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WRITE TO DISC—YOU MAY WIN AN LP

Yes, each week the writer of the most interesting letter published in ‘Post-
s

POST
E.

‘WE CAN'T AFFORD

10 BE

HE experience of your corres-

pondent, Miss Mary Briggs
(DISC 9-8-58), must surely have
been wildly exaggerated.

There are so many disc shops these
days that it is
only too easy to
lose valuable
custom fo a rival

THIS WEEK'S
PRIZE LETTER

bag’ receives an LP of his or her own choice.

161 Fleet Street, London, E.C.4.

The address ? ‘Postbag,’ DISC,

L
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The opinions expressed on this page are those of readers and are not necessarily endorsed by the Editor,

RUDE’

some customers will take up fo
an hour—even longer—choosing
ONE 78!

But there is more to record sales
than finding a given platter from
a sparsely-flled
rack.

In an average
month, there are
700 new record-

store. Courtesy
and efficiency

are,
essential to maintain a thriving
concern. L

Sometimes, mark you, it is
extremely difficult to display
either of these facets of sales-
manship.

How often the sales assistant is told
“I don’t know the title, or the
singer, or the tune, but it was on
the wireless ”; how non

ings of these maybe
100 are stocked by an average
dealer, the majority of the
remainder die a death before
they’ve had a chance to catch on.
The dealer MUST, for QCOHUII’II.CLII
reasons, limit the stock he cavies,
and a great deal depends on his
ability to judge which records
may sell, what is the right stock
i i district—and

Fan from France
DISC is not widely distributed in

France, but in spite of that a
Tot of teenagers read this wonderful
paper.

In Paris DISC is well known and
more specially in the Kerry Martin
Club — well, When 1 say club I mean
an_association of ‘ten- Kerry Martin
fans.* We like very, very much this
lovely girl and we shall be very
happy to receive an autographed
picture of her.

If Kerry Martin

writes a book on
the life of Ellen

Terry we shall be
awfully glad!" Her voice is very nice,
but what to say about her pen?
Anyway, thank you Kerry.— MAR-
CEL JACQUET, 29 Rue Galilée,
Rosny-sous-Bois, Seine, France,
(A toast for wee Martin-i))

His trad. choice

MAYBE I'm hard to please, but 1

can't find one British trad, band
that really satisfies me. People are
only deluding themselves if  they
honestly believe that any of our out-
fits come within bugle call range of
the original American musicians,

I guess the only hope remaining for
me is that some promoter or other will
succeed in coaxing the following to

- do a mation-wide tour as the British

All-Stars:

Sandy Brown (clarinet), Al Fair-
weather  (trumpet), Chris Barber
(trombone), Lonnie Donegan (banjo),

Micky Ashman (bass), Harry Walton
(piano), and Tan Bell (drums).

Now there’s a line-up that could
really send me—perhaps —BRYAN
LEWIS, London, E.C4.

(What offers?)

Making passes

I NOTICE that the photo on the

sleeve of Buddy Holly's new LP
release shows him without his glasses.
Why.is this? Is it to make him seem
more attractive to the record-buying
public? Personally, 1 like him with
his glasses, and anyway he has got
such a terrific personality and” he
sings so wonderfully that who'd care
if he ‘was cross-eyed and had a bald
head?—(Miss) DENISE G. ORT-
MUNN, Heol-y-Bont, Rhiwbina,
Cardiff, Glam, - )

(Holly's specs-appeal I)

‘No, Frankie, nol-
I HAVE been a fan of Frankie

Vaughan for some years. He is
not my favourite pop singer, but

“avae

for his
I've always admired him for his
obvious talent and sincerity. That is,
until Sunday night when | watched
him act the part of a *Chocolate-
coloured Coon.” For some reason this
really hurt me. This wasn't the
Frankie I knew and admired. This
was a stranger trying hard to fit in
with something that wasn't really him.

I must tell you that I am a coloured
person; so naturally I hate to see any
white_man so acting. I still admire
Frankie, but why did he have to take
away-the personal touch which it is,
in my opinion, so necessary for a star
10 have if he wants to keep his fans.—
(Miss) RITA TIRULU, The Croft,
Cleeve Prior, near Evesham, Worcs.

(Frankie Vaughan as we know him
would be the last person intentionally
10 offend, especially over colour.prob-
lems. Coon shows arz an old estab-
lished part of show business, and can
be regarded as a tribute o the talents
of coloured folk rather than anything
derogatory.)

Out of date

I'rs time something was done about
old recordings of artistes like
Richard Crooks, Caruso and certain
carly records of Gigli.

Surely, record companies must
realise by now that the 12-inch 78 is
very much out of date. Yet a buyer
wanting a “single ” record of Richard
Crooks has to buy the * old
fashioned ™ 12-incher and must con-
tend with poor reproduction. Some-
times, these dises have no run-in line
to the record.

Most of Caruso’s recordings are
now on three LPs but for many
people £2 4s, is a bit too pricey, Why
not issue the titles on single 4557

‘-:-'-'-'-'-‘-'-‘-‘-'-'-'-'J'-'-‘ n!
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P

ment if you do

The only way

‘o make sure
THERE'S a big déemand for DISC, Britain’s
favourite record paper.
make sure of your future
paper shop to order DISC
Don’t delay. You will be risking disappoint- j:

Record dealer's
reply to a
reader-critic

which discs to leave well alone.
Next, quantity ! Each of that 100

must be considered individually

as one disc may sell just one copy
while another sells a hundred in
the same space of time,

In doing all this, his knowledge of
less popular releases may be
neglected  and, consequently,
those catalogues are a blessi g !

For instance, being in charge of
record sales, T know that classical
music and modern jazz  has
virtually no market here in Wick-
ford. Consequently, I stock only
the few “cert” albums in these
fields—though will gladly order
any record desired by a customer
should it not be in stock.—A.
STEPHENS, pp. Egan Bros.,
3-5, High Street, Wickford,
Essex.

(Last week we allowed a member
of the public 1o have their say
regarding record shops. In fairness
we publish this reply from a dealer.
Our LP award may be unsuitable
10 the writer, but we would gladly
donate the equivalent money to a
charity of his choosing.)

DISC s very good—but Classical
Corner is not big enough — A.
CHEETHAM, Larch Avenue, Pem.
berton, Lancs,

(The demand is really 100 small to
warrant  this.)

Harsh words

M KRIGNEN, who complained

® about Tommy Steele, Marty
Wilde, Tommy Sands, ete., copying
Elvis, needs his or her head looked
at. One Elvis is enough, and who
would like another? For me, one's
enough. T am a Tommy Stecle fan
and after reading al] about Tommy
copying Elvis I was really fizzing. He
does not sing, look or act like Elvis.
Why, Tom has more action in his
wee pinkie than Elvis has in his whole
body. So, according to the letter he
twangs his guitar. Well, what does
Elvis do? Tommy is a beltter guitarist
than Elvis, so M. Krignen can put
that in a sandwich and eat it—JEAN
AULD, Isles Terrace, Newmilns,
Ayrshire, Scotland,

(Anyone for q guitar sandwich?

By “pinkie” our” Scomish reader
means “little finger.”)

.
Ruby’s not banned
AVE the BBC banned Ruby

Murray? |t certainly  would
appear that way to me,
Recently, there were two Sunday

G L
"
;
The only way to §

copies is to ask the
for you regularly. 5

31 CRE R

“You're worse than a square—
you're an octagon !

night broadcasts from Great Yar-
mouth where Ruby is one of the main
attractions of the season. Yet she was
not featured in cither of them

Nor has she been seen on BBC TV
this year,

Ruby hasn’t had a record of hers
played on *Two Family
Favourites ” since 1 became a regular
listener last September. And this also
applies to the other record pro-
grammes.

If the BBC carry on this way, |
won't be the only one to switch over
to Radio Luxembourg and ITV. -
MALCOLM MACLEOD, Hallibur-
ton Place, Galashiels, Scotland.

(There Odd circum-
stances have created this situation.)

Cut the cackle

I AM writing this letter in the hope
that  Radio Luxembourg disc
jockeys will sit up and take note,

When [ listen to their programmes,
I want to hear records not banal
wisecracks and comments about the
title of the disc or the person for
whom it is intended.

These stupid cracks are delivered
in the tone of voice that 1 have yet
to hear in normal conversation and
seem suitable for anyone with the
mentality of a child of seven.

They spoil the pleasure of an other-
wise cnjoyable programme. Radio
Luxembourg D.Js, grow up!—(Miss)

~ BLAIR, Whitfield Farm, Falfield,
Glos.

is no ban.

(But ir's better 1o have cracks off
the record rather than onl)

No appreciation
RICKS of showmanship mean
more o a large section of young
people these days than quality of
voice or orchestra. There should be a
campaign—and DISC could start jt—
to awaken the senses of musical
appreciation of these youngsters, Most
of them are musically ignorant,
through no fault of their own, but as
a result of the inadequate musical
education in British schools,

It horrifies me to think of the level
o which “music ™ might otherwise
sink in the future. We may be paying
in the region of £3 for an LP of a
stick being banged on a cocoa tin
stercophonic sound.

Or perhaps, discs will be issued
with no music on them at all'—-G,

Water  Street,

Wallasey,
Cheshire.

(How about the Cool School?)

.
It's here to stay
OCK °N' ROLL has been going
too long for it to fade out now
and T don't believe people who put
forward the view that this type of
music is on the way out,
To my mind it isn't,
when  recordings
Headed Woman,”
“Endless Sleep ™
straight into the
their release,
Whenever [ have seen live shows by

particularly
such as *Hard
“Think It Over,”
and “When” go
Hit Parade soon after

n' roll stars mc!uding_Ton:::L
Steele, Terry Dene, Marty wudemy
Lonnie Donegan—the (]\cmrcs‘m‘
plaved were full to the bn’bcﬁ
RAYMOND CALVERT, Lani

et, Blackburn, Lancs. )
SH\T:‘ haver't recched rock boltom) ‘

Steele yourself

3
HAVE just read Post Bag, ;_f;“’ngy
person who said that b
Steele is just a second-rate cve fis
s Presley deserves to hdl
rung, and 1 should like
the person to do it. = ol
1 doss Nt copy Elvis in aln:z m
He's gay, full of life, and be iy
a good laugh — but he can DE g
serious and sincers
derful personali
the sort of boy
for her own bo: d
that all his fans feel this way-
I admit that [ like Elvis ant

1 buy
d~s qnly

some of his records, but :lhe;z's s
NE Tommy Steele an OWN,
GREAT. (Miss) JANET BR -

Kings Road, Stockland Greem
ington, Birmingham 23. P
(The belle wants to ring*

Pep up the pl:.:v.,an
I'S about time that mcsmr)’ A
films had a really good

W
In some films 8 .

back them up. ¢ bring
story is merely an ::xcusck sutaﬁ~
ing together a host of rocl have

Examples of what I '{,‘;?:z and |
been in ** Disc Jockey Jam
" 6.5 Spec

- se
It's certainly good to

¥ e

stars in action, but how MUS” Sy

it would be if there vztifM“A A

to go with th
COSBOTTOM, Wilmot
cs.

this rock ha

ibble:
i)

Road; R

o a name i it

an
AS Kathy Linden mademe s
H If so, can you give m¢

and the record number? . cop-

Incidentally, | should ]['kef(:f sueh
gratulate those rcsp}!ﬂSlbchnv‘ onlf
a fine paper as DISC. bl ch
one complaint; tlxc(e 18 incent™
published _about  Gene Kiroojom

DICK HUNT, Dallas Road;
N.wa4. 2

lo EP us yel (‘mck's
Well how about this wee!

Question Corn
NOULD vou please tell ""‘, corded
(,4 Charlie Gracie has

)
yiucf"‘;,
covel |

14
Guitar Boogi 3 uch, b
play it and enjoyed ":‘;yl‘c“ 0 8
I dont seem to b is$)
hold of the rccormns-‘“‘:mubﬁ
SOWERBY, The Sands, ;
Westmorland. day”
(No. But he hopes 10 on¢ “"

?
Jealous of El o
HAT other singer is ?‘l’,c“ys‘!;
ously disliked by dis¢ Soyar i
Elvis the Pelvis? Yet whY?
the reason? the
Are the critics jealous ,‘,’fmc
tion which is heaped 00 g
Presley—despite "'""my i
ridicule him ? O are (s
his suddenly-accumulated
Yet whatever is d"h"c
Elvis, teenagers cvcry: cir idol
their loyalty towards the fooker WILY
I am writing s an vais.’ 1
out being “sent” by B3 g os
HANDL Portsmou i
Guildford, Surrey. aally @
(Our Doug. Geddes fs £ abe’t
liked, but for NONE

reasons !'1)

Snaps of D‘::,Wn
~ readels

AVE any DISC 2, Lam
snaps of Des 0'COMT ke |
great fan of his unf’;'vcs ¥
borrow_readers' ncg-“:“ Dﬂ‘/’l:i
can have prints take ol
BAKER, 84, Cong™®
Wor

s needed:)

s TR vE!! S
ok 3 cxsDi 55
BERNAR ‘g
RECORDSHOPCygu
| Ordef

uss
replie

Ludgate Circus,
Send for details of Mai
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ONE TO WATCH:
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TOMMY

ey

Ricky Nelson

N
[ |
- |
WEEK |
|
BOONE [HEGEA Rl STEEL
| AUGUST 9th -l rom 1 E
I TWENTY all over Britain =
IFDREAMS I |l THE ONLY
Title t
CAME TRUE - [ PR L. el ] MAN ON
e 5 B Ml THE ISLAND
| I ] 1 All I Have To Do Is Dream Everly Brothers London I &ty
B 5 2 When Kalin Twins Brunswick ; g s
f 2 3 MHard Headed Woman Elvis Presley RCA | :
' 7 4 Endies Sicep Marty Wilde Philips ] DECCA R
3 5 Big Man The Four Preps Capitol I o
B 9 6 Return To Me Dean Martin Capitol
l 6 7 You Need Hands/Tulips |
] From Amsterdam Max Bygraves Decca i
11 8 Sugar Moon Pat Boone London l
l 8 9 Twilight Time The Platters Mercury I
B 10 10 On The Street Where You
I Live Vic Damone Philips !
14 11 Who's Sorry Now ? Connie Francis MGM I
| 16 12  Patricia Perez Prado RCA
I 15 13 Think It Over The Crickets Coral I
. _~ 14 Splish Splash Charlie Drake Parlophone I
18 15 I'm Sorry I Made You Cry Connie Francis MGM l
B 5 16 The Only Man On The i
| Island Tommy Steele Decca
l 12 17 Sally Don’t You Grieve Lonnie Donegan Nixa l
~7 18 1 Know Where 'm Going George Hamilton IV HMV [ ]
R = 19 The Right To Love David Whitfield Decca i
= 17 20 Purple People Eater Sheb Wooley MGM I
i |
. i
[

«Endless Sleep” is still
Nu 4, is hard on the heels of
the Presley hit.

MARTY WILDE"
climbing and, at

uke Box Top Ten

» in Juke Boxes throughout

g August 9th)
Kalin Twins

The Coasters

Thi Based on the recorded number of “plays
W“k Britain (for the week endin;
1 whEN WG 4
2 YAKETY YAK

3 Ha ¥ T ASK ME
ARD HEADED WO'VIAN/DON P

9 . . . .
, 4 SPLISH SPLASH . . . o+ - - bbby Dam:l
Jody Reynolds

- 5 ENDLESS SLEEP . . - Equal: { Marty Wilde

s § ALLimavETODOIS mmAM/CLf‘\UDET'rE ErerlyiBenfliecs
7 RAVE ON o Buddy Holly

- U Perez Prado
85 PATRICIA. + o + .+ . Equal: { Geoff Love

-~ Eydie Gormé

R 9 GOTTA HAVE RAIN . . . Equalt{ Max Bygraves
10 Lonnie Donegan

SALLY DON'T YOU GRIEVE . o e

Published by courtesy of “The World's Fair.”

I N P N N A M T O TR P NSV T I R O Y N R 1
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Back in the charts again is DAVID WHITFIELD
with his very powerful version of the ballad,
“The Right To Love.”

American Top Ten

These were the 10 top-selling sides in America last week:

Last This

Week Week

2 1 POOR LITTLE FOOL « « « -+« .« Ricky Nelson
1 2 PATRICIA . ., . . . . . . Perez Prado
4 3 SPLISH SPLASH < . + « . Bobby Darin
3 4 HARD HEADED WOVIAN . . Elvis Presley
7 5 WHEN « « ¢« e« « « e o Kalin Twins
6 6 REBEL-ROUSER . « « « Duane Eddy
5 7 YAKETY YAK . . . . . . . The Coasters
_ 8§ MY TRUE LOVE . . . . 5 . Jack Scott
_ 9 HANDIJIVE . . . . . . . Johnny Otis
— 10 FEVER . . . . . . . . Peggy Lee

ONES TO WATCH :

Just A Dream . . . . . .
Early In The Morning
Volare 6 e s o e o o 3

. Jimmy Clanton
. . . . . Buddy Holly
. Domenico Modugno

2 g
THE PAUL CONNIE | ...
2 FROM
PONI-TAILS ANKA FRANCIS A
o GERRY WILMOT
Born g Stupid
Mid RADI0 LUXEMBOURG EVERY TUESOAY
Too Late - :Igh. Cupid 9.45—10 .
Y | AV AVAVAVAYE | VAVAVAVAVAVA | AVAVAVAA

M1 RECORDS LTD §-11 GKEAT CASTLE 3T LONDON Wi



DISC cover spot this week
is devoted to an artiste
very much underrated — Gene
Vincent. Our mailbag con-
sistently shows what a strong
following he maintains with
Britain’s pop fraternity.

Why he should have been
missing from the

VINCENT

charts is one of those indeter-
minable puzzles of the record
business that it is always impos-
sible to answer.

Gene has turned out many
exciting records, all having the
qualities that the public seemed
to demand yet, apart from near-
hits, he has never really rung the
bell continuously in this country.

His debut on wax in Britain,
at a time when worse recordings
were reaping rewards, made a
considerable impact but the
promised interest has not been
sustained.

We first heard of this vibrant
singer through his distinctive
treatment on “ Be-Bop-A-Lulu,”
a_fast - moving composition
which was coupled with an
unusual echo chamber effect.

The repeated echo was
enough to bring this record to
the attention of many, for it was
certainly novel and stimulating.

It sold in vast quantities and,
in the States, the disc reaped a
good harvest for the Capitol
organisation.

The search which the com-
pany had made to find a rival
to Presley then looked like
paying off with big dividends.

Twenty-year-old Gene was
the successful competitor from
the 200 would-be record singers
auditioned by Capitol.

As soon as he could be
whipped into the studios he was
cutting his first disc, % Be-Bop-
wm  A-Lula” coupled with “ Woman
CLIRIRTRTY

fo.
of

Love.”

From the beginning it
appeared that Gene Vincent was
destined to be a formidable
entrant into the rock field. Many
more disc issues followed, each
one improving with experience,
yet the real hit target seemed to
elude him.

Gene Vincent was born in
Norfolk, Virginia, and, like
many youngsters, Gene found
that he was able to put his
youthful voice to good use in
church choirs.

Additionally, he was con-
stantly surrounded by country
and folk music and, not un-
naturally, he acquired an in-
terest in this class of singing.

HE STILL

A visit to Virginia in his
carly teens was to make a con-
siderable impression on Gene
Vincent. He heard, for the
first time, a group of negroes
singing their kind of music and,
such was the effect on him he
started transposing all his pop
song favourites into their style.

But he was also to real
his efforts were but an
sn’t singing

in his own true style. Gradually
he developed his own presenta-
tion—one which he felt, and
knew, wa

just right.

ANTED ! One Scots number
—for recording purposes—

at the Decca studios on Septem-
be)

It must have a beat . . . but, as a
subject, LOVE is taboo.
number
Eglnnis, the Swinging Scottie in the

ilt.
only 15.
The purpose of the record? It’s
r American release (and British,
course) to coincide with Jackie's

For the
is required by Jackie

And he—as you know—is

imminent American concert and
TV tour arranged by MCA.

Jackie and his manager, Miss
Evelyn Taylor, were slowly sifting
through songs and lyrics ‘when I
met him in the No. 1 dressing-room
at the Glasgow Empire.

They had quite a job on their
hands.” Jackie, finger-snapping and
frail, wore rather a furrowed brow
for one so young as he tried out
lyric after lyric. ¢

“I'd like to sing a Scots song.
with a ‘ Roamin’ in the Gloamin’*
beat—something that has pace like
‘I Love.a Lassie’,” he looked up
to say.

I' “checked him. “No love,

He agreed.

“But what about Paul Anka’s
‘Diana ’? ” I asked Miss Taylor.

““Ah, he’s American,” she re-
plied.
race.”

As a point of interest, Jackie
does “ Diana ” in his variety act at
the moment. Tt goes very big, too.
And so it should—it’s more in the
ballad-with-a-beat line. Which is
Just what Jackie wants to do,

Gradually Jackie is changing
from out-and-out rock 'w’ roll sell.
ing to ballads. But no slow mushy
stuff for wee Jackie. He'll keep to
-2 JOF Wee Jackies He'll keep to

beat music._ A beat ballad.
== music. A beat ballad,

*—— 1

The Swinging Scottie looks

forward to the Empire State
Building. (DISC Pic,)

c They’re a more hardened

WAITS FOR

Meanwhile, though money
was scarce, he saved hard and
long so that he might possess a
guitar.  Once it was bought,
Gene then had to teach himself
to play it.

His guitar was also soon to
make

his off-duty moments,
was a regular favourite with the
ship’s company whenever they
had musical evenings.
1 ]

Jackie wants a

A UK HIT

On his release from the navy,
Gene returned to his home
town in Norfolk, where he soon
fixed himself up with a radio
series on the local station.

His fame, apart from a few
local concerts, went little farther
and it was not until the record
audition presented itself that
Gene suddenly found himself
quickly propeiled up the star
ladder.

Apart -from the string of
excellent waxings to his credit

on singles, Gene Vincent has
three dynamite - packed LPs
L s

beat ballad

—and love’s out

On Sunday Jackie plays Dundee
Caird Hall—which goes down in
the rock 'n’ roll calendar as some-
thing of a Waterloo. Or should one
say Balaclava?

That was where the charge of the
fans—to the right of him, to the
left of him . . . and behind him—
landed Tommy Steele with a ner-
vous breakdown and just about
left him a physical wreck into the
bargain.

Jackie’s manager isn't taking any
chances on that happening to her
youngster. *“We're having that
gallery behind the platform closed
off,” she said. “After all, he might
even have his kilt pinched.”

At this point Miss Taylor broke
off to reply to two girl fans shout-
ing to Jackie through his dressing-
room window.

She went out to fetch in a shy
little girl with long, dark hair. Her
name was Ann, she was 13 and
came from Drumchapel, she said
shyly.

Jackie signed photos for Ann
and her chum from Coatbridge.
They had been waiting for a
couple of hours, they said.

Jackie offered round the sweets
he'd bought at the cinema that
afternoon.  Ann and her chum
took some.

“Haye you been to see Jackie? ™
Mniss Taylor asked Ann, the spokes-
girl.

“No,” she said hesitating,

“ Why, can't you afford to? * she

gaEnREn

Seen here with the Blue
Caps, Gene Vincent has
another try this week for
that elusive hit.

hi have become big
:‘au’):::rilcs with his followers:
They are * Blucjean Bops
“Gene Vincent Rocks and u-:
Blue Caps Roll,” and “Gene
Vincent and the Blue Caps-
The Blue Caps, of course, aré 2
strong feature on all the Gen
Vincent waxings.

Friday (August 15) Gene
Vincent has a new dise issued—

> : abs
“Yes 1 Love You Bal

coupled with “ Rocky R;mnt:
Blues” It is another excellen!

recording by the young Amczll;
can singing star who 50 mu
deserves that elusive big hit.

Doug Geddes

ALIRIEIRIRIRIRIIIRIRINIRIRIRIRIRIRIRIR1N)Y

 OVER THE
BORDER :
by Murray Gauld
-

finishes he'll have visited b2lf
dozen local hospitals. for

ime
There won't be much UP on
Jackie at home, hoWeV&'r yoe

asked—her heart warming to the
little girl. ** You come and I'll take
you round to see the show,™ she
said kindly.

Ann was slightly overcome by
this gesture and a couple of tears
ran down her cheeks.

“Oh, poor wee thing. you're
crying,” said Miss Taylor. * Don't
cry, love.”

“ Now you've got Miss Taylor
crying,” interrupted Jackie, and
Ann laughed through the tears.

Ann, her ch
disappeared in
the visitor:

ors
“in the front row of the

and Miss Taylor
theatre, where
ith seats

stall:

Jackie and Miss Taylor resumed
sifting operations.

**Jackie had 270 fan letters the
other day,” Miss Taylor told me.
“He answers each one personally
with the help of a secretary. And
he gets a million requests. for
photos, too.”

This week he is playing the date
of his dreams—his own home
town’s chief variety hall, the Edin-
burgh Empire. It's a near gala
occasion for the theatre, too, re-
opening after a short summer
recess.

On Monday night, first house, he
had a hundred guests in the
audience—all Old Age Pensioners.
Jackie used to do charity shows for
them before he hit professional
status,

And by the time this week

August 25 he opens a toul olin’
night stands in Ireland at DU g
before going on to Belfash
donderry and Cork. .
September 15 is his
date for America. A bi 5
him? ackie
He was lost for words - 1 do it
told me what he wante
y c? \l\“n:\( to see straight
don't ask me why--the =
Sta ilding.” - pres
S ke toace how Elvis PIESCY
works,” he said, with 19 Jpis
reverence f:j\r * The Master
current trade. ings
“Oh, and more than ﬂ?ry;}.‘v he
I'd like to see Frank S"‘?'d5 ne—
swayed . . . “Oh, he sen
my special favourit ‘mri" 50
What was his greatest Jife?
far in his short show biZ o that
He had no doubts ah"n pah
*“When my record La Parad“l
got right up into (hc"l'lll
never expected that. ih (he
Miss Taylor nipped in ¥
hard facts that it had SO ol
200,000 copies. To dlleh 5
People Eater,” his latest

artur®
sduinl;i” i

Fopie

,000. im i
*They'll be crazy ﬂb"‘f.'-]!;,cy've
America,” she enthused: bt
had everything in Anlﬂ‘cai"’é like
they've never had anyt
him 1 ¢ fo
With which encouraBemEry cho
her slightly disbelieving Pr
excused herself. ¥ cc_ﬂgams
She had gone to buy ,}urin!
for the two wee girls
interval,

the -
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arance by, you've gu
ason and Ronnie
reaction was celing of
that it wasn’t a anted ™
sign, then, when they found it was
aining leaflets also bearing their

names, Glen and Ronnie got a
little worried.
On investigation  they  dis-

covered that they were appearing in

a local concert. Friend Billy Cotton

had arranged it but had absent-

mindedly omitted to tell the boys!
#* * *

® Morris and Mitch tell me
they have another record on the
way. This time they are extract-
ing the Michael from Highway
Patrol, which has Broderick
Crawford hopping from one side
of the road to the other in a
helicopter.

“I certainly wouldn’t have

believed you've had only three

lessons—I thought you hadn’t
had any!”

® If you saw Sandra Alfred on * Saturday Spectacular”
last week you saw the girl who turned down a chance to go to
America because the Alfred family are too fond of one another

Tmsl_cerminly is the month for
oz 143y mews. There's Lita
n o S"“ the way soon for a month
l'aly Panish villa—and back from
Memrs‘lre the constant bachelors
aboy, s-lg’l\:!:lson and Carroll, seen
i 2 o

on the o), 2 autographs (Ronnie’
¥ {;fém what 1 hear.
e of a time in Al

once ;0. 4 L
lire in-lg.un Ronnie won a j

cket of
e doelh‘e Casino. I don’t know how

I copty it Tonly wish I did—then
T4 Bave Fabulous holidays in
siqu“lﬁg tells me that the music
Much N on the Italian Riviera is
hereg, ¢ same as in Spain.
chryong.luSl a couple of years ago
© Was at least two years

&,
3

ST

“That recorq wasn't released—
it escaped!”

2 <aaea
¢ Teddy's best — thanks to Kay

1
9 Swi
|

offing for Mike Holliday.

them hire a record-player.

OOKS as though Teddy Johnson’s latest, “ Merci Beaucoup
L and “ A Grengt Big Picce Of Chalk,” could turn out to be
his biggest yet, Composer of the latter
t, who got the idea for the song a
Writing on the payvement with brightly coloured ch
.. Kay also wrote the Frank Sinatra success
Friends. “Quite a surprise for me.
and suddenly everyone wanted to sing
Another of Kny’s songs, “Sawing A Wom:

Kay Swift and her husband,
Most of the lyrics for her, have come over

Their primary task at the moment is to find someone who will let

to want to split up.,

Back a bit

IF you are wondering what the
unusual sound is on the latest
Tony Osborne disc “Take Me
Dreaming,” it's a harpsichord, plus
rhythm section. No ordinary
harpsichord, I should add, but one
which is over 200 years old.

Ronnie Carroll
wins a packet

behind with the hit parade, now
they are right up to date, with f\ll
The Way and Wild Is The Wind
current favourites.

Seems a little mad to have
American songs the tops in Italy
and Htalian songs all the rage here
and in the States. Glen tips Coma
Prima as the one most likely to
score during the next few months.

» * =

@ Another ltalian song due to
scale the selling lists is * Volare.
I've lost count of the nmvnhx'r of
different versions, but here's one a
little out of the rut. Ifonul}l
Chesney is back on discs with his
arrangement for harmonica—gooa
news for mouth organ addicts.

Vive Luxembourg

/ONDER how often we'll hear
I n-e Kirby Stone Four on BBC

shows. A nice soprano version of

« 1! and Beads”
¢ Baubles, Bang] eslloro din lovers,
ill decide the

may not offend
but Il bet someone W)

title is American Kay

fter watching children
ks,

Can’t We Be

Frank revived the number

it!” At the moment,
an In Half,” is in the

Hunter Galloway, who writes
to Britain for a while.

Four’s hotted-up arrangement is
“not quite the thing.” 5

I shouldn’t imagine Philips will
worry. Marty Wilde’s Endless
Sleep was hardly a BBC choice. I
shouldn’t be surprised if it owed
best part of its sale to the playings
it had over Luxembourg.

Disc shows on sound and TV
may come and go, but Radio
Luxembourg can still make hit
records.

Spanish hits

T doesn’t look as though the

Editor of DISC is going to give
me a holiday this year, but I know
where 'm heading for next year:
Sitges on the Costa Brava, the
Spanish town where most of our
stars seem to gather at some time
in the year.

Most people I've talked to this
week seem either to be on the way
there or are just back. One of the
newly returned is one of Tin Pan
Alley’s brighter sparks, Maurice
Clark. 4

Maurice thought he would com-
bine business with pleasure and
look for some likely Spanish songs
while he basked in the sun. Big
snag came when Maurice dis-
covered current favourites in Spain
were Roll Out The Barrel and
Wouldn’t I{ Be Loverly,

* * -
® Marty Wilde is working on
an LP due for release some time
in October or November.

@ Watch out for a disc called
“Born Too Late Ir's recorded
by a group called the Pony Tails.
All I can find out about them is
that there are three of them—and
they are girls. The pony tails
should help to distinguish them
from other groups, I imagine!

Tony was looking around for
something new and found himself
going backwards instead to one of
the older musical instruments in
the business.

Tony tells me he is working on
another long-player to be released
some time in September, but on this

he will be back with the full
orchestra.
. » Y&
@ Recorded  musicals  are

becoming quite a rage. There is
a chance that we'll hear Julie
Andrews singing “Rose Marie”
for RCA.

They cottoned on!

POSTSCR]P’T to the Mason/
Carroll exploits in Italy. They
ventured out one morning—well,
afternoon I should say, knowing the
boys—and there, all over the trees,
were posters announcing a personal

@ Among the first list of names
for the Palladium pantomime this
year is Ted Hockridge (above).
This'll be Ted's first panto appear-
ance. . He's in good company, with
those two other  well-known
recording artistes. Charlie Drake
and Bernard Bresslaw in the show.

* * *
UE over at the end of
the . month, is Mona
Baptiste. She is the beautiful

girl from Trinidad who went
from here to Germany some
five or six years ago and sang
her way to the top of the
German variety and cabaret
billings. Mona has been
persuaded to  desert her
fabulous Hamburg flat tempo<
rarily to make some television
appearances over here.

WEVANIS  DJs

KEITH FORDYCE, DON MOSS, ALAN FREEMAN
for voting

NAT ‘KING’ COLE’s

‘Come closer to me’

RECORD OF THE WEEK

on Radio Luxemburg

+

E3E3ES
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PETE MURRAY

ONCE upon a time it was

pretty easy to forecast a hit
. In those far-off days you
didn’t even require a crystal ball

to help you choose. Only one
ib was qi ired th th
ability to read. That ability was

used to glance at the American
best seller charts.

But not any more.

Transatlantic phones buzz all
day long and from the U.S, end
the conversation might go some-
thing like this: * Whatsa matter
With you bums over there — m
record of Y sold over 60 million
copies here.

“On these returns you've sent
it's done 25 in Britain, and six of

those were paid for by a guy who
knocked ‘em over in a record
store.”

. Now that’s 5 slightly exaggerated
Picture, but it is not so far from
the truth,

The fact is that Mr., Mrs. and
Pparticularly Miss Britain are
developing a disc taste of their own,
They. too, for long slavishly fol-
lowed the American charts.

I'm glad they've now thrown off

that mantle. Mind you, I can
understand it happening with
individual discs, but when one
singer continually appears in the
top positions on the USA charts
and falls in the UK, one begins
to wonder exactly what gives.

One guy who has suffered
severely this way is handsome, 18-
year-old Ricky Nelson,

Ricky’s name is seldom out of
the limelight in America, but few
are impressed in Britain.

Why? He’s made good discs of
a rock 'n’ roll nature—but noth-
ing doing. His records have been
well exploited over the air and he’s
received plenty of publicity.

In America, it is true, he's been
in the public eye both as a radio

act that has died the
death by playing in
the wrong kind of

American
proverbial
front of
audience.

BALDERDASH!

HEY'RE at it .again, the old
fuddy duddies, the away-with-
the-microphone brigade who would
prefer a return to the out-of-tunc
raucous bar room baritone to the
gentle caressings and delicate
phrasings of an Ella Fitzgerald.

The latest knock is against the
artiste who commits the unforgiv-
able sin of miming to a record on
television,

“It’s cheating the public. If the
singer can’t sing live, then he
shouldn’t sing at all.”

Balderdash!

What clicked in America would soon click over
here. That was the rule once...

But not any more

and TV star.

Unfortunately, for him, neither
the radio or TV series has ever
been seen over here.

The problem facing Master
Nelson at the moment is whether
to come to Britain to make per-
sonal appearances both on stage
and TV,

If he should decide to come I
would advise him to select the kind
of shows he appears on very care-
fully.

I can think of more than one

One of the many notorious
hazards of TV is musical sound
balance—or rather the lack of it.
While equipment is at its present
level, I feel that the singer is cheat-
ing if he or she doesn’t mime.

And why all this shouting at
TV? Films have been using the
miming technique since the very
advent of talking pictures.

Not only are all the songs you
hear and see in movies pre-
recorded, but the same applies to
the noise that emanates from a tap

“Volare” is an Italian song currently sweeping the States and the
McGUIRE SISTERS are among the many who have recorded it.
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CLASSIFIED ADVERTISEMENTS

The rate for insertion in these columns is 6d.
word. Copy must arrive at DISC

TAPE RECORDERS, Etc.

TAPESPONDING. Exchange (ape re.
corded messages home/overseas— Details
Ewart, 87 Terrace, Torquay,

ALL MAKES, no_interest charges 1
Biggest sales in England ! Why?
Guaranteed best unbeatable terms, both
cash oG o free tage ofter, 25
l;md:ls[.,l 100 machines R

rochures. — HOWARD PHOTO-
GRAPHIC (Dept, S) 190 High Strect,

FAN CLUBS
PAT BOONE — all enquiries to 235
Regent Street W.
NEW PERRY COMO Club. SAE.
details, please.—16  Salisbury Road,
Southampton.

Music

MUSIC SET TO Y();JR LYRICS,

Moderate.
Wembley. Phone bley 34
MUSICAL COMPOSITION/LYRICS

— 3

Words SAE, —
Decoy Road, Ormesby, Norfoll
RECORDS
LIBRARY OF LPs. Over 900 (itles,
2/- each per week. No deposit.—Watso
.. Charles Street, Coventry.
Jarz & LPs 26/6. Lisis 6d,

RECORD
Also cheap LPs, EPs.
1142/1146 Argyle Street, Glasgow,

per word.
Hulton House,
irst_post Monday for inclusion in is

Weards in CAPITALS Is. after initial

Fleet Street, London, E.C4, not later than
sue of the same ‘week.
PHOTOGRAPHS
PHOTO FAVOURITE. This month's

Stars: Elvis Presley—Tommy  Steele—
David Whitfield — Lonnie Donegan—
Marty Wilde. 10 x 8 glossy photographs
2/- each plus 6d. p. & p. Special this
month: Free photo of Frankie Vaughan
with each order received. — Photo
Favourite, c/o 22 Norfolk Crescent,
Sidcup, Kent

ELECTRIC SHAVERS

YOUR KIND ATTENTION PLEASE.
All makes of Electric Shavers. Call for
immediate repairs or 24-hour postal
repair  service. — 117a High  Street,
Croydon, Surréy. CRO. 5338,

STAMPS

20,000 STAMPS AT 50 FOR 1/-111
All on approval ! || —BALDWIN (postal
only), 28 Council Street, Ebbw Vale,
Monmouthshire.

LIVESTOCK

TALKING BUDGERIGARS on
approval; also Babies being
Guaranteed. — MRS. BOTTERILL,
2 Avon Street, Tunbridge Wells,

TUITION
T O R

Your immediate attention please :
MUSIC TUITION for guitars,
piano, trombone, singing. Your teachers
Wwill be top recording and broadcasting
stars. If you wish to learn folk music,
Jazz_or modern pop music: 117a High
Street, Croydon. CRO, 5338,

dancer’s feet. No one has ever
beefed about that.
I's a legitimate practice in

movies, so it should be in television.

The only point over which I do
agree with the critics of this
method, is when the singer’s
mouthing fails to synchronise with
the record. That is unforgivable.
It can usually be attributed to
downright laziness. With adequate
rehearsal miming can be, and
should be, perfected.

D!SC CHOICE

RECORD wise this week, watch

out for a song called “Volare,”

an Italian song that is currently

sweeping the States and should

clean up over here, too, if record
coverage is anything to go by.

There are discs by Dean Martin
(Capitol), Alan Dale (MGM),
McGuire Sisters (Coral), Lita
Roza (Nixa), and rumour has it
that Alma Cogan and Tommy
Steele are in the process of
waxing their versions,

The public may not buy it, but the
stars are certainly sold on it. And
so am I.

Connie Francis comes up with a
cute  double - sider  “ Carolina
Moon”/“Stupid Cupid” (MGM)
that should keep her living in
comfort for some time to come.

Finally, a cert for the Top Ten,
Pat Boone’s “If Dreams Came
True” (London),

AAAAI]
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Competition!

it may prevent you seeing Belafon_’lfe',’ and
it will stop you seeing both "Slx—_Flve an
"Oh Boy!”, but it ensures top-quality shows.

I °S been a little worrying the
last few weeks reading the
correspondence that comes
into DISC. For the fans seem
concerned by something about
which, frankly, little can be
done.

“ Why is it,” go the letters,
“that we can't see Harry
Belafonte on TV? Not every-
one can get tickets for his
shows in London.”

“ Why is it,” go other letters,
“that both ‘Oh Boy!' and
‘Six-Five’ are going out on
the same day at the same time?
There are few enough teenage
programmes as it is, without
viewers being forced to
one of them.”

Similar complaints are
echoed in many letters and it
all adds up to this: Why can't

\\\\\‘\\\\)\\7\3}'\.\\‘\\\\\‘\"\\\\\\
\

\ )

A
\ i\

the people who promote and
organise stage shows, personal
appearances, TV shows and so
on, make it possible for Joe
Public to see and hear every-
thing that’s going?

And the reason it worries me
is because the cause for the
complaints is a good strong
healthy one—competition,

Competition is the greatest
thing for any kind of business,
and make no mistake about it,
the word *“business™ in the
tag “show business ™ is very
much operative.

There is nothing sentimental
about the world of entertai
ment. The folk who entert:
may do it because there is
nothing else they want to do.
But they also do it for the
money it earns them.

And if Mr. Belafonte doesn't
20 on television more than
briefly to talk about himself,
and doesn’t sing to enthral as
he does when he is earning his
money, then it's probably
because the money isn't there
for him . . . or the promoters
of his stage shows here in
Britain have agreed to pay him
an exclusive, large salary for
an exclusive singing engage-
ment at their theatres for their
profit.

And who can blame them?
Others had the chance of offer-
ing the velvet-voiced balladeer
a more attractive proposition—
and that includes TV,

Do you really think there
would have been just three
unsold seats at the Gaumont
State cinema in Kilburn last
Sunday for his opening night,
if he had been fixed up for TV
appearances during his stay?

I know it is hard on the
provincial folk, who don’t get
a chance fo see an arfiste like
Belafonte if he doesn’t go on
television. But is that so bad?

Must we alwavs be feeding
the monster TV with the
material and the talent for
which it has such a massive
and overpowering appetite?

And the same goes for the
TV companies themselves.

Why on earth should one
TV authority doff its hat and
say: “ Well, our competitors

\*\\\\i‘\\“\
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are screening a teenage show
at such and such a time ﬂl:
Saturday evenings and .ﬂ;’-
liable to get tremendous Vi€ i
ing figures, so we'll let them En
on with it and hope that whe
our simil
air all the kids who
them will wa

g es on the
ilar show goes 9PHcy

S
THE
Do
OTHE

I bet Jack Good wou!

among the first to adm o
good solid compet iog
helps him produce a winn!
show each time.

And while there is more lh:l';
one programme of the s-’l(“o
kind striving to be good e
pun) and capture and holdf e
audiences, you, the good fo
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who directly or indirectly _pa¥
for the service, stand the l’:‘"
chance of all of getting red Yy
good, top quality entertaif®
ment.

Wh the States the cn';':
petition is so keen, TV P'“s
gramme sponsors are SO l‘“l‘l’l’
of their star performers, !

we get the stage where “"::
artiste like Sheh Wooley) i
Purple People Eater himsells

had to threaten
bosses, CBS, with 2
they prevented him golﬂﬂhich
Perry Como’s show, Whi
goes out on another nciw".'f it
So here’s a suggestion ! ?
really worries you: make ;
real good ffort fo get tickel
you are that keen to “mgc
performer making a rare §!
appearance,

s nroK‘“'"'“ff
a legal suit

ro-

And if there are twe, PTG
prammes alike on di fimes
channels at the samesgioe

give first one then the 0!
shot on alternate weeks- M.
Be a little discerning plic

and Miss and Mrs. Joe PV

Shirley's back

I DON'T know about g:l""
but I'm tickled pink n,if
the wonderful comebnc'o"’
she’ll pardon the cxpreg oy
being made by Shirley BasSid
1 know they say lls‘I h
business that there’s "ous( i
thing as bad publicity—J St
long as they spell your
right. But there is really- s
And the smouldering sOTC
tress from Tiger Bay Ims’ et
her fair share and more 0’ Japs
us call it « unfoﬂunn(e«kcs
licity. But she’s cocl

on
snook at it and 80N¢
regardless. me
xiln(il now she hnskcf"‘he
back to something i a
wonderful artiste I lfSl'-“ ¢ at
watch night after mglysan

certain night spots, par®! .
audiences with her pcrsol‘;'lmy

There are new shows the
up for her — cabaret 0:‘ andid
continent at the momen Sep-
her own TV show for
ember. 0
T will be hcnrl-wnmllﬂﬁn:d
see her back, without any

of publicity, M




All the lovelorn girls
Wwho want to marry
him receive a polite
note: ‘Mrs. Lotis re-
8rets her husband is
not available’

They barred
his discs and his kisses

W Elh"ad.arrnnged to meet at
Piccagil litle BBC theatre in
there ""y. Dennis Lotis was due
I’ehea:m?-m for a “ steam » radio
R b
5o e"i‘én\'oui hour came and went.
eleven, ., ten-thirty. At half-past

tnnisd". out-of-breath, apologetic
hiy gy SMe rushing in, behind
ang (s Pretty, blonde wife, Rena,
Year-gr (0 Jittle Lotis boys, six:

amop, Kim, and nine-year-old

Ty we're so late, the car
wn, ted Dennis.
the  family with me

rrM“ Lotis

2 and the boys drifted
knoyyg }(:w there’s a woman who
Very OW to play second fiddle
famgy S¢efully  indeed, to her
B She”, hilsba K

des S Always there when needed,
A ¢ n

e :W‘{Y when she’s not.
Do "‘(“ my right hand man.
her» MOW what I'd do without

* Said Dennis,
a_handles over-enthusiastic

send Dennis postal

“"hitc;-,3 she who sews on the buttons
ennicar constantly being torn off
“d5_8 suits by the swoon-agers.
eonjs |, V4s Rena who persuaded
Wag s(s i the first place, when he
in Joh"dy'"g electrical engineering
Eng) annesburg, to try his luck in
Sgo:'"d as a singer,
Wife Teluctantly” Dennis left his
arriy, é‘".d 18-month-old son and
“thoned in England with very little
tion Y -and a letter of introduc-
o ‘:IT;Q Heath. %
as nearly eight years ago.
bggkLcﬂﬂ-and-Hungry Lotis was so
weeke he couldn't have lasted 2
| Fe Vithout a job, :
him"rlunalcly, Ted Heath liked
T and gave him a contract.
hat Christmas he borrowed the

money froné'f:ld l&) bring his wife
3 on to England.
J"dDjnnis slaytd with Ted Heath
until the beginning of 1955, and
during those years he became the
British Frank Sinatra %
Every time he appe; d, hqggmg
the microphone and singing Cuddle
Me or I'm In the .\‘onod for Love
e girls just swooned.
‘hLHt lIthn started wandering about
among his  teenager audience,

R By P

JOAN DAVIS

Bs6444 5555 SBRRBHBBETET
planting_tender kisses on the fore-
heads of his adorers. A g

Dennis’s act became, In the
words of the Birmingham m.{lhon-
ties and the BBC, “t00 sexy. .
He was forbidden to Kiss his

%
PO, ¢
566505058
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audience at Birmingham Hippo-
drome, and the . banned
several of his _discs, including

Cuddle Me and Honey Lme'. =

This only served to make .}}Is
waxings even more pop_ular .ml’h
isc buyers. Within a few weeks
of his “Honey Love™ being banned,
20,000 copies changed hands over
the record counters.

The men who presume 1o know
about these things are stumped at
the continued papulnn(y Dennis
enjoys. Other singers have had to
hide  their marriages for fear of
losing fans, but no such problem
faces Dennis.
g M’Hz'L is frequently asked /or-

autographed plm/ograph.v.. - f

his wife! And_a favourite pic-

ture with the fans is one he calls
the Wigwam-wham. Itis a study
of the four Lotis's in_a vertical

Tine, with Poppa Lotis at the 10p.

UL A L e e o e

taken outside_a wigwam.

Dennis _also _gets offers from
baby-sitter volunteers, gifts for the
family, and for himself—pipes,
pipes, and still more pipes.

“The fans discovered I collect
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“Sorry I'm
late — the car
broke down,”
he said,

them,” Dennis told me, “and they
send them from all over the world.
I've French, Australian, New
Zealand. Germany, South African
and Chinese ones,

“1 always make a point of
smoking every one at Jeast once. I
really couldn’t say how mauny I
have. At least sixty.”

Since Dennis broke away from
the Ted Heath outfit, he has
dabbled in almost very branch of
show biz—variety. theatres, tele-
vision, discs and films.

In September, 1955, he had a
featured part in the film “The
Extra Day.” He had splendid
notices, and was hailed by several
critics as a new acting find.

I asked Dennis why he hadn't
pursued this promising branch of
entertainment.

“Singing has always been my
first love. It always will be. T make
guest appearances in films. I've just
finished one with Arthur Askey,
but I'm afraid nothing will ever
lure me away from the thrill of the
live audience.”

No, I guess while Dennis can
continue to lay "em in the aisles in
the variety theatre, and while his
discs have a high and steady sale
he isn’t likely to become a full time
film star.

Strange, really, that Dennis's
records never hit the Top Twenty
charts.

Yet, maybe it's not when you
consider that Dennis is not a teen-
age wonder (he’s 30), and his
diction is s0 good you can hear
every word he sings!

Dennis told me, incidentally, the
story of his recent disc success,
Valentina,

He wrote the song himself 10
years ago, when he was in Sout!
Africa. When he came to England
the song was put into an old trunk
and forgotten.

When his two sons demanded
somewhere to put their toys Dennis
turned out the trunk and found
the song.

“We brightened it up a bit, and
the result wasn't bad.”

St

The story of the song success
locked away in the family
trunk is rtold in this feature

on “ENNIS LOTIES

That’s typical-of Dennis. He's so
modest!

Really, I mean that. It's diffi-
cult to get Dennis to talk about him-
self. When I first approached him

about an interview, he offered to
send me written details about him-
self through the post!

That's why, when Dennis and

I did meet, 1 found it so difficult
to identify this- lank quiet

young man in the close-fitting

GECECECESEHL
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with_the on-stage Dennis, with
his_bright, swingy style, and

SWoon-raising songs.

I asked Dennis about his future
plans,

At the moment there is his
appearance on the Jubilee Show on
television, his weekly cosy song
spot_on steam radio, an LP is
coming out soon called Biding My
Time.

In fact. there is so much on the
Lotis plate at the moment he will
need the staying power of a
marathon runner to keep up with
his commitments.

He may not be a Hit Parader,
but T reckon the name Lotis will
set feminine pulses a-flutter long

khaki slacks and casual sweater

+ WELCOME

TO GREAT BRITAIN

CONNIE FRANCIS
+Who's Sorry Now” I'm nobody's baby: Who's
It's the talk of the town; My
baby; How deep Is the ocean; and
HO¥ D153

M., RECORDS LTD., 8-11 GREAT CASTLE ST., LONDON, W.1
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THE small summer bag holds some very useful
discs this week—and if you haven t used up all
the spare cash on umbrellas for your holidays, there

are items worth buying.

Good name value, too, with Paul Anka, Max
Bygraves, Buddy Holly and Harry Belafonte al}

spinning with smart new

releases.

Apart from these, you'll probably like to try
the latest Ricky Nelson effort and the newest new
noise as supplied by Duane Eddy.

PAUL ANKA
Midnight; Verboten
(Columbia DB4172)% % %%
CANADIAN teen wonder, Paul

Anka, comes beating back with
another of his own songs in
Midnight—a sharp beater which
uses an echoing gimmick for the
ends of important phrases.

Anka belts it out while a male
chorus echo for him. Catchy idea
this that will probably shoot Paul
into the upper brackefs once more.
Plenty of life and polish to be
found on this deck.

Verboten! (or *“ Forbidden ” if
you prefer it in English), comes
from the picture * Verboten ” and
it is a lush, waltzing ballad that
comes as something of a shock
from Anka.

Strings and a big chorus directed
—as ever—by Don Costa supply the
large romantic raft for Anka.

The ballad sounds as if it is

Two Ankas are better than one!

Here’s Paul —and reflection —

getting ready for another
recording season.

Rain before the original Bygraves.

A loping, good-natured song
which, as Max knows well, fits him
like a glove, Gotta Have Rain
ought to whip him into the Top
Twenty again.

Sung in company with a tot girl
voice and a juvenile chorus, this
ballad comes from the Bygraves
picture *“ A Cry From the Streets.”
The streets will be full of kids
crying it soon.

Little Train is a cute novelty
number that chuffs along happily
with something of a continental
flavour—although  British hands
are responsible.

The right coupling, if you'll
pardon the pun,

-

Anka's away-

and he's bound for

the upper bracket

nearly beyond Paul's capacity, but
it may have enough strength of its

OWn to overcome the rather
strained  performance by the
youngster,

MAX BYGRAVES
Gotta Have Rain; Little Train
(Decca F11046)% %% % %

D.

(D.N.T.
BY the odd quirk of releases, I
have already reviewed the
Gorme treatment of Gotta Have

208m, Medium Wave.
49.26 m. Short Wave.
AUGUST 14
7.00—208 Music Shop.
7.45—Ranch-house Serenade.
8.30—Thursday’s Requests.
10.00—It’s Record Time.
AUGUST 15
7.00—208 Music Shop.
7.45—The Song and the Star.
8.30—Friday’s Requests,
9.]5—';’:]“ Dickie Valentine

ow.
9.45—Riverboat Shuffle,
10.15—Record Hop.

AUGUST 16
7.00—Saturday’s. Requests.

BERTICE READING
It's A Boy; Rock Baby Rock
(Parlophone R4462) % % % %
PADDY ROBERTS has written
another brisk march novelty
that bounces along as merrily as the
bouncing boy who happens to be
the subject of the lyric.

Bertice Reading opens up her
new  Parlophone contract with
brash good humour in this version.
Backed gaily and loudly by the

Geofl Love orchestra and Rita
Williams  Singers, she whams us
right between the eyes.

The coloured heavyweight uses
one of her own compositions for
the fast rock offering on the flip.
Those who like the girl as she
showed up in ** Oh Boy!” will find
that this half is very much their
choice.

DUANE EDDY
Rebel-Rouser; Stalkin®
(London HL8669)% % % %
ONE of the current instrumental

crop is Rebel-Rouser which
Duane Eddy plays on his *
Guitar.” T i
guitar play
and sent back at reduced speed 10
join a normal tape backing.

Steady beat numbers which will
probably catch sufficient ears to
make it a big seller. Hand- apping.
screams, and honking sa add

*%with DON NICHOLL*------=-=7
e : i)

Saints
ar twangs oddly all
right for the slow Stalkin’ on the
other slice.  Duane dy—py
whatever means—has come up with
a sound that will either register
massively or die tamely. Personally,
I won’t be surprised to note ifs
presence in future hit parades.

HARRY BELAFONTE
Little Bernadette; Danny Boy
(RCA 1072)% % % %

ITTLE BERNADETTE is g
British song written by Frank
Patten_and Peter Hart—and pub-
lisher Roy Berry, I gather, is to be
congratulated for his part in
securing this version by Belafonte,
Certainly, if anyone can make it
a big number then Belafonte is the
man. A gentle, folksy religious
number telling the story of the
Lourdes girl, Little Bernadette has
much of the * Mary's Boy Child "
charm. A sincere item quietly, and
beautifully performed, it will reach
a far wider public than the normal
pop range.

-9
]

’
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the
ing should appeal to 12
SOuRlios o customer. H-a"yis
guitar back‘"g,a
ormances ¥
h evergree™
Soments
bomb;
for &

same type of
Danny Boy with guit
one of the finest perf
can secure of the Irish

A record for the qll!:]'.ll';
of the night—it may sell
it will certainly sell steadily
long. long time,

WILSON
I'm Wandering; As Long AS
(Coral Q72332)%*¥ s
HE * Reet Petite” bo¥ Mg,
with a short burst of mof his
before leaping into 0ne B
warped notes for I'm “norches”a
With a chorus and OTF,
directed by Milton Dedig
Jackie puts out the powcrmr the
slow ballad very much ae e
fashion of his * To Be LOVEC 4,
In fact, T found myse it that
ing if he was really Slrg
song instead of this onel - jer
\s Long As I Live is & Uhe
ballad but Wilson still T‘!bfc oppor
frantic stuff at every posst ;
inity. ourses
u'?‘)‘\’ere'i a gimmick herc:viffls one
but I'd like Jackic to &Y€ Lly"as
normal size—certainly Asded nicer
1 Live could have sounDaC‘
with a more normal appr

BUDDY HOLLY A
We're One; Early
Morning
(Coral 07:333)***";
K JACOBS slips 2 I
15;. tching :xccyniPz"r ks
behind Buddy Holly a8 2 qory
through Now We're 0_"}'- ust bee?
tells of a boy who's J T
harried.” s Budd
" Firm beat material -‘ﬁ'»’r'g"; il
handles smoothly. ThEreR Too0
chorus as well as the MU the
opening and close will s
juke crews. -« the rush
2 ercial, too, 1s th hic
C nn}mgmln “The Morning Saliat

1 Live

The
Now

long rly < pe
Holly tears through in ";\tw st)']";
combination of old and nETroc

The something 0!
here—it shows up in the
but there’s also a lot @
time chanters.

TONY OSBORNFWDMZ,
Take Me Dreaming 3
Disc-Dong K
(HMV POPSIX Wiy
ONY OSBORNE at. (o,d 0!
T board, for a chnng‘ive.s i
conducting other pc%ﬁc DI“-’“"‘:”y
paniments. In Take .rpsichar ot
he produces a_noise ’;I’d “Thre!
reminiscent _of - the 3
penny Opera” succcssf};al may
Amusing little tun¢

xsolo
e ol

not

Radio Luxembourg

8.00—Jamboree,
Goodwin,
disc jockey.

9.30—Scottish Requests.

10.00—Irish Requests.

10.30—Spin With the Stars.

11.30—Jack Jackson's Record

Round-up.

AUGUST 17

7.45—Teddy Johnson and Pearl
arr.

8.00—Mario Lanza Sings.
8.15—Calling The Stars,
8.45—The Duke’s Discs, with

the Duke of Bedford.

9.15—The Magic of Sinatra,
.30—Cream of the Pops.

10.00—Record Rendezyous.

with Gus
your teenage

lO.JO—Humphrey Lyttelton.
11.00—Top Twenty.

AUGUST 18

7.45—The Song and the Star.
8.30—Monday’s Requests.
9.00—Deep River Boys.

9.15—Favourites O1d and New.
10.00—Jack Jackson’s Hit

Parade.
10.30—Pete Murray’s Top Pops.

AUGUST 19

7.45—Ranch-house Serenade.
8.30—Tuesday Requests.
9.15—Dennis Day Show.
9.45—Records from America.
10.00—The Capitol Show.
10.30—Fontana Fanfare,

AUGUST 20
7.15—Great Tunes from Great
Shows.

7.45—Midweek Merry-Go-
Round.

9.15—Favourites Old and New,

9.45—Amateur Skiffle Club.

10.00—Pete Murray's Record
Show.

AEN

AUGUST 14

7.00—Music In The Air.
10.00—Music from America,
11.00—Late Request Show.
AUGUST 15

6.00—Music On Deck.
7.00—Music In The Air.
10.00—Stars Of Jazz.
11.00—Late Request Show.
AUGUST 16
7.00—Music In The Air.
8.00—Grand Ole Opry.

9.00—America's Popular

Music.
10.00—Music Views From

Hollywood.
AUGUST 17 5
4.00—Highway of MelodY’
10.00—Mitch Miller.
11.00—Portraits in Music:
AUGUST 18
6.00—Eddie Fisher Show:
7.00—Music In The Alf- ),
10.00—Hollywood Music /
11.00—Late Request Sho'
AUGUST 19 :
7.00—Music In The Al \‘é
10.00—Modern Jazz 1958:
11.00—Late Request Show

AUGUST 20
7.00—Music In The Al’rv-v
11.00—Late Request Sho ./




Smash jts
i s»:‘l its way to the Hit Parade
B duch will have plenty of con-
TB customers.
cOmch melody on the turnover
5 Dor(m\}hc stage musical * Irma
oo chc. {mc and bouncy, it
o h(ﬂ a _quick tempo with some
n“:m[c interpolations.
e-tapper nes rne
by Tons: I catly turned out

——RATINGS —;

* %ok ¥k —Excellent.
*kkok —Very good.
¥kk  —Good.
%k —Ordinary.
* —Poor.
And the really hi
y hit records
::al look like spinning to
DeN top are marked by
\N.T. (Don Nicholl Tip).

s
GERRY
N a GRANAHAN
0 Chemise Pleu;e; hirl of My

© Dreams
i ondon HL8668)% %%
Gafll{h\' GRANAHAN has one
able ‘1o S“L:nsnt:'lgr rock voices but is
ch it t ky shouti
whc:ever he wanl: - s
slow.;,‘f:c? both techniques for the
No Cr rting, then quick-moving
emise Please. This jungly

00l and “Don’t Leave

*

TONY OSBORNE
turns to the key-
board, for a change
from conducting
other people’s ac-
companiments. The
result: two to please
his customers,

*

beat tune with its aspirations _to
fashion comment gets a routine
treatment with piano and sax
having their_say.

Girl of My Dreams sces the
romantic ballad being taken at a
heavy cling-cling. Here Granahan
is joined by a femme voice
oo-oohing with him much of the

way.
A suitable pounder for the jukes
with the beat very heavily under-
lined.
RICKY NELSON
Poor Little Fool; Don’t Leave Me

This Way
(London HLP8670)% %k kXK
(D.N.T.)

RICKY NELSON should make
the high places with his easy-
going country chanter Poor Little
Fool. It has a pleasant beat, and
Ricky tells his sad romance story
effortlessly.

Strumming background, and
some chorus work rounds out the
picture behind the young star.
Definitely the best Nelson half to
date, with Ricky emerging pretty
close to Pat Boone stamp-

Don’t Leave Me This Way has
more of the rock base in it. It's
another likeable half, too, with
Nelson in good voice. There's a
deep male partner echoing some of
the phrases and a suitable rhythm

backing, s " i
1'll be very surprised if this disc
misfires.

R
K;!(Y NELSON gets Don Nicholl’s palm for his “ Poor Little I
Me This Way,” r wed abov
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HAVE YOU

HEARD THESE

OUTSTANDING
LPs?

Capitol Proudly Presents

FREDWARING

and the Pennsylvanians

‘ALL THROUGH
THE NIGHT’

JUST FOR

ARIETY

VOLS. 10 AND 11 T.953 AND T.954
featuring many great American stars —
Dean Martin, Pee Wee Hunt,

The Four Freshmen, Nat ‘King’ Cole,
June Christy, Kay Starr, etc.

e TH E &%

KENTON
s BIRA &%

THE M l"SjIC AND STORY of the most
significant Jigure of the modern jazz era. ..
NOW RELEASED AS FOUR SEPARATE 12" LP RECORDS

e % W ik kTR R Rk kb ok ok ke ik e ke Rk ke

VOLUME III Progressive

Jazz and Innovations LT 6159

VOLUME 1

VOLUME ! PROLOGUE &%
VOLUME ll Growing

Pains and Rhythnt LcT 6158

THE ANDREWS SKSTER

Music from the soundtrack of the
Frank Ross production

Contemporary and
Epilogue LcT 6160

1:“KINGS G0 FOR

LONDON Wi

i L
E.M.| RECORDS LTD 8-11 GREAT CASTLE STREET
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D Hulton House, Fleet Street, London,
5 E.C4. FLEet Street 5011,

Let’s Mgive credit
where it is due

NE of our readers raised an interesting point recently in

saying that the practice of crediting musicians used on LP
recording sessions was a fine one, and one which should be
furthered.

Two good examples of this have been on the recent LPs by
Jack Payne on HMV and Laurie Johnson on the Nixa label.
Both these conductors give praise where it is due by naming all
the individual musicians employed on the making of their LPs.

This crediting has long been a feature on jazz productions,
and its extension into the field of light music spotlights some of
the first-rate musicians that we have in this country,

It is a well-known fact that few large recording orchestras
are permanent ensembles and are, in fact, made up from the
cream of musicians in the country. Without them few LPs would
be possible, and it would seem a small concession to make on
the sleeve notes of any LP to give these musical stars a little crcdl.l.

We have the quality musicians, let us give them the credit
where it is certainly due. *

Arrangers, too, are worth spotlighting, and if they were
mentioned regularly on LPs one would be able to follow their
individual work and so study the trend as time passes.

‘We know that most conductors would willingly swing some
praises over to their colleagues, and now that Jack Paync and
Laurie Johnson have led the way, we would like to see other
conductors and the record companies follow suit.

WE HAVEN'T STARTED YET!

LOOKING back over our first six months, we on DISC can
claim with considerable satisfaction that we have made a
sizeable impression on the music-loving public.

ince our first issue only last February when we sold over
100,000 copies on the first morning of publication, DISC has
continued to go on from strength to strength.

We have become one of the most serious competitors in the
musical publication field, and WE HAVEN'T REALLY
STARTED YET.

Extensive surveys throughout the country show without any
doubt that DISC is rapidly outstripping ALL competitors.

Meanwhile, we give 20 pages of value each week to an

L ing ip, k ing that before our first year is
completed we will have become THE publication in our field.

The Artist and the Song that stopped the TV Show
‘SUNDAY NIGHT AT THE PRINCE OF WALES’

Toni Dalli

CATARI, CATARI

(CORE 'NGRATO)

Coupling
THE MAN WHO PLAYS THE MANDOLINO
DB 4173 (45 & 78)

. COLUMBIA e RECORDS
(e Trode Mark of Cotumbla Graphophons Co. 14d)

EMI. RECORDS LTD, 8-11 GREAT CASTLE STREET LONDON Wi
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Great

line-up

In jazz tour

THE Harold Davison office announce that everything is now
complete in connection with the forthcoming * Jazz From

Carnegie Hall ”
during September.
teamed up sp

presentation which is to tour Britain
Trombonists J. J. Johnson and Kai Winding have
Ily for this tour, and these two, plus the outstanding

for 16 days

saxists Zoot Sims and Lee Konitz, make a dazzling front line.

Two great piano stars will be
present in  Red Garland and
Phineas  Newborn, whilst the
rhythm section will be completed
by bassist Oscar Pettiford and
drummer Kenny “Klook ™ Clark,

Jazz From Carnegie Hall makes
its debut at the New Victoria
Cinema in London with two con-
certs on September 6. Then the
package sets out on tour with a first
stop at Cardiff on Monday, Septem-
ber

Leeds (11), Newcastle (12). Glasgow
(13), Liverpool (14), Bristol (15),
Swansea (16), and Bournemouth
(17).

The remaining concerts are to be
at Birmingham on September 19,
with - Manchester to follow on
Saturday, September 20.

Advance interest is reported as
being *tremendous,” particularly

for “the opening concerts, and
readers are advised to book without
delay if they want to ensure seeing
this distinguished presentation.

e e rrrrrrrrrrrrrrr e

$
BING IS A DAD-FO
{ THE FIFTH TIME!

L 4

208’s winter plans
Holliday and Lubbock get series

ADIO Luxembourg have announced their winter plans and the
list reveals a very strong line-up of record favourites. Commencing

in S

The tour proceeds as follows:
Sheffield  (9), Nottingham (10),
— —_—
NEWS
|
BRIEFK
N FTER much about

the cast of the next London
Palladium pantomime, Moss
Empires now confirm that the
comedy line-up will be headed by
Charlie Drake and Bernard * Pop-
eye ” Bresslaw.

Both these - personalities are
currently enjoying successes with
their first disc releases.

Also named for this pantomime
is singing star Edmund Hockridge.
The production will be “Sleeping
Beauty ” and will commence in
December after the conclusion of
the highly successful summer show
headed by Harry Secombe,

* * *
HEDLF,Y WARD and his band
and the Hedley Ward Trio
are to appear together for the first
time in more than six years when
they meet at the Spa Ballroom,
Scarborough, on August 17,

The Trio was formed by Hedley
Ward in 1948 as part of the band,
but they later branched out as a
separate unit. Hedley Ward still
manages the Trio.

The Hedley Ward band is resi-
dent at Scarborough, whilst

the
Trio is currently in Great
Yarmouth.
* * *
IVACIOUS singing star,

Marion Ryan, returns to
the new series of Granada TV
programmes, “Spot The Tune ™
on Wednesday, September 17.

Marion achieved a_great per-
sonal success on this series which
had a long run until breaking for
the summer rest.

Currently she is co,
her Music_For The Millions tour,
with a visit to Bournemouth com-
mencing Monday, August 18,

A further Granada TV star
attraction will be the visit by
American singing personality
Giselle Mackenzie on  Chelsea
Summertime on August 26,

* # -
SINGING star David Hughes will

have cause to remember his
last week in the current show ut
Glasgow Alhambra.

Last Thursday, whilst singing and
walking over the stage extension,
he misjudged his step and fell
amongst the orchestra in the pit.

Despite being considerably
shaken up, and suffering a bruised
rib and a cut arm, David somehow
clambered back on stage
singing.

, there will be an hour-long request programme trans-

mitted each evening, featuring top bands and singers. Later, O
October 6, this request show will be extended to two hours each

evening.

Bands and artistes to be featured
in this mammoth request show
include Ronnie Aldrich and the
Squadronaires, Eric Winstone and
his Orchestra, Ken Mackintosh and
his Orchestra, Joe Loss and his
Orchestra, Ted Heath and his
Music, and Joe “ Mr. Piano " Hen-
derson and his Quintet.

The well-known singers associ-
ated with these bands will also be
featured and will include, Joan
Baxter, Ken Kirkham, Joan Small,
Colin Prince, Kay Elvin, Kenny
Bardell, Bobbie Britton, Peter Lowe,
Rose Brennan, and many others,

Comperes for these productions
are Keith Fordyce, Beryl Reid,
George Elrick, Don Moss, Richard
Murdoch, Barry Alldis, Ronnie
Ronalde, and Teddy Johnson.

Commencing October 9, Anne
Shelton will have her own pro-
gramme, “ Anne Shelton Song
Parade,” with Geoff Love and his
Orchestra. The show is scheduled
to_run for more than six months,

Two other singing stars com-
mence new Luxembourg shows
ptember. Holliday Time ”

DoN

RCA-1073

still

features Michael Holliday in his

GIBSON
BLUE BLUE DAY

second series for this network, and
begins on September 8. 2

Jeremy Lubbock begins his n=};
series on September 18 with Davi
Jacobs as the compere of the ;hnl‘_}’V~
Each week a guest star will be
introduced, and the first production
kicks off  with Show hB:s'"cs’
Personality Frankie Vaughan.

Edmum{o Ros and his Orches"l::
are also strongly featured on i
new schedules, and lhcilx; ‘]32‘“’”
series begins on September 2

Knowing that our readers :ff
also interested in classical rcﬁ‘[’ ey
ings we point out that GO ries
Winn commences a new sernn
devoted to_this subject, also
September 2.

Harry for BBC-TV

HE on-off plans for H""(-‘;

Belafonte to appear 0N oy
television have now been ﬁm:.,slve
The BBC will present an eXCIU(y
music and song performance
Sunday, August 17.

THE DECCA RECORD COM
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Bing Crosby, “ the daddy of them all.” added

‘ another member 10 the Croshy houschold last

= week When his wife, actress Kathy Grant,
pn'wl)/ezl him with another son. Though he'd
hopec ’fm agirl, Bing is delighted with the new
arrivalwho is 1o be named Harry Lillis.

ISCS GET BIG
SHOW SPOT

Osborne

with rhythm accompaniment

08006600608600600¢:

MAX

GRAVES
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By BELAFONTE
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-

Stars fly to

A S' . U

ix-Five

JROR his last « Six-Five * produc-
tion for the present next
Salllrflay (August 16), producer
Dennis Main Wilson will be watch-
ing the skies for his * air-lift  stars.

The show, coming from the Villa
Marina in the Isle of Man, will
include Lonnie Donegan and the
Five Dallas Boys who are currently
Wworking in Blackpool.

They have less than thirty
Minutes to get from the Palace
Theatre in Blackpool out to Squires
Gate airport, and when they reach
the ls]c_nf Man they will have very
litle time to get to the Villa

arina,

Also featured on this show will
be Ken Mackintosh and _his
O{Che_sm\, Lita Roza, the Basil
Kirchin band and Jim Dale.

Dennis Main Wilson leaves the
show after this production for new
BBC-TV assignments.

SKIFFLER TO MARRY

KIFFLE group star Charles
McDevitt  announced  his
engagement last Thursday to his
attractive singer, Shirley Douglas.
Shirley joined the McDevitt
8roup some twelve months ago
after Nancy Whiskey had left i0
branch out as a soloist.
Charles, who runs his own
€spresso bar in Soho in addition to
is musical activities, plans to wed
Shirley early next

!
Pl
l\_/

-l

o Al
'QA U8B ALBERT EMBANKMENT LONDON SE1L

| LITTLE BERNADETTE

I RCA-1072

S last year, the BBC gramophone department is to be well featured

at this year's Radio Show at Earl's Court, with many novel pro-

grammes and displays. During the run of the show between Wednes-
dav. 6

ber 6, the BBC G h

day, August 27, and

Department will be presenlini,' nearly 30 “live ” record programmes

direct from the building.

In addition, the BBC are
presenting famous recording s
each day on their “Gramstand

Exhibition Choice is to be
broadcast daily between 12 and
1230 p.m. Famous comperes
chosen to present these pro-
grammes include Eamonn
Andrews, Howard Lockhart, Alan
Dixon, Sam Costa, Bob Danvers
Walker, George Elrick, Kenneth
Wolstenholme, Jean ~ Metcalfe,
and Franklin Engelmann.

In addition to this series of
programmes others will be trans-
mitted  from the “Gramstand
during the Radio Show.

Ken Sykora presents Those
Record Years on August 28, and
there is also Date With A Disc
featuring Alan Dell (August 29),
Just Jazz by Charles Melville
(August 30), and Desert Island

Record stars

for ATV

TV plans for this coming
A week-end include * Saturday
Spectacular ™ which, as prevmysly
reported, is headlincq by _Amencnn
singing star Connie Francis.

Also of particular interest to
record fans will be the fact that
British ballad star M alcolm
Vaughan with his partner Kenneth
Earle will be strongly featured in

same show.

‘thhc following day, the Bernard
Delfont presentation from _the
Prince of Wales Theatre, headlined
by Frankie Howerd, with Margaret
Rutherford and Michael Denison,
will present the American singing
stylist, Julius La Rosa, who makes
his TV debut in this country.

Jackson back

The return to the ATV
screens of the popular “Jack
Jackson Show” is mow not
very far away. Jnfksun
commences his new series on
Wednesday, September 17,
with a new late-night placing
of 11 p.m.

rs

——

as/78

RCA RECORDS

Discs
“castaway”  Jack
September 1.
Other record shows will feature
Jack  Train with Housewives'
Favourites on September 2, and
Hello Mum, the same evening.
Further editions of “Those Record
Years,” “Date With A Disc” and
“Just Jazz” will be broadcast
during the second week.
Presenting the personalities on
the “Gramstand” will be such hosts
as Pete Murray, John Hobday,
Wilfred Thomas, Michael Brooke,
Neal Arden, David Jacobs, John
Ellison, apart from many of the
d.j.s who are scheduled to present
programmes from the exhibition.
There will also be a special
feature devoted to sound effect
records, and VHF sound.

with Roy Plomley and
Payne, ~on

‘Pete’s Party’

PETE MURRAY begins his new

BBC disc jockey programme
next Sunday, August 17, and the
title has now been decided as
“Pete’s Party.”

Each programme will run for 70
minutes between 1040 and
1150 p.m.

Pete Murray intends to make
“Pete’s Party” a fast-moving show,
but with records selected to_suit
the time of the evening. The signa-
ture tune will be *S Wonderful,
recorded by Ray Coniff and his
Orchestra,

_This new show will be Pete’s first
disc programme for home listeners,
though he does have another for
overseas listeners called Pete Plays
the Pops.

Delaney produces
‘a new sound’

EVER alive to the need for new
and _interesting sounds, Eric
Delaney is planning a new presen-
tation which will be introduced ;J‘;!

*

PLAYS
“PDisc=-Donc

Disc-Donc”’
from the Show ““Irma la Douce’’

coupling

“Take medreaming”
H.M.V. POP514

E.MJ. RECORDS LTD., B-1l, GREAT CASTLE STREET,

(45 & 78)
H-M-V

Records

! \
LONDON, W.I

Belafonte seemed aloof
Doug Geddes reports on his opening concert

Wl‘l‘HOUT retracting any of

the praises I made last week
about Harry Belafonte, I must
say that I left his opening-night
concert at the State, Kilburn,
last Sunday, with 3 certain
feeling of disappointment.

With his artistry, charm and vocal
capabilities I could certainly
find no fault, but the presenta-
tion lacked something  on
occasions. >

Firstly, having extended an invita-
tion to spend “An Evening With
Belafonte,” I could not help but
feel that our host had forgotten
to welcome us. I do not enjoy
an artiste being verbose, but
Harry Belafonte makes little
attempt to communicate with his
audience other than through his
songs. Even at the end of the
evening his closing comments
were cut to the barest minii

present arrangement, but [
would have preferred his second
selection first. The gay “Songs
Of The Caribbean” brought him
closest to the audience, and the
flexibility of these songs allowed
some happy liberties to be taken
in both humour and music.

But I certainly must mention that,
with the capacity audience,
Harry Belafonte could do no
wrong.

Mills Music will
handle Bygraves
~concern

ILLS Music have announced
several new deals which come

1 left feeling that I'd gate-crashed
a party and felt a “bit of a heel”
for doing so!

Bows were cut to a most formal
style, and no credits are given by
him to his own musicians or to
the State orchestra for the

a BBC b on Septemb,
. Eric is planning a sound which
includes a multitude of percussion
instruments, along with his line-up
of four trumpets, tuba, alto, two
tenors, baritone and bass saxes.
The piano is dropped.

After the initial broadcast, a
‘sacond one follows on September

As Eric Delaney is undertaking
the announcements for the broad-
casts, he plans to have two further
percussionists with him on - the
shows, and -they will be Alan
Cameron and Dennis Neale.

The arrangements for the new
Delaney sound are being Wwritten
by Tommy Sampson.

task which they had
accomplished.

As to his stage presentation, this
was simple and effective, but a
“black-out” after every number
removes the real effectiveness
that this lighting scheme can
usually accomplish.

My only other observation con-

cerns the sequence of his
programme, He opened with
“Moods Of The American

Negro” from a ‘“cold” start,
without using the orchestra for
several songs, and I .foung the
slow tempo dangerously near to
affecting the mood of the whole
evening,

There may be reasons for the

inlo di regard-
ing future publishing operations.

They have recently completed
arrangements to handle the trade
side of all the publications from
Gabriel Music. This organisation
is run by “ Golden Trumpet ™ star,
Eddie Calvert, and music-business
executive Max Diamond. Previously
they have handled their own trade
outlets.

Another new arrangement takes
effect from September 1, when
Mills will handle the sales of Max
Bygraves’ publishing concern, Lake-
view Music. Max’s company,
though quite young, has one hit
on its hands with You Need Hands,
whilst their newest publication, You
Gotta Have Rain, looks like repeat-
ing the success,

Other new Mills Music ventures
include the handling of all the
music for the new musical Love A
La Carte, with discussions in hand
for a new show written by Leroy
Anderson
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LOREZ ALEXANDRIA
Lorez Sings Pres
Introduction; Fine And
Dandy; Fooling Myself; D.B.
Blues;  You're Driving Me
Crazy; Easy Living; Polka
Dots and Moonbeams; This
Year's Kisses; There Will
Never Be Another You; No
Eves Blues; Jumpin'  With

Symphony Sid.
(Parlophone PMDI1062)
TRIBUTE to Lester Young,
the *“Pres™ in question,
recorded in a Chicago night spot
before an invited audience. Unfor-
tunately several of the titles asso-
ciated with Lester Young are also
part of the Sarah Vaughan legend
and I hope I'm not misjudging
Lorez Alexandria when I say that
she appears to have been listening
to Sassy quite a bit—especially on
Polka Dots.

Leaving aside the jazz angle of
the disc, which after all, is best
left to Tony Hall in his column,

ESSSSSSSs=s=======55

FEW weeks ago another

% A newcomer to the record
world “arrived.” And to sup-
plement an interesting voice,
she was attractive, too.
Possessor of both these qual
ties is the subject for this
week, Valerie Shane, who has
just made her bow on the
Philips label with a promising
first disc titled “When the
Boys Talk About the Girls "
and “ Careful, Careful.”

Though new to records, 19-year-
old Valerie is not exactly
inexperienced professionally
and has been singing for quite
a while now.

The only member of a family to
have any leaning towards
show business, Valerie Shane
knew just what she wanted to
do, even when she was still at
school.

She had no false illusions about
an easy entrance into the
entertainment field and she
started to study singing and
dancing with serious inten-
tions.

That she had the necessary
talent there was little doubt
for she won a national singing
contest against heavy opposi-
tion at the age of 15,

Geraldo gave her a test soon
after and alth, she sang
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for the non-jazz disc-buyer this
makes good listening. Lorez has the
kind of voice that you can enjoy
with no effort at all, and she doesn’t
play any tricks with the melody, so

if you are one who *likes to
recognise the tune,” you're all
right,

As for the night club atmosphere,
I found the clapping a little irritat-
ing and false. Take a listen, though,
because this could be the late-night
music you're looking for. (There’s
some scat singing around. by the
way, on numbers like No Eyes
Blues).

E= CB
Valerie %
Shane
1l

by H

i

Mervyn Douglas

covered drama, musical
comedy and ballet.

By this time she was becoming
more and more polished and
was able to make use of this
experience on her next en-

thi h sti

well, Valerie was advised to
further her studies.

An intensive period of work
under a singing teacher soon
helped her to iron out any
little faults that had previously
existed in her vocal presenta-
tion.

This she followed® with working
experience at Nottingham
Astoria Ballroom, plus a few
concerts with the Ken Moule
Jazz Group.

More valuable experience came
from singing with the Basil
Kirchin band for five months.
After this there was a period
of singing with various jazz
groups, including those of
Tony Kinsey and Ronnie
Scott.

e == =sc=ss SS|S===s=-=s=======

A visit to France giving one-
night concerts to American
Service personnel gave her the
solo experience and confi-
dence that has become very
much a part of her present
style.

On her return, Valerie was still
not- completely satisfied with
her know-how and resumed
her studies. This time they
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a it
with Derek Sinclair and his
Band at Leeds.

But the real breaks seemed to
elude her and so Valerie
decided to leave the business
and took a job serving cos-
metics in a chemist shop.

The chance to return to show
business came from London’s
Windmill Theatre, where
Valerie spent six months and
found that although the work
was hard, the experience was
excellent training,

Early this year Valerie made a
big impression on the ABC-
TV show “Bid For Fame,”
and she followed this ftele-
vision appearance with a
further two visits on “Top
Numbers ” soon after.

Since then, Valerie has made
several successful cabaret and
variety appearances.

Alongside these events of the
past few months, Valerie
Shane has made her first
Philips disc and, though the
time is earl{;1 there are indica-

Shane could
make her mark in quite a big
way in future record rel

LIBERACE—best when he’s
t

aking the mickey.

Leave Chopi

alone

MARCHES
Changing the Guard at the Palais
Royal, Brussels
Marche Des Parachutistes
Belges; Des Chasseurs Arden-
nais; Du ler Regiment Des
Guides; Du ler Regiment Des
Lanciers; De L'Ecole Royalle
Militaire; De La Gendarmerie;
Du ler Regiment Des Grena-
diers; Du lle Regiment De
Ligne Belge; Du ler Regiment
Des Chasseurs A Pied; Marche
Des Commandos Belges.
(Columbia 33S1130)
MARCHES played in superlative
fashion by the Band of the
First Regiment of Guides, one of
the premier military bands in
Belgium. The history of this band
goes back to 1832 and it has gone
from glory to glory since then.
From our mail we know that
there is a lot of interest among our
readers in military music. For
them in particular” this disc will
give great pleasure. The music, of
course, will not be familiar, and
the tempo is very continental—but
the marches are very enjoyable.

LIBERACE
Hollywood Bowl Encore

Chopin Medley; Hey Liberace;
Liberace Boogie; The Rosary;

country and western style, on Hey

The second side is devoted to the
songs which figure most often in
the "Liberace fan mail, and this
selection alone should make this
disc a popular one with Lee’s fans

KINGS GO FORTH
Kings Go Forth; The Riviera;
Monique's  Theme; The
Bunker: Sam's Theme: Sam
And Monique; Sam Returns;
Britt’s Blues; Le Char Noir;
Quicet  Driv Britr's  Kiss:
Monique's Despair; Displaced:

Finale.
(Capitol LCT6165)
“HE Elmer Bernstein score for

“The Man with the Golden

Arm ™ was successful enough, but
his second score for a Sinatra film,
Kings Go Forth, is even better. 1

can’t remember ever having en-
joyed a background music disc
quite much

For a start, the pace is varied,

, Lee

ranging from the title march to
some cool jazz. and there are at
least two good tunes. the Riviera
theme and the beautiful Monique’s

Some like him—others don't—
ERROLL GARNER
Theme, which Sinatra has recorded

as a single,

The two jazz themes are Le Chat
Noir and Britt's Blues.

The composer himself has con-

Nola; Young At Hearr; §;.
Louis  Blues;  Mal, 2
Bumble Boogie; September

Song; Twelfth Street Rag; The
Old Piano Roll Blues.
(Philips BBL7160)
LIBERACE begins his second

Hollywood Bowl Concert on
disc with ‘a tribute to Paderewski
by playing some of the Chopin
pieces played by the Polish pianist.
I think it would have been in better
taste to have played these Chopin
pieces as they were written and not
to have brought in the orchestra
and arranged the works so that
they fitted together to form a
medley. After all, I don’t think any-
one could improve on the original
Chopin !

I prefer Liberace when he's in
a silly mood and you couldn’t find
him ‘any more entertaining than
when he’s quietly taking the mickey
out of the current vogue for

Moreover,

LONG PLAYING

REVIEWS
by
JACKIE MOORE

ducted Kings Go Forth, helping
1o make this one of the better,
purely orchestral background discs.

MITCH MILLER
Mitch’s Marches

March From The River Kwai;
Who Will Kiss Your Ruby
Lips; Whistle Stop; Willie Can;
Wooden Shoes  And Happy
Hearts; The Yellow Rose Of
Texas; The Bowery Grena-
diers: The Bonnie Blue Gal;
The President On The Dollar;
Hey Linle Baby.
(Philips BBRSI21)
HE head of the American
Columbia artistes and reper-
toire department deserts his artistes
and concentrates on his own

repertoire for a change. g
He can enjoy himself to the full
with lots of "French horns an
unusual sounds. On Whistle Stop
there even seems to be a harpsi-
chord. This number, like several
on the disc, isn’t so definitely mar-
tial. but it is very catchy, with a
cute chorus. Oh, yes, there is a

chorus around on all the tracks.
In the past I've not always
enjoyed Mitch Miller's ideas for
backing his artistes, but on this disc.
where he can get down to enjoying
himself with the orchestra, he has
arranged some attractive melodies.

ERROLL GARNER
SOLILOQUY
You'd Be So Nice To Come
Home To; No More Time; 1
Surrender Dear; If 1 Had You;
Don't Take Your Love From
Me; Soliloquy.
(Philips BBL.7226)
ECORD-BUYERS are affected

very definitely by Erroll
Garner. it seems, either being very
much for or emphatically agin-

This disc won’t do anything l0
change the situation because the
same things are there, the same
qualities which enrage some an
rouse others to enthusiasm.

To enjoy Garner’s piano wander-
ings you have to have the same
kind of humour. On If 1 Had You,
for instance, with a couple Ol
excursions into Il Get By and
some glorious off-key passages. 1
you don't dig the Garner brand 0!
giggle, then you'll probably want
to throw something -at the sales
assistant delicate,

For Garner in. more delicate,
gentle mood try Dd‘:?( Take Your
Love Frol Te.

THEATR)
NGENC
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SIX ON ONE: Another Philips  Mixed Bag " disc is reviewed this week. The
artistes—all in top form—are (left) the Kaye S

ers and (above) Anne Shelton

(DISC Pic), Robert Earl and Jimmy Lloyd.

| couldn’t understand a

THE MORRISTON ORPHEUS

- CHOIR
Rh WVales—Land Of Song
feleyreh  Gwyr  Harlech;

v Y Delyn Aur;
" Hyd Y Nos.
A(Columhu. SEG7807)
GNIFICENT Welsh voi
Singing  in  their 1
> Mot very frequent
record-player, but certainly
; elcome for that. I
choj understand a word the
lnuslirc\;'sc'f singing about but their
B !.uperb enough to get the
Mg
out
last

oJhe way, the first title turns
A ¢ Men of Harlech and the

ll: hrough The Night.
ol Triston men are
ﬁsn:f‘l'eh_y an organ, and they give
Means. Sl\Un_ in what singing really
Will eni think a lot of our readers
and Oy this extended-play disc

Ot only the Welsh ones.

I"l: BIG FOUR, No. 10
Shel!ﬂn; Robert Earl; The
Th?u Sisters; Jimmy Lloyd
e Girl He Left Behind; 1

Anp,

May

A Never Pasy This Way

Fiding | Are You - Ready,
eddy?; Ever Since 1 Met

Lucy.

(Philips BBE12190)
AN?.THER of the Philips mixed
six nr:ilscs' only this time we get
f the, stes for our money, and all

Rnbm in top form.
the h'{" Earl’s track is probably
and pob e has made to date—
dcﬁni{‘fr Since I Met Lucy was
20od cly Jimmy's best single. Very
Attiste, value for money and the
an S are more suitably matched
Eps ©n many of these combination

B JOE WECHSLER
1d arrelhouse Party (No. 2)
G4 Sweet As Apple Cider;
0 1 Of My Dreams; Crazy
/10 Rag; Let Me Call You
Weetheart; — Twelfth = Street
Rag: Hear, Of My Heart.
(Columbia SEG7800)
SOME unadulterated corn—and
2o You know it makes for some
0d “listening, if only to laugh

word—but the music

is really superb!

about the kind of piano music they
liked to listen to in the honky-tonk

ivis: )
Moe Wechsler, by the way, IS
not old enough to rcmgm!_acr the
barrelhouse days and is, in fact, an
ex-Benny Goodman musician. On
this dis¢, though, he pl
with his tongue in his ¢
so uncomfortable as it sounds—
and provides us with some _old-
time, foot-tapping, party music.

LAURIE LONDON
The Gospel Train; Boomerang;
A Railroadin’ Man; Sea-Shells.
(Parlophone GEP8689)
TS coming up to the time for
I the next Radio Show and that

TARDOM is a
it are an unusual bunch.

Being a star brings
earnings, vast income

There are many

people wi

Here are their answers:

WOLF MANKOWITZ:
author, journalist, and
broadcaster:

«7 think there are three
essentials of stardom, First,
physical appearance. A. star
should  possess _striking
Jooks, not necessarily in the
conventional sense.

wyitality T put at number
two. To master the art of
projecting an almost super=
human amount of yerve and
vitaliy to an audience.

“Lastly, intelligence, a.ml
by this 1 refer to the Kind
of intelligence that a cat
shows when it knows some-
one is outside a room before

*
*
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rare com-
modity, and those who have
vast
tax prob-
and it is not enough that

lems,

he or she should possess a good
voice, sexy appearance or a
pinno-shaped swimming poal.

gredients that
go to make the finished product.

And who should know better
what makes a star than the
thout whom the stars
would be nowhere? So, to try to
fix this elusive quality, we asked
several famous men and women
what they thought was needed.

makes it less than a year since
Laurie London first arrived on our
turntables. Through those months
he has changed from a little boy
into a seasoned professional per-
former with a reputation both here
and in the States.

I prefer to hear him on the tradi-
tional numbers like The Gospel
Train and not singing of love as on
Boomerang, but in all four of
his numbers he demonstrates how
much he has learned since he came
into the disc business.

I think Laurie would admit that
a great deal depends on the peopls
on the disc with you—and he is
lucky to have the wonderful com-

that person betrays his
presence. To have a sixth
sense while on stage can be
invaluable to an artiste,
for if he is sensitive to his
surroundings it creates 2
natural sympathy with his
audience.”

DAVID PLATZ, music
publisher and director:

“The essence of stardom
is that intrinsic quality that

You must

separates the star from the
rest of the profession.
Uniqugness is the word.
And also, the power of
being able to convince an
audience through the
chosen medium that he or
she is truly a great per-

former.

ln !his case, convincing
projection sums up the
matter.”

KAY O'DWYER, pub-
Ticist:

“In addition, of course,
to talent—there are three

ok koK IRIORRRRRRIR KR
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soo0n to celebrate his first

anniversary as a recording

artiste—LAURIE

LONDON, who was dis-

covered at the 1957 Radio
Show.

bination of the Geoff Love orches-
tra and the Rita Williams Singers.

SID PHILLIPS
It Swings !
Whar's The Reason (I'm Not
Pleasin® You); 1 Got Rhiythm;
If 1 Had You; April Showers.
(HMV 7EG8363)
LMOST unnecessary title—if
it’s Sid Phillips it's bound o
swing! On this Sid is joined by
Joe Muddel, bass, Max Harris.
piano, Colin Bailey. drums and Bill
le Sage on vibes. It's good to hear
Bill le Sage getting such an oppor-
tunity for some of those fabulous
solos we used to hear back in
the Dankworth days.
Best track for me was If I had
You which starts with a smooth,

Ps that are, to me, very

important: Persever:
Personality, and Publi 5
Intelligent use of these

three additional ties,
with a modicum of luck,
should transform an artiste
from the normal performer
into a star.”

HYMAN ZAHL, director
of Fosters Agency:
“ Creativeness is all-impor-

have that

one quality—luck!

tant. In my book it is not
enough to be able to sing—
to create is the cardinal
point. One other facet
bears mention . . . to have
the intelligence to study and
assimilate the qualities that
have made others famous,
and not turn a deaf ear to
all advice.”

SAM COSTA, disc
jockey:

“So far as 'm concerned,
the ability to earn big
money—and great praise—
without getting a big head

ook koK R R Ok K ko Ok K K

awaits
honestly say that they possess
the qualities mentioned by (he
people who make, create, and
promote stars.

list, then it could well be that
we'll be hearing about you in
the near future . . .!

All you need in addition is a
goodly store of —LUCK.

oK KRR KRR

slow, beat solo from Sid and swings

into an up-tempo mood with every-

one getting their chance to shine.
CAROUSEL

Starring Gordon MacRae, Shirley
Jones, Barbara Ruick and Robert

Rounseville
(Capitol EAP1-4/694)
HIS month Capitol have

released these four extended-
play discs which make up the whole
of the original sound-track album,
for those who prefer the easily-
stacked EPs in their disc cabinets.
The long-player was a best seller,
and it’s easy to see why. The film
included some of Rodgers and
Hammerstein’s most exciting music,
and the whole cast does justice to
the wonderful songs.

is an essential quality. Also
to be able to withstand a
pushing, manhandling
crowd who fight and claw
to get an autograph, with-
out losing one’s composure,
good nature—or one single
fan!”

NORM AN NEWELL,
record executive of EMI:

“To be a lasting star you
must have originality. One
can achieve a certain
amount of fame by copying,
but it rarely, if ever, lasts,

*“The trouble with a lot of
artistes is that they expect
to be overnight stars; to
them there is no need for
patience or the fortitude to
try again and to be able to
stand hardship and dis-
appointment when they do
not reach the top.”

Well, there you are. Fame
anybody who can

If you think that you fit the
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HOSE of you who follow the
French jazz scene will be au
fait with the name Sadi. For
those who aren’t so in-the-know,
let me enlighten you at once.
“Fats” Sadi is the outstanding, 3
year-old, Belgian-born, vibesman,
who has been heard here on four
or five LPs (mostly on Vogue).
My summing-up of Sadi on disc:
“a swinger with a helluva lot of
soul.™

Imagine my surprise
bumped into him at a
Bandol, where 1 went to get away
from it all. It was 535 in the
afternoon and I was heading for
my hotel. I eventually reached
there about two hours later!

This meeting provided the most
enjoyable moments of my vacation.
Because Sadi the man is just like
his music . . [ a swinger with a
helluva ot of soul!

Said Sadi (he doesn't dig that
nickname): “It’s not enough just to
play jazz. You've got to feel it.
And live it, too. There's too much
pretention in jazz these days. Much
better to go in there and blow.
Like Sonny Stitt, for instance.
There’s no” nonsense thare. He
pours it all out and really tells a
story.  And Kenny Clarke and
Coltrane and Sonny Rollins, They
play with heat and emotion.

That’s the way jazz should be.
I don't dig all this colder-than-ice
sort of stuff.”

Talking vibesmen with Sadi is
easy. There’s only one man for

=0y CAETES ONYy one man for

He's a

when I
bar in

him. “ Milt Jackson. Who else is

there? No oner” But, though he

didn’t say 5o in 5o many words, |

8ot _the impression that, like many
musicians I know, he didn't dig the
current conception of the MJQ.
" So. it's a job." he said, which
succinctly sums it all up.

< TET) SWNS it aik up,

Discussing the scene in France,
Sadi was full of praise for pianist
Mavurice  Vandair. “Even more
than René Urtreger, he's the
swingin'est pianist I've heard here.
And Martial Solal has got a tre-
mendous technique. I think he'd
play equally well, even if he was
reading a newspaper while he was
playing!”

He raved about a pew Belgian
bassist. Name of Jean Warland.
“Man, he's got style, sound, tech-
nique, everything, He's the same
age as me. Why isn't he better
known? Well, he's got a lovely
Wife and a kid and a home and he

oesn’t want to leave them.”

MORE GUTS

Over the years, Sadi has spent
much time working with tenorist
Bobby Jaspar, who emigrated to the
States, where he worked with Jay
Jay Johnson and Miles, amongst
others. T told him how completely
different Bobby sounded on his
most recent records. So much
more guts than before,

Sadi seemed pleased to hear this.

'We worked together for years.
We're good friends, t00. The only
records of mine I've ever liked
Were some under my own name
With Bobby in the band.”

Sadi was sad about the lack of
good drummers in France. “But
you've got some good ones in
England. There was a really nice
guy I worked with in the Jacques
Helian big band. T don't think
he'’s very well-known in Britain,
Name of Pete Bray. He really
used to use his ears. You know,

TONY HALL ‘

Semi-commercial
and dreary

MARIAN McPARTLAND
It's De-Lovely

Flamingo; Iy
Lieherstraume, e
Brothers.

(7in. Parlophone GEP8677)
HE British-born pianist, who
married trumpet Jimmy
McPartland and some very early
(recording dates not given), com-
paratively dreary, semi-commercial

swinger with
helluva lot of soul

phrasing with the brass and filling-
in. French drummers just can't
do that.”

As he drove me back to town,
Sadi told me a story he swears is
perfectly true. He heard it from
Bobby Jaspar, who went to one of
Monk’s recording sessions.
piano date.

Apparently, it had proved pretty
abortive. After couple of hours,
!he’r:‘.‘ wasn't even one track “in the
can.” “You've got to make it this
time," said the A and R man.
Monk tried again, Tt was a stan-
dard tune. Everything went fine.

MONK STOPS

eight bars to go. Monk stopped. He
walked over to_the control room
window and started talking wildly.
He must have looked like a goldfish.
Because no one could hear what he
said, _Eventually, they opened the
door. “What's wrong”” asked the
A and R man.” Replied the uncon-
ventional Monk: “Tve made the
wrong mistakes!”

Well, you work that out for
yourselves!
Oh yes, and there was 4 sequel.

“Play Something you know. One
of your own tunes,” pleaded. the

and R man. Monk went back
to the piano. Started on his
Round About Midnight. Half-way
through, he stopped. Again the
goldfish  bowl business.  “Wiiat
now?" he was asked. Monk stood
there, somewhat embarrassed. He
said: “I've forgotten the chords!"™

Sadi swears this is true!

Readers, 1 give you a toast. A
salute to Sadi. A swinger with a
helluva lot of soul. T felf a happier
man through meeting him.

Milt is the greatest (“Who_else
is there?”) according to Belgian
vibesman “Fats” Sadi,

A solo .

tracks with
She’s ove

‘cello, bass and drums,

e “cello is a drag

e
and the rhythm section is dull and
sozgy
After her recent Capitol LP, is
this EP fair to Marian?
fans? (k).

Or her

“KNOW YOUR JAZZ" (No. 2)
If I Love Again: Th, Wil
Never Be Another You: Bur
Not For Me; Come Rain Or
Come Shine.
(7in. HMV 7EG8367)
BC-PARAMOUNT A and R
manager, Creed Taylor, here
presents four reedmen soloists,
cach backed by a rhythm section.
The supporting cast includes Billy
Taylor (piano). Mundell Lowe
(guitar): Oscar Pettiford or George
Duvivier (bass); Kenny Clarke or
y drums)
Clarinettist. Tony Scott treats 1f

IEWS

1 Love gently, settling down xl{::‘:
4 lightly relaxed, 4/4 groove a
a somewhat “schmaltzy” start. Al
Another You has tenorman ot
Cohn on baritone. I like him 2
on this horn -
"Hu Mot ealures the very u"d“‘“>
rated tenorman, Charlie R_G\‘“-w
Charlie, 1 _hear some 1955 “'lilY
Rollins) But he has deV'ldl-‘lﬂ"
in his sound and w::ll-urucuffl’rm
style. I've heard him in better 10f
than here. e i ’s
Finally, altoist Gigi G.r)c=-°‘1'z"fs(
never been an outstanding sxmiﬂ‘
and here sounds somewhat an: men |
and insipid. Al the rhythm
play well.
Worth € P
your collection for i
value, (k3 k).

Mixed bag, and.

in
a place, pghﬂll:.;'m,w

Chamblee Musie .
Beer;  Sometimes d
: At Your Beck Al
{nd The Angels Sin&:
Vithout A Sons:
ot; Stella Iiy.él'lﬂ"
ight; Chamblee Specidls
lllkli,n, EmArcy EIL128D) st
SURPRISINGLY 1;|slcfllr. |
by the ex-Hampton [msowinh
top-blower with a polished, e |
ing, all-star pick-up \EVCI’;mﬂ)
group. On hand (amongst 0! e
Joe Newman or Johnny

les
: stel rom*
(trumpet), Julian l’nmuvr“)(l i
bone), Richard Evans (bass)

. : umsh
Johnson or Charlie Persip (drum
ete. g ; 4
The music is var .’l h(ﬁﬁaug.h
some unpretentious blugf i
Special is nowhere near .\g\ﬂ o
as it sounds), some ads, |

lirs Goop T
| BE BACK, BUT...
‘ _’:mckfy}
.
and, the most ")“d“,"'.s l:: }
Golson's semi-classic, Whi pqouﬂd"
Eddie blows with a b{’g“ and
innate feeling for the ::m)-
tremendous restraint (for ‘Bnl 1
A pleasant record. orid of
can't see it setting the wo'
fire (¥ %),

[
|
|

Skip i1, you |

Herman_fans. 1

WOODY HERMAN'S THIRD |

HERD

i
Nice Work If You Can Get
T;I‘I.:' lx(Ncw: I Can't Bfl)r&l;"
That You' b IMBL{»: ,;::l ,Lw'l"
Like Bein,
Alumf‘;in.’.\‘lGM EP655)

dullast Herd disc ever "«'):raﬂ
1953). The “commercial”” & |
ments, by pianist N-.'u Pmcde}ury-
chrcuab{y, downright e
There are short, nnwoo
happening”™ solos by Nalt, et
(clarinet and alto), Urb ek'ns
Carl Fontana and Bill Per! 'Ii g

It sounds like a contin

radio band. (%),

4
[VE been a Herman fan e
years. But this is certal tobef)

|




THE two “Jazz Bibles” in my
& “l’;_ome library I most refer to
M ”wcnly-one Years of Swing
SIc” by Leonard Hibbs, com-
“Diclio:;‘:“ndf II9SZ. and the
Panassué, 13'9506. Jazz” by Hughes |
di{;‘;&:ﬂ r:[\\'oTworI\_ﬁ could be more
exactly o he first looks at jazz
Dt s onc would expect in the
ﬂpprecia('}c‘”‘ of general
h eolhcrl?/ni On the other hand,
Tt oy olume is full of inverted
Frmchmkum, for Panassi¢, a
Racay indnﬁ can see little to com-
man, the work of any white

jazz

Wolrlkns not surprising, then, that the
ﬂndof the Chicagoans and Eddie
three 011' Warrants something like
ang®, Pages in the carlier book
AO“ Yy 12 lines in the latter.
nd it explai e
CO}QdOn‘s r:p ains more than a little
a Panass
anassié review of one of his

Tony Hall, back from

holiday, finds British

iazz better than ever,
but,.he asks...

IT wasmt exactly that 1 was

sick of the South of France
But it’s
London.

“bon™ to be back
Back to the most crazy-mixed-
up weather in the world. And
B back to the British jazz scene.
‘ecause I sincerely believe that

the standard of jazi Britain
is higher now than it has ever
been,  Musicians’ axd club-
owners’ outlooks, too, are
broader than they have ever
been,

In theory, with more clubs and
better bands than ever, you'd
Quite expect the business to
be booming.

In actual fact, everything in the
garden is lovely . . . except
hat . . . where the hell are all
the people?
cfore I went away, I'd get
kicks almost every night from
one or another of the bands.
There was an awful lot hap-
Pening.  But often I was
almost alone in my enjoy-
ment. The clubs were either
half-empty or full of cha-cha-
crazy crackerjacks.

-
=
)
-
-
-
n
=
-
s
-
1]

records: “What the heck?
teach him to jump on grapes!”

amous quip on reading -

I don't

Condon, in the short space of 20
years, has built_himself up_into
eved

something of a legend. He achicved

EDDIE
CONDON

WHERE ARE ALL THE

JAZL

As 1 see it, cha-cha itself is
healthy. The music is melodic
and the beat is boisterous.
Good cha-cha-cha, that is.
Music by men like Machito,
Prado and Puente is loaded
with lots of jazz feeling. But,
as with everything in this life,
there’s nothing worsci_‘ﬂ:nn ‘n

the distinction of coverage _in
American 1 igazines, not
so_much by his music_but_by the,
a ' aimosphere_of his
y_the * Condor-

of his com
the cutting articles he wrote.

Nick’s Club and, later, Condon’s
Club rapidly became American
institutions to which the many
Chicago, Dixieland, and New York
jazzmen gravitated. They poured
into the place, not to eat, nor to
drink, but to jam with the resident
band.

Condon used them on Commo-
dore Music Shop record dates.
Very soon, a fixed routine devel-
oped which we now know as
“Nixieland™ style.

The regulars were usually
Condon, George Wettling (drums),
Pee Wee Russell (clarinet), Wild
Bill Davison (trumpet), George
Brunis and, later, Cutty Cutsall
(trombone) and Gene Shroeder
(piano).

But “irregular regulars” also
included Teagarden, Edmund Hall,
Billy Butterfield, Bobby Hackett,
Peanuts Hucko, Joe Sullivan, Bud

Freeman, Max Kaminsky, Joe
Bushkin, Dave Tough, Brad
Gowans, Muggsy Spanier, Jess
Stacy, Marty Marsala. Everyone,

in fact, who happened to be in

FANS?

Let’s consider the “new faces”
angle. On the “face” of if,
i’'s crass stupidity. But if
there are new jazzmen around
with what it takes—or even
better, MORE than what it
usually takes—to make the
big-time grade, theyll get
there anyhow.

cheap t
product, And that’s what is
worrying about the :!Ia-th'«l
grip on our boys and girls.

Will they be sufficiently choosy
between the good and .lhe
bad? 1 hate to say so in print,
but sincerely, 1 have my
doubts. 5

Cha-cha apart, what else is
keeping fans away from the
jazz clubs—which, whether

you like it or not, are still .nnd
always will be, the developing-
ground for the growth of
jazz?

There are arguments I've heard
so often, I'm sick at the very
sound. They're the hoary old
chestnuts about the “lack of
new faces” and being “fed up
with the same old names” and
“I've heard it all before.”

ici: may be an odd breed
of men, but there’s one thing
they wouldn’t do. And that
is to try to stifle the growth
of a would-be important
talent. Hell, once you do get
to the top, there's sometimes
a tendency towards staleness.
And new, young ambitious
blood is the one way to shak
this off. -~

the new stars are there,
they’ll make it to the top.
As for “the same old names,”
this really gets my goat.
Especially the way the scene
is now. If these “names” are
putting down nothing, by all
means let’s give them a rest.
But not, as now, when every-
one’s blowing their heads off. -
And all the bands have better
books, better soloists and,

-

It
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by
Qeen
Bryce

New York at the time, including
coloured musicians.

On this count, Big Bill Broonzy
fold me a lovely story. Seems he
was stopped by the doorman with
“No negroes allowed here!”

Wild Bill Davison, right behind
him shouted, “He ain’t no Negro
.. . he’s a musician!”

That remark was as good as an
admission pas Big Bill was in
and, no doubt, later up on the
stand with the others.

With this mass array of con-
stantly-changing talent any pre-

15

WE CALL
IT
NIXIELAND

0 away with
. said Gondon

Yet some great music was pro-
duced—and still is being produced
—by this group. Music that has
given a lot of pleasure to patrons
in Greenwich Village and collec-
tors over here; music that has set
the pattern for jam sessions the
world over. But jam sessions not
based on the interminable “Lady
Be Goods” and “I Got Rhythms”
of the pre-war days.

Condon _and_his merry bunch of
lads have always used fine tunes,
mostly standards it is true, but all
great  tunes—"‘ Memphis

Blues,”

Owen Bryce reviews the latest
trad. issues on the next page

tence even of arrangement went
overboard. Condon solved the
problem of arrangements com-
pletely and finally—"Do away with
them.” Four bars piano in, one
all-in chorus, choruses along the
line, front line AND back line, four
bars thrown from one instrument
to the other, one last all-in bash.

And to finish, a four or eight bar
drum break and everyone in for the
last tag.

above all, better spirit, than 1
can ever remember.

Then there’s the “heard it all
before” bit, which also makes
me mad. What so many fans
don’t (or is it “won’t”?) get
into their heads is this, It's
naive, I know. But oh! so
true, I'm sure, If a band is
playing consistently well night
after night, and its spirits are
high, it shouldn’t matter to the
public whether they play the
same changes (or “tune”) 10
times a night or the same
programme 2t every set.

There would still be something
fresh happening all the time
in every solo, no matter how
many times a ‘“tune” was
played.  Though, if this
happened, you couldn’t blame
the musicians if they tended to
go sour on it after a while.

By next week, 1 hope to be really
back in the swing of things. I
hope to be able to hear all the
bands by then. And I'll give
you an up-to-the-minute
survey of what's happening
musically on the jazz scene in
London.

If things are anything like they
were before 1 went away,
there’ll be quite a lot to tell
you.

Aoymie
1 1]

od Man Is Hard To Find'"

“ Riverboat Shuffle” and the like.

Over here last year Condon was
a big disappointment. And not
surprisingly. The night club and
the concert platform are vastly
different mediums, as so many of
our better club bands have
discovered.

The audience that sits, drinks,
eats, talks, and dances, appreciates
a different music from that which
just sits.

Nixieland, just right for its
original environment, came over
badly with no arrangement, with
little' change of mood or volume,
with strings of soloists, with every-
the audience included,

one,

«Js this what you meant when
you said you were a big noise
in the musical world !

knowing just what was coming
next.

And poor Condon’s fame as a
“raconteur” took a speedy down-
hill turn. You just can’t swap
cracks with a seated, listening
crowd of jazz enthusiasts—unless
you're a Burl Ivesl
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LENNIE'S A

SENSATION

X
Lennie Felix at the Piano
Indiana; Pennies F_r(mx
Heaven Take I; Pennies From
Heaven Take 2; Prelude To A
Kiss;  Fine And  Dandy;
Squeeze Me; Sunny Side Of
The Street; If | Had You; One

For Bill.
(Nixa NJT514)
VE never been more dis-
appointed with a record. Until

this disc came along I don’t think
T'd ever heard Lennie play. Not
consciously, at any rate, But for
the last 12 months Lennie’s name
has been a byword wherever
musicians foregather. His reputa-
tion has been steadily building up
to great heights.

But it soared too high. For when
Art Tatum’s name is coupled with
Lennie's, one’s expectations rise
high. When Earl Hines and Felix
are mentioned in the same sentence
one begins to think things, great
things, things that don't quite come
off on this disc, fine as it is.

Of late we've been inundated with
piano discs, two of Art Tatum's
included. Lennie Felix suffers by
comparison. But only by compari-
son, mark you. Cut out the advance
ballyhoo and on the sheer strength
of his playing on this disc he’s a
sensation, a minor sensation and a
British one, of course, but still a
sensation.

Hear this one, please. I'm highly
critical of home-produced jazz.
feeling rather like a top British
jazz band leader who replied, when

NO GIPSY
FIDDLE
EDDIE SOUTH AND HIS JAZZ
VIOLIN

Sweet Georgia Brown; Eddie’s

Blues; Somebody Loves Me; 1

Can't Believe That You're In
Love With Me,
(HMV 7TEG8361)

YOU can’t play jazz on a violin
——unless youw're called Ed,

forget the association of violins and
Bipsy music,

Eddie South comes from the
South, Louisiana  to be precise.

DISC, August 16, 1958

! REVIEWS

Born .in 1904 he studied violin at
the Chicago College of Music. He
worked with a number of bands
until in 1928 he toured Europe,
returning nine years later to make
these well known recordings with
Django Reinhardt in Paris. i

They are delightful recordings.
Without doubt the best examples
ever of jazz violin.

FOLK IS

BAFFLING

GENO FOREMAN - SHIRLEY
BLAND - JIM McGREGOR
Foggy Mountain Top; Sister
Phoebe, Go Iell Aunt Rhodie;
Geno's  Breakdown; Cripple

Creek.
(Seventy Seven 78/4)

IT‘S fortunate that at the time of

reviewing this disc I have with
me an ardent folk collector—
because I'm baffled. I'm a jazz
record reviewer. Yet at times I

get more folk than jazz to listen to,

Most of the numbers here are
English and jt certainly is interest-
ing to trace the songs the Negroes
use back to old English nursery
rhymes.

I don’t know who the group is,
I presume that they are just one of
the many excellent English groups
devoting’ themselves to folk. They
are a little ragged, and their diction
is not a patch on, say Peggy
Seeger’s or Alan Lomax’s. They
are also derivative, Foggy Moun-
tain Top owes a lot to the Carter
family, * Cripple Creek is as close
as can be to “George Buck” by
Peggy Seeger,

Folk is going through the same
stage as British jazz was 15 years
ago. Not much of it, and what
there is, is obviously copied and
highly influenced, There’s not
much folk music issued as yet. If
you can’t wait for the certain
deluge and must increase your
collection you'll find much to inter-
est you here.

The best of CHRIS BARBER is collected on

BARBER'S BEST
Chris Barber’s Jazz Bang
Bobby  Shaftoe; The Marti-
nique; Chimes Blues; Merry-
down Rag; Skokian; St. Louis
Blues; Ir's Tight Like' Thar
Ice Cream; Oh Didn't He
Ramble;  Sioryville Blues;
Waorld Is Waiting For The
Sunrise; Reckless Blues.
(Decca  LK4246)

ryce takes a look at

Il
IlIIIIIIHIIIIIIHIIIII!lIllHllllllI]IlllIIIIIIlIIIIIlHIIIIIII|IlIIIIHIIIIIIIHHIIIIIIIIIIIHHIHHHIIHIIlIIIIIIIIIIIIIIHlllllHIIHIHIIIII :

the latest offerings
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K = s still
LENNIE FELIX suffers by comparison with Art Tatum, but h
ARBER'S Best is also Barber’s sensation, and a British one at that.

most popular and it lso
happens to consist of fitles avail-
able to Decca, for some time back
Chris switched to Nixa,

In four years the style of the
band has changed very little but,
if anything, these gides have just a
teeny-weeny bit more gusto than
the later discs. So they can truly
be described as Barber's Best.

Most of the titles are too well-

an LP ang they seem to
show more gusto than some of his later recordings,

known already to neeq much com-

ment from a perplexeqd critic like
me. ‘Bobby Shaftoe was one of
Chris’s first successes, Even in

tune and make jazz out of it

The Martinique s copied from
a Wilbur De Parjs record. It's
unfortunate, for there are one or
two niceties on the disc,

Chimes Blues has the corniest of
passages on record, Frankly, if
I'd thought of it T would have been
ashamed to have played it. The
band here play it twice and 1 can
testify to its popularity by the
number of times people ask bands
today to “play ‘Chimes Blues’ , |,
just like Barber, please.” i

Ottillie' Patterson delights with
two Bessie Smith numbers which
Owe quite a bit to the Empress of
the Blues. Merrydown Rag is a
Barber original and a verry nice

one. Skokian is in an entirely
different vein. This features Bertie
King on the alto, playing against a
Latin-American beat. Great stuff,
this track.

The rest are just about what
you'd expect and what you'd get
if you went to a Barber perform-
ance.  Standards from the New
Orleans repertoire, largely over-
done nowadays, played with the
Barber beat,” and the Barber
simplicity.

2
DON'T MISsS
ALAN LOMAX PRES NTS
AMERICAN SONG TRAIN
This  Train; Kicking Mule;
Mary Anne; Heutie Belle; Lone
Green Valley; Railroad Bii
Riding In The Buggy; Jumpi,
Judy; Saturday N ht; In The

ildern Black Black; John-
wo Sisters; Doney

Gal; Keep A Inching Along.

(Nixa NPL18013)

THE train has always been the

symbol of freedom to the
American Southern Negro. In a
land where distances are measured
in hundreds of miles it is under-
standable that such an obvious
means of escape as the railroad
should assume importance in the
minds of prisoners and tramps.,
There are so many ftrain songs
around that I'm surprised thiy
12 inch LP doesn’t feature more of
them. Otherwise there doesn’t seem
much point in the title, buy the
collection still makes a fine disc.

With Alan Lomax, Peggy Seeger
and Guy Carawap aboard, this is a
train you can't afford 1o miss.
There is an enormous amount of
interest here,

Tﬂke Hettie Belle, for instance.
This one turns out to be “Lone-
some Road ™ with different words
and different music, But still
recognisably related to the * Lone-
some Road ” of the popular song.

Take also Jumpin’ Judy. Dis.
covered in a penitentiary, sung by
a negro who died within a year
from TB, this is the story of the
female equivalent of the legendary
John Henry.

Take Lone Green Valley, Yet
another story of a lover shooting
his girl, this time in a fit of jealousy.
A lot of girls musta bin shot in the
Mid-West last century |

A LITTLE BIT
~ BITTY

—— 14
WINGY MANONE AND H |
ORCHESTRA ., |
“ Trumpet On The w‘nlgmm
Clariner Ramble; .Sxy.eellmr %
Of Sigma Shi; Biloxi; inds
cue; Baby, Change Y _our' The
Just  Plain Strutting; ¥ ria
Rarest Jewel; You Can e
Calling Again: l”"”p.ﬂcgn'l
The Wing; Real Go{ze,]_ Two
Ger You Off My Mind;
Beat Special.
(Brunswick LAT8236)

pit
HIS is a very nice record: o
T s Wi & st '.
mercial here and there. l‘“l thiok
very e record, and one
you should }IL'AII'.
Wing ays a
(run\pestywi‘:h fair tone ﬂH is als? |
trace of New Orleans. cof jazt |
one of the great con}cdmnshusiasﬁ,, |
He bubbles over with enthusiiig,
Unfortunately he often gets 8 T

irect
s'm[;:f{'quil‘ 3

vulgar. o
Fgour of these mun}_‘bbsfs:l greﬂ‘
written by Wingy. He has @ faet

fecling for good melody. et
:zt;:mble s related to the M‘):skm
but not so’s you'd notice :
e en
n“"‘l%’crc are some fine men g"‘;ilh
here. Lou McGarity for on et
that brash trombone; C:u'mv}rrll v
stren and George uarn§, P:d e
ing guitar players for two a d thefe
Cliff Leeman for four, }ch
most  sensible off-beat / Hank
heard. And Bob Haggar i
D’Amico, and Milt Hinton,

DISC PIC

ked
GRAPHS marke®
P}!‘OIII(S)C PIC ” are ext!ﬂg
sive to this paper. C‘)p(he
may be obtained at
following prices :— ;
6in. x 8in. — 3/6 ench
10in. x 8in.— 5/~ mcder,
Orders, with postal or
to:—
DISC,
Photo Department,
Hulton House, Fleet Street,
LONDON, E.C4.




Post ROCK IS NOT
Bac DEAD YET

(oS oy ! o

Hary g::"',’ﬂ“’ ED (condensed from the LP) goes to J. M. Tonk, of 58
NS, Bucks, who writes:

ey V. K. Baker that

* roq] lls-[})‘ not agree more with correspondent e
ignore (o er¢ 10 stay.  But what about cha-cha? It would be folly to
Americy, e claims of Latin American music when Perez Prado tops the
nfonn charts with * Patricia.”
Photos "runately, I only have 7354
tw him (one was torn in

s gone on for

surely, since rock ha
h

she aysr::,); mother who. although an three years, to it being
Especiglpy (e d 27, still likes rock, for quife some time in
keepg hop arlic Gracie, because | considerable quantities — though
Woulg g YOung)- Why, oh why, can't we have 455
fhough ¢, dny readers be kind - more casily avai ble of these num-
trez for cxchange any photos of pers?  After their woof is
iwh-uI ave as O Gene Vincent, nuch worse than their warp.—
Mitaging 1. 20N¢ O of 2 He keeps  MARGARET ~ FINCH, Worton
We erry Dene. Mews, E.10.

CRN rechns A 5
reconcile  ourselves, (Prado is your cup of cha-cha?)

SIDETRASH

BY J{\E,K,,,EQOII)_

Rock definitely on way in

H ILK_MVG discovered so many recording stars—Tommy Steele,
min 215 Presley, Frankie Vaughan, Michael Holliday leap to
c nt exceptions—during my stay with Six-Five
. of course, before I started OH BOY!—I feel
fe in pondering deeply, not 10 say interminably,
> of success in the pop-disc-biz.
is the synthesis of my _previous
But I certainly never e ted my theories 10 be
Who will bo o isively as they were by Lord Rocknnghag\g ]IX;—
on Ape, 'l{‘ appearing in Oh Boy! on September 13 at 6 o'cloc ]
e BC/ TV o eir recording of Fried Onions funpes
ve w‘"‘"’ up ten places in our charts over a period of only
l“;"‘ from 202 1o 192
think 1 knew from the beginning
om;’:“' ';Wl'l" smell of success, A,‘u.\l as I knew that Hard Headed
Iustifieq I-V young Presley was doomed to failure. And _how
out of 1 was!  See Presley's disc is even now crashing n’qwu
befor, the 1op two! Next time perhaps he'll read my article
¢ recording. 1 know 1 will.

I've just discovered a great big-beat outfi
llers. Less of them next week.

S e

have that Fried Onions would

Stone T t—the Kerb

“Suddenly It's Blackbirds ai
Newport In Hi-
Blackbirds And Roses; Thin

DISC, Augusi 16, 1958

JACK GOOD

has decided that 20 pages is too much for
any record fan to digest, so he has prepared
his own potted version of DISC!

concertos—alme
ment.  So her

o

M GROAN
LASHES 0UT

Rock is dead

ORD called “ Black-
& Roses ™ by the Kerb
rs spins on my turn-
table. This is it. This must be it.
We have sunk deep enough, Now
the effort must be made. Now—
before it is too late.

But who, who will make it?
Who will shoulder the respon-
sibility? Who will be the first to
cry halt to the catawauling caco-
phony that still blasts from the
corpse of rock ‘n’ roll ?

The record companies? But
which dares to make the first
stand ? The artistes? But who?

The D.J.s? But when? For Pete’s
sake, let’s act and act fast. Give us
talent not trash,

Remember Nelly Melba—we still
have voices like that today. But
have we got the guts to listen (0
them ?

NORTH of
the BORDER

The “ condensed-version”
these days—we have “digests” of books, plays, articles,
ery form of literature and entertain-
is my own digest of DISC.
have to wade through 20 pages—here it is in a nutshell.

is very much in vogue

You don’t

TOP

Title Artiste Label
1: When Mac and his Selected Tips,
Front Benchers Blue
2. Endless Sleep Rip Van and The
Winkles Soporific

Juke Box
Top One

1. Blackbirds & Roses
equal

American
Top Two

1. Same Old Song & Dance
....Nicky Kruschev

2. Rebel-Rouser

....Johnny Dulles

Eydie Bygraves
Max Gorme
Don_ Seville
David Lang
Ted & the Zig-Zag
Jive Flutes

s Heath
Original TV cast

WALT
KENTON’'S (Cool for Pussies

They try to kill rock

YOU’LL bg sce‘ing the singing film star Rock Henson on “Parky” next
week, which is coming from the lion’s cage of J. M. Tonk’s Circus.
In his next picture Rock plays a big game hunter.

Also in this film as the hostile natives who try to kill Rock, are the
Kerb Stone Drillers, whose ballad-offering ** Blackbirds and Roses ™ is

JAZZ EAR MARKS
BY

TONY EAR

B STONE QUINTET
ey nd Roses Under Glass At

Fi”
Man; Mutations;
. Mutilati

this week’s “Sure thing.”

Rock 'n' reel lays
it doon and dees

Awa’ wi’ Jackie, gi us Jimmy

RATINGS
ok ok k—Excellent

KERB STONE DRILLERS
Blackbirds and Roses; Thin Min

:::* _VGZ':dG“"d (Aroma DN 4305644k

') HE Kerb Stone Drillers’ first disc release
X rdinary T over here is a clever quickie with a
* —Sure-fire hit,  yte, catchy—if corny—style that you can’t

help liking—or loathing. A muzzy backing
wah-wahs right through the deck to an
exciting fade-out finish.

Flip is a simple entry with delightful, yet
commercial harmony ~vocal that is very
potent. A ncat chanter I somehow can’t
see making the charts. I could be wrong—
but then, who couldn’t?

TRANSITIONAL JAZZ
BY

WILBUR FORCE

D.N.T, (Dead Needle

Type)

. With . Exhal Tm‘n igrations; C
PETE (Puce Note A1) g
= K 5 intet constitutes a reorganisatio
MERRY HE Kerb Stone Quintet & e Herb Sharp Seven and

and amalgamation of th

THE KERB STONE HOT FIVE
« Bawlin’ Blackbirds, Reekin’ Roses 2

Ts C. H.P. Reorganisation—and on the strength—or 5 g 4
Iwn:‘rf"; a good idea to start :::clylhc ‘weaki :-—gof these tracks—reorientation away Blackbirds And Roses; 'T:IH,IGI‘%I'L{;'I[L"",‘;L ;gﬂ
Tmemborl‘:h:l u:]llydwish I could rom the 1954 Winchester soundl to Ighc less 1:_h|bngc<'l' Sa"”’“’”l S'gfl‘ l:ﬂft"%:”l‘nphi: mu”,‘ Scofchy
o e, (old e byiRuia aeh of Wilbur-Jean de la Fogue *Foggic S parade; 0ld M HILEE 3
e, " bumped nto her this - invers - P ehive Cylinder Recording No. 8)
Gotty ifa’s n e TGy, Danvers. e : ;
ta ey disc, X ou tracks all the guys are blowing their ' have the presumption
by “'el::"e Plugs,” should do well, pesds '"ﬁrlf\rv'hﬁshr explains the unusual off-beat  FJOW the Kerb S“;"ﬁe!:ggcc} L cscapels’ e
In p, s llll;:xltlillg vou hear from time to time. There is some - to a\ssur]nc,l?\{!l ;ven ot rad, and whether it
Play tveen reading scripts for a  really deep digging by Wally Henschelle (shovel), But isn’t trad. It IS Lo rad-trad. Is open (0 dtubt.
Piek uf"m.‘ 10 do soon, I heard my some of the chord changes when he doubles trowel \Vﬂ{_ran(? cllaessil:go;e e h mentions King Oliver and
ll-:ek"' c‘a:‘f Week—an up-tempo scem contrived, i ike the sort of Mf'};,:k?y No common ground exists between them.
A"sﬂs" by ""'d Cerb Stone Driliers. This could be for you i Y00 III'“: ; lelliso onoe That is all that can be said—except perhaps that Moots
nj ie Kerb Stone Drillers. records that are mearly identical to  this e e el waste i

ce
Novelty number,

R AOK]).

Yes, they really are brothers, born in Singapore though their mother
comes from Ireland. They, too, will be in the cage for “Parky” next
week doing a comedy routine with Rajah the Lion, to their recording of
“You Need Hands.”

States star
visit off?

FEHE oft-rumoured visit of a
A well-known Stateside star is
still the topic of much speculation.
The story that it had been cancelled
is not confirmed, although on' the
other hand, no exact dates or
venues are settled—or even
proposed.

It is not yet clear whether the
Musicians’ Union will approve, nor
is it known what British agency
might clinch the deal, though there
is some likelihood of a TV concert
tie-up.

Herman Walters, who may have
some connection with the promo-
tion, when asked about this, is
reported to have said At present I
I am in no position either to con-
firm or deny.” As yet the identity
of the star involved has not been
revealed, though it is reported that
it will quite definitely be either a
man or a woman.

The one certain feature of the
affair is that, be it woman or child,
man or beast, the artiste will
probably rec ive an mvsta!mr_\ to
appear on Six-Five Special within
only a few days of departure from

the U.
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ROBABLY one of the longest
running radio series is
“ Desert Island Discs” which
most of you must have heard at
some time or another. After all,
it is hard to ignore entirely a
programme which is now in its
fifteenth year, and nearing 400
shows.

As you know, the man who
dooms his victims to take eight
gramophone records on a desert
island is that competent voice of

Deser

radio, Roy Plomley.

Now I, like you perhaps, knew
very little about Roy Plomley, so
I took it upon myself to find out
more and, if possible, to turn the
tables on him. I thought that he,
too, should share the fate of his
many “ victims.”

However, at the same time as |
had the latter thought, the BBC
themselves decided to put Roy on
the spot in one of his own pro-
grammes. Some of you may have
heard it broadcast recently, when
Eamonn Andrews gave Roy the
difficult job of choosing that small
handful of discs.

Mind you, I don’t think that Roy
had such a difficult task as his own
“victims.”  Having heard their
choice of over 3,000 records, and
hearing their reasons for choosing
them, I think that he had the way
paved for him a little.

But perhaps I'm being a little
unreasonable, for I don't think that
I would like to make a choice of
such a few. records out of those
that I possess and would like to
possess.

You just try listing your own
selections, and see if you could live
with them for ever and a day,
knowing that there is no hope of
ever replacing them with new ones.
It’s not really very easy.

. However, let’s see just what Roy
Plomley would take with him on
that island.

_ First, being very closely asso-
ciated with the theatre, it is not
really surprising that Roy would

“Not THE Nellie Dean?”

take something with him that would
remind him of that medium of
entertainment.

As Roy Plomley puts it, “]
would like to be reminded of the
lights of Shaftesbury Avenue, the
dressing-rooms, and the excitement
of opening nights.”

Show songs and records are
many, but out of these Roy would
select that gay and suitable opening
chorus from “ Kiss Me Kate.”

The piano, played in any style
would always appeal, but [ must
confess that I was surprised that
he_went back so far for his
selection in this direction. A very
old, but very charming Fred

Elizalde recording of “ Har-
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monising”_took_pride of place
among_his cight discs.

Next came what Roy Plomley
would call a perfect score, the
exciting Johann Strauss * Fleder-
maus.”

For myself, though I find it
fascinating, I don’t honestly think
that I could live permanently with
Chinese music. ~ Yet this was
another Plomley choice for his
programme.

Of course, when one understands
its purpose, this music must take
on a new meaning. Reminded that
Roy is married to the most attrac-
tive Chinese actress, Diana Wong,
I realised the reasons for his taste
of record.

Most of us like to wallow in a
little personal nostalgia, and Roy
Plomley is no exception. A holi-
day, a show, or an event can be
conjured up again by some musical
association.

He goes back to the late thirties
to be reminded of a holiday in
Brittany. The old favourite by
Bob Hope and Shirley Ross,

Eatptp SR R

an adverti:

He's been a journalist,

actor. he's even sung in
the streets. but a

island brought
him real fame

"\rl“\.by’\r"‘\r"'\r"v"\rﬂ\fﬁ'\‘

DOUG GEDDES

* Thanks For The Memory ™ fills

the bill. I should think that this
record has a place in most people’s
hearts in connection with some
occasion.

In more serious vein, Roy
Plomley would be most con-
tented by a piece from the Ma:
as sung by the famous Russian
Orthodox Choir in Paris. Not
being a devotee of young boys’
voices, this choir, ‘which uses
women and men, would give him
that full, rich, musical sound that
would fill him with an inner
satisfaction.

What he calls a perfect record is
“ Mariette,” sung by those great
French artistes Sacha Guitry and
Yvonne Printemps, and this would
always have a special pride of
place in his record collection.

ing man. an

e e e e e,

B i

Having also worked in France for
a very long time, his reasons again

are understandable.

Finally, should he ever get a

depression, then there’s
like a good, exciting
piece to bring him
wisely chooses
* Emperor
think  I'd
him.

round.

Concerto,”

certainly agree

nothing
orchestral
He
Beethoven's
and
with

As for the luxury item he'd like

to take with him, I don't

CONNIE ARRIVES—

A BIG welcome this week to

another American visiting
star, this time the vivacious Miss
Connie Francis.

Connie is the girl who has
invaded the Top Twenty charts,
not once but twice, against
overwhelming masculine oppo-
sition.

The ladies, alas, have not been
having it their way at all in
recent months, yet Connie
Francis - breezed in with an
“oldie” called “Who's Sorry
Now ?” and bulldozed her way
through all competition to reach
the much coveted No. 1 spot in
the charts.

Young Connie swept into our
charts *way back in mid-April,
and immediately took up her
position at No. 11.

From then on the record was
well under steam and it was
only a matter of weeks (May 17)
before she’d claimed the top
slot.

For six weeks in a row Connie
Francis fought off all contenders
holding the No. 1 honours. Even
now, many weeks after its first
impact, “Who’s Sorry Now 2 ”
is still reaping big sales rewards.

Some five weeks ago, DISC
was tipping Connie’s newest re-
lease, “I'm Sorry I Made You
Cry” as “ One to Watch.” And
one week later her new waxing
came into our charts at No. 20.

To date it hasn’t made quite
the same impact but, taking into
account the fact that it means
two Connie Francis discs in the
charts together, it is a very
satisfying position for anyone.

course, the position of
“Pm Sorry I Made You Cry”
may improve itself during her

WELCOME
to

CONNIE
FRANCIS

personal visit to this country.
There certainly can be little
doubt that. Connie Francis
reaches here in the best possible
position, and the current popu-
larity of her discs augurs well
for a successful British debut.
Connie Francis was due to
arrive in this country yesterday
(Wednesday). Today, her record
plan a novel i
for her aboard ship on a trip
down the Thames.
We wrote at length in a pre-
vious issue on Connie Francis,
and we feel that she will be a

On the crest of a sales wave

frequent visitor to our pages on
future occasions. We, like you,
extend a very big hello to this
dynamic Miss who is enjoying a
much-deserved record ~success
right now.

DISC DIRECTORY

My First Real Love/
Believe In Me MGM 902

My Sailor Boy / Every-

one Needs Someone
MGM 932

I Never Had A Sweet-

heart / Little Blue
Wren MGM 945

Faded Orchid/Eighteen
GM 962

The Majesty Of Love/
You My Darlin’ You
(with Marvin Rain-
water) MGM 969

Who's Sorry Now 4 )
You Were Onl y
Fooling MGM 975

I'm Sorry I Made You
Cry/Lock Up Your
Heart MGM 982

Stupid Cupid/Carolina
Moon MGM 985

Extended Play
A Girl In Love
MGM-EP-658
Long Play
Who's Sorry Now ?
MGM-D-153

Mervyn Douglas

-'-'-'\-.-..-.uu-.'--.-.n.v.-.-.-.

g himself too much when

",

think_he

e e
e e

5 1 The
ribbons, and_unlimited ﬁi’%
book_he'd_choose would_be
of _theatrical

mine

's Who
"Who's Wio i zhi 5%
That’s the selection that 5”'
Plomley would take away

he
him, but what about Plomiey |
in |
His interest has always be-le,':i it |
the theatre, though he mhcﬂcaus‘
from no one in the family. BFl he
it brought him into contact W‘.n life
theatre, one of his first jobs ! alist: |
was as a show business )0“:: and |
Roy confesses, * 1 wrote 10 thing |
lots, though I never had “':,Ymvc
printed ! Perhaps I_shou[‘ il
let him write this article hmlisiﬂl‘
From journalism to _ndvcr roWd
and then he drifted into s i
work in films. He played 2
tude of roles without ach@“’.‘ns i
great fame. He tried singing
panto, he tried (without 0Py
starving, he even sang in ‘]es‘ joby
in Guildford. During the la spitd
all was successful until he

4

an old school friend approachi®® | ‘

He funked it and ran!

A great success

in radio 1)
His real success has bl:: -

radio. In pre-war days France

with Radio Normandy in

« nce!
and in London, English annoufz’

on Paris Radio, and, of w;ﬁe' 1he |
many years he has been |
e and
Apart from his Dcscr(p ]Iosrlnlﬂy
Discs " programme, Roy roduc
has dozens of s_uccessful ‘;gadﬂ"
tions to his credit. Some  hair-
may remember him as_the, Chich |
man of * We Beg to D:Il'clr |
ran for several sxljccc;sciu -
but more recently me
associated with _the program™ |
“These Foolish Things. xslaﬂd
How long will * Desert s the |
Discs ™" go on ? Jus‘; as long; el
ublic want it, an e
E’ainly no indication lhué llhch):’
had enough. For mysel ime, 107
it goes on for a very long "o the
apart from being nmer:sltl:aways'
musical choice of the cas! ecat
enjoy the people of vﬁ{yw the
interest who are broug! v,
microphone.
oo betieve that, in_time. t
that annoying —";ev
; nmeé:
gull that opens_each prnkfﬂ'/r

R ¢ n
Maybe I secretely hate I g

her) for having an island 10
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EIFFEL TOWER, PARIS

E 5
i sgain—or should I be
Gay g “ bonjour ” — from

biding aree.  This is where I'm
bosses out since my *“Cool”
i 8ave me a few days offi—

in A
hop:l’!l"ﬂl‘:alion of my work, I
this. gy, m actually scribbling
Tower 'i" the top of the Eiffel
oﬂlr,a ooking across the Sacré
floodeg nd Montmartre in a city
“‘“ﬂline“;:hv[he kind of warm
[a::w“ Lo:‘l‘:"tmly a dream in
a
Not :e 1 left *Cool " behind me?
Sleppeg it of it. No sooner had
Frtnchm,up here when a young
the Shouf" tapped me politely on
thinkjeulder and asked: “Are you
p’“gra[g Of doing a *Cool For Cats’
]nme from the Tower?”
){, il I)(\:\d. to tell him * No ™3
ink Tl ‘be repeating this
& houl‘.dwecmr Brian Taylor
Thcplt‘s that he’ll take the
Bialsc mnchn_mn, by the way,
orks in L0n holiday: seems he
ang e ondon most of the year,
Viewers. one of *“Cool’s™ regular

In ip,
fro m“ ’(l:hﬂmps Elysées, not far
{0ssing Y} Aotel, my wife and 1 were
Young :?"_’“ls to pigeons when a
“n itish couple strolled up.
R it_comes
Whién T g
e

; ;‘Mﬁh, the inevitab,
W

“estion ywas

1 _thought
ed

lalep;. =
T
For sCouting for

ot Pigeons” se

Sti G

-S“m‘.[\l‘f,lha( s one thing about being

it maj en you're travelling abroad:

(hes You feel at home.

o my“rlhcsc incidents happened

ing:! myl(sl day here, so I'm cross-

Whipy 3, fingers and wondering
going to happen next. 3

_Little rock

VIE v
I aE; lsl“'d one night club, so far,
coplage; WS happy fo hear the
COnginess, Yand playing mainly
Tarely ntal numbers. * Rock ” was
for yy Mtempted, and then mainly
Were 1- ests. Many of the customers
clupy o reigners who were in the
ang 1o B¢t the French atmosphere
ang: ¢ar French music, anyway,

Incidey weren't disappointed,
Engigidentally, ~there's "alot” of
light music which

is”

P
™
=

7%

7

\
N
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scarcely ever heard, and 1 don’t see
; we shouldnt have an
glish ™ style just as there’s a

ontinental” style.

I think our bands might well

this as a change from

explore T
hashed-up versions of American
pops.

It would certainly be a good

ur own country
thousands of
also give our

advertisement for o
amongst the many
tourists, and might
composers more encouragement o

write good songs.

No_pop poll

k' LEASE, what is

Parade’?" That's the
startling question 1 had shot at
me in a Paris music store when
1 asked for a local list of the Top

“Hit

Twenty.

This  sort of pops poll
appears 1o be unknown, cven
though  British and American

sell plenty of

stars
On the walls of record
. seen photographs of
Paul Anka, Frankie Vaughan,
Dean  Martin, Frank  Sinaird,
Doris Day and Ella Fitzgerald.

recording
discs here.
shops 1"

What’s Belafonte’s

chip about rock?

But the Parisiens also have

produced international stars and
rate them

very highly. Yves
* Montand, the actor who 100k the
lead in the film * Wages of Fear’
is one of the top singers and
sells many dis

Edith Piaf is
and Tino Rossi. wh
collection before 1he
still  outshines many
names.

Honest Hal_'_l_j_y

vesnusassnansn

a great favourite,
o was in my
last war,
newer

. Harry Belafonte
t in his opinion.
«Jf I'd known it was a rock and
roll programme 1 would not have
nppcared," he . beefed whe.n he
arrived on the Caol ” location at
the Oasis swimming pool, in
Holborn.

‘Getting
was a scoop

T Jeast Mr.
was hones!

Belafonte for the show
for newspaper execu-
tive Ker Robertson who arranges
our discs and artistes. Earlier it
Fad been announced that Harry
Belafonte would not hc'qppcarmg
on TV during his British stage
tour.
«Admittedly,

hardly be expec
what kind of a show
but his < beef was
charitable.

" And when he Jearned that he
would be on the air only for ghc
Tength of time it would ‘(mkc to sing
his RCA release, “Little Berna-
dette.” followed by a short inter-
view with me (and to do this we
had cut two numbers from our
planned show), he beefed again,

Belafonte could
ted to know exactly
« Cool ” is,
rather un-

i

7
it =

-2
o=

7

%,
Uy

<y

7

) o

saying he expected to be on for
very much longer than that.

vers know, of course, that

ot _accurately _be

Called_a " rock_and_roll”_show.

._almost _every 1ype of

I v

One of the overseas artistes
whose discs have scarcely—if ever
— passed us by is, Mr. Harry
Belafonte.

Seems that Mr. Belafonte has a
big chip on his shoulder about
being associated with rock and roll.
When 1 tried to talk to him about
it he refused to discuss it. So I held

back, and didn’t ask him the
question I was longing to—who
wrote the number, *Scratch,

Scratch ” which we played on the
Soho Fair edition of “Cool” very
recently.

My information is that it was by
Belafonte himself.

Harry Belafonte’s records sell in
millions, and he may not know
who's buying them. But before he
starts complaining about rock and

RRY BELAFONTE—wouldn’t
discuss his attitude to rock.

roll 1 think he should watch out in
case someone starts calling him a
square !

Having got that off my chest,
let’s have a look at another side
of Harry Belafonte’s life. He's a
happily-married man with _three
young  children, very _intelligent,
and there is no doubt he has an
extremely good knowledge of the

" music and the arts.

In the U.S. he’s known as an
ardent supporter of the Negro's
rights against the colour bar. Just
before this tour, he 'left Sam
Goldwyn’s film version of * Porgy
and Bess ” because he didn't think
it showed the Negro in a favourable
light,

Wy, =

W

&
W//

DISC, August 16, 1958 19

*‘illllIllIIHIlIII|I|I1I|IlIlIIIlI|IlIIIIIlIIlIIII
A PARIS
PIN-UP

@

%
7

7

\ 77,

I_Y!y (}ucking

T the swimming pool location,
Brian Taylor notched up his
50th show as a director of “ Cool.”
Brian came in during last October
a'nrl has had a non-stop run ever
since, 6
On this occasion he produced
one of his most pleasing ideas. For
the song “Little Bernadette” he
chose some kids who were in swim-
ming and, to their very great
surprise and enjoyment, showed
their faces on the screen.
This effect, mixed with shots of
clouds and a nearby church spire,

fitted the mood of the ballad
exactly.
We had a little bit of “wise
guy ” trouble with a patron at the .
pool who wanted to sit in a deck égﬁi‘yoﬁg‘ANg&"ﬁh a reg:::_":

chair which was right in the middle
of one of our shots.

After some persuasion, in which
the pool manager joined in, the
guy decided to move.

buyers.

new P?\rlophone star gave us
Devouon"’ with real feeling and
understanding. At present he’s

I knew all along that the pleasing customers at a London
« Caol” team were foping_to  Mightspot, and the future ahead of
~00” TR T~ —C—°>——  him seems pretty bright.

take me by surprise_and duck

CAVEMEN

OOKING for a skiffle
group in Cornwall re-
cently were a couple of
Im]idaying South London
skifflers, staying in the quiet
and quaint fishing port of
Mouschole.

The two lads were Michael
Smith (19) and Alan Patten-
den (18) who, with Trevor
Taylor (18), Davie Barra-
clough (18), all of Dartford,
Kent, and Don Wood (18)
from Bexley Heath, have
spent several sessions with the
London Jazz Club playing in
the Chislehurst Caves, in
Kent.

These boys already have a
professional touch to their
playing, and have been heard
on Radio Luxembourg, and
appeared on BBC

Their most unusual engage-
ment, however, was a session
for a documentary film that
was made about the caves.

ﬁese | enjoyed

EVERY so often Frank Sinatra

turns up with a certainty for

juke-box success, and I think his
new Capitol release of “Mon-
ique,” the songs from the film
“Kings Go Forth” should do it
Frank doesn’t sing it in the
movie, but he made this disc as a
favour to his fans.

Two more Capitol releases this
week deserve a lot of spins.
Peggy Lee is in. wonderful form
with her ballad, ““Fever ”; and
there’s an instrumental highspot
from Lou Busch, featuring Joe

S hit the bottom at about 11 feet, - Fingers » Carr, in *Ladies,

and stayed there as long as my Please Remove Your Hats.

breath would hold out. It's tough I'd like to hear them put words

to fight yuul\; waykto the su;‘face in to that one.

a suit and shoes, nowing there are =

five strong guys Wwaiting at the top Fr:::)“:};: ;i::gz“ Il:]anltl:a‘:lp ‘f"o";‘::

to make sure you go down again. Morc oM Lovge A o
Peter Elliott, who showed his e ’by Jyanc Mérgan

kill as a top-class diver, should
develop into a big-time singer. This SEE YOU THURSDAY"

me in the water: there isn't a
pond, puddle or pool that I can
go near withous someone wanting

10 heave me in. 1 think they

suspect_it_would be funny to

watch_me_drown.

So I was keeping my eyes open
pretty sharply on that day. But I
certainly didn’t think Harry Bela-
fonte and former Olympic diver
Peter Elliott were kidding when
they hoisted me up and made as if
to dump me in.

However, I survived that one,
only to get a real ducking at the
end of the show.

Who threw me? Well, for once
nobody was to blame. Believe me,
I just fell in. Seems I can’t get the
habit out of my system.

But I hope that when we visit
RAF Odiham on our next outside
location T won't be expected to fall
out of a Javelin fighter—with or
without parachute—just to make a
funny ending! P

‘Helpful’ crew

YOU didn’t see it, because we
were off the air by then, but
while I was in the water a camera
crew who'd come to watch the
show swam out to me, and pushed
me down.
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GEORGIA Sunday night on TV saw the BEVERLEY SISTERS SHOW, scr:;‘;,
GIBBS,  Ameri- from the Prince of Wales theatre, Here the girls strike a differen

can  songstress, to the normal glamorous sister act.
rehearses for

“Satur Spec- bt
(;.(g::.ag‘ay l::ﬂ EDNA SAVAGE, GLEN
§ weeck-end. “This MASON, JIM DAL E,
trip I  haven’t BARBARA WINDSOR and
seen anything of TERRY DENE, go through
London,” she “Love and Marriage” before

said, last Saturday’s transmission
of “Six-Five Special.”

g

W

T s e
“Six-Five ~ Special” special last Saturday
saw the appearance of the ome and only
BERTICE READING. Bertice is no
glamour girl, but she can certainly put over
a number, as you can see !

i

joyint
DAVID WHITFIELD and JOSEF LOCKE seem to be enjoy
themselves on the beach at Blackpool between shows.

\A great success last Saturday in' BBC-TV's “Words and
- Compere/singer  JACKIE " Music” was that charming coloured singer LUCILLE
MAPP, pictured here in her dressing-room before going

on for the show.

e R i
recording star MAUREEN CAE,ANNose!:nonw(‘;':-nﬁlTﬂTe\,’:
“Summertime” show last week, -

Is printed by the Herts Advertiser Printing Co., Ltd., Dagnall Strect,

£
I
i

“ Disc

St. Albans, Herts, England, and published B, D ;> adon,
cgisicred at the G- pl00 .pw“ww: Chiarles ' Buchan's Publications, Lid., Hukon House, Ficet . Street, Lo




