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Mayall
plans
special
date

JOHN MAYALL and Decp

Purple are set for separatc

concerts a2t Croydon's Fair-

field Hall next month. And

“MaysHl is in line for a 10-day
tour next March.

Il, curremly on tour in
the U’E.. is flying home speci-
ally for the date—two shows on
Friday, November 20. .

He said from America this
week: “T'm not 100 cent
sure at the moment which musi-
i I'l be bringing. Hope-
Hy, t_?ey'ﬂ be the present

\(ay;\ll recently “recruited”
ex-Canned Heat men Harvey
el and Larry Taylor, and
violini’ft Dogd “Sugta;-
Morris, featured on the
Zappa LP, “Hot Rats
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eter Green io
join Rascals ?

PETER GREEN may be join-
ing America’s Rascals. It is
understood that he's Leing
approached to replace Eddie
Brigati, who recently quit
the group.

Peter, who split from Fleet-
wood Mac last spring, flew to
the States last weck—“for a
holiday.” But the move came
at the same time as a call from
the Rascals’ manager Sid
Bernstein

Reveals Mike Berry, boss of
the Rascals’ UK publishing
company: “Sid phoned ug last
week. He asked me to locate
Peter Green. He said he
wanted to approach him with
a view to getting something
together with the Rascals. He
was told Peter was in Boston,
Massachusetts. And 1 under-
stand the two of them would
be meeting this week.”

However, Peter’s London
representative, Clifford
Davis, was adamant in deny-
ing the report. “I'm sure Peter
wouldn’t be interested,” he
stressed. “He’s gone over for
a holiday; and to see if there
are any musicians around he
likes. I know for a fact that he
will not be joining any other
band. If a band is formed —
cither over there or in this
country — it will be Peter's
own band.”

Rascals originally the
Young Rascals, Ea\'e hits like
“Good Lovin’,” “Groovin’,”
“Girl Like You,” and “People
Got To Be Free” to their
credit. Last Christmas they
appeared in Britain at Lon-
don’s Lyceum on a bill which
also starred Beatles John and
George, Delaney and Bonnie,
and Billy Preston.

Eddie Brigati, one of the
founder Rascals in February
1965, left the group recently
after admitting that he’d be-
come dissatisfied with his own
music. He said he wanted *“a
rest” and was thinking about
studying music formaily.

Rest of the group is: Felix
Cavaliere, Gene Comish and
Dino Danelli.

FREDA PAYNE, still top of days as a promotional visit to
the chart with “Band -Of Britain, probably to promote
Gold,” is unlikely to visit her next singlc “Deeper and
Britain this year. Ray Brown, Deeper.”

of the Clayman Agency, had

hoped to star Freda with the however, may still play ten
Chairmen of the Board in a days of top baliroom dates
short theatre tour at the end here during last week of
of November. But he told November/first week of De-
Disc on Tuesday: “Freda cember. Says Brown: “The
Payne is now so busy in trip will be expensive, but
America that the only time having heard their next British
she has available between now single, ‘Dangling On A
and the end of the year are String,’ I am confident they
five days in mid-November.” will still be immensely popu-
There is a slight possibility lar then.”

that Freda may use those five

Feature is on page 3

Chairmen Of The Board,
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DISC REVIEWERS TAKE A CLOSE LOOK AT A BUMPER WEEK PACKED WITH ALBUM

Stevie loses his

STEVIE WONDER is in
danger of losing some of his
immense reputation if he allows
any more albums like “Live
at the “Talk Of The Town’” to
be released. Hot on the heels of
the mediocre “Live” LP re-
corded in America this contains
no less than seven tracks already
included on the former album.

OK, so if you saw the lad
at the “Talk” you may like this
for nostalgia, but with all due
respect a music-reading resi-
dent band is no backing for a
soul singer and I Was Made
To Love Her” has all the pace
of a lame elephant. “Alfie” and

= =8 N

' This war

wonder

the drum solo we've heard be-
fore, “For Once In My Life”
and “Pretty World” we've also
heard before. In fact the only
genuine new addition s
Stevie's version of “Bridge Over
Troubled Water.” But that’s not
worth a whole album. And if
Motown will insist on forcing
its artists to keep recording
live, then for goodness sake
let them do some new songs.
(Tamla Motown). *

IS good!

ERIC BURDON has certainly come a long way—and moved
in an often curionsly confusing circle getting here—since

the days of the original Ani

and those comp Ty

commercial, singalong chart successes. Now, backed by
a beautiful band, he calls his latest LP “Eric Burdon

Declares War,”

Obviously they’re not war songs at all. In fact, apart from
occasional anti-war appeals, they're really unrelated to the

subject. Musically the band’s magnificent . . . make no

mistake. Thoroughly togeth

and e

And

the little Geordie “gnome’s™ voice is just as raucous

and raw as cver. But the lyrical content of the compositions,
their veiled definitions and meanings, is confusing. “Yon

must listen to it all the way through to understand” was

the tip. An explanatory sleeve-note would have heen

ler. However, d

te this small point, an imaginative

album which improves perceptively with hearing.

(Polydor) k&%

-
£ERIC BURDON: the “raucous gnome ,'//
N ‘
A

’

CHART-BOUND

Dream Police
OurSong

F.13078

SINGLE

TDN are

“89 heavy...

THREE DOG NIGHT. When you get down to it, the three
vocalists are probably the only “heavy” singers, utilising their
voices for excellent musical eflect rather than the usual pattern
of bellowing and screwing up faces for “emotional effect.”
Back this up with a really tight band, a bit heavy on the organ,
but ponetheless one of the superior bands of our time, you
have the Three Dog Night sound which is very much their

own,

Their sound is very heavy in spite of the rather “pop”
image three smiling vocalists out front gives, and not all tracks
are as melodic as “Mama Told Me Not To Come” which is
included oo the album, along with an earlier American hit
“It Ain’t Easy” and a brilliant take off of ballady rock of the

50’s with “Good Feelin® 1957.”

Some of the other notahle tracks are “Women,” “Cowboy™
and “Rock-n-Roll Widow™ (Prohe)* %

JODY GRIND, after several per
sonnel changes since **One Ltr
On,” have an cxccllent second al-
bum—“For Camal.” But sufficc
it to say on the afboum Jody Grind
consists of Tim, Pcte on percus-
sion and Bemic Holland on
guitars,

JAMES GANG with “James Gang
Rides Again™ is a very fine album
which fully iHustrates why Pete
Townshend retumed from Amer-
ica some lime ago raving about
this remarkable tno. The album is

ingly like Led Zeppelin. It's

They have a knack of d g
a lovely Mozart/Bach-ish theme
that will crop up on organ or
guitar which gives them a semi-
classical sound. On ‘*Vegetable
Oblivion,” for instance, there are
some beautifal instrumental har-
monics — whereas they can veer
to the other extreme on “Bath
Sister” and sound very Crecam-ish.
All the time beautifully controlied
and far more competent than their
first album. (Transatlantic) %X X X

%% Fair
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Star ratings
*kkk Outstanding * %k Good

* Poor

B. B. KING'S new album is called
“Indiunola Mississippi Seeds” and
has that indisputable King bnl-
lance on guitar and vocals and,
surprisingly, sirings and brass
backing on most tracks,

On side 2 “Ain’t Gonna Worry
My Lie Anymore” has a long
instrumental intro before King
starts singing with thick strings
and shamn brass behind him.
“Chains d Things” is one of
the best tracks—although they’re
all good.

IU's a fistclass album of the
usual high King standard, al-
though smoothness replaces  his
old earthy approach with the pres-
ence of strings. But it’s very nicely
done. (Probef***

DORIS TROY, who descrves a
commercial hit as much as any-

one, has celebrated wrh people
like Ringo, George, Klaus Voor-
man end Siephen Siills for her
first album for Apple. The sct in-
cludes “Ain't That Cute” and
*Jacob’s Ladder.” A very pol-
ished and professional perform-
ance from a very real vocal talent.
(Apple) k k%

LULU proves yct again thay she
has thar remarkable talent to pick
just the right songs 1o show her
“rough” (m the nicest possible
way) voicc off to the best advan-
rage.

On “The Wordd Of Lulu Vol.
2” this bonnie Miss moves
through such *modem standards”
as “Dream Lover,” *“She Wil
Break Your Hean” and “Heat-
wave” with all the energy she can
muster. (Decca) k%

fast, funky, very exciting and has
that immediate whoomf.

Side Two has a much more pre-
meditated sound, beautifully us-
ranged and constructed numbers
opening with a rcal gem — “Tend
My Garden” with beautiful
organ. For a trio they make an
incredibly full noise, and the al
bum as stated is definitely **Made
Loud To Bec Played Loud.”
(ABC) Xk k&

\
CAT STEVENS on “The World
Of Cat Stevens” is a collcction of
old tracks from The Cat and 2
very good bunch they are tool
No onc would claim Mr. Stev-
ens has a strong voice but whie
he is singing his own matcnal he
Sans along very nicely thank you!
“I Love My Dog,” “Matthew
And Son” and “‘Here Comes My
Wife” he displays all the old Cat
talent thar put him high in the

chart.
(Decca) Ak k

LAMBERT AND NUITY-
COMBE'S J)ublicily people are
billing this duo as reminiscen; of
Simon and Garfunkel, and their
album—*“A¢ Home™—could ind

?;_ {ikened to very carly S & G

lﬂis basically very folky, most
unpretentious and makes pleasant
{istening. Afl the compositions are
their own except for a lovely ver-
sion of Jerry Jeff Walker's “Mr.
Bojangles” which is a credit to
any afbum. (A & M) k&%

from America’s

> Prod d hy BS&T d
all-too-short recent visit. This is
James Tuylor. And what i

B S und T marringe works

BLOOD, SWEAT AND TEARS—3 has been previously reviewed in this paper. But this latest album
jazz-rock marrtage is so sparkingly good that another mention won't hurt.

Bobhy Colomby, it includes most of the material playcd during their
the mllqcuonmfi:aurinz' works by the Stones, Stevie Winwood and

kind. A first-class LP.
TRA!

40,000 Headmen, (CBS) k4%

CKS: Hi-De-Ho, The Battle, Lucretia MacEvil, Lucretia’s Reprise, Fire And Rmni Lonesome
Suzie, Symphony For The Dt;l}lSympuﬂ:y For The Devil, l!e': Aem in’s Comin’ On,

band do!

Who cares if they shy off original muterial when they can upgrade such gems as “Symphony/Sym-
pathy For The Devil” and “Fire And Rain.” Undeniably ;be most precise and polished group of its

, Somethin




RELEASES AND

LA ioée
THAT
tag...!

LA “New Day.” What can
we say? Without trying to
bring them down but mercly
by way of explanation for
those who missed it or
otten: LA are the
former Love Affair minus
Steve Ellis and plus Auguste
Eadon, and they ave
nothing whatsoever to do
with _that single “Everlast-
ing Love.”

LA’s transition from pop
to *heavy” has obviously

uguste on, who
was  taken on as  lead
singer, has influcnced the
band rather than the other
way  round, the overall
feel of the album being
reminiscent. of the album
by Eadon’s last group “The
Elastic Band.”

Maurice Bacon on drums,
Mick Jackson on bass, Rex
Brayley on guitar, Morgan
Fisher on keyboard are
augmented by Eadon with
Aute. Fortunatcly they don’t
fall into the (rap of being
Jethro-ish by being heavy
handed with flute and
coming up with a pseudo-
Jethro sound, but they do
lean heavily towards a
Moody Blues impact.

Outstanding if not
prominent on the album,
s some really excellent key-
board work hy Morgan
& Fisber. (CBS) Ak k&

4
<

\add o]

KRISTOFFERSON (Kris of Isle
of Wight fame) issues his British
album of the samc name. He gets
a pocm by Johnny Cash as a
sleevenote (slecvenote writing must
be_Cash’s second occupation).
The album mostly meanders
through melodic and gentle
country flavoured tuncs, although
it is for his lyrics that Kristoffer-
son could become best kmown for.

On some tracks his voice becomes *

so deep that it sounds in danger
of disappcaring down his own
throat, but the best and most
melodic of tunes is still “*Me And
Bobby McGee,” and most in-
interesting of songs is probably
“Blame¢ It On The Stones.”
Definitely an antist for a specialist
market. (Monument) k& &

MARY WELLS was the first
Motown artist 10 make the British
chart, The track that introduced

Pictured left to right: Andy
Newman, Speedy Keene, Jimmy '
McCullogh. ﬂ

Newman

her name and the company’s name
in 1964 was "My Guy* the title
track of Motown's first budget
album. For only 19s. lld. you
can have this collection of her
“greatest hits*’ and it's tremendous
value, Motown lost & good thing
when they lost this girl, she could

have been the biggest female
vocalist of this era. (Starline)
*k &

'l‘HUN DERCLAP NEWMAN

on ‘“‘Holtywood Dream”
are a bit schizophrenic. On one

t heavy psychedelic sounds,
broken Andy Newman's
‘jolly" pub-type piano, over
an  incredibly ~commercial
melodic son,

Speedy King, drummer and
vocalist with the band, is res-
ponsible for all the songs, with
the exception of Dylan's “Open
The Door, Homer.” Keen's
Iyrics are explicit and socially
aware, sung in the manner of
a puzded young man, and time
and again the piano cuts across
the heavy backing with a back-
ing andlor solo thai belongs
on an old 78 r.p.n. record.

Andy Newman is credited
with an amazing number of in-
strumenis through the track
Instance: ‘‘Hollywood
2" Andy Newman: Piano,
vocals, Japanese Baitie Cym-
bal, Three Soprano Saxophones
in  Harmony, Hand Bells
Indian Finger Cymbals, Chinese
Temple Block, Sleigh Bell. And
we believe it!

Bassist, who holds on to a
really fine, driving sound, is
Bijou Drains (Ha, Ha!) and
there are piciures of Pete
Townshend on the cover.

Exciting, new and different
(Track) * k k%

Thunders back...

JIMMY RUFFIN must be the
only Motown artist more popular
in Britain than in America. Re-
cently he's had (wo top ten_items
here *“I'l} Say Forever My Love

and “Farewcll Is A Lonely
Sound” while in America his name
hasn't appeared in the best scllers
since  1967. Obviously *‘Jimmy
R ... Forever” will sell many
more copies here, It contains those
two recent hits plus 12 new re-

Disc and Music Echo=~October 3, 1970 1

THE BEST OF THE CROP
Diana Ross is
simply Mmm...

DIANA ROSS is currently enjoying her first taste of solo chart
success with ““Ain‘t No Mountain High Enough,”’ but let’s face it,
the production is selling that song not Diana’s vocal prowess.
To really appreciate the lady’s capabillties listen to her firstalbum
“’Diana Ross’’ on which she really gets a chance to sing.

I¥’s a new Miss Ross, with a gentle, rich voice devold of the
squeaks and harsh nasal tones present on her earlier recordings.

cordings, including his versions
of “*Honey Come Back,” “Rain-
drops Keep Falling On My Head"”
and !osnively the best version yet
heard of “This Guy's In Love,”
which would make an enormously
successful single cut, The album
title is a cofrect assessment of
how long Mr. Ruffin will be
around and chartriding. (Tamla
Motown) k ki

ISLEY BROS. produced some of
Motown’s greatest cver records
while with the y: tracks

You could almost say it's
Diana at her most sophisti-
cated—yet there's still soul-a-
plenty. Listen in particular to
“Now That There's You,”
“These Things Will Keep Me
Loving You’ and “You're A}l
1 Meed To Get By."”” Beautifully
sung withlovely arrangements.

And while you’re bending an
ear to the marvellous sounds
that the grooves emit you can
feast your eyes on a very tasty

like “This Old Hean Of Mine™
(which started the re-issue boom
back in 1968); “Behind A Painted
Smile,” “I Guess I'll Always Love
You,* letc., whic’;\_h were ;alll hi'lls
not so long ago. ey’re all avail-
able on "&rcalcsl H!ts" for_only
19s. I11d and not to be missed.
(Regal Stardine) k%%

IKE & TINA TURNER'S “The
Hunter” marks their farewell from

Ib sleeve. Mmm. (Tamla
Motown)

the Blu¢ Thumb label. It was re-
corded before the recently issued
“Come Together” sct and is far
more subdued than that gritty col-
lection. Standout track is the title
song, written, but strangely, never
er T. & The

recorded, by Booki
MG's. (Marvest) %%

Yk Fair
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SUPER
SINGLES

TOOMORROW

Without your love
F.13070

DECCA I

GERRY MONROE
Cry
CH.128

45 rpm records

(1] Wt ] group records
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much, nobody hoids anytbing
back [ think musiciany are
like tubes—you have these
mental hang ups and 1t blocks
1 up and you hold i back. if
you've reached the sont of
technieal standard when you
Elay ay (ast a3 you can and
ccp the tubc clear—then any-
thing’s ible.

“Maybe a lot of people will
thiok me techaique of the
band gets in the way because
there's 100 much of it It's
Just that we think in a differ-
ent way—we think that every
musician should be that tech-
nically proficicnt before they
should start f ng e
Stones technically are hardly
able to play at all, but emo-
tionally they have somet thing

TheGream’s
a Lifetime
away.....!

JACK BRUCE is a small vehement Scotsman
with a strong loyalty to the homeland, a mania
for fast cars and an undisputable musical talent.
Mention his namo to anyone and the usual
roaction is “‘ah . . . Cream.” A natural enough
reaction to a group that bacame a legend in its
own life but a tag that Jack would like to hear
a little less of, because now he's totally im-
mersed and content with “Lifetime.”’
0 Bcs:rslll‘hm:h;? ::‘l who are trying to buy it
my band.” says Jack force: from mc 10 turn it into &
fully, ~All four of us are of hip Bulllqs. Fve
completely equal members, told them 1 v\“ouldnl self it
e %ﬁ e m;n:lm:\ll:n?:'/lo 12 primary
the ex-Crcam,  ex-Miles
Davis, ex-John Coltranc 3chools because his father
thing—we just want to be & kept moving nmunq( we've
group because what we're B8O a sort of nomadic trait

both. The band can either

the best

I\

JACK, juscifuably, i very
antious as to what the re-
action to Lifetime will be. To
him if's the ultimate band he
could be with and it's only
natural he should wasl bis
«onfidence cndorsed.
Meanwhilc bis thoughts and
ume have been pretty
occupied with the arrivat of
his second son—Maloolm—
whom Jack delvered. “Tt was
purcly instinct,” he mmys, “W's
s that weve got out of the
abit o the West™ He mar
ried his wfe Janet ux years
ngo after meeting hor at the

doing IS different.” R oufunlyD first string quartet when he

Lifeume consists of four “YWE went to Canada, n: 13, bw‘;nch :m A Marquee —she was going
incredible musicans— Jack, and Amefica dufing  migtress went through and : : °“'s'x§'g": m‘:z..i".:.ﬁm @
Tony Williams, John Mc- the MeCanthy period and  corpected. Since then he's Miich  Mitchell and Mike 8 Buddhis wey he says
Laughlin and Lacry Young. my 'father got thrown out o004 one of the move- Mandel for @ couple of gigs  She's just & really wondertul
Originally it was Tony Wil-  because he's & dead hol  pepiy onanayc. here and 3 brief tour of person and an example
lams’ Lifetime who put out Red—he wag doing it then  When | was about 17 | America, hut thar dimolved me?
an album. :Iglle all the hu; peuple ;nr:e was playing 1n the Freddic to be followed by Lifctime. ) They *l‘we o a mknveneg

- i it now, I'w ¢ ¥ i errace Quse nNear

1 heard it round at Pele  doing € zot Riley Trio at the Glasgow m' ‘:;:,h‘"?hofzd.m: Park with luhmm(?:nn.e

Brown's flat and was com. grealest respect for him;

he oo
y SEOM clgiyed in Lhe , he'll rave abort it for bours, of cars lmed up in the road

pletely knocked out—and it was biscklisied in Canada.  \gierva)s = i moman
didn'C have a bass playes on  He could have beea all fight " AT Yoy Jack decided to ' After lansing Cream 1 e
it I knew that was the in his semiand evenything i g5 1 Landon but onl = Nt o £6.000 mark) which
by P : y got wanted to be able to do what {over the mark} wha
band. When | went to New  he'd gone with the Estab- o g 0 Coventry where he I wanted 1o do instead of hay- 18 capable of dom; 180 mph
York this guy canic up and  Ishmeat, but he just fouh! 1y in s big band doing i do what other people and which Jack coasiders to
said ‘kello, Fm Tony Wil- his liule fight He's @ fine  ppivn, g Ferguson armange- . wanted 1o do until | found be the ultimate i cars The
lams I'd like you to play man. meats. He went to luly i ¥ this band and they're all so !;‘edm‘l:ml‘l:u:h‘x: 70 nP!;le
on the record I'm gowng 10 with this band but got (el e : pueste i
do.’ The reason he didn't ded your own ego iwto making Couniny ey L
" e : something mce If you get & MVMI Ol the car and be
have a bass before was be- He returned to Britin, ceally good group it becomes u:hune happy (0 test it to
cause he didn’t think there intent on secking fame and four minds jomning, not four
was anyone who would fit fortune i London, but - scparate humans F
. cnded up in Bright - / - “This band is the best band _ Besides the Pervari L
p ghton sleep: . a2 Bentley and i3
Now they have a tour ing oa the beach. For some S 1n the world. In its field Cream s o ey b lnll
fixed for this country start- So Jack went from pri- unknown season hc got ~ ’ . was at ':hclnm:. but M‘m . :‘" “:‘“‘ :" er h-:
ing next month and arc issu-  mary schoo! to primary another gig in ltaly-—a guy . g ;‘;‘p‘l: ‘m‘ frde Becgtn ol ‘my o iy 1= him
ing therr own posters 10 school—he cven went 10 3 sent him a letter with a Weren't mature caough to sub- tu (s'ﬁ'm it was
avoid being billed as the Catholic school once be- twenty dolar bill saying get merge our egos 1 feel that windows dida't -wL
*New Cream™ or mmzlhmx cause they hadn't finished (here by such and such & Lifetime will keep go 1 lm;me paying £8.000 for &
equally disastrous. On their  building “the school he  date to drive the cquipment just hope financually it will be and the windows don't
Amencan tour, 1ays Jack, should have gonc to. Then  down 10 Venice sgmble to do 30 beause we H:: it
the biling was dreadful. he went to Bella Houston  Jack managed to get there tant o e hedl iR a1 b “Boectish
Unlil the start of the tour  Academy secondary school by borrowing some money z‘ S~ ‘S: "“" p'“’“ Ll 3 e d -ould bk, but
and rehcarsals for it, Jack “which s a wrning out from & girl n the Paris but faied miserably ballad’ so I said °I can play Jack eventually Icfi and  wnic mow of the songs with songs are  mice, they're T Spiauing aith ,,,g band W wes to sell
and Tony are doing some machine for lower class  Consul, and found 1 1954 joincd Jim McHarg s Scots-  thow 100" 1 blew everyonc joined John Mayail. Pcte Brown and do vocals,  well played and . playiog all over again— belteves the buunlnl cgun-
cr racing Tony is another Civit Servants and bank  Mercedes with a  traler Nile Jazz Band. ofl the stand and left.” 1 left bim. he didn't give hia baws playing onstage was |l“h11ng| ll\: |uu m‘ starting agatn It just (3ide round o should be
can work thstead of

car fanatic. clerks.™ From these he got & carrying the equipment wart-  Dass_ player but the rext of Al that time Jack was liv-  me the sack —that’s very im- & vast driving force

Jack’s mse 1o such exalied  scholarship 1n  composition mgr’v;rshm:c_?_mp":"" hag ‘the band fired bim 10 get g N8 i a twbercular flar i portant Only me and Eric When Cream split in Nov-  Passeq b3 e

hesghis i the music busi- and piano 1o the Royal Scot-  » wheel that kept falling off % W8 Were i I':‘;";’I‘;“ ¢ Willesden. and had actually  Ser ;l;f‘n:a::!mm l;n'l; 3275:\: I:-:;" Jn: Vet men, sk Jm . - nd' works 13 we chase prin A £
i g boom an: 3 termined. cach o ong. Sometimes desd  poor

nm has been no overnight ush Academy which he left  but he managed to arrive did s sighE ":‘d""u N s":n nruh apologetic whuper) | went  Financaally Y e weni the way of all albums ™ john Becaute he's  the b«- .,_ everybody's poar

presery
¢ stage of mmc b‘“,‘hnd carried along. The way 'A lot of people ; to

ing He;now 27, but  after about six months, at the destination on Chawt-  One day d ' 1 for with Manfred Mann. [ was 0 nover play an. 304 disappearcd it would gciies guuar player i tbe  0d b
o and was “The only way I could 5 8 Cambridge May Ball. searched London for dam for ¢nough (o B¢ ply a Tae: bcen” ahes W someane £ 8! Hu npa Seorflah, 1ike
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=" &1 finest musiciany of oer tume

bom in Lanzrluhnre “at the
sde of a slag hap™ He's 8
Tausrcan and says that's why  which at that ume weren't
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-Smi ked c 151 th and ‘ol istol ream ex- solo album — *So ut LT

(s, Lo e I;m“hu: m‘&n Il‘:nd med‘ ar'rd reigoed for just ,For A Talor” —heh:ml ng) mind that, it makes me

he's 50 attached to Scotland, allowed by the Academy. This ume he actally could sit tn with them, but
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He owns an island dmhes but not play music.”
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Y
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offers from “lots of moguls d already written his "I tried (0 get_some glgr things, we're goi lo do & with Dick lHeckstall Smith evtimated. Not only did he  *I liked it | think the other people’s fooisiops” cause everybody plays o




14 Disc and Music Echo—October 3, 1970

DEEP PURPLE have suddenly reached the

highest point in their three-year history, with
an album and a single high in their respectiv.e
charts. They now have the success and recogni-

tion that they deserve.

They're a complete group; fine musicians who don't
forget that as well as being *“in music” they are also part of
show business. Though some of their recent antics have
met with heated criticism, it’s worth noting that there has

been a lot more dissent from

fans recently about the
groups who ‘*just stand
there.” Purple certainly

don’t let you feel that you
are intruding on a private
jam session when they are
on stage. They actually ad-

dress the audience and
remember that you have
paid to see, not just hear.
They are also well estab-
lished in the pop-classicai

fusion scene, which has earned
them a lot of respect.

It is now over a year since
singer Ian Gillan and bass
player Roger Glover joined

the group and they've
looked back since. y

“It was a very difficult thing
telling Rod, and Nick, our old
singer and bass player that
they wcren't doing what we
wanted,” says organist Jon
Lord. “We were all good
friends but we had to do it
for the good of the group
We lost six months, mustcally,
becausc of the change, but
thosc six months changed the
group for the better; it was a
wortgwhilc thing. Although,
at the time, I thought we'd

ardly

Everyone
A Player!

That universally

popular

instrument—the

harmonica, further expands its appeal because
anyone can now learn to play it well. The
Tommy Reilly Harmonica Course comprising
two LPs and an Instructional Manual §s an
entirely new practical method. Read all about

it in our free brochure.

V. HOHNER LTD.
1113 FARRINGDON ROAD, LONDON, E.C.1. Tel. 01-405 3056 ext.2

Lord

. . . except
Jon Lord

who has only
just begun . ..

never get
again.”

Although Decp Purple had
a hit single in the American
charts, “Black Night is their
first 45 success here, one the
weren't quite prepared for. It
was out nearly three months
before it started moving. Says
Jon: “It’s the first time we've
gone into a studio to make a
single. The oncs before have
all been off albums. We
thought it would be nice to do
on¢ that wasn’t on the album.

“l supposc we wanted a hit.
It's difficult to work out. I just
thought that it wouldn’t matter
if it wasn a hit and if it was
that it would be nice, But I
must say, having got it, it’s a
lg‘?al feeling, especially to be in

th charts at once.”

Jon feels that the thing about
having a hit singlc is mot to
rush another one out straight
away. “Black Night” came
naturally and they are content to
wait for the next one to come
along like that.

The group is writing material
for the next album and so far
they have nine or ten numbers,
alrcady enough. “We will want
about ten tracks on the next
one. They will be shorter so
that there will be more varicty,
Solos, will be shorter because
the big solo thing doesn’t come
off on record, w's more of a
live thing.”

off the ground

Direction is
in rock

The next LP might be out at
Christmas. But a_lot depends
on when they can find recording
time in their date sheet, packed
with gigs in Britain and Europe.
“Decp Purple In Rock” itself is
probably the most significant
landmark to the group. *“We
were scarching for a  grou
identity. Our previous LPs ha
been a mess of different styles.
And it was also thc first one
with Roger and lan on. It’s the
only one we'vc made with a
strong direction. On the next
one we'll usc what we have
Icarned from this one and pro-
gress from there. Wce just want
It to be a natural development
from ‘In Rock".”

Purpie’s dircction now seems
to be very much in rock which,
as a unit, is where their strength
lics. And Jon says that now

(front)

l R ie’s

N en
orchestra that I
performed s my €

aim. ['d like to write an
concerto for Keith Emersos €
did talk about jt about six
months ago but we didn’t have
the time

‘We did think about domg a
double album— the Nice with an
orchestra on one, and us with
another orchestra on the other
But the financial problems would
have been ridiculous. But I'd
certainly like to writc something
for him—his technique seems lo
have no Dimiis, but # would be
just him and an orchestra, no
group.

Classics for
Emerson, Lord
and orchestra

“The possibilities of rock
musicians playing with classical
orchestras haven’t been explored
The techniques are totally dif-
ferent but both as fine and as
marvelfous in their own way. |
sce no reason why they shouldn't
be explored.

“I have becn asked by the
peopic at the BBC to write
something else, to do whatever
1 want. | don't know what I
want to do but I've got tiil
next June. 1 want to talk to
Keith about it. I'd love to play
piano with an orchestra. Per-
haps it could be Keith on organ,
me on piano, and an orchestra.
There will be about four or five
movements and we could swop
over in the middie. It would
be great to write.

“These sort of things must be
exciting. I don’t think it is an
ood if they arc cerebral, imel):
fcc“!al and decep. They must be
un.”

_There are certainly a fot of
difficulties about getting groups
and orchestras on stage together.
The Gemini Suite had only two
rehearsals. Hardly “enough, but
70 musicians cost £700 for a
three-hour session. And of the
success of such fusions Jon
says:  “I've tried twice and
they're mot compatible.”

As for Deep Purple, their
sounds are going 10 be expanded
by the introduction of an clec-
tric plano for some numbers.
Lord feels he has gone as far as
he can 80 on organ and wants
to “rencw” himself by returning
to more of a piano feel. it's also
likely that the noise and violence
which usually ends their acts will
continue. They aim to be a visual
¢xperience and he thinks it is
justified if backed-up by musical
mtegrity.

He sums it up best by i

? quotin
Mick Jagger—Elf you are nog!
gong to move about on stage,
;o::x m:'gl.n't‘ as well play behind

Roy Shipston

R S o T T S A T
DEEP PURPLE (from left
Roger Glover, lan Glllan;.
Richie Biackmore, lan Paice,

, back) B

Jon §

* -

v
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POLICE ARE
READY

T0 RAID
THE CHART

Hamish Stuart

ITS OFTEN difficult for
groups from outside London
to make the grade and Scot-
tish groups in particular have
had little success.

The Marmalade arc an ex-
ception, and hoping to be an-
other are the Dream Police, a
fourman band from Glasgow.
They have been together in
their present line up for two
and a half years, most of which
time has been spent in London.

The basis of the group was
formed by Hamish Stuart, who
plays lead and rhythm guitar,
and Maithew Irving who plays
organ. They met at school
when they were both 15 — four
ycars ago—aund started playlng
locally.

They were later joined by
Joe Breen, the bass player and
drummer Charlie Smith, and
already have an extensive fan
following in Scotland and
Sweden, where they have al-
ready done a couple of long
tours. They were also acclaimed
as a bright hope after the tour
they did with the Times, as
backing group, last year,

“It’s bard coming down here
from Scotland,” said Hamish.
“Some of the groups who came
turn round and go home if they
doo’t break into the business
in a couple of weeks.”

Persistence seems to have
paid off for Dream Police. Their
first single on Decca was
arranged and produced by
Marmalade’s Junior Campbeli
and was called “Pll Be Home.”

Their new record has a
strooger more commercial
sound, and was released last
Friday. Entitled “Our Soug,”
1t was written by MHamish and
Joe and features an acoustic

uitar, sounding a little like

osby, Stills, Nash and Young.
This was unintentional, but is
probably a good sign.

It is (included on their album
which is three quarters finished
with all the numbers being
Writlen by the group. As yet

t includ one
Joe
No

d, 1

Ly e by

calle t
Cholce.” -

Tony Blackburn has been
playing some of their tapes on
his show. The group has re-
cently been playing gigs all
over the country, mostly clubs
and colieges, and will soon be
::m :gain ﬁr Snveden‘hr a

our. They bope it will
be better than the lust one
which included » venue at a
festival of the Midnight Sun.

“It was a flop,” said Hamish.
“It was well organised
Canned Heat were there,

Dot enough people turned

gk



BLODWYN
PIGLETS ..

EX-BLODWYN PIG'S Mick Abrahams has
no idea what his new group is to be called.
He DOES know who is in the band; he
knows they already have emough material

for a couple of albums.

“It might be called even Mike Abrabams and
he laughs.
you consider that hc knows when their first
gig is going to bc and that they will be doing
a three-weck American tour in November, it's

the Follies Bergere,”

not a bad start.

Mick Abrabams and the who-ever-itis line-up

is Mick (guitar), John am-

Still, when

boa d
mﬁllr).(wolm .ey s ba: husi for them. There is now,
guitar) and Rick Dharma (per- in the new

cussion). They have been rdnurs-
ing for a few weeks now and it's
coming along nicely.
The name of lhclt#ronp scems
10 be the b:ggcs( difhiculty.
It is very said Mick.
“It's got to be Mmk Abrahams
and someihing because I'm the
ongncon( that's known."
is for surc. The
somelhmg is going to be a hard-
working band.
“*We want as many g S pOs-
sible. We're doing a on UsS.
tour in November—only for three
weeks or so, which I'm not look-
ing forward to. You scc, 1 really
dig playing in England I'm o
homc-lovmg person. I’'m not into
this 'Let’s go to the States every
two months or two wecks.’" And
I'm a bit fed up with the financial
stigma.
“At the moment 1'm broke —
but I'm extremely happy.”
Mick’s group plan to record
their first album in December.
“So many of the things we're
doing now 1 would have liked 10
have inied with odwyn. Bus
they weren’t llurzt:nwa could do
on stage. And was no en-

“We have lhme vocalists and
.lohn lays piano and we're getling
mellotron, although, essentially,
he is a violinist. We were a bit
doubtful about using a mcllotron
but we think itll work out.

e drummer, Rick, is very
elastic. He can play very solid
and funky and he also uses all
sorts of percussive lhmg\——(ablas.
tambourines, wars-crics.

Mick 1alks about the differences
between  this and his previous
grcoup He says: “It’s going to

a helluva lot quieter and more
melodic. That was one of the
things I was opposed to in Blod-
wyn Pig. Not that we won't be
loud, but it won't be overpower-
ing. As for direction, 1 don't
know where we'll be because 1
like so many things. All these
horrible titles like jazz-rock-blues
are a drag.

“8But 1 shall definitdy not be

playing ‘Car Squirrel’ any more.
I'm sick to death :rk] that.”
Mick is also g his time

about getting thc ncw band on
the road because he doesn't want
to rush things. Blodwyn Pig was
on the road after a week-and-a-

half of rchearsals, which was, he
says, a bit daft

The new group isn't just going
to be an excuse for four musicians
10 have a blow. Mick says they
don’t intend doing songs purely
as vchicles for big scenes.” He
says: "We want songs to stand
out as themselves and just fit
solos into the framework without
being pretentious or boring.”

Since rchearsals began a_month
ago the band has been at it from
10 am. 10 8 p.m. most days.

The group starts gigs next
month.

BLODWYN PIG hardly
stopped to breathe to be-
come Blodwyn and be back
on the road again. After only
three weeks of rehearsals they
started doing pigs — New-
castle, Wolverhaumpton, Lon-
don’s Marquee, Romford, and
then a four-day Scottish tour.
They go into the studios to
do their first album in Novem-
ber. In February they will prob-
ably set off for America. IFI
meantime they are doing as

| e R e =TI SIS U R
)

A COUPLE of weeks ago the
Keef Hartley Band flew o
Amsterdam to do a TV show.
'nky were carefully arranged
lhc back of a barge chug-
up the canals and made

Hartiey h-sn‘( suffcred as
much sy some.

The Keef Hartley Band, now
two yeary old, has gone from

strength €0 strength and has just

® very excelieot third

D e bt 3

is move [ ¢ T

confident than any'!hng they've
ever done.

4 think n;mbcennnamml

[ nyu Miller, wbo

mngy
to &nge again—
three sonp wh:!:

-
Miller Anderson

HARILEY
IMAGE
PROBLEM

clﬂ(im and Duve Caswell from

'Rh: t—not very amicuble—
has buzhlunhor comphicated by

Heary retu to do arrange-

ments and With the 13-strong

Keel lhﬂley ig ‘Band—which &
for sorc gigs.

Band was Keef’s idca,”
ilor. *l think sH of us
t .g o small band—its

nice to have wl thst hrass sound
behind you but it takes away
your freedom.”

The next change in the band is
the permanent sddition of organist
Peter Daines.

“He was atlmdly in the band
when [ joined,” says Miller, “‘and
be played on “HaM Breed,” the
fint album, and then feft and
went to America for a while.
An organ will be good as an
anchor for everyone—because if
I'm playing a guitar solo I'm play.
ing on single strings, and it’s a
single note braws so there’s no
chord.”

Miler has always been very
folk influemced, and hay aways
writicn songy in thiy idiom. Being
Scotiish he’s alo influenced to
an cxtent by Guclic music. When
be finst joined Keef i was more
of u blues band and nobody liked
his songs except for Keef. For the
“Battle Of North West Six” album
Miller wrote the songs under his
wife’s name.

“There’s been a lot of tht:’?
of opmion in the band. Keef’s
oplmon is we'll keep the band

fozﬁ! as 2 solid entlty
think everybody would I{h lu
zlny with other lpeople—on al-
Ill’lhlng ) ;ory inter-
wl other p'.-o,;k.
l‘dhsu- fo y with lnmq.
lor if I ever got the chance.

Al Miller writes and ;lnﬂ
most of the songs, and Dave Cas-
well does the brass ammangements,
Keef is still very much the Icader.

Keef’s the leader inwo much as
that I'm writing the songs and if
be didn’t like lhmn 1 wouldn’t even
be in the band.

Mick Abrahams

BLODWYN PIG ceased to exist when guitarist Mick Abrahams
left. He’s formed anew group and the old group is now called Blodwyn,
with lead guitarist Pete Banks and singer-guitarist Barry Reynolds
joining their ranks. The two main figures in the split, Abrahams and
Jack Lancaster are still friends, despite rumours of animosity. “Jack
and me wanted to do different things,” says Mick. ] don’t see any-
thing wrong in break-ups if you both want to do something different,”
comments Jack. lronic, therefore, that both express a leaning to
more melodic and quieter things. They seem unaware that they
wanted to do similar *‘different things.”

dglgs as they can in
Englan

Says saxman Jack Lancaster:
“We just want as many pcople as
possible to sce us.” Apart from
p.a. trouble on theur first couple
of appcarances, the only problem
they have run into so {nr is that
(hey tend to play for too long!

We have been over-running
quite a bit, The trouble is that if
& promoter books you for an hour
he only wanis you to play for an

hour, especially if he is hiring
the hall and has to be out by a
cerfain time.

Well, you can't accuse Blodwyn
of not’ giving you your money's
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Jack Lancaster

worth. And the old group always
used to give value for money,
what are the differences?

“It's quite a bit different. For
& start, it’s much more melodic.
Most of the hcavy blues feel has
gone since Mick left. Pete’s guitar
playing and Barry Reynolds® sing-
ing make quite a difference. It's
not necessarily what I want to do,
but it’s what the band as a whole
wants. We're more melodic and
quieter now. Mick never said to
me that he wanted to do morc of
that sort of thing. We just cou!dn’t
get together about it.

“We're doing all new material

and we write as a whole group.
it's more of a collective effort.
Someone might do some lyrics,
someone else will think up a
meody line and then we'll all
throw it around.
_ “We hope to go to the Stales
in February, probably for a cauple
of months. We record in Novem-
ber_but the album won’t be out
untii a couple of months after-
wards.

“We have most of the material
for it and there are a lot of mew
numbers in the offing.

But Jack suil thinks that three
weeks was long enough to rehearse

and the band was keen to restart
work—pamcularly the new mem-
bers. “Pete left Yes about three
months before he joined us and
he hadn't been playing all that
time. He couldn’t wait to get back
on the road. Barry hadn't
been doing much lately either.
They make a lot of difference lo
us because Pete’s a very individual
sounding guitarist, and Barry’s
a very good guitarist in his own
right, but he wanls to concentrate
on smglng £

Jack doesn’t think Mick Abm-
hams’ departure has had
detrimen effects on Blodwy'n
They've been drawing big crowds,
getling great receptions.

All in Blodwyn have a lot of
enthusiasm, and with two radio
shows alread: recordcd—-“’l'op
Gear” and “Sounds Of The 70s”
—it’s not hard to predict that you
xc going to hear much more of

Thc death of Blodwyn Pig and
of “Cat Squirrel,” 1 though it
may have seemed =t the time,
was & good thing. Now we have
two ﬁne new bands!

Roy Shipston

Cliff Richard

| aint got time

any more
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