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7 Bobby Vinton will
visit Britain fo -
boost new release

MERICAN hit parader Bobby Vinton will visit London
for lhrcc (h)s plcmb(r in order to boost his new
¢ i o Away.” He will make a number of
d \\I“ hlm a spot for “ Thank Your
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'It'll Be Me'

GLIFF
DiD IT
FOR THE
‘YOUNG
ONES

Rl( ll:\RD S latest
release, * ICIl Be Me,” which
takes him back to the beat |lml

Do I woul
be a hit

(page 4)

visit to try to offset th
tage gained by Ronnic C
Roses Are Red
September

success with *
Vinton arrives on
13 and leaves two days later for
a TV appearance in New York.
His new disc is to be ulusul on

{The challenge

September 14. shot him to fame,
Of T T TSR T specially for his younger ms
. - For some time he’s been
Kaye slster IS to particularly keen to return to the
driving rock style so many regret-

ted his leaving; the opportunity
came when he and The Shadows
tried out this number for their
Luxembourg show.

They, and recording manager
o[ Norrie Paramor, were so pleased
r with the result they decided to
record it.

Said Norrie Paramor: “Until
quite recently we’d never con-

- marry Dallas Boy

HEILA JONES, last un-
married member of the Kaye
Sisters trio, and Bob Wr
the Dallas Boys announce
cngagement last Sunday
They met thre:
Blackpool chari er
friendship grew when Bob

LP RELEASES
FOR
SEPTEMBER

the sidered this number to record .,

ave Sheila guitar lessons. I believe it’'s an old Jerry lec
page " g They plan to marry next Lewis tune. But Cliff and The

March. Shadows ran rather short of

Brothers hooked
or Palladium TV
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{KEN DODD LP${
f EN DODD will shortly
begin work on his first
LP for Columb It will
co
or two folk items,

ist of ballads and one
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HE Everly Brothers are to top the bill of “ Sunda
at the London Palladium ” on October 21. This
their first Palladium spot and only their second TV show in
Br(::)ain. Their first was a Saturday Sp cular in August,

Shirley Bassey starts the new series on September 16, with
Frankie Vaughan heading the bill the following week. Ameri-
can pianists F nte and Teicher may headline the show on

p: iy 1 September 30 or October 7.

Ihe Everlys arrive here next
month for a lay tour, opening
at the Granada, East Ham, on
October 14.  Also on the bill will
be Ketty Lester, who will be
accompanied by her own pianist,
Lincoln Mayorga, Frank Ifield,
the Vernons Girls, the Terry
Young Five and Dean Rogers.

Subsequent  dat are  ABC,
Hull (October 15); Globe, Stock-
ton (16); City Hall, Shefficld (17);
ABC, menln(18) Odcml Lucds
(19); City Hall, stle 3
ABC, Cambrid
Croydon

ABC, Kingston

(24); ABC eter (25); ABC,
Plymouth (26).

Pavilion, Bournemouth (27);
Gaumont, Ipswich (28); Colston
Hall, Bristol (November 1);
Gaumont, Cheltenham (2);
Sophia  Gardens, Cardilf  (3);
Hippodrome, Birmingham (4);
Theatre Royal, Norwich (6);
ABC, Huddersfield (7); Apollo,
Ardwick, Manchester (8); with a

final date at the Empire, Liver-
pool, on November 11.
In addition to their I’ull'\dmm

“Thank Your
Stars» on November 9, and
further radio and TV slots are
being lined up for them, and also
for Ketty Lester.

Mike Sarne picked
 for the first ‘Lucky
Stars’ programme

IKE SARNE has now been
added to the opening pro-
You- Lucky

l ucky

S, 2 ong
with P;luh Alan
Freeman  as Billie

* on “Will

ppear with Sarne.
and DJ Jnmm:l'

Danny tape a
guest spot sometime in Novem-
ber.

<16 Be Me” was a it on Radio Lusembourg, 30, CLIFF RICHARD T P AR
decided to record it.  (DISC Fic Joe Henderson back
material for one of their Luxem- corded,” said Norrie, “but we O E HENDERSON'S 30-
bourg shows and we tried this du]nt play it on that occasion. minute BBC Light Pro-
one out. about 20 or 30 dises of gramme  show “Mr. Piano
Cl'"‘ from which I had to pick plyys ™ returns on October 5 for

“We were all very happy with
the result. It's a very simple
number but the boys have put
tremendous drive into it.”

A short while ago Columbia
invited a teenage audience to
select the next releases for CIiff
and Helen S ro. But “ICI
Be Me” was not one of the
numbers the audience voted for.

“It had already been re-

cight to play, and as I wasn't
even conlcmphlmg n-le.mng ‘aen
Be Me’ didn't include it in the
selection.

“The reason we've released
“It'11 Be Me* now is because Cliff
particularly wanted to do it, and
because 1 believe that no artist
can afford to concentrate for too
long on one style.”

12 weeks.  Also next month his
second LP for Parlophone will
be issued. It contains titles from
several hit shows.

On October 16 Joe begins a
seven-week season in the Birthday
Show at the Coventry Theatre,
and this may be followed by his
own television series for one of
the independent companies.

COLUMBIA

€M, RECORDS LTD,, EM.J. HOUSE, 20

CLEIFF
TRICHARIY

AND "THE SHADOWSS
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PRIZE LETTER

FTER looking back through
both the British and the
American Top Twenties in the
last few months, I have noticed
that in America there is greater
variety, both m records and in
artists.

Week after week in the British
charts we see the same kind ol
records by the same artists, and
they stay in the charts for weeks
on end. This makes it rather
boring.

Let’s vary our taste, and give
encouragement to the artists who
haven’t yet been lucky enough to
have hits with their records.—S.
R. SMITH, 180, Clarmount Road
Halifax, Yorks.

IDENTICAL

HY do so many up and
coming singers make the
ludicrous decision of cutting a
follow-up disc almust identical
to their first hit ?
This unimaginative duplication
can never catch the originality
and novelty of the first disc, and

P> HERE

are some of the new Mary Maxim
designs now available in the easy-to-
follow picture graph
patterns.

5T
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814 St

14 by i | st

THERE’N

is an extensive range of exclusive
Mary Maxim wools and patterns to
suit every purpose. -Mary Maxim is
the super quick knit,  100% pure
virgin wool, specially spun—in 28
fashionable colours—to retain gar-

ment shape with unsur-

passed wearing qualities.
The bulkiest of
knits: 34 stit-
ches the

to
inch.

o ®

(12972}

wools and patterns are

available at good wool

shops and depart-
ment  stores .

EVERYWHERE

MARY MAXIM (Emop!) LTD.,
Melton Road, Leicester.
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Each week an LP is awarded to the writer of the
and once a month there
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is a bonus prize of a Rolzwn lighter | ashtray set.

British charts.

it also endangers the artist’s posi-
tion as an entertainer and may
even lead to his premature demise
from the world of pop music.

By introducing variety in their
recordings, established stars have
proved that versatility is the key-
note of success.—JAMES MUR-
RAY, “Brixwold,” 9, Salters’
Road, Wallyford, Musselburgh,
Midlothian.

SMUG

AM sick and tired of this

smug attitude that Britain has
toward American artists and
records. Our recordings do not
equal those of the Americans in
artistry, technique or presenta-
tion.

We still have a lot more to
learn from the U.S.A., and
while I don’t wish to appear un-
pamotlc, we should Apprccmte
what is best, not just what is
British. — GRAHAM MORRIS,

“Comino,”  Festival Avenue,
Newbarn, Longtield, Dartford,
Keat.

UP TO YOU

T'S the ‘public who decide
whether a record will be

popular, and if artists don’t turn
out a good job and maintain
high standards, the records won’t
sell.

To see how the English fare
Americans,

with the one has

other chance.
“Forgotten” (DISC Plc)

only to look at our current Top
Twenty chart to find that a good
proportion of records are by
British artists. Considering that
America has a far greater supply
of stars, we put up a good show,

Surely this proves that our
standards are aboye average.—
JON HARRIS, 5. Valley Road,

iffe-on-Trent, Notti

BASSEY ?

EADER Peter Newley (DISC

18-8-62) is either deaf or just
anti-British when he states that
England has no real “soul”
singers. Has he never heard of
the fabulous Shirley Bassey?

In my opinion, Miss Bassey

can compete with any singer that
America has to offer, and even a
well known American critic was
quoted as saying that “Shirley
sings every song as though it
were her Jast.” — E. READ, 4,
Clifton  Place, Winson Green
Road, Birmingham, 18.

TOO HOT
HAT is the matter with
Floyd  Cramer? When
heard hxs latest _disc, “Hot
epper,” [ was’ quite surprised.
He recorded this back in 1959,

BILLY FURY — Orlgmul

comp ns. See “Sincere”
(DISC Pic).

under the title of “Flip, Flop

And Bop” and it is identical

even to the sax solo. 2

1 have the original of this disc,
and think it’s his greatest record,
but surely an artist of his calibre
could use some imagination and
record something (mgnm] and
different? — M. PALMER, 13,
Lambert House, Beckenham Hill
Road, Catford, S.E.6,

FORGOTTEN
INCE TAYLOR is an almost
forgotten name here in
Britain, yet he continues to thrill
audiences on the Continent,
especially in France and Italy.
I am sure if this exiled rock

singer were to make appearances
Bonus  pi for )
August is :

P. WALBY, 45, Beverley

Avenue, Sidcup, Kent )
(Aug. 11 issue). 1
in Britain, he could, in time,

rival people like Gene Vincent.

Let's give Vince Taylor (and
his Playboys) another chance to
prove himself in this country.—
ROGER NUNN, 6, The Pightle,
Haverhill, Suffolk.

ADAM SHOCK
WAS shocked and disap-
pointed to read that Adam

Faith has changed his musical

director, for without the excep-

tional backings provided by John

Barry his success would have

been very limited.

I have just heard “Don’t That

Beat All,” and was, unimpressed

by this so called “new sound.”

With, no disrespect to Johnny

Keating, [ think that John Barry

could have made a better job of

it by just using his Seven.

In ‘my apinion, Adam ith
and EMI have made a decision
that they are going to regret—

A. J. PATTERSON, 52, Britan-

nia Road, Norwich, Norfolk.

ONE HIT

FTER hearing some of the
more recent releases, I won-
der how some discs manage to
sell any copies at all. This applies
in particular to the American
records. You have only to glance

The Editor does not necessarily
agree with the Views expressed in
Post Bag.

161, FLEET ST., LONDON, E.C.4.

at the U.S. top twenty and see
the varied collection of one-hit
wonders (with a few notable
exceptions) to realise this,

Of the many new releases
which are churned out each week
in the States, only the best are
issued in Britain. What, therefore,
must the remainder be like.-
KEN ROBINSON, 120, Chester-
field Road, Barlborough, near
Chesterfield, Derbyshire.

EVEN BETTER
HAVE just heard “Sweet And
Lovely” by The Allisons, and

fail to understand why ‘this great

song has not reached the hit
parade.

It has all the ingredients of a
hit record, and is, in my npmmn
even better than “‘Are You Sure.”
Is the record buying public really
as fickle as it seems? —GILLIAM
WEBBER, 22, Norland Road,
Acocks Green, Birmingham, 21.

SINCERE

ENTIRELY disagree that

everything our record stars
turn  out lacks sincerity and
originality. I conten d, for
instance, that our own B||ly
Fury's composxlmns are original
and“for sincerity, no other artist
can beat Billy.

Certainly 1 would like to hear
more of Billy recording his own
compositions. — D. JAMES, 13,

Bradford Road, St. John’s, Wzl\e-
field,

AN INSULT

S a result of the trend in
recent months to commer-
cialise LPs, albums are being
made by urusls who may be
fairly consistent'as far as the Top
Twenty is concerned, but whose
attempts at producing a decent
LP are an insult to the intelli-
gence of the average record
buyer.

In view of the cost of these
records, I suggest that either the
price is lowered, or that they are
restricted to artists with Ll\(){lbh
ability, versatility and—above all

—talent, to do them prnp rly —
B. S. FLETCHER,
ham Street, Wlllenh.lll. Sl.llfs.

FRANK KNOWS

PART from a few excep-

tions, most of the work on
pop records is supplud in the
backing. Time and time again I
have listened with interest to
skilful orchestrations which are
spoiled by the singer.

Beaty, bouncy mslrummnh
arc interrupted by a ycl!u.
who will collect most of
money and fame.

However, Frank TIficld has
found the answer; perfect co-
oxdlmlmn between  singer .\nd

backing in “I Remember \nu
—ALAN YATES, 73,
Drive, Leeds, 16, Yorks.

:
|
§
§
:

BY JUNE HARRIS

Fabian signs for

another

1\BlAN may not be the

most successful record-
ing artist to cross the Atlan-
tic, but when he gets film
parts, he gets ‘em big!
Having Ju:t scored a terri-
fic success in “Mr. Hobbs
Takes a Vacation,” Fabe
has now been signed to
team again with James
Stewart for the film version
of the Broadway hit, “Take
Her, She’s Mine.”

This is: it  folks. “Yet
another new dance craze.
Someone has invented The
Slosh, and it's been recorded
hy one Bernadette Castro.

Now her record company in
the States is running a contest
to find someone who can
come up with some original
dance steps for the number!

* Dear June; Special scoop.
Our new rush single for
Liberty, ‘Little = Hollywood

Girl’ backed with *Parisian
Girl, receiving _smash re-
action nationally.” So came

a wire six thousand miles from
The Crickets. chirping like
mad over all those girls
they’'ve got in the can.

A record with the wild
sounding title of ** Alley Cat,”
recorded by the mysteriously

named Mr, Bent Fabric, has
entered the American best
sellers, I can tell' you that

Mr. Bent Fabric is the boss
of Metronome Records, one
of the strongest labels in
Denmark. and his real name is

Fabricious.
* * *
OE BROWN says it took
him nine hours to com-
plete his latest single, * Your
Tender Look ”, i
which started at midnight.
was after perfection,” he sa
Get a load of what
Chin consumed when
stopped for a *light si
during a recent session: roast
lamb, new potatoes and run-
ner beans, followed by a
poached egg on toast, a piece
of Viennese cake, two cups of
coffee and a cigarette. And
she says this was “breakfast™ !
Some people starve to get
a break in show biz. But not
Shane Fenton, “The group
used live from hand to
mouth,” he told me. “but our
us for
have
£00d-

n a session
<1

=8

1
she
i

lo

dnm it wunld have b
bye to me and the boy:
ast week [ was escorted to
year’'s Radio Show by
one of the best
o, 2

this
just about

A AN AN A A A AN Anrid

big film

looking _young singers in
town.  His name? dy
Cavell. And this piece of

talent, who owes his looks to

his Greek ancestry, is the
latest to make a Cinebox -
(juke box) film. Andy has

recorded ™ Speedy Gonzales.”
When Sammy Davis, Jnr,
learned that Sam Goldwyn
was watching his cabaret act
one night, he deliberately
threw in two numbers from
“Porgy And Bess.” On the
strength of the two songs.
Sammy landed the important
part of * Sportin’ Life.”
Paul Anka is extremely hu
to over that half
worl fi
still in love with Cary Grant.
He says this is the time f
youth. Adds that never befo,

DANNY WILLIAMS—LP
titles on TV show (DISC
Pic).

has:show business belonged s
much to the young.
look what happens, he has to}
compete :

an audience. ly
among his disc fans, T feel.

You'll be able to hear
llmc mlu from the new
anny ms LP, when the
Suu(h Amc.m singer gets
together with Nelson Riddle
a television show on
ember 4. The album

|lu|t won't be issued for some
. but the TV show gives
him  the opportunity of put-
ting over some of the numbers
which  he recorded  with
Riddle.

Good

for Carol Deene.
On her cighteenth birthday
she signed a contract to
present her own series of disc
shows on io Luxembourg,
starting this Saturday. Carol
now ‘becomes one of  the
youngest and prettiest DJs on
the It will be a pleasure
istening to her programme!

* R0 ¢

MERICAN folk smncrs
Peter, Paul and N
have been described as lwa
bearded prophets of the folk
idiom in leacue with a bright,

young blonde and a half.”

1 wish Connie Stevens better
after a minor operation and
a bout of ’flu which laid her
up in-hospital for a couple of
weeks,  While she was there,
Connie spent her time answer-
ing the 300 letters a day which
her anxious fans (and studio)
sent her.

Since Garry Mills ran his
car into an Irish bog he
decided it was cheaper to buy
a new one than have the old
one salvaged. ~ Now  he's
travelling about in a new light
blue Renault.

One Hollywood disc jockey
said he'd eat the record if
Matt Monro made the top
hundred i the * States with
“Softly As I Leave You.” The
ceremony took place hﬂ week
when Matt renchcd

CAROL DI'l'NF in the
Luxembourg studios at,ld" 7
signing her DJ cont
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IF 1 HAD

[ b
:hese were the twenty num-
4 ers that topped the sales in
‘AMERICAN I O P D I SC S America last week (week
e h b 5 ending August 25).
[]
e ——

Last  This
Week Week

2 1 Loco-Motion - « « =« =«

I 2 Breaking Up Is Hard To Do
6 3 Things =« =« = = = =« «
5 4 You Dont Know Me =« -
12 5. Sheila = « = « <« « =
3 6 Roses Are Red- =« « « «
Il 7 Party Lights « « « « «
13 8 She’s Not You- « « « =«
7 9 Ahab The Arab  « « - «
8 10 Little Diane -« = « « « =«
4 11 The Wah-Watusi « = « =«
17 12 Vacation- = =« =« « « «

Little Eva -
Neil Sedaka 14
Bobby Darin 18

Ray Charles 16
Tommy Roe 10
Bobby Vinton =
Claudine Clark .

9

Elvis Presley
Ray Stevens
Dion

Orlons

Connie Francis

Last
Week Week

This

A HANMER

PEIER, PAUL
& MARY

13
14
15
16
17
18
19
20

Bring It On Home To Me -
You'll Lose A Good Thing -
Heart In Hand - - - - .
Wolverfon Mountain = =
Sealed With A Kiss - = =
What’s The Matter Baby ? -
Call Me Mr. In-Between =
Speedy Gonzaleg = - - =

Sam Cooke
Barbara Lynn
Brenda Lee
Claude King
Bryan Hyland
Timi Yuro
Burl lves

Pat Boone

WB 74

ONES

Ramblin’ Rose - « = = =
Devil Woman - -« - - <

TO WATCH
Nat King Cole
Marty Robbins

45 rpm

326 541 BF

£ PHILIPS

Compiled from dealers returns from all over Britain.

Week ending August 25, 1962

TR Title Artist Label
I 1 Speedy Gonzales- - - - - - - - Pat Boone London
5 2 Roses Are Red - - - - - - - - Ronnie Carroll Philips
2 3 1Remember You- - - - - - - Frank lfield Columbia
4 4 Guitar Tango - - = = - = - - - The Shadows Columbia
3 5 Things - - - - - - - - - - - Bobby Darin London
8 6 Sealed With A Kiss- - - - - - - Brian Hyland HMV
6 7 Once Upon A Dream - - - - - - Billy Fury Decca
9 8 Breaking Up Is Hard To Do - - - - Neil Sedaka RCA Victor
7 9 I Can’t Stop Lovmg le - = = = = Ray Charles HMV
16 10 SoDoIl - - - - = = - = Kenny Ball Pye
17 11 Ballad of l’aladln - = = = = = = Duane Eddy RCA Victor
10 12 Let There Be Love - - - - - - - NatKing Cole Capitol
18 13 Pick A Bale Of Cotton - - - - - - Lomm Donug.un Pye
20 14 Main Title- - - - - - - - - . Jet Harris Decca
11 15 Roses Are Red - - - - -« - - . Bobby Vinton Columbia
12 16 Don’t Ever Change - - - - - - - The Crickels Liberty
— 17 She’s Not You - - = - - - - - Elvis Presley RCA Victor
15 18 Vacation - - - = = = = - = Connic Francis MGM
13 19 Little Miss Lonely - - - = = = - Helen Shapiro Columbia
— 20 Spanish Harlem - - - - - - . - Jimmy Justice Pye

ONES
Don’t That Beat Al - - - - -
Wil l What? - - - - - - - -

TO WATCH
- Adam Faith
- Mike Sarne

CHART CHATTER

Presley beats the fans

BY JOHN WELLS

IG, but hardly surprl ing,

at 17 . .
returns

. an

sent in

by
dealers a week before the
disc is officially released !
Actually the disc was issued
early because of the large

demand. (See page 6).
Yet why coes Elvis sell so
fantastically quickly over
here ? In America he really
has to work for his living.
He’s only moved up five
places in their top twenty
this week and from his
present rate of climb still
isn’t within striking distance
of the top. But anyone care
to bet on how long it will

take him to do ll over here?

“Roses Are Red” aken
Ronnie Carroll right up to
number 2 and the battle
between him and the
original American singer of
the song Bobby Vinton,
looks to be well and truly
over.

Two weeks ago Joe Brown
took a dive down the charts
and last week he dropped
three places to 14. Now he’s
out, but already his latest
singles, on Decca and Pye,
are showing signs of moving

in.
Il be quite something if they
both "get in. My guess
though, is that it will be

“Your Tender Lunk.
Pye follow - up to
Picture Of You.”

Also out this week, after an
extremiely steady run, is
little Miss Dynamite her-
self, Brenda Lee, Ske should
be back soon though, most
likely with her current
American hit “Heart In
Hand.”

Way down the bottom of the
chart Jimmy Justice is in
with his version of “Spanish
Harlem.”  Another “new
look ™ singer is Adam Faith
with Johnny Keating’s
backing on  “Don’t That
IKN( AIL” This is a gambie

I'd like to see come off,

I:i\
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BALL, 'So

Do |

hit number

6

Why was he so sure he'd
picked a winner?

~~ALONG~
THE
$ ALLEY

News from the
street of musice

3
|
;

;
$
$
$

Kim buzzes
over Bumble

I{l.\l BENNET of Ardmore
and Beechwood Music, just,
back from sunning himself in
Mediterranean parts, is hnlling}
with glad tidings concerning B.
Bumble and The Stingers.

ir current rendering of the
was released on State-
st Friday., This time
Rossini has been stung by this'
chamber beat grou, the,
1960s, and his * William Tell
Overture ” has become * Apple
Knocker.”
It should do as well as
their previous * classic,” ** Nut
Rocker,” in_view of their im-

ending visit he and also
because that unpredictable BBC
committee has passed it for

broadcasting as they did the
*“ Nut ” opus. 3

In fact, looking back at the
distinguished  length of time,
enjoyed by the group’s Top
Rank disc of “ Nut Rocker ” in,
the hit parade, they were un-
lucky

award.

Kim has another new release
with healthy prospects in the
shape of Gene Vincent’s * The,
King Of Fools ” (Capitol). Aml%

to miss a Silver Disc,

The Clyde Valley Stompers’
trad version of Prokofiey’s
“Peter And The Wolf” on
Parlophone is creeping steadily
up towards the fringe of the
Top Twenty.

£

L7

PALIALPAL NS MLAAL AL PP

* ES
BLACK, the happy -lad
Mellin Music  who
helped to “ Stranger On
The Shore » a stranger no more
on either shore of the Atlantic,
has an item from Frank

PALPNL AN

e

DORSEY BURNEITTE

Sinatra’s Barton Music cata-
logue to occupy his attention.’

It’s called “The Boys Kept,
Hangin' Around,” and there are
two boys hangin® around so f
on disc. The American versi
not surprisingly on the Repri
label, is by Dorsey Burnette,
brother of Johnny, and Pem}
‘Gordeno has done it for Parlo-
phone wit Geoft Love's}
orchestra.

Also on the go for the Mellin'
group and the Black man are,
“.Writt Me A Letter” by
Jimmy Justice (Pye); * Sheila ”,
by Tommy Roe (HMY), and
“The Nights Of Mexico” by
Jimmy Jones (MGM). 4
* *

PALPASPAANP AN A AP,

PALPAS

*®

S} Oriole release
titled “ Rocket Man.” It lives
up to its space age._ title, and
Should! 4o wellfou s ke strength
of the Swedish group’s * Orange
'Blossom Special er and the
fact that they are visiting us at!
present.

Another Oriole title belonging'
to the Merit group is the debut
number by Joe South called
“ Masquerade.”

N.H.

en-

O mus|

ic lover would accuse him of being the singing dis-

covery of the year. He doesn’t reckon he is a particularly

brilliant trumpet player either.

But the thing Kenny Ball can

do, and do better than any other jazz musician, is to pick tuncs
that will zoom into the hit parades.

The latest proof of this is his
Pye release “So Do I,” which
after being on sale only four days
shot into the DISC top twenty at
number sixteen.

'YCl it very nearly didn’t make

“We recorded it twice, you
know,” Kenny told me.

“The first time when Pye
heard it they weren't too keen,
but I was so confident that when
they turned it down I went away
and started working on it.

“When we came up with some
fresh ideas they became keen as
well, You know, I could have
just gone away and scrubbed the
idea of recording it altogether.
But I just felt it was for us, It's
certainly turned out to be worth
all the trouble.”

. And it's the sixth time his
judgment has proved faultless.

EIGHT
SINGLES

So far he’s had eight
releases—" Teddy Bears’ Picnic”.
which for a debut disc sold well
but didn’t reach our charts,
" S: tha”, “1 Still Love You
All Someday ™ (a near miss),
* Midnight In Moscow March
Of The Siamese Children”, ** The
Green Leaves Of Summer” and
now “So Do L.”

An impressive, list that makes
the Kenny Ball band one of the
most sought after in the world.

Last week as Kenny snatched a

hurried tea break during rehear-
sals for * Easy Beat” I congratu-
lated him on *So Do I.” From
the chart returns I could safely
forecast it was going to be a
smash hit.,
. " Man, that's wonderful! Isn’t
it great? But I was pretty sure
it was going to be a hit. Don't
know how. Just something about
the tune. When [ first heard it
I thought, this is a hit. It's
something I've felt about all my
other hits, too.

“You know, I suppose you
could sit down and analyse a tune
to try to find out why it is so
commercial, but I doubt you'd
ever arrive at any conclusion.

“It’s just something you feel,

KENNY BALL —“I know
if a tune is for me or not!”

it

Pye

TV SUCCESS IS HARD WORK, SAY

IF Tommy Steele can do it why can’t others? Thi

question b
the

g up and
lavish praise

ing

Spectaculars for ATV—his third goes out this Saturday.

experimenting with

proved himself the finest televi:

by
John Wells

or at least I do, the first time I
hear a number. 1 know if it's for
me or not.”

“So Do I” Kenny first heard
when it was suggested to_him by
BBC producer Richard Dingley.
It's a German tune with English
lyrics added by lan Grant
specifically for Kenny who helped
in the writing.

“It’s turned out to be a great
number,” said Kenny. * And I'll
always be grateful to Tan. and
Richard Dingley for suggesting
the number to me, It came just
at the right time, 1 had been
looking, without much luck, for
something to record. This was

All of Kenny's hits so far have
been jazz interpretations of
cither show tunes or obscure folk
songs. And he’s going to carry
on looking for his numbers in
these fields.

The idea of giving a modern
treatment to some of the older
jazz standards doesn’t appeal to
him. He tells me it can’t be done.

“T've nothing against the
tunes.” said Kenny. “Some of

s the big

Was the praise too lavish? The 20,000,000 viewers who saw

his shows don’t think so.

Tommy was rehearsing for his
next Spectacular when 1 called
to find out his secret. Grinning
over a plate of pie and beans he
said, ** There’s no secret mate—
except hard work and plenty of
thought,

“When we do one of these
shows we have nine or 10 meet-
ings to discuss sets, costume,

_script and things like that; then

when we start rehearsing we
know just what we’re doing.

“You see, television can be
approached two ways as far as
an entertainer is concerned. 'You
cither make it the lazy man’s
paradise or the hardest job in
the world. I prefer it hard—the
harder the better—because the
days of standing in front of a
camera and singing four songs
are over.

“When I go into a show like
this I make sure I have the finest

ol AR st o TR e

by
ian Gibson

talent available because everyone
contributes a part to make it
‘one whole successful show. I like
the people around me to feel
they’re an important part of the
show. even down to the stage
hands and the electricians.

“ Television has that way of
showing up every defect so you
must work hard to overcome
that. What I'd like is for people
to feel sorry for a television
entertainer because it is such a
hard job—but the way some
artists approach it yuu‘d‘ihmk
it was the easiest thing in the
world.”

Nobody, least of all Tommy.
would deny that much of his TV
success has come via his pro-
ducer Francis Essex.

them are fabulous, but what can
I do to them that hasn’t already
been done by some of the really
great jazz musicians of the past?
Nothing. There isn’t anything
new left to do to them.

“1 think it's important always
to look for tunes which haven't
been gi a jazz treatment
before.”

Would he be following Acker's
lead and start writing his own
material? He told me he'd very
much like to. and that he had. in
fact, been trying.

The fact that “So Do I” is a
vocal number is pure coincidence,
“1 wasn't particularly looking
for one,” said Kenny.

£ GOOD
BAND

1 don’t think my voice is any-
thing to shout about. If there
is a secret to our success it is that
I've got a good band . .. and as
we always make our discs as a
band, there isn't really any one
individual who stands out.

“1 don’t think you'd ever find
me doing a trumpet solo for
example. I don’t reckon I'm
good enough for that.”

But as a leader of a band—and
don't label it trad, it's swing they
play—Kenny has no equal when
it comes to picking hits.

“TF T like it . . . and can make
it really swing. then it's for me,
says Kenny.

“I like to work with someone

down show business gircles follow- I l!m;]c Irep‘]cndous confidence
Tommy’s two Sunday I™ e said, * somecone
ccorded : T B§ is naturally creative ukqdd c;\l} 2
i 5 5 " v spark off that same. kind o
newideas’, and sechhigues (Lommyghas C[r’c:nivcncss in everyone con-
on entertainer in tlie country. ;o ioq with the show. Francis

has it and I think my new pro-
ducer—John _ Schoficld—has it
too.

1 met John when I was at
Elstree one day working and 1
slipped across to the next set, and
saw the Edmundo Ros television
show *Broadway Goes Latin’
being filmed. The one I saw was
so full of zip and vitality that
I knew immediately it would be
good to work with its producer.

# Television should be the most
experimental _medium in the
world because you have every
means of doing things differently.
On my last show we filmed part
of it in my garden, then cut it
in with the studio parts—that’
what 1 mean by experimenting.

«1 want to be allowed to do
things differently because I think
I've gone a long way towards
learning my job and I can judge
just how I'm doing. But I like
to stick to just four television
appearances a year,

who ]
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Cable fr
{Nat has
- biggest
seller
in ages

>CAI’ITOL RECORDS
feel sure that
‘KING’ COLE'S  latest
single, “Ra Rose,”
will be his biggest seller for
six years. They have already
started work on an album
of the same title. In the

69
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have now passed the 500,600

( figure.
RCA Victor's original cast
D album of “Oliver”, which

marks the first time a Broad-
, way-bound show has been
recorded on the West Coast
and also the first time an
Y album has been cut so long
Y before the Broadway opening,
will be on sale from October

PO

1
<> Apart from being on the
verge of a hit disc himself,
®with “If 1 Didn't Have
% Dime”, Gene Pitney looks as
L if he's going to have a lot of
{ success with one of his new
>cﬂmnmiliuu; called “He's A
Rebel.” It's been recorded by
Vikki Carr on Liberty, and by
Y The Crystals on  Philles
& Records. ! :
S Teresa Brewer is having
ar try at brinzing back two old
hits on her latest for Coral.
&) They are “Half As Much™

which was a smash hit for
Rosemary Clooney ten vears
ago. and “The Hawaiian

Wedding Song”. a more recent
hit for Andy Williams.
* *®

* %

3 LIBF.RTY Records are verv
3 thrilled that their newest
group, The Rivingtons, were
the hit of the evening at a
huge disc jockey convention
 held last week in St. Louis
% Five hundred of the natio
top DJIs gave them a terrific
ovation.

Reprise Records. feel that
they have at least one of the
% big' hit versions of * What
4 Kind Of Fool Ar . with
Sammy  Davi They sold
ki() 000 in the first three davs
of issue, and are now rushing
album. 7

out an They are i
iy Y days travelling on horseback y
tlm In}mg~ ‘n suceess With 1 Chicago Main Centre, The &%
sy \'gy”‘““, : - show will combine all forms
(" The Sammy All of music—jazz; folk and
Star Spectacular”, featuring classical {
Sammy impersonating no less  we N y
Than 19 stars. Jluu(z o Clark
V6666565656665 56SSSSEGoY

“ After this one I shall begin
for the Christmas

ar; next year we'll go
her and try other new

ide:

« Away from television I'm still
keeping busy. I know 1 made the
wrong decision on * Hit Record’
which didn't click. My manager
Larry Parnes advised me against
it but I wouldn't listen. My
mistake, but there will be other
records.

“1 don’t want to exist as a
singer who goes from release to
release. I'll only record what /|
like and what I think the
majority of the public will go for.
But you can’t be right always.

* There may be a musical fil
coming up for me and lh'crc\’
the stage musical of * Kipps but
although I want to do it, we can't
get the right theatre,

“ What I'd like to see is more
of the up and coming youngsters
getting a_crack at teleyision, in
the way I have: but they must
learn the business first— ul(cr' all,

look how long it's taken me &

STEELE — No
just hard
f thought.

TOMMY
secret for success,
work and plenty o

meanwhile the single sales ®

Nala ot s

om
America’

SN

<

SAMMY DAVIS—A big
success with song from
* Stop The World !
Johnny Tillotson has now
finished his six month stay
with the U.S, Army reserves ¥
and has gone straight back ‘
into his recording and per-
sonal appearance work.
fter 14 years, and many
hits, with Mercury, Patti Page
is talking with three" major
labels, with a view to changing
when her contract with Mer- I
cury expires in December. ¢§ -
Columbia looks most likely. X -

* *® *
ING CROSBY’s recording
firm have just signed
deal with * Life” magazine :
to produce 12 LPs called “The Y
History  Of The  United
* They include all the

main poetry. novels, histori-
cally important speeches and
folk  music of the era.§

Frederick March and Florence ¢
Eldridge will handle all the
T ation,

mmy

Dean  and  The
Brothers Four have'now been
added to  the star-studded
World’s Fair of Music and
Sound. which is being held in
Chicago from August 31 to
September 9. Other singers
to appecar are Eddie Fisher,
Rosemary Clooney, Rick Nel-
son and many more.  Also the
show is brineing back to life
*The Pied Piper Of Hamelin™
who. in_the form of dise
jockey Billy Shoup dressed as
a coury musician, will start a
journey in Hamelin, Michi-
gan, some 300 miles from
Chicago. and will spend 11




~ “This week's 'Top’ single

 EPHEH T

[ittle [Diane.
STATESIDE ? g
 45-5S3S115

‘Dick Charlesworth

THE BACHELOR GAY
H.M.V. 45-POP1063

?é
Vic Dana

3 (A girl needs) ‘
70 LOVE AND BE LOVED
LIBERTY LIBS8

“Adam Faith

DON'T THAT BEAT ALL
PARLOPHONE 45-R4930

T ————
Peter Gordeno

i BOYS KEPT
Lag HANGING AROUND

3 PARLOPHONE 45-R4931

Frank Sinatra

HIDDEN PERSUASION
CAPITOL 45-CL15265

PARTY LIGHTS

H.M.V. 45-POP1066

<4

DISC, September 1, W82

500D writes rrom AMERICA

Songwriters outlive

'OP ten singers come and go but songwrifers go on for ever.
At least, that’s the way it seems. Take veferan songsmith
Jimmy Kennedy—who recently had a hit with “ Never Good-
bye "—he’s been writing hits now for over a quarter of a
century. And there has been no sign that the top writers who
crashed in upon the scene with the advent of rock '’ roll are

singers

5

fading out.

Lieber and Stoller (“Hound
Dog ") are_right up at the top
currently with * She’s Not You.”
Our own Johnny Worth—* What
Do You Want” was his first
smash—is still going strong, and
Lionel (* Rock With The Cave-
men”) Bart is now Lionel
(“Blitz™) Bart.

A couple of weeks ago the
songwriters’ scene seemed as solid
as the rock they write. Then
quite suddenly three bolts from
the blue and the picture looks
far less le.

First of all. Trevor Peacock
lets off a bombshell by joining
the old Vic company to act in
Shakespeare, 1 suppose he must
be the first teenage sonasmith
ever to tread those illustrious
‘boards—though Thomas Stecle,
Esq. has alrcady carried our
banner thither when he appeared
as Tony Lumpkin’in * She Stoops
To Conquer.”

Doublet

will be our first
Shakespearean actor. however.
going to happen to his
songs, | wonder? ~Can you
picture him sitting in his dressing
room. dressed in doublet and
hose, whilst lines from “Othello™
echo down the corridors, hum-
ming to himself—" Yeah. yeah—
she's the swingin'est chick. bup-
choo-waddy-waddy.” Because
I'm blessed if I can!

So there’s one_of our writers
off the scene. The two other
changes in the situation are the
results of sudden wedding

Quite a lot has been said about
the effect of marriage on pop
stars, but I don’t believe anyone
has commented on its effect on
composers.

On August 12, unbeknown to
a soul, ron Sheeley hopped

—or so it seems

FREDDY  CANNON — he
may star in_a new musical
film.,

on a plane with Jimmy MacNeil,
eles top DJ—a boy in his
1y 20s—flew to Las Vegas and
got married,

Now this might scem a fairly
intelligent move for a songwriter
—though I know Sharon too well
to imagine this was a considera-
tion, But what happens to the
hitherto  unshakeable Sheeley-
Jackie De Shannon partnership?

You see Jackie and Sharon
have been inseparable, living and
working in_the same houschold
together.  This sort of song-
writing combination works almost
like mutual thoucht-r 2. the

two partners being on precisely
the same wavelength.

A married Sharon Sheeley puts
the combination on a totally
different footing. Will it mean
the end of a famous team? Your
guess is as good as mine.

By a strange coincidence. an
almost identical problem faces
Doc Pomus and Mort Shuman.
Doc and Morty have been
responsible for a fantastic series

of hits including so many ol
Elvis's singles. Suddenly, and
again completely secretly. Morty
—now 22-years-old — ups and
gets married

Joyous

The next day he phones Doc
and tells him the joyous tidings.
I believe I was the first other
person to know about it and the
day after it happened Morty and
his new wife. my wife and I went
to celebrate at a New York club.
where the new Mrs. Shuman
appears in cabaret, under her
maiden name Esther Tokri.

Esther js a brilliant Israeli
cabaret singer and Mort and
her agree that she should con-
inue with her career. Neverthe-
less the Pomus-Shuman equilib-

rium will inevitably be shaken
and when in September Mort and
Esther go off for a belated

month’s honeymoon in Israel.
Doc is going to have to work
solo—or with _someone else—at
least temporarily

Honeymoon
Already Doc has been working
with others, in fact, on the new
Presley hit he collaborated with
Licher and Stoller. And at the
moment Doc’s collaborator on
a new experimental musical is
none other than yours truly.
Doc and 1 have been working
till the very ecarly hours every
night for the last fortnight. We
believe we've hit upon an exciting
new style of musical—can't tell
you much more about it vet.
Like any new project it has to
be kept dark until it is finished—
for fear that the i may be
swiped. But I am confident that
London at least will be seeine the
results of our midnight labours.

A WAk

ILTON SUBOTSKY is hust-

ling about organising a film
to follow up his highly successful
production  “It's Trad Dad.”
There’s talk of Freddy Cannon
and Linda Scott for the new film
and I believe B. Bumble and the
Stingers are being considered,

DOC__POMUS _(left) and
MORT SHUMAN are faced
with a problem which could

spit their hit writing partner-

Clyde \
Valley
band
aim for
the hit
parade

HE Clyde Valley Stompers,

with  their first record
for Parlophone, “Peter And
The Wolf,” could make

yet another trad band entry
in the Hit Parade.

This zipp version of the classical
Russian composition by Proko-
fiev has quite a history behind
it. as Peter Kerr, leader of the
Stompers told me when we met
last week.

“1 first came across the number
four years ago when 1 was
leading a semi-professional
band in Scotland,” he told me.

“We were playing at North
Berwick, which is a seaside
town, when the grandmother
of an old friend of mine let us
sort through a pile of ancient
American records.

® modern
“On onec of them was a modern
treatment of *Peter And The
Wolf* and my friend thought
it might zo well on our band.
“1 jotted it down on a scrap of
paper and when we were sift-
ing through material for our
Parlophone debut we came
across it and decided if was @
strong number. [ think the
piano part is what gives it that
extra something.”
Peter, who took over leadership
of the Stompers on the retire-
ment of Iain Menzies, feels
pleased at the progress the
band is making. They have 34
engagements in the next 30
days and won't get back to
Scotland before the New Year.
“As far as work is concerned.
this record won’t bring us anv
more because we have far more
on our hands than we are able
to fill,” said Pefer. “ What it
will do is to broaden the name
of the band. give us more
drawing power and put us in
the record market in a bigger
way than before.”

@ classical

As far as giving a classical num-
ber the trad (reatment, Peter is
all for it, so long as the tag
fits. “ With ‘Peter’ we had a
number that was bright any-
way so it sn’
it the trad al
out of 50 rev
one criticised u
a classical piece of mu

“1 wouldn't dream of jazzing up

sical love theme or any-
thing that would sound cheap,
bui when you come across a
picce of music that lends itself
to a bright treatment then
think it is fair to cxperiment.

“We're hoping to cut another
record soon because we've been
pleased with the reaction to
this one and it would be zood
to follow it up with something
equally as appealing.

“But we shall probably pick
something that has a drop in
fempo and will get us off the
classical kick.”

n't hard to give
And

Brian Gibs

Next

Sunday
BEST YET!—CHRIS BARBER °
Columbia SCX3431 (stereo) 335X1401 (mono)
LET ME BELONG TO YOU—BRIAN HYLAND [ ]

H.M.V. CLP1553 (mono)

MOOD LATINO—GEORGE SHEARING °
Capitol ST1567 (stereo) T1567 (mono)

’s programme will include excerpts from

LOLITA—Originai Soundtrack

MGM MOVIE HITS

MGM CS6051 (sterec) MGM C880 (mono)

SOUL!—TIMI YURO

these LPs

MGM C896 (mono)

Liberty LBY1042 (mono)
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NEWS OF
TOMORROW'S
HITS

Winnie cuts a
classical LP—
at home!

INIFRED ATWELL has

put the acoustics of her
Mayfair home to practical use
during the past week. Pye A
and R man Tony Hatch and a
recording team called there
complete with mikes and
cables, and set things up for
an LP of classical piano solos
by Winnie,

They expected to take two full
evenings getting the album
recorded, but things went so
smoothly that it was completed
at one session,

The reason the Atwell residence
was festooned with cables and
other gear is that the
acoustics are remarkably good,
anfl Winnie will probably be
doing further recordings for
Pye without setting foot out-
side her front door.

* * *
GLE  recording  activity
last week involved Frank

lllel_d (Columbia), Rey Anton
(Oriole); Doug Sheldon
(Deccu)—whose session  was
supervised by visiting Ameri-
can A and R team Mike Stone
and Sheldon Talmy—and The
Tremiloes (Decca).

New talent cutting debut singles

included Pete Webb (Parlo-
hone), Jon and Julie (Colum-

_Dion is the next to arrive. He
flies, in on September 8 for a
two week tour with Del Shannon,
which starts eight days later. On
the same bill will be’ Joe Brown

iz Dallas  Dia -
umbia) d’- o «.:OI and the Bruvvers and Buzz
and a new young lady Clifford. al

discovered by Pye with the

intriguing name of Frenesi Del Shannon continues to tour

Watson. from October 1, and Dion’s spot
will be taken over by Freddy
* X% * Cannon. Jet Harris and the Jet-

blacks will fill in for Joe and the
Bruyvers.

A week later, on October 8,
the Little Richard-Sam Cooke
package opens a three week
tour, again with Jet Harris and
the Jetblacks.

_The Everly Brothers, with
Frank Ifield and Ketty Lester,
open a 22-day tour on October
14, and three days later B.
Bumble and the Stingers open in

L recordings involved
"‘ Beyond The Fringe” jazz
piano man Dudley Moore
(Parlophone); Alma Cogan
(Columbia); Tommy Kinsman
and Ron Moody doing strict
tempo dance music and
comedy respectively for
Fontana; John Warren, strict
tempoing for Pye, and Eden
Kane and Eric Rogers both for
Decca.

.S.

THE DE_LAINE
SISTERS

“IT WIGHT AS WELL
RAIN UNTIL SEPTENBER'

7N 135070

PERSONAL MA;IAGEH: MARK WILDEY _ REGent 7451
SOLE AGENT: JOCK JACOBSON  TRAfalgar 1711

Britain for a month of ballroom
dates and one-nighters.

Bobby Vee arrives for his
second tour opening on Novem-
ber 3, and with him will be The
Crickets. They will be here for
three weeks.

On the jazz scene,
Shearing with Sarah  Vaughan
will open a concert tour on
September 25. and Dave Brubeck
returns here for a series of dates
starting on November 17

Television and radio dates
have been fixed for almost all
visiting Americans, and Philip
Jones has captured eleven for
“Thank Your Lucky Stars.”

Those booked for definite
transmissions ~ are 2 bby
Checker (September 29), Freddy
Cannon and Sam Cooke (Octo-
ber 6). Dion and Little Richard
(October  13).  Buzz  Clifford,
Bobby Vee, Bobby Vinton, The
Crickets, B. Bumble and the
Everly Brothers will tape spots to
drop in at later dat

Radio dates—all
or “Saturday Club™
been fixed.

George

asy Beat”
have also

THE BIG AMERICAN POP ‘INVASION
STARTS THIS WEEK

NE of the biggest ever “invasions” of American pop talent
starts this week with the arrival tomorrow of twist king
Chubby Checker for a three week tour opening at Blackpool.
With him on the bill will be the Brook Brothers.

Elvis disc
out early

L. V1S PRESLE
single has shot
DISC Top Twenty
official release date
(Friday)!
She’s  Not  You” was
scheduled for August 31 release,
in excess of

latest
into the
before its
tomorrow

advanced orders
250,000 prompted Decca to
release supplies to wholesalers

and retailers carly.

A Decca spokesman told
DISC: “We had the record
pressed and ready, so we decided
to release it in advance in view
of the great demand.”

John Leyton for U.S.

OHN LEYTON is to visit
Hollywood in October on his
way to New Zealand, where he
opens on October 24. His MD
Charles  Blackwell —and  his
manager, Robert Stigwood, will
travel with him.

This will be a holiday-cum-
promotional trip for John. He
will spend a few days there
making personal appearances in
conjunction with “The Great
Escape,” and also discuss his
next film for Mirisch Produc-
tions. Blackwell will spend the
time cutting numbers.

Marty, Craig in series

MARTY WILDE and Craig Douglas have been signed for a

new 30-minute weekly ser

es of pop programmes on Irish

radio. Marty will guest on October 16, and Craig on November

6. No title has yet been fixed to the series.

Other names signed are Terry
Dene (October 2), Tommy Bruce
(9), Bobby Shafto (23), Danny
Rivers (30, Michael Cox
(November 13) and Johnny Kidd
@

0). A

More guests are being lined up
and these will include Joe Brown
and Shane Fenton.

Marty will start work on_the
film of “Fings Ain’t Wot They
Used T'Be” in December. Shoot-
ing is expected to take three
months.

Pete Murray in musical
ETE MURRAY has been
approached to’ play the role
of Mr. Jingle in the forthcoming
West End musical * Pickwick,”
scheduled to open in December
and based on Charles Dickens’
“ pickwick Papers.””
Harry Secombe is already set
for the title part.

e
Columbia hid for Dion
MERICAN Columbia are
bidding for Dion, who is
currently with Laurie Records.
His contract with them expires
in January and this move would
mean that Dion’s British records
would be released through the
newly independent CBS label.

T N Show is
top stars of the disc world. )
and have a few hours to spare this is whe
find them. itions of (he latest cquipment have,
of course, been the m ttracti 3
also the place show business stars can meet
chat. And doing just that (above) are The
talking to film and TV reporter Peter
(Right) Equipment, but of a different sort
Tommy Bruce (left) and Shane Fenton.

s latest
model is Miss Radio Show 1962 (DISC Pics)
PAPIASPAL PSP A Lo PAL ISP

John Barry is MD
for Nina, Frederik

OHN BARRY is to be the
arranger-MD for the forth-
coming London disc sessions by
Nina and Frederik for Columbia.
The Swedish beat group can An EP of Christmas carols and
be heard in “Saturday Club” this ~an LP of folk son
week, and they will telefilm a  and the sessions
guest spot for “Thank Your on September 23.
Lucky Stars™ on September 10 Barry and recording manager
for transmission some time in Norman Newell are going to
October. Blackpool this week-end to dis
cuss the project with Nina and
The Deep River Boys star in Frederik
cabaret on the Manchester club
circuit for a week {rom September

Spotnicks to return

HE Spotnicks will be return-
ing to Britain early in the
New Year following the success
of their current visit which began
last week. Discussions are already
in progress to fix a tour for
them soon after Christmas.

Kel

x Lynch guest: Spot The
Tune

n
tomorrow (Friday).

RADIO LUXEMBOURG >~~~

Pick of the Programmes for week begi

SUNDAY.—7.0-7.30 Juke Box: Favourites Old and New. 9.0
7.45 Spin Beat; 8.0 Alan Dell's Topical Tunes; 9.1 Spin Around;
Showcase; 8, Topical _ Tunes:  9.30 Recor Peter West;
8.45-9.0 CIfl Richard; 9.15 Carol 10.30 Pete Murrav; 11.0 Twist 'n’

9.30 The Helen Shapiro  Trad Club; 1130 Ray Orchard:
orv: 10.0 Sam  12.0 Night ' Service.

h's Records: 11.1
Top T 0 Kent Walton;  WEDNESDAY. — 7.30 Honey Hit
12.30 Night e Parade; . 745 Wednesday's | Re:

quests;” 8.15 In Th 8
MONDAY. — 730 Honey Hit Bingo Show; 9.0 The_Big
Parade; 7.45 Let's Take A Spin; 8.0 Show Topical Tunes; 9.30
Monday's Requests; 8.15 David 0.0 Teen and Twenty
Tunes:  8.30  Russel} Dise Club; 1 cord Show; 110
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He has been undergoing hospi-
tal treatment for a broken jaw,
shoulder and other injuries sus-
tained in a car crash last Tuesday
week in Great Yarmouth, \vhcn

his car overturned and hit
lamp standard. The car was a
complete write-off and Denver

was taken directly to hospital.

After he is discharged he will
remain in Gt. Yarmouth and con-
valesce in the bungalow he took
for the summer, with his wife and
family.

He was appearing at the Wind-
mill Theatre. and the season is
not due to finish until September
15. Other acts have been extended
to cover for his absence.

Money lost

As a result of his accident,
Denver has had to cancel several
dates, losing between £3,000 and
£4.000. These Lnxm\ d of twa
Sunday concerts, “Parade of the
Pops,” and an appearance on
Anglia TV.

He is hoping he may be fit

COLYER, HUMPH
FOR AUSTRALIA

enough to mime to his new disc
release for “Thank Your Lucky
Stars,” due to be l:mcd on Sep-
tember 23.

Decca are bringing this release,
“Blue  Weckend.” backed wit

O more of our top trad men are to v
ralia and New Zeal

2
in Australia.

main there for about

will be — —
the heels of 1
spend
He fI
y_on Christmas Eve

and  will

be his first trip *

also a
include

Zealand,
’\Lmll.l

0.0 F
Kent " Walton
TRay Orchardi 120

__7.30 Saturday's Re. September 9.
SR He was to

50 Th
ropical
Swinging;
10.30  Trans. "
ound-off; 11.3 postponed. |
0 S5l The Lite Mantovani  is

another British
and flies to Jap:

the Far East,
and between now and next summer.
Ken Colyer and Humphrey Lyttelton.

olyer. who
Cm{houl his band, is to
ard on

During this time he will rep-
resent Britain at a National Jazz

Convention and will play dates
| with Australian musicians. It will

‘down under.”

The Humphrey Lyttelton tour,
irst” to these parts, will
all the band and there are
me\ for them to play dates in
Hong Kong and
It is unlikely that this
will be before next summer. It

Mantovani ill—U.S.
tour cancelled

ANTOVANI
cancel his seventh American
tour this autumn because he is to
undergo a major internal opera-
tion i the London

Clinic on

have visited 60
Amecrican cities, and he also
a heavy schedule of recordings in
London which have had to be

tour on March 24, r
an for 16 concerts on Decca and will feature an

at the end of M.xy

“My Mother’s Eyes,” forward by
a week, and wil ue it on Sep-
tember 7. Topside is one of the
last sessions completed by DISC
columnist and A and R man Jack
Good before he went to America.

Chubby Checker gets
own show on ATV

HUBBY CHECKER. who is

due to arrive here tomorrow
(Friday) for his tour, will star
in his own half-hour programme
for ATV on September 7.
will be telerecorded two
days before, and the Brook
Brothers, who are to appear on
this British tour, will guest in the
show.

Checker will return to Phila-
delphia on September 23, and
spend the next three days cutting
sides for Cameo. A single and
LP are expected.

On September 27 he visits
South America for another tour.

Tornadoes plan first LP
EAT instrumental group, The
Tornadoes, are  currently
planning their first LP with their
recording manager Joe Meek. It
will be released before Christmas

had to

ad

°

to start

organ prominently.
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unlikely to work again

Jack Good for
Broadway play

ISC columnist and A and R
] man Jack Good is to appear
in a Broadway show! It is the
chr\ 3 \Lru\ production  of
| Affair,” which opens its
an run at the Henry
Theatre on Broadway on
Snplunhn.r 20.

He plays the part of Ince, a
Cambridge University Music Lec-
turer with a love for Beethoven
and boogie, and is now in New
\rurk uhu..xr ng fur the opening.
*The Aﬂdlr adapted by
Id \1]]|Al‘ from the book hy
» ran successfully in
London for a year. Two British

actors — Kynaston  Reeves and
Brewster Mason —are in the
New York production, with

American actress Brenda Vaccaro
in the female lead.

While he is in New York, Jack
Good will still continue to work
on his recording activities for
various American companies.
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DENVER—no shows before
end of September

KARL DENVER may be released from Gt. Yarmouth General
pital this weekend, but he

before Stp(unlnr 30, when he is due to open in the Larry Parnes
autumn stage show at Guildford.

CAMEO
LAUNCH

Ifield in U.S. 100 OWN

RANK IFIELD’S sensational

British hit *“I Remember
You” has crashed into the LAB E L
American top hundred at 80 and

is tipped to be an extremely fast

seller. ¢

Two other British discs arc S HERE v
currently  selling  strongly in
Amer Tony Newley, facing HE American record com-

stiff competition from numerous
cover versions, has now reached
number 87 with “What Kind Of
Fool Am 1" ten places up on
last week.

Ciiff joins Cotton

RICHARD and The
shadows will be the guest
artists _on the first of Billy
Cotton’s new band series for BBC
TV on September 8.

Guesting periodically in
series will be Russ Conway, who
scored his initial triumphs in the
Cotton show.

pany Cameo-Parkway have
ended their connection with EM1
(they were issued here on Colum-
bia), and from tomorrow (Friday)
will have their own label operat-
ing through Pye Records. By the
end of the year their label will
be in existence throughout most
of Europe and Australia.
T h;. Cameo contract with
after three

EMI

fame of

the rise to
the Checker and Bobby Rydell.
However, for the next year
Columbia have been given the
right to manufacture and sell
discs of tapes they have in stock,
and although these are limited,

Secombe ends Sunday TV hey “are expected to releasé
Hr\RRY SECOMBE, with tracks from LPs already issued—

guest star Eartha Kitt, will ~ particularly in the ~case of
bring the series of Bernard Checker.

Delfont’s Sunday TV Shows to a 'Dcmcing Party'

NEW SINGILES

FF RICHARD and Petula

Clark head this week’s single
releases, and other top names
with new couplings on the
m.lrkd include Dion, Johnny
dy Greco an

backed by the

Shadows for “It1l Be Me™ and

nce I Lost You™; a string
section is also used for the
second song,

Stateside are pnlnnu out Dion’s
current U.S. “Liftle Diane,”

United have ace
rist Al Caiola’s “ Big
Guitar” and “Guns Of Nava-

rone,” Pye International have
a Johnny Burnette coupiing
from the American Chancellor
label, I Wanna Thank Your
Folks” and “The Giant,” and
Buddy Greco is on Columbia
with “Hey There” and “They
i‘un't Take That Away From
Me.”

Debut discs

Pet Clark’s single on Pye is a
Johnny Worth opus, "Jnmbk_
Sale,” backed with “Too Late,”
which Worth wrote with Ron
Grainer for the film * Some
People.” Accompaniment is
directed by Peter Knight.

Other singles are debut disc
.xppe.mmu: by comedian Billy

ty and songwriter John

Dai
Beveridge. Dainty is on Decca
with “Cry Upon My Shoulder”

and “If I'd Known You" from
the show “Lock Up Your
Daughters.”

Beveridge, using the recording
name of Johnny Bev, has cut
two of his own cumpn:i(ions.
“Tell Her You Love Her” and
“This Love 1 Lost,” for Pye.

The Highwaymen, who had a big
hit with *Michael” are
featured with “The Bird Men”
from the new Burt Lancaster
film “Bird Man Of Alcatraz,”
backed with the folk favourite
“Cindy O Cindy.”

Trad kick

‘\lrs. Mills has gone on a trad

kicl for Parlophone with
ntry Of The Tradiators” and
Street

are putting out another
American __dance  gimmick
known as The Waddle. The
title is “Can You Waddle?”
and The Spartans have done a
vocal and instrumental coup-
ling of the tune.

Nancy Sinatra’s carlier Reprise
single is being reissued with
the sides reversed. This time
“Like I Do is the top side,
and “To Know Him Is To
Love Him” is the flip. The

close on September 9.
On issue at the moment
Columbia have sir by
Checker (“Dancing Party”) and
Bobby Rydell (“I'll Never Dance
Again”). They have also iscmd,
for September, the album * Twist
Along with Chubby,” to tie in
with his visit here, and a_final
new single from Jo-Anne Camp-
bell called * I'm The Girl From
Wolverton Mountain.”

Harry Walters, European rep-
resentative for Cameo-Parkway,
told DISC that their first release
through Pye may be a re-issue of
“ Dancing Party.”

Other  singles  planned  are
Checker’'s new Stateside _issue,
“Popeye The Hitchhiker,” and
new discs from Bobby Rydell,
Sharpe and The

reissue has been made awing
to strong reactions to “But I
Do” in various parts of the
world.

Scandinavian  guitarist  Jorgen
Ingmann, who scored a big
hit with Jerry Lordan’s
“Apache” in America, has a
new coupling out from
tana. The titles are *
and ** Johnny’s Tune.”

French rock 'n’ roller Johnny

Hallyday is featured on Philips
with” ““Caravan Of Lonely
Men ” and “ Hey Little Girl,”
and the Kaye Sisters’ latest is
“We Won't Sav Goodbye” Dee Dee
and ** Seven Roses.” Dovells.

Do you want it published and recorded?
Here is your opportunity to have each of
your compositions printed, published, arranged
and recorded by Professionals at less than half
the normal cost. In addition, you receive
the full protection of a legally prepared
contract and the backing of an experienced
music publisher’s promotion team.

coop soNes ARE NEepED NOW!

To promote new talent, the Haven Music
Publishing Co. Ltd., join with their Associated
Company, the Central Recording Co. Ltd., to
offer this unique service to all. Send first for
full details and Free Brochure, no obligation.
Any music accepted by- the Haven Music
Publishing Co. Ltd. will be promoted to the
fullest extent, but the Company reserve the
- right to return to the sender any composition
thought to be unsuitable.

BRITAIN’S TOP MUSIC
ORGANIZATION
HAVEN MUSIC PUBLISHING CO. LTD.

in association with
THE CENTRAL RECORDING CO. LTD.

98, WARDOUR STREET, LONDON, W.1
el : GERrard 9397
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lhsc Date

Richard and Presley

Cliff Richard
ICl Be Me; Since I Lost You
(Columbia DB 4886)

SLIFF ought to please
those fans who keep

on the top deck here.

Richard really lets his hair down
again to put this one across.

On the other side, however, CIiff
will_satisfy those who prefer him
singing the softer ballad. Here is
a slow, country-style offering by
Bruce Welch and Hank Marvin.

“Since I Lost You” is both
tender and tuneful—with a kank of
strings ~ adding_ sentiment to The
Shadows’ backing.

Presley
he’s Not You; Just Tell Her Jim

Said Hello
(RCA 1303)

hit, of
but  there’s
no doubt at all that this
l're\lev side—** She’s
would be a big
seller even without bene-
s reputation. The
in smooth, dark
voice as he jogs along on
e (:;. comfortable  shuffle

or the country and west

ballad * She’s Not r\y’ e

Good piano in the rhylhm sec-
tion—a male bombomba«hom and
some girl voices ah-ahing

** Just Tell Her Jim Q:ud llello 2
5 some Latin into the beat for
Presley as he offers a shy lyric.

Peggy Lee
Tell All The World About You;

mazing
(Capitol CL 15’63)
GGY LEE can get

mlo the hit parades,
u know, as well as
ppiause from the
I world. Every so
often she disproves those
who say *she’s too good
to  sell.”  And  this—I
believe—could be one of
the dmprovers.

All The World About
;lﬁcflz:lmmg Ray Charles-
composition
Peaey fear” oG Sick moaeen

beat hion. The b
. g band

accompaniment directed b
Carter is first-ciass too, T
Tune for spirit, excitement,

mm;men(_ and, of course, polish,
mazing ” takes Peggy back
her whispery, blues nine for 'g
great contrast to the bmzcn punch
of the top deck. She sings  this
slow ballad enchantingly.

The Temperance Seven

Runniag Wild: The Mooche
(Pulorhune R 4934) % 3k %

Hl]. oll ie R:nnmg Wild opens
slowly in the period vocal
Paul M cDowell, then snaps Im%
top r for a fast ride by the
mu;lthm: before Paul returns to

JeEEEICADERER NEW

' . 0
Party Lights
I\ the past year Philadelphia
has become one of the
leading disc centres of the States,
It is the home of the Dick Clark
Show, qnenl leacdrnn disc_com-
panies, bby Checker, Bobb,
Rydell . . . .md Claodine Cl.lrn):
who is in no way connected with
her famous namesake.

In addition to being Claudine’s
present home, it is also the head-
Quarters of Chancellor Records,
who were responsible for giving
her a dise contract. Her first
record, “Party Lights,” issued
here this week on Pye Interna-
tional, is way up in the U.S.
best sellers.

Claudine showed an interest
in music at a very early age
and, encouraged by her parents,
she stedied guitzr and organ.
Then she won a_scholarship to
Coombs College in Philadelphia,
where she gained a Bachelor of
Science degree in Musical Com-
position.

Claudine Clark -

1, 1962

oin

battle once again

wishing he’d return to

the solid beat. He'll

rouse them with the .

nudy thud of * Ivll Be Wind up the half with a strutting
Me,” which he whoops close. .

and chants to a twangy Duke Ellington’s composition,
Shadows accompaniment The Mooche, is without vocal.

Here, the Seven plug away with a
very competent period representa-
tion that wisely avoids unnecessary
Some good sax and piano

comedy.
work.

Ronnie Howard

Orchestra
Richard The Lionheart:
(Ember EMB S 157)% %

HE Ronnie Howard Orchestra

picks up the television series’
theme from Richard The Lionheart.
Goes galloping along with ‘male
chorus singing the words which
viewers are currently being fed
from: Midlands and Southern ITV.
Barcelona is a quick-moving
Latin-American side which dances
colourfully and familiarly. Guitars,
with violins riding above, and a
piano thread through the whole.

Gene Vincent
‘l'he King Of Fools;

Lula

(Capitol CL 15264)% % %%
N _English-made coupling from
Vincent with Charles
Blackwell directing the accompani-
DAVE BRUBECK — No
lowering of this
time,

Barcelona

Be-Bop-A-

TO Yoy

Claudine remained in Phila-
delphia, determined to make a
name for herself as a sin; Sh
auditioned for two companies,
but was turned down.

Then Bob Marcucei  and
Frankie de Angelis of Chancel-
lor spotted her and signed her,
impressed by the way she applied
her musical knowledge to her
singing arrangements.

Christine Quaite

o '
Guilty Eyes
(‘HRIS'"NE QUAITE, at 14,
“ could be yet another teen
queen of the music scene. She
has that type of fresh, ildl.l"
appeal her  voice = whi
normally only comes after ye.xrs
of bashing away in front of a
microphone.
orn in Leeds, where she still
lives, Christine recently came
second in a national talent ton-
test sponsored by
ecords. Her prize was a mn-
tract with that company.

NV,

‘W SINGLES BY=

Gene Vincent...Jerry Lee Lewis...Dion...
Dave Brubeck..James Darren..Peggy

Lee
ments. The King Of Fools was
written by Norrie Paramor’s assis-

tant, Bob Barratt, and it's a steady
beal effort which will find lots of
people twisting as Gene's disc spins.

Vincent sings it surely while
vocal team echo his title declara-
tion. A seller.
Be-Bop-A-Lula was originally re-
leased in Jum 1956, to become onc
of Vincent’s greatest hits at a_time
when Capitol were pushing him as
the answer to Presley.

This new recording shows that
the rocker's just as timely for
twisters.

Jerry Lee Lewis
Sweet Little Sixteen ; How's My Ex
Treating You
(London HLS 9584)% % %%
ERRY .LEE LEWIS is rocking
and rolling as expertly as ever

with his down-the-middle twister,
Sweet Little Sixteen. Firm rhyth-
mic backing should encourage

dancers to_pick this one up.
How's My Ex Treating You
drifts into the country and western
corner as Jerry sings a plaintive
lyric about yet another of those
girls who has found soracbody else.

Los Marcellos Ferial

Quando (‘.\Ilcnl.l El Sol; Llorando

Me Dor
(Durium [)(, 16665)% % X%

HE name of the group may

sound like a box of cigars, but
Los Marcellos Ferial have a good
set of voices in the continental
fashion.

They ballad
Quando
manner which ought to collect sales
from returning holi - makers.
Simple rhythm accompanimnzent hlgll-
lights piano.

“Llorando Me Dormi
effort with the beat pl
in typical Italian style. Boys chant
and a girl’s voice occasionally rises
high above them.

Don Costa
Hully Gully; Tht‘mc From “ The
Miracle Worker ”

(CBS AAG 113)%k%k%k%

DO\ COSTA’S own Hully Gully
composition is  given fa

dark performance by his big b;

on this re The beat’s infec-

tious,

&

the steady

cl

2
ase.
of course, and I think the
brass in the production will catch
plenty of ears.

NEW TO

A DEGREE-THEN SHE
TURNED TO SINGING

When Christine was nine, she
had a small spot in a Boxers

Benefit Concert in Leed st
of the evening was Shirley
Bassey, who gave the young
singer plenty of encour:

by saying: “Keep on

and one day you vllll be a
success.”

So Christine followed her
adyice and just kept on singing.
She didn’t

lessons, but pra
in between school -studies and
homework, learning much from
her two favourites Nat “King”
Cole and Helen Shapiro.

Then she entered the talent
contest, and now Christine
intends fo leave school as soon
as she can, and take up singing
full time.

The Spartans

'Can You Waddle?’
“£YAN YOU WADDLE?” by
/The Spartans is an instru-
mental and a vocal, both sides

...Fats Domino...Frank Sinatra...

There are also some good
moments which are left to
drums alone.

Theme From “The Miracle

Worker ” is sub-titled ** Hush Little
Baby ” and the lyrics are sung by
a small girl

production which will grow on you
lhc more you play it.

Dave Brubeck Quartet

Countdown ; Eleven Four
(CBS AAG 112)%%k % kX%
AVY, dramatic tymps
the Brubeck piano’ begin (h:
Countdown before Dave goes
out on his own with a uclwmiul
modern run. A qunck-ul\«er per-
formance this, that yields less to the
Hit Parade than some of his recent
releases.

Maybe the new Brubeck buyers
will still go out_to buy—I hope so,
bewu:e the polish is high.

Paul Desmond wrote Eleven
Four, which the Quartet take on
the second half. And, of course,
the saxophone is dominant here.
As, you'd expect, the time is almost
everything.

I think that those who took five
will want to go for Eleven Four,
too.

Dion

Little Diane; Lost For Sure

(Stateside SS 115)% %%

I THINK Dion could have done
a lot better by himself than the

lyric of Little Diane, but maybe
this won't put his fans off. Maybe
—because the beat, from a sfow

Spanish start, goes riding enthusias-
tically.
Raw sound to (he luckln" anku

Ior Sure scems to me to
have Jewish derivations, and Dion
sings it with the appropriate
despair.

Eddie Rambeau
Summertime Guy; Last Nigh
My Last Night With You
(Stateside S 116)k%k 2
JODDIE RAMBEAU twists edsily
with  an utobiographical
sketch,  Summertime Guy, which
tells us that he may be a drip in
the winter but he’s quite a lover

t Was

when the sun comes out. Echo on
the light voice while Frank Slay
directs the beaty accompaniment.

Rambeau himself helped to pen

YOU snmanEzas

of the disc being devoted to
the one number. The instru-
mental swings along breezily,
while the vocal gives directions
in how to do the dance, which
is breaking ot Io+ the. States as
a  follow-up to the Twist,
Mashed Potatoes and Locomo-
tion.

The dance itself is derived—
as the title suggests—from a
duck’s waddle. You hop, shake
your body, clap your hands and
snap your fingers.

The Spartans are a group of
three mgn. school boys from
Brookl, Steven David

ary \ itchell (16) and Barry
Burfon (18). They began singing
together at school, found they
worked well as a trio and went
for bookings at local teenage
dances.

They were successful, and
decided to try their luck at
recording. They met with little
success until recently a new
company, Webb Records, gave
Ihem an audition, and signed
them.
In \pllt of the success they
bave had so far, The Spartans
intend to see their schooldays
out, saying that when they leave
is time enongh to work on show
business as a career,

June Harris

pEnnEREERENRNEN

the #

group. A very pleku‘m( -

and } 2

Two
Bri
v

numbers both cut in
in from GENE
ENT. (DISC Pic)

the turnover tune, Last Night Was

My Last Night With You. An

oordinary Latin rocker this.

Cluudine Clark

Party Lights: Disappointed
International N 25157)%k %k
IS is the nuvm«\ American
version of Party Lights, sung

by the composer ‘berself,  Miss

Cl is apparently an extremely

ght  composer, holding a
ee in the subject, but this hasn’t
prevented her from knowing what
suits the pop market.

Her beaty effort hei

e is infectious

and could” well repeat its current
American success,
Disappointed, a slower, bluesy
num)ur is not one of Claudine’s
als, but she drags it out
professionally.
James Darren
Mary’s Little Lamb: The Life Of
The Party
(Pye [nternational N 25155)% % %%
M becoming quite a fan of song-

I writers Weil and Mann. T
approach to ideas is usually novel,
and Mary's Little Lamb is no
exception. A smartly turned out
set of words is matched by catchy
tune and the beating triplets which

Darren has handled so ably before.
Stu Phillips backs him with band
girl
to

what
commercial

on should

very

group
be a

fe Of The Party, with good
piano noise in the rhythmic_backing,
is a swift-moving second side.

Anita Wood

lumu. Show

I Can’t

Tow eel
(L 4)nd(m HL\ 9585)% %
slow, drawling country
4 unlu is sung by Anita Wood
on the I'll ¥ Forever theme.
Some duectting with hersell as the
strings come in _above rhythm
section, but for the most it's a
rather ordinary production
I Can’t Show How 1 Feel lifts
the pace considerably and there's
just a hint of Latin in it.
rather tortuous.

Kay Wilson
Tim Frazer Waltz: White Wedding
(Fmber EMB S 158)% %k
HE television tune, Tim Frazer
Waltz, started out as the
* Willow Waltz " and will probably
now become known as ** Goodbye
My Love,” due to the vocal treat-
ment. Kay Wilson sings it with
gentle sentiment to a soothing

/

{ years ba

! sings 1t to a steady twist beat. =

4/hidently to a Johnny Scott ancon..

{ The I'ud

* enjoyable melody.

* vocal—the other instrumental,

Lyric is

T
Ronnie Howard orchestral accoms- '
pummunl‘ i

Therelll be many wnﬂn; ‘and
singing the title phrase to oRj
before XOQVL' 1 reckol on: 'M

Miss ilson  picks up 3
Wedding for her second side. This
ballad won a newspaper contest two
k, but | believe. this is the
s been put on disc.

first time

Kay,

Christine Quaite

Guilty Eyes; Oh My!

4 (Oriole CB 1739)%%
bl COND prize-wimnner in a teeen‘
Oriole  talent compehtion,

Christine Qu.u[lel is a 14
girl with a useful voice. She ﬂﬂb
the easy-beater Guilty Eyes con-

paniment.
Oh My : is not such an easy or

< catchy number to sing, and Miss

Quaite tends to get lost in
sound of the accompaniment,

the

Dennis Newey 3

iper; The Nightriders
538 BE)¥oKk

IH l’lH) PIPER, which Mr.
Newey wrote in collaboration

with Keith Papworth, is a simple,

1t’s played
a small group spotlighting the
Girl team la-la the xop line
ter—an you i

visualise ihe chfldreq el :?.I;

down the street.

The Nightriders (a Morgan Jong,

(II

by,

 composition) lives up to its title in
* trotting Dark
i guitar leads.

western  fashion.

The Spartans
Can  You Waddle?;
A} : 3

e ?

teside SS 117)% %k %k

OTH sides carry the same nume
ber on this release, but ongg

For

Can  You

(Sta
|

the former we get the ex)

dance instructions chanted by

team (o a raucous beat backing.
When The Spartans take it pu

as an instrumental for the turnover
it manages to sound very like the
duck walk the dance is supposed tor
be imitating.

4 Jorgen Ingmann
Africa; Johnny's Tune
(Fontana 267237 TF)s%okok
( TUITAR expert Ingmann pro-
X duces a_pretty wild pauer of
sound for his version of Africa, 1§
you're in the mood for lhxs rbyum..
you could do a lot worse than ‘try.

—RATINGS

3k % %k k— Excellent,

*k*kk —Very good.
*%%  —Good.

Xk —Ordinary,
* —Poor.

And the really hit records
that look like spinning to
the top are marked b’

- (Don Nicholl Tip).

out this release.  Moves bris
in_characte g
On the turnover, Jorgen s
Ron (:an‘l c A ph”

mposition. 3
¢ film, *“*Some l\oplcp—.;non nl;o‘:
Tune.  Copes easily with not-quite
so-casy-to-remen:ber melody, Oy
to stay with,

Stephen Sinclair

arty L lister Sandman
uisy POP 0tk
STEPHEN  SINCLAIR
S ound like a teenage girl, by

he's really not quite a teenage boy,
A British  ten-year-old, = son - of
singer Rita Carr, he whnps acre
this cover job of the American hig
Party protcssional
manner which could well sell.

For the reverse he_ precociously
picks up the familiar Mr, Sandman

but it is not so successful , =
in fact, at_moments he’s dov.nn.ln
wince-making.

The Highwaymen

(with Burt Lancaster)

The Bird Man; Cindy Oh Ciady

(L .1|ul Aritists UP 100 1)k ¥k
ROM his new film based on lbo

of The Bird

story

potted
iphy. 1w
the voice,
quality
its
sugary or over-sentimentd
Guitars strum_behind him and
the folk-singing lhl.h»\.'?men eonw
in to supply effective ¢l oru
lot 9!

way which  will haunt
istorers,
u.\l‘mh may depend of tonrse on
Contd. on facing page

\unpllc:({ Not




BY

NIGEL HUNTER

S

THE CRICKETS
A Don’t Ever Change
More Than I Can Say; Baby My
Heart; FPeggy Sue Got Married;
Don't Cha Know.
(Coral FEP 2004) %% % %
DECCA have a smart knack of
rooting through their archives
* and rushing out tities by artists who
have scored in the charts on other
Jabels, using the title of the hit song
in question. They've done it with

Matt Monro. Jo¢ Brown now
they do it with The Crickets.
This is a very good set,; nonethe-

less, and Decca’s opportunism will

LEASANT SURPRISE
FROM TONY—
IN ITALIAN!

EP OF THE MONTH

bably rcap some healthy  sale: e
R L LITTLE TONY
dide One is soft and subdued, n Italy
ringi ; ltalian Lover; Grazia.

but Side Two wakes things up with
a beat-laden vengeance, with Buddy
Holly's Peggy Sue Got Married TH
specially prominent

his concerts and TV dates here i
their attention and support.

Oh Baby!; Pugni Pupe E Mg
(Durium U200

ri
IS was an unexpected

BOB LUMAN
Let’s Think About n’, Vol. 2
Meet Mr. Mud; Every Time The
World Goes Round; Oh, Lonesome
e; Jealous Heart.
(Warner Bros. WEP 6055)% %% %
OB LUMAN obliges once again
nd easy beat

Much of the English language beat
ligible, and anyway, Tony’s sentim

He puts these numbers over
standards, and the accompaniments,
are first-class and right up to date.

with some free a

79) 3 >k 3 Xk X

and extremely pleasant surprise. Italian
beat star Little Tony is no stranger to i

tish teenagers after
n the past, and this EP deserves

Tony sings in Italian throughout, but that’s no problem really.

recording that goes on is unintel-
ental meanings are very clear,

splendidly when judged by beat
, presumably by Italian musicians,

gs in the slow, dreamy “ Grazia " are lushly effective,

But the best of the set is the

an unfeel-

i inging clearly an H
;ch"sfjhy SINEINE ery” commercial and there’s plenty of beat available on the other tracks.
manner.
hTttx‘regc i?cfms";fn:? SHE a.*‘i?'.l?'o’ sounds yery much like 2 ]oc:!rin;L
rhythmi n a ] Eag instrumental grou: ilari e & whei
pnyaw _ fashion, and ~then Bob are featured in the Serand dn ;}f,l;;{,'l'z‘,“}:’}:f{;ﬂﬁu‘ﬁ,“;" a police dog
surprisingly and eflectively changes fifth numbers, and give a good ing sergeant 1o his new charge, a
D or o tender, gentle version of account of  themselves  without ferocious hound called toe
?mous Heart. registering much difference  from 1 3

many other similar outfits.
VALERIE MOUNTAIN
Some People
ple; Johnny's Tune; Too
es

TONY FAYNE
British Institutions (No. 2)

me Peo,
Some. "Yes ' You Did;  Bristol Garden Fetes; The Police; British
Express; Some_ People. Ruailways.
(Pye NEP 24158)%% X (Philips BBE 12532
HESE are taken from the OME droll monologues from
T sound-track of the current Tony Fayne as he examines
film of  the same namec. Valerie parts of “the British scene Garden
Mountain's voice shows  definit es reports one of these functions
signs of promise, but not with this in the style of the local paper, com-
teen-type of sun;l; m;ncrnul, lurccl. pI‘e|}:I'\-_v||I| i{n“:}ﬂlc a\c';lm:;ygs _and
e <he performs them (rivialities; British Railways is a
Nevertheless, g\pccm”y om i it

ntly, romantic appraisal by one of those
n

nice men who write for women's
magazine:

ompete v
erz‘;{x l;id, 'und there are some l\]lcc
ches from what
background toucl
ST

B Date
Prse &8
Im’s ~..c}»c\h;|m‘ e record  Contd. from page 8
by itse
SI0n Cindy
r L, and it w

the fi
could handelaps and strumming rhythm,
cin A slower slice of Latin® moves
Jushly on the second side—Moon
Over Mexico. Romantic and con-
juring up the right sort of images.

is a very familiar
ill take a very
to make it
Highwaymen
peaks, but the
appealing turn-

don’t I
half makes 4 Very

over.

The Jamies
Lertime, Summertime;
Surehing T'or You
(Columhid DBASSS ik kKKK
ryHE Jamics yocal group is a
-d one, and ‘1 daresay
be mixed reactions to this
But it dese
and tho
4 modern
Summertime,

Jimmy Jones
You're Much Too

Nights Of Me 0
(MGM  1168)% %%k

.\MM\ JONES fights back with
o) Geady shalacla-ler in the
shape.of You're Much Too Young,
on which he gets girl group assis-
tance. Not one of his falsetto
efforts, but a beater that could do
him a lot of good

The Nights OF Mexico opens up,
however, with Jimmy chanting_on
the high rungs before sliding into
a south o' the border rhythm. A
double-tracker with some pledasing
guitar in the acconpaniment.

Fats Domino

Young; The

mal
tea

lilier,
in a
adapted
Englishey  folk
for a modern

rf
m

Hey ho

ch?
{ think this
catchy—produ

cleyer—and
It could turn

is a

ion.

o0, to be a commercial Onc.  yunce With Mr. Domino; Nothing
A O Ching For You has a distine- NGy
tiye noise and arrangement 100 (j ondon HLP 9590k sk Aok oK

% group talk through the ballad
S mison-calling. Makes me think
they'd make a brilliant modern job
of carols, come Christmas time,

Don Gardner and

YATS comes out fighting with his
Donino  twist—Dance With
Mr. Domino. Fast beater which he
puts across in his effective manner.
The voice is backed by good
instrumental team in which sax has

some neat moments. :

Dee Dee Ford Counding, - occasionally, like a
1 Need Your Lovin Tell Me yogi bear with his hey-hey-heys
* K Fats obviously enjoys the side. 50

14)%
and Dee Dee disc all
with Gardner writing the
d Ford penning the song

(Stateside SS 1 a
DON will you, | think.

But for the Fats

standing admirers love,

{0 Nothing New-—a slow, drag

his
wrn Oy
ging

right,
top half an
on the turnover.

veed Your Loving is an blues number which he calls in
exuberant steady beat item which way that'll « chill your spin¢.
is dominated by on’s husky, Drawling instrumental backing is

squawking voice. Has a surging worth a repeat for itself alone.
enthusiasm about it which is infec-
tious, and it could climb.

Roles are aptly reversed for the
slower Tell Me. Organ and rhythm
back Deec Dee as she pleads the

B. Bumble and

The Stingers
Apple Knocker; The Moon And

}yric on this half, Don Gardner, in ARRE Gl

2 oesn't sing at all for thi h S

act, doesn’t sing at all for this one (Stiteside 55.””‘*** . .
FPHE teant who made “Nut

Manuel Rocker " (one of my un-

favourite hits of the year) follow
the same pattern to produce another
piano and rhythm thun:per. This
time they've chosen the Overture
o, * William  Tell™ . . . . ple
Knocker, get it? Mr. Rossini, of
course, receives no label credit for
his melody.
The Moon

viva! Viva!: Moon Over Mexico
(Columbia DB 4883)% % X

EOFF LOVE dons the bandana

and ear-rings again to_ turn
himself into Manuel with his Music
of the Mountains. The resulting
tracks are “as colourful as usual.
Viva ! a! dances gaily with
chorus ah-ahing to the strings,

And The Sea, how-

If all the EP had been up to this
humorous standard, it would have
been five stars for the rating with-
out any doubt.

SINCLAIR
A Little Bit Of Tartan
(Beltona SEP 96)%k %

ACK SINCLAIR and his accor-
) gion-laden Scotish dance band
with some polkas, reels and jigs
which no_doubt are fine for trip-
ping the light Caledonian fantastic
but which are a drag for listening.

JIMMY (* Handyman ™)
JONES comes fighting back.
(DISC Pic)

ever, raises my star rating of this
coupling.” Here there’s really some-

£ ¢ ¢
thing intriguing to listen to.

Timi Yuro
What’s A Matter Baby; Thirtcenth

Hour
(Liberty LIB 55469)% %

FHE odd, strong voice of Timi

Yuro takes the air in
this time with a slow beater What's
A Matter Baby. Timi fills it with
a bluesy quality, but the song’s a
Very ordinary effort really and: the
treatment tends o sound preten-
tious because of this.

Thirteenth Hour—a rockaballad
with simple rhythm and chorus
backing—is shouted powerfully by
the girl.

Frank Sinatra

Hidden Persuasion; 1 Love Paris

(Capitol CL. 15265)% Xk %
N £ Sinatra's older tracks,
Hidden Persuasion is swung

masterfully to a typical Nelson
Riddle orchestral accompaniment.
Frank at the kind of thing he can
do with both tonsils tied behind his
neck. Si a 50 easy on the ear.
The Cole Porter show song
Love Paris is given a fairly str 8
forward reading for half its course,
then atra_and Riddle wake it up
with some effective bending.
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in VALENTINE
Out Next Monday

(September 3rd)

FABULOUS

COLOUR
PORTRAIT OF

SPECIALLY GRAINED TO LOOK LIKE A REAL
OIL PAINTING. It's new, it's unique, it's the first of
three beautifully printed reproductions in full colour
from original paintings by famous Continental por-
traitist NOIQUET, painted exclusively for VALENTINE.

It simply must take pride of
place in your pin-up
collection. Hurry for your
copy of Valentine next
Monday with its exciting
FREE COLOUR
PORTRAIT OF ELVIS—
better still, order it now to
make sure of getting it.

Don't miss these
thrilling features

in Valentine

*
*

Great new picture serial inspired b i

S B B S EING T Bhilne theat Dream
Fascinating Cover Story inspired by ELVIS's

“I'm Yours "
Picture stories inspired by the titles of Hit Songs
by HELEN SHAP

J)(I)HN LEYTO‘LI\\I IRO, CLIFF RICHARD and
Ricky's Red-Hot Lowdown spotlighting
EDEN KANE and TROY DONAHUE
Fashion and make-up with TUESDAY WELD

ok

More great colour portraits to follow
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Jazz

These
prove

enius’ tag

TRAD

R

THE HE
QUINTET AND SEPTET
e King Jazz Story
The Sheik 01 Araby: I'm Speaking
My Mind; Out OF The Gailion;
I'm Goin' Away From Here.
(Storyville SEP” 408)% 3 %%
THE .\IICZI;LR()WIBECHET
1

anl, Yol. 3

Gone Auuy Blm' Jelly Roll; Bad
Bad Baby Blues: 00gil With
I'm Speaking My Mind ;
Forgotren llu:mmu Perdido Street
Stomp;  Boogin' With Big Sid;
Rey (llu/mnar) Biues 1 and 2; -Cailin’

m Home; Fat Mama Blues.

(Storyville SLP 141)3 % % 3 %k
'S amazing how quickly [
can contradict myself. Just a
week ago was writing about
having to be a real cmhunJu to
double up on LPs, when one issue
rapidly follows another. Yet now
I'm going to urge you to buy two
discs, knowing full ‘well that six or
seven have been thrust on you
within the last couple of months.

Why 2 Because Mezz Mezzrow
is a genius and so is Bechet. These
fantastic records prove it. Each and
every one.

The EP tracks have mostly
appeared on an LP already, and
the LP tracks have come out on
EPs and singles.

Just let me say this. If there is
one track whmh somehow or other
you haven't got . . . catch up now
while there’s still time.

OGCAR “ PAPA ” CELESTIN

AND HIS TUXEDO JAZZBAND
H Closer Walk With
Thee; Old Time Religion;
Fidgety Feet; Sheik Of Araby; St.
Louis " Blues; Ballin’ " The .Irlck
Muskrat Rumb!e II Don't Mean A

(Storyville SLP 115)% %
I SUPPOSE  hearing ~ Alphonse
Picou play his original solo on
High Society is something to be
thankful for; after all, for decades

MOD BY TONY HALL

TRAD BY OWEN BRYCE

discs
that

we've heard others play lh1[ cele-
brated clarinet part. Yet I can't
really enthuse about a ru.ord which
has ‘bags of earthiness, plenty of
drive and feeling, but little in the
way of accurate notes or the correct
harmonies,
Pdmma off best;

comes

evitably brings out the best in these

ew Orleans musicians. I suppose
it's because marching music is so
much a part of the Crescent City.

It could, of course, be because
it's one of my ‘personal favourites.
On the other hand, anything of a
bluesy nature, or even of a spiritual
nature, invariably suffers.

So do such things as jazzed up
versions of *“ring shouts.” OlId
Time Religion has absolutely
nothing to commend it.

I think this is very much a matter
of one’s own viewpoints about
jazz. 1f you admire technique,
efficiency, correct harmonies, then
this is atrocious. If you care only
for emotion, then nothing I say
will stop you buying these records.

you can be objective . . . and
I hope [ am . . . you'll admit that
there are a lot belter examples of
genuine New Orleans music than
this particular disc. Even though
you can hear Picou’s solo played
by the master.

TRAD ROUND=-UP

its &
strange how this composition in-

DAVE LAMBERT, ANNIE ROSS and JON HENDRICKS sing Ellington with uncanny skill and a

Selection from Vee Jay LPs

tinmumm
ADDERLEY - AMMONS - KELLY
Ei

e
Summit Meeting

Exodus; Bye Bye Blackbird; Au/u[
Mean; Iluu" Wrinkles; Ji
I'm A Fool To Want Yllll
(12in. Columbia 33 SX 14
*Xk
PERSONNEL:  (track 1) Eddie
Harris_(ienor) wnl\ piano, guitar,
bass, drums: (2) Bill Henderson
(vocal)  with unldnnuhcd piano,
ass, drunb; (3) Paul Chambers

New 'club’' caters

N ambitious programme is

announced by “New Hermi-
tage Halls and Ballrooms, Ltd.,”
in Hertfordshire. Ted Murlon,

director of J

Ltd., Ken Lindsey of Central
Record Distributors and Mrs.
Doreen Roberts have formed the
company to cater for all tastes.

CLASSIFIED ADVERTISEMENT&:

fie: lumns is 1/6 per word.
giver

The rate for announcements in the:

required in capitals over and above lhuse
at 276 per word. Box Number nmlm
keplm shouvd be addiessed to

<)
25
a

All advertiscments

; must
e mude payabc to DISC and sent

the opening line will be chnr;m

be pi . Cheques and Pos
i 1617166, Fleet Strect, London. l-_\: 4

Copy must e at the e t
ms:m'\n % m’u‘“o!‘l (eesn:‘b_u\::wad\!rn; not later ‘than first post Monday for
PERSONAL RECORDS
ATTENTION all Club Secre-

taries! Add to funds by selling your
members Automatic Pens made in
the colours of your club and with
the clubs nameinscribed on them.
Please write for full details of this
grand offer to DISC, 161-166, Fleet
Street. E.C.4

FRE\'CH Pen Friends, all ages.

Sa.e. for details. — Anglo-French
Cnrrespondencc Club, Falcon
Housé. Burnley.

PEN FRIENDS at home and
abroad.  Stamped cnv:]ope for

AMERICAN RECORD
CATALOGUES

' (LPs only), Aug. issue,
Recordatd (LPs, EPs and
15's), cnmlnm.d July-Aug. issue, 14/-.

OLLECTORS ITEMS!! by many
of lhc top artists. Al tastes are
c: & W: R & B.

LPs,

John Bingham. 27, Newarke Street,
LEICESTE

details. — Euro

Socn:ly Olney, Butks

FRI E‘\D§ of
Nauonl( E.CL0; Thc
Arbour, lamhl]l Kelgh]ey, York-
shire.

PEN FRIENDS everywhere. Age
17 upwards. Opposite ‘sex. Details
free. — Mary Blair, 43/21, Ship
Slr:et. Bnghl

IENDS everywhere. Age
17 upwards Sample lists free.—
g CC 37, Black Lion Street,
i
EENAGERS' Pen friends any-
here ! S.ae. brin details.—
Club, Fa House,

many

lcon

FAN CLUBS

CHUCK BERRY,
Newhury Gardens;

S.AE. 6,
Harold  Hill,

RECORD BAZAAR. 50,000 from
1/-. Also cheap LPs, EPs, 45s. Write
Eolr hsts.—ll42/ll46 Argyle Street,
aSgow

=il CHEESEUTTRE: WS
TAPE RECORDERS, Etc.

TAPESI’ONDH\G. Introductions,
Pen Friends, Hobbyists, Home/over~
seas.—Details: Ewart, 87, Terrace,
Torquay.

TUITION

A POP SINGING CAREER
London's Leading Teacher of Singing
ARNOLD ROSE

Whose successful - hit- parade puwk
nd

include J(, n e
Lot e
DITION Telephone. PARK
8305 or wme 6, Holland Park, W.11.

PHOTOGRAPHS

YOUR FAVOURITE Stars, 2/9
large, 1/9 mednum, Chﬁ or Elvis
2/9 per set, Send P.0.—St. 4,
Wentworth Street, London, E.i.

0,

DO YOU WANT to sing like CIiff
Richard  or Helen Shapiro? The
Maurice Burman School of Modern
Pop Singing. Beginners encouraged.
—137, Bickenhall Mansions, Baker
S!ue(, W.1. HUNter 2666/7.

for all

Mondays will be trad night, Tues-
days for bingo, Wednesdays for
rock and twist, Thursdays no fixed
programme, Fridays will have the
Alexis Korner Blues Incorporated
Group there when the hall is not
used for private arties, Saturdays
is ballroom night and Sundays will
be the folk music jamboree, which
will be combined with country and

western.
* X

*
VERYBODY says the Clydes
travel farther in the course of a
week than any other band on the
scene.  This has long been their
ho\xl xmcc the days when Scotland
and England were their territories.
thlhcr it holds true now that they
are a London band or not is open
to doubt.

Even so, during the past week
they _h: done Burslem, Cardiff,
’p\WICh and Redruth. f

The Clydes appear on ** Saturday
Club ™ on September 8, on Trad
Time ” on October 6, **Beat in the
Border "' (Border TV) on Sprmer
18, and BBC *“Jazz Club” on
October 4.

* * *
YRIL PRESTON'S Jazz Band
travels to Ird.md for dates be-
tween October 12 and hey
have been booked for a scries of
dates at Liverpool’s Storyville club,
nnd at the Cavern, also in Liver-

Clinlon

=

ool.
Tln: Cavern date - has
Ford with them on Septem!
The scries at the S!orywlle be;,ms

TONY MEEHAN — That

Jimmy Smith LP was mar-
vellous.~ (DISC Pic)

(bass) ; Julian “Cannonball” Adder-
ley (alio): Wynton Kelly (piano);
Philly Joe Jones ldrum~l (4) Loui
Hayes  (drums): Latecf
(tenor);  Nat Addcrlq (cornet) ;
Barry Harris_(piano): Sam Jones
(bass): (5) Kelly; Lee Morgan
(trumpet);: Chambers; Philly Joe
Jones; (6) Bennie Green (trom-
Gene Ammons, Frank
‘rank Wess llgno;\) Nat

ZE
-4

Jones (bass
(N \‘lmmn' (,h[-
I'ord Jordon (tenor): Kelly Cham-
bers; Art Blakey (drums): (8)
Walter Perkins (drums); Frank

(piano): Ed
Heath (drums):

They have, of
before with

on September 26.
course, played there
terrific success.
* *

HATTING away = about the
good old days™ two nights
back, casually mentioned the
name ol' Ray Foxley, who led his
own band in Birmingham before
oming down to add. his quite
dchg.hlfu] Jelly Roll Mormn piano

phung to the Ken Colyer band.
Now I learn that Monty Sunshine
has contacted Ray to take Johnny
Parker's ~place, = Johnny ving
decided fo quit touring and settle
more in his home. He will continue
to play, but intends to freelance.
0. B.

is good value

Strozier (alto): Willie Thomas
(trumpet) : Harold Mabern (piano);
Bob Cranshaw (bass).

A VERY reasonable sampler of

the Vee Jay jazz catalogue,
which is distributed here by al.
s (very amateurishly edited)

the hit ‘parade number. The

pleasant Henderson vocal is® prob-
ably backed by the Ramsay Lewis
Trio.

Mean is a swinging blues. with a
e groove and good solos. The
eef-composed Louis Hayes track
Hazing has a strange air of a mid-
’40s bebop disc date. Rather weird
and not too well together,

Side two? Wrinkles has some
very soul-type blues work. Oddly
enough, Vee Jay contract (cnorist
Wayne Shorter’s solo has been
edited out! Jim Dog has some
wonderful' Ammons and rhythm.

Fool shows off Morgan’s nm'
(u\d\r moments. Sleepy
Bryant tune,

‘u,m.p

nily interpreted by a

the + ith ~ very
lmns»x solos by Tt Mabern
and Strozier.

I'd call this_pretty good value
for mon: B, those
whose di s won't
run to all the individual LPs, if

they were available,

POP STARS GETTING
JAZL GONSCIOUS

“7HFN I bumped into former Shadows drummer Tony Meehan,
at 18 Britain’s youngest pop A and R man, the other d:

he said “I read your DISC review of that Jimmy Smith LP, *

A lot of other critics have put it down, so I was

night Special.’

very pleased to see that you liked it and said so. I think
And that Stanley Turrentine on tenor . , . Wow !

vellous !

Tony Mechan is not an exception.
Many of today's pop world idols
are ~becoming more and more
modern jazz-minded in_their off-
stage hours . . . and, almost to a
man, they’re very pro-rhythm and
blues,

Take the case of Ray Charles, for
example. I know that the CIiff
Richards and Billy Furys of this
world have dug RAn for years
whereas British jazz fans, unlike
their American counterparts, have
been reluctant to accept him.

CIliff and The Shadows gave up a

~whole week-end nol so long ago to

fly to Paris . . pay to see Ray
work. And Bllly mould dearly love
to sing the sort_of songs that made

ay famous. The early ones on
Alhnm in preference to his more
recent commercial successes.

I _remember asking E Kane
18 months ago Lo name his favourite
singer. Who was it? Ray Charles,
of course !

Did you know that most of the
musicians who back up the pop
singers. on records and_radio have
been big names in the jazz world ?
The session saxophonists gcncrally
include Red Price or Rex Morris
on tenors and Don Honeywell on
baritone.

d-

s mar-

Former Dankworth star Kenny

Clare is probably the most asked-
for drummer just now. And he
doesn’t play rock or twist stuft
with tongue-in-check, either,

And another thing I can’t help
but notice is the way in which the
semi-pro musicians in many of the

rock bands watch with ~awe the
efforts of the real mm \ ou should
see the guitarists n to every

note that Judd l’ruuur pl.\)\, for
instance.

At home, many of today’s top
tenners play records by Miles Davis,
even John Coltrane, And the young
pop musicians are starting to study
theory and harmony more than eyer
before.

I remember many times seeing
new Shadows drummer Brian
Bennett in the front row at the
Flamingo, wuc]ung intently the
work _of i . Bill Eyden
and Tony, Kmscy And Danny
Williams is a_‘“‘regular” at the

Ronnie, Scott Club.

So next time you go to your local
jazz club, take 1 qmck look out of
the corner of yo! at your next-
door neighbour. I| mu,lu be Cliff,
Adam, Billy or Eden! TH.

'No 1

DAVE lA\lIX ‘RT
\lE RDSS

Lambert, llrmlncln  and Ross Sing

Cottontail; HI lno Snon, Happ,;
Anatomy; Rocks In My Beds Mugy
Stem; T'Don't Know What Kind
Of Blues I've Got; Things Ain't
What They Used To Be; Midnight
Indigo; What Am I Here Ford;
A Mellow Tone; Caravan,
(12in. Philips BBL 7549 ks

PERSONNEL: Dave Lambert, Jon
Hendricks, Annie Ross (v'ouly
with  pro Gild,

(piano): Ike Isancs (b.\»s),

Wormsworth (drums),

FPYHIS new L-H-R album marks®
an important departure for Ihc'

trio.  Previously, most  of
eflorts haye been centred on lh:
Basfe band.

I'd say that this new umurc |nto
Imhum vocally

unexplored Ell

oy r
Highspots of this LP inclu de the
adaptation of Ben Webster’s tenor
solo on Cottontail, lhc animation
of the trombone solo on All T
Soon and the \l"d\\gulx\blc. colour-
ful sound of the Ellington sax
section on What Am I Here For?
But | must congratulate all cons
cerned on the obvious sincerity and.
all the hard work involved, and the

un.xhn skill and artistry with
hich it is -H (\rfom\gd A
OUT FRIDAY

AUGUST 31st

Pup-r.n \mmhl,, the maz.
that ‘fipped "the” disc kids
seven  short

GO -GO (.()I'S“ 'W EEKW

. which contains all your

aves, ik

CLIFF * ELVIS * BILLY &=
@ Photos to make you flip

@ Record Charts

@ Full page pix

® Red hot pop news service

@ On glossy paper throughout

IF YOU CAN'T SEE IT—ASK !

1/- WEEKLY ERY FRIDAY
On Sale at All Newsagents
TRADE AGENTS
E T JOYCE & CO. LTI%;
Nottingham, Tel. Nottm, §5293



7 ?s::yor'n': TN
ase bn:
Edmundo Rns‘ 5

PEM 4010); International *

tars—Twel v,
4011);

00!
Chnckiﬁeld .\nd |\h
du Fireside

own ACL'nm
' Ele Way

wsic Hall of

AY T CunN
b ﬂ)l\(‘ Pic)

WI hunl llmlhen — City
lAI‘ 85Ill)<

(Brunswick
ot

L
Sby—Bing and the Dixie: 1433).
%’u‘:ls&h (Ace of Hearls AH Sarah

55
c Webb and his
Cllltk (},. ]&ﬂ[

Me
(AH 33):
;pyhls/\ rchests <!
Sea (HAD 800D);
RILLEL)

and his
estra—Bongos from the South
0

e Star Percussion
_Rud| Bohn and his

ure of Joe
Ann-Margret
. RCA RD
,.'. - Jimmie Rodgers—Country
e l‘{’) 7505);

Band—
(AH 32); Al
and  I'm

wiLP Beleases for September

DISC, September 1, 1962

11

Hits
Enoch
at

Mack — Golden Country
(London HAR 8002);

Light and  his Orchestra—Grea
“)C'“C\ from Hit Fiims (H
8006); Slide Hampton and his
Band—Jazz with a Twist (HAK

8008).

Andy Williams’ Best (HAA
8005) ; “l'hg" Tiny Little and his
Honky Tonk Piano — S o n g S
Everybody Knows (Coral LVA
9201): Jackie Wilson—Body and
Soul (LVA 9202): Various Artists
“Hukilau_ Hulas (Vogue VA
160179); Various Artists — The
Heart of Mcxlto (VA 160180).

0 Steel Band—The Heart
of 1nmd.ld (V/‘\ wnxn Arthur
Lyman Group—Colourful Percus-
sions (VA ]60]84) Helen Humes
—Swingin’ with Humm (Cnnlcm-

LAC 2308):

Teddy
Q Iﬂe‘-*GOO(] Gravy
Gerry Wiggin:

oy It (LAC 12319).

>
TNE

Orchestra svmphomm del
Mexico—Holiday in_Mexico (Pye
Golden i GGL  0133);
Lonnie —The  Golden
Age of Don (GGL_0135)
The Orchestra del Oro—The Soul
of | Harlem (GGL _0138): 101
Strings—With Love from London
(GGL. 0139).

'The Statler Dance Orchestra—

Let's Dance to the Big Hits of
1962 {CGI 10140): The Poll
Winners of 1940—Let’s Dance

Down Drury Lane (GSGL 10141):
Joe Brown- Picture_ of You
(GGL 0146): Wanda Jackson—
Ru'm or Wrong (Capitol T 1596):
aki er—ﬂ\c Sound of 95
v m.lh Shore
»-Dlml\ l)cwn Home! 1655);
Dean \Idrlmv—Dmo (T 1659)

J..lche Glmum and hh Or-
chestra—The Gentle Touch (W
1519): Cliffi Richard with The
adows and Norrie Paramor and
his Orchestra—32 minutes and
seconds ~ with chard
(Columbia 33SX Various
Artists—Sing It (338X

33

Vaughan—You're Mine
You (33SX _1438); Buddy Greco
1 Like It Swinging (335X 1441);
Lester Lanin and his Orchestra—
in High Socicty (3
Chubby Checker—Twist-
along  with Chubby Checker
(335X 1445); Judy Garland—The

Agam

I

DOUBLE AND TRIPLE PACK ALE

Judy Garland_Story (Vols 1—2)
)

(MG -C-886-

The Mood is
M-C-889): Elmer
k on the Wild \u_k
David Ros

smppu
for the

T'he

other Fun_ Songs
)

mmly (M(.

JUJY GARIL D—Her
story. (DISC Pic)

Billy Eckstine—At Basin Strect
14

East (MMCT14100); Leroy Var
Dyke—Walk_ On M
14101): The 50 Cuitars of Tom

Garrett (Liberty LBY 1064); §
Zentner with the Johnny Mann
Singers—Great Band with Great
Voices Swing the Great Voices of
llu Great Bunds (lliY 1065).
Sla spired Themes
frum In\rulz‘d Ialrn\ ([ BY 1066);
Tommy Garrett—25 pianos Play
Evergreens  of BY&LM\’\.I)’ (l HY
1069) ; a Fitzgeral
Hands Here Comes Lh.urlxc (llMV
CLP 1576).
Ray Charles—Modern  Sounds
in Country and West ic
(cLp |*8l) mono, CSD 1451
stereo): Various Artists—More of
Your Favourite TV and Radio

EP releases
ERER |

efreshing and down to

earifh—that s Joe

LP OF THE MONTH

JOE BROWN
A Picture Of You

rn_Music
ki You I)mn Know
Love You
| Little
4 orried
l)://y ene
C(ln‘h\\
You;

, Good Loo k
|SRO stereo (SI) 1451)

*

thue songs came nrx;:m.x!\y
intry  belt  of

ic. But that's the

£k this album has with Nash-
.|d the hillbilly regions, for
sounds 1 Ray

band
‘l

, fafe modern
backin,
or

Style
with

able cffe
ables best for the big band
wi e accom-
behind Ray's
¥

zs 'cnh'\ntc the
well without lenw
(oo much siccharine
urist

unns at “hu Ray has

1w0 ADDRESSES
]AMES ASMAN’S
ORD CENTRE

Ll mile St.
n. om.m

(Avhn" 7791)

7 own pla
them
nd \\’ fans will

(hc»c songs, but I enjoyed

A Picture Of You; Lonely Island Pearl; A L
Talking ‘Guitar; The Surrey
Y mml Luck And Goodbye;
: ,':leh (’uuml\ Garden';

Cre Vorld We're
((Jultlcn Lnunc.l (J(_IL 0146)% Xk %k

Around ;

hat A

W
British pop smr to emerge on the horizon this year or indeed

for several yi
Joe lh‘m\n \.:mplcd at LP length is like
in the boozer—refreshing, down to earth, forthright and interesting.

No pretensions, no si
old I want to be
has been since
of IT Boy Meets Girls.”

Joe is evolving h
tainment—folk musi

n all-round entertainer” cliche. He is alread)
Good slﬂLl(d him out of the supp orling cast

own brand of cockney
¢ 1962 a la Brown.
He also brings his own personal slant to

ay-About’s Lament ; Stick
With The Fringe On Top; The
I'm Henery The Eighth 1
Put On A Happy Face;
Living In.

"Y-ONE bobs’ worth of top-line singing from the brightest

Joe Brown over a pint

ckly sentiment, no guif along the lines of the

nd

and western pop enter-

standards like “Surrey”
charm and

and “Shine™ without affecting their well-established
character.
s Bruvvers are ideal with their instrumental support, laying

down beat backings of shape
ng skill is a formidable
ch” demonstrate.

“The Sw

This set, while mot being Ray
Charles at his_rhythm and blues
shouting best, is definitely prefers
able to him wasting his time and

and um\uhm‘)

to be meladic and rhythmic in

subtlety An(l Joe\
.Ikuu, Guitar” and

asset

PO S T e AR O LA
drumnnnu never quite catches the
right bes

lim if_you like your folk .mun;i

equal

considerable talents on prettified proportions, this is for you.
pops named after girls and the like. A S TARR
Stare Hits
THE K"‘"""“ TRIO Just For A Thrill; Mississippi ;
& Out In The Cold Again; Youve

((uum« hmu Hw Mountains; Uh,
Sail Away; Take Ilw Qut Of Pity
Don't  You
u istling Gips)
Jesse James; ( Kingdom ;
When My Love Was Here; Karu;
Weeping Willow; Reuben_James.
(Capitol T 1642, stereo ST ,‘l‘(;l 2)

‘ ORE agreeable,  foll
4 harmony from John S
Nick Reynolds and™ Bob Shane.
Nothing ~ particularly outstanding €
about it, but most of the songs are
mmmlunh done, apart from the
Affo O Ken Karangi where the

aranga;

u isdom Of A

Angry;
Il(l[rn(m 4I lu Me; Waiting At The

Got To See Mamma_Ev'ry Night;
InmAhl You Belong To Me;

When
Ru at Ihmn 5

m)l

Comes

1m A
By Night;
"Thim . Whar'

y Dream

Treasur
Don

Or A
l('/l

{ Of The Road.
(( m\lul T 1468)% k%
husky Starr voice rings its

HE
T zz-tinged way through another
colle:
successes of her career.

ion comprising earlier single

Kay seems (o lose none of her

deep-toned skill with a song, be it

Themes (CLP 1583):
McGuffie —The Moods
McGuflie (Philips B 10783 L).
i his Ignunt
trings—The Hash Bro:
0 Ken G

Bill
of

le Patri
uns s B Tommy
Kinsman his  Orchestra—
Dance Along! (Fontana SET 404
—itwo albums).

Ray Comnifi—'S Marvellous, 'S
Wonderful (Fontana DPG 6(\0(]1)
—two albums); Marty Robbi
Marty ~ After ~Midnight
62041): The Sound of Johnny
Cash (BPG 62073); Frankie Laine
—Call of the Wild [B]’G (a"ﬂﬁ’)
Andre Previn—The Far:
of Town (BPG_62086) '[rm lui
Panchos—La Distancia Nos Se-
para (BPG 62084).

Trad, Mainstream
and Folk

Billie
Years (Thre

Hilb

Holiday—The _ Golden
Albums CBS BPG
The Greenbriar Boys
“Washington, Hedy West,
Dlivis Gude & New Folks (Fon-
tana TEL 6012): Various arf
The Sound of Folk Music (TFL
6013).

Lightnin' Hopkins—Last Night
Blues (688 301 ZL): Woody Her-
man_Quartet—Swing el
Clarinet (Philips 652 002 BL):
Tony Coe Quintet—Swingin® Till
the " Girls Come Home (B 10784

L) ious Orchestras—London
Jazz S Lgnc, The 40s (Ace of Clubs
ACL 1121).

Pete Fountain’s M\mc from
Dixie (Coral LVA 9200); Kid
Ory’s Creole Jazz ll‘.md—Tlm
Kid's the Gmucxl (Good Time

Jazz LAG 1231

Johnny llndgev——Bluc Hodge
(HMV CLP 1579): Terry Light-
foot’s New Orleans en—
Lightfoot at Lansdowne (Colum-

=
£
£

next week
EEREER

blue or swinging, and she’s well up
to standard here.
her strength and calibre tends to be
just a little overpowering when
heard at LP length.

You certainly can't reduce the
volume a little and convert her into
background entertainment, because
she hasn’t got that sort of soothing
nondescript style.

FRANK SINATRA
London By Night
London By Night; Jeepers Creepers;
Ebb Tide; M; I,hm llumm‘ The
Moon Was Yellow; The, Lonumm(‘
Road; On The Anlm) Side The
Street; Where Are You? ;
The Borde Something "Wonderful
Happens In Summer; Night And
ay; Autumn Leaves.
(Capitol T 20389)% %% 3k
KAY, so they've all been
issued before as singles, or on
LPs or EPs. That still doesn't alter
the fact that when they're collected
together on one LP, they are worth
¢ stars plus
In soite

“of the cover, which

BPs—

reviewed by o

Nigel Hunter

But a voice of §

South Of

PHILIPS AND CBS

OE BROWN leads the LP releases this month with two

UMS FROM

issues. One, on Decca, is called “ A Picture Of Joe Brown,”
and the sccond, one of Pye's fastest-selling Golden Guineas, is
named after his hit ** A Picture Of You.” The first features titles
he cut during Ins Decea days. and the second contains several

new tracks. =
Shadows’ fans awaiting the second LP release from the m
group, ve something to be going on with in an LP with CLff -

Richard. Title of the album is * 13 minutes and 17 seconds with
Cliff Richard.” -
-

Continuing their po

y of offering “two for one”, the Philips

group have put out a donble dance album by Tommy Kinsman
on Fontana, and a beautiful set by Ray Conniff of two of
= S Mdnc!lo\ls“ dnd L ‘S ‘Vov\dcrful .

his
most famous LPs

an _aml L()\ns »‘\rmslrun;. among ulhcr famuus mu
| Adazz fans are well catered for. Among several rele;
Yol. 3 ol the “Best of Ball, Barber and Bilk " on Pye’s
Guinea label. 4

l‘ar modernists CBS are releasing a live LP by Miles Davis,
cut during a performance at the Carnegic Hall in May, 1961 and
called “Miles Davis at Carnegie Hall.”

Following the tremendous success of ©
Hall,” which was issued on Cavitol, MGM
two album pac!
Garland Story.

ses is

Golden

“Garland at Carnegie
have now issued a
e of all her film successes, tagged “The Judy

bia 33SX 1449): Archie Semple— Thigpen—The Trio, Li f
Zasy Living ~ (Columbia 335X Chichgo (CLP  1578); . Quincy
1450): The_ Best of Ball, Barber Jones and his Orchestra—The

Quintessence (CLP 1581).
Charlie Mmgus — Oh
(London HAK 8
Shelly Manne and his Men—
(_hgckl\nle (Contemporary LAC
Art  Pepper | n-l—
Sm.xck Up (LAC 12316):
Kessel—Let's Cook (LAC 1*113)

Zoot Sims with
connel—Solo for

and Bilk Vol
Guinea GGL 013

Modern Jazz

Stan Kenton and his Orchestra
—The Fabulous Alumni of Stan
Kenton (Capitol T 20244): May-
nard Ferguson and his Orchestra
—Maynard 62 (Columbia 33SX
15431:) 'l)!l:nlmzl Grcenmé‘omlf?&oof
arlophone )i 680 TL): Various G
T‘§'7“ Gcll—Focm (HMV CLP B‘|II|}:| 4688 200 LL! Mllv:?r).wn
2 t l e Carn H
Oscar Peterson, Ray Brown, Ed 6208 penime Hall (CBS.BES -

group releases, but the enjoyment
remains_the with~ Moon
River, M’lrl'l nd the bluesy solo
wor xist Ted Nash and
trumpeter Mann\ Klein in Splen-
dour and Too Late Blues the
standouts of the LP.

LONNIE DONEGAN

A Golden Age Of Donegan
Hmr‘ A Drink On Me; Lost John;
) Loves Like An Irishman;
(_uml)z‘:luud Gap; Seven Daffodils ;
Puttin® 1 Style;  Batile ()/
p Love Is Strange;
Soul; Fort Worth
Grand Coulee Dam; My oud
Man's A Dustman.
(Golden Guinea GGL 0135)

': (Pye  Golden

Yeah

various per-
Zoo( (Fontana

Jail ;

*ok.
HIS should rake the guineas in
for Pye, No matter how many

reissues of a big artist’s hit singles

take place in EP or LP form, there
alw: seems to be a multitude
ready to buy them, and I'm sure

Mr ‘Donegan is no exception to this

Thic lot contains Lonnie at his
outstanding best. He's in a class of
his own on numbers like Drink,
Cumberland Gap and his other up-
tempo Glasgow Irish renderings of
hillbillyana.

s on items of the
are far from

Seven Daffodils type
impressive.

BURL
Retarn Of The Wa
John Henry; Billy
Thee el )
Lou; Mule Train;
Man Blues; G
unroe;
Lord Randail ;
Wayfaring Stranger;
oozic Bee.
(CBS BPG 62080)% % %%
];rroks he hit the highspots as
film and stage dramatic actor
; of awardowinning calibre, Burl Ives

— One of the

est pop stars to emerge T

for a long while. (DISC Pic) bl

Nelson Riddle’s most brilliant in-

spirations, and Frank was on top
u( his unique \ac‘\l form when he

sang it. 4

Woolie

PERCY FAITH
Hollywood'’s Great Themes

El Cid (Love Theme); Moon River
from  * Breakfast At Tiffany's ",
King Of Kings Theme; S

shows Frank armed with camera " as a youn used to roam
and warm  smile superimposed 11 The Grass “(Love Th me); around  the S alles® of
inst a nocturnal colour: shot of from * West Side Story"; It Might rural Amer ing for his sup-
Biz Ben, this album has no con- Well Be Spring from *State Der and. listening intently 1o the
nection with his London Reprise ; Again from  sones of the locals as well,
LE i s Ben Hur “"Hence his glowing _reputation
Frank had the benefit of Billy (Love Theme); Too Late Blues; 1 y as a folk singer of originality
May and Gordon Jenkins in sup- Enjoy Beir I/mm * Flower —cml\‘d\.ﬁ'h'f repert ire. He has
port of some of these recordings as Drum Song our Horsemen 3 certain some!*'ng of his own,

Of The A/)mulw\u Theme; Light

well s he genius of Nelson Riddie. Of, T, Apocainny, Thepes Licht too. which enables him from time
tems ke ou! e order € Az ain eme, to time to score with a high-sellin;
diie back 10" 195 when Decea _ (CBS BPG 62035)%kkok  sfnele like “Bie Rock Candy Moun:
d‘d‘ma. Capitol here. and ) OVIE theme sets appear in tain” or “Little Bitly T\ar
X

k.
ning all uvcr again.

est a fine crop are the title
unjustly
Larry Crosg
until
ank rcvnvcd it, and The Moon

song, wluch had been

neglected since the
Parlophone single in 1951
Was Yel

The mers arrangement, com-

pletely effective in its ponmyul of a
is one of

warm  Spanish night,

ssance was begin-

Burl wor
in fine style, accompanying h
skilfully on guitar.. It has all the
clean of the great outdoors
abou and, as usual, a strong

boring profusion every month,
but there’s
when Percy F
record.
Once again he's pmduccd a N
warmly melodic and on- 1m( dcﬁwu appeal for C and
trasted sclection of film emcs wuh enthusiasts
the string section well to the fore  Burl cven manases to resurrect
as_ever, those trail-worn  standards  Mule
The orchestra sounds smaller than Train and Riders In The Sky with
on most of his previous Philips sparkling freshness.

0 boredom around
ith's name is on the
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LVIS PRESLEY-THE LONELIEST

USICALLY Acker Bilk’s
first feature film, “ Band
Of Thieves,” which opens at
the Leicester Square Theatre
tonight (Thursday) and which
goes on general release on
September 17, is a knock-out.
The Bilk boys have never
played better, and their
numbers can’t fail to swing
inlto the charts in no time at
Items like “Acker’s Lacquer,”
*Coffee And Ackercake” and
“All I Wanna Do Is Sing"
are packed full of compulsive
trad gaiety and life, and
Acker\ soln clarinet feature
“Lonely ” has the makings of
another Slr.mger On  The
Shore ” with its wistful melody
somewhat reminiscent of
".Sn,[tly As In A Morning Sun-
rise.

There is a guest song spot for
Carol Deene, and a short
appearance by Peter Haigh as
an announcer. Norrie Para-
mor, who wrote the film’s
music with Acker, also appears
briefly in Alfred Hitchcock
fashion as an A & R man.

Convicts

Acker and his band take the
roles of convicts encouraged
in their musical activities by
a ftrad-| Imppy prison governor
and a swmgmg duchess, who
pulls strings in high places fo
enable the trad lags to ' tour
the British prisons for concerts.

When they are relented, Acker
and the boys join forces with
a wide society boy and agent,
and play plush dates at the

stately homes of the duchess’s

ich friends, giving their safe-
cracking agent  opportunities
for emptying the safes while
the guests are dancin: ing.

Finally they end up back in jail
when the agent’s girl friend
turns out to be an undercover

Tlpollcew:mmn
e script is extremely funny in
brief flashes, but yll doeysnl
maintain_these ocasional signs
of promise, | got the impr
sion that it had been edllerl
down rathlessly and not very

intelligently in places,
However, Bilk fans will  be
pnmarlly interested in the

music, and they get a f:

ration which they‘llgﬁnd ct)m“f
pletely satisfying. Although
I'm looking forward to the day
when British film makers find
plots, “scripts and situations

7N

Bilk's film will
give him plenty
of smash hits

Petula Clark

JUMBLE
SALE

15456

NS

which match the musical
calibre of the stars they
feature, and enable those stars
to speak their lines naturally
and convincingly.

Disc coverage on the film’s
numbers consist of a Bilk EP
on Columbia named after the
film, to be released on
September 7 and containing
“Band Of Thieves,” *“ Coffee
And  Ackercake,” “Jazz At
The Jail,” “Smoochy,”
“Lonely ” and “All I Wanna
Do Is Sing ”; a Bilk single to
be released on September 21
coupling “ Lonely ” wnh “All
I Wanna Do Is Sing.”

In_addition,. Carol 'Deene’s song
“Kissin””  was released by
HM\’ last Friday as the flipside
of her version of another film
tune, “Some People.”

Nigel Hunter

ACKER BILK as he appears
in *“ Band Of Thieves.”

MAN

HF name Ian Crawford w
you. He is a young (22) B
in Auslnlm for three years

months ago to try his luck, very successfully, there.

is over here on holiday.
Nothing remarkable about t

ill probahly not mean much to
ish singer who was a top star
until he went to America six
Now he

hat—except that Tan Crawford is

one of the very few people who has been able to get close to Presley
and discover what the man behind all the ballyhoo is really like.

“I know Elvis as well as any-
one can, who can penetrate the
barnier -of 12 bodyguards,” he
told me. “He once professed that
he would give up half his fame
and fortune to live like me.

“He almost hates being a_star,
yet realises his i
towards his public. = Sometimes
he lives up to the name he has
created.  Other times he dis-
appears off. to his Memphis
home, which has a 10 foot high
marble fence around it, and
forgets everything.

BODYGUARD

“He must have people around
him. Never goes anywhere with-
out his 12 bodyguards, who are
made up of some friends from
the army, a couple of ex-truck
drivers and some old pals from
Memphis, He pays them 175
bucks a week (£60) with food,
clothes and a roof thrown in.
He spares no expense—is gener-
ous to a fault when he feels in
the mood.

“Every night Elvis has an
open house in his fabulous Bel
Air home in the Hollywood
Hills. Young friends can visit
him whenever they like. But Bel
Air is full of cops who keep
motorists and people out of the
area.

“His mansion is fabulous.
Every room is open except his
bedroom. He once showed it to
me, but no one is allowed in
there without his pcrmmmn

“The whole roam is decorated
in white and gold. As you enter,
there’s a walk-in wardrobe, with
suits_hanging on both sides.

“The bed is a four-postered
affair with lush drapes hanging

responsibilities |

und it, and the room is com-
pletely covered in thick pile

carpets.
“The ground floor of the
house has been turned into a

kind of den. with a bar in one
corner. record players and lupc
recorders all over the place.
When he has a house full n[
people, he sits there quietly
enjoying their company.

*He has one confidant. His
cousin Gene who knows every-
thing. He has a lot of friends
and many hangers-on. He lives
alone in the house except for a
maid and a butler.

“When Elvis goes out. there
are never less than 20 people
with him. He once confessad
that he would dearly love to take
a walk down the street on his
own, but he daren’t. Tnstead, he
drives his_motor bikes around
the grounds of the house.

FRIENDS

“I first met Elvis Presley when
hL walked into the Sahara, Las
egas where 1 was appearing
H‘. had all his friends with him.
They sat down and watched my
act.  When was through, he
invited me over to his table for
a drink and we started talking.
“The next time I saw him was
at his house. After that T would
over regularly — sometimes
five nights a week. We'd play
billiards, listen to records, or
watch movies on his home pro-

one occasion,

showed me a fabulous Cad 5
It had everything in it. including
a TV set. portable bar and three
record players. When I asked

Recording stars, but they've
NEVER worked in a studio!

icks, who flew

WEDEN'S top i

1 group The S

into London last week for a fortnight of TV, radio and
stage dates, are unique in the recording worldc—THEY HAVE
NEVER WORKED IN A RECORDING STUDIO, yet they
have had three hits in their home country and one very near
miss, “ Orange Blossom Special,” here.

Leader of them is Bo Winberg, solo guitarist and the man who

builds all the equipment the group uses .

. and it’s the equipment

which is so important to them, and the reason why they have never
worked in a studio, although they will, reluctantly, do so when they

cut some numbers during their
visit here.

Said Bo, whose English
would shame many Englishmen :
“There are almost a hundred
groups at home who are trying
to copy our sound. They can’t
do so because the equipment has
a lot to do with it and they don’t
know what sort of equipment we
use. Nor does anybody else,
except for our manager and the
other boys in the group. It’s
impossible to copy us and that’s
the way we want to keep it.”

At home

They make sure that no A and
R man or studio technician gets
a chance to pass on the informa-
tion simply because they never
record in a studio.

All their hits so far have been
recorded at Bo's home, with only
their manager and the group
present.

“ build all the cqlnpmcn! my-
self.” said Bo. “I'm not a
trained technician, I've learnt as
I've gone along. I made our first
amplifier about five years ago.
now I'm the only one who knows
how we get our sound.

“All our records we
made ourselves . . RFCOR[)-
ING THEM ON A VERY
CHEAP TAPE RECORDER

. . the sort of machine many
S\udn have in their homes.

*We then give the completed
tapes to our label in Sweden,
Karusell, and they do the rest.”

Oriole want them to cut some
titles during their visit. but all
they will use, and then reluc-
tantly, is the tape machine.
Everything else will be their own.

Superfluous

At home in Sweden an A and
R man is superfluous, but to be
really successtul over here their
discs do need the polish an ex-
pcnenud A and R man could
give them.

John Schroeder, at Oriole, is
hoping to be able to do just this.

He is also planning to record
rhythm guitarist and singer Bob
Lander on two C and W numbers,
“Old Kentucky Home™” and
*Over The Range.” The num-
bers- have already been released
in Sweden, but Schroeder wants
to iron out one or two irregulari-
ties in_pronunciation and re-
record it for the British market.

Sweden is rightly proud of the
boys. They're the first recording
artists the country has produced
who have managed to make a
dent in Britain.

“This lnp will be a wonderful
experience,” says Bo. *“1 hope
we don't let B\«cr}'budy down.”

John Wells

IN THE WORLD

him where the radio was, he'd
forgotten to put one in

“He doesn't use 1 ca
has three others. H just qulx
it out for show in various citics
all over the U.S.A. He doesn’t
drive, but gets one of his pals
to take him around.

“Presley  goes  for  way-out
clothes—the first time 1 saw him
he was wearing a solid silver
waistcoat.

“He only does about two per-
sonal appearances a year, and
never for money, only for
charity. Money doesn't interest
him, he’s a millionaire, but he's
not yet sure how to spend it.

“When he’s wild, he's wild
Yet he's still alone.

“l wouldn’t be Elvis Presley.”

June Har

BIG BEAT

e can never move

ound without his body~

guards

PACKAGES

DON'T JUST HAPPEN

BIG beat package comes

round your way. You pay
your six bob, You go in and
watch the show. But have you
ever stopped to think what has
to be done to get the show there
in the first place?

The mainspring behind  any
touring package is the promoter.
What kind of life does he lead?
To find out, I spoke this week
to Larry Parnes. He has been
putting  out beat shows in
Britain since 1957 . . .

“There are so many things
you have to watch when you are
organising a tour,” he told me.
“So I can’t work to a routine.

Just take everything as it comes
—according to urgen
have to plan well ahe:
“Take my next tour — the
starting on September 30.
Billy Fury, Joe Brown,
Wilde, Kar] Denver, Mark Wyn-
ter, Jimmy Justice, Peter Jay
Mike Sarne all in one package.
“To get that number of sta
available all at one time—believe
me, you HAVE to plan far
ahead. Most of these were, in
fact, put under contract nine
months ago. Most of the dates
were fixed then, too.
“Dates aren’t a
for a promoter—es
long, 50-town tour like this. )
Foster, my general manager, and
I got together over a map .:ml
planned this one like a mi
operation!
“If you don’t, big snags can
develop. You find you're landed
with almost impossible distances

between That \(l'\

time and Iso p!

an_ unnec on lhc

artists.

“In this autumn tour, the

longest journey will be from
Ues

Birmingham to Carlisle.
that's not too bad! " 5
tricky business is

choosing the arfists. A promoter

may build a show around some-
one who' 2 high in the disc
world when the contracts are
signed—but who is flopping

badly by the time the tour comes
along. You simply have to use

Lundvn
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your judgment—your knowledge
of the busine know which
’s popularity is going to stay

en  you play safe by
a ‘barring clavse® in
contract, This stops the

arfist from appearing at — or
near y place on the tour for
several months beforehand.

“Also, T think a promoter
should a break fo mew
performers, I am doing this in
a* big way next year. I am
auditioning  hundreds of un-
knowns in the autumn. The best
half-dozen of them will be
offered places in a big spring.
tour headed by Joe Brown,

** Another_problem is advance
publicity.  That, of course. is
tremendously important, It means

All in a

|day’s work

LARRY _PARNES

sending out thousands of posters
and box-office cards—plus hun-
dreds of thousands of handbills.
“ Press advertising has to be
lnmh‘(l
* Two weeks before every date
the advance booking offices open.
I phone each of them every day
to see how tickets are selling,
“Then there’s the show itself.
I have to fix first-rate backing
groups for the artists. I have
to decide weeks beforehand what
numbers each performer is going
to sing—otherwise there could be
a minor panic at the last moment
with three of your 's each plan-
ning to include ‘Spanish Harlem’!
“ Each show has to be timed to
the split-second. T usually check
his in one, hectic day of
¢ mediately  before
ts the road.
ally go with it on the first few

s,
“1 double-check on the timing;
the order of the acts; and lght-
ing; the gencral presentation. If
necessary, I call extra rehearsals
during the day till 'm satisfied
everything is right,

“Then T keep nipping out to
the provinces to se¢ how things
are going. Don't let 'em know
when I'm coming, of course.
Keeps evervone on their foes!
And while 'm about it, T always
m‘ ea poml uf meeting as many
fans as possil

“ After all, nu matter how
much a promoter may feel he
understands  the business, one
thing is for sure—and that is, the
fans know best!”

Dick Tatham

(FLEet Street 5011,



