T -

'EVERY MONTH Price TWO SHILLINGS




ThE Publisher: SEAN O'MAHONY

i assectotlon with

BEAT PUBLICGATIONS LTD.
e a e s 3638 WESTEOURME GROVE
LWDOM, W2, EMGLAND
{ele] ¢ Editor: JOHNNY DEAN

The Beatles’ Own Monthly Magazine  Beatles Book Photogropher.
LESLIE BRYCE, A.LB.P., A.R.P.S.

Nu. 45! APHI L’ 1 gﬁ? wWarld Copyripht Reserved
i1 BEAT PUBLICATIONS LTD.
E D I T D B I A L Reproduction in whale ef @ pare of eny
orticle without permissica i3 prahikiced

Hi!

I HAVE BEEN READING YOUR LETTERS very carefully recently and I have
noticed that there arce certain important questions that yon want answered. So 1 put it to the
Beatles that they should answer to these questions and not just let any writer or disc-jockey
anywhere in the world dream up his own reasons for what they do. They agreed and so
Frederick James started off by asking John, Paul, George and Ringo the question that
sccurs most frequently in the mail: “Why haven’t the Heatles fixed another concert tour?”’
They gave him some very frank reasons, and what they said is printed in this issue.

THERE ARE OTHER IMPORTANT CHANGES in this month’s Beatles Book, which
are going to continue from now on. The boys and Brian Epstein feel that almost all of the
photographs in every issue from now on should be bang up-to-date and taken within a couple
of weeks of publication. So, as you can see from looking at the photographs on these pages,
we're doing just that. They*ve certainly changed a great deal from the carly Beatles hack in
1962 and '63, or even, for that matter, the Beatles of 64, "65 and early "66. We've told you
that they've all grown moustaches of various shapes and sizes aml the photos in this issue
are the most recent you will see in any publication.

I'VE VISITED THEM several times in the studio recently, and they're working tre-
mendously hard on their new album. Just to give you an idea: they have spent every weekday
night in EM.I's, No. 2 studio for the past six weeks, at the time of going (o press, and they
told me that they would go on with these all-night sessions until every track was exactly as
they wanted it. On some evenings not all of the Beatles had to be in the studio. Once Ringo has
finished his drumming on a particular song, he could casily stay at home, but nene of them want
to relax or stay away from any session. They all want to be part of every new song, Which is
one good reason why the next album should contain the best Beatles songs ever,

SEE YOU NEXT MONTH.

Johnny Dean xuitor.

-

Paul favours large multi-coloured ties for recording sessions these davs,
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Jaint Maticnal Secretaries:
FREDA KELLY and
AMME COLLINGHAM

L

Club Poscal Address:
THE OFFICIAL

THE OFFIClAaL BEATLES FAN CLUB,
i i P.O. BOX No. IAP,

[ V] E ” 0) LONDON, W.I
EJ 1 tj [| 0] Club Telephone Number:

(01) 734-0246
*

+*“EOR IMMEDIATE MEMBERSHIP just send your first year's subscription
POSTAL ORDER FOR FIVE SHILLINGS) plus a STAMPED, SELF-ADDRESSED
NVELOPE (size no smaller than 9" 4") to Freda Kelly and Anne Collingham.

APRIL NEWSLETTER

DEAR BEATLE PEOPLE,

READERS' SHORT STORIES: This month sees the introduction of a New Style
MNewsletter which means that the short stories we asked you to send in for publication on
these pages will now appear in the LETTERS FROM BEATLE PEOPLE section of the
Monthly Book starting with the May issue, What's more one lucky letter-writer will win
i wg}- special prize every month—A FREE COPY OF EVERY FUTURE BEATLES
BOOER!

BEATLE BITS: Beatles hoping to acquire their own private recording studio at a
seeret location in central London, There they'll work on new numbers, rehearse material
and put it on tape . . . Byrds were visitors to Beatles recording scssion at EMI the night
they arrived in London . . . John hated his passport photograph so much that he tore it up
and had a new picture taken . . . Anxious to see the first finished version of The Beatles’
“Penny Lane” and “Strawberry Fields Forever”, Paul attended a special screening
at seven o'clock in the morning! . . . Birthday telegrams for George included onc from
Moscow . . . Beatles are resular box-seat customers at Saville Theatre Sunday concerts in
Londons West End . . . Paul's dog Martha NOT an appreciative fan of her master's
irumpet playing! . . . World Premiére of United Artists” *“How | Won The War™ planned in
Londons West End in Junc or July . . . John’s great interest in all things antique scems Lo be
as strong as ever. When the Beatles were down in Kent filming TV sequences at Sevenoaks
John took time out to buy a very old theatre poster—and he's basing a new song on the
wording of it . .. “The Beatle Girls”, a new LP album on the United Artists label has
nothing to do with Cyn, Maurcen and Pattie. Actually it’s a programme of recordings like
“Eleanor Righy™, *Michelle” and “Anna’* made by The George Martin Orchestra.

FAN CLUR NOTES: Beatle Person JOSEPHINE RANDLES hitch-hiked all the way
from her Coventry hometown to Wavertree in Liverpool to take a photograph of the now-
legendary Penny Lane BUT other souvenir hunters got there first and removed the heavy
iron street sizns! So there was nothing but the barber’s shop to identify the famous Penny
Lane! Apparently the authorities are wondering how long it will be before the wall around
the boundaries of Strawberry Fields, Woolton, 15 removed brick by brick! . . . ALSL. Anne’s
Church, Woodplumpton, Near Preston in Lancs. Beatle Person MARION BARNETT
discovered the grave of someone named Margaret Eleanor Righy who had died in August
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1918, Her sister took a photograph of the gravestone . . . Japanese Beatle Person SHIGEKE
MASUNAGA, working in New York as a nanny, phoned the Fan Club to talk about Paul...
From . BE. WOODHAM of Westcliff-on-Sea I've had a letter saying that his grand-
daughter’s name is Penny Lane, And Penny was born on February 17—the day The Beatles
relcased their “Penny Lane” single! . . . NEW AREA SECRETARY FOR RUTLAND is
Betty Tewell, 5 Lyndan Road, Manton, Oakham, Rutland. . . NEW OVERSEAS BRANCH
SECRETARY appointed this menth is Jim Bismark Arke, P.O. Box X37, Fanti New Town,
Kumasi, GHAMNA,

FAN CLUB SUBSCRIPTIONS: As most Beatle People will know, Fan Club Subscrip-
tions for the 1967/1968 period are due for renewal quite soon—BUT DON'T SEND IMN
YOUR RENEWAL SUBSCRIPTION UNTIL YOU HEAR FROM THE CLUB—AS
USUAL SPECIAL RENEWAL FORMS WILL BE MAILED TO ALL CURRENT
MEMBERS IN MAY, AND THAT'S THE TIME TO SEND IN YOUR POSTAL
ORDER.

SUMMER NATIONAL NEWSLETTER: Last year's Club Newsletter—in the form of a
special picture booklet with lots of eolour pages—uwas very successful. So something similar
WITH COMPLETELY NEW PHOTOGRAPHS—will be produced and mailed ger all
members in May. IF you're not a member you should jomn withim the nggt joy wope
want to be sure of receiving your free copy of the 1367 Su ;

TARRAH FOR NOW,

Joint National Secretary of The Officigl Featles Fan Club,

Two neckerchieled Beatles light up.




A let of rubbish has bean
talked an this topic and 2 lag
of nonfense answers put
forward. It's time you had
the facts direct from source,
se 10 speak. You're enticl-
ed 1o know the reasoning
bBehind The Beatles’ decision to concentraie their
1947 activities on recording, making their third film
afad pr'u:udl.n:nng at least one TV “Special” of their own,

Siw, even seven, years age The Beatles worked in
the beat clubs of Harburg and Liverpoed where thay
put & great deal of efort inte preparing a stage acl
which their public would enjoy. It wasn'e all Rhythm
& Blugs or Kook 'm”™ Raoll all;h-:-ugh muich aof their
material was based upan thelr own interpretation of
stuff they heard on American reccrds. Their pro-
gramme was punctuated by ballads, standards and
hit songs taken from stage or screen musicals. Paul
wias thie ballad :pncitlr:t.

MORE GROUPS

Gradually the local seenes in Hamborg and Liver-
pnnl were filling wp with more and more mew
Eru-up-s That's when John. Paul, Gesrge and Pete

w31 decided that the meost effective way of making
The Beatles' act difereat was 16 intraduce a5 much
original materizl as possible. The first Lennon-
MeCartney compositions were written, rehearsed
and worked Inte their programmes,

Ar thar time the group could only measure their
own success by keeping an eye on club atrendance
figures. |f the Beatles were packing in the crowds
chey were m:.king more money for the club. IF the
clugwai making a berrer ﬁrcﬂt on Beatles nighes the
group weuld be ssked back—ac a higher fee. Basically
The Beatles wanted to make better money and the
way t2 do that was to gather appreciative audiences.

AT THE CAVERM IM LIVERFCOOL AND AT THE
STAR AMD TOP TEM CLUBS IM HAMBURG THE
BEATLES PLAYEDR T CAPACITY CROWDS
WHO REALLY WANTED T HEAR THEIR MLISIC,
LISTERM TO THEIR SINGIMG AMD WATCH THEM
WORE,

Beatlemania began to happen in 1963, The Beatles
played their very lasc Cavern Club date in August of
that year. Mever again waore chey ©o appear in che
comparatively intimace atmosphere of a club,

The size of the venwves they appeared a1 increased
Lo unpn:n:q:drzn.ted proporticns. From some of the
largest cinemas and theatres in Britain they moved
up o the stadlums of Australia and the bazeball
parkg. af America. The dimax came on August 153
1965 when The Beatles opened their American tour
before &0,000 penple in Mew York's incredibly vase
Shea Stadium.

I A FLACE LIKE SHEA TRUE AUDIEMCE

WHY HAVEN'T THE BEATLES
FIXED ANOTHER CONCERT TOUR?

APPRECIATION OF AMY PERFORMAMCE WWAS
oUT GOF THE QUESTION. SOMEHOW THE
AUDIEMCE ITSELF wWas 50% OF THE SHOW—
THE BAMMERS, THE SCREAMIMG, THE WANIMNG,
THE MASS EXCITEMEMT LEAYING EVEN THE
FINEST MICROPHOMES AMD LOUDSPEAEERS
WITH THE IMPOSSIBLE TASK OF BRIMGING
TOGETHER 60,000 PESPLE AMND 4 PERFORMERS,

The point had been reached where, frankly, it
didn't matter how many mistakes were made oo
stage because nobody was listening, nobady could
hear, For The Beatles, 2ll the challenge of gzining
audience appreciation by Improving their act had
gone. Certzinly Shea Stadivm was an unforgectable
cxpericnce for The Beatles. Bur, when all the banners
had been ripped up and all the sereams died into the
night, The Beatles began to realise that actuwal
contact berween their music and their audiences
was now aut of the guestion.

The Beratles are perfectisnists—ihey want to de
e-uer:,l'l:hin.g o thie best of their vndoubied abilities,
Thoy are alss telerant men and readily admit chat
if 60,000 people pay cash oo come to a show they
should be allowead s behave as they like, 50 you
won't hear 2 Beatle knocking the LOMCRrt soreamers.
They know they have no right to knock them,

On the ather hand The Beatles want their work
to be heard 2t its bedr by those whe want to hear g,
And if that is impossible in huge cencert halls and
wide-open stadiums it 15 poi le an recards. So
John, Paul, Geosrge and Ringo will try to make
mugical pragress just a5 chey did when they intre-
duced those very first Lennon-MoCartrey sengs inoe
their act. But, this time, it will be on each new single
and cach new album they make. And since records
are made -u;nl].' of sound they'll do filent and televizion
shews to cover the visual side of things.

Pecple pay cash vo buy records—just as they pay
to see concerts. 5o how they cheose to listen vo
those records is their own affair. But at least The
Beacles will know that everything has bean dene to
make the standard of entertzinment offered by each
regord ai high as pessible. The preat effert and
concentrition which once went Into thelr earliest
beat ¢lub programmes is pow golng inte the making
of their first 1967 LF album.

FREDERICK JAMES

=as EACH MOMTH FRECERICK JAMES WILL
TAKE AM IM.DEFTH LOOK AT A BEATLES
TCDAY TOMC. YOUR OWH  QUESTIONS
WILL BE EXAMIMNED AMD ARSWERED OMN THIS
PAGE,

K

The man behind George 15 Bawvi Shankar's
brother, over here on @ visil. I-;}
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With the BEATLES No. 1

LORDING:WHY 1T TAKES 50 LONG N

I' B

Many people have
asked why The Beatles
were able to make their
first LP, Please, Flease
Me in one day, while
their latest one has
taken so long to record.
There are many factors
involved. Before they
started Please, Please
Me, The Beatles had
already recorded four of
the numbers and re-

leased them as their first
two singles—*“Love Me

Do, “P.S. T Love
You', “*Please. Please
Me™ and “Ask Me

Why". So they had to
add only 10 more tracks
to make up a 14-track
LI programme.

ALL DAY SESSION

They started work in the
studio at L3I0 am. and
went |'ig!1t throwgh  wntil

10

L0000 pom. the same night,

which meant  that  just
around an hour was spent
on each song, with a couple
of breaks to ¢at.

Why was 0 possible 1o
complete the wholz produc-
tion so quickly? The main
reason was that they had
featured all the numbers in
their stage act during the
previows  wvear. Al the
arrangements  had  been
worked out to their satis-
fuction over the months.
All the changes had been



discussed and worked ouwt
long before The Beatles
arrived a1t EMI 1o make the
album.

Today it's very different.
They arrive for a session
with only a basic song
miclody. Bevween them they
build up the arrangement
and record parts of it as they
go along. This involves a lot
of trial and error but, even-
tually, a basic hacking track
is recorded—that is the first
af several  accompaniment
recopdings  put  onte one
track of tape. Additional
instrumental seunds can be
added at a later stage, using
one of the other available
tape tracks for each exira
sel of sounds, until the back-
ing, the accompaniment, is
complete,

LESS COMPLICATED

The first recordings mads
by The Beatles at the end of
1962 and the carly part of
1963 were very much loss
complicated in every way.
But, even if we ignore that
side of the matter, iU's clear
that a backing track f{or
series  of backing tracks)
once recorded  would  he
kept and used on the linal
dise since all the details had
been worked out before the
session and cach of The
Beatles was already used to
plaving the number just that
particular wiay on concerts
and club dates,

In 1967 there’s every chance
that a complex build-up of
backing triacks might be
serapped and @ tatally fresh
st of idess worked out, ot
necessarily  the same day.
Everyone can go home, have
a new think about what was

done at the previous night’s
sgssion and come back to the
studio the next day with a
lot of different feelings about
the best way in which a new
song showld be presented.

RE-THINKS

I've known anything up lo
three or four re-thinks to
take place over the recording
of one title. In the case of
“Strawherry Fields Forever'™
two backing tracks, eachin a
different key and tempe,
were  blended  together to
form the accompaniment
vou've heard on the finshed
record, At first The Beatles
were taking this at a slower
speed. Then they listened o
John's paint that it should
be handled a bit faster. But
the Taster recording  just
didn't  work  because the
special atmosphere of the
carlier, slow version (a feel-
ing of nostalgia 1 suppose
vou could call i) was being
lost, S0, in the end, George
Martin helped to mix the
slow and the slightly faster
tracks, speeding up one tape
and letting the other run a bit
slovws until a common empo
and commaon key had been
feund. The combination
worked well, but dave and
days had been spent achiev-
ing the finished result,

MORE KNOWLEDGE
Obviously  The Beailes

have a much broader Know-
ledge of recording  tech-
niques and equipment than
they had when we made
Ploase, Flease Me. They are
able to give fairly precise
inslructions to the recording
engineer,  elling him just

what they want him o do
with their voices, guilars,
drums and so on. When
Please, Please Me was pro-
duced they had o rely
entirely upon the advice of
Creorge Martin and his re-
cording  engineer  because
they had no idea what
sellings on Lhe microphones,
tane controls and so forth
would bring out the sounds
they were alter.

A ““take™ for the first LP
would consist of voices and
instewments. Further takes
on other tracks of the same
tape would add simple things
like tambourines or maraccas
Sometimes  there'd be a
seoond  voice track—as in
“A Taste OF Honey™ where
they wanted to create a duet
cifect bw superimposing a
second voice on the original
singing,

SESSION MEN

For their hrest 1967 LP all
sorts of extra superimposing
has been involved. Session
MUsClans—expert  Insirie-
mentalists hired for a specilic
session-—are requirad from
Lime Lo time when The
Beatles decide theyd like to
hear a trumpel, & French
horn, a special Indian insiry-
ment or ¢ven a4 bank of
violing on a particular re-
cording.  Sometimes  just
three or four men are
brought in. But for onc song
on the new ulbum & complete
orchestra of over 40 musi-
cians was hired for thrge
hosirs.

It a fairly lengthy busi-
ness because session musi-
ciams have 1o be hooked in
advance and on more than
one accasion when Creorge

THE FIRST 1M A NEW SERIES BY MAL EVANS AND NEIL ASPINALL




Martin or The Beatles hawve
named one  known  solo
player it's been a matter of
agreeing a day and time
when that particular instru-
mentalist can make himself
available.

When there's an orchestra
involved, music parts haveto
be scored. For this George
Martin is invalvable since
none of The Beatles write
music, He has to {ranslate
therr tdeas—desenbed to him
by voice or piano orguitar—
inte musical symbols which
a4 violinist or a trumpet
player can play. Perhaps
Paul and John will use the
piano to play the tune they
want. George Martin writes
down each individual note, a
task which requires much
time and patience.

TIME-SPENDING

On other occasions when
just a few session men are
brought in, they can take
direct verbal instructions
instead of waiting lor scored
parts to be preparcd. This
can lead to time-spending
when Paul or John just can-
not explain satisfactorily the
exact effects required from a
musician, [ndeed 've known
them to book a fresh set of
men for ancther day when
it has become clear that they
aren’t getting anywhere with
the musicians brought in.

Six of the songs on Please,
Fleaze Me had been com-
posed by other people and
recorded, This  simplified
matters a4 lot in that The
Beatlez could use existing
arrangements.  Mow  they
originate cverything them-

selves and copying isn't good
enough,

The  cquipment The
Beatles had for their ficst
sessions  consisted of fwo
small Vox amps belonging to
John and George, a quad
amp and a large bass cabinet
{which looked like a coffin)
Tor Paul pluz a Premier deum
kit for Ringo. Paul's stuft
had been made for him by
someone  from  another
Liverpool group, The Big
Three. The Three had to be
Big to carry their huge
speakers! Ultimately Paul
wasn't allowed to use that
gear for recording because it
made a constant humming
noize which was picked up
by the studio mikes. So EMI
lent him one of theirs—we
still have 1t in storage and,
with some modifications, it
might be possible 1o use that
equipment now, Ctherwise
the only extra instruments
were things hke tambounnes,

Today we have much more

maodern equipment-—the
amplifiers  have  built-in
reverberation and cven

distortion, a far cry from the
clean sound used on Pleare,
Please Me., Nowadays dis-
tortion can be incorporated
successfully into a complete
instrumental sound effect,
And whowould havethought
that playing & backing track
BACKWARDS would be
not only acceptable but well
worth experimenting with !

MORE INSTRUMENTS

As well as making use of
technical progress, The
Beatles play far more instru-
ments. The total count at the

moment is fourteen guitars,
& tambura, one siar, a twos
manual  Yox  organ and
Ringo®s Ludwiz kit. Plus
various pignos and organs
which EMI make available
at sesspons. A Tormidable
array when Mal lays every-
thing out for the start of
another night's work around
seven or eight in the evening.

MORE DRUMS

Even Ringo's kit is less
basic now. He uses calfskin
and plastic heads and has a
battery of mikes to give his
drumming a fuller, richer
sound. In this way parts of
the drum kit can be recorded
lowdly and other parts softly
even il Ringo hits evervihing
with the same force,

The one thing which has
not altered since Please,
Please Me days is the studio
itgell—MNo. 2 Studie at EMI.
The atmosphere is much
more relaxed because we are
s0 familar with the place, the
staff, the control room, in
fact evervthing about it.

ONE PER WEEK

Today The Beatles can
take tem times longer to
make one new recording
than it took to complete the
entire  Please, Please Me
album, Mo wonder it sounds
a bit Tunny 1o vs when we
meet up with some other
group in a club after a
session and they ask “Ihd
you do any good ones at the
session tonight™™, It would
be closer (o fact if they asked
“Did you de A GOOD ONE
THIS WEEK 7!

over his te cup.

Here is Mal actually wriling part of this feature while John keeps o beady eye on the procesdings r}

12

‘
a

L






EATLE Pen Pals

[Addreiees are in England unless othorwise staded)

h;f Werihen (14}, Box 30, Habo, Seeden, waniz p.poin London

1 N
Sarmanne Weslemnanne (165 4471
Ciermay, wants English p.p.
A, Rebssas, 49, .M. Saeed 5t Jamshed Ra,, Karchi §,
Pakisan W., wanis p anywhare
Ingrid Weiter, Yia Lonli, #, Tri::Il:- 403, Bualy, wanls ng in
Earope.
Yoakako Fmjimori {161, 225 Uzahashi, Matsumoto Cily, Jzpan,
waniz: pp. anywhere.
ATme |ﬂ-m|kmclﬁh5‘| Hansvelen 2, Sarpsisorg, Maorway, wanls

=518 anywheie.

sirier Hindson, 43, Bowlby 55, Houghion Lo Spring, Co.
Duirhasn, wamts p.p. anywhere
Fdith I-:d||:|j:| 1 ]:I_l_-o:kgnb;ra 15, Past Hindelimg, Germany,
wants boy p.p
Kahiz Goslerd (16) 17, Baundery S, HemibBeole, o R
Austrakia, wanty French g
Brigivte Wil |'1vﬁ'h E44 Siravbing. Macl, Bachsir, 374, Germany,
aanis English p
Kesaeth m:qia] 26, Bxaxn Cres.. Seaik Shizlds, Ca, Dorhan,
wanls pop. anywhbere. ;
Syala Siguelmels (16), Hrannargats 2, Tesfiour, - Fsoland, wants
- 18 LS
(Reevta Deeckmana (16, 44, Musdler 510 Mawriz, Wesie | 2a,
W. (RermaLny, 'ﬂanh?];l.p\. whir gan usslerstond Crermin.
[.:.ﬂe:,l Hasla 'k Majier Heskings M.BE. &M, Signsl

. B.F.~ A1, wands i anyahiens
'I.'|.'r|“|“.mp--|hn:lijl. %1, Buines St., Halifax, Yorks, wanis

r,.ud-u ]_‘nu 151, Mr. Home Rd., Woodside, California S4062,
10,54, wants p.pe anywheone

Caral 'I:hu'ﬁns-i:li] d '-'-"uu-:ll:lrl.h.'-'l-: Aave., Mizsenden, Halilax,
Yaiki., WInis pr

‘Hh..lqy Wohdde |_'| !l_ Iﬂ_:lI Hrld,p: Rd, Elade Giresn, Erll, Keal,
wants Liverpoal

Margared Wight {td-:l, 136 Meland Rise, Tadworth, Surres,
R i ] in Englund,

J;nﬂp.ﬁ“pl {12), 2 Balanle Cres., Douglas, Angos, Dandec,
Fealbisul, wamls popo anywhere

Sallie Woead (151, 16, Soush Fark Gdns., Berkhampreiead, Herix,
wasils Swedish

densiler Pun:l:lr-l'll.‘hl ﬁ 2. Mary's Cres., Hesden, Londes,
H.WAL wants b-:ll:r

Toresn Samsderat |70, 44, Mandeville Bd.. Enfield biddx, wanss
by e abroad.

=, 'E B:.rhr“l:l:t. 34 Mleliden Cres,, Croseacres, Wythenshawe,
Wancheter 22, wanis boy FE ins Friglanil.

s Haricos, 143%. Albany 31, Ui F, MY, 13501, LS A,
WENLS pup. anywhere,

Adleen Hendersan, 6, Guthrie 51,
wooilangd, wangs Japanees pp. -
Mdarina Carruthers {131, 37, Braseley Gedns . Harold Ll Esscx,
wunfs Freoeh .

Shelaph Dearie (13 5181 Tovrie, HLOQL AVEOUD, BUF. PG 40,
wiils Amerkan ﬁ:'-,.

Carmen Hock, TTm Biewngen, Kougscr 55, Germany, wants
Englishi pup i
R.;m-m:.nr- Keil, 2491 Saalhof, Post Sirahlfcid | APF, Rayerisher
Wakl, Deursehiard. winds English p, r'l-.'.

J.d_.unm_- Calne, 536 Walker Aawve., mrapeg 13, Mannehe,
Canada, wanis Englisk Bay g,

Treas P.u:r. ¥, Hertszde R, Grindon, Sunderland, Co. Durharn,
wanls pop. anywhere.

Herssum, Kr. Leppen,

Fricckhsing, Arbroath, Angus,

L rsula Schs henbgrger |:|-1:| T Sunibausen, Hawpisie 7, Oer-
mary, wangs pp anywhere.,
Camolia Malmede, 4I]l'.' Ddeakirchen, Komgphausensr Hohe,
Coliiengarnes 13, W. Creraaany, wammis o pop. fpom Sarrey, Lons
o,
Reswitha Tuschen (145 #0T Odenkirchon, Manenkadersar 7, W,
l;'_mrrunl\. uﬂn.,, e :-ll:fwh::

Ursula F.'wqu; 51, 407 ﬂd-:l.'l.lrkl.ll:u. Mulgaustrabes TI, W,
Cgrmany, wanty Eeggdnh |
Rarbarz Keshi |5}, 7] !i{huabﬂlﬂi. Korels Aalen, Deuschlind
wanls Esglish pop. ;i ;
I}n:i.i.]ledrunnnl;l?!n. 7042 Fohlingen, Kreis Aalon, Doutschland,
wants English

Michikg Kaio |;|ﬁ:|, 106, Higazhinaehs, Sappors Hokkide,
Japan. wands. Englial .
Jazare Poluoo, 53, I'ri.l'llll.'A: Monkssaton, Whaley Bay, Narth-

mumberland, wil‘ll& SWiss pup

Tarea Plat -:lJ] -H':q. Cedar Bd., Pricey Est., Duodbey, Wores.,
wanis Liverpood

Jase Seephes UI] 243 Wesi Grandon Rd, Edinhorgh 5

Scoiland, wanis American p,
Sharon E.e|u 808, Hops PL. Ualumbia, Mosourd S5200, L5 AL

wanis pup an -

Joyee _'L‘iltﬂl (17T}, 33 Landsdowne 5q., Lochee, Dusdes,
Srollamd, wanls pop. anywbere.

Liz Shaw {14}, Yan ek Bd., Premyvgate, Colchesier, Essex,
waAs [, asyw Bere

Miss ThHanne Laughion (13 14034 Sunset Livonia, Michigam
wasld B, in London.

Billie Beeey (22} 14777, Gardenhill D, La Minada, Calif,
5.4, wants English pops

PMergarer Hubble [1F; T "«'l-'im:hrnun: Hill Ed,, Scaikgais,
Landan, M. L4 wanis aney o

Theusy S-:ruhlnul:c (141, Wia 'C‘l.:-'lll Amingri,
p.p. anywhere.

Brvoay 'l'mgﬂ-!-LcTr-:rmf.lETl Penrym, Cornwall, wamls pop. in
AMETIEA ar anyw

Lynne Stewart (15, 2, Cearnt B, Linetisdd, M, Wilten, Siafs,
England, wants ps anywhens,

Jeaifer Hard (133 200, Baluesnie DDrive, Deaglas, Dundee.
Soollacly wamls Spasish boy pop.

Tngesd Akermas [17), Hermodvagen 5, Dparshedm, Sweden, wants
. anvwhens

Thimees ELILEL 1Y, 99, Cutgate, Bd,, Bochdale, Lacss.. wants pup
anywhefe.

ik Gudmundsn (15, Solvallapoto 11 Kefavik, leeland, wants

215, Maples, wanta

g, asyabene,

Fativa Kamcks {08, [-655, Bougi MAoas, Fukueka ik,
Fukuckaken, Japan. wants p.p. anypwhers,

Jepn Selermarsh (1), 18, Florense Ao, Queens B, Hull,
England, wanis p.p, anywhere

Faul Hart (16, 123 Tethill House, Fage S, London, 5.1,

WANLS AMITEAN R

Philip Cowan (1), 2, Devan Way, Heslon, Midds., wasls pop.
anywheorg,

Sheala Sexwell (17, 5, Oufeur S0, Carlisle, Cwmberland, wanis
bary o

Paud Lim (14}, 374, Pealing Gdn.,
wanki fi.p onswhens,

Christine Tyldshey (100 25, Haw Ave., Yeadon, Leeds, wants pp
aniywhere.

Marisa Siehl (14}, 7oL Longbridge Rd., Dagenham, Esex,
winis bov pop, anyvwhere

Jomn Thompson (13L 2, Scotia Ave, Scarboro, Onnasio,
Camada, wanis English pope.

Jdeam Smich (14), 4%, Marlberough Rd,, Dagenham, Espex,
waris boy pp. in England,

Mlarilyn Fesaiegs {15), &, Bryon Ave,, 'Wireick, Warsickshire,
wamnbs pop. anywhere.

Miarina Bishwep (18], St Tekod Tharn 50, 5712, Salsheng
Aumdria, winls Englah boy pop.

Ywonne Paul (18}, 124, Fizsiephen's Kd., Dagenham, Essex,
wanth English boy pop.

Caroline Teath (140 Box 65, Armssrong. Onlario, Canada, wanis
oy p.pe anewhore,

ravid Holowaty (16}, Trunderheim, Alla, Canala, wanisgirl pp.
in Engla

Sharon Willis {143, Tresneagh, Pengya, Tornwall, wanis bay pop,
amyw

Mandy Dawsoa (15), PO Box 329, Mbaboane, Saaziland, Alenca,
wanls bow pop.

Susan Lane, 40, Shaliesbury Ave,, Intake, Doncaster, wanis pop
anywhere.

Judich Fisher {181, March House, Great Dalhy, Melon Mow-

ray, Leued,, wamli oy pop.

Pelaling Jaya, Malaysia,
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Dear Jodinmy,

I'd really love it if ¥ou would publish ihis letier
somewheres in “Reatles Book®. 17d like to (el the
British readers the exact froth about the *"Beaifle
Rumors™ stateside,

First off, one of our local disc-fockeys raman editorial
on the radio saving that the Beatles were thromgh and
that for them the **Hard days MNite'" was over because
they were fed wp with giving all thelr money to the
“wxman™. Also ofher nasty ceacks like thal. Boi
when the new record “Penny Lane’ came oul, il was
nathing bof **1 Love the Beatles'" and *“that®s dhe
Fabulous Beatles™'. Kind of Hippocritical, eh wot?

Mow, some of the local mags are beginning to write
the Beatles off as “has-beens'’, 1 think it's pretty
disguasting because the Beatles are prown moen amd
have every right to do as they dammn well please! (if
you'll pardon my French).

Lately thowgh, ils leen fairly guiel on ihe froni. 1'%
like to know exactly what the boys think of all ihis
rubhish Johnny. Thanks o lot!

By the way, any Beatle People who want to write fo
me about any happenings at all over New York City
way, feel free to do so at my address below.,

LufT to all mv Britlsh Pals,

Carla Lichty,
2725, Wendell Lane,
Yarkiown Heighis,
Mew York, U5 A,

Dhear John,

Here I am agnin, vour Number Cme fan from the
Siates, Mamrally, I was very distressed to learn that
you Alrcady had a qualified housekeeper, and thercfore
wouldl not require my services for vour hirthday,
Crestfallen and defective. I went to London anyway.
E’nu!;.wm*i al home, but [ did see Kentwood, and it°s
lovely.

Howsamever, T have now prepared mysell (o aid
you in yel anotber Geld, T Knew you' be 50 pleased,
bat-—my goosdness, John-—se condain voursell for a
mamient while 1 explain.

Like maost of your fans, 1 was shocked to bearn that
you'd cut your benutiful hair (even though voo looked
completely devastating), | knew, of cowrse, that it
wiuld grow out agein, but | hadn®t realized before how
attached I was io those long lecks (not to mention how
attached 1 was to what #hey were attached to), To
mitke & long story short (sorry "howt that), T enrolled
mysell in a hair-tare course! The parpose, of coarse,

g

being fo aid you in Your irunsition from shont to long
again (and to continoe imdefinitely thereafier),

I can mow qualify as an expert hair brusher, hair
comber, hair washer—and cven hair setter. I come
cquipped with all the necessary accessories, won't run
up the electric bill, and this toee 1 CAN offer trading
stamps, [ work equally well ai any time of the day or
night, and fold inlo a handy case for travelling, Also, 1
have perlecied my coloring mmd can change hee (o go
wilh any decor. (1 look especinlly clegmnt in hlack
Rolls Royees.)

WELL, I can imagine how truly thriffed yon are by
this unique offer, But please hurry and tell me when T
can begin, I can't hold out much longer against the
Caped Crosader—he's AMAD wilh jealowsy!

Your Loving Collapsible Fan,

Judy Johnsan,
1009, Pinckney Roud,
Howell, Michigan 44883,
1L5.A.

Sl reEpniies:
Criv Or, gi-.-: in o Batman he desecves you more
thun | da.

Crar Beatles,

What can we say? “‘Penny Lane'' /" ‘Strawherry
Fields Forever'' ks simply FAMNTASTIC! repeat
FANTASTIC!! We would like to congratulate all
those who have helped in making this record the best
vel. It i absalubely BRILLIANT and we are mid
cangperating. Beatles, you pet bedtter with each song
vou write!

Well done Iads Crou're still the world's greatest)

Lave and kisses,
Jam and Swee.
MMAX
31, Brabyns Road,
Hywde, Cheshire.
5. You were bonny Isabies foo!

[hear Kingo,

Plesse can you tell me who does the dromming iﬂ
Strawberry Fields Forever? Yesterday, on Radio
London T heard Kennmy Everett say that he doesn’
think it"s youn, becanse the dromming is ol and you're
not quite up to that standard, He said vou con only do
plomk-hiff staff (like in Penny Lanc).

K.E. used to be my rave IL.J, but now I'm gaing 4o
change to Tony Bluckbum,

I T T



Please give o great
athers from me,
Love to you all (esp. Paul, Ringo, John, George)
Kirsten l:'tupmau fage 13)
3, Una Ha
Bowers {:a‘rnrd..
Basildon, Essex.

big plonker to yourself and the

Mo |.l'||.l|'.'|'_l._'
Thanks for 1he plonkers Kirsten. ¥Yes, | did do all
the drumiming on “Steawberry Fields™

Dhear Jolinny,

Please could you answer 2 question for me. Who are
the babies on the special cover of The Beatles latest
recird? Is it Jolizn and Zak?

Yours sincerely,
See Jones (17)
Lower Rough Way Cottage,
Drunks Cireen,
M, Tonbridge, Kent
P.5, Thanks Johnny,

Fedrany Do,
Bee Pitie

T e

re HFoan the st assue Sue,

To Ringo and J, P, G,

I don’t spose you'll ever get ihis letier so 1 shall not
bather fo write any more.
PS5, ™o, serbously fellers [ think Penny Lane is vour
Beest Single sinee Eleanor Righy even if it is the only
one. RINGO, [ poticed in the last edition of the
BEATLES Hook no-one asked vou any questlons, se [
shiall mow ask the 21 million halfpenny question, Why
did no=one usk vou any questions, PLEASE, Can 1
Bave anowneswer or T shall cateh the next, Mo, % Camel
Train to outer Mongolia and earoll in the Camel
Corps. Even if it Is as the camel, and spend the rest of
my life walking found with the hump or end up in a
tin of carried camel meat. Well T must close now and
good luck, with your Meedle Boys.

A fan Torever,

Tommy YWright,
23, Fuller Avenue,
Corsham, Wiltshire.

I l"-\.-\. 2 'l."f-:'- i

I'mi ned gormg o
Because 1 think you'ne soing
Lorps an Outer Monpgolia.

wnswer vour gquestion Tommy
10 CTjosy the Camicl

Dear Beatles {Especially Paul),

've gt an ides, why don't vou all get together and
design a new BEATLES wall paper seeing T am soon
going 10 have my room decorated and 1 woukld like
willl paper with you on it Oh and by the way [ think
your moustaches are greal. That's it: wallpaper with
your fubolous mowstaches on i,

Lavts wndd lots of Fove fo you all,

Crood byve
Barbara (aba
KXXX
16y, Faringdom Avense,
Harold Hill, Romfornd,
Essex.

Dhear Jobn,

I read in a mewspaper recently that there is a
children’s home called Strawberry Fields, Has this
any conneclion with Struwberry Fieblds Forever”

I like Peany Lane, it’s fantastic.

Live my regurds to George, Paul, and Ringo,

Yours falthfully,
Janice Hipgs,
db, Irvine Foad,
Leamare,
Walsall, Staffs.
P.5.—1 like all of you in moustaches. They look very
distinpuished!

.lll.llll"| & 'l'I.'|-;"\. o
They've both ol the same name.

Diear Johany,

' looking for someone whoe would be willing to
sell their first twelve issues of theic Beatle Monthly
Books [Augmst lﬂ{i:!l—JuL;- I';’-ﬁ-d-_r. If you know of
anyone or of any person who could help me, please
Write me.

The same idea npplics for anvone willing 1o sell
their Chrisimns Records from the last three years,
Anylhing that applics to the Beailes, 170 1[1:-uj|3.-
rurchase,

Huope to be hearing from you soon,

Clarbene DegrofT,
10 Wilbur Street,
Amsterdam, MY,
US.A, 120010
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TWO YEARS AGO

by Billy Shepherd and Johnny Dean

]

Remember all the recent adjectives commending “Penny Lane” and
‘Strawberry Fields Forever” . ., . the latest Beatle titles, hailed as

being “further steps forward in pop music”? Well, go back a couple of
years, to April of 1965, and you find the critics were similarly excited
about “Ticket To Ride"”. Repeat the praises for virtually each Beatle
single and you realise just how enormous is their contribution to

lifting the standards of pop-on-disc,

COUNTRY FEEL

et's stick with “Ticket To Ride". Why

did the critics, apart from the fans, dig
it so strongly? There was the tempo,
slower (John reckoned) than any other “A’
side they'd done. There was a curlous
“country feel” o it. There was the compel-
ling Iﬂ-ﬁic about the lyrics—and John's
tremendously assertive way of handling
them. There was a lead guitar break that had
even the most cynical of session musicians
raving about it. And there was the whole
basic idea of the song . . . miles away from the
“true and blue™ and “meoon and June™
routine gear that was stifling the charts.

Same poes far now, doesn’t it? You can't
predict a Beatle song or the idea behind it
Unless you believe the Beatle-knocker who
said that following "Penny Lane™ the four-
some would steadily work through the
Liverpool street directory for ticles!

But all through the Beatles’ reign at the
top you can't please every critic every time,
The B’ side of "Ticket™ was "Yes It 15", One
eritic: ""A beautiful slow ballad in ‘This Boy"
vein but with more soul”, Ancther critic,
reviewing on the very same day: “May | slam
the "B’ side? It is naughty and dull and they
should be ashamed of themselves writin
such diabolical weords" Pay your money anﬁ
take your cholce, But the *A° sides, then as
now, command a mixture of respect and awe,

We've mentioned it before in reporting a
new Beatle single release but, without excuse,
Wi mention it again. Maln question asked the
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boys about “Ticket To Ride™ was: "'Do you
Think It Will Go Straight To Mumber One?"'
With commendable restraint, John used to
say: “We just can't be certain—and we'd
never take It for granted. Any record, no
mateer wha it is by, is not BOUND to make
the top first go."

But everybody with a television programme
insisted the boys make an appearance. They
turned up on the Eamon Andrews’ show, to
talk with guests like'Woll Mankowitz; they
were chatted up by Cathy McGowan on
“Ready Steady Go". Paul and Ringo took the
oppertunity to get away for a shert heliday,
but lohn and George were cropping up
through the month on all sorts of radio and
TY spots. And that advance order was aver
300,000, which meant action stations twenty-
four hours a day at EMI's pressing plant.

The film? Well, as the final touches were
put to it, more and more journaliscs were
invited to see what It was all about. There
wias the specially constructed flatin which the
boys' "lived”, film-wise—remember the
Coke machine, the massive electric organ,
the patch of grass at the foot of George's
bed? More often than not, Ringo was missing
from the off-set scene. Truth was he'd gone
a bit potty on playing chess and carted road
manager Mell Aspinall off for a quiet game
whenever he could. Ringo was a late
starter at chess . . . but he socon reached a
commendably high standard.

Paul and John, reading the pop papers in
that April of two years ago, were upset by
anly one thing, That the Tamla-Motown tour



of Britain, featuring great old Beatle favour-
ites like the Supremes ecc., had proved a
disastrous flop. The boys KMEW chese
artistesto besuper-professionals, polished and
key musicians, yet the public didn't want to
know. Mow, of course, things have changed.
Tamla is BIG business, both on records and
for personal appearances. Another case of the
Beatles being miles ahead of general public
opinion. ¥What the Beatles think today, the
rest of the world {near enocugh) thinks
tomarrow!

And here's another milestone, which came
up about mid-way through that April of
1965. ...

THIRD ANNIVERSARY

Nems Enterprises, the outfit headed

by the indefatigable Brian Epstein,
celebrated its third anniversary. It had
started with his complete belief in the
Beatles, way back in 1962, but had created
other sensations via Gerry and the Pace-
makers, Cilla Black, Billy ). Kramer, the
Dakotas, Sounds Incorporaced, the Fourmaost.

All had made it. He'd just signed the Silkie, a
folksey group. There were few failures, buc
there’s no need to go into them. We asked
Brian what he looked for in the future. He
sald: “More and more hits. And | hope one
day | can get the Beatles to write a musical so
| can stage it at cthe Saville Theatre, which
I've just Ecught." The Beatles haven't come
up with that musical yet . . . but no-one can
say they haven't (4) thought about it and {b)
got a lot of brilliant ideas for when they can
find time to really settle down to the job.
And there was a memorable trip from the
studias with John Lennon, in that famous all-
black Raolls Royce of his. It would have made
a scene for a movie any day . . . Jahn maore or
less lying there, using his feet to contral the
electrically operated windows. Handing
round the ciggies, handing out complimencs
about up-coming groups like the Who and
the Yardbirds but feeling that they didn't
make the mose of themselves on records.
But whenever we've talked to lohn one
thing has remained constant. He respects
pep music, when it is well done, but he

Looks like George Marting John and George are recording a commercial for the Tea Set.

T




Paul reads out 4 set of Ivrics he has just wrieen, 1o Mal and Jobn

worries about being IN pop holding him
back from properly maturing as an ¢nter-
tainer. Even two years ago, he was leaning
to films as his strongest form of artistic
expression, He was put down by a lot of the
corniness in the charts then, a3 mow, But
every so often a record turned up which re-
lit, re-kindled his enthusiasm for pop music,
He felt, in 1965, that there was a lot to
commend folk music, mainly through the
Dylan influence. But he owned up that ic took
him a very long time to work out all the
words of sangs like “Subterranean Homesick
Blues™.

And in between times lohn delivered
some telling comments on how he actually
feared the idea of growing ald. The idea of
someone asking him how old he was and
having to say “Fifty’" made him most
dejected. He just couldn’t imagine a grey-
haired Beatle!

It was during April, 1965, that the title
"Help!" was given to the new film and it was
revealed that chat would be the title of the
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next single, due cut a couple of weeks before
the film was premiered in Lendon (in July).
And the main personal appearance this
meonth was at the NME “Pollwinners'
Concert” when the boys closed the show
with a truly fantastic performance, incorpor-
ating: | Feel Fine', “3he's A Woman ',
"Baby's In Black”, “Ticket To Ride™, “Long
Tall Sally"—the boys dressed in brand-new
gear of light-brown  Army-style jackets
(again ahead of the current trend) and black,
Crousers.

And while a2 multi-millign tour of America
was being finalised, including the Shea
Stadium in Mew York, the bays heard they'd
won a Grammy Award in America for “Hard
Day's Night”—adjudged the best perform-
ance by a vocal group over the previous year,
It was, when April 1965 came to an end, the
situation as per usual . . . the Beatles on top
of everything.

But Ma

cell you a

ad it's own surprises . . . we'll

h
g—uut them next month,












E-€BhEBEE EBAY
NS ERE
Written and Composed by JOHN LENNON
and PAUL McCARTMEY

Good day sunshine,
Good day sunshine,
Good day sunshine,

| need to laugh,

and when the sun is out,

I've got something | can laugh about.
| feel good in a special way,

I'm in love and it's a sunny day.

Good day sunshine . . . etc.

We take a walk,
the sun is shining down,
burns my feet as they touch the ground.

Good day sunshine . .. etc

And then we lig,

beneath a shady tree

| love her and she's loving me,

She feels good,

She knows she's looking fine,

I’'m so proud to know that she is mine.

Good day sunshine,
Good day sunshineg,
Good day sunshine,
Good day sunshine,
Good day sunshine,
Repeat till fade.

Wards reprodeced by perinisiion of Northern Songs
Lo, P1-75 Wew Oxford Seeeer, Lowdon, WO,
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What do you think?

Success! 18" not At the tap.

The Beatles have done it at last. They have
produced a record so good that, after threa
weeks in the charts, it has managed to avoid
the infamy of being plugged as Top of the Pops.

This is Indeed an accolade.

For years the Beatles have been dogged by
instant success, by having their records hailed
as "great" even before they reached the shops.

The group can now consider that they have
arrived in the gquality field.

“Penny Lanc” is probably the second best
sang {after “And | Love Her™) that Lennan and
MeCartney have aver written.

The bit above, which was written by Mike Mevard,
appeargd in che 3un on Tuezday, March Jth. It
EEr[alnl}' is a bit of diffcrent thinking about the
Beatles. But, what do you think? Write to lohnny
Dean, :e1l1ng him whether vou z2prec with Mike
Mevard ar nat and gi'l'E FOuUr FEasens.

NO BEARDS

The photographs in this issue of the Beatles Book |
are the most recent photogeaphs taken of the bovs,
As vou know, George erew a beard but he decided
1o shave it off just before we photographed hum in
the recording stusdios,

PENNY LANE SIGN FOR SALE

The Liverpocl police have begn having a let {ﬂl
trouble ever since cho Beacles lacesc single was |
released, chasing peopls who have seelen “Penny
Lang' road signs from the streer of that name in
Liverpoal. One was actuslly alfered for sale in the
personal column of the Sunday Times, The advertiser
n:.-ql,:qsl:cd affers, pointing cut that soon it would
be priceless.

Lefi; Three friencds joan the Bealles i the
recording box, That's American folk singer
A1 Shawn Phillips st the back, an unidentified
“w friend in frone of him, and the man with dthe | |
far, black, wide-brimmed hat, 15 By,
Drave Croshy,

Prizated By The Thanet Press, Unian Crescene, Margate, Kenl. On

Beatles Museum

Rimra has heen building up a complete record of
cverything the Beatles have dome for some time now.
It contains special recordings of almost every tele-
vision appearance (he group has ever made, all
records they have had released aver the past fowr aod
o holf vears, wd aoly in this country, but alse hones
dreds from overseas, plus thoosanils of phadographs
and press cuttings, He's also collecied thowsands of
ferd of cine film of many of their overseas fowrs.

Hase's Parsy changed 7 Gane 12 the Towg, sirqizng,
flonde Nair for wiich she was favrows, Wiken she
popped nre pive stvdio recerly to spend some dmne
with George wilitle fre was recoraing, she wais dressed
i Bliee feanin, Teather ferliin, and fer long haiv fed
feer crpaped seaell sfaeter, gE vou can see ahove,

famd.
Debribearars: Surrldge Dawsan & Co, Lid,, 26 Aberdour Sk, 5%". 1. Telephone: Nermeod soy TOT4 o
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TENTH BEATLES BOOK COMPETITION

FIVE CRISP £10 NOTES TO BE WON

THINK UP FOUR BADGE SLOGANS |
ONE FOR EACH OF THE BEATLES !

The Beatles are often seen wearing badges these days, which have been sept ta thaim
h‘y fans. For the Tenth Beatles Book 'I'_‘ﬂmpi::_tit'mn we want you te think up four
slegans, one each for John, Paul, George and Ringo.

TS EMTER:

1. Write the names of the four Beatles, Iohn, Pzul, George and Ringe, on a postcard and apposite

each mame write the slogan which you think s most suitable vo pooon a badge worn by that

particular Beatle.

Print your mame and address, in block capitals, underneach your four slogans.

You may send in any number of entries.

Mone of the antries will be returned.

The five winners, each of whom will receive £10, will be announced in Beatles Book Mo, 47,

. Tour entry should be sent o the Beacles Book, 36-38 Weschaurne Grove, London, W2,
ta arrive not laver than May 10ch.

B, WPl A
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The

Beatles....
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