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The Beatles have been getting more coverage in the national press recently than at any
time since Beatlemania was at its peak. The writers can be roughly divided into two camps.
On one side are ranged the “knockers™ who think John and Yoko are crazy and that the Beatles
are gelting far oo much publicity. On the other side are the “leave The Beatles alone™ gronp
wha state that the bovs should be allowed to do anything they want to do in their private lives
and they wish everyone would just let them get on with it undisturbed, Both sets of writers take
great columns of space to make their point and usually include a few choice pictures to illustrate
their remarks.

The odd fact is that both the “knockers' and the “leave The Beatles alone™ brigade could
achieve their aims very easily by not writing about them any more.

All of which seems to point to the fact that these journalists are being very hypocritical.
The truth surely is that they ARE writing about The Beatles because, either their editor tells
them to, or, because they feel that their newspaper or magazine will print the story if they
write it. So why don't they stop being two-faced about it and admit the truth. They and their
editors still believe that The Beatles are big news.

Only two importanf points have come out of all these articles—both things which we have
known for a very long time,i.e. (a) The Beatles are individoals and are doing what they want to
do in their own particolar way and (b) they are still good friends and have a special relationship
with each other.

One of these points has taken a bit of a battering, though, And there does seem to he
a divergence of opinion amongst The Beatles. Ringo and George say they don’t want to appear
on stage again. John says he does because he wants the money. Paul hasn't said anything
about the subject yet.

One very disturbing fact for all Beatle fans is that John has said that if they do make
another tour it will be in America, where the money is, and not in this country. Surely the fans |
who have supported the boys for so many vears deserve better than this. '

There has been such a tremendous response to our SPECIAL BACK ISSUE OFFER
that I am going to continue it for another couple of months, But, I should warn you that we are
running short of several issues so if you do want to obtain any of the Beatle Books advertised
on page 15 of this issue, please do get your letter and postal order off to us straight away.

Joe Cocker ard George Harrison workilng fogether (n the sivalo recenitly, '-
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MAY NEWSLETTER

DEAR BEATLE PEOPLE,

“BBC ASK LENHGH TO PLAY CHRIST" ran the headlines almost six inches high
across the front of the News of the World. But the very first sentence underneath told a
slightly different story: “Beatle John Lennon IS TO BE ASKED to play . . . ™ And 24
hours later the Monday morning papers were saying that HE WASN'T EVEN GOING
TO BE ASKED AFTER ALL! No wonder not only The Beatles but quite a few other
pop stars get very confused about our national newspapers and no wonder some of them
begin to dislike the whole idea of talking to the press at all!

In Beatles Monthly and here at the Fan Club headquarters we always try to get our
facts straight. We'd prefer to say we don't know rather than %:I“ a false reply to questions
asked by Beatle People. But we DO have one apology to make. We were WRONG about
a Yellow Submarine EP record which was written about on these pages a couple of
months ago. Although at least one Apple executive seemed very sure that the record
was about to be released it never did come out. One cheerful point, however, is the latest
assurance we've got that Across The Universe i STILL LIKELY TO BE MADE AVAIL-
ABLE ON THE NEXT LP. But NOT as the fifth track on a mysteriously non-existent
¥Yellow Submuarine EP!

BEATLE BITS: “Badge”, the Eric Clapton-George Harrison number from Cream's
chart-topping Goodbye LP features GEORGE on rhythm guitar and is now out in Britain
on a Polydor single . . . On Apple’s first JACKIE LOMAX album, Is This What You Want ?,
Jackic's accompaniment is provided by an all-star line-up of backing boys including
Manfred Mann and Klaus Voormann (who designed The Beatles” Revolver LP sleeve nearly
three years ago), GEORGE, PAUL and RINGO plus former Creamster Eric Clapton.
Yes the age of the Supergroup is with us—and, certainly, with Apple! . . . PAUL has
written a song for Windmills OF Your Mind hit-maker Noel Harrison . . . Second JOHN
AND YOKO LP record to be issued very shortly by Apple . . . Although everyone thought
all filming for The Magic Christian would be completed in London—at Twickenham Film
Studios—a late decision to do some shooting in New York has meant a surprise trans-
atlantic trip for the co-stars—RINGO and Peter Sellers . . . On the evening of his wedding
day PAUL went into the recording studios with Jackie Lomax to finish off Jackie's Thumbing
A Ride, Nothing, but NOTHING, stops Apple production work these days!. . . With PAUL

4




visiting the Eastman family in America, JOHN mixing business with honeymoon in Pars,
RINGO still working on The Magic Christian film and GEORGE acting as record producer
for Jackie Lomax, the remaining titles for THE BEATLES® new LP just didn’t get any
attention in March. So it doesn't look as though the album will be out before July.

FAN CLUB NOTES: During the next few weeks every existing member of the Fan
Club throughout the United Kingdom will be receiving THE BEATLES 196% SOUVENIR
FHOTO POSTER IN FULL COLOUR. The special picture wasn't taken until the late
part of April when all four Beatles were back home in London so this is ONE OF THE
MOST UP-TO-DATE COLOUERE PHOTOS OF THE FOURSOME IN THE WORLD—
and it's a Fan Club exclusive of course! At the same photo sessions we managed to get some
ENTIRELY NEW BLACK AND WHITE PICTURES which are going to form part
of the next BEATLES SUPERPIX SERIES—SET “C”. Members will get full details of
SUPERPIX SET *C" along with their free colour poster and club subscription renewal
details this month. AND NON-MEMBERS WHO ARE REGULAE READERS OF
BEATLES MONTHLY WILL HAVE THEIE SPECIAL ONE-MONTH-ONLY
CHAKNCE OF OEDERING SUPERPIX SET “C" ¥1A THE JUNE ISSUE.

Lots of Good Luck and Tarrah for now . . .

FREDA KELLY,
NMNational Secretary of The Official Beatles Fan Club.

Rirpe holds up one of the fiest rouph deena cuttings af their mew single Gel Back,
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When did you Switch On ?

discovered by Brian Epstein. Every incident has been

MUEH has been written about how the Beatles were

gone over again and again. But the events which led
up to their obtaining a recording contract are still confused.
Dick Rowe, Decca recording chief at the time, came in for a
lot of criticism for turning the Beatles down.

To wunderstand why they were turmed
down, it is important to appreciate the re-
cording scene in 1962, After years of
American domination, this country had
finally made a breakthrough in the
fifties, with artists like Tommy Stesle,
Terry Dena, Adam Faith, Billy Fury, Cliff
Richard, the Shadows, Helen Shapiro, and
many others. But the recording company
set-up had not altered. The big four,
ie. EM.l, Decca, Pye and Philips, con-
trolled the market, The dozen or so pro-
fessional managers they emploved, in turn,
virtually controlled the whele of British
recording.

There were a few exceptions like Danis
Preston, who recorded Lonnie Donegan on
a freelance basis. But, in the main, if you
could not get a hearing from one of the
recording managers of the big recording
companies, you'd had it.

Brian Epstein was not the only man-
ager who was trudging around with a new
group during 1961 and 1962. There were
thousands of others. And, naturally, any-
one who had a reasonable contact, like an
agent or 8 music publisher, as a go-
between, usually did manage to get an
audition. But few who were auditioned
ever actually had a record released. The
big-time recording managers like Norrie
Paramor, Dick Rowe, and so on, did not
run around the country all the time search-
ing for fresh talent, and they weren't
expecting the Beatles to turn up. They

all saw, heard and auditioned hundreds
of new artists and groups every year.
One more outfit with three guitars and a
set of drums didnt mean a thing! So, it's
easy to understand Brian's request for an
audition for the Beatles was repeatedly
turned down.

Certainly, if the recording managers
had kept their eyes and ears open, they
would have noticed that the Beatles wera
very popular in Liverpool. But, let's be
fair, so were many other groups.

I'm not defending the big recording
managers of the early ‘sixties. In my
opinion their whole attitude to new talent
Was very poar indeed,

PICK THE WINNER

But it's easy to be wise after the event.
If you study the horses trotting around the
paddock before the Derby they all look
much the same—even to the experts.
Afterwards, when the race has bean won,
you know how easy it should have been
for you to pick the winner.

It's just the same with show business.
It's very tough to recognise big star talent
in its early stages. So every star must have
a bit of luck to help him.

Brian Epstein’s luck was not in obtain-
ing an audition with Decca. Many others
had done the same—Brian Poole and the
Tremeloes auditioned on the same day as
the Beatles. No, his luck was in obtaining

4 This was ane of the very first publicity photegraphs thae the Beatles put out. Wasn't the Beatles'
hair shors compared with its lengih today ? The photo was faken on board the Mersey ferry.
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the audition tapes from Decca. Something
they don't usually give away! The dif-
ference batween the sound on a recording
made in the Decca or EMI studios and the
small independent recording studios was
considerable, The big studios’ sound was
automatically better and mare impressive.

| have always been convinced that this
was why Syd Coleman of Ardmore &
Beechwood, EMI's music publishing com-
pany in Oxford Street, was interested when
Enan took the tapes into their shop below
to have them made into acetates. Kim
Bennett, who was Syd Coleman’s as-
sistant at the tima, told me afterwards that
Syd had quite a job to persuade George
Martin to see the Beatles. The reason why
Syd Coleman rang George Martin is even
more ordinary.

When he first heard the Beatles' tapes,
Kim told me he said: “"Now who hasn’t
got a group in EMI? Let me see, Norrie's
got the Shadows,” and he ran through
all the recording managers. until he came
to George Martin. He then rang George
who, as | have already said, was only
mildly interested,

i

Morman Smith, who was George Mar-
tin's recording enginesr at EMI, told me
that he did not think a lot of the Beatles
when they auditioned for the first time,
and he certainly didn’t consider that any of
their songs were hit material. They were
just four (remember Pete Best was one of
them at this time) gooad-loaking boys with
a Liverpudlian sense of humour.

DEFEMSIVE ACTION

George Martin took the uwsual de-
fensive action of recording managers at
that time, of not committing himself. He
certainly didn't turn to Brian Epstein at the
end of the first audition and say: "Fantastic,
these bovs are going to shake the world,”

In fact, he eventually called them back
for a second time.

The story of how Pete Best was thrown
out has been gone into very tharoughly
on many other occasions. One feels that
it should be remembered that this hap-
pens every day in dozens of other groups
but, unless they become as big as the
Beatles or tha Rolling 5Stones, nobody

i

Every Beatles appearance produced the same raplurous reception from the andience during 1963, 64 and "85,




The Beatles as they normally appeared on siage during their big fowrs,
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gives a darn and it never gets reported.

When the Beatles became very success-
ful, naturally, Pete Best and his mother
were very distressed that he could not
share in their stardom and the wealth it
brought after so many years of struggle and
effort.

It has also been reported many times
that the Beatles were asked by George
Martin to sing How Do You Do It which
later became a bit hit for Gemy and the
Pacemakers. They were set on recording
their own materiai. So were many other
groups at the time.

Following this, there was another period
of nothing happening. Brian could not get
a release date from EMI. This was the
clearast possible evidence that nobody in
EMI, including George Martin, thought the
record was going to make the charts
Just to ram this point home, when it was
finally released after a lot of pushing
from Brian, it got a low plugging rating
from EMI's committee who listen to every
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new release and decide what support each
one should get from the company. Maxi-
mum plugging was something usually re-
served for artists with previous big hits,
like Cliff Richard, Adam Faith, and so on.
The Beatles, as might be expected, were
in the lower half of the rating list.

LACK OF INTEREST

Love Me Do finally came out to a
great lack of interest all around, with the
exception of a certain seapon in Lanca-
shire. And an extraordinary thing hap-
pened. The fams there bought it in
thousands. They also inundated the re-
quest programmes with cards and letters
asking for Love Me Do to be played on the
air, but because all the cards were post-
cards from the Liverpool area, most pro-
ducers and disc jockeys thought that it
was a bit of local pressure being put on by
the group or their management, and so
they did not take a lot of notice. Then the
record entered the charts.




The rest has been very thoroughly re-
ported, including Dick Rowe's reaction
to the Beatles’ subsequent success follow-
ing his refusal to give them a recording
cantract.

He was quite straightforward about it
when | spoke to him about it in 1963
He admitted that he had made the biggest
bloomer ever in the recording world.

Although he has my sympathy, | felt at the
time that Decca and all the other recording
companies that didn't bother to even
audition the Beatles deserved to miss out.
It was the just return for their lack of
interest in Britain’s talent for years past
Something incidentally that is still going
on right now. How ealse could Mary
Hopkin have been signed up by Paul ?

One of the commonest questions asked
during 1963 of anyone who had actually
talked to the Beatles was: “What are they
really like

There is no doubt in my mind that
distance does breed respact. If one merely
seas some big-time star in films, one
builds up a mental picture of them which is
hard to lose. If, however, they appear on a
few television programmes, they can ruin
that image—and have done in many
cases. Our present-day leaders have suf-
fered badly from exposure on television.
People used to believe that their great
leaders and film stars, for example, were
different. But they are just human beings,
and even Mao Tse Tung or Peter Sellars
blow their noses and are pretty ordinary
most of the time.,

The Beatles naturally did not turm on
the charmn in private. They just acted
like the average 21-year-old from Liverpoaol
would be expected to act. Although they
ware inexperienced in 1963, nevertheless,
they were pretty assured.

They knew their power over a teenage
audience and already had great con-
fidence in themselves and their songs.
Come to that, who wouldn't when vou
find thousands of raving fans everywhere
you go.

But, at the same time, they were very
salf-centred. They . already expected the
waorld to revolve around them and their
wishes. With the possible exception of

Ringo. He was very worried about saying
anything. He tended to wait for the
others’ approval before he agreed to do
almost anything,

John was rough, tough and very rude.
IUs incredible to see him jumping inside
pillow-cases with Yoko these days be-
cause one knows exactly what the 1962
John Lennon's reaction would be to any-
oné who jumped into a pillow-case.
Something along the lines of “What a
bloody twit".

They did, without question, go out of
their way to project an image in 1962
and 1963 which was not exactly true.
They realizsed the tremendous advantages
of the instant recognition of their hair-
style and went to great lengths, before
avery appearance, to make sure that it
was as it should be. John particularly was
always moaning about the fact that his
hair would not go into place. He found it
very difficult to keep the Beatle haircut
locking a3 it should, Paul was also wvery
strong on looking exactly right and got
most annoyed if his forehead showed at
any time.

AMUSING

John was the amusing one and he
could be very funmy. | felt that the great
difference between the 1962 and 1969
versions of John Lennon is that the
modern day one has, to a certain extent,
lost some of that early humowur,

They were also unaware in the wvery
early days of the exploitation in the
business. But, at the same time, they
knew what they did, and, on the other
hand, did not like. They flatly refused to
allow several photographers to take pic-
tures as they considered they were
“fools".

There is ng doubt in my mind that one
of the many reasons why they will not ap-
pear on stage now (with the exception of
John, who says he wants to start appear-
ing again because he needs the money)
was tha fact that they did too much of it
during the early years of Beatle-mania.

They endured a great deal of mental
anguish during their many journeys. The
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strain could be considerable. It is difficult
to imagine what it was like to be a Beatle.
Everywhera one went there was always
somebody asking for an autograph. It is ax-
citing, of course, for the first month or
two. Then it becomes a duty. But finally,
after the millionth time you have scribbled
your name on a piece of paper, it becomes
a chore bacause you can never get out of it
without offending somebody.

| always remember the classic case of
the American woman who thrust a piece
of paper in front of the Beatles, asking:
"Come on, sign this piece of paper for my
daughter. | cant think why she wants it,
but sign anyway.” And they did.

If only Brian Epstein had spaced their
tours out giving them more time for
adequate rests between each perform-
ance, the story might have been different.

ENJOYED THEMSELVES

But | still believe that the Beatles enjoyed
themselves when they were on stage.
They got a tremendous kick out of arousing
their audiences. Certainly it must have
been, to & cerain extant, mechanical
after a time, but, | find it hard to believe
that they never enjoyed performing on
stage. It was the off-stage periods which
ware so tough.

Very few people realise the discomforts
that pop stars have to put up with. The
stage may look brilliant, large and luxur-
lous, but the dressing rooms are often
small, cramped and downrght nasty.
Food is brought in from a nearby cafe.
It's frequently cold and unappetizing.
And there iz the constant procession of
visitors. All of whom want to shake their
hand and get the inevitable autograph.

Many fans want to know why the
Beatles don't welcome large numbers of
fans every day. One answer is that so
many of the fans went berserk when they
were face to face with the Beatles early on
that they became very wary of sudden
attacks.

Sensible girls who appearad woell-
balanced and quite sane would suddenly
grab one of the Beatles by the hair or
round the neck and refuse to let go. Of
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course, Mal and Neil had to drag them off.
What else could they da? It's a shame,
because all the sensible Beatle fans were
then denied access to the boys, who had
1o cut it down' to reasonable proportions.
Otherwise they might well have been
scratched or injured.

Their work in the recording studio dur-
ing ‘63 and ‘64 is legendary. But, at the
same time, any recording session is rather
boring to people who are not actually do-
ing any work. There are often long periods
when one of the Beatles would be working
out a particular sequence and everyone
else would just sit round and talk or drink
a cup of tea.

MNaturally, the atmosphere in the studio
changed over the years. From being the
man directing everything, George Martin
gradually handed over a great deal of the
creative control to the Beatles themselves.
By the end of 1964 he was listening far
more to them than they were to him.
Which was only right, because it was
their brains which were producing the
creative sounds. George Martin, on the
other hand, did provide the technical
know-how and musical ability necessary
to organise their sounds on the records.

By the end of 1964 the Beatles had
virtually done everything. They had con-
quered the whole westem hemisphere
with their music. They had done what no
artist had achieved before and that is be-
come the most popular musical per-
sonalities in the United States. They were
fated by everyone, including royalty. And
despite it all, they still retained their
crude Liverpudlian charm.

But, they were learmning, and very fast,
By the end of 1964 they were starting 1o
understand the whole world of show
business. They were beginning to realise
what they should and should not do for
themselves.

Brian Epstein, like George Martin,
faced, | feel, a lot of difficulty in his
business relations with the boys because
he had four determined minds who were
starting to question everything. And this
questioning attitude was the start of many
far-reaching changes in the boys' lives
which we will discuss next month.
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| 1050, LLS.A,, wanls ':l.p-. amvwhere

Hirgn Makada {1Ex 122, Fchoms, 'i'ul":!lrll]i-fnldhl E.nwazakis
iha, Kamaiwa-ken, .Il|1:ln wAnds L anywhere,
]‘\..thlr-.llli:.lrlnrurd (14, 33 Grevencs Avesoes, Carshalvon,
Surrey, wanls kay pope i L1

Liada Gundesman, 520 ™. Warer Sieest, Pralding, Dhio, 45578,
U5 A weanes Boy pop, ULE.

Sluvies Tuboarie {17, Bulsvar Lenjima 3%, Mowi Doograd,
Tugoshavia, wens p.p. aewwhers.

Kathlesn Rath, I? Drum‘hred.:. Crescent, Armagh, Irgland,

Wanis bay
R‘I.pu"-'l'.i.hun If1!-_|-r St. Joaeph's Orammar 5ehaal,

FLaEM,

Gemevieve

Cronaghmeore, Dungannon, To, Tyrone, M, Ircland, =ants pop
anywhers,

Mlorena Eu'nl:n IT.I wia 5. Brumone n.l7, D0056 Milano, Haly,
wamls p

Paul ;L-IEIH IZI'J-'I T]- Fl]:rl R-:l:ll.l. Greve Hill, Middleshrough,

Tecwtide, winds pp. ahroad.
Hemther Thaigle [F?H' ISE Bourgel Stresi, Momireal 107,
. anywherns.

Chiebes, Canads, wanli po it

Mixs Lourdes Alrmayda (200, Padeng, Legazpd City, Philippises,

WARLE . here.

El.ultl'l Villa {16}, 780 MN.W. Jow Avenoe, Apd. M, Porland,
mﬂ QIXM LS A, wanE pop. Asia, Ausiralia, Eurape or

hd.i-u Einwyo Matcs l:'lﬂ;l, 157 Deai=cho, Kazhihara Cicy, Mara
a n.'.'.a.m:‘p?p in London, LS. A, or France,
I'-'[E:-:rn b, Lindora Forteza :I.'iﬁﬁ Mantevides, Liruguay,

wards pp. im England.

Mfarie Lacey (1 .5!':' Wq.l Rixth Sirest, Fleinfield, Mew Jorsey
TOELN, oh,, WaAnEs B in

Paltiv nq-h:d-u {17, LD Ela.murt A'-.tnu-e Wanamasia,
Mew Jersey 07712, US.A., wenD pp. n

Anm Hegister n:'IEp. TID Spoaner AVe., :I-'Imn..‘r:l-i gw Jersey,

07060, wanes bow p.p. in England.

Julia Marie '."11;55“'" (19, T30 Sp-u-:lnl:r Avenue, Plainfield,
Maw Tersey 1) A wantz bo :.-_Dp.p in Englassd.

ﬁu‘u "-i'kbm'ln 'Il;-:'rw Fontes {163, I Joaa 1% - M6, Porto,

rl wands Anyw

K“h"_:-ﬂmnhr {I-l:ir Ph%d E’l’:p:lh:r Beach Road, Pasadena,
Maryland 2112, LS A, wanls ey pp. in L1'|B'|I.I1d

Beliljenbos ]_llmr.. Siger ]!-F Tagrel 27, Juposiavia, wanls pop.

EnywBeEre.

Tung Ogell (16}, Mizhatpass Cad. 74712, Lzmir, Turkey, wanis
P Ay re.

Chrisgtine Toindon (18, 2 5t Catherines, Lissoln, Linsk., wanis
mp angwhens,

Chrisiing Hl:lu.lrﬂ {135, 4 Rycrall Cagen, Swinnow, Lesds 13,
winli p, e in Landan, Liverpoal and abiread.
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SPECIAL OFFER

FOR A LIMITED PERIOD ONLY

If you have missed any of the issues illustrated below, now is
the time to make up yvour collection of BEATLES BOOKS
b\r talung advantaga of these spe-::lalhr reduced prlcas -

Tho # Th=

Beatles Beatles Beatles

The more copies you order, the lower the price.

U.K. AND BRITISH COMMONWEALTH READERS ONLY
1copy 2/6d.eachincluding postage and packing

2 copies 2/3d. each 4 S e e
3 copies 2/— each o o - e
4 copies 1/9d. each o rr o o
b copies

ormore 1/6d. each - e as 7

LK. readers please enclose either a crossed Postal Order made payable to Beat Publications or
cheque {do not sand cash with yvour crder as this may be stolen in the post),

SPECIAL OFFER FOR U.5. AND CANADA ONLY

4 copies for $1.00
10 copies for $2.00

Send either 31 dollar bill, cheque drawn on local bank or International Money Order with leter
giving details of issues required.

All the magazines illustrated above are available in stock at the time of going to press,
If, however, any issue I8 out of stock when your order is processed, we resarve the right to
substitute other issues, so please list at least four alternatives when ordering. Also state
whether you will accept the SPECIAL REPEAT (all the best photographs from the first
zix lgsues of the BEATLES BOOQK) in place of missing magazings,
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Remember to send your letters to our Mew Address at 55 FARKER STREET, LONDONH, W.C.2

Dear John,

I was in the audience of the Eamonn Andrews
shaow on April 3rd, 50 1 was lueky encugh to see you
and vour lovely wife Yoko, [ was Fascinated 1'!3 what
v said and just want you to Koow that | agree with
eviryihing,

If there were more men like you and less like that
one in the audience the world would be a better place.
[ only wish peaple would listen to what you say rather
than loeok wt the length of your hair {which by the way
suits youll, your idea For “bagism™ is very mood, if
nobody could sce what another person looks like
wi'd all b free of prejudice of any kind.

People crlticksed you both for your “lic in™, hat i
least you were dodng sowerfifue, not just sitfing
Ieehind @ desk thinking abowt bt

Ome man, [Donald Zee, thooght you did 6t for
muoney but il you wanted that 1 believe that you eould
carn far more by dashing out & couple of songs, il
just shows you how ignorant seme people are, doesn’t
ity John?

Well, that's all I wanted to say really, | am on your
side, Jahn, ad 1 hope you supceed n getting peace,

Congratulations on your wedding, | think vou were
made for one another.

Blest wishes,
Wendy Sandiford,
23 Maschy Road,
Luton, Bedfordshire.
{Beatle person 125316).

Dear Johnny,

I whole-heartedly agree with George's view on the
live show, The Bestles are still progressing, and if
they start rehearsing for a one-night stand, they are
going backwards,

He {im my mind) is the Beatle whoe fook that step
forward out of concerts into the recording studio, He
is the Beatle who has composed differently. He is the
Beatle who thinks before leaping. and this is & virtwe
viery rarely found i the world today,

Beatley vours,
Caralinge Churcher,
Ashairst,
Soutlampion.
PS5 —Congraty (o Paul and Linda, Joln and Yoko,
I hopee they all lead happy lives.

Drear Freda,

Eeing a follower of The Beatles since the days of
Lave Me Do 1 have read a great deal of Beatle letlers
in The Bearles Book, but 1 have mnover read any
aiddressed to you Freda for a LONG, LONG time.
S0 1 thought it was high time we did. Does nobody
think abut bow kard you work these davs andling all
thase letters, helping all os Beatle people with all gur
querics, serdingt millions of subscriptions out all over
the country each wear, sorting out sacks of mail,
Yec i0*s hard work and we should be thankful we kave

-4 head girl who can help the boys fo keep in contact
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with their Fans.

I recently visited my area secretary at Marth Shiclds
in MNorthumberland. Helen Pickering and ber friend
Dorothy were very nice and T was thrilled with their
friendlimess and hospitality. YWe lavghed and talked
about the bovs, we discussed them, amd plaved their
records, They are really fwa very lucky giels to have
such @ wonderful job many Beatle people would
lng for, Like you, Freda, they work hoed and are
happy to help the boyvs throwgh their career, 1 would
just like to say thank vou Helen and Dorothy for a
wonderful evening.

Three eheers for our wonderful secretaries all over
the world who do a great job.

Johnishly yours,
Dinna Lynch,
70 Means [Drive,
Burrndon, Dudlcy,
Morthumberland.
PS5 —Good luck, John and Yoko.

Iear Johnny,
I think I have something 10 pdd in the way of extra
ﬂnﬂﬁ at the ¢nd of side two of the Sereeanr Pepper

The final pkane chord plaved and T heard the rustle,
creak amd “Ssshi” pointed out by Mick Knight. This
died away and as the pick-up arm swang inwards 1
hewrd o funny [aogh. The pick-up arm then lifted and
swum buck to ihe side. 1 was very curions as 1 had
never heard this sound before.

I quickly sct up my old record player, which is not
an antochanger, and twrned the volume up high. As the
piano chord died away the pick-up arm ssung in-
wirds and then I heard i plainly. There was a volee,
I'm pretly sure §f was Paol's, singing “any other,
I mever eouald see’™. There was @ repetition of this
phrase as the siylus was stuck in the grovve waiting for




me fa lift the pick-up arm off the record. T could hear
the soand at leisure and very clearly.

This only poes to show as Jovee Nobbs =aid,
“there's probably more bits like that all over the place
on S PLHCH

Best wishes to all,
Ron Wiley,
9 Evans Close,
Ohver Wallop,
Btockbridpe, Hanis,
P, 5, —Laove to Miss Anna Kavaloski, my dear Beatle
friemd in America.

[rear Johnny and Beatle People,

Just @ few lines to praise The Beatles on the great
work achieved on the latest LP by the Boy and the
expert work in writing the songs for it, Just can't wakt
unfil the next LP and single. Keep up the pood work.
We would also like to wish Pawl aml Limda happiness
in their Pecent marciage.

Heatley yours,
Paul Huoghes and Patrick Kecpan,
Annahugh ﬁﬂllimﬂ,
Loughgall,
Co. Armagh, M. Ireland.

Dear Paul,

During all of the five or 0 years that 1 have been
fallowing you, as it were, this evening of the twelfth of
March 1969, is the first time that I have ever kKnown
you te say 1 am very happy'.

I am so very happy for you, Paul, because you seem
to have found real kappiness at lasi.

Congratulations!

Anmabel Stacey,
“hillars,"

Keers Gresn,
Ir. Aythorpe Roding,
Exsex,

JOHMN LEMMOMN IS THE MO, 1 GUY
Dearest Paul,

COMGRATULATIONS on vour marriage (o
Linda. I wish you all the happiness in the workld, s
voul 50 thoroaghly deserve [t 1 know many of you fans
will mof like it—Dbat they muost realise you pre 3 Beatle
yik! Bul wou are also 8 human being—sa like every-
ome else you have to marmy somedime, I've been walting

for this for the last couple of years, and I'm sore af this
moment you are very happy. Well? that"s how 1 like do
see all four of v The Beatles have given me mare
happiness in the past zix yvears, through your recards,
ete., that all | can wish you is the same happincss.
Please rest assured that 1 will be a loyal and devoted
fan of ihe Beatles forever ciernally,

Much love to Rimgro, Goeorge and JOHPMN (.

All my Lennon loving from a loval and devoted
Lennop-mandac,

Yours fruly,
Linda Walker
P.S.—A big kiss @0 lovable JOHMN— 3 = x = =,
35 Bankficld Avenuec,
Kirkheaton,
MNr. Hoddersficld, HIDS (L.

Ihear Everyone,

What the world seeds now is lave, and Jobn and
Yoko are giving os just (hat,

They are the perfect married couple, they love cach
ather tremendously, and they are showing this love
to the world.

I'm fed wp of people koocking John amd Yoko,
They just won't siop and think aboot what they're
daing.

Too many people are going off their appearamce.
Just becawse John has grown his halr, and a beard and
tash, they think he's daft. After all, if hair wasa't
meeant to grow it wouldn't, and il doesn™ meiter wihat's
on the head, it what®s inside that counts, T can't find
anylhing uzly about Yok like some people can, In my
mind she's & beantiful person, and they both make a
beautiful pair.

I'll admit that thefr actions se¢m strange, but the
thesme behind them iz good and right.

Surely someone with the idea of gaining workl
peace isn't stupid, and what more peacchul way of
dtirrﬂnm'lmt;n: this lhanj‘i]: I:vhtlI=rﬂ e e

ow that through ma g i
for seven whole days, all the wars in lheuhfmr'ﬁi wion't
stop, but at least it shows thal they nre agoainst viglence
amd surely that's n good thing,

Sa 1 think i’s about time that people stopped and
retlly thowght about what John and Yoko are doing,

Ken Kinghorn,
27 ar Grove,
inglon,
Morthumberland.




TWO PORTRAITS
OF JOHN

‘The Controversial Beatle’

by Frederick James

“rp'HE Odd Beatle Out”, That’s how John was described a few weeks

ago in the headlines which went with a newspaper series called
“Lennon and Yoko; their life together”. In fact the series was published
in Britain the week before John married Yoko but there’s no reason to
believe that the wedding changed the writer’s summing up of John as the

oddball, the freaky one of the four.

The fact is that John is less easy to
understand than the other three, less ecasy
to communicate with, His personality is
maore complicated, his actions less simple to
explain. Apart from the other three Beatles,
the person who knows this more than
anyone in the world must be his ex-wife
Cynthia. .

1 remember facing this curious barrier in
the earliest days of Bearles Monthly back in
the summer of 1963, I felt 1 knew Paul,
George and Ringo fairly well but I was
miles away from John and his true thoughts
evenn when we were standing next to each
other in the NEMS office or in a theatre

dressing room.

Mucl%l later on, chatting to him about his
idea of buying a big old house somewhere
in Surrey, I suddenly realised that the
barrier was missing. We talked at length
about a place he'd found in Weybridge and
how good it would be not only as a Beatle
retreat but as a home for Cyn and Julian.

In gist John's problem is that his brain
and mind work exceedingly fast but he has
always been a bit nervous about turning
thoughts into spoken words. That’s one

reason why he wrote a couple of books,
scrappy affairs made up of literary frag-
ments torn from his mind and rushed onto
bits of paper before they escaped him
forever. The books—like the lyrics of the
songs he writes—were ways of preserving
John's ideas. If he tried to speak them
instead half of them would be lost because
John is the first to know that he's not good
at expressing himself in conversation.
Over the years John has been the most
controversial Beatle. Amongst non-fans he
is the most strongly disliked—but by
ple who do not really know him at all
and have only his briefly quoted statements
Lo go on.

SEARCH FOR HAPPINESS

John's incurable discase is his everlasting
search for happiness. This vear his greatest
tonic has been his invelvement with Yoko
but I don't think even that bond of
togetherness is a cure. To the outside world
John appears to be at best confused and at
worst stupid. He IS confused because he
can’t find any one over-all outlet to satisfy

Please note we are unable to accept any more orders for subscriptions to the BEATLES
BOOK at present due to reorganisation. As soon as we are able to accept subscriptions
again, we will advise you in the BEATLES BOOK.
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himself. He is NOT stupid. Indeed he is
highly intelligent. Although he recognises
and dislikes the lack of orgamsation in his
own life, he refuses to tolerate similar lack
of co-ordination in those around him. In
Apple matters he insists upon instant action.
When it had been decided onc weekend
that the Apple shop in Baker-street should
give away all its stock and close 115 doors,
John was furious that on the following
Monday Apple employees hadn't translated
the decision inte immediate deeds. Once
he's made up his mind, John likes results to
happen right away so that he can pass on
1o new matters,

ULTRA-ARTISTIC

In many ways John and Yoko sharc the
same viewpoints. They are both ultra-
artistic, ultra-imaginative, unconventional
to a degree. Yet | have to say that I thought
the opposites of John and Cyn were good
for John in that Cyn's down-to-earth control
of hersell and her household provided John
with a necessary leash which prevented him
tearing headlong into projects which he
would later live to regret.

Since John cannot say himselfl it must be
impossible for others like me to predict
what he will do and what he will want to do

in the Tuture, He is an cssential part of The
Beatles and The Beatles are an equally
essential part of him. That we may take for
granted. But what else should he get out of
life? Will he continue making his curious
films and LP albums with Yoko or will they
find together some way of achieving personal
artistic satisfaction AMND at the same time
provide something which will entertain,
amuse or educate the mass of the public?
Mot too many pcople, be they expert
eritics or Beatle People, find pleasure in the
world of art which John and Yoko have
been producing. Mavbe, as John and Yoko

. believe, the taste of the public will catch

up with them. If not then the pair will find
their activities becoming even more special-
ist, personal and of limited commercial
value.

Yet none of this will affect John's all-
pervading involvement with The Beatles.
Amongst the four there exists a wonderful
attitude of Live And Let Live, Differences of
opinion on non-Beatle matters are not
allowed to fray tempers, to distort the
business of The Beatles” musicmaking.

I hope John will at length find what he is
looking for and [ hope he will not destroy
his amazing powers of creation and artistry
in the process.

FREDERICK JAMES

-

‘Constantly changing through the years’
by Billy Shepherd

HE first words John Lennon said to me were: “Hullo, I'm a John
Lennon Beatle and we've come to be interviewed so that you can
write about us and make us famous.” All very uncomplicated—a sort of

self-conscious comment from somebody just finding pop fame .

. . anxious

to be helpful but hnpmg, deep down, that he isn't gnmg to be asked any of
those futile questions, like what colour his latest pyjamas were.

He added: My ambition is to be good
at my job. Any job, if this pop lark suddenly
ends.” These were very early days. Dne
chart-topper behind them, The Beatles were
readily available for chats with the news-
paper men. A5 they hit the “fave-rave”
status, 50 it became more and more obvious
that The Beatles had their own insulated
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waorld to live in . . . and that John was the
dominant one. Ask a tricky question, and
three pairs of eves moved over to John,
John, most times, remained impassive. His
face rarely showed much in the way of
emotion or interest . . . but occasionally it
clouded over with a flash of temper. If the
question was worth answering, he'd make



some attempt to come up with an answer.
If it was “futile”, he’d be withenngly
scathing—and I'd end up with that feeling
of wishing the floorboards would splinter
and I could slip quickly through.

I had that feeling quite often. As fime
went by, John wanted to talk only about
musical ambition and achievement. 1 was
instructed to ask about more personal
things. It was a constant battle of wits, And
Tohn fairly bulged with wits; invariably
Wor.,

But, in those carly days, he was uncom-
plicated. Bluff, gruff, browly, but always
capable of switching on a sudden smile
that suggested he didn't think you were
ALL idiot. As T got to know him a bit
better, [ was amazed at the way he'd knock
people connected with the group—or people
who ran into the group, like servants or
policemen. | could have used the quotes—
he knew that., It seemed as if he were
determined to be outspoken . . . but he
could be wvery tough over a mis-quote.
Mot exactly denying he HAD been
rude about somechody, but giving the
impression it hadn’t been as bad as it
seemed in cold black-and-white. “You
know me—always one for a laugh”, he'd
say, dead-pan and as far as I could see
unblinking.

SHORTSIGHTED

Early on, he'd never wear his glasses if a
photographer was around. But he'd always
own up to journalists that he was very
shortsighted. It helped him overcome his
nerves, he explained, when he couldn’t
actually see the faces of his audiences. One
wondered about his books, “'In His Own
Write' and “A Spaniard In The Works”—
was he having everybody on? A mickey-
take? T don’t know, but I still get a kick
out of reading them.

John was constantly changing through the
early years. He'd say he'd hike to be a
straight actor. Mext time round, having
sampled a bit of the first movie, he'd have
forgotten that ambition. He wanted to
write full-length stage musicals . . . but again
it was only a passing phase. His basic
language often sizzled. His gquotes about
Christianity, about just about everything,
were headlined. He gave out with this

attitude of toughness but there were some
who thought it was cloaking some kind of
shyness and inferiority complex. T certainly
didn’t go along with the inferiority theory.

He was a humorous sort of man—that
was the explanation. His Royal Show
exhortation: “All join in and clap—you
lot in the expensive seats just rattle your
diamonds™, was the classic rough-bluff
Lennonism for me. On newspaper events
of the day, he’d usually be good for a
sharp shrewd comment on how the politi-
cians and generals were driving the whole
world to the brink of nonsense,

I honestly can't recall John Lennon
showing the same de of open enthu-
siasm and exuberance for Beatle achieve-
ments, piling one upon the other, as the
other three. Maybe he reserved it for his
own private world of Beatle-dom. He never
seemed too good at accepting congratula-
tions, either—often tending to chuck the
compliment back in the donor's face.

But when T met “outsiders™, the question
was always the same; “You've met The
Beatles—tell us . . . just what IS that John
Lennon like”. And it was difficult to get a
satisfactory answer, because my own views
varied between: charming, likeable, pug-
nacious, embarrassing and downright
difficult.

And then there was the period of change.
From being the gruffly-genius, a bit out-
rageous when he wanted, he changed to a
sort of Anglicised mystic. There were the
jaunts with the Maharishi, the subsequent
headline-grabbing things with Yokeo, and
suddenly the weight of a stack of criticism,
even exhortations for him to put himself in
a sack and throw himself into the Mersey.
He softened, became warmer. But even
then, on the less frequent meetings, [ found
it difficult to assess an exact means of
COMmuUmICATION.

John has changed more than any other
Beatle. Sometimes he has passed my
understanding. His authorative singing
voice, his apgressive guitar work, his
brilliant writing—this is the Lennon I
know most about. The other one, the
mixture . . . well, [ don't suppose I'll ever
be completely at ease in the shadows of
that massively inconsistent personality.
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BEATLE NEWS

SURPRISE EASTER SINGLE

Telephone switchboards at the Beatles” Fan Club and Apple offices were
jammed wmn pﬂt'i.lmlig I:mndhmg{ ;2“ Fagt:n wockend following the
surprise ho Fa v new single.

Without advance warning the two Beatles tracks—Paul's Ger Back and
Jobn's Daon't Let Me Down—were rushed to Radio 1 deejays in time
for first Easter broadcasts. Apple instanily set an April 12 rush-release
date on the single although in most areas first coples reached record
stores befween five and seven days Iater. 1

Explanafion of the hasty decision from Apple: “The fellows decided
they wanted to have a Spring single so they pulled out two tithes which
had been intended for the next albom. Organist Billy Preston is featarod
on these recordings for the first time with the Beatles. Otherwise both
tracks are instrumentally Iike the groups earliest recordings—in ather
words, they are the only instramentalists who play oo them."

BEATLES’ BEDTIME LP

“Tt's to do with their wedding” is the only comment Apple people
will make about an LP album recorded by John amd Yoko during their
week-long honeymoon “lie-in". As with the couplts previous Te-
cordings, we understand the Amsterdam LP “made entirely in bed!™
will consist of most unusueal sounds rather than conventional singing
oF phym%.

Apart from the LP, John and Yoko made ancther new film while
they were in Amsterdarm, the content matter being cloaked in secrecy!

NO ELECTRONIC WATCHAMAGALLIT

The Beatles ook a quarter- advertisement at a cost of £2,000
in the Doily Mirrar en Tuesday, April 15, to anncunos the raleass aof
their new single Get Bock. The advertisement was headed “The Beatles
as Mature Intended™ and Get Back was described as “lt's the first Beatles'
record which s a5 live 25 can be in this electronic age®'.

The rest of the copy was equally tongue in cheek. “Get Bock is the
Beatles new single, It's the first Beatles recard which is as live as can be,
in this electranic age. There’s no electronic “watchamacallit”, Get Back
is 2 pure Spring-time rock number, On the other side there’s an equally
live number called Dan't Let Me Down, Pauls got this to say abour Get
Bock . . . "¥¥e were sitting in the studie and we made it up out of thin
alr ., .. westarted to write words thare and then . . . when we finished it,
we recorded it at Apple Studics and made it inte a song to roller-coast
by"", P.5,—lJohn adds: It's John ﬂlt]rlng the fab live guitar solo. And now
Jehn on Don't Let M= Down, John says don’t lee me down about Dan't
Let Me Down. In Get Bock and Don't Let #e Dawn, you'll find the Beatles,
a8 nature Intended.”

New Album Delays

Latest infermation from the
Apple Records HO sugpests a
late summer releass date Tor the
Beratles” next alburm although ac
one stage the group aimed 1o have
this flrsc 1969 LP ready in time for
April or May Issue. The 68 hours
af special filming have been
edited into twa spockal shows
which will be shown on TV to
coincide with the LP relexss,

Further new LP recording fei-
gions are taking place at the
mament, but ic |5 unlikely that
these will provide encugh fresh
tracks to finish the album pro-

ramme before the end of May.
frer that a cover will have to be
designed and prepared,

feasons for the delayi In part
the cause has been the Beatles® in-
dividual inwolvermnent in other re-
cording work — George with 2
series of massive Billy Preston
sezsions, for instance — and in
part the fact that ewo of the com-
pleted tracks have bean released
a5 the Beatles' new single. Ome of
these — Johm's Dan't Let Me
Down — was recorded several
months age and Is one of the
numbers®he sang on the roof of
the Apple buildings as part of the
filming project to produce 3
Bratles” TV documentary.

Not Final Version

The version of Get Bock that
was played by Dls Jobn Peel and
Alan Freeman on fmnd':'r. Aprll &,
was not the actwal final recard that
was released a week later,

The boys decided that it need-
wd mere werk done on it so they
went back inte the studio on
Monday, April 7, and re-mixed

the capes,

Priobed by 5. & Ca, Ltd,, Lanci
Distributors: Hﬂ Dawson & Co,

Suxaex
136-142 Mew Kend Road, London, 5.E.1.  Telephone: BOD HE10,
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