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‘Mammoth line-up_for ‘Trad, Dad’ follow-up

Mantovani
fo rest
for three
months

ANTOVANI'S operation at
M the London Clinic last
week has been successful and he
is expected to leave hospital to
begin his convalescence in about
ten days' time. _

His manager George Elrick
told DISC that Mantovani would
have to be completely inactive
for at least three months and
take things casily for a further
SIX. _

Decca hope that he may be
able to record during December,

Iggest yet s
musical

OBBY VINTON is (o play the lead in the new Milton

Vinton to star in

-

Subotsky film musical for Columbia Pictures, “Just For

ars lined up for its cast.
The musical, plans for which_
first reported 1n DISC

Lst July, will start shooting at

:

“mre Karl Denver. Joe
~ Mike Sarne,
T ordet.
Powell,

Twickenham on

All the ¢
ontributions there,
L-ing should be complete by the

st week in December.

« and
.}ﬁumblu

Yhe Crickets

November 12.
artists will film their
and shoot-

~ Rritish stars who will appear
Brown,
Jet Harris, Louise
Kenny Lynch, Jimmy
LLyn Cornell. The Ver-
nons Girls, The Allisons, The
Yornados, The Springlields and
“Yhe Tremeloes.
American artists \
%n addition to Vimon are Freddy
Cannon. Ketty Lester, and B.
The Stingers.

definitely fixed

also take

. Crickets will ‘
The C lead singer

providing their

P:rr:} Allison 18 discharged from

before the official

| U.S. Army flicia
L :;::L in December or reccives
rmission  from the military

authorities 1O, make the projecte

ovember rip. ;
Negotiations are still proceed-
3pg to obtain Bobby Vee, Johnny
Jim Reeves and Ben E.

illotson, :
-{{[il[l:g for the picture.

Subotsky, who has  also
scripted “Just Fur'Fun! told
pISC: “It will be in the same

‘qt's Trad, Dad’ with

as
g ny comedy and camera

some Za

film will be the most ambitious pop music screen
of 22 top British and American

2

BOBBY Y EE—Possible

tricks. I haven't fixed a leading
girl vet, and this part of the cast-
ing is proving a bit difficult.
“There will be 28 to 30 num-
bers in the production and each
artist will sing one song., apart

from Bobby Vinton, Freddy
Cannon, Karl Denver, Joe
Brown, Jet Harris, and The

Crickets and Bobby Vee if we
get them, who will all do two
according to our present plans.”

Extensive record coverage on
the film’s songs is being arranged.
There will probably be a cast
album on Decca and on EMI
featuring the various artists of
both groups. and singles {rom the
film will be released at Easter
next year when it Is hoped to
premicre the picture.

Creeil

FESTIVAL
GETS O.K.

HE plan for introducing an
annual disc festival at
Brighton, first reported in DISC
last month, was approved by the
Entertainments and  Publicity
Committee of Brighton Corpora-
tion last Thursday.

The committee’s chairman,
Alderman J. A, Trevelyan Leak,
told DISC that the approval was
unanimous and that he is optim-
istic about the plan’s chances
when it goes before the town
council on September 27.

Petula Clark, Ronnie Carroll and
Barbara McNair are in ATV's
“Startime " on September 26.

'Stars’ sign
Joe, Adam

OE BROWN, Adam Fuaith,
Ronnie Carroll and Ketty
Lester are further star signings
for ABC TV's "Thank Your
Lucky Stars™ series which starts
its second run on September 29,

Ketty Lester has been booked
for October 27. Ronnie Carroll
for November 3, Joe Brown for
November 17 and Adam Faith
for November 24.

Date for Ashman single
ICKY ASHMAN’'S new
disc, “"Happy Talk,” backed

with *“ When | Leave The World

Behind,” will be issued through

Columbia on October 19,

MARION RYAN listens to the playback of one of her numbers in the
M1 studios (DISC Pic).

MARION RYAN TO U.S. FOR FILM

TALKS WITH SINATRA

ARION RYAN is to fly to

Hollywood  early  next
month fo discuss film plans
with Harold Koch, Frank

Sinatra’s executive producer in
charge of Sinatra’s film com-
pany, Essex Productions.
“There is little more we can say
at present,” Harold Davison,
Marion Ryan’s agent, told
DISC on Monday, “but Harold
Koch and Sinatra are exceed-
ingly interested in using Marion
in a film. While she is in
America we hope she will be
making a cabaret appearance
at the Plaza in New York.
Marion Ryan will probably be
away for about three weeks.
Soon after she returns she plays

two weeks in cabaret at Ilford’s
Room at the Top. She is due
to open there on December 11.

In January she is to start a new
series for Granada TYV.

Delfont flies out

MPRESARIO Bernard Delfont
flies to New York tomorrow
(Friday) with his wife Carole to
attend the opening night of the
Anthony Newley-Leslie Bricusse
show * Stop The World—1 Want
To Get Of ™ on Broadway on
October 2.

Delfont will also be meeting
some American stars in connec-
tion with the Royal Variety Per-
formance this autumn,
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¢ right thing
s sy
BR:’\V() for the Clvde Valley
Stompers!  Why?  Because
they're honest, Recently some of
the classics have been eiven a
modern treatment, | don't see
anvthing against this, providing
that the origina] composers are
piven due credit. However. this
does not seem to bs common
practice.

The Clyde Valley Stompers
show the wav it should be done
with * Peter And The Wolf.” On
this the credits read ** Prokofiev—
arranged. Graham-Vallev.” —
GRAEME CRUICKSHANK,
The Whins. Shielhill, Bridge of
Don, Aberdeen.

ALL-ROUNDER?

EAL talent is hard to find

among today's pop artists,
but Joe Brown has proved he's
an exception, His new LP js a
real pleasure from beginning to
end.

Joe is a great en‘ertainer who
can adapt himself faultlesslv to
anything—comedy, rock, ballads,
country and western ... and he’s
also a fine guitarist.

Let’s have more artists of Joe's
calibre and more artists makine
value for money albums.—R.
RUTTER, 5, Roman Road,
Meols, Hoylake_ Cheshire,

TOO GOOD!

WHAT a beautiful record is
Ken Dodd's Iatest release.
“Come To Me.” Easy voice and
lush strings make this one of the
best singles issued this vear.

Why no chart success? In mv
opinion, it is too good'—DAVE
CORNE, 4, Southgate Grove,
London, N.1,

Each week an LP is awarded to the writer o} the

Prize Letter . . . . .
is a bonus prize of a Ronson lighter | ashiray set.

Stompers didy 32 Minutes, 17 Seconds

fhis just isnt

g9 od enou

PRIZE LETTER

HE title of ClLiff Richard’s

latest LP, “32 Minutes
And 7 Seconds With CIiff
Richard ” just goes to prove
the shocking value for money
of LPs. And even the idea is
not original, being used in
1960 by jazz saxophonist
Sonny Stitt on his LP “ 37
Minutes And 48 Seconds With
Sonny Stitt.”

From this it would appear
that as record prices go up,
playing time goes down.
Surely in such a competitive
market one would expect it to
be the other way round?—P.
SUNDERLAND, 30, Green
End Road, Earby, Colne,
Lancs.

MORE COVERS

T is only natural to presume
that the writer of a song
would wish for the best interpre-
tation possible of his material, so
British cover versions of an
American hit can only be
regarded as extremelv valuable
contributions to the pop music

o

:'.

i
L

h,

(liff!

As a member of the record-
buying public. I would Like to see
two or three cover versions of
every worthwhile song,

Such a situation would cater for
a greater ranee of taste. and bring
recognition to the songwriter
rather than the singing idol.—
BERNARD STRONG, 429, Bex-
hill Road, St. Leonards-on-Sea,
Sussex.

SINGER OR ...

HQO are the charts intended
for —the singer or the song?
In Presley’s case | Wt_auld sav
that as long as his name is on the
label the disc will reach the top.
This does not scem fair to the
obviously more polished records
that do not even appear in the
top thirty. ;
In all fairness to Elvis and
other artists. how about placing
the record according to jts

worth and not by the name on
the label?--DAVID VOYDE,

Ivanhoe., Dorking Road, Chil- Does CLIFF’S

worth, Surrev.

and once a month there

value for

A

money 7 See Prize Letter.

(DISC Pic)
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Tillotson to
make the :

charts again}

AFTER receiving a cop
of Johany Tillotson'
latest American hit, “Se
Me The Pillow You Dream,
On,” I am sure that
artist is going to make
charts again, “
I hope it does become a
Iit, as his last three discs,
“Withour You" “Dreamy
Lves” and “It Keeps Right
On A Hurti' " were warl
of higher sales than the
achieved, — MICHAEL
CARLY, 87, Parkside
Avenue. Romford, Esser.

4mmwww
OWN STYLE

ITH the growing popularity

of British records in out
charts, it is surprising thay The
Springhiclds should not be jn the

hit parade.

Their discs are first-class. They
have o distinctive style of their
own with some great harmoniz
ing, and if * Silver Threads And
Giolden Needles ™ can make it in
other countries, why not here?—
T. PATMORE, 22, St, Michael¥

Road, Yeovil, Somerset,

WELCOME 'EM

AM a great admirer of Buddy |
Holly, but surely a larse.

part of his popularity is due 10

others using his style.

This in no way cheapens his|
memory., There's a Tot to be said |

for the originator of a type of
has become s0

singing  which

e

important in the pop music scend

that twenty olher
inftuenced by it.

artists are

Those who follow B,ud'l.f 4

should welcome the copyi
includine Tommy Roe, if they
fans of the music and not i
hero - worshippers, —

WHITBY. 5, Byron Road, Ealinf,

London, W.5.

The Editor does not necessarily
agree with the views expressed in
FPosr Bag.
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ut you- our reception to-
pony® dtf;}n‘;';r record for EML
' Lot together. ‘
et gﬁ:wli:a game of goll?

j How ar:mx out

there hitting

) ing lo

round. I'm going 1

ball ra to your hotel. This

- E,:vfcad. Seems I'm on the
np

g side of town.”

L]

| y"iluri'st

*“That was Dion”

i H:-huﬂfvlﬁgru were we? That's
said. peing interviewed, Do

I wa{:;ow I have composed a

- 2 Listen.” ‘
. ""TEEEQ up the guitar again
i P! his own composition,
-saggcling 1 Call Love.” He
RS - and, belicve me, he can
sing the guitar. But then
a guitarist before he
to sing. One day he de-
what others were doing

when I am making music and [
don’t care what it is.

happy

“I  firmly believe that an
entertainer should entertain and
so long as I'm giving people
what they want, I'm happy.

Is Del frightened about being
stuck with that falsetto sound?
“I don't think that 1 am stuck
with it. Have you heard my
latest record, ‘Swiss Maid™?  1t's
in the top thirty in the States.”

The guitar was plucked from
the bed where it had been
allowed a brief rest and the
strains of “Swiss Maid™ echoed
down the hotel corridors.

“1 only use two bars of falsctto
in that one. No. I don’t have to
be stuck with anything, Ul sing
whatever you want me to sing.

But there IS something that he
really wants to do despite the
fans.

DEL SHANNON (DISC Pic).

*I would like to do a lotta
cabaret. Sing adult songs 1o adult
avdiences in an intimate atmos-
phere, 1 could give them the
standards, a bit of jazz, a bit of
rock.

“But despite this I don’t want
to fall out with the tecenagers.
You know, I've cut an LLP which
is all jazz. * Del Shannon Sings
And Plays Jazz.

“We haven't released it yet, but
il the teenager buys it maybe he
won't like it. *“Where's the beat?’
he'll ask. * Where's that old Del
Shannon?” Maybe we won't
release it Tt could be a big risk.

*1 have one guiding factor in
what 1 do. If the record sells
then it's pood. I'm making people
happy. Giving them what they
want. I'm going to do just that on
this tour.”

Potor Flasmeaond

BY

ELVIS STILL ONE UP

LVIS PRESLEY seems to
be a long-standing sub-
scriber to the policy of keep-
ing Clilf Richard one behind,
while the announcement of
Ronnie Carroll's Silver Disc
last weck seems to  have
brought renewed interest in
“ Roses,” which has moved
up to number 4.

Brian Hyland has jumped
three places after having been
around for several
His new American disc,
* Warmed Over Kisses,” has
just entered their charts willjh

¢

and the dise is shortly to be
issued in America, Several
lucrative hookings have come
their way on the strength of
this success, '

Surprisingly enough, Buddy
Holly doesn't scem to Dbe
making (oo much headway
with * Reminiscing,” which
has only moved up two places,
vet his rival, Tommy Roe, has

jumped up four with “Sheila,”
It will be interesting to see

whether this * battle
sults in a runaway win !

Ray Charles scems, finally,
to have carved a firm mniche
the British
After

weeks,

re=
a grand slam, and will
his next issue here,

The Tornados
firmly established

for himself in
record buying market.

have now
* Telstar ™

JUNE HARRIS

ON GLIFF

several attempts he broke
loose with *1 Can't Stop
Loving You,” which has now
sold clase on 2.000.000 copies,
and * You Don't Know Me?*
has come into the British
Twenty at 18.

Del Shannon’s current visit
here has created an interest in
his new disc, * Cry Myself
To Sleep.” which is One to

Watch, It should make it
within the next couple of
weceks, '

Del’s ** Swiss Maid®  has

just gone into the U.S. Hune-
dred. So like Nat King Cole,
he could have two different
hits on both
Atlantic,

sides of the

_ These were the twenty num-
4 3 S c S bers that topped the sales in
' B America last week (week
VENus IN ending September 13).
1 — Last This
N Week Week Vedoreck
* {1l 1 Sherry - - - - - =- = = Four Scasons 18 13 You 'lleliﬂng To Me - - - Duprc.es
g 1] { 2 Sheila == = = = = = = Tumm'_-.,f Roe 7 14 Party Lights - - - . . . Claudine Clark
_ 4 3 Ramblin® Rose - - - - - N_al Kl_‘ng Cole ~— 15 Let's Dance - - - . . . Chris Montez
' 3 4 Loco-Mofion - - - - - - Litle 1‘-’*"511 16 16 Devil Woman - - - - - - Marty Robbins
i ' ABAMS — 5§ @Green Onions - - - - = -~ 13{'.-01-;5:!' [ and the — 17 Send Me The Pillow Yon 3Hﬁis M@N]El
& FIM'G?) | Dream On - - - - - - Johnny Tillotson
: 5 6 Shes Not You - - - - - Elvis Presiey 19 18 Alley Cat - - . - . . . Bent Fabric HL
! ; Z U 9596 45
F 11507 45 rpm 9 7 Teen-Age Idol- - - - - - Rick ?Jclﬁi‘.-ﬂ — 19 Venus In Blue Jeans - - - Jimmy Clanton o
2 8 You Don't Know Me - - - g‘,‘i";\(h;”‘l'ﬁ — 20 Beechwood 4—5789 - - - - The Marvelettes
20 9 Patches = - - = = =- = = Mickey Lec e R
> 10 Rinky Dink - - - - = = Dave (Baby) Cortez Rain. Rai (}??-I.S [0 WATCH _
6 11 Breaking Up Is Hard To Do - Neil Sedaka nf'"’_ ."T" Go Away - - - B”bh}: V.'ﬂ{"?” ’
g ‘o The Punct Marty Wells onster Mash - - - - - Bobby Pickett and
'-' el e e the” Crypt-Kickers
DEL SHANNON ADMITS |[mn
' ; = -
: - =
1 Y 4 ] . — -
\ = =
3 : Compided from dealers’ retwrns from all over Britain o
- ] - a
. = N Veek ending September 15, 1962 -
. =k Wk Title Artist Label -
= Il 1 She’s Not You - - - - - - - Elvis Presley RCA Victor —
1 m 3 2 Il Be Me - - - - - - - - Cliff Richard Columbia -
I 8 IFM NOT = 6 3 Sealed With A Kiss - - - - - - Brian Hyland HMV -
1 B UT = 5 4 Roses Are Red - - - - - - - Ronnie Carroll Philips =
: _ m 2 5 I Remember You - - - - - - Frank lfield Columbia =
§ m 4 6 Things - - - - - - - - - - Bobby Darin London -
: LEAVI N G PO P - 7 7 Breaking Up Is Hard To Do - - - Necil Sedaka RCA Victor =
. h m 12 8 Telstar - - - -« - - - « . - The Tornados Decca -
; - ] 9 Don’t That Beat All - - - - « Adam Faith Parlophone v
s ’ this state- - :
A1 a jazzman at heart. ’hl.)ﬂl Eﬂg:,m::dhgl:ﬁ:; dimﬂm: aﬁfe = 8 10 Speedy Gonzales- - - - - - - Pat Boone London —
1 nt by picking up his g . : m 9 11 Guitar Tango- - = - - - - - The Shadows Columbia -
mﬂ:ndﬂ'i“g of “Autumn Leaves. Il)t Imi‘:ﬁht have been W I 19 Sheilly « = = = = s = = = = TommyRos HMV =
pie . i ’t. It was Del Shannon. : ) - _ -
. t, but it wasn't = |3 13 Ballad Of Paladin - - - - Duane Ed RCA V
o0 Remhﬂrd g ! alla aladin = = Duane Eddy C ictor =
Bver here for his ‘;;“Dr']‘(‘l::ﬂ excreise his vocal chords. = 10 14 Once Upon A Dream - - - - - Billy Fury Decca -
& that startcd 1ast SUEEEN He sang withes falscit. gim- = 14 15 Pick A Bale Of Cotton- - - - - Lonnic Donegan Pye =
Berived 1 D 0 Lo | ISk ana it was (s ant ks o m |8 16 Will What?- - - - - - - . Mike Sarne Parlophone =
A Michegan Ia 'L | composition, Runaway,” that - Sl -
! | EICE Iui[ur undﬂ[ !‘IlS 1‘.'.'IJ[ him il'.l.tﬂ lhc churis‘ in two = 19 ].7 ]{EI'I‘IIIIISCIIIg - - - - - - - - BUdd}l‘r HD]I}I C{}I'EII -
Bching 2 ;’ corncob pipe | years he made himsclf one of m — 18 You Don’t Know Me - - - . . Ray Charles HMY :
o 2 veth He surveyed | America’s top recording artists. = 70 19 Loco-Motion - - - - - - - = Little Eva London ™
s “”.L.,;r;c and said @ Del finished playing with a m 15 20 Main Title- - - - - = - - = Jet Harris Decca -
“’f’n going to like iazz chord and said: * Don't get - a
ke | :“}r Dean said the idea that 1 hate pop music, - ONES TO WATCH : =
here. IJJ"H And I believe Man. | love all kinds of music. - It Started All Over Again- - - - Brenda Lee o
have @ a - s Say. have 1 dont want the teenagers to = oo i Cry Mvself To Slee . w w38 S o -
Le Jimm says. e think that I'm a frustrated jazz : Ty M) p ¢l Shanno -
Dion around’ . man. = een-Age Idol - - - - - - . Rick Nelson -
' seﬁglgphﬂ“u_ rang. 1t ";‘;‘? “Those teenagers have put me - -
. : “gay, ':'.illld lj::L;]l‘ 1;1Tl-;i‘rtn' where l am ludaly-":tt1d I'm hgr;tt-::~ : e
© that. r\rn,ﬁ‘ﬁdﬂlﬂ'i think 1 ful In any case [ am only happy 1 love all kinds of music, says E CHART CHATTER ~
™ =
@ -
- -
= =
- -
- =
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do and so he began to

i “ALL OF ME” |
JACRIE
LYNTON

1

| THE
| JOHI WRARREN
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—IFIELD—

“ THINK it's fantastic,” said

Frank Ifield over the phone
from Brighton where he was
appearing last week, * Suddenly
‘l Remember You’' is selling
throughout the world. Can’t
understand it. It's sold 800.000
copies in England alone, and now
it's reached number 1 in
Australia,

“Yet when I cut the disc, 1
wasn't even reckoning on the
British market, let alone the rest
of the world !

“And America! Other artists
have tried for years and never
made it. [ still don’t believe |
have—and 1 won't believe the
disc is a hit until 1 see it in
their top twenty with my own
eves.

“Yes, I'd love to vwisit the
States, and plans are being mude
for me to do just that.

“If I had my way, I'd head
straight out to Nashville, and
find out how they really get that
sound, And not only Nashville.

“Since I was a kid, [I've
always wanted to attend one of
the ‘Grand Ole Opry’ shows,

e

FRANK IFIEL D—Nashville
These have been running for
years and years and always use
the pll‘:k' of C & W artists, If
[ could just go and see one, I'd
be happy.

*“ Remember, I'm not a true
C & W artist—at least not any
more. When [ first started |
was far more on that kick than
I am now. [I've been sliding
away from it over the last couple
of yvears,

“*1 Remember You’ only has
a flavour of C & W—it wasn't
intended to be out and out
country music. It was just my
interpretation of an oldie.”

Now Frank has completed an
LP of both C & W-type numbers
and standards, “ The country
numbers have a pop backing and
the standards have a C & W
slant,” he said.

In the same session, he cut
two or three possible titles for
his next release.

June Marris

DISC, Seplember 22, 1942

John Wells talks to

Larry Parnes, manager
RBilly
Fury

of

T has been said that Billy Fury has his
eye on the adult audience, that he is
thinking of leaving the vounger fans
behind, that one-nighters were going to
play a less important part in his future

plans, True ?

* Nonsense,” said his
manager, Larry Parnes. *1It’s
hard to think of anything
further from the tsth, |1
agree some pecople have got
this impression. But let me
get this straight . . .

*“ Never, certainly not in the
forseeable future of say five
years, will Billy stop trving to
appcal to the younger audiences.
They are the people who made
him. Why should he have to
leave them now? ™

So Billy’s fans. who have been
concerned about some of the
storics which have been circula-
ting, can stop worryine,

But what IS Billy’s future?
He’s a sensational box office draw
Now. His records invariably
shoot into the charts. his film
“Play It Cool” is doing amaz-
ingly good business. Can he
keep it up?

Said Parnes: “Of all the pop
singers today 1 honestly believe

that Billy has got the greatest
potential, But this doesn’t mean
[ want to turn him into what 1s
so often called an all-round enter-
tainer. A ridiculous phrase which
meuans nothing.

*“This is the order of impor-
tance which | place on the
various aspects of Billv's career.

“ First, records, Next year we
are going to spend ten weeks
devoted entirely to making discs.
That's a long time bug in future
we want to give a lot of thought
to them.

o singles

“Billy will make three LPs,
three or four EPs and four singles
for release during 1963, That's
definite.”

Billv is well known for his love
of C and W and blues material,
but it doesn’t look as if he’ll be
recording much of it . . . unless
the public’s tastc undergoes some
drastic changes.

P

Fury

“We'd like to be able to cut
a lot more of this type of
material,” said Parnes, “but 1
can't see it. All we can hope for
is that the buvers begin to like
the same type of maternial that
Billy does. That's not to say we
shan't experiment a little.  Far
from it. But 1 can’t sec Billy
being in a position where he can
make really drastic changes.”

And after discs? Personal
appearances,

“Billy will certainly be doing
one major tour next year, possibly
two, we're not sure vet, And
he’'l] be doing Sunday concerts
throughout the summer.

“It's tremendously important,”
added Parnes. “that Billy never
loses contact with his fans. It
doesn’t matter how much TV he
does he can never get the same
reaction as he does from a live
audience,

“It's impossible for him to do
a summer season, which is what

will NOT desert
his fans

we'd like, because he'll be tied
up with ilming.”

And TV? 1 think we'll be
making about six or cight guest
appearances next yvear ., ., plus
Billy's own series.

* At the moment 1 don’t know
what form these shows will take
but it seems pretty definite, We've
already had to turn down a very
good offer from the BBC and
now were walling to see what
will happen,

* At the moment it appcars
that Billy will do a series of six
programmes. It wouldn’t be
policy to sayv with which company
vet, nothing hag been signed,

“Billy is happiest when he's
singing, but he'll probably intro-
duce the sones himsell and mavbe
some  puests, but manly he s

e

‘Trad Dad’ producer set
to make film a year

HE list of pop stars to appear in producer Milton (**It's
Trad, Dad ) Subotsky’'s next picture grows longer every

day. Already signed are Joe Brown, Mike Sarne, Karl Denver
and the Trio, Jet Harris, Louise Cordet, Jimmy Powell, Lyn

Cornell, The Vernons Girls.

Bobby VYinton is to fly in

specially from the States to film his part in the picture and
Ketty Lester and Freddy Cannon have both agreed to appear
during their visit to this country in November.

"l believe in giving the
teenagers value for money,
said Subotsky.

The teenager certainly paid for
the wvalue that Subotsky gave
them in “It's Trad, Dad.” It was
the biggest money-spinner of It
kind since “Rock Around The
Clock.” Now Subotsky tells me

ANEW SMASH SINGLE!
THE BROOK BROTHERS

“TOWN GIRL”

TN 15443°

————

kids

that he intends to make one pop
musical a year.

“l hope to get finance for at
least one picture of this kind a
year.” he said, "l shall go into
production on the studio floor in
the November and the following
Easter teenagers can expect a big
pop musical in their local
cinema.”

Subotsky's next pop musical
starts shooting on November 12
at Twickenham Studios and is
called " Just For Fun!™ It has the
same formula as “Trad, Dad.”
but Subotsky promises us that
this will be an even better
musical.

Better script

“I have taken all the successful
ingredients of ‘It's Trad, Dad’
and injected them into this one.

“Some of the material in ‘Trad’
ame off well, some didn’t. | have
lecarned by my mistakes.

“With this kind of picture the
want entertainment, not
story. They are concerned with
only two things, the people and

the songs.
*This 1is whare so many

pictures cf this kind have failed.
The story is allowed to conflict
with the songs and there aren’t
enough artists in the billing.

Some producers rely on four or
five artists and overwork them n
a picture. I use 15 to 20 and
then let them only do two
numbers apiece.

“Half the work on this Kind
of picture is done before you
allow a camera to turn. 1 believe
that is why not many of these
pictures are made.

“For instance, you have to
look ahead and not only choose
artists that are currently in the
hit parade but put on vour far-
sighted  spectacles  and  pick
artists who should be in the hit
parade when the picture s
released some nine months ahcad,

The songs

“Having negotiated your artists
and fitted them info your script,
you then have to find songs for
them to sing. 1 allow the artists
and their A and R men to have
the final say on what songs are
going to be used.

“l believe 1t 1s important to
Ieave it to them and besides,
every number in my films goes out
as a single release.

“When I asked Joe Brown to
play a part in my picture he was
a little dubious about it because
he didn’t want to have to sing a
song that didn't fit in with the
type of thing that he was doing.

“I put his mind at rest and
pointed out that anything he sang
he could choose and that it would
be released as a single at the time
of the release of the picture.

“l suppose I start out with
about a thousand songs and one
by one they get whittled away
until I get the number of songs

."'_ i w
4 =)
JOE BROWYN — He was
doubtful, at firsf
I need. Having done that, then

cach artist records his number in
his recording studio, This 1s done
before we even go on the floor,

“Then 1 have to work out the
availability of cach artist to hit in
with the shooting schedule of the
picture. This is no easy task. But
finally 1 am ready to turn a
camera. Do vou wonder that not
many  of  these  pictures  are
made? ™

I asked Milton how he found
working with artists who were
inexperienced when 1t came to
acting. Did this make [filming
difficult?

* No. not really,” he sand. 1
believe in  letting  pop  artists
be themselves in a film scripl.
You can’t give them character
parts that draw upon an ability
they have ycl to acquire.

“I do not believe that even a
bad pop musical really harms
the pop star, There is one thing
that they have to walch and that
is that they are photographed
properly. Beyond that appearing
in a film can do them nothing
but good.”

Potoer Hammond

j_:nhjg lo concentrate on singing”

Fourth on Parnes’ list comes
films, Why fourth? * For one
reason,” explained Larry, “its
essential to find the right scriph
praoducer and company, Becaust
of the extreme shortage we'e
unable to contemplate more film
work. A pity, but there it is.

“ Billy bas a natural feeling
for acting, I'm sure that one day
he'll be a very areat film star, but
there's not much we can do at
the moment except waiy for the
right lilm to come along,

U Ddon't think it's fair (o judee
him by his first film * Play It
Cool ™., . il's essential for some
one like Billv to have the part
spectally written for him,

® aclor

" This is what will happen in
future, then I'm sure we shall see
Billy devioping as a really fine
dramatie actor.”

And lifth and last on Parnes'
list is touring abroad. Ay the very
most I was told Billy would only
be out of the country two of
three weeks at a time, preferably
two or thiree days,

" We've had some wonderful
offers, particularly from America
where  Billy  received a  great
recepuon when we  were  over
there recently. He didn'y make
any public apparances, bup he
wits ashed 1o sing at one of wo
ol {f_]:_: partics we went alonn 10,

© The guests really liked him
and from their reaction we've had
A4 great many ollers.,

" Bug as vou know Billy's not
oo keen to do oo much work
oulside  the  country and 1've
never seen any point in asking oné
of my artisis to do work they
didn’r like.  So America appears
to be out . . | certainly for long
sLIVS, anyway,

® awray

“There are, of course, manv
ather countnies  that are  afier
Billy, and these 1 hope we shall
manage to fip in. but as 1 said.
three weeks is the longesy 1 want
him 1o be away from Britain,”

Presley is the star who Is
sctting the pattern for Billy's
future carcer, “ There's a log of
similarity  between  them,” said
Parnes.

"1 don’t feel that Presley has
ever left his younger fans, He's
brought the more aduly audience
in, but at the same (ime he's
never left the Kids.

“On a lot of shows Billy does.
the audience is sometimes fifty
per cent adult, particularly up at
Yarmouth during bhig summer
veason, Now 1 don’t see why
there's any reason for him to
have to concentriale on one sece
tion of the public when at the
moment he can please them all
... like Presley.”
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SEND ME THE
PILLOW THAT YOU
DREANM ON

HMV 45-POPI069
Chris Barber’s Jazz Band
(featuring Chris Barber—Trombone)

ORY'S CREOLE TROMBONE
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Ray Charles

YOU DON'T KNOW ME
H.M.V. 45-POP1064
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Jimmy Clanton

VENUS IN BLUE JEANS
STATESIDE 45-S8120
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Jimmy Crawford

THERELL BE NO GOODBYES

COLUMBIA 45-DB4895
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TfFentones

THE BREEZE AND I
PARLOPHONE 45-R4937
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Michael Holliday

HAVE I TOLD YOU LATELY
THAT I LOVE YOU?

* COLUMBIA 45-DB4890

S ———

3
E

—

Mark Tracey

CARAVAN OF LONELY MEN
PARLOPHONE 45-R4944
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Great? Couldn’t miss?
you'd be!

I've just seen a show
with all these names
and it was terrible!
The trouble was com-
plete lack of presenta-
tion.

The talent was there
all right. Most of the
groups and singers
had more talent and
potential  showman-
ship than their British counter-
parts. But they hadn’t a clue
what to do with it. And no one
was there to tell them.

The star of the show was a
New York rock 'n’ roll disc
jockey . . . the most influential
disc jockev, allegedly, that New
York has ever had, one Murray
Kaufman, known as Murray the
K.

[{ was a continuous show —just
like the cinema, In fact it
iv at the cinema and runs with
4 film continuously from 10.30
am, to 1030 pom.! Imagine the
strain on the performers ., . who,
by the wav, are on stage al] the
time durine the whole show —
stars and all.

1 suppose thevy do about six
shows u dav at this cinema, and
it runs at one place about five
davs. That's 30 shows! Not only
that, but the seats are a uniform
price —2 dollars 50 cents—or
about 19 shillings, So now you
see how thev could make money

in theorv., In fact, I have myv
doubts whether much monev is
being carned,

When | went on a Thursday at
4.15 p.m. the house was less than
a third full.  What it can have

HAT would you think of a package show containing the

current American No. 1, Tommy Roe, the previous
No. 1, Little Eva, the one before that, Bobby Vinton, The
Marvelettes, The Shirelles, The Dovells, all of whom have
hit the top, Tony Orlando, The Capris, and Chuck Jackson?
’ Must make a bomb?

How wrong
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LITTLE EVA and TOMMY ROE—two of the star altractions.

Six number ones on the bill, but

been like at 1030 a.m. doesn't
hear thinking about.

And in my opinion the public
was right 10 stay away, It was a
really dreadful show. 1 am not
surprised that the packaging of
rock 'n" roll shows is almost
finished over here. The public
must be thoroughly disillusioned
with them.

Here they had a wealth of star
names that would make the
average British fan go pogale-
eyed and thev still managed to
make the show as deadly as a
wash day Monday morning.

® names

You sce, in America the rock
'n’ roll stage show is purely a
visunal extension of the record
business—it has no conneclion
whatever with other forms of
stage or film or television enter-
tainment. And in the carly davs
this was all that the kids wanted

S i B
“r'i o

—to see the star names in person.
They didn't eive a_damn whether
they could entertain or not.

Gradually, however, the atten-
dances started to sink and one or
two bhig slar names no loneer
sufficed to pull in the crowds.
This also happened in Britain,
Since we had — and have — a
limited number of star names
our remedy was, of necessity, 10
improve the entertainment quality
of our shows,

America had a didTerent solu-
tion. An American promoter—
and indeed the adult public in
gencral—looks upon the teenage
pop singer as the lowest and least
intelligent form of human exist-
cnce, Therefore to suggest that
such pop sineers are capable of

being  enteriaining s just
ridiculous.

Moreover the American
promoler is faced with no

shorlage of current bjg names.
So his solution to a fall-off in

sound?

[t will be released here early
next month and Jerry Thomas.
the new International Director of
Liberty Records, is hoping it will
gel the same reception in Britain,

Here for fTour days last week
cn route to distributors on the
Continent, Jerry stopped by the
DISC oflices to give me the
latest news from the other side
of the Atlantic, He's flipping
about this disc which was a
sleeper for threec months, then
broke out on the West Coast
before becoming a nationwide
hit—it was 38 in * Cash Box”
last week.

“The lcad singer has a Kkind
of *eracked’ voice,” said Jerry
Thomas. * It certainly gives the
disc an unusual sound.”

This is just one of the five hits
that Liberty have at present in

the U.S. charts. Another one i1s

* Point Of No Return™ by Gene
McDamels.

“ Here's an artist we'd just love
to get off the ground in Britain,”
said Jerry. " He's really a jazz
singer who's turned out some fine
discs, yet he just doesn’t seem to
be able to make it over here”

But if Jerry Thomas was sorry
when McDaniels didn’t make it,
he was surprised and embar-
rassed when The Crickets did !

“When we learned about ils
success here,” he said, ‘'we
figured there must be something
in the dise which had been over-
looked, so we started promoting
it all over again. It still hasnt
moved, but their next one,
‘Little Hollywood Girl," looks
like being a smash.”

Liberty have recently released
Matt Monro's “Soltly As 1

LIBERTY CHIEF WAS SURPRISED
BY CRICKETS' HIT!

O you like a real, bluesy, earthy, down-South American
If you do, then your ears will flap when you listen
to * Papa-Oom-Mow-Mow,” a new disc by The Rivingtons
which has sent the American charts into orbit,

o

GENE MceDANIELS—)azz

Leave You™ in the States, and
as far as they're concerned it's a
hit, and the company intends to
promote Matt for all they are
worth,

“When he comes out to Las
Vegas later this year, we'll get
together with him for a big pro-
motional drive,” Jerry told me.
“That should really establish
him.” J.H.

I've never seen such
eIl

1ow !

attendance is to double the
number of star names, halve the
length of their acts and pay them
half as much. Simple, isn’t it?

It worked for a time. but
gradually the inevitable
happened. Instead of the value

of the show increasing 20 times
by having 20 top names, the
value of the names decreased 20
times through being thrown
together higeledy piggledy with
each other. Now they could have
a list of names as long as the
telephone directory and it still
wouldn't mean a thing.

Not onlv that. but in order to
keep a constant flow of new
names before the public eve,
there is a constant flow of last
vear's models to the scrap-hean.
Very rarelv is a singer in the
business long enough to learn the
first essential of how {o entertain,

No wonder the American per-
formers who really have some-

thing but who don’t get the
chance to prove it—like Tpnv
Orlando. Bobby Vinton, Little

Eva and Dce Dee Sharp can't
wait to cet to England!

AST week 1 appeared on a
TV show here in Boston

at the unlikely hour of 7.45 am.
Strange as it may seem, these
“ hreakfast shows™ get a big
ratingp—big enough, in fact, to
make it worth while for the
station to transmii them in colour
—1the first colour TV show I have

ever done,
I've also guested on the Jess
Cain Show—a verv popular

radio DI's programme that runs
for four hours every day!
Everywhere 1 go tremendous
interest is expressed in the Briush
pop scene, how far it differs from
the American one and how much

the British  performers  are
admired. ;
Currently  Anthony Newley's

“What Kind Of Fool Am 17" is
getting very heavy plavs on all
New England stations —so is Matt
Monro's " Softly As 1 Leave
You."

Showine at the cinema here
when | arrived was “ Kid Gala-
had.” Presley's latest. Not by
any means one of the Pres’s best,
he also appears to be scriously
overweight in this one.

When are we going to sce
something of the * King Creole ™
calibre again I wonder,

GENTLEMEN PREFER BLONDES o
Dora Bryan with the Original London Cast
H.M.V. CSD1464 (sterec) CLP1602 (mono) @
SOLID GOLD GUITAR—AI Caiola
United Artists SULP1003 (stereo) ULP1003 (mono) ®

YOU'RE MINE YOU—Sarah Vaughan
Columbia SCX3444 (stereo) 335X1438 (mono)

" EVERY SUNDAY 8 P.M
Next Sunday’s programme will include excerpts from these LPs

32MINUTES 17 SECONDS WITH CLIFF RICHARD
Columbia SCX3436" (stereo) 335X1431 (mono)

JOSH WHITE AT THE TOWN HALL
Josh White Snr., Josh White Jnr., Beverley White

Mercury MMC14102 (mona)
CAMPUS ENCORE~—The Four Preps

Capitol ST1647* (stereo) T1647* {mona)
* Availzble Oclober Sth
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Adam set
the Pop
Prom on

fire

NCE again Adam Faith was

the match that lit the rioting
fuse at the Great Pop Prom,
held last Sunday afternoon at
the Royal Albert Hall in aid
of the Printers Pension Corpora-
tion.

Adam was barely halfway through
the first verse of his opening
number, Ray Charles’ * Halle-
Iujah I Love Her S0,” when a
girl rushed on to the stage and
bear-hugged him until three
commuissionaires prised |her
loose,

Adam sang on regardless, but
eruptions in the audience in-
creased, and at one time three
columns of girl Ffans were
charging the platform simul-
taneously down three gangways
and battling with commission-
aires, who lost caps, glasses
balance and tempers in the
process.

The interval cooled the fans’
ardour slightly, but more
assaults on the stage followed
during the spots by the lumi-
nously - clothed Shane Ienton
and Mike Sarne. Mike nearly
got yanked into the thick of the
ravers when one of them
clutched his ankle and pulled !

Measles

Compere Kent Walton had the
unenviable task of telling the
capacity audience that Billy
Fury was unable to appear
because of measles, From there-
on most of his announcements
were drowned in defiant yells
of “We want Billy!”

No one really heard much of what
the array of stars sang on
account of the combined handi-
caps of the Albert Hall acoustics
and the relentless screams,

But there was silence for one artist
—Danny Williams. And he re-
sponded by giving a superb
account of himself in “ Wonder-
ful World Of The Young ™ and
“Moon River,” beautifully
backed by David Ede and the
“Go M_;m Go ™ crew.

A screaming good time was had
by all—with the possible ex-
ception of the hard - pressed
commissionaires, N.H.

b ——
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Now third behind Cliff

HE SHADOWS have won

their fifth Silver Disc with the

most controversial of all their recordings, “Guitar Tango,”
and Bobby Darin has won his third for his own composition,
the country and western “Things.”

The Shadows' award puts them third to CIliff (11) and
Presley (10), Adam Faith is one behind with four Silver Discs.
The number itself, composed by a Frenchman, has been in the
charts for eight weeks, its highest position being number three.

‘Bobby Darin  gains his third
Silver Dise for his last single. cut
with Atco before moving over to
Capitol.  His first single for the
latter  company, “If A Man
Answers,” is released at the end of
the month. He penned this for
the film of the same name, in
which he co-stars with his wife,
Sandra Dee. Flipside is "A True,
True Love,” another number from
the film and also written by Darin.
_The Shadows have not yet de-
cided on titles for their next single,
but an EP containing three of
their own compositions specially
written for the film " The Boys,”
will be issued by Columbia next
month, along with their second LP,
called " Out Of The Shadows.”

On Sunday the boys arrived back
from some concerts at the Olympia
Theatre in Paris, and next month
they head to the States for per-
sonal appearances in connection
with " The Young Ones” and to
appear on the Ed Sullivan Show
with Clill Richard.

In  November, together with
ClLfE, they will do a week’s tour
for the Variety Club and then. in
January, go to South Africa for a
four-week tour, again with CLlf
Richard.

Jacobs hosts jazz show

DAVID JACOBS will introduce
a show by Acker Bilk and
his  Paramount Jazz Band on
November 9 at the Fairfield Hall,
Croydon. The concert will be onc
of a series organised to inaugurale
this new civic hall.

“Jazz Club ™ on Qctober 4 will
feature Kenny Ball's Jazemen and
Don Rendell,
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congratulations

BOBBY
DARIN

on winning your

THIRD SILVER DISC

lhis time for

ATLANTIC

Lendon Atlantic Records division of

THINGS

LONDOR

HLK 9575
45 rpm

The Decca Record Company Ltd Decca House Albert Embankment London SE1
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Ben Casey rush LP

RUNSWICK are rush releasing
a best-selling Vince (Ben
Casey) Edwards LP this weekend.
The album. called “Vince Edwards
Sings.” stands at number four in
the American best scllers and in-
cludes his single, " Don't Worry
'Bout Me,” along with several
standards.

Edwards. currently filming “The
Victors 7 in  Salerno, Ttaly, is
expected back in Britain this week-
end for two days, en route to
Hollywood.

Ewmile Ford and the Checkmates
plav two davs at the Rovalty Theare,
Chester, on September 28 and 29

FIFTH

Bill Haley trip
probable before
Christmas

T now secems likely that RBill
Haley and his Comets will visit
Britain before Christmas, after all.
Plans for a late summer tour did
not materialise, but promoter Don
Arden is now working on dates
and the problem posed by the
Musicians® Union exchange regula-
lions.

Haley and his band are in Ger-
many for U.S. forces dates at
present, and Arden met them there
early this week. *They have a
great act,” he told DISC, *and
I'm very Keen to get them to this
country.”

Springfields say no
HE SPRINGFIELDS have had
to turn down the offer of a
TV show in America this month,
as reported in DISC lust week.
Commitments here have left them
no time to make the trip.

On September 24 the group start
an eight-day Scottish tour. ‘This
will be followed by two recordings
of ** Linger Awhile ™ for the BBCs
Overseas Service on October 9,
and an *"Easy Beat” on October

ADVANCE OR

Frankie top TV hill

RANKIE VAUGHAN tops

the bill of * Sunday Night at

the London Palladium ™  this

weekend,  Also on the bill are
Pinky and Perkv.

American pianists Ferrante and

Teicher and Frank Ifield share top

billing on September 30, and Max
Bygraves on October 7.

Nelson Riddle has  written  the
theme for a new Granada TV serics,
“Sam Benmedict.”

(ruess %
who!

It's a shot taken from a projected TV series called * The Secret
Keepers,” she's a well-known singer and she plays the non-singing

part of a comic detective.

success a series is likely.
Bassey.
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Sounds

Got it now?

pilot show will be screened within the next two months. 1T it

Also in the pilot programme is Shirley

She appears as a street singer singing ** As Long As He
Needs Me " and she taped her spot on Friday.

It’s Alma Cogan, and the
If it is 2

SN

Inc. cut

their first disc

OUNDS INC, cut

their first disc for new

independent

i October 5.

THE SHADOWS, who have just returned from a fortnight in France, art
seen here an stage at the Olvmpia, Paris, going Latin for a change, Drumme

SINGLE HIT 100,000

Brian Bennett was with them, but out of camera range!

DERS ON KING COLE

d:

0!

DVANCE orders for Nat * King ™ Cole's hit American singld
* Ramblin® Rose,” to be issued here tomorrow (Friday), havep

‘Like Music’ gets 0.K.

o IKE . . . MUSIC.” the new

BBC TV music show which
had a pilot run recently, has been
accepted Tor transmission and the
serics of six half-hour programmes
will follow the Adam Faith seres
into  a Wednesday  night  slot,
starting on October 31.

The programme will fealure the
Northern Dance Orchestra  with
guest  stars.  So  far, the only
names booked arec ‘The HBrook
Brothers., who will  tape thar
appearance in Manchester  on

Countrymen first EP

OLK singers The Countrymen,
who geuest on " Saturday
Club ™ this weekend, followed by
“Sunday Break ™ on September
23 and a week in variety atl the
Liverpool Empire from Sepiember
24, will have their brst EP released
by Pye next Friday, This will be
foliowed by their  first LP,

production company, Four Four Recordings, on Tuesday. * Flying Visit.,” in October,

number.  written by the
eroup. is called © Sounds Like
Loco-Motion,” and the session was
taken by the man who runs the
company, songwriter Sammy Sam-
well. _
The disc will be sold to a major
company to be released shortly.

Sounds Inc. have been signed to
hack the maiority of artists in the
new Milton Subotsky hlm ™ Just
For Fun!”™

Fredd; Cannon on ‘Club’

REDDY CANNON hcads the

star bill for * Saturday Club ™
on October 13. Others in the cast
are John Leyton, Carmita, Marion
williams, Brian Poole and The
Tremeloes, the Eric Delaney band
and Peppi and his New York

Twistérs.

Chris Barber in Faith show

UESTING in the Adam Faith
show on BBC TV on Octo-
ber 3 will be Chris Barber and
Ottilie Patterson.  Next week’s
edition features 15-year-old Irish
singing discovery Clodagh Rogers.

Alan Elsdon to cut single

HE Alan Elsdon Band have

signed a contract with Lans-
downe and will be cutting their
first single on September 26,

The

reached 100,000,

The number, which is Cole'd.
Pregest hit i America in vears, hag
sold over hall a million copies, and
currently stands at number 3 i
their best sellers. It alsg com
memaorates his 25th  anmiversarg
with Caprtol,

The album, " Nat *King® Co
Sings, The George Shearing Qui
et Phiys,” from which Capito§
took  his single ™ Let There B
love,” 15 1o be released here nex
month. y

U.S. _d'ebui for Joe Loss

FTER more than 30 years o

recording Joe Loss has his firs
Amencan release this week, Titlge
15 Twistin® The Mood,” recentl
a very g oseller here, and it i
going out on Riverside,

Newman contract extendedB

ONTANA singer Brad Ne

man has had his contract fo
the BBC Manchester radio serie
with the Northern Dance O
chestra, " Here We Go,” extende
until the end of the year.

IN YOUR SHOPS TODAY

Johnny Tillotson
Send me the pillow you dream on

Brian Poole & The Tremeloes

Who's fooling who
Gerry Reno

Della Reese

Blue

F 11515

e ————

EDEN KANE

HOUSE TO LET

CRY§
MY SHy

BILLY |

F 11504 F

F 11516

ot

ReaVictor 1(5)

[

swesna gz | | LOVE YOU THE

The Niagara theme " WAY YUU ARE LUG“'W
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Hittin g—feviie  BILLY FURY TOLD

nd TV shows are on— | TOREST AFTER

~ "TTHE attack of measles which forced Billy Fury fo drop ou
: of his summer season at Great Yarmouth two weeks ag:
has proved more serious than was at first suspected. |
. . Althﬂugh fhc' has rercnwrm

: rom the infection itsell, it ha

Frank Ifleld left him weak and his ’dnctnr
have advised him to get as mucl

nears a mllllon rest as possible before he start

his autumn tour for Larr

ESPITE the stories given great prominence in the national Press, Mike Sarne is e
I NOT quitting show business and he WILL do the West End revue and the
spectaculars as reported in last week’s DISC.
His manager, Robert Stigwood, told DISC that Sarne had = :
ed to continue beyond the f‘prnlpuacci final date in December .IOE BI‘OWII in [)ﬂ]lto
Fihe only differcnce in his plans now is that he will be OE R 1 i hyis B
wed time next year (O study for his examinations at London ”;HI .iﬁﬁmnﬁ tll?isahi'ilurm'l';:; :
yersity “EK;J””E' he will show will be “Aladdin.” and
he passes these exams fic Wil K Brown will take the role of Wishec
fi'to London University nexl arl Denver pu"S Washee. His accompanying group.
jer for his final year before The Bruvvers, will ‘also be

fkes his degree. Only during out Df ‘I_“cky Starsl'l featured.

7 - S W gt . 5 ;
_.m‘:.w'“ he drop oul ol show [he production will open for a

er he gains his degree or h“t t0ll|' IS On -l'hfnf_c-ﬁf":“k, seasen Al e (”ﬂhu. p B § Yon | Parnes on Scptember 30.

b will return to show business ‘ ; , ‘ L wiatre, Stockton, on Pecembel SR _ — rl'l'a]n . He is at present taking it cas

e Wi : : ARL DENVER will, after ail, 24. and will then play a further R - R A o s — at home in Liverpool, but is du
d TV not be fit enough to take part Week at the Regal, Hull. MIKE SARNE—In panto. RANK IFIELD'S 1 Remem- {5 travel to London next week L

it to the revue an " i) oy o> i AT . ,
-ddlltri:and m:n[imwti Mike in the first edition of ™ Thank L ber You ™ has sold more than rehearse for the tour,
2 y -1 O0000 copies in Britain  alone, At the end of the month he i

, Your Lucky Stars ™ when it returns

o n Dl}k = 1 Lo !‘1 IIH: ) z - » . . ¥ 1 1 ' Tyt - c
glis t?fmSinl'l}r!Ic t‘;immf‘ airr the 1o the screen on September 29, but and allll}u.u!?}? ,n 1S NOw dropping get to record a C and W album fo
ta oS smor e b Geieponsmene | 1pl@ Richard TOUr s i il B bl L s
mont, Larry Parncs autumn show at reach the million figure in this (pld DISC on Tuesday that thi

By i ay for four wecks. ks ! : I e : = 4
J0X1NE Day Guildford the following day, 'Eiﬂmt“;'j:;‘iltlilri fu:]}} “HE:‘:I may well may have to be cancelled.
& oJ H aslic d !

A TR He was due to have the brace ® I( Although no announcement has
e 2 el i His H  thi ? Iy announce his
Bik Ball clear o o s with Dankworth? i el ¢ and W package

the million target must have been

> cided it would be unwise to do this
d i s AW <P rcached by now as the song has : T c -
17 U.s-’ awar S | t‘t:'::‘:j‘hﬂl::?ii\'“I‘IJLLI‘H;'I;:U: ,Sl';::rl:i”.;*-‘ IE:: HE Johnny Dankworth Orchestra may be the named band o been number one in - Australia [frﬁ:lil\ilﬁy ft:lirl[l.jll"iIl\:Lﬁ[JL;'
CKER BILK and Kenny Buill week-end. ‘ be featured with Little Richard when he makes his second (WOrth about 200000 according t0 Reeves, may  tour Britain latc
A have rd?;ui]}f{:h ”:tﬂhbiﬁtiﬂd Denver's first radio date will four of Britain, starting about November 12. ullherdk::]:w:l:umt:.fmrdzu:::nilt:r? E-},'Tbtg this year or carly next yeu
; e I 4 ” ay i er 27 (z A I
‘Npitgfllaritv Poll organised by NOW be l‘u‘r'.uiu F)I lh::ul‘qps on This tour will Tfollow his T d 1 i'I‘ ' t y still rising) in the U.S. & iIHTL.‘;{WHFI?H%H",ti“::”!‘-dh~ hLSH“:

: S il October 3, followed by ™ Go Man package dates with Sam Cooke ornaaos eistar conact: WED bl bl B8

project. and Reeves was one of th

American magazine e so ol Tite ; ; :
o (19y —a week later than ;nd Jet Harris which end on

frd.” fantovani, Tony New- MU it _ - = Szl
rd. o) e e originally scheduled. Ketty Lester October 27. He will feature dif- gets “_S. release Bﬂ" lﬂius Bygraves "‘l{.llfﬁ.i;m't::::;mf;ié(: “At prese

Ted Heath and The Spring- U ey po i : _
s J iyt " . X LI .ﬁlll“ I.:.I.L': i']'"hLT' h]“l 'nllglnl.lt Eﬁpnl- I\'!'1“'l -lt‘- -! I' } a i v
ha\"e EI]HU gd“-"_d P]‘IL”“:‘\‘ N st SR . C L Mia Llld. or Lthe L{_“'.ILLII_'.‘-. A N A il S N : H = Shpes
k‘s “gtranger On The Shore " On November 25 Denver tapes which are being set up for the 0“ I.Uﬂdﬂl'l ENNY  BALL joined  Max ‘f’*t.‘n: far qun }lw‘u:ﬂ with the 15':1:..1|
' the favourite instrumental a guest appearance 1ot the new puin provincial centres as well as Byveraves for an impromptu N8 ‘“"_d Mathis 1':“‘”'\{‘,”,‘\” B
;l while the musician was BBC 1V show " Like . . . Music.™ | gndon. "l"i-{E TORNADOS' hit disc of cubarel session at the Cale Roma, further, h_utl it's a fu. inite po!
n;' the most playved  and . _ The I | e “Telstar ™ is 1o be released Alassio. last Thursday. sibility for the near uiuu.‘_'
rite of the vear. Kenny Ball  Craig Douglas plays a oncnichier he ~1'L1 Qmﬂiﬂﬂrzm.“r T! : 'I“.Tu?r in America on the London label,  Byvgraves. who is appearing .

s Jazzmen were voted the at the Wallington Public Hall on be cither the Roval l-estiva Hall rollowing  negotiations  between there. spotted Ball in the audience, Bart wrltes Shane SO
i his Jazz October 23, or the Roval Albert Hall. their recordineg manager Joe Meek persuaded him 1o go on stage,

= ' = T IONEL BART has compose

omising Band of the year. i e
pst Pr A , and  British Decea. the London borrowed a trumpet and had the 1l w Shane Fenton singl
: Label™s parent company. Musician blow a couple u!" tunes. . Too :I'l?ﬂtl..l‘;‘lu:l lF:}l”‘;‘il EER’[(ET'E‘I;I'?ER
‘The group will make its TV To commemorate the occasion. the ? OUNE THE 2t DHIES
= g : 2 Lo which will be released by Parlc
debut in the new BBC serics * Like Management inserted an engraved 500 00" October 12
Music” on October 16, and are Plague on one of the walls. = The number was cut last Thur:
starting solo  appearances i ; o A G
s ‘::::%‘1“‘ Illl i! Patlr}I}Ltq\]ll-ll ”}c l}'l"!l'““ ¥ P?I]EI“C“- o (€ u”c“hag;:n (.IL[‘_';" instead of an I_.P Lession whic
I 10 l‘-‘-l‘: “11*: a date at Malvern ap Tuesdiy for TV and radio dates. had been planned for Shane.
on QOctober 13, 4l :
This will be rollowed by Hasting

-
(November 10), Scunthorpe (De-
cember 13), Oldhill (14). Levton
(15), Widnes (17), Liverpool (18

_ =

and 19). Prestatyn (22),  Man-
o chester (23) and Boston (24), NrEaN gl Sy 2y

Pt Nar Nt g Nt Nms N Nt Nnsr
ik - -
“ Vinton's e
w - N M
idol 3
Before he arrived in  Britain ¥
to meel his idol TED HEATH,
. Last week he did. The ftwo met - -
e at o reception, held by EMI, on WI nnlng your
promotional trip to London. He
" is due to return in November (o
C film Milton  Subotsky’s  “Just = H = -
ik For Fun!"™ (DISC Pic) y I e' I s c WI
A Ll AL PN SNSRI SN PP PP\ A\ p A
ON
day to cut his next two titles [or G“lIAR TANG“
HMV release. Topside is being
kept sccret, but the B side is
Blackpool, ends on October 6, and i et
three days later he returns to Lt s
“Tuesday Rendezvous.” On

RBOBBY VINTON declared in
when the American  singer-
ERT WEEDON is to fly from
“ Tuesday's Tune,” which Bert .
features regularly on " Tuesday col“MnIA
October 26 he is featured in the

i Vo e Vo

bandleader made his  lighining

o Vet Vo Vo s Voo o g Voo o Vo

DENVER | JOE BROWN

BLUE WEEK-END GOMES THE DAY

F 11505 F 11496

DISC that his big ambition was
Blackpool to London on Sun-
Rendezvous.” 1
His season at the North Pier, i worts 45-"84870

1
BBC's new music programme,
m m * Country Club.”
Jeannie Carson to act
"'_' I INGER Jeannie Carson has an
acting role in one of the
lAN FIElnlNG episodes of BBC TV's new scries
A HAD A HAMMER ‘(‘JZcrt;:n (gm: * which starts on
clober 3,
Starring WNigel Patrick, it is
T00 LATE T0 WORRY, ol & T e
f : internation: airline's
Tnn BLUE 'I'u GRY PETER’ PA MARY ;:Cl]]'il:;l Scrﬂ‘;numm vrline's
| F 11518 WB T4

Aussie DJ on Juke Box Jury

ANELLISTS booked so far for
- *Juke Box Jury™ on Sep-
tember 29 are Liz Frazer. Stan

Stennett and Australian disc jockey
Tony Withers, E.M.l. RECORDS LTD., E.M.I. HOUSE, 20, MANCHESTER SQUARE, LONDON, W.*
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Acker Bilk with Leon
Young String
Chorale

Lonely; Acker’s Lacquer
(Columbia DB 4897)
/ BILK—PARAMOR
composition from

the film *“ Band Of
Thieves,” “Lonely”
brings Acker back to the
sweet  and  sentimental
side of things he ex-
ploited so well in
“Stranger On The
) Shore.” His clarinet here
is accompanied neatly and cleanly
by the lLeon Young String Chorale,
and the tune is nostalgic enough to
make it another international suc-
cess.

Accordion comes
carry the top-line,
takes a breath.

** Acker’s Lacquer " is also from
the film; also by Bilk and Norrie;
also accompanied by the Young
Chorale. A more light-hearted
effort, it shuffles along merrily,

in briefly fo
when Acker

Johnny Tillotson

Send Me The Pillow You Dream

On: What'll 1 Do
(London HL.A 9598)

]'DIINNY TILLOT-
¥ SON could come
shooting back to the
parade with the easy-
going country and
western  ballad, ** Send
Me The Pillow You
Dream On.” Tune's the
easiest to hold, and that
title phrase is a good
one. It catches the romantic
imagination at once. Young cus-
tomers should be gueuing.

Johnny's voeal is light and right.
Girl chorus mingle with the clip-
clopping accompaniment.

“ What'll 1 Do " is the old Berlin

- standard. Tillotson sings it slowly
ACKFER BILK — Sweet and with a heavy country slant, and it

sentimental (DISC Pic). goes into the medium well.

Anka song may be

Jan's big break

Jan Burnette

Teddy ; Trust In Me

3 fOriole CB 1761 )% % %k %

PAUL ANKA composition, ** Teddy,” sung by Jan Burnette with

a warmth that should double the number of her fans overnight.
The ballad moves on a slow, romantic beat which is laid down well by
Martin Slavin as Jan sings about the boy she's crazy about. Big chorus
work moves in for extra pounding size towards the close of this half.

“Trust In Me " is an oldie which is sung softly and with relaxed
i‘:_f;r;rm 1o an easy-going rhythmic accompaniment. Strings lush it up
itele.
\ The girl is living up to her early promise all right, It seems to take
miuch more time to get a girl singer away than it does for a boy—but
Jan has the potential to become as important as a Connie Francis.

The start of something big!

ALL IN THE AMERICAN
CHARTS

YOU BEAT
ME T0 THE
PUNCH

Mary Wells

CBA 1762

BEACHWO0D
4-5789

The
Marvelettes

CBA 1764

DO YOU
LOVE ME

The
Contours

CBA 1763

ALL ON ORIOLE-AMERICAN
LABEL

DOMINION MUSIC CO., 9 Gt. Russell St., W.C.1

‘Lonely’ cou
‘Stranger’ for Bilk

Andy Williams

Don't You Believe It;
time
{CBS AAG 116)% %%k
GOOD loping ballad from
Andy Williams, Don’t You
Believe It should please those on a
melodic kick . . . and should send
Williams into high sales. Warm
studio sound with slight whispery
narrative breaks from the singer,
Summertime seems to take to
almost any treatment you care Lo
dish oat. Williams™ version is slow,
luzy and extremely appealing.

Geoff Goddard

My Little Girl's Come Home; Try
Once More

(HMV POP 1068)% % % ,

T VOR RAYMONDE has written
- two songs for songwriter Geoll

Goddard to sing here. And God-

dard lilts pleasingly through My

Little Girl's Come Home mn a way

which carries some country weight,

Good backing from male group and

strings, _ ]
Try Once More 15 2 punchier

—RATINGS

% % % %k k—Excellent.

Summer-

i ——

wkkik —Very good
¥ % X —Good.

¥ X —Ordinary.
%* —Poor.

And the really hit records
that look like spinning to
the top are marked byl
D.N.T. (Don Nicholl Tip).

item with some studio gimmicks on

the Goddard voice (it's a RGM
production), Has some merit but
lacks the attraction of the top
deck.

Marcie Blane

Bobby's Girl: A Time To Dream
{London HLU 9599)% %k X%
’\IARC]E BLANE has ong of
i those light, and rather cute,
American accents and she talk-sings
Bobby's Girl in simple fashion,
Male group help to plant the song
., and it grows on you i[ you
give it a chance. _ .

At first | thought 1t was going Lo
be a dull narration, but it wakes
up, and the beat’s infectious.

A Time To Dream also opens
rather slowly, but the _hmnc-spun
centiments are told without too

much sugar,

The Lafayettes

Caravan Of Lonely Men: 1 Still Do
(RCA 1308)% %k % '

PRAISED The Lafayettes highly

Cast time out, and I stll think

<hould be sitting up there in

they I
the British parade. Maybe they'll
find a lot of custom with their

version of the Caravan Of Lonely
Men, though it’s mainly lead voice
singing to rhythm team . . . very
wood rhythm, I might add.

The featured voice, by the way,
belongs to Frank Bonnarigo and
he dominates the turnover, too. I

BY DON NICHOLL

d be another

Still Do beats along swiftly, and
will get the feet moving.

Jimmy Crawford

There'll Be No Goodbyes; Thank

You
(Columbia DB 4895)%k %%k

IMMY CRAWFORD, singing a

useful ballad, There'll Be No
Goodbyes, gets a firm backing from
the Frank Barber orchestra and
chorus. Horns give the impression
of open spaces, but it is a bealy
romantic ballad without country
connotations, really.

Thank You is the sort of ballad
which might have been directed Lo
Adam  Faith some while ago.
Average romancer, neally sung by
Crawford,

Jerry Butler

Make It Easy On Yourself; It's
Too Late
(Stateside SS 121k kX
J ERRY BUTLER'S husky, yawn-
e¥ ing style suits the slow
Bacharach—David number, Make
It Easy On Yourself, but the bal-
lad may be a little too wandcring
for quick sales over here. Very
n:oody song with good atmosphere.
Guitar up close and sad strings
bchind the singer.
It's Too Late, which Jerry helped
to write, is a Latinish number

which he tells with male group
assistance.

John Barry Seven

The  James Bond Theme; The

Blacksmith Blues
(Columbia DB 4898) % d ¥ %
JROM the film ** Doctor No,”
the John Barry Scven pick up
The James Bond Theme. Accom-
panicd by big orchestra noise, they
stir a dark, dramatic pattern n a
way which always moves excitingly.
Bass guitar carries much of the
melody and is effective, all right.
This one could do well if the film

takes off. )
An old hit, The Blacksmith Blues

comes up daisy fresh for the turn-
over. Guitars twang it on a hime
modern beal.

Stan Reynolds

The Missouri; Tightrope

(Decca I 11510) 3 2 3k ok

I_ ERE’S a rasping, raucous noise

to batter the ears and to sell,

if I'm not mistaken. Guitar twangs

away at the old Missouri melody

on a modern dancing beat. Saxes

honk with the twang and the whole

has a lot of surging lile. .
The Revnolds' trumpet comes in

with bhite rather late in the hall.
For the television theme Tight-
rope, the mute is removed and

for

Beaty romantic ballad
JIMMY CRAWFORD.

hlows crisply and ex-

Reynolds : _ )
Again, a lirst-rate studio

citingly,
\UUﬂd4

The Wanderers

There Is No Greater Love;
Time Goes By

(MGM 1169) 3% %k %k %k

rEVHE WANDLERLERS have a slow,
compulsive rockaballad  to

offer in There Is No Greater Lovye.

They also have a powerful male

lead voice who will catch a lot of

ears. 1 like this half for its melody

Contd. on facing page

As

HI-L0'S DESERVE T0
MAKE THE CHARTS

The Hi-Lo's

A Taste Of Honey:

My Baby Just Cares For Me

(Reprise R20095)3% % % % ¥

I"M very tempfed to add a

“ Taste Of Honey ” tune by
make the charts—it wou
business a lot of good.
theme is going to be a big one.

Their vocal version is a beau _ j
The orchestral accompaniment directed

and interesting, too. .
back to, in order to catch things you may

really suits the number,
by Chuck Sagle is bold

A side which you go
have missed first time through.

The oldie *“ My Babie Just Cares Fo
tempo that the boys enjoy. Big band again helps

DNT rating to this release of the
The Hi-Lo’s.
1d be the sort of entry that could do the

And, they may well do it, because the

I'd love to see them

ty and the so-distinctive sound

For Me " is given a driving
the group to score,

and their humour shows through pleasantly,

Success for The Hi-Lo's could do the business a lot of good.

NEW

TO
YOU

Debut for

Vincent's

\ .
fwin
Cal Danger}
'Restless’

JCOTTISH born Cal Dan
h is the nearest thing Iiht:
British Isles will ever produce
to _{;g-m: Vincent. Not only are
their stage acts almost identical,
but they look alike, and Gene
on seeing Cual, always calls him

a *itwin brother.,”
Cal h:ﬁn been on the scene for
some time and for the lasi

couple of years has been build-
ing pp a repulation for himself
as a singer around the South
Coast. Now FFontana are issning
his ftirst disc, ** Restless.”

An ex-stunt man, Cal learned
to high dive while working with
a film team. He torned this tn
pood adyantage by becoming a
swimming and high divin
champion until he broke his
ribs giving a display in Sweden,

He was told he would never

dive aguin, and singing was
suggested  as an  occupational
therapy, So Cal contacted

guitar playing friend, and they
formed their own group, called
The 'Thunderbirds.

Soan they had dates rolling in
for all over the country, but Cal
wias content to hit it oul on th
South Couast before heading for
Londen and discdom,

Mark Tracey

'‘Caravan Of Lonely
Men'

‘ ARK TRACEY first
+ started singing at the age
of six with the choir of Bury St
Fdmunds Cathedral. This was
in 1945, SNix ycars later, he
went on to represent  Es
Anglia at a special ceremony to
celebrate the Festival of Britain
in 1951,

Fleven years after that
signed  hiy lirst recording con-
tract and cut * Caravan OfF
Lonely Men ™ for P"arlophone
with a John Barry backing.

However, Mark's life hasn't
becn ALL singing. Right now
he's working in a quantity sor-
veyor's  office in Newmarket,
after having spent two years in
the same town as the manager
of a record shop—his first job
after completing his electrical
engineering apprenticeship.

Wihien he was seventeen, Mark
formed a skiffle group, which
progressed to rock 'n’ roll and
finally a big beat. Besides sing
ing, he played rhythm guitar,

Last year, he ecntered his
group in an Fast Angla TV
talent contest, and in the sem
final they were heard by EMD's
Norntan . Newell who  offered
Mark a recording test,

Although the band didn't win
the contest, Mark passed his test
with flyving colours and slgntd
a long term contract with EML

Stan Reynolds

‘The Missouri’

ATAN REVYVNOLDS is an
%Y experienced trumpeter who
spent  seven  years ?l;l_‘b’h‘lﬂ with
Ted Heath and a further three

with  Cyril  Stapleton’s Show
Band before finally  branching
out with his own octet two years
A0, .

Now Stan has his first  dise
release, He  has  added  two
guitars to his group and has
revived  the oldie * Missourd,”

giving it o twist beat.

For the past couple of years,
and since  he formed his own
combo, Stan has been featored
regularly on the BB(C's * Band
Call " series.

For all broadcasting he play
music  which  hits  the happy
medinum between beat and stan-
durd.,  Only for personal appear-
ances and ballroom  dates  does
he employ guitars lo give his
audiences a teen sound,

Jesnnee Marris
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and its_strength. Uninhibited with-Ivric magnificently and gets a full-

out drifting into unnccessary gim-
micks, it descrves (o sell high,
The great old lilm sone As Time
Goes By is also tauken with slow
and deliberate force. The group
harmonise smartly behind the lead
for this half—and there’s o very
intriguing accompaniment from the
pnnamed orchestra.

Kathie Kay

Til Tomorrow; Somcone Nice
Like You
(Columbia DB 4896)% % %
the Broadway musical

?RGM
* Fiorello " comes 'Til Tomor-
row . . . onc of the nunhers we'll
be hearing a lot of in the ncar
future. A gentle waltz ballad with
lush romantic sentiments that Miss
Kay can capture so “‘“'”.' -
Someone Nice Like You is taken
from a British musical . . . New-
ley's ** Stop The World—1 Wunt To
Get Offi.” Billy Cotion is there
to open it up and (o duct with her.

Bobby (Boris) Pickett

Monster DMuash;  Monsters® Mash
rt
;Lc.rsdgn HLU 9597)%k %k % _
OBBY (BORIS) PICKETT and
B the Crypt-Kickers fuﬁcr ha
i taking its cue from 1he
}.‘fﬁfga Potato. Mr. Pickett nar-
rates the grucsome novelty rlyr::: in
a good imitation of Mr. h.u!'lﬁl!’rs.
yoice. But the humours ordinary.
What will sell is the beat and tI_1F
girl group chanting, For dancers,
ajonsters’ Mash Party on the
atll-lgr side carries the idiom x‘:I:l]
further with organ piping r:::rll.y.
Again. iUs better for dancing than
for listening.

Brian Poole and the

Tremeloes
Blue: That Aint Bight

s 515 %
(Decca ! lLII;lL 'I?;*Mr. Poole and

BLQEEL-‘J with a lot of charm: f_’}’

th“cth‘ has a hazy 1-:![I1I‘!
The Tr Tuneful and rh}-lh:'m:i. liu»l.
appeal- .t off the ground anc
hglf could get © a long period. I[l
pit

is a quicker
ter chanted to  guitar
: [iﬂtthliﬂ}: drum work.,
conal than the upper

hes
.![Hl

!"Co”-.,-cnl

ndazzo

Ra
Terr?ro The Locomotion s Cotton
PDance '

Fields 06T )4 K K
{HMVGE:‘E:{]; :ming the train dance
F Y
I h

pe’s some more instructions:
il : 7

{ this ume hy Teddy
chant€C "\ he sings Dance To
Ran iEL'H::::ammuli~urn. Fast twist beal
The _1-'1 maintained and Teddy 1s

js well Jicd by girl group who let
HCCD:-:?‘I.‘I‘I] jike train whistles every
SO Uf“:nl; Fields has spivitual lean-
Fﬂ‘l':d R:I”ddf!ﬂ and his _\'m‘ul
jngs ! give il comething ol the
g,-puni “ound, oo, A polished
Eg;;[:fh! (o the top side.
p :

Little Baby: Afraad

Hush Bive. <113 0P 1067
(United Artists—TIMY ] 21** g4
usH Little Baby 1s  used

Iﬂ theme of ** The Mir;ucl-.i
3 ve already reviewee

er.”” and l've alread
woi’%dumi{m by Don Costa. Rut
4 p.-,: wvalli could really sell it power-
Jup lieve me. She builds the

as the

blooded orchestral backing
credited for some reason). s
With its Laun lilt and familim

phrases it could turn out to be one :
the 3

of the surprise successes of
year.

T Afraid is  sung  strongly  and
clearly by Valli while chorus la-la
i, but the song itself is

compelling as the performance.

John Warren Orchestra

Z. Cars Cha-cha; Cha-cha Through
The Rye
(Pye N 15464 % % %k
\RRANG]:MEH'IS by _
« _eaper of two familiar airs,
The Warren orchestra’s  sirict
tempo style puts a cha-cha gloss on
the television tune Z-Cars and
makes it a must for dancing parties.
Good crisp sound and a rhythm
that’s hard to resist.
The traditional Coming Through

Bob

(not

not S0 3

Tony Rocco is

on a winner

TONY ROCCO
Torture : Competition
(Parlophone R4946)
E’VE had to wait some time for this follow-up

wailt.

that opinion,

big winner.

release by Tony Rocco, but it's been worth the

Worth it for Mr. Rocco, too, [ should imagine.
Previously, I've had to note that Tony showed a lot more
promise than his material, and sales facts have borne out

This time, however, the boy sounds as if he's on a
*Torture” is a good pounding number
from John D. Loudermilk—it's climbing in the States,

and it ought to jump here.

It breaks away at times into phrases which are extremely
reminiscent of * High Noon,” but this is not the main line de.u:pit'e
the fact that they tend to stick in your head by association. Geoff
Love bas given the singer a fine, bold backing which uses the bolero

rhythm well for added drama,.
“ Competition ”
by comparison.

The Rye is an casv cha-cha offer-

ine. of course. This tune lends
el ey slmost any treatment von
care to dish out.  Again, a dancers'
dehight,

Jackie Lynton

All OF Me: I'd Steal

(Piceadilly N 350064 )y o ok

A LL Of Me is the standard of
+ R the same name, but  Jackie
Lynton bends it into a modern
twisting beat and chants it huskily,
Good  backing from Les  Reed
keeps harmonica and guitar well 1o
the fore.

It could creep up to fairly high
siles on the strength of dancing
customers more than anyvthing else,

1I'd Steal is o beat ballad with a
rather more mellow approach,

Ll
Don Neilson
The Fndless Night ; The Twelfth Of
™Neyer
(Piccadilly N 350631k x4
rl‘llli Fndless Night has lvrics hy
- ), Lehmuann but the meledy is
thitt  never-sayv-die ™ Greensleeves.™
Result is a good modern ballad.
Neilson  sings  wistfully  but  with
some streneth to a very evocalive
arrangement by Johnny  Keating,
The noise is an odd mixture of

Jazows annonnce anather super presenfati

t4H

JAZZ PARADE

Saturday, Sept. 29th, 3 p.m. to Midnight
ROYAL ALBERT HALL

Muarnager,

[

R. Hopper

Thancinge

MR. ACKER BILK'S

paramount Jazxz Band

A BUE'S Viking Jazz Band
LA ok
cK CI ES :
DICK and his Cily Gents
DAYY KEIR'S Jazz Band

anid  Listening (o

KENNY BALL Jaxzmen
MONTY SUNSHINE'S Jazz Band
KEN COLYER'S Jurrmen

ALAN ELSDON'S Jare Band

GERRY BROWN'S Jazrmen

ERIC SILK and his Southern Jazrz Band

Compered by Diz Disley aml George Webb
Fully licensed buffets throughout the hall
Tickets (1o include seat and dancing) 30/-

Boxes (o seat 610 peoplet 10 gns. to £17.10.0.

Obtainable from :  Jazzshows Lid,,

(LAN DIRD or Roval

(hEN B21Y) and Usual Agencies.

AclﬁﬂMMﬂllﬁ'l"illN IS STRICTLY LIMITED 50 BOOK NOW

e B Strect. 1 I\HIJHI'I_I Wl
o ht;llll-l:i.:] IL:;!T London, SW.7.
TO AVOID

DISAPPOINTMENT

M

is slick enough for a second side but puales

numhbher from

Pounding

TONY ROCCO,
angl
Of MNever has,

dreamy  lushness
simpliciy.

The Twelfth
course, had disc versions before
now.  But that shouldn™t prevent
people from picking up the Neilson
disc.  Another interesting arrange-
ment, with good vocal work.

Michael Cox

Stand Up: In April
(HMY POP 1065k %k %k %k
[ﬂRDM the Joe Meck
cames  another Cox  culiing,
and i's a good one too.  Michael
steps o the country hield lor ihis
one as he chants the orders Stand
Up.- A steady, simple ballad which

country

of

quartcrs

has  been given  the rieht straw
fluvour.  Vocal group cchoes his
call, ]

[vor Rayvmonde  directs the
accompamiment on  that half, bult
Charles  Blackwe!l picks up  the

haton Tor Im April, a soflter loping
romancer.  Cox whispers this one
romantically,

Chris Montez

ILet’s Dance: You're The One
(London H1LL 9596 % %

THRIS MONTEZ holds out a

" Let's Dance invitation which is
already being accepted by hundreds
of thousands in  the States.
helieve he’ll find a lot of takers
here too,  You can lwist or what
you like to this one.

Montez is no great voice bt he
chants  the beat infectiously and
the thudding drom and  organ
sound will start the feet moving.

You're The One is a slow

FRANCIS—On
W bandwagon,

CONNIL
the C and
(DISC Pic)

Connie
cuts a
country

ONNIE FRANCIS has
now jumped on the
ever-growing couniry and
western  bandwagon  with
her latest album, ** Country
Music Connie Style.,” On
the album Connie is backed
by Nashville’s top instru-
mentalists and the wonder-
ful Jordanaires. She sings
a dozen great country
hits, including * Oh lonec-
some Me,” * She’ll Have To
Go” and the popular 1
Can’t Stop Loving You.”
After the big success of
“The Stripper " it looks as if
another song in the same vein

Cable from
AMERECA

will share the same [ame,
Fhis tme it's from the new
Irving RBerlin musical, ™ Mr.

President,™  [Us called “Song
For Belly Dancer,” recorded
by Ralph Burns on the Lpic
label.

Although the film
ol " Come Blow Your Hormn'®

Version

L]

has  only  just  started  pro-
duction and won't be
released until Christmas,
Reprise Records have issued

the song tfrom the film. » The
Look of Love.” sung by the

star ol the  lilm.,  Frank
Si_nulrn. with 4 MNelson
Riddle type backing. I's

Frank at his very best, and
the dise and the movie should
be big hits,

* Kk X

L’}[.UMHIA are going out
o give the new Johnny

Mathis  single " Gina™  the
biggest promotion drive for
vears. This is the first Mathis

single for some time and will
no doubt bring him back into
the singles hit parade. The
week it was released all other
singles  from  the company
were held over so that the
whole stafl could concentrate
on the one disc.

Judy Garland is to star at

the Sahara Hotel in  Las
Vegas,  starting  this  week.
Most unusual thing is that

Judy will only perform once
nightly and will reccive a
salary eqgual to that of any
perflormer who has done the
usual 14 shows per week.
Seven  Arts  Productions
have paid more than two
million dollars for the film
rights of Richard Rodgers’
stage musical, * No Strings.”
Rodgers will revise and write
some more songs for the film,
Most unusual combination
for a long time is the teaming
on disc by Capitol of Stan
Renton and Tex Ritter—aund

i's just terrific and again
goes 1o prove how popular
country music is becoming.
Lovely singer Kathryn
Grayson is being sought to
take over the lead in the hit

musical “Camelot,” Ori-
ginally  plaved by  Julie
Andrews, tThe part  of
Queen  Guinevere  is now

being played by Janet Pavek.)
If the negotiations go through
Kathryn will take over on
October 22,

Bandleader Ray Anthony
again turns actor in the forth-
coming comedy hlm ™ Critics
Choice.” which will star Bob
Hope and Lucille Ball

Burl EIves has started writing

a book which he is calling
A Waylarer's Notebook,”
and it 15 based on his own

personal diary over the past
25 years.

The Dukes of Dixieland
were very thrilled when the
U.S. Army Department pur-
chased 730 buand parts of
their  arrangement ol 1
Can't Give You Anonything

But Love.”

* Kk %k

HL. Kingston Trio are to

be the first well known
recording act 1o invade
newest entertainment medium
—pay TV. The Kingstons will
be seen in a Y0-minute taped
show. of which they will own

75 per cent. of the film
rights. Viewers  will  pay
$1.50 1o sce the show.

Doris Day 1s at last poing
1o play one of her favourite
characters — Annie  QOakley,
but only on disc, Columbia
are re-creating the successful
stage and  screen musical,
“Annic Get Your Gun.” on
a soon-to-be-made album,
which will star Doris and
Robert Goulet,

Maurice Clark

rockaballad and frankly, 1 hate 1L
Montez drawls this one in a light
nasal tone that | find excessively
boring.  Star rating  would be
higher, but for this.

Cal Danger
Restless; Teenage Girlie Blues
(Fontana 267225 Th)k¥k¥

] ESTLESS is a story number
written by Mr, Danger for

himself and he sings it guietly to
a twanging guitar accompaniment.
Some girls are present ah-ghing n
the background. Fairly dramatic,
but not infectious. :

Teenage Girlie Blues 15 more
brash and (1'd have thought) more
commercial, A fast bealer, chanted
openly to raucous girl chorus and
some fast guitar work.

Mark Tracey

Caravan Of Lonely
Ending
(Parlophone R 4944)% %k %k
“\-lﬁui{l{ TRACEY gets a John
)\ Barry backing for his
version of the Caravan Of Loncly
Men and. frankly, 1 prefer this disc
to the Johnny Hallyday onc, ‘Tracey
puts plenty of ecmotion nto the
driving lyric )
MNever Ending is a warm romantic
ballad by Norman  Newell  and
Michael Carr, and Tracey sings il
pleasantly to strings and woods.

Johnny Carson
One Track Mind ; The Tears Came
Rolling Down
{Fmber EMB § 1613k % )
YARSON bites into One Track
© Mind with a pood instinct Tor
the beal, Accompanied by the
Ronnie Howard orchestra,  he
should satisly dancers as well as 2
pood number of listeners. _
Latin for the turnover and The
Tears Came Rolling Down. With
betier studio noise on it, this side
could have developed into some-
thing useful,

Men; Never

Valjean

Till L There Was You: The!
Eighteenth Variation

(lL.ondon HLL 9593)

'\,-"f\].JEhH is no doubt a wvery
Caccomplished puanmist, but his

concerl-like  performance of  the

ballad Till There Was You is one
of the most pretentious things 1've
heard this  year, .

The Eightcenth Variation iries to
hit the in-between spotl of classical
Hn;d lush pop; and, for me, [alls
at.

i

-

carol

PEOPLE

Tune in to the popular yvoung peoples show
‘Carol Deene Presents’. .. every Sunday 9.15 p.m.
An K. M.I. production on RADIO LUXEMBOURG.

208 m. medivum wave, 49-26 m. short wave

45-POP1058

HIS MASTER'S VOICE RECORDS

E.M.1. RECORDS LTD., E.M.I. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1.
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LRI
JIMMY RUSHING.
DUPREE
Two Shades OfF Blues
Jimmy Rushing: The Way [ Feel:

JACK

In The Moonlicht; She's Mine
She's Yours; Go Get Some More
You Food; Somebody’'s Spoiling
These Women. Juck Dupree: Walk-
ing The Blues; Harelip Blues;
Overhead Blues: Silent Partner;
Evervbody's Blues.
(Ember CJS 800)% % % %

'M not in favour of mixed discs,

but there’s somethine to be said
for one side of Rushing and one
of Dupreec. Many micht feel that
a whole LP by Jack Dupree is oo
much and the contrast between the
two s o interesting.

They are both blues singers.
Rushing belongs to an older Kansas
City tradition . , . hig swinging
blues  with  bhig  band backing.
Dupree to the newer city traditions
of Chicaro and New York.

He favours the witty aside, the
boogie piano backing, and the old
gimmick like 1apping the Ffool
loudly or imitating a man with a
harelip . . . he does both in Walk-
ing The Blues and Hare-lip Blues.

There 1y certainly some great
material to be found here. Trouble
is when 1 play side one T know
Jimmy Rushing's the greatest . . .
until I play side two when I'm
equally certain that Champion
Jack Monree can't be beaten,

Rushing is simply backed by
Dicky Wells, Buddy Tate, Walter
Page, Jimmy Shirley and others.
Dupree varies belween piano only,
through bass and drums, then
harmonica and finally guitar, sax,
and rhythm section.

MR. ACKER BILK WITH
BOB WALLIS
Bve And Bve: All The Girls;
East Coast Trot: Careless Love.
(Storyville SEP 374 %k %k
FOU can write this review for
me'! 1| could have done it
without the disc and I'd have been
right. Just let me “tell you that
they were recorded by Doug Dobell
five years ago . . that Bob Wallis
is the trumpeter . . . that John R.
T. Davies plavs the alto sax, and
you've got it first time.

In Aurust, 1957, Acker's clarinet
wasn't what it is now. At best he
was merely a very competent
George Lewis imitator (weren't we
all, then?). At worst he was con-
tent to lcave most of the affairs to
Bob Wallis who ruins the first track
by his singing.

Bob ruins most other tracks, too,
by using too much vibrato and too
many high notes. Only jazz interest
Is provided by the quaint alto of

DISC, September 22, 1962

John R. T. Davies, who probably
acted as recording engineer on the
seston, and  in return had  the
chance to grace a couple ol tracks
with his playing.

BILLY ECKSTINE & QUINCY
JOMES
At Basin Street Fast
Al Right Okay You Win: Medley:
f'm Falling For You, Fool That
Ame, Evervihing I Have Is Yours;
Fa Lhe Still Of The Nighr; Elling-
ton Medley: Dot Ger Arownd
Much Any More, 'mt Just A Lucky
So And S, Caravan, Sophisticated
Lady: Work Song; Ma, She's
Making FEyves Ay Me,

(Mercury MMC 14100 sk ¥ ¥k

S this jazz? And if so, is it

modern,  traditional, or in-
between? Don't ask me, FEckstine
is a musician’s vocalist.  He sings
Jazz wunes . . . they're the best ones.
anyway . . . but without much of a
jazz voice.

Big Bund Negro jazz has been
full for years of first-class ballad
SINEETS, Andy Kirk had Pha
Terrell, Ellington has had Jimmy
Grissom and Herb Jeffries; even
back in the early 30y the famed
McKinney's Cotton Pickers
wrapped records around the sugary
singing of George Thomas.

And leaving aside the obvious
Rushing and Count Basie. how
many have even made a pretence of
singing jazz with a big band ?

Billy Eckstine came up with the
Earl Hines Orchestra and at one
time was involved with the men
destined 1o make modern jazz what
it was.

He knows his jazz and if you
listen carefully behind the pro-
fessionalism  of his  presentation
you'll hear it doing its best to break
through.

KEN COLYER’S JAZZMEN
Too Busy _
Too Busy: Cielito Lindo; Postinan's

Lament; Maple Leaf Rag.

(Columbia SEG B180) 4k Xk %
HAVE been reading through
my Colyer reviews. Six years
ago I panned the band out of
hand: four years back 1 thought
they were terrible but sincere; two

Trad Round=up

MOD

BY TONY

vears hack | wrote nice things about
them . . . so nice that I was asked
to do the sleeve for their " This Is
I'he Blues™ 1P,

I enjoyed doing it and truly
liked the music That final opinion
has not changed very much.

[ suppose they get nearer to the
New Orleans juzz which Ken likes
than any other band. And ['d 1]_!\'."1?
to go on record now as suving its
hetter 1o imitale New Orleans Jazz
well than Britsh trad badly . .,
which is about as lar as many out-
fits zo. ) ]

Mo one clse plays this music
nowadavs.,  Colver, who helped to
mould the British revival, got left
hehind in the mad rush to be com-
mercial. He just carried on, play-
ine hiy kinda jazz his kinda way.

Tt's not my choice but there’s a
wonderful fecling of satisfaction in
his music, _

The title is stupid, of course. Why
must record companies name whole
records after one (rack? If any-
one's music is Too Busy it certainly
isn't Ken's. . ,

His is just the opposite. That's
one reason for liking it. Nole how
easily and slowly he plays the
Maple Leaf Rag.

HALL

£

JIMMY RUSHING (left) and JACK DUPREE take one side cach of a

TRAD

new LI, * Two Shades Of Blue.”

ROY HAYNES' TRIO LP REALLY
DESERVES TO SELL

MOD

T
ROY HAYNES TRIO
Just Us
Down Home: Sweet And Lovely:
As Long As There's Music; Well,
Now; Cymbalism; Con Alma ;
Speak Low.

(12in. Esquire 32-163)% % ¥ X

PERSONNEL ; Roy _
(drums): Richard Wyands (plano) ;
I'ddie de Haas (bass). . i

NNE of the most refreshing trio
( L Ps ['ve come across Lhis year.

ENNY BALL faces yet another busy month before flying to

Australia at the end of October.
record material for a new single and for an LP. i
Last Monday he recorded his first advertising commercial.
Radio Luxembourg, it features the band on

march in aid of a cigaretfe lirm.

CLASSIFIED ADVERTISEMENTS

The rate tor announcements in these Classified colvmns is 1/6 per word.

Words

required in capitals over and above thuse given in the opening line will be charzed
at 2/6 per word Rox Number Facilities are availuble at an additional fee of 2/6.
Replies <hould be addiessed to #ox , . . ¢/o DISC, 161, Fleet St., London, E.C.4.

5[1'.'1:'9 for elassihad
£2 Sz an inch

! advertisements enclosed within box rules is avaiable at
Al advertisaments must be prepaid,

Cheques and Postal Orders

should be made payabe to DISC and sent to 161/166, Fleet Street, London, EC 4,

Copv must arrive

at the above address

not later than first post Menday for

insertion in issu: of the sames veek
PERSONAL RECORDS
FRENCH Pen Friends, all ages.
S.a.e. for details. — Angiu-Freﬁch {,:ﬂmfﬂtﬂﬁ October 7
Correspondence Club. Falcon RENDEZVOUS BRITISH/

House. Burnley.

PEN FRIENDS at home and
abroad. Stamped envelo for
details. — Furopean Friendship
Society, Olney, Bucks.

PEN FRIENDS of many
Nationalities. — M.F.C.,, 9, The

Arbour, Farnhill, Keighley, York-
shire.

PEN FRIENDS everywhere. Ape
17 upwards. Opposite sex. Details
free. — Mary Blair, 4321, Ship
street, Brighton.

PEN FRIENDS everywhere. Age

upwards. Sample
S.C.C, 11/37, Black Lion Street,
Brighton.

TEENAGERS! Pen friends any-

where! S.ae. brin details,—

Teenage Club, Falcon House,
Burnley.

PHOTOGRAPHS

YOUR FA\!'_(]URITE Stars, 2/9
large, 1/9 medium. Cliff or Elvis
2/9 per set. Send P.O.—St. 4, 10,
Wentworth Street, London, E.l.

lists free.—.

AMERICAN RECORD CLUB

Members receive fortnightly  list of

American Records at 4/-. British /-
cach. S5.A.E. [or detnls

12. FARNHAM ROAD,
GUILDFORD. SURREY

RECORD BAZAAR. 50,000 from
1/-. Also cheap LPs, EPs, 45s. Write
for lists,.—1142/1146, Argyle Street,
Glasgow,

FAN CLUBS

RAY CHARLES  Supporters
Club. S.A.E.—6, Newbury Gardens,
Harold Hill, Essex.

TUITION

A POP SINGING CAREER
London’s Leading Teacher of Singing
ARNOLD ROSE

Whose successful hit parade pupils
include John Leyton and Mike
Sarne, will train YOU for success.
FOR AUDITION phone PARkK 8305,
Studio: 6. Holland Park, Kensington,

* ]

TAPE RECORDERS, Etec.

TAPESPONDING. Introductions,
Pen Friends, Hobbyists, Home/over-
seas.—Details: Ewart, 87, Terrace,
Torquay.

DO YOU WANT to sing like Cliff
Richard or Helen Shapiro? The
Maurice Burman School of Modern
Pop Singing. Beginners encouraged.
—137, Bickenhall Mansions, Baker
Street, W.1. HUNter 2666/7.

On the 1st and 16th he is to

For
a New Orleans type

Kenny's Northern tour slarls on
October 10 at Nuncaton and takes
in Leeds (11, Preston (12), Boston
(13) and Liverpool (14). B

He has jaze club dates at Windsor
(5y, Margate (6), Chingford (7) and
[pswich (8).

And on top of that lot there's

“ Jazz Club ™ for the Bfi(’; on
Dit::;rhcr 4, * Easy E}::ul (7,
“ parade Of The Poeps (10) and

“ Gauurday Club ™ (20)
* 3 %
HE Charlesworth City Gents
plaved for the wedding of Mr.
Shine's dauchter on Tuesday. The
formal auire of the F:gnts_mn:cd
she occasion as Mr. Shine Is pro-
prictor of the Savoy Ballroom, at
Southsea, a venue well known to
DI"‘l"!'iTe Savoy was featuring jazz in
the days when everyone else [h{_’.lLI.i.{.'.l[
dancing needed that weird music
called strict tempo.
E # tH
OUGGIE RICHFORD'S Band
D went into the siudios last week
to record two originals by the
leader.- Another session is to be
fixed shortly for banjoist Big Pete
Deuchar, who will sing a couple of
spirituals. )
hpll)“:l'llg‘s new trumpet player, Dick
Tattam, Australian born, invariably
uses a half coconut shell for his
mutes. He's lost so many to the
fans that the rest of the boys are
always in line for the coconut shies
at the loeal agricultural shows.
They tell me their lack of skill
makes them the most expensive

mutes in history !

* % ]
LEXIS KORNER. who broke
the Marauee attendance record
again last Thursday (figures are
now in the six hundreds), tells me
he is due to make a record with
Nancy Spain shortly. Nancy will be
hest remembered as the ** Freight
Train ' girl of some six ycars back.

Taste and musicianship are never
once sacrificed for pscudo-soulful
over-funkiness,

In fact, the group and the record
reflect drummer-leader Haynes’ con-
ception of jazz and life in general,
And I found it possibly even more

pleasurable than his L‘;LIIHET trio
effort on Esquire (** We Three
with Phineas Newborn Jnr, and

Havynes Paul Chambers).

Haynes is unquestionably onc of
the most mature and musical
drummers in the history of jazz.
A sort of Shelly Manne with guts.

EN BALDWIN'S Dauphin Streel
Six flies out to Cupenhagen on
October 6 in exchange for the Papa
Bue Band. which opens this Satir=
day in Brighton. :

The Dauphins have a single oul
on the Storyville label which s
worth a listen—" 0ld Man Mose
and ** Fish Seller ™ definitely have
that Title something exira. And the
continent is brving the disc. _

Len Baldwin's Bamd makes its
“Jarz Club'" debut on November I.

* * * _
HE Llew Hird Band, which
already features feminine attrace
tion in the shape of trumpet player
Pamela Hird, now adds a blonde,
18-year-old singer.  She s Kathy
Mickleson from Leeds.

Llew Hird and his Band, together
with the Alvin Roy Band, have
teamed to offer promoters ol jazz
clubs a package non-stop Jazz
Band Bull show. The final numbers
are joint aflwirs,

The two bands can be heard at
Nether Edge Ballroom. Sheflield, on
Ociober 16, and at the Baths Hall,
Ipswich (22).

2 2 *
AL!’-&H ELSDON has signed for
five broadcasts during Novem-
“ Fasy Beat 7 (4),
the band airs on “Trad Time™ (11},
“gaturday Club ™ (17), " Juzz
Club ™ (22) and the new Oversens
Trad series (28). Last named is the
recording {ransmissions are as
yet unsettled.
*

ber. Starting with

e *

AURIE CHESCOE has left the

Eric Allandale Band to replace
Ron Darby in Monty Sunshine’s
Jazzband. Ron has decided to take
a day time job,

Eric Allandale and the Clyde
Valley Stompers join forces for an
all night session at Bristol's Corn
Exchange on October 5.

The Clydes, still convinced they
travel more than any other band,
are competing with each other to
see who can collect the most view
cards. Winner will have to drink
as much beer as the rest of the band
can buy him . . . or vice versa, I'm

not sure !
0.B.

He oets a wonderful sound from
his kit and really plays for the
group rather than himself. His solo
track (Well, Now) 19 a masterpiece.

The tunes are well chosen. Curtis

Fuller's Down Home and Cym-
balism arc 12-bars. Lovely geis a
beautiful  ballad  treatment. As

Long his nice changes. Gillespie's
Con Alma is a1 Latin tour de force,
with colourful malict-work by Roy,

Finally, Speak Low (taken
up-tempo) is, for me, one of the
album’'s high spots, with swinging
work all round.

HANK MOBLLY

Workout
Workowt; Uh Huli; Smokin'; The
Besy Things In Life Are Free;

Greasin' Fasvy.
(12in. Blue Note BLP 4080)% % % %

PERSONSEL 3 lank Mobley
(tenor); Grant Green  (guilar):
Wynton Kelly {piano); Paul

Chambers (bass); Philly Joe Jones

(drums). ]

I_ ANK MOBLEY probably has
a bigeer  following  among

British musicians and fang than

among Americans, lle's a sort of

soft hard-swinger !

And thoush always rhythmically
and harmonically stimulating, Han
has a stronaly [vrical streak which
is often espucially effective when
comhined with his  wondertully
natural feeling Tor the blues,

There are two  blues  here
(Smokin' — fast — and  Greasin® —
greasy '), But all the tracks have
that  basically  bluesy  concepuon.
And Hank displays much of the

new confidence that he has acquired |

through working with Miles Davis.

SHELLY MANNE & HIS MEN
At the Manne Hole
Love Far Sale; How {,‘rmf-:i It
Happen To A I.h"!'ﬁ”i'.f_ﬁf?ff.l’_}' As
In A Maoruing Sunrise; gg:ﬂthéw{f:]
2in. Contemporary : 5012
{ o g X
On Green Dolphin Street; What's
New 7 f_." I Were A H{‘H,‘ Ev'ry
Time We Say Goodbye; A Gem
From Tiﬂ””'h{:r‘\ 5032)
Contemporary SCA 5032
b & &

Persosser s Shelly Manne
fdrums)y: Richie Kamucha (tenor);
Conte Candoli  (trumpet) . Russ
Freeman (pizno); Chuck Bergholer
(hass). _ .
REMEMBER lunching with

- Shelly and his wife in London.
* My greatest ambition in life,” he
iold me, *is to have my own JazZ
club. Somewhere where I can play
what I want to when [ want to. I'd
like to call it *Shelly’s Manne
Hole'!"

Shelly’s dream came fruc a !'c:v
months later. And these Iwo LPs
(available alse in mono, of course)
were recorded *‘live™ there 10
March the following year by his
own regular (Quintet.

As vou would expect, the
standard of mmici;ll}alnlp Hhrfﬂ
high throughout. the playing
i$ E:xlrcnwiylrzrchxcd. Kamucha has
devcloped into an effective, if not
startling, soloist very much in thc
Zoot Sims vein. Conte, whose
work I have always dug. secms
remarkably under the spell of Miles
Davis in these performances.

(12in,

|
]

BY OWEN BRYCE

Chet
Baker
wanfs to

stay in
Britain

e e

- g

- o

I IFIRST wmet the famous
trumpet  plaver Chet Baker
some six vears aro. He was in

Britain touring American Army
camps,  With him was a French
piaznist, 2 coloured American
hassist (Jimmy Bond, now THE
jazz  bass-plaver on  the West
Couast) and a Swedish drummer.

Hhs manager ot the time, Joe
Napoli, asked me 1o come along to
one ol the gies, and 1 heard Chet

pliy s he has never belore or since
sounded on record.

Since then, Chet has hit hard
times on the Continent, His health
troubles have made unhappy head-
lines all over Lurope.

Now he is in London again, 1
bumped into him on the stairs of
the Ronnie Scott Club the other
night, where he spends most of his
cvenings.

When [ called him the following
day at the home of his British
fiancee's purents in Mitcham, Surrey,
he told me: ™ I'd like to stay on
here indefinitely. At the moment,
I'm busy filming out at Shepperton
on the Stuart Miller production,
*Summer Holiday,” (NOT the CIlift
Richard film .

Outstanding

“The score? Frankly, most of it
is improvised. 1 was glad to have
your own Tubby Hayes on the ses-
sions.  He's an outstanding player.
Probably the best 've heard here.™

I asked him about an eventual
return 1o America, 1 could go
back. But I don't want to, 1 want
to stay here and get myself sorted
out, And then, with the blessing of
the Musicians” Union, I'd like to
form a permanent touring group, if
possible, using British musicians.”

To this end, he was due to talk
with  impresario Harold Davison
later in the week.

@ Following the fragic death of
talented. hard - working  sessioneer
vibist-pianist. Eddie Costa, comes
the news that bassist Israel Crosby
died in New York last week.

A mv American correspondent
writes to say that two of the most
famous pianists in jazz today are
in sueh consistently bad health ghat
their [riends fear the worst.

@ Sorryv, | goofed last week!
Apparently " Exodus,” by Eddie
Harris WAS issued here as a single,
Last December, in facl,
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JOHN LEYTON

John Leyton Hit Parade
> Rider; ?mh*‘ '."}’:;'4 HI.-. She;

Iy City; It Would Be Eavy.
LMV T EG 84Tk kK
ERE’'S no doubt about it
Messrs. Jﬂh?»‘l Li} mn.d (."!mrl:.;?
1. Joe ek and Geol
mﬂk“ﬂ{’adﬂ up to one of this
country’s greatest pop production

“B‘Ij{%i.s round-up of recent single
ton hits demonstrates the point.

- but calch tunes  well
5% and recorded with all the
ilm:k gound wizardry.

: This (cam
can match anything the Americans
have

got in popsvi le at present.
The songs haven’t gene sour with
repeated hearings like many single
hits  do-

The galloping Blackwell
backings,

those phul}mm r{,’l'l.l;ﬂﬁ

- ri behind Johin—it's a
';gﬁ&p:ﬂéaamﬂ :—,I:rﬁl. and deserves to do
well.

NNY WILLIAMNS
D}ﬁl; Of Danny Williams
Wﬂ#dﬂﬁd Warld Of The

Y.ﬂﬂﬂlg. It Might As Well f;'t*
f annie; Stay As Sweer As

Spring s & You Are.
(‘HMV T FG 87481k k% -

newish hits of Danny's and
l T:'::’ familiar standards make up
E set,

with the Rita Williams
%crs and Geoll Love's orchestra
1

ing in their  usual
ed Im:m!ncr, —— .
handles them all quile we
@Das%':iygs I mcan), although there
: -

The

\ NY WILLIAMS—

Al g";:: about a swinger?

- al suspect notes to be

lrﬁ-t‘:gj a definite touch of the
heatd %4 hises, too. _

s still cagerly awailing the time

2™ Danny trics a real swinger,

GENE VINCENT
‘Race With The Devil

¢ i he Devil; Crazy Legs;
W"IV”L!LLI You., Baby; Rocky
lﬁ'#!'r- Road Blues,

Lol EAP 1-20354)kk k%

E VINCENT beats up his
';'!“’“a ocal rocking storm

Iam;ﬁﬁed aid of his Blue
40 four predictable but effec-

Caps =0uls.

{1 wm:nd Jast titles are notlable
First e almost complete  in-
for "h: of the hrics as put

by Gene. but this, of coursc,
gﬂﬂﬂf importance 1n s

some bricf bul tasty
pas which could have been

d with advantage,

. a URICE CHEVALIER

'5:‘“‘ Yesterda -

2. Mufﬂ; Isn't 1t Romantic I';

guper 4 Valentine.
GM EP Tol)kkxk
debonair  ladies
{rpess iw?'lr'k! istomary

< i n his cus
" wﬁlh ilems ]

ing two_of his per-
incloding thO, Cuise and

P "'ﬂnd(jlcnn Osscr backs v
some appropriately smool
tions.

orchestrd

delight
through

s and §HPs

3

i PV T s PITTIR R |

RAERT T

B S eani

Charm and skill as usual from

Without wishing to be impolitc,
I feel Monsieur Chevalier is gelling
just a linle bit too mature now for
these romantic epics.

MATT MONRO

The Monro Style
Softly As | Leave You, Is There
Anvthing [ Can Do?; When Love

Comes Along: Tahill.

(Parlophone GEP 8860) kX 4k
HE Monro vocal doctrine gets
more polent in 1ls appeal each
time 1 sample it. This collection of
singles is a delight to one’s cars.

There's the poignant Softly 1o
open the sel, one of the saddest
and lovcliest pops for a long time,
Incadentally, 1 think 1’s high time
1 made it known that the lyrics put
1o this Ttalian melody were written
hv Robbins Music exploilation map
Hal Shaper.

Any ume anyone iclls me now
that song pluggers have no poetry
in their souls, 1 shall play them this
recarding before telling them where
o go!

Is There is ideal for Matt in
more  cheerful,  hghtly  swinging
mood, When deserved to do better
than it did with its clfectively pro-
gressive melody  line and  Flowd
Cramer-type piano  in the  hack-
vround, and Tahiti is a colourful
climax to another splendid demon-

stration  of  really  first-class  pop
SHnEing.
And Johnnie Spence warrants

hich plaudits for the backings as
always,

THE HAWAIIAN HULA BOYS
Hawaii—Land OF Dreams
Honolwlu; When You  Dream
Abour  Hawaii;  Moonlicht  Bay;
Trade Winds.

(Columbia SLEG S177) *kdkk %k
] LY BELL solos on the

mellow-toned Hawaiian gunar
in this soothing set of South Sea
Island musical magic via the Abbey
Road studios. )
It might be a mite too commercial
for Hawaiian style punsts with its
accordion and other non-coconut
instrumentation. But it has all the
charm of the idiom, and makes me
wonder why this type of pleasant
palm-shaded plucking docsn’t get
much more recording atlicntion.

DEAN MARTIN

ALBUM
FOR THE
STRIPPER

LPs

DAVID ROSE
The Stripper
The Swipper; Night Traln; Whay
Is This Thing Called Love ?; Muowd

Indigo;  Banned In Boston ) Sy,
James™ Infirmary; Soft Lichts And
Sweet  Music;  Black And  Tun

Fantasy; Harlem Nocturne;
Sophisticated Lady; Blue Prelude ;
My Heart Belongs To Daddy.
(MGM C 892)% % %k

% O one was more surprised than
4 David Rose when his musical
joke The Stripper took ofl into the
charts and became a huge hit in the
States, as such jokes have a habit of
doing there.

MGM followed things up by
bringing David and his orchestra
together for a whole LP of numhbers
arranged and plaved in the same
boozy, striptease club manner, and
this is it, ‘

Not surprisingly, that familiarly
lush Rose string sound can  be
heard a few timmes as well. But for
the most part, it's the atmosphere
of the smoky burlesque theatre,
with the Rose sessioneers petting
exactly the right effect, assisted by
the sound engincers.

“ GENTLEMEN PREFER
BLONDES ™
Original Broadway Cast
Overture (Milton Rosenstock Orch);
It's High Time (Yvonne Adair);
Bye Bye Baby (Carol Channing,

A
_ (Carol
mng); Just A Kiss Apare (Yvonne
Adiir, FEric Brotherson): 1 Love
What 'm Doing (Yvonne Adair) ;

Jack  McCauley): Little

From Little Rock

Giirf
Chuan-

Scherzo (Orehy:  Ii's Delightful

Down In Chile (Carol Channing,
Rex Evans);  You Sav You Care

(Yvonne Adair, Eric Brotherson):
F'm A'Tingle, I'm Aglow (George
5. Irving) @ Sunshine (Yvonne Adair,
Fric Brotherson); Diamonds Are A
Coirl’s  Best Friend (Carol Chan-
mng) s Mamie 1y Mimi (Honi Coles,
Cholly - Akins): Homesick  Blues
(Carol Channing, Yvonne Aduir,
Alice Pearce, Jack McCauley. Erie
Brotherson and George S. Irving):
Finale  (Carol Channing, Jack
McCauley and Yvonne Adair).
(CBS BPG 62087 )% % %k
VIS is  the Broadway  cast
album of this show, based on
the best-selling Anita Loos novel,
with Carol Channing in the role of
l.orelie Lee, the gold-digging blonde
bird currently being played in (he
andﬂn production by Dora Brvan,
The songs aren't particularly
memorable, apart from Bye Byve
Baby and Diamonds, which have
both received their just reward of
becoming standards.  The singers
are fair, but the chorus is rather
Hl-assorted and badly balunced in
vocal terms for a Broadway show.

CHUBBY CHECKFR

Don't Knock The Twist
wistin';  Bristol  Stomp ( [he
Dovells) ; La  Paloma Twist;
Mashed Potato Time (Dee Dee
Sharpl;  Bo  Diddeley (Carroll
Bros): I Love To Twist: Don't
Knock The Twist: Do The New
Continental (Dovells): Salome
Dwist (Carroll Bros.): The Fly:
Smashed Potatoes (Carroll Bros):

Slow Twistin',

(Columbia 33 SX 144654 % %k

Twist-a-long With Chubby Checker
Ihe Lose Your Imhibitions Twist.
Feppermint Twist: Your Lips And
Mine : Oh, Susamnah ; Good. Good
Lovin':  Shout : Fwist-A-Long :
Love Is Like A Twist; Runaround
Sue:  Twistin' The Blues: Dear
Lady Twist: Twistin® Bones.
(Columbia 23 SX 1445) % s o %k
WO sets from the King of the
Twist which should sell merrily
on Chubby's past success and he-
cause he's back with us again for
another visit right now.

He's still way out in front of the
twist  stakes, whipping the lyrics
fsuch as they arc) over with fine
spirit and enthusiasm and helped by
ideal rock-selid backings.

The first LP is from the sound-
track of the film &f that name, and
features other artists as indicated.
The Cuarroll Brothers are specially

notible as noisy, earthy rabble-
TOUSETS,
Chubby’s  solo set is  another

winner, although | wish he hadn't
twisted a lovely old timer like La
Paloma, There i1s some very nice
hoogic piano to be heard in Oh
Susannah, and (he whele LP is a
sure-fire bet for energetic parties.

LEROY VAN DYKE
Walk On By
Walk On By: My World Is Caving
i The Tmaee OF Me; Take Good
Care of Her; Big Man In A Big
House ; Three Hearts In A Tangle ;
Handtul Of Friends ; Sea Of Heary-
break ; T Miss  You  Already;
Heartaches By The Number; Biy
Shoes; Funny How Time Slips
Away,

(Mercury MMC 14101 3¢ ok %
EROY VAN DYKE walks on
by round the turntable with a
collection of country and western
balladeering, recorded down in

Nashville, Tennessee.
Once again, | can’t

get  very

Pick of the Programmes for week beginning September 23

SUMDAY. —1.0-7.30 Juke Hix
7.45 Spin Beat: 8.0 Alan Dell's
Showcase: 8.30  Topical  Tunex;
E.45.9.0 CIiff Richard, %15 C:l_rul
Necne: 9. The Helen Shapiro
Show: 9.45 Rily Furv: 10,0 m
Costa: 1030 Routh's Records: 100
Top Tweniy: 12.0 Kenr Walton;
12.30 Night Service

MONDAY, 7.30  Honev Hu
Parade; 7.45 Let's Take A Spin: 8.0
Monday's Reguesuis: 8,15 Topical
Tunes: 8.3 Russell Turner;
9.0 Deep River Bovs: 9.3 Anne
Shelton presents: 9.45 208 Rhvibm
Club: 10.0 Top Pops: 10.38 HI!
Parade : 11.8-11.15 Brian Matthew |
11.3@ Ray Orchard: 1.8 Night
Service

- 1.3 tH“Ty'iH“
745 Let't Take -
8.15-4.30

TUESDAY.
Parade:
5.0

luesday's Requesis:

Favounites Oid and New 9.0
Topical Tunes: 9.15 Spin Around;
2.30 Record Date; 10,0 Peter West:
1.3 Petce Murray;, 110 Dancing
Party; 1LY Ray Orchard; 12.0
Nizht Scrvice.

WEDNESDAY. — 2.3 Honey Hit
Parade. 7.45 Wednesday's Re-
uests, 8.15 In The C(roove: B.3
Binge Show, 9.0 The Big " O
Show, 9.15 Topica! Tunes: 9.3
David Jacobs: 10,8 Teen and Twenty
Disc Club: 10.30 Record Show: 11.0
Brian Matuthew; 11.15 Hits For Six:
11,30 Rav  Orchard: 120 Night
Service

THURSDAY. -7 % Honey Hut
Parade; 7.45 Meet The Melody
Maker: 8.0 Thursday's Requesis:
8.30 Tony Orlando: R.4% Fan Fare;
9.0 Duavid Jacohs' Startime:® 9.30
Let’s Have 9.45

A  Siog-Song

Swinging-U.5 A.!; 100 Jimmy Young
show, 10.30 Sam Costa: 11.8 Smash

Hitsi 10130 Ray Orchard: 12.0
Night Service.
FRIDAY. — 7.3 Honey Hn

Parade, 7.45 Fridav's Requests; 8.0
Disc Date; .30 Teen and Twentw
Dise Club: 90 Alan  Freeman:
9.30 America’s Hot Ten; 9.45 Friday
Spmn;, 10,0 Fridav Spectacular; 1.0
enl  Walton Show, 11,30 R,y
Orchard; 12.0 Night Service,

SATURDA Y, —7.30 Sawurduy »~ ¥
quests; 7.45 Let’s Take A Spin,
8.8 Honev Hit Parade; 8.30
Dancing Party: 9.8 This Week's Top
Dises: 2.3 Topical Tunes: 9.45,
Smooth 'n’ Swinging: 10,0 David
Jacobs; 1030 Trans-Atlantic Tops:
11.0 Sound-ofl: 11.30 Record Round-
up: 11.0 The Late Late Show: 12.38
Night Scrvice.
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S1 ZENTNER AND JOHNNY MANN
Great Band With Great Voices Swing The Great Voices Of The
Great Bands

Mississippi Mud; Muarie; Chattanooga Choo Choo ;

Siwenny Sidde Of

Ar Lasi; On he

The Stree:; Undecided ; Paper Doll; 1f 1 Duin't Care;

Llhe tHut Sur Song; 1t Happened Tn Monmterey: il Never Stnie A g ;
. Kum And Coca Cola. ‘
(Liberty LBY 1065, sterco SLBY 1065) % 3 2 2k %

HE Si Zentner orchesira and the Johnny Mann sinpers are

Liberty’s prime pop assets, and teaming them togzether for this
album has come off wondertully well.

Si and Johnny have delved back into the golden era of the big
bands in the '30s and *40s, sorling out 12 great songs made famous
by vocal groups during the period.

Some of the groups were associated with the hio bands, like

The Rhythm Boys (Paul

Whiteman),
Dorsey) and The Modernaires (Glenn Miller) 3

(Tommy
others were top

Sentimentalists

acts in their own right, like The Andrews Sisters, The Mills Brothers

aid The Ames Brothers.

The songs have been brought right up to date tor this set

without losing any of their original sparkle and imbact.

The

19-piece Zentner crew are maintaining the best big band traditions

as 've remarked hefore, with a

1960 flavour, and the 24 Mann

singers are the most when it comes to pop chorusing,
Si features his trombone section regularly, and there are several

solo f(rombone spots from
beautiful tone and control.

himself, notably in * Marie,” with
The band swings

like a golden

pendulum, with a first-class drummer sparking the up-tempos and

the brass surging their way along the melody lines.

The MMann

singers ride the beat like the professionals they are. and turn in
warm, caressing harmonies on the slower, sentimental i‘ems.
Standouts are the first track, which the Rhvthm Boys did
originally way back when Bing Crosby was a member, and * The
Hut Sut Song,” one of the catchiest nonsense songs from the war

years,

»
=

Smoky burlesque-type music from
DAVID ROSE (DISC Pic).

enthusiastic, because there’s far too
much Jlamentation in the songs and
their mournful, love-lorn lyrics. A
little more happness would have
carned another star.

Leroy is a competent artist in this | §

idiom, and puts his numbers over
well with typical Nashville sounds
backing up.

FLOYD CRAMER
Gets Organ-ised

The  Firsi  Hurt;  Sentimental
Journey; My Funny Valentine;
Again; The Dreamer; My Bluc

Heaven; Let's Go; A Swring Of

Pearls ; The (Gospel Thene ;
Lulluby Of Birdland ;  Perdido ;
Jordu.

(RCA Victor RD 272505 s ¥ %
THE king of the Nashville piano
keyboard branches out on
Side Two of this sct to give us
some organ stylings. He succeeds
in registering his own personality
even on that impersonal instrument.
The first side 1s familiar Cramer.
with Floyd working the ivories in a

smooth mixture of standards and
originals, bluesv and bouncing.
with strings and rhythm backing

up. The flip brings on a brass
section to set off his organ-ising.

DEAN MARTIN
Dino
Just Say I Love Her; Arrivederei
Roma; My Heart Reminds Me;
You're Breaking My Heart; Non
Dimenticar; Return To Me: Vieni
Su: On An Evening In Roma;
Pardon; Take Me In Your Arms -
I Have But One Heart; There's No
Temorrow,
(Capitol T 1659, stereo ST 1659)

e X e K

THE most Italiano of the Clans-
men sings his way throueh a

set of warm romantic bhallads from
the land of his forefathers with
typically suave and ingratiating
charm and skill,
Most of the numbers have been
out before on singles or other

albums, but that doesn’t spoil the
altraction of this collection.

Backing Dino with nice tinges
from chorus. accordion and man-
dolin is a string-studded orchestra
directed by Gus Levene.

LAWRENCE WELK
Young World
(London HA-D 2454)3% % %

AWRENCE WELK and his

_orchestra practically live on
TV in the States {in terms ol time
as well as money!), and their
records do very nicely there on the
strength of it.

This album won't set the British
market alight, but ir's pleasant
enough  with  its  teen - slanted
arrangements of recent pops and
film tunes.

BILL SNYDER
Treasure Chest

(Ace of Hearts AT 30k %k
]' ILL “BEWITCHED™ SNYDER
leads his orchestra from the
piano keyboard throurh a pleasant
set of precious stone titles including
three of his own compositions.
Ideal background music.

MAGAZINE - ONE SHILLING

WONDERFUL
ELVIS PHOTO

UP-TO-DATE
Ly W

AN ELVIS SONG HT
COMPLETE LYRICS
IN EVERY ISSUE

TIFYOU CAN'T SEE IT-ASK
Sole distributors to the trade
ERNEST JOYCE & CO. LTD

Dept. D
145a §t. Ann's Well Road

Nottingham Tel: Nottm. 55293

IN CASE OF DIFFICULTY FORWARD
13 3d P.O, TO ABOVE ADDRESS




STUDIO

DISC, September 22, 1962

SNIPPETS

News of Tomorrow’s Hits

i THINK I've done it at last !

an excited Peter Flee-Racker
exclaimed to me over the phone
last Friday. * It’ being the hit
single which has so far eluded the
highly praised and very busy beat
group led by Peter and known as
The Flee-Rekkers.

“ Every record we've dome has
disappointed me a bit in one respect
or another,” expliined Peter. ** Per-
haps it was something missing in
the balance, or perhaps the arrange-
ment could have been better. But
this time I'm really pleased with
everything, and 1 think it will give
us the hit we want.”

The title of the piece is * Sun-
burst,”” and it will be released on
Piccadilly next month.

Joe Brown was also in action for
Piccadilly last week, recording titles
which may possibly produce his
next single.

Mouth organ

Other artists canning singles were
Brud Newman (Fontana); Susan
Maughao (Philips); The Country-
men {(Piccadilly); The Ted Taylor
Four (Oriole); Tony Osborne
(HMY); The Avons (Columbia);
Frumn kelly and The New Hunters
(Fontana); Tommy Bruce (Colum-
bia): Rose Brennan (Philips);
Victor Silvester (Columbia), and
Micky Ashman (Columbia).

Harmonica star Tommy Reilly
put two new mouth organs through
their paces for his new Fontana
single, out tomorrow (IFriday). Top
side is ** Blow Man Blow " wpsing a
“rock "' ‘roll and twist’ har-
monica, and the flip is * No Dice,”
for which Tommy blew a new
*“ rhythm and blues ” harmonica.

Paula Watson coantinued work on
her Oriole LP, and Ken Dodd
began his first album for Columbia.
Other artists cutting LP titles were
Max Miller, Bob Wallis and
Norman Vaughan, all for the Pye
label.

LS.

“ the

Dick Tatham reports -from his

bungalow at Gt. Yarmouth

AL DENVER, who a few weeks ago was involved in
one of the worst accidents suffered by any of our pop
stars in recent years, has amazed the doctors with his fan-

tastically speedy recovery.

When 1 saw him at his
bungalow in Great Yarmouth
last week his face still showed
signs of the crash and the
braces, put on his gums to help
heal his smashed jaw, were still
in place, but apart from that
you would never have thought
that he was nearly a goner and
he is just rarin’ to get back to
work.

First date is the opening of

Larry Parnes autumn tour on
September 30.
“Funny thing about it all,”

said Karl, “was that though I
had a hairline fracture of the
skull, a broken arm and a
busted jaw—1 didn't complctely
lose consciousness at any time.
But I remember thinking to my-
self that—after all my years with
the guitar—I shouldn’t find a
harp too difficult!

thanks

“They sure treated me well in
Yarmouth Hospital, I'd like to
say a big thank you to the stalf
through DISC. Yes, there were
quite a few of the nurses who
had my records. That was just
as well, 'cos | was in no shape
to sing to them!

“Another thing that did a lot
to get me on the upgrade was all
messages [ received from
fans. A group of them even
phoned the hospital from
Sweden. There were letters by
the hundred. I'm answering every
one. It's the least I can do.

“People in the business also
acted wonderfully. Harry
Secombe started things off with
a supply of fruit almost big

ANOTHER
CHART WINNER
FOR VINCE HILL

“THERE YOU GO

PUBLISHED BY SOUTHERN MUSIC PUBLISHING CO. LTD.

8 DENMARK STREET, W.C.2.

TEL: TEMPLE BAR 4524

enough to feed the entire hospi-
tal. Then other “get well® gestures
came from Anne Shelton, the
King Brothers and quite a few
more artists and music publishers.

“Lonnie Donegan came to sec
me several times. But I had to
ask him to stop trying to cheer
me up. You sce, he made me
laugh so much I was worried In
case | busted my jaw again,

replies

“As soon as | got out of
hospital 1 started writing replies
to all those letters —still got some
to do. I'm afraid, as 1 got tied
up with a few murder mysteries.

“When it was warm enough—
which wuasnt often—1 dozed in
a deckchair in the bungalow
garden. Even tried a wee bit of
gardening at one point—but il's
not really my kind of jazz.

“I watched some TV-—but not
too much. And 1 DIDN'T play
any records, 1 figured I'd been
hard at it almost non-stop for
13 months or more —and |
thought [ might as well take the
chance of having a rcal break
from show business.

“Bewiuse of my jaw being bad,
I couldn't take solids. [ there
was a world record for the num-
ber of cups of tea drunk in three

KARL DENYER—World record for tea-drinking?
of Clubs label at the end of the

month. _
He sipped some more of his
drink with obvious relish, "My

weeks, 1 reckon I've broken it

“I've no immediate plans for a
record session. After all, [ have
plenty of sides in reserve. I hear
Jack -Good may nip home some
time before the end of the year.
I hope he does. 'cos I'll no
doubt do a session with him.
Meantime. I'm hoping for big
things from my new LP. which
Deccu are releasing on the Ace

first proper drink since the
smash,” he said. “If 1I'd tried to
have it a week ago, I'd have had
4 job to get my mouth open wide
enough. Just imagine drinking a
pint of draught bitter through a
SIHW &

THE TORNADOS' STORY IS PLAIN
CRAZY-AND THEY

HE Tornados! Five guys whipping up a storm in the Twenty.
Who are they? How did they happen? They have come up
so fast, few pcuple‘kmm'. But early this week they told me their

story.

A crazy story. A series of offbeat events which led 1o

their formation—and then to “Telstar” fame. Here is the when

and the how. In their own words . . .

Heinz (Mister Fifty-Seven)
Burt, Age 19. Bass guitar: "l
was the first. 1'd been working
in a grocer’s in Southampton.
Also played spare-time with &
local group—The Falcons.

“We wrote for an audition to
Joe Meek - knowing he was one
of the best independent dise pro-

ducers in Britain. He gave us
one. He didn't sign us.  But he
told me Mike Berry had a

vacancy in The Outlaws and how
about it ?

FINE

“1 said fine! T moved to
London. Then for some reason
The Outlaws didn't have a
vacancy after all. 1 was just
figuring how to get my job back
in the grocer’'s when Joe Meck
told me he was forming a backing
groun for discs and stage work
and how about that?

1 said fine! He said he was
advertising for the rest of the
group. This was late November

last year.”
Bellamy. Age 21,

George
Rhythm guitar: " saw the ad.
I'd been doing

[ was interested.
a double act with Alan Klein and
we'd split. 1 went to Joe Meek's
studio in North London by car.

“1 took my £150 Gibson
guitar. It looks really some-
thing. So does the case. 1
auditioned. 1 got in.”

Alan (The Tea) Caddy. Age
22. Lead guitar: ' | saw the ad,
too. | was just back from Italy.
Becn playing for Colin Hicks. |
answered the ad. I was asked to
audition. [ went to the studio.
But I didn’t go in it.

“ 1 saw some feller get out of

b

GEORGE BELLAMY—£150 guitar

a posh car. He carried a guitar
case. It looked so good. |
figured the guitar must be good—
and the player. I don’t rate my
playing all that much. 50 |
sheered off home.

“ But Joe Meck had my name
on the list of those down for
audition. Michael Cox happened
to see it. He told Joe [ could
cope. Joe got in touch and I
had myself a job. Then 1 got
Clem in. . ."”

Clem Cattini. Age 24. Drums:
“I'm an old campaigner. Been
in the biz six years! 1 remem-
ber in 1958 I was asked to join
a group backing a singer. 1
turned the idea down. The
singer's name was Clff Richard.

“1'd been in Italy with Alan,
When he got me into this new
group. | was glad for a special
reason. I nceded the maoney.”

so in December last year,
off on tour went The Tornados.

Except they weren't called that

DMIT 1T

then, They weren't called any-
thine, They were just a gronp

backing  John  Leyton aumd
others in the pachkage.
Ceame another- very vital—

chanee happening . . .

Heinz : 1 was down the 2 T's
one day when | happened to hear
Billy Fury and his group had
splitt. 1 didn’t know Larry
Farnes but | took a chance and
called  him. He  was  wvery
friendly. He said he would ring
Joe Meek. He kept his promise,

“A few davs Later we went (o
Joe's studio.  Billy Fury  was
there. We taped some numbers
with him. He suid we were in.
But he wanted a pianist, . .70

TOUR

Roger LaVern. Age 24. Tiano
and organ: “ 1'd been trying for
weeks to contact Joe Meck. But
[ didn't know his  address.
Finally I wrote to EMI and they

T

obliged. I reached Joe just at
the right time. Into the group
1 went,”

The group toured with Billy
Fury early this year. Joe Meek
dubbed them The Tornados
and they made their own first
dise-—"Love And Fury.” Sales
weren't had.  But it didin’'t hit
the charts,

Clem : " We'd been on a few
shows with The Fentones. We
dug the way they played ° I'he
Breeze and 1.0 We told Joe we'd
like to record it. He agreed. We
taped it. The tape was passed by
Decci.

“ Then—quite by chance —we
happencd to hear The Fentones
were going to record it.”

Alan : * We all felt we should
back out. Joe agreed and said
not to worry—he'd write some-
thing else. He did. In 24 hql;:.rﬁ.
what he wrote was * Telstar.

Dick Tatlans

Bobby Vinton
| wanted
to record |
‘Lonely’ ||
but Buddy

Greco got
in first

‘/ HAT'S it feel like to write
a number you think is
great, be allowed to record it on
an LP after much argument, and
then, at the Last minute as it were,
have it “pinched” from under
your nose by another artist when
you are all set to record it as a
single?
Frustrating? You're dead right,
and the Irustrated star in this
case is Bobby Vinton, who flew

i{‘ltu _I.umiun st week on a
lightning  promotional  teip
accompanied by his A and R

manager, Bob Morgan, :

The number was "Mr, Lonely”
and  the artist who did  the
“pinching”  was  Buddy Greco.
“sull, Tocan't really grumble,”
said Bobby, I more or less did
the same thing o Paul Evans
with ‘Roses Are Red!

"1t was such a lovely number
that T was surprised Paul hadn't
recorded it himselt. But for all I
know he may have been on the
Pl:E!ll ol doing so when | stepped
'

Vinton and Bob Morgan, who
al 26 1s one of the youngest and
most talented recording operators
on  the Euast Coast have been
working together for six months
and the first disc they cut was a
cover ol the EBden Kane hit,
“Well, 1 A<k You”

Singe those days, Bobby has
sold close on 2.000.000 copies of
“"Roses  Are Red.” while Bob
Morgan, to  this

addition

BOB MORGAN
stceess. was responsible for the

cngineering  on o the  George
Maharis hit, “Teach Me To-
night.”

[ ashed how the boys tackle

their sessions in the States.

“Well, we lind some numbers
and  then lock ourselves away
for about 1wo weeks before-
hand.” Bob Morgan told me. I
tahe Bobby through some stiff
routining and we always work
of Tour numbers at a bme,™

“The numbers are  always:
ditferent.” said Bobby. “As we
never quite know what the mar- .
ket wuants at the tme, we have a
stab at everything.  Even with
‘Roses Are Red. we weren’t sure
what would happen, although the
song is about Graduation Day
and was issued in May when 1t
wits topical.”

Both boys laughed when they
recalled Bobby's first effort at
recording. which, because of the
success ol Roses,” has entered
the American best sellers,

“Refore | signed a contract
with Epic.,” said Bobby, "1 cut a
demonstration dise of a number
called 'l Tove You The Way
You Are. | drapged this round
All the dise companies getting no
response. | couldn’t even give the
thing away. | finally placed 1t
with a DJ ‘who then got in quick
on the success of * Roses'."” .

When Bobby comes back 1n
November to film Milton Subot-
sky's “Just For Fun™ he may also
do TV work, and Bob Morgan
is anxious to record him in
Hritain  on the two numbers
which he will sing in the film.

Jeanne Marris
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