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"‘From the Associated-British/ ; ,
"Warner-Pathé release s
“TOMMY THE TOREADOR”

HIT SINGLE |
LITTLE WHITE BULL
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and out this week
THE SOUNDTRACK EP
CONTAINING ALL SIX
TITLES FROM THE FILM
DFE 6607

Tommy is donating all his royalties

from this record to the Variety Club Fund

for a Cancer Research Unit for Children ‘;'5I78 RPM
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THERE'S AN LP
AWARDED EVERY
WEEK TO THE
WRITER OF THE
BEST LETTER
PUBLISHED

....and a bumper
‘bonus’ of a Ronson
lighter/ashtray set

once a month.

MY STAR

IVE me the singing of Allan

Bruce, the new name on the
Fontana label. His latest recording,
“My Only Love,” backed with *

Dangerous Game,” is a disc worth
listening to, and his voice is pleasant,
even outstanding—(Miss) EILEEN
PEGG, 300, Landseer Road, Ipswich,
Suffolk,

(Your Only Love?)

DISC, November 14, 1959

| GREAT ACTOR-SINGERS

DO NOT EXIST

—except Frank Sinatra, of course!

I AM getting rather tired of reading
about these singers who aspire to
be great dramatic actors.

In the current issue (DISC 31-10-59)
I read that Dennis Lotis and Adam
Faith are the latest hopefuls who
yearn to out-Olivier Sir Laurence.
The incredible thing is that
although neither appears to have
had any acting tuition great things
are expected of them.

would be much happier if both Mr.
Lotis and Mr. Faith employed
their energies in becoming really
great in the pop singing field, where

-

they haye both already exhibited
a considerable amount of talent,
and where talent, heaven knows, is
certainly at a premium,

After all, the number of good singers
who can act tolerably well is not
high—and great singer-actors just
don’t exist,

All right, I've heard of Sinatra, He
is the well-known exception that
proves the rule.  When we pro-
duce a Sinatra in this country, well,
I'll eat my words.—D. MORRIS,
270, Corporation Street, Birming-
ham, 4.

lIIIIIIIIIlIIIIIlIlIHIIIIIIIIIIIIIIIIIIIIII[llllllllllllllllllllllllllIllI|IIIIIIIIIIIIIIHHIIIIIII

HOT VIOLINS

AM very interested in

violinists, 1 have heard,
record, Stephane Grappelly, Jce
Venuti, Eddie South, Ray Nance
and “Stuff” Smith, and know a few
details about them.

In this country, I know of only
three—Bob Clarke, a man from the
West Country, who appeared on
“Six-Five Special,” “Mac” McCombe
and * Snatch ™ Snashall, who, T think,
plays real jazz.

hot
on

Can anyone tell me anything
about these three, please, and
whether they know of more

jazz fiddlers in this country?—(Miss)
BRENDA HUBBARD, 5, Nelson
Road, Edmonton, London, N. %

(“Snatch” Snashall was mentioned in
DISC'S Talent in Your Town feature
on Brighton in June.)

D.N.T.? NO!
FTER reading Don Nicholl’s
page (DISC 31-10-59). I am

astonished to see that he has given

his DNT to the American version of
“Seven Little Girls.”

Undoubtedly one of the versions
will be a hit, but to my mind, the
best by far is by British boy Garry
Mills on Top Rank. He puts far
more zest into it than Paul Adams, or
The Avons. What is more, he re-
corded an equally good flipside in
“The Night You Became Seventeen.”

Mr. Nicholl, what is wrong with
the British?—ENA JONES, 29,
Williamson Avenue, Radcliffe,
Lancs.

(We'll know who was right in a few
weeks” time!)

BANNED
VERY now and then, someone
decides to ban a record from
the United States, on radio or tele-
vision. The Playmates’ recording of
“Beep Beep™ was banned because of
car names, then Johnny Horton’s
“Battle Of New Orleans” had to be
altered because it mentioned *the
British,” although Lonnie Donegan
was allowed to record it in its original
form.

Now Conway Twitty’s *Danny
Boy ™ has been banned on the radio
here because the words * Boosey
and Hawkes” are used. Well...!
—JOHN W, R. CLARKE, 24, Wol-
laton Grove, West Park, St, Budeaux,
Devon,

(You'll have to press for a second
radio channel here.)

NEW LP
CONGRATULATIONS. Frankie
Laine, on your new, fast-selling
record * Rawhide.”

It seems that after two years of
rock records, top singers of the Laine
calibre are coming back into favour.

Incidentally, can we have a review
of Frankie's sensational new album,
“Reunion In Rhythm?”—P. D.
HARRISON, 75, Sutton Avenue. St.
Johns. Woking, Surrey.

(This LP was issued in June and
the printing dispute prevented Ken
Grahan from reviewing it.)

THE CONWAYS

S one of Russ Conway's multitude
of fans, may I suggest an idea
for him for a future LP?

The last “Conway ™ to be a firm
Family Favourite, was the late Steve
Conway; indeed, he still is,

To hear Russ playing 12 of the
songs made famous by Steve, would
give a wide market for sales, for
there are many people who greatly
admire  Russ, and _still  fondly
remember  Steve. — MARTIN  J.
MOSS, 26, Lillyville Road, London,
S.W.6.

(Good idea)

CHANGING

HERE is more life in pops now

SENSE
PLEASE

ECENTLY. the main topics

in the readers letters have

concerned British versus

American artists, and sugges-
tions for coloured discs.

I'm sure your readers are a
little tired of these topics, so
please may we have a rest from
them.

If future discs come in colours
the black ones will still stay, so
surely everybody will be satis-
fied?

And whether “Bs’ or “As”
are better is definitely a matter
of opinion.

So, please let us have sensible
letters  from readers.—
D. WILDING, 61, Dexter
Road, Higher Blackley, Man-
chester. 9.

(This will make some readers
wild, Mr. Wilding.)

A ANANNANAANNNN NN NN DA N2

AUNTIE SAYS...

ONE of my aunts says that there
were so many old songs in the
hit parade, she thought that the
modern songwriters could not do
their jobs.

What rubbish! There will always
be oldies in our hit parade. Ina few
years, present-day hits, such as * Sea
Of Love"” and * High Hopes,” will
be back in the charts. My aunt
seems to forget that there are far
more recording artists today than
when she was voung, and most of
them have records in the hit parade
at some time or another.—T, D.
ROYDEN, Sandstone Cottage, Red-
stone Close, Meols, Cheshire.

(Is she Aunt Sally?)

BACKERS
HANKS for publishing the recent
pictures of Cliff Richard’s back-
ing group, The Shadows. It is rare
that we see the backing groups of
the stars given prominence.

In my opinion, The Shadows,
especially Hank B, Marvin the lead
guitarist, are the best in the country.
—(Miss) DIANE TAYLOR, 16,
Poywell Street, Sheffield, 3,

(Backiiig for the backers.)

taste of any public in the world.

sit down and listen to.

I have a great collection of pop records, and one which I woulg
is “ Deck Of Cards.” I hope that in future Mr. Good will be more ¢
when he describes the teenage record-buying public — DAVENA
BROWN, 221, High Street, Portobello, Edinburgh, 15.

(Jack's views are not always~ shared by every reader.)

BEVERLEY ...
WAS naturally very pleased tg'
read the kind remarks about oud
Beverley's record, **Me And MNig
‘Teddy Bear” (DISC 31-10-59), and a -
reader’s request for a picture of oum
daughter. As you were not able tq
obtain one, I cnclose a print which
you might like to use. :
Beverley has won many singing-
and dancing competitions all oveg:
Cornwall.—A. B. BUNT, 31, Care
worgic Way, St. Columb, Cornwall,

...and here she is

TOP ROCK

HESE people, in order of voegl

talent, are, in my opini
Britain's top rock stars: Bintong

1. Marty Wilde, who made 5
superb job of “Endless Sleep.™ byt
recorded both “Donna”™ and “Teepa
ager in Love” in a lower Key than (he
original versions.

2. Clifi Richard, who is ideally
suited to his own type of material
but is often inaudible. ¢

3. Emile Ford and The Checka
mates. This group has a terrific
future,

4. Craig Douglas, Although 1
feel that Sam Cooke's recording of
“Only Sixteen” was better thap
Craig's, he was quite well established
by then, and he deserved to reach (he

top.

5. Billy Fury, who, with a re
good dise, could soon soar to
heights.—A. STINTON, 35, Mon
Avenue, Birmingham, 22a,

(You know why you like "'em!)

:11]‘3‘(
the
tana

BE CAREFUL, MR. GOOD

WAS shocked to read Jack Good’s article (DISC 24-10-59) “Another N sl
Hated,” which said that the teenage record-buying public had the v 0‘:5(

If this is so, what about the stars who make the records we buy? Ty
are a recording public on their own, ey

I have listened to one of the records he mentioned, * Deck Of Carge»
and find it is quite different from the uvsual big beat, and one which v 5

Ve can

buy
arcful
A F.

SENSATIONAL
NEW LP & EP

0
i

NO DEPOSIT'POCKET MONEY'PAYMENTS

= ALL LEADING LABELS! =

/

than ever there was, Consider

SEND ONLY 6/- FOR £6 WORTH OF LP's & Eprs

“Dynamite,” “I Go Ape,” * Big and 23 weekly payments of 6/- (payable weekly or monthiy)i £5-worth, 8/-
Hunk Of Love,” * The Shape I'm In ™ €8 worth, 8/- weekly: £10° worth, 10/- weekly—bonus on compiction, SEND Py
Rt and * Red River Rock.” PAYMENT ONLY—OR SEND' LIST-WE QUOTE WITHOUT OBLIGATIoN.
Rt iand 1 : ill Haley has ha _ » P APRY RECORD GUARANTEED * FACTORY FRESH"™ UNOPENED or mus |
S . 5 . 4 _Even Bill Haley has had to change refunded.  Lea labels : Decen, R.C.A., Capitol, Pye, elc.. etc. POPS, Jamey |
Glad because her gin-and-bitter lemon is gg/ é ’ his style to keep up with the times.— CLASSICS, COUNTRY, STEREO, ALBUMS and new pre-recordea Tupey for \l:,z;
9 - - P

F, ULTER, “ Lyndhurst,” Brad- 5
gate Caravan Site, Margate, Kent. CASH PURCHASERS—NO ENTRANCE FEE—POST/PACKING FREE., Yo, |, ‘
(Music styles don't stand still for no more than shop prices—order what you like, no obligations, e |

long.) FREE OUTER SLEEVE POLYTHENE DUST COVER  WITH ' EVERY

We believe you value your artistic covers—free with all LP’s,
JAZZ CELLARS

AM a jazz fan, also a jazz cellar

fan, Mr. Morris  (DISC
24-10-59), but I am no * greenhorn.”
And nor is anyone who is a jazz lover |
and does not go running around after |
the stars,

Not all the fans can afford the
expensive concerts, TONY PEN-
FOLD, 1, Woodcroft Road, Bristol, 4.

(Not all jazz fans can get (o a tip- |
top concert.)

ecorder enthusiasts. : |

so much nicer—when it’s a Gordon's-and-
bitter lemon ! Glad, too, because he’s
remembered she prefers Gordon's. Most
people do, for Gordon's always mixes
perfectly and tastes perfectly delightful, ”
Give your friends Gordon's—clearly
today’s most popular gin!

%fa&/@gy
/&(c%/?.
e

oud Cocktail

Le,

NEW LOWER PRICES—EP's from 6/9, LP's ONLY 16/9.

LATEST 8-PAGE * UP TO MINUTE " LISTS,

< with the friendly ** non-starchy " atmosphere
DETAILS & LISTS (please quote Dept. No, gy 1

ivery week hundreds join the
END TODAY FOR FREE

stamp appreciated). g

ALL LEADING LABELS - 500.000 RECORD STOCK [

'PH* GOLDEN RECORD CLUB |

L HOMES

N e T A s

more people ask for

Gordons

than any other gin

58.PERSHORE STREET, BIRMINGHAM.S
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TOP TENS
THE g/\..\AMERICAN l JUKE BOX M,.é jER RY
S These were the ten numbers that topped the sales 0 Based on the recorded number of * plays ™ in Juke Boxes .
2 cxic T:"\mcnc.n last week (week ending November 7) throughout Britain (for the week ending November 7)
D R | R Week Week . Lo T
1 1 Mack The Knife = - = - ,B_ubby Dur}n : 3 1 Red RiverRock- Johnny and Hurricanes
2 2 1\.lr. l’lluc ------ \- - The Fleetwoods 4 2 SeaOf Lm‘e: < Marty Wilde
A . 303 iulsroulrd Head On My — 2 3 MackTheKnife - Bobby Darin
3 houlder = = = = = = a @ 1 4 Travellin’ Light/ '
| 5 4 Dont You Know - - - - Della Rees Dynami “liff Ric
DANCE . . ynamite - - CIiflf Richard IF 1| HAD
RS 4 5 Teen Beat - = = = = = = = Sandy Nelson 5 alk - - Sq .
with oo TS ko A I o N -
; [ 107 Deck of Cards - - - - - - Wink \M;ilrllndulc 6 6 Mr Blue - - {David Macbeth A GIRL
: RS 8 8 Primrose Lane - - - - - Jerry Wallace sy . =5 :
g 7 9 Just Ask Your Heart - - Frankie Avalon 8 '7" Makin'Love: (jl}liﬁ)),d\,ﬁt;:gr;son
9 10 Poison Ivy == === === The Coasters — 8 Morgen - - - pickie Valentine
i TO WATCH 7 9 Three l!.ells - = The Browns
Misty === ======= Johnny Mathis — 10 Seven Little Girls
We Got Loves = = = = = Bobby Rydell (Sitting In The ) HLR 8980 - - 45/78
Woo 05 o & = Sisies 5 The Rock-A- Back Seat) - The Avons -
Teens Published by courtesy of “The World's Fair.”

. Compiled from dealers’ returns from all over Britain
Mlke Week ending November 7
y i ain Title Artist Label
Preston S 1 1 Travellin® Light/
Dynamite - - - CIiff Richard (Columbia)
" y 2 2 Matkf’l‘lhc Knife - Bobby Darin (lf;'onldon)
3 3 SeaOf Love - - - Marty Wilde (Philips)
Mr. Blue 5 4 Red River Rock - Johnny and
The Hurricanes (London)
. w . 10 5 What Do You
IS In WIth Want To Make
Those Eyes At Emile Ford and
Me For - - - - TheCheckmates (Pye)
h 7 6 MHigh Hopes - - - Frank Sinatra (Capitol)
a rl.ls 8 7 Makin’ Love - - - Floyd Robinson  (R.C.A.)
4 8 Three Bells - - - - The Browns (R.C.A)
and Mike takes a6 9 °Til I Kissed You - Everly Brothers  (London)
Chebration drink 11210 Put Your Head On )
(DISC Pic) My Shoulder - = Paul Anka (Columbia)
—————— 16 11 Morgen - - - - - Dickic Valentinc (Pye)
— 12 Mr.Blue - - - - - Mike Preston (Decca)
13  Living Doll - - - - CIliff Richard (Colu?{\bi;t‘)
y y 11 14 Only Sixteen - - - Craig Douglas (Top Rank)
COVER IF IT s LA“GHTER You RE 19 15 I Want To Walk 8 P
PERSONALITY - You Home - - - Fats Domino (London)

) 14 :g Ig\lonn Lisa - - - = Conway Twitty (M.G.M.)
APPY-Go-Lucky To ] y 13 Someone - - - - - Johnny Mathis (Fontana)
Thayiscl‘l’oﬁ“ﬁle"a”c::"{u ls):f,ﬂ,’t AFTER STEELE s YOUR MAN — 18 Count On Me - - - Shirley Bassey (Columbia)

who meet him; that is the per- —— y _ e = 15 19 Here Comes

sonality portrayed in his fan pic- '” Summer - - - - Jerry Keller (London)
tures. ~ For happy-go-lucky he is. - . " 17 20 Broken Hearted

A youngster who is always laughing !n addition to films, Tommy Steele tinent and early in the New Year

and who can make others laugh went into television. That, initially, sets off on what promises to be a Melody - - - - Sarah Vaughan (Mercury)
with him. was in the rock ’n’ roll stage of his big-money tour in Australia.

That is one side to the Pied Piper career. But now he has tempered This year, too, Tommy went to ONE TO WATCH

of Bermondsey. The other is one the vigorous with a quieter, ballad Russia. He wanted to present Mr. S T bas - The Rey
known only to Tommy. He has a approach. K. with a guitar, but he did not Little Donkey -The Beverley
shrewdness for doing the right thing manage to bridge the Kremlin Sisters

that goes hand in hand with his

Tommy was beginning to develop his

5 valls.
own style as a family entertainer w

But the Russians were not

left entirely ignorant of Tommy's
talent; he gave an impromptu rock
'n’ roll demonstration in the street !
Tommy Steele does not know the
meaning of the word relaxation. He
is forever on the go; in his dressing-

. boundless talent. It is this com-
bination that has helped to make
the Cockney kid a living, legend.

Exaggeration 2 Well, little more than * Six
a year after he rocked his way into
show business he had a film made

rather than just a teenager’s delight.
In three years he has progressed from
ix-Five Special,”” through “ Oh
1" to his own ATV * Saturday
Spectaculars.”

SHIRLEY
BASSEY

of his life—"The Tommy Steele But much else has been packed into room between shows you. might

Story.” Thea came *“The Duke those three years. They have been well find him writing a short story. 1

Wore Jeans.” And, now. next three years of work—and three Most Sundays during the winter he IS ’

month the latest Steele epic, years of fun, because whatever he will be on the football field, playing

“Tommy The Toreador.” will be does, Tommy enjoys doing. ~Discs, on the wing for the TV All-Stars in .
 released. variety, * Cinderella™ at the Lon- a charity match. A GA’N
From this Associated British Pathé don Coliscum, tours—the lot. He A character, indeed, who has worked

film comes his latest disc release— has toured extensively, gained hard to get where he is—at the top

* Little White Bull.” tremendous popularity on the Con- of his profession.

\

",

Their next move—to the top
N
b
“WHAT DO YOU WANT TO MAKE Q 9
“MR.BLUE”’

NWem===m==========muana gy,
EMILE FORD | DAVID
AND THE CHECKMATES MACBETH
THOSE EYES AT ME FOR?”

//llll”"'...--- —— 11 |\ \ \

W —
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[Ine Scott Club

is going to do
great things

OU mark my words. The
greatest development period in
British jazz for 10 years or more
has just begun. And I'll tell you
where 1 bet that most of it will
“ happen” . . . at the new Ronnie
Scott Club in Gerrard Street.
Though clubs like the Flamingo
and Marquee are as essential to the
London jazz scene as Birdland is to
New York, what our metropolis has
lacked since the old Club Eleven is a
small, intimate club for musicians,
run by musicians, which can stay opcp
longer and later than the larger, more
commercial concerns.
And after even one weekend—no,
even at the end of the opening night—
Ronnie Scott’s Club had more than a
little of the old ** Eleven ” atmosphere,
b And the kids are flistening, not
dancing.
Who can you hear there? To
begin with: Scott himszlf. The
_original leader of the British
modern jazz scene and today a
better player than ever. ‘The
guest groups are the best of the
batch and the cream of the
crop. With his old Couriers colleague,
Tubby Hayes’ new Quartet getting
(deservedly) a large chunk of the
bookings.
But the Scott Club goes deeper than
that. Ronnie is keeping his own work
young by bringing in some of the fine,
new, enthusiastic young jazzmen who
have appeared on the scene over the
past few months.
The most outstanding of these is
the 18-year-old altoist, Pete King. On
opening night, he blew like a seasoned
veteran.
Very much a Parker man, Pete
plays with tremendous drive and spirit.
If he stays with his horn, he is going
to be really marvellous,
Then, on the first Saturday all-night
session, Ronnie gave a gig to a fine
young tenorist from Manchester,

PETE KING (“I always play with

my eyes shut”) is the most outstand-

ing of the new young jazzmen at
Scott's Club.

DANSETTE Jwuoe
DE-LUXE &

4.SPEED RECORD PLAYER

In attractive two-tone portable
cabinet. Powerful amplificr on
2 printed circuit gives superior
reproduction. Separate tone
and volume controls. 7
Completely S
self contained.
Plays with lid
closed. Dual turnover
pick-up head fitted
with sapphire stylus needles.

Cash Price £13.19.6
10,. DEPOSIT AND 52

WEEKLY PAYMENTS

6/

FROM YOUR LOCAL BRANCH OF CURRYS OR BY POST

urr

Send 10/- deposit to
CURRYS LTD., DEPT_D.32
WORTHY PARK,
WINCHESTER, HANTS.

who is just out of the Army. His
name: Stan Robinson, Another name
to remember. He blew some * chases ™
with Scott which would have done
much better-known jazzmen proud.
udience were American
package stars, bassist Gene
I drummer Herbie Lovelle.
uppLaud{(! hea ILM,::I!I long

ed with_what

The outcome can only be a boost
for British jazz . . . which is already so
very much better than its own
supporters and critics give it credit for.

Jazz-a-plenty
but fans...?

«FYHERE'S more modern jazz in

London than anywhere else in
Europe.” I've taken a survey of the
scene and I am convinced that this is
so. Just look at this list,

SUNDAY: At the Flamingo, the
swinging Tony Crombie band and
new Tony Kinsey erew. About 30
vards away, Johnny Hawksworth
jammed with some of the Heath boys.
While down the road, Tubby Hayes
and Rennie Scott led quartets at the
Scott Club. Up at Oxford Street,
Joe Harriott’'s Quintet blew opposite
Andre Rico's cha-cha-cha men. At
the Downbeat in Oid Compton
Street, the three-horn Jazzmakers
played for listening. In the suburbs,
Red Price led a group at Southall.

MONDAY: The Jazz Committee
run their own show at the “Princess
Louise” pub in High Holborn.

TUESDAY: The West End offers
the wonderful Humphrey Lyttelton
band at the Marquee. The Jazz-
makers are alwavs out at Ilford’s
“Plough,” the Committee are at
Southall.

WEDNESDAY: The suburbs are
on their own with the Committee at
Dagenham and (that week) Vic Ash
at New Cross, Art Ellefsen at West
Norwood. Coming soon: weekly
Wednesday Flamingo sessions.

THURSDAY: Back in town. the
tremendous Downbeat Big Band is
at the Marquee when the Dankworth
crew is out of town—plus the Jazz-
makers. Hawksworth has a go down
in Gerrard Street. Then there’s
Tubby Hayes' “Tubbs’ Place™ at the
White Hart out at Acton.

FRIDAY: The Flamingo's open
agiin; o is Ronnie Scott’s Club.
And there’s jazz at Burton's out in
Uxbridge and at Kingston.

SATURDAY: The Soho big boys
open up with all guns firing with the
Marquee,  Flamingo, Scott and
Hawksworth all vying for your cus-
tom. And there’s a “bash™ out at
Richmond.

What a scene. = But are there
enough fans to fill these clubs?

And it is no use just rotating the

same old names an:i_b_;le;,"They’ will
outstay their popularity unless they

are careful. There must be new faces
10 be seen and heard,
to.De:seen ang 7E0TC

S

Checking on that Australian tour? Tommy Steel

le and Frank Ifield

get together soon after Frank’s arrival (DISC Pic.).

TOMMY WILL FIND IT
TOUGH ‘DOWN UNDER’

But if he clicks it will be

worth it

T was a great party that Tommy
Steele threw for in-coming Aus-
tralian Frank Ifield last week;
despite the fact that they are
both singing to catch your ear
tonight (Thursday) at the same
time, on rival television channels;
despite the fact that Tommy said:
*“I don't know why we asked this
bloke ... he’s the opposition!”
But Tommy is big-hearted
enough to have meant it only as a
joke. Nor is he really worried.
He knows that *“ This Particular
Show ™ is a bigger draw for his
fans than all the talent Ted Ray
has packed into “It's Saturday
Night ” on the B.B.C., handsome.
blue-eyed Frank Ifield included.
So, why the party ? Chummi-
ness to a visiting ballad singer
apart, Tommy must be mighty
conscious of his St. Valentine’s
day opcning at the Tiveli, Mel-
bourne, now three months away.
Frank Ifield’s a boy who knows
the audiences in Adelaide, Bris-
bane, Perth and Sydney, Tommy’s
other ports of call * down under.”

No 'shop’ talk

But they did not get the chance
to talk “shop” at the party, Frank
told DISC.

“If you dont click with an
Aussie audience, they don't mind
telling you so,” explained Frank
who, at 21, has six years of stage
and disc experience behind him,

“But if they take to you, they
just won't let you go! You have to
be sure you've got plenty of
material.”

Theatres in the Tivoli circuit,
his manager said, are as big as the
Palladium. But some of the big

disc names aim for 30,000 audi-

Says FRANK
IFIELD

This tall, blond, Coventry-
born singer (mainly C. and u:J
went to Australia in 1948. Ii“‘,‘.
in Sydney and is now one 4,‘,
their rop pop sirgers. He |
over here to record for EM .
and for an _appearance on Teq
Ray's B.BC. TV show, * Looj
ai the Stars” this Saturday. He
also has a radio  programmg
lined up for November 25,

“In two weeks” said Frapy
“they can cover everything there
is to cover out there.”

When Presley goes he will e
out on the cricket ground, where
Billy Graham Crusade mectings
were held in one city.

Scattered fans

Tommy Steele will “have ¢,
travel thousands of miles by .
on his trip, to meet Australigg
scattered fans.  Judging by gy
club membership they rate Fran;:
Ifield second top of the pops.

But this sample of Frank's nop.
stop itinerary clearly shows hgw
even big names have to dig for
the gold **down under.” Sydney,
for the Sunday night * Frank Ificjq
Show” on TV. Fly 600 mileg to
Melbourne to put three TV spots
on tape and do a * Rock and Pop»
midday concert; drive 60 mileg b:
road to Geelong for an c\'cniny
variety show; fly back to S)-dn,:g
drive 50 miles along the coast lyn
Wollongong; then next stop Ryjs.
bane, 400 miles north ..., and sg i
goes.

Show business is a tough .
ness im Australia. llut“gl‘n::‘"
Steele is only one of many V\ll{)
are finding out it is worth jt,

%
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There are plugs and plugs

—BUT THE BEVS OVERSTEP THE LIMIT

'M not against plugging disc:
but my goodness, there are limits !

s—I couldn’t very well be, I do it too often—
And I thought the Beverley Sisters well

verstepped that limit on * Sunday Night At The London Palladium ™ the other

week.

It was November 1 and they were
fopping the bill (though how this hap-
pened when Cliff Richard was on the
;how is incomprehensible to me and

akes a farce of current show-

usiness values).

The girls finished their act, dressed
In low-cut sequined dresses, by intro-
ducing their latest record, * Little
Donkey,” a song about the donkey
that carriecd Mary to Bethlehem.

~The song itself is a sickly enough
of tasteless slush . . . and the
only justification for singing it could
be if it were seasonal.

But this was November 1 and the
only appuarent reason for including it
in the act (let alone as a closer) was
s0 that the team could get the edge
on the Christmas record market.

It seemed to me like blatantly cash-

lece
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OH TOMMY'!

I SAW a preview of the new Tommy
Steele  picture, “Tommy, The
Toreador,” the other day. Very bright
and colourful it is. The music is good,
too, and the sound-track excellent.
But there is only one word to describe
Tommy’s singing—chronic. And I do
wish he would, just for one song,
stand still for two seconds together.

ing in on people’s religious sentiments.
And it left a nasty taste.

Give me healthy, vigorous rock any
time. And if CLif, too, finished his
act -by plugging his latest record, I
suppose he could afford to. After all,
it did happen to be number one in
the charts
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GAS —and you'll know why

the Americans have us licked

HE Americans can get better and more original sounds on their

records than we can in a month of Sundays.

There are exceptions

to all rules, of course, but a record on my turntable at this minute—worn
out by being played so often—is not the exception in this case.

The disc is “In The Mood.” But
it sounds very unlike Joe Loss. More
like Lord Rockingham—only different.
It is played by the Ernie Ficlds’
orchestra on the London label.

What a gas it is!  The noise is
indescribable. You'll just have to hear
it to know exactly what it is like, And
the flipside is very good, too—
* Christopher Columbus.”

I am really very annoyed with this
record. Not only is it getting on my
nerves, but it also ruins my current

theory that strings with  a rock
rhythm is the thing these days.
But what is the secret’ of the

Americans’ superiority?  Firstly, they
have better musicians, better equip-

ment and better production and engin-
eering staff.

Oh, | almost forgot,
better artists.

And, ol yes, I meant to include
better arrangers.

Now let get down to the business
of comparisons. Examine the * Eton
Boating Song,” an old British waltz,
refurbished by Cyril Stapleton (Decca)
and the Knightsbridge Chorale (posh
way of saying Michael Sammes’
Singers) on Top Rank. Then compare
the British efforts with the " Tennes-
see Waltz,” a similar old American
waltz as it appears performed by
Jerry Fuller (London).

I'hey have

MORT SHUMAN GOES WILD

AST week I was present at the

wildest rock ‘n’ roll session [ have
ever experienced. The occasion was
the recording by American song-
writer Mort Shuman of two hits he
wrote with Doc Pomus in their
original version—"I'm A Man" and
“Turn Me Loose.”

The lyrics are very different—much
stronger—from the ones that you hear
on the Fabian record.  And the per-
formance of Morty Shuman is electri-
fying.

You will have a chance to see him
sing these numbers on “B.M.G."” on
November 21,

Pomus and Shuman have written a
totally different sort of number for
Michael Cox. It is a quiet ballad

called ** Serious.”  They wrote it in
half an hour. But this is not a rush
job, by any means,

They have never taken more than
an hour to write any song,

It takes them much longer to work
out the right backing for the song
than.to write the song itself.

If most of the people who sing

Pomus and Shuman numbers sound
like Mort Shuman, the reason is that
Mort makes a sample record of the
song for the singer to learn from.

Maybe if you listen to Fabian,
Dion and Shuman, you will see what
I mean. Even Marty on his latest, “It's
Been Nice,” is not without the
influence.

= JERRY L.L. WANTS TO COME BACK

/i'RR?'. LLE LE'U'I.S_' latest record * Little Queenie " is written by Chuck
Berry. Jerry is still anxiously hoping for a come-back. In a message

= he sent 10 me he told me how much he wants to return 1o England.

= I only wish it could be fixed.

that bygones can’t be hygones.

A new one from the
“KISSIN' TIME'' guy

'BOBBY RYDELL
We Got Love

.coupled with
.+ 1-Dig Girls
45-JAR 227

...and another one for the

teenagers

THE TASSELS

My Guy and I

coupled with

To a Young Lover

45-JAR 229

A jet-age Stateside teen choice

THE SPACEMEN
The Clouds

coupled with

The Lonely Jet Pilot

45-JAR 228

=

From the soundtrack of the 20th Century Fox film

**The Blue-Angel '

MAY.BRITT

coupled with
Lola-Lola . .
45-JAR 230

all who like North o' the Border Songs

SYDNEY DEVINE and
THE WHITE HEATHER GROUP

Wee Jean Frae
Auld Aberdeen

coupled with v
The Lass of Edenvale
45-JAR 231

. The Hunch

+  coupled with

Love You Pretty Baby -

45-JAR 232

Falling In Love
Again: e

1 rate Jerry Lee second only to Elvis, and it seems a terrible shame

HEAR THIS IN THE MOOD’

R R X X R XXX X
i

! THE BROWNS
i  COMING

'HE BROWNS — country
and western vocal group
who have hit the jackpot with
their version of “ Three Bells™
—are definitely to appear on
“ Boy Meets Girls " on Novem-
ber 28 and December S.
Then on December 12, 19
and 26, we greet Gene Vincent.
The show has been extended
until mid-March, and I hope
that we will be able to an-
nounce another extension in the
New Year.
R R R X R R R AR E RN

ST ST ST 38 3 S8 3 3L S SE SR X
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The British efforts are merely jolly
jazzings-up of the original; you know,
with that old vocal group * bup-choo-
wah ™ style that I was talking about
the other week.

Both British records are equally so
corny that they achieve the remark-
able feat of sounding far more dated
than the original. As far as arrange-
ment and sound are concerned, there
is, to my ear, not a scrap of
originality.

The American version by contrast
is bang up-to-date in its treatment, and
very original.

The vocal group has a clean, com-
mercial, vibrato-less sound, and the
use of strings, and double tracking on
the voice during choruses adds up to
a most effective disc which really has
something to say.

Unusual

Of coarse, I am not saying thaf
Jerry Fuller's “Tennessee Waltz™
will sell more than either of the “Eton
Boating Songs™ (Cyril (Stapleton’s
version is called ~*“North West
Frontier,” which is, I confess, the one
unusual thing about it).

?f!cr all, most of our disc jockg)'s
will probably prefer the “ Boating
Song "—it is more their kind—and
date—of music.

Craig, with a new odds on
favourite for The Number
One Spot.

CRAIG DOUGLAS
Riddle of Love!

45-JAR 204

DEE CLARK
Hey Little Girl

45-JAR 196

THE FIREBALLS
Torquay

45-JAR 218

THE KNIGHTSBRIDGE -
CHORALE

SANDY NELSON
Teen Beat

45-JAR 197

T T e

Ly
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NE of America’s best-known songwriting teams, Doc Pomus

and Mort Shuman — they write for Elvis Presley, Connie
Francis and Frankie Avalon, to name a few — have been living
in Britain for the past few weeks.
songs, but this time for release initially on British labels.

Now that they have had the opportunity to listen to and
meet many of our artists, DISC asked them if they would have a
fireside chat with Lionel Bart, the man who has written many of
Tommy Steele’s hit songs and who is now turning his attention to
“Sure,” said this song-writing duo.
lighted. Bring Lionel along.”

They are here to write more

“We'd be de-

And so to Doc Pomus’s Mayfair flat went DISC contributor

Bill Evans to record the trio’s conversation.

There, during half

an hour’s discussion the three swapped views about pop songs

and artists.

Mort : I went to a recording session
by Marty Wilde last night, He sang
great—it was our number *It's Bin
Nice,” and it looks like being a good
record.

Doc: Marty stands up very fav-
ourably with our big rock 'n’ roll
stars. In fact, he's more versatile than
most of them.

What other of our disc stars had
they seen over here?

Mort: I saw Cliff Richard in a
show, What impressed me most about
him was his timing. . Not only when
he was singing, but the way he moved
his body in time to the music—very

Doc: We feel that there should be
in Britain, by this time, a completely
original British artist. Because there's
so much earthiness, the stuff of which
artists are made, over here.

Lionel : Well, Tommy Stecle is a
completely original artist.

Mort: Yes, we've admired Tommy's
work.

Lionel : We thought a lot about it,
then decided to put him over to a
more general audience . . . mums
and dads. you know . . . because we
thought he had other potentials as an
entertainer. He's a comedian as well
as a singer.

BB o

AN ANGLO-AMERICAN FIRESIDE

Tommy, Cliff and Marty
~ are three nice guys

—SAY THE SONG-WRITING DUO

much like Elvis. It's sort of a natural

thing—he does a little step exactly

in-time. He told me he was a big

fan of Elvis. But he has a few tricks
" of his own, too.

Lionel : 1 think most of the boys
on that beat were originally influenced
by Elvis but gradually they've devel-
oped their own feet,

Doc: I'm glad you brought that
up. In the States we've had the situa-
tion where every one of the Presley
imitators have failed to make it. The
fact is, the oniy one who really sings
like Presley is Presley.  There have
been hundreds of imitators on records
who have never made it. When I say
“imitators” I mean * who have been
influenced.”

But we have lighter artists—like
Frankie Avalon and Bobby Darin—
and I'm amazed that over here there
aren't more people doing that.

Lionel : These boys are slightly on
the cooler kick—and it's most difficult
to originate cool singers here,

So we wrote him ballads and
point songs, and gradually his appeal
has become very general—so much
that he's no longer the teenage idol
he was. But he's here to stay.”

Doc: 1 agree. You see, in the
States there’s no way of making, say,
a Frankie Avalon anything other
than a teenage idol, His whole
approach to his music is so geared,
and musically he’s really so limited,
I don't think he could make it.
Tommy reminds me of Donald
O'Connor. 1 don’t mean he imitates
him, I mean he has the youthful facets
of O'Connor and is a comic type. A
nicc young guy ... and though
Donald isn’t that young now he stll
uses that youthful look.

Do Doc ‘and Mort usually work
together?

Mort: Yes, you can't really tell
where one stops and the other begins.
We've been working as a team ever
since Doc’s cousin was walking out
with my best friend. She introduced

Not so leisurely...

Doc Pomus maintains that the songwriting pace in England is easy compared
to America, but two comparative newcomers to the scene over here might not
agree with him. They are Glen Stuart (left) and Garry Mills, who have recently

been signed by Mills Music to an exclusive songwriting contract.
certainly lost no time in getting down to work.

They
(DISC Pic)

us, That was four years ago and
we've been working together steadily
for the last two and a half years.

Asked about the American song
scene Doc Pomus described it as
* phenomenal.”

The competition is just unbeliev-
able —the odds against any writer
;naking a living at it are really ridicu-
ous.

We know two gigantic office
buildings, each about 30 floors high,
entirely occupied by publishing com-
panies. So you can imaginc how
many songwriters there are.

How were they finding the situation
in England?

Doc: Compared with the way we
have to work in the States it's so
leisurely it's a joke.

‘ot so hard

Lionel : It's not so cut-throat, in
other words ?

Doc: Well, that explains a great
deal. But with us it's not so cut-
throat any more, since we are under
contract to a publisher who takes
care of most of the business. But
sometimes we have to write as many
as six or seven songs a weck. Here
you don’t have to work that hard.

Mort: We work very closely with
most of the Atlantic Records -artists,
and among the people we write for
regularly are Presley, Fabian, Avalon,
Connie Francis, Jimmy Rydell and
The Drifters.

Lionel : I've always admired these
boys, but strictly speaking beat stuff
is a job of work to me. I'm really
a show writer.  There’s * Lock Up
Your Daughters™ running now, and
another one, “Fings Ain't What They
Used To Be.” My musical version of
“Oliver Twist” should be in London
by February.

Closed shop

Doc: That's great, Lionel. But
in the States a Broadway show is a
closed shop, It's just about impos-
sible for a new songwriter to break
into that market.

The motion picture situation is
practically the same. We've been
fortunate there because we had so
many successes they came to us, but
this hardly ever happens, and next
week they're liable to forget us.
They’ll go back to the old, tried
tunes by fellows who are paid fan-
tastic sums to do very little work.
That’s why very little good work—
music-wise—is coming out of Holly-
wood.

You're all writing for the teen-
age market. What does the average
reenager want from a ..\’Ollg?

Mort : Some only listen for a beat,
while others will exclaim, *Aren't
those violins beautiful?” Sometimes

it's a little phrase which sells a song,
or the way an artist sings it, or a warm
and sincere lyric.

Doc: There's really no formula,
but in some way they have to identify
themselves with the song.

Lionel : 1 think either very simple
phrases in lyrics everyone can latch
on to, or else an off-beat type that
I call neurotic, are two that go well.

PLLELEIN IR LIRI R I NIRRT NIRRT RN

Chri
to New

WENTY-FIVE States in 42
days rolls off the tongue
easily enough. And when one
remembers that most of these
States are bigger than the
British Isles, some idea of the
vastness of an American tour
suggests itself. It is rather like
tackling every country in Europe
and adding parts of the Middle
East for good measure—and
coming back to London once
every four days!

As Chris Barber told me soon
after he returned to London last
week from HIS American tour,
it is not the round trip that the
word “tour” suggests, The map
he showed me of the journeys
done by the Barber boys was a
criss-cross of lines.

And much of the travel was done
in two cars, Fifteen thousand
miles each—a good year’s tally
for a British week-end driver.
The really long journeys (like
the two-day stint in New
Orleans), were made by air.

Accepted by all

The New Orleans dash was the
highspot of the six weeks
seurry. A concert appearance

with Pete Fountain’s Jazz Group
and the celebrated Paul Bar-
barin All Stars. A jazz conquest
in the Home of Jazz by boys
born and bred thousands of
miles away.

Chris® most memorable recollec-
tions of the tour were the
universal acceptance by music-
fans and critics of the band’s
jazz ability. Over here the
Barber band has a great follow-
ing of fans. But critics and
musicians generally don't dig it
all that much.

“ Throughout Chris

America,”

took jazz

and they liked it!

(DISC Pie)

CHAT...."

But it's very difficult to write a
“standard” song—one that will Jagt
for years—these days, That's why 1
went away from beat music.

Doc : If we had a couple of Succes-
ful shows under our belt we woulg
write more for the show market, By
we both get great satisfaction gyt
of working for the record industry
and pop singers.

Orleans

said, “jazz musicans told us hoyy
they liked the band, how neay
we played to the New Orleang
idiom, how we reminded then,
of King Oliver. The interesy
and enthusiasm of these origing)
artists was a wonderful experij.
ence.”
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In New Orleans Chris was mage
an Honorary Citizen of the City
He proudly showed me the larg
Presentation  Certificate.  They,
he bubbled over with laughte,
as he pointed out the clerica)
error which resulted in his name
appearing as MRS. C. Barber,

Refreshing music

The rave notices appearing
papers in every territory visiteq
were fascinating to read. Thg
Americans found Chris’s Musje
refereshing  after the Pscudg.
Dixieland of such groups as the
Riverside Five, Turk Murphy
Bob Scobey ... and they lost n
time or print in putting thag
opinion into words,

Paul Barbarin and his All Sgqp
impressed the British boys yer,
much. But they told me that
Negro bands still find it harq to
get work, even in the great city
of jazz; inferior white bangdg
work more regularly,

While over there the Barber
heard one of their records beine
played. It turned out to he i
“pirate” recording made from a
concert on their previous toyy
and issued under the name of
the All American Jazz Bang!

Chris Barber, Ottilie Patterson and
the boys have returned home
having accomplished the impos-
sible. * Coals to Newcastle jg
child’s play compared wiq,
taking jazz back to New Orleans,

Owen Bryce =

bang
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Q’@ " THE NUTTY SQUIRRELS
* "UHIOH!" Parts1& 2

Pye Int 7N25044
This record could on'y be released on Friday 13

YOU CAN'T
MISS THIS! |
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'‘Now | can
sing in my
own style’

T°S your first “ big label  record,

You have an advance pressing.
And naturally you want to lose no
time in getting disc to turntable.
But the radiogram is not working
properly and other than a few
sques no sound comes forth,
ating? Of course it is—as
-old  Maureen  Evans, of
Curdifl, told us this week. She has
just had released by Oriole “ Don't
Want The Moonlight” backed with
“The Years Between.” Her debut
for that label. And, with an advance
copy from Oriole A. and R. man. Reg
Warburton sent to her Cardiff home,
Maureen was itching to hear Maureen,

“ Tl get the record played today
somchow, somewhere,” she laughed
when DISC telephoned congratula-
tions on-her disc getting the coveted
five-star reaction from reviewer Don
Nicholl,

3 > stars? Oh that's wonderful !
said Maureen, * That makes two out-
standing moments in my life, The first
was to appear recently in  Arthur
Askey's ‘ Saturday Spectacular.' And
now this, I'm so happy.”

Maureen Evans was happy, too,
about her chance to break into the
“open " market of record sales.

“ Now,” she said, “T can sing in
my own style. Until now, on the 12
Embassy records 1 have made, it has
been necessary to follow very much
the pattern of songs that have done
well in the charts.”

The disc history of the singing
Welsh girl goes back many years, to
the time when she was 11) Then she
made a record privately for the enjoy-
ment of her family who all had great

faith in her ability as an entertainer.

It was natural that in the land of
song she should have sung in the
school choir, and equally naturally
with a voice such as hers that she
should soon be singing solo in the
school concerts,

While still a schoolgirl she got her
first big chance as a singer.  She took
part in a matinee for charity organised
by the Lord Mayor and made an
immediate  hit.  Mr.  Reg  Phillips,
manager of the New Theatre, Cardiff,
so liked the performance of this
diminutive 14-ycar-old that he offerced
her a week's engagement.

Following shows throughout Walcs
and some summer scasons at Llan-
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You'll be hearing a lot more of

* MAUREEN EVANS and THE KESTRELS

First for Oriole from the Welsh girl and first for Pye from the Bristol
group—and they both rate five stars (see page 10).

dudno her next big opportunity came
when aged 16 she made her radio
debut in * Welsh Rarebit.”

Donald Peers, red
same prog told the audi
* Mark my words, ladies and gentl
men, that little lady’s goi
great star.”

who starred in the

¢ 10 be a

Welsh audiences, who have always
dearly loved a good singer, have
thrilled to that husky voice which she
whips out of her petite frame with

such terrific verve. So it is not sur-
prising that she has had variety
engagements, a whole host of radio
and more than 30 television appear-
ances on T.W.W,

Just over a year ago she was in
London seeking new songs. She
visited the offices of Lawrence Wright,
the popular music publishers, where
Mr. Ted Morgan heard her sing. He
was so impressed that he introduced
her to Reg Warburton, of Oriole.
test recording proved satisfactory and
Maureen landed a contract.

September is the key month

OVE over, teenagers. Here come

a vocal group who are out to
please not only you—but your
mums and dads as well. Their name
—The Kestrels;  Habitat—Bristol
and care of Her Muajesty's Forces,
but can be seen throughout much
of South Wales and the West via
T.W.W.; Song—very pleasant and
casy to listen to.

And like the bird from which they
take their name, they may well be
soaring high during the next few
months,

This talented group of musicianly
vocalists are no overnight wonder.
They began, as a trio, four years
ago. when they left school to work
as clerks in a Bristol paper-making
firm.

There was Roger Maggs, Bristol
Cathedral = School  choirboy who
plaved piano and guitar; Roger
Greenaway, Kingswood Grammar
schoolboy who studied piano for
three years, and Tony Burrows.
from Colston’s School. They had
teamed up when fooling around
during their lunch break. but soon
they were singing at local shows.

Then Roger Greenaway, vocal lead
of the group, went into the Army,
and the group broke up—but only
for a time. Carroll Levis went to
Bristol, and the boys decided to
have a shot at being discovered.
They brought in a fellow pupil of
group leader Roger Maggs, Jeff
Williams, as second tenor. And
they won their heat.

About this time Bristol band leader
Arthur  Parkman  became  their
manager, and two months later
arranged  their  first  television
appearance on the Carroll Levis
Show from Birmingham.

Resident on TWW

Another TV appearance followed, and
then a chance to record. It came
from Lord Donegal, for whose label
they made an E.p.

Rnggr areenaway was in the Army at
this time and then all four of them
wore khaki. Eight months after
coming together, Greenaway was

_demobbed.
he others are still there, but are
allowed oft duty for television

Responding to popular demand

appearances—they have been resi-
dent vocal group on the T.W.W
“Youth Makes a Show” pro-
gramme, and for broadcasts on the
West Country Home Service and
Light Programme.

Pye A. and R. man Alan Freeman
heard their EP at a cocktail party,
liked what he heard, and bought up
their option from Lord Donegal
“1In the Chapel in the Moonlight "'/
“There Comes a Time,” released
this week and reviewed on page 10,
is the first result.

What of the future for; the group who
like classical music and whose
favourite vocalists are The Mills
Brothers ?

There is a “Cool for Cats™ appear-
ance lined vp for tomorrow (Fri-
day) and on November 25 they
televise for Anglia.

But for the Army they could have
had a run in_a topline London
pantomime. Now they must wait
until September next year before
they can really make the most of
their undoubted talents. That is the
month that Roger Maggs and Tony
Burrows hang up their boots.

MAUREEN EVANS

L S ¢

ELVIS AGAN/

PHOTOPLAY

NOVEMBER is carrying an

Exviiusive (orer Fctsnre
. ELVIS PRESLEY

AND INSIDE
RICKY NELSON — an intimate story "WHAT

MAKES RICKY TICK" reveals some hidden secrets of
this talented youngster.

CLI FF RICHARD writing his third article for
PHOTOPLAY insists he is not another PRESLEY and
gives his reasons.

ALSO FABIAN the new American singing rage defies readers
to resist his hypnotic powers in an intriguing experiment headed
"Can You Resist His Eyes"—and we warn readers not to try this
xperiment alone.

ALL THE LATEST POP & FILM NEWS & GOSSIP

Wonaritd Piitives-Wonatwit/ foates
PHOTOPLAY

ON SALE NOW!
Price 1/3

From all Newsagents & Bookstalls

THE WORLDS TOP FILM MAGAZINE
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Another Silver TED HEA
Disc for  [AS ¥

° THER!: s a big question mark in 1
British bandleader is due to take
I C a r tour next March. But, he told DISC !!

posal that the band should do a four W
hotel.

HE Golden Boy of discs, CIliff

Rich added yet 3
lropll::y ;::)dili:n:r:ditc—a ’Seith"::':‘olt)';; o N PA RA D E

for “Travellin’ Light”/“Dynamite”, w“w ] 3

By so doing he hecame the first lg:},,ﬁ‘:f ﬁﬁﬁ,kﬁ,?i}am}:e
recording artist to win two of these on B.B.C, TV returns on N(mm:
coveted awards presented by DISC ber 23, with excerpts from
for sales in Britain of more than “Tommy the Toreador,” and a
a quarter of a million. And what scene with Danny Kaye ang
is more, he has done it with two Louis Armstrong singing “The
consecutive issues. Saints”  from  “The  Fiye

CIliff Richard won his first Silver Disc Fennies.

for “Living Doll” at the beginni
o(i)'rAu;::tgan: ju:tt :mederq:;n;‘l(;:g I N T E RV' EW

night ago E.M.L. Records pre- N interview with Harry
sented him with a Golden Disc for Belafonte, probably teje-
this same number., recorded, is ':J.Ianncd. for g

This latest Silver Disc is the f,:,‘:g'x:'.‘,'," ;is ‘:,c:f:ﬂ ,‘:f,l,: ("l(",ll:"-
eleventh to be won since news of is expected to be released ag lhli
the award was aanounced early end of the year.

this year.

‘5 Making his own Silver Disc ? Cliff Richard sprays silver on to a disc—qne of the
F k v h n processes—during a visit to the E.M.L factory, when he was presented with a gold
ran Ie au a pen and pencil set in honour of his million sale of *“ Living Doll.” (DISC Pic.)

home son? 1 ol |FF'S SECRETS ARE OUT

precedented success in  America UT this week is a new book which gives the truest, most intimate
has resulted in his return to this picture of the Cliff Richard of the one-night shows, the variety
country being postponed time and rehearsals, the recording sessions yet printed. It is called ** Driftin’ With
again, may slip home for a few days Cliff Richard” and is written by bass guitarist of The Shadows, let Harris,
later this month. and Cliff's writer-friend, Royston Ellis.  No fan should miss it.

Much depends on the results of
talks now taking place about the 20th

n
Century Fox film, “The Billionaire.” D "" F dd c
Frankic has been npprpachedﬁ by a I S four re y an“on Is
o R The S b Yo tar T DALLL i e Snmad ) for ‘B.M.C.
Gregory ek and Santin Moo (L goens, g of onemeners v 11€F€TOF DL G.
and work should start in February. bury, on November 23, Subsequent “rJNALLAHASSIE LASSIE®  star,
dates are Maidstone (24), Kettering (25), Freddy Cannon, arrived in Lon-

BEEAFONTE - DATE Sy, O Mesiid 15D 4l don o Monday, for, two sppeamuces

. s Har R . day and the next,
HE third of the Harry Belafonte On November 21, in addition to

o programmes, which he e | g Horne follows ROY  camon. “ack “Good win'‘be Sniro-
Britain  recently is to be shown on HREE recorded Lena Horne pro- gu‘cm‘g A‘I[‘“";;‘nl ?OSXLBWH(US .DU}
Christmas Day. grammes will succeed the current  [OTHS, o ang o u{f‘?",- o .2

Under ‘his exclusive B.B.C. contract Roy Castle series, **Castle’s On The l;‘rfupr:lb‘rl:nwl[\\\f)'»tf\co[?»d;’mng 5‘?"’5
Belafonte will be making three TV Air.,” on ATV which ends on Novem- Shuman 13 lilxr‘ {' *l?l v 0‘?{1{15 Jn,
appearances a_year for three years, ber 30. First is on December 7. el ing e programme,

Shuman will sing, and also accom-

pany Marty Wilde on the piano.

7

Callboard

] “
DICKIE 3 ‘ -
(Week beginning November 16) 7 g / 29 2
VA L E N I I N E MAX BYGRAVES—London Pal- ; /
ladium (season). 5 3 / g
BERNARD BRESSLAW—Thecatre &
13 Royal, Hanley. s
” MARIO CALPE—Finsbury Park 4
Empire. Vil e 4 -
DALLAS BOYS—Gaumont State, 7 ; 5 Z 5
Kilburn. .
MORG EN JACKIE DENNIS—Empire, Edin- ¢ ———
burgh.
Pl-i’(l}ik ELLIOTT—Gaumont State,
1burn.
PYE 7N 15221 (45 & 18) DON FOX—Theatre Royal, Hanley.
EDMUND HOCKRIDGE—Coven- : .

JoE mr. Piano” | | WILLIEMS | ™ siuus

HENDERSON - BRYAN |
“TREBLE CHANCE” BOY CHILD | IT WAS

Th
MICHAEL = HOLLIDAY—Hippo-
drome, Brighton.
PYE 7N 15224 (45 & 78) HLR 8986 LONDON Fi7é !
""““’-‘Jf‘

KING BROTHERS — Coventry
Theatre, Coventry (season).

KEN MORRIS & JOAN SAVAGE
—Coventry Theatre, Coventry
(season).

BILL & BRETT LANDIS—Gau-
mont State, Kilburn,

PETERS SISTERS—London Palla-
dium (season). .

THE PLAYBOYS—Empire, Leeds.

JOAN REGAN — Hippodrome,

hton.
CLIFF RICHARD — Gaumont
State, Kilburn. -
AL SAXON—Gaumont State, Kil-

burn.
HARRY SECOMBE—New Theatre,

Cardiff,

JIMMY SHAND & HIS BAND—
Empire, Newcastle.,

ANNE SHELTON—Finsbury Park
Empire,

TINO VALDI—Palace, Manches-

ter.

DICKIE VALENTINE — Theatre
Royal, Chester.

CHERRY WAINER — Gaumont
State, Kilburn.

DAVID WHITFIELD — Empire,
Leeds.

PETULA
CLARK
“DEAR DADDY"

PYE 7N 15230 (45 & 78)

MAX
BYGRAVES | ..
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ITH FOR
EGAS?

Ted Heath's diary for next spring. The
e his orchestra on their fifth American
this week, there is now a tentative pro-
weeks residency spot at a top Las Vegas
* First offer was for a threc months
stay,” said Ted Heath. “But that was
impossible. However, should the one
month Las Vegas hotel stint materia-
lise it would mean that we should
have to cancel our American tour, for
it is most likely that the residency
would be for the month of March.

“Understand that all this is very
much in the air and it might fall
through.®

The uncertainty whether the trip to
the States is to be for a static spot
or a tour means that Ted Heath can-
not do more than pencil in a few pos-
sible dates for early next year.

“Should we not go to Las Vegas, T
shall consider an offer for 4 10-dav
tour of Switzerland next
added Ted Heath.

1V
February,”

Stars from stage, screen, TV and discs,
crowded the Annual Film Ball, orga-
nised by the Film Industry Sports
Association at the Royal Festival Hall

last Friday. Among those present were,
Jayne Mansfield and Terry Dene (above)

His  Monday
Ronnie Carroll and

evening “Ted Heath
Show™ on the Lighl Programme has and newly-weds
been extended for a further three
months.

Millicent Martin (DISC Pics).

'I'm no Marlon
Brando, but ...

Craig Douglas takes his hig film chance

CRAIG DOUGI

S, tall, elegant 18-year-old who bounced into the
charts limeli; with two hit records in quick succession—** Teenager
In Love ™ and * Only Sixteen "—completed his first picture last week.
It's title—* Climb Up The Wall.”

Soon after filming had finished Craig told me: “This is just the chance I
wanted. 1 get to dp a bit of acting as well as singing a couple of
numbers, * Miss In-Between’ and * Of Love.”

“ All I hope is the [ i

Starring with Craig in this light-hearted romp are Jack Jackson and Glen
Mason.

“1 was pretty nervous when I first started the film.” Craig said.
it far_more difficult than making a television appearance

“ About five minutes before I was due to do my bit I was handed a script.
“This is what you've got to say,’ they told me. I don't know how
I remembered it—in fact, I didn’t. I made it up as I went along, more
or less. But the director seemed very pleased with me.”

Does Craig think he has acting talent ?

His manager Robin Britten said: * Yes, he has."

But the cautious Craig told me: “1 didn’t think I had. T'm no Marlon
Brando—but I'm taking lessons and I'm eager to learn.

“1 enjoyed every nute of making the picture, but they're not kidding
when they say it's hard work. I sang both my numbers about 50 times
for various camera shots and angles.”

Craig realises that the film part could open up a completely new and
exciting career for him.

Marty Wilde and CIlifl Richard both made the most of their first screen
opportunitics.

“I'mjust hoping that it will lead to bigger things,” Craig said. “But who
knows? One thing is certain—it will not change me if I do hit the top
in films. Tl still be my same old self.

“ A little more than a year ago 1 was doing a milk-round for a living and,
if 1 hadn’t been lucky, I'd probably still be doing that now. I'm very
grateful.” P.T.

“I found

1 CYRIL
ﬂ?uVﬁNI STAPLETON

JOHNSON
THIRD MAN
 LOVE THEME
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HL 8985 LONDON

LONDOX

p™ RECORDS

!"‘lcnzm.

" ,.a.,f"" from Tommy Steele’s

¥d fuont cover of the November

Yygratures to interest all record

2 ,n;ch,,f;!/'[';’w andmono dn‘lcusc.v.‘
e new records.

! "Yler or newsagent.

R
%2 CoMpANY 11D

M ANKMENT LONDON SE1L

TELEVISION

ROUND-UP

MERICAN singer Wilbur Evans
guests in the Palladium show on
Sunday. November 22, followed by
Norman Wisdom and Harry Secombe
cn consecutive weeks.
“GAN will be the special
; of Jewell and Warriss in
their Saturday  Spectacular™  of
November 23, while the girl who made
a name for herself recently on Arthur
Askey's show, Maureen Evans, returns
with him the following week.

THK.S weekend Tommy Steele will
introduce  Jugoslavian  singing
group The Four M’ in his third
Spectacular for ATV. Tommy's final
show in this series has been booked
for Saturday, December 12.

LMA COGAN will play hostess

o lhq Dallas Boys and Lonnie
Donegan in next week's edition of
“Startime”  (November 19), and on
Sunday, November 15, Teddy John-
son will introduce Petula Clark, Andy
Cole, York de Sousa and the John

Burden Horn Quartet in “Music
Shop.” |
ISITS by Johnny Mathis, Nat

“King” Cole and Pat Boone for
Palladtum show appearances are now
definitely off until the New Year,

Stapleton out

CYRII. STAPLETON will be miss-
ing from ATV’'s “The Melody
Dances” for the next fortnight; he is
still suffering from arthritis. His place
will be taken for the next two weeks by
Jack Parnell.

Singer Duffy Power has been
booked to appear throughout the
series of “The Melody Dances,”

Phil Harris in Como show

HIL HARRIS is to guest on the

Perry Como Show to be screened
by the B.B.C. on Nove_mbcr 25. The
following week Nat “King” Cole and
Rosemary Clooney will be appearing
and on December 9, Teresa Brewer and
Buddy Hackett star.
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Donegan’s
different
—hut he’s
no less
commercial

R

SN

LONNIE DONEGAN
San Miguel; Talking Guitar Blues
(Pye N15237)
AVING already remarked on the
virtues of “San Miguel” when
I reviewed it as the second side of
the Kingston Trio release, I am

naturally happy to find Lonnie
Donegan cutting it as a top deck.
Lonnie’s treatment of the compelling
number is completely different from
that by the Kingstons, It whips
along at a much quicker tempo and
Donegan makes quite a play of the
Mexican accent.

must admit that I prefer the Trio's
singing, but I think that Lonnie is
very commercial indeed. It ought
to rise into the Twenty.

Country and Western singer Ernest
Tubb wrote the “Talking Guitar

TTisx

=
Lonnse takes the second side of The Kingston Trio’s latest release and whips N\ N N
it along at a much quicker tempo—and in a Mexican accent, too ! \ \ N
NS SO

W A TRULY REMARKABLE BRITISH INVENTION!

mdeck

GRAMOPHONE TAPE RECORDER

@ Instantly turns your gramophone @ Records direct from radio
into a first-class Tape-Recorder. or microphone.

@ As easy as putting on a record. @ Plays back at the flick of a
Slip it on—it’s a tape-recorder!  switch through gramophone
Lift it off—it’s a recovd-player! . or radio.

ALL THE ADVANTAGES CF A TAPE-RECORDER FROM YOUR
RECORD-PLAYER OR RADICGRAM-AT LITTLE EXTRA COST

, )

Blues” which Lonme oficrs on the
flip. Quick and humorous narrative
with some special adaptations to
Anglicize it for Lonnie. He talks it
in Cockney and will gather plenty
of chuckles. If you want a Donegan
that is different, this is your
coupling.

and there’s
a bull's-eye
from Tommy

You simply slip it on to your turntable and you
are ready to record direct-from-radio or micro-
phone . . . the voices of your family . . . radio
programmes . . . your favourite music—and you
can iustanily play it back through your own
gramophone or radio with Lifelike Fidelity.
Made by the people who designed and manu-
factured” radar instruments for Viscounts and
Britannias, the amazing Gramdeck now brings
full tape-recording and playing facilities to every
gramophone owner, at little extra cost.

AS EASY AS PUTTING ON A RECORD

B Y S e RS ESTS
““ Real hi-fi results,”  ** Better than many so-called
5 A hi-fi recorders . . i

o These are typical comments
x of famous technical journals. , This wonderful new
Special moving coil micro-
phone and tape extra.

TOMMY STEELE
Little White Bull; Singing Time
(Decca 7
OTH songs here are taken from
the sound-track of Steele's
“Tommy  The

invention means that any gramophone owner can
now add superbly good tape recording facilities to
. at a fraction of the usual cost.

existing equipment ; latest picture
!A TERMS Full  details, hotos,  specifications * hi "
SY / Bay . Torms e, abe Syen Jo. the Toreador.” And “Little White Bull
# Ingenious—simple . . . why on earth Gramdeck Book. Send for your copy will probably find itself grazing in

did no one think of it before!*'—
THE TAPE RECORDER.

* Quality of reproduction excellent
o + « real hi-fi resalts . « . poteatial
tremendovs . . .
manufacturer should be co
lated.”"—BRITISH RADIO &
RETAILERS' REVIEW.
MADE RBRY THE FIRM THAT
MAKES MICROWAVE WAVE-
GUIDES FOR VISCOUNTS AND [}
BRITANNIAS,

1
@mmdeCk I GRAMDECK (DEPT. D

/803)
" GRAMOPHONE TAPE RECORDER . 29 WRIGHT'S LANE, LONDON, “'.l.l

ONLY OBTAINABLE FROM AND GUARANTEED BY ANDREW MERRYFIELD OF KENSINGTON

today—FREE
obligation.

FREE BOOK—POST NOW !

1 would like to know how to turn my I

gramophone into a  firsi-class tape-
recorder . .. . please send me the

\ Gramdeck Book—FREE and without

cbligation.
/// NAME

and  entirely without the Top Twenty for Christmas, A
jingly novelty ballad with Tommy
using his Cockney accent for the
fitle phrasing. Has a kids chorus
with him to echo,

Tripalong tune which will amuse and
which_will reach the counters just
at the right time of the year. Not
one of Tommy's best recordings,
but one which I am pretty sure will
be seen in the Twenty.

. “Singing Time* opens with hand-

clapping - and moves away on a

rocking beat. Bigger noise here with

Tommy chanting amiably and being

very careful to drop his aspirates.

"ADDRESS .
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And this is such a week.

R

R "

ALWAYS enjoy reviewing the week's crop when there’s a chance
ying something good about new arrivals on the disc scene.

The newcomers who've come up with very good couplings indeed
are to be found on two British releases by Oriole and Pye. Oriole is
the label which has captured Welsh singer Maureen Evans and they’ve
every reason to be moon-jumping with joy, because the-girl’s got

a great way with a ballad.

Pye send out The Kestrels—a young British group of four boys

whose ages fall between 17 and 19.

And if you think the modern

American groups are the only ones with the right answers just give
The Kestrels a spin and discover how wrong you can be.

*

MAUREEN EVANS
Want The Moonlight;
Years Between
(Oriole CBI1517)% % %%k %k

AM sure there must be many
hundreds besides myself who
caught, and were vastly impressed
with, Maureen Evans’ TV debut in a
recent Arthur Askey Show. This
young Welsh singer looks good and
sings even better than she looks. She
could easily become one of our top
feminine vocalists. Listen to her
performance on the ballad-with-a-
beat-in-it, Don't Want The Moon-
light. Deserves six figure sales.
Gordon Franks directs the  big
orchestral backings with emphasis on
strings and piano. And this kind of
noise is admirably suited to The Years
Between. Again the crystal clarity of
the girl is combined with warmth,
Could be another.Jane Morgan here.

THE KESTRELS

In The Chapel In The Moonlight;

There Comes A Time

(Pye N15234)%k 3k %k
OGER GREENAWAY, Roger
Maggs, Jeff Williams and Tony
Burrows are four teenagers ~from
Bristol who ought to make a big name

*

Don't The

N

X

N

for themselves as The Kestrels. For
a new and such a young group they
have got tremendous polish and a way
with a beat ballad which certainly
would not disgrace any of the top
American teams in this line of country.

Please listen to_their modernised
arrangement of In The Chapel In The
Moonlight, Greenaway takes the
vocal lead while others back him up.
The number could become a hit all
over again.

There Comes A Time is the Jack
Scott song and The Kestrels sing it
with a smoothness that should have
fans clubs falling over themselves to
form. I rate Chapel as the selling side,
but the second half proves that their
top deck performance was no flash in
the pan.

VALERIE MASTERS

If There Are Stars In My Eyes; Just
Squeeze Me
(Fontana H224)%%

VALERIE MASTERS makes a

bold, clear attack on the
Hoffman-Manning ballad If There
Are Stars In My Eyes. It is a good
enough version, though 1 feel that she
tends to force it a little too much
occasionally. .

Just Squeeze Me is better material
for the girl and she handles this coy
romancer effortlessly. She makes a
good half of this one and receives
excellent understanding from the Ken
Jones backing which helps her to
build the number,

JULIE RAYNE
Waltz Me Around; Love Where Can

ou Be?
(H.M.V, POP665)%

JUL]E RAYNE offers a cling cling

waltz on the upper half here,
but frankly, this is one invitation to
the dance which I must decline. Miss
Rayne seems to be trying very hard
but sounds too hard and harsh in
the higher registers.

* *
=——RATINGS=—

% % % %k % —Excellent.

%%k %% —Very good.
*%% —Good.

* kK —Ordinary.
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
D.N.T. (Don Nicholl Tip).

The lush romancer on the other side
has Julie pulling out all the dramatic
stops. Backings are by Tony
Osborne.

ADDRISI BROTHERS
It’s Love; Back To The Old Salt Mine
(Columbia DB4370)% % %
ON and Dick Addrisi have had
some big sellers in the States
as well as their own TV show. Now
they should make an impact in
Britain with the strong rocker It's
Love, which they chant with country
voices,

Song has the kind of compulsion
which will have juke box crowds
swaying. One worth watching.

On the reverse, the brothers have a
teenage school lyric. The Old Salt
Mines turn out to be the class-room!
Rocks without grabbing the same
attention as the top deck.

LARRY LAWRENCE
Goofin’ Off; Bongo Boogie
(Pye-International N25042)% 3 %

ROM the American Balboa label
comes Larry Lawrence and his
Band of Gold. Larry has got a solid
background as an arranger and com-
poser in the States. The group he now
directs is made up of two tenor
saxophones, 1wo guitars, piano. bass
and drums.

And 1 think you will enjoy the noise
this blend achieves as they rock with
a Latin lilt through Goofin® Off. The
guitars and saxes take turns at leading
on the melody, Gets under your skin,

Bongo Boogie, as you will guess
from the title, brings in the bongos
and this sound is carried throughout
while the others move on a Latin
beat.

BOB MILLER
In The Mood; Joey’s Song
(Fontana H228)%k %
NOTHER Miller man had an
original hand in making In The
Mood famous, Now that the tune is
enjoying a rocking revival, Bob Miller
steers his Millermen through it.

A solid beat arrangement which will
put up a strong fight against American
versions, I have a feeling this one will
spread out from the jukes.

Joey's Song on the turnover is a
catchy little melody which many of
vou will know already. The Miller
styling is simple and very smooth with
guitar taking it along gently before
the saxes pick up the melody.

JERRY FULLER
Tennessee Waltz; Charlene
(London HLH8982)% X%

ERRY FULLER, a 20-year-old

Texas boy, whips out a rocking
revival of the familar Tennessee
Waltz which ought to find him a big
following in Britain.

This song was a hit as a slow ballad
eight years ago and I think it will find
itself a hit all over again as a result
of this rock arrangement. Jerry sings
it easily and gets a strangely effective
orchestra and chorus backing with a
lot of strings sawing awav.

(Continined on facing page.)



FRED AND Co.

INTO BATTLE

FRED WARING'S
PENNSYLVANIANS
Battle Hymn Of The Republic;
You'll Never Walk Alone
(Capitol CL15095)% % % % %

HIS arrangement of the famous

Battle Hymn Of The Republic
was made by Roy Ringwald for
one of Fred Waring's LPs. Now. as
a single, it is brought out at just
the right time for the Christmas
market,

Whether it will sell enough to
hit the parade is difficult to say.
Certainly anyone searching for a
familiar song and a very inspiring
treatment ought to give it & spin.

Chosen  for the coupling is
Rodgers and Hammerstein's You'll
Never Walk Alone.

ANNE SHELTON
Village Of St. Bernadefte;
You're Not Living In Vain
(Philips PB969)% % % %
TRITTEN by singer Eula
Parker is The Village Of 5t
Bernadette and I'm not surprised
that it has now been recorded as a
result of TV audience reactions.
This is a slow religious ballad
nicely built in both lyric and tunc.
Anne sings it with utter simplicity
and sincerity.

The

Another * uplift ™ ballad can be
found on the other side of the
disc., Anne states the philosophy
in straightforward fashion.

CLINTON FORD
Red Indian Christmas Carol; Silver
‘Threads Amongst The Gold
(Oriole CB1518)% % % 3%
ED Indian Christmas Carol is
a very unusual song to hit the
scasonal market. And one which
is treated with such delicate care
in the lyric that it deserves to be
a heavy seller.
Clinton Ford puts it across
powerfully to an  Indian-type
chorus backing.

Silver Threads Amongst TIhe
Gold is sung by Ford in true

Country and Western manner to
drums, guitar and chorus accom-
paniment. Good old tune.

MAX BYGRAVES
Jingle Bell Rock;
Who Made The Morning ?
(Decca F.11176)% % % %
AX has turned up with a very
good entry for the Christmas
market. His revival of Jingle Bell
Rock beats casily along with Max
singing by himself for the first part

GO

AX BYGRAVES  and
Anne Shelton are both
aiming at the Yuletide coun-
ters with their new releases.
Still plenty of time before
the big Christmas winner
emerges, and it’s going to be
quite a battle this year, with
more emphasis than is usual
on the serious ballads.

*x K

of the side. Then in comes a big
Kiddies chorus to join the star.
A very happy-go-lucky Yule effort
that many families will want for
their seasonal parties this year.

Change of mood for the turn~
over with Max singing a very
thoughtful ballad by the American
composer  Wilson Stone. Who
Made the Morning? = A fine song
with a grand lyric. Max sings it
strongly and with a good-to-be-
alive feeling. This half may well
grow on people so much that it
takes over as top side.

RUSS CONWAY
More And More Party Pops
(Columbia DB4373)% % %
NOTHER coupling for the
Christmas  counters  from
Conway .

If You Were The Only Girl In
The World, Tiptoe Through The
Tulips, When I Leave The World
Behind, Any Old Iron, The Sheik
Of Araby and Who Were You

With Last Night are the tunes.
Russ ratt'es them out in a
medlev  which is going to be

played over and over again as the
the parties get going,

NINA AND FREDERIK
Mary's Boy Child'; Oh, Sinner

Man!
(Columbia DB4375) % %k
CANDINAVIAN stars Nina

and Frederick are the latest
to try their disc luck with Mary’s
Boy Child. If the song breaks big
again. this version will take many
sales from the originals.

The traditional Oh, Sinner Man!
arranged by the couple for them-
selves gets a slow opening from
Frederik, then speeds up into
some clever ductting.

lIappy-go-lucky Yuletide effort
from MAX BYGRAVES.

(Continued from

previous page)

Modugno won't win a

cup for this one!

Charlene is a slow beater which has
Jerry double-tracking much of the
way. Not so potent.

DOMENICO MODUGNO
Sole. Sole, Sole; Notte, Lunga Nottc
(Oriole CB1513)% %%
MODUGNO steps  dramatically
3 into another of his own compo-
sitions, Sole, Sole, Sole, Singing in
Italian with a slick rhythm backing, he
makes for good listening vet again.
This time, however, 1 doubt if the
song will emulate previous sales, Just

a little too odd in construction.
Notte Lunga Notte is not one of
Domenico’s  compositions. But it
certainly suits his singing style with
that typically striding beat. A coupling
strictly for the man's more fervent
fans, I'd say.
MANTOVANI
" (with Bryan Johnson)
Tt Was Love; The Best Of Everything
(Decca F11178)% % %%k
AKES quite a_change for a
vocalist to be featured promin-
ently on a Mantovani coupling ... I

Domenico Modugno's latest offer-
ing is not in the San Remo-winning
class of * Volare ™ or * Piove.”

think David Whitfield was the last one
to join forces with the maestro.

Bryan Johnson here sings to a
typically lush backdrop and has a
firm, slow ballad to sing in It Was
Love. I can visualise a big sale for
this, because Johnson is in good,
strong voice and the singing strings
orchestra has that magical sound.

On the reverse is another slow,
eliding ballad, The Best Of Every-
thing. More from the orchestra by
itself on this track, but when Bryan
comes in, it is with a sure feeling for
the warmth of the romantic lyric.

NATALINO OTTO
Carina; Questo Nostro Amore
(Oriole CBI1515)% %
NOTHER Italian vocal cutting of
Carina. Natalino Otto is a
(Continued on page 12)

in your
own
home .

CARMEN

DRAGON

-a concert

Invites you to music’s
most vomantic rendezvous

The Fabulous I-Iollywd Bowl!

You'll thrill to the artistry of

Carmen Dragon and the celebrated
Hollywood Bowl Symphony Orchestra

as they recreate the magic ofa

star-filled evening at the world-

famous Hollywood Bowl.

FREE ! Send today for your free leaflet
containing full details of Capitol's
famous Hollywood Bowl recordings to:

Capitol Records,
8-11 Great Castle Street, London W.1.

E.M.I. RECORDS LTD

€11 GREAT CASTLE STREET

LONDON, W.1
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DONNA HIGHTOWER
Take One

Perfidia; Maybe You'll Be There; Lover
Come Back To Me; There I've Said It
Again; Because Of You; Please Don't
Take Your Love From Me; C'est La
Vie; Too Young; Baby, Ger Lost; I
Get A Kick Out Of You; Anytime,
Anyday. Anywhere: Trouble In Mind.

(Capitol T1133)% %%
ONNA HIGHTOWER is a very
accomplished vocal stylist. She
is exciting, vibrant, entertaining and
promises to give out with even better

work than this in the future,

She has a kind of cuteness in her
voice which can be slightly irritating
at first, but this soon vanishes once
you begin to appreciate her real talent
with a song.

Here Miss Hightower has an excel-
lent accompanying group under the
direction of Sid = Feller. A full
orchestra would have detracted from
the intimate aim of the album,

1, for one, am going to watch out
for this gal in future. One day she
will come up with an album whjch
will set the record world aflame.

ON THE TOWN
Famous_Film Series No. 1
Overture; I Feel Like I'm Not Out Of
Bed Yet; New York, New York; Prehis-
toric Man; Come Up To My Place; On
The Town; Main Street; You're Awful:
Count On Me; Closing.
(Columbia  33SX1177)% % % % Xk

HEN the original film starring
Frank Sinatra, Gene Kelly,
etc., hit my local cinema some years
ago | saw practically every screening
and still came away begging for more,
Since then 1 have seen a couple of
revivals, vet this wonderful movie
never dates.

All through that time I have been
trying to get hold of a sound-track
recording  without  success. Now
Columbia have turned up with the

DISC, November 14, 1959
e e e e T T T R T T T T By AR

LONG PLAYING REVIEWS

DONNA'S MY
BET FOR DISC
STARDOM

next best thing. This album is superb
and the immediate thought that
springs to mind is why the film
industry have by-passed the talents
of two of the stars found on this
disc—Dennis Lotis and Lionel Blair,
1 know both have been featured on
screen, but surely this team could do
wonders with a real Hollywood build-
u

p.

The remainder of the cast—Stella
Tanner, Nocle Gordon, Shane
Rimmer and Rita Williams—are all
of top standard and Geoff Love,
whose praises I have often sung here,
supplies the accompaniment,

TEENAGE PARTY
Bad Boy, Twilight Time (Jack Mclrose):
Rollin® And Rockin' The Cha Cha, Como
Se Baila (Raoul Zequiera): Les Amours
De Jeur Buona Sera (Emil Stern);
Old Char n, Charleston Time (One-
sime Grosbois); Tequila, Eso Es El Amor
(Ben); Ca C'est Le Blues, Vieux Frere
(Moustache): Banana, L'lle De Tamago
(Leo Missir); Tu Joues Avec Le Feu, Ne
M’Laisse Pas Comm’Ca (Eddie Barclay).
(Felsted PDLBS067)% %

HIS is an uninspired party with

the guests keeping very much to
themselves, As you can imagine this
does not really make for the party
mood.

et

‘She has
real
talent
with

a song’

I found the album lifeless, with only
occasional sparks of the recal atmo-
sphere coming through.

I do not think many teenagers will
like the disc for what it is intended
to be. However, quite a few may enjoy
it as easy on the ear music for a quict
evening at home.

Do not expect too much from the
ILE and vou will find something vou
ike.
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BEHIND THE

*FILINT

M CULLOUGH”

OF

‘WAGON TRAIN®

A picture-packed book on one of

the most popular

stars in the

history of Television.

TWO SHILLINGS

AND
SIXPENCE

ASK THIE NEWSAGENT WITHOUT DELAY FOR
‘ROBERT NHNORTON-

Published by Charles Buchan’'s Publications Ltd.
Hulton House, Fleet Street, London E.C.4.
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FAME ?

Read all about himin...

LT T O T T

Read J. M. Nolan’'s story of Horton's
he-man life in this new tribute
to a Western hero who has

millions of admirers

DUANE EDDY
Especially For You
Peter Gunn; Only Child; Lover; Fuzz:
Yep; Along The Navajo Trail; Just
Because; Quinicla; Trouble In Mind :
Tuxedo Junction; Hard Times; Along
Came Linda.

(London HA-W2191)% % % %
TO me Duane Eddy is onc of the

most capable and exciting young
artists to emerge in recent months, His
guitar work is superb and stands out
head and shoulders above most in the
field of modern popular music.

This album deserves a wide hearing
and | know that is precisely what it
will get from those who bought
Duane’s hit singles.

KEN GRAHAM
*

GREAT MOMENTS OF THE
MOVIES

Get Happy (Judy Garland); Singin’ In
Ihe Rain (Gene Kelly): So In Lové
(Kathryn Grayson and Howard Keel);
Can't Help Lovin' Dat Man (Ava Gard-
ner); Bless Your Beautiful Hide (Howard
Keel); A4 Couple Of Swells (Judy Garland
and Fred Astaire); Baby Itf's Cold Out-
side (Esther Williams and Ricardo
Montalban ; Thou Swell (Jung
Allyson); Anything You Can Do I Can
Do Better (Betty Hutton and Howard
Keel) ; Love Is Here To Stay (Gene Kelly
and Georges Guetary); Over The Rain-
bow (Judy Garland).
(MGM —C 789)% % % X

PRACTICALI.Y all’ of these tracks
have been available on singles,
EP and LP for quite some time now
so | cannot really predict fantastic
sales for this particular collection of
film items. However, there may sti
be a few among vou who would like
these and have not yet got around o
buying them. Here is your chance,

Certainly, several of these items cap
be considered as part of filmdom'g
history and will be forever favouriteg
with a vast audience.

COUNT BASIE—JOE WILLIAMS
Memories Ad-Lib
Ain't. Mishehavin®; 'l Always Be [,
Love With You; Sweet Sue, Just Yoy -
1f 1 Could Be With You; Dinah; Some..
times I'm Happy; Baby Won't You
Please Come Home; Call Me Darling .
The One 1 Love; Memories Of Yop -
Honeysuckle Rose; All Of Me.
(Columbia 33SX1175)% 3%k

HIS is a good album, very goog

in fact, but unfortunately it wi|{
not appeai to the mass of the
record-buying public.

Joe Williams, the amiable giant of
the Basic band, is in fine fettle With
these standards and he is beautify])
accompanied by the Count himse|f,
on organ for a change. *

Also on hand is a top rank rhyzhm
section comprising Freddie Green
George Duvivier, Jimmy Crawforg”
and there are occasional visits frop,
ace trumpet star Harry “Sweerg»
Edison. The latter you will know from

oy

A great record and one no teenager  his superb muted work on many
| should be without, Sinatra recordings.
LLTTY .
o (Continued
: lsc al e from page 11
H wesanns -
FYo

vocalist with a mellow approach, but
I cannot see him catching many cars
with this side.

On the second side Natalino drifts
into a slow beat ballad Questo Nostro
Amore, Singing in [talian again.

CYRIL STAPLETON
North West Frontier; Third Man

Theme
(Decca F11180) % Xk ¥ Xk
ROM the film *North West
Frontier” Stapleton picks up the
old Eton Boating Song and dresses it
up 4 la Ray Conniff and The Kirby
Stone Four.

A treatment which is bound to
offend many older ears who treat the
Boating Song with reverence. But with
younger customers it should sell like
a bomb.

That old Third Man tune pops up
again as a result of the TV series.
Stapleton pushes it along with
orchestra and chorus riding a similar
sort of noise to that on the top deck.

HARRIOTT AND EVANS
On Top Of Old b:mokcy; Follow The

Rainbow
(Parlophone R43598)% %k %
EOFF LOV has made an

arrangement of On Top Of Old
Smokey which really brings this old
traditional number bang up to date.
The two singers move it smartly along
to a rocking background.

Follow The Rainbow is a light-
hearted contrast. A brisk ballad which
the pair duct smoothly. Tune's good
and easy to remember.

TONI DALLI

Each Little Hour; Magdalena

(Columbia DB4376)% % X %k

ENOR Toni Dalli has one which

will appeal more to older cars
as he sings Each Little Hour.
Reminiscent of the ballads mum and
dad used tc sing around the piano, the
song is performed in stately style.

On the reverse, Magdalena brings
the disc into the youthful market,
Toni sings this romancer with a
modern beat and his heavily accented
English adds its own charm.

THE ATMOSPHERES

Fickle Chicken; Kabalo

(London HLW8977)% % %

HE Atmospheres turn out

an  instrumental  group

plenty of guitar noise as they rock

swiftly into kle Chicken. Right
noise for the juke boxes,

Kabalo is much more of a
atmosphere piece to suit the name r;
the group. Good, rhythmic half "Vi(t)h
the drums starring.

10 be
With

THE KAYE SISTERS
True Love, True Love; Too Young

To Marry
o (Ti“psl‘l’a?l?l?)***

a Latin lilt ¢ Kaye Sj
sing a Pomus-Shuman syongSl';}:rs
Love, True Love, Pleasant y'L,u:c
romancer which the girls handl
lightly to a good hacking frop,
Wally S}l‘ou ol:chcsl[]u. X a

For the other side the girl;
one of those teecnage lumgcnlgs "‘]?vc
Young_r'}ll'o é\flarry. But this is "“toa
cryer. ¢ Sisters sing it swe 5
sincerely etly and

TED HEATH

Swinging Ghosts; Indian Loye Call
(Decca F11179)% % X % a

ED HEATH now gets 3 crack
the TV theme music from "-;lt
serial “A Mask for Alexis” ang h.°
treatment of the spooky Swingios
Ghosts is good, big band stuff, Ry

But it is the band’s version £
Indian Love Call which will appeof
more to those who hanker for che‘?l
This bold, swinging arrangement
drives superbly all the way nt

ADRIANO 3
Folies Bergere; The Happy Hobg
(Parlophone R4602)% % %
DRIANO, the accordionist, hiag 5
catchy piece with a French flay.
our to play in Folies Bergere, Tony-
Osborne  directs  the Ci\S\‘-go{ny
rhythm backing and uses &
group in the hackgrounq. too.
The Happy Hobo iS 4. tunegy
novelty which strolls along mereily.
Adriano has some whistlers to heiV'
him plant the hiking mood. P
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At last they've recorded
Leadbelly as he deserves

LEADBELLY (Huddie Ledbetter)
Rock Island Line
Rock Island Line; Take This Hammer;
Red Cross Store Blues; 1I'm On My Last
Go Round
(RCA RCX 146)% % % %

OR long I've expounded on the

great ability of Huddie Ledbetter.
Yet it's true 1o say that I had never
really heard him properly. Poor
recording saw to it that Leadbelly
only came across through a haze of
surface hissing,

At long last here are four examples
of his work which are well recorded.
Not superbly, but well cnough to
justify everyone's faith in him as
an original blues artist.

Leadbelly, who spent seven years
in jail after 1918, was born in Louisi-
ana_about 1885, In 1930 he was
again jailed for attempted murder.
He came to collectors’ notice when
released by the Governor of the
State on account of his singing, John
Lomax recorded him for the Library
of Congress and by 1949 he was sing-
ing_at concerts in France.

Rock Istand Line is not the same
version as that already released. This
one, is considerably better than
the one Donegan copied. The Last
Go Round has nothing to do with
the commercial song of the same
name, This one is raw, rough blues
singing and humming, with that solid,
boogie-type  guitar  accompaniment
often heard in Mississippi blues.

ORY GETS JUST
WHAT HE WANTS

KID ORY'S CREOLE JAZZ BAN
Savoy Blues; Copenhagen; Royal Gar-
den Blues.

(Good Time EPG 1238)x% %
ERE'S yet another version of
the popular Ory favourite, Savoy

Blues, I frankly don’t know which
one it Is ... but it has probably
appeared over here already.  This
one, like the other tracks here, was
recorded end of November and early
December, 1954, with Alvin Alcorn

KID ORY
“Savoy Blues”

shows off the Ory ;
brand  of easy ?%?
riffing, and  his
dqmm-.mt person- & 4
ality makes (the

record. i
i
v
i:.
g

(trumpet), George Probert (clarinet),
Don Ewell (piano), Barnecy Kessell
(guitar), Ed Garland (bass) and
Minor Hall (drums).
The line-up is hardly impressive
. except for Ory himself and the
rhythm section, whilst the presence
arney Kessell is unusual, to say
ast. However, under the leader’s
dominant personality and ability to
get just what he wants from whoever
works under him, the band sounds
like all the recent Ory groups,
The choice of tunes on the reverse
is strange. Two numbers long asso-

ciated- with the Dixieland side of
traditional jazz,  Yet this group
manage to make them sound just
right,

Alvin  Alcorn is more usually

thought of in connection with the
George Lewis school, Probert 1 don’t
know at all, while Don Ewell is an
excellent white pianist with a yen for
Jelly Roll Morton,

Savoy Blues shows off the Ory
brand of easy riffing.  Most of the
tune has remained unchanged now
for thirty-five years, It is still the
best example of written 12-bar blues.

MAKE WAY FOR
THE CLICHES

HARRY ZIMMERMAN
Big Dixie
South Rampart Street Purade; Wabaslh:
Blues; When The Rol! Is Called Up
Yonder; Tin Roof Blues; 'Way Down
Yonder In New Orleans; Tiger Rag:
That's A Plenty; Basin St. Blues; High
Society;  Darktown  Strutters  Ball;
Chimes Blues ; Twelfth Street Rag.

(Vogue VA 160144)% %

GH! Ugh! Recaders of this
column will not need reminding

in exact detail of what I think of
pscudo - big - band-dixie-type-arranged-
jazz. It stinks, Nearly always, with
the possible exceptions of the Bob
Crosby Band and some of the Tommy
Dorsey efforts.  Otherwise you can
chuck it right out of the window.
And this lot too. :
The only saving graces about this

disc are the occasional spots of Eddie
Miller’s tenor (which reminds me a
little of that Crosby band) and the all-
in ride-outs (arranged by Heinie Beau
again) which also remind me a little of
that same . . .,

Otherwise you may expect all the
old clichés, trotted out in the old
familiar forms. 1 wouldn’t object if
they played about with tuncs like
Twelfth Street Rag, But when they
do this to Chimes Blues, Tin Roof
and High Society, I say LEAVE
THEM ALONE. Even the back-to-
the-Delta brigade make a better job
than this over-large conglomeration.

THAT NOSTALGIC
FEELING

RED CHOLS AND HIS
FIVE PENNIES
When The Saints Go  Marching
Battle Hymn Of The Republic.
(Capitol EAP 1.1206)% %
Parade Of The Pennies
Buddy's  Habits;  Japanese Sandman ;
Mississippi_ Mud; Delta Roll; Dixie
Avalon;  Davenport Blues; Tea For
Two; Bassface Joe: Washboard Blues;
("’mq(twlq{' llérsz ;’vmuvs.*
(Capito 1
HOSE of you who, l’i*k:mc, have
a yen for the good old days, will
not find these Red Niehols discs hard
to take. In my youth Red Nichols
was the idol of every trumpet player,
Four-bar solos by him on rubbishy
records were eagerly sought after by
travel-weary  collectors  scarching
through the junk shops,

Then, overnight, poor Red had a
reversal.  He was  démodé . . .
corny . .. insipid . . . commercial
... Dixie . . . all the bad words of
jazz rolled into one spelled the name
Red Nichols. Now a film is made of
his life and back into the limelight
he /nmﬂ&. "

Frankly, there’s nothing very great
about either of these di&cf or Hisgm\n
trumpet playing.  He can still play
all the notes, and still they come out
with hardly a trace of real New
Orleans jazz,

The arrangements are by Heinie
Beau, the clarinet player, ‘who has
absorbed a lot of the atmosphere of
ghose old Five Penny records.

! “The two numbers on the EP are
dire, though Red has made a really
wonderful version of Battle Hymn

In;

already. On this one he descends to
tricks of the trade which do him little
justice.  Saints is, of course, over-
arranged and over-played,

L preferred the LP. ™ Actually (but
please whisper it) it gave me quite a
nostalgic Kick,

ANY NUMBER,
ANY STYLE
STAN GREIG’S JAZZ BAND
Featuring B. MacSandy and
Ali Bad Weather
Swinging The Blues; Dreamed 1 Had
The Blues; Skinnie Minnic; St. James
Infirmary Blues.

(Tempo EXA 90)% % %
AS you can sece by the title, some-

one.in this band has a good
sense of humour. Could be they all
have, for a lot of it comes out in the
playing. Both B. MacSandy (could
that be Brown?) and Ali Bad (Al
Fair's brother ?) approach jazz in a
Slightly whimsical vein.
y They are assisted by Jeremy French
(trombone), Tim  Mahn (bass),
Graham Burbidge (drums) and Al
McPake (guitar), The session was
recorded two years ago in Denmark.
Stan Greig, the leader, plays piano,
although he will be remembered
mostly as an ex-Lyttelton drummer,

The approach these boys have to
jazz is neither the purist one of the
trad school, nor the let's-experiment-
at-any-price one of the modernists.
They blow whatever comes into their
hecads, any style, any number, and
they make a very acceptable noise.

If you just enjoy music, or even if
vour sole interest is reading “beat”
sleeve notes, you'll find this litile
foursome an interesting addition to
the British jazz side of your
collection.
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. by Tony Hall

Inspired, swinging
solos from COLE-
MAN HAWKINS.

(DISC Pic)

FOR HAWK

—BUT THAT'S ALL

TINY GRIMES - COLEMAN
HAWKINS
Blues Groove
Marchin® Along; A Smooth One; Blues
Wail; April In Paris; Soul Station.
(12in. Esquire 32-082)% X X%

PERSONNEL:  Tiny Grimes (guitar);
Coleman HawKins ((cnor); Musa Kaleem
(fMlute); Ray Bryant (piano): Earl Wor-
mack (bass); Teagle Fleming Jr. (drums).

UNNY how Hawkins reacts to a

rhythm and blues-cum-rock 'n’
roll setiing! Because that’s what basi-
cally the backing band is here, The
result: Hawk puts down some of his
most inspired, swinging solos in
recent years, There is one long, build-
ing solo in particular on the 18-
minute  Marching  Along, which
breathes fire and fury on the almost
shuffle-rhythm tempo.

Grimes is still an unpretentious,
carthy blues wailer, who does not try
to kid anyone. The flute-player is
pretty dire. Ray Bryant, though
more forceful than usual—I guess he
did not have much option—is prob-

ably the most tasteful soloist. But
everyorie sounds as though they
had a *let's-let-our-hair-down-and-
blow ** ball!
Woith it for Hawk, that's all.
SONNY STITT
Sonny Stitt Plays Quincy Jones
Arrangements

My Funny Valentine; Sonny's Bunny;

Come Rain Or Come Shine;

Walked In; If You Could See Me Now
Quince; Star Dust; Lover.

(12in. Vogue LAEI12171)% %% %

PERSONNEL: Sonny (alto) with
Anthony Ortega (alto); Seldon Powell
(tenor); Cecil Payne (baritone): Jimmy
Nottingham or Thad Jones, Ernie Royal
(trumpets) ; Jay Jay Johnson or Jimmy
Cleveland  (trombonc);  Hank  Jones
(piano): Freddie Greene (guitar); Oscar
Pettiford (bass); Jo Jomes (drums);
Quincy Jones (arranger).

HESE Roost label tracks were

cut four years ago, Sonny had
only just taken up the alto again
after several years on tenor, He
plays with much passion and warmth,
especially when the accompanying
band is Jaying out.

I found his performances most
moving on the four ballads and the
typical Quincy Jones blues, Quince.

Probably enhanced by the pres-
ence of Freddie Green and Jo
Jones, Bunny has a very Basie-ish
feel and parts of this arrangement
are now in the Basie book, unless my
ears deceive me. .

The band is good and spirited. 1|
have views on Quincey's writing,
which I'll hold on to till the new
Basie-Jones LP  comes out, But
Sonny is the star, though I think he
is—and sounds—happier with just a
rhythm section.

HANK MOBLEY - LEE MORGAN

Monday Night At Birdland

Walkin'; All The Things You Are;

Bags’ Groove; There'll Never Be Another
You.

PERSONNEL : Hank Mobley, Billy Root
(tenors); Lee Morgan (trumpet); Curtis
Fuller (trombone); Ray Bryant (piano);
Tom Bryant (bass): Spees  Wright
(drums).  Introduced by ** Symphony
Syd " Turin,

(12in. Columbia 33 SX1160)% 3 %

N uneven, but cnjoyable set,

cut “live™ at New York's big-
gest jazz club, The whole thing ob-
viously happened in a hurry. The
rhythm section balance is far from
perfect,  There is some  hesitancy
about a few of the backing rifis and
there cannot have been any second
takes, as the tempos (especially on
Walkin® which speeds up noticeably)
are not the steadiest In fact, both
Walkin® and Groove sound uncom-
fortably fast, insofar as the theme
statements aie concerned.

On the credit side: some spirited
blowing by ail the horns, with Lee
Morgan scoring more heavily. Mobley
sounds “harder™ than of yore and ex-
Gilliespie-ite, Root blows with attack
and vigorous swing. Fuller is a
rhythmic player in the Jay Jay John-
son style with a lot of * soul.”

It is like 2 modern version of the
original JATP idea.

o 'INSTRUMENTALLY g
YOURS ! |

L

THE
CLANGER MARCH

on TOP RANK
«in Des Lane

The Penny Whisile Man

WE ARE THE
LAMBETH BOYS

on TOP RANK
win Johnny Dankworth
and his Orchestra

BERT’S
BOOGIE

on TOP RANK

«« Bert Weedon

Filmusic Publishing Co. Ltd.,
110 New Bond Street, W.1.
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THE KIRBY STONE FOUR—they
sound dated and lack the lustre of
previous releases.

- ats atls

Not vintage Southern
—BUT SOOTHING FOR ALL THAT

JERI SOUTHERN
Ridin’ High :
Who Wants To Fall In Love; Ridin'
High; He Reminds Me Of You; I Like
The Likes Of You.
(Columbia SEG 7935)% ¥ ¥k %

EGULAR readers will know that
one of my soft spots in the
recording field 1s Miss Jeri Southern.
Her carsssing voice is a first-class

antidote for my nerves after an hour
or so in London’s * crush-hour™
traffic.

This set comes as a double treat
to me as the accompanying orchestra
is conducted by another of my friends,
Mr. Marty Paich.

This is not the best of Jeri Southern
but it is certainly among her better
stuff in recent years. Her fans will
love it.

JOE LOSS ORCHESTRA
Favourite Waltzes And Quicksteps
Parlez Moi D'Amour (W); Marie (W);
Cheek To Cheek (0S);

Gene (QS).
(H.M.V. 7TEG 3478)% %%
TRICT dance tempo from the Joe

Loss Orchestra, long a favourite
with the world’s dancing population.
Joe offers two waltzes and two quick-
steps for the dancing mood, whether
it be romantic or light-hearted.

. Guranteed to get you out of your

After You've

easy chair and tripping gaily around
the floor,

KIRBY STONE FOUR
Alexander's Ragtime Band; They Al
Laughed; How Deep Is The Ocean; A

Foggy Day.
(Gala 45XP 1056)% %
HIS is the Kirby Stone Four all
right, but not quite the same team
as we_know from their other record-
ings. These sound slighty dated and
the group does not appear to have that
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MUSICAL SERVICES

PEN FRIENDS at home and_abroad.
Stamped envelope for details.—European
Friendship Society, Olney, Bucks.
MATHEMATICS for G.CE. One-
year course—5/- per lesson. Also: Key
to Radio/TV, 12/6.—Write: Tutorials,
200 Buchanan Street. Glasgow.

STOP SMOKING in 3.5 days, or
money refunded. Send 7/6 for treatment ;
stamp for details.—S. Riley & Co. (D.C.),
9 CO{"CS Gardens. Ipswich, Suffolk.
~ ELVIS PRESLEY Fans! Fascinating
new book, packed with Presley. * The
Elvis They Dig.,” 2/6 from: Hand (D2),
Publisher, Heanor, Derbyshire.

GIRLS, GIRLS, GIRLS (17 upwards)
oin famous pen club.—Send s.a.c.:

aura Leigh, 48 Chaseside, London, N.14.
* AMERICAN Pen Pals. Thousands of
American teepagers want British Pen
Pals.—For details send s.a.c. to, Secre-
tary, Anglo-American  Pen-Club, 38
Crawford Street, London, W.1.

HO' Book-keeping, Reception,
Management. We train you by post in
a few weeks for this interesting calling.
Low fees, details free.—London School
of Commerce (Dept. D.C.4), 322 High
Holborn. London. W.C.1,

BLUSHING, Shyness, Nervousness,
Thousands have benefited by my simple
home remedy.  Famous since
Details free.  privately.—Mr.
(Dept. D.C4). 322" High Holborn,
London. W.C.I.

FIND PEN PALS through the Mayfair
Correspondence Club all ages. Members
everywhere—Write MCC/21, 6 Mon-
mouth Street, W.C.2,

TEENAGERS ! For the biggest choice
of pen pals just where you want them—
join the club run specially for you! If
under 21, we have pen pals for you
everywhere in England and in most
countries abroad. Send sa.e. for mem-
bership form.—Teenage Pen Pal Club
(D). Falcon House. Burnley, Lancs.

TAPE RECORDERS, Etc.

MUSIC set to your lyrics. Terms
moderate. — 36 Sudbury Avenue,
Wembley, Phone WEM. 3488.

LEARN THE GUITAR. You have no
need to envy the top guitarists of Radio,
Television and Records, as you can be-
come a proficient guitar player. Complete
home course planned for you by Britain'y
most modern and successful  guitar
teachers gives you the easiest and
quickest way of learning to play.—Send
S.a.e. today for full details to: Depart-
ment 3, Norwood School of Music, 11
Ella Street, Leeds, 2.

FAN CLUBS

OFFICIAL ANTHONY
NEWLEY ' FAN CLUB.—For details
write to Raymond J. Chinnock, c/o
Film Rights. 'Ltd., 113 Wardour Street,
London, W.1.

PRESLEY FANS! You must read the
sensational  ** Century  of Elvis.” 40
Presley-packed pages | 2/6. From: Hand
(D1); Publisher, Heanor, Derbyshire.

BILL AND BRETT LANDIS Fan
Club. S.a.e.—10 Park Road, Stockton-on-
Tees, Co. Durham.

ALMA COGAN FAN CLUB. S.a.c.
for details to 58 Holmeficld Road, Ripon,
Yorkshire.

DES O'CONNOR Fan Club. Stamped
addressed envelope  for  details.—66
Tideswell Road, Birmingham, 22a.

PHOTOGRAPHS

AUTOGRAPHED PHOTOGRAPHS
of celebrities, tremendous  selection—
lowest prices. Lists 3d.—Newdale (D),
Thongsbridge, Huddersfield, (Trade
supplied.)

1960 CLIFF RICHARD CALENDAR.

wo ph aphs of Cliffi Richard on

THE

TAPESPONDING. Exchange tape re-
corded messages home/overseas —Details
Ewart 87 Terrace. Torquay

RECORDS

RECORD BAZAAR. 50.000 from 1/-.
Also cheap LPs. EPs. Write for lists.—
1142/1146 Argyle Street. Glasgow.

HOLIDAYS

CHANCE of " a - Lifetime (o sce the
Olympic Games in Rome, 1960, 11 days
in wonderful Italy. including tickets for
the Games.—Write now for full details
to: Belga (Inclusive) Holidays, Ltd.,
368 Grays Inn Road, London, W.C.l.
Tel. Terminus 4849,

1960 calendar 3/3. Two photographs of
Elvis Presley on 1960 calcndarg,"!]? Two
photographs of Marty Wilde, Frankie
Vaughan or Tommy Steele on 1960
ca[cnd;ir 3/3.. Special Offer, Set. No, 2:
Cliff Richard. 9 new exclusive photo-
graphs for only 2/9.

Elvis Presley. 9 new exclusive photo-
i{upi}’\-"for only 2/9. Please quote ** Set

0. 2

Cliff Richard Photographs. 12 different
pictures of ** Cliff "' for only 2/9.
Elvis Presley. 6 pictures for only 2/9.
Marty Wilde. 6 pictures for only 2/9.
Tommy Steele, 6 pictures for only 2/9.
Frankie Vaughan. 6 pictures for only
2/9.—Send P.O. to: St. 4, 10 Wentworth
Street, London, E.l.

final polish which has made them out-
standing on other recordings.

Nevertheless, it is an entertaining
EP and although it is probably the
only Gala album which has so far
really disappointed me slightly, I think
that there may be much cnjoyment
in it for some.

MAX JAFFA
Serenades Of Yesterday
Embraceable You; The Best Things In
Life Are Free; Dearly Beloved; You
Made Me Love You.
(Columbia SEG 7928)x% % ¥ %
GAIN we have the * pop idol " of
the mums and dads back with us
and he provides another of his smooth
collections of popular ballads,

The sleeve note claims that the
album is aimed at sweethearts in the
main—well that can cover any age
group and the set is certainly going
to please wherever it is heard (well,
perhaps not in the local juke box!).

BOBBY CHRISTIAN
Mr, Percussion

The Lady Is A Tramp; I'm Forever
Blowing Bulbbles: Ballin' The Jack;

Miami Beach Rhumba.

(Mercury ZEP 10028)% % % %

3 NE man band almost™ states
the sleeve note and while Bobby
Christian is tearing around the studio
playing his various instruments that is
just the impression one gets. It is
more accurate, however, to call him
a “one man rhythm section™ as he

R

specialises in  that section of the
orchestra,

The results are not world-shattering
but they certainly make for good enter-
tainment.  More than a few record
buyers will be thoroughly delighted
with this EP, It has a touch of the
exotic and there are lots of interesting
and entertaining things happening all
the time.

GEOFF LOVE
Academy Award Songs
The Way You Look Tonight; You'll
Never Know; When You Wisl: Upon A
Star; The Last Time 1 Saw Paris.
(Columbia SEG 7932)% X3k >
HIS is an excerpt, if my memory is
accurate, from an LP of similar
title released by Geoff Love earlier
this year. Being an admirer of Mr.
Love's work I assume that I praised
that album as I am about to praise
this one.

This is obviously the work of a
man who loves every minute of what
he is doing. Music is in his blood, in
fact he probably thinks music all day
long.

A first-class effort, well worthy of
your attention.

WHITE HORSE INN
Vocal Gems

White Horse Inn; Your

Goodbye; You Too.

(HM.V. 7TEG 8488)% k%%

EATURING the voices of Andy

Cole, Rita Williams, Charles

Young and Peter Regan supported by

The Eyes;

the Williams Singers and TOny
Osborne’s orchestra, this EP recap.
tures all the magic of the evergreen
musical comedy. i

This album should prove a delight
to all Jovers of the musical theatre
and those who enjoy good, straight-
forward melodies sung truly,

VICTOR SILVESTER
Betwitching Melodies
Some Enchanted Evening (SFT): People
Will Say We're I Love (0S); No Othep
Love (SF1): Bewitched (SFT).
(Columbia SEG 7929)% % % %
NCE again it is the turn of Mr,

Silvester’s Silver Strings to lay
down the strict tempo beat for
dancing, For me, this is a very

acceptable orchestra from the listep.
ing point of view and I am sure the
many Silvester fans will agree. 3

As usual the selection is playeq in
the cool and flawless Silvester mannge.
and will no doubt be spinning in ;:u'
the homes of dancers before long, =

“For goodness sake don’t starg
hinting you want to play—waje
and see if they ask you!”

Record huyers are becoming lazy and will turn to radio

BY 1970 THE SWING WILL BE TO
BIG BANDS—AND CLASSICS

—THAT'S THE PATTERN SAYS BBC MAN

“ YN ten years time,” said Donald McLean, Assistant Head of B.B.C.

Light Entertainment on Sound, * the record player will be a thing of
the past. Record buyers are becoming lazy. They don’t want to have
the trouble of changing discs, resetting their radiogram, Radio is going
to be the big thing as far as music is concerned.

** All the listener will have to do is
to push another button on the radio
and they will be able to get the music
of their choice for no trouble at all.

* This, as 1 said, will be in about
ten years time, when there are more
channels to choose from and everyone
will have a stereophonic receiver.

* And make no mistake, it's coming.
There's still plenty of room left on the
air to provide dozens of wavelengths.

** But the music_won’t be the same
as you get now. To start with, bands
will be much bigger, say about sixty
musicians.

*“Half ihe trouble with bands today
is that they just aren’t big .enough.
Sixteen musicians, which is about
average size, is only a compromise
between a quartet_and an orchestra
like the Hollywood Bowl Symphony
Orchestra — that _has _about _sixty

Forecast

“ And the type of music they would
be playing ? ell, that's a difficult
one, but if I had to put my money
on something 1'd say that in ten years
time the music of the day will be
popular classics.”

But ten years time is a long way
ahead. What of the more immediate
future ? X .

McLean is responsible for selecting
many of the artists who appear on his
programmes and by his selection he
contributes in no small way to the
success of a trend or an artist.

Radio is still the first medium by
which an artist usually reaches the
public. el

“It is a great responsibility and of
course, we sometimes make mistakes.
For example, we missed out on Russ
Conway and turned him down at an
audition, but normally we are right.

“1 think I'm right, for example, in
entering this controversy over the

“Rock s going te influence music
for many years to come—DONALD
MCcLEAN.

future of bands by saying that for
most of them I cannot seec a glossy
future.

* The majority of them are just not
sufficiently entertaining. It's not
enough for them to come along to the
studios and play. They have got to
put on a show in the way in which
Bob Miller and Ted Heath do.

“But I don't think that, in the next
few years at least, we will see a swing
to big bands.”

A trend that McLean did think was
under way concerned rock. It was
becoming the music of the older
people and so were the artists con-
nected with it.

“Rock is going to influence music
for a good few years to come because
it has set a standard by which much

of today’s music is judged. Buyp the
difference is that it is the older People
who are judging, not the teenagers,

& They_ have left ihe sounq not
simply because they want OT""\"“\'E'
new, but because as soon as it hm,—e‘
TRt tahls thiov - Trct Iritartet @ ——

respectable they lost interest.

“That's why artists like Wilge and
Steele are branching out and attem n‘
ing to appeal to an older publie. Py
less fickle one, too. - A

“But you can. tell how
interest older people show by logk;
at the listening figures for a show ]!E
our * Saturday Club." They can' aulbc
teenagers.” P

Feelers
Of course, this trend is a or-
one—and so is the appeal gg;d:’::

nostalgic pmgrar;:mc.
McLean and his colleagues g
the latter with a show called * arted
Were Hits." It was put out as g fee]
to test public reaction and they fm‘i e“l’
that it appealed to nearly all l'stl‘ne'r‘
That's why more and more of ,hs‘;
old standards are getti fresh aivine
In the future they will be =
out more feeler progr:\mmesl.m'l"mB

likely one with a sixty-piece OFChQ:f'y
But that will be in a few years lir:.:'

JOHUN WELy g

LISTEN TO
DAVID
JACOBS

EVERY WEDNESDAY
AND FRIDAY
at 11.00 p.m. on

RADI0O LUXEMBOURG




Rita's stab

'ER in Belfast this week on

the stage of the Opera House
stood 2 nervous, Alice-in-Wonder-
land type of wee girl. She was
making her big stab at fame after a
whirlwind weekend.

Tweive-year-old RITA WARDLE
is coming to Landon when her season
at the Opera House is over. She is
moving into the capital with her
parents because  some important
people feel that Rita may well be a
star of tomerrow.

She made one TV appearance that
started people talking.  That Irishman
with the magic touch, Dickie Afton
(sure, it was he that Kicked off Ruby
Murray and Mike Holliday on the
telly) introduced Rita in the Charlic
Chester show a few weeks ago.

Now she has two disc companics
after her (she'll make tests in a fort-
night for both) and iy to make a film
test for a major company for the
name part in ** Alice In Wonderland.”

The only problem alout this that 1
can see is if the film moguls decide
that she has 1o sing. -

Oh she can sing well enough ...
in fact, very well, But did Alice have
a "conlgxnliu voice with the develop-
ment 0f 2 woman twice her ?

Ncwr: mind Rita. They can get
your voice dubbed—and vou can sing
the Queen’s part, : =

Antique row

H dear, that new musical by
Wolt Mankowitz, * Make Me An
Offer.” has upset the antique dealers.
This pleasant street-market  pro-
duction at The Theatre Workshop,
in East London, has words and music
by Monaty Norman and David

M\

TEDDY
JOHNSON'S

SHOP

Mt AN AN NN AN

Henneker. and is the story of a bunch
of dealers who decide to buy a room
full of Wedgwood plate and vases.

Thnis decision causes a lot of
haggling and bargaining before finally
the Wedgwood is purchased and sold
to America. last week | sat next to
a stranger. We got talking. In the
course of our conversation my newly-
found companion blew his apex at the
mere mention of the show.

Based on fact

“\Wyas it based on fact? ™ he asked.
“ Of course it was ... I am the lclln\&'
who bought the Wedgwood . . . anc
Wolf \'A.isgv«ilh me when 1 did it. No,
I'm not pleased with his using the
incident. as the basis of the play.”
Neither were his three companions.
They didn’t like the thought that they
were the “central character™ in.the
pot, or so they claimed. And they
ccted to the lid being blown off the
ling business. z

But if you want any Wedgwood
and Bentley vases—in three colours—

A siar is born ¥

hear

MAUREEN EVANS :

featured in
“ SATURDAY SPECTACULAR”

sing

; “The YearsdBetween”

“Don’t want the moonlight”

CB1517

|

-
ORIOLE RECORDS LTD.,315-7 OXFORD STREET, W.I.

45/78rpm
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then look up Monty Marcussen in the
telephone book, He tells me he has
some fine examples of the work for
sale. *And you can tell Wolf—he
can have them (and the story for a
new musical) if he’ll make me an
offer,” he said,

Ssh!....

HE signing of Joan Regan by Pye
Records was one of the best kept
secrets of the year,

Riding very high is our Joan. Her
B.B.C. TV show has rated top figures
among viewers., And don't be sur-
prised if the contracts department try
and push over a piece of paper with
the request ** Sign here please.”

But tvhg secrecy which surrounded
Joan's joining Pye is nothing to the
security shield which was at first
placed around her debut issue on the
label.

But now I can reveal that the
number is called * Happy Annivers-
ary.” No release date has been fixed,
but by all accounts it is a cracking
number ~— one that should follow
Joan’s last song. " May You Always,”
into the Top Twent

JOAN REGAN—her first coupling
for Pye was top secret.
(DISC Pic)

Want a hit?

AID Alma Cogan, “So 1 had
recorded ‘Last Night On The Back
Porch’ and to the stage door came
a lady with an old picce of music.
She asked to see me and said:

“*This song was written in the same
vear as " Back Porch.,” My late hus-
band and 1 danced to them both when
we were young. I thought you might
like to see it.” "

Alma saw it and recorded it. That
is why this week “1 Don’t Mind
Being All Alone” is Alma’s H.M.V.
release. i

She posted a copy of the disc to the
donor of the music. * And I sent back
the copy. 1 felt it might have senti-
mental attachments,” said a very
understanding Miss A.C,

DISC, November 14, 1959
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TERRY LIGHTFOOT

[ e R i

—trad man who knows
zohere he’s going

The Lightfoot band that “warmed
up” for Kid Ory has had no per-
sonnel changes for 12 months.
Left to right: Phil Rhodes, Vic
Barton, Terry Lightfoot, Jimmy

Garforth, Alan  Elsdon and
Paddy Lightfoot.
OW that all the fuss and

bother surrounding the Kid
Ory visit has died down, I want to
introduce you to someone who had
a lot to do with the success of that
tour. His name? Terry Lightfoot.

Terry's is the band that was con-
tracted to play with Ory throughout
his British tour, and a very finc job
they made of it.

On the final night they were great.
They gave a well rehearsed and well
presented show. Their musicianship
could hardly be faulted, whilst in Alan
Elsdon they have a fine trumpet
player. His “Black and Tan Fantasy”
solos were exquisitely played.

What sort of a man is this Terry
Lightfoot?

To start with, he is very young, 24
only. . .which is not an age when most
men lead their own well known band.
And then he does not even look like
a jazz musician, let alone a leader in
his own right, R

But in spite of these difficulties
Terence John Lightfoot knows, and
has known for a long, long time,
exactly what he wants to do and
exactly how he aims to do it, He has
an ability for rehearsing musicians and
getting them to do what he wants.

Good band

At the moment he wants a tradit-
ional jazz band, which is not so silly
when you come to think of the popu-
Jarity of this music. And by now he
has ‘got a good one in that field, it
will get better and belter under his
able leadership.

Terry, born in Potters Bar on
the outskirts of London, and still
living right there, wanted to play
trumpet when he joined his_school
band at the age of sixteen. But the
school band wanted a clarinet, so, with

15

that keen determination of his to get
in on this musical business, he
switched to clarinet,

While still in the school band he
became proficient enough to guest at
a Lyttelton Conway Hall concert,
Soon his band was getting engage-
ments at local jazz clubs, I personally
remember him at the Wood Green
jazz club years ago. Then he joined
the R.ALF,, gaining vaiuvable experi-
ence with the Air Force Bands.

He still carried on rchearsing his
own band at weekends, however, just
waiting for the day when he would
once again return to civilian life.
When he finally came out his band
was ready for immediate work,

Crescent City

Then came a period of indecision
in matters of musical policy. First the
band was out and out trad. With no
compromises. Then he added guitar
and piano and approached the main-
stream line of thought, Then came the
day, when he, together with the
fans, decided it was time he went
back to the earthy music of the Cres-
cent City.

Since then he has hardly looked
back. The band, with its present un-
changed personnel (twelve months
without changes must be almost a
record in this business) has tourad
the country playing concerts and
clubs from Cornwall to Scotland.

It has been featured extensively on
the B.B.C. and also on ITV. I'hcy have
made several almost-best selling discs,
both EP and LP, and their latest,
“More Trad,” is fast climbing the
sales charts.

This then is the man offered the
task of opening up the Kid Ory con-
certs. He took it—and as a result can
now show a very healthy date sheet,
a lot of interest everywhere in the
band and the chance of getting
right to the top, Personally, 1 think

he will make jt.
OWEN
DBRYCE

And yet another great triumph
for the
FABULOUS Golumbia Recording Star

CLIFF RICHARD

A SILVER DISC FOR

Travellin’ Light

45-DB4351 (45 & 78)

Heartiest Congratulations from

E.M.Il. RECORDS

The greatest recording organisation in the world

E.M.I. RECORDS LTD., 811 Great Castle Street, London, W.1
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RUSS MAKES A 'NO
CHARGE' PHOTO OFFER

—AFTER DISBANDING FAN CLUB

RUSS CONWAY has sent a letter to all his fan club members telling
them: “The club is disbanded.” The surprise news heralds a new
deal for the Conway fans,

Money in the funds of the official fan club he intends donating
to the National Society for S ics, provided agree.

Russ has been unhappy lately about his fan club “arrangements.

“ Not at the way the'club has been run,” he explained. * Just at the

way it has been developing.”

‘the young fans’ pockets, - - i
* From now on,”

Club ‘membership fee was up to 6s.° A bit too much, Russ felt, for

ror says Russ, *“ any fan can write to me and I'll arrange
that they get a personally-signed photograph—free.”

e T T
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5 TIANIST Semprini . celebrates  his

= 100th B.B.C. broadcast on Thurs-
day, November 19. He first went on

. the air with “Semprini Serenade” on

. September. 29, 1957, "and the pro-

. gramme . has since .been. broadcast
without a break every week.

MERICAN. singer Constance
Towers, will be seen in her first
: film-role. **The "Horse Soldiers,” to
- bereleased in London carly next
:aonth. o ¢ .

AMMY _DAVIS - Jor.,, became

engaged in Hollywood last week.

» To' 21-year-o'd Joan Stuvart, a Cana-
dian dancer.

LANETARY Kahl, one of Lon-
_don’s newest music publishing
= houses, have secured the rights to the
theme music of the film “On the
= Beach,” which is to have a simultane-
- ous premiere in 18 countries just

. Reindeer

* arrive

before Christmas, on December 18,
Columbia Records propose to re-

lease a complete LP of the film music,

HRISTMAS ‘is the season of

goodwill, good cheer—and
discs not only about animals but BY
animals ! Latest recruvits from the
four-legged kingdom are the Three
(Dancer, Prancer -and
Nervous) who -have made “The dappy
Reindeer” on Capitol, and The
Nutty Squirrels, whose “Oh, Oh” is
rel i by Pye-International tomor-
row (Friday).

Over to you, Chipmunks!

NEW B.B.C. radio series called

“What Are The World's 100
Best Tunes,” starts on the Light Pro-
gramme on Sunday, November 15,
The programme aims, in its 13-week
series, to include the 100 best tunes
of the past and present.

HE PLATTERS, who make their
third visit to Britain when they
in January, start - their tour
with - a concert at Sheffield on
January 13. Subsequent dates are:
Newecastle (14), Glasgow (15), Man-
chester (16), Birmingham (18), Ports-
mouth (19), Cardiff (20), Bristol (22),
New Victoria, London (23), Brighton
(24), with a final concert at the
Odeon, Plymouth on January 25.
Among the TV spots definitely
negotiated is an appearance on

ATV’s “Sunday” Night at the Lon-
don Palladium”™ on January 17.

The- Platters. will be joined on their
British tour by the Jiver Hutchinson
Orchestra and Cuddly Dudley.

LANS are in hand for 19-year-old

rock singer Earl Sheridan to take

part in a Radio Luxembourg pro-
gramme later this month.

LUES singer, Georgia Brown, who

earlier this .year -returned to
Britain after a three-year stay in
America, appears on Granada’s
“ Bandstand ” tonight (Thursday).

\}

CHRIS BARBER, golden disc|
winner, much-travelled musician—
and now an * Honorary Citizen of
New Orleans.” Chris and singer
Ottilie Patterson hold the certi-
ficate on their return to England
with the band, having completed
their second American tour of the
year. (See story on page 6).

UMPHREY LYTTELTON and
his Band have accepted dates
for two German tours next vear. On
January. 6, the band leave on the
first lap of their German trip, for a
four or five day series of concerts

with  American clarinettist
Hall.

The Lyttelton Band has ap
German date next September, Other
Buck Clayton and Jimmy Ruship

Buck Clayton particularly :
for Humph to be with him of,skhe.d
next German tour; they playeq t“
gether earlier this year at the O3
Jazz Festival

Until January, Lyttelton's bang haS':

a strenuous programme of one
engagements, including a dy
Middlesbrough on November 20
December 8, the band starts
Northern tour.

“Night

ZEETIN W%

IT'S THE STORY OF THE YEAR—THE
~~FIRST FULL STORY OF LIFE ON TOUR
WITH BRITAIN'S TEENAGE IDOL AND
HIS FAMOUS BACKING GROCUP
On Sale Now

L T T e R T AL

THE BOY WITH A

GOLDEN DISC

On Sale Now

QN RS TR

IT'S WRITTEN BY JET HARRIS, FAMED
BASS-GUITARIST OF THE DRIFTERS
(NOW KNOWN AS THE SHADOWS),
TOGETHER WITH ROYSTON ELLIS

=and it’s packed with scores of wonderful pictures

Two Shillings and Sixpence

Published by Charles Buchan’s Publications Ltd., Hulton House, Fleet Street, London E.C.4
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