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Letters.
any
should hbhe sent (o
"Post Bag.®
DISC.
Hulton House.
161. Fleet Street,
London. E.C.4.
H B E DR E NN D EE D ER

but
record subjeect, I

brief on

AN LP EACH WEEK FOR THE BEST LETTER PUBLISHED

MUSIC IS MORE

PRIZE LETTER

THAN SKIN

DEEP

BRITAIN has been shocked by the spate of racial riots, but let us not

forget that many of the century’s

coloured.

leading musical personalities are

Think of Ella Fitzgerald, Louis Armstrong, Harry Bﬂlﬂfﬂﬂté, Paul
Robeson, Sarah Vaughan and many others. And think of race riots !
The two don’t mix. They should never be allowed to mix !

Perhaps the fault really lies dee

we are all ready to accept the
coloured person who gives us
something—musically or in the field
of sport—but neglect his brother,
simply because his name means
nothing to us.

Mirror, mirror on the wall—
who, indeed, is the fairest “ . —
TREVOR DOLPIN, 30 George
Road, New Oscott, Sutton Cold-
field, Warwickshire,

(No need for us 1o comment,)

Fan club query

WONDER if any DISC readers
could tell me how to join a Ricky
Nelson Fan Club. | would be most
grateful. — D, SUMNER, Palace
Hotel, Birkdale, Southport, Lancs.
(All fan club secietaries should keep
us informed of their addresses.)

Strike me!l

EOPLE are never satisfied. Some
dislike Elvis because he wiggles.
Others think the names of singers and
Songs are stupid. If a disc jockey
doesn’t play just what they want they
say he is hopeless.

I wonder what they would all do
if the singers and disc Jockeys went
on strike!——l\rlARGARET MEUR,
Bogs View, Bellshill, Lanarkshire,

(But think of the quietness.)

Lita's conquest

I WOULD like to tell you how much

I enjoyed meeting Lita Roza when
she was over here recently for *“ 6.5
Special.” She was so natural] and

P within ourselves. For it seems that

friendly that, although I wasn't a great
fan of hers, I am now.

I have met many stars since |
started autograph collecting, and there
are quite a few I have been dis-
appointed in, as they were not all
they appeared to be on TV—but not
Lita! She deserves al| the success she
can get.—(Miss) M. SAVAGE,
Wellington Square, Douglas, Isle of

Man.

P.S,_ Could you give me the address
at which I could write to Lita Roza ?

(Write to Lita ¢/o Niva Records,
66 Haymarket, London, S.W.1.)

Only on order

HE article about out of date 78s
(DISC 16-8-58) reminded me of a
recent round-Bradford tour in search
of The Champs, * El Rancho Rock
on a 45 rpm disc.
At each of the six shops I tried 1

was told the same story, “We can
order it for you.”

Why should it be necessary to wait?
All pops should be kept in stock.—
JACK THWAITE, Legrams Farm,

Bradford 7.

(Some dealers hesitate to order and
so lose business in consequence.)

| like Dean

TTRACTIVE, versatile, relaxed
and velvet-voiced—that's Dean
Martin.

For everyone to think as 1 do about
Dean would be impossible, because
(4s is evident by certain records in the
Top Twenty) not everyone appreciates

FROM THE TWENTIETH
CENTURY FOX CINEMASCOPE
FILM *“ A CERTAIN SMILE »

‘A CERTAIN
SMILE’

E {Cgra“‘
NY GAL
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“ He's not much to look at pm
he’s got more than 100 LPs.”

a lovely song, beautifully sung, How-
ever, these perfectly sung records do
get into the Hit Parade, and 1 don't
think that even the most staunch rock
fans can deny that songs like ** Return
To Me™ and " Sugar Moon ™ (especi-
ally when sung by such singers as
Dean Martin and Pat Boone) are
extremely pleasant and soothing to the
ear.

I was a staunch Elvis fan till about
six months ago. However, going to
see " Artist and Models” (Dean and
Jerry Lewis) and hearing Dean sing
* Inamorata” soon changed mv mind,
and 1 have been a fan of his ever
since.—(Miss) HYLAY HUNT, Cre-
don Grove, Edgbaston, Birmingham.

(A new “chapter™ for the Dean')

Praise due

LTHOUGH 1 am a great fun of
Elvis, and listen 1o him as much
as possible, 1 do feel that some of his
praise ought to go to the Jordanaires,
who provide a most excellent back-
ground and harmony to his records,
I don’t think he would be where he is
now if it weren’t for the Jordanaires.
What do other Elvis fans think 7——
STEPHANIE JOHNSON, Tilling-
bourne Road, Shalford, Guildford,
Surrey.

(Don't forget the boys in the back
room.)

Rock’'s the reason

O Mr. Quinn believes rock has

served no purpose. He seems to
forget that stars like FElvis Presley
and Tommy Steele were never heard
of until rock came along, and now
they have both starred in films and
shown their ability to act as well.—
ROY DAVIES, Lord Hills Road,
Paddington, London, W.2.

(This could apply 10 others.)

Buddy of Buddy

I AM a Buddy Holly fan, and am

inquisitive to know why on some
labels (e.g. * Rave On ") it is Buddy
whose name is on the label, vet on
others (e.g. ** Oh, Boy,” * Think It
Over ™) the name on the label is The
Crickets.  In all the records the
arrangement seems the same—Buddy
Holly does the main singing and the
two other members of the group give
a background chorus. This has
puzzled me for some time. ~(Miss)

ANN GRIFFITHS, Gladstone Road,
Chester.

(And us!)

In defence of Good

LDTS of people who have recently

written to Post Bag have criticised
the wonderful sense of humour that
Jack Good has, Reading  * Disc
Dissected " made me laugh at great
length. He is the only person I know
who cun set Goon humour on paper.
—A. T, EVANS, Chorley Road, Par-
bold, nr. Wigan, Lancs.

(Al Jack could say was “"Oh Boy!'")

Speaking out
HERE'S much rot written in daily
- and Sunday papers abour Elvis,
his voice and his movements. Most
of these articles are written by old age

Halmerend, Stoke-on-Trent., Staffs.

'i{‘.l".'t_rf.llr.l'f.f N 1'.'-"4' a.‘.’.l f'r.'z' f{f;'].f':""'l..]

Oh, boy

’]_"‘Hli changing of the nume of " Oh,
Boy '™ uand 1ts placing against
0.5 Special 7 has done us out of our
only teenage programmes, There must
be hundreds of shop assistunts in the
same position as myself who work
untul 6.30 pm. on Friduvs and Satur-

days, therefore by the nme we get
home the progrumme has finished.
The teenagers who are at home are

usually getting ready to go 1o a dance
or have already gone to the pictures.
The Sunday nmight time of presenting
" Oh, Boyv!™ was excellent as almost
all the teenugers were at home by the
nme it came on. They should have
left the programme where 1t was, —
(Miss) R. PARSONS, Farren Road.

Wiyken, Coventry. Warwickshire.
(Some here— though

1y hard 1o please evervone

vood  points

Can we do better?

AGREE with the reader who wrote

rr.‘l.‘cniljr to complain we hive no
originality in our records and hardly
any decent recording  stars, I'rue
¢nough, we have Tommy Steele and
Lonnie Donegan, but even These
haven't had any really great hits
recently. I'll admit they've been in the
Top Twenty, but what is this com-
pared with the consistent hits in the
top five of Elvis and Pat Boone. | am
not complaining about the majority of
American records in current popu-
larity, in fact 1T welcome them. But
surely we can put up a little more
opposition than “Tulips From Amster.
dam ™ and “"Trudie"" - P. I
PHILLIPS, Kingsway, Little Stoke,
Bristol.

(The ready-made  hits from the
States AND rthe large Autpur of songs
is, unfortunately, «pt 1o submeree the
cflorte of our own SONgWrirers.)

Snob’s choice
l WAS interested in several phrases
which Mr. Quinn used in his letter
to DISC—". . . the Sinatra lovers can
smile their sophisticated smiles . . "
and **, . . the Oh-so-intelligent Sinatra
fan . . .” for examples.

There's a definite difference in out-
look in swing fans and in jazz fans in
general. On one edition of 6§
Special ™" the guests were débutantes
and they all told Jim Dale they pre-
ferred juzz 1o rock 'n' roll 1 know
several  Sinatra and jazz fans  at
school, and 1 find most of them some-

p—
s : look
SO (N Natlla Here's w st siiubbish L ”“':ir out
- fﬁtt];\.lw”;:xl:.i? | towands more 7 |”.”'|1h|_:.‘ -fllrrTﬁwﬂi
- His voice has & very L £¢ tange, music. The jass fun ds gthL‘; y0C
e just histen o 7 Blue Moon of ken- rugger lan, soceer UIHHI*]EILEVERNERI
-.th,: : then 7 Cooog Rock nye I . " rell fan. --P. t' I.
u |;Fi:3i TUoSmatia o and Cone seent bike Halston, Nazeing, Essex. L ﬂ'
- soges cornflakhe 1o hiem, His mose- (. . ownd iy unything crichet
| ments seem o be coped by every 1TV
duncing group. the boppers espeaitlly,
but nn.vr::-; L':"“-.'E-l'lr'-l.i.-“.r} [mprovemeﬂt ertain
I ~hould hke to thank Elvis for all NCE upon a ume, w.'\,hcn ac was
the happiness his singing brings to \r  Frankic Fuughﬂﬁﬂms,.
millions all over the world.  You screaming  aboup Green .m’d in
sgitres histen to your Sinatra and and giggling away on @ {c]ics: To
Comos and 1 hope they deafen vou. which he asked = Leave The " th al
Give  me Elvis — every BME.™  sfe." 1 used 1o foam at the m[ifcriﬂgs‘
RAYMOND DALE. lll].:h Street, his E_:I‘.I't!‘[‘l.ll..';'.'l'il-llfﬂ” tvpe of 0

that his  latest I?ﬂ:'i::f’
“Wonderful Things,” s SO Eﬂ{:dt'hﬂl he
must apologise for ever SAyIDe 1S not
couldn't sing. But the fn_u‘[l o the
entirely mine he used to dlsg;:il have
fact '-.a:l well that :m!-'l”“{ cfy’uEBBEHf
made the mistake. —W. F.

2 _N.
Maitland Park Villas, London

Now 1 hind

I . entirely
(Vaughan's singing s now ¢
Friunk!)
’
]
'Rubbish 5
s 'ct
ITH reference to his arti

will you pleasé

ough
th !:1 ks

fter

DISC (6-9-58), :

' at, a

inform John Gayne that, ear

admire his mitupukcr‘:ln::SS. L 1

on rfecord production W€

rubbish.
The
record
release

.1 the
Presley fans who ':"'?:*'L:cﬂ
shops for their idol any
couldn't care less h'i“_""ke the
“takes " were needed 10 ma |
linal hit disc!

If the names of all ! roduc-
technically responsible for 1fs P
non, plus the number © i
were added to the data on }”
label, the disc would $t
milhion!

Why?  Because, 10
record-buyers, it 1s
mutters, not the way i

: RISON
produced. MI(‘II.-\I*.I,”Ii;:;{
Brownhill Crescent, Kinsi€)s
fract, West Yorks. . (he €

(We thought this might {":FH“" o’
“‘*f."l'”f. :‘1”;‘ h'”'”f{';f fid L,”‘;“

readers felt on the topic.
'
Here's why e
c

S a dealer I have fﬂ:md[ﬂf the
mers do not like 478

following reasons: are thep

. X d
they are easily scratched an
uscless; :
they need cleaning rcgu!ﬂﬂl?ﬁiciml !n
their weight is often 1{15 . mali¢
force them to drop on ‘-":nagt 0
plaver, with subsequent da

needle; of each
they tend to skid on 10P *
other; | iy capid!
their reproduction deteriord

after the first i{] plays;

:E‘;}L-:-Tri; q:.:m.c:imcs break:

the volume is insufficients | not F]ﬂ
a lot of record players Wi '
them. ht be inlﬂ'

Record companies mig! bk
csted to have thf‘-‘-{“::?in l‘uli‘*
LAND ENTERPRISES, Wig

(4

Hindley, Lancs. fealer "r-,
f Ihli"ll' VIewW's f””” S {“'f dd
SN wM h”f rr“”’“”””“r}' el jﬂ.

s 3
necessarily agree, bul he |
talking points.)

_ \ 4
QUESTION

HAT is the utle of the song
danced to by Anthony Perkins
and  Silvano Mangano in the film
“Sea Wall ™ Has anyone recorded it

here 7—N. WALDOCK, Fishponds
Road, Bristol, 13,

(T'here are two tunes in “Sea Wall.”"
Anthony  Perkine sang “One Kisy
Away From Heaven  Whilst both
stars danced the cre wi 1o “Only You.")

AN you tell me what instrument

it 1s that is played in Elvs
Presley’s * Blue Moon ™ when Elvis

CORNEB

0L
stops  singing ?-~JEAN vf'.t. g
Orme Court, London, J1us I.l

(The record company 1t ]
an amplified guitar.) uditi"n

F 1 would like a singiné *:_ s
I must | necessarily have & "s? }
before 1 can make a ri.‘t..‘lf*“!‘“;I ¢ i

Wheré should I apply mrBBC?
a record company or he Tl gyl
ALAN KING, Montford 7700

Bankhead, near GlasgoWw.

. W
hin
(Better to record some ”:fmff i¢!'
doesn't date and shows 'Iﬂ '[J dise

i i g* '
Fhe recording manager {

should be npph'g’d 10.)
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e W A DOODLE.
SITTING IN A H FOR WEEK ENDING SEPTEMBER 13th % R S R e
TREE HOUSE H B Title Artist Label [EJJJ ~TERESA .
o ewe o R %
NOT_H_IN‘T; SHAKIN' | L{%'% 1 1 When Kalin Twins Brunswick % BREWER ;
" S | 2 2 Stupid Cupid/ Carolina O | T R TEh e
s H Moon Connie Francis MGM S .' Th o
%‘?.EE LILLTJJ] 3 3 Return To Me Dean Martin Capitol % _QI Ti{#ﬁ;g.;'.‘ﬂ
- lﬂH 6 4 Volare Dean Martin Capitol [‘f] R T
i 5 5 Splish Splash Charlie Drake Parlophone DEH}% |
Eﬂ 4 6 Alll Have To Do Is Dream Everly Brothers London %
[Uhﬂ 9 7 Fever Peggy Lee Capitol [
/7 8 Endiess Sleep Marty Wilde Philips %
UJJI 8 9 Poor Little Fool Ricky Nelson London Imﬂ
U[L.:]?] 10 10 Early In The Morning Buddy Holly Coral %
([l 11 11 Patricia Perez Prado RCA il
9 12 Bird Dog Everly Brothers London
% 18 13 Mad Passionate Love Bernard Bresslaw HMV i[]%l
[l 15 14 Volare Domenico Modugno  Oriole il
% 12 15 Rave On Buddy Holly Coral %
Il 16 16 Moon Talk Perry Como RCA -
H% 13 17 You Need Hands/ %
(1 Tulips From Amsterdam Max Bygraves Decca Wl
% — 18 If Dreams Came True Pat Boone London %
0 14 19 Hard Headed Woman Elvis Presley RCA 1l
% — 20 Born Too Late Poni-Tails HMYV %
% Compiled from dealers’ returns from all over Britain. ﬁ

EE

Il
il?-i_lDElE@Ei@E@E@E@E@E@E@E@E@EEEEEEEEEEEEEEE

na
i B_asc:d on the recorded number of “ plays * in Juke Boxes throughout These were the ten numbers that topped the sales in America last wezk
Week E‘;:k Britain (for the week ending September 13th) (week ending September 13th)
1 1 STUPID CUPID/CAROLINA MOON . 4 o  Connie Francis sk wee
2 VOLARE { Dean Martin 1 1 VOLARE . . 3 ‘ . . . . Domenico Modugno
« ¢« ¢ & ¢ s ¢ ¢} McGuire Sisters 2 2 LITTLE STAR S The Elegants
2 3 EARLYINTHE MORNING. .« . + + Buddy Holly 3 3 BIRDDOG . o+ + =+ « o + EverlyBrothers
4 4 SPLISHSPLASH . o+ o « « o Bobby Darin 4 4 JUSTADREAM . . . =+ =« « JimmyClanton
5 5 POORLITTLEFOOL . . . . =« + Ricky Nelson 6 5 PATRICIA . & W m = -« = Reexkide
7 w5 6 POOR LITTLE FOOL . ; § ¥ , Ricky Nelson
7 6 FEVER . . + & « & « + o+ [Peggylee +
6 7 7 MY TRUE LOVE . . . . & @ Jack Scott
7 REBEL ROUSER 9 » . . - . . Duane Edd’r _" 8 ROCK[N, ROBIN " - . Bﬂbb}f Dﬂy
i 7 YAKETY YAK 4 . . . . . . Ih® £ oustons o 9 GINGER BREAD . . . . . « Frankie Avalon
7 8 WHEN . . .+ =« « =« = = ¢ :"“‘ :::I“’ Z 10 WESTERNMOVIES. . . . - « TheOlympics
8 9 PATRICIA o o o« o o o o { T ONES TO WATCH :
s Tears On My Pillow . . . + « Little Anthony and
10 BIRD DOG . . . . . . . * E'\"'EI"I}' Brothers 3 the lmpEﬁﬂlﬂ
The Ways Of A Woman In Love . . .  Johony Cash

Published by courtesy of “ The World's Fair.”
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B“ddy ‘RECORDS FROM

AMERICA'’

K" Ox Introduced by Gerry Wilmot

Radio Lu;embnurni every Tuesday,
9-45-10 P-m.

Somebody

: (Regd. Trade Marks of
touched me = it ;:.‘_:.L..
o ol Columbia Graphophons .

1 =Rl

COLUMBIA DB4180

(45 & 78) ! E.M.I. Records Lid.
8-11 Greal Castla Stresi, London W.1 J o

Bowen

WITH THE RHYTHM ORCHIDS

By the light
Born too late Fof M

silvery moon

COLUMBIA DB4184
(45 & 78)
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some of our British stars, especially

Ted Heath and Mike Holliday.

"~ Top band of the moment is Ruay
Elis and his Orchestra, who plav
in big-band style which to myv ear
sounded a little like Ray Anthonv,
These American discs are released
by Fontana, and the new pressing
that I heard, and thought a lot of,
was * Mountain Greenery ™ backed
with *“ I'll Be Seeing You.”

= WHICH THIS WEEK HAS AN
[ |

GEORGE O'REILLY shows KENT WALTON the Dublin sights,

This outfit should go a long wuv

here, too.

13-piece
band

N the horizon there's a new
O Irish 13-piece band and I hear
that it mnay be the one that will be
making some commercial record-

IF YOU'RE AFTER THE LATEST RELEASES

Well

that has

HERE’S been many a scng

written around an Izish name:;
for instance, a popular Rooney, a
sweet (’Grady and an ageless
Mother Machree.

Now I'd like to Propose a new
name for the list; O’Reilly, in
honour of George O'Reilly, of
Dublin, who was my benevolent
guide round that fair city a few
days ago.

When I told Paddy Fleming, of
Philips, in London, that I was cross-
ing the Irish Channel to look at
disc biz in the Emerald Isle, he
smartly arranged an introduction
for me with George. The result
was a visit that turned up many
unusual surprises, and a great time
in all.

George O'Reilly is managing
director of Irish Record Factors,
sole distributors in the Republic
for Philips, RCA_ Coral and Ameri-
Ccan Vogue, which is a very big
handful, indeed.

€ were spinning lots of wondeér-
ful discs for hours, and the first
thing 1 learned from him was that

Dublin is often way ahead of Lon-
don on the latest releases.

Philips, for instance, can send
pressings to Eire direct from their
headquarters factory in Holland
without purchase tax problems that
apply over here: the same record.
ings have to wait their turn to be
pressed in this country.

Disc I went for most of all is a
Jong-player from Perry Como
called “ Dear Perry.” In it, Perry
has a backing that’s dynamic. His
track of “ Birth Of The Blues " has
a terrific brass section, and I hope
we'll be playing this one specially
or you on * Cool shortly. Two
other numbers also superb are
*“ Accentuate The Positive ” and
“It Had To Be You.”

Other platters I'd advise you to
watch out for — though I don't
know when they’ll be in the shops
—are Les Paul and Mary Ford with

nose.

“Put A Ring Round My Finger ”
and * Fantasy ”; Guy Mitchell’s
“Let It Shine, Let It Shine,” and
Buddy Holly, who's brilliant with
“Early In The Morning.”

No I rish
VErsion

I‘D hate to be job-hunting in

Dublin, because they have no
disc jockeys there. And there are
no song-pluggers as we know them
to boost discs on programmes.

Nor is there an Irish Hit Chart—
their Parade is the same as ours.
The best-seller wag Harry Bela-
fonte’s “ Mary’s Boy Child ” which
topped 12,000 copies.

But generally a disc is a “ hit
if it gets around the 10,000 mark—
a big-seller in the U.K. may reach
around 120,000 copies.

And as for the music magazines,

I noticed that DISC was popular
reading.

Swing to
British

I LOOKED in vain for recordings

of Irish singers, but none of
them records “pop” discs. The only
discs made in Eire so far have been
of Irish songs, but I be telling
you elsewhere of a new band group

that may be taping some trial
sessions soon,
f course there are plenty of

singers, but record Sales aren't
thought to be sufficient for an

ntry into the * pop ” field, So the

ans follow the U.S, and British
artistes,

Up to two or three years ago they
were practically all-A merican, but
lately there's bzen a swing towards

the

about un hour before 1 had 1o legy e
1o cateh my plane. And am 1 glad

[ went! This wus really . fresh
and hively session.
While this band is coming up

fast. Mgk Delahunty and hig 15-
prece pluvers are booked for many
weeks ahead at dance halls,  Mick
hias been in the business for 2§
yvears, and he's not only built up o
devoted following ut home. bug he's
also made  successful  tours of
Brittan and the U S,

But he features the “quick-quick-
slow™ rhythnue stvle stricty for
dancing. 1 think hell find he will
have 1o go for the new Arrangec-
ments to keep up with Chris,

Odd disc

N Dubitn oo LN Gl
tl_f the  cddest tive sy [ ve
heard, he label caliv it
“Electranic Populur Maoae,"
and for modern sounds this

Cait 1 f‘:' hre dfen

I-I"'n .”Fi.'l.'l:' apn of LR B -.J""l:;-

1i0’s Dublin

ings. Leader s 23-year-old
trumpeter, Chris Lamb, who was
once with the Jack Parnell band in
Britain, and aroung him he's
grouped a dozen really keen young
musicians,

These boys admit they're sull
learning, but they're working hard
to improve, and they're developing
a new style of playing, with modern
arrangements.

Vocalist is Frankie Blowers, who
has a very powerful voice. If
he is put on disc, I'|) expect him to
shake some of our established
artistes.

The band is managed by George
O'Reilly and he's anxious to get
these boys into competitive shape
against British and U.S. bands.

The boys have been working out
of town and I thought I was going
to miss them in Dublin, But
luckily I had the chance of going
to a rehearsal in a dance hall only

N a recent * Cool ” | welcomed
Steve Martin, who had come
along to sing his fifth disc, * Blue-
Eyed Sue.” Backing this Philips
release is Steve singing “ The Man
Inside,” title song from a recent

film, and which provided an odd
moment in Steve's career.

Seems he sang the song for the
film during the production, and
everybody assured him it was
“great.”  But ip the final editing,
his bit was cut out. However, he'd
made such A good impression with
it that Philips invited him to do it
again for his latest disc release,

Steve’s hometown is Manchester,
but he came to London in 1950

with £30 in his pocket, and certain
that he'd take London by storm,

. After about three weeks, he had
little more than 4 pound Jeft, and

ons wilu b ogive a sumilar
¢ ﬁ:'tf to an eledtric orean, and
result in a quite re ovnnable
version of the old lune,
“Colonel Bogey."

The technical nature of tis
method — of  recording s
beyond me buy for those of
You who understand the “sine
Wave, square wave, suwlooth,
and  pulse generators ™ |t
should be quite clear.

The Philips' blurb on the

Ciacker savs that it's ** the first
record  of  popular  misie
created f'_‘h' ph‘r:'f}' clectrone
means,”

I don'r think ir's likelv ro
put any handleaders oug of
business, bur | forvandd
Jascinaring tir-bir,

Hurling !

NE of FEire's leading movie
cameramen, Vincent Cor-
coran, arranged for me to go

1 u

IRISH FLAVOUR

0o matche
with him (o sec a hurl;:lﬁ b
It was another Iu::“é}’h on t
because 1 saw the m N dnh

cquivalent of our Cup Fina e

game
Jayers

the pneﬂl‘

It's the most dangerous
ever seen, and how all :
aren't murdered 1 sha 2
know. Three men “'H?tcmu
off on stretchers that a

. qa fact
Just before the start I saw &

" These |
—have heard

Another ltalian song f

Also from

Capitol

And this week I'm signing Sece

in the crowd that 1 rffocin Y
It was film actor Jilmfsiclurt
who's just started a I‘“,“hm
Dublin, ** Shake Hands

Devil.”
-—-_'_-'__-—.-_-'-‘F

(hatt
BRITISH girl, nonc other

er
our own star sing's choic®

" on, heads this tﬁ‘ﬂ'k {0
:?cjli.ﬁrs. It's Annce's ﬁ?::ini?ﬂﬂ
“ Volare,” and it':q tﬂ"n“ Kiss
You Love Me Like Eﬂilbh
Me ?”  This is m!uthﬂ' nt. “‘
version of an [Italian ::ally fin¢
Philips have given “us.h it WaY
treatment. It could p

1
into the charts. i thﬁ

should help the l"."’"lﬂfgoﬂ‘
Robert Earl, who SID&S p
Pﬁnl“- lhc “riliSh ﬂﬁ-fr!uha
comes Norrie Pum“}urﬂ
Big Ben Banjo ““",‘,’, ?:ﬂ[um

“ Mountain March \ Ihftf"f :fr
Reverse is a pleasing a brify
tfmp“ nl..ll“htr “'"h rg “*’]ﬂ'
lyric, ** The Luxembot pest

have sent anld“pHM
recording of an ;) Lagutd,
favourite, * Lily ﬂm;iﬂ' (ig
performed by Les I's 8 Iﬂ.ﬂ
orchestra and chorus- me ovt
time since this last ¢ i

a disc, and it's worth 3 5 pet

the
In striking contrast is pPred

Tour
Capitol FP of lh:kl ﬂ:t “ﬂ,‘l
with the mninu ;l: i\riﬂﬂ'"

o 19%

very smooth

I.LK. readers with: is Y
}-rida}?: But I‘dmllket::ﬂ Eﬂ Gl
Irish friends, * Slain :
A:“tiu
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no job. For a few months he
returned 1o his former occupation,
tatloring, and left when he was
offered a week’s work at the
Theatre Royal, Stratford East,

He _yt'c_'rir__:fn_wn well und was
arkr.'_d to do a second week—with-

gy{_pu}'. He ﬂt{'l:p‘f.rd, and "Huu

fortnight started him off in London.

Since then, Steve has worked
with Jack Parnell, Nat Iemple and
until recently, Lou Preager. Now
he’s on his own, concentrating on a
solo career,

Steve's a married man, and he
CXpects to become a father carly
NEXt year. T asked him whether he
Was hoping for a son who would
follow him in his singing carcer,
but he said he would rather have a

ughter,

Worked for nothing—but worth it




OUR cover personality this

week Is a very new new-
comer, with the not-so-easy to
pronounce name of Domenico

Modugno,
In next to no time he has
become the singing rage of

1’}murim, and the pattern looks
like repeating itself in Britain.

All  this has come about
through a catchy little Italian
melody (which you might possi-
bly have heard!) called
“Volare.” Or, if you want the
title in full, * Nel blu dipinto di
blu.>  We'll stick to ** Volare ™!

This new disc sensation has
been monopolising the Ameri-
can charts for many weeks now
and there'’s still no sign of a
recession.

The success of this disc has set
uUp a tremendous interest in this
typical Latin artiste, and Ameri-
tan recording companies are
going all out to obtain every
available piece of material which
he has already committed to
wax,

American Decca have been
quick off the mark in issuing an
LLP by Modugno, and critics
have given it a high rating. So
Domenico looks sct to attain the
maximum sales for this type of
album. I shouldn’t be surprised
to see the LP making its way

over this side of the Atlantic

before long.

Flsewhere, Jubilee Records in
the States have acquired several
Furopean master discs, and have
secured the American distribu-
tion rights for them. First
release from this new deal is
“ Cavaddazzu ™ and * Le Petit
Reveil.”

Indications are thuat this new
platter could achieve the same
popularity as ¢ Yolare.”

Naturally, in the wake of this
record success, offers for
Domenico’s in-person services
are rolling in.

He has just returned to the
States after a visit to Rome, and
embarked upon a long series of
club dates which take him up to
the end of this vear at least.
Highlight will be his appearance
in Las Vegas at the end of
December.

When “ Volare ” was about fo
descend on us we were greeted
by recordings from nearly every
artiste of standing. To mention
only a few, they came along
from Dean Martin, Anne Shel.
ton, The McGuire Sisters, Cyril
Stapleton, Jimmy Young and
Ronald Chesney.

Though these had a slight
start on the original, Oriole were
able to announce, quite proudly,
that they had gained the issue
richts for the Domenico

'.ﬂr:
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ITTING in the sort of position
that I do, amidst a business

complex and wonderful as the

:"“ﬂd‘ of entertainment one lhing
“Casionally causes a stopping of
¢ breath, a deep and quite

a“f“g puzzlement.

M_F“-'kltl‘ [ know you the public are.
ake no mistake, you're far more

-?{frfdicml}lc than the majority ol

Csstonal critics.

E“;‘fik any performer if he ever
ClS confident of knowing what
U want,
ou change from week to week,
dalter from place to place.
dis.,f’“,gﬂl tired —-as most normal,
re terning people always will—of
mPEltlmn. That's why, indeed, I
lld What 1 did last week.
lryhh“ business ties itself in knots
iti 18 to find something new (o
Yate your fancy.

Nd yet when the processes are
[easg;mf f}‘r v.:r:_::{ting something at
Vouv. . Jot dillerent from what

:"‘ ve been getting and as a result
gnn_".ﬂd stars and styles begin a
€ 1nto the shadows, a cry begins

O ripple through the land: * Where

Yo

is so-and-so? " ‘" Why dﬂ-‘._m'l we
get more of this-and-that ?

“ Why the ban on Jerry Lee
lewis ? " comes a wail because this
performer has sunk into compara-
tive oblivion.

But what ban is there apart from
the one you and your American
counterparts have slapped on him
by just shrugging off his 5_tar3dar:d
of entertainment because 1t 18 SO
far below that of others ?

And then again, all ;3rmlm_1 us
we can hear the splintering 9! the
wreckage of what I shall call ™ pure

‘k 'n’ roll.” .
mt’t; ?[ fumhlcs to the end of its
usefulness and leaves bghmd it the
good things it has to offer to music
firm, gripping beal—truc
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paper. Copies m
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Modugno version. Despite the
delay, Oriole pullied out every
stop and the * Volare™ battle
was on,

Within days, Modugno’s ver-
sion was being heard, played and
sold and has been rivalling Dean
Martin net inconsiderably,
When one realises how well-
known Dean Martin is, it is no
mean achievement on Oriole’s
part that they have firmly
planted Modugno high up on
the popularity charts.

The time is still young, and I
feel sure that we are going to
see some interesting develop-
ments between these two artistes.

It seems odd that through the
welter of rock and beat discs
that we've had of late that such
a charming continental song
could capture the imagination.

Though 1, personally, like
“ Volare,” I have yet to discover
the secret of its success. It
doesn’t have the impact value of
some of its competitors, it is very
similar to many Italian airs, yet
it seems to have a fascination
all of its own that has intrigued
record buyers by the thousand.

As the dominating personality
on our coveted cover spot,
Domenico Modugno is very
much a newcomer compared
with many, but since the begin-
ning of his popularity our mail-

DISC,

bag has been inundated with
requests for his picture. This
week’s portrait should please a
multitude.

Many of you will know that
Domenico Modugno recorded
“ Volare * after this song had
won the famous San Remo festi-
va] this year. Modugno actually
wrote it and, though he didn’t
sing it in the festival, he seemed
to be the perfect choice for
recording the ftitle.

A small label in Italy made
the capture, a firm called Fonit,
and soon they, and Domenico

O S e e e o i o e
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Modugno, found that they had a
No. 1 hit on their hands. It
swept through music-loving Italy
like a whirlwind,

Decca in the States soon took
up the American rights for it,
and there it has become one of
the biggest hits for many a long
day.

For a while it seemed as if
we were to be denied it in-this
country, but Oriole, a little giant
amongst very big giants, pulled
off the deal. The result you

now know.

MERVYN DOUGLAS

The people in the record trade are in it for money, and
it's YOUR money—so what you’ll pay for you'll get .

musicians breathe a sigh of relief,
singers with voices and coherent
diction give thanks for a chance at
last to reach a public again and
even you, the public, clap your
hands and buy the new records of
what colleague Jack Good beauti-
fully termed last week * New
Listen.”

Yet the correspondence columns
of DISC and its contemporaries are
choked with letters bewailing:
“ Why the ban on rock? . . . why
are they trying to kill rock ? ™

A few weeks back I tried to get
across the stark fact of life: show
business is business—lightly, so
lightly sprinkled with sentiment.

Nothing you, the public, really
likes, well enough to buy a lot of,
is ever banned— as long as 1Its
decent, of course.

If the rock stars you have
idolised don’t seem to be making
as many records today as they were
three months ago, and if the songs
they are recording now are not the
same as the ones you were thrilled
by, it's because men who spend
their sleepless nights keeping trem-
bling fingers on the pulse of your
likes and dislikes, have found you
as a mass don't like them nearly sO
much.

Of course, it's hard on the stal-
warts. the last ditch fans. Soon, no
doubt, they will be like those hardy

__________——-——I———_"-"—'—

at the following prices :
Orders, with

“trad jazz " fans who eagerly snap
up collectors’ items of originals
from the early 1900s.

But don’t blame the business for

it ... don’t blame the record com-
panies or the artistes or the
managers.

Even I won’t do that.

Face the truth and practise a
philosophical shrug.

The fashion you loved is waning
and something new is taking its
place,

Keep calm and give it a listen,
Maybe you’ll grow to love it too,

N open note now to Glen
Mason, that Scots cherub of
personality:;

You'll never get stuck in a rut
Glen while you are alive to the fact
that it 1s possible for you to get
stuck in one. It’s the smart-alec
performers who sit under a halo of
smugness that anything they do the
fans will rave about, who get
bogged down.

CLASSIFIED ADVERTISEMENTS

The rate for insertion in these columns is 6d. per word.. Woards in CAPITALS Is. after initial
word, Cepy must arrive at DISC, Hulton House, Fleet Street, London, E.C.4, not later than
first post Monday for inclusion in issue of the same week.

TAPE RECORDERS, Elc.

RECORDS

ALL MAKES, no interest charges!
Biggest sales in  England! Why?
Guaraniced best unbeatable terms, both
cash and H.P. £12 free tape offer. 25
models. 100 machines stocked. Free
brochures. — HOWARD PHOTO-
GRAPH|C (Dept. S), 190 High Street,
Bromley. RAYV. 4477.

TAPESPONDING. Exchange tape re-
corded messages home/overseas.—Details
Ewart, 87 Terrace, Torquay.

MUSIC

MUSIC SET TO YOUR LYRICS.
Moderate. — 36 Sudbury Avenue,

Wembley. Phone WEMbley 3488.
MUSICAL COMPOSITION/LYRICS

invited. Immediate publication.—Mcher,
Excel House, Whitcomb Street, W.C.2.

TUITION

THE CENTRAL SCHOOL OF
DANCE MUSIC is proud to include
Barry Barnelt as a former pupil.—Send
for particulars of Britain’s Best instru-
mental and vocal tuition to: C.S.D.M.,
195 Wardour Street, W.l, Telephone

REGent 0664/5,

RECORD BAZAAR. 50,000 from 1/-,
Also cheap LPs, EPs. Write for lists.—s
1142/1146 Argyle Street, Glasgow.

PHOTOGRAPHS, Ete.

PHOTO FAYOURITE. This month's
Stars: Tommy Stecle—Elvis Presley—
Pat Boone — Frank Sinatra — Frankie
Vaughan. 10 x 8 glossy photographs
2/- each plus 6d. p. & p. Special this
month: Free photo of Lonnie Donegan
with each order reccived. — Photo
Favourite, cfo 22 Norfolk Crescent,

Sidcup, Kent.

PERSONAL

PEN FRIENDS at home and abroad,
Stamped envelope for details.—European
Friendship Society, Olney, Bucks.

ELECTRIC SHAVERS

YOUR KIND ATTENTION PLEASE,
All makes of Electric Shavers. Call for
immediate repairs or 24-hour postal
repair service. — 117a  High Street,
Croydon, Surrey. CRO. 5338.
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THE bell rings for the end of

the first round in the great
slogging match between the re‘ign-
ing champion, “Six-Five Special,”
and the contender for the title,
i Oh Bﬂ} : bt

Now the fight is really on, how
does it feel 7 Well, it’s thrilling. At
first I didn’t like the idea of com-
peting with * Six-Five ” for which
1 had a great affection,

I didnt want to see the pro-
gramme’'s viewing figures nibbled
away by the other channels. And
In any case it was hard to imagine
what programme could top the old
“ Six-Five.”

But now it has all changed so
much from the early days that it is
virtually a different show, so 1
don’t feel that in opposing it I am
violently changing lovalties. In fact
in “ Oh Boy! " I feel that the excit-
ment we experienced in early ** Six-
Fives " has been regenerated—only
10 times more intensely,

Then again “Oh Boy!” is
crammed with friends with whom 1
had the pleasure of working on
“ Six-Five.” Both Red Price and
Rex Morris, the two Rockingham
tenors, have played tenor in Don
Lang's famous Frantic Five. Eric
Ford (electric guitar) playsd on
" Six-Five” with Denny Boyce's
band. Neville Taylor had, of course,
made his mark on * Six-Five "—as
had the Vernons Girls, Then, of
course, the Dallas Boys were no
Strangers to the old * Six-Five.”
Trevor Peacock, our SCript writer
was the original writer for * Six-
Five.” Harry Robinson, our musical
director, used to be very much in
evidence as Jim Dale’s musical
arranger and adviser,

Youthful team

Just in case this recitation gives
You the impression that ** Oh Boy!”
is run by a crowd of old has-beens
Iet me hasten to point out that the
“Oh Boy!” team must be about
the youngest in television,

Harry Robinson is only 24 dance

:’{Erfr_!ar‘, Lf*_rf."f_ﬁ"rm}:ﬁ:l'r_ 26 while
_IQ:_H; .E’.f’r_._rf'_nf_ﬁ?_ and | are 27
1 {.*(En-'? dared 10 ask Rita Gi ft';af_’.ﬁ'_f;’f{’-
the direcror and B_'h’f_:iumuﬂ;’mf
Jim hﬂ_’h'i*rs—-—f}_!:?'_ briﬂi{mr sound

and ffg_!;rf;w men—how old rfre}_a}g
but they all look far too };}_rmg ro
have learnt all (he know-how at
their command.

Many people say, and I used to
agree with them, that it is unfair to
the public that, for the sake of cut-
throat competition, two pro-
grammes of similar content should
be transmitted at the same time.

For the very people who would
like to view one programme would
also like to view the other— and
the people who dislike one will
Erubably hate the other and yet

ave no alternative kind of viewing.

The TV fight of the year
is being batrtled out in
weekly rounds betveen
the two rival teenage

shozwvs.

Bur our-man-

in-the-ring says—

it can't go on for

ever

Well, of course, all this is very
true. But you can’t have vour cake
and eat it. If you accept that com-
petition is a good thing because it
keeps both sides on their toes to
give the public the very best, then
the public cannot logically com-
plain at the necessary result of
competition—programme clashing.

To have competition that didn't
compete might be desirable but it
is impossible,

In any case pop-music haters can
be reassured. The situation cannot
last. Sooner or later the battle will
be won or lost and the losing side
will naturally replace the victim
with a programme that will com-

pete by attracting a different sort
of viewing.

The outcome

Who will win? Obviously I'm
about the most biased person pos-
sible on this question—except per-
haps Russell Turner. But here's
why I think we will win.

When * Six-Five ” started, it was
a mammoth sized task to try to
persuade the powers-that-were that
it was not only Safe but Essential

to let our studio audience loose all
over the set.

This, I felt sure, would create a
new and exciting atmosphere. The
idea, luckily, seemed to pay divi-
dends. But it is now definitely for
the scrap-heap. It used to be fun,
but now, over the months, it has
become a bore. The kids in “ Six-
Five ” now ought to be relegated to
an auditorium out of vision,

But this means that the whole
production of * Six-Five " would

have to change in style. There

HlllllllIIIHIIIIIIHHHIlIHIIIIIIIIIIIIIIIIIIIIIIIIIIIIJIIIIHIIIIIIIIIIIIIIIIIIIIIIII"

Oh Boy! Thanks Jack, thanks Cliff for
a terrific performance of MOVE IT!

CLIFF RICHARDS record
into the Hit Parade in one

(Col. DB 4178) which shot
week

THE B.F. WOOD MuUSsIC CO. LIMITED

MILLS HOUSE, DENMARK STREET, W.C.2.
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Warwian i

BRESSLAW’s “Mad Passionat

would be no longer any grounds
for snap-happy camera work catch-

ing spontaneous movement and
expressions.

Everythipg would have to become
more precise. In fact, my impres-
sion is that the * Six-Fjye " would

really have to run on the lines of
“Oh Boy!”

But there’'s q snag to this, the

= e

rfrri_hf._-:’__fflﬁc_ of ﬂ.ﬂ't’”h&?}ﬁﬁh e Oh

———

B{j:F:'” ,rp.(.un .fEJ_t_rnm'frH'{’af

me that
there are r‘{‘r_a‘f_ﬁifif;y not i:ﬂ'{_ﬂ-\tﬂ’h nf
:rf:ir_fgf_:.f_gijﬂpa’_f_{_u f;r;m:; .'s_fnr:".’::r:
pro ‘EFHHHJH’.T'"-'.I'J"?F?';’_ ‘;:vr; ] _n_r_: h ; u.n;
enough to form one. -

So there it is,
battle rages.

The first clever move was, | have
to admit, made by Russel| Turner,

who had it announced the week
before the first * Oh Boy! " that

Bernard Bresslaw, the stur‘ of the

Meanwhile :he

Perhaps the London Zoo's baby panda, Chi Chi, doesn't
e Love.”
Chi chased Bernard round

By
JACK GOOD
he's the 'Oh Boy!

producer)
last week’s show. would I:mw_ to
leave ' before 630 "—the tme

“Oh Boy! 7 finishes.

‘Onions’

* RIED Onions ™ has just been
released in America, where
rumour from fairly  wnreliable
sources suggests that the Rocking-
ham sound is causing quite a stir
among DJs over there. It is. per-
haps, safe to assume that the record
has been played at least once in
LLS.A.
Meantime Lord Rockingham has

like BERNARD

shot, we are told, Chi
the pit

After this

been at it again. A new 78 is being
released late next week and it will
be pursued hot foot by an EP, the
tracks being * Lord Rockingham's
Lament,” * Hoots Mon,"” * What
the Butler Saw.” and * Lord Rock-
ingham Meets the Monster.”

i

PLAYER

: (No
Speeds.

Radio Required).
Takes Al Records,

Crystal Pickup.

lﬂ-lll".

POSTAL HOMES LTD.

Turnover
- Two Tone. Attractive
Case. Large Speaker Eiving excellent Cash Price

| EASY TERMS ONLY §'S WEEKLY 7
9 Monthly Payments of 25/8. Delivered on|
First Month's Payment,

Send Cash or Firs Month's Payment of 25/8 today, In
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. XIin
This last L‘Piu‘ [ilﬁil.? hi’l":i ter.;{idfd
hilartous  tits  of  the ing the
Screaming  Nadgers L[ui{nhinﬁﬂﬂ
SCSSLON. M oIces l‘l'!-' l‘Id bbﬂd on
;!.H'Lf | {_il.'lk'!ki }1.1&] [V ht:. US c\-"fry
to the record three ‘“jm{]nc for
Hme we wanted an effect. o for
‘-.IL‘l'tn.rpE‘]n:]i.L' sound, on

. crcalc
monaural and once for fun

Rasping

AT

]‘jlr@ige

iI!||i|J|I||I|I|||||I|i!i|“I|||+

e ask

UITE a few pcople hﬂiﬁl‘s Xl
how Lord Rockingha ]

on
~dgey SANT
¢ gtrﬂdc Eeﬂ’ce:
yery ofb ‘

get that rasping,
Well here is one 1 .
Before a session whils

ham's XI carcfully d.
saxophones then, h“:];t
out of tune, have th

noise. .
The musicians in Ihﬂ'"
amused by this "ﬁ_hi‘f'ﬂt of noise
and ‘-'.lll..{L:L‘;sI that this h“rp;ii: » and
should be called ** Un-mt¥
that the Rockingham XL oo
form the nucleus of a nEw 5:-
* Un-musicians Dif.:l_Fl'nnll‘tu
those who Jid not join *:m 4
matically be branded as e
feps, ™ .t tha
The Dis-Union would ’nrs-jltsrtﬂ ted
Un-Musicians should be c{? _houf
for a minimum number uld 8l
tea-breaks: and they “.u-s 5hﬂuld
decree that these tea brea ks byﬂi
be broken at regular ““"rr:: rsd
minimum of 20 minule e 1d¢3
sessions. 1 only hope -
doesn’t catch on.

Reheﬁlrsﬂ]l

il
g
IIIHIHI:H::IilHIIHII]IHIHIHIJIIII rlf

i
"T"HE week before '“5; Iﬁlﬂ”:
1 Wilde lost his volce A ce i
Fager had to |;|Iu':1h ire. 11’;
the Finsbury Park EmPL o, ¢
week Marty's voice h“:d it “'t
object of concern # cople l
thought by most BE,_.,:” ‘hfp
rehearsals of * Oh resence
Vince Eager's furtive I:l in o
the background wis rty 8
he had to replace Ma

{0
Marty
But Vince was waiting :'ﬂtl;} mha:::;
have a spare momen 1 he
“Bird Dog"” with hin

. 3
6
ber these two strﬂppll':fpu{;nﬁ
inch boys are i‘-'ﬂ[“’;h BHJ’I

together on the * { ’///

October 4.

prﬂ‘:ti.cﬁ

A a uto
Whites

FABULOUS RECORD PLAYER OFFER
DIRECT FROM THE RADIO SHOW TO YOU-
The 'FIDELITY ' FULLY AMPLIFIED

A

ONLY |
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comp feté
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I
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JOE HEN

ME;: l"l{}:‘ the name Joe ™ Mr,
immﬂ_l‘am: Ii_umlcrjmn and you
Mugs; f tately think of a one-ran
s ﬁILJ industry.  Because that's
o¢ undoubtedly is.
TR I_L_I‘:u a hnack of dashmg ot
d;:l" LI‘U-cHl}' " tunes, he ts a finst
" u;irump;mm_ a dise staran his
ght, and one of the best
music  publishers in  the

0

here 10 start ~that's the prob-
i“"::c::'l *.!..nn'I_ try to set out his
*?Cuuy-”l watertight compartments,
Mol they're not.

crhaps 1 should start by telling

You wh. -
0 PWhat his parents wanted him o

lem,
¢

Q:t:elgi}lf h_:ui vistons of a medical

out pis < their son, and through-

ated 3 school d-l:'r'""r. J-.lc_ was educ-
2 .\“I”l‘l that end in view.

a -";'lll'}; ‘t‘-'ihh thought 1t wuuldl be

c;treért’l-‘ r[":ﬂ"t.‘cl;lh]l:_ responsible

Seor 3 well-brought-up young
g Cays Glasgow-born Joc.

Hf-‘-‘l‘ui-»“|~m1 the age of 15, young Joe

ambntiﬁnn suppressed  his musical

Oy,

s,t“dl;_!i“l':}' then he could stand the

Owp 3.0 0 longer. and formed his
N, ET band.

' “,t.“?““:v’. Joe expected parental
“I:O:"“UI'I —and he gotit. But that
Mol his school tutors

Flo cures swith music

Objec :
bjELTICLi ]‘Ll"\[ R ”]U‘:h. 10O,
;mld“:;?":_l long, then, betore Joe's
an t‘:ll‘.._-ln‘””ii‘:."l- and he aceepted
E“I'Ilh{”.r o jom an all-Scots jazz
Hnation,
ﬁbm_‘:?c “,hd”." worry much, then,
loog E”"&m“l things like money,
lnlc'g-.--d”  clothes. All we  were
Lrested inowas plaving jazz
and _T\‘i'\_'-i_fit'd to go to corner calds
f g roll, butter and cup
rlr-.:-mi;;.,..“1 paviment ftor a wnrtfd
lon ];,.F -i.'!f a brand new compost-
Pals . 'y “ man-—me-—whom my
Ne L}"“'“_Ul::d the proprictor wnul_d
ds Cnil-} ,:“L";ln as much to music
“als > Porter, George Gershwin,
~.E Wller and Bach.
Vay ]:;” they couldn’t sec it our
up,”" 0 once again the band folded

. Mind you. I didn't mind sutfer-
8 Tor my art. I was quite prepared
m“‘-}‘-‘ from my lodging house
f;f; Embankment bench when 1
d no longer pay the rent.”
'“nyd then, of course, Joe was In
Daru.‘f"- but he wouldn't let his
'El‘e] S know just how bad things
1{“1‘?,E ‘“!L! lhc:‘n that life in the Big
he %8 just fine. That he was sure
he *“fi done the r}ght t_hmg. That
he JUst needed a little time before
Made the big time. _
hn,;:e recalls: * 1 dared not wrile
out ¢ and tell the folks that 1 was
av of work, otherwise they would
ba € insisted I take the first train
to Scotland. And it would

have been back to school again
Or me,

o But perhaps after all they did
€ just a bit through the bluff,

CCause, looking back I can recall
Evzl;l[te a few letters from my parents
en ! Lwo or three pounds alu-..‘l:
-é['l“u;}"}’ between the pages, bless

] v

O1

National Service caught up with
Joe, after he had begun to earn &

few pounds plaving the puano n
clubs and from composing a lew

SONES,
He went into the Royal Air
Force as « photographer, but
decided  that  he never  wanted

to move far from Tin Pan Alley
when he returned to Civvy Street.

~ Sy 1 did the rounds of the
publishing  houses,”  reculls g fati
“ Eyentually T got a job, and used
to play new songs to the stars.
Quite « number 1 plugged made the
Top Twenty. There was Open The

Door Richard, Music, Music,
Vusic, Woody Woodpecker, and
Heartbreaker.

It was around this time that Joc¢
found himself a regular * date.”

One day a petite pretty young
thing walked into Joc's oflice and
said she was looking for a number
for a television show.

The girl was Petula Clark. Next

HE SHOULD HAVE
BEEN A DOCTOR
OF MEDICINE
BUT NOW

thing he knew, he had not only
provided Pet with a song, but also
found himself a regular job as
Petula’s accompanist,

They  travelled around  the
Variety theatres together, and built
up an act that climbed to the top of
the television and music hall bl“::i.

Joe established = his own music

publishing company, and later
hecame manager ol an American

i
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Radio
Luxembourg

208 m. Medium Wave.
49.26 m. Short Wave.

SEPTEMBER 18

7 00—Thursday’s Requests.
8.30—Ranch-house Serenade.
9.45—Jeremy Lubbock
10.00—I1t's Record Time.

SEPTEMBER 19

7.00—Friday’s Requests.
8.30—Coming Your Yay.
9.15—The Dickic Valentine

Show.
9.45—Scottish Requests.

10.15—Rccord Hop.

SEPTEMBER 20
7.00—Saturday’s Requests.
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company. Then he became asso-
ciated with one disc star alter
another. There was Donald Pecrs,
and before she became a star, Joe
advised Alma Cogan on her career,
played for her around the halls, and
accompanied her on her first tele-
vision date.

Probably the composition of
Joe's of which he is most proud
is Flirtation Waltz. There were

8.00—Jamboree, with Gus
Goodwin, your teenage
disc jockey.

9.30—Riverboat Shuffle.

10.00—Irish Requests.

10.30—Spin With the Stars.

11.30—Jack Jackson's Record
Round-up.

SEPTEMBER 21
7.45—Winifred Atwell,
8.30—Calling The Stars.
9,.30—Crcam of the Pops.
10.00—Record Rendezvous.

10.30—Chris Barber
11.00—Top Twenty.

SEPTEMBER 22

7 00—Monday’s Requests,

8.30—Coming Your Way.

9,00—Deccp River Boys.

9.15—Smash Hits.

10.00—Jack Jackson’s Hit
Parade,

10.30—Pete Murray's Top Pops.

HHIIIHII!EIIIIIIIIIIIIIIHIHLHEIHl‘tliIlIIIIIIIHIHII!IIi|1|1IIHl.llIHIHIIIIIIHHII

Hit-tune composer, in-demand
accompanist, disc star and well-
known music publisher
Joe Henderson who could well
qualify for our series on the suc-

cess of any one

seventeen different international
waxings of this number—at a time
when waltzes were definitely not
top of the lists of pop music.

It is number three on President
Eisenhower's personal Hit Parade.
He specially asked for a recording
of it while he was convalescing.

Remember some of Joe's other
top compositions? David Whitfield's
waxing of his Dream Of Paradise,

% tIHIHIIIIiII|Ii|IIIIIHI!IIHI!IIIIIIIIIlIIII!I!IIIIIIIIIEIIIIHllllIIIIiIIIIIIIIIIIHIHIIII]I!IIHIIIHIHIlIIIIiIHIlIHIHI[ =
SEPTEMBER 19

SEPTEMBER 23

7.00—Tuesday’s Requests.
8.30—Godfrey Winn.
9.15—Dennis Day Show.
9.45—Records from America,
10.00—The Capitol Show.
10.30—Fontana Fanfare.

SEPTEMBER 24

7.00—Wednesday’s Requests.

8.30—Midweek Merry-Go-
Round.

9.15—Liberace.

10.00—Pete Murray’s Record
Show.

AFN
SEPTEMBER 18

7.00—Music In The Air.
10.00—Music from America.
11.00—Late Request Show.

Tt IIH!H!I!IllIilHlIHIllilllliIIIlIHHllllillllillillllllﬂl!IIIII!IIIIIIIIIHIIIIIIIHIIIIillllillﬂlll n

that’s

of his activities

N3
hit recording of Why Don’t They
Understand, the Stargazers version

American George Hamilton

ol Somebody, and  Joe’s  latest
Transatlantic hit, Tradie.

His Sing With Joe discs are
among the best sellers, and he
made history with one in the scries.

He is the only person to wax onga
of them right in front of a BBC TV
camera on an Off The Record
transmission. No one has ever
before made a commercial record
in front of eight million viewers.

Joe admits that he 1s a bit of a
Jekvll and Hyde. “It's sometimes
something of a strain to switch
from business executive, to aruste,
to composer.

“But when I can't stand it any
longer 1 take myself oft for a round
of golf. Mind you, I'm no Bing
Crosby with the golf clubs, and I
never get to the 19th hole because
I don't drink.™

Disc stars who have waxed Joe's
music read like a show biz Who's
Who. They include Winnie Atwell,
Marion Ryan, Yana, George
Melachrino, Jerry Lewis. Jimmy
Young, Les Baxter . .. and so on,
ad infinitum.

I asked Joe how he came (O
be called “ Mr. Piano.”” " Well, 1
was on a business trip in Holland,
and while I was staying at an hotel
I was constantly getting telephone
calls from friends and fans,” he
said.

“The poor hotel receptionist and
the switchboard operator had awful
trouble getting their Dutch tongues
round my name.

“ Eventually, they gave up and
just called me Mr, Piano. Soon
everyone seemed to know that the
nickname referred to me, and my
recording manager, Allan Freeman,
thought it would be a good idea to
use it in my publicity from then
on.”

Joe never became a doctor in the
medical sense. But Doctor Joe, as
lke himself admits, helped a
President of the United States
along the road to recovery.

Joan Davis

=

6.00—Music On Deck.
7.00—Music In The Air.
10.00—Stars Of Jazz.
11.00—Late Request Show,

SEPTEMBER 20

7.00—Music In The Air.
8.00—Grand Ole Opry.
9,00—America’s Popular
Music.
10.00—Music Views From
Hollywood.

SEPTEMBER 21

4.00—Highway of Melody.
10.00—Mitch Miller.
11.00—Portraits in Music.
SEPTEMBER 22

7.00—Music In The Air.
10.00—Hollywood Music Hall
11.00—Late Request Show.
SEPTEMBER 23

7.00—Music In The Air.
10.00—Modern Jazz 1958,
11.00—Late Request Show,
SEPTEMBER 24

7.00—Music In The Air,
11.00—Late Request Show.
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EDDIE CALVERT
The Common Touch; Americano

(Columbia DB4187 )3k 3k ¥ % X

EDDIE CALVERT sings!
Eddie Calvert sings?

Yes—and once you've got over
the shock of hearing a voice instead
of a trumpet—I think you'll stay
to listen.

Eddie may not be the greatest
thing that ever happened to the
ballad, but his voice is more than
fair.  He sings the slow ballad
The Common Touch with a sure
touch and a professionalism that
sounds better than muny current
disc voices.  The north-country
accent keeps coming through at
times, but this is more than just a
gimmick side.

I'd like to hear Eddie try his hand
at another song before passing final
judgment, but he's playing safe by
sticking to that golden trumpet for
Americano on the other side of this
release. Americano is a glittering
instrumental by * Torero” com.
poser, Renato Carosone,

LES BAXTER
Dance Everyone Dance ; A Chance
Is All T Ask
(Capitol CL14919)% 3% % % 3%
THE whirling interpretation of
Dance Everyone Dance by
Les Baxter's orchestra and chorus
is one of the most flashing things
to reach us on record this year.

The familiar tune—an _old
Jewish folk song—Ileaps to life in
this sparkling arrangement and

Salli Terri brings a verve to her
vocal that will leave you breathless,
Deserves to be a mighty seller.

There is a folk flavour to the
slower number on the flipside too,
A Chance Is All 1 Ask reminds me
rather of * Sixteen Tons,” though
1t is less vehement than that hit.
Male chorus

Baxt;r keeps a drum-lhmbbing
backing going with a guitar,

BETTY MADIGAN

Dance Everyone Dance ;
Symphony of Love

(Coral Q72337) %k % ko

heard frequently enough

on this side of the water, Betty

Madigan always sets herself 1 high

standard on disc. And she's got

one of her best efforts on show

with Dance Everyone Dance.

To a rousing accompaniment

My

sings the lyric while

EDDIE CALVERT PUTS ASIDE
THE GOLDEN TRUMPET

Jewish melody:.

SR
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e o

.................................... W

MADIGAN
—high standard

=

E'S THE WEEK'S
VOCAL SURPRISE

from Dick Jacobs’ orchestra and
chorus Betty sweeps firmly through
this modern adaptation of the old

My Symphony Of Love is a slow

beat ballad which Miss Muadigan
sings sweetly and soulfully,

MICHAEL HOLLIDAY
She Was Only Seventcen ; The
Gay Vagabond
(Columbiy DB4188)% % % %
MIKE'S rich, lazy tones ooze
through Seventeen in typically
unhurried manner. You cannot
mistake Mike when he's in this
mood —and his fans should be
flocking to the counters again
reminded by  his
dppearances.
Bright material on the reverse s
a  Briish adaptation of 3 song
which appeared here on dis¢ in
German some months back
The Gay Vagabond is
sunny-hearted song which Holliduy

ripples through delightfully. I
prefer this half,

BBC -TV

a bright

TOMMY EDWARDS

Love Me Forever; It's All
In The Game

(MGM 989 ) 4 e 2 A e
OUNG  coloured balladeer
. Tommy Edwards should

register very strongly as he sings

I's Al In The Game, A good

pounding ballad it i sung by

Edwards in a voice that sounds like

4 Cross between Johnny Mathis and

Nat *“ King ” Cole. Which is quite

a cross however you view i !

~ Good choral and orchestral back-

Ing batonned by Leroy Holmes

Please

Wl'l"il Eddie Calvert springing the _uH::!I ﬁu:'p::f:pn
weeh's reviews, it's difficult to register much

the other items.

But I would like you to make a note of Tommy
who appears on the VMGV label.

*%wWith DON NICHOLL*------=="

of this
se for

Edwal‘d_f!
h a big

Here's a voice wil

. oy
: R . a winner, {
future, unless I'm wayv off beam. Les Baxter h“; Ill-t tune, N0
in his thrilling orchestral revival of an old fo

titled " Dance Evernnone Dance. v ma
. T s ity I
And perhaps the nearest thing to a Top Twent)

n this

week is our old solid friend. Gordon MacRae.

should help to muke this one
“IL'L'PL'[- wilh i*"F" I".-L'.".T'.. ].":t'}"l."\.

Stlar tempo heeps flowing
Please Love Me Forever, but
though there’™s lushness in this beat
Piallad the side doesn’t seem to have

b
FLA]

the force of its dise compunion,
DON FOX

She Was Only Seventeen: When
You Are A Long Lone W ay From

Home

(Decca F. 11057 1%k %
D(_'}'\u' FOX who still has time ta

vome up with a really big one
for Decca makes a4 neat job 4l
She Was Only Seventeen. 1'm sull
not too happy about the ballad
itself but the Fox treatment muhes

11 sound better than others.

For the turnover. Don heeps the
slow beat going through a0 ballad
that ought 1o be o natural for the
request programmes.  Famuly sent-
ment gleams hike o lood of tears
through every line of this number,
There’ll be u big market for it,

Don’s in good big voice . .
accompaniment  of

the

orchestra and

chorus directed by Mulcolm | okyer
1s big too.

DOROTHY SQUIRFS

This Is My Mother's Dany ;

Torremolinos
(Niva N 15153 )%k %

TS a long time since Dorothy

Squires was first WOWINE MuUsIC
hall audiences with the Billy Reid
ballad. This Is My Mother's Day.
Now Dorothy iy reviving the Reid
hits on a new long-plaver. This
track 1s taken from the slbum.

Dorothy slips the SONE  across
softly and casitly while Bill Shep-
herd directs a sympathetic orches-
tral backing. In this version of the
ballad, Dorothy plavs down on the
drama—und the song 15 the more
ctfective for it.

Whistler and ~.'Ii~_'king castanets
lead the Squires into the hilting
Torremolinos on the other side.
Dorothy  keeps  her quiet mood

flowing for this story of a Spanish
"-I”itgl'.".

ANDY RUSSFLL
A Certain Smile - Seven Daughters
(RCA 1076) % % %
NDY RUSSELL  has the
pleasant husky kind of volce
Which seems to be ‘more and more
In favour these days. And he puts
I 10 good use when he sings the
blm title ballad A Certain Smile.
To a slow. appealing background
from the Jush orchestra  Andy
drifts casily through the romancer

_ wit
should  tind hunhclf

.:'.'Ik} | . uns
ol Brinush h:mrm,f

plenty
result.

For the turnover 2 fami'}
song  bout  the "*I‘]hhh'rbpﬂ]ishfd
Hc\;-n Daunghters. In -
aly pso Tashion hc_ “”:I 1
number hapmly with af
Lah-de-duahing with him.

+rrHHALTER

HU GO u'nll-.le-\:mﬂni
Blue Loyvery I.Hl"lu‘"_lr .
In Capri

(RCA 1077)% KK

; 1 accordion anyg oo

NOU UL accordio L e

‘ol strings are the "["t*::p in s

used by Hugo "'lr'\nllllll»ll'r}'hl of Blue

orchestral  presentation =

1

l.overy Lament. ‘ th

“][.\ 4 sad  litle ”‘L]D'gy]'ﬂﬂgﬁ

borrows from the ‘Cn""lhﬂ'ylefh{ﬂlt‘f

ight

P’ ]{'It

. n
tor ats .'Hnmxphl.‘fﬂ: ,\}ulnﬂ}’ EIIUTFE
keeps the tempo loping L[hl‘ﬂughﬂ

as he builds the power e
lhe <ide, e waitches
. vl i
Moonlight In ( ill“jl_”\ : ;S
completely i3 4.0 o
from its ttle. ; hf,'.
mandolins. i
saly dives up

moeod
vather
AUt Is
nppling notes carry &
melody which certain
1S maeme.

A dise to dream by.

DON rw.'_ﬂﬂg chi O
Dormi-Dormi-Dormi 3
('hihu:tlur._t ok
(London HIIS6YS)EX il

. Lewis
SRON  the Jerry  LeY com®
* Rock-u-bye  Baby en';
Dormi - Dormi - I}tlrl]ll;; : M¢
waltzing  lullaby Wl
terrancan aceent.

W hile the mand 2 #
in  the |\.u,'kgfﬂl1ll1d. -1-3;1{! “'Mm;uﬁ
sings the ballad firmly &} . cho i
lhbr : 4 l'cnnﬂm hd

Cre s : ;
weaving  extra
An extremely liked :
of 4 number which i
very big indeed. ety

Cute Latun nove ) ’
tells the "\[{‘.lr:'h'l ;thlﬂll:h:] |';li!']
Don loves. st ans g
In Chi Chi LIIII:UJI:'H
chanting girl groui
title —too much.

5
olins strum ond?

also
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GORDON MAL{I:I;“ Gaid

The Sccret A ;‘II:E]**** hﬂ’

(Capitol CLI149- T 2 0

1L star Gordon i'k)" 0 o

B, . peen unlucht oo ¢l
always [

as the British hit ':{::;iﬂﬂ
cerned, Capitol ar¢ Astic ;ul’f The
luck will take @ .'r" cp O

the better wiltlh TL
: Well—1 !
t:f;:".;idc is aimed .;,:I;Yis bﬂ“ﬂ "
the pop market wit

cOUIdy

From a
grows in \trr:ngﬂL |
simply to an ear-n¢
accompaniment : q
Alexander, IunF .Rae hd
member —and  Mac hite
let his hair down pl-[i

Z a a kol
bcf{";!un Once 5“"’,,.E?|ad"‘m 1;?
sophical romantic =,y e
IILI:': the MacRae ‘:jct:'ﬁ mei’“ it

i Van Alexan ﬂrﬂﬂ (f
Btttlns- . n d lh: b ‘r:ﬂ‘
chorus satls around % sl

. ; on
he brings his full bart
to the song.

quiet “ ~ordo 1":"
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Excellent.
—Very good.
k¥  —Good.
¥ XK — Ordinary,
¥ —Poor.
And the really hit records
that look like spinning to

the top are marked by
D.N.T. (Don Nicholl Tip).

DE CASTRO SISTERS
Who Are They To Say?; When
You Look At Me
(HMV POP527)% %%
'l‘HE De Castro Sisters have the
L handy advantage of a Don
Costa arrangement and orchestral
backing as they move slowly and
attractively into the new ballad
Who Are They To Say?
lhe girls take this teenage love
lament with sincerity and plenty of
charm. A side which will definitely
help the song to gain in popularity.
~ When You Look At Me is a slow
lilting ballad with the Ttalian atmos-
phere that is selling like 1ce-cream
in a heat wave. The girls take part
of the lyric in the Latin language
but 1 feel they might have made
more of the number than they do.
I'hey get into a rather slow sad rut
;f"‘hllg-:h hampers the appeal of the
Tall.

HAL SCHAEFER
March of The Vikings; March
of the Parisian Bakers
(London HLT8692)% %
ROM the blood-and-battle film,
“The Vikings,” Hal Schaefer
takes the stirring march for his top
side.  Chorus chants the title so
much that you're left in no doubt
about .

Mixing his brass and strings and
lﬂllmg the kettle drums rattle away,
Schaefer produces a noisy elfort
which may be bought by those who

want to remember the film
but by few others I fear.
The March of the Parisian

Bakers is a more lighthearted affair
and it sweeps happily from start
to close with the usual complement
of Paris cliches.

BILLY RAYMOND
Seven Daughters; One In Particular
(HMV POP526)% %X
OUNG British singer, Billy
Raymond, is backed by the
Geotf Love orchestra and the Rita
Williams Singers as he puts OVer
his idea of the novelty Seven
Daughters.

Rocking to the Latin rhythm,
Raymond will enlarge his brand
new following, because he handles
the song efliciently and a pleasant
personality comes through.

One In Particular goes from an §
attention-grabbing opening by the
orchestra to develop as strutting,
finger-snapping ballad.

JOE SHERMAN

Please Don't Say Goodnight;
Buttermilk
(Fontana HI147)% %X

OF SHERMAN's method of

using his orchestra and chorus
would hardly reach a passing grade
in subtlety, but his straight punch-
ing treatment of tunes always has
a slight novelty value, too.

It's so on both sides of ths
coupling. Not a big seller, but one
which will be bought sufficiently
by those who like the tunes—and
who want to hear them.

Please Don't Say Goodnight is a
straight lilter, but the chorus go all
“plink-a-plank™ banjo fushion for
the strummy Buttermilk.

JOAN BAXTER

Ich Liebe Dich; The Only One For
Me

(Parlophone R 4470) % %k
OTH the British songs on this

coupling come from the new
film “The Two-Headed Spy" and

GORDON MacRAE’S luck
could change.

they should bring quite a lot of
cars sSwinging round to Joan
Baxlter.

The girl's clear voice striges
lhruughglhc march Ich Liebe Dich
and there’ll be many who will want
to keep in step. Des’ign_cd,
obviously, as a “Lili Marlene kind
of number, it has a martial male

chorus, 100.

The ﬂll.l}'

tter song of the t _
Eillad that goes well with Ron

Goodwin’s strings. Miss Baxter
again is more than competent.

One For Me is the
wo. Romantic

There's 2

whirling inter-

pretation from
LES

orchestra.
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THE GREATEST LONG PLAY
ENTERTAINMENT OF 5
ALL TIME IS ON CAPITOL

LCT series.........price, including purchase tax, 39s. 7id.
price, including purchase tax, 33s. 83d.
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Boredom can be
on the threshold !

HEN does a “ plug ™ merit a shrug ? We put the question,
after due consideration, since learning of the Bertice
Reading * Splish Splash/It's A Boy ” incident which prevented
Miss Reading appearing on the *“ Oh Boy!” show last

*“ Splish Splash.” Bertice wanted to sing the song she recorded
last, “ It's A Boy.” She hadn't time to learn * Splish Splash.”

From there, we now go on to the general question of stars
appearing on TY and radio, nine times out of 10 opening w_ith
the words: * And this is my latest record . .. I am sure you'll like
ito?‘

Sometimes we do. Sometimes we don't. And it stands a
much greater chance of being heartily disliked if we happen to
hear the same singer singing the same song three or four times in
one week. .

This practice certainly does happen. The latest we call to
mind involves, happily enough, that unique young man Bernard
Bresslaw and that slice of pure goonery * Mad, Passionate Love.”
Three times last week he broadcast it to the nation. And once
again on Sunday.

In his case, it sounded as refreshing on the fourth occasion
as on the first. But there is a lingering doubt that when over-
plugging creeps in, so does boredom,

It is natural—and commendable—that an artiste should wish
his latest song made known to as many people as possible in as
short a time as possible,

It is natural that the recording companies’ exploitation depart-
ments should seek to have their latest discs given as much air time |
as possible.

: But the record-buyer of today has reached that point of dis-
cernment, when, on reading that So-and-so is starring in a radio
or TV show, it will be known immediately just what So-and-so is
going to sing.

The radio and television serves as a fine shop-window for the
disc buyer. You can hear at your leisure, without having to buy.
But there have been cases known of shop windows being
broken ...

It would be refreshing to hear at least one star introduce a
song with the words: “I've never recorded this and I'm not going
to. But it’s a good song, all the same.”

week-end. _
Producer Jack Good, it was reported, wanted her to sing
!
]
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COUPLING:
DON'T PLAY
THAT MELODY

DB4177 (48 & 7B)

. COLUMBIA @ RECORDS

(Regd. Trade Mark of Columbig Graphophone Co. Lid,) '

E-M.I. RECORDS LTD - 8-11 GREAT CASTLE STREET . LONDON W.1

Brimbiual of musicianly (alend

Perfection—

THE HI-LO’s HAVE IT

THE superlative American vocal group, The Hi-Lo's. made their

London concert debut last Sunday at the Gaumont State Theatre,
Kilburn. It was a pity that such immensely musicianly talent did not
attract a greater crowd than the first house I attended.

The four men Hi-Lo’s must be
unquestionably the most classy,
tasteful group of its kind to be
heard today. It was like listening
to four first-rate musicians. Their
interpretations were extremely sen-
sitive and when the occasion de-
manded, they swung, too.

Their internal balance and indi-
vidual singing performance came
as near to perfection, pitch-wise. as
I ever expect to hear.

They also have very friendly
stage personalities with Gene
Puerling handling the lion's share
of the announcements,

Their programme comprised
many of their Philips’ albums
favourites, Amongst them:
“ Chinatown, My  Chinatown.”
“They Didnt Believe Me.” * Life
Is Just A Bowl Of Cherries,”
" Mam’selle,” etc,

[ also enjoyed their solo rendi-
tion, * Black Is The Colour Of My

—— =

True Love's Hair,” a charming
folk song. beautifully sung by tenor
Clark Burroughs.

On the debit side : After a while,
some of their treatments tended to
become a little * sumey ™

They were well-backed by their
planist  Claire  Fisher and Vic
Lewis” Bill Stark (bass) and Andy
White (drums),

Vic's band did a solo session and
there were also first-half spots by
Alan Chive and Max Gelderay.

Do go and see The Hilo's

They're un experience. A wonder- : ; . o ohet-less  after

fully disciplined musicianly group. Fhe Hi-Los  jacket Ilf:;ka Dots- ]

But what a pity that thev couldn't cxertions. mect  the rican grovp

have worked here in a night club. happened after the :}TE htli'lt}gmphE

The Gaumont State was not the London debut and DISC's puup singi?

venue for them. was there, bringing into the £7 4ra Jead
The Hi-Lo's return to London €

: th
star Frances Day and orc

(Hammersmith) on October 4 for Vie Lewls.

the last date of their three-week
tour. T.H.
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U.S. trip for
Jackie Dennis

FIRST British rock *n’ roller to

appear on Perry Como’s
American colour-TV will be 15-
year-old Jackie Dennis.

Jackie flies to New York on
September 26 1o begin an Intensive
round of personal appearances,
broadcasts, winding up with the
Como show on October 4.

An estimated 49,000,000 viewers
will see the show; Jackie's fee
will be in the region of £1,700.

Said his manager, Evelyn Taylor:
“I played all of Jackie's records to
Perry in New York. He went
Crazy and kept saying, ‘I can't get
over it.’

' “Jackie will be star of the even-
Ing—Perry  won't  have young
singers overriding each other on his
show,”
. A big Scots welcome i being
lined up at New York airport for
the lad from Edinburgh,

¢ returns to London on October
6, appears in the Jack Jackson Show
on October 8, opens at the Fins-
bury Park Empire on October 13
and begins three weeks of one.
nighters on October 19,

New label

for Britain

PL:\NS for the pressing and

distribution in Britain of discs
under the American Rondo label
were announced in New York last
week.

Head of the recording compan
Eli Oberstein said that a prﬂfﬁiﬂ;
Plant had been boughy in London
and that he had concluded deals for
ando records to be sold in 330
Wouliwurlh stores  that wil] be
carrying LPs for the first time.

Stereophonic—firgt

single out in States

FIRST stercophonic single disc
was released last week in
America: - Joni - Jameg singing

“There Goes My Heart.” backed
with “Funny.” X

MGM Records, which made the

disc, are not yet releasing it for
general sale; first shipments went to

disc jockeys and radio stations,

Finding our Toni Dalli

stereo winner

UR judges have now On tour

started on the big task of
finding the winner of
DISC's 3.D competition.

§Y for youn
USY time ahead for . yot g
[talian tenor Toni Dall

They have thousands of Currently recording an Lp for
cntries  to  study—but the Columbia, Toni guest stars 18
result and the name of the ATV s ;;'nurLLw Spectacular lh::
winner nf' the *“Dansette™ “ﬁ.k_md' -.ppc';;rv. in the b
sli:-reuphomt record player Hall " Pop I;mm" on Sunday. opens
will be announced in the b firsg \lfsrn:h tour of Britain the
near future, o5 ' °

fnllnuing day. ‘ ;s
Tour dates are: Bristol HipP

) eptember 22; M nchester
GOlden trumpeter drome, Septemb B \_;lu't [ eeds

Hippodrome, September “GlasgoW

Empire, October ©6;

haS gI'Ollp bﬂCking Empire, October 13.
FOR the first time on television,

top trumpet-player Eddie Cal. ALL FOR TED

‘howW
VeIl appears next week with the - - Ted Ray Sho
. 1) the Tec :
backing of a small Instrumenta| (:22:“.:’”;{:: *‘ ppC TV) ”:;
X ; il BT "
group. husband-and-wife  singing 1€

Viewers have seen him only with  p. | Carr and  Teddy f"’{f”‘“”:
a large orchestra. But Eddie; wha 5.0 Ferguson and the Geor8
has made such a success with \Mitchell Singers
variety audiences with the London- | :

s T @ " ¢
arres combination, has kKept them

lor the BBC show The Night And r‘[“"l‘l Everly Brothers “-{'II“
The Music. the million mark in A7

t ﬂi'l'."f
griﬁ'
with

M_{)ru music comes from Eric  for the fourth time last week
Robinson. their “Bird Dog.” //
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Kalin twins here

for 3-week tour

T°s not now a question of
“ When " as far as the
Kalin Twins are concerncd.
They arrive in Britain on
Saturday and open a fort-
night’s varicty season at the

Prince . of Wales Theatre,
London.

Michael Holliday, The
Mudlarks and violinist

Florian Zabach will also be
on the bill.

Provincial dates for the
Kalin Twins had not bcen
completed as DISC went to
press, but it is expected they
will have complete weeks in
three main centres, plus a
number of one-night shows.

They are to make a num-
ber of top TV appecarances,
too.

TCERECOEET LR EEE R EE AT EEE AR T

OOOOH! IT'S
WEDNESDAY

jockey
refurned
to ITV screens this week in
the first of a new secries of
half-hour

ETERAN disc
Jack Jackson

Wednesday night
shows.
With him, for the first-

time: his 21-year-old

dee-jaying on
Luxembourg,

sOon

Malcolm, soon to take over
Radio

" Robeson for
peak TV show

AUL ROBESON is to be star
guest in the * Sunday Night at
the London Palladium " show on

September 28.
This Sunday, The Mudlarks and

the Italian Marino Marini quartet
share honours with America’s
vocalist Shari Lewis and operatic
singer Jan Peerce.

The beat goes on

CONTINUING his policy of
featuring bands with an
accented beat, Russell Turner

brings to Six-Five Special on Sep-
tember 27, Reg Owen and his band
plus his “regulars,” Tito Burns
6-Sers, and Tony Osborne and his
Brasshats,

Also lined up for the show:
Marion Ryan, Jimmy Rushing,
Don Rennie and Steve Martin.

Stars sign anti-
colour-bar appeal

NUMBER of jazz and pop

music stars have formed the
“Stars Campaign for Inter-Racial
Friendship,” an organisation to
fight racial discrimination.

This week, an appeal signed by
the stars calling for an end to the
fighting in Nottingham and Notting
Hill, was distributed in jazz clubs.
the appeal are

Latest to sign
Winifred Atwell, Ken Colyer,
and George Melly.

HEY STELLA...

(Who zat down your cellar P)

as/7e

Bertice
out of

‘Oh Boy!’

ERTICE READING, who

missed last Saturday's “Oh
Boy!” TV show because of 2
difference over the song she was
to sing, will not appear in the
remaining five  programines
scheduled.

Says ABC-TV: “We have released
Miss Reading from her
contractual obligations.”

Producer Jack Good wanted her to
sing “Splish Splash” in the show.
Her agent said she hadn’t time to
learn it and asked that she should
sing “It's A Boy,” the number
she last recorded,

Bertice, 23, opened on Monday in
“Valmouth,” a new musical
play, in Liverpool.

Her place in “Oh Boy!” last Satur-
day was taken by Dudley Heslop,
a 29-year-old West Indian,
spotted in a Soho club by Jack
Good. The song he sang

“Splish Splash.”

Garland (Red)
IS coming

CE American jazz pianist
2 Red Garland, held back
in the States through illness,

flies into London Airport on
Saturday to play at the last
concerts of the “ Jazz From
Carnegie Hall ” unit.

He plays at the Gaumont
State, Kilburn, on Sunday,
then leaves with the rest of
the unit for their European
tour.

Solo for Adele

AST heard on wax in a duet with
Harry Secombe, beautiful
Adele Leigh, who left the operd
stage 1o join Secombe’s variety
show, is to record solo for Philips.
Titles have not yet been fixed.

SLEEPLESS
FLIGHT ?

Farewell—with music. Vic
Ash and his Band leave
London Airport for their

tour of the United States.
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_ Crowds watch Frankie's '

last scenes

UNDREDS of people gathered
outside the newly-opened Talk
of the Town theatre-restaurant in
London last Sunday 1o watch
Frankie Vaughan make the final
scenes in his film * The Lady Is A
Square.”
Frankie sang two of the film’s
beat numbers, That's My Doll and
Honey Bunny Babe. He also jived

with Janette Scott.
This film over, there’s talk cur-

.....

rently in the air for Frankie’s
NEXT film—tentatively scheduled
{or shooting next January.
Frankie’s plans now call for a
November trip to America and a
possible Australian tour before
Christmas. From September 25 to
October 16, he’s taking a well-
deserved holiday in San Remo.
» * *

WINIFRED ATWELL sails next
week for Australia. She's to

be away six months, playing at
L] ¥
every main cenlre “ down under.
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HE * Tequila™ influence is still hanging around.

Discs

ieep cropping up with their footsteps well in the trail laid
by tl:‘:t l:vinnsll: %_atpest efiort comes f_rum Boots Brown, ?"h{{
ought to do nicely, thank you, with his instrumental = Cerveza.

The Nite Rockers also try their hand at this sort of beat
material. Odd though that no one has managed to make a

really important successor.

Tony Crombie’s back in Big Beat land this week and the
Crew-Cuts return to please their admirers with a hefty debut

for RCA.

BOOTS BROWN

Cerveza; Juicy
(RCA 1078)%k %k %k %

HE Boots Brown instrumental
Cerveza mixes up the rock
and Latin beats in g similar
fashion to that of “Tequila” and it
might well itch under your skins as

did the “Tequila” effort.

Good sax material here for the
juke crowders with a smart gim-
micky background from guitars
and  hand-clappers. It's  got
potential, all right. .

Juiey is another instrumental
half, though it lacks the direct
straight-down-the-middle appeal of
Cerveza. Sax is honking darkly
once more while the rest of the
beat boys supply a colourful
background.

THE CREW-CUTS
Hey, Stella; Forever, My Darlin’
(RCA 1075)%k %k %k %

THE vocal group who beat their
way to fame with “Sh-Boom"

have had a lean time of it in our
hit parade since then,

Now the Crew-Cuts have
switched labels and their debut
disc for RCA should bring them
fresh recognition if only by virtue
of the gimmicky title Hey, Stella
(Who Zat Down Your Cellar). An
upbeat number which is a blues
rocker, it moves well and the team
g0 tongue-twisting among the

lyrics with an eye on the juke
boxes. It should sell heavily.
The rock-a-ballad on the flip

has a slow pound to it but its

Boots mixes rocl;

—Nicholl —

chances in the market are much
slimmer than the other half, Joe
Resimun's  orchestra and chorus
supply the accompaniments,

NITE ROCKERS
Nite Rock: Oh! Baby

(RCA  [079)% % %
HE  Nite Rockers chant a
steudy rock 'n’ roller on their
Nite Rock hulf. Most of the
appeal of the side, however, is
found in the Instrumental part of

it
The sax  ang

rthythm  work

TONY AND JOFE
The Freerze; Gonna Get A Little
Kissing Tonighy
(London HLNH#‘:'J-H****

'I"'IIE Freeze has been doing ver,

handy business jn the States,
and it'll be mteresting to see |f
Tony and Joe make the same kind
of Impression over here with therr
gimmicky rock item

As you might glean from s
title, The Freere Incorporates one
of those hesitation deas The (wa

and Latin beg s
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EMISONIC!

What's EMISONIC? It’s the new thrill

you get listening 1o

records on the Iivclicst-snund.ing portable player yet! Hear

YOur ‘pops’ as you've never heard them before . .

. fill your

Foom with music for dancing...go out to parties and delight

your friends EMISONICally
where, weighs only 9 Ibs,, a
g0 with the furnishings in your‘den’.

And look ar the price! It's so
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/ Mains operated

And here’s a player
that runs on torch batteries!

! This super player plugs-in-any-
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power for at least 100

volume! Take this lightweight portable to picnics

hours’ playing time at full
Ve music wherever you go!
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should delight jivers even jf the
sax man should beg our pardon-.
for the ridiculous closing squeak.

Oh! Baby is a typical rock entry
which the Nite Rockers warp up
in a way that's beep done much
better many, many times already.

Squawking and hiccuughing
most of the way, the team gets a
very ordinary rhythm accompani-
ment on this slice.

ANITA CARTER

Go Away Johnnie; Blue Dol
(London HLABG‘)]}#**

SOUNDING rather
American Nancy Whiskey,
Anita Carter sings the strummer

Go Away Johnnie clearly and
simply.

Should please those who waver
between skifMle and Country styles,
Male group and guitars working
with the girl on thijs slow offering,

Blue Doll s slanted ey
towards country
Moves at a slightly SwWifter tempo
and the girl chants easily with 3
similar backing to above,

Nothing startling op cither side

—you’'ll probably be able to take
them or leave them alone,

like an

western,

JERRY BUTLER

For Your Precious Love:; Sw
Was The Wine TERL

(London HL8697)% L 3

JERRY BUTLER hrin

husky voice to You
Love, singing the ballad to slow
hcz_wy h_:at while some other
voices chip in occasionally,

Jerry throws the Phrases out of
gear like a Jackie Wilson—and if
you «care for this type of
deliberately grotesque perform.-
ance, you'll jump for Jerry,

Sweet Was The Wine speeds up
the tempo but Butler manages to
give the impression  that he's
chanting at the same speed ‘as
before. Warping madly al| the
Way as a male group rafys for him,

boys chant iy cnihusiastically 1y
fuirly routine rock wcompaniment

Gonna Get A Little Rissing
Tonight i, Quich  rocker which
they chan clegdnly: Sux his i

Spot in the instrumenty] backing 4«
usial,

JOHNNY DUNCAN
My Lucky Love: Geisha Girl
(Columbiy DB4179) % % %
JUHNNY DUNC AN sings My
Lucky Love wth plenty of the
casy-going country style that has
won him g4 big British public
(mm! Builar work iy R I1Ighlight of
this pleasant side which the Blue
Gras, Boys c¢hant in compan,
with Johnny, Reminds me 4
times of 4 salvationist number
Particularly  when they all  ge:
together for the slapping choruses
Geisha Girl speeds up the tempo
for an oriantal hill-billy. Good

Buitar work iy noliceable once
more but

both Johnny and the

THE JORDANAIRES —
in 2 wild beat ballad.

= s Sidu
WINE ol on my nerves as th

Ws spinnme

THE JORDANAIRES
Miss Ruby: Al
Is You
(Capiral CL 14921 %kkXk e
"HE Jordanaires have flpp'cnrnt
on many a4 hit dis¢ 1n nlc[?.ris

vears  including some of lhtij
P-'L‘JC". smash \.r;h‘ﬁ :

Here  the  drilled  vocal “-;;""I‘:
chant 4 wild  beat ballad, LI 2
Miss Rubs, which mixes ”P.”_ng
[.atin to k:::p i fashon. r‘;l the
performuance by the men wil o
Marvin Huvches archestra "'*Up;'m‘
g a just-right, rm.'Llni-'-i[:S? s
nantment The tune - 4
T'r:.m:r;d i the new film, “Counlry
Music Holiday Al I

\ powerful beat ballad 2
Need Is You gets 4 good contrd
Ing treatment from the group. ut
2t choriry is above them,
mosl of the wark s Jdone h}
very good tenor lead man,

d
Little Pt

TONY CROMBIE )
The Gizelin® Gurfitlchul'l’v
Rock (Cha-Cha
(Columbiy DBA1SY) kXK

YONY CROMBIF and His "Lg':
] hiave o4 beat ’rl-HL‘“}' llhﬂ
follows 1n the ['tmh‘tr.:!"r"i of [hii
“Purple  People Fater” ﬂf; burp
relcase.  The (]mg}in' Gurgie

; out 0
v a <€reature that pops up from

the <cq instead of Jdropping

the sky. vy roll
And  he's got a rock ::mlﬁe'
Jance to  introduce. of

|
Amusing item which is 'iunﬁlhfmt
mixed ;:hnrlﬁ and r*‘”ndcl--ltﬂf
vith hee-hee giggles and W
gurgles, &Y
Rgncl.. Cha-Cha, like the nn::‘[‘:;
on the other side, u.u_W”'“rT.Iins
by Tony himself  Title ?FI:-""'
cvervthing you need O .Iclc 18
except that the performan f i
more proficient than a 50",]
of the sides cut in this vein.

—————— -y
. R'ch ('hﬂ (m

sl



NAT “ KING ™ COLE : record for the enthusiast

Feeding the

—and making sure you can
get away from the telly

AVING launched their *new baby,” stereophonic sound, the
record companies are certainly ensuring that a reasonable
amount of recorded material becomes quickly available.
They keep coming my way, and I'm told there’s a steady
flow of issues for the future.
It looks as if the winter months
and that there'll be many alternatives to the “old telly’
the evenings when we are forced to stay indoors.

WHERE IN THE WORLD? s
Tony Osborne, his piano, and his

are going to be less grim,
* during

Osborne plenty of scope to show
off his sympathetic scoring.

orchestra
Where In The World; Moons
light in Vermont; Manhatten;
It Happened In~ Monterey;
Idaho; Cuban  Love Song;
Stars Fell On  Alabama: A
Nightingale Sang In Berkeley
5,‘““?”.' Somewhere In Rome;
‘5{3"”1 Sea Island Magic: In A
f-‘mfe Spanish Town; How Are
Things In Glocca Morra?;
April In Paris; Where In The
World? _
(Nixa NSPL83000)
NY OSBORNE, I've always
felt, deserves even more recog-
nltion than he has really enjoyed to
date, His arranging has always
been delightful, and his large
orchestral sounds have been a joy
to my ear for quite some time nNow.
This musical journey, carried out
on some wonderful airs, has given

Apart from the orchestral h_igh-
lights, his own attractive piano
playing adds that little extra bonus
to a well-designed and conceived
LE,
Most tracks are to cvcr‘ybndy's
liking, but for me I'd pick_out
Moonlight In Vermont ; April In
Paris ; and A Nightingale Sang In
Berkcley Square.

In a normal LP this would have
been an LP par excellende, but
with the advantages of stereo, the
Tony Osborne orchestra takes on
an added polish and excitement,

NAT “ KING ” COLE
sings songs from * St. Louis Blues.”
Overture (introducing Love
Theme'™ and * Hesitaling
Blues''); Harlem Blues;
Chantez Les Bas; Friendless

DISC, September 20, 1958
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Blues:  Stav:  Joe Turner's

Bluces; Beale Streer Blues; Cares

lexs  Lover Morning  Star;

Memphis Blues; Yellow Dog

Blues: St. Lowuis Blues;
(Capitol SW993)
HIS recording has already
earned itself a reputation as a
monaural LP. It enjoved consider-
able success following the issue of
the film of the same name.

With the Nelson Riddle orches-
tra. Nat Cole brings the W. C.
Handy clussics to life in modern
settings.

[ think I've enjoved other
recordings of Cole more than this
particular one. but perhaps it was
the welter of Handy songs which |
found a little too much to digest.

However, tor the out-and-oul
Nat Cole enthusiasts, I'm sure that
this will be a welcome record.

A LARRY ADLER CONCERT
R hapsody In Blue (Gershwin);
Jamaican Rhumba (Benjamin;
Carmen  Fantasy  (Bizet);
Spanish  Dance  (Granados);

Bolero (Ravel).
(Pve CSCT71000)
ITH Eric Robinson conduct-
ing the Pro Arte Orchestra,
Larry Adler brings a new brilliance
with his fabulous harmonica play-
ing on this concert,

Adler is, of course. a musician of
high order. and though the works
on this recording are mostly special
interpretations, he never detracts
from the composer's original inten-
tions.

Not only does he remain faithlul
to the work, but he can make tha!
harmonica of his take the place of
the largest ensemble. There is an
uncanny reuality about his ability

baby

with this modest instrument which
I shall never fail to admire.

His Rhapsody in Blue has always

been an exceplional performance,
receiving at ong¢ tlime rapturous
praises from the composer himself.
My praises would be humble indeed
after that, but nevertheless, equally
sincere. .

I like too his interpretation of
Bizet’s Carmen. It brings out all
the excitement of the music, and
shows off the unique skill which
Adler alone has on this “*domestic”
musical instrument,

I almost believe that there will
never be another Larry Adler. 1
know I'm sticking my neck out,
but I'll take that chance. This
recording should find a place in
{He archives of modern recordings
as a monument to a great musician
and person.

SIR JOHN BARBIROLLI
conducting the Hallé Orchestra
Beethoven's Symphony No. 1
in C Major, Op 21 and Sym-
phony No. 8 é; F Major, Op

(Pye CSCL70001) .

DON'T regard myself as suffici-

ently qualified to comment on

the musical accuracy of such a

recording; all I know is that “I like
what I like.”

I've always found the works of
Beethoven especially impressive
and stirring, and the Hallé
Orchestra under its noted con-
ductor make this a recording of

particular appeal and delight,

From the ddlicate passages 1o
the stirring movements, this sterco
disc opens up many new listening
pleasures. 1 recommend it to those
who enjoy something particularly
special.

LEX BAXTER AND HIS
ORCHESTRA
Ports of Pleasure
Tahiti: A Swmmer Night At
Sea; Shanghai Rickshaw; City
Of Veils; Hong Kong Cable
Car; Tramp Steamer To Singa-
pore; Monkey Dance Of Bali;
T he Pearls Of Cexlon; Harem
Sitks From Bombay; Sidewalk
Cafe Of Saigon; The Gates
Of Annam.
(Capitol STS68)
FIHE brilliant orchestral talents
L of Les Baxter have long madc
their mark on record buvers,
Add to this his capabilities as 2
composer of high degree, with his

TONY
OSBORNE

“ His sounds have
been a joy to my
ear.”’

own orchestral interpretation, and
vou have an LP of exceptional
listening quality.

On this recording Les Baxter has
contributed 10 of his own composi-
tions. All are impressionist
melodies portraying his ideas on
the mysteries of the East.

The excitement and flavour of
many ports of call are to many of
us merely locations for movies.
These settings are depicted with
tremendous scoring imagination,
with the thrill of hearing music
which -is reminiscent of those
parts, but brought up to date by a
wonderful orchestra and a talented
COmposer,

POPS STEREO SAMPLER

Wouldn't It Be Loverly (Bever-

ley Sisters); With A Little Bit
Of Luck (Stargazers); The Rain
In Spain (Vera Lynn, Pete
Murray); On The Street Where
You Live (David Whitfield);
Get Me To The Church On
Time (Jack Warner); 1 Could
Have Danced All Night (Diane
Todd); September Song (Ted
Heath): My Foolish Heart
(Mantovani); Bewitche d
(Edmundo Ros); April Love
(Frank Chacksfield); A Woman
In Love (Stanley Black); If 1
Loved You (Cyril Stapleton).

Decca SKL4005)

HIS recording is meant to be,
as its title implies, a sample of
popular songs and artistes, pre-
sented for your pleasure in stereo
sound,

DISC’S

up-to-the-minute
page of
criticism and
appreciation

There's little one can say about
this LP. for both the artists and the
material are familiar to most
people. However, it does give one
a good example of the effectivencss

of stereo on some very diverse
material and sounds.
One is switched from the

romantic strings of the Mantovani
orchestra to the stabbing section
work of the Heath unit, and the
results are most interesting. A

good demonstration of the *split
personality 7 of stereo is particu-
larly noticeable when two voices

are involved, and the dividing line
in the Vera Lynn/Pete Murray duet
demonstrates this.

For a varied first stereo disc to
possess, this could well be the one
for you to select,

FRED WARING AND THE
PENNSYLVANIANS

South Pacific

Happy Talk; I'm Gonna Wash
That Man Right Quta My
Hair; There Is Nothin' Like A
Dame; Some Enchanted Even-
ing: Younger Than Springtime;
A Wonderful Guy; This Nearly
Was Mine; Honey Bun; Bali
Ha'i: A Cock-eyed Optimist;
Dites Moi; My Girl Back
Home.

Capital ST992)

HIS indeed is quite a record.

The Rodgers and  Hammerstein
score of South Pacific is now well
known and particularly well loved.
I think few people could say that
they dislike this wonderful score,
and I am certainly *sold ” on the
music.

Fred Waring and the Pennsyl-
vanians have always been asso-
ciated with happy-sounding songs
and this ensemble excel on this
particular waxing. It is full of feel-
ing and warmth, and a welcome
entry to the field of stereo.

I wouldn't even try to select any
track for preference. Each song is
as important as the next to make
this famous musical a complete

entity, -
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MARVIN RAINWATER
Whole Lotta Marvin !

;,D‘.E? You Baby: Moanin’
he Blues; Roving Gambler;
Whole Lotta Woman.
(MGM EP662)

HOUGH Marvin had been

around for gquite a time singin
Cﬂunlry 3 e

and  Western tunes 1t

wasn't until he came across his
Whole Loita Woman that the
sparks really began to fly. Not
surprising then that the Woman
turns up on this EP,

What is unusual is that on the
rollicking Dig You Baby the back-
ing packed with beat comes from
our own Ken Jones. Marvin re-
corded this ane down at the EMI
studios and it has, if anything,
more punch than the American-
recorded tracks.

The singing version of Cheyenne
sounds more like Ernie Ford than
ever on Moanin® The Blues. He
has the same sense of humour and
decp brown voice. He is equally
as easy to listen to, as you can sec
for yourself on this MGM offering.

MARVIN
RAINWATER
(DISC Pic.)

THE Kalin Twins could
Disc

almost take our
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Debut spot, for although they
have the hit parade success
“When ” to their credit, we
musin’t forget that it also
serves as their introduction to

British fans.

The Kalin's “When" suddenly
appeared out of the blue during
July and immediately took up a
healthy position in the charts,
Within a weck the momenfum
had really set up and the disc
took the No. 5 slot, moving
quickly from then on to the
envied No. 1 position.

There it has been for over a
month, quite undisturbed by the
mass of competition facing it.

To reach these heights is no
mean feat, but when one con-
siders that the record practically
“just happencd,” and that the
artistes were unknown new-
comers, then the achicyement is
even greater,

The Kalin Twins really are
twins, and, in fact, those who
know them say that they are as
alike as two pcas.

They were born on February
16, 1924, in Port Jervis, New
York,

Singing has always been their
predominant interest and the
two boys Herbie and Harold
have been warbling for just as
long as they can remember.

They recall that their first
public duet was when they were
five years old at 2 Christmas
banquet in their hometown.
They were the success of the

evening. ,
First, however, schooling had

‘UNKNOWN’
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FATS DOMINO
Blues For Love Volume Four

What Will 1 Tell My Heart?
When [ See You: Blue Mon-
day; What's The Reason?

(London RE.P1121)

AT least one good result of the
rock age is the way it brought
Fats Domino to the fore. 1 like
his particular brand of sand-paper
voiced humour and if all rhythm
and blues sounded like this disc I'd

be happy.

In line with the title, all the tracks
are on the blue side but you get the
impression that the sad state of
affairs won't last long.

Best track is the rocking Blue
Monday, with a good, solid beat
behind the Domino voice and more
jazz than usual.

LENA HORNE

A Foggy Day In London

Town: He Makes Me Believe

He's Mine; Something To Live
For; Pass Me By.

(MGM EP661)

HE incomparable Lena opens

this EP with an understated,
relaxed Foggy Day, which she sings
with a simple piano backing from
Luther Henderson.

The Henderson orchestra joins in
on Makes Me Believe, not an €asy
song but the lyrics get the maxi-
mum interpretation here. Over on
the other side of the record the
Lenniec Hayton orchestra take over
and the unobtrusive but expert
backing of the Hayton outfit bring
the disc to the gentle close.

Recorded over 10 years ago, this
is not the very best Lena Horne,
but it is still good listening. And,
frankly, 1'd buy the disc if only for
the lovely Foggy Day.

GEOFF LOVE
Legend: A Story Of Ireland;
Theme From Washington

Concerto; Wherever You Are.

(Columbia SEG7821)
HEN the name Geoff Love
appears anywhere on a disc
you can be sure that there will be
2 fine arrangement along with it,
and on this EP this theory is proved
four times.

The first title, Legend, and the
Washington Concerto both empha-
sise the piano and the keyboard
master featured is Pat Dodd,
another British artist who has
enhanced many a disc.

Naturally, with an instrumental
disc of this kind the strings in the
orchestra are the main interest and
Geoff Love proves on the French
song Wherever You Are that he
can manage sweeping violins as well
as any other orchestra leader.

Also on this track he has used
just enough of the accordion to
give the appropriate French atmos-

phere.

FOUR PREPS
Big Man

Stop Baby; Humble Pie; Too
Young For Love; Big Man.

(Capitol EAP1.1064)

I SEEM to have been playing Big
Man ever since Capitol rushed
over an early pressing. It is the best
Preps disc so far and it makes the
biggest attraction on this EP from
the boys, but the other three tracks
are well up to standard.

Too Young For Love is a quiet
ballad which features some uncom-
plicated harmony from the group.
Stop Baby is a rhythm and blues
number in Platters tradition and the
disc closes with the cute up tempo
Humble Pie.

KALINS HIT THE TOP

BY MERVYN DOUGLAS

to take priority and they set
about their studies with all
seriousness.

By the time school days were
over they were gefting into their
late tcens and, as thoughts were
turned to preparing for a profes-
sional act, so military sel:vice
beckoned them. To complicate
the issue, Harold was sent to
Japan for his military service.
Though 8,000 miles were to
scparate the boys it didn’t dis-
courage them,

Nothing could prevent them
continuing to write songs and,
by recording each other’s efforts
on tape they were able to keep
abreast of all that was happen-
ing in the musical field.

Whilst Harold was in Japan,
Herbie took every opportunity
to work as a single act.

Once Harold returned fto
civilian life in the States, the
twins immediately took up the
threads again, an;_l tplarmed a
sneing two-some futurc.
= :’i nsilmher of night club dates
came their way, but certainly
not sufficient to claim that they’d
hit big-time, nor to be honest, to
keep the proverbial wolf from
he door.

: They supplemented their in-
come as best they could by
taking additional odd jobs and
Harold, for one, could claim to
be the best singing messenger on
the books of Western Union.

With what they were able to
save, the Kalin Twins made a
demonstration record of a
couple of their own songs and
had enough left over for a one-
way ticket to New York.

There, they felt, would be the
answer to their drcams. They
hawked their disc around to
record companies and agents,
but no one was interested in the
disc or singing twins,

Disheartened, they hitch-hiked
back to their mew home in
Washington — they hadn’t the
rail fare.

But bad luck must sometimes
change to good, and it certainly
turned out that way for the
Kalin Twins.

A chance meeting with song
writer Clint Ballard Jr. was to be
the turning point for which they
had been waiting,

Where others had been dis-
interested, Clint believed in what
the Kalins had set out to achieve
and he also liked the sound he
heard.

Clint, who has since become
their personal manager, had
such a strong belief in them that
he asked to borrow their demon-
stration record so that he could
try to place it for them.

Ballard knew where best to do
this so, back in New York, he
played it to American Decca’s
musical director, Jack Pleis, who
needed very little arm-twisting.

The Kalin Twins were imme-
diately signed to a Decca con-
tract (Brunswick here) and they
were on their way.

They cut their very first disc
late last year, but this proved to
have very little impact, and dis-
appeared under the welter of
other success records.

However, in the spring of this
year, the twins recorded the now
successful “ When.”

We wish the Kalin Twins well,
and can only ask of their next
release “ When " ?

)
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JACKIE DENNIS—diction is
lacking. (DISC Pic.)

JACKIE DENNIS

La Dee Dah; You're The
Greatest; My Dream; Miss
Valerie.

(Decca DFE6513)

ATRULY Scottish effort with
Jackie and the young Scotsman
Harry Robinson combining on four
up-beat numbers. Robinson is a
musical director to watch — his
backings are bright and interesting,
adding a lot to the tracks.

La Dee Dah has been Jackie’s
biggest hit to date but I prefer the
catchy, vaudeville rhythm of Miss
Valerie.

Jackie’s diction still leaves a lof
to be desired, but on this kind of
beat disc the words don’t really
matter, 1 suppose.
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HAT with last week’s

“ Camegie Hall” concert
review and all the news that’s
been buzzing about lately, I
haven’t had much space for record
reviews in recent weeks.

50 this week, let’s start and try
to make up for lost time. Among
the albums up for review . .

® The best Coleman Hawkins
issued here in some time. Also on
the date: “ Carnegie Hall ™ stars,
Jay Jay Johnson and Oscur Petti-
ford. _

@®The fine Herb Pomeroy big
band from Boston, Mass. Cleanly
played, Basie-ish stuff with Zoot
Sims as featured guest on six of
the tracks.

These and several others. So,
let’s listen. . . .

COLEMAN HAWKINS
The Hawk Flies High
Chant; Juicy Fruit: Think
Deep; Laura; Blue Lights:
Sanctity.

(12in. London LTZUI5117)
THIS is a strangely dissatisfying

album. Everyone is in good,
if not particularly sensational,
form and it contains a lot of good
jazz. With Hawkins are two of the
earliest (and best) boppers, Jay
Jay Johnson and Idrees Sulieman
(trumpet) and an expert, irre-
proachable rhythm section of
Hank Jones, Barry Galbraith,
Oscar Pettiford and Jo Jones. They
don’t come much better than that.
Most of the originals are by Haw-
Kins and someone, except for Gigi
Gryce's near-standard minor blues,
Lights,

Hawk plays, as almost always,
with a huge sound. considerable
emotional warmth and that sense
of melodic invention that has
characterised his playing for over
20 years. Jay had a good, though
comparatively  restrained day.
Sulieman (who sustains a note for
nearly three choruses on the blues,
Fruit) provides some stimulating

moments, especially on Sanectity
(the riff tune Hawkins and
Eldridge played on most of the

JATP shows).

Best track are Think (a most
moving ballad with good voicing
and tenor), Laura (Hawk on his
own, except for half a chorus by
Jay), Lights and especially the
extended-length * Sanctity,” which
builds well and is the swingiest
track. Hank’s solo here is excel-
lent, too.

Where this LP falls down, 1
feel, is that two or three tracks
arec marred by a rather doomy
atmosphere. In some,

out of it. Maybe there were some
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extenuating circumstances on the
date that we don’t know about ?
Except for a couple of bands, |
felt the rhythm section could have
wailed a bit harder,

But it's the best Hawkins record
to be released here in some time.

(K Xk),

HERB POMEROY ORCHESTRA
Life is a Many-Splendored Gig
Blue Jruss; Woaotatunre s
Lament: Jack Spraun; Alumi-
num Baby: It's Sund, Man:
Out  Delight;  Theme  For
Terry;, No One Will Room
With Me: Feather Merchant:

Big Man; Lesy Talk, |
(12 in, Columbia 33 SX1091)

ONE of the brightest and cleanest

big-band LPs of the year. And
one which has shown up many
times on Down Beat’s best-selling
jazz records lists. It is really o
“play-for-kicks™ band from Boston,
Mauss.
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sputs by Gordon, Mussull, SHISVINE
tunian and Santisi. Though the liner
notes  should  have  given
indication of ~ who's who”

It you liked the Elliott Lawrence
big band LPs on Vogue, you might
find yourselves  enjoying  these
tracks cven more. Good recorded

sound. (% ¥ ¥ %)
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THE JAZZ GIANTS
Drum Role
Milduma; Nivht Letter: Coro-
noda; St Lowis Blues: Grass-

hopper: Despcrate Desmond:
Crazy Hamp; Shulic-a-Bop:
Swalili;  Father Cooperates;
Datele.s Brown,
(12in. EmArcy EJL1277)
A DRUNMS fan’s delight. this
EmArcy LP. Featured 1n the
following order: Alax Roach,
Shelly  Manne, Max aguin, Cozy
Cole, Willie Rodrigues, Buddy
Rich,  Lionel  Hampon, Roy
Haynes (“and Saruah Vaughan,”

It's not all first-class but,

‘Hawk’ often

flies

Trumpeter Herb Pomeroy leads
four other trumpets (tncluding the
powerful Joe Gordon), three trom-
bones, five saxophones (including
Boots Mussulli on lead and tenor-
man  Varty Haroutunian), Ruy
Santisi (piano), John Neves (bass)
and Jimmy Zitano (drums). Zoot
Sims is added on six tracks as
featured tenor soloist,

The band achieves a really
remarkable section and ensemble
feeling.  You’d think they worked
together all night, every night. It's
on a Basie-ish kick and though the

originals  lack  the deceptive
simplicity of those for Count's
band. T found this a thoroughly
enjoyable album. Zoot blows

beautifully, swinging uall the time
and seems quite at home jn this
(nowadays) unusual setting for his
horn. There are other good solo

EEES

WO British musiciang have

done very well for themselves
in the “Down Beat” 1958 Inter-
national Critics’ Poll, Vic Feld-
man was voted the outstanding
new vibes star, Ronnie Ross
came second (to Tony Scott) in

“Dad hates this

record!”

R B e N SN NN NS

JAZZ IDOL GOSSIP

il
EHEEEEEEEEEEoEO

high

says the liner).
and Rich again.

On side one, Max's two  und
Shelly’s (from 3 Maynard Ferguson
jam sesston date) are edited clips
from existing muasters. Cory's track
(hitherto unissued) has fine robust
trumpeting by Joe Thomus,
Emmett Berry and Roy Eldridge.
Quincy Jones' Grasshopper has
Cuban flavour behingd Paul Quin-
chette’s tenor and Herbie Mann's
flute. Desmond js wild, 1946 Rich
big band screamer,

The notes give no indication of
where the long, typically exhibition-
istic - Hampton track originated.
Shulie is about the only scat vocul
I' never tire of hearing: Saryh
swinging with John Malachi, Joe
Benjamin and Roy.  The Bluikey
track comes from oy Clark Terry
date with Jimmy Cleveland,  An

Art Blukey, Cole

]
itone sax section.
Tenorist Don Rendel] and emig-

rants, pianist Ronnie Ball and
bassist Peter Ing alsop secured
places in their various divisions.

L ] » L

OT content with his consider-
able Proficiency on the tenor
and (when required) baritone
saxophones, vibes ang piano and
drlll‘ﬂﬁ_—ﬂﬂl 1O mention iy
arranging and composing—Jazs;
Couriers® co-leader, 23-year-oly
Tubby Hayes Iast week visited
Selmer’s Saxophone shop and
bought an ALTO yznq 4 FLUTE!
Due out in October: Tubby’y
Tempo FP jn which he is heard
on two altos, three tenors, bari.-
tone, vibes and piano, Baritonisy
Harry Klein also weny shopping
last week, His buy: a BAS.

SOON! An incredibl, difficult
instrument (o play, I'm (old. It

the new star bar
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COLEMAN HAW RINS—plays with

exviting, minor-hey 1 ahin workout
More vintuge (441 ( ole neyl, with
Joe Thomuas, I rummy Youny, 4
bop-tinged Huawkins and Hines
Lastly, another Buddy Rich bie
band tear-up.

An exhausting 1P if vou don't
dig drum solos on record. But the
intelligent way it has been com-
piled makes the album good enter-
taining listening. (% % % L),

MEI. HENKE
Dream A Little Dream OFf A

F it Glive. Yo Ans il
Bur [ ove: Servitimernral Jour.
nex:  Frankic  and  Joheny -
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looks like g large-size bass.
clarinet,

» L L
ECENT Riverside
label here) recording dates yre
by Theloniogs Monk on location
at New Yorks Bronx-arca, Live
Spot  Clyh (with
Johnny Griffin,
Ware and drummer Roy
Haynes) ; trumpeter Blue “Mig.
chell with Cannonball Adderiey,
pianist Bill Evans, Ware an
Philly Joc Jones. Mitchell again,
with Griflin, trombonist Curtis

Fuller, Wynton Relly, Ware and
Philly Joe.

(LLondon

lenorman
bassist Wilbur

Finally, 4, vocal album by trum.-
Peter  Kenny  Dorham (with
Fuller, Sam Jones,  Charlie
Persip and planiag (cdar
Walton). Don Byrd told me
that l{rnn} can really sing (he
blues!

\
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‘cocktail jazz’

. COUNT BASIE
Neal's Deal; Beaver Junction;
M“Hfﬂlh'g; Queer Street.
(?lq. Fontana TFE17015)
STIMULATING reminder,
pon should such a thing be neces-
Wﬂy:jthat Bill Basie has always had
arenh“f“l’ swinging bands. Four
Sext eard here. Deal, by the 1950
Ser et (with Buddy de Franco,
ic%ﬁ Chaloff and a heavy Buddy
trile blls the only let-down. Not
neﬁ’rhue Basie. But the others are
dic 1¢c melodic Junction i1s Harry
Toh ons tune, sparked by Gus
an nson's drums._ Mutton-Leg 1S
up, thythm thing, with tenorists
wadd}' r]aie' and Illinois Jacquet,
. (Glblnws his top. Most interesting
2 ]_ueer. The arranger-composer
'mmy Mundy.
th Ine, * fat” sounding scoring in
€ great fradition which Tadd
ameron and Gil Fuller carried
On so distinguishedly, (3K % % %),

EDDIE THOMPSON TRIO /
) QUINTET
London After Dark

F: assport To Pimlico; Nelson's

Colwmn; A Nightingale Sang

In‘ Berkeley Square; London

Pride; Underneath The Arches;

There’s A Lovely Lake In Lon-

dm:;-A Foggy Day; Chelsea

Bridge; Limechouse Blues.
(10in. Vox VX 1450)

HIRTY-THREE- YEAR-OLD
% Londoner, Eddie Thompson,
hll‘nd_ from birth, is probably
Britain’s most outstanding solo or
rio-type pianist. He has a really
Cxcellent technique, an interesting
and intelligent harmonic concep-
flﬂn, a strong rhythmic approach,
and, especially *in the flesh,” a

dry, off-beat-type sense of musical
humour.

This date features four sides by
a Quintet, five by a Trio. His
section men are the excellent
Arthur Watts (bass) and his Whittle
group colleague, Jackie Dongan
(drums). They make a fine team.
The Quintet tracks add Tubby
Hayes for his first all-vibes re-
cordings and multi-instrumentalist
Johnny Scott on flute.

As you'll gather from the titles,
it's a “ London” album. Pimlico
is by Basic arranger, Johnny Man-
dell. Chelsea is. of course, Billy
Strayhorn’s classic ballad. The
other composers include those
famous jazzmen Noel Coward,
Tolchard Evans and Bud Flanagan.
Eddie wrote Column himself. A
catchy. fairly funky 12-bar, it's my
favourite track on the LP and
Eddie plays with much warmth and
emotional depth.

Some of the other tunes aren’t
exactly jazz material. And much of
this record is in the ** cocktail jazz ”
vein and Eddie often seems to have
his tongue-in-cheek.

Tubs and Johnny turn in
thoroughly competent solos, the
rhythm section is very good and
Eddie plays some of his best
recorded work thus far. 1f you
accept it all for what it is, it’s a
pleasantly light-hearted, non-
purist record and Eddie certainly
deserves the chance to be heard

(kX *k]).

JUNE CHRISTY
Something Cool
I'm Thrilled: Softly As In The
Morning Sunrise; This Time
The Dream's On Me; The

Night We Called It A Day.
(7in. Capitol EAP516)
UNE CHRISTY will never be

regarded as one of the great
jazz singers. For one thing, her
intonation is often suspect. Her
diction, too. leaves much to be
desired. But she sings with a lot of
warmth and I enjoy her records.
These are four extra tracks,

Four of COUNT BASIE’s bands are heard on his new EP.

‘DISC,

LP into a 12. Pete Rugolo’s writing
is perfectly in keeping with the
mood of the songs.

Particularly pretty is Night. The
altoist is Bud Shank. June does a
good, wistful job on this. Dream
has some attractive modulation
devices and June interprets the
changes with taste and feeling.
Thanks, Capitol, for issuing this.
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BOB BROOKMEYER QUINTET

Traditionalism Revisited

Louisiana, Santa Claus Blues;

Truckin’; Some Sweet Day;

Sweet Like This; Ja Da; Don't

Be That Way; Honeysuckle
Rose.

(12in. Vogue LAE 12108)

YOU could call Brookmeyer and
A Jimmy Giufire * modern tradi-
tionalists,” I suppose. Each has
strong roots in, and tremendous
sincerity about and feeling for, the
earlier. folksier conception of jazz.

They work very well together.

On this World Pacific LP, they
have made a brave attempt to re-
vive some trad tunes and spirit.
The result : an album which, in its
entirety, very nearly comes off. But
one which is blessed with complete
empathy amongst the musicians, an
astonishing degree of relaxation and
considerable charm.

The LP title is definitely applic-
able to Louisiana, Santa, Day, Like
and Ja Da, though, to my mind, the
other tunes smack more of the
swing era. Like even incorporates
the original lines put down years
ago by King Oliver and his nephew,
Dave Nelson,

Brookmeyer plays piano on
Truckin’ (also on Rose, where he
plays piano with one hand AND
valve-trombone with the other!).
It’s a beautiful track. He couldn’t
be more relaxed. Guitarist Jim
Hall is also most effective in solo
and section on this tune, as he is
throughout the LP. Giuffre uses
tenor, baritone and clarinet. Joe
Benjamin and Ralph Pena share
the bass chores and Dave Bailey is
on drums.

This is a record where peace
of mind and music abounds.
Not my kind of jazz, really.
But a thoroughly worthwhile
venture, which could have a
wide appeal. Brookmeyer is a
man and musician of prine
ciples, integrity and sincerity.
Hear what he has to say
(e Xk k),
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which were used to convert the It’s ‘good for that late-night
« Something Cool ” American 10in. listening.
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Fascinating Features on

DICKIE VALENTINE
TAB HUNTER
TINA LOUVISE
PAUL ANKA

and many other stars
Full Colour Portraits of

TOMMY SANDS
JOAN COLLINS
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ALAN LOMAX : Attractive record from his own arrangements.

“ I ENJOYED your bits about

jazz history and jazz styles,”
2 reader told me the other day,
“but what about jump style ?
What about Kansas City, West
Coast ? Where does ‘ Barrel-
house’ fit jn 2 What about

Washboard Bands ? What about
Skiffle 2 »

' One could go on for ever listing
Jazz styles. We love to categorise
Our music, To fit it into neat
little pigeon holes. And some of
them are little, too. Every artiste
Is a bit different from his prede-
cessor.  And if we go on as we
have been there'll be just as many

—

jazz styles as there are jazz records.

I'm all for calling it jazz, with
maybe five or six sub-divisions. It's
€asy to pick out the odd record
and to say, “That's such-and-such
a style.” But there are SO many

thousands of where-shall-we-draw-
the-line discs,

Where, for _argument’s  sake,
doe:v. Kansas City stop and Basie
begin? Where does Basie cease to

be big band Negro jazz—or even
swing music?

So far we've travelled down the
main course of jazz music and
looked a little way along some of
the big tributaries which feed the
main stream (litt]e letters, by the

way—no capitals this time) of our
vast river.
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JOHNNY

MATHIS

SINGS

A Certain Smile

COUPLED WITH

. Let it Rain
H.142

Also available on 45 r.p.m. Standard

)

ontana uizererr

A product of Philips

Stanhope House

- Stanhope Place

Electrical Limited.
+» London, w.I.
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Let's look now at some of the
rivulets.  Some of the tiny inicts.
Some of the backwaters.

Kansas City was the home of the
Benny Moten band, later to
become Basie’s. The home of
Mary Lou Williams and the Andy
Kirk band, and also of Jay
McShann and Charlie Parker. It's
the best of all big band jazz. Based
on simple ritling, above an easy
swinging bouncing beat, with
ample opportunities for the soloist,
it 15 really the only logical music
for a large orchestra to play,

Jump Music was the name given
to small Harlem bands in the very
late thirties. It's best exponent at
the time was the Louis Jordan
Tympani Five. Jump style even-
tually gave way to a shuffle
rhythm and later become the fore-
runner of rock 'n’ roll. -

Barrelhouse is really a piano
music, uninhibited, unpretentious,
righteous jazz, eminently suited to
the low dives known ‘as barrel-
houses. Jess Stacy made a record
in the early thirties called “Barrel-
house."” Excellent though jt was,
it is far removed from the earthy,
rough, stomping music of the Rent
parties.

Boogie Woogie is a barrelhouse

4 - - e el i S o e F =3 i H“-—-:" b i e M -"‘ L!
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type of piano pluving bused on a
constantly repeated buse phrase,
usually but not alwavs in 8 4 tume.
Most of the Boogie men plaved
excellent juzz piano. Meade Lux
Lewis, Iimmy Yancev, Pete John-
son, Pinctope  Smith,  Albert
Ammons,

West Coast is the name given 1o
those musicians, mostly white, who
developed a cold approach 1o jazz

playing, basing their music on
Furopean scales and harmonies.
Their outlook was 3 strictly

modern one, and mostly they were
at one time or another associated
with the Stan Kenton orchestra,
The style today is fast dving out in
favour of a warmer modern style,

Spasm is a term used to denote
those bands made up of non-
standard instruments — kazoos,
washboards, suitcases, jue. The
Russell Quay City Ramblers. a
London-based group, play
excellent spasm music,

The Jam Session is merely a
get-together of musicians, mostly

|
His T:v"lﬂ"l”;"t
Five were the best FIP‘"‘E“
Jump Music.

LOUIS JORDAN:

- : ording
after hours, but often (i rec

, free an
studios, in order to play ﬂjust for
casy  un-arranged J:zz]nr pefor®
kicks. Extremely P”Pud a lot bY
the war, it “"-“‘.’cmcllrcruups. At
the Condon Nixielan dgcommercl‘

has lately been revive he Philhal
ally by the jazz at the greatﬁl
monic  unit, using th?n battles
instrumentalists, often

onc with the other

the BEATEN
TRACK

Looking at some of the rivulets _ﬂ“:
backwaters of the main stream of JaZ

ALAN LOMAX SINGS
That's All Right: Long Time
Man; Abilene; Brady.

(Nixa NJE1055)
HERE'S Jack Fallon on bass

again in the accompanying
group, this time with Dave Lee

(piano), Roy Plummer (guitar),
Derek Hogg (drums) and John
Cole (mouth organl—on a sup-
posedly rock ’n’ roll kick.

Lomax has progressed from a
collector of songs, through a singer
of Songs to a writer of songs. [
Suppose 1t's a natural progression.
but it’s still an odd one. Person-
ally the more I study records the
less I'm convinced 1'l1 ever play
good jazz, but ip many of us hope
springs eternal.

To be fair, however, Lomax
admits that he arranged these more
than wrote them. I like honesty.

found these atlractive, even
allowing for the difficulty Lomax

has of jumping from 1 high note to
a low one.

JOSH WHITE
Blues and . , Part One
How Long Blues: Kansas Ciry
Blues: 1 Had T, Stoop To
Cmm{rer: Mint Julep,
(Nixa NIJE1057)

THIS Was recorded two years

ago with an English group
providing the backing. And really

Rood it is, too. Bertie King on
alto, Kenny Baker onp trumpet,

Benny Green on baritone, Fred
Hartz, tenor, Phij) Seamen on

drums and Jack Fallon ¢n bass,

One wonders why this was held up
for so long.

Josh has been condemned by
many critics, and by some of his
contemporaries for being commer-
cial, even modern. (I well remem-
ber Big Bill Broonzy explaining
that Josh was “al] right, but, you
know, he plays them city blues.”)
The fact that he sings up-to-date
lyrics, and that he was for a time
commercially successful, does not
alter the undisputed fact that he
sings excellent blues, right in the
negro idiom—and that he plays
glorious guitar.

I enjoyed these four tracks, and
never forget. enjoyment is of
number one importance with any
record you buy,

SALUTE TO LOUIS
featuring Billy Butterfield, trumpet
Jazxz Lips; Coal Cart Blues:
Gulf Coast Blues:  Pojato
Head Blues; Arkansas
Blues: Monday Date; Squeeze
Me: Hoter Than Thar: Savoy
Blues; Cornet Chop Suey,

(Parlophone PMDI1063)

HEN it becomes
machine-gun people you
don’t like, I'm tracking down all
the cover note writers, designers,
and title inventors, and finishing
off a couple of dozen or so. And
the guys that had a hand in this
little lot are right on the list,
“Salute To Louis™ may be a
good idea—although there are
enough Louis discs around any-
way—but “featuring Billy Butter-
field” is rubbish. The session was
organised and led by Tommy
Reynolds, the clarinet player. But
his name is hardly mentioned. cer-
tainly not as the band leader. And
Butterfield, wonderfy] as he iy,
only plays on four out of the 10

tr:'u:h. The remainder feature Pee
Wee Irwin,

legal to

. Egaﬂ'ﬂ
Sorry about all the T:TE‘ m?
of the above, but 1t do ics

down. And secondly Eh:fnnd‘I any”
so wonderful that 1 canldlircctiﬂn'
thing to criticise in that ' b
The numbers played ::;uuldﬂ"
from Louis’ heyday. Yﬂu[hcm a8
fault a single one of for 3

melodies or as inspiration wert

playing. Mostly ﬂ}cyclal‘ﬂ“ﬁ
written by Louis hlrl"l'lﬁt‘.l 'or B8
Williams, Fats Waller .
Hines. . Jeiv’
McGarity plays his Su”y’s the

s lon
INg trombone pushing guugrﬁ#’
two  trumpet  men, | very pest
particularly being m'tl:liiﬂn' v
throughout his contribufl 5“p.‘,l't

- : R ls ﬂ

IT'he rhythm section one ©
George Barnes on guitar. c,bllis
the greatest today, Jac ht

wil
over here (wo years ﬂﬁﬂcliﬂ' Let
All Stars, on bass | ;11‘1‘l Jrum
man, the finest off-bea
of the lot.
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NEWS
FROM
BEHIND
THE
LABEL

HAT vocal group which
. . tomes in assorted sizes, The
Hi-Los hit town last week and
at the Teception given by Philips
they dispelled any ideas we may
have had that here was a bunch
of eccentrics,

hey may have hit the musical
world for six but they are still
Just four (talented, anything-but-
0dd  Americans with a highly
developed sense of humour.
MTakt Californian-born Bob
W(}:rse, one of the six-footers.

tn someone asked him what his

hobbi¢s: were he said very quietly
that he' didn't have many, though
€ was teaching his dog some
foreign languages,

Such was the reputation that had
Brown about The Hi-Los that no
one batted an eyelid or even
noticed the twinkle in his eye!

Talking to Bob later he pointed
out that this idea about the group
!JEI[‘lgT permanently  *‘ different,”
always, controversial, had proved
@ problem back home.

Fve even had fans come up
and say that they have lost interest
In the group because our latest
records have become too popular.”

The boys may be popular now
but they had a hard time when
they started in 1953,

" We were determined to keep
Boing m our own style, and hope
that eventually people would get
used to us. It was a great help to
work on the Rosemary Clooney
television show. Rosemary is such
a  wonderful person, and her

encouragement helped us a lot,”
he said.

* * *

RAISE for an up-and-
coming  British vocal
group, the Polka Dots, came
from the fabulous Hi-Los at
a party-giveir by Francés Day
after the' Americans’  first
London concert. o

The Hi-Los asked the
Polka 'Dors” 10 sing one of
their numbers.

They listened—ihen
raved !

“The greatest vocal group
weve heard-this tour” was
their verdict, '
.. Said Hi-Lop Bob Morse:

Th&y’ré"- “not  only good
vocally; théy're great musi-
cians, They even do * arrange-
ments while you wait’ This
is really something.”

No. 1 coming up
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COUPLE of weeks ago I men-
tioned that it was a pity no
one had got around to signing up
Jackie Rae and putting on tape
some of the oldjes he sings in his

television shows.
Now comes news from Fontana

that Jackie has cut his first disc in
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this country, release date October 1,
with something old and something
new to please the versatile Cana-
dian’s many fans.

The old song is Hello My Baby
but the top side will probably be
the next hit due over from Italy,
Coma Prima.

Jackie will be busy for some
weeks to come with both regular
TV and radio dates, but lingering
around the back of his mind is the
thought that it would be fun to do
a musical show sometime. We
could certainly use his talent.
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Busy time
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ahead

HE Mudlarks come back
from their fantasric suc-
cess at Weymouth on Septem-
ber 20, but that won't be the
signal for a few weeks rest.
The very next day they are
appearing in the Palladium
relevision show, then on the

tyle

Monday tley open in variety
ar the Prince of Wales.

On the 24th they make a
quick sprint from the theatre
to the television studios 1o
join in the Jack Jackson fun
and games. Just to keep things
moving, they have a new
disc our on the 19th called
“There's Never. Been a
Night!”

Mike's now a

et T T LR TR T R L DL LD bl

heavyweight

X-ARMY boxing champion
Mike Preston has taken up
skipping. Not for fun, I hasten to

TR E T
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add, but because since he gave up

a life in the army for one as a car-
toon cameraman, his weight has
gone up from 121 stone to no less
than 14.

Probably when he starts in_on
the big fight to get into the Top Ten
lists Mike will find that skipping
won't be necessary,

Mike’s disc debut song is A

House, A Car, And A Wedding
Ring. Man who wrote it is Jerry
Lordan, who has written five songs,
but this is the first to come up on
record. '

Time to relax for the MUD-
LARKS during their great
season at Weymouth (see
“Busy _ time ahead.”)
‘But there’s plenty of work
coming for them, as there is
too, for *zither queen”
SHIRLEY ABICAIR, home
for a three months Australian
tour after six years in London.

--------
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useful right hand (see

' He packs a double pnch! MIKE PRESTON, the singer with a \

If you’ve been around the Picca-
dilly area you've probably noticed
the film advertising spot just oppo-
site the Haymarket. - And the man
behind the projector is young
Jerry. It must have been watching
all those ads for wedding rings that
gave him the idea for his first disc
success.

Mike opened this week in variety
at the Finsbury. Park Empire but
he's still carrying on the daytime
job as a cameraman. And he'll stay
that way until he’s quite sure that
he can get a living from show biz.
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BY JEAN CAROL

“Mike's a Heavyweight”)

Tﬂg_‘_years‘ old

SEP’I‘EMBER 17 sees the two-
. yea

r anniversary for Jerry
Allen in “Lunch Box,” from the
Midlands television studios. Jerry
is rapidly becoming known as Mr.
TV, with a regular stint of eight
shows a week.

He celebrates his Lunch Box suc-
cess with a new disc out on Parlo-
.phone called Tele Tunes, including
the show’s signature tune, The
‘Hedgehopper which Jerry wrote
with Eula Parker, another regular
visitor to Midlands television.

*
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50,000

RUSH! Reserve yours now! Ready Oct. 1
BADGES
" FREE

All bearing picture and the slogan ‘I like
Mike’ for Decca’s sensational new singer

MIKE PRESTON

Send stamped addressed envelope to:—

MIKE PRESTON FAN CLUB, 4 Denmark St., London, WC2
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. SPECTACLE, STARS AND FIRST-CLASS ENTERTAIN-

¥ e e e T L T ; MENT—in other words, The Lot! That was the first of the new
' : : 4 “Oh Boy!" series at the week-end., Spotlighted in this scene is

{ Rou ND and ABO"T . MARTY WILDE, with a backing of the NEVILLE TAYLOR
Aot N s S L N vl ai GROUP, the VERNON GIRLS, the DALLAS BOYS and

{s wi th 3 DIS c 4 h 't _ h - } CHERRY WAINER (organ). Inset: A shot TV watchers did
\\ o iR p 0 ograp ; er o up” the audience before the show,

- RICHI HOWELL |

i not see. MARTY WILDE and producer JACK GOOD “warm
A ';5_;
oo e el L Dy r
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THE HI-LOS are here and are due in Scotland at the

end of this week on their tour of Britain. Ip this Philips

reception picture the Eroup meet VIC LEWIS (extreme

right} whose orchestra will tour with them, and Philips
A and R manager, JOHNNY FRANZ.

!
RUSS HAMILTON (above) sings his hit number, “Little One” i'
to l_Z-year-uld James Langley during the BB(C’s “Six-Five |
Specl‘al” show. Below: Paynes Poppets are coming into the i
“pop” market with a six weeks campaign in which a 45 rpm disc : ; i :
may be bought for 1s. 9d. plus a pack top from a Poppet carton, ‘ E ' '
Their recording artistes are (left to right): Gerry Grant, Bryan - SR - il
Johnson, Lynn Barrie and Marie Benson, With the foursome s L
lton.
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Break in rehearsals for three “Six-
{ Five” artistes: DON RENNIE,
| TONY OSBORNE and RUSS
s HAMILTON,
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