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* STANLEY
BLACK IN
LS, P
CHARTS

t_hc hett Selling
LP charts with Phase Four
sterco \xlbum

week he e
the top nn) This album has not
been issued here y

Black recently recorded a new
Phase Four album with Caterina
Valente for American release.

He is currently working on
the score for Cliﬂ’ Richard’s
*“ Summer Holiday ™ and also the
music_for n, Hammer Produc-
tion, “M

As music dmclor of - Asso-
ciated British Picture " Corpora-
tion, Black has also completed
work on lhc new Tony Hancock
comcd), The Punch And Judy
Man.”

R and B debut

LEXIS KORNER and his
Rhythm and Blues Incor-
porated hwc been booked for

Week ending August 25, 1962
Every Thursday, price 6d.

British discs
storm the

their first “Saturday Club” on
September 8. With them in
this programme will be F'mk
Ifield, The Viscounts,
May, Gary Lane and The Ll\dc
Valley Stomp:

Last Thursday, the band
created an all time record when
more than 500 people attended

pRITISH discs are s(nrmmg the world’s charts. Twenty-four
of our records are in the best sellers in 14 foreign countries.

their session at the Marquee

Jazz Club in London.

Petty's disc out

America, after the initial success of Donegan, Bilk, Ball and
arlie Drake a few months back, there are now four discs in A
oir top hundred, led by The Sprmgﬁclds (at number 39) with WO of the tracks which
ilver ’l’hnads And Golden Needles,” jum 18 places on Norman  Petty, former
last week’s position. i b manager of Buddy Holly, took
half of their v " 3 with Buddy Britten are to be

In the bottom
charts, Ackcr Bilk is holding his
own with “ Above The Stars™ at
86, and Matt Monro has entered
at 91 with his new lecrly
release, “Softly As I Leave You”
—his first chart entry there since
* My Kind Of Girl.”

Out of the ten singles available
of “What Kind Of Fool Am I?”
Anthony Newley is beating all
competition (No. 97), his only
serious threat being the recording
by Sammy Davis Jnr. on Reprise.

Cliff leads

CIiff  Richard
British artist in other countries.

issued as Buddy's next single in

JOE BROWN—Five new issues in one month. September. It will be on Pye.

JOE BROWN-AUGUST IS ONE
MONTH HE'LL NEVER FORGET

UGUST, 1962, a month the first thing 1 ever cut for
neither Joe Brown, nor his them.”

fans, nor Decca, nor present But the tremendous competi-

company, Pye, is ever likely to tion which has developed sud-

\ery‘ very big. Man, it's got to
... @ love it!
u You know, it's a_great song,
entirely different to * Picture,” but

is the leading

forget. h)r 'between the ftwo denly between the two companies somehow or another we've given
He has ten discs in the charts of culrl;binc\. two LPs, two singles, has ynl least produced a l:num- it the same type of opening and
Denmark,  Belgium, 31g"gne EP have been released, moth number of issues for Joe's it gives you a ‘samey’ feeling
Sy ‘l Lnn‘l South Africa e l‘ye single, on the Piccadilly fans to choose from. .nbol;l it I:lr.nghlaw s
1 label, d follow-up to his So far, 3 “ Just how commercial can
Petula Clark has two new senmllunml hit “A l’ldl':n: of bSop “n"':;::,ghcyl':gn ‘%‘::":: go with country songs, I'm not
(,LIFI' RIC] ll Rl) — Qutside  entrics  in_the international y gy album, and Pye have been forced Sure yet. It's a bit of a problem,
of Ameri 's the leading  charts. In France, she stands at “'ppe (ige s Your Tender fo re-press it within 24 hours of but I tell you, the really authentic
Brlilsh art| foreign charts  pumbbr 4 with * Chariot,” and y 1% pocked with one of Joe's . sound, fiddles and all that gear,

(DISC Pic) By Monday this week

will come in sooner or later. And
man, that’s for me !

Craig in panto

Iluly sho“s hcr at number 5 with
* Abat Jour.”
Kenny Ball currently stands at
number 5 in lhc Japanese hit

“The Other Side
from Pye comes
LP * A Picture ¢

own numbers,
Of Town.” Als
a Cnlden Gui
of Y

- John Leyton escape

JOHN LEYTON lmrmlW}v parade with " Midnight  In :
escaped \crmlls injury while Moscow,’
filming * The G Escape” in  Mike Sarne’s “ Come Outside” BIT UNFAIR & et w"'"” Golden Guinea RAIG DOUGLAS is to
. Germany last Friday. is number 2 in New Zcaland and T . “Your Tender Look” too, antomime this Christ-
S He was shooting a tunnel § in Australia, and The Shadows  Speaking from Scotland, where ooks set for a place in the mas ‘“ cliff. The production
- scene when the walls collapsed. are  represented in the Dutch he'’s l‘lll.'.rcnlly on tour, Joe told charts, Don Nicholl reviews it will be * Cinderella,” and he will
He was dug out_ suffering from charts with * Wonderful Land,” DISC : *“ I know all these releases this week (page 8) and tips it take the singing-acting role of
.~ shock and bruises. currently at number 7. munl:nonei for me, but I reckon girongly. Hottsts
. *"He took last weekend off to ~ Joe Brown's * Picture Of You” it’s a bit unfair on the kids. Some " Gaid” Joe: “I'm very happy  His summer scason at Weston-

nd of those Decca tapes were re-
corded years ago.
“The single they’ve released is

with it, it’s country and western
again like ‘Picture ’ and I reckon
this type of music is going to be

super-Mare has been extended by
a fortnight, and will now end on
September 29.

is number 8 in the New Z
charts, having dropped five p
on last week's figures.

ecover, and reported back to the
b set in Munich on Monday of this

week.
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future of country and weste

DISC, August 25, 1962

Each week an LP is awarded to the writer of the
Prize Letler & and

WRITE TO: POST BAG, DISC
N 0 IS WS Y D K T W T P POz e e o A I e S e e e I P 2

once a month there

is a bonus prize of a Ronson lighter [ ashtray set.

Presley can make
or break ¢ and

AM sure that it is Elvis Presley who holds the key to the

rn. It is strongly rumoured that

he is going to make a film of the life story of Hank Williams—

a man whose name is synonym

ous with C and W.

In such a film, Elvis would obviously sing and record some
of Hank’s country and western numbers which, when released,
would undoubtedly sell as heavily as his other records.

Other artists, hoping to cash in on the “ new trend, would

then make the same type of rec
be repeated.

ord, and the “ twist saga ” would

As a frue C and W fan who does not want his type of music
spoilt by cheap commercialism, I hope that any rendition of

Hank’s old numbers by Elvis

will be to the taste of both the

country and western specialist and the ordinary pop record

fan.—DUNCAN SAVORY,
Evesham, Worcs.

10, Martin Avenue, Hampton,

REFINED ?

WHY_ do people insist that
British music is too refined
and that we need new singers?
Surely every country has a style
of its own. Wouldn’t it be very
boring if British records were like
the American ones?

. Please leave our pop music as
it is, for the Top Twenty shows
that most of the British record
buying public are satisfied with it.
— HELEN MERCIER, 158,
Newbridge Road, Bath, Somerset.

STILL GREAT

AM tired of hearing remarks
like “Sinatra js past his peak.”
For over 20 years Frank has en-
chanted millions with his wonder-
ful singing, and after all this
hard work, surely he is entitled to
slip a bit.
Yet he has

still

wonderful

phrasing and breath control, the
like of which we never hear from
our present day voiceless wonders.
_ Next time you see a young
singer nearly swallowing the
microphone in an attempt to
make himself heard, you should
{eahsc that perhaps he hasn’t a
“peak™ to get past!—SHEILA
DARLEY, 120, Ince Avenue,
Liverpool, 4.

HEARD THIS?
AY I, through DISC, thank
Carl Smith for his great
LP “Easy To Please” on CBS?
This is the finest album I have
heard by a country artist in a
long, long time.

[ new country and western
addicts would only play some of
the entertainment put out on wax
by such artists as Carl Smith they
would realise why the true
C and W fan is loyal to such
great singers.—BOB HINDLEY,
88, Kilnsea Grove, Preston Road,
Hull, Yorks,

TRAVESTY OF ..
IF Jimmy Justice’s latest disc,

“ Spanish Harlem,” makes the
charts, it would be a travesty of
justice.

I implore anyone who is think-
ing of buying this disc to listen
to Ben E. King’s version, It has
more warmth, feeling . . . and
it's the original.—W. WINSOR,
132, Lawrence Road, Portsmouth.

PUNCH

HOW I agree with the views
expressed by P. Walby

ELVIS PRESLEY—He holds

the key to the future of

C and W. See “Prize Letter.”

The Editor does not necessarily
agree with the views expressed in
Post Bag.

(DISC 11-8-62) about the “good
old days” of the 1958 era, but
his comments apply to British
records even more than Ameri-
can,

The efforts of Gary U.S. Bonds,
Fats Domino, Chubby Checker
and many vocal groups such as
the Dovells and Marvelettes. on
the smaller U.S. labels, still have
the “punch” that the 1958 era
gave us,

But the milk and water efforts
of Richard, Faith, Leyton and
company have no life whatso-
ever.—KEITH GRASBY, 20, St.
George’s Road, Stafford,

RATING

WHY does Don Nicholl only
seem fo give a five-star

rating to artists_in the group

which includes Fitzgerald, Cole,

Sinatra, etc ?

To give a better picture of his
likes and dislikes, it would be a
good idea to give a star rating to
each of the records he labels
D.N.T.

“Good Luck Charm™ was an
obvious Tip, but it would be
interesting to see if he thought
it deserved five stars. Same goes
for Cliff. Helen, Billy and Eden.
—PAUL GIBSON, 85a, Northey
Road, Southbourne, Bourne-
mouth, Hants,

161, FLEET ST., LONDON, E.C.4.

FADE-OUT

I HAVE just bought Ricky
Nelson’s latest LP, * Album

Seven,” but while the singing and

backing are first-class, the

reliance on  fade-out endings

tends to diminish enjoyment.

Of the 12 tracks, ten have this
sort of ending.

This js typical of the general
scene. Is Elvis the only one who
can give Us a vigorous exciting
climax er?—D. A,
WEST,
Yeovil, Somerset.

UNWARRANTED

HILE 1 agree that a little
criticism is a good thing
for a popular artist, I feel that
Owen Bryce’s recent attack on
the Temperance Seven’s brand of
jazz (DISC 11-8-62) was totally

Drive,

unwarranted. :
Mr. Bryce writes that Brian
Innes does not “swing” on the

drums, and Cephas Howard only
manages to suggest jazz. But the
Temperance Seven are using
tunes of the '20s and playing
them in the style of the period.
Thus you should not expect Innes
to swing on drums, or Howard
to produce torrid jazz!—C. W. R.
TURNER, 27, Bank Lane, Sal-
ford 6, Lans.

SAME SOUND
HY is it that whenever 1
switch on “Saturday Club”

I hear the same old resident band

bashing away with its tinny,
noisy equipment.

People write and complain that
certain pop artists do not sound
as good on stage as they do on
discs. It's no wonder when they
have to endure such shocking
backing groups as those on
“Saturday Club.”—R. MEAD,
27, Elm Avenue, Heybridge. Nr.
Maldon, Essex.

FRANK SINATRA — Some
other singers don’t have a
peak to get past. See ** Still
Great.” (DIS

ic)

OVER jobs. Nine out of

ten fans seem to dislike
them. In America many of
the DJs object to them
so strongly that they won’t
play any but the original
version. But still they come
out.

Are they good for the business,
or bad ? Is ita trend that will
die out, or are we stuck with
it for ever more? What do
the artists themselves think ?

Ronnie Carroll, battling strongly
with American Bobby Vinton
in the charts with * Roses Are
Red,” was quite definite.

“I'd much prefer entirely new

songs,” he said. “In fact,
about sixty per cent of my
recordings have been of

original British material.
“But I don’t think there is any
discredit in covering American
hits. The song can be treated
differently by the artist cover-
ing it, and if the song is a
really good one, why should

WILL THESE COVER JO!

people avoid it just because
it's been done in America ?

* We decided to do ‘Roses Are
Red’ when it was only 46 in
the American hundred. T had
no second thoughts or hesita-
tion about the tune, and I did
it in the only way possible to
keep its full meaning.

by
Nigel Hunter

“Still, 1 hope one day that our
songwriters here will produce
enough good stuff for us to
record all new numbers.”

Jimmy Justice, who won a tough
battle with Craig Douglas on
“When My Little Girl Is
Smiling,” believed covers were
inevitable. But he also
thought they could help
artists achieve a_status which
would enable them to pick
original items and still stay in
the charts.

“ My first two discs weren't cover

S EVER

jobs, and they meant very
little indeed. The third, ‘A
Little Bit Of Soap, was a

cover and, although it wasn't
a big hit, it certainly did much
better than the other two. And
‘When My Little Girl* really
took off.

“My next single is *Spanish
Harlem,” which will be a
revival rather than a cover job,
considering the time which has
gone by since Ben E. King's
version.”

!
Doesn't care
nkie Vaughan, who beat Gene

a to the top with

Cower Of Strength,” takes no
notice whether a song has been
recorded before or not.

“The only consideration is
whether it's suitable for me
and if I can make anything of
it with my style. That’s what

happened with  “Tower Of
Strength,”

“Johnny Franz and 1 sat down
one afternoon  with some

DIE OUT?

‘
;

coffee, and worked right
through a  whole pile of
material. I heard just '

bars of ‘Tower,” and kne
was for me. At that time
Gene's version hadn't broken:
big in America, incidentall
“I don’t mind whether a song i’
old. new, comic, serious, re:
corded before or not. All that
matters is whether it Jends
itself to my style, enabling me.

to do a good job with it
And what do our songwriters

think ?  Said Johnny Worth:
“I'm obviously biased towards
British songs, but I dont
object to cover jobs on

American discs, providing the

arrangements are different.
* We've so much arranging talent

in this country now that there
is no need for straight imitas
tions. Nowadays this country
is more than holding its own
with American songwriting .
anyway, and the covering
hits should become more and
more a two-way proposition.”

Y7
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k< a swihg thing.

e got the discs you want at London Co-op. All your favourites-and the

= ///// We'v
newest of the new. We're swinging with singing, too. You'll find all the latest

pop vocalists and their top-rated albums at the London Co-op record bars or
departments. Come in and browse a bit in our Browser Boxes.

=] London Co-opera

_.l'.%\\

SERVING EAST, NORTH, WEST, AND CENTRAL LONDON AND THE SOUTHEND AREA

tive

SQCCIETY LTD

—always one step ahesd
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These were the twenty num-

—
bers that topped the sales in
America last week (week
enging August 18).
Week Week Week Week
Neil Sedaka 13 She's N g

=
e

1 1 Breaking Up Is Hard To Do = - = = = Elvis Presley
4 2 Loco-Motion - - - - =« Little Eva 8 14 You'll Lose A Good Thing Barbara I_y;m

5 3 Roses Are Red - - = - Bobby Vinton 10 15 The Stripper - - - - - David Rose HUT PEPPER
3 4 The Wah-Watusi - « = - Orlons 12 16 Wulve.rlon Mountain -~ - - Claude King

{1 5 You Don’t Know Me « - Ray Charles ;) :; :;‘30:::“]’: "u' d- - = - = Connie Francis st

9 6 Things - = = = = = = Bobby Darin ;7 o s: “ CHE R B‘rcndﬂ Lee 5

5 7 Ahab The Arab - - - - Ray Stevens it 20 (Gms‘ e "‘é‘ @ '“-‘d-‘ Isley Brothers

13 8 Little Diane - = = = - Dion S L L SR e

6 9 Speedy Gonzales - - - - Pat Boone

7 10 Sealed With A Kiss - -« - Brian Hyland ONES TO WATCH

18 11 Party Lights - - = = « Claudine Clark What’s A Matter Baby - - Timi Yuro

Make It

12 Sheila - -« - -« - = « Tommy Roe y On Yourself Jerry Butler

|

Vriting for Shap iro is
m—hut it's

Compiled from dealers returns from all over Britain.

Week end..ig August 18, 1962

Nat King Cole Capitol

12 10 Let There Be Love - - - - =~ =
Bobby Vinton Columbia

9 11 Roses Are Red - - - - - - =

output at
agh;;enpl‘;g'lilcd to what Peter Hammond

-
-
. -
3 Week Week . Title Artist Label =
ro em oo 2 1 Speedy Gonzales- - - - - - - - Pat Boone London =
/ 4 1 2 I Remember You - - - - - - - Frank Ifield Columbia -
4 3 Things - - - - - - - - - - - Bobby Darin London =
EN SHAPIRO is a success because she has a fine voice, g g g““a" :{3“1!;{) 2) s, e e, e e The Sha({ows gg_l‘qmbxa =
incredible amount of self-confidence, 2 style all her own e Oz:isup‘:“ Ac‘}) rean-u g T 2 lé}ilnnléu(r:rroll Delc égs =

< ER SONGS VERY CARE- - = = = = = Billy
2 ’;ﬁcn‘};%s':: EHEEICKSHEE S 5 7 I Can't Stop Loving You- - - - - Ray Chatles AMVY =
: gh she could obviously b 14 8 Sealed With A Kiss- - - - - - =~ Brian Hyland HMV -
very wide range of y 16 9 Breaking Up Is Hard To Do - - - - Neil Sedaka RCA -
=
-
-
-

¢ situation songs ¥ & iy 3 b
about :\Ircur?ts that f but talking about love is some- 7 12 Don’t Ever Change - - - = - - = The Crickets Liberty
Riiiioritpiage. | thing thatievery girl of her age 10 13 Little Miss Lonely - = = = = - - Helen Shapiro  Columbia
0 0Cs. . 13 . .
;cstozfm%;“r;‘tcc". "a‘g“l;i'r‘y % am quite certain that these 11 14 A Picture Of You - - - - - - - Joc Brown Piccadilly
5 :d this poses a pro- ‘personal” lyrics  have —con: 17 15 Vacation - - - = - - = =- - = Connie Francis
fbg people who advise tributed to Helen’s success.  Of — 16 SoDol - - - = = = « « = = Kenny Ball Pye
BE, Lhe R Writers who pen course, as she grows older she — 17 Ballad Of Paladin - - - - - - - Duanc Eddy RCA
nd - i able - o 3 s
OnES- ¢ p. latter, Bunny able for an older girl, but it will — 18 Pick A Bale Of Cotton- - - - - - Lonnic Donegan Pye
Orote *Let's Talk be some time before she can sing 13 19 Here Comes That Feeling - - - - - Brenda Lee Brunswick
" a sophisticated lyric, uLlhough — 20 MainTitle- - - - = = = - = = JetHarris Decca
7 musicall she can e as 5 . = =
: Fophiicued 35 she Tkes Holo's icerty, meams tht ONES TO WATCH
IME FOR This Il’cr;“"ﬂrl & ‘IOPtCh B‘i‘“Y Spanish Harlem - - - - - - - - Jimmy Justice
began with her first hit, ** Don’t i Ly e s N ‘de Vi S
OVE Tisat Me Like A Child." Said ideas for songs, but I do believe Eeter ad TheyWolt ClyderValleysiompors
L Mike Hawker, who wrote it in writing about true situations

CHART CHATTER BY JUNE HARRIS

Pat Boone takes over

F()R five weeks, Frank to be a one shot when he had Cotton” for some time in his
Ifield held the top slot his “Itsy Bitsy, Teeny Weeny act before he decided to
with “I Remember You.” Yellow Polka Dot Bikini ™ hit record it. Donegan, in this
For three of those weeks, Pat not too long ago. How wrong style, always captures very
Boone was sitting one place can you be? *Sealed With heavy sales.

down, waiting for the oppor- A Kiss” is not his first, but Duane Eddy has made a
tunity to take over. Now hes second hit disc since then, and twangy return with “ Ballad
done it, and “Speedy Gon- by its rate of sale should Of Paladin.”
zales ” is number one in the reach the top three without So far,

is a difficult artist t0 together with A and R man John and I also believe that singing
for because she is a Schroeder, and who has since about true situations has con-
and there- \ritten the lyrics of * Walking tributed greatly to  Helen's
mu: has to be Back To Happiness,” * You success.
ed. But the lyrics pon't Know " and hcr“curn:nl “*Walking Back To Happi-
got 10 be suitable for a hjt * Little Miss Lonely ™: ness’ was another true situation.
ﬂf old to sl{lbﬁ It is difficult Teenage girls, who make up the
these two. majority of the record buyers in
marry o ahﬁylscnd}; ugirlc'yﬁ IT HAPPENS this country. could immediately
pecause Hel ! % identify themselves with it. It
/nd can sing anything, she TO ALL was the same with *Tell Me
azz sense 3 5 Ihe Lok ine
stront sjimplc melodies.  “It was obvmu[: that ‘}j{clcr} What He Said.
i ave to suit her had to sing songs that posed rea
Jyrics have problems, presented real situa- on why you have to write
sat down to write tions because she was going to be S for Helen.  She is a

s+ Helen
3 Hsongs

her

s number has

n 1 I 2 byt n irl who was sincere singer. When she voices iti
whe 5 1 decided that now identificd with the girl who was (S HORETAN 10 3 British charts. much trouble. proved to be far more success-
’s Talkls she should be able going to buy her records. those words she means everyone Both discs have sold ex- Of the four new entries, ful for Duane in this country,

ceptionally well. The Ifield there are two which seem set than it has in the States.
recording is heading towards for the top places. Kenny In choosing a standard, wit
the three quarters of a Ball, in at number 16 with a resounding, heavy backbeat,
million mark, and has just “So Do L” a German tune. Jet Harris is the second

was
g bout love.
.,Prnkioi;sly people had stecred
°¥, this subject, but I
T

“But I didn't consciously sit of them.
down and write the lyrics for ~ “I can remember when I
“Little Miss Lonely’ because I heard her sing ‘You Don’t

she was of an age when felt that Helen was lonely her- Know' for the first time I was

“iis start to think of where self. It wasn't as personal as tremendously moved. My words been issued — with good should, in view of his past guitarist to make the charts

ost £17 smcet their boy friends that! But I believe that this is had come to life, and they lived reviews in the States. success make it without any this week.

e cﬂﬂloﬂe- The front room is a song of a true feeling, some- in a way that was even beyond “Speedy ” is climbing fowards trouble. “Main Title " is a difficult
be @ w1 just developed it thing felt by a lot of teenage my expectations. That is what the half million figure in this The same goes for Lonnie piece to play, but Harris has
’nswec. ! girls. 3 i makes Helen a great singer, and | m  country. Donegan, who had been proved he is a master of the
m ther . ignt  write a  “1am not the kind of writer why she is at the top. - Brian Hyland was thought featuring “Pick A Bale Of guitar.

ber for Helen to sit on the tops of buses. listen “ Writing songs for Helen is
hy»t :’:;Tldn't suit her age, to conversations and then get wonderful fun, but it's not easy.”

NEW POP SINGLES!

JAMES DARREN | FRANKIE RURLOMN (LAUDINE CLARK TONY HATH

“MARY’S - “DON'T LET ME “PARTY “OUT OF
LITTLE STAND IN YOUR WAY” LIGHTS” THIS WORLD”
I.AMB i 5 s (Theme from the TV feries)

TN 25154

TN 15460

il (A CHANCELLOR US.A. RECORDING) | (A CHANCELLOR US.A. RECORDING)
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'Sealed With A Kiss'
makes the Twenty

This success

Cable from
ANMETRE CA

'Rain’ follows 'Roses’ an

means a lot

to me

AN I feel ten feet tall!”
ame excitedly over the transatlantic phone from his
home in Woodvale, New York.
With A Kiss” was going into orbit in Bri

“This is news to me — real
" added the 18-year-
“I'd heard nothing
about it, since I've only just
come back off tour. Been in a
package with Bobby Vinton and
Gene Pitney.  Last part of the
tour was in Pennsylvania.
Wonderful sun all the time. I'm
tanned like a Red Indian.
**Kiss® has sold like crazy
over here, as you may have
heard. 1 specially wanted it to do
the same in Britain, ’'cos I'm
almost certainly coming over
later this year. And apart from
‘ Ginny Come Lately’ I guess 1
hadn’t been doing too well since
my last hit, *Polka Dot Bikini."
“1 made * Bikini’ for the Kapp
label. I did a few more sides for
them. But they didn’t take. I

BRIAN HYLAND—Determined

talked things over ~with Sam
Gordon, my manager, and we
dcculcd to switch labels.

*We made a master of ‘Let
Me Bc[ong To You.” Took it
round various companies. Finally
we did a deal with ABC Para-
mount. We were happy. They
are a big firm. Plenty of ex-
ploitation.

“I realised you get many cases
in the-disc biz of performers who
come up with a sensational hit—
and then fade right out. I'd made
up my mind I wasn't going to be
one of them.

**So Sam booked up a big per-
sonal appearance tour of the
States for me. I plugged that first

ABC disc all T knew how, hat
paid off. It sold plenty m
America. Didn’t mean much in

Britain. But we hoped to make
up for that later. Guess we
have!

“Now I'm booked for a lot of
State Fairs for the rest of the
summer. Also I'm due at the
Steel Pier, Atlantic City, on
August 25 and 26. That’s a real
wild date. Thousands of fans
whipping up a storm.

“I'm on a bill with Jerry Lee
Lewis, Dick Clark, Joey Dee and
Dee Dee Sharp.

“ As for discs, I've an album
just released here. Called ‘Sealed
With A Kiss,’ naturally! Tomor-
row I go into the studios to cut
three numbers. Two of them will
make up my next single, and
they are all on this country kick
which is going to be very strong.

“ Titles are: ‘1 May Not Live
To See Tomorrow,” *‘Warmed
Over Kisses” and ‘1 Wish Today
Were . Yesterday” Not real
country-style,  Not like you'd
hear from Hank Williams.” But
commercial . . . T hope.”

says
Brian
Hyland

The voice of Brian Hyland

t told him “ Sealed
ain.

I had j

I asked Brian how he felt
ahuut coming to Britain.

“I'm sure it will be a great
experience,” he said. * Gene
Pitney's been over, of course.
‘ British audiences are fantastic,
the way they welcome you,” he
kept saying to me during our
tour. Friends of mine like Bobby
Rydell and Bobby Vee have told
me the same,

“In fact, we played a date in
Fargo—Bobby Vee's home town.
I went round to his house to ask
him to give me the lowdown on
where to go in London. But his
mother told me he was away in
Hong Kong or somewhere. He's
in demand all over the world is
Bobby!

“I'd like, incidentally, to try
out one or two of your bowling
alleys. Bowling is for me. Spend
hours at it here in America. I
hear it's caught on well in Britain.
I'd like to see the way it's run
lhcre

“Sam and I would be grateful
if—through DISC—we can say a
big thank-you to the fans in
Britain for buying so many of
my records.

“ And when I come over—well,
it'll be almost like a trip home.
You see, my father’s father was
Welsh—so I could make out a
case to prove that I'm really
British.”

Peter Rennie

OOKS like 1962 is going
to be BOBBY VINTON
r. As we reported last
eek, “Roses Are Red”
has passed the million and a
half mark, and his follow-

is so great that it, too,
should make the top spot
And now Diamond Records,
for whom he recorded
lycfure he moved to Epic,
have issued *“I Love The
Way You Are,” and this is
also climbing the charts !

Laurie Records plan to
issue three new LPs of their
best sclling artist, Dion, be-
tween now and Christmas.
They also plan a huge new
campaign to help push Dion’s
five current album releases,
as well as his new single.

Decca  Records, with
help of Brenda Lee, Patsy
Cline, Earl Grant, Vince
ards, clc., are enjoying
the best sales of singles and
albums since 1

Riverside Records  have
cancelled all their August
releases so that they can con-
centrate their efforts on new-
comer Billie Pool's first
album, so much faith have
they in her sales pnwbllllv
Although Billie was born in
California, she was discovered
by a member of the Riverside
staff in Europe.

*x * %

HE mystery of the missing

hit makers has been
solved . . .. Although The
Jamis are quickly climbing
the hit parade, nobody. until
a few days ago, knew what
had happened to the vocal
team, as the disc, * Summer-
time — Summertime”,  was
made four years ago for Epic.
It is now known that the
team ~ disbanded soon after
the record was made, One

the

male member is working in a

-
-
-
=
-
=
-
=
-
-
-
-
-
=
-
=
-
=
-
=
-
=
=
=
-
=
-
H
-
=
-
H
-
-
= hospital

in Boston, another
[ 11}

up, “Rain, Rain, Go Away,”

JOHNNY MATHIS—Acting
debut in September.

for a distributing company,
and the two girls are married.
It is hoped they will be able to
get together again for some
TV appearances, and maybe
cut a follow-up.

All the recording studios
throughout the country are at
the moment booked up to the
hilt with all types of artists
recording their  Christmas
discs. 1962 is expected to
have the heaviest Christmas
release ever.

All the royalties drawn on
the newly rucascd * Jingle
Mint Twist” on the Brandes
label will go to the late
James Dean * Memory Club™

A well-known film pro-
ducer had Atlantic Records
looking everywhere for a
young lady who appeared on
the cover of their album,

“Lonely Women,” by the
Modern  Jazz  Quartet. It
seemed she was just what he
wanted for a part in a new
film. The only trouble is,
they found out that the
lovely lady is a French model

- the film he will play the

¢ here

i and doesn’t speak a word of

English.
ew TV se starring
Fess (Davy Crockett) Parker,
called *“ Mr. Smith Goes To
Washingtol will have score
written by Jimmie Haskell,
ci we Johnny
Mathis will ﬁ]m * St. Martin

star
will

De Porres” in 1,
in September. This

be
Johnny’s acting debut i

who was the illegitim:

son

of a freed negro slave and a

Spanish grandee.
Bob Braun,

well  known
as a DJ and television
personality, is now having a
big success with his first disc
for Decca, “ Till Death Do Us
Part.” He is now making an
album with the same fitle,

*x K K

ET another unreleased
disc of the late Buddy
Holly is out now on Coral.

It's a fine mckablllv vcrvon
of the oldie, i The
Sun Shines Nellie"—a must

for all his fans.

Sir Laurence Olivier has
completed a set of 12 LPs of
readings from the Bible, to be
called “The Living Bible".
A full  TIsra symphony
orchestra provide the backings
to the readings of the Old
Testament.  Big sales are
expected of this set, which
was produced by the Douglas
rbanks organisation.

RCA Victor have signed
young Italian tenor Sergio
Franchi. Sergio, they feel,
will take the place left by the
late Mario Lanza, and there
is talk of Sergio filming the
Lanza life story. Franchi will
make his merican  stage
debut at the Carnegie Hall on
October 14, which will co-

Fi

SPOTTING THE STARS OF THE FUTURE IS AN
AND R MAN'S BIGGEST PROBLEM

NORMAN NEWELL is one
of the world’s top recording
managers, His stars include
Shirley Bassey, Adam Faith, Russ
Conway, Danny Williams and
Ken Dodd. He has also worked
with visiting Americans like Judy
Garland and Connie Francis.

He js tall, aftable and precisely
spoken. He has a flat near
London’s Baker Street. He can

All in a

get me at home in the nmrnmg

Quiet! They’ve made it the most
hectic part of my day. Had a
45-minute talk with Lionel Bart
the other morning. Didn’t like
to mention I was all lathered
2R "l get music publishers phon-
ing about songs they think
suitable for recording, arrangers

day’s

worlk

the truth behind
the glamour

— Norman

reach either his office at EMI
House or the EMI recording
studios in a few minutes by cab.

But to get outdoors into the
cab is another matter . . . .

“A phone alarm wakes me at
eight every mormng—unless my
poodle Larry jumps on my face
first, Breakfast? I hate it! Shave?
I'm lucky if I can have one
before the phone calls start.

“People in the business know
I'm pretty tied up once I'm in the
office or at the studios. So they

Nesvell

wanting to falk to me about
musical backings, artists who
have to arrange to sce me to
discuss their next disc numbers.”

Though the flood of calls from
these and others starts long
before he leaves home, it by no
means_ebbs away once he is in
the office.

“The work of a recording
manager begins long before he
goes into the studio for a session.
Choosing material ., . + + ha
alone takes hours every week.

“pg
They think things are quiet then. latest discs from America—:
to new songs from British writers.
The latter come to me either in
the form of demonstration discs
—tr
drop into the office to play over
what
morrnw's big hit.

“ When I'm choosing a number
I usually form an opinion which
of my artists it
though naturally I don’t like fo
make a final decision until the
artist and I have had a talk—and
until
suggestions he or she may have
about numbers.

“When the songs are seftled
there is more pre-studio work to
be done.
fixed, and the general treatment.
This, of course,
in touch with the arranger.

Evening

“I  usually
sessions in the evening. Singers
seem to think they are at their
best
strangely, is Sadler’s Wells. They
don’t mind in the least turning
out at 10 am.”

But even into this busy scheme
of things Norman Newell must
fit something more of crucial
impormnce:
singers.

“We get hundreds—probably
thousands—of appli
t year.

private disc if possible; but you'd

means listening to

through publishers who

they feel may be to-

might suit—

I have listened to anv

The routine has to be

means keeping

hold recording

then.  Main - exception,

listening to new

ications every
We like them to send a

NORMAN NEWELL—

write in

(DISC Pic)

Thousands
year.

be surprised how many write
they haven’t the

back to say.

necessary funds—or else that they
have no sound studios

their way.

“T couldn’t*even start to find
time to listen to them all.
Burgess,
through them carefully.
brings me a short list.
on it I give a personal au

my  assistant,

“Nearly all of these

every

down

John
goes
He then
To those

Three LPs from DION
before Ch;,i.slmas (DISC
ic).

incide with RCA’s first release
of an album of Italian songs.

The Nevins-Kirshner team
of record producers
having a great year. At the
moment two of the discs they
produced are numbers 1 and
2 in the top selling charts.
They are “ Breaking Up Is
Hard To Dn", by Neil
Sedaka, and ** Loco-Motion™
by Little Eva. They also had
five other discs in the sellers,

Maurice Clark

horribly nervous when they come
up. But a cup of tea and a
friendly chat usually akes care
of this. If they forpet words or
miss a couple of beats — that
doesn’t matter. It’s the sound I
ten for,

“Most_common fault is copy-
. Imitators of Perry Como,
anny Williams, Helen Shapiro
or anyone clse are not what I
want.”

Songwriting is an important
part of Norman Newell’s life
—he wrote “Portrait Of My
Love” with Cyril Ornadel—and
he fits it in whenever he can find
time, which is not easy!
“I'm_recording every day of
the week—Sundays included. My
essions range from beat music to
operetta. I attend many West
End premieres. I go to as many
out-of-town first nights as I can,
A local group may be presenlmz-
say, a_mi al version of ‘The
Three Musketeers.” Who knows?
It might make a great LP.

. .
Midnight

“T never know when my work-
ing day will end. The other night
I was ing business with
pleasure over dinner with Marion
Ryan and Harold Davison, the
promoter. Home at twelve, Then
I sat up till one-thirty working on
a lyric to Steve Race’s * la)

“Next evening I went with
John Barry to hear a group in a
London club. 1 signed them.
After dinner I went to John's flat
and we worked on film music
till well after two.

“But it’s a wonderful life, And

unpreduclablc' Take * Portrait
()l‘ My Love. I remember how
people kept urging me to put it
on disc—and how for ages I kept
refusing, I felt so sure'ul wasn't
right for recording. . .
Dick Tatham

”

are



PARLOPHONE 45-R4932

Shirley Bassey

with NELSON RIDDLE ORCHESTRA
~ WHAT NOW MY LOVE?
: COLUMBIA 45-DB4882

e e
- B.Bumble

AND THE STINGERS
APPLE KNOCKER

| - STATESIDE 45-SS113
- The Jamies

ERTIME, SUMMERTIME
COLUMBIA 45-DB4885

———
Kenny Lynch

PUFTF (up in smoke)

H.M.V. 45-POP1057

‘, _?é
- Tommy Roe
SHEILA

H.M.V. 45-POP1060

Gene Vincent

THE KING OF FOOLS
CAPITOL 45-CL15264
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writes From AMERICA

OWDY, pardners! Since |
down the old Santa Fe tr;
Colorado and Kansas, visil

ng Albuquerque,

last time, I’ve been moseying on
il. Hit New Mexico, Arizona,
Dodge City,

Kansas City, Cheyenne and Laramie, and 1 wanna tell you

folks they ain’t got nothin’ on

Wigan. Hundreds of miles of

wide open spaces and nowhere can you get a piece of skate

and six of chips.
No wm{d:r the country and

western idiom is sweeping the
States. Now I am back in New
York . . . and still it's C and W

everywhere you go—only on the
East Coast they thrash it out with
a wild up-tempo twist beat.

Eot bed of activity is Green-
wich Village in New York, which
is a sort of Soho and Chelsea
rolled into one and exaggerated
to absurdity,

Here you can find in the count-
less clubs every imaginable kind
of music—folk, modern (names
like Thelonious Monk pop up
all over the place), 1920s stuff,
roll, thythm and blues,
and twist, which is still going
very strong in the night spots.
What amazes me is the amount
of talent there js.

LU

Last night I went into a club
called Cafe Bohemia at about
one in the morning. Things were
still going very strong indeed.

Cafe Bohemia is well known as
the place that launched a host of
modern jazz stars but it has now
gone over to the twist and when
I arrived the floor was packed
with young people twisting them-
selves into a_state of delirium
to a very exciting group by the

name of Joey Greco and the
Fireliters.
Now this eroup in Britain

would rank with the very highest,
and only loyalty prevents me
from putting it stronger than

that. In New York it is one of
many.,
lHae
LTI
The instrumentation is pre-

cisely the same as that of The
Shadows—all Fenders, But the
sound couldn’t be more different.
Not as tasteful, but wilder. Joey
Greco, a 20-year-old leader who
has been full-time professional
for a year now, d:scnbcs their
style as composed of rock 'n’ roll
tempos, rhythm and blues chord
progressions, and jazz breaks.

.locy himself is an excellent
guitarist whose personal favour-
ites are Mickey . Baker—a very
famous New York session man—
and Chuck Berry. As for
vocalists, he digs Ricky Nelson—
“every time Ricky makes a better
record than the last one "— and
the carly Presley

But the music, friends, the music !

Ih;\\'ing seen a film of the sort of
music we appreciate in Britain s
very eager to come over. [ hop:
he makes it . , . he would go
down very big,

* *

N TV over here a little while

ago in a programme called
David Brinkley’s Journal there
was a very caustic review of the
pop music scene in Europe. They
showed film of France’s Johnny
Hallyday and Britain's Billy Fury
and suggested that Europe had
taken all that was worst in the
American popular music, copied
it, exaggerated it, and debased 1t
still further.

Mr.  Brinkley shouldn’t be
taken too seriously, however. His
knowledge of the British pop
scene scems to be ludicrously
slight, but this show made me

lent here is
amazmg'

so mad as
much higher as a s
than any Ame
able rank.

te Billy Fury
ge performer
an of compar-

* *

I‘VE been picking up some

background jnformation. For
instance, 1 often wondered how
Elvis reacted to the success of
the early Ral Donner records
which were so similar to Presley
as to be virtually indistinguish-
able.

I couldn’t have blamed him if
he had been fighting mad about
them. But was he? On the
contrary. Elvis invited Ral
Donner round to his house! He
told Ral how much he enjoyed
his records, how he liked Ral's
singing and his material.

‘hey spent a whole afternoon
chatting and playing records and
Ral reported afterwards that
meefing Elvis was one of the
biggest thrills of his life and that
Elvis was one of the nicest
persons he had ever met. In an
entertainment world full of petty
jealousiecs and rivalries. this
sptaklﬁ very highly for the Pres,

eel

W
FABIAN—He's really learnea

10 sing, but lmw Iu can’t sel
recos
Remember Summy Turner,

who came over to Britain a
couple of years ago on the
strength  of his hit record,
“ Lavender Blue”? Today he's
selling cars.

It's an ironical fact that
Fabian, who it must be admitted
was a really painful singer when
he had hit after hit in the States.
has now really learned to sing
and improved his pitch, tone and
feel 100 per cent. In fact, he
could stand comparison with a
number of today’s hit singers.
But now he can’t sell records.

*ALONG THE ALLEY -~v~v~ ALONG THE ALLEY

Lee sells quality
songs to States

Music is back with the old
folks nl home in the Gil-Pincus
Music
short wlu e,

It’s not just a family reunion,
cither, Lee has been scouting
around since he started opera-
in London, looking for

e in New York for a

ikely British material for the
Stateside market.

*‘ There’s an ever-increasing
demand from American ts
and record companies for Britis|
numbers,” Lee told
he left.

f

h
me before
“The improvement in

g IAFh PIhCUS of Ambassador

the quality of muslc _ being pro-
grammed on there s
creating x.rcnler greater
opportunities for British quality
songs to hit the U.S, charts.
“ Securing British songs is nne
of the main reasons for oul
opening an office in England. )
Lee didn’t go empty-handed
on this trip, although he’s not
disclosing what he’s got until
American recordings have been

cover  already
pianist  Roger
Kapp rendition of
A and R man
n’s  *“ Niagara
just been released
across the water as a slngle and
as the title tune of
album, and the reaclmn
gel!mg confirms Lee’s rcmnrks.
* #*
Dl)lE ROGERS  of

Vi Famous - (,llappell
office in the Ch:

the
Music

ville
Yepufation quie comfﬂrlnhly at
present via' Frank  Ifield’s

“y
Remember You” (Columbia)
and Brian Hyland's * Sealed

With A Kiss ” (HMV),
ut he was enthusing mostly
about a forthcoming film, the
music of which will be published
by Famous-Chappell.
I’s  called * Hatari,”

HENRY MAI\'CINI—S(DI!
for the film ** Hatari"
(DISC Pic).

and

NEWS FROM

THE STREET

OF MUSIC
stars  John  Wayne, Hardy
Kruger and Elsa  Martinelli,

The score has been penned by
award-winning Henry “Moon
River ” Mancini, and the back-
ground music will be further
enhanced by a song entitled

“Just For Tonight,” written
specially by ace tunesmiths
Johnny Mercer and Hoagy

ael.

there are already pn)\pec(s o
Ted Heath and “Tony Oshorne
covering one of the numbers
called * Baby Elephant Walk.”

he film will be screened here
on December 13.

* * *

I)AUL RICH of Progressive

Music in the Aberbach
group is the lucky man in charge
of that gorgeous number called
** Spanish Harlem.”

The new Jimmy Justice vocal
of it on Pye could be the one
to earn it a hell‘dcscncd place
in the charts,

There’s .mollur lush instru-
mental version of the tune on
the stocks at present by the
Orchestra del Oro, but this one
may not come out for a while as
the Pye group have it for this
country and don’t want to split
the market between the Justice
and the Oro.

Paul has a nice piece by a nice

piece coming from Capitol
tomorrow (Friday). It's Peggy
Lee’s ““Tell The World
About You,” a Ray Charles
composition given the Latin
treatment a la Lee.

N.H.

Joey has English relations and S A A A A A A A A A A A A A AN A At A Aot Aot A A A e A e A
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Next S|

day’s progr.

will i

BLACK AND WHITE MINSTREL SHOW )
H.M.V. CSD1327 (stereo) CLP1399 (mono)

THE NAT KING COLE STORY—THREE VOLUMES

Capitol SW1/2/3-1613

LINGER AWHILE WITH VIC DAMONE

(s 0) W1/2/3-1613 (mono)

Capitol ST1646 (stereo) T1646 (mono)

RADIO LUXEMBOURG

208 mehes medium wave - 49.26 metres short wave.

excerpts from these LPs

LIONEL BART'S ‘OLIVER’
STANLEY HOLLOWAY and ALMA COGAN
H.M.V. CSD1370 (stereo) CLP1459 (mono)
BOBBY RYDELL AT THE COPA
Columbia 335X1425 (mono)

© . FRANK SINATRA—POINT OF NO RETURN

Capitol SW1676 (stereo) W1676 (mono)

RECORDS LTD.. EM.. HOUSE. 20 MANCHESTER SOUARE. LONDON, W.1I.
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It's quite a jump from cutting
records like *“ Roses Are Red ”
to judging beauty competitions,
but Pye singer DAVID MAC-
BETH made the move with
obvious enjoyment last week
at Southport when he ran a
practised eye over the con-
tenders at the English Rose
Bathing Beauty Contest, The
four finalists with him are,
left to right, Moira Pugh
(Upton Wirral), Ann Stuart
(London), Jill Astbury (Liver-
pool), and Viki Burns
(Lytham).

=

Joe Brown stars in
ountry and western

radio series

OE BROWN and the Bruv-
vers are the stars of a new
ountry and western series begin-
ing on the Light Programme on
eptember 1.

Entitled * Country Time,” it
vill be broadcast between 3 and
.30 each Saturday afternoon.

Other artists taking part will
e The Alabama Hayriders, the
.orne Gibson Trio, and Carter-
.ewis and The Southerners.

‘The compere of the series will
e ex-Radio Luxembourg an-
ouncer and DJ Ted King.

New U.S. jazz label

NEW American jazz label,
Jazzline, is to be released in
dritain by Central Record Dis-
ributors. Jazzline was recently
naugurated by American jazz.
sician Dave Bailey, journalist
sary Gladstone and London-
orn jazz A and R producer and
mpresario Fred Norsworthy.
The two initial Jazzline LP
eleases this month feature the
Dave Bailey Sextet and the Duke
>earson Quintet.
Jazzline albums will retail here
\t 41/5d. each.

Temps tour extended
'HE Temperance Seven have
had their autumn tour ex-
ended by a further week. Latest
late is the Grand Theatre,
Volverhampton, week commenc-
ng November 26.

Del SHanndh to

CHECKER,
CRICKETS,
VEE ON
| 'STARS'

HUBBY CHECKER, Bobby
Vee and The Crickets have

been booked for ABC' “Thank
Your Lucky Stars Their
will  mark the

appearances
second time ecach for Checker
and Vee, and a British TV debut
for The Crickets.

Checker will appear on the
ning edition, September 29,
pre-filming his spot on September
1

0.
Bobby Vee and The Crickets
will appear on November 3.

Harris on Dutch TV

ET HARRIS and Chinese

singer Pan Wan Ching, who

is currently playing an extended

cabaret season at the Hungaria

Restaurant, will both star on

Dutch TV in Hilversum on Sep-
tember 17 and 18.

ur dates

now all fixed

L SHANNON has a new London release this week, W‘]lich
will tie up with his September visit here. Titles are “ Cry

Myself To Sleep,” backed with “I'm Gonna Move.”

Shannon opens his British tour
with Dion, Joe Brown, The
Allisons, Pepe and the New York
Twisters and Suzy Cope, on
September 16 at the Sports
Arena, Brighton.

Consccutive dates are  Guild-
hall, Portsmouth (17), Granada,
Bedford (19), Granada, Maid-
stone (20), Granada, Kingston
(21), Granada, Slough (22),
Granada, Walthamstow  (23),
Granada, Kettering (24), Colston
Hall, Bristol (25), Winter Gar-
dens, Bournemouth (26), Town
Hall, Birmingham (27), Granada,
Harrow (28), Granada, Tooting

(29), De Montfort Hall, Leicester »

(30).

Replaced

From October 1, Freddy Can-
non will replace Dion, and the
spot vacated by Joe Brown and
the Bruvvers will be filled by Jet
Harris and the Jetblacks, except
for the City Hall, Sheffield, on
October 3, when the John Barry
Seven. will appear.

Joe Brown returns to the show
for one night at the City Hall,
Newecastle, on October 6.

Remaining dates to be filled
by the new package are ABC,
Huddersfield (October 1), ABC,
Cleethorpes (2), Apollo, Man-
chester (4), Lonsdale, Carlisle
(5), and a final date at the
Empire Theatre, Liverpool, on
October 7.

Jet Harris and the Jetblacks
will appear on these dates.

The bands of Bob Wallis and Ed
Corrie star in *Jazz Club™ on
September 6.

RADIO SHOW WILL SCREEN
PORGY AND BESS’ EXCERPT

N excerpt from the long-awaited Am

ican film of Gershwin's

“Porgy And Bess,” which has its British premiere in London
n 9:&0her_ 2, is being shown over all colour television sets at this
ear’s Radio Show. These began yesterday (Wednesday) and will

ontinue until September 1.

The excerpt being shown—to demonstrate colour television in

s country—is Sammy Davis Jor. singing It Ain’t Necessarily So.”

; The actual film, which stars Sidney Poitier, Dorothy Dandridge,
Sammy Dayis Jor. and Pearl Bailey, took 12 years to complete. It is
sroduced in Todd-AO and technicolor, and will open at the

Dominion Theatre.

It was originally to have been presented here in 1960, but the
uccess of *“South Pacific,” currently playing at that theatre,

vostponed its showing.

Several recordings from “ Porgy And Bess” were pre-released in

960. These include the original sound-track,

and albums by Louis

Armstrong and Ella Fitzgerald, Sammy Davis Jar. and Diahann
Carroll. and a jazz LP by Miles Davis.

British discs get
own show in U.S.

MERICAN disc jockey Zeke

Jackson is planning to run a
weekly programme of British
records over his Pittsburgh,
Pennsylvania, station.

It will be called “Stranger On
The Shore.” following an inter-
view he had in this country with
Acker Bilk, which was taped and
will be used in the first edition.

Jackson intends to tape morc
interviews with British recording
s for later use on his pro-
gramme, which will run for an
hour every week, starting in the
autumn.

R

Winnie's first tour

INIFRED ATWELL will
start her first British pro-
vincial tour for five years on
Monday next (August 27) when
she opens for a week at the
Palace Theatre, Manchester. St
will be supported by Dic
Valentine and Leslic Randall.
Other dates for the tour will
be the Alhambra Theatre. Brad-
ford (week beginning September
10); Coventry (fortnight begin-

ning September 24); Empire
Theatre, Liverpool (fortnight be-
ginning _ October 8), and the

Empire Theatre, Glasgow (month
beginning October 22).

Ted Lune replaces Randall on
the Bradford bill which also in-
cludes the Cool School, and Stan
Stennett will be the comedian for
the Glasgow season.

Valentine will play the entire
tour.

Vee, Charles film out
“«QIWINGIN' ALONG” the

American  film  musical
featuring Bobby Vee and Ray
Charles in guest spots, goes out
on general release on the Rank
circuit this week.

On September 16, the film will
be released as a second feature
to “The Lion” throughout the
provinces.

First Korner album

ALEXIS KORNER is to haye
his first disc issued in
November. It will be an LP en-
titled “Rhythm ’n’ Blues om
The Marquee,” and it precedes
the release of his first single.

On August 30 Johnny Parker,
ex-Lyttelton and Sunshine side-
man, joins the group as pianist.

Hatch theme

TONY HATCH'S Pye record-
ing of “Out Of This World.”
of ABC TV’s
science fiction series of the same
name, is to be used to introduce
the programme each Saturday in
preference to the o 1l non-
commercial recording.

Hatch featured a speeded-up

harpsichord, played by himself, |

and an electric” guitar for his
record. This so impressed pro-
ducer Leonard White that he
substituted it for the piano
recording used before.

New Everly single

HE Everly Brothers are re-

cording a new single and an
album for Warner Brothers in
New York this week.

Both will be issued while they
are in Europe—they arrive here
on September 14— the single
probably coming out while they
are in Britain,

Springfields ‘Night Out’

GUESTS in ABC-TV's future
editions of “Big Night Out”
are The Springfields (September
1), Donna Dougl: (8), The
Dallas Boys and Valerie Masters
(15), and Yana_ with Dickie
Valentine in the final edition on
September 22. £
From September 29 ABC will
pi up the series of Bruce
Forsyth Shows which he is doing

Japan wants 1

RiddleonTV

BC TV are screening a half-
hour show entitled * Pre-
senting Nelson Riddle™ on Sep-
tember 4, fe ring the well-
known An arranger-MD
with the British orch: which
he conducted during his recent
tour here.

Guest artist_in the show will
be Danny Williz who will
sing his latest su , “ Tears,”
and three numbers from the LP
which he has recorded with
Riddle.

Welsh band on TV

HE Alex Welsh Band has

been booked for * Sunday
Night at the Prince of Wales™
this coming weekend, August 26.
Also on the bill is Amer
actor-singer Bruce Yarnell.

Other dates for the W
Band —all radio—are * Easy
Beat,” September 2, “Trad
Time,” September 3, a return to
“ Easy Beat” on September 9,
and ** Jazz Club,” September 13,

New Campbell disc

ARLOPHONE are to release
Christine Campbell’s second
disc next month. Topside is “He
Is Here,” a Tolchard Evans num-
ber like her first disc, “Wherever
1 Go,” and the flip is “My
Home.”
Christine  Campbell is cur-
rently touring with the Michael
Holliday Show.

2 P ’
Julie Grant in ‘Club
JU E GRANT stars in

p urday Club ™ this week
(August 25) and again on Sep-
tember 15, and “guests in * Ring-
A-Ding Ding” on September 7.

“ Professor ” Stanley Unwin is
the celebrity in ** Desert and
Discs * on the BBC Home Service,
September 10.

Papa Bue starts
his fourth British
tour next month

P./\I‘A BUE and his Viking
Jazzband,

trad outfit,
month for their fourth tour here.
can blues singer Cham-
pion Jack Dupree, who now lives
in  Denmark, is expected in
Britain at the same time, and
may do some concerts with-
them.

The six-picce Bue Band will
fly into Britain on September 22,
and tour until October 14. Dates
are now being worked out for
them.

Barber at Sh(;w

OLLOWING an appearance
at the Taunton Jazz Festival
on August 25, the Chris Barber
Band will guest at the Radio
Show on August 27 and 28.
On Septembel

edition of
Stars ™ on

On September 7, the Barber
Band has a new Columbia single
releas “Ory's Creole Trom-
bon d also next month an
EP, “Chris Barber in Copen-
hagen” which is taken from the

LP of the same name, will be
issued.

No Cameo, Fox tie-up

OTIATIONS between
Cameo  and  Twentieth
Century-Fox Records have fallen

through.
Spyros Skouras has stressed
that  Twenticth  Century - Fox

Records is not for sale, and said
that among new releases are
several  sound-track  albums,
including those from “Cleopatra”
and “ The Longest Day.”

Dance halls
then back

OUNDS INC, who are accompanying Gene Vincent at the
rmany, will return here on August

Star Club in Hamburg, Gel

30, and spend the whole of €
They then go back to G
on October 1 to appear with Sam
Cooke for a week, returning to
accompany the Amer singer
for his British tour with Little
Richard, which, opening at Don-
caster on October 8, runs until
November 5

They will then visit Italy for a
two-month tour.
While, they are in Britain

during September, the group will
cut their next disc for the inde-
pendent company Four Four
Recordings.

for Sounds,
to Germany

ptember touring dance halls,
NN A Nns s
Into London on Sunday fi "
actor, and now disc
VINCE  EDWARDS,
known

month and last week was tip]
to enter the Top Twenty by
Don Nicholl (DISC Pic) |

for ATV.

JIMMY SAVILE
Ahab the arab

BEN E. KING
Too had

PAUL ANKA
Every night (without you)
DEL SHANNON
Cry myself to sleep

IF | HAD A HAMMER
Peter, Paul & Mary

TILL DEATH DO US PART
Bob Braun

YOUR SHOPS TODAY

JOE BROWN
Comes the day

CONNIE STEVENS
Mr. Sonwriter

F 11493

HLK 9560
m JERRY LEE LEWIS
RCA-1304 Sweet little sixteen
I'LL WAIT FOREVER

HLX 9507

WB 74

Anita Wood HLs 9565

BABY, BABY (O0N'TYOU WORRY)
Perry Ford & The Sapphires F 11497

QUANDO CALIENTA EL SOL
Los Marcellos Ferial pc 1cees

F 11498

WB 73

HLS

CHINESE




an,
yeil' for ten da)s. This

2 in the J

he Kenny Ball Band
‘or New Year tour

BALL and his band, who, by the end of 1962, will have travelled farther than
other trad outfit this year, has now received an invitation to tour Japan early

a direct result of the fantastic success of “Midnight In Mos-

charts.

“which reach b

y Purr-ee’ LP

R Brothers Records
AR‘I::Eacqulrcd the sound-
album Tights to a full-
‘colour cartoon film
ed for autumn releasc in
tes called ** Gay Purr-ce.
sound -track features the
of Judy Garland,
lot 7 star Robert Goulet,
Hermione Gingold, and the
score and songs have been
by Harold Arlen and E.

burg-

= "

rrman film score
HERRMAN has
be‘:,;Asl.z;:d to compose and
an original musxc score
Columbia ﬁlm Jason and
Golden Fleece,” which stars
Armstrong and  Nancy
and which will be re-

963.
me to London from
'W'“;:.O October to record
,z;arg conducting the Royal
rm:amc Orchestra.

2 RICKY
NELSON

TEEN AGE IDOL

HLP 9583

If arrangements can be made, Kenny Ball will fly there,

probably in January, and will also play dats

Rosemary Squires
—own TV series

OSEMARY SQUIRES is to

get her own half-hour series
on  Southern Television. ~Pro-
visional title is “A Handful Of
Songs,” and it will run every
Monday for six weeks from Sep-
tember 24,

Rosemary will be backed by a
vocal group, The are Pegs.

Rosemary Sq\nrcs who is cur-
ruﬂly appearing in Jersey, opens
in “The Ken Dodd Show Of
1963, at the Opera House, Man-
chester, in December.

Tillotson demobbed

OHNNY TILLOTSON has

been demobbed from active
duty in the Army nnd.\hm
week resumed his show business
career with a series of personal
appearances.

s in Singapore

Japan is the most recent of a
whole list of places that are after
Kenny Ball, and only time pre-
vents him from accepting all of
them.

Earlier this year, in May,
Kenny visited America, and he
has been asked to return there. He
has bean to Germany four times,
the last occasion in April, and he
has had to turn down an offer to
appear on Club 18, that country’s
most popular trad radio show, on
November 10, the date the pro-
gnmmc culn.hmlu its fifth anni-
Vers: because he is due to go
to I\\I\l[.lll.! on October 21.

However, he has arranged to
go to Berlin for this show later
in the year.

On September 1, Kenny Ball
leaves for two weeks in Italy—
on holiday!

Dave Brubeck tours
here November

AZZ pianist Dave Brubeck

will return to Britain for
another tour with his Quartet in
November, almost a year after
his last date in this country. He
will open on November 17, but
no venues have yet been fixed
and the .remaining dates have
still to be worked out.

Brubeck’s last tour here was a
great success and this, coupled
with his appearance in the jazz
film “All Night Long,” served to
keep his discs high in the charts,

A CBS label spokesman told
DISC on Tuesday that Brubeck’s

LP, *“Countdown,” which was
released to coincide with the
launching of the CBS label

earlier this year, was the last of
his records they had available.

PHEN

ST l\( LAIR, at ten
out on EMI,

he youngest sing 10
chats to the musicians after his s Session for his debut dise:

DISC,

Debut disc by EMI's

youngest singer

TEPHEN SINCLAIR, at ten one of the youngest artists ever
to be signed by EMI, has his first disc released this week

Carol Deene series
on Luxembourg

AROL DEENE, 17-year-old

EMI singer, is to have her
own series of disc programmes
on Radio Luxembourg. They
will be 15-minute shows and will
start on September 2.

On October 1 Mark Wynter
stars in his first serics, to be called
“The Warmth Of Wynter,” and
on the same day Peter Alders-
ley’s *“ Swoon Club” returns for
the winter season.

Ted Heath and his Orchestra
commence a series of weekly
15-minute programmes on Sep-
tember 30.

'STOP” IS ALL SET T0 GO

HE Anthony Newley—Leslie Bricusse hit show, * Stop The

World—I Want To Get Off,” will

September 17 for two weeks.

open in Philadelphia on

It then moves to the Broadhurst

Theatre on Broadway to open on October 3.

Cole’s higgest seller

CCORDING to Capitol, Nat
ng Cole has his biggest
seller in five years with his latest
single ** Ramblin® Rose.” It has
sold 450,000 copies to date.

Because of its success, Cole
has cut an album with the same
title and this is to be rush
released.

MD Ian Fraser and chorus girl
Virginia Mason have already left
for America. Miss Mason will
coach the American chorus girls
picked for the show in mime and
movement, which are integral
parts of the production.

nna Quayle and the Baker
twins fly to the States to join the
cast there on September 2 after
a holiday. Anthony Newley fol-
lows on S 9, following

TELSTAR

THE TORNADOS

F 11404

BURL
IVES

CALL ME MR. IN-BETWEEN

A SWINGIN'
SAFARI

Billy Vaughn & his Orch

HLD 0578

13§ UOpuO] JaUURqWI aGly ésnoy ease P Auedwo pioday exsaq By

the completion of his film “The
lSnm]I Sad World Of Sammy
ce.

Tony Tanner, Thelma Ruby
and the Allman twins continue in
the London production at the
Queen’s Theatre.

The show will be staged in
Stockholm at the Scala Theatre
on September 15 with Jan
Malmsjo and Anna Sundquist
in the leading roles.

Columbia want Patti

MERICAN Columbia are
bidding for the services of
Patti Page, whose present con-
tract with Mercury expires in
December.
She has been with that com-
pany for the past 14 years.

farson meets McKenzie

HE subject of TV’s “ Dan

Farson Meets” on Thurs-
day, August 30, is singer-pianist
thc McKenzie. .+ Alma Cogan
is the guest celebrity the
following week,

Wee Willie Harris plays a
on the Cabaret Club circuit,
chester, from August 26.

week
Man-

on HMYV.

He h a s recorded arty
Lights,” the American hit, cur-
rently standing at number 11 in
their’ Top Hundred, and the
ord has been rush released to
coincide with the issue here on
Tuesday of the original by
Claudine Clark on l’)«. Interna-
tional.

Stephen is the son of singer
Rita Carr, who made her disc
debut at the age of eight and
later became the vocalist with the
bands of Lew Stone and Lou
Preager.
st year he appeared in a
charity concert, and agents who
had heard him sing, asked him to
audition for parts in “Oliver,”

* Blitz” and Sail Away,” but his
age prevented him accepting.

Stephen Sinclair will guest in
EMI's “Friday Spectacular” to-
MOTrow.

RCA Victor cut U.S.
‘Oliver!’ album

AST weekend RCA Victor in

the States cut an American

cast album of the British musical

hit, * Oliver.” which opencd a

pre-Broadway run in Los Angeles
last month.

Starring in the American show
are Georgia Brown and Clive
Revill, who were featured in the
original production here.

* Oliver ” opens on Broadway

on December 2

Reviewing the opening, the
American trade paper * Bill-
board,” says:

“The multi-talented Lionel

Bart has endowed * Oliver!” with
a fresh and melodically in-
triguing score, complete  with
several standout sclections.”

They describe the two leads—
Clive  Revill .as Fagin, and
Georgia Brown as Nancy—as
outstanding, and give full credit
lo Sean Kenny's * unique stage
ngs” .and  Peter Coe’s
dnculmns although they suggest
that producer David = Merrick
should cut down the use of cock-
ney before the shows opens on
Broadway.

NN N N NN A AN NN NN

SHIRLEY BASSEY, who flew
in from Rome on Monday after
completing a TV show in that
city on Saturday—this followed
the success of her first appear-
ance on the show last July—may

2 abaret  seasom  at
London’s Talk of the Town, in
the beginning  of ctober.
Details were still being worked

appear.
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BRIGHTON
PLANS
BRITAIN'S
FIRST
DISC

= FESTIVAL

RIGHTON Corporation
planning to hold B 'l:uns
first-ever international disc fes-
tival next year. Forty different
panels of judges will be drawn
from all over the world to
decide the best entries covering
the whole field of recorded
ic from pop and jazz to

m

s o before a com-
mittee of the Corporation on
September 13, and if they give
their approval the entire town
will be orumscd to rm ive a

S erso! and
fans during ||lc first \\cck of
July.

Centre of most of the activitie
including the judging will be
the Metropole Hotel. but it is
also proposed to displ the

latest ranges of recordil and
reproduction equipment in the
Corn hange during the
week.

Charter flights

Numerous awards are planned,
including ones for the best

male and female vocalists, big
bands and solo instrumentalists
in the pop field.
would

The trophies

take the form of a

of the Royal Pavilion

superimposed on a gramo-
phone record.

It is hoped to organise charter
flights from New York and
other large centres to fly in

i artists to appear

al will culminate on the
Saturday with the presentation
of the awards at the Dome

Theatre, to be ftelevised via
on .xnd the Telstar
if ns are

onditi
favourable. lllls will be fol-
lowed by a grand ball at the
Metropole Hotel, with the pro-
ceeds going to a children’s
charity

Brooks, two new titles
HE BROOK BROTHERS,
who guest in “Easy Beat” on

September 26, cut two new titles
for Pye on .August 28. Tony
Hatch will take the session.
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NEW SINGILES

BY DON NICHOLL

Mike Sarne...Joe Brown...Del Shannon...Frankie Avalon...Shirley Bassey...Julie
Grant..Ben E. King...Carol Deene...Joe Loss...Connie Stevens...Paul Anka

Keating and Worth give

Faith a smash hit:

Adam Faith
Don't That Beat All; Mix Me A
Person
(Parlophone R 4930)
OHNNY KEATING
and Johnny Worth

D worked together to pro-
duce a new-look Adam

N Faith for. this disc.
Worth’s song, * Don’t
That Beat All,” and

LB Kcating's backing suc-

¢ted happily and Faith
imself  ought to be
delighted vulh‘lhe result.

The song (with one or two simple ¢

touches of humour) is given a basic
country and western beat with
sawing fiddles in the accompani-
ment. It’s catchy and it’s beaty
and, I'd say, extremely commerci

I haven’t seen Adam’s film “ Mix
Me A Person” but this title song
on the second half of the record is
certainly better than the picture’s
reviews. A gentle flowing mclody
w':m h.lrmumt.l echoing the point
phr:

Mike Sarne

Will I What; Bird, You Know I

ove Ya
(Parlophone R 4932)
OTHER Cockney
caper from Mike
Sarne and one which
ought to sell heavily as a
follow-up to his “ Come
Out . This time the
title phrase is given to
the girl, Billie Davis, and
her smart participation
will undoubtedly  help.
Simple melody and lyrics with a
good end twi

I don’t en

3

ely agree with some
of the statements attributed to
Mike Sarne recently (ie. that
they’re pioneering a new realism in
Pop) . . . I think this sort of thing
was done hnlllznlly in_ things like
“Baby It's Cold Outside.” But,
the timing’s right for these loplcal
coffee bar reflections, and they’re
produced with polish.
harles Blackwell, who directs
the backings on this dxsc. also com-
osed ** Bird, You Know I Love
a.” This time Sarne’s on his own
with a wry lyric from the singer’s
angle.

Joe Brown
Your Tender Look ; The Other Side
wn

Of Tox

(Piccadilly N 35058)
OE BROWN’S follow-
up to * Picture Of
D You” for Piceadilly is
“ Your Tender lek o
an
RN fozeer which K
LB idiom. With simpie guitar
and girl group accom-
paniment Joe sings this
one in engaging fashion.
would reckon he has another
big one on his hands all right. The
melody’s very easy to pick up and
the treatment’s insidious to say the
Teast.

*“The Other Side Of Town,” the
flipside, was written by Joe. = Also
country style it's a little more
forceful in approach and will have
a number of fans in its own right,

Del Shannon
l:r]{1 Myself To Sleep; I'm Gonna
(Lcndon HLX 9587)

WIST or listen, either
way you'll find folks

D quemng for Mr. Shan-
non's latest, I'm sure,

N De!. sings. the sleady-hezl

& of “Cry Myself To Sleep”

T with loud uninhibited

huskiness. Some falsetto

needed, because the male
group behind Shannon carries the
harhirmmd firmly enough, but
there’s a powerful dancing attrac-
tion to this one.
i the up-tempo is the ballad
“I'm Gonna Move” which Del
puts out for the turnover. Neat
guitar close to the microphone as
he sings this more gentle offering.
Sll:ht country aspects will help

Frankie Avalon
Don’t Let Me Stand In Your Way;
Miracle

(Pye International N 25154)

M going to stick my

neck out as far as it
will stretch and say that
Frankie Avalon will at
last have the hit he’s been
denied for so long on this
side of the water. For his
excellent performance on
2, Don‘l Let Me Stand In

Way ” has all the

currently popuhr marks of the
and W-romantic ballad marriage.
Tune’s as easy to pick up as a
pm ith an electro-magnet and the
no hardship to learn cither.
l)oll Costa uses orchestra and echo-
ing chorus with infectious appeal,

“ A Miracle ” is not so potent but
it serves as a well-made second
deck.

Ray Stevens
Ahab The Arab; It’s Been So Long
(Mercury AMT 11 84)% %k % %k
HIS is the American hit version
of Ahab The Arab—and a big
fat hit it is too, over there. Mr.
Stevens chants his novelty with a

picture “ Band Of Thieves.” Acker
Bilk stars in this film and I see he
had a hand in_the composition of
this quxck-movlnn item, too.

The tune bounces with a twenties
sort of style and reminds me some-
what of things like “ Margie.”
Carol chants it happily.

George Maharis
Love Me As I Love You; They
w About You
(Columbia DB 4884k

GLORGE M/\II/\RIS sings a
slow and rather attractive
romantic ballad—Love Me 1

Love You—and his warm, tender

—RATINGS—

% % % % k— Excellent.

*%k*k% —Very good.
*%% —Good.

sk —Ordinary.
* —Poor.

And the really hit records
that look like spinning to
the top are marked by

nice mixture of melody and narra- icl i
tive. His southern accent contrasis 1. (DoRiNichioll Tip).
effectively with the ddl -

‘nrﬁozvphcrc of his :grrlgcdyl nugdnbcr.

e is accompanie y the Merry 4n5r0ach  should  set  plenty of
Melody ' Singers under Shelby {obTC: fluttering.  Whether it's
Singleton’s direction. Could jump strong_enough 1o command qumk,
high into our sellers, too, if it big sales is another matter.
happens to  strike enough funny One thing, it grows on you the

ones.
It's Been So Long is a slower
beat ballad WhIL‘h Smcm slips
acrosg soulfully for complete con-
trast,

Carol Deene
Some People ; Kissin’
(HMV POP_1058)% %%
‘IISS DEENE singing the film
song Some People puts the

sentiments across with an
priate rather insolent air.
on an easy beat with her light voice
just managing to t the Harry
Robinson ~accompaniment  which
pipes sarcastically.

Another film number for the turn-
over—this time it’s Kissin® from the

U.S. star

more success here

Tommy Roe
*Sheila’

URRENTLY standing  at
-/ number 12 in the American
hit parade is a number entitled
** Sheila ” by Tommy Roe. The
listing is printed in red to indi-
cate sharp movement. The disc
could be another number one in
thc U S. charts.
uh is Tommy Roe’s
sccnnd disc—his first for ABC
Paramount — but this doesn’t
make him any the less a
seasoned performer.
A Georgia boy—he was
born in Atlanta—Tommy formed
hu own band mm years ago,

Simple, plca:mg
and

more you hear it.
accompaniment
girl chorus.
Knew About You is a
straight ballad with a familiar idea

of orchestra

told engagingly. Maharis sings it
from the heart.
Stan Getz
hﬂ Theme From Dr. Kildare;

(HMV PO[’ 1061)% % % %
RARE rc]casc—]yazzTﬁxarvSmn
Getz on a single. is Verve
recording released by HMV picks
up the already well-worn title music
from the Kildare television series
and gives it smooth, new life.

Getz blowing with his cxpcc(ed
mastery makes this a_ very cool
journey to the operating theatre
indeed. Modernists queue on the
left.

hopes for

time writing songs, playing his
guitar and performing, influenced
a great deal by his favourite
singers, Ray (,lmrles and the late
Buddy Holly.

Billy Joe Royal

'Never In A
Hundred Years'
JEVER In A Hundred

AN Years” introduces a new

American singer who has been
described as * electrifying.” He
is Billy Joe Royal, 21, who was
born in Georgia,

Four years agn, while still in
high school, ke formed his own
group. It was a group with a
for mslud oi phylng

high
school look up show busmess as
a full-time care
e has travelled throughont
the south-west states on personal
appearance tours and night club
dates, building up a solid repu-
tation among America’s teen sef.
Tommy spends most of his

the usual rock ’n’ 1,” Billy
specialised in \houllng wlld
rhythm and blues.

‘He was such a success that he
and his group were immediately
booked for the many local bops
and other school dances.

Then, two years ago,

Charlie Byrd joins Getz on the
turnover for Desafinado. Latin
touch to the jazz here—and a
delightful  half ‘results from the
partnership. You don’t need to be
z customer to appreciate the
|Ikmc=s of this one.

Joe South
Masquerade; I'm Sorry For You

Oriole CB 1752)%%
N American disc from Oriole.

If you're in the mood being
set by *“ Spanish Harlem ” ynu could
be forgiven for thinking this is a

run-on, Maybe not the same melody
but hear one and think of the mhcr
Joe  South ~ composed as-
querade which he sings huskily
to_the Spanish-type backing.
I'm Sorry For You is “another
South vocal-composition effort.

Billy Joe Royal
Never In A Hundred Years: We

Haven’t A Moment To Lose
(Oriole CB 1751)%%
AMERICAN Billy Joe Royal has

a light voice which is_suited
to his teenage lilter Never In A
Hundred Years. Billy floats up to
a high note or two in the falsetto
fashion which 1 thought was going
out of date.

We Haven’t A Moment To Lose
is a slow-beat ballad with an_easy-
to-hold melody. Royal sings it well
enough while male group bom-
bom-bom in the background.

The Olympics
Mash Them “ Taters ”; The Stomp
(Vogue POP V 9198)% % :
HE * Potatoes” just haven't
proved a commercial dish in
this country, but The Olymmcs try
to sell them to us again with their
vocal group contortions in Mash
Them * Taters.” Beat’s okay for
dancing, of course.
The Stomp has
their gyrations again
effect.

Tommy Roe
Sheila; Save Your Kisses
(HMV POP 1060)% %

MMY ROE gets a good
thumping accompaniment for
his lilter Sheila, but ncither he nor
the song seem to have much that's
new to offer. An American disc
which sounds more like an ordinary

them performing
with husky

Tommy Roe

was booked into a short date at
the Bambvo Ranch, Savannah,
on his own. The end of his
season came, but the manager
wouldn’t let him go, and as a
result he is still appearing there
as a resident attraction.
During the past l'our years he
has lost a lot of his * wildness,”
and now he sings a much more
sllbﬂe kind of rhythm and hlueg
his was obviously to
liking of the public, for Bllly
Jlanded a contract with the Fair-
lane label, and * Never In A
Hundred Years” has found its
way into the U.S. Top Hundred.
Billy is now hoping that he
can emulate the success of his
two favourite performers, Ray
Charles and Clyde McPhatter.

MIKE SARNE — Another
ch should

sell heavily.

attempt at impersonation of
1

I

Save Your Kisses strikes me as a
rather better number, and Mr. Roe
plants it steadily with a light beat.

Joe Loss
Quai Cha, Cha; Al Di La
(HMV POP 1059)% %k %

HE Italian song Quando,
0u1ndo, Quando has had a
attempts at reaching the
charts here—so far without con-
spicuous success. Now Mr. Loss
and his orchestra pick it up and
ive it a cha-cha reading which your
c: wn!l find very, very difficult to

few

The arrangement is colourful
without being over-fus:

Al Di La has also bccn featured
on a lot of releases already.
Loss \cmon of this film (une main-
tains the Latin sway, but on a rather
more average level than the top

side performance.

Bob §cobey

Is Peaches Down In

Huggin’ And Chalkin’

(Good l'lmc Jazz GV 2423)% %k %
COBEY'S Frisco Band

ploduccs some solid Dixie
mn lI

Joe South =

Masquerade

generally ncu-pled that
session man * a good
musician, especially |k' lles a
backroom boy with over 200
discs to his credit.

So it is with ist_Joe
South. lee Chet Aﬂ(llﬁ. Floyd
Cramer, Bert Weedon and Judd
Proctor, Joe received his training
in the rough and tumble of a
recording studio.

w he has his first release in
Britain—of his own composition,
S M.lsqllcrxldc," and he sings it !

When Joe South was eleven
years old, and a schoolboy in
Atlanta, Georgia, someone pre-
sented him with a guitar, and
set the pattern for the future.

Even while he was still at
school, Joe, who wrote a lot of
his own material, decided to

momenlv improving _on

theory, chords and musician-
ship.
When he graduated, Joe m

became a full-time musician, =
gaining experience in small night
clubs and on local radio
shows, singing as well as playing.
His first efforts on wax, not
released here, featured both his
voice and guitar.

June Hlarris =
(1]

The b

for Everything Is Peaches
In Georgia, and it should
trad customers here.

side with some simple but
Vocal is

sound
Down
p]ca»c
happy
rdrnhuw trumpet work,
ng by Clancy Hayes.
Mr Hayes also sings on the turn-
over with the slow jogger Huggin’
And Chalkin’. Lyric's about the
fat girl you' ve got to chalk up
when you hug her . . . then you
meet the other feliow coming
around the other way. " G

Arthur Lyman
Exodus; Aloha No Honolulu
(Vogue POP V 9199)% % %
HE Arthur Lyman Group picks
up the filn: theme Exodus and
gives it a slo reading which' has
plenty of charm. Pity the tune's
been  heard around’ so much
already, otherwise L think this half
could h.m had quite an impact
here.
Mouth organ,

brushed drums

and the special vibraphonic effects
as_usual,

has the expected
But it also has
a sudden and ange of tempo

cha
nud -way which \\|II nuke you sit

An intriguing  production that
may be worth a few spins.
Jesse Lee Turner
The Voice Lhunpng Song: All

You Gotta
(Vogue POP V 9’01)* *ok
b‘LOYU ROBINSON wrote both
songs on this release, and his
The Voice Changing Song has an
amusing idea. Cannot be easy to
sing, but Jesse Lee Turner manages *
it nd nmLu the half a_country
na e ballad with a weird twist,
's giggles come across sar-
castically as the boy tries to propose
while vuuc is growmg up in
embar g fashios
All \ou Goll.x I)u isa Cand W
ballad with a_much more straight
approach. Turner  handles it
sympathetically.

Connie Stevens
Mr. Songwriters I Louldn t Say No
(Warner Bros, WB 7.
WV a liking >(.xmp to the up-
beat ballad, Connie Stevens

sings Mr. Songwriter ag a plea for
something which she could yodel
to ln.x sweetheart, An easy way out
for an idea nowadays, and it doesn't
stay m(h you long after the side has
spun_out

1 Couldn’t Say No is a steady
rockaballad which the girl sings in
a whispery romantic fashion. Better
than the top half for my money.

Paul Anka

lu—r)mghl (Without You); There

3 *

(R( AO"’llll l’:*Anh composition
and one which may well set

him on the return route fo the

charts, although it’s a bit (oo repeti=

Contd. on page 9
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~  CONNIE FRANCIS
sings Folk Song Favourites
Dh Su.mnlm, Red River Valley; Boll
True Love, True Love;
1ine; Aura Lee; Come On;
“"Careless Love; Every Night;
“Be Comin’ Round
in; Brown e On Top
Of Old Sm:
(MGM C 883, slmco (,s 6054)

Xk kK

set of American folk
urites is one of the best
fa‘"’Conmes done for some
she has sclected a useful
of comparatively un-

*

ime. o
m”o ngs to sprinkle through
nems like Oh Susanna and

i terest is heightened by
hﬁc‘r ";hat several came from

bdahﬂgt originally.

across with

the songs
Copaic B oot into | the
ympathy. o their lyrics, whether
peaning ®* Cliff Parman’s arrange-
ad or 8% Cohesirations and The
n“ P vocal team provide

w s::{‘ngs for the LP.
«THE MUSIC MAN”
Original Sound-track
Orch.): Rock Island
ain Title Q"G o (Choras):
u.orus). Trouble (Robert Preston
Gor us); Piano Lesson and If
'Mind My Saying So
. ones, Pert Kelton); Good-
1, M ‘Someone (Shirley Jones) ;
miuble and_Seventy-Six
Gor (Robert Preston ~ and

mbones re (The Buffalo
%“5)1.,,, %g:l:’lﬂr But Wiser Girl

(Robert  Preston): Pick-A-Litile,
Talk-A-Lirtle  (Hermione Gingold
and Chorus): Marian The Librarian

(Robert Preston): Being In Love
(Shirley Jones):™ Gary, Indiana
(Robert Preston); The Wells Fargo

(Chorus); Lida
Will 1 Ever Tell You?
Jones & Buffalo  Bills) ;
Indiana (Ronnie Howard) : S/u/mnpl
(Buddy Hackett & Chorus); 7ill
There” Was You (Shirley Jones);
Goodnight, My Someone (Shirley
Jones, Robert Preston); Seventy-Six
Trombones [(horu\)

(Warner Bros. WM 4066)% % % %

I THOUGHT this film sound-
track version of Meredith Will-
son's sparkling show would have
been a five-star winner all the way,
but it isn’t. In fact, it lacks much
of the shine and impact which
characterised the Broadway and
London cast LPs issued and
reviewed last year,

Robert Preston is as good as ever
he was, and Shirley Jones partners
him well, but the rest of the
don’t match up to their_ s
counterparts as far as the >m"m1,
at least, is concerned.

Still, no one could go far wrong
with such catchy tunes. Rock
Island, with the travelling salesmen
singing in time to the train wheels,
is still a minor masterpiece, and
those trombones raise the tempera-
ture very effectively.

And Hs,nmonc Glm.old s pronun-
ciation ol " in Pick-.
Little is something to remember
and treasure for all time,

Rose and
(Shirley
Gary,

Wagon

5..

F CONNIE'S BEST

LISA KIRK
Sings At The Pl

1. Travel Light: I'nt Sifting On Top
Of The World; You'd Be So Nice
To Come Home To; Anything
Goes; Hi Lili. li-Lo; How Come
You Do Me Like You Do?; W hy
Can’t Yous Behave?; Good' Liule
Girls; Far "Away ’ Places; —The
Riviera; Limchouse By

(MGM C X‘)U)****

I ISA KIRK wowed “em recently

at The Talk Of The Town

during her cabaret season in

London, in spite of being virtually

unknown beforehand in  this
coun This set shows why.

She’s a marvellously. C()I“]‘AC((‘IH
and polished artist, singing a varied
crop of songs Jin perfect accord
with  their
content.

nd
the same pungently effective man-

n this respect,

ner of putting across a saucy point
number as demonstrated by Good
Little Girls.

This LP was recorded on the spot
in the Persian Room of New York’s
Hotel Plaza, and once again
knocked out by the excellence of
the orchestral —accompaniments
.nhuluhle to stars in American night
Spo!

Dm\ Pippin conducted this par-
ticular _example, and 1 reckon our
West End bands will be darned
glad about the strict union control
aflecting mludanc of musicians
if they hear this se

JULIE A]\l)kl

lro.ndw )
Looking Fo Bo, Iltn\
Has This Bm'u (uu/l" on?;

‘S

Long
I Feel

Pretty; A Sleepin’ Bee:
Bangles  And  Beads;
Things In Glocca Morra
Bit In Love; This Is New ;
Needs A Girl; How Can | Wait ?;
1 Didn't Know What Time If Was .
If Love Were A
(CBS BPG mum)****
IBS seem determined in  their
~sleeve note to conceal the fact
that Julie comes from Britain and
that her parents, Ted and Barbara

Baubles,
How

Andrews,  were. a  well - known
cabaret and music hall act here and
not in the States, They refer

“ Broadway’s Jaie - Jule,
gencrally g i

und of ll\[\.IHI\"
voice will put
is the modern
alish soprano,
the incoherent
usually

prototype ¢
yet happily
top  register
produ
spe

She uulu a
with  this
quality songs,

avoids
sereeching
d by most examples of the

delightful
well- LII(\\U\

effect
selection  of
1 admirably accom-
panied by Henri Rene and his
orchestra. Mind you, | couldn’t
take too much soprano vocalisi
at one sitting, but when it's o
sionally provided by someone of
Julie’s charming calibre, it's like an
oasis in a desert of inept singing.

No wonder the Ame
want to admit she’s not really one
of them !

TIMI YURO
Soul !

Anything; A Lovely Way To
end An Evening; 1f [ Had You;
There Goes My Heart; Stardust,
You Belong To My Heart; If 1
1)u[uA (uw' “hen I'll Be Tired Of

Nothing In  The World;
D(ull Take Your Love From }H("
Once In A While; Somewhere
Along The Way.
_(Liberty LBY  1042)% %k %
'S staggering (o com:pare Timi

Yuro's sweet, petite photo ap-
pearance with the deep, husky voice
emanating from this record.” How
can such a tiny little charmer pro-
duce such commanding and wordly-
wise tones and sentiments ?

But® she does, and she does it
extremely well, too. If you want
a description, 1 suppose you might
term her voice a mixture of Kay
Starr’s depth and timbre and Dinah
Washington's  accent - and  half-
talking delivery.

Be

DISC DATE continued from page 8

ROYAL brings
’"‘ ack the !nls(‘!lo touch.

‘ d mo much on one attacking
e an

e for MY {Wiihout You) he sings
= 'hf he’s hiting a_punch
most_Aa9 [\ pbounds heavily and
The BEL chorus chantin

‘E%Wigl,hs accompaniment pluc
Y pass chords.

the bags e, composed he
i, of %00 . - . There You
A% s in mournf slow
Here BE " ost love iyric.
yein

thirle Bassey

E”L,My Love?; Above All
Cofund] B 4882)% % %X

s glow My Love is one

WHAT ua:ks Shirley recorded

otilie Riddle and it should

g her. The song has

Nelso
umwly for here without
beer) e but thig effort

CCSS,
W":":’C' Simplicity which

s yocal builds
ﬁ:: orchestra under
dyrzcuon has  the same
Tb¢f¢'5 4 bolero-like pulse (0

it all with (rombones speaking dark
alongside the rhythm.

lonv Osborne directs the orchestra
which “accompanies Shirley on the

slow romantic ballad Above All

Others. Piano and stringg give it

a more tender run than the top

side,  Attractively soothing con-

trast.

Perry Ford

Baby, Baby (Don't You Worry);
Prind f Fools

challenge the American beat
groups with their muzzy beat num-

ber Baby, Baby (Don’t You Worry).
The girls chant raucously in_com-

pany with Ford and there’s an
instrumental group accompaniment
which spotlights honking saxophone.

Prince Of Fools is built on sim|
production lines and should
dancers anyway with its pe
pushing beat.

Bob Braun
Till Death Do Us Part; So It Goes
(Brunswick 05875)%
B E RAUN is

radio compere in the mid-wes!
Now he branches out as a_disc
artist with a monologue that fairly
crcak with wedding-day sentimen-

talit
Hg sne.xks Till Death Do Us
Part to ngs, bells and chorus
and, while it may tug at Amcrncm
heart-strings, I'm afraid it’s a bow
of sweet corn that's too mkly [or
alate,
n\y Pl ‘ t Goes is at least” sung by
Hmun—hul in very ordinary ballad
pattern. &
Kenny Lynch
Puff (Up In Smoke); Happy That’s
Me
(HMV POP 1057)% % %
NTRIGUING background noise
for, Kenny Lynch as he whips

the beaty item Puff (Up In
Indeed the sound on all

an  American
L.

into
Snlokeb

counts is better than the material
Lynch

for this half. works the

4 the wa
n \lmuld hnd plenty of custom hel

number for all its worth to Harry
obinson’s accompaniment,  but
whether it staying power is
rath .

Happy Me is an easy-
\\\mym_ mmrM which  Lynch

sings warmly and romantically
plumm ballad given the big band
raft.

Ben E. King

Too Bad; My Heart Cries For You
(London HLK 9586)% % % X

Hl‘ erstwhile Drifter’s lead voice
nakes another good disc which

belies its title of Too Bad., Ben
husks this swinging composition
with his _usual very distinctive

manner while the orchestra zings on
strings and rhythm,  Let's hope it
sells.

Perhaps it would be wiser
view of the invisible barriers aga
Ben over here if the disc company
were (o concentrate on the second
half instea

Tere he whips up a twisty revival
Heart Cries ou that
really gets into your feet in a hurry.
Polished. taut accompaniment and
some short-sharp vocal group work.

Julie Grant

When  You're  Smiling; "Lonely
Six

(Pye N n-mn****

Jun— GRANT picks up the

nldlc ‘When You’re Smiling and
firm, distinctive slant
eth as well as appeal.
Leaper gives her a smooth
modern accompaniment using _his
piano and rhythm on a cute jog-
ging pa before bringing in the
string section for extra weight.
little less directness in the
vocal arrangement and | this half
might have been a massive one.
Lonely Sixteen whips up the pace
and drama for good contrasl.
Julie handles this one skilfully.
Jackie Lee
Party Lights: Midnight
(Oriole CB 1757)% %% 3
CK Eil really lets her hair
down and takes off on a wild
young beat for Party Lights. The
number, in the form of a plea from
4 teenager who can sce others en-
Jmuu. lhcmwlvcc at a party across
riding high in the States.

ber's backing is
-heart to match

1 lilter in more con-
ventional nmlmcr but a Mis:
Lee's performance is well- matchcd
to the item.

Timi is backed by the same team
jof Belford Hendricks and Lois
Winter  who

cks® soft but
casy beat and mostly muted
strings and the quiet, unobtrusive
h.nmonmnb of s
singers, who are way ahead of the
usual vocal *“ ooohs ™ and * aa:
we hear in the background.

But, like the Ray LP, I wish Timi

had found room for one or two
swingers amid the slow, bluesy,
sentimental items.  With a little
more variety of th

t kind, she could
casily make the five star grade

ERe B o

NATIONAL POP
ORCHESTRA

The 12 Greatest Songs Ever Written
IJ( in The Beguine; Autumn Le -
er On Sumlm Summertime ;
Laura; You'll Never Walk Alone:
Stormy Weather; Stardust; OI' Man
River;  Always; My Mz*lmnlm/)
o 'Baby; bx'/m'mbw Song.

(Columbia 33 SX 1427)% % %

HIS album’s title is bound to

cause controversy in view of
the tunes selected as qualifying for
inclusion. I've no quarrel with
most of them, but how about this
Never On Sunday then? Most
over-recorded yes, but one of the
greatest ever written—never !

110 Men » decliims the sleeve

proudly of the numbers in the

orchestra, adhering to the old

Amer fantasy that the bigger a

thing is. the better it must be.

Equal, if not better results could

have been  obtained with an
e or less.

instrumental
resources were available, why on
earth was it nec i

a chorus for Always ?
ANDRE PREVIN

l) J. J. JOHNSON
Tack The Knife

Bilbao ;Snng Bu:bum Song; Over-
wre  From he  Thréepenny
e .Sw'mul)m Jenny; Mack

Surabaya Johni ie
Man Su-/: "Bettet; Unzulanglichkeit.
BS BPG 62017)% %

[YHIS is a borderline case which
pOs\INy should have gone to
its luck in colleague Tony Hall's

critical jazz ears.

Previn and Johnson got together
with  bassist Red Mitchell and
drummer Frank Capp to work
through these Kurt Weill composi

tions written for various stage
productions.

I readily give them credit for
their instrumental ability and vir-

tuosity, but 1 found the albun: glib

and empty, devoid of any real
excitement and boring after a
while.

The partnership has strong pos-
sibilities, but not with this kind of
material and approach

2o BLlTZI”

Original London Cast
Ouwr*Hotel (Amelia—Bayniun_and
Chorus); ell HimTell Ter! (Bob
rant, Amelia Bayntun, Graham
James and Grazina Frame); I Want
Tor Wikisper.  Sometiing. (Graham
s, Thomas Kempinski);
Tomorraw (Vera. Lymn

e

W
(Children
Chorus):  Another Morning (Bob
Grant Edward Caddick and
Choru: Who's This Geezer Hitler?
(Ame Bayntun and
What  You Wanna_ Be
Bayntun and Chorus) Onposimx
(Graham .'.1mc< Grazina Frame) ;
The Day After Tomorrow (Chorus):
Entr’acte  (Orch.); ar Away
(Grazina Frame): Perticoat Lane
(Anna Tzelniker, Bernard Stone and

Country

Chorus); Down The Lane (Toni
Palmer and Chorus); So Tell Me
(Amelia_ Bayntun): Mums. And

Dads (Children): Who Wants Ta
Settle Down? (Graham James) ;
7Iu» Gonna Be A Wedding? (Amclm
Bayntun and Cho: IU\) I)ulv Calls !
(Thomas Kempinski horus):
"ho’s This Geezer Ihllm’ (Chorus).
(HMV CLP 1569, stereo CSD 1441)

Xk
HIS cast album of Lionel Bart's
much-discussed  musical, ~set
during London’s blitz, only serves
to prolong the arguments about the

LISA KIRK—Recorded live

at the Persian Room of New

York’s Horel! Plaza - (DISC
ic).

CONNIE FR
puts across h
sympathy dnd mslghl DISC

merits or otherwise of the produc-
tion.

Far Away, The Day After To-
morrow and the breezy Who's This
Geezer Hitler ? should outlive the
show, which will probably run for
ages anyway, but otherwise there's
nothing” exactly memorable about
the words and music.

Amelia Bayntun sounds convine-
ing as the” East End Yiddishe
momme, but generally speaking the
cast is woefully inadequate when it
comes (o singing ability. Some of
the chorus nun:bers “are oppres-
sively noisy, and I could have
happily done without those
hideously discordant kiddies alto-
gether.

REGINALD l)l\()\'
Presenting Reginald Dixon
(Columbia 33 SX 1428)% %
K G Il

ppy Side
(l’luhp= uuL 7514)%k %
To Each His Own
(Philips BBL 7518)% %
THINK the organ is one of the
most unmusical instruments ever

devised by man, except when it is
heard playing appropriate music
within the precincts of a great
cathedral.

Obviously, however, I'm in a
minority, for albums of organ

music keep coming along with the
regularity_of income tax demands.

Reg Dixon is a legend up at
Blackpool, and I expect this latest
LP will sell like rock among the
legions of trippers and holiday-
makers.

The late Ken Griffin could be
called the American equivalent of
Reg, so maybe his two LPs have a
good sales future here as well.

Nowon Sale everywhere
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Croshy-a great

TRAD

st
BOB CROSBY
AND HIS ORCHESTRA
Stomp Off Let’s Go
Stomp Off Let’s Go; Smokey Mary ;
Spain; Grand Terrace Rhythm;

Wolverine Blues; Vultee Special ;
Panama; Big Foot Jump; I'm Fre
EC Stacy; Little Rock Getaway;

Eye Opener,

(Ace of Hearts AH 29)% %%k %

THIS is a band that I really

admire.  Years before the
revival . . . or the revival of the
revival , . . or the trad craze ...
or anything like that, this group of
New Orleans musicians set out to
play Dixieland jazz in the natural
manner. There was little deliberate
going back.

here was no fear of being
“ modern ” (look how even the Bob
Cats used a saxophone!). Yet they
produced a jazz music with roots,
but sufficiently up to date to be
considered contemporary. And that
was in 1936 . . .some ten years
before anyone else really got on to
the idea.

True, there were a few odd
records made here and there . . .
the Condons, the Bud Freemans,
Muggsy Spanier (though give me
Crosby any time). But this band
was a full-time aggregation and
their bows to commercialism were
small indeed.

Delightful

And what lovely music they
played ! I have been able (o hear
in ‘my mind the delightful Spain
for as long as | can remember jazz.
And Butterfield’s 'm Free has re-
mained likewise with me for years.

So has the hard-driving Stomp
Off Let’s Go, the swinging Grand
Terrace Rhythm, the ridiculous Eye
Opener. 1 write ridiculous because
I can’t stand the piano playing of
Bob Zurke, the band’s one weak-

Yet even so, there’s something
about that arrangement. It's
. and in these days of
mass-produced, sounds, an indivi-
dual one is something to_be proud
of. And isn't this one just that?
. To_finish, let me list the greats
in this band : Yank Lawson, Butter-
field on trumpet, Matty Matlock,
Irving Fazola, clarinets, Jess Stacy,
piano, Bauduc, drums, Eddie
Miller, tenor sax, Bob Haggart,
bass, and Floyd O'Brien, trombone.
Know any better white men ?

SNOOKS EAGLIN
Blues From New Orleans, Vol. 2
Mailman Passed And He Didn’t
Leave No News; I Must See Jesus;
She’s Ong Black Rat; Give Me The

25, 1962

MOD By

TONY HALL

TRAD BY OWEN BRYCE

band and

one of the first

Good Old Boxcar; Don’t You Lie
To Me; Well, 1 Had My Fun;
Brown Skin Woman; Mama Don’t
You Tear My Clothes; Who's Been
Foolin’ You; When Shadows Fall;
One More Drink; I Got A Woman;
Mama Talk To Your Daughter,

(Storyville SLP 140)% %k %k

HE incredible Snooks Eaglin

turns up on another volume
and proves the point that it's hard
to keep this material interesting
when one LP follows another too
quickly. His guitar playing, with
that suggestion of mandolin in-
fluence, is exceptionally ~pleasant
and intriguingly deceptive, but
there is a lot of sameness when you
have the first issuc still fresh in
your mind.

Snooks is a young man, a point
which needs stressing against the
often repeated falsehoods that the
blues is dying, or that jazz is an old
man's music, or that sophistication

has put an end to that old African
melodic tang.

Here, a 22-year-old takes a
number of themes. some recent,
some popular numbers. and turns
them into essentially Negro blues
material. If you haven't got the
previous issue, then don’t hesitate;
this is music you've got to get.

NEW YORK TOWN HALL
JAZZ, CONCERT
Yol

L 2

Bugle Call Rag; Desert Sands; 1
Don’t Stand A Ghost Of A Chance
With Yow; Indiana; Sweet And
Lovely; Stompin’ At The Savoy;
Body And Soul; I Know That You
now ; One Note Jive.,
(77. LA 12/11)% %% ‘
T is a difficult disc to reyiew

as “Trad” or ““Modern™ as
there are a lot of jazz records that
don't fall into those two divisions,
and this is one.

It has tracks by the Stufl Smith
Trio, the Red Norvo Orchestra,
Don’ Byas and Slam Stewart, Flip

Phillips and Teddy Wilson, Gene 3

Krupa with Charlie Ventura, and
the Teddy Wilson Trio.

Now 1 go hay-wire on _Stuff
Smith’s playing; I can take Teddy
Wilson anytime; Don Byas is tops
with me; so is Slam Stewart . . .
but the Norvo Orchestra is preten-
tious, Charlie_ Ventura strikes me
as ugly, and Flip Phillips is not my
idea of a tenor sax player, good as
he was with the Herman Herds.

n Sweet And Lovely, however,
he is excellent, and turns in a ni
solo on the long One Ni .
But Don Byas, whom I normally
much prefer, is not so pleasant on
his_fast Indiana.

There's some good on the LP,
but ['m glad I wasn't at the
concert. I bore casily at these
things.

s TRAD ROUND-=UP s

Charlesworth Band in a
science experiment

ICK CHARLESWORTH
and his City Gents under-
take an unusual assignment on
September 24 when they appear
in an ABC TV programme en-
titled “You'll Never Believe It.”
The show is a scientific one and
Dick is being used in an experi-
ment to determine the effect of
helium gas on clarinet playing.
Jackie Lynn will sing a' number
of songs, with various attachments
to her head, mostly described as
“weird” . . . the attachments not
the songs.
The Charlesworth Band are one
of many booked for a new scries
in the B.B.C. Transcription Service

—an Overseas recording service (

available to a number of different
countries. Dick’s contribution goes
out on October 31.

*x %

NIANY of us have wondered
44 about Doug Richford’s amaz-
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PERSONAL

RECORDS

ATTENTION all Club Secre-
taries! Add to funds by selling your
members Automatic Pens made in

the colours of your club and with g

the clubs name inscribed on them.
Please write for full details of this
grand offer to DISC, 161-166, Flect
Street, E.C.4

FRENCH Pen Friends, all ages.
S.a.e. for details. — Anglo-French
Correspondence  Club, Falcon
House, Burnley.

PEN FRIENDS at home and
abroad. Stamped envelope for
details. — European  Friendship
Society, Clney, Bucks.

PEN FRIENDS cverywhere. Age
17 upwards. Opposite ‘sex. Details
free. — Mary Blair, 43/21, Ship
Street, Brighton.

PEN FRIENDS everywhere. Age

upwards.  Sample lists free.—
.lS'; .C., 11/37, Black Lion Street,

ighton.

PEN FRIENDS of many
Nationalities. — M.F.C.,, 9, e
Arbour, Farnhill, Keighley, York-

shire

TEENAGERS ! Pen friends any-
where! S.ae. brin details.—
Teenage Club, Falcon House,
Burnley.

PHOTOGRAPHS

YOUR FAVOURITE Stars, 2/9
large, 1/9 medium. Cliff or Elyis
2/9 per sct. Send P.O.—St. 4, 10,
Wentworth Street, London, E.I.

TAPE RECORDERS, Etc.

TAPESPONDING. Introductions,
Pen Friends, Hobbyists, Home/over-
seas.—Details: Ewart, 87, Terrace,
Torquay.

RECORD BAZAAR. 50,000 from

1/-. Also cheap LPs, EPs, 45s. Write
for lists.—1142/1146, Argyle Street,
lasgow.
20 PAGES of BARGAIN
RECORDS. LPs from 15s. Singles
from 2s. 9d. Send Is. P.O. for
catalogue. — RECORD RENDEZ-
VOUS, 12. FARNHAM ROAD.
GUILDFORD.

TUITION

POP SINGERS
What happens
if you lose that voice?

e
al_know-how o
VOICE PRESERVATION
Send 7s. 6d. for Booklet of clear
simple_instructions to i—
VOICE GUARDIAN
23 Montrave Road, London, S.E. 20

DO YOU WANT to sing like Cliff
Richard or Helen Shapiro? The
lr;/laursige Burm&n School of Muderdn
op Singing. inners encouraged.
—{’37, Bickxen ﬁ Mansions, Baker
Street A REER i
] in pop singing.
Arnold R whose successful hit
parade pupils include John_ Leyton
and Mike Sarpe, will train your
Voice for success. Recording an
agency contacts for all fully trained
pupils. — For audition, telephone
PARK 8305 or write 6, Holland
Park, W.11. 4
YOCAL | PIANO Tuition
(Modern)—LADBROKE 7819.

ing complexion during the years.
Truth is that Doug is an enthu-
siastic golfer, ‘and _what's more,
since moving into Surrey he has
acquired a 20-acre farm.

He owns cattle and pigs and as
a keen pig farmer myself 1 can
youch for the benefits to health
which result from the outdoor life.

* k%

ATES for the Leathertown

Jazzmen, the  German trad
group  with British ~ personnel,
during the coming few days
clude . Kidderminster (23), Cam-
bridge (24), Manchester Bodega
(25), Doncaster (26), Nottingham
(28), Oxford (29), and Swindon

0).

3T)hc Leathertowns recently hit the
headlines with a forthright attack
on the Nazi_demonstrations in_this
country. “Back home in Ger-
many,” manager Fred Johl stated,
“if people speak out against Jews
... they go to jail.”

*x k%

HE new BBC Overseas trad

programme, as yet untitled,
begins on October 3 with the Terry
Lightfoot Band. Others already
booked _include Kenny Ball (17),
Mike Cotton (24), Dick Charles-
worth- (31) and  Alan  Elsdon
(November 28).

The series will be recorded be-
fore a live audience at the Poplar
Civic Theatre. Anyone interested
in seeing the shows put on tape
should write to the B.B.C.

rickets.
* %

2} ])ETER And The Wolf,” the

" Kenny Graham [ Pete Kerr
arrangement by the Clyde Valley
Stompers, is selling strongly, but
the odd thing is that the flip “Loch
Lomond,” is already in the Scot-
tish hit parade.

From: August 27 to 30 the
Clydes are at_the Radio Show, and
on August 31 they do a “Trad
ime” programme,

On  September 8  “Saturday
Club” comes their way and on
September 19 they appear on
Border TV, the latter booking
coming as a direct result of their
“Lech Lomond™ rccording.

Another _important  date in
September is their appearance at
the Newport Jazz Festival—the
British one, ncedless to say.

Ao ok

TERRY LIGHTFOOT has been
ill with gastric 'flu_since his
broadcast on August 9. He started
playing again last Friday after Al
Gaye, Alan Cooper and Sandy
Brown had depped for him during
the week,

Terry and the full band appear
at the Radio Show tonight (Thurs-
day, with Valerie Masters), Sun-
day’ week and on September 1.

On September S the Lightfoot
Band opens in Scotland for a

NO RESERVATIONS A
SONNY CLARK ALBUM

a truly soulful, swinging trumpcter.
Warren, Higgins and Clark
dually ‘and collectively, m:

oD

r
(i

SONNY CLARK QUINTET
Leapin® and Lopin’
Somethin’ Special; Deep In A
ream; Melody ' For C: Eric
Walks; Voodoo; Midnight Mambo.

(12in. Blue Note BLP 4091)

PERSONNEL : Sonny Clark (piano);
Charley Rouse (tenor); Tommy

Turrentine  (trumpet); Butch
Warren  (bass);  Billy Higgins
(drums), On (rack 2, Ike Quebec

(tenor)  with  Clark,  Warren,
Higgins.
F all the records I have recently
received for review, 1 think
that this one has gi

my copy_already ! e
Clark is a wonderfully satisfying
pianist. Most underrated. find
a strong Horace Silver influence in
his work, But he is much warmer,
more lyrical, more flowing. He

lopes along most movingly. He is

also a top-grade composer. Spes
Melody and Yoodoo are his tun

Each is excellent. Though |
must protest about Melody. It is

almost note-for-note our own Vic
Feldman's tune, recorded by the

composer and also by Cannonball,
called **Lisa.” Alfred Lion, please
note ! And it's such a good tune !

Rouse has seldom had a more

LAURIE JOHNSON-—Excel,
lent value for money.

into “Easy Beat,” the preserve
so far of Ball, Welsh and Lightfoot.
On October 31 he telerecords the

November 4. On September 15 he
is on “Saturday Club. g
But in spite of all these top
radio and TV spots, together with

act,
Fact is that, apart from a couple

have got nothing lined up.

Our
musicians

lack

respect

“rHERE are so many fine

musicians (in London) whom *
1 respect very much. But the
overall attitude there does mnot
include a sincere respect for the
next man’s attempts to express
himself and this must slow the
pace of progress there.

“1 firmly believe that poten-
tially it’s the greatest European
scene, But unless musicians are
ready to adopt a broader view, a
“livé and let live' attitude, it's
going to die. « ..

These words are bitter and
cynical.  But unquestionably sin-
cere. The speaker 2 I'm not say-
ing. It would not be fair. Because
it is an extract from a private letter,

I'll just say that it came from a
young British musician, with a_mind
and ideas of his own, who found
himself rejected by the British jazz
scene . . . and who, in desperation,

went to work on the Continent.

He's right

Again  without divulging the

¥ writer’s name, I read out this extract

the other Saturday night to musi-
cians in the Flamingo band-room.
d trumpeter Les Condon: “1
think he’s partly right and I knoy
all too well what he means . .
Said tenor-saxist Peter King :

§ I know what he means, too. And

he's right,  But there’s a reason fot

2 0 wonder British musicians
are the way they are. The cause
is the work situation.

“There are too many guys and
too few jobs. People become small-
minded, petty and jealous because
they're scared of losing what little
work they have.”

d drummer-leader Tony Kin- -
* The musical scene in any
country can only reflect the
country’s_society. 1t must do. And
the British _society is essentially
effeminate. Thig results in a pettys
narrow-minded outlook.”

Well, I certainly started some-
thing. The argument continued to
rage until it was time for them to

o on-stage.

1 was intrigued to find that the
ensuing set had the best feelit
that I had heard from a Briti
band in quite a while. There was
definitely ** a sincere respect for the
next man's altempls to express
himself !

There must be a moral there
somewhere !

TH.

effective, true-blue ballad outing on

am.

I hope you'll hear this record and
that you will derive even a small
part of the considerable listening

reseryedly recommended.

The New Scene Of King Curtis
Da Duh Dah; Have You Hea
Brother Soul; In A Funky' Groove,

me the most

satisfaction. I've nearly worn out Nt : King Curtis (tenon);

Brother ” (trumpet) ; Wyn-

ton Kelly (piano); Paul Chambers

(bass); Oliver Jackson (drums).

IE borderline between jazz and

rhythm and blues is hard to
Especially when you con-

sider that R and B bands

mpressive disc date. Turrentine is

0UT THIS

Adderley, of course) and Wynton
wail throughout. Neither they nor
“hambers play at all with tongue:
heek. The playing on  Soul
half so over-worked ' as the

e

title.

Needless to say, nothing new
happens here. But the way pro-
ducer Ozzic Cadena hangs it all
together puts it deservedly in the
four-star category.

As R and B is catching on a bit
more now. | hope some pop fans
will give this a try. Even if its
only to dance to.

LAURIE JOHNSON
ORCHESTRA
Lock Up Your Daughters; Lovely
Lover; 'Tis Plain To See; Theres
A Plot Afoo.

(7in. Pye NEP 24156)%k %%k

PERSON! : Laurie Johnson
(arranger, composer, conductor)
with large unidentified orchestra
featuring (track 1) Johnny Scoft
(flute); (2) Bert Courtley (cornet)s
(3) Joe Harriott (alto);” (4) Shake
Keane (flugelhorn).

HIS saucy show, in Laurie

Johnson's hands, proves t0
have a most melodic score and
found this EP excellent value for
money.

The arrangemerits have a sort of
Shorty Rogers Big Band feel and
are  dynamically (literally!) ~ inters
preted.  Scott’s flute is fleet a
fluent.  Courtley's cornet ballad IS
beautifully controlled and he plays
with evident emotion; Harriolt
storms through his ~one un=
inhibitedly and Shake’s Latins
backed flugel is warm-toned and
most enjoyable. ¢
“All in all, a Sunday mornin;
work for all_concerned to
well pleased with !




as quite a session at EMI
n;: week when Helen Shapiro
cut some sxdes for Columbia.
‘Helen was in great voice—two

among those canned—
werend R man Norrie Paramor
ed Ray Charles-type organ,
play sax star Red Price col-
psed in mid-session.
‘Helen was in splendid forr
je told me afterwar
got some great
bers done. She really gets
g on the rhythm and blues

ngs..
“ layed organ for ages,
‘J’h;d{' I VS the chance: of
leavmg the control booth and
having a g0 & la Ray Charles.
Then, unfortunately, Red Price
‘collapsed, and had to go home.
-f" "MID Martin Slavin (o re-
o ‘xre his sax parts for the
rgan, and played a lot more
I had originally anticipa-

ﬁnal decisions have been

* Kk X

Ez5”Fa|:>|an d

rocking rhythm and blues titles ™

NEWS OF
TOMORROW'S
HITS

made about the future of the
titles recorded, but it's quite
likely that Helen’s next single
will be among them.

DEN KANE was busy on

his first LP before flying
off to Ircland at the end of last
week.  He ‘phoned me from
that country to talk about the

album.
“Wally Stott is the MD for one
side, and Johnny Keating will
handle the other,” he said.
* The Stott side will consist of
six swingers written for me by
Leslie Bricusse in the Matt
Monro *My Kind Of Girl’
manner. and the Keating back-
ings will be for six Jnhnny
Worth songs in my pop single
style.
There'll be a single issued from
the titles some time soon, and
the LP itself will probably be
released  at  Christmas ~ on
Decca.”

* S *

MI seemed to be getting back

into their , full recording
stride last week after the
summer lull.  Artists reporting
at Abbey Road to cut singles

were  The Fentones (Parlo-
phone);  Semprini  (HMV);
Johany Angel (Parlophone);

Marion Ryan (Columbia); and
Paul Raven (Parlophone).

Elsewhere things were getting
busier, t00o. New boy Dean
Stevens did his first Philips

e with a top <ulc called

ad And Lonely”; Gerry

Reno, young studio assistant at
Denis Preston’s Record Super-
cut

vision outfit, his  next

oo ekt ok ol

all

*x K K

enies no

-'
i singing story
3 FAB'AN bad the sarproe the curent, i by Bily

of his life
ently picked up a paper
:ie;: itn(cd that he wished
o devote all his time to his
cﬁnﬂ career and would
ver Sing again. He now
” nts to poml out to all his
g that h t signed a
ew conlrnct th Dot and
hopes to be cutting his first
disc for the label soon.
Although Joanie Sommers
73 till waiting for that elusive
¥ s ‘ush hit, her disc o
E?ohnny Get Angry” has
so successful in the
that a “Joanic Sommers
was celebrated in S\nkn
alifornia, last weel
Dw::’e Evas honoured at a
Joanic, feh followed by a
rollﬂd tour of the city's radio
'.’Z"ﬁl cey, the 16-year-old
nm'yl:o svlusl knocked the
pig world sideways with his
dl’ckmn version of *Sham-
mzker is a hypnotist! He
ro ypnn(lscd a girl friend
“ﬂ,on paymsz the bill for their

g Sarne’s still looking
new flat. Perhaps he's
ested in_Doug Sheldon's.
has just vacated his
sloane Square pl.xcc, and
residence in the

Wi d,,g place facing Regents

* Kk K

been
scatg}
Day

MERICAN reviewers
that  Chubby

noxed *a likeable

T . and he

n a solid session of
how ‘:ﬁshnp that  caused
one both young and old,
“applaud long and loud.”

‘followed Chubby’s open-
l" the Sands Hotel. Las

Meek wrote ** Telstar™

Tornados. after watching the
first transmission via Telstar
on television. *“I thought it
was so terrific, T decided to
write a sort of * tribute’ to it,”

said Joe. new  Hollywood
From the States I hear that ome.

Paul Anka has just secured

the lease to a new apartment

in New York with a terrific

view of Central Park, whda:

inds as just mover

,lnl::,d:“ [ﬁ‘,‘&"f’&ﬁi,,—’\wc hovme fan club, has now signed to
in Jersey. become a dan the

Also
Francis

in

Jersey  Connie
is i

building a new

R N thing clse is to be near a
Rk ¥ £0sSip. 'The\c people are
ZEN TRACEY—Hypnotist. 110" oo b save o Ty

are spiteful and evil and love
starting rumours.”

Ibum from the
It contains
release,
", and 1 think
you'll flip for it when it's
finally issued over here.

house and Phil Everly is
decorating his new Hollywood
home with wood and leather
motif.

Bryan Hyland says he
always sits in the back row
whenever he goes to a movie.
Not for any romantic reason
though. He just wants to be
there in case he is recognised

and has to make a hasty this year. and after that wan's
exit . . to come back to Eneland, He
Everybody gets into the act, says: that filming “Bye Bye

Lush redhead Joan Symes,
who for the past year has
been running The ~ Allisons

PHIL
plumps for wood
and leather in his

States by Dion.
his
“Little Diane”

Birdie™

Worth songs on his new LP.

coupling for Decca under his

boss's gui

John Beveridge, composer of Joe

Brown’s hit parading
ture Of You,”
single for Pye, although
haven't chn\‘cu a
name for him so far.

nned his

and  Johmny Douglas
engaged on album
Decca; Jackie “Raindrop™

recording

work

A Pic-

debut
they

Harold Smart, Malcolm Lockyer

were
for
Lee

d!d her next single for Oriole,

*Party Lights,” to
released this week;
the-border duo The Alex:

be

rush-

north-of-

ander

Brothers did their next coupl-

ing for Pye, and ’Inny

wa Ld his new sing
A First Ilmc i
And last but never least,

Alian
There’s
for

Mr.

Acker Bilk and his Paramount
Jazz_ Band were in action at

Denis Preston’s
single to be released on C
bia next month

EVERLY

cer with
famed Bluebell Girls, and last
week reported for action with
the troupe in Paris.
Russ Sainty and his group
The Nu Notes had a case of

“hot disc ™ last week. They
\vcrc playin a_ bowling
match at Wanstead last week

and the juke box was keeping

time  with  their  latest
rcccrdmu “Keep Your Love
Locked. Everything  was
grgal — uniil the juke box

caught fire and damaged the
disc!

* Kk %k

NE!L SEDAKA says that
which
infuriates him more than any-

the one thing

Got a wild

latest  Stateside

Bobby Rydell writes that

he will be playing a return
date at th¢ Copacabana later

has been fun so far.
June MHarris

place for a

olum-

LS

DISC, August 25, 1962

Biggest chance
for songwri

But they must have talent,

tenacity—and luck

WANTED—BRITISH SONGWRITERS. MUST BE
TALENTED, TENACIOUS AND PROFESSIONAL IN
OUTLOOK. APPLY TO ANY MUSIC PUBLISHER.

REWARDS GREAT IF WILLING

Th.

s a notice you could

well see at the entrance to any
music publisher’s office any-
where in Britaia, for the song
is

on in this country

p

getting desperate,
With an average of 25 to 30

discs released every week, more

than

half of them by British
s singing British numbers,
and is rapidly outstrip-
ping the supply. Especially now
that a more melodic number is
getting into the charts, a type of
number that is obviously more
difficult to write than the simpler
beat material of some months
ago.

How many top-notch tune-
smiths can you think of? Johnny

Vorth, Jerry Lordan, Mike
Hawker, John Schroeder, Clive
Westlake, Geoff Goddard, lan
Samwell, Norman Newell,

That practically covers the

output team in pop song of this

country.

TO WORK HARD.

Of course there are
others who may well join this
small, select throng on a per-
manent basis. People like Charles
Blackwell and Trevor Peacock,
for instance,

And other A and R men like
Newell who, although not pro-
fessional songwriters as Norman
was before he entered A and R
territory, show signs of promise
as  spare-lime  writers, helped
considerably by knowing exactly
what  the recording  scene
requires.

But there’s room for plenty
more, providing they have the
talent, study the market and
produce suitable material. Most
of the enormous amount of songs
sentaround to publishers on offer
lack all these essentials,

Bob Kingston, head of the
British operation of the Southern
Music world chain, talked to me
about the problem. He summed
it all up in one word.
Amateurism,

® feell=¢irmee

“ A very large percentage of
the stuff  we get hds no
potential and s conmluldy
unsuitable,” he  sai

trouble is that most people who
write songs don't try and get into
the swim of the business as well.
They don’t get around and meet
people, and find out what’s going
on and what's wanted.

* Apart from an occasional
fluke, you just can't be a part-
time songwriter and successful at
it. Look at the big names in
songwriting, people like Johnny
Worth and Lionel Bart. They’, re
permanent parts of the business.™

‘he way hopeful composers
present their songs leaves much
t0 be desired as well.

“ 1 think if's impossible to
detect a potential hit from a sheet
of music. especially if the sheet
is scruffy and poorly written.
The demo tapes people send in
are bad. too, sounding as though
they were done in the drawing

11

yet

iters

room on a rickety piano with a
dodgy tape recorder. The results
tend to put one right off the song.

“A song must be treated
adequately for jts demo tape or
disc so that the publishers can
hear exactly what the songwriter
has in mind for his material.
People like Geofi Goddard score
on this aspect. He can explain
and demonstrate his songs in
every detail.”

Would-be songwriters musf
study the market very closely if
they wish to get anywhere.

*So many of them model their
work on what they hear on the
air or Elvis Presley’s latest disc,”
continued Bob. ** Neither
amples are good to follow.
“Most radio music now is
intended purely as background,
and is at least ten years old in
origin. And there’s very little
point in producing carbon cnmcs
of Presley songs all the time

There are several writers who
are part of the pop music scene

going the rounds with material,
but this doesn’t come up to
scratch,

© no spark

* Their stuff hasn't got that
extra commercial SP:”L necessary
to make it worthwhile sending to
record companies and artists.”

Bob believes that if's a question
of all or nothing at all in pop
songwriting.

“You've got to tackle it
seriously on a full-time basis,
providing you have the necessary
talent.  You've got to get around
the business and know it
thoroughly so that you can
supply what's wanted,” You're
either capable of competing with
the best, or you're not in the
ummng at all.

*There's a handsome living for
successful ~ songwriters, but
would never .advocate a new-
comer to risk his chances unless
he is cxcc;wlmnally qualified.”

British music “publishers
eager for good. suitable home-
produced songs. But they’re not
cager to be deluged with useless
material which is completely out
of touch with modern demands
and badly presented into the
bargain,

Bob Kingston summarised the
qualities the successful pop song-
writer must have in three words.

“ Talent, tenacity and luck. In
that order.”

Nigel Flunter

are

CHARLES BUCHAN'S
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VAUGHAN—

ANKIE
No second chance if he
makes a mistake.
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'LIVE'" LPs—THEY'RE GREAT, THEY'RE THE RAGE IN AMERICA . . .~

Johnny Franz of

tion of

AST Thursday and Friday night an event took place that,

on the face of it.

the London Palladium.

, is all too rare in the British disc indu
Philins Records was recor
Vaughan during his performance at London’s lush night spot,
The Talk Of The Town—the tapes to be i
second live LP. His first was recorded during a performance at

Of The Town, and The Pigalle,

In America “live” LPs are as

hi
ritish album sales?
“His reasons were

Top artists get
together to cut
a superb album

ERNEST TUBB and his
TEXAS TROUBADOURS
Midnight ~ Jamboree;  Walk-
ing The Floor ver You;
The' Same Thing As Me;

“Only Meant To Borrow; Boy

You Go; The Hands You're
Holding  Now; Rose City
Chimes; I'm Sorry Now ; Pass

By; Sweet Lips; 1 Want

Shoes ; It Is
Walking The Floor Over You.
(Brunswick LAT 8401)

*okok

HIS is the stuff. It’s fabu-

lous, A get-together of
top C and W artists in the
seemingly informal atmosphere
easy-talking compere Ernest
Tubb’s record store. The whole
thing flows along with such
ease, it’s incredible.

1 even found myself liking
the hymn number, It's No
Secret What God Can Do, and
heaven knows this is hardly
my idea of a world selling
theme. Even so, there’s not
much false sentiment here, and
this is I think, the thing that
I hate about so many of these
religioso efforts.

‘The female element is repre-
sented by Kitty Wells singing
The Hands You’re Holding
Now, Linda Flanagan on Pass
Me By, a little too nasal for.
my taste, and Patsy Cline
doing Shoes.

The other artists are the
Wilburn Brothers, Jerry Han-
lon, Buddy Emmons and Webb
Pierce. Ernest Tubb, of course,
sings a number of items in
addition to making sure the
show flows smoothly along

Majesty

COUNTRY MUSIC HITS
Trade Al Of My
Tomorrows (Eddy Arnold);
Foggy_Mountain Top (Davis
Sisters); My Lips Are Sealed
(Jim Reeves): Steel Guitar Rag
(Pee Wee King): Birmingham
Jail (Slim Whitman); Back Up
And Push (Gid Tanner); I'm
Movin' On
Jimmie

The First Stone (Hank Lock-
lin):  Defour (Elton Britt);
It's Goodbye And So Long To
You (Hal “ Lone ” Pine).
(RCA Camden CDN 166)
*kk

NOTHER star-studded -

array of talent serves to
demonstrate that there's as
many fish stay in the sea as ever

come out Twelve artists offer
as many numbers, but I defy
anyone to say he’s familiar
with them all. Seems that
every new mixture of C and W
brings forth a number of new
singers , . . new to us at least.

Perhaps we must bear in
mind the terrific following for
this music over the radio
stations of dozens of American
townships. We must also re
member that scores of artists
record for labels with only
local appeal. To be really up
to date with this scene demands
life-long study.

There’s an admirable quality
about all the world’s best per-
formers, They take their time,
they bring majesty to every
they never force the
There’s too much trying
hard with too many youngsters
attempting to make the grade
without the years of experience,

Hank Locklin I liked least
of all, with his high-note sing-

ing and tinkling-piano backing,
Hank Snow sings the Rodgers
Jimmie The Kid, but takes it
too fast for comfort. ~Slim
Whitman _comes off best with
the traditional ~Birmingham
Jail.

No gaiety
HOWARD VOKES and hi

COUNTRY BOYS
Forever; Willie Roy, The
‘Crippled Boy; The Love [
Once Knew; If This World
Wants Peace.

(Starlite. ST EP 27)%%
T DO wish I could ell the

difference between country
and western music and all the
other types of folk, rock, and
beat music. On this disc there
are times when I imagine I'm
hearing a genuine C and W
artist and others when I hear
nothing better than a mediocre
rock singer gone wrong.

There are certain standards
by which this music must be
judged, and there are many
artists that have helped set
those standards. By them I
find_that Howard Vokes and
his Country Boys don’t make
the grade. B

The material is there . . . -
those forlorn cowboys mourn-
ing a kiss that’ll never come
again, yet the genuine stuff has
something gay and happy
about it. Not so with Vokes.

If This World Wants Peace
1 find horrible. Not my meat
I'm afraid. -

Qwwen Bryce

* Disc " is printed by the Herts Advertiser Printing Co.,

¢ familiar to the fans as those
recorded in studios. Even a num-
ber of their singles are cut in
this way.

Over here it doesn’t happen
very often. With the British sales
of 'LPs, even allowing for the
higher price, not reaching a frac-
f those achieved in America
1 asked Johnny Franz why we
didn't do more of them. Wasn't
at least one way to boost

simple.
“Apart from places like the Talk

wonnl aamd W

Ltd., Dagnall Street, St.

ry.
g Frankie

sued as Frankie’s

there just aren’t suitable venues
available,” he said.

“Another thing, perhaps even
more important, is that if you are
going to record live the artist has
to be tremendously experienced.
There aren’t many in this country
who can do it.”

o ¢rackle

You may think it's the simplest
thing in the world just to record
a singer during his performance.
It isn’t. On the first night of this
recording, Johnny Franz told me,
they didn’t get one inch of use-
able tape.

“This had nothing to do_ with
ank, of course.” said Franz.
But on every seven seconds of
tape we took that night there was
an electrical crackle. Every seven
seconds . . . the entire lot was
absolutely useless and at the time
there was nothing we could do
about it,

“When vyou're using com-
plicated recording equipment you
can’t always put your finger on
the fault immediately. Sometimes
it might take only five minutes to
discover, at other times hours,
You can never tell. On Thursday

we were out of luck.

“And, of course, “you can't
stop the artist and ask him to
wait while you try to get the
troubles sorted out. He's got a
Jot of customers and they can’t
be inconvenienced.

“This is the est problem.
you don’t get a second chance.”

The tapes did eventually turn
out to be highly successful
though, There were no hitches
when they tried again the follow-
ing night.

“We took Frank’s entire act
down without a hitch,” said
Franz. “But if something had
gone wrong on Friday night as
well I'm not sure what we would
have done.

3

“Every time I twist, my h

ir
falls down over my left ear!”

WHO

* There is a feeling that these
LPS are made on the cheap.
After all, people argue, we don’t
have all the studio fees to take
into account,

“But I can tell you, that when
we recorded Frank the equipment
we had at The Talk Of The Town
was worth between £30,000 and
£40,000. It costs an awful lot of
money to move it around and in-
stall it—about the same as the
hire of a studio.

“And. of course, the musicians
are all ‘paid session_fees, so we
don’t save anything.

® {ension

Frankie Vaughan is one of the
top entertainers in this country,
but even for him a live recording
session presents special problems
and adds extra tensions.

Explained Franz: “Frankie is
one of our greatest artists, there’s
no doubt about that, but even the
greatest can make mistakes and
this is something which just
mustn’t happen.

“When you record live you
also have an audience to play to
and you can’t concentrate solely
on the recording. Frankie had to
do a cabaret act and yet couldn’t
forget to take into account just

TALKS TO JOHN WELLS

But most of our singers just
aren't good enough & ’

'HAS TAKEN BOTH
FRANKIE VAUGHAN'S
'LIVE' LP SESSIONS,

i

how much he was moving about.

“He used a hand mike all the
time but he had to remember not
to move off mike for even a
second. And of course, he has a
lot of other things to remember '
at the same time.

“And one can never be abso-
lutely sure that there isn’t going
to be some smart aleck in the
audience who could call out in
the middle of a song and ruin the
whole track.

“The audience’s  applause,
which I know quite a number of
critics don’t like because they say
it palls a bit after one or two
hearings, 1 leave in,

Personally 1 don’t mind it

I've only heard one LP, from

America, where I didn't like the
applause, but that was because it
had been amplified and wasn't the
true reaction the artist was gets
ting. -

But if it's used naturally [
think it adds a great deal of
atmosphere to the album and
s, after all, is what we're
striving for when we record live,

“Neither Philips, nor any re:
cording  organisation in the
world, can get the same clarity
from a live recording as we cat
get in the studio, although we can
still make it extremely good, but
it’s really the atmosphere which
is important, not clarity.

IMMY BREAKS AWAY FROM ‘POP"-WILL THE
GAMBLE COME OFF? g

JlMMY JUSTICE has made his mark in Britain, and on the
Continent, with two strictly “ pop” numbers, “ When My
Little Girl Is Smiling ” and “ Ain’t That Funny.” Now, for his
third and probably most vital disc, he has switched completely
to a soft, slow ballad that Ben E. King put out two years ago,

¢ Spanish Harlem.” Is he wise

or is he taking too much of a risk?

doubts.

“Above all I want to be versa-
tile,” he told me when we met
last week. “And if you're going
to be versatile you must change
carly in your career so that your
audiences follow you naturally,

“I'm quite convinced that it’s

no use changing styles halfway
through a carcer and hoping
then that your fans will stay
with you, You must have them
with you all the way—once you
them  behind  you're
shed.”
Spanish Harlem ™ poses more
than one problem for Jimmy,
whose adulation of Ben E. King
is well known.

Challenge

“[ know I'm going to
pared with him,” he said, “but
I didn’t choose the record on
those grounds. I heard this song
when it was the flip-side of
another record and I thought it
was a song that deserved to be
a

by

1
fin

it.

“It's also a challenge because
it's a difficult song to interpret.
There'’s a lot of atmosphere in it
and technically it is not easy to
record well.

“Wherever I go the public
seem to know me by ‘Ain’t That
Funny’ and it has always proved
the most popular. I don’t think
cither Craig  Douglas, The
Drifters or myself gained any-
thing from ‘Little Girl' because
the public went just for the
song.

“[ know it. would have been
the easiest thing in the world to
Albans, Herts, England,

Registered at the G.

and publ
.0.

in making the break from beat,
Jimmy himself has no

have followed up with a beat
number, but I decided that I
wanted a change. If *Spanish
Harlem’ isn't a hit then I won't
have lost much ground. If it is
I shall be delighted.

“I've been singing it for
months now and everywhere we

have played it’s been the most

popular number.”

“Spanish Harlem,” Jimmy told
me, was recorded at the
time as “Ain’'t That Funny” and
even he was surprised at the way
it turned out.

“We cut it in just 15 minutes
and DI'm pleased that it has
turned out so well,”

“Listening to it people may be
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Pick of the Programmes for week beginning August 26

SUNDAY.—7.0-7.30  Juke Box:
7.45 Spin Beat; 8.0 Alan Dell’s
Showcase;  8.30 Topical _ Tunes;
8.459.0 Clifl_Richard; 9.15 Sunday’s
Requests: 9. e Helen Shapiro
Show; 9.45 Billy Fury: 100 Sam
Costa;_10.30 Routh’s Recor 0
Top Twenty; 120 Kent ton;
230

MONDAY. — 7.30 Honey Hit

Parade; 7.45 Let's Tllktu.‘[\ Spin; 8.0

Monday’s _Requests; Topical
Tunes; 830  Russell _Turner;
9.0 Deep River Boys: 9.30 Anne
Shelton presents; 9.45 208" Rhythm
Club; 10.0 Top Pops i 10.30 Hit
Parade : 11.0-11.15 Brian Matthew ;
1130 Ray Orchard; 120 Night
Service.

TUESDAY. — 730 Honey _Hit

7.45 Let's Take A Spin:

Parade:
Requests;  8.15-8.30

8.0 [luesday's

>V VBV BTV

161, Flect Street, London

hed by Charles Bucha Pub

as a newspaper.

he said. a

i JIMMY JUSTIC‘ —I d
to make the change earl

reminded of Ben E. King but
honestly T never set out to copy
him, Certainly [ admijre his style
but everyone is influenced by
someone even though they don’t
dmit it.

“I never copy King, I just try

ites  Old

Tunes;

Record Da

Pete Murray; 11.0 Twist 'n

Trad Club; 1130 Ray Orchard;
12.0 Night Service.

and  New. 9.0
9.15 Spin Around;
;10,0 Peter West;

Brian Matthew
1130 Ray

Service.

THURSDAY.
Parade; 7.45 L
8.0  Thursday's
Photoplay Show
845 Fan v

30 Honey
Ta

Reauests: ~ 8.15
8.30 Indigo Mood:
9.0 David

ar
Star  Time: 9.30  Adam

bs’

Lt

ations,

- already been recorded and

to use his ideas on my records
because he has some’ brilliant
ones. Those ‘mmms’ which have
become identified with me come
from King, although Don Gib:
son was doing the same kind of
thing on his carly records.

“It’s the same whenever some=
one does those ‘hip-hips’ that aré
the trademark of Bobby Darin—
you get labelled with them.”

_The flipside of Jimmy's new
disc is “Write Me A ~Letter”
which he penned himself. Rather

tly Jimmy didn’t even

mention it until I asked him
directly,
“Yes. 1 wrote it,” he said:

“Took me about three hours
and it's the first one I've ever
done.”

Jimmy Justice’s next single has
he
begins” work soon on his_first
album, which is scheduled for &
November release.

“It may be an album of com-
pletely new songs or ones | have
already recorded,” he said, “We
haven’t decided yet.” ]

Brian Gibson

Faith; 9.45 Swinging-U.S.Al; 10.0

Young Show, am
11.30 Ray
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Orchard:

D .30
\c Club: 9.0 Elvis Presley: 9.1
Topical Tunes'; 9.30 America’s Hot
n: 9.45 Friday 'Spin: 100 Friday

Walton:

11.4 ent
1130 Ray Orchard: 12,0

SATURDAY.~7.30 Saturday's e
quests;  7.48 ' ;
8.0 “Hotey

ct's Take A Spin

Wi Parade; 830
Twist 'm’ Trad  Club; This
Week's  Tol

10,0 Dayid Jacobs:
Atlantic Tops; 11.0 Sou
Record d-uj
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