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POST

BAG

The opinions expressed
on this page are those of
readers and are not
necessarily endorsed by
the Editor.

S far as 1 can make out, the
anti-rock ’n’ rollers are doing
no good to anyone by condemning
rock. The sooner they realise this
the better, for the only people they
give any satisfaction to is them-
selves.
No doubt, when we tecnagers
e in tarm “the older
generation,” there will be another
type of music and some of us won’t
like it, just as many of the present
older generation don’t like rock 'n’
roll—but that is no cause for
picking holes in it.
Don’t forget, young folk went
just as crazy over the Charleston
when it first came out, just as we

18, 1958

YOU CAN WIN A PRIZEY

T T e T T T T T T T T R TR TR

Just drop a line on any topic con-
nected with records to 'Post Bag/,
DISC, Hulton House, Fleet Street,
London, E.C.4. Each week the writer
of the most interesting letter pub-
lished gets an LP of his own choice.

Rock ... Charleston...
it's all the same

PRIZE LETTER

teenagers now do over rock.
The critics then said that the
Charleston was unsophisticated

and fit only for the people who
now would be classed as “ Teddy
boys and girls.” Time has proved
them wrong.

The same sort of thing was said
about the waltz. The critics main-
tained that this dance brought
people far too close together. And

if you ask older people, as I have
done, you will find that they, too,
were “sent” by the favourite
tunes of those days as we are now
over modern music.

And as for the stories that
rock 'n’ roll is the cause of the
increasing vandalism, that is non-
sense. If anything is to blame for
that, then it is the spate of gangster
films. — MICHAEL M. DAVIS,
Nala, Hill View Road, Wraysbury,
Staines, Middlesex.

In music, as in everything else,
there should be tolerance. This
week’'s LP is yours, Michael Davis;
let us know your choice.

Don’'t ignore them

AGREE with John Gayne (DISC,

4-10-58) that it is a shame the way
British audiences ignore such superbly
talented singers as The Hi-Lo's. Bat,
1 feel that their disinterest is due to
the fact that, having little opportunity
either to see or to hear The Hi-Lo’s
before their recent British visit, they
are a little wary of Gene Puerling’s
unusual and somewhat intricate
arrangements.

I am convinced that The Hi-Lo's
are too good for the average British
teenager.

To be able fully to appreciate the
performance of the group one neceds
to be interested in their achievements
as vocal musicians and not in their
achievements as hit parade “ toppers.”
—{(Miss) MARGARET WALSH,
Worple Road, Wimbledon, S.W.20.

(Suddenly it WAS The Hi-Lo's.)

No 'bind,’ this
O you intend reviewing the forth-
coming Polydor releases on EP

and LP? And is it possible to have
bound back numbers of DISC? —
R. D. BOORMAN, Forde Road,
Newton Abbot, Devon.

(As and when we receive them. On
the secaond point we could put you in
touch with a binder.)

Letter to CIliff

AN you tell me where 1 could
write to Cliff Richards ? —
SYLVIA BROWN, Crescent,
Needingworth, Hunts,
(You can write to Cliff at EM.I.,
8-11 Great Castle Street, London, W 1)

Norwegicm tango

WAS most surprised to hear Ray

Anthony's recording of Tango For
Two. I guess it’s the first Norwegian
pop to be recorded by an American
artiste. This melody was played here
over the radio about a year ago.
. Music writer is Bjarne Amsall and
words are by Alfred Proysen, two of
our most popular songwriters. More

llso

a normal 4-speed player for
ordx mvm; its own powerfal
amplificr—can tone
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N

38 weekly
of 21/2.
Cash Price 35 Gas.
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and
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% Makes normal records from micro-
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tings,
¥ MADE BY PYB IT MUST BE
SUCCBS
% The only
world.
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SOUND TAPE
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than 200,000 copies of the record were

sold during the first three months.—

EINAR HAUGE NILSEN, Roga-

land: 75e, H d, Norway.
(Well, /am:y that!)

We want David

AVID HUGHES is topping
variety bills all over the country.
He has a wonderful stage act, with a
number of radio and TV appearances
to his credit yet the recording com-
panies still ignore him. I hope David’s
talents aren’t going to be wasted.
Wake up you recording companies—
let's see the name of David Hughes
on labels once again.—Pte. W. J.
BLOWER, Amhurst Road, Stoke
Newington, London, N.16.

(And so say all of us.)

What about Slim?

I'M a great fan both of Slim Whit-

man and Elvis Presley. There's
plenty to read about Elvis but I never
sce a word on Slim. Please, is he
dead or has he no fans ? I think he’s
a great singer—and did even before |
heard of Elvis—GERALDINE
GALLAGHER, Cavendish Street,
Belfast, Northern Ireland.

(He is neither dead nor without
fans.)

.
Cow-like
HOPE Bernard Bresslaw's coffin-
echoing rendering of Mad Passion-
ate Love is not going to start a vogue.
It was originally written as a straight
number and it takes genius to give it
the successful treatment he does. But
if we are to have protracted sessions
of cow-like moaning, I am afraid
Bernard will have a lot to answer for.
—MAUREEN HUGI"!ES, Noﬂhlllll
Drive, Londonderry, N. I
(You should not take * Popeye" too
seriously.)

Home product
Y all this craze for American
singers when we have our own
David Whitfield? He is the only
sin;er able to put real feeling and
sincerity into a song--simply because
he can sing. Yet we hear httle men-
tion of him now.

His many records are all good and
praise should be given where it is due.
—(Mrs.)) M. ALMOND, 14 Mount
View Terrace, Totnes, S. Devon.

(Let's not forget our own singers.)

Side by side
LIFF RICHARD is the best
British successor to Elvis Pres-
ley, but is mot as good looking as El,
who is handsome and has a smashing
voice.

In my opinion, CIiff is a better
singer than Tommy Steele and when
Mr. Steele has faded from the popu-
larity parade, I hope to see CIff at

the top with the great Elvis Presley.
Drifters,

The who ‘back Cliﬂ on

“You don’t like Pat Boone!

Well, I'm certainly glad I

found that out before we got
married ! 7

“ Move It"™ and * Schoolboy Crush ™
are the best British instrumental
group.—D. BEACH, Jockey Road,
Sutton Coldfield, Warwickshire.

(Cliff Top?)

Credit due

EAD almost any sleeve notes on

LPs featuring various orchestras

of this country and it is obvious that

in most cases the same musicians are

used, Names like Laddie Busby,

Bobby Pratt and Phil Seamen, etc.,
crop up as regularly as clockwork.

If it weren’t for the wonderful
arranger-conductors such as Wally
Stott, Bob Farnon and Lauric John-
son, we would be doomed to hear the
same style of music played all the
time.

Far too little credit is given to the
arrangers in the world of music, and 1
dread to think what some of our
current vocalists would sound like
solo. The inspired orchestral back-
ings given to them are often worthy

. here.

of record space alone, without ithe
handicap of these ‘bathtub singers—
P. F. CLATWORTHY, Romany
Rise, Orpington, Kent.

(We have often asked for prdise
for the arrangers.)

v
Norway’s No. 1
AM a 17-year-old boy from

Norway and a regular xeader of
DISC. Thank you for all the good
articles you give your readers.

My favourite singer is Johnny C&hﬂ:
and I wonder why his recording ‘of
* Guess Things' Happen That Way™
failed to reach the Top Taventy. :

Record No. 1 here in Norway atithe
moment is *“Sail Along Silvery
Moon™ by Billy Vaughn and his
Orchestra, and the most popular
singers are Pat Boone, Elvis Presley,
Paul Anka, Tommy Steele and Connie
Francis: Paul Anka, I'm afraid, hasn’t
had a hit since * Diana."—GORE
LINDHOLT, Leangen St., nr, Grond-
heim, Norway.

(News from Norway.)

What tone!

ISTENING to the beautiful tenor
voice of Johnny Mathis singing
“ A Certain Smile,” I cannot under-
stand why he is not more popular
His superb tone far outclasses
those of current rock *n’ roll singers.
Let’s give this boy a better recep-
tion. His voice is certainly one of the
finest of the century, and rates along.
side Crosby and Sinatra.—(Miss) A
VICKERY, Stanley Green Ea:t,
Langley, Slough, Bucks,

(We think the position is really
changing for Johnny.)

.
Educational ?
LTHOUGH I am not a particular
fan of rock, there is one way
in which it has the advantage over
classical music—it encourages young
people from foreign countries to learn
the English language.

In Paris, Germany and Luxembourg
I _have noticed that the majority of
records in the juke boxes, and songs
sung in streets and cafés, are in
English and, naturally, the fans learn
the lyrics without them being trans-
lated.

Apparently rock 'n’ roll has some
educational value after all.—(Miss)
GLORIA WILLIAMS, Glanwin
House, Avenue Road, Maids More-
ton, Buckingham.

(But are ALL the lyrics English ?)

The easy zvay to
buy LP or EP
discs !

w2 D/ 6

and 2s. 6d. weekly for a LP disc
or uu l-..l.lw«k buyxllh 0d. EP
and 6d. a 45.

POPS, ALBUMS, CLASSICS,
STEREOS, any LP, EP or 45 of Decca,

Columbia, Philips, London, Nixa, etc.
(HMV excl). On G.A. terms you pay
only 3s. 3d. week for a 39s. 11d. disc or

down 10 only 6d. week for each 6s. 7d. disc.
NEW RECORDS ONLY.

YOU CAN PICK ANY DISCS

Eumples —Come ATRA — (A08) — 3s. M. down' WI
ATWELL 3

RIGINAL CAST — (A09) — 4s. 1d. 3
Number EP — (001) — 11d. down; With Love From DAVID s
(Al9)-—h. II‘. down.,

How to Order : Send a lm ol |he discs nos..and titles with 3.P.O. deposit of one-tweifth,
about 7s. for £4 worth. your name and address. State your age (17

supplied). ey lmry is h{ mum ol ptx“;(' in stock, V?’c nl‘! only post.  For
(030)'
and 44
(DISC SALES)cr. cxvmminc: xo,
LONDON
N.17.
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TEARS
ON MY
PILLOW

LITTLE
ANTHONY

ANDY
WILLIAMS

PROMISE
ME,
LOVE

L
HLA 8710 45/78
trcenss

Week ending, TR R Compiled from

October 11th dealers’ returns from

TWENTY

Title Artist Label
Last This S - T
Week Week

1 1 Stupid Cupid | Carolina
Moon Connie Francis M.G.M.

Move It Cliff Richard Columbia
Volare Dean Martin Capitol
King Creole Elvis Presley R.C.A.
Born Too Late Poni-Tails HM.V.
Bird Dog Everly Brothers London
When Kalin Twins Brunswick
A Certain Smile Johnny Mathis Fontana
Mad Passionate Love Bernard Bresslaw HM.V.
Poor Little Fool Ricky Nelson London
Come Prima / Volare Marino Marini Durium
It's All In The Game Tommy Edwards M.G.M.
Return To Me Dean Martin Capitol
My True Love Jack Scott London
Moon Talk Perry Como R.C.A.
Patricia Perez Prado R.C.A.
Volare Domenico Modugno Oriole
Western Movies The Olympics H.M.V.
12 Splish Splash Charlie Drake Parlophone
13 20 Rebel-Rouser Duane Eddy London
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Based on the recorded number of * plays ” in Juke Boxes throughout
Britain (for the week ending October 11th)
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ROGER WILLIAM S—still
number 10 in the States.

[5] ) ] ) ] ] ] ] o] ) ] ] ]
<

JOHNNY MATHIS—creeping up,

These were the ten numbers that topped the sales in America last week
(week ending October 11th)

Last This
WSt ek i1 IS ALL IN THE GAME Tommy Edwards
Week 1°“KING CREOLE / DIXIELAND ROCK . o  Elyis Presley B RIRDIDOT o [, st St e e L
7 2 MOVEIT e« s+ e & @ a s Ciff Richard 4 3 ROCKINROBIN ¢« + =+ s s «  Bobby Day
Dean Martin 2 4 VOLARE . 3 = S 5 s A o Domenico Modugno
1 3 VOLARE s s s 3 » e {M“’“‘fe Sisters 5 5 LITTLE STAR A + « « « The Elegants
LTI 6 6 TEARSON MY PILLOW . ., . . Litle Anthony and
2 4 BIRD DOG . . . a . . . Everly Brothers The Imperials
5§ 5 BORN TOO LATE « & @« & s PoniTails 7 7 SUSIE DARLIN' . « &« s s Robin Luke
5 6 A CERTAIN SMILE B i AL S Johnny Mathis -~ 8 TEA FOR TWO CHA-CHA 4« e« « Tommy Dorsey
~ 7 ITSALLINTHE GAME , 3 ¢ s Tommy Edwards 8 9 SUMMERTIME BLUES . s « « Eddie Cochran
3 8§ STUPID CUPID . e« & s & s Connie Francis 10 10 NEAR YOU . . . . . Roger Williams
~ 9 WESTERN MOVIES « % & s s The Olympics ONES TO WATCH :
~ 10 POOR LITTLE FOOL , i » ’ . I’s Only Make Believe - . ™ s Conway Twitty

Ricky Nelson

T ) [ G - 5 . . 5 . . Cozy Cole
Published by courtesy of *“The World’s Fair.” Sy 4t

Pussy Cat . . . - . - - > Ames Brothers

AL N AN NANZAENALNE] DAL NAZNIA

LISTEN T

THE TOMMY | CONWAY |[-ecoras
W@q ELEGANTS| EDWARDS | TWITTY | amemes

FROM LITTLE ST AR IT S ALL IT’S ONLY RADIO LUXEMBOURS EVERY TUESOAY
JM/ IN THE GAME |MAKE BELIEVE| msd e |

M.G.M, 989 (45 & T78) M.G.M, 992 (45 & 78) Regteiered Teade Morts o«
The Or-qn- Co. Lid, &

LA nn:o(«am

A VAAVAVOLVIN mm ‘“W‘A QAvAvAvALY,

EMI RECORDE LYD # 11 GREAT CASTLE 5T LONDON Wi
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WHEN YOU HAVE
HIT, REPEAT IT

that's the formula the disc

IF I tend to be pessimistic from
time to time you’ll all have
to forgive me. Frankly, I can’t
help getting depressed about
the whole crazy, mixed-up,
business.
JEverybody is chasing everybody
else’s tail trying to find the magic
elixir that will spell out for them
the word that has become the
god of Denmark Street and the
Spring of Eternal Life to the
record business: H-I-T,
‘The whole set-up is like an animal
with an insatiable appetite. A
big song will keep it happy for
& month , . . a new style craze
will leave it humming and
gnd{y ticking over, fed and
tisfied for perhaps six months,
and, if the meal was good and
heavy, perhaps even a year.
JBut soon it grows hungry again,
stirs and rouses itself to search
for new food. And heaven help
{ou all if it can't find any lying
round. Then it reaches back
down into the deep, digs up the
old, gives it a rehash and feeds
again and again on it,

Root problem

J know I've said this before. And
I'm going to say it again, prob-
ably, in a few months time.
Because it’'s a big and oft-
recurring problem which strikes
at the very root of the whole
industry that is today responsible
for cheaper entertainment for by
far the biggest audiences, than
any other branch of the crazy
world of entertainment.

And until this problem is faced
good and square by the men who
matter in industry you'll still be
getting your disc entertainment in
spasms—an upsurge of new, in-
triguing talent . . . a repetitive

lood of the same talent engulf-
ing you and filling you until you
ositively grow sick and tired of
t . . . followed, invariably, by a
regurgitation of the old, tried and
trusted.

The industry isn’t trying hard
enough to find new talent. :
‘The disc bosses may scream with
wounded pride and curse me for
maligning them. But I repeat it.
TLL THROW DOWN THIS CHAL-

ARTISTE OR THE TYPE OF MUSIC
HE PLAYS OR SINGS?

How many ...?

JAnd to any such manager or A.
and R. man who can truthfully,
hand on his heart, say he doesn’t,
I'll make a handsome apology
coupled with a fervent request
to know the whys and where-
fores of his operations!

How many recording managers, I
would like to know, sit down
and use their heads when they
have a new artiste wafted into
their offices and studios?

How many size up their new find
and plan a career of launching
on the public, followed by con-
solidation and then followed by
many happy years still satisfying
the public?

How many, once their new star has
been accepted by the disc-buying

public with the aid, perhaps, of

bosses work to, and it's

i m

killing your

a gimmick, then glide into a
period of “‘rationed” discs—say,
one every other month?

Or rather how many just keep

their new star pumping it out
fortnight after fortnight, month
after month, come hell or high
water, good, bad or indifferent
though the songs might be,
unsuitable though the material
might be as a medium for the
star?

How many drive the public mad

and sick in the stomach, eventu-
ally, with the monotonous
regularity with which the
“names” come up on the release
lists from the big labels ‘with
songs that nobody should have
recorded?

And how many of them, when

they find something that clicks
with an artiste, drive themselves
crazy trying to dig back down
into the past and make the
public believe that what has
been passed by for years as
mediocre, suddenly becomes

entertainment
L O T R R T T T T AT
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great because the man who sings
it is at last recognised.

You don't have to look far for
proof of my claims,
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States from the easy-come-easy-
go methods of continental show
business, to the let's-keep-grind-
ing-until-we-bust school of Tin

Take that newest of new crazes, Pan  Alley, Broadway and
Domenico Modugno, the Italian Hollywood.
who didn't mean a thing until  Apnd  the song-hungry, money-
somebody on holiday heard his hungry, hit parade-slap-happy

Nel Blu Dipinto Di Blu and
started thumping the insides out
of it here and in America.

He’s 32. For years in Italy he had
a struggle to make ends meet.
The numbers he wrote were nice,
friendly and gentle, but they
made no impact on anybody, let
alone warranted international
acclaim.,

But what happens? One song is
snapped up. He goes to the

recording bosses can’t wait.

“Haven't you got any more, pal,”

they press him.

“No more songs like these great,

super-dooper hits?™

So like any other human being who

doesn't like to turn down the
chance to earn money the casy
way, the gentleman plays them
some of his oldies, the ones that
charmed the open-air cafe

Domenico Modugno is now all
the rage. He made one hit,
“ Volare,” with the result that
anything he has written in the
past, good or not, is being
dragged up for your benefit.

*

crowds who never dreamed there
was anything special about
them.

And the record bosses gurgle with
delight. Regurgitation is about
to take place . . . the record cow
is about to start chewing the
cud.

And that’s the reason why songs
the six foot, happy-go-lucky
Domenico Modugno wrote six
years ago and more, will be
finding their way on to your
latest release labels and we’ll ba
told of *“‘another smash-hit by
the man who wrote ‘Volare'!”

Oh, when are we going to eat
nice, tasty meal again, not jus
stoke ourselves to keep going?

Three months ago

no one had heard

“of him...

HE young man on our cover

this week, CIliff Richard—18
last Tuesday—has suddenly
come into prominence on two
counts.

Firstly, his big success on
record with his dynamic “Move
It” and, secondly, through the
impression he has made on
television recently, particularly
in the “Oh Boy!” programme.

It was only in August that we
at DISC -first - heard of CIiff
Richard when our contributor,
Jack Goed, mentioned him.

Jack Good wrote then of this
quiet young man whose record
had been brought to his notice
by publisher-singer, Franklyn
Boyd., Through the course of
normal work Franklyn had
come across this young man who
had ambitions to break into the
singing world, but by day was
working in a factory.

Now Jack Good knows a good
thing when he hears it and it
ﬁn’t require many grooves of
the record to convince him that
Cliff Richard had potentiality.

Virtually on the spot Jack

decided that when his new

jeries of “Oh Boy!” started Cliff
was sure of a showing.

The new “Oh Boy!” series

(d0)'42 8 23 o] ' V.VHE B M:sossssss CLIFF RICHARD

Now he’s a rival
to Presley

began on September 13 and
in that brief time since CIliff
Richard has not only established
himself as a TV p lity, but

As a child he was an avid
listener to records but lost that

interest when he came to- this -

has the satisfaction of seeing his
first record move ickly into

live with his grandparents.
P

h the reason for this'lack *

the Top Twenty charts.

Soon after the first TV show
there were signs of an upsurge
in the sales of “ Move It,” and
we were tipping it in DISC as
“ one to watch.”

The following week it burst
into the charts at number 12 and
last week it had reached the
healthy position of number 5.

In addition to this happy trend
of events, Cliff Richard suddenly
found himself in a blaze of
unexpected publicity. He was
being selected as the most
promising newcomer and found
his name being coupled with the
stories of Marty Wilde's
departure from “Oh Boy!”

What then, is the background
to this young man who has so
suddenly loomed high on the

of interest was the fact that they
had no record player, or it could
have been his new found fervour
for sporting activities.
Brought up in
Hertfordshire, he became a good
scholar but his leanings were
mostly towards athletics. He

1 haool

y_at, the age of eight to

Cheshunt, .

which he called The Drifters.

This group consists of CIiff
himself leading on vocals and
guitar, = with Ian Samwell
(electric guitar) and Terry Smart
(drums).

It was in Soho’s famous Two
I's coffee bar where The
Drifters made people sit up and
take notice. In turn, they under-
took a number of concert dates
and it was at the Gaumont,
Shepherds Bush, where record-
ing manager Norrie Paramor
first spotted the recording
possibilities of Cliff Richard.

A test soon followed, and
The Drifters made such an

played footb for his
and was also holder of the
javelin record.

Cliff was also interested in
dramatics and took part in

veral school producti It
was in one of these that he had
the opportunity to sing and
enthusiastic friends suggested
that he persist with this
particular talent.

Meanwhile, the acquisition of
a radiogram in his parents home

impression that they were
i diately booked for their
first Columbia record. This

disc, “Move It,” has certainly
planted CIliff Richard quickly
and firmly in the entertain-
ment field.

Great plans are in hand for
this young singing star, which,
not unnaturally, include further
rec to follow wup his
successful disc debut.

Many young stars have been
d i the past year or

brought out all his early i

star-spangled show business interests.

scene? CIiff joined a vocal group and
Born in Lucknow, India, on through appearing at local

October 14, 1940, Cliff Richard dances and clubs built up quite

has only shown fleeting ion for himself. From

of Interest In music
comparatively recently.

until

a rep
this, he was prompted to form
his own accompanying group

so as the real British contender
to Elvis Presley. The voices
seem louder this time in the
suggestion that CIliff Richard
may be just that person.

Doug Geddes




PUTTING ON -
e I STYLUS

SHIRLEY ABICAIR
7> It's Shirley !
-~ Giovanne; Eddystone Light;
« Turtle Dove; Little Lost Dog;
. Skip-To-My-Lou; Johnny Has
| Gone For A Soldier; Go Gal-
i\ loway; Serenade Of The
* Courting Cat; Terang Boelan;
Smilin’ Day; Luluai; Green
Willow; That's Singin’; The
Little Tonkinese.
(Fontana TFL5029)
OR some time now Shirley’s
many fans throughout the
¢ountry have been asking her to
fecord some of the folk songs
Which are so much a feature of
her television shows. With her
few Fontana contract comes just

records, and the arrangements by
Ken Jones give a bright touch to

i layer they have been L T HE man who hides behind '
\\P:ili:\"g %orr,, (lfld I'm zurc they will P SUCh‘ an  impressive name
all be more than satisfied. LONG PLAYING l\i/ a} _lw;.nty-chJnx_‘ 01“.]1 sludcnllhql
Shirley is singing with more selection of the kind of _songs
yitality ~than on her previous REV[EWS sung at college gcl-togethe%s

he folk songs without detracting
rom their simple charm.

The new songs, specially written
for Shirley by fellow Australian
Bill Lovelock, provide her with

Anna’s
at 1t
again!

some lively, fresh material, particu-
larly the cute little That's Singing.

A thoroughly enjoyable disc with
much credit going to Ken Jones.

ANNA RUSSELL

A Practical Banana Promotion

' Eta Banana; Come Lel's Sing;

. Alas, What Should 1 Do?; The

French Horn; Poetwry In The

" Cellar; The Rueben's Woman;

My Ear.
(Philips BBL7271)

N how to look at a banana
with a new eye. Or Miss
Russell’s answer to the eternal
reply in the greengrocer shop ** Yes

we have no. . . .7 4 :
“In other words, she's at it again,
ff on her devastating way to point
er finger at another side of our
illy world, the field of advertising.
e has even found the answer to
that all-absorbing question, where
did the yellow go ? Into the banana

Love; Vaya Con Dios; It Had
To Be You; Twilight On The
Trail.

(R.C.A. RD-27078)

NOTHER record to depress

many of our would-be
““casual ™ singers. This man Como
doesn’t just make it sound easy,
he really finds it easy to sing as
well as he does!

As always with Como long
players we get a good mixture of
moods and tempo, ranging from
a beautifully smooth It Could
Happen To You, with its superb
phrasing, to the supremely relaxed
lg)cal of Devil And The Deep Blue
Sea.

by
JACKIE MOORE

FRANK SINATRA and
TOMMY DORSEY
ONl! Look At Me Now; This
Love Of Mine; Devil May
Care; Anything; I Guess I'll
Have To Dream The Rest;
How Do You Do Without Me?;
How About You; There Are

On the slow ballads like This"
Love Of Mine Sinatra sounds
much the same as nowadays but
the improvement has come on the
up-beat numbers.

GEORGE HAMILTON 1V
On Campus
Clementine; Ivy Rose; When I
Grow Too Old To Dream; Tell
Me Why; Carolina Moon; You
Tell Me Your Dream; Aura
Lee; Girl Of My Dreams; Let
Me Call You Sweetheart;
Love's Old Sweet Song; Drink
To Me Only With Thine Eyes;
Auld Lang Syne.
(H.M.V. CLP1202)

naturally fits him like a glove.

George Hamilton’s southern
accent comes over more than
usual on numbers like Clementine,
giving them a pleasantly old-
fashioned air. Don Costa has

provided the orchestra with unob-
trusively suitable arrangements and
there is a chorus around to give the
glee club atmosphere.

MAX MILLER
Max At The Met

DISC, October 18, 1958 5

RECORDS

45 R-P- M EXTENDED PLAY

ALL W@m /|/ RECORDINGS

AVAILABLE
FROM

Over 100 branches of
A. Lewis
(Westminster) Ltd.

45XP1020

Branches of

British Home Stores asxpio21

Premier Supermarkets

Record and Musical

Instrument Dealers 45XP1022

Newsagents,
Booksellers and
Stationers throughout
the Country

45XP1023

All branches of
Lewis's Lid.
Departmental Stores

N.AAF.L shops

45XP1024

MR. DEALER!
IF YOU HAVE ANY
DIFFICULTY IN
OBTAINING SUPPLIES
OF GALA RECORDS

Bide 2.

Sido 1.

Side 2.

Stde 1.

8ide 2.

Side 1.

Side 2.

Side 1.

Side 2.

Side 1.

Side 2.

4 TITLES

EACH ONE PACKED
IN AN
ATTRACTIVE COVER

CHOOSE FROM THE
FOLLOWING POP RECORDS

A5XP1019 Side 1. WHEN—Sung by “The Kays" with Orchestra
0|

BORN TOO LATE—Sung by The Promincers
with Orchestra

GINGERBREAD —Sung by Dick Stetson with
Orchestra

ALL I HAVE TO DO IS DREAM—Sung by
The Wright Bros, with Orchestra

FEVER—Sung by Betty Green with Orchestrs

TWILIGHT TIME-Sung by The Prominecers

with Orchestra

BIRD DOG—Sung by The Wright Bros. with
rohestra

PATRICIA—Piayed by Jose Gonzales and his

Orchestra

STUPID CVWPID—Sung by Jeannie Carson
witk Orchestra

WHO'S SORRY NOW—Sung by Terry Frank
with Orchestra

EVERYBODY LOVES A LOVER—Sung by
Dottie Grey with Orchestra <
RETURN TO ME—Sung by Richard Deana
with Orchestra

ARE YOU REALLY MINE—Sung by
Jimmy Grant with Orchestra
ONE SUMMER NIGHY—Sung by The
Promineers with Orchestra
MOONTALK—Sung by Johnny Kay with
Orchestra

POOR LITTLE FOOL-—Sung by Marty Kasen
with Orchestra

(VOLARE) NEL BLU DIPINTO DI BLU—~
Sung by Rick Corio with Ed Cee and his

Orchestra
REBEL ROUSER—Played by Sam Horn with
Orchestra

YAKETY YAK—By The Poor Crowns with

Ed Cee and his Orchestra

LA PALOMA—Played by Ed Cee and his
estra

JUST A DREAM—Sung by The Four Dreams
with Ed Cee and his Orchestra

LITTLE STAR—Sung by The Terrifics with
Ed Cee and his Orchestra

SPLISH SPLASH—Sung by John Drew with
Ed Cée and his Orchestra

"M SORRY | MADE YOU CRY—Sung by
Dottie Evans with Jimmy Carroll and his
Orchestra and Chorus

Other releases on 45 r.p.m.
extended play Gala records include

% ; SRy e Mary From The Dairy; Passing
skin, of course. 5 Such Things; Our Love Affair; 5 45XP1000 MY FAIR LADY
Other suffering causes on this [ Could Iviake You Carc.'gSay The Time Away; Hearts And PLEASEAWRIJESTO 45XP1001 SOUTH PACIFIC
ussell disc are French horns, and It: Polka Dots And Moon- Flowers; Be Sincere; The Girls GALA RECORDS 45XP1002 THE KING AND I
éose earnest pocts who write in . Baams I Like; The Fan Dancer; Mary J1SChariag Sross Naess IS ok by
; , WL P1004 From the Fi
llars. All good, but not always (R.C.A. RD27069) el TEMple Bar 0444 ASXPI00S FETH ‘NATURAL' JONES .

$0 clean, fun. (Nixa NPT19026)

: 45XP1008  ARENA
: PERRY COMO (E\tl:!;u:r(l:gon?:: O‘P‘:h:::‘:iglcigs HE irrepressible Max Miller | /= =—==——=—"—""=" :::'0‘1 ADVENTURES IN SOUND
3 Dear Perry . . . will make some of us feel old. proves that he is just as funny, | | LISTEN TO THE 1008 CHA CHA CHA i
" Dream Along With Me; Shades of the days when we sat and as Miller-ish, on record. This | SHOW ORCHESTRA GIVES YOU JOLSON
" Accentuate the Positive; It with our ears pinned to the A.F.N. Was recorded during Max’'s ﬂgl atey GALA 45XP1010 IxE COLE SINGS
" Could Happen To You; Love network ! Sinatra in the days when the Metropolitan in London’s FEATURING 4SXPIO  JomONY KAY ARmIVES
* Letters; Almost Like Being In he was called Frankie, plus a little Edgware Road, and there are ,l’i’s' 1 JACK GOOD fEXEINE SR o i 2
 Love; Little Man You've Had vocal help from Connie Haines A4S many b(‘"-'c lines as Miller 1 ON 10 “‘“”"'“. nmx:“'mm.smm
A Busy Day; Gipsy In My and the Pied Pipers. addicts would want. I RAD ool e SR Lo
Soul; ~ Whiffenpoof  Song; Recorded  between 1940 and There are also some of the LUXEMBOURG 45XPIOIE CAB CALLOWAY
-~ Between The Devil And The 1942, when the Dorsey band sentimental songs which only | | yUESDAYS 45XP1017 BOR CROSBY AND DICK POWELL
“ Deep Blue Sea; Red Sails In included Bunny Berigan, Joe Max can sing without sounding | 7.45 45XPI018  BOB HAYMES

e

 The Sunset; Birth Of The
 Blues; When I Fall In Love;
~Come Rain Or Shine; You
Made Me Love You; I May
Be Wrong; Like Someone In

Bushkin, Ziggy Elman and Buddy
Rich, these tracks sound less out
of date than some recent strict
tempo dance discs I could name
but won’t !

corny.

Since so many variety theatres
are closing, perhaps this disc wl‘ll
be a slight consolation for Max's
many friends.

EVERY RECORD A &A/4 PERFORMANCE
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BRIAN

SIX o’clock in the morning is a

zy time to wander round
the blg cnty. But my plane was
two hours ahead of schedule and
as my hotel room wasn’t ready
for occupation I did what 1 have
always wanted to do: walked
from end to end of Broadway
while that fabulous th

TESLER S

1958

| BROSDWAY |

TMELODY 2

and drummer Cozy Cole, who
currently has both sides of his
beat record “ Topsy 1™ and ** Topsy
II” high up in the best sellers.

Crazy thing was, as soon as they
learned that I was from England,
they asked after Frank Chacksfield.
Apparently they have all heard,
and collect, his records, which sell
remarkably well in the States.

Last year Frank was in New
York, called in at the Metropole,
and impressed them personally just
as much as he had done on disc.
They wanted me to give him their
kindest regards, so, if you see this
Frank, here they are!

40 million

see It

URRENTLY the hottest thing
here on TV as far as the

was asleep—all clean, cool, quiet,
and deserted.

I didn’t recognise it 12 hours
later. When Broadway jumps, it
really jumps. And at night you
fight your way through rubber-
necking crowds, while the traffic
_hoots, street salesmen bellow, and
‘the big beat blare assails your ears
from dozens of record stores and
bars.

You can browse round the
record stores playing over your
selections until midnight. You can
|listen to the live stuff until the
small hours, from the wild beat-
fcha-cha rythms of Machito on one
i block, to the screaming trumpet of
Maynard Ferguson on another.

In_between, for the price of a
“beer, you (un_lffy_r_x_:p against g!{g
30f1. long bar of the Metropole
Café, listening 1o the belting music
Yof a bunch of famous jazzmen,
Lstrung out in single file up bthiuil_
Vthe bar, where the botiles usually

1 listened and talked to great
recording names of the past and
present like trumpet-man Red
Allen, clarinettist Buster Bailey,

peo

ge public is concerned is
Dick Clark, whose weekly Satur-
day night show is seen by 40
million viewers, half of them
teenagers ; and is, you might say,
“Oh Boy!”™ “Six-Five Special,”
and “ The Jack Jackson Show ” all
rolled into one.

It takes place in a theatre, jam-
packed with fans who squeal,
scream and swoon just like our
own brand, but have a far inferior
brand of hand-jive, which couldn’t
compete with ours for imagination,
organisation and vitality.

Dick Clark, a good-looking, 28-
year-old ex-disc jockey, wanders
through the auditorium with a
mike, distributing chewing-gum and
pizza-pie and chatting to the kids
in between the numbers, which are
mimed by the currently popular
rock and roll favourites.

Judging by the excitement en-
gendered by last Saturday’s crop,
look out for the following, all
steadily climbing up the record
and music hit parades here. They
should be reaching you any day
now.

* Summertime, Summertime >
and “ Searching For You,” both
beat-ballads by yet another vocal
group swelling the many dozens
who are making records today :

Exclusive cable from
BRIAN TESLER,
famous ATV producer
of ‘Sunday Night at
the Palladium’, who
contributes news of
the American scene
during his visit to

the States
The Four Jamies. Tom Jameson is
a Boston Music student who

formed the quartet with his young
sister Serena and another boy and
girl, and wrote and arranged both
numbers.

They played a private recording
to a local radio disc jockey and
suddenly found themselves disc
stars while still at school. They
spent  their summer vacation
making personal appearances and
doing radio and TV shots!

“ Everybody Was There” is an
up-beat rock number written and
sung by a personable young
coloured boy named Bob Kaley,
with a sense of humour. The
song's about a party frequented
by absolutely everyone, including

Elvis, the Witchdoctor, Skinny
Minnie, and the Purple People
Eater, who turns out to be in

charge of the hot-dog stand.

Jilted

LOOK out especially for a young
boy named Jimmy Clanton,

whose recording of *“Just A
Dream ™ is Number 9 on the Hit
Parade. Jimmy used to be a

packer in a factory until somebody
heard him and got him a record
test.

He feigned sick and stayed away
from work one day to make the

LENA HORNE: As fabulous
as ever in the current Broad-

way musical, * Jamaica.”

record. When the boss found out,
and heard the test pressing, he gave
Jimmy two days off.

“Just A Dream™ is a beat-
ballad written by Jimmy himself
and inspired by the fact that he'd
just been jilted by his girl friends.

Now every
§lul¢'\'_l.\" cra

girl teenager in the
v about him. \qu be
a moral somewhere!

their own songs,
and the Jamies are
helping to protect themselves
against the fantastic turnover of
pop artistes every year. More and
more it's the song and the sound
that counts, not the singer, who
usually rockets up to the top and
then rockets down again because
he hasn’t found another number to
act as a booster.

Half the current top 30 recording
artistes today were unknown a
year ago. Half will probably be
forgotten a year from now. Most
surprising current trend is the re-
discovery of old songs in the battle
for the top ratings.

Everybody is jumping on the
Connie Francis bandwagon, giving
the oldies a rocking beat and
watching them roll into the charts.

‘Near You’
in fashion

ATIENCE and Prudence are
back in the charts with * All
I Do Is Dream Of You,” a hit
number of the "20s; Ed Townsend
has a really rocking version of
“When I Grow Too Old To
Dream” and Lou Stein has
thoroughly modermsed * Apple
Blossom Time.”
Currently third in the sheet
music best sellers and 10th in the
record hit parade is a number
that was a great hit 10 years ago
and is coming round for the
second time practically unchanged
—** Near You,” by pianist Roger
Williams.

Also selling is a reissue of the
original recording by Francis
Craig. The arrangements are
almost identical, so if you have a
10-year-old copy of the Craig disc
up in the attic, fish it out and be
ahead of the times !

Jackie went
down well

MET Perry Como at the
rehearsals for his show—and
also a very excited Jackie Dennis,
over here to guest in it. A big
moment for the 15-year-old Scots
rock and roll star, and one with
which he coped remarkably well, as
you’ll see when the show is aired
in Britain next week.

Jackie sang “Linton Addie,”
gagged with the ever-charming
Mr: Como, and was wonderfully
rccelved not only by the audience
and viewers, but also by the crew
in the theatre, who were fascinated
by his brogue and told him after
the show “You can drop the accent
now Jackie, the show’s over!”

Judging by his aplomb on the
show, you would never have
known that less than an hour
carlier he was biting his nails in
the stalls because he had come in
a fraction too early on’ his sg__ng at
rehearsals. Nobody else seemed
to notice |

By writing
Jimmy, Bob

No seats at the midnight Ted
Heath concert (see below)

Ted packs
, -
em In
RIED to get in to see Ted
He, ath's midnight C ur:x};m‘llall
concert on F) riday. but there wasn't
a seat in the house. They were also
practically standing on each other’s

shoulders in the Standing Room
Only area.

So I went to the tavern next
door and found Dennis Lotis

having a beer before the concert
to moisten his throat, which the
steam-heat in his hotel-room had
more or less dehydrated.

The Heath band is here for its
third tour, this was their opening
night, and this I obviously had to
see, so Dennis finagled me into the
wings, where I revelled in the
rapturous welcome that he and the
Heath band received throughout
the concert.

Quotes Ted Heath, just before
1hc curtain went up at mldmght-

“This is a fine time to be going to
work ! ™

The M.C,, after lhc concert’s first
half: *Can you believe it? All
that great music gomlng out of that
crazy British accent !

ERSONAL  kick: The

fabulous Lena Horne
burning up the stage and
swinging like an angel in the
current Broadway musical
*“ Jamaica.”

The show is rich with the
big beat applied to mambeo,
cha-cha and calypso
rhythms, and makes a beauti-
ful sound throughout the
evening. Makes a beautiful
sight, too, with the most
delicious coloured chorus-
girls, especially one lissom
lady who has dyed her hair
blonde and looks like a cnﬂte
Brigitte Bardot!

SEE you next week, by which
time I hope to tell you about
a personal visit to the Dick Clark
show, a whole batch of recordi
sessions with some of the hottest
rock groups on the East Coast, and
some strictly live jive in the clubs
that keep the neon lights flashing
till the wee small hours. 3

* Bye now !

DISC PIC

PHOTOGRAPHS marked
*“ DISC PIC ” are exclu-
sive to this paper. Copies
may be obtained at the
following prices :—
6in. x 8in. — 3/6 each ||

10in. x 8in. — 5/- each

Orders, with postal order,
to :—

Photo Department, DISC,
Hulton House, Fleet Street,
LONDON, E.C4.




ET the four handsome boys

who are fast becoming one
of Britain’s top singing groups.
POLKA DOTS! Step forward
into the Spotlight and meet your
fast growing army of fans.

First let me introduce Don
Riddell, ex-pianist with Vic Lewis,
Eric Delaney, and other nationally
famous combinations.

Next Tony Mansell, who left a
plum spot as a featured trumpet
player and vocalist with the Johnny
Dankworth Orchestra.

Then there’s Jimmy Walker, a
tenor-sax player who once had his
own quintet, then performed with
Ambrose and Jack Parnell.

Last, but not least, meet Freddie
Datchler, latest recruit to the
Polka Dots, who was an alto-sax
player before he joined The Star-
gazers, with whom he sang for
eight years. Freddie recently took
the place of founder-member of the
Dots. Joe Tamperley.

When the boys gave me the brief
background of their musical careers
before joining up as a vocal team
one question immediately came
into my mind.

Their
Elease

should four obviously
talented instrumentalists, all solidly
established in nationally famous
musical combinations, leave their
safe havens to take on the highly-
competitive, difficult task of found-
ing yet another singing group?

Don Riddell spoke for
quartet when he supplied
answer to that one:

“ Mainly,” he said, * we wanted
the satisfaction of working for our-
selves, of working out our own
ideas and developing our field of
musical activity.

“ It's much more fun creating our
own ideas and musical arrange-
ments than following someone
sIse’s, as we had to do when we
were members of big-name bands.”

1 reckon that’s a good enough
answer, so let’s go back to the
beginning, and learn more about
these talented, ambitious boys.

They are, abave all, serious,
dedicated musicians, so intent upon
getting the best out of themselves
that they will, when necessary,
spend a half hour on geiting one
bar of music exactly right.

"Don Riddell’s background, for
instance, is an example of the
calibre of the Polka Dots.

“I studied the piano at the Royal
Academy of Music,” Don told me,
*and got my R.AM. which
enabled me to teach the piano,

“ As well as teaching, I was a
church organist and a choirmaster.
That’s why my preference for

roup singing was formed.
" “JIn fact, we all had that. Our
sfnging didn't just happen.

“ % Until I went into the army my
musical interests didn’t run (o jazz.

“ But the army changed all that,
and when I was demobbed, in

the
the

1952, I joined Vic Lewis as pianist.
Then followed spells with other
bands—such as Tommy Whittle's
and Eric Delaney’s.”

Shortly after leaving Delaney
Don found himself working at the
Café de Paris in London.

And that’s where Jimmy Walker
takes over the story.

Said Jimmy: “I was playing the
tenor sax at the Café when I met
Don, and since we both had a great
interest in singing, it seemed

at we should spend lots
ussing group singing.

“That’s when we decided to
team up. Tony Mansell had made
a name for himself with Johnny
Dankworth, and Tamperley was
the man we asked to make up a
fourth.”

It was Jimmy who searched
through magazines, catalogues and
telephone books looking for com-
binations of names to decide on a
title for the new group.

Jimmy invented about 20 names
and the boys finally decided that
The Polka Dots was the best of the
bunch.

Not only did they find the title
intriguing, but they also decided

aim 1

even if it means

s Missing the

Hit Parade

that polka dot ties, bandkerchiefs
and shirts incorporated in their
working attire would give them a
sort of trademark.

It’s a tribute to the almost imme-
diate success of the Dots that Fred
Datchler, eight years with the
famous Stargazers, should even
consider leaving such a group to
join them when Joe Tamperley
went,

Says Freddie: “ It was certainly
a risk, but one that I've not
regretted. But I'll tell you this, 1
would never have even considered
leaving the Stargazers for any other
group but the Polka Dots.”

The present quartet has been in
being for less than a year.

Already it has been featured'in
most of the major radio and tele-
vision programmes.

There was a 13-week Evening
Star series on B.B.C. steam radio,
13 weeks on Radio Luxembourg
with Humphrey Lyttelton, and tele-
vision shows like *Six - Five
Special,” “ Saturday Spectacular,”
“Cool for Cats,” *“Show Band
Parade ™ and the *“Jack Jackson
Show.”

The Polka Dots first platter—
for Nixa—Jlooks like being a good
seller . . . Don't Make Small Talk
Baby, with oldie, There'll Never Be
Another You on the flipside.

This month they are waxing an
EP. Three of the titles are Monday
Date, Bal Musette, and I Didn’t
Know What Time It Was. The
fourth is still to be chosen.

Then look out, a little later on,
for their first LP.

Naturally, the boys are interested
in getting a disc into the Hit
Parade, but they are not going to

sacrifice their own high
musical standards to
achieve this.

Says Don : “ We won't
altogether fight shy of
gimmick titles, but we
will only touch them if
we can give them our
own spectal treatment. I
am responsible for our
musical arrangements
and phrase in a way
which only trained jazz
musicians could follow.

“* That way we aim to
create our own indi-
vidual style. We don't
aim to emulate any
other group, even though
we greatly admire many
of the American com-
binations such as The
Freshmen and The Hi-
Lo's.

L

“So_far we have not had to
depreciate our musical values,
which would seem to indicate that
a taste for what we call good
music is coming back.

* We maintain that if the music’s
good the customers will want to
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hear it, and they will buy it, too.
** Look at Ella Fitzgerald. She

S AN

has probably sold more records

than anyone else, save Bing, yet has

she ever topped the Hir Parade? ™

pis,
b

It gives one some hope for the
future of popular (as opposed to
* pop ) music when it is obvious
that there are still artistes wha care
more about the material they are
committing to wax than about the
final result.

6d, packets

TOFF-ETTS

There’s nothing so nice

as a pOppet

Try Poppets today ! They're sweeter
and creamier than ever. 12 delicious
flavours to choose from—coated in
rich milk chocolate.

1-1b packs 1/3-1/10

BRAZIL POPPETS * ASSORTED POPPETS

FRUIT & NUT POPPETS * NUT POPPETS
PINEAPPLE POPPETS * GINGER POPPETS

= RAISIN POPPETS
PEANUT POPPETS * NUT & RAISIN POPPETS
MINT CREAM POPPETS * COCONUT FUDGE POPPETS

coated in rich milk chocolate
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MORE versions, still, of the Italian ballad “ More Than
Ever,” and the Italian influence continues stronger this
week, with Gracie Fields waxing an Italian novelty by the

“ Volare ” composer.

Not only that—but Ted Heath has gone

all military on us with an excellent march treatment of the

»

“ Volare ” wonder.

And a real spinner—in more ways than one—is “ The
Hula Hoop Song™ which hits us just as the craze is being
whosted high on this side of the water. With any luck Georgia
Gibbs will be hooping into hitdom once more.

The week’s good new voice—Dick Francis, a British boy

who could go high places.

* *

GEORGIA GIBBS

The Hula Hoop Song; Keep In
Touch
(Columbia DB4201)
(D.N.T.)

WHETHER you get bitten by

the hip-hooping craze or not,
you're certainly not going to be
able to avoid listening to the songs
written about it. And here comes
the first I've heard—The Hula
Hoop Song.

Her Nibs Georgia Gibbs brings
her forceful voice to bear on
the snappy number which has a
rhythm that’ll fit the game cleverly.

Hugo Peretti and his orchestra
slip a smooth backing behind the
star as she shoots out this winner.
Yes, I reckon it will be a winner.

Keep In Touch is a smart Latin
offering which Georgia sends out
quietly and potently. One of the
most professional of singers, let’s
hope we'll be hearing more and
more of her.

Look for her in the Top Twenty
soon, anyway.

BING CROSBY

Love In A Home; In The Good Old
Summertime
(Brunswick O5760)% % % %

HIS Love In A Home song
from the Broadway musical
“Lil Abner” is certainly getting
some very big-name coverage. And
the ballad is a natural for Crosby;
it has the slow, thoughtful feeling
he likes to reach for every so often.
Accompanied by the Buddy Cole
Orchestra, Bing sounds as fluent
and as smooth as ever he did. A
rich, enjoyable side.
The oldie on the flip features The
Groaner with his old disc musical
director, John Scott Trotter. If

DICK FRANCIS

WEEKLY % % %

RATINGS—

% % % %k —Excellent.

*k%k*k —Very good.
*%*%k —Good.

* X% —Ordinary.
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
D.N.T. (Don Nicholl Tip).

Her Nibs will
bowl to the

top wi
hoop

this song gets away yet again it will
be due greatly to the Kirby Stone
Four’s version, but I know a lot of
folk who’ll want to have Crosby's
treatment beside their record-
player. It swings easily all the way.

LAWRENCE WELK
Love In A Home; Namely You
(Coral Q72339)%%
MERICA’S Victor Silvester,
Lawrence Welk, rolls out his
champagne music once more to
uncork a couple of the *‘Lil
Abner ” songs.

Topside, of course, is Love In A
Home—and this is one of the
versions I wouldnt buy. Not
because it’s bad, but because it just
can’t stand up to its rivals. It’s staid

First, and it’s good

h this

and the unnamed vocalist doesn’t
bring anything to the number at all.
Similarly for the flip—Namely
Me. The orchestra uses some
familiar lilting cliches here, but the
vocalist reminds me of Liberace o
an off-day. A

CARMEN McRAE
Namely You; I'll Love You
(Brunswick OS5761) %% % 3

ARMEN McRAE has made a

typically sharp version of
Namely You. Her performance of
this show tune is set against a
polished pizzicato backing by the
Jack Pleis Orchestra.

Carmen — one of those fine
artistes who don’t make the Top
Twenty—lifts the number right out
of the rut. Give it a spin.

On the flip Carmen is accom-
panied by an orchestra directed by
Vic Schoen and, if anything, this
is the better half of the coupling.

Pll Love You (till I di¢) is a

haunting, slow ballad which she
sings feelingly—and with more
commercial prospect than she's

revealed before. Not a rushaway
effort, but here’s hoping it sells.

Schoen brings in a chorus for a
powerful finish to the love song.

DICK FRANCIS
It Must Be Magic; Take Me In
Your Arms

(Parlophone R4481)% % % %

ERE’S a debut disc that

promises very well indeed for

" the man making his debut, Dick

Francis. I understand that he
started out in show business by
impersonating Frank Sinatra. Now
his main attribute lies in the fact
that his voice doesn’t remind you
of anyone.

A fine, easy pop balladeer, he
ought to do himself some good on
slow romancers like It Must Be
Magic and Take Me In Your Arms,

I enjoyed both sides of this
release, and one leaves them with

GEORGIA
GIBBS
Her rhythm
fits the new

craze.
(DISC
Pic)

the feeling that the singer will do
vet better on future couplings.

Tony Osborne’s lush orchestral
backings fit the mood neatly.

DAVE KING
The Story; Home
(Decca F11061)% 3 3 % %k
HERE'S an easy Latin rhythm
worked into The Story ballad
which Dave King rolls out as his
new topside.

As you ought to expect, this is a
strong song. And a delightful song
and story, too. Dave brings his
usual quiet manner to the presenta-
tion, while Malcolm Lockyver
handles the orchestral and choral
accompaniment with a feather-light
baton. King could be hit-parading
again.

Johnny Douglas takes over the
musical director’'s duties on the
second slice. Just shows how long
you can be mistaKen: 1 had always
thought that this song was called
“ When Shadows Fall.” But no, it’s
Home.

Either half could click.

GLEN MASON
The End; Fall In Love

(Parlophone R4485)% % % %k

UT swiftly with Glen's ver-

sion of the ballad The End arc
Parlophone. Don’'t blame them,
it's one of the best sides he has
made.

Accompanied by Ron Goodwin,
Glen sings the song clearly and
with some true-felt sentiment.
Sound grows gently all the way
until there’s quite a powerhouse
built. by the time the close is
reached.

Song ‘on: the other half was
written by Mason himself for the
picture * Man With A Gun.” A
finger-snapping romancer. it’s got
the right kind of lilt for Glen.

Good backing from Goodwin's
rhythm and chorus.
GRACIE FIELDS
ing To S The Little

Clockmaker
(Columbia DB4200)%k % 3 %
OU still never know with
- Gracie—even npwadays she's

quite liable to turn up with a hit
disc. = Certainly I reckon she’ll

Delightful
from DAVE

and
KING.

song story

enjoy happy, heavy sales with this
release.

Her firm, familiar tones walk
definitely and crisply through the
slow, romantic_song Belonging To
Someone, Geoff Love directs a Jush
stringed accompaniment.

On the reverse, Gracie inlroducgs
another song by current hit-parader
Domenico ~ Modugno, the tick-a.
tocker. The Little Clockmaker.,
Brian Glazer has penned the British
lyrics for the trippy tune. ‘

JONI JAMES
There Goes My Heart; Funny
(M.G.M., 991) % % % %

QUAVIVIA, Joni  James's
A husband, serves as her musjca]
director for this new disc, a djsc
which will go a long way towards
making Joni a favourite all oyer
again. :
Seems many a month since ghe

il



was one of the girls high on our
charts. The voice and style are as
fresh and crystalclear as ever,
however, and Joni strides effort-
lessly through the romantic ballad
There Goes My Heart. A slight
beat is noticeable, and there's
plenty of size from band and
chorus.

Funny is a wry little love song
which Joni handles simply and
directly, Not one for the big hit
brackets, but one which could be
hanging around for a long time to
come.

TED HEATH

Volare March; More Than Ever
(Decca F11063)% % %%k
THE Heath band may grab some

very pleasant late sales as a
result of the arrangement they roll
out here. The current Italian
ballad hit has been brushed up
with plenty of brass into a stirring
march tempo.

On the other deck Ted and his men
go back to a lusher noise to present
the other Italian tune, More Than
Ever. Using guitar pleasantly amid
the brass, Ted keeps the tempo as
we've been hearing it. There's a
wealth of vocal versions of this
number, but the Heath orchestral is
worth your money, too. In many
cases—instead of.

MARIO LANZA
Love In A Home; Do You Wonder
(R.C.A. 1080)% % %
ARIO LLANZA takes a hand
in the “Lil Abner” game
with his release of Love Im A
Home. 1 still think that this is a
bad title for a pleasant ballad.
Lanza's treatment starts out with
a delicate lilt from the orchestra.
Mario goes along with this pattern
for a spell—and 1 liked the
beginning of the side. Unfortu-
nately, he can’t resist pulling out all
the stops for the latter half, and
this is a song which does not need
any dramatic bashing.
Do You Wonder, on the other
hand, takes Kindly to dramatics.
Mario goes for the big finish again.

ANDY GRIFFITH
Midnight Special; She’s Bad, Bad
Business
(Capitol CL14936)% 3% % %

OMEDIAN Andy Griffith is
making a name for himself in
the screen world these days, and
he's branching out from the

original humorous disc field in
which he began.

Fine example of his newer work
comes with Midnight Special. This
is an old rhythm ’n’ blues number
which Andy revives with an up-to-
date, brighter tempo. Backed by a
group called The Dixie Seven, he
sings this one potently and could
crash into the sellers.

A more relaxed rhythm infuses
the blues on the flip which Andy
half-sings, half-talks. A cute offer-
ing that might well come through
to be a top deck.

Either way, either side . . . Mr.
G. certainly proves that he’s a com-
mercial vocalist as well as a high-
selling humorist.

ROSEMARY SQUIRES
There Goes My Lover; Please be
Kind

(H.M.V. POP541)% %% %
ROSEI\‘IARY SQUIRES’ com-

mercial potential still remains
to be realised on- disc—and 1 say
that after listening to, and liking,
this release.

Her husky, understanding style
walks through the sad little ballad
There Goes My Lover with just
the right amount of heartache. But
it’s not the type of number you’d
choose to be a Top Twenty effort.
Full marks to Miss Squires and
Frank Cordell, however, for a very
pleasant production.

Please Be Kind, which has the
Cordell backing too, is another
slow, almost plaintive ballad, which
Rosemary sings quietly and effec-
tively. But not a fast seller.

THE KING SISTERS
The Guy In The Foreign Sports
Car; Autumn Time In Pleasant
Grove
(Capitol CL14934)% 3 3 % %
THIS looks like being the most
commercial disc yet made by
The King Sisters for the singles
market. The girls—whom 1 rate to
be the top femme group at work
today—once again produce some
very special harmony work.

But this time they have a slick
number that could be a hard seller.
The Guy In The Foreign Sports
Car opens with the noise of a car
engine roaring away and works
some squealing tyre noises into the
backing at appropriate spots.

Contrast for the coupling comes
with a thoughtful and very beauti-
ful ballad, Autumn Time In
Pleasant Grove.

MARIO LANZA—pleasant, but the title’s bad.

iy
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Our stars are good, so
give 'em a chance

IS there a future for the British singer on records? The }'act
that there might not be is a depressing thought, but it is

one that is causing much concern to artistes, recording
managers and the music scene in general. 4

Many of our leading singers have either no current disc to
their name or, if they have, their versions are being completely
submerged in the welter of platters arriving from abroad.

For a very long time now the music business has become
more and more America conscious. Records which have become
big hits in the States are automatically given the full exploil:g-
tion treatment when the time comes for their issue in this
country.

Of course, such discs provide less trouble for all concerned.
Out of the volume of issues in America they have forged their
way through to become big sellers. It is likely that they will
repeat the process if released here.

Additionally, of course, everyone responsible for the
playing of hit tunes, either “live” or on wax, often knows about
the disc long before it is near release in Britain. Consequently,
these particular recordings are firmly planted within their minds
before our own stars have even had an opportunity to record
their versions in the studio.

Odds are always against them

Even when they have donc so, they are starting with the
odds against them.

Marty

OLLOWING the dispute between Marty Wilde and the producers

e 3 a0

A.B.C.' no to hod.

Wilde

of A.B.C.s “Oh Boy!” show, Marty did not undertake his

scheduled appearance last Saturday.

The situation has been aggravated in recent years b
the major recording panies have to al
American hit.

Meanwhile, our own stars seem to get the second bite at
the apple and don’t appear always to get the “full treatment”
that their American rivals seem to enjoy.

Many of the British waxings are superior, but they are late
starters and so fall by the wayside.

There are exceptions, of course, but the situation generally
in the hit parade charts looks fairly sick so far as our own top
record stars are concerned.

The easier way may be tempting, but we have a wealth of
recording talent in this country. Please give them that little
extra exploitation that their recordings warrant. We can show

every

our own record buyers, if not those overseas, that we, too, have
some great singers, and some fine orchestral conductors.

THE MAN WITH THE GOLDEN TRUMPET

Eddie
Galvert

WITH AN EXCITING NEW DISC

THE COMMON TOUCH
DB4187 (45 and 78)

(Regd. Trade Mark of Columbla Graphophone Co. Lid.)

EM.I. RECORDS LTD., 8-11 Great Castle Street, London W1

corumeia & recorps

According to his original con-

tract he was due to appear in this and next Saturday’s edition, but
his management withdrew him from the show because of several

disagreements.

Though there was suggestion that
A.B.C. television would enforce his
appearances, it is understood that
they have decided to let the matter
rest.

When it was realised that Marty
Wilde would not be appearing in
“ Oh Boy!” approaches were made
for him to appear in * Six-Five
Special.”” However, Eric Masch-
witz, head of B.B.C. television
light  entertainment,  prevented
this appearance until the full
facts were known about Marty’s
A.B.C. TV commitment.

Following his appearance in the
“Jack Jackson Show,” scheduled
for last night (Wednesday), Marty

NVNews
in
B rief

OLLOWING

the big success

which Parlophone had Jast’

year with the LP recording of
“ Six-Five Special,” they are re-
cording next Sunday a new LP
based on the “ Oh Boy !” show.

The stars who will appear in-
clude Vince Eager, Cliff Richard,
The Five Dallas- Boys, Dudley
Heslop, Neville Taylor and The
Cutters, The Vernons Girls; Peter
Elliott, Lord Rockingham’s Second
XI and the John Barry Seven.

The musical advisers to the show
will be Geoff Love and Harry
Robinson.

It is hoped that this disc will be
released by the end of November.
w * »
A’I'I‘RACTIVE songstress Lisa

Noble sets off next Thursday
for a tour of the Middle East. She
will be away from between seven
and ten weeks entertaining service
personnel and will include some
of the trouble spots in her tour.

Before her departure, Lisa will
be seen in “ Six-Five Special ” this
coming Saturday, October 18.

® * *
ELL-KNOWN general man-
ager of Mills Music, Fred
J. , who 1y ‘resi d, has
been replaced by Cyril Gee.

Mr. Gee, who has spent many
years in the music business, has
been with Mills Music for three
years. 2

sets off for his first holiday since
entering show business almost 12
months ago. He will be taking this
long overdue vacation in Cannes.

One of his first engagements
upon his return will be in variety
at the Empire Theatre, Chiswick,
where he opens on October 27.
On November 1 Marty will return
to * Six-Five Special.”

The following Monday he starts
a week’s variety date at Norwich.
During that week he must return
to the Savoy Hotel for a charity
performance. Many other dates
are being fixed, including variety
and one nighters before he opens
in Stockton on December 24 in
“ Babes in the Wood.”

Fred Jackson takes up a new
post as managing director for a
new American music concern who
are shortly to open offices in this
country.

* ® *

VERA LYNN begins a new
B.B.C. TV series on Thursday,
October 23. Vera will be seen
every week and with her she will
have many star visitors.

In the first show she will have
piano virtuoso Semprini, a frequent
visitor to her previous programmes,
and a new group called The
Lynettes.

.
i
{
i
!
i

Ruby Murray (above left)

was discharged from St
Mary’s Hospital, Paddington,
last Sunday after her recent
operation for appendicitis.
She is now recuperating at
her new home in Surrey.

David Hughes (above) with
his wife and two children,
Shaun and Katie after the
latter was Christened at
Elstree on Saturday.

Steele’s dates

MMY STEELE is due to con-
tinue his_ series of one night
stands well into November. Forth-
i dates include Cheltenh
(Oct. 26), Wigan (Oct. 28), Theatre
Royal, Dublin (Oct. 30), Belfast
(Oct. 31), Nottingham (Nov. 4) and
three days at the Gaumont, South-
ampton on November 6-8 inclusive.
Tommy continues this tour with
visits to Maidstone on November
9, Bedford (Nov. 12), Shrewsbury
(Nov. 14) and the Granada, Ketter-
ing, on Saturday, November 15.
Tommy will possibly undertake
further dates before he begins
rehearsals for * Cinderella.”

S T L T

TV have lined up an all-star

record entertainment for the
forthcoming *“ Music Box™ and
“ Jack Jackson Show.”

Next Sunday’s “ Music Shop ”
will include Lita Roza, Russ Con-
way, and A. and R. manager
Norman Newell. The latter two
collaborated on the new Frankie
Howerd musical “Mr. Venus,”
which is due to open at London’s
Prince of Wales Theatre next week.

In the next “Jack Jackson Show™
on October 22 the star line-up will
include Dave King, Eve Boswell,
Ruby Murray, Johnny Duncan and
Cliff Richard.
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Earthé Kitt tops
Palladium TV bill

SENSATIONAL American sing-
ing star Eartha Kitt has been
booked to head the show in Val
Parnell’s “ Sunday Night at the
London Palladium” on Novem-
ber 9.

Eartha, whose records have
gained her a big following, ap-
peared at the Café de Paris last
year. On several occasions she has
achieved *fame”™ by having her
records banned for broadcasting;
indeed, she has probably had more
censored at one time than any
other singer.

The week preceding will be
headlined by yet another well-
known American vocal star, this
time Dolores Gray. )

Apart from her successes in
many stage musicals, Miss Gray
has enhanced her reputation by her
film roles, not the least of which
was * Kismet.”

Next Sunday’s presentation will
be headlined by Max Bygraves and
will include The Kaye Sisters and
Billy ** Uke " Scott.

- .
ATV -Nixa link-up?
RUMOURS, which have been

invading musical circles of
late regarding a possible link-up
between ATV and Nixa records
have been growing stronger.

Though neither organisation has
yet admitted the possibility, there
are many indications that ATV are
anxious to take a financial interest
in Pye’s Nixa record label.

Pye as a manufacturing concern,
have their own financial interests in
television and, though it was
thought that they might surrender
their interests, Pye insist that this
is not. the case.

Mudlarks for
Command show

Disc stars honoured

HIGH tribute has been paid this week to the many stars of
the record world by their selection to appear in the Royal
Variety Performance at the London Coliseum on /November 3.

At least 16 of the chosen stars have disc successes to their credit,
and for many of them their inclusion is a worthy salute to the impact
which they have made on the world of entertainment.

A welcome visiting attraction
to the show will be Pat Boone,
who is to make a special trip from
America, but our own, compara-
tively new singing group, The
Mudlarks, will not be far behind
and their choice will certainly be
a popular one.

Few would deny that such an
honour should go to hit record
maker Pat Boone and we are
delighted that he should have been
chosen. A pleasant surprise, too,
is the choice of international enter-
tainer Eartha Kitt.

Apart from The Mudlarks, other
newcomers to the disc world re-
ceiving this high acclaim include
Charlie Drake, Bernard Bresslaw
and The King Brothers. >

Already established favourites in
the show are people like Max
Bygraves, Harry Secombe, The
Beverley Sisters. Norman Wisdom
and Yana; all certainly deserve
their inclusion.

g

S

AELORDS .,

The Royal Variety Show also
acknowledges the talents of
Frankie Vaughan and thus adds
a further laurel to his crown as
performer of the year.

Our musicians also have not
been forgotten and the contrasting
style of Mantovani and his
Orchestra, Cyril Stapleton and his
Showband, ‘and Victor Silvester
and his Orchestra have been added
for good measure.

Adele Leigh and the George
Mitchell singers add further to the
musical content, whilst old-timers
Dick Henderson, Hetty King and
G.. H. Elliott, once recording
artistes too, give  further show
business flavour.

As always there will be com-
ments regarding those not chosen,
but we certainly feel proud that
the record industry has been so
honoured.

& A

Young Scottish singer
Jackie Dennis, is now back
from his American trip—he

seen here with Perry
Como, on whose TV show he
appeared.

Jackie is due to return to
the States next month, but
he had to refuse a Christmas
and New Year show at New
YrOI'k’s Roxy Theatre because
o gt & 4

However, he has been en-
gaged to appear in Las Vegas
next February.

Dalli in “‘Cool’

ONI  DALLI, currently in
3 variety at the Glasgow Empire,
has two further dates added to his
present tour. .

These are . the Hippodrome
Theatre, Birmingham, on Novem-

ber 10, followed by the Empire

Theatre,  Finsbury
November 17.

5 Dj\lli‘s next TV showing will be
in “Cool for Cats™ next week,
Thursday, October 23,

Park, - ‘on
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Kaye, Sinatra for London

DANNY KAYE, his wife Sylvia Fine, and Frank Sinatra are to be
seen in London shortly when they visit this country to attend the
Royal premiere of “ Me And The Colonel ” at London’s Odeon Theatre,

Leicester Square.

The film, which is to be screened
on October 27 before Her Majesty
the Queen, His Royal Highness
Prince Philip and Their Royal
Highnesses the Duke and Duchess
of Gloucester, is to be an all-star
gala charity evening.

“Me And The Colonel” stars
Danny Kaye, Curt’ Jurgens and
Nicole Maurey, and is a Columbia
Pictures presentation.

Frank Sinatra is due to arrive
with film producer William Goetz
and Mrs, Goetz at London airport
on Saturday, October 25. Danny
Kaye and his wife are expected to
arrive at the airport the following
day.

Curt Jurgens is also due to attend
and he will be arriving from Ham-
burg, whilst Nicole Maurey will be
coming to London from Paris.

Hi-Lo’s in Belgium

‘OLLOWING their departure
last week soon after their

PD in da’s
at Nine,” The Hi-Lo’s have been
spending this week in Belgium at
the Anciente Belgique, Antwerp.

They will make one other appear-
ance in Europe, at Stuttgart in the
German Light Music Festival,
before returning to the States.

Despite the fairly poor support
to their concert tour of this
country, The Hi-Lo’s told DISC
that they had enjoyed their  visit
here immensely,

Other stars who made brief.

visits to this country during last
week but who have since returned
to America included Harry Bela-
fonte and his wife, and cabaret
singer Toni Carroll, -

New discovery

‘HE Par K dy or i

tion are enthusing over 16-
year-old Billy Fury, their newest
discovery whom they found
recently in Liverpool.

Billy presented himself at the
theatre for an audition during the
* Extravaganza " package show.
Within thirly minutes he was on
the stage of the Essoldo Theatre
before a packed audience and
recéiving tremendous applause.

He is now being groomed in
preparation for future dates which
will probably -include a ballroom
circuit during December. Mean-
while, whilst he is still in London,
Billy Fury is taking his first record
test.

TWO MORE FROM EVE

INGING star Eve Boswell com-
pletes her long and successfal
summer season at Blackpool this
coming Saturday, October 18, and
returns to London to record two
new discs for her Parlophone label.
During the coming weeks Eve
Boswell is due to undertake four
recordings for the B.B.C. * Melody
Hour ” series. After this, on
November 17, Eve intends taking
an overdue holiday and will be
visiting Germany, There she will
combine business with pleasure
and discuss her recording activities
in that country. :

Whilst on the continent Eve will
go to Holland where she has a
number of radio and television
engagements in Hilversum.

Soon after her return Eve will
start rehearsals for Aladdin at the

Empire Theatre, Newcastle. -
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CONWAY TWITTY
It's Only Make Believe; I'll Try

(M.G.M. 992)% %%k
ABOUT a year -ago Conway

Twitty was a name to hit you

between the eyes in America. Now
it appears on labels here. And Mr.
Twitty (Harold JYenkins, if you'd
rather have his real name) is proof
that a rocker by any other name
would still have the beat.

In the Presley line he's very,
very good. The voice.is dark and
powerful and he will really stir up
feminine emotions with his steady
R. 'n’ R, ballad, It's Only Make
Believe. g

On the flip he goes pounding
extremely effectively on I'll Try.
Twitty’s got a commercial noise all
right, and I wouldn’t be the least
surprised to see him make the best-
sellers during the next few weeks.

EARL GRANT
The End; Hunky Dunky Doo
(Brunswick 05762)% %% %
ARL GRANT is one of the first
in the field with the new ballad,
The End. Good, slow song this,
with a simple lyric. Don’t expect
a comedy or rock item because of
the title. The End is just the end
of a rainbow or anything else the
words like to make it.
A warm romancer which Grant
sings in a manner more than a little
like that of old King Cole himself.

BOBBY HENDRICKS rolls up
with an excellent idea of
“Ttchy Twitchy Feeling™ this
week and Earl Grant’s here
sounding very much like Nat
Cole as he offers the quaintly-
titled “ The End.”

But this is just the beginning of

Lifts it up dramatically for the
finish and the side could have
tremendous impact over here.

Organ and rhythm section go
on the beat trail for Hunky Dunky
Do on the flip. Echo and double-
track vocalising by Grant this time.

Tempo’s much livelier here, but
the number itself hasn’t a great
deal to commend it. Which is per-
haps just as well seeing that it will
be in the shade.

Conway 1. make

a flood of * The End ” sides. Too
early yet to pass judgment.

Talking about odd names.
They don’t come much odder
than Conway Twitty. But watch
Mr. T. Hes one of the best
rockers we've had from the States
this year.

sec Bobby snap this one into the
Top Twenty. Hendricks has a light,
clear-cut voice for rock — you get
the words without losing any of
the beat.

Accompanied by a
rhythm group and vocal
he’s on a winner all right.

For the flip he reverts to a cling-
cling item, A Thousand Dreams.
And here he’s not quite so success-
ful, It’s a chanter which the boy

strong
group,

just the right

CHUCK BERRY
Hey Pedro; Carol
(London HL8712)% %%
CHUCK opens up Hey Pedro
with a couple of brief lines,
then the instrumental group take
over with a catchy Latin tune. Not
until midway does Chuck look
like breaking out into any sort of
lyric, then he remembers himself
smartly and leaves it to the music-
ians again.

On the other side, however, Mr.
Berry wakes up to sing a brisk rock
'n’ roller, Carol, a slick little beater
which he chants as to the manner
born.

Not one of his best records, but
one worth hearing because of the
instrumental stuff. That feature
should please the juke boxers.

BOBBY HENDRICKS
Itchy Twitchy Feeling; A Thous-
and Dreams
(London HL8714)% %% %

OBBY HENDRICKS has a fine,
rocking version of Itchy Twit-
chy Feeling—probably the best
treatment I've heard yet.
Wouldn't surprise me at all to

IS GREAT!

‘WHEN | GROW
TOO OLD TO DREAM’

- ED TOWNSEND =

45-CLI4RT (W50 avallable on 78 r.p.m.) :

BARRY ALDIS,

as featured by
DON MOSS and DON PETERS
on Radio Luxemburg
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warps heavily while the vocal
group oh-oh-oh behind him.

This sort of thing has been done
better many times. But 1 go for that
top deck.

JACKIE DENNIS
More Than Ever; Little Addie
(Decca F11060)% %

EE, kilted rocker from North

o’ the Border, Jackie Dennis,
goes “straight —s in gin g the
* Come Prima” ballad with barely
a trifee of the beat.

I wish I could praise it as being
wildly successful, but it isn’t.
Jackie may be all right when
chanting madly through the rock
offerings, but his voice and talent
doesn’t stand up to the tougher,

CHUCK

BERRY

|
deliberate exposure of a ballad like
this.

He’s more at home when he
chants the Scottish rock number
Little Addie on the flip. Harry
Robinson’s musical direction keeps
the beat flying furiously all the
way while his young star lets us
have it for all its raucous worth.

BILLY VAUGHN
La Paloma; Here Is My Love
(London HLDS8703)% % %k
ILLY VAUGHN has been
among those doing great busi-
ness with beating revivals of the
old melodies. Now he continues to
try his luck in the same vein with
a country styling of La Paloma.
And again, he’s produced a very
good side. Using his guitars and

BILLY
VAUGHN

Another
revival

trumpet well, Vaughn sends the old
dove clip-clopping along the road
to high sales.

I liked this sax noise he's,.been
developing of late—and “¥" think
the teen buyers are enjoying if, too.
Here Is My Love has a distinct

Ave Maria trend, and. perhaps
that’s the reason it doesn't come
off so far as I am concerned.
Chorus sing a lyric on this side
while the Vaughn orchestra go
romantically soft on us.

VINCE EAGER

Five Days, Five Days; No More

(Parlophone R4482)% % %k

EW British rock 'n’ roller

Vince Eager starts. off, on a
frantic foot with the plough-
along beater Five Days, Five Days.
A sharp-voiced chanter, Eager's
got a lot of strength and life in his
presentation, though there’s little
that’s completely new.

Geoff Love whips up a good ac-
companiment from the beat band
and chorus.

No More is a fairly typical
shaker which Vince takes com-
petently. Routine juke box
material.

GENE VINCENT
Git It; Little Lover
(Capitol CL 14935)% %%k
DARK, husky voice from The
Blue Caps leads Gene into
Git It, and it takes a long lead
before Vincent slips smoothly into
this rock effort. o
Git It drifts through at a_decep-
tive pace with Gene keeping the
voice soft all the way. His musical
group puts in a fine beating back-
ing with the right kind of noises
for the jukes, .
Little Lover on the turnover is
a little more frantic. Good stuff
for the market again.
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American Vice-President

wrote a Top

Twenty hit

MEET the diplomat who com-
posed a hit. This week in
America the Tommy Edwards’
disc of “ It's All In The Game ”
is again the country’s number one
hit. And on this side of the
Atlantic 16,000 juke boxes are
churning out the music of this
M.G.M. candidate for Top 20
honours.

The diplomat is General Charles
Gates Dawes, who lived in the first
half of this century. He wrote the
song. A Vice-President of America,
ex-Ambassador to Britain, he was
decorated by King George V, the
United States, France, Belgium
and Italy, and is a Nobel Prize
winner !

TOMMY EDWARDS

Now, with the Carl Sigman lyric,
this song should make a million

sales, but 1
British servicemen have stood

wonder how many

to

MUSIC in the AIR

AFN

OCTOBER 16

6.00—Music In The Air.
9.30—Music from America.
10.00—Late Request Show.

CCTOBER 17
6.00—Music In The Air.
9.30—Stars Of Jazz.
10.00—Late Request Show,

OCTOBER 18
4.30—A.F.N. Record Hop.
6.00—Music In The Air.
7.00—Grand Ole Opry.
8.00—America’s Popular

Music.
9.00—Dixie Beat.

OCTOBER 19

9.15—Mitch Miller.
10.30—Screnade in Blue.

OCTOBER 20

6.00—Music in the Air.
9.30—Big Band Sound.
10.00—Late Request Show.

OCTOBER 21

6.00—Music In The Air.
9.30—Modern Jazz 1958,
10.00—Late Request Show.

' OCTOBER 22
6.00—Music In The Air.
10.00—Late Rcquest Show.

Radio
Luxembourg

208 m. Medium Wave.
49.26 m. Shor: Wave,

OCTOBER 16

6.30—Thursday's Requests.
8.30—Lucky Number.
9.00—Anne Shelton Song

Parade.
9.45—Jeremy Lubbock
10.00—It’s Record Time.

OCTOBER 17
6.30—FTriday's Requests
8.15—Perry Como.
9.00—Saga Records.
9.15—The Dickie Valentine

Show.
9.45—Scottish Requests.
10.15—Record Hop.

OCTOBER 18
6.30—Saturday’s Requests.
8.00—Jamboree, with Gus

Goodwin, your teenage
disc |ockﬂ.
9.45—Mario Lanza.
10.00—Irish Requests.
10.30—Spin With the Stars.
11.30—Jack Jackson’s Record
Round-up.

OCTOBER 19
7.00—Time for Song.
7.30—Magic of Sinatra.
7.45—Winifred Atwell.
10.00—Record Rendezvous.

10.30—Chris Barber.
11.00—Top Twenty.

OCTOBER 20
6.30—Monday’s Requests.
8.30—Smash Hits.
9.00—Deep River Boys.
9.45—Michael Holliday.
10.00—Jack Jackson's Hit
Parade.
10.30—Pete Murray.

OCTOBER 21

6.30—Tuesday’s Requests.
7.45—The Gala Show.
8.00—Dennis Day.

8.30—G odfrey Winn.
9.15—Band Parade.
9.45—Records from Amcrica
10.00—The Capitol Show.
10.30—Fontana Fanfare.

OCTOBER 22 ‘
6.30-—Wednesdny s Requests.
8.00—Liberace.
8.30—First Time Round.
9.00—Disc Delights. .

10.00—Pete Murray’s Record -

Show.

:mcnlion on ceremonial parades
while ‘Dawes Melody ”  was
played? And how many ‘hundreds

of thousands failed to recognise a
hit when it was blasted in their
ears?

The General was a great author,
one of America’s greatest bankers,
but to this modern generation he
will be acclaimed as the man who
penned a hit that has shot into the
best scllers here for the third time
round.

It’'s All In The Game can con-
ceivably make Tommy Edwards a
** golden discer,” for his sales are
well on the way to the million
mark.

Yet Tommy was the Forgotten
Man of M.G.M. His ballad sing-
ing voice had ba.cn virtually
silenced by the rock 'n’ roll era. He
first made the General's song some
five years ago—just 41 years after
it was composed.

'Mr. Venus'
scoop

WE have just made a great
capture in * Music
Shop.” I shall have the
pleasure of presenting for the
first time on TV the music
from the new stage presenta-
tion, “ Mr. Venus.”

This is more than just a TV
scoop for me—it affords the
opportunity of presenting two
very good friends, Russ Con-
way and Norman Newell who
wrote the score.

Russ is, of course, Colum-
bia’s piano recording star—
and Norman is the A. and R.
chief . . . and it was Norman
who gave me my first record-
ing break and was responsible
for my first hit disc * Beloved
Be Faithful.”

R R R S S S RS

Piano lost

AN\'ONE found a piano? *Cos
Joe Henderson has lost his
glass-keyboarded instrument. Joe
told me the story at the week-end
before he had to open with an
ordinary wooden affair at Shef-
field’s Empire Theatre,

He had hired a temporary secre-
tary to take the place of his regular
one, then on holiday. He had asked
the new addition, before leaving for
a month on thé French Riviera
himself. to arrange for the transport
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of the piano from Birmingham to
London. This she did.

Only trouble is that Joe didn’t
see her again. She was married to
a G.I. and she suddenly left for the
States. So Joe cannot find the
piano. A hunt is proceeding, he
tells me, in all London warehouses.

Doris Day
tapes it

O you collect autographs? Pearl
and 1 have our library of
“ signatures in sound.” By this I
mean that we often get our show
business friends communicating

with us by tape. I suppose we have
literally hundreds of famous voices
on tape at home.
This week we received another—
and some exclusive news to boot.
The tape was from our chum,
Day,

Doris and the story she

An LP for

a name

I AM looking for a name
for a vocal group. And I
want YOU to help in the
naming. The group in ques-
tion is a quartet who hail
from Wales. They so im-
pressed me that 1 sent them
along ro meet Dicky Leeman,
the producer of our ** Music
Shop ™ programme.

Dicky's reaction was simi-
lar to mine—and he promptly
fixed them to appear on the
programme this Sunday at
2.50 p.m.

So what T want you to do
is think hard after watching
them on the programme—and
having decided on a suitable
name, send it in 1o me, care
of DISC.

I will give an LP 1o the
sender of the best suggestion.

Oh, and don’t decide on
The Four Taffies . . . Pearl has

already sent in such a card
from the kitchen,

passed along is that she is coming
back to London next spring to star
in the flm version of Lesley
Storm’s very successful play * Roar
Like a Dove.”

1958

PEARL'S

CORNER

W,\TCH out for a new musical

based on *“Gone With
The Wind.” My news fro
Hollywood is that millionaire-
mogul David O. Selznick and
hit songwriter Dimitri Tomkin
are cooking up the musical.

We sce so many panel games of
U.S. origin on our TV screens
that it is pleasant to note a
reciprocal exchange working.
First to break the video-curtain
of the States is * Yakety Yak.”
This was the * dumb-blonde
show that Mac Hobley used to
compere here and featured a
panel of supposedly scatter-
brained pin-up girls.

October 22 is the day that Liberace
goes back into the studio to start
a new series of telefilms. Who
says the King of Sequins is
finished? When everyone else
seems to be punting around for
sponsors Lee is over subscribed.
I am happy, because both Ted
and I found him to be a most
charming and sincere person.

Jim Backus is one of our favour-
ite comedians, His Mr. Magoo
characterisation on films, and his

part as the judge-husband of
Joan Davis in * I Married Joan ™
on TV have made hm tops in the
Johnson household.

Recently we curled up with laugh-
ter at his disc * Delicious™. . . .
now we hear he has a follow-up.
A seasonal piece entitled “ Why
Don’t You Go Home For Christ-
mas—So That I Can Have A
Happy New Year.”

Collect the

with

DISE
JOCKEY

CHEWING GUM

NOW OUT——an Series of the Stars

in Full Colour

LL COLOURED portrait of one of
Agy p RSI obtainable

your favourite ‘Pop’' STA
in every packet—for only 1d. each,

There is 3
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wrapper.
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Hi-Lo's
master
a new art

WOULD never have believed

this if I hadn’t scen it, That
elegant group, The Hi-Lo's, perfec-
ioni all, d th art
during their tour here. Before,
after and even during shows the
four were to be seen in the public
bar of local hostelries, displaying a
neat ability for darts!

Knocking back their draught
beer, Gene and Clark, the two
tinies, made for double tops, while
the two Bobs, well over six feet,
tried for seventeens. At least they
will take some happy memories
home.

‘Mr. Stereo’

ERY quietly, at Walthamstow,

in East London, a man known
in America as Mr. Stereo has been
spending the past month or so
supervising the first British record-
ings to come under the * Stereo-
disc ”* company.

Last November, Sidney Frey, to
use his real name, not only pro-
duced the first stereo discs, he gave
away 3,000 copies and more or less
started the stereo uproar. Now his
company, Audio Fidelity Inc., have
begun a series of British recordings,

Top American composer, Alfred

Wallenstein, conducted the first
sessions, before leawng for a tour
of Europe. Now it is Arthur
Winograd who is in charge of musi-
cal operations. 1 gather that Mr.
Frey will be watghmg very closely
the progress of “ Stereodiscs ™ and
if the classical rnordmbs do as well
as he expects, then he is going to
branch out into the pop market.

r T S ¢

@ An idea which could be
encouraged here is the one which
sprang from the brain of beautiful
Capitol soprano Anna Maria
Alberghetti. Anna has founded a
Light Opera Workshop in Los
Angeles, with the basic aims of
encouraging. teaching and present-
ing young artistes, particularly in
the field of light opera.

KWK

@ Also from the Capitol stable,
George Shearing, too, is concerned
with education. He is to act as
compere and host on a television
series called ** Jazz Meets Classics.”
At preseny the show will be seen
on the American educational net-
works, but we could use a pro-
gramme like.this on our screens.

Good for Frank

T'S been a good year for Frank

Cordell, the man who has been

a great help to folk like Alma

Cogan and Ronnie Hilton with his
superb orchestral backings.

Frank'’s album, The Melody

REZDRO FANS 200 gediiveg
EMISONIC!

What's EMISONIC? It's the new thrill you get listening to
-

on the liveli

your ‘pops” as you've never heard them before .. .
room with music for dancing.. .

portable player yet! Hear
fill your
£0 out to parties and delight

your friends EMISONICally! This super player plugs-in-any-
where, weighs only 9 Ibs., and comes in gay colours that will
go with the furnishings in your ‘den’.

And look at the price! It's so

economical to be EMISONICal!

- And here’s a player

that runs on torch batteries!

ch' Six otdnury 1§ volt worch batteries ptovue all
u M vo_t With this lightw

music wherever you go !

n‘hnu 100 hours”

PARLOPHONE MODEL RIS
_4-SPEED ALL-BATTERY PORTABLE 21 GNS.
HEAR 'rmsz SUPER PLAYERS AT YOUR

'S Now!

EI“ Ilu(.-n-lmrm-mmm HAYES © MIDOLESEX

Lingers On, was the first stereo disc
for HM.V. And he was one of the
team behind the short film on the
history of communication, “Pan-
Tele-Tron,” which won acclaim
from the British Film Academy.

Latest project for the Cordell
man is the f’lm background music
for “Captain’s Table, starring
John Gregson Frank composes
and directs the score for this
picture.

Nat in film

New film, “Night Of The
Quartermoon” stars two  disc
experts, Julie London and Nat
Cole. Guest artistes in the picture
include Ray Anthony and Bob
Crosby’s daughter Cathy, who has
a big song in the film.

Dick can't fail

Few new British artistes recently
have caused quite such a hit as
Dick Francis. And to cap an
exciting disc debut, Dick has been
invited to appear on “‘Chelsea At
Nine” on October 21. This is the
first time a British newcomer has
appeared on the show, which nor-
mally features only well established
artistes. This boy can’t fail!

Connie back?

UMOURS about Cennie
Francis, and the chance of an

Another success could fetch
CONNIE FRANCIS over
here again. See *“ Connie

Back 27 (DISC Pic.)

carlier return date, may be resolved
when her next disc gets under way.
Both sides, I'll Get By and Fibbin®,
are so good that this record should
be up in the big sellers in no time
at all. And if that happens we'll

have Connie here again in double
quick time.

It would be a great idea if Some
enterprising television producer
could persuade her to appear in a
Connie Francis Show. She comes
over so well that it seems a pity not
1o see more of her.

Some chance!

OME Came Running” pro-

vides Hollywood star Shirley
MacLaine with some frustrating
moments. Shirley was originally
signed as a singer when she went
to Hollywood, but every role so far
has been an acting one. Then, for
this latest film, Shirley found that
at last she had a chance to sing and
dance.

Now she’s discovered the catch.
She is meant to do both very badly,
so badly that her escort in the
picture, Sinatra, has to stop her.
Imagine being a singer, cast in a
role with Sinatra, and no chance
to join in a duet!

John signs on

J\ ORE news from Capitol is that
the virilé tenor John

star of many Broadway shows, has

been re-signed for three years. This

time John will be recording some

classical dises as well as the show

selections he has waxed up till noyy,
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'OVER THE
BORDER

THINK the ball is now
rolling the way of eme of

favourite stage singers,
Taylor, the dusky

my
Neville
Jamaican with the tan tonsils.
Neville, whose ties with Glasgow

make him practically Glas-
wegian, has waxed his first disc
with Big Hit potential.

It's a Parlophone single
(R4476), “Tears On My Pillow,”
backed by the oldie, “I Deon’t
Want To Set The World On
Fire.”

For a winner, Neville is
backing * Tears "—now No. 5§
on the American Hit Parade :
Little Anthony and the Im-
perials version.

- Neville’s, I would say, is the
better. It's less gimmicky, for
a start. And a lot of folk in Tin
Pan Alley are prepared to put a
small wager on Neville’s success.
If, and when that comes, it won't
be a day too soom, for Neville
has served his pop apprenticeship
but well.

He has sung in all the dumps
and dives in Scotland, come up
the hard way, thereby matured
into an artiste of considerable
stage presence with a voice to
match.

Starting from the cinema song
competitions in his R.AF. (Inys
in Gl w to his stud
at Glasgow University, Nevllle
gradually got the contacts that
got him on the local stages.

At first he played the out-
Iying halls and small towns. But
always Neville tried to be

delaal
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Neville’s

all set

for success

different. I remember he would
introduce a tap dance into his
act—and even a rather shaky
rendering of “Swanee River™
on the mouth organ.

Sounds corny? Maybe, but
without doubt, it’s showmanship.
And that’s the way he built him-
self an enormous following in
Glasgow and round about.

At the Metropole, he's one of

their biggest drawing cards. And
he returned there a few weeks
ago to prove just how strong
an attraction he is.
His biggest break, recording
apart, is his inclusion in the
“Oh Boy!" TV show. Neville
Taylor and his Cutters ure an
integral part of “Oh Boy!™ True,
it doesn’t give him a great deal
of time to gef up and down Den-
mark Street and make all the
right contacts there but it doesn’t
stop him from playing the night
spots in London. He has just
finished a month at “The Gar-
goyle™ and he expects to return
there in November.

Off to Paris?

HAT’S next for the much-
travelled Clyde Valley
Stompers, Scotland’s only
professional jazz band?
Looks like a lot more travel-
ling. Right now they are bang
in the middle of a two-week trek

that takes them right wup
through the North of Scotland
to the Orkney then back

Isles,
down again playing one-night
stands all the way at wsually-

M ey Ty ot
1 en
farther afield, m&l A

imminent prospect of a conti-
nental jaunt on the cards.
travel spots mentioned are Paris
and Germany.

Search still on

F()R six months now Stompers
leader lIan Menzies has
been scouring the countryside
for a girl to take over from
Mary McGowan.

But se far he hasn’t had much
luck. Not surprising. Ian—and
the rest of the Stompers—tend
to be perfectionists. So they are
taking their time about signing
their new singer. >

lan has brother Bob to ﬂunk
for the h. It's M
Navy man Bob who is mnrryhz
Mary.

‘ ’ POLEE
Hoots’ talk

THhRE’S great controversy

our side of the
about Jack Geod's presenuﬂon
of Lord Rockingham’s X1 and
“Hoots Mon.” Personally, 1
like the record, although in
principle 1 agree with those who
dislike the of taking =
things like “A Hundred Pipers”
and shaking them around.

In this case, I don’t think
they do tlut. Aml 1 tlllnl:
there’s
about that voice on nne record.
From the north east coast
accent, it couldn’t be anyone
clse but Elgin's

Harry looks like another top
band leader from that Moray
town, Remember the last? Bob
Inglis—professionally, Rob
Inglez.
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JAZIMAN CLIFFK IS
IFLAUNCHED AT LAST

EVERY time I pick up my
mail I can safely expect to
find a letter asking me: *“ How
can I make a record?” Some
writers even send in tapes or
privately-recorded discs, or ring
me up and ask if I will hear them
sing sometime.

Maybe this little story will help
some of you out of your difficulties
if you are aiming to break into the
song business. It concerns a slim,
25-year-old  professional  singer
named CIiff Lawrence, from Ching-
ford, Essex, who is hoping to find
a happy answer to that very
problem.

Cliff has been around Tin Pan
Alley for about four years, but it
was only a week ago that he
stepped into a recording studio and
taped the sides for a long player.

This disc may not reach the com-
mercial market, for it is intended
solely for the ears of artistes and
recording managers. But I was
lucky enough to hear some of the
tracks during the recording and I
think that CIliff has an excellent
chance of signing a contract very
soon.

Difference between Cliff’s style
and that of most other newcomers
is that he is a jazz singer. He has a
load of experience behind him,
since he’s sung with the Tony
Crombie band, followed by 18
months with Eric Delaney.

Then CIliff decided to stick
around London’s “ Tin Pan Alley "
trying to persuade songwriters,
composers, publishers and record
companies to give him a break.
But nobody wanted to listen to him,
so he kept going by taking on all
sorts of odd jobs from window
cleaning to working puppets in
Tony Alton’s marionette theatre.

No vocal from RUSS CON-

WAY — yet. See *““ Russ has
earned his title ” (DISC Pic.).

“ Rock was in, and I didn’t think
I had a chance,” he told me. “I
just didn’t fit in, though I've
nothing against rock.”

Jazzman CIliff still manages to
make his voice heard by singing
with jazz groups but even though
critics called him a top singer in
that class it didn’t win him a disc.

Two famous visitors who heard
him paid high compliments. One
was showman Mike Todd, who was
keen to get Cliff to Hollywood for
a film—a plan that had to be
dropped when Todd was killed in
an air crash, The second celebrity
was Billy Daniels, who commented
that the two most interesting enter-
tainers he had seen in this country
were Sir Laurence Olivier and Cliff
luwmnqp.

Now two of Cliff’s buddies,

“ Bristol Club” scriptwriters Roy
Tuvey and Morris Sellar, have
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“Volare” (el s vipinto di Biu)

7 The original No. 1 record in the
American Hit Parade

45/78 r.p.m.

CB 1457

CHAS.

and his Group
Real I-ove (featuring

McDEVITT

SHIRLEY DOUGLAS)

Cyril Stapleton in the “Daily Express”
says—-‘This version is the best!”

4578 r.p.m

ORIOLE RECORDS LIMITED
315-317 Oxford Street, London, W.1

‘Mr. Success’

HE buying
December
selected by

month of

has  been
Capitol  for
releasing the new Frank
Sinatra. LP, “Only The
Lonely.” Frank has taped ten
tracks on this platter in his
slow style, including some
familiar songs such as ** Blues
In The Night” * Willow
Weep For Me " and ** Gone
With The Wind.”

It may seem a bit melan-
choly for ithe festive season
choice, but it's sure to follow
in the usual run of Sinatra
successes.

Frankie's doing so well that

r.

his next single release,
Success,” due out in Novem-
ber, might almost have been
dedicated to himself !

Also coming up is a Dean
Martin LP, “ Sleep Warm,”
Sinatra is associated with it,
but this time in the role of
conductor.

decided to launch Cliff. They have
great faith in him, and I admire
them for stepping in and taking the
chance.

First move is the long player
which is called “ Strictly For The
Birds.”

All  the songs are “bird”
numbers, and the title tune has
been written by “ Oh Boy!™ musical
director Harry Robinson, with Roy
Tuvey working out the words,

Roy’s partner in the venture is
the Morris of Morris and Mitch
fame. Other songs which this
venturesome pair have selected for
Cliff’s trial disc bring back some
favourites, with *“ Lullaby of Bird-
land,” *“ Flamingo " and *“ Bye-Bye
Blackbird ™ heading the list.  CIliff
also performs a thrilling version of
“Red, Red Robin” in which he
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sings the first chorus and then scats.

For A. and R. men searching for
different sounds here’s something
really good. I hope it won't be long
before Cliff’s high in this year’s roll
of discoveries.

Russ has earned
his title

WAS walking down a corridor

in Television House when some-
one came up behind me, and said:
“ Got a match?”

I turned, and said, “ Hello, Russ
Conway.”

It’s not very often that Russ and
T meet these days, since he’s such
a busy person. And he’s making
such a big name for himself record-
ing pop numbers that I think he’s
earned the title of Mr. *“Pops™
Conway.

At the moment he’s lining up
another EP disc of pop medleys,
and I expect he’ll soon be making
a visit to the Columbia recording
studios.

Russ has been a phenomenal
success even though he plays with
only seven and a half fingers. The
others were injured in accidents
some years ago.

Geoff Love, Columbia band-
leader, holds the opinion that the
heavy beat that Russ gets is largely
due to the shortened little finger on
his left hand. Russ has to throw
this hand so that the finger whips
on to the keyboard to strike the
beat note. It arrives a split second
late, and thus emphasises the beat.

I asked Russ whether he was
likely to make a vocal record,
because he has been heard a few
times on the air.

“T don't really sing,” he told me.
“T just project the lyric.” i

Even though he’s going to remain
Russ “Pops” Conway on the
piano, I hope he'll change his mind
about singing.

Nat in Havana

IF you are thinking of taking a
Spanish holiday next year to see
whether those sunshine ads. are
true, you could brush up on the
language by spinning the new Nat
“King " Cole Capitol LP * Cole
Espanole.™ L

1 hear that Nat recorded this disc
in Havana, no doubt to make a
change from his usual New York

1958 15

Disc choice

ICK of the discs I've browsed
through this week is * Blue
Ribbon Baby,” a swell beat
number from Tommy Sands and
the Raiders on Capitol. This
boy has been looking for a place
in the hit lists for some time,
and this record might make it.

Sophia Loren as an actress is no
newcomer to me: but as a
swarthy - voiced Italian beat
singer she wins my vote, too.
Listen to “ Bing, Bang, Bong”
(Philips) from her Paramount
film “ Houseboat™ and you'll
hear what real talent this girl has.

Mike Holliday comes along pretty
regularly with his discs, and the
latest one that he’s put a lot of
work in to get a relaxed sound is
“The Gay Vagabond ” (Colum-
bia). Fans will go for this, and
he’ll make new friends, too.

Tex Ritter turns in a tuneful,
bouncy, ballad, “I Look For

A Love” (Capitol) in a pleasing,
shuffling style.

On the British front, Maxine
Daniels sings the title song of
the film * Passionate Summer”
(Oriole) with her usual feeling
for a good song.

Title—if not the son.g‘—of the week
goes to rocker Jerry Lee Lewis,
who promises, “ I'll Make It All
Up To You” (London).

sessions. All the songs are in
Spanish, but they’re not all Spanish
songs. *“ Come Closer To Me ™ and
* Arrivederci Roma ™ were two

exceptions that I noted particularly.

After the recent run of Italian
discs in this country, these sides
Release

make a pleasant change.
is scheduled for November.

big-selling disc

trend.

Seems this report is a bit premature.
at the Philips’ studio that as yet no recording session
date had been fixed for Marty, and that a backing
number hasn't been chosen. It's not even certain that

this will be the title.

I reckon that news might make Marty feel a bit
I's my guess that there’s a bit of
stalling going on, since “ Misery’s Child” is a slow-
mover, though there’s a chance that it will pick up.
Perhaps Philips will decide to play it safer by choosing

more unhappy.

a lighter title.

No more saciness
for Marty?

SEVERAL weeks ago I wrote that Marty Wilde
was making a market in gloom; that was after his
“ Endless Sleep ™
“ Misery’s Child > had been released.

Now I see an advance report quoting Marty's
manager, Larry Parnes, saying that a new side on the
unhappy theme, * The Sigh of Love ” is to follow the

and follow-up,

1 was told
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JAY JAY JOHNSON QUINTET
Tea Pot; Barbados; In A Little
Previncial Town; Cette Chose;
Blue Haze; Love Is Here To
Stay; So Sorry, Please: It
Could Happen To You; Bird

Song; Old Devil Moon.
(12in. Fontana TFL5021)
HE current J.J.5 has a trom-
bone-cornet (Nat Adderley)
front line. Jay told me it's the most
satisfying group he has had so far.

On this LP you can hear the pre-

vious Quintet, which toured Scan-

dinavia and Europe last year. With

Bobby Jaspar on tenor and flute,

Tommy Flanagan (piano), Wilbur

Little (bass) and Elvin Jones

(drums).

This is a thoroughly professional
jazz LP. Though there aren’t too
many moments when everything
takes off like a house on fire, the
playing is inventive (if not over-
inspired) and beautifully relaxed.
Jay is immaculate, the loveliest
trombone sound in modern jazz.
Round, even and rhythmic, Jaspar's
tenor shows a number of, until
recently, alien influences (like
Coltrane, occasionally, in some of
his fast runs, and Zoot) and signs
of an individual personality. His
flute playing is of the same
standard (and period) as that on the
Esquire LP recently reviewed. He
and Jay blend superbly and
smoothly. o " Y

The rhythm section is typically
American (as opposed to British).
It swings evenly, lightly, effortlessly
with tremendous unity and relaxa-
tion. Elvin Jones has a sound and
style of his own. Wilbur Little may
not be a Paul Chambers, but he’s
just fine. Flanagan again almost
steals the show for me. And he’s
wonderful on his feature, Bud
Powell's So Sorry. There's more
than a trace of Red Garland
(LT.M.A.!) in his conception.

Some tracks swing harder than
others. Like Bird's blues Barbados,
Jaspar's Chose (French for “ What
Is This Thing Called Love™),
Song, and the loose-limber Devil.
Haze, incidentally, finds Jay using
Miles® original recorded improvised
first chorus as a theme.

will you. And
section ! (%% ¥ %)
JOHNNY

Something Else !

Waltz, Anyone?;: For All We

Know; Dimples; Band Aide;

Turn Aboot; Burrito Barracho;

Long Ago And Far Away,

Aijalon.

(12in. London LTZ-NI15111)
VEN though Latin rhythms
predominate here, I’
sure that this new LP is quite so
ganerally successful as Richards®
earlier Capitol Kenton album,
#“Cuban Fire.” Richards is an
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exceptionally talented composer
and arranger. But, like another
ex-Kenton writer, Pete Rugulo, he
seems to seek sounds (often dis-
sonances) more than colours. His
writing is very rhythmic, especially
the Latin things. But there is still
an air, albeit unintentional, of
Kentonism on most of the pieces.

Richards® writing bears careful
analysis. Yet, on the other hand,
his i1s the kind of music you can
just sit back and listen to, taking it
as it comes, if you get me.

You'll have to listen hard to keep

/////////
W |

\

b

|

TONY
HALL

The instrumentation ‘comprises
four saxes (including piccolo), five
trumpets, French horn, three (or
four) trombones, tuba and four
rhythm. The men are the usual,
outstanding West Coast technicians.

Of the soloists, I dug most altoist
Charlie Mariano. He *“ projects ™
with much emotion, sounding more

like Cannonball Adderley than
anyone else (with touches of Bird
and Jackie McLean). Richie

Kamuca, a_Lester Young school
tenorman, isn't at his best and
seems out of place.

Round, even

AND

rhythmic

JAY JAY JOHNSON'S IS THE
LOVELIEST TROMBONE

up with the carefully disguised 3/4
time in Waltz. Dimples is the most
satisfying track on side one. Aide
is wild and screaming (Maynard
Ferguson, who’s on the date, turns
in some astonishing trumpet play-
ing). Turn boots along with
feeling and beat. Barrito is
another stark Latin thing.

Long Ago and For All, the only
standards on the album, are pos-
sibly the least interesting, musically.
The scores are comparatively ordi-
nary. (Do I detect a * splice ™ just
after the bass trumpet and before
the trombone solos? You listen.)
Aijalon is another impressionistic
experiment.

3 HEY, you're the cat who wrote
that I looked like Django

lAtzlnljardt!", That ace

Shorty Rogers takes most of the
trumpet jazz. He plays prettily
with “a nice sound but very little
imagination or originality. Marty
Paich takes a couple of easy-going
piano solos and the rhythm section
is generally flowing.

I certainly wouldn’t say this is
great jazz. But it’s interesting,
often startling, musically, very well
played and should appeal to all
Kenton-type fans (kX %k).

LES BROWN ORCHESTRA
Composer’s Holiday
Night Blooming Jazz Man;
Tropics At  Five; Bone
Voyage; Lament For A Key;

EET Britain’s latest movie
music composer: 27-year-old
Jamaican trumpet stylist,

Red Garland’s

Alph Son (* Dizzy ) Reece.

greeting when I spoke to him on
the “ Carnegie Hall ” unit’s last
night in Britain.

Red, the 34-year-old ex-boxer, was
gratefully surprised to find that
so many people knew of him
here. His second Trio LP is
out on Esquire this month.

“We cut anolherl Trio thing

A cenain Ny .iulu‘u:.iq.
named Moore ... the figor ! &

SYE e ook
ESCORT'S
quick Course

-mem‘

So—a man
of resource—

y for P ” he said.

“With Ray Barretto added on

conga for some of the things. I
think it's the best so far.

“TPve been working a lot with a
trio since I left Miles. Had
George Joyner on bass and
Charlie Persip on drums. You

Enember him from Dizzy's

band? He’s equally great with a

small group. Paul Chambers

told me he'd like to come with
::’"o soon. Maybe when I get

Red seemed a happy cat. I hope we
get the chance to hear him again
soon—at length,

He’s responsible for the back-
ground music in a new, off-beat
thriller from M.G.M.-Ealing,
“ Nowhere To Go,” which stars
American actor George Nader.
Diz gets two mentions in the
credits.

The man who gave him the break:
sympathetic M.G.M. musical
Director, Dock Mathieson.
Dizzy recorded a Tempo EP last
week of themes from the film.
He used Tubby Hayes (tenor,
baritone), Lloyd Thompson
(bass) and Phil Seamen (drums).
All the writing is deeply blues-

based.

A highspot: 90 d of
extremely exciting cowbell by
Phi on the theme called
“ Escape!”

» * -
THE' best thing in the world
that can happen to British
q:oder::,lluAk to.be allz‘le to blow

BROWN :
most enterprising for a long
time

His latest album

Especially For Two; Apple

Valley; Aurora; Brown In

Fourths; Park Avenue Esca-

pade; How Now, Brown Cow?

(12in. Capitol T886)
ANDLEADER BROWN’s
latest album is certainly his
most enterprising in a long time. It
contains nine originals by top
Hollywood writers (including film-
music men like Elmer Bernstein,
eorge Duning and Alfred New-
man and jazz arranger, Marty
Paich) and two of his own staff
men.

I notice that nowhere do the liner
notes claim it to be all jazz
Because it isn’t. Sure, it's in the
modern jazz idiom. And most of
the writing is good and interesting.
But there’s a stiffness and super-
ficiality in some of the writing
and playing, especially the solos.

André Previn's Night is incred-
ibly heavy-going and jerky. Bern-
stein’s Tropics brings in his
perennial *“ Man With the Golden
Arm " feeling. Jim Hill's Voyage
(after a Kentonesque intro) has
good scoring for four trombones.
Duning’s shifting-key Lament is an
absorbing piece of writing and
would be good for one of those
“ mixed-up " movies.

Wes Henschel’s Especially has
some of that Herman Herd spirit.
It's a vigorous blow on a familiar
progression (is it “Fine and
Dandy " ?) by trumpeters Dick
Collins and the late Bobby Stiles.
Hill's second original, Valley,
attempts (not too successfully, I
feel) to get a Basie-ish feeling.

Nearest to jazz, the most
relaxedly played and the most
successful track is Marty Paich’s

JAZ7Z IDOL GOSSIP

There have been several private
sessions in London with the
Ellington  sidemen. I was
privileged to hear a couple of
these.

What knocked me out as much as
anything was the obvious
pleasure derived by all con-
cerned. The Americans enjoyed
the conversations as much as the

British boys and enthused
sincerely about the locals’
talents.

On one such get-together, Tony
Crombie proved beyond all
possible doubt (not that any
proof was necessary to these
ears) that he is still THE British
drummer.

He played with impeccable taste
and sympathetic understanding.
And, most important, he played
for the group, not himself.

* *® =
HEAR that another Miles Davis-
Gil Evans big band venture is in

The rhythm section is eq-!lally

Cow, which the Brown boys have
been playing on the job for some
time now. (There are some fair
tenor and trumpet solos). The
others could have done with a few
more rehearsals.

Ted Heath band fans will go
for this. And other jazz-(ringg'
fans. But it's not for the
purist (% ¥k %), _

BILLY TAYLOR TRIO
As Well Be Spring: Gone With
The Waterfront; Stella’ By
MONTH or two ago, I wag
Krahmer. On the subject of
in the world. But somehow the
This album is as good as—if
night club setting, the Trio is beautj-
ticularly on Spring and \Vulerﬁ-ont’
settle down to easy, medium

At The London House

The London House; It Mighg

The Wind; Love Is Here To

Stay; Midnight Piano; 1 Cover

Starlight.
(12in. HMV CLP1176)

A talking discs with Esquire Uoss,
former drummer - leader, Carlo
pianists, he said: / sincerely belieye
that Billy Taylor is one of the besg
public just don’t buy his records
in the way they should.
not better than—anything Taylor
has recorded. In this Chi
fully relaxed. On this set Billy
really excels on the ballads,
which are tracks you’ll want to. play
over and over. Stella and Wind
tempos. London and Midnight are
12-bars, “up ™ and *down ™

- re-

spectively. g
Drummer Percy Brice kicks
everything along nicely.  Bassist

Earl May completes the trio.

Billy Taylor is a wonder(.!‘
pianist by any standards. Let's
hope this album will bring his
talents to a wider audience
(k% %k k). 1

label is unquestionably one of
the most important combo jazz
. LPs of this or any year.

With Miles: Cannonball Adderje.
(alto), John Coltrane (te Y
Red Garland (piano),
Chambers (bass) and Philly Joe
Jones (drums). Cannonball hae
obviously learned much from his
association with Miles and T, &
All three hornmen are authorj.
tatively and maturely masterfyj,

standing and has a track to itsels

(“ Billy Boy ™). Four of lheb'%

tracks are based on the blues

different hues. The album
entitled “ Milestones.” But
original of that name is not

one Miles wrote for Bird’s 1.

Savoy session.

is

® According to * Doy

the can for Ameri Columbi

This time: themes from

Gershwin’s “ Porgy and Bess.”
Miles® latest album release for this

Beat™ area correspondey,
Dick Hadlock, there ,
Chi; launderer situ,

near several jazz spots in Sq,
Francisco, whose name is
Fun Keel !l F,
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Alex Welsh, playing grand
trumpet, leads his band to new
heights on “ The Melrose Folio.”
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IT may sound presumptuous to
say that one night changed the
course of British jazz, but that’s
what happened. The place was the
Bexleyheath and District Rhythm
Club and the occasion was one
Monday night in 1943.

George Webb, the chairman of
the club had asked me to give a
talk. It went according to the ac-
cepted rules of rhythm clubs.

George Webb apologised for the
amplification not working, secre-
tary Bill Jenner apologised for the
few people present, and I apolo-
gised for the hurried manner in
which my talk was prepared. But

by

OWEN BRYCE

purely and simply the music which
these same boys were churning out
at the local dance halls every Sat-
urday night.

Jazz fans despised dance music
just as much in those days as they

do now . . . possibly even more.
Into this strange cacophony
1 was persuaded to add the

corny Red Nichols-type phrasing
of my trumpet. In August, 1940, I
had experimented with some recor-
dings of a Dixieland set-up. “ Jazz
Me Blues,” * Darktown Strutters
Ball,” “Some Of These Days,"”
“ After You've Gone,” *“1 May Be
Wrong ™ and two originals of my

A might to

remember

it went down so well that to this
day I've never used a script of any
sort.

This part of the evening ended
with the listening brigade of earn-
est collectors asking questions and
voicing opinions. I seem to remem-
ber one of them was a very young
looking Freddie Legon.

The second part of every rhythm
club’s meeting was devoted to the
“Jam Session.” This was some-
thing' poles apart from jazz. Any
musician was welcome to sit in on
this and the conglomeration of
instruments needed to be seen to be
imagined. In those days clarinets
and trombones were unknown. So
were banjos. The usual set-up
would be something like three
tenor saxophones, two guitars,
piano, bass and drums.

The musicians never arrived be-
fore the interval. They were invari-
ably dance band men. On the
whole they just hated those old
jazz records played on decrepit
equipment and consisting of a
medley of Ellingtonia, Original
Dixieland Jazz Band, Hot Fives,
Luis Russell, Quintet du Hot Club
de France, a small trickle of
Muggsy Spanier, some Chicago
azz, and the inevitable Red

ichols.

Daggers
drazon

In fairness let it be said that the
record collectors hated the jam ses-
sion just as heartily. How the two
groups existed together for so long
will remain one of the mysteries of
British jazz. |

On this particular night the line-
up also consisted of an alto sax
(Bill Sparrow) and a violin of no

ean proficiency (Saspa) and they

me atel{) went into the now

amiliar * Doggin' Around” (the
“Saints " of the rhythm club
movement). “Jumping At The
oodside ” and *‘Swinging The

lues ” were the other popular
ayourites, with the monotony of
Lady Be Good” “I Got
hythm,” *“Nobody's Sweet-

» and the like completing the

feﬁno e.

ow I want to stress here that
music_had absolutely no con-

nection with jazz at all. It was

own, *“Green Dean Stomp ™ and
*“Jean's Blues ™ . . . all very much
Five Pennies influenced.

Two or three well meaning
friends said it brought a breath of
jazz into an otherwise dreary pro-
cession of ensembles and solos. I
modestly thanked them and . . . for
the moment at least . . . forgot all
about it.

But before leaving the club I
asked George Webb, Bill Jenner,
Lennie Cooke and Charlie Saun-
ders to one of my regular Sunday
afternoon record sessions. What
happened at that first get-together
will be discussed next week. Let me
just say that it was a momentous
meeting.

THE WEEK’S
—RECORDS—

THE MELROSE FOLIO

Alex Welsh plays classics from the
Melrose Folio

Kansas City Stomp; Sidewalk
Blues; Sugar Babe; Dipper-
mouth Blues; King Porter
Stomp; Some Day Sweetheart;
Honey Babe; Tia Juana.

(Nixa NJT516)

DON'I‘ forget this one! This
- Alex Welsh band is the most
improved in the country. On every
hearing it’s ten times better than it
was before . . . and it's been on very
good form now for about 18
months.

Alex himself is playing grand
trumpet, with a wide open tone,
plenty of solid’ vibrato, while his
men, particularly Archiec Semple on
clarinet and Fred Hunt on piano,
are helping to lift British jazz out
of its rut. Another two or three
years and we will really be
approaching American standards.

Any of you who heard this
band’s recent Monday lunchtime
broadcast will know what to expect
—and you won't be disappointed.

And the tunes!! Four of Mor-
ton’s best, the fabulous Tia Juana
by Rodemich, Dippermouth Blues
(listed here without that Armstrong
label credit), Sugar Babe, taken as a
clarinet solo, and Some Day Sweet-
heart. What a galaxy of melodies !
What a galaxy of British star musi-
cians | What superb recording |

THE CLYDE VALLEY
STOMPERS
Featuring Mary McGowan
Teddy Bears' Picnic; The Eyes

Of Texas; 1 Wish 1 Could
Shimmy Like My Sister Kate;
Strutting With Some Barbecue;
Milneburg Joys; Bill Bailey
Won't You Please Come
Home; The Old Rustic Bridge;
Uist Tramping Song; Keep
Right On To The End Of The

Road.
(Beltona ABL524)

EFORE we discuss the music,
let me tell you that Beliona
is a Decca label produced mainly
for Scotland. Its appearance in
these columns revolves around the
fact that the Clyde Valley Stompers
are exceedingly popular over the
border. Presumably their popu-
larity is limited in England or else
we might have heard them on the

Decca label.

In 1956 they made two sides,
Pearly Gates/Old-Time Religion,
which sold in thousands and almost
became a major hit. Three more
sides from this same session appear
here but, compared with the rest,
they might as well be by another
band, so marked is the improve-
ment of all concerned in the short
space of eight months.

The last three sides date from
June, 1956. The band is not happy,
the trumpet particularly playing a
strained horn and struggling to
keep in tune. The other sides, how-
ever, with Douggie Kerr on trum-
pet this time, play a confident, even
though stereotyped, British style of
traditional jazz.

In addition, the band is graced
by Mary McGowan, a pretty jazz
singer somewhat in the tradition
of Neva Rapheallo. Readers will
hardly need reminding by now that
anything like Neva is good enough
for me, and as far as jazz over this
side of the Atlantic is concerned
they don’t come any better. The
illusion is heightened by Mary's
repertoire : Bill Bailey, Milneburg,

Y-

Without the three older titles, this
would have been an exceptional
LP. Even with them I feel it's still
very much worthwhile.

THE MERSEYSIPPI JAZZ
BAND

Any Old Rags

Original Rags; Trombone Rag;

Hysterics Rag; Ragtime Gob-

lin Man; That Eccentric Rag;

Panama Rag: Alexander’'s Rag-

time Band; Bees Knees.

(Esquire 20-093) :
EADERS of DISC, knowing
my views on British traditional
jazz, will no doubt be surprised to
learn that T liked this record very
much. On first hearing I liked it
even more than I do now, and that
may be because the tunes are all so
attractive in themselves. Would
that more bands would record good
tunes and not the inevitable string
of spirituals and old time blues !
Mind you, one’s musicianship
must be so much better to _cope
with a number like * Panama Rag”
—to take an odd example—than
the sequences in B flat using a total

three chords throughout. And I'm
happy to report that the musician-
ship of the Merseysippi boys is well
above average, for this country,
that is.

Unfortunately, the beauty of the
tunes and the tidiness of the band
are eclipsed by the nonsense of the
sleeve notes.

THE SAINTS JAZZ BAND
Swinging With The Saint
Stack O’ Lee Blues; Swinging
The Blues; I've Found A New
Baby; Till We Meet Again,
(Parlophone GEP8696)

SEVEN years ago the Saints Jazz

Band hit the British jazz world
with a bang when they appeared at
a Royal Festival Hall concert and
made a Parlophone disc. They
came in with a blaze of publicity
and apparently went out with a
fizzle. That’s the impression most
fans and critics have. But it’s not
true. For they've been going strong
throughout all those seven years.
And this disc shows that they've
lost none of their fire or their
musicianship.

The publicity hounds of the
Cy Lauriec Office, the Lyn
Dutton Office, the Ken Colyer
Group, pushed their own bands out
of all proportion (in many cases) to
their merits. The poor old Saints

were left behind for want of a good
Press Relations Officer. More's the
pity, for they deserve much better
attention than they've been getting.

And how often do we find a Lon-
don band today with the same per-
sonnel in February, 1958, as it had
in September, 19562 Not often I
can tell you!

And how often do we find suc-
cessful bands playing in tune ? And
how often do we find them playing
with no trace of George Lewis
influence ? Or getting by without _
that clinking banjo ?

DUKE ELLINGTON PRESENTS
Part one
My Funny Valentine; Every-
thing But You; Carnegie Blues.
(London EZN19025)

Part two
Summertime; 1 Can't Get
Started; Day Dream; Deep

Purple.

(London EZN19026)
I DON'T quite get the point of
these. They are all impeccably
played, sweet, ballad-type numbers
(with the exception of Carnegie
Blues) but while the Duke plays
them as no one else can . . . or
could . . . they hardly amount to

first-class Ellington material.

Featured in turn are Jimmy
Hamilton, Jimmy Grissom (vocal),
Hodges, Cat Anderson, and Ray
Nance (vocal). I’'m afraid I'd
sooner leave my ballads to Frank
Sinatra, Mel Torme, and Manto-
vani.

Carnegie Blues is a different
thing, however. Of late Ellington
has been at his very best in these
medium swinging, blues numbers,
highlighted by the amazing, simple,
drumming of Sam Woodyard,
Ellington’s greatest since Sonny
Greer. and certainly one of the very
best drummers in the world.

He builds up throughout chorus
after chorus with a basic off-beat
that never seems to vary from beat
to beat, or from chorus to chorus.
This is Ellington at his finest. If
you want my advice, buy part one,
play the Carnegie side morning,
noon and night (as I've done) and
forget the rest.
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Even the Americans
go for ‘Six-Five’

ALWAYS enjoy having
American visitors along to
“ Six-Five.” There’s something
about their warmth and friendli-
ness that is quite infectious. Of
course, I may be a little biased
about the Americans because of a
rather personal tie-up I have with
a few of them who have made
Britain their home, but they are
a great people.

In the entertainment business
they're 100 per cent professional !
They have the knack of producing
and moulding an artiste into a star.
It is a sad reflection on our native
ability when Jean Simmons, Joan

Collins, Elizabeth Taylor and
countless others have to go to
Hollywood to become inter-

w30 050 o3e 50 oGe ode G0 %0 ¢

One of the brighter things which
arrived on my desk this last week
was a Parlophone disc. Brighter
because it features two new singers,
Joy and Dave Adams, a brother
and sister team, and Dave also
penned both their numbers. I
always like to see a family in har-
mony and so 'm all for the Adams.

»ofe o3 3 o3 430 o0 w30 g
nationally recognised. It’s a sincere
compliment, therefore, when a
knowledgeable American gives the
old * Six-Five ” a bit of praise.

A few weeks ago Harold Hecht
of the fabulous film producing trio
of Hecht, Hill and Lancaster was in
the control gallery at Riverside
One, watching through wondering,
filmic eyes the terrific speed at
which the show is put together.

And some months back Ellen
Barrie, one of the young stars of
“The Passionate Summer” now
showing in the West End—and,
incidentally, directed by Rudolph
Cartier, brilliant B.B.C. television
drama producer—was interviewed
on “Six-Five.” In a delightful
drawl she compared us very favour-
ably with “ The Dick Clark Show,”

which is American television’s
* Six-Five.”

More recently, the manager of
the fabulous Kalin Twins came to
look us over to find out just what
his boys were in for when they
appeared on the show. He was
particularly struck with the vast
number of musicians in the three
bands. Apparently you'd have to be
Rockefeller himself to do this in
the States! *“ Where do you get
the cats ? " he asked.

Almost all of them ask this
question about our studio audience.
Maybe you’ve been wondering, too,
unless you've been among the lucky
ones able to get a ticket.

We still have a waiting list of
over 10,000 people who've written
in wanting to see the show and I'm
afraid some of you will have
reached the slow waltz stage before
we could invite you! Apart from
choosing you from your letters,

we also wvisit jazz clubs and
ask - along couples we think
good to look at and who jive
well. After all, the audience is half

the show and we want them to be
as exciting and excited as possible.

TICKLISH

LITA

.
A COUPLE of weeks ago all of

us in the control gallery were
startled to hear Lita Roza stumble
over a line and apparently forget
the lyric of “ It's A Boy.” Now Lita
is a very experienced and profes-
sional performer and even if she did
have that dreaded malady of all
artistes—a sudden temporary black-
out as we call it—she would
cover it up in one of a hundred
subtle ways only known to the true
professional.

After the show she explained just
what happened. We had her stand-
ing on a pedestal a couple of feet
high surrounded by our studio
audience. Right in the middle of the
verse—usually the most complex
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LITA ROZA, on a pedestal,
nearly came a cropper

part of any song—some genius had
to go and stroke her extremely
shapely calf! Lita is a ticklish girl
and it quite threw her for a second.

1 guess she must be the only
vocalist in Britain who's had to sing
in front of nine million people
while being tickled at the same
time!

LOST GEM

VALERlE, my gem of a secre-
tary I was telling you about
last week, failed to turn up at the
office last Tuesday. We weren't
really surprised as she had been
running a temperature of 103 on
Monday evening. The office imme-
diately went to Battle Stations.

So we set up Emergency Plans 1,
2 and 3

Emergency Plan 1 was based on
the assumption that she would be
back in a day or two. We jumbled
up the pile of 200 records, 25
assorted photographs, etc., etc., to
make it appear that we had at
least been looking for something,
and settled down to wait with com-
mendable patience.

In our minds we formulated
Emergency Plan 2. This was in
case Colin caught whatever it was

UL

Joyce
shows
‘em how

Will it really catch
on? Joyce Shock
demonstrates how to
hula with a hoop. She
looks a little appre-
hensive and there’s no
doubt that there is a
lot of skill attached
to doing it properly.

T

that Valerie had. Every Saturday
Colin controls the studio floor and
places the artistes in their correct
positions by listening through ear-
phones to my directions from the
control gallery high above the
studio behind a glass wall.

Under Plan 2, T was to borrow a
pair of running shoes for tearing up
and down the iron staircase from
the control gallery to the studio to
give the artistes their instructions
myself. Then run back again to
see what it looked like on the
monitor screens.

Plan 3, fortunately, never got
past the initial stages. This was a
last resort if we both caught what-
ever it was that Valerie had—then
we would go home to watch tele-
vision and from my sick-bed 1
would write in DISC what we were
going to do on “ Six-Five ™ if we'd
been well enough to do it.

We spent a very busy day getting
these three plans ready, but all to
no avail, for Valerie turned up
smiling on Wednesday morning
quite recovered. However, we both
appreciate her a lot more and have
now put Emergency Plan 4 into
operation, This is a *“ be nice to
Valerie ” campaign. It's “ Emer-
gency ” because I don’t suppose it
will last long !

But joking aside.
good to see you back.

COINCIDENCE

Valerie, it's

-
I WAS struck by a couple of nice
coincidences this past week.

Listening to the Tommy Dorsey
Orchestra’s latest pressing, Tea For
Two Cha-Cha, I thought how simi-
lar it was to the Brasshats' render-
ings each week on * Six-Five.”
Under Tony Osborne’s baton this
latest dance craze is getting a real
fillip and it makes fabulous listen-
ing, too.

IN FOCUS |
Eve : Eden

THIS glamorous 18-year-
old from Bath likes
steaks, fresh fruit and doesn’t
drink or smoke. She likes
simple fitted clothes which
have to be made for her
38-23-36 figure; driving in
fast open cars; and b7ng in
“ Six-Five Special.” She was
trained in ballet and wants
to act and someday get
married. She hates all male
sports, coffee bars, and the
highbrow theatre, because, as
she disarmingly admits, she
“doesn’t understand it.” She
prefers mature men from
30-35, tall but not necessarily
handsome, with a sense of
huxiour, and unmarried !
She is a great Sinatra and
Ella Fitzgerald fan, loves
cha-cha, the mambo and
traditional jazz, and looks
gorgeous !

At The Talk Of The Town, the

new showplace of London on

Hippodrome Corner, I was
delighted to see the Geraldo
Orchestra, Harold Collins, and

Hermanos Deniz join forces and
play together for dancing just a few
days after we had announced that
the three bands would lift the roof
on * Six-Five.”
b 430 o%e 030 30 o3 3o o3 <
® We are looking forward to
a visit from yet another refugee
from a rehearsal room in Isling-
ton between a coffee bar and a
juke box—Marty Wilde, who
comes back on “Six-Five Special®
on November Ist. Glad o haye
You with us Marty!
-

*

® Talking of juke boxe;_
everyone 1 hear is giving out with
an oldie by Sigmund Romberg
and Oscar Hammerstein H—not
exactly new names to the Pep.
forming Rights Society—entitled
“When I Grow Too Old To
Dream.” No chance of dreaming
Iéx;o;gh this ;nc’ especially when

ownsend changes key

drum break! 2 Ve

L ] IW‘ b . f th :

aybe one of the reas,

I liked newcomer Bill Elliouo::
much on “'6-5"" a couple of weeks
back—was because he sang ** It's
All In The Game,” currently No,
1 in the American charts and i
think destined for big things here.
It has that rare combination
which “Born Too Late’” also has
—a good ballad tune with a beqt
The other reason I liked Bill?—.
well he has what I will simply
call—a voice! y

6% <% % o% % % o% &% |
430 938 450 030 o3e o300 %0

XT week “Six-Five” mmq',.

from the Lyceum in the heart
of London’s West End. Lita Ron.'
Vince Eager, The Somhhnde.‘:
Billy Raymond, Janice Peters, Pyy)
Beattie, Craig Douglas and a new.
comer from  Irel Donn‘ ;
Douglas (no relation to C:-.]')’
make up the bill with the Squadrog.
aires guesting—see you then!
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By JACK GOOD

Sammmnn

T

ORRY. I'm going to rave
about Clifi Richard. I'd
prefer not to. But there’s just

no way out. So swallow hard,

Good, and get it off your
chest. . . .
This week Franklyn Boyd, of

Aberbach, invaded my office with
the very first copies of the next
Cliff jRichard disc. When this had
happened last time I wasn’t pre-
pared for sum&.thmg of the stan-
dard of “Move It.” This time I
was. And I determined to look
neither surprised nor delighted.

Al any rate, ten chances to one,
I thought, the disc would be a
come-down. After all—it couldn’t
possibly be better than “Move It.”
And could young Ian (“"Sammy”)
Samwell — Cliff’s guitarist — pull
another great number out of the
bag—only his second recorded
composition? It all seemed
improbable.

Franklyn says nothing, but with
a Mona Lisa smile places the disc
on the turntable.

Then. Wham! Bam! It happens.
What a knock-out! What a ninety
per cent juke-box-active-fall-out!
I was just dazed and tottered
around hkc a punch-drunk boxer
muttering ‘“This is ridiculous.”

The disc starts slowly for a few
bars, then, without warning, it
whips into a rampaging tempo that
drives through the rest of the side
Jike a berserk Ferrari. And
“Move It,” which to my mind was
the most professional——and also
the most exciting—rock 'n’ roll
record made in this country, is left

behind. Compared with this
“Move It should be called *Plod
) (530708

This new disc is one of the all
time R. 'n' R. greats. And hear ye!
Let it be known abroad that Cliff
Richard on this disc proves himself
1o be an imitation of no one. He is
completely and _utterly original.
The fire and the guls are like
Presley, yes. But the speed and the
flexibility are more like Jerry Lee
Lewis. Yet the spark which sets

CLIFF RICHARD : Proves that he is no one’s impersonator.

i

T =

He's a knock-out!

the whole thing alight is solely Cliff
Richard—no one else,,

The name of the record, by the
way, is High Class Baby. It won't
be on sale for a few days. I don't
have to tell you to buy it. Just try
to stop yourselves. Or me for that
matter. My copy's worn out
already.

Dear Marty...

INCE last time we met, Marty
Wilde, as you must already
know, has left “Oh Boy!” Since
the last programme he did for us I
haven’t seen him or spoken to him
—he’s been dashing here and there
and going off to appear at Chat-
ham every evening. So I'm going
to send him a mcssagc from all of
us in “Oh Bo;

Dear M, art 'y

Thanks for some
wonderful shows together. We
shall all miss that great, big,
genial boy lumbering around at
rehearsals. We shall miss Hhis
cork-tipped stubs all over the
place, his corny jokes, his
giant-sized feet dangling over the
front of the circle at the Hackney
Empire. Most of all we shall miss
his friendliness. sincerity, his

willingness to learn and his
determination to give only his
best.

We all wish you the success
you have worked hard 1o
deserve.

Second thoughts

BLARING away on my gramo-
phone is the King Creole LP.
And I might as well confess now
that whatever was said by me
about the backing being “a
noisy drag” is withdrawn.,

Unreservedly. When all the
numbers are heard together it all
adds up. The score of the film
is very much a complete thing.
And it fits the quality of the
picture like a glove.

Just as in the dramatic sequences
of the film Presley scores as a
first-rate actor, so he does in his
songs. He is really a singing
actor., He makes every inflection
count. And on that score I
enjoyed * “Trouble” more than
any of the numbers.

Which reminds me. When I wrote
that Conway Twitty’s two sides
—“Pll Try” and “It’s Only Make
Believe” were better than Elvis’

latest, I was talking about the
quality of the number itself. Not
the performance. For, contrary
to general opinion, Presley is my
idea of a genius in the line of
pop singing.

One of the signs of a really good
artiste is that he is rarely satisfied
with his work. Elvis has always
given me the impression through
his discs that he rehcarses hard
and thinks hard before he
records. And his recording
manager confirms the impression
by saying that the average
number of “takes” on a Presley
side is twenty. And although
the control room is usually satis-

fied after about three ftries, it is
always Elvis himself who calls
for yet another * take.”

And at last Presley has become
recognised by the trade papers.
The hypocrites who once sneered
have now been forced by over-
whelming popular interest to
change their tune.

Rich with talent

HERE’'S a chap name of Paul
Rich who represents Progres-
sive Music—the people who pub-
lished, among other things “Yakety

Yak"—and this man is a dual
personality. He looks like a slim
art connoiseur. But he, in fact,

apart from representing Progres-
sive, sings for Woolworth’s
Embassy label—singing in a multi-
tude of different styles—from Vic
Damone to Buddy Holly, and very
creditable his performances are.

Strikes me that Paul Rich could
be called the Peter Cavanagh of
pop music.

EXTENDED PLAY-

EDNA McGRIFF'S THE NAME
The Fool; And That Reminds
Me; Mr. Lee; Born To Be

With You.

(Gala 45XP1014)

F all the first selection of Gala

debut discs, this is the one
which has given me most pleasure.
Apart from Edna McGriff’s deep
brown, but feminine, voice the
backings, too, are very easy to
listen to. The up tempo Fool has a
catchy, twangy arrangement which
lifts it out of the rut, and the
standard of all the other tracks is
equally high.

Miss McGriff has the diction,
phrasing and voice to make her
quite a disc star. And judging
from the cover, she looks just as
good !

THE MICHAEL SAMMES
SINGERS

Something We Eight
Pick Yourself Up; Somewhere
Along The Way; 1 Know
Where I'm Goin'; Twelfth

Street Rag.

(Fontana TFE17057)

H dear! how appearances
can lie. This looks such an
unassuming little disc but inside
that not very good cover is the disc
which is without doubt the high-
light of the week, EP sgyle.

From the first few swinging bars
of Pick Yourself Up, with its im-
peccable beat and great phrasing,
this is a vocal group disc with
quite a difference. Michael Sammes
has made use both of normal
lyrics and “ wordless noises ™ with
specially good effect in the first
number.

Somewhere is a quiet, more
straightforward track with some
interesting key changes. I Know,
thank goodness, goes back to the
original words on this version, but

LT by QLTI

JACKIE MOORE

TREREERERTERR RN

the Sammes’ touch comes out with
the combination of harpsichord
and four trombones backing the
singers.

THE FAMOUS WARD SINGERS
Vol. 2
Great Is The Lord; He Knows;
Further On Up The Road; O
Lord, How Long?

(London EZ-C19033)
Vol.

I Just Can't Make It Myself;

Until I Found The Lord; Who

Shall Be Able To Stand?; 1

Wany To Be More Like Jesus.

(London EZ-C19034)
HESE discs are released under
the London jazz series and
the seven Negro women who make
up the Ward Singers can certainly
sing some fine jazz. This is gospel
singing at it’s best.

Take a listen to the soloist on
I Want To Be More Like Jesus,
with her strong, rich phrasing and
yvou'll see what 1 mean.

Both volumes are excellent and
to choose between them is almost
impossible.

BILLY WARD AND THE
DOMINOES
Stardust; Lucinda; Deep
Purple; Do It Again.
(London RE-U1114)

STACCATO - VOICED Billy
Ward brings a rock beat to
Hoagy Carmichael’s biggest hit, an
approach which is more successful
than you would imagine. The
resulting sound is a mixture of
the Inkspots and Sammy Davis.

Lucinda is a cute little calypso-
styled opus, while Deep Purple gets

* production number ™
ment.

A Latin-American beat and
more intimate approach makes
Do It Again a complete contrast
and brings this varied disc to a
close. Every track is good, making
this a great buy for Ward-fans.

treat-

JOHNNY MATHIS
Twelfth Of Never

Twelfth Of Never; It Might As

Well Be Spring; The Lovely

Things You Do; I'm Glad

There Is You.

(Fontana TFE17056)
CAN listen to this man any
time any place; this disc I
enjoyed! The Twelfth Of Never,
of course, is the Cherry Song
re-jigged with new words, well
suited to Mathis in gentle mood.
The wistful Might As Well Be
Spring, with a piano carrying most
of the backing, shows the Mathis
technique of singing in what seems

to be his own special key.

On the other side of this well-up-
to-standard Mathis disc are a
couple of out-of-the-rut ballads,
given the musicianly touch.

SIL AUSTIN
Go, Sil, Go
Qochie John; Birthday Party;
'Bout Time; l)og.rwood Junc-
rion.
(Mercury MEP9541)

HE tenor sax of Sil Austin
only became generally known
to British disc buyers with the
advent of rock, and this particular
extended play is on the rocking
kick, but there is a little more
inventive music around than on
most rock instrumental discs. There
seems to be some organ around
too, but that doesn’t slow down
the session at all.
The good, driving tempo makes
this a must for keen jivers.

CLIFF RICHARD

MOVE IT

COLUMBIA DB4178
B. F. WOOD MUSIC CO. LTD.

CLIFF RICHARD
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B. F. WOOD MUSIC CO. LTD.
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B. F. WOOD MUSIC CO. LTD.

CLIFF RICHARD

MOVE IT

COLUMBIA DB4178
B. F. WOOD MUSIC CO. LTD., 20 Deamark St., W.C.2.
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DISC Managing Editor, GERALD MARKS (sccond from left, seated) puts his view o_n
the quality of present day recording artistes during the interview spot in Saturday’s
“Six-Five Special.” §

Polo-necked
sweaters for rchear-
sals but the Lana
Sisters later changed
into stunning gowns
for their “Six-Five™
appearance,

\'A A

An empty B.B.C. studio—and Laurie London (left) teams up with
rock singer Vince Eager for a private run-through of their
favourite numbers.

Dick Francis, a pupil of the
Central School of Dance Music,
rehearses a new number.

The Barry Sisters, dynamic Formed six months ago, the “Diamond Girl Singers” came to

. American vocal pair, were in the London at the week-end to make a recording test for Oriole.

“Sunday Night At The London The group are members of the F. W. Woolworth staff at
- Palladium™ show. Dudley (Worcs.)

Anne Shelton and Glen Mason were on the Jack Jackson show

last week. But viewers didn’t see this shot, taken backstage,

Anne, incidentally, sang five numbers in the show, the firsg
artiste to do so.
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