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The discs keep new,

but the sleeves

A PROPORTION of the cost of an LP or an EP goes to provide
an attractive sleeve, which protects the record. After about six
months’ use, however, the record is still in good playing order but the
sleeve looks badly the worse for wear.

Can't the record
make spare sleeves which could
be ordered through record shops
and bought for cost price ?

I am quite sure that this would
be a success; many of my friends

rize

tter

complain of worn record sleeves,
want to replace them with new
ones, but have no way of doing so.

There are also many people who

would buy sleeves for decoration
alone. Record shops could use
sleeves for exhibition purposes. At
the moment one sometimes runs the
risk of a sleeve to a mew record
having been  displayed — and
damaged—in the shop.

1 also think that each firm should
in the same way make standard
sleeves (EP type) for all 45 singles,
which could be bought for a few
shillings. The records could then
be stored in good protective sleeves
instead of the easily torn paper
packets in which they are at present
issued.—R. F. CHESTERS, 5 Lunt
Avenue, Crewe, Cheshire.

(Obviously a reader who believes
in' taking care of his records. So
here’s a prize one to look after, Mr.
Chesters. What's it to be?)

Impressionist
HANKS to Jack Good for dis-
covering that great impressionist,

Marty Wilde, who appeared in the
“Oh Boy!™ programme. Marty's
impressions of Elvis Presley, Ricky
Nelson and Buddy Holly were excel-
Jent.—R. JONES, Minera, Wrexham.

(Oh Boy! What have you said?)

Steele swop

I HAVE 400 cuitings and photo-
graphs of Tommy Stecle which I
should like to exchange for any paper
clippings about Elvis Presley. My
“Steele collection ™ includes magazine
cuttings and also glossy photographs.
—PATRICIA BARRS, Cowley
Grove, Greet, Birmingham, 11.

(She wants Presley for a change.)

Johnny's best

OUR  correspondent Raymond

Dale (DISC 20-9-58) can have
Elvis Presley; and the fans of Sinatra
and Como won't find me trying to
cut in.

Give me Johnny Mathis every
time! I like his smooth voice. He’s a
real pleasure to hear. I liked him as
soon as heard his version of
“Chances Are” — PAMELA KIL-
SHAW, Manley Road, Huyton, Nr.
Liverpool. .

(Johnny is the boy for you.)

.
Pauline!

HAVE those * Swinging Shepherd

Blues ™ all because of the con-
tinued absence from the record world
of that delightful young singer,
Pauline Shepherd.

It must be a year now since her last
disc was issued and I haven't heard a
record of hers played on any radio
programme since then.—T. S. CAMP-
BELL, Dalziel Place, Edinburgh, 7.

(If's disappointing that the Shep-
herd has got lost amongst the flock!)

Few discs—all hits

FTER the summer lull, the new
issues are appearing in the record
shops but I wonder whether it is
really - necessary .for a song - like
“Volare™ to be “covered” by so
many artistes?
It is pretty obvious that the song
is a winner all the way for Dean

Martin, the composer Domenico
Modugno and, possibly, Jimmy
Young.

Some singers turn out records
every month but I think that unless
they are really big stars they would
be better advised to restrict their
waxings to, at the most, about four a
year. 3

Have readers noticed that Malcolm
Vaughan's -records are few-and far
between but nearly every time one of

?

“Sorry to keep you waiting—I got
listening to Malcolm Vaughan on
the wireless ! ”

his discs are released he has big sales?
—JOHN W. WATERFIELD, Avon-
dale Terrace, Devonport, Devon.

(But every star thinks that HE has
made the best recording.)

Lost voice

I AM puzzled why such a brilliant
tenor as Oreste Kirkop should
suddenly fade out. His voice could
match Toni Dalli’s but I suspect that
he had too much publicity from his
first film, “The Vagabond King.”"—
(Miss) R, VINCENT, William Street,
Loughborough, Leics,

(Kirkop indeed had a great deal of
publiciry.)

Queer pics
SOME of the photographs 1 have
seen in DISC are not up to
standard. Anyone knowing Charlie
Drake, for instance, would probably
think him a queer guy from the
picture you used in the September 6
issue. He looks as though he is
saying a prayer. The following week
there was a picture of the Everly
brothers, one of whom is made to
look as mean as a one-eyed polecat.
Jackie Dennis (DISC 20-9-58) appears
to have been chewing toffee and got
his teeth stuck!—R. HAYWOOD,
Hedgeway, Bradford, Yorks.
(Perhaps every picture doesn’t tell
a story.)

He'll go far, if...
S Cliff Richard the potential
successor to Elvis Presley? He is
definitely the best British rock singer
1 have ever seen or heard.
And he is better Tooking than Elvis

and has a more appealing personality. -

But, then, I wonder whether he will
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IT'S A NEW RECORD BY
THE LORD ROCKINGHAM Xl

"HOOTS MON" ~

and it's GREAT!!
SOUTHERN MUSIC PUBLISHING C€O. LTD., 8 DENMARK STREET, W.C2

TEMPLE BAR 4524

“BLUE TRAIN

(ON DECCA F11059)
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THE BEST LETTERS ARE SENT TO DISC—THE
PICK OF THEM ARE PUBLISHED HERE. AND IT
MAY BE YOURS THAT WINS THE PRIZE LP!

have that rosy future when I think
about Tommy Steele and Terry Dene,
both of whom also showed great
promise. Tommy changed his style
and Terry has just faded away.—
JENNIFER WEAVER, Danccroft
Drive, Leigh on Sea, Essex.

(It woudd be nice to think this were
possible))

Split group

AM a jazz fan, liking particularly

the style of the Don Rendell
Sextet. Is there any truth in the
rumour that the group has broken up?
If so, did the group make any records
before the split?—H. EDWARDS,
The Drive, Northampton.

(Yes, they have broken up, and the
story was printed in DISC some time
ago. There is a new LP by them on
Decea called ™ Playtime.”")

DISC PIC

PHOTOGR APHS marked
“ DISC PIC ” are exclo-
sive to this paper. Copies
may be obtained at the
following prices :—
6in, x 8in. — 3/6 each

10in. x 8in. — 5/- each

Orders, with postal order,
to :— ’

Photo Department, DISC,

Hulton House, Fleet Street,
LONDON, E.CA4.

“1 certainly wouldn’t have bclievdi
you've had only three lessons.

thought you hadn’t had any !”

(The first three are American public
cations not generally available )‘m:t.
but you can order them by spect
arrangement _ with your newsagent-
“The World's Fair" is on s
throughout Britain.)

Club talent

SHOW Biz today ... il's L3
scintillating form of self expres
sion—but it is also one of the biggest
rackets in the country. v
Why are we continually told of the
lack of worthwhile talent whefs
nearly every week, a so-called new
“gtar™ (usually a second - T2
amateur performer) is given the full
treatment—television appearances, &%
Half the acts scen on TV wouldnh
get past the audition stage in 1
clubs at Shefficld. ',
One performer has broken out int0.
big time—Toni Dalli. But there aré
scores of equally good acts regularly.
bringing down the house whereV
they appear—and not only in the
clubs! Names like Tony White, Alan
Fenn, Dennis Stuart, the BIoG
Harmony Boys, Max and Hary
Ford, etc. They could all km
spots off most present-day TV 20
stage stars. — GARRY GREEN)

Best on TV

ONGRATULATIONS to Jack

Good and all concerned for the
way in which “ Oh Boy! ™ is presented.
I saw last Saturday's show and I
thought that it was superb; it’s by far
the best British show ever to be seen
on TV.

The brilliant studio lighting and
the use of spotlights creates a
wonderful atmosphere, giving one the
impression of being in a theatre.—
C. WHITE, Weston Rhyn, Oswestry,
Salop.

(Nice praises.
artistes?)

But what about the

. Replacing rock

I WAS very pleased to read in DISC

criticism of the ban which many
D.J.s appear to have placed on rock.

The fast, rocking beat is fading
rapidly into the background and
being replaced by a slow beat which
seems to grow slower with every
release.

I don't like it.—J. C. STONELY,
Shakespeare Road, Worthing, Sussex.

(Ir's not as you like it, Shakespeare
Road?)

. Signature tune

#PO hear David Whitfield singing
* Marta” always brings tears to

my.eyes. I know. Marta was a war-,

time heroine. Can anyonc tell me
where she died, how and when, and
who composed the song after her?—
(Miss) P. KING, Denmark Mansions,
Coldharbour Lane, London, S.E.S.
(Are you sure of your facts?
“Marta” was the signature tune of
the “ Street Singer” in the early "30s.)

Special order

CAN you tell me whether “Cash
Box,” ** Variety,” or * Billboard "
can be ' obtained
should like the addresses of all three,
if you have them, together with the
address for *“The World's Fair."—
J. R. HANCOCK, Molineaux Road,
Sheffield, 5.

Ra thy Road, Sheffield, 9-

(TV producers are always on the
look-out for new talent.)

Holiday delight

FEW weeks ago, the new Oriole

artist, Clinton Ford, was mefn”
tioned in DISC. Is he-the samé
Clinton Ford who delighted audiences
at Butlin's holiday camp at Pwllhe!
last summer?—WENDY MELLETT!
Wooburn Green, High Wycombé
Bucks. :

(Yes, he's the same one. With the
Halelujah
corded several Moody and Sanke)
hymns, plus “ Sweet Sixteen "ooan
“Eleven More Months.”)

Dutch friend

ANYONE want a Dutch pe?

friend? I am 19 years old, #
‘regular DISC reader and, of coursé
crazy about music.
my favourite singer; I think that his
records are great. — JOHN KOR-
VING, Amerongenstraat, 44, Th¢
Hague, Holland,

(Passed to our readers.)
—

in Britain? 1

oUT NOwW

“ Sunglasses "/

“ Undivided Attention”
by THE SHADES on
LONDON
“Somebody Touched Me ”
by BUDDY KNOX on
COLUMBIA
“ Ramrod ” | % The Walker”
by DUANE .EDDY on
LONDON

BELINDA (London) LTD.
142 Charing Cross Road,
London, W.C.2

Skiffle Group he. has 7€

Frank Sinatra 15,
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M e ol TOMMY
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: 0Ol T
L 2 ol DORSEY
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- E‘I FOR WEEK ENDING SEPTEMBER 27th %
LOVE ]  Title Artist PYEEE-ll TEA FOR
IN A Homé m Wik Week [=]
. _ . M | 1 Stupid Cupid/ Carolina (=]
> . E Moon Connie Francis MGM _ %
RCA-1080 45178 = 2 2 When Kalin Twin's Brux}swwk ol
m 3 3 Volare Dean Martin Capitol O
REA AECORDS m 4 4 Bird Dog Everly Brothers London =
B 5 5 Poor Little Fool Ricky Nelson London O
0| y m
@] 6 6 Mad Passionate Love Bernard Bresslaw HMV &l
@ 7 .7 Return To Me Dean Martin Capitol E
8 8 Splish Splash Charlie Drake Parlophone
% 9 9 Fever Peggy Lee Capitol %
E 11 10 Born Too Late Poni-Tails HMV =
[m 10 11 Endless Sleep Marty Wilde . Philips =]
% — 12 Movelt Cliff Richard Columbia %
m 14 13  If Dreams Came True Pat Boone London 0|
m — 14 King Creole Elvis Presley RCA =]
M — 15 Rebel-Rouser Duane Eddy London =]
B _ 16 A Certain Smile Johnny Mathis Fontana =]
E%l 12 17 Patricia Perez :,’rado RCA %
= 13 18 All I Have To Do Is Dream Everly Brothers London =
y -
@m 15 19 Volare Domenico Modugno Oriole (=]
% 20 20 Moon Talk Perry Como RCA %
(=] ONES : =
= TO WATCH : ™
= Western Movies The Olympics =]
[m] Ginger Bread Frankie Avalon =
i =] Compiled from dealers’ returns from all over Britain. =
BERNARD BRESSLAW (=] [m]
(DISC Pic.) (] ] 5 o 6 i i o 5} ] DEAN MARTIN
i
These were the ten numbers that topped the sales in America last week Based on the recorded number of * plays " in Juke Boxes throughout
e\.:s: This (week ending September 27th) Britain (for the week ending September 27th)
Veek Week )
1 1 VOLARE. . . + + =+ =« + Domenico Modugno Waek Week
2 Dean Martin
2 BIRDNOC . - ..o w2y e v JEvedy Brather 1 1 VOLARE MecGuire Sisters
; 3 ITS ALL IN THE GAME . . . « TommyEdwards § A TVIAC T S L Desiion, Meduges
5. & LITILESTAR - ' g o ey iy DAY 3 2 BIRDDOG 4 « .+ « =« « o EveryBrothers
g 6 JUST A DREAM . . . . + . Jimm§ Clanton ; : m CUPID . . . =« . g:““h[":“d’
7 TE N MY PILL . '« s« s Little Anthony and SRR O . e 28Y
ARS ON My, MLLOW the Imperials - 5 ACERTAINSMILE . . . . . Johnny Mathis
10 § SUSIEDARLIN . . . . . o RobinLuke 2. - 6 BORNTOOLATE. . . . . . PoniTails
7 9 BORNTOOLATE . . . . . o PoniTails 9 7 MOVEIT . . + « s+ . Clff Richard
10 DEVOTED TOYOU . . . . . Everly Brothers 7 8 EARLY INTHE MORNING. . . . Buddy Holly
ONES TO WATCH: 23/ 6 9 SPLISHSPLASH ., . . . . . BobbyDarn
How The Ml Fllog .- r e o e ‘T vin’ 810 WHEN . . o o+ .+ o o . KalinTwins
: * I ' 1 y E Belmonts Published by courtesy of “The World's Fair.”

DACACANARZACIA | A ANZA AT WA | VAR UL VA ANEA D | A A
LISTER TO

_ TOMMY | FRANKIE | THE  |==cores
Wda EDWARDS| AVALON | ELEGANTS | aw=mes

GERRY WILMOT

It’s all : 7 BADIO LUXEMBOURS EVERY TUESDAY
in the Game Ginger Bread Little Star
M.AM.308 (454 TH) IM.Y.POP 51T (45 & 18) NMLY. POP 520 (454 T0)

““A“ mm DVAVAVAVAAALA | O

1 E EMI RECORDS ATD 811 GREAT CASTLE ST LONDON WI
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Ronnie

makes
‘Cool’
history

# (OOL ” has been beating all

sorts of records lately, I
hope that you were able to sit up
and watch our opening autumn
show—a super “ Cool ” produc-
tion that went on for three-
quarters of an hour. But even
that wasn’t the chief event of the
evening. .

Occasion that made this pro-
gramme a noteworthy session was
the double appearance of singing
star Ronnie Carroll, who sang two
numbers. He is the first artiste ever
to give both sides of his latest
release on the one show, and of
course there was a very special
reason for it.

Ronnie was booked originally to
sing his Philips disc, “Dormi-

rmi-Dormi” but it happened
that the programme was very close
to the third anniversary celebra-
tions of Associated-Rediffusion.

And for that celebration song-
writer Paddy Roberts had com-
posed a new song, “Women In
Love,” the theme of a six-piece
drama staged by A-R on its anni-
versary programme a few days
later,

By one of those rare and happy
chances, “Women In Love” is on
the flip of “Dormi-Dormi-Dormi,”
and since Ronnie was going to be
in the studio what better thought
could there have been than to
fnvite him to sing it?

SHEER LUCK

RTISTES and repertoire men

search high and low for
material to suit “their recording
stars, and the chase is a very com-
petitive one. But sometimes luck
steps in, as happened recently to
Johnny Franz, Philips A and R
manager.

Johnny had dropped into the
Cote d’Azur Club, in Soho, for a
chat with his friend Michael Julien
who runs the club. Conversation
wasn’t easy. The band was playing
and all the kids in the club were
singing the tune. It struck Johnny
that everyone in the place except
himself knew the song.

“This is wonderful,”  he said.
YHow did I miss it? Which
publisher didn’t shaw it to me?”

Then Michael told him. that the
song had been written by himself
and a cabaret artiste named Al
Timothy. It was often played at the
¢lub and had become very popular.

“ It occurred to me that this was
@ great commercial song, and. firsi-
plass for Shirley Bassey,” Johnny
told me. “ So 1 asked Michael if
he'd let me record it, but he couldn't
give the O.K. then because Al
Timothy also had to be asked, But
We didn’t know where he was,

“We tried round the Continent,

but still couldn’t find him. Then
Michael got the tip that Al was
staying in Jersey; we found him
there. It didn’t take long to get the
details settled then.”

A few days later Shirley was in
the Philips studio recording the
song. It’s being released under the
title, “Kiss Me Honey, Honey Kiss
Me,” and it’s due to be released this
week. On the reverse is “There
Never Was A Night,” which I'm
sure Johnny believes, too.

NOW, CHARLIE

UMBER 18 on the list of
artistes who've recorded
“VYolare” coming up. Charlie
Drake! Surprised? So was 1. But
the session was arranged recently
by George Martin, A and R man
for Parlophone.

I gather the reason is based on
the success that comedian Jerry
Colonna had with his disc of * Ebb
Tide.” He made it three months
after it had hit the popularity
charts—and his version soared way
up.

Charlie Drake has a couple of
gags in it, but it’s particularly
interesting because he sings it in
Italian! I didn’t know he was so
versatile.

“Volare,” 1 hear from Alan
Holmes, who’s the London repre-
sentative of Robins Music, the
publishers, has leaped to No. 1 in
the sheet music sales. And the

HE Russ Hamilton long-

player, ** We Will Make
Love,” relzased by Oriole in
the U.S. last year with
resounding success, will be in
the music shops for the
Christmas  trade,  Earlier
release of this disc has been
delayed because of contract
reasons and commiiments
Oriole have had in issuing
other discs.

Most of the songs are
standards, but the disc also
carries a couple of Russ's
own compositions. It's a very
smooth " recofd, with Russ

getting  fine backing from
Johnny . Gregory .and ~ his
orchestra and chorus.

Oriole disc by Domenico Modugno
is chasing the Bean Martin release
on_Capitol, with the others lagging
quite far behind.

CAN'T think of any time

when I've ever introduced
a fellow disc jockey as a
singing artiste, Bur I won't be
able to say that in future,
since Chris Howland came
along 10 * Cool” to sing his

new  Columbia  number,
*“ Susie Darlin’.”
Chris  has been disc-

jockeying in Germany, and
became a hit parade favourite
there when he started taping
his own records,

Here in the UK. you prob-
ably know him as the com-
pere of the quiz show,
“ Twenty-One”

PURPLE BEETLE

FEW weeks ago an itinerant

songwriter from Denmark
Street—that’s London’s “ Tin Pan
Alley "—sent a private recording
of a song he’d written to several
record companies. He hoped they'd
like the song well enough to find
an artiste for it.

Fontana proved an exception.
Jack Baverstock, A and R man
there, invited the composer, 28-
year-old Billy Crompton, to record
his own material. So Billy went
along to the studio to tape *‘ The
Popocatepetl  Beetle” and “A
Hoot an” a Holler.”

“Popocatepet]l” (That’s the name
of a Mexican mountain, inciden-
tally) was written after Billy had
heard * Purple People Eater,” and
hoped to produce a British equiva-
lent of it.

This is Billy’s first disc. And,
though he’s been in the music biz
for several years, he's never made
a radio or television broadcast with
one of his own songs.

WEEK'S HITS

'HIS weck’s choice is a sure-fire

hit from Bobby Helms, who's
got a “Schoolboy Crush” which
he tells us about on Brunswick.
This disc should get really high
up.

4

CONNIE FRANCIS can't
g0 wrong.

“Women In Love” is sung slow and
with feeling by Ronnie Carroll
on Philips. If you liked him
singing it on “Cool” you'll go for
this record.

Vic Pamone turns up with another
listenable balled, “Forever New"
(Philips) with some outstanding
backing on this disc. I don’t pick
it to get very near the top, but
it’s a sufficiently good release to
make sure that he won’t be
forgotten.

A strong beat backing introduces
Tommy Edwards on MGM
singing “It’s All In The Game,” a
nicely-contrasting record to the
earlier Nat “King™ Cole disc,

One at a
lime is
the rule

AN the success of one “pop” set
a trend for others of the sllﬂl,e
type? That's a question that$
giving headaches to recording
executives at the moment. !

About half a dozen artistes_at
present have recorded a new Italialt
number, “Come Prima.” Buot th¢
Italian song hitting the charts noW
is “Volare,” and the problem 13
whether there’s really a demand fof
two of these songs.

I don't like their chances, evel
though “Come Prima™ is a very
nice number. Remember “Che
Sera, Sera.” That was a really bi8
hit—and it was a long time beforé
another Latin song scored any
appeal. One at a time, and a long
lapse in between, seems to be the
rule.

Hits have generally been unpré-.
dictable, because no um’gﬁﬂﬂy_
knows what the kids want. I'd 8%
further and say that even rhe teen-
agers who buy most of the records
today don’t know whay they want.

MGM, for instance, had several
stars with Marvin Rainwater the
most likely contender for tof
honours. But this was snatche
out of his grasp by an unknown
girl singer, Connie Francis, and hef
success with “Who's Sorry Now
is history.

It also put MGM at the head ?f
the charts for the first time i
almost six years. And Conni®
doesn’t seem to be able to 89
wrong. Loock how she’s followe
up with “Stupid Cupid” and “Caro-
lina Moon.” Both ‘sung differently
from “Who's Sorry Now?”

. New names in the charts seem 10
act like magic on buyers.
Kalin Twins hadn’t been heard ©:
before “When,” and yet they've
been firmly placed for weeks. |

And_another new name soaring
up is Domenico Modugno, We it
be hearing a lot more from him
soon.

Take a lesson from Gracie

OME of  our ‘stars’ who™ claim
they work hard over one
number could take a lesson from
Britain’s favourite trouper, Gracie
Fields. One day during her recent
visit to London, Gracie stepped
through the doors of the EMI
studips, and in the morning alone,
she recorded four tracks for a new
extended play disc.

After a session like that a lot of
singers would be groping for the
couch, but not our Gracie. She had
an afternoon engagement else-
where, but in the evening she was
back in the studio to tape two sides
of a new single,

And next morning she was on her
way back to her home in Capri.

Gracie’s single will bé released on
Columbia - early in-  October.
** Belonging to Someone ™ is a pop
ballad- which she treats- with
wonderful homely sentiment, and
the flip, “The Little Clockmaker” is
characteristic - of  her novelty
numbers.

The EP covers four standards—
“Tenderly,” “September Song,”

“The Story Of A Starry Night” and
“Autumn Leaves.” It will also b¢
issued by Columbia, but no releas®
date has been set for it yet, I heal
it may not be released until early
next year, s

Gracie's appeal is mainly with
the Mums and Dads, who ¢a?
remember_her singing when they.
were kids. But she's got a lot of fans
among the younger generatiol:
100, and a popularity :har';s_w_ﬂ_’,",d;
wide.

She’s been one of the most
enduring record stars since the early
1930s. The only other singer I €1
think of who's been cutting disc}
consistently over such a long periog
of years—and possibly just a itth i
longer than Gracie—is that grea!
artiste who's made so many hil%
the old groaner, Bing Crosby.

I wonder who of the newer s!a{s
growing up in this stereophomiy
age will be recording just
regularly in, say, 19847

SEE YOU FRIDAY.




SORRY about breaking our
date last week. At about
the time I was due to write for
DISC, I was laid low in bed with
A temperature of 103° suffering
fom a dose of television pro-
ucers’ occupational malady—
the Dreaded Screaming Nadgers
(Wl'_ﬂngly diagnosed by my doc
a5 incipient pneumonia),
Thank goodness 1 had recovered
fnough to be allowed to go to
ackney Empire on Saturday for
%"Sslon number two of *“ Oh Boy !”
Ut T was only permitted to be
there on the condition I took it
Very easy. Believe me, I made the
Most of those instructions. I
Shouldn't be surprised if 1 were the
st television producer to have

TONY HALL—casual
appearance

Spent almost all the transmission
day with my feet up; seated in a
beautiful deep armchair in an
Out-of-the-way corner of the studio
00r gazing at a TV set—watching
Cveryone else get on with it.

There was poor old Tony Hall
Pacing about muttering his words
In a very jittery condition before
Making his first television appear-
ance, which, by the way, looked
Yery casual and unconcerned.
Marty Wilde was beetling to and
from™ Hackney and Burnt Oak
Where he was rehearsing a show
Called ** Extravaganza  that opened
that night,

Bob of the Dallas Boys, in a
Chronic state of 'flu was gargling
and taking pills. Our Wardrobe

istress was likewise indisposed.

veryone else was trying to hold
eir breath for hours on end in
Order to avoid a spread of the
Plague.

The only thing that kept the cast
$Mmiling (especially the musicians,
lcaus‘.: you know what a naughty
Ot they are) was the running order
Which,” slightly juggled about,
Tead: Daddy, Somebody Touched

e Baubles Bangles And Beads;
Oh, What A Feeling; When? Early
n The Morning. This seemed to
Strike the cast as funny, To me it
Was all Up Above My Head.

Lights!

ONE thing that gets a lot of
# favourable comment from
Viewers is that fantastic light effect
on 0.B. Well; although I like to
take all the credit for these things,

suppose it's bound to slip out
Sooner or later that the man respon-
or the wonderful black-and-white

look of the show is a young gent by
the name of Jim Boyers. lim is
a very quiet, unassuming north-
countryman with o stack of ralent.
When he started work on the show
the one thing he was dubious about
was the musical content, Don's look
now, but, although he wouldn't
admit it, the square corners have
already been rubbed off and I think
we have a convert to the Rocking-
ham brand of Unmusic.

‘Oh Boy?!?
goes on wax

OU'VE no doubt heard that

EM.L are to put out an LP
of “Oh Boy!" for the coming
Christmas. Let's hope it does as
well as the Six-Five LP did last
year. E.M.L. have under contract
quite a number of “Oh Boy!”
artistes—for instance, the Dallas
Boys, Neville Taylor, the Vernons
Girls, the John Barry Seven, Vince
Eager and CHff Richard. But almost

B

i

than

0\

CONWAY TWITTY—better
Presley’s latest.

The Nadgers

~ have

gone

all the major companies have sensa-
tional jazz organist with the pixie
personality—Cherry Wainer (whose
first disc for them—* Cerveza "—
is a real gasser by the way).

Philips proudly present Ronnie
Carroll and Marty Wilde on wax,
thereby having the best of both
worlds. And of course Decca fire
off the occasional salvo from Lord
Rockingham’s XI. Harry Robin-
son our M.D. is an arranger for
Decca, and even our scriptwriter,
Trevor Peacock, has written the
words for Sparkie, the Budgie, who
records for Parlophone. (How
Sparkie reads Trevor's awful
writing I don’t know, and did you
know that Sparkie’s managers,

Pokes and Jiggery, take forty per
cent. of his bird seed?).

Why no one has asked me to
is a complete

make a record

JOHN BARRY and his
Seven under contract

mystery. Why, my rendering of
“ Be-bob-a-lula™ is a household
word in the biz. (You probably
know the word.) 1 can only think
the whole thing is a conspiracy by
jealous A and R men to keep me
out of the Hit Parade. 1 would put
myself in this new “Oh Boy!”
show, but the budget doesn’t run
to the fee I'm asking. And, anyway,
that beastly fat producer wouldn’t
let me plug my latest disc, so
what's the good. So I suppose
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By
JACK GOOD

Producer of TV's
'‘Oh Boy!' show

it'll have to be the *“Six-Five”

or nothing. . . .

Out-Elvised

WELL, I looked at the label

of this record and it said
“I'll Try” by Conway Twitty.
I thought “ You’re joking, of
course.” No one has got away
with a name like that since
Aaron Elvis Presley hit the Sun-
spots. Needless to say, this was
a disc 1 wasn’t going to let slip.
I spun it.

Shock number two. If I hadn't
been sure it had. said Conway
Twitty on the label (and I was,
because I had checked it some
six times) I could have sworn that
the voice belonged to that same
Aaron Elvis Presley. This wasn’t
just one of the many hundred
cheap imitations. Conway Twitty
sang with the same timbre,
accent, intonation, yes, even with
the same guts, attack and feeling.
To cap it all, both sides are
better than Presley’s most recent
offerings.

Funnily enough, the man who not
only looks like El (in the micest
possible way) but also sounded
like him, Eddie, 20-Flight-Rock,
Cochrane, has also just come out
with a new disc which I like
i ly, called “ S rtime
Blues.” But this record doesn”
sound a bit Presley-ish.

Apart from this there is the old
“ Rip-it-up® “ Rocking-at-the-2
I's” type tune again reappearing
with sound effects under the
title “ Western Movies.” And
that about covers the interesting
rock issues for the last week. The
exciting stuff comes mostly from
elsewhere. There is the Spanish
flavour of “ Enchiladas” by the

Chiefs (directed, it says, by way
of 1 disillusi by
Sid Bass) and the thrilling Jewish
whirl of “Dance Everyone
Dance.”

» * *
HIS coming week I take up a
new profession—that of D.J,

I shall be operating on Radio

Luxembourg weekly at 7.45 on

Tuesdays for the new Gala record

label. So I shall be out for a few

tips from my old mate Murray,

I'm practising the old Luxembourg

intonation — you know, up and

down like a roller coaster with thaf
slight nasal twang.

Unfortunately it being a one
label show I shan’t be able to
plug Lord Rockingham’s * Hoots
Mon.” Still P’m sure Pete will do
me proud on that score, on his
Luxembourg show. Or else.

Two other guys

YOU know that programme
“Sam & . . .”? The one
that has been on and off for
weeks and weeks now ? Well,
Pm. thinking of calling it
“Fred and Charlie” just to
be on the safe side. At any
rate it is now due to start on
October 18, 1958. The tene
sion must be killing you.
Thank goodness we haven't
yet got a third channel, other-
wise I suppose “Fred and
Charlie” would inevitably
have been slotted at 6 p.m,
on Saturdays. . . .

T

BRYAN JOHNSON
sings ‘Jeannie’.

MARIE BENSON
sings ‘Beautiful
Dreamer',

Accompanied by
the Red Hot Poppet Group

KENT
WALTON says

LYNN BARRIE
‘No need to say
B Goodbye'

GERRY GRANT
‘Baby Don't Say'.

“These records are sensational”

~ GET THEM NOW — ONLY 1/9 EACH WITH YOUR POPPETS

(or all 4 for only 6/-)

Whata chance ! Eat your favourite Poppets

Paynes

and get records of favourite tunes at this
amazingly low price. ] -
Kent'Walton says of Paynes ‘Pop’ Records:
*“*These records have really got something.
Brilliant sung by d
ing *pop’ singers of today™.
It's 50 easy, too. All the details are on this
* coupon, But hurry! Record stocks are
limited.

poppets

coated in rich milk chocolate

POST TODAY To George Payne & Co. Ltd., Dept R. Waddon, Surrey

-Please send me (subject to- availability) the (Must arrive by Airst post Nov. 1)
records I have licked:" All records 45 r.p.m.

0 BEAUTIFUL DREAMER O JEANNIE . .
001 NO NEED TO SAY GOODBYE 3 BABY DON'T SAY

1 enclose P.0. (Crossed & Co'' and made payable to

PAYNE & CO. LTD.) .

L:dto:‘:o r:cum. il/s for 2, 5/3 for 3, &/- for 4. y
Dpeming fidpefrom 5. Posper cartons for b ariont o

NAME.

(Offer applies only in Greal Brilain & Northern Ireland) D.S
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JAZZ fans may well march on
Grosvenor House after read-
ing this column. The quote to
arouse their ire is “I can never
regard Louis Armstrong as the
world’s greatest trumpeter.” And
the man who has stuck his neck
out with all the aplomb of a
giraffe is our highly respected
friend, Sydney Lipton (right).

I asked Sydney to amplify this
statement. He said, in that deep,
resonant voice that will always be
Grosvenor House to the millions
who have heard his broadcasts but
never entered the Park Lane
portals. *“ I admire him immensely.

Not so much as a trumpeter, but as
a great character and_a showman,
Which shows itself not only visually
bur also in oral showmanship. 1

Satch is great, but
not the greatest

still do not regard him as the
world's greatest irumpet player. He
has a great sincerity — and_his
artistry consisis nf extempore which
is really quite remarkable.”

So there you are. One of the
most fighting statements made in
recent years. I am interested to see
what the reaction will be.

T

r# o,

.. Pearl's

i

EARL has come forth with her
notebook. Cross out the order
for two tins of beans and a dozen
new laid—and start with the story
about the new Pat Boone film,

Pearl. .

Capitol Records have again refused
to allow Tommy Sands to be in-

luded in the d-track score
album of the Pat Boone—Gary
Crosby film, “ Mardi Gras.”

‘This means that Dot Records’ plan
to make a trio LP with Boone,
Crosby and Sands has fallen
through. Instead, we will event-
ually be hearing a Boone LP of
“Mardi Gras”—and a single
disc * entitled “Mardi Gras
March.”

* *

Bobby Short, the young man who
tore ’em up last time he was at
the Astor, may be heading to
London before Christmas if
everything pans out right. Bobby
has one Very Important Fan—
The Duke of Windsor.

» *

Watch out for a spate of revivals
of hits from the stage musical
“Can Can”; 20th Century Fox
have plans to film it soon.

* *

Following last weeks story about
Billy Graham and the possibility
of his torning disc star, comes
news that a film is to be made of
his life story.

HHTTHTTHHTHTHI

DISC, October 4, 1958

| JORNSONS

Diplomatic jazz

YEAR or so ago a young

friend of ours would go to
“ musical evenings” above the
Cuban Embassy.

1 found out afterwards that these
were wonderful jazz sessions with
the hostess playing electric organ.

1 often have wondered since what
the Minister for Cuba felt as he
tried to conduct diplomatic business
to the accompaniment of attractive
young South African, Cherry
Wainer, and her Hammond.

Nowadays Cherry is in the
weekly show “ Oh Boy!” on ITV.
And she has just landed a disc
contract with Nixa.

You can hear her first record,
Itchy Witchy Feeling, in the shops
this week. Watch Cherry's fingers
dash across the keyboard this
Saturday and you will understand
what the title means.

Quite a night!

LMA COGAN tore down from

the north to London to appear
on ATV's “Sunday Night at the
London Palladium.” - Hours of
rehearsal, on the show and then at
I am. on Monday a recording
session. And as daylight was break-
ing a train back north for Monday's
show. A pretty hectic nocturnal
visit. The ritle cf the song she
recorded? * There's Never Been A
Night Like This.”

2’6 a record

IN PAN ALLEY now has the
Juke Box in its midst, with the
opening of a new marketing com-
pany in the offices vacated by Billy
Cotton. But the big talk around
the Alley is of a new invention
that could take the public by the
ears, and the disc business by the
seat of the pants. .

This new machine s basically in
appearance like an orthodox juke
box. But it is startlingly different.

The customer places half-a-crown
in the machine, selects a disc in the

FAMILY GIRLS

TH.'S Sunday afternoon
on our ATV show we
are presenting lovely Marion
Ryan—and last week we
introduced her successor with
the Ray Ellington Quartet,
Valerie Masters,

1 found these two young
women have one great thing
in common—Ilove of their
family.

Marion lhas spent £4,000 on
buying her folks a house in
Leeds, while 18-year-old Val
slapped down a hefty sum to
purchase a TV set so that
Mum could watch her on
“ Music Shop.”

normal manner, and listens. If he
likes the record a lever is pulled—
and voila! a single-sided plastic
record is delivered.

But if the play does not meet
with approval, a button is pressed
and out comes 2s. Meaning that
it has cost sixpence for the juke box
play.

1 talked with a disc chief this
week who said, “We are not
frightened of the new machine
should it come on the market, but
we are quite worried that some of
the public may decide that they
prefer the hit tune to the hit singer.

“In other words, as long as they
have the hit song they couldn’t care
less who sings it.”

I saw his point, especially when
he added, *“ And don't forget—most
folk buy discs for one side only
anyway.”

He has a point. But which do
you prefer—the hit song sung by

Radio
Luxembourg

208 m. Medium Wave,
49.26 m. Shory Wave.

OCTOBER 2

7.00—Thursday’s Requests.
8.30—Lucky Number.
9.45—Jeremy Lubbock
10.00—It’s Record Time.

OCTOBER 3
7.00—Friday’s Requests.
8.30—Coming Your Way.
9.00—Saga Records.
9.15—The Dickie Valentine

Show.
9.45—Scottish Requests.
10.15—Record Hop.

OCTOBER 4
7.00—Saturday’s Requests.
8.00—Jamboree,

Goodwin, your teenage
disc jockey.
9.30—Riverboat Shuffle.
10.00—1Irish Requests.
10.30—Spin With the Stars,
11.30—Jack Jackson’s Record
Round-up,

MUSIC in the AIR

with Gus

the hit singer, or by anybody put-
ting up a creditable performance ?

Strip music
YsssssssssvsssasEssnnsan
SHOW that ran for three years
on Broadway is not coming to
Britain, but the music is out here
this week.

The show was “Li'l Abner.”
based on the famous Al Capp
cartoon strip. This week David
Platz, perhaps the youngest pub-
lisher in Tin Pan Alley, is rubbing
his hands.

David has a line-up of discs on
one of the songs, Love In A Home,
that reads like a Who's Who of
Show Business. To name some :
Doris Day (Philips), Mario Lanza
(RCA), Bing Crosby (Brunswick),
and the Crewcuts (Mercury).

1 raised my eyebrows at no British
names, but perhaps after seeing the

OCTOBER 5

7.00—Time for Song.
7.30—Magic of Sinatra.
7.45—Winifred Atwell.
8.30—Calling The Stars.
9.30—Cream of the Pops.
10.00—Record Rendezvous.
10.30—Chris Barber.
11.00—Top Twenty.

OCTOBER 6

7.00—Monday’s Requests.

8.30—Smash Hits.

9,00—Deep River Boys.

9.45—Michael Holliday.

10.00—Jack Jackson's Hit
Parade.

OCTOBER 7

6.30—Tuesday’s Requests.
7.45—The Gala Show.
8.00—Dennis Day.
8.30—Godfrey Winn.
9.15—Band Parade.
9.45—Records from America.
10.00—The Capitol Show.
10.30—Fontana Fanfare.

OCTOBER 8
6.30—Wednesday’s Requests.
8.00—Liberace.
8.30—First Time Round.
9.30—Disc Delight on Oriole.

lOm—ls’;le Murray’s Record

- Show.

;
VALERIE MASTERS follows
Marion Ryan’s footsteps. Se¢
“Family Girls.” ;

American list every British. recor
boss turned tail.

Films to discs

EVERYONE in films is gelllﬂ%
into the disc business. ’“"t
Brothers are reported to have SEf
their record chief, Jim Conkling
winging to Britain to ‘“buy up
record company.” Rank Organist®
tion are now out front with theil
own releasing set-up, although !
is stated that they will not,
all, go in for cut price .
Paramount Pictures bought thf"“e
selves into Dot Records in !h
States. This is the firm Wh‘fﬁ,
Jaunched Pat Boone and the Hi¥
toppers. Now Columbia Pictu s
are set to issue their first LPS lh,"
month in the States. The label ¥
called Colpix.

" e e

AFN

OCTOBER 2

7.00—Music In The Air,
10.00—Music from America.
11.00—Late Request Show.

OCTOBER 3
6.00—Music On Deck.
7.00—Music In The Air,

10.00—Stars Of Jazz.

11.00—Late Request Show.

OCTOBER 4
7.00—Music In The Air.
8.00—Grand Ole Opry.
9.00—America’s Popular

Music.
10.00—Music Views From
Hollywood.

OCTOBER 5§
3.00—Highway of Melody.
9,00—Mitch Miller.

10.00—Portraits in Music.

OCTOBER 6
6.00—Music in the Air.
9.00—Hollywood Music Hall.
10.00—Late Request Show.

OCTOBER 7
6.00—Music In The Alr.
9.00—Modern Jazz 1958.

10.00—Late Request Show.

OCTOBER 8
6.00—Music In The Air.
10.00—Late Request Show.




COVER PERSONALITIES

HIS week, for the first time,
our cover spot is occupied
by a vocal team. It is always
difficult to decide just who shall
be given the page one position,
but when it comes to vocal
Broups, few deserve it more than
our own British product, the
Mudlarks.

In the eight months or so that
they have been professionals, the
Mudlarks have worked hard to
establish themselves as one of
the top groups in this country.
After a long summer season
at Weymouth, the Mudlarks are
Currently in a featured spot
at London's Prince of Wales
Theatre,

Many people wondered what
the effect would be of having
two teams in the same show, the
Mudlarks and - America’s Kalin
Twins. Having seen the show
myself I can report that our own
hewcomers more than hold their
Own,  They add brightness to a
bill, against the dullness of their
Tivals' presentation.

* Kk Kk

On stage they are a good-
looking trio and the fact that
vivacious Mary is part of that
threesome makes their presenta-
tion all the more acceptable.

But it is not only in appear-
ance that they score. They work
ike long-seasoned professionals
and, vocally they are tops, too.
~ Their appearance at the Prince
of Wales, and their recent show-
Ing" on *Sunday Night at the
London Palladium® TV spot
Confirm that this family act have
Never rested on disc laurels.
Behind them, too, is the experi-
ence of their y know-

The Mudlarks

town and they soon gained a
reputation at concerts and local
dinners. i

For a while, they all worked
in the Vauxhall car factory and
continued their singing locally
until such fime as Fred was
called away for National Service.

The team broke up for a
while, but soon after Fred's
return they were back enter-
taining as a group.

As luck would have it, one of
their shows was spotted by disc
jockey David Jacobs, and he was
immediately impressed.

With his help and that of
Bunny Lewis, the newly-named
Mudlarks soon had a television
date followed by a record test
for Columbia.

Their first disc was * Mutual
Admiration Society ™ and * New
Love * and although it didn’t hit
the high spots, it helped con-
siderably to put their name on
the entertainment map.

* * Kk

Their second disc really did
register, however, and through

their version of * Lollipop™
their mname became widely
known.

Sales of the disc soared and
was highly placed in the Top
Twenty charts.

Meanwhile, TV and theatre
dates were coming their way,
all helping to increase their
Following. .

Their “ Book Of Love”™ was
another disc which was to prove
outstanding.

No one would deny them their
success. The Mudlarks have
worked hard for it and have

edgeable  star - maker Bunny
ewis.

Brought up in Luton, Bed-
fordshire, the Mudds (their real
name), Fred, Geoff and Mary
ave been entertaining since an
early age.

Even when Mary was only
12 years old, the * Mudd Trio ™
(as they were then known) were
bugy young entertainers around
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OVER THE
§ BORDER

THE ways of disc companies,
in and their methods of star-
ding and record-making, often
Puzzle me, But without fear,
Your, or any particular bias, I
"":o'ﬂh‘Iend to them a young Scot
'lmm Glasgow who has been
% Ocking at the door of singing
uccess for, too long now.
‘iuH“ hame—Lee Young. He has
=.esl finished a very successful
-Eason with “ The Fol-de-Rols " at
B oas'bqurne, and next week returns
e Variety at Leeds refreshed by the
(2 breezes of the south coast.
ia Or the record, Lee has already
]9540 one disc. ~But that ‘was in’
oy o It received a glowing review
i:.('cr?m the national Press and one
| potic deseribed him as *a find . . .
W ;'t! Y-voiced, he-mannish, with a
J 05 promise.” 3
1.2 0day, more, than four years
wlater, 120 has still to make another
SEerd.. But he has fulfiled the
ha fomise.,” How else could he
Ve topped variety bills all over

retained all their affability and
are a grand trio.

Right now the Mudlarks are
pinning their hopes on {their
latest disc release “ There's
Never Been A Night” As
before it's a polished perform-
ance and one that will surely
take them farther along the road
to success.

Poug Geddes

He wwas Britain's
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STOKOWSKI

Landmarks Of A Distingished
Career

Debussy: Clair De Lune.

L'Apres Midi D'un Faune.

(Prelude). Sibelius: Swan Of

Tuonela.  Finlandia. Bach:

Toccata and Fugue. Strauss:
Blue Danube Waltz,
(Capitol P8399)

HE incomparable Stokowski
and his wonderful work as a
conductor, represented here by a
very mixed selection of composi-
tions, reflect his volatile personality.

The beauty and delicacy of the
Debussy pieces make a vivid con-
trast to the impressive dignity of
Finlandia, and the record closes
to the irresistible lilt of Strauss’s
best-loved waltz.

An excellent choice of composi-
tions and altogether an interesting
recording which gives more than
value for money.

TCHAIKOVSKY
Concerto Number One in B Flat
Minor, Opus 23. Pianist: Van

Cliburn

(RCA RB16073)

HIS recording is a reminder
that in the world of art there

are no barriers, or iron curtains.
Van Cliburn, a red-haired giant
from Texas, was acclaimed by all
Moscow when he won the first
prize in the International Tchaikov-

sky Competition earlier. this year. -

On this disc he repeats his prize-
winning performapce with the
help, once more, of Russian con-
ductor Kiril Kondrashin.

There is a strength and con-
fidence in his playing which belies
Van'Cliburn's age, and the record-
ing has captured some of the
excitement which there must have
been on that occasion when Rus-
sian’ music-lovers chanted = * first-

first to wax roph

LEE YOUNG DESERVES

A BIG

the country and won glowing Press
notices from each and every bill he
has played?

That first and, so far, only record

was unique in another way. It was

the first rock 'n’ roll disc’in this
country.

Its title? Rock, Rock, Rock—
backed by Merci Beaucoup, a num-
ber which right now is 'being
plugged as a *‘ great new number
from the continent ” and which has
been recorded by Teddy Johnson
(Nixa) and Valerie Masters (Fon-
tana). Lee waxed it for Melodisc,
backed by Woolf Phillips and his
orchestra.

Since then, many inexperienced,
hitherto undiscovered singers have
gone on record—and quite a few
of them, and many, more of their
agents, have made small fortunes
from the Rock, -

Strangely, this doesn’t seem to
worry the young Scot who first
recorded,it. He has continued to
gather- valuable stage, radio and
television experience—but he never
cashed in on the rock craze.

And generally, he has done yery
well indeed, Yet Lee started in
show biz when he was 15—as a
dancer.

BREAK

It was while he was working in
the pantomime * Dick Whittington”
at the London Palladium with
Frankie Howerd that Lee gave a
thought to using his voice.

Vanessa Lee, who was. principal
boy in the panto, heard him singing
and suggested he took it up
seriously and offered to introduce
Lee to her husband who was a
singing teacher.

So Lee took lessons from the late
Warde Morgan. And a couple of
months later—before that panto
season ended—he made his debut
as a singer . . . in the same company
as the illustrious Miss Lee.

Tt was at the Celebrite Restaurant
in New Bond Street.

Radio, TV, filming, singing,
dancmi « « « now he has an offer to
play the powerful Sam Wanna-
maker part in g repertory produc-
tion of *“Winter Journey" at
Farnham. But is he too versatile?

Perhaps the answeér to his own
primary problem of which road he
should take is: musical comedy.
He'’s well-fitted all round for that.

And as for records, he points
out: *“A good record can work a
miracle | ”
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Stokowski—volatile

Prize - winning performance
from YAN CLIBURN

prize for Vanyusha.”
A superb performance, and one
to treasure.

rverew With the baton

DON GIOVANNI

(Mozart)
Donna Anna: Suzanne Danco.
Donna Elvira: Lisa Della

Casa, Zerlina: Hilde Gueden.
Don Ottavio: Anton Dermota.
Don Giovanni: Cesare Siepi.
Leporello: Fernando Corena.
Il Commendatore: Kurt
Bochme.  Masetto:  Walter
Berry.
(Decca LXT5443)

HIS disc is, in fact, highlights

from the excellent recording
of the full opera, released earlier
by Decca. This work contains
some of Mozart's greatest arias
and the first-class selection of
singers bring out the maximum
beauty of the music and drama of
the story.

Not the least of the many good
points about this recording is the
performance of the Vienna Phil-
harmonic  Orchestra  under the
masterly hand of Josef Krips.

The theme of this opera is a
dramatic one, telling as it does of
the rake who causes much unhappi-
ness before eventually meeting his
fate and decending into hell. The
music, however, is by no means
“heavy " or difficult to listen to,
though it "does present the singers
with some highly taxing arias.

The Catalogue aria, for example,
in which Leporello lists his master’s
conquests throughout Europe, is
much more difficult than the ease
of Corena’s bass voice would have
you believe.

There is much to enjoy in Don
Giovanni and this disc provides
you with a great deal of pleasure.

RLORD LRNS 2ce gedttcrg
EMISONIC!

What’s EMISONIC? It's the new thrill .you get listening to
records on the liveliest-sounding portable player yet! Hear
your ‘pops’ as you've never heard them before .. . fill your
room with music for dancing. ..go out to parties and delight
your friends EMISONICally! This super player plugs-in-any-
where, weighs only 9 Ibs., and comes in gay colours that will

MODEL RII
4SPEED RECORD PLAVER 13| QNS.
Mains operated

go with the furnishings in your ‘den’.

And look at the price! It's so
economical to be EMISONICall

B / oy )
S

And here’s a player
that runs on torch batteries!
Yes! Six ordinary 1§ volt torch hmmmm«:.mh

power fnfln Inléﬂllm hours' ':’Mn'bhw
—have music wherever you go!

at full

FAHLOFI:IDHI MODEL RIS

ALL-BATTERY PORTABLE 21 ONS.

4-SPEED
- : HEAR THESE SUPER PLAYERS AT YOUR .
LOCAL DEALER’S NOW!

EI“III SALES & SERVICE LTD * AUDIO FQUIPMENT DIVISION * HAYES * MIDDLESEX
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Her singing may

not he
but

SOPHIA LOREN

Bing Bang Bong; Love Song from
“ Houseboat ™

(Philips PB857)% %
TALIAN film star, Sophia Loren,
sings these songs from the Para-
mount picture, “ Houseboat,” and
there’s certainly an Italian flavour

to the vocalising.

Pleasant—but I doubt if Sophia
herself would claim to be anything
of a singer. Frank De Vol guards
her weaknesses well with a lilting
orchestral and chorus backing.

The Love Song on the flip
emphasises the fact that this is a
small voice. Despite a very clever
production the song doesn’t register
as it should.

An interesting disc because of the
name on - the label—but there’s
little else.

DORIS DAY
Love In A Home; Blues In The
Night
(Philips PB863)% % %%

FRO.\{ the Broadway musical
show, “Lil Abner,” comes

Love In A Home which Doris Day
offers on her newest release.

Paul Weston gives her an orches-
tral backing relying heavily on the

tops—

he looks

great!

string section and this is right for
the slow romantic ballad. A senti-
mental number, Love In A Home,
which she sings beautifully, is
much better than its title implies.
Sincere lyric infers that *you can
tell when there’s love in a home.”
Will probably not be a runaway hit
but coupled with Blues In The
Night it's one to keep.

For the Day treatment of the fine
oldie has atmosphere and a slinky
style well aided by the Frank De
Vol backing,

BETTY JOHNSON
There's Never Been A Night; Mr.
Brown Is Out Of Town
(London HLES701)% 3% % %

ETTY JOHNSON'S treatment
of There’s Never Been A
Night gets a good noise allied to a
swift-moving beat, One of the best
versions of the number, it has
polish and slickness.
Betty sings easily and effectively

WEEKLY % % %

v

SOPHIA
LOREN
A pleasant voice,
but not
tional.

SOME very big names on view this week—and some new
ones too. And one of the big ones is also one of the new
ones !—Miss Sophia Loren.
up with a couple of songs from the “ Houseboat ™ picture, 1
believe you'll find it interesting, but by no means startling.

Sophia looks a lot better than she sings.
Vic Damone and Doris Day provide some of the smoothest

fare among the established names.

The Italian glamour star turns

And though you may not

have heard about Joy and David Adams, I think you're going

to from now on.

T eSS aaaass

while a male group accompany her.

Slow ballad on the flip opens
with a secretary taking a telephone
call. Title—Mr. Brown Is Out Of
Town—should tell you the drift of
the lyric which follows.

To a simple rhythm backing
Betty handles the sad story nicely.

SHIRLEY BASSEY
There's Never Been A Night; Kiss
Me, Honey Honey, Kiss Me
(Philips PBS60) % % % % %
SH}RLEY BASSEY sweeps back

into the reckoning with her
cold, clear performance of There's
Never Been A Night. On top of
her. form, she sings this one to a
good Wally Stott accompaniment
with male group.
It's a long, long while since
Shirley was a Top Twenty girl. but
she might have taken the road back

oW,

She takes to the Latin on the flip
with an ease that makes one think
she must hail from south of the
border instead of from Wales.
Captivating little item with a catchy
melody.

SOMETHIN' SMITH
1 Don't Want To Set The World On
Fire; You Made Me Love You
(Fontana H154) % % %%
OMETHIN' SMITH and The
Redheads bring their usual
easy command of rhythm to a

Sentimental number beautifully
sung from DORIS DAY,

couple of real oldies here.

Their sense of comedy is let
loose, too, as they develop the side
with some brand new lyrics. A lilt-
ing, amusing performance that
keeps the melody intact but ought
to delight teenage fans. It may
not set the Top Twenty on fire but
it grows on one sufficienly to
promise high sales,

Similar likeable treatment is
meted out to You Made Me Love
You, on the other side. This
musical-vocal outfit deserves better
success than they usually find on
this side of the Atlantic.

And with this coupling they
could get it.

ROBERT EARL
More Than Ever (Come Prima);
No One But You
(Philips PBS67)% %% %
OBERT EARL'S an early bird
with his powerhouse idea of
Come Prima and he could be on
another hefty seller.

To a thumping accompaniment
directed by Wally Stott, Bob gives
the ballad the full weight of his
tenor, filling the number with feel-
ing as well strength. An extremely
good effort, marked by the Jarge
opening and climax.

No One But You is a slow waltz-
ing romantic. song which Earl sings
with more tenderness, but it's well
in the shadow of the top deck.

VIC DAMONE
Forever New: Ooooh My Love
(Philips PBS66)% e % % %k
UT-of-the-rut ballad from Vie
Damone is the spring-time
romancer Forever New. Vic puts

sensa-
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- . ‘s
plenty of sincere charm into ?;Y
song and makes the most ofaV
good lyric. i .

He's blessed, too, with 2 “d;(ﬁlc)rc {
ent” backing directed by anmale
Vol which uses gulmrfs %]l:}on ‘

1 Cl ing fashion. - |
group in compelling 1a$ o
fine side that ought to do sor |
satisfactory sleeping. A

De Vol also serves his 51(‘“‘ |
superbly for Ooooh My memis
the turnover. A Latin D"edous
time with Damone in tremen
romantic form. he

Either of these sides could betclrs.
one to draw crowds to the CO“"]
Make a point of spinning them.

JIMMIE RODGERS .

The Wizard; Are-You Really Mi
(Columbia DBJI?S)'**** ot
JUMMIE RODGERS is trying
the heights again with his 5"‘ v
cular brand of vocal Wizar l')lc‘3
and he stands an excellent chan .

with the finger - snapper

Wizard. &
Style of the song is not “"]S'}]?g
that of ** Wild Goose,” It moves
very much the same temp ‘i ferent.
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the subject matter is qu':C::q gV
- ~horus
Hugo Peretti and ¢ hile he

Jimmie a fine backing
sings as smoothly as ever.

Totally different 18
Really Mine, a lfllcmgl'
oes at a friendly clip t
firmq the gentle lyric with w“':‘ a
while Peretti makes the most 0 ;

N ? A N ~ ant*
tinkling piano in the accomP ‘

You

ment.

RUBY MURRAY

Real Love; Little On¢
(Columbia DB-HQI)*** ot
RUBY MURRAY venlu[f; het
into the Latin lanes Wil gint
double-track, Real Love. Sin

—RATINGS=]

*ok ok k ¥ —Excellent.

*okdok —Very good-
*%kk —Good.

*k —Qrdinary.
* —Poor.

. s
And the really hit 'F‘“'d.,

that look like spinnelﬂg
the top are mark £
DN.T. (Don Nicholl TiP

g uby
with herself on this side ,‘R|uve
makes the song a very wart
ballad. PP

But I've my doubls,
about it being strong enough :oFF’”"
Ruby into the Top Ten agaln- evel
marks to Norrie Paramor, 0T i
for bringing her into In
present trends an or ¢
the unobtrusive accompa |ullabY
Little One is a slow-W& 1 jment:
which Ruby packs with S€% 0 ion
It should find favour with ket.
of the mums-and-dads mar

L
RONNIE CARROLL gy
Dormi-Dormi-Dormi; Women

Love

(lins PROSOIAKE . g
Ron‘zﬂ?g PCARROLL'S Sl
of Dormi-Dormi-DorM ¢, pas
up to standard, The whole % wally
a rich, starry atmosphereAn€ pons
Stott has Iu's.c:.i a feminin€ od

lamorously. is 1
B e i waltz emerges (IS ody.
as & languorous, attractive nni¢ in
Tt will do much to bring ROMGyiers
the direction of the D8 1

again. ré
gSrsng on the turnover llsdnl:)i' “A
tion to Frankie Laine’s @ men "
Woman In Love" WO wri e

Love is a number specially
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by Paddy Roberts for the commer-
cial TV plays celebrating A-R’s
third anniversary under the same
title.

Although it will be heavily
plugged, this is a ballad that won’t
be easy to get away. Performance
is good—but you don’t come away
from the record player humming
the tune.

GUY MITCHELL
Butterfly Doll; Let It Shine, Let Tt
Shine
(Philips PB858)% % %%
GUY goes off on an oriental

beat with his Butterfly Doll.
He chants this easy-moving novelty
in typical style while Jimmy
Carroll’s orchestra puts the
Japanese noise behind him.

Likeable stuff, but Guy's “ chop-
stick chick * will need a lot of
airing to catch on.

Much more likely to find quick
favour is Let Tt Shine, Let Tt Shine.
To the kind of lolloping rhythm at
which Mitchell excels this novel
romancer will have your toes
tapping.

Familiar melody will help con-
siderably—this one does stay with
you after the record’s finished.

JOY AND DAVID
Whoopee !; My Oh My!
(Parlophone R4477)% %%k
YOUNG British couple, Joy and
David Adams, get their disc
break with one of their own com-
positions in Whoopee !

A bright, bouncing novelty
which is punctuated by echoing
kiss noises, the song has sparkle—
so do Joy and David. Only thing 1
thought unwise was the tendency
here and there to imitate the Mud-
Jark's hiccough gimmick.

My Oh My ! has a lively opening
and—from the echo chamber—
maintains its hold on your atten-
tion. Joy and David have speed
and they go smoothly together.

Backing, directed by Martin
Slavin, is cheerfully right all the
way. An extremely promising
debut.

CHRIS HOWLAND
The Rain Falls On Everybody;
Susie Darlin’
(Columbia DB4194)%k %%
CHRIS HOWLAND, who is over
here now directing the ITV
quiz Twenty-One, makes another

GUY MITCHELL
goes to the East for
a novelty number.
It’s likeable, but may
take time to catch
on.

intriguing disc appearance with his
oddly attractive, croaky voice.

For me, he's much better when
adding to the fun of German ver-
sions of * Ma He's Making Eyes
At Me.” Still, you might find his
distinctive noise to your liking here,
too.

Howland’s performance of The
Rain Falls On Everybody falls well
below the standard of Teresa
Brewer’s recording, but his country
beater Susie Darlin® may get up to
some good sales,

BOBBY BENSON

Gentleman Bobby; Taxi Driver,
1 Don’t Care
(Philips PB854)% %
ABEL credits read *“ Bobby

Benson and His Combo,” and
the Combo rustles up a calypso
accompaniment for Mr. Benson as
he chants Gentleman Bobby in
West Indian style.

Between the “dees” and “disses”
1 found the lyric a little hard to get
hold of, but for those who enjoy
their island rhythms the half may
be worth a spin.

Steel band noise predominates in
Taxi Driver, 1 Don’t Care, another
calypso. Side seems to start rather
needlessly with taxi and street noise
because this novelty isn’t kept up.

JACKIE RAE
More Than Ever (Come Prima);
Hello ! Ma Baby
(Fontana H155)%%
JA(‘KIE RAE built himself quite
a following as compere of the
*“ Summertime " television  pro-
grammes. Now Fontana gives him
a disc chance on a big new Italian
ballad More Than Ever. Either
under this title or its Ttalian name,
Come Prima, it stands a chance of
being as big as ** Volare.” But I'd
like to reserve opinion on indivi-
dual disc chances until T've heard
rival sides.

To me, Mr. Rae doesn’t seem to
have what it takes to take the
romancer into high places. His
voice is warm and friendly but
without a great deal of impact. And
the same description can be applied
to the other half.

Yackie lives it up ragtime fashion
with Hello! Ma Baby, but some-
how he seems to need to be seen as
well as heard. All the ingredients
for excitement are here, but the
mixture's somewhat soggy.
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We CAN beat

American stars

TOMORROW (Friday) Ted Heath and his Orchestra open
at the Carnegie Hall, in New York, and we on DISC
are delighted to send our best wishes on behalf of ourselves
and our readers. It has always been heartening for us to note
what a big impact on Americans this top British band has made.

As we have now had a fair influx of both good and bad
American talent, it has become possible to pare the qualiti
of many of our own entertainers with those of the visitors. In
many cases our British artistes could leave their American
cousins streets behind. .

It is appreciated that there is a surplus of show business
material in the States, but we do feel strongly that if greater
steps were taken, the agents and impresarios in this country
could find star spots for some of our British artistes in America
and, in turn, find themselves with stars of international calibre
on their hands.

Knowing this, we have
sufficient facilities for our top
merits in the States.

We know that there have been exceptions, and Frankie
Vaughan and Max Bygraves, to mention but two, are always
successful and welcome entertainers in that country.

Far be it from us to suggest who should represent us on
the other side of the Atlantic, but names like Michael Holliday,
Marion Ryan, Malcolm Vaughan, and most certainly The
Mudlarks, merit inclusion in the first wave of British artistes
to visit the States and let them know that we, too, have an
abundance of talent.

long felt that there have not been
British artistes to show off their
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Kay Thompson back

DOPULAR American cabaret
artiste, Kay Thompson, returns
to this country to take part in a
BBC-TV show on Wednesday,
October 8. The programme is the
first edition of a new series, “River-
side One.”
This witty cabaret star has been

a sensation on all her appearances,
not the least of these being her
seasons during the top cabaret days
of London’s Cafe de Paris.

She composes most of her songs
and routines and there are a num-
ber of issues by her on M.G.M.
records available in this country.

PAT DONCASTER Said
in the ‘Daily Mirror*,

@@ think Cliff Richard . .,
bas & personality that
shines through the

grooves, He could

RICHARD

is now in the Hit Parade wilh

Move it?!

coupling : SCHOOLBOY CRUSH Deimsusa™

COLUMBIA § RECORDS

(Reod. Trade Mark of CﬂM‘IMn Graphophone Co. Lid.)
EM.L RECORDS LTD., 8-11 Great Castle Street, London W.4

sucoeed in disc-land ®D

N sssand he has!

The Duke

arrioves

UKE ELLINGTON and his

famous orchestra are due to
arrive in Great Britain tomorrow
(Friday) aboard the Ile de France,
docking at Plymouth at midday.
They reach Paddington station late
in the afternoon.

To welcome Duke Ellington to
this country Philips Records are
holding a reception tomorrow
evening.

Duke Ellington and his orches-
tra start an extensive tour of Great
Britain when they make their debut
concert at the Royal Festival Hall
next Sunday, October 5.

Big box office activity is reported
in connection with the tour,

The last time that the Ellington
orchestra played in Britain was in
1933.

Kalins' tour
extended

THE Kalin Twins, popular
American vocal duo who con-
clude their London seasonm next
Saturday (October 4), have added
extra dates to their provincial tour.

They open at Handley next Sun-
day (October 5). The new dates to
those published last week are:
Blackpool (October 6), Wigan
(October 7), Manchester (October
10), and Bristol (October 19).

The Kalin Twins will be seen in
ATV’s “Saturday Spectacular”
this week-end.

Oriole show

NEW programme, “ Disc
Delights,” starting on Radio
Luxembourg on October 8, will be
presented by Oriole Records and
will feature their latest record
releases.
The programme - will be com-
pered by popular disc jockey, Chris
owland, "~
This Oriole programme will be
fortnightly,  alternating W it
“Double Top,” which began on
Radio Luxembourg last night.

TRUDY BACK IN
JANUARY ?

TRUDY RICHARDS, currently
featuring at the Astor Club
and pictured above (DISC Pic)
with impressario Harold Davison,
hopes to return to this country next
month or in_January.

Her previous recordings have
been on the Capitol label but she
has now severed connections with
this company.

Trudy told DISC: “I am now
freelancing, for I wasn't keen on
the choice of material which I had
to record. As yet I haven't found
a company who may be interested
in using my material, but failing
this, I shall form my own record
company, and make my own
records.

Robeson at St. Paul's

PAUL ROBESON will sing at
the evening service at St.
Paul’'s Cathedral on  Sunday,
October 12,

First Mike, now
it's Kathryn

lliness strikes another star

LLNESS has again upset the plans for the variety fortnight at

London’s Prince of Wales Theatre.
Monday, October 6, was famous American singing star

Due to head the bill on
Kathryn

Grayson, but she has had to withdraw.

Michael Holliday’s first West
End starring role was also delayed
last week by illness.

Impresario Bernard Delfont is
ensuring, however, that an all-star
bill takes the stage at the Prince of
Wales and the next show will be
headed by three big British acts,
Dickie Valentine, Joan Regan and
The King Brothers.

To accept this date, Joan Regan
has had to forgo a holiday she had
planned. Joan only completes her
long summer season this Saturday
and had intended having an “away
from it all” holiday with husband
Harry Claff.

Joan will be featured in a “Satur-
day Spectacular” during her Lon-
don run and she will be seen on
ATV on Saturday, October 11. She
has two other TV dates in the near
future—the ** Jack Jackson Show ”
on November 5 and * Six-Five
Special ” on November 23,

It is also hoped that she will
shortly wax her first disc for
H.M.V

Chéaper records

E M.L Records have announced
ereductions on two EP labels,
benefiting, particularly, the classical
enthusiast.

The new selling price applies to
the company's classical celebrity
series on H.M.V, 7ER numbers and
Columbia SEL.

The new price will be 155, 33d.;
old price 18s. 1d.

Pairs winner
next week

AS is wsual with DISC
competitions, there was
tremendous response 1o our
latest, * Disc Pairs,” for which
the prize was a valuable
stereophonic player.

Our selection committee is

still  wading through the
volume of entries, but we will
be able to announce the

winner in next week's issue. 1f
you entered for this exciting
competition,  we strongly
advise that you ensure a copy
of next week's DISC.

Ruby Murray
back to TV

SINGI.\'G star, Ruby Murray,
ended a long and successful
season last Saturday at Great
Yarmouth.

She has now returned to London
and in the next few weeks will be
seen on various TV shows.

Her first is next Saturday in
ATV's “Saturday Spectacular,”
and this will be followed by * Cool
for Cats " on October 10, the ** Jack
Jackson Show " on October 22, and
a return to “ Six-Five Special " on
November 8.

Ruby will be flying to Belfast for
a week's variety at the Opera
House which opens on October 13.
Ten days later she visits Germany
for a series of personal appear-
ances. Also on this visit to Ger-
many will be the Four Jones Boys,
one of whom, Bernie Burgess, 1$
married to Ruby. '

Ruby Murray has been selected
as a guest star in pantomime this
year at the Theatre Royal, Dublin,
in “ Old King Cole,” featuring Vic
Oliver.

VAUGHN
LA PALONA




&

WINIFRED ATWELL

London last week for New

en route for Australia, where
she will begin a tour.

left
York

Dorothy Collins
cancels visit

AMER[CAN singing personality
Dorothy Collins, who was
due to arrive in this country on
Monday of this week, has had to
cancel her visit because of illness.

Dorothy, who has her own TV
show in the States, was due to
undertake a tele-recording yester-
day (Wednesday), with Mantovani
and his Orchestra for his current
series. At the time of going to
press, ABC-TV and Harry Alan
Towers were endeavouring to find
a last minute replacement.

Latest country now to screen the
Mantovani series is Belgium, and
viewers there will “see the pro-
gramme for the first time next
week.

Kerry for ‘6.5’

IVACIOUS Kerry Martin, who
has appeared on the recent
“Oh Boy!" programmes, moves
over to “Six-Five Special” next
Saturday, October 4.

She will be a regular performer
on “Six-Five” as one of the
“Saturday Dates,” but Kerry will
have the advantage of undertaking
a singing spot, too.

E.M.I. GET MERCURY

New releases will be out soon

E

M.L Records have concluded a long-term contract for the future

* issue of Mercury records in this country.

The deal was recently completed
by Irving Green, president of Mer-
cury Records, prior to his return
to Chicago from Britain,

The new arrangement, which
includes the catalogues of Mercury
and EmArcy recordings, became
operative on October 1.

E.M.L. have not announced when
their first Mercury releases will be
made, but it is believed it will be
with a minimum of delay.

This new acquisition by EM.L,
making them one of the largest
record companies in the world,
brings with, it such artistes as Patti
Page, Sarah Vaughan, Billy Eck-
stine, David Carroll, The Platters,
The Diamonds, and a host of other
famous recording personalities.

Stereophonic recordings made by

the Mercury ¢oncern will also be
issued here:

|

The Mercury label has, until this
new arrangement, been issued in
this country by Pye Records and,
although they will not be issuing
new releases, Pye have an arrange-
ment with Mercury Records to sell
all existing catalogue items until
December 31, 1959,

Harry Walters, currently assis-
tant sales promotion manager for
pop material at EM.L, will be
A. and R. Manager for the new
Mercury label.

Perry’s guests

Guest stars for the Perry Como
show on’ BBC-TV on Friday,
October 10, include vivacious musi-
cal comedy star Vivian Blaine,
Thelma Ritter ~and the young
singing sensation Tommy Sands.

.'/ ‘e
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Star line-up
at Boys’ Club
concert

RANKIE VAUGHAN, who

is organising this month’s con-
cert at the Royal Festival Hall in
aid of the National Association of
Boys’ Clubs, has gathered together
an all-star programme. Joining
Frankie in the bill on October 20
will be Irene Handl, The King
Brothers, Ted Lune, Janette Scott,
Jack Payne, Joyce Shock, and

a team of top entertainers
representing the Water Rats
organisation,

The show will be produced by
Kenneth Carter and all the musical
arrangements will be under the
direction of orchestral conductor,
Geoft Love.

The following day Frankie
Vaughan sets off on a whirlwind
tour visiting boys® clubs throughout
the country.

Westland Aircraft are arranging
to fly Frankie by helicopter from
Neath in Wales to Bath so that he
can undertake visits to both towns
during his tour.

Frankie completed the sequences
last Sunday for the new Herbert
Wilcox-Anna Neagle film “The
Lady Is A Square™ at the Talk of
the Town restaurant in the old
London Hippodrome building.

Following his work on this film
and his record-breaking season at
Brighton  this  year, Frankie
Vaughan and family left for a
holiday in San Remo this week.

Russell Turner,

Brian Tesler to
write-for ‘Disc’

FAMOUS B.B.C. producer,

RUSSELL TURNER,
who has been associated with
many top TV shows and more
recently as the guiding hand
behind the new “Six-Five
Special” programme, is to
join DISC as a regular con-
tributor. His first article
appears next week.

Russell will be giving DISC
readers some of the back-
ground stories connected with
television, and in particular,
his present “ Six-Five * series.

* L] L
L-KNOWN ATV
producer, BRIAN
TESLER, responsible for
such shows as * Saturday
Spectacular” and * Sunday
Night at the London Pal-
Iadium,” leaves today for the
States to study TV produc-
tions and to undertake busi-
ness discussions.

Whilst in the States he will
send a regular dispatch to
DISC, keeping our readers
informed of all that is hap-
pening on the American
record scene.

LAST TV FOR
THE HI-LO’S

HE fabulous American vocal
group, The Hi-Lo's are now
nearing the conclusion of their
first British tour. Final dates for the
group are Southend, tomorrow
(Friday), and Hammersmith on
Saturday, October 4.

Before leaving this country the
group will appear on " Chelsea at
Nine " on Tuesday, October 7. In
addition the Hi-Lo's are also pre-
filming a TV show in the Manto-
vani series. Then the group leave
for the continent.
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DYNAM]C singing star, Paul
Anka, concluded last Sunday
a highly successful month-long
tour of Japan.

He played several principal
Japanese cities and it is reported
that an average of 5,000 people
were at each show.

Much of the success of his visit
has been due to the fact that Paul’s
records are extremely popular in
Japan; he has five tunes heading
the best-seller list there.

- - .

RITAIN'S . talented  female
recording star, Alma Cogan,
flew from London this week to
Johannesburg for “'a  seven-day
cabaret contract. .
She will be doubling at two night

spots, the Bal Tabarin and the

Latin Quarter — the first interna-
tional artiste to appear at either,
During her stay in Johannesburg,
Alma will also be doing several
broadcasts and she is expected to
stay for at least a couple of weeks.
Pianist Stan Foster accompanied
her, and they left the country on
their immediate return from More-
cambe, where they have just wound
up a 12-weck summer season.
- o * * :
PERT comedienne-singer Audrey
Jeans has switched to HM.V.
for future record issues after a

three-year period with the Decca

label.

Audrey has several television -

dates in the near future, including
“Late Extra” on October 7, with
two further appearances on * Six-
Five Special” in November.

Her variety dates include visits
to Lincoln on October 13 and Hull
on October 20,

She has been signed by Tom
Arnold for the sixth consecutive
year to star in pantomime, this

scason “at’. the Theatre Royal,
Noftingham.
» L * -

BC-TV plan to screen selected

tele-recordings of the best in
American television variety shows.
These 45-minute programmes will
be seen regularly on Sundays start-
ing this week-end.

The first will feature American
comedian Steve Allen, whose guests
include the McGuire Sisters,
comedian Andy Griffiths and sing-
ing personality Eydie Gormé.

- - .

OLDER readers will be sorry to
learn of the death last week-
end in Copent of ical
comedy favourite, Carl Brisson.
He was a great favourite on the
British stage for 35 years and was
particularly well - known  for his
appearances in_ “The Merry

~ Widow,

He made a short variety tour of
this country -in 1949 climaxed by
two weeks' at_the London iPaIla~
dium, .

\ . ® »
ORMAN WISDOM will per-
form the official opéning of a

newly-constructed playground - at
the Katherine Low Settlement in
Battersea High Street on Tuesday,
October 9.

The Variety Club of Great
Britain has been responsible for
much of the reconstruction and
have paid a considerable sum of
money for making the playground
a safer place for children.

The children of ‘the district are
being invited to meet Norman at
the opening, and he will be joining
them in their games in his familiar
“ gump ™ suit., .

- - L]
AMERICAN cowboy singer,

Donn Reynolds, returns to this
country tomorrow, Reynolds has
previously recorded for M.G.M. in
the States, and some of his discs
were later issued here, On his last
visit to Britain 18 months ago, he
cut a disc for HM.V,



ELVIS PRESLEY
"King Creole; Dixieland Rock
(RCA 1081)% %k %% %k
(D.N.T.

WO sides here taken from

Presley’s long player featur-

ing the numbers he puts over in
the picture, *“ King Creole.”

Title tune is a frantic rocker
which Elvis handles in typical
fashion. The Jordanaires sing with
him on this exciting half.

Dixieland Rock is another
quickie which Elvis sings to a dark-
noised accompaniment, Gets pretty
frantic around the mid-mark.

Yes—another winner for
boy.

the

JACKIE WILSON
Singing A Song; We Have Love
(Coral Q72338)% % ¥ % %

(D.N.T., .

JACKIE WILSON has produced

his most powerful coupling
since the ** Reet Petite ™ success.
Singing A Song uses his habit of
wandering high among the warped
top notes; and it uses it to great
effect.

This quick beat item is driven
along smartly by musical director
Dick Jacobs, who packs the half
with size and colour while his star
chants in great form.

Coupled with the slow pounder
on the flip, I can see this being

PRESLEY, soon due In Ger-
many and possibly over here,
takes two numbers from . his
“King Creole ™ LP at a frantic
pace.

LVIS is heading for Europe—

and heading for your turn-
tables are two more of his “ King
Creole ” sides. They include the
title beater which RCA now
release. Elvis is sure to smash
through again with this coupling,

but the week’s main interest con-
cerns Jerry Lee Lewis.

How will the customers react
to Jerry's latest? Was a time
when it would have been auto-
matically a hit—but now?

Elvis smasl_les
once again

a disc to smash through in a big
way.

We Have Love is a forceful
chanter which Wilson tears oft at
the peak of his range. A heavy,
thudding ballad, it sounds as if it
were tailor-made for the boy.

Even though he hasn’t quite lived
up to his original impact, I believe
Wilson will be climbing the rungs
once more.

GENE MUMFORD
More Than You Know; Please
Give Me One More Chance
(Philips PB862)% %%
OUNDING rather like a cross
between Nat “King " Cole
and Jackie Wilson, in comes Gene
Mumford to join the oldies kick
with a heavy rock treatment of
More Than You Know.

CISTRIBUTED BY PYE GROUP RECORDS LTD. (SALES)é HAYMARKET, LONDON, 5.W.1

After the long opening verse he
goes off on a warping, high-noted
road that should have the juke
crowders pushing plenty of their
coins in his direction.

One of Mumford's own compo-
sitions is Please Give Me One
More Chance on the other side of
the record. To a thumping rhythm
section and cling-cling piano Gene
sings this slow, romantic plea with
rather less effect than he achieves
upstairs.

BARRY BARNETT
Susie Darlin’; Just A Dream
(HMV POP532)% %k %
THEY'RE certainly feeding out
the Barry Barnett discs from

HMV, and 1 think they can be

excused for hurrying along with
this coupling.

By far the best
Barry has done.

thing young

Best yet from BARRY,

I can see quite a few hearts flip-
ping with his quick 'n’ easy sing-
ing of the country romancer Susie
Darlin’. Neat performance on all
counts with Barry owing several
thanks to Frank Cordell for the
strum-and-chorus backing,

Slow ballad, Just A Dream,
doesn’t score quite so strongly for
the boy, though here, too, he shows
more command than he has done
previously.

LORD ROCKINGHAM'S X1
Hoots Mon; Blue Train
(Decca F11059)% %%
JACK GOOD does a Highland

fling into the beat with his
second Lord Rockingham disc and
Hoots Mon is a better attempt to

hrough

please the juke crews than was
* Fried Onions.” Organ and saxes
get good edgy play here but the
bass rumbles are more annoying
than effective.

No singing but a male voice
plants the title a couple of times.

Blue Train has a cleaner sound
altogether, and | would be inclined
to treat this as the upper deck. It
moves well and seems to have
more purpose than the other sides
from this group.

THE JAMIES
Summertime Summertime; Search-
ing For Yo
(Fontana HI53)%k %

IT late for the line of the lyric

in § time S time.

But I don’t think that will disturb

many listeners because the Jamies

do their best to disguise the words

—you've really got to listen hard
to this beat item.

Story says that therc are no more
lessons because it's summertime.
Peculiar little slice which opens and
finishes in old-fashioned round
manner.

Searching For You is another
strange little rock number which
the mixed vocal team drags along
as if it were climbing a mountain.
There's a strange—almost middle-
ages—atmosphere to these halves.

EDDIE COCHRAN
Summertime Blues; Love Again
(London HLUB702)% %% %
EDDIE COCHRAN can usually

be relied upon to produce an
ear-catching noise, and he lives up
to his reputation with Summertime
Blues.

To hand-clapping and rhythm
he goes off on a tricky beat excur-
sion with Summertime Blues. Deep
male voice supplies some interjec-
tions in between Eddie’s choruses
on this side. Very good production
attempting to get something differ-
ent out of current styles.

Love Again also produces some
variations on the beat—and I think
it will help the disc to be very com-
mercial. A slow ballad here with
some good gimmicks that 1 think
you'll find pretty arresting.

Given some airings 1'd say this
was one that could easily hit the
parade.

JIMMY CLANTON
Just A Dream; You Aim To Please

(London HLS8699)% ¥
IMMY CLANTON and his
Rockets take a slow, dragging
beat to the ballad Just A Dream
and it might have been more
potent if the studio sound hadn't

been so tight.

Clanton has a high, young voice
chanting sadly all the way while a
mixed vocal team wails behind him.

Don
Nicholl

For the turnover he chooses
something quicker, You Aim To
Please. But again the music sounds
as if it’s in the next room while
Clanton goes a-squawking.

JERRY LEE LEWIS
Break-Up; I'll Make It All Up To
You

(London HLS8700)% %

E interesting to see how Jerry
Lee Lewis fares with this
release in view of the * troubles
he met during his trip ‘to this
country.

Break-Up is a steady rocker with
Jerry accompanying himself on
what the label terms his * pump-
ing piano.” Sounds little different
to many a boogie keyboard that's
gone before. Could do well in the
jukes.

il Make It All Up To You IS
a slow, sad, country romancel
which Jerry chants plaintively to 2

steady rhythm backing. So-sO
material with  performance 10
match.

NEVILLE TAYLOR

1 Don’t Want To Set The World
On Fire; Tears On My Pillow
(Parlophone R4476)% % %
NE\-'ILLE TAYLOR brings the

* Oh Boy! ™ noise to his ver-
sion of the oldie, I Don't Want To
Set The World On Fire. Interesting
here to compare the British beat

*Oh Boy!" noise from
NEVILLE.

disc with the one by Somethin’
Smith and the Redheads.

~ Taylor gets a big chorus assist
from girls shouting * fi-yuh." /4
thumper which could find Neville's
television fans following up to the
counters,

Same tempo is kept for the flip—
Tears On My ow—which Tay-
lor chants in very similar style.
The chorus is there again, but
could have done without them fof
this half.
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———DANCING

ERIC
Jupp

EDMUNDO ROS

Ros On Broadway
I Could Have Danced All
Mgl:.r,‘ Some Enchanted Even-
ing:  Bewitched; Stranger in
Paradise; June Is Bustin® Out
All Over; 1 Whistle A Happy
Tune; Hernando's Hideaway;

i “Parade; Mambo

Almost Like being In Love:

I Love Paris; 1 Talk To The
rees: I've Never Been In
Love Before; So In Love.

(Decca LK4264)
ROS gets some interesting effects
L on this disc, particularly by
Uing ynusual rhythms for these
l’melimc:‘ too well-known num-
t"’*- Some Enchanted Evening
Urng up as a bolero  while
ewitched becomes a pasadoble,
Cluring castanets.

he engineers have gone (o
own on the percussion instru-
ents, giving an unusual clarity to
the [atin-American  guiro  or
Bours,
* This and the imaginative Ros
"Tﬂngcmcnl's make this one of the
st of his discs and provides us
With music for Latin-American
l.aﬂmng which is also fascinating
IStening.

HOWARD LANIN

and His = Orchestra

Dance Until Dawn
I Could Have Danced All
Night; This Is 1i; Just In Time;
Anything Goes; A Cockeyed
Optimisi; Honey Bun; Happy
Talk; Bloody Mary; On The
Street Where You Live; The
Purry's  Qver;  You're My
. Friend, Ain't Cha?; Ja-Da;
The Blue Danube; From This
oment  On; Blue
Heaven; South Rampart Street
Inn; Love
Walked In; There's A Small

L -

IR D TR
Everyone's asking for

Real Love

Recorded by
RUBY MURRAY
on COLUMBIA D.B. 4192
CHAS Mc¢DEVITT &
SHIRLEY DOUGLAS on

ORIOLE 1457,
12 ¢, ROGRESSIVE MUSIC,
CHARING CROSS RD., W.C..
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EDMUNDO
ROS

ed by Jackie Moore

JoE
LosS

ROS, AND THE
ENGINEERS, GO TO

TOWN

Hotel; Ca C'est L'amour; She
Didn't Say Yes; Fasy To Love;
Lintle Brown Jug; Voices Of
Spring: Hay Straw; The Lady

Is A Tramp; Twelfth Street

Rag.
(Brunswick LATBE255)
OWARD LANIN is one of
America’s foremost “society”
band - leaders.  This disc  was
recorded at one of those dance-all-
night parties which has added
tremendously to  the atmosphere.
You really feel as though you
were there.

This is dance music with plenty
of life in it and I'd say it was the
ideal record for any party. Put it
on the turntable right away and
you'll be over that *awkward "
phase in no time at all.

The tempo changes from quick-
step to mambo, through waltzes
and foxtrots.

ERIC JUPP
In A Dancing Mood
Let's Face The Music And
Dance; I'm In A Dancing
Mood: Dancing With Tears In
My Eyes; While You Danced,
Danced, Danced.
(Columbia SEG7820)
RIC JUPP has made so many
fine discs that it is no surprise
to find he can cope with the ** strict
dance tempo ™ recordings with the
same ease. Within the confines of
the set rhythms he even manages
to fit in some of his imaginative
arrangemenfs. This will soon put
you *in a dancing mood.”

DAVID CURRY
More Irish Rhythms
Hornpipe; Set Dance; Haste To
The Wedding; Leslie’s Horn-
pipe; The Germun Beau Reel;

Reel,
(Columbia SEG7814)
AVID CURRY'S Irish band
with more in the series of
Irish dances. Perfectly played and
great fun for a change of tempo
at parties, Country dance clubs
should make a special note of this
disc, which is played in traditional
tempo.

JOE LOSS
Dancing Time For Dancers—
No. 14
I Could Have Danced All

Night; Lovely Lady; On The

Street  Where  You  Live;

Exactly Like You; Charmaine;

Come Dancing; The Rain In

Spain; Nicolasa; Marie; After

You've Gone.
(HMV DLP1191)
GOOD mixture as usual from
Joe Loss, with the emphasis
on quicksteps and wallzes, but a
cha-cha and tango creep in.

Come Dancing, by the way, is
the signature tune of the BBC/TV
series.

There is also an extended play
by the Joe Loss orchestra, featuring
four favourite quicksteps. This is
on HMV TEGS378.

VICTOR SILVESTER
Night And Dav; As Time Goes
By; Iviza; Dreamy Melody;
You're Wrong; In The Still Of
The Night; Was It A Dream;
La Paloma; Riptide; Go Fly

A Kite,
(Columbia 33S1131)

THE Silvester Ballroom Orches-

tra with number eleven in the
“ Dancing " series, and once again
it is a well-mixed programme of
waltzes, quicksteps,” and foxtrots
plus one samba and a rumba. ldeal
for dancing instructors.

NINO TEMPO
Rock 'n’ Roll Beach Party

Tempo's Tempo; Don't Be

Cruel; Ev'ry Time We Say

Goodbye; The Por's On;

Allegheny Moon; Uh-Uh; My

Prayer;  Heartburn  Motel;

Little Monster; Speak Low:

June's Blues; Turkey Gobbler.

(London HB-U1075)

LITTLE late for beach parties

but just in_ time for winter
jive sessions. Tempo has a beat
ready to take the rock fans out of
this world, and blows a tenor sax
with the kind of feeling the rockers
will enjoy.

Tempo's tempo isn’t always hec-
tic. On Ev'ry Tinie We Say Good-
bye, for instance, things get a little
more on the dreamy side, but this
only adds variety to a very good
rocking disc.

DIsC,
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t They're too
'GOOD for us!

HERE'S a nasty little atti-
tude spreading its ugly
head which, if 1 could have

. my way, I'd squash immedi-

ately with one mighty swipe.

It seems that there is now a
subtle new way of excusing slow
starts, and even slower progress
by visiting American artistes, on
British box offices.

A talented bunch of American
jazzmen and a tip-top group of
close-harmony singers from the
States have been making their
¥{ first rounds of British provincial
¥, cities and the reports are

y‘ frankly: cold.
3 Oh, the critics have raved all

¥ right.

3

Rubbish!

So much so, that out of their
great notices, their eulogies of
how crisp and wonderful are
these men with big repute, creeps
¥{ the new-style excuse for a near-
% miss that hasn't been a hit.

“ Perhaps,” cry the headlines
%/ and the press agents’' handouts,

« perhaps, they are too good for
» the British audiences . . . perhaps
¢ their style is too technical, their
“, pr tati and technique too
& dlinical, too precise and subtle
& for the British public.”

) .\\ )
N
A N \\\"‘l‘}\\&\\\\i\\k\ \\'{\\‘\\\\\\\{{\}k\\\\\\\\\(‘\\\\\

zE |

Oclober \ \\\\}\\\\\\g&g 1.

that’s the R
latest excuse X
when the fans
don’t come

up microphone system of a score
and one different theatres and §
halls, %

Sa perhaps the British public v,
has decided to get less trigger- y
happy when reaching down into <
its pockets for the seat money
to see visiting American disc {

stars in the flesh. %3
' . Y,

I'm sorry in a way, certainly %
for such artistes like The (%

their tour not be the success they
deserved and hoped for, they
will not take it to heart but
have another go perhaps next
year,

But I am hoping that the cool-
ness of their reception shows a
growing degree of discrimina-
tion by the British public—less
stampeding, blind adulation, ¢
more intelligent choice. 3

Hi-Lo's. ¥
I sincerely hope that should ‘%
Y,

,‘95 Rubbish! Unmiti d tosh!
A Did the mentally retarded
s British public find the MJQ “too
‘4‘ good ™ for it ?

:,, Or did it rush in hall-choked

slhunsands to listen, digest,
%, appreciate and then acclaim
\2 them,

‘&

% Belly-full

% No, I'm afraid that’s not an

J excuse for the half-empty halls
V‘ that met The Hi-Lo’s and the
& Jazz from Carnegie package
shows.

The DISC editorial last week
ouched on one sore aspect of
his problem.

Perhaps the British public has
had such a fast and furious
belly-full of all kinds and con-
ditions of American artistes
thrust down its throat that it
suddenly stops gulping so that it
can properly masticate and
digest the mass of material
chucked at it.

Perhaps that is also linked
with a degree of suspicion.

They have heard the records
and loved them; they have also
seen the artistes in the flesh and

dered what happened to the
%, studio-created sound and the
one that comes across at them
, through the muffled and chewed

G

3
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55

GO

66
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fit from—most of all the ¢
public itself, §

NEW STYLE? %

TTALKING about the differ. ‘S
ence between what comes out

of a record groove that has been @
manufactured with electronic
aids in a studio, and what comes
over the public address system
of the average theatre, did you 3
watch that Sunday night tele- ¢
vision show on which the
Marino Marini Quartet played
their lastest record successes—
“ Come Prima ” and * Volare? "

And did. you thereby notice
the array of microphones that (4
were stacked around the four
boys like cage rails ?

It might have looked a little
odd, but did you also spot that (&
the sounds they made were
almost the exact sounds they
make on their records ?

1 wonder if this success is
going to herald a switch in live
show presentation ?

Are we .going to have disc
artistes protecting their reputa-
tion by appearing on stage sur-
rounded by the lock, stock and
paraphanalia of a recording
studio ?

That's what everybody will Q%

MAMBO

WITH 3D STEREOPHONIC SOUND SYSTEM

Annvol Membership:

Ladies - 5/-

& JAZZ

Gents - 10/~

FULLY LICENSED LOUNGE

CLUB TR

OPICANA

18 GREEK STREET, PICCADILLY, W.I

Near CASINO —

GERrard 0214
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JACKIE WILSON
He’s So Fine

Etcetera; To Bz Loved: Co

Back To Me; If I Can’t H.

You; As Long As I Live
Reer Peiite; It's Too Bad We
Had To Say Goodbye: Why
Can't You Be Mine; I'm
Wanderin’;  Right Now!;

Danny Bov; Ir's So Fine.
(Coral LVAS087)

N the cover of this disc Jackie

looks like a coffee-coloured
Elvis Presley and the resemblance
spreads to the punchy, vital person-
ality. Though I doubt if we shall
ever hear Elvis sing a high C, as
Jackie does in Danny Boy.

This Wilson boy has a fantastic
range, both vocally and personally.
He is brimming over with vibrant,
bouncy personality and obviously
wouldn’t know an inhibition if he
saw one.

He’s at his best singing full out
on As Long As I Live, but I'm not
sure about Danny Boy! Though it
certainly sounds different.

BILLY DANIELS
The Masculine Touch

Summertime; On The Street
Where You Live; I Could Have
Danced All .\lr.'i'r Long Before
I Knew You; On The Sunny
Side Of The Street; Around
The World; Blue Turning Grey
Over You; Kiss Of Love; The
Masculine Touch; Bye Bye
Baby: I Need Your Love; One
Hundred Years From Today:
My Gal Sal; You Were Meant
For Me; That Old Black
Magic.
(HMV CLPI1200)
ILLY DANIELS, at the
Mocambo, one of the fabulous
night clubs on Hollywood's Sunset
Strip, pulling no punches and
attacking these oldies with all his
personality-packed manner. Mr.
Daniels is one of those artistes you
<an either take in large doses or
leave well alone; there's nothing
small about this character. Me I'll
take him, especially when he sings
On The Street Where You Live

with restrained vitality—diflicult to
describe but great to hear!

This ts a cabaret performance
and like most similar occasions,
there s much to enjoy and a little
1o ignore but even if you hate his
singing you'll love his cryptic com-
ments as he introduces some of the
numbers.

EYDIE GORME
The Roaring 20s
The Red Red Robin
Comes Bob Bob Bobbin’
Along; Who's Sorry Now?;
Toor Toor Tootsie Goodbye;
My Man; Singing In The Rain:
Chicago; 1 Wanna Be Loved
By You; My Buddy; Tip Toe
Through The Tulips; Let's Do
It; Button Up Your Overcoat;
Back In Your Own Back Yard.
(HMV CLPI1201)

HIS disc starts with one of the

best gimmicks in a while. Red
Red Robin bob-bobs along in the
way it did back in the 1920s—sur-
face noises. telephone booth echo.
everything, then without a break it
runs straight into today's sound,
hi-fi, without a scrap of surface.

When

EYDIE GORME—good gimmick.

By the way, you can appreciatz
this recording without seecing the
show, though it sounds so good I
think you'll find yourself putting
“Irma La Douce™ on your list of
things to see.

WILLIAM CLAUSON
Folk Songs And Ballads
Cancha’ Line "Em; The Trou-
bador; Strawberry Fair; The
Tinmaker Man; Barbara Allen;
One Eyed Riley: Blow The
Wind Southerly; Sometimes 1
Feel Like A Motherless Child;
Johnny Sands; 900 Miles; 1he
Erie Canal; The Sally Gardens;
Early One Morning; Hi-Dum-
Di-1-Dum; Haul Away Joe;
The Cork Leg: My Love Is
Like A Red Red Rose; John
Henry; I Love My True Love;

Old Joe Clarke.

(HMV CLP1194)
HOUGH he was born in
Sweden, Clauson has lived a

considerable time in California—
and he sings the English folk songs
perfectly ! This is in the HMV
Music of The World series and it is
way up to the normally high stan-
dard of the series. Clauson has an

llllil)iti()ll ® he wouldn't know

Very effective, and really emphasis-
ing the incredible difference in
sound after 30 years.

The selection of oldies gives Eydie
full opportunity to swing from a
throaty beat number like Chicago
to a soft, gentle ballad, on My
Buddy. Complementing the Gormé
voice is a combination of big beat
and lilting strings. On some tracks
we get both moods at once, as on
Who's Sorry Now? and the effect is
great.

As for Eydie, when she turng on
the feminine charm, Julie London
sounds like a tomboy! There are
a few bars or so with just Eydie and
bass which will give you the general
idea, right in the middle of Toot
Toot Tootsie, of all places.

SENQQTTONAL BARGAIN OFFER!

" yours for ..

Westmmster RECORD PLAYER

Now only 10 gns.

Superb value exclusive to CURRYS!
Yours by return post for only ro/- down.
SAVE 49/6 by ordering NOW!

* Latest 4-speed unit. Plays any size,
either Standard or L.P.

* Large built-in speaker, twin sapphire
styli. No radio attachment required.

* Completely self-contained in modern
lightweight case with detachables lid.

* Sent by return of post. Money back
if not delighted.

EASY TERMS
DEPOSIT. Balance by 36
weekly payments of 5’3

From your lecal Currys Branch o
POST COUPON TODAY T0:—

urr

Please enclose 10/~ P, Order with this coupon.

ADDRBSS

WORTHY PAI!.
HANTS.

DEPT.
WINCHESTER,

DEPOSIT SUARANTEE—Currys Lid.
zdun.rl. of 10/= if you are not completely satisfied.

guarantee full

FRANKIE LAINE
Showcase of Hits
Jezebel; Hey Jue; High Noon;
The Girl In The Wood; Answer
Me; Blowing Wild; My Friend;
Granadu; Cool Warer; Rose,
Rose 1 Love You; Jealowsy;
The Kid's Last Fight; A
Woman In Love; I Believe,
(Philips BBL7263)
AME idea as the Johnnie Ray
disc 1 mentioned last week—a
round-up of hits over the past few
vears which gives you a rough
picture of just how many records
Frankie Laine has had in the Top
Ten.
A great selection of all the
original arrangements, and Frankie
Laine at his best-selling greatest.

IRMA LA DOUCE
The West End production starring
Elizabeth Seal, Keith Michell and
Clive Revill

Valse Mileu; Tres Tres Snob;
The Bridge (3f Caulaincourt;
Qur Language Of Love; She's
Gor The Lot;  Dis-done, dis-
done; The Wreck Of A Mec;
That's A Crime; Le Grishi Is
The Root Of Evil In Man;
From A Prison Cell; Irma La
Douce; There Is Only One
Paris For That; The Freedom
Of The Seas; Fever Dance;
Our Language Of Love; But;
Christmas Child.
(Philips BBL7274)

THE original Paris production is
still running after two years
and it looks as though the London
cast will be living at the Lyric
Theatre for quite some time.

Much of the appeal of the show
lies in its haunting music, written
by Marguerite Monnot, who has
provided Piaf with many of her
best-loved songs. Keith Michell and
Liz Seal have the mature, witty
approach so necessary for this kind
of material and Clive Revill makes
the most of his sophisticated
numbers.

This is definitely a show, and a
record, for the broader minded, but
there are many good songs and
witty lyrics. I would specially con-
gratulate Messrs, More, Heneker
and Norman for their excellent
translation of the Breffort book.

what it meant

attractive light tenor voice and a
humorous style well suited to non-
sense songs hke Hi-Dum-Di-I-Dum.

Johnny Gregory has joined
Clauson in arranging these folk
songs and the backings have the
amount of body to counteract the
sometimes slender folk melodies.

PERCY FAITH
R Viva!
Granada; La Golondrina: La
Cucaracha; Chiapanecas; Est-

rellita; EI Ranzho Grande; La
Paloma; Be Mine Tonight;
Mexican Hat Dance; Guadala-

jara; Zandunga; Cuanto La
Gusta; Solamente Una Vez.
(Philips BBL7245)

HE Percy Faith orchestra can
be relied on for colourful
arrangements and with these Mexi-
can melodies they have really gone
to town. Though everything is
centred on Mexico there s
variety in the scores, taking us from
bullfights to romantic patios. And

wherever the setting, the sound of

the orchestra is rich and full of
vitality, If Mexico is as c\uunb and
romantic as this, I can’t wait to get
there.

Most of the songs are familiar,
but the arrangements transform
them, in particular Rio Grande and
a wonderful version of Granada.

*

FRANKIE

LAINE

—at his

best-selling

greatest
(DISC Pic.)

*
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Long Playing

Reviews
by
JACKIE MOORE . .

JOE BUSHKIN
Nightsounds
Love Me Or Leave Me; Yo
Go To My Head; But Not For

e o e s s

Me: Fools Rush In; There's
Small  Hotel:  While WeTe
Y (nme A Fogpy Day!

Cares’s They Can'y Take That
Away From M.: At Sundown:
They All Lum'fn +d; The Lady
Is A Tramp.
(Capitol TY83)
HIS album is the result of &
partnership between Joe Bus 3
kin and Kenyon an}.ms.f.‘oﬂ‘l!"’se
of the Baby Doll and Twelve Anlfg
Men scores. Joe handles the Pmk“u
improvisation and Hopkins @
care of the arrangements for w
winds and rhythm section.

g 18

Don't imagine that this  °

“clever” music. or soft mood mush:
This is the kind of ‘“nightsol

| club

smal
that comes out of the ping:

with a jazz group. Good listé

THE HAWAIIAN HULA BOYS
Hi-Fi In Hawaii ¥y
Honolulu: Blue Hawaii; Trad®
Winds; Moonlight And Rﬂ-""!
When  Youw Dream Aot
Hawaii; Blue Tahitian \Iov"-‘
Hawaiian War Chant; To Y0
Sweetheart; Pagan Love s""ﬁ
Sing Mo A Song Of Tr'a
Islamds; Moonlighs Bay; AN

OL‘.
(Columbia 33sX110D)
N the immort |l \.\ord\ of a
of mine, “Billy _B-:“
great Hawailan guitar.”
this he blows all Lx‘['\r: QIJ fa\oﬂfl“rb
in Hula music, but it is the SUP,

. . ked
quality of recording which ‘“:'0“
this disc stand out, TI'd S

recording engineer worked o\.crllrl1ﬂ
on this album.

If you like to go Haw afian "he
and again, this is far above
usual rut.

HELEN TRAUBEL :
Because; Damiy Boy! T”":::
When Day Is Done; The LOT'
liest Night Of The Yedr: "'
Ra Loo Ra Loo Ral; Septe’.
ber  Song:  Autumn l‘d‘f'::
Three O Clock In The Mor"
ing: Brahm's Lullaby;
Butterfly: When I Grow
Old To Dream; Sunumertime:

Believe.

(London HA-D2117)

HAD a problem on mY
with this disc, becausé ;_ 15‘
what amounts to a collection O 5.
unpopular songs, with._the €
tion of one or two. The
voice of Helen Traubel,
almost made me change
over them, even Trees. verl
Opera-trained  singers
sound quite right
,\utumnqlga\esghut this dis¢ co“:hu
nearer than most to bridgins
gap between opera and pops:

a
Tﬂ’

Jﬂds




else

.IT used to be a humdinger of
Uuln evening in Belfast when
& local boys and girls with
h'negl'own talent got together
" a one-night stand. Among
talented youngsters were two
inding performers, so out-
ding they rated two guineas
for an evening’s singing !
hrol'c was a pretty, soft-voiced
Unette with the gauche stance of
pi‘chOOlgirl performing her party
%e by the name of Ruby Murray.
huhﬂ < was a tall, gangling
fill'lh with a quiff of blond hair
R Ing over his eyes. His name:
%nie Carroli.
% ¢, Ruby and Ronnie were
%0d pals as kids when they lived
Neighbouring streets,
IS Onnie, at the time, had two
in“l loves—football and singing,
that order.
e became a schoolboy inter-
ro?“a], and when he turned
essional and played for Bally-
hri{}?' he looked all set for a
lant sporting career.
davoR0ie told me about those early
En‘g When I went up to the West
Ma flat he shares with Glen
on, and we sat sipping coffee,

UTTLE BOY =
LosT =

1;,}, thought Ronnie looked like a
]l:khOY lost in his sandals, his
]ean and white houndstooth check
w!’.‘md his open-necked, white
¥elling sweater.
“wh hat do you do,” I asked,
wien your socks need darning? ™
Just throw "em away and buy
w °:|=ls." he said. . )
, you certainly look as
?,"“lh you need someone 1o
Other ou.”
my onie laughed: * That’s what
Uy, 218 seem to think. They are
o 2¥8 offering to wash up, do the
r._.(‘)ﬂl and darn our socks for us.
Ne girl writes almost every
about 16 pages at a time.
me She travelled 300 miles and
: to the flat. She said she
) ;‘d in a glue factory. I said
ad better stick to it then.
N't really mean to be unkind,
n 'hat can you do. We really
S0k after ourselves.”
mooKing around at the pin-neat
o, €0t I had to agree they
B as though they could,
"1t I've jumped ahead too far.
. -t‘:’" a leg injury, incurred on
- i°lhall field, that robbed us of
r‘,Cnrroll, international foot-
, ».4nd gave us Ronnie Carroll,
; xgl’bal ad singer.
lq n} not right away,” Ronnie
fore e, “I did many other jobs
I finally got a break. I was

b

125 a week for
being someone

that's how

Ronnie go

his chance

as a singer

a plumber, a baker, a motor
mechanic, and a milkman. Used to
drink three pints of milk a day.
Still do. .

“Then once T stood in for
Johnnie Ray. He was in Belfast,
and the teenage fans were roaring
for him outside his hotel,

“ Johnnie was tired out and just
couldn’t face the public_any more,
so he got me to stand at the window

in_his clothes and wearing hi

ing aid, and sing for the

hear-

But it was an impersonation of
Nat “King” Cole that got Ronnie
his first engagement.

Here's how it happened.

He was 17 when he entered a
talent contest at the Hippodrome,
Belfast.  The contest was for
singers who could imitate well-
known vocalists.

He put in to sing as Frank
Sinatra. But not long before the
contest Ronnie developed pleurisy,
and when he recovered his voice
had changed.

It had become slightly husky.

“There was nothing for it,” said
Ronnie, “but to imitate Nat “King”
Cole instead. 1 thought I sounded
more like him than anybody else.”

WON THE
CONTEST

The judges evidently thought so,
too, especially when he chose to
render “Mona Lisa,” because
Ronnie won the contest—and the
chance to tour in a show called
“Hollywood Doubles” at £25 a
week.

Ronnie went all over Britain in
that show, as well as going to
Germany to entertain the troops.

Then, one day, the show arrived
at the famous Metropolitan
Theatre, in London's Edgware
Road —the same place where
Ronnie’s childhood <hum, Ruby
Murray, was discovered!

Ronnie, with black hands and
face, appeared on the stage, once
again doing his Nat Cole take-off.

Fortunately for him, Johnnie

Franz, Philips’ recording mana-

ger, wag In the audience, and

signed him to a disc contract.

Thus the gangling boy from the

T
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By JOAN DAVIS

Emerald Isle made his first waxing,
a disc called “Last Love,” in his
own voice.

Meanwhile, he had also been dis-
covered by Albert Stevenson, a TV
producer, while singing at Sheffield,
and found himself in a show called
“Camera One.”

Ronnie sang “Love Is A Many
Splendoured Thing,” and no sooner
had his face faded from the screen
than record companies were tele-
phoning the television studio.

No less than five offers came his

way, but they were all too late.
Ronnie’s been with Philips ever
since.

Do you remember some of his
other best sellers? *Walk Hand In
Hand With Me,” “Wisdom Of A
Fool,” “Around The World,” and
“Without Love.”

Then there were two of his own
compositions . . . “Each Little
Thing That Happens,” and “A
Moment Ago,” in which he and
Glen Mason collaborated.

Oh yes, this Ronnie is a bright

boy, and in very great demand as a
singer. . . . He is booked for tele-
vision’s “Oh Boy!" series, he sang
the linking theme song, “Women In
Love” when ITV put on their third
anniversary celebration of six 20-
minute playlets. That song is
Ronnie's latest disc.

Towards the end of the year he
is going into pantomime for 10
weeks in Sheffield.

Ronnie has that rather fey,
absent-minded manner that seems
to be a characteristic of the Irish,
and couldn't even remember the
name of the panto!

'I WANT
TO ACT

This is the nearest Ronnie has got
so far to his newest ambition, to
become a straight actor.

1 don't care whether it’s straight
acting or comedy, or whether it's in
Television or films. - T just want the
chance to act.

[T

“So far, no one seems to take me
seriously, but I'm sure I could do it
if only 1 was given the chance. I'd
even be prepared to give up singing
completely for it.”

1 told Ronnie that his fans would
never hear of any such thing, and
perhaps his wishes had been
inspired by Glen’s current success
in a film.

However, I cannot see much
hope of Ronnie getting the time to
act so long as his singing is in such
demand.

As we were playing through
some of Ronnie’s waxings, which
he insists are not “commercial,®
there was a ring at the door.

In pranced young Andrew Ray,
actor son of Ted.

“Coming out for a practice,
Ronnie?"” says Andrew,

“What practice is this?” I wanted
to know,

“Football, of course,” says
Andrew, “We are both in the
Show Biz Eleven, and we have a
charity match soon.”

So if you want to know how to
get the best of both worlds just
ask Ronnie Carroll how it’s done.

Personally, I prefer Carroll the
Crooner to Carroll- the Footballer.
Don't you?

in Full Colour

48 Portraits of your Favourite Pop Stars
... and there is a 16-page coloured album
See details on Gum
wrapper. Obtainable from your favourite

to mount them in.

sweet shop.

MADISON CONFECTIONERY PRODUCTS, LTD,, LONDON, wi

IS€ JOCKEY

CHEWING GUM

NOW OUT —2nd Series of the Stars

LONDON,
MACKINTOSH.

VALENTINE,
YOUNG.

FRANKIE VAUGHAN,

FREE
Coloured Portrait
(3% x 2}) with every
packet,

LORRAE DESMOND, LONNIE DONEGAN, ROBERT EARL. RAY ELLINGTON,
EDDIE FISHER, GEORGIA GIBBS, CHARLI GRACIE, COLIN GRAINGER, GOGI
GRANT, EARTHA KITT, FRANKIE LAINE, MARIO LANZA, LIBERACE, LAURIE
DENNIS LOTIS, JEREMY LUBBOCK,
LUCILLE MAPP, JONNNIE MATHIS, GARY MILLER,
MITCHELL, ELVIS PRESLEY, DANNY PURCHES, SHIRLEY ABICAIR, BARRY
BARNETT, HARRY BELAFONTE, PAT BOONE, BERNARD BRESSLAW, PEARL
CARR, MINDY CARSON, PERRY COMO,
JIM DALE, TERRY DENE, JOHNNIE RAY. JOAN REGAN, DEBBIE REYNOLDS,
MARION RYAN, DINAH SHORE, JOAN SMALL, ROSEMARY SQUIRES, DICKIE

CHAS McDEVITT, ' KEN

GuY

RUSS CONWAY, BILLY COTTON,

TERRY WAYNE, BERT WEEDON, JIMMY
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Stereophonic
REVIEWS

WINIFRED ATWELL

Around the World in Eighty Tunes.
(Decca SKL4012)

ELL, believe it or not, there

are very nearly 80 titles, from
Tchaikovsky's Piano Concerto in
B Flat Minor to ** She'll Be Coming
Round the Mountain,” packed
on to one 12 inch LP. 1 would
hardly have thought it possible !

This is great value for money
and there is plenty here to satisfy
the record enthusiasts who may not
normally be Winifred Atwell fans.

Winnie certainly has every
opportunity to show off her
keyboard abilities and she does it
wonderfully. 1 have always been
an admirer of the way she can
switch from one style to another,
and my estimation of her goes up
considerably by her work on this
disc.

It makes easy listening, has much
to please all tastes and, recorded as
it is in stereo, it takes on a crisp-
ness which is a joy to the ear, It
should get plenty of plays, for there
are many occasions during the year
when this would be most apt, in
addition to playing it for one's
personal pleasure.

BAND OF THE GRENADIER
GUARDS
conducted by Major F. J. Harris,
M.B.E., AR.C.M., psm.
Holiday In England
Sussex By The Sea; Come To
The Fair; On llkley Moor
Baht 'at; The Lincolnshire
Poacher; Blaydon Races; Call-
ing All- Workers; “Merrie
England " Selection; Plymouth
Hoe Overture; Or. The Quarter
Deck; The Floral Dance; The
Eton Boating Song; The Rose
(selection).
(Decca SKL4009)
OUR military bands have always
held a firm place in the field
of music and have had a host of
devotees over the years. Not the
least of these military bands has
been the Band of the Grenadier
GI.;?rds.
For those who particularly enjo
this type of music and wxo é.ﬁ
close their eyes and imagine that

they are occupying a seat near the
bandstand, Holiday In England will
provide happy listening and recall
pleasant memories.

As a recording 1 find it first-rate.
Every instrument is revealed to its
full value and it has a realism that
was never quite obtainable on
previous, non-stereo recordings.

There’s a feeling of size about
the band, and it has all the atmos-
phere that the record’s title sets out
to convey.

STANLEY BLACK
AND HIS ORCHESTRA
Hollywood Love Themes

It's Magic; Love Is A Many
Splendoured Thing; A Woman
In Love; Tammy Hold My
Hand; Be My Love; Three
Coins In The Fountain; True
Love; Friendly Persuasion;
Secret  Love: Around The
World; My Foolish Heart.
(Decca SKL4011)

THE lush sound of the Stanley
Black orchestra is given the
full treatment on this new Decca
release.  Add to the masses of
strings the touch of Stanley Black
on the piano and you have a

recording that is second to none.

The tunes are strongly associated
with Hollywood screen successes
and will stand the test of regular
plays. Particularly when given
Stanley's refreshing treatment.

1 enjoyed the combination of the
Stanley Black piano and the strings
in It's Magic, and again in the
delightful Tammy. However, 1
wouldn’t like to select any one title
for preference. They are all to my
taste and, I am sure, to yours.

MANTOVANI
AND HIS ORCHESTRA
Strauss Waltzes
The Blue Danube; Voices Of
Spring; Roses Q@ The South;
The Emperor Waliz; A Thou-
sand  And -  One Nights;
Treasure Waliz (from *“The
Gipsy Baron”); Village Swal-
lows; Wine, Women And Song;
Accelerations  Waltz;  Tales
From The Vienna Woods;
Morgenbléitter; Du Und Du
(from *“ Die Fledermaus ™).
(Decca SKL4010)

ET another Mantovani release,
though this is not a complaint.

SEMPRINI
Warsaw Concerto; Dream Of
Olwen; Clair De Lune.
SO many people enjoy the semi-
classical appeal of both the

(HMV 7EG8371)
Warsaw Concerto and the Dream

zg:dtanc Jor insertion in these columns is 6d.

first_post Monday for insertion in issue of ih

CLASSIFIED ADVERTISEMENTS

opy must arrive af DISC. Holtan HaF” word. Wards in CAPITALS s, after initial

use, Fleet Street, London, E.C.A, not later than
e same week. Advertisements must be prepaid.

TAPE RECORDERS, FEte.

PERSONAL

TAPESPONDING. Exchange tape re
corded messages home/o 4 — ils
Ewart, 87 Terrace, To‘;q'\'flrfl 5P

PHOTOGRAPHS, Eic.

PHOTO. FAVOURITE, Thi g

lS“mrs: Tommy  Steele—E|vis “P;:gl:;h-f
'at Boone — Frank Sinatra — Frankie
10 x 8 gl

— Photo

: received,
gv'ﬂ':”l p"‘f( clo 22 Crescent,

e Norfolk
HAVE you the autogra,

phs of Elvis Pu*,?qj*_og.i;e‘:! mllf:-
rankie Vaughan, Doris Day, l{iberwc'
Dennis_Lotis, Guy Mitcheli, ie

Hill, S.W.2. Enquire at your |
for these and manly m)::re. o !h::
many you can collect from our 250
personalities.

RECORDS

RECORD BAZAAR. 50,000 from 1/-,
Also cheap LPs, EPs. Write for lists.—
1142/1146 Argyle Street, Glasgow,
RECORDS FOR EVERY TASTE.
Any make of Record, Tape, Styli and
accessories  supplied.  Overseas record
:trgcr; tax ;r:; throu, Qour worldwide
jog., — 'S,
London, g.w.l.q LIn Sereet
SELECTION modern 45
Pops. Ex-Juke Box. In excellent condi-
tion. 6 for £1 post free.—* Kenilworth,”

Bundys Way,
FAN CLUBS
WEE WILLIE HARRIS FAN CLUB.
Enclose 5/- P.O. with S.AE. to: Flat 1,
23 Elvaston Place, London, S.W.7.

PEN FRIENDS at home and abroad.
Sla_mpcd_tnvclqpc for details.—European
Friendship Society, Olney, Bucks.

PEN FRIENDS in America. American

children_and (ecna,iers desire pen pals | .
I

in Britain.—For full details send S.A.E.
to Secretary, Anglo-American Pen Club,
38 Crawford Street, London, W.1.

ELECTRIC SHAVERS
YOUR KIND ATTENTION PLEASE.

All makes of Electric Shavers. Call for

immediate repairs or 24-hour postal

repair  service. — 117a  High Street.

Croydon. Surrey. CRO. 5338.
TUITION

THE = CENTRAL SCHOOL OF
DANCE MUSIC is proud to include
Barry Barnett as a former pupil.—Send
for particulars of Britain's Best instru-
_mental and vocal tuition to: C.S.DM.,
195 Wardour Street, W.l. Telephone
REGent 0644/5,

VACANCIES

BAND OF THE GLOUCESTER-
SHIRE REGIMENT has vacancies for
Clarinet Players, Oboe, Fluie and
Jassoon. ational Servicemen con-
sidered. —Apply to Bandmaster, Robins-
wood Barracks, Gl B

MUSIC

MUSIC SET TO YOUR ' LYRICS,
Moderate. — 36 Sudbury Avenue,
Wembley. Phone WEMbley 8.

MUSICAL COMPOSITION/LYRICS
invited. Immediate publication.—Meher,
Excel House, Whitcomb Street. W.C.2,

CAN YOU WRITE A SO

idea may be worth thousands, We can
help you. ~ Stamp for details.—The
Popular Song Writing Bufeau, 10/11
Great Newport Street, London, W.C.2.

Strings plus piano
and STANLEY
BLACK has

another hit.

This time Mantovani and his
Orchestra apply their most accept-
able sound to the works of Strauss.
And, 1 must confess, it mgnkcs a
delightful change from hearing yet
another collection of pleasant, b_ut
hackneyed, film tunes or favourite
standards.

Of Olwen that this disc would have
a good chance of selling well any-
way, but with the magic name
Semprini also on the label, it can’t
fail.

As a matter of fact, these two
pieces have never been high on my
hit parade, but this performance
by the Anglo-Italian pianist makes
them more attractive than usual.
Clair De Lune would be my choice
of track, and here, too, Semprini
puts his magic touch to work.

This disc comes in a particularly
well-designed sleeve.

PAUL PERI
Irma La Douce
Avec Les Anges; Ya Qu'Paris
Pour Ca; Irma La Douce; Me
V'La, Te V'La.
(Parlophone GEP8629)

NCE again, music from the

show Irma La Douce, but this
time sung in the original French.
Most songs gain from being sung
in their own language, and that
applies to Avec Les Anges in parti-
cular here. The broken waltz
rhythm is so much a part of the
music of Paris, and the Peri voice,
with the “bal musette” of the
Marius  Coste  orchestra bring
France so near you can almost
smell the coffee.

Very attractive and worth adding
to your continental collection,

SHELLEY MOORE
The Koool Kanary
Out Of Nowhere; Too Marvel-
lous For Words; This Mood Of
Mine; Dancing On The Ceiling.
(Starlite STEP7)
HELLEY'S second EP is even
better than her first, This
time she is singing standards rather

than her own compositions and
apart from some mannerisms she
again shows that she could be our
primary jazz singer. Certainly, with
her looks and imaginative singing
she seems a natural for a cabaret.

Backing Shelley are John Scott’s
Koool Kats, an unlikely name
which disguises such stalwarts as
Allan Ganley and Ike Isaacs. lke
has a typical solo on Too Marvel-
lous For Words—all too rare a

Two semi-classical picces plus
SEMPRINI — what more do
you want?

M

The music, of course wa;
intended to be interpreted by 3% |
orchestra somewhat of this t)’l’f’ ‘
and Mantovani has success l;“
conjured up all the e_xcnlcmenl el
colour of far-off Vienna on |
recording. . S‘

If you want to hear the musﬁ_l:n
Strauss intended it to sound, heat |
I strongly suggest Ihatw[)]fo'-' 7
these versions by our 0 -
vani and his Orchestra. You 1t find }
it well worth the money. ‘

by JACKIE .
MOORE

ol |
chance to hear the great _gg“:: s |
An interesting record wit

fine work from Shelley.

MAX BYGRAVES

We're Having A Ball: ;:’ﬁ‘
Cricker Song; You oid

Hands; In A Shanty It
Shanty Town.
(Decca DFEG6505)
HIS extended play 15 S
Number Onet: Whlz:n
though Bygraves fans 4
morcgdiscsyli;n the future from :gi::i
All four titles are top fa\’: Tho
with Max's admirers, an which
Cricket Song is a number W one
he himself likes a lot, 50 €¥€ ¥
should be happy! =
ough the three n¢
bei-:“:avg been very s_ucceSSf“:i' d
prefer Shanty, w}nch is SDle
to Max's easy-going, unpre
singing style.

ELVIS PRESLEY
ing Creole 0
p n;am:g Dreai
Dixieland ROC%+
EPRCX118)

L A;
-ina Creole; New Orleans: £
?:”r,lgg /';.Y I Have You; Love

nun:

Trouble;
Crawfish;
(RCA

oll.
(RCA EPRCX117)

SE on the heels of th .
CL?)layer, RCA h“el'l?e c](iﬂl
these two EPs. S0 lf' you It D
Creole but you can't Star:-.wer- .
land Rock, hhcrc’s yg:s ans ives

'd say the scconc =
bcztgr va{uc, with Elvis l‘l:, at e
varied styles, from roqk“ B ows
ballad. As Long, especid !;-n the
the range of his voice o his
expression he can put In
singing when he wanls t0- et un®

Lover Doll, a cute, quc = eﬂ.ﬂ"
which Elvis sings 10 sor:ry 500
guitar, makes this a Vv
Presley EP,

¢ lol
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What else
could a

woman do?

THIS could only happen to Mary
attidl\:l‘amh““ ! The luscious Mary
g led to take a_ bath late one

ing. In fact, she got as far as
mPng in one toe when she dis-

"c'l!‘l‘e:i she had forgotten the soap.
: baim the bedroom, clad only in
& h towel, went Mary, to dis-

elfe:lc‘m tsht; was nct alone.

s » staring at her, eyes pop-
p“;% no doubt, was a field mouse.
Coulg gld_lhc only thing a woman
i 0 in the circumstances. She
SOH'le:r?e lt:mlhc next flat to find

0 cou
““‘ganlcd iy uld remove her
Whélr:' shades of splish splash.
bl the door opened she dis-
red, too late, that her neigh-

ours were in the middl
and roll party ! middle of a rock

NQL’V Tonit’s
dancing

AS I prophesied, cveryone is
song, l“‘e((::nrdmg that other Italian
10 sing § ome Prima,” but first one
P l’inter t on television was, appro-
¥, Toni Dalli, and it could
DnPI,l.version that gels away.
Variell 18 in the middle of his first
o i!’ tour and js demonstrating
act ar‘;"&pur!apt it is to build up an
t d not just be another singer.
a8 en I was in America Sammy
get 1y Pi'ﬂil:e me some advice. Don’t
FRL c;r ‘fio’he umg{:r me a little
o O east a s 2 ic.
m :::mg 'i'l e 2 wiffle, which
.only that, but Toni does

% h i doe
Io{he(:hln‘g which T think takes a
Bher li.o_urage. He talks about
it. Tll'enrimg to explain his love for
and, wi he walks over to the piano
With _11:1 out a mike, sings “On
Tecent e Motley.” He did this

av,

agers lya:‘g an audience of teen-
incregible, the ‘gpplause was

® Ir's 100 late f i
or this year,
i"!io:,re.n Christmas we wiil} see
Ron s Player of carols sung by
talk GC‘""‘OU, that is if he can
Shegi I"’mﬂ)’ Franz into it
ek : d readers will have the
b ¢ to see Ronnie’s debut in
(Im'ronn'”e this December. " It's
i e a challenge, but I'm look-
,ﬁ,f"""""' to it. T think I will
n a lot from the experience.”

Her new
a L)
admirer

G%TNG a letter from Dorothy
a8 meeqtinm is almost as much fun
Hollyw g her. In her latest from
Tedecq 00d she tells me she is
i "I:“J;E [I:Ie Squires/Moore
"ni; toloun.m ture of beige and
tO: discovered quite by chance
PR has a new admirer, A
axaced television produéer Charles
] called in at a Hollywood
y; store to buy Dot's long
n il'-h You're the second per-
n half an hour,” he was told,

nw

I ———
« Elvis Presley has just been in to
collect his copy. He told me he
thought Miss Squires was won-
derful.”

DISC
DEBUT

%
NG e NN

TONI DALLI: In America he was giveﬁ some sound advice—
which he’s putting into practice

e

(see “ Now Toni’s Dancing ).

So now when Dot is in cabaret
and Elvis is in the audience she
has to sing his favourite, I'm Walk-
ing Behind You.

: Parlophone
. gets the bird

~BY JEAN CAROL

@ Cherry Wainer is having fun
with colours. She has had her
car sprayed pink and black and
now she tells me she is going to
repeat the colour combination on
the van she has bought for her
Hammond orgun. To which the
only possible comment is—Oh
Boy!

Re-union

ROM what I've heard of the
songs, the new musical Mr.
Venus could be a knock-out.
Already the cast has been booked
for an appearance on Chelsea At
Nine. The television appearance
will mean a reunion for * Chelsea ”
Wendy Toye and
choreographer Irving
Davies. Wendy and Irving were
teamed together in the London
“ Annie Get Your Gun,” and are,
in fact, on the album from the
show.

Noteworthy

Shirley’s
in demand

IT has been my week for receiving
letters from abroad.  Shirley
Abicair reports from Australia that
her television programmes have
been such a success that she is film-
ing another secries to be shown
after she has come back to Britain.

Her sponsors out there have also
filmed a series of children’s shows.
Ratings for Shirley’s shows were
second only to those for Perry
Como. And her album for
Fontana, It’s Shirley, has advance
orders big enough to keep the fac-
tory busy for some time,

On film

Out-of-town readers will be able
to get some idea of the fabulous
new night spot, Talk Of The
Town, in the new Frankie
Vaughan film “The Lady Is A

» Frank was at Hippo-

ATURDAY’S Billy

Cotion show features
another appearance  from
American Pamela Dennis,
the girl who shattered night
clubbers at the Astor Club
with her mulli-octave voice.
This is the girl who caused
rather a stir on American
television when she modelled
a bra during a commercial
spot. On Bill's show, though,
she will ve wearing slightly
more.

hear, said “Hello beautiful.”
The first thing Sparkie learned
was his own name and address
and a nursery rhyme. Spoken,
by the way, in id

drome Corner all day Sunday,
hooting final for the
picture.

Pick your

day

IF you are in London and around
Tottenham Court Road this
week or mext, keep an eye on the
star-studded list of show people
who are taking part in this year's
furnishing festival.

On Monday, * Army Game's "
Ted Lune will be around, the King

= Eod
f\l”l@ \
0

“ Pyt ‘your hands up—and don’t
make a sound!”

Brothers on Wednesday, and David
Hughes on Friday. Personally I'm
going along definitely on Thursday
because my favourite funny man,
Chic Murray, will be there. Seems
high time we heard another disc
from Chic !

Jack’s LP

dialect !
Within 12 months he had picked 4
up quite a of nur- g
gery rhymes and a vocabulary ¢
of more than 300 words. p
He is said to have amazing b
clarity of speech and a very
retentive memory. ¢
It was rather odd that this star b
budgie should have George -
MARTIN as his recording
manager, Trevor PEACOCK ¢
as his script writer, and
clarinetist Keith BIRD on the
instr tal accomp: t e

Mervyn Douglas ":

-
VAN

L.
:: NEW name appears on the
[ 4 Parlophone label (R4475)
b this month—Sparkie Williams,
:. a Tynesider with a novel
¢ presentation.
¢ Sparkie makes his debut with
$ «sparkie Williams” and
4 « Sparkie The Fiddle ” and
¢ promises to have tremendous
4 appeal to both young and
old.
:‘ Probably one of the youngest
: teenagers on record, Sparkie
¢ is only four years old, yet he
p has a repertoire so wide and
[4 talented that one finds it hard
to believe he is of such tender
¢ _ years.
< Young w“.‘,;""'"fl siho:ld ;}3
b add, is only a few inches L AR o
': and, to make things plete, and furiously
b his body is completely covered ringing his favourite bell §
@ in yellow, green and Kking- You must, by now, be
? fisher blue: feathers ! thoroughly confused, particu-
s He spends hours in long com- Jarly as I seem to have
4 versation with his “mum,” omitted the fact fhat Sparkie
¢ M. M. L. Williams, but,  Williams happens (o be &
being a confi Tynesid talented budgerigar !
L this Geordie refuses fo con- Yes, Sparkie, who lives in New-
:: verse with Cockney-born Mr. castle, is the latest addition to
p Williams. the ranks of current record
Sparkie’s friends say that he is stars.
L « gentle, lovable, has no bad Fame has come to him through
> habits, and never bites or tears his recent victory in the
P3 up paper.” He persists BBC’s “ Cage Word” contest
$  drinking from running taps,  which had attracted an entry
1 and simply adores splashing of 3,000 birds, speaking in
9 around in his daily bath. many languages,
@ When  not engaged in these While being photographed sit-
b4 activities he is very fond of ting on top of his winner's
b4 being chased all - over the cup, Sparkie hopped over to
S table by Mrs. Williams, or the runner-up and, for all to

PV AAA““---“-"A-A‘AA‘A“‘-‘--‘-“
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YET another film name turns up
on a disc label. This time it's
Jack Palance, who is not content
with a single but is carrying the
thing through and recording &

whole long player.

Moving up

YOUNG Craig Douglas makes
his next move up the ladder on
October 11, when he starts a six-
week run in “Six-Five Special.” This
could be his biggest break yet, On'
October 19, he makes his debut
in * Cool For Cats.”
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Newly - married

ALLAN
GANLEY to join with
Ronnie Ross

T'S autumn. And, as from next
week-end, “there’ll be some
Sweeping changes made on the
local jazz sceme, Almost all the
set groups are affected. Except for
the 18-months-old Jazz Couriers.
They'll roar on regardless, after
only a bassist change since their
inception.
The most important reshuffles
concern:
@® TONY KINSEY, whose
front-line will now comprise
trumpet and valve-trombone.

® ALLAN GANLEY, whose
group will join forces with
Ronnie “ Newport” Ross in a
co-leadership concern.
® TOMMY WHITTLE,
whose Quintet will cease to be a
full-time concern and will get
together only on Sunday
® EDDIE THOMPSON,
whose piano-playing with
Whittle has been so popular,
takes the plunge with a Quintet,
® BERT COURTLEY,
whose Stateside stint with Vic
Ash is over, will form a Sextet
of his own.
Here are some of the behind-the-
scenes stories.
. Tenorman Bob Efford’s resigna-
tion (his second this year, inciden-
tally) came as a bitter blow to
poll-winning combo-leader, Tony
Kinsey. His decision to take Ted
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bonist Ken Wray returned to town
after two years with Germany’s
Kurt Edelhagen. * With trumpet
and trombone, we should get a very
good sound. And one that’s a little
different. Jay Jay Johnson has a
similar sort of line-up. He gave me
advice about using Ken.” The
debut is on October 5.

The Ganley Quartet’s merger
with Ronnie Ross seems a happy
solution to the latter’s problems.
Newly-married Allan told me over
the phone: “It’s going to be a
marvellous group, The great thing
is that we all feel the same way
about jazz. We had that feeling in
the Quartet and Ronnie feels
exactly the same. All five of us
are writing for the band.

“ Will there be any special style?
Well, we all feel that, in a new
band, a style just ‘happens’
naturally and it's no use trying to

AN

I

\
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EDDIE THOMPSON to go
full time with his own band

Sweeping changes on
local scene

Most set groups affected

Heath’s lucrative offer was espe-
cially sad, since that Kinsey crew
was probably the best thus far.

To find a replacement was really
a headache. They wanted a tenor.
But after compiling lengthy lists of
“names,” no one seemed to be
exactly what was wanted.

Favourite for the job was
Jamaican tenorist, Wilton “Bogey”
Guynair., But he's working in
Germany, under contract till Feb-
ruary, 1959. Very high on the list
was a young Liverpool saxist
named Stan Robinson. “He’s going
to be a great player,” Tony told
me. “We'd have liked him in the
band very much. But, unfortu-
nately, he'’s in the Army. Won't be
out for 10 months or so.”

Tony's troubles suddenly
resolved themselves when trom-

force anything. In this case, I'm
sure it will happen.”

A name for the new group raised
some billing problems. So they've
decided to call themselves * The
Jazzmakers " (or, for short, “The
"Makers”!). I guess the full
billing will be: * The Jazzmakers ™
featuring Allan Ganley and Ronnie
Ross with Art Ellefsen and Stan
Jones and Stan Wasser ! !

The band will work Saturdays
and Sundays at the Johnny Dank-
worth Club and all-night Saturday
at the Club * M.” Their debut?
Also on October 5!

Tommy Whittle is to front a 10-
piece band at the Dorchester Hotel.
This means the end of his Klein-
Thompson-Sprang-Dougan  Quin-
tet, except for some Sunday re-
union gigs. (It's amusing to note

VOGUE

THE GREATEST

CATALOGUE IN THE WORLD

JAZZ

Following up the “MY FAIR
LADY " Smash Hit
"PAL JOEY"

(Andre Previn, Shelly Manne,
Red Mitcheil)

LAC 12126

“SUNDAY JAZZ™
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LAC 12120
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THE GREAT AMERICA’'S BEST-SELLING
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LAE 12132

HIS GREATEST YET

CHICO HAMILTON
QUINTET
Vol. 3
A REAL RAVE!

LAE 12085

GOOD TIME JAZZ

BUNK JOHNSON and
LU WATTERS
TWO GREAT BANDS !
LAG 12121

GOOD TIME JAZZ
MUSIC TO LISTEN TO
DON EWELL BY
WONDERFUL TRAD PIANO
LAG 12131
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that, though they won't get much
chance to play any, most of
Whittle's Dorchester sidemen are
jazz players !).

Pianist Eddie Thompson will
take drummer Dougan with him to
the Dankworth Club. He'll add
Johnny Scott (from the Ash band)
on flute, the wonderful Israeli
musician, Al Newman, on clarinet
and tenor and the dependable,
excellent Arthur Watts on bass.
This band has recorded and broad-
cast on several occasions during the
past year. Now Eddie will try to
make it full time. He kicks off on
October 4.

The Bert Courtley band wi]i
comprise Bert on trumpet, his
wailing wife, Kathie Stobart
(tenor), Ed Harvey (full-time trom-
bone, instead of doubling piano),
Harry South (just back from
Sweden, where he was married, on

Courtley’s
U.S. LP date

" ROMBONIST Bob
Brookmeyer wants 10
fly me to the States in hm.u-
ary to do an LP with in:!f
and giutarist Jimmy Raney!
Trumpeter Bert Courtley
told me this exciting news
within a few minutes of arriv-
ing home after his U.S.A. tour
with Vic Ash. L
“[ thought he was joking,
bur Jimmy told me Bobby
would never kid about any-
thing as serious ds music!
hope it comes off.” ) .
Bert and  pianist/tenorist
Alan Branscombe played on
an all-night New York session
with altoist Phil Woods and

Mose Allison’s  drummer,
Ronnie Free. It lasted 1
9 am.

Said Bert: * This trip has
convinced me of one impor
tant thing. I'm positive that
any of the accepted 10P
British  jazzmen could not
only hold their own on the
American  jazz scene—Dbut
also that thev could do bem'r'
for themselves than they are
doing right now in London.

“ Except for the real giants
of jazz, I'm surc our boys are

casily as zo0d as the awrdﬂﬁ
rated American jazzmen- A y

of us in the Vic Ash band
could have got jobs et there, .
I know.”

Courtley told me hov
friendly all the American
musicians were towards them.
Guys like Gerry Mulligan,
Milt Jackson, Connie Ka¥
and Brookmeyer all came 10
visit them at the hotel.

Bl:lmni“
(bass) and Benny Goodman in Ol

piano), his great pal, Pete
. ill
ums. Bert, Eddie and Harry WL
girl be writing for the band, which
did its first gig last week-end. o
The actual residency of the b" it
is uncertain at this writing. Blllj b
looks as though the band WIJF'S
booked in rcgularly at the NJ-.2=
arquee Club.
M.’l;?:st changes are generally f”,,;
the better. The local scene be
already alive and healthy. i
even more will be happening 8!
I'll keep you posted.

KNOW YOUR JAZZ (Vol. 3)
The Brass Section
Embraceable You; Stella By
Starlight; Jazz Me Blues;
Tangerine.

(7in, HMV 7EG8382)
THE four featured soloists on

this latest Creed Taylor-pro-
duced ABC-Paramount EP are
Jimmy Cleveland (trombone), Don
Byrd (trumpet), Don Elliott (mello-
phone) and Art Farmer (trumpet).
On Embraceable, Jimmy once
again proves what excellent tech-
nique and agility he has on his
difficult horn. But more important
to my ears, he plays with much
more warmth than of late. Byrd’s
Stella is gently handled. He gets a
generally fine tone and shows he
has a first-class range. His jazz
section “sings " along.

Elliott’s track has little to offer
the jazz fan. Though Quincy
Jones did the arrangement (for
flute, baritone, guitar, etc), it's
really what we know as * light
music.” The Farmer track shows
off Art's excellent sound against a
battery of schmaltzy strings,
French horn and flute, He plays
melody almost all the way. By the
way, this Tangerine has no “eyes

REVIEWS

ight: 89
of night and lips as b"g:rfl:tcﬂl
flame.” It’s an_entirely: q'luespie-
tune, a tango ; '?y a Mr. Gi 5
Not Diz, surely ? i

Side two, especially fhe ?alml
track, lowers the JjaZZ
(k).

MAX ROACH QUINTET
Jazz In 3/4 Time i
Blues Waltz; Valse HDI"', hs:
Take Romance: Little ar,'jal
Lover; The Most Bean
Girl In The Worlgh’) :
(12in. EmATrcy EJL12 Y i
ERSONALLY 1 like my thilc-'
P waltz-time only once in at oy
When used occasionally, - ctive
prove a stimulant and an hcallcrlse'
contrast, as well as 2 ¢l
Nearly 40 minutes of i
could have proved
wearying. It says muc!
consistent inventiveness "y DOr°
Roach, Sonny Rollins, Kenny =0y -
ham and Co. that this I enior
constantly interesting and © iher
able listening cxp_cnenc;. paye beet |
hands and horns 1t coul .
a real drag. ¢t prove
If this album sets oY 4 times it
that jazz can swing 1o 3/

1.
: col.
(Continued on facing P!

ages



makes its point on the very first
track. .

Though Monk was the first
modernist to experiment in waltz-
time, Rollins, more than any other
musician in recent years, must take
the most credit for seeking to ex-
pand the limitations of 4/4 time,
(Though I got the impression in
several places here that all con-
cerned would have slipped into 4/4
With much relish !)
al]R'?“i,ns is the star soloist (natur-
insy" ut even he has had more

pired days, And he has certainly

beeillsbeltcr recorded, soundwise.
I a  most ;
swin ost successful and

ging track with good solos
be)g lall concerned. M:\ﬁ is relent-
Sol?:]}'.grea! throughquL Kenny’s
o S are much happier than some
lhls' thematic statements.
ab]::c]d‘entally, for some inexplic-
B r'easun, no personnel is listed.
e -:in)(?nc with an ear for
mdunDs can tell that it’s Rollins
Geor nglllam. Presumably it’s
woulge' lorrow on bass. But I
. (;H like to say who the pianist
B r should I say pianists?
iﬁatusc the guy on “ Girl " sounds
lh':err::m from the piano-player on
musici::slnm he/they is/are fine
.“3 may have criticised this
h um overmuch. But I enjoyed
0st of it a great deal and

?;g,ﬁ?‘t*'){““ Yyou give it a listen

BUD SHANK-BOB COOPER
Then Flute 'n’ Oboe
tey Didn’t Believe Me; Gips;
Eﬂ My Soul; In The Blue p(ﬁ
vening: I Wang To Be Happy;
Sequliu Time; I Can't Get
tarted; Blues For Delilah; Sun-
Set And.Wine; What'll I Do?
(12in, Vogue VA160124)
OI?UE Jhave very wisely put
! lhl lis' World Pacific product on
e l:llr chcapgr-pnced, pop label.
-'irden y, I can’t see even the most
it West Coast jazz fan going
ohr ): over'it. 'Because, really, it’s
nowng but' what is generally
; N as-“mood music,” played
Proficient jazz musicians.
fobule[)h, Shank (flute) and Cooper
(guir ), are “Howard Roberts
ar);» Don -Prell (bass), Chuck
iy f(drums) plus, on all but
Theren- lhg tracks, a string quartet.
salg ‘Lre isolated snatches of jazz
%)ins.y the two leaders and
:~00per,.who did all the & -
e all the arrange
W::;z gnd wrote the originals,
the goul roadly and cfficiently for
ol ngs, but fails to bring them
nzgny any more than on previous
rings outings. The standard

lazz,
“Cei?:zts_iciamhip throughout is

= M
2 Wnemn?z)!)hdd’ Palm Court-

HITS OUT AT

by OWEN BRYCE
WHO

THE CURRENT

'GET-RICH-QUICK" MOOD

HOW I hate the *get-rich-

quick ™ attitude that exists
today in the jazz business. It's
doing nobody amy good. Cer-
tainly not the bands, and certainly
not the record collectors. And
judging by some of the books on
jazz being rushed into print it's
doing a lasting harm to those
readers unable to sort out the
good from the bad.

Five years ago I was tempted to
get into print with what I thought
a good idea. But I delayed as I felt
unable to devote enough time to
getting the facts right.

And yet here’s a jazz book which
has just reached me which cuts
across some of my ideas with those
self-same facts. Only in this
instance they’re all wrong. Some-
one didn’t check them.,

The story of the mushroom jazz
clubs hardly needs repetition. The
fault here lies mainly in agents and
promoters with no knowledge of
jazz. But they believe there's
money to be made and rush in
where others would fear to tread.

They get a cheap band, on per-
centage mostly, fail to advertise,
fail to present the music, deafen

the interval with rock 'n’ roll
records and think they've started a
jazz club.

A couple of months later it’s all
over. Another disillusioned pro-
moter. Another unhappy jazz band.
Who cares? It sometimes comes

off.

The record companies are doing
the same thing. Rushing issues into
print with badly written sleeve
notes; very often notes that don’t
even match up with the titles on the
label, or even those on the front
of the same sleeve. .

And the errors that -are getting
through on to British wax are

% JAZZ by MARTIN LIND-
E‘I\: éf;:lglish Universities Press,

I DONT know Martin Lind-
he 2y bt I do know that he
s 'm‘,s Written a book I should very.
Uch like to have written my-
yo;' 2dt’s limited of course, but
i u nggno( really pack much
mg 104’ pages.
yuOI‘ the last seven or eight
littTt’s“J'l have carved myself a
i ﬂls}w; in, the field of lectur-
angd on jazz, history and harmony
Qs .teaching jazz improvisation
w18 bogk comes into the firm’s
wacac!_:_ Yourself” series) so I
th $ Mmare, than happy to realise
: a“ here were my theories, my
pr“S_, and even my methods of
: im;"".‘?z‘."m- But with the added
-t Tovement, of extreme clarity
£0od writing.
ex i is not a book for the
coﬁcﬂ nor . for the serious
sh iector, but for the beginner it
Should prove absorbing.

-~

JAZZ IN BRITAIN by
DAVID BouLTON (W. H.

n, 18s.), 1
* “"HIS is an intercsting book
but it is one of those

%‘;:IE"‘QS which suffers from lack

of attention to detail and to
historical facts. If one’s writing
a treatise on a theory the facts
can often be glossed over. But
this book is rather a history.
And as I happen to know some-
thing about some of this parti-
cular history, I have to report
that it’s very wrong, I'm left
with the obvious thought: If the
bits about me in this book are
incorrect, how -accurate is the
remairider ? *

I quote: * Working in a fac-
tory near his (George Webb's)
home were Wally Fawkes and
Eddie Harvey, and in 1942 the
three enthusiasts were practising
together, with the aid of Webb's
old . recordings of King Oliver
and Louis Hot Five. . . . The
following year . . .-Toping In
Owen Bryce . . . christened
themselves George Webb’s
Dixiclanders.”

That is about as backwards as
it could possibly be!

The two members of the
original band were George
Webb and Owen Bryce. They
used dance musicians to make a
semi-Dixieland front line. Wally
Fawkes and Eddie Harvey came
in some three months later and

| For the bookshelf ...

unbelievable. A mistake is all right
in the atmosphere of a club session,
but on wax it stands out, growing
in stature with every playing, until,
in the end, it’s unbearable.

If a band makes a bad “take”
correct it. Always assuming you're
working for a company that allows
retakes. I know that some don’t.
It costs money and that’s something
many companies are not prepared
to lay out.

So it's into the studio quickly,
cut eight sides straight through and
off. Issue the records, trusting to
luck that the titles match up_and
the personnel are right. Thus
another record appears cast in the
same unfortunate mould of a
couple of dozen other British
bands.

THE SECOND CITY JAZZMEN
A Tribute To Madge
Freeze And Meli; Creole Love
Call; The Gals Go Crazy; The
Martinique; Savoy Blues; Doc-
tor Jazz; Queen Bess; Blues

- For Madge.
(Esquire 32-053)
NE of the tests of amateurism
is the correspondence between
band manager and critic after the
appearance of a band’s review. 1
can see myself getting involved
here once again. For this is the
Second City Jazzmen’s first record.
And a 12 inch at that!”

The story of the session is that
it was booked and organised by
Madge Whitehouse, leading light of
the Midland Jazz Club and the
band. Poor Madge died some 14
days before the actual session.

T have never heard the band in
the flesh, but I did go to the trouble
of speaking to people who have
and in fairness 1 should say that
they are reputed to play. much

|

the name George Webb’s Dixie-
landers was given to the group
on it's very first appearance at
The Red Barn. o

Then: *“They hired a hall at
the ‘Red- Barn’. . ..” that’s
not true either! The Red Barn
was used as a rhythm club
(there were no jazz clubs then)
for about three months. before
the Webb band was ever thought

of.

My other complaint is that the
author is very much on a Chris
Barber kick. It would seem, in
fact, that Chris Barber is the
protagonist of English style. I
don’t think there is an English
style. If there is one, I'd plump
for Sandy Brown/Al Fair-
weather.

Their *“McJazz™ LP is the
only different record made here
in 15 years.

Chris Barber is very much
New Orleans with all the simple
bits left in and all the hard ones
knocked out !

In spite of these criticisms of
mine, the book makes excellent
reading. No one can really afford
to be without a copy. But don't
rely too much on 1ts facts !

jazz

JOE WILLIAMS- has rediscovered
a great tune

better than this disc would leave
us to believe. For this is basically
poor material. The technique of
the trombone player (Barry Phil-
lips) doesn’t stretch to getting in
tune. He’s amazingly sharp
throughout. Why ?

Freeze And Melt was good to
hear since the Eddie Lang record
years ago. - A bright beginning is
et down by the Creole Love Call
which follows. Ellington does
these things so much better. Per-
sonally, I'd leave it to him.

The Martinique is the tune which
proved so popular with viewers
when the boys played it on ABC-
TV’s “Bid to Fame.” Frankly,
this disgusts me. For they play the
identical arrangement and, as far
as I can remember, solos as the

Wilbur de Paris version. Copying

again.

Gals Go Crazy and Doctor Jazz
both show what the band can do
when it tries and does not limit
itself by faulty material. Savoy
Blues, on the other hand does not
come off. 'Changing key into the
minor can be a good idea—if you
have  something new to offer.
Otherwise, it's best left alone. And
the Blues For Madge degenerates
into the usual British band blues.
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I rather feel this is a case where

well at clubs

what goes down
the test of a

doesn’t stand
recording.

JOE WILLIAMS WITH COUNT
BASIE

How Can You Lose; Five
O'Clock In The Morning; Gee
Baby Aint I Good To You;
What's New,
(Columbia SEG7810)

T'S many years since I heard
Gee Baby Ain’t I Good To
You. Don Redman wrote and
played it around the turn of the
twenties. Beryl Bryden sang it
around the clubs some cight years
back. Thank goodness Joe
Williams has rediscovered it. It's
a great, tune. . And it admirably
suits this great singer's’ wonderful
trick of getting behind the beat.

1 almost wanted to. write getting
behind the bars, so cleverly does
Joe Williams ignore the '’ rhythm,
leaving Basie and the boys to take
care of that side of the proceed-
ings. As well he might. Who
better? On How Can You Lose
he sticks closer to the original than
most times, but then this is a simple
beat number,  But doesn’t he build
it up? And doesn’t the Basic band :
excite as it riffs away behind him?

Don't hear this one—buy it!

NORMAN GRANZ

SAT., 11th OCT. +
SUN., 12¢h OCT. +

in association .
with
proudly presents

DUKE ELLINGTON

and his Orchestra

GAUMONT STATE

KILBURN >

+ 60 &« 845 p
+ 530 & 830 pm.

Tickets 5%, 76, 10%-, 12'6, 15'-, 20"-

E———

"HAROLD DAVISON

Now available from
ADVANCE BOOKING OFFICE, GAUMONT STATE, KILBURN
" Phone : MAIda Vale 8081
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The film is called “ The Lady Is A Squmvi

but JANETTE SCOTT looks far from tha

in this scene with FRANKIE VAUGHA‘

shot in London on Sunday. (In actusl fact

Anna Neagle, Frankie's co-star, 1§ the
“square ™ of the title).

One of *“Six-Five's”
favourites is MARION
E RYAN (left) and she
appeared again last week.

Husband and wife team

TEDDY JOHNSON and

PEARL CARR (below)

sing the hit number

“VYolare” on the “Ted
Ray Show.”

Ray %mngmn, Glen

Mason, Lonnie ‘Donegan,
Peter Glover (producer),
the stage manager and
Jack  Jackson  himself
have communications
trouble in the “Jack
Jackson Show.”

Last week SHIRLEY SAN‘?,S,

appeared on the “ Ted Ray 5"30“‘

and had a recording test for O N

She has a great voice and could B
places.

PAUL ROBESON chats to EVE

BOSWELL in his dressing-room at

the London Palladium before
TV appearance on Sunday..

A new venture for EDDIE CAI;
VERT—in the *Jack
Show ” he put aside h
trumpet and launched ©
singer.

a
is golde?
ut s ?
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