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Cut the cost of
your next sound rig.

Splash out on JBLs.

What's this?

Buying the world’s most
advanced speakers can actually save
you money?

Correct.

The reason being, JBL aren't
only the best sounding units you
ever clapped ears on; they also
happen to be extremely efficient.

So efficient in fact, that the
average JBL can deliver at least twice
the acoustic output of the average
speaker.

That's like saying 500 watts
goinginto the average loudspeaker
rig sounds like 1000 watts coming
out of a JBL system.

Result? To blow your audience’s
heads off, you need to blow a lot less
on amp gear.

Now we suppose you're
wondering exactly why JBL’s are so
incredibly efficient.

A look inside one explains
everything,

Take our cones, for instance.

They're custom designed and
built for minimum weight,
maximum stiffness and minimum
colouration.

Or the voice coil.

Chances are it measures twice
the diameter of that found in the
average speaker. And instead of
being machine wound with round
wire, they’re wound by hand with a
specially milled flat ribbon. This puts
more wire in the magnetic gap.

Then there’s the chassis.

None of your stamped sheet
metal. Instead, solid cast aluminium
for total resistance to warp. This
keeps the voice coil in place in a very
small magnetic gap. A small gap
means a high magnetic strength
which results in greater efficiency.

Obviously, a speaker engineered
to this kind of standard is going to
deliver a pretty impressive set of
performance figures.

We won't go into all the details
here.

Suffice it to say that 30 out of
50 of last year's top-selling albums
were recorded or mixed using JBL
equipment.

These days, isi't it nice to know
you can save money on your new
sound rig and still be in company
like that?

If you'd like to hear more about
the entire JBL range of high
performance speakers and PA
equipment, post the
coupon and we'll be
happy to send you a free !JBL
JBL information pack.

Please send me details of the world’s widest
range of Professional Speakers. I have
indicated my particular interest by ticking
the appropriate box.

Musical Instrument speakers ] PA’s
Studio Monitors

Name
Address
‘ Post Code

Complete and return to:- Harman
UK, St. John's Road, Tylers Green,
High Wycombe, Bucks HP10 8HR
Telephone: Penn (049 481) 5331

JBLPBIS




THE LOWEST PRICES IN BRITAIN!

The London Synthesiser Centre London Amplification Centre The London Synthesiser Centre
12 Chalton St. off Euston Rd. 88 Chalton St. off Euston Rd. in Manchester
London N.W.1. London N.W.1. 60 Oldham St.
Tel: 01-387 7449 Tel: 01-388 4094 Manchester M4 1LE

SEE FOR YOURSELF!

KEYBOARD LIST PRICE MY PRICE SAVING
ARP AXXE - > [N e 0 o) ..£399. o ...25%
ARP ODYSSEY.. . .... s o . ... £1046 . . BT8O cea..-25%
ARP *°2600". . .. Byl B S = . ..£2276 v £1699. L. 25%
ARP PRO DGX. .. ... . . ... £749.... .. ..25%
noo o K- .£998. . ... .. . .38%
ARP SEQUENCER.. .. 20 00d oo o kze » > 40805 . .£459. . .25%
ARP AVATAR ... ....... .. . .. . . 109, . ....25%

ELKA RHAPSODY 490. .. .. .. . 3 crae - ..£268. - ..27%
ELKA RHAPSODY 610.. .. ocmm IF : 5706 : 0 @ o .. .£447.. . ..26%
ELKA SOLOIST ARER SR e i . . £295. - .. ..20%

KORG BASSSYNTH............. 3 . S 0o - . 4F089: . .. ; 47%
KORG MS 10 SYNTH ; -y SFE . - . 0189, . . . ... 20%
KORG M 500 MICRO PRESET. . . . P L IR ) if282, ! . ... 20%
KORG M 500 SP MICRO PRESET. o e 00 S ! o - ....£279. ..20%
KORG SQ 10 SEQUENCER ... ............... . . . .£280 ... 20%
KORG MS 20 SYNTH. ..... ... L n T . ..£340. ... ..20%
KORG 900 PS PRESET. .......... - . ! . ....£345. . . .40%
KORG 800 DV SYNTH 0 . 4 o . . .£499. . . - .. .40%
KORG POLY 1000 SYNTH . = s e ...£575. .. .34%
KORG POLY 2000 SYNTH . ........ 0 . )+ e .B57S . ... . ... 42%
KORG VC 10 VOCODER. .. ' 000w . . : rencrc .....£628.. cee ... 20%
KORG GT6 GUITAR TUNER y . - b . .£35. . 20%
KORG WT 10 A TUNER. ... . .. e et . - £79.. . . 20%
KORG 120W MINI POPS . .. . . o L B2 . ce . 20%

ROLAND SYSTEM 101 . ... S —— . = 5 ..£340 ... .. 40%
ROLAND SH1 SYNTH. scaac o . ) . 5 . £423. . . = . 20%
ROLANDJP4JUPITER - . . . iy - ... i

ROLAND GR/GS 500 GUITAR SYNTH ™. ... . i E -« . ifi1i295 ‘ .. 25%
ROALND MP 600 PIANO. .. ... ... S og o "EEE - - ... £548 ... .22%
ROLAND RS202 STRINGS . . .. 35 ¥ . ..£5256 .. ... : .25%
ROLAND RS505 STRINGS . . .. et - . o= .. ..£875.. e 20%

FENDER RHODES STAGE 73 . . ... e man -£610 . .. ... 35%
FENDER RHODES STAGE 88 . .. ... . . B €699 .. ... cie...38%
FENDER RHODES SUITCASE 73.... .. e : .....£850 ... . .41%
FENDER RHODES SUITCASE 88 . .. 50T . . JZE 0000000 . I1R099 s s ... 39%

VOX ELECTRIC PIANO oorToe 4a e ... £200. .. cen . 27%
SOLINA STRING ENSEMBLE . c ] - .. £449 .. . 38%

YAMAHA CS-5 SYNTH B B s : . g 5 o ) U0
YAMAHA CS-10 SYNTH . . ... . . L R . 28%
YAMAHA CS-16 SYNTH ... .. ... .. ... . . i 211 31 N R, Wit
YAMAHA CS-30 SYNTH. .. ....... . R . . . . £5625 .. ... i .. 28%
YAMAHA CS-30L SYNTH. ... .. .. - am o 16590 .. ...... ... 28%
YAMAHA CS-50 SYNTH . oc o oo . . 20 o R ... 26%
YAMAHA CS-60 SYNTH . ... ... Ciwee r . b amoo o N ; ...33%
YAMAHA CS-80 SYNTH . he R SEARE - e . . .26%
YAMAHA CP-20 ELECTRIC PIANO. . . . . A —— q° . : 0006000 ... 25%
YAMAHA CP-30 ELECTRIC PIANO. .. . e g 1 . ol .= .. 25%
YAMAHA CP708 ELECTRIC GRAND 5 g ALY cw o E ... 33%
YAMAHA CP-70B ELECTRIC GRAND S/S.. .. .. o . . ¥ 3 . ...41%
YAMAHA CP80 ELECTRIC GRAND.. .. ... B xR | B ... 28%
YAMAHA §S-30 STRINGS . 0 65 0 o o 3o y.. .- - aoo ! .. 29%

OBERHEIM OBILEAD SYNTH. R - - . . & : ... 35%
OBERHEIM TWO VOICE & SEQUENCER SYNTH . N .. N | .. 35%
OBERHEIM FOUR VOICE & PROGRAMMER SYNTH .. . . 3 soma ac . == .. .35%
OBERHEIM EIGHT VOICE & PROGRAMMER SYNTH . .. oo 5 . L. .35%
OBERHEIM EXPANDER MODULES FOR SYNTH oo s : ) 1 - .35%
OBERHEIM DS2A DIGITAL SEQUENCER. ... .. . L . — . . ..35%
OBERHEIM CASSETTE INTERFACE . . . . P . & . . ... 3%

LOGAN STRING MELODY . . Al . . 3 . .. 20%

KITTEN SYNTH . =0 3 . . . . ... 20%
CAT SRM. . 5000000 o d ag B 4 ... 20%

WE HAVE THE LOWEST AMP PRICES TOO!




fact:
Cleo’s one of our best

friends...and vice versa.

the artist:

Cleo Laine's a very special
friend of ours. Shure has
followed her highly individual
sound (and been part of it)
from small jazz clubs all the
way to the largest auditorium.
Her hit album, Best Friends,
is a unique collaboration with
classical guitarist John
Williams, with sensitive
arrangements by Cleo's
husband and producer John
Dankworth. Cleo's voice finds
a perfect complement in the
guitar's interpretive
accompaniment. They have
made what they call “a
spirited attempt to break
down the artificial

barriers in music’’

the equipment:

Cleo Laine always insists on
the best in compositions,
arrangements, and instru-
mentalists—small wonder
that on all her international
tours she won't settle for any-
thing less than her Shure
microphone. Cleo’s SM58 has
a wide response that takes
her phenomenal range in
stride, and offers the famous
SM58 mid-range presence
peak for a distinctive, clean,
bright sound. It lets Cleo do
her own thing, and treat every
song with highly personalized
feeling and power.

Sing your song to a Shure
SM58. You may find that you
have a new “best friend
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World’s most-used
on-stage performer’s microphone...
Model SMSS...by
N (

Shure Electronics Limited, Eccleston Road, Maidstone ME15 6 AU
Telephone: Maidstone (0622) 59881.
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Bev Bevan charts the rise of a multi-national corporation with Beat's Adam

Sweeting.

(4 0-ome is ever going to write a
baffling mystery story about ELO,’
v claims the band’s biography from
Jet Records. ‘The industry is still adjusting to
the new multi-platinum standards that “A
New World Record” helped to establish.’
Inevitability has become the name of the
game for ELO, with sold-out world tours
and albums virtually guaranteed gold record
status on advance orders alone.

Drummer Bev Bevan was a founder-
member of the Electric Light Orchestra,
along with Jeff Lynne and Roy Wood.
Wood’s departure left Bevan as effective co-
leader of the band, which he and Lynne built
from scratch. Since Jeff Lynne writes all the
band’s material, Bevan found himself in an
administrative role. “In the early days, I was
looking after all the mundane things, like
paying everybody’s wages and taking care of
tax and VAT.” Nowadays, ELO can afford
to employ people to take care of business. “I
started doing the interviews”, Bev continues,
“and I virtually do all of them now. Last
year I did a couple of promotional tours on
my own, going to America or Japan or
Europe and talking to people about the
album and meeting people. Just generally
being a PR man and spreading the gospel.”

Not so much a rock and roll band, more a
multi-national corporation. Bev Bevan likes
success, but he’s enough of a realist to be
aware that certain things have been lost
along the way. Intimacy, for example. ELO
have been criticised for their lavish stage pre-
sentation, which has included a five-ton

space-ship and lasers. If you’re playing to
20,000 people in a vast stadium, there’s no
getting away from the fact that most of the
audience will be unable to see or hear
properly.

“It started in the USA and it’s spread
everywhere now, this trend of playing in big
20,000 seater places. If you haven’t got any
sort of a stage show, the people in the bad
seats — which is like three-quarters of the
auditorium - can hardly see you and the
sound is bad. So at least with this big stage
set the further away from the stage you are,
the better the visuals become.” This may be
true, but it ain’t what I call rock and roll.
Bevan agrees that it’s a bit of a rip-off.

“It’s the fans’ decision of course, no-one’s
forcing them to go and buy the tickets. But I
know what you mean. There are certainly
bands that I'd like to see, and I look to see
where they’re playing and I think oh no, Pm
not gonna go and see them there! I saw
Elton John and Wings and Queen when they
were playing in the smaller theatres, and it
was really enjoyable to see them in that sort
of venue. Then I saw them again in bigger
venues, and of course you do lose so much
of the rapport between an artist and the
audience. But what’s the answer? It’s a
problem for us-and for all the major bands.
It’s very hard to overcome it now.”

You could always do a week at Ham-
mersmith, I suggest. “Well last year we did
eight nights at Wembley Empire Pool, which
holds about 8,000. We could have opted for
somewhere like Wembley Stadium and done

it all in one night, but we felt that would be
taking things a bit too far.” Looks like ELO
fans are stuck with the situation. The
spaceship, incidentally, has been scrapped,
so next time the boys take to the stage it will
be with a brand new armoury of visual
stimulation. I can hardly wait.

Along with other music biz behemoths,
the Electric Light Orchestra have started to
move into the burgeoning video market.
Their latest album, ‘Discovery’, is likely to
spawn a videotaped TV special. At any rate,
the band have made a videotape to
accompany the album, directed by Mike
Mansfield, though it may just be used to
promote singles culled from the LP. The use
of video could ultimately see the end of
extensive touring by many bands. Bev: “It’s
really necessary now for a worldwide release
to have accompanying videotapes. During
the world tour last year we found that it was
really important to have them in Europe,
Japan and Australia, because it’s very rare
that a band is actually touring there when an
album or single is released. It’s not like
England, because there are so many TV

D

“Nobody in the band is
all flash . . . they woudn't
stay if they were.”
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shows in those countries where they can use
videotapes. With the ‘Discobvery’ album,
there are quite a lot of songs on it that could
be singles, and it’s a bit hard to tell at this
stage which ones we’ll use. So we thought
well, so there’s no possible room for doubt
we’ll record each one, and whatever the
single is they’ve got the tape to go with it.”

Having finished a world tour in October
1978, ELO are taking a breather from
touring at least until after this summer.
Apart from the physical strains imposed by
globe-trotting with several tons of gear and a
road crew of about 40, the band need time to
work new material into their live show. “We
have done an awful lot of touring over the
last few years”, says Bev, who hopes to use
ths summer recess to work on a book he’s
had in the pipeline for the last year. “It’s
about life on the road and all the things that
people don’t generally read about”, he
explains.

“Just sort of adventures and escapades
that we get up to on the road. Obviously a
lot of funny incidents have happened over
the years, good gossipy stuff that perhaps the
Daily Mirror would like to serialise.”

ELO have conspicuously avoided the sort
of lurid publicity that follows people like Rod
Stewart around — no affairs with politicians’
wives, coke busts or showbiz romances.
“We’re a pretty faceless band really”, says
Bev modestly. “I think there’s a lot of bands
that are. Any one of the Eagles could pass
me in the street and I wouldn’t recognise
him. Or Chicago. The glitter-star image thing
doesn’t seem to apply much anymore, the
very successful bands aren’t always in the
limelight. It’s quite nice in one way, because
you don’t get hassled very much. I don’t get
recognised very often.”

Bev Bevan claims that he had no trouble
in handling the vast success of the band. “It
was quite easy really. Obviously it gave us
more money, and, I always find that easy to
spend. It was very gradual actually, not one
of these overnight success jobs where you’re
broke one day, then the next day you’ve got
loads of money and everybody recognises
you.” Nobody in the band is at all flash, says
Bev. “They wouldn’t stay if they were.”

But where do the quiet men of ELO find
their excitement? It must get awfully dull
being so successful, with albums and tours
guaranteed to succeed long in-advance. Bev
Bevan feels this himself. “I know what you
mean. We tend to take it for granted now.
We used to get really excited, it was a real
thrill once upon a time. We’ve .become a bit
blasé about it. If for some reason an album
wasn’t a hit we'd be complaining about it
and blaming other people, but because of
these advance orders we know'it’s gonna be
a hit from the start.”

The studio is the place where all that pent-
up energy finds some sort of release. “We’re

not blasé in the studio. That’s where the
excitment is really I suppose, the creativity in
the studio. We always strive to make each
album better than the one before. I think the
new one’s the best we’ve ever done”, he adds
loyally. “I don’t think we’ve become com-

‘placent about the music itself.”

But as far as Bev himself is concerned, the
studio is actually restricting. Jeff Lynne, as
we know, does all the writing, so Bev is only
involved in playing his own drum parts.
Since he double-tracks his drums when
recording, he has to keep his parts fairly
simple so that he can play over them again.
“I go into the studio knowing that whatever I
play, I’ve got to play exactly the same again,
which is not as easy as it sounds. If you start
fooling around and playing flashy stuff, it’s
very difficult to get it exactly the same again.
You get a very big drum sound if you can
double track everything — sort of a Phil
Spector-ish sound, probably a little more
sophisticated.”” Quite a lot more
sophisticated one would hope, after all this
time.

Onstage, at least, Bev gets a chance to
stretch out a bit — “as long as it's kept within
the arrangement of the song, of course. Even
so I find I can put loads more fills in or
whatever. I can play something different
every night really, and get away with it,
whereas in the studio of course it’s very
strict. I think most drummers would say
that, actually.”

The question is, do any of the audience
notice the extra drum fills when they’re stuck
at the back of some football stadium?

Bev’s double-track recording technique
only involves part of the drum kit. He
doesn’t double up on the bass drum, but con-
centrates mainly on the snare and tom-toms.
On the first track, the kit is recorded using
about nine Neumann mikes. On the second,
a couple of mikes are placed on the other
side of the studio to capture a little ambience,
and then the two tracks are mixed together,
On the latest album, Bev has worked
particularly closely with bass-player Kelly
Groucutt. “We’ve always worked pretty
closely together, but this time it was, like,
stroke for stroke and note for note really. It’s
given a very hard edge to the basic rhythm
track.”

I suppose it’s inevitable that ELO should
have succumbed to the current passion for
disco-with-everything (yawn), and two or
three songs on ‘Discovery’ feature a disco
flavour. This, indeed, was where the new
bass/drum sound originated, since disco
depends on extreme tightness'in the rhythm
section. “It sounded so good that we did it
on almost every track”, Bev comments. Still,
even the Beach Boys can be heard to hobble
round the disco these days, and Bev admits
that they’re a prime influence on ELO. You
only have to listen to ‘Big Wheels’ or ‘It’s

Over’ from ‘Out of the Blue’ to prove it.

ELO do occasionally find themselves a
little musical relaxation outside the pressures
imposed by the studio or playing a complex
show before an audience. “After a gig we
often go back to a little club or the hotel bar
and jam”, reveals Bev. “I like to get up and
have a go. I find it really enjoyable, because
there are no pressures, you don’t have to
think about what’s coming next, you can just
play as you feel and enjoy it. I wish I could




“After Eldorado’/
thought ‘Where are we
going from here?’ But
Jeff just seems to keep
coming up with good
songs.”




“It seems that two of the
requirements of a
successful punk band
are that you don't play in
time or in tune.”

do more really, but my environment now
makes it difficult.”

Bev confesses that he does indeed have the
urge to play a spot of rock and roll in a place
like the Marquee from time to time. “The
trouble is, I bought a house way out in the
country in the middle of nowhere. I don’t like
night-clubs very much, and there’s nowhere
in the Midlands that I know of where you
can just get up and jam with anybody, so it’s
pretty impossible. I see quite a lot of Robert
Plant who also lives in the Midlands, and I'd
like to jam with him. He feels the same way.

It’s just very hard physically to do it now.”

It’s a bit like being a first division football
team. You can’t expect Arsenal to play in the
third division, and you can’t expect ELO or
Wings or Abba to play at the Nashville.
Bevan thinks the analogy is appropriate.
“Well, obviously the band couldn’t do that —
it would be very frowned upon by the
management if we did! I know a lot of first
division footballers, and I play a lot of these
charity games, silly fifth division stuff. I love
playing drums and footballers love playing
football, but they’re not allowed to play in a
friendly game in case they get injured or
something. It is similar actually, you can
draw a parallel.”

ELO’s first division status depends largely
on Jeff Lynne’s ability to crank out new
material. So far, he’s carried the burden
admirably. But is there a possibility of the
band reaching a creative limit? Bev: “I
certainly used to think so. After ‘Eldorado’ I
thought, where are we gonna go from here?
But Jeff just seems to keep coming up with
good songs. If you’ve got a good songwriter
in the band, that takes care of the hardest

part. Once you’ve got the good song, you
can always change the arrangement or make
the band sound a bit different. As long as
you’ve got a good song at the basis of it all,,
you can keep going.”

Jeff Lynne’s remarkable capacity for
writing was strikingly demonstrated when he
holed up in a mountain chalet in Switzerland
for three weeks, emerging with all the
material for the double album, ‘Out Of The

‘Blue’. Lynne, it seems, carries most of his

music in his head, sometimes playing new
songs to the band on a demo tape or some-
times just on a guitar. The basic Electric
Light Orchestra in the studio consists of Bev
and Jeff, along with Kelly Groucutt and
multi-keyboardist Richard Tandy. Stringmen
Mik Kaminski, Hugh McDowell and Melvyn
Gale are added for live work, as full-scale
orchestras are used for recording.

Lynne isn’t very keen on touring. He’ll
cringe if someone whispers “world tour”, but
always. relishes the prospect of studio work.
“He’s a. songw .ter first, producer second
and performer third”, Bev reckons. The retir-
ing Lynne also moves in mysterious ways in




the studio. “He often tells us to do things,
and we think, that’s a bit weird, can’t
imagine what he wants that for. Then we’ll
do it, and when we put a backing track down
it’ll sound really odd to us: But Jeff can hear
what else is gonna go on there in his head — it
always comes together in the end. Jeff never
ceases to amaze me, because I always think
he’s going to dry up and run out of ideas, but
he never does.”

But all is not dormant in the minds of the
other members of ELO. Mik Kaminski has
‘been scoring strongly in the charts with his
Violinski project. Melvyn Gale has just
about finished an album of his own, while
Hugh McDowell has one in the pipeline. So
has Kelly Groucutt. Richard Tandy, who
now lives in Los Angeles with his American
wife, is working as a producer/arranger. All
of them have individual recording deals with
Jet Records.

But before the various members of ELO
can take over the world with their recorded
product, the notorious new wave will have to
be taken care of. Bev Bevan still adheres to
the medieval notion that new wave bands

can’t play. (You can’t teach these old chaps
anything). And this is despite the fact that he
admits he’s hardly listened to any of them,
“I’ve never seen any really, to be honest, and
I don’t like the sound of them. Well, that’s
not fair, there’s a couple of things I like. This
will make me sound really old, but I’'ve besn
brought up to think that the only way you
can tell if a band is any good is to see if they
play in time or in tune.

“And of course it seems that two of the
requirements of a successful punk band are
that you don’t play in time or in tune. It’s
very hard for anyone who’s been learning
how to play an instrument well for years to
accept punk as viable music because a lot of
it is just a noise. It sounds to me like most
things are played far too quickly. I'm just an
old fogey, you know.”

But don’t you feel that there’s a whole
audience out there who you’re completely
cut off from?

‘“‘Yeah’’. And that doesn’t worry you at
all?

‘“No, because there’s such a huge
Zudience that doesn’t want 10 know about

There’s

room for
everybody, and there’s good and bad
everything — there’s bas classical music,
bad jazz, bad country and western and bad
punk. And there’s good too. There’s got to
be good things coming out of the new
wave, but the majority I've heard is not

the punk thing.

l”

good. People don’t play wel

GEAR GUIDE

Bev Bevans’s drum kit

26in Slingerland Bass Drum

13in, 14in, 15in, 16in, 18in nest of
Slingerland floor tom toms

6in, 8in, 10in, 12in, 14in, 16in, 18in
Remo Roto Toms

26in, 30in tympanis

23 Avedis Zildjian cymbals of various
sizes are carried on tour

36in gong

Slingerland snare drum

Remo Pin Stripe drum heads
Slingerland “Bev Bevan’' drumsticks

1



o SONOR

PERCUSSION
When only the best is good enou

Here are 27 top drummers who play Sonor— because only the best is good engugh

% John Marshall 3% Bobby Worth % Graham Jarvis % Martin Drew % Alan Ganley % Tony Mann
% Ray Miller % Nicco McBrain % Simon Fox % Malcolm Green % Rick Winter % Harry Hughes
% Freddy Adamson % Tommy Thomas % Jimmy Tagford % Alan Jackson % Laurie Allan
% Mike Grigg 5% Eddie Clayton % Louis Moholo % John Stevens % Geof Cox % Harold Fisher
% Gregg Thomas % Jim McCarty % Nigel Morris % Tony McVey

Here are 8 good reasons why they all agree on Sonor

h

Al tilters on cymbal stands, bongo stands. Wedge-shaped locking device with steel Hexagonal rod and guide ensures firm
tem tom holders and boom arms have a plate ensures reliable positioning of shell

positiening of upper cymbal holder.
steel skeleton over which a strong alloy is mounted tom tom. - = [ =
cast. '-‘—"—-—-_.._-_ !
'vk

#

Prism clamping device ensures reliable
positioning of tom-tom legs.

**Full vibrating sound shells” (8 ply) are
- . guaranteed by floating heads, and by

! | Seamless ferro-manganese steel shells

Two dimensional adjustable spurs with
prism c'amping device convertible from
rubber tip to metal spur.

exclusive heat molded process which
requires no sound-deadening reinforce-
ments.

Self-aligning, spring-loaded inserts allow
fast and easy tensioning of the heads.

with specially angled edges project the
tone and power of all SONOR-PHONIC
snare drums.

Foam inserts guarantee silent action.

Serving you are 58 Sonor Key Dealers who demand the best.Which is why they stock Sonor.

ENGLAND AND WALES « Bath Assembly Music. Widcombe. Tel: 0225 22894 * Birmingham Drumland International. Tel: 021 643 6641 * Bristol Assembly Music. Tel: 0272 425245 Burton-on-Trent Normans.
Tel: 61528 0283 * Chester C. H. & J. A. Dawsons Ltd. Tel: 0244 48606 « Coventry Sound Centre (Coventry) Tel: Coventry 457175 « Derby Wishers. Tel: 0332 48156 + Canterbury, Kent Kennards. Tel: 0227 60331
Dunscroft, nr. Doncaster Music Ground. Tel: 03C2 843037 « Fleet, Hants. Kingfisher Music. Tel: 02514 21210 * Gillingham, Kent. Simpsons. Tel: 0634 51131 « Hitchin, Herts. Hermitage Drgans.

Tel: 0462 59925 Hudderstield The Organ Loft. Tel: 0484 25355 * Hull Gardner Musical instruments. Tel: 0482 223865 ¢ Lancaster, Lancs. Hobbs Music. Tel: 0524 60740 * Leeds J. Scheerer &
Sons. Tel: 0532 32401 * Leicester Central Music. Tel: 0533 538681 » Lewisham S.E.13 Len Stiles. Tel: 01 690 2958 « London Cascade Music. Tel: 01 672 3997 « Henrits Drum Store. Tel: 01 734
7121 * The London Music Shop. Tel: 01 387 0851 « Sounds. Tel: 01 437 2458 * Luton, Beds. Luton Music Centre. Tel: 0582 26826 * Middlesbrough Guitarzan and Bongo Bills. Tel: 06495 67510
Newcastle Rock City Music. Tel: 0632 24175 * Newport, Mon. Gwent Music. Tel: 0633 57505 « Northampton Peter Gray. Tel: 0604 31211 » Norwich Cookes Band Instruments. Tel: 0603 23563
Nottingham Percussion Sounds. Tel: 0602 701054 « Preston, Lancs. Woods Pianos Lid. Tel: 0772 52865 = Parkstone, Dorset Achille Roma. Tel: 0202 743654 * Portsmouth Bennetts.

Tel: 0705 60865 + Redhill, Surrey. Keyboard Harmony. Tel: 0737 68821 ¢ Salisbury, Wilts. Mitchelt Music & Electronics. Tel: 0772 23689 « Sheftield Musical Sounds. Tel: 0742 50445
Shrewsbury, Salop. Salop Music Centre. Tel: 0743 64111 * Stockport, Cheshire C. H. & J. A. Dawsons Lid. Tel: 061 477 1210 - Uxbridge, Middlesex J. &. L. Dawkes. Tel: 89 39809 « Warrington,
Cheshire C. H. & J. A. Oawsons Ltd. Tel: 0925 32591 « Wigan, Lancashire C. H. & J. A. Dawsons Ltd. Tel: 0942 44680 « Worcester Worcester Music Centre. Fel: 0305 20279 * Southend Chris
Stevens. Tel: 0702 454 51 + Sunderland White Sound Equipment. Tel: 0783 78058 * Surbiton, Surrey Bell Musical Instruments. Tel: 01 399 1166 = Swansea J. Ham. Tel: 0792 50968 * Truro,
Cornwall West Country Music. Tel: 0872 78501 « SCOTLAND + Aberdeen Bruce Miller, Tel: 0224 55924 » Edinburgh Grant Music Ltd. Tel: 031 228 1704 = Fatkirk Forth Valley Music Ltd. Tel: 0324 31477
Glasgow Bradley’s Music. Tel: 041 332 1830 * McCormack’s. Tel: 041 332 6644 * Inverness Bruce Miller. Tel : 0463 33374 » Perth Wilkie's. Tel: 0738 23041« N. IRELAND * Ballymoney, Co.
Antrim Johnnie Owens. Tel: 026 56 62147 » Belfast Marcus Musical. Tel: 0232 24956 * Lisburn, Co. Antrim J. Evans. Tel: 023 82 2011 « Londonderry Sound Sense. Tel: 0504 44752 * Omagh,
Co. Tyrone D. & S. Sound Centre. Tel: 0662 44 340 - CHANNEL ISLES * St. Helier, Jersey Regent Music Ltd. Tet: 0534 30271

Sole U.K. distributors: M. HohnerLtd., 39-45 Coldharbour Lane. London SE5 9NR. Tel. No. 01 -733 4411
BL7/79
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SPECIALIST

and AMP RACKS

........

8 West Mill Road

is part of our complete service.

P.A. and BACKLINE CABINETS -

DRUM RISERS and STAGING

MBE AMPLIFICATION LTD

Telephone

Including
EFFECTS
° FLIGHT CASES

Colinton Edinburgh

031-441 7474

The French

because ASBA know that your drums should be just
as different as you are.

Think of your ideal kit. lt's on the cards
that ASBA can provide it. There's a choice of show
stopping, brilliant clear plastic shells. Or y5ud, solid

teak. Or big, big sounding metal. Or the latest Fibrecel from the amateur to

shell, one of the strongest in the world. the professional
Apart from a staggering range of different i || mﬁnﬁ ‘é m@ /
size drums and tom-toms ASBA offer something more. jo=——— -
ARKAY SOUND LTD.

Some incredible fittings.

You can adjust them to virtually any angle, - Sound us out

hug_e a word for heavy drums

The one thing you won't get
on Camber cymbals is fingerprints.

Camber's four-great ranges of cymbals in
brass, nickel-silver, crystal and bronze give
brilliant tone and a range of exciting musicianly
sounds with sensitive response. Plus of course
nofingerprints to clog the tone grooves.
Definitely the best cymbals since phallic.

For details of your Musicaid stockists
and information on the great range of top name
instruments we supply, including SDS and Lyricon
synthesizers, Pickpocket guitar straps and
Camber, drop us a line. -
Musicaid, 176 Hatfield Road, St. Albans, Herts,
or telephone St. Albans (0727) 33868.
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PEDAL STEEL GUITARS

Lloyd Green, one of the bright stars of the Nashville recording
world, insists on playing only the Sho-Bud Pedal Steel Guitar. His
LDG Model 6150 is unique in every way... a showpiece that has
become the standard for professional musicians everywhere.
Other Sho-Bud models include the new Super Pro, the Pro |, Il, and
Ill, and the Maverick.
See your Gretsch dealer for a free full-color Sho-Bud catalog.

L82
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P
Distributed by

LRESCH

Ask your Gretsch Dealer for the Lloyd Green poster




‘But is it fuhky?’

1f it is, cheolg it weekly
in Britaip’s only black
music ngwspaper.

Order a opy from your
newsaqgdht - 15p
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Maurice Rotheroe catches one of Ganada's

more souped-up version of

RUSH than has ever been seen

on the road in these isles
before, — that's what rock audiences
have been seeing on this tour.

Pursuing the automotive mataphor,
their design is not only more dynamic,
their metalwork heavier, but the engine
is also more finely tuned this time
around. They themselves feel that they
have now reached their most
sophisticated level yet.

Birmingham, where | caught them on
the first of a two-nighter gig, is fairly
typical in the way that provincial fans
over here have followed the RUSH
flights of fantasy with increasing ardour.
For this, their third booking at the

—_———

Lead guitarist Alex Liferon (left) feels no pain; bassist Geddy Lee’s rapt while Neil Peart provides the power.
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Odeon, the tickets were snapped up
faster and the people who got them
displayed a dreater familiarity and
affinity for the band’s albums than has
been apparent on previous tours.

The three quiet, aesthetic (off-stage)
Canadians reward this devotion with
virtuoso manipulation of the new
instrumental hardware they have with
them on this occasion.

Cracking a can of lager, | talked to
bassman and vocalist Geddy Lee about
the way they had up-dated their range
of equipment since the last tour. “’Last
time, | was learning how to play this
gigantic Oberheim polyphonic, but |
hadn’t brought it into the show.
Oberheims are one of the more up and

X k4

coming synthesizers | think, in America
anyway, but my set-up is unique.

| have incorporated it into a giant of
a beast with a mini-moog built in,
There’s two keyboards and | also have a
set of taurus pedals on the floor that are
interfaced with the Oberheim which
gives me the flexibility to be able to
programme 16 sounds into the memory
bank of the Oberheim and to control
these sounds with my feet.

“Or | have the option to use both the
moog taurus sound or the Oberheim
sound as desired.

"“At the beginning of the tour I
programmed my sounds into the
Oberheim and the batteries that retain
the memory are good for three years.



finest as they take a break from...

Where maybe the Oberheim is travelling
in a situation where it's very cold and
the temperature drops below a certain
point, the battery can’t put out the five
volts necessary to keep the memory
charged, so sometimes memories are
erased.”’

A bhazardous business, clearly, and
Geddy is not sure how cold it has to get
before the Oberheim forgets what he’s
programmed in.

it depends, you never really know.
When | brought it over to England, just
coming over in the hold of the plane was
enough. Sometimes you put it in the
back of a truck and you get to the next
gig and the memories’ll be gone.

“But I've got something that sorta
saves my life — a cassette interface
unit. it feeds the memories back in by
way of binary codes and there are a
series of bleeps and clicks and buzzes
and all that takes place in 45 seconds
flat.

|t goes ‘frruup tick tick’ and it's on
the tape. So whenever | lose any of the
programmes all | have to do is hook up
the interface and play this cassette into

the memory bank and . . .” he snapped
his fingers . . . *‘Magic! It's back in the
Oberheim.

“Sure there are a lot of Oberheims
around but my interface set-up is one of
a kind. It took me six months to find
somebody who could do it properly and
this held me up. | couldn’t use it on the
last album ‘Hemispheres’ last year
although it was supposed to be ready in
time. But when | got it to the studio it
just wouldn’t work so | had to pass on it.

““The Oberheim and the pedals are all
there individually on the album but not
in the way that i had originally intended
and not in the way that I'm using them
on stage.”’

So Geddy’'s “‘beast’” is one of the
reasons why audiences have been
getting vaster expanse of sound from
RUSH on this tour.

It not only adds to the richness of
material from ‘‘Hemispheres’, in which
the Oberheim was used for the first
time, but it also enables the band to
reproduce, authentically, older stuff
such as ""Passage To Bangkok’ from
the “2112"" aibum, which could not be
done before.

Geddy admits that he’s not using it to

Neil: professor of the drum kit.

the full in composition, though.

I use it as a secondary method of
writing because | don’t feel that I'm
astute enough or adept enough as a
keyboardist to actually start composing
songs around the instrument. | use it
strictly as an over-dub instrument and |
write melody lines and bass lines to go
in among the music and around the
main themes of the songs.

"“This is because of my limited
knowledge at this point of keyboard

playing. It has the potential and right
now the only thing | need to make that
the ultimate instrument is my
knowledge, and as that grows the more
| can use it. There are aspects of its
uniquity (ouch!) that will allow me and
our three-piece band to go way beyond
the limits of a three-piece band.”

Lead guitarist Alex Lifeson,
meanwhile, makes much more use of
acoustic guitars on stage now. A 12-
string comes to the fore in ‘’Closer To
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The Heart”’, for example, and he
features classical in “Trees” and “'A
Farewell To Kings™’.

And he’s been using a Roland guitar
synthesizer on the current tour.

““| think it’s an instrument that might
feature more in the future because it has
an incredibly broad sound,” says
Geddy. "“Guitar synthesizers are still in
the early stages and there are a lot of
problems that we have to work on yet.
Alex is just getting to know his, so as his
knowledge of the instrument expands
so will the sounds that he adds to the
band.”

All this additional equipment makes it
increasingly difficult for audiences to
identify the source of any particular
sound, of course. This is perhaps
demonstrated most dramatically during
a gentle, melodic, outer-space section
that has an almost ecclesiastical quality
in the 'Hemispheres’ suite. The lights
were on Alex, and Geddy was at his
keyboards putting vocals on top. It
looked as if Geddy was playing along
with Alex, with several different
instruments creating a tapestry of
sound.

in fact, it was all Alex and his Roland.

As for percussionist Neil Peart, well, |
had an off-beat inquiry to make of him.
After the show a budding young
drummer in the audience had asked me
what sort of stool Neil was using.

"'I've tried them all and | just can’t get
one that pivots the way his does,” he
said. | promised to find out.

Well, son, the news is bad. Neil sits
on a regular Tama drum stool and
there’s nothing special about it. He's
justa very agile guy, that’s all.

There is nothing in Neil’s kit, in fact,
that can’t be bought at any percussion
store, but he does have rather more bits
and pieces than average mounted on his
immense tent-like riser.

"The wonderful professor of the
drum kit"”’, as Geddy calls him, is now
using a gong, more bells and a whole
new range of woodblocks.

"“The audience never see half the
things he’s hitting. He also uses those
really neat percussive bell things like
pancakes, crotales. He's wusing a
tympany on this tour which he wasn’t
using before, and timbales, with their
Caribbean reggae sort of sound. And his
technique has really progressed since
the last tour."”’

A few of the sound effects that
RUSH use on stage are taped, including
the waterfull effect during one of Alex’s
quiet solos from “2112"" and the intro to
““Cygnus X-I"".

"We also have on tape a couple of
spots in the show once-in-a-lifetime
sounds that happen in the studio that
we just could not possibly reproduce’’.

in America and bigger halls, the band
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Rush — *‘complacency in a band is death’’.

use film to go with the tapes, with 15-
minute clips to illustrate sections of
track in both ''Hemispheres’’ and
“2112". Intriguing, but that might just
prove counter-productive since they are

the first to agree that interpretation of

their music is an intensely personal
process between audience and band.
"That's why so few critics accept or
understand our music because they try
to put all sorts of interpretations on it,”’
says Geddy. ! don’t think you can
summarise or put into words vwhat we're
putting over, because of this personal

inter-reaction betweén us and our
fans.”

Although RUSH have fewer lights
than many comparable groups, Howard
Ungerleider’s creative use of lighting is

an integral part of the show. With a

rather simple set-up he sets the
atmosphere, builds shapes, points up
the drama and adds an extra dimension
to the sound, rather than merely
keeping in time with the music.

Starting with 2112, RUSH have
carried their fans via four albums on an
gpic journey of sci-fi fantasy, through



black holes in space and beyond. It has
been a closer than ever encounter with
an infinite variety of experiences. Are
they going to stay with this mystical
image?

“On the last album, we sort of
developed our science fiction
conceptual thing to its ultimate, | think,
and at this stage for us to continue
exactly in that vein would be a little
redundant,”’ says Geddy.

“We have more instruments than
most and we are trying to develop our
total musicianship round these
instruments. We are all learning from
each other and trying to expand in such
a way that we become béetter musicians
— period. By achieving that we achieve
the obvious goal which is to become a
better band, writing and playing better
music.

""The more instruments we have the
more we can add to the variety of our

< :

Geddy — using the magic of the cassette interface.

work because one thing we don’t want
to be is a typical three-piece band. Once
we were that and it was fine. A
chugging rhythm section and the guitar
player playing lead solos — and you just
go for it. But we were too ambitious to
stay like that.

‘"We say okay, there's no reason why
the percussion can’t be doing a melodic
thing within a percussive arrangement
and there’s no reason that with me
working with the percussionist | cannot
play melodic bass lines intertwining with
the rhythm section of the band. And
there's no reason that Alex can't totally
ignore what we're doing and play a third
melody or a third type of melodic
structure on top of those two layers that
Neil and | are putting in.

“‘When we start writing we see where
there’s holes and think what instrument
could fill them basically to make sure
that something is happening all the time.

““Vocals in our band are just another
instrument.

“The last album was more
instrumental than any before and | think
we’ll continue in that. We had our first
purely instrumental piece, ‘“La Villa
Strangiata’” on our last album and |
think that is a sort of jumping off point
for the band. We learned a lot from that
tune about what we can do without
using lyrics. So | think on our next
album that will be developed.

"“But to get back to that mystical
fantasy thing you originally asked me
about. | can’t tell you at this point how
far that will actually continue because
the next album isn’t written yet. We've
just begun to write and discuss where
we're going to go.

“l can give you hints as to the
structure but not really much about the
content. What we're going for on the
next album is perhaps a couple of 10-
minute tunes, say, and then maybe four
or five shorter tunes, because it has
been a while since we've concentrated
our efforts on writing shorter songs.

"’On the last four albums, we’ve been
working at doing 20-minute epic tunes
and getting it right. The epic-type tracks
are a strain, especially on stage, but
they are also satisfying because they are
incredibly indulgent and the audience
seems to enjoy our indulgence as much
as we do.

“On the next album, | think as
musicians we just have to change
direction for a time and see where we
can take things. The next album will by
no means be any more straightforward
but | think it will be a little more
different, using shorter pieces as a
vehicle. It has been a while since we
concentrated our energies on writing a
five-minute tune and making that work
with all the instruments we now have.
It's almost leisure to say okay, we've
got 20 minutes to work out in. Now
we're asking ourselves, can we do in
five minutes a complete piece that still
has a lot of richness and variance of
sound? We're going to use everything
we've learned on the last seven albums
and try to write more concise pieces.

“But this is conjecture at this point
because there might be an idea that
turns up and drives us wild and we
might go after that. But | don‘t think
there’ll be one theme. For the time
being, | think we’'ve taken the
conceptual thing to its limit.”

It is very difficult to be blasé or
indifferent to RUSH. You either accept
what these guys do with sound and go
the whole hog or you hate it. They have
carried their early audiences with them
as they matured and developed and
they like to think of themselves as an
idea and an outlet for ideas rather than a
band, classified and pigeon-holed.

““We've tried to remain an idea and
not to.be branded as a band that does
this or that sort of music. That is some
of .the reason why on the next album we
will try to do different things from what
we've been doing in the past. To stand
still is a sign of complacency and
complacency in a band is death.”’
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PRESTON HEYMAN-featured ,
drummer with the KATE BUSH !

——n BAND plays TAMA DRUMS
- exclusively. See and hear these
s outstanding drums at your
nearest TAMA dealer now
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Send me the latest information on TAMA DRUMS.
A | enclose 20p for postage.
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CONVENIENT WAY o seno

8 SEPARATE SIGNALS FROM STAGE TO MIXER

Connect the Receive Unit outputs to your mixer inputs, run a
single coax. cable to the Send Unit on stage, plug mics. etc. into
jack sockets on the Send Unit, and switch on. Both units are
powered by the mains at the Receive end (240V and 120V a.c.
versions are availabie).

The system works happily with up to 200m of suitable 750hm
cable, eliminating the familiar expensive bundles of special low
noise cable. Send it round halls, over ceilings. We can supply
connecting cables in 25 metre lengths on moulded plastic drums,
easily connected together, or to your special requirements.

Inputs are nominally 50Kohms, accepting up to 500mV peak.
Qutputs will drive loads above 500ohms.

U.K. Prices for MX8A Write for further details of

gend Unit £5§.78 the MX8A System to:

eceive Unit £78.9

25m Drummed Cables £8.40 ea. gg?vﬂHdON :OUND LTD.
+£1.10p p&p {lsden Avenue,

Send and Receive prices Luton,

Include p&p in U.K. Beds. LUT5NR

VAT extra

Sorry, No Callers

THE SAVING
ON CABLE COULD PAY FOR IT

e

Its wortha ﬁip to Romford.

There is always a problem choosing
sound equipment: What will the rig ‘Comparator’, It Is possible to add
you choose sound like? units to a rig without moving from
The only way is to see the whole rig the control centre, so that the

and more, Using our elaborate Although we deal with some of the
top names, we always like to help the
small group or disco.

We are quite close to Romford station

in front of you. Working. difference can be heard immediately. {wrn right, turn left) and parking is
To be abte to try a range of mikes and You can swap parts around, or bulld easy. Our showroom is open 9.30am
effects in quick succession, through an as big as you like, because we hold 10 6.00pm except Thursday.
enarmous variety of mixers and ane of the largest-stacks of sound If you haven't got our latest 1979
amplifiers, equipment that you will find in one catalogue.

Well, at Soundwave we give you that place.

If you care about sound...

soundwave

66 Victoria Road, Romford, Essex. Tel: 0708 25919

Mig. By V.R.N
Braier & Dixtribuster
Inguiries tnvites

Union Pier Muich
USA 13128
LY

CHROME «
BLACK

17377

MONIC DAMPENING PADS

FOR DRUMS
Q?;muyayggaﬁaﬁhwstam adhesive designed to ad hete Mylar

ROOK &

For the finest quality flight
cases at down to earth prices, rely on Rook.

That's what Klark Teknik,
Allan and Heath do.

To find our more,

ring Tony Robins on 02993 77626
(24 hr. answering service),

Anglo House, Worcester Road,
Stourport on Severn, Worcs,
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COOL II1

CROUCH EIID

Mary Ann Ellis, Fair maid of Kent, braves a trip to a
far-flung London suburb (turn left at Finsbury Park) to
meet the Tourists and chat about sounds and images.

U'NTIL RECENTLY I had absolutely
no idea where Crouch End was
located other than a hazy idea that it is
somewhere in London. And until
recently I didn’t know an awful lot about
the Tourists — a five-piece outfit

currently causing waves in the music
world.

However, I’'m happy to say that the
situation on both counts has now been
resolved — and at the same time.

BEAT wanted an interview with the

Tourists and they live in Crouch End.

So I need say no more.

To be more precise, the Tourist abode
is in fact situated over a record shop and
when I arrived the band’s guitarist Dave
Stewart was there to greet me.
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Five minutes later we were joined by
blonde Annie Lennox, the band’s lady
vocalist/multi-instrumentalist and female
front lady.

Although the band themselves have
been together over two years a dispute
with their recording company Logo
resulted in them being unable to actually
record anything for 18 months of that
time.

“It was a very frustrating period for
us all,” said Dave “Here we were getting
great live reviews yet unable to put any
product out at all.

“We’d be touring all over the country
and the bands supporting us would have
albums and singles out whilst we
ourselves had nothing at all to offer on
vinyl.”

The band started off as a two-piece
four or five years ago when Dave
became aquainted with rhythm guitarist
Peet Coombes.

“Peet just turned up at my house one
day carrying a 12 string acoustic under
one arm, sat down and started playing
song after song to me, all of which really
knocked me out. At that time I also had
just an acoustic to my name and so we
teamed up and just started playing
together.”

“Together we formed various bands
but they all fell apart leaving just Peet
and myself as the constant nucleus.”

One-and-a-half years-on and Annie
joined the line up. “I had this great really
old harmonium which was worked by a
foot pedal on which I’d been writing
songs for years,” she said.

“I’'d been to the Royal Acadamy
where I received the usual classical train-
ing in various instruments although I
knew that my musical outlets didn’t lie in
that direction.

“When I met up with Dave and Peet
we really hit it off so we decided to set up
a band.”

Together the trio signed a contract
with Logo and met every day armed
with acoustics to try out different
musical ideas.

Next step was a single which was

recorded at the Conny Plant studios in
Germany. For this the band went
electric. “We hadn’t used electric up
until then,” continued Dave “But we
realised that it was so right for all our
songs.”

Then came the friction with Logo. By
this time, the Tourists had acquired the
considerable talents of one Jim Toomey
on drums and Eddie Chin as bassman.

To cut a long (14 years) story short,
the band enlisted a management
company to sort out the legal hassles
and the situation is now completely
resolved with the result that the Tourists
are still with Logo.

“It was a real struggle for us in the
interim period though,” recalled Dave.
“But we refused to go away. We kept
playing. People kept coming to see us.
They even liked us.”

Muscially the band don’t fall easily
into any mould. “We’re not easily
classified,” agreed Annie. “We’re fairly
eclectic.” “As musicians we have totally
open minds.”

“We’re quite formal really,” continued
Dave “We sing melodies. Everything is
intricately worked out. But we do have a
freedom of style—the eclectic side of the
Beatles in a way. Or at least that’s what
we aim for.

“We take our art form very seriously.
But were in no way intellectual.”
Shortly after the legal hassles were
resolved the band flew to Germany once
again to the Conny Plant studios, where
in three weeks they recorded their debut
album ‘The Tourists’ which has just been
released.

“We're really happy with the album”
said Dave. “Conny knew just the sound
we were looking for and he got it.”

“Now we just want to get out on the
road again (the band have just finished a
string of dates supporting Roxy Music)
headlining in our own right.”

And so the talk turned to instruments.

“We have two very celebrated items
among our equipment,” said Dave. “I
have a Gretsch Country Clubman which
was specially adapted for Scotty Moore

D

“Peet just turned up at my
house one day carrying a 12-
string acoustic under one arm,
sat down and started playing
song after song to me.”

“Annie has John Lennon’s
original Vox Continental organ
with which he played at the
Shea Stadium in New York with
the Beatles.”
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“No matter what we used we
always managed to get a decent
sound because we’re cool!”

which I baught in a German air base off
the Elvis Presley band 15 years ago. I
also have a Guild S300 with Double
octave neck. Both of these are put
through a Marshall WOW Master
Volume Amp and cabinet.”

“Then Annie has John Lennon’s
original Vox Continental organ with
which he played at the Shea Stadium in
New York with the Beatles.”

“I also have a Kramer organ,” put in
Annie and I put both through a Marshall
100 watt,

“Plus I also have a Deerman Pre-

sident Saxophone, which was the
cheapest I could get,” she chuckled.

With regards to the best of the band.
Eddie Chin uses a fretless Fender bass
with precision body and Jazz neck. And
Peet Coombes has a Ibanez Les Paul
copy. Both these are also put through
100 watt Marshall’s. And Jim Toomey
has a custom-built Beverley kit.

“We’re really not that technically-
minded when it comes to our instru-
ments” admitted Dave.

“We’re obviously interested in making
good sounds. But on the album we’ve

some really unusual ones. For instance
on one track we just played around
with the aerial on an ordinary
transistor radio. The results were really
weird.

“Recently we got ourselves a new
backline but before that we used to use
anything we could beg, steal or borrow,
eg Vox AC 30 amps, old radios, any
foot pedals and even Linear 30 amps.

“One things for sure though,” he
grinned — “no matter what we used we
always managed to get a decent sound
because we’re cool!”
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Ir music needs
our backing...

... give it the exciting
edge of orchestral
strings.
Used throughout the
world by successful groups
and recording studios. The 4
voices of the Logan String
Melody Il:— Violin, Viola, Cello
and Bass may be mixed at wiill,
to build up your own orchestral
sound in each of 4 modes —
Organ, Ensemble, Solo and
Accordion.

One of the many
features is the pre-set
button which gives a
pre-mixed full string orchestra sound.
Reinforce your music with the distinctive
sound of the Logan String Melody II.
Av ilable from your local music store or send a s.a.e. for a free leaflet, to -
UK. TRADE DISTRIBUTORS:

STRING MELODY Il Linienerssenesacoirs, o [ hornby skewes

it’s the real thng

. orisit? Hondo il Guitars look and feel exactly like th- maore expensive
counterparts and now that some of the more popular me “tels are available with
genuine DiMarzio pick ups and high quality American mar  strings they
actually sound like the real thing. Only your wallet will ¥ ~ow the difference!
Hondo Electrics start from as little as £43,00
Hondo Electrics with DiMarzio’s from £96.00
Ask your dealer about Hondo acoustics too!

cio o

4
"Available from your local music store UK. TRADE DISTRIBUTORS:
or send a s.a.e. for a free leaflet, to-~

JOHN HORNBY SKEWES & CO LTD llﬂl'nb“ skewes
Salem House Gartorth Leeds LS25 1PX




INSTRUMENT REVIEW

wd-—1] ¢

K ORG K P—30 AND
HOHNER K2
ELECTRONIC PIANO

Prices: £699 and £741
Reviewed by Morgan Fisher

of new and experimental bands. There

is, naturally, a high percentage of
garbage, but many of these groups show a
fresh approach and a potential which
angurs well for the future. Where the new
music was previously guitar-orientated,
keyboards and prepared tapes are now a
common feature, and the synthesiser is at
last being used, not as a glorified organ or
surrogate guitar/trumpet/what have you,
but as aninstrument in its own right.

Another encouraging development is
that ‘virtuosi’ surrounded by piles of
keyboards do not impress any more.
Inventive musical concepts are more
powerful when expressed with minimal
means, rather than by ‘keyboard wizards’
whose ideas (if they have any original ones})
are hidden behind a mass of technology
and thousands-notes-a-minute bravura.
Much innocative music is being created on
cheap instruments studios (even in
people’s front rooms) and presented on
stage with confidence and economy.

Great ‘musical’ ability rarely goes hand-
in-hand with originality of thought, and if
asked to choose between the two, I'd go
for the latter (why do you think | just toured
with John Otway?). If space permitted, I'd
like to give many examples of what |
believe to be important new bands.
However, many of these bands are chosen
indiscriminately (and prematurely) for
heavy exposure by the music press, so |
would like instead to give an unshamed
plug to a small and admirable
uncomprimising import company called
Recommended Records. They deal in hard-
to-find LPs by the likes of The Residents,
This Heat, Art Bears, and other unknown,
untrendy but highly inovative bands {many
of them foreign) as well as rare oldies by
Lenny Bruce, Van Dyke Parks, Howling

The past two years has seen an outburst

Wolf, Brecht/Weill, etc. Their addressis: 5

Silverthorne Road, London SW8.

Anyone seriously interested in New
Music should send for their catalogue
without delay.

Now a review of two new electronic
instruments.
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Wiecome to the wonderful world of

‘Korg. Not a specialist firm by any means,

this company caters for the synthesiser
market on every level, from the lowly
Micro-Preset to the monstrous polyphonic
PS-3300. Each instrument they produce
fulfils a different need, and the KP-30 is
geared to a live performance situation, as it
features a lot of present sounds and
functions. Not quite my cup of tea, as |
prefer to have basic
oscillators/envelopes/filters etc., and
create my own timbres from them — but
nevertheless an interesting instrument.

Principally there are two oscillators, one
creating the Preset tones, the other
creating the ‘synthe’ sounds. Lets start
with the presets . . .

On the right of the panel are eleven grey
tabs, each with a small black knob above,
which effects the basic preset in one way
or another. I'll zip through them forthwith
ELECTRIC BASS (32ft) gives a warm,
useful sound — | find the inbuilt envelope
characteristics of this and all the presets
are very well adjusted. The small control
knob alters filtering from a muffly, damped
sound, to a fuzzier, legato tone. TUBA
(32ft} another useful sound with slower
attack and similar filtering variation. CLAVI
(16ft) a fair copy of Hohner's classic
clavinet tone, most effective with the knob
(marked PW — pulse width) full up. FUZZ
GUITAR (16ft) a good voice for soloing,
with a lingering decay, and variable tone.
HORN (16ft) sounds suitable French,
especially with the filtering in the lowest
position. TRUMPET (8ft} more percussive
than the horn, and once again, most
authentic with the filtering turned down to
remove the inherent buzziness. CLARINET
(8ft} a basic square wave, with adjustable
tone. OBOE (8ft) is nicely reedy, more
effective with its tone on full treble. VIOLIN
(8ft) is a bit buzzy, but effective with its
attack slowed down, especially in the
higher registers. FLUTE (4ft) is a basic
oscillator tone (probably sawtooth) and,
like all the presets, most authentic if you

1)
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play a part suitable to the instrument
named, a point to remember when trying
out the instrument in your local store. Its
tone is variable. Finally, XYLOPHONE (4ft)
another fairly basic ‘popcorn’ sound, with
variable decay.

OK, so those are the presets. Nothing to
write home about as they stand, but they
can be modified in various ways to make
them more interesting. Accoustic sounds
are full of impurities, and emulating them is
not a simple task, you have to process the
original wave-forms in various ways as you
play (more of that later). Of course,
emulating ‘real’ instruments can be looked

upon as pretty redundant activity, and

indeed some of the newer electronic
bands, with their limited experience of
synthesisers, are in fact producing very
evocative sound pictures using very.simple
timbres. A fresh, confident and creative
attitude is all-important (don’t let the
instrument play YOU!).

In the centre of the instrument is the
SYNTHE panel. Eight white tabs — eight
different sounds, no names, but symbols
denoting wave:-form and envelope shape.
Again, a small black knob above each, for
various types of adjustment. The four-foot
tab gives a ramp-wave which decays as
you hold a key down — decay length
variable, for plucking effects.

Then three 8ft tabs — square wave
(which sustains, with adjustable
attack/release) puise wave (another
plucker) and ramp wave (sustains, with
variable A/R). A sixteen ft. tab, judging by
the symbol and the sound, is two square
waves out of phase, a rich full sound, with
variable A/R. Another =6ft tab —
interesting this one — is marked S/H,
which means a sample-and-hold circuit
changes the filtering at an adjustable clock
rate (indicated by a flashing red light — big
deal!}. Then a 32ft ramp wave with variable
A/R. And the 8th tab gives a coloured
noise sound, with inbuilt filtering, and a
slow attack/release time ({variable for
wind/sea/indegestion effects.



There’s also a black tab which, when
pressed, ring-modulates any of the synthe
tones you've selected with the presets
you've pressed. The pitch of the synthe
oscillator can be raised or lowered by up to
a 6th with the ring-mod, for more
discordant sounds.

Those are your basic tones, which can
be used separetly or together — now we
come to the creative bit, the treatments
available. A 3rd row of tabs gives more
possibilities . . .

The whole instrument can be tuned up
to a major 2nd, and transposed up or down
an octave, so with ranges of 32ft to 4ft and
a 3 octave keyboard, we've a total range of
8 octaves. The SYNTHE oscillator has its
own tuning, so it can be pitched in unison
or harmony or discord with the PRESET
oscillator. Fully adjustable portamento is
available, and a KEYBOARD SENSOR
device enables one, by pressing hard on a
key, to either raise or lower the pitch of a
note, by a predetermined amount, or add
vibrato. This facility can be switched to
preset, synthe or both. Sensible. Vibrato is,
of course, fully adjustable and also
available with an adjustable delay.

| guess its high time | mentioned that this
is @ monophonic instrument, and normally
(especially with the plucking sounds) you’ll
have to lift your hand off the keys before
playing a second note, but the MULTIPLE
TRIGGER enables you to play a note whilst
holding another note down. Of course,
only the higher note will sound, but it
makes playing trills a lot easier.

KEY HOLD means you can walk away
from the KP-30 and the last note you
played will go indefinitely (or at least until
the next Budget). What a dynamite way to
end a gig! A piece of pure gimmickry is the
QUARTER-TONE device, which, if you're
doing a trill between any two notes, will
halve the interval between them. Rather
pointless.

To the immediate left of the keyboard is
the control panel designed for your left
mitt, s0’s you can alter your sounds easily
as you play. A balance control enables you
to adjust the relative volume of the Synthe
and Preset tones. There's touch-and-
release button for portamento, and two
joysticks, one which bends pitch either
way, adds vibrato or noise modulation (to
either synthe, preset, or both), and the
other adjusts filtering of the synthe tones {it
has a low-pass and a high-pass filter).

So there’s quite a lot to this instrument,
and the idea of having preset treatments
“(which you can adjust yourself} as well as
preset tones is a good one.

The KP-30 is attractively designed and
fairly light and compact. A range of
sockets on the back would indicate that
pedals can be used to control a variety of
functions. These weren’t supplied, and, as
BEAT’s enthusiastic new editor wanted
this review written in less than the time it
takes to read it, | didn’t have time to get
any. But never mind, I'm sure they're
extremely useful. | would say that the
player who buys this instrument is after a
keyboard that will give useful sounds
immediatelv and also the opportunity to
delve deepe. ..o more unusual tones at his
leisure. As a user of Korg myself, 'l vouch
for their reliability (anyone who says
different — step outside!} M Korg Poly’s

had wine, beer, tea, coffee, and tomato
ketchup down it, and it's been gobbed on,
without a murmur of complaint.

Check the Kp-30 out.

I've said it before and I'll say it again,
don’t expect electronic pianos to sound
anything like accoustic pianos. Approach
the Hohner K2 Electric Piano as an
instrument in it's own right and you won't
be disappointed. New instruments demand
new music to be played on them, and this
particular keyboard is no good for Leon
Russell types. It's far more suited to the
Robert Rentals and Terry Rileys of this
world,

The basic piano tone on this instrument
is utterly colourless and characterless. |
hope that doesn’t put you off because this
very lack of warmth can be interesting
(Dave Vanian's voice). In a live situation it
might not cut through too well, so adding
some of the harpsicord tone would
brighten it up (all tones are selected by
buttons and  volume-controlled by
individual faders). A fairly cute clavinet
tone can be obtained, which can be
effective in the right setting, as for example
in the nearest thing to a pop song ever
done by Sun Ra, a lively tune entitled
"’Enlightenment”, on the live LP "'Nuits de
la Dondation Maeght” (Shandar SR
10,001).

String and Cello sounds are also
available, less buzzy than on cheaper
instruments, but still possessing an all-too-
apparent rhythmic beating only avoided on
the very best synths. A good point is that
the decay length of the orchestral voices
can be adjusted independently. Another
bonus is that the 5-octave keyboard can be
split at a point 2 octaves up, so that the left
and right hands can be different balances
of the four available voices.

The left hand also features a bass tone,
which is also quite characterless but
nevertheless would add a good bottom end
to a band that didn’t have a bass guitarist.
This can be fed to a separate output if so
desired, as can the strings and cellos — a
useful feature if you can afford three amps
(1) and particularly hand in the studio.

An Ensemble button adds high strings to
your left hand, and cuts out the strings on
your right hand, so you can suddenly
launch into a piano concerto, your right
hand arpeggiating dramatically while the
left hand provides a rich, full
accompaniment.

Two pedals are supplied. The volume
pedal controls strings/cello level only, for
easy changes of balance between
orchestral and piano sounds. And a sustain
pedal features two knobs, one of which
acts like a normal sustain pedal, the other
can be clicked down to provide continuous
sustain and thereby frees your right foot to
come to rest on the end of the piano with
great rock 'n’ roll panache. There’s a rather
complex-looking output labelled.
Pedalboard, which | imagine is for an
optional pedalboard bass unit.

The K2 is supplied with chrome legs and
a music rest, and clipping the lid on
converts it instantly into a sturdy flight-
cased condition. It weighs a ton, and it was
hell getting it up to my 4th floor flat, so
taking it on gigs requires some muscle. As
well as being overweight, | feel it's a bit
overpriced. Just another string

synth/electronic  piano
surprises on this one.

combo. No

NEXT MONTH:

STATUS QUO —
special denim-clad
issue

WILD HORSES —
wreck new Editor

PLUS: News,
reviews, records,
gear, price-guide,

and more.

See you at the
trade fair
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STAND 154

AT THE
LIVE

MUSIC SHOW

PEAVEY ELECTRONICS (UK) LTD.

UNIT 8, NEW ROAD,
RIDGEWOOD, UCKFIELD, SUSSEX. TN22 5SX




BARCLAYCARD — ACCESS — HIREPURCHASE — CASH ON DELIVERY — PART EXCHANGE

YES! WE HAVE NO BANANAS

ONLY THE PEACHIEST OF INSTRUMENTS/EQUIPMENT/PRICES AND SERVICES
FREE ADVICE INSTANT QUOTE TELEPHONE 0473-210755 — SPECIAL MU DISCOUNTS

MIXING CONSOLE

MP1758into2 .................. 212.00
MP175/(12into 2 . ................ 273.00
MP175/16into 2 . . . .. P 342.00

18" Rack Mounting Un ts
AP360 Jack 200/200 Watt Stereo

PowerAmp. .................. 198.00
AP360XLR 200/200 Watt Stereo

Power Amp. .................. 206.00
EPI22 2 way Stereo Electronic

Crossover. .............c.o.---- 56.00
EP123 3 way Stereo Electronic

Crossover..................... 72.00
EPi27 7 band Stereo Graphic

Equaliser...................... 72.00
EPI30 Stereo Bass Bin Filter .. ... ... 52.00

EPI41 Stereo Compressor Limiter. . . . 80.00
EPI61 Mono 6 Channel Sub Mixer. . . 104.00

Redmere SoloistCombo . .. ....... 593.00
Redmere SoloistHead. .. ......... 553.00
Redmere 2/12 Speaker Cabinet. .. . . 193.00
Redmere Footswitch. ............. 51.00
intermusicCombo. . ............. 211.00
intermusic Combo + Reverb. ...... 237.00
intermusicHead. . ............... 163.00
Intermusic Head + Reverb .. ... ... 192.00
Intermusic50 Combo. . .. .. ... .. 139.00
intermusicimp........ .. 00

Intermusic B120 Bass Head .
intermusic 2/12 Speaker Cabmet ...108.00
intermusic 1/15 Speaker Cabinet .. 108.00

OVATION ACOUSTIC &
ELECTRIC GUITARS

Balladeer. ...................... 215.00
Custom Balladeer. . .............. 225.00
Folkiore. ....................... 235.00
Pacemaker12. .................. 299.00
Legend .............c.co0uinn. 299.00
Gien Campbeli12. . ... ........... 359.00
Customiegend .. ............... 499.00
ANNIVersary . ............... ... 399.00
(X 0 000 0000000060006600000000 250.00
GlenCampbell6................. 299.00
Electric Custom Balladeer. . ....... 299.00
Electric Classic. .. ...............

Electric Folklore . . ............... 350.00
Electric Pacemaker12............

Electric Concart Classic
Elactriclegend. . ... .............

Electric Glen Campbell12 ... ...... 499.00
Electric Custom Legend. .. ........ 699.00
Electric Anniversary. . ............ 499.00
Electric Artist . . . ................ 399.00
Electric Country Artist. . .......... 299.00
Electric Glen Campbell 6. . ... ..... 399.00
Matrix. ............... o

Matrix Artis

Electric Ma

Electric Matrix Art

FENDER ELECTRIC GUITARS

FenderStratRIN. .. .............. 223.00
Fender Strat with Tremelo. . .. .. ... 249.00
FenderStratMiN . .. ............. 249.00
Fender Strat M/N with Tramelo . ... 274.00
All Colours Available — same price

Fender Stratcases. ............... 39.00
Fender Precision ................ 223.00
Fender Precision{MI/N) ........... 249.00
All Colours Available — same price

FenderBasscases................ 49.00
Fender Telecasters. . ... . ......... 205.00
Fender Telecaster M/IN .. ... ... .. 219.00

MORE MUSIC

Fander Telecustom M/IN .. ... ..... 249.00
Fender Telecaster Deluxe , . . oo

Telecaster Fendar Cases . . 39.00
JazzBassRIN. . .. . 257.00
Jazz Bass M/N . . . 274.00
P.Bass Fretless.. . . ... from 240.00
Fender Musicmasters . from 88.00

Fender Mustangs . .......... from 145.00
ring 020647151 for full details

+ full range of Fender electric & acoustic
guitars. Ring 0473-210755 for full details

MARSHALL
AMPS/CABS/COMBOS
100WattM.V.Head .. ............
100 WattSuperlead .............
100 watt Super Bass . .
100 Watt Tranny Lead/| Bass
50 Watt Super Lead .
S0WattM.V.Lead . . .............
50 Watt Keyboard . ..............
100WattReverbB . . .............
100 Watt 4 x 12 Cabs{(All} .. .......
120 Watt4 x 12Cabs{All) .. .......
160 Watt8 x 10Llead .............

200 Watt2 x 15 All Purpose . ... ... 199.00
30 Watt Combo Reverb Lead. . . .. .. 189.00
30 Watt Trannylead . ............ 179.00
100Watt2 x 12Tranny .. ......... 259.00
100 Watt2 x 12M.V.Cabs . ....... 325.00
50 Watt2 x 12M.V. Combo. . ...... 235.00
100 Watt4 x 10 Country . . ........ 399.00
100Watt2 x 12Country .......... 389.00

+ full range of Marshall Gear. Ring 0473
210755 for full details.

MXR EFFECTS DEVICES

Phase 100 Variable Head . . . ........ 89.00
Phase 90 Variable Speed . . .. .. .. ... 59.00
Phase 45 Variable Speed .. . . .. .. ... 41.00
BlueBoxSynth. ... .............. 75.00
DynaComp Sustain. ... ........... 55.00
Noise Gateline. . ............... .. 55.00
DistortionPlus. .. ................ 39.00
10 Band Graphic. .. ............... 89.00
6 Band Graphic
PedalFlanger...................
Annalog Delay . 5

Envelope Filter

DI MARZIO PICKUPS

+ full range of pick-up accessories. ng

0473-210755 for fuli details.

FENDER AMPSICOMBOS/
SPEAKERS
FenderProReverb............... 274.00
Fender TwinReverb. ............. 330.00
Fender SuperReverb. ... ......... 384.00
Fender Twin Reverb {with JBLs). . . . 419.00
Fender Vibralux 40 watts . . . 224.00
Fender Bassman 135 Head. . 19400
Fender Bassman 135 Cab. . .. .. .. .. 19500
Fender Dual Showman + Reverb . . . 289.00
Fender Showman D.130Cab. .. .... 205.00
Fender Showman D.140Cab. .. .. .. 239.00
+ Full range of Fender & Amps etc. Ring
0473-210755 for full details

KORG SYNTHESIZERS

SynthBass ..................... 350.00
800D.V.Synth .................. 799.00
7008Synth. . ................... 399.00
770Synth .. .......... ... .. ... 399.00
MS10Synth .................... 225.00
MS20Synth .................... 355.00
SQSequencer ... ............... 299.00
900PS Preset ................... 499.00
IMB00OSP Micropreset ............ 299.00
1000 Polyphonic Variable. . ... ..... 799.00
200 Polyphonic Variable. . ......... 899.00
PS3100 Polyphonic. . . ... ........ 1895.00
PS3300 Polyphonic. 4599.00
PS3010 Poly Keyboar . 499.00
VC10 Vocodev . . . .. . 699.00
Korg GT6 Guitar Tuner. . 39.00
Kit 10A Tuning Smndard ....... 89.00

+ full range of accessor. s. Ring 0206
47151 for full details.

ARP SYNTHESIZERS
ARP Axe

Avatar. ....................
Ring 0206 47151 for full details.

IBANEZ GUITARS

+ full range of ibanez Guitars. Ring 04.73
210755 for details.

KEYBOARDS & SYNTHS

Waspsynth. . . ..................
Arp Axe.

Arp 2600 . . 799.00
Arp DMINT . .. .. 749.00
Yamaha CP20. . ....540.00
YamahaCP30................... 745.00
YamahaCS10................... 299.00
YamahaCS830................... 599.00
YamahaCS50................... 299.00
Hohner Pianett. . ................ 205.00
KorgMS10 . . ................... 225.00
KorgMS20 . .................... 340.00
Fender Rhodes Stage73 . ......... 599.00
Fender Rhodes Stage 78 .......... 699.00

+ full range of Yamaha, Korg, Hohner
Crumar, Fender, Vox, Sound, Arp
Keyboards & Synths. Ring 0202 47151 for
details.

FREE DELIVERY ANYWHERE
INU.K.

33 Upper Orwell St.
IPSWICH SUFFOLK
Telephone
0473 210755
immediate attention

OPEN 7 DAYS A WEEK (Daily 9 am-9 pm:Suns. 11.30 am-5 pm) Also at

MORE MUSIC ¢ Church Walk, Colchester (0206-47151)
MORE MUSIC ¢ 124 Springfield Rd., Chelmsford (0245-69117)

PEAVEY GUITARSIAMPS &
COMBOS

T60 Guitar (withcase) ............ 265.00
T40 Bass Guitar (with case) . . o

Peavey Back Stage 17 watts.
T100 Combo 40 watts 412 .
Pacer 45 watts 4 & Reverb. oo
TNT45wattsBass. ..............
Classic V.T.50 watts 2x12 .. .
Classic V.T.50 watts 4x10 ..

Delice 120 watts 2 x 12. ..
Delice & Black Widows . . .. .......
Artiste V.T. 120 watts 412
Artiste V.T. 120 watts

with Black Widow .. ........... 399.00
BassCombo.................... 319.00
Mace 160 watts 2 x 12 V.T. Spec . .. 325.00
Mace V.T. Black Widow . ......... 499.00

LTD 200 watts 415 Black Widows . . . 499.00
Session 200 watts 415 Black Widow . 499.00
Heads

Century 100 watts all purpose. . . ... 159.00
Centurion 130 watts Bass . .. ...... 199.00
Standard 130 watts all purpose

+ AUTOMIX . .. . 259.00
Bass 200 watts + Automix ........ 259.00
Musician 200 watts + Automix. . ... 299.00
Mace160watts . ................ 299

Session 200 watts
+ full range of Peavey mixers, amps, P/A
systems. Ring 0473-210755 for full detaiis +
frae brochure.

SHERGOLD GUITARS

Modulator. . .................... 199.00
ModulatorBass . ................ 225.00
Modulator 12-string . ... .......... 225.00
Cavalier. ... .................... 299.00
Cavalier12-string. . .............. 299.00
Cavalierdouble6/4. . .. ........... 499.00
Cavalierdouble12/4. . ............ 599.00
Cavalierdouble12/6. .. ........... 599
Meteor ........couviiienaennn 159.00
Masquerader 12-string. . . . ........ 189.00
Masquerader .. ................. 159.00
Double-neck 4/6 ................. 399.00
Double-neck 412 . ............... 399.00
Marathonbass. . ................ 175.00
Double-neck 12/6 399.00

+ full range of Shergold Guitars. Ring 0473-
210755 for details.

MORE MUSIC SPECIAL
Wem Copicats new 4 channel
ONLY £79.00

SECONDHAND BARGAIN
BASEMENT

Wasp Synths . . . forerd .-.165.00
Fender Telecaster .. .............185.00
Maxwin DrumKit. ... ... ... ...... 199.00
WemCopyeats. .. .............0n 59.00
Wem Copycats. . ........ ceea.. 4100
FenderStrats .. ............ ... 115.00
Marshall4 x 12’s ., ..., ., ... 110.00
SoundCity 4 x 12's .. . ............ 70.00
Fender Precisions. . s ... 17600
HHBassTOops ................... 59000
Guitars . .. T 2 from 40.00
M/M12t02 Mixers .. ............ 235.00
intermusicCombo., ... ........... 198.00
Electric Pianos. _ . .. .. from 100.00
P.A. Bins . . from 50.00

+ Hundreds of other secondhand gear ati 1
year guaranteed.
Ring 0206-47151 for full details

INSTANT H.P.
Ring 0473-210755

For immediate Clearance
goods delivered within days

BARCLAYCARD
Ring 0206-47151

and quote card number
goods despatched immediately;

ACCESS
Ring 0206-45505

and quote card number
goods despatched immediately|
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Rose-Morris % Rose-Morris % Rose-Morris

Meet the
tars
of theshow!

A universe of sound on stand 114

Live Music Show, Olympia, July 27/August 1.
With a super heavyweight range of all-star names, Rose Morris are
bound to be the main attraction at this year's live music extravaganza.
Here's what the Rose Moms constellation will have to offer;

* A surprise live appearance from several famous musicians. Advice from some of the world's foremost
pioneers of music technology and development-including Jim Marshall (Marshall Amps), Bill Ludwig
(Ludwig Percussion), Bob Zildjian (Avedis Zildjian), Steven Kaufmann (Di Marzio),
Jim Hennessy (Ovation) and Tom Kato (Korg Electronics)-who will be happy to meet you and

discuss their products.
*A fully comprehensive range of the latest, * Pluslights and still more top-secret
greatest and finest musical instruments from suprises!

Rose Morris, including; Ovation Guitars,
Ludwig Percussion, Korg Synthesisers, MXR
Electronic Foot Pedals, Westbury Guitars,
Synare Electronic Percussion Units,
Marshall Amps.

And afull selection of brass and woodwind
instruments.

Get down to the Rose Morris stand :
at Olympia —and getready for the

greatest music show you've ever seen!




MARSHALL 27144
50 WATT COMBO

Price £341.50 (inc. VAT)
Reviewed by: James McGill

arshall have never been about
IVIfashion — technological fads and

such. But year in year out over the
past 20 Marshall must have gladdened
many hearts as well as providing the
subject matter for many a page of
descriptive prose. They could probably
start a monthly magazine of Marshall
reviews. Well, here’s another page! The
‘bigger and brighter white logo on their new
‘unit simply states ‘Marshall’, and in a word
saying it all — well, almost. Out of their
latest clutch of market goodies the 2144
combo shows a few very very interesting
departures.

A criticism which has at times been
levelled at Marshall’'s earlier 2068 is a
certain lack of ‘attack’. Despite its 100W
rating the 2068 has always seemed a little
short on the real muscle necessary to back
up an otherwise fine reverb performance.
The 2144 delivers. The sound has still the
Marshall stamp — but tighter, upfront, real
ballsy.

The 2144 combo is medium large and
very heavy. That is to say hernia-stuff
heavy — we come to the sound in a while.
Its sturdy cabinet is vinyl-clad and has a
plywood baffle board, a simple black
synthetic fabric grile and an open back
panel. Impact plastic protective corners
and feet salute our new age of functional
austerity, which is in part relieved with a
gold-anodised aluminium plate recessed
into the top panel to show off the line of
controls. From left to right we read: two
jack inputs (high, with footswitch socket at
rear for volume boost and reverb in/out
and a low gain ‘clean’ channel), pre-amp
gain, master volume, reverb depth, bass,
mid, presence, treble, power on/off and
standby.

The back panel is a little messy, with
leads from the reverb module down at the
bottom of the cabinet floating around
inside and the mains lead coming in. The
footswitch socket at first purchase requires

a user to squat behind and peer upwards
into the cabinet. Later and more familiarly
you can lean over the top at some quite
impossible angle to find the socket by feel.
As the socket is not labelled ‘footswitch’
and is positioned near the second speaker
jack there is always the risk of really putting
your footin it!

The amplifier section follows a tried and
proven basic Marshall formula, using
Mullard EL34 valves at the output. A 3-
stage master volume chain provides the
preamp gain with 3 ECCB83s. Separate
preamp and master volume pots mean the
sound can be as clean or as dirty as the
player chooses at any given output level,
depending on how hard you want to drive
the preamp. Finally a fourth ECC83 in the
reverb loop circuit feeds the spring via
phono plug leads to the US buiit
Accutronics module fixed to a back panel.
It is interesting to note that Marshall have
replaced their more usual Hammond reverb
module with this American job — the fact
in itself may not be significant. We were
unable to test the reverb feature in the time
available because some rough handling
had killed off the relevant ECC83 before our
receipt.

At the speaker end the two 12 inch
Celestion drivers look like they may come
from the Powercell range rather than the
‘G’ series Marshall have in the past used.
These have satisfyingly large magnet
assemblies. Forced air cooling around the
voice-coil is via a duct in the magnet
centre. When one is driving hard and
things begin to get a little hot this can be
an excellent idea.

Plug in, move from ‘standby’ to play
with the master fuliy open and the preamp
anywhere you like (depending on how
much cotton you've stuffed in your ears)
and you have classic Marshallisation with a
san seriffe capital M. The glorious warmth
of valves sweetly clipping, the output
pushing out far more than the 50 watt
rating would imply takes the playing level
higher and higher — it just does’nt seem to
hurt your ears! The Celestion drivers —

bearing the Marshall logo — bear up to this
outburst of Hendrixitis without demur.
Possible circuit improvements under the
bonnet account for improved speaker
damping, and the new drivers take the
system efficiency way up. For a 50 watt job
the sound is very, very big/ And no two
ways about it, Tight and immediate the
sound starts and stops when you want it to
— the amp controls the speaker cones
‘store’ energy and add a bit of the last note
to the next to give a slightly mushy tone.
Sustain and resonance should come from
the instrument at your fingertips — not
from a loose amp and poor speaker
control. At the price it has to be full marks
for the 2144,

The tone controls do their job admirably,
though the presence control seemed a trifle
limited. This could have something to do
with the busted ECC83. Bass, trebie and
mid controls track smoothly and
progressively. As usual these allow the
player to extract the nuance he is searching
for. The footswitch supplied s,
unfortunately, a piddling little affair which
looks and feels cheap and nasty when
compared with the solid conservatism of
the Marshall’'s design. While this is more
robust than it looks it made me wince to
imagine Rick Neilson of Cheap Trick
dropping off his platform onto the boost
switch!

At the end of the play | think we have
another Marshall which will take on any
competition in its leaque. £341 may sound
like a lot for a 50 watt combo-and you could
easily find models of 100 watts for the
same cash. So what. This 50 watts is
added to a conversion efficiency which
should blow a lot of impressive seeming
devices clean away. at this price | cant
think of any tranny amp — excepting the
Redmere Soloist maybe — which comes
close. And it's a Marshall. Whatever
happens today it looks like Marshall are
going to be with us as long as folks keep
buying amps — any argument? in the
words of J. Geils it'll blow your face away.
Check it out.




PEAVEY T60
GUITAR

Price: £292
Reviewed by: James McGill

he adverts say Hartley Peavey has
Tbeen wanting to make this axe for a

while. He's been making some pretty
hairy amps for over 20 years, as well as
diversifying into mixers, and the whole PA
scene, so it was really only a matter of
time before he turned his hand to
instruments. Subject of this review is the
T60, brother to the T40 bass, is the fruits of
an aptly turned hand.

The body is grain-filled ash to accentuate
the natural wood characteristics and a hard
polyurethane clear finish lets it all show;
this part is a little similar to the Gibson Paul
reviewed in last month’s Beat. The neck
(‘patent applied for’, it says) is of ‘bilateral’
design intended to provide stability and
warp resistance (more of this later). Its two
halves around the stainless steel torsion rod
are of opposing grain orientation, with the
line passing through the head. An Allen
key is provided to adjust neck tilt for string
height.

Looking at the bridge this is a peculiar
looking diecast affair with a nice clean
copperbased chrome finish. The strings
sit on individual saddles, individually
adjustable for intonation. The saddles are
used to set the arch pattern of strings
around the fretboard rather than to provide
height — this is a mistake one could easily
make. String height needs to be adjusted
with special equipment used to loosen the
torsion rod nut. Perhaps the implication
drawn here is that the neck is specifically
designed to have an intrinsic bow in the
neck held in check by the rod? The neck
certainly seemed very flexible. It's one
thing for a guitar to give a little as you pull it
towards you to get a small amount of wah,
but in the case of our T60 it was quite easy,
without undue pressure, to completely
damp the strings — a movement of several
millimeters in the forward, back and
twisting modes. Unless the manufacturers
have intentionally done this — a player
could of course use the feature in his
playing technique if the neck is proofed
against warp — | hope it applies only to the
review sample.

The neck itself is a joy to use — perfectly
shaped and neither too wide (4 |3 Gretsch)
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nor too narrow. The soft natural wood
finish continues along its 256% inch scale
though the high and wide nickel frets take
a little getting used to — they tend to oil
the smoothness of playing somewhat. Note
bending becomes easier but the speed
merchants among you would need to set
the frets down a bit. At the head the tuning
machines are sealed units, beautifully
executed and quite secure.

In the controls department the T6&0
scores for versatility. Each of the two
pickups has a volume and tone rotary, with
pickup selector and phase switch which
reverses the bridge pickup in relation to the
neck pickup. An interesting (patent applied
for, of course) innovation in the tone
circuitry is that as you rotate a control from
bass to treble the circuit progressively
changes from a humbucking to a single coil
pickup. The only guitar | have known to
offer such a feature is the Yamaha SG1000
which of course is not variable. One big
disadvantage is that the more bass you
apply the more hum you create — quite
alarmingly by the end of the control’s
travel. The manual acknowledges this in a
fashion by suggesting ‘hum cancellation is
present throughout most of the control
range.’

On the sound front the T60 scores
heavily. The tone circuitry allows a wide
variety. Here any apparent similarities with
Fender stops: the humbuckers growl! like
the best Gibsons around. As the treble
control is advanced and the single-coil
effect is progressively brought in the treble
comes biting through like on no guitar |

have been fortunate enough to handle. The
phase switch produces that clean
characteristic ‘hollow’ tone. As mentioned
earlier this works only when both pickups

are in circuit — presumable to avoid an

embarrassing loss of volume at full sail
should the switch accidentally be knocked
on! The range gives the T60 a wide range
of applications — from blues to the
heaviest of metal. Nice one Peav.

It has to be remembered that the model
on review has had its fair share of
examination one way and another — the
strings were old and the top E snapped on
me as | was de-tuning it (!) to reveal a fair
build-up of muck along much of its length.
The instruction manual suggests you
should not loosen the strings ‘unless
absolutely necessary’. As it went on to
suggest | use anti-perspirant before |
touched the instrument | was disinclined to
follow their advice on this point. The guitar
quite obviously had not been cared for with
as much love in its progress around the
reviewers as a cash customer would give it.
With a price tag of around £300 the T60 is
firmly within the most competitive sector
of the market. The various points about its
performance taken into account | would
rate the instrument very highly indeed.
With a little work on the tone circuit noise,
some attention to the frets perhaps and a
caution about the neck the T60 is a great
guitar.

Perhaps the time has returned for it to be
fashionable to be seen playing an American
guitar after all these vyears of Jap
supremacy.

The price of the guitar includes the case pictured
below.




NEXT MONTH:

GETTING YOUR
ACT TOGETHER

“HEY, WHAT ARE YOU GONNA
DO WHEN YOU LEAVE SCHOOL?"
““BE A ROCK AND ROLL STAR"

NO TROUBLE. BUY A GUITAR, WRITE
A FEW SONGS, AND PLAY THE ODEON

WHO ARE
YOU KIDDING?

Next month sees the start of a new
series by Gary Cooper on all the
hassle’s a band are likely to encounter
on their way to the top:—

Contracts, Gigs, Copyrights,

Gear, Studios, The Lot.

IF YOU WANT TO MAKEIT
— DON'T MISS IT!

THE MIXER WITH
A LONG PLAYING

SD 12-2

12 XLR balanced inputs

12 direct channel outputs for recording
12 line insertion points

4 band eq.

Separate foldback eq.

4 way monitoring with pfl

Low noise and distortion

Flight case and multicore options

* % % % ¥ *x % %

Allen and Heath have been in business a long time
and the business is mixers. We specialize in the
production of high quality yet incredibly cost ef-
fective P.A. and recording consoles. Take the SD 12-
2 which gives more versatility than any other mixer of
its kind, uses high quality construction and com-
ponents and yet costs very little more than the kind
of mixer no professional sound engineer would con-
sider. Check these features — then contact the
people whose experience you can rely on:

Allen and Heath, Pembroke House,
Campsbourne Road, Hornsey, London, N8
Tel: 01-340 3291 Telex: 267727 BATGRP G

AGENTS:

Audiomarketing, Stamford, U.S.A., Saturn
Audio, Canada; Studio Sound, Frankfurt;
Fading, Madrid; Intersonic, Stockholm; Sun
Music, Denmark; Pieter Bollen, Eindhoven;
Son Professionnel, Paris; and most other
countries.
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that musicians do wash.

When | first tried to get in
touch with Duncan Mackay,
10CC's keyboard plonker, he
was in the bath. Not only that,
but | had to wait a full five
minutes until 1 could talk to
him!

Well, with back well and truly

lhave dramatic proof here

scrubbed, he was ready to
reveal his equipment to me. But
first of all, you may be

wondering where you’ve heard
his name before. Maybe you're
linking it with Ginger Baker with
whom he played for the grand
total of about two weeks?

Or maybe with Jon Hiseman
and his reformation of
Colloseum? Or perhaps you saw
him on the road with Cockney
Rebel? Or was it that you saw
his name on both Kate Bush
albums or even on an Alan
Parsons project? Or maybe you
caught his solo album?

Whatever it was, he’s now a
full-time member of 10CC, and
the heart of all his gear is a
Hammond B3.

"'ve got a graphic equaliser
built in which gives a punch to
the sound,”” said Duncan.

He's got the equaliser built in
at a stage where the Hammond
will sound raunchy at any level.
For a quieter sound, and for a
string and choral sound, he uses
a Polymoog.

“I've got a graphic
equaliser buiit in which
gives a punch to the
sound.”’

And then there’s his Yamaha
CS80 synthesiser. The Yamaha
CS80 has only six memory
banks but Duncan has had it
altered to take another four.

"There’s this guy down at
Yamaha called Dusty Miller that
did it.”

He has high praise indeed for
the Yamaha, saying that he
used to have six ARPs on stage
but now he’s got the Yamaha he
doesn’t bother anymore.

Sticking with Yamaha a bit
longer, he also plays one of their
electric grands, the CP70B, with
a Roland digital chorus plugged
in for a honky tonk sound.
Under all this he has a set of
Moog Taurus bass pedals.

A friend of his by the name of
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Beat's new ed Tony Horkins with positive proof
that rock stars do wash!

Chris Quail, who does bits of
work on his gear, also designed
a 12 into 2 mini-mixer. All the
effects are fed into the mixer,

like his Kepex noise gate
(especially used on the
Hammond), an MXR studio

flanger, MXR studio phaser and
a Yamaha digital echo. As all
these effects are fed into the
mixer they can all be used on
any piece of equipment.

Before any equipment is
allowed to pass through any of
the equipment it's sent first
through an amplifier. The
amplifier that's apparently at the
wrong side of the equipment is a
Crown 300 Watt job. The reason
it's there is to ensure a stable
source of electricity to stop
nightmares like wow and flutter.
After all, wow and flutter can be
a big pain in the Moog in a live
show.

On the other side of the
boards lies a 4-way crossover
distributing the signal into
various channels. The bass and
low mids go to a Peavey 400W
stereo power amp, and the
uppers go into two Quad 405s.
Quad 405s are actually hi fi
amplifiers, and Duncan was so
impressed by them on his hi fi
that he decided to use them for
his keyboards.

His speaker cabinets were
designed for him by a PA
company and feature a JBL
horn and driver and a 12 Gauff
for the upper-mids, and a 15"
Gauff for the lower-mids. He’s
also using a couple of Musicman
bass bins which he’s not too
happy with. His joining 10CC
happened so quickly that he
didn’t really have time to look

around for something he really
wanted.

Like most keyboard players,
Duncan was using a Leslie but
he felt that it wasn't loud
enough. So it was back to his
friend Chris Quail for an
electronic one. Before hearing
Quail's design he wasn't
particularly  impressed  with
other attempts at electronic
Leslies, but he was more than
pleased with Quail's. So far
Quail has made about six which
have been going to local blokes
around where he lives.

On July 9, 10CC are booked
to go into the studio and start
work on a new album at
Strawberry Studios. This will be
Duncan’s second album since
he joined the band about a year
ago. FEric Stewart, Duncan’s
boss, takes over the story:

“The old guy didn't lke
touring, and he wanted to get
something together with some
of the people from Kokomo
Duncan fitted in really well.”

Eric went on to say that
although they have an outline
for the album, nothing really
gets worked out until they get
into the studio.

On past albums, they've
booked themselves into the
studio for about five months and
anticipate a similar length of
time for this one.

In the studio Eric will be using
his ‘58 Les Paul.

"} used to have a ‘66 which
was unbeatable. It was just one
of those guitars that was
perfect, but it got ripped off at
Hammersmith Odeon. The ‘58
isn't as good. It may just be
psychological.”

He tried some De Marzio
pickups but didn’t get on with
them that well so he’s back with
the originals.

He’s particularly knocked out
with a set of strings he
discovered two years ago.
They’re made by a guy called Da
Vinci whose family has been in
strings for 50 years. He's been
making the machines that make
the strings for the likes of
Gibson et al, but decided to
have a go at making his own.
Due to the shape (octagonal)
and binding Eric says the strings
stay in tune longer and have a
great tone.

Wow and flutter can be
a big pain in the Moog
in a live show.

As for amps he uses Music
Man small combos, old Fenders
which he thinks are beautiful,
and for a good loud sound he
sticks a Marshall 50 watt
through Marshall cabs and jacks
itup.

Although Eric prefers the
guitar, he also plays the piano,
on which he writes all of his
songs. Not only that but he’ll be
engineering the album and co-
producing it with Graham
Gouldman. He learnt that trick
in an old demo studio back in
'68.



with Eric Stewart ‘right) and Duncan Mackay ‘second right). ‘
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Like all their other
instruments, Yamaha's electric
guitars are the result of years
of research and continual
improvement, put together by
craftsmen who take pride in
producing an instrument of

demands grow daily but
provide Yamaha with a healthy
challenge.

To make their future as
successful as the last 90 years.

© YAMAHA

great style and power.

A perfect blend of good inside and out, and the Yamaha A
looks and advanced electronics  guitar is respected by the Craf.ts.men t.O the worlds
makes a formidable instrument  greatest players whose musicians since 1887

Kemble/ Yamaha, Mount Avenue, Bletchley, Milton KeynesTelephone 0908 71771



