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You won't mind if I munch a piece of iced cake whilst I'm writing this because—just in case
you've forgotten—1st August wasour sixth birthday! To the best of my knowledge, only one 'I:I“'I'l'.:']"
large circulation fan magazine has ever been published for the same length of time so | can’t let this
date pass without thanking all our readers for their tremendous support over the past few
YEars,
" When I look at the Beatles now I realise just how much has changed over the last 72 Beatle
Books. When one sees an early photograph, their hair—which was described universally
as “long"—seems extremely short. And there have been many other changes, particularly in
dress and so on, but the most far-ranging change of all has been inside their minds.

Whatever they said in private, the boys have always made a point of having a “corporate
image” as the Americans like to say in their public relations campaigns for biz companies, and
they all work hard at promoting the Beatles as a group. What one says, all repeat. Itis very much
a case of the Musketeers, ““all for one and one for all™!

That they have stuck to this basic principle in public for so long is very much to their credit.
Too many groups have broken up recently with one or more of their members attacking the
others.

Mot that the Beatles have always agreed in private—far from it. But I don't believe that the
differences now are any greater than they were in 1961 or 1964, It's just that modern day argu-
ments ¢an have more far-reaching consequences. IT Paul said “Let's go to the pictures” in
1961, and John didn’t like the idea, then he stayed at home and no one cared. But if in 1969
John says “Let’s start appearing again™ and Ringo says 1 don't want to” the consequences
are much greater,

The Beatles have always reserved the right to change their minds. Because they are so
popular, almost anything they do is investipated immediately by reporters from both television
and the press. And, if they are careless envugh to drop the least hint as to a forthcoming film
or record, it*s across the lront page of hundreds of papers and magazines all round the world
within 2 matter of hours. But if the boys want to change anything—they do!

So, although only four short weeks after giving vou the very comprehensive details of
the boys' new album, we have to announce that it has been postponed until later in the vear,
there is really no reason to have a go at the boys becanse they are very busy in the studio
working on another album, which will be released shortly (1 hope). The output of Messrs,
Lennon, MoCartmey, Harrison and Starr still remains remarkably prodigious.

Johnny Dean editor.
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AUGUST NEWSLETTER

DEAR BEATLE PEOFPLE,

Each week, Mondays to Fridays, all through August THE BEATLES will be back
in 5t. John's Wood, Morth London, at EMI's Abbey-road recording studios to continue
work on their latest lot of LP tracks. The new series of sessions started on Tuesday, July 1—
while JOHN and YOKO (plus.her little daughter Kyoko) were 5till in hospital at Golspie,
Sutherland, up in Scotland, following their car crash,

In John’s absence, most of the first week's vocal work was done by PAUL who was
also playing piano and moving around between acoustic guitar and electric guitar. Mean-
while George took over the role of bass player, using that special-sounding six-string
Fender which has been heard quite a bit on the lads’ recent records,

On Thursday, July 3, RINGO and MAUREEN deputised for John and Yoko by
attending Apple Records’ Chelsea Press Reception to mark the issue of Give Peace A Chance,
Then the following Sunday John, Yoko and Kyoko were able to leave the Golspie Hospital
—and, thank goodness, there was good news that Yoko's superficial injuries hadn't harmed
the new baby she's having. The same day Cynthia collected little Julian from the hospital,

~Mext afterncon, with JOHN back in action, group work continued in earnest on the
taping of the new album material and, as [ said at the start, further studio sessions are
booked five days a week until August 29 between 2.30 p.m. and about § p.m.

Although after reading MAL'S story last month and getting a sneak hearing of
the Ger Back LP, I'm sorry to learn it won't be issued as soon as we'd all expected, it's great
to know how keen the lads are to complete ANOTHER full set of LP recordings to be
going on with, The current recordings will now be on an LP which should be finished by the
end of this month and rush-released very soon afterwards. And, as you'll read elsewhere in
this month's Beatles Book, the (Fet Back album will still come out but at a more suitable
time—when we see the BEATLES TV documentary film which is all about the making
of the recordings concerned,

BEATLE BITS: Apple’s busy KEVIN HARRIMGTOMN deputised for a holidaying
MAL EVANS at studio sessions during the first fortnight of July, Both NEIL and Mal
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were vacationing in the South of France . . . Visitors (0 July sessions at EMI included
MIKE McGEAR and DONOVAN—Daon sent down 4 lovely biz bunch of flowers before
dropping into the studio which was a very nice and thoughtful !Iur]g to do . . . Question
Why have the BEATLES moved k 1o the EMI Studio when we all know 1h|:'_-.-' recorded
their Ger Back album in Apple’s own basement studios? Answer: Because the Apple mixer
i5 not ready for us although it's been installed in the new stuedio. This meant there

wasn't really room to keep in there the urrmu.d EMI mixer used during Ger Back sesgions . .
.« MARY HOPKIN has  again ||1 July which has meant that producer
PAUL has been doubly a Une day he turned wp with a brand new song for Mary.
played it o to he ded it right away with EINGD drumming and
Paul playing botl ; Accompaniment.

Tarrah for now and Lots of mel | 1:|-"l

FREDA KELLY,
Noattonal Secretary of the Official Beatles Fan Club,
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ABQVE: Paul plavs for Mary Hopkin, Maureen Staee, stepdanghiver Heather and wife [imd.
BELOW: A pensive George Marrin ana cowbap-hatted Binge lsren 1o a rew MeCarirey camposivion
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WORLD’S HRST IN-DEPTH PREVIEW OF
THE BEATLES’ ‘GET BACK’ LP RECORDINGS

Beatles Monthly exclusive by Frederick James

Editor's Special Mote:

=42 \When Frederick James listened to the LP recordings he discusses below, the Beatles were
planning to release this album collection at the end of August. Now we know that there
his Been a complete change of plan and the Get Back LP record will nor be issued until
much fater in the year when it will coincide with the screeming of the film produced during
the making of the LP. In spite af this change, [ decided thar Beatles Monthly recders

should still have the special LP feature as promived in this month's issue. But please Keep
in avinid thar this will NOT be the next LP 1o go on the market. ANOTHER ENTIRELY
DIFFERENT SET OF RECORDINGS will make up the Beatles' next Apple LP which is
scheduled to come owr within the next four or five weeks. The Get Back LFP recordings
will NOT BE AVAILABLE IN THE SHOPS wuil much later in the year—probably
towards the end of November.

The words | am about
to write are based on my
own personal summing-up of
the Beatles' awtumn LP, the
album they've been building
around the Ger Back theme.
1 want Lo make this personal
opinion bit clear at the outset
because my favourile tracks
may not be yours and the
ones I'm only  lukewarm
about you may decide to
rave over onge you hear the
LP towards the end of the
year, }

The other point 1o bring
out right away is that I've
listened to the whole album
twice through and only twice
through. How many times
do you play the majority of
new Beatle recordings before
you're hooked on the
thought that here is another
masterpiece? Only two of
their singles from the past
stand oul in my ningd as
items which hit home for

me al very first hearing—
Penny Lame and AN You
Need fs Love,

Mow Lo business! First 1°d
like 1o pick out the three
Cref Back album tracks which
I believe will live for many
years and be added to the
range of Beatles classics:

I. ONE AFTER %04,

2. FOR YOU BLUE.

3. LETIT BE.

OPENER

One Afrer W9 is the Side
One opener of the LP pro-
gramme and it finds Paul in
his rockin® raver role, letting
his veice rip into the fast-
moving lines of Iyrics with
typical MceCartney  thrust
and infectiows enthusiasm.
[t1s not quite as wild a
presentation as he gave carl-
ter things like e Down and
Long Tall Sally but the vocal
format isn't far removed

)

from Paul’s more recent
Back In The U5, 5. K. rouser.

OF the up-tempo stuff
collected here I'd say Owne
Afrer W09 will become the
new album’s most played
track and deservedly so. It
WiaAs written ten years ago
by John and Paul when,
clearly, their big influence
was the recordings of Ameri-
ci’s Rhythm & Blues giants.
Intentionally the Beatles
haven't attempled very much
up-dating of the piece be-
cause it works so well the
way 1L stands.

For You Blue is George's
showpicce, He's the compo-
ser, lyric writer, singer and
main guitarist here.

For George this is a total
“petting back™ to the days
before his sudden concentra-
tion upon Indian music, At
the same time it's very much
a 1969 track for 1 doubt if
George would have been
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capable of penning or per-
forming such an enteriaining
song im his pre-sitar period.
Jahn and Paul have been
mighty talents at songwriting
for ten years—Owne After M09
reminds us of that. But
Cieorge has cultivated  his
composition work slowly and
effectively over the years. It
no surprise o hear another
terrific new  number from
the Lennon/McCartney col-
laboration but it's pleasing
to find that with For You
Blue George is ready (o
approach that pair’s high
standard of writing, a fact
that suggests o me  that
George may well extend very
substantially his activity in
this line in the future, creat-
ing more and more new
material not only Tor use by
the Beatles but by the various
upcoming Apple artists n

whom George is taking a
record production interest,
Although there isn’t a hint
of India about For You Bine
I'm convinced that the con-
siderable  broadening of
George's over-all musical
knowledge since he began
to learn the sitar will have
helped him to build the very
beautiful romantic ballad
he calls For You Blue. Both
the words and the melody
are excellently put together.

PERSUASIVE

The performance itself s
vocally persuasive and has
a neal combination of Len-
non and Harrison  guoitar
sounds behind it George
plays acoustic while John
presents the contrasting steel
hard music of his Fender,
drawing from 1t swirling,

)

curving metallic notes that
give us pictures of silver sand,
swaying palms and dusky
island beauties!

. The last of my three
choices is  another Paul
McCartney speciality, one
that lets him fly right to the
other end of the scale from
One  After W09 1o deliver
something sentimental, Lef
I Be Is a warm song, a
charmer put over with friend-
Iy persuasion, The words
carry an utterly simple mes-
sage saying that when all the
world agrees there'll be a
peaceful answer to every-
thing. Mot unlike the acorn
theme being carried across
the waorld by John and ¥Yoko
is in?

Let {r Be could casily live
as long as Paul’s previous
winners like Festerday for
it has the same hallmark of







melodions beauty about it.

I hope I leave you in no
doubt that i their different
ways One Afrer 909, For
You Biwe and Ler It Be are
stand-ocut newcomers of ex-
ceptional quality cven by
the Beatles wvery high self-
set standards.

You may agree with me
that the rest of the new
bundleare much less remark-
able. This is not to say they
are actual losers but 1 haven't
heard anything else amongst
the et Back programme to
put forward as another
potential  Beatles  standard
For the seventies.

If you read the detailed
story of this album’s creation
in the Mal Evans picce which
went into the July edition of
Bearfes Monthly, vou will
know that this i1s very differ-
ent from all previous LP
records made by John, Paul,
George and Ringo,

PERFECTION
[nstead of aiming for
technical  perfection, the

Beatles have (as Mal so
precisely put it) taken their
socks off, In other words the
aim of this LP 15 to invite
Beatle People right into the
Apple recording studio Lo
hear what happens at a
typical series of 1969
sessions. "By far the most
intimate sel of records the
Beatles have ever put out”
canfirms Mal. And he con-
cludes: “All  the off-the-
record bits are left OMN the
recard for you to hear. None
of the leose ends ted up.
Just a friendly album . . .
guite unlike the carefully
prepared, expertly edited LP
productions the fellows have

spent 50 many months on in
the past,”™

S0 0t is impoctant for us
e accepl this LP for what
the Beatles intend it to be
a backstage special which
leaves with us not only their
new numbers but intriguing
glimpses imto their unre-
hearsed studio work, their
bits of "tween-takes comver-
sation, their shouted gag
lings velled up from studio
Noor to producer George
Martin, engineer Glyn Johns
or whichever relatives, bud-
dies, pals and mates hap-
pencd to be wisiting in the
contral room al the moment.

The other important
change, a definite bt of
“metting back™, is the total
exclusion from this produc-
tien of electronic tricks {all
those curious tape-loops and
back-to-front sound effects,
distorted instrumental
attacks and o forth), accoms
panmiment musicians amd
extra vocalists in the back-
graund,

All the way through to
Sgr. Pepper and  beyond,
the Beatles let their recording
sessions expand o epic pro-
portions. They fetched in
banks of strings, Full sym-
phony  orchestras, assorted
small groups of instru-
mentalists—and a lot of
advanced technical machin-
cry to achieve special effects.

The new LP collection is
a get-back to the recording
line-up they used in 1963 and
1904, Mostly it's just three
guitars and drums. As with
mast of their carlicst record-
ings, Ringo stays beside his
percussion kit and  asn't
handed a vocal mike at any
stage of the proceedings, 1t's

I

true that to their guitars and
drums they add piano and
organ but that's all. Where
piano was once added o
Beatles tapes by George
Martin, the player today is
either Paul or Fifth Beatle
Billy Preston, that extra-
ordinarily talented American
who moves between organ
and piane on about half the
tracks assembled here, While
the other half were being
recorded  Billy  was  back
hame i America but we
know we'll hear much more
of him both as singer and
mstrumentalist now  that
Apple Records are lining up
Billy Preston’s own tracks
For relagnse.

OLD PHOTO?

Even the album's sleeve
gocs hack six Beatle years,
The photograph on the fromt
cover was taken by the same
photographer who did the
one for Please, Please Me.
lohn, Paul, George and
Ringe lined up on the stair-
case al the headquarters of
Edl Records in London’s
Manchester Square jusi as
they had dome a little over
six years carlier, What's
mare I'm told that Angus
McBean even used the very
same camera to take the
[269 version of the same
picture!

And as with Please, Please
Me, the 1969 album includes
recent tracks mssued as oa
single and borrows its pro-
gramme title from that chart-
topping single hit rather than
having a different fitle of s
own,

For those whao thought
that the Beatles work on
record has been becoming
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too clever, too cluttered up
with freaky ideas, the Ger
Back bundle will come as a
muost pleasant surprise. Here
is the quartet back at its own
simple, uncomplicated wvet
commercially musical begin-
nings.

Of course Please, Please
Me was recorded in one very
long day whilst the tracks on
the Ger Baock album were
made over a period of quite
a few weeks during the first
months of 19%% And to
some fans who don't follow
the full month-to-month ac-
tivity of the Beatles, it may
seem that there isn't much to
show here for such a long
wait. Since the two-disc LP
scb came oul last vear there
has been a gap of almost nine
months in the output of LP
material from the Beatles,
What should be rememberad
is that for much of these nine
months the Beatles have
been heavily engaged in
other work—making Apple
a more efficient operation,
promoting the interests of
other Apple arlists ranging
from Mary Hopkin and
James Taylor to Jackie Lo-
max and Billy Preston, In
John's case there has been
much [969 time taken to
establish Bag Productions,
the new John/Yoko produc-
tion hive which is making
not only records but books,
films and peace-promoting
overseas trips. George has
made his Zapple album,
Paul has married and Ringo
has found time to take on
his first full co-starring film
rale opposite Peter Sellers.

Thus the real production
time for the Get Back record-
ings should read nearer nine

weeks than nine months—
and alongside the actual
studio taping work went the
making of a motion picture,
a film which is to be the
direct visual companion to
the audio contents of the Ger
Back LP. Instead of accept-
ing the Gef Back release as
a fascinatingly informal
listen-in at Beatles sessions,
the knockers are sure to
suggest that John, Paul,
George and Ringo couldn’t
be bothered to put their socks
on for this set, wouldn't
take the trouble to tie up
the loose ends, had lost the
enthusiasm to aim for com-
plete studio perfection.

| have left detailed dis-
cussion of all the other Ger
Back tracks to the end of
this piece.

I don’t need to write here
about the album”s title track,
Get  Back. Just for the
record I'll confirm that it
fimshes the new album’s
first side and it crops up
again very briefly at the very
end of Side Two in reprise
(encore) form, The “B-side
of the same single, Don't Let
Me Down, is right up front
on Side One straight after
the rip-rockin’ One A fter 909
Qpener,

And, as Mal revesled to
vou last month, there are
little fun sessions stuck in
between a couple of jtems.
Right after One After 909
there’s a snatch of free-
wheeling freaky guitar work
followed by the briel nostal-
gia of the Beatles tackling the
oldie Save The Lasi Dawce.
Again on Side Two they
repeat the idea of poppingin
a Tamiliar oldie — it's the
Liverpool folk/skiffle ballad
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Maggie May and it comes
between Twe OF Uy On Our
Way Home and Dig It (tracks
3 and 4).

***WHEN | LISTENED
TO A SPECIAL APPLE
ADVANCE COPY OF
THE "“GET-BACK™ AL-
BUM, IT COMNTAINED
ONLY SIX OTHER
ITEMS, ALL FRESHLY
WRITTEN MATERIAL.
THERES ALWAYS THE
POSSIBILITY WITH ANY
BEATLES PROIJECT
THAT LAST - MINUTE
CHANGES WILL BE
MADE, THAT OMNE OR
OTHER BEATLE WILL
WANT TO PERSUADE
THE OTHERS TO DROP
A PARTICULAR TRACK
OR ADD ONE OR TWO
NEW ONES FROM THE
GREAT WEALTH OF
OTHER 1969 TAPES FOR
WHICH THERE ARE ™
PRESEMT RECORD RE-
LEASE PLAMNS. BUT AT
THE TIME I WRITE THIS
PIECE, THE REST OF
THE “GET BACK" PRO-
GRAMME RUNS LIKE
THIS :—

L¥g A Pory . .. Here's a
heavy blues with John get-
ting most of the vocal action,
Billy Preston featured on
electric piano, Paul playing
bass and Ringo laying down
hiz good, pood drum base.
Although John sings and
Paul joins in occasionally
with ad lib comments, the
main attraction of the track
is the bluesy guitar work so
Dig A Pony 15 more of an
imstrumental winner than
anything ¢lse with the words
having less importance Tor
the listener.
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ABGVE: Maureen, Lindg and Paul walk wp the stairs to the contrad romn te hear the play-back .
BELOW: Pause for a guitar adlusimedi.




e ol A Feeling . . .
John replies o Paul's raw,
punched-out blucs-shouting
and, later, takes over the
vocal lead from ham. [ can
imaging this track bein
a fantastic success in a clu
or discotheque setting where
we might watch as well as
hear what's happening. Per-
haps the full strength of the
recording will be most ob-
vious when we get to see the
film made during the LP
recording sessions. For me,
the fault with /'ve Gor A
Feeling is that il staris out
at pressure and stays like
that most of the way
through when 1 was wailing
for some kind of climax
which never came.

INTERESTING

Teddy Boy . . . Here's a
thoroughly interesting mix-
ture, On novelty grounds I
was tempted to add this
track to my list of three
highlight selections, So many
different feelings are put inlo
this one that it's difficult to
sort out the main one and
tell you just where the
Beatles are going with Teddy
Boy, One special point is
that bass 15 discarded al-
together here in favour of a
guitar line-up which has
electric and acoustic played
alongside one another. Paul
handles the vocal and the
whaole instrumental arrange-
ment gradually works its
way into a sirange hoedown
Sguare Dance setting!

Twe of Us (On Our Way
Home) . . . This is the item
with which the Beatles are
launching their latest Apple
group, & threesome known
as Mortimer made up of

lalented New York teenagers
for whom Paul penned the
song. Yocal work is shared
here by John and Paul with
some splendid harmony sing-
ing from the pair on a ballad
that’s busy and, at the same
iime, relaxed. 1 heard some
stand-out  guitar playing
from George here, plaving
electric guitar but getting
right down low so that his
contribution replaces Paul's
wsual bass role all through
the recording.

INVOLVED

Dig It . . . Although he's
involved in joining Paul and
the others for most of the
vocals on the Get Back
album, John isn’t featured
strongly on this new set as
solo singer. Granted he's the
star of Dor't Let Me Down
and Dig A Pony but to my
mind his main solo contribu-
tion to the album is Dig fr.
MNow that's odd, you may
think, because it"s PAUL
and not John that tackles
the track’s lead wocal! But
John—and sometimes George
—weigh in hére with wild
off-the-cuff shouts which add
enormously to the excite-
ment, This is a tremendously
rhythmic item, a good-time
track with much frec-swing-
ing guitar work and vocal
vamping which reaches out
from R, & B, into some-
thing that’s close to jazz.
And, as I say, JTohn's involve-
ment is just great.

FINAL BRIEF

The Long And Winding
Road . . . Apart from the
final briel return to Ger Back
at the end of the second side,
this is the last track on the
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album. It's Paul again as
singer with a ballad which
just fell short of Let It Be for
me and, therefore, just miss-
ed inclusion in the Ger Back
LP Top Three I listed at the
start. Again he's in senti-
mental mood but, unlike
Let It Be, this is a personal
love song about a girl who
left him a long time ago.

And that's the lot—thres
YErY, Yery strong new nume-
bers, six equally new com-
positions that aren't guite so
strong, a couple of quickie
fun tracks in the form of
blasts from the Beatles' long-
gone past and the couple of
sides from their early-sum-
mer single of "69, (Fer Back
and Don'r Let Me Down,

Let me finish by saying
that | welcome the news that
this Ger Back LP iz being
put back—held until around
Movember it seems so that it
can come oul as the sound-
track album when the
Beatles” TV film all about
the making of these tracks
i5 1o be shown,

UNFPOLISHED

Granted the Gef Back
long player has tremendous
novelty appeal with its in-
tentionally unpolished “back-
stage” approach but I'm sure
you'll agree with me that it
would not have been wise
for this to be the record upon
which the world’s Beatle
People would judge the
group’s 1969 progress. As a
special bonus, as an off-heat
follow-up release arriving in
the shops AFTER their first
main LP of the year, the
Cret Back programme will be
really welcome,









Dear Johnny,

You asked for the opinions of Hearles Book
readers about Bob Charpentier's letter. Well, here is
my opinlon. Docs Bob Charpentier really believe that
John is making Two Firgins and similar “mussic™
just for money? 1 don't believe that John would do
pnyihing unbess be enjoyed doing if, and surely he has
made it quite clear fhat he wants cvervone fo get a
laugh from his “art™, In fet be has admitted that it is
“con-art”, which surely speaks for itself. Anyway, I
{and no doubt many other fans) get lnughs from every-
thing Jokin dees, so what more do we want ?

Bob Chorpentier stated that John is out for money
first and to please his fans secord. But John amsl the
other three have been plensing ws for more than six
vears now and they still continee (o please us with
their preat reconds. Sarcly Bob doesn’ expedct them (o
four forever.

Ardd 1 would alse like te point out that they didn’t
stop touring, as Bob says, becanse there [5 more money
in recording, but because if they were still touring
inday, evervone would be sick of them and they'd be
godng insane from boredom! Hope I haven't taken up
oo much space.

Yours sincerely,
Susan Chitty
(Mo, 141803),
“The Cobb"

20 South Drive,

Cheam, Surrey.
P.5.—I think Give Peare A Charce and Rexcember
Lave are great.,

Dear Sir,

After reading this month’s Bearles Monifly 1 mast
%:nrhlrI:t I whalehenrtedly agree with John Finn of
rekand,

When the Beatles first becume fmous they gave us
a completely new and refreshingly different soand.
She Loves You, § Feel Fine, and many others. Each
of these songs was about two years shead of anything
else on the pop-scene. For the next five years It was
as if ihey were climbing a ladder of progressivencss,
Each new song was a litile more original and exciting
than its predecessor. Then alier the release of Ser.
Fepper they suddenly stopped. And we hear firom
people like Mal Evans that “many fans will be
Meased to know that much of ibe pew LP is in the
Beatles” carlier style™. But is this true? Do the fans
want to go hackwards info the Rock *n* Roll era?

18

[} we wani ithe ﬁimple run-of-the-mill soond of three
gmitars and u drum kit? Surely there are a hundred and
one “pop' groups who can give us this kind of music
(which really is only designed for dancing to).

Surely the Beatles shouldn™t stop experimenting
with new sounds! [ believe that they have the ability
to go an lo prodisce even more fantastic spunds than
even Sgi. Pepper, As indeed George Harrison proved
on his HWoaderwall (which was very underrated by
neany fans),

I would be interested in other fans® opinboas on his.
Because | can’i believe that anybody whe is in favour
ol originality would want the Beatles fo tread over
obd growund, however high ihe records climb in the
charts. Why don't they look to (ke futare instead of

%, C. Blake,
Fol. Member 1300646,
T Hurley Close,
Wembley, Aliddx.

Drqear Rimga,

I've just read in LJFE ihat voo would like to play
Sam im the movie version of the “Lord OF The Rings".
I can't really tell you what effect this had on me!
I am a bit of a not on the book and IPye read it three
times, (I'm on @y fourth time now.) The strange (hing
Is, that from the very first time 1 read about Samwise,
I immediately pictured youa, Ringo, Mone of the other
characters im the book ever fook on real faces, bat
you siood out as the ideal Sam, even though you are
nearly twice lis size.

1 most earnestly hope that somehow, someway, Yo
get to play the part of Sam in the movie of “Lond Of
The Rings", It would make ihe whole movie worlh-
while as far as I"'m concernid.

Anather thing, Ringo, we're all very anxious for
your newest movie to come oul. I hope we have as
much fun seeing it as you scemed fo have making it
Sellers sure is & great guy. He spoke very nicely of
¥ou on & show onf bere,

‘Thank you for yoar time, | Know [{'s precioas.

Jai Guru Dev,
Sharon Wells,
U5 A

P& —Live long and prosper.

P.P.5. —%Send all my loving to the two balloons
{from your Clristias record).



[rear John,

Havimg just read a letter in the Jume edition of
The Bewtles Morckly about vour appearance on the
Eamonn Andrews” Shaow (34690 1 just had do write
and tell you this,

Affter the show, which all the family watehed, in-
cluding Ma amd Pa, we sat in the kitchen until I a.m.
the next day, diseuseing both youths, long hair, peace
and you.

You gal through to my parents. My mother realised
that boys or men with lomg hair weeen®t all just “‘good
for nothings™. My father suid, “IT there was peace
ihere would have been no Second Workd Yar and his
parents may still be living."

MMy brodher began to grow his hair as a symbal for
preace, alikoogh it wos very hard for him to do so,
a5 he i 54l at school, bat e grew it until demanded in
chould be cut,

Credit also to Yoko, who playved a big part.

Beatle mad,

Janiee Blake,
41 Larcom Street,
Walworth,
London, 5.E.Q7.

[rear Johnmy,

Re the first letter in The Fearles Monthly June
isswe from Derrick Harrison, Ha, tha’s o goodly
mame. Leave the Mw alpre, even J.G, PR, are
creeping up L 30 yer, wl

Whilst I agree in the main, Derrick, [ wnuld. like
to point out that some of us are Dolly Birds and
Fellers. Mo names, of course, bat mine will be ot the
end of this letier.

I hope to be going strong for vears yet Beatlowise,
that is, I'm with them, and §&, whatever ir ks, all the
WAY.

Yours, an over-3—hm!

From Daphee Davey,
%V iearac 1 ids,
g
ﬁ'ﬂlﬁnfm-ﬂume-s.,
Surrey.

Dhear
[ felt 1 must write and tell v the way | foel about
vouar composilion, O Brown Sroe—ils brilliant !
I have always admired vour sengwriling for its subtle
humour mrd satire ns shawn in Tevsner and Piesies.
In fact, 1 have a “top ten™ of nll your compositions,
Top of the chart used to be Wirhin You, Withor Youw
becanse of s brilliant Iyrics—buat now O Brows
Shoe has shot right up to the (op—Iit is so beaotiful.
I think what also makes your songs =0 bellliant is your
super, weird-fype—almosi mystic volee and wyour
mastering of the guitar and all the otlber instruments
you play sowell,

From a musch admiring Reatle person (who bse-
lieves them to be four very aware individuzalsh,

Miss Mawal Gadalla,
Bepile Person 145684,
Berkhamsied, Herls.
P.5.—Love and best wishes to Pattie, Yoko, Linda
and Mlavreen.

Dear Beatles Mawnikly,

I have an idea on my mind that vou may like.

Can'l you organise a prize? Questions on Paal and
Linda’s haby?

We could answer three questions;

1. Boy or girl

3. The exact birihday?

3. The first letter of his/her name T

There doesn’l have (o be any pt'li'.e. bt let me al-
ready give the answers [ think that are right;

1. E!irmDmemher.
i =
If you keep il in mimd only, it would alse be very
pice, IT you print this, it will even be better, T won't
tell how T found ouwt the answers, but T did it myself,
My bove,
Maud van Pelt,
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EATLE Pen Pa

{Addreszen are in Emngland unlem athareise stuted)

Raina Reid {149}, 1 Rewley Gardens, Mangs Houss, Landon,
M. 14, anywhere eacepl Londan.

Faima Creaksd {15}, 2'o Mehh Oragar, Austin Acesled, Gar
Bulvari, lzmir, Tarkey, ®ants boy p.p. anywhere.

lllw_-c Wnn: (14), Mo. 1, Foed I U3 S E.A. Parl, Pecaling
Jni.'l lan ur Mialaysia, wamis |I:h :nru‘hlrr.

Bill Box 36, Daldwin, h-!lar:r and UMY, LLEMN.,
u'arl:slf 1 ﬂnr“ﬂﬁr:

Anna Au, ¢l Bl Kensvalang Pack, Jalan Chawan, Kushing
Carawak, Fast Malaysia, winls pop. anywhere.

Elimbeth Dsson (18], &3 1n Creseene, Thimes Vieew,
Barking, Essex, wants p.p. i Dorse, Bournemouth or Holland,
Barbara Backinger (19}, 301 Modpe Sireet, MNewport, Ktmurks
41071, L&A wanis pope in Brefardd, Scodland, Englard an

Australia.

Sylvim Flodge (15), 10 Park Cleas, Stagkhay, Taunton, Somés-

5ed, wanls pope anywhere,

Legley Crodehes (1 3), 164 Jellerson Avenue, Hthrouck Heighes,

Mew Jemey, LS A wasls Boy pp. rom UK. of Densark,

Parricia Maria Melgarejo, Lavalls 1566 410 B, Buenos Abres,

Argentina, Sudamerica, wards pop. anywhere. :

Morberre Jose Molina, Luro #4014, Mar del Plaia, Argenting,

Sudarmerica, wanis pup. anywhere.

fieria Elesa Bodrippez, Enasnada 267, Iro "B, Bosnas Abes,

Arpentina, Sudarmgrica, wanls pop, anywhere,

Princis Simmoax llﬂ:l. MT Girard Difive, Berea, Ohie 007,

L5 A, wanet p.p. in Liverpocd or Londn.

Vigginia MNinst “rhh kL] ThnrnJe:.' Ell'ﬂll: Tiahi Bay, Porrdas,

Mew Fealand, wanos p.p. Europs.

Rowisa Bond 15), 4 Willams Grove, Corham, Wilishire,

wani p.p. in France.

Janet A.I-ln (17, 88 Seymosar Foad, Glovsesier, wards boy pop.

RNy

L :llu Hﬂmpn (073, 17 Wearheld Raad, Hilldene, Cinderfizad,
upesler, wanlky bay pop. asewhers,

Pauling Basd (18], Yew Tree Farm, Hasfeld, MNr. Gloucssier,

CLI9 4LL, wan boy pop. answhers,

Fenlal lr:: Eud:a:-m V. Mephadsereg 22, Hungary, wanes

ﬁ"l'.i.ud:' 'lu'l-'lllllm: I;IS'I. 13 Wilbyry Cresent, Honwe, BN} 6FL,
Sussax, wands . ar France.
Heidy E"P I:TI? - Mul‘ll':'h:n 1%, Merligghdtriids |, Germany,
“1l-'l‘|l

Ei!ﬂhﬂ (161, EI 'Eneﬁr]:l Foad, King's Morom, Birming.
h-m!:l..'.l.'-:.m:-hn]- h‘p. m LLE.&
Pairick MeCarthy I"llm:l' 11-:!!.!1: PO Box 645, Limiali,
Bhodesia, wards Blrl g, anywhere
Viado }l;rpmn-: {lap, & u.nk Trg Mose Pigade 13, Yugoslavie,
wangn anywhere.
Jayee {:I'HFH.I'I [IT_|. 1413 'I"-‘v:lrl:h 1&ik Sireet, Pekinm, Llinois
Bli5E, LS A, E
Fat Veiierhise, 4l:‘.'iﬁ Idth Strecs, San Francace, Californis
g4, LS, 'Ilpnl:p_]:p anywhere.
Mary Baxier (20 Cegaral Avenss, Dophorpe, Peers
besaugh, wenis pop. in UK., Europe, Canada, Ausiralia and

Mew Lealand.

shime S r (13, 29 5, Edmwndi Awvenue, Porthil,
Mewrasile, Slafs., OTL, '.-.-J.nu. o F*p. im England.
Junice Blake (14§], #1 Larcom alworch, London,

L E.17, wans pup. in Liverpool.
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Rich Tomlidess (16), 53 Wallkasalows Dinve, Mackwarth,
Derby, DEY dHR, Derbyshine, wanm pop. snywhere in Englasd.
Sixmislar ¥ msicek (201, Rousimov 34, okr. Wyskow, Creechios
aliveakia, wanix _plp- anywhare,
Helena Maria Salgueirn (17), Rua Engra Stherio, Silva 27,
Aveire, Pormugsl, wanes boy pop. fram LK,
Marha Beckova (186, Zvoelsn, Jilemnickela €, CE5R., wants
boy p.p. anywhere.
Dagmar Greparova (16), Evalen, wl. Jarke Krnala, CE5.R.
wanis boy pop. anywhere
Svaly Sigurleifsdottin (1%], Sundstrati 2‘!. leefpordur, Besland,
wings e in Qermany, LK, Denma
Sandra \E::lll.nn {10, !{m_nl Flnlunl Cl,ﬂ.'lﬂ:l Hill, Haliwhiskle.
Cumberlasnd, wants boy -E-P arawhese.
Briks T_Tnlﬂﬂlhl Ji, ]J.l' lchiesner Road, Dagenkden, Bk,
““n:.rdilrl pp. Enywhere
Luckerman, B Kersington Gardens Square, Bayswater,
London, W1, wanis girl pops in London, Sweden or US4,
Linda Micad {133, 70 Wasdvock Foad, Kingswood, Bristol.
winki 8 boy pop. anywhere,
Hanses Jen Hanoesson, Wesrerboun 00, Reykjavik, Feelaml,
wanta g Moam England or Seedes,
Marian Masphy {154}, T o Couvest, Moatreal 207, Quebes,
Canada, wants bow p. p. from Irelznd.
Frances' Iin.Tﬂ' (183, % The Deckers, Rectory Road, Sioie
Mewingbon, London, W16, wants pp, anywhere,
Jmphlu Decock (1740, Hll:lnr- Wikuwodijk 7. Mechelen,
Bzlgium, wards . E K
Joan Hinds (18], 21 MJrlb:'lMui_h Sereel; Landanmilerry, Marib-
ern Ireland, wan by pope asawhers.
Elizabeth Holmes (11), 488 Bradgate Rosd, Mewiosn Linfard,
Leigeiler, wanis pup. anywhers except England.
Angie Short (14, 41 Cakland Road. Buckland [sl:
Abbot, 5 Devon, wanis pop in LLSAL, Denmark and UK
Drerrick Harmisan, 1) l‘-lranrll:ll'l"lar-: En:llnt-.'lr:h EIIH"D
Seotland. wants H;z in Switrerland, Mew Fealargl,
Tomoka Saite, 598 Hivg-madhi, Misami-ka, Yakehama,
Japan, wanis pop froms England.
Allred Sebaler {17), 5503 Kone, Trieeer Strasse 7T, Germany,
wanla girl pp. Bnywkere.
Cyndet Bose (D), 31 Sherwood Hoad, Stamford, Conmectlow
DaB0s, US. A, wanis ilp im London. ; i
Ersiiko Koilee tiﬁ-] £l Marukoe=cia, Hamamassu-city. Simsoka,
J.ip:.n wanis F.an ywhere,
ary Pichin I:FI 15 Sutherland Deive, Westlands, Mewzasibe,
STS IMDy, '-unl,'s b B im England.
Wicky ﬁ_l::ﬂ r []6{ “The Spinney™, 175 Beroaklands Rasd,
Rk, Chezhire, M 33 IFD, wanls pop. sinywlkere.
Deebtse BMurphy (18), T35 Elsctric Scréel, Waorsetter, Mosii-
chuseles DIELD, US. A, wans boy ppo in Livergoal or Londan.
Therese Besdiea (10], Iﬁ]-E Morth 34k Avenue, E:anle ‘Wrash.
ingloa, ¥4103, ULS.A., wanis girl p.p. from Lon
Faula M-:li'l.nn &5 I".gt:'nnrv [rrive, B:.:II:.I':rm:!I: Drubin 10,
Eire, wanis p.p. anyw
Elizabeth Eamsay (163, 11 Basetl Gardens, Raseot], Southamp-
tom, Manis., wards pp, in Ireland, rmany and Ausigalia,
Tm Hﬁﬂmnl_ln (24), Taamioakosks, Adcrakis, Tilhenkalu
(auvisem Takak, Fenlend, wans gl pop from Landan o
Lawerpaosd,
Nliss Frankie Mead, 52 Cherrytield Heighoi, Southdene, Kirkby,
aff Bewley Dirive, Liverpoaal L32 T0H, wamis popo anywhere.
Cha=dal Armealds (18], "Port Repe™, Kiegsgale, Brobdelams.,
Kerl, manes bov pop. anywhere.
Alex [-ﬁc-u {17, Bmmmmqr'-'ﬂ 1, S0 Gidense V., Denmark.
-n-inr.-l. iy hiord,
]'_Im:u. f'EIIE-] 15 l..|ll-'r= 'H'rdl: l'-'lr-rruw Cwildfard. Surrey.
'hams England, Diaky ar Malia.
'Euli';n. ]\1||:|I.Iil:ill,: Z al. .'I:rv.l.'lk:.ﬁ 1, S=ame, Finlandgd,
'-anl;s e in Englind.
Sloniqoe van Acker (IH), Bva-Wigk | 304, Zels, Belgium, wanls
fi.p- Ireland asd Londos.
Cools Louis (190, Machtegalenlaan, 3, Mcise, Brabant, Belgiom.
wants girl p.p. nr Live
.ﬂ..nnr he Hl!lwn (1Th Cexlthabavej 104, 3083 Esper-
jalland, Dhenmack, wasis pop. i England J.rld Zaptland.
nsbzas (04}, 9 El'.'c!u'\:- Avenue, Gymses, MY, 2237,
Aul.llilﬂ WS 5 B i UL, or LS AL
Karen Il.-utrl Eamond Caourt, Ehunnl:m- Place, 5. Johses
YWeod, London. N.W.B, wanis boy p.p, anywhers tmpt LK,
Laﬂ Hﬂml{}ﬂ 38 Crosckeein Fl.-ulll '| angley, Shaugh, Bucks,
wants g, an L1, SoA. arul Eufopss.
Deminic Waong, Road 21730, SEA. Park, Pealisg Java,

P Ew an

Selangod, i'l.'l'.lll,}:ua '-I-lnr.-: irl anys hare,

3aria de Faiima 117 M E Ifgumr\m RBaa Padre Andoaio,
Yiglza, Mo, 134, 10 Do l“-:lrlﬂ. Fartugal, wards pop, anywhere,
Mipsaro Shigdamd {180 B-812 Scneckuike Masdsan, 2-1-3 Kams
lkgnadai, Quts-ko, Tokyas, Japan, wisls p.p. anywhere.




ABOFE: Muary Hopkin pres aver o podrf (6 @ very attediive Pand and Gearpe Marie.
BELOW : Pawl contes we wirh another of iy quick surgestions, |




——r

ITS A
VOLLAND

1 BoT 1T
CHEAP. *

ITs NIy A
MBUNTAIN WITH A
Hog IN IT!”

|

L




ITIS
A vVoLeAno !

IT 85
T 1s!

I “P'RAPI
BESHT iy woT weL.

EILENEE




Official up-to-date List of
Fan Club Secretaries

BRITISH ISLES

PERAKS. & DXOM. lacge Siman, “Brackens' Farley Hill.

Raading, Berkshire,

BUCKS. Carol Saunderi,
Betkinghamshira.

CAMBRIODGE & HUMNTS,
Eaanue, ©amkeidpe.

EORMWALL. Sasira Hudson, "Bremoore.” Tregrehia Mills,
Se. Augtell, Cornwall. :

CUMBERLAMD & WESTMORLAMD. loxn Penningtan,
14 Hillary Grove, Harraby, Carlivle. Sumberiang.

DEVOM. Rawans Saunders, “Brosdwarers,” 47 Haad Road,
Livermead, Tesguay. Davan.

CiAMMEL ISLA n-i_ Mri . Crew, Chast De Ping, Parcg
da L'Dieafere. La Pulente, St Brelade, lemey, Chinnel hiae.

£0. DURHAM & TEESSIDE. Judich Deskin, 4 5, loaaphs
Close, Hill Gats, Gilesgate, To, Durham.

DORSET. Eilean Cuay, 61 $initon Avenue, Brankeame, Poole

rees,

GLOS., & WILTS Hoather Bryans, |44 Sepmoer Road,
Glaugssrer, Gloosmterihire.

HEREFDRDSHIRE. Susan ¥iar, Rockleigh, Syelands Read,
Leaminscer, Herehardehire,
HAMTS & SURREY. Sman Wheeler, |9 FMashoen Read,
Eascney. Parsmouth, Hanes,
HERTS. & BEDS, Yalerie Curry, |
Hardlesdibare,

IRELAMD (M, & 5. Joan Galtagher, 3 Linslore Drive, Craggan
Estare, Londanderry, M, Ireband

KEMT. Gwen Philligs. 1B Raibeay Avenu, Wikriasable, Kenr.

LEICS. & RUTLARND. Mo B. Pavey, T Irfam Sirect, Sauch
Wigiean, Leic. LES 20E.

LIMECS. Sus Chipgan, 75 Anckkler Avensa, Springfeld. Grimrby.
Lingalnshire,

LAMCS, Clra Eredes. 15 Dulas Read, Souchdens, Kirkby,
Lancashirs.

LO MBS K. Jeni Croslay, 135 Ferr Road. Bermondsey, Lasdon,

E.l

MIGDX. Mis Asdrea Sacks, 30 Wykcham Read. Handan,
Laesdon, MW A

MORFOLK. Par Fanning, 41 Buckenham Road, Sicke Ferey.
F.lnh: Lynn, Morfals

HMORTHAMTS. Anne Hedmetr, & Swedith Houe,
morthampron, Marghasdd,

HNORTHUMBERLAMD. Helen Pickering, 31 ‘West Asanua,
Ballewell Encaze, Blarch Shinlde, Mesisamberiand

HMOTTS. & DERBYS, Tina Graham, 31 Priary Raad, Waen
Bridgefard, Nottingham, Kat

SHROPSHIRE, Halen Deicen,
Shrewibury, Shropakire

SIUSSEX, Irens Deadman, 61 Meadas Creicent, East Worthing,

12 Sewerally Avenug, Chesham,
Linda Seanebridge, 15 Highworth

2 Forrea Cleds, Hiddesdon.

Beariighnoe,

B
"Briarfiplds,” Raby Creapcent

SubEN,

SOMERSET. Margaret Hazyoy, The Glote inn, ‘Wask Hunlipill,
Highbridge, Somerpes.

STAFFS. Duwn Jacuea, “Clevelly,” 105 Scheal Lane, Cavmre-
Sudsen,

SOMERSET. Margarer Meayes, The Globe Inn. ¥z Huntspill,

H-'._;;lhhrd.l.'l. rac, !

STAF Dhiet Jackson, "Clavelly, 105 Schoal Lane, Cavars-
weall, Seake gn Trand, Seaf.

SUFFOLK & ESSEX. Rosemary Hallund, |1 Blustall Clode,
Ipawich, S=8alk,

SCOTLAMD. lames B, Fark, 7 Urion Sereat,
Lanarkibire, Sooslund. JE TR

WARKS, line Blewite, 73 Higgnor Lane, Guonnan, Rirmingham
32, Warke

wORES, Ciane Paskin, 10 Lealie Rige, Tividale, Warley,

WALES (M. & %), Eirwen Davier £1 Holluh Tlase,
Park, Wresham, Denbighabire, M. Weales,

TORKS, Chrivtine Bradley. 7 Themas Scress, Mew Shelon,
Salsburs, Torks.

Saaashousa,

Weorce,
Quaant
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OVERSEAS

ALSTRALIA. Misses Brica & Anits Hanson, 16 Sunshine
Avenue, Ebibin, Brishane, Qeeenslind. Auscraliz,

ARGEMTIME. Mist MHora E. Branzesi, Alsing Mo, 88, Ramos
Mujin, Buenos Adres, Argentine.

AUSTRIA. Mrs. i%l-.-i: Seieger, FranmFiccher-Sorame [8afy
&30, Inrebruck Tired, Audtiis.

BELGIUM. Mr. lan Torls, Scuivenbergvaart 37, Mechelen,
Balgium.

ERAE?-“_'|HL Raberrs Munss, Caixa Patal T172, Rio de laneria,

razxil.

CAMADE. The Official Canadian Beailes Fas Clul, PU3. Box

054, Szarbore. Ongaric, Canade.

CEYLOM., lannia & l=an Alvis, 11201 Styrion Read, Mugsgeda,

Coylan.

DEMHMARE, Mr. Gumrer Gamberg. Edisansve) I =Mahus €.,
Dreivmark

PFIRILAMD. Hr, Matei Milan, Pierarinkatu LA 34, Hehinki 14,
Finland,

FRAMCE. Mr. F.-IFE-i! Duckan, 138 Rue de la Srolx Miverr,
Fared |5 ama, France.

GHAMA, lim Bimarek Arko, PO, Box XIT, Panti Mew Town,
Kumani, Ghank.

WEST GERMMAMY. Heidercae A, Hebach, 708 Aalen, Tulpen:
wef Ih, YWest Germany.

HQILL:. M O, Me. Harry van Fulpan, Pharo T4, Tuandass, Hal-
and,

HOMG KOMG, Minx Bawtrix Lud, Flar ©. 4ch Flgor, Pak Fook
Buibding. Kamping Sereel, Morth Poent Haong Kong.
I A. Miss Masan Sahu, " Warika," Cestral Avenue, Chembur,

Baombay 71, Indii.

JAPAM. Mr. Temusabure Shimapama, 1113 Taukiji, Chus-Ku,
Tokyo.

MAURITIUE He. Clarel BEessy, Pierre Laurent Builfing,
178 Reyal Rowd, Surepipe, P'i.l.uril.iu:l_ Indian Cicean.

Ml KIC0, MUA. Sria Roralby Ceje Wepsequer, San Juan de
Letran #02-3-0007, Hexica T OWF.

HMOTAMBIGLUE, hr:Tm East Africa. His Manuela
Arbreu Dumrne, Av. 24 de Julho T35 307, Lewrenco
Margies, Marambigoe, Portugusse Fap Alrica,

HMEW ZTEALAMD. Mr. Ercesc Jackean, |41 Hwichinean
Avgnue, Mew Lyno, Auckland ¥, Maw Zealand.

MO AW A Y Hr, Bont Bay, P23, Bow T, 6887 Byrkjelo, Marway.

PHILIFPIMES, Mins Jesie Leorado, 16T Pasianar Sereel
Panay City. Philipsases.

POLAMD. Miss Annz Guisrowisa, Warncawa 35, Tarrasdia
319, Polassl,

POLAMD. Yicor Bukita, Warszs, |, PO Bex 523, Foland,

S3WITZERLAMD. Mids Plichells Ramueyer, 4 Chamin Blanche.
2570, La Meuweville, Switzeriand.

SEUTH AFRICA. Miss lennifer Hickisn, 1308 Tygerbesg,
Prisaroes Terr.., Berea, lohanneshurg.

SOUTH AFRICA. Henrp Banby, 31 Maynard £t Gardens,
Cape Town, Seuth Africa.

EFASIH. Eliaz Estrada, Aragen 3666718 BE 4, Baretlona %
pasn.

TURKEY. Guolen Gunwer, Silkbape, Akra, 3ok Mo T,
Ankirs, Terkey,

WS A Beatles (U540 Led., H.E Bratlea Fan Slub, PO Bax
Lo5, Basin City Station, Mew Tork, HUY. 10009, WLS.A

ITALY, Bicky & halia Maronge, Wiale St Avendrace, 387,
1[I0, Ca Gliart, Sardinia, lealky.

YIUGOSLAVIA, Yeljke Durpat, Gajeea a2, Zapreb. Yupealavia

ISRAEL. Eli Gatdlars, PO, Bax 19410, Tal-Axie, lsrae,




ABOVE: Jaha and Yoko didn't rake every minete of their days in bed serionsly.
BELGOMW - Paul MeCartrey does kis famous imitation of Elvis Presley.

Gl il o Sl
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ABOVE: Ringo peers ai @ disembodied hamd oy it adfusts bis microphore.
BELOW: Ringo poses while wife Maureer has another go of patting his famans peafile on to paper.




SPECIAL OFFER

FOR A LIMITED PERIOD ONLY

If you have missed any of the issues illustrated below, now is
the time to make up your collection of BEATLES BOOKS
by taking advantage of these specially reduced prices:-
Baatloc I B aatlac Baatlas- -2 B ——
les" | Beatles |beE R i o] . -

53 54 56 57 62 65
The more coples you order, the lower the price.

U.K. AND BRITISH COMMONWEALTH READERS ONLY
1copy 2/6d.eachincluding postage and packing

2 copies 2/3d. each e v re e
3copies 2/—- each - 2 o e
4 copies 1/9d. each o - re -
S5copies

or more 1/6d. each o e A e

K. readers plesse enclose either a crossed Postal Order made payable to Beat Publications or
chegue (do not sand cash with your order 85 this may be stolen in the post).

SPECIAL OFFER FOR U.S. AND CANADA ONLY

4 copies for $1.00
10 copies for $2.00

Send either $1 dollar bill, chegue drawn on local bank or International Money Order with letter
giving details of issues requirad.

All the magazines illustrated above are available in stock at the time of geing to press.
Iif, howaver, any izsue is out of stock when your order is processed, wa raserve the right to
subatitute other izzuesz, o pleass list at least four alternatives when ordering. Also state
whather you will accept the SPECIAL REPEAT (all the best photographs from the first
gix issues of the BEATLES BOOK) in place of missing magazinas,
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‘GET BACK’ POSTPONED

A last-minute decision by the Beatles has led fo the postponement of their Ger Back album
which was scheduled for release by Apple Records at the end of August.

Instead, the Beatles launched themselves into a concentrated series of July recording sessions to
complete another entirely new LP for rush-release.

Explaining the switch of plan, Apple’s Mal Evans told Bearfes Monthly: “The fellows listened
together to the final tapes of all the Ger Suck LP recordings after they got back from their various
husiness and holiday trips abroad.

“They realised that it would be much more appropriate to hold back this whole set of recordings
=0 that they could form an LP which would go out at the time their TV documentary is shown in
Britain and America. In the meantime they wanted to get their first 1969 LP oot as soon as possible.
Some material was in the can already, but they got down to work again in the studios in the first week
of July to complete ensugh new stuff to make up another full-lengith LP.”

Beatles Monthly understands that the Ger Back recordings will now get a November release date.
Then the issue of the LP ean eolncide with the planned TV screening and can be treated as the docu-
mentary’s soundirack albom. It is understood that the LP will still contain the same recordings—
complete with the various ad-lib bits and snatches of studie conversation left in between each number,

FOR A FURTHER SPECIAL FEATURE ON THE GET BACK RECORDINGS,
READ THE IN-DEPTH FREDERICK JAMES' REVIEW OF THE ALBUM WHICH BEGINS

ON PAGE 7.

LENNONS IN GREECE

At press time, John and Yoko were planning to leave
almost immediately for a short holiday in Greece. A belated
recuperatien spell following their recent metor crash,

Yoko spent the first weeks of Juld;r resting up while
recovering from back injuries and had to spend most of
the time lying flat.

Their idea is to have at least a fortnight's break in Greece,
renting a boat to go round the islands, Accompanying them
will be Yoke's daughter Kyeke. lulian Lennen will not
join them in Greece since he is in the middle of a six-week
stay in ltaly with his mother.

George records ‘Krishna’

George Harrison has produced
anm Apple record with more than
4 dozen of the Krishna Con-
sciousness  Socicly who  sang
several pieces at the session, in-
cluding the Hare Krishng chani.

One of the sociely members
hias handscarved the feont of a
piang Ffor John and Yoko with a
piciure of Krishna in the middle
and the words ““John—Yoko
— Peace" beside it

NEW PLASTIC ONO SINGLE

At the end of Auvgust Apple Records will celebrate their first
anmiversary and claim to have clocked up a world=wide fiest year sale
of more than 20 million rmﬂ:‘di—i:mlu-:lin,g 4 mmllion L'\-:‘:-pil:ﬂ of Hey
Jud# sold in America alone.

The labels pr{:-m{:l[iﬂ-n EXECUlIVE, Tony Bramwell, told the Beorler
Hoslk ““We hope 1o have the new Mary Hopkin single oot exactly 12
months after Thore Here The Deps and we hope everything will be
ready on the Beatles' new LP too, We will also have a long and heavy
instrumental single from the Plastic One Band for the last Friday in
August, I's called Reck Pegoe and was recorded immediately after a
recent Billy Preston L session,

Bramwell added that a mumber of other special first anniversary
relepses were planned including a Modern Jazz Cuartet LP called
Space.

Billy Preston coming

Apple are negotiating a second
H-ECPEulc-ur '[E!ﬁﬂ{m special for
Billy Presven whe s likely to start
a ten-city LK. wour 3t London's
Royal Albert Hall early next
month. Meanwhile, George has
finished work on Billy's first
Apple LP which intludes 3 sis-
minute wersion of That's The Way
God Plarned It which will ba the
album's title track.

-‘ Paul pives biy mosher-fo-be wife o guick hug.

Frinced by '.-LTjn:EI:r & Cia, L., Lascisg, Sussex
Dizzribudom: Sarridg

pa'J

¢ Diawins & Co. Lad., 138142 New Kent Road, London, $.E.1. Telephone: RODx 430,
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OMEOME suggested | write an article about an
S aspect of the Beatles influence on  music.

YWhen | started | had a clear idea of what
| wanted to say but that disintegraved in a mountin
pile of rejected Ideas and a waste basketful of hall-
truths that were only generalities,

1962, The year of The Great Unveiling. & myth was
barn cut of the confusion of the years before, Four
pmple W raised up and revered and naot eriticizad
v begin with because the confusion was still there.
The Beatles began,

The Beatles and their music are the myth we Creags
for ourselves to make ws feel secure in the km:-wleﬁge.
Of what? That we understand what chey are saying?
Maybe, Or that we den’t understand and are con-
wincing ourselves they are aliens becauss they do
nat think alang the same lines as we da? Maybe.

lohn and Paul and George and Ringo speak in
music. We den't. Listening is all we can do. If the
Beatles wers a bigger influence chan anything else
it was not thelr conscious effert, VWhar you give you
got back. What you take you have to give back.
A twoeway flow between them and ws,

Many an artist has been accused of copying Les
Beagles. The Bee Gees have and so have the excellent
Idle Rase. Yot you know we all learn and digest fram
one ansther, don't you? | mean, Pete Townshend
wiak the first pop Uitarise ta explait fuzzed tones.
lohn Cage, Stackhausen and all the others led the
fizld in electronic sounds. And when John :irl.g:; Ll
Wi are saving is give peace a chance™ i's mor 2 new
cry, And t's not an old one gither,

e've got excellent proups today who owe
nothing mere te the Beatles chan the incentive wa
pick up a guitar, Spmkg Teach, Jethre Tull, Family,
f-".ing; Crimszan, Third Ear Band, Mice, Colosseum,
Ralling Stones (1) and, oh 2o many others. All playing
their different music derived from varied sources, yet
all cled vogether by one connecting thread, All
topether just lke che Beatles.

One Pair ol Ears

In this occasional new series Beatles Monthly invites
Guest Writers to contribute personal feature
articles giving individual views on The Beatles and
their music. This month’s first One Pair of Ears piece
is written by I|9-year-old Scotsman WILLIAM
McALLISTER, a newspaper record critic who is now
working with a London P.R. compa
publicity for peeple ranging from Cilla Black and
The Scaffold to Bob Monkhouse and Deep Purple.

3l

ny which handles

Before the Beatles we had Al Jolsen, Frank
Sinatra, Bing Crosby and Marlene Dietrich, All that
crowd, myths all of them. But there was never any-
'ﬂh'llﬂg like Beatles. We are a lucky dot in time to have
Chem.

The blues revival of Alexis Korner and the Relling
Stones and Manfred Mann was a false seart, lo grew
from unripe fruit. Mow we have a proper seart. We
have Fleetwood Mac developing, Bladwyn Pig,
Clouds and that lat,

STARTED AND CHANGED

Led Zeppelin do a version of Long Tall Solly which
beats the Beatles' ong but | don't suppose Bobert
Flant could sing Martha, “Whe leads when onpe does
ce :hlnf berter yer falls behind with anocher type
of music! The Beatles started and changed and the
world changed with them, And the Beatles go on
being what they are and s we do as well, just for che
hell of ik, And il you were to ask Jimmy Page how
the Beatles influenced him all he might cell you is
that beciuse they were there he wanted to play
music. If he played Beatles’ numbers it was because
hie didn't want to learn anyehing else it that time,

If you want to argue about whether it was Dylan
or the Beatles whe led a revelution then go ahead.
Jim Proby led a revolution by splitting his panes,

If you have the strengeh and courage, love every
kind of music there is. Make each type a personal
favourite and plck out the geod from the bad with
a fine grace which will leave nathing unheard, YWhax
you give you ger back. What you learn frem lahn
singing Give Pedes A Chance is what he learned fram
rou. "l am he as you are he as you are me and we are
altogether.” Remember?

Mo, the Pink Floyd really didn'c influanee the

Beatles!
WILLIAM MeALLISTER.
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