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I'm not giving up
rock '’ roll, says
New stvle: Ricky Nelson

' No.131 Weck ending September 24, 1960 . could puf

g‘ Every Thursday, price 6d.

RICKY NELSON, one of America’s top rock stars, who has been
“ accused * recently of veering more and more towards ballads
oo n e and a Bobby Darin type of approach to his numbers, is NOT giving

up rock n’ roll. In an exclusive interview with John Burrowes in
Melbourne recently, he said: “ No I'm not turning my back on rock *n’
on -I-op roll—and there’s no sign of my doing it. And the story about my

leaving my backing group, The Jordanaires, is not true either.

“Actually I've never worked with
the Jordanaires for any ‘lengthy .
period,” explained Ricky. “We

PAT BOONE, who has been out of ©nly get together when I have some
the charts since “Twixt Twelve recordings to do. You see, they're Another
And Twenty” was released over a from Tennessee, Elvis's home State,
i ﬁf!a;':g?. #ul bmk;{ln ml;vn)" from  and I'm living up in Califv;)rnm}.l Bul! & %
sweel-sounding beat, - they're such a terrific group that S I D
On_ his latest release, * Delia Gone, always ask for them when I make I Ver |SC

Pat sings in a style similar to Bobb
arin’s “Mack The Knife” ., .ang a0 album.

.

it looks as if the change is going to “ As a matter of fact 1 was work-

put Pat back in the Top 'l'en.“z ing with them recently for my latest WI n ner
"Dell:a Gone” tells the story of Tony all:vumle uahich we finished ll.'iml m}:‘;{mh.

who lands in gaol for shooting his I think they’re going to call it * More

girl friend ., . , but there’s nofhing Songs by Ricky.’ You'll see that I (See back che)

morbid about it. It's the top side of haven't quit singing rock 'n’ roll when

llll‘le 'Elm !.“ Britain, in America the You hear this album. I only do two .

i c- i
ﬁi:l:lere,nﬂng.ndy SEEELT gexthe (Continued on back page, col. 3)

Pat has just concluded an extremely
successful tour of Australian cities
and is currently undergoing a State
Fair tour which will take him up
to the end of this month,

To Hollywood

Because he has three mew films to
make for Twentieth Century-Fox
next year, Pat Boone has moved his
family out to Hollywood so that
he can be near them.

The three films which Pat will make
are “Warm Bodies,” “Bachelor’s
Baby,” and a re-make of “State

Fair,” which Oscar Hammerstein
and Richard Rodgers were working
on at the time of Hammerstein’s
death.

Tt iis expected that the film will include
several of the last songs that
Hammerstein ever wrote, in addition
to the already established favourites
from the original version.

Following the success-of, his first
book, “Twixt Twelve And Twenty,”
which sold over half a million
copies, Pat has mow written a
sequel. entitled “Between You, Me
And Gatepost.,” This is for
autumn publication,

Tn  between film and television
appearances, Pat Is busy making
new recordings, particularly LPs.

PAT BOONE has broken:

away from his usual & ; ¢ ; - ; PTG
sweet = sounding ' beat * RICKY NELSON (centre) and his bodyguard are besieged by fans and
number, as they arrive in Melbourne,

police

BACK WITH ANOTHER HIT!

PAT BOONE
DEI.'A GON E hjw Candy sweet 229705
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Oni
should

g0 on
albums

HERE has been a great deal of
complaint recently about the
release of old LP tracks on new
singles. But surely it is much worse
doing the opposite—issuing LPs with
tracks that have already been released

- as singles.
It would be much wiser for the
. artist concerned to make an album of
fresh numbers even though they may
have been hit material for another
singer. An excellent example of this
is Emile Ford's latest album, “New
Tracks With Emile.”.—ENA WAT-
SON, 5, Teuchat Croft, Forfar,

Angus.

PRIZE LETTER

NOW, ACTORS
ARE SINGERS

N the past it has been the
singers who made good actors . ,
Frank Sinatra and Dean Martin being
good examples, Today it is the actors
who are singing successes.

The outstanding example is
Anthony Newley, It is the theatrical
manner in which he interprets a

song, that makes his voice so attrac-
tive to hear. "

Also there is Adam Faith, whose
acting stints have surely enabled him
to put over a song better.—KEITH
MATTHEWS, 60, Redhal] Drive,
Hatfield, Herts.

OUR ONLY
TOP STARS

ET'S face it. There are only two

artists of international calibre in
Great Britain today. They are the
great, dynamic, Shirley Bassey who
is scnsational in whatever corner of
the globe she appears, and Frankie
Vaughan who has ed America
in the same way as he did here,

The Cliff Richard fang may shout,
the followers of Alma Cogan and
Ruby Murray—and I count myself as
one of the latter’s greatest fans—can
rave, these and other British
artists lack the ingredients of interna-
tional fame.—~ANGUS MACLEOD,
16, Elie Street, Glasgow, W.1,

GOOD TO
SEE BING

l]' does me good to sec such a fine
artist as Bing Crosby back in the
news again, which shows, of course,
that you cannot keep the blue bloods
of show business out for long.

I was fortunate enough to sce Bing
(as a guest at the Perry Como Show).
recording one of his “Sing Along ™
albums, and what a feast of talent in
about half an hour.

Just to prove a point that the for-
gotten man tag is just a myth, look

nly N

24, 1960

at the reception Bing received in
Rome from the world’s athletes !.—
V. SIMPSON, 8 Godman Road,
Peckham, S.E.15,

ORBISON—
OLD TIMER

LOT has been written and said
about young newcomer Roy
Orbison.

1 wonder how many fans of Buddy
Holly and The Crickets know that
Roy collaborated in the writing of
many of the numbers made famous by
the late, great Buddy, and his
fabulous group. With  Buddy's
manager, Norman Petty, he composed
numbers like “ You've Got Love”
and “ An Empty Cup,” not counting
“Claudette ” for the Everly Brothers
and many more,

It certainly looks as if this new-
comer is an old timer in the hit record
business. Let's hope that we hear
from Roy again soon, in the shape
of his latest Stateside number, “ Blue
Angel.” — ALEX GORDON, 51,
Copar Crescent, Corby, Northants.

AGENTS WANTED
SENSATIONAL

NEW LP & EP \?’ ;
RECORD CLUB J%
LEADING: o

2 —

LABELS!~——

assics, C & W, Shows, ete. Every

Without

Send only /- or €6 worih of LF's, §/- for £8 worth, etc. % 500,000 record choice % Pops,

Free club benefits, ete. %
SEXD FOR FREE 1:PAGE CLUBS OWN “ UP TO MINUTE"™ LISTS TODAY
ary bl " ple state i callers !

DO YOU NEED
EXTRA MONEY?

Why mot start your own Record Club
Agency? ¥ Top commission up to 2/-
in £ % Easy to operate: Easier to selll 3
Quickly make dozens of mew friends and
substantial extra income 3 Send for free

Details.
YOU CHOOSE YOUR OWN LEADING
Cash or Private ** Pocket Money ** Terms

LP guaranteed * Factory Fresh' unplayed

‘P.H.’ GOLDEN RECORD CLUB

L]
(DEPT. A6D9), 58 PERSHORE ST.,

BIRMINGHAM, S.

EW tracks

Each week an LP is awarded
to the writer of the Prize
Letter ... and once a month
there is a bonus prize of o
Ronson lighter/ashtray set.

The address: Post Bag, DISC,
Charles Buchan’'s Publications
Ltd., 161, Fleet Street, EC.4,

VOLUME
TROUBLE

HERE is a vast difference in_the
volume on recordings by various
companies and this means that the
volume on an auto-changer has to be
adjusted cach time a fresh record is
plaved.

Is it not possible for the record
companes to get organised on a more
standardised recording volume, or am
1 the only reader to notice this
difference?—K. J. BEAN, 13, Black-
brook Road, Loughborough. Leics.
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The Editor and staff of DISC 5

wish all their Jewish readers |

b

a happy and prosperous
New Year
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THEY WERE

WRONG, AGAIN
FULLY agree with Don Nichell in
his review of the Adam Faith disc,

“How About That!”

Adam  Faith, John Barry and
Johnny Worth have done a first-class
job, and in my opinion it will quickly
climb right to the top of the hit
parade.

The Editor does not necessarily
agree with the views expressed in
Post Bag.

TONY HALL looks at the Modern Jazz scene

\ More American LPs should

be issued here

YERY month, more and more

jazz LPs are crowding the
American market, Some of them
are a waste of everyone’s time.
But, on the other hand, many
would be a credit to any collec-
tion.

Take the latest lot 1 received
recently from the States. With
luck, all may be obtainable here
before too long. The Riverside
releases, for instance.

Probably the most important issue
is “The Big Soul-Band,” led by
one of the most exciting tenor-
men in jazz, Johnny Griffin.

Roots and soul

The cover tells us: “The vibrant
and large-scale sound heard
here is one that achieves much
of iis dynamic and deeply-
moving newness by reaching
back to the roots and soul of
jazz, It makes exciting, emotion-
charged modern use of such

soon

cally merged with the soulful
earthiness of the stirring new
Jazz of the 1960s—music that
combines down-home funk with
the aggressive surge of the big

city.’

Well, that's telling you! Actually,
it out to be a most
invigorating, listening experience,
Griffin, (o coin a phrase, is a
gas!

The same label carries another
big band album, This time an
LP called “Really Big!” featur-
ing a 10-piece group playing
arrangements by its leader,
tenorman Jimmy Heath.

Jimmy, who has been off the scene
for some years, should soon
establish himself as one of the
top tenor giants. In some ways,
his work with a larger group

inds me of the way our own

fi as spirituals, blues
and gospel-imbued jazz. This is
also big music; the rich,
burstingly full sound of brass
and reed ons.
“For the very first time, a truly big-
band sound has been dramati.

Tubby Hayes sounds with the
Downbeat Big Band. Both sound
different in a small-band setting,
Sidemen on this LP include
Cannonball Adderley and
brother Nat, Clark Terry and

s
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However, after waiching *“ Juke
Box Jury,” 1 wondered whether M.
Nicholl and I were in the minérity.
The pane] pulled the record to 2
grove by grove, and only a favour-
able casting vote by David Jacobs
and the three teenagers made it -a hit
decision.—PETER S. SEED, 91, Shaw
Road South, Shaw Heath, Stockport,
Cheshire.

RUN BEFORE
THEY WALK
I AM getting heartily sick of heating
many of the beat brigade say they
*want to become all round enter-
tainers.” 3
Surely they should not try and rua
before they can walk. They shovld
perfect the style that made them
famous. It is refreshing to hear
someone like Gene Vincent say. *“I've
no intention of changing my style™—
PETE PURNELL 5, Marsh Com-
mon, Pilning, Nr. Bristol. 2

INSULT TO :
DELLA 3

I READ with anger, the recent letter
by C. Davenport (DISC 10-9-60)
insuiting Della Reese, who is one of
today's greatest singers. i

I do not know how old she is, bat
she has one of the most terrific. dis-
tinct styles a singer could ever hope
to possess. It's a change to sit back
and listen to her. as shc belts her
songs with all her power and wonder-
ful skill.

Unfortunately. Della Reese is not
yet established in  this country,
because her records are too good for
today's hit parade.—PETER HAW.
LEY, 4, Cliff Vale Road, Shipley,
Yorks.

FRANK SINATRA ...
singer turned actor. In
his latest picture,
“ QOcean’s Eleven,” he
appears with Shirley
MacLaine.

&

Tommy Flanagan. The recorded
sound on both albumg is
possibly the best I've heard on
Riverside, who are now using a
new studio.

There’s a new Monk record out,
too, Apparently, it's much easier
to record Thelonious on location
than in the studio. At least. he's
generally there! This ¢ was

cut at San Francisco's Black
Hawk club.
Showstealers
Monk's Quartet of that time

(Charlie Rouse—tenor, Johp Ore
basg and Billy Higgins—drums)

is augmented by ftwo west
coasters Harold Lang (tenor)
and Joe Gordon (trumpet),

Monk and Rouse are the show-
stealers, though the two guests
sound more relaxed as the
album progresses.

The tunes are almost all Monk’s
and include one new composi-
tion (“Worry Later”).

Rouse has his own LP on the
subsidiary Jazzland label. Called
“Takin' Carc Of Business™
(Prestige/New Jazz  have an
album out this month with the
same title!), he is heard with
Blue Mitchel] (trumpet), Walter
Bishop (piano), Ear] May (bass)
and Art Taylor (drums). Rouse
is again excellent and two of the
tunes are by pianist Randy
Weston.
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These were the ten numbers that topped the sales in
Last  This America last week (week ending

Week Week September 17)
1 1 Ifs Now Or Never - = Elvis Presley
2 2 The Twist - - - - . Chubby Checker
9 3 My Heart Has A Mind
Of Its Own - - - - Connie Francis
— 4 Mister Custer - - « « Larry Verne
3 5 Walk, Don’t Run. = = The Ventures
— 6 Chain Gang - - « = Sam Cooke
4 7 Volare « « « <« « = Bobby Rydell
— 8 Kiddio = <« « = = Brook Benton
— 9 Yogi « « « « = « lvy Three
7 10 Mission Bell « - « = Donnie Brooks
ONES TO WATCH
So Sad - - « -« <« - Everly Brothers
Dreamin® « = =« = = Johnny Burnette

Based on the recorded number of *

Last This
Week Week
Apache - = e - -
Because They're Young
A Mess Of Blues - - -
When Will I Be Loved?
Please Don’t Tease - -
Only The Lonely - - -
Tell Laura 1 Love Her
Everybody’s Somebody’s
Fool - - - - -
Tie Me Kangaroo Down,
Sport - . e ==
Paper Roses - = = -

=
@ O | BWI—
O Edi LW

ot
S

Published by courtesy of * The

NGELA JONES was the apple
of Michael Cox’s eye, He sang

her praises 50 well in iucl'..llmlﬁhc
found her name in the Top Ten
charts. She bought him an expen-
sive stereophonic record player , ..

Angela,

wholl he next?

. and those of
nd gave him a nice
the bank.

paid his salary
his gmu[: .

little nest €@
But the romance is over . . . hecause
last Friday along came Caroline,

wAlong Came Caroline” is the title

of Michael Cox’s latest record, and

jt already has a list of radio plugs

lined up which should ensure him

his hit number two.

gs about Caroline in the
same way as he enthused about
Angela, but the courtship won't
Jast much longer, because already
on the stocks is the girl who will
take over .. - “Linda” It's the num-
ber which Michael cut for the film
of the same title and which stands
a good chance of taking over from
Caroline.

But Michael docsn’t intend to go on

e

MICHAEL COX—hit number two

singing about his girl friends .
“*Caroline’ is a direct follow-up to
“‘Angela  Jones,” but ‘Linda’ is
different and we don’t even know

variety, I do more of the Pat Boone
type of number and the older folk
seem to like it just as much as
those of my own age.”

whether we shall issue it or not,”  Michael is young—ijust over 20—
he says. . but extremely sensible. He's leav- -
Even on the stroagth of his first ing his career very much in the | J
record Michael is building up quite hands of Joe Meek. —
a fan following, He's booked to “f q h d" - < Michael -
appear on the forthcoming Jimmy "lfolatf de A “i v “35"‘ f.‘hae‘ -
Jones tour and for the summer il 1 Mad fo make a record wit out | ‘m
season has been appearing at m e lost. -
Bournemouth, * Kk Kk -
His hit record “Angela Jones” was -
also the first hit for the new “Whenever he makes a record he | @
Triumph label, but he and his always says, ‘Well, let’s try some- | m
manager, A and R man Joe Meek, thing different,” and I think this :
have since left the company and gives me confidence. You just -
“Along Came Caroline” is issued listen to the backing of ‘Along | =
on HMYV. Came Caroline,” and the flipside : 0
What is Michael making out of his ‘Lonely Road,’ they're different, | m
girl friends? and Joe always tries to do some- | = L.
“Well. I'd like a car, but I don't thing like this. o Week  Week
think that even Caroline is going “I think I can leave everything to - 1 1
to pay for that. What I'm going to Joe.” - 2 2
do first is to make sure that I've  One thing that isn't being left to him | =
about two thousand pounds in the to arranze is  Michael’s wvariety -
N bank. . . tours. When T was talking to him = 9 3
This business is so precarious that in his aunt’s flat in Kensington, the | m
1 want to get some money behind phone rang, m 4 4
“ me. 3 It was a call concerning a one-night : :
And T want to buy some things for Sunday concert . . . “but I'm going | m 6 S
my two sisters as well,” he n.dl:‘lls. to have the boys backing me,” said m — 0O
After all, they started all this, Michael. “I don't mind if I do have — 7 17
:_o pay them myself, One bad per- =
ormance, even at a small concert
® can do a lot of harm. If you don't = 3 8
lay out money (Angela’s) you can't -
’ expect to get anything back.” - — 9
-
He got his u,:u.ll* b*k' g. and is = 5 10
S acking, @ -
paying for it himself. He's also -
planning to take his group on the | m 10 11
r(-'::g }\_h('n hcjuue\ on his first tour : 8§ 12
wi immy Jones.
It was last March that his sisters ‘\’:rth_,l still feels l!m' he has “-lnl. =
Diana and Susan decided to write o carn when he's on the variety = 13
to Jack Good and tell him about i“"‘{" but at least 1 know what | O 13 14
their brother who was always sing- . ‘?fm.' to do.” and he knows that | w
ing around the house, it ism’t elu)_uj:,h ;u_sl to go on the :
Jack asked him to come down for an ;l";li::qn‘yd sing. “I've got to present | T 16 15
i ic assed, “though B hrtoied -
pition, bt e vt 0 g K month, Mihas b been | 2y
and he appeared in “Oh Boy!” on ;’;"m‘ of l[i‘;‘;'rdﬂ‘:::ﬂr"’u:"h;"t |I‘1T:::l -
" ol B -
April 25, . fm;nd himself a gicl friend yel ... | 2 14 17
not an Angela, or a Caroline . . . - bl
He caught on and made two records  Or a Linda. pt }E :g
for Decea, * Teenage ‘Love”/* Boy When he does she’d better have a - -
Meets Girl™® and * Serious™/* Too sense of 'hl"llllllr. “When 1 2o out - 19 20
Hot To Handle,” neither of which with a girl,” says Michael. “I like | =
moved. to be able to have a good laugh.” =
1t took that girl Angela to make him. At the moment, of course, the | m
And it's made him with the older laugh's on Angela . .. =
generation as well.  Says Mlichacl, Richard Adams |

“I don't sing rock when I'm on

JUKE BOX

throughout Britain (for the week ending September 17)

DISC, September 24, 1960

HOW WILL
TEND?

BARRY

plays " in Juke Boxes

The Shadows
Duane Eddy
Elvis Presley
Everly Brothers
CIliff Richard
Roy Orbison
Ricky Valance

DARVELL

Connie Francis }

Rolf Harris
Maureen Evansg
Kaye Sisters
World's Fair ™

LOXDOX,

HL 9191 45 rpm

Compiled from dealers’ returns from all over Britain
Week ending September 17, 1960

Adam and Cliff jump into
the top ten ... John Barry

usts The Ventures

Title Artist Label
Apache - - - « « The Shadows Columbia
Because They're

Young - - - - Duane Eddy London
Tell Laura I Love

Her - - - - - - Ricky Valance Columbia
A Mess Of Blues - Elvis Presley RCA
Only The Lonely - Roy Orbison London
How About That! Adam Faith Parlophone
As Long As He

Needs Me - - - Shirley Bassey Columbia
Please Don’t

Tease - - - - « Cliff Richard Columbia
Nine Times Out

Of Ten - - - Cliff Richard Columbia

When Will [ Be

Loved ? - - - - Everly Brothers  London
Paper Roses - - - Kayc Sisters Philips
Everybody’s

Somebody’s

Fool - - - - - Connie Francis MGM
Walk, Don’t Run John Barry Seven Parlophone
If She Should

Come To You - Anthony Newley Decca
Please Help Me,

I'm Falling - - Hank Locklin RCA
Love Is Like A

Violin - - - - - Ken Dodd Decca
Shakin® All Over - Johnny Kidd HMV
Image Of A Girl - Mark Wynter Decca
I'm Sorry - - - - Brenda Lee Brunswick
Yolare - = = = = = Bobby Rydell Columbia

ONE TO WATCH

Let's Think About
Living - - - - Bob Luman

P
BUY
 PYE S
 BlIG
SIX

B

THE FLEE-REKKERS

“Sunday Date”

B/W

“Shiftless Sam”

ALFIE BASS

‘Villikens and His Dinah”

B/wW

“Rat Catcher’s Daughter”

ROBERT HORTON

“Wagon Train”
B/W

“Sail Ho”

ANNETTE

“Pineapple Princess”

B/W
“Tuau Cha Cha Cha”

PETER JAY

“Paradise Garden”
B/W |

“Who's The Girl”

RICKY WAYNE

and the OFF BEATS

“Make Way Baby”
ow Goodness Knows”
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Remakes prove
that top rock
songs will last

FINFS ain’(. wot they used t'be. Time was when, before you could
risk a revival of a past hit, you had to wait some ten years for the
old song to be forgotten, Now, if you're Bobby Rydell, you don't bother

to wait even two years.

The success of his version of
“Volare " makes nonsense of many
current theories. But chiefly, please
note, that Bobby's * Volare * is a rock
version—not Bill Haley's kind of rock,
nor yet Jerry Lee Lewis’s, but rock
nonetheless: today’s kind of rock.
What do you make of that, those of
you who are still forecasting its death?

The most significant revivals of late
have been of rock originals,

Connie Francis has been tremend-
ously successful with her LP of rock
'n’ roll million sellers.

In the very nature of things, many
of the fans who bought Connie’s LLP
must already have a proportion of the
original hit versions. So it would
seem that top reck songs have an
appeal that lasts longer than most
people would have suspected,

New trend

This is confirmed by the new trend

in singles—remakes of rock 'n' roll
hits.  The Everlys' current hit is
backed with * Be-bop-a-lula.” Their

new one has Little Richard’s former
hit, ** Lucille,” on the flip. Bill Black's
Combo has had smash after smash
in the States with rock *oldies "—
* White Silver Sands,” * Josephine,”
and now * Don't Be Cruel"
Frankie Lymon's new one, * Little
Bitty Pretty One,” was in the charts
about three years ago, sung by Thurs-
ton Harris. “The Carlos Brothers have
recorded Ritchic' Valens' song “La
Bamba.”
Even a version of Elyis Presley’s
wild rocker “Party ” from the film
Loving You,” is enjoying a current
success inthe American charts—this

says

JACK
GOODH

time by a girl, Wanda Jackson. How
or why this particular one got away,
I just can't imagine. It sounds to me
like a 45 of Presley being played at
78. But there it is—well in the charts.

All this adds up to two points—
firstly, the beat is by no means beaten;
secondly, there are and will continue
to be rock 'n’ roll standards—and
these songs will become the stock-in-
trade of tomorrow's beat singers,

We may expect LPs like ™ Presley
Sings Otis Blackwell” or * Richard
Sings The Lieber and Stoller Song-
book.” And peppery, grey-haired
reviewers will write at length on these
latest versions of the old masters as
earnestly as they now discuss a new
Rodgers and Hart album.

Your dream?

OW would you like to be one of

the Vernons Girls going on a
nationwide tour of one-nighters with
fifteen teenage idols? Almost one
boy-star for every girl . . . Take
your pick . . . Peter Wynne, Duffy
Power, Joe Brown, Dave Sampson,

T T AT

RCA

have
the ORIGINAL U.S. hit!

CHAIN

GANG

SAM COOKE

RCA

1202

OUTSELLING ALL OTHER VERSIONS
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DICKIE PRIDE — His
LP will be of songs he
really hkes to sing.

B
.

Tommy Bruce, Billy Fury, etc., efc.
Your dream come true ?

Well. that’s what you might think
now—but just ponder on these things:
You would have practically no free
time. Every day would be spent
travelling from town to town—in a
special coach, but not with the boys.
You don’t even dress for the show in
the same building as the boys. You
see, this tour, which opens on Satur-
day, will be of two cinema circuits,
and cinemas weren't built with dress-
ing-room accommodation for 15
artists, a 15-piece band and 16 girls.

So the girls have to dress in a
ncarby hall, then they are picked up
by coach and taken to the show. After
the show they are taken back to their
digs. All under the kindly but firm
supervision of a chaperone.

So much for the glamour of show
business. But to be a Vernons Girl
doesn’t mean that you are condemned
to lead a life without romance. Some
of the girls have boy friends from
their  home-town, Liverpool—boys
they may have met before they joined
the group and were still checking
coupons for the pools. And, of
course, there are one or two romances
with boys in show business . . . for
love will find a way—or so Mrs.
Marty Wilde tells me.

Between them the Vernons Girls
have included in their date books at

some time or other the names of
practically every teenage idol in
Britain. But on tour there just isn't
time.

Follow-up

DON'T generally like follow-ups.

They wsually show a slavish
respect for the first hit, and are com-
pletely devoid of any character or
originality of their own.

And if ever there was a follow-up
it is Michael Cox's *' Along Came
Carolyn.”  But it is so cleverly written
it actually makes a virtue out of being
a successor (o * Angela Jones.”

In fact, for the first time I would
say that here is a follow-up that is
actually an  improvement on the
original. The tune is catchier, Mike
is in better form, and the recording
is even more a tribute to the sparkling
technique of A and R man Joe Meek.

Listen to that girl-vocal group in
the background of * Along Came
Carolyn.” I haven't heard anywhere
on either side of the Atlantic a record
with such silvery sounds.

Dickie Pride LP

I MUST say that it is an encouraging
sign that EMI have decided to
make an LP with Dickie Pride. 1
have always thought Dickie to be one

~of our most talented young singers—

if not the most talented. But his
single records have never done par-
ticularly well, and it is a credit to his
recording company that in spite of
this they have enough faith in the boy
to make an LP.

And this is not an LP by the “ Sheik
of Shake,” as he is billed in variety.
This will be the real Dickie Pride, sing
the sort of songs he likes singing . . .
the standards (nor rock 'n" roll
standards either), and backed by the
sort of band with which he likes to
sing them—led by Eric Jupp.

This is an album 1 look forward to
eagerly—it could be a turning point
in Dickie's career.
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DICK
TATHAM

Come Pry
With Me

ERT HOPKINS, the coolest cat in Hackney Wick, has just been
signed by Charlie de la Rue, on his own admission the leading
agent in the business, We are about to pry into what happens
next.

‘Chances are that, before the tea is even dry on the contract, Charlie

“ will start to alter the new arrival’s act. He'll say, * It’s not bad—
not bad at all. You dreamed it up yourself? Good boy! Singing
“Ave Maria’ as a cha cha and knocking back a pint of old and
mild at the same time—crazy!

“It's talented, sure; but we gotta make it more commercial. I think
maybe ‘Ave Maria’ would sound better with a slow rock beat.
And we'd better cut the old and mild gimmick. It’s in bad taste.”

Finally the act is set. Then Charlie decides “ Bert Hopkins ” doesn’t
sound right. He re-names his discovery Gaylord Gigli. He
promises to make him a star.

Kidding apart, how DOES an agent try to guide an unknqvm 1o
stardom? Let's stay with Charlie, and see how he gets weaving . .

He realises the quickest aids to fame are a hit disc or a TV spot;
or, better still, both.

Agents and A and R men are mostly on Christian name ferms.
They have done business before and have met socially, So if an
agent says he's on to something, and the A and R man reckons
he knows form, a studio audition is generally fixed right away.

He knows the disc firm will start pro-
story exclusive.

claiming Gaylord to the Press in
Then there are one-nighters. If Charlie’s a big boy in the biz, he

A disc studio will normally offer a

pianist, But the wise agent will

, if only because that gives

inger plenty of rehearsal.

Or, if he has a beatster, he may

get a backing group.

The agent will probably atftend the
audition, all ready to murmur
“fabulous ! " on the offbeat. If
the A and R man digs what the

a singer puts down, he usually telis

the agent right away. They then
set a date for making the first
disc and contracts are drawn up,
handouts only ghtly shorter
than * Gone W he Wind.”

He also knows it will start pestering
the life out of DJs to get the

voung Mister Gigli (a grand-nephew of the great Italian tenor)
on request programmes.

Soon, if all goes well, Gaylord will be getting publicity worthy of
the first arrival from Outer Space.

Meantime, there’s the telly to think of, Getting Gaylord on to TV
disc programmes is now fairly casy. But the agent tries for
other shows, too.

If Charlie (like most top tenpercenters) sports his own publicity
man, he in turn is told to start eager-beavering among his pals
on the national and trade press, telling them he has the greatest
thing in show biz since the Chipmunks, and offering each the
may have his own packages on the road. In that case, in goes
Gaylord. If not, Charlie flogs his discovery like mad to pro-

moters.

He says his boy is being worked to death on TV and has advance

orders of just under half-a-million for his first disc. He says

he’s being sent round the bend by the rush of offers for Gaylord
to appear in stage shows.

He adds that he's turning "em all down for the moment, but wouldn’t

mind obliging the particular promoter with a few appearances

under the Old Pals Act,

Charlie’s_star-making ploys don’t end there. There's lots more o

do. He may tell Gaylord to burn that square lounge suit and

go in for some real hip jeans and lumber jacket. He may insist
that old-hat-hair-do is a drag and send Gaylord for a neat,
distinctive Mohican.

* K K

He may take him places: to first-nights, film premieres, cocktail
party sessions, Press conferences for the disc firm’s stars and
g; lunch at the places where the show biz top brass guazzle

ily.

If Gaylord has a load of talent (or else none at all) he should by
now be getting well into orbit. The disc, the telly, the DJs, the
Press, Charlie’s old pals—they should all be really on the
roar.

Fans, too, should be forming clubs and going about with Gaylord

ges.

But in all honesty, Charlic the agent really earns his money. He
phones for hours on his singer’s behalf, He has to be clued
up: if he doesn't ask enough for Gaylord, they think the boy's
no good; if he asks too much, he gets told to drop dead.

He has to fix such things as his artist's billing and his place in the
running order of a stage or TV show. He has to make sure he
looks right, does his stuff properly and gets the right musical
backing.

These things can make or destroy a performer.

What does Charlie get for all this? He may lose money. He may
lay out on publicity, entertaining, music arrangements, travelling
expenses and Gaylord's Mohican—and find his fabulous discovery
flops like a fish on a slab. :

On the other hand, Gaylord may reach the thousand-a-week class.
Then Charlie gets ten per cent.; and who's to say he's not
earned it ? :

If Gaylord stays a star, Charlic can get his cut and STILL find time
to think of launching another discovery. When he does, he can
phone the A and R man and say: * You'll never believe it, but
I've got someone here who's going to be even more fabulous
than Gaylord Gigli.,”
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® Laura’ has
a follow-up

@ TV series
for Everlys ?

® Lita-big
U.S. build-up

ONY WILLIAMS, who re-
cently left The Platters to go
solo, is seeking court approval to
record for a company other than
Mercury.  Although® Tony has
been replaced by Sonny Turner on
personal appearances, he still re-
cords with the group, and they
have an exclusive contract with
Mercury. However, since leaving
The Platters, Tony has had many
offers ta record as a solo artist,
but he can't . .. not until his con-
tract with Mercury is worked out.
Marilyn Michaels, who has re-
corded the answer to “Tell Laura
Love Her,” “Tell Tommy I'll
Miss Him,” for RCA Victor, has
had to re-cut the version for re-
lease in England. The line *he
is up in hecaven somewhere ™ has
been changed to ** he meant every-
thing to me.”

_Carlton Records has just signed
Karen Chander to a long-term
contract. They have also bought
the master of young Candy Ander-
son's tape of “Call Me Lucky "
for release on their subsidiary Jabel

uaranteed Records.

Ed Townsend requested and re-
ceived a release from his Capitol
recording contract, and has now
joined the Warner label.  His first
issue is out this week called ** Stay
With Me.”

* H *

SAXI COOKE'S wife Bobble has
given birth to a girl in Los
Angeles,  She will be named
Tracey.

Don and Phi] Everly complete
their training at a Hollywood
drama school soon and are being
considered for a TV series about
two brothers at West Point. There
is also talk of a film for Warner
Brothers. i

Brook Benfon has just received
from Mercury Records the Decath-
lon award for having 10 hits in a
row including ¢ight singles ¢nd two
albums.

Camco Record star Bobby
Rydell is in a terrible quandry. He
has been asked by Betty Camden
and Adolphe Green to star in their
forthcoming  Broadway — musical
show, “ Do-Re-Mi.” He is, of
course, keen to do so, but it will
mean  sacrificing an  estimated
$20,000 in prior engagements.

LITA ROZA . . .

* American manager

hopes she will be an

international star in a
year's time,

DISC, September 24, 1940

Hannah Dean is a new name on
the music scene, She has had her
first record release on the Colum-
bia label, “So Little Time™ and
“Itty Bitty Love  Until two
months ago Hannah was a Los
Angeles housewife, the only sing-
ing she was doing wus 1n a Baptist
church. She was, howe er, heard
by a talent scout who made a
demonstration record, which he
took to Irving Townsend, Execu-
tive producer for Columbia. He
at once signed her to a lengthy
contract.

Linda Green, pert 13-year-old
protege of Jerry Lewis, has just
been signed by RCA Victor,

Lee Magid, manager to Della
Reese and many other stars, has
really got things buzzing here for
your Lita Roza. Apart from many
American  recording  companies
bidding for her services, he has
also got a lot of TV work in mind,
He figures he will make her into
an international star within a year,

Clyde McCoy has been named
again for the seventh time by our
“ Ballroom Operators of America "
as the best small band in the
States.  Clyde has now sold well
over five million copies of his
“Sugar Blues ™ disc and is about
to make an album for Top Rank
here. . .

Ray Conniff is taking no chances
when he embarks on his first
personal appearance tour. He has
spent over $30,000 on eguipment,
including a mobile sterco system
to reproduce the same sound he
gets on records.

Edited by MAURICE CLARK

Newest idol of the U.S. teen-
agers, boys and girls, is 17-year-old
Bobby Van. Bobby's new hit disc
for Liberty, *Devil Or Angel,”
looks as if it will take him right
to the top.

Less than six months ago
America’s biggest D.J., Dick Clark,
was called before a congressional
committee investigating undercover
payments to DJ.s Dick has now
agreed to head a D.J. association
against payola. Dick was, of course,
found innocent of accepting payola
himself,

* ® =

IMMY BOYD, well known as a

teen singing star in the early
50s, has just married TV dancer
Yvonne Craig. Jimmy has an up-
and-coming hit on the Dot label
called ** Dusty.”

The Eligibles sent out invitations
to all the top D.Js to attend a
party in Las Vegas to introduce
their new album called * Love Is
A Gamble.”

Anna  Maria  Alberghetti  has
broken records all over the States
with her summer show produoction
of *“The Firefly.” Next came
Howard Keel with “South Pacific,

Jackie Wilson was recently pre-
sented with two more golden discs
on the “Dick Clark TV Show.
They were for *“Night™ and
“Dogeging Around.”

Lloyd Price just can't go wrong.
His new disc on ABC Paramount,
“Just Call Me,” went into the
sellers in its first week of release
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WE REALLY

NEED THESE

A AND R MEN?

‘00 often when an artist makes

a record it is a bad “marriage”
between the singer and the song.
Too often they are “just good
friends.” Sometimes it is a marriage
arranged because Mr. X has written
a song and Mr. Y has to find
SOMETHING to sing on his next
record.

Who says this? Ben Selvin, the
American  artists and  repertoire
manager of the RCA Camden label
who was over here recently making
records for release in the States.

“If A and 'R men in Britain gave
their artists more freedom to choose
their own material British discs
would be a step nearer to the Ameri--
can charts,” said Selvin. *“ In' America
we leave much more to the singer
and that is one reason why we make
better records.”

Some of our artists certainly are
singing the wrong material. Marty
Wilde has been going through a
phase recording the wrong songs.
Peter Elliott has decided it is
preferable to make his own records
rather than have an A and R man do
it for him. Yana refused to make
records at all because she didn't like
the material offered to her.

But is it the fault of the A and R
man?

Bunny “Lewis, manager to Craig
Douglas, The Mudlarks, The Avons,
Lorrae Desmond, said “No.” So far
Craig has had six hit records, The
Avons had one, ** Seven Little Girls ™
and have been trying ever since for a
follow-up. Lorrae has never had a hit.

Nobody's fault

“But” says . Bunny, “these things
just happen, it isn’t anybody's fault.

ith all my artists, from Craig to
Lorrae, 1 haye the utmost co-opera-
tion from A and R men and | am
always present at the recording
sessions to advise."

Who picks Craig's songs?

“Sometimes [ find them, sometimes
Dick Rowe (who was Craig's A and R
manager at Top Rank) came up with
the song. We always co-operate and
never insist that such and such a song
should be recorded.

“I am always very gratefu] for any
help that Dick or any other A and R
man gives me. And I know that we
can’t all be right all the time.

“If Craig thinks a song is wrong
for him 1 wouldn’t insist that he_does
it. And if Craig came uvp with a
song that | thought to be wrong |
wouldn't refuse to let him record it

.
Persuasion

“I'd try to persuade him against it
but if he felt strongly about it I'd
Jet him record it and agree with him
that I should have the choice of the
second side,

“Then we could let someone else
decide which was to be the A side.”

Bunny could see no way nor any

reason to change the ‘rc]alinnship
between the artist and his A and R
manager,

“I wouldn't like to see us working
the way they do in the States. It's
a much more friendly and human
atmosphere over here. American A
and R men are more like studio
engineers. When a singer like Jack
Scott goes to the studio his A and R
man wouldn't dare to, tell him how
to sing his songs.

“They produce better records
because their studios, not the techni-
cians or i but the studi
themselves are more up fo date than
our own. When it comes to the
rhythm backings, which today is 75

N0 says Ben Selvin of America’s RCA Camden label
YES 'says Bunny Lewis, who manages Craig Douglas
YES says Tito Burns, Cliff Richard's manager

per cent of any record, they're way
ahead of us.”

But the Americans do have one big
advantage over us. More of their
singers write their own songs than
they do over here. Why? “For years,”
says Bunny, “they have had pop
music and today there is a certain
tradition about it. When a youngster
thinks of becoming a singer he
automatically understands that it
will help if he can also write his own
songs. For years we've followed
America, but we haven't got that
tradition yet.

“They still look upon the British
pop industry as a bit of a joke...
until they look at our charts,

“For years they have dominated the
pop scene in every country, But they

British arfists going into their charts,
And however our A*and R men
h : i

hnd. 1dn't

help sell our discs over there.”

Norrie Paramor, one of EMI's
leading A and R men who is
responsible for all Cliff Richard’s
discs couldn't see any room for
improvement either.

“I don’t know how other A and R
men work,” said Norrie, “but this is
a 24-hour job with me and I dont
see how I can do any better. 3

“l have never made any artist
record a song that he didn’t want to
do. | have tried to persuade them
but if they're really against the
number, it would be pointless for me
to insist, They would just make a
bad record.”

much more interested in auditioning
a new singer if he has written his own
material,

“l think they can make a better
record of their own number than they
could of somebody else’s and
certainly think that more singers
should be encouraged to write their
own songs.”

Clifi's manager, Tito Burns, who
also handles Peter Elliott, thought
Selvin was right, “but only up to a
point. Nobody has a pistol held to
their heads over things like this. Peter
made his own record because he
wanted to show A and R men the
type of song and backing hc was best
with.

“The best way is to do it yourself
and show them the results.

TITO BURNS—Every-
one must agree on what
number to record.

(DISC Pie)

oS

of course, told what to do. But when
they're young and inexperienced they
don't know what is the best thing®

“Of course,” says Tito, “it’s alwayg
difficult for a singer who hasn’t had
a recent hit to find the right song
because the songwriters concentrate
on big disc sellers. It's unfortunate,
but it's business.”

You can’t blame the songwriters,
they have to eat, but if more singers
wrote their own songs they would
stand a better chance of making hits,

There is another difference between
American and British records which
keeps the Americans ahcad. Their
songwriters write in every little gim-
mick, every da-da of the chorus, They
don't just write songs... they wrife

don’t any more and they don’t want Did Norrie have difficulty getting “When a decision is made to record  records.

Bf‘l‘llsh d‘xs:s to succeed in America. the right songs for the right singers?  a number everyone must agree, Some Jol WL
‘American show business resents “It's not exactly difficult but I am  of the new and younger singers are, ornrn 24 5
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What type
of person
buys this?

S the record indusiry faking a

retrograde step by issuing discs
like “Tell Laura 1 Love Her"?
b This was the question that came up
over dinner at the Mayfair Hotel
last week-end, The folk discussing
the problem came from various
parts of the world—each had a
» close affinity with the disc industry.
W It was I who first plunged “ Laura”
into the whirlpool of controversy
\ by obtaining an exclusive !nler-
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the chairman of a large British
combine doesn’t take these records
home to enfertain
guests.

“ Writers and compaosers do not
listen to them. Ask yourself. do
other singers collect this rubbish?
Do the orchestra leaders and
arrangers of note take these into
their own homes for their own
kids to hear?”

So who is listening to these discs?
Who, more important, is buying
them?

Contended the American: “The mob.
These discs are manufactured to
appeal to the Jowesi common
denominator. They are made by
men who understand the sales
potential of marketing such discs.

“ They are pressed by men who only
have their eyes on the accounts
ledger and not upon their moral
obligations, These men deserve to
have a recession in their industry
—they deserve to have a falling-
off of sales be:a_us_e they are

amuse or

view with Mike Collier,
A and R manager to Hugo and
Luigi, who made this American
% record originally.
,An American at my dinner party
felt that such recordings were
angled to “please the mob.” “Let’s
be frank, the bosses of the
% industry don't listen to the dises—
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wor the y dollar
and are elosing their eyes to their
moral responsibilities.

“l am of the earnest opinion that
top ten ratings should not always
be the yardstick of an A and R
manager’s life. He should take a
pride in his products—be proud
to claim ‘that was my work’ and
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writes

‘it is as good, artistically, as I can
make it.”

“And his top executives should have
the mora] responsibility not only
to back their recording managers
in a drive for betier products, but
order these men to create such
products.”

This top U.S. businessman warmed
to his conversation and continued
in a similar vein for a long while.
The soup course came, the main
dish went, the sweet was con-
sumed, and then over coffee and
a brandy he said:

“I am heartily sick of this trend—

we want leadership from disc
companies. Stop watching the top
ten for six months, and start
creating  quality material by

quality artists, and you will find
that the public taste will alter, too.
“The Sinatras and Comos, the
Nelson Riddles and Mantovanis,
the Ellas and Mathises will be
back in the top scllers . ., . and
the dividends will start to be paid
again, gained from records with
which everyone in the indusiry
will be justly proud to be asso-

Ihese are strong sentiments—I
report them without comment,
They are the opinicn of one man,
I have quoted only his opinions
because  hig pani were

S EGGEEEEEGGGGG55G555F

broadly in agreement with him.
What do you—the record buyers—
think? What does the indusiry ag
a whole feel? Are the chairmen
and directors of our major cen-
cerns side-stepping the issue? Are
they paying homage to “the 7
almighty dollar™ at the expense of 7
artistry? 7
And more important—daes this {3
trend mean that we are ringing 4 [
death knell for the boom that Y
currently envelops discdom? Or Y
do you feel that issuing these 7
discs is right? )
. - . 7
Rejoicing &
4
EPARTMENT OF REJOIC- X
ING . . . to the directors of the Y
Cameo  Polytechnic my heartiesy
congratulations on_screening “Jazz
On A Summer's Day.” It will be
recalled that for months 1 have
waged a campaign to get this film a
London  screeni Frankly I was
giving up hope . . . to the bookers
of this London theatre I offer my
thanks for all jazz enthusiasts—and
I am happy to hear that this artist-
ically fine film is also a commercial
success.
I'm happy
AM happy to hear that the young
Londonsr Don Fox, is at last
getting disc exposure again, This
fair-haired six-footer has much to
commend him as a singer—as you
can hear if you listen to his original
composition  “*Out  There,” on
Triumph.
.. and laughing
w;\l LY WHYTON, composer-

g rist-singer and the idol of
all nippers who watch ITV’s “Small
Time,” has reformed his old Vipers
Skiffle group to take part in * Mr,
Burke MP"—this is the Gerald Frow
musical play which opens at ‘the
Mermaid Theatre, on October 8.



Mantovani—off on

another
trip to the

States

EXT Monday Mantovani is off to North America again
for another concert tour. It's his sixth visit to Canada and
There will be 52 two-hour concerts in
all, and after each date he will average between 150 and 250
miles per day moving on to the next venue.
previous tours, he will play to capacity crowds everywhere. .
Telling me about the tour, Mantovani said: ** The audiences
are very mixed, a lot of young pcople come along as well as
We've done college concerts over there
In fact, I was once voted best
pop orchestra leader in an American teenage poll.™
Mantovani will take with him Sidney Sax (violin), Lionel
Solmon (flute), George Swilt (trumpet), Charles Botterill (per-
cussion), Walter Ashworth (bass, orchestra manager) and his
personal manager George Elrick. The rest of his 45-piece
orchestra with its 32-strong string section will be recruited from

his fifth to the States.

the older generation.
with packed houses every time.

American musicians,

Apart from the huge cost which
would be involved, Mantovani is
unable to take his full British
on the trip owing to work-
t restrictions on one another’s
mus ns imposed by the American
and British musicians’ unions.

“1 take my key men with me and ]

form the orchestra around them when
we get to the States. The people who
promote my concerts there make the
necessary  arrangements  for  the
American musicians, and try when-
ever possible to book the men who
played for me on my previous visits.”

First-class men

On the relative merits of British
and American musicians he said:

“Both countries have first-class
men. My special string  effect 1s
obtained solely by the method of
scoring, and the American players
who join me for my tours there pro-
duce it perfectly.”

Understandably, “ Charmaine” is
still one of Mantovani’s favourite
pames. His recording of this old
waltz, which first introduced his echo-
ing string cffect, promoted him from
the status of a leading British macstro
to that of a world-famous inter-
pational one. He's remained in this

TRAD JAZZ NEWS

Collectors
are in for

a ball

OLLECTORS of real

October, A firm called
Records has been formed with the
specific object of pressing and
issuing recordings from the Ameri-
can independent companies in
Furope, Those for distribution on
the Continent will be pressed in
Rome, but all those for sale in the
British Isles will be pressed over
here.

The American labels represented
include Riverside, Good Time Jazz,
Contemporary, Bluesville, Swings-
ville and Moodsville. First, three
are fairly well known among fans,
but I must confess to hearing the
names of the last three for the first
time,

The same catalogue numbers will

tradi-

tional jazz records are in for
a hectic time towards the end of
Interdisc

Judging by the

category ever since, and was the first
artist to notch up 1,000,000 stereo
record sales in America.

His music has survived the rock era
unscathed, and in fact establishes
itself more firmly every year. His time
is fully occupied in scoring 75 per
cent of the material which he uses for
recordings and concerts.

“1 didn’t stop innovating after the
string effect was created, I'm always
trying to introduce new sounds and
effects in my scoring. This is the only
course if people aren’t going to get
bored by my music. The string sound
—echoing  withoul using an echo
chamber—has given me a musical
identity of my own, but lasting suc-
cess depends on how music is scored
and how it's interpreted.”

He also takes great pains in plan-
ning his concerts so that the pro-
grammes always contain a maximum
amount of variety and contrast in
their material.

Mantovani enjoys every kind of
music providing it i1s scored and pre-
sented well. He takes a dim view of
much of the beat section of the pop
scene, though.

“TI've certainly got nothing against
rhythm. It's essential in musie. But

be used as in the States and the
first isswe will consist of six or
seven LPs including an Armstrong
entitled “Louis Plays The Blues,”
consisting in the muain of accom-
paniments to early blues singers.
* * *

rl‘HF. PETE RIDGE BAND, one

of  Britain’s  newest  outlfits,
professional  three
weeks  ago. Normally when  this
happens, half the band leave to
stick with their daytime jobs. 1In
Pete’s case the whole band made
the change.

They are doing mostly one-night
jazz club stands, but last week were
suddenly promoted to number one
spot at a concert at St Georpe's
Hall, Liverpool. At the last moment
Emile Ford, top of the bill, was
unable to appear.

They have negotiated a booking
at Liverpool's Iron Door Club to
appear once a month on Saturday
and Sunday. Kenny Ball also does
the same, though his vsually works
out at once every six weeks owing
to heavy bookings. On October 5
Pete is at Jazzshows and there
again on November 30, On October
23 he does one of the afternoon

turned  fully
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MANTOVANI . . . he

doesn’t have to take his

British orchestra to

America, it's the scores
that matter.

some people have sunk to unnecessary
depths to put over rock 'n” roll.”

Asked to explain the perennial suc-
cess of his music, he gave three
reasons.

“Its varied appeal, the colouring
we give it and the way we play each
individual piece as well as we can
every time without getting blasé or
indifferent towards them.”

. Although singles are released oceca-
sionally, he is essentially an LP artist,
and the sales of Mantovani albums
are phenomenal. One of his earliest
monaural LPs for Decca, * Strauss
Waltzes,” dating back=to 1952, is still
selling strongly in many parts of the
world.

. Questioned on whether he had any
idea of his total disc sales, he replied:

“1 honestly don't know.” His eyes
twinkled as he added: “If I did and
mentioned a figure, 1'd soon be faced
with dozens of questions from the
income tax collector !

Nigel Hunter

spot sessions which Jazzshows re-
cently inaugurated.

An_ eight-day tour of the North
covering Hanley, Wilmslow, Man-
chester,  Stockport, Bolton  and
Liverpool, starts on November 16

* #*® *
HRIS BARBER apd Otillic
A left last week for New York
prior to appearing with the band in
Los Angeles on September 23. They
are there for seven weeks playing

New York on

their last date in
November 6
Nat Gonella js also abroad at the

moment, He has dates in Norway,
Sweden, Denmark, and Germany
He returns here on October 2.

*

* &
ANDY BROWN, Al Fairweather,
Red Price and Bill Bramwell
are included in a new group to be
known as the Rhythm and Blues All
Stars.  They will be featured at a
club  venture promoted by BBC
broadcaster Alex Korner and pro-
moter lan Crinnan.
Premises are at St. Mary's Hall,
Putney, and the club opens on Sep-
tember 25,

Owen Bryce
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j&’éﬁ 7z V2.

reeltieaity |

the first of FOUR
wonderful Presentation
Supplements in DMIRA-
BELLE! Start right away
and collect yourself a
picture - packed, 32 -page !
Song Book . ., . with the
words of the songs and
portraits of all the ¢ greats” i

It's

in the pop world! First
week : ADAM FAITH @ |
FABIAN ® BRIAN

HYLAND ® BILLY

\ EXCITING

PI-U OFFER )/
Pop-in-Portrait
BRAGELET

The newest idea ever—obtainable
only through MIRABELLE! This
eve-catching, ivory-white bracelet,
starring portrails
of your favourites
cut out specially
from MIRABELLE. ..

and such fun to wear! \ ] !
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Adam Faith mobbed as fans
riot at pop concert |

'JURY' GETS
ANOTHER
EXTENSION

< a

BC TV's p

THE Pop Prom concert which was held at the Royal Albert Hall in
London on Sunday very nearly ended in disaster as crowds of excited

v

1
show “Juke Box Jury ™ has
been extended once again, and
will now run until December 24.
David Jacobs will continue as

chairman, and his manager
Bunny Lewis will be one of the
panel on October 15,

her outstanding success there.

Her voice, troubled by laryngitis, has
almost recovered its full strength again,
but she is resting a lot during the day
on her doctor’s orders.

Last Saturday Shirley had the dis-
tinction of being the last personality to
be interviewed on the old-style BBC
“In Town Tonight™ radio programme

Pye rush C and W disc

WING to numerous requests, Pye

are to release a single of * Rocking
Alone In An Rocking  Chair,”
recorded by C and W singers Miki and
Griff.

Previously the number was only
available on an EP and a rush job has
been made of the single for release this
Friday.

first half of the bill. Only the app

s swarmed on to the stage to mob Adam Faith who closed the

ance of extra ds of attend

and police during the second half and a cute move on the part of the
organisers prevented even worse happening to CIiff Richard and The

Shadows.

Screaming broke out early in the programme and when Adam Faith
came on, the stage was showered with sweets and coins. Several girls climbed
on to the stage and mobbed him. One clutched him by the throat, another
by the arm and a third wrested his microphone from his hand.

Bassey season Is
extended a week

SHIRLEY BASSEY'’S season at the Pigalle Restaurant has been extended
for a further week and will now end on October 8, This is the result of

Mudlarks singer
to marry

RED MUDD of The Mudlarks is

to marry Leila Williams, former

beauty queen and hostess on BBC TV’s

*“Blue Peter ” programmes, on October

8 at 11.30 at St, Margaret’s Church,
Ockley, Surrey.

Best man will be his brother Jeff
Mudd, and the bride will be given away
by BBC TV personality Chff Michel-
more.

Max Bygraves will be doing one of
his tarc variety performances when he
appears at the Bristol Hippodrome for
a week, commencing October 3.

Our thanks to the boys at

RADIO LUXEMBOURG

Ted King

Ernie' Williams

for making

TOP TEEN BABY

sung by

GARRY MILLS

RECORD OF THE WEEK

TOX R.ANI

EMI RECORDS LTD - EMI HOUSE -

% MANCHESTER SQUARE . LONDON Wl

Eventually the stage was cleared and
he completed his act.

Reinforcements of attendants and
police were brought in for Cliff Richard
and The Shadows, who were closing the
second part of the concert. The lights
were turned out and Jackie Rae, the
compere, tricked the girls hanging over
the artists’ entrance by coming in ahead
of CIiff.

Britain's top beat singer and his
group did their act against a barrage of
noise—but without further intrusions
on the stage.

Also appearing at the concert were
Peter Elliott, The John Barry Seven,
Emile Ford, Bob Miller and his Miller-
men, Dave Sampson and the Hunters,
Cherry Wainer with Don Storer and
the Billy Woods Five.

Live TV for
Kitt unlikely

ARTHA KITT js unlikely to make
any live - television appearances
while she is in Britain. According to
ATV, who were hoping to star Miss
Kitt in *Sunday Night At The Lon-
don Palladium,” her contract forbids
her to make television appearances.
H , they are planning to tape
two Spectaculars, for showing after
Eartha Kitt leaves Britain. No dates
have yet been set for cither transmission
or taping.

VALANCE DATES

OLLOWING his series of one-
nighters with Ted Heath, Ricky
Valance has several more dates lined
up which will take him through to the
end of November.

After a one-nighter at Walthamstow
on November 6, Ricky will be touring
with Bob Monkhouse until November
12. November 13 will see him at Toot-
ing, followed by further dates through
to the final week in the month.

Gang on disc

FTER a run of almost 28 years,

Ralph Reader's *Gang Show "
has finally been put on record. Fontana
have made an LP, for September 28
release, entitled * Hits From The Gang
Shows,” and the album includes * Crest
Of A Wave,” “Birds Of A Feather,”
'l"_lgln.fbird“ and “I's A Wonderful
ife.

Fontana to release ‘TIFH'

ONTANA RECORDS are to re-
lease “ The Cream” of “ Take It
From Here,” featuring the cast of
Jimmy Edwards, Dick Bentley, June
Whitfield and Wallas Eaton, on Sep-
tember 28.
The record will be available in both
monaural and stereo,

TRIBUTE TO MAVERICK

N American rock group known as

The Strangers, has recorded a
double-sided beat tribute to the
Maverick TV series on the Choice label
Topside is a beat salute to Bart
Maverick and the flip is dedicated to his
brother, Bret.

Carroll on Tyne Tees TV

ONNIE CARROLL will introduce
the first two editions of “ Request
Time ” on Tyne Tees Television, when
the programme commences a new run
on September 29,
Rosemary Squires will. guest in the
fourth programme.on October 20,

FRANK SINATRA
MAY BUY
RECORD LABEL

ANK SINATRA, who already
F makes his own discs and releases
them to Capitol, is in the market for a
record company of his own, He has
had talks recently with several labels,
including Roulette.

Should the move come off, it would
tie in well with Sinatra’s other activities
which include managing up and coming
stars, running a music publishing
company and owning a night club.

Atlantic LPs

ATEST American label to join the

aulumn promotion campaigns is

Atlantic with a release of nine LPs, the
largest in the company's history.

Jazz predominates in the issue with
albums featuring the Modern Jazz
Quartet, Jimmy Giuffre, Bob Brook-
meyer, Slide Hampton and British stars
Ronnie Ross and Allan Ganley.

onnie h

uropean

ONNIE FRANCIS may be comingto
are all but definite for her to ™
arriving on this side of the Atlantic 020

She will probably travel direct ta
Ttaly for television dates, and then on
to Holland for further TV engagements,

She is expected to top the Palladium
bill on Sunday, October 23. If there is
time, she will also tape a “ Saturday
Spectacular,” and possibly make one
or two personal appearances during het
visit.

In a last-minute switch, comedian
Dave King will top * Sunday Night at
the London Palladium,” this coming
Sunday, September 25. Also on the bill
will be American opera singer, Patrice

Munsel.

EMI told DISC that Joni James is
also expected to come to Britain
during October or November, and it
is quite possible that this singer, too,
will be invited to appear on * Sunday
Night at the London Palladium.”

The Kaye Sisters will guest in the Bily
Cotton Show, on BBC Television on
Saturday. October 8.
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: | LOVE EVERYTHING ABOUT YOU 3
.;ﬁ ED TOWNSEND

WEB 21 Warner Bros.

JACKIE

WILSON
ALL MY LOVE

Q 72407 Coral

)

JOHNNY BURNETT!

HLG 9172 Lendon

HLG 9192 London

bbbt

F 11271 Decca

R e s e S ST S S e

BLUE VELVET

THE STATUES

O S s 2SS R SR DY ST ETeY

WALK DON'T R

RHET STOLLEF

o Lt e o s



DISC, September 24, 1960 9

RUSS CUTS MGM SINGLE

INGER RUSS HAMILTON has cut
his first single under his new MGM
contract. Titles are ** Choir Girl” and
*“ Find Me A Bluebird™ and the disc is
the first of a series by British artists
signed by MGM.

Wynter on ‘Startime’

ARK WYNTER, Petula Clark and

BIG CHANGES
ON COMO SHOW

HEN the “Perry Como Music Hall™ returns to the BBC TV in
November it will have a new director, a new producer, a new choreog-
rapher and probably a completely new format, the BBC revealed this week.

Coming back to a peak Saturday
night viewing spot. the show will only
be televised three weeks out of four,
allowing only the best shows to be
shown.

Guests already named who will be
taking part in the new serics are,
Rosemary Clooney. Ginger Rogers and
Bob Hope.

Craig for Ireland

rancis—
\ tour?

o Europe again next month. Plans
dertake a ten-day European tour,
October 17. ;

lohnny Angel

(Above) ADAM FAITH
gets friendly with one of
is fans just before the
ans got a little too
riendly with Adam.
Left) CLIFF RICHARD
nd HANK MARVIN
of The Shadows tear into

number, unmolested.

(DISC Pics)

In—Melody Time’
Out—'Melody Hour’

L ELODY Time,” a new ninety-
minute musical show, is to re-
place the BBC Light Programme’s
“ Melody Hour,” on September 25.
Vocalists Andy Cole and Rosemary
Squires will be regular guests, featured
with the 42-piece Lou Whiteson Orches-
tra, the Martin Slavin Group, Henry
Krein and the Montmartre Players, and
the George Mitchell Singers.
Produced by Travers Thorneloe. the
rogramme will be introduced by Tony
aymont.

Producer JACK GOOD (right) goes over a point with BILLY FURY
TOMMY BRUCE and JOE BROWN during rehcarsals for the Parnes beat package
show which opens at Slough on Saturday. (DISC Pic)

McRae dates are

of Jimmy Jewel] and Ben Wa

the Dallas Boys will be the guests
ris when
n “ Startime ™ for ATV on
. September 29.

FTER a concert at the Forum,
Bath, on October 2, singer Craig
Douglas goes to Ireland for a series of
appearances between October 4 and 9.
Following this he is at the Padding-
ton Savoy (11); Burnt Oak Essoldo
(12); Rotherham (13): Durham Essoldo
(14); Keighley Essoldo (15); and the
Dewsbury Pioneer (16).
Craig's future recording plans—his
discs were issued by Top Rank—were
still undecided at press time,

Columbia appointuDe Vol

MERICAN  Columbia  (Philips
here) have appointed MD Frank
De Vol as their Director of Popular
Artists and Repertoire,
De Vol has accompanied many lead-
ing American record stars on disc, and
has been with Columbia since 1957,

€

‘Girls’ to follow ‘Boys’

MG,\I producer Joe Pasternak, who

is currently producing the Connie
Francis film. * Where The Boys Are
has a sequel in line entitled " Where
The Girls Are,” with the same cast.

Al Saxon appears at the California
Baliroom, Dunstable, on October 7, and
then joins Craig Douglas on his one-
nighter tour.

(left),

Go Lambretta and be the guy all hep
cats dig the most. Man.. . . it's the
coolest way to swing along to

crazy jazz clubs, cool coffee bars

or way-out creepy dives.

finally settled

ATES and venues for American jazz singer Carmen McRae, who Is due
to tour here next month, have at last been settled. She will be appearing
in all parts of the country, commencing in the south at Hayes.

sack in 'Club’

YOUNG singer Johnny Angel, who
made such a successful debut in

Saturday Club,” has been re-booked
)guest on the programme on October
5.

In addition to this, Johnny has just
impleted two weeks in cabaret at Lon-
m's Bagatelle restaurant and has been

toked for a week at the Stork Club,
leatham, ~ commencing  Monday,
tober 31

Johnny will also be featured on the
Saturday Club™ LP which is being
axed on October 2.

Barbara Lyon, now _recording for

rigmph, will guest on Tyne Tees TV's
e O'Clock Show,"”

dober 5

on Wednesday,

‘Stars’ celebrate

“ STARS In Your Eyes,” the show
now running at the London
Palladium, celebrated its 200th per-
formance, with the second house last
Monday.
The show closes in December, when
rehearsals will begin for the pantomime,

“Turn Again hittington,”  starring
Norman Wisdom.
This week,  auditions were held

at the Palladium to find a cat (human),
to take part in the panto.

HLN 9178 London
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THE IVY THREE

PAT BOONE

CANDY SWEET; DELIA GONE

From the original cast LP of ' Oliver'

AS HE NEEDS ME
GEORGIA BROWN

RECORDS

THE DECCA
NECORD COMPANY LTD
DECCA HOUSE
ALBERT EMBANKMERT
LONDON SET1

She appears at the Savoy, Hayes, on
October 23; the Theatre Royal, Norwich
(24); the Essoldo, Birkenhead (25); the
City Hall, Shefficld (26); the Essoldo,
Newcastle (27); the Town Hall, Birming-
ham (28); the Free Trade Hall, Manchester
(29); the De Montfort Hall, Leicester
(30) ; the Essoldo, Cannock (31); the Guild
Hall, Portsmouth (November 2); the
Colston Hall, Bristol (4); and the Savoy,
Burnt Oak (5). o

On November 6, she will be guesting in
David Nixon's BBC TV shaw.

Chas Chester, DJ

OMEDIAN CHARLIE CHESTER

will be a disc jockey for the first

time when he comperes ** Three Way

Family Favourites™ on Sunday, Octo-
ber 9 from Cyprus.

Charlie flies out to Cyprus on Sep-
tember 29 for a four-weck forces
varicty tour which also takes him to
Malta, Gibraltar, and North Africa.
During that time, he will collect re-
quests from the servicemen for use on
the programme.

For the programme, Jean Metcalfe
will commere from London, with Bill
Crozier from Cologne,

RUBY IN ‘CINDERELLA’

UBY MURRAY is to star in

Bernard Delfont’s presentation of

“ Cinderella,” at the Pavilion, Torquay,
this Christmas,

Ruby follows her October .tour of

Ireland with two television appearances,

for which negotiations are in_ hand,

DICK JORDANIS TOREST

ORIOLE recording star Dick Jordan
is to take a month's rest from the
BBC Light Programme’s * Easy Beat”
series shortly,

He's also resident on the BBC's 32-
week series “ Sing It Again,” and a new
disc by him is due out on October 1.

Man! This is the world’s
greatest scooter. Like I mean
with this you really

can get hep. Dig those
crazy, crazy colours man

and those real cool lines.

Get with it man for cool
cruising at 1d. a mile,

Go, go, g0, man to your local
Lambretta dealer, and he'll give
you a fix on the scooter that's

way, way out. Get with it man,
and go Lambretta . . . only squares
go any other way. Crazee!

[ v e

-
l To Lambretta Concessionaires Limited, I
Trojan Works, Purley Way, Croydon, Surrey
I This scooter bugs me, send me more '

Name....oooe . '
Address........ '

l : D184
-

b e R e el



DISC, September 24, 1950

=

L=

Rocking, honking,
walking trio of
hits from. ..

RICKY NELSON
Yes Sir, Thal’sAN[fly.dBaby; I'm Not

ra
(London HLP9188)
ICKY NELSON revives
the old Walter
Donaldson song “Yes Sir,
That's My Baby ” and takes
it to a rocking beat. And
you'll enjoy the way the boy
rocks—it’'s so easy it just
slips into your feet before
you know it.

The tune takes to rock beautifully.
Good accompaniment with sax scor-
ing well while Ricky sings so affably.

But that’s not all ... this is a
double sided success, “I'm Not
Afraid " switches Nelson from rock
to a slow ballad with a gentle beat.
Very soothing vocal on this half with
guitar and male team accompanying
Ricky.

JOHNNY AND THE
HURRICANES

Rocking Goose; Revival
(London HLX9190)
Wl".l.l.., we've had plenty

of honking saxes in

[V B recent times ... bug none so
deliberately simulating the

N goose as that in The Hurri-
canes' newest side.

T “Rocking Goose” is a
squawking instrumental
which builds cleverly with

the sax answering electric organ in a
catchy theme. A natural for jukes—
and it should see the team into the
Twenty again,

“Revival " is based (heavily) on

“When The Saints Go Marching In.”
In fact, I don't know why they
bothered to alter the title, Another
very sturdy performance by the
instrumental quintet as they fake a
striding beat to the tune,

JIM REEVES
I'm Getting Better; 1 Know One
(RCA 1197)

M REEVES, after sad

romancing on disc (to
great commercial success),
now proclaims that he is
getting over his sadness. “I'm
Getting Better™ is a slow
ballad which he sings attrac.
tively and warmly. Very
close to being a talker . . .
but still with a melody that can catch
on. There's slight, but effective
assistance from a girl group.

I think it'll be another high seller
for Mr. Reeves, though it may start
off slowly.

Country jogger for the #fip, “I
Know One,” is quicker, but it, too, is
infectious, Reeves, in smooth form,
is accompanied again by the girls,

JOHNNY BOND
Hot Rod Jalopy; Five Minute Love
Affair

(London HLU 9189)%kxk %
OT ROD JALOPY is a novelty
which is called “Hot Rod
Lincoln” ‘in the States, Title and
tyrics have been changed for Britain
because of broadcasting complications
over using trade names. Story of a
“road race™ is told neatly by Bond
to bass guitar backing. Could climb to

big sales.

Johnny's one of America's popular

John barry—ecolumbia
rhet stoller—decca
the vemtures—top rank

have all entered ihe olympic gold medal race with

Walk, Don't Run

Seng copy 2/

guitar solo 3/-
orchs, printing

planetary-kahl (london) ltd., 142 charing cross road, w.c.2

cov 1651

LOOK OUT FOR 16-YEAR-OLD

GLENDA

COLLINS

(“The Girl with the Laughing Eyes")

with

“TAKE A CHANCE”

on DECCA -

Released October 7

2 2.

,__-Jazz, LPs. EPs and Classics

3 pages of the latest record reviews by the top disc critics

A comfortable, entertaining ballad engagingly handled by KENNY LYNCH.

folk singers, as well as a composer
of more than average success.

His Five Minute Love Affair is a
beaty item with twangy accompani-
ment; tag line goes for a joke that
won't stand maoy plays.

HANK THOMPSON
She’s Just A Whole Lot Like You;
There My Future Goes
(Capitol CL15156)% %
HANK THOMPSON has written a
very remimiscent melody for his
latest love ballad She's Just A Whole
Lot Like You. You can hum it along
with him as soon as you've heard the
first phrase. Haok sings it in his
normal western style,

There My Future Goes is another
end-of-the-romance C and tale,
Hank sings it to a tinkly. accompani-
ment.

BILLY BORLYNN
It Takes Time: E’very Step Of The

Way
(Philips PB1057)% % %

RANK DE VOL directs the

accompaniment for Billy Borlynn
as the singer drifts into the straight.
romanmtic ballad It Takes Time.
Orchestra is lush and packed with
strings. Borlynn's warm, husky voice
registers nicely.

For the other song on the dise.
Glenn Osser picks up the conductor’s
baton, but the sound is just as lush.
This is another gentle ballad—perhaps
a mite slower, but just as attractive,

JAYE P. MORGAN
Wondering Where You Are; I Walk
Otis

The Line
(MGM 109372 3 % %)
A ROCK-A-BALLAD by
Blackwell, Wondering Where
You Are, is sung feelingly by Miss

Morgan on this release, The girl
makes the lyric tell, and she gets a
warm accompaniment from strings
and background chorus. A side which
doesn't hit you over the head, but
which could become a friend after a
few: plays.

For the turnover, she picks up one
of Johony Cash’s songs . .. 1 Walk
The Line, At first thought this seems
an improbable choice, but Jaye makes
it very polent indeed!

In fact. I like the way she performs
it belter than the way Cash himself
treats the number, Strings and rhythm
arc going infectiously behind her.

MAURICE CHEVALIER
Just In Time; If You Knew Suzie
(MGM 1092) 3 e % 3k
ETERAN star Chevalier lifts the
“Bells Are Ringing” Song Just In
Time, and shows most of the modern
crop the way to go home! The relax-
ing, intimate wav he glides through
the ballad js delightful to hear—and
a lesson into the bargain. The won-
derful accent gives the ballad extra
piquancy, Sweet and soft orchestral
accompaniment. All tho short,

For the other side he revives the
old Eddie Cantor hit If Ydu Knew
Suzie. Maurice gives it the old
vaudeville flavour—and the unnamed
orchestra helps to recapture period
flavour.

TAB HUNTER
Our Love; Waitin® For Fall
(Warner Brothers WB20)% ¥ %
AB HUNTER, the film actor,
made a hit disc debut some years
back with * Young Love.” Now he's
singing of Our Love and this is a rock-
a-ballad romancer which could bring
him into sales favour once more.
Only thing against the side, so far
as I'm concerned, is Hunter's own

performance. It doesn’t match up to
the grace of the melody itself, Tab's
frankly dull at times, but the song's
own power may carry him through.
Don Ralke's orchestra accompanies,
Waitin’ For Fall is a brighter tune
with a neat lyric , . . and a better
performance from Tab , . , he seems
much more comfortable with this one,

KENNY LYNCH
Slowcoach; You Make Love So Well
(HMV POP786)% %%
ICE, wide noise from the Michael
Sammes Singers who lead Kenny
Lynch into Slowcoach. A comforte
able, entertaining ballad this, which
Mr. Lynch handles engagingly, A
shuffler that will make steady sales.
You Make Love So Well, is the
more modern side to the disc. A lilter
with strings behind Lynch as well as
the Sammes’ chorus. I'm not keen
about the lyric here but Kenny Lynch
proves he is up with the rest of the
lilting crop.
PETER JAY
Paradise Garden; Who's The Girl?
(Pye N15290)% %%k
ETER JAY is another of the
newcomers Joe Meck has brought
to disc. A 20-year-old from Middle-
sex, he sings the rock-a-ballad love
song Paradise Garden with plenty of
emotion.
Charles Blackwell’s orchestra and
choir supply a large backing for the
boy. -

His own composition -Who's The
Gird? is more of a swinger and Peter

s

JAYE P. MORGAN—

Sings an Otis Blackwell -
rock-a-ballad,

®

puts it over in light-hearted fashion
Pretty. frippery accompaniment from
strings and girl chorus.
ROCCO GRANATA
Oh, Oh, Rosie; E Primavera
(Oriole CB 1565)% %
RANATA, who did well on the
continent (if not so well here)
with * Marina,” turns up again in
husky voice for his version of Oh,
Oh, Rosie. Catchy, with ricky-ticky
orchestral backing and male group
chanting ‘the title.
One of his own songs for the turn.
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Ak & ¥k k—Excellent,
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*.* * —Good.
%% —Ordinary.
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
D.N.T. (Don Nicholl Tip).

| over, E Primavera. A ballad which

he sings in Italian, I cannot see it
making much impression over here,
Rocco secems to drift off into his own
thoughts every so often and the
melody doesn’t stay with you,

FRANK DE VOL
Same Old Summer; Do You Think
f Me?

(Philips PB 1059)% % %
RANK DE VOL conducting his
Rainbow Strings and getting a

very lush noise out of them indeed.
Same Old Summer is a dreamy tune
ideal for background spinning if not
for high-spot listening.

Attractive on all counts even
though it lacks commercial impact.
The other side could sell, however.
Here there’s a loping beat woven
into the melody and De Vol directs
2 very good modern sound. Some girl
voices drifting around, too, as the
half builds steadily.

BILL COURTNEY
Petticoats Fly; Blanket On The Beach
(Columbia DB 4512)% % %

ETTICOATS FLY is a lilter with

a bright lyric idea. Bill Courtney

sings it lightly and pleasantly. Girl

group and rhythm section supply a
twinkling accompaniment.

Blanket on the Beach has a mood

opening with seagull and wave noises.

Develops into a pretty romantic
ballad which Courtney sings ably.
JOHN SCOTT

Hi-flutin® Boogie; Peace Pipe
(Parlophone R 4697)x% % 3 3
OT to be confused with the new
yocalist of the same name, this
John Scott plays flute. And blows a
very good sound for one of his own

i

compositions, Hi-flutin® Boogie. Title
tells you what to expect.

I might just add that performance
is slick enough to get the melody
inside your head, Ken Jones backing.

Peace Pipe has the war drums roll-
ing beneath the flute. Another instru-
mental to cash in on the current
Indian trend it should do as well as
most.

QUINCY JONES
Love Is Here To Stay; Moonglow
(Mercury AMT 1111)% %k % %

LEASE don’t run away with the

idea that Quincy Jones is only for
the jazz customers. I'm delighted to see
that Mercury are giving the Jones
band a single release this week,
because Quincy deserves a wide pub-
lic.

Here he guides the band through
a fine arrangement of the Gershwin's
gem, Love Is Here To Stay. A rich,
big sound . . . jazz, of course ...
but with a natural drive that will
appeal to everyone looking for the
best in big band music.

JERRY LORDAN has his eye on the American market. (DISC Pic)

Moonglow, too, is revived tastefully
and the modern jazz accents are used
skilfully—emphasising the merits of
the melody rather than detracting
from them.

RUSTY DRAPER
Luck Of The Irish; It’s A Little More
Like Heaven
(Mercury AMT 1110)3% %%k
q BRIGHT, bouncy Country song
_from Rusty Draper as he
admits he’s got the Luck Of The Irish.
Everything that is good happens to
Rusty. Amusing and tunefully happy.
Banjo-plenking  backing with some
vocal chorus assistance, too.

For the reverse we get a normal
Country romancer and Rusty copes
with it effortlessly. Chorus work again
and the banjo-strumming, Pleasant.

THE VISCOUNTS
Fee-Fi-Fo-Fum; Shortnin’ Bread
(Pye NI15287)%k %%

HE male vocal group have a
hiccoughing povelty to offer in

"* Fee-Fi-Fo-Fum,” and they perform
it more than competently on the top
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writes,

Lordan sings

JERRY LORDAN
Ring, Write Or Call; I've Still Got You
(Parlophone R 4695)% % % %
CRRY LORDAN offering two more of his own compositions. And
“Ring, Write Or Call ”* has a lyric which bears the possible American
market well in mind. A very cute, tuneful ballad this out of the lilting

stable.

Jerry sings it warmly and easily and gets a very neat backing directed

by Johnny Spence.

Uses banjo and brings in strings subsequently.

“I've Still Got You ™ is a more conventional beat ballad, but it will

have many cust Jerry

handl

it professionally, but the backing

here is less original than that of the top deck.

deck here. Girl voices are used as well

to help with the backing. Johnmy
Keating also gives them plucking
strings.

The traditional Shortnin’ Bread has
been given a thumpine rock arrange-
ment with the girls chanting “veahs”
while the boys sing. The tune fits the
beat as if measured for it originally.

WINIFRED ATWELL

Nicolette; Melody In G

(Decca F. 11274)%% %k
INNIE rolls out a catchy instru-
mental in Nicolette. It has
something of a continental flavour,
but I think it needs more than this
simple production to hit the parade
just now.
On the other side vou'll find a
close - to - boogie  interpretation  of
Rubinstein's famous melody (in F).
Rhythm accompaniment to Winnic as

she plays.

THE CHIPMUNKS (David Seville)
Alvin For President; Sack Time
(London HL 9193)3% % %%
NOTHER first-class novelty from
Seville in the Chipmunks series

This time Alvin's stirring up trouble
on the session again by making
speeches in his Alvin For President
campaign. Seville finally coaxes his
“group " through a melodious little
ballad before Alvin winds everything
up on a note of election hysteria.

Toe-tappy and happy,

Sack Time is a jangly keyboard
instrumental (without the Chipmunk
voices) which slows down to a sleepy
finish. Catchy . . . but less than half
the length of the top deck!

BARRY DARVELL

How Will It End?; Geronimo Stomp

(London HL 9191)%k %% |

RIPPLING lilter with plenty of

“ yeah-yeahs " from chorus while
Barry Darvell chants How Will It
End? Good number of its type,
though it doesn't strike me as having
enough individual spark to set a fire
in the parade.

Geronimo Stomp is a frantic rocker
with a Red Indian lyric. Well . . .
Indians are popular just now so this
side cannot hurt the release’s chances,
Instrumental backing is ripe for the
jukes.

" CLIFF

RICHARD

SAYS

.,.TLISTEN %
FIDELIT
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FIDELITY
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ARGYLL TWIN-TRACK TAPE RECORDER.
—33” ins./sec.—Reel Size 5% ins.—
Frequency response—60 ¢ s—10 Ke/s.—

Wow and flutter—total 0.4 per cent RM S —

Amplifier output—4 Watts. — Loudspeaker—7* x 4*
High Flux — Mixing — Superimposition — Monitor —
Automatic Locking Device to prevent accidental erasing.

Tape Speed

Dimension—17"x 13" x 7}

Complete with microphone, microphone stand, extension

jack lead and one 850 ft. reel of tape and empty spool.

ALL BRITISH CONSTRUCTION!

MODEL HF-12 AMPLIFIED4-SPEED RECORD PLAYER
LIGHT IN WEIGHT—LOW IN PRICE.
Weighing only 7Ib.—takes 7°. 10" or 12 records—faithful
reproduction.
OF SIECIAL APPEAL TO THE TEENAGER!

incl. P. Tax

MODEL RG-26 AM/VHF RADIOGRAM.

POLISHED ELEGANCE IN POLYESTER

The latest technique in cabinet construction—Presented in
superb grain walnut vencers—Finished in luxurious heat
resisting, scratch resisting POLYESTER—Six valve three
waveband AM,VHF radio—Four speed autamatic record
player—8° high flux loudspeaker—Output 4 Watts—Ex-
tension sockets for loudspeaker and tape recorder.

AYR TABLE RADIO. .
Presented in Sapele veneers with a heat and scratch resisting
POLYESTER finish—For use anywhere in your home—
Spot on precision tuning for long and medium wavebands—
Built in ferrite rod aerial—Extra bass resporse—Car aerial
socket— 5" high flux loudspeaker—Dimensions 94" x 64" x 31",
Weight including battery 3Ib. 6 ozs
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BELAFONTE
a wonderful

artist

HARRY BELAFONTE
Swing Dat Hammer
ook Over Yonder; Bald Headed
oman; Grizzly Bear; Diamond Joe;
ere Rattler Here; Another Man Done
one; Swing Dat Hammer; Go Dowq
ld Hannah; Rocks And Gravel; Talkin
And Signifyin’.
(RCA RD-27172)% % 3 % %

tereo and Monaural
HIS is the music of the slave chain
gangs of America of not so
many vears ago. It was the coloured
peoples’ answer to their misery. It is
also the music of Harry Belafonte, a

$ruly great folk artist,

CATERINA VALENTE,
seen here with Edmundo
Ros, is back with a fours
star LP.

(DISC Pic)

Mr, Belafonte drives his way
through these songs as though he
were an actual suffering member of
one of these miserable chain gangs
with the iron tearing at the skin of
his leg, suffering the abuses meted out
by the guards. He really makes these
songs live and his explosive technique
cannot fail to stir the listener,

M. Belafonte is at his magnificent
best here and I strongly recommend
this LP.

LEROY ANDERSON
Conducts Leroy Anderson
Blue Tango; Bugler’s Holiday; The First
Day Of Spring; Sandpaper Ballet; The
Phantom Regiment; Lady In Waiting ;
Saraband; Sleigh Ride; The Girl In
Satin; The Typewriter; The Walizing
Cat; Plink, PJ%IJ\', Plunk; Pyramid
n

ance.
(Brunswick LAT 8337)% %
EROY ANDERSON, that very
prolific composer, conducts a

collection of his major successes. You

are no doubt all familiar with most

of the tunes and I expect that you
know them as recorded by other
artists.

That's a funny thing about Mr.
Anderson's music—although he al-
ways records it he has rarely had the
hit version himself. Our own Ray
Martin, in fact, topped him several

Aim in life for Gerard
Hoffnung was to make
people laugh . . . hence
pencil sharpening cere-
mony before opening a
concert.

oS

times in the hit charts with versions
of such numbers as Blue Tango.

THE RAY CONNIFF SINGERS
It's The Talk Of The Town
It's The Talk Of The Town; You're An
Old Smoathie; Buttons And Bows; Let's
Put Out The Lights; Ir's Been A Long,
Long Time ; Zip-a-dee-doo-dah; Deep In
The Heart Of Texas; Love I's The Sweetest
Thing; They Say It's Wonderful ; Hands
Across The Table; My Heart Cries For
ou; Rosalie.
(Philips SBBL 560)% % % %
Stereo
AM a very happy lad now that the
Ray Conniff albums are gradually
being made available on stereo. This
is the latest to come on the “new
sound” market and believe me, if you
thought this group was magnificent in
monaural, then just wait till you hear
it all again in the wonderfuly full
range of stereo,
his happy, swinging crew really go
to town again on this set and my
favourite piece is still the welcome
revival of You’re An Old Smoothie,

CATERINA VALENTE
Rendezvous With Caterina
Fever; I'm In Love: Bimbombey;
Passion Flower; En Ukraine; Forever
Ne ! Oh!; Blue Train; Non E Cosi;
Swingin' Shepherd Blues; Je N'avais Pas
Compris; Ciao Ciao Bambina,
(Decca LK 4350)% 3 3k ¥

PPROXIMATELY five or six
years ago an exciting record of
“The Breeze And 1" brought our
attention tb a young woman called
Caterina Valente, She followed this
with two or threc more smash hits
then her records just didn't appear in
Britain.
However, she has in more recent
times been returning to our turntables.
With this delightful record she has

collected a bunch of hit tunes of the
present time and sings them in vaijous
langiages. il
One thing T admire greatly abq%f
her recordings is the fact that shi
a superb artist.  She is deligh
crisp and clear no matter what
language she is using,
A very happy disc indeed and
didn’t find the language barrier at
a drawback.

. DEE CLARK
How About That!
How About That!; Cling A Ling}
They're Talkin';
The Convention; I Love You Darling}
A Foggy Day; Senor Blues; You There}
Silently” Lovin®  You; Moonlight In
Vermont; The Time Has Come.
(Top Rank BUY/044)x% %k %k
CAN'T quite make up my mind
about Dee Clark, The lad will
swing along perfectly for quite a few
bars and you begin to think that
here's a talent to be reckoned with—
then he will suddenly hit a suspect
note or phrase which seems to turn
the whole effect he has created upside
down,

I'd say that about 75 per cent of
what I heard I liked but the rest could
do with a little straightening out,

There is definitely a strong basic
talent thereabouts and once that
develops—and I'm convinced it will
given time and patience—then we.
should really have another top-ling
artist in the modern vocal idiom om
our hands.

I'm sure that many readers of this
page will enjoy the album. 1 ‘

GERARD HOFFNUNG AT THE
OXFORD UNION

(Decca LF 1330) kkokokdk

I‘M not even going to attempt to.

criticise this LP by the late Gerard

Hoffnung—the man was far too great

a genius to merit such treatment from
the likes of me. d

Suffice it to say that one of his chief
aims in life was to make people laugh
and senjoy living. At this he was
hugely successful. 1 only met him
once,” and that briefly, but it was
enough to be left with an undying
memory of a great talent.

If you are familiar with the sort of
thing Hoffnung got up to when con=
fronted with a microphone then you'll
immediately be interested to the point
of purchasing a copy of the album,

If you are not acquainted—then
may I suggest that it is time you were,
This is a riot of laughter.

AL MELGARD
At The Chicago Stadium Organ
Parade Of The Wooden Soldiers: Joll
Coppersmithi; I've Been Working O
The Railroad; Heartaches:  Chinca
Robles; Battle Hymn Of The Republics
Asleep In The Deep: Butcher- Boy; A
Piece Of Heaven; Swedish Masquerade;
On The Road To Mandalay; Marine
Hymn.

(Audio Fidelity AFLP 1886)% %
I DON'T know what true organ
fans will think of this album,
but frankly it bored me stiff. However,

my feelings aside, the record seem
to be nothing but a gimmicky demon-
stration as to what the “world’s largest
theatre pipe organ” could do when all
its stops and pedals were manipulated,
And a lot of it sounded like ve;
hard work to my ears. 3
Certainly maestro Melgard ge
endless effects from his machine a
the recording, as usual, is excellent, =
Very strictly for the addicts, <

Congratulations to

THE SHAGOWS

On their No. 1 Hit "APACHE"

We are pleased to announce that the talents of

THE SHADOWS

HANK MARVIN

JET HARRIS

BRUCE WELSH

TONY MEEHAN

extend not only as performers but also as songwriters and
that they are under exclusive songwriters agreement with

BELINDA (London) LIMITED of 17 SAVILE ROW, LONDON, W.1




TV plays
boost the
pops

HE impressive power of tele-

vision with regard to pop
music has been demonstrated once
again.

A-R TV’s recent series of Somer-
set Maugham plays used as its
signature theme a picce of music
composed and recorded by French
guitarist Sacha Distel.

Publishers of the tunce—appro-
L] priately named * Sacha’s Tune "—

u are Kcith Prowse, and its weekly
H

& SACHA DISTEL—They still want
] his tune.

plug in the TV series elicited so
many enquiries that Philips were
induced to release a single of the
number.

The series finished some time
ago, but interest in “Sacha’s Tune”
has increased. Bill Phillips of the
KPM group is also enthusiastic
about another Keith Prowse num-
ber which attained the standard
class many years ago. It's called
“If You Knew Suzie,” and it's been
delightfully revived by that grand
old  French  trouper  Mauri
Chevalier, for MGM.,

Winifred Atwell has recorded
a top German pop entitled

— NEWS —

from the

street of

—MUSIC —

“ Madeleine * for Decca, It was
originally intended for one of her
LPs, but Winnie captured the
honky-tonk beer garden atmo-
sphere so well with her * other
piano * that Decca have decided to
release it as a single later this
month.

A Peter Maurice standard. * Red
Sails In The Sunset,” is attracting
a lot of customers via the revival
version on Mercury by The

Platters.
ok ok K
JEFF KRUGER of Florida
Music reports that that com-
pany’s big number, “ Banjo Boy,” &
is still plucking at the public’s o
purse-strings.  There’s an  em- =
barrassment of disc riches to &
choose from regarding this nun
ber, but Florida's sister c
Ember Records, is holding its own
with the version by Jan and Kjeld.
Current  Flori plugs include
Tab Hunter's * iting For Fall ™
on Warner Bros. and Pat Boone's
“We Love But Once ™ on London,
Florida’s stablemate, Gloucester
Music, is specialising in film and
TV scores at present. Iis roster
includes the background music for
United  Artists’ “The Spider's
Web,” Eros Film's “ Nudist Story,”
Paramount’s ** S 1, So Young
as well as the incidental music for
ABC TV’'s new series “ Man From
Interpol.”
H.

"inpnnn

JONI JAMES records a
number in England with
conductor Geoffl Love
(DISC Pic).
JONI JAMES
Sings Songs Of Hank Williams

Your Cheatin’ Heart; Half As Much:
Jambalaya; There'll Be No Teardrops

Tonight.
(MGM-EP 728)% % % %
HIS is a four-track tribute from
Joni James® to the late Hank
Williams. The songs are rather ob-
vious choices, being among the best
known by the singer-composer, but
they arc none the less welcome for
that,

Your Cheatin’ Heart was actually
written for Joni and it proved to be
one of h=r very first successes, selling
more than two million discs. It also
brought her to a wider audience in
this country,

Among the best I've heard from
Joni in a long time.

NORMAN GEORGE
By George
Come  Back To .‘\'n&‘n'ﬂlh!.‘ Johnny
Guitar; They Didn’t Believe Me: Dance
Everyone Dance.

(Pye NEP 24126)% % % %
ORMAN GEORGE-—the name
may not immediately ring a bell,
but you know him all right—is one
of the star attractions with the Nor-
thern Dince Orchestra. Remember
him now? He's the happy and talented
violinist featured in ‘the popular

“Make Way For Music” serics.

Here for lovers of that show and
for all Norman George's fans are four
excellent tunes giving his magic touch
on the old bow and strings.

FERLIN HUSKY
Ferlin's Favourites
So Used To Loving You: Alabama
Jubilee; Siill Water: Looking Back.
(Capitol EAP 2-1280)% %%
I MAY be wrong but I don't believe
that Ferlin  Husky has quite
achieved here the tremendous success
he knows in America. But he certainly
deserves such success, His voice and
aporoach are right for today's market,
These songs have been chosen be-
cause the artist likes them and because
the fans have requested them in their
hundreds.
He has never before recorded them.
so dig deep you Ferlin followers.

GENE VINCENT
A Gene Vincent Record Date
! Love You: Peace Of Mind: Summer-
time; Look What You Gone And
Done To Me.
(Capitol FAP 3-1059)% % X%
ENE VINCENT recently com-
pleted a successful though un-
happy tour of our country and his
record sales took a healthy upward
trend. This album can do nothing but
maintain that rise, R
He does a version of Summertime
in very similar vein to that prcn_t
recording by Sam Cooke, but I don’t
think he quite equals Sam's record-
However, this won't worry the fans
in the slightest, They're going to buy
it anyway. And I think they are right.
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Eli Eli
Oue God; Eli Eli; Kol Nidre; Where
Can I Go?

(Fontana TFE 17282) % 3% %%
OUNG Johnny Mathis is in very
moving mood as he sings his way
through these four religious songs. |
Joved the record, but I'm sure it will
be purely a matter of individual taste,
This isn’t a record which will be
auvtomatically bought by the fans,
although I do believe that many of
them will eventually own a copy. It

is not aimed at the mass audience.

FRANK SINATRA
Melancholy Baby
Always; 1 Hear A Rhapsedy;
Meclancholy Baby: Dav By Davy.
(Fontana TFE 17274)% % 3k %

ET another re m the lad

My

E
.
-9
5

L known as ra. Again,
being on Fon is from his
carlier period, good. strong

songs, wel] sung and well up to the
exceptionally high Sinatra <tandard.

little nostalgic these song:
sung by Frank in this set—parti
for me as I cherished
versions in my record collection for
many, many Years.
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Joni pays a tribute

Reviewed by
l Keh Graham
Mimeil

BILLY COTTON

Cockney Capers
Fings Ain't Wot They Used T'be; Ain'd
You Goi No 'Omes To Go To?; With
A Litle Bit Of Luck; Anvway,

(Columbia SEG  8024) 3% 3 % ¥

AKEY! Wakey! That character-
ful Cockney ido! is back on
record again and full of high spirits
as usual. Four numbers put over in
typically bright and breezy manner by
someone who should be in all the
guide books as an English institution,

reeees
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TheSwingers

aren’t
but...

DAVE LAMBERT—
JON HENDRICKS — ANNIE ROSS

The Swingers

Airegin; Babe's Blues; Dark Cloud;

Jackie; Swingin' Till The Girls Come

Home; Four; Little Niles; Where?;

Now’s The Time; Love Makes the
World Go Round.

(12in. Vogue LAE12219)% %%

PersonneL: Lamberf, Hendricks, Ross
vocals) with Zoot Sims (ienor); Russ
reeman (piano): Freddie Greene or
Jim Hall (guitar); Ed Jonmes (bass);
Sonny Payne (drums),

SORRY to say so, but this album
' is not as good as the recent
Philips LP, *The Hottest New Group
In Jazz” (BBL7368). Though only a
few months separate the two record-
ings. But this World Pacific date
lacks much of the precision which
identifies the group today.

It is all a little rough, almost crude,
and frantic. Of the accompanying
musicians, onlly Zoot is anything like
on form. In fact, the rhythm section
is very stiff most of the time.

Three of the tunes (Niles, Where
and Babes) are by pianist Rand
Weston.  Hendrick's lyrics go well
with the mood of thése songs and
reveal a sensitivity and depth often
lacking in his more hip things.

DISC, September 24, 1960

great

Jon's lyrical adaptation of Miles’
Four is infinitely superior to that by
Bill Loughborough on the Anita
O'Day EP 1 mentioned here recently.
Swingin® is the classic blues by the
late Oscar - Pettiford, who died so
tragically ten days or so ago.

hough some of the more
intellectual-type critics are on a
crusade against what they call the
banality of Hendricks' lyrics, never-
theless [ think this LP will succeed
in giving most people plenty of
pleasure. Not far off four stars.

DAVE BRUBECK QUARTET
The Riddle
Hey, Ho, Anybody Home?; The Twig;
Blue Ground; Offshoot ; Swingin’ Round ;
Quiet Mood; The Riddle; Yet We Shall
Be Merry.

(12in. Fontana TFL5101)%k %

PersoNneL: Dave Brubeck (piano);
Bill Smith (clarinet); Gene Wright
(bass); Joe Morello (drums).

LTOIST Paul Desmond is absent

from this Brubeck album. 1In
his place: a 34-year-old Californian
clarinettist-composer named Bill
Smith, whose works have been
recorded previously by Shelly Manne
and some of the politer West Coasters,

On the slower tempos, Smith's
clarinet sound is somewhat akin to
that of Jimmy Giuffre. * Whispering
Bill Smith, in fact! Purer tonally,
probably. But lacking the softly
soulful swing that Jimmy gets.

At brighter tempo, he gets more of
a Buddy de Franco sound, but stiffer
in his phrasing and with even less
emotion. Another instance of a
primarily classical musician trying to
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MODERN

by TONY HALL

make it in jazz and never quite
succeeding.

You could call his playing pleasant.
The tunes, too, I suppose. They are
collectively and individually related
to the English folk song Heigh, Ho,
Anybody Home ? None has particular
merit, to my ears, and the whole
atmosphere on the album is, despite
some very pseudo-funk effects, all
rather pretentious. Dave’s own play-
ing is affected by Smith, and it did
not move me at all.

Morello and Wright keep time and
do their best to get a groove going.
But was it worth while?

Let us be honest, I have praised
a couple of Brubeck LPs over the last
year. So you cannot say I always
put him down. But this new one just

1s not on my “ can’t-live-without-it

list !

LES CINQ MODERNES
Continental Jazz

Alouette; Moritat (Theme From ** The

Threepenny Opera’); Petite Fantasy

(Slightly Out); La Violetera; Arrivederci,

Roma; Nel Blu Dipinio Di Blu (Volare);

Petite Fleur; Blanc Sur Blanc (White

On White); Come Back To Sorrento;
St. Germaine De Faris.

(12in. Pye Golden Guinea GGLDD*54*)

Personner: Paul Horn (alto, flute,
clarinet); Gene Estes (vibes); Pete Jolly
(piano, accordion): Al  Henrickson
(guitar); Jimmy Bundy (bass); Iry
Cottler (drums).

N this one, it is almost certain
that the A and R manager knew
that jazz musicians, when required,
can produce the sweetest type of sweet
music. So he gave these boys the

TRAD by OWEN BRYCE

THE SWINGERS..;
* Dave Lambert, Annic Ross
and Jon Hendricks,

pick of the prettiest recent continental
pops, plus Bechet's Petite Fleur and
a couple of originals in similar vein
by German clarinettist Rolf Kuhn,
and said: Do it. But stay close ta
the melody and do not get at all far
out! And do not let anything happen
to distract the people from using it
as background music!™ 3

Well, from that A and R man's
viewpoint, it is a most successful
date. Perfect background music that
no jazz fan would really stop talking
for to listen to cicsel?«! On DISCs
pop LP section it would probably rate
casily four stars. ;

But for the purists (and as this {s
the jazz page, my rating is by their
standards), there is nothing here at all.
Though I found Horn's pleasant work
extremely easy on the ear and some
of Jolly's (on piano), too.

Carry on talking !

Jimmy Johnson—the daddy
of piano jazz

JIMMY JOHNSON/JOE
SULLIVAN

Sounds Of Jazz
Riffs; Feelin® Blue; There'll Come A
Time When You'll Need Me; Can't We
Get Together.

(Fontana TFE17246)% % % %

T wouldn't be far wrong to write

that Jimmy Johnson is probably

the daddy of jazz piano playing.

There can be few pianists of merit

uninfluenced by his fat stride style:

the most obvious one being, of
course, Fats Waller himself.

Willie the Lion Smith also belonged
to the school and in the 20s the three
of them often knocked cach other
out in New York. They specialised
in stomps and rags, Johnson's playing
can be traced down through to Joe
Sullivan, Stacey, Teddy Wilson and
even Art Tatum.

Joe Sullivan was by contrast a
Chicagoan, He more often than not
played with the tough boys of that
town, Here he is heard playing two
lesser known Waller compositions, so
it is not surprising that his playing,
influenced ' by Fats out of Johnson,
bears the marks of all three.

He is a great swinger, and I'm sure
could get by adequately without the
assistance of either Walter Page's
bass or George Wettling's drums.

THE EMMETT BERRY SEXTET/
THE BUDDY TATE QUARTET
Beauty And The Blues
Miss Chris; Slow Man Slow; Three
Alarm; Baby Won't You Please Come
Home?; Joey; Blue And Sentimental;
glun Ar 4,44,

(Columbia Records 33SX 1246)% %%k
HE Mainstreamers have taken the
blues to heart. Of late we've had

Coleman Hawkins, Tiny Grimes and

Charlie Shavers treating us to some

great blues playing. Now we have

Emmett Berry and Buddy Tate doing

the same. On this occasion, as on
many previous sessions, most of the
numbers are by members of the
group. Not that "that means very
much, There can’t be many jazz
musicians around incapable of putting
a simple melody to a twelve bar blues
chord sequence.

Miss Chris, Berry's own riff pumber,
comes out best of all. Pianist Skip
Hall wrote the second and third, Baby
Won't You Please Come Home is a
Williams composition dating  well
back and not really a blues at all,
though it has enough blues fecling to
make it worth including here.

Berry is backed by Paul Gonsalves
on tenor and Dickie Wells on jrom-
bone, The rhythm section includes
Milt Hinton and Panama Francis, on
bass and drums, The six of them
produced some fine jazz, Milt
Hinton's bass coming through particu-
larly well.

GEORGE LEWIS AND HIS
ORCHESTRA
Blues From The Bayou

Panama; Memphis Blues: Salty Dog;
Second Line; Beale Sireet Blues; There's

Yes, Yes In Your Eyes; Louisian;
Milenberg Joys.
(HMV CLPI1371)%%
ITH this disc George Lewis
takes a step backwards. On first
hearing 1 placed the recording at
around 1950/55, _a time when

consider he produced some bad sides.
During the last three years there has
been a noticeable improvement, both
in the front line and in the rhythm
section, Thomas Jefferson and Bob
Thomas were a fantastic improvement
on Jim Robinson and the bleating
GEORGE LEWIS .. . he
* takes a step backwards to

a bad front line,

trumpets Lewis had favoured,  Jog
Watkins and Robichaux improved the
thythm no end... and so dig the
absence of Marrero,

On this Norman Granz supervised
session, made in October immcdiate[y
after Lewis's success at the Monterey
Festival, the rhythm section is
adequate, The front line, however,
consisting this time of lrurnpﬂm'-
Andy Anderson and trombonist Bob
Miclke, with, of course, the master
himself, is bad, 1 have seldom heard
worse .., even among the host of
Lewis imitators.

It is really about time that Lewis
realised that the men he has just cape
not play in certain keys and just
cannot get through “difficult” assages
such as occur in the second lﬁcme of
Panama.

The same is true to a certain extent
of numbers like Memphis Blueg and
Beale St. Blues. These have a charae-
ter of their own, Played by these men
they sound exactly like any other
12-bar blues,
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For week beginning Sunday, September 25

BEDFORD
Joe Brown, Billy Fury, Tommy Bruce, Vince Eager,
Nelson Keene, Dufly Power, Dickic Pride, Peter
Johnny
Fame, Davy Jones, Red Price, Dale Sisters, Billy
mond, Johnny Goode, Jimmy Nichol and The
Lucky 15 (Wed.).

BLACKPOOL

Bruce Forsyth, Teddy Johnson and Pearl Carr,
Three Monarchs, Pinky and Perky (Scason).
] my Steele, Al
ward's Nitwits (Scason).
ry Secombe, Ruby Murray (Scason).
George Formy, Toni Dalli, Yana (Season).

BRISTOL
The Shadows, Michael Cox, Frank Ifield, Chas.
McDevitt and Shirley Douglas, Paul Beattie and the

Miles Davis Quartet with Sonny Stitt, Jazz Five
with Yic Ash and Harry Klein (Fri).

CHEAM
Queen Victoria Hall:  Clyde Valley Stompers (Sun.).
CRAWLEY
Railway Hotel: Clyde Valley Stompers (Wed.).
GRANTHAM

Joe Brown package (Fri.).
GREAT YARMOUTH
Charlie Drake, The Mudlarks (Season).

HANLEY
John Hanson, Jane Fyfle (Wk.).

LEICESTER
Quartet (Mon.). See Bristol.

Miles Davis Quartet (5at.). Sec Bristol,

Clyde Valley Stompers (Mon.).
Bob Wallis, E
Clyde Valley Stompers (Sun. aft.).

Champion Jack Dupree, with Sims-Whecler Vintage
Jazz Band (Mon.), with Mickey Ashman Ragtime
Jazz Band (Fri).

Humphrey Lyttelton Band (Wed.).

Clyde Valley Stompers (Fri.).
Cliff Richard. Russ Conway
Hockridge, Des O'Connor, Billy Dainty (Scason).
Shirley Bassey (Scason).

Eartha Kitt (Scason).

-RRY

Clyde Valley Stompers (Tues.).

Joe Brown package (Sun.).

/4 MAIDSTONE _

Joe Brown package (Tucs.).

v MANCHESTER

Miles Davis Quartet (Tues.),
MANSFIELD

Joe Brown package (Sat.). Sce Bedford.

MICKEY
ASHMAN

“WHE;\‘ I left Donegan nobody offered me a job. They all thought 1
had been earning so much money with Lonnie that I wouldn't
look at £15 or £20 a week as a jazz band bass player. So I formed my
own band . . . There was nothing else to do,”

And that just about sums it all up. And sums up, too, some of the
difficulties of being Mickey Ashman. Little did they know that at the time he
was selling his record collection fast. That he had made a lot of mistakes—
“the biggest one was when I joined Eric Delaney’s Band. It was all right but
I couldn’t stand that dance music. 1
thought I'd further my musical educa-
tion by joining a real band, but I was
so wrong. | resigned the first night
. . . but had to stay eight weeks until
a replacement was found.

“I had so much to live down. All
that jumping about with the Lonnie
Donegan group. I did two years with
the skifffers and, incidentally, was the
first trad musician to visit the States.”

Even when the band was formed
things didn’t go much better, “ My
first_job was at Wood Green. I had
bluffed my way ino the booking
without even having a band. Then I
started looking round. What a crew
I got. It took us over a year to go
\ back there. We were so bad!”

Of that band only one. Gerry
Turnham, the clarinet player is still
with Mickey., Most of the present
group have stayed with him for quite
a time. And in spite of their back-
grounds they are content to play what
Mickey hinaself unashamedly calls
British New Orleans “Trad” Jazz.

Why do they go on instead of
moving to new styles? The answer is

says

Gentle, The Viscounts, Georgie

PP PPN

DISC, September 24, 1940

had

MICKEY

ASHMAN—

“I formed my own band

« .. There was nothing
else to do.”

%

simply: “they love the music and they
love to play. We are about the only
band left that ‘goes home and listens
to records. Our policy is just to play
traditional jazz. The only thing 1
insist on s punctoality and no
drunkeness, 1 don't want to experi-
ment or to be a modernist.”

Ashman was born in Kingsbury,
Wembley, on December 12, 1927, His
father was headmaster of the senior
boys school there. an establishment
to which young Michael soon gravi-
tated. Then later 10 Hendon Technical

15

alo

College to studv engineering, Then on
to de Havilland's as an apprentice.

I was colleciing records then. My
futher was a keen Ellinzton n,
especially the Cotton Club  period.
From there 1 joined the Air Force.
One day I picked up a bass in the
NAAFI and that was it.

“ When I came out I bought one
and played at the Leather Bottle in
Edgware, One night they booked the
Mike Daniels Band, I sat in, and Mike
had a new bass player. I was with him
about two vears.”

From Danicls he went straight fo
Humph's band and stayed six and a
half vears. It was during that rime
that his employers felt they could do
without kim and as it coincided with
a Lyuelton tour of Switzerland
Mickey Ashman felt much the sanie
way. He turned pro.

With Barber

When Humph changed his policy
he played with Chris Barber while
Jim Bray was in Warsaw. "l staved
with Chris and when Jim came back
from Warsaw he read in a paper that
he had joined the Lyttelton band.”

Then came the Delaney episode.

From Delanev he went to the
Colyer band, * I learned a tremendous
amount about basic New Orleans
Jazz from Ken. We used to sit in the
coach and talk., When 1 finally left
Ken said to me, ‘If anything cver
goes wrong., form a Ragtime band.
Which is just what I've done.”

Mickey's ambitions revolve around
his home and family _a wife and
two girls, He lives in Pinner and
when he can no longer play the bass
says he will jump off Waterloo Bridge,

“It is too terrible even to think
about. My musical ambition is to play
like Pops Foster, Do you Know. in
New York he remembered me writing
to him?” And he has just started
collecting records again. That shows
the band’s on its feet at last!

2 Cogan, Eddie Calvert, Sid

Sce Bedford.
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but no
inspiration

Ball " II]INICKLF.Y Hand (E
$t. George's Ballroom: Humphrey Lyttelton Band (Fri). -

KETTERING TCHAIKOVSKY
Granada Cinema: Joe Brown package (Thurs.). See Bedford. Swan Lake Ballet Suite

Nutcracker Suite
R.‘“"l Philharmonic Orchestra
Conducted by George Weldon,

LIVERPOOL
Philharmonic Hall: Miles Davis Quartet (Wed)). See Bristol. (HMV XLP20024)% % %
LONDON ET another version of the Swan

Lake and Nutcracker Suites
Still they come—and are presumably
bought. This one is quite good value
for money—a clean-cut performance,
though with very little to excite or
stir the imagination,

But it is a happy record and you
can feel the orchestra are with the
music, It is a pity that their enthu-
siasm lacked inspiration.

George Weldon js undoubtedly a
fine conductor, and this kind of score
is right up his street.

THE WORLD'S FAVOURITE
PIANO MUSIC
Rawicz and Landauver and the
Sinfonia Of London Orchestra
Conducted by Fistoulari.
(Philips BBL 7400)% % % %
Also in Stereo (SBBLS534)

Ley and Kniny Ball (Mon.).

EGEEEEECEEESEESE

“Joan Regan, Fdmund

See Bedford.
See Bedford.
See Bristol.

y ANTWICH JI‘ IS is b tretch of the
Y/ 15 no s

e Civic Hall: "“mphroey L)'\':-“?n Band (Sat). imaginu!?«m a serious classical
4 M ial Hall AcLer:}!il&g!nd’H,‘-;) dish, but to the fans of those brilliant
{ emorial Hall: r ri). : o th ]
s NOTTINGHAM soloists, Rawicz and Landauer, it is

%;mc‘mg Slipper:
catre Royal:

Clyde Valley Stompers (Sat.

).
The Southlanders, Jimmy Wheeler (Wk.).

well up to standard.
All the old favourites are here, or
perhaps 1 should say here in part, and

- PORTSMOUTH L A . L
Guildhall; Miles Davis Quartet (Sun.). See Bristol, include Tchaikovsky s B M'(“:‘" Con:
RETFORD certo; Grieg's A Mmorod or;:moi

Town Hall: Acker Bilk Band (Sat)), Liszt’s Hungarian Rhaps: ycho,
" SWINDON and snippets of Chopm,h ussy,
%  Mclllroys Ballroom:  Clyde Valley Stompers (Thurs.). Litolff, Gershwin and Rachmaninoff.
g TUNBRIDGE WELLS Some of the arrangements are not

Essoldo Cinema:

“ Assembly Hall:

Terry Lightfoot's New Orleans Jazzmen (Tues.),
WORTHING

Terry Lightfoot's New Orleans Jazzmen (Sat).
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very happy, to say the least, and we
get” so much similar material from
America that it is a pity that we have
started the fashion over bere.

But there is no doubt Rawicz and

5666656666666 EEEEEEEEEEEES

Landauer are in very good form, and
the orchestra is attractive, workman-
like, and is well moulded under
Fistoulari.

The recording. too, is clear-cut.

SYMPHONIC DANCES
The Hollywood Bowl Symphony
Orchestra conducted by Felix Slatkin,
Sabre Dance (Khachaturian): Farandoie
from “L'Arlesienne”  (Bizet):  Galop
from “The Comedians” (Kabalevsky):
Navarraise (Massenet).
(Capitol FAP 1-8369)% %%
N enjoyable disc with plenty of
fireworks from the orchestra.
But | am sure that with a little more
shading in tone, Mr. Slatkin could
have produced a lot more excitement.
It is difficult to obtain a climax when
the accent is on producing a brassy

cflect. . )
The Sabre Dance and Navarraise
are effcctive, and the Farandole is

played at a breakneck speed, but lh‘c
pick of the bunch is Kabalevsky's
Galop, o .

I always associate this picce with
the “Grand National™ as it invariably
is the accompanying music for the
newsrecls screening  this  sporting
event, .

Certainly this performance is
exhilarating and will start your feet
a-tapping.

OFFENBACH
Gaité Parisienne
(as scored for Ballet Russe de Monte
Carlo)
Played by Le Ballet Francais Orches-
tra conducted by P. Montiel.

(Pye Golden Guinea GGL 0052)
ok ok ok

HIS is another good effort in the
Golden Guinea series. The music
bubbles like champagne and the
wealth of mclody is wonderful. Even
in the quiet, nostalgic passages, it
conjures up all the story-book ideas
of Paris at the turn of the century.
The laughter, the gaiety, the coquet-
tishness, the sadness, the can-can, the
waltz, are al] here,

——CLASSICS——

reviewed by Alan Eliiott
Tchaikovsky again —

Offenbach’s music, however, has
little depth, and it can become a trifle
tedious. If this record had been cut
and pruned a little it would have been
cven better,

The orchestra, fortunately, records
much better than the normal French
orchestras—they usually soun! very
strained—and under the baton of
Montiel really play as if they enjoyed
i,
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LARGE SHAVING AREA for
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months,  This beautiful, sturdy, preesion

engineered electric shaver is fitted with a pure
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Dept. DSI, 17-19 Gt. Underbank, Stockports



Faith's
first

LP out

soon

: DAM FAITH'S first LP, cut in
two  week-end  sessions  last
month, will probably be issued in
November,
The album is to be called * Adam,”
and will contain a wide selection of

songs, including several new num-
bt_:rs.by Johnny Worth who wrote
his first three hits, and has penned
his latest, “ How About That!™

In addition to material by Worth,
Adam has also selected a new
rocker by Doc Pomus and Mort
Shuman,  and two  standards,
“Summertime” and “Hit The Road
To Dreamland.”

'SUGAR BEAT'
—STILL NO
DECISION

THE BBC has not yet made up
_ its mind about the new pop
music programme, * Sugar Beat,”
which had a trial run on Friday,
nll'hough genera] reaction was
said to be favourable, Should the
series ise it will bably
be in the New Year.

Said producer Russel] Turner
about the show: *I'm happy, but
not completely satisfied with the
sound of the band.”

The trial show starred singers
Sheila_Southern, Paul Hanford,
Ray Noon. Kenny Lynch, Sandra
Gale, The Brooks Brothers and
Danny Martin.

Liberty launch
Alvin campaign

THE American Liberty label has
launched a nationwide campaign
to _promote the latest Chipmunk
record, “Alvin For President,” which
is to be feleased over here tomorrow
(Friday). Don Nichol| reviews the disc
on page 11.

The publicity includes campaign
buttons, * banniers,* londspeaker: vans
and the sending of a copy of the disc

to the other candidates for the
Presidency and leading political
personalities,  The reaction of the

latter is not yet kmown

DUANE EDDY—his second award (DISC Pic),

i

uane Eddy wins

Silver Disc
for ‘Young’

AMERICAN guitarist, Duane Eddy, has won our forty-first Silver Disc‘
and his second for * Because They’re Young,” the record many
people considered would not make much of an impact because it broke
away from the “ twangy ” sound with which he had become identified.

However, the number, which Eddy
recorded for the sound:track of the
film of the same name—in which he
also appeared—eventually climbed to
number two in the charts. It reached
that position on September 3, and is
still there.

For what will probably be his next
release over here, “Kommotion,” he
has reverted to his old sound. The
number has already moved into the
top thirty in the American charts.

Following his current LP release
here. “The Twang's The Thang,”
which hit the top of the album best
sellers, Duane Eddy has recorded, in
America, a new LP—of folk songs.

Small labels
to unite?

EN independent record  labels
operating _in this country came
together last Friday to discuss the
possibility of forming an association
to deal, among other things, with
copyright angd distribution obstacles.
‘The labels represented at the meets
ing were: Audio Fidelity, Triumph,
Gala, Palette, Classics Club, Esquire,
Silver Dollar, Interdisc, Cetra and
Academy.

HLW 9162 (45/78)

Congratulations!

DUANE
EDDY

on being awarded
a Silver Disc for

BECAUSE
THEY’RE YOUNG

LONDOX,

LONDON RECORDS division of The Decca Record Company Ltd
DECCA HOUSE ALBERT EMBANKMENT LONDON BEIIL

RICKY NELSO

Broke all
records in
Australia

ballads on it. They are ‘When Your
Lover's Gone' and ‘Time After
Time.” The rest are all rock 'n’ roll.
“Not loud stuff, mind you. I pre-
fer the quicter type of rock singing.
I guess it suits my voice better.
*“Rock is the main music of the
States now and there is no sign at all
of it fading. I'll keep singing it as long
as it's around and that looks like
being quite a while.”
icky broke all attendance records
during his brief tour of Australia. He
went there straight from completing

work on his latest movie, *“The
Wackiest Ship In The Army,” in
which  he - co-stars with fannyman

Jack Lemmon,

Being the star of an all-rock 'n’ roll
show was something new for Ricky.

* You see, in the States when I sing
rock numbers at shows, they are
always variety bills. For instance, I
may have an acrobat team before me
or a comedian,  But in Australia it
was all rock ’'n’ roll singers in the
concert and this was new to me. I
liked it. It was a great experience.”

Ideal material

Songwriter Baker Knight is doing
most of his new numbers. Baker, he
says, writes the ideal material for his
voice and had been responsible for
many of his past hits, such as “Lone-
some Boy,” “I Get A Feeling,” and
*“1 Want To Be Loved.”

Shortly after he returns to the
States, Ricky Nelson starts work—on
September 28—on a new scries of TV
shows called * The Nelsons.”

“It’s really a family affair, written,
produced, directed by and starring my
Dad, Ozzie, with my Mum and
brother David just plaving themselves.
We've been doing this for the past
eight years now and have signed con-
tracts for another four years of it.”

And when he's not working on the

TV show, Ricky says he has filming,

recording or touring commitments to
catch up on. One activity which is tak-
ing up a lot of his time at the moment
is trapeze work. He caught the bug
for high-flying while playing with
brother David in the film, “ The Big
Circus.,” In the film David was a
catcher and Ricky a flier in an aerial
act,

When work on the movie was fin-
ished the boys kept in contact with
their trapeze coach and in the past
eight months have gained so much
proficiency as daring young men ‘on
the flying trapeze that they do tours
with a show.

“ Yes, we always use a net,” smiles
Ricky. “Even the greatest in the world
use them. There's always the occa-
sional mistake, you know."

Continued from
front page

Also awalting Ricky on his return
to America is a new house which he

-+ is to share with his brother David,

The pair have been living a bachelor
life together for some time now, but
in the same suburb as their folks,
Ozzie and Harriet, in Hollywood,

“One reason I'm anxious 1o gel
home is that although we've bought
this new house—I haven't even seen
it yet,” smiled Ricky.
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Here in person! g

MARK WYNTER ;

BRIGHTWAYS ON SATURDAY FROM 2.30 p.m, i
BRIGHTWAY SERVICES LTD.

Tel.: KINgston 5716 & 8353

+«

+*

X

X

* In response to overwhelming public demand will be at
x

«

* Come and meet Mark and get your signed photograph !
«

E

4 434547 FIFE RD., KINGSTON-ON-THAMES.
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Great New Donegan E.P.

“Yankee Doodle Donegan”

(INGLUDES GORRINE, CORRINA)
RECORDED.IN AMERICA

7" E.P. NEP. 24127

SINGERS!

Can you sing or would you like 1o ?
for genuine talent—no matter how raw—in order to promote
a new Star capable of acting as a showcase for our emazing
Full details including FREE BOOK
“Singing Secrets” for 6d. postage to Musical Methods
and Productions, Dept.8, 97 Charing Cross Rd,, W.C.2

new singing method.

We are searching
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