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GHRISTIE
DRUMMER
QUITS

CHRISTIE have lost drummer
Mike Blakley, brother of Trem-
gloes star Alan Blakley. He
quit last week to work behind-
the-scenes in pop.

His replacement is 23-year-
old Paul Fenton, formerly with a
group called the Contrasts,
from Huddersfield. His first
appearance with the "Yellow
River” hitmakers was at Scar-
borough last Saturday.

Says group manager Brian
Longley: “The split was quite
friendly. Mike will be working
for his brother’s music publishing
firm in future. We're very happy
with Paul. Jeff Christie and
Vic Elmes have known him for
some time.”

Paul joins Christie in time to
help promote their follow-up
“San Bernadino,” just released.

This weekend the trio plays
dates in Scotland and guestson
Dave Lee Travis' Radio 1 show.
Mext week they fly to Italy
for TV.

JIMI HENDRIX'S British
concerts were in jeopardy
this week with the shock news
that bassist Billy Cox had
suddenly flown home to
America, Official explanation
for his surprise departure is
that he’s been “ill” . . , but
Disc understands that the split
followed a heated argument
with Hendrix.

Jimi, joined by Cox and
ur:gmal Experience drummer
Mitch Mitchell for the Isle of
Wight festival last month, has
been touring Europe playing
festivals recently, He's been
hoping also to add some UK
concerts to his itinerary.

Last week in London Jimi
hinted that there’d been fric-
tion between himself and
Cox, an old friend from his
paratroop days. They had
worked together extensively
in the States.

Then on Monday agent
Dick Katz admitted that Hen-
drix had cancelled a booking
in Holland that night. Billy,
it was said, had been unwell
since he arrived from Ameri-
ca, It was a nervous com-
plaint and he needed a rest,

But sources close to Jimi
suggest that there is more to
the “split.”” And at cne stage
there was talk that Mitchell,
faithful since the start of
Jimi’s career, wanted to leave,

This is the second time
Hendrix has had trouble with
his backing group. Original
bassman Noel Redding quit
nearly two years ago, and
was later reported to be re-
turning to the line-up, But in
an interview recently Jimi
revealed: “MNoel and I are still
friends, and see each other a
bit. But he has his own ideas,
and musically I want to go
somewhere e

So this week *“superstar”
Jimi had gonme to earth in
London—a musician without
a band. Last word came from
a friend, who hinted: *I
wouldn't be surprised to find
Jimi working with Mitch and
Noel again—the old Experi-
ence line-up.”

COUNTRY
MUSIC
ROUNDUP

4 puge speciui

pagess,3,10,1%|




2 Disc and Music Echo—September 19, 1970

“to th'e week s pap events

 reported by PHIL SYMES

NIGHT

Fri., Sept. 18:

ANGEL

21 HANWAY PLACE, LONDON, W.1
{(Tottenham Court Road Tube Station). Tel. 580-2499

NOSHA BROWN

From 11 p.m.

Sat., Sept. 19:

BUBASTIS

{EX EAST OF EDEN & FOUNDATIONS)

Mon. Sept. 21:
- Thurs.

Tues.

From 11 p.m.

TONY MERCER D.J.
DISCS

ENTRANCE 10/-

{INCLUDES ONME YEAR FREE MEMBERSHIP)

R &

Thurs., Sep

*"‘\ ! zeheceas

L 4—ROOT'N JENNY JACKSON

mlﬁx !

Wed., Sept, M—WILD ANGFLS; Thurs., Oct. 1—FANTASTICS
Thurs., Oct. 5—MARMALADE: Fri., Oct, 9—J. J. JACKSON
Wed., Oct. 14—ALAN BOWN,

RAY M
SECOMD 'CIT‘I" il'.ll.lﬁlllhr;r

Fﬂﬂcmlu altractiens in -t:b.in-l

BOBEEY BEMNETT
* nLEuA JONES

7 SEVERN STREET. lIH'tHT"'ﬂ'.-HA\-I i. "I"|‘.'I 021843 4544

STARLIGHT ROOM, BOSTON
SATURDAY, SEPTEMBER 19

EAST OF EDEN,

IDLE RACE

SEPTEMBER 26 — EMERSON, LAKE & PALMER
Dances every Saturday, 7 to 12. Bars. Refreshments

THE CITY PRIDE

84 BISHOPSGATE, E.C.2
(near Liverpool Street Station)

EVERY WED.,, THURS., FRL unul 11 p.m.

DJs *

* Light Entertainment

chart
surprise

‘expected’ from
The Car@rs

Silvered

FIRST silver disc awarded 1o
Smokey Robinson Miracles
this week by Dise and Music Echo
for over 250000 sales of “Tears
Of A Clown.™

Twa silver dises for same record
for Sievie Wonder, “My Cherie

Amour™ awarded silver  dig
Movember 194 now other sade
of dec, I Don’t Know Why' has
reached 250,000 sales mark and

also qualilics for the award.

It’s taken the Carpenters
nina weeks to make the
chart with “‘Close To You,”
the song that sold two
million recaords for tham

in America and proved the
biggest seller in the history
of A and M Records.

But now they're in ot 26
they should head upwards
rapidly.

The Carp&nters numbaor
five: Gary Simms, guitar
and vocals; Douglas Strawn
reeds and vocals; Robert
Messenger, reods and
guitar; Richard Carpenter,
piano and vocals, and
Karen, his sister, who not
only provides lead vocals
but also is the group’s
drummer.

The group was formad
as a jarxz trio by Richard,
Karen, and a bass player in
1966 but changed its style |
and line-up when thay
achieved little success
in that field. 1t was
Herb Alpart who suggestod
they record Burt
Bacharach's *"Close To
You'" which had already
been recorded by Dusty
Springfield and Dionne
Warwick and wisely thoy
followed his suggestion
through.

To be released shortly is
an album named after the
hit single which contains
among the tracks: “Help.,"
“Reason To Beliove,”
“Baby It's You,” “I'll
Never Fall In Love Again,”
and "'l Keep On Loving
You."

]

Live

TONIGHT (Thursday): Roy Har-
ﬂu. Trees, Kripple Yision, Rhada
rishna Trmph Adrian Henri and
Spontancous Music Ensemble in

CHD Benelit concert at Croy-
don, Fuirfield Halls, 7.30 pm.
Tickets: 175, 15, 135, 10s., 8s.
Decp Purple in concert with
Orchestrn of  the Light Music
Society  conducted tnr Mhalealm
Armold ot Royal Festival Tlall,

Tomorrow (Friday): Kinks and
Fuces ot London Lyccum, 7.30
o, 155,

Incredible Sirng Band ap Ply-
moulth Yon Dyke Club. B pm.

1 5s.

Yes, Urinh Heep and Informa-
tion ot Eltham Avery Hill College.
7.30 pm, 15s, .

Saturday (19): Slim Whitman in
concert al Liverpool Empire. 6.15
p.m. and E.35 p.m.

Atomic Rooster at Plvmouth
Van Dyke Club. § p.m, 10s

Sunday {(20); Quintessence and
Clark Hutchinson at London Ly-
ceum. 7.30 pm. 7= 6d.

Monday (210 Foundations  al
Chester Quintways, 7.30 pm. 10s,
Tuesday (221 Canned Heat and
ﬂrm::mﬂ:mg\ ar Birmingham Town

Flalil. Q'" and 245 pm.
2k, 155. i<,

Barclay James Hnr'rnt. Stcam-
hammer, Kevin Avers, Dando
Shafi ar Liverpool Philharmome
Hall. 730 pom. 12, 10s., 8s

Wednesday (23 Canned Heal
at Leicester De Montfort Hall.

New Sounds

STEYE ELLIS makes his solo

debul with a Jim Webb song,
“Evie™—eleased nexy Friday (25}

Isaac Hayes and songwriting
partner David Porer both have
solo singles our next week, Hayes
releases a shorened verswon of 1
Stand Accused™ feamred on his
“"Movement™ album, and Forer
issues “Ome Part, Two Parts™ (rom
his “Gnty, Groovy amd Getun’
1" album.

Roger Whittaker could make o
2 hat-trick if “MNew World In The
Moming™ 15 a hit. Clarence Carter
could have his Liesr Brotsh hit op
his hands with “Patches,"" the wsong
that recently ok him to the wp
of the American char,

From Jr. Walker and the All
Blars comes Do Yoo See My
Love {For You Is Growing)™ nnd
feeenn Jamwes Brown o (ack with
the incredible tille “Gey On Up
I F Tike Being A Sex
Machine.™

Former Edwin Hawkins Sinpers,
lead singper Dorothy  Morrson
covers Ellon John's “Border Song
(Holv Moses)” [or next release,
Fai Mattress single s “Highway®

and Richard Barmes follows " Take
T The Mountaims™ with o
Morth.”

Owing to SUCCEss of "Hoys in
The Band™ film in which SO "
featored, “Amthing Goe™ by
Harper’s Brerare 1= re-msucd,

ANl out next Friday {23)

For mush-release omorrow (19)
= Julie Felix single “Hemven [Is
Here™ writtcn by Hot Chogaolate
Band members Erroll Brown and
Tony White who alko  penned
“Laowee Is Life™

DEREK AND IHMIMNOS Tour
wilth Brett Marvin and the Thun-
derbolis begins  Sunday (200 o
Crovdon Fairheld Hall and plays
Leicesier D Momifore Hall (21
Brighton Dome (23); Liverpool
Philharmonic Hall (241 Glasgow
Greens  Playhouse (255 Bristol
Colkton Hall 27 Manchedter
Free Trade Hall (28); Bourne-
mouth Winter Gardens (Ogtober
7 London Lyceum (11

Emerson, Lake and Palmer con-
COPT LOUT  COIMITETECES "":-um!ni; (21
at Wolverhamplon Cirace Hall and
funs through Seprember plaving
Flull Cary Hall (25); London Faoyal
Festival Hallt 126); Leicester [
Montfore Hall (27); Portsmaouth
Cuildhall (23); Leeds City  Hall
(Dctohor 1) MNeweastle Ciy Flall
{41, Brighton Dome (7)) Glasgow
Plavhouse 19); Dundee Coamrd Flall
(113 Bristol Colsion Hall {1%);
Bovmemouth  Winter Gardens
{20, Birmingham Town Hall (210
Crovdon Fairfield Hall (25 and
ShefMield City Hall (273,

Cviher proup Tormed from spla
of Nice, Lee Jackson's Jackson
Heighls cars 1o Monday (22)
at Oxford Town Hall, Ouher dates
include:  Manchester Holdsworth
Hall (24} Salisbury Cuy Hall (25)
Guildford Civic Hall (26); London
Lvecum {27); Lesds Town Hall
{30 and Souwthampton Guildhall
{October 53
“FUNKY CHICKEN™ hir-maker,
Rufus Thomas, definitely <ot for
British tour later this vear., Acomn
Agency are ammanging for him to
play the club circuir fmm Movem-
ber 1 until November 2

Tune in

WHITE PLAINS, Raymond Frog-
galt and Nite People guest on Tom
I:diuﬂrd-. Saturday Show (Radio |
—1 p.m.).

‘aces, Hawk Wind, Moon and
Bretr Marvin and the Thunder-
bolts are introduced by John Pecl
in Top Gear on Saturday {Radio
I—3 pom.h

'I‘I'u- Humblebums and Burer-
swolch ¢can be heard in Chris
Grnts Saturday cvening  show
(Radio 1—645 pom.).

Blue Mink and Christie pop up
on Ihve Lee Traviss Sunday
Moming show (Radio 1—I10 a.m.)
and  Liter i afterncon (4 p.m.)
John Peel introduces Humble Pic
in Concert,

The Waorld ond Trees  sart
Soumds OF The Seventies off on
Monday (Radio 1—6 pm.) ond
puests Tor remaining week's pro-
prammes are  Quatermass and
Alan Bown (Tocsdav); Humbhle
PFie {Wednesday); Incredible Sirng
Buand and the MNatural Acoustic
Band (Thursday) and Walms with
soft Machine (Friday).

v Morgan, Christic, Raymuond
Froggatt, Yanity Fare and the
Scarchers are featured in Jimmy
Youngs show between Monday
and Friday (10 a.m.).

Tony Brandon Show plavs host
to Gerry Reed, Tlirtations and
Pickettywiteh Mondav 10 Fraday
(2 rmd

BLUE MINK first puests in new
Busil Brush series tomorrow (Fri-
day)d might (BBC 1—4.55 pmj
hLlII.'ll} Evercit whose "Explo-
ston™ series ended  lasp weck  mne-
LT s lomorfew  (Friday) o
“Muking Whoopee™ a new series
i which he  joins up with the
intsical myliese of the Bob Kerr
Whoopee Buand. (ILWT—T pan).

Millie and the Tremeloes pucst
m Ed Sewant®s “Stewpot™ on Sats
urday (LWT—510 p.m.)

Moel Harrisog makes a mie
Beitich  television  appearance on
Harrv Sccombe™ Satwurday  night
show (BBC 1--8.15 p.m.).

Mike Harding introduces this
week's Ihsco 2 programme  on
Saturday which  features  the
Strawhx, Caravan and Kris Kris-
tofferon. (BRC 2. 745 pm.l.

Mancy Wilkon 1+ the star guest
i Carol Bournely Show on Sapday
IBRC 2815 pm)

Wasne Fontana, Kiki Dee, Lois
Lane and Danny ‘ilm:l ATe SOme
of Diges appeanng in ths week's
“One MMore Time™ on Momday
(DRC 21010 pomlh

THE EBONY
INTERNATIONAL
DANCE CLUB

140 DEANSGATE
MANCHESTER 3

The Ebony s Manchester's
truly Imternational Dance Club
whoere you can dance o a
Caribbean atmosphere. Music
includes Steel bands, Soul and
Hegeae bands cvery weekend.

The Ebony s a MEMBERS
ONLY club with a 43-HOUR
WAITING PERIOD.

~—saeenve - [/

|~ 9
MECCA g ‘l?

SIL‘D‘EH BLADES Bui Idmg

Pershore Street
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Disturbing, explicit, bloody,
with nightmarish humour.
The film of the year,

To the thowsands of Ffans
of Joseph Heller's book, a vast
ammmt of this story is missed
out and a few of the charac-
ters are dismissed with a
couple of shots, but the im-
portant parts lefi are magni-
ficently filmed.

Yossarian (Alan Arkin) is the
hero—a bombardier who jost
doesnt wanl to fly any more
after an air incident that keeps

oming into the film as a night-
marish flashback.

The "catch” applies in_all walks of life but the prime F |
example governs the time of this film and the flyers who v Ve
iterranean island in 1944, and §

wanted to be grounded.

“To be

ounded you have to ba crazy, and you must be §

Wi

at Is Latch-—Z.L.

Arthur Garfunkel (Art to 8§ &
(» fans) is Nat:ﬁ. pilot of Yos-
sarian’s plane. He is stll in his
teens, from a rich family, naive
and In love wilh a whore from
one of Rome’s brothels. His
part is not a big one, bont unless
An is a naive teenager from a
rich family, he acted very well

Mately is in love with a whore
who is very apatbetic about his
love, although the prospect of
being taken to America with him
after the war appeals (o her.

Ex-Midnight Cowhboy John
Yoigt is Milo Minderbinder, a

whirz kid, who turns war inio
big profit by turning the officers’
mess into a big mnueyﬂah];ﬁ
organisation porting

of food, drink, clothes, at the
expense of the Ayvers’ parachuotes

and morphine.
Milo’s enterprise

Eventually
is so that he has the

“MM" insignia replacing the
“US." signy on the aircraft he
commandeers, and be has his
own privile army.

It even reaches ihe point
where he hires the US Air Force
to do a hombing maid for the

crazy to el
“But If @ pilot asks to be grounded, it means he is not §N
crazy any moreé and has to keep ﬂz.rmg_."_ i

By Gavin Petrie

German Lufiwalle . . . on his
own airfield!

It is during this raid that
Mately is killed.

And it Is after Yossarian tells
MNatelyv's whore the bad news
that the best of the nightmarish
horrors  that  seem minor in
Yossardan’s life fake place,

As with “The Graduate,”™ also
directed by Mike Nicholls, there

Money—the root of

THEY SAY that money is the root of all evil; they say that
money breeds money and countless other ominous
phrases. But at the rate the money’s soaring in the music
business at the moment, it looks as if we’'ll all be back
at the Palais for 7s. 6d. to hear the hits being churned out
by the resident band.

Exactly where the blame lics is difficult to pinpoint, but the blunt
fact 1s that top groups have begun to outprice themselves, Conse-
quently for the past year or so, little clubs have been forced to close
because they simply cannot afford the prices asked by the named
groups that kids want to hear.

“Quite soon,” says Douglas Smith of Clearwater Productions, who handle
Hawkwind, Cochise, High Tide and 5Skin Alley, “top groups are going to

seal up the bottle for themselves in this country. It']] become sterile,
with hardly any venues, and it'll just be studios only.”
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Certainly one factor that has
upset the whole economy of the
business is festivals, Remember
the figures that were bandied
about for the Isle of Wight?
£12,000 for Joan Baez, £12,500
for Iimi Hendrix, everybody
had a different and more astro-
nomical set of figures to talk
about, The only reason festival
promoters can afford that sort
of money is the huge paving
audience.

“1 think the advent of festi-
vals has got the artists’ prices
out of all proportions,” says
Barry Marshall, director of
Arthur Howes  Association.
“The artist s worth what he
can do in the box office and
that’s all.

“Three years ago a top act
would go out for £400, they'd
do perhaps a half-hour S?Dl
whereas groups today will play
for longer but on the whole
for a much higher fee. And as
the money has gone up, the
size of audiences that can be

accommodated indoors hasn’'t.”
Another factor Barry blames
for the escalation of fees asked
by groups is the American markel,
“The American market is good
for British acts, and [ hink
they're only prepared 1o do dates
i this country where they can
recoup the same sort of money.”
The money paid there (o
British groups is high because of
the higher cost of livine, and the
enormous  venues.  Conversely,
American  groups <coming over
here have a harder time and are
noi helped by our devaluation.
Unless they come for a festival
when it's possible to afford their
air fares and huge freight charges
tor fAying in equipment, plus a
high wage, an American  group
must be content with much less
money than they are accusiomed
ta, The MCS5, over here recently,
were siruggling to pay their hotel
bill, let alone anything else,
Mececa is a company who has
witnessed most of the musical
hases come and go. Says Phil
ate of Mccca promaotions;
“"Ome of the reasons for the
lack of bookings is. 1 feel, he-
causc the groups don’t relate ther
price to their drawing power,

big

Art

Special investigotion by Caroline Boucher
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i & joyous end to the film.
Yossarian's friend Orr, always
crash-landing his planes and end-
ing wp in the sea, disappears
after his latesi crash., Yossardan
discovers that these were de-
liberate crashes to experiment
with the ibilifies sailing
a life raft to Sweden—where
Orr tums up 16 weeks after the
crash—and where an American
pilot can sit out the rest of the
war il‘;’ m:ulmﬂt:hus i

To Yossaran, only
loophole in Catch 22, and he

ARE GREEDY GROUPS AND CASH-
HAPPY PROMOTERS KILLING THE GROUP
SCENE? DISC EXAMINES THE THREAT

which after all is the essence of
show business. We used to book
name groups at  our  Bristol
Locamo on Thursdays, for in-
stance, but we had to change that
a year ago (o our own resident
band and it's going far ‘better
than it did before,™

To blame the huge prices de-
manded by top groups, solely on
those groups is unfair, Maybe in
someé cases il s pure greed on
the part of the groups, who are
perhaps justified in wanting {0
make as much as they can while
the going's good in such a dicey
carcer. In any case, a group never
sees all the money that’s paid 10
it — @ large proportion goes oOn
fares, hotel bills, rent, roadies,
and varying percentages [0 man-
ARErs, agemis. cle,

Douglas Smith at Clearwater

reckons it costs £200 a week to
keep a four-piece band alive and
in petrol. His gmugm have a some-
what alarming habit of going to
the other extreme and playing fTor
free, although he likes them to go
out for beiween £73 and EIOD.

“"Hawkwind invarably like do-
ing gigs for good causes,' says
Douglas. “They dig plaving, tl?;c
only lang up is it's & great idea to
do the occasional Tree pig as long
a5 you are earning n  certain
amount of money anyway.

A feeling that’s fairly common
among smaler club owners is that
if they do a group a favour in the
first place by letting them play
when (they're unknown, they ex-
pect favours in return—and (hat
when the group who has made
it should come back and do their
club cheaply.

The Who, who still go out for
an affordable price, have returned
favours like that for the Marqueec
Club, where they srared.

“roups should supporr me,
considering | supported them,”
says Stuan Lyons of Hampsiead
Country Club, I gave Jethro Tull
gigs when they didn’t mean any-
thing at all, but try and ger them
back—no chance. Agencies will
happily let people build ther
groups up for them—and then
that's it!

“Whereas Fairporn Conveniion
play here now for less than £200."

One of the bookers for Chry-
salis agency said he preferred not
to speak about exact figures of

money. “That’s the amisis® per-
sonal affair.”™ )
A lor of the uvp-and-coming

groups realise the dangers of pric-

CGarfunkcel (left), ay Nately, in a scene from the ﬁf;iﬁ

grabs at the opportunity, and
a liferafi, and heads for freedom.

The film carries on with the
anti-war message withoog being
militant. The characters are un-
bending caricatures of what
bureaucracy would have human
beings be il they weren't human
beingx,

The characterisations are mag-
nificent, the message Is clear,
and the film ix great enteriain-
ment.

3

mg themselves off the road, and
keep their fees down. A lor of
them go out for a percentage—
ie. If will go out 1o clubs for be-
tween £30 and £75 againsi a per-
centage of the door, which means
they'll ger £50 anyway, but if
their cut of the door equals more
than that they'll get rhat much
more. And Daddy i:Lcum_;I--;-_rg,-i, wha
arec caming a good name for
themselves, will usually do clubs
for £75 against a Perceniage.
_Bruce Barthol, with Formerly
Fat Harry, bui previowsly with
Counitry Joe and the Fish in their
Amencan hevday, can remember
gomg out for up 10 3,000 dollars
a night, and plaving a wemrible gig
but siill getting paid and ap-
plauded,

"1 reckon that was bad for us
morally, because we'd do a er-
rible et knowing we'd be paid
that enormous sum of money.
And because the audience had
been led to believe we were good
they'd applaud, and that made uvs
hate our audience, which is bad.”

But onc  organisation  which
doesn't consider phenomenal fees
o bad thing is the Musicians’
Union, Thev've been criticised by
o lot of J.:wp!-.: for being auwl of
touch with the pop business.
_"We don't think that anybody
15 overpaid,”™ said an official. “But
we're not so sure thar these vast
sums of money are being paid out
and that groups arc carning what
they claim they arc.

"Of course the top boys are
still in the big money bracker but
that only applies to abour 10
groups—perhaps a few more. We
don’t really get a lot of informa-
ton about this. But as for middle-
of-the-road groups saving they go
out for £500 a might, [ would
think that fees are far below that.
Some of them have 1 give 60
per cent’ of their fees to managers
and all the resy of it. Sometimes
they have (o pay 50 per cent per-
forming rights to some tin-pot
publishing company.

“You see, the problem is that
all these small agencies which start
up form a publishing company,
then n record label. They sign
dozens of groups without any
guarantee of work, When the
groups get fed up and arrange
their own gigs these companies
clean them out for all they earn.™

“The trouble is that os we arein-
volved in the whole music scene
we gre not necessarily genned up
on pop music 05 much o5 we
ought to be.”

The M.U. view js that top
groups are caming more than
they have ever done, the middle
league fees are dropping, and for
bottom groups — ““the bottom s
dmppir;g: out," :

As for groups appearing for
free: 'We don't know of any that
do, but it there are any and they
were  unon  members we would
take it up with them, We have a
minimum, vou know."

The solution to the whole prob-
lem 15 up ta the ndividual groups.
Eric Clapion's done his hit getling
Derek and the Dominoes round
the smaller clubs, Jethro and Ten
Years After arc keeping British
fans alive by doing a tour. Bul
1 spawn a host of good groups,
support them, buy their records
and then lose them 1o the gold
ficlds of Amernca for two-thirds
of the year while the scene caves
in on itself here is ragic.
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‘Taste
split’—
rumours
revive

RUMOURS that Taste will split at the end
of their current tour blew up again this
week when it was discovered that no more
bookings are being made for the group
after the tour ends next month.

The group's apgents, the Robert Stigwood
Organisation, admitted that no more dates
have been set after the tour, A spokesman
“We are waiting to sece how the tour
I haven't heard anything about them

said:
EOES,
splitting up.™

Taste's record company,

up.

“As far as we are concerned everything 13
sailing along beawtifully. It is one of th{-:ngiﬂl
organised, and happiest, tours for some time, It
doesn’t finish until the muddle of next month
[ suppose, by then, things could change.
Who knows what's going 10 happen in a month’s

and,

time?T"

Taste appeared at Leicester on Monday and are
now in Scandinavia for concerts ar Copenhagen,
Stockholm and Arhus, They do seven dates in Ger-
many and then one at Zurich before returning (o
Britain for Birmingham (Septem-

ber 300, Southampton (October 1),
London Lyceum (4)
fored (5).

The tour may be extended by
further Continental dates.

Review §

ANKA
DROPS
HIS AGE

ONLY when Pauwl Anka
sings hits he has writien
for other people and some
of his own big ones do pou
realise that he's not the
f-vear-old who used ro belt
ot “Diana,” “Pur Your
Head On My Showlder”
and ' Lonaly Bov,” Becailise
physically. he doesn’s seem
1o have aged.

He had the enthusiasiie
ahd  affentive audience  af
London’s “Talk Of The
Fovwn™ ralking with surprise
amongst  themselves  only
when he mentioned some
of the hits he has writien,
and the span of years he
has writfen them over, FHis
larest big one waz "My
Way" fjor Frank Sinaira,
aigd  his sones go back o
the Buddy Holly evergreen
“It Doem’t Matter Any-
more.”

Anka's sivle iz  warm
and friendly, his voice fine.
Bur  he does retain  the
finger-rnappite, arit-waving-
gently-from-the-elbow-tight-
iri-the-ribs tvpe of American
cabaret J‘Eﬁ!g# al his youih.

Hunrour I8 fj,u:.':-:‘.l’f <fire ard
apparently  addib. [ndeed,
duwring a tumulivony reguess
for an encore af the end of
his act, he ad-dibbed words
for the reguested * You Are
My Destiny'” for g good 15
HRUTes.

He had excellent backing
from  the "Talk Of The
Town' band conducted by
Jack Parnell.

GAVIN PETRIE
CLAMAAMAMAMAMAAAMAAL Y

Polydor,
that they know nothing about the group breaking

and Guild-

repeated

Fame, Price, Purple,
Bruce, Gocker

GEORGIE FAME and Alan
Price to team up for conceris.
Deep Purple dates include a
Scottish tour. Jack Bruce's extra
club and concert venues con-
firmed. Joe Cocker may play
concerts here during his “holi-
day.” And Fairweather want to
get on-the-road seon.

GEORGIE FAME and Alan
Price, stars of a successful joint
BBC TV seres last year, are lo
give [wo cencerts with the May-
nard Ferguson Big Band next
month.

Dates are: London's Festival Hall on

Hnnﬂl{. Octobar 5; and Hewcastle City
Hall {12).

On Scptember 28 Georgie beging
a woeek at Shefficld Fiesta,
DEEF PURPLE, in the charp at
no, 2B this week with “Black
Might,”" plan a four-city Scottish
tour next meonth.

Scottish dates are: Edinburgh Eldas-
radoe (Oclober 12), Glasgow Eleciric
Garden (13)., Aberdeen Music Hall
{14}, and Dundec Caird Hall {15).
Other dates include Dagenham Odoon
{Seplember 25), Liverpool St Goorge's
HMall (26), then Cardiff (October 21,

Southampion (3), Leeds (&), and Man-
chester (17) universities.

Tonighy (Thursday) Purple pre-
micre  thewr specially-composed

“Geming Suite’ ai London®s Festi-
val Hall, accompanied by Malcolm

Arnold*  Light Music Society
Orchestra.

JACK BRUCE'S British club
dates, preceding his  already-

announced conceris, are now con-
firmed, Jack, joined by Lifetime,
Siams al:

Lancaster Uaiversity (Oclober 2).
than plays Dagenham Reundhouse (3},
I.nn-:lun HMarques (&), Lendon Speak-

easy (1), Laytonstome Chez Club (9).
Sutten Coldield Belf {10}, Totien-
ham Sisters {18), and Lenden Hamp-
stead Country Club (25). Additianal
comceris are nmnow at Bristel Colstom
Hall {Hovembar :] Oxferd Euﬁn{#:ll
k- Liver | St e's Ha BL-
im.tmr :I-',Im Chalsea Enﬁtﬂ {5), then
Blrmilngham Rebacca's 10-umcon-
:Irnmmlih and Windsor East Berks Col-
ege

JOE L{H. KER, cxpected back mn
Britain this wr:q.'lc for a holiday at
his Sheffickl home, may form an
impromplu bangd during his stay
for selected concert appearances.
An lIsland label spokesman saul:
“loc's coming in from the States
alone. But we know he's been
thinking about re-forming a band
here to work a bi.”

FAIRWEATHER arc hoping (o
lix UK concens on therr retum
fn:-rn German TV promotion next

Top Tamia visit soon?

JACKSON FIVE, Smokey Robin-
son and the Miracles, and Rare
Earth zre among Tamla Motown
names being lined-up for Brish
visils. Stevie Wonder was mar-
ricdd last weekend. And the Four
Tops for UK cabarer,

Says Bill Fowler, Carlin Music
promotion boss, just back from
Famla’s 10th Anniversary celehra-
fions i the States: “Nearly all
the acis 1T met wanl 1o come (0
Britnin. The Jackson Five are
bursting to come over. Bui their
problem ig the age thing

But Fowler confirmed that plans
arg definitely in hand Tor Smokey
Robinson (o play 2 London *Talk
Of The Town™ <weazon in Janu-
ary.

RARE EARTH, Motown's first
while group singing, arc also set
for Brimmin, Adds Bill: “They're
absolutely cnormous over there.
There's talk of a promotion trip
next month, But January dates,
including a London Albert Hall
show, are more likely.”

And Stevie Wonder, in Britain
recently for cabaret, had ser last
weckend for his wedding to singer
Svreetn Wright, Savs Fowler: “He
invited me 1o the ceremony, hur
I had 1o leave the day h{:fnrc
The FIMUR TOPS, who arrive this
week for a tour, are now hined up
for o two-night-only cabaret spot
‘"!*-[1 j‘ihrﬂicld Fiesta (Scplember
74/25).

MICK
TAGGER:
plans for a new
album—and a
siring of dates
for British fans.

Thlee Doy Night,
Bloom, Berry,
Carpenters shows

BOBBY BLOOM,
MNight, chan newcomeors the Car-
penters, and R-n-B star Chuck

Thiee Dog

Berty—all arc lined up for UK
dates soomn,
BLOOM, whose “Montego Bav™
moves o mo. 13 this week, re-
tumed o the States ag the week-
end after a short promotional trip.
But manager Rik Gunnell reveals
that a full-scale clubs and cabaret
LOUR 15 being booked for Bobby
in the autumn.
THREE IMM: NIGHT may make
their long-awwatted Brinsh trap after
all. Promolers are wuhing  ap-
roval for one of the four major
ondon venucs—the Albert Hall,
Festival  Hall, Finsbury  Park
Astoria and Hammersmith Odeon
— around  late  Oclober early
Movember
THE CARPENTERS, no. 1 re-
cently in America with “Close To
You and i jhe chart here ap oo,
26, have been approached by agent
Dick Katz for appearances,
CHUCK BERRY comes o Brilamn
im Movember for three orf four
concents, including one in London
—ay Hendon Classie on November
28 Shanng the bill on the shows
will be Shakin® Stevens and the
Sunsefs and the House Shakers

Rolling Stones:
e want fo do
shows In Britain

MICK JAGGER confirmed this week that
the Rolling Stones definitely want to play
British dates in December. And he revealed
that title of the group’s new LP would be
“Sticky Fingers.”

Speaking in Arhus, Denmark, last week,
Jagger admitted that he hoped a string of
conceris here could be arranged before Christ-
mas. “We've not appeared onstage in Britain

for three years—apart from
Hyde Park and last Christmas
—and we want to work there
again. But the final plans
are not yet set.”

And about the album, he
added: “After the Continental
tour we're going back into
the studios. One of the tracks
may be *You Got To Move’
(tipped as a likely single). |
really like that one. It's just
the sound of ‘Prodigal Son,’'
from our ‘Beggars’ Banguet'
LP. The next album will be
titled *Sticky Fingers,” and 1
hope it will be issued before
Chrisimas."

The Stones’ current Furopcan
dates are being hailed as their
greatest-ever. In Helsinki, Fin-
land, nearly 1,000 fans broke
intao the concert arena without
paying. Amnd ai Hambuorg this
week nearly £3000 worih of
forged tickefs were discovered.

Engel conceris

ENGELBERT Humperdinck will
decide next week whether or not
(o do Brinsh concern appearances
this autumn,

Pressman Chris Hutchins  pold
Disc: “Engelbert s home for
about 10 days to finish reconding
an LP. There will be 1alks 1o son
out if hell accept a ‘Palladiom’
booking and/or some concerts for
a three-and-a-half week period
which hec has frec.”

Humperdinck arrives home Trom
Sydney, Awvstralia, omorrow (Fri-
day). After his recording session
he resumes  his U8, bookings
which, aparn from the awlumn
break, have now been extended
tull April 21, 1971,

TOP OF THE POPS

TONIGHT™S Top OFf The Pops is
infrodoced by ooy Blackbum
and features The Hollies, Mariha
Reeves and the Vandellas, Peter
E. Bumeft, Black Sabhath, Doris

Trov, Horace Faith, Bohby
Bloom, Tremeloes, Labi Sifre,

Peep Porple and Freda Pavoe.

PAUL FENTON tleft); new drummer. with

mickers Christie, with fellow

Everelt

In falks
with

—fhe BBC —

KENNY EVERETT con-
firmed this week that discus-
sions are taking place about
his future with the BBC.

He told Disc: “My agent
is having low level talks with
the BBC but 1 can’t say any-
thing because I don't know
anything.”

Kenny 15 starting his own
serics of half-hour shows on
Radio Luxembourg {on Fridays
at 10 p.m.).

“P'mooqust recording oin my
ltele studio next (o the bedroom.
The shows are going to be mental.
I'm poing 1o hawe Freda Pavne's
next single and Jonathan King
on the show so we can have a it
of "hve”™ music on the airwaves.

Also omorrow, Kenny can
weenn O London Weekend Tele-
vision in the show replacing
his “Explosion™ — he compéres

“"Whoopee' at 7 p.m.

His own neow Tg.-" cieries, which
r.l.'|1r:lr!-'. in six weeks, 15 10 be called
“l:. .--

Apple cartoon

BEATLES' Apple office
was tight-lipped this week
about a cartoon film cur-
rently in production.

Dis¢ understands that the
film 1s based on a robot char-
acter called “Timothy Tra-
vels,” created by Apple men
Brian Lewis and Bill Tims.

It is being made as a 20-
minute colour cartoon, for
sale to television companies.

Musical content is expected
to be contributed by Doris
Troy, who told Disc: “The
original music wasn't enough,
50 they called me in to write
some new stuff. Madelene
Bell, Nanette and T sing in
the background

3

“Yellow River™ hii-

group members Vie Elmes and

Tefi Christie—story page 1.



Talking of Wight
makes Kris cross!

KRIS KRISTOFFER-
SON is 34, looks a
little bit like Jon
Voight and has a soft
Texan accant. Slightly
uneasyin London sur-
roundings, he talked
about the problems
of driving in London
traffic and wondered
if his guitarist Zal
¥Yanowsky had man-
aged to get himself
killed yet in the car
ha'd just bought. Zal
is ex of the Lowvin
Spoonful and ap-
peared again with
John Sebastian at
the 10W festival.
Kristofferson was very
cool aboutr the ﬁrnup‘s
poor reception by the

festival  audicnce  and
pointed out that they
had been together for a
very short nme, In fag
they only had one re-
hearsal in the Thotel
before the concerl.

He used to work on
his own, but when he
was doing a show for
the Smothers Brothers
in LA, he heard that
fFal was out of work.
50 he met Ffal at a
motel in LA, they re-
hearsed [or one day,
then made their hirst ap-
pearance in the Trouba-
dor Club. They were
jomed by a  frend—
Rilly Swan, who is pro-
ducer for Tony Joe
White—who more or
less lenrmed to plav bass
ansiage.

Moman Blake, dobro
plaver, came along 10
a session after meeting
Kris in the studio ar a
Johnny Cash show, Last
i the hne-up 15 organ-
ist Don Frits,

Ens hass been in-
terested in music since
he was at high school,
where he used o wrile
SOTHES.

“Hank Williams was
my hrst hero,” he told
me. “"That was when |
was at  high  school,
When | went (o college
I ecut a record with
another puv—which did
gbsolutely nothing,™

He also formed a
group while he was in
the army 1w Germany,

“After flight school, |
was in the army for
four and a half wyears.
All they did was to put
me on the way 10 be-
coming an alcoholic!

“1 baled owm of the
army after going back
o Mashville on leave,
The family didn™ ap-
prove and so 1 osawd if
I didn't make i singing
in a wvear, I'd guir and
do something respect-
able.

Kris came o England
I0 years ago on g
«cholarship and studied
ar Oxford, It wasg in
London that he met
Paul Lincoln who used
to run the 2 I's coffee

| ped

Tommy Stecle. He got
him a recording con-
tract with Rank, f{or
which Tony Hatch did
the atrangements.

"I duin’y start wril-
ing seriously untl |
had 1o do it for a lv-
ng. That was in 1965,
Even the publisher
didn’t make any money
on them until this year.

“I mer Roger Miller
when | was at the Cash
show 1 MNashville. He
few me and MNicky MNew-
berey out to his house
in Californin, We staved
there for a Fow daws, 1
Euess [ must have played
some of my songs but
[ renlly don’t remember
hecause | was drunk, |
don’t know how Roger
remembered them,™

Roger Miller recorded

three of his songs,
Kav Sievens: then re-
corded “Sunday Mom-
g Commg  Down™
And things began (o
look up for Kris

He went 10 Peru with
Dennis Hopper, of
“Easy Rider” fame. to
do the sound track for
a  hlm  Hopper was
directing. [t's  called
“The Last Mowvie™ and
has 12 tracks all com-
posed by Kris,

Rosalind
Russell
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| By MIKE LEDGERWOO |

THE POPPY FAMILY scored a notable
“double-top” last year when “Which Way
You Goin' Billy?" went to Neo. 1 in both
America and their own native Canada. In
fact, it became Canada’s biggest selling
single ever,

Now the beautiful wistful ballad has
created a record this side of the Atlantic. It's
become Britain's longest-ever “sleeper™ single
—having remained dormant until now since
initial release in October, 1969,

S Sysan
Is the

re = discovercd
the disc and it's

But we don’ lly

Know much :

now rapidly
shaping 1o re-
peat s success
and become a
smiash after all.
Sayvs Decean,
caught compara-
tively unpreparcd
when the Foppy
Family appeared
i ithe lower
reaches of the
chart: “We've
bheen  with  this
ahout the group itself. Thiy sort
of - thing ofien  happens  with
artists over there.™

Information on the group is
vague, but we have discovered that
the driving force hbehind  the
Family comes from the hushand-
and-wile team of Terrv  and
Su=an Jacks,

record all along.

They played their first daje (o=
pether  five wears ago—ito 150
people (half the populationr of
tiny Blubber Bay, British
Columbia). And Terry, the writing
talent, says of those ecarly days:
“We both creafed and  were
created together. 1 began writing
at @ time when | hadn®t been in-
Muenced into any sel writing sivle.
Susan had mno  pre-conceived
notions as to how she should sing

55

line-up is completed hy
Craig MacCaw and an Indian
lnoking gentleman calling himsclf
Satwan Singh. And, with Terry
behind - the - scenes as  wriler,
arranger and the group’s recond
producer, Susan is the Family™s

[oondation om stage.
Labelled, by people who have

ﬁ-

- T

Poppy Family lead singer Susan facks

seen  her  perform, “The Mosd
Beautiful Female Vocalist In The
World,"” which is gquite an acco-
lade, the Juscious Sopsan does
more (han musically interpret her
hushand’s material. She alko sings
everything from folk, through
hard-rock, to blues and country.

Highlight of the Poppy Family's
phenomenal carcer was earlier this
year when the Canadian Govern-
ment  invited them to represent
thedr couniry al Japan’s “Expo
TO" in {kaka.

~ The couple came upon the name
“Poppy Family” almost by acci-
dent.  Says Susan: “Terry hap-
pened to pick wop a diclionary
which fell open (o the page where
it listed ‘poppy family.” I liked
it immediately.™

BLACK PEARL by Horaee Faith

TR 7790
HEADING UP THE CHARTS

| Reconds
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DUSTY

WITH seven years experience as a solo singer
behind her you would think Dusty Springfield
has by now positive plans for her future. In truth,
Dusty is today perhaps more uncertain about
where she’s going than she’s ever been. She really

doesn’t know what step to take next.
After being noticeably absent from the chart and club circuit for over a
year Dusty has appeared again with her strongest single yet, "How Can |

Ba Sura,™

Presently she's busy recording; she had hoped to present her record
buyers with a double album some time during the next few months, but
doesn’'t think now she’ll have time to complete it before she goas to
America at the end of the month. Instead she’s aiming to produce a good

single album,

Of the future she savs: | don't
really want to pursue a night club
career although it would be very
gasy, | don't think I've gol the
mental or physical stamina to stand
it for long. | don't mind doing it
once in a whila but I'd hate to do it
100 per cent of tha time.

“l hate the idea of being a glossy
night club singer, although it
always comes off well when | do
it. Once | get around to it it's
invariably successful for me, but
it's not the thing | want to do.

“I'm not quite sure what | do
want. I've not found it yet. |
suppose it's about time | started
logking for what | want rather than
waiting for it to come to ma, but
I'm rather lazy, I've always been
lazy . .."

Her forthcoming trip to Cali-
fornia is partly pleasure and partly
businass—sha’ll be deing TV and
recording. It is the only positive
thing she has set for the future at
the moment. She doesn't know
when she’ll return—"1 don't think
that far ahead.”

Dusty's present recording is the
first she's done in Britain for two
years. She made time to do it
because she felt it was time she
recorded some things specifically
for the English market, Most of her
material issued in the last eightean
months was recorded in Amernca.
“It seems to me that things mado

in England go better here than in
Amearica and vice versa; ['ve tried 1o
analyse it but | can't. None of the
American material, with the ex-
ception of ‘Sen Of A Preacher
Man,” meant anything here, |
thought “if | want another hit here

I'l have to record something
hera',”
Since joining the American

Atlantic label Dusty’s home success
has fallen off considerably, both
with singles and albums, but she
has no misgivings as to wheathar
she did the right thing in joining
an American company,

“"I'va never regretted it. "Son
Of A Preacher Man® did a lot of
good for me in America and |'ve
managed to sustain that success
with other material | recorded
there. Before, | hardly ever had a
hit with the exception of things
like ‘The Look OFf Lowve. It was
more or less a flook when it
happenad.”™

She's decided the only way to
keep both Amerdcan and British
fans happy is to release differant
matenal in each country, Her new
single, she thinks, is especially
well suited to England and prob-
ably won't be released in America.

"It's a song I've been in love
with for some time and thats a
good sign. | think it should go
well because it's a very European
sound, allthough it is Amencan,

PETE
YORK
(feft) and
Eddie
: Hardmn:
:a-‘ 1 ax-

: 2 Spencer
@ Davis.

SIILL
ASKING

and that sort of thing is usually
popular,”

Dusty always comes up agamst
the same problem when she
racords—she can never fimd the
right material. She's been criticised
for recording a fair number of other
artists’ songs but says she does

celebrated  their

memories, that they are
Davis,”

A lot of people are probably
nod aware that they werce part
of that group. They have, how-
ever, one relic that has re-
mained from their early days—
and that’s a bottle of cham-
pagne that drummer Pete has
heéen saving “for when some-
thing happens that's  really
worth celebrating.” They could
have done with it at Plumpton
in Auwgust, but he left it at
home. “I didn’t think we'd need
it. We «idn’t expect it to go
quite as well as it did.”

Plumpton has done for them
in Britain what their perform-
ance at last year's Essen Festi-
val did in Germany. Since rthe
MN.LF, Festival, bookings have
been flooding in at an even
grealer pace.

“People knew what most of
the groups were going fo be
like at Plumpton but we werc
unexpected. We had the ele-
ment of surprise.”

Adds Eddie: “The Essen Festi-
val made us overnight in Ger-

EDDIE HARDIN and Pete York made
their debut as a dynamic organ-drums
duo at last yvear’s Plumpton Festival. They
“anniversary™ with a
show-stepping performance there this
year. And after a year's hard work they
seem to have crased, from most people's
“gx-Spencer

'
-

them because she's never given
good original material.

“If 1 do get onginal matenal
it's vspally the dramatic big ballad
things which people always seem
to like me doing. But | can’t stand
to do the arm waving bit any
more.”

many and Plumpton has done
rather the same thing for us
here. It’s certainly made a dil-
ference. We notice by the way
people listen to us. They seem
ro appreciate us more. Before,
we really had to work hard,
really do our pieces, and now
people are with us from the
heginning.”

S0 you might think that they
are not looking f[orward (o
making their first American
trip—as Hardin & York—next
month, to start all over again as
“ex-Spencer Davis.” But they
ARE enthusiastic about their
six-week dour as they are ap-
pearing at “the right places”—
the Troubadour, Los Angeles,
The Fillmores “north, south east
and west” as York puts it, and
the Boston Tea Party. “That’s
a prestige one,” says  Pele.
“Sounds like ‘a cooker,” says
Eddie.

They are not taking any
chances with the tour and are
taking all their own equipment.,
By the amount of gear, it might

“I'd like to do something really
funky, but the trouble is | can't
find terribly good funky matorial.
It has usually been done by others
and done better than | could.
There's no use in trying 10 COVEr
something like Motown,”

With the single promising to be
her biggest success for some time,
Dusty is coming out into the open
again, She's promoting the record
on television and will ultimately be
making live appearances.

“it's difficult to say when I'll be
doing them. It's such an effort
getting things together for live
appearances. It's such hard work
getling a band organised for only

one or two things. For that reason

Bana PR
PR L

- hm_?h

F

I'm a bit off doing live things at
the moment,

“l probably will do some early
naxt year but I'm back and forth
between here and America so
much and it's hard to marmry the
two worlds,

"l keep getting asked when ['m
going to do the London Talk Of
The Town again, and it's a matter of
when | can find two or three weeks
to prepara for it. But it's definitely
on the cards.”

Phil Symes

be necessary for them (o hire a
plane! Their van trudges round
the country with 14 cabinets,
seven amplifiers, two Lesleys—
and that doesn’t leave much
room for the drums. And they
still want more equipment, “It's
nofl a question of volume but
of tone really,” said Eddie,
“which is for the benefit of the
audience.”

He¢ now has his bass pedals
amplificd by 200 watts and the
organ  has  built-in  “explosions™
and machine-gun effects.

Fddie has wuwsed plano amd
harpsichord on records but  he
doesn’t envisage stocking-up with
many more kevhoand instruments.
He already has three organs amd
he'd btike an electric piano, *1
wouldn®® mind a mellotron hut
they are difficult fo record. The
string sounds come out very syn-
thetic. 1 wouldn™ want a Moog
Synthesizer becanse 1 think they
are a waste of money.™

By Christmas Hardin and York
hope to have their third album
out — which they have already
finished recording. It will actually
be their fowrth, counting the

gne “ fo
Hardin and York?

“hootleg™ recorded in Germany.
It will be dilferemt [rom ifs pre=
decessors and a kot different from
their slage appearances.

“We jusi did what we cojoved
doing at thal time,” sayvs Eddie.
4] think it has some of the best
recorded things we've cover done.
There are 10 tracks and most of
them are fairly shori. A lot of
groups do long solos on albums
and Tihink they become boring
after a few plays. That sort of
thing is more for the stage than
reconds. So we've kept them fairdy
short this lime.

The LP features Pete's first
c114||{|lmitiun to be meorded —
“Tuke Away Today.™ Al the
others are by Eddie. Titles include
“Cowboyvs,” “Decp In Despair,™
“Extension 345" and “Natural
ﬂ'ﬂ"l'a“

“That™s about a Gas Board man
who goes round doing conversions
to MNorth Sea gas. Very topical,”
comments Pefe. You are nol
sure whether he i joking or nod.
But yvou do koow that the afbum
should be worth hearmg.

Roy Shipsion
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John Peel writes every week in Discs «

\ “I think your muosic
~ stinks, Peel”™ he

= shoated down the cor-
ridor of the Paris
Y Studio in Lower He=
genl  Sireet, mumunurih drizwn-

ing the fine music Humble Pic
were making in the studio.
Assuming that he wasn't ne-

ferring to my work on the Jew's
harp I turned te Face him and
what 1 hope would be a reason=
able criticism of the music that
I prefer. As he camge closer he
wis still shouting and it became
ohyviouy that more than a ;:l.HiP
cious application of ale
passed his way.

“And who the hell are you 1o
criticise¢  the  Tremeloes?"”  he
welled, and it became  obvious
that he hadn™t cven heard what
I'"d said before the programme
started. Clearly  there was hitle
o0 be gpained by bryimg 10 reason
with bim so 1 bade him larewell

and wandered off along the
passage  wilth  the rather  vague
mstruction 10 ' - « - - off,” ringing

in the air behind me.

In one of the dmly horror-
comics this week was a letter from
a sorely disillusioned  21-vear-old
lamenting that he found all the
youne people who bemoan  the
lack of wnderstanding amd olers
ance in the world to be stunningly
intolerant  themselves and, musi-
cally at least, this would seem to
be disturbmely  true.

Steve Marrwotl, at the same re-
cording For the Sunu.la'. show, said
that it was stll hard for Huu'lhh.
Fie to find acveptance in this
country because people would not
take seriously a band that in-
cluded Peter Frampton and him-
self, The other half of thar part-
cular splin, the Faces, have the
gsame sorl of pmhh.m amd as a
result of frankly idiotic prejudices
a lot of people are missing the

magnificent music that both bamnds

arc producimg.
A In 1967, when “Top
Gear™ started, the pro-

amme Wiy supposed
E; display to rodio
listemers thad there was
U-Ihi:r music than the music they
heard constanily both on  the
radio and in discotheques. It was
mot intended as an  arbitrary
either-or sort of alternative.

Since 1967 many of the people
who were first heard on "Top
Gear™ have become very popular,
very successfiul and very wealihy.
In too many cascs their music has
become stenle, ummagmative and
lack-lustre. To sell an LP 1oday
that record must be called “'pro-
gressive”  and  the bulk of the
music =0 described has once come
mon factor and that is complete
ahsence of musical progression,
Last week | recerved a letier that
summed wup the whole thing and
convinced me that something has
gone drastically wrong wilh our
guest  for  tolerance, admittedly

Iﬂbltﬂ:“{ musical tolerance but,
hopelutly . leading on 1o something
wider anrj more profound than
that.

The letter-writer said that he
liked the new single by the Tre-
meloes bul wanted o Enow
whether or nol L was "' progres-
sive’ before he could feel frec
1o buy i, That really sums up
the whole thing. Mow if you're
prepared 1o II'-'.'[E]'I. to the Tre-
meloes record you'll hear that i
a distiney prugrebﬂq}n from
what they've done in the past and
that, surely, must make it “'pro-
gressive™ in the true sense of the
word.

On the mhur hand much of the
so-clled “progressive’” music curs
rently being snapped up by the
public here, in Europe and in the
LLS. is nothing more than formula

music, -'.|I:]lh'|.-rﬂ.|.t|.F predictable
without any hint of progress,
Some will  probably sy That

the attitude ol the musicians is
more important than the resultant
music and this is an argument
with which | have more than a
measure of sympathy, Howevelr
the autnmude of the Tremeloes 1s
honest and  dweci—Ihey exisi (o
entertain  and make money, On
the other hand many of the “pro-
gressive™ bands, armed with the
currently fashionable peeudo-
revolutionary  slogans  and  the
cliches that make up an esscntial
part of the !1."|~.‘.'L'.-1l.i.'lh. m:lkf:—up,
are deliberately conning vou. Their
objectlives are r:.w:mmﬁ} those of
groups such as the Tremeloes but

they're not even honest enough
to ndmit il
A Inl: of people, if
Ilu ve read this far
probably be wﬂ]

u.ng:ry with me—if you
aré I hope you'H at
least take the time 1o Ill nk about
it znd supply yourself with =
hepdful of examples that would
lind me¢ kn count, or should 1
supply it for you.

The only really valid categorics
f-.':r muu-. are the original ones—
“good' and “bad.”” The new Tre-
meloes record s good, the last
one the Marmalade made was
good oo, If you'll -l.m'[:.' listen
openly and honestly vou’ll hear
0 much musi¢ thal your pre-con-
CE pans may be keeping from you.
Freda Payne's is one of the best
records 1've ever heard—Pig and
I both like the Desmond kker
single (1 even bought it

'th.: mtolerance of many of you
really makes me wvery sad., Jaze
was brought o 115 koees by the
altitude of ws advocates who, by
suggestion  and  inference  only,
made people believe that jazz was
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F has been on a three-
week promotional Irip

the States which
fo  have heen
worthwhile  ay their

album is now climbing
the charts there. They
also did a few success-
Ful gigs in Chicago, New
York amnd L.A. They
cven  altracted  Miles
Davis and Tony Wil-
lisms tp some of their
New York appearances.

But  saxophomwist  Dick
Morrissey  hnds  this
rather strange.  “It"s

funny that most of ocur

It only I
had more
success. . . !

a lot of our bands are
playing jarz and they
are really in demand in

is Dave Quincy. The
_liﬁﬁl nisthwhline-up ;1»
eITy it {guitar
1. W, Rinson

bands that go over there L pee” “ps funny inson
now are really Plﬂ}iﬂﬂ because fjarz is  their  {vocals and percussion), -
American music, tradition, it came from  John Mealing (kY= pICK MORRISSEY
As more and more here. yet we are taking boards), Jim Richard- ;
progressive groups lean i o them. son (bass) and Ideanis by (he band is  just
towards jazz it is only o expected to find 3 Elliott (drums). They yurting really.
mﬂun_!t that jarzmen like gy pood young formed =ix or seven Dick admits (hay If
Mourrissey—who gels 2 blowers over there but  months agoe at ihe sug- could do with @ hit
kick out of playing 10 ghere just didn't seem ion  of manager more swccess and that
people, and getting paid (4 be any. Perhaps that ouis Futterman. “We jx why America is im-
for it—should lum 0 j5 the reason for the have 3 lot of respect pmrtarh to  them, =al-
IPE greener pastures of cuccess of British  for kim. He is & fricnd  thowgh it presents prob-
“electric” music. Colos- groups, 1 like bands  of all of us and under- Jems, “You can't really
seum's Drick Heckstall- jjke Blood, Sweat and  stands our problems. jpnore it because it is
Smith led the break- Tears and Chicago but  Not all groups can say such s hupge market.
through and fromi all oyer there evervone  that.” But, although this mighi
aspects its a profitable geemed 1o hate  the “We had no idea how sound  silly, we don't
one for all concerned. |y BS & T album. the band was going (0 Jjke the ides of long

EF groups are going to
play jazz-inclined mate-
rial they might just as
well have jaremen on
their side.

Dick finds the Ameri-
can’s attitude a1 bit be-
wildering. *The Beutles
made the breakthroogh
over there but they had
something original. Now

"ﬂ-l.lt

something that required superios
imtellect and know 4.':']..1. from s
listeners. Today's “jozs’” musicians
have realised the danger of self-
strangulation n this attilude :m-rJ
the music has become of the people
again and has found new power
by the simple means of -'.1L"~|:Il:.'ll'_ru'lﬂi1,
barriers  that  only  exisied  in
pmﬁ]c |'I.Lﬂ.d'i anyway.

"W oodies-are-helier-than-
Taste-is-better-than-Eric-Claplon-is-
better-than-Alvin-Lee™” kingd of de-
bate 1 really stupid, Tilting al
imapginary windwills. You each
have your own tastes and prefer-
ences but for God's <ake opén
rﬂur hearts and vour bepds and

I'I':ILI".I_I'_ PEIur I]"I

| hope your hearing is hetter
than that of the man in the Paris
stunclio,

Thevy didn’t just dislike

because they have brass.
that’s where the
connéction ends,” em-=
phasises Dick. The other
reed man in the band

go when it was formed. (oury becavse most of

it—they really hated it. just got together us are marred. It isn't

When If first formed — muosicians who  were  gilly  really  hecawse  if
people immediately put  fairfly compatible with vou are always away
them in the BST-Chi- each other. from home 0t just
cago calegory simply “Weve got more doesn't work, i must

direction now and we're  he
all pleased with the way
we've developed.

“The fact that we are
all writing now means

nice  to  be  big
enough o go over there
for a long wour and be
able to alford o ake
your families with youw.™

THE FACTORY

28 LEICESTER SQUARE, LONDON

(next to Odoon Cinoma)

930 4721
sept. 17: AARDVARK
sept, 18:  LINDISFARNE
sept. 190 HACKENSACK
Sept. 20: 11| HISA
Sept, 21; “ﬁ"
sept. 222 DA DA
sept. 23 SATISFACTION
sept. 2&: PINK FAIRIES

No membarship required
“londen's Home of Heavy Music”

Thurs.,
Fri.,
Sat,,
Sun.,
Maon.,
Tues.,
Wed.,
Thurs.,

Doors open 7 p.m.

JOHN & TONY SMITH PRESENT

In association with the Robert Stigwood Organisation

keith EMERSON
cres LAKE
« cat PALMER

in Concert

APPEARING: 5EPT.-OCT,

Sun., Sept. 27th
Mon., Sept, 28th
.Thurs,, Oct. 15t
Sun., Oct. 4th
Wed., Oct. 7th
Fri., Oct, 9th
Sun,, Oct. 11th
Mon., Oct. 19th
Tues., Oct. 20th
Wed., Oct, 2151
Sun,, Oct. 25th
Mon., Oct. 26th
Tues., Oct. 27th

DE MONTFORT HALL, LEICESTER
GUILDHALL, PORTSMOUTH
CITY HALL, LEEDS

CITY HALL,
THE DOME, BERIGHTON

GREENS PLAYHOUSE, GLASGOW
CAIRD HALL, DUNDEE

COLSTON HALL, BRISTOL

WINTER GARDENS, BOURNEMOUTH
TOWN HALL BIRMINGHAM
FAIRFIELD HALL, CROYDON

ROYAL FESTIVAL HALL, LONDON*
CITY HALL, SHEFFIELD

NEWCASTLE*

*In association with John Martin

(N R N NN NN N RN NN NN NN NN NN R

In association with New Action Ltd.
The Most Exciting Stage Act In The World

THE WHO

in Concert with

THE JAMES GANG

APPEARING: OCTORER

Tues., Oct, Gth
Thurs,, Qct, Bth
Sun,, Oct. 11th
Tues., Oct. 13th
Fri., Oct, 16th
Sun,, OQct. 1Bth
Thurs,, Dct. 22nd
Fri., Qct, 23rd
Sun,, Oct. 25th
Thurs,, Qct, 28th

ROGER

SOPHIA GARDENS,
ORCHID BALLROOM, PURLEY g
BEIRMINGHAM THEATRE
LOCARNO, LEEDS 8
TRENTHAM GARDENS,
ODEON, LEWISHAM 7p
A.B.C. CINEMA, STOCKTON
GREENS PLAYHOUSE, GLASGOW &8
EMPIRE THEATRE. LIVERPOOL 6.30
HAMMERSMITH PALAIS

SPEARS GIANT

CARDIFF g p.m.
.30
STOKE 8

7.30

8.30 p.m.

KINETIC WARDROBE

will be appearing at HAMMERSMITH and NOT the JAMES GANG

_

SIS'I'ERS CLUB
| OPENING 22nd OCT.

clpp,. Sevon Sieiers Tuba,
-I'l Victoria  Lined

15 minutes from  Oxford
Circus

4 T A W -
el ! ! ] hr:‘l:']';};':l';i f.”'r InCOrrecst

|

N f dates lasp week |
. ifire regulations!) J
A ~ o ":-_'_': -"7-.__.!

Fri. September 18th IIII:HEBIBLE STRING BAND

w\ Sat. Septomber 191k ATIJHIE HHUSTEE
Flﬂln“lh Fri, BRONCO

No Membership Regquired HnﬂT THE “!"“"LE
Exmouth Rd. Plymeouth MAY BLITZ

S1326/7 Fri. Oeciobar 2nd.

Sat, October Ind. WAHM nusl[

Septembor (251h

a1, September 2éth,

]! The TEMPLE 33/37 Wardour St., I
l.ondon W.1,
Fri._ Sept. 18 (All-Nighter) Sut., Sept. 18 (AN-Nighter)
12/- Members 18/- Members

Blonde On Blonde Yan Der Graaf Generator
Trapeze & Welcome Stackwaddy & Wooden ‘Wurm

[:I .1' Uarr'.r Hn:rd —_— tlzh:: E-th-::: lenmm

MOONROCK at the ROUNDHOUSE. Every Saturday 10 a.m.-2 p.m.
Children 2/- Adults 5/.
Ginger Johnson * Little Free Rock % Succotash
Light Show * Movies % Pamting % Dancing * Drama  Mmme
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funein...
i Country
IP breakdown!

“TOMORROW Never Comes,” by RAMBLIN' Jack Ellion’s “Bell That’s the dramafic question posed *TRIBUTE TO Johnny Cash By
Slim Whitman, is released to ¢o- Durham Sacks And Railroad ©n the front cover. The answer  Johnoy Doe, Vol. 1. Mr, Doe
indide with Whitman's first visit Tracks™ may prove to be a dis- 15 ¥es, we can, so0 there! (Music  must be a source of great em-
to Britain in 12 years. This album  appointment to those who expect For Pleasure MEFP 1404. barrassment 1o Mr. Cash—he even
is moderately pleasant but cer- the usual “rough and rugged”  TINMEL) oomie: Rdetee e Nme  Dbreathes the same! Highly enter-
tainly not “vintage” Wil no  sounds of Jack Elliott. It 15, in Of The Moad; Make Tha World Geo taining if you don’t mind an abso-

douwbt sell to his many fans., fact, an attempl to emulate the Away; Groen Green Grass OF Home: lote carbon copy of the original,
{Liberty LBS 83390.) sounds and styles of his morc R {Mm“ﬂ-“ Ih_l'rf:{l %Mﬁ“ IJLd-J Ay
Tracks: Love Song OF The Year; To- successful  counterparts, namely Me; Liitle Green Apples; Welcome The FRebel; Orivine Mo ODut Of My
ﬁm:ﬂﬂT;?:Il.ll '-nr:n.-“ﬂm‘ H’. Cash and Dylan—doesn't quite To My World. Mind; Mot Many Mileg Left In Me;
light On The Colarade; Oo What Yeu  <0me off, though. (Reprise RSLP T : Bt g by B S oLl
Do Do Well: You're Coming Momo: 6387. “BLUE Ridge Mountain Field Can Do; If You Hag My Eyes.
5""J‘-"tfﬂ"“l And Bowrdi; A Werld Worth Tracks: Me And Bob MoGee; Fol- Trip.‘“ h'ﬂ' VATIOUS ani&h:q‘ wi“ be;

Toke My Vand: ~ Bius " Cinsgian By aon Biues: Reason To Be- . .jomed by traditional country

i } our onlghi; ; L : o g
Reckiss. Don't Let Your to Down: music fans. Recorded by Japnet EDDIE ARNOLD'S “Cattle Call™

Deal GCo - - .

N Den't Think Twice, It's All Right; Kerr in 1969, i bl’iHEH tﬂgﬂh:ran 15 ﬂrlc”f in the “country nn51
DOUG  Kershaw's = “Spanish Contrys T e o8 Crhecwee  interesting sclection of musicians  westem” bag bul that shouldn't
Moss” contains refreshing, almost  Michigan Water Bives; Den't You  from Virginm and Norh Carolina,  detract from s appeal. First re-
baroquecountry sounds [rom mﬁ‘nnﬂm'nﬂr' Mountain; among them being Tex [Isley, laasnadn l_l?ﬂ_‘.‘r_hl_l 5 still featured
An Ex:n:llc:'l:us Iﬂﬂﬁa D:T‘ﬁijaﬁnr:i XPORE ROCHEE, TRUEN CabToes o ::?ilﬂlﬂE.U? }Jl' ;xlt‘rl;»?téilih:::] :li;; : :
album, “The Cajun Way." Blue- “BLACKS, Whites And Bloes™: fﬁ:‘i all-lil::-mg}-ﬂmt-!r;ﬂm ‘s‘:tﬂg Fke their CAW without 100 many (.'HAHLH:.‘ PRIDE: one of Ih‘n! very few Fnlaurfd _f.'ﬂﬂn.'ry and
grass fiddle players, mkll': nm;;h-{.. At a time when ;i;eacptute muf.u:].il 4012, R AN Eplt-a. _lmc[rff;_;n%cl:lncr :ﬁ%ﬁ fpnu.ﬁ Western singers—and fmlm.sf;rﬂﬂ}' popular in the U.N. {See album
ou could learn a lot from Mr spoctrum s enga n a struggle Tracks: Ox Bow drille/ Constit Immig riftwoakd.  (RCA review this page.
FKJ:I'ShEW'S- technique! Warner WS  for now approaches and bﬂﬂ!ﬁnﬁ tion  Hom 'P"-"-'-lﬂ?l':. isiand Horm  T04,) i

1861.) overburdened with  “‘progres-  BPe/OI0 Virpinia WalizFeeler Cresk ke e ratts ! Lobarado; Cool  JERRY LEE sounds more like Harold Bradley, Buddy Spicher,

i el Water; Caitls Call; Leanin' On Th -
Tracks: Cajue Joe; Fals Do Do; Dans  5iOns,”" along comes this historic dier's _ Joy/Richmend/Swest _ Sunny Old Top Rail: Ole Falthful; A Cow Merle Haggand every day. His  Tommy Jackson, Jerry Schook
La Louisianne; Cajun Stripper; Span- milestone. The aim is to illustrate South/Suger in _The Gourd/Silver boy's — Dream; Wayward  Wind: “She Even Woke Me Up To Say  Ken Buttr d Hargus Robbins
ish Moss; Orangm Blomom Specisl [he cross-fertilisation of blucs and  TNPeAds Among The Geld/Reidsville Tumbiing  Tumblewseds; Cowpoks: oo oy "o . - : = gy and Hargus Robbins
My Uncle Abel; Pirogue; mhnﬂ: aee b 1o n ; Blues /Buck/Live And Let Live/Mo- Where The Mountalns Mcot The Sky; Oodbye™ 45 4 nice, casy-gomng —scindds like a Nashville “*Who's
I've Got Mine; Mama Riw In Holly-  hilllly music from the period body's = Business/Devil's  Dream/ Sierra Sue; C Mo Back te the  album, but the growing practice Who," But | like it—and so will
wood, 1927-1935. Also included arg ~ Under The Double Eagle. Lene Prabe; | Were A Tie Teddy.  of issing 1] tracks instead of the o lot of other people. This is

:-.‘-El-m]:llf-ﬂ of morge Tecent b]ﬂﬂdinﬂ-‘L HMP[M 12 is hﬁ:ﬂmlﬂg o Joan doin + O thi
“GEORGE Amnd The North An important release, for which SHILLBILLY Jamboree® 5 taken than a Hitle THin = g _ncr ouniry IE-
= ree e *” _53 g—especially  (Vanguard 6359 D01,
Woods™—Dave Dudley. To quote BS are to be congratulated. (CBS  from (he American King cata- cnIxHuE 4W9F?1l'|d’ n{ndH ’{:Ij:imalrdlﬂzl?grt' when one considers the price of Tracks: Swoet Sir Galshad; Mo Ex-

the liner notes: "1 know that 1 53704, : L : P g | L : . : pectations; Leng Black Veil; Ghetto;
look with . grest articipation for .",.,._.J_ wrtistes: Datlas Siring mang;  [OBuc, und these ftitles will be o007 4 winner all the way. (GIIISC;S these days. (Mercury 6338 £ " bn: Take Me Back To The
the mew Dave Dudley rlease 1o Charlis Pesle nd The Merth Cars-  Wolcome additiong for “authentic”  ajihoueh il iracks have been 0 , e~y SOUIhI v Bl
' N Clea: lina Ramblers; Lil McClintock; Frank enthusiasts. Best tracks are pos- ol o i Cash X : Once More With Feeling; Road: Jolis Hlonde: Joe Hill: A
come across my desk, . . " Signed  Mulchison: Macon Ed and Tampa hi bk he Stapley Proviously 1ssUsd on VATroUs Las Working Man Bluss; Wallin® For & Soap For David; | Live One Day Al
by Wilkiam T. Anderson, Ed%tur. Joe:, l;ﬂhrr{: and Lee Allen: t.ml'._ fi‘lr::hmt e Hmﬁcw;l' ‘B n‘!“;dﬁ' afbums, this is an cffective way of ~ Jraini Brown Eyed Hamdsoms Men: A Timo,
ountry  Song  Roundup.  He  pER S ing Jimmy Tarton: Too hould Be keelhamded Tor not  SCHINg across 1o the more recenl et You @aby; She Even Woke Ms  POWERHOUSE performances
ﬁri’ﬂei~ my sentiments Tgnt:ra]‘i.'.ih Tight Menry; criglf;hnmg: Bab wills Fﬁﬁﬁémf“ JE:Er -11-:1;1 ci: - most COMVENS. Eﬁ'ﬂﬂ.hm“r . Up Ta Ky Eﬂnmnm- ui [roum J':rr? Lee Lewis on “The
Wests; Goting geck Togeutr Semer  gia. Briwnsi Praing Aamblers, we.  Country fans would like to know  Mere Midei's Sl Miie Semesns;  Veu Went ou of veur Wayi Eenees. O OF (60 Lee Lewi¥iand,
where: It's Hot ery Pleasont Day; e ar ! r i ' : : o
K Erlg Wing Tarmup® Ceoley KUY L C Mite Country Stylen S48 038y e A (POLOT e Go wome; | Fest ater MOV JOAN BAEZS “One Day At A &7 only 11 tracks (once agaim),
f-:::! "é’!‘m” T!".:"'!l.,;."'“‘,'m,?‘“m?; eyt annm‘mnﬁs amtistes: “Can :Trr.lnu|ul.r:hl5: ';:.h':rm Hn::uf:h: ;:u" I Sun”l.mut_ll_h.: b :“':’Aigf Time"™—with accompaniment pro- “-"-"“f_'m!"- l“"—;i‘ of ihhﬂ '}ul’lg& EE‘-E"
The Stary Get In Your Eyes; Swck  you tell the difference between  Ukhan :F::;";"u:‘ and _The Oixie; m:rﬁn_:l:m‘ mﬁ.'".mt.ﬂ' Jait- ;ﬂi:lli" bhl:lﬂgrfgitz !’Il:l': Lﬁf:g; “LFL";:!’ ::?I{"Iﬂ'til ﬂ.r‘“'-‘rlhi:"'_f_iﬂum“:l
: e " i _ i 4 3 4 e
en Jeanne. these and the onginal sounds? The Staniay Brothers/Orsngle Hub- & —and that makes a grand total
bard, : ; = of nin¢ songs. Oh, well, that's pro-

ress. {(Mercury 6338 014.
Hmlﬂf- w ry Hadg Jllmuhn

ﬁ.\ e AR
’ T et hat
o - A b Famgus; Another Place, Another

= Time; She Even Woka Me Up Te Say

= Gaadbye; Louisiana Man; Slippin®
Argund; All The Goed 15 Gona; Te
Maka Love Sweeter For You; One
Haz My HMHame; She Still Ceomds
Arcdand; Once More With Feeling;
Lot's Talk About Us,

GREENWOOD
RECORD SALES

38 GUYCROFT, OTLEY,
YORKS. Tel, Otley 3644

for all your COUNTRY
MUSIC PRODUCT.
Specuslists in manl ornder.

Large slocks of hard o gel LP's.

VK agent for Heather publications

including the Country Muosic Who's
Whao.

CHARLIE PRIDE is among the
big four country music names in
the USA, the other three being
Johnny Cash, Wavlon Jennings
amd Merle Hageard. And “The
Hest O Charlie Pride™ really is
Pride at his best. ‘He is unigue in
that he 15 the only Negro per-
former who has  been fully
secepted by the Country music
fm'l-&rml:%'--tl:'r'i!i album proves why.
(RCA SF 8120.

Tracks: Just Between You And Me;
Dosg My Ring Hurt Your Finger;
Haw-Liga; The Snakes ©CTrawl @At
Hight; Ali | Have Te Ofer Yeu I3
Me: Thoe Easy Parl's Over; Day
The World Sieod Still; | Know One;
Gone, On Thoe Dther Hend; Beforse |

Met You; Teo HWard To Say I'm
Sorry; Let The Chipg Fall,

FOR COUNTRY PICKERS

LORETTA LYNN is a

STRINGS and ACCESSORIES || comerravvniea

STRINGS over here, that is. Still,

] the excellent selection on
RS 30 ‘Bar 3 and RS 40 ‘Bar 40—for the 12 string “Your Squaw Is On

Send large 5.3.¢. now for extensive
1lsta,

Folk Guitar Player with a choice of Round and The Warpath” might do her
Flatwourd. some good. Gentle steel guitar MARTY ROBBINS
RS 2080 ‘Jumbo King'—special sets in light, medium sounds and crystal-clear FAN CLUR
and heavy gauge bronze for Blues Folk, ete. vocials make this albom a A
RS 42 ‘Silk 'n' Steel—scientifically designed to produce “must” for counfry and pop S.a.e. to:

authentic C & W sound,

RS 70 ‘Multicore¢’—the new Bass Guitar String with
bendable action and added ‘punch’.

ACCESSORIES
Clawpic—the long nail pick.
* Pics and Plecs—a specially-made range for the C & W
FUILATIST,

At your music store and
IMAGE SHOWROOMS, 22 Denmark St., W.C.2

fans. (MCA MUPS 411).
Tracks: Your Squaw Is On
The Warpath; Living My
Lifetime For You; Sneakin'
In; You've Just Stepped

In; Taking The Place OFf

My Man: Satisfied Mind;
Kaw-Liga; Let Me Go;
Harper Valley PTA; I Walk
Alone; He's Somewhere
Between You And Me: Yoo
Never Were Mine.

Cindy Burroughs (President)
%6 Statham Road, Hoveton
MNr. MNorwich, Norfolk

COUNTRY MUSIC

For country dance bands and
cabaret contact

LUCKY ENTERTAINMENT
AGENCY
Tel. 01-570 2083




ERYAN CHALKER

Britain's foremost ex-
pert on the music, looks
at Country-n-Western,
its birth, past, present
and predicts its future.

ME of tha most fascinating aspects of country
music is the vastness of that it seems to cover
evary topic under the sun. But perhaps the
most interesting of all musical topics 15 the American

Civil War, fought from 1861 until 1865.

Il proved 10 be a rich source of sOng miaterial
—a source that s shll frequently tapped by
modern songwriters like Leon Payne (who died
this vear), Marijochn Wilkin, Johnny Cash, Merle
I»..lhzun and Junnn Driftwood.

sder 'H.III'H. of the ballads aniung from the ..1.-..1u.15
| a1 W I|._|1 are =il s med Lo this
As .-h:u-;r:;,].n author, Bell I|\|'1 "-'r 7. said im his |
“The Life of Billy Yanl sang on the p§
march, mn the I,||..1'|-.]1.,1, --"| faligu > guard-house,
on the bdl['..‘ll Id and especull
'I\j:. = T.I.I.l I.h'rl

n bivounac.
fddle and o banpo was a8 ¢t EUSic 1wunr.rnr.r
[1\ anly difference ﬂ'l.':u'n..'!l'l

a part of a 1.lh|ti.| 5 equip-
songs of the Noeth and I|'|r.

ment 45 hts musket or hes uni- i :
form, Soldiers brought ballads  South was to be found in thei
sentiments,

from their mative states; they exs
changed  them th ecach othes Dne of the greatest wai SONES
The Battle C ry Of l'r'hdu"ll

" America's
music IS born

writlten by George F. Koot and
inspercd by a proclamation
issued by President  Abraham
Lincoln on May 3, 1861, calling
mio eIV an additional
150,000 troops. Upon heanng
the proclamation, Boot almost
at once wrole down the words:
“Yes, we'll rally round the flag,
boys, we'll rally once apam,
shouling the battle cry of free-
dom?!"™ An excellent version of
this song 13 on “Songs Of The
Civil War—The North And The
South,” recorded by Frank War-
ner on Preslige  Indermational
13002 (USA  jssue).

The elects of music on the
American Civil War were (remen-
dous and on mose than one
opccasion 1t 1tumed defeated men
into deliant ones .1r1a.| fuirned the
1 -Z':-I eveniy, Such L!11l11. are
best summed up by a corres
pondent of the Army of the
Polomac, who, in 1862, wrole
Lhies:

' For months there hod Been
o stamding order against the
Maving of bands in the camp. A
wred! rs el will gxy.
Ihiermg § il yesfer fary
afternoon. an order came for
YWorell's Divigfon to repair fo
the hill near where the batile was
goidng an, and acl ax support
for the reserve arlillery:
the men obeved prompily though
the weather was scorching kot
and they had been four davs
without sleep of resi,

“A happy thought sirick
Captain Thomas J. Howve, He

’n'.rm i ,rum I
fedd I.h. first merie Been 500
when the mren caupht fhe spirit
and cheer after cheer arose Jrom
regiment affer regiment and
borne away on the bosom
of tha placid river.”

It"s amarmng that oul ol Lhe
horror of war, especially avil
war, came so many  colourful
songs like 1':n.1mh Tonight,"*
a favounte of Lincoln's, com-
posed by a Mew England drafice
named Walter Kiutndge:
H. D L. Websier's beautiful
ballad, '_‘L-‘.ll'i:l'l,:." “The Battle
Of Bull Run,” a song now exiil-
ing in part only and included on
Fr.,irLL Warner™s Prestige album ;

“The Yellow Rose Of Texas,™

which began life as a shanty:
Dan Emmett's “Dixie’s Land,”
written experessly for Bryant's
Minstrels,
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“Dixie”  became
quite the most popu-
lar song of the Civil
War. although it

. never guite matched
the splendour of that most
stirring of anthems, “The
Battle Hymn Of The Repub-
lic.” written in 1861 by Julia
Ward Howe. She set her words
o a melody first composed
by Bill Stefi.

Another memorable zong was
“Maryland, My Marvland," by
James B. Bandall. This particu-
lar -uln._ur'l-., nnq"n.j[..d a5 a poem
printed in the New Orleans Sun-
day Delia in 1361.

Music and song played an in-
tegral part on both sides during
the Civil War: an incident in-
volving General Sherman was
faithfully recorded by a corres-
pondent

“Sitting before his tent in the

Since Civil
War davs
Country music
has Felt many
influences.
Country star
Jerry Lee
Lewis, for
example,
entered the
sCene via
rock-n-roll.

glow of the camp bire one even-
ing, General Sherman  let his
cigar go oul 1o listen to an au
that a distant band was play
Ihe music ceased at last
thenn the Len rarnied
of his officers and sand “Ser
arderly to ask that band 1o il"]-i-
that tunc again’,

was the ‘Bluc

*The lunc
Jumiala,' played again more beau-
tifully than before. Agamn 1
ceased and then, off r-l |-|- i
nearly a guaricr

Ii1|. i Il..rn- af =or

it up with word

still another band, | Mayed 1 low
accompaniment. 1 amp  after
camp began dUnging 1'|1-: music
of the Blue Junmata® became, for
a few minutes, the oratorio of
half an army.”

TWO OF THE GREAT SUCCESSES OF THE ISLE OF WIGHT FESTIVAL-
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THE BYRDS: the first progressive country oulfit.
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SLIM WHITMAN - COUNTRY’S
SINGING POSTMAN
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ACCORDING to the
liner mnotes of  his
ulllum,. “A Lonesome
Heart,” Slim Whit-
man ix “omne of the
mosl  foremost expo-
nents of country music of all
thme. His particular talent por-
Irays an exprossion of the world
#x il really exists and not as an
entity of frivelous fantasy.™
Rather a sweepmg stalement
to make of any arti but Whal-
man ix a giant in his field. His
name seldom appears in print
outside of specialist magazines

e R R S R

Shim, whose real name ic iy
Dewey Whitman, was born in
Tamps, Flondas, in 1924, Unid
his initial  breakthrough  into
the enicrtainment business, he
worked in g mcal-packing plam
and a shipvand. In 1943 he
bezan & lerm of enlistment with
the US HNavy, a penod which
saw the gradual development of
his musical abilities,

: and his recordings are rarcly, if Upon receiving his discharge

= cvel, heard on radio, and vef, from the Mavy in 1945, he ook

# over a penod of almost twenty up baschall professionally and

- yecars he has recorded in the plaved with a local tcam—iwo

~:  region of forty albums and over  years later he wag one of the

% one hundred singles, many of the smar performers!  Whitman  was

2 former being released in the quite content, with a promisung

+  United Kingdom carcer phead of him in sport,
.--':I'. . .
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‘Bluegrass’ on
n even Keel

A FEW years ago—19%7, to be exact—American Blue-
grass music looked set for a healthy run of success in
this country due to the popularity of a movie by the
name of “Bonnie and Clyde™ and its infectious theme

tune, “Foggy Mountain

ey

Breakdown."” Recorded by the

I'um-'. defunct Flatt and Scruggs combo, the fune reached the lower
regions of the pop charts and Bluegrass slid guietly back into
near oblivion.

Then, along came The Bynds with their “Sweetheary of the Rodeo™

arud Wm:d;.' Guthrie’s

MNext came “Dr. Bynds and Mr.
Bluegrass sound

Hyd ="=—|ml the
had taken

a back:zlide once more

and the entire albom wax made
up of almost staid Nashrille steel-
guitar rifls and phrasings.

music was, il seemed,
d from the beginning: but
the time the Byrds thind album

came aroand—""Ballad of Easy
Rider™—even the Nashville sound
had been pushed axide to make
way for a heavy blues effect.

The biggest blow of all to the
Bluegrmsxy  fratemity came when
Lester Flatt and Earl Scruges
announced their #rlli, Flatt was
bosienlly »  traditionalist, whilst
Scruggs—of all pmplt—lmista] on
E: *-II:HI:HH:: Igw thﬁn;u'll-:-mr:k

2 thig t ﬂp’eri“'
mented as 2 walt on such afboms
ax “Changing Times™ and “Nash-
ville Alrplane,”™ one sensed that
the rapoort which once existed be-
iween Flatt and Scroges and their
impeccable band, The Fogpgv
Mountain Boyx, had vaniched
with the departure from the essen-
tia] structure of Bl music,

iLe., guitar, iddle, fivestring banjo,

album, The Bluegrass sound, tho® severely subdued, had returned. The
album established The Btrds as ome of the first pragﬁm.lw counliry out-
fits. Predominani “Bluegrass” tracks on the album were “I am 8
”rfﬂrh“" {fan old BRill Monme
%0

“Preity Boy Floyd."

siring bass and/or Dobro and

Grim  ddings came
from the Staleg —
“Bluegrass Iy finished
_ —nobody plays it IE;
more,” came

Hﬂuns. And as |:lu'd to rub sali

Lo gaping wounds, a grouw
of session musicians known
lectively as Area Code 615, made
their debut with a revolutionary
album which combined every con-
ceivable muosic  facet—Iincluding
shades of Bluegrass,

And then the pendulum began
to swing slowly in the opposite
direction and after almost a year
of silence from the xiring-hand
camp. there came the distant
ramblings of a revival; newy of
pockers of resistance existing on
college campuses and in rural
copntry areas began  to  filier
through on the grapevine. Inm the
space of less than three vears,
Bloegrass had been promoied,
forgotien and revived again!

The Bluegrass movemend in this
country is still in remarkably fine
form even today and whatever
may be happening in America
isn't having much ¢ffect with our
own fiddlers and banjo-pickers.
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until a close driend convinced
him that his musical @alents were
wiasted in a baseball tcam.

He eventeally left the team
and bogan singmg and playing
over a number of local radio
sialions,

Threr vears aftey hiz decharge
from the Mavy, he signed wih
the RCA Victor company, u
the guidance of Colonel Tom
Parker. Ten congs were recorded
for the label but those that were
released met with little or no
suceess.  The following  wear,
1951, Whitman was nvied to
i)pmr on the famous Louisiana

yride and while on [h:ﬂ: [0
gramme he anfroduced *Lowve
Song Of The Waterfall," which
became an instanl sucegss, To
ensure a repular income, how-
ever, Whitmman became 2 mail-
man in Shreveport.

Unhekmown ito the artist, how-
ever, rumours of his ncredible
siccpss on the Hayride had
fillered  through 10 [mperial
Reconds, in California, and they
anviled him 1o their sindiog for
a recording sessiom. In January,
1952 Shm Whitman recorded
“Love Song Of The Waterall"”
for Impernal and within  six
months it had sold in excess of
S00.000 <o Eh

There followed countless other
kit Tecordings. among them
being “Cattle Call,” “There's A
Love Knot In My Lariat,”
“Rose Marie,” l.'_i‘hm.i Doil,"”
“Indian Love Call," “When |
Grow Too Old To Dream,™
“Mexicali Rose,”  ““Tumbling
Tumbleweeds,” **North Wind,”
“Song f The Wid"™ and
"Chime Bells.””

Slim was the first country
music performer to appear at
the London Palladium; in 1956
and 1957 he made very successiul
tours of Britain. In 1965 he

SLIM: forty albums

toured South Afrnca, where his
recordings are in constant de-
ma il

Irom:cally, Shm Whitman has
never been fully accepted by the
hard-bitten traditiomafists. The
reasonsg are possibly best sum-
rru:n.l up in 5hm'’s own wnnlw—

“I try in my music to do justice
to the real Nashville gcrund
without sounding hike a h-lll’hlﬂy
of o redneck. 10 nol just maral
people who  are  attracied €0
country and western music these
days . . . the music 15 much
broader than that now.

“They tell me thal my singing
vince 1= smoother than most of
the “twangy' couniry you hear
on bar-room jukcboxes. 1 don't
read a nole of music . . . dont
really think s ncoessary for

counmiry and western.™

Slim Whiman has now re-
wmed to Bramn—his hrst visit
for twelve years, His venues are
Odeon, Hammersmith, Septem-
ber 18; Empire Theatre, Liver-
F-(x september 19, and  the

mping Ih-:.urc. Sunderland, on

September 20, Two days fater
he will be embarking on a three-
wieek tour of Ireland.

More than o dozen Slim Whit-
:r;::jn albums are currently avail-
wble
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We are proud to represent

the Jim Reeves Publishing

Catalogues including his

latest hit

"ANGELS DON'T LIE

Burlington Music Gompany Ltd.,
9 Albert Embankment, London, S.E.1.
Reliance 2692 & Malden 7507

Sole Selling Agents:

Southern Music,
8 Denmark Street, London, W.C.2
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ORANGE BLOSSOM SOUND:
frame grown talent

MERLE HAGGARD egnd The Strangers: Amesican talent.

THAT SOUN
IS ALIVE AND
FLOURISHING!

. NOW THAT the March International Festival of
Be'wil Country Music is over and all but forgotien, let’s look
at the state of the country music scence al present. Is
country music here to siay, or will it slowly fade away?
After patient study and evaluation of the facts and figures,
| am able to say that country music is alive and well and flounishing
throughout the E mmru Record sales appear (o be on the st ld}' IMCrease
—in spate of RAC'S ¢laim that, “We just can’t sell the siull.” Country
clubs continue Lo grow in pﬂpuiant and, at leng last, country music
has been given an outlet through television.

Counlry music is now playing to a far wider audience than ever before
and its various influences on progressive folk and pop groups s much
in evidence, with outfits like Matthews Southern Comfort, Dr. Strangely
Strange and Steeleye Span experimenting in the areas of stecl-guitar,
fnru, string banjoe, fiddle and mandolin.

The amount of homegrown country talent is truly slaggering uml
much of 1t s of a high guality. Heading the ficld are names hke,
Johnny Young Four (with Tom Parker), Country Expression, ]"hul

Brady and The Ranchers, Frank
Yonco and The Iiwli;lnd:ua, Hugo
Magll, Palsy Powell and Hes
Hﬂnhﬁ] ‘onk Plavboys, The Musk-
rats, The Cody MNash Outfit, Peie
Stanley and Brian ("crlbl:}'.
Down County

The
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To date, the majority of British
country music albums have proved
to be non-starters in the success
stakes., Even Lucky, with their
slogan—"The Grealest Name in
Country Music"—haven't exactly
set the sceme on fire and thei
catalopue boasts such talent as,
Phil Brady, Dave Plane, Ron
R van, Medicine Bow, The Hill-
siders, Brian Golbey, Liza Turner,
The Country Fever, Frank Yonco
and Cody Nash,

As far as “live” appearances
are concerned, however, things arc
most definitely on the up-and-up,

and discuss pomnls of views,

Meanwhile, back on the record-
ing side . ., big names from the
States in the last six months n-
clude, Jerry Reed, who made an
impressionable debut on the Luluw
show—hut what Fl'nm]':l::d RCA
to  isswe  that  dreadful  single,
“Plastic Saddie?”™ Reed has been
lipped for mstant stardom  over
here o he's obviously a name 10
wiaich.

Still listed among the top record

scllers are  Johnny Cash, Jim
Reeves, Shm W hitman, ‘Hﬂrl}'
Robbins, Merle Hagpard and

OME OF the basic in-
sirumenial  sowunds ol
commercial couniry

music by been the steel
Ml cuitar, cither in Dobro
or pedal-steel form. Among the
leading exponents of this guitar
are: Pete Dirake, Buddy ‘Emmons,
Don Helms, Roy Wigging, Shot
Jackson, Buck *“Uncle Josh"
Ceraves, Weldon Moeyrick, Gruly
Martin, Leon McAuliffe, Wayne
Muoss, Lioyd Green, Curdy Chalker
ine relation), Billy Byrd, Jerry
Byrd and Tut Taylor,

The modern  steel  puoar,  as
such, has a history which gocs
back 1o 1928, when the Dopera
Brothers, John, Rudy and Ed,
realised  the m'-::cf.#rll'r for adds-
nional amplification o the
Hawaiian puwar, Following a
period of experimeniation, the
Dobro was born,

The mstrument consitsled of a
concave and convex duaphragm
supporting a  spider-web  brdge.
The brdge and diaphragm are
covered by a perfornted metal
plate called a resonator. The body
of the Dobro differs from the
guilar in thag it has wo additional

LUCKY
ENTERTAINMENT
AGENCY
i Managers of the Muskrts and

the Country Syndicate)

For all country music, dance
bands, cabaret ete.

Tel. 01-570 2083

THE MUSKRATS
FAN CLUB
A Club with a difference.
Send 36 to Die Barnes
58 Hamilion ‘.-\trnur
Tolworih, Sureey
Tel. 01-397 5807

“sound holes™ in the body of the
mstrumeni.

Accordimg (o the John Edwards
Mcmornal Foundation, the acce
ted method of playing 1
Hawaiian, Dobro and pedal steel
guitar, played with a metal bar,
wits developed by CHIE Carlisle,
Carlisle  devised the “unigue”
sound by mizing the bridege and
strmes of the mstrument and bes
came one of the first country
performers to Teature the sieel-
guslar as a solo accompanying
nslrument,

After a perniod of (me  the
Dobro fell into general disuse and
evenfually became a back-up in-
strument m Bluegrass bands,

The 19305 were Tormative years

A Suﬂt?p Jack I;I’J'-l' mainly thanks to the cfforts of  Waylon Jennings.
son, Lhe Southern  Ramblers,  gyeh erstwhile workers as Mike Break-away groups both here and
e O Martin Perdine, The Strutt and Storcy and Jim Marshall (among i the USA “have shown the direc-
Knowles Trio, The Nebraskans, many many others), organisers of  lions country music will take within
- .-:1.. Th.": Iumblll:“'ﬂd'} ]nd Ti“: ﬂl’i‘.lnﬂl: l‘hm h]BﬁIT mlerm|n1nq ]ﬂ'lk |hc- next WiELD O 50 Eﬂd ]' lhink
- 3 Blossom Sound. Voice Country Music Festivals, [ am safe in predicting a “boom
: _ Ironically, little of this talent The Stamford Folk Club, Brigh- time™ for those musicians who are
is being successfully used on re-  ton and contributors to the Radio  ambitious enough to veniure into
"-“.-_ cord, 1t would appear that British Leeds couniry music programme. the misty world of country sure-
a roducers stll have a lot to learn The Folk Voice Festivals have alism. I further predict—with the
L ¥ :fore they are able to create a  been running for a3 number of aid of my newly acquired crystal
c? different “*British™ sound and not ﬂ:;]rs and, like the Nashville ball — that Matthews Southern
0 one that is merely a pale imita- in West Kensington, they Comfort will be the first British
o o of the 50 [ar unbeatable :runde excellent apportunities for  neo-country group to attain chart
L American product, ans and musicians alike to meéel  status,
| o
L]
in the developmeny; of country

musi¢ and gradually the steel-
guilar began w0 ake on a new
shape wn (he hands of musicians
gxpenmenting with a style known
as “Western Swing,"” Bob Wills
and his Texas Playboys emerged
us the most :n||11:'r|:|r||: .,|n1j E:]ng-
hved group during the “'Swing”
cra and 0 owas one of Will's
musiciang, Leon MeAuliffe, who
wis  responsible  Tor immrjucing
the steel-guitar  proper into  the
strugture of country and western.

Giradually, the sicel-guitar be-
came  gencrally accepred in the
country field eveniua H}' becoming

an apflueniial  sound owuilside o
ol musie,

SHOT JACK-
S0ON. one of the
loadintg  expon-
nents of the ped-
= gurtar. Bic=
fured with &
Dobro guitar. At
last the potantiaf
of the steel guil-
ar 5 belng rec-
ognised by mus-
iclans outside of
Nashville.

FIRST SINGLE RCA 2001

Nesmithé&
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CLOSE-UP

country group, “The First National Band”, finally became
exasperated with his nagging neighbours, complaining about
his ‘pop star’' activities lowering the tone of the area, he decided to

w HEN Mike Nesmith, ex Monkee and now leader of a fine

quit the super-luxury hillside home he’d bought from his Monkee

money.

“The woman next door was driving me mad,” he explained. “Always writing
and ringing about me cutting down my trees; or the speed | drove up my driveway.

| was going berserk!

“In the end I'd had enough. We'd move. So I decided to sell the goddamn place to
someone who would really send her nuts. 1 tried Jimi Hendrix—but he wasn't interested.
I finally got rid of it onto Sly Stone. Now the goddamn bitch has gor more than she ever

bargained for!™

Mike Nesmith's rise to fame and fortune via the now-extinct Monkees is something of
a modern day “rags-to-riches” story in anybody's language. At one stage of the group's
meteoric carcer he admits that he had so much cash that he was literally “giving it away.

Not philanthropically, mind. Merel

squandering it!

Today, however, it's a slightly different tale. He's no less generous, But the onetime
strolling musician who found himself enrolled in the enigma which became America’s
most famous manufactured pop group has survived the cut-and-thrust of big-time showbiz

to emerge a very level-headed, together guy.

He’s managed to save his soul, a modest few thousand dollars, and refain
that natural, very dry sense of humour which, as it turns out from talking
to him, was not necessarily always scripted in the Monkees’ TV series.

“There's nothin

it’s all water under the bridge.”

US Army major, and proud father of Christian (5) and

ICHAEL NESMITH is 27, married to Phyllis, daughter of a
M Jonathan (3). and Jessica—born last week.

that’s come out of the Monkees except a lot of good
times for a lot of people,” he drawls. “Although there used to be times
when the whole darned thing got on top of me so much that I had to screw
up every ounce of strength just to get out of bed in the mornings!

And he added: *I look back with no remorse of regret though. Today

He is the product of a broken home. Born in a
shabby suburb of Houston, Texas, and moving later
to an equally unhappy part of Dallas, he was only

six when his mother and sergeant-major father were

divorced.

“Homelife was sooper-miserable,” he recalls in that
associale
ad that I

have now managed to effectively forget. It was a

long, lazy drawl which you immediatel
wilﬁ Westerns and James Stewart. “So

major horror.”

Mike grew up the hard way and probably because
of his unhappiness at home his education suffered.
To such an extent, in fact, that he more or less

“dropped out,” bought a motorbike, and drove "Easy

Rider"-like aroun
whenever he could. _ .
“At school 1 started failing everything
really bad about tenth grade. And by the
time I was 17 I'd lost interest and quit.”

A two-year stint with the air force ("Only
ground-crew. Very unillustrious!”) helped
straighten him out. And it was about this
time that a deep-set desire for music started
to develop. “Up until then I'd never got
involved from a practical standpoint. I used
to go to the local shopping centre—it was
the nicest place I knew as a kid—and I'd
sit all day listening to a guy demonstrating
organs in a window. It was my first experi-
ence with ‘live’ music.”

But the spark had been kindled and the
Christmas of his 19th birthday brought a
guitar gift from his folks. “It was the time
of the Kingston Trio and I really got into
it. My roots in music are not Bessie Smith
and people like that,” he explains candidly.
“Aside from Jerry Lee Lewis, who 1 totally
idolised, it was the early folk people. Bud
and Travis. And the Beatles.”

He thinks for a moment. Then grins. “In
fact I may be a product of the "60s—rather
than a part of it. I was never so much into
actually playing. I want to sing as much as
play my own stuff.”

E are talking in Mike's swish
w suite where he's staying during
his current visit to introduce
himself as solo performer Michael
Nesmith, leader of the First National
Band. He is riding on the crest of suc-

cess in the States.

His first single “Joanne” seems set to be
a smash: and an album has been very well-
rhcccimd. Both look like repeating the story

ere.

MNesmith is tall, dark, and handsome in
country cowboy way. He wears blue levis
and a black rodeo shirt embossed with
branding-iron and horseshoes. His boots are
high-heecled and when he ambles towards
you you expect to see a pair of six-guns
swinging from his hips.

But it's the voice that gets you. It's James
Stewart, Gary Cooper and John Wayne all
rolled into one. And when he speaks and
cracks a joke—which he does frequently—
only the eyes betray a trace of the humour
inside him.

He is, I found, quite the reverse of what

e

the States picking up work
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1 expect from his Monkee days. There's
nothing flash about him. He's honest,
friendly, easy to understand, and pheno-
menally funny.

Narurally, he's morally obliged to ralk
about the Monkees and he pulls no punches
either. "My time with them was mostly an-
puish,” he reveals. "1 was critically disap-
pointed when [ discovered they didn’t
WANT to play music. Then | was disap-
pointed that they wanted to tell everyone
that they DID.

“They couldn't pay me enough money for
the abuse I had to take about the group not
playing on the records. That's why 1 had
no compunction about accepting the royalty
cheques. No sir! None at all. Imagine your-
self a craftsman pharmicist — and being
forced to make shoes. That's what it was
like for me.”

ND as he goes on it bacomes
A blatantly obvious that he was
quite decidedly the backbone of
the Monkees from the start. He reveals
that he wanted to quit long before

Peter Tork went.
“Peter and I were the bulk of the playing

MONKEE
BUSINESS!
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ability because we were musicians. But when
Peter left it rather unnerved Davy and
Mickey—and I changed my mind. After all,
the personal appearances were pretty well
satisfying, the music was fun, and the whole
thing was fairly lucrative. And Davy and
Mickey left alone would have been in real
trouble.”

Mike talks enthusiastically about every-
thing, often lacing his language with swear
words when he gets worked up. But he's not
offensive.

We are interrupted several times. People
F-I}nning to say “Hello™ and “Welcome.” Old
riends wanting to renew acquaintance. And
yvou can understand why this tall Texan is
liked.

Often he talks at a tangent getting carried
away with his funny tales when the words
simply tumble out. One is reluctant to
interrupt because it’s all so interesting.

I discovered that he is an ardent writer—
and not only songs. He's kept a day-by-day
detailed diary of his whole life since joining
the group. “I've had many offers to publish
it. But I think I'll wait perhaps ten more
vears for that. Then it'll be history and real
interesting!™

Doubtless the diary will mention his wife,




KE NESMITH

Phyllis. Like John Lennon, with whom he
wias 50 often compared, aside from their
similar rapier-like, dry wit, he was married
before Monkeemania, And he recounts the
tale with glee.

“She was at college. And it was a sooper-
typical romance! T bought her a Coke and
it kicked off from there. Then when T wanted
to go to California for fame and fortune
she said she'd only come if we got married.”

Mike grinned silently at the memory. “I
was 21 then. Phyllis was with her family on
an army camp. We decided to be married
by one of the chaplains there. They gave
us four names to choose from. And, Holy
Cow! You know what? One of them was
BLACK!

“*“That's who we'll have!” 1 said. Imagine
married by a black chaplain in the deep
south! Her parents went eff-ing nuts!”

There was no honsymoon then, There was
no time. Bur afrer he'd made some money
with the Monkees the couple ook off and
came to Brirain, where they stayed with the
Lennons. “Here 1 was,"” Mike remembers.
“A mere fledgling house-guest of the High
Priest of Rock!™

Like the Beatles, says Mike, the Monkees
were very much a group alone.

At the time, too, the Monkees made a lot
of sense. It was a good deal which made so
many people happy. Evervone, in fact, was
having a good time.

o HEN all of a sudden everyone
seemed to get drummed up
with their own importance.

Sure, we had money. Although we HAD
been pretty well milked in terms of
money at one time. But | came out of the
Monkees with millions of dollars. |
threw it all away though. Had myself a
good time!”

It was then that he bought his mansion
up among the wealthy, jet-set in the hills
above Hollywood, And the start of the
neurosis from his neighbours.

“Man. 1 hated it sometimes,” he says.
Folks would amble across and ask me how
many square feet of home I had up there. Tt
used to embarrass me like hell.

And Mike recounts with relish the way
he reacted to the nagging neighbour. “I
couldn't even drive up to my own front door
without that bitch ballin! I had a long,
steep driveway with a bump in it and if you
hit it at speed you could just about get
airborne. No sooner had the dust settled and
we'd got out the car and she'd be on the
phone telling me 1 was lowering the tone of
the neighbourheod.

“She also wrote to me. Like when 1 de-
cided to cut down some of the vegetation
out front. She said that spoiled the amenities
too.”

The last straw came when Mike received
a bill for his share of a road sign which his
annoying neighbour had had erected. “I'd
been aware of it there suddenly, and I'd even
obeyed it. Just in case there should be some
kids playin’. But I sure as hell wasn’t going
to pay for it
"I sat straight down and wrote back that
in case she hadn't noticed the post-boxes in
the road had been [reshly painted. I'd had
it done when I moved in 'cos they were
chipped and dirty. It'd cost me 400 dollars
(the lettering was expensive!)—but I felt T'd
contributed something.

“So I says that she can deduct my road-
sign money from her share of the paintin’. ..
and keep the change as a present from me.
That sure shut the ole’ bitch up!™

But the Nesmiths had tired of the “star”
bit and decided to pull out. “Man. She must
have gone nuts when Sly and Co moved in.
All that gang with huge amps in the garden
%:va‘;g“ open-air concerts all day and night.

O 2

ARLIER this year Mike and Phyllis
forsook the mansion for a smaller

home on the fringe of the Mojabe

‘My time

mostly
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Desert, outside Palm Springs. The
Monkee business, he admits, had taken
a lot out of them. And today they're
content to live a comparatively quieter
life, yet still enjoy the lavish comforts
which come with being a STAR.

“1 think we both went a little bananas!”
he grins. “People used to ask me how I
could go through that scene and stay sane.

The answer’s of course that we couldn’t. T
don't think anybody can.

“MNaturally I enjoy being a STAR. If
that's really what I am,” he answers
modestly. “But people too often tend to get

with the Monkees was
anguish’—Mike
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I recapped to his apparent acting flair
which came across so coolly with the
comedy of the Monkees’ TV shows, Had he
any aspirations in that direction still?

“T'll have a go at anything,” he answered.
“If 1 feel 1 can do it. And I don't know
that till T try! Trouble is people think I can
act simply 'cos of what they have seen me
do. And when I say I don't know if I can
do what they want—they won't believe me!”

Either way, however, acting would always
be secondary to Mike's music.

The men who make up his oddly-
named First National Band are by no means
pop people as such. Far from it in fact,
Although as session men they've probably
been involved on scores of hits.

The First National Band was born as a
germ of an idea when Mike was recording
with the Monkees in Nashville in 1968. Tt
was there that his own personal music began
to bud again—and there was no place for it
in their group thing.

So the true-blue “Nashville Cats,” the

L LT T T PR

super-pro musicians who all the work and
rarely reap the limelight, were selected (o
become the First National Band.

They'd recently arrived and were relaxing

in the hotel while Mike lunched. An un-
likely quartet to accompany an ex-Monkee.
But just talking to them vou soon discover
that Red Rhodes, flame-haired steel guitarist,
Johnny London, a friend from pre-Monkee
days, and John Ware, are real men of music.
And listening to the album and the way
they gell on Mike's songs is a moving
cxp&nence.

"My primary purpose is that | went to
play music," says Mike. "We all sort of fell
together. Liked the same sounds, the same
wamen and the same kind of booze (ne
thing this business has taught me is (..
follow your heart and nor your nos:.

® Album review—page 14

-

Mike Ledgerwood
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‘Live’
Doors
open
up and
swing!

DOORS — Absolutely Live:
This double album was re-
corded live at Doors concerts
between August 1969 and
June 1970, .

[t starts with some enthusi-
astic *we want the Doors , . ."
and the usual compere-warn-
ings of “you must get back
from the stage and clear the
aisles,” ete., etc. From there
on it's a very slick, very pro-
fessional demonstration of
and by the Doors,

Whether vou like them or
not you have to admit they're
together, professional, Jim
Morrison had an excellent
voice. In their own field they
seem 1o be as packaged and as
ad as Creedence are in
theirs. Organist Ray Manzarck
holds the whole :hmimgﬂhcr
well, and rhe double album
captures the essence of a live
concert very well. (Elekira)

* kk

PANAMA LIMITED “Indian
Summer™ has an attractive pack-
age and the contents almost match
wp.
plT]'uz numbers are (echnically
competent in lyrie and musical
style, bur seem 10 lack Tecling
and arnginality., Anne Matthows,
the only female vocalisg in the five-
member group has a strong un-
cmotional vowe. She came over
best in a  sell-penncd number
called “Lau%hmg' which is almosi
old sivle blugs, The piano and
harmonica work make this the
brst sound on the album.

Denis  Parker's “'Indian  Sum-
mer'—nogp the Doors version—is
very good, although the sent-
ments are a a bit passé

On the whole, side one scemed
more  wgether and more  blues
oncnaled than side wo, Where
the harmonica and piano featured,
the sound came alive and much
more enthusiastic. (Harvest) o %k

ORANGE BICYCLE have an im-
pressive st of songwriter credits
on this album, so0 s not sur-
Erising thar these are some of the
fr.:r.L sounds they've produced so
ar.

“Lady Samantha," wntten by
Elton John and Bemie Taupin, s
sung by Bicycle’s lead vocalist
R. J. Scalex, m a breathless voice
which sounded as f he'd just
been thundering across the hils
with aforesaid lady. Nice, never-
theless.

Bicycde have been trving hard
for a hit, and there's no reason
why this shouldn't be the one.
{Pardophone) % % %

OLIVER Again 5 a pleasant un-
exciting sound, which could do
better perhaps in cabaret, rather
than in concert. The tracks in-
cluded are safe and one or two
are well known, *“The Twelfth Of
Mever”™ 15 an evergreen, and no
effort seems to have been made
o alter the armngement o oany
way. It sounded jusp o litche bat
old fashioned.

Better was "I You Go Away”
written by Rod M™ckuoen and
Tagques Brel, What may have been
the higrest mistake was (o have
recorded numbers which  aren't
very old and have been recorded
by other artisis with finer versions.

His arrangement of Bufly St
Marie’s “Until It's Time For You
To Go™ was poor, and lack of
feeling ruined the recemp Peier,
Paul and Mary hu, “Leaving On
A Jer Plane.” {(Crewe) %

“Chartbusters Salute The Hits of
Tom Jones and Engelbert Humper-
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dinck, Yolome LI is rwelve songs
poving tribute to our (wo lop
singers, It should appeal 10 those
who Boughl volume T bug wouldn’y
most people prefer the originals
anyway? (Marble Arch) %

“California Girld” i probably
EDDIE FLOYDS best single (o
date but unfortunately his album
of the samc name Bn"t of the
same high standard. Trouble with
it 1= Mr, Flovd does 100 many
other people’s songs like Brook
Bentons  “Rainy  Night lIn
Georgia™ and Delphonics “Didn'l
I (Blow Your Mind This Time)'"
and he doesn’t do them as well as
the onginals.

Best tracks apart from the e
one are the originalk—"People,
Get It Together” and “"Why [s
The Wine Sweeter (On The Other
Side)” but three good tracks don't
make a good album. (Stax) W %k

JERRY BUTLER has just (& bhe
the best soul singer around; no
oneg but no one geis as deep-
down' into a song as he does,
You can wilness for yvoursell ghe
sensilive way he handles a song
on “Make It Easy On Yourself,™
an album hc recorded seven years
ago but which soll compares
favourably 10 his current maiernal,

The overall standard of material
included here 38 very high but
it’s worth having alonc for the
title track, his onginal and by far
best. (JOY) K& %

Fleetwood are

FLEETWOOD MAC minus Peter Green
 is a band apparently nostalgic for rock-
~ n-roll, and Jeremy Spenser’s influence is
undoubted, It is mixed with some verg-
ing-on-pretty tracks that could or could
not be trying to emulate “Albatross.”
However. the whole thing is a pretly
- schizophrenic album as far as musical
direction is concerned and it would be
difficult to say if this is, in [act, the new
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LITTLE RICHARD on the “RIH
Thing” sounds n  hit  restrained
'mudst the furred guilars and the
slowed down temp, and one finds
il hard 10 visualise him as a heavy
artist,

However, the lovabie rock-n-roll
ornginal drives through his material
that does have a gulsy backing,
regressing 1o a blogs style that =
carther than rock-n-rall and s o0
subduad, and gencrally the afbum
has a_feel of being too rchearsed
to quite come ofl with the sort of
quality that we cxpect from him.
Sadly, even "Dew Dmﬁ In,
which is more Linle ichard
empo with the 30's-iype funky
saxophone, hasn't got the drniving
excitement. (Warmer) % &

6OILDESRN
OILDIE

MNEIL SEDAKA, anothey old
rock-n-roler who suddenly
crashed in on the scene with has
defirdtely individual styic of rock-
p-rall then vamsheod, has Ieft an
inherilance of abow a doren song
which will alwavs win a round o
applause, and his 19« 11d. worth
f.;]‘;'d “t¥h Carol” should not be
missed at any cost. (RCA Inter-
nalional) 7% % % %

T
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now
pretty . ..

Fleetwood or a transitory period. Chris-
tine Perfect is net involved in this album |
excepl that she designed and drew the |
cover. So forget abowi Fleetwood's past |
and accept this as a new phenomena on |
the scene. (Warner) ® & %
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Inventive Mothers
offer some ripping

MOTHERS OF INVENTION—WEASELS RIPPED MY FLESH: As explained
on the album cover ‘‘material contained herein represents different aspects
of our work from 1967-1969,"" and this is one of the many cans of old Mothers’
material still stored up after their demise.

It's a very representative album, there’s recognisable reminders of all the
old albums especially one theme which Zappa seems to slip into everything—
in this case it creeps into "Oh No'. “"Weasels" isn't a straight tongue in
cheek, parody album like **We're Only In It For The Money", it's yet another
example of Zappa’'s experiments in rhythms, contrapuntal treatment and

general use of instru-
ments. Sugar Cane
Harris (he of "Hot Rats”’
fame) does violin breaks
on “Directly From My
Heart To You" which
are out of this world.
Tracks: Didja Got Any Onya;
Directly Fram My Heart To You:
Prelude To The Afterncon Of A
Sexually Arouied Gas Mark: Toads
Of The Short Foreat; Get A Littls;
Eric Dolphy Memorial Barbecus;
Dwarf Mebula Processional March
& Dwarf Hebula; My Guitar YWants
Ta Kill TYour Mama: Oh MHo: The

Orange County Lumber Truck}
YWeasals Ripped My Fleah. (Bizarra)

JIMMY CAMPBELL is ve

under-rated. His beautiful “Don’t
Leave Me Now" deserved to make
the top of the chart, He follows
that amazing iterm  with “Half
Baked"—something to get l;quulhe
excited about. Eleven of Jimmy's

o
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MIKE MESMITH'S Monkce-days
fans will probably be more than
a hiile smazed when they hear
“Magnetic South,” hix album with
the First Metionad Band, It's cer-
tainly @ dramatic switch Yrom
material like "1'm A Believes™ and
“Allernate Tile.*

On the sdeeve he admns thai
Hank Williams, Jummee Rodgers
and Jerry Lee Lewis are musically
hiz triemvirate: and their innate
influence 1y blatantly  obvious.
However, this doesa™ detract from
the fact that the LP 1= phkasing
listening. Most of the songs are
Mike onginals and | panxularly
liked “Calico Garlfrend™ and his
US hit “Joanpe.™

The Mesmith voice s very good.
Loud, clear and happy. And the
backing from hisx Bushville Cats,
particularly “Red” Rhodes” pedal
steel guitar, is tight and together.
Of course, it'y Emm“]’—'hl.ll i
pretty, uncomplicated music, And
that in itsel loday 15 a <change.
(RCA) % % %k
TONY MACAULAY and John
MuacLleod have writlen some of the
besp and iggest; pop hits over the
last two  years. *The Tony
Macaulay and Joha Muacl.cod
Song Book™ is a tremendous col-
lecion of pwelve of rhoer songs
as recorded by the Foundations,
Long John Baldry, The Paper
Dolls, Filying Machine, Jeflerson
and Pickettywitch, At only 14« 1id
no one can afford (o miss ouf on
it. {(Marble Arch) % % % %

own songs including that last great
single, He doecs some beautiful,
almvost  folksy songs  with  just
guitar accompaniment, and 10
show he can also rock with the
best of them, belis out 1wo real
Lennon-iype _rock numbers with
an carthy puano and saxophone
helping him along. His melodics
are beautiful and lyncs minguing.
Plcase give 1t a lsten. (Vertigo)
4k %k

“LA MUSIQUE Progressivel™
features three French “progres-
sive” groups and one progressive
wolo  artist—Bloes Convention,
Martin _Circus, Presence and
Christopher Laind. While 1t makes
quite pleasant listening, it does
sound more retarded than pro-
gressive compared (o English
bands, and one can understand

why English bands are 30 much
in demand on
{Yogue) & %

the Continent.

STAR RATING:
Outstanding k& k%

Goodx k%
Fairkx Poork

REGGAE alboms abound — and
all for 195, 11d. Best of the
bunch iy Dandy and Audrey’s
“Morning Side Of The Moun-
tain™ aftcr their widely acclanmed
but small-selling single. Others are
Boris Gandiner wilth an  ansina-
menlal 4:::rII|3{:Ii|:-rI||a called i'R-:."-lr:
Happening;” “Reggae In The
Suni::l:neerlifm:" by H%ﬁ?:‘-h outfit the
Music Dwoctors; Ethiopians and
“Woman Capture Man™ and a
sirange collection of unknowns on
“Red Red Wine Yol 11" (All
Trojan.}

SPECTRUDM ncver give up. They
relurn again with b Is
Dark h*” a rile which
sounds ::150‘:5 it was inspired by
a Sly Stone remark, but probably
wasn'L

Formed in 1967, the cover notes
say, Spectrom have had numrber
one hits in Spain and Germany.
This album doesn’t seem likely (o
break the silence m Britan, cither,
Musically, they are smooih and
professional, buot it%s not brillian
or different

Tracks include *'Ob-La-Ix" and
“Portobello Road™ which is com-
pelent but nor quite ag good as
the Chranpge Bicycle wversion, and
“Headin®™ For A Heatwave' which
was one of their Spanish no. 1
hits, Howewver, 1" all pood value
for 19 11d. (RCA Intemational)
* %

“FRFSH HAIR™ scems, quile
frankly, (o be an excuse to do a
bii more cashing im on a good
thing, and perpetualing something
that plthough s still running on-
stage in London but already dis-
missed as something from the

sl

Things on this album are by the
Hair cast, some of the songs are
from the stage show and others
arc added hi:r the same wrilers as
the onginals which dspan*m!:r.
were “onginally conceived for their
New York productions but which
became  superceded  with  fresh
ideas and diffenng concepts.”

The overall sound s much the
same as the stage show, massed
singing Tor the most par, catchy
bits, bur why bother 10 overdo a
good thing? There's no album out
of extra "My Fair Lady™ or
“South Pactfic.” (Polydor) %

S0 NICE to hear Yera Lynn
domg modern numbers. *Hitg OFf
The 60's—My Way" has her do-
ing some of the best numbers of
recent  years, with nice  Alyn
Ainsworth arrangements.  Vera's
fans of old will love it and there's
no  reason  why cveryone clse
shouldn®t  (Columbia)# &

“THE RICHARD HARRIS
LOYE ALBUM™ = not, as you
might expect, a follow up album
to “Tramp Shining.”” the Arsg Jim
Webb and Richard Harris worked
together on. It s in facy the same
album with rwo new pracks added,
which scems rather pomtless as
*Tramp Shiming™ 1= sull avail-
able in itx ongnal form. _

Mevertheless it s o beautful
collection of some of Jim Webb's
hest songs superbly performed by
Richard Harris, He doesn't have
the maost ornginal voice of our
tme, or even a particularly out-
standing  one, bur  he certainly
knows how (o cxpress the songs
and put over the anguish they
contmn, I you didn't pet the
album  before get it now  for
“[ndn't We," “MacArthur Park,"
“A Tramp Shining™ and the other
excellent iems conlamed. (State-
side) o de &

JOYCE BOND is a great admirer
of the work of American R and
B arists the sleeve notes of her
first album "Wind Of Change™
tell. Its pretty obvious from the
contents. She chooses (o record
her versions of some great R oand
B numbers mcluding “Make Me
Yours,” "People ot To Be
Free™ and “Picce Of My Hean
but unfortunately deesn’s do them
as well as the onginals, Bur 1f you
don't mind your rhythm and blues
watered down and given a slight
regae beat then you might like
thes, {Upfront) # ¥

SUGAR SIMONE 1z “Alive And
Well"” and to prove it presenls an
album of reggae songs mosp of
which hc wrote himsell but also
includes Marvin Gaye's "heep
On Trying™ and the Band's “The
Weipht,"” Bu oU's nol raw regeac,
s sweelened  considerably by
some  nice  strings and  bluesy
vocals, which brings 10 mand
Yimmy ChLff. Should be popular
among the reggac  enthussasts.
(Upfront) * %
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- WE'RE both agreed,
- Jerry Shirley and I,
== that everyone is begin-
- ning to take the big
= wide world of popular
 music just a little too

. seriously.

=0 “All these long long features
#+ and pompous words, who are
i they trying to kid,” says the
th]} drummer of Humble
Pic. “The same blokes who
a couple of years ago were
= looning about down the Speak-
. easy getting drunk are spout-
 ing their heads off on all
. kinds of heavy philosophical
++ and musical theories. It's un-
i natural™

; Not that Master Shirley can-
not be senious himself when he
wanis—as can the rest of the
band, Lets face i1, with the
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Jerry...on Pie
and the scene

® Who are they frying to kid? The
same blokes who used to loon about
at the Speakeasy getting drunk are
spouling their heads off on heavy

el P p—— e - 5

to need them in a few vyears
tume, As for me, although I'm
only 13, I've been drummung for
six wyears, It just depends when
you start—and 1 just happencd
o have such a nonanteresi in
school that 1 took to drumming
early.

“] sometimes wish 1'd actoally
hived through the great rock-n-

ol e el
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rraumas they've been  through
since their [ormation just over
a vyear ago, they they've had
o be.

“This year we mentally started
agein, just 1o prove to  the
public and ourselves that we
really did wanl to go aboul
things the right way, and that
what happened last  year  was
not of our choosing.

This year the most important
place we've played has been the
Marguee in  London, where
we've really pone down well.
You can build on something
like that, but you can't build
on a package lour with an
elephant ™

: Festivals
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That's one reason why Humble
. Pie, despite their new-found
F wealth and success, have nol
been seen at any of this year’s
- festivals (still a talking pont
- among all musicians),

. "Our very hrst gig, a year
ago, was at a festival i Bel-
. glum. We only plaved that be-
e ocause Steve said how  great il
= had been for the Faces the year

I's unnatural! ®

are playing 10 so many people.
The only one we would have
done was the Isle of Wight, We
were asked but by the hime we
oL r::-und to agrecing it was
oo late,”

So, instead, the band is play-
ing selected dates in  Britain
without a lot of publicity, gra-
dually cementing the musical
foundation from which they can
Progress.

“Mick Jagger sajd recently
that if you can play rock-n-rofl
and do it well, then you can go
ofl on any tangent from there.
It took us a whole year 1o realise
cxacily where we were and what
we wanted 1o do. We're basically
a rock band, there 1o create
excitement, and we'd far rather
be dnmg this than be ‘pro-
gressive'  with  fiddly-diddly
organisis and the like,

“Al firsy we werg made very
aware of the fact that people
were waiting for us to freak
their heads out—we'd had so

of Humble Pie, At that time he
felt "lost"™ and was an “‘oul-
sider” in the band.

“1 was a year younger physi-
cally  and 10 years  younger
musically. | was aware | was
meant o be someone, but 1
didn’t know what was expecied
of me. I'd had a lot of group
experience mind you, but noth-
g as important as this. Now
I feel a lot easier, The last year
has madec me a far nicer person.

Nastier

“If 1 had not gong through
this ycar with Humble Pic |
would be a lot nastier now than
1 actually am!"

Had he come mnto the spoi-
light two or three vyears ago,
Jerry would certainly have felt
the press making a real meal of
his  years — a  professional
drummer at 13, vou can almost
see the headbnes, But i does
ive rise to a disturbing thought.

roll era, As it 15 1 know all the
songs, but they've come 10 me
via other people. My carcer
started about the same, time as
the Beatles . too late!™

One .-ihuuld ‘just mention at
this point that Humble Pie do
have a very fine rock song oul
on a smglu just now—"Big Elnck
‘Bear.’

“¥eah, 1 was told (o menton
that,” he says with an embar-
rassed grim. “lt's just a thing
we wrote one day while we were
rencarsing. And the .other side
we did to some words Steve had
written. Therc was nothing on the
LP we wanted to take off as a
single—the LP was recorded as
a complete entity, and as our
record company had had calls
from record shops expressing
surprise that we still cxisted we
deaded we'd belter get a single
out a bit quickly'*"

To bring our story up 1o date,
Humble Pic are offl to America
later this month for a five-week
tour, possibly with groups like
Ten Years After, mlurn for a
couple of weeks, go again
for a further mnmg and finally
get home around Christmas,

. before. It was ternible and put much of that terrible “‘super- here are the 16year-old musi- :
us right off the general idea of proup™ publicity, But, unlike cians today? David Hﬂgﬁﬂ'ﬂ
festivals. Blind Fﬂilih am‘l some others we “There was a time when you
“Besides, we somehow had 8 managed cep going and alt  were dead if you were over 21—

now it's almost the reverse. |
don't know where the young
musicians are. 1 just hope there
are some, because we're going

last 1 |h::1|: we Ve managed (o
live all that down.”

Jerry  himself s a  much-
changed person since th-r: start

: i B R W e A

A o T R R A

§ strange premonition that all the
festivals this year would be a
& hit strange . T It's also wvery
ﬁ-ﬁ frightening when so many bands

%’ﬁ-@‘%%’&"ﬁ?ﬁﬂﬂ'ﬁ A “-:"F"'_.i'
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Ringside report: How fans took a Hyding in the park

CINI
LHINE NS

HYDE I'&RK Septemhﬂ 70,
WAE 3 W — hiterally, How-
ever, the uﬂi.-:tes billed did appear
eveniually, but by ghe time (hey
got it together to go onstage,
mosd of The disllosioned fans had
gone home lea oaly a
core of about 6
For two hours the andience
stood inm pouring rain, lisiening
o sdngers who were indi
able from the roadies and favoured
ones sheltering on the stage.
Among the preliminary per-
Tormers was General Waste-More-

ST&TESID
S8\211717

Then followed it

ERIC BURDON
in achion

a 26-year-old anti-¥Yietnam
war Califormian, who wore a uni-
form festooned with medals,

San Francisco group ‘Stoned
Ground played a short set which
wis competent if vnexciting, o
be followed by two guys playing

by extolling
“peace and love™ 1o all,

Canned Heat, John Sebastian
and Eric Burdon each played for
one hour te a thinning crowd, who
seemed fo be almosg wlmm]urﬁl
by the police ap times.

Included in his set, Burdon and

guiiar atu:l si rather a dis- his group War, played the ol
gusting which was an-  Stones’ number “Paint 1t Black.”
nounced a.u a piece of Amenican  John Sebastian did numbers from

bBumour.

Hells Angels strutted around
and one was seen to swipe a civi-
lian over the head with an Ameri-
ﬂ;ﬂl‘hﬂ—wﬂh the pole atizched!

meone onstape, il was impos-
zd:bh I See W a rousing
hobﬂth to skin-

h-.nl:ls. .&nd ""'Cl:rma down to the
frong o sce what blood I't.allj' ="

hix okl albums, and old Lovin®
Spoonful material.

Canned Heal played a long set
and were due to finish at 630
but played on until 7.20 and finally
had their electricity cut off by the
Ministry.

Rosalind Russell

Sole representation
Bron Agency

289 31 Oxford Street,

Telephone: 01-437 60
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H‘Eﬁwﬁ Did you know ?—That some of the

GEARIEST FASHIONS AROUND

come  only from Lasrence Corner, 62/68 Hampsticad Road, Lendon, HW1
(2 mins. Warren 51./Eusian)

Real Army ' Havy surplug—bul only the besl=—znd bargiin prices ton! Genulne
naval BELL-BOTTOME, 211, zerge, p. & p. 48—o catdly mlicred

+ SPECIAL AHHOUHCEMENT—Latesi J-pape SPRING SUMMER CATALOGUE
avallable, camping—MilHlary fashions—Iirs & must! Alse oontalny (orrific mew
Brosdiheel from our H. & H. Bouilgue—Iates! wilth-1f weokr and so sdily prices.
Make sure of Your ¢opy by sending 1/ 3=—TODAY'!
Don't foergel o wikit our HIM & HER Bouligues{ew doors away from maln
slome. This 13 THE Bauligue foF greatl gear a!q]:'lud.gzl Prices
Supsr Selectden Orienial Jewelléry, Beggar Beads, Money Belts, ele. Orienlal
"_-"Jlt-'-'ﬂ!l liresses B9G: Oflental Aaxl Drestes 5 ghae, p. & p, elibher 479,
Fabulous telecilon JEANS—cords, fares. latest welvel eords, Levie, efe, Vialt
e H. & H. JEAM CENTRE [or the biggest selecilon and beal value, Why pay
Konsington prices when rou Can 3ve, save, save at the H. & M Boullgue |
Look at this fabulovs oTer—HAMD LOOMED COTTON SHIRTS—hutton oollar | |
and double bution on cufl. pleated walsted back. Blg variety of colours, black, |
red. bmown, grecn. i, A terrifie buy at only 24/8. p. & p. 3'3
Lawrence Cormer - Him -+ Heér prowdiy
, present {(Iowd fanfare of wrumpois pleasc) oo
the MILITARY MIHI - MAXI COAT for
Autumn - Winter 1970,

Whn cares about Parls fashion shows when
wou CPeale your own fashiong i thesa
Eenuine Milltary CGrestconis at thess milly
prices,

Maxi or Midi
Iength,  with
fined Wikl
half-back beh,
double-breast.
ed in mid-
' RTCY. A I I ry alyle garment. Heal
SIS, ldea] *ivice redssue in Dlue
mod pear for e, Spanih ; n.ul-:

fdeal male ofF lesmale
Tﬂf_]::n » E:{I All slres. (3ate Inifde
]Mu[d {-]'hl'l.t'.'.'- leg and walil measunes
I

Up in the minkle Efodiv-

menisj

7206 1911

Caah wilk orider
¥ i

Post frec Money back guarantes

Semd cash

I

Maoney back
Branded Discounts Ltd. (Spti,00: 13, 2u800 Row. ove Tow,

MOD DRESSES
TROUSER SUITS ETC.

Send for our Autumn catalogue

NOW

Posted free
Send your name and address to:

D. C. CARTER and CO.

57 London Rd., Southend-on-Sea, Essex.
Handbags 65/6 Chokers 6/-

I N 3 WE E KS Wristbandx 6/- Watchstraps 7/6

You FuY G“IT‘R In fabulous snakeskin or

leather—state which.
Moncy back guarantee.

s Y
i

Take wour cholce:
FULL-LENGTH nlue-grey. wear long or midi 5
aecsrding o vour helghi, brand pow Ehnkl 00
woraled greatcoat: S4-lengih coats In varous =
edalars, AN with  laree military collars, i
larze Bap pockels, ewe. All 665, p. & p, 00, ERS

BHANT NEW NAVY BLUE MILITARY
GHEATUOAT. 396, p. & p. G0

¢ BIRAND NEW superbly zivied GREY MILI-
TARY COAT OR KAVY with § Dol Origl-
nlllir made for speclal servioe médies] uniis,
£6.09.6 {from Mim & Herd P, & p. 609,

GET YOUR copy
TODAY/
Just off the Press comes this
new BELL Guitar catalogue.
Packed with exciting instru-
ments and profusely illustrated
with actual photographs il
contains absolutely the latest
—model after model of all
types and makes of Guitars,
Pick-ups, Amplifiers, Echo-
units, Microphones, Accessories, etc. Wonderful cash
bargains or easy terms.
Call or write today for your FREE Guitar € atalague 1o:

BELL MUSICAL INSTRUMENTS LTD.

(Dept. 67) 157-159 EWELL ROAD, SURBITON, SURREY
Phone 01-299 1166 Open all day Saturday

BE TALLER!

it rEcu.r could grow 2«8 inches taller in one maonth
would you spend &d. to discover haow!

Fantastic, new breakehrough mechod ef increasing
height quickly, safely and naturally. Ma sxhausting
axercise, appliances, drugs or elevacors, PLUS,

rasules guaranteed, Fres Proof &d, (or 216 P.O.
Airmail),

HEIGHT INCREASE BUREAU; PO, Box 14§,
{DMT) Brampton, Canada

Callers Welcomg

HUGE FULL COLOUR

POSTERS

POLISHED
SNAKESKIN Belts 47/6

Gao fashionable
this wirker LA
bools  made-to-
medsUle e
ctally for

o, L
a6 E arn  guickly AT ;
Eﬁhmﬁmmnﬂi- .. HOME from easy Postage 2/6 extra on all
ther of suede wilh ' “Read Then PFlay™ orders.
full inside ip Lessons or G .
vt T e _costs  you no- Send o
B. Bardot, Jane Fonda, greeni. black. When ordering. please ching. E"”:r ';'".'“* STEVE CONWAY
El Cordobes. Che. ﬂﬂﬂm:r?:n?m;”l “E;;h;;l:éqﬁ?mm“. "l" i st it’s the iilll'q::::nilunni F#ET.{ 23 Dale Road, Alvasion
12/« axch '“rﬂqﬂ%mﬁgnlﬂ. H[nnl“i:l]i s the latest rave — it’s and SHOW you svery- Derby .

Ginger Baker, 49 . Bow, thing step by step. .

Hoger Daluey, Crodby/Stillsf numlHE“TﬁL BELT HAE FH n“ﬂl TELLS Hﬂw

H;:I.t'n.iulf Eﬁ:ﬁf Lﬂrh“ Good quality simulated heavy grained leather,

-"-'lu.'.r.'tH P r"«luwumnl Jimmy - In supple wet look. Brass or nickle 13|:||¢urBd Discover how TOW can sgare playing

i"agcl F'I'-'Iilrs-l"'rﬁlu-:.r R’ Wagner S Migtings. State preferance. White, beige, red, in 3 maccer of days, aven of you dan't BARGAIN

John Wayne, Peter Wyngarde, ' |black, navy. dark brown. dark tan. For both know a note to begin, Win succass,

Talie Eml: Hrtlnr:_'r Sy ] poxes. Price £1.10.0. Posc free. Sagisfaction friendships. An amazing ""Mo Play=— BASFMENT

i = . . waranteed or full refund. Send PO, to P F‘r" olfer s now opEn. s.nd [ 4 e

At last we have
good slocks of our
fabulous Gran-

Dvlan, Zappa, R, Redford,

I3, Hemmings, Bardot, and M-JOHMN (Dapt.D), 2A. Hodsan Street,

day. Mention instrument preferred,
Gresngate, Salford 3.

Enclose 4d. stamp cowards mailing

ks o regular weekly [eatore.—

M. Feldman,
15/ pwch

Erie Clapton, Easy Rider

{f. Fonda and Deanis
Hoaper), Jimi Hendrix, Tom
Jones, Ragusl Welch,

Send your order with 3¢ for

kRS
New Catalo arvadabla
foar /- (STAMPS)

Aliy avarleshle from Hobert Slevor:
i naw range of all-acton photo-
gﬁ-m in black & white size

im. © 2in lan  Anderson,
Ginger Baker, Blua Mink_ Jameos
Browm &tc. &tc. H/- cach: six for
39/684; twelve for T4/64 plus 2764
lor posiage and packing Fully
Mustrated ostalogue avallable for
jusg Bd (SrammpE).

ROBERT STEVENS
POSTER SHOP

T HEW COLLEGE PARADE,
LONDON, N.W.3

dady and the fao-
tory are making
LT s fasler
than eveér for
us. Wo know
they're fhe beR
in the tradé.

short slesve, 155 FPlain,
eliow, Purple,
Livhd,

Erowt.

Aley Tl and Dre — Jus &l us
what colour you wanl: Shomt sleeve,

23/6: Loag sloeve 25/-.
All post [ree. C.w.0.
Refung suaramise.
Catalogue avallable.
Second colour cholce, please.

MANSTOP

Dept. D29

242 Linthirpe Road,
Hidtllt-.ltlm;lh
Teesside TSL 3QP

EX-TOP TWENTY RECORDS
: FROM
' 116
! EACH
: {E:ﬂ'ﬁ- RICHARD
HOLLIES
L ] SIMON & GARFUNEEL
% BEE GEES
% AMEN CORNER
: mnd all mnustlnp stars |
FREE LISTS! From stores & chemiss
fand stampsd sddresind anvelaps tas :‘*n:;‘f““?'“ﬁ
iﬁu BARKING ROAD Jor: ot Mrotion drrwel
L ! TE R oan
PLAISTOW, LONDON, E.12 MLEUE 24/ incl, postage.

CoRis.
MELODY SCHOOL OF MUSIC

(384D} STAMFORD HOUSE,
LOMDOMN, W.4

For details and rates write fo
the Advertisement DManager,
or phone:

01-353 5011, ext. 320

mﬂhﬁ- [ =1 Crysal FI':III?-
161/166 FH{PQT} Calulc '!"“ﬂ“'
London, ECAP 4AA i g e

Laloestar Chty Horthampton Tn. FoULh e
[ ¥ Hptlimgharm Forapl Sioke City

t.ﬁ- Oldham Athistic Sunderiand
Hanchester Uniled Poterbors” Utd. Tottenham Hobep
Hidg h Predten Merth End West Bromwich A.
il hwall Shalfeld Wed. West Ham Ualied
Hewcastis Unlwd Ssuthampten Welverhampion W,

TREAT YOURSELF TO A SLIMLINE AUTOMATIC PEN
engraved and in the colours of these famous Football Clubs

JUST ARRIVED

HURRY WHILE STOCKS LAST
Loog slesved 3-bumon wvesds, Sipes
. M, L. Colours: Fek, Yillow,
Lilac, Green, Turqugise, O

Lend 196
Post Free
Short sleeved 3-
Butldn vesis. Xliés
S. M. L. Caldurs

as nbove,

& Tie & Dyea
Short Sleave Lisd
LongE Slegve 287
Foat  Iree
Mame yvour calaur
TROUSERS
High = wobabisd *
BUulton 1opE with
brek gtrap 2E
flair,
SlEEs
SH-30 Waist
28 - 33 Log
Cols.: Black,
Groen, Havy
B Brown,

Send
55; ot
= Mpba
To: Mr, JOHM
26 Fulham Palate
Rd., Londsn, W.b
Free Ulusirated

calslogue on
reg st

JOVAN SOFTEES!
MEN'S FINE

SOFT SUPPLE |
LEATHER |
HIGH BOOTS lIJ

onr £10 pocL

fet the wscens In
theme =uperh  Jux-
urlously soft and
sipple real
lenther orF
wiedp  Doods,
Hannd - mapdo
by iklled orafiamen in lip=
Trend piyling with fuwll-length  fn=
pide leg zip, long Hie =0lid rubber
sl unly and fatiering 1%y inch
hiodn. Sipes 0 0 11 and 15 sipes
in CREEM, HMAYY, BROWH, or
BLACK,

Send chegue o PO, staung
lcather or supde and size.

oy uaranioc
JOVAN {DHEZ2

rofund
SHOES LTD.
&% Drifisld Road, Bew, Loaden




WITH such an incredible line-up of top names at the Isle
of Wight Festival one imagined the lesser known acts
would hardly get a look in. Yet it was a practically unknown
group which caused one of the greatest reactions—the

Voices of East Harlem.

This 21-picce negro outfit, appearing on this side of the Atlantic
for the first time, caused tremors on the island with the volume

of the fool-stomping and hand-clapping they aroused.

The Voices — 15 singers and six instrumentalisis ranging in age
from 12 to mid-20s—all originate from the state of New York,
Maost, as their name implies, live in Harlem; the remander come

J CARAVAN have done things
= rather back 1o fromt. Their
! name is beginning to be well
® known, their second album
" has just been released, and

5 they still baven’t dooe the
¢ traditional apprenticeship to
¥ groupdom of slogging up and
Y down the country.
| “We  suddenly  wi
¥ nothing to a recording group
Y with all that publicity,” says bass
¥ puianst Richard Sinclair.

*  Ask them how long they've
o been together and they’l] auto-
= matically say 18 months be-
cause, they say, they've gor in
o the habit of saying that, They
| have, in fact, been together for
S just over 1wo years, and still live
® in the (own they were formed o
Wl — Canterbury — becausc  they

! don’t like London.

Most of them plaved ar onc

& time in o local group there called
8 (he Wildfires—which when 0t
& broke up pave venl 1o iwo
groups — Soft Machine and
Caravan., .

The two groups are still very
friendby.

“After we were formed we
took a house im Whitstable and
just _started playing things and
writing our own things,  says
guitanisg Pye Hastings. “A man
called Perer Gillillan decided us
to go professional — he looked
like Elvis Presley and was a
wouldse Brian Fpstein. He

came down to Whitstable, look
| some very bad lapes, and started
spreading the word around (o
peaple like John Pecl .

Fventually they got a gig al
Middlc Earth, thought they were
appalling and weni home 1o
forget abour it Bug appa_n:nﬂ){
! they created quite a  shir

went from

recording contract followed, and
their first album, which sold
ahout £,000 copies, is stil] selling

shirhely.

%u{r second—"If 1 Could Do
It Again I'd Do It All Over
You''—has already been heralded
| hv their appearance on “Top Of
i The Pops.” .

8 However, the next night, when
! they went into their local pub

e -\. = h- . “ "

VOICES of East Harlem, rehearsing for thair fortheoming BEC-TV spectacular.

Twenty-one ‘voices’
shook an island!

from the Bronx.

Unlike such groups as the Edwin Hawkins Singers, the Voices
aren't particularly a religious outfit; they sing more of freedom,
equality, peace and love. Appearance and sound could better be
compared to Motown’s Jackson 5—they even have a 12-year-old,
Kevin Griffin, who bugaloos frantically about the stage—but they

don't favour the comparison.

“Man, we're just too good to be compared with the Jackson 5; we're

better than them,'
better than anybody!™

says Kevin who's as lively off stage as on. “We're

The Voices have been together for three years, The wlea of forming

the ensemble was that of

Suddenly,
Caravan is

on the move

in Canterbury and people started
oohing and recognising them
from the telly they weren't so
pleased. “We can do withour all
that bit,” says Pye.

Their music is very tighy and
melodic. Any breaks that occur
arc not (oo long and quite uns
pretentious. On record and  at
some gigs Pye's brother, Tmmmy,
joins them on saxe and fAute
He's a membor of the BBC
radio orchestra.

“The best albums that have
been  produced are  Beatles
ones,™ says Pye, “And they've
always rtestricied themselves Lo
numbers based round a main
chunk, not long rambling things

that lose people’s attention and
interest,

“The general tremd of our
ideas 15 similar although tastes
in muske are nol.

“Writing-wise we share every.
thing we do. The song, melody
and words are usually written by
one person, but everyone does
their own arranging.

Mow they've got a  concert
tour of this country lined up for
later this month with them op-

ing the hill, and ialk of a
tates tour,

Caroline Boucher

evin's mother, Anna Griffin, and Bernice

Taylor, now therr musical direc-
tor. 'I"hnzy wanted to collect ro-
gether boys and girls who were
genuinely intercsted in music and
who would have 3 good time
sifiginge |opether,

Basically the group consists of
a number of families plus a few
others who wanted ro join them.
All four members of Kevin's
family have been in the group
since it began; thats why he
joined — *1 was the only one
in the whole family who wasn’t
i the group; | couldn't just stay
at home by myself, could 17

One of the members without
family ties in the group s Gregory
Wilkins. I saw the group on the
Ed Sullivan Show and phoned up
the stpdio to ask if there was
room for another, and  they
accepled me.”™

He explains what he belisves
to be the purpose of the group.

“We're trying to get across o
people (hat it doesn’t matter what
race, of colour you are, or where
vou come from, if you have talent
vou can do anything you want.

“Our name, Voices of FEast
Harlem, tends 10 put people off
coming to see us; chey think be-
cause we come from that area
we can't have much 1o offer. But
then they see ws and we make
them realise people should be
judged for what they have 1o offer
and not for what thev look like
or where they come from.

“We're not Black Power mili-
tants or anything; we have pride
m ourselves but we're nor con-
nected politically with anyching."

They sing 1o enjoy themselves
and (o get other people to enjoy
themselves. As  Chrstine  Clark,
member of the group from the
start, confirms.

“We like to see people’s reac-
tions to us; we wanp to ger in-
volved, We dig it if they can un-
derstand what we're all abouot.”

To them singing 5 a natural
funcrion. “What we do on stage
wi could just as easy do any-
where.” That's why they appear
on stage n their denim jeans, ree-
sharts and with naiwral Afro-hair-
cuts,

Phil Symes
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Shaking Stevens and the Sunseats.

SHAKIN’ STEVENS:

ROCK REVIVALISTS are
sifting uncomforiably on the
horns of a dilemma. Two of
best-known later-day rock-
n-roll groups, Shakin’
Stevens and the Sunsets and
the Wild Angels are finding
it difficuli to find material to
record.

Live appearances are no
irooble, but as Shakin’
Stevens said, “You can't go
aon  playing ‘Blee Suvede
Shoes’ for ever.”

Both groups are finding that
bive appearances get gond re-
ceplions, especially i uni-
versities amd working men’s
clubs. There they can play all
the old classics that evervone
likes to hear, Bot when it
comes to making a recond, no
one wanits o buy a song when
they probably have the orginal.

“’t’tF: don’t want to do clas-
sies,™ sabd Shakin® Stevens (real
name 'Mike Barreatt). “Those
who don't have the orginal
don’t want to hear a disc aboul
teenage hops, when there aren™
any these days. We think that
our latest single, “The Spirit (F
Woodstock,” wil opdate it a
bit."

Stevens thinks rock-n-roll is
as valid today as it was at the
height of its popularity, but
thinks progressive muosic can
live alongside without clashing.
Their main problem is finding
material for their next single,
unlike Wild Angels who have
stated that they are not making
any more singles, but concen-
trating om the album market.

““We have another album out
in October, on Parlophone,™
sald Shakin® Stevens. “‘Apart
from the Woodstock track, the
other pumbers are ohscure old
rock- numbers. They came out
in the States inm the early fifties,
but weren't released in Britain.
We've tried fo make it a very

ROCK IS
HARD TO
FIND!

balanced album.”

The tracks include “Casi By
An Am,” *“Flying Saucers,”
“FnLI]f ys" and *“Lights

L.

Twenty-two-year-old Sievens
0w cnal favourites are
Jerry Lee Lewis, Chuck Berry
and early Elvis,

Shakin® Stevens and the Sun-
sets will be poing on g lonp-
awaited tour with Chuck Berry
in Octoher.

The Wild Angels are finding
their avdiences are prowing,
and it nol always the same
people that come.

“We do very well in clubs,*
said lead singer Mal Grey,
“and in one club in South-
ampton, we've plaved 22 times
in three years. y have to
close the doors at half past
cight because of the crowds.

Mal doesn™t see the progres-
sive music scepe lasiing as
long, and blames it on its
inahility to reach the ordinary
PETSON.

“It’s definitely on the way
down. The pro ive musi-
cians have lost their grip. It's
hard to defing rock-n-roll, but
its happy music. All the pro-
gressive siaff is depressing.™

The Angels are making
anather alhum this week. It
wil incdlode xix well-known
numbers, three or four less
well known and perbaps one
of their own,

Rosalind Russell
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RITCHIE BLACKMORE, outstanding guitarist with Deep Purple,
staried playing when he was 13 and had classical lessons for a year
First group, Mike Dean and the Jaywalkers (nothing to do with
Peter Jay), then joined Lord Suich, then the Ouilaws, The Three

Musketeers, did a
before Pucple,
airline lost one pecently.

Marshall amps boosted to 400 watls,

lot of sessions and bummed around in Germany
Did have two Fender Stratocaster’s before an
Alko has a Gi

bson. Uses two 200-wail
plus a 1M-watt, a S0-watt

amd 3 Vox I-watt in a3 Marshall tahmﬂ. Marred a German g:ll'l.
Barbel, last vear and has just moved into a new house at Haring-

ton, EIHHIEHE.
I started playing when

‘ I was 13 on a £9 electric

guitar. 1 can't remember
what make it was, Then |
hought a Hofner Club 40 for
£30. 1 had classical training for
a year and that did me & lot of
good because [ learnt  about
using & ﬁm,r:l' for each freg in-
stead of just three, and how (o
hold the plectrum properly,

| wanted 1w play  classical
music bt T was just kidding
mysell really. T kpew [I'd never
he able to play as well as |
wanted to. Bug [ think it was
a pood thing ro start off leaming
the right way and then develop
yvour own sivle from that

The first professional group
was Sutch, I was with him for
a vear and a half, The Cutlaws
was in 1962, After that | messed
sbhoup doing sessions and was
penerally out of work, In 1964
[ went to  Germany and
formed my own group, The
Three Musketeers, When [ came
hack T played in various bands,
hacked Meil Christian, muchked
around at sessions, then  went
hack 10 Germany in 1967, That's
when [ mer my wife. That time
I staved 13 or 14 months and
did hardly anything. 1 uwsed to
prachse four or bve hours a day.
[ wsed to hang around the Star
Club and the Top Ten and sit
m with bands [ knew. Tt's quite
interesting to sit im with different
groups to sce how they think.

Then, suddenly, I pot about
0 petegrams from Chris Curtis
savimg he wanted me o join a
group amd | came back. That's
when T omer Jon Lord. There
were a few other people in the
band. | was jus; going ta be a
'-,.-I_"'l:l'!lnﬂ_:l LU][EITI'H

But eventually there was just
me and Jon left so we stancd
Purple from that. I had already
plaved with lan Pace and he had
really knocked me out and after
ihour two months we managed (o
find haim. Then we gor a bass
plaver and a singer. That was in
1967, 1 think 1 was really good
them but now D've lost it all
again.

I really need to sit down and
practisc a lot, The trouble is
thar moast of the pme 1 haven’
por & goitar. They're always in
the lorry travelling. 1 hawven't
gop one at home, [ love prac-
tsing. | get very annoyed when
I gEr on stame and find that T
can’t play. That happens quite
a lor, like a1 Plumpton. |1
couldn®t do anything that night,
The puitar kepn going oum of
tune and a freezing wind was
ripping across the stage. That's
why 1 set my amp on fire,

I suppose | have gor a siyle
because | bAnd it hard o copy
ather people, When [ wag doing
a lot of sessions people used 10
say “do a solo like so-and-so'f
and | mever could. Perhaps I'm

tone deaf.

Big Jim Sullivan was my first
big influence, T uwsed 10 go
around with hum and he ﬂujg: [

afl

me a lot. I like the way Jlel
Beck ]Jh and I ke Hendrix
a lot. u:ln | copy Beck bur, at

the mmn:n: I seem to be going
on the same tvpe of thing as
Hendrix so | suppose I could he
accuscd of copying him. [f you
hear something you like you are
bound to play it You think of
it subconsciously. Hendnx isn't
a brilliant gullans: but he’s got
a fanmtastic mind, I've never really
gone for amy of the other
mularsls.

1 did a session with Beck
once, which Jimmy Page pro-
duged, and- he kepr mymg
“what's thag chord there” and
I thought he was jokmng.
didn’t know what he was lay-
ing, but he did sohe bnﬁ;am
solos, On the other hand you get
brilliant technical guilarists who
can't improvise,

Where do I fit in? 1 don't
know. I could be quite rechnical
about some things and an diot
about others. 1 never got into
reading music like | should. I
could never sight read. 1 just
used (o practisc scales and rela-
five minars, diminished fifths and
augmented ninths—and improvi-
sation. | find it very hard to
play melodies.

I think [ got into improvisa-
tion because of carly jazz influ-
ences: Reinh Hrd! Wezs Mont-
pomery, Then liked Jimmy
Bryunt, a very Fav.l country and
Western player. [ was really
hung-up on speed about four
years ago. Everything I did was
very fast. Bur T stopped that, |
don't even iry to play fast now.
I prefer to concentrate on find-
ing good notes.
ng 'm petting a bit tired of the
things we're doing with classical
orchesiras, Ew:n Jon's getting
fed-up with it now. We just want
o be a rock band. When I think
about it I haven't changed much
since 1 was with the Outlaws
and I don't think T ever will. 1
just love Rock-n-Roll, but not
the little Richard kind — hard
blues rock. In a way, 1 think 1
could play anything | wanted to
but 1 only waut 1o Jpla:r' rock.

Broause of mitations |
find rock murc crf a challenge.
Classical music 15 a challenge as
well but 1 don't find it exciting.

I play now how [ like to see
other people play. I'm not play-
ing for musicians bup for mysel
and the audience. | like to jump
around and a lor of people n
audiences don't care, or don't
know, much about the music
and wanr to see someothing, But
it is good o know when I get on
itﬂ.‘p,r: that more people than

re are going o know
whether I'm plaving well or ,
nok.

ONLY 10/= DOWN any & LPs

(Balance |0 /- weakly.) Tha 4 LPa fresh from the makers sre postad o
in Grest Britain, Just send [0 /- P.O, with o list of LPs snd 5.A.E. !H' ﬂnﬂﬂ. PRIMT
full name, home addrese, age. YW razarve the right to refuse any order.

Any popular stareo LPr including: BEATLES, LED ZEPPELIMN, CREAM,
MOODY BLUES, FLEETWOOD MAC, JETHRD TULL,
CHICAGD, ROLLING ETOMNES, TENM YEARS AFTER.

THE G. A. LONG PLAY CENTRE

{Dept. DIC), 42 GT. CAMBRIDGE ROAD, LONDON, M.IT.

you, snywhars

Everyone will

dig these

‘unknowns’

ANDY ROBERTS’ new group Everyone has now been in
existence for almost two months, and have already played
a promising first gig here, They are about to start record-
ing their first album, Then they hope to start playing the

rounds in earnest.

Andy is ex-Liverpool Scene and still friemdly with Adrian
Henri who may do some gigs with the group in the future,

“We've reached the stage now,” he says, “where we're over-
rehearsed and under-performed. I wamt o retain the looseness
and freedom things have in ‘their early stages—nothing’s care-

fully armanged.

“Everybody in the band is a proficient musician and our com-
mon points are, say, a particular regard for Neil Young and
Leon Russell. That doesn’t necessarrly mean ithat the music 1s
the music of either, but it means we can appreciate these [(wo
particular artists and it does fall together if you've got a funky
riff going—everyone's quite keen ito fall into it and play it.”

Everyone—or at least four-fifths of them—started in July
when Adrian Henri had (o get a seratch band together to fulhll
a couple of dates in Norway after Liverpool Scene had broken
up. The gigs were so successful they stayved fogether and now

the line-up is: John Pearson

drums):

ave Richards (bass),

John Porier {guitar); Andy Roberts (guitar), and Bob Sargent
(keyboards). Dave and Bob do most of the writing and vooals.

“We're unknowns,”

says Andy. “On ithe assumption I've got

the biggest reputation in the band there’s no reason why we
should expect to get work any quicker than any other band.

I'm not daft, I don't believe this band is going to make it over-

night, it's a job—you have to
work @l it and if you pget
through to the audience, then
fine.

“I really regard mysell as one-
fifth of a group called ‘Every-
one,” it's not Andy Roberts and
Everyone. I suppose with
Everyone, what T want to do is
to play the sort of music that if

was going out {0 be enter-
faped I would like o listen (o™

Fictured below Andy Roberis,

right, relaxes with John, Dave,
Bob and Jokn Porier,

;JBEA H JME

startin gwﬁ ME:‘E‘

= GUITARIST, Elior Ran-
dall, over here as %i'mriﬂ
with Voices of East arlem
hopes to be back again next
year with his own group. Play-
ing with East Harlem, he says,
15 only a iumF:}mr_-,- th::n;, and
not his most Tavourite pastime.
While he's been here, he's been
jlgammmg round clubs with old
riends, Cactus—and in his ten
years as a musician (he's only
23 1oo) has plaved with a log o
people including Tim Rose,

He’s New York based and pre-
fers iy to the West Coast “'be-
cause for eamming a living the
chances are =0 much better, the
competition 15 much stiffer and
thar makes for better music.™

Eliot has his first solo album
out here in October, called
“Randall’s Island.” He wrote all
the music, and the lyricg are by
Paul Fleisher, an old friend and
wax plaver on the album,

EDDIE HARDIN of Hardin
and York had a book
containing esight new songs
stolen from his Rolls-Royce
parked at Waterloo last
vwaeak. As ha can"t ramambar
them he would like the
purloiner to send them to
his office—41, Wardour
Street, W.1.

n FOR GEORGE GERS-

WHIN fans, there’s “An
Evening OfF Gf,urg;e: Gershwin™
on October 4 at the. Greenwmh
Theatre. ﬂpﬁ are: Larry
Adler, Cleo Laine, John Dank-
wurth Dienis Qulll.-l::r. Richard
Stﬂga::r:. James Walker and
Elizabeth Welch, The show is
devised and compered by Ned
Sherrin, starts at 8 pm. and
tickets are £5, £3. £2 and £1—
money goes (o the theatre and
the Wavendon music plan.

‘team up’
ohdrums

THE GEORGE
HARRISON album is
out soon and according
to people who were in
the studios, it’s really
great. Musicians included
on it are Eric Clapton,
Carl Radle, Bobby
Whitlock, Tony Ashton
(Ashton, Gardner and
Dvke), Gary Wright
(Spooky Tooth), with
Ringo, and Alan White
from Balls, altermating
on drums.

“He was really great,”
says Alan, “He wanted
to know evervbody’s
opinions as we went along.
I really respect him as

a musician,”

THE FREE concert to be
held at Gravesend on
September 18, is off, sadly,
because of Council hassles.

. Ry Cooder, the beautiful
il.u_'i guitarist on the “'Per-

fnrmam*:c: anundtlr-:lcl-: waed to
Rla}f ~with Captain  Beefheart's
Aapic Band.

Patar Gresafn—most
successful elusive of 1970—
is rumoured now to have
playad on the album Country
Joe MacDaonald recorded
at London's De Lane lza
Studios, while he was over
heare.

n AS PEOPLE return from
it, so reporis flter back of
the disastrous festival at Fehr-
man  Island, Germn.nfj the
weekend before  last. riving
bravely to the site through mon-
goon like rain, Faceg were forced
to drive their two carg into a
ditch fo let an ambulance pass
and had to be havled out by
some  helpful but  bedrmaggled
fans.

Although the stage was well
covered, nobody wanted (0 go
on in the rain in casc they were
electrocuted, and the group
voted for keeping their <ool
most  admirably  was  Canned
Heat.

The title of Jody Grind’s
latest album—''Far Canal”—
might seam alittle pointless
at first, but if you say it fast
yvou'll get what they meant.

Bruce Barthol of Form-
u ctly Fat Harry really ex-
cited by the reception the band
gor at "The Great Medicine
Ball” gig at Canterbury, but
fears it was pood becausc the
audicnce was mainly Amencan,
“English audicnces don’t seem
to understand wus,” he says
sadly.
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Little Richard iIs
a Delaney friend!

New York
Reporter

w E'VE mached Labour Day
hohday weekend, the final
weekend of the summer, gnd the
time when people gt ready to go
back to their jobs, their schools,
their ps r:hmmsts Summer vaca-
tion cnds in actuality as well as
H‘rm‘lt 111 Eh: United States, and the
new “'yvear' begins.

In rock, this past summer has
secn many things. Mainly it has
been a summer of disorganised,
cancelled, rip dq:l[ and chaotic
festivals. Pe it was the last
summer of music fﬂstwals on such
a grand scale. The only onc to
look forward to in the near future
i5 the Brg Sur Folk Festival in a
few weeks. However, this year it
is being held in Monterey, not the
beautiful big Sur Valley in Cali-

WE IN New York City can count on more good

music coming from the Fillmore East this
fall. Starting with next weekend—the Byrds and
Delaney and Bonnie and Friends will share the
bill. And then ... joy to the world, the next weekend
the Grateful Dead will appear for four whole nights
all by their own lovely selves. Needless to say,
many people are overjoyed at the prospect of the
presence! And then the following week, Mungo
Jerry will be here at the Fillmore for their first US

appearance.

Speaking of famnus sidemen . . . Little Richard Penniman
played piano on “Miss Anne,” a “cut-off of the about-to-be-
released Delaney and Bonnie and Friends LP. With Delaney
singing in a Little Richard manner, and Little Richard himself

playing dynamite piano , . .
well, you can imagine how
great it all sounds.

THE. Greenwich Village scene

B looking up as well
Ramdy Newman comes into the
Bitter End next week for a
few days. Following him will
be Jake and the Family Jewels.

particular brand of freaky theatri-
cally vivid imagination to Max's
Kansas City, and the Film Festi-
val opens at Lincoln Centre this
week, with new films by Godard,
Euuue:l! and Truffaut included in
the pmgramm& Things keep on
looking up in New York.

I RECENTLY heard some of
the tracks Aretha recorded with

Mehlman
T

fornia, and will be for one day
only.

With all of the problems festi-
vals and outdoor concerts posed
this summer, Bill Graham and the
Fillmore organisation mangged to
ret off three outdpor concerts at
Tanglewood, in Lenox, Mass.
without a hitch.

Over 51,000 people attended
these concerts, and all of them

Jerry Wexler in New York City. “Bridge Wwecre marked by an absence of

Take, formerly of Bunky and &fﬂdﬂwn on tape are

e e to. Most likely they will be included Troubled Waters™ {and it’s  incidents.
jak!?, 1-13'; & E;EE’ that baﬂ Drrddﬁlu in her next album. IF it can be a whole new snng!} “Lnn and Groups featured at the Tangle-
gether, they have that g ME  helieved, she is in even more Winding Road” and “Border  wood concers included The Who,

sound of bamds like Lovin'  fhglous form than on her just-

Spoonful. Their new album o0 released “Spirit In The Dark™
Polydor is terrific. . LP.
Alice Cooper 15 brnnging his The latest songs Lady Soul has

Dazzling Diana
proves she’s
‘a super-star!

Jethro Tull, John Sebastian, [t's
A Beautiful Day, Santana, Miles
Davis, Chicago and WVoices of
East Harlem.

Sun%

Billy Preston joined her on
organ for some of the cuts and
the results are fantastic.

LF TTLE

RICHAHE

dynamite
S8 pfano on
§D/BLP.

AMER|GANJCH AR S

o

e

Top Twenty singles - “

“GOOD evening ladies and gentlemen; welcome mm the ‘Iﬂ’s-s::- %

1 PATCHES . Clarence Carter, Atlantic if-Diana-Ross-can-make-it-alone’ show.” With those words the

2 % AINT NO MOUNTAIN HIGH ENOUGH former Supremes lead singer introduced her act last Thursday at %

Diana Ross, Molown New York's Waldorf Astoria where she’s playing a three-week %

3 (1) WAR . Edwin Starr, Gordy engagement, only her second since she went solo. .
4 (5) LWEINF ﬂUT “Y BAEl{ MR By the time she was through, the audience was on its feel r.fe-mandm,g

Creedence Clearwater Revival, Fantasy more, proving without a doubt that Diana has succeeded in going i

5 (%) JULIE, DO YA LOVE ME Bnb‘h Shsrman, Metromedia ; - e
6 Eﬁl 25 OR'6 10 4 ... ~.... Chicago, Columbia afone, writes Bill Fowler. i .
7 {"}; CANDIDA . Dawn. Bell For an hour and 20 minutes she treated the S00-strong capacity audi- 2
§ (4) IN THE SUMMERTIME ... .. Mungo Jerry, Janus ence to a dazzling, slick demonstration of artistry, and by the time she’d .
9 (18) CRACKLIN' ROSIE Meil Diamond, UINI worked ber way through 60,000 dollars worth of coslumes, some . 3
10 (11 ; DONT PLAY THAT SONG Arctha Franklin, Allantic extremely funny comedy routines and very polished vocals the audience = i
11 (12) I (WHO HAVE H-D'H;{I}N%é "'1:1" 'l}:mnhiuﬂn. Pand R v i s

12 {1 I ENOW) I'M LOS U Rarc Eart are Eart I've pers * Find : 2

13 {13 HAND ME DOWN WORLD ... Guess Who, RCA | thing like it from a gir performes acarest RAF Carcers Office

before. She couldn’t Fail. She had

. Ann M . Capitol .
an Murray, Capi it all going for ber: backing by 25

Ernie, Colombia

14 (17) SNOWBIRD . i
15 (20) RUBBER DUCKIE ...

{address in "‘phone book) and
take home these two free

The aerocrat offer to people who feel hemmed in

her the whole time on stage; fan- picture of what it's like to Live,

work, Fll_:_aj}' and wravel in the
RAF. "The Mew Men'' tells
wou about the trades you
could learn, and the promotion
prospects for the future,

16 (19) GROOVY SITUATION ... Gene Chandler, Mercu of America’s top musicians; great proks. LI Soat e coNpat. .
17 {( SPILL THE WINE ... Erlt Bnni-:-n & War, MG supporiing ""ﬂm“ﬂmﬂhﬁ’ "“1'"‘,1 ia'Efaﬁahfnﬁémﬂnﬁfirﬂ
18 (—) ITS A SHAME . i Sphmers, VIP two black dancers w were wil ee new aces writer. If gives vou an unbiased

l!ir —) JOANNE . | Mike Mesmith, RCA ; :
iastic vocal accompaniment from
IE } SOLITARY MAN | . Neil I:Imrnr:md Bang ST pe e b gt S

FEJ'URTESI" E-"F ”EASEBQE" ber and talent of her own

which just defies description.

Her routines werg shickest
I've seen. Yet lhmng:hnut Miss
Hozs remained wr{'1

I can see now why ]'hana Ross
had to leave the Supremes; she
couldn’t have done this type of

with the RAF

—get a first class trade training too.

Travel is still one of the big things in the RAF. o
Germany, Gibraltar, Malta, Cyprus-—and all over .l-’f"'!‘-' :

= —

Top Twenty albums

1 (1) COSMO'S FACTORY - s
Creedence Clearwater Revival, Fanlasy IM“E E:'J:L ",1_.::. El'ﬂml:ll;l E:;s ﬂ;; thmgqmg Euu dflee newﬁmghts.;uth il d
2 (2) WOODSTOCK . Original Soundtrack, Cotiliion nd while she 2 HROCE. il yoid gy 4 D rale Traimng dn
3 (3) BLOOD, SWEAT & TEARS 3 h“ﬁ" thedr hits pictares: of an intercsting job into the bargain. Read on
Blood, Sweat & Tears, Columbia them together were helﬁﬁ e the right how you can find cut more, with
; g; E%lél E?%EEESD EHGLISI-iMEH Joe EW‘I;E:;‘ A D% M the scre¢n behind her. no obligation whatever.
e | *

ﬁ {.B} ‘:L{]'SEH. TD HDME Gml’ll’j FLII'I]{ Capllﬂ] Te:ﬁtmﬁammwdﬁ;! ":'E:I'.“ﬂ A]'ter 11 .I'I'Iﬂl'lthi - -- - -

T (6) DEJA YU . Embh}', Stjllsh Nash & Y-nung, Atlantic in the audience cheering on open- men CAn earn To: RAF Careers, (597 GT1}, Victory House, Kingsway,
] lj% EHIE!‘_G“ Lh.mgu’ Columbia m" Tuﬂht £21, 155, Loadon WL, Fam r'RF:'r;l:'_-.'J'm:.ll im Jr'ﬂ'rﬂfﬂtﬂ' J'Fa.l:.fE". Please -H"ﬂll'l'
¢ (9 JOHN BJERLEYEU'RN MU&T DIE e of the I:Ii ights a week, rsbn};r:ziﬁrlr;r books: “The Mew Men™ and “foro the 70's

Traffic, United Artists was Diana’s version of “Is That
10 {14) STAGEFRIGHT | .. The Band, Capitol ANl There Is? She made it some- Name e
11 (12) TOMMY ... Who, Decea thing very funny and proved her- I
i3 (1) ﬂ’&r"—:ﬁmﬁ‘“m " Hiop s, RCA | i fapuastle, comedionne. o |
ot Tuna rd-

14 (19) SWEET BABY JAMES " James Taylor, Wamef Bros. mﬂﬂﬁfﬂ'ﬁf st to. impress, She I e Royal Air FGI'CEI
15 {10} ABSOLUTELY LIVE . . Doors, Elektra really wsed it in the act. By dress- Alerucrats

16 {15 LET IT BE . Beatles, Apple ing up she appeared one mimste g s ol
17 {17y McCARTNEY ............. . Panl McCariney, Apple as a cheeky 1 .[.u and the I Lyate of birth
18 (—) ECOLOLGY | Rare Earth, Rare Earth next as a sophisticated woman. {Na O-levels or experience

19 (20 JAMES GANG R'I}ES AGMN ...... }Eﬂ'li:ﬂ GﬂnE. ABRC Closing number was an ex- Reeded ) :
20 (18) ABC . 2 . Jackson 3, Motown tended version of “Aint No i
r’ﬂ{erESf ﬂF *‘C .-{.'S'HB{J h Mountain High Enough.” - 1P I 1 |
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PERSONAL

TEENAGERS! Pen Friends any-
wherel S.a.e. brings details.
Teenage Club, Falcon House,
Burnley, Lancs.

FREMCH Pen Friends, all ages.
—5.a.e. for details: Anglo-French
Correspondence  Club,  Falcon
House, Burnley, Lancs.

JANME SCOTT for genuine
friends, introductions opposite sex
with sincerity and thoughtfulness,
Pretalls free~5d. stamp 1o Jane
Scott, 59“:'131, Maddox Street,
London, W,

ROMANCE or Pen Friends.
England/Abroad. Thousands of
members.—Details: World Friend-
ship Enterpnses, SCT74, Ambhurst
Park, Nl&.

FREE LISTS. DETAILS.
Fricndships, Romances. World-
wide Contacts. All ages. — Jeans,
Exeter, Devon.

INTRODUCTIONS to new
friends of the opposile seéx
arranged by post. Members aged
16 upwards everywhere, — Write
for gmit-;, stating age: Mayfair
Introductions (Department 10), 60
Meal Street, London, WC2.

WORLD WIDE PEN PALS.—
Details and 150 photos free:
Hermes, Berlin 11, Box IT/E, Ger-
MADny.

PEN FRIENDS at home and
abroad. Stamped envelope for
details,. — European Friendships
Society, Burnley, Lancs.

MARY BLAIR Burcap. Intro-
doctions everywhere, 5.a.¢. lor de-
tails.—43 Llanfair D.C., Ruthin,
Denbs.

OPFORTUNITY KENH'KS!
Both sexes, all ages.—S5.a.c. for
details: Postal Penfriends, 52 Earls
Count Road, London, WE.

UNUSUAL PEN FRIENDS !
Excitingly different. Stamped en-
velope for reply: DeB Bureau
Britannmia, 13 Sycamore Grove,
Rugby, Warwickshire, England.
FREE! FREE! FREE! Pcn-
friends. — Send sae. Tor st
P/Pals, Box 253, London NI4,

YOU MUST TRY S.I.M. Ex-
citing scientifically matched dates!
The modern way to meet the
oppasile sex at low cost. All ages,
all areas. NOW.—Write: S.1.M.
(350), Braemar House, Quecns
Road, Reading.

MARGARET'S SCOTTISH
Pen Club. Hurry! Make new
friendships today. — S.a.e: 135
Links Street, Kircaldy, Fife.

MALE (24) seeks Tnendly, de-

cent girl, WNorth Lincodnshire,
photo appreciated. — Box DE.
1293,

QUIET, YOUNG MALE secks
shy, lonely girl (17-21) under 5 .
J ., looks ummportant, London
area or Essex.—Box DE.1289.

INTERESTING
PENFRIENDS, opposite sex, all
ages, introduced throughout world.
—[Metails: Cosmopolitan Penfriend
Club, 10 Wood Hill, Leicester.

QUIET SCOTTISH GIRL,
early 205, seeks sincere male pens-
friend, phoro appreciated.—Box
DE.1294,

YOUNG MAN, 21, secks young
female peninend, anywhere, photo
appreciated. — Write: Knilg. 24
Osborne Streer, Radford, Notling-
ham.

ALL TYPES of postal friends.
—For free details write BLAKE-
WOo0OD ENT., No. 12 CIVIC
CHAMBERS, 19/21 PORTLAND
CRESCENT, LEEDS 1.

MALE, 17, seeks sincere friend,
Liverpool area.—Box DE.1290.

GIRL, 25, secks female com-
panions, Westchff, Essex, area.—
Box DE.1291.

MALE, 20, secks male (riends,
Edinburgh or Fife.—Box DE.1292.

GIRL, 18, wanis pen-friendship
with male, 18-20, Middlesex, Lon-
don area.—Box DE.1295.

MALE HAS a car, own fat,
seeks girl  friend, 17-19  years,
5 ft. 4 in.-6 in. Photo appreciated.
London arca.—Box 'DE.1288.

THE SECRET PATH. World-
wide contacls in occult witch-
craft, etc., both sexes, all ages.—
S.a.c. please to: Secrctary, 101
Blanmiyre Road, Liverpool 15,

AT,

INDIA (SYMPATHETIC).
Student, 30, secks compatible, nice
zirl, 18-30, or two girls, one boy,
or dravelling 1o India b!'_ car,
Movember/February. CapdrzIo
Masala, WVia 8. 11,
Bologna, Italy.

Stefano
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CLASSIFIED  ADVERTISEMENTS

VACANT, MUSICIANE WANTED,
INSTHUMENTS WANTED, GROUPS, UGROUFS WANTELD,
AND WANTED. RECORD PLAYEHRS FOR SALE AND WANTED

SITUATIONS

d pther ordinary announcements the rate is 1= per word
PUBLIC NOTICES, ]

am
SPECIAL NOTICES,

INSTRUMENTS FOR SALE,
BKECDRDS FOR SALE

PFERSONAL, TUITION, PRINTING,

RECOADING. DEMO-INsGS, FAN CLURS. DANCES, CONCERTS,

VOCALISTS, [T,

the rate s 1'4 per word,
EHGAGCEMEHTS WAHTED. Rate 84d.

pitr ward (mipimum Z/8).

TRADE ADYERTISEMENTS under any heading 1/4 par ward.

All words In Black capiiais after first fwo,

bd. por word extra. Box numbers:

Add 2 words plus 1= service Tee.

Adverilsers are reguested o sgupply ofe bank and iwoe trade references should
the ad, contain a request for money, All Clpggifiod adveptl=eméents must be Pres-

padd and showld arrive not

laler Than

firmi posl Friday for insection in the

[ellowing week's Issue—Address communicatlons o Classifiod Ad, Depi.. ""DISC

J:ulT;Z]i'ir MUSIE ECHO.™
] N
MUSIC ECHO
MUSIC ECHO',

offices,
Chegue and P.Os.

161-166 Fleet Sireel, Landen, EC4P 444, Phone 01-353
Exi, &k, Hepligs 10 a Box Mumber musl be addreseed o the "DIEC AND
Pleaze make wll remillances
Ly be erosscd

ayable 1o ""DEISC AND
0. The management

resgerves the right 1o refuse do Insert any Advertisrmoni=—oven lhough accepted
and pald for—and 10 make alleratlong neceREnry o the malnienance of 1%

Blandards.

MANCHESTER AREA. Two
handsome lads, 2005, wam double
date.—Box DE.1297.

ATTRACTIVE Oldham male,
mod, car, wants Iefters from
altractive girls, Friemdship,
romance.—Box DE.1298.

GET YER Ya Ya's out girls,
thiz nice mod guy wants nice mod
girl friend, 17-25 npear Man-
chester.—Box DE.1299.

MALE, 39, seeks girl friend,
any age, to po on holiday with

al Blackpool. All expenses pad.
—Box DE.1301.

D.1., 21, secks atiractive, mod-
ern, sincere girl friend, 18-21,

Manchester area. Photiog appreci-
aled —Box DE. 1296,
ATTRACTIVE GIRLS, (wo,
seck  aftractive males  London
arca.—Box DE.1300.
FREE DATES/Romancell! See
“Enpagoments Wanted.™
PENFRIENDS WANTED
urgently, all apes.—5.a.e. 1o: Pen
Sociely (K.86), Chorley, Lancs.
BELGIAN GIRL looking for
Morwegian boy (back from Wash-
ington) met on Right London-Oslo,
IT willing to write: Claire Farber,
au Oribaumong 155, 13 Brossels.
MALE, AGE 20 vears, seeks
sifvoere,  fashionable s mani-skirted
Crirl, London, o possible, other-
wise no furiher than the Midlands.
Age 19-25.—Box DE.1304.
- MOD MALE, ieenapger, secks
female Penfriend.—Ian Partchett,

John's, Chesham Road, Berkham-
sted, Herts.

TUITION

LEARN THE
TECHNIQUES

of the

DISG-JOCKEY

be it in Radio or Discothegues.

The School of Broadcasting

offers you professional training
in this exciting field.

Full details obtainable by com-
pleting this coupon.

PR i b e e i e e
{Block Letters) :

MUSICAL SERVICES

HOLLYWO0OOD COMPANY
nceds lynics for mew songs. All

iypes  wantcd. FREE  details.—
Musical Services, TI5/D  West
l.Ili.'.l:'nsu:nllr Hollywood, tal:fnmm.
1L.S.A

LYRICS WANTED by Music
Publishing House.—11 5t. Alban's
Avenue, London, W4,

POP SONG Lyrics/Melodies into
cash.—Dwe Music Fenn House,
Duke Street, S.0.T., Staffs,

- SONGS AND Lyrics Wanted
for publication/recording. No pub-

lishing fees, S.a.e, essential, —
JANAY MUSIC, Dept. DB,
Trinmph House, 189 Regent

Street, London W1,

SONGS AND LYRICS wanted,
— S, for details: Middlesex
Music, 179b High Street, Ux-
bridge, Middlcsex.

SONGWRITERS! Free copy
“MNew  Songwriters Monthly™
from Exccutive Publications (DK},
Mew Sureet, Limerick.

SONGS RECORDED profes-
sionally, ‘ECONOMIC PRICES.—
. Henshilwood, 130 Frankhy,
W. Kirby, Wirral.

LYRIC WRITERS required by
Recording Company. — Deails
(s.x.e.): Robert MNoakes, 3 Coal-
way Road, Bloxwich, Staffordshire.

SPECIAL NOTICES

FOR F.R.A, Associate Member-
ship, send S.AE. 10 Free Radio
Association, 239 Eastwood Road,
Rayleigh, Essex.

PIRATE RADIO NEWS Sr:lpr
tember ssue 24, Spectrum 10
Greek Sireet, London W1,

RADIO NORDSEE INTER-
NATIONAL TEE-SHIRTS 220
metrcs. —5cnd 126 LONIHIN IN-
TERMNATIONMAL, Clockhouse
Lane, Egham, Surrey.

ENGAGEMENTS
WANTED

FIRST CLASS Disc Jockey
looking for work, Don™t settle for
second best,—Phong 01-407 8713,

FREE DATES | Romancelll
GirlsiGuys. — Letters, describing
E'll.lr"il'.’h'ﬂ'i- {s.0.2.), to: 18A Woden

oad, East, Wednesbury, Staffs.

FOR SALE

MOBILE DISCOTHEQUE.
£250 o.n.o. Greal sound.—Tel.
(H-363 1861, aflter 6 p.m.

1 enclose

Flease insert my Advertisement under headiig. .. ..oovnioiciiininicinsnnmnn 3

RECORDS FOR SALE

D YOU live in SWEDEN,

NORWAY, FINLAND, DEN-
MARK, GERMANY, HOL-
LAND, YUGOSLAVIA, etc.,

then try TANDY'S famous mail
order export service and get all
yvour records quickly and cheaply.
—Dierails and free lists of new re-
leases from: TANDY'S (D), 20
Wolverhampton  Rd., arley,
Worcestershire,

GOLDEN OLIMES, Rock, Pop
and Soul bargamns. Record Mart
Magazing has them all, Send 1/10
PO, to 16 London Hill, Rayleigh,
Essex.

VIRGIN RECORDS, 109 -25%
off all records—Send in for cata-
logue, 10 South Wharf Road, W2,

OVERSEAS CUSTOMERS sup-
plicd free of British purchase tax.
Orders over £10 are post free. All
British orders supplied post free.
—Ron's Music Shop Lid., Pioneer
Market, llford Lane, Ilford, Essex.

RECORDS, 50,000, from 2s.

Send 1/- for lists of 45 and LPs
to: 1142/6 Argyle Street, Glasgow.
OLIMES (UNPLAYED), Frce
lists, Records from 1//- each., —
Send s.a.e: 12 Winkley  Street,
London, E2,

SAVE ON RECORDS

By becoming & member of the

CRI Record Club, You can

buy all vour Records, Musi-

casseles and Muosical Instru-

ments at manufaciurers® prices.

Save 10/~ on 39/11 LP and 8/-
on Musicasente.

Send s.a.e. for details and
membership Torm.

CRI RECORD CLUB
I8 Crawford Sirect, W.1

DYLAN, BEATLES, STONES
hmt!u% tapes cheap.—3S.a.e; Box
DE. 1271,

AROUT TO BUY A RECORD?
We can sugplf It at reduced price.
At least 100 per cent off all new
records. Large sclection of new,
deleted and second-hand records
in perfect condition at bargain
prces,—Send 6d. stamp for lists
1o the Gramophone Shop, 1017-
1023 Argyle Street, Glasgow C3.

ALL RECORDS, mcluding the
following bargain priced LPs: The
Beatles, Sgi. Pepper, Abbey Road,
Revolver, Rubber Soul, Help.
Plcasc Please Mc, Golden Hits
Shirley Bassey, Ray Charles’
Greatesy Hits Vol. | and 2, Four
Tops' Greatest Hits, Hollies
Greatesd His, Templations'
Greatest  Hits, Motown Chart-
busters Veol. 3, Best of: Beach
Boys Vol 1, 2 and 3, Nat King
Cole, Frank Sinatra, Cilla Black.
All only 35/- each posg free by
return. MNormally 39711, —Send
stamped addressed envelope for
full lise: Bailey's Records, 12 Bull
Ring Centre, Birmingham 5.

RECORD LENDING
LIBRARY {Postal), Lafesi sounds
—Save ££:. Dont buy—borrow,
—Send s.a.e. for details to: 17
(D, Park View Court, Fulham
High St., London, SW6,

FAN CLUBS

NOEL EDMONDS FAN CLUB.
—3.a.e. lo: Jackie Hermon, 56
0Old Compton Street, London, W1.

FRIENDS OF STUART
HEMRY, c/o Linda and Lynda,
2 Eric Road, Willesden, NWI0.

WANTED

4 in. TAPES Dual Truck Re-
cordings of Gentry TV seéries.—
Box DdE.1303,

LUNRELEASED
radio rock rapes; regular bass.
Trade: American records, lapes,
bread.—3cnd lists: Duncan Hamp,
Merrill House, Hampshire Col-
lege,  Ambherst, ‘Massachuseits
01002, United States.

SITUATIONS WANTED

WANTED PART-TIME. Fairly
intelligent boy requirgs afllcrmoon
job. Must pay well Phone

oger, 439-1469.

ENGLISH

i

e

b

- Mairants Music Centre, 56 Rathbone
e any pood mosical instrument

i

o dealer. ; _

] ? Have you any information

e on James Last? While |

g‘;g_: * wag; on holiday in London

i recently, his records were everys
i where, vet I've nmover heard of
t himl 1 bought his LP *James
2 Last A Gogo,” which contains
- ten marvellous pops of loday
o and yesteryear.—Miss A Rosic,
wws My Barons Well, Wick, Canhness,
= Scotland.

- James Last is one of the mosl
. successfol  big-band leaders (o
¢ emerge in the past ten vears.
bo From comparative obscority in
Germany, be has become one

i

e
s

bassist in a3 German jazz poll

S

=

How to sound
|ike [}re_edence
in Britain...

Could you please tell me the make of guitar John Fogerty

of Creedence Clearwater Revival uses and whether you can
; & get it in this country, also how much # cosis?—C. Gray,
© 94 Southhouse Broadway, Edinburgh, Scotland,
Tohn wuses two makes of guitar—a Rickenbacker and Gibson.
There are various models of thése American-made guitars. For
further details you should write to Ivor Mairants, at the Ivor
Place, London W1, or to

FOGERTY: guitars

of the select band whose LPs always become best sellers.
Last, bom in Bremen in 192%, started playing pianc at nine.
Later he studied double bass—and from 1950-53 was chosen best

. 1965 his music hegan to filter through to Britain.

Jeren

Who wrole the prose on
the inside of the “Black
® Sabbath™ album cover?—
Stephanie  Stacey, Huntingford
4 Cottage, Dockenficld, Famham,
= Surrey,
‘;g Sayg a spokesman: “Photo-
Ef@ grapher Roger Brown wrote il
. His assistant, Keef MeMillan,
% topok the sleeve cover,™

AR

i

ﬁ Is the title muosic by
*;gg Andrew  Bown 1o the
# "= Thames TV =ernies, “Ace
2 0f  Wands,” available on

. record?—Clare Lockyer, “Wea-
sz vers,” Church Road, Mannings
.. Heath, Sussex.

i The piece, titled “Tarot™ ks on
. Parlophone R.5856.

ho can 1 write 1O

=7
i e Cranleigh, Surrey.

o Our guitar expern
ﬁ market now, ﬂ-ﬁlﬁiiﬂ%
“i too complicated.”
‘_'g_ﬁ cheap second-hand maodel.

o 7 In the bBlm “Woodstock,"
£ Arlo Guthrie s'tnﬁs a song
2 ® called **Coming Into Loy
%gﬁ Angeles.” Has it been released

ﬁ as a single? — M. Phelps, B
%fg Briarwood Avenue, Wilsey,
“: Bradford 6, Yorks,

"~ Ifs on Ario’s “Running Down
© The Road™ album, and on a
Warner Reprise single, RS20877.
Flip of the single is a condensed
version of his classic, “Alice’s
Restaurant.”

Title, please, of the theme

B tune  from TV's “The
2 ® Troubleshooters,”™ and is il

=& available on record?—Patnick E.
Vennall, 257 Mouwnt Pleasant
Road, Hastings, Sussex.
.. The “Theme From The Trouble-
shooters,™ recorded by Tom
Springfield®s Orchestra, was re-
leased on  Philips BFI759 in
March last yvear. You may still
be able to get a copy. .
How can [ obain Dionne
7 Warwicks  “Valley Of
®* The Dolls”? I find iy im-
possible to obtain it from any
‘ tecord dealer. They say it's be-
| cause her old label, Pye, are not
now issuing her records.—Davud
Akerayd, 57 Broadway, Hasling-
20 den Lancs,
= Thizg is a problem! Dionne Is
2z mow on the Wand lahel, which
@ ig issued by Decca. They have
= plready issumed two  of  her
~ albums, but “Valley f The
' Dolls”—previonsly a track on a
. Pye LP—is not included. Per-
... haps some kind Disc reader can
< help? If so please contact him
T direct.

R, - e s
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JAMES LAST: band

DIONNE: problem

r-ll-'li-'lh'h-

e

r‘l LL B LT -cu-r

s

ol

We welcome your quest-
ions. But each gquestion

MUST be accompanied by

one of these seals. Pasteit,
an postcards only please,
and address to: 'Pop the
@uestion’, Dise, 161 Fleet
Street, London, EC4.

MERE=========1

In 1964 he joined Polydor Records as a producer and by

= In 1966, a James Last album wax in the British LP charts
=+ for only six weekg short of a year.

. for demails about kits to build an
electric guitar?—J. P. 8. Long, 2/3 South Cranleigh Schoal,

says: “There is nothing available om the
an clectric guitar from a kit proved to be
our hest bet would be to advertise for a
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pension hook?

ISN'T IT time Radio 1 Club was pensioned off?
Honestly, the sound of a DJ trying to interview
semi-unknown artists with nothing to say, and
then trying to raise a cheer from a bored audience
is enough to put anyone off their dinner!

When recently the show had to be scrapped and
replaced by a 2-hour DJ programme, the improve-
ment was a hundred-fold! How about making it
a permanent arrangement?—Stephen Robinson,
Charminster Road, Worcester Park, Surrey.

TWO YEARS after last hearing
commercial radio | stumbled on
10 RNI on my radio. | didn"t get
a programme of lightweight trivia
but a dramatic account, blow by
blow, of an attempt to pimie

the Mebo II.

After dreary Radio 1, 1 had
forgotten  how  exciting  pirale
radio could be! T ¢can’t imagine
how Radio | can compete with
such natural excitement. Perhaps
they can pretend that Broadenst-
ing House is being beseiged by
Kenny Everell with Granny and
24 rtanks.—Paul Shaw, Glendale
Close, Bradfornd,

MY THANKS 10 Fiery Creations
for putting on such a show ay the
Isic of Wight when all the odds
seemed againsy them, Most people
must reafise from simple cconomics
that there must be some entrance
fee, and is £3 really 100 much for
Fi;"lip th;;un live mmﬁ"’

olton, Pilgrims ay,
iford, Keni.

IT HAS become increasingly a
parcnt that Tony Blackbum =t
favounite target for a scemingly
in-vogue onslau %I'u_' of insults,

On Top Of The Pops (3.9.70)
in front of millions, Mr. Black-
burmn received a most destasteful
snub ag the hands of a ‘bunch of
{?bﬂ'& by the coflective name of

umble Pie,

Does their small clom 1o fame
give them this right? And should
we then be shocked if our elders
relate long hair and popular music
to bad manners and ignorance?—
George Mieritis, Annandale Gar-
dens, Glenrothes, Fife,

MISS B. Barlow's letter (Pop Post
29.8. 700 is tymcal of the supcnior,

ignorant  and  selfish  attilede
adopted by many English people
towards the rest of the United

Kmgdom. What does &t matter
where the UK's representative in
the Eurovision ng Conlest
comes from, as long as thap per-
son is a good enough singer?
And Wales, Scotland and Northern
Ireland have every bit as much
right to produce that person as
England. —0I). Jones, High Street,
Cardigan, Wales,

THANK YOU Scott Engel for a
wonderful year! Do vou intend
to go on with your uncreative
and negalive atbiiude? Are we
stupid i hoping Tor your come-
back? Can't you make a lirtle
effort? — Francoise THdier, Parix
¥I, France.

IN REPLY 10 K. V. Mayell (Disc
59700 concerning the so-called
death of rock-n-roll, il this type
of music has passed, why do
groups like the Wild Angels sur-
vive o well and how are Buddy
Holly's records  still being  re-
released (and  selling) so  long
after his death?

I, oo, admire the present-day

Why not give

Club o

wsingers, but how many of them
will have made musical history
in 10 years time—if indeed they're
still making music at all'—Barbara
Lancaster, Harvey Lane, Norwich.

WELL DONE, David Hughes and
Gavin  Petrie, for wriling an
accurate, unbiased and highly n-
formative report on the Isle of
Wight festival. Having spenr a
very uncomfortable weekend dir-
ectly . front of the enclosure
fence, I can only add that 1 am
now convinced that  English
audiences are the politesr and
coolest in the world; and that the

"PARANOID

behaviour of our Continental
“"brothers” was atrocious, and
utterly ill-mannered. —Tony Mon-

yowood Grove, Orplington,
Kenl,

IT NEVER crascs to amarze mée
how all the music papers after one
whole year are sul  confusin
BLACK WIDOW with BLAC
SABBATH. In your album review
of BLACK SABBATH'S album

CLUES ACROSS

1. Mick, ex-Blodvwyn Pig (8)
7. Burrito Chris {7)
9. Lean ax a bomble bee? (4)

10. Kid? (&)
11, A tharﬂcter%Ma:t (5)
13, “—— Your Hand™ (5)

15. Heavenly rockers? (6)

|E Miﬂh:]ﬂ;‘ (4) A o
| BI"IM Elm e

1 Uil i oo poos &

CLUES DOWN

2. Laine, Burton and White? (5)

1. Chicken Shack resident? (1)

4. Mr. Williams (5}

5. Hix bitches make Liguor (5, 5)

6. BST member (3, 7)

8. GGid with Barbara? (3)

11. Moody Blues border man (4)

12, Ali Akbar? (4)

14. Group commonly called (5)

15. ... a dusty member of “Trees'" (3)

16, Second part of a Pink Floyd album? (5)
18, Ezscnpig}n of a “Dirty Old Egg-sucking

“"I"H

LAST WEEK'S SOLUTIOM

ACROSS: 3, Blas. 7. Pearl. 8. (Spoeky)Tooth. 9. User.
10. Since. 11, Alkin., 12, {Goin' Down . 14, Bowie,
16, Euﬂr 18, Ives. 20. Banks. 22, Trees. 24, Idle. 25.

Simon. -I.unn 21', Girt.
l'.l{l'l'ﬂ'l.' Z. Dawning. 3. Blues. 4. Strawb. 5.

Look, &. Chmju 13 Oxibits, 18, Wakeman. 17. Rising.
1%, Steal. 21. Hame. 23, Song.

LAST WEEK'S WINMERS

Feier Meaton, 52 Platisville Road, Moisl Hill; Livers

poel 18: T Pollard, 90 Cedar Read, nvey lsland,

Essex; Alan rier, 11 Trevellance Way, Garston, Wai-

ford, HH'H. Mizz €. Ress, 38 Buwten Road, Londen,

E.15%: M. iens, & Whitthéams, Hatleld, Heorta; Mrs.

MFM. frwd Farm, Cila-y-Bedd;, Wrexham, Don-
L

lagy album, *
was in Tact E!_.ACK WIDOW™S
first album and BLACK 3SAB-
BATH'S first album was simply
called mm SABBATH." —

BATH, Lodge
mingham 6.

CYRU

I MUST correct
columnist concerning the
he quoted in your issue of Sep-
ember 12, about audience figures

refer to their
FICE," which

BLACK SAB-
oad, Aston, Bir-

your

“Scene”
rumour

el

for the MNoel Edmunds show on
Radio 1.

The latest figure we have for
Noel Edmunds, on Saturday,

u% 1 1'? gave a peak audience

4 million. Kenny Evereit on

the comésponding Saturday of
1969 had a peak audience of 34
million. Even further back, on
the corrcsponding  Saturday in
1968, li‘.'.:tl.h Skues with “Saturday
Club” had a peak audience
jost over 3% million. — Mark
White, Head of Radio 1.

DISGWORD

SIX LPs TO BE WON

irst s1x correct entries win

REE LPs.

Send answers by first post Monday to:
‘Discword’, DISC, 161, Fleet St., London, EC4.
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Let TV
cash in
on Cash

WITH ALL the glowing
reports we hear of Johnny
Cash's American TV
series, it seems incredible
that no British TV company
has seen the light.

The endless number of
U.5. telavision “'specials’™
that appear on our
screens all seem to be
immaculately produced, but
musically trivial. However,
the Johnny Cash TV series
features guests and
presentation that are
removed from the usual
run-of-the-mill American
TV fodder.

Surely, the artistry and
talent of Johnny and his
guests (including Tony Joe
White, Arlo Guthrie and
Kris Kristofferson) cannot
fail to stir up a rather
stale TV scene in Britain.—
Robert Porter, Southdale
Road, Rock Ferry,
Birkenhead.

It’s not so easy
to knock Andy...

ON BEHALF of the Andy Williams Appreciation Society, I
would like to thank Tony Scott (Pop Post 5.9.70) for his few
“cholce”™ words. We couldn't care less how he fecls about Andy
but we did appreciate the gorgeous phnln which was printed with

Mr. Scoit’s rotten letter. Photos of A
s0 stand up and be forgiven, Tony.

Avenue, Wood ‘Green, London,
M™N.22.

WHO DOES Tony Scott think
he's kiddinmg? (Pop Post 5.9.70).
Andy Williams is one of, or even
the best, minger this wﬂrld has
cver seen or will se2 a . This
boy wants his head look: ng al,—
éws Slater, C. Pedley and
A. Bamlt

Lancs

NO, TONY SCOTT, it isn't only
mums and dads who are fans of
Andy Wiliams. | am a teenager
and yet I thoroughly enjoy Andy's
records and his TV shows—which
show what a rea rofessronal
cntertainer he ©.—Ew Stalley,
Sunnyside Gardens, Upminster,

LT

:Barrnw-:n-l" WImEss,

S0 ANDY Archer has left RNI,
and anvone who listened 0 his
lasi show mus{ have done o0 with
a little sadness. To me Andy rep-
resented free radio, He was a pro-
fessional who spoke o you, and
not at you. Mow thag he has gone
BNl won't quite sound the same,
Good luck in the future, Andy.—
Ian Hilton, Frodingham Romd,
Scunthorpe, Lincs.

BEWARE! Gary Leeds has been
scen in London!—C. Whitehend,
Manchuria Road, London, SWI11.

AS LIFE becomes more com-
plicated, noisy and involved, the
nced for mental relaxation .
comes greater. And what betler
medium is there for (his than the
ight kind of music.

have found my sleep in the
form of swuch groups as lIron

are all too rare in Disc,
uuphlm- Collard, Morley

Huttuﬂf Pink Flﬂ:rd and the
Mice advise anyvbody who 15
feeling tired and d::pres:-:e-d [0 put
on one of these groups” LPs, lie
down and make his mind blank,
and alloew this bnlliant, descrip-
Ve MUSIC [0 CArTY you inio
infinite. —David \’irlu:m, MNevill
Avenoe, Hove,

WHAT A disap ing radio
siation HNI . The disc
jockeyy sound bored—and no
wonder, when some of the
records i therr chart have
been oul for 12 weeks!
Al the other end of the
scale, the station hardly sets
any frends, most reconds hav-
ing hoen the natiomal
chartx two weeks belore they
appear in the KNI 30. Re-

cent examples of this are

recofds by Chairmen of the
Board and the Poppy Family.
They should follow the
ood example set by Radio
ondon who wsed to play
reconds weeks before anyone
clse. More LP fracks could
be glven mir time as well.—
PPeler Banks, Pipers Avenue,
Harpenden, Herts.

I MUST conmaiulaic Stevi Menke
on the superb breakfast shows he
haz presented (o us over the past
two months, It was such a change
to hear a ntw voioe on the show.
S0 come on, BBC, give Sievy a
daily show of his own.—Dana
Hathaway, East Street, Warcham,
Dorsel.
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™0 GET EHHKEF ROBINSON
IN THE CHARTS TODK A

NOT ONLY., it
seems, 5 Jack
Eruce a dab hand
at delivering a
good tune, but
he's also  pretty
good at delivering
the odd baby or
iwa.

Sut fest week
required Jack
oy o daliver
= one baby . .. his

. son. Safld Jack
. afterwards. "There
was fiterally no
time o wonder
what te do | just
had to act on
intuition and in-
tinct, But it was 3
greal exparienca.
& His second son
. i to be cafled
Naleofm.

-

| e SILENCE .. THE LACK
I OF PEOPLE.. THE rwpmf
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WHAT Do YOU MEAM.,

SUCCEEDEDZ

WITH ALL THAT &GOMG OH,
THEY WEREN T EVEM
MNOTICED!

GUICK= WHILE HE'S PISTRACTED =
LET'S waeP Hit i THIS SIIVER

KITCHEN PAPER

AND LEME HIM FOR M
THE POLICE. %
L
]

sonality of Cilla Black, and a voice
all of her very own, 15 the sort of
girl to brighten up the chart. Her
last single, *Ugly Man,” was pro-
duced by Jack Good {he flew from
the States wespecially); her next
will be by Tony Hall (who knows
a hit when he hears one).

Last weekend’s Hyde Park show
left a lot to be desired.

THE WHOLE
FEATIWAL BECAME
A FREE-FOR*
A ALL!
-

HAME “First Gear” has fin-

ished., Bul s sef to refum,
With Stevi Mericke in charpe,
folks!

Cuintessence  are back ar the
Lyceum  on Sunday—by public
demand. They drew a capacity
2,500 crowd there six weeks ago.
Starts at 7 pora. on Sunday with
Clark-Hutchmson and Hoger

o

.

DISRUPT THE FESTIVAL HAVE

SUCCEEDED! '

dcen

,@.#
i

e

: Ny T inetic Ws now). And Colin Pelersen’s Herman being promoted more 5 &_ .
opears et Kinetie WArdroR  ie, Joanne (next spring) and more as Peter Noone, And gﬁ Next week: Disc and Music Echo makes yet another -
W r F: wiival, Pilton, Bruce Channel has slipped solo offers pouring in following -@E

gﬂ?,-{,l;,];r_.mlt[l}:-,mga{:,_lf;hl;:;’wi[r: the  silently back into Brtain. his summer season. ﬂttEIIIP‘I: at thE wor Id I'El':ﬂl'd fﬂl' thE I'Ilﬂlill'lllmy

- . number of word balloons in the minimum amnunt;{a
%*;gf space i
e

Don™t bank on Mike Nesmith
being  all-=Country  onstage. He

Burt Bacharach’s TV show on
Sunday entertaining and imagina- 1
tive. And featured a nice Beatles  proved guite a Rocker in Ireland
medley from Dusty Springlield, recently.

Mircille ‘Mathienu and  Julict GER}D scoop Tor “Scenes and
Prowse. Heard" last Sunday with ex-

Germany’s  “Beat Clab™ TV clusive review of Ringo's MNash-
boss Mike Leckebusch planning ville LI~

And there’s a distinet possic  TWO more pop shows. No won- Disappointing chant progress of
bility that Kennv Evereit's carcer der he turns down offers io work  pew Tom Jones single.
with Radic 1 isn't completely over.  here. Funny: Radio 1 men wnwilling

Kinks and Steamhammer.

Jimi Headrix among showhiz
puests ot Mike Mesmith's Mayfair
parly last week.

Osibisa jammed with Eric Bur-
den and War at the Bag O'Nails
last Friday. They appear at the
Revolution on Saturday,

G :-' S e

P
*‘*:a:a:- s A e "'°a-_¢.\, SR,
M‘ﬁﬂ- ﬂg ﬁ%ﬁ fﬁﬁ SRR Dt % ﬁ" .ﬁ S

SEPT Is ﬁi965 D;fltﬁisn::éek: Sandie Shaw—

Message Understood,” P, J.

Ringo Starr becomes a father. Proby—'"That Means A Lot,”

Options on oulstanding contracis “Caught In The Act™ new at first to play Carpenter's .ﬁmeri- Wife Maureen gave birth to Peter Paul and Mary—
have still to be taken up. London discotheque planned by  can No. 1 “Close To You." But —.po.jy Steady Go,” the pop  a baby boy, on Monday, no  “Early Morning Rain” and
And Mike's First National Band Rik  Guonell—ust  round _thE thanks to “plugger” Ronnie Fow- b ’ : i Chris Andrews—"Yestarda
taken for a ride by cabbic at comer from his “Bag O Mails er” the record’s a hit here now. TV show gets the axe from name: yeoL " = ¥

Heathrow Airport, He “conned”  nightspot. ] Traffic’s Jim Capaldi befriended the end of the year, but a Barry—"Eve Of Destruction”— Man.
them 47 dollars {about £19) for MY JOE WHITE and wile actor Michael J. Pollard while in special version of the show MecGuire set to arrive in In the chart Ken Dodd's

the trip to town!

S0 Elvis 1S coming to Britain
after all—and March is now the
ramoured arrival, Well. We'll
believe it when we see him.,

Expacting: Mungo Jerry man
Cﬂlm Earl's wife, WValeric {any
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BIRKENHEAD
. Co-pperative

FOR TOP POPS

RECORD DEFT. (Basement)

BOLTON

BOLTON'S LEADING
RECORD SHOP

TEYSRERER

MARKET STREET
Tel. 26715

EDINBURGH

BRUCE'S REGORD SHOP

Bafe A= Milk., Capt. Hoethearfl
{(lmport), 47'4.
Weaselz I-t:r-peu:l My Flesh, "{mheu-'.-?u

Mart  ithe (Hoople,
39-1E.
Deatles

Mad Shadaws,
Maglcal frlﬁ"!-tﬂ? Trur,
(import )

Which Is It the Hast of the Orgy
Produoces? A& Boltle? A Jolnd?
OR  Spmething feom  Bruces?

Order Mow FPost Freg in UK. cow..,
7% ROSE STREET, EDIRBURGH

Tel. 631-226 2804

groovin® at London's “Revolu-
tion™ prior to retoming to Stales
last weekend. *I don’t know when
I'l be hack here again,” said TIW
ominously.
Sylvia MI::HE:IH who has the
looks of a b:auty queen, the per-

R. S. KITCHEN

22 KING EDWARD STREET
LEEDS 1

For &ll HFs, LPs contaci one of
Lemds' Leading TFeoord Shops.

Full postal service provided. For
further informetfion contacl
Lepds 22222

LONDON

IF IT'S NEW 'EEI.EASES
YOU’RE AFTER, GO TO YOUR
NEAREST DISCI 5HOP

113 WE'STB'.']U?HE GROVE
W
i FICEAI}I#LY CIRCUS
1
and at

LORD KITCHENERS
VALET
FIEEAI]IL_'%F CIRCUS

JOHN STEFHEN DRUG
STORE

CARNABY STREET

Wl
17/18 CARNARY COURTY
EARH&FFEISTIEEI

Morocco rﬂ:mtl:r e oo« Aand emded
up with a part in his Iilm
Rare Bird's “Sympathy"™ head-
ing for the million-seller mark.
Get well soom: Dave Swarbrie
Fairpont Convention violinist, sof-
fering from severe ear trouble.

LONDON

-

HARRY HAYES
RECORD SHOPS

203 North End Road, W14

FUL 1481

(50 vards West Kensingion
Station).

847 Fulham Road, SW6
REN 4597

{80 yards from Munster
Road).

We have in stock the most
lar of the new releases
previous releases., We

am::p'[ your unwanted

records In part exchange
for records of your choice.

OLDHAM
DISCLAND

MARKET AYENUE,
OLDHAM
Tel.: MAIN 4094

Also:

THE
SHOPPING PRECINCT
Bolion Road, Walkden

“The Record Shop wn.h the
Record Stock.™

sat to be staged in London
over Christmas.

Goldie and the Gingerbreads

announce they are breaking
up on October 3.

MANCHESTER

REGORD
BAR GROUP

34 Albion St., (Mdham, Lancs.
84 Tid Si., Manchester, Lancs.

14 George 5i., Ashion-onder-
Lyne, Lancs.

For all your Record needs.

Thousands of Bargains all the
vear round.

Rarities onr speciality,

October for two week wisit,
Bob Dylan due back next
April for further tour and
all dates for Joan Baez
tour later this month already

PETERBOROUGH

CAMPKINS
RECORD SHOP

RS

15 LONG CAUSEWAY,
PETERBOROUGH,

Peterborongh 5643

PORTSMOUTH

LAV
CO-OPERATIVE

FRATTON ROAD
For all the lotest releases

PORTSEA ISLAMD MUTUAL
CO-OPERATIVE SOCIETY LTD.
MR AR AR R RRVR AR ATV

THIS FEATURE SELLS
RECORDS

FOR DETAILS AND RATES WRITE TO:

THE ADVERTISEMENT
TEL. 01-353 5011,

MANAGER OR
EXT. 386

“Tears” goes up to 6, Barry
MeGuire's “Eve 0Of Des-
truction” comes in at 12, and
Andy Williams® “Almost
There'” in at 21,

WELLINGBOROUGH

WOELD WIDE RECORD SERYICE

Zambiées "'"World of"' P, 18/11.
Jog Cocker '"Mad Dogs and Eng-
H=hmen"" DVPack LP, 38711,
The 'Band, “'"Stage Fnght.'' LP,

JBSLL.
Flectwood Mac, *'Hilm House,'*
L. |/B,

Bonzo Doy Band, *“Gortlla,”t LP,

18110,
Mot 'the Hoople, *'Mad Snadows,'"
L. 3#r11
Black Sabbath, "““Parapoid.)'" -LE,
426,
or h-tmnafleg 1hnn #, “Heavy Pet-
Bimg,
Fanama L::nlltd
mer,"t LP, 45/,
Brainchild, '‘Healing of the Luna-
te Owl,'" L 2911,
Heatkes, “*Magical Mystery Tour™
Wlmpnct), LEP, S856.

““Indjan  Sum-

Ready Soon

Amon Dol 19, “*Yert,” LP, 38011,

Everly Brog,, “Show,” DJ/Pack
L, T3/5.

Spacial Bargain offer!
Cream,  “Idve,™ LP, 4398 1o 37/-
(UK. cus ll:-l:l'l.l'."l'g l:ll'll.:lll'

Mugleaszetiss.

Larpe stk 14
please add 18

TU.K, coustpemErs
. & p. All orders over {3 a0t post
e in UK. only., Al overseas
orders geant froe of UK. lax. De-
talls of postage charges on reqoesi.

From;

Jordans Music Centre Ltd

1T ¥ictoria Road, Wallingborough
Telephone 2689
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OHN MILES s

we'ng told, yet he manages
to produce an  incredibly
American sound on “Why
Don't You Love Me™ Solid
percussion drives it along at
tull force and righy into the
chart, (Orange)

Beauiiful smooth barmonies
from Five Flights Up on Do
Whai You Wanna,”" the type
of record only American vocal
groups seem capable ol pro-
ducing, and which nEVer seem
to mean a thing in Britain.
Shame. (Bell}

If yvou like Bobby Bloom's
“Montego Bay'' }rnu’]t also
nn:: En:lr eith Harmy™ “Living

Lip"—a very similar caly pso-
l}[gn: sound, (CBS)

usAn Shirley’.-.- “Really Into
.":u-::rmmhmg is a song you'll
think vou've heard before, and
::nslunllg.r forget.  It's  wvery
ordinary and  very dated.
{Philips)

JYohn Miller plays a fine
Spanish guitar but “The Mil-
ler's Dance' ix a terrble drag.
He should have chosen a song
with a fune to it. (CBS)

IB COCHRAN and the

Earwigs (who thought up
that one?} have a very come-
mercial song with “'Oh Baby™
—you'll be singing along before
it's ower and thal's always a
eood sign. (Bell)

Iaugﬁinz Gas have a nice,
jolly summery-sound with “All
Shapes And Sizes™ and as it's
already getting a few plays it
could do well, (RCA) d

“The Lawrence Of Armabia
Theme' sees the hight again as
the film starts going the rounds
once more. The IErEﬂﬂﬂl{I[I
Orchestra do a very impressive
version which is quite stunning
in sterea, (RCA)

Cahoose arc du:u'mg very well
in America with “*Black Handﬁ,
White Cotton™ and s not
surprising. It's a }mn:l-drwmg
soul sound which will prove
enormously  popular  in the
discothegues and owes a lot
to Rare Earth. Don't see why
this shouldn’t register large
sales, (Stax)

DIME FLOYD'S version
of “My Girl" 1 very
second rale in comparison to
the Oiis Redding wversion or

British

the Temptations original, |

don't know why he bothered
really. It doesn't stand a
chance. [(Stax)

Wine and Roses reminded
me of many people cspecally
Brotherhood OF Man, ll'“?E.
Can Reach An Understandin "
15 a nice song and they de-
liver some pretty harmonies,
but the whaole thing lacks
punch. (RCA)

Some incredibly good guitar
work on Daisy Clan’s “Love
Meeds Love,” which will prob-
ably make you think back to
Elvis's “Mess Of Blues.™
Definitely one to keep an eye
on. (Pyve)

Pythagorags Theorem do a
fovely wversion of Graham
Mash’s “Our House" amd if
you didn't know who I was
you'd be sure (o think it's
Spanky and Our Gang. Yes,
it's that good, (Pye)

LADE almosit made the
chart with their last single:
they should do it properly this
time with “Know Who You
Are” a very heavy and very
exciting number which chugs
along to a great throbbing bass
and almost explodes off the
turntable when it gets 1o the
choms, Lovely stuff. (Polydor)
Dizzy Mans Band sound
like a good man's Creedence
Clearwater Revival on "Ticka-
too,” probably because of the
percussion backing, MNeverthe-
less it's very compulsive and
danceable, (Warner Bros.)

CCORDING to her press

hand out Carol Grimes
eats gravel. Be thar as it may,
she has a very bluesy voice
which 15 the best thing about
“Lucky Harry,” a very ordin-
ary song. Pity she wasn’t given
better material for her first
single, (B and C) ’

1 was expecting greatr things
from Spirit after hearnng the
first few bars of “Animal Zoo™
buy it rapidly deteriorated after
the opening verse, Such a dis-
appointment. (CBS)

Fresh*s “Stoned In Emgﬂn
moves along very lazily and
gets  absolutely nowhere and
says nothing. Exactly how it
will fare chariwise. (RCA)

After “Nothing Can Stop
Me™" T expected something wild

and raving from Gene Chand-
ler, bup *““Groovy Situation
wasn't  i. Instead i's a
pleasant, typical American soul
ballad with a prety messy
backing. Tut, tut. {(Philips)

Linda Rondstadt quavers her
way through a country and
western ballad, “Long Long
Time,” which 1 found un-
believably boring, but | sup-
pose fans of the music will dig
it. (Capitod)

Quartet {
Stills and
The pguitar and vocal work 15
good, but whole thing totally

to do a Crosby,
ash on “‘Joseph."

lacks
appeal,

AGIC LANTERNS could
have a winner on their
hands with Hammond/Hazle-
wood's “One MNight Stand.”™ A
fast-moving number which
builds and builds and could
build big sales, (Polydor)
Best of the surprsingl

small reggaes bunch 15 Crystal-
lites ‘“‘Undertaker's Burnal™
which has a very funny open-
ing but then becomes a wvery

routing  instrumental.  {Song
Bind}

ﬂ-r[!g.egaimr and mass

- of boredom!
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D reCoD revews

The Hollies

reach a

DEAR READERS, | have a confes-

sion to make.
slamming everything

I've been over-
lately; but

that's only so's people would say
“who's this Everett chap that's
slamming everyone?’” and I'd get
famous! Right that's that over.

MAYBE you
think you
couldn’t
stomach ysat
another
version of
“My Way.”
Well, listen to
Samantha
Jones's
version and
prove yourself
wrong. Best
arrangement
and
performance
so far and
very possibly
a chart item.
(Penny
Farthing).

The
Hollies

Gasoline Alley
Bred
(Parlophone)

This must be the
most borinmg tune
they've ever tackled!
Superbly  done, of
course, and they sing
in tune and all that, but
if this is a hit I'll retire
to a pebble farm in the
Arores.

Rod

Stewarl

It's All Over Now
(Vertigo)

Remember the old
Stones’ number? ‘Course
you do! Well this is
Rod Stewart's wversion
of the same. Completely
without the Stones
magic, but moves like
a rocket all the same.
Mot for grandmothers.
Mono. 17* 111#7

Dickie
Valentine
Stay A While
{(Polydor)

Delicious tinkly piano
opening, but after that
it's yer usual “Darling
I Love You" stull.

Christie

San Bernadino
(CBS)

In the same bubbly
style as Yellow River.
Great for Radio One
DI's who when pro-
gramming it will say
“Ah, this'll jolly my
show up.” Hasn't got
as good a tune as their
IJIE-E‘&’[DS!HES

Juiey
Lucy

Pretty Woman
(Vertigo)

No, 1 was wrong
when last week I said
that Dana has produced
the most hideous re-
cord in history. It's just
been beaten by this.

* X

Don
Fardon

Indian Reserva-
tion (Young
Blood)

This re-release be-
moans the sad fact
that us naughty Waest-
erners  shlammed the
ood old Indians off
EI'uﬂr peace-loving reser-
vations and filled their
beautiful country with
gas stations and rail-
roads.

Trouble is, this pro-
tests too late, and the
tune is too boring.

Vanity
Fair

Carolina’s
Coming Home

{Page One)

Another super bubbly
greal-to-listen-to - when-
vou're driving disc. You
can expeci to see this
Cne Eracing  your
screens a lot on future
Top OF The Pops.

Duffy

Power
Hell Hound (CBS)

Strange single, this,
Didn't know he had
such a forceful voice.
CGirows on one. Duffy
should record his own
material, as I've heard
him live singing his
own stull and it's luvly.

Fifth
Dimension

On The Beach
(Bell)

The Fifth Dimension
have given me a heck
of a lot of ieasure. in
the past, wil ially
their ”Maglf: arden™
album, which must have
been one of the all time
telishussest things ever
on disc.

Unfortunately for us,
they seem to have
stopped there, as this
single shows. A most
forgettable incident.
Bve Bye.

P.5.: Why don't you
write me any more?—
Sob!
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i PHILLIP GOODHANDTAIT ouss

_ DIM(Distributors)Ltd ames House 71-75 New Oxford St London WCTA 1DP tel 01:836-4864  Distributed by Pye Records(Sales)Lid
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110 FASOJAINBU M St

1 (2) QUESTION OF BALANCE Moody Blues

EVERY THURSDAY

SEPTEMBER 19, 1970

T0R 80 SRIELES

1 (1) @ TEARS OF A CLOWN

Smokey Robinson and the Miracles, Threshold
Tamla Motown 3 i ik
i (4) GIVE ME JUST A LITTLE MORE TIME : (1} Simon and Garfunkel. CBS
Chairmen of the Board, Invictus : 3

3 @ MAMA TOLD ME NOT TO COME 3 4 ON STAGE ................. i ey Elvis Presley, RCA

Three Dog Night, Stateside d 5 EEL IR BE ....cmiminmmeanisg s Beatles, Apple

4 (16) 4 BAND OF GOLD .................. Freda Payne, Invictus 5 (3) FIRE AND WATER ............oooovvmienionann, Free, Island

5 (3 THE WONDER OF YOU ......... Elvis Presley, RCA 6 {7) DEEPF PURFPLE IN ROCK ............ Deep Pur?lc, Hanr:?t

6 (6) MAKE IT WITH YOU ...........ccoeeee Bread, Elektra 7 (&) LED ZEPPELIN I .............. Led Zeppelin, Atlantic

7 (9)  WILD WORLD ... Jimmy Cliff, Island 8 (8 PAINT YOUR WAGON ... ... Soundtrack, Paramount

8 (7) LOVE IS LIFE ._._............... Hot Chocolate, RAK 9 {10) EASY RIDER ........................ Various Artists, Stateside

o (&) 25 OR 6 TO # ..o viiiiiiiiinniiiianeia Chicago, CBS (28) GET YER YA YA'S OUT ......... Rolling Stones, Decea

10 (5} RAINBOW ... Marmalade, Decca 11 {13) COSMO'S FACTORY

11 {20) 4 YOU CAN GETIT IF YOU EEALDLI‘E EEAET i Creedence Clearwater Revival, Liberty

Desm er, lrdjan 12 (14) SOMETHING ............... Shir Bassey, United Artists

12(14) IS SO EASY ... Andy Williams, CBS 13 {{9::: SELF PORTRAIT ... ... IW ....... Em: Dylan, CBS

ﬂ {il.{? . gﬁm e Badcs B, | niior 14 (199 WORLD OF JOHNNY CASH ......... Johnny Cash, CBS
15{ ) bt el '!"'ETI .o.oco-oo. JOhDNy Johnson, Bell 15 (18) WOODSTOCK ........................... Soundtrack, Atlantic .

I R N B s iy Desca M) BEMERRY i Various Artists, Island John Cassidy Columbia
i6 (10) @ SOMETHING ... Shirley Bassey, United Artists 17 (17) MeCARTNEY ... . .............oco Paul McCariney, Apple Lucie Luci DB 8709
17 (24) 4 DONT PLAY THAT SONG Arctha Franklin, Atlantic 18 (15) JOHN BARLEYCORN MUST DIE ........ Traffic, Island -

18 (11) NEANDERTHAL MAN ... Hotlegs, Fontana 19 (23) DEJA YU . ... Crosby, Still, Nash and Young, Atlantic
19 (13)  NATURAL SINNER ... ... Fairweather, RCA 20 {26) ERIC CLAPTON ..............coeeunen. Eric Clapton, Polydor Tuny Burrows
20 (18) 1 WHO HAVE NOTHING ........ Tom Jones, Decca 21 (17) BLOOD, SWEAT AND TEARS 3 . Bell
21 (26)  STRANGE BAND ... .. " . Family, Reprise Blood, Sweat and Tears, CBS Every Little Move BLL 1124
22 (25)  JIMMY MACK 22 (20) FIVE BRIDGES SUITE ....................... Mice, Charisma
Martha Reeves and the Vandelas, Tamla Motown 23 (28) OPEN ROAD .. ..o, Donovan, Dawn She Makes
23(15) @ LOLA ..........ccoccooverveevinncecrnriiinnenn.. Kinks, Pye 24 CANDL RS N ' g
24 (26) LONG AS I CAN SEE THE LIGHT {—) ES THE RAIN ............... Melanie, Buddah
Creedence Clearwater Revival, Liberty 25 {16) LIVE AT LEEDS .. ..o Who, Track s
25 (—)  AIN'T NO MOUNTAIN HIGH ENOUGH 26 (23) CRICKLEWOOD GREEN ... Ten Years After, Deram Gene F't“'!? 5 4
%(—)  CLOSE TO YOU Diana Ross, Tamla Motown (—) CHICAGO ......occ.oooeevereeereeeeerrererrn, Chicago, CBS SE T
3T a7 THE LOVE YOU SAVE jﬁ&mﬁ“ﬂﬁ?& fm‘?nwh: 28 {26) CAN'T HELP FALLING IN LOVE Andy Williams, CHS Shaﬁl.r Lady -
% () BLACK NIGHT o & - 13 Decp Purple, Harvest —) IF1COULD DO IT ALL OVER AGAIN I'D DO
29 {19) LOVE LIKE A MAN ....__... Ten Years After, Deram IT ALL OVER YOU ..................c........ Caravan, Decca
{(—) I AIN'T GOT TIME ANYMORE 3 (25) TAMLA MOTOWN CHARTBUSTERS Yol 3 A M 4
s it g sy T Rickned, Colmnbia Various Artists, Tamla Motown nne Murray Capitol
wo titles “tied™ h ition. “pied ™ it : CL 15654
itles ar position Two LPs “tied” for 9th, 26th and 28th positions. Snuwh"d
Silver Disc for 250,000 Britizsh sales A This week's Top 30 z00mers American charts are on page 19 :
: Des 0’Connor Cotumbia
: L - DB
Hit Talk Ao
ERROLL BROWN
I DIDN'T expect Smokey  Very much my type of it was draggy at first but  hiams' record. 1 don't like LN
Robinson and the Miracles  music. I've got into the words now  too  obviously sentimendal
to get s0 high. I'm wvery Chairmen of the Board™s and think [t's great. songs and that is too much
surprised at the success it i great. T like the way it's Jimmy ChEf's 15 very

has had. | suppose people
have caught on to the
clown-type music rather
than the arrangement.
Three Dog MNight’s s
fantastic. 1 really lowve il.
[ like the way he sings it
The whole feeling s mce.

sung, I think it's the over-
all feel, rather than the
music :t-;t_:if. that makes 1t
s appealing.

Bread*s took a fong time
to grow on me. [ thowght

fmlﬂikn-ewd@h jgﬁry instant.

it T away.

I don’t Ilike .}y

Johnson's. I think the song

is okay but he it.
I don't ke Andy -

MNext week: ROGER CHAPMAN of Family

fore.

I'm not sure # [ hke
Freda Payoe%. [t didn’t
hit me instantly. [t's good
but not fantastic.

I don't like Tom Jones'
at all. The song has been
done too many limes be-

he: Gramagkopk Go Lid
SOuae, Loadon WA 1ES

. WWamerBrospresents
the original movie sound track from

L

‘I,.._ 1 I\‘-- ™

DISC and Music Echo is published by Disc Echo Led., 161-148 Fleet Strest, London EC4P 484 (Telephone 01-353 5011) and printed by Oxley and Sen (Windsor) Led., 2-4 Vietoria Street, Windsor. American trade distributera:
Eurcpaan Publishers Representatives lne., 36 West §lst Street, Mew Yark, N.Y., 10023, Registered at the GPO as a newspaper. Printed in Great Britain. CONDITIO hs OF SALE AND SUPPLY: This periodical is sald subject
to the following conditions, namely that it shall not, without the written consent of the publishers first given, be lent, re-sold, hired cut or otherwise disposed of by way of trade at a price in excess of the recommended maxi-
mium price shown on the cover; and that it shall not be lent, re-scld, hired out or otherwise disposed of in 8 mutilated condition or in any unauthorised cover ur'-l.;; of trade; or affixed to or as part of any publication, or
advertising, literary or pictorial matter whatsoever. Distributed in Britain by |PC Business Press (Sales Distribution) Led., 40 Bowling Green Lane, Londen, ECI (01-837 ).



	01
	02
	03
	04
	05
	06
	07
	08
	09
	10
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	21
	22
	23
	24



