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catch a hit
“CATCH MY SOUL,” Jack Good’s modern-day drama-
tisation of Shakespeare’s “Othello” currently doing big

|  business at London’s Roundhouse, is set for a West End

. -opening shortly after the current run ends on February 27.
- PJ. Proby, who plays “Cassius,” told Disc; ‘“This show |
seems steam-bound for Broadway. We're hoping for a book- |
ing at the ‘Prince Of Wales’ theatre first; then it's on to
America!” :

Proby revealed also that Good had invited him to play the
lead in his next production, a musical adaptation of “The
Prodigal Son,” although no starting date has been set. :

' P.J., meanwhile, stars in “Bongo Wolf’s Revenge,” described
as a “docu-fantasy” film, the story of his friendship with
a Hollywood hippie character, may be set for screening at

- London’s Institute Of Contemporary Arts, The movie also
stars Mike Bloomfield, and features his song, ‘“The Georgia
Swing,” and the Doors’ “People Are Strange” (sung by Proby).

“Catch My Soul” star Lance Le Gault, hailed as the hit
of the show, also hinted to Disc that a movie version of the
musical was among offers being considered. And next week-
end Le Gault records tracks for a solo Polydor LP of his
own material. ;

(P.J. himself recently cut three tracks with Brinsley Schwarz,
from which a single will be selected. They are “Ju-u Man,”
“I’ll Be Ahead If I Can Quit While I'm Behind,” and “You,
You, You,” all by personal friend Jim Ford.

@® Pat Arnold, who has held the role of “Bianca” since
“Catch My Soul” opened, left the cast last week. Reasons given
were “‘Pat had other commitments, so was released from her
contract.” Understudy Totlyn Jackson has taken over the role : . Ege : e e T e .
while auditions are being held to find a new ‘“Bianca.” A A e b =it P T T s et e

e

Lance Le Gault (left) and P. J. P‘r:::n!:g;1 play for laughs in the
dressing room before their appearance. The soul brothers
talk to Disc on page 3.

LULU the trouble with men Page 6
'BERNIE TAUPIN in the shadow of Elton Page 5
FAMILY in celluloid Page 9
RADIO MONTE CARLO image fighting Page 3
THE GOLDEN AGE OF PEEL Page 7
CLODAGH RODGERS
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TONIGHT (Thursday) Andy
Williams introduces guest group
Bread and Little Richard (BBC
1—8.15 p.m.).

On Saturday, Lulu and Lee
Hazlewood are the guests of
Rolf Harris (BBC 1—7.40 p.m.).

Clodagh Rodgers sings the
second of the songs for the
Eurovision contest on the Cliff
Richard show. Also appearing
are the New Seekers (BBC 1—
6.15 p.m.).

Mary Travers, of Peter Paul
and Mary, is the guest of Rod
McKuen in the second of his
six-week series (BBC 2—9.20
p.m.). -

White Plains and Clive Dunn
join Ed Stewart on his show
(ITV—5.10 p.m.).

Disco 2 this week is intro-
duced by Peter Drummond with
guests Juicy Lucy and Living-
ston Taylor (BBC 2—10.50
pm.). -

| Tune in

SOUNDS of the Seventies to-
night (Thursday) features the
Climax Chicago Blues Band,
intrc;duced by Stuart Henry (6
P.o.

Next week’s Sounds of the
Seventies features Curved Air
and MecGuinness Flint on Mon-

day; Cochise and War Horse on
~ Tuesday; Wednesday’s repeat of

the Sunday concert features Skid

- Row and Third Ear Band;

Thursday features Stone The
Crows and Bridget St John;
Friday’s show has guests Sun-
burst and Mike Cooper.

~ On Monday, the Radio 1 club
comes from Belfast, Tito’s

Cabaret, with Rosko; Tuesday

with Noel Edmonds from Taun-
ton Camelot; Wednesday from
the London Paris studio; Thurs-
day from Birmingham Old Hill
Plaza with DLT; Friday from
Blackburn Golden Palms with
Ed Stewart.

TONIGHT (Thursday) Barclay
James Harvest are at Derby
Clouds club, 8 p.m. Pink Fairies
and Noir at London Ealing
Town Hall.

FRIDAY (15)

Black Widow and Demon
Fuzz at Welwyn Garden City
Knufflesplunk, 7.30 p.m. 10s.

The Johnstons at London
Cecil Sharp House, 8 p.m. 10s
in advance, 12s. 6d at door.
Mott The Hopple at Edinburgh

SRC and Christie at Dundee
~ IM ballroom.

Grand Funk Railroad and
High Broom at London Royal
Albert Hall, 7.30 p.m., 20s, 18s,
165, 12s. 6d. Warm Dust at
Wimbledon Hobbits Garden, 8

.m.
Juicy Lucy at London Queen
Mary College, 7.30 p.m., 7s.

SATURDAY (I6)

Fotheringay at Boston Star-
light rooms, 7 p.m., 10s. Quin-
tessence and Uriah Heap at
Kingston Poly, 10s., Mott The
Hopple at Glasgow, Strathclyde
University.

East of Eden at Glasgow
Maryland, 9 p.m., 10s,

Seitlers at London Queen
Elizabeth Hall, 7.45 p.m., 20s.
17s, 1ds, 10s, 8s.

Stray at Epping Wake Arms,
members 7s., guests 8. Edgar
Broughton at
Apple, 125 6d.

Affinity and Gentle Giant at
London Imperial College, 8
pm., 10s. Iron Butierfly, Yes
and DaDa at Southsea, Ports-
mouth Poly, 7.30 p.m.

Warm Dust at Liverpool Uni-
versity, 6s. Savoy Brown and
Demon Fuzz at Potters Bar
Farx, 7.30 p.m., 6s. '

If and Gnidrolog at London
Philipa Fawcett College, 8
p.m., 8s 6d in advance, 10s at
door.

Southern Comfort and Dando
Shaft at Brighton, Sussex Uni-
versity, 7.30 p.m., 10s. Atomic

Brighton Big
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the President

DISC NITES
Mon., Tues., Wed., Thurs.

Doors open 7.30 p.m.

SATURDAY,

STARLIGHT ROOM, BOSTON
SATURDAY, JANUARY 16

ROBERT KING ALL STARS

JANUARY 23
PRINCIPAL EDWARDS MAGIC THEATRE
Dances every Saturday, 7 to 12. Bars, Refreshments. Admission 10/-

FAVOURITES

Rooster at Twickenham College
of Technology. ‘

SUNDAY (I

Uriah Heep at Epping Wake:.

Arms, 7s for members, 8s for
guests. :

Caravan, Jody Grind, Gary
Farr and Head Hands and Feet
at London Lyceum, 6.30 p.m.,
Os.

Ralph MocTell- at Newcasile
upon Tyne City Hall, 7.30 p.m.,
8s, 10s, 12s. Christie at Coat-
bridge YMCA and Mott The
Hopple at Dunfermline Kinema
ballroom.

Pink Floyd, Quiver, Nico
with Johmn Cale at London
Roundhouse, Implosion, 3 p.m.,
8s.

MONDAY (18)

Skid Row at Romford Kings
Head, 7.30 p.m. Uriah Heep at
Hampstead Couniry Club, 8
p.m.

Iron Butterfly and Yes at
London Royal Albert Hall, 7.30
pm., 6s, 10s, 15s, 20s, 23s.

TUESDAY (19) :
Stray at Crawley Starlight
ballroom, 8 p.m.

WEDNESDAY (20)
Traffic at Glasgow Green’s
Playhouse, 8 p.m., and Mott

The Hopple at Greenford Big

Brother club, 8 p.m.

GENE VINCENT arrives in
London on January 20 for a 14-
day tour, beginning at Liver-
pool University on January 22.

Other dates are Bangor Uni-
versity (23); London Temple
Club (28); Wood Green Fish-
mongers Arms (29); Kingston
Coronation Hall (Feb. 3);
Chelmsford Magnet Club (6).

He will be backed by the
South London rock and roll
band, the Housemakers, whose
first single, “Story Of' The
Rockers,” is being rush released
next Friday (Jan. 22).

NEXT Friday (22) is “Faith-
ful” from Marvin, Welch and
Farrar. New from Tony Bur-
rows is “The Humming Song”

o

A

and from Martha Reeves and
the Vandellas is “Forget Me

ENDES e

Latest from Family. Dog is
“Coat Of Many Colours” and

from Argent is “Celebration.”

Tremeloes follow up “Me
And My Life” with “Right
Wheel, Left Hammer, Sham,”
and from Lee Dorsey is “Oc-
capella.”

Maxi single from Mungo
Jerry is called “Baby Jump,”
and from Mitch Ryder, “Jenny
Take A Ride.” Wishbone Ash’s
release is a track from their
album “Blind Eye.” From
Engelbert is “Santa Lija.”

Dana has “Who Put The
Lights Out,” and new from
Curved Air is “It Happened
Today.” :

Albums out next Friday in-
clude a double sampler from
Transatlantic, “Heads And
Tales” with artists Stray, Jody
Grind and Pentangle and others.

New album from Laura Nyro
is “Christmas And The Beads
Of Sweat” and from Miles
Davis is “Fillmore.”

On Decca 1s new album from
Shirelles, “Tonight’s The Night”
—from  Grateful Dead is
“American Beauty.” Rod Mec-
Kuen’s album has the same
title as the book he wrote,
“Lonesome Cities” and from
Nico is “Desert Short.” Van
Morrison’s latest album is “Van
Morrison, His Band And The
Street Choir.”

Albums to be released as

“soon as possible, but without

definite dates are “Blue Whale”
by Awynsley Dunbar, the Faces
with “Long Player” and Family
with “Old Songs, New Songs.”

The others all out next Fri-
day (22).

Films

AT THE London School of

Economics on Saturday (16)
they are showing a film of the
Faces, Edgar Broughton, John
Mayall and Quintessence, 7.45
p.m., 12s.

At London ICA on Friday
(15), Jimi Hendrix Experience,
The Incredibles in Be Glad,
Pink Floyd in San Francisco,
7 pm. and 9 p.m.

At London Opera Space

COUnIry.

up sales.

drummer.

Theatre, “Lenny Bruce Lives”
—a record of his performance
at Las Vegas. Membership

" necessary and must be one hour

old before you can go into the
theatre. 4.30 p.m., 7 p.m., 830
p.m. Tickets 135s.

Tour

FOTHERINGAY are at Boston
Starlight Ballroom on Saturday
(16); Dundee University (23);
Southampton University (Feb.
2); Glasgow City Hall, for the
University (9); Leith Eldorado

(12); Belfast Queen’s University

(14); Dagenham, North-East
Poly (17); Norwich University
of East Anglia (20); Aberyst-

wyth University College of

North Wales (26); Manchester
University (27).

TWO new publications have
been rushed through to coincide
with Rod McKuen’s six-week
television series which began
on BBC-2 last Saturday evening.

“In Someone’s Shadow” and
“Lonesome Cities,” both pub-
lished by Michael Joseph Litd.

(18s each).
Rod McKuen’s poetry is
simple and self-explanatory

and very personal. “In Some-
one’s Shadow” is a collection
of love poems in diary form;
the beginning of an affair, the
middle and the end. Also in-
cluded is some of the material
from “A Man Alone” written
for Frank Sinatra.

“Lonesome Cities” details
events and feelings in different
towns and countries and some-

~ how all manage to sound sad

and quiet although the words
are happy ones.

Rod McKuen excells as a
poet of the people; he talks
about people in simple terms,
without the wusual poetic
plethora of sentimentality.

Rave __

OPENING on January 27 is
a new progressive club called
Mad Hatter’s, in ‘Bletchley. The
first concert will feature Renais-

Jumping
- on the
Mungo
pushbike

AUSTRALIAN group, the Mixtures, must be
patting themselves on the back because of the
success of their single “The Pushbike Song.”

Using the same style as Mungo Jerry, they
recorded a version of “In The Summertime”
which made number one in
made them one of the top groups in their

Australia and

Now, because it has taken Mungo Jerry so
long to bring out a follow up, the Mixtures
have stepped in just at the right time to pick

The record is selling between four and five
thousand copies a day.

“The Pushbike Song” was written by the
lead singer, Idris Jones, and his brother Evan.

The other members are 22-year-old Mick
Flinn, whoe is bass guitarist and vocalist on the
new single; Fred Wieland, German-born but
living in Melbourne; and Gary Howard, the

sance and Gnome Sweet Gnome.

It starts at 7.30 p.m. and ad- -

mission will be 7s 6d.

If there is a profit, the pro-
ceeds will go to a charity, the
first being for the old people of
the town. If it is not a success
the club may not be able to
keep up the good work.

TRICORN CLUB

PORTSMOUTH
Saturday, Jan. 16
EDISON LIGHTHOUSE
Plus D.J. PETE CROSS
Tuesday, Jan. 19
ARGENT

-+ JEFF DEXTER
Booked thru. MMF, Gosport 81867
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%fg“‘fnf%ﬂﬁﬁ % Radio Monte Carlo—odds on favourite - [

battle, With virtually no publi-

w
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© city it followed Radio Gero- f y th b g d g mbl i
. nimo onto the 205 mere band. or winnin € Dl ra 10 ga € .
- It does mot come on the air M.C.I. began at midnight on for the now defunct Radio Tan- commercial station which today is i
i ll_lltll : mldl_llght (not a peak December 1 and has been running giers International. one of the most successful on the %
o listening time by any streich three hours a night, seven nights “One morning I overslept and  Continent. gg
. of the imagination), the recep- a week ever since. It plans 0 was in complete panic. Not know- Th &M Carlo I o
~tion in Britain, though excellent carty on for a minimum of a jng what to do for the best I % ““"l""‘l‘ 2 .‘}ﬂ‘e fitv and i
 in many parts is subject to the Year and then appraise its popu-  decided I’d have to do the show fcrnational is on informality an gé
.. same “fading” as Radio Luxem- 12rity and commercial viability— by telephone from my flat The ™M"¢ =
i > : which if initial reacfions are any-  jrecenti in d I 6 W i
o bourg, and it comes at a fime ) ( 4 eception was pretty finny an There are no jingles on the :
o henctheshiol (e L thing to go by, will guarantee it  kept people amused by brushing station—I feel the day of jingles
o W E“h ¢ WB;'_E_“?““ ry lsf th for many years to come. my teeth and making coffee with is past. And I have told Tommy

. ing about Britain’s own forth- Man behind the station is a  all the genuine sound effects be- Vance and Dave Cash, who are

)

coming commercial stations.

However, if you had doubts
about M.C.l., forget them. Radio
Monte Carlo International does
not fear competition, intends to
i be broadcasting all day within
i three years and is bursting with
. confidence and enthusiasm.

i

livewire Frenchman, former rave
DJ of the Mediterranean coast,
Maurice Gardett.

Maurice modestly thinks he
might have heen the accidental
inventor of the Disc Jockey in
Europe. He recalls the time in
1949 when he was an announcer

tween records. The reaction was
incredible—and I suppose I'd he-
come a disc-jockey without realis-
ing it.”

Maurice later took this technigue
to Monte Carlo and in 1954 was
responsible for setting up Europe
1, the long-wave French-speaking

in my opinion two of Brifain’s
most professional DPMs, that they
should leave the door of the
studios metaphorically open at all
times. I want the listener to be-
come involved with the DJ and I
want the DJ to broadcast to just
one person—you.”

® The informal DY’s—left to I'lgﬂ‘“““F Vance,

M.C.I founder Maurice Gardett and Dave Cash %
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ANCE LeGAULT, Lou-

isiana-born blues
singer, former American
footballer, stunt man and
member of a railroad gang,
is the star of Jack Good's
*“Catch My Soul.”” This is
just as well, for the role he
plays, that of the wicked
lago, is the most important
in the rock Othello.

And the reviews he has been
getting for his performances is
certainly quite an achievement
when you consider that this is
his first effort at stage acting.

“I'm really enjoying it, it’s
fun. It’s a hard part but Iago is
THE part and I wouldn’t want
to be any of the other charac-
ters. Jago is the one who screws
everyone up, it's got all the bite.

. "It’s 3 good start for me. James
Cagney, Edward G. Robinson,
well, it’s silly to list them for fear
of Iﬂawﬂg somebody out, but most
of ‘them’ started out as pretty
rough cats. So with the reviews
I've been getting this is a good
start.”’

LeGault, who worked on Elvis
Presley films as a choreographer
as well as stunt man, has done
quite-a bit of acting in front of
cameras, for films and TV (he
was in Good's “Innocence, An-
archy and Soul” in 1968) but he
has mostly been -a blues singer
playing clubs in America. “l've
always liked performing ‘live’ and
I've always liked acting so this is
a pood opportunity to fuse the
two. I much prefer acting to. a
live audience than to cameras.’

He judges the success of the
show from the reaction of audi-
ences rather than reviews and he
says, as far as he can tell, it seems
to be doing well. “People come
backstage and say it was great
or how much they enjoyed it and
they're black and white, musicians,
non-musicians, people in the busi-
ness, people not in the business.

Lance feels, if done prop-
erly, “Catch My Soul” would
make a good film. He’s been in
about a dozen films but doesn’t
make a fuss about his screen
career. “'Only seven were my own
but they weren't starring parts, just
support roles and most of them
were ‘B’ films, some were ‘A.’ But
it was all good experience.”

Whoever makes the *“Catch My
Soul” film, Lance is the natural
choice for Iago and they neced
have no fears about his work rate.
He spent five or six years working
for MGM during the day and
playing San Francisco night clubs
at night, five days and six nights
a week. And at one stage he com-
muted between Los Angeles in the
day and San Francisco at night for
a month. “I probably wouldn’t
want to do it again but it was
good experience.”

LeGault has never seen the
original Ofthello but after he de-
cided to take the part he read
Shakespeare's original thoroughly
and based his interpretations of
the character on it.

Lance purposely kept away from
seeing anyone else’s Iapo because
“1 didn’t want to be influenced. I
wanted to see what I could do with
him. When I get to the stage
where I think I can’t put any more
into the character I would like to
see Oliver's ‘Othello™—I'm sure I'd
get something new from that!”

Lance admits there are prob-
lems with the rock Othello and
the music has met criticism but

plays

he pnmts out thar what S'hakes‘
peare was saying then, to the
ordinary people- in-the-strect of his
day, applies in much the same
way as ‘‘Catch My Soul” doca

Nnow.

“*Shakespeare’s language was
that pubs, booze, whores and
jealousy — the basic ¢lements, and
as far as I'm concemed it fits my
ideas, The couple of things I've
written for the show DI’ve used
Shakespeare’s original dialogue for
and it works, They are very earthy
dialogues.

“*Shakespeare didn’t write his stuff
for Royalty and we're not playing
for that sornt of audience although
we might when we get to the West
End, you never know. I think his
era and what he was saying very
much applies to and represents
now."

“Catch My Soul” is doing him
a lot of good in many respects
which is nice, considering that tak-
ing the part was a bit of a gamble
for him. He had to drop his usual
wages by a third to play the part
but as Jack Good said it would be
good for him he decided to do it.

“And whether you think my
Iago is good, bad or indifferent,
you've got to admit it’s unusual.”

P. J. PROBY, whose
prodigious reputation

-on the pop scene will

haunt him many a long day,
Cassius alongside
Lance’s lago.

P.J. stood in front of his
dressing-room mirror, clad
only in woolly green knee-
length shorts, and announ-
ced quite blandly that his
next acting part would be
**“The Prodigal Son,”” genius
Jack Good's next pro-
duction.

And the casting, you'd be for-
given for thinking, does seem
curiously appropriate, since our
Jim has always been very much
the “black sheep” of showbiz.
His escapades around the in-
famous ‘“pants-splitting” epi-
sode, have scarred him. figur-
aftfively speaking, of course, for
life.

It's astonishing, therefore, to
find this one-time tearaway throw-

' ,_aibove
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CATCH
THEIR

right
Lance LeGault
blues - singer
turned acior. Des-
pite a cut in
wages Jack Good
persuaded  him
the experience
would be good |
for him. Lance
admits his lago
means  different
things to different
people, but as he
Says: “You've
got to admit that
it's unusual.”

A face more
familiar with
audiences in Bri-
fam is that be-
aﬂga to Jim

§ v (right).
SI.IIE firmly an- |
chored to the
lax man_ by a
chain of backtax =~
Proby has some
firm views on his
part as Ciassius
and also on the
British of whom
he says “No one
tells the truth any

more. Everyone
lies to everyone
else.”

ing himself so wholeheartedly into
Good’s modern-day dramatisation
of Shakespeare’s ‘“Othello,” P.J.
plays *Cassius,” complete with
six-guns and Stetson. And he still
shoots from the lip when he
speaks

I'd remarked upon his relation-
ship with Jack Good, who'd
brought him to Britain as an un-
known years ago, and launched
him via the now-famous “Around
The Beatles” show. Had he re-
tained any other friends?

“Friends?" he snarled. “They
kicked me around like a football
when I was down. But I didn’t
mind—that's their hang-up! But
you can let them know that I
know. There'll be no more free
rides on my back. If you enter
my house today, you brmnr your
own booze, man, No more ‘gravy
train P.J. .. . No sir!”

It appears, perhaps, that jaunty
Jim is finally back on the straight-
and-narrow, He certainly seems to
have seen the light, learned his

R, T

lesson, and be setting his sights on
something more tangible in future.

“This show,” he said of “Catch
My Soul,” ‘“seems to be steam-
bound for Broadway. So we might
all be hung up there for a while.

Then 1
movies." :

This didn’t mean, he hastened
to add, that he'd forsaken records
and his fans, Far from it, He
was currently recording with
Brinsley Schwarz, and stands stal-
wartly by them as a very compe-
tent group, having cut five singles
and an LP with them.

“It’s a country and ' western
album,” he confessed. “I said a
long time ago that this was the
way things were going, I'm even
more sure now.” And. to his
credit, his act on these lines had
been gmng down a storm on thﬁ
club circuit up north.

Proby, still in debt up fo his
ears to the British Government on
the tax front, had some predict-
ably explosive remarks to make

want fo ‘move into

.......

about the country, Though he
conceded that, despite his feelings,
he loved lmng here.

“Britain is the most debauchcd
country I've ever been in,”” he
claimed. ‘‘And that includes Scan-
dinavia. The reason is that people
here don’t tell the truth anymore,
Everybody lies to everybody else.

“People like to think that
Britannia really does role the
waves, but for my money it sank
long ago., This country created
perversion. It got it from the
Romans. And if Brifain ever be-
comes Communist it would make
Russia seem like a Democratic
nation!”

Biting words from a seemingly
embittered man. Why then did
he stay here?

“Sure, I'm bitter,” Jim ad-
mitted. “Who wouldn’t be after
what’s ha Epenad? But I'm more
sad for the English people, vou
know. I'm as mad as a goddamn
hornet about what’s happening to
them.

“Someday,” he promised, *‘I
intend to do something about it.
I don’t know what, or how—but
I will,”

In a way, he'd already started,
I discovered. For a long while
he's been teaching boxing and the
art of self-defence to youngsters
around where he currently re-
sides, He'd even been adopted as

honorary v1c~PrEq1dcnt of the local -

wnrklng men’s club.
_ He'd started, he said, by teach-
ing street—ﬁghtmg, but stressed
that it should only be used in
extreme emergency; when it was
absolutely necessary.

“It's no good abiding by the
Queensherry Rules if you get your
eye lifted out of its socket,” he
said, He’d thought about becoming
a professional fighter himself back
in the States, but then reached the
age where he had to choose be-
tween amatenur or professional.

Had he lost contaect with the

scene through not having a record
out? “A little,” he drawled. “It’s
a bad scene now. We had the best
time, between 1964 and 1966, But
LUV and LSD killed that!
- “We’ll never see the good old
days again. Now all we've got.is
a bunch of pseudo-lovers under
the influence of drugs who some-
times turn out good songs!”

He would, he admitted, like to
sing onstage in concert again, but

by Roy Shipstnn and Mike Ledgerwood

c:urrentl].r wanted o concentrate

on acting.

*Stage performance is very im-
portant, I know I've stil] got it.
Even without a hit I can still
command £1,500 a week. No other
artist that’s been that long with-
out a hit can do that!” he de-
clarx:d_

Typical Proby. Frequently his
own worst enemy; but always his
uwn best pruhhmt}f man.
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IEEEEEIRADIO NEWS

BY DAVID HUGHES B

RADIO NORTH SEA Inter-
national now [ooks likely fto
return to the air shortly, pos-
sibly by the end of January, as
forecast recently by owners
Edwin Bollier and Erwin
Meister.

According to reports reaching
me from Holland this week, the
ship “mv Mebo 11" was towed
from her position off Scheveningen
last Thursday (Jan, 7) to new
moorings off the Belgian coast. I

understand the station will be
manned by a completely new staff,
under the guidance of former
Radio WVeronica DJs Joost de

Draaier and Jan Van Veen., At -

present, it is not known if British
DJs are to be included.

@® RADIO SOVEREIGN, new
station operating from former
Radio England ship “mv Laissez
Faire,” which was heard briefly
over Christmas, is now not ex-
pected back on the air again be-
fore early April. A spokesman

"RNI RETURN HOPE
—RADIO ONE REPRIEVE

from the station’s Dutch office
said the ship had run into trans-
mitter problems and was cur-
rently in dock in Spain undergo-
ing modifications. Names of British
DJs signed by the station have

been anncunced, but none are
familiar,

@ Bleaker news from Capital
Radio, the Holland-based ‘‘sweet
music” station which went aground
in heavy seas last month. The sta-

tion is still in Dutch harbour
“under arrest” by the salvaﬁe
company which pulled her off the
beach; and the company is de-
manding payment before ship can
be released.

@ RADIO MONTE CARLO
International (see feature page 3),
whose shows are at present taped
in London studios, goes ‘‘live"”
for six days later this month.
During the MIDEM International
Music Festival from January 17-22,

DI's Tommy WVance and Dave
Cash will compere the shows “‘live”
from the station’s Monte Carlo
studios.

@® And lastly, Radio 1, still in
danger of losing its 247 metre
wavelength to a national com-
mercial station, may not die after
all, Latest reports suggest that if
Postmaster General Christopher
Chataway takes 247 metres, Radio
1 will transfer its programmes to
the current Radio 3 wavelengths.

James Brown

Toad show:

Two UK dates

JAMES BROWN'’'S eagerly-awaited European tour staris next
month, and includes two British dates. Brown’s entire road show—
vocalists Vikki Anderson and Bobby Byrd, Honey and the Bees,
and the New Breed Band — flies first to Belgium for dates in
Brussels and Antwerp (February 28), then plays Frankfurt (March

4) and Paris Olympia (6-8).

First British date lis London on Wednesday, March 10, probably the
Royal Albert Hall, then Birmingham Odeon (12), The show retums to
Paris (13), plays Amsterdam (14) and 'then flies back to America.

THE IKE AND TINA TURNER
Revue may now do more than the
two British dates during their
forthcoming Continental tour, Al-
ready set are London Hammer-
snulg Odeon (February 13) and
Bristol Colston Hall Hd}, but a
Liberty/UA spokesman said this
week that further dates, including
a TV special, may be arranged.

Meanwhile, Tina Turner, has
been taken ill in the States, but is
expected to be fit enough to travel
with the band to the MIDEM
Music Festival in Cannes, France,
next week,

To coincide with the tour two
fracks from a new LP, “Workin’
Together”—Creedence Clearwater’s
“Proud Mary” and “Funkier Than
A Mosquito’s Tweeter”—will be
released here as a single

NEWS IN BRIEF

MOODY BLUES Justin Hayward
revealed this week that he has
heen secretly married since be-
fore Chrstmas. He wed model
Marie Guirron at Hampton
Wick on December 19. Couple
have known each other several
years. Record producer Tony
Clarke was the only Moodies
representative present; the rest
of the group didn% know of
the marriage till after the cere-
mony. 7

Meanwhile, ‘the Moodies have
appointed American Gerry Hoff
as general manager of their
Threshold record label. Hoff was
immortalised by the Rolling
Stones on the song *West Coast
Promotion Man,”” and has
worked for the Moodies, Tom
Jones and the Stones in ‘the
States.

Top of the Pops

On Top Of The Pops to-
night introduced by Jimmy
Savile: John Paul JYoans,
Elton John, Mixtures,
Frank Sinatra, Carpenters,
Lulu, Judy Collins and
Clive Dunn. Tonight’s LP
spot features Badfinger.

Fairport Convention play London
Royal Festival Hall on February
5, featuring songs from their
new LP.

Country star Charley Pride visits
Britain next 'week for Tom Jones
TV, and RCA release his US
hit, “I Can't Believe You've
‘Stopped Loving Me.”

Mick Abrahams plans four-track
maxi-single for nine shillings, as
first release with new band
(Richie Dharma, Bob Sergeant
and Walt Monaghan),” LP also
set. .

Liberace plays two London con-
certs next month, at London’s
Palladium on February 21.

MAM Records, still with two
singles in Top 10, release first LP
this week by new duo, Rod Der-
nick and MHerbie Armstrong
called “Little Willie Ramble.”
Album by Gilbert O’°Sullivan
also due for release shortly.

Judas Jump
fall at the last |

fence! Left to
right from top i
to bottom:

Henry Spinetti, |
Charlie Harris- §
son, Alan Jones,
Andy Bown, _-
Adrian Williams, §
Trevor Williams.

e i

mp: brea

and begin again!

JUDAS JUMP, originally billed as the new
have disbanded—but
will continue to record together for the duration
of their recording contract with EMI.

Says manager David Arden: “The split was
really a result of bad timing. The group was
originally formed by Allan Jones (ex-Amen
Corner) to try and fill the hole in the teenage
market left by the folding of Amen Corner, and
departure of Steve Ellis from Love Affair. But

“Teenage Supergroup,”

Trevor
writing.

by the time the band was fully rehearsed the

teenybopper era had passed.”

Six group members will stay under the same
management, but are currently all involved in
their own projects. Andy Bown and Henry Spin-
efti are forming their own band, as is vocalist
Adrian Williams. Allan Jones is to make a solo
LP in the next 'two weeks, while Charlie Harrison
has received offers of work from America, and
Willtams

is concenfrating omn song-

T. REX LIVE; FACES TOUR; JETHRO LP; HOOPLE, BEE GEES FOR US.

T. REX to.do a London concert
next week. Jethro Tull take
Europe by storm. Concerts set
for the Faces, and Mott The
Hoople. Bee Gees return to the
States.

T. Rex’s final London date be-
fore kicking off a month-long
American tour will be at the
Lyceum on Monday, January 25,
when admission will be 10s. Says
Marc Bolan: “We'll be playing
for two hours, maybe maore. And
we're hoping to set up a few
surprises.”

T. Rex, currently recording,
leaye for the States on March 26.

JETHRO TULL'S first major
Continental tour ‘has been break-

ing box-office records every night.
In Copenhagen, tickets for the
city’s 4,000-seat KB Hall sold out
within two days, 'the first time
ever.

Danish promoters immediately
scheduled another concert a week
later—at Tivoli Concert Hall—and
the demand was so great that a
second show was added.

Scandinavian fans have been
witnessing o ‘‘double debut” by
Jethro—first stage shows with
new member Jeffrey Hammond
Hammond: and first performance
onstage of tracks from a new
LP, due in March.

Jethro return to the UK early
next month to prepare for a 21
city tour here in March.

FACES do three major concert
dates later this month, accom-
panied by new group Dorris Hen-
derson’s  Eclection. Dates are
Newcastle City Hall (20), Birm-
ingham Town Hall (27), and
Bournemouth Winter Gardens
(31), with Steamhammer, :

Other Faces dates are Notting-
ham Trent Polytechnic (22), Brad-
ford University (23), . Croydon
Greyhound (24), Exeter University
{29), and Hampstead College (30).
On February 1 Faces play a “‘fare-
well” gig at London's **Marquee,”
prior to going to the US on Feb-
ruary 5. Group's second LP, “Long
Player,” is out mid-February.

MOTT THE HOOPLE, whose
new LP “*Wild Flowers” 15 out

next month, start a short British
concert tour at Nottingham Albert
Hall on January 27; other dates
are Newcastle City Hall (28), Shef-
field City Hall (29), Hull City
Hall (30), and Bradford St
George’s Hall (31).

BEE GEE brothers Barry,
Robin and Maurice Gibb tour
America next, month, playing

eight concerts in two weeks. It

will be their first US trip for three
years.

Group’s “Lonely Dayvs” single
is currently No, 6 in the States,
while the LP “Two Years On" is
at No. 8. The tour starts Feb-
ruary 11 and ends in San Fran-
cisco on the 21st. The Bee Gees

will be backed by a 24-piece
orchestra.

DOROTHY SQUIRES follows
up her phenomenally successful
London “Palladium’ triumph by
going ‘‘on-the-road.”” Ongce again
financing the shows out of her
own pocket, at a cost of around
£40,000.

The tour opens at WNewcastle
City Hall on Friday, February 5;
then plays Stockton ABC (6), Bir-
mingham Hippodrome (7), Ches-
terfield ABC (12), Brighton Dome
(13), Bristol Hippodrome (14),
Hull ABC (19), Halifax New Vic-
toria (20), Wolverhampton Civic
Hall (21), and Liverpool Empire
(28). March venues have still to
be announced.

k2 .._%_%Q‘-;:. _'.:.I-. ol ':E
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JDGE 4
_Elvis sings Engel

ELVIS PRESLEY's US follow-up
to ‘“You Don’t Have To Say You
Love Me,” originally recorded by
Dusty Springfield, and currently at
No, 19 in the chart, is another
revival of a recent hit, Engelbert
Humperdinck’s ‘‘There Goes My
Everything." '

And Presley’s new film, “FElvis
—That's The Way It is,” described
as a semi-documentary of the
star at work, should get UK
screening soon. An LP of the
same ftitle featuring his other cur-
rent hit “I've Lost You,” and ver-
sions of “Bridge Over Troubled
Water.” ““You've Lost That Lovin’
Feelin',”—is expected out to tie in
with the film.- A Country LP “I’'m
Ten Thousand Years Old . . . Elvis
Country” is also scheduled.

ENGELBERT HUMPER-

DINCK’s new single, meanwhilé,
15 “Santa Lija,” with English Iyrics
by Barry Mason, out January 22.

HARTLEY MEN
REORGANISE

FORMER Keef Hartley men,
trumpeter Dave Caswell and saxo-
phonist Lyle Jenkins, are joining
Ashton, Gardner and Dyke,
group to support Deep Purple on
most of the dates of their forth-
coming British tour.

Group, led by organist Tony
Ashton, who have a single out
called “Resurrection Shuffle,” are
to change their name, possibly to
Ashton, or Tony Ashton,

The new five-piece band makes
its debut on the Deep Purple tour
on January 29, They will be on
13 of the tour’s 20 concerts,
Hardin and York play the rest.

Meanwhile, Keef Hartley is
forming a new band with organist
Mick Weaver (alias Wynder K.
Frogg). Weaver played on Hart-
ley's “North West 6” LP. When
the band is formed work wil] stant
on a new album.

Hartley band was originally set
to appear on a Country Joe Mac-
Donald tour, but acDonald
called off. Instead, promoter Fred
Bannister will put on itwo con-
ceris; at Manchester Free Trade
Hall (29 and Bristol Colston Hall
(30), featuring Hartley’s new group
and the Third Ear Band. :

Elton, Lappu shows

ELTON JOHN is to star in a
major London concert in March
and Frank Zappa’s Mothers of
Invention are booked for the
Royal Albert Hall in February.

Elton is currently the toast of
America, and now on a nation-
wide UK club tour, has been set
by Nems Peter Bowyer for his first
solo London show at the Royal
Festival Hall on March 3 with a
35-piece orchestra.

There will only be one show
although Elton is expected to
make a full British concert tour
before the end of the year.

Zappa, meanwhile, has revealed
that his re-formed Mothers of In-
vention will be joined by the Royal
Philharmonic Orchestra for the
Roval Albert Hall show on Feb-
ruary 8, accompanied by *‘a cast
of thousands.”



NEXT TIME you’re at an
Elton John gig, sitting at the
back of the hall straining your
neck, look around and you
might find you’re sitting next
to Bernie Taupin. Because
this shadowy other half of
Elton John goes along to
every gig he can, from a
sense of loyalty in being a
member of the whole outfit.
After all, he is the lyricist,

~ “I like to think that when
it's all over and the whole
thing’s finished I saw the
whole thing Ithrough. Even
though it’s hard going I want
to see the majority of the gigs,
I want to see it all 'through.
I know there’s no necessity for
me to, but it’s just a nice feel-
ing to know your stuff’s being
appreciated.” -

ernie s 20, small, and wears
an earring in pne ear because he
woke up one morning in
America and thought it might be
a nice idea. He is stubbornly un-
affected by the whole Elton John
explosion, and loathes the city.
Sitting through gigs in the Speak-
easy ds only made tolerable by
the ithoughtt that his newly pur-
chased cotfage in Lincolnshire is
waiting for him.

Bernie and Reg (he can’t get
out of the habit of calling Elton
by his proper pame) mel up
about three and a half years ago.

“We met through a newspaper
ad for Liberty records when they

broke away from EMI. They put:

in an ad for artists, writers etc.
We both answered the same ad.
Reg said he’d like to write songs
but he couldnt write lyrics, I
was vice versa, so the guy put
us onto each other.”

- Al this time Bernie had left

school in Lincolnshire and was

gﬂg' various farm labouring

1 realised thay if I wanlted to
write I had to be in a place
where writers ithrive, and

~ couldn’t

aekiwoods | |

ackwoods of Lincolnshire.”
For the first six months the
two scancely saw each other.

Lo
{]

s o

Bernie was always rushing back
to  the |peace wof Lincolnshire,
having dropped a stack of lyrics
onto Elton and then reappearing
two weeks ‘later when Elton
would have writlen some Mmusic
to them.

“He'd say ‘well what do you
think of this?’ and I'd say ‘hmm,
not bad,” but really they were
pretty ‘terrible. We tried to do
bubblegum things to begin with,
but then people started to tell us
to do things we wanlted to do and
it began to fall into place. It
was very depressing, we ‘had lots
of ups and downs.”

{Fortunately the two of them
got on tolerably well from the
outsdt. Parnt of the reason scemed
to be that it was impossible for

E:BS‘TI;& her of them to poach on the
ol ﬂ?s'%rgﬁe" — Bernie cant

tead, ‘mrite ot play s nole of
music; Elton goes gl el
comes to lyrics.

L5

“We're completely different—
we're like chlalk and cheese which
is good in a way because i's a
good way 'to work, For about a
year and a half we ghared the
same flat so we got (o know
each other pretty well. We've got
a sort of brother relationship. Now
I don’t see him half as much as
I used to.” :

Composing hias to be strictly
in the order of Bernie doing
Iyrics first, then giving them 10
Elton o work on. The same
order of things as Gilbert and
‘Sullivan used.

“We never collaborate on any-
thing, it’s purely a maiter of giv-
ing him the lyrics, him working
on them and then getting to-
gether afterwards. It wouldn’t be
easier " to do it the Otflibn%wﬁ}'

ad a tune and

~ round — if he had -

: tliis;’: 1 wouldn’t be able to ex-
plain things, I wouldn’t have
room to say anything.”

.....

Bernlie insists ‘that he’s strictly
a non-revolutionary writer, be-
cause, he ‘says, everyone has
written about the power of the
bomb and world problems and
they're exceedingly boring. He's
going to make an album of his
own spoken verse soon,

“1 write about whatever I feel,
whatever I see. It’s just a feeling
you get from seeing things and
experiencing things. Most of the
songs I like best are things I've
experienced and seen.

““I hate people calling my lyrics
podiry because they're not. It’s
not poetry as I write it. I write
rock lymios and I write poeltry
and they’re ‘two completely differ-
ent  thi

ople are always reading. things
into the lyrics ankd coming up to
me about it. But 'there’s nothing
hidden in any of our songs. It's

; s because  the, -whole -
 fecling of dhem s gifferént,
' “And in Ametica particularly, &
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BERNIE TAUPIN

just what we say. Some ridiculous

guy came up thinking he was
very meaningful, heavy and hip,
thinking that ‘I Need Your Love
To Tum To" was about the
crucifixton, When we go back
they're sure to 'be saying that the
signs on the cover of '‘Tumble-
weed” are symbolic.”

One American’s compliments
Bernie won’t forget in a homy
though, is Dylan. After one gig,
Reg told Bernie to come up to
the control room, somebody
wanted fo meet him.

“] went up and thers was this
guy in a long mackintosh and a
brief case and umbirella looking
just like a clerk. e

Reg sald: “I'd like wyou  ito

‘meelt Bob Dylan, introduced  us

and then just weni out and shmt
the door grinning. I didn’t know
wha't to say, he'd been my idol
for so long I just stultered. But
he was really nice, so shy and

Inthe |

- shadows
of the
- Elton

thing T we

& times and ‘wonder what the
" I'm going to spend it on??

friendly and gave us his phone
number and said we must come
over whenever we liked, The
Band were nice too.”

Now Bernie has just bought
himself that small cottage 1n
Lincolnshire which he's named
“Piglet in the Wilds” with a pic-
ture of Piglet and Pooh on the
door. On March 27 he’s gelting
married to an Amerfcan lady
called Maxie, whom ‘he metl
through a friend at the beginning
of the first Elton John tour.

“I've got more or less every-
thing I want now.

couple of years I've got every-

and a car. 1 get a cheque (SOLL

Caroline Boucher

"MISSMEINTH
BLLTI34 NIHGE

“Theres AGirl In My Soup”

RECORDS ,49 Conduit St,W1R 9FE

MIKE DABO

Fromthefilm

SBLL137

THE DELFONICS
Including Didn't ]
(BlowYour Mind This
Time) & Trying To
Make A Fool Of Me

i

bmtacirsssnarrys

JOHNNYJOHNSON
&HIS BANDWAGON
SOUL SURVIVOR
Including (Blame It)
OnThePonyExpress
& Sweet Inspiration

His Top Ten singles SBLL138

A

A\

made Nol in America

DAWN

The record that

THE
ARTRIDGE FAMILY
THINK1LOVE YoU"

Another Stateside No.l

EDISON LIGHTHOUSE
ITSUPTOYOU °
PETULA evvias

New single to follow in
the footstepsofl

BLLTN3O

DISTRIBUTED BY RE'EDRDS

No malter - . '
how “much I make on the next &

i — a houss, a missus’

-l
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BRIAWN LONGLEY burst into showbiz proper after dreaming
up a dynamic publicity stunt as a cinema manager (o promote
the “Bulldog Drummond” movie “Deadlier Than The Male.”

Recently we looked at the ‘Birds In The Bands’

1971. This week we talk to an authority on the

sounds, Lulu is one of the few
solo singers lefft at the itop of
her business—and comipetition
has changed iconsiderably in
the past year.

“T think it’s healthy 'to have

a lot of girls around. You get
cocky when there's no competl-
tion. But ithe girls in the gronps
aren’t glamorous. Since Janis
Joplin came on the gcene, a lot
of other girls have appeared.
It's a (different ‘trend. Janis
Joplin was fantastic—she was
raw!”
Laulu reckons it’s easier now
for a girl to break info the
business than it was l[for her,
seven years 'ago. Now, she says,
they don’t have to bother so
much about their appearance,
either with make-up or with
clothes.

“And, anyway, I've been
through all the scene 'they are
in. 1 travelled around with a
group—the Luvvers—ifor about
four years. I could never do it
again. Looking back on 1f, 1t

10
MEN

= FANS ...

The film, you may remember, featured a somewhat macabre
climax with giant chess-men coming alive to crush the hero; and
with this in mind the astute Mr Longley set about painting his
car park as a jumbo-size chequer-board. Then, under cover of
darkness, he erected the six-foot pieces to confront the passing

public. 2

And to top off this most
ingenius idea, he invited the
Tremeloes along to play a
larger-than-life game. The gim-
mick attracted enormous atten-
tion; not the least in the
national press, and Longley
landed the post as Tremeloes
publicist on the strength of it
all.

Yet it was ideas like these
which were to enhance his re-
putation, working with acts like
the Marmalade and the Move.

“I began to realise how much
I liked organising bands, and
started to toy with the idea of
getting a group of my own to
manage,” he added.

This happened after he heard
a tune called “Yellow River,”
a song submitted for the Treme-

1[[][;|r“‘
IT IS

independent, More so in Lon-

Generation and others in the BBC television
theatre, Lulu stands out in enthusiasm and friendli-
ness. The diminutive singer from Glasgow has had a
long hard road to the top since she started out at the

age of 13 singing in dance hall bands. :
Despite the wveneer of sophistication she doesn't hide her
natural exuberance. In the days of more spontancous group

was good fun and at the time
I loved it.

“But we iwere ‘travelling
somewhere every day and 1
was exhausted by the 'time I
had to o onstage, Clothes
used to get crushed—I used to
take a lot with me—and I had
to change in a toilet. I always
felt mucky." :

Naw, without a group, Lulu

~ finds that life is easier, only

having herself to look after
and make decisions for. Her
main drawback iy ‘that she

doesn’t have the lame musi-

cians all the time and so has
to rehearse more offien—as she
was doing when she spoke to
Disc, during a break in the
Rolf Harris show.

Tougher

“It>s tougher for a girl than
for a fella in the pop busi-
ness. Men don’t make ardent
fans and they won’t rush oui
to go and see someone even
though they rave about them.
It’s the girlfriends and wives
that _push them out to shows
and into buying records.”

So Laulu 'thinks that her
hard vyears travelling on the
road have paid off, o bring
her present comifort and posi-
tion of bein
whete and when she works.

She has had sulccess and dis-

appoinimenlts, but thinks that
it is the ups and downs that

keep her interested. If she has
a tamily, she doesn’t intend
o ‘give Up singing.

I would work all the time,
every day. T'd like to have
another hit record—the last
two did better in the States
than ‘they did here. I have had
hits with ballads across ithere.
The market secems to be com-
pletely different.” .

Lulu is going into the studios
this week to record a Tony
Macaulay number which may
be used for her nexlt single.
Fortunately, as she pointed out,
her ffuture doesn't necessarily
depend on the success of hit
singles. Her name has become
eatablished to the extent that
she can get work easily with-
out having to be in the charts.
~ I don’t like life to be repe-
titive, I like to move around.
Nowadays, women are much
more career-minded and more

able to ichoose

subject. An_ex group singer and now one of the
few successful girl soloists left.

!- MONG the cool, suave ladies of the Young

don than they are at home n
Sootland. -

“] have been. very lucky.
There's a lot of talent in Scot-
land. I know some terrific
singers that haven’t made it
because ithey haven't pushed
themselves. You have 'to have
confidence. Ang [I've got
plenty. [ mnever stop talking.”

She also reckons that it was
the timing of her finsg hat,
“Shout,” recorded when she
was 14, that helped to make
her a success. Now Lulu has
gained what she was ‘working
towards through her years with
the group.

Decision

“I can do what I want now.
And I think that’s really what
these girls in the groups wani,
ton, Eventu‘aﬂy yvou ‘have to
come {0 a decision, whether
to go on and work for what
you want, or just drop out.”

Her own problem is fighting
an image that has stuck to her
since lthe beginning. Lulu ap-
pears 'to her audience as a
“sweet, bouncy’ singer. She
says ithat anyone at home that
knows 'her, also knows that
shels anything but sweelt.

She enjoys singing anything,

and did a very good wersion ol -

George Harrison’s “My Sweelt
Lord” as an example, but
finds that her audiences and
record-buying public in Britain

expects her to stick to the
image. '
Tuly still hag  her place

among ‘the emancipated group
singers and expects o keep it
If the wginls are good, she
thinks, they'll stay at the top.

“There have always been
_singers like myself and there

solid, uncompromising rock.

~ always groups and always solo
artists, Having a career like
this is hard wotk but I enjoy
i*t‘!’!

Being married to another
pop artist could have its prob-
lems, but Lulu and husband
Maurice Gibb are fortunalte in
that they see egach other most
of 'the time.

“With me being able to
choose where [ want to sing,
[ do cabaret, clubs and tele-
vision near London. Mhaurice
is in London most of the time
ang really wconcenlrates more
on recording and writing than
travelling around, so it's not
too bad."

And to jprove just how hard
work i iIs, doing television
shows, Lulu was called away
yelt again for another rehearsal

in what seemed o an untrained -

eye, to be complete and ultter
confusion, among the masses
of people involved in one TV
screening,

This week pop manager

Brian Longley talks
to Mike Ledgerwood

~come and go but there are

" BRIAN LONGLEY

loes to record. However, it was
ditched by them and lay about
gathering dust for quite a while.
But brainy Brian had a sneak-
ing feeling the number had hit
potential and subsequently in-
vited writer Jeff Christie down

to London for a chat.

That’s how Christie was
formed, “Yellow River” was
finally recorded, and Brian
Longley (31) became one of the
most promising young managers
on the pop scene.

His career prior to publicity
was just about as chequered as
his famous chess-board. He’d
worked in a record shop and
played drums in a group while
still at school; there’d been a
fleeting fiirtation with Fleet
Street (“I wrote a record column
for a local paper on the under-
standing that I sold the adver-
tising space first!”) and he’d
undertaken a period
articled to Chelsea Town Clerk
—before finally ending up a
whizz - kid cinema [ ballroom

in law

manager on the Granada cir-
cuit.

To what
his success?

“A most important point is
getting to know your group.
Know what they want to do
musically; try to find out how
they tick individually. I know
managers who don’t even know
the names of members of their
groups.

*“You don't have to be dis-
honest in this business,” he says,
but concedes that pop is cer-
tainly not without its crooks.
“But I believe in keeping my
nose clean. Simply because if
you make enemies on the way
up—when you're down there’ll
be that fewer people ready with
a helping hand.” '

does he attribute

Disc reviewers af the hig shows

Curved Air

‘top’ of the bill
with Sabbath

IT WAS definitely a case of the local boys who have made
good making a trinmphant refurn when Black Sabbath
began their tour with Curved Air at Birmingham Town

Hall on Friday (January 8).

The fans nearly lifted the roof off the oid Town Hall as {

Those who were expecting
to hear material from the two
Sabbath albums were not dis-
appointed because Tony, Geezer,
Bill and Ossie stayed mainly on
familiar ground.

The atmosphere of the occa-
sion helped to make their ver-
sions of *“‘Parancid,” “N.LB.,”
“Black Sabbath,” **War Pigs,”
“Iron Man,” “Hand Of Doom”
and *“Fairies Wear Boots” seem
even more exciting than on disc.

And the group gave a glimpse
of what may well be on the
third LP 'h‘y introducing two new
numbers, “Into The Void” and
“After Forever.”

Curved Air followed a heavy
set by Freedom with a perform-
ance that made it perfectly clear
that they are already worthy of
a top of the hill spot im their
own right. :

They certainly gave Black Sab-
bath something to follow, leav-
ing the audience clamouring for
more after they had done
“Stretch” from the “Air Condi-
tioning” album as an encore.

Darryl Way's technigue on elec-
tric violin, Francis Monkman’s
clever use of the synthesiser
and the commanding stage pres-
ence of Sonja Kristina nearly
stole ithe show.

Apart from featuring a couple
of new items, “Thinking On
The [Floor” and “Young Mother
In Style,” they also did “It
Happened Today,” *“Proposi-
tions” and the classically-inspired
“Yivaldi” from ithe album.

—JULIAN JAMES.

KENNY ROGERS
and the
First Edition

WHAT A difference a hit
makes! Twelve months ago,
Kenny Rogers and The First
Edition, high in the charts at
the time with “Ruby, Don't
Take Your Love To Town,”
began their firsi British tour
at a packed Rebecea’s in
Birmingham,

Last Friday (Yanuary 8), Kenny

and his group, whose name has

rogramme of §

since faded from the hit parade,
started another tour at The Bel-
fry at nearby Sutton Coldfield
. + « before an audience lacking
in numbers and enthusiasm,

It did not stop The First Edi-
tion from putting on a highly
entertaining show—apart from
when they were trying to be
funny—but the crowd’s apathy
made it hard work for them.

Their programme included
Mac Davis’s “I Believe In
Music,” Terry Williams singing
falsetto in “What Am I Going
To Do, Girl?”* and Kenny giving
a wistful interpretation of Alex
Harvey’s “King Of Oak Sireet.”

JULIAN JAMES

ELTON JOHN

SUNDAY night was definitely
“knock the knockers” night
at Guildford when Elton
John, already suffering the
strain of too many one-
nighters in quick succession,
played what he confessed was
his best-ever gig at the cosy
Civic Hall.

It was the first time I'd seem
the man playing live and I con-
fess I found it hard to under-
stand the harsh criticism that
has dogged him everywhere. It’s
almost as if people are jealous
of his success and determined to
bring him down.
~ Perhaps 'the anti-rock-n-roll
comments have found their tar-
get or perhaps he didn’t feel
well enough (he almost didn’t
make it at all) to go through
the gymnastics, but we only got
a couple of brief snatches almost
as an encore.

Best received were “Burn
Down The Mission,” ‘“‘Border
Song” and “Take Me To The
Pilot,” and add to that “Your
Songs,” ‘60 Years On” and
“Talking Old Soldiers” and you
begin to appreciate the va
of the programme in light

€.

On his side was a tremendous
audience—certainly one of the
best I've been in—who allowed
him to do what he wanted, nof
what was expecied of him. The
result was total rapport between
artist and audience and a great
hour of music.

—DAVID HUGHES.




T

LYING in bed
listening to the
Weird Beard
early in 1964.
The Weird Beard was really
Russ Knight and was, at that
time, the strangest DJ 1'd ever
heard. If you have access to
the fine imported LPs in the
“Cruisin’® series Russ does
1962. (I've heard an extract or
two from that on Noel Ed-
munds, curious programme.)
He was talking about Liver-
pool and the Beatles and
talking rubbish at that so, hav-

- ing recorded KLIF's news num-

ber earlier in the year, | tele-
phoned and told him | was
from Liverpool (well almost)
and that he was in need of
expert advice about that won-
drous city. :

Russ agreed and switched our
conversation on to 'the radio and
asked me a series of questions
about ‘the city and it’s music. AS
I’d been in Texas for nearly four
years T had 'to fake a lot of it bul
1 was honest enough to say “No™
when he asked if I knew the
Beatles, Later, in Oklahoma, I
billed myself as the “only English
DJ in America who isn’t related
to Ringo Starr.”

Most of the other “English”
DJs who suddenly appeared came
from California or Canada, called
themselves James Bond and got
long letters weekly from 'their
cousin, Ringo. I never understood
wi‘g they always picked on him.

uring the broadcast talk [
mentioned my name and almost
immediately hundreds of Lindas,
Delbbies and Paulines all over Dal-
las started looking 'for John
Ravenscroft in the 'telephone book.
When they found me fthey 'ele-
phoned and I staried (o make a
list 'of itheir nmames but gave up
when I thad over 500. If 'they
couldn’t get 'through on the tele-
phone 'they came round to the
small wooden one-room shed I
was living in at the bottom of
Mr. German’s house on Potomac

near the Southern Methodist Uni-

vﬂr'siltf';\ s _'-'.-'-“"T‘: ..-.'.-: S it > :
“ “They must have been scverely
disappointed at ‘the sight and

sound of me. To begin with the
public school accent, severely dam-
aged during (wo years as 23558538
Gunner Ravenscroft and further
corrupted by four years of drawl-
ing like 'the natives, 'was substan-
tially less ‘than Beatle-y. At the
time I was trying very hard to
member of the

abandoned 'this notion and spent
some time attempting, and suc-
ceeding too, to look like a rather
Kennedy family and had the hair
and smile off pretty well, Later I
over-weight version of Illya from
“The man from UNC.LE.”

American 'teenagers have the
most  peculiar morality — or did
then, The girls will do anything
with you at all —almost. They
seem fo regard their virginity much
in the same light as silverware—
something to proudly produce for
their husbands after the ceremonies
are all over. However this consid-
eration ‘was swept aside ofien in
the few months I was basking in
the dimmest fringes of the Four
Moptops' reflecied glory.

There was one lady who wan-
dered in unannounced at about
3 o'dlock in ‘the morning, un-
dressed without a word and clam-
bered into 'bed—to Ieave an hour
or so later without leaving her
name. For a hung-up and severely
repressed Kennedy imitator this

was fair business and it seemed

that 1'd fallen on the finest situ-
ation life had to offer.

At 'that time T played <cricket
gach Sunday with ithe Dallas
County wcricket team which was
composed of home-sick colonials.
In one conversation with Russ I
mentioned this and ‘the next week
there were around 500 girls in the
usually deserted stand alongside
the pitch. KLIF sent a news-

Liverpudlian
spoke here

made me

Pee

cruiser and the whole thing had
a sont of Wilson the Wonder-
Atrhlete guality.

My cricket was
never anything
other than drab
and in nine pre-
vious innings |'d failed en-
tirely to score. | went in with
ten runs needed to win and
determined to prove to the
potential ex-maidens that |
was quite heroic in my own
small way. Accordingly | swept
the first two balls out of the
admittedly small ground and
into the stand and the Dallas
County cricket club had won.
Modestly protesting my good
fortune [ condescended to
touch some of the young
_ladies dancing attendance and

 presently swept away in my

1963 Chevy 409 convertible.

Even this bizarre escapade pales
into nothingness when compared
with an extraordinary Saturday
afternoon at Titche-Goettinger’s
large store in downtown Big D.
The store manager 4asked the
Weird Beard 'to come along and
deal out about 20 Bealles' LPs
and I, sensing more virgins, asked

Casanova

CONFESSIONS OF
A DEBAUCHED DJ

if T could wander along and per-
haps discuss the colour of Paul’s
eyes with a customer or two. The
Beard  reluctantly agreed and we
left, having announced 'the event
on the radio before so doing, €x-
pecting a modes;t 'turnout of a
hundred or so.

Outside the store we were met
by a horrified official who swepl
us into a freight elevator and, on
the way up ro the 4th floor, told
us fthat there were not 100 but
several 'thousand ladies present
and they were in a faintly hys-
terical manner. There was little
reaction when we strode to the
low platform the store had pro-
vided. Presumably nobody thought
tha't the dreary looking crealture al
the Weird Beards’ elbow could
be 'the great man who could pos-
sibly have rubbed eclbows with
John Lennon on the steps of St
George's Hall—where, it was well
known from publicity phdtos, the
Beatles had spent most of their
waking hours. - :

The Beard stepped on to the
platform, to a chorus of shrieks,
and I clambered up behind him.
He introduced me as ithe *‘man
from Liverpool” and the uproar
increased appreciably. I made a
brief remark in my best imitation
of ‘George Harrison and the place
crupted. Young Jadies were weep-
ing, fainting, being sick, crying
“touch me, touch me,” and shop-

e R
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STAN WEBB broke up the four year old Chicken Shack

last week mainly because of

musical frustration. Some-

thing’s happened to Stan, He icould have gone on as leader
of a fairly successful band earning pretty good money for

another year or even two.

But he chucked it away. Something’s certainly happened

to Stan! He was to be seen in a favourite pub Iast week
drinking out of a small, half-pint glass instead of the usual

larger version.

“America changed me,” he
said. “It made me grow up,
mentally.”

“I've been  wanting to

break up the band for a

long time. The others didn’t
want to play what I wanted
to play. They all wanted to
do different things. If we
came off stage afier a par-
ticularly good set and I said
‘that was really nice’, there
would just be complete sil-
ence. It was that sort of
thing. :

“Now I'm Ilooking ‘for a
bass player, drummer, an-
other guitarist who sings or
an organist-pianist. It won't
be long before I'm back on

MOONROCK

At the '"HAVERSTOCK ARMS"
Haverstock Hill, HW3

Mon. Jan, 18 and Every Monday

SUCCOTASH
GINGER JOHNSON

+ LIGHTS

the road. As soon as I've
found the right people Il
rehearse them and, as soon
as we are ready, start doing
2igEs,

“I'll be keeping the name
Chicken Shack. It would be
hard to lose it after four years.
But the band is going to be dif-
ferent, even fif the name’s the
same. I want to do more gutsy
type rock n’ roll and some
slightly country influenced things
as well. It will be a more varied
band. 1 want it to be very ex-
citing, dynamic and fresh.’

Stan says that the old band

had been exciting “but you can
only go so far.” Part of the
trouble was that Chicken Shack
had never been able to get rid
of the tag of being a blues band.
Stan thinks that with a new line-
up people might be prepared to
accept a mew style.

“Accept’” was the old Chicken
Shack’s last album and on it
they got away from the 12-bar.
It was probably their best album
but the variety didn't really get
accopted on a large scale. On
the Continent, particularly, fans

still shouted for numbers from

the first album. “I'm not saying
that I won’t ever be playing
blues again,” he said, by this
time back to the usual larger
glasses.

Stan reckons on getting back
on the 'road within a couple of
weeks, which might seem a bit

optimistic. ‘But manager Harry
Simmons says that the new
Chicken Shack will have re-

corded an album and a single
inside six weeks, which is some-
thing of a lbrave proposition
when you consider that there is
only one guy in the band at the
moment. :

The old Shack won't be com-
pletely forgotten, for three songs
—*“Miary Of Your Life,’”" ‘Tell
Your 'Fortune,” and “You Knew

STAN WEBB: a changed man

lifting. For a compuier-program-

e M o e

You Knew You Did” will sur-
vive into the new repertoire. Of
the new material Stan says some
of it will be heavier.

It certainly seems like a con-
certed attempt to get rid of the
apathy that existed in the old
line-up. *I was getting mentally

- tired with the whole thing,”” he

says.

The transition is being well
planned with a more choosey
approach to gigs being intro-
duced. “In fact we’ll be doing
less gigs in Britain, and be more
particular about which ones we
do. Instead of doing gigs just
for the sake of doing gigs as in
the old band. I also want to
concentrate more on the Con-
tinent where we’ve always gone

ous history
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THOUGHTS

mer it was pretty heady stuff.

As the Dallas police (a -nasty
crew, even 'then) arrived we were
swept from 'the fourth floor and
out of the building in, as God is
my witness, a laundry van. A clas-
sic case of seeing one's fantasies
coming to hife.

After this demonstration of ap-
proval the KLIF DJs ook me to
dances with them where I was
called upon to do nothing other
than look and sound as Mersey-
beat as [ could manage. As a re-
ward, although (he sexual aspect
of it all was reward enough, I was
allowed to sifit through the 45s the
station didn’t wan't and help my-

self. . .
All good things come to him
that waits—or whatever ‘the quota-

tion is. Subsequently T made the

same mistake that I'd made with
WRR and asked them to pay me
and 'the result was the same as

well. Once again I was out of

the radio situafion and even the
persistent atten'tions of acquiescent
young things had 'become some-
thing of menace — Dallas fa'thers
are not noted for their tolerance
of leering 24-year-olds and, after
being questioned in one irate
parent’s home at gunpoint for 45
fun-filled minutes which seemed
like hours, it looked like time to
regulatise my affairs.

There may be more of this tedi-
so be prepared.
P e o

down well but we never really
played much over there. So we
could build that up.”

A trip to Sweden is planned

for March when the new Shack’s
first album could be out. More
European dates are being lined
up and an American trip is ten-
tatively pencilled on the date
sheet for next autumn,
_It's going to be a case of
listeners having to accept a new
Chicken Shack, whereas, with the
last band’s efforts, it was done
more of a plea, “If it doesn’t
work then at least I tried.”

Roy Shipston
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Your Sunday
morning
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\ dissection . . .

‘ LAST SUNDAY \

\ well-known film direc-

‘ tor (who is so perceptive ~

‘ that he makes me feel~

\ I llaﬁlmy eyes ha’:lhut l;iutrl: \

§ ey ok uver e N

N

n 5

‘ ﬁ:;t of five psogrammes.

\ The time was 11.35 \

‘ a., and despite hoarse \

\ laughs followed by a.\

a bout of coughing from \
those who never see \
daylight on a Sunday, I

think a good time. ‘
Readers of this paper, of \

Michael Parkinson, E

‘course, will be fairly con- ‘
\ versant with pop’s anatomy,
\hut I’'m sure they found \
it authoritative and musi- \
\cally quite stimulating.
\ However, there is a vast ‘
audience who walch the ~
‘ Sunday  morning  pro-
\ grammes whoise only \
vocabulary on pop music \
\ extends to “what a b......
~ noise!” and who take thei ‘
daughters to the doctor
\ when they say they are in
\lmfe with Mick Jagger.
Because ithey are getting
N their “noise” in small diges-
\tih]e doses sugared with a
lot of explanation, this
N could lead to an’ aduit §
\ revolution in understanding \
and accceptance of where :
\ pop has come from, where \
~1t e gomg and why. We ‘
could even have old Mis.
Elsie Briggs of Nuneaton \
entering one of Peel’s “Win ‘
A Robert Wyatt of the Soft

\ Machine” competitions. ‘
In Michael Parkinson I \
~ think we have found a ~
champion for fair play. Al-
though he didn’t have too h
much of the screen, I was ~
\partizular]y appreciative of
\ the way he stepped in after \
what must have been a ‘
‘ “heavy”’ onl the production \
‘-tean; had slipped in a
particularly abrasive piece \
\n-f Frank Zappa cynicism. \
‘ I’ve no complainis about
one, which
\dean with the different §
\ kinds of pop: Alexis ‘
\ Korner on bhlues based,
with fashes of Stones sing- \
\ ing “Honky Tonk Women,™
\Dave Swarbrick for

L fo:}]; =

programme

based, with
N Fairport, Marmalade for
‘ melodic pop, and Soft ~
Machine for the fringe pro-
\ gressive. \
\ They chose the people I\
would have chosen to talk
about it, anmd it was pre-‘
sented with the current \
\ **here it is, take it or leave
\ it” attitude. We nearly got ‘
more music time than Disco \
\z the night before—which
shrows how little sleep 1 get! \
—GAVIN PETRIE.
T A AT A
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BIG BROTHER

IS COMING EVERY WEDNESDAY AT THE OLDFIELD TAVERN
1089 GREENFORD ROAD, GREENFORD, MIDDLESEX

WEDNESDAY, JANUARY 20th, 8 p.m.

MOTT the HOOPLE

FREE MEMBERSHIP WITH THIS AD.

BUMPERS 7-14 Coventry Street, Piceadilly Circus, W1
MAIN HORSE

RESIDENT BAND

FEBRUARY 9

ELTON JOHN

Students, Nurses and Teachers count as membership and entrance at members®
prices, Licensed till 3 a.m. Full American menu. Mon.-Thu. Adm. 10/-, Fri.
& [Sat, tidm. 15/-. Open on Sunday 7.30 to midnight. 10/-.
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[full circle and is now back | AR B
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The blues and phying Eultar.
.{m aﬁfm‘ *l:m#‘lﬁ {&un;',

' Look o hair! Youthful Beach Boys circa 1963.

L
e
s

'England to fake the blu
London—or so he say

: : it—ba
“when he toured with

 Jack Elliott, ar '
 that same thing again.

 only still in circulation, but very

alive and raring to go on a new.
P for Warner Brothers, to be.
produced by Elton John and Rod.

£ MF e e
%[ hope it will be something
Fie

for the better,” says John, whos
lmgingh “*Well I Did

“band, b

“get bac tﬂ’-’ ﬁﬂ}»b tbli}
Vas sideracked by Tony Mac-

- “Not that I

“to go and entertain them.”

S return was a complete
“accident—as so often happens.
 with these things—and indirectly
‘all down to another old blues-

playing friend, John McCoy.
: H b | SEEppEﬂ'iI: at the last minute
for the Faces at Yohn’s club, the

. Kirklevington Country Club, and
all the hairies were in. If was a

bit scaring. I did a couple of

numbers with my band and

thought ‘forget if, they're mot
going fo like this. So 1 got rid
" of the band and did some bluesy-

folky things with acoustic guitar,
s iﬁ’t ﬂm'kﬂﬁiv"il could
lay guitar, but it went down so
1Ev:'ell 1 wﬁﬁireéhnﬁkied _a‘-fqnm_.g_ht';
Jater, I took Sam Mitchell with

People d

me on slide gitar, and we taped
' the evening (we played for about

i’ been about eight years
since we last saw Ialm__;‘%)_]a}_!inﬂa
ays of

- the Steam Packet or Bluesology

guitar—well before the
or the Hoochie Coochie Men—

" but meantime he had kept his
—hand in aﬁthi._-unpuhimseﬁ‘ ap-
pearances at universities and
ondon clubs like Les Cousins.

. “I'm very confident about the
new project. Elton John is an
old friend of mine. He was the
‘organist with Bluesology and

later was my permanent pianist
‘until the Spring of 1968, He has
written several songs specially
for the album. Rod’s also writ-

ten a few.”

The album should be out here

in March and will be followed
immediately by live appearances

from the mew-look Baldry and
~ his new band, which will include
slide-guitarist Sam among others.
- “And P’m still working on the

‘Samson and Delilah’ opera thing
with Jimmy W
‘had a lot of stops and siarls but

the whole subject is so vastly
interesting that we’re now think-

ing in terms of making it a full
musical show instead of just a

record. But that will have to
wait until P’ve finished the LP.”

S0 one of pop’s real per-
sonalities is back on the scene
at last, 5

e

ry carcer they've ~ not

Bty was the first man i
es out of

‘Rambling
and he wants to do

lly w :

regret that period;
it gave me a living and my view
45 that if people are siffing In an

audience, wherever it is, I have

ROBERT WYATT, noted drum-
mer and voice exponent with
Soft Machine and, occasionally
Kevin Avyers, has his first solo
album out, “The End Of An
Ear.”

A lot of Wyatt’'s characteris-
tics, the sudden drum bursts,
delayed echo chants (but not too
much of his famous mouth
noises) are naturally featured.
There is a lot of freeness about
the music and/or strange sounds,
but it is controlled, varied and
always arresting.

There is a heavy jazz flavour,
but there are some jolly rock

things as well. All compositions

or ‘‘creations’ are Wyatt's apart
from two versions of Gil Evans’
“Las Vegas Tango.” It's what
you might expect from this par-
ticular individual, only better.
(CBS) * % %

VAN DER GRAAF GENERA-
TOR’s latest album is called *H

to He—Who Am The Only One”

and has some spaced-out paint-
ings by Paul Whitehead on the
cover, The record presents a full
dose of this group’s sinister
sound. The bitter melodies and
tense arrangements are generally
over-dramatic for Peter Ham-
mills’ words except on “‘House
With Neo Door” which is the
most listenable, and quietest,
track. David Jackson’s saxes add
a lot of scope to the group's
sound which is distinctive but
somehow mainly boring. (Charis-
ma) *k

DAVE CLARK FIVE have dis-
banded we've all been told yet
still albums and singles are re-

leased
group’s name.

“If Somebody Love You” is
the latest of the albums and
ironically it's probably the best

regularly bearing the

the group has ever done, fea-
turing their hits “Everybody Get
Together,” “Here Comes Sum-
mer' and “Julia® as well as some
other equally as good ftracks,
one or two of which date as far
back as 19635,
Title track is excellent and
should be released as a single, A
- gplendid album which also fea-
tures some excellent vocals from
Madeline Bell. (Columbia) % % %

THE YETTIES: “Keep A-Run-
nin’—It’s The Yetties!” is a jolly
folk-along offering rather in the
mould of the Dubliners. The
Yetties in fact, come from Yet-
‘minster, Dorset, so draw the
sources of their music from 'that
region. An interesting sleeve
note states that their combined
weight is 57 stone. (Argo) * %

EDWIN STARR’s album to fol-
low his big hit ‘“‘War" is “War

" And Peace.” With a title like

that you'd expect it to be full of
heavy backings and strong anti-

 war lyrics. You'll be sadly dis-

appointed. Apart from the hit
track this album is regular Starr
material and that means it's just
average Tamla Motown.

There are one or two really
nice things on it like “Raindrops
Keep Falling On My Head"” and
“California Soul,” but one can’t
help feeling the title is something
of a cheat. This album certainly
won't endear him to under-
ground fans as he hoped the
single would. It could well have
the opposite effect, and turn
them agin him before he has a
chance to prove himself.

We expect he’s not too pleased
with the album either. (Tamla
Motown) ¥ % %

WARM DUST’s first album
“And It Came To Pass’ was one
of the most exciting of last year,
however, their second ‘‘Peace
For Our Time’’ based on Neville
Chamberlain’s 1938 quote doesn't
quite fulfill all the promise of
the first.

It's hard to pinpoint the reason
for considering this not so good,

but it could be that this 15 a

single album, not double like the
previous one, and consequently
all the tracks are rather short.

The group is best on lengthy

tracks on which they can show

their wversatility and musical
range. :
There are some outstanding

tracks—*“Very Small Child” and
“Peace Of Mind” both of which
could benefit the group as
singles, the rest is good, but
nothing exceptional. However,
this group promises to emerge
in time as one of the country’s
leading outfits. (Trend) # %%

LEGEND take you completely
by surprise, the nearest hint the
album cover gives you to what
you can expect is a flaming
pointed toe and brass buckled
boot. They're a bit difficult to
explain: The influence and ap-
proach to the songs, all new
ones by Mickey Jupp are with-
out doubt rock-n-roll influenced,
but the influence is so far back
as to be country music tinged.
The issue isn't forced, Np one
strains vocal chords to sound
like someone else, and if the
rock-n-roll approach isn't right
they don't seem to be bound by
any purist shackles, and use
whatever's right. By the way it’s
an enjoyable album of an mndi-
vidual sounds which is great
fun, and we defy anyone to say
it’s a carbon copy of the heroes
of the golden ffties. (Vertigo)
* ik

ANDY PRATT is completely
indefinable. Basically a minstrel
sort of singer, he writes all his
own material and while the
melodies are  often  quite
pleasant, the pretension is
terrible. Doubtless there will be
those who say his words are
pure poetry, but we find them
meaningless and arrogant—writ-
ten as if to say “I dare you fo
find fault!” We do, and we also
find this album exceedingly
heavy going, with the notable
exception of just one track—a
deep bluesy and simple piece
called “Wet Daddy.” But as for
the rest . . . . (Polydor) % %

LLOYD PRICE, those with long
memories recall, had a few hits
about ten years ago with fine
old rock-n-roll. “Lloyd At Any
Price” is about that vintage, and
pretty poor stuff, “I'll Be A
Fool For You” does sound very

- Super!

“gUPER OLDIES"” is the latest package directly or
indirectly inspired by the Radio 1 series—and pretty
super they are too. All from the lean but choice past of
Capitol, the gems are '‘Big Man"* by the Four Preps with
its fabulous rolling piano, *‘Be Bop A Lulu” from Gene
Vincent and “Willie and the Hand Jive’'—later revived
by Cliff Richard, by the Johnny Otis Show (remember?
"featuring Marie Adams and the Three Tons Of Joy™’).
Don‘t forget also two fine Beach Boys' things—

. “Farmer’'s Daughter’” and ““Surfin’ USA" both from 1 963,

and Wanda Jackson's amazing version of the song
Presley hit with—""Let’s Have A Party.” Oh, and Joe
South’s “Hush” is there too, so why not buy this LP
in preference to the re-released single? (Capitol)

like his ‘‘Personality” hit but
ou'll have to be a fanatical col-
ector to want this set. (Joy) * %
CAROLYN FRANKLIN's “The
First Time I Cried” suffers a
similar fate. Old tracks like “Cry

Me A River” and ‘‘Treat Me

Gently” only go to show how
much she's improved since this
album was recorded. (Joy) %k

RALPH McTELL has put some
of the material from his last
two albums together to make
“Revisited,” for a USA release.
He hasn’t just dumped various
songs on the album, but re-
recorded them, making little
changes here and there adding
and subtracting. The result is
very pleasant. (Transatlantic)
* %%

TEMPTATIONS have progressed
more in the last three years than
any other Motown act. “Greatest
Hits Vol. II"” gives those only
recently turned on to the gmu&’s
sound a chance to compare the
old sound featuring David
Ruffin with the new “funkade-
lick” sound of things like “‘Cloud
Nine,” ang for fans it means a
chance to put away the worn
45's and listen to the tracks in
glorious stereo, It will be inter-
esting to see what new fans think
of the pre-electronic Temps. We

maost

“JEAN-LUC PONTY PLAYS
THE MUSIC OF FRANK
ZAPPA” is just that—an excel-
lent album featuring that very
excellent French violinist glay-
ing Zappa'’s compositions. It is
easily categorised as
modem jazz—very relaxed, very

confident. Zappa _@&u@gﬁ;%ﬁ e

arranged everything—wrote
the tracks except for Jean-Luc's
own offering—""How Would You
Like To Have A Head Like
That.”

Particularly interesting is the
version of “King Kong' that was
first done by the Mothers on
their *'Uncle Meat album,, and
Zappa's contrapuntal treatment
between violin and Ermnie Watts®
saxes, showing the incredible
similarity in sounds between
these instruments. The album
also features current Mother,
George Duke on piano. (Liberty)
* h K

PAUL OLIVER. “The Story
Of The Blues” is another ex-
cellent compilation by the ex-
pert Paul Oliver, already re-
sponsible for “Blues Fell This
Mormning” and “Out Came The
Blues.” This is a double set,
divided into four sedtions —
“The Origins Of The Blues,”

still think ‘twas a shame Ruffin
had 'to leave the group—he had
one of the most emotive voices
on the soul scene. (Tamla Mo-
town) kA kk

“Blues And Entertainment,"
“The Thirties”” and ‘“World War
II and Afier.”
amples of the real blues in all
its forms. (CBS) * %k

In all 32 ex-

Horowitz, We've

SO FAR the release of Warm
Dust’s second album, “Peace
For Our Time” has brought
the group in for little other
than knocks and accusations
of being a “hype” group.

Following their first album
“And It Came To Pass” Warm
Dust have been building a
strong fan following and a
reputation for being one of
the most honest and musically
together bands in the land.
But they find now that “Peace
For Our Time” is setting them
back rather than furthering
their repulation.

The fuss has been caused not
by the album itself, but rather
by the publicity that hailed 1its

‘release. It appears these daF’H if
enty

a falr]f( new group gets p
of publicity people automatically
assume it to be a hype; espe-
cially people within the music
industry.

After the initial publicity cam-
paign one music press writer

Now Warm Dust just want a
little peace in their time

sent the group a note saying
“hype before talent” and that
was even before that particular
person had even heard the
album, Warm Dust didn’t want
all the publicity and are now
worried by the aftermath. As
group member Les Walker ex-
plains:

“We fought against the pub-
licity at first but eventually were
talked into it by our manage-
ment. 1t seemed it was necessary
if we wanted people to listen to
the album. The first album was
liked by everyone but no-one
heard it; we wanted everyone to
hear this. We agreed as long as
things didn't get blown out of
proportion but that seems to

have happened.”

The group’s sentiments have
also been questioned. The album
title is based on a quote made
by Neville Chamberlain in 1938
when he prophesied ‘‘Peace For
Our Time.” The group takes a
tongue in cheek look at the
statement and shows that since
the statement was made the
world has hardly been free from
wars. But most people don’t
seem to have realised it is tongue
in cheek.

““Satirical’’

“Some BBC producers who
are old soldiers won't play it.

It's meant to be satirical but
things have got out of context.
We were going to call it ‘Peace
For Our Time?' or ‘Peace For
Our Time, Ha, Ha’ but thought
at the time that was going a bit
too far. Things might have
worked out better if we had.”

“But it seems it’s only people
within the music business who
have gone out of their waﬁ to
knock it. And these people have
been inviied to see us on stage
but never turn up.

“We've found colleges are
really behind us and we've had
hundreds of letters from people
who say they're behind it too.

“We've come up against a lot
of criticism against the theme we

LES WALKER
chose. But we decided after the
previous album wasn’t very suc-
cessful that this one either had
to be very commercial — and
commercial to us means rubbish
if- it's not natural to the group
—or we would have to package
it in some way to get the public
to notice it.



L Family’s
Poli
Palmer:
playing
smaller
venues

KENNY ROGERS and the First Edition
made an inconspicuous entry into Britain:

perhaps, said Kenny, because it was 7.30

a.m, and it was raining.

The rain has affected his throat, but he hopes

it will be all right

for his appearances in the

'} Midland clubs this week. Another, and very
important, reason for their visit, is to try to

sell a series to British television.

“We did the pilot show in Canada and it
went very well, We're hoping we can sell it
here, The idea is to have a different co-host
every week and a new talent spot.”

It will also be intended to promote their
records in this couniry, as they have only had
two hits here, with “Ruby” and “Something’s
Burning,” compared to seven in the States. :

“We’ve had excellent response to “Ruoby” g
here, but our main problem is with our humour =
in the show, which is geared to American audi- -
ences, If there was a way of becoming more
familiar with the colloquial humour in Britain,

I’'m sure our communication problem would be

solved.”

The group’s stage show isn’t entirely what
one expects from a group of singers, but their
bhumour is not pre-written. They have four
singers and a drummer—all one time members

of the New Christy Minstrels.
““At first it was difficult for
people to adjust to us, having
four individual personalities in
the group, instead of just me as
lead singer all the time, as they
had expected. The group has had
many different influences, I was
with a jazz group, and one of
the guys was with a rock and
roll band, and we have a couniry
influence as you could see with
IiRth'!!
Kenny

Concerning politics,
-has strong opinions but doesn’t

believe im expounding them
along with entertainment as is
often done im the American
music business.
“If someone is paying to hear
me play and sing, I’'m not going
i to stand up and give my political
views, Personally I think it’s dan-
gérous the influence that could
have. I have a point of view,
but I think it would be prostitut-
ing myself to say come along
and hear me sing, then give
them other views.”

_Kenny served his country for
nine vears, but it was between
wars and he did his time in the
National Guard.

“Originally the [National
Guard was designed to keep a

force at home, but now it’s

been blown out of all propor-
tion. And there’s no way fto
revert the image.”

But he’s hoping he can revert
the group’s image slightly to the
British record buyers who auto-
matically connect the First
Edition with one certain type of

how
can
Kenny
make
you
laugh?

music. At present, they don’t
think a British tour is financially
justifiable, hecause of the expense
involved. They could get much
more money for the same time
spent in the States. :

If their next single takes off,
they plan to do a British tour
showing us what their stage act
is really like,

Their present stay here is as
much a holiday as a working
visit, and Kenny says he is par-
ticularly sad to see us change to

FAMILY are in a bit of a void at the moment.
They can’t plan their year because a film they
want to do—and their next American tour—
have yet to be set up. And until all the dates
are fixed they can’t arrange anything else.

So they are not doing much at the moment
and multi-instrumentalist Poli Palmer confided
that they are getting a bit frustrated not playing.

“We're doing the faw odds and ends angd were off
on a fortnighlt’s tour in France but apant from that
nothing much is definfte. We've never really been
to- Franice before, apart from popping in and our of
& Paris, 5o we’re looking forward to thalt.

“But we havent got anylthineg fixed, we really
don’t know whalt we're going to do ‘this year.”

There will be an-Amernican tour which will take

a month and ithe film fthey are
mvolved with will mean gpending
a wonth in the South of France.
The film is being made by a
French 'company and is aboul
the human leftovers of a nuclear
war or some such castrophe.
“It’s on the cards and if we do
it, it will mean a pleasanl month
in the South of France.
“Basically it's a story, rather
than a script, which will be
half in French and half in
English and is about a group
of people after an atomic war

or something Jike rthat. Ifs
about this tribe of survivors
who happen to contain a rock-
n-roll group. It would be fun
doing the music because even
the incidental music would be
done on the spot, like just
violin and guitar playing, the
sort of thing that might happen
if we were on the road.

“But I don’t think anybody in
the band has any pretentions
about acting, It's just a question
of spending some time with .people
and seeing ‘how we readt ito the
story. But we'we got to do lhe
American tour belfore that, so
that's two months of the wvyear
we've got to kedp clear. And we
don't know which liwo. We really
don't know what we're doing this
year because (we can’t arrange any-
thinig else mntil these things are
fixed up.”

Haphazard

Poli says that Family are trying
to “get in front” of themselves
as far ag reconding is kconcerned
and they hope lto do more live
- thiigs on relcord as they were so
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for two or ‘three months on stage
before we record it. Tt's bound to
be berter that way, We are really
a bit haphazard about recording,

everybody just iplays how they
react fio a number.
“Someithing that mighit start

ot as a country-influenced thing
may be completely different by
the time it's finished. Bul record-
Ing i very much a spontaneous
thing. When we make an album
it’s where we are at thalt particular
fime. It makes me laugh when
people ask what ‘direction’ we're
goin'g in because we don't know.
We only know thalt the last record
we made was where we were at
that particular ltime,”’

Family will be doing “small”
gigs between tours and escapades
abroad because they all feel it is
important to keep in touch with
the smaller venues Ithat helped
them 'on their way in the first
place. ;

“We enjoy playing the
smaller gigs because those
people are the ones who orig-
inally react to us. We can’t

play as much as we'd like to;

‘if you just do conceris you get
- out of touch with the smaller

Family to become a
musical tribe for
‘disaster’ film

‘money’ gigs,

“We all feel a bit frustmated
dbout Jplaying and thalt's why
we're going to 4ry to gt into
Europe a bit more thi year.
We've played most countries on
the Conlinent but only once ior
twice in each place. We've got an
amazing reputation over there,
particularly in France. John is
known as ‘The Devil’ in France
because of his double-necked
guitar.”

Safari

Another ithing Poli is trying to
fit in this year is a “group Safarni"’
to Aifrica. He feels shalt, aparf

from being a good holiday, the

environmental change might pro-
duce some interesting results, song-
wiise.

So far he's got singer Roger

Chapman, John Whitney, a douple
of the group’s roadies and Wiy

Stanshall interested. So  that
sounds as Ithough it odould be
quite a safaril ThE

by

o

decimal currency, because to him
it personified the ‘“‘quaintness”
of Lilole England.

Another reason for making
another frip to England is that
they would like to record across
here, although they are in the
process of puotting together
another album in the States.

Kenny thinks that the group is
different from other groups be-
cause it is made up of solo
singers who have individual
talents. And if his voice goes
ount of fashion, another guy can
step forward and take over the
lead vocals.

“l think we'll be around
longer than most groups. Our
humour helps to make us as
much entertainers as singers. We
iry to be professional. We're
always at the job on time and
try to handle ourselves in a pro-
fessional manner.

“Primarily, we do college
dates, but also do clubs and
recently did a concert with the
Huston Symphony Orchestra
with 92 pieces. We're versatile.”

But their next single in Britain
will be similar In style fo
“Ruby,” to keep interest going.
They don’t like doing numbers
of the same type, because they
feel it categorises them into a
particular type of music,

“We've paid our dues,” says
Kenny, “and we're well put
together, so we're hoping it’ll all
go well.,”

ROSALIND RUSSEL

pleased with ‘their last efforts at
 the Fairfield Hall, Croydon.
: “Bult we iwant to do the material

places 50 if's mice 1. do them | Jvoy Shipsion
now and again, They are not Fo e

When | met Peter at the _
discotheque, the lights were so
¥ low he couldn’t see how
~ spotty my face was.

. He said he wanted to
see me again but | was worried my
ugly skin would put him off.

You should
use POV

Luckily | told my friend
A\ Maggie about my problem.

| did and Peter néver saw me with a
spotty face. Now we're going steady.

DDD’S BLEND OF 5 MODERN
ANTISEPTICS HELPS CLEAR MINOR SKIN TROUBLES - FAST!!

St e A

Ay Tk

R AL e LR
== SRRk M L



10 Disc and Music Echo=January 16, 1971

TWO NEW
I
ALBUMS

B.J. THOMAS
Everybody’'s Out Of Town

WNS 7 12" Stereo L.P.

THE
KINGSMEN
Up And Away

WNL/WNS 6 12” Mono & Stereo L.P.

; e Wand Records
The Decca Record Company Limited Decca House Albert Embankment London SEI

CLOSE UP ON CLODAGH RODGERS

CLODAGH RODGERS has a nice round bottom, a
neat bosom, and the best legs in showbiz. And if
“Eurovision’’ was based as much on sex as song
appeal, for my money anyway, she’d win hands down.

Instead, this curvaceous Irish colleen finds her-
self following in the footsteps of Scots lass Lulu
and Welsh miss Mary Hopkin as Britain’s repre-
sentative in this year’'s ‘“Song For Europe.”

In Dublin in April she will do vocal battle with the
cream of the Continent; and, if the critics are
correct, should wrest back the coveted crown from

her native lreland.

| do feel a bit uncomfort-
able singing for Britain a-
gainst Ireland,” she admitted
shyly. ““But after all it's here
where |'ve enjoyed my Suc-
cess—so why shouldn’t |7
I'd never sing against Eng-
land . . . I'd be cutting my
throat "

And she added: “I'm al-
ready aware that there’s a
bit of an antagonistic attitude
towards me in lreland. You
see, they don’t recognise
me as being Irish. I'm an
English-convert. But | don’t
care. All the songs are super,
and I'm feeling happy and
confident.”

Clodagh, only 24 in March,
was born in Northern Ire-
land, where her father was a
pop tour promoter. She has
two brothers, Louis and
Frank, both working for re-
cord companies here, and
a sister, Lavinia (18).

“Her home is a smart house
in Willesden, North London,
where she lives with hand-
some husband / manager
John Morris, plus a star-
struck Red Setter, christened
“Biljo” after one of her hat-
trick of hits. She is comfort-
ably well-off, enjoying to the

full the fruits of her hard
struggle to well-earned suc-

CEss.

She wore fitted black suede
slacks and a loose slinky blouse,
and settled herself sweetly on the
long settee—the complete picture
of fresh and composed beauty
the morning we talked. The eyes
sparkled brightly in the best
Irish tradition. For someone who
had survived the rigours of New
Year's festivities the previous
night Miss Rodgers was ravish-
ingly radiant. :

Clodagh has been singing
professionally since she was
12. Her first public appear-
ance being on the same bill
as hearthrob Michael Holli-
day, in Ballymena; when
she sang “'Lipstick On Your
Collar.””

“l used to sing around a lot
on shows my father was pro-
moting,” she recalled, “But there
never was much opportunity in
Ireland. When you've sung all
the ballrooms you've had it!"”

The Rodgers family crossed the
Irish Sea lock, stock and barrel
when Clodagh passed an audi-
tion for Decca. "My mother had
always wanted to come to Bri-
tain,”” she grinned. “And | think
they used me as an excuse. [t
was Tfor Clodagh's sake’ that
they all came "

Decca, however, decided that
she should change her name for
professional purposes. “CLO-
DAGH RODGERS,"” they claimed,
was too much of a mouthful. So

‘| don’t go alon
big-time bit. |
unnecessary. |'r
very quick te

with a voic

she succumbed and dutifully
abbreviated both names—be-
coming “CLODA ROGERS.”

Times were hard to start though.
And with teenage idol Helen
Shapiro hogging the hit parade
in those days there was little
or no room for newcomers. “lt
was like trying to become the
second Beatles,” said Clodagh.
“Nobody wanted to know about
girl singers.”

Her first record, she re-
members, was ‘“‘Believe Me,
I'm No Fool,”” and it was
closest then to the type of
material
mately to bring her fame. Yet
it still took eight singles in
seven years before she struck
lucky.

However, a husband was to
come before a hit; and Clodagh
met John during the Walker
Brothers/Roy Orbison tour of
1967. “He was introduced as a
booker; so | thought | might
as well chat him up and try and
get some work.

“| was very brought down when
he said he hadn’t heard of me.
But he still accepted an offer to
see me work.”

A few solitary Sunday concerts
came her way as a result, but the
relationship work-wise was
proving unrealistic for John, He
was sacked for spending too
much time on Clodagh, and not
enough on other clients.

However, the two had hit
it off emotionally and became
engaged after a year. He was,
she said slightly self-con-
scious, only her second boy-
friend; the other being back
home in lIreland.

A switch of record labels came
next; and a vyear-long contract
with RCA produced ‘'Play The
Drama To The End."”

“It was the first record I'd
really got excited over,” she
explained. “It just had to be a
hit!” Of course, it wasn't. And
sadly Clodagh resigned herself to

Tt i e

which was ulti-

by Mike Ledgerwood

failure. “'I entered a period when
| just didn't want to record any-

‘more. | began to feel | was

wasting the record company’s
money and my own time.”

But spurred on by husband
John, by this time working in
Decca’'s promotion department,
she persevered, and the big
break came when she learned
that American writer Kenny
Young (“Under The Boardwalk”
and “Captain Of Your Ship”) had
spotted her on TV's "Colour Me
Pop"” and wanted to record her
with one of. his songs.

“The song suggested as suit-
able was ‘Come Back And Shake
Me’,” said Clodagh. “But by
this time I'd been brainwashed.
| really couldn’t tell good from
bad. But John said it was a smash
e : s : :

and | went along with

It clicked, got every |
in the book, and st
started to sell. “John ha

it like mad, naturally
wasn't doing enough ti
the Top 50.”

Then the famous “lu
Irish” lent a hand. Si
suddenly wanted a lris
his St. Patrick’s Day TV «
the slot went to Clodagl

“I hadn't done TV f
I was so nervous!”
called. But the spot
trick and ‘‘Come
crashed the chart
week, selling a ses
11-18 thousand copie
“] was dumbfounde
news. It just moved
and bounds.””

*

So the forseeable -
Clodagh was comfortab
and she set about cor
her career, concentrati!
on TV and cabaret.
is my favourite medi
confessed. “lt's mor
than cabaret. At least if
anything in front of the
you can always cut it
again.”

Curiously, it was seei
the “box” once which
me (he says, mode
rematk in print on her
legs. And the subsequ
“Scene” was snatched
and sundry to become
mark.

She smiled sweetly,
rising ever so slightly -
all-the-year-round tan
plexion, “Everywhere |
that people were say
snowballed and becan
thing about me. | eve
award for the girl who
most for the mini-¢
TV producers started
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she succumbed and dutifully
abbreviated both names—be-
coming “CLODA ROGERS.”

Times were hard to start though.
And with teenage idol Helen
Shapiro hogging the hit parade
in those days there was little
or no room for newcomers. “lt
was like trying to become the
second Beatles,”” said Clodagh.
“Nobody wanted to know about
girl singers.”

Her first record, she re-
members, was "‘Believe Me,
I'm No Fool,”” and it was
closest then to the type of
material which was ulti-
mately to bring her fame. Yet
it still took eight singles in
seven years before she struck
lucky.

However, a husband was to
come before a hit; and Clodagh
met John during the Walker
Brothers/Roy Orbison tour of
1967. 'He was introduced as a
booker; so | thought | might
as well chat him up and try and
get some work.

“| was very brought down when
he said he hadn’'t heard of me.
But he still accepted an offer to
see me work.”

*

A few solitary Sunday concerts
came her way as a result, but the
relationship  work-wise  was
proving unrealistic for John. He
was sacked for spending too
much time on Clodagh, and not
enough on other clients.

However, the two had hit
it off emotionally and became
engaged after a year. He was,
she said slightly self-con-
scious, only her second boy-
friend; the other being back
home in Ireland. :

A switch of record labels came
next; and a year-long contract
with RCA produced “Play The
Drama To The End.”

“It was the first record Id
really got excited over,” she
explained. "It just had to be a
hit!” Of course, it wasn't. And
sadly Clodagh resigned herself to

I don't go along with this
big-time bit. It's all so
unnecessary. I'm afraid I'm
very quick tempered.’

by Mike Ledgerwood

failure. “I entered a period when
| just didn’t want to record any-
more. | began to feel | was
wasting the record company's
money and my own time.”

But spurred on by husband
John, by this time working in
Decca’s promotion department,
she persevered, and the big
break came when she learned
that American writer Kenny
Young ("Under The Boardwalk’
and “Captain Of Your Ship”) had
spotted her on TV's "Colour Me
Pop” and wanted to record her
with one of his songs.

“The song suggested as suit-
able was ‘Come Back And Shake
Me','”" said Clodagh. “'But by

this time |I'd been brainwashed.
| really couldn’t tell good from

CLODAGH:; the picture of
domesticity

and | went along with it.”

It clicked, got every radio play
in the book, and surprisingly
started to sell. “John had plugged
it like mad, naturally, but it
wasn't doing enough to get into
the Top 50.”

Then the famous “luck of the
Irish”” lent a hand. Simon Dee
suddenly wanted a Irish girl for
his St. Patrick's Day TV show, and
the slot went to Clodagh.

“l hadn’t done TV for years.
1 was so nervous!'’ she re-
called. But the spot did the
trick and “Come Back"
crashed the chart Easter
week, selling a sensational
11-18 thousand copies a day!
1 was dumbfounded at the
news. It just moved in leaps
and bounds.””

So the forseeable future for
Clodagh was comfortably assured,
and she set about consolidating
her career, concentrating keenly
on TV and cabaret. "Television
is my favourite medium,” she
confessed. “It's more relaxed
than cabaret. At least if you forget
anything in front of the cameras,
you can always cut it and start
again.”

Curiously, it was seeing her on
the “box” once which prompted
me (he says, modestly!) to
remark in print on her nice trim
legs. And the subsequent line in
“Scene’’ was snatched up by all
and sundry to become her trade-
mark.

She smiled sweetly, her colour
rising ever so slightly under that
all-the-year-round tanned com-
plexion. “Everywhere | went after
that people were saying it. It
snowballed and became the ‘in’
thing about me. | even won an
award for the girl who had done
most for the mini-skirt. And
TV producers started insisting

Meet the legs
with a voice ..

| wore minis!”

Clothes-wise Clodagh has a-
massed a considerable collection.
They even moved home four
months ago, she claims, because
the house was becoming more
like a boutique every day. But
sadly the famous legs were
hidden beneath bell-bottoms when
we spoke.

“| love the midi,’” she remarked.
“And | wear a lot of trousers in
the winter, But | still love minis—
they're so attractive; but my
knees go red and cold in this
weather.”

She designs most of her
own clothes, buys a new out-
fit nearly every time she’s on
TV, and reckons her fee more
than disappears in this direc-
tion. But “"Eurovision’ will at
least give her an opportunity
to make up for it, she says.
There's no budget for her on
the CIliff Richard TV shows
or the contest.

“You can go mad; spend what
you like. Which means | can go
down to the ‘Chelsea Cobbler
and order boots at 35 guineas a
time !"

She admires Cliff tremendously;
rating him as Britain’s top-most
entertainer.

But she hates some of the "big-
tlme’ stars on the scene.

“I don't go along with this big-
time bit,”" she explained. “lt's
all so unnecessary. I'm afraid
I'm very quick-tempered. But [
cant help it, you see. If I'm
annoyed—it shows! | can't keep
things bottled up inside.” John,
who'd joined us, nodded know-
ingly. I have to watch what
she says, or she lands herself in
hot water.”

The husband/manager and wife/
star status basically suits them
well. Although, in common with
most young-marrieds they do
cross the occasional sword. “But
we rarely really argue,” hastened
Clodagh. “"Sometimes we might
‘hate’ each other so much we just
walk past one another, and talk
only to the dog!”

“It's only because we spend

so much time together,” rejoined
John. “"Most people who have
problems at work leave them in
the office at the end of the day.
With us, they're with us all the
time."”

“Eurovision’ will doubtiess
further the fame of this
convent-educated miss. Did
she enjoy being a star? At
times. People are used to
seeing me doing the shopping
round here,”” she answered
quickly, shaking her long
silky hair. “"But if 1 go to
church they are prone to sit
and look at me rather than
concentrate ontheirprayers!”’

Clodagh's wvery fan-conscious
however, and makes a point of
perusing all—and personally an-

swering a lot—of her mail.
(Brother Louis runs her official
fan club.)

“Artists who slip out the front
of a theatre when fans have been
waiting for hours at the stage-
door make me angry. I'll always
sign autographs. | know what it's
like myself. In Ireland with my
dad | used to gaze in awe at stars
like Adam Faith. Anyway, an
autograph means so much.”

Surprisingly, for such a friendly
pair, Mr. and Mrs. Morris rarely
socialise, prefering to stay “ter-
rible homers,” simply satisfied
with each other's company. Al-
though they admit to being TV
addicts. Kenny Young, of course,
has become a close personal
friend. So too is ‘'Tarbie"—
comedian Jimmy Tarbuck.

The controversy over Amer-
ican-born Kenny not being
allowed to submit a song for
her in “"Eurovision’ not sur-
prisingly upset Clodagh. After
all, their professional partner-
ship had produced “'Good-
night Midnight' and *’Biljo,"
both fair-sized follow-ups to
““Come Back.”” And under the
rules our representative is
permitted a “bye’ for three
songs of their choice into the
final 19.

“It's a shame. | was really dis-
appointed for Kenny, He's written
such a great song. 1t would sweep
the board. But I'm definitely
recording it as my single after the
‘Eurovision” one,” she promises.

After her initial hat-trick of hits—
how had she reacted to flops with
“Wolf” and “Everybody Go
Home' ?

“Naturally | was disappointed.
But then I'm used to getting
flops, aren’'t 1?” she answered
mischievously. “Anyway, females
can survive a flop more than
groups. We're kept going by TV,
which is continually crying out
for girl singers.”

Her appeal, she believes, has
until now rested with youngsters.
“Eurovision” will give her the
chance to aim for older audiences.

“] remember listening to Dana
in the contest on the car radio
last year,” she volunteered sud-
denly. “And | thought at the time
how funny it would be if | was
selected to sing in 1971—against
Ireland | All those years | used to
sit at home dreaming about some-
thing just like this. But | always
hoped it would be somewhere
exotic. Just my luck it turns out
to be Dublin, where | know
everyone |”
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Clothes-wise Clodagh has a-
massed a considerable collection.
They even moved home four
months ago, she claims, because
the house was becoming more
like a boutique every day. But
sadly the famous legs were
hidden beneath bell-bottoms when
we spoke.

“| love the midi,” she remarked.

“And | wear a lot of trousers in

the winter. But | still love minis—
they're so attractive; but my
knees go red and cold in this
weather.”

She designs most of her
own clothes, buys a new out-
fit nearly every time she’s on
TV, and reckons her fee more
than disappears in this direc-
tion. But “"Eurovision’’ will at
least give her an opportunity
to make up for it, she says.
There’'s no budget for her on
the Cliff Richard TV shows
or the contest.

“You can go mad; spend what
you like. Which means | can go
down to the 'Chelsea Cobbler’
and order boots at 35 guineas a
time!"”

She admires Cliff tremendously;
rating him as Britain’s top-most
entertainer.

But she hates some of the 'big-
time’ stars on the scene.

“| don’t go along with this big-
time bit,”” she explained. “lIt's
all so unnecessary. |I'm afraid
I'm very quick-tempered. But I
can't help it, you see. If I'm
annoyed—it shows! | can't keep
things bottled up inside.” John,
who'd joined us, nodded know-
ingly. “I have to watch what
she says, or she lands herself in
hot water.”

The husband/manager and wife/
star status basically suits them
well. Although, in common with
most young-marrieds they do
cross the occasional sword. “But
we rarely really argue,” hastened
Clodagh. “Sometimes we might
‘hate’ each other so much we just
walk past one another, and talk
only to the dog!”

“It's only because we spend

so much time together,” rejoined
John. "Most people who have
problems at work leave them in
the office at the end of the day.
With us, they're with us all the
time.”

"Eurovision’’ will doubtless
further the fame of this
convent-educated miss. Did
she enjoy being a star? "’At
times. People are used to
seeing me doing the shopping
round here,”” she answered
quickly, shaking her Ilong
silky hair. ““But if |1 go to
church they are prone to sit
and look at me rather than
concentrate on theirprayers!’

Clodagh's very fan-conscious
however, and makes a point of
perusing all—and personally an-
swering a lot—of her mail.
(Brother Louis runs her official
fan club.)

“Artists who slip out the front
of a theatre when fans have been
waiting for hours at the stage-
door make me angry. I'll always
sign autographs. | know what it's
like myself. In Ireland with my
dad | used to gaze in awe at stars
like Adam Faith. Anyway, an
autograph means so much.”

Surprisingly, for such a friendly
pair, Mr. and Mrs. Morris rarely
socialise, prefering to stay “ter-
rible homers,” simply satisfied
with each other's company. Al-
though they admit to being TV

“addicts. Kenny Young, of course, .

has become a close personal
friend. So too is “Tarbie"—
comedian Jimmy Tarbuck.

The controversy over Amer-
ican-born Kenny not being
allowed to submit a song for
her in “Eurovision’” not sur-
prisingly upset Clodagh. After
all, their professional partner-
ship had produced "'Good-
night Midnight™ and *‘Biljo,""
both fair-sized follow-ups to
*"Come Back.”” And under the
rules our representative is
permitted a “‘bye’” for three
songs of their choice into the
final 19.

“It's a shame. | was really dis-
appointed for Kenny. He's written
such a great song. It would sweep
the board. But I'm definitely
recording it as my single after the
‘Eurovision” one,” she promises.

After her initial hat-trick of hits—
how had she reacted to flops with
“Wolf* and “Everybody Go
Home" ?

“Naturally | was disappointed.
But then I'm used to getting
flops, aren't |1?” she answered

- mischievously. "Anyway, females

can survive a flop more than
groups. We're kept going by TV,
which is continually crying out
for girl singers.”

Her appeal, she believes, has
until now rested with youngsters.
“Eurovision”” will give her the
chance to aim for older audiences.

“| remember listening to Dana
in the contest on the car radio
last year,” she volunteered sud-
denly. “And | thought at the time
how funny it would be if | was
selected to sing in 1971—against
Ireland ! All those years | used to
sit at home dreaming about some-
thing just like this. But | always
hoped it would be somewhere
exotic. Just my luck it turns out
to be Dublin, where | know
everyone |’
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Edgar’s just had
a new arrival

EDGAR BROUGHTON BAND is now a quartet. Edgar's old
friend, and former band member Vic Unitt has joined them on
guitar.

As yet they haven't done any live gigs with the new line-up—
the first one will be in Germany at the end of this month. At the
moment theyre concentrating on the new album which features
Vic.

“My joining has changed the sound a bit,” he says. “Some of the
things we're doing now are a little bit more organised—they’re tighter
for want of a better word. The spontaneity is still there, and we've all
got our heads together and thought about it.

“We haven't made a conscious effort to be musical, we've just
thought of more intelligent ways of using two guitars and there’s a

lot of harmony vocals on the album, | think it’ll make things a little bit

easier for Edgar too.”

Vic jained after he'd got together with his old band again to dosome
session work for the album. It was so nice to be together again that
he stayed. ;

“l used to be with them about three years ago—that was when we
were starving—and | left them and they came to London (we're all
from Warwickshire) and when | ecame to London later we met up again,
| played with the Pretty Things for about a year, and then here | am
back with them now.”

ONLY 12/= DOWN any 3 LPs

(Balance 9/« weekly.) The 3 LPs fresh from the makers, are posted to anywhara
in Great Britain. Just send 12 /- P.O. with a list of LPs and S.A.EF: for receipt. PRINT
name, age, home address. New clients over |18 welcome. Repeat orders can be 5 LPs,

Any popular or classical LP including BEATLES, LED
ZEPPELIN, FREE, ROLLING STONES, MOODY
BLUES, WOODSTOCK, CREAM, THE WHO,
BLACK SABBATH, PINK FLOYD, DOORS.

THE G. A. LONG PLAY CENTRE

(Dept. D33), 42 GT. CAMBRIDGE ROAD, LONDON, N.I7

GRESSIVE SDUNDS AND PEOPLE

@ Pictured top
left Edgar
Broughton . . .
see Edgar’s just
had a new arrival.
Right, East of
Edin (I to r.)
Dave Arbus,
David lack, Jeff
Allen and Jim
Roche. See . . .
Progress—East of
Eden.

Bottom left, Gass
(I. to r.) Bob
Trench, Derek
Austin, DeLisle
Harper and
Gaa@i&y MeLean.
See lead story.

TR —

i say they played it first).

-l won't pretend that we jumped
¢ up in glee and rushed into “Catch
i My Soul’,” says organist Derek
! Austin, “It was a carefully con-
| sidered decision—we weighed up
the pros and cons as best we could.
Being an integrated group made
. it appeal to us | think.”

They joined the production in
Manchester, and came down to
London with it having promised

Caroline Boucher

Jack Good they'd stay with it until
it got off the ground. Now they
seem to be getting itchy feet
again. '

“Jack knows, and we know, that

the time must come when we must

1 a humdinger of a band.

~ Promoters are still rather
wary of Arthur after the dis-
astrous last band, but this one
is good — go down to Covent
Garden and see for yourself,
Arthur, by way of proving
something, has shaved off half
his beard and cut half his hair
short.

John Gustafson of Quater-
mass saw Three Dog Night

Roy Shipétun

Faces at the Marquee on
February 1, last gig before
they return to the States,
should be a good night.

By Red Bus Company say
that Tony Priestland’s re-
placement in  Tims Groan,
American Doug Meister, plays
no less than 75 instrumenls.
“That’s what you call a multi-
mstrumentalist,” said a spokes-
man. Meister majored in music
at the University of Arizona.
Tony [Priestland, who “frac-
tured his pelvis when he was
knocked down by a bus or a
lorry” said the spokesman, plays
a mere fenor and soprano. Ac-
tually Meister admits he can't
quite handle bassoon or oboe.
See Buzz next week for the
full truth.

Newcomers to London are
a four-piece band from
Bedworth, Warwickshire,
called Boots. They've
decided to live down here
because they can’t get any
work in the Midlands.
“There just aren’t enough
places to play at"” says
vocalist and rhythm guitarist
Dave Bown.

His brother Terry plays
bass, Donnie Wright is lead
guitarist and John Wilson is
on drums. They've quite a
good single out on Young
Blood called “You'd Better
Run.”” Boots used to be
called Gregorian Chant,
which just goes to show.

Robert Tench of Gass,
B bpand providing the music
for ‘*Catch My Soul” at the
Roundhouse, has a fine voice.

while in America and
describes them as something
like “The Monkees backed
by The Who."

Watch out! highly rated
guitarist Brian Griffiths is
in London with guitar and
amplifier and wants to form
a band. He was last heard of : ;
three or four years ago when Poli Palmer of Family

: : B reckons that France is
he was with The Big Three. very much a “‘Cadillac. coun-

try.”” He says: “You aren't a

ARTHUR BROWN'S new

B band have been rehearsing

in a cellar in Covent Garden
lately and making some veny
fine noises. The five-piece group

(organ, |bass, guitar, drums,
vocals) boasts an excellent
drummer — ex-King Crimson

and pretty aifty guitarist also.
They’re taking 'to ‘the road
shortly and Jf unrehearsed num-
bers get up to the stage of the
rechearsed ones, then they’'ll be

superstar over there unless you
turn up for a gig in a Cadil-
lac.” Asked if Family will be
using Cadillacs during  their
two-week tour there, Poli said:
“I don’t know, that’s the busi-
ness gide of things.”

T.2 are back on the road with
their new guitarist Will
Killeen, a bottle-neck,
wah-wah specialist.

' GASS—OR HOW TO

MAKE IT WITH

SOME HELP FROM
SHAKESPEARE

| GASS—a four-piece group that has just become a five-
piece—has been a group in its own right for two vears
with an album out on Polydor. They play jungly sort of
music most readily comparable to Osibisa (although Gass

But for the last few months they’'ve jacked in the pres-
| surised gigging scene for more steady employment—as
¢ backing band at the Roundhouse for ““Catch My Soul,”
. based on Shakespeare’s Othello. '

keep the original direction of the
band,” says Derek.

Doing “Catch My Soul” has been
good for the band, says Derek,
because of the freedom within the
discipline.

The band's aim is complete
freedom onstage — they claim
they've only ever had two rehearsals
and did a film score once for a film
called “Cantico” that went to the
Berlin film festival where they
completely improvised the music.

Obviously they have some set
songs to keep to, but they manage
to put their interpretation to them
rather than take it note for note off

- sheet music. The brass section at

the musical is the old Sweet Water

~Canal, that George Harrison used

on his album.

Fastest group

“We must be the fastest record-
ing group on earth too, We did the
album in 48 hours, the film score
in 3%. Also we're chock-a-block
with songwriters, I've written a
song for Jim Proby which he's
going to record. But we'll never
perform a number the same way
twice, which keeps our interest
in the group alive.”

Derek joined Gass two years ago,
but the other three had been
playing together for years, starting
in South America. Derek, from
Bristol, studied organ at music
college in London and other jobs
when leaving included depping
for Mick Weaver in Wynder K Frog
and playing organ in strip clubs.
Now Lennox Langton has joined
the group on drums, bongos, steel
drums and guitar, although he
doesn’t play in “Catch My Soul.”
They all reckon he’s one of the
best bongo players around |

Progress-East of Eden

. EAST OF EDEN have just hired themselves

a publicist — because they feel it’s about
time they “made it” in the press. Which all
goes to show what a weird set-up the music
business can be. For migh on three years,
East of Eden have been acclaimed by ecstatic
audiences up and down this country and on
the Continent. :

The Continental papers wrote about them
lavishly; but back here kids would ask “how
come we never read abouot you?” and the group
would be rather nonplussed as to what fto
answer.

The reasom for their lack of mentions in the

press was mainly they didn’t have a publicist
(alas, in this day and age, they are important)
and that their record company didn’t seem to
understand them very well and Iumbered them
with the wrong image.

Consequently, although the group was one of

- the very first to use sax and fiddle, other groups

doing exactly the same lafer on tended to get

the credit for it. :
There’s also been quite a few personnel chan-

ges within the group since it started. The cur-

rent line-up is almosi a year old now — Dave
Arbus on fiddle, sax and flute (he started the
group); David Jack on bass and vocals; Jeff
Allen on drums, and Jim Roche on guitar,

“Why the changes?” says Dave Arbus. “I’m
difficolt to work with and we’ve had to struggle
as = p. It’s mever been a case of four
friends, it’s been primarily a group rather than
friends so the pressures are prelrtystmngmalgv
going when people left because I y
didn want fo play with anyone else, I couldn’
%nfmyﬂﬂel’d rather play with than East

Eden.

“The offers were financially tempting but vou
have io try and keep a sense of values. One
bass er left to join Manfred Mann — he
wanted me too — but I sussed that group
wouldn’t make H{'aﬂl they didn’t. The bass
dplayﬂ was Steve York. I don’t know what he’ll
o now.’?

“But really we’re just unlucky because most
of our gigs are rebomki% we've played
everywhere in the British and the Con-
tinent and we’ve gone down well everywhere.
As a gigging group we're very s
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I FIND the lack of success of
the Hot Wax label very puzz-
ling, I was convinced the
Honey Cone and Flaming
Ember singles would repeat the
suceess of the Invictus label’s
first two releases, It could be
at the time the market was
saturated by this sound,
HOT WAX is goi to try
again; Flaming Ember’s “West-
bound No. 9" is being ‘‘re-
activated” this week, and could
vet be a hit.

INVICTUS is very quiet these
days. This week sees the release
of the Glasshouse single “Steal-

iﬁﬂmﬂgﬂﬁuﬁﬂm’ﬂhﬁ%ﬂ(ﬁ He says this all rather pat be- one who's been with him has TOM McGUIN-
sound just like “Uptight”?), but cause he’s beginning to get fed been good right along the line. _ :
apart from that remarﬁahly u{:- with inrerlviews. tl-nh a snhdls- . d!:m rﬁllytﬁyad I_tlitlld ﬁhénbagi NESS: still retains a
: : b ; it -boss, ack on the thing wi :

little is happening considering plays several of his ex-boss Beine e Whe Se et veitoT loyalty to his old

it's initial impact. No new
Chairman of the Board single
is planned as yet, although
there’s talk that “Everything’s
Tuesday’® will be issued next
rather than ‘“Pay To The
Piper,” and there’s no news at
all of Freda Payne. This is
where Motown is one up on
the new H.D.H. Iabels—the
company has a knack of suc-
cessfully following up initial
hits and keeping their acts in
the public eye,

R. . TAYLOR> American

0 T AR

TALK TO Tom McGuin-
ness about his band and he’ll
look at you through murky
pebble-glass specs and say
“It just happened like that.
Like Topsy said ‘it growed’,”
and then grin broadly.
After that he’ll point out
that the band is no more his
or Hughie Flint’s problem
than anyone else’s. The
name, he says, is misleading,

because it doesn’t belong to

either of them. The whole
lot of them shirks responsi-
bility for it.

Manfred Mann's, traits—asking
you to define, repeat and clarify
questions; and fixing you with
a rather baleful expression.

At Top Of The Pops last
week he spent quite a lot of
time talking to another ex-
Manfred, Mike D’Abo. It's
amazing how successful a lot of
ex-Manfreds have been—they
all become prestige people, few
sink into obscurity.

“I learnt a lot musically from

Manfred—all 1 knew first of all :

had a lot of good people in his
band—Jack Bruce, Lyn Dobson,
Mike Vickers, Klaus, I think any-

selves. It got boring towards the
end but before that it was all
eas‘%, a laugh, and no sweat.

“] think if ’d left earlier—I
occasionally wish I had done—I
don’t think I’d ever have heen in
a group as good as this one.

“But immediately after the
Manfreds broke up I decided 1
never wanted to play a guitar
apgain, In retrospect it was be-
cause I’d been bored with what
1 was doing, but within a month

was twalvr.-: br blues. afrc’s

 group bur is justifi-

ably proud of his
new one,

I realised the only thing 1 did
want to do WAS to play a guitar.
1'd got involved in producing a
record, managing a group and
a bit involved in films. But [ was

0O RO

Whether or not the music lasts for
the next S0 years is irrelevant—

million seller “Indianna Wants ust doing these things because [ the melody and the feel are the
Me,” which incidentally made | ‘ {vag bored like we all were in the It's rndiculous—the group - was important things, he says.

No. 1 in the American pop last six months or a year.” formed a year ago to do lve gigs “I like the first Manfred album
charts but didn’t even feature H . He'd known Hughie Flint for and we've got side tracked off into  too,” he says. *1 was proud of
in the R and B charts, is set some time before and so the idea  different things. I just want people  that."

for ‘British release February 5.
I personally don’t rate it as
highly as “Gotta See Jane,”
but can see it having a degree
of success here. It's pure pop
which should appeal to all

O 00 O

hased on fun’

BENNY GALLAGHER and Graham Lyle are two scarcely in-

of a group gradually became in-
evitable, And like Tom and
Topsy said, “it growed.”

“It would be all very profes-
sional to say ‘ch that was the
way it was planned’ because noth-

to enjoy this. I want us to record

~our original material and to always

do the best we can.”

He’s justifiably proud of their
album as, for that matter, he is
about the group as a whole—he

He still talks about his old
group quite affectionately — sees
Manfred about twice a month as
they live quite near each other.
And as for Manfred’s currently
floundering group, Tom loyally

;astiss rather than just $0‘:1! telligible Scotsmen who have been writing songs together Si{lﬂﬁ ing we've done has been planned. positively clucks with satisfaction. refuses to comment.
reaks (stand up and be the age of 13. And now at last in an industry that is beginning -

counted!)

V: pmucer
STEVIE WONDER has pro-

the Spinners. The group’s fol-
low-up to “It’s A e” will
be his “We Have Made It.”
But group is expected to have
a different follow-up in Britain
—“Together We Can Make
Such Sweet Music” is the title
in mind at present.
NEW USS, releases this week:
King Curtis—*“Whole Loita
" Love” (Atco); Artistics—*(I
Want You To) Make My Life
Over” (Brunswick); Presidents
—*“Triangle Of Love” (Sus-
sex); Honey and the Bees—
“Love Can Turm To Hate”
FRIENDS of Distinction were
set to arrive here mext week
to promote re-released
“Grazin’® In The Grass,” but
have had to cancel the visit
due to other commitments. The
roup’s new American release
is “I Need You” which can be
found on the “B” side of their
re-issued 'goodie. By the way,
if vou’ve not yet got their
“Grazin'” album, which was
released some many months
ago, catch up with it now.
Apart from “Grazin’ In The

duced a new U.S, single for -

to suffer from a dearth of good songs they are beginning to
show themselves as a prefty formidable duo. :

Not only are they the major songwriters for McGuinness Flint {Tom
reckons he and Hughie write 10 per cent of the songs, Benny and
Graham write the rest) but they've notched up several minor suc-

cesseg elsewhere.

As songwriters for Apple, they did two B-sides for Mary Hopkin,
and Paul McCartney was so pleased with one song they wrote—
“Sparrow’—(B-side to “Goodbye’) that he sent them a cake. Then
they've done the music for a BBC documentary and, of course, wrote

“When I'm Dead And Gone.”

“We used to ‘be in a group

in Scotland playing Tamla—early

Smokey Robinson and Marvelettes things,” says Benny. ‘““And we
weren't popular because we played for ourselves, not our audience.’

Then Graham’s father gave
them some money and they
came - down to London with
some demos,

“We went along to Caroline
House to some offices—we
didn’t know they were Apple—
and met Terry Doran who was
really kind to us and gave us a
great contract for a year. It
seemed OK after a year so we
sighed again."

Their songwriting formula is
indefinable; Benny says they get
inspired by names of people—
people they meet and think
funny—and also places.

How long it takes them to
write a song varies, ‘‘Sparrow”
took twenty-four hours, but
other things have taken up to
three weeks.

They write on piano or guitar
and seem to have a knack of
storing hundreds of songs and
half-finished melodies in their
‘heads.

“If you hear a snatch of some-
thing on the radio it can start
you off writing a song, whereas
if you're listening to an album
on a record player you tend to
analyse it.”

_ They're adamant about con-
tinuing to write as partners be-
cause besides building up an
almost telepathic relationship
over the years, they thrive on the
competition.

takes a

lot of
beating!

Top quality plus

sturdiness  pro-
vides the dem-
anding drummer
with that extra
confidence and
distinction
SONOR drum
catalogue is avail-
able at your local
music shop or
from: Dept. D.2.

M.HOHNER LTD., 39-45 COLDHARBOUR LANE, LONDON, S.E.5 Tel: 01-733 4411/4
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Grass” it contains “Going In Cﬂl‘ﬂ]i]le Bﬂucher BENNY . H.S‘ to :'y
Circles” which to me is one Tamla
of the finest soul items ever. = o
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L S half-back bt:_ll, BELLBOTTON TROUSERS... ; : Assorted Colours S valur:i, NE";
i ‘:‘EDUb!ﬂ'bma?"dl:' Up to the minute groov- ! : c§r 2 'fi:rr E"z,:ﬁ,r_ and uii ssu&d
ed -in - ml n goo
i All ey style garment. Heal quality Blue/
{ ELeY: service re-issue in blue et el
l | SIZES, 1{'.1{“,5[1 serge.  Spanish - front. I8y MIDI or
:Ddllgeu; Ii'-l{}r b Lt G Sl A Sl ; MAXI length.
c All sizes, (State inside ] ; i
; womiens e o m e e %‘hie I}c.oub!]e %ixul?}:ﬁ.és ‘IZ:'B.:{GI?EWD ; B“i:ﬂ{i"ig
Print your Name and Address ' issued Grade- oo T L I e i
on this form and send with 1 (B) or 2 for 20/- half back
2/- (stamps) to Only ' P&P belt. Models
-BOB STEVENS ’ 3;,, for both
7 NEW COLLEGE PARADE Me“ma"ldr
LONDON, NW3 : A e 4 A G W ome:ﬁ E;‘:c;
i : : : : 2 Brass Slave Rin Price 6/6 each
’ NAME ... T e e G b Post free  poney back guaranlee ' Assmted [‘.-umurgs or 2 for 10/- post
e S e Send cash pald.
- | ADDRESS e == @ with order. gy &ﬁ%ﬁéﬂ‘én \
" Money back BELLBOTTOMS CHABGLEN LTD.
MLONEY DAEX 35/ p & p i3/ ;
D AL (D28) 11 mnnLE ROW, OLD TOWN ~ These™rejects have littie wrong but- 76 Cmmuit}ﬁeg.uad]}ml%mn Beds
k.......................“.“..........;. Branded nlsnﬂ“nts Ltd. STE?E"AEE. HERTSI TE[:.I M!a 55253 if O re:_!ull:e the-m perfnﬂ L) §
e The price is (A) and (B) 18/-
each, (C) 11/6
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WESTOYER PRODUCTS & Tie & Dye it's the last word in Juxury! Fabu-
Short Slesve 18/6 lous ponyskin fabric in rich BLACK
GUITAR Long Sleeve 25/- or. BROWN with voluptuously trim- : o : e
Post free med cuffs, butterfly collar and deep,
Name your. colour deep flounce in  sensuously soff
TROUSERS simulated “*Racoon Fur.'! Broad
TR Fully lined! Sizes 32 to 40 cash
*'—' hﬂ'ﬂk Stl'ﬂp 22# |]'J{j.f.:E." l'E:-I'_- Hﬂs..pﬂ’il. eld, 10./'1-.- OR
; e flair. Simply send 10/- post, etc., stat-
- Sizes ing size and colour plus name and
Direct from 28.98 Walst address f{inLludmg &ull Christian
: ac % names) for sasy credit terms an
the :r'_fﬂﬂuf:l l.:[ure_r ; S[rqng, %2.5 §EBII_':§I: 7 day approval, Sizes 42 o 44 i :
hard-wearing, rigid, lightweight Grean, -Navy 20/- extra. 46 to 48 40/- extra. : AR AL
case, Morocco grained in black, B Brown. : o . - ST AT ik
navy blue and brown. ?‘-‘“"Past SHOPERTUNITIES LTD. 5[ - Characters from TOLKIEN’S MIDDLE EARTH
Prices from £4.5.0 99/ = Fres Dept. D/3, 164 Uxbridge Road On full colour posters: (1) GOLLUM—27in. X 20l ..curveiiieeriaenres 8/-
To: Mr. JOHN {facing Shepherds Bush Green}, (2) BILBO—28In, x 22In. ...... 8/ GANDALF—30in. x 20in. ......8/-
Write for further details to: ﬁ"g F‘I'_'““"!“ Fa%r.:g London W12 S8AQ.{Thur. 1 Fri. 7}& Add 3/- PER ORDER for postage and packing. Please send P.0.s or cheques to: MI‘ ﬂﬂﬁm
' Fraa fltrated 37 High Holborn, London WCL. Brekfast, Dept. D, 10B High St., S. Norwood, London, S.E.25. TFully illus. (DEPL. D.2)
WESTOVER PRODUCTS catalogue on (Wed. 1 Thur. 7) Mon.-Sat, 9 a.m. catalogue of all the best posters also available. 'Send just 3/- (P.O. or stamps) o Wi
Bow Street, Langport, Somerset | | request 6 p.m, SD- v Add e ' Rb;‘““.rﬁ;bs




Disc and Music Echo=January '16, 1971 15

G %m e

%-ﬂ ¥ f%\w 3?‘&;, -M ..... s i b e '§§ WL“&' ._ o
wﬁ‘aé*/ ‘%%—:g m’h ﬁgﬁﬁi e f-;m* %m&é"i %ﬁﬁmﬂ%im q:?"ﬁ &"ﬁm’%% ’?“NM&”& -hr

i
*t'
&
'5'
o
:
%

e
g i
.R? .'{r-.l‘-f':{‘ 4

m%_’@oﬁ T

SIMS

e

ERRY LEWIS has formed The Jerry Lewis
Cinema, a chain of small movie theatres to
be built in the United States and Europe. There
are over 1,000 under contract, and will hold only
from 100 to 350 people, and no X-rated films will
be shown. Just good old family entertainment.

The theatres are to be fully
automated—only two people are
needed to run them, Jerry him-

~ self is i:ntenc’l'ing_tu be an active
participant in the corporation
that will oversee the theatres,
and he will be inm England soon
to discuss possible plans for
theatres there.

There was a small, private Anyway, the band, made up should be released in England Fillmore East. tured “The Dream Maker” with
party at Ungano’s last week of maniac and fabulous lead by now and deserves your atten- Bob Dylan has his eighth gold Tommy Steele and “Gg Go
Wlfﬂm_ people came to eat and singer Peter_Wnlf, guitarist J. tion, I know I can’t wait to see LP {ﬁurpnse, surprise)  for Mania,” . hosted by Jimmy
drink and be festive in the |Geils, harpist Magic Dick, them again in New York, Savile,

Christmas/New Year spirit, and
sort of listen with half an ear
to the band—as people at pariies
in New York tend to do. But
by the end of the J. Geils’
Band’s set, people were actually

% :Hm e
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DANCING, and screaming for
them to play more,

The J. Geils Band is the best
band I have heard in some time.
They really are into blues and
early rock and roll . . . and
sound, dare I say it?—like the
early Rolling Stones!

bassist Danny Klein, drummer
Stephen Bladd, and keyboard
man  Seth Justman, are from
Boston and perform songs writ-
ten by themselves and the likes
~of John Lee Hooker, Otis Rush,

i .-g:_,'.o;c

..... ,g
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Albert Collins, Smokey Robin-
son, Juke Joint Jimmy. (Juke
Joint Jimmy?) They look like a
bunch of rock and roll outlaws
in the true sense, and once they
take the stage it’s pure boogie
all the way!

The J. Geils Band has a new
LP out on Atlantic Records, it

With the New Year upon us,
there still seems to bhe a “rock
scene” in New York, difiused
as it may be. The Flamin’
Groovies (talk about great rock
and roll bands) are here this

haired fr

Nice to know that MNashville

‘has caught up with non-country

down the freak barrier

ERIC CLAPTON and his Dominoes were on
the Johnny Cash show, and Grand Ole Opry
(Nashﬂlle) audience went crazy for them.
Fhat’s a sign of the times, A couple of years
ago when the Byrds appeared on the Grand
Ole Opry (the oldest and most famous coun-
try music show going) that Nashville audi-
ence wasn’t abﬂut to accept “them long

records,

. . . while James Taylor

awaits TV show and
Dave quits the house
that Mike built!

Kenny Rogers

i,
- Mehlman

two things

music. Mr Cash himself might Viewers of late night tele- In Whittier, it's Rockette Mor- in common—we all
deserve some of the credit for Vvision are getting a rare treat ton . . . In plain view, it’s have dark hair and we're all
that. since his show is one of these days (at least in Los Captain Beefheart ... ” and so Capricorns.

the few enjoyed by all types of
music fans.

Linda Ronstadt will be ar-
riving in London soon to record.
She’ll be on the lookout for

new tunes to sing, so song- Baby” 1_33" Capta‘in Beefhea:rt. My Mind,” remember?). His Dhcnald Janis ]3]:11:1 was born on Top Twe“ty S_ingles
writers get ready. I relish the idea of middle book of poems, drawings and the Capricorn [/ Aquarius cusp,

James Taylor is in L.A. re- America sitting up late some lyrécs is CE?]Ed “W::ird Ih.gnwe-s“ E&%ﬂﬂ%ﬁ%ﬂip“‘%}&% ﬁgﬁé?ﬁl‘gé % E% ;(GT;,DE#E%%]}‘%E&EIMES ----- Gk Ha D“W“AEEII'I
cording (Peter Asher producing, night, watching the used car and most of it is real good. i : s &« Uy MY owEkERl LORD ... COIEE RARETISOL, ple
i R ey o Yohn Hafol W ton on ere-uly tio lighchiied Copi 3 (3) ONE LESS BELL TO ANSWER Fifth Dimension, Bel

- : ; 2 D ber 30 1 be f corns, That’s important. 4 (10) GROOVE ME ................. King Floyd, Chimneyyille
rolific writer, so his new album ness and Captain Beefheart! ecemoer 30, you'll be fascinated : S S Y
e h ibly h I i Th ial's dialo to know. Former Monkees Davy These astrological titbits were S (6 " STONEID:-LOYE (... .o Supremes, Motown
might possibly have James sing- ¢ comumercials ClaloBle  Jones and Mike Nesmith were also  brought to you, for your pleasure, 6 (4) BLACK MAGIC WﬂMﬂN ......... Santana, Columbia
ing a few songs by other goes sm!lftl]mg like this: “In- born on December 30. So was I. because there wasn't a lot going 7 (12) LONELY DAYS . ... = Bee Gees, Atco
Wrri_tﬂfs- = Lo testine, it’s Zoot Horn Rollo. This means all four of us have on this week. g{ﬁ} %{%ﬂgaiﬁg SONG . . Led Zeppelin, ﬂﬂﬂ-{ljlﬂ

yrannosaurus Rex’s single, R e s e e s s e e e IS VOTIRSONG. S s e Elton Yohn, Uni
“Ride A White Swan,” is be- : E ({i} fi?}’ TO '%H%DP[EEER Chairmen of the Board, Invictus
Eﬂfcglgm;:)nsl?ﬂﬁceagéik?t -gn ttllflltv.a; 2 E ::: ROSE CARDEN.. wg?gﬁgKﬂ!EiEnﬁﬂd ithe 1(’:111?, 5%111

. = ynmn erson, Columba
radio where I've never heard 13 (13) ONE MAN BAND ... Three Dog Night, Dunhill
them before. 14 (16) FOR THE GOOD TIMES ......... Ray Price, Columbia

Yesterday I went down the 15 (7) I THINK I LOYE YOU . Partridee Fam:ly, Bell
street to NBC TV studios to 16 (5) DOES ANYBODY REALLY KNOW WHAT
see a 20-minute BBC film on 1720 EI%IPEEE EII%"D e Sgllﬁag%, %t}}um’gm

i i ica’e  fipst© [EE ke BENGnlee,  es a L lRaeee  GR e e eaie | - L7 (2U) DRAOINEY BINEF 0L d ra tresan olumblia
Cuted wure cricn ¢ nel 18 (19) IT’S IMPOSSIBLE . " Perry Como, RCA
glimpse of this group whic S

: ; (—) LOVE THE ONE Y{}U’RE WITH
has many of my English friends Smphm Stills, Atlantic
(legions, you know) ecstatic. 20 (—) BORN TO WANDER ... . Rare Earth, Rare Earth

I wasn’t too wild about the
film techniques (psychedelic,
man), bt the group was in-
teresting, and the whole thing
did accomplish what it set out
to do—convince us that Curved
Air is definiely OK, paricu-
larly the violinist and the girl.
Didn’t see much of the other
three.

The First Edition will have
their own television show soon,
thereby joining the ranks of
the Everly Bros, Johnny Cash,

Angeles): the first TV commer-
cial for a rock group’s album
is being aired. The spot is
suitably weird because the
album is “Lick My Decals Off,

on, all punctuated with a brief
vocal “A wap bop a loo bop”
from the Captain.

Latest in the series of music

folk with published books—John
Hartford (writer of *“Gentle On

Other Capricorns NOT born on
December 30 are Jimmy Page,
Stephen Stills, Marianne Faithfull,
Humphrey Bogart, Ava Gardner,
Howard Hughes, Richard Nixon,
Jorma Kaukonen and Nanc}r
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AMERICAN @G]Elﬁiﬁ'@

week to record a new album,
Lou Reed is busily writing new
songs and poetry out on Long
Island, the Stooges were here a
few weeks ago to make plans
with Elektra to record their next
album, and Dave Mason and
Cass Elliot are soon to make
their New York debut at the

*New Moming.”

o R

® JERRY LEWIS: furure cinema fymon

o

Jerry changes from rock fo goodff,
old clean family entertainment

Grand Funk Railroad will be
recording a mew album stariing =
in the next few weeks, to be
the

released time in

Spring.

s0me

There seems to be some sort =

of revival of British pop movies
on American television, The past
two Sunday afternoons have fea.
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C‘GURTESY oF "C‘ASHBGX”

Top Twenty albums
1) ALL THINGS MUST PASS ... George Harrison, Apple

Santana, Columbia

PENDULUM ... Creedence Clearwalter Rewval Fantasy
JOHN LENNON/PLASTIC ONO BAND

(5) JESUS CHRIST SUPERSTAR
SLY AND THE FAMILY STONE GREATEST

John Lennon, Apple
Decca

........................

Sly and the Family Stone, Epic

THE PARTRIDGE FAMILY ALBUM

b A : Original TV Cast, Bell
Andy Williams, etc., all singers 8 (7) STEPHEN STILLS ... ... .. Stcpa%m Sttills, iﬂantﬁc
with variety shows. () - ELTONJOHN .. .o Elton John, Uni
I suspect the First Edition 10 (8) GRAND FUNK LWE . Grand Funk, Capitol
show will be good, despite my 1 (10) CLOSETOYOU ..................... Ca:‘pcntcﬁ A& M
: efferso :
their music, they seem to hang 13 (13) LED ZEPPELIN III ... ... .. Led Zﬂppﬂ 1; anitlan-[‘ic
out with talented, interesting 14 (15) SWEET BABY JAMES . James T
1 il bbbl e £ es Taylor, Wamer Bros.
people w P y 15 (14) NATURALLY ... ... ... Three Dog Night, Dunhill
persuaded to appear on the 16 (16) WOODSTOCK . Original Soundtrack, Cotillion
 show. 17 (18) TAP ROOT MANUSCRIFI‘ ,,,,,, Neil Dlmn{md Uni
Dave Mason has moved from 18 (—) TOMMY . Who, Decca
the house that Mike Todd built 19 (—) PORTRAIT . . Fifth Dimension, Bell
€5l Flizabeth: Taylor o s pics i 20 (—) WHALES AND NIGHTINGALES Judy Collins, Eicktra

old hotel bungalow at the

Chateau Marmont.

® DEREK w:rh hzs Dommoea Ie_fr to rrghf sz Gardm: Cari Rad!e, Bobby Whitlock and

Eric Clapton.

COURTESY OF "CASHBOX”
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SITUATIONS VACANT, MUSICIANS WANTED, INSTRUMENTS FOR SALE,
INSTRUMENTS WANTED, GROUPS, GROUPS WANTED, RECORDS FOR
SALE AND WANTED, RECORD PLAYERS FOR SALE AND WANTED
and other ordinary announcemaents the rate is
5p (/=) per word

to Classified Ad. Dept,, |
Replies to a Box Number must be addrassed to the “DISC AND MUSIC ECHO™ offices, Please make all remittances payable to
@ right to refuse to insert any Advertisement—even though accepted and paid for—and to make alterations

and P.O.3 to be crossed [&Co./ The management reserves th
' necessary to the maintenance of its standards.

GLASSIFIED ADVERTISEMENTS

SPECIAL MOTICES, PUBLIC MNOTICES, PERSOMAL, TUITION, PRINTING,
RECORDINGS, DEMO-DISCS, FAN CLUBS, DAMNCES, COMNCERTS,
VOCALISTS, ETC,
the rate is Tip l/6d. per word

ENGAGEMENTSWANTED. Rate8d. per word (minimum 2/8d.)

TRADE ADVERTISEMENTS under any heading 74p (1/6d.) per word

All words in black capitals after first two, 3p (7d.) per word extra.
Box numbers: 20p (4/-)

Advertisers are requested to supply one bank and two trade referances should the ad. contain a request for money.
All classified advertisements must be prepaid and should arrive not later than first post Friday for insertion in the following week's issue—Address communications
“pIsC AND MUSIC ECHO", 161-166 Fleet Street, Landon, EC4P 4AA. Phone 01-353 5011, Exe. 92.
“DISC AND MUSIC ECHO". Chegues

PERSONAL

PERSONAL

TEENAGERS! Pen Friends any-
wherel S.a.e. brings details. —
Teenage Club, Falcon House,
Burnley, Lancs.

FRENCH Pen Friends, all ages.
—S.a.e. for details: Anglo-French
Correspondence  Club, Falcon
House, Burnley, Lancs.

ROMANCE or Pen Friends.
England/Abroad. Thousands of
members.—Details: World Friend-
ship Enterprises, SC74, Amhurst
Park, NI16.

FREE LISTS. DETAILS.
Friendships, Romances. World-
‘wide Contacts, All ages. — Jeans,
Exeter, Devon.

WORLD WIDE PEN PALS.—
Details and 150 photos free:
Hermes, Berlin 11, Box 17/E, Ger-
many.

UNUSUAL PEN FRIENDS!
Excitingly different. Stamped en-
velope for reply: De8 Bureau
Britannia, 13 Sycamore Grove,
Rugby, Warwickshire, England.

ARE YOU
LOOKING FOR
A PEN FRIEND?

*

HAVE YOU SOMETHING
TO SELL?

*
SEEKING A NEW JOB?
*

A classified on this page will
bring quick results for a small
outlay.

JANE SCOTT for genuine
friends, introductions opposite sex
with sincerity and thoughtfulness.
Details free.—5d, stamp to: Jane
Scott, 50/Dl1, Maddox Street,
London, WI1.

YOU'RE YOUNG — YOU'RE
MODERN, You must try DATE-
LINE computer dating, the super
new way of making friends, —
Write to: Dateline (Dept. D), 23
Abingdon Road, W8, 937-0102.

MARY BLAIR CORRESPON-
DENCE BUREAU. Introductions
everywhere.—S.a.e. to: 43/21 Llan-
fair D.C., Ruthin, Denbighshire.

FRIENDS ANYWHERE! —
S.a.e. for details: Postal Penfriends,
44 Earls Court Road, London, W8.

‘PEN FRIENDS at home and
abroad, Stamped envelope for
details. — European Friendships
Society, Burnley, Lancs.

DIAL-A-DATE

Details from 01-583 7727
Mest vour Kind of People for your

Hind of Date, the Fun'n Friendly
WaY.
Call or write: Dijal-a-Date at
0l-583 7727, 2/4 Tudor St. (D),
London, EC4, for details.
_INTRI)DUCTIDNS to new
friends of the opposite SeEx

arranged by post. Members aged
16 upwards everywhere. — Write
for details, stating age: Mayfair
Introductions (Department 10), 60
Neal Street, London, WC2.

THAT SPECIAL PENFRIEND.
—Free details: Alddassa Agency,
P.O. Box 1, Ollerton Road, Ord-
sall, Retford, Notts.

MALE, 21, lives Croydon, seeks
friends in London area, any age.
—Box DE.1482.

MALE, 20’s, seeks quiet, steady
girlfriend, south-east London area,
—Box DE.1481.

FOR YOU PERSONALLY.
Exciting  scientifically matched
dates! The reliable, inexpensive,
modern way fo meet the Dap&mitc
sex, all a-%cs, all areas.—Write:
S.I.M. (80), Braemar House,
Queens Road, Readmng.

MALE SEEKS some pen
friends. Also summer holiday
companion.—Box DE.1480.

BAM!!! Free dates/romancel!!
—S.a.e.: 182 Woden Road East,
Wednesburny, Staffs.

MALE, 20, seeks girlfriend,
Derby area.—Box DE.1479.

ATTRACTIVE MALE, 2I,
seeks attractive, quiet, sincere girl-
friend, 16-19, St. Albans area.—
Box DE.1478.

MALE, 21, seeks friends in
London area—Box DE!1477.

MARGARET'S SCOTTISH
Pen Club. Hurry! Ladies required,
all ages.—S.a.e.; 135 Links Street,
Kirkicaldy, Fife. -

YOUNG MAN, 22, seeks Girl-
friend. T 'can supply photo.—Box
DE.1483. '

MALE, 23, attractive, but very
quiet and unassuming, sceks sincere
Girlfriend. Fife area. — 'Box
DE. 1484,

SHY MALE, 22, 'locking for
sincere girl to correspond with.
Any area.—Box DE.[1486.

ATTRACTIVE, ROMANTIC
mod male, 26, car, seeks attrac-
tie, sincere girl, friendship, ro-
mance, love. Wear Manchester.—
Box DE1488.

MALE, 23, secks nice girl-
friend London area.—Box DE1491.

MOBILE DISCOTHEQUE

SOUNDS INCREDIBLE.
Shows up the rest.—01-385 6777.

FOR SALE

LADIES FASHIONABLE Ring
Watches (adjustable) for sale at
reduced prices: from £6.0.0d.—
Details from: Noyes, P.O. Box
No. 118, Lewisham $.D.O., Lon-
don,

HUNDREDS OF pop cuttings.
—S.a.e. to: Miss Allen, 36 Dur-
leigh Road, Bridgwater, Somerset.

SPECIAL NOTICES

ship, send S.A.E. to Free Radio
Association, 239 Eastwood Road,
Rayleigh, Essex.

SWAP PICS of any stars for

Beach Boy and Monkee pictures.

—Box DE.1485,

 FLOYD FOLLOWERS, play
title track “A Saucerful Full Of
Secrets” in a semi-darkened room
and/or use strobe/stimulus/what-
ever/nothing and write down in-
stant impressions,—Send to Box
DE1489,

SAVE THE MEBO

We've given up cer stickers and taken to sending hard cash to RADIO NORTH

SEA, Mebo Ltd, P.O Box 113, Zurich 8047, Switzerland,
ordors are available at any Post Office,

International money
If every R.M.lI Supporter sent only

5/- R.N.I would receive several million-polinds. How about you?

RECORDS FOR SALE

MUSICAL SERVICES

SITUATIONS WANTED

YOUNG MAN, 18, requires
employment in record shop or
office, Midlands or North arca.—
Box DE.1490.

ENGAGEMENTS
WANTED

CHRISYC MOBILE Disco-
theque. All tastes catered for.
Parties, dankces, weddings, etc.—
Brighton 505409.

SELF TAUGHT Disc Jockey
seeks work ‘with any radio station
in the world.—Box DE1487.

RECORDS WANTED

ABSOLUTELY TOP PRICES
paid for unwanted LP’s in good
condition. Detajls and s.a.e. to:
“Graduate Records” (DME), 53
High Street, Dudley, Worcs.

12s, EACH PAID for any Elvis
Presley LP in good condition.
Cash by ‘return.—58 Church Road,
Walsoken, Wisbech, Cambs.

GOOD PRICES paid for your
unwanted LPg in good condition,
We also need Tamla, Stateside,
Sue, London 45s. Plus old Rock/
Soul 45s. High prices paid for
material in good condition.—Send
details to: F. L. Moore (Records)
Ltd., 2 High Street, Leighton Buz-
zard, Beds.
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VIRGIN RECORDS. 10%-25%
off all records—Send in for cata-
logue, 10 South Wharf Road, W2.

OVERSEAS CUSTOMERS sup-
plied free of British purchase tax.
Orders over £10 are post free. All
British orders supplied post free.
—Ron’s Music Shop Ltd., Pioneer
Market, Ilfford Lane, Ilford, Essex.

RECORD COLLECTORS!
FREE 32-PAGE CATALOGUE!
Finst-class world-wide service. Cur-
rent best sellers in stock, dis-
counts available. We also special-
ise in discontinued records—1,000s
available. . Send 6d. stamp.—
Heanor Record Cenltre (D),
Heanor, Detbys.

RECORD LENDING LIB-
RARY (Postal). Don’t buy—
borrow. Latest sounds——save ££££s.
—Send s.a.e. for details to 17(D)
Park View Court, Fulham High
Street, London, SWG6.

DO YOU live in SWEDEN,
NORWAY, FINLAND, DEN-
MARK, GERMANY, HOL-
LAND, BELGIUM, ectc., then try
TﬁNDﬁ?'S famous mail order ex-
port service and get all your re-
cords quickly and cheaply.—Details
and free lists of new releases
from: TANDY'S (D), 18/20
Wolverhampton Road, Warley,
Worcestershire.

FULL-PRICE LPs FOR 33/11.
Discount off all LPs inland and
overseas. Overseas customers Sup-
plied free of purchase tax.—Send
for free lists, “Graduate Records”
(DD), 53 High Street, Dudley,
Worcestershire.

RECORDS, 50,000, from 2s.
Send '1/- for lists of 45s and LPs
to: 1142/6 Argyle Street, Glasgow.

ABSOLUTELY INCREDIBLE
bargains. Hundreds of guaranteed
used LPs, Recent as 'well as oldies.
—Send for 'free List: ‘'Graduate
Records,” Theedams (DME), 33
High Street, Dudley, Worcs.

FREE LISTS—Send S.A.E. to:
Soul Imports, 12 Winkley Street,
London, E2.

THE FOLLOWING lists now
available. (A) Past Pop 45s, EPs.
(B) Past LPs. (C) Soul, R-n-B
45s. (D) Collectors Pop/Rock 45s,
EPs. (E) Sun/Philips original 435s.
—Send 1/- and large s.a.e. to:
F. L. Moore (Records) Litd., 2
High Street, Leighton Buzzard,
Beds. '

ALL EUROPEAN Pop Fans
and Music Lovers. Special Mail
Order Record Service. BRITISH
PURCHASE TAX FREE to over-
seas customers. B.F/P.O. supphed.
—Send for current lists and full
details to: JO-JO'S RECORDS,
8 Camden Close, Castle Brom-
T\ricél, Birmingham B36 9BY, Eng-
and,

TAMLA SOUL pop singles
from 3/-—S.a.e.: 16 The Drive,
Sevenoaks.

VALUABLE R-n-B and Soul
collection of LPs and singles. Must
be sold.—Send foolscap s.a.e. to:
D. Snowden, King’s College,
Taunton, Somerset.

OLDIES SALE: LPs5/45. —
SIALE. to “Hodad,”” 9 Earl Road,
Ramsbotijom, Lancs.

HOLLYWOOD COMPANY
needs lyrics for new songs. All
types wanted. FREE details.—
Musical Services, 7T15/D West
1[3,11501&: Hollywood, California,

LYRICS WANTED by Music
Publishing House, 11 St. Alban’s
Avenue, London, W4.

POP SONG Lyrics/Melodies in-
to cash.—Dee Music, Fenn House,
Duke St., S.O.T., Staffs.

ABRACADABRA: ‘“New Song-
writers Monthly"” free from Exe-
cutive Publications (DK), New
Street, Limerick, Ireland.

SONGS AND LYRICS
WANTED for publication/record-
ing. S.a.e. essential.—Janay Music,
Triumph House, 189 Regent Street,
London, W1.

SONGS AND LYRICS wanted.
— S.a.e. for details: Middlesex
Musie, 179b High Street, Ux-
bridge, Middlesex.

LYRIC WRITERS required by
récording company.—De'tails
(s.a.e.): Robert Noakes, 3 Coal-
way Road, Bloxwich, Stafford-
shire. '

SITUATIONS VACANT

ALAN FREEMAN RECORD
CENTRES require Assistants,

Managers (male and female). Lon- -

don and Home Counties. Experi-
ence preferred—Write in confi-
dence: Alan Freeman, Pop Pickers

- Promotions Ltd., 4 Angel Court,

London, EC2.

HOTELS

STONEHALL HOUSE HOTEL
(20 minutes West End). First-class
room and breakfast hotel. Terms
from 27/6 daily. Hot and cold
fully centrally heated all rooms.
Showers/bath inclusive. TV/Radio
lounge. AA/RAC recommended.—
37 Westcombe Park Road, Black-
heath, London, SE3. 01-858 1595.
Surrey.

PUBLICATIONS

“SALUTE TO SATCHMO.”
A tribute to the great jazz trum-
peter by Max Jones and John
Chilton. Pictures, record lists,
stories—all for only 7s. 6d. from
Hip Booksellers or 8s. 6d. from
Melody Maker (Sundry Sales
Dept.), 40 Bowling Green Lane,
London, ECIP 1DB.

LET'S MAKE MUSIC. A
fascinating book with articles by
musicians telling you how they
made it, with advice on how you
can make it. Only 7s. 6d. from
booksellers or LP.C. Specialist
and Professional Press Ltd. (Sun-
dry Sales), 40 Bowling Green
Lane, London, ECIP 1DB.

RUGBY WORLD (3s.) is 'the
tip-top 'monthly magazine for
Rugby Union enthusiasts. It is
lively, authoritative, picture-packed
and appears each month. From
newsagents and bookstalls. In case

of difficulty in obtaining a copy,

write to: ‘“‘Rugby World,” 161-1
Fleet Street, London, EC4.
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PAUL: pain

IF ANYBODY siill doubts
the pain and trouble that
Paul McCariney  went
through to try and keep the
Beatles together then they
must read the extracts in
the book with the ‘‘Let It
Be' album.

His words at f(imes are
almost pathetic as he pleads
with the group to keep to-
gether.

I'm afraid none of us
knew what it really meant
when Mr. Epstein passed
away, but I know we lost
the greatest group of all
time, past and to come, and
the Beatles lost their father.
The music world lost direc-
tion and I fear the worst is
vet to come. We can only
hope and pray. — Andy
Beadsley, 41 Haig Road, 3
Blackpool, Lancs. ' '

CONGRATULATIONS (o
BBC 1 on putting out a
good musical programme—
Into 1971—on New Year's
Eve,

If only a programme like
this could replace Top Of
The Pops {Ah bliss).—Ron
Townsend, 28 Lingard
Road, Falcon Lorde Estate,
Sutton Coldfield, Warwick-
shire,
I REALLY cannot believe
anybody could be so blind
as to say Elvis Presley 1s a
thing of the past (D. Mes-
kill Disc 2.1.71).

If this were true, can the

~writer of such a grossly

misled mind explain how
Elvis manages to be voted
Number one in the Disc’s
Chart Stars for 1970, also
No. One Male Vocalist?

If Elvis is a memory from
the past, it cannot be de-
nied that his “memory’’ 15
exceptionally strong.

It would save everyone a
lot of time and bother if
D. Meskill checked facts

before writing irksome com-

ments.—Pennie Sayer, 175
Mostyn Road, Merton
Park, London, S.W.9.

PEOPLE LIKE Tony
Blackburn should be on
Radio 3, Ideally the whole
of Radio should be like
John Peel’'s show in con-
tent. — John Houldsworth,
49 Garforth Road, Stock-
bridge, Keighley, Yorks.

WILL THE real Scoit
Engel fans please stand :
up . . . or have your feet 4

got stuck in the bubble-
gum of pop, or your minds
been blown by so-called
progressives?

Scott Engel is the only
REAL happening in the
whole scene. Support him
now before he decides to
quit.—Lynne, Ann and Les-
ley, “The Marle,”” Vamnal
Green, Belper.

ISN'T IT ‘ftime someone
recognised Tom Paxton as
one of the greatest song-

- writers and personalities?

If you're tired of com-
mercial rubbish have a
listen to Tom Paxton 6. All
songs 'have a message.
There's even one dedicated
to John Lennon! Give it a
try!'—Maurice Docwra, 37
Oakwell Cres., Roundhay,
Leeds 8.
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le’s have

mote radio
compelition

COMMERCIAL RADIO will be very welcome in this
country. However, this should take the form of an
alternative to Radio One, not a replacement.

In all trades and professions, competition is a good
and necessary thing, and | am sure the B.B.C. would be
pleased to compete with a Commercial Station. It
would also enable many of the D.J.’s to enjoy more
broadcasting time. For instance, wouldn't it be
wonderful if Johnnie Walker continued with his 9 to
10 a.m. programme on the B.B.C. and also had the

opportunity to join the
Commercial Station for
his famous Late Night
Show—Mrs. Olive Shafto,
162 Uppingham Avenue,
Stanmore, Middlesex.

- HAZ 23V,
e e S

WHY DON'T people give
“The Bee Gecs” a chance to
prove they've still got the
talent they had two years ago?
But if people will keep knock-
ing and degrading them, I
doubt if there is much chance
of them doing so.

For the benefit of E. C.
Ryder The Bee Gees fan club
still exists, and still provides
members with information and
the latest news about the group.

CLUES ACROSS

ACROSS

1. It has a connection on record (10)
8. The Miss Jones between the buttons

(6)
10. 66, for instance? (5)

11. A breath of air from the *Music In

A Doll’s House” (6)

15. Is it of military flavour? (6)

17. Do so to the wine (3)

19. Played the pari of a maniac teddy-

boy (5)

20. Nautical product of “14* (6)
21. Brownie McGhee's pariner (5, 5)

CLUES DOWN
2.

Out of this planet go Killing Floor

(6)
3. “Highway” track (5)
4. Bread on them? (6)
5. Do as in “Runaway” (5)
6. “Strange Fruit” Gary (4)
7. See 9% :
12, Ruskin’s weapon (5)

13. Bernie of the Flying

Brothers (6)
14. Steve with a band (6)

16, A girl to form the name of a man or

his group (5)
17. “*—— The Land” (5)

18. Instrument with a false sound? (4)

Just lay off The Bee Gees
a bit, and give the group the
chance they deserve to reach
the high standard they ‘had
before they split up.—Two Bee
Gzee Fans, Liverpool 6.

IF MR, CHATAWAY closes

down Radio | and replaces it
with a commercial station, it
will be a sad, bad thing.

We need commercial radio
in this country. We also need
the BBC. These two networks
would provide competition and
competition 1s healthy, We
don't want a monopoly in
radio broadcasting again, Mr.
Chataway! — Susan Bennett,
{gﬂ Sandyhurst Lane, Ashford,

ent.

.......

little sea port bordering
Prescot, but surely fans de-
serve more consideration.
Small as it is, Liverpool does
have a high percentage of
Motown and Soul fans, but
the artists never come lo see
us.
We would queue for a

First six correct entries win FREE LPs.
Send answers by first post Monday to:
9 and 7, Mike Cooper disc (5, 5) ‘Discword’, DISC, 161, Fleet St., London, EC4.

Please vi:

WE KNOW Liverpool is a

Burrito

LAST WEEK'S WINNERS

LAST WEEK'S SOLUTION

week if we thought we'd see
the Temptations, Marvin
Gaye or Stevie Wonder.
Please, organisers, give us a
soul concert.—Anne Miller,
Pat Allen, Jean Kelly,
Celia Redfern, Parthemon
Drive, Norris Green
Liverpool 11.

%

I WISH to protest about Disc’s
treatment ot the Gibb brothers.
Nearly every week there has
been some derogatory remark
about them and this strikes me
as very unfair.

They deserve to be congratu-
lated on their new single,
“Lonely Days,” which is, in
my opinion, worthy of a high
position in the chart. The same
applies to their album, “Two
Years On,” which is also very
enjoyable.—P, James, London
Road, Gloucester.

LET'S HAVE a New Year’s
Resolution from Disc readers
—more tolerance. Apart from
the occasional constructive and
interesting letter, Pop Post
seems to be taken up by groups
of fans knocking artists whose
music they do not like.

Everyone is entitled to their
own opinion, and as it is the
time of year when we should
be trying to adapt new habits,
pethaps an effort should 'be
made to keep Pop Post from
becoming  utterly,  entirely
and absolutely nauseating. —
J. Simpson, Red Maids, Bristol,
BS9 3AW.

LET’S ALL hope, with a New
Year already here, that the pop
scene will change dramalically.

I’'m no progressive fan but
even | used to enjoy a few
progressive groups, but recently
they too have become as bad
as bubble merchants which still
make ‘the chart.

R

Linda has an
affinity with
breakfasts. . ..

Is it possible to get the tune of the Shredded Wheat theme,

‘) *There are two men in my life,”” as heard on the TV adverts?

® _Jon Tristram, 9 St. George's Road, Rhos-on-Sea, N, Wales.

According to the firm which produced this advertisement, the theme

was specially composed for Shredded Wheat and is not available on

record. It was written by Dave Lee and is sung by Linda Hoyle,
who appears with Affinity.

: s) I was so happy when David Bowie became Disc’s “Greatest
Hope.” But what has happened to this talented artist? Could

® | please have a list of his P S s

records?—Werner Eymann, 635 g
Bad Kreusnach, Mittlerer Flurweg
8, Germany.
You will be happy to hear, reader
Werner, that David is back on the
recording scene with a new single,
“Holy, Holy,” which was pro-
duced by Blue Mink.

He has lately been working ex-
tensively abroad, but is now back
in Britain, His big hit, “Space
Odyssey” is still available. This
was followed by “Meaning Of A
Free Festival.,”? There is also a
David Bowie album available.

What has happened to Jim King, formerly of the Family?
Also has he any plans to join up with them again?—D. Street,
34 The Circuit, Edgley, Stockport, Cheshire.
Jim, who played saxes with the Family, left just over a year ago
to pursue his musical studies, He is now living in London, and
still playing, acconding to the latest information. :

....
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DAVID: back

9 Please could you tell me who made the first recording of
Gerry Monroge’s * g 8 e LR o

® Prayer”? — Stevie Ace, 12

Mowbray  Buildings, Redcross
Way, London, SEI.
Like Gerry's revival of “Sally,”
“My Prayer” is another really
oldie. According to the music pub-
lisher of My Prayer, it comes
from a composition by French
writer George Boulanger, originally
titlhed “Avant De Mourir.”

It first appeared as “My Prayer”
a;mmﬂ the lhigg,inn'mg of theé?ﬂﬂ- S A
45 war, when many recordings
were issued, One of the most GL:‘-RRY‘ oldie
popular was that by America’s Inkspots, but it was also recorded
by Britain’s Vera Lynn and the Orchestra of Bert Ambrose.

When is Glasgow or the surrounding area going to see the

movie ‘“‘Woodstock”? T know it's not on general release yet,

but could you try to get them to send the film ug to Glasgow
or any other city in Scotland?—Pan]l Docherty Jnr., 24 Prospecthill
Crescent, Glasgow, S2. :
Disc has waved its magic wand, and lo, your New Year wish is
granted, Paul. “Woodstock” is
showing at Glasgow’s La Scala
Theatre for one month from Janu-
ary 18.

Recently I bought the second

9 Chicago double album. After

® 4 fortnight, one of the
records became warped, even
though I had it stored on a
record rack in the usual way.

Could CBS suggest a way for

storing double albums on the cone-
ventional record racks? And when
is the next Chicago album due for
release?—Des McDermott, Abbey
Street, Roscommon, Eire.
A CBS spokesman says records should be stored upright in book
fashion, when there should be no problems about warpage. It is
possible to “straighten” a warped LP by gently warming it, but this
is a very delicate process and has to be carried out with extreme
care.

There will be another Chicago
album, but according to CBS it
had not been scheduled for release
at press time.

GILBERT: fans

We welcome yout quest-
ions. But each question
MUST be accompanied by
one of these seals, Paste it,

on postcards only please,
and address to: ‘Pop the
Question’, Disc, 161 Fleet
Street,London, EC4P4AA,

mEEmEmEEE. cu T HERE ---------

Could you- please give me

the address of Gilbert O'Sul-

livan’s  Fan  Club?—Miss
Frances McKenzie, West End, Pit-
An official fan club for Gilbert
has not yet been formed, but you
may write to him meanwhile ¢/o
Sally Robbins, 24/25 New Bond
Street, London, W1,

0

qh-‘--‘-“
mEEEmEEE .. nm

Stuart Penney, 17 Linden Gardens, London,
W.2: D, M_ Harper, 206 Foresters Drive, Wall-
ington, Surrey; Jean Kempion, Tsing-Tao, Han-
nafore, Looe, Cornwall; Graeme Findlay, 39
Lossie Place, Dundee, Scotland; Philip Walker,
14 Holmes Close, Plumstead Road East, HNor-
wich; John [Baggs, 29 Queens Hill Crescent,
Hewport, ™Mon.

Whatever the trend in 1971,
let's all (heavies and boppers
alike) pray that some life is in-
jected back into pop.—John
Henderson, Barton Road,
Barons Court.

§) What is the address where I
can write to MGM Pictures
ag I want to obtain a maga-

zine programme from the film,
“Gone With The Wind."—Miss
G. Hunt, 48 Fort Austin Avenue,
Crownhill, Plymouth, Devon.

For full details, write to MGM,
58 St. James Street, London, SW1,

ACROSS: I. Rascal. 4, Hove-R. 7. Bleed. 8.
Smiley. 9. Tap Root, 10, Mike, 14. Park. 16-
Darling. 19. cHair. 20. Amaze, 21. Mo-one.
22. Fardon. DOWM: 1. Rebut(rev.). 2. Steppe
(nwolf). 3, And Gone. 4. Home. 5. Valli. 6.
Rhymed. 11. Barbara. 12. Apeman. 13. Lizard.
15. Ring-0. 17. Green. 18, Tide.
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Scene

JOHN LENNON'S “Love”
song likely to become another
“Je T'Aime’ now that it's
been recorded as a single by
the delicious Julie Ege. She
spent most of her champagne
Press party last week sprawled
on a studio floor (for photo-
graphers!), but did admit she
only made the recording “for
a joke.”

Julie, a former “Miss Nor-
way,” has no plans for an
album though, unless she can
find “Macarthur Park” type
material—"'because I can't
really sing!”’ In the meantime,

how about “Norwegian
WOULD” as a follow-up,
Julie?

Disc’s “spoof” news story over
Christmas that Flvis would play
London’s Roundhouse in February
attracted plenty of attention—both
inside and outside showbiz, Some
fans even took the story seriously
and phoned in about tickets!
Meanwhile, Presley’s current U.S.
single is the old Englebert Humper-
dinck hit “There Goes My Every-
thing,”
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EVER GET IN "GET STRANDED ON
THIS FIX? 4 THIS DISTANT
- o PLANET?
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Scathing *‘Scene And Heard"”
criticism of Elton John a change
from the honours being heaped on
his=head ==

Brian Hyland’s “Gypsy Woman”
up for re-release yet again—the
third time since October! ;

Incrédibly pompous verbosity
from Jonathan King accompany-
ing ‘his latest production “‘Black
Paper Roses,” by Triban folk
group.

Anita Harris gets an amazing
amount of exposure.

Jonathan Kelly and mentor Colin
Petersen intelligent coniributors Lo
Radio 1's Sunday “Night Ride.”
And Kelly's back again next week-
end. -

Nice sounds from Marvin,
Welch and Farrar on CHff TV, but
musically they’re not terribly com-

.mercial,

Lulu’s younger brother, Billy, in-
jured in Los Angeles car accident
recently and flown home.
H&RDLY surprising that Elton

John’s *Your Song” is Tony
Blackburn’s ‘*‘record-of-the-week’
this week; it was Tony who cam-

paigned for its release as a single.

Odd that with so many good
singers and groups around Rolf
Harris has ‘to give time to aClors

-and actresses 'trying wvainly to be

versatile.

We’re told that those of you in
the Lancashire/Cheshire areas can
pick up Radio England North from
3 p.m. every Sunday on 227 metres
. + . with Julie Jay among the
Dis. :

*.M:?‘% s - i i o e, e e
s e . 3

o

“Included are Wild ‘Angels,

Badfinger’s “No Matter Wha't”’
decidedly early-Beatles, 'but de-
serves to ‘be a hit.

With rumours of LPs from
brother Alec and sister Kate—all
we can say is two Taylors (James
and Livingston) are enough!

O’'Really, said “Scene' last week,
in reply to news that former Naval
torpedo boat “Eldolon” had been
searched by GPO officials as sus-
pected “pirate’” ship. And we
weren’t wrong, folks! The boat 'be-
longs to Mid Atlantic Films, in
turn owned by Ronan O'Rahilly.
“This is simply an outside ‘broad-

casting TV unit, similar to that

owned by Southern TV," is all
that he’ll say.

Watch out for new
Chant” group Danta, who have
real live fire-eater in their band
(doubling on congas while ex-
tinguished!). Group  threatens
demonstration in Disc offices to
launch first single. Thank you, but
we have enough bright sparks!

Blast from Rosko’s past? He
used 1o sell “Levi” jeans on Monte
Carlo TV.

Anyone spotted the new, close-
cropped Steve Marrioft?

Coming from B&C Records: a
great rock’n' roll jamboree LP,
featuring one ‘track each from 10
of Britain’s new or old Rockers.
Lee
Tracy and 'the Sunsels, House-
shakers, Rock'n’ Roll All Stars,
Carol Grimes and Rockin® Rex
Morris (of Lord Rockingham XI

“African

fame), What a gas!

£ E. C. RYDER in ‘Ketchup My Soul’

Yo BE FATEN 8y RODPERT

3 it

HoW COME
JIMmY YOUNG'S RECIPE
15 ALWRYS SO auicKLY
foLLOWED BY TERRY

WOGAN'S Fiﬁg!' .

F How bo You TELL

THE DIFFERENCE

BeTwWeEEN THE Wi

ANDY WILLIAMS A

' SHOW anoD
"ROWAM AND

} MARTINS

itk X !
; T "'!I" Wy

THIS TOMATO KETCHUP GiVES ME

AN IDEA...

I CAN GET US BACK TO EARTH
Wit My SAUCERY!

ONLY
HERE
FOR THE
LEER!

“I'm only here
for the leer!”
one cameraman
was overheard
lo comment
when the exotic
Julie Ege threw
a party to launch
her first-ever
single last week,
And considering
the outflt she
was wearing (or
rather almost
wearing!) for the
occasion, his
Statement wasn't
at all surprising.

“Whatever-Happened-To”  de-
partment: the Bugaloos. Although
singer Caroline Ellis holidaying
here from U.S., but still no news
of the “New Monkees” TV series!
Following in John's footsteps,

S e

&/ ooF! | FEEL LIKE

'VE BEEN DRAGGED

I WONDER WHERE

issued “Why' as an

has
American single.

Wha threw the bricks through
the window of John Lennon’s
office in Savile Row over the week-
end? -

Yoko

EXCUSE ME, ARE

vou OTHELLO ?

A PRODUTHER

& JACK

“THITH B.uLD
HEAD, I'm
THERTAINLY NOT

by J. Edwar;i'..

ACTUALLY, 1'M

Remember?

DISC
January 15, 1966

Rumpurs start that Paul Jones
may quit Manfred Mann group
for a solo career.

Donovan aancels his ‘*For John
and Paul” single because *‘I
didn’t want people to think it
was abour the Beatles.”

Walker Brothers in line for Iron
Curtain  country tour this
autumn — and Gary Leeds
Wallcer makes his solo debut on
“Thank Your Lucky Stars.”

Released  this week: Toys —
“Attack;’’  Paul and Barry
Ryan—"Have Pity On The
Boy;” Cilla Black — ‘'Love’s
Just A Broken Heart;” Stevie
Wonder—"Uptight;”” Roy Orbi-
son—""Breakin’ Up Is Breakin’
My Heart;” Lovin’ Spoonful—
“You Didn't Have To Be So
Nice;’' Mitch Ryder — “Jenny
Take A Ride’’ and Pattie La
Belle—''Over The Rainbow."”

In the chart Spencer Davis and
“Keep On Running” takes over
number one, with Herb Alpert's
“Spanish Flea” jumping fo 7.
Overlanders in at 20 and David
and Jonathan in at 30, both with
Beatles' ““Michelle.”

Tl

2 WE ARE. BUT LooOK...
OVER THERE...HE
LOOKS THE MOOR

 FROM ONE OF ;

SHAKESPEARE S5 FLAYS.

.1|.|\ 1.

ESCAPE? EVER GET

15 YOUR WIFE lr; v W"I-II-G & I Ear of newt, dried blood 3 HECE-55it3
THE AUDIENGEY & prize umve B [ (1 qot this spell from 3 Jimmy

Youl DO SMOKE,
. : You GOT &
DonN'T You? You L R A
e va?n !&TH"UGH"—"* L“' : fo““ﬂ B

HEAD,DID You? ON?

. he's already married !

akespeare lovers .
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The pick of this week’s
- releases reviewed
by DAVID HUGHES

give Donald Peers the bi

OM the soundtrack LP" it

/ says of Johnny Cash’s “Flesh
an

d Blood.” 'What film, I ask in
ignorance? Johnny wrote this
song of human relationships—
“flesh and blood needs flesh and
blood™ and it’s a straight couniry
piece in his unique style. Not out-
standing, so it could sell or it
could be 'forgotten. How's that
for caution? (CBS-stereo)

Petula Clark is almosit drowned

in Ithe lushness of ther strings on
“The Song Of My Life” but
somehow manages to hold her
own. ‘Some life, say 1, if ‘that’s
its song—but it'll sell a bomb
in Francel (Pye-stereo)
* Julie Felix sounds far oo
harsh with Donovan’s **Snake-
skin.” An un'fm'tunate blend 'of
folk and freak ihat n'k mix,
though T can hear Dcm}'.ﬁan sing-
ing it softly and it working, This
doesn’t, though it will doubtless
be played often enough fo make
you like iit. (RAK)

Completing the female trilogy
—and 'with the strongest song—
is Julie Rogers, “Baby Don’t
You Leave Me” is gufsy and
powerful and must be the first
time she’s abandoned the ballad.
An almost evil tempiting sound as
she 'double-tracks in splendid
stereo. (Ember-stereo)

Unrecognisable Casnals try the
barrelhouse approach fo “Some-
day Rock-n-Roll Lady,’” written
by John Tebb and sung, in a
funny [little <Cockney accent.
Obviously 'they haven™ /broken
up after all. (Decca) :

Re-lease of “Grazing In The
Grass” by Friends Of Distinc-
tion from June 1969 fs very mwel-
come, Remember ithe ‘‘Icandigit-
youcandigitwecandigittheycandig-
it"” passages? Great! (RCA)

Bruce Channel has apparently
not recorded since fthe success of
“Keep 'On” [ast year. 'A pity
then, that he had to choose
“Drivin™ which sounds as if 1t
was written for him in exactly the
same style. Not a good song—it
sounds contrived—and 1 gelt the
mipression Bruce didn’ ralte it
much when he recorded it. (CBS)

“Are You Ready” by And-
wella s not the same thing
Pacific Gas and Electric did a
few months back. This 185 a
“Proud Mary” type rolling thing
which moves 'well, 'but again lacks
originality. (Reflection-stereo)

Al Green slows down ithe
Temptations’ I Can’t Get Next
To You"” and ‘transforms 'mto a
real mean r-n-b 'thing, Very effec-
tive. (London) s

T appear to 'be allergic to
Vikki Carr —fit’s that whole
phoney sincere bit which fumns
me right off. “Singing My Song”
has all the same ingredienis and
comes from a “Nashville By
Carr”’ LP. (Liberty-stereo)

Nana Mouskouri is immensely
popular throughout Europe and
with songs Tlike “‘Open Your
Eyes”—where she sings accom-
panied only by a steady conga
beat—it's easy to hear why.
Double-A here, but the ofther
“Turn On The Sun" is ordinary

in compaﬂmn (Fontana)

Every stop is pulled out to
send-
off on “Poem 'Of Love.” Harps,
violins ‘a full mass orchestra in
fiact and no expense spared.
Could just take off. (Decca)

Singles released rhfs week—40.

NANCY SINATRA

How Are Things In California?
(Reprise-stereo). Now 'here’s a
pleasant surprise—Miss Boots
herself back with her strongest
song since ithat infuriating ht.
With the help of the Baylor Bros.
(whoever 'they may- be) she’s de-
veloped a real Mamas and Papas
vocal sound on 'this happy song,
which even 'in content reminds
me of that group . American
West Coast, sunslune and happi-
ness—all umtale false T'm sure,
but a nice picture o dream
about! Production lby Billy
Strange, this is a very strong
song indeed.

WARM DUST

It's A Beautiful Day (Trend,.
This is the group 'who gave away
white poppies for Remembrance
Sunday and who also issued a
pretentious album about ‘war
and peace.

However, I forgive them Yhese
past mistakes, and I also forgive
their publ mﬂ:y man who never
fails ‘to tell me weekly what a

0

Oor

George!

GEORGE HARRISON—My Sweet Lord

Sweet
smell

SUCCCESS

i (Apple—stereo). What a week this is for

great group they are—as this
song atones for all. Using an
absolutely splendid selection of
mstrumen'ts  fincluding  flultes,

‘oboes, soprano saxophones and

what sound 1like ordinary re-
corders, Ithey 'have produced a
beautifully light and airy sound.
The flutes are 'featured in har-
mony on 'the 'main melody and
really do sounld good. Yet
another happy sonz—hooray!

DAVE CLARK FIVE

Southern Man (Columbia-stereo).
Malin surprise of the week, this,
although 1 confess 1 cringed
visibly 'when 1 saiw 'they'd tackled
the Neil Young song. Disaster,
thought I callously, 'but wrong.
Drave and the lads have really
gone 'to town and approached
the song seriously and sym-
patheticallly. It's by fHar their
mosi ambitious single ever—and
apart from a slightly dhaotic end-
ing, it works. Freaky guitar selts
the mood and Mike Smith is in
his finest, thoarsest voice. Nine
out of ten for effort, and wel
have to think 'twice before knock-
ing DCS5 in 'future.

good records. | can’t get over it—and what
superlatives are left to describe these two
songs (““What Is Life” is on the other side.)
Suffice to say this is top in America and its
. release here is long overdue. | won't say
it’s the best track from the treble album,
because every time [ play the LP another
song becomes my favourite. But it is with-
out doubt the most
most commercial—and was my FIRST
favourite! A great rhythm is set up and then
comes that superb steel guitar with which
he's so fallen in love.

I've got to say again that it does sound
like the old Chiffons’ song ‘“He’s So Fine,”"
but that's not a knock, just a cocky obser-
vation. The whole things goes into a “"Hare
Krishna” chant at the end—but no sitars
. thank gnndness.

The price has been the album’'s handlcap.
This will put the most active Beatle at the
top of the chart within a month.

JIMMY L. WEBB

instant and the

P. F. Sloan (Reprise-stereo).
From Jim to Jimmy to Jimmy L.
But if you keep up with the
titular embellishments and re-
member ‘this is the same man
who wrote “Macarthur Park,”
youlll also be pleased to learn
that despite 'the long absence he
is stil a musical force o be
reckoned with. '‘Singing again,
and considerably befter than on
“I Keep It Hid” he extolls the
praises of folk thero [Sloan, also
bringing in mentions for lhis late
pet “Trigger, stuffed, dyed and
staring glassy-eyed” and the fact
that London Bridge, 'having
moved 'to America, is unlikely 'to
fall down again,

Highly baffling but in song
absolutely delightful. - Perfectly
orchestrated with pian'o, accor-
dion—a wery mice 'touch thalt—
and occasional 'bursts of fiddle,
this also has a chorus everyone
can sing and 'is calichy enough to
make the chart. And what a good
start to 'the year that would be.

FIFTH DIMENSION

One Less Bell To Answer (Bell-
stereo), The dreamy Miss Marilyn
MecCoo (or maybe it's the other
dolly Tady) géts a song all 'to her-
self—a dreamy Burt Bacharach
thing unmistakable in lits con-
strudtion, 'with the other four
Dimensions coo-ing gently in the
backzround.

For me, the era with Jim Webb
will remain 'their high-spot, but
this is considerably better than
many recent singles. Allegedly

| sad, it in fact creates the oppo-

site emofions and is smoothly
and delicately arranged. Very
nice.

JOHNNY NASH

Fallmg In And Out Of Love

~—And another master-
stroke on 'the pant of Gordon
Mills as he captures Nash from
the defunct Major Minor cata-
logue—and re-launches him 'in
splendid form with a very strong
soul reggae number. Good brassy
introduction and an equally good
girl chorus all help a song that
moves well anyway.

Johnny Nash is a rare and
elusive talent, sitting at home in
America or Jamarca quietly
writing songs, releasing them
without [fuss—and happily reap-
ing just rewards. And with the
prospect of the handsome lad
coming here shortly to promole
this single. T don’t see it 'being
&nyt‘hmg ‘but a smash hit.

SMOKEY ROBINSON

| AND THE MIRACLES

{Come Round Here) I’'m The
One You Need (Tamla Motown).
I can just picture the men at
Motown, starved of ne'w songs,
sitting' round a lable playing
oldie wfter oldie, despera'tely
searching 'for the one to make
the chart again. It’s very sad on
one hand, but good on the other.
Sad 'that 'there are no good new
SONES 'I:Omll'.l from so many
Motown out S, and good that
the “lfﬂrgﬂlft&n' oldies are re-
membered.

Actually this, which was a hit
first in 1966, is not a bad choice
to follow the “Clown.” A tre-
mendous stompy [beat which
should have boots wrecking 'bali-
room floors right across the
country. Interspersed with occa-
sional heartfelt spoken assages,
this 18 true Motown its
real peak.

CLARENCE CARTER

It’s All In Your Mind (Atlantic-
stereo), A Tast-minulte 'decision
by Polydor means that we now
get Ithe officlal ‘follow-up to
“Patches” instead ©f Clarence's
version 'of Tony Joe White's
“Willie and Laura Mae Jones”
as planned. And if’s a ‘wise
choice. While “Willie” lis a good
song it doesn’t have that senti-
mental impact which gets Mr. C.
across, This does, another auto-
biographical-type song with fthe
broken-voiced spoken passages
about lost Tove. A good chorus,
too, and with the plays it'H make
the chart. I don’t like it quite as
much as “Patches” but then ‘that
was a classic.

ELTON 10|m

| Your M). Say wﬁa.t ynu -_-_-'_ e
- like albou‘t lton John live e

record: o s, 'as Ratb 1" D%
rightly mncurrﬂd THE British
talf:ﬂt of 1970.

At the same let’s be objective
and point out '‘that it's very
largely due to word man Bernie
Taupin and arranger Paul
Buckimaster that the songs refain
such magiﬁc——meiﬁd'fca’lly they are
very very swunilar.

But 'this is your seng—and en-
joy it. Enjoy the words which are
absolutely enchanting (and as
one who rarely 'considers song
words worlth taking in, that s a
compliment indeed!) and enjoy
the arrztngement Enjoy of course
Elton’s rich voice and give him
his first single hit. A the same
fime show him you like Yhis
side of his 'character, not the
extroveried rock-n-roller which is
rapidly becoming an em’barrass-
ment to us all.

Smile with
Mason,
Cass

MASON & CASS—Something

'To Make You Happy (Probe-

stereo).

This is another happy song.
Perhaps in the big wide world
of music something is stirring,
Perhaps people are realising
that the best way to beat
doom and pessimism jis not
sing about it, but to sing
about its opposites.

Dave wrote the song but
vocally he’s very much in the
background. It's a simple tune
with a “la la la” chorus, tam-
borines and jolly piano.

" Brian®Hylands G)/ﬁsr Wom...

- breaking for a hit

righton

: 15[ UN 530
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EVERY THURSDAY

1 (1) @ GRANDAD Clive Dunn, Columbia
2 49 @® RIDE A WHITE SWAN ........................ T. Rex, Fly
3 (2} @ WHEN I'M DEAD AND GONE
' McGuinness Flint, Capitol
4 (3) @ I HEAR YOU KNOCKING ... Dave Edmonds, MAM
5 () I'LL BE THERE ............... Jackson 5, Tamla Motown
6 (6) @ CRACKLIN® ROSE Neil Diamond, UNI
7 (5) IT’S ONLY MAKE BELIEVE '
Glen Campbell, Capitol
8 (10) BLAME IT ON THE PONY EXPRESS
Johnny Johnson, Bell
9 (14) M APEMAN ...........ccocooeoren.. e Kinks, Pye
10 () NOTHING RHYMED ......... Gilbert O'Suflivan, MAM
iIi1 (99 @ HOME LOVIN' MAN ... Andy Williams, CBS
12 (11) LADY BARBARA

14 (12)

15 (23) 4 AMAZING GRACE ...

Peter Noone and Herman's Hermits, RAK

13 (22) & BLACK SKIN BLUE EYED BOYS ... Equals, President

YOU'VE GOT ME DANGLING ON A STRING
Ghair;ncn of the Board, Invictus

...... Judy Collins, Elektra

16 (21) 4 YOU'’RE READY NOW ............ Frankie Valli, Philips

17 {15)

INDIAN RESERVATION Don Fardon, Young Blood

18 (13) MY PRAYER ... ........... Gerry Monroe, Chapiter One
19 (—) YOU DONT HAVE TO SAY YOU LOVE ME
Hi, : ' : Ellvis Presley, RCA
20 (19) ' BROKEN HEARTED............... Ken Dodd, Columbia
2L (1) IT°S A SHAME Motown Spinners, Tamla Motown
22 (16) YOODOO CHILD ................. Jimi Hendrix, Track
23 (18) NI WA e e O e Frank Sinatra, Reprise
24 (25) WHOLE LOTTA LOVE ..... A C.CS.,, RAK
25 (24) JULIE. DO YA LOVE ME .. ... White Plains, Deram
26 (20) IPYE LOSTYOU ........................ Elvis Presley, RCA
27 (=) SNOWBIRD ........................ Anne Murray, Capitol
28 (—) THE PUSHBIKE SONG ............... Mixtures, Polydor
29 (26) HEAVYEN HELP US ALL
Stevie Wonder, Tamla Motown
30 (29) MAN FROM NAZARETH ..... John Paul Joans, RAK

iton John's new sin

TR 80 ALBDLS

1 (1)

2 (3)

BRIDGE OVER TROUBLED WATER

Simon and Garfunkel, CBS -

ANDY WILLIAMS GREATEST HITS : _
Andy ‘Williams, CBS

3 (2) LED ZEPPELIN III .................. Led Zeppelin, Atlantic
4 (4) TAMLA MOTOWN CHARTBUSTERS Vol. 4
Various Artists, Tamla Motown
5 (10) ALL THINGS MUST PASS ...... George Harrison, Apple
6 (5 EMERSON LAKE AND PALMER :
Emerson Lake and Palmer, Island
7 (11) PAINT YOUR WAGON ............ Soundtrack, Paramount
8 (23) FRANK SINATRA’S GREATEST HITS VYol. 2
“Frank Sina'tra, Reprise
9 (13) SWEET BABY JAMES ... James Taylor, Wamer Bros.
10 (9 DEEP PURPLE IN ROCK ............ Deep Purple, Harvest
11 (—) STEPHEN STILLS ..................... Stephen Stills, Atlantic
12 (8) ABRAXAS .............iccooiieiiiiivianiiine.... Santana, CBS
13 (—) LED ZEPPELINII ..................... ed Zeppelin, Altlantic
~ (—) CANT HELP FALLING IN LOVE
- Andy Williams, Atlantic
15 (23) JOHN LENNON/PLASTIC ONO BAND
John Lennon/Plastic Ono Band, Apple
16 (12) ATOM HEART MOTHER ........... Pink Floyd, Harvest
PO ERTITEBE fi, v iy iy Beatles, Apple
18 (18) AIR CONDITIONING ............ Curved ‘Air, Warmer Bros.
19 (7) AFTER THE GOLD RUSH ......... Neil Young, Reprise
B WAL it Ten Years After, Deram
21 (25) TUMBLEWEED CONNECTION ......... Elton ohn, DIM
22 (25) SOUND OF MUSIC ...........ccooovviinnnn. Soundtrack, RCA
23 (20) EASY LISTENING .................. Various Artists, Polydor
24 (—) TIGHTEN UP Vol. 3 ............... Various Artists, Trojan
25 (28) LEFTOVER WINE ........................... Melanie, Buddah
26 (—) LIZARD ...............c.ocvvivniininennann. King Crimson, Island
B B REXNT it s e e s e REX; cFIY
28 (17) CANDLES IN THE RAIN .................. Melanie, Buddah
29 (—) OVER AND OVER ............... Nana Mouskouri, Fontana
G ANYWAY s ceevess... Family, Reprise

Tiwo titles “tied” for 13th, 19th and 29th positions.

@ Silver Disc for 250,000 British sales

A This week’s Top 30 zoomers

American charts are on page 12

Dorothy
RVH}’"

type of music is very varied,
but I'm really more of a
Frank Sinatra fan.

you she

she's been around for a

longtime. I love the Kinks® “Ape-

I don't Ilike Frankie man.” I've always liked the
¥Yalli's “You're Ready Kinks and this is as good it
Now.” Maybe 1 would

have liked it if

last
she

SAMANTHA JONES is currently Britain’s
hottest singing property on the Confinent.
Success she atiributes to her near win at

eyes every time she sang her version of
“My Way,” the song proving a hit for
Frank Sinatra and Dorothy Squires.

Yet although she’s mobbed in

hght. A lot of records
made at that time had simi-
lar backings. It seems dated
now.

WTIter,
Mind
has a lot of fans;

the Four

year's Knokke Song Festival where
literally had the judges wiping their

Squires’ “My Seasons had dome it, but it as anything else they've T. Rex’s “Ride A White
is very nice. My was made a while ago and done. I think Ray Davies Swan” is very good and
now the backing seems to0  is underrated as a song- very commercial. I think

Andy Williams® ‘“Home
Lovin® Man is the type of
song I can take or leave.
It just doesn’t do anything
for me, but I don’t dislike

Next week: Dennis Coulson

for a girl named Sam

DERV GORDON

they were very brave to
make that type of song.

McGuinness Flinti’s
“When I'm Dead And
Gone” is very  good.

It reminds me of “Mighty
Quinn” in the way it has §
‘been produced. :
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Hush
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the streets of continental cities;
is one of the highest paid singers
there, and much in demand for
fashion 'photography and televi-
sion, she’s still unrecognised in
Britain. And even all her suc-
cess on the other side of the
English Channel doesn’t compen-
sate for her lack of success here.

“It’s lovely that I’ve got my
first hit and that people recog-
nise me in the streets there but
it’s not the same as having a hit
in my home country. Really I
hate having to rely upon that
stupid piece of plastic to make

a name for myself but that’s the
only way one can do it here.”

Miss Jones has been working
towards making a name for her-
self for sevem years now and it
looks as though thinps are just
about to finally break big for
her. She’s never bheen discour-
aged by her failure to make the
chart because she knows if she
waits long enough she’ll even-

tually fulfil her ambition. Suc-
cess is something she really wants
more than anything else and
Miss Jones always gets what she
wants, She’s lucky that way.

“I’m a very lucky person; not
100 per cent lucky but certainly
80 per cent, There’s always been
someone to pick me up when I
was down.

“I really do care what ‘Joe

by Phil Symes

Bloggs® in the audience wanis to
hear. As we used to shout to
the Beatles in the old days when
they wouldn’t come out of the
theatre and sign autographs—F‘if
it wasn’t for us you wouldn't be
where you are.’

“There’s no point in doing
what you want to do if it’s
going to die a death. I'm lucky
in that what I want to sing my
kind of audience wants to hear.”

Mark our words, soon every-
one will want to hear the girl
named Sam. . .

Samantha
Jones —
currently
one of the
hottest
singing
properties
on the
Continent,

just waiting |

for success
to come in
Britain.
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