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Fait/, 
·wants a 
cl,ange 
in next 
6/m 
ADAM l'AITII wants lo tackle a 

difltrtnt kind of role in bia nu t 
film " ·bkb will be shot fa lbe 
sprlne. ' 

"1 1ball be lookln1 throu1b some 
scripb du.ring the next few weckJ, .. 
h• told DISC. "I don'1 particularly 
• ·ant to have anothtr jun.nile 
delinquent part. I like acfina, and I 
* •at to get away from beiaa: one 
kind of character and do sometbina 
entirth· dilerent. l t '1 1 sort of 
cballcna:e to me." 

la the meantime Adam 11 due to 
· m ake bis pantomlme debut in ... Dick 

Whilllnaton" at Wimbledon Theatre 
on Chrislmas Eve. 

"This iS somethini complelely new to 
me and I'm looklnc rorwaml to it a 

~:~'si=e "~,t~ :;~:.=~~ ,~!'~,~:-~! t 
possibility h ~·Ill be utend~ to 
elaht. I'm kctplna lhe extra tM·o 
.,..r,k_~ clear anyway." 

WHY DID PRESLEY 
ALLOW THIS? 

===by Jack Good 
"G·I. BLUES," the fictionalised film version of -Eh·is Presley's career in the U.S. 

Army, which opened in London last week, and which goes on general release 
on December 12. is an insult to the undoubted talents of the world's greatest pop 
star. The only thing I liked about it was the fact that it was in Technicolor­
something we have missed since " Loving You." 

The apparently infallible Col Parker seems al last lo ha,·e 
made a major mistake. We arc promised ·' the brillianl new 
personality of Elris." All I can say is. giw us back the brilliant old 
pcrsonality of El\'iS. 

In 11ctual fact. [h•is does nothini: 
in this film that ht has not _done 
before, But he is directed in surh a 
ll'a)' that ht dofS no1 do them so well. 

I am cnm·inced Elvis i CI a great 
n.:i.tur.tl actor. But you wouldn' t know 
i1 from this film. Thcv even succcl.'d 
in ma kin~ him seem ·awL;w3rd-and 
th:ll takes some doin g_ AntJ lo a llow 
such bad miming to the sound-track 
is unforgi\'abk-. 

The sc ript is not only corny- which 
i\ all right b)· me, if it works- ii ici. 
inc.:imcqucntial. Humour is lliJ on 
thick- but ii juClt isr · t funny. 

Black marks 
Wor\ t o f all, and least undcrst:rnd• 

able of this film"s Ion~ list of bbck 
marks. j \ the shooting. The treatment 
of Pn: sley"s songs i\ not only un­
exciting, it is technicall y appalling. 
T he caml.'ra i\ wa\'cd like a baseball 
bat, and some of the cuts joh you ou1 
of your \cat. 

All o f this i\ a ta riblc pity, bcc:.usc 
3 J.,t o f thought h:1s obviously gone 
in10 this film in other direc tions. 

EIYi\ is to be m:uJe acceptable to 
the whole family. S\J we sec Elvis, 

(Contd. on page 4) 

Are his fans 
morons*? 
Daily Exprt~ .-·· . . . the most 

dcprcs, ing experience I have haJ 
this ~ear. . . . · G. I. Blues ' is for 
morons who want lo grow up to be 
morons." 

Daily l\l:til- '' .. . the mo.st wilk"'\S, 
\ ·ulgar and bori ng musical o f the 
)"car - Elvi( Prcslc \" achieves a 
nlHable fusion of tlic unspeakable 
and !he unsin~a blc.'" 

Daily Sbtch- "'Elvis handles the plot 
without offence: like mo~t crooners 
he h:1s a hcahhy sense of humour 
about him~clr . . . Ru t I find kw 
screen offering( more dcpressin_it 
th:m the spectacle or GI huskies !JU 
a s:irl-hunl. .. 

London Evenlna Standard- " 'G.?. 
Blues' is a lecrv. tastelcu slur on 
G.l.s in 1oday's German)' who arc 
shown mainly as sc:<-obsc:s~d 
lo uu:· 

• MORON : Ad11 l1 idwsc mr,t1al 
drw•/opmr,it is arrntrd at tht J W(t 
normal in o child of 9·/1 ytors­
O.rford Dictionary d1•/i1Jitio11. 

PRESI.EY and co•slar lulitt Pro,.-~ in a sce• t from •1 G.I. Blue~" 

A 1p«lal part is bcin1 wriUtn for 
Adam. He " 'ill be bosun's mate in ADA~I l'AITH- • ,'<tinJ 1" a <halltnrt." 

a crtw of seamtn, 111·itb oppor• 
tunifin for a d lib humour as well 
~ singing. 

Adam seldom •p~•n on TV tlll~c 
day!ii-1he Alma Coaan Sp«tanilar 
on Nonrnbtr 26 Is an exception. 

"It's nol that I don't like doini TV.'' 
be p0lnted out, ••J 'm just too bu"y 
to do It except nry occa.donally. 

MJ believe in lo urln2 rou nd and pl•)'• 
Ina 10 fans In ptrson as much a., 
possible, and l t njoy mettina tb t m 
In Ibis way. 

"Any111·1ty, ~oplt ltf li red of tvt n the 
hHI '!! !iilarlli: if lhh !lift fht m f()O 
ofltn, 

Adam's latti l dbc, '"'Lontl)' Pup" i, 
lbt stcond which hasn't includtd a 
numbtr by ace sonafj;mith Jobnru­
Wortb. 

The .. Pup" !iilde \4"11.'i Mdtten by Scol• 
ldh bandltader Archie Alexander, 
who rtctntly addc-d compo1t1i8': lo 
his acti~ltlts ~·lfh considerable sue• 
c-ess. Mllh: Musk, publishers of the 
Faith.Worth triumphs a<j M"t ll as 
thl• prtJent opu'i, btllnt It hu u 
much poteatl1I as " What Do \ "ou 
W11nt:'" 

wanted • dtc:ision on 01e .spot," said 
Fnddle PORr of Mill~. ""I liked ic 
aio I took a eha nct and acceptNI it 
with Adam in mlad. Whtn I look 
It round a nd sho.,.-ed ii to him, hi'i 
manager, Eve Taylor. and J ohn 
Barry, tbty •II Blpped for h •t 
onct.'' 

The olhtr side b 44Grttn Flnaer.'' a 
A\4Jn,:lns: ~RR "Uh a 11d lalt about 
a boy ""·ho couldn't • •ord lo bu,- a 
11:ood rine for the airl of hl1 dreann. 
H t s:ot a cbeap ont instead, and it 
turn t ,1 h t r fins:cr ,:ru n, tndina a 
btaulirul fritndshlp! 

AM FAITH WNEIY PUP 
PARLOPHONE ~ RECORDS (IN A CHRISTMAS SHOP) 

E.M.I. Records Ltd • E.M.I. House •· 20 M, nchester Squm .• London W. I 
* * * 

with GREENFINGER ••. ,.., •• 
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We need variety 
'HfiiA·r· not ' plugs' 

dis, 
0 s·ole Mio 
IN J'OUI' issue dattd Nonmbtr 

5, 1 Mr. Nixo• &aid that he 1 thou1la1 the nc-ord-buyinc public 

1 would not realist lbat Elvis 
Preslty"1 " It's Now Or Nntr" 

1 was once c-alltd "O Solt Mio," 
made (amom by Enrico Caruto. 

I A, I am ia C'.harie or a record 
drpa rtment. I tan rtporl lbal 
lbe majority are '4tll •"·arc 
o( ltJ oriaiqi. In ract. AIX out or 

, ten people uk ror .. 0 Sole Mio'' 
by EM,. 

And lf Mr. Nixon buys a copy 
of this outltaodlaa ttcord. be will 
.ne on the label " lt'1 Now Or 
Ntur " and In bradtns along­
side. .. 0 Sole Mio." - JOY 

1 OTTO. 43, Proop«t Road, 
Stnaoaks, Ktnt. 

' O Sole Mio 
I HAVE a co~lcction of Enrico 

Oa ruso·s records. focluding 
·· 0 Sole ~1io." I have also two 

1 olhl"r Italian vocal verr,ions of 
the song and one orchestral one. 

i I have now bouiht " It's Now 
Or Never.'' and 1 think Elvis 
makes an excellent job of it. 
provinJ he c:i..n SING-unlike ,o 
many of today', pop favourites 
who me-rely make a noise. 

I m~ t add th:K I am now SO. 
1 so }'OU could not dass me as an 

hysterical Elvis fan.-C CRUSE. 
I 24, Wimbledon Parlt Road. 

Loadon, S.W.18. 

0 Sole Mio 
1 BEING •-tlhlna of a squarr, 

I han anrr bad '111UCb time­
for tbe ,on1 toatortN>• of 

1 Eh·ia Praley. But afltr ltariD& 
""11'1 Now Or Nntr," •1 ophlloa 

. .... daa ...... 
Uallle tloe -.1 modern •tr• 

oloas of oldlta, lllil Is rnll:r 
bnutlfatly d .. , . I'm sun It wUI 
briaaElv• -ol..., 

•fa-. and tb<y woa't all i,, teea-
qasl , 

t I kne saW --•Y Unit wONII 
about Elvia Praley ID Ille pal. 
Humbly I take thtm all -
ud ulutt a artaC artilt.-
RUSSl!LL HERBERT, 20, Hom•­
&,w. Boxford, CokliHlrr, FM<x. 

Private 
Recording 

Studio 
Wt arr lookla1 ror talent to 

,-ton Dkc. 

GARLAND'S 

150 Record 10'­
Labels Posl paid 

Printed with your own name 
150 St'l f • Adhdive 
(no lickina) Rte:ord 
labrll, bn11titu.tr1 l• 
coJout pt I n te d. 

- ---"--~ Ddivtl'J J.7 C.11. 
Pkasc ••rite Dlmt, 

1---;,__,= ~ l ddttu clfarly to­

A ctua, 

arthct w I th lt/• 
Postal Orda o, 
Cheque to : 

"" Penoual Statlontf)' Ltd. 
CD) Brldpway House, Whlttoa, Ms. 

WHY don"t the record companJcs do away \\hh plug li~1.s? They ch•e 
their disc J<><keys a list or ttcords to play on their various pro­

grammes and lhc result is that " 'hen we tune in to a protrammc like 
•• The Ten O'Clock Record Show" on Luxcmbouri. we can make a 
pttllY &ood 1uess as to what dis<> we are about to htar. 

Perhaps some records are considcrtd not &ood enouch to be playtd, 
but lhry ou1,ht to be glvtn fht same cha nce as the olhtrs. They may 
ha,·e that something ~·hich could put them in the charts. 

If David Jacobs and Pete Murray had not ignored the plua list, we 
might never have beard Jtrry Keller's " Htrt Comes Summer." 

AJthough I enjoy nry much the radio programmes the record 
companies put out. I think we could have more variety i£ the disc jockeys 
sometimes played records which arr not on their pluc list.-J UDITH 
E. THOMAS, The Hennitage, Nottingham Road, Llnby, Notis. 

I I PRIZE LETTER 
LOT SAID 

QUITE a lot has been said recently 
about the most important part 

of a record, from the sales po int of 
view. 

But one thing which I ha\'C not seen 
mrotioncd regarding insrrumcntals is 
the ract that the tune must not be too 
complex. 

T he tccn:igcrs or roday, who. le t's 
face H. a rc the cont rolltrs of lhc h it 
par;1de. prtfer a catchy, reasonably 
simple tune rather than a more 
complicated one. 

CHERRY 
WAINER 

I'm not 

~eally a 
• singer 

• I DON'T iay I'm a ,oealist but I 
do ffljoy alnafna.• So uld -•Isl Chtrr)' Walaer, who ra11ts 

her ~oke la IODC on htr latut disc-, 
" HaP,y Like A Bdl (Dine Dona)," 
com_.i for hff by a;a Rl<hanl, 
wllo a«ompaoled on alockemplel 
durlaa the rKordlaa uulon. 

Otny rt'Cko•s her voice is a " b111ky 
e,mtnffo-nry hwl<y.• She ua~ 
qalte ofte.a way batk la htt carttr. •I dida't start apla uaUI btr re­S::.:'i.o/J:. trlp to btt homeland, 

" Happy Llkr A Bdl " a mc lato 
ll<lna lollowlna a visit Oil ••Ml to 
Boarntmoutla d u r I n I Chmy'1 
•mmer ..... oa ebere-. 

• Cllf ,.., ranolnc tbrou&h some of 
bis ideas oe his ,:uitar in the drts-
5'na room." said Cherry. "I liked 
Ill• sound or them, and llked hint 
Ir lie would write 1 &Ona for mt. 

" He uld ht would and asked mt 
wlut kind I wanted. I specl&ed a 
lla"y - aad told bhn I "as 
lfflous UNI that I lloptd be 
woalda't roraet." 

Some days after Im violl Clim}' ranc 
Clif In London to rtmincl him. He 
told lltr the Dumber ""H contlai 
alone and would he ready lo • fort• 
alpt. Sure -b It w••• 111d fittrd 
Hr spttHka1Joa p«frctly. 

Nut big datr In ChtrT>''I hook l< htr 
f-comi•& Las Veps ,ea,oa. 

111 It • -ID M ellhtr ta Dtcanbt.r or 
January and I'll bo playlna • • the 
Dune, Hotel. Needles., to say, I'm 
lookiaa forward to it a lot." 

What about compttldoa on the 

Becau5c Bert Weedon is such a per• 
rcc1ionist, the result is that h is discs 
usually turn out to be too complex, 
which leaves him without a hit.­
L HILTON, 118, Mrllaliru,t, Mid­
dlelon. Manchesttt. 

TOP VALUE 
" S UNDAY Ni£hl At The London 

Pa lladium " provides 1op ente r­
tainment value cvc-ry week, )'Ct the 
" Saturd3y Sp«:taculars," which give 
stars more cn3.nce to be infom13 l, 
rate very poorly in comparison. 

SONGWRITER Oill and 
C'lltrry Wainer. ... Just 
a.,ked for a happy sontr," 

Amuicao Ktlle with rtaard to bdy 
o,s• ailta 1 

u nere Jsn•t I creat dnl as tar as I 
know. II thla15 10 well this dme, 
I hope to return to Lu Veps." 

Cbtrry was rtSidtnt on the 110b Boy?" 
and "Boy Muta Glrll " TV a.bo""I 
and bu wiffll mnnorlH ot them. 
esptc:ially of th~ fifff. 

" It " 'IS a fanfu1ic show, fabulously 

r:::r..::t adodts ;~~II ~ f~ 
agtn , tna If lbey didn't llke tbe 
notlt. It wa, a put belp to me, 
~•!.:_11 always bt anttful to Jack 

w J'm not sure •bout •ow, buC I 
think the • Oh Boy I ' rormat 
COULD ha .. been hroatht badt 
"itb success lmtcad of beiac 
s topptd." 

Before she 110fS to Las Vtps. Clterry 
llill be eatertnc hospital for• naAI 

a ,?:'et':!~:· hurip on the tiidt of my 
nose. It's •trY s1nall and doua't 
nolitt in nae ordla.ary way. But U 
1ho"·s up badly on teln~ion and in 
pllotos.. so I'm stoing to aet fl 
stnlthtt• f'11 out ! " 

JOH:-. SUMMERS 

&och week an LP is awnrdecl 
ta the writer of the Prize 
L-etter . .. and once a month 
th"" is a bonus priu of a 
Remson lighter/ oshtraJ seL 

The address: Post Bag, DISC, 
Charles Buchari's Publications 
ltd~ 161, Fleet Street, E.C.4. 

!Recently, Connie Francis channd] 
the aud:cncc a1 the Pa llad ium as well 
lb the viewers. but her '"Sp«bcular" 
wa!i some1hini o f an ordeal. 

Why not give viewers. and stars. a 
break by lc-11ing the laucr ha\'c a 
Jn·ngc r spot (sav six sonis) a1 the 
IJ>dlladwm? - STEWART J0HNS­
·a10N.'93, 'Cllelntnt 'Pwrk !Road, Loche I, 
Dundtt. Sc<fflana. 

HE'S GREAT 

JUST as rock ·n· roll existed before 
ii was. .. disco \'ered." so rock. today 

is. st ill ,·cry m uch alive now !ha t 
evtryone is trying to ronvincc us ifs 
dcad and 1ha1 " 'hat we really want 
a rc balfads and rock 'n' trad. 

To my mind the greatest rock 
art ist in t·he world is the one who has 
the least share of fame-Bo Diddlcy. 
~ Jong 3 Ji:O as 1956, London issued 
h is " Bo D :ddlcv " which has since 
been copied by Johnny Otis and Cliff 
R ichard as .. Willie And The Hand tr~:•,: and Dec Clark as " Hey Little 

Even DISC is.guilry of ncglccling 
Bo a bit. because his fa bulous LP 
"Go Bo D:ddley," which London 
issued last April. after a 12 month 
wait . h3s no t been rcviewtd ye.1. IC 
the 1rsck. •• Bo's Guita r ·· was released 
as a single. I 1h-ink it would really 
tlimb.- DA VIO GODIN. 139, Cburcb 
Road. Buleybeatb. Keat. 

SURPRISED J \VAS agreeably surpriscJ 10 nlll 

Dun~in~ ~~1{/i~c~~ol~~t (Jfl 
5· 11 ·60). I have heard Tony a nd bill 
group in our l OC"'.1) dance hal ls. aal 
the ~oys' cheerful grins and t® ~ 
,playing really make 'the autlicn&le 
"-'<mt to jive. 

Tony plc;ascs us :ill by choosing 
~o ns;s 10 suit every.body_ and I'm gfad 
indeed tha t he 1s now rccord in, 
" Sc\'enlcen Tomorrow.'' II i s rtallY 
tremendous. - JOY HUDSON, 32 
Brntpton Orin. Ruislip, Middlesex.' 

PANTO POPS 

WH Y can't we keep lhe beat 
singers out of pantomimes? 

La~t year, I wa tched bo red young 
children listening to bc:u singC'rs. and 
bc~ausc or the no ise or the e lectric 

~~~t~i~s~e:51c;alr e~st0u~.( lhc o ld a,c 
The pantomime rightly belongs to 

young children, their pa rtnls and old 
a t;c pensioners. Lcr s keep it that wav 
and let the bcalstc rs keep 10 thci; 
one-night slands.- PETER BALLIN. t~!;!j: .J:::.~kk House, Stdbtr&), 

The Editor d«s no/ ntcessaril1 
a1ru with tht ~l,w.s nprtsud in 
Po11 Bat . 
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JACKIE 
WILSON 

ALONE AT 
LAST 

ITOP TENS I 
These were lhe ten numbers that topped the sales in 

AMERICAN JUKE BOXl 

Lut Th~• America last week {week ending 
Wttlc Wttlr:" Novcmbc-r I :!) 

2 
9 

JO 
6 
3 

Save Th, Last Dance 
For Me • • • • • The Drifters 

2 I Want To Be Wanted . Brenda Lee 
3 Poetry In Motion• • • Johnny Tillotson 
4 Geo,xia On My Mind • Ray Charles 

Based o n the recorded number of ·· plly~" in Juke Bo~cs 
throughout Britain (for the week endint: N1wcmbcr I:!) 

Last This 
W«lr,; W«lc 

I I It's !'.ow Or Ne.er • • Elvis Presley 
2 2 Only The Lonely • • • Roy Orbison 

- THE · 
VENTURES 

3 J As Lone As He Needs 

5 You Talk Too 1\1uch • J oe Jones 
6 My Heart Has A Mind 

or Its Own • .. - • Connie Fra ncis 

Me • • • • • • Shirley Basse)' 
4 4 R ocking Goose • • • Johnny and The 

Hurric:ines 
S My H eart Has A Mind 

PERFIDIA 
7 Sllly • • • • • • Maurice Williams 
8 Let's Go, Let's Go, Let's 

Go • • • • • • Hank Ballard 

or lls Own • - • - Connie Francis 
6 Dreamin' • • • • • Johnny Burnette 
7 Nine Time Out or T en C liff R ichard rlll] 9 Blue Ani<I • • • • Rov O rbison 

7. 10 Devil Or Angel • • • Bo&by Vee 
ONES TO WATCH 

8 Let's Think Abo u t 
livin~ Bob Luman 

Everly Brothers 
Adam Faith 45~ 72412 45 rpm 6 9 

8 10 
So Sad/Lucille 

45-BLO 9232 London Last Date • • • • Floyd C ramer H ow About T hat: • • 
New Orleans • • • • The U.S. Bond., Publ iih~a e, courten ol .. fbc World'• fair " 

The Drifters turn 
to Latin 

.AND ANOTHER HIT 
TH E DR IFTERS. the American 

vocal group which caused ClifT 
R ichard"s accompanists lo change 
their name to The Shadows. look 
like repeating their Stale~idc h i! 
pa.radc success Yiith "SJ.ve The Last 
D 3nce For Mc" over here. 

This disc. with its lilt ing Latin beat. 
.has 1oppc-d the American hit parade 
(or the JXISl month. and l:u1 week 
it came into DISCs T op Twenty 3t 
N o. 18 This week it has moved up 
to 8. 

) l's no t 1hc fi rst 1imc that thiJ group 
has crcalc-d :in impact in Britain. 
1...3,t vear their "Dance With Mc" 
d:rnccd its w.3.r to a healthy sales 
figure. But the 13test s~ms likely 

1 10 bcal all t heir other records. 
The D rifters came into exiJlcncc in 

N ew Yo rk in the autumn of 1953. 
The tJriginal intention was that Ibey 

sho uld provide a showcase for 
solo singer C lyde McPhattcr. who 
'A-as icad voc:i list on :ill their earh· 
recordings. 

Originallr the personnel con...,istcJ o( 
~.lc Phaller. Gcrhan Thras~r. who 
.sings tenor or bari tone; Bili 
Pinkney. b:iss: :ind Ch:irlic- Hughes. 
who sings tenor and baritone and 
is a lso an accomplished dancer. 

C lyde M_cPhatter w.ls d r:irtcd imo the 
U.S. Army in 1954. and Johnny 
Moore. a baritone, look his place a.i 
lead singer. No w Moore has krt. 
too. o.nd the lead voice or The 
Drirlc rs i~ now that of Ben E. K ing. 
for whom 1herc :ire o.lso solo re• 
cording plani. in the nc:ir future. 

A n A113.ntic Records contr:ict w:11 
offered and accepted by the group 
&oon :after lhei r formation. :ind 

their debut Ji .. c. " Monev Honer:· 
was :in insta n1 success. 

A llr:icled b\· the swift disc sales. 
Frank Shiffman. manager of New 
York:s Apollo Theatre. g:t\'e them J 
booking. :a lbeit wilh some mis• 
givings. for Apollo audiencc.s arc re• 
puled 10 be the toug:hesl on the 
Amc ric:in 1healrc circuit. 

T heir k:irs were ~roundless. howe,·er. 
:ind 1hc-ir Apollo d:ite. which was 
their s tage debut. pro,·cd to be such 

Shirr~~~r~·i~~l~i~~cm
1r;~~P~n-}~~i: 

contract ror lwo sc:isons per rear ::i i 
the theatre. 

" S:i\'e The L:ist Dance For \fr" \1"3(; 

written br Americ.:i•s :ice learn o f 
he:tt hl llad hit composcrS. Doc 
Pomu.s :ind \fore Shum3n. ll s 
:irrangemenl :ind orchestr:ition. in· 
eluding strings. fema'e \'oicc-s and a 
l..:ttin rh\'thm section. b :a contra1ot 
l o The D rifters• earliest discs. which 
v.·crc bachd inv:iri:iblr b,· a bcltin, 
rock o fTbe:11 and a honking saxo· 
phone. 

The Drifter\ ha\'c moved with the 
times. and the sm:ish s.uccess of 
.. Sa\'c The Last Dance For ~fc .. 
is proof or how :id.1ptable .:ind 
durable their 1.:ilenl ii. 

John S un1,n#!rM 

SENSATIONAL OFFER! 

TWO LP r~<!ord~ for the pric~ of ON{ 
RAY CONNIFF 

11

l-ll-r1 COMPANION"~LBUM 
BET IOl(M) BET SIOl(S) 

Thb 1 "wd olb,m 3 9 f 

. . . • . • . . 

Week ending November 11, 1960 

No change at the top 
... but Shadows, Sellers 

and Eddy crash • 
1n 

a L. .. u1 l bb 
• W«k WrO Title Artist Label 

3 
4 

l ll's Now Or Nc,·c r • • E(\'is Presley RCA 
2 As Long As lie N«ds 

Me • • • • • Shirley Bossey Columbia 
3 O nly The Lonely • • • Roy Orbison London 
4 Rocking Goose • • Johnny and The 

H urricanes London 
6 S My Heart Has A Mind 

or Its O"n • • • Connie Francis MG~! 
5 6 Dreamin' • • • • Johnny ilurnette London 

7 Man or MySltrJ {The 
Slranier • • • • The Shadows Columbia 

I 8 8 Save The Last Da nce 
For l\·f f: • • • • • The Drifters London 

7 9 Let's Think About U vin~ Bob Luman Warner Bros 
JO Goodness Gracious Me. Peter Sellers and 

• Sophia Loren Pariophonc 
11 JI MacD onald's Ca,·e • • Piltdown Men Capitol 
9 12 Chain Gane • • Sam Cooke RCA 

13 Kommotion • Duane Eddy Lo ndon 
8 14 So Sad • • • • • E,·erly Brothers \Varner Bros 

I J IS How Abo ut That! • Adam Failh Parlophone 
I~ 16 Nine Times Out or Ttn Cliff Richard Columbia 
19 17 Mr Custer • • . • Chorlie Drake Parlophonc 
12 18 Walk, Don't Run • • • John Barry Sevrn Columbia 
15 19 My Love For \'ou • • Johnny Mathis Fontana 
I 7 20 Milord • • , , • Edith Piaf Columbia 

ONES T O WATCII 

Blue Anit l • • • • • Roy Orbison 
Just As Much As E•·t r • Na1 K ing Cole 

. . . . . 
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~q The Christmas record for everybody 1. JOE (Mr. Piano) HENDERSON \.f.r.i. 111 TUNE IN TO iii\ 
il!i JOAN REGAN I Ul: ill! RADIO LUXEMBOURG \ii\ 
ii!! I "SWINGIN' SLEIGH RIDE" ~i\ flfj EVERY SUNDAY - MIDNIGHT ~~ 
:::: I B/W iiU :::• •:n 
iii! "MUST BE SANTA" • "HONKY TONK CONCERTO" \~\ iiii EVERY MONDAY - 11 p.m. ~ is ~ ~ \f:ii!ii EVERY WEDNESDAY - 6 p.m. iii\ 

,----ST-A-NLEY-HOLLOWAY- '~1 ~ -EOMUN-0-HOCKRIDiE ____ J\ Ev:::R~EF~~~:~1~111:.J:m. I 
I "LILY OF LAGUNA" ! "LARGO AL FACTOTUM" ,~ ,,: -~:~~:~?~;;':;_;~:~N-~~::_ I 
~ B/W ! , · B/W •• GIVE A GOLDEN GUINEA mi 
j "A BACHELOR GAY" I "SOLILOQUY" (From "Carousel") ~ FOR CHRISTMAS §ii 
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DONEGAN IN AUSTRALIA AUSSIE IFIELD IN ENGLAND 

Lonnie's old man should have 
been a policeman! ~ 1 

' ·1 ATRUCK loaded with the lat<St model plastic i:arbacc bins, a shiny 
new Rolls Royce and a sprinklin& of fans wore on hllnd at Melbourne 

airport when skllller, Lonnie Donegan, arrivtd In Melbourn•, mld-,.·ay 
lllopplnc place on his jet-quick tour of Austnlia and New Zealand ,.·hith 
ends on Novtmber 26. 

Look.ing as sharp as a ,uitar string, 
Lonrric, in an expensively cut suit, 
inspected the refuse bins. wav«l to 
the fans then jumped behind the 
Wheel of the Rolls ond headed for 
his city hotel and interviews with 
c-ight radio s!alions. 1wo TV cha.nods 
and a Press conference. 

But he had only travelled two miies 
when he d iscovered that the Police 
following him were not escorts. Aflcr 
a lecture about spc;cdin2. Donqr.10 
qu;ppcd that it might have been 
bcttc,r had his old man been a police• 
m:in, then he kept his date with 1hc 
interviewers. 

Too hectic 
"Very hectic. Too hectic even to 

"c any oC Australia or make any 
comments about it." a harassed 
Donegan told me. •·we hope to make 
this an annual visit, but under 
d ifferent circumitances from this 1our, 

" Wbat I would 1tttftt lo do i.t to 
play at oat tbtatre I• oat partkular 
dty httt • Dd tb• t'.c •11. That way I 
could an around • bit and meet more 
Pfl)ple. A. it l:s •II J've mtt ti the 
Prts1 and done promotion " 'Ork." 
(fndudtd la lht latttr wtrt: dolini 
out dmtbllldl to old a&t ptMioncrs. 
atttndias the Melbourne Oali..s race: 

mtttin&. posinc \\ith dustmen for 
publicity shots. and apptarin1: at bl& 
chy 1tortS.) 

"But I'm 001 d isappointed about the 
trip. It's the ontaoisation that"s 
p«haps a lilllc too hect ic. 

•· Yes, I know "'e came our here 
to do business aod when we do too 
much I compl:1in. But 1 like to enjoy 
myself_ I also came out to Austr.tlia 
10 sec somcthinit of the place and 
meet some people. When I ~o back to 
En1,:land 1 won"t h:ive seen any1hing 
bcc-.iuse l will have been too bu-.y. 

"we·re doing a Jot in 1hrce weeks. 
you know. l've seen 1he fro n1s of 
lV cameras. the s ides of them. lhe 
backs of them. Aod 1his morn ing. 
for ins1:ince, all I did was sit in my 
room while one radio intcn'icwcr 
after another came in. It look. 1he 
enti re morning. They were cha 1 

inlo the room like it '-'"""JS rhc 
Russians. 

•• 1 fh:ured on a few publ icity 
gimmids but nothinc: as bc:c1ic as 
this. 

•• Jt's not l ike this in En,"tland 
because there rou would not want so 
muc.h exposure. h's very similar lo 
the las1 trip 1 had to the States. 

•• And. so far. "'c have not struck 
muc-h Australian we:i1her. It's been 
wet and cold everywhere just like 

Why did P1·esley 

Enp:land.'' At present it's Australian 
springtime when the Y.eather is often 
changtable. Three da~s after Donegan 
quit Penh the temperature was a \'cry 
un-English 105 degrees). 

.. Auditocf'S! \ ' tn· responsin but 
not nry bi&. Just a\fr3&t. I would 
say, But I found out I a nt hUer 
kno,-.·a be-re tbaa I tboua:ht I would 
be, Fnouritts hnc bttn "Dm:tman,' 
'Chtwinc Gum' and DI)' latnl num .. 
brr, ·unly.' 

.. This last one is bein~ released in 
Australia at the same l•imc as in 
England (~10\ embcr 14). It's a comedy 
numb~r and rm hoping for big thinss 
from it" 

Good press 
Although he found his audienc<:s 

only ··average." Donegan pulled in 
about 3,500 for the first of his t"'-o 
~lclbourne concens in the ci1(s 
cavernous Feslival Hall (7.500 seats) 
-about the same crowd which 
allcndcd the Sarah Vaughan- Al 
Hibblcr- D i z z \' Gillespie- Jonah 
Jones jau concert fi\"e n•iJ;hts before. 

On stage for 40 minutes Done,::::i..n 
was accompanied bv his .:roup (Nick 
Nicholls drums, Les Bennetts a-uiur, 
Peter Hu~cll bass) and w-as given 
cxcdknl Press notices. 

Others in the Donc-stan show are: 
~t iki and Griff, Billy Baxter, and 
1hc Austral ia n group. The Four Clefs. 
who were Tommy S1c-ele's "Stcel~n·1 

during his Au.s1ralian tour earlier this 
year. 

Jolin ll11rro1,:es 

by JACK GOOD 

do it? continued from page 1 

the man's man, jolcin& with the boys; 
Elvis lhc mothers' pride, doina: the 

~::.rt~~~•;nr~::!l~in~
1v!!· ,hhee :~~~h 

:adrrsl;~~ro:~c'r,; ro~~iriti/hect i:~~! 
ourable; and finally Elvis. the teen• 
aser's joy, sinai ng rock 'n' roll. 

The theory was dead right. If only 
as much thought and care had been 
opent on !he film itself. It looks like 
a picture directed by someone who 
thouaht Presley had no tolent, ond 
decided to 10 ahead and prove it. 
Certainly the director &i~s the im• 
pression that he hates heal mu5ic. 

Whal ,uu1n me L, that El,L1, 
1ui,1a1 s«a tloe rw11 .. of hL, slnclna 
k'ftlfl. a, lat m1111 Un doat, allowed 
tlltm to bt uifd I• •t ftrnl nnlon. 

Yer, jusr as lhc film is bad so is 
the album of '"CU. Blucs"-S0on to 
be rclcascd-a:ood. I expected a lot, 
and I 1ot it. 

This is not just an excilina alb.wn-
it•s cnlcrt.ainine. loo. • 

Never h:i.s Elvis catued !or such a 
wide ranee of tastes. For someone 
who ~ specialised so successfully this 
could have been dang,:rous. It would 
have been so easy to have fallen 
betwr.cn two stools and to have lost 
old fans and aaincd no new ones. This 
LP will not do that. 

Rock ' n' roll is slill th,rc. 
I particularly liked a rocker call•d 

.. Shoppin' Around"-old s tyle stuff, 
but still unbeatable. The renowned 
Presley ballad·rcnderinp arc there, 
t90 .. But there is a new face t of lhc 
sm1tm1 Presley - show tunes are 
lad.led, and very well, loo. Don't 
worry- even the show tunes have a 
striclly rock flavour." The chanee is 
more apparent 1han real. 

• • • 
·MILORD" by Edith Piaf is in the 

Hit Parildc. This fact must 
brina 1reat joy to tbe' hearts of n,ry-

one in the pop music record ing 
business .. . no matter what company 
he beloni:s to 

For 1he success of this record i~ not 
jusr another victory for Columbiti and 
E~11. It is a victory for quali ly. It 
shows 1ha1 whatever the current t rends 
may be. whalC\lcr may be the pre• 
judiccs of !he British record bu)'ing 
public-against female \IOCalists, 
against foreign lyrics, against re-cords 
lasting some four minutes, and so on 
-a really good record can still get 
lhrough to the charts. 

"Milord'"' is one ol the pcatcsl­
if aot tbe &rtatest rttordin& in lht 
fitld of popular mulic utt. 

It has ralcen months to reach 1he 

ft~~1:n!~[!ai~~
1f·h: f~~;e,~a'tit:~! 

should Jive us all encouragement. 

• • • 
SPENT a toaple of da)·s last 11·etk 

reheanlnc Jn• Conrad's 1e1 for 
bi~ flnl ptrsonal 5tap a pptaranct In 
tbls country, " ·bkb took pliKe at lht 
Granada, Tootlna. 

II crrtalnly didn't look like Jrss'• 
dtbut. lle'1 • nalural for tlat Ua1e 
aDd put. ap a ltfflt pcrformanu. Why 
fllta llasn'1 bt appeared btfore! Ht's 
m11tll loo buiy at tht far mort lucr.t• 
live Job of maklna films. 

La~t wttk be romplfftd work for 
t .. Mlcharl Powtll plctart, "Ou«n'• 
Card," and ant ,-.·ttk bt bqlna on 
• 11anin1 roll In • fUm calltd ·R•a 
Doll"-!a wbl<h J,,., plays a kllltr! 

Strikea me It's a lucky thina for a 
lot of the loorinc slaatr< lb.at J,,. 
Isn't I• comprtltion-tbey mlabt find 
1hemstln1 put out of ltusinna. 

• • • 
SURPRISED to iu 1/wt Dua,i~ 

Eddy's A und R man hos tllm~d 
1ingtr ond r«ordtd a song badrd 

bv Duant caflrd " Words .\fcan 
Nothing." If thi.r JMt of thing go~1 
,m. Good will Joo,i hare to 1rnx ll/S 
fir.ti umMio11al n m,I, b11,·J..ed by Joe 
Brmm and the Brurhns. 

,\·fiut (i11d a song that •·•ill really 
,li•momtr(l(c my Ji11,;it1,:t 1alr11ts to the 
full. rlwuxh. Sonu•thi11R o f Perry 
Comv's, uu,ybr. "Still, Smull Voice" 
might bt llpproprfort. 

• • • 
CHORUSES of happy kids ore 

gc-tling lo be the bia must for 
commercial records. Max Bygraves 
has made a feature of chem for a long 
time RO\\'. Then Frank Sinatra used 
them for "High Hopes.'' Elvis uses a 
group of kids in "G.I. Blues." Adam 
Faith"s new record has them and so 
has Tommy Steele's. 

If the kids are getting as imporlanl 
as it appea rs thry ought 10 make the 
records, backed by a bunch of happy 
pop ,·ocalists, 
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IFIELD .• . hn~ to tr)' his luck. 
(DISC P;c> 

Still pioneers 
Down Under 

IT is now almost a year since 
frank lfit ld left his nau .. 

Austr.ilia lo lry his luck In Brltl,h 
show business. 

He ldt his homeland at a time 
when he was at the height o r his 
rncccss and popularity there: when he 
reached England he had to starl fr om 
scratch. 

DISC a.,J.:r,I him whv. and also 
..,-/wt he rliought u/ .sltoW busit1ess in 
Bri1ai11. 

'' l came here because- Enjt la nd is 
the main huh and jumping off place 
for international tnlcrlainmcnt -
after America," he \a id. "It's ideally 
placed for the Continent and has a 
very big public of i1s own. 

"Another reason is that Auslralia 
is still very limited as a show 
business vehicle. The populalion it 
only about len million, and that is 
scattered quite a bit 

Small pultli~ 
.. Thcrc-·s no broadc'aslin_i: nuttit 

with the covera_i:e that the BBC has 
here. and to reach 1hc maximum 
public there you h;wc to travel to lhe 
various s1:11iont. 

"The Australian scene is also 
s r r on g I }' dominated by \'isitin_i: 
American Sl:lrlli who lour the circuits 
there, makini the oppor1unities for 
Australian ar1isu fewer and harder 
to ohtain. 

"Onlv about \ iX-, at the mosl. or 
our sta rs c:an hope for rtizular TV 
work- and thi:y have to be pretty 
good.'' 

He added that in lerms or pop 
music Australia i:1 far b e h i n d 
England. About the onlv kind of 
music "'hich can be called Australian 
is a country and ~ cs tern species very 
similar to the American \.':tricly. 

"This is popular in Austr:Uia be• 
cau~ the country is virtually slill in 
a . nioneerinJ.'! staJ,'!c in many olaccs. 

Wltr,, pt>o ple Ji,ig abma dro ,·inR 
cault>. ,lrilli,11,! for wntrr or buildinc 
their ho11.,;r.t ;,, the mi,l,llt' o f 11ml'/1cre, 
1h,•y grt a rrll,I )' rl'spo11u i11 A mlra/ia 
b,•cause ii's still lwpptnillR hrrt. · 

•• h doesn't here because England 

is rn ()Id and civilised . .ind for that 
reason. countrv and wes.te-rn !>tulf 
ha~n·t 1:ikcn much hold amon~ .,,,,u." 

Fr.ink's theory rci.:ardin~ 1he rt'aion 
for hi, countrv la)!gin,; behind in Pop 
music is the doJ.'!i:cd independence o ( 
the Au\tralian mind. 

" In En!!l:ind if you want lil do a n 
arran}!cmenr of .an American hi1. n ine 
times our or ten \•ou follow the ,;ound 
of the orij:inal American record. Thcv 
seldom Jo 1har back home. 

" Thry ,war/y " IWt1JS try IIJ t1rra,1Rt 
ii m:crmlhi}! 10 rlwir idta l1 ,11v ii 

~:,';~:~.,.:~:iu'f/:."1H•C,~~:ict~i~;:·'';,';,,;·•;h! 
Am,·ricau rrc,,T(/," · 

He docsn'1 con\ider the fact 1hat "e 
follow American cx:implc-s ;1 bad 
1hinJ?:. 

" B)' reproducing American ideas 
J lhink British 3 r r a nger ~ and 
musici.1ns ha\le t\lOl\lcd :i style of 
their own. They have tx-en so 1uccc,s. 
ful. in fact. tha t it i,; a t\o\oO• \ \ ay 
affair now.'' 

The condition,; in British ~how 
business s;11isfv him well. 

•• The standiird of musician\ hip i1 
very hiJ.'!h over here. and pr,~ducer1 
and technicianc: arc ,·erv ri:ood. loo. 
Two things I like especially, arc 1hc 
lnnj?_Cr time a\'aibhle for rehear,:-,b 
and the fact that Brili\h publi!,hen 
look aflcr arrancements for ~in,:,crs 
rn 1hat we don't h a.,·e 10 bother ;lbout 
them." 

To sia~·? 
Frank smiled when asked ir he it 

here for good. 
" l never sav I'm stayin~ put- no 

malter where l am. I'm \"cry happy 
with. th ing~ here. and I'm maintaininJ,'! 
a market in Australia. too. ~ irh mv 
Columbia records which arc 1clea'-<'d 
there. 

•· I intend lo make Britain mv 
headquar ters for the fore\ceahlt 
fut ure. hut nobody kno\\-s whal's 

zo!,n{11r' m1
n\1·ATE A\IRITIO-: IS 

TO GO TO AM F RICA. WHIP~ IS 
THE CENTRF OF THE WORT o·s 
SHOW BUSINESS." 

N. 11. 



DISC, Novembe r 19, 1960 5 
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Russ Conway 
'EVEN MORE PARTY POPS• 

Columbl1 45-014535 

Nelson Keene 
TEENAGE TROUBLES 

H.M.V.4~P01"114 

Jaye P. Morgan 
I WALK THE LINE 

. ,._MGMIOll 

Nina and Frederik 
LITTLE DONKEY 

Cohu,,i.11 0 -010.JI 

The Platters 
TO EACH HIS OWN 

Johnny Rose 
LINDA LEA 

C1pllol 45-CL ISIM 

Frank Sinatra 
OL' MAC DONALD 

C,oi1ol ( $-CL151U 

Gene Vincent 
ANNA-ANNABELLE 

C1pltol 0 -Cl!stlt 

" CUT OUT FOR. REFER.ENCE 

--------, 
I 
I 
I 
I 
I 
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Rikky Baron 
• 1s an angry 
young man 

B \' no"· most or you l\'iU hu·c 
heard Rikky Baron's •"Angry 

Youn~ Mon," Rikky chose to 
record this numbu because, in 
his °'"" way. he feels ht has a 
mcssa2e for all teenagcn "M"hO 
bau• 2 .., grouse."' 

This is his way or lctling 
people know how ht ( ttls. 
l'iornullly a )Oung man who 
likes nothing bettrr than lo gd 
away rrom it all, he has be-en 
put lhrough the mill in no un­
renaln fashion la tely, 

With aU lht publicity h• and 
bis rc<"ord han been rtcch·in,: 
he hos found himself reeognisrd 
In lhc sired a nd approaehcd b)' 
young girls "ho wanted his 
aul01:ropb or just wanltd lo talk 
to him. 

Mich,cl Gold. Rikky's )'oung 
m _anagcr, h.&s N cn tr)'i11J 10 gel 
R1kky_ used to the idea of being a 
cclc~ru>· _and I 1hink h is 1rainins is 

~~~~nrn~l\/~1~~~jj !j\~k:}~1I~~~ ~~~ 
more confidence :rnd hi, reluctance 
to . talk l o h i1 fans is fading ; 
~~1chacl teJls ~e Rikk}' is begin­
nmi lo enJO)' 1t. 100. 

Bui i t is not a ll ro5ei a nd 
\'iok 1s_ for ;i cekbr ll,)·. Riki.) was 
on his W.l)' 10 the coas t in 
Michacl'J Clr, they slopped for a 

cup or tea. Wh\':n they returned 
to the car. RiU r's luggaic had 
~en stolen! 

He lost two cxpcnsi\·c stage 
suits, shins, an electric ruor. 
gramophone record~. lies and 
many other personal possessions. 

fo tht>ir plau h '(l,f a 11ote for 
Ril..J.._11 r.,plainiug that the things 
had blt'II 1akt11 aJ j()lfftnir s. and 
,iol to br a,111ny(•d " s 1l1t·y 1,·r,c 
tokt>,i hr his fa,u . 

Rikk) a<l.s thll i [ any DISC 
roders know :m) thing about this 
incident " ould they plcJSc le! him 
k n0w hy wril ing lo this column. 

He promises that more s uitable 
SOU\'cnirs ~ ill be 5'!nt in e:tch:rnge 
for h is clothes ... bc:cl use. at 
the momtnt he's a Ver)' Angrv 
Young ~Ian about the who\C 
busincs~. 

CA N Y'JU Bl.AME HIM ? 

GLORIA'S 

PROBLEM 
THE Quttn"s Spttth, at the 

rtoptnlng or P•rliament, mtn• 
tionNI "' t i~hts and musurt!li • • . 
thll \\ttk I mtnllontd tbt subjtd 
to tht prim.a b:dltrina of lht 
Muko City Optra Houst. Gloria 
Mtslrt . 

She is also f3mo us as a film 
and lele,•ision act ress in Mexico, 

FASHION 
* 

CORNER 
* * 

l' ASIHOS CORNER -Girl,' 
Department : An acquainf:rnc-e of 
mine i• one of lht lop hair 
st} li!ril.s In the Wt~t End or London 
_ .. ~1is trr St.anley," 1ft g::a,·t mt 
the follo" ing bir hiol.5 for DISC 
r t.aders. 

Ir you ban I ralher square Jaw 
lint lhtn the hair .!ihould bt 811 •t 
th• ,Ides and high on lop. A hi1h 
rorehtad should, or course, c,nry a 
frin1,:e. Girls "'ltll oval~ hlptd 
rares art lutkie~t-almost • nY 
hair ~•, It 1uils them. 

Tbi"I uason's sl}lt. talltd the 
" Bingle.. o r .. Shinalt ., o r 
"' )Hnklt ,01 should suit most cirls. 

It is tsstntlal to ban a hair 
) I) le "hich .. bltnds " " 't ll, and 
ftalttr(i the fart. For instarw:t, a 
round fal't ,hould hut ont• 
!ilded hair ii) le, ,..-i1h most of the The hair is lone • I the back, 
hair tombtd on one 1Jde of the comin,: to I poinl. Sides arc 
head, bru.!>btd usually to l'o,·tr lhe u rs 

A lone face should ban plt nly • nd tHn Jon,:er than tht hair 1t 
of hair "'idth at the ttmplts a nd lht back, It is full and hia:h on 

! 

(DISC Pie) 
and is no w s:arrine with James 
Rohcrt'ion Justice in the spy film, 
·· Fo.,hole In Cairo." 

Bct"'·cen sessions o r Nat Cole 
and Jud)' Garllnd l.Ps we dis­
~ussed ~he problems or being an 
,n fcrnat1onal ballet star- kee ping 
1he measuremcnls and v.cii;ht right 

T he 1all. ct.:gl nt. slutlini:1)' 
attracti\e G loria said: .. I h:ive 
cre:ited :in in1crn:i tion:i l situ l lion 
for myselr. In lla ly I fall in love 
with sp:1ghct1i it i~ fa t:cning. In 
Pa ris those French chefs h3\'C so 
many "'':1)s or making potatoe1 
pal:11ablc- :rnd again they arc 
fattening. Dan ish pastr ies were 
dckctJ blc " hen I w:u in Coptn• 
hagen. I pu1 on weight." 

So 11'11(11 lwppmrd ? She a.rrd 
Jpui:l1rt1i, potators and ptulrirs 
/ rum Jiu dh•I. What was hl'f 
L o11d o11 prohll'm? " Darts." 

I loot .. ·d puzzled, G loria llugh­
ingly explained. •· It i•n·, the dlrts 
. . bul what )'OU drink in 
between thro"'s th:H puts on the 
inches.·· 

GLORI.\ MESTRE. prima 
balltrina. film ::md tde,i.iion 
aflru s. Iii.ts all 1he thins:s 
th11t are nkt to ea1 but 
"hkh pla)' hnoc "'ith the 
"ei1,:ht. Thal is "hY she 
kttps an t}C' - and btr 
duint}' tots- o n lht M"ales. 

I' 
;-c, . 

* 

I.Ps ! 
ofthe 
week 

be tow o,·er the forehtad. lop a nd usu•IIY hat a dttp frlnet • .-.-._ ........................................ --...,.· .._ _____________ _ 
NAT KING COLE 'The Maaic of Christmas' 
O l'ITOlW!t,l• ( NOl,I~ $WI U, llllll0 1 

RUSS CONWAY 'Porty Time' 
( OWNtlA 111-...:nn INONOI 

BIG B[N BANJO BAND 'More Minslrtl Mtlodies' 

ELLA FITZGERALD 
'El la wishes you I Swln&in& Christmas' "·" ·"· eu-un,Mo-.;. 

THE GEORGE MITCHELL IIINSTll[LS 
'The Black ind White Minstrel Sltow' 
....... CU'U,, lMOMOI ao,n, a ,u101 ~---------------------------
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Big bands 
are wooing 
teenagers 

NIGEL HUNTER 
talks to 

Ted 
Heath 

* 
Denny ' 
Boyce 

* 
David 

* 
TED HEATH. , ,moot 
or his r~ular • fans su, 
•"•Y from his pop 

coocms. 

r is only about ten years since the days when a big band could play a concert to a 
capacity audience just about anywhere in the country, and raise a riot of 

enthusiasm. There would be clusters of excited fans rallying round the stage door 
waiting for the autographs of the whole orchestra. Some of the instrumentalists might 
even have been mobbed, and emerged minus some clothing in the best traditions of 
later rock singers. 

It's less than ten years ago that a mass pilgrimage of English enthusiasts travelled 
to Dublin to watch and hear the Stan Kenton orchestra's concerts there. Distance, 
expense, and a rough crossing of the Irish Sea, did nothing to. cool their ardour. 

Today the words ""bi£ b3nd'' have sion:1Uy, or ebc 3 dc.scription for the the current crop of tecnaic vocal 
lost much of their o ld magic. Except backin.i: 0 0 some of the la test pop favourites. 
jn i5C!latNJ coses they mea n a minute vocal records. We have had the p ropagation o f 
mar~in _of profi1 or more often a religion for the )'oungcr gene ration 
subsu1n11al loss to promoicrs. An effort hu been made recently via twcntiech century fo lk mass. teen 

Where modern 1ccnagers arc con• 10 rc5lorc some of the old prcSlige 1ypc Sunday TV programmes, skiffling 
ccrned. bX! lr.lnd i~ a ncbulous term and popularity to big baod business. priests and rock 'n' roll services. Then 
for somc1hin2 their older brothers Like oihcr crundcs. it has been came rhe a11emo1 10 boost the big 
and sis t c rs talk about occa- slanted througb tht fan adulation (or band cult by featuring one or the best Ede 

~ conae Pry With Me 
IS aaoth<r bl& d isc boom on 

the way? That"s my query 
afltr Ibis w,ek'1 pryla11- I 
llart•d wllh lwo qu<sllons. 
Are LP sales on th• lacrea1t ? 
If 1<>, ls lhls al lhe upen1t of 
lhe lin&l<1 market ? I cot 
YES from all lidH lo the first. 
A d•llnlle NO came from the 
d loc firms lo •DSll'er to lbe 
aecond. In fact, lbeir repllH 
sua<ll•d a boaania burst of 
popularity I, round the 
corn<r. L<t III bear whal they 
ha .. lo ay. 

Takt, for namplt, tllllt .. ole from 
1 Dttc1 1pokt1nt1a : .. Tlte 
lloom ho LPs oppli<s bolb 10 
our r.11. 1Dd lowtt•prkt luua. 
O.r A« or Clubs lffirs. S<lllnc 
11 1 1ul• ea. hu built tnmta• 
dousty la ill 2! ,.,.,._ 

now tban r ,n.s 1his lime last 
ftar. Demand for tbem is aro~·. 
•nc fast. But tbi.s hasn't stopptd 
sinalu from flouri~in1, too. 
Eat'b ntrn for a diluent 
attlion of the public. 

.. le,!~1"lhey 1!~11 s1::;a,~er~v:::. 
week.I, If nteffl;ary, to ltl the 
lotat CUI Rkbud o,- Adam 
Faith. But It b adult~ waatJna 
lllt more nrlous fonm of musk', 
wbo provide: the: main dtmand 
for LPa." 

"'Wt: lrt 1eltla1 creat rt1ults 
from tlle aclttlivt tnatmtat or 
LPs,19 uy1 Louil Benjamin, 
usiJtanl aentral m1n11tr of Pye: Rttordt. .. We try not to 

~:!u~e:.te:~~-"-i~:~:,:"::, 
• atl«lin' polit'y ba• Optntd 
aew dkc marktll-partkularly 
by our Colden Guinta Rrits. · 

DICK 
TATHAM 
r,t:Jb~at~,hi~=,. .:t.~or an 

This llapptnJ when 1he performer 
it well, or f•irly well, ntal,. 
lisb<d : r.a •• whb 1ucb LP1 u 
.. Mack The Knife Ella In 
llf'rlin,'' .. Jimmy (Handy Man) 
J ones Sinp Good Timin'." 
J ollnny Pruto•'• " Runalna 
Bu r " and Jack Scott's " " 'llal 
l a ne World'• Come Qyu 
You." 

But it lo b•lac opplird alJo lo 

Jut )'tar, bul they are no~·hert 
nrar Ile l 9!7 fiauru, 

" ~=~ic~f~rl~p l~lts ,:r: t:tt!:~ 

11,e retard industry /,as 
-never /,ad it so good 

ltalff ; bul salts of 1inales 1n 
mlJ('h the same and pouibly 
even worst. 

" Ret1llers may be buying more 
from manufacturtrs, especially 
u Ibey no" normally order both 
ordla:ary and Mtrto nrslonJ of 
LPs ind EPs. But we un lff 
110 1ian of a boom In ltrms of 
public 1pendin,:." 

So, as fats Waller miaht have 
said, iJ there b: or is thtre ain' t a 
dist' boom on tht way 1 Dtspile 
what Mr. Tippit says. the 
answer could well bt YES. .. We llan rdtut.a stlltd•ltd on It 

well 1llead : mainly cl-k:at, Mt 
.. 1111 tome moolcala a.a ,.,,._ 
M11eb tb< ume oppliff to o• r 
o"tr 1uiat1 libel. Cmnclen, 
• -llllcll fr.turn Amcrlcaa artbu. 

"As for 1inalt1, you should see 
tlle preua work.ins full Ptfl on 
Pntlty'1 • It'• Now Or Ne:.-u: 

"We ban ,old " 'tll over half••· 
million dila I• little: OYtr a yt1r. 
TIie label ii dtfiailoly b<rr to 
stay. But tlltre It no rtaso• lo 
... m, this hH ia •ny way 
harmed tile dn1Jn market." 

nf'•'tr arrivals: f ,I., Tbe Vt• 
furn' sleale dlle .. W• lk. Doa't 
Rua " bH bt:tn u,d for tbtir 
LP. TIie same h.as happentd 
"itll .. Dffil Or An1el," by ntw 
Amtricaa favourite Bobby Vtt. 
• T"·lst Wltb Chubby Cbttkrr" 
ls anolllt r Jutanu . 

ff the ntra discs 1dmltttdly btlna 
stock.rd by the ret1Uen are so 
full of inttr tal that tbe cus-­
lomen l?O riabt ahead and buy 
th.tm-thtn a new burst of pro,. 
perlty will b• lorln& up b•yond 
any question. 
~ 

known in the world in a bill studded 
by pop singing favourites. 

ni:i~t!~mrrc L3;nd:000::~ ~; ™ 
Heath's band and a te-.am of bcatstcrs 
including Ricky Valance. Garry MiUs. 
Terry Dene and Michael Cox. 

u It was o nlv an expe.rimcot" 
&l ressed Ted Heath. "and it is 00f 
goi ng lo be a regular part of my 
policy. The hOUSt's we have played to 
have varied a Joe. in size. Naturally 
we have 5lanted_ our programmes 
towards the youngsters, ~utt ing out 
the more advanced jazz." 

He knew rhat the band's presence 
on the bill had won new fans for it. 

•· I have talked 10 people in the 
audiences at these shows, and they 
told me how much rhcy liked the band 
and its sound. Most of thc:m knew 
us o nly by name up until 1hcn." w 

Asked about his regular fans. he 
rcpfad that for rhc most part they 
had stayed away from the conccr11 
bccauSe 1hey were P<>l interested io 
the teen ar1 i~ts on the bill., 

Ricky Valance enjoyed workins: in 
the package with the Heath band. 

- It's great experience for me. I 
think the Hea th group anracts older 
people and makes h more of a 
famit·y audience." 

Garry Mills d id not share thls 
confident opin:o n . 

·· Pop stars and a big band on t•hc 
same bill can rro~e things a bit dodgy. 
The bond fans might be put off by the 
pop anists. and the pop fans might 
be put oil by the big bond. Once 
cvcr;one's paid their money and com0 
in, l think they enjoy the show. but 
1 wonder if some people arc not put 
off before , :vin& us a try." 

Speaking at random to fans in one 
or the pack?~e show'.s audience-,, 
DISC found o nly one youngstc,r in 
the dozen qucsl ioned who was a Ted 
Hco'1tl fao. 

Al1 1hc others knew lhc name. but 
!he l;)OP singers had been the attracc. .. 
ing influence. 

Two other wcll·koown bandl<adcrs 
gave their opin-:ons on the topic. 
David Ed< le>dcr or the popular 
Rab-in Rock unit. 1hought it was a 
good idea. acncr:>lly speaking. 

•· l t brings kids into touch with big 
bands. Whether rt will achieve any .. 
thing really substantial_ is dcba1ablc. 
t rt.ink most of the b12 bands have 
got out of touoh wilh what the k ids 
want these days." 

Ocnny ·Boyce. currently resident at 
the Strcatham LQi;:J,rno. also approved 
of the idea. 

" Big b.ands should lean a litllc to 
meet the yoon;sten' ta.stc. By doin1 
so they can help lo improve it. Wo 
fc.aturc guitar prominently these day,, 
nnd pin y a mixture or bie band roclt 
•n• roll and jllZZ. Versatility is essen­
tial f or big b• nds today. especia lly i( 
l'hcy arc resident a t one spoL" 

TIit dcmoad lo balalllc. B• I 
Elm ..... ... only ON. Sam 
Cooke's ' Cloola Goa, ' ii bH(n 
uttUeat raalla - •ad we're 
1<nlaa trtmcndo•• 84, ... , 
laltrffl I• A• tlloay Newlt:y"1 :~,. ~~=o:: ~if :~;:u• out 

A 1,ok .. m1a for Pbllips llfrtd 
about LPa dlmblaa la dt mancl, 
added that tlle ume a pplied to 
EPs, and olso uut<d sln&I'" u 
btlac a morktt opa,I from ...... 

It SHa11 dtar ••t. fo some nteaf. 
IN more 1trlou1 lt:t'tio• of tll• 
LP world-wltb Ill mplul1l1 OD 
clMlla, Uabt daala .... 1bo .. 
mflk - is prnapt:rlna and is 

:::!!t,~'&:;4~n~~r s!!: ~:~!:, 

So what 11 the qarry over 111·hethtr 
LP1 1nd sin&Jts are t'ombinlna 
to produt'e another rttord 
boom f It com,. from 11•~ 
Tipple, 1ttrttu)' of Britain • 
Rttord Rttalle.n' Auodaflon. 
He says. " It l.s true that. accord. 
inc to 1he Board of Trade, enry 
month this year hH topped the 
fiaurta for the umt month ia 
a ny pnviou, year-lntludlna the 
peak ptrlod of 1957. IIUT tbrlr 
returas include uport fis=urts. 

Dick Tatham is preparing 
a new senes for DISC. 

" ~:::~Y, b:r:e:: 'i.lao ..::r:. tllJ~ 

qal<t, Jus1 doaa' t ""'"' wlaol 
ltt:'1 laJkJ .. abotlt." 

Nonnu Ne,.,t~ EMI A ... R 
nuuatr. blu o• tllt: aamt 

~=~ •c~:J::U--::S ..:! 'L.; 

oa tbt: face of II, LPs and 
lill&iff ore ID octiH kelp lo 
OU IDOtller. 

~tuy • dmt, • trstk from 1n 
LP 1tu bet• na:eufally iln<d 
oa it, owa. Co• Yff'Hly, llltre 
ii oa lnn•III• trrad to - • 

"Also, they dt1I wleh p its made 
by tlle disc tlmu to the 1radt, 
and not tboff made by retaUen 
to the pu.bllc. Tht litter m•y 
be Ult by some fi,e ptt ctnl OD 

An announcement 
SOON! ( 



Rhythm and blues are 
even more popular now 

THE fantastic: box oOK'c- figure~ 
that Brook Bt nloa. Jackie 

Wilion and company are now ge t• 
ling arc proving that the Rh>·thm 
and Blues shows arc more popular 
now than at any other t ime in 
6how business. 

Stan Jonts, whose " Ghost 
Riders In lllc St.y •• W3S 3 smash 
hit here a While b3ck, i1 all kt for 
another bia seller wt1h ··Ten Who 
D:ired.'' It's the Litle song rrom 
Walt D isney's new movi~. 

J immlt' Rodatrs i'i a im· ng to 
nlO\'C o,·cr 10 the fol k. type of song 
comr,!ctcly now. He s:tn he is 
muoh happier singing this mu:-.ic 
:rnd feels tha t folk. singer:, last 
much longer th:in PoP s inge-rs. 

Bobby Ua rin h::i.s just had a new 
album rclC"Jscd for the Ohristmas 
market called "The ~5th 0 CI)' or 
December" on the Aho Jabd. 
Darm k :uurcs hymn1o and spiri· 
tual, r;i. rhcr t h:rn Chris1mas pops 
and you will be hearing a new 
s tyle of singing from <he bo}. 

L3st week (No,·cmbcr 71 wa,; 
oflk ia ll )' n.Jmcd •· Platters' Weck ·· 
in Kingston. Janll iCl. in honour of 
1hc gr\)up's ,•isit. 

Dick Shawn is the lale§t romic 
10 be signed ror records. H e is 
now under an uclusi,·c three-year 
contract to RCA Victor. M el 
Brook!, one or the hi.1:hest p:1id 
writers here. h :,,II set 10 &enpt 
Sh1wn'$ first album to be cut in 

H~!~~o~:1)' r~cr".t l~l:an na h 
Churchill's new disc for the Jlmic 
comp:in}'. Title: i, ·· T ime Out Fllr 
Tears " a od i1 lo C'la J s if it \\ ill 
become a world h it. 

Col. Tom Parker is now a rca ll \' 
h:ippr m:in. In lltdda Hopper's 
nalionall}1 s )'ndic a led news­
paper column. she no t onl)' 
de\'OH.-d the enlin.~ Pll:C to 
Ehis Prt~ley, bu1 d id not make 

~-E~:~~ at ~~:•~~t~~ * 
her carnr. 

an}· of her mull rcmlrks or knock 
El\'is in a ny Wl)' · l n fact she ra,·N 
abou1 h:m for the first <ime. She 
slid he needed no more i:immiclu. 
~nd was to her now 3 n:ar, Th:s 
comina from Hcdd:1 is indc-cd 
pra ise. 

TIie Liule Anielts, a new group 
of child ren d isro,ercd by Nlt 
King Cole. h~l\•e been signed for 
d iscs b)" Capitol. They will be 
makini: their TV debut on the 
Oinah Short Show on November 
20. 

•· Oc1a,•e" is 10 · be 1he name of 
Errol Carnu's own record l:i.bel 
.1nd despite c.urrent litigation wi~h 
Oolumb-ia Rcrord:. E.rrol p'3 ns to 
record under i i lS well as sign 
new talent. 

* * * 
CAPITOL records h:ive just set 

a new indust ry reco rd by the 
production and prcs~in~ of !he hit 

~~~-~w:i.6~1~-ow 4~1bu~~[s ·--r ~~:;J 
bel\\cen the end or the recording 
se~s:on and the LP appcarin~ on 
1hc market. 

Connie Francis has won. fo r 1he 
second ) el r running. the " Los 
Angd,•s Mirror Popular ~l thil· 
Po ll " a, 1op female voC'l list. 

Duant Eddl· h:u jus1 arri\'td in 
Holl)•Wood h> discuss " ith 
produccr·dircc:1or Ark.lrcw S1unc 
the music he will compo,e and 
pb y in MG~1\ rcccnli} compktl!d 
film " Ring Qi ., ire." This will 
then become Ouanc·s ncxl d isc 
rckasc. Jot ReUmaa is the ti rs1 
our on the Rouklle label y, ith the 
" Love Theme " b :t ck G: r o u n d 
mmic from the film " T he World 
or Suzie . Won.:." E\'Cr) bod) 
hopes tha t Roulcuc·s 1ll-out pro­
motio n c:tmplign 'i'i ll help both 

lilm lnJ d i~, to bocomc- another ;ti~~: .. Is A ~I.any Splendourcd 

• * 
DEBBIE REYNOLDS is at the 

peak of her c:irec-r :11 the 
moment . .. rou c;.1n h:udlv p :ct 
up :i.n} p3per o r m:11,::izine without 
seeing her p;cture. Dcbb:e is 
ho pin.1: (or l hil di~ now wi1h her 
rcvi\'l l of "It Looks Like Rain 
In Chcrr)' Oh•,som L:rne." Alrcld}· 
150.000 ha,·c been sold since i1s 
rrlClk" on November I. 

Brook Henion h:is another b ig 
hi1 on the w:1,• " ith 1h.: o td:c 
"Somcdl)-" II has been 1:1kcn olf 
hi!i new :album b\' ~krcury. 

,\nwricl·~ nc" C'SI :ind fas1 risin~ 

~~ B~)i~B~~ I ?it!1'/\l~t;, 
folk singers. the lbady Spart..c 
T rio h3H ju-.t C'u1 their lir>l di~ 
for the Vcr\'c labd C'llkd 
·· J ulianne." 

Ne~, Oscar v. innini: soni.! C'ould 
well be ·· Somcbodr ·• from the 
new Jerry Lc"is film ··Ci11J a rcll.1." 
The t itle h:1 s :i. lre:1d)' h:1d hlmc 
lo,·cly record, by Jant Morian, 
Tony Rennell. Johnn,· Nash :ind 
the bes! of :111. Joe \Villhtms. 

Eight • ycl r • old Unda Lte 
Nichoh is :.bou t to hil the dis..: 
m1rl ct 1n l big " a,. Her fi rs: 
rc~ord. l Chri, 1m:1s son1it. i, 10 be 
rch:lscd on G:trdt·n.1 H.c\'.'NJ~ 31 
an)· 1imc now. 

[ndependent Television British Song Contest 1961 

1st prize £1,000 

2nd prize £500 

3rd prize £250 
All entries must be received 
by mid-day on 10th December 1960 

11111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111m 
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Th• British Song Con!A>!t or 1961, 
the foremost song contest or the 
year attrnctlng the country's t.oP 
composers and arr11ngN1 In aMOCla• 
Uon w1Ul the Music PubUahers 
Assoclntlon Ltd . . wlll be IA>levloed 
over tho ruu Independent Te levtslon 
Network throughout the week 
commenc ing MondAy . Febn1a ry 
13Lb. 1961. 

Entries 
T o qunll!y !or thls CompotJtlon 
eongs must luwe been accepted 
before DECEMBER IOLh by Music 
Publishers who are members or the 
MUSIC PUBLISIIERS ASSOCIA­
TION. Each Publisher wlll then 
submit s ix 80Dg'S for the Brlttsh 
Son&' Con test . A list of Publish ers 
who aro members or u.,octat.es can 
be obl.a!ned by wri t ing to:-
The Music Publtsher.1 Assoc. Lt.d .• 

73-75, MorLlmcr s u-eet, 
London, \V.1, 

And encl osing a stamped n.ddressed 
en\·elope for reply. 

Selecting Entries 
When the c losing da!A> ls reached 
Lhe Popular Publlabera Commit tee 
or the Mu..slo Publllhers Assoctal-lon 
will select the bes t 00 songs sub,, 
mltted noel will hand them t.o the 
Independent Televl.Alon Selection 
Commltteo. A short-ltst or3>sonp, 
1.0 be orescntcd during the conteat. 

= 

= 

= 
~ 

i 
I 

will t.hen be compiled by the lode-­
pendent. Tele\·lslon Select.Ion Com~ 
mttt.ee for tho 6nal choice of the 
Public. 

J11dgi11g-Prelimi11ary Heats 
The rour elln1lnat1ni heats w111 be 
Lelevlsed on Fobruan· 13t.b, 14th, 
ISLb and 16Lh. J udging will be 
carried out by a panel or s ixteen 
members or the publtc in each or Ult 
Independent Tete,·lslon areM, and 
Lhe wlMlng l!Ofli lrom each beat 
will be de termined by Lhe ••ot .. ot 
these panels. Towards the end or 
ea.ch e,·cnlng's programme, el'ery 
pane l member will \'Ot.e for the 
song be or she prefers, a.nd tho 
results will be counted :.1nd relayeJ 
from I\II parts o!Br1tain to a central 
ecortnr boa.rd t,c!ore t.elevlslon 
camcnu, In a. London st udio. 

Judging-Final 
On February 17th, 1961, the area 
po.nela wtll Judie the Fin:tl. which 
will be tele,· lsed !rom Lhe Royal 
Festival Hall before a specially 
invited audience. 

IMPORTANT 
Plea.st r~bt r songs must be si,f>. 
m.itted In the finl lnsta,we to Maule 
Publlthtr1 to enable a 1electlon to be 
madi a nd submitted b e/ o r • 
DECEMBER UXh, 
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I ADVISE clubs 10 c-h«k their 
1 liccnsina affairs. A lot of small 

clubs, and, obviowly, some or the 
bigacst, too. just don't know about 
the -highly complex Jaws rclatin& to 
d rinlc_ing, dancin11, and Sunday 

, openings;. 
Sunday clubs. particularly. should 

make sure their door arranacmcnu 
don't allow manbcrs o( the public 
to poy and walk. in. li.s1cn 10 the 
band and dance. Suoh thinp arc 
ILLEGAL on a Sunday. 

1 I rtmcmbcr well a lrpie:111>• 
dressed young jazz f3n tryrna to 

f:~" k=i•~3tid1~0 :~:o~: mff !1~; 
obviously at home with the names 
o< the bonds o< the lime. We asked 
him to com,plc1c a form, obtain a 
member's signiuure u proposer 
AND COME BACK NEXT WEEK. 

We later learned that he wa.s from 
1hc Lord's Day ObscCV3ncc Society. 

The point is thi_r: It is O.K. to 
dance on a Sunday, b111 011/y if yoi, 
hove filled in a form to bttome a 
club mtmbtr. 

• • • 
Cy LAURIE is due 10 undertake 

a tour of Germany and Aus.tria 
on November 17. At the time of 
writina be is still bavina personnel 
,roubles. 

Latcst is that 1rumpc1cr Bob Rae 
K out for 1he th ird time. and Trevor 
Arnold, who lc(t rc«nlly 10 go b3Ck 
10 a scmi•pro job with 1~ Panama 
Jau Band, is back apin. 

I'm rold that this lime it is for 
good. But that 'is not all. 

Bassist Stan Leader-Cy's longest 
established musician - became ill 
last nursd>y. A humcd run 
around brou)tht 10 llgh, Uncle 
··John .. Rcnstuw. in 1hc Couage 
Club, who s1eppcd in at lhc la.s1 
minute. • 

With 'halC an hour 10 j!O before 
le:wing the ne,u day for 1he Nonh. 
Tc-rry Pius-who virtually m3n:1ges 
Cy's band affairs-14•:15 s1ill looking 
rouDd for a bass playc-r, 

• • • 
OTHER ptrsomul m•M'S is thal 

Bill Dixon. ba11io, has It/I Dick 
Charltsk·orth to rtplace Dickie 
Bishop in 1he K,1111y Ball Band. 

Unclt John Rt nshaw has gh·tn up 
his ow,, band to join mine for tht 
second timt. lit k 'QS ·with mt 
righ1u11 months ago for a short 
spdl. How pumoutnt it is liJ.t ly to 
be rtmabis to be sun. Uncle is one 
of the cl1arac'ltrs of tht Soho jau. 
sct11t. It is nothing for l,im lo be 
het1rd playing will, /011, bands at 
the same timl'. And ht is always 
good for a " rnrr." 

Dtmty /1111chi11so11, from tht 
Bmny Frudma11 Bm,d, S0111/tsea. 
hos joiltl'd the Sandy Brown•A I 
Fain,·tothtr All Sltlrs Ofl drums. 

• • • 
BBC Jan Club h:.s the following 

booked for 1hc nut four 
Thursdays. Today !Nov. 17) The 
Bruce Turner Jump &nd. with 1he 
Lennie Felix Trio. November 24. 
A Band Battle (or so ii is hoped) 
between the two Jimmy Tare bands, 
Bob Wallis and Did: ~rlcs"·orth. 
December I, Humphrey LyucJton 

~'!~?-'s"nlct~:-'tu~U:~t~;ill 
0
~ 

r.r;::~:ic ~ T:.i,frammc called 

This will come from rhc Festival 
Hall and will feature the Michael 
Garrick Quanet.. 1hc Johnny Scort 
Quartet and ex•Humph baritone 
saxophonist Joe Tcmpcrley. 

Ott·e n Dr,-ee 

THANK 
vou 

11

THE 

SHADOWS'' 
for the 

SENSATIONAL 
HIT 

RECORD 
Title music to the NEW 

EDfiAI WALLACE TN/l/LLE/lt 
011tr1but1on by ANGLO AMAlGAMAIED FILM DISTRIBUTORS l 10 

Top disc st1 
SINATRA NOT Xma 
BOOKED FOR S 

Top aamH In 1be record 
and show busints.t world 
aUcndNI a ball at Loadoa•• 
Fcsll.-al Hall Ja,t Friday 
(Novtmbor 11). It wu 
organlic4 by the Film 
SportJ Association and 
amon,r the cuest.- l'l'fff 
(lefl lo ril?hl) Larry Parnes, 
Marty WIide, Doo Arrol, 
Sha"· Ta)'lor and The Ki• a: 
Broth,n. (DISC Pie) 

* 

PIGALLE 
A SPOKF..S'.\IAN for th, Pig•II• 

Restaurant dcnitd on Monday lhat 
Frank Sinatra " ·ould be appearing tbue 
ant year. Rcpon s to this cffcd had 
b«o published in lhe national Prcu. 

.. It's trw tbat Al Burnttt has been 
tryiac to cct the scnittt of Fra• 
Sioatn." be told DISC. .. So bas tftr)' • 
body cl.w. But notbia& wbal.scMnr ba!I 
bttn am1ng~d ... 

Jones on BBC 
JIMMY JONES lops the bill in the 

Light Programme's .. Saturday 
Club'' on November 26. Appc3ring 
with him arc Danny Williams, Stevie 
Marsh. Rn)' Young. The Treblcloncs, 
The Flec-Rekkcrs and The Ronnie 
Price Quintet. 

Ex-Heath arranger 
to form big band 

EX-TED HEATH arr:angu :Ind frecl:i.ncc ~1D Johnny Keating is formin; 3 
big band with a star line-up for one-nightcr tours. Afrcady signed ls 

trumpet star Bobby Prall, who has just left the T cd Heath band after ten years; 
Roy Willox (alto-sax) who has also left the Heath band; drummer Bobby Orr, 
and Johnny's brother Eric (baritone-sax). 

The vocal team will consist of Laura Lee, Johnny's Scottish d iscovery who 
covered .. Tell Tommy I Miss Him•• for Triumph; J1~my faqucs. singcr--song• 
writer who h:as a single of his own numbers forthcommg from P:arlophone; and 
Pete Gull:rnc. The band"s arrangcmenls will be wrillcn by Johnny Kea1ine, and 
its musical poJicy will cover everythina: from jazz lo rock 'n' roll. 

Matthew 
makes his 
disc debut 

BBC compcrc•produccr Brian Mal• 
thew has branched out inlo the 

disc world. 
He teccntly duelled with Pete Murray 

on a comedy single supervised by music 
publisher Leslie Conn. At prcsslimc 11 
was not known which company would 
be issuing 1he disc. 

Brian Mauhew is also duetting; with 
one of Oriole's lead ing lady vocalists 
in a cover venion of the Scllers•Lorcn 
hit .. Goodness Gracious Mc! " for 
Oriole's Embassy label. 

Glenda on 'cool' 
DECCA sinaing Siar Glenda Collin• 

will make a personal appearance 
in AR-TV's " Cool For CalS" next 
Tuesday. On December 16 she is 
scheduled for lhe BBC Li;hl Pro• 
arammc's "Mid&y Music Hall." 

AS OTHERS 
SEE US ••• 
THE ntnNU ltA• of ~ Smith'• 

Tnde News.., tbe weeldy 
mqazlac for wlloleultn •ad 
1.,.sq,ot, published by W, H, 
Smltll • nd Son, Lid.. contains • 
,urny of Brlt1lo'1 muskal paPffl, 

Contributor " Aries " ~Titiak of 
DISC-• tbe b"t of tb, tltrre 
pertly neon! papen "-say1: • It 
kld11 ol wltlt aa llo-•to-toocl· 
•ell IHWI past •• d follows op 
wilb · t .. aktly--cd raa&< of 
IHtura, pntty ,nD l11d-out and 
brokto •P with pkturH, wbll• all 
die record rnlew• Uht pqa, ao 
las) ar, t01,thor, 

" • •• the 1uccn1 or fa ilure or 
DISC rnts larJ<ly oo It, rrcord 
rtvltwt. Thm Wffl CIIY to Hid 
•ltb clHr 1W' radap lo ,1 .. you 
1 qultk -• aod critlclama 
wllk:11 ,nre well.f'HIOnal and to 
tit• polat ' ' ," 

NEW RELEASES 
Anthony Newley 

A boy without a girt 
"5-f11"5 Dtc.u 

Winifred Atwell 
Old pi-anna party 

4S-f11nt Dt( C. 

Bryan lohmon 
Sweetheart tree 

4f-f11ttl Duu, 

Tommy Sleele 
Must be Santa 

45-fltltt Dt«a 

lolmnyTiJJolaon 
Poetry In motion 

Connie Sleven.1 Apollo 
4$-W815 w.,,-a, ... 

A BC T\' are to pr<scnt a Christmas 
Box," o n Dtcembcr 2S. II ls I 

by Jeanne Carson) ..-ho discove11 b" 
It will feature many disc stars. 

Adam f-a i1h is seen as Ali~'s 
favourite rock 'n' roller. Joe Henderson 
is the court p ia11ist David Hughes aod 
Adele Leigh arc lhc Kine and Queen 
of Hcans. Pe1e Murra>• plays i-he Red 
K:ng. Harry Sccombe has become 
Humpty Dumpty and 8(toonJ Brcsslaw 
the unfortun3tc Dormouse. 

The Vemons G irls feature as The 
Cards and flowers and Spike ~1 il1ipn 
pla )·s the White Rabbit. 

Others taking part in the production 
include: Bernard Braden and Barbara 
Kelfy. Bob Monkhouse. Ron Moody. 
Michael Mcdwin Joan Sims. Irene 
Handl. Fanny Craddock, David K ossotl 
and Dora Bryan. 

Gurney single 
FONTANA arc rclea~ing a sintk 

tomortow of two pieces of music 
from Anthony Ncwlcy's present ATV SJ~~;_,:' The Strange World Of G urncy 

The titles a rc "Gurne)1 Slade .. and 
" Hat And Cane," and the ins1rurnc-ntal 
group is directed _by Max Harris. com· 
poser of the music for the series. 

GARY WITH KITT 
SINGE R G.1ty Miller is a late 

addition 10 the cas1 of •· SundJy 
Night A1 The London Pa llad ium." this 
Sun ::IJv s1arrin1? Eartha Kilt. 

David 
Whitfield 
I BELIEVE KC 
4f.flt- DKc• .... 

YOU TALK Joh 
TOO MUCH IN ' 

Frankie Ford 0 
41,HLP mt L•ffon 

~, 

11•1111;11 I 



• ers 1n 
show 

1 -,,, " Alice Throu~h The Looking 
Ila Mory of • mod<rn Allee (played 
r ""1d of wonder inside her TV sci. 

Pye cut 
'Easy Beat' 

album 
PYE arc to cut an LP of the BBC 

Li1ht Programmc·s " Easy Beat" 
lilow. 

Artists will include Da\,jd ~lacBe-lh, 
Tb, Easy BcalS group and BBC pro­
d:ictr-compcrc Brian Matthew. It is 
~ d to obtain Oriok ,inter Maureen 
Enn1 for the LP, and 1hcrc is a chan&c 
th.at Lonnie Donc,an might also par-

ti,:~e. Jeff Rowena Five will be 
ftaturcd in the album. This group, a 
!on1-s1anding favourite on !he ~1ccca 
ki llroom circuit, has extended its rcpu­
~tion and following by its broadcasts 
1111 " Easy Beat," and was signed by 
P~c last week. 

If permission is forthcoming for 
},hurccn Evans to lake part in the LP, 
l~ and Brian ~fallhcw will duct on 
one 1rack. MD £or lhc album is Tommy 
Sanderson. 

·Lightfoot 
breaks records 
'°l'ERR Y LIGHTFOOT and his New 
t - Orleans fa1.z Bund broke five 

it1tndancc records in one week recently 
doting 1hcir onc-niehtcr 1o ur. 

The venues were jau clubs at 
~slcr. Bishops S1ortford, Southamp• 
ton. Windsor and C!'iingford. 

Tomorrow (Friday) the Lightfoot 

6°;:,P b!f~ar:o/~1
g •~: t~o~~nt;~;.n~:t~ 

~ on al East Dcrcham. On Satur­
d~y 1hey arc at the Quccn·s Ha ll, 
Burs1c01 . and on Sunday 1My appc.1r 
11 8r:1dford Sludcnts' Club. 

F91r smilin,: r1ct1 btlon1 
lo Ptttr F:lllou, Don 
Rtanlt. Karrn Grttr and 
\ 'altric .\lastrrs. Ptlu, * 
0.. a nd Va trrlc art tbt 
' t1idirnl tu m for lht ncw 
" IC TV R ritt .. Sin,: 

'Iona Wilh 'i-~rsc Pk) 

1ane 
:tdy 
IMOTION 

LET'S 

~feet Thc V:. lrnlint Girls , •• or sh: or tht m .:rny"'a)', Larry * 
Pamts has formed the ntl\' troupe for hi.s currtnl "Rock. 'n' 
Trad•• shm,· lo nplacc Tht \ 't rnons Girls " ·ho hne 10 In n 
lo ~1art reht ar~ ls for a new T\' St"rits. The Va lrnline Girls mab 

lheir ~l:1~e -dt bul Ml Romford nu l Tuesday. 

Barber uses U.S. 
group for LP 

CHRIS BARBER. ont of the ft w 
British instrument3tists t o 

have n:cordcd " 'ith Amt ricans. In 
Am,rica, since 1933, is bock from 
lh• Stolts. And I have lo report 
that he Is n r)', nry ,nar)'. 

I tritd lo catch .1im ~·htn he ftt w 
lnlo London Airport but he ~ as 
spiritNI away-to btd, And fhtre ht 
stayed rrom t$lrly Wednesday morn­
in.: unrll lo1tt on Thursday artunoon. 

And no wond"r ! He had ftown lo 
Ntw York. cbancrd planes for 1M 
trip 10 Los Angele,., cou rOO 14,700 
milts in six ~·ttb, madt an LP. and 
lhen fltw back. 

M• aa• rr Phil Rubrrbon and mo.st 
of tht boys had ('umt bomt on Sun­
day. but Mont)' Sunshine is slaylnc an 
txlra wttk with hit si\:tcr. wbo lit·ts 
in Miami. 

businm . And I made an LP rtcord­
ini l\ilh a group undtr the leadership 
or Sidney de Pa ris. Quite tnditionally 
inclintd rttord5." 

Tht pt n onntl on thi.s daft ~·t:rt 
dt P:u l,. tn1mpdi Ed Hall. clarintf; 
Hank Duncan, piano; Hayes Ahi.s. 
bass; Joe Manhall. drums. And. of 
count, Chri'II, ~'ho had to 1:et a 
sptf:ia l union f:ltarance to do lht 
dalt. on trombone. 

. •• It was a 12in. LP. hut I ju., t can't 
ttmtmbtr lht Ullts or rven how many 
Wt did."' 

This Is so~ admi.uion of com­
pltlt uhaustion. for Barbu i.t 
mttkulous abouc dates. personnel and 
fi nt r details. In lht oldtr d1ys he 
n tn rtmrmbtrtd the matrix numbtrs 
of most of bis records. 

T1£11 c11rs 
Chris told mt M·hen I pbontd him: To continue tbt tale of his tral'tls. 

.. I stayed l\'ith Ottilie to do M>mt Tbt y pkl-.t d up lwo est.ale cars la 

'-----------~•~•~--• L OS An1:tlrs. Tht ir Amtrica~ road 
manaa;tr drove: one and Cbns and 
Dick Smith shared tbt drivinc or the 
olhtr. Thty did abou1 2.450 milts a 
wttk. Just about what tbt nen,i:t 
suburban car owntr does IN A 
YEAR. 

MR. CUSTER 
Larry Veme 

Tht ir blqtst date was a t tbt lfolly­
l\·ood Bowl. ... ,, 11t·as ntrve.n1e:king." 
con(t:Mtd Chri.•. .. n, Bowl boklJ 
about 18,000 and wa, pnctlcally full. 
Wt a:ot a trtmtndous rtctptioa. 

/ 
41-HLN tlk LonHl'I 

.. The nulllit lntertstia1 lhina: I UW 
on lour ~·as • to~·n sicn In Alabama 
In the South. 

lie Ray Anita Bryant Bill Black's 
E HEART 

OIE Of THE LUCIY OllfS Combo G-MU WII 

, FOOL Ill IIY LITTlE DON'T BE CRUEL 
1111 Lo1'4oft 

i:omt DF THE WORLD 
45-HLU n n Lon4o11 

..«.Lttn LAftdOII 

• IH4t10k•I :~:~::::::~=-·••YLTD 
D[CCA HOUSE AUIIIIT £MU.NKMl NT LOH DON SI It 

A ttr11ctions 
" All lht to~·ns have bia . noCK'e 

boards 1iYln1 the main 11tnction1. 
Eltulion, population, details of tht 
Elks and tbc Rolariam. •ad all 111•1. 
ne: main • ttradion oa thl'I board 
was I notice that the Ku Kha Klaa 
mt t tbtrt tvtry so onto. 

" I llad •h<• y• 1•oucbt 1be K.K.K. 
wu 111,pl · But It lsa'I. 11'• oaly 
lll<t:al to ,.'.,a, • hood. Ytl tbil •Ian 
a.hows a m.111 wnrloa Jud sudl • 
hood." 

Wt thta. sot mld•1 about Ill• 
~luddy W• tu1 Club. la Chka10. I 
wanttd to bur a lot more-but Just 
bow do you wakt someoae up at tht 
OTHER END OF A TELEPHONE 
LINE? 0.11. 
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Conway 
out of 

TV show 
RUSS CONWAY has had lo 

a bandon a ll piano playing for 
the time being. on the ad~·k e of his 
doctor. He fell al the l'alladium 
lbree M'ttks ago, Injuring his Jdt 
hand, and has h<cn wa rned 1h01 it 
may h< ptnna nt ntly damag<d unl•ss 
ht follol''s medical instructions and 
rests ii. 

He has had 10 wi1hdr.1w from tht 
"Stars In Your Ep:s " show at 1he 
PaUadium. Ht.s place in 1he c.1st has 
been tak.en by South Afric:tn piani~t 
Harry Jacobsen. 

Russ also h:id to wi!hdraw from this 
Saturday's A TV "S:uurday Sp«t:i.cul3r'' 
"hich was ttlcfilmed l:ist "c!'k-end 3t 
Wood G reen. His pl:i.cc was taken by 
The Beverley S:.S1eN. bu1 he alltndcd 
the show 10 :1polo1tisc to !he o;tudio 
:iud iencc for bcinjt unable to pla) for 
them. 

Jeanne - plans include 
'Music Man' 

to open 
next year 

'THE MUSIC MAN,'' on, or the 
most successful Bro :1dwa)' 

musica ls, Ls to open in tht \\'est End 
on March 9. 

The show. which will han'! run for 
thrtt ) 'tars In New York on Drctm• 
h<r 11, .. m star Am,rican film star 
Van Johnson and will be pr,s,nt,d 
at London's Adtlphi theatre by 
Harold Fi, ldlnc, 

T he British produclion has :1 spcci:il 
c-as1. ror the original show is expcc-lC'd 
10 run for at le.1st :ino1he:r yc.1r in 
Americ-3. 

The story is b.1st d on the re.11 life 
happenings of author 3nd composer 
~lcrcdith Millson. ll is h is first musical. 

Joining Joe 
THE Ke:ntoncs arc the latest sign· 

ings announced by A DC-TV for 
their "Sing Along With Joe·• s,erics 
which starts on Sund.1y. 

by~~, ~~~~c~~~n~ct~fc"~ i~ec-
3
l~cic~ep:I~~ 

Ellioll, Valerie Masltrs and Don 
Rennie. 

marriage 
JEANNE CARSON. over here on • 

short visit (rum America. is to 
record an LP of ·• Brigadoon." for 
H~iV during her visit This is the show 
in wh~h Jeanne uamd in New York, 
t,ur it is not }Ct known whether other 
members of the oriJtin3l cut "ill be in 
the album. 

Durinj.t her suv htrt Jeanne is also 
in l ine for 1V :ind stJgc 3p~r:tnces. 
On SJturda~•. sh(: will join the p:ineJ of 
1hc BBC's .. Juke Box Jury." ond will 
be the i;uc.st star in "Sunda)' St:irtimc." 
on No\•cmbcr 27. She is reported to be 
rc-cciving an a ll-1imc high fee for thi1 
1ppC"arancc. On Dttcmbcr 7. she 
appears in 'The Alan Mch'llle: Show." 

A~:r~;ho:r'1ic 1::~ne~s !~ar.ma~~ 
McGuire and pl3ns arc in hand for 
1hem to star in a Wcs1 End pl3)' early 
next yc:ar. 

Biff McGuire wils las1 seen in this 
country in "The Moon Is Rlut," at 
London's Duk.c of York Theatre. 

Oell in London 
KERMIT OELL. wh o ro-wro1c Kr n 

Dodd's present release .. Dream 
Th:it I Lo\c You." is in London 
nego1ia1ing a Bri1ish produ«ion for h is 
mu.s:ic3l b3scd on the stOI')' of An1hony 

and C,eopatn. 
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/ Review Section Six pages of Pop, 
Jazz, EPs and LPs 

This could be as big as 
'Dustman' Jiiiiilllal ........... ~ .. . 

LONNIE DONEGAN 
Llrtl,; Blick Cat (C,.,,. My Palli 

Today) 
(Pye Nl 5Jl2) 

Oa tbt rtnne. Fruk slap Utt 
t0<b111tia1 ball.Id " \'ou'U Alwan Bt 
TIie ON I Lort " with aacb a rtlrtly 
approocll that be will but &Iris of all 
asn .,...,.lal happily. 

I 
"LIVELY" Is a bamorous 

aovtlty (roa l>oaepa 
,.hbal)'ri<bMNoatllt 
llaac - of lllt 1111• , , , 
1laa1 ....i by bwllan, lbal 
Is. 

AI\THON\' NEWLE\' 
A lloy Wllboot A Girl ; Stn,.berry 

Fair 

. 
•••••:,ivt.th DON J!il"ZCJEl:OLL 

(De«, Fl 1~95 

Louie btlp<d lo write tbr 
number and mav wtll tiDd 
bimltlf wltb uollltr "Datt• 

maa" suc-ras. I don't think tbe tDllt 
d conta&Jous. but Lonate'a way wltb 
the soaa ibould erHure salt(. I 

'l"ONY NEWLE\' 1011 a 
· .I. ,..., 1troe1 beat ballad 
fo, bimlell oo the Hlli"I 
half bm .. . " A Bo1 
Wilbout A Girl." A slow 
apptalins: romaalic aon,: 
wilb aa uttt mtl)' llkrable 
lyric. 

b is &irl friead. Al limn lllt pro­
aundatioo I, 1 trilt wl• cHnlklal, 
but tbeN lo IIUle doubt that Tillotson 
1w lllt lparlt 1111, time. 

" Princess. PriDtess" is a simple 
t nl.ry wid1 a cle.aa. crilp pattun to Jt. 
Tiflotsoa clips out tb• lyric to a 
mtclium btat wbUe arultar •nd alrl 
,::roup fill the batkpouad. 

"Blick Ca~• Is '"""l la -I 
proh-1o•al fMliloa wtlo tbe ll.olpb 
Oolllmort ordtfSln pro, ldior a brat 
accompaninltnl for the star. 

Rt111II It a c:ouplloa wblcb sllould 
111i.d.1 a lot of Pfl)plt. 

Ntwley slap It to a firm 
fflyOtmic atrompaaimt• c dint-fed by 
laa f 'nstr. Tht rtcOf'di .. mar nol 
be ont of the quickat monrs 
Nt"ltf llas madt. but I btlint h na 
1el lolo tbt Hit Par11dt. 

CLll'F RICHARD 
D- lo Lon; I Lon You 

(Columbia 084547) 
FRANK SINATRA 

01' MacDonald ; You'll Ahn,-s Bt 
TIit One I Lon 

I hart said that IM abon wa.. the 
stlllna side ••• but Wt DIUAt nol 
diKounl '"Strawbtffy Fair." I C

LIFF CODles out a-rock• 
ing •pin as ht sinp 

about hit 1:lrl ~ ho ii tltnr 
In sc.bool ltut I dunce "btn 
It comes to rom• oclq. 
.. 0- l a Love " should stt 
him KOrla1 •a " A " in the 
Top Tea once mort . The 
) 'OUftl star IUp,! it ovtr 

tffortlt.uly to anothu sun back.ins by 
the hr:.mgy Stu.dow,, 

(Capitol CLI 5168) 

I U
P-TO-DATE 11tloaie1 
•tnioM of old oldlca 

an la fnour ript aow. but 
II takt:1 Siuln lo COCIM' Ullo 
1be fitld lo now bis rinll 
Ju,1 how thtf ourht lo bt 
pmonnNI I 

Htar blaa 1U11 Utt blp 

JOHNNY TILLOTSON 
Poth')' l• l\-fotioa: PrillC'tU. Priattss 

(London HLA9~JI) 

I Ti:=.~ I~ .U! !~ 
ll•t Atlaolk. • od I tblak be 
will - will• w PMk)' I• 
Motion." It, motion should 
be u, lato lb: Twenty 
wltb plenly of speed. The 
side Is a mld~le-bealer wltb 
rood ortll..U,,I 111Dmlck, 

bffllad tbt 1lnarr as ht th:anU about 

Brutt W t kh ·of Tbt Shadow, wrolt 
'" I LoYt \ 'ou... It is a 1ong MIIK'h 
makts It dlDicult to ltll wbicb "ill 
bt lht main auracdon of tbe couplina, 
I pm" Ibis ltDllt lllli•1 ballad whlcb 
Cliff ,1no ,nrmty • ad with SOUit 
ttndtrnt, ~ 

lht " O1' •,::.:-~.:ff~ r.:...1~ 
aDd you ,.Ill bt 1wla1l•1 la coacrrt 
-.tltltly, Fnak ballda tbe -
IO allfully, lbat I aaaot ... bla 
a,11,lo& the Twrat,. 

-----• • • 

ALONG'THE 
ALLEY 

Carson 
cc;,mpetes 

Wbt ther that MUI happen here 
rtmaiaalo N9tffl. 

Tbt Tia Pu Allt7 l\lo.<k 

t.~:i.::· J~: .. ~::: 
"Tbt !llnoatr," wbldt n, Shad· 
ow, """ rttonled for Colambla 
a< th• llp of "Man Of l\lylltry," 

This dl,c ,olcl 27,00I In one 
uy lut week. so this tolumn 
WOtl01 daim Hy ,e,.·ard for 

1111 II H HII IIII H II UHr 
.. Whett•, Tllt Girl?" by Cr:el& 
Douglas on Top Rank ••d the 
t irl nrslon 00\Vbtrt's Tbt Boy':" 
by Jane Morp n on London. 

• • • 

TIIA T ,.,11-kaow qriculh1111I 
sau ' ') lcDould'1 farm" ii 

pro,Jna to bt ftrtilt material for 
lht pop mu,lc ~-oriel .11111 lately. 

Tbc Piltdown Mtn"s nrsloo 
on Capitol bas be•o roduac 
11Hdll7 In the cbar1J. oblialna 
Jimmy Jon••• t lort fo, MGM 
"E,-l-E<-1-O (basically tbe ume 
tuae) to illy unlsoued for tbe 
lhnt belo&, 

with U.S. 
On11II• that fact, tber• It 

anotbn rcn41110oa of die farm­
yard frolic from Frau Slutn, NEWS • o las. HII Ytnlo• of tlll1 

[ ~ 
U1cmc, wldd1 you've probably 

HAVING rteo, .... rr- WI satberNI Is a tradllloaal one 
...... 111...., FNII J..._ lrom the ri,e for an,-bocly', anu&i~ h 

,l • .!:~;':.~:i t~:t r~1t.t:1.:: ~~~11'::'1:'o::"'!i 
action ..-hb a .... 1 ...... 1. ctJoe street al rompaaln. 
of Dlup . ne rttord. ol course, comet 

11oe Planetary Kol - b.. lrora tbe Caphol farm. 
1"0 mala lltm1 at lilt -1. MUSIC Len Black of tbe Mellin crew 
0... of t~em ls "Yoe Talk Too pro,ldtd dttail1 of olbtr cunent 
MIK'lt," • dun A«'t'tl froa dM and ,e:acUni lttmt from thal 
Suits, aad •~•rt an tbrff predlctlaa • curt nllaa for it rro•p allfr 1:&in2 mt tbe lann-
rttonb oa U out lltre. b)' the tJme •~~ appear~ la print. ina ntws. 

Johnny Carsoa b., .. 1 II f• Tbt Tia r .. Allty outfit allO Tb• Nevlm-Kt..i.ntr outfll 
1-'oatana, •ad dine art two p• bllsbcs Tommy Bf'IK't'.1 t'Offl• havt Do• Lana•, "T1mt Mac.11-
Ammao ,mlom by Joe J- pooitlo• "My UNI• Girl' •blcll In•" on HMV, Marty Wildt'• 
W Frankk Font nailab&t oa llt W t•t foe Columbia In '"Your Sntnttca~ SprJna" on 

~r;bla aac1 Loo4on rapet- :: f:.: :::rlad."IUHIS from r,~~11!4A"li~'oti~ o"!!i 
Tb, ol~• r P-X J"!po,ldoa II Al Sa1oa HA II< ~tard on ~It pandlaa fo, MGM, •ad Ute 

" Am I Tbe Maa! rttonlNI bJ Foat-• lloal•& " I'm Tbe Blue Paule Pai:e lamt nl " I Wlsll I'd 
Jadue WU- fo, C«al. Tbls lo Ey .. Boy,• aDd G N><11la Bro,.·n N"er B,.• Bora" oa Mercury, 
lbt •1, of Jldlt'1 " Aloat Al ltae ......... Ute alrl•' nrslon ne MelUn finn b• Te "A 
Lui," wlllc~ Tdtaiu,,l<y ,. .. w " \'N'rt Tbt Bl .. Eyed Boy" Mlllloa To Ont" by Danny 
,.,_1., 11 tbe thme of bis 81'11 for DtttL Williams oa Columbia aad by 

r=r •. :=~..:-:. i:..:~ p~ --=~.: !':.t~" -~~~~ !:'.L ~r~•~~nJ-:~
0

~ a~~~ 
Yma Sumat ..W ..... bly 1W1 Lewis UI writtca Eaali>b lyrics. = bly b<lltr tb• a t~e !Ille 
,1a1l•1 ....... I• ._,-Ir. Rettat Tia r .. Alie! plup suqfSI,. Tbty're aloo ~·ondfflflg 

la tit, Stat• "'Am I TIM wllkll art: Rill s,-rkina art "btdia l..aDN .. ort11M (Pyt) or 
Mu!" fibrfld ol aa I~ I lidt, •f- Utde Heel," by Tbt Jobui• Sbaoley (Col-bla) will 
but lllc dllc was 11,,..i ta Af- 04I Coi .. bla aad Brian make I oltb " I Wonder.• 
ill f• ,oar - •rtor ,_.._ "IWal" H71-I oa lotodo•• •od . N. II. , ........................................................................ . 

IKE AND TINA TURNER 
A Fool In Lovt; T be W11 \'ou 

Love M• 
!London HLU9226l*** 

THJS disc is climbini stt:.1dily io 
lhc States .ind W3J in the Top 

Thirty Inst t ime I hc•rd. A Fool In 
Lon is a bc:llina: number with a ,•ocal 
that rodi:s :rnd squmwks in a way 

~~~~i atk:•~' i'hro~ ~~a~~ verge of 
Tht Way \ 'ou Lon Mt is another 

shoulC"r. 

ERNIE flELDS 

1i'.::.':i~y~tJ!2fi'.';. 

ERNIE FIELDS l<Ods hi, oroheSlrn 
into R.:lunc-b1·. for a \'ery quick. 

revival of this number. l rs not so very 

Jo i r:f~c~!'s v.~aii1~rbi:n~ns~~~~"!:.~il 
M)' Prayer-another rcvi,'31- a lso 

comes out rJthcr swiftl}' 3flcr The 
PL3ttcrs• success with the b3llad. 
Field 's musicians t:ike it for 3 stcady 
bc3t ride with saxophone k:1din1. 

VIC DAMONE 
Ntrtr Likt Tbl•: What Fools We 

Mortals Be 
(Philips PBIOS0J**** 

VIC DAMONE comes out oC his 
comer ~·ilh an c:isy, swin&ing 

vocal in the Sin:\lra style as he olrcn 
Ntvtr Lile Tbl,, Sonfs 3 •ood ooc 
with melody aod words marryine 
perfectly. 

Dc:unooc is in ucdleo1 form and 
acts a big b;1nd b:1ckin,c from Axel 
Stord.4hl. wh ich moves sweetly all the 
'11'3 }' . 

Lush b:ictioa for Wb• t Fools We 
Mnrtall Be the slow :1nd rather 
intense romancer on the 01hcr dcc;:k. 
Asain I solid sinaina job from 
Damon1:. 

DEE ANO THE DYNAMITES 
South Bouod Gasm; Blaze Away 

(Phil ip1 P8l081)*** 

SOUTH Bouad G .... r is a Ira• 
ditional tune from the Deep 

Soulh to wbioh we used 10 sin~ " I 
Wish I W3t In Dixie." Dec and The 
O)'namites duS( i1 off for • sicady 
rock in,,trumental arrangement. 

The Jroup handle it wirh a taunt 
noise u,mg guitars and pianos in a 
Vi'a~• 1hat should r:i1e a place in the 
juke boxes. 

Blazt Away is another solid old 
tune .• . indeed. it is the march of 
the umc rillc to which sencrations of 
soldiers have in,hted on puttini their 
own l~·rics! The aroup beat it out 
compcceoU)'. 

LAWRENCE WELK 
Last Date: Rt111tmber Lolita 

(London HLD9l29)*** 

WE have •lr<•dy had a Floyd 
Crimcr cutting on Last Datt, 

now comes, the L:lwrl!ncc Welk vcr­
sion-3Dd there is not a ,::real deal 
bccwcen them. Wclk's orchcstr.1 is 
also !rooted by pi.100. v;hich carric., 
the indolent melody •II lhe \\~Y-

S1rina1 :ind chorus for b:1ckground 
comp;an~· as in Cr:imer's case. 

Rtnatmbtr Lolha has a 11131c vocal 
in front or the supr)' orchestra l 
sound. Girl chorus in the background 
for . :t side which mana-'!:es to sound 
like a perk,d plecc from lhe pop 
scene or the thirt ies. 

SERGIO f"RANCHI 
Our Coenrto : Grisio DJ Londr2 

(Durium DC 16MJ)*** 

AWARM•VOICED version or the 
b•ll•d Our Concerto, by Sersio 

* 
VI C DA.\1O1" [ . •. 
ht ,,,.·lngs like Sinatra 
on "?\'ntr tlkt Thi.~'' 

(DISC Pie) 

Fr:rnchi. DcsP,:1e his name and 1hc 
l:ibcl---th is is sung in Eni lish and 

~~~1d ~~r:~t;c~,~~1!~fc o:c~~~ treJ t• 
On rhc reverse we iCl 3 plc:u., nt 

ballad about aood·old·London-lown. 
Again Franchi is singina in English 
widl a rom;a.mic accent rh:1t may pull 
feminine cuslom, 

JOE JONES 
Vou Talk Too Much: I Love \'ou S1ill 

(Columbi• D84533)* * * 

ANOTHER version of You Talk 
Too Much. Aod this treatment 

by Joe Jones could gi,·c Mr. Forti a 
few sales he:ld3cbe~. Joe sing\ it in 
front or his own band. The voice i, 
roughish but it fits the number and 
Jones is rcrtainly :u home ¥1 ilh lhc 
slow be:u rhylhm. 

The band ha, a heavy noise tha t 
could allrac t a llenlion in its own rielu, 
:ind this is pl!rh.1ps t\'en more 
apparent on the reverse where Jones 
siOl:i the slow-movina I Lon You 
Still 

JACKIE RAE 
Dreamri Close 

(Fonl3na H275J**** 

JACKIE RAE sinas Erroll G•rner'1 
Dreamy (words b)• Sydney Shaw) 

with a relaxed manner that fits the 
ballad like • ~love. This is lhe best 
thing l '\'e hc:ard Mr. Rae do on d isc, 
though. ironic:illv. the song i1sclr may 
be too aood 3 ball3d to race inlo bi; 
sales ! Strina accomp3niml.!nt ts 
dirC'f;tt d by Johnny Gregor)'. 

Clailt, 1s anoihcr slow romancer, 
but this time with a sli.t:ht bc:11 built 
imo it. Rae's ,·ocal is Jirht aod 
appealing 

THE CRESTS 
Molly Mac: l \"n't It Auu11in1: 

(HMV POP808J*** 

T flE CRESTS ao a-~ .irpin, with 
the cling-clin& romancer Moll1 

Mae. Well performed for this par­
ticular , ·cin, with lead voice b::i.ckcd 
up .smoothly by the rcm:iind~r of the 
voc:i.1 group. Pi:1nb anti rhythm 
:iccompanimcnl. 

tsn•t rt Amazfna lifts the tempo 
considcrahly and this is the half I 
would concentrate on if I were scllin~. 
Johnny Mastro sines the lend ¥1 i1h 
competence. The group work is slick 
nnd the tune has the virtue or plan1in1 
ilstlC swi!lly. 

DAMITA JO 
I'll ·save T h• Lui Dance For Yoo; 

Foraln 
(Mercury AMT1l16)**"'* 

W HILE The Drilte11 •re stllina 
bia wilh .. S.ivc The Liu1 Dance 

For Mc," D:1mi1a Jo comes out wi1h 
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CHRISTMAS RELEASES~ 

Adam Fait/, looks all 
set for tl,e first /,it 

W ELL, here "'e are, catherine: 
togethtr the fi rst uop or 

Christmas eye-and-car-catchers 
into our seasonal spot. 

chorus of children f rom D r. 
Barnado·s. 

A friendly s ide with a gay tune 
and happy lilllc lyr ics • •• rhc kids 
1ak:ing up mos1 or the noise. Among the batch of records, 

pulled out £or Disc Dale's 
" Christmas Comer,'' are some 
very big names with i:ood chances 
of stt-inc thcm~ lns in the parade 
as December approaches. 

Peter Kni~hfs orchestra sets up 
a clip-dop rhy1hm for Joan on the 
flip as she sings the more plainti\'C 
Christm3s song \Viii Santa Come To 
Shan ly Town. 

For those in the mood for a tear 
or two 3mid the corn. 

ADAM FAITH 
Looc-ly Pup; GretnfiDRtr 

(Parlophone R4708) 
BOB WALLIS 

ADAM FAll"II enttn 

I 
lhe Yule scene with a 

powerful lillina sone; tha t 
ought 10 rush rh;hc into 
lhe upper ten. This is a 
modern-cut which will .ste 
_sent iment rt5:istcrin1 ,rith 
)'Ounc cu s Io m e r s ia a 
m~ i,·c- "ay. 

Jin&le Bells: Chlnalowa, My 
ChlnatOl'l'D 

(Pie NJ20J9J*** 

Fa ilh ha ndlf'S the tale of 
the •·Lonely Pup .. (la a Christmas 
S hop) proficitntly-and bu • kiddy 
chorus to assist him part of the 1''1Y, 
John Barry sprinklts some snow on 
h is usual accompanylnc sCyle. 

Xylophone mcri:rs wllh the strings 
in Rarry•s s lick b~ckini: in 1ht racy 
Jilttt " Grunfin1:ers: • ¥1·hich Faith 
whips a crO!l."11 on the other side. Thi.I 
one Is for those " 'ho want Adam 
without his Chrislmas clothes. 

I F you want to wish somebody a 
··1radit ion:11'' Merry Christmas, 

then spin the old J ioi,:le Bells as 
pla)'<d by Bob Wall,s and his 
Storyvilte Jazzmen. A happ)·-go­
lucky pcrform:i.ncc of a Wallis 
arrangement which comes complete 
with gravelly \'OC'al. 

Cbirn1 to¥1n, Mv Chinato•ro. is 
used as a spotli,ht for b::anjo in this 
q uick-movin,1: 3rr:i.ng~ment which 
Wallis"s men send out slilfullr. Old 
tymc :.<>und performed with high 
polish and enthusiasm. 

JOAN REGAN 

JOE H ENDERSON 
Swin~in' Slei&:h Ride; llonky Tonk 

Conctr1o 
(Pye N1 5309J**** 

Must Be Santa; Will Santa Come 
To Shanty Town 

MR. PIANO has written his oY.n 
numbers for hiJ SC3sonaJ 

rekase 1hjs )ear. S¥i·ingin' Slt igh 
Ride. is a very easy on 1hc car tune. 
too. J oe rolls it along the keys with 
his usual accomptishment. 

(Pye Nl 5303)***· 

JOAN has a bouncy. jin&ly ballad, 
M ust Be S:,nta. which she sings 

afkctioootcly in company with a Back ing by lhc Peter Knight 

this reassurance in another of th ose 
discs on a reply kick. "fhc in iti3l 
number was good .• . this one's 
cood. 100, very good. 

The girl sings it with a great feel ing 
for 1hc rhythm of the itC"m. and she 
sets ;i male VOC31 aroup as comP3ny. 

Forl!.ive is a slow, sad, love baTlad 
which Damita sings strongly 3nd with 
a t rue sense of the lyric's scntimc-nts. 
Gentle. brushing background, d irected 
by Belford Hendrie.ks. 

TIIE HUNTERS 
Ttcn Scene; Santa Monk a Flyer 

(Fontana 11276)*** 

TEEN SCENE, written by Teddy 
Randazzo, is played by T he 

Hunters in lhc current instrumcnlal 
fashion which is payine ofT hand­
lOITlely for groups like The Shadows. 

Twangy guitar noise domina tes 1hc 
throbbing beat offering. and The 
Hunters also sing (not lyrics) to add 
an cJ1:trJ dimension. 

S1nt1 Monica Flyu. by Bf'ian 
Parker. gets off 10 a 1rnin rhylhm. of 
course. One guitar carries the melody 
in front o( drums most of the way. 

PRESTON EPPS 

Bonaota; Blue Bonao 
(fop Rank JAR522)* * * 

MILTON DeLUGG's composit ion 
Bonaola. is a good showy item 

with a Lalin rhylhm on which bongo 
kin tJ Epps can show off his 1alents. A 
poltsbcd instrumc nla l which will sell 
to bongo btating fans but which nt3Y 
fa ll just short of wide appeal. 

Blue Bon&o is reminiscent of those 
"Swingin' Shepherd Blues," and has a 
ftutc c,;irrying t~ tune jn haunting 
style while Pre~on raps 3Yi3Y at 1he 
knee skins. 

H ANK BALLARD 
Ltt '.s Go, Lt t's Go. Let's Go; Jf 

You'd Forgh·e Me 
(Parlophonc R4707J* ** 

HANK BA LL A R D and the 
Midnighlers rock ·n• roll with a 

spiritu3(•s vigour in Let's Go, Ltt•s 
Go, Ld'1 Go. Hoarse vocal froms the 
rhythm &roup and 1he i houtini,? and 
handclapping. "flh is one moves well 
am! is V3ricd enough 10 climb. 

If \'ou'd Foraln Mt , slows down 
the tempo to a shumc beat. The group 
make a fairly heavy noise behind the 
singer. but there is litlle that is new 
10 notice. 

BOB CO RT 
Ballad Of Tbt Alamo; Fin Brotbtn 

(Decca F l 1285J*** 

THER E is plenty of coveruc oa 
the film sona. The Ballad Of The 

Alamo, and Bob Cort steps into the 
story in bold and familiar fa shion. 

Bob Sharples handles the accom· 
p:rnimcn1 a nd sets guitars strumming 
snare d rums rall lin~ and chorus 
humming in march time. Cort ch.:>. n1s 
the yarn infoo1iously. 

Five Brolht n. is a western song 
p3clccd with f3sl-troll ini:: dr:i.ma. The 
brothers set out to find lhc man who 
shot their father. 

BOB CROSBY 
The Dark At The Top Of The Stain; 

Niaht Tbt mt 
(London HL 9228)* ** 

BOB CROSBY and his Bobcats 
pl,y the film theme Tht Dark Al 

The Top Of The Sta ir~ with tunclul 
precision. giving melody line to organ 
and ,:uitar while the rhythm rafts 
competently. Good without being 
exciting. 

Niaht Thtme strikes a slow and 
firm rock beat and has much m ore 
a tmosphere 1han the top side of the 
couplin1. 

~_,...,._,._ Rf\ TINGS 
**** * - EXCELLENT 
****- VERY GOOD 
•••-cooD 
* *-ORDINARY 
• - POOR I That•, die ol1D 111•1 

ladlcatn I Don 
Nlc:boll Tip far th• 

TopTwealJ', 

orchestra and chorus is si-lky soft 
and never intrudes. 

Honky Tonk Concu to is a real 
tonguc:-in•check production wi1h Joe 
l1avini;: himself some run at the pub 
piano. Side sways in a w-ay which 
will ec1 all the party feet 1apping. 

PIN KY AND PERKY 
~ay Mttay Mincy Mo; The Ucly 

Duckline. 
(Columbia DB45l8)*** 

T HE crazy-ta pe puppn voices of 
Pink}' and Perk} re1urn in time 

for the novclly turnover. :ind thc-y 
have eot a good. bouncy soni! to 
sell . . • Eeny Mttn)' ~liney Mo. 

t ti~~"Je~fl L
1
~~~nm~~i~at~fr~ct~~!~ 

The Ugly Dud ; lin1:. h3S been a 
big f:l\'ourile ever since Danny Kare 
S3ng it so expertly on scr«n. I 
don't think it g3ins from perfor­
mance by these comic voices, 

G RACIE F IELDS 
In J erusalem: The T¥1·t lflh Of 

~tl'tr 
(Columbia DB45)7)* *** 

ATREMENOOUS ~1iddlc Eastern 
:i.tmo'-pherc is sc-t by the bic 

Alyn Ainsworth orches.tra for 
Gr.icie Fil'lds' performance o ( In 
Jtrm alem. A b:illad whtch the star 
sines crisply and rcrvently. 

ll's a b:tllld with finc-ly fashioned 
lines and music- quire different from 
most or the m3terial \\e i;et about 
this time of )'Car. I would like to sec 
it sell like a bomb. The d rama of 
the great rcl ie:ious story is cap1urcd 
so magnificcntk. 

'l"hc T ,.t lfth Of N n ~r, one.of my 

TON Y BEN l\'EIT 
Till; Ask Anyont In LoYt 

(Philips PB I079J* * * 

TILL is a ,·cry soft, slow, romantic 
ballad wilh the kind or lyric lhat 

never re3lly goes out or favour. Tony 
Ben_neu sings it warmly to an accom• 
pan1ment of orcheslra and chorus 
under the direc1ion of Frank De Vol. 

For the rc,·ersc, Ralph Bums takes 
up the b3ton. Ask Anyont In LGvt is 
another ballad, slow and romantic. A 
sure touch 3bout the \'OCal by Ben• 
ncll, but hardly the son of son,: to 
rush away 10 big sales. 

BITH A DLAM 
I' ll Walk Into Tht ~ a: Snt nltta 

(Starlite ST024)*** 

BETH ADLAM (backed by a icam 
called Buzz And Thc ' Boys) si ngs 

a stranae lilllc ballad I'll Wilk Into 
The Sea, Mournful l)'ric is taken by 
1hc i:irl in a poker-vo iced fashion that 
h3s a peculiar effect. 

personal favourites, is suni: ilCnlly 
and roman1ic:1lly by Gracie, whose 
touch is as sure as ever it was. 

.J, N IN A :tnd FREDE RIK 

..... • .. lhc) 're 5:ood enough 
to make "Little Uonke3•·• 

"'a Cbrislma.1 hit for lhe 
sttond > e:u running. 

i 
NINA AND FREDERIK 

UtUe Don.key: Jc Ne Crois Plus 
Au Pert Nofl 

(Colwnbia D04536)**** 

CAN last }C'3r's Christmas hit, 
Litllt Donkey, tot up the big 

score again·~ l t"s good cnou~h to do 
so-a nd the singing or 1na_ ::and 
Frederik is so enl?agin,:lv simple 
1ha1 it may do so throuJ;h !his 
couple. 

TILE R.\ Y COSNIFF SINGERS 
lltre Comes Sanl :a Claus; Winier 

Wonderland 

The Scandin.1Vl3n stars use their 
folk singing experience 10 e ivc 1hc 
unaffected tre:umcnt the Brit ish 
b3Jl3d needs. ~tclodious and Cull or 
cham1. 

(Philips PBI071 )**** 

YOU ba\'e possibly heard these: 
1rnds by the famous Ray 

Conniff Singers bc-fore. Thc-y sing 
1hc boppily-c,Joppity llerc Cumc-5 
Santa Claus with 3 h:ippy &Ice !hat 
must ha,•c pack.cd author Gene 
Autry"s pock.e ls wilh ro)3ltics. So 
polished c\'cn if the 1un<"s as corny 
as ) ou could wish 10 hear. 

\\'intH Wondt r land is 3 much 
better piece or ma1erial. of course. 
and it \lii ll be heard for man)'. many 
, cars yc-t. Conniff dirccis his 
Orchcstr.l Jnd chorus "1th a lih ins 
precision. 

Delicate liule French item on the 
turnover is sun~ in dclis;:htful duct.. 
EvC"n ir you don·1 understand the 
language you \\i ll still cnjo)' this 
pcrfom1ance. 

An odd side ahocethcr in which 
e\'cry1hing seems to be al contrast­
bouncy lune with lyric-and ,·ocal 
with both! When you analyse it . there 
is no reason to l ike it-yet I do! 

Mnnttt n has Bc-1h double-1rack ine 
wilh herself while the 1:roup pro"idc 
a sk.ip.ilone back.in5:. Plca.s.anl. 

LOU IS PRIMA 
01' Man Mow; Wonderland Ry N l1bt 

(London HL 9230)*** 
T HAT craz.y Amcrican-l rn lian \\ho's 

Prima~
01

rc~~~csVcf,l f ~1~: lS,·os~oul~ 
t)pical husk)' humorous fashion. 

Prima grates ou1 the lyric to a 
backini:: by Sam Buttra and 1hc Wit· 
ncs~s. Prima is not <'''Cr)'onc·s cup 
of 1e:1. but it's worlh 5:ellin2 lhc lastc 
if you like some fun in your spinning. 

On the other side Louis doesn't 
sin&. Instead he picks up his trumpcl 
to play lhe slow Wondt rland By 
Niaht 10 a relaxin~ rh)1thm hackin;. 
Direct contrast to 1hc other side, 1h1s 
is a warming', melodious offering, 

PRESTON EPPS , , , 
lhe bon10 fa u 'f\ill be 
d t1pln1 i n to I lu i r 

pOfli.ets. 
* 

FLOYD C RA~IER 
La.st lhte; S" t etit Baby 

( RCA 1211 )* ** 

I WAS cxpccl ing a voc::&I when I 
placc-d H oyd Cramcr·s Last Date 

on the 1urn1:1blc. I ns1ead the side turns 
out 10 be a pia no showcase. A geode 
piano half carf) ing the a.ltracti,·e 
mdody easily and ratht-r plaint i,•cly 
alont 10 a bad:,s:round or scrings aoJ 
subch.-."d chorus. Soo1hing as well as 
plc.:>.s ing. 

l t's piano from Cramer on the nip, 
100 . .. bu1 with a rocking contrast. 
Herc Floyd thumps 3way at t_he 
rcpetith·c phrases of Sw~ tle Pit: with 
hc~n •y rhythm accompaniment. 

COLIN DAY 
T ill; Lon 

(Pa rlophone R4709)* * * 

A BRIT ISH m3dc \'Crsion of 1hc 
ballad T ill with Colin Da}' sing­

in,i it ir, low, husky st}lc. Tony 
Osborne's orchest ral accompaniment 
is suicably lush. 

M r. Day should collcc1 quite a (cw 
followers with his singinp: here. Made 
for 1hose in the mood for moonlight 

Al)'n Ainsworth dirccu the orches­
tra in !he hacking for t ost. This is 
another st raight ballad. Needs a few 
plays to cement itself in rour mind, 
but the performance: is i:ood. 

(Co,iti,iurd on page 11) 

JOSH MACRAE 

"WALKIN', 
TALKIN', SINGIN"' 

"LET RAMENSKY GO" 
b/w 

"SKY HIGH JOE" 
,~ [ .P. N[P 24131 

- ,-,0-EA_R _JO-HN-"-ij@- ,.-OR-IG-IN-AL_l"_'·•-·m.l 

TALKING BLUES" 
b/w (Talkin' Southern Blues) 

"WILD SIDE OF LIFE" b/w 
"TALKIN ' THRO' THE MILL" 

(45 r.p.m.) 
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A GASSER! 
from Johnny and 

11,e Hurri,anes 
JOHNNY AND 'DIE HURRICANES 

Stonnmlle 
Re,·t"ille Rock: Milk Shak<': Cycl~: 

~

rtn·tflin': Btonbat: Rockin" "T' ,· Thi 
U"l'"Y E>'f; Hot FudR't; Tim<' &,mb; 
orn Brtad; CalJJlp; TM "Hrp" 

Can11ry. 
(London HA·l 2269)**** 

THOSE p e r p et u a I hil•paraders 
Johnny and the Hurricanes come 

ITt1:ii1~-sror~~.c~.! ~!c:1~~ ~!~ 
find this a sasser of a disc and jf ii 
coesn'r enter the bcst•sclHna album 
~harts then my judamcnt of toda.y's 
tnarlcct mull be way out. 

Saxist leader Johnny takes his men 
through some really rocking _.arr3nge. 
b,cnts in the same style whlch took 

~!~ t~~~c ~~b h;~cga;:~~in~0 :ec~:~~ 
No rock. collection is complete 

l''ithout this LP to my way of think• 
fnr and I re<:ommcnd it to all 
i«nagcrs and all who share their 
enthusiasm for the music of toda)'. 

EDDIE BARNES 
Honky T onk PIJ,ao 

T hru O'Clock; Tuck Mt To Slup: I 

:;~"b!lS::i;'"lti~teGt~u?/ ::r, f't:r1:.-~ 
C ot Nobody: P,BIY O'N,ill; #indiutan: 
M oo"litht Un Tl,t Cang,i: llumortsqut; 

Lhbtstraum: la Da. 
(,~udio Fidelity AFLP 1827)**** 

ROUND about this time or year 
practic:illy every record talcs on 

an extra note or gaiety. h could be 
that the first Christm:u records have 

· i'0t me i.n the festive mood, but I 

~~~~in~r,o~!o~~ enjoy my records -

This particular LP would be per• 
ftctly suitable for your Christmas 
party. ~i.ao!st Eddie Barnes backed up 
bf a mce n beaty drummer rompt 
throuch a happy collection of num• 
bcrs which set a lively mood. 

It is quite different from mou other 
h onkr tonk piano albums rve Mard 
and think it will attract a lot ot 
custom. 1 

MARV JOHNSON 
Mandlou 

SttpftmlHr In Tht Rain; You Got What 

/' c!~•~'<jtt l;;;;t,1;tic:~,/::, 0'i.t:,'f i •; 
Mt 1..-0vt: Yo11 ; A lntOJI Uke Bdn1 In 
L o,·t:: Lo,·t I, lltrt To Sta)' ; I'm 
Comlnt llomt:: Wl,tn I Fall 111 Lo,•r 

Don't Lra,·t: Mt:. • 
/London HA•T 2271)* ** 

F IVE of the sons, Marv Johnson 
sin,tS on this album were wrinm 

tor today's PoP mu.sic market. The 
o ther seven are tried and t rusted 
f3vourites which have entertained a 
i eneration or so. 

I t is while aingina; the formel' that 
Marv J ohnson is shown at hi.\ best. 

lJ1,i'blts -1:~1ic;uc!:~:r~~T!i~n his 
In the standard mitcrial hi1 perfor• 

m:ince, to my 1":t.f of thinking. bll.1 
way below the standard alrcad)• set 
by various artlJtl ainginc these son11. 

However. l don•t doubt for a 
moment that his many faithful fol· 
Jowers in Britain wiH flock to buy 
this album. 

D ON RALKE 
Dnte 0.per I• Hi.Fi 

Nitli t TraJ,i ; Buttrrfini~rs: S i,irertl)'; 
Lipstick •,, B11tcl1•·ax: VnnttJ 11ortm: 
Shakr, •R ,itrlt At1d R oll: W alkit1' And 

'b':it~/ Ei/:~:n~grl ~,~•oi"'::/ ''Jl:::l' 
Around Tl1• Clock. 

(Worner Brothers WM 4014)* * * * 

DANC E caper it is indeed, but the 
dancing inYolvtd would have to 

be jive or rock. If s definite!)' aimed 
at the teen3gi; market and I would 
a,ay that it has hit its ta rget smack 
in the centre. 

1nc bia beat is here in a ll it, g1or)' 
with the h r.us and reeds blowinJt 
away mcrri1)' in just the Yl'ay that 

!raoys:. fc~~~t ~~~it aftpr~~at~/h~~ 
bones creaking in time to the music. 

If you are plannin~ a rock part)' in 
the near future then I recommend 
that ) 'OU include this album in )'our 
proaramme. 

LONNIE 
I 

·SAYS-

'LIVBLT!' 

CtrfO: I Coutd lla,·t Dancul All Nirlrt: 
/'r t Grow11 Acc11stc.w1t" To Jiu £ (lcr: 
An lmprovi.fation or, "Litbtstraum "; 
An Improl'isatiolt 0 11 " Da11ct 0/ T/i, 

l~'?Tlu.Pti;; btt,,~ :NT,h7?r~s::~y~~ 
Aloain . 

(Philips BETI0 I)***** 

AND all the abo\'c is yours for 
only 39s, 9d, ! Two 12in, LPs 

~--:i.utifully packed io a full colour 
book-t ype sleeve. It's the •·pop" 
bargain of the year, readers, and I 
recommend rou to grab 3 cop)' before 
it sells ou1. 

This would make :in ide:il Christmas 

present and one: which would be 
greatly appreciated. 

But think of yourself, too. T he 

great Ray Conniff orche1tra and 
chorus arc on hand in peak form 
giving all of these top numbers their 
own special treatment in sound. Thi.I 
has just got to be a winner all the 
way. 

There are no lc:s, th:in twcnty-fi\'e 
songs to be hc:ird a nd a ll in th:H 
familiar and favourile way which has 
endeared Ray Conniff and his musical 
friends to counllcss thousands or 
enthusiastic record buyers. 
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continued from page 11 

JOHNNY CYMBAL 
Always, AIWlly<: It'll Be Mc 

(MGM 1106)* ** 

JOHNNY CYMBAL won't be 17 
until February, but he s tands a 

vcr)' good chance of beinst a big disc 
name before then. Born in Scotland, 
he now lives on the other side of the 
Atlantic, and this- his first disc-was 
ma.de down in Nashville. Tennc.ss.ee. 

wi:~han~ifte~
3:nd hlii!~

1
~J'~:~~~siti~~ 

Always. Always i~ in this vein. An 
aur:icti\'e, gentle romancer. 

It'll Be M t whisk., up a much 
brighter pace, :1nd Johnny takes thi, 
one :ilona with a happy beat. He gets 
a girl chorus behind him fo r extra 
size. 

CONNIE STEVENS 
Apollo : Wby Do I Cry For Joty ~ 

(Warner Bros WB2l)* * * 
ON lhc up•tcmpo laid down by 

Don Ralke's Big Sound. Connie 
Stevens has a more • than• useful 
modern romancer in Apollo. H and· 
clapping :ind some utra dubbin& by 
Connie help to give this h:ilf size. It 
should find its way into the jukes 
cv.:rywhere. 

Turnover to slow, deliberate con• 
tr~ut as Connie l:iments Wbr Do I 
Cry For I MY,? She will gain some 
teenage sympathy from girls on the 
rcbounlf, 

PETE CHESTER AND THE 
CONSULATES 

Whole Lotta Shakin' Oa The Rans•; 
Tea Swlatia' Bottlra 
(Pye Nll30l)**** 

PETE CHESTER is no newcomer 
10 show business even though 

he is just 18. The son of comedi:in 
Charlie Chester. he h:is been quietly 
ma.king a name for himself inside 
the musical business. He has written 
several son&s. includin1 the Cliff 
Richard hit "Please Don't Tease." 
Now he comes on disc with his own 
musical aroup The Consul;Ues. Pelc .. 
plays drums , , , M.. Show, John 
Murray and Mike Desney arc the 
others aU on auitars. 

r~or •nt!'isro1f'\ct~j~n P~f :h/ciov~i: 
•• Home On The R:m&c •· and a very 

good beat treatment or the children's 
favourite "AGreen Bottles H anging 
On The Wall." TI1e Consull1es 
could es tablish thcmscl.,.es swiflly as 
one of our big groups i£ they 
maintain the standards set here. 

ElTA JAMES 
l\·fy Dearest Darlin,: : Girl Of My 

Dreams 
(London HLM9234>*** 

ETTA JAMES is following in the 
footsteps o f those spiri tual singers 

who have hot-voiced it into the 
parade in recent yc~rs. And she has 

for!~~ • in
50

~ ~~ J;::cs:~~~iin~~ ,ft~~ 
o pens it up fairly quietl y before 
letting loose with the powerhouse she 
hides in her lhroat Strings and 
!humping rhythm behind. 

Girl Of My Drrams is NOT the 
old son1: of the same title. It is :i 
steady rock number which Ett'a shouts 
and hollers hoarsely. 

ISLEY BROTHERS 
Tell Me Who; Say You Love l\ te Too 

(RCA 1213)* *** 

ONE 1hing about the lsk y Brothers 
- they never stick lo the ordin:iry 

rut. Whether one likes them or not, 
on~ must admit th:it they know how 
to whip up plenty of exci tement 

And 1heir ·· shouting·• Sl)•lc is 
effective again :is they bc:i t th rough 
·r,11 Mt Wllo for their newest relca.se. 
There is a ll the abandon of an old· 

ti"s~y'~~!0L~v~~11!"·fC: r~~:!r :i :~~l 
bc:at and the sineers will get into your 
feet as well as your head. 

With plenty of exposure the d isc 
could sell all right 

PATTI BROOK 
Since You'n Bten Cone; That•• The 

Way U'1 Conna Be 
(Pye N1 5300l*** 

PATTI BROOK is a Yorkshire girl 
singing with a musical group 

"The Diamonds." formed by her 
brother Terry. Two guitars. ball a nd 
drums serve for 1he raft ,,s Palli rocks 
Since Vou•n Bttn Goac. A snappy 
little item this, performed :almost 
laconically by the &irl, J think you 
will like it. 

That's The Way 11•1 Conna Be also 
rocks. but it a slower speed than the 
main deck. Pa tt i's \'Oice is i i\'Cn more 
separation here- - a pointer which 
should be a &uidc to any future 
sessions. 

Jackie and 
Jan-'We 

Love Life' 
JANElTE SCOTT and JACKIE RAE 

We Love Lire 
Lift' Is J11st A 8 011"I UJ Churie.,: Tl,rr~•, 

t;,~1'!J r!" i!~: Lt;,; "J;;o,~''f1111~ 1iw1:k!d 
Stllxr : All M,, Lift; Lift Gets Ttt•Ju, 
Don't It; Lift's Sue-II A Wo11du/ul 
Thilrf( : Lift 11 No1hi11g Witho11t M11sic: 

fi1t'~1t~1";: ~0 "Si~t:1'',;,,~0 Eac~1 ttr. 
Somt Rain M11.it Fall. 

(Fontan• TFL 510~)*** 

HUSBAND and wife Jackie Rae 
and Janelle Scott are reunited 

on record- their first venture was a 
very ple:uin~ EP approved by this 
column some months back. 

TI1a1 firs1 EP has no w grown into 
a similar-styled 12•inch album and 
while ii i\ by no mc::ans an out• 
dandingly gre:H LP i t is ccrt:iinly a 
happy one. 

We Love Life is the chosen t ide 
and it really sound.11, that way when 
you play through the tracks. And t 
must congr:i tul:lte whoever was con• 
cc-med for the most att ractive sleeve. 

Once a,R:a in Mr. Rae outshines h is 
better half in the vocal stakes. but 
who ca~e~-:--wha1 ma llers is that they 
are cn1oym~ lhcmsc: l\'cs and their 
h:ippincss spreads to the listener. 

THE SCOTS GUARDS 
Behind The Footlia;hts-No. 1 

The Dtstrt S0111(: Th~ Stud,mt Princ-t • 
T ht V u1at:;;t f}.f/f •~rfe~~t:m:,~at : Ro# 

(Columbia 33SX 1~41)*** 

THE m::ignificent men of the Scots 
Guards Band lc:wc the parade 

ground behind them temporarily as 
they turn thei r talent to the musical 
comedy stage. 

Not for readers of thi" page in 
general, but certainly well worth the 
attention of the minority group who 
follow militarv bands. 

THE SHIRELLES 
Ton.i1,tb l'.s Tht Nlaht ; The Dance b 

Over 
(London HL923ll*** 

SH IRLEY OWENS, Addie Harris, 
Doris _Wenner and Beverley Loe, 

the four girls who make up the vocal 
tcan·i The Shircllcs. hl\'C bee n scorina 
pretty steadily d uring the past three 
years. And I rcc.kon lh,); will collect 

~~t~{ s~~~t sa!eass w~~ittc~" i'i,~•s ~~: 
Owens. A slow, beaty ballad which 
they chant commercially. 

The Dance ls Over 1s even slower 
wi th one of the girls leading the way 
in mournful style. 

SHELLEY DANE 
Hllnnah Lee ; This Is T ht Time In 

' My Life 
(P}c lntcrn:aliona l N2S064)* * 

SH ELLEY DANE, a 21•year-old 
American, has wri tten both the 

.songs he s.ings on this release. 
Han nall Lte 1s a steady rocker which I 
reveals Dane ai a moderate composer 
wi th a light voice. -Neither song nor 
performance jar. but they do not stir I 
up a ny great enthusiasm eithe r. 

The turnover song is a lilting love 
song told in lhe teenage first person. 
Shelley crams in so man)' words yo u I 
tend lo lose track. 

JIMMY JUSTICE 
I Undtrsland Just How You Frei ; I 

Those Bloodihot Eyts 
(Pye N ll301l** * 

A 20-YEAR-O1.D Surrey boy who 
h:is been smging around the I 

coffee bars for a couple of years, 
Jimmy Justice smgs well enough to 
gr:ib custom on the slow rockaballad 
I Undenland J u.st How You J,'eel . 'I 
~::01~1/: :~di~!~fe~~ ~f n:~~~ w~fh~~~ I 
being too im it:ilivc. Bloodshot Eyes 1 keeps cropping up over the ye:us and I 
it h as 10 s tand tough comparisons • 
now. Justice rocks il ably, but there 
have been be lier sides on the son2. ' 

GENE VINCENT f 
Anna. Annabelle ; Ac..cenl..cbuate T Iie 

Po.slllve , 
(Capitol CLl5169)* ** , 

VINCENT returns lo s trict rock l 
ho:trs;,; r~~o~: iis w~:~~Aa::ab~l~ J 
A natural for a ll jiving nrc:is, with Jj 
:ui~.!~f~!·cltacking tha t us1es sax and ] 

For the rcviv.11 on the o ther deck i 
Vincent demonstrates :i.gain tha t h0 I 
h:is a much wider t3lent than is 
ofle"n aclmowlcdged. The oldie is 
ii\'en a slow, compulsive heal. 



', I'--_F_O_LK--l~ 
I 

various clashes with the En;lish. 

I P P 
Two of thei r heroes, Robert 0 u a r Emmett ond F:llh<r Murphy, 
have whole songs <lcvolcd to 

but not 
them. The individual SOOiS \'ary 

I 
from the humourous " John.son"s 
M.otur Car lo the f,crcc:ly p., lri• 
o t1c sta1cmen1s o f Mt n Of The • 1t W..i and Erin Go Bnb. 

r 
S Po I The artists produce a sound 

not unlike the Steve Benbow 
Folk Four ond they include a 

I 
ROBIN HALL and JIM~IY good mandolin pla)'cr and scme 

MatGREGOR <IT«tivc fidd le work. 
foocball Crazy; Rosin The Bttu 
(Colle<tor R<eords JDSJ ) SHIRLEY COLLINS 

I **** En&lish Son11 

THIS sinelc is aimed at the 1/-1:e ,~;rt:,, .. Gf"D,~w "i,;:"st:;.: 
the ~fcul~~ci:)~~ r(a~~r ~~:a~ (Collector Record, JEBS)*** 

I 
" SHIRLEY C OLLINS sings 

limited) folk collector. The four more sones in her plain• 
popularity or Ha ll ::and ~fac- ti,·c style. I feel howe\'er lhat 
G rcgor has risen enormously the extreme dclic:icy with which 

I 
since they bca,an their regular i hc sings is bcin,t overdone. 
appearances on radio and TV Though these :ire lo\'ely M>nis 
proirammes. well -suited to such sinain& I 

l t s.1ys much for 1hcm that th is woulJ frank ly like to hear more 

I 
rt'eord. already prO\fo& a &00<1 vitali t)'· 
seller, is in their usual cxccllenl She accompanies h c rs c Ir 
"'> le and has not btcn brought lhroua:hout on ::a fi\'c strina: 
jn10 line with 1hc public 1as1c. banJo and like her ~ngini;. her 

I 
THE EMMETIONES pl>ying h,s 1ha1 lr>gilc >ir ,bout 

Bold Robert Ernrnt'U; The Sona :~is ~~riiicl~l~;·c;~~in~~cquatc for 

I 
Of The J,'cnlan Brotherhood or 1hc son;:J themselves 1hc 

J~~~~a~~~~~;; ~~~~2~!~h most unusual is Nt"c:aQle which 
(Dtcca-Dchona BL:!7?.ll*** is apparent))' no t l true folk song 

in th:tt it has been passed down 

I 
John, 011'1 Motor Car; M~n Of in printed form as again~t the 

(Decca-Rel{!~ ~~n 4l>I-** more usu,) word of mouth. Thi, 

THE E 
)s why l hc s.ong dots not cxis1 .i t 

mmcnoncs arc a new all in lhe countryside and, in 

I 
folk song aroup based in fact, its tune anJ its words arc 

G J:&sgow. They arc hopinl,! to alien and stilted. T he olhcrs arc 
t.akc the place or lhe Rci\'trs more or Jess well known in 
who broke up not so long ago · h: d th II 

I 
when two or their members clnlC various s aocs an cy 3 get 

10 
England. ,·ery similar trea1ment. 

Thc,c song, deal with che OwP-n llry~P. 

begin to sou nd a little d.:itcd. p(rh:ips 
~vcn. c<!rny by toda)'°s standards. Tiu, 
JUSt 1sn t so. Les Paul .1nd Mary Ford 
sound as bright toJav as the-~, diJ 
then and I wouldn'1 be surprised to 
find that a lot of today's cus1omcrs 
arc " disco,·cring"' 1hi1; sounJ before 
long. 

Smokes real smooth. 

Philip 
Morris 

DISC, November 19, 1960 

Known the world over as 

AMERICA'S FINEST CIGARETTE 
PHILIP MORRIS MAKE SMOKING WHAT IT OUGHT TO BE •• . PURE PLEASURE ••• JUST TRY THEM 
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The .J ATP package arrives next week- it will be great, but 
Tony Hedi I 

I Cannonball deserves the reviews the 
Modern Jazz I 

I 
I 
I star treatment ha.t filmed "Tbe Gerry Mullican 

Stoey." 
But i t is on record. Because this 

month the Pacific Jazz label has 
issue.d a n album called .. The Genius 
o r Gerry Mulligan: · 

The LP describes itself thus on the 
front cover: "Pacific Jazz Records is 
honoured to present this ou1standina 
collection o[ previous ly unava ilable 
oorformanccs or unique h i.sto ric ;il 
value by Gorr)' MulLiJtan. o ne or the 
zrcatest living improvisa1ional ar1is1s 
and the most freQuen1ly awarded jau 
musician in the world.'' Wow! 

scene and the 
latest issues 

* * 
ONL V nlnt days lo co now ! 

And lht n Jazz at lht Phil hiu 
Brilaln. lls tL!1 Is lbt most star• 
otuddtd tvtr lo reach th.., shorts. 
Ytl ils lour Is lhe sbor1est since lht 
Anglo-US. band urhaoc• btpo. 
AH lhe more rtaSOn lo makt sure 
of seelnc 11 by bookinc your 10au 
DOW, 

rvc ad:C"d umpteen people this 
QUC>l!OO ••• Who arc you most 
anxious to hc3r7 The answcr.s bavc 
been Ull3aimous • .. Cannonb:lll's 
Qu:ntot. 

Mc? I'm 'llo11h you. Jack. Unqucs• 
t i,ombly. C',.:i,nnonball. 

So I'm most otrturbcd to hear that 
Cannon won't be acco rded the star 
treatmeo.r 1 think. he deserve,. The 
way it's planned at present. the Quin­
tet ,.;u open the show. And, apart 
from O:lnnoo's c,ersoool presence in 
a fina l fr3 DCic jam session. that's oil 
we wiJI sec or bc;ar o f the 1roup as 
such 

Now, not for a moment am I 
puttina down the other members o[ 
th¢ cast . lt will be ,11:rca,1 10 sec D izzy, 
Rov. Jay Jay, Hawk and the others 
a2>in. And to hear C:indido and 
veter.ms Benny Carter and Jo Jone, 
··an the flesh.'" 

Rut we Mvc heard most o( them 
before. We e njO)·cd them then. We 
will enjoy ,tbcm aga in. Bui lof .s give 
the oew blood the ohance to stretch 
out :ind blow themselves in. Without 
havini: to keep on aoxiouJ e)'e on the 
clod. 

Tlhcrc's , t ill time {or aec:ond 
thouJht<. So I'm scndin• this 10 the 
Harold O.vioon office and hope for 
an elevc:-nth hour reprieve. 

THEY'RE POP, BUT 
HEAR THEM 

THERE are two primarily •-• 
LPs aroulld. wllkb a ll but dlt 

uni bop ,..,.... should mal<t • IIOial 
of liearia1, O•t lo " Mmm, Nke!" 
(RCA) by Bia& Crmby llfflln&tr, lob 
Uomp,o•• Iii.I c~onas •Dd oubntra. 
Tblo .. • twill •• lb• Ray Con• ur 
11.-kk or Ulla& •oicn .. par1 of 1be 
.... •nd ., •tdloal. I 

H ighly individual very tasteful and 

PERSONAL 

AMERICAN Pen Pali... Thousands of 

::r:.!.1!, 'o!:ifs' ~a4•~~-e~rit'!'hse:r~ 

~;Iwfor~•r1~:tr=a. ~~flub, JI 

T£ENAC£RS! Pen friends uywherel 
S.a.e. brinss dclails. - T«R3JC Club, 
Falcon Houst, Burftlcy. 

PEN FRIENDS at hom< aod abrOld. 
SI :l m p e d envelope for dttail1.­
Europc:1a frlcnmhip Society, Olcty. 
Bueti. 

A:EN :~ ~O:..~!':T.c~j 
ll. 6 Monmouth Strt<t, W.CJ. 

ATTENTION all Oub Smctarl .. t 
Add to funds by 1tlliD1 your members 
Presspoint Pens made in lhc coloura of 

r=i~ubOCl•~ cm~ilP,ea': ::ia::·~orna,r:: 
detail, ol tbb arand offer to DISC. 
161-166 Flt<t Street. l!.C.4. 

MVRnP. FlllENDSIIIP Clab. Pto­
fric:nd1 home: and abroad. - S.t11.c. : 
Sec:rcc:uy. " Manor Hill," Sulloo•in­
Craven, Keiahlc:y, Yorkshire. 

dt~\li!T:.:r!::=-~S<d~·,;j~ f:..~i!.l'•. P<n Club, 48 Cha...,dt, 

MUSICAL SERVICES 

w~s~12!!!:-' k~,i:•!'t~u,!:~: 
5880 f-lollywood Boulnard, Hollywood 
230 . Callfornit , U.S.A. , 

TilC :ilbwn tclh the -slon • o r the 

t~~~i~t~ 1f~~7c;1D~c~~~t. f9~~~ 
Pacific fazz•prcsidell{. Richard Dock. 
gives the inside story in an exce llent 
set of liner notes. 

Some of die t r3cks \ 'OU ha,r~ heard 
before. But the .. new·· ones of most 
historical interest ue from the 19S2 
dates. The first rca1ures Gerry. Red 
M itchell and Chico Hamthon-­
pianist Jrnllm• Rowles h:iving failed 
to show. 

TilC second h:is pt:mo but no 
DRUMS J ust Gerry. Cbet Bl ker 
J imm}' R owles aod Joe Mondragon. 

It's quite an interest ing album, 
Volr\,lc wHt probabh• put it out he re 
c:u,ly next l,'e3.r. W:itcb for i ts release. 

action Bui it matcMs magnilicentJy 
•llhc mood of the ac tion, which con• 
ccrr\s r:u;iat problems. 

I've seen 11 twice: alrcad)•. And I 
i ntend 10 &o ;iif.Uo. 

* * * 
I 
I 

QU ITE tlz, WORS T film foat11rin1 I 
ja: z. i.f •· A Cool Sound From 

lie/I." at tire Berkeley iti Tottenlra,n 
Court Road. Basically i(s about I 
bt at11iks ;,, Cmiada. The doomy m11sic 
is the work of that country's Phil 
Nimmons, / J's wl,at 14·e call " W~sl 
Coast l a:: " of tire dreariest kind. I 

*
• GERRY MULLIGAN­

New LP out this monlb. , 

I 
YOU MUST SEE I 
THIS FILM 

I MENTIONED movies 3 moment I 
3.l:O. On th:lt subject. may 1 urge 

LITA ROZA rttords in a pub- and it"s not just for the pop fan. D irected by TV's .. Johnnv St-:.cato" 
you to sec ithe sensat ional ··sh3dows.'' I 
(botitcr known as John Cass:ivctes). 

heartily rcoommcnded. E«epti<>nlll)' 
good In stcrco. 

Then on Pye. , ry "Drinka U ta Roz.a 
Day," cut .. , rvc·· at London's Jegen• 
d:lry Prospect of Whitby pub. T rom· 

~ '~;a~~e~eat~ ~t~d:nan,K::~ ; 
the 3<Xl00lponvin, band. II includes 
R.onnte Ross. Ronnie Otamberibin. 
Dunc.to Lamont. Ronnie Hughe,. 
Kcarine, D:ivc Lee, Keany Napper 
and Andy Wh~•-

Lita is in fine voice. I have 
alw:iys felt. since 'w:iy back. lh3t she 
is the mott profc:ssi<>oal and persoo•I 
song-~ylisl we have. Her phrasin, ~= !~:r~s ~j~·~: icri:.re, 

Also on Pye: a re•issue of the Annie 
- Ross- Tony Crombie collaboration. 
At only eiaf,t 1hillio1s. this EP i, a 
barpin. 

PHOTOGRAPHS 

Till RECORDats. llt. 

RICOIIDS 

FA.'1 a.VIS 

8011Y DARIN F• ~.a.c. t 
14 Muford A~noc:. Blllctpool. 

NEW J£RRV LE! LEWIS F• Cl•b. 

~h:u:~~,h~R~d~c,:~on~retary, 21 

lt"s showina ar London's Academy 
THE STORY OF 
MULLIGAN 

Cinema. I 
Technical!)', il's one o r the mos:1 

tremendously ima ,11:i nativc movies I've 

THEY llnt made films ba.wd on ever seen, The music is memorable, 
the life ltorits of BHny Good· too. Ourlie M iD&us was musical I 

man and Cent Krupa. But. tbouah d irector. The sound track. reaturcs 
be bas brto seen oa IO'tta as an some brilli:int bass. Also some superb 
ador (la '"Tlat Subternncam " • ad saxophone pla)•ina by Shafi Hadi. I 

1
"11<_ 1_1s_A_rc_ R1_ .,._ i•_1"_)_, _'°_,._r_ no_ o_•_• __ M_o_st_lY_._th_e_ m_u,_ic_is_in_ci_dc_n_t•_l_t_o_t_he _ ______ ______ .:_ 

QUINCY JONES WILL BE I 
THE KING OF 'SOUL' 1 

QUINCY JONES ORCHESTRA 
Tbc Crea1 Wklt Workl Of Qulac-7 

Jona 
UJltr UapJ /,i ; Cha11a: Caravan : 
Ei•tr}'body's Bluts : Cheroku; Air Mall 
Sftd al: Tht y Say / ,'s Wot1dtr/ul: Cha"t 
OJ Tht Wttd; I Nt 1·tr /101 Stt11 S,row; 

E,som. 
(12in. Mercury MMC 14046) ••••• Puso:,,1~a: Quincy Jo•a dir('(:tin& 

ftU Wooda. Porter KRbttt. Jerome 
Ridaanbo-. a.dd Joluuon, Salalb 
Sh1bab (saxes) : Ena~ RoJ•I• Ltaak 
Jolamoa, Ltt Mora•n, Nkk Tnnk , Art 

t~rll"::c~mln.~',:~~t Ii\llti~:~:, 
Jimmy Clenlaad (trombones); Julius 
Waiki.as (F«ndl horn)/. l'olU Bron 

~j~ft ,!:;. ~:sj; l);!r, J!.':~~J 
(drums). 

IN a Jetler to me last week, Bill 
G rauer , boss o r Riverside Record, , 

wrote-: " I drove down to Phila• 
delphia the olher day to ca.l<h . lhe 
opcnina or 1he Quincy Jones band. 
I bate 10 admit 1bal any other record 
company hu a cood • soul • band. Bui 
if Quincy dotsn·1 become lhe Kina 
of Soul, I know nolhina abou1 jazz!"' 

I'm wilh Bill It's a truly maani• 
ficcnt. blazin1 band, o lternately shoul• 
ing and subtle, even thouah this LP 
uses some scssioncers (i t was cut 
before the band left for Europe). 

Slranaely enouah, none or the 
scores arc bf. Quincy. lbc:rc arc fine 
charts contnbulcd by Ernie Wilkins, 
Al Cohn, Ralph Burns and (moll 
intercstin1 of a ll). 8111 Polls (por­
ticularly S.ow and Eao111). 

Every tr.let bas much to offer 
and there arc uccllcnt solos. cspc:ci­
•IIY by Watkins (Enl')·bocly'a), Patti 
Brown, Phil Woods (on WNd and 
§aow), Cl<veland, Spann, Shihab, etc, 

I wish I had the space to go into 
gr~al~r detai l. Jusr ta ke i i from me, 
th is 1s a ,·c ry good record indeed. 
And 1h:it, when Ellington ond B:isie 
decide I~ . rel ire. Quincy will carry on 
1hc trad111ons of the great big bands. 

ROY HA YNES-PHINEAS 
NEWBOR:'11-PAUL CHAMBERS 

w. n, .. 
Rr{irctio11 ; SuJ..""' Ruy ; Solito/rt ; A/1r1 
I/ours; S11raki11' Arou11d; Our Drt,, 111. 

( 12 in. E!quirc 32-103)**** 
PERSOSSP.L: Pblneai Ne "'' born 

(piano); Paul Chambers {bass) ; Roy 
lla)ots (drums). 

A RECENT. wcll•argucd article by 
"Down Beat ·• editor. Gene 

Lees. raised 3 R imporlant poinl which 
ha.s a d irect bcarin& upon this par• 
ricu lar record. 

Briefly. Gene poinlcd out th3t, wilh 
regard lo technical abilit}' and com• 
m:rnd of the instrument. many top 
modern jazz mu,icians have as much 
- a nd in some inSl3nces. more- than 
the best clanical pl:irers. 

In the ca,c o r C\'erv instrument ex.• 
ccpt one. thi< abilitv i, highh• praised 
br jazz musici:in1 and critics. 

The exception? Pianists. C enc 
:uks why so many slopp)'. so·c:illcd 
.. .soulful " pla)·cn :ire so hiahtv re· 
garded. while the sinceri ty o r pianists 
with obviou11 lechnic:al p rowess is 
h ighly suspect. 

Phineas is 3 a se in point When he 
loured here wi th JATP, his technique 
dazzled ta. fl wu too much. Here., 
he sort or cutJ h is lechniquc in ha ir. 
ffe conlrols it. rather lhlll Jets it con­
tro l him. The result is extremely 
sa.1isf)·ina :1nd cnjovablc. 

His newly. found simplici ty sc-ems 

much more effccl ivc and shows up I 
powerfully in contrast with the one 
Howery tr:ick (the b:ilJad, Solltair t). 

The best :ind most b:isic track is lhc 
blues cllssic, After Hours There are I 
nlso two e11:ccllent. typical Ray Bryanl 
tunes (Rener1ion and Around) and I 
Phineas·s own tune dedicated 10 
boxer. Sugar Ra,• Ro binson . 

H a\'nes (whose actua l dale thi, was) 
and Chambcn oile r superiltive , stal• 1 
W'JN :~Pfh:~k lh:11 Prcvin and 9~ .. 
beck ;a rc "the greatest," I wish you•d 
try this LP for a ch:i.ngc. It has the I 
best o r both worlds. 

SONNY ROLLINS PLUS FOUR 
Valfc Hot I 

Vol~ 1/01: Klu And Run. 
(7in. Esquire EP 228)** * * 

Pu.so:r,,:~EL : Soaay Rollla.1 (tenor)• I 
CUlford Brown Orum pet) : Rkhlc Po~ 
fpi:1no) : Ctorce Morrow (bass); 1\111 
Roat.h (drums). 

ESQU IRE have reissued in EP form 
two tilles by the Brownie- I 

Rollins -Ro•ch group. Two of 11>1 
best they made. 

Thouah. as an11otator Rona ld At• , 
kin5 remarks, Monie experimented 
with jazz in 3/4 time in 1952 ("Caro­
lina Moon"). it was Rollins and 
Roach who have been prim3.rilf I 
responsible for introducing waltz lime 
into the basic ~quipment or m0<1er11 
jazz musicians. 

Sonny's hounling Valst Hot waa 11>1 I 
first. The case wilh which evcrvbodf 
(inclu~inrc M~x) improvises in 3/• lt 
most 1mpress1ve. . 

Kis, is a briaht.tempo swinger wi" I 
typical driving Rollins and lyrica~ 
1echnic:illy superb Drowni~. 

Moo,~ " '"' ,., roooey. j 



Rep! : 

Lonsdalr: 

Gaumom: 

Rci;al: 

Neale llall : 

The;urc Royal: 

Gaumo nt: 

Winter Ga rdcm: 

Cli(ton: 

Savoy: 
Jmp.:rial 8:allroom: 

Lcas aiff Hotel: 

Empire: 

K cnb:C C,incma: 

R3nchhou~c: 

De Mon<rort Hall: 

Clifton : 

Empfrc : 
E111pil"c : 

New Suuc 8 :allroom. 
Kilburn : 

Majcstrc B:1Uroom. 
Finsbury Park: 

Jaushows 
Oxford Sc. : 

T alk or tht TOIA'fl: 
London J~ lb dium : 

Viccoria Palace: 

Cli(ton : 

Empress Cabaret 
Oub: 

J-'al:i«: 

W irMcr G:ardcns: 

Trent Bridt c Hotel : 

Guildhall: 

~lajcs.c.ic: Ballroom: 

G:aumonl: 

Qdc011 : 

Royal Pier : 

Pa lace Ballroom: 

Rosum Thcau c: 

Resat: 

G:iumont : 

CA~IBRIDGE 
£.mile Ford, ratty Brook, Dnn Ro1tn, Ricky 
ValaMc, Norn.an Vaupan, Jolla u,aon (Tues.). 

CARLISLE 
F.milc Ford, Patty Brook, Dta• R0t.ff'S. Ricky 
\ ' alaocc, Norman Vaucba•, Ala• Randall tTburs.). 

CHESTER 
J ot Bro111·n, Billy Fury, Tommy Bnu:c, nc 
Valtntinc Girl~ Dan Sampson, Ditklt Pride, 
Ptttt WJ nne, Johnny CHI.It, Ntlsoa Kttnt. 
J ohnny C oodt. CN>r&if' Funf', Duffly Po•tr, TN 
Ykwoua ts. BUly Raymoed RNI Prkt llH Jimmy 
Nicol and hii: Nf'w Or1ntts Kod.tts (Fri.), 

Cllt:,,TF.RFIELD 
Emllt f'o rd pad .:ae:e (Wtd,). Sec C:irnslt. 

CIIIPPE,,;HAM 
~lkbatl Cos (Sat.). 

D UBLIN 
Bt m ard B~w, \ ' tra Day, Do• Fox. (Week). 

DONCASTER 
Jot Bro•-n pac-ka1r (Thurs.) . Stt Chtster . 

EASTBOURNE 
K.t• MaddeloMI l53t.). 

EVESHAM 
Tony Brtnl, Or , Crocl.:, SlltHa Budoa (Thurs.). 

EXETER 
l::rni)f' F"ord paekact (Sun.). Set Carlisle. 
Danny llualrr (Thurs.). 

FOLKES'l'O:S"E 
Acker Bilk (S31.). 

GLASCOIY 
Robff1 Earl. l>on Lana (Weck). 

IIERFJ-'ORD 
T ony Bttat paeL.acr lfri.). Stt Evesham. 

ILFORD 
1-:"IJ' Ley. M:arla l'a,lou (Sun.). 

l ,t:ICE/,,-ER 
Claris 8:..rt>tt, OltJllt Patltn0a (Sun.). 

LEO~IINSTER 
T oa y l!lttnt p1ttkace (Tuts,). S« En ·shnm. 

LIVERPOOL 
Atktt BIik (Sun.). , 
Krn Dodd. 1-:dd~ Cahtr1, Joe llradrnon, Ptttr 
Sb:lrn (Season). 

LONDOS 

F"ltt--Rtkkcrs, J immy Baro• (Tues.). 

Fltt--Rrkhrs, Jimmy &roa (Wed .). 

AtL.tt Bilk (Mon.). 
Eanloa KIii (St 3"'n). 
CIUI' Rkhard, llarr)' Jaeobwn. Joa• Rt1a•, 
Edmuact U oekrldn, Ott O'CoHor (Season), 
D n td Whllfltld, ADdy Colt, Ma«Y f1txslbbo• , 
Patrk&. Lantbtrt (Sc-3son). 

LUDl,OW 
Tony Brnat paeb1e (Wed .). Stt Enshlm. 

MASCHESTER 

Tony Brtnt (Sun.). 
Anat Sbtlloa, Tlat Kina Bro. •• KHatth l:arlc and 
Malcolm Vaupala. Audrry lea• tWctl). 

~IAL\ 'ERN 
C)"ril StaplfiOD (Sal.). 

NOTTINGHA~I 
Atktr BIik (Tuc-s.). 

PORTSMOUTH 
Tlw Shad oM·s. Danny Ru1ttr, Fr.1.nk Jfftld, BiU 
Hd Bml Landl'I, Bily Wood, f~he (Sun.). 

READll\'C 
1-~lte-Rtkkrn, Jimmy Baro• (Mon.). 

ROCHESTER 
Jot Brown pue1'111r (Wed.). Sec Chrsrrr. 

RO~lf'ORD 
Jot Bro•n p:1cka1t (Tues.). Sec Chutcr. 

SOUTIIA)IPTOS 
Danny Huattr t fri.) . 

SOUTHEND 
DHny Hun ter (Sat.). 

SOUTIISEA 
Aebr Bilk (Fri.). 

IYALSALI, 
Tony lhtn1 p11eka1e (S:11.). Ste En:~h:im. 

\YELLS 
Tony Rrtnt p11ekacr (Mon.). 

WOL \ 'ERIIA~IPTON 
foe Bro•n pukaac (S31.). Sec Chcsttr. 
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Wonderful blues 
and boogie 

~IDIPIIIS SI.I\! AND THE REAL . 
H ONKY TOl'iK 

Piano Solo~ With Vocal 
1'1u• R,11$ ; Tli, Lor,I 1/ai·, M rrr,, 011 
M r: My Babr D011·1 Lm·, Mr No M orr; 
I Lr/1 -rlwt T ol\'11 (lforln,i /Jmmcl) : 
/Jou,:ir A / ta M iil11iglt1; l'hr Tmi11 iv 
<jo11r: Pi11r1op Bootir; W l,ill..r,· D ri11k-

B'f,,,:~11St,i1 ~,,7fr,,,!"Gi~/f .-1~L~"Jl:;~~ 
(Fol~wais K«urds FG35l5) 

. ***** 

A WONDER FUL blues and boogie 
record. Peter Ch:ipm:rn. better 

Lnown :is Memphis Slim. plays 
brighlly percussive pia no music in the 
boogie idiom. Unlike mJn)' boogie 
ar1ists his pla} inc h3s a hii:,hly 
musical edge tn ii. 11 is a quality 
which ~tcadc Lux Lewi,;, Jimnw 
Y:rncev and Ch:1mpion Jack Dupr..:c 
bring into the music bu1 one 1hat 
the more forcdul phi}crs fAmmons 
and Pere Johnsc,n) lend to neglect in 
fa\'OUr o r the hard driving s1ylc of 
the rent par l Y. 

These Folkways J i((s arc imported 
from America by Colk tte of New 
Odor~ S1reet. The calaloeuc is 
cx1cns1\'e and m:iny or the i tems must 
become jazz classic.s, particularly in 
the field of 1he more genuine article . 

Slim sings o n eleven of the tracks. 
which makes il more a voc:11 1h:1n :in 
in,;;t rumcn1a1 a lbum, but I 1hink it is 
his piano playing which " ill th rill 
mo,;t , Two o f 1he sides a rc dc,icned 
to show off his solo work. Tbt Btll11 
follows the \.\ell Lnown pat1ern of 
JJZZ numbers n:um d after Chimes 
or. Bells. Rooi:ie Ahtr ~lidnii:h1 i:r­
solid boogie wooJ?ic somewh:ll aft..:r 
th_e pattern set in C:1fc Soc ic1y by lhc 
trio of boogie woogic e:<pcrl'i who 
helped bring the Sl)•lc back . . 
Ammons. Joh Mon and Le" is. 

COLHIAN H AIYKINS SEXTET 
Throu2h For The 1""h::h1; Stulin' Tht 

Bean 
/Esquire Er ~351**** 

I CONSJDER Sh3vers to be one o f 
the greatest or hKla) ·s 1rum pc1 

stars. Not only lx·cause or his tC"Ch· 
niquc. a J.:ih ""hich he oftt n abuses. 
but bec.ause he can ~\l. ing lil,,c mad, 
and doc~ so mo\l of 1hc time. 

Ha wkins h:n been a favo urite of 
mine since the day ..• could it be 

~~-; ~~Y:()nncc ~!~~-. 3a1:J ·•H;n~ ti1~/ 

* 
LENA HO RNE - No 
crumblts at any rimt, 

all. Yo u ~cl 3 had ba lance between 
the 1rack.s ... if }OU ha\'C Solit• de 
on a t the ri~t volume Jc, cl. Orin 
~le Daddy .... m blast you out of the 
room. 

In othe r word5 vou get ju.st what 
)'OIi p:iy for. Whether half, p ric(' 
nuLcs the d isc .1n a t1 rac1ivt hu)' or 
not depends on you a nd you ~alone. 

Mu'oic:illy, t couldn't help liL.ing this 
lot I courted. fell in )O\ '(' ;;i.nd got 
marricJ (all in ck H n d J)'S) on the 
slrenglh of an evening '4'ith Wally 
F:iwkcc.. lwo c1ia rminJ girl 1:. some 
d im light" and h-ie Anderson'" I Got 
It R:td And Thal Ain'1 C.ood. pl:t\ Cd 

non stop for a \\hole c\'c-ning. h ie is 
the t rc:ites1 bi'! band w~cali~t of all 
tim<'. Her .stint wi th lhc Ellin~ton 
Rand w:u crowded wi1h high ,;;i,Ns 
... f rom 1hc ,win& of ' 'h Don't ~·le:i.n 
A Thing If You Ain' t Got T k \l .. .'' 
10 rhe moodinciS of " I Got It 8:td." 

Jau.,.,isc only Ivie AnJcr,on :rnd 
the supt'rb Helen H ulme'\. \A.ho really 
docs sini; tht' blues. arc the j!0oJ 5. 
Rut I'll not ,:rumble at Lena t-iorne 
a t any time. Nor linll;i Kc1.•nc ur 
Etta Jones. 

KESS\' BALI, AND 111S JA7.7. 
BAND 

Invitation 1'o The Ball 
lltmaiia11 War ('1,mit; T/lt'nt Tlirrr E ) t J: 
(;rorgi11 S 11•/11: ; Ri,rniilr lll11rJ; Sorr.1 : 
O.D. Ottt Strp: Trdt{,· H,,m.' Pirnie; I 

~ii~, ~119¼ :t~, ;"s~:::;,: R~~:i;;:,~~ l:~~~ 
Ptirmft. 

\ Pye NJL ~4)*** 

NOW. I don' t doubt for one 
m inute th:11 Kenny Ball is 

a since re jau.man. th:11 he docs 
his utm ost to improve his band. 
that h is choice of lunes. har­
monics. chords, musicians and Sl) le 
is b::iscd on musica l considera1ions. 
But if he'd tone our to capture the 
an•ragc jazz club fan at the expense 
of a ny of these same mu'-iC'al con• 
"idcra1ions he couldn"t h:we done 
anything different th Jn 1his disc. 

Thrre :ire some 2lorious h i~h ~pou 
. . . re:ally \\ondcrful oocs ... the 
ensemble on Sorry and the int ro .i.nd 
t rumpet solo ori L:n.1• Rh·t r. 1hc 
relaxed sv. in g of Tbt m Then EJ·cs,. 
1he beauly or R h ·trsidt . Du1 this is 
hardly compcM:ition for the corn of 
Teddy Bear's. the almost fo_rccd 
humour of Diaah, the almo\t cnurcly 
non-.Pzz of Plf'nl)' o• Nuuln". 

Lonnie DoneJan A & R'd the 
scslriion and to him must go a 101 o f 
lhe bla me. T hose studio ,;u)'s ha,•c 
been a t work wilh thr conlrol, a~3in. 
The banjo's up and the piano has 
conformed 10 Briti~h (Terry t iJht• 
foot'.') Sl)lc by being pushed right 
into 1he next studio. 

Sorry Kt:nny! You'\'C aot a d:1mncd 
fine b:ind and when l'\'e heard i1 in 
the ncsh I've heen mort than 1hriUcd. 
Bui not on this record. 

a d isc which, somc""here between 1\1.0 
sides. _bridaed the transition stage 
fr_om h1~ J?Ulty to his rh:111sodic Sl) lc. 
Tmy Grimes 1s a grear blues 1:uit:1ris1 
and Ray Bryanr c:in a t times be 
a lmos1 as good. ---------------------------

So it g:oc.s 'M1ho u1 S3) ing that 
put1ing the four together and :1.dding 
G cor~e Duvivier and Osic Johm;on 
on ba~s and d rum~ is go in,i 10 pro• 
duce a record pleasinl:! 10 thi, c ritic 

As if tha1 isn't cnou,:h 1hey blow 
their w;iv clcanlv thro ugh a couple or 
ca.sy riff· l)' pc: orig:inJls-one our o ld 
friend the twelve bar blurs nnd rhc 
01hcr 1hc usual " swinger"' or 1hir1y-
1wo b.trs Jurarion wilh middle eight 

The runes mean little but as a 
vehicle for solo improvisations or 
Shaven and Hawk lhcy are adcqu:i.tc. 
T he~ aren't world heaters b~• an)' 
muns but rhcy do swing. 

AU STAR BLUF.S 
Ivie Andtrffin And A ll Start 

O,i ·r,,, Sunn)' Siilt 0/ Tl,t S1rrrt: I Got 
It Bot/ A11d Th111 A l,,' t Goo,/. Lind:t 
Keen with Joe M:usal3 Orchestra. 
LJ,rl11rl..y Wo11wn. Lena Horne wilh Phil 
~toore OrcheMra, It's A Rai")' Duy; 
Cltid To B,• U11lwp11J'. llt lcn llum~ :1nd 
All Stars. / Du,1'1 K nnw llis Nt1111t'. Ivie 
Anderson " i1 h Phil Moore Orchestra. 
Tall. Dark anti 1/m,dsomt: £mplt' Otd 

8~~-~JuS01~~~J:. ii~~n clt'nJs 3~~~,~ 
Buck Cfa)ton All S1:us, Drfr, Mt Dadd> 

(Gall GLP 330)*** 

EXACTl Y wh>I do you gel for 
16s. 9d~ when the usual p~icc o r 

a 12in. LP is about 3Ss.'! In 1_h1s ~asc 
you ljCI fourteen minutrs' pllying 11mc: 
per side against the normal '24 
minu1 r1: o r 1hcrcabouts. 

You ~ct sleeve notes that tcll rou 
absolu1cly no thin~ . . no d :llc~ ... 
. .. no ~rsonncl . . . o nlv a ltst . of 
o the r . Ga la n:cords, many of ,,h1ch 
will be out o f p rin t while the record 
still spins on )'our turntable. 

Thcrc·s some: llUff about the blues.. 
lhough Ux out of these ten t racks 
have nothing 10 do " ith the blues a t 

WORLD 
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All those people 
will PETRIFY .me 

"J FEEL petrified •I lbe lhou&bl of facing all lbos, peoplt, II is going 
lo be my most frigbltnlag uperltnct. You Stt, I am not a real 

rock slagor." 
Tht man ulltrin& lhOS< anxious wonls ,... 1... Conrad, who 

apoke 10 me just a couple of days btfort bis big varitly dtbut last Sunday, 
al Toolln& Granada, London, In a abow that lncludt d the Tt d Heath 
Bar,d. 

Jess. who began his life in show 
businCJS as an actor but who now 
finds himself in dcm:ind as a singer, 
looked across 1he set at Shcppcrton­
hc was fuming in ·· The Queen"s 
Guard "- and s.:iid: '"I hope people 
don't regard me as a rod:: sinacr. l 
ha.vcn·t worked at it as I have worked 
a1 being an l ctor. I like to sina and 
it seems 1h3t people like to hear me 

tn~~vc I t~~u!" r ~~nv~i~~h~c;!i~Sltb~ 
anyone would want to record me. 

" D o you knok·, j,IJ't a year ago 

~:::~,:,,.,:·;s d:d Rrt:~/ :,~pe;;;,! ;,;,,: 
1111111/Hr of songs I sang buause proplt 
didn't likt my ,•oice. Now i fs in tht 
l'Ogue to hart a tunage ,·oict. 

•• I think my voice is rather like 
F:abi:an's,- perh:aps a bit lighter. I 

lit~ S:~!!r~f3 ~~c 5.,c~lm1~n5e;:;~0J:I~ 
Jike some of 1hc rock singers. too. 

Dilleren.t 
''One of the best performers we 

have here is Billy Fury. He's a real 

C~f~:"tb~· nu
0
n':~e~d~!~r;:,:ca~cvc'~ 

That is where I have found a creat 
difference between the people in films 
and those in lhc record -.-·o rkl. 

"They arc both very different, and 
neither seems to understand t~e other. 
Jl's difficult to convince an actor that 
a sinacr hU ' 10 &ive as much to a 
performance as docs an actor . 

.. The u .me socs for 1inacr1. You 
have 10 convince them that actors arc 
uul people. I have had a bit or 
diflkulty with people who, because I 
am a smacr a11d an actor, don't take 
mt uriously in either career. Bui one 
is a lways up apinst tbinas like that. 

" It i.1 good th ha,•e to go out and 
sho-,.· people that you can do things. 

~IEET 

Most times 1/t<•y t xpect so li11le a11d 
are surprised that yo11 ca11 gi'1t them 
so much. 

·• That is my reason for making my 
variety debut People kept asking me 
untiJ, finally, I had to say • yes." It's 
a son of tri31. I w3nt to sec wh1t 
happens. If 1hings 10 well I m3y do 
an 3ll-Bri1ain tour with hd:: Good. 

" Jack h3s supervised m)' :ict and 
h3s taught me a lot. Without him I 
would probably have gone off in a 
different direction." 

on Ta~~ti:~c~1~~~ R~~s D~~n work 

Villain 
" I play the prn or a youn1 West 

End villain and may sane m the 
picture. At the moment we arc 
looking for the rifht number to u.se 
as a ti tle theme. sh:ill record i i to 
coincide with the opening of the 
picture 

"In February I 10 10 Holl)'wood 
for the premiere of another new 
film I made recently, •· Konga," in 
which l also sine. 

" I would like to work in America, 
/or what I really k·anl to do is to 
make big pict11rts in big plaus. I 
would like to build up a following 
there--but I would ne"er /tart Lon­
don pumanently. 

•· Films have kept me pretty busy 
since the ·Wham· days. First there 
was ' Konga,• then • Queen's Gllard • 
-my favourite p.,rt 10 dare. We arc 

box~! ;09u•~:;.• .fo"y~d •c:~~a~ 
~crform:mcc. It would certainly be a 
great honour to meet the Queen ... 

Many people must have seen Jess's 
face on 1ome very well-known advtr­
tisemenls. I a.sJced if this had b:irmcd 
bis career? .. No, .. be siid. 

MARK WYNTER 
AT 

C.V.S. RECORD CENTRE 

19 SMITHFORD WAY 

COVENTRY 
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; Now No. 7 In tlie Charts 
5 

THE STRANGER 
i8 heeoming kno"·n . 

Recorded by THE SHADOWS on Columbia 
Piano Solo 1 1- Guitar Solo 31 -

Dance Orchs. available 
= 
~ TIN PAN ALLEY MUSIC CO. I U Charing CroS> Rood, W.C.2 
fiillHIIIIIIIUllllllllftllUIUllll!IIUIIIIIIIIIIIIUIIIIIIIIIIIIIUIIIIIIIUIIIIIUIIIUIIIIRIIIIIIIIIIIIIIIIIIIIIIIIU 

said JESS 
CONRAD 
before his 

stage debut 
"At firsr, many people thought 11 

would. but, in fact, I am in demand. 
At the momen1 I am negotiating a big 
c;impaign for the milk people." 

The future? Said Jess: ... I want to 

:l:!tg_mr :~'!!fd ~~wf~0
doa~t~~si~:r 

M)' first d isc. · Chc:rr)' Pie,' was a 
sweet ditty n.nd o~cca were plctlscd 
with it, For a first-timer it sold quite 
:i few copies, but at the moment we 
arc like everyone c1sc-looking for 
the bi1 bit. 

" I'll keep on singing, though, al 
lerut until I 11et a lilllt older." 

* 
llrian GibNon 

JESS CONRAD • , • " I 
lio~ people don't rt1:ard 
mt u a rock Wnt:tr. 

(DISC Pk) 

DISC, RADIO and TV STAR 

TEDDY JOHNSON 
WRITES FOR YOU 

LP sales? It's the 
· cover that counts 
AS I ha. vc said bcf ore ... we arc 

not consciou~ of sales tech­
nique~ in markc1ini LPs. In the 
Stales, record companies opcr:itc n 

:t:Sf!~lc indcm;tn;:n~o w~~kc ·~~: 
public buy the disc bcc:.:iusc or the 
sleeve, wi1hou1, perhaps, ever 
hcarina it. 

Lalcst American development is 
a plastic sculptured head or 
Fabian and Frankie Avalon on 
their new LP 1lecvcs. 

The cover is a rcmov:ible cut• 
ou1 nnd the heads and their 
mountinJu c3n be rcmo\'Cd and 
hung on the wall. 

The record oompany slate th3t 
this project has cos( SI00,000 to 
dale (£33.000). Each packa2e•head 
disc will retail at only a fraction 
over two pounds 3. lime in 
America, 

• • • 
RULE Brillannia- and oll that. 

In roct, all hail to a new 
British bi~ band which we have 
not as yet h c a r d, :although 

: r~:;~bia;s ~~rcn!lb o
0

:J>tn~ -/~: 
Sound." " Cash Box:· bible or 
disc j o ck e Y s and juke box 
opera tors in the St:ltcs. hails O3vc 
Lu His Piano And Orchest ra as 
the • .. b zz Pick of the Weck ••. , , 
and the title? "A Bia: New Band 
From Brif:lin." 

Dave Lee is lhc former pianist 
with Johnny Dankworlh, proliflc 
scssionccr. pianis1 with the concert 

orchc51r3 of Norrie Paramor. and 
accomp3ni.st to Judy Guland. 

Just to prove his vcrs.1tilily, he 
wrote with Herbert Krctzmcr, the 
current Peter Sellers-Sophia Loren 
hit .. Goodness Gracious Mc,·• 

This new LP. issued bv T op 
Rank in 1hc States. rcawres some 
of this country's Jcadina jr1u mcn. 
Amoniz the outstandini: musicians 
arc trumpeter Bert Courtclv and 
S3X star Tubby Ha )'CS. U .S. 
cri1ics say that the ensemble work 
or the new band is •· most imprcs• 
sive; c risp, clean and vigorous." 

Numbrrs featured a rc 11andards 
including .. Beyond The Sea .. O.a 
Mere). •· 1 Cover The Wa1crfron1;· 
·• Bye Bye Blackbird," .. Check To 
Check " and .. Lover C-Omc Back 
To Mc ... 

Jr is concci.,,ablc that this 
"million dollar ja1.z" m:iv be too 
expensive 10 tour Britain on a one. 
niah1er series . . . but I hope tha1 
1hc d0ycn of the DOC's •. Jau 
Club," Terry Hcncbcrry, will be 
1blc to book lhe outfit on disc for 
1 future sCssion. • • • 
IF you 1ho11gl,1 that Ell'is PuJ-

lt•y's rt' ,·am~d ,·u.sio11 of ·· 0 
Sole A1io ·· i11 tltc g11ise o f •· N o H· 
Or Nt',·rr ·· k·as a him 1ha1 in 
flu• f11111re the rock brat H·a.,· 10 br 
missim: from l,iJ, Jt)'lr, tlu·11 you 
w,•rt 'wrong. This millio 11•sd/l11,: 
disc iJ 110 criterion f"r tlte /111tm~. 
J(lys our Amrrica11 cl11m1, Ma:c 
Knight. 

Presley's " ""' disc is in rocker 
cha-cha tempo • . • " I Golla 
K now" . . • but thr h<lllad style 
cree ps hack on the n side u·ith 
·• Are You L o,,e.wme T o11igl11?" 
As 1m1a/, the backh1c is by that 
fit,e gro11p who reccmly accom­
pa11it d Liverpnofs Ru.rs lltm ,i/to 11 
The Jorda11airC's. • 

• • • 
A PACHE is certainly coining 

that h:lrd royalty cash for 
composer Jerry Lordan, publishers 
Francis Dav and Hunter, and 
artisls The Sh3dows. This week's 
tally reads: Au\tralian hit parade 
- No, 2: New Zealand (8), 
Holland ( 10). Belgium 110), 

The nul hist Rrilish dollar 
t • rntr will, I 1rn a.uurtd, ,bt lht 
"!\fain Thtmt From Exodus .. b3• 
M1nlonni, . . . . 
TRAGIC note. Only a couple 

of days after the death of disc 
s tar J ohnny Horton, MRI 
(Amtric:an equivalent of our Per• 
forming Righls Society) is.,ued ils 
lis1 of Citat ion Or Achievement 
1960 and amonsz the writers 
:iwardcd the cit3tion was Horton. 
It was given in recognition of his 
grea t na t ion:ll popularity as a 
songwrilc r. ' 

Incidentally, r~ders h:ivc asked 
for furthrr delails about 1hc lalest 
Johnny Horton U.S. release. men­
tioned b s t week. It is the theme 
music of the fllm "North T o 
Alaska·• 3nd the film stars John 
\Vayne and Fabian. 

Max Knight. wrilina 10 Pearl 
and I this week. predicted that this 
number will be ns big a hit as w;:i,, 
his •· Sink The Rism:irk." Horton 
composed lhc song a nd is 1ti\'en 
full film mdil. 

His ll tcst U.S. LP was ironically 
entitled " Johnn\' H orton Makes 
H istory.'' : 
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