular custom

mixers
59.85 Electronic crossovers
84.82 Studio consoles

PERCUSSION INSTRUMENTS
ASBA

Asba Metal
24 x 14 bass
22 x 14 bass
20 % 14 bass
18x 14 bass
14 x 9 Tom Tom
13 x 9 Tom Tom
16 x 16 Tom Tom
12 x 8 Tom Tom
10x 8 Tom Tom
15 x 10 Tom Tom
14 x 14 Tom Tom
15 x 15 Tom Tom ...
18 x 16 Tom Tom . .

Snares
14 x 5 wood
14 x 5 metal
14 x 6 1/2

Stands
Snare
CongalBongo
Tumbador
Quinto
Bongos
Metal bongos

184.53
171.92
167.79
161.49
99.65
95.51

151.05
92.36
89.21

103.78
142.57
146.72
157.35

128.01
128.01
136.28

31.50

118.55
102.40
48.17
36.62

D. H. BALDWIN

GRETSCH
Outfits:
4023 Black Hawk ...
4016 Name Band ...
4026 Progressive Jazz

814.00
649.00
649.00

4019 Broadcaster....882.00 7393 16" 58.10 Londoner V 619.43 Paiste Cymbals and Gongs: No. 1 Seven Snd. set 30.32
4017 Big Band 810.00 7394 17" 61.10 Ultrapower VII 918.76 2002: No. 2 Seven Snd. set . 35.67
4021 Grand Prix 859.00 7395 18" 68.40 Starlighter IV 560.98 13" Hi -Hat Sound No. 3 Seven Snd. set . 61.60
4036 Monster II 1046.00 7395S 18" Swish 75.55 Greater London V. 658.75 Edge 96.91 No. 4 Seven Snd. set . 70.08
4031 Rock Concert , 1543.00 7399 19" 75.55 Headliner IV 455.33 14" Hi -Hat Sound No. 5 Seven Sod. set 70.08
4032 Jazz Rock 1190.00 7396 20" 81.71 Londoner VI 695.13 Edgu. 105.69 No. 6 Seven Snd. set . 70.08
4033 Disco Rock 1028.00 7396P 20" Pang 85.76 Londoner VII 822.37 15" Hi -Hat Sound No. 7 Seven Snd. set . 89.05
4034 Monster Plus . 1294.00 7396520" Swish 85.76 Ultrapower VIII 983.15 Edge 112.34 14" Joe Morello Hi -Hat 88.97
4038 Nighthawk 867.00 7400 21" 89.90 Drums: 13" Hi -Hat 59.23 17" Joe Morello 51.81
4042 Recording 604.00
4043 Studio 710.00

7397 22" 102.15
7397S 22" Swish .. 102.15

Dynasonic snare
5x14" 113.94

14" Hi -Hat
15" Hi Hat

63.07
70.49

18" Joe Morello .

20" Joe Morello
59.08
75.02

AVEDIS ZILDJIAN Dynasonic snare 16" Crash, Med/ Ride . 40.25 2" Finger Cymbals .. 6.88
'BRILLIANT' CYMBALS x 14" 113.94 18" Crash, Med/Rode 48.48 22" Dark Ride 129.16

BOOSEY Et
(Prices for all types except
Swich and Pang as stated)

Superten s.rare
68,  14" 87.50

20" Crash, Med/Ride .
22" Crash, Med/Ride .

60.11
76.90

Cup Chimes with stand
Dixie Cymbals:

176.14

HAWKES 73878 10" 34.99 Powertone, 14 x 20 bs 135.50 24" Crash, Med/Ride . 9271 14" Hi -Hat 28.40
73908 13" 44.99 Powertone, 14 x 22 bs 147.84 18" China type 70.08 16" Hi -Hat 20.07
73918 14" 59.24 Powertone 8 x 12 t . 61.60 20" China type 89,04 18" Hi -Hat 25.39

BEVERLEY 7391 14" Hihat pr . . 118.45 Powertone, 9 x 13 t.t.. 64.66 8" Bell cymbal 30.23 20" Hi -Hat 33.25
COMPLETE OUTFITS 73928 15" 64.35 Powertone, 10 x 14 t.t. 70.84 11" Splash cymbal . 35.96 Stambal:
8001 5 -drum 336.50 7392 15" Hihat pr . . 128.69 Powertone, 12 x 15 t.t. 80.07 Formula 602: 14" Hi -Hat 40.55
8002 4 drum 291.30 73938 16" 57.00 Powertone, 16 x 16 t.t. 98.55 13" Hi -Hat Sound 16" Hi -Hat 25.93
80036 -drum 421.85 73948 17" 62.00 Powertone, 16 x 18.. . 110.89 Edge 96.91 18" Hi -Hat 32.21
80045 -drum 346.50 73956 18" 67.50 Powertone, 18 x 201.1. 154.02 14" Hi -Hat Sound 20" Hi -Hat 40.39
8005 14 -drum 837.00 73958 18" Swich 78.01 Accusonic timpani 20 Edge 105.69
AVEDIS ZILDJIAN 73968 20" 88.30 inch 504.86 15" Hi -Hat Sound
CYMBALS 9376BS 20" Swish . 88.30 Accusonic timpani 23 Edge 112.34
(Prices for all types except 7397622" 110.30 inch 533.20 13" Hi -Hat 75.92
Swich and Pang as stated) 7397BS 22" Swish .. . 96.03 Accusonic timpani 26 14" Hi -Hat 80.90
(Available in Types and
Weights as Catalogue)
7386 8" 24.51

inch
Accusonic timpani 29
inch

643.17

666.50

15" Hi -Hat ... 90.49
16" Thin.......,...51.66
18" Thin 62.15

FLETCHER,
COPPOCK

7387 10" 29.00 C.B.S. ARBITER Concert Tom -Toms 20" Thin 77.52 NEWMAN
738912" 35.00 IEX. VAT) 39.08 22" Thin 99.32
7390 14" 39.01 10" 42.84 24" Thin 119.44
7391 13" 51.06 12" 45.40 18" Flat Ride Med 70.10 KENT
7391 14" Hihat pr ... 102.12 ROGERS 13" 47.91 20" Flat Ride Med 89.05 N5201 Apollo 5 . , 229.00
739215" 56.16 Outfits: 14" 54.22 18" China type 70.10 N2501 Superstar 295.00
7392 15" Hihat pr . .. 112.36 Studio X 1035.89 15" 62.43 20" China type 89.05 N2501 Apollo 4 156.00

89



HOHNER

SONOR
Outfits:
XK984 541.85
XK925 650.00
XK926 717.05
XK946 822.25
XK925 rosewood 1078.45
XK9212 Sound mchn . 1354.25
Snare -drums:
D56514" x 5N" 89.40
D56614" .61/2"
D561 Acrylic
Bass drums:
0138 18" x 14" . . . 10330
G320 20" x 14" . 115.15
G320 22" x 14" 126.45
G32424" x 14" 150.35
Tom-toms: (single -headed)
T706 6" x 5 % 55.50
T708 8" x 5 1/2" Set 55.50
T710 10" x 611" 51.65
T712 12" x 8" 54.90
T71313" x 9" 54.90
T714 14" x 10" 63.55
T715 15" x 12" 85.30
T716 16" x 14" 86.30
Tom-toms: (double headed)
1722 12" .8" 54.90
T723 13" x 9" 54.90
T724 14" x 10" 63.55
T625 15" x 12" 71.40
T734 14" x 14" 86.05
T736 16" x 16" 86.30
T738 18" x 16" 112.25
Snare drum stands:
Z5554 52.30
Cymbal stands:
Z5224 34.40
Z5227 16.40
Z5228 69.70
Z5229 34.40
Cymbals:
Zymbor
Z1002 12" 6.10
Z1003 13" 7.20
2100514" 10.55
21007 16" 13.30
21009 18" 19.25
21011 20" .. 21.75
Turko:
2200212" 11.80
22003 13" 13.55
nom 14" 16.90
2200615" 19.40
2200716" 22.30
now 18" 29.45
22011 20" 38.40
22013 22" 48.95
Zyn:
272 12" 4.80
274 14" 7.40
27515" 8.80
276 16" 10.40
278 18" 14.85
268S 18" sizzle 15.25
280 20" 16.90
269S 20" sizzle 17.30
282 22" ....... 20.25

96.10
89.40

HORNBY-SKEWES

TFL102 75.00
TFL104 snare 19.95
HOSHINO
HSD500 389.00
HCT8 295.00
H M300 159.00
JK510 snare 43.00
S480 Snare stand . .. 26.00
H280 Hihat stand . . . 33.50
1360 Drum stool 33.00
C580 Boom stand . . . 33.00

NOR LIN

PEARL DRUM OUTFITS
6300/ PFW 22" Bs 873.00
6300/SFW 22 Bs . 952.00
6301 / PFW 24" Bs 902.00
6301/ SFW 24" Bs . 984.00
6302/ PFW 22" Bs 623.00
6302/ SFW 22" Bs . 678.00
6302/ PF 22" Bs 688.00
6302/SF 22" Bs 742.00
6302 / PNP 22" Bs . . . 653.00
6302/SNP 22" Bs . 708.00
6304/ PFW 24" Bs 638.00
6304/ SFW 25" Bs . 693.00
6304/SFW 25" Bs . 704.00
6304/SF 24" Bs 759.00
6304/PNP 24" Bs 666.00
6304/SNP 24" Bs .. 722.00
6312/ PFW 24" Bs 557.00
6312/SFW 22" Bs 546.00
6312/ PF 22" Bs 633.00
6312/SF 22" Bs .. 671.00
6312/ PNP 22" Bs . . 603.00
6312/SNP 22" Bs 643.00
6314/ PFW 24" Bs 591.00
6314/ SFW 24" Bs 642.00

90

6314/ PF 24" Bs
6314/SF 24" Bs
6314/ PNP 24" Bs .

6314/SNP 24" Bs
6324/ PW 24" Bs
6324/SW 24" Bs
6324/ PFW 24" Bs.
6324/sW 24" Bs
6324/ PF 24" Bs
6324/SF 24" Bs
6324/ PNP 24" Bs
6324/ SNP 24" Bs
6332/ PFW 22" Bs... .

6.1:19/SFVV 22" Bs
6332/ PF 22" Bs
6332/SF 22" Bs
6332 - PNP 22" Bs .
6332/SNP 22" Bs . .

6342/ PW 22" Bs
6342/5W 22" Bs ...
6342/ PFW 22" Bs
6342/SFW 22" Bs
6342/ PF 22" Bs
6342/SF 22" Bs
6355/ PNP Concert
Tom-toms
6355/SNP Concert
Tom-toms
Snare Drums:
6356 Cust Metal Snare
5 x 14"
6357 Cust Brass Snare
5 x 14"
6358 Cust Brass Snare
6 1/2 x 14"
Accessories:
6360 Bs Drm Pedal
6361 Hi -Hat stand .
6362 Cymbal floor
stand
6363 Snare Drum
stand
6364 Cymbal Boom
stand
6365 Drummer's Stool

PEARL MAXWIN
Outfits:
6400 Stage 705 22" Bs
Drum
6401 Stage 704 22" Bs
Drum
6402 Studio -504 22"

6403 Studio -503 20"
Bs Drum
Snare Drums:
6410 Snare Drum Kit
5 x 14, 12"
6411 Metal Snare
Drum, 5'/,o14',
Chrome
6412 Wood Snare
Drum, 5'/z . 14"
6413 Wood Snare
Drum, 51/i x 14" .

Accessories:
6420 Bs Drum Pedal
6422 Hi -Hat Stand .

6423 Cym Floor Std
6424 Snare Drm Std

TOSCO CYMBALS
14" Hi -Hats
15" Hi -Hats
16" Crash Ride
18" Medium Ride . .

20" Medium Ride .

245.00

218.00

199.00

126.00

36.75

31.00

27.75

23.50

12.00
13.00

7.25
8.25

ORANGE

Single drum kit
Double drum kit

PREMIER
(VAT)

677.00 B305
728.00 D305 ......... ,

642.00 308
642.00 B308 .........
529.00 D308
571.00 604
529.00 B604
571.00 D604
603.00 605
633.00 13605
568.00 D605
610.00 606
494.00 8606
525.00 D606
557.00 717 w 20" BD
589.00 8717 w 22" BD
531.00 0717 w 24" BD
562.00 808 w 20" BD
440.00 B808 w 22" BD
468.00 D808 w 24" BD
440.00 103020" BD
468.00 B1030 22" BD
496.00 D1030 24" BD
524.00 1031 w 20" BD

B1031 w 22" BD
429.00 1033 w 20" BD

B1033 w 22" BD
468.00 B3304

B3305
D3717

51.00 Bass Drums:
124, 28 x 14"

71.00 125, 24 x 14"
126, 26 x 14"

71.00 127, 18 x 12"
130, 20 x 14"

25.75 132, 22 x 14"
31.75 142, 22 x 14"

144, 24 . 14"
16.00 1150, 20"

1152, 22"
18.25 1154,24"

1161, 20 x 14"
30.75 1163, 22 x 14"
39.50 1170, 20 x 12"

1171, 20 x 14"
1173, 22 x 14"
1175, 24 x 12"
Timbales:
531,13&14x6
532, 13 8. 14 x 6
531C
532C
Tom -Toms:
112
113
114
115
116
118
333
340
342
346
348
433, 13 x 9"
435, 14 x 14"
436, 16 x 20"
440, 14 x 10"
442, 12 x 8"
444, 14 x 9"
445, 15 x 12

38.00 446
40.00 448, 18 x 16"
23.00 1433, 13 x 8"
33.00 1333
39.50 1340

1346
1435, 14 x 14"
1440, 14 x 10"

537.00 2008 Overdrive 24" 1160.00
549.00 2009 Overdrive 26" .. 1170.00
573.50 2100 Sound Projector . 1175.00
575.00 2101 Sound Projector 1195.00
587.00 2110 Sound Projector . 1495.00
473.00 2111 Sound Projector. 1515.00
474.00 2004 Power Factory
486.50 24" 1345.00
563.00 992 Rock Duo 24". . 1190.00
564.50 2002 Octaplus 24" 1725.00
576.50 Snare Drums:
704.00 410 Supersensitive 5" . 193.00
707.00 411 Supersensitive
731.00 6 1/2" 199.95
648.50 400 Supaphonic 5" . 123.95
650.00 402 Supaphonic 61/2" 129.95
662.00 404 Acrolite 96.50
865.50 405 Piccolo 3" 113.95
969.50 418 Black Beauty 5" 220.00
892,50 419 Black Beauty 61" 224.00
369,00 416 Superphonic Black
37150 Beauty 5" 149.50
378,50 417 Superphonic Black
246.00 Beauty 6 1/2" 154.00
250.00 407 White Vista lite 5" 84.00
292.00 Stands and Fittings:
296.00 201 Speed King Pedal. 42.95
546.50 205 Ghost Pedal 59.95
600.50 1130 Tubular Hi -Hat
739.50 stand 49.95

1374 Tubular s/ d stnd 40.95
100.50 1405 Tubular cymbal
96.00 stand 36.95
99.50 1410 Tubular boom
73.50 stand 49.95
82.50 1020 Tubular throne . 39.95
84.00 Tom -Toms:
96.00 942 12 x 8 Tom Tom

105.00 Super Classic 107.50
69.50 944 13 x 9 Tom Tom
74.00 Super Classic 109.95
79.00 946 14 x 10 Tom Tom
61.00 Super Classic 114.50
63.50 947 15 x 12 Tom Tom
54.50 Super Classic , 123.50
55.00 948 14 x 14 Floor Tom
59.00 Tom Super Classic . 145.95
64.00 950 16 x 16 Floor Tom

Tom Super Classic . . 159.95
110.00 952 18 x 16 Floor Tom
102.00 Tom Super Classic 184.50
110.00 954 20 x 18 Floor Tom
102.00 Tom Super Classic . 214.50

487 6 c 5'A Melodic
Tom Tom 48.50
488 8 x 5'A Melodic
Tom Tom 49.95
489 10 x 61/2 Melodic
Tom Tom 66.50
461 12 x 8 Melodic
Tom Tom 72.00
462 13 x 9 Melodic
Tom Tom 78.95
463 14 x 10 Melodic
Tom Tom 84.95
464 15 x 12 Melodic
Tom Tom 97.95
465 16 x 14 Melodic
Tom Tom 114.50
Bass Drums:
920 20 x 14 Bass Drum
Super Classic 205.50
922 22 x 14 Bass Drum
Super Classic 219.95
924 24 x 14 Bass Drum
Super Classic 237.50
926 26 . 14 Bass Drum
Super Classic 252.95
For price of stainless steel
drums, add approx. 10%.

To order
To order

Snares:
33,14x5/
35, 14 x 51/2
36, 14 6 1/2

1002, 14 .51/2 ..
1005, 14 x 5 1/2
1035, 14 x 5 1/2"
1036, 14 x 51/2"
2000, 14 x 51/2
2001,14x511"
2003, 14 x 51/2"
2005, 14 . 8"
2001, 14 x 4"
Outfits Iwtout cymbals)
202 2 20' BD
B202 w 22" BD
D202 w 24" BD
201
13201

B203
D203
8204
D204
304 ........ 
B304
0304
305

1441, 12 x 8"
1442, 12 x 8"
1445, 16 x 16"
1446, 16 x 16"
1448, 18 x 16"

33.50
36.50
44.00
51.00
54.00
57.00
54.50
60.00
51.00
77.00
86.00
48.50
63.50
76.50
54.00
44.50
51.00
61.50
69.50
76.50
31.00
37,00
39.00
53.00
44.50
39.50
23.00
29.50
37.50
46.50
48.50

ROSE -MORRIS

LUDWIG
Outfits:
995 Jazzette 690.00

72.50 980 Super Classic .. 755.00
76.50 983 Hollywood 860.00
80.00 1000 Mach IV 935.00
37.50 1005 Mach V 1050.00
38.50 2001 Otcaplus 1699.59
59.00 2005 Quadraplus 1120.00
63.00 993 Pro Beat 1099.95
78.50 990 Deluxe Classic . 785.00
79.00 989 Big Beat 899.95
85.50 985 Rock -Duo 1160.00
87.00 964 Super Big Beat 935.00
80.00 975 Triple Tom 1065.00

1001 Rock Machine 950.00
400.50 1007 Smoke 'n Fire , 970.00
402.00 2007 Overdrive 1150.00
414.00 2003 Power Factory 1330.00
388.50 987 Super Classic 20" 740.00
390.00 999 Deluxe Classic 24" 805.00
494.50 997 Big Beat 24" bs 910.00
503.50 981/TP Tivoli 22" . . 1295.00
580.00 982/TP Tivoli 24" 1310.00
589.00 1003 Mach IV 24" . . 950.00
488.50 1006 Mach V 24" . . . 1075.00
490.00 1004 Rock Machine . 960.00
502.00 1009 Smoke 'n fire 26" 990.00
535.50 2036 Quadraplus 24" 1140

CYMBALS.
Avedis Zildjian Products
5241 8"
5242 10"
5344 12"
5243 13"
5244 14"
5245 15"
5246 16"
5247 17"
5248 18"
524919"
5220 20"
5261 21"
5221 22"
5345 24"
5346 26"
5347 28"
5348 30"
Zilco
5321 8"

27 13" hi -hats pr .
5323 14" hi -hats pr .
532416"
532518"
5326 20"
5327 22"
5330 Pro -Set 1
5331 Pro -Set 2

24.50
29.00
35.00
39.00
45.00
48.00
51.00
56.00
61.00
67.00
74.00
80.00
90.00

106.00
123.00
143.00
163.00

14.10
44.20
52.20
30.20
36.20
42.30
52.30
79.65

123.00

ROSETTI

EMI HAMMA
880 Kit
W880 Kit (wood -shell
side drum)
770 Kit

524.95

524.95
399.95

W770 Kit (wood shell
side drum)
660 Kit
W660 Kit (wood -shell
side drum)
Drums and Accessories:
715222" bass drum
7154 24" bass drum ,

7442 12 x 8 tom tom .
7443 13 x 9 tom tom
7440 14 x 10 tom tom
7446 16 x 16 floor tom
tom
7448 18 x 16 floor tom
t0111

7035 14 x 51/2 snare
7033 14 x 5 h wood -
shell snare
7521 bass drum pedal
K ZILDJIAN
10" crash
13" hi -hat
14" hi hat
16" hi hat
16" crash
18" crash/ride
20" crash/ride
22" crash ride
IZMIR
12"
13"
14"
15"
16"
18"
20"
22"
BRONZE 800
13"
14"
16"
18"
20"
18" Flat
20" Flat
18" Swish
20" Swish
20" Pang

9645 snare drum 86.47
399.95 9675 snare drum 80.72
339.95 9676 snare drum 87.55

9678 snare drum 119.50
339.95 9205 snare drum 105.06

9206 snare drum 113.42
81.50 9245 snare drum 85.30
86.50
39.50
43.25
45.65

63.00

70.50
60.00

58.35
18.35

24.00
36.00
43.00
50.00
50.00
62.00
72.00
89.00

11.95
13.95
20.00
21.50
24.50
30.95
38.95
55.00

10.75
13.50
15.50
24.50
28.95
24.50
28.95
24.50
28.95
28.95

SUMMERFIELD

SUPERSTAR
9034 drum outfit
9040 drum outfit
9049 drum outfit
9294 drum outfit
9295 drum outfit
9296 drum outfit

IMPERIAL STAR
8904 drum outfit
8936 drum outfit
8989 drum outfit
8993 drum outfit
8987 drum outfit
8908 drum outfit
8935 drum outfit
8705 drum outfit
8704 drum outfit

ROYAL STAR
7917 drum outfit
7925 drum outfit
7935 drum outfit

SWING STARS
7245 drum outfit

SUPERSTAR
9520 bass drum
9522 bass drum
9524 bass drum
9618 bass drum
9620 bass drum
9622 bass drum
9624 bass drum
2922 CS bass drum ..
9224CS bass drum

IMPERIAL STAR
8518 bass drum
8520 bass drum
8522 bass drum
8522CS bass drum ..
8524 bass drum
8524CS bass drum ..
8526 bass drum
8822 bass drum
8824 bass drum

ROYAL AND SWING
STAR
SA7520 bass drum
7520 bass drum
SA7522 bass drum
TD7822 bass drum ..
7522 bass drum
7522CS bass drum
7220 bass drum
7320 bass drum
7322 bass drum

SUPERSTAR
9275 snare drum
9650 snare drum
9606 snare drum

615.95
729.00

1237.46
694.90
766.65
864.98

586.85
728.64
932.08

1273.44
824.69
932.00
647.62
588.57
528.00

613.55
447.85
484.65

331.00

139.36
158.58
169.85
126.90
136.26
153.20
165.06
180.16
194.60

110.70
116.23
130.88
133.17
141.20
143.78
150.92
135.16
145.99

98.70
98.70

112.40
155.49
112.40
116.23
81.02
88.68
97.00

81.83
106.50
114.98

IMPERIAL STAR
8005 snare drum 117.92
8006 snare drum 113.10
8045 snare drum 94.38
8046 snare drum 106.59
8505 snare drum 102.00
8506 snare drum 110.36
8545 snare drum 82.25
8546 snare drum 90.60
8588 snare drum 133.18
8578 snare drum 111.16
8585 snare drum 102.80
8075 snare drum 80.72
8575 snare drum 77.67
8555 snare drum 89.15
8675 snare drum 95.98
8678 snare drum 120.43
8685 snare drum 117.33
8688 snare drum 150.40

ROYAL AND SWING
STAR
7075 snare drum
7588 snare drum
SA7576 snare drum
TD7876 snare drum .

7576 snare drum
7204 snare drum
7306 snare drum
7308 snare drum

SUPERSTAR
9512 tom tom
9513 tom tom
9612 tom tom
9613 tom tom
9514 tom tom
9614 tom tom
9515 tom tom
9615 tom tom
9212CS torn tom
9213CS tom tom
9214CS tom tom.. . .

9215CS tom tom

60.40
60.40
47.29
54.58
47.29
37.64
41.10
44.56

70.56
74.61
68.06
72.40
86.40
84.70
91.55
89.34
64.82
71.59
83.89
96.27

IMPERIAL STAR
8512 tom tom 53.84
8512CS tom tom 55.24
8812 tom tom 56.27
8513 tom tom 57.00
8513CS tom tom 58.56
8813 tom tom 59.58
8514 torn tom 66.58
8514CS tom tom 68.13
8814 tom tom 68.87
8515 tom tom 71.22
8515CS tom tom 72.77
8516 tom torn 76.68

ROYAL AND SWING
STAR
SA7521 tom tom drm .
TD7812 tom tom drm
7512 tom tom
7512CS torn tom drm
SA7513 tom tom drm
TD7813 tom tom drm
7513 tom tom drm
7513CS tom tom drm
7212 tom tom
7213 tom tom
7312 tom torn
7313 tom tom

SUPERSTAR
8536 floor tom toms
9538 floor tom toms
9634 floor toms
9636 floor tom toms .

9638 floor tom toms
9234CS floor tom toms
9234S floor tom toms .
9236CS floor torn toms
9238CS floor tom toms

IMPERIAL STAR
85344 floor tom tom .
8536 floor tom tom . .

8536CS floor tom tom.
8538 floor tom tom
8538CS floor tom tom.
8836 floor torn tom ...

ROYAL AND SWING
STAR
SA7534 floor tom tom
7534 floor tom tom . .

SA7536 floor tom tom
TD7836 floor tom tom.
7536 floor tom torn . .

7536CS floor tom tom.
7234 floor tom tom . .

7334 floor tom tom .
7336 floor tom tom .

SUPERSTAR
9556 concert tom torn.
9558 concert torn tom.
9560 concert tom torn.

42.28
50.38
42.28
44.41
44.34
57.08
44,34
46.70
34.84
37.27
37.93
40.00

109.45
118.44
100.10
109.97
118.07
108.57
108.57
126.90
139.21

83.89
90.67

'92.22
99.66

101.50
92.88

69.53
69.53
74.83

110.26
74.83
78.22
52.96
56.42
63.71

32.85
36.39
42.42



KEYBOARDS

BALDWIN

Models:
124A
E10
124B
124BC
El OR
E1OL
E1OLR
125A
E1OLB
E1OLB
130A
130AC
126
1300
130DC
56A
56D
711
CT100A
CTIOOD
CTIOOD
C630
4E
2100
PR200A
C620
E110 (Piano)
E105 (Piano)

Cabinets:
3ET
3S
3PR
3ETE

TBA

BOOSEY &
HAWKES
(ELECTROSONICS)

Cavendish 750
Cavendish 1000
Cavendish 1500
Cavendish 2000
Cavendish Portable II

Sonorous Speakers
601
602

465.00
549.00
720.00
805.00
995.00

425.00
560.00

BRODR
JORGENSEN

ROLAND
Guitar synth 1701.65
MC8 micro -composer 4522.85
Rhythm Units:
TR33 Rhythm box... 202.20
TR55 250.09
TR66 w/auto rhy 250.09
TR77 371.41
Keyboards
SH 1000 Syn.....675.77
SH3A Syn 690.66
SH2000 Syn 799.00
SH 5A Syn 1063.14
System 100 1803.85
System 700 14436.34
EP 30 Elec piano 637.45
RS 202 String 675.00
MPA100 amp 514.01
M P700 1072.00
MP700 + amp 1586.01
VK6 organ 2499.00
VK9 organ 4499.00

REVO SYSTEMS
R0150 999.00
RD150W 1099.00

C.B.S. ARBITER

Rhodes Suitcase
Piano, note 900.55
Rhodes Suitcase
Piano, 73 note 818.40
Rhodes Stage Piano,
88 note 981.15
Rhodes Stage, Piano,
73 note 818.40
Super Satellite Power'
Spkrs i 899.00
Rhodes Piano Bass 457.25

Vox Concord organ
Pianovox

232.50
216.61

KM
Super Dolphin 9822
KM
Super Dolphin 9922K
Phoenix 1222

929.00

1161.00
1610.00
1937.00

8022 1961.00
T. COPPOCK 8122 2934.00

Aurora 8222 3433.00
Monarch 16.122 4591.00

ELGAM Grandee 11222. 5751.00
1049R w Rthm . . 199.00 Concorde 2307., 7165.00
2049R w Rthm 250.00 Sounder I 431.00
13 -note Pedalboard for Sounder III 815.00
Portables 47.00 X5 1475.00
Match 7C 65.00 A/V64 269.00
Match 12C 75.00
237 Console 470.00
237C w/recdr 615.00
244 Console 730.00
244C w/recdr 840.00
Ringo w rthm 139.00
3049 R 325,00
Melody WA 375.00
Melody 470.00 HOHNER
Symphony WA 439.00
Talisman 980.00
Talisman S 825.00 Clavinet D6 495.00
240 560.00 Pianet T . 345.85
Crystal 750.00
Crystal C 870.00 KORG
Royal 1300.00 700S 497.95
Snoopy piano 170.00 770 474.55
Broadway 444 1050.00 800DV 836.80
Cosmic 333 770.00 VCF 97.35
Mistral 655.00 Bass synth 337.70
Serenade 350.00 Pre-set synth 528.50
Fantasy 299.00 Poly I ensemble 867.85
Symphony.........530.00 Poly II ensemble 945.85
610R 445.00 Multi effects 59.85

Tuning trainer 85.75
Rhythm trainer 83.60

Piano
K1 255.70

ELKA ORLA K2
K4

499.75
299.75

Bass 2 199.50

X705 ........ .

X55 P Portable .

2420.28
1160.17

Stand
Piano legs

34.90
26.10

Concorde 602 432.88
Capri 101P 512.95
Elkapiano 88 302.33
Elkarhapsody 490 368.80
Preludio 22L 1063.29
Elkarhapsody 610 607.73
Elkasoloist 505 369.31
Elka 'String Bass'
Pedalboard 73,18
Crescendo 303 1725.64
Artist 606 2061.69
Artist 707 2905.86.
Rm. 100 amp 303.82
Elkatone 610PR 592.17
Elkatone 615PRS .. 734.83
Elkavox 77P 1741.72

FARFISA

Balfour 475.95
Beaumont 664.60
Belgrave 875.76
Balmoral 965.76
Berkeley .. . ... 1237.48
Beresford 1594.01
Buckingham 1998.74
Church 25 1296.00
Church 5 373.84
Pro Duo 1051.74
VIP 600 873.96
Pro Elec Piano 476.85
Transivox TX1 1013.53
Transivox TX2 1096.61
Transivox TX10M 1134.82
Scandalli 137 342 27
Scandali XIV 428.67
Scandalli Super IV . 440.30
Scandalli Super VI . 586.51
Polyfonico XIV 438.64
A251 Cordovox 3346.30
Model Super IV 440.31
Model Super VI 549,96
Syntorchestra 470.76
Cordovox A210 981.25
Cordovox CG6 2193.75
Cordovox A250 2475.00

AMPLIFIERS
RSC 350 747.68
RSC 180...., 377.16
OR 200 505.10
TR 70 265.84

HAMMOND

Super Dolphin 9722

3201 Tivoli 49R .
3024 EKO Altair
200MPH Crumar
Rapide
3002 EKO Majestic .

3007 EKO Coliseum .

Electronic Piano
RP10 Crumar Road-
runner
RP20 Crumar Road -
racer

Add-on Electronic
Keyboard
10.026 Logan String
Melody II

HORNBY-SKEWS

3718P Rainbow Reed
Organ

EKO Electronic chOrd
organs

3161 Auto Tivoli 18A
3162 Tivoli Elite

Portable organs
3260 EKO New Tiger
49
3261 EKO New Tiger
61
3262 EKO New Tiger
Duo

65.00

179.00
299.00

375.00

475.00

525.00

Electronic Console Organs
145.00
549.00

435.00
1435.00
1875.00

249.00

320.00

549.00

KEMBLE

YAMAHA
CP30 ........ 895.00

CS50 1125.00
CS60 1950.00
CS80 3985.00
A0112T 265.00
A4115H 399.00
S2115H 268.00
P2100 333.00

KENTUCKY P.K.P.
1155 Rapier 629.00
1160 Le Grande Royale 799.99
1165 Sabre 945.00
1184 Troubadour . 1229.00

201 Challenger 930.00 Kitten synthesizer .... 495.00 1263 Cameo Royale .. 1110.00
301 Explorer 1230.00 Cat. SRM synthesizer. 745.00 1265 Cameo Supreme. 1499.00
101 Adventurer 1650.00 184 Troubadour 1110.00
400 Petit 4 335.00 Multivox 267 Californian Quad . 2159.00
1001 Sound Processor MX20 piano 399.00 287 Californian Theatre 2765.00
36 370.00 MX30 piano 499.00 371 Monticello w
500 Chester 575.00 MX202 strings 559.00 Moog Synthesizer 2559.00
525 Winchester 850.00 MX2000 synth 649.00 372 Monticello Theatre

MX3000 synth 995.00 w Moog synthesizer .. 2749.00
871 Celebrity Royale w
Moog synthesizer .... 5399.00
2001 Odyssey 3349.00

LIVINGSTONE
1055 Synti synthesizer
w pre sets 449.00
652 Cordovox portable

Chorister 61MB 469.00
ROSE -MORRIS

(with stand) 949.00
284 Californian deluxe 2485.00

Abbey Chapel 728.00
Abbey Chapel 800.00 330 Avon, with rthm . 149.95
Chorale 30 1240.00
Chorister 2-69 1750.00 Synthesisers
Custom Instruments 281 Mini Korg 700S .. 497 95

from 2850.00 279 Mini-Korg 800.... 836.80
277 Korg Bass 337.70 WOODS

SPEAKER CABINETS 301 Korg Preset 528.50
2 Chan Wall Cab 150.00 306 Korg Polyphonic.. 867.85
3 Chan Wall Cab 180.00 305 Korg Tuning Condor T 384.75
2 Chan Stnd Cab Trainer 85.75 Condor Duo 467.43
(Pedals only) 150.00 307 Korg Polyphonic II 945.85 Imperative 1146.96
2 Chan Stnd Cab (5 ft) 150.00 308 Korg 770 474.55 Personal Duo 558.90
3 Chan Stnd Cab 15 ftl 180.00 313 Korg Micro Preset 295.00 President 780.84

EXTRAS IOW
Melodic Bs.
Rev (Echo)
Encl/Unencl Sw...
Add Express Ped .

Headpho Sock
Headpho (Ster/ Mon)

from

51.00
45.00
10.00
51.00
10.00

6.00

314 Korg PS3100 Poly.
278 Korg VCF Effector
309 Korg Mr. Multi
pedal

1925.00
97.35

59.85

Syntex 690.18
Vedette 273.78
K.0 413.10
Symphony Stereo . 612.36
MG.40T 421.87
New Festival 514.68
Fiesta 572.06
SM 3300 BS ' 1020.93
SM 3300 BL 1095.18
Melodic 240S 1061.43

ROSETTI
Melodic 240L 1134.00
Prestige 340S 1393.87
Prestige 365L 2111.62

MACARI Gran Festival 685.12

9700 MX30 425.00 Gran Fiesta 826.87

EMS Synthi AKS .... 961.20 9701 Rockyboard 399.95

EMS V.0 S 3 810.00
EMS D.K.2 Keyboard . 248.40
Sole Compact-elecpno 175.00

WURLITZER

STATESIDE
305 480.73

NORLIN 320 686.25
ARP 360 859.50
Axxe 589.00 375 1098.00

LOWREY Ody ssey 992. CO 1123.87
Orch Holiday + Genie 2668.00 2600 1976.2500 415 1357.87
Symp Holiday + Genie 3282.00 Pro/ DGX 837.00 542 1588.50
Magic Genie 795.00 Omni 1298.13 545D 1472.75
Debut 795.00 Little Brother 294.50 555D 1957.50
Carnival 985.00 Sequencer 558.00 605 2505.37
Encore 1350.00 Minus Noise Mixer 581.25 BOO 2747.25
Jamboree 1799.00 802 2747.25
Jubilee 2200.00 805 . 3244.50
Coronation 4515.00 4700 4432.37
Contempo 80 4604.00 200 Electronic piano . 551.25
Promenade 6450.00 429 Adventurer 991.00
Celebration 8750.00 Pianos:

M
MOOG SYNTHESISERS THOMAS 2109106 71081.0413.08

Mini -Moog 1150.00 2126 Fruitwood 851.88
Sonic Six 1166.00 2126 Ital. prov. walnut 905.04
Taurus Pedal Synth 659.00 1129 Cavalier 419.00 2850 988.20
Micro -Moog 648.00 1135 Falcon 559.00 270 Butterfly 977.00

Did You Ever Think What You Would Do If
Your Equipment Got Ripped Off?

Well here's a service to put your mind at rest.
HAMILTONS OF TEESSIDE

Announce Another HAMILTONS first with

40

COMPREHENSIVE INSURANCE COVER
FOR GROUP EQUIPMENT

Send for further details

With a note of service!
HAMILTONS
OF TEESSIDE
26 Newport Rd.
Middlesbrough, Cleveland
Tel. (0642) 247314
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Fylde 13 Orange 50 Wing Music 83

Woods of Bolton 71

The word is out . . .

... about the latest range
of Hoshino professional kits

These desirable outfits,
like their predecessors,
represent excellent value
for money.

SEE YOUR LOCAL DEALER NOW
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SIX WAYS TO CLEAN-UP YOUR ACT
If you play electric piano, organ, bass,

rhythm or lead guitar, or sing-JBL K Series
loudspeakers can make you sound better.

Each of these high -efficiency speakers
is specifically built, as only JBL can, to provide

the cleanest, clearest, and best possible
reproduction of your music.

And that's exactly why more professional
musicians and performers choose JBL.

Maybe you should, too.

JBL K -Series Loudspeakers are available in six different sizes,
from 10" to 18".
U.K. Distribution - Harman (Audio) UK Ltd., St. John's Rd.,
Tylers Green, High Wycombe, Bucks. IIBL

GET IT ALL.

s B. L sin Sound, Inc. ['rot -s nal Di ialboa Boulevard. Northridge. California 91329
Aro'
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Now in the UK,

the superb Multivox range+ of Keyboards & Effects units!

MX -30

The best value in elec-
tronic pianos on the market today! The
MX -30 has full 5 octave keyboard with VARIABLE
TOUCH SENSITIVITY - yes, the harder you hit the note,
the louder it is. You have the choice of Electric Piano,
Normal Piano, Honky Tonk Piano, Clavichord and Electric
Clavichord. The bottom 18 notes can be split for Bass and
there's Vibrato, Octave Transportation and
Tuning among the feature packed
specification.

Add the sound of a full
Orchestra with the superb MX -202
Strings Er Brass ensemble. Controls for all functions of
Strings Et Brass provide the opportunity to create a wealth
of thrilling sounds, from the most delicate string
intonations to resounding Brass sonorities. Its full rich
melodic and chord sounds add depth,
range and colour to any performance.

£549

MX -202

MX -2

MX -2000

Now, at last, to the UK
comes the famous Multivox range of
Keyboard instruments and Effects units. Quality
instruments packed with features and amazingly
competitively priced. The MX -2000 brings you everything
you could want in an 'organ -top' synthesiser. 30 Preset
instrumental voices plus all the normal variable synthesiser
controls to enable you to create your own sounds of
today. Envelope Repeat, Sustain, Hold, Filter Modulation
and Resonance, Second Touch on all notes for Volume,
Wow, Growl, Vibrato or Pitch Bend. There's many more
but, most important, the MX -2000 features a SECOND
OSCILLATOR which opens up a completely new
world of tonal effects from this exciting
instrument. £699

Return the coupon below or telephone for a presentation folder
of the complete range of Multivox products and prices.

ID

£599 Fn.

Now create the exciting sounds of a

rotating speaker doppler system with the
MX -2 Full Rotor. Simply plug into the

headphone socket of your organ and connect to any amplifier.
Controls for Speed, Fast Tremelo or Slow Chorale with speed up
and down and variable depth. Hear the MX -2 at your nearest
Multivox Dealer - it's great. £99

distributed in the UK exclusively by

PROIESSIONAI KEYBOARD PRODUCTS
1 Cl/molls Strait London SW7 England 01-427 4511

ji MULTIVOX
Please send me details of the complete
range of Multivox products and the name
of my nearest Dealer.

1

NAME
ADDRESS

BEAT AUG

L



IF YOU'D CARE TO JUDGE
FOR YOURSELF WE SUGGEST

YOU WRITE OR PHONE MIKE COTTER AT

CETEC INTERNATIONAL
CC16 UXBRIDGE ROAD, EALING, LONDON W5 2BP
TEL : 01-579 9145/8 TELEX : 935847



You can buy some things anywhere ... but if your looking
for the best, you may have to pass one'or two shops to find it.
At SIMON KING'S we're proud to show you the full range of YAMAHA
Drum products - built to stand up to a lifetime of professional use, with
stands and accessories that will never let you down.
Send for your full colour catalogue today - come and try them
tomorrow ...

YOU'RE A GOOD DEAL BETTER OFF WITH YAMAHA
AT SIMON KING'S.


