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1S is the page which gives you the

chance to win an LP of your own
thoice. . Every week DISC offers this

prize to the writer of the most interesting

S Elvin Prokey cansots aswwer al]

bis critics, may 1 bove this
epportemty o try ta 3aswer some of
the “cracks™ 'l have peard made
agaleat him?

Appeal parely viwal: 1 booght
many of his records before Loaw a
picture of him.

Teoo sexy: So i Bardot—for her ity
coatdered an asset.

Too sulky: | wppose that this it
because Be dosta’t wear 3 = tooth-
pasze wmle™ hike some of i1he other
populer stare. To hear bim Laugh, |
sugpent critics iuden 1o the ¢od of ks

recording of = Mystéry Train ™ and
= Baby, Let's Play House™

He cannot sing: Listen to ~ Fint in
Line ™ and "It Is No Sccret,™  Did
be et 16 polden dinex for tappiog bis
guitar?

Hie casnot play the geitae: He has
mever chimed o be able to play the
guitar excepr for his own amusement.
Bt be caa play the piano. Listen to
= Old Shep” where he sccompanies
himself.— (Miss) A. GROSVENOR,
Beaschassp  Road, Akoter, War-
wiche

(WhAo soid Bardot whis 100 sexy?)

“Suirway - of Love™ and

qu.lfpa a's =1 May Never Pasy
Thin Apaia "were not nearly
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) Tony'sbufﬂing

INCE the fizst. odition of DISC,
increasiagly baffled

h‘h S

BT

090 i ~:f

$

al  Thee
-m‘“

this Info. accoont, he has dkevated
sevefal modern Jarzmen 1o A placs
far beyord their troe worth,

The mo! recent and  stariling

is  hiv favourite white
around today. )

strites m¢ 3y’ a consderable
overestintate of Baker's qualities as a
jenman, opecally at @ time when
wuch woaderful whitc trompeters as
R ‘Beafl and Bodby Hackett 3rc

ing covthstently pood jarz—
L. B SMITH, Casterbury Crescont,
: Yorks,

Any advance?

5
i
i
B5E
£:f

»3
i
EE
i
5
3

=11
i
i
1¥
£

i
ol

't

=
7
:

il
1
<k

5

5

l‘}\_
:

o

POST

BAG

His critics say he can't sing

Then why has Elvis
won 16 ‘golds’?

letter published. Why not try your luck?

Just write to  Post Bag,” DISC, Hulton
House, Fleet Street, London, E.C.4, about

anything connected with records.

VY anooying 0

the victim of this soct of mistake
==J. R. LYLE, Montea Green, Eockes,
Manchester.

Loocking ahead

HEN | shink skt
wsen my her. wax a leen-
ager. | feel sorry that whe never had
sach a Bee paper at DISC to read
1 have tried repeatedly 1o pick out

|
|

the dayy

e

e

THIS WEEK'S PRIZE LETTER

James Kenney has
exploded a myth

J.\.\li‘s KENNEY, who plays the Boago Boy in the production

“ Expresso Bongo,” and to whom DISC devoted a page of
pictures last week, has proved that jt is not necessary for a
and roll simger to have singing talemt. Mr. Kenaey is
primarily am actor, and a very good actor. He freely admits
be is not a singer, and s astonhhed @t his saccess in this

Indeed | have heard him on television guostion whether

“ Expresso Bongo ™ was written by Wolf Mankovitech as a
satire on the ridicolous metcoric rise 1o fame of so-called stare
The & is a parody of the situation that exbsts in the

i
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“Must you whistle “Jailhomee
Rock'™ ~

! 1

It's a farce!
'l‘“l. swcalled oppowtion beingtd
record  companics it T ¢
more than a farce! Time R
again dncs are prodosed which. spart
from the artistes, are coples of 1hase

pat out by other companies. 1

Usaally, it is the British companiks
who copy the American recordingh
but the other night 1 was forkogs whedt
1 heard Eydic Gomme's winioa €
= Hands™ 1t was nothing more Sl
a carbon copy of the Max Bypraves
recosd—even 10 baving the s
routine copled.

Surely there must be some proies
tion thay can be given o
verwoni? ~BARRY PERRY, Matk
boresgh Road, Derby.

(Thete are such examples, hul NES
womld hardly have comdderad ae|
quoted one a1 being “a carbon (OF3

-
Switch over
ETE MURRAY thinks that feck
*a" roll is almost dead, ch?
agree that we're not hearing any Ee®
secords i the ociginal rock patiert

Bot [ think that this deckine 38
boen caued by some of 1he 109
artistes. Tommy Steele, for examplts
made hiv name with discs ke “Cave®
man Rock™ Then, when his critkd
forecant that rock would be
after six moaths, he tarned fo ballil
sach a3 ™ Handflel of Songl™

We have hud no more rock v
Tommy oc others who followed hiss
Is this why = lsilhomie Rock ™ Wil
w popular?

1 hope that Elvis Presley dondt|
$et 1o beat the rumesr that rock @
dead: otherwise we may toca hear @
recording by him of ™ Oa the St
Where - You Live " 1—BRONWEN
LEWIS, Docothy Road, Birminghae

1
Neglected

J CERTAINLY agree with )9
corfespondont,  Robert  Carmes
(DISC  10-5-58) that record =
pany's are peglecting the late (88
Jolson. 1 have been a great sdwired
of his for the past cight years.
It coly Colambia would rde_i:"
the records from the wound tracke o
his rwo great filma! 1 know that 1BER
would il well ~SONIA K M
Burchett Street, Liverpool, 17 E
o Lg
_From Norway _
OME weeks apo 1 read in OBE
_,mlhr“‘r'o‘mur Stecle’s new 1EEEE
3 o™ was w0
rehath of Mivis Brestoy's
Lotta Living To Do 2
 Where iy the *
iL—SISS PAPE, (nle, NE
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RICHARD Based on the recorded number of “plays™ in Juke Boxes throughout S TA R R
i Britain (for week ending June 14th)
OOH! M hge ‘f“ ALL 1 HAVE TO DO 1S DREAM /CLAUDETTE 4 Everly Brothers
sO v I 2 WITCH DOCTOR . . ' ' . . . Equal : Dmu{‘n\iik STROLL
Don Lasg
uL 3 3 TOM HARK . ® 7 Elias and Zig-Zag ME
Jive Flotes
4 4 WHO'S SORRY NOW? . . . Connie Francis -
9 5 ON THE STREET “III'RI- \(ll ll\l‘ s Vic Damone -
§ 6 TWILIGHT TIME . A + « The Platters RCA-1065 L
2 7 JOHNNY B. GOODE . . Chick Berry
6 8§ STAIRWAY OF LOVE Equal:  Michael Holliday
Terry Dene e
Marty Robbins iteah
7 9 WEAR MY RING Elvis Presley
10 10 FRIED ONIONS . . v = Lord Rockingham's
The World's Fair.” X1

o)

. e o
0 WEEK ENDING JUNE l4th %
S Title Artist Label &
Week Week ®
.}, 1 Who's Sorry Now ? Connie Francis MGM ®
0] 2 All I Have To Do Is Dream Everly Brothers London @
B 2 3 Tom Hark Elias and his Zig-Zag &
0 Jive Flutes Columbia @
% 2 4 Stairway Of Love Michael Holliday Columbia @
& S You Need Hands [ Tulips @
§ 3 _From Amsterdam Max Bygraves Decca =
§ 6  Too Soon To Know/ @
B 8 Wonderful Time Up There Pat Boone London @
8§ 9 7 Witch Doctor Don Lang HMV @
B 8  On The Street Where You “ @
m s Live Yic Damone Philips @
8 9  Wear My Ring Around Your 5 @
10 Neck Elvis Presley RCA ®

0] i 10 Grand Coolic Dam Lonnic Donegan Nixa &
§ 15 11 The Army Game Original TV Cast HMV 5
8 1% 12 Book OF Love The Mudlarks Columbia g
8 !l 13 Kewpie Dol Frankie Vaughan Philips =l
§ l'; 14 Big Man The Four Preps Capitol ®
% 16 15 Twilight Time The Platters Mercury @
5 16 I May Never Pass This Way . @
§ 20 Again Perry Como RCA @
g~ 17 Kewpie Doll Perry Como RCA ]
5 18 On The Street Where You - &
N — Live David Whitfield Decca ol
v ;?, Purple People Eater Sheb Wooley MGM 0
@@@ I Dig You Baby Marvin Rainwater MGM &
@@@E]@@@@E}EE@@@@@@@@@@@@@@@@D@@@@@@@

Thg FOUR pRrEps
frached No. 14 1 one go—but

of “Big Man

versdon hay
In America

Published by courtesy of ™

These were the I0 top-selling sides in America last week:

Last This
“‘}« ‘;"t PURPLE PEOPLE EATER - Sheb Wooley
| 2 ALLIHAVETO DO IS DREAM Everly Brothers
2 3 WITCH DOCTOR . David Seville
-~ 4 RETURN TO ME . Dean Martin
§ § DO YOU WANT TO DANCE . Bobby Freeman
- 6 SECRETLY Rt S T Jimmic Rodgers
X TR BIG ATAN. o g e ppdaizy aaghaiy 2 The Four Preps
10 8 JOHNNY B. GOODE . .« o+ Chock Berry
6 9 LOOKING BACK e RN o e { Cole
3 10 WEARMY RING AROUND YOUR NECK  Elvis Presley

ONE TO WATCH :

Tey The lnpo-ibh . . .

'

Lee Andrews and the
Hearts
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Just one ‘new’ record
changed his life

1ERE can be few * casier-to-

listen-to ™ woices on  wax
more satisfying than that of Nat
“ King ™ Cole himsell, for he is n
perfectionist in all that he docs,
and every platier by him is an
example of this,

In addition to bis excellent
vocalising, Nat is aa artiste to his
very fingerdips. mukiog bim tops
m every sphere of the entertain.
ment world. Add o that a3 abun-
dance of personal charm and youo
find in Nat Cole almost everything
that one could wish for,

Cole’s professional carcer has
been varied, and if be had beeo
able to pursue his firt Iove, the
piano, 'he would most cerfainly
bave ranked among the top jazz
musicians. However, ome ua;nl.
principally as a singer, was to alter
the pf:wfn of his carcer.

MUSICAL TALENTS

But. we are getting ahead of
ourselves.

Nat wai born oa March 17,
1919, In Montgomery, Alabama,
and he found thit he could pick
out times on the phano almost
before he had started school.

His father was a Baptist minister
and his phother had a decp affection
for music, Between the two of them
they decided that ibeir son bad
maisical talents worth fostering and
they 3000 saw 10 it that he a
good musical training.

A maove. for his father meant the

- TOMMY STEELE and
_JUNE LAVERICK
The Doke Wore Jeans

Photograph;
’ -
5 m‘tp;f’::py Giitar,
s s

'R excerpts taken from

2 Hérdown
Princess;

o

| COVER PERSONALITY

family wprooting themselves from
Alzbama and heading for Chicago,

Here his studies continued and,
through an  opportunity in  his
father's church, Nat was soon
furthering his musical knowledge
as the organist.

Desplte bis strict musical studies,
and (the atmosphere in which he
was mised, yoang Nat hegan to

evelop a liking for show business.

By the time he left school, Nat

d- betome 0 proficiend as a
musician that he was capable of
making it his carcer, So, in 1936,
Nat had his first tastc of touring
revoe

Ho joined 3 show, still under the
age of 20, as arranger and musical
director.

He gained much experience from
this, although little personal fame,
but be enjoyed cvery minute of it
He felt that he was really heading
in 1he direction that he most
wanted to take.

The thow. cventanlly wound up
i California and. though be found
himself without a job, Nat felt that
it had given him the means (0 head
for Hoﬁrwood.

There he got 3 job as a solo

the more famitiar rock rh&ﬂ:m'
oa the remainiag titks.  Good
value'if Bu coulda’t afford the
origiaal LP.

DEEP IN MY HEART
R; Clooncy and Joso
Fetrer: Mr. and Mry.; Vic
Damone: Road To Para
dise; Jame Powell and Vic
Damone: Sweetheart; Helen
Traubel: Softly As In The
. Morning,  Suntise; 'Tpnx

plano player at the Swance Inn.
Eventually be wag asked to form a
group,

The intention was that it should
be a quartet, bet the drummer
failed to put in an appearance on
the first night and 1he “King™
Cole Trio 100k the stand for the
It teme,

The soued. that .they produced
soon made them local favourites
and work was never hard to come
by.

AN EXPERIMENT

Plum engagements followed one
another and, though the trio were
vocalising ‘as pant of their per-
formance, Nat had still oot yet
113¢d his hand as a soloist,

Wherever the trio played they
were hailed a3 a op  vocal-
instrumental act.

An - experimient with Nat taking
sola vocal took patroms by storm
and it soom became evident that
no programne would be complite
withost a contribution from (he
“ Riog.”

Thesr first recordings in (ke carly
405 put the acceat on their indtru-
mental prowess, bt sone of them

PG *&*Mfwiﬁﬁfiﬁﬂﬁm‘ﬁﬁﬁﬁwmﬁ {

film ‘based on the life of Sig-
mund Romberg, composer of
all the songs on this EP. It
e incredsble 1o think that
these melodies are all nearly
forty years old, dise is
unasual in that it has 3 dngiag
Jose Ferrer, whose voice blends
beautifully with his own “Mrs,”
Rotemary Cloosey.

And we also pet a chance to
hear the lovely voice of Helen
Tragbel who is all 100 rare a
visitor to ihe dise world.

TED HEATH AND HIS
MUSIC .

Swingin®  Shepherd  Bluer:
Ruu«rhy.:sﬂ Tequite;  Liftle
(

(Decca DFEG4ZT)
WINGIN®  Shepherd  and
Tequila need no comment,

1 am sure, afier the way they
swept the Heath band way up
to the 1op again. T il think
Raunchy was one of the most
whosplayed it bor Lie.Sers
nade soands im..;mm ‘Heath

yilasa instro.
muﬁh uh?ch makes a chaoge,

A very dise and one of th
He. bes from Tea Hesth = S

quite 3. while,

“Street Where Y
With A Linte
Twilight Tine: Don's
Grown Accusionied T

TR AT E I S )

s00ngs and gives even the more
hackneyed
approach. As, for instance, on
the songs from “My Fair Lady"

cvery way possible,

MEYER DAVIS  Cordially

Invites You To Dance To The
Orchestra,

The Lady Is'A Tramp: Just
In Time: You're The Cream
In M gof«.' U'm In The =

NAT &=
‘KING’

MENERTIr™

COLE

Seen here
with Ella
Fitzgerald

caused a great flutter oa the ales
market

So far as records are concerned;
the real tuming poiat for Cole was,
undoubledly, when be joined the
then very young Capitol label.

ing. they ‘were ‘by po mcad
phénomenal. &

Nat's  real inclinations  wer®
towards jazz, but his u\wdﬂﬁ
managers at Capitol thought thal B
might be worth experimenting will,
Cole a5 a singer with a backief
larper than the usval trio. o

“Ihe first “new look™ Cole recoresy
g was the fawinating Natuf€
Boy. It was an unuspal song. l‘
say the lesst, but the appeal A}
tremendous and (he overall tredl
ment on the dite was supeth.

" Nature Boy "™ was an immés
diate success and cstablished Colé]
as a pop Gnger, whether he wanted
Iohl;e oir not. £ e |

ostly on the str o o
disc success the Kin??('ole Tl#-‘i
<ame to Britain in 1950, 9

Nat Cole made his fint waxing
for them ia 1943 with his own com-
position of Straightea Up and Fly
Right, and immediately it brought
further American  sucoekses, with

oned & fresh

Reviewed by
Jackie Moore

on this die whith one. would
‘. imagine have been played ia

Back ja the Statcs, however, Nab
Cole continued his success, partikd®
records H

larly oa

HIT AFTER HIT

Hit  followed bt with 8
platiers as Portralt of Jeany, Mo
" a
hl‘: 5 hardly sarpeising that Ni
was ] t )
King " Cole should %cm )

F

Music OF His
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Cslambia mave another disc
d up for TONI DALLL
See  Hot Property.”

oae
T L

eesesanas o

Elusive Frank

HILE everyone was combing
London “looking for the
I': Ve Sinatra, the man himself

m‘hﬁu quietly in the Satire

with that other recent

] STVl Vic Damone, listening to

¥ Lubbock,

e Uiscovered the other day that

Ngf,"”" of the Satire Club, very

lar with show buum“ per-

p‘):!;h“ these days, is a young

Ologist, A psychologist with
the VoG habit, | may. say, of
white "’E his hair into 3 corkscrew

“ he talks o you,
Aybe be should try lying on his

N Couch
% Damoae, incidentally, hopes

ab\' back here om July 18, after
u;,_.:"'lg:d retum l51:» wilf‘e l‘ic"r

\ w taken. §ll' with
MPendicitis. G :

®iez will be fiming 39 Steps in
Vaar, this sumener with Eddie Con«
i, ine while Vic Damoac tours
%‘Mmlr\ They hope to bring
Yip Son Perry with them on this

Vie went bhack home minut a

® Sinatra listens
to Lubbock

T

couple of bis Slim Jim ties He
discovered that Mike and Bernwe
Winters bave a l.un;{m Stim Jims,
and went two along

‘he  boys sell me  they ore
thinking of going into 1he agency
butinese, So mony b 'h-n.' gngert

are approaching Mike and Berie -

since they discovered Jackie Dennis
and saying © can you do the same
for ux “ The bavs have a couple o)
posvibies lined up.

Sorry, Tony!
T T T
MALL cotrection o our nBews

story on Guy Mischell last
week., When Guy goes 1o Sh:-

chester next week be  will
playing at the Palade, not the
Hippodrome,

There's talk around the town of
a Saturday Spedtacular for Guy
very 5000

Can't think what ot into us last
week, We alio said that Toni
Dalli hadn't made. a record. of
course he has, he recorded Just
Say 1 Love Her and If You Love
Me, for Columbis. The wcond
tong. by the way, i written by
Michael Julien, who ruas the Cote
D'Azur Club in Sobo.  Michacl
tells me he has had four oc
AIABLLLLARLLSAILEY

Recording soon

ONDERFUL news that
Clif Lawremce may
be reconding soon. This boy's

been
Guan  scries on  felevision
every Sanday.
B e A A A A A A A
soags accepted recently, but that
doesa’t mean he is leaving the
club for a song-writing career. I'm
glad about that, becaute quite a
few artistes get their first chance
in the Cote D'Azur cabarel.

For instance, the Four Teens
have bad a swecessful audition (or

N R A e
TLLLAETETTLLLL LIRS
H
g

five

go ‘crazy’

L e R e R T E L C LT

the clab, and it looks like the start
of a_great carcer for them.

They have another booking at
the Condor Club in Loadon thea
they are off on a variety tour. Theie
disc: contract by the way is with
Columbix, not Parlopbone.

Hot Property

MesssssssssnsERRsRRRsRRERRREY

’I‘n\l DALLL by the way, bas
another disc lined wp for
Columbia, When Norman Newell
was over Jn the States he weat
down to sce Toni, then appearing
in cabaret, and fixed detalls for a
pew disc,

EMI don’t want (o waste any
time~they ihink,
Dalli boy is hot property.

Certainly he could have stayed
in America for ever, with all the
engagemxots he way offered. Tonl
gocs back to the States in the
automa, but there are possibilities
of a film to be made over here.

Back to brass

Ki’ NNY BAKER is back where
he started ar the ownser of
iy carecr—in a brass band. On
biv dive "Bakerloo Non
Swop™ ke hav a group minus
piano and saxes, bt plus eight
of owr mou expensive brais
men, A band inclnding oll these
bays wowld meed a millionaire to
finance it, Kenny har hopes of
= Bakerloo ™ driving (nto the Nit
Hsty.
By the way. he didn’t write it
on a teain, . Ne was 'on a coach,
on a ongnight siand,

Chance for June

A REGULAR on the Perry
Como Show turng “goest™ oa
June 25 whin Como launches a
dmrtaﬂdltwmry.l-moqm
solo debut. Roscmary is a member
of the Ray Charles Shlﬂ'! who
back Como on his television shows
and discx,
Now she has made a disc in ber
own right and she'll be singing one
numbers, “ITl Always Be In

LT

R EITI CTOReer IR [

of the
lme Witk You™ on ber bow's

Before VIC DAMONE (second from lefi) had (o refurn to Amserica

be was glven a reception at Philips

(from the left) Mr. N. D, M.

records. Seen with hlm bere are
Commercial Manager, Mr.

argerison,
Milt Ebbias and Mr. Johnny Franz, A, and R, Manager,

rightly, that the®

® Dalli to make

e T T T T T T e L L bbbt )

® Marion and Gary

a film here?

Jesssnanennnnnnnss

show—not a bad place to start a
singing carcer! Well be hearing
Rosemary oa the Fontana label.

Fast work

enen

F.\ST work from \h.u. .\h.'io:':

Ryan and Gary Milles recorded

a number the week-end before last,
and it was oo sale a week Jater.

The song they are exciled about

coupled with

‘EASY TO LOVE’

WARM

TFL 50i5

TFL 5011

mafh is
TEACHER
TEACHER.

It’s the record of the month!
—and hear his wonderful L.P's.

JOHNNY MATHIS

WONDERFUL
- WONDERFUL

was Couple (M Crazy Kids—the
first douet Marion and Gary bave
recorded, though they have had the
occasional singing get-topether at
parties. Gary liked the title, though
he can go one better.  He has three
crazy kids at home.

No telling

DI T T PRI
EEP an eye on Barry Cryer,
3 new discovery of !n':'
8§ whose debmt disc has «
g quite a lot of n.?;lrrn.i ive ¢
8 ment. Barry is currently app
2 ing in = Expresso Bongo.™”

= one time he wag David Nixon's
dresser bug s no wse arking
him the secret of David's con-
Juring tricks,  He wor't 1ell,

<l

[or vecord
nleasure

Poioe Lirctriced Limid, Cramaphone Racals Dk, Siasiupe Hasw, Juntate Pisin, Lonsm wi
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Jimmie Rodgers

setls
better

JIMMIE RODGERS
Women From Liberia: Beter
Loved You'll Never Be: Girl
In The Wood: Scarler Ribbony
{For Her Hair): Blowing Wild
(The Ballad Of Black Gold):
Hey Linié Baby: The Mating
Call;  Kixser - Sweeter - Thon
Wine: The Preacher; I'm Just
A Country Boy: Homeycomb,

(Columbia JISX1082)

THE fird long player from
Jimmie Rodgers has & modt mis-
leading cover. Jimmie looks like any
otber boy with a guitar and a curl
on his forehead, whereas in fact he
is as unlike the wwual ron-of-the
mall guitar plockers ag he could be.
On this disc he concentrates on
the more “folksy™ songs and here
I'm sticking my neck out—1 think
he is better on titles like Scarket
Ribbons and I'm Jowt A Country
Boy than Harry Belafonte. Cere
tzinly, T think Rodgers is going to
develop joto & more versatile singer
lh:-n Belafoate, .
“ountry Boy, in [, i ooe of
the best oumbers e,
Rodpers iy relaxed, expressive and
has perfect pitch despite the fact
that be is accompanied solely by a
puitar. Then he switches to Hooey-
comb—his “first wcess—and an
Uprlempo number which he treats
with terrific pace.
One of my favourite discy in a
week of good ones.

SONGS BY MARVIN

RAINWATER
Look For Me: Where Do We
Go From Here; Dem Low
Down  Blwes: 'Couse I'm A
Dreamer: Tennctsee MHoun'
Dog Yodel: What Am I Sup-
posed To Da?; Why Did You
Have To Go And

TYea Bazr Romeo; So You
Thirk You've Got Troubles,
(MGM D152)

belong to the = [ Love
Mayhe i3 be

Marvin "
why, | don’t know,
h“ 1

o really

Re-ioues of BILLY ECKSTINE s a romantic and gestle mood make
good d

better and

LONG PLAYING REVIEWS

j by JACKIE MOORE l

Trampet player Sonn has beea
around the besiness foe several
years, but this particular band came
into being in 1955, and I should
smagine the numbers of dancers in
the States have increased wherever
the band has played.

The over-all souad of the band
Is great: Larry Sonn is no beginner
wikn it comes to demonstrating
bow to get the best noise owt of
a muted trumpet, and gbel;:nngc-
menis prove yet  again that you
doa’t bave w’be complicattd’ to

I Goita Run: Darn Thet
Dream; Sing Something
Simple; You're Driving Me
Crazy: Nice Work If You Can
Get I My Baby Just Carex
Foe Me: You're Right, I'm
Weong: My Heart Stood Siill;
Too Late; A Smooth One;
Reel Eyeable; Tom Thaumb.
(Coral LYAYTS)

HE Larry Sonn band.
L S et s
dance band. For ‘oo thing, y
dont often have arrangers of

Manny Albam  calibre working
amang the quickyteps

To say that this diwc swings s
putting it very mildly.

“EXPRESSO BONGO™

Don’t You Sell Me Down The
River; 50 Party: Nawsea;
asly; |
Never Had 1t So Good; There's
Notking Wrong With British
Youth Today; The Shrine On
The Second Floor; He's Got
Something For The Public; 1
Am; Nothing Is For Nothing:
We Bought It; Time; The .
Gravy Train,
(NIXA NPL18016)
HE musical sthow starring
Scofield, James Kmmf. Milli-
cent Martin, Meier Tzelniker, Hy
Harell, with music by David Hene-
ker and Monty Normuan, orchestra-
tions by Tony 3
1 haven't secn the show yet, 5o |
m\wgr what mexm n
walch, but on
Bere I imagine ho gives a fintclas

Wi
‘Here the

the so<called “beat™ discs that
turn up every week.  Meier Trel.
niker, too, fays jast what so many
disc reviewers often think but never
write, on Namwa.

Yes, there's mixh to enjoy on
this LP even if you haven't had
the chance 10 sce the show,

We should be bearing more of
Millicent Martin, who coeld be an
astet to Brtish discs, bul, then,
everyone said the same thing some
?ﬂn ago of another redbead, and
ook how long it has taken Jean
Carson to pet soowwhere in Ber
home country.

Biggewt surpsise is Paul Scofield
=if we can persaade him 10 desert
the straight stage regularly, we've

iag o comy with the
Jack ns and Bobby Howes
of the pre-war musical years.

THE THREE SUNS
“Let's Dllt;-‘:‘l&‘i The Three

m In A Dancing Mood: June
Is Busting Qut All Over: From
Thix Morment On: My Hear:
Belongs To Doddy: ‘I Love
You; They Can't Toke That
Away From Me: Ten Presty
Girls; I've Gor You Under My
Skin; Roselie; Are You Have
Ing Any Fun?; The Herry Lime
Theme; Got A Date With An
Angel: Watkin® My Baby Bock
Horve; Waunderbar; The Cofe
Mozars Waltz: Have You Met
Mixt Joses?; and many more,
(RCA RD2 ;
naive souls they are,
Cover mole  writers !
Three Sens are come
' .

LR LN

pared with a Tiflany diamosd. 1
know which I would prefer—even
if you do get forty tunes all on
this ooe LP.

However, the writer redoems
birseil Jater by pointing out, veey
rightly, that this bnt just music
for dancing. N's perfect, for
instance, for housework. It has
just the right, brisk approach
needed to make you keep your
mind on the dusting.

The Three Sumt, with their
harmonica, organ and pianos,
swing hapgaly through all forty
numbers, Kecping up 3 pood pade
and generally  providing  some
pleasant Esteniag. And you cxn
dince to the masic, w il you're
Jooking for background panty
music, this could well be i

BILLY ECKSTINE
“A Weaver Of Dreams™

Hold Me Close To You; A

Weaver Of Dreams; lealowy;

My Old Flame; A Man Doein’t

Know: Kiss Of Fire: Early

Awtumn; My Foolisk Mears}

Someone To Watch Over Me!

You've Got Me Crying Agpain,

(MGM DI15I)
A 10 in. disc of Eckstine re-
soes, some quite old and

others fairly recent. The selection
includes one soag which comes
under my list of favoursite Mr. B
discs. A Man Doesn't Know from
“Damn Yankees™ never did cause
much of a stir, but | love it. Billy,
Eckstine takes it in a quict manser,
almost restrained for him, but' 1
think i is one of his very best
reconds,

The backings are varied, mostly
because several different orchestras
are iavolved, including Nelon
Riddle and Pete Rugolo. The titles
are almost all romantic and gentle
in tempo, ideal for that rich Ecks
stine baritone, and 1'd say this doe
makes up a good coliection of
Billy Eckstine’s recordings over the
past few years

BAMEI
(Disneyland DPLIS00L)
Main Title — Love Is
Song; Sleep Morming; In The
Woods;: Everybody Awele;
7he Little Prince; Learding To
Walk; Lintle April Showet
Gallop Of The Stags; King Of
The Forest; Love Iy A Soag:
Man In The Forest; Autiomn
Days; Fun In The Snow;
Winiry Winds; Men Retwrns,
Tragedy In The Meadow:
Let's Sing A Gay Litile Spring
Song: | Bring You A Song:
Bembi  Munted; Re-Usion,
Love Is A Song,
T}IIS is one of the new Disoey™
land discs which are to be
released over here by Pye,
which will in future relcase all the
Dissey sound-track musi, F
uar,ch’:d material, It's a3 Jong tae
since I saw Bambi and 1 had [orgot

Y}E. we know all the titles
that have been givea to
Ted Heath. “The Crown
Prince of Swisg,” “ The Kiag
of Beat,”" * Music-maker With
the Midas Touch.” And, above
all these, the simple tifle: * Mr.
Music.”
A wellearned title it g, 100,
ou ksow bow loag he's
been playing? Believe it or not,
the answer’s nigh on 50 years.

And & you keow when ke
<ut his first disc? The year was
1921, Thirty-seven years ago —
and that's a fact.

What a guy be B! What a
fabulows story he tells of his life
~—bexause it's boen ‘quite a
fabulows life!

Just past' his S6th birthday
(born May 30, 1502), Ted can
hardly remember the time he
hasn't been making musie, He
started off with & tenor born at
the age of six and, well, the
trombone bas never been far
from him since.

Lets toke a look a1 * Mr.
Music” Welt-buili, elwayi well
drexsed, l!rﬂg._ “_gl_')fl,t— Kadr.
Always @ warm. ready smile. A
firm, decitive woice. And A
miist b surrounded by an air
of maglc bectise there's Jome-
thing magicel about the way he
_pmn'_ uces renl, cool maic,

It's quate an m;nm(ﬂ'ﬁlo
Ted Heath under the Spo:li:;:‘.
T would take as many a1
there are ageots in Tin Pan
Alley to sct down all the quick-

Fgpr iz dnun

Started as
ow he's ‘Mr

sifver facets of his rise to 1be 1o
How do you start with a #u9

who . ...
NEVER rrally wanted fo ¢
a mesiclan?

by
Michael Cable |

STARTED out as a buskef
In the streets of Loadon’¥
West End? b

GRADUATED to the
mame bands of the thirths?
LAUNCIHED his onn <
which browuzht » pew, POWET
bouse rhythm fo BM"‘
and swept the country
its dancing feet? ~
Beat thing is to start where

did — at the noing, W

st-year-old Ted was givwd

tenor hom and told: *

it

Practive!™ He bated every :',".h:m“ .
i, but within a yea mll‘-“’ I

rconﬂﬂl

-

Etuin; with adelts in
nd contests and
=In those days” be
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moch lovely music there
wore,

-~
the
The Lp makes very pleasant
"Nln'a’ . and will go down well with
«ldn:n who have seen a re-
the film. And Little Aprit
4 1 still one of the best of
®EES Lo tura up in a cartoon.

PERRY COMO
":“t Get Letters™ (Vol. 2)
a-cwﬁ Ga?\l' Day;: As Time
" 0n :ts._".‘ Tye Got The World
0y _5;:’;:1:(,.\!,\ Funny Val-
o tor Me And My Gal;
.l' cOflu R:';hr To Sing J:'u.‘
8 t?frr_sn' Along With The
To'::‘-.' Ifs The Talk Of The
g You Do Something To
",:ol m_rpp.-ncd In Monter-
= Oac For My Baby; In The
W O] The Night.
RCA RD-27070)
another lesson on how o
one € a great dise from some-
O feems 10 be able 10
oimage it blindlold. It all sounds
: =and maybe that’s the
The Mischel| Ayres backings ate
:‘M""“m& a8, for instance, on
iy ocs By which has just
‘o'kmﬂﬂ.d\ltings and very
1 on drums, providin
Mewd "ﬂl?kmu\e beat Nhil‘-\'ﬁ

-

Yo MO'I'{IO :‘furm. Como is
ve Got The World
knle ’Slgh; that be cven hums a

A guitar solo

fecret of this dic's
choice of material
e varied, and you feel
5 laken the trouble to

make : 1l-
J_mmmm up a well
Sl balince, ax always on

F“é'.

i TED HEATH s,

| 3 m s
b saried work at 13— as a
‘ '”';';‘m Coschbuilder with &
"hom,g::" He switched over
m'“ an evening hobby
idn beold‘_m'! three years
Boney, he (o a litde extra
that the best

sregELET

09, Ted and hi
&€ 10 be 4 familiir ﬁ[h:
as The Happy

10
e
ig 5.' g

fff

7

£

_ g 2
i

o
|
g
g

RCA discs, the sound balance is
superh, which 1 was glad about
because there are some fine 3008
on guitar and bass.
Perry Como, wonderful songs
and a great orchestra—in short,
buy this one.
VIC DAMONE
“Angela Mia™

Orchestra under the direction of
Glean Osser

Angela Mia; Tell Me You're

Mine: Arrivedercl, Roma; Just

Say | Love Her; Non Dimen-

tcar: "0 Sole Mio; You're
Breaking My Heart; Serenade

In The Night; Luma Rossa [

Have Bt One Heart; Ancnia

e Core: Tell Me That Yo

Love Me.
(Philips BBL7234)

WI'III Italian parents and 3

beautiful ltalian wife, it was
only a matter of time_before we
heard Vie Damone singing a sedes-
tion of Jalian songs. These ate all
very ronantic and slow, a shade 100
sdow, at times, for my hking.

Vie Damone is ia fine voiie on
\his dise, particolarly on Serenade
In The Night, which has some
attractive guitar work helping to
give be sercoade effect, . The
afrangemeniy are Ialian-inspired,
but not full of the cory inutatioa-
Mediterrangan instruments which
so often mar this kind of disc.

Damone is losing that second-
hand Simafira sound in his voice,
which seems to have decpened 10
pitch, but he could use a listke of
Sinatra’s feeling for lyrics. Though
thoughtfully sung. the sOAEs some-
how don't seem (0 mean a Jot. Sue-
prisingly enough he has far more
cxpression the Iafian lyrics be

Jack Hylton formed his own
band —apd gave Ted Heath a
job. Ted stayed with Iiylton' I:':
some years, playing at ooe U
ina h’:;d Iglg;“_lylm\_ wife,
with the famous Kit-Kats in the
Jack Hylton Club.

“He played with Ambrosc . - -
with Sidoey Lipton . . . Maurice
NS Germdon Band.
M -

(;:?d , Geraldo asked Ted

if he 3 Pt n
he'd Iixu?, y. Ted had —a

sings occasiomally, as on Luna
Rossa for cxample.

Taken scparately, the tracks are
very pleasant, but as a whole they
are a shade too familiar in styls
and tempo 1o make varied listeping.
There are so many gay lalisn Jove
songs. and one or two would have
improved the disc

DANNY KAYE
“Pure Delight™

Anatole Of Paris; Dineh; The

Babbit Ard The Broemide;

Minnie The Moocher; The

Fairy Pipers: Jenpy: Tchale

kovsky; Irs Never Too Lase

To Mendelpsokn: The Princess

0f  Pure  Delighy;  Molly

Malone,
(Fontana TFREN0S)
SOME vinlage Kaye which takes
us back to-the days of his
first Palladsum visit aod the fist
time he made fools of us all as we
st solkemaly singing nopsense in
Minnle The Moocher,

A srange mixture
material, with, of all thiogs, an
alinost Noel Coward touh on It's
Never Too Late To Mendelssohn.
Same of the tiths are not o funny
now, but there is moch on this long
player which is the best Kaye. The
Falry Pipers and Amafole of Paris
are alwiys good value for mosey.

JULIE LONDON
with Russ Garcia and His Orchestra
=About The Blues™”
Basin Sreeet. Blues; 1 Gotta'A
Right To Sing The Bluer; A
Nightingale Can Sing. The
Blues; Ges Set For The Blues?
Invitation’ To -The Blues: Bye.
Rye Blues; Mearing Of The
Blies: Abowt The, Blaes; Sun+

ol Kaye

appeal other bands dida’t have,
OMe original way of makiag

[LIEE

He fimally got it through b
early love of brass bands. m
idea of combining masses of brass
with jazz captured his i ation
—and that of all the musicians
be approached,

Ted Heath and his Orchestra
firss went on the air in 1942—
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JULIE
LONDON
She's right back
to ber best form
on “About The
Blues,” with - the
best  track  the
one ‘she lakew
“straight.™

day Blaes: The Blues i Al
{ Ever. Hod; Bluex In Thae
Nieht;, Bowguet Of Blwes,
" (London  HA-UXB1)
AHF.R all my grumblisg a few
weeks back, up comss Julie

London  with & great dise, right

back 10 her very best form—and |
mean her voice!  Though all the
pumbers are blued, the dnd docsa't
pall, mostly due to the vital arrange.
meats 'from the Russ Garcid
Orchestra, )

do“c ,comt;‘imtbn of m‘ Lon.

a's smodth 3
e
on

Bloes. Julie lakes the nxlody
quictly. with a smoochy sax helpiog
hec atong. then the Garcia basd
breaks in with some wide-awake

trumpet passages. : A
.'lbp':kjod of comtrast iy what

car Lh/s Dew music,

Canse the disés , . . (he first one,
that fal
backed by
There were very few vocals in
those days —the fans demanded
that ﬁuhlllng s,

Parnell and Pacl Carpenter 100k
a turn at the occasional song.
man named

‘ou know

‘uun;um- were clamouring to

Not to standard
At first, believe it or pot, the
BRC woukint let Lita broadcast
id ber standard didn’t
reach thein. Lita recorded Allen-
all with Ted =it was a
Ted had

L caly in ing the
BBC to u:e off its ban,

The = lean yeors™ weré OVer,
r,m—"frd congiten!
Topped the iy polls. thot
Tokden trom of his_making
Jlr after Wit . . . remembyr sonte

of them over the years!

18 men, incliwding 3 Black,
Waolf Phillips, #E.IM %r. Net

The jarzed-up versons of the
%'mm«.“dﬁ‘m_ 7

i

song he and his wife had written and 7 7
ld That Lovely Weekeend. It :':’k o Poul Frnhoulet What . “ncradays, Ted 'is 10 /8e scea
Wasn't an overnight soccest — but Lo 2 more with & bafoa—or 4 pen—
after its fiost broadeast * Week- From then on, the name Ted  than with his frombane. has a
" became a forces’ favourite.  Heath was one to contend with in business, agent
Fsomﬂmg.oooaa' e : the musical field. ; and manager (of many (op-mame
n nearly £2,000 for Ted — a great Paul Carpenter . . .
Tl wten be prepsted to launch . .+ Vie Lewis “were kPl OBt e, Mankc,” out there in
his own : i that added much lustre to the [frost with_his magic batoo, sill
“1 Lpew ot if the band was  carly Heath band, The days wete has that wosderful talent of pro-
1o be a success, | would haye (0 L in travelling, the .ﬁ’w in  diciag rich, € sounds [rom
find ‘something quite new,” wying in oeardy every major s unlque band, w
Ted, 1 wunled some i, Brtilh town. Thousands of . band leader Is bere (o stay.

keeps your interest on a disc which

could huve slipped so0 casily into a
rut. No matier how good the singer,
on & 12 in. long player varely is
all important.

“For my moacy. the best track iy
Nightingale, which Julic takes
straight. No tricks with the voke,
none of that "breathless” gimmick,
Fist concentration on a woederful
song.

TED HEATH

ohvon
Toor, Tootr, Tootie: Rocknas.
bye Yoor Baby With A Dixié
Melody:  Waiting For The
Rodere E. Lee: Swunee; My
Mammy: Give My Regard To
Browdway: ~ April  Showers;
There’s A Ralnbow Rownd My
Shoulder; Sonay Boy; 'nt Jest
i Abows Harry: Beck In
Your Own Backyard; Califor
ria, Here 1 Come.
(Decea LKA227)
IGHT from the fint bars of
Toot, Toot, Tootsic this it
obviously voe of he better Giset
from the Heath band, w I'm
not so fond of Divie Melody, pol
as imaginative ax the other arrange:
ments, which haye quite a bit of
humour #n them. a\ h the
arfanges hasa't laken the moew (03
seriowly, The band are playiog 0
well powadays you'd hardly recoge
nise them as the same dunch a5 a
couple of years back. The whole
session i fall of crisp, puochy
barsl work on numbers whth arc
not, let's face it, exactly “ideal
nkaterial for big band jazr
THE TROUBADORS IN SPAIN
Habancea (From “Carmen™ &
Maolagwens;  Amapola;  La
Gotonilring; A M, Luz: La
Violetera: El Relicario; The
Breeze And I; Ay Ay Ay:
Granada: La Paloma: Estrels

Kira: Jeolousy,
(London HA-R2095)
THE Troubadors—a mited groop
of srings incloding the violia,
guitar and mandolia wodnd ety

Inprp)'in Spain,
his s a stesly insrumenial
dise, 0o vocals, and!it it all mot
p«w‘fnﬂ,. 1 like my musk from
Spain to sound a bat mare Rvely:
ke exciternent s Ixcking here, but
if you Fike to be in a permanent
mood for siesta, you'll be happy,
1 would single The Breeze And 1
ot as expecully uu:caﬁol. there
is more thythm in this track and [
liked the idea of a whistied
Whalever you do, dont judge the
dive by the extremely wa
Habanera, first 1itle 00 !
Carmen ‘had volnded like this ahio
would never have progressed from

T e L L LR LR L the match factory.
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A

Radio
Luxembourg

208 m. Modium Ware,
49.26 . Shorr Wave.
JUNE 19
700—208 Muic Shop,
T.J!—!lln<h-houq

Seremade.
9.153—Liberace.
10.06—1t"s Record Time.

.Il NE 20
700208 Minic Shop.
TAS—The Soog and the
Star,
8.30—Friday’s Requests,
9.15—The Dickie Valentine

Show,
9A5—Riverboat Shufite,
10.15—Record Hop.

JUNE 21
T.00—Saturday's Requests.

X
2

P ed

MUSIC IN

THE AIR

10.30—Spin With the Starc

11.30—Jack Jackson's Record
Round-up,

JUNE 22

7.M—The Winifred Atwell
Shaw.

B00—Smmh s

B.30—Calting AN Stars.

9.00—Roxy Time With Jim

Dale.
9.15—The Magle of Sinatra,
9.30—The Cream of (he

Pope,
10.00—Record Rendervous.
10.3—Chris Barber,

JUNE 23
7A45—The Seax and the Star,

#I/ﬁ'f//ﬁb’/#f/”ffa‘a'”/I///a'.-%’//ﬁi///////flﬂlffy‘rl//fa'/;’-"o’:""-'/-'A-'/.-.'r‘.'.'p';'//";'49'///.'/.'4

N

ll.ﬂ—bct Jxﬁm‘l Hit

Parade,

103 —Pete Murray's Top

Pops.

JUNE 24
TA5—

Serenade.
BI0—Tuesday Requests,
9.15—Deanis Day Skaw,
ﬂl&-—-llﬁ«ui- from

merica.
10.00—The Capiiol Show,
1038~ Fontana Fanfare,

JUNE 238
715~Great Tanes from

Great Shows,
TAS=Midweek Merry-Go-
Round.
.1 5—Favourites Old and

B S o s o B b N o o o s b 0 i s s g s st 8 03,0, 8 3,

9AS—Amateur Skifle Clob,
10.00=Pete Murray's Record

mic On Deck.
~ 7.00—Musdc Ta The Alr,
10.60—Stars Of Jarz.
1180 —Late Request Show,
JUNE 21
- 700=Musk In The Alr,
L£00—~Grand Ole

//”r'//a'///d'f//ff/c’/”f//

//”Mﬁv”m”fm//m/”r/z :

R TR
VERYONE in the disc
trade now starts the search

for a summer seller, and from
this week's batch I'd say they
arc likely to find a couple in
* Her Hair Was Yellow ™ and
*“ Sorry, Sorry, Sorry.”

First version of these num-
bers reached me for this page
and with them came the sur-
prise of the month , , . a “new™
Lita Roza (right). [ tried out
her vemsion of “Sorry, Sorry,
Sorry ™ on several people, none
of whom recognised the star,
Nor did 1. I'm tipping Lita to
race back to the top with this
one.

And there’s another girl—
American  Eileen Rodgers—
who could provide some
shocks, too. Eileen goes (o the

“oldies ™ drawer to pull out
the plum, “ I'm Alone Because
I Love You.”

A good week for the girls.

LU T
THE GIRLS
STEAL THE
PRAISE THIS
WEEK,
HEADED BY-

A ‘ne

More rop
divey from
Pete Murray
on. Monday
and Wednrss
day.

A

R A

A,

9.00— \m«k: s Popular

:m*\mk Views From
Haollywood. 3

JUNE 22
-uo—man, of Metody. 3
10.60—Midch N
11.08—Poririts fa | Mosie.

il.ﬂ-:ll::.;wool Munic

11.00—Late Request Show.
JUNE 24 g

7.00—Music In The Air.

10.00—Modern Jarr 1958,

11.00—Late Request Show,
JUNE 25

~7.00—Manic In Tln Afr.
11.06—Late Request Show,

A

---,

" Lita

=and she's the tops

LITA ROZA
Sorry, Serry, Sum Hilkide in

(Nixa Nl!!ﬂ)#*#*‘
(DNT)
LIT.\ hado’t. made a -standiout
dise for Nixa . . . ustil 1his
one came along. Sorry, Serry,
Sorry s another patential hit from
the peos of Al Hoffman and Dick
Manning.

A chirpy litle bouncer v hich
skips lth!y along, it i sung by
Lita in a hitchy-koo voice that |
just dida't recognise as Roza! Bill

has given her one of
lh-w.' jangle-harpsichord sounds as
1he major part of the backing. and
the Beryl Stott singers arc there to
weigh in mow cﬂmwrly with the
final charus.

For Lita, it's certainly different.
For both her 1nd Nixa, I'm pretty
sure, it adds up to anotber smash.

hl.:' tackles the sottt:alhd Hil-

shde
As ‘uhm:bc Debbic Reyoolds ‘u:«-
sion, this CMCTETY W a
touching m‘:?f.

Good performance from Lita,
but there’s no doubt it’s the other
side which will sell, .

=

Roza

#kkE—Excellent, |
*ERE —Very good, |
*2% —Good. g
*x ~Ordinary.

* —Poor. |
Asd the really hit records | |
z:l“h’ok “"I‘f to

we

DN.T. (Doa \nm'

 EILEEN RODGERS
Alone

I'm Because | Love You;
Careful?

1)
ANt
Wmlhm

(Fontana Hl‘b)tt*t*
but q
on the label of the
reads;
Elltm kodptn and His Orches.
tra™  Eileen's all-woman for all

L o Ll
w Lo 1 1 (
off my hat lo,btrn for fi un&ng 0

mmhmmmm.cmm
So much commercial corn, Fone

little luck, With ciforts like “Who's

+ batons

]
’
]
]
!
I
U

*¥%with DON NICHOLL* ~=======4

Sorry Now’" ruaming wild ‘*:I't"
erately dated reading of I
Alose Becamse 1 Love You bt
ould Keep the revivals way
mcrc. MISS  Rodgers sings B
clearly and potenily as ever.

Bazz Franklin batoas the ofche®
tra on the Mip when Fileen 884
Careful, Careful!, the brisk litt
chanter which could” ako happest
in-a big way.

I'm sticking my neck out and
tipping the dnc for honoars,

AUDREY JEANS
Scod a Letter to Jeanette — Yefl
d Piaana Rag
(Decca F1I037) % %%
OMEDIENNE AUDREY
JEANS hasn't made a dis fof
some while. but she comes back
here with an odd little tango. S
a Letter to Jeanette — Yet hat 4
familiar tuoe lioked to a BT
about a girl asking her Jover 1o 3¢
a brush-ofl note to a rival,

Cute, but ot the song I'd/Bave
chosen for commercial  sococs®
lem scunds OK for show
but not for the pop markel. :

On the flip Audrey siogs 4
bright bouncer which, pm.mxh“
1I'd make the upper side. Got ome
bamour to raise a chuckle 3™
Audrey handles it smartly.

WINIFRED ATWELL
Lazy Train; At n.& Woodchoppe™
Bal

(Decca FHIOIG) % %
INNIE still Jooking for ME
mext hit and’ trying. all 1€
gimenicks e knows. Lazy Trssd
lives up 1o s title but there s pol
a great deal of personality in (B¢
performance. Could be anyone o4
pana.

Backing is lushed up with orchess
ftra, voioes and whistling. Rﬂl"’l
of At the Woodchoppers
hammered through with u unuﬂ'
able absence of melody, Big osche®
tra agaia while Winnie pounds
piece. There's an absence of
ideas bere, with the star eve®
:';‘lling back on the basc rovk

Not one of Winnics best h)
long keyboard,

THE TARRIERS
Acres of L‘lum. 1 Kmow Wiett

m G

(Cohlrnb:a DB4145) kK

ESSRS. CAREY, Darling and
Arkin, who form the unplg
strumening Tarriers, have made l
folk music market their home wit
tremendous commercial succesh |
On the new releass we get ¥
more of their adaptations of ©
thonal songs. Acres of Clams is
through umply at a pleatant b
with I:::‘ 2 plonbng and
odd w
1 Know Whm I‘u Golng ot
ome of ity luunun‘_?g:lu.}y wilh
this performance, but arnet
turn it, iostead, into & soft, wisd¥l |
romancer,  Fine —except for b
abrupe hnh which = pri
meant (or the gimemick, i,

- RONNIE HILTON i
Her Halr Was Yellow; Let Me Seaf
With You i

(HMV POPOT)kkkN
RO‘GN]E HILTON n\'in;!. boldlf
Ter Hair Was Yello®
and .may find himsell on auM‘
hit as a mmuu. Frank  Cor
supetbly, REvet: allm o
10 deag for hall a sec

The is without fril‘b
Bl 1o and Cordell being coa® |

B

o



Slil'"? l{(\ifﬂﬂl‘( fxpesi-
menis from gultarplayér

BERT WEEDON.,

g

tent to put the song across so that
We can recognise the tune: a tone
which is going to become very
familiar.

For the other half, Hiltoa has
» new British ballad that is & warm
romantic effort. Attractive, though
not particularly powerful

BERT WEEDON
Riz Note Bloes; Rippling Tango
(Parlopbone R4446)% % k¥
GI JITAR star Bert Weedon has
been doing some elecironic
experimenting and you can listen
to the resulis on this dise,

Results which must be pretty
gratifying to Bert — and could turn
out that way for his label alw
The influcoce of “Swingin' Shep.
herd Rlues ™ can be heard in Big
Note Blues, 4 steady-mover that bas
plenty of charm.

Bert's accompanded by a Mautist
on both ddexs of this release and
they  work  very well together,
Rippling Tango §s a  clipped,
punchy dance that emerges with
1ot of character.

An istue well worth catching

RON GOODWIN
Iodiscreet; Jumplag Jupiter
(Parlophone R4S a0k
"l"llli Sammy Cahn-Jimmy Van

Heusen title song from the film
“ladisteet™ has a slow, sweeping
melody which Ron Goodwin dig-
nifies still further with his consert
occhestra interpectation, Using a
plano and a bank of strings to

carry most of the weight, Ron
brings ofl a nch performance. Not
a fast mover in the market places,
perhaps, bl nice to have around
Even nicer is Ron's own sparkliog
composition Jumpleg Jupiter which
races from start o stop on ihe
other side. A bubbling, gay instru-
mental production that kas all the
colour we've come (0 expect from
a Goodwin specaal,
ALEXANDRA SHAMBER BOYS
Dintho; Holon Toe
(HMV POP496) %
K\\Iil, A fluting its head off again,
with anoiber South. Alncan
release by HMY,
Penny-whistliog  material which

hay the sound “Tom Hark™
started, 50 far ax Britkh ears are
concerned.  Someone, i South

Africa, mus be Isughing!
Dintho and Hoelon Toe are both
the minture as before,

TERRY DENE
Can | Walk You Home?; Seven
Steps of Love
(Desca FHI037 kK
DLN[. is certainly being weaned
from the rock.. He's quict and
caty with the light ballad Can 1
Walk You Home? —a romancer
with barely a ‘trace of the beat

Mou pheasant —and a neat fol
fow- -4p 1o Terry's ™ Stairway of
Love,

Although — by tithes — it should
be Seven Steps of Love that ought
16 be regarded as the sequel, On
this side it gets a pounding backing
from the Malcolm Lockyer Group
which reminds me of the * Garden
of Eden” Again Terry taies it
almost al a whisper. Id fimd
some mew fans.

A rick performance from RON GOODWIN, It may ot it 'Mr Top
Twenty! bat ™ it's'nicé 10 have arowmd,”™
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featurmg FOUR of his biggest hit songs—
TRULY A GREAT BUY terios 125104

Jack" Teagarden }5’,",",‘;"5,;’5}}

sweeT sPIRITUALl =& MIILES

EAF 1-8320 EAP 1-10M0
AT A AR A A AT A R AT LA AT LA LA e A it H N L L ST L LR LT L

JON A E
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MUTED JAZZ

his Chorus and Orchestra
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NCE sgain

we sc¢.a

popuolar catertainer wnder

fire from the big guss of
Fleet Street.  This time, they
have to go back into com.

| parative history to gloat over
[ the “secret™ of Joy Beverley.
Last week, the f(act that

Joy had married an Amerl- |

W caa Service man aad now
m-)mmmn

patew (
With the “we mustn't be (Il

i 1t out™ attitude of Fleet
§um.u_.lmro-dm

il in one mnmml;" i
’ s early
iy edition, grabbed If, cleared

(il their fromt pages and with a
(f mindmum of checking, ran
;h slrary with beadlines vary-
i ing from mere “secret™ ¢
il “sensation.™ 2
NO SECRET
first

o
;E}
i

TAET
Gt
e
it 1

|
!
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e Centre,
{DISC Pic)

e

Francee Day, the mus-
cal-comedy sar, ploces
the crown on the head
of Miss Julle Alexander
of London who won the
rnationwide Miss Safery
Sue conrest, the DISC
competitlon which wax
run in confunction with
the Britisk Sefcty
Council,
The winner received a
free holiday ot a Butling
cemp plax £20 spending
money. (DISC Pic)

Laurie London third
in American D.J. poll

RITAIN'S Ted Heath, veteran of music-making, and Lavric London, sensational newcomer
to stardom, are the only two this-side-of-the- Atlantic names hailed by American dise jockeys

in the annual and influential poll run by * Cash Box,” the big U.S. show business magazine,
Ted Heath is placed cighth in the poll disc jockeys answered to name the band featured most

daring the last year,
—wad third in the list of * most
This is how the “Cash Box™ poll
ran:
MOST PLAYED RECORDS
1. Frank Sinatra’s All The Way.
2. Debbie Reynolds' Tammie,
3, Pat Booae's April Love.

4, Victor  Young/Mantovani's
Arosnd The World,
5 'Elhh Presley’s  Jallbouse

ock,
6, Frank Simatra's Wicheraft.

MOST FEATURED YOCALIST

I. Frank Sinatra.

2, Pat Boone.

3. Perry K

4. Elvis Presley.

S, Johnuy Matkis,
MOST FEATURED
VOCAL GROUPS

|, Four Lads

2. Everly. Brothers,

3. Four Freshmen,

MOST PLAYED ALBUMS

I. Frank Sinatra’s Come Fly

With

NEW BO
MAKES

Laurie Londos—curren

rea

tly planning a 40-day compreheasive toor of the States
male vocali

P

Frank Sinalra's Swingleg
Affair,

Ray Connifl™s $"Wooderful,
Frank Simatra’s Songy For
Swingiaz Lovers,

Johnny Mathis's Warm

|

o

MOST FEATURED BANDS
1. Ray Antheay.

2. Les Elgart.

1. Ralph Marterie.

4, Les Brown,

S, Jimmy Dortey.

MOST FEATURED GIRL
SINGER

1. Patti Page.
2. Dorit Day.
3. Dinah Shore,

MOST FEATURED
INSTRUMENTALISTS
1. Roger Willkame,
2. Erroll Gardoer.
3. Ernie Freeman.

Y BILLY
DEBUT

HMY release st for June 27 i Bl ymond,
e yeareotd Scot with ~Makin'

car-old

singer, who makes Mis Sebut

20
hrn.",wr made the recording last week,

Ex<cheir boy Billy, who comes
from Paivey, studicd at the Scot-
tish College of Music but the
princi be should leave
after ing’ that Billy was sing-
fng at:seaside concert parties.

The coscert partics paid ol
Aller service with the RAF, Billy
was spotted as a polential star by
™ ie Afton: has his second
TV date oa Six-Five Special on
July 2.

AUDREY JEANS

4 'Send A Letter To Jeannette—Yet'

DECCA 11035 X

Send for the
enfry forms

LOSING date for DISC's Yocal
Group - contest s July T—s0
wend now for entry forms.

Ron in conjunction with the
focthcoming. Sobo  Fair, the <on-
test s open 1o vocal grogps
throughout Britain,  The best—
jodped at Lywheth Hall, Sobo, ca

y, Jaly 1S—will receive the
DISC  Chilicoge Cup plus a
recording  fest with & major

mgﬂlrmg.
ND foe entry forms to DISC,
Hulton Hoase, Fleet  Street,
Lordon, EC4

them, completed, to
r ir o 7577 Skaftes-
h’nry‘alwuw.h'm ., W By

MOST FROMISING
UP-AND-COMING YOCALISTS
1. Jimmie Rodgers
2. Johany Mathiv,
X. Laurie London.
4. Pau] Aoka.

MOST PROMISING GIRL
SINGER

1. Coanle Francis.
1. Katby Lindecn.

1. Sue Rancy.

4. Keely Smith,

MOST PROMISING VOCAL
GROUPS

1. Foar Prepe

2. Everly Brothers,

3. Four Voices.

Forthconsing ™ Caah Box™ polls
will determine which rhythm and
blues and “ country ™ performers
won greatest acclaim  from the
American dise jockeys

ARION RYAN' took over

the compering of  ITV's

Spot the Tume programme this
week, Manon's first job: To istro-
duce Romnie Hilton to contestanty,

Where is
Jill ?

ANTED for auditionlag by

ooe of the major recording
companies this week: A girl with
the mame of Jifl Villare. And SHE
docsn’t know it

She won the chance for an avdis
tion in & treasure hunt organis
by Hy Hazell, James Keancy a
the cant of “Expresso Boago™ at
the stars” cricket match in ald of
spastics at Harrow lasy Sunday.

Whea the results  were
announced, Jill Villars had Jeft the
groeads . . and as she hadnt
entered her address, no ope koows
where to find her,

“If Jilt has no thought of becom-
ing a ‘pop’ singer hersell, she ¢aa
nominale anyone the likex for the
audition,” Hy Hazell 1004 DISC.

The cricket match was orpanived
by the Stars' Organisation for
Spastics.  The result: ‘An cight-rua
win for the stars, They beat the
Lords Taverners team in the last
five minoier

VERA
LYNN

EVERY HOUR,

F 1ioae

THE DECCA RECORD COMPANY LTD DECCA »

EVERY DAY OF MY LIFE °

asfre

5



Winner for
Jack Good

NTHUSIASTIC reception  of

ITY s new .‘Gut‘a? night beat
manic show “Oh Boy!™ beralds a
samamertisne wianer for prodocer
Jack Good.

Good!' The critics acclaimed it
as a "wow”™ of 5 whow—the faslent
of fts type yet to it TV,

Jack had set oul to make the
show “take over where "Six-Five
Special' keft off.™ As a former *Six.
Five" producer, be certainly koew
the way to-go about iL

There was melody as well as beat
~and some fioe work from the
Vernoas  Girls, whote backing
routine added kK fo the show with
plenty of kick already.

Terrific atufl, o0, from Ronnje
Carroll. the Dallas Boys, Marty
Wilde, Cherry Waisner, Don Wedge,
Kerry Martin and the Joha Barry
Seven,

Winifred Atwell is star guest in
The Hemry Hall Show, HEC TV

~___ next Monday,

Toni Dalli, scent above (right) with Mickeel Julian, hs composer and

musical directoe, and Marparet Delamey of HMV thortly after his return

from « kighly swecessful Americen tour. Tony opens for a formight of

the Astor Club on June 20 and is 10 ster in ™ Sunday Nighi at the Prince

of Walex" on July 13, NHe's @ "Six-Five Special™ puest on July 19, and

this week mode a telesrecording with Margwerite Piozza for an ™ early
1TV rrenomission, (DISC Pic)

TOMMY'S WEDDING
FOR NEXT SPRING?

DISC leads thousands of Steele [ans with congratelstions on his

cngagement last week—but understands that wedding bells for |

Tommy won't be ringing for at least a year. A full diary and 2 golden
season puts pald to the chances that Tommy will wed 22-year-old
dancer Ana Donoghue before next spring.

Tommy opwmed his after-illocss toor at Coventry Hippodrome on
Monday. Ann, who's known Tommy for 18 months, danced in = Expresso
Bongo,” the Losdon musical that satirises a rock singer.

Final ¢oafirmation that Tommy
is to star in a Rodgers and Ham-

Don Lang

and hjs Frantic Five

Witch Doctor

KLY, popygy

merstein production of “Cinder-
olla™ in London this winler was
still awaited this week, Originally
prodoced as a TV Spectacular in
America, the show had Jualie
Andrews ay leading lady.

If Stecle does star, be'll have
w0 soaps written spesially for
him,

Bext

AIN. guest spot in
J‘-\fi Wedaesday's  Perry  Como
Show goci (0 coantry asd weslera
star, Tennessee Ernbe Ford,

He is great

T OMMY STEELES * come-
back " in Coventry on Monday

night — his find stage appearance
In six weeks —got off (o a poor
start, but by the end of kis show
be had the fans

For the firt three numbers it
k?oi.td as if the ansouncenment of
his engagement had aflected bis
sappost. But then be got truly
warmed up with a rock mumber.

By the end he was back on top
where he was six weeks ago,

———

ATEST recrult 1o the ranks of
disc jockeys iv—the Duke of
Bedford. lle opens a series calied
“The Deke’s Dises™ on Radio
Luvembourg, Sunday July 6. The
time, 845 pm.

The  programmes, recorded at
Wobarn Abbey, the Duke's asces-
fral bome, will be completely
“request.™

And the signatore tune will be
Que Sern Sera . . . because the Bed-

GAN | WALK YOU HOME

mmmmnmmwwam;

ford hmd\_\‘ motto is Che Sara Sara
LoL . "Whatever Will Be, Will Be.”

! - L L]
(OONE of the blggest dates In

| AT sbhow  busimess  during  the
| summer s July 24-—the “Night of

100 Stare™ This ks the midnight
;:m- organised by ihe Acton'

‘; So far, 10 stars have promised
(1o appear~bul organisers Lante
{Hamilton and Charles  Russell
| expect 1o make up the complemcnt
{in the next fow weeks,

Huey (i, Smith
DON'T
Jasr ””ggulr

ar
"-n-..m...,”,m:mmlu

| Thiv is the show where the stars

| depart from their normal roles. It

i hoped that a 'big team of

recopding sars—headed by Fraod
Sinstra—will take part.

. ] .
U\: MITCHELL, having had
his Continental trip postponed

LML RICORDS LT, B11 Gros Comiie Sarnat Latdes, W1

POI'UI.AR Steve Martin, (o be
featured

The disc will present stars and

because of the French crisis, makes
up with extra dates in Britain,
After N Palace

Newcastle Emplre dates starting
as/re June 23, he's booked for a Saturday
on 12, a two-show
date a1 the Opera Blackpool,
oa July 13 and a, week al |m
A st e
following day. $

i the July 12 editiom  tunes dating back to 1900,
et ok Woreidk Cloe: QKIFFLE star
*M'M““‘h “The Man starred in the find under-mew=
Taside™ starring Jack Palance, Anlta at the Savoy
Ekberg and Nigel Patrick. Theatre, Laut Y
Steye, backed by vy Bensoa and P St hcsh:nd .‘?l“ mrmf‘;
ber Band, sings the title song—10 y KOs
i i mmer.  became a director of the theatre—
bert’-‘nu:lnadngmuw.w " ey homoniey o o
Lonnie’s fan clab,

YERY -fiyrlu company ls
a::%u'm"'; o

In fact, when the Donegan oot
1

fit's guitarist (cll i a . Stan
t 100k Up guitar “an:
grovp. )
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It all started when

heard Charlie Kunz

l.\' faraway Trinidad there must
be a whele lot of who
remember the youmg lady with
heir ocriptuns for fuces af the
their i or at
tiny chemist shop in Tumapuma,
But the happy-go-locky girl
longer dishes out

Winifred Atwell, pianist,

Wianie had been playing the
piano since she wai a tof, and at
six she gave her firt clastical
recitals, Bat her father would say:
“Wianie, this is 3 wafe job. One

.

day you will be a great chemist and
carry on for me."

To Winale that. was sound
reasoming:  prescriptions  would
shways be wanted, and sbe would
be using her wkills jo help the sick
and meedy.

She went to High School' and
studied for ber degree. There was
1‘\‘0 more enthusiastic pupil lhm

‘innie and, not surprisiagly,
qualified a3 3 chemht

One day, rru,hu Up & prescrip.
tion for a friend of the famly,
Winaie noticed a record lying on
the comater. It was & new Charlie
which belonged uj

the famous planist, = Alexander
Borowsky, He was full of praise,
telling Ber that she had “great
talent.™
She 103 her mother and father
of the meeting and the impression
she hud made
Bot for a while the idea of play-
ing the pano professionally was
put awde and Winnie concentrated
on making a concoction which
would take the “crinkle” out of the
hair of coloured people,
She never forgor Charlie Kunz,
however,
Winnle must _have had the
’ uf [ Charlic
2 records in the country; ke

'Il.!!l

i~~~ WINIFRED

From chemist, to concert

pianist, to boogie star.

And the road began with
that disc...

S ATWELL

bangks all ke could,

dawghks Mo of
Ter 1pare lmu-:t:hzn naoy p.'.:!

fng herself —wai apeni l'mm.'ru
1o the n_fg.‘lm,r muur

sgain  met  Alexander
Bocoviky and he told ber to con-

centrate on the piano. Good piano
players were rare and with her
talént it would be wroag not to
explont it

That way #. She began to spend
more time on practiing The war
was on 30 she gave classikal con-
erte 10 the services ¢lub in Pharco,
Trinidad.

One day someonc bel ber that the
copld not boogie. That was
sodugh for Winae. ‘She” went 1o
ber r'tm!. the' athlete, McDonald

played boope rather
well in tbou duys.for fstnuction,
Wienie was an apt pupil md she
compoigd her own
“Parco Boopg. which m lbm

played to the service boys — and
won the bet,

On the advice of Alexander
Boroviky she left the chemist shop
~much against the will of her
father—and sailed for New York
She stayed there two weeks, before
travelling to Englasd 1o take {uition
from Harold ( rmon at the Royal
Academy of Musk,

Wionde pat a down payment on
a plano, which then moved with
her from bed-sitter to bedsitter.
Often the other tenants coulda’t
take her walés, thus Winnie and

‘plano made frequent moves!

Life. was not easy. - People re-
fused fo ' [ake her seriomly when
.she told them she was going fo
become a clitaical concert pianist.

Remembeting ber carkier efforts

she

At Erst Winnle hated “that
other piano,” but it Is now
insured for £10,000, Here
she ks playlag §t with
Hughie Green, Pal Dahl
and Roanle Ronalde
lookiag on,

a1 boogie and the lighter stufl, he
managed to obtain one or two en-
gagemenis as a swisp pisnid—
without ‘causing a senisation. She
realised she would bave to inclede
moch more of the popular muvic
in ber repertoire, so she shelved her
classical ambitioms for the time.
One  afternoon she called at
apeol Bernard Delfont’y office, and
nltcr an :uduio»n the received the
wsaal reply, * We'll kt you know.”
Winste happened to redd in a
newspaper that there was to be a
star-stodded ch.m'lg concert at the
Loadoa Cauno. Eyes clowd, e
could imagine herself ihere on the
stage; beautifully powned, sitting at
nd piano  eatertamiog  the
avdience, She never had a more
prophetic daydream. A knock at
the door signalled the arnival of a

telegraph boy with a wite from
Bernard Delfont,

Carole Lynne bad had ta fall ol
—coald Winnks go on? Could sho
go on? She sure could—and did!
Sbe was a bit after ber first num.
ber, 50 much so that Bernard
Delfont signed ber up to a long.
ferm contract,

Much hard work was put in by
Wianie (o perfect her act and she
had, by then, teaporarily amzaded
her ambition to bécome a concert
pianist to that of making the grade
as & variety star.

A turping point in her ‘earcer
came during Apil, 1951, when she
made ber first Decca record. . To
ber surprise her second —"Jerebel
—appeared In the list of besl-
sellers.

Her next important thing was a
“ gimmikk ” in the form of an old
out-of-tune piano—the gound of
which Winnie hated the first time

she played it
On thix ske recovrded rhf
.HI..fd a!:.i'__li'h':{ Hur nhuft

Sold 30000 coples w Jm.

Iltf “dislike of the “old out-of-
tune ™ plano lessened as the royal-
tics poured in and disc No. 2 wat
chiefly responsidle for her becom-
ing a \ur overnight,

Insured
Wianie  reflected
" Having practised oa grand planos
all my life, it takes an old plano
like this one to put me on top.”

Because of public demand; she
“included it in her stage 3¢t and in
its own rights it 1s as big a star as
Winnie. It is insured now for
£10,000—otiginsl ¢ost being £2 104,
Winaje has her hands insured for
£40,000, There were some flutter-
ings when she had a splinfer domn
vne of bher finger nails.

Winsie recorded many hits with
Decea belore going over 1o Philips,
where she chalked up even more,
thea she retursed to the Decca
label

Alter her fight to make her mamc,
Winnke at last achieved her one
mala ambition—an cotirely sl
el conceri s Loadon’s Royal
Albert Hall, with the London PPhil-
barmonic Orchestra coaducted by
Stanford Robimson,

Wingie commented ¥ = This, ¢las-
sical copcert not oaly brought my
dreamm to hife, bt in 3 sort of way
it squared fate for Maving furmned
me into a variety star!”

Winmie perfected  her  * hair.
straighteming ™ idea and il i now
sold as a ¢ream and used by thou-
sands. The carly days of chemls-
try are stifl i her blood and she
has opemed o' 4aloa which caters for
every beauty preparation required
by womea — including  special
make-up, eyehrow pencils and lip-
wick for coloured women.

Tndeed, those hands of Winnie's
have handed out * tonids ™ in more
ways than one.

—Chris Barnetd

As wryly :
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ITS GREAT!
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E:?ff on disc than on stage,
DDY HOLLY could have a
Maner with = Rave On."

GANIALS ASIA MINORS
Daddy Loto; Halvah
H‘Lond-on HLES637) % %%

E ‘ﬁd .name -of  this - group
give you a clue to what
!_W'E bear, Anyway, :hc opcninlg
¥ Lolo s¢t you straight
=« this is = prieatal rock 'n'
And the Bastern sound cone
Aand ftu-l uu;I disc  allies ixself
10 the beat. Solo voke
&:}:";‘hlk the twangabout keeps

Al ong
ol

lﬁ"‘ brings out the old “Shith-

Hipg | o n00ES f0r the second shice.

Wit} ,‘;“ say whether the coupling

thay 'well or not. 1t's different—
Yot wure,

LIONEL NEWMAN

Hey Enla; Two Butterfties

{Columbia D11 £0) %% %
T 'l;alt:OMI Newnman Ut\'hﬂlu;
U o a couple ol
Hag o™ from the film * The Loog
in_chy mmer.” Completely dilfceent
“" JTacter from the itle song,
which, 1% a sultry rock "n” roller
5 an oppresuve atno-
.‘h‘ € The saxcs and the piano get
“Nm share of the side but there's
welj i"‘.u size which builds very
'J‘l: Miﬂﬂlﬂ hag a slow drum
the oo % beginning then gradually
Creeh 200 aind rest of the orchesira
the f ™ A dreamy piece which hay
¥ Mood of a blazing hot day,

BUDDY HOLLY
: "':g D;u Qru.e Your Time
Oral QT2325)% k%
BUDDY llOll.I.Y cuuir:h]y
% 4
than (= dn“ol better on die

Th € could make the hit
for Budd

Again for Buddy,
.,E'.: Over and you hear Holly

s

10 an organ backing. Near
Yo, Take Your Time is 4
e, Ollering (hat grows on you.

I”.l'llh it over well, but !
v Ve dane without the organ.

JACKIE DENNIS
People Fater; You-00
Scmfgn«a FLI033) %A%
Denoy, foskin®  chile, Jackic
W%Z'Pvm&\sn oo Steb
e, ;2'4'-‘ lll‘lq:( i?'m'hnm:-ul all

f L_‘“met lacks, the
ih

-5

£E,

‘

. ket with Sheb’s
the impression that they're

-

ORE material

from
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“The Long Hot

Summer ** arrives this week with t‘he !:‘iuncl
Newman orchestral treatment of * l_!c_\' Eula™ and
“Two Butterflies” from the film’s sound-track.

Raises the point .

.. now that the picture’s here,

time’s right to flip Jimmie Rodgers’ recording of
* Kisses Sweeter Than Wine ™ and sell his excellent
“Long Hot Summer ™ vocal

New group, The Bikinis, offer some instru-
mental beat stufl after * Tequila * and Parlophone
release the debut disc of Neville Taylor.

There's also some Eastern beat music for
perusal this week . . . Ganim’s Asia Minors supply

ROCK "'n° ROLL
GOES ORIENTAL

trying too hard here, Jackic's fans
won't be disappointed, though,

For the reverse, Master Dennis
has a slow beater Yoo-0o. Schools
time Jygic and some chances fof the
Kilted kid to hiccough, Harsh soum
jars and the whole tends to begome
boring. Not so powerful as ke
creature upsMairs.

LAYERN BAKER
Learning to Love; Substituie
(London HLE BOIS) R A K

LA\'ERN BAKER is one of the
finest singers we've had in the
rock section. Powerful st of pipes
and a highly individual style alnays
make for interesting—and Jively—
{z]
ws“mm’r'ip through Learning to
Love in company with an exelting
sound from the incy Jones
orchestra and chorus, This one ma;
amash its way through, if it's hear

KEN'S BAND
DOLES DICKE Sl

Hﬁnndon HILDR630) %Wk A

NSIDIOUS ormuance O
I{iDe%, Femsoud
Dicken’s Band., The beat pulscs
through the theme in a mamdr‘
which gets firmly inside your hea
Background s filled with \wgg
repeating the title, A side m:“’
could reall aclthuqmmsly-mm

wumber the mark oa_this

o:'l the water. Saxes. guitars and
drums inate ~—~ and 1l
counters  are il Jised  wilh

‘customers for that,

Y swift shuflie 10 Our
M.[dw ;alihe turnover. Repetitive
theme which the muncians scem
detormined to play between the
cracks.

NEVILLE TAYLOR
Mouse of Bamboo: Mercy, Merey,

R&447) 0k
INDIAN, Neville Taykor.

already  wored  in
Loe_do:” cabaret, ,5“ he debuis

1h¢ House of

Infections rhythm: -and  tupe.
Taylor gives an unhibited rendering
which ooght 1o catch'a fot of ears.

Merey, Merey, Mercy & a fairly
stratght - rocker on the revense.
Neville chants it for what it's worth
~bat U'm afriid it's not wonh a
great deal, Kea Jones puts a routine
raft under his vocalist,

KERRY MARTIN
Stroll Me; Colg Hands,
W

arm Heart
(Parlophone R4-449)%% %
ERRY MARTIN enters ibe
lists on Stroll Me bat lacks 1he
experience Kay Starr brings 10 this
winning beater,

The girl handles the song ably,
however, and Ken Jones puts the
steodl rhythm behind with ¢asc,
Chorus helps underline everything
while. the strong-voised Martin
ot into the tried and trusted, but
oh so rasted, fade-out.

Cold Hands, Warm Heart is 2
quicker beat number through which
the girl sinper. dances competently.

THE BIKINIS
Rikisi; Hoogic Rock and Roll
(Columbia DB4149)% %
ATIN TEMPO again as the
guitars lead the instrumental
team inlo Bikisl Saves comse ia

KERRY MARTIN handles ** Stroll Me ™ capably, bet she hawn't the
I experience of Kay Starr (o cubleﬁl:'_w push this one right 1o the

with the unison squawk 1o feed
resk "o’ roll flavour into the theme,

We gt a voice chanmting a brief
title line, f00, after the “Tequila™
t1ype. But the music wanders a trifle
100 muxh, 1'd say, tocach on in a
harry,

Piano's in the midyt of the noise
on the flip, of course, for the qukk
Boogle Rock and Roll. Repetitive
theme with some moronic
drumming keeping the group oa the

al,

Docsa’t mean very much, I'm
afraid,

MARTY WILDE
Her Hale Was Yellow; Eodles

(Philips PBSIS) % %%

l\ ARTY WILDE and his Will-

<ats take a stab at the rising
song Her Hair Was Yellow which
nipples aloag at a comfortable pace,

Marty is improving on Jdisc and
the vo¢al group and  guitar
sarrounds oa this side give him a
ot of weight.

Result has a strosg  country
atmosphere, bot 1 doubt if the occa-
siomal delayed echo on Many's
3010 Spots were necessary.

Endless Sleep is a mournfel rock
'n" roll number thay takes us right

eesmseaEs m}im bynunnc:-

DON NICHOLL:

passnnsnns

back ta early Presley. Domimant
Fuitar work captures attention w hile
Wilde chants in the best Amrican
manngse,

BARRY DE VERZON
JIMMY DELL
Barbara Jean; Teeny Weeny
(RCA 1066808 %

Two artistes for the prive of

- one, Barry De Verron opeas
up the disc with'a slikk, casy beat-
ing treatment of Barbara Jean.
Backed uwp by the Don - Raikes®
orchestra and chorus, Barry has a
Quict, intimate volkce which ‘is il
capable of lifting the foog with
power when ! o

There’s no doubl the number s
catchy: | think you'll like the side.

On the flip you get Jimmy Dell
who is accompanied by the Jimmy
Wilcox - orchestra. . And this _1s
strictly: for. Yockers, Muzzy and
sax-dquawking, it has its share of

from Dell wha is cul from

the same pallern av many rockers
we've already had.

Prefer the De Vorzon deck.

BILLIE ANTHONY
(Columbia DB4IL1)*%
You; Carcful, Carcful

Bll.l.lz ANTHORY bas long

been an admirer of Kay Starr
—and it shows on this disc! Very

- Starrish iv (be A#mo-y singing of

the slow recker You 3

Pric Jupp ditects the accompani-
meat which uses some male voikes
av well as ciiagcliug pHno and
sax. Not a bad side—but, 2y 1wy,
a littde too imitative,

Moge Jike the chirpy Anthony
we know, on ihe flip, as the Seott -
gif) Latins her way into Careful,
(.'-s'::l l::u. Me “‘:ﬂ?ﬂﬁ-f

} 1 ome ik leaves
one I\'sh;‘Q_c fecling that it doesa’t’
quite lpm.
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AVING dispensed with rock
H *n' roll, the rock knockers,
headed by Mr, Humphrey Lyttel-
ton, must be clapping their hands,
Baut, ¥ men,  Jazz s
NOT going to take pride of place.

You, who condemned rock, are
golog to regret it

Compared with the latest crare,
Kwela, rock is ooc of the higher
art forms,

“Tom Hark,” playad by Elas
and hiv Zig-Zag Flutes, has starfed
4 movement amoeg leenapers thal
this old square ﬁngs impownible 10
comprehend.

To my ear it is taneless, tavteless
and without tempo—1 can't say
mare.

Unfortonately, we are going to
be “ircated.” if that's the mght
word, (0 hordes of umilar
recordinga.

“Tom Hark 1 grant you. Is
A L A L T
gotte Jor the Ted Heath veruon,
I conld have wmderstood if.
Iocidentally bere's an amouing

troe story concerning the bit “Hark™
reconding. A test presdng of the
record was pliced oa the desk of
one of the :
publishers,

He played the record, then called
the rest of his wafl to bisten o it
From top o
they all had hysterics. They weren t
going to be taken in by a gag lidke
that—afier all, it was April Fool's
day!

Is somebody’s face red? It cer-
tainly i, every time he “harks™ at

His worst
sells best

1958

K N

recocd o Jdate should be his biggest
schier

As for “Porple”—well that, as
you may know, is the [xstest seller
of all time. Yes, I'm afraid that the
specded-up tape will be the Latest
gimmick we <an capect on our
discy.

Thank goodueis that people like
Sinatra. Crosdy __.‘:r_.-_zrll hold
out for pood favle at they always

Rhave done.

Bat there is one way the gimmack
might be used to good ellect. A

speeded-up Lyttelton trumpet might
prove o be a big sclé?: Sorry

Humph—<ouldn’t resist that!

Strange

“’l"lllf show must go on.” = Bom
on the stage.” What dreary
show business clichés these are.
And, in addition to show folk, I'm
qulle sure that the pablic alo dis-
believe such poblicity handoots of
that natere. But Scols Lassie, Billle
Antbony, was born in the dressing

It's Kathie .
Debbie again

and this time Kathie could win

* Must be about 350 broadcasts
—anywhere between €0 and 80
televisions~and about a doren
pood records, each of them with.
m an ace of making it.*

He instanced * Tameny,”

Now “Tammy ™

So it was litthe wonder that
Kathie's didn't make it,

D e

HUMPHREY  L¥ITELTON
hai condemned rock.  Perhaps
he'll: prefer the latédr- éraze in

the pop Beld? “See " Hiv worst
sells best™
B - -

room of the Glasgow Ermpire,
Cracked Jo Douglss, “I've heard
of plenty of artistes dylag there,
but this s the firdt time 1ve ever
heard of anyone being born there!™

Who?

’l‘lll'. partnership of Earle and

Vaughaa is powibly one of
the most successfol of the younger
comedy duoy in show bundses. Of
course, Malcolm is a star Is his own
right @s a singer of hif records.
Poor Ken Earle s often mistaken
for his patiner—bet be's getting
used (0 it mow,

It was oo surprise (0 him nben,
the other dl;". a railway porter
came up fo him and sad, My
hittle girl loves you Mr. Vaughan—
she buys all your litest records”™

Ken played along  with him to
avoid embarrasement

“Please, Mr. Yaughan, can | bave
your autograph for my little garl?™

“Certainly,” rephied Ken and
dutifully be wroic down his part.
ner's pame.

*Thank you sir, my daughter
will go telling all her friends that
she's got the autograpd of the one
and only Frankie Vaughan™ Ken
blushed and hurried off to his train
before the potier discovered the
error.

“Makolm Vaughan—whos ¢7 ™

A doe they coulda’t buy in
Scotnd.  So  Archie
one on a trip to London
made 4 gag 2 it Al the BBC
- where be had othet bininest in
KATHIE KAY hand,

. . He played it 1o Donald Mo
Archie says: " I's delinitely the  Lean — and i walked Jim
best ahe'’s dose,” Davidion, Head of \'uk':f. with

What's more, it has a Scolfish  the Assistant Costroller of BBC,
Navour. Iy called = Hillside i ¥ That's the voice we're looks
Scotlind.” Belisve it or not, it iag for,™ 1 ;
is aitually written by an And was in. She did

of a Sbow Band brosdcast—then

American,  And, course,
Debbic Reynolds b doae it
100,

This time, though, she doesn’t

involved one—#hal in
baut luck in the world.

Couldn’t buy

It started with Archie pointing
oot that Kathis's Scots wangs
would go over well with over-
teas listenens,
ﬂ? nest day with Alan Freeman
o

fiaally, I8

Won't click

Tuuu: bsn't one record st |
can trely name as ouirtandiog
this week. Tony Benactt's bad 0
wait a lopg lime for a hidt—
“Stranger i Pardise” was 'the
last onc that really meani any*
thing. Frankly, 1 doa'l scq much
hope for “Younz and Warm and
Beautifol™ (Philips): i has quality
plus but sales-wise it won't dk.-f

On the other hand the latest Roanké
Hilton might. Deserting  (he
ballads. where be seems (o have

KEN
EARLE
izt often
mistaken
for Kic part-
mer, by this
was [op
much

lent touch, Roa has dome a Guy
Mitchelistype number o
“Her Halr Was Yellow®™ (HMYL

Ron Goodwin had a hit in both
the British and American sellerd
with  “Skifing  Strimgy"—the
Americans  retitled it “Swiage
ing Sweethearte™ 1 don’{ koW
what they'll re.mame his latests
but we call it “Jumpiag Jupiter™
(Parlophone),

Winnke Atwell kas had mosi of het
big successes with ber “other™
plano. However, judging by het
bast few releases she bas deserted
that for the full grand, “Lazy
Train™ (Decca) deserves (0 make
the main line station.

ss% by MURRAY GAULD <osqy

have such 2 big start on Kathic

Stron|
in Scothand ™ §s that it has a
decidedly haunting flavour,

This could put Kathic on top
~and bring a grand climax to a
real fairy-tale story of “The

fireside Girl,” who refuses 1
tour in variety because it would
take her away from home and
ber family,

Bebind ber the shrewd McCul.
loch. And a story that has never
been told before. A iog, rather

voives the

point about * Hilluide

On 10 a meeting

Polygon —for whom she
moaths later, cut a

R I R N P e R TR PR
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The second, and final,
article by DOUG GEDDES
on the birth of a record.
Here he traces the pro-
duction of a disc in the
factory to its arrival on

the dealer’s counter.

AST week's trip, you remem-
ber, ook us from the music
Publisher to the completion of
the master disc in the recording
Muedio, The master had been
Gompleted, carefully packed, and
despatched to the faciory.

There i still much to be doae
ter thay, however, and, although
4 more techaical, 1 try

¥ tike you a few stages farther.
! master  disc bolds  the
f::‘h“d sound that both you and

recording manager want (0

T on the platter which will be
d i the record shops.

When the factory roceive the
It v pecessary to mike
metlbe copies of it for stamping
Ut the records,

hplml)'. the lacquer disc has to
‘hu\ﬁa)cd with silver solution s0
the surface becomes condiuctive

10 elextricity,
h'"‘-u_ done, the diwe Is immersed
A pating bath and, by means of
M electro-deposit, a metallic cover-
L4 § to = grow ™ on the disc.
¥ Alter 2 time, the metal deposit
oy a required thickness, and
thell, as it is called, can be

away,

Iﬁf}_;gyh;i “ shell” then, is a
Begative of the original lacquier.
¥ this T mean_that_where_the
Hrooves were in the originol, tite

38ll hay ridges where the mietal
das ralien the shape formed by
H¢_original_grooves.
n:mm this reversed impression of
record, the procedure is re-
&?:ird. The shell is placed into
plating - bath, this time, and
‘h"‘:lhcr metallic imperession §s al-
ed to “ grow.”
s impression it now an exact
¥ of the original lacquer and

Ia the factory the master disc
I coated with silver nitrate in
order (o form a metal shell
from which further fmpres-
sons can be made.

(Left) The
metal sbell s
removed

maxster which ¢
(right) had been thoroughly cleaned
before belng allowed to go (o the
press. When the process is fimally
complete and the records are pro-
duced, all are tested (above) before
beiag despatched. (ANl pictures oa
this page are DISC Pics)

Hey Presto! a

record is made

from this all future stampers are
made. This particular shell s
called the mother and becomes a
valoed piece of property in the
faclory.

From this mother 3s many
stampers as might be required can
be grown at any time,

These stampers (or matrices)
are the impressions that are
mounted on the presses.

All this, of course, applics 1o o2e
side of the record at a ime,

Having obtained 1tampers for
both sides of the records, they can
be mounted oa rigid bases in readi
ness for Joading on the presses
One is placed at the top of the
machise, the other at the bottom.

Between the two plates, warm
shellac in a prescribed amoust 1%
fed into the machine,

Under tremendous pressure the
two plates close down oa the
shellic, somewhat like a biscuit
press; the plales opea, and there is

a perfect reproduction of a record,
All in the matter of minutes!

Labels, of course, have to be
peinted for every disc and apart
from ihe uvusl trademarks and
clauses, they provide details of the
title, composer, arfiste, orchestra
and the record index number,

Thus, whea tho stampess are
mounted on the press, the operalor
miist have the respective labels for
cither side of the record.

These are placed on each
stamper  jast before  the preas
closes and are left in the hot
shedlac when the fimished record
emeTpes.

Most people imagine that labels
are glued on, bul, in fact, they are
fused oo to the materfal. Just try
removing one and you'll see what
1 mean?

The record when 'removed from
the press is oot quite in a Anished
state for playing. You could play
it, but the oulside edge has a o¢r-
tain amount of waste material oa'it,

Rigid inspection

Where the two halves of the
peess meet there it always a certain
amount of overflow shellac, Very
little, mind you, for, as 1 mentivaed
carlier, only a prescridbed amount
is fed into the machine.

There s A certain amosnt of
“flash™ 10 be removed, however,
and the record is spun oa a special
maching which trims the edge.

Now the record js looking some-
|h‘|£‘ like the fini article.

at, next, it goes through a rigid
inspection before belag packed info
its cover,

After counting, the records are
boxed and pass on their way, often
by intriguing conveyor systems, o
the despaich d:gj:mat.

From despateh, they are sent out
to wholesalers all over the country
{and" abroad) who, in turn, pass
them on to Jocal record dealers.

Despite all the work involved
the = birth™ of a record takes

Uttle more than 1hree weeks,

And in 1he camie of a speciel
song, worthy of Immediate

release, the  period  can b

Surther reduced,

DISC, June 21, 1953
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But, while the disc is poing
through its production stages,
other things have been bappening,
100, After all, it would h-lrdl{ do
if records were available at local
shops without the public
aware of thelr fusue,

This is where exploitation comes
in. Prior to the actual release of
records, a quantity of advance
copies are hurriedly manufsctured.

As s00a as they are off the press
the records are sent 10 dise jockeys
and radio networks, both here and
abroad. In this way, a disc jockey
obtalns prior information of pew
releases. Television also plays a big
part, nowadays, in promotioa and
advance diwcs are also aimed in
this direction.

Alo Important, of course, are

record | reviewers.

being

Nicholl gets them from all direc-
tions), and %0 you are able 10 read
bang-up-to-date reviens to colacide
with the records being available in
the shops.

On top of all this, big sums of
mooey are spent by record com-
Fanies on mewspaper, poster and
radio advertising.

Yet another means of promotion
it the “personal apparasce” In
this , way an artiste participates in
the promotioa at a local record
storo, and spends time in meeting
the customers personslly.

This, then, winds wp, in the
bricfess way, the manner in which
records reach your local shop, and
finally fiaish up on your radiogram.

1 have dealt ooly with the
ceeation of simgles and not LPs
or EPs. Bot ihe process i similar,

of all records (our owm although It has its own complevities.
 Vocue Por R
' Vocue Por Recorps
[ :
: Firve Great New Releases!
)
) EXTENDED PLAY
1: “TWO INTERVIEWS OF OUR TIMES “
* Her These Two Hilarious Interviews
S When = Shorty Pedentein™ Discusscs
) The Jazz Scene
1 and = Prol Stein ™ reveals
) the “Truth Bebind Calypso.”™
\ HEAR IT NOW
VE 170132
y New Singles on 45 and 78 r.pm.
) Shirkey and. Lee v 9103
b Tove No One Bt You / Il Thnill You
4 Johany Raphacl vV 9104
) We're Only Young Once [ Losdly Road To Nowbere
Jackson Y 9108
with Dimple Harris
‘I Move It Oa Down The Line
) Parts one and two
Gene and Funkce v 9106
¢ The Angels Gave You To Me /1 Mean Love
% VOGUE RECORDS, LTD, 113, FULHAM ROAD, S.W.3
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No big sets, no glitter, no dancing girls

We kept it simple and
played it straight

suit his singing cast, or that the
public would very much like 1o
hear.

Worse than this, the visual slant
beging to get & prip very eally oa
the producer’s attention and soon

And it s the eriticlm 1
should like to deal with, nol that I
Fﬁ:! to excuse mysell, bot rather
(o explain what [ was trying to
achicve,

One of the main criticisms has

en that we did pot uie the tre-

adous opportusitics and facilities
hat the ATV theatre —once the

‘0od Green Empire—offered. The
ghow was billed 33 a big-beat
spectacular, and yet there were nd
ity no changes of costume, mo

?ala;k- and glitter, po dancing
el s

But 1 am nol sure there is a place
j-}r—;f " “_-a_;;’:r-r:k-—n:_rf-frn-
sion, When the camera gets far
{-1r;;.-(-h a"un -_-fw“a “mragnifcent,
A ¢ wi h? Wwe mou of il
t_l! onr \ﬂ__hr,_il is then 5o far away
f_@ér(r seenally looks like a shimmer-
g mesr

BOrONS

Whin, on the othsr hand, the
camera gets al close quarters to the
artiste performing. only a few bits
and pieces can be seen in the buck-
ground, with the result that ‘the
picture is often made confuting.

We used simple plain  backings.
sometimes  bhick  and  sometimes
white, w0 'that the people on stage —
who, after all] are more impogtant
than the scttiagy—should be clearly

teen,

Some people, whilst agreeing th
a blg spectacular setting was not
necemary, felt that we would have
been better advised o use the small
settings of the sort employed In
“Top Tumes™ and “Top Numbers.”

In these programmes, as you
produbly kpow, nearly. every num-
ber s given a sat of ity own, rather
like the dilferent scenes of a play,
and the winger really becomes an

actor, g his 40ng a4 2 stocy.
In this way, not only. 1 the song
sung, but a visual “slant ™ is given

o it, giving two levels of entertain.
meat—=one Lhe visml, sory-line,
and the other the appeal of the
music itself.

In “Oh Bay!,” some of owr ¢ritcs
way, ooc of thew levels of enter-
tainment has beea removed and
nothiog has been put in ity place:

F sl we are givieg are the

Longs
themselves. Proof (we are told that
x " b ision)

just
a4 good — of a1 bad — as a sound
brosdcast

Al this may well be true: it b
hard to say, But my feclings are
Finsily, oot all popular
capable of being pre-
sended as little yﬁp So, obviouil
2 will, if
1

the aumbers which
ol

ton”™ In this way, he may miss

£

playlet fi uhhuh:d‘ mu&
ormuls, 10 use
aﬂ'«h!:llhe
wope for *viseal' tranda-

numbers that would exactly”

comsideratbons

of the musical

demands of 3 nmmber may be
disregarded.

The muses, which was at first the

[
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wvery reason for ihe programme’s

exvtence.  becomes  background.
On 1he (heoretical- plane, ithe
playletaysten of television pre-
senlation of popular nembers seems

SIDETRACKS

How do you pu! a pop-

music show over on TVY?

DISC columnist, JACK

GOOD, preducer of the

new beat “spectacular’,

'Oh Boy!, explains his
ideas.

-

Bertice

Hoy!™ show are B,
Reading and, in the back. ©
ground. the Dallas Boyx, |
the VYemonms Girls ond

Nevitle Taylor; at the ¥
organ Is Chorry  Walner,
(DISC Pic) @

,
Aod how can ome visual SOO8
line version satis{y the majonty ol

uls bad from (e pu
of view, but also i

Not only s the playlels
Blic’s poifk
the pet8

former's. Singing popular soagtds

ry personal thang

itics that make @

Jr

pook

e ‘come from the P
v of the snger J-,-n:wf!"_'ﬂ‘_!,
soute armumed characieriski

fointed .'c;mq‘ Fim in order .'u;.‘_ll_l{&

the demands of a story-hin

completely ireelevany fo the Wkt

that B

‘e

The “two levels of cnt_e!hl-ﬂ'
ment ™ theory 1hat bred this $06

of approsch it in lsell. very
tionable. Rather than oae form
enterainment  enhancing * 8
they would seem to cancel
other out.

If you were to hear a rec

qust

of

ratl':-

of Tchaikowky's * 1812 Overfures

whilst watching 2 film of
okon’s retreat  from
woald you enjoy the mosic bel

Moscoss

14

because of the film? Not a¢ all &

In the sume way, I doabt i
wounld appreciate * Yon |/
Nothiag Bat A Hoond Doz™
more for seciag it vung by a
man to one of his

.

1

hunté

Does 31l this add up 1o the cof

cJusion that there is no place
1 pop-music show on televin
Certainly not

If it is true that & number gei
its impact not only from the powet
of its masic but from the impast
of the personmality of the artiste ubd

performs it, and if it is abo t
that personality is registered

oaly ‘through the voice but al%

throagh physial appearance
especially the [ace. then it must

snd.

u .

true that pop music can only have.
its fullest effect when the artive 8
soenn =t well as heard And if is 8
this firm belief that we have prés

seated “Oh Boy!™

So. strongly 3&.\ I stand by thit
theory that, if we have faited; |
am sure 1hat the failure was oné
production ratber than of wroak

mlention.
Next week —on June 29 —
will try again to give you the

wé

sort

of music you want (o hear and

show you the sort of ariivtes yoi

would like 1o see performing it
Hope you like it, and if you do=

ar Jdoa't—please write and sy

w
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A censor for discs?

Tl"’. last places one would
cxpect to find censorship
being advocated are the pages of
our daily newspapers. Yet, with
an oddlyslanted attack on 2

world 10 be appointed!

WHAT UNWARRANTED
RUBBISH !

I defend 1o the death the
rights of the “Herald™ critle 1o
expiesy his dislike of rhe disc
which sparked (e attack, but 1o
mk for My withdrawal and for
it to be banncd from the air kb
rather sitly.

says DON

Nonsensical o anes “'lf:':, m
To make it a piaiform for a or approving (as they
dise censonhip appezl Is  did) of “Joba and  Manda™
& sroke of soch ical 2 Ity beard and shown
genlus that it could provide the o a British
plot for a musical comedy! Just Every week 1 review records,
imagine, in cold blood, the task  There are many which T eriticise
which woold face amy such hecamse | think they are poor,
ceasor doomed (o st In solemn bt [ can count on one hand the
judgment on the wores of new  nomber of sides | have thouthi
records which are released every (o be so distavieful that the
week! companies should mot have
Providisg he could stand the  released them,
straim, by what standards woold The Ferlin Hosky record of
he reach 3 verdic(? Let vy take o’
wsimple examples. Assume that  CLI48RY) ks a country song told

What rabbish!

NICHOLL

im narrative style by (be pere
former. It is inteoded as 2 story
with an obvioes moral . . . &

down

peated the more it will be
recognived.

Over-dramatised
My criticm of the dise lies
way it
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“R;"l_ Hamilton and  Maxine
@niely have both revived old-
favourites 1thot will owut-

last the modern runes.

MORE evidence for my beliel

that songs written a quarter
Century are almost cer-
u;:\'n to die is offered by two
revived in beat style and
Seading next moath’s Oriole list.
‘?ll one, vocalist Russ Hamilton
T Mg Tip-toe Through The
;ml l‘opr“l’hc glhcr Maxine
Diasely a8 “Springtime in

e Rockics e
these were on the hit parade
"M:'l day ;-(m; before the ;‘\‘:m‘;t
ation of tecnagers was thought
::'r" Tip-toe Through The Tulips,™
o ALY, was 3 sOng WWENess in one
carliest all-talking pictures;
the other title &s only a couple

ISars younger,

A% 4 trend that I'm glad to see
h"dﬂpmg, Rock is great, but it's
%m 10 lack mwlody, Many of
Mee old numbers had a good,

ll- melody hine.

i you fels energetic you could
Q_"l_,,i‘ dance 1o them, and if You
Xanied 1o relax you coukd Bie
29k ond A them. Sure, foday.
WJou can five 10 rock--bur It's
Hourh 1o lie back 10,

g

Recording stars who've been in
the business any time wont make
LPs of freshiy-written material
bocause of the danger of it fading
100 fast. i

Most of our newer ampers
hayen't yet reached the elevated
status where their reconding com-
pani¢s aik them to make long
players,

Bul one who has is Decea's boy,
Terry Dene, The titles haven't be¢n
annosnced yet.

The choice he makes between
“oldies " and new numbers may
have 'a big influence on the career
of this boy.

I've. heen making out my own
short list of well-known “ pops ™ we
have had on recent * Cool ™ shows.
Here they are: * 1've Got a Pocket-
ful of Dreams™ (Barbara Lea);
*Put The Blame On Mame™ (Some-
thin* Smith); “I'll Never Say Never
Amain  Again”  (Dimah Share):
“Who's Sorry Now?" (Coonie
Francis).

Anyone cire to send me their
list of today’s songs that they think
will fast as long?

Skiffle on the
village green

to
o :uim.

upn

- RITREY

‘th,

their versica of “The Cotton

The Siancrs phayed for
; W"' enjoyed both by teemagers

The trip to Batlersca was &
“Cool ™ outside broadcast, Tn:ly
Breat. came with us to win .
Columbia peessing " Little
Serenade.”

My bi thrill ‘was the Big
Dipper when 1 had (o appear
casual by reading a
daring the stomach-turni
Maybe T looked calm, but | wasn'L
I was really holding on like grimy
death with my knees up
against the seat in fronL

But my troubles were littke ‘Ones
compared with the difficultics that
cameraman  Harry Hart bad in
holding a heavy camera steady
during the ride, ‘

The roundabout and Space

rifle tame

comparison, except for the tn-
P?nm' P:mmeu when. just as I
was img up Ihe sbowh::{:
Shie ey i me sy 1,

P 1y ?st‘giv i

. &
you wa

n tog

I [
§ Tennis first {
§ I o oSl {

dil

§ R
<E
35 %

f

i

£

h
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g$TeEsd
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* KENT WALTON'S

Nol oaly Is this more comvembent
than a viitors’ book, bot it ako
makes {or interesting decor,

The mames include most of the
popular stars: Barbara and Rassell
are an hospitable couple.

Russell, incidentally, is prodacer
of a BBC show that | belicve poes
uoder the nmame of “Sw-Five
Special™!  Which made B }
appearance on “Cool™ recently, 1o

Nothing like
‘oldie’ if
et a hit

sing ber pew Columbia release,
“Ring On A Ribbon,” a special
evenl,

Later, they invited me ‘back to
Ihelr flat.

Barbara's excellent good taste Is
well in evidence in Ber chaice of
astigoe forniture~a ‘pawion with
her—that she's collected.

the room with the oo

{ door iv differem, g

‘In one corner there's a 17.inch
televison set on which Barbara
walches Russell’s programmes, and
he watches Barbora's.

Life with this one of the Lyoss
is very comfortable indecsl.

Homesick

7

&

V)

N
3

mail we're handling for him he
seems 10 have made a big impres-
sion on the public.™

Ron, by the way, said that be
agreed with my view that Marvin
was fecling bomesick on this visit,
Bat his  persomal feclings  didn'y
show up in any of his performances,

For squares
I ERE'S e rouching lirtle poits

card from a *

ool "
ing a1 Southerd-on-Sca thet
desk rece

€
gran ¥ F\'.'!_l‘;f_l_?!lu;l ‘I} u:.:l
for of ror. So would ir be posuible
fo_put_on_for_one weck

programme ra'l;:l_-‘('mj For

Sn;w!:'-l’ o !(j-jib_—ﬁnnq
hove who wre Iquarei? ™
"?_E-__At:ll;:umf I'll pasy it on 10
our Tranguilising Department.

| PICK of
the WEEK

CAPITOL dise that 1 think
youll be watching for soon s
“L'l Lisa Jane™ which gives
1lank Thomson bis chance for
it Parade rity. 1 make it
this week's 5
The same label is releasing o new
Nat “ Kiag™ Cole disc, * Looks
fng Back " nicely sung but very

slow.

That busband.and-wife pair, Eddie
Fisher and Debble Reynolds,
each has a new record oul soon.
Eddic sings for RCA “Karl Waits
For Me,” and Debble gives us

Happy Feeling”™ (Coral).
Al Jovers as well as beat fans

RESLER PR CADERRR LOIRE B ITTLILIQILEE

Russell - Turner and Borbara |
Lyon have an onuul ¥isitoe'
book, See = Door of femr”
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hﬂ ENTION the name Tony

Crombie to a crowd of jazz
fans and sce how the sparks will
fy. Comment is certain to be
extremist, one way or the other.

Some will soort and sy @ ~ That
rock ‘n’ roller ! That traitor (o the
came! ™

Others (and I'm amoagst  them)
declaim = =~ Now there’s ooc of
Britain's most talented and really
original jazzmen ! ™

Anyway, I've news this week for
all those who do ar don't decry
Crombie. This sometimes &eb-
berately confroversial 32.year-old
Loadoncr is awinging back to jazz
with 3 bang. Thin week he is
recording & 12in Jazz LE for
Columbea. He's using the cream of
Britain's  swingiogest  modernists
and the best posiible sextioncer
wxtion leaders.  All the pumbers
will be originals

There’s a distinct possibality, too,
that Crombic will form a full-time
eight-piece band of smilar instro-
mentation for club jobs ™ and any
other gigs | can get.™

1 aked Toay about the dic date.
He told me: ~I've been nogging
my recording manager, Norrie
Paramor, for apes 10 et me do a
'pr'lwlhtt. At last he's piven the

Who'll be on the session? Stan
Roderick _on lead_trimpet, Les
Coudon o second (a pariice-
larly pleasing cholce), Bab Burns
-.,M, lead d!q."ﬁ&;ﬁﬁ; Scott wnd
Tommy Whkittle aplitting it on
’l’d‘ﬂﬂ}zr l(’d;'iby ff.f_f—;l_ﬁoﬂl(l_\‘.‘
Tempo Records) on bariiowe,
T The rhythm section will have
.\'nrrm:idks-ulrf N on_ plang,
Lennle  Bah on and

Crombic leading on drums.
10 be a *controlied * sort of
band.” he said.  *“ Nothing too
far out. Sure, | want. it to wwing.
Bal it muyt sound polished, (00.”

He will write 12 special themes
for the session.  He asked me what
1 thought. | told him that this
dida’t really give a fair deal to
cither the arranger of the solofsts.
It could o casily tend to sound
srappy and there's nothing more
frustrating musically than jast an
odd eight-bary solo from four or
more horns.

* You're right,” he mail. “ Bat
I've thought about that, How's this
for a gimmick? 11 play two or
three of the tunes on the plano. Just
one c¢horu. It could be quite
effective.  That will leave room for
much more blowing space on the
others.  And I'll oaly use a couple
of soloists per track. That will pive
them more of a chance to spread
oul.”™

1 thiak the idea sounds fine. And
knowiag the high regard his fellow-
musicians have for Crombiec, the
album should turn oot to be some-
thing really special.

Of the club group possibility,
Toay said: “ It scems a pity to
waste 1hese armangemecots, I »
club-owner will make it fisancially
worth my while, I'll enlarge the
group, get a regalar band logetber,
relscanse it and wark the clubs

*“There are a lot of good young
musicians  aroend.  Boys like
tenorist Duncan Lamost.  And
cither Roy Willox or Mike Senn
would bz fine on alto. Or maybe |

do some special gigs using
the recording band? It would be &

BOOK THIS DATE!

-it’s a night you'll
remember—-and for a
good cause

ALLING all Loodon area jarz fans!

plansed (o do sext Monday, June 23, forget it Yoa've just

yourselves a date . . . with just aboot every Brithh

Here come
Tony Crombie—
back to jazz™

—and there’s
talk of a club
group, too

ball to be playing jazz again more
often, especiaily with a library that
swings on paper, no matier who
plays the scoree”

Whether or not the club deal
comes ofl, it will be a ball for us,
too, to have Crombie back on the
soene again; be’s been away much
too long. And his takents are much
too exceptiomal (o be entirely
thrown away on the commerial

THE JAZZ MESSENGERS
Hard

Cranky Spanky: Stella By
Starkight: My Heart Stood
Still: Little Melonie; Stankey’s
Siif) Chickens.
(12in. PHilipn BBL7220)
IT'S a crying shame that the
superd Blue Note LPs by the
original — and bcuna-k}ux" Mes
sengers group (An ey, Horace
Silver, Kenny Dorham, Hank

Mobley, Doug Watking) are un- |
availsble here. But well have to |

be content with what is, in etfect,
the third frn«ution of Messengers.

Apart from this album, there’s
one out on Vogue and one due on
London. y

They feature mainly Blakey™s
mew crew of enthusisstic, uncont-
rcom:'ningly uncommercial, jazz-
iving youngsers. There are altont
Jackie Mclean, trumpeter 1
Hardman, pianist Ssm. Dockery,
bassist Spanky de Brest. Thou
neither collectively nor individually
the equal of their they
are all uaquestionably sincere jurz-

men,
bain’t

TONY
CROMBIE

EBEE S S S S SIS SSEEANORBESEREEE

solos are sometimes bitter pills to
swallow, but they're what the
doctor orderod.)

Hardman in't quite such a good
musician. Bot he plays well with
guts and fire and emotional Mreagth
and depth. Dockery is an adequate
substituze for Silver, De Brest has
ooc of his best-yet disc dates.
Blakey is, as always, a driving,
furious forde, lashing the others

along with his incredible drummi
Cranky (by Hardman), M

(by Jackie) and Chickens (by both)
are all onginals of above averag®
melodic content. Heart bas a dow,
out-ol-tempo  Intcoduction before
the storm breaks.

There ks tremendous jazz fecling
throughout this LP. Henmce (he
ratisg. It swings, if's sincere and
I'd like you to hear it, (k¥ %%{k

FREE!

"A signed
portrait of

STEVE ARLEN

St e T
SO of . w mcessart! L} at .
B = Jsze st the Flamimgor 3037, Wardowr Strect, W.L  of British eritica the Buy his new sweet-beat disc 'EASY ‘N FREE'

and youw're given a personally signed portrait

of Steve along with it. Go get him, givls! You'll
never have a chance like this again. It's the

T K 4
e Comian, fox. Hacrloh Qulotrt, Tomey WA ~  invemtivepets. . Tho! B MELODISC label and the lucky number is 1458,
g comtviag thaves will be A DISC wikte  losasts st i et g \ ' NEE’
A s Covtle o VA shilioge " The:camse' o, § ISpmitle pued, Aod |3 With Every Disc of 'EASY N FREE
ladeed a worthy one. “soul” (Try him on Stella, Heart,




BUDDY COLLETTE
Nice Dhay With Buddy Colletie
A Nice Day: There Will Never
Be SAnother You: Miror
Dtl‘iﬁ‘-’i(k.’:,‘ Over the Roinbow;
Change 1i; Mowen Swing: I'll
Rentember April; Blues for
Hemtard; Fall Winds: Buddy

3 Boo,
(12in} Contemporary LACI12902)
T one time, for vanous reasons
which arc outside the province
ol thig colump, it was diflicult for
red musicians to “make "™
o8 America's West Coast.

Although the work situation is
Catier {odday in this respect, one of
the Yery few Negro jazzmen to
liia the all-round acclaim he so
'boronghl,- dewerves is 6year-old

“y Collctte,

Since leaving the quasi-jazz Chico
Hamiion Quintet, - Buddy has cut
two albums for Coatensporary.

This is the second and he plays
U tracks on clarinet, three on

, two on flute, ooe (Boo) on
legor. He wrote all the otiginals
bat Deviation (by pianist  Dick
eve),

He uses three different thythm

sons, The piamiss are Don
Friedman, Shreve and Calvin Jack-
®8 the bassists: John Goodman
85d Leroy Vinncgar; the drum.,
men: Joe Peters, Bill Daoloey and
M)‘ Manne. Shreve, Friedman,
Goodman, Vinncgar, Dolney and
SARne are particularly aympathetic,
Colletse u‘:".n very ™ pure ™ muti.
He gets a superb toaal quality
S10m all his instruments, His alto

is Konitz rather than
n clarinet and flute, this
15 particularly evident.
r 4oms from Leser and
'd played more tracks on
3 his musicianshlp Is mag-
£ -He plays with control,
i and’ with warmih,
the emotional side v kept
line. An enjoyable LP.
rsonally, wish be'd wail a
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B

r discs out on Tempo, As

et supervised Ihe sessions,

llda't be fair for me (o review

€M in the ordimary way, But 1

you should know about them
fame,

i:

£5f

On Transttantic  Allance
{12in. Tempo TAPL9), you can
 hear the last of the 30.0dd

tracks cut by Victor Feldman

0a his working holiday here in
ber, 1956,

Here he's a featured side-

man with groups led by Dirzy

' Reece, - Tubby Hayes and
~Jimmy Deuchar. Best tracks
Miles  David®
(with Diz. Ronnie

Scott and Tubs—on baritone),

" Get Up (with some of Dizzy's

recorded solos) and Wadl-

- ing Wall (Victor on vibes with
#  Deuchar). There's ako a pleas-

ing ballsd mediey. A ral

of the older ;
Bl

I

AGTIME had - been  firmly
cstablished with quite a
large section of the American
public when Irvin Berlin climbed
on the band waggoa and wrole
“ Alexander's Ragtime Band.”
For some 30 or 40 ycars, men of
the calitire of Tom Turpin, Louis
Chauvin and Scott Joplin had
delighted avdiences of hard-bitten
prospectors  or  ranchers  with
their gentle, yet dynamic, piano
variations.

It was keft 10 Berlia, however, 1o
make fame and fortune from the
use of the word, while Scott Joplia,
thoegh achleving a lintle financial
success with his = Maple Leafl Rag,™
“Entertainer Rag,” and “Original
Rags,” is still an unknown except
1o a small, devoted band of ragtime
enthusiasts

There is something of the wan-
dering mindtrels of Euvrope in the
story of rag-
time. Existing

POTTED HISTORY | solety as
OF plano style, it

was taken

JAZL STYLES aroend  the
(Continued) |southern
states  from

camp to

camp, planta-
tica to planta-

RAGTIME |{7°: ™
ranch, by

wandering pianists centred paindi-
pally in  Louisiapa and New
Orleans. Some of these carly expo-
neals seitled in the ity itself, men
like Jelly Roll Morton, slowly
developing their style into a
barrelhouse mood suitable for night
<lubs and the like.

It was pot unoatural that march-
ing music, usiag no piano, should
Yery soon incorporate one, oOnce
the bands came off the sreet. and
phg:d the dance balls and the
clu

It was ako incvitable that the
European melodic Jine of the first
bands should absorb 1he “ Bae™
notes of the carly spirituals and
blues ungers.

T hus from three 16T SONTCES
there evolved thar grewt, inspiring
thing we coll Jazz.

It s unfortunate that, while
records of blues and marches
abound, liitle serious attempt has
yet been made (o put ragtime into
perspective, recordwise, There are
virtually no records by the great
performers of the 1880«

Stripped

It is an essential of ragtime that
“as written

strips it of its natural beauty and

»
Recommended discs for siudents
elly Roll Morton's "Onoul_ll
Rags™ and “King Porter Stomp,
Dink Johmson records
American Music (if you can gel
mun).'mnf carly Faty and
James P. Johnson items. notably
There are akio intercsting instra-
mental versions by Lu Watters of

z
]

-

“Mress the and
afford an excellent chance 10 sudy
the form of 1he music.
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'TRADITIONAL

‘Alexander’s

by
Owen
Bryce

|
.

SYDNEY
BECHET
The manter of
the boild-up
SWECHS e ery-
thing magnifi-
cently  belore
him in  his

latest EP.

P4

not the first

as a mature musks, ready for world-
wide export,

Solo plano style carried on, of
course, inevitably to find its way to
the rent partics of New York and
(‘o‘hwago !and o blossom out some
20 years later as boogie woogie.

Meanwhile, to records and mext
week, the classic period of jarz.

WILD ‘N WOOLLEY
Brian Woolley's Jazrmen
Hiowatha Raeg: Dusry Rag;
Qut Of The Gallion,
(Esguire EP150)

I‘r seems (he carnest desire of jazz.

mca (o confuse (be fsswe, Here
we are talking about ragtime and
our Ertl record b * Hiawatha
Rag.” that perenndal favourite of
the jarz clubs,

Only trouble is that it isn't 3 rag
at all. Morcaver, the sleeve notes

better than most, the drummer
plays sensible drums,

BLUES AND OTHER SHADES
OF GREEN
by Urbie Green
Reminieent  Blues;  Thow
Swell: Ome For Dee: Dicy

Dan.
(HMY JEGE114)
l‘.\l probably treading on Tony
Hall's toes in reviewiog this disc
but I defy any ome to call it modern,
although Urbie Green has a great
modern mavician,

reputation as a

Nor i it traditiomal, and it's hard
to classify it as nuinstream, which
today i himiting .itsell- 1o even
marrower margins than the trad or
the whool did. It r:ﬁiuﬂy
boils down to this; if it hasa't got
Dickeason, Beafl or Jo¢ Jones on it

playing never
dates or siyhises atself. l|_'snfm: the

blues, Simpl yed, with impec-
cable tome ‘ymﬂn m‘ 100,
There's noae of this t imita-

SIDNEY BECHET QUARTET
Baky Won't You Pleaie Comie
Home; Margie: I'nt Going Way
Down Home: After You've
fee EP178)
really quartet  muskc,
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I'm Golng Way Down Home is
one of those Bechet compositions
buildt oa " a smple but effective
phrase. Bechet is the master of the
build up.  Hiy inveativeness is only
equalled by Coleman Hawking and
Louis.

Eddic. Bermard on pigno  and
Pictre Michelot on bats are cffee-
tive,  Bot this i Bechet's recond
throughout. Glorious . Bechet,
sweeping  everything belore hm
and matched only occationally by
the tastefol drumming of Keany
ke Klook.

THE CLARINET OF
ARCHIE SEMPLE
Plecie Do’y Tolk Abour Me
When I'm Gome: 1 Can't
Believe That You're In Love
With Me; Solitude; Wrap
Yowr Troubles In  Dreamy;
Goody  Goody: Ammonia
Blues; Sweer And  Lovely:
Homme,
(Seventy  Seven LPIO)
I'\'l: had great fun playing ihis
one over to fricnds, fans and
critics alike. * Please Don't Talk ™
o« » in the most exciting jarr record
yet made in this country . . . maybe
even in the whole of Evrope, Not
But moat

ing.

The day 1 received thix disc |
played over this firt track 30 or
40 times running. I've played it
over two or three timws 3 day ever
since and it never faili to have nse

control of his imstrument, -
ing and wailing Eke mad, but
alwayy, it appear, just right

“pOP”
PERSONALITY
PENS cinie some oo

favowrite wtar ENGRAVID IN
GOLD LETTIRS
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Miss Safety Sue is crowned

Miss Julle Alexander of Loadon
was crowmed “ Miss Safely Sue™
on Saterday and wios a free holle
day at a Builin's Holiday Camp,
Runacrsup were: Miss  Diana
Potter, of Enficld, Miss Margaret
Boultbee, of * Derby, and  Miss
Denise Curtis, of Leicester,

Pictured on the right are (he
seven finaliste.  Front row (lelt
to right): Besle George
(Leeds), Julle Alexander and
Denise Curtic Back row
(I to r): Hazel Powell (Lon-
doa), Joyce Jones (Nofting-
ham), Diana Potter and Mar-
garet Boulibee.

Faan P

JAZZ AFLO.

5

This year's * Floating Festlval of Jazz " took place  lacloding Blaes singer Beryl Beyden, soen on the
on Sapday and 3000 fans crammed the “ Royul  left with the two coloured American jarrnses,
Daffodil ™ and the = Royal Soverclgn ™ on ihelr  Sosny Terry and Brownke McGhee.  Chrs
trip from the Tower Picr, Londoa, to Margate. Barber (right) and bls band keep thlaps swings
Many famous Jarz pecsomalithes were on boand, ing fa one of the mlooms om the way home,

*Disc " b peisted by the Merts Advertises Lid, C S, ' '
by Pristiag Co., Dsgzall muAmuu&m.ﬁ:mmu'mmmimmum Haouse, Fleet Steeet, Landon, ECA.
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