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Spotnicks dates
are fixed

HE SPOTNICKS, one of
Sweden’s top instrumental
ps, who recently made a sut-

disc debut r h

ange Blossom Special,
in Britain for a series of h.xllmom

dates on August 22.

They will also be making a
number of radio and TV appear-
although only one has so
ar been fixed, “Saturday Club™
on September 1.

The group st
tour at Norw
fcllowed by Cleethorpes (29), Gt.
Malvern (30), Birmingham (31),
Coventry (September 1), Hull (2),
Stechford (5), Southampton (8)
and Solihull on September 10.

To coincide with lhul
Oriole are to release a ne 'k
on August 17. It is c\llcd 'H\L
Rocket Man.”

‘Speedy’ gives Pat Boone

ANDY STEWART—He is helping to keep variety alive (DIS!

Andy Stewart sticks to the

page 12

*

‘BEN CASEY’ HERE
T0 MAKE FILM

INCENT EDWARDS—TV’s

L]
Dr. Bcn Casey—whose first
r disc is “Don’t Worry ’'Bout
Me,” will fly into London on

Aupm 20 for a two-week stay.

Douglas Ve S o R Foreman
‘celebrates

prodm.llun for (,l)]umbl.l hlms.
page 4

New Kenny Ball smgle
*

ENNY BALL'S JAZZMEN
have a new disc rclL ased on
2
Connie
o -
Francis

August 14. Titles are *So Do I
Chart hit

an old German number on which
Kenny sings, backed with the
at last
page 3

Armsllmu. number “Cornet Chop
Suey” on which he plays a
trumpet solo.

208 series for Wynter

ARK WYNTER has his

first Radio Luxembourg

series lined up for the end of the

year, He has been signed for a

series of 13 programmes, cach

lasting 15 minutes, tentatively
called “The Warmth Of Wynter.

Holliday

Michael plays the
Manchester club circuit durmg the
" week beginning August 19

sound o' the pipes

HA the position
elsewhere in

Britain, certainly isn't
dead in &tuﬂ‘llld thanks  to

people like Andy Stewart.

He's at present resident at the
Empire Theatre, Glasgow. And
when the word *resident™ is
used in the Scottish sense, it
means months on end — not
weeks.

Andy, in line for the leading

»» role of the film biography of Sir

Harry Lauder, is definitely the
modern equivalent of that fabu-
lous  Sco! entertainer, and
packs the people in at every
show he plays.

His records reflect

his suc-

cess in an even wider sphere.
There seems to be no t to
the number of Scottish (and

Irish) people living far away
from their homelands who are
willing to buy patriotic records
by their fellow munlrymen

Andy’s international accl
began with “ A Scottish Soldies
and has continued ever since
with subsequent releases.

His disc popularity outside
Scotland has resulted in bookings

for America, Canada, Australia.

and New Zealand as well as a
number of spectaculars for BBC
TV in 1963. And Andy's versa-

y as a singer, actor and
omedian ensures a full’ show
vherever he goes.
The Lads O

€
for audiences
His current dis
Bonnie Scotland,” is in the stir-
ring martial vein of *Scottish
Soldier,” and has already found
favour with Scotsmen every-
where, judging by “Two Way
nily Favourites ™ la:
Andy wrote the tune, and it
itional ring of Scot-

which he has
g in his song-

Elsdon’s Ghana trip sel

LANS have been fixed for the
trip to Ghana by the Alan
Elsdon Band. They will fly there
for a week of personal appear-
ances and dance dates at the
beginning of next February.
Before this they leave for
a ten-day tour of Denmark and
?wcdtn, opening on November
8.

first Sil
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PAT BOONE, the one of America’s top singers whose every

STAGE
MUSICAL
FOR JET
HARRIS ?

ET HARRIS may get a major
role in a musical stage ver-
sion of *Pickwick Papers,”
which is to open in London later
in the year starring Harry
Secombe. As previously  re-
ported in DISC, Harris has also
been offered the part of Tom
Sawyer in the film ** Huckleberry
Finn.”

Tomorrow (induy) Decca will
release Jet Harris’ second solo
disc, M.nn Title Theme ™ from
the film *The Man With The
Golden Arm.”

Jet will guest on *Spot The
Tune ™ August 18 and will make

TV appearance in Holland
during  September, details  of
which are still being worked out.

On  October Jet and his
group, The Blac ks, s their
three-week tour of one nighters
with the Sam Cooke, Little
Richard package.

Temps start first
variety tour

HE Temperance Seven open
their first ever variety tour at
Hippodrome, Bristol, on Sep-
tember 10. They will be alternat-
ing a week of variety with a week
of one-nighters. So far only the
first five weeks of variety have
been fixed.

After the Hippodrome. Bristol,
they app! at the Empire, Liver-

(S 24); Empire,

s r8); Hippo-

Brighton (November 5);
Royal, Nottingham
(chmher 19).

The Temperance
take a three-week

then

A ‘Bruvver’ gets married

OBBY GRAY, drummer with

Joe Brown group, The
Bruvvers, shorthand
typist June Du\ yesterday (Wed-
nesday). Best man was Peter Oak-
man, co-composer of “A Picture
Of You.” Joe Brown was also
present at the ceremony.

as ertain of entry
DISC (lnl started publication nearl

in our charts when
ve years ago, has won
his first Silver D

Decea confirmed
that the lmmsn
beat number, “Speedy Gonzales,”
which crashed into our Top
Twenty three weeks ago at num-
ber 8 and which is now number
2, has sold more than the
quarter million qualifying figure
for this DISC award.

Although Pat Boone is an
established favourite, his heyday
was in 1958 when he had a suc-
cession of hits.  Many un-
dmnhledlv would have won him
er Disc had the award been
ence then.

His last hit here was carlier
this year when “T'll See You In
My Dreams” made the bottom
half of the charts. ** Quando,

last
Ily successful

Quando. Quando.” his last
release didn’t sell very well,
Change

The change ot style which hc
adopted for * Speedy Gonzales,”
saic to be one of the fastest sell-
ing singles in the States for the
time of the year, has paid off,
and the disc shows every sign of
taking over the number one spat
from Frank Ifield,

Pat Boone was in Britain
carlier in the year to film *“ The
Main Allru(lml This drama
with music will be premiered at
the Plaza Cinema, London, on
October 25.

New Don Gibson LP

NEW Don Gibson album

just out in the States. is to
be issued here in
called *Some Favourites
Mine " and four writers contri-
buted to it—Boudleaux Bryant,
Fred Rose. Floyd Tillman and
Hank Williams.

The numbers i de ** Settin’
The Woods On F which has
just been recorded by Johnny
Burnette for Chancellor

Highwaymen—film song
MERICAN folk group, The
Highwaymen_ have recorded

the title sone from the new Burt

Lancaster film, “The Bird Man

Of Alcatraz.”

The single will be issued here
on HMV 1o tie up with the film’s
opening. but no date has been
fixed for this.

Three for Judy Garland

UDY GARLAND will sing
three pop music classics in
“The Lonely Stage" which she
is filming here with Dirk
Bogard They are *“Hello
Bluebird,” “By Myself ™ and
“It Never Was Anywhere You.”

and" 1:'13
Lads o Bonnije

Scotland’

HIS MASTER'S VOICE =i [
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Prize Letter

Each week an LP is awarded to the writer of the
. . and once a month there
is a bonus prize 0/ a Ronson lighter [ ashtray set.

161, FLEET ST., LONDON, E.C.4.

For goodness sake, put a

bit of punch in it

PRIZE LETTER

1

THINK the pop scene needs a whacking great bomb to be
dropped right in the middle of it! Perhaps that might shake

all concerned out of the present rut.
All we get is near perfect records where the backing is oh-

so cleverly arranged.

Why can’t just a few musicians get
together and play as they feel?

Let’s have a bit of punch in

the record—and on both sides, too!

It’s a pity we can’t have the 1958 era over again.

People

like Buddy Holly and the old style Elvis gave us the music
we wanted then, so why can’t we have it again?>—P, WALBY,

45, Beverley Avenue, Sidcup,

Kent.

PAY-OFF

THERE is no doubt it pays
for an artist to cut a record
that is different. Pat Boone has
long been associated with soft,
romantic ballads, yet how many
of these in recent times have sold
as readily as his current hit,
* Speedy Gonzales” ?

Some of our top stars like Cliff
Richard and John Leyton, should
try a change and make each disc
clearly different from the last.—
JOHN LOVE, 91, Tavistotk

Crescent, Mitcham, Surrey.

RASH

OW that Jack Good is
launching his offensive from
America, 1 snggest that he per-
sonally consult his
target, Bobby Darin, before
issuing rash statements criticis-
ing this artist.

If Mr. Good does possess all
Darin’s records, as he professes,
he must have enough intelligence

JUDY GARLAND . . .
big star of LPs so why not

issue some singles ? See *
Change.” (DISC pic)

to realise that what he dismisses
as Darin’s lack of ongmallty is
surely extreme versatility.

And to accuse Bobby of copy-
ing Holly on “Early In The
Morning” — Bobby wrote the
song!

Darin is universally quoted as
being an inspiration to other
singers. He is copied but never
a copyist—J U N E SOUTH-
WORTH, 29, Macauley Road,
London, S.W.4.

OH, NO!

R the past two months or
so we have been told to expect
an upsurge in country and
western. However, if R ay
Charles’ latest album “Modern

favourite -

SQUndS in Country and Western
Music” is to be taken as an indi-
cation of this boom, I say that
country fans do not want this
exploitation of their music.

Any true C and W fan will *

agree that this album is a greater
travesty of the original than any
of the rocked-up classics such as
“Nut Rocker"—JOHN WALSH,
106, North Road, Cardiff.

A CHANGE

T has been proved that when

it comes to albums Judy
Garland can reach the Top
Twenty, so now I think it is
about time Capitol enabled her
to try for the singles charts.

What a wealth of material
there is to choose from. For a
start, a single from “Judy At
Carnegie Hall” would, I am
quite sure, have tremendous sales
over here.

Then there are the songs which
she recorded in London in 1960.
It seems doubtful that they will
be issued as an album, so why
not a few singles?—D. H. HUNT,
61, Muir Road, Ramsgate, Kent.

HAVING A GO?

OW dare J. M. Anderson

(DISC 28-7-62) criticise
people such as Frank Ifield and
say that he is just a pop star
having a go at country and
western singing.

Mr. Anderson claims he is a
C and W lover, so he should get
his facts straight. Frank Ifield’s
love is country and western
music, which he has been singing
since the age of 13 or so.

Not only is Mr. Ifield a first-
rate pop singer, he is also a first-
rate C and W singer.—MAR-
GARET READ, 1, Glebe Road,
London, N.8.

OOH, LA, LA

AM sick of hearing singers
try and sing in another
language. Pat Boone's recent re-
cording of *“Quando, Quando,
a Quando,” is a very good, disc,
but the Italian pronunciation is

The same applies to the
Spanish in The Mudlarks’ latest,
* Manana.”

So singers, take note. If you
must sing in another language,
get the pronuncla!mn right, or
leave it to the “natives.”—ANNE
ARGENT, 5, Bruntsfield Terrace,
Edinburgh, 10.

REFRESHING

AM delighted with Petula
Clark’s new EP ‘‘Pet-Ooh-
La-La!” and ] wholeheartedly
agree with Nigel Hunter for
making it the EP of the Month.
How re(reshmg it is to hear
someone who sings so well both
in English and in French. A word
of praise must also go to Peter
Knight who provides the excel-
lent backings to this record.

*A awful.

Altogether this is a truly sen-
sational

a little intelligence, although after
hearing John Leyton’s latest
offering, I'm  beginning to
wonder. They seem to have got
the idea into their heads that one
or two hits by a singer can be
followed by utter tripe which

record—D A V.1 D

MACHIN, 124, Longton Road,

Trentham, Stoke-on-Trent.

HALF-WITS

SURELY songwriters of today

BEEEESEESESESESSE

will,
a success.

like its predecessor. also be

This just doesn’t happen, and

the sooner the composers wake

up to the fact that not all teen-

should credit teenagers with

agers are half-wits
There are some who look for
good, intelligent, musical tunes.

as a song
heavy beat,
GAIL CLARK,
Road, Aughton, mear Ormskirk,
Lancs.

BRILLIANT

outstanding
country, but also brilliant back-
room “men k
KEITH MATTHEWS, 36, Hare
Lane, Hatfield, Herts.

the better.

However, it seems that as long
has a guitar and a

that is enough
7, Turnpike

ITH Jack Good’s departure
from Britain, who have we

in this country to take his place?
For originality,
musical eccentricity,
he is irreplaceable.

versatility and
I'm afraid

Not only do we lack artists of
stature in  this

like Jack Good.—

he’s
e really
nllhl w.nlch his pronuncmlwn

The Editor does not necessarily
agree with the views expressed in
Post Baz.

“ Ooh,
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PAUL ANKA WRITES

HERE'S a pop music vari
compliment *1 think your policemen are wo
It’s “1 Think Your String Players Are Wonderful.”

tion now on the old

American p Norman
Peny certainly supports this
view. So much so that last
week he brought his protege
John Richard Duncan all
the way from Texas e\pcu.:lly
to record four debut 5
London in conjuncti il
Piccadilly A and R man Ray
Horricks.

“Qur rhythm players in the
States are ahead of yours,”
Petty told me before the
session began. “ Not in techni-
cal terms, but because they
feel beat music more. But your

JIMMY JUSTICE
—a single.

string musicians are unbeat-
able. They get a lovely warm,
rich sound which you don't
hear anywhere else, and that’s
why we’re here now.”

Duncan is a typical taciturn
Texan from Dublin in that
state, Petty had played a demo
tape of him to Pye executives
earlier in the year, and the
session was set up as a result,

Apart from the string section,

there was a flute and rhythm

section backing, with Brian

'LONGEST DAY’ TUNE

PAUL ANKA, who plays
an important role in
the forthcoming film about
D-Day called “ The Longest
Day,” has also written and
recorded the ftitle theme.
Paul did this on spec . . .
made a demo and sent it to
producer Darryl Zanuck,
who liked it on first hearing.
It will be played behind all
titles and officially intro-
duced at the world premiere
in Paris on September 25.
The song Yves Montand
performed on the first Tel-
star programme, *“La Chan-
sonette,” has been recorded
by him on the Phnhps labei.
He will feature it in the forth-
coming MGM film, *The
Fl’lcﬂ("lus! Girls In The

have
Dorothy

Brothers
*“ flapper

teamed

\

Provine with Joe “Fingers”
Carr on a new album called
“Oh You Kid"” which features
no less than 24 songs, all
taken from the Gay Nm:ncs,
|ncludmg hits like *‘Ida,”
Cudd]c Up A Little Closer ™
an, Ra - Ra - Boom -
Dc - Av
Looks like Joey Dee is all
set to make the hit parade

Cable

from

AMERICA
edited by
Maurice Clark

ag1ln soon with his latest,

*What * Kind Of Love Is
This,” which is taken from
the sound-track album of his
new movie, * Two Tickets To
Paris.”

It is rumoured that Frank
Sinatra will star in a Broad-
way musical for which Harold
Arlen and Johnny Mercer will
write the score.

* %k

APITOL ~ Records are
releasing Vic Damone’s
new album “The Lively Ones”
to coincide with the start of
his NBC TV series of the
same name, The album
features the title tune. plus
11 standards,

New dance craze is on the
way via the disc companies.
This time jt's the Waddle.
The Web label are the first

PAUL ANKA . . . he
sent in a song, on spec.

out with “Can You Waddle?™
by The Spartans, and on the
way is ** Waddle Waddle,” on
the Congress label by a new
group called The Bracelets,
and more yet to come. Like
the twist it is easy to do.

The songwriting and music
publishing team of Nevins and
Kirshner has added vyet
another label to its banner.
This will be called Companion
Records. and the first artist
signed is top composer Carole
King, who makes her debut
singing her own song
Might As Well Rain Untll

September.”
* X
EPRISE plan to launch
20 new albums this

autumn in their largest sales
campaign to date. Included
in the issue mo of the
boss’s albums.
Conducts
Pictures

Muslc
And Plays”
“ Sinatra And Surging Brass,”

and
as well as first albums for
Nancy Sinatra and  newly
signed Dorsey Burnette,
Sammy_Davis, The Hi-Lo’s
and Shorty Rogers, plus
many newcomers.

Command Records  have
signed opera singer Roberta
Peters and musical comedy

star Alfred Drake to exclusive
contracts. The first thing the
singers will do will be a joint
musical comedy album which
will also be recorded on
35mm film.

Warner Brothers are
gréatly relieved that they have
now managed to sign top
folk act, Peter, Paul and Mary
to a long term contract.

a b
till now the trio have worked

with Warner’s on a gentle-
man’s S 1;,rucmcnl an
although they have had m:mv
offers from other Cnmp\mes,
they have kept to it.
& 566¢

&
S e ot

has put his name to a record- |
ing contract,
have signed him as the first
step in a projected drive to
add more i
talent to their label,

New York’s club life after
five years with a bang when
she opened last week at the
Persian Room. Kitty was such
a success on her first night
she was re-signed for another
season
Victor intend to record” her
act during her present stay.

IN
recording
giving all kinds of contract
concessions,
when_artists hint they may.
well leave their present com-
pany at
contract,
up the current pact in favour
of a longer and more liberal
OHL

10
National
Week. The resolution request-
ing President
roclaim this special week has |
een
Senate,
are in the nﬂ'm;: and the dlw
companies are all out |
on a huge C and W release for

that occasion. ‘

'\\\'\\\\\\\\\‘\'

Daley playmg Duncan’s
parts owmg to . Mi
Uni nreslnchons.
““This is rst time outside |
the Smes. said Duncan. “1)
a mite nervous about fhf
session and I'm kinda looki
forward to it at the sami

o

b

time.”
“All the songs were wmm
John,” added Petty, “Fo

pop is the best des
them.”

Other muales active vocally
week were ichael Ho
(Columbia single), Ji

ce (Pye single), Vince

cadilly single), and
(Du‘;n LP). @
g for singles

Chmlme Camphb e‘lll

phone) and Eve Boswell,

has moved over to the D

outfit after a longish spell
MUI’s Parlophone.
umentally engag

Edmundo Ros an

orchestra (Decca LP),

Russ Conway and Clive Lt

goe, who cut singles’

Columbia and HMV

tively, and The Cal

Strings (Decca LP).

SEGEGL

CL TWOOD ... &
another TV nnr signs for |

Now the star of TV
** Rawhide,” Clint Eastwood,
Cameo Records

TV and movie

Kitty Kallen returned to

this  winter.

RCA

* %k Xk
an effort to hold on
to_ their top selling artists.
comp:mles are

In some cases
the end of their
the company tears
In most cases this pays
Thc week November 4 to

will  be proclaimed
Country  Music

Kennedy to

passed by the US..
Already big plans =



DISC,

TOP DISCS

America

These were the twenty num-
bers that topped the sales in
last week (week
ending August 4).

Last  This
Week Week

1 1 Roses Are Red- - - - - Bobby Vinton

8 2 Breaking Up Is Hard To Do  Neil Sedaka

3 3 Sealed With A Kiss - - - Brian Hyland

2 4 The Wah-Watusi - - - - Orlons

10 5 Ahab The Arab - = -« - Ray Stevens

6 6 Speedy Gonzales - - - - Pat Boone

4 7 1 Can’t Stop Loving You - Ray Charles

14 8 Loco-Motion - - - - - Little Eva

5 9 The Stripper - - - - - David Rose

13. 10 Theme From Dr. Kildare - Richard Chamberlain
7 11 Wolverton Mountain - - - Claude King

12 12 Dancing Party = = = = « Chubby Checker

Last This
Week Week

15
11

13
14
15
16
17

18
19
20

You'll Lose A Good Thing -

Barbara Lynn

Johnny Get Angry - - - Joanie Sommers
Gravy - - - - . . . Dece Dee Sharp
Things - - - .- - Bobby Darin
(Girls, Girls, (,lrls) Made To

Love - - . . . . . Eddie Hodges
Twist And Shout - - - . Isley Brothers
Little Diane - - - - . . Dion
I Need Your Loving - - - Don Gardner and

Dee Dee Ford
ONES TO WATCH

You Don’t Know Me - - - Ray Charles
Route 66 Theme - - - - Nelson Riddle
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LOUISE

CORDET

I'M JUST A BABY

F 11478

GETS

IN AT 20

F
e British charts again.
P the song that she
ing for to put her

he British hit parade,

>

past few months
be:n worried about
in Britain. Virtually
er American and Con-
records has been
and when I spoke
cks ago when
some
“ Follow
2% I met a very despon-

"1 talked to her ovlcr
2 in Nice where she
l‘g:o:;d spokc to a very
Mlss Franc

nderful, lSl\l it,” |€hc(

7 last I've made i

Facc- “:g( in. I knew that
;Bntaln would do it, it's just
o kind of

up-tempo
ou like.

ation’ hadn’t come
1 was going (o Is]n
en a song specially
" a“l;lné’lsh market, and for
ithe Jy in your country.”
odnConme why she found

wity in finding a song to suit

ain.

«yac

pe
1t

then

been smglr;g ?

western style ol
?:eintly and although
done well elsewhere it

ve

: FRANCIS over-
at the = success
** Vacation.”

joyed

hasn't suited British tastes. You
are not prepared to accept
country and western numbers
rea |Ily

“[ know that one or two have
got into your charts but they
have been flavoured with some-
Ihmg else.

*1 think that the British record
buyer will go for country and
western in a big way some time
in the future but
there is no sign of a real C and
\V 1rcml_

“The British record buyers are
mostly teenagers, The majority
of the people who buy records
are under 18 and that is the
market that you have to aim for
if you are going to be a chart
artist in Britain. - And that means
recording a bright, happy, jump-
ing style of number.

t the moment ?

“This kind of number doesn't
grow on trees, I searched around
fora long while bcfure stumbling
over ‘Vacation.’

When I last talked to her,
Connie had promised that if she
had a hit in Britain she would
make an appearance here. She
said then that it was high time
that she appeared again on
British television,

I asked her
‘ Vacation’ had put her back in
the limelight she would be
makmg good that promise.

‘It is gmng to be difficult,”
she said, “but it is something
that I dd‘xnncly want to do.
Something that T must do. But
my engagements book is full at

if now that

present.
“ After filming ‘Follow The
Boys’ down here in the South

of France I have to hot foot it
back to the States to take up
some night club engagements,

ese arc engagements that 1
contracted to do some time ago,
before I recorded ‘ Vacation.” I
couldn’t break those to make an
appearance in Britain, much as
I'd like to.

A tour

“ But I will be seen on I)nllsh
television in October, I am fly-
ing to Europe to do a television
show in Germany and_that will
reened live in Britain over

th urovision link-up.

If during the week that I am
in Europe I can fit in a day then
I shall try to fly in and do

another TV show, but I can't
promise that.

* 1 think that this new number
of mine may be the beginning of
something for me in Britain.
Yours is a very m\purhnt market
and I am not going to ignore it.
can’t afford to, no artist can
rd to, big or small.

*If things ‘continue to go well
for me then 1 might even plan a
tour. Meanwhile I'm keeping my

fingers crossed that * Vacation ’ is
not a flash in the pan. I shall be
recording more of the type of

numbers that you want, numbers
that know will go well in
Britain.”

Poter Hammornd

Compilea 1o aealers  ceturns from ali e Britain
Week ending August 4, 1962

Wtk Week Title Artist Label

1 1 I Remember You - - - - - - . Frank Ificld Columbia

2 2 Speedy Gonzales- - - - - - - - Pat Boone London

3 3 I Can’t Stop Loving You = = = = = Ray Charles HMV

5 4 Don’t Ever Change - = =" = = = The Crickets Liberty

4 5 A Picture Of You - - - - - - - Joe Brown Piccadilly

12 6 Guitar Tango- - - - - - = - . The Shadows Columbia

16 7 Things - - - - = = = = = - Bobby Darin London

10 8 Little Miss Lonely - = = = = - - Helen Shapiro Columbia

15 9 Once Upon A Dream - - - - - - Billy Fury Decca =
7 10 Come Outside - - - - - - - - Mike Sarne Parlophone =
8 11 Right Said Fred - - - - = - - Bernard Cribbins Parlophone &
6 12 Here Comes That Feclmg - = = - - Brenda Lee Brunswick s
18 13 Let There Be Love - - - - - - . NatKing Cole Capitol -
9 14 English Country Garden - - - - - Jimmie Rodgers Columbia -
— 15 Roses Are Red - - - - - - - . Bobby Vinton Columbia ]
— 16 Roses Are Red - - - - - - . . Ronnie Carroll Philips =
13 17 Our Favourite Melodies - - - - - Craig Douglas Columbia -
11 18 Ya Ya Twist - - - = = = - Petula Clark ye =
— 19 Breaking Up Is Hard To l)o = = = - Neil Sedaka RCA
— 20 Vacation - - - - - - - . - . Connic Francis MGM

TO WATCH
Dancin’ Party - - - - - - = = Chubby Checker
Sealed With A Kiss- - - - - - - Brian Hyland

CHART CHATTER BY JOHN WELLS

'Roses’ battle is on

HE
battle between American
Bobby Vinton,
mighty EMI combine behind
him,
Carroll, backed by Philips, is
really hotting up, with Viaton
just having the edge on sales.
This
fight involving 2
unknown Americ:
one of our own

long time, normally just one
the

version gets
other is left standing
The 3
one of the most commer
to be issued in a long fi
and the reason why Carroll is
managing to hold

COEEEEEO NN NEOBEC OB OEER UNUEER UEORCNCO RO OREOEERNEREEEIERADEEE2 R

“Roses Are Red”
lowing
with the
marked

and our own Ronnie

for

is the closest sales
previously
artist and

ngers for a

with

away and the top

number is

his own

A number that is selling
well enough to get very near

The Shadows.
12, has jumped to
week and
this rate will be number one
next week . .

Another

must be because of his fol-

here. The colour of

the label is about the only

difference  between

the two versions.
Frank Ifield i
ber one . .
four
challenger Pat Boone hasn't
yet been able to take over

till at num-
been there
now and

- he’s
weeks

*Speedy Gonzales.”

is * Guitar Tango " by
It came in at
this
if it continues at

disc which is

climbing
There Be Love ” by Nat King
Cole, with backing sup
by
Quintet
reached 13 and ought to stay
around.

“ Breaking Up Is Hard To
Do ” should also climb higher,
it’s one of the best releases
from
time.
()ut this week have gone

lerm" ([mm 14th po
*“ Ginny Come Lately,” which
has had a long run via Brian
Hyland’s version, Shane
ton’s “ Cindy’s Birthday ” and
Bobby Vee's “Sharing You.”

steadily is * Let

The George

and

Shearing
strings. it's

Neil Sedaka in some

resley’s *“ Good Luck
ition!),

Fen-

has

“HEEP

PAUL
PETERSEN

LOVE LOCKED”

(DEEP IN YOUR HERRT)

7N 25153

VYOUR

DAVID
MACBETH

“ROSES ARE

RED”

7N 35062 .

THE BROOK
BROTHERS

“UUELLOME

BRABY”

7N 15453

NS




4

DISC, August 11, 1962

HAPPY BIRTHDAY, CRAIG DOUGL!

S THAT

21 next week—and there areCONNFF
big plans ahead

EXT Monday, August 13, 1962, Craig Douglas, who has
been consistently cutling best seliing records for the past
three years, will be 21. A big day in Iu:s life? * Not really,”

he said when I phoned my c

to West J)

Mare where he is currently appearing.

“1 suppose that when you do
a more ordinary sort of job your
twenty-first birthday is a very
important  day,” said Craig,
“you know, getting the key of
the door and all that sort of
thing. But I've had the key since
I came up to London and made
my first record. I had to have
it

Craig is one of those people—
perhaps because he seems to have
been around the recording scene
for so long— whom you find
difficult to visualise as only 21.

He certainly doesn’t look that
age, “and frankly l'don‘t think

I've ever felt 21.” he said.
“ Except maybe when I was
about 15. More like 25 at the

moment, and when I've been

working particularly hard people
say I'm starting to look that old
too !

PARTY IN
LONDON

But there will be a party. “I
shall be taking Sunday off, the
first day for I don’t know how
long. and coming up to London
for it. Should be pretty good—
I'm really looking forward to
that.”

Craig isn’t going to wake up
the day after his birthday and
suddenly find everything different.

Particularly as he’s already
sensibly independent.

. But there are changes in the
air.

After his summer season Craig
is hoping to visit America with
manager Bunny Lewis. They'll
be going there for about two
weeks, meeting people and trying
to fix one or two deals.

One of these could involve

“We'll be taking some over,
written specially for me, and try
to find out what the reaction is
to them. 3

1 shall also be having Ameri-
can songwriters writing for me—
there’s so much material avail-
able over there, much more than
in Britain. 2

“If I decide to sign with an
American company this would

a tremendous advantage
because it would mean that when
I wanted to have a disc released
in America I could go over there
and record it with the American
charts in mind.

*“ There’s a tremendous amount

BY JOH!

WELLS

Craig signing with an American
recording company. His contract
with EMI runs out shortly and
as  well as .practically “every
British company being interested,
two U.S. labels have asked for
his signature.

“ At the moment,” said Craig.
“1 don’t really know what we
shall do. We might have a better
idea after we've been to America.

“I won't be going out there
just for a holiday. I shall be
working as well as meeting some
of the songwriters and contacts
Bunny met on his last visit.

“ One of the things I feel very
strongly about is that British
songs don’t seem to get much of
a chance out there.

of difference in the American
approach to a record.

“[ also hope to do quite a lot
of work over there in the future.
Yes, I know you have to work
four or five times harder than
you do here, but I'd rather like
that.

“1 really enjoy working and
it's all so different that it can't
help but do me a lot of good
from the point of view of
experience.

“You know, it's pretty hard
work down here at Weston-super-
Mare, two shows a night and I'm
on stage nearly all the time. But
I really enjoy it.

“A couple of years ago I

CRAIG DOUGLAS might sign with an American rtcnr(:

wasn't too keen on all the work.
I did it, of course, but I couldn’t
really say I enjoyed it.

“But it's different now,
particularly in this last year or
s0. ALLY enjoy it. And
when I'm not working now I get
really browned off. So I'm not

THE SPRINGFIELDS DONT LIKE
THAT C AND W TAG

EXPECTED

but was

s tod

True, it

- was .late at night and Tom Springfield, h.;sr sister Dusty, and
Tim Feild had just completed two hard shows at the Pavilion,

Weymouth.

But when [ spoke to Tom on
the phone he wasn’t bubbling
over. I'd just told how we had
learned from America that their
record of “Silver Threads” had
entered the top hundred and was
to climb considerably

“It's very nice.” he said, “the
trouble is that the Americans
now-want us to go over there and
cut a C and W album and we're
not too keen on this.

“You see, ‘Silver Threads’ IS
a C and W number but we don’t
want to become labelled as a
C and W group by doing too
much of it.

“We're a folk group . . . not
just country and western, but the
Americans don’t want to record
anything but C and W.”

Nashville

It looks  certain though that

The Springfields will cut an LP
for America. *“Shelby Singleton
has asked us to go over and make
it in Nashville,” said Tom. “We
would like to but I don’t sce how
we can fit it in.
. "I think we'll have to make it
in Britain. At the moment we're
trying to sort out the material for
the album, the problem is that
we want to include three or four
numbers which aren’t C and W
and the American’s won't hear
of it. I expect they’ll get their
way though.”

The Springfields have a new
release reviewed on page eight
this week, “Swahili Papa” backed
with *“ Gotta Travel On.”

The top side is folk, but not
country and western.

Said Tom: “1 know I've been
saying how we didn’t want to be

labelled a C and W group, but

the fact that our new disc isn't
C and W is pure coincidence. We
haven’t ‘planned it, we seldom do,
these things just happen.

“‘Swahili Papa’ is based, very
loosely, on an African war chant.
We recorded it because we liked
it. It’s as simple as that.

“We don’t really have any
policy about what we record ex-
cept that we must like the num-
ber. We'd find it hard, anyway,
to record one particular type of
folk music because we all have
such_different preferences.

“Dusty is very keen on the
gospel shouters and blues, 1 like
Latin American and Tim likes
something else.

“When we settle down to
selecting numbers to record, of
course, there are three differing
views but we always agree even-

tually and spend most of the
time sorting out the harmony and
phrasing and keep our personal
tastes to ourselves.

“We keep an eye on trends,
but never worry about them too
much. As’I say, we always try
to record what we like . . . an
then hope the public will like and
buy it.

Too pop

“Some time ago we did a
record called ‘Language Of Love’
and this brought us a lot of
angry letters. It was very flatter-
ing really. People just didn’t like
us trying to be so pop. Nor did
we, really.

“Obviously we try to appeal to
as many people as possible, but
it's impossible for us to follow
current trends too closely. We
have our limitations. We couldn’t
make a twist record for example.
couldn’t sing it.” :

At the momént The Spring-

A special album for the States from The SPRINGFIE

fields are thoroughly enjoying
their summer season, being able
to spend some of their time
developing their act and having
more spare moments than usual.
,-Said Tom: “This is our first
summer season. and Weymouth
is a delightful place,

“Mind you, | think we'll be
glad to get back to London. It's
only natural, I suppose, but we
do miss it.

“It also means that when we
have a new disc out, as we have
now, we can't give it much of a
boost with plugs, by appearing
on TV and that sort of thing.
We just can’t get into London to
do them.” F

After their season The Spring-
fields are booked up until
December, which isn't going to

give them much time to go to
America, whatever they are
offered.

By that time, of course, they
may also have another hit over

ere. } P
It could be with *Swahili
Papa.”

Richard Adams

company
DISC Pic)
worried about what will happen
in America in that respect.”

There isn’t, of course, much
that one could buy Craig in the
way of a twenty-first birthday
present. Most _ things  he's
already got and if he felt like
going out, being very extravagant
and buying himself a yacht.
could no doubt do it,

* Well there are some things |
want,” said Craig. Like @
car. But I might have to buy that
myself !

“I've always had something to
work for and when I first came
into the business my ambition
was to own an MG, then I
wanted a Jaguar, then a bigger
Jag.

*1 think they’re marvellous
cars, but you know you've really
got to drive them and after that
accident I had on the M1 I don’t
drive quite so fast.

“So now my ambition is to
own a Mercedes, something nice
to look at, comfortable. 1 just
want to sail along now. I don’t
mind if [ have to leave home
half an hour easlier, I'm fed up
with tearing madly along the
roads.

“1 know it sounds like a real
old man talking, but I just t
a bit of luxury. The only sr
is 1 hate people overtaking me.”

Were there any other presents
he'd like? Two, but he couldn’t
people buying them.

A NUMBER
ONE HIT

“I'd like to celebrate my
birthday with another number
one hit. I've only done it once,
you know, when I made *Only
Sixteen * which started everything
moving my way.

“Now I'm coming of age I'd
like another one, just to round
things off nicely. 1 can't see it
happening though. It would
mean that some nice kind person
would have to go out and buy
50,000 copies of *Our Favourite
Melodies. Know anybody who'd
do that?”

And the second present?

““Well, this could happen, I
suppose. It’s a thing I've been
looking forward to for years . . .
a starring spot at the London
Palladium.

“Don't, pllc;nc
‘m getting big:
!:cilc(%‘_ be|le),’~ like to think
big you know, it's the only way
to get at least near to what you
want. So the Palladium will do,
thanks.”

get the idea

wded or con- gi

SOUND
T00K
YEARS

“JT came as the result of a
series of experiments,” said
Ray Conniff, talking about HIS
sound—one of the most revolu-
nary to hit' the music scene
he war.
bewen working as a staff '
arranger for Colum
few hits too, with single artists.
But when they gave me that
baton in 1956, and said * play,’ it
was like a fantas
had visualise
and orchestra performi

g as one.
I knew then, when I started con-
g the group of singers and

ans, that I had reached the
end of my experiments,

“Here, in my first album,

S'Wonderful * was a new sound.
‘t!‘his was what I'd been searching
or.”

The Conniff Sound—a blend of
voices and instruments mainly
used on standards—has been
copied ten times over. But no
one has come near to emulating
him.

In London last week, he told
me that he had been working as
a professional musician for over
20 years before he became world
famous.
received my ini training
from my father,” he said. *He
doubled as leader and trombonist
for an Attleboro, Massachusetts,
bf‘"d.' and my mother was a
pianist,

Towever, I didn’t realise that
mu would mean so much fo
me until I was attending Junior
High, and some of the guys
decided to organise a dance band.

1 was playing trombone at
the time, and in_order to play
well, took a mail order course

iy

i,
RAY CONNIFF

in chords. 1 kept practising and
playing with the band until
finally I was good enough to be
promoted to lead trombone. Boy,
was that a day for me.”

Conniff went on to play and
arrange for many of America’s
top bands, it ding Artie Shaw's
with whom he stayed for four
years.

But he took his biggest step in
the late ’fort
freelance,” sa
were prelty
worked
the Fan together, and spent all
my spare time studying.

“For three years 1 made an
intensive study of hit dises, 1
wanted to find out what made
them click—whether 1 could do
anything to improve on _the
sounds already there.

“In 1953, I was invited to join
Columbia Records as an arranger,
and my first single was * Band Of
Gold’ by Don Cherry. It sold
a_ millio and his follow-up,
¢ Ghost Rider’ didn’t do so badly
either.

I couldn't apply my chorus
and orchestra theory to any one
en artist, and for the next
couple of years, shelved the ddea
until the right opportunity pre-
sented iiself, 5

June Harris




This week's 'Top’single
p sing
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Barry Barnett
ONLY SEVENTEEN

H.M.V. 45-POP1053

?é
Brian Hyland

SEATLED WITH A KISS
H.M.V. 45-POP1051

i
John Leyton

DOWN THE RIVER NILE
H.M.V. 45-POP1054

9—&
The Shadows

GUITAR TANGO

COLUMBIA 45-DB4870

y
Helen Shapiro
LITTLE MISSLONELY

COLUMBIA 45-DB4869

 Leroy Van Dyke

AT BACK AND
o LET IT HAPPEN

v MERCURY 45-AMT1183

HAVE just arrived in

Hollywood. It's hot—and I
don’t just mean the tempera-
ture. No, everything is hot
and more things seem to start
cooking every moment.

To walk down Hollywood
Boulevard where 1 now live is
like walking down Blackpool-
gone-mad on a very hot day.

You could fry an egg on the
pavement—though this would be
considered grossly disrespectful
to the honour-roll of stars whose
names are inlaid in brass inside
a pink star-shaped marble-type
slab on every other black-marble-
type paving stone.

The names stretch  from
beginning to end of the street
and as I live well past number
7,000 you can imagine there are
quite a few names.

® some ftrio !

I saw Presley's flanked by
opera singer Kirsten Flagstad
and actress Vivien Leigh—now
there’s a threesome |

Everyone looks as if he
hoped ‘you would think him a
star. There are hundreds of
beauty  parlours and  hair-
dressers and dress shops for girls.
gymnasia, barbers and clothes
shops for men.

the

Stales

GOOD —

And, of course, there
record shops—all over. Every-
where there are discount prices.
don’t suppose one person in a
hundred buys a record at the
theoretically standard pricc

One shop here advertises ** Buy
one Sinatra dlbum—.md pick a
second FREE They are
doln; all sorts ot deals and play-
ing all sorts of gimmicks to keep
you buying. Apparently they
are only just coming out of a
slump in the sale of LPs—whilst
singles sales have been excep-
tional good.

The ~trouble 'seems to

are

have

been that at one stage LPs were B

making much more money for
record companies than singles.
So the bosses thought * who
needs singles? We will now con-
centrate our attention on album
sales.”

A glut of albums was pro-
duced, and singles were allowed
to go to pot. But when singles
sales dropped so did album sales.
And so it was that the disc bosses
learnt a costly lesson. Singles
are essential to draw attention
to an artist who wants to sell

LPs.
When this truth about the
importance of singles became

understood, there was a renewed
attack on sales—and lo and
behold, at last the LP market is
beginning to recover as a result,

One trend in albums which

DISC, August

I p;u'licn];\rly like is the revival
of old rock 'n’ roll and rhythm
and blues hits lumped together in
one LP, the titles usually selected
by a popuhl teen-adj
]ockcy For instan
Choice of R and B Ol
* Murray the ‘K's’
Submarine Race Watchers™ (I
don’t know quite what that
means).

This kind of LP would cer-
tainly be popular in England—
but where are your hip jock
Can you |m.q,|m ** Pete Murr:
All Ixmc Rock 'n’ Roll Smashes ”
obs Personal R and

P

The only Lnd who ever regu-
larly played good stuff was Gus
Goodwin, The establishment soon
put a stop to his laudable activi-
ties. Jimmy Sayile had the right
idea but went a bit off the rails
trying to please everybody.

Now, as far as | know,
Britain’s teenagers have no disc
jockey who belongs to them
alone. It's about time Radio
Luxembourg provided one. From
the B.B.C. it would. of course, be
too much to hope for.

’

+ +

AST week 1 met a young
songwriter whose first com-
record

here and is doing quite well
tain too—Chuck Barris
ame and the song is * Pal

Russ Sainty's do-it-yourself

set-up really works

cockney grin.
Sainty looked better fed.

Sipping a stout he grinned:
suppose 1 do look a bit llkk.
Tommy ... can’t help it though.
Actually a lol of people seem to
think I look more like Burt
Lancaster.” I think he was
Kidding.

Russ Sainty has recently signed
t with HMV and
record out on that
“Keep Your Love Locked,”

label, *
a cover of the American version
by Paul Peterson.

Quite right

He told me that, of course, he
would like it to be a big hit but
that he wasn’t really expecting it.

I bought him another stout and
showed him Don Nicholl's two
star review of the disc. “Yes,
mate, he's quite right you know.
Pity, but I don’t reckon on it
being very commercial either.

“You know it was a pretty
tremendous  thing that HMV
signed us at all. We're really
grateful, believe me, and if we

can cut discs that just sell

Il" there hadn’t been positive proof, I would have been con-
vinced that I was meeting and talking to Tommy Steele.
They look, behave, and talk alike, have the same cheerful
The only marked difference was that Russ

by
JOHN WELLS

reasonably well and cover their
costs we shan’t mind. Course we
would like to cut hits but you've
got to start off at the beginning
and not go rushing madly into

things.”
When Russ talks about * we ™
he’s referring to his backing

group who have more interest in
his success than most voc:
get from their group. They ow
slice of him.

“They haven't actually got
shares,” explained Russ, *we
haven’t got money anyway. What
each member has done is to
donate his instrument and ampli-
fication as assets to a company
we set up, RMB Music Ltd.

*“When I left my last manager
I couldnt find another one to
take me on. So me and the ooys
decided to get together, form sur
own company and do our own
management.. Worked out very
well so far, too.

“We have a typewriter, a tele-

53

phone, our own headed note-
paper, a filing system, biographies
and fan club material. 1 reckon
that it has cost me around £250
so far but it's been worth it.”

Their office is what used to be
Russ’s bedroom in a terraced
house in the East End of London,
a room which, in his younger
days, housed another investment,
70 chickens he'd bought in Petti
coat Lane for fattening.

“I know it all sounds a bit of
a lark really, but it's not you
koow. It really is working out.
We're doing a lot of work, one-
nighters up and down the country
and I've had regular spots on
‘Easy Beat,” ‘ Saturday Club’ and
‘Ring A Ding Ding’ for some
time now.

We've learned

“And I'll tell you something.
We came into this business with-
out having much idea what we
were doing. But mate, we've
learned! Pm}nps the hard way
but now we're beginning to know
the ropes and even if I.don't
click we’ll have an organisation
through which we can try to pro-
mote other singers.

“If 1 don’t make it, this is
what we'll do. Maybe in about
four months time - we'll start

working as an agency regardless
of how I get on,

“lI wouldn’t want to be in-
volved in it too much myself but

1962 5

sades  Park " — recorded
Freddy Cannon

Chuck is a r rock fan—it's
not a commercial proposition
with him, it’s an addiction. He's
always been keen on it from col-
lege days, when he was given an
old guitar and worked out chord
sequences.

His secret ambition, I believe,
though he never admitted as
much, was to be a singer. At
least, he seems to have enjoyed

making demos of his songs more
almost than hearing the finished
products played in the top slots.

Chuck is not a full-time writer
but an ABC television executive
—managing daytime program-
ming. That’s the sort of thing that
would cheer things up in Britain
a bit—just imagine if some of our
TV programme planners were
young rock 'n’ roll fans, capable
of writing Freddy Cannon’s hits

. instead of portly graduates
from Oxbridge whose only con-
tact with pop music has been via
deb dances.

by

SAINTY—! group
own a slice of him!

RUS!

we'll know how to do these
things and we can always employ
somebody.”

Russ’  Do-It-Yourself  set-up
is just about the only one in
show business. He jokes about
some of his more serious prob-
lems as most cocknéys do. But
behind the grin there’s a great
deal of determination to make
a success of it all.

He isn't going to have a
spectacular climb to stardom, he
might never make it at all, but
he'll certainly be around much
longer than some of the one-hit
wonders.

“And that”” said Russ,
what I'd really like.”

is

listen m ALAN DELL’S ‘SHOWCASE

“THE SOUND OF MUSIC''—Original London Cast

RADIO L

EVERY SUNDAY 8 P.M.

Next Sunday’s programme will include excerpts from these LPs

H.M.V. CSD1365 (stereo) CLP1454 (mono)

“SAlL AWAY''—Original London Cast
H.M.V. CSD1445 (stereo) CLP1572 (mono)

DINAH WASHINGTON—FOR LONELY LCVERS

Mercury MMC14085 (mono)

XEMBOURG

208 metres medium wave - 49.26 metres short wave

“BEST OF XAVIER CUGAT""

Mercury CMS18057 (stereo) MMC14097 (mono)

CLIFF RICHARD—THE YOUNG ONES
Columbla SCX3397 (stereo) 335X1384 (mono)

® THE FOUR FRESHMEN—STARS IN OUR EYES

Capitol ST1682 (stereo) T1682 (mono)

(ML RECORDS LTD., E.M.I. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1,
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artists appear
. And I really mean it when I send
“wish you were her
‘That's me with the camera
it and here's lots of things o get on
tores on this page.
golart racing. There's a frack

Fe have races against each
fo get away first and stay in front, the others have han

e (0 give them all a lap start.

Billy Fury reports § %2 n,.n:{%},.ﬁ ST
from Gt. Yarmouth & $=scs=tiin

§ e beack:
i day we all decided s ton cald for the beach so
Pi fo.the pleasure gardens, Mart e Joyce, The Vernons
ictures ‘boys The Tomadoes, Karl ey Thanarss & mad dags
in the Crazy House?

Yy i i af cent Sunday for madness. Then we

ey Secombe and 1 go
. pe . He called his team
Richi g
’ ever been a crizier cnchl match!
I'Iowell ol imes, of course, W d the day quietly. Like going to
“ s (ot of us edpatntine, down bere, and
(Left) Being ex-Mer. e i d y.ckmg, p‘l ing rtmld\ eating hot dog:

chant Navy, Karl o9 B e 3 every evening
Demver had (o paya o] end qnne 5 bit of time writng new songs.

it o the QU mbers, and you can guess why. Beca
for old time's sake,  Yihet on this summer season.

ing orders m.... a Yarmou " facing, he jumped ‘2t . 2 s up. On (h
om ; e - arnes, Ricky St Shane

SEDAHA
STEEL BUITAR

)
e ey BREATNG UPISHARDTODD |y 15 oF W

SHET AW LOVELY
e, April Stevens
The allad of Palai pare & Nino Tempo

Floyd Cramer e LIFE,S

s "B | GIBSON | 700 SHORT

Dea’t worry ‘boot e

] | GAY HEND YOUR BROKEN HEART | THE LAFAYETTES

WY L03T L0
 Tsai Chin vor Raymi ¢ reasm
Chinese Chrlesin Fovees & his Orchestra

Rean

THE DECCA RECORD CONPANY LTD  DECCA HOUSE  ALBERT EMBAKKNENT ~LOKDON SE 1
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sleeper, but it
may be surprising

The Polka Dots
Yesterday ; The Moment I Saw

‘ou There
(Philips 326535)% %k %k

HERE'S something reminiscent

of Andre Previn in the piano
and  orchestral _accompamiment
which Wally Stott fashions for The
Polka Dots as they sing the easy
swinging ballad Yesterday.

An attractive side with a warm
sophistication about it. It could
sleep to surprising sales.

Well out of the rut, like a weirdy
waltz, is the song on the other half.

carries two of their own com-

ions with the beaty young
love ballad Little Sue being the one
which may attract attention.

Julie is a simple romancer with
a lyric that doesn’t really matter.
It would be interesting to hear the
couple on stronger material,

The Springfields
Swahili Papa; Gotta Travel On
(Philips 326536 BF)% %%
OM SPRINGFIELD has written
a clever novelty beater with a
strong African flavour in Swahili

DISC DATE

T

LT

BY DON NICHOLL

The Moment I Saw You There will
draw custom from some jazz
sections and renegade followers of
The Hi-Lo's.

Burt Blanca
Texas Rider; Shamash
(Zodiac ZR 004k .
URT BLANCA with the King

Creoles supplies a guitar and
thythm instrumental coupling here.
Texas Rider is picked out steadily,
but without much imagination I'm
afraid.  We've got ﬁroups on this
side of the water who could show
them the way home on thi
evidence.

Shamash is a middle beater of
average proportions too. All right
29 fillin material.

The Dowlands
Little Sue ; Julie
{Oriole CB 1748)% % %
JORDON and Dave Dowland
from Dorset form a duo rather
after the pattern of The Everlys and
Allisons.  Their debut disc

i o

Papa and the group sin
catchy  amusement.
medium pace to a drum-beating
background it has some neat ideas
in the lyric, and Dusty Springfield
leads with a crisp gaiety.

It’s a simple number zut the team
may have made the mistake of con-
cealing the fact somewhat in this
arrangement.

Gotta Travel O more
famitiar, of course, and I enjoy the
brisk treatment accorded it by Th
Springficids, There's lots of life in
this trio. I still find them among
the most refreshing folk on disc at
the present time.

Lois Costello

Let Me Be The One ; I'll String
Along With You
(Zodiac ZR 002)%k %k %
F the name Lois Costello strikes
a memory chord it isn’t really
surprising.  She’s the daughter of
famous film comedian Lou Costello,
and this is her first disc. It reaches
this country under the new Zodiac
series and it could be a very com-
mercial starter,

e girl has already been
voted most-promising-disc-newcomer
by disc jockeys in the States, and
her strongish voice is distinctive.

Let 1e One she takes
to a happy bouncing rhythm which
will get into your toes quickly. But
I prefer her slow beat performance
on the standard I'll String Along
With You. She drags this with some
blues quality.

The  thumpy  backing,
fortunately, is below average.

s it with
aken

&

un-

Bryan Blackburn and

Peter Reeves
We'll Not Twist Agai d II)
(bhilps 326534 BEEERA.

RYAN BLACKBURN
his

has
tacked own
PERCY FAITH . . . a slow,
lush single from * Advise

And Consent.”

some of

PSP

"NEW T

Two brothers
with own song

'WO brothers, who have

composed about 20
numbers between them,
make their disc debut on
Oriole this week.

The boys are Gordon and
David Dowland—known as
the Two Dowlands, and
their first disc is “ Little

Sue,” one of their own
numbers, backed  with
“ Julie.”

Accompaniment is supplied
by their own group, The
Soundtracks, consisting of
:ier:d guitar, bass guitar and

ms.
Gordon Dowland is the elder
of the two boys, who were
both born in Dorset. Aged

singing with his brother,
Dave, who is 21 and three
inches taller.

Both  attended  Stourfield
Secondary School in Wim-
bourne, their home town,
shining rather more on the
sports field than in the
¢lassrooms, although they
had a flair for art, which
eventually led them to their
occupations  as

commercial artists.

In most things, the brothers
think and act alike, so three
and a half years ago, when
one of them hit on the idea
of forming a duo, the other
agreed. They got together a
group and turned profes-

23, be did his national ser-
. vice in the army, but
luckily, the two year stint
didn’t prevent him from

sional, singing anything
from country and western
through to modern jazz and
even rock ’n’ roll.

material on to the Kal Mann-
Appel composition We’ll Not T
Again. A comedy beater containing

potted history of the twist
mentioning most everyone from
Checker and Presley to Eden Kane,
Adam Faith and The Allisons.

Blackburn and Reeves chant it
successfully, with appropriate im-
personations. ~ The fun's pretty
basic but the couple keep things
moving, and you can dance to it
even if you don’t want the words.

Ivor Raymonde directs the back-
ing with unflagging zest.

Little Joey

Bongo Stomp; Lost Love
(Pye International N 25152)%
JRONGO STOMP is chanted and
warped efficiently by Litte
Joey to a brisk rhythmic backing of
vocal team (The Flips) and
instrumental group. But it’s very
ordinary stuff—and I cannot really
see the point in bringing it all the
way across the Atlantic. z
Lost Love is a slow drawling
ballad in which he moans (and L
mean moans) about the girl who
has gone and left him all alone.
Frankly 1 don’t blame her.

Buddy Knox
She’s Gone; Now There’s Only Me
(Liberty LIB SS473)k%kKk
BRISK beat number for listen-
ing and dancing fans alike is
She’s Gome which Buddy Knox
whips across o;\ I.lhxs yflc:lx;?;
Buddy’s country feeling suits
item y(und it should—he helped to
ite it!). 7 o
wilte 0 it build nicely for him
over here because not only is he in
fine form, there’s also a very solid

accompaniment by the Johnny
Mann Singers i
Now Thgerc s Only Me is a Mann-

Weill composition which drops into
the country category. A tuneful
ballad with a clever lyric.

Percy Faith
in Thi From “Advise And
Mnmnsentu‘"‘e; Jacqueline’s Journey
AAG()”’”‘:tn'ngcr's new
JROM  Ott remi
‘ngm Ad\‘r’ise And  Consent,
Percy Faith and his orchestra take

the main sound-track theme to give

—RATINGS

*ok %k %k k—Excellent.

o
(CBS

%%k** —Very good.
%%k*k —Good.

k% —Ordinary.
* —Poor.

And the really hit records
that look like spinning to
the top are marked by
D.N.T. (Don Nicholl Tip).

o You
debut

The Dowlands have already
made their TV debut with
spots in the regional pro-
grammes “Home Grown”
and “Southern Affairs.”

Lois Costello ;
‘Let Me Be The One
LOIS COSTELLO, daugh-
ter of the famous come-
dian Lou Costello, has an
unuspal gimmick.  When-
ever she makes a personal
appearance, which is a
pretty regular habit, she
chalks up the amount of
work she’s done by a pedo-
meter. This is a gadget
you strap to your foot
which measures the amount
of ground you cover.
Every time Miss Lois Costello
is on the bandstand with the
Don Glasser Orchestra, she
taps her dainty foot a few
thousand times and
measures the distance she’s
done,

JOE BROWN .
has paid off,

. . patience
handsomely.

us a slow, lush side in which piano

and a vocal chorus are strongly
featured. X
Rich quality of the half will

please many customers, but sales, 1
should imagine, will depend hugelg'
on the success of the picture itself,

Jacqu ’s- Journey is one of
Mr. Faith’s own compositions—a
quicker, happier melody with a
wink in its eye.

Minucci and
Orchestra

Summer Nocturne ; Madiera
(HMV POP 10)%kk
F you are looking for piano in

romantic mood then Summer
Nocturne _should  satisfy  you.
Minucci plays this gently-flowing
melody with a liquid approacl

that's not new, but which always
seems to pull a good quota of sales.
Girl chorus rides high and the
strings of the orchestra provide a
suitably silken setting. T
Madeira steps out more gaily in
Latin fashion for its_continental
touch., Chorus la-la in company
with the keyboard, and therc’s a
whistler carrying the tune, too.

Fred Astaire
Notorious Landlady ;
Martini
(MGM 1166)% %
'M one of the Astaire fans from
way back, but I cannot honestly
see the point in putting_out this
single. Fred sings The Notorious
Landlady to a polished modern
backing by Dick Hazard, but it's
a production number not a pop.
lit’ may be enjoyable to sce Fred
working this song, but it's not the
sort of thing you'd go out and buy.
The Martini is a narrative joke
about a character ordering up the
drink in very particular fashion. It
may look smart on paper but it
falls rather flat on disc I'm afraid.

The

Her record is six miles,
recently chalked up during

a five hour session at the
Peabody Skyway Hotel,
Nebraska.

But not only does Lois Cos-
tello have a spectacular f5m|
act, she has a great voice.

For this debut she has chosen
two standards—*“Let Me
Be The One” backed with
“Pll String Along  With
You,” which she i
through with the kind of
ease you acquire when
you've been fronting a
strong brass section of a
great, big band for some
time.

Burt Blanca

'Texas Rider’

ElGllmN~year-old Burt
Blanca’s first disc is very

likely to be exploited over

British television as the

PERSEVERANCE IS |
PAYING OFF, BUT |
LDON'T STOP NoW-!

ISS CONNIE FRANCIS isn’t the only one on vacation,
The disc companies, too, are taking their summer holidays
—a fact which always leaves me with precious few discs fo
review. The breather is useful, however, It gives me the chance
to look backwards and forwards to compile a kind of mid-

term report.

And already it's pleasant to
reflect that the main point [
emphasised in my end-of-the-
year summary last December has
been justified.

I wrote then that it was unfair
to drop promising talent when

first hopes were not realised.
Perseverance often paid off. It
did so for Eden Kane and
Danny Williams and Billy Fury.

Now, in the last six months,
it has done so, too, for Frank
Ifield and Joe Brown. And

handsomely in each case.

Significantly both boys had to
wait for a change in the public
mood. A change which came
with the favouring of ballads
with that country and western
approach.

Luck needed

The same change which has
brought Ray Charles sweeping
to greater popularity than he
ever enjoyed before in this
country. ‘The change which is
bringing Jim Reeves back to the
charts on “Adios Amigos.”

Good talents need this kind
of luck. Matt Monro needed it,
so did trad men Bilk and Ball.
But they needed, more than
anything else, the chance to be

around on record when the
opportunity was right,
When the greén leaves of

summer have given way to the
brown ones of autumn I'd like
to think the disc companies will
be remembering that persever-
ance often pays. And that they
will be persevering with such

people as Tricia Marks, Anita
Harris, Susan Singer, Tony
Victor, Gerry Reno, Michael

LOIS COSTELLO

.a
- familiar name.  She's the
daughter of comedian,
Lou.

So much so. that an Ameri-
can company has accepted
the song—written by Burt—
for its series of the same
name, and plans are being
made for screening the
series over here, probably
in the autumn.

Bust was born to Belgian
parents in Catifornia, and
started studying music at
the age of eight. At four-
een he mastered the guitar,
and soon after that found a
strong following by playing
at teen concerts all over the

However, he didn't play alone.
and for his dates formed
2 group called the Creoles
who not oply back him on
live es, but are

k to an
Western series.
“Texas Rider” is one of
those easy on the ear tunes,
an ideal backing for gun-
smoke, spurs and so on.

featured prominently on his
discs. Like Burt, the group
are all teenagers.

June Harris

N

e BY
DON NICHOLL

Hill, Tony Rocco and The
Countrymen. A

The 'hit parade could accom=
modate all of them at the same
time and there's no reason why
it shouldn’t.

Those names are just a few of
the many trying to fight their
way through. the jungle at the
moment. But they all have some- = =
thing in common. Their talents
are distinctive, and this coun
heavily in the long run. Often
it counts against the odds, as in
the cases of Brubeck, Gormé
and Ketty Lester.

The group I've listed has
another thing in common. Eyery
one of them can carry a melody
in ways which sustain interest.
And melody, particularly with
the rise of C and W music, has
finally proved the cries of those

TONY ROCCO—Distinctive,

who kept saying “It's coming
back.” It's back all right, and to
stay. That's why such enormous
sales are being racked up on
standards like “I  Remember
You,” *“Yes My Darling
Daughter ™ and, now, “Let There
Be Love.”

And how eclse can you account
for the presence of “English
Country Garden™? People would
have laughed in your face a
couple of years ago if you'd
dared to suggest picking up one
of Percy Grainger's old dances!

One ‘thing 1 hope we won't,
see in the coming months when
the flood of releases pours out
again, is the habit of imitating
a way of singing.

I recently criticised a good
little  artist—Suzy ~ Cope—for
this, but she's by no means alone.

Even the most ordinary, even
banal, pop song must
delivered with some personal
sincerity yl¢ emerges through
an artists’s own feelings, not
through imitating other treat-
ments.

Same sound

In the field of lilting ballads:
this fault has been particularly
noticeable. More and more of
them have tended to sound the
same—not because the singers
are copying voices. They're copy=

ing a pattern, a way of presentas

tion.

New pop singers (and instru-
mentalists) could well take a.
Jesson from the . great classical.
stars. Concert pianists, violinists,
conductors can play the same
classical pieces of music (with-:
out special arrangements remem-
ber) and sound completely
different from each other, Purely:
because their own feelings for
the music are coming through
the technique. .

It is an obvious guide. But it
is one I'd like to sce the dise
companies, as well as their
artists, bearing in mind. There
would be fewer two-star ratings:
this autumn if they did!
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The FOUR FRE

Four Freshm_en are in a
class of their own

THE FOUR FRESHMEN
The Best Of The Four Freshmen
Candy; Polka Dots And_Moon-
beams: It Could Happen To You;
On The Atchison, Topeka And
Santa Fe; While You Are Gone;
Day By Day; Litle Girl Blue:
Maonlight; Réin; Lonely For My
Love; I'm Beginning To See Tlhe

Light; It's A Blue World,

(Capitol T 1640, stereco ST 1640)

: *okk
IS is an unbeatable best, oo,
these four multi-

talented singers and instrumentalists
have the measure of even The Hi-
Lo’s when it comey to modern, hip-
armony, group singing
This set is compiled from extracts
from eight earlicr F rc\hlmn J[hll!n\
but so consistent are they £
that you would think the u\urL set

was cut yesterday

The only clue {0 its actual sources
are the varying accompaniments
which serve t extra_varicty
and attraction to the selection,

[T

STANDARDS? WE'VE STILL GOT T0
0 BACK YEARS T0
FIND A GOOD ONE!

fifteen LPs in the Crmby
HEBmg, llollvwot‘id o set
and Frank Chacksfield’s “Early
Talkie Hits” reviewed on this
page, underline once again the
vpmblem of standards, If you
want to record a standard you
have got to g0 back to 1he films
and shows of the 205, . d
immednale post-war y(‘dr The
current scene just doesn’t seem
to produce them, certainly not
outside the scope of films or
stage shows.

think  of &
“ rn” funes that cou

moge standards and that
inally written for
and featured in a film or stage

Of My Love”
Otherwise
has come from the
:«‘:’::z::h::lfs tage, which means
Hollywood aml Broadway for
st P
Fn?:h:“l’mst seven or eight years
beat has reigned supreme and
st does. but it doesn’t
produce standards.  Perhaps
Im:mlse the songs come and
20 50 quickly. perhaps because
they are too obviously identi-
fied with one particular singer.

Beat idiom

jters can't .xllnrd to ignore
so:ﬁw:nnds of arket, so
(hey‘vt been writing in the
beat ‘idiom. and leaving the
standards to be furnished by
Hollywood and Broadway as

nobody has gone out
v':,.“a:v Jimb. and _deliberately
compiled an LP of entirely new
songs untried on stage or
screen. The balladeers have
played it safe. and stuck to
the well-proven favourites
which, let’s face |l: are mostly
so good that they’ll never go

tlantic to experiment with
l’hne :pnrﬂ‘mbh- batch of new

material was Mott Monro \ulll

Love Is T

is first LP.
g:,'m, Anywhere.” and
didn’t meet with the wide-

spread ‘success it deservul in
spite of the high quality of the
songs involved.

F boils down fo that line from
a pop son® about people Jiki
to recognise the tune, Songs
written for stage shows and
films have to be top-class or

they don’t get into the produc-
tions in the first place. Once
they are in, they can be sure of
t-rate performance by the
i and satu-

or film is released.

The more you hear a catchy tune
with good, meaningful lyri
the more likely
remember it, and
records of it sung (and pl.ned)
by lots of other artists not
connected with the film or
show.

No chance

A new song tucked away in an
album doesn’t really stand a
chance, no matter what its
merits. If it's not heard by a
sufficient number of people
(including other pote per-
formers of it), the song is
doomed to obscurity.

Would *Portrait Of My Love ”
have made ‘it if it hdd been
one of 12 in a singer's Ll"'
Would “Misty ” have made it
without that Mathis single?

Something which puzzles
constantly is the po:
songs recorded by Elvis Presley
and the handful of other top-
line teen stars.

A Presley number sells in its
millions around the world for

MATT MONRO—He took
a gamble (DISC  Pic).

a few months, but after that
you rarely if ever hear it again
en‘. And Il bet it’s the

al versions like “ O Sole
)ﬁu ” (“It’s Now Or Never”)
and “ Come Back To Sorrento”
(“Surrender”) which will

endure rather than Elvi
adaptations now the big sales
splurge subsided,

Clif's  “The Young Ones”

should have all the makings of
a standard, A melodic piece
written for and featured in a
successful musical film with
the same title,

But now CIiff has scored a zold
disc from it, there are no signs
at all vet that other people are
going to record it and feature
it so that it can qualify as a
standard, though I must add
that it has yet to be released in
America,

Maybe we're iust losing the
standard habit. N.H.

Film tunes with words from the

The Ereshmen
in a class of their own.

Arranger-MDs  Dick  Réynolds,
Pete Rugolo, Jack Marshall and
Billy May provide the backi
equal quality.

g e et
rica;  Gee, Ollu er !

Prologue; One Hand, One Heart;
Somewhere; Cool;  Something's

Coming.
Ace of Clubs ACL-R 1118)% % % %
LL that I know about The
b Other, Four is that they are an
American jazz quartet. Which is a
pity, because this LP is good
enough to make me want to know

more.
Admittedly, it's not a new idea
any means,  Messrs.  Andre
Previn and 9]\:”\ Manne pioneered
the method of gently jazzing show

horns sounding off for additional
atmosphere in the up-tempo gallop-
ing items.

voured to give
(Mhruu m(upm.umm to some of
the tunes instead of repeating their
familiar small screen formula and

cas haven’t quite come off
in places, but he deserves credit for

trying, and it's a set which should
; do well, with Bomanza the most
impressive track.
CHORI TES

2 Movie Themes

Song; Tammy; Never
round The World ;
Lo; Whatever Will Be,
Theme From *

Goodbye
True Lov Wooden
Fascination; 'The _Song

l'mm

“ Moulin_ leu(* 5 Tlnrm'
From ** A Summer Pluu'
(London (HA-A 2441)% %

TH]\ is yet another set o[ hlm

tunes with their memorable ** My tunes, but at least this one is
Fair Lady ™ set. vocal for a change.

But the Four featured here— he four Chordette girls sing
anonymous because of contracts sweetly together, and gel the
elsewhere probably—continue the bencfit of good |r anonymous
formula  very d y _with arrang and ’
Leonard  Bernstein's — vividly Hea the, ‘wiords of. ‘thesé - bEL

melodic West Side Story score.

“STATE FAR”

Original Sound-track
Overture and Our State Fair (Pat
Tom Ewell and
It t/,vhl As_Well Be
Spring (Anita Gordon); That’s For
Me (Pat Boone); More Than Just
A Friend (Tom Ewell); Isn't It

Kinda Fun? (Ann-Margret, David
Street); Willing And Eager (Pat
Boone, Ann-Margret); Never Say

¢ aye); It's
A Grand Night For Singing (Pat
Boone, obby arin, Amm
Gordon, Bob Smart & Cho H
This ‘Isn't Heaven (Bobby l).uln)
The Little Hungv In_Texas (Tom
Ewell, Alice Faye & Chorus); Our
State Fair (Chorus).
(Iondon HA-D 2453)% %%
> sound-track ‘songs rlom this
wnmL of Rodgers and
Hlmmcnlem\ tuneful State F:
movie, with the above-named stars
m|ng the most of the excellent
numbers penned by this wonderful
partnership.

Transference from the sound-
track to the album seems to have
altered the timbre of the singers’
voices to a_slight extent, but this
doesn’t spoil lhclr contributions or
the songs in any

Standout track

way.
is Tsn't It Kinda

? some punching, power-
house orchestral breaks in between
the duetting.

AL CAIOLA
Hit Instrumentals From TV
Western Themes

q ;, Laramiez Theme From
“Th bel ”;  Maverick; The
Iful/zu[ of {’ul(ulm Tall Man

“heme ;. Gunslinger ; 'Wagons Ho l;
The Deputy; Bonanza; Rawhide
Bai_Masterson.

(HMV CLP 1558, stereo CSD I:}M

VERY commcuml pmpmmon

from ace American guitarist

Al Caiola, who hus hln\mmcd into

a_ prolific recording star in recent
times.

He plays through this prairie

parade in” fine style, with French

highly talented CHORDETTES.

i

s

recorded numbers reminds you how
attractive they really are—a fact
which fades when they are served
up interminably as instrumentals.

I even tolerated that grossly
overdone Never On Sunday with
The '(‘hnrdcuc" influence—but only
just

FR

Sy
Sunny_ Side (/p Tiptoe. Through
The Tulips; You're Always In My
Arms; 1f I' Had A Talking Picture
Of You; Louise; The Wedding Of
The Painted Doll; Song Of The
Dcwy; 'll Always Be In Love With

You; Painting The Clouds With
Sunshine; I'm Dreamer; You
Brought A Nr‘n l\:ml O/ Love To
Ace of (luh~ /\(l. Ill<\****
/ SPARKLING, tuneful set of
4X carly movie standards played

skilfully by the,  Chacksfield
orchestra.  Once again you wonder

what pop music would do for its
standards if there were no films or
shows to supply them.

Most of these old items are still
streets ahcad of much of today's
pop song output.

HOWARD LANIN

Dance Till Dawn
I Could Have Danced All Night;
"his Is It; Just In Time; Any-
thing Goes; A Cockeyed Oplllm\/'
Ihm(‘\ Bun Happy Talk; Bloody
M : On The Street Wllr'rt' You
Live; The Party's Over;
Friend, Ain'tcha?; Ja-Da; The Blue
Danube; From This Moment On;
My Blue Heaven; South Rampart
Street Parade; Mambo Inn; Lov
WuIAm[‘In, There's A Small Hotel

L'Amour; She Didn
Sy S Love; Little
Brown Jug; Voices Of Spri
Straw; The Lady Is

Twelfth Street Rag.
(Ace of 'Hearts AH 271k dkkok

h‘lRST-mle dance medleys from
one of America’s top society
bandleaders and his orchestra. The
25-piece group, with strings for ‘the

wWaltzes, hits a high standard with
its playing, apart from the lame
Mambo Inn.
he set is said to have been
recorded at an actual dance, and
there’s  certain! constant  crowd
noise in the background.
there’s not a single clap

throughout the whole selection, and
this suggests that either the dancers
were chronically unappreciative or
that |lu|r sounds were dubbed on
to the

“JUDGY

nest Gold's score for

this picture, It has the same
amount of colour and drama which
he injected into his “Exodus™ back-
ground music, and eflectively
some German nmrch tunes incl
ing *Lili Marlene.”
The sound-track voices
Lancaster and Spencer T
be heard in speeches on Sid

f Bnrl

2!

JOS Il L
Twelve Ton m Themes
(Decca LK 44245 % %
E hear these pariicular dozen
film themes so often in so
other albyms that | can't
ir ne many people wanting to
sample them via the Wurlitzer

organ of the ABC Cinema, King-
ston-on-Thames.
For those who do, Mr.  Seal

won't be disappointing.

§
¢

Mwwwﬂvm'}‘
NEWS FROM
OF MUSIC 3
People” is the title
modern teenagers, and some
famous young pop people have 3
Essex Music.

The title song has been, done
lountain (Pye) and Jet H:
‘Decea), which can’t be bad lmz
wother song from the film
-ntitled Late > for Pye.

* Steptoe And Son ” signatu
"SOME

‘aew companion m the highly

successful “ Z ” item, Geoffs

for H)

A nice l‘.ssn piece on the wa:

“ Chinese Charleston ” by Tsai
Chin, which is due for release by

THE STREET}
s gmm
a current film about
covered “numbers from it for}
by Carol Deene (HMV), Valcrie 3
1 start.’ And Pet Clark has cut§
00
David Platz of Essex has the3
PEOPLFE
theme in his catalogue as a
Love has covered the Steptoe bn}
featuring a nice Chinese piece i
Decea on August 10.

*
flﬂRLD JACKSON of the Tin,
Pan Alley Music group
must have green plugging,
fingers, - judging by the way
“English” Counfry Garden b)

i
(III\' = ( hinese
(quh eston (DISC Pic).

Iture n’t the only.
strong point of TPA’s plug Ime-
up, ecither. ** Fortune Teller ™
by Bobby Curtola (London) and
Dick Jordan (Picca d

Jimmie Rod;.er: (Columbia) has
bci‘;l moving in the hit parade.
by Rog
and Jimi
s Tony Osborne'
outh” Sea Bubble ” (HMV).
And last but not least The Mud-3
LlrLs v w_ one for Columbiay
* Mai asado Manana
been getting warm recept
the places that matter.
*

AT SHERLOCK 0[ Mills,
Music was up doing the
star rounds in Blackpool last

week, happy no doubt i

kmmlcdge that “Guitar Tango™,
fln The Shadows (Columbia

stormed into the ch:

of the dubious reaction fo this
very. much out of the ordinary;
piece in critical circles.

Which goes to show thatg
either the number is a great one
or The Shadows can record no.
wrong, or both, 3

Other current _ifems in the

\mu pluzging mill are both on

VIV, They ar

§
5

nly Suen»

4 an
e “vlhnul A Shoulder Tu Cry
On” by Tim Connor.

N.H.
AN NN NN s N N Nar
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Yes, these Ellingtons ARE
mdlspensah!e

(i

THE_INDISP GABLI', DLKE

ELLINGTON. Vol

Morning Glory; Dont Gel Armmzl

Much Any More; Bojangles; Pitter

Panther Patter; Mr. J. B. Blues;

Raincheck; Chelsea  Bridge; 1

Didn’t Know About You; Carnegie

Blues; Blue Cellophane; Black And
Tan Fantasy; Mood Indigo.
(RCA Victor 27258)% %% %%

Vol. 2
Sophisticated Lady; Black Beauty;
The Perfume Suite; Things Ain't
What They Used To Be; Rockabye
River; Suddenly 1t Jumped; Blue
Is The Night; Just You, Just Me;

Swamp_Fire.
(RCA Victor RD 27259)****

Cotton Club Day

Club  Stomp; Erm St.
Louise Toodle-Oo; ~ Doing  The
Voom Voom; Rent Party Blues;
Harlem Flat Blues; Black And Tan
Fantasy ; l!r'rmingham Breakdown ;
Paducah; Wall Street Wail; Goin
Nuts; Jolly Wog; Home' Again

ues.
(Ace of Hearts AH 23)kkokkk

‘/ THETHER the Ace of Hearts
e u more indispensable than
ddumble

Cotton

RCA Victor issues is
It roughly depends on

DUKE ELL! NGTOV—Threc
great periods (DISC Pic).

DISC, August 11, 1962

v\hclhcr you place the Cotton Club
period of Ellington on a higher
level than the 1940 Victor sessions.

There have been three great
Ellington periods. The 1930 jungle
pcnod of the Cotton Club days .
the new recordings in the early 405
of an Ellington we hadn’t heard for
four years . . . and the wonderful
recordings of the middle to late SOs.
The first two discs cover one of

. and the last another. 1
ove 'em all. No jazz fan can
afford to be without them.

As far as the RCAs are con-
cerned this batch of releases just
about completes all the g dp) left by
previous re-issues. Just Blue
Is The Night, Black Bcanq and
Blue Cellophane have not been
issued before in this country. Nor
has Going l\u(s on the third disc.

High spots? Hodges on Rent
Party, B]gr\rd on Cotton Club
Stomp . . .and many hundreds
more !

JELLY R(gJLL 2\IORTO“J

Climax Rag; Don’t You Leave Me
Here; West End Blue:, Ballin® The

(RCA Victor RCX 207)% %k %k Xk

'M tempted to give only four

stars to these Jelly Rolls of the
1939 Victor period. But I must con-
fess that I adore them. And
emotion being the driving force in
my appreciation of jazz, that fact
alone warrants the” full five-star
treatment,

When Morton made these he was
out to prove :umuhm" Believe me,
he succeeded. And long may his
adversaries ro('

If anyone knew the secret of
arranging in the New Orlmns |d|om
it was Ferdinand “Jelly Roll” de
Morton. In a way these are more
sucgc\sful than theearlier four with
Sidney Bechet; the band is better
knit, the tempos easier. Jelly Roll
ifngs dcllghl Ily on Don’t You

eave

S5

He pmvldca a clue_to all that’s
good in jazz. l‘Anke it easy, don’t
torce it .. . and if it’s in you, great
jazz. will come out.

GEORGE LEWIS
In Concert
Muscrat Ramble; Sensation Rag;
Bill Bailey, Won’t Y(m Please Come

Hon

(Storyville SEP 369) kK
ARDLY anything good can be
said about this disc. Balance,
intonation, invention, are all bad.
Avery Howard, probably_the worst
of the Lewis trumpeters, is ag much
to blame as anyone ; by now I don't
expect anything better from Jim
Robxmonx pedestrian  trombone :
o I anticipate a high standard

of bJﬂJO playing from Marrero.
But some of the horn men with

CLASSIFIED ADVERTISEMENTS

The rate for announcements in these Classified columns is 1/6 per
required in capitals over and above those given in the opening line will be chars
are available at an additioal fee of

Space fof clasified advertisements enclosed
. Al advertisements must be prep:
be made payable to DISC and sent to 161/166, Fleet Street, London, E.C

o incl

word. Wurd\

_:h.n box rules s available al
aid.  Cheques and Postal Orders

must arrive at the above address not later than first post Monday for

m«enum in issur of the same weel

anything to do with

is 12 months too late.
are now collecting Chinese gong
music !

John

Stompin’

Lady

My

MOD BY TONY HALL

corge Lewis have had more to say
and the ability to say it better than
Howard . . . notably the
{Thomas Jefferson.

On the subject of harmonies,
without which” no Lewis review

ould be complete, let me advise
ou to listen carefully to the open-
ing bars of Semsation Rag. An
rclmomhm to the Original Dixie-
land Jazz Band’s number is quite
accidental.

THE T '.\II’IEIRQANCH SEVE
6!
Dinah; Kaiser Drag; T.C.P.; My

Heaven.

Blue
(Plrlophum GEP 8857)% %

“7 L It's:as. wdl Um this is
Iah led because,

Sloet
frankly, it’s dated Wh’ll you might
as_well’ &..\]l dated dated.

The sudden zoom to fame of the
Temperance Seven brought back a
music we'd all forgotten about,

nd very funny it was too!
didn’t regret anything about those

2

first few weeks of their brand of also the Boogie Boogie Trio in a
hilarity. Cavaleade Of Boogie and the
But now ? 1 wonder whether the inevitable jam session: Basie, Jo
joke shouldnl be buried. As far Jones, Lester, Christian, Harry
as jazz is concerned . . . and could Edison, and those same three ¢4
we please remember that it was as Boogie men. JOHN R. T." DAV

trad jazz lhll the band hit the
fans . . . only John R. T. Davies
on the alto and the clarinet of Alan
Cooper ever provided an:

Brian Innes doesn't swing on the
drums . he hardly even manages
to jerk on them; Cephas Howard,
for” all his Bix aspirations, onlv
rarely manageg to suggest ja:
McDowell and the o\hcr: don’t h‘nc

is (hal this record

The main point
Their fans

THE ll‘Gl‘NDARY CAR\I’G[E
HALL CO‘\CI l 1

young  Go

strangely attractive. It does some-
thing to the solid drumming of lhc
odman Sextet's Nick Fatool .

a favourite of mine.

There is some excellent Charlie
Christian on the Goodman tracks
but most of_the concert is taken up
by other artists as far as this second
volume ig concerned.

Two. gospcl groups are featured
the Golden Quartet  and
Mitchell's Christian Singers; both
good in their way and surprisingly
genuine considering that these date
from_ the late thirties, in the days
before the fo]k revival

Ida Cox sings a first-class Four
Day Creep, a version which had me
leaping up with the feeling
somehow the ghost of Bessie had

appeared on stage. hen there's a
surprising visit from Sonny Terry,
something of a shock for those who
imagined his discovery of recent
years.

In addition to all this there was

—Jazz and the Temperance Seven.

Big band sound—small

UL
JIMMY H{ATII ORCHF.S"I RA

I
leuuyml Fun;
Monas Mood; Dat Dere; Nails ;
On Green Dolphin _Stréet; My
Ideal; A Picture Of Heath
(IZln Riverside RLP 12-333)
X KK

. Jimmy Heath (tenor,

and

Mona’s, Nails and _Picture)
and

arranger (he scored all but Dat
Picture).

As_Jimmy truthfully describes it,
this ig ig band sound with a
small band feeling.

find much similarity in his

Swing. V 1. 2

At The Savoy; Honmey-
Suckle Rose; Gospel Train; I'm On
My Way; 'Four Day Creep; Oh
Be 'Good; Mountain Blues;
New John Henry; It's
Right Baby; Cavalcade Of Boogie;
Done Got Wise: Louise, Louise;
What More Can My Jesus Do?;
l)wd A S/mulux 3

i o % 3k K
TI(FRF is a boxy quality about
this u‘cordma that 1 find

The

CRD PUT OUT ROAGH
AND MINGUS SINGLES

AZZ singles are so few and far
helween, they’re always worthy
of a spmul mention here. Two
been marketed by

Central Record Distributors, They
are he'\wly edited extracts from

Candid

From the alhum ¢ Charles Mingus
Presents Charles Mingus ” come
Ihrcc-mmulc yersions of “Folk
Forms No. 17 (one of the best
tracks—but r’l(her meaningless at
this Ienglh) and * Original Faubus

Fables.
e contains Mingus' *hate”
vocal.and part of Eric Dolphy’s

solo.

FAN CLUBS-

SPRINGFIELDS Fan
Details from Patricia Barnett, 316:1
Queenstown Road, Battersea, S.W.8

PERSONAL

ATTENTION all Club  Secre-
taries! Add to funds by selling your
members Automatic Pens made in
the colours of your club and with
the clubs name’ inscribed o em.
Please write for full dehuls of this
grand offer to DISC, 161-166, Fleet
Street, E.C4.

FRENCH Pen Friends, all ages.
S.a.e. for details. — Anglo-French
Correspondence  Club, Falcon
House, Burnley.

PEN FRIENDS at home and

abroad. Stamped envelope for
details, — European  Friendship
Society, Olney, Bucks

PEN FRIENDS everywhere. Age
17 upwards. Opposite. sex. Demﬁs
free. — Mary Blair, 43/21, Ship
Street, Brighton.

PEN FRIENDS everywhere. A
17 upwards. Sample lists l‘reeE
S.C.C., 11/37, Black Lion Street,
Brighton.

PEN FRIENDS of many
Nationalities. — M.F.C, 9, The
‘h(bour, Farnhill, Kclbhley, York-

ire.

RECORDING STUDIO. We, are

Garlands,” Chesham House, Dept-
ford Broadway, S.E.8.

EENAGERS ! Pen friends any-
rings  details.—

Falcon ~ House,

where !
Teenage
Burnley.

S.ae.
Club,

PHOTOGRAPHS

YOUR FAVOUR[TE Stars, 2/9
large, 1/9 medium. Cliff or Elvis
2/9 per set. Send P.O.—St. 4, 10,
Wentworth Street, London, E.1.

RECORDS
RECORD BAZAAR 500()0 from
1/-. Also cheap LPs, EPs, 45s. Write

for hsls ——1]42/1I46 Argyle Street,

____—___4_
TAPE RECORDERS, Etc.

TAPESPONDING. Introductions,
Pen Friends, Hobbyists, Home/over-
seas.—Details: Ewart, 87, Terrace,
Torquay.

TUITION

DO YOU WANT to sing like Cliff
Richard or Helen Shapiro? The
Maurice Burman School of Modern
Pop Singing. Beginners encouraged.
—137, Bickenhall Mansions, Baker

Street, W.1. HUNter 2666/7.

The other features the voice of
Abbey Lincoln with husband Max
Roach and 2 band including Cole-

Kins, the late Booker

Julian

Mal

Bolh are from a Roach LP in th
Prof

* We test”  idiom talled
« Straight ~ Ahea Titles?
« African  Lady »" and _ the
strangely _appealing ““ When

Malindy Sings.

But whether Ihev re worlh 10s. 7d.
that’s up to you!

* * *

OVF of the most enjoyable

nights I’ve spent recently was
in the company of Crozier,
the Cologne-based BFN DJ whose
Snnd.ly morning “Two Way

Family Favourites” show with
Jean Metcalfe reaches some 20
million listeners."

But Bill, at heart, is a jazz fan.
And, as you may have noticed,
takes every opportunity lo sllp in
the occasional jazz disc. But one
thing you might not know is that
he’s also a jazz pianist of con-
nderahle ability.

Back in Cologne he has a huge
collection covering almost the
entire history of recorded jazz.

“And I've got some tapes which
you'd really love,” he told me.

“There are concerts we recorded by

arranger, leader); Julian ** Cannon-
ball? Adderley (alto); Pat Patrick
(baritone); Clark Terry nrumpc(,
ﬂue"clhofn) Nat Adderley
(cornet) ; Tom N Vlclmush (trombone,
arranger) ; Berg (French
horn); Tommy Flanagan or Cedar
Wal lton (piano); Percy llc.nh
(bass) : Alhcn Heath (drum:
S far as I am conccrmd little
Jimmy Heath is one of the
most slnk.mg all round talents in (ffective,
present day j tenorist, “Tots of good solid, swinging stuff
composer (Bng ‘l’ old Llshlnncd, here. ‘one regret is that there
obviously hadn’t been time for
more rehearsal 1n(| that the balance
wasn't better. Frankly, it leaves

much to be desired.

TOMMY I*LA\ ‘\( N — JOHN

writing_to that of Bnm\ns own
Tubby Hayes and Vic man. As
in Vic's work L’sDCLI.!”), there is
sometimes a_marked Tadd Dameron
influence (for 1 tance: Mona's
Mood and N:
There is plcnly of smcc in the
scores for solos. ~ Everybody makes
the most of their spots, with the
leader’s  hard-hitting,  emotional
tenor (often Tubbs-like) especially

e Cais
Minor Mishap; How Lruw

This_Been Going On?;
Solacium’; Tommy's Time
PR RL A S
wer:  Tommy  Flanagan
(pi: : John Coltrane (tenor);
Tarees. Sulieman (irumpet);_ Kenny

Has
ypso;

Ellington, Basie and Kenton . .
and there’s a wonderful session

at our own studios by Lee Konitz ‘l;“‘f:';" flﬂ\“)'ll’ "!‘)f:l:ﬁ (c‘l’r::—":;')“
ass); L :
{albo), Cermany's Hans Koller (bass);  Lovis Hayes™ (drims;

(tenor) and Sweden’s Lars Gullin
(b.\nlnneb It must be the only
¢ they ever played together.”

Blll‘s hn&lc likes are mainly the big

ands of the swing era. He’s just

oblalned the four-volume Fletcher

Hayes only.
HIS 1958 recording is a very
relaxed, pIanL and unpre-
tentious outing which will never
make anyone’s Im of Top Ten jazz

Henderson * Study In Frustra- records . but which, quite

tion ” set on CBS. "l can hardly frankly, [ ‘wouldn’t mind taking
v;"mt to hear it all the way with me to a desert island!

through.” Flanagan brought four well-

Basie, (00, s a biz favourite with pove-average originals along to the

And _we listened with gossion, ~All have good, interesting

ous _ delight to fhe un melody lines and intriguing changes.

foﬂu"mely forgotten. “Sing A My favouriic? ~The beautifully ¢

Song Of Basic * HMV LP by poﬁ\gn.\nl, medium-tempo, minor

Lambert, Hendricks and Ross.  Solacium, though the tempo does

1t was four in the morning before irop a it

we called it a day, ut we ha

3 The leader’s piano solos are

heard some wonderful jazz. simply, tastefully and warmly con-

T.H. ceived, His solo outing on How

RADIO LUXEMBOURGs~~~~
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Tol 7: Kent  Walton; P EDNESDAY. - 730 Hin
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Pick of the Programmes for week beginning August 12

band feeling

ong  (verse
lholu.lll[ 1,

- I is Azor: of
olmnc venturous, by
too obscure.  Mos Cn]‘:yal;‘lzf
Sulieman is boldly adventurous, too,
in a different way. He doesn’
always get what he goes for. But
he 1s pretty consistent here and
emotionally rewarding.
Burrell is a very good
guitarist, as always. {'he late Doug
Watkins proves once again.what a
wondcrfuddl»cx he was to any
section and Louis Hayes completes

a groovy trio.

< IIL}VVI;'I GREEN
Sometimes I'm Happy; It
Solitude;  Sonny’s Cr 5 Tm:o'l
Struttin’; And TIna.' Am So In

included) is  most

mid-period

jazz

(12i Orlolc OT 25
1’| u\m\u : Bennie Grm?z()lr:n.
bone); Jimmy Forrest (tenor);
Sonny  Clark  (piano): George
Tucker (bass); Al Dreares (dmms),
Joe Gorgas (bongos).
{QULL marks to Time A a;
man Bobby Shad forndu;l:
material he chose for this date, All
the tunes have the necessas
ingredients to appeal to the p“b
to put the musicians at ease “&
cnable them to stretch out com-
lu;)mbly Ciat
ianist ark contributs
Cool (both title tunes fromedhs%
Blue Note albumg as a leader) and
Time. All are basic, bluesy and
on the ear.
enorist. Harold Ousby wrote
Love, an original melodic enox uh
to have lyrics put to it. Sometimg
(the outstanding track) and Sulimﬂg
are also given groovy treatments,
Unfortunately, the blowing
doesn’t. match  the material,  The
leader is good, but not at his best.
Forrest had one of those days when
he was content to play countless
“quotes ™ (especially on Struttin’).
Of the soloists, perhaps Sonny
has the most to say. He is ne of
the most underrate pmmsts in jazz.

Tucker and Dreares are adequate,
I wanted to dig this record ‘so
much.

But il's disappointing,

Faith; 948 Swinglnt:U S 108
immy Young Show; 10
e Tido Ren

“osta
Orchard; 110 nghl S!rvlca

FRIDAY. — 7.30 Honey Hu
Parade; 7.45 Fridiy's Requests: 8.0
Disc Date; 8.30 Teen and T
Disc Elvi le:
Topical T
en
Spe alton
.\'guw. T "Ry urcnnrd 120

Night Service.

SATURDAY; —7.30 Saturday's Re-
7.45 Let's Take A" Spin:
Honey Hu .30
wist'n’ Trad  Clubt This
Week's Top Discs; 930 Topim
9.45 Smooth ‘n

id Jacobs:
Atlantic Tops: 11

Record Round-
L.nc Show: IZ 301

II 30 Trl?!t
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ILIFE RICHARD rccently
had the privilege of being
 the star subject on one of the

_biggest ever sets built at
" Elstree Film Studios. He was
hooting an  Austrian cafe

quence for “Summer Holi-
ay,” and to make the deal
Jook really authentic, the
’ whole studio space was con-
verted into an exact copy for
‘the required backdrop. They
b had ornamental arches, a
uge garden and even a water-
Y% fall, and in the scene you'll
~ see CIiff dancing to that wild
" Viennese music! i
The Shadows weren't with-
out their problems either in
the movie. Having completed
heir spot in Greece, where
they play the film’s theme on
souzoukis. Bruce Welch re-
- ports: “Man, that's quite a
“difficult instrument to play
‘after a guitar. It feels like an
¥ outsize spring onion!” .
/ Taking a late holiday this
year will be Karl Denver,
‘who plans to spend a couple
of weeks shooting and fishing
in the northernmost part of
Scotland at the end of Sep-
tember

STAR

Elstree build biggest
_ever set for Cliff

Television certainly seems to
sprout singers. Two and a
half years ago Jess Conrad
found fame as a rock singer
in"*“Rock A Bye Barnic.”
Then John Leyton found him-
self an overnight star as a
result of * Harper's W.1.”

And now, Bimbo James,
Jess’s younger brother, has
made his debut as a ruffian in
“No Hiding Place.” Guess all
he has to do now is sit back
and wait for that recording
contract. . . .

The Brook Brothers would
love to find out the name of
the person posing as a film
magnate who's twice been to
see their manager with offers
of fantastic movies. Each
time the person has given a
number to call, but when the
boys get on the phone, all
they get is the operator say-
ing: “ Sorry, there’s no sub-
scriber on this number.”

# * ®

ARION RYAN reports
that entering a taxi the
other day, she found a book
entitled “How To Develop A
Super Power Memory.”
Funny when vou think of the
person who left it there in the
first place. Maybe he hadn’t
started reading it yet?

One Manchester youth club
1s going to be very lucky
when they get free lessons
from ace guitarist Judd Proc-
tor. Judd, who very rarely
plays a date outside London,
appears at the Oasis Club,
Manchester, on August 26,
and during the same after-
noon, has offered to give free
guitar lessons to a teen club.

A friend of American singer
Joanie Sommers, currently in
London, fold me that this
sparkling brunette is abso-

TALK

Britain, even though she's

busier than ever at work in

Los Angeles.

Having recorded about 15 §

numbers  for a religious
organisation, Fi
singer with The Hunters, is

set to make his first pop disc

with the group for Fontana
Young Susan Singer is giv-
ing David Macbeth an extra
hand in the battle of the roses.
She sends him a fresh, red rose
every morning. She says it's
in appreciation of such a good
disc, which has become a
favourite in her collection.

#* * s
TPHE people who run the
gaming tables in Las

Vegas don't like the patrons
to “twist” the management.

But they lifted this ban when

they allowed Chubby Checker
to open for a month’s season
at the fabulous Sands Hotel.
They now have the biggest-
ever twister on their hands—
and they're paying him!
Although The Barron
Knights don’t need a 29-
seater coach between the four
of them for their tours, they
will use one so that they can

sleep in it when travelling
through the night to personal
appearances.

Born  Edward  Kennedy

Ellington, in Washington in
1899, the “Duke” was given
his nickname at the age of 12,
by the other kids in his neigh-
bourhood  because of his
“sharp™ clothes and confident
manner.

On this side of the Atlantic,
Joe Henderson got tagged
“Mr. Piano™ while staying at
a hotel in Holland. He was
getting lots of calls from the
television studios and there
was no 'phone in his room.

*

Recognise this singer,?
o, on't expect you
will have seen him before
but his father is known
all over the world, and
how ! clue? s
mother’s name

4

ancy. Got
18-year-old
Sinatra Jar,
“telephone for Mr. Piano.”

1 hear from the States that
Ray Charles is so over-
whelmed by the success of “I
Can’t Stop Loving You” that
he. is anxious to recor
another of Don Gibson’s
compositions. So would I be.
Latest sales figures report the ¢4
disc to be nearing the
2,000,000 mark. Just think of
those royalties!

Dinah Kaye, back from her
Polish tour, has had a busy
time entertaining executives

>
from ABC TV at their head- :
»

Hes

9
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quarters in Manchester. Now

she’s  looking forward to

lutely dying to come to getting  together  with  her
As a result, the porter had to poodle, which she hasn't seen ¢
JOE HENDERSON . . . call him cach time, and had jn weeks. ,
his__name proved too difficulty in pronouncing his 0 S
difficult to promounce, name. So he used to vell, une Harr 4
Sy lbte iUl R RBEETRG S
e PSS SS N N

NEWS

TRAD JAZZ

ready for

X Y BALL is taking up
ENl:rts in earnest. Recently
Austell he took up water-
At Blackpool l.le'playcd
- tered a tennis tourna-
%ﬂk;ndid a spot of go-kart
m]i]na"is now looking into the
1 £ surf-riding in antic
'h’m:‘solo his forthcoming Aus-
'mn tour which opens on
~ October 24. i
rprised many by his
{‘E::'n’n:e“ril:lg at the National
e Federation’s Festival at
{u hmond last week., He took
% a spot normally reserved
o'“dminguished announcers of
f standing.
-“Jolllm :s;gl thought Sunday
e oon’s compering by Bill
:;':,’:; of high standard. 1 liked,

% Bil:':n worthwhile develop-
z'-“"‘ ':,‘ azz, in common with
7 mﬁl‘:" Cijly mlylle. Chicago, New
- Kar or what-have-you.
 York, 5 -

~ at St

*

1AL engagements for town
gofslocuncils seem to come
Lyttelton's way with

HumPrEY ey —no  doubt his
e provides dignity at these

functions: Lo pooked on Sunday
 *“Homph

 Ho mouth  Corpor,
= Monday
%k oilday, and is

to ay an open air
it foyl glrmmghnm Cor-

; & h- Micky Ashman’s
m'Band
*’ﬂﬁmto‘h

er corporation, the BBC,
also have

Humph with them tonight

insistance that British g

ation, on -
by Harlow i
d on

Australia

(Thursday) for “Jazz Club,” for
“Saturday Club” (11) and for
“ Trad Time ™ (20).

* * *
YHE Fourth Folk Music Festival,
organised by the English Folk
Dance and Song Society, takes place
on October 13 and 14 at Cecil
Sharp House, Regents Park Road,
London. It is unusual in that it is
being organised as a non-competi-
tive event, classes including solo
folk song (accompanied and un-
accompanied), group singing, instru-
mental groups, and even a handbell
ringing group.
There are nine classes altogether.
*
TIIE best of British trad bands
continue to grace the More-
cambe and Wise Show and Alex
Welsh has been announced as a
guest for the end of August. He
will tele-record the show on August

#* * *
‘ ICK EMERY, Alan Elsdon's
ML Ginging discovery, has join
the band full time. He appears with
them on “Saturday Club” on
September 15. X
‘ Alan ?‘larluliujhisl Sco)(‘nsh lourl orrx

ugust 4 at Edinburgh. e tou

Gk%s in Elgin (9) Mintlaw (10) and
Inverurie (11),

* *®

ILL KINNELL, opcrating
various clubs in the Midlands,
bravely carrying on with his
presentations of new bands.

Though many promoters have
been clamping down on the lesser
known bands, the Abracadabra
Clubs are doing good business with
such groups as Dave Keir's Jazz
Band (Coventry, 31), Mike Shore's

5
2
2

edo Jazz Band (Derby, 28) an,
Eric Allandale’s New yOrl)cdng
Knights (Leicester,

_Regular bands appearing on this
circuit Baldwin, the

include Len
Back 'O Town Syncopators (Coven-
try, 17 and 24), Mike Cotton
(Derby, 21) and  Bruce Turner's
Jump Band (Leicester, 27).

The German Band, the Leather-
town Stompers, play the Derby
Club on August 14,

* *
CYRII. PRESTON lost trumpeter
Bob Rae at the end of his
five-day Scottish tour, Bob leaving
in Elgin to freelance. Bob Rae is
best known for hiy stint with the
has played

Cy Laurie Band but
with many of our top bands, ‘in-
cluding Dick Charlesworth.

Since  Gerry Turnham left the
band a month ago Andy Tully of
the Scotsville Jazz Band has been
depping. Keith Jenkins depped for
Rae and it looks like the Scots-
ville’s front line will eventually take
over the Preston d.

#* #* #*
THE Alvin Roy Band has been
booked for the Marquee Jazz
Club on August 10 and September
£ was here that Alvin first
made his mark following a National
azz Federation contest.

* #* *
A LAN WICKHAM'S Con-
federates, still battling away,
played for the Navy at Gosport last
month, On August 23 they do a
date for the RAF at Gainsborough,
Lancs. Now they're waiting for the
Army or the Marines to come in.

* * *
THE Alexis Korner Rhythm and
Blues Incorporated Group goes
from strength (o strength,
hree  resident bookings have
been offered to them,  Firstly on
August 10 they begin a series of

dates for the Woodstock Hotel.
North Cheam: on September 10
they start at the Gaff, Blackheath;

by

Owen Bryce

and on September 15 make their
first regular date at Manton Hall,
Edmonton,

They haye a five-day tour of the
Midlands in September starting at

Leicester and have been booked
for Ipswich University the same
month,

b * *

i THE trumpet player they most

- like to watch " is how they're
tagging Pamela  Hird, wife ~of
leader Llew Hird. Pamela, who is
taking (rumpet lessons from cele-
brated teacher Phil ker, played
at Ramsgate Cave Jazz Club in a
bikini recently.

The Hird Band plays the Cooks
Jazz_Club, Chingford, on August
26. Other bands at Cooks in August
include Monty Sunshine (12), the
Confederates (19) and a guest spot
by a local group, the Main Jazz
Band (26).

* * #*

FRANKLYN D. PAVERTY, who
blows the sousaphone with the
Temperance Seven, is now the proud
father of a baby boy, ‘He and his
wife Barbara tell me in all sincerity
that he is 1o be called Jaspar.

* * *

THERE'S going to be a shortage
of bands during the last two
weceks in August. Something like a
dozen traditional bands, including
Dick Charlesworth’s, are taking
their annual holidays.

* *® *

TERRY LIGHTFOOT made his-
tory last week-end when he
became the first top trad leader to
fly (if that's the right word) to a
concert by hovercraft,

The band was appearing on a
double bill with Denia Lotis at the
Pavilion, Rhyl, and Terry couldn't
make it with the rest ui‘y the boys
in the coach, so he took the hover-
craft from Wallasey, It got him
there on time, too
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writes
al backings for stars
like Shirley Bassey, Russ Con-
way apd Alma Cogan. He
condsets at their recording
sessions.  He also makes his
ow iscs. does film scores,

appears on TV, makes tele-
vision commercials and com-
poses music of all kinds. Apart
from that. he has it quiet.

He lives and works in a luxury
flat just off London’s Baker
Street,

“How do you start

2" I asked him one

ast week.

“The electric tea-maker wakes
me with a cuppa at 7.45. Or

should do. Something went
wrong once. I was halfway
through my second cup

before I found out it was not

11

day’s

worlk

the truth behind the
glamour

Tony Osborne

p—

quite half-past three in the
morning.”

“1 suppose,” I said, * you take
your time over breakfast. Then
you loaf around waiting for
musical inspiration?

“That’s what ’d LIKE fo do.
But my bank manager won't
let me. I'm at my desk by
8.15. Then 1 start to slog it
out.” Have to do all I can by
ten. After that people in the
business are in their offices, my
phone starts to ring—and I've
had it.

“So T spend the next two or

three hours answering the
phone—and making calls my-
sclf.  Fixing session times,

seeing about musicians and so
on. At one o’clock I can start
writing again, knowing most of
my confacts are busy with big
lunches.

“I take five minutes for an egg
on toast. Maybe other people
can work after six courses,
wines and liqueurs. Not me!”

The phone rang. It was Alma
Cogan. She was calling about
music for her next LP. They
fixed a date fo start work on

“Alma’s oreat fo work with,”
said Tony.  “Latches on
quickly to any ideas I suggest.
Produces plenty of her own.
Knows exactly what she wants,
Knows her music.”

“Hold rehearsals here? * I asked
—pointing to the grand piano
in the corner.

Stars drop in
“Quite often. Many of the

artists for whom I write
arrangements like fo drop in
and  kick ideas  around.

Recently T was asked to work
on an Eartha Kitt LP. Didn’t
know Eartha. So we met for
lunch—one of my rare lunches
out. We got along famously.
Then she, too. came here. My
wife Joan made tea. Then—
to work!”
“I take it the phone starts again
at three,” I caid. “ so you can’t
write music in the afternoons?”"
Correct! Maybe 11l sketch out
ideas for my Twist show on
BBC TV—or sort through
some of the hundreds of post-
cards I get for my *Personal
Call’ S

«“

So that’s a day which doesnY
follow the usual pattern,
“But when I'm at home, T like
to do more writing in the carly
evening.”
“How about
doesn’t come? ”
“It HAS to come! If the ideas
dry up a simple change of
scene usually works. I go down
the road for cigarettes. Or into
the kitchen to make tea. You'd
be_surprised how many lush
string  passages
inspired by putting on a kettle.
“People often ask how I cone
with such a variety of music.
For example, I'm currently
working on romantic stuff for
Alma Cogan. i
backings for
Religious songs
Bassey.

if  inspiration

Shirlev

for
And my Twist show!
Variety helps

“But variety is a help. If T work

so long on one type of music
that it starts to get me down,

I just switch to another. It's
a wonderful way to get relief
without havine to stop work! "

“Do artists take an intelligent
interest in their arranzements?”

“Mostly, yes. When they get to
know me. they fend fo leave
more and more to my dis-
cretion. But they ¢“ill chip in
with ideas. Deepest co-opera-
tion I ever got was from Mel
Torme.” P

“Recreation? ™

“Not much! We have a flat
right by the »»a at Rustington
in Sussex. Snatch a few days
there when we can. But I
usually toke work with me. I
read a bit at beltime most
nights.  T.a%a li%e listening
to other peon'=’s a~-»ngements
—and fo clacsiral dises,

“I've only re~»=*'v solyed the
problem of fin?ina time: I've
had a hi-fi cet 7 in the bath-
room! -t Ga and soak,
listen to the discs.

“This hi-fi has 1 another
problem. ... . Yon know how
hard it is to oe* kids to take a
bath. Tt veed to bo the same
with ours: G~ ~nd Yanet. Not
any longer. We <t lure 'em in
with_the latest CHff v Adam.

on
TV. .
“The lafter takes me to
Southampton every Monday—

for 2 TV set in there

as well,
Dick Tatharn
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on charts

HE next few weeks are going to see one of the biggest all-

out attacks on the charts ever made by our disc st

5, for

practicaily all of them have singles due for release either at the
end of this month or the beginning of next.

Topping the star line-up«

Cliff  Richard. - Adam
Shirley Bassey. Lonnie Donegan,
Karl cr, Joe Brown and

Mike Sarne, Virtually the only
big name missing is that of Elvis
Presle

As vet no release date has been
set for the new Presley single,
which has just been issued in the

tates.

A spokesman for RCA told
DISC that they are, in fact.
waiting to see which side of the
new d’sc—* ¥

he’s Not You” and
“Tell Her Jim Said Hello "—
picks up the most sales the other
side of the Atlantic before
deciding on the topside for issue
here. At the moment. both sides
are prominent in the U.S. charts.
. They added that a release date
is very unlikely before the begin-
ning of September.

Cliff's new single, for release
by Columbia on August 31. is a
twistable type beat song entitled
“IC1l Be Me,” written by Jack
Clement. while the flip, penned by
Bruce Welch and Hank Marvin.
is called “ Since I Lost You.”

Faith disc

Adam’s new disc comes out a
week before Cliff's—on August
24, and once again the “ A" side
has been written by Johnny
Worth: it's called *Don’t That
Beat AllL” For the flip, Adam
has chosen_the title song from
his film “ Mix Me A Person.”
which has its premiere tonight
(Thursday).

The Shirley Bassey disc. also
released on August 24, is the
beautiful- ballad - “ What. Now.
My Love.” which, was recorded
earlier by Jarie Morgan.

Making his second bid for the
charts in the same week is Mike
Sarne with his follow-up to
“ Come Outside " entitled ** Will
I What.” As DISC revealed a
few weeks ago, this is very much
in the same vein as the first num-

but with the voice of Billic
| Davis, substituted for that of
| Wendy Richards.

| Also out on_ . August 24, is
by “the *“Nut
B., Bumble and
me _they have

Knocker.”
The new Karl Denver single

will most probably be * Blue
Weekend,” penned by Jimmy
Kennedy ‘who wrote “ Never
Goodbye.” Release date is Sep-
tember 14.

Requests

Because of persistent requests
from his fans, Lonnie Donegan
has recorded his extremely
successful “Pick A Bale Of
Coton " as a single, and this
was rush released by Pye on
August 7.

Joe Brown’s follow-up to
“Picture Of You” is_to be
released on September 4. Topside
title is still secret, but it was
written_by the same team that
gave him * Picture.”

The only three major British
artists not among these releases
are Helen Shapiro, Billy Fury
and The Shadows, all of whom
have recently had new issues
which are currently in the charts

Spotnicks on ‘Club’

ISITING Swedish group The

Spotnicks star in the Sep-
tember 1 edition of *Saturday
Club,” along with The Spring-
fields, Dick Jordan and the
Johnny Howard orchestra, with
vocalists Tony Stevens and Laura
Lee.

On August 25, Kenny Ball's
Jazzmen head the bill with The
Viscounts. Marian Williams, Russ
Sainty, The Allisons and Buddy
Britten.

CONGRATULATIONS

AT BOONE

on winning your

SILVER DISC

for
SPEEDY GONIALES

HLD 9573 45 rpm
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The Decca Record Company Ltd Decca House ~ Albert Embankment

SEI

London

“Disc " is printed by the Herts Advertiser Printing Co., Ltd., Dagnall Street. St

Big autumn attack -

S A ROYAL
TWIST

TP HE Duke of Edinburgh
twisted last Friday to
the music of Alexis Korner
and his Blues Incorporated.
He was one of the guests
who attended a ball given at
Lodsbridge House, home of
Evelyn de Rothschild, where
Korner and his group were
} playing.
P PNG PASPASPAPIALPAS IS PSS
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Eddy, Cramer, lves
top Decca releases

UANE EDDY, Floyd

Cramer and Burl Ives top
the Decca group releases this
weel

“The Ballad Of Paladin”
from the popular American TV
Western series, is the title of the
Duane Eddy single on RCA,
Floyd Cramer, on the same label,
has “Hot Pepper,” a honky tonk
number, and Burl Ives has a new
disc on Brunswick called * Call
Me Mr. In-Between.”

Also on the group’s releases is
a new single by Ernie Maresca,
* Mary Jane,” on London.

ADAM FAITH in one of his many scenes in the condemned cell.

Marty_Wilde quits

Philips for EMI

M/\RTY WILDE is changing record labels.
completes his five-year contract with Ph

When he
ps at the end

of October he will transfer to Columbia, with whom he has
signed a long term, exclusive contract from November 1.

He will record under the
direction of Norman Newell, and
John Barry may act as his music
director.

His first single for Columbia
will. probably be cut early in
November. At the moment, his
current Philips release is
“Jezebel,” and manager Larry
Parnes told DISC from Great
Yarmouth, where Marty s
appearing for the season, that it
seems unlikely there will “be
another release from Philips.

Parnes told DISC that the only
material Marty has in the can for
Philips are titles he recorded in
Hollywood some two years ago.
and there seems little likelihood
of these being issued.

He added that it is also
unlikely that Marty would have
time to cut another single for the
label before he reaches the end
of his contract, owing to his
heavy schedule.

BBC hook top pops
for Radio Show

BC TV and radio are combin-
ing to present 15 different
programmes featuring many of
Britain’s top pop stars every day
from their Show Stage at_this
year's Radio Show at Earl’s
Court, which opens on August 22;
Shows to .be broadcast on
sound radio are * Exhibition
Choice.” * Get With It,” “ Five
O'Clock Special” _and * The
Talent Spot.” No TV transmis-
sions are planned, apart from the
efpsed circuit arrangements at the
show. g
Leading jazz bands will be
featured daily on the Show Stage.
Names lined up are Humphrey
Lyttelton, Monty Sunshine, Terry
Lightfoot, Alex Welsh, Mike
Cotton, Bob Wallis, Doug Rich-
ford with Nat Gonella, Tan Bell,
the Clyde Valley Stompers, Chris
Barber with Ottilie Patterson, the
Fairweather - Brown  All - Stars,
Mick Mulligan, ‘George Chis-
holm, Cyril Preston and Alan
Elsdon.

Brooks Bros on radio
EW radio dates for The
Brook Brothers are “Satur-
day Club,” August 18;. * Easy
Beat” (19), and “Go Man Go”
(31).

Albans, Herts, England.

Stars play cricket

AN all-day charity cricket
match will take*place on
August 19, between Vic Lewis's
All Star X{ and a team from
Ferguson’s radio factory at Bull's
Cross sports ground, Enfield.
The Lewis XI will include
Harry Secombe, Bernard Bress-
law, Pete Mur Brian Rix,
Frank Holder a Roy Castle.
Violet “Ena Sharples” Carson is
expected to put in an appearance
during the day. E
The proceeds of the match will
2o to funds for the assistance of
meantally handicapped children.

Johnny Kidd—again
OHNNY KIDD and The
Pirates, who have just com-
pleted an extremely successful
engagement at the Star Club, in
Hamburg, Germany, have been
invited to return. Plans are being
made for them to make further
appearances sometime in Decem-
ber.

Jack Good gets
U.S. disc offer
—TV, too

ISC columnist Jack
now in America, is on the
point of signing a five-year con-
tract with London Records Inc.,
British Decca’s transatlantic sub-
sidiary company.
The deal, now in the final
stages of negotiation, will entail
Good working as an ind s

Good,

“NAIX ME A PERSONS
which opens at the
Columbia cinema in London
tonight (Thursday) and whi
is  generally released ¢
ember 3, is Adam_Faith's
picture since “What A
While he was making it :
me that Whonplil'” hve":ol:_
mistake that he would n 3
make ny.zlu'i‘n.ﬁ Well, he
wrong. This film is ver; 3
worse than "Whoppﬂ{”mn‘,‘»
The only good thing that can be

ever
was

Peter Hammond
reviews

3
'Mix Me A Person’ E

said about it is that Adam him-
self comes out of this strictly
serious role—he only sings two
songs, the title number apd

“La Bamba”—very well, ¥
He plays a young coffee bar boy
who  “borrows” a car fto

impress a girl friend, ¥
trapped into a murder ﬂ,lllgl’:: b
is found guilty and is con-
demned to die. Donald Sinden'
plays his defending counsel and
Anne Baxter is a psychiatrist.

It is she, convinced of Adam’s

rzcord producer for Loridon with
a guaranteed release of 24 sides
. He will find his own
nd material, and will be
ally interested in suitable
sh numbers for the American
singers and instrumentalists he
will discover and record.

American TV is also interested
in Good’s services and ABC TV
in New York, have been discuss-
ing a possible teenage series with
him.

A sequel to Good's remarks in
his column last week about the
new dance called Locomotion,
currently gaining popu i
the States, i eC
with that tit
Girls set for re

The girls

The Vernons
ase on August 17.
1l be demonstrating
it in ITV's “Thank Your Lucky
Stars” soon after the series
returns next month.

v

Forrie Cairns and The Clansmen
will be the featured group in
“Jazz Club ™ on August 23,

B BUMBLE TOUR DATES

SET FOR

OCTOBER

IRTUALLY all available dates in October have now been

booked for the tour by the American group B. Bumble
and the Stingers, who open their month’s stay here at the
Cavern, Liverpool, on October 19 and 20.

The group. whose tour is now
being handled by the George
Cooper Organisation instcad of
Roy Tempest, has been booked

mainly ~into dance halls, but
there are negotiations for a
limited number of  theatre

appearances between November
and 8.
Dates so far booked in addition
to Liverpool are Oasis Club, Man-
chester (October 21), Town Hall,
High Wycombe (23), Baths Hall,
Scunthorpe (25), Plaza Ballroom,
Oldhill, doubling at the
room, Handsworth (26), Wykham
Romford (27), Community
Centre, Southall (28), Imp]criul[]h!l

a
sham Hall, Ej
Wilton  Hall,
mingham Town
TalE ‘Stoke (10), Adlas Ballroom,
Stechford (12), and the California
Ballroom, Dunstable (17).

Hall ™ (9),

and published by

Registered at the G.P.O. as 3 newspaper.

Plaza Ball-

> for Oriole very shortly.

arles Buchan's Publications, Ltd., 161, Fleet S

Italy wants Sounds

OUNDS INC., currently tour-
ing Italy with Gene Vincent,

have proved so successful that
they have been invited bacl
two months of one-nighters
next year.

There is also a possibili 2
the group may sign to app:
their first film t untitled, but
uel to. the recently successful
“urope By Night.”

Preston—first record

HE Cyril Preston Band is
T expected to cut its first sides
One of

the numbers will be a piece by_
Cyril Preston. “The Cocod Song.

. If this was meant to be the

vehicle to carry Adam Faith
into the class of the serious
actor, then he must look again,
and ave fo

who S
saves him from the gallows, =

Heard it all before? g;onw:n‘
also heard the dialogue before,
but you have never heard so
many cliches in one film, and
you have never seen such

atrocious acting, Faith himself
excepted.

This is a_serious film, or so it
would have us believe. But
the audience was in hyst 3
It was without a doubt one of
the funniest films I have seen
for years. I enjoyed it

immensely, but not in the way

I was intended to enjoy it.

Look again

harder. He will hay
ise much more" of &

faculties before signing another
picture contract.
This kind of film could do him

immeasurable harm in all
forms of show business.

All credit to him, then, that he
himself comes out of it with
colours flying. I would never
have thought that an actor
could have done anything with
such a part and in such come
pany, but Adam does.

Every time he was on the screen
I ‘'was able to stop laughing
and take the film as seriously
as 1 was intended to.” He is =
completely. convincing and not

does he drop to the level
r

X

-

C ars.

n't get fhe screen time
nden and Baxter get, yet
ite this he tries valiantly
to lift the picture into the first
feature category. He fails—no
one could have succeeded—but
he deserves an Oscar for the
afiempt.

DR v

Scott in ‘Jazz Session'

ETWORK Three's * Jazz

Session ™" on August 22 will

be sub-titled * Changing With

The Times,” and will feature the

Johnny Scott Octet in an exers

cise in cross-rhythms (time signas
tures) a la Dave Brubeck.

ondon. E.CA. (FLEel Street S01L]



