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NEW JETHRO TULl
ALBUM IS A

‘PUNCH IN THE FACE
FOR THE CHURCH’

JETHRO TULL’s next LP, the first with new
bassman Jefirey Hammond-Hammond, will be re-
leased on March ? and titled “Aqualung.” It is
also the first Jethro album with a common theme,
and includes their much-requested stage number
“My God.”

Says manager Terry Ellis: “‘Aqualung’ is the
name of the character who represents the lowest
common denominator in society—the dirty old
man, the tramp, dosser. He has a little of every
anti-social trait in him. His name comes from the
wheezing cough from which he suffers.

“The album is essentially anti-religious—a punch
in the face of the Church. Some people will un-
doubtedly be offended by it, but only because
they have not taken the trouhle to look beyond
their initial impression.”

The Jethro single “Lick Your Fingers Clean”
(from the LP), set for release late last month, has
been withdrawn because it now clashes with the
albun’s release date.

All inside Britain's best
selling colour pop weekly
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tip of aa iceberg

9.
1 feel I have so much termtory to cover.
How can an artist of 25 or 26 consider him
self finshed just because he's financially
together? You can‘t pay your mund to work
Some artists don't get staricd unut they're
geting on.  Bach wrote some of s best
work when he was around 80"

Stevie has been writing and singing since
he was 10 and his success to date has been
quite phenomenal. Yet he looks on the last
decade ag little more than a period of train.
g and musical growth. He fecls he's only
now ready to approach his music in camest
and compares his achievements so fas to the

Up to recently his musical activitios were
restricted to singing and songwniting and he
felt very limited Now he’s producing his
own recordings and playing most of the

g musical

Wonder—soul singer.™

“I hatc any type of clas-
sification of musicians. Just
because I'm black I'm auto-
matically presumed 10 be a
soul singer. That's wrong.
I think ail musicians should
be free to complctely express
themsclves without people
trying to put them into little
groups.™

His next album, “Where
I'm Coming From™ is some-
thung cnurely different from
what the public usually asso-
cates with him. It could be
termed  “progressive”  be-
cause the lyncs are stronger
than any we've heard in
Stevie's songs before and the
music itself beyond compan-
son with any of the songs
he's watten. It sounds more
like something you would
have expected from the
Beautes In the Sgt VMepper
da;

ys.

“I guess a lot of people
will say 'Stevie’s gone pro-
gressive' and that's 8 drag.
I've been writing the sort of
thing that’s on this album

given the chance 10 “express” humself, His
first example of self-expression was his single
“Signed, Sealed and Dclivered” which was a
triple-mullion seiler and the “beginning™ he
talks about. From now on he intends to use
hus creauve abilities 1o the full and establish
himself as “Stevie Wonder -
clan™; he’s tred of being bagged “Stevie

and being

singer/musi-

for a long time: I've just
neves been able to get mto
it before. The matenal hcre
1 just as much me as ‘Up-
tight” or "My Chene Amour.
“This is the sort of thing
1 do when I'm able to ex
press mysclf compietely. I
used to have to go along
del set di

TEVIE WONDER is a remark-
able person; remarkable be-
causa at the ago of only 20
ho’s already accomplished more
than most singors hope to achieve
in a lifotime. Remarkable too be-
causo he feels he’s only just beginn-

FROM LIT
SIEVIE 10 A
BiG WONDER!

weiting snd produciog as he
does from singing. In fact he
says fic can sec a fime In the
future when hell probably
give up singing altogether and
concentrate purely on writing
and prodociog

“I enjoy performing to an
sudience and gain a lot of
from 1it, bul wriling

and musicians, but now that
I produce myself and play
the backing track myself
can be be completcly free.
“Where I'm Coming From™
1s me expressing  myself
completely and working on
it was the most sausfying
thing I've cver done.™

STEV]E says he’s seached
a particularly satisfying

int 10 his career He has
total control over his own te-
cording and 13 also able 0
express himself through other
artists.

He's currenily producing
and  writing for Motown's
Jackson S, Mariha Reeves and
the Vandellas and (he
Spinners. He gets as much if
oot more satisfaction from

STEVIE plays Phil Syries some new compasitions
through his super-amplified casscite recorder sysien.

and producing are becoming
increamagly important to me
and Td like sometime in the
future to be able to concen
trate 100 per cent on that side
of the business ™
Stevie’s life has revolved
around music for as long as
he can remember, and today
it's more important then ever
Wherever he goes he takes
an astounding amount of
sound equipment—cassciie re-
corders, speakers, amps., trans-
formers: R seermns as though he
wouldn't survive wathout them
He rocafly éhat {0 s mfamt
years his cvery day conmisted
of s1x hours of school and six
bours hstcning w the radio,
which turmn him on to
singers like Ray Charles, Neil
ka; groups like the Fla-
mingos and “even the Miracles
though I didn't meet them
uatil sometime after!”

His fint musical instrument
was 8 barmonics, taken from
8 hey chain, which he played
at the sge of four. Then he
went  on  the piano. *I
started on things like "Three
Blind Mice' and then started
playing lunes I beard on the

io, 11 scemed that cvery-
thing [ beard I wag able to
play, Folks used to say 1o my
parents ‘he's going to be a
great musician' but 1 ncver
really thought about i1.”

Instead Stevie had plans o
be a minister or an clectrician
and it wasn't until he'd ac.
tually signed with Motown
and made his first record that
he realised he wouldn't be
happy 1 anything but the
music profession.

He was wriling songs before
the sge of 10, two of which
have appeared on record—

_—

“Sunset,” recorded by the
Supremes, and "Lonely Boy
which he recorded himsclf

1 wrotc a lot of soags at
that age but I forgot mest
them use 1 didn’t have
I way of kecping them 1
didn't have a tape recorder
I'd write tuncs every time §
met a chick | thought I'd hike
They used (0 love the puying
them songs Td wrilten espe-
cnlly for them

I{E says he had a very
happy childhood He was
one of mx children bom tfo
Mr. and Mrs Momw of
Saganau, Michigan, and he
says there was always a lot of
love 1n the family

Blindness from birth was
00 handicap to him Jt didn’t
keep him from jomming tn the
games with afl the other kids
in the neighbourhood, which
he describes as “lower middle
class or upper lower classt™

"1 spent all my time like
the other kidv—playing, fighl-
ing and going out on ihe rail-
way tracks. Everything they
did 1 did, evea down to play-
ing cowboys and lodians. |
went througti 8 few sfages of
‘here comes the blind man’
but then the kide didn't under-
stand and | used (o mhomp
them anywwy. I had 8 sling
shot and 1 used fo like to liear
it bit the rocks. It sounded
Just like 8 gun. 1 ued to lake
tyres off the abandoocd cary
and rol them down the alley,

“It was a good childhood,
It made me what ] am 1know
what had times and what good
times are. I know what fun
and what rin are 1 khow
what 1t's like having no food
and what it's fike having

lenty of food. | remember

utiful Christmases and
playn, u: the snow Its all
it of Mefe.
NS(:ne has pever fegarded
his bhindness ss a handicap
and has no objections to Bk
bout it
g n‘ l::ln he would father
ople understood how it
?:1 him because he finds
they'te more ill at case " hig

.

ILE

‘At four
| began

playing
things
like
Three
Blind
Mice . ..
.. people
said
‘he’ll be
a great
musician’

company than he is

“I think maybe my blind-
ness has been an asset to me
because 1 don't judge a book
by sts cover I don't believe
in people saylng ‘you can't
make 1t with me because your
skin 13 black.” They should
get snvide the person and then
decide whether they like them
of ool
‘T've never felt bitter about
my blindness  I've  never
thought "why couldn't it have
been someone clse’ To me

oty €

that’s the wrong way to look
at it Using & biblical pn.llgl,
f Jesus had said hy me.
God™ 8 lot of people wouldn't
have been freed from their
uions, _although even
today & lot of people are nol
ceally free. A lot of paogln
pity themselves bul that
doesn't help you at all

“Klindness is no hendicsp
for mie. ) think the ooly handi-
capy in the world are being
seltish, not being able 1o feel
for your loved ones, not being
able to That's &

[
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-

-
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handicap 8 lot of people
have”

Stevie went 10 the Michigan
School for the Bhind from
where he graduated in 1963.
He was the school's stas pupil,
graduating with honours.

NCE tho hit records started

coming ho had to spend
hatf of his ime away from
whool, playing concerts ail
over the country But all the
while he continucd his studies
A teacher travelled with him
everywhers and made sure he
pad :nolulh altention to

Stevie's first record and hit
was *I Call It Pretty Music®
which he made when he was
10 He was introduced to
Motown by Ronnie White of
the Miracles

“I was fricodly with
Ronme’s kid brother He told
Ronnie about me and when
Ronnie got back from touring
| sang and played for im
He said he'd introduce me to
Berry Gordy who had just
formed the Motown Record
Corporation

Be remembers  his  fnt
niceting with Gordy: “1 inter-
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I wrote to sthow my mother l
I sppreciated all she'd done
for me.” }

After “1 Call It Pretty
Music” came “Water Boy,”

1
and 2)* which 100k him lo
the 1op of the national charts
and eamned him his fint gold
record

“T didn't think that would
make No 1. Ev 2!
saying ‘T's going to make i1’
but I didn't believe them
There were so many other
good records around at the
time; the Chiffons were bi
with “He's So Fine” an
Major Lance was up there too
with “Monkey Time"

He says this is the point
where everything started hap-
pening for him and be had 10
get his school situation sorted
out

Jp until then 1 was going
to Detroit Public School but

my situation and said my
career would bave to wait. So
we went to see Dr. Thompson
at the Michigan School for
The Blind. He said he didn't
see why I couldn’t get the two
things together. It would save
my career and | would
be abie 10 go to ool
the music field you can't say
‘let’s wait' It's & rat race and
won't wait for anyone.™

So at 13, having sorted out
his schooling turned pro-
fessional. He was soon ac-
claimed  “‘the 13-year-old
geniusl A lot more hits and a
couple of flops followed and
for Stevie lifc was great

“T was young and carefree.
1 dido’t think aboat anything,
aot eveu the money | was
making. It was all very excit-
ing. 1 dida't take anything
seriomly. In fact it's nnly re-
cenlly I've started (akicg my
career serfously—since [ wrote
“My rie  Amour™ |
suddenly realived it was time
1 caimed down aod started
behasing responsibly.

Stevie gives the impression
his life has been relatively un-
complicated, and the only
problem he's had during tus
recording career was when b
voice broke.

My voice was high then
low. Fortunately I had a lot
of records in the can whi
they put out on me while my
voics was changing It meant
that T had 1o start changing
keys and some of the Ihmz

man. He marfed Synta
Wright last September 12, and
says they plan to have ‘many
hu‘: A

For a 20-year-old Stevie's
achievemenls are quile stag-
genng He wly s 2
genna’  His matunty and
reasoning outweighs his years
and is displayed when he says
of his career

“There bave been times
when [ve feit really bad de-

him [fom cating 8 cause Fve not been succesaful
too  im writing or vinging bus thafs
pleased. But he came down,
liatencd aod vigned me up. 1
way very excited and very
happy. | remember the fint  hacder, Youw must have bad
time 1 recorded in Lhe studio
1 cricd. 1t way B song called
“1haok You Mother” which

never discouraged me; never
umde me feel like giving op.
Rather it's made me &y even

times 1o Anow what good
times age. ¥ think U've had »
Ixir amount of both”
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Keef Hartley
lines up his
new no-band’

band....!

KEEF HARTLEY has had cnough of trying to kcep bands
together. It’s just too much trouble when everybody wants to
play with othcer bands—and everyoue else is after the soloists
you've got. So he’s not going to have a permanent line-up
any more.

What he will do is provide a permanent rhythm section—Miller
Anderson (guitar, vocals), Gary Thain (bass), Wynder K. Frogg
gorgnn) und himself. And on gigs he will add one or two front men,

pending on who's ilable. So Keef has got a list of five hom
[Inyels who will fill the solo spots in his band; the five bei-nf Henry

owther, formerly a Hartley penmanent, Johnny Almond, formerly
with John Mayall and now Marc Almond, plus jazzers Art Theman,

Ray Warleigh, and Barbara Thompson.
“It’s so hard to find good soloists and then, the trouble I've had is
keeping them in the band. ‘With Henry Lowther it got to the stage

where he was so much in de-
mand as a player that I started
to feel guilty about teking him
on a gig. It’s just ridiculous try-
ing to hold Yhese people down
because, although they like play-
ing in the band, they've all got
their own scenes.

*So 1 thought it might be a
good iden to have the nucleus of
a band and just add different

ople to it. I'd like to use An

eman a lot—he's been around
on the jazz c¢ircuit for a long
time—but he’s a full-time Doctor
and the furthest he can go is
Watford. 1 have to make an
appointment at his surgery (o
book him for a ];irg!" .

To start with Keef will prob-
sbly only usec ome ‘“extra” at a
tmme but, depending how things
go. he may use two or even
three from time to time, *‘l aan
sce Johnny and Ray fitting in
well 1t r but Johnny and
Barbara might have different
approaches, But we'll just have
to see; we mght discover com-

binations that we thought
wouldn't work but do.”
that a looser

Keef thinks
approach to line-ups m bands,
l&?thﬁ which has existed on
the jazz scene for some years,
will ‘become accepled in rock.
“It's good to change all the time
for the sake of the material and
for the sake of the solos. I've
got five perfect ‘fits’ and there
are other people who have been
recommended 10 me. These days
cveryone wants Yo play with
ev::‘ylone else and I'm tempted
to think that our concept is go-
ing to become the incvitable
thing. Look at Mick Abrahams
and Chicken Shack, they are
constantly chmg:lg."

*For me, the Beatles were the
epitomy of four individuals
making one group, one perfect,
natural group, but thcy had

roblems as far back as Brian
E.gn\dn‘t death, 1 don’t think
a band cap really last more than
a year together without a change.
But if there are different people
in a band all the time the thing
is not {0 get blasé about 1. To
take an example, Mick Abra-
hams makes a cerain quality of

usic, people cxpect it Trom
Eﬂ regandiess of who is in the
band.

*“[ don"t think any band can
exist for more than a year with-
out some Kind of change round.
Nothing lasts for ever although
1 used to think it did. | uscd
to try and keep the band to-

her. | rcalived 1 was wrong

were (]

slackening off. That’s when you
start 10 go downhill.”
Keef admires Crosby, Stills,
Nash and Young for ‘the way
they seem to have sorted out the
problems of being & band. “They
are ‘four individuals who, to-
gether make one thing and
separately make another. It's
either luck or very good
organisation, but they must have
cqiml respect for each other.
But as far as most bands arc
concerned familiarity breeds con-

“The trouble is that I don't
think people realise all this. I've
had my own band for ncarly
three years and it can’t go on in
that same format all the time.
So I'd rather take a gamble and
try something differcnt.” .

Keef auditioned 31 organists
in an attempt to form a solid
nucleus before he even thought
of approaching Mick Wcaver
(Wynder K.) who played on
the N.W.6 album. “Around that
time 1 would have wanted to
have taken him on. But he was
the sort of Jxrson who always
wanied to do_different things.
At the time I thought that being
in_a group hud to be a serious
thing. Now | don’t think that,
and Wynder fancied a change,
so that was it*

Keef is now recording for his
next album and he’ll be using
some of the tracks put down by
the last permanent band—"I've

ull the best stuff in the can.”

ere will also be tracks featur-
ing Johnny Almond, and Johnny
Almond with Ray Warlcigh. Jon
iseman Plays on one track
and there'll be some things just
by the "oucleus” with Wynder
double-tracking piano and organ.

In February the Harilcy band
sets off for a six-week American
tour which, apart from givin
Keef a chance to mect some Of
his becloved Redskins, will be
an important test of the new
format., Ray Warleigh will be
the touring soloist.

“1 can’t guarantee this format
is going to work but it won't
be for fack of trying.”

® PIC-
TURED
ABOVE is
Keef Hart-
ley. At last
he has ad-
mitted to
himself that
a floating
band is a
good idea.
So he’s got
together a
no-band
band which
seems to be
keeping
everyone
happy, . ..
see story
left.

® HAMBURGER is not a new group, more a way of life
got a people-burger

7oy
D )

e, o & -

@DONOV AN and friends . . . see Oh Brother, it’s Donovan.

Johnny Winter and his band
ex-McCoys Randy Hobbs and
Rik Derringer, plus drummer
Bobby Caldwell, thrown out
of the Mayfair Hotel last
week. *’1 like it there, I've
always stayed there—but
they don’t seem to like me
anymore.”” Well, one of the
porters told us there were
some strange goings on.”

tra’s Bev Bevan is opening

his very own and golden
record shop in Birmingham on
February 13. It's called Heavy
Head Records.

E Move/Electric Light Orches-

Steeleye Span will be on tour
with Jethro Tuil when their
new album is released next
month. “Please To See The
King” entirely contains tradi-
tional songs including “The
Blacksmith,” *’Prince Charles
Stewart,’”” “"Boys Of Bedlam,””
“The Lark In The Morning,”
and “Female Drummer.” Al-
bum Is produced by Sandy
Roberton.

Oh Brother, it’s Donovan

THE AMAZING combination pictured above of Donovan and
eight nuns is NOT an optical illusion. They are all seriously at
work on the musical score for Franco Zefferelll’s new film
’Brother Sun, Sister Moon.” It’s the story of history’s first
drop out, Francis of Assisi and filming starts in Assisi at the

end of the month.
D

s0 many

it almost impossibic.

A band usually has threc
, & starting off period, then

C

a velopment stage, then 8

, who has been asked to do some music for it,

wanted to use and adapt original 12th century Church music
and troubadour ballads. The nuns are students of theology
at the Ponteficial Institute Regina Mundi in Rome.

by Caroline Boucher and Roy Shipston

caption writers, :

—What a sauce
now they’ve got a
people-burger...

YES FOLKS the picture at the top of the page (right) is a real live
people-buiger. Waell, actually it's a giant ham-burger filled with
"astro-_boys" for a German TV show. Pretty spaced-out ehl The
show is called "Fun By Two.” On it German pop singer Manuela
(the bird sitting on top of the burger) sings a song called “Helicopter
U.S. Navy 66.”" Manuela and the burger were pictured during re-
hearsals for the show in (guess where) Hamburg.

The people who sent us the picture adroitly pointed out that Man-
uela looks more delicious than the ham-burgar. Pretty ‘hammy’ these

first Buzz, a year and a weck
. ago, told you about Jack
Bruce’s album “Things We Like™
before anyone else, Then, in May
lastyear, we gave you an exclusive
and premature review, 8gain
pressed for its release, but Jack
felt that the “time was not yet
right.” “Things We Like was
recorded by Bruce,Dick Heckstali-
Smith, Jon Hiseman, and John
Mclaughlin in August 1968,
even before “Songs For A Tailor*
was made. Now we realise in view
of Lifetime. why Jack didn't
want to put it out then. He's very
shrewd you know. Here ends this
week's pat-oursel on-th

5 Don't forget that the very

January Bore Award: Leon-
ard Cohen the poet and
singer, for flapping like an
old hen about his next album
and flying over here dozens
of times to tell Pau! Buck-
master what notes to change.

AND HE’S ONLY 21

EMITT RHODES is one of
those constantly recurring
names that has cropped up
continually for some weeks now—
rather as Elton John did in the
early days.
He's had two albums out—his
second “Emitt Rhodes” onty

back dopartment.

y. and the amazing thing
about him is that he sings, plays.

see What a sauce now they've

EMITT RHODES: is he a genius . . , see And
He's Only 21

writes and arranges every single
note himself. He’s a one man band
extraordinaire, with 8 voice and
resultant sound that's terribly like
early bright McCartney days.

Emitt was born in Decatur,
lllinois but was brought up in
Southern California, Hopeless at
school he preferred building
things and excelled once in
making a two-storey rocket he
could get into. His interest in
school was revived when he
joined the drum class, and that
started him off in music. He
jolned the Emralds as drummer
and they later changed thelr
name to the Palace Guard and
began doing teen dances etc.
round Los Angeles. Then a rec-
ord company heard him, signed
him up and he formed his own
group—the Merry Go Round, to
make an album. Emitt sang lead
and played rhythm. And at 21,
he’s nigh on a genius.

The Soft Machine decided
that It was time someone did
some action rather than hot
air about the pathetic plight
of “Release’” and are giving
a charity concert for them
at London’s Roundhouse on
February 7. Also playing will
be Kevin Ayers and the Whole
World, Ralph McTell, Sym-
biosis, Elton Dean, Ivor Cut-
ler and others. It's from
3 p.m.-11.30 p.m., admission
s 12s. 6d. and as many people
who can possibly make it
should go along.

)’ Fun night at the 100 Club
last week with the much-
Improved Ben and the amaz-

ing Brewer's Droop who have to

be seen to be beiieved.



HRIS HILLMAN, a friend warned mae, is
a monster; on his last visit over here with
the Byrds he was posltively unbearable. So
it was with some considerable feelings of
spprehension, | went to interview him.
Instead he turned out to be quits a serious
minded, thoughtful person, currently suffering
from a headache.

As he pointed out, he used to be rather un-
pleasant, “but then we were all punks when we
were in the Byrds.” Now he’s older, sadder and
wiser. The Byrds are behind him; the present and
future are filled with his new group, the Flying
Burrito Brothers.

“] don want to be u star, & showbiz personaliy, it's
cmzy. | just want to get thns group goung, work into the
ground and then reture mto the mounmtiny with my
couple of dogs and horses.”

Quite why and how muoch he’s changed Secomes
spparent as he talks about the Byrds—how young and
mpressionable they were when success hit ‘them, the
troubles beginning within the group and the inevitable
sltde downhdll.

**But they're doing really great things again now,” he
sys mather wistfully. "Roger McGuinn kept the name

mg':md they’re back on the road. We often pky with

Chris Hillman was bom in Los Angeles and raised
in the country on the outskirts of the dty—in San
Dicgo county, He's always lived In Califomia: “The
whole of the United States is influcnced by Southern
Coalifornia,” be says. “That whole state was constructed
around biles and ies, so it's al to
walk on the sidewalks of their cities.”

Chris was brought up on a_ranch, and by the time
he was 14 had got his first guitar.

“Il was an inexpensive guitar—the okd story that if
I was good and stuck with it my parents woutd give me
another onc. Well 1 did, and they got me a {ittle better
one and 1ht:{. gave me another one from there. [ got to
the point when | feft school that I was playing music
with the older guys—blue grass, and that’s how |
leamed to phy the mandolin.™

The first group he belonged to was called the Scots-
ville Squirre] Barkers.

“We worked in California for about a ycar and made
one album—the sort you buy in a supermarker. They
pay you fifty doMars to make #t, and we made it in
three hours. It was none of our own material and old
suff that was beyond copyright so we didn®t get hat
knocked off our fifty dollars!™

There was a TV show in Los Angeles for country
music, and Chris managed (o get himself on that with
the Golden State Boys. They were 4 lot older than him,
bat he faked Mis identity card and was touring dubs by

Ift except  were ou

Next there was & band called
The Hillman, who made an afbum
that was, ironically, released last

»

showed up, and

Chris reflectrvely. “But the record
company who released it folded.”

That group lasted for sbowt a
year, and when it finished Chris

just at the time when the Beatles

1.
“Eventually Michael Clarke
they said they
needed a bass player. I sand |
didnt know how, b
year. jcany cheap 'bus:n—dn fifteen-dollar
“It was a good album,” sa nese onc

4 w'ﬁhp- them and we work
months in this old studio for be-
tween eight and ten hours a mi
We were called the Beefcaters

really did find himsclf starving.
He met Randy rks (who foun-
de.i the New ristyth’mrgb)
who was putting togerher a gim-
miky Green Grass Group. ‘Fh:y

0 wear ovenalls staws
m their cars, but Chris was so
hungry he had 10 comply. After
2 months he ran into

Jm Dn who had recorded

Roger McGuinn and Gene Clark
in & group called the Jet Set, and
he was recordeng them. 1 went
down 10 the studio and heard them
and 1 rcally wanted to get m-
volved, they were so good. It was

And all the time they starved.
Gene Clark, Michael Clarke and
Chris were sharing a two-roomed
flat. Once in a while Yhey'd do
sessions playing suff music for
some reccord or another, and eat
well for a Tew days.

Why they hid themselves awa
rehearsmg for so long, and suf-
fered so much because of it was
due mainly to their fierce belief in
themselves.

“We believed in it so much, we
afl knew it was going to happen
and peaple would come down 1o
the studios and theyd really freak
out about it
down and really dug us.

Another reason Yor their lengthy

7

By Caroline Boucher

seclusion was that rock ’n’ roll
was comrl:u:ly afien to them.
They'd ofl come up through folk
music, end were furthcr ham-
pered by their lack of money.

Michaed Clarkc started off his
drum career banging on candboard
boxes, und Gene Clark, who'd
originally becn a guitar player,
took up tambourine while Dave
Crosby played rhythm. Eventually
they d to get on Columbi
and afier much talking and wrang-
ling, persunded the company to let
them refease a single. [t was “Mr.
Tambourine Man.”

As that began to climb, the
group began (o gel round LA
and were booed at a lot, They did
a residency at Ciro’s Club which

10 be a snazzy ballroom scene
in the fifties, and suddenly it
started clicking. L

"Dylan came imto Ciro’s onc
night and got onstage and played
with us. I'm sure he et very un-
comforuable, but t worked."

The photograph of the event
went on to the back of one of
their subsequent albums, the news
spread—their names hnked with
that of the Great White Chief. By
the summer of 1965 “Mr. Tam-
bourine Man” was a number one
smash. . X

"So we got in a bus and killed
oursclves doing one-nighters all
over the States. We came to Lon-
don in August 1965 and it was a
disaster because we were tired and
we had the wrong promoter. That
acarly killed us—some nights we
were good, some we were bad. We
returned to the State just beaten
and lired, and recorded some more
stuff. “Tum, Tum, Tum,” was
aumber one. then we did some
tours and then we started losing
ground.

“But we were young, very imma-
ture, and we all realise now how
big it could have been and how
mmature we were. We were just
punks. And like most groups we
got Yoo big for our breeches.”

For the next two years they were
together wo 'making albums
und then gradually the group
started crumbling, falling apart.
There were bad head scenes. There
were chunges of management, and
they were unlucky there, and then
David left followed by Michuel,
until Roger and Chris were the
only remaining survivors, There
was & tour of South Africa that
had to be done.

“Thal was terrible, terrible. All
that they say about that country
is true. Roger had a nervous

@ CHRIS HlLLMANﬂ with
a one time Bryds fine-up, in
the days when ho was a
monster. Since joining the
Flying Burrito Brothers he has
lost that monster image. Now
he’s more serious and con-
cerned with the music which
pleasas him most.
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breakdown and had o leave the
stage at one pomnt. And just before
we left, Gram Parson—who'd been
in the group for about six months
—decided he didn't 'want to go, so
we went with e roadie on guitar
and a cousin on drums. y

**We were thrcatened all the time
and the papers asked us what we
thought of the country and we told
them. After thay we had threaten-
ing phone calls—they almost didn’t
let us out of the country.”

That tour was the final straw.
Two months after their retumn,
Chris_suggested Yhey called it a
day. Roger said he’d like to keep
the name *“Byrds” going, then
Gram came back and apologised
to Chris and they started wnting
together and formed the Burritos.

“Then there was a whole other
¢hange of guys in the Byrds—they
went through a {ot of hard times
and they’re just beginning to make
it again.

“We're just beginning to make
it mow as well, but t’s taken two
years for us to go up onstage as
o unit. A group has to have a
{eader, %t hus to be run m a mili-
tary way. | wasn't anything in the
Byrds. Then six months ago I
woke up and realised somebody’s
ﬁo( to get the ball rolling. We've

ad our difficultics. Gram coukin’t
get it together and left,

“We're ut the stage now where
we're just getting our show to-
gether. 1 want to put together a
two-hour show. A group has to
be entertaining, and 1 uved to go
up there with the Byrds and bave
a sour look on my face and just
play. People want to have their
minds taken off the street. We
don’t want to go in and preach
politics, just play nice easy gentle
music. I'd love to do a special
for TV—u history of fiddle and
banjo and country music.”

Reminiscing on the Bynds, which
he seems to do quite a lot, Chris
reckons they were ahcad of their
time.

“We'd been going about two
ycars when the hippy thing ex-
ploded. We didnt know what we
were at the time, but we were
much better than those groups.
That San Francisco stuff was a
bunch of baloney and a lot of

NEVRT
e Y

The Byrd

who found his
wings and
hegan fo fly

# Chris Hillman
> looks back on
the Byrds and

talks about
his ‘Brothers
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@ush. Tt died quick]y. but we got
lost under the mush.™
Just by lookinﬁ at his face you

can sec how much his past musical
career has uffected Chris. He's 26
and has a rather angry, resentful
face until he smites. Now, he says,
he’s one of che strightest guys
in the business—the whole band ts.

“l think ['ve gotten a lot
stronger. | used 10 be really shy
as far as working onstage, I've

onH just started to be able Yo sing
lea

and_talk to people in the

audience.”

But that’s probably because it's

taken him a long time (o realise

they’re there, He's oaly just started

to coonsider people in relation to

his music. Altamont hdz:d to
hring the realities bome—the Bur-

ritos were there, and Chris said

be could feel the hostility as soon
as he got out of the car.
*“It’s the seventies mow, it's not

and love and the sixfies.
gou

can’t walk around high all

da‘y'i you've got to face reality.

can't sec myself climbing up
the dadder of success in %a\v-
business. 4 just want to retire, be

quiet and happy."
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Britain the Seasons are running late. It’s

" seven years since their last visit. Seasons’
T’;Frankie Valli explains why—and says things

.

) are going to be a lot different.

IT’S TAKEN a four-year-old single by their lead singer and a seven-year-
silence by the group, but at last someone has persuaded the Four Seasons
to return to British shores.

They've a lot of time to make up; a lot of old fans to re-cnthuse, and a lot of new fans to
convert, but they're raring to go and the result will bc worth the effort.

In fact so much has happened since their last (and onl

) British visit in 1963 and their last

hit “Tell It To The Rain” in 1967, that there may welr be people who know Franki Valli

Start of
a‘new’
Seasons

through "You're Ready Now”
but are unaware that he has
anything to do with the Four
Seasons.

There may even be those who
don't know the Four Seasons.
Such are the problems they and
Valli face as they launch into
their long-awaited concert tour.

The Threc Scasons (sadly bari-
tone voice Tommy de Vito had to
be left behind suffering from an
infection of the inner car—and
ironically it was a similar ailment
suffered by Valli himself that pre-
vented the group’s previous Bri-
tish trip in 1967) were anxious to
talk, argue and generally mull over
all the questions 1 wanied to ask.

It would appear that all blame
for the apparent demis¢ of the
Four Seasons, both in Britain and
America, is allegedly due to pro-
blems with their record company.

“But we're now only signed (0
them in America, so while we're
in Britain we plan to cuwt a new
single which wiil be released here
only by Wamer Brothers. We've
already recorded a number of
tracks at your Morgan studios and
we're pretly excited about them.”

Thus speaks the dual-role
Frankie Valli—the man currently
in the chart limelight but a man
who has never had ambitions to
be a permanent solo star.

“We've together now for
well over 10 years and nothing
can shake us. We stick together
s0 well because we each have such
different views. We're always argu-
ing about music but we know
how to give and take.” )

The Seasons are philosophical
about recent chart failure, though
they riﬁuy point out that they
cannot be accused of arriving oo
Jate when one of them has a hit
single. )

*So it's happened now instcad
of five years ago, but at lcast it's
happened and we're glad to come
and sing it.” s 2%

Replacing Tommy de Vito in
the group will be one of their two
extra guitarists who joins Frankie,
Bob Gaudio and Joe Long plus
a three-man brass section.

“Most of the stuff we sing on
stage is well-known. Some our
hits go into a medley while others
we sing in_their entirety. But we
do new things as well, including
a medley of ‘Bridge Over Troubled
Water,” ‘Long And inding
Road,’ and ‘Macarthur Park.”

*In the end melody will outlast
all the heavy rock sounds—and
professionalism_will outlast every-
thing,” says Frankie niatter-of-
factly, in explanation of how the
Scasons have managed to ride
every musical wave and, even
without hits, still ]
halls throughout America. 1

It's again those problems with
the record company that stopped
the flow of Scasons’ material so
suddenly about two years ago. In
fact, the last nc\;:&e released
in Britain was y *‘Satur-
day’s Father,” a sad song about
a divorced man only allowed to

is son once & weck. Kenny
Everett loved and played it hard
on his then daily show, but there
was no real promotion on that or
the subsequent LP, *’Genuine Imi-

Modern Maie
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® Four Seasons’ Frankie Valli: no solo ambitions.

ration Life Gazette.” X

*That,” says writer Bob Gaudio,
“was the only time I tried actively
to get away from the recogniscd
Four Scasons format. Il gave me
immense artistic satisfaction but
again the record company did not
rcally believe in what I was doing,
so | had to drop it.
only recently that we
realised why some of our early
songs didn't mean nnylhmg in
Britain, It wasn't because of the
songs; it was simply that there
was no promotion on them.”

To back up his argument Bob
cites the songs that he wrote which

were hits_in Britain—for _other
ople, “The Sun Ain't Gonna
Efline Anymore

5 bhd!e Walker
Brothers; “C’mon Marianne” by
Grapefruit; “Silence Is Golden
by the Tremcloes: "Can’t Take
My Eyes Off Of You” by Andy
Williams—all these were Four
Scasons or Frankie Valli originals.
“‘We already have 22 songs just
lying ‘in the can’ back in the
tates and 1°'m anxious to get back
to recording again,” adds Gaudio,
Oh, and as an afterthought,
what DID make the Four Scasons
eventually decide to visit Britain?
Says Valli: “We've been through
s0 many hassles and problems,
with managers, with record com-
ny and everything—but finally
F‘dccided I wanled to come here,
hit or no hit,” ="
And now the ice is broken,
Frankie and the lads hope to make
the trip regularly.

@ Review, see page 4
- David Hughes
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® LINDA HOYLE: 'ni-
grating’ because she hated
travelling. “We'd only been

on-the-road for three years
but it began 1o feel like
120!1" she told Disc.
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® JOE COCKER: Britain's most dynamic singer.

Joe’'s Mad Dogs
in a memorable
mad movie...

“JOE COCKER Mad Dogs And
Englishmen,” a fast-moving,
brightly coloured musical ex-
travaganza on film, covering
Joe Cocker’s carly 1970 tour,
was screened for the first time
in Britain last Thursday to an
audience of several hundred
specially invited guests and, not
surprisingly, was cheered at the
end.

Using single, doublc and triple
frame techniquc for effect it
covers the movements of Cocker
and s crew, Including Leon
Russell (looking like an escapee
from Alice’s tea party), Chrnis
Stainton and  several  dozen
assorted musicians, singers, and
hangers-on from the sturt to finish
of their tour.

Most of the film is given over
to showing the troupe concert
at venues likc New York's Fill-
niore and the Santa Monica Civic
Auditorium and during the course
of the t h musical (ra 2
Cocker belts out over & dozen of
his stage numbers including “Delta
Ludy,” “Feclin’ Alright,” “Ride
Louie Ride,” *“The Letter,” “With
A Little Hclp from My i"riends."

The camera travels with them
on plunc rides, by coach, to the
motels and halls. 1t Jooks on when
they loon, ure interviewed, re-
hearse and chat.

The camera work s impressive
and the clarity of sound quitc un-
believable, But the film iw’t 100
per cent perfect. It does drug in
parts when you're not »mcting
the great man on stage.

Some of the scenes, such as
one where ace groupie ‘*Misy

Butter Queen®” discusses bher
motives and uperienm, were well
worth preserving on film, but
niuch of the off stage Glm seems
to be just padding, which is totally
unaccessary—the flm is already
a little too long.

Cocker is the most dynamic
singer and eclectrifying stage per-
former Britaln has ever turned
out and the Mad Dogs and

FOTHERINGAY

IT WOULD be unfair 1o judge Fother-
r performance ab
the

for It WAS thelr very last periormance
together as & group. them *‘live™
for the frst time just as they made
their exit is not perhaps tha best stand-
polnt from which to write & review
For ma’ their act was
the group now s, until John Baldry
(he's a bit coy about using the ‘‘Long’"
tag these days) appeared towards
ond of the first haill
Sporting face fungus and a sult that
was more trendy than his *‘Mexico’’
days allowed, Baldry raved the way he
dows so well. Maanwhile Fotheringay
{you may ramember them) wers re-
quired to do litle mere than back the
glant, Sandy Denny stalked sbout the
stage In what ssemed to be an Im-
pressio - precocious child and
occaslonally joined In with Baldry.

as dead as

Englishmen just have to be 1be
tightest, best sounding *“band” to
tour the lund, Everyone who digs
exciting music should and prob-
ably would see this should it go
on generil release. But it will have
to be shortened first. Two solid
hours of drving music and
darzling screen tricks would be
too much for most people to
take.—PHIL SYMES

The second haif lured to the stage
Martin Carthy and Tyger Hutchings (ef
Steeleye Span fame), Together with
Sandy and Trevor Lucas g
vellous send up of *‘Meart Of My

The only troudle was, |
. It was thc BEST number of
tha evening

Songs Included ''Wretched Wilbur®®
and & Misg Dcany virsion of '‘Let it
Bc*®  (even botter than the Beales
original) plus many of the Fotheringay
favourites.

The evening could have done without
Roy Guest's reading Irom Oylan
Thomas (what was the point?), and
the dithering about on stage.

t wes difficuit for Fotheringay,
, ts make a perfect

udlence ed thom
and that’s what it’s sll about.
BILL KELLOW

Bandbirds migrating?

LINDA HOYLE lcaving Affinity
may start » spate of solo moves
among the “birds in the bands™
—youny lady lead singen split-
ting from majority-male linc-ups,
Sandy Denny set the trend not
?o long ago when Fotheringay
cll apart and she vowed necver
to work with a group again,
Last week lovely Linda affirmed
her departure from Affinity, How
long will it be before names
like Sonja Kristina (Curved Air),
Polly Brown (Pickettywitch), or
Carol Grimes_(Delivery) follow
in their feminine footsieps?
. Incvitably in Intervicws girls
in groups have gri about the
rigours of simply being on-the-
road—uncomfortable transport
no backstage privacy, lack ol
sleep. Yet for years they've
suffered in silence because this
was really the only means to
ultimate recognition in a solo
capacity.

" o 4

There were, claimed Linda, a
lat of reasons for her decision ;

of cither

Luckily, there's litde chance
with Linda. After a

the basic onc being that she'd
begun to hate travelling. *Bus,
coach, boat, planc—it was ter-
ribly drying. Places like Newcastle
in a mght every weckend. We'd
only becn on-the-road for three
years, but it began to feel like
1201 ‘It had wom mc down. I
was going to bed tense and
wakin, ur the same way, 1 never
relaxed. | even developed heart
palpitations and had to sce the
doctor,”*

3 “Musically,
I'm not an equal to the boys,
because | don't know as much
as they do. But they trcat me
as if 1 was another man, I don't
get courtesy unless ] demand it.
_ “You have to become mascu-
line or you get ignored!*

welldeserved, peaceful few days
with student frieads by the sca
at Brighton, she'll be back to
start thinking seriously about
her solo moves, And, naturally,
an LP is first.

“I've decided that there'll be
a( ieadt one Billie Holixlay num-
ber on all future albums'i do,”
she revealed. “*And two or three
tracks which have already bcen
done by other ple,”” Laura
Nyro, of course, is included (the
last  Affinity e “Eli's Com-
ing’ was one of her songs), and
so too is a 1928 tune from a
batiered Clarence Williams 78
single belonging 10 hcr Dad.

Affinity, meanwhile, will carry
on, although organist Lynton
Naiffl is also dcparting to do
session work, and maybe form
his own band.

AN Aa A



Review

Beware
of the
‘Cloth-
heads’

A NEW threat to socicty re-
vealed ftself to the innocent
public a; Coventry’s Belgrade
Theatre on Sunday night —
cloth-heads. They are the
next step on from skinhcads.
They took over the front row
of the balcony, a whole gang
of them, shouting and cheer-
ing and all wearing hand-
kerchicfs on their heads.

Pandemonium broke out when
ihis dangerous ncw cult’s leader,
the Phantom Bicycde Repairer,
appeared on stage in the gulse
of a flower arranger. He way
recognised by the handkerchicf
on his head. His followers leapt
about in their scats ay
armanged a bunch of flowers in
a particularly violent fashion,
throwing them into the audicnce
and smashing a vase, MI6 agents
took curcful note of the aggres-
sfon, and fears about cloth-
head’s conduct at more danger-
ous pastimes, such as watching
football matches, is already rife
atWhitchall.

The cloth-heads, who jostled
and pushed normal theatre-gocers
after the show, wore thelr han-
kies knotted in all four comers.
Govermment observers construed
this to be a sign of their attitude
towards society.

In fact, it was remoured that
one doth-head was heard to
shout “get knotted,” when asked
to lcave the theatre,

Yes, folks, Monty Python’s
Flying Circus took to the stage
for the first of three sell-out
shows at the Beigrade. It was
the climax to the Lanchester
Arts Festival's *“mixed-media”
night—and it certainly wav!

Sunday night had  almost
everything; the hilarious poetry
and songs of Ivor Cuder and
Adrian Henri, the non-appear-
ance of Viv Stanshall ‘1 can’t
make it—1 fecl terrible”), Monty
Python, and u blast from Curved
Alr, who get more confident,

con. We'd secn most of it be-
fore! They had the .\ﬁn'nl?' of
Silly Walks, the Bruces from
A lia, stuffed p i on
TV sets, dcud parrots, musical
mice (rcal mice in a “mouse
organ”), plus thiat anrazing res-
taurant sketch which starts with
a dirty fork and ends with John
Cleese (the other cloth-head cult
bero) Irying to chop-up custo-
mers. But all these gems werc
Jjust as funny as they were first
fime and there was the added
aftraction of seeing it all happen

2 t before your very eves,
H re way a lot I hadn’t scen
o
3
o

re—some useless information
Hamas, Karl Marx, Lenin,
evara, and jolly Chairman
taking part in a soccer

. a 2,000-word football

~report delivered by John Cleese

. o a hreath-taking 2,000 words-
~ a-minute, plus sonic fup oulze
" ws, “B mail™ and *“Spot
 That Brain Cell.”

Roy Shipston
!

=
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wouldn't let her play all night

POLICE CONSTABLE No. 3
of Newcastle City Constabu-
lary is the real culprit behind
Eric Burdon’s confroversial
song, deemed by many disre-
spectful to Her Majesty The
Queen.,

“He nicked me for urinating
in an alley-way once,” he re-
called ruefully. “1 was sup-
edly committing somc sorl
of breach of the peace. In a
way, the song’s my revenge.”
However it wasn't, he insisted,
intentionally  disrespectful to
Royalty; neither was it (although
it certainly looked that way!) part
of a preconccived publicity cam-
ign to tic in with his current
riish tour with s black band

ar,
“It’s just that I happen to be
wriling obscenc songs at the mo-
ment,” he said. “And I'm not
ashamed. You scc, | don't believe
in ccosorship in any form. And
personally 1 don’t befieve what I'm
writing is rude.” -
Eric and War, recently involved
in a showbiz skirmish with Llton
John glhcy call him, somewhat
indly, ~ “The Great White
opel" dunng the MIDEM

O e e

@® MAMA CASS: told a Fillmore audience that the management

— and had 10 car her words!

:
Al

PCy

music festival in France; and now
steadfastly defending the lyrics of
the offending song against all and
sundry, were meeting the Press on
their arrival from Lurope.

The idea had been to have an
ofticial Press conference in  the
luxury of a London hotel, followed
by an informal buffet lunch; but
sadly it never got off the ground,
and the result was a slanging
match between Eric's side and
onc_ publicity-hungry member of

a Bntish all-black  group, who
claimed that War was sicaling
famous musicians’ methods and

making money.

A cross-firc of qucstion-and-
answer built up between the oppos-
ing forces which was liberally
laced with blasphemous expletives.
But Eric, always in the past quick
to try to alleviate the black man’s
burden, was surprisingly silent
throughout the verbal battle,

But apart from initial inane
asides by the band and our mili-
tam musician blowing his *cool,”
litle was derived from the gather-
ing. A busy-ooking camera tcam

Disc and Music Echo—February 6, 1971

Challenge 1o
Mama Cass-

INCE your postal strike

started a lot of things

have happened here on
the rock scene, First, Grace
Slick had her haby . .. a girl!
I don't know whether Grace
and Paul intend to stick with
their original intention of
naming their baby “God”; so
far no name has been an-
nounced.

Born on January 25, at 7.30
a.m. an San Francisco, the
baby weighed in at 6} pounds
Both mother and child arc finc
and it scems as though Paul
slept through the cmtire de-
livery

There have becn a great number
of concerts, press parties and re-
cording activity in New York for
the past few wecks. Cass Elliot
and Dave Mason brought their
duo_to the Fillmore East and
received a mixed response. There
didn’t scem to be any reason for
them to be together—Cass merely
sang harmonics, and did a lot of
taking between numbers, Her
raps were mainly about how
groovy it was to be with the real
pcople again, and she was so
nervous ng at the Fillmore
East: none of her biF TV appear-
ances on the established varicty

. B e e
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appeared to waste feet of film
into the bargain. Burdon’s contri-
bution, when it came, was preily
incondusivc. (Although, in fair-
ness, it was later revealed that
this vsually talkauve little Geordie
had been fighting off influenza.)

Eric stoutly defended War. He
claimed that whilc they weren't
necessarily the best band in the
world—they were hard workers,
honest, and loved cach other.
While he himself had finally
found the source of somethin,
he'd been secking for the past 18
years.

“When | was a kid | heard a
lot of black music, and it excited
me,” hc explained. it wus then
that 1 decided to start out on the
|oymci' to discover its source. |
think I've now done this through
War,"

And he says candidly: *The
blach guys in the band are teach-
ing me¢ how to sing with gentle
strength. 1U's a different thing from
what I've been doing. Their ap-
proach is a lot mote subtle—less
shooting!"

o
were where it was al W

on and on. It secmed really sclf-
conscious and put on

Al one int during the late
show on Friday Cass and Dave
just could not get it together and
she went rapping on about how
they wanted to get it together and
couldn’t that might len somc-
onc yclled out for them to play
all night, and Cass mumbled some-
thing about the establishment at
that theatrc wouldn't let them.
Now if there is one thing that is
well known about Bill Graham, it
is that he lets his sccond show
run as late as the groups want o
play. 1 have often sat at the Fill-
more East until 5 am. when
Cass and Co. went offstage,
Graham challenged her to come
back; told the audience to stay
there until she did. Naturally, she
was embarrassed into it.

1 really like Dave Mason’s solo
LP, but fecl that the combination
of Mason/Elliot is not doing
much for him. Nor, for that
matter, Cass_Elliot.
ACTUALLY, it is getting harder

and harder to attend live con-
certs here! I have already reporied
about the Neil Young and John
Schastion concerts ut Carnegic Hall
and the rude audiences. This week
there were two more examples of
why its not always much fun to
g0 out any more.

At the FRee concert at Camegie

Eh
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NOW ERIC BURDON REVEALS ALL ...

War fired salvos on subjects
like dope and VD, and Eric
claimed he was onc of the few
Eeople to come through the whole

SD scenc still able 10 relate. His
music now, he explained was his
means o an end in movies.

The first film, when it gets under
way (all he has at present is a
verbal OK and handshake from
a big company), would trace pop
music and its mcaning during the
past decade. War and Jinti Hendrix
would provide the soundtrack, and
he also hopes to interest Roland
Kirk and Miles Davics in contri-
buting.

.Afterwards, in the morc con-
vivial surroundings of the buffet
spread, I talked to Howard Scott.
He's black, bearded and 24, wears
a preacher’s collar (*1'm a minister
of music, man. That's for real!"),
and Wild West jacket, over tight
black trousers and knec-length
lcather boots. He talks casily and
sensibly. .

War, he said, are indebied to
Eric Burdon, because untilt he
found them they'd been getting
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Hall, kids
tossing down tons of pa
flying paper airplanes.
ting embarrassing folks

And at the James Taylor con-
cert at the Fillmore Cast lovely
singer Victoria was booed by one
member of the audience, and had
to endurc people calling out for
James come on. (Although
later she was given a standing
ovation?)

It is usually only one or two

ple wha start this rudeness, but
11 does spoil it for others. And
for the second time in a week
Bill Graham came out on stage and
was applauded when he said that
he hoped the guy who yelled out
at Victoria would one day be in
a performing situafion and would
know what that kind of action
made one fecl like
THE Nitty Gritty Dirt Band had

a big press party at the Vil-

lage Gate, and performed their hit
singlc, “Mr. Bojangles,” and other
songs. The Dirt Band are really
greal guys—and several of them
were in the studio with the Flamin
Groovies recently to play on the
Groovies album.

in the balcony were
and
It's get

nowhere, playing Hollywood’s
“Rag Doll" club, backing a sing-
ing football-player.

“Eric and Lee (Lee Oshar, War'’s
Danish harmonica man) came
down oné night, and Lee asked
if he could ‘jam.’ We pave him
a key and he ‘jammed’ real good.
I'd never heard a white cat play
that good before, man!

1 knew Eric by reputation, but
I didn't respect his reputation then,
I'd scen him on the 'Ed Sullvan’
TV show and heard ‘House Of
The Rising Sun® and a few other
tunes. But | couldn't relate to the
Animals at that time, 1 was into
James Brown."

War, says Howard, s on a
spiritual tnp. The band can reach

ris of a person’s mind that

aven’t been reached before. And

about Burdon, he says: “Lric is
a loving cat. He loves harder than
anybody | know, lle was born to
love, In fact, he wants 0 make
love to the whole world]™

Mike Ledgerwood
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GLASSIFIED ADVERTISEMENTS

MTUATIONS VACANT, MUSICIANS WANTED, INSTRUMENTS FOR SALE,
INSTRUMENTS WANTED. GROUPS., GROUPS WANTED, RECORDS FOR
SALE AND WANTED. RECORD PLAYERS POR SALE AND WANTED
and other ordinary amncuacements the rata is
Sp(1A) por word
ENGAGEMENTS WANTED. Rate3{p (8d.) per word(minimum I34p (2/8d.)

TRADE ADVERTISEMENTS under any heading 7{p (1/6d.) per word
All words in black capnals akar first two, )p (14)

All classified ndvertisaments must be prepaid and 1hould arrive not

1971

Box mumbaers) 20
Advartisers are requested to aupply one bank and two trade refereaces should the ad. contain & request lor money.
istar than first post Friday for inaertion in the following week'a -uuv—Addrw communicationa
to Classifiad Ad. Dapt.. “DISC AND MUSIC ECHO™, 161-164 Flaat Strest. London, EC4P 4AA. Phone 01-15) 5011,
Repliss o & Box Number must be sddresssd to tha “DISC AND MUSIC ECHO™ offices. Pissss maka all remittances payabie to "DISC AND MUSIC ECHO".
and P.O.a 10 be crossed [Co./ The mansgement reserves the right to refuse to inaert any Adve:

SPECIAL NOTICES, PUBLIC NOTICES, PERSONAL, TUITION, PRINTING,
RECORDINGS, DEMO-DISCS, FAN CLUBS, DANCES, CONCERTS.,
VOCALISTS, ETC,
the rase ia Tip (1/6d). per word

per word sxtra.
P (4/-)

though

aBcRssRry to the maintensnce of its standards.

d and paid for—end to make nluru-on-

Cheques

PERSONAL
DECIMALISATION

Advertisers ure respectfully

minded that decimalisation mll
be introduced officially on
Feb y 15, and that they
may wish to convert their
prices accordingly commencing
with the issue of February 13.

FRENCH Pen Friends, all sges.
—Sa.e. for details: Angio-Frcnch
Correspondence  Club,  Faleon
House, Bumley, Lancs,

ROMANCE or Pen Friends.
England/Abroad. Thousands of
members.—Details: World Friend-
ship Enterprises, SC74, Amhurst
Park, N16.

FREE LISTS. DETAILS.
Friendships, Romances. World-
wide Contacts. All sges. — Jeans,
Exeter, Devon.

WORLD WIDE PEN PALS.—
Details and 150 photos  free:
Hermes, Berlin 11, Box 17/E, Ger-
many.

UNUS AL PEN FRIENDS!

Excitingly different. Stamped en-
velope {o reply: De8 Bureau
Britannia, 1 camore Grove,

Rugby, Warwicks ire, England.
ANONYMOUS questionnaire,
personal. Borehamwood  arca.

lels 16-19 Apply. — Elsquest

953 51 1-5 p.om. Saturdays only.

ARY BLAIR CORRESPON-

DF.NCE BUREAU. 1 ions

PERSONAL

TEENAGERS! Pen Fricnds any-
where! S.ae. brings details. —
Teenage Club, Falcon House,
Burnley, Lanes

MALE sccks girlfricods Basil-
don, Essex. Must be attractive.-
Box DE.1507.

LONDON MODERN SING-
ING CLUB. Concerts, General
Sing-Songs, Lectures, etc. Great

SITUATIONS VACANT

WANTED IMMEDIATELY
Young 16-18-year-old Male Singer or Singers
for Top 20 Pop Group
Auditions London—Saturday
Tel. 01-930 3580

fun and compaxﬁonshnp Memb
ship £5 per ycar. Amateur, pro-
fessional. All ages.—Tel, 01-T78
4359 or 01-T74 SSZE.

POSTAL ARRANGEMENTS

Due to post strike adverise-
ments will be accepted by tele-
phone from advenisers unable
to cail at the office persomng.
RING (01) 353 5011, Extn. 92
Disc & Music Echo Advertise-
ments, 161/166 Flcet Strect,
oadon, EC4,
Advertisemems can also_ be
handed in to DME offices
located in
Birmingham:
401 Lynton House, Walsall
Roud, Birmingham m 22B,
Tt:lephonc: 021 356 4838.
Manchester:
Statham House, Talbot R
Telepbone (06 061) 872 4211,
IPC Specialist Professional Preas
1d. Member of IPC Bustness Press
ua.

everywhere.—S.a.e. to: 43/21 Llan-
fair D.C., Ruthin, Denbxghshire.

FRIENDS ANYWHERE! —
Sa.c. for detauls: Postal Peafriends,
44 Earls Coun Road, London, W8,

PEN FRIENDS at home and
abr d. Stamped envelope for
Sgo s. — European Friendships

¥, Bumley, Lancs.

The Dateline com
chaecs M o2 way O

ter eliminates
choosing duu

1 rejects

partners ¥ad can fix you up with as
many compatible dates ua.ou can
handla, Commen sensel rtainty
and mada posuble by Datsline
Britan’s grastest match-maker.
WHY WAIT

Poss the smupen for full details:
DATELINE COMPUTER DATING
SERVICE, 23 ABINGDON ROAD,

LONDON, W8 Tel: 01937 0102
Piease 3end me my ODsteline ap-
plicashen derm and {ull  decails:
ams .

Mdress

Age ... . OMES/2......ce...

FOR YOU PERSONA.LLY.

RECORDS WANTED

ABSOLUTELY TOP PRICES
paid for unwanted LP's in good
condition. Details and sa.e. to:
“Graduate Records” (DME), 33
High Strect, Dudley, Worcs.

FAN CLUBS

NEW WORLD FAN CLUB.—

S.a.c. 1o Wend J 23 Naseby Road,
Luton, Beds. 36890.
TOM JONB OFFICIAL

FAN CLUB~Semi o
nddreud cnvelape t0: P.O.

Weybridge Pom Office, Wt)’
bm)xe. Surrey.

MUSICAL SERVICES

LYRICS WANTED by Music
Publishing House, 11 St. Alban’s
Avenue, London,

POP SONG Lyrics/Melodies in-
to cash,—Dee Music, Fenn House,
Duke St., S.0.T., Stuaffs.

SONGS AND LYRICS
WANTED for pubhcauonlrecord-
S.a.c. essential. JA
M%JSIC Triumph House, 89 Rc-
gent Slm.'t, London, W.1.

HOLLYWOOD  COMPANY
needs lyfics for now songs, All
types wanied. FREE details.—
Services, 715/D  West
Hollywood, ~ California,

ﬂl} Bb BLUES JAZZ CHORUSES
RITTEN FOR ALL INSTRUMENTS
Exclu ldml upplicable to other
unes.
wnite today to
Dapt.
LENMART MAIL ORDER SERVICS

Versna, Mew Jersey. U.S.A. 07043
“Since 1965
£1 1s.

ant pest P,
NONKV BACK GUAWYEE

SONGS AND LYRICS wanted.
— S.ae, for deuils: Middlesex
Music, 179 High Street, Ux-
bridge, Middlesex.

SPECIAL NOTICES

FOR F.R.A. Associate Member-
ship, send S.AE. o Free Radio
Association, 239 Eastwood Road,
Raylsigh, Esscx.

SWEET. Good iuck with

FUNNY FUNNY —Chrrs.

SAVE THE MEBO

We've givan up car sickers and wkan 10 sending hard cash 10 RADIO NORTH

SEA, Mebo Ltd, P.O Bex 113, Zurich 8047, Swiueriand.
4 any Pest Offic
5/- R.M.} weuid receive severai million pounds.

orders are availadls

(nternational monay
ry R.M.) Supportar sant only
How aboul you

RECORDS FOR SALE

Psst . .. heard
about the Who's
‘pirate” LP?

What &5 the tntle and numbcr of the budgd«priud Who LP
ffeatured on BBC’s “Scence Heard” recently? k included
some “pirate” radio jingles.—John Wallis, Newshop, St.

Buryan, Penunoc. Comwn

Title is *“The W Ou!," on Backirack 2407009. It costs fl.

9 What records did Eric Clapton make with the Yardbirds?—
Robb, Forth, Lanarkshire
Forvar Yarabird Kelih Relf tells us that Eric made the fol-

Iow titles: the album “Five
Live Yardbinds,” and the singles
“l Wish You Would,” “Littie

Schoolgir,” "Certain Gi™ and

DO YOU live in SWEDEN,
NORWAY, FINLAND, DEN-
MARK, ERMANY, HOL-

G
LAND, BELGIUM, eic., then try
TANDY'S famous mail order ex-
port service and S‘n all your re-
cords ulckl{ and cheaply.—Daais
and ists  of new releases
from: TAND (D), 18,20
Wolverhamp(on Road, Warley,

Worcestershire,
FULL-PRICE LPs FOR 33/11.
Discoum off alt LP; intand and
Ov s Sup-
Ilcd free of undmc tax.—Send
or frec lists, “Graduatc Records™

(D), 53 H:gh Street, Dudley,
Worcestershire
ABSOLU UTELY INCREDIBLE

ba ins. Hundreds of guarantecd
LPs. Recent as well as oldies.
—»Scnd for_free list: *Graduate
Theedums (DME). 53
High Slrecl Dudley, W
E LISTS— Scnd S AE. to:
Soul Imporu 12 Winkley Strect,
London,

ALL EUROI'EA.N Pop Fans
and Music Lovers. Special Mail
Order Record Scrvice. BRITISH
PURCHASE TAX FREE 10 over-
scas customers. B.FP.0. ,u'f»
—Send for current lists and fuli
details to: JO-JO'S RECORDS,
8 Camden Closc, Castle Brom-
wn_;l Birmingham B36 9BY, Eng-
la

VIRGIN RECORDS, 107 -25
off all records—Send in (or cata-
logue, 10 South Wharf Road, W2.

OVERSEAS CUSTOMERS sup-
glied frec of British purchase tax.

rders over £10 are post free. All
British orders supplied post free.
—Ron’s Music Shop Lid., Pioneer
Market, Iliford Lane, llford Essex.

RECORD COLLECTORS!
FREE JH’AGE CATALOGUE!
First<lass world-wide service. Cur-
rent best sclers in stock, dis-
counts available. We also spocial-
ise in discontinued reco:ds-—l ,000s
available. Send 6d. ‘I‘[\
Heanor Reocord Centre )
Heanor, Derbys.

MOBILE DISCOTHEQUES

SOUNDS INCREDIBLE.
Shows uvp the res.—01-385 6177,

A
Now exciting emclnmmem “for
overy oocusion. Tel 01-639 5699.

wien!
reliable, mcnpmnvc.

dr

@ r.!;lnynnﬁmm u
all arcas.

1M, £ Bracmmr  House,

Queens , Reading.

MAKE NEW FRIENN. er-

3&1 e ENDSHIP &.

eys  Avenuc,
TEENAGE PENPALS. — 5d.

w: 1020 T Club
Bk Aveme, B

DIAL-A- IJATE

Demiy trom 01-583 TI2T

)
Disc and Music Echo
Nigtvws B ¢ X 2% -
HISGH LT | ST S VAC Mg A iy
SaLlic WONBY! Eo 1104
oo A< ™ . )
R.E.. 70 ['nisH jEMgA
Number of inscrtions required ............ccccooe
Plesse insert my A under headiag
N Chequn.....o0oninnue [ It A HE L. g g dne e
£ {rmu Order No

Nams
Address

B S A RS CRE = S . ae—e v

TUITION

POP SlNGlNG 'l'UlTlON. All
syles. Personsl Tuhion. LON-
DON wnd BIRMINGHAM Be-

inncrs encouraged. Abko Posial

uition.—MAURICE BURMAN

SCHOOL, 30 Buker &rco(, Lon-
don, WIM 2DS. 01-363 0466

" Holmes, at the Andy Williams*

] Stoneman, 20 Wrights Lane,

"Gol rﬂurry"—nll on Colum-

9 What is the address of the

Bee Gees Fan Club?—C.
® McMahon, 72 Doncaster

Close, Wyken, Covent

Write to the Bee z«s, c/o
ood rmlsauon,

treet, London, W1.

9 Has Thelma Houston re-

leased any LPs besides
® “Sunshower?" Also, has she
a fan dub?—Graham Lilley, 53
ShawsL Road, Birkdale, South- ERIC: Yardbird tracks
ort, Lancs.

o, there is only this one album on the Stateside label. But there
are three singles: "Jumpin’® Jack Flash™ (backed with “San-
shower”), “*Save The Country”™ and “I Just Wanna Be Me.” Write
to hnlmx, c/o Dunhill Records, 449 South Beverly Drive, Beverly

mia, 90212,
9 Wha! s (hc title of the number performed by the Who on the
“Into 71" BBC-TV pr on December 31, Will it be

available on record?—Neil
Halford 43 Deo Bank Road,
Tipton, "Staffs.
Title is “I Don’t Even Know
i‘olf" which will be on the
Who's next dnglekdue (or re-
leaso this month
What is the addmss ol the
S Andy ‘Wilkams’ Fan Club
in Britain or the States?—C.
Ellis, Warren Farm House, Lintle
dJow, Chelmsford, Essex,
Write to Andy, c/o Dacia

Appredation Socicty, 151 Har-
laxton Drive, Notts, NG7 1JD.
9 Where can | write to get  THELMA : one album
me photographs of Le
S clin?—P. .Edge, Watsall, Staffordshire,
Eunlliuct & Zeppelin, c/o Peter Grunt, 155/157 Oxford Street,
ONAO!
9 icre can I write for Information abom the Tremeloces, and
for photos?—Brends Goodwin, 64 Aberfcldy House, |
® Ruskin Street, London, SES. v Moo
Write to the Tremecloes, ¢/o
Michacl Blakley at Gem, 252/
260 Regent Street, London, W1,
9 What is the record which in-
troduces Tony Blackbum’s
® Rccord Revival Hour from
8 a.m. t0 9 a.m. every Friday? It
sounds fike Tamla Motown's
Marlhn and the VandeNas.—
IS4 Grunge Road,
hmn‘
Y&. lg is Mmh.z and the Van-
ddhs—dmlnﬁ their hit of a few
years back, “Heat Wave.,” It's
on Stateside §8228,
? Does Petula Clark sing on

the TV soup advertisement
which begins
needs a litile lovin’

ALAN BLAKLEY: of the
NY Trems

Kenﬁng’(on, London,
The er iy Jucklo Lee, not
Petula. And the titlo of the song
on_record is “Everybody Needs
A Litde Lovin® * (Pye TN17873),
9Isrhnmusncmcdmthe
"Man And Woman"' maga-

zine TV advertisement (the
anemwhlchamnhssesl
woman) available on rocord?—-
K. thorp, Medcalfe
Way, Melbourn, Royston, Hens.
The music was com-
pose\! _n_nd ks nol at present com-

w8,

We welcome your quest.
ions. But cach question
MUST be accompanied by
onc of these scals. Paste it
on postcards only please,
and address to: Poy the
Question’, Disc, 161 Fleet
Street, London EC4.

HOTELS

STONEHALL HOUSE HOTEL
(20 minutes West End). First-class
room and breakfast hotel. Terms
from £1.374 (27/6) daity. Hot and
wold, (ulsy centrally ‘heated all
r00Ms. howers/bath inclusive,
'I'VIRadno lou;:ge 'AA/RAC rc-

?l% 1595 hSurrcyLDm SEJ

9 What's the address of Ciila
Black’s Fun Club?—Peter
Coone, Hassocks, Sussex.
wﬂle to: Tbe Smeluy, Peter,
of The Official Cilla Black Fan
Club, c/o Tony Bamrow Inter-
national Limited, 4th  Floor,
Abbott House, 1 & 2 Hanover
Street, London, WIR 9WB,
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We're all
ready for
[ RNI's
{return

I'M SO glad to scc Frankie
Valli in the chart with
*“You're Ready Now." Not
only does this mean the
recogniuon Frankie Vaili
should get as a solo artist,
but_also shows the power
of Radio Nonh

About six months ago the
DJs on RNI promoted this
disc and asked fisteners to
write (o Philips for its re-
release.

Thar just shows how far
ahead RN1 was and ako
the freedom its DJs had.

Please come back at the
end of the month RNI—
John Hessenthaler, Heath
Way, Gt. Waldingficld, Sud-
bury, Suffolk.

| say, 1 say, I suy, ||
thank heaven for
the vavdeville Kinks

THANK HEAVEN for Ray Davies and the Kinks. They are just unbeatable.

Their last album, ““Arthur,” told us about the things that go on in the declining
British Empire. Their latest, ’Lola Versus Powerman And The Money-Go-Round,”
reveals the ins and outs of the music business. What's so unbeatable about that, you
may ask?

Well, I can’t think of another songwriter like Ray who can make a complete LP based
on one subject into which he’s written true lifo and facts.

Also, 1 cannot think of another group who can sing and play any type of song—
heavy, vaudeville, reggae, commercial, baltads, anything—and still sound great. Can
you?—Pete Moore, Churchfields Avenue, Hanworth, Middx.

e A - -

e

I AM a 17-ycar-old Czech

| :,°.L,2"§' cﬁﬁum&midbm %(')w Muckuf booger g ly = '0‘3: and shecr, happiness was l
K., 10Mas Wal or a m ain chng saw Lot 1
i P e pave coink foe § RTRBI RIS TR Viay e 30 i (]
| in our shops. [ should be a beautiful song and turned “Mama"; S.\cha g.’mf",gm :1:1;& "Wﬁ.ouf‘ ¥ !h:‘l e ﬂcsc i
very glad, f 1 found some it into a meaningless com- with his version of B. J.'s “Rain-  music at_its most enjoyable i
| rwould un‘: m?rll.(l.'m ‘;’5‘;’ mercial dirge. If Neil Young rd un{i }ilns&res- cxnnéx It's very sadAnbm then
recotos. hears their  version of ot ust Can’t as George says: " Things
I like hard rock and folk v & P Help Believing” on his new Must Pass.” — Caroi Millar
i 'Southern Man™ in hospital cip g n s. h !
DU e b M0m ! HAVING LISTENED 1o the in California, he'll probably § TR (M3 R mbicr  upume Aveose, Brosdstalns.
S i e sk 2 g Daye o e e e |G I NE S | Conor i w [[4]
—1 mecan course 1€ Sunday » =
e Sers sorm ut | Show— fall 10 undersiand why T e orher amsis § Alhoics, a0, 1€ caier We *ycis Chret Supersar has not ||
cannot ge( dollars or other the BBC doesn't give some of & ? C s rd 1 Djncav hl)’m ;“ : 5 will cntered the LP chart, Are Bri- || 0
Gkl M g Ry m;‘n:ww g:v:ll? - bm‘!dmd 108 a mad ;‘:llrf:: glavz' l’::l‘: n:;?:’r'.lr. be a ;xi‘s‘ellﬂ h:u asnvc:tll—nnd {)"" i"d buyers scared of it !\?"
a i Own 1
?;nd laycoeu Ovi_hn‘{ you ';;n'x;: Tne@amay, Sthe Botp songs better protection from H"d B. J.'s long lz”“';'_ﬂ::k [:e?u;ny sf{,c, lgé,o:,?_(;,f,ym;,‘l =
Novl;k Tuchlovice 504 radio and shows to Plckelilli “mad axeman Clark” and m'"q'm o °  missing what the ||
Olhes ledno, Czechaslo-  Vitch, Kenny B‘lll! Acker B 7 his teenybopping twits? — gton, o most brilliandy mmﬁng Lg ever g‘
vakia, yhile yroup Tike Famdy, Faces, § AWEOIYYANY § D Coitins, Broomhill Park, §  popLE say the Beages went Produced. s
pEpon R IRk WSO REATe Bangor, N. Ireland. out with the Sixties. This is un- . ) Periga combination of clas- | &
1 WOULD just fike to say but three, who gicater sical rock Magnifi
i & Y . o ,,{’, ; truc—the feeling of communica- music. Magnifi. || &
that after buying the first musical ability within their ranks, v cently arranged and conducted. |{
album by 'cGuinness  arc left out 1n the cold. —Alastair So come on Bnuin, get your fl=.

copies and get s LP fn i
rightful place in the chart. You
won't disappointed. Rick
Murphy, Roughtw lload. Skip-
ton, Yorks.

IT'S ABOUT time all the fuss
over Black Sabbath stopped, I
find firle in their “Parancid”
album to commend—their music

Flint, 1 was amazcd at the  Gillies, Urquhart Place, Portrec,

superb quafity of song- lsle of Skye.

wriling and the variety they

obtain. Gallagher and Lyle  SINCE 1967 the scenc has
are surcly destined 1o stand  been comparafively dull. In that

§{ with Ehon John, as THE  year, you may recall, we suf-

successful writers of 1971, fered ‘@ great doss when  the
—George Peachey, Lim-  Walker Brothers were practically

boume Lanc, Pullborough, forced Yo call it a day.

SIX ALBUMS
TO BE WON

17
BEV

In recent years we've suffered e T s
socalled supergroups, trivial reg- g, boring guitar
e nibbish, singng DIs amd CLUES ACROSS First six correct entries win FREE LPs. o T St S
“::gs;‘"“" refetred 10 a3 pro- 1. Alo's county? €10) Send answers by first post to: be ® great similariy between
L 7. Whence come the children of T, Rex? ‘Diseword’, DISC, 161, Fleet St., London, EC4. “Paranoid” and thc much raved

over “Iron ‘Man.” And apart
{from thak, their lead singer has
[ eompldely uninspiring voice
and the drumming s pmh dull
as well.—lan Malin, Malcolm

We Jong 1o hear real music J
nga;n h'v‘iu‘sncl wuhwmle&mmg, 8. Buﬂy" @9
music with feelin ‘ouldn'¢ it
be wonggd,.fuldgb ott alr;'d {1""‘,{} 9. },)371 v(v6h)ose cxpertise Is scen at pin.
re-cmer an ¢ this drz
soen " 12. LP coniaining m\mps’ [&)]

cibeck (allauMGET+w ouldni 14. But this submmn; s unllkely to huve

T LR

b comatiit = r::iEv’lng " ) V}‘Uoh:; ((61) &
Jesso, y Jo!
Carol, ps Lane, Gedling, 18. Burdoa, Price, clc., once bcm,lly N AFI’EI: ,REQE,'N,“E m':?'

INgligham. 20, Campbell betweern the bens
21. He nuakes "“Them Changes™ (5 b))
SO Mrs. Pat Barrs (Pop Post last
week) thinks Ton;‘ ng“T dull
and uninteresting. 'om’'s
fans who were st ATV studios  CLUES DOWN
on January ﬁ could tell her N
ANITA: lovely otherwise, for he is still the 2. Miss Kristina (5) o
greatest and_most exciting man 3. “Mama Told Me —— To Come” (3}
IN REPLY 1o the co-gm;n; in shov;;. bugnc&s ;«s for his T}; 4. T;h- path of the orchestra ittuminated
Scene  (Dh 16.1.71 show, Pat Barrs knows as wel Y
Aniu eHmis“ gets an  as anyonc else that Tom does 5. Something sweet with a soul sister!
mazing ount of ex- not pick his guests or his songs A s S, P
posure. Wall of coursc she . aad - nchor does_he (geregtaor & a!r"lg.fm?(.;))
ocs, not only does she produce it — it might IR W iy 25 " (Al Stewart) (4)

that TOM JONES still lnc many
millions of fans in this country.
There is no other star today who
bas treated his fans with so
much respect and loyalty. He
goes out of his way whenever
possible to help and ik to us
aod we look on him more as a
friend than the supenstar that
he is. Tom not only has gained
many fans through his great
talent on record, stuge and TV,
but also through hes kindness
towards everyone.—Pat Smith, {§
Portsmouth, and June Tucker, ‘

i
|
|
|

should
m r;fem:' KE;! :ny glrlo- 4 gfv-g“lu welcome to Pat Barrs. |£- Supporter of thousands? (‘)” & ﬁh-dvmzt} ghu) lefter was de- |
ducer would overfook the Tom docsn'll' need ‘her aPm{ 1. v B buck from “Hair,” a vered Y hand) '
lowely T i . Pa v
‘Th«em:: not an awful hn:snh::ve‘r‘omauﬁw_ s::ﬁ could 13. Mr. Bachurach (4) U"i" ;ht end of the ’rq ’
mounit singers these  be disillusioned if she ever does, 15. Dernm was changed when provided g‘n e letters may be phaned
days ﬁ’n her range i he ever gels here. W, do;ll ? ;’::hohélm;’( » ‘t;r'rn fz lesSC b(.’l ween
3 N L .m
N FIRE S R AL %m“-—"?eky- 17. Such a malter in the carly days of b e o X R S 013535011 and ash for Dise |
hb! onedl by the *Whe" (5) middle of esch rd will facilitate wur M«,M phme er. B '
Gi.  Jobn Pavett, 16 arﬁ io.nd, . Do thix down those candles in the i in clearing yeur comploied ‘answers Py ".mﬂ‘ﬁl” ‘A;f
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Scene

18
ANU’“II"R Apple executive goes: label bow Jack
Oliver resigned last week 1o joln Peter Asber
(mansger of James Taylor) in Los Angcles.
“Amernanistron’ of Tony Blatkbum's breakfust
show after his New York weekend urckly seni-up
wﬂo," indeed!

by Keith Skues What's all this =

Beach Boy Dennis Wilson nicotioned in Charles
Manson rial—ot ooe time they talked of & recond.

tng deal 1ogether,

When Ro:
usually to found “‘sittng4n
clasuicul musicians

Curlous:

at App

le.
John Pecl to be featured in TV documentugy
titled “Onc Man's Weck,™ being mudcja L
Night Linc-Up* team. While Peel's footb:

of the week was being fitmed he
almost wrecked it by sinashing the
camers add crew with o wildly
shot foothall,

Comvrived: publ-ch{ on John
Paul Joans. i y i
“Man From
moted by M

wl
which manages Led Zeppelin
and the REAL John Paul Joned

Flion John ductted with Ray
('hI‘\’urln an recent Andy Williams
N w,

when shall e three
meet dgain, Al
n ¢

Wood goes misunu Yhese days he's
on ‘cello with

fndecistan over Eric Burdon singles,
Hiy US. No. 1 “Spill The Wine* was flipped here.
And now his new one “They Cun't Take Away Our
Music™ goes in favour of B-sde “Home Cooking.”

Stephen  Stils’  British representative, Anthony
Fawcett, formerly John Lennon’s personal assistunt

_ute | !

Polydor sitting on a *“goldmine”
of unreleased Pat Amold tracks
Particularly “Brand New Day®
and “You Can't Always Get What
You Want*—on which shc’s
sccompanicd hy Eric Clapton, the

Dominas, Lesley Duncan, Doris
Trov and Ka arcr.
“Top Of Pops™ DJs being

seen on camera less and less these
days. Will they be dropped en-
tircly soon?

iv i true you have found &
way of 33ving money en'TOP
having ONE
€ sorgs 3nd he t tch THE CLIFF
Calling it the LP SPOr? a7 eitsiatd

OF TWE PoPS’ b,
star s'u\‘,

B el find out what

the PUBLIC would
like s Lo pldy,
then we'll give
them the
OPPOSITE .in our
usual way!

ng part Bl e L L L

Where's Dusty Springficld these
days. Has she given up the ghost
in Britain?

IXTURES pcem 8 nice bunch

of lads. Let's hope Australia

will have thenr back when the hits
run oul,

Maggic Beil, of Stone the Crows,
still petrified of giving interviews.

Mickic Maost talking about team-
ing up CCS with Jose Feliduno
Tor British dates 1his summer,

Sa8s . i SR . PWRE IOE_Feles =

M it troe that Featuring the
EUROYIBION SONG CONTEST 8
the enly L2y you a0 gt

RICNARD SHow ?

i3 it brue that

your 038 ars
baing pald next
month the

RECORD ComPaNILs?

BEWARE THE B8RIBES
OF MARCH!

buk look...yender comes B
HAMLET!

-

Upon my
sole it's
brace!

THERE'S nothing like
knowing  your  place
when your a mere
toddler. Certuinly young
Grace Hanks thought a
doser inspection of her
Jamous mum’s feet was
in order, Mum, is Sandie
Shaw, whose feet were
in no small way part of
her inftlal success. Grace

came inio the world
lasi weck

Both baby and feet
are doing welll

Double chart “top™ for Georg
Harrison this week—both aing
and LP, And “My Sweet Lord"
reported t c A ggoest
seller sin aunched

the label was
FORGE  HARRISON  (with
John) fist of the Beatles fo
retum to “Hve” dates io Britain—
at Londan’s Lyceum, Christmas
1969. But for the record Lennon
played with the Plastic Ono Band

in Toronto before then.

"dry ot first, roin
spreading from
the Soulh-west!

: B
before you seek B
to save auio i
One. we must
Warn you that
Your LIFE IS In
PEADLY DANGER

r c !

13y

Full marks to Disc's “Motown
speciatist” Phil Symes for “foot-
in-thedoor” jourmnalistic attcmpt
10 inferview honeymooning Disns
Rows In London last week. On
lcaming jhat the former Supremes
London

star was booked into
hotel under  hee new  married
name “Silberstein” he purchased

giant bouquet and posed as Hower
firm representative (o get up !o
ber room. Unfortunately, sbe'd
had to Ny buck 1o America on
business, But her hanband, who'd
stayed on, promised (o paws on
a message that he'd called.

Gladys Knight and the Pips
coming next month for concerns
and promoltion.

Marha Hunt fast becoming stor
of “Caich My Soul.”

Ex original Anpmal [Iiion
Valentinc among Enc Burdon en
{1 n = 9
Freneh heagthrob Johnny Halli-
day and hotographer  David
Balley digging Tke and Tina
TFurner at Parls Olympia last week-

cnd.
Watch out for the Third Genera

Remember?

DISC
February 6, 1966

LULU i3 added 1o the Roy Orb
sonfWalker Brothers tour which
opens at London Finsbury Park
Astoria on March 26

James Brown set /(:7r his & IGBI'I'

visit next

Pltney fltes in ’D‘ 1ar on
with Len Barry.

Other Americans set for British
visits shordy indude Wilson

Picket1, Stevie Wonder, Paty
La Belle and Ben E. King.

John Lernon's S3-year-old father
Freddy makes his debut as a
snger, but admils he's not seen
his son jor 20 years,

Out this week: Rollin
19th  Nervous reakdown
Petula Claok—My Love; Billy
Fury—i‘ll Never Quite Get Over
You: Mirades—Going To
Gogo and Barbara Lewis—Den't
Forge: About Me.

In the

Stone:

tion I{ 0 (ouring wi up to 6, Len Barry's *
Stevie ond‘r I'rfph-y huvtglll the £by up to 10 and Du.vrrv
ingredicnts to become as big ingfield’s “'Liitle By Lintie™
the Supremes in at

ST T > ETee

by J. Edward Oliver

SUDDENLY, A DARK
BER FIGURL LEAPS PAOM
THE SHADOWS®

®NO. IT'S
NOT HANK
MARVING

NOT GOING 70 TAY YO
pREVERT ERIC BURDON FROM
PROLONGING w15 STAGE ACT!

BECAUSE YOU KAVE
BLEN HOGLING THIS

3
5
3 ;}:?;:-.7-,

MURDERED ME?, -
" b FRICNDS, ROMANS AND ™
Ci

SUPPOSED TO

)
THIS 1S | 2.
se My ste.

i

FAY

OUNTRYMEN ., LEND ME YOUR

Where to buy tomorrow’s hits today!

LEEDS

LONDON

MANCHESTER

-

—

FOR TOP POPS

R. S. KITCHEN
22 KING EDWARD STREET
LEEDS |

Por al) KPs, LiPs contsct one of

Leeds® Leading ltecord  Shope

Puil postal serviee provided. For

turtner Informedon comact
Laods 22222

= |

RECORD DEFT, (B
s e ai———

EOLTON'S LEADING
RILCORD SHOP

TEIERIR

MARKET STRFET

. Tel. U715 ‘

EDINBURGH
BRUCE'S RECORD SHOP

(Doubis Atbum

LE}CESTER

ONE STOP RECORDS

HARRY HAYES
RECORD SHOPS

203 North End Road, W14
FUL 1481

(50 yards West Kensingion
station

847 Fulham Road, SWé
REN 4597

(80 yards ‘from Munstcr

Road).

We have in stock the most

popular of the new relcascs

and previous releases. We

RECORD
BAR GROUP

34 Albiun St., Oldham, Lancs.
84 Tib St., Maachester, Lunes.
14 George St., Ashton-under-
Lyme, Lancs.
For all your Record necds.

Thousands of Bargains all the

PORTSMOUTH

WELLINGBOROUGH

A
:CO-OPERATIVE
¢  HOUSE

1 FRATTON ROAO

For all the latest releases

PORTSEA ISLAND MUTUAL
CO-OPERATIVE SOCIETY LYO.

-

RICHMOND

97-99 DEAN ST, W.1

APPROACH

Petashorough 3643

Rl i foct qutbeny Ry ONE STOP RECORDS
ds i ha
At Mr. CHRISTOPHERS for redords of your chow. : o
BLACKBIRD ROAD 2, THE SQUARE
LdNDbN 4 MANCHESTER PETERBOROUGH SURREY
OHE STOP RECORDS ONE STOP RECORDS CAMPKINS GRAYSHOTT
40, soutH MoULTON | |13, GaTEwAY HousE lfﬁ&“guﬁ‘wo‘s SQOKIHOP
STREET, W.1 PICCADILLY STATION PFTERBOROUGH, Gr-yml:rlllndh-d. Surrey
el. 4798

For all the Latest Relesses

e —

WORLD WIDE RECORD SERYICE

Kelth Tippe't Group, LP, 48 -
Van Morrlson, “His ‘Band & Street
_Choir,” LF 43
Walrus. LP, 4310,
gend, LP, 44 -
n“‘l”’"‘k . That's The Way
™ 3
Grateful Dead, **American Beauty,’

a3
Grand Fusk Live (Double pacl
LP), @i- ) .
Ciear Blue Sxy,
Iron  Butierfty,
LP, 48 -
Ready

LP, 4n/-,
“'Metamorphosts,**
Taste, *Live,” LP,

eon:
a
Yes, LP, 43 -

Beatloa, ‘‘Magical Mystery Tour.
LP (lmper), 626 Y =

ocks  of  Musicansettes

Prom

Jordans Musle Gentre Ltd
17 Yicita Read, Wellingbersugh

Talephane 2689

For dewath and rates write to
the Advertsement Manager or
Tel 01.353 5011, ext. 386
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LAURA NYRO

When I Was A Frecport Aud
You Were The Muin Drag (CBS-
stereo): The amazing, akmost
frightening Laura Nyro and the
least frightening and most imme-
diate song from her new LP,
“Christmas And The Bcads Of
Sweat.”

What this is all about is any-
one's guess. It may be American
slang—on the other hand it may
just be words, put together for
their sound effect rather than
their meaning. The tune is rem-
iniscent in  construction and
pace of “Stoned Soul Picnic
and it strides along, cnding de-

ully on an unfinished

rase. 5
. But she's not really a singles
lady. There is far too much
emotion and bared soul in her
songs for the Jight-hcartedness of
“Fun Thirties.” So buy the album
instcad.

LYNN ANDERSON/
NEW WORLD

Rose Garden _}CBS/RAK): Sce-
ing us I gave Teddy Brown and
Sandic Shaw a large space last
week, let’s be iencrous and re-
serve same for Lynn Anderson's
original hit version and New
World's knock at opportuaity!
It’s still a good song and cer-
tainly Joc South can't be com-
plaining that everyone's rushing
to record it, but what a tum-
around! There was a wme, In
the days when writers wrote and
singers sang, ‘when every good
song got snapped up by at lcast
halfga dozen people all trying to
be first out of the surﬁgg gate.
Nowadays it just doesn’t work.
Tony Blackbum s already
announced that Teddy Brown's
is the version he'll be playing
and I wouldn't mind ‘betiing
- every other DJ will follow suit,
though S§ronically I don’t now
see an them doing really
well. these two, Lynn's is by
far the more professional and
? e’s got a great voice. New
| World are hot from “Oppor-
1 tunity Knocks' and would have

| been wiser to have waited for

a song exclusive to them.

HOT CHOCOLATE

You Could’ve Been A Lady
(RAK): Hot Chocolate, had they
not written their hit themselves,
would have fallen into the *one-
hit-wonder” trap. “Love Is
Life” was such a unique sound
they'd have found it tmpossible
to come across a better song.

But Brown and Wilson ¥rom
the band write, and write well
So this comes as fresh as their
first;  completely different  in
style and sound.

Jump beat and a long intro- |

duction with some fine bass
notes make this an
dancer. It's insistent and
tive and far more instant than
“Love.” As such I sce il becing
:‘qulcker, but not such a lasting
it.

LABI SIFFRE

Thank Your Lucky Star (Pye
Intemational): For me Siffre’s
“*Make My f" way one of the
most _dclightful songs of 1970.
It didnt thave ‘the impact it
should, but ] think the reputation
it gave him will bc enough to
send this—a very different song
—into_the chart. It’s fast, with
a guitar, kazoo and organ
for backing, and tells of the in-
consistencies of man’s behaviour.
“You get 30 years for robbin’
a train, you get 10 Yor murder,
now that’s insane,” s one per-
tinent line and the rest arc
thankfully printed on the specnal
sleeve. Read them—they mean
a 1ot and hit you first time. The
chorus is really good and you'll
hear it often enough to be smg-
ing the tongue-in<cheek message.

bi Siffre deserves the same
success in 1971 that Elton John
had in 1970

R. DEAN TAYLOR

Indiana Wants Me (Tamba Mo-
town): Remember 'those “"wind-
screcn  wapers, splishing, splash-
ing, driving I‘hrou}h the pouring
rain gotta see Jane?” Good:
then keep remembering it ‘be-
cause this is not the song to take
its place!

A million-seller in America,
and, to my knowledge, his first
single since “Jane” you should
really compare this to Buster's
“‘Pasadena™ which 1 reviewed
last week. The moods are the
samre but this struggles for re-
membrance, repeating the title
words over and over again to
trv and make them stick. On the
other hand it could just have
been very boring, and somehow
manages to miss that extreme too.

CHARLIE CHESTER

Stand Up Clap Hands (Concord-
stereo): Charlie Chester, you
shrick with one accord, the man's
bottle has finally gone!

Well, though I confess my
good health was not what it
should have been while playing
these jollies, there is method in
madness. Firstly, it's been a bad
week for top-name singles. Sec-
ondly, this is going o be as big
a surprise hit as “Grandad.” It’s
actually one of four religious
songs (Charlie sings (wo and the
Cheerful Children, ugh!, sing_the
other two) which came top in a
recent “Write A Hymn" contest
on TV. This particular hymn. is
already making good on *‘Junior

instant |
peti- | f,

!

I'm not intendin
M’ last week,

revived song.

@ NEIL DIAMOND : from Rosie to Caroline

Rosie future
for Caroline

NEIL DIAMOND/ANTHONY ARMSTRONGJONES — Sweet
Caroline (UNI[M&M—both stereo). Neil Diamond’s official follow-
up to “Rosie” smacks of Motown ail over again. They say it's in
response to public demand, but if that's so wh
turned on when this was first released earlier last year?

to be cynical, particularly as | praised “Solitary
k, but the fact rewmains that it is bad policy (as far
as the artist’s integrity is concerned) to follow a hit with an old

weren’t the public

Preaching over, and this IS one of Diamond’s best tunes of late.
Beauwtifully arranged with shivery strings, brass on the chorus and
some fine French horns here and there. The words are interesting
if not immediately comprehensible and, depending entirely on the
airplay, it could follow *“Rosie” into the echart.

Armstrong-Jones (not Princess Margaret's I hasten to add), has
a pretty good voice but lacks the conviction of the original.

by DAVID

¥s Good God

Choice” where the big surprise
hits always start. Melodically
it's like “Three Little Fishes™
and cheerful Charlie chirrups
quite well in tune.

GORDON LIGHTFOOT

If You Could Read My Mind
(Reprise-stereo): Canada, to my
knowledge, has spawned only
three lasting talents in pop music
~Paul Anka, the Guess Who

and Gordon Lightfoot. Which is
qQuile relevant to nolhing, but
serves as introduction to this, his
most commercial song since
“Early Moming Rain.” Another
folk ‘ballad given the all-round
appeal treatment with strings and
otner embellishments.

Gordon has a really great
voice, full of character and with
the crack in it that makes it
sound as if he fervently believes
every word he sings.
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The pick of this week’s
releases reviewed

HUGHES

~

Bag

<

y’all, it’s
ar part 2

EDWIN STARR—Stop The War Now _(Ta.mla

Motown) Edwin has really got to be joking!

Honestly, | thought the golden days of carb_on
| copy follow-ups were long gone, gone with
Len Barry, Fontella Bass and Neil Sedaka. But
no,”’War"’ lives on a second time. Only the words
have been changed to protect the innocent!
The jerky chorus remains the same, so does the
fast verse and even the ‘Oh God y‘all”” shouts.

Even the more gullible Americans haven’t
fallen for this one—and | certainly can’t see we
British giving him another hit.

Play the game Edwin. One good record de-
serves another—not a reflection of the first.

RATTLES

You Can’t Have Sl;nshine Every-
day (Decca): May I go on record
as saying that “"The Witch” was
another of those good singles
that occasionally pop up out of
the blue and into the chart, never
to be repeated

That's not to put down the
Rattles, who are surely a very
competent grouE. But the fact
remains that, like Clive Duan,

Paul Joans and others,
they will never by able to follow
their hit. .

This starts as it means to go
on—noisily and jerkily, with the
girl screaming as harshly as ever,
The strings are in there again
with a similar under-melody
although the basic beat is slower

than “'Witch.” In the disco-
theques it may pick up a few
plays but in the chant . . . no
chance.

ROGER WHITTAKER

Why {(Columbiu-sterco): Thanks
to good old Rog, rapidly becom-
ing the latest housewive’s fav-
ourite, a Mrs. Stanton from the
West Country is shortly coming
into the money!

Let me cxplain. Said dear lady
answered a convivial call from
Rog to write the words of a
song, to which he would then
put the music. “Why" was the
winning entry and considered
good enough to warrant a single.

I tend to agree. It’s a lovely
flowing mclody with strings
and some bowed double bass for
special effect. *Will the last word
ever spoken be Why?"” runs the
lyric, questioning man’s strarge
desire for sclf-destruction.

Vocally, Rog has the same
appeal as Gordon Lightfoot—he
100 has that crack in his voice.
No whistling here, but never
mind!

9

JIMI HENDRIX

No Such Animal (RCA): Though
I'm in no position to ask (on a
Sunday in the wilds of the Surrey
countryside) I suspect RCA are
keeping very mum about this
extraordinary  track.  There’s
nothing on the record to say
when or where it was recorded
and who else is on it.

. Basically this is a straight r-n-b
instrumental with Hendrix,
organ, bass and drums. It's very
much in the Booker T. vein and
you are more than halfway
through before you're aware
that it really is Jimi playing.
Unlike the terrible Curtis Knight
material, the guitar solos here
really do sound like Hendrix,
though the recording quality is
pretty grim and there's little to
recommend the actual tune.

If it's bought, it will be as a
collector’s item, In which case
we should be told about its
origin,

_.-__;_—\
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HILLIP Goodhand . Tait, | alone and certainly morc to Nice Richie Havens feel o

c ) | Nesmith and the First National Penny whistles and MAM
‘tho man who wrote all those | come. s0 far is by Francis | Alin James Eastwood's “Sceds” | Band. These country things slrangcybcm to RodaF)em?ck :cr:?il vo(c::lxsl b A Atlantic
good hits for the Love Affair, | Lai and his orchestra (Para- | which is a slow folk piece with | aren't for Britain though (RCA). | Herbie Armstrong’s *If 1 Ever | Bridge and I Can’t Lie To
s % alono ""‘3 3 ’"“’,‘,‘Zj Lnoulm)h:m?;l ;shh&vrv'dua&oglg :leerlltg) of fecting (President- Like r:hc voice Slr;gmg in uni. Sc( To You.” Probably best- | You,” one of three tracks
L A dpdnd ¢, as he w ¢ 3 Yo . son with guitar on Masters® Ap- cscriby freak n i i
- *'Oh Rosanna” l{gnalm wrote | Man and a Woman"” by the Duane .Edd,ﬁ'lxke guitar at the rentices and “*Because 1 Lo\?e lhiiC keﬂ&sn‘ﬁucg‘ggggllzlﬁ, e hac ek (e

strings and bowed bass with girls
singing in front. Wild country
folk and refreshingly different
(Dawn-maxi-stereo),

Eddie Robinson offers a slow

‘beginming 'is the only relicf from
complete boredom on “‘Hello
Darkness” by Shocking Blue.
They need 1o try harder (Penny
Farthing-sterco).

. He probably also played
he piano though not the rather
botlle-neck guitar passages

ou,” but the tune’s not much
(Regal Zonophone).

Butterscotch—oh dear what an
absolutely utterly nothing song
is_“"Some Day Soon." Deathly

way.) Others are by ch?
Mancini (RCA) featuring Hanl
on piano, Mantovani (Decca) in
typically fush styte, and a dif-
erent freatment u organ by

might lure you to their nice
album (MAM).

ANNED Heat have almost
reached the point of extinc-

tion. They're now strugghng

h " o > Q drifting piece, “Hey Blackman”
aftention to, He 1 an | Baker Street Philharmonic (Pye Morecambe and  Wise have | trite—and %t could even harm | with *Wool 2 <4
a ‘writer and will make it | Intemational-stereo). both their ﬂwme.s:—"Brmg Me | your good reputation (RCA). carbon cupyyoth‘l‘:n:y('!ld glﬁx:)s’;‘h: (Em“ﬁdfe released  thi.
. (DIM) Leon Russell has relcased his | Sunshine” and “Just Around They should take a tip from | Sham hit which adds nothing to | week—42 i .
" is the smash. | original “Delia Lady" to coin- | The Comner™ on one single. | Suker and “What A Beautfal | he oritinal and o 191 5 ‘o | “5%. emond Dekker's singl
c smash-hit novel | cide with his tour. ‘But as Joe | Can’t scc the join! (Columbia- | World (We're In Now") which | thoro; 3 o1y er's single

wayste of tame (Liberty)

Real Tamla beat to ‘**Where
Arc You Going To Run To
Now" and Dobie Gillis sounds
good, f a lirde strained on the

Cocker alrcady did it so woll and
this is Snferior, it was best Icft
on the LP from which it came
(A&M), to

stereo).

NICE singalong chorus with
just a touch of the yodels

“Silver Moon"” by “Mike

15 their sort of music, only so
much better. This is really happy
and jumpy and full of Yhe joys
of spring (CBS-sterco).

“The Song We Used To Sing”
which I reviewed on Dec ingr
5 is at last in the shops. If’s as
ﬂo.d now as I thought it was
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OUT NEXT Fnday (Fcb. 12)
13 “I'm Not My Brothers
Keeper” from Flaming Ember,
and from Tommy Roe iis “Little
Miss Goody Two Shoes.”

Latest from Miki Antony is
“Sally Sunshine” and from
Dvomwatch man Simon Qates
ts 1 Love You Too Much To
Lose You.”

The Fantasticks offer “Some-
thing Old Something New™ and
from American group Blood-
rock is “D.O.A." which stands
for Dead On Armval.

From actress Olivia Newton-
John is “If Not For You” and
latest from Caravan is “Love
To Love Youw”

Newie from Satisfaction is
“Love It 5" and from Baskin
and Copperficld is “Moon-
beams.” The Association re-
wmm with “Everything That
Touches You™ and from Axiom
1s “My Baby's Gone.”

Frank Simatra gives out I
Will Drink The Wine™ and
from Neil Young is “When
You Dance I Can Really Love”
from the GoMrush album.

From Blue Mink is *Time
For Winming™ from the film
“Raging Moon.” It is not their
offictal follow-up number and
new group Warhorse give us
“St. Louis.”

From her album recorded
live at the London Palladium,
Dorothy Squires’ new single is
called *If You Love Me” and
Litde Richard offers “"Withowt
Love.”

in Arcade, Edin-
burgh's amswer to London’s
Kensington Market, are some
of ¢he costumes from “U™—the
Incredibic String Band/Stone

Perry .
makes an |
“impossible, -
comeback puss>

A SURPRISE entry into the singles’ chart Is Perry Como, with “’it’s Impossible.’”” Now al-
most59 yearsold, he hosted whatwas to become the forerunner of the Andy Williams ““type”
show. He signed an unprecedented nine yoor television contract with NBC, and the first of
the Perry Como shows was seen in the States in Septembor 1955.

Atthattime, Andy Williams was hitting it up as a rock ‘n’roll singer (Andy is picturedabove
with Perry during one of his shows, the picture s about 15 years oid) and Perry was
enjoying the success of his first really big hit—a double A side single—""Catch A Falling
Star’’ and “Magic Moments.”’

In all, he sold about 50 million records, since his first recording ‘'Goodbye Sue” for RCA
Victor In 1943, As far back as 1946, he was making history when four million of his recordings
were turned out in one week.

Besides being onc of the most popular singers of the time, he made three films with 20th
Century Fox and one for MGM, “Words And Music.”

J

Mookey extravaganza. Z

ODEON, HAMMERSMITH
RONERT PATERSON presents SAT. 13¢th FEBRUARY a: 8.30 p.m.

FIRST BRITISH CONCERT APPEARANCE

IKE and TINA
TURNER

“WORKIN' TOGETHER”
in the World’s most excitiog vocal revue

25,- 21/- 11/- 14;- 10 - B/. How On Sale trem
Bex OWics (748 4081) and Agems

GRANNY?S

6 LONDON ROAD, LEICESTER. Tel: 66999
Leicester’s TOP DISCO

" Restaurant and 2 Bars  Licensed until 2 a.m.
4 Open to Members and Guests ONLY

Apply for Membership NOW |

B e s e L L

TONIGHT  (Thursday)  at
Derby Clouds, Hate, 8 pm.
Approx. Ss. Steamhammer and
Gin House a1 London Bumpers,
8 pm. 10s.

FRIDAY (5)

Uriah Heep a1t Gilasgow
Maryland club, 9 p.m. 10s,
Kinky at Luton College, 8 p.m.
Advance fickets to SU cand
‘holders, 17s. 6d., others 20s.

Sam Apple Pie at Leyton-
stone Chez Club, 8 pm. 8s.
Mark Alnond @t Plymouth
Van Dike Club, 8 pm. 10s.
Mungo Jerry at Trene Poly.

Dream Police at London
Bumpers, 8 pm. 15s. Roy
Young Band and Bubastis at
Hampstead Country Club, 8
p.m. 8s.

Barclay James Harvest al
London Marquec, 7.30 pm.
10s. Elton Johr, Carsvan and
Skid Row at Lanchester Arts
Festival, 8 p.m. 16s.

SATURDAY (6)

Robers Wyatt of Soft Muach-
inc, plus as yet unidentified
others, asl l.om]lg; University
College, 8 pm. 12s.

Leura Nyro ot l.ondon Royw!
Festival Hall, 9 p.m. 30s., 26s.,

225, 18s., 148, 10s.
Julie Felix at London Royal
Albert Hall, 7.30 pm. Also

appearing are Danny Thomp-
son andn‘lehn Grossman. 30s.,
25s., 201., I5v, 10s.

Black Widow and Arc at

o L

Potters Bar Farx, 7.30 p.m.
Mcmbers approx. 10s., non-
members 12s.

Free with Amazing Blondcl
at Liverpool Stadium, 8 pm.,
13s. Gr dh at D h
Roundhouse, 7.30 p.m. Mem-
bers 12s., non-members slightly
more.

Kevin Ayers and the Whole
World at Plymouth Van Dike
Club, 8 pm. 10s. \Vclcomclsnl
London u:g)ﬂ‘s. 8 p.m. 1I5s.

Bronco and Quiver at Lon-
don [mperial College, 8 p.m.
Price undecided.

Ralph McTell, the Strawbs
and Mr, Fox at Lanchester
Ants Festival, Main Hall, 8 p.m.
12s.

SUNDAY (7)
Leon Russell and High
Broom 4t Manchester Free

Tradc Hall, 7 pm. 10s, 13s,,
16s., 18s., 20s.
Stone The Crows at Hemel
Hempstead Pavilion, 8 pm. 14s,
Spcear ayx Hampstead Country
Club, 8 pm. 8s. Gritt at Lon-
don Bumpers, 8 pm. 10s.

MONDAY (8)

Black Widow at Rnmford
Kings Head, 7.30 pm. Mem-
bers, 10s. Free and Amazing
Blondel at Oxford Town Hall,
8 pm. 17s. 6d., 20s, 22s. 6&d.

FOUR-PIECE Fairport Conj-

vention fly in from Hollar

(sce news page 4) to pla ias-
gow City Hall, f asgo
Umiversity, m | ruary 9
Dundee University (10

Brighton Big Apple (20); and
Croydon Greyhound (21)

TONIGHT (Thursday)
Andy Willilams show has gucsts
Ella  Fitzgerald, the Grass
Roots and Chubby Checker
(BBC 1—8.15 p.m.)

On Friday, Salena Jones ap-
pears in ‘the Stanley Baxter
show (BBC 1—8 p.m.).

Stewpot on Saturday intro-
duces Lulu, the Rockin’ Ber-
ries and Magna Carta on his
show (LWT—5.10 pm.)

Buddy Greco lis guest on the
Leslie Crowther show (LWT
7.15 pm.)

FREE and Amazing Blondel
begin their tour tomorrow (Fri-
day) at Stoke Victoria Hall,
then Liverpool Stadium (6);
Croydon Fairfield Halls (7);
Oxford Town Hali (8); Ply-
mouth Guildhall (11); Hull
City Hall (13); Sunderland Em-
pire (14); Portsmouth Guild-
hall (18); Bristol Colston Hall
(19); Nelson Impcrial Ballroom
(20); Guildford Civic Hall (21);
Brightoo Big Apple (22);
Leicester De  Mon'tfort  Hall
(23); Birmingham Town Hall
(24); Sheflield Oval Hall (25);
Newcastle City Hall (27); Brad-
ford St. George's Hall (28);
Wolverhampton Civic Hall
(March 1); Bourncmouth Win-
ter Gardens (2).

Decep Purple and Hardin and
York at Bourncmouth Winter
Gardens (Feb. 7); Southampton
Guildhall (8); Portsmouth
Guildhall  (9); Birmingham
Town Hall (12); Newcastle City
Hall (20?; Coventry Thcatre
(er; Leicester Dc  Montfort
Hall 152.2
LEO! USSELL tour at Lan-
chester Arts  Festival  tonight
(Thursdnr), then on to Ewell
Technical College (6); Manchester
Free Trade Haﬁ (7); Leicester De
Monrfort Hall (8); Brighton Big
Apple (10); Derby College (11);
Leeds University (13); Boume.
mouth Winter Gardens (14); Ports-
mouth  Guildholl (16); London
Lyceumn (25); Neweastle City Hall
(26); and Liverpool Stadium (28).
TWO EXTRA datcs added 10 the
(.;‘u:‘c Vln_genl tour with the House-
hal ) 1 ity to-
night (February 4) and South:
Scagull Hotel I-Qy‘)).) S

ON February 2], Lulu will be
appearing in a benefit concert
at Glasgow’s St. George'’s Hall,
and the procecds Will be given
to the Ibrox disaster fund. She
told Disc, shortly after the
tragedy, that she had offered
to do the show as soon as she
had heard the news.

Tune in

THE SUNDAY OONCERT
(repeated on Wednesday) this

and Slide; Nico and Hard

w!

FAIRPORT CONVENTION
have been chosen be a folk
others for a specal German

be net-

radio concert. It will

1 5ol s h A

Miki Antony will be one of
n the Sth annual song festival
n Chile, February 9-17. He
will be singing “Tell You What
I'm Gonna Do

TOM PAXTON and T. Rex
top attraction at North East
London Polytechnic Festival
being held at Barking College
and Walthamstow Granada
from February 13-20. Fixed so
far: T. Rex, Comus (13). Folk
Night with Dave and Tony
Arthur and others (15), Tom
Paxton at Walthamstow Gra-
nada (16), Film night with
Alice’s Restaurant, Easy Rider
and YeHow Submarine (17),
Colosseum, Gentle Giant (18),
Davy Graham (19), and Hum-
pbrey Lyttleton Band (20). Pro-
cecds to Community Action
and full details from Jerry
Mulicr at 01-590 2262.

ILFORD El Grotio Club, 63 High
Road: Basically a soul club. Mem-
bership is restricted to over 48,
and holds about 250 peopic. Pro-
gressive and pop groups also ap-
pear, Club opens at 8§ p.m. and
closes at 1230 a.m. during the
week and 2 aum. at the weekends.
Manager pays close attention to
the scene—to ger groups his cus-
tomers really want to sec.

Live groups on Thursdays, Fri-
days, Saturdays; discoteque other
evenings,

LONDON?'s Electsic Cinema show-
ing two films at the weekend in
their new g'."mis“ in Poriobello
Road. On Friday and Saturday at
11 pm., is “lvan The Terrible™;
at 7 p.m. Friday and Saturday is
Cul De Sac” and “Cul De Sac”
can wiso be seen at 9 pm. on
Saturday. Admission: 6s. members;
8s. non-members.

COCMISE have s nded ali their
dates_to audfton for ncw drum-
mer. They hope to begin rehearsing
again soon.

TRICORN CLUB

PORTSMOUTH
Thurs. Foo. & Free Fern
Py Febws oSlade
Sat.  Feb. & Thunderclap
Newman

sun.  Feb. 7
Mon. Feb. 8
TYues, Feb. ®

D.J. Pete Cross
Chancery Lane
Trapeze and
Pete Drummond
Booked thru MMF OPO17 B1867

ODEON

TUESDA Y (9) week foatur B S o) Kensington High Street
Pete Brown and Piblokio at  Band and Br:nco.rhn _— srecmz’uﬁi SHOW
Hampstead Country Club, 8 Monday's Sounds of the Sacurday 6th Feb only. 11.30 pm
p.m. 8s. Elton John, Hookfoot  Sevcoties includes guests Trees MONII'EREY POP (A)
and Root and Jenny Juckson at  and Roy Hurper; Tuesday's CREAM (V)
London Bumpers, 8 p.m., 30s. programme features Walrus 105 134 18}
.n\-o‘ooo-q.Q\;‘\\-‘lololta\.“\\““‘w.,'.....“.u AR . .
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EVERY THURSDAY

Results, interviews, pictures
in next week’s DISC!

Full details of Britain’s most important

FEBRUARY 6, 1971

pop poll in next week's DISC
—and so much more!

TOR 80 SLIEL3S

1 (3) ALL THINGS MUST PASS

1 (1) MY SWEET LORD
George Harrison, Apple George Harrison, Apple
; 2 (1) BRIDGE OVER TROUBLED WATER
2 () THE PUSHBIKE SONG . Mixtures, Polydor w 0 i e

3 (11) A STONED LOVE . Supremes, Tamla Motown

4 (14) & RESURRECTION SHmE . F R 1A GREATESY l‘ln'indy Williams, CBS
W TR B A e A ke, Carite 4 (4 LED ZEPPELIN HI Led Zeppelin, Aviantic
6 6  APEMAN : y Ksm 5 5 (5 TAMLA MOTOWN CHARTBUSTERS Vol. 4
ye Various Artists, Tamla Motown
7 (3) ®@ GRANDAD .. Clive Dul'm Columbia 6 (10) TUMBLEWEED CONNECTION Ehon John, DIM
8 (D I'LL BE THERE Jackson §, Tamia Motown (7) SWEET BABY JAMES . James Taylor, Warner Bros.
9 (4) @ RIDE A WHITE SWAN . T. Rex, Fly 8 (19) JOHN LENNON/PLASTIC ONO BAND
10 9 BLACK SKIN BLUE EYED BOYS Equals, President John Lennon/Plastic Ono Band, Apple
11 (19 CANDIDA ... Dawn, Bell 9 (8) DEEP PURPLE IN ROCK Deep Purple, Harvest
12 (20) A YOUR SONG . Ekon John, DIM 10 (6) EMERSON, LAKE AND PALMER s
13 (19) A NO MATTER WHAT .. Badfinger, Apple P hex Emerson, Lake and "“'"".{cii“a‘i
14 (12 5
(1) YOUDON'T HAVE TO SAY YOU "ov‘ﬁ,mlcy A 12 (9 AFTER THE GOLD RUSH Neil Young, Reprise
15 (13) YOU'RE READY NOW Frankie Vali, Philips 13 (26) PENDULUM Creedence Clearwater Revival, Liberty
16 (23) A SHE'S A LADY . ....... Tom Jones, Decca B2 REVERA XS Santana, CBS
17 (5 ® WHENI'M DEAD AN'DGONE R 15 (11) WATT . Ten Years ‘After, Deram
McGuinness Flint, Capitol 16 (15) AIR CONDITIONING Curved Air, Wamer Bros.
18 (10)  BLAME IT ON THE PONY EXPRESS 17 (0) EASY LISTENING Various Artists, Polydor
Johany Johnson, Bell 18 (16) FRANK SINATRA'S GREATEST llrl__’l‘s Yoz o
19 (18 ¥ PR——— il D rank Sinatra, Reprise
(IS ESRCRACKLINGROSIE by .. Rl izamotLAINI 19 (25) DEJA VU ..... Crosby, Stills, Nash and Young, Atlantic
20 (17) @ I HEAR YOU KNOCKING ... Dave Edmunds, MAM ! P
21 (16) @ IT’S ONLY MAKE BELIEVE Glen Campbell, Capitol (18) LED ZEPPELIN I1 Led Zeppclin, Atlantic Grand Funk
T 21 (17) STEPHEN STILLS Stephen Stills, Adantc L: C
22 (24)  ITS THE SAME OLD SONG ...... Weathermen, B & C Inside Loo 0
s 22 (21) LET IT BE . Beatles, Apple nsige Looking Uu
23 (25) WE'VE ONLY JUST BEGUN ...... Carpenters, A & M 23 (24 ie. |
24 (30) LAS VEGAS . -~ (24) CANDLES IN THE RAIN Melanie, Buddah
- - Tony Christie, MCA 24 (13) PAINT YOUR WAGON Soundtrack, Paramount
25 (22) @ HOME LOVIN MAN Andy Williams, CBS (30) LEFTOVER WINE Melanie, Buddah
26 (—) COME ROUND HERE, I'M THE ONE YOU NEED 26 (—) ELTON JOHN Euon John, DIM Buster
Smokey Robinson and the Miracles, Tamla Motown 27 (—) NEW MORNING Bob Dylan, CBS ophone
27 (21) NOTHING RHYMED ...... Gibbert O'Suilivan, MAM 28 (—) TEMPTATIONS’ GREATEST HITS Vol. 2 Tamla Motown
28 (26) MAN FROM NAZARm ... John Paul Jomns, RAK 29 (23) LIZARD King Crmson, Island
29 (—) IT'S IMPOSSIBLE ... wceaeer. Perry Como, RCA (—) WISHBONE ASH Wishbone Ash MCA
30 (28) HEAVY MAKES YOU HAPPY Bobby Bloom, Polydor " 5 -
Two titles “Yied” for 10th, 19th, 24th and 29th positions. Ed ison nghthouse
l @ Silver Disc for 250,000 British sales A This week’s Top 30 zoomers I It's UP To You Petula B ‘B‘c}lg
i Ik
Hlt Tu Edgar Broughton Band
Apache Dropout Ayt
HAR 5032
atumlly, I like rge rubbsh,  It's  completely Can't understand Elvis. 1 feel sorry for Elton
Harrison’s My Swect  soulless. There just isn'tany  He must be able to get lhc John. Imagine the state he
Lord” . .. we played on it!  effort in it! Another King  best material going, must be in—being told how
It's a very nice record, and  exercise in psychology. seems to be doing “oldnes reat he is 2l the me.
was made in three or four Supremes don’t sound a No, this sounds like five e’s going to have a hard
“takes.” lot differeny without Drana.  years ago (o me. And Ash-  time proving it! Like his
The Mixtures I don’t like, They haven't lost a great fon, Gardner snd Dyke re-  songs and ‘the treatment
It's a rather commercial deal. Now it's all down to mind me of a 1970 version  though.
1ne, of course, but they're  whether the song's com- of the Big Three's vocal Tom Joues .s bc,;mmng fvma
mshmg in on Mungo mercial. sound. | rtnlly like it. to bore n M | E
flerry's sound. States, mcfe 1 _can’t hclp s dveng ifamend £
Jonathan King’s Weath- feeling it's reflected over Tiom 8 Tt woR0
haa EM.| Records {The Gramophone Co. Ltd.) EM.] House. 20 Manchester Square. London W1A 1ES

ermen sounds like a load of Next week: Bruce Channel

COUNTRY ROUND-UP . . . by BRYAN CHALKER

THE NEWS that Tex Withers is 1o receive a Sllver
Disc for sales of bris Avenue album, “Tex Withers sings
Country Style,” created more than just a2 ripple of
surprise throughout the music world recently. Although
Tex is fairly well known to London country music
fans, he’s hardly a2 major oame, and yet, in less than
18 months his album — and a budget one, at that —
hay sold an incredible 60,000 copics!

Country music, we are re-
peatedly told, s not a com-
mercisl  proposition  recond-
ingwive. Rubbish. Maybe
they werent  afl  country
music bufls who bought
Wither’s atbum bot  what

Tex Withers, the does it muster if 60,
Couniry  singer people enjoyed it!

whose budgei re-  Bearing in mind the extra-
cords are muinly ondimary price of 10s., Tex'’s
sold in super- album s good value and he
markets, wins a does a fair jobh on like O
Silver Disc for “The One On The 2
60,000 sales. “Galveston,” *‘Love’s

‘Tesco’ Tex captures
the silver... @nass

Me Daddy,” on the MGM
label. I refer to Marvin
conded material for a forth- R
coming Tom Jones Show.
He was Charkie Pride, the

absent from the country
music charts for 8 lomg
fatastically snccessful oS
Negro singer from Mootana.

Unfortunatety, it is the

Gouna _ Live  Here” and
High And Ris-

“Five Feet

mv"
sitors  to London's
faumed Nashville Room will
be fanifiar witlll.L:;:'s R:
and his rather ui Yocu
policy of recondi -
range; given the ' bt pro- pardes over herc 'n‘;g rcm
lfnoﬁun he eoul‘i achicve a i) currently high in
air in
the entertainment worid. G LG ol e Completing
ewn;)f America'’s :;l’: II:)y mﬂ:vm thl: it seldom fol- E niQu"lan con'hemr:, I“l-'ever,
names  visi WS the same song will fo remembered b
England in Junvary and re-  score herc. Such Is the case  rock f'a'dn? for his “thz %'.',':.'u.&"«'s’“ P

with Chartie Pride’s song-of.
the-moment, “I Cant Be-
licve That You've Sto
Loving Me” (RCA 204
it may be hovering around
the US Top Ten bwt it

won't tnake
whatsoever  io
Wont these people  ever
Iram

any  ampact
Engtamd,
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hra“El SUPI}EMI‘S are a lot get deeper into peace and love Overall the album is vot :n;
ppler with their second u remes tr out some and docsn’t think people will  instantly commerciadl as the B
nlbum: New Ways Bug que tire of this theme. group’s first. Many of the tracks
Stays,” than they were with There’s 4 very relaxed feel 0DI4D 2 certuin tety and
their firt. Which isn't sur-  rccord it. They went with Jean to the afbum, particutarly on L-‘J;e to be henngl cher.r:tlﬁ e
prising. “Right On” was a  everywhere recording her on lead “Time To Break Down™ and glqre '(';c" 'r\: Lu.y "e-pnm:l 5
good pop album but it was vocab and Cindy and I filled in n ew wa s on “1 Wish I Were Your Mirror.”  Shte T8 08 i 1;"
disappointing because Mary  the backings whenever we could. This is the result of the “free™  [Eer CORT ‘l-vr:d"l riary
Wilson and Cindy Birdsong “On ‘New Wuys But Love singing Mary talks about. Al % < o OISy
y Birdsong o - i three sing m different directions  ©M tirst hearing but become very
had no more of a chance to We”doam:imv‘thokm“ el2 "’"';“: ¢ ] at the same. (e, yet ill man.  4ppealing after a couple of Hsten-
show their vocal capabilities moniey which come D cspec ov e a u m age to sound together. You have 108 !
(h;{\ when with Diana Ross. ally wdl on ‘Bridge '”mr to hear it to appreciate it. f’“"zdsr"p:;':f;] ""n,‘:;?h p.l"":'; IS
bcin:rz&mmw?lﬁ 'ﬁlvg:; !:f il‘mublod Water.” It was excit- Most of the tracks are linked ‘t:avc reason to S so. Tracks: '
<1t GRint shiow the Suproes u; dnﬁ l? work on also because we feased with it It’s a teann effort. harmmonise together. Their voices  together by strange sound effects, Together We Can Make Such : 1
AR B o Wil v Bt 3 - ar a lot of free singing; we can sings lead op a fair num-  are well suited to cach other. the purpose of which isn't too  Swedt Music; Stoned Love; Time | <
Hection of songy on which hI"ﬁ:n:‘l just follow lyrics, we ud-  ber of tracks bur Mary and Present is the full four-minute  clear, but maybe i’s to give the To Break Down; Bridge Over §
BT e e Yarc) oot cour: d. No one took (he lead @ Cindy contribute a great deul  version of “Stoned Love™ which  group more of a “pr gressive”™  Troubled Water; 1 Wish 1 Were |
cept thing which we like to d ?uch, cach  voice & equally vocally as well. On “Bridge Over  leaves the single vemsion cold, Image. But the wah-wah guitar  Your Mirror; Come Together;
e Wout Wiy "ay bc:.)-wo(: u-;ml.__l'hul s really the Supremes  Troubled Waters,” one of the and it%s basically around the comes over very well on “Come s There A Place In His Heant L
5 i e P d:c sound.” ¥ v s best tracks om the album cven  theme of this song—peace, love  Together,” which incidentaily  For Me; Na, Na, Kiss Him
R cerp ] roducergs A . B"@""&_Mary s words in mind  if slighly marred by the un-  and harmony—that the album  Diana ako does on her sccond  Goodbye; Shine On Me; Thank
% whc-nep e to  and listening to the new atbum  necessary  sound  eff cach  is based. Mary says all the athum, “Everything Is Every- Him For Today. (Tamla Mo=
ver they could to  one can see why the group is so  sings u verse and in places they  group’s future recordings will  thing.’ town) k&
R TR, BN FERETT L, =

l by Roy Shipston

L

J

70s” concerts. It was

OHNNY WINTER misled a lot of people when he
first played in Britain at last year’s *“Sounds Of The

an unintentional deception

as he was being misled himself.

He had a bass player and a drum
very loud and fast. We were told

mer backing him and he played
to expect a fantastic guitarist

and the way he sprang around was pretty fantastic.

The audience at the Albert Ha

Il either leapt about in freaky

frenzy—or walked-out in disgust. And it didn't quite seem the

sort of thing that a country bluec
been doing.

s boy from Texas should have

.Now Johnny Winter is more like part of a band than a solo superstar
with backing group. In fact he has mixed his form of blues with the rock
of the old McCoys. Rik Derringer (guitar, vocals), Randy Hobbs (bass.

steel guitar, vocals) and Randy Z (dr

ums) linked up with the tall blond

albino, but Z was later replaced with Bobby Caldwell. Caldwell broke up

his own group, Noah's Ark, to join the

Winter-McCoys set-up. When they

are not on the road they have a spacious house near a famous place

called Woodstock to relax at.
Now Winter is here with his new ba

anybody. "‘People were misled at fthe beginnin,
says honest John. He came as a giant (rcag

again 1o show us what he's really like.

nd and they aren’t trying to deceive
because of the publicity,”
y-hyped). Now he’s back

“I'm not a clean guitarist, I'm fairly freesform, sloppy. I put a lot of

energy into ¥t and sometimes | play a
play any. People cither like me or th

od or they think I'm rubbish. A lot
don’t come because they ds

a lot of pcople
*If 200,000 came to sce me then
Hendrix.”

Johnny says the trouble at the beginning was that
what 1o expect, but they had been built up to expect a

Winter is happy now

Rik Derringer explains the pre-
dicament his boss was in. “People
were told ‘here’s a great guitanst’
and they thought in terms of Clap-
ton, Hendrix or Beck. But ¢hat's
another class. Fortunately most
people were imelhgent cnough to
realise that this was something
different.’”

Says Johnny: “You see, I'm

reat if vou like what I'm doing.

%‘m not if you doo’t like it. I'd
rather play to 10 people who really
love me than play to a thousand
who didn’t. 1'd rather that than
try and please the thousand by
playing something else, Anyway,
I can’t play any other way.

“I'm happy with a few follow-
ers. 1 really enjoy playing for
them, I'd like everybody in the
world to like it but that can't be.
With the new band it's morc pala-
table for more people but, God-
dam, when I started out | knew it
was limited. That's why I thought

‘How can all this be happening’
when I got built up so. s

“Then [ realised I was being
flash and loud and playing a ot
of notes. And that wasnt_country
blues. It was my personality more
than the music that was exciting

ople. But wc're still exciting,
we're a high energy band.”

It is because Winter appeared
as a commercial product rather
than as a country blucsman, he
feels, that the blues purists turned
the other way. Now he's on the

ot of notes. But somectimes [ don’t
ey hate me. They either think I'm
ofﬁg)ple come to hear me, and

finitely don’t want to hcar me.
800,000 'would have gone to sec

fcople didn’t know
ot.

way to winning them back with the
band that’s been together for cight
months.

They do a lot of the songs he
did with his last band but cvery-
body, Winter, Derringer, H
and Caldwell, contribute equally.
It's not just Winter as it was in
the old band. Derringer writes and
sings and “everybody is projecting
on_stage.”

Johnny says he enjoyed the two
years with his old band and even
though they do a lot of the same
things it is betier now ‘‘because
the musicians are better.”

A live album is due out in a few
weeks, recorded at the Filmore
East and at an amusement park in
Floridu. “It was going to be a
douhle but we had to cdit it down
to a single LP,” says Derringer.
“There were things on it like a
slow blues that lasted for 22 min-
utes. But there’s still a whole lot
of guitar playing on it. I think it Is
as ncar to our live sound as we'll
ever pet on record. But, of coursc,
you lose all the visuals and the
presence.”

® JOHNNY WINTER: great if he enjoys what he's doing.

he’s lost his
spring....

Johnny doesn't play with his
multi - instrumenalist brother,
Edgar, any more. I think we
might do an album together some-
time. But right now he’s in a band
that is only fintle parts of Edgar.
He's doing things that don’t scem
like Edgar.

“He's into a jazz thing and he
never did like country blues, which
is all | like. What I play is coun-
try blues, whether §t’s rock orien-
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taled or country and western in-
fluenced or whatever.”

Jolmni' is full of praise for Dere
rdnger. It’s Derringer who plays
with Winter, rather than the other
way round because Johnny isn’t
adaptable; Derringer is. “Rik can
play with any guitar player, coun-
1 stuff, fazz stuff, anything,
whercas I'mi pretty directional.”
Johnny is also grateful to Derrin-
ger for his knowledge of guitars.

“] was playing an old Fender
Mustang and there was no vibrato,
no distortion, no holding notes.
it was really light and had an
extra small neck and I found it
difficult 0 change, although it
wasn't much good. I thought *Hey,
I'm supposed to be a_good guitar
player but I can't find a good
guitar 10 play.’ Now I've got two
Gibbons, a Flying V and a Fire-
bird, thanks to Rik’s advice.”

ALAAS

BOB ANDY

bob Amly—/ust waiting to show how ylltetl

BOB ANDY, you may remem-
ber, had a big hit last year when
he duetted with Marcia Griffiths
on “Young, Gifted And Black.”
Now he looks set to establish
himself as a solo artist with
“Green Green Valley” shaping
into a chart item. He explains
he might record again with
Marcla—“if we find the right
numbers”—but would rather be-
come known as a solo artist.

Bob is alrcady a big success in
his home country of Jamaica and
hopes it won't be long before he's
reached an even status here.

“I've been in the music business
ever since | can remember; I've
‘been professional for ten years but
I've never feft a_studio’ satisfied
yet. It’s my ambition to achicve
musical satisfaction.”

He says the reason for his dis-
saigfaction is lack of involvement
in what he does. He's getting tired

of simply going into a studio and
recording his voice over a pre-
recorded 'band ‘track.

“I want to contribute more to
my recordings. At the moment it’s
all 100 mechanical. | never sece
the musicians let alone have a say
in the way they play the backing.
It's bccomin§ just a bit too
routine; just like another job.

“1 feel very limited not being
able 1o play any instrument but
I'd like to have a part in the pro-

a AL

he really is

duction of my records. It would

nice to go into a studio with
a band and take a lot of time over
the recording and have a say in
the arrangement.

“My head s packed with ideas:
Id love to go into a studio with

a group of creative musicians and §

work some things out. That way
you can discover entirely new
things. And it would mean satis-
fachon all round. To me that's
just as important as having a hit.”

AAAAALAAAAAA, AAA A
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Knight,
seqasons,
Wishbone
tours

GLADYS KNIGHT and the
Pips make their first UK visit
since 1967 next month. And
Four Seasons’ full dates are

set.

Gladys Knight and the Pips
(their hit here was ‘“Take Me
In Your Arms And Love Me")
arrive for a week from March
i for radio and TV promotion
of a new single—likely to be
their US million-seller “If 1
Were Your Woman” (out Feb-
ruary 26)—plus possibly threc
concerts.

Four Scasons, who arrived in
the UK. last mounth, n r in
Chester_tomorrow (Friday), Dun-
stable California (6), Nottingham
Theatre Royal (7), Shefficld Fiesta
(8-14), Southampton Odeon (15),
Ca Capitol (17), Manchester
Odeon_ (18), Bimmingham Odeon
(19), Hammersmith Odcon (20),
and Liverpool Exmpire (21).

R. DEAN TAYLOR, the white
Motown star who had a British
bhit with “Gorta See Janc,” may
come over t0 promotc his mew
single “Indiana Wants Me,” which
topped the States chart two months
ago.

WISHBONE ASH, who enter the
LP chart for the first time this
week, fiy 10 the US, on February
22 10 start & three-week toar.

cast last November,

Reviewing a London “Revolution” gig by the pair,
some time ago, News Editor Mike Ledgerwood wrote:
“It's uncanny how comparable the twin talents of these
! two performers have become lately.

They really are

superbly matched in every respect, sharing the single-

minded love of music,

A PERMANENT PARTNER-

. SHIP WOULD BE PERFECT.”

e e——

RADIO NORTH SEA is
on the way back!
Although no official daie
has yet been given for
full resumption of broad-
casting, the siation, now
anchored off the Belgian
coast, has been transmit-
ting test programmes
regularly  since  last
Thursday on 220 metres.

Latest unofficial dates
recaived from Switzerland
are tomorrow (Friday) for
full test broodcasis. and
< mid-February for normal
programmes. Present test-
tnvolves records or

ing

tapes only with their “Man

Of Action” theme tune
b overy hour.

b4 Drsc undersiands that no
Briush DIJs are to be in-
1; volved with RNI, and the

. Bollier.

Radio North
Sea tests §
for a
comeback ,

station will employ only
Americans or Canadians.
No names of DJs have yet
been announced, though it
is undersiood the station
will continue to be run
directly by  co-owners
Erwin Meister and Edwin

® A report is expected
later this week, by its
owners, on the futurc of
Capital Radio.

Now Elton and

ALAN PRICE (left) and Georgie Fame: parinership.

ELECTRIC LIGHT SWIT

Georgie and Alan bave already worked together quite a
i bit in the past—both on TV and onstage. In 1970 they shared
a bighly-successful BBC series, and later played concerts—
at London’s Royal Festival Hall and in Newcastle. They were
first seen together doing a musical comedy duet on Lulu's TV

a| Price, Fame...In

GEORGIE FAME and Alan Price, two of the most
musically-matched stars on the pop scene, are to team
up permanently, And the news confirms a Disc fore-

one band |

serics in 1968.

The decision to team up full-time, apparently, was taken
over Christmas, and they immediately began rchearsals. A

band bas already been formed.

Says Alan: “Georgie and 1 have so much in common musi-
cally, that when we first met in the carly days of the Amimals
and Blue Flames, we became firm friends. Our teaming up
is simply a natural progression of our musical ideas.”

And Georgie commented: “For a long time Alan and I bave |

MOVE MAN Roy Wood's cagerly-awaited Electric Light
Orchestra will be launched via a British tour with Steamham-
mer (plus High Broom on selected dates to be announced).
And the Mixtures’ first “live” UK dales are also arranged,
The ELO tour, in April, includes a London Lyceum show, and
the line-up consists of Wood (cello, French horn, oboe, bassoon
and acoustic guitar), Jefl Lynne, Bev Bevan, Bill Hunt (French

horn), plus two ‘cellists, a viola
and a violin (from the London
Symphony Orchestra). Two
other orchestral membérs are
to _be named.

Tour date; arc:  Birmingham
Town Hal (Apni §), Hull City
Hall (o;, Bradford St. George's
Hall (8), Ghay Green's Phay-
house (9& urgh
Casino (10), Newcastle City Hall
11), Wolverhampton Cwic Hal!
13), Mimchester Free Trude Hall
(16), Briwol n Hal (18),
Shefliedd Oval (1Y), Bournemouth
Wimer Gardens (20),
Wells Assambly Hall (21), London
Lyccum (22), and Brighton Big

Eric fight off iliness

difi (Fcbnuary 8), 13),
Binurin” ()  Duntee. 2:;}.
Ol 0/ “h 5), M
, e 'Supnhum an.

Ths week Bhon's fim LP

cmers Dic’s cmn at

- No 26, t0 join hn current best-
‘r&m Com-gpon"
{ 6) sogle “Your Song”

o 12

ERIC BURDON, whose UK tour
kol off at Sumton
iy, Jvt Swtundmy, is

suffering from severc influenza,
and has posspongd all concens
uniil London’s Lyccum fomorrow
(Priday), when he appears wih
MoGuusness Pumt an Osbisa.
A Libenty/UA ewnan ex-
ined: “At firt u wag fearcd

tast Friday; and then he coifapsed
on Sstunday. Luckily, .’I()\Jﬂ, F'x
onty ‘flu. He &opos 10 be or
Frday.”

Dutes canceliad induded
evter, Manchemer and W .

A 2).

pA‘.’r‘nc LP will be out laie-
Manch, while 2 now Move album
will be ready mid-April.

Mixtures dotes

MIXTURES, stél number two in
the chant with “Pushbike Song,™
start their first Brash dates next
week.

Oncaigers so fur fixed are:
South Shidlds Latino's (8), Stock-
ton Tuo's (9), Blackbura Caven-
drsh  (10), Boston Ginderdrome
ﬁ), “Gohklen Shot™ (14),

ndon Coveriry Strect Bumpens
‘Ié), Birminghan Dolce Via (17),

Birmingham Robeo’s (18), Luton
Racreation Hall (19) and Oldhil)
Piaza (20]

(20).
Gmup)rhii week  qualifiad for
Disc Sitver Disc for excess of
250,000 sales of the single.

TOP OF THE POPS

TONY BLACKBURN introduces
“Top Of The Pops™ tonight
(Thursday) which includes three
numbers from Elton John. Other
uests are Cliff Richard, Marvin,
&’d:h sud Famar, Tony Christic,
Juckic Lec, Ashton, Tremcloes,
Supremes and George Harrison.

toyed with the idea of
working together full-time,
but not until now did we |
feel the time was right. We
both had a lot of musical
ground to cover—Alan had
his own band, as I did, and
I was dctermined to tour
America, which we did last
summer.”

The two stars arc duc
in the studios next weck
and a single Is tentatively
set for March, to be fol-
lowed by an album around
May. Both CBS and Decca
bave agreed to a joint re-
cording deal.

Alan snd Georgie's first
official “live” show will be
8 Press reception at Loo-
don's Mayfair Hotel on
February 18.

LA D Ml
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LEGENDARY  violinit  Don
“Sugarcane” Harris will dcfinitely
be on Jobn Mayall's forthcoming
tour. It was first thought that he
might not be able to make it with
Mlgl. and the two ex-members
of Canned Heat, Harvey Mandel
and ‘Larry Taylor. N

Mayall is also bringing an “un-
known" drummer with him, Paui
Lagos. He has not used a drum-
mer in his last two bands, execc‘fx
when Kcef Hartley “‘jammed”
with him at Croydon's Fairfield
Hall iast year.

H-ON!

New neqp
Purple single

DEEP PURPLE'S follow-up 10
their charnt-topping “Black Night*
has been sci. And additional dates
for Astton, Gardner and Dykc are
arranged for ufter the current
Purple tour.

“Strange Kind Of Woman” is
4itle of (i) 'Pur%lc's next single,
tush-relcased on the Harvest label
February 12, Bside s *I'm
Alone.” A ncw LP is expected to
bc completed at the end of the
month,

ASHTON—No. 4 this week with
“Resurrection Shuffic”—play Glas-

ow Electric Garden (March 12),

trathclyde University (13), Coai-
bridge ' YMCA (14), Chester
Quaintways  (15), ondon
Marquee (16), Oxford Town Hall
88; and Salisbury Alex Disco

Fairport split

FAI1RPORT CONVENTION
vocalist/lead  guitarivt  Richard
Thompson quit last week. And
consequently the group has called
off this Saturday's London Festival
Hall concent.

Fairport plan to continue as a
four-piece—Simon Nivol (thythm
Blnhnr). Dave Swarbrick (viotin),

ve Maracks (drums) and Dave
Pegg (bass).

nnon says: “We're really sorry
Richard’s leaving, but his ison
hax had a sumprising effect. It's
really donc us good by sparking
ofl new tdows and ecncrgy among
the rest of the group.”

hasa’l_xel

Siones
lour
nexi
month!

ROLLING STONES are to
tour Britain next month,
and the news confirms the
Disc report last weck that
the group was planning
spring dates.

Stones are set for five dates
in all, including a London
venue which has still to be
arranged. There will be one
other supporting act—maybe
American—and ticket pnces
will be kept to a maximum of
£1

Said a Stones' spokesman:
“Mick Jagger only decided last
weekend that the group would
do the dates. It's all been very
urried.”

The tour, promoted by John
and Tony Smith, opens in
London around March 8, then
lays Bristol Colston Hall (9),

righton Big Apple (10), Man-
chester University (12) and Leeds
University ;l!). »

Tickets for the shows will be
on sale from February 1S.

A Stones spokesman added that
the group is still recording a new
LP, but release is not expected
bcfor_e the tour.

This week Mick Jagger, accom-
panied by companion Blagoca
Marcas, flew to  Marrakesh,
Morocco, for a holiday,

New DJ

DAVE ANTHONY (22), from
Bracknell, Berkshire, is Radio
Luxembourg's replacement for DJ
Tony Prince. He started work six
years ago playing op Rank
suites and ballrooms round Brit-
ain, and joins *“208" from a pn-
vatcly-operated broadcasting  ser-
vice which transmits round-the-
clock to two biscuit factories in
the soutb. He's expected to start
with his own show at the end of
the month.

Review

FIESTA WITH
THE SEASONS

STOCKTON'S Cilub Flesta has
seen many a good night, but it's
never had & night like kst Mon-
day w the Four Seasons
opened their cabaret date. It may
be seven years since they per-

formed in  this coumry but i
scems as If they've bpever been
away,

With 2 much varicd reper-
toire from new songy such as ml
McCartney's “Long And Winding
Road™ to their old hits like “Rag
Doll” ete., they had the audience
screaming for more.

Frunkie Valli’s falvetto singing
sounds better than ever, aod he
brought the house down with

lan's “Don’t Think Twice.”
“You're Ready Now™ was saved
as an encore and when the auvdi-
ence thought that the group had
finished without Fnlnk{c
it, the club sounded like a f
ground, with the audicoce chant-
ing “You're Ready Now.,”

It was sheer professionalism,
Scasons were o for over an
hour backed by t own fantas-
tic bamd, and thcy showed how
professional groups should per-
form.

They did five encores and the
-ﬁ(m:g sﬂl:| screamed Io'l_.' rm.
and when they eventually finished,
they got & standing o\.’io

To sum :& it was nmﬂn of
pure nostal proving pro-
fesvional .artists never fail, m



PROFILE

MICHAEL PARKINSON is oue of those people who use life to
the full. He has a drecad of dying leaving an important stone

unturncd.

The result is that he’s worked for seven newspapers, at least
balf a dozen TV companies and has on more than onc occasion
landed up in some extraordinary situations thinking “what the

beil am I doing HERE?"

Like the time he was doing National Service and was sent 1o Sucz

during the crisis. He was one of the t

1St in with 40th Marine Com-

mandos and as they wll poured out of the imcﬁnﬁ craft in traditional
€

movie-style u
one hoMding

to armpits in water,

eir rifles above their heads and realised that he must look

Parkinson loo

d around at cvery.

8 total lunatic running up the beach with a Remington typewriter held

above his head.

Or there was a five-day war in
Isracl when he was sent over there
to report for ““Twenty Four
Hours.”” One of the first to arrive
there, he was fast asleep in the
Hifton Hotel with a particularly
bad hangover when the phone
rings and it"s Robin Day asking
for a report on the start of the
war. Not only was Michadl asleep,
within yards of rhe first gunfire,
he was also (otally unaware that
war had commenced. Quite often
nowadays when he's sitting in front
of a camcra waiting for the
programme (o begin he wonders
Just WHAT the hell he 8 doing
there.

But at 35, and cminently
attractive, Michael Parkinson is a
very suc ul man and only just
beginning to reach the peak of his
career, To most people he became
known as the famihar face on
ITV's *Cinema,” subsequently to
be scen on BBC's Travel quiz pro-
gramme, Thames TV's ‘*Tea
Break' 1wice weckly chat show
and BBC-2's “Anatomy Of Pop.’

Latcly he's become THE face
to use as a success tag for your
programme. Besides that he writes
a regular sports column for the
Sunday Times, writes various other

BY
CAROLINE BOUCHER

articks and books and does
numcrous personal appearances.

"'l have three real interests in
life,” e says. “Onc is sport, one
s the cinema and the other is
nmaking money., And you can put
them on whatever order you like."”

Michael is married with three
sons and lives in Windsor, He met
his wife on top of a bus in Don-
caster, The son of a miner he was
brought up in a small Yorkshire
mining village. When he was 14
his father took him down the
mine,

“After we were out he said to
me 'you know why [ took you rhat
way,” and 1 said yes, to show me
oot 1o go down the mines. 1
wouldn't have gonc down for £50
a shift anyway. But it was good

Wi because his father had
been a miner, and his in turn and
so on for generations.”

When he was 15 Michael left
school and joined the docai paper
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MICHAEL PARKINSON

The

anatomy
of Mike

—~the South Yorkshire Times. He
was given a_bicycle and had to go
news gathering from outlying min-
ing villages; he used to average
about 50 miles a day. By the time
he was 2l he was on the Doncaster
‘Eveniing Post, then to the Man-
chester Guardian and then the
Daily Express. ie got fimo tele-
vision when Granada offered him
a job as a traince producer.

As a reporter on “World In
Action™ he was sent to Zamzibar
when there was a revolution on.
He was the first there, also the
first out—at speed. But when he
returncd, the only person to have
set foot there, HE was interviewed.

“The boss of Gramada saw i,
!al:? me op and said I was now a
performer.”

Jobs seem 10 have regularly
fallen into his lap like that. He's
stitl only ever apglied for one job
—and that was his first. He still

considers ‘himself  primarily

“T hate people who get at their kids about their
long hair. Showing Woodstock on Cinema did
more to explain youth in the areas where the real
problem lay than modern sociological work.”

writer, the most important part of
tis TV show s the wriling of the
script, When he’s done that he
reckons ‘the rest is comparatively

casy.

'"Writing needs something of a
flair—you’ve got it or you haven't,
But prck anyone in off the street,
train them for three months and
they could do a TV show without
any trouble, You've got %t all
written up on a board n front of
you. But don't kid yourself, I still
get nerves—I've been scared to
death. You just leam how not to
show dt."

His disntissal from Cinema be-
cause of his work for rival com-
panies quite upset him, although
they did give him the chance to
stay on for more money 'if he tore
up ail the other contracts he
signed.

He says it's much easier to get
across points of view like that
couched in a sports column

In Cinema he did one pro-
gramme on protest films, young
pcople “Easy Rider” type things,
which, he says, was far more likely
10 have an impact on a Mum and
Dad in Bradford that a ‘trailer for
“24 Hours” saying ‘“‘now we're
going to discuss your definquent
daughter taking drugs,” which
would have made them switch off.

“[ hate people who get at kids
about thelr long hair. 1 fecl that
showing shots in Clnema of

A Thames Television picture

“Woodstock™ and things did more
to explain youth in the arcas where
the real problem lay than a mod-
ern sociological work.”

1t was because he was interested
n music that he became in-
volved in “Anatomy Of Pop”
although he had nothing to do
with the script of that

‘[ didn't have a thing to do with
il—just do the fink work. A kind
of hired assassin,” y

Ambition-wise, he wanls to write
a flm

“l was asked to appear in a
stage play the other day. I was so
taken by surpfisc I just laughed it
off, Perhaps 1 shouldn’t have, but
I don't know if I could act

>l would hate to die with any
regrets that I haven't done this or
that, I've travelled all over the
world—I only stopped because ft
was nfinous to a family life. I can
die and say—‘well I've done all
those tThings, some of them well,
some of them I've mucked up, but
I've done them.”

Engelbert

tnew L.P

SKL 5078

12” Stereo L.P

SKC 5078 Cassette (Available February 12th)

The Decca Racord Company Lir
Decca House Albert Embankment London SE1

Humperdinck
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Revue which would
more aptly be called
“Soul Sister Tina’s
Travelling Sex Show.”
The Turmers played in
Paris last Saturday for
the first time and
evoked reactions one
normally docsn’t see
outside a foothall
match crowd,

Threat

The Turners played
two shows — one at
6.30 and one a¢ half
past midnight. Both
started some 40 min-
utes late and by the
time the curtain was
raiscd on both shows
in the smail Olympia
theatre  the crowds
were  prefty  restless.
People  packed  the
aisles and entrances
and it wasn’t too sur-
prising when a fight
broke out in the scc-
ond house crowd due
to a mix up over seat-
ing. They were even
more restliess  when
Tina came on bhut §t
was a different kind of
restless . . .

What they witnessed
once Tina was in ac-
tion Jeft them wide-
eyed and with pulses
racing. Supposedly the
French have hotter
blood then we British
folk and it must have
been  boiling  when
they left.

Sex appcared to he
the message and It was
hammered home pretty
strongly, Tina, whose
hips seem to have dis-
covered the sccret of
perpetual motion, and
the Ikettes drew cvery-
thing from the audi-
ence while giving in
return everything  they
bad. The audience
clapped or sang along
when prompted —
something very un-
usual for the French.

Tina and the Ikettes
deny sex is an integral
part of their act —
“Tina  wears  those
short dresses for com-
fort and we wear
equally short oncs so
we don’t look out of
place”™—was one of the

Ikcttes' explanation.

But that’s u little hard
to take when you con-

sider the way they
move and the type of
dresses they wear—the
Ikeftes were wearing
studded lcather mini’s
and bigh boots.

They stalk towards the
front of the slage with 4
look that’s half a threat
and half 4 promise and
it's enough to wet any
brow. They appeared after
the Kings of Rhythm had
played threc very tight
numbers, and gave very
praiscworthy versions of
“Piece Of My Heart,”
“You Got Me Humming”
and “Everyday People.”
After their almost eontor-
tionist-like spot the “‘star
of the show”—Tina—was
introduced  and  that’s
where the real fun hegan.

Of stage, Tiny, in midi-
skirt aod  very conven-
tional blouse, looks quite
donesticated and far from
extrovert and  explains
she’d much rather be at
home looking afier her
children.  *“That’s where
I am mentally; hut Ike i
into other things and ke's
got other things in mind
for me, The kids have a
housekeeper 1o look after
them and as they're all
boys 1 don’t worry as
much ahout then as |
would if they were girls.”

Wicked

On stage she's another
penon;  the  wickedest,
most fun loving woman
in  showbusiness who
taunts the audicnce to the
polnt where her  own
sufety is in danger.

She camc on singlug
“Sweet Soul Music” and
everyone sat up or moved
closer to the stage to get
a better look. “Son Of A
Preacher  Man,”  “River
Deep Mountain High,”
“llonky Touk Women,”
“Come Together”  fol-
lowed in quick succession
and throughout the gentle-
man_ scated to my right
continually groaned. Not
without reason. She alsn
performed *“Proud Mary,”
“Respeet,”  “I've  Been
Loving You Too Long”
(watch that one closely)
and  finished  with  *'1
Wanna Take You Higher™
which even bettered Sly
and Family Stonc’s ori-
ginal.

For an cncore the band
did “With A Little Help
From My Fricnds” and
*Land Of 1,000 Dances™
and that's where the stage
began to get covered over
with smoke and Tina lcapt
ahout wildly In the light
of a strobe. It was a fit.
ting climax to the most
mllnc and  stimulating

Soul Sister Tina’s
travelling
sex show .

From PHIL SYMES
PARIS, Sunday

“TINA TURNER, Tina Turner,
Tina Turner.” The audience is re-
peatedly assaulted with the cry as
Tina Turmer writhes madly amidst
clouds of smoke in the light of a
flashing strobe. That’s the explosive
climax of the Ike and Tina Turner

show I've ever scen. Any-
one who misses either of
the two British concerts
next weck at Hammer-
smitb Odeon (13) or Bris-
tol Colston Hall (14
will be depriving himsel
of a real experience.
Tina bas an incompar-
able animal sex appeal and
the show literally wallows
in it—I'm prepared fo bet
some Britlsh folk think it
‘‘gutrageous” — but the
Turners get away with it
because you know they're
not selling their show on
that alone. Musically they
have more (0 offer than
any other American act.

Forceful

The Klings of Rhythm
produce 3 sound as funky
and  tight as  James
Brown's Famous Flames
who are generally agreed
to be the best R and B
Band  around, and the
Ikettes and Tina must he
the hardest working
female  singers in  pop.
Tina’s voice, harmh andg
husky, and so forcclul
you suspect she’ll burst o
blood vessel at any
sccond, will tip into even
the most inhibited audl-
ence and leave them cox-
periencing  emotions they
never knew they had, She
has just the right voice for
singing the hard ruck they
now feature strongly in
the act but she can akso
sing somic real mean blues
as she demonstrated on
onc number, However,
the reat hoss of the show
is lke, ‘stonc fnce’” as
Tina affectionatcly refers
to him. lle stands in the
background for most of
the timc pluying somc
really cxpressive puitar,
only occasionally fjolning
Tinu on vocals—**Proud
Man,” “City Girl, Coun.
try Man® and “I've Been
anlnﬁv You Too Long”
and ity o real treat
to _hear his finc bass voice
—but he's totally in com-
mand of the band, the
Ikettes and even Tina, He
arranges  their numhbers,
rechearses them and even
shows the lkettes their
stage routines. He's a
gifted musician as well us
being 4 shrewd business
man—he handles all the
Revue’s bookings himsclf.

10s taken Ike and Tina
a long time to arrive.
When you sce them on
stage you'll wonder, as 1
did, why. And you'll
agree now  we've found
them we'd be mad to et
#0, Ike and Tina have
only one direction they
can bead in now—that’s
all the way up.

1

=4

breed of session stars,
and now a recognised
musical force in his own
right, is to join the cver-
growing list of his
fellow - countrymen  an
musicians who prefer to
live in exile jn Britain.
He doesn’t go int hE
the day afiter his arnval he

SaK Pcople are so mwuck

more polite over he

reason as any. After his

currentt tour he plans (o
spend a mooth in the
country writing, akhough
he may have to go back
to the Staes firt for a
while ~

In some ways he is still
rocovering from the “Mad
Dogs And Englishmen
tour with Joe Cocker, the
fim of which was pre-
in London lst
week. Bt camused him e
small nervous breakdown,
he says, although -
wouldn't mind doing it
again “with Joe but
not just yet.”

Alogether 45
clambered aboard an old
Dakota and *did" the
States. Musicians, roadies,
wives, girlfriends, children,
and Leon now admits that
he didn%t realise quite
what he was faking on.
“AS far as the music was

concerned  whh 4
group that large it waw’t like
an organic thing and it was
difficult to be really tight until
we found some sont of focal
point.” But he says he knew
“more or less exactly” what
way happening on stage. It was
the off-stage cxperiences that he
wasn’t too much in charge with
and it took him some time to
recover from the tour.

It was almost like shell-
shock. | suppose | had a minor
nervous breakdown  afierwards.
I didn't reafise what 1 was tak-
ing on untl it was all over.

‘I knew about 75 per cemt of
the people on the Dakom and
every single one of them had
changed  after d¢he tour. From
that point of view il was suc-
cessful.

I was my idea to do il bui,
ongm.xll%‘ 1 only suw a 30-
minute TV piece, an interesting
Tntle sovial study. Bui the more
we got o it we saw that 1t
could be bigger.

“It was a whole Ife exponi-
ence in a shorl (me. All those
people living together, secing
differem  phices. ” We  didn’t
really gat any sleep at ail. It
was plane, bus, stage, motel,
again and again, just repeating
over and over. Fomunately we
didn hase to suffer normal air-

1 routines which can be a

it awhward. We weren't on
scheduled  flights s0 we were
able 10 tami at private helds.

Leon says his biggest prob-
lem was w{l’h the film olme. -1
tried 10 impress on them [hat
we weren't aciors and just 10
leave she hghts on and shoot
I\y‘hcn they {ch 'r‘ike it. But the
InG moming they turned o
and said: "O.K. 1ake one,’ ans
everybody just froze. Buw it
worked out in the end. We
didn go over anything, it was
limed just as it 100k pilace.
"ITS very difticult to put lnto

words what cffect it had on
us. But cating, living with cach
other every day, we just went
through the changes that would
occur In o year, only we did 1t
in a matter of days,”

Leon is_full of praise for our
own Joc Cocker. ﬁ woukl stc‘:n
to be a genuine friendship as
well as professional admiration.
Of all the people hc has worked
with, he holds Joe in the high-
U8 respedt. “Some of the songs
we did on the tour were real
bad. But Joc can muke any-
thing sound good. And he's got
a pretty capable bund 100,

F the people he bay worked
with he iy probably  still
best known for his association
with Delaney and Bonnie. But
he hasn’t done much with them
;‘“‘““&-M'%l'yd came over the

USe o ol H
m;{s e ANk aue nigh,

He says he enjoys worki
with anybod who,‘l’n’nmsoww
they are doing, and particularly
Codker “bocausc he is very
smilr 40 me in lots ways;
he has little or no ambition.”

LEON RUSSELL: elite

‘Mad
Dog’

tour
nearly
drove
Leon

mad!

Leon arrived on the Califor-
nan session scene when he was
17, having finished 10 years
chissical training three years be-
fore. But about five years ago
he dropped out of music com-
pletety. 1 was pant of so many
bad records thiat | just flipped
out for a couple of ycars. The
thing abouwt being a session man
is that you have to do all the
work you are requested to do.
You can’t wurn down things be-
ause the music is bad.” In his
carly days he worked with such
notables as Sinata and Vic
Damone, among many others.
\fhlch he now looks back on as

good experience."

When he “flipped owt,” he
says he just "dlolpped, and went
to night clubs™ for a couple of
years. Then he met Denny Oor-
dedl “*who really helped gex my
head rtogether,  personmally and
musicatly.”

THE rest is now rock history.

Ile is't (oo forthcoming
when it gets down to whom be
personally likes fistening to but
names Jerry Lee Lewis, Little

Richard and Elton John.

For Whe future he doesnY
scem to have much planned
there arc no albums scheduled
Y, but he'd like to do one
feawuring ¢he Moog Syothesizer.
“I used one for a fow bass on
the ktest album.” .
. And, of course, there is his
idea (o live over here. He wants
a place in the coumtry. “The
thing abowt Amenca i that it's
very diffiouk to get to know

tople.  They're  just  not

riendly.”

The film of the Mad Dogs
and Englishman tour is reviewed
.an Page 14,
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DISC
SPORT

Radio One Dynamos 2
Songpluggers . . . .. O

From GAVIN PETRIE
at MOTSPUR PARK

o

MUD hampered pop’s soccer
stylists’ Derby match at this
luxuriously appointed BBC
sports ground last Sunday.
The Radio One Dynamos
were first out of the dress-
ing rooms to the loud jeers
of the capacity crowd of
six adults and two small

PEEL harasses the Songpluggers defence with a mighty shot at goal which failed to reach its mark.

children. They acknow-
ledged by stubbing out their
cigarettes. A new dimension could be added to

the Ragging groupie scene by the
appearance of an all-lady rock band
called, naturally., Fanny, I stole a
copy of their American LP from
Warner Brothers offices last week and
it’s not bad at all. They play with as
much power and drive as many male
bands and write quite good songs to0o.
1 had hoped for something a littic
funkier but it's & good start

On the cover are pictures of lead
guitarist June Millington pulling the
same sort of faces that male lcad-
guitarists pull and the other ladies look

After warming up with a two-
minute kick about, they asked
the groundsman for a ball
and the warming up proper
began.

Stalwart dcfender, Top Gear
producer John Walters—not-
ing that the Songpluggers
had only four players—was
heard to remark to his goal-
keeper: “We'll give them a

AFTER Sunday’s football,
which could well be reported
% in detail in some other part of

e & this scurrilous rag, it as much
as | can do to strike the keys of this machine
with sufficient force to make an Impression
on the paper.

Under normal circumstances the arms and

. 3

thoughts

ey TS e

sound thrashing.” Then, spot-
ting me making notes, hastily
added: “Or at least we'll force

them to a draw.” over. In yesterday's game 1 committed at 1east  War. I hope they bave writtenabout it st ~omea ocer'® praitles, “agaivet - the
Eventually the Songpluggers one foul that would have got my name taken if  ureat length as it was one of the most  bar. A vision of shecr lovchpess and
managed to get 10 mecn on the referee had been watching. bizarre events L've ever attended, now, with a cheery wavc st Alan

the field and, in the shadow
of the mighty gas cylinders,
the sporting gladiators kicked
fi

off.

Early first-half pressure came
from the Radio One men,
but their enthusiasm led to
two offside decisions against
them in the first and fourth
minutes.

The pluggers were pinned down
in their own goal area for
most of the first half, but
breakaways from this team
known as the Fleet Footed
Yellow Perils were always
dangerous.

First half Dynamo star was
Scene and Heard’s Johnny

nothing and sed police ch fro
g‘%ﬂl}' WEO swmfﬂ l?eeh!a‘illel :be:’lu{a‘l‘))aw) mimuu lown:nlsn "‘:)o cl'::l_ o?"ls lticnI:
ifficulty keeping his 4 ¢lutched in the cut and bruised band of
the mud, but was always in ¢ 7";" the runaer was & piece of paper, folded
the centre of things. For the  ove,ef ™ Rl s e Sl gy
l;}:%gersw Islzx:jd Recor:li]s’ cor®r tkitks. f B Ak S kirlef)
inwo was e Peel (right) After a night of candle-lit rescarch we
breakaway dangerman, along indulges in broke the code and deduced that the .
;vith the mysterious “number o o mid-dly ;‘;&h:;l:ydlyr%-;tx ’«;’ro rl{:":o fellows of I{J'\BJGR BXWI{A presents in concert
It was in the second half that 91 €fort 0 Piaying some of thelr Joud ‘and. de-
ﬁl Tved RoRRi idl improve moralising music somewhere in the
ecl lived up to his rapidly ;0 0, town of Shipley this Friday. We
wing reputation as the further decided that Shipley was

Moody Golden Boy
Sw Soccer.” In the
gﬂ. ‘he had contented
with bursts up the

left g and occasionally
fouling a Plugger, but now
he his second wind
a hand in the two

1mos goals. f
It was Peel, who, coming out
of a tackle with the ball and
‘a surprised expression on bis
e&l instant decision
ck to burly John
booted the ball

uggers

hands play little part in my footballing activities
but, from persistant viewing of **Match Of The
Day", I'm developing a certain ability in grabb-
ing shirts, striking opponcnts and pushing people

When we play again, in two weeks, § plan to have improved
my game 10 the extent of being able to aitack a4 smailish,
preferabiy female, spectator. Kicking sand in people’s fuces
is terribly old-fashioned and, in our climate, rather im-
practical.

The Pig was marking biology exam, papers last night.
She has no faith at all in exams but is still compelled to bold

lihood as & pool of back-up Sharons
may be necessary. How exciting it all
is, 1sn'¢ it?

There were Disc reporters at the press
conference given by Eric Burdon and

About 40 minutes were devoled to a
string of trendy revolutionary cliches,
cries of “nght on, brother™ and dis-
piriting arrogance. The sum total of all
of this was nothing—40 minutes of
conversation from which absolutely
nothing emerged. The only hero was
John Marshall, & fricnd of some years,

them. She was chosen to teach biology on the that
she was trained to teach sometning entirely different and
hadn’t done biology since her second year at school. Some
of the answers to the cxam. questions are absorbing. For
cxample, “‘a mammary gland s an animal parasite’. As a
student of mammary glands (failed) I find this re-definition
of the objects of iny unflaggi h d at
the very least. Then there's, a *'flea connects the mouth with

the stomach”—perhaps a large number of the littic dears
linked together might make it but 10 what purposc? The
ways of science were always & mystery 10 nc. The basic
machinery of the tooth-brush is about as far as I go.
A loam-Aecked runner swooned on the
steps of the Piggery last night as we
watched “Stars on Sunday u should
watch **Starson Sunday’’—it's as though
an inexpensive Christmas card had come
to |if I i pillars i

unlikely to be fully prepared for this
type of onstaught, The wretched Stack
Waddy have an LP available (Dande-
lion DAN 8003) with which you can
intimidate and depress your fricnds
and ruin parties.

The critics are unlikely to approve
of Stack Waddy much. Their reviews
are likely to be packed tight with words
like *vulgar” and *‘crude™ and, of
course, they’ll be nght. However 1hey

may miss the point that Stack Waddy's
natural wvulgarity, as opposed to
fashionable contrived vulgarity, is the
reason for being. Recendly the group
falted thelr BBC audition and, far from
this being a set-back, jt's nothing more
than an endorsemont of their policics,
the_ulimate accolade.

The continuing postal sirlke is
thwarting my search for 101 ladies
called Sharon. In casc you're unsure
what I'm talking about, the call has
gone out from the exccutive suite atop
the 25 storey Dandetion Tower on the
South Bank for 101 ladies of that name
in order that they might mssist in the

king of an LP. At the moment we

ve but four Sharons but 1 am hopcful
at':‘ great many of you are anxiously
awaiting @ strike scitlement so that you
_can ush postcards to me, at “Disc”,

one reached the distant ten-
pis courts, one the c:ide
netting and one came close
to severely damaging a BBC

re el e X

attack. During one of his
midficld breaks Griffin passed
to Pecl. Pecl took up the
challenge and sped up the
eft wing. With the ball al-
08 goal Kkick,

2

who what press conferences
and the Lancaster Gate Hotel had to
do with revolution on the strects. He
succeeded in making the dwindling
c¢rowd awarc of the existence of his
own band, Noir, and, as part of the
finest displays of guerilla action 1've
witnessed, distributed copies of a
newspaper containing am article about
Noir while explaining that Noir had no
drinks, mcals, free records or women
to offer, just good music,

Those people I spoke 10 as 1 scurried
away said that they feit as much
drawn to Noir as they were alienated
by War.

right 100. Perhaps they'tl tour Bntain
and | can burn my underpants and
start going 10 the Speakcasy again. 1
could wear my football shors as well
and drive them mad with desirc as I

*“One Persian Carpet’” Ravenscroft, I
shall away into the morning to d
coins at the bare fect of my subjects . . .

and Peter Thorup of C.C.S.
DUSTER % BENNETT X ARAXORUM

February 5 BOURNEMOUTH Winter Gardens (Box Office Bournemouth 26448)
February 11 HEREFORD Flamingo Centre {Box Ofice Hereforg 3082)
ALL SEATS 10/~. Tickets avaifable from Box Offices and Local Agencies
.HAJOI BLUNT STAGE ENTERPRISE

™

sh Street,

3082

LIVERPOOL POLYTECHNIC GUILD

presents at the
LIVERPOOL STADIUM—SATURDAY, FEBRUARY 6 at 8 p.m.

FREE
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NEW,

AIBUMS!

-
R
now up formm ; 7
Hank and ang out of tg)e ’
e ey s 4
bom John r, is intoresting,

though hanlly sovolurionary.
The guitars/drumsivocsl format
s tned-andtrue — y in their
case panticudarly pleasiog. Bue
the Hank/Bruce songs, whilke
good, smell sotmowhat of those
CSN_&Y - cum - Holhes har-
monies. Therafore, despite their
appeal, they tend to become
predicrable in . Their
“Faithful” single & inctuded,
ani Hank and Bruce deserve
full marks for a very Ty af-
bum, even if it doesa't exactly
Stop you m vour tracks. (Regal
Zonophone) kh %

“FRANKIE VALLI SOLO”
hasn' the excitement of the Four
Scasons, although it includes
tracks which have been hits for
him in the past, like “Can’t Take
My Eycs Off You.”

With the exception of **You're
Ready Now,” the numbers
sound dated in arrangement, but
as his voice §s stil of a better
quality than a lot of other singers
around, he would perhaps have

done better to record new
material.
Tracks include *“The Sun

Aint Gonna Shinc‘." a maudlin
**My Morher’s Eyes™ and “Secret
Love,” aill of which sadly miss
the close harmonies of the
Scasons, (Philips) & %

LAURA NYRO'S father is a
New York piano tuner who
thinks his daughter is a ‘‘crazy
girl writing crazy songs.” Mr.
Nyro §s probably n‘gn. Laura
is a talent unique in the business
where almost everything is a
copy. She was first noticed for
her amazing vocal range, then
her songs were softened and
commercialised by the Fifth
Dimension, and now at last Nyro
is apprecmated for he 3

“‘Christmas Amd The Beads Of
Sweat” sounds a crazy title.
The pervading mood throughout
is onc of sadness and Yoneliness
—painful and very introverted.
The words rarcly make immedi-
ate sense, somelimes no sensc at
all, and many songs simply re-
fuse to end . . . but eventually
drift into the distance afier a
long instrumental coda. (*‘Brown
Esfth” and “Blackpatch” are
two examples). *“Been On A
Train™ s quite terrifying in part
—*] saw a man take a necdie
full of hard drug and dic slow.”

“Upstaim By A Chincse

" 45 so dehicate you feel i

wonld break to touch, with flute,
cimbalin and harp, while the
electric guilar on “Beads Of
Sweat” comes as a shock after
the quiet. *“Christmas In My
Soul” has far the most m-
mediate ard is a passion-
ate appeal tolerance and
understanding—"1 love my coun-
try as it dies in war and pain
before my eyes.” {

To listen 1o Laura Nyro is an
expericoce. It is not entertain-
ment $n the accepted sense, but
it is certamly more rewarding.
(CBS) Akkk

THE KINGSMEN seund from (h

15 their alb

Sound T Rihethe
Lt
roe _wi im,

g
“CHARTBUSTERS'®
pe recerds l; »

JACK BRUCE: back to jazz

album, “Things We Like.” And if

Jack has written five out of the

well Dick Heckstall Smith and
Lifetime things Jack is involved

(Polydor) * * k%

ENGELBERT HUMPER -
DINCK, appropriately, fitles his
latest ahbum “Swecthcart™—ito
tie §n with St. Vafentine's Day—
and he fincludes his new single,
“Santa Lija,” plus Dyhn’s “I'H
Be Your t;:aby c;m (L n wd the
Macaulay/d’'Abo ba “Woman
n My Lide” A typicaily
schmaltzy sclecrion of semtimen-
tal sophistication, oozing with
emotion and expression, from
the emigmatic Engefbent. Never-
theless this is the voice that sclis
singles—so he should worry! i's
intrrguing, however, that such a
polished performer as Engel—a
singer who sticks so stringently
of the same format-—should re-
quire such a wide variay of
MDs to bring out his very
fimked vocel versafility. Six
no dess, ga slecve orodid
Howover, a somowhat pre-
dirable torremt  of  basically
big-ballad matenal which §s be-
ginaing to bore. (Decca) k k&

NICO js fast becoming a cult
with the underground sct. They'l
ig “Desertshore” as much as
evious “Marble Index.”
ingly flat voice
in any feeling,
e e’ Mmal\h:;:m is y:irmy

y. Bun co you don’t
so much enjoy her afbums as get
s kick from ¢hem. This has alt
the force of a sladgchammer. All
the tracks were written by her
and she's :d as wsual

by John Cale. ‘amcr Bros.)
'2 2 2 )

JACK BRUCE returns to his first love—jazz—with his latest

anyone was expectiog a second

solo album from him on the hig hand lines of “Songs For A
Tailor,” they’ll be disappointed. This Is jazz, pure and simple,
with Jack on string hass, and old friends Dick Heckstall Smith
on saxes, John Hiseman on drums and John McLaughlin, guitar.

seven tracks; his hass playing

is great, so is one passage of how playing. The whole alhum is
incredibly rclaxed—a feeling of four old friends playing together.
Ifs controlled hut intricate. I's also a showcase for how very

John Hiseman play together.

Although it was recorded two years ago, this is far closer to the

with now than any recording

he’s put out in the past. An bmportant and excellent milestoue.

“HATSTACKS BILBOA” sound
very Chicago-ish 10 begin with,
then all sorts of other influences
begin o0 creep ‘through. Loud,
reasonably interesting and cer-
tainly competent, they do sound
like a few other groups, although
they are probably more talenicd
than mog. It'll ‘be a shame if
they get lost in the crush, and
one track, “Auburn Qucen,” Is
really beautiful, It's slow and
soulful, mainly the influcnce of
the organist, but the whole afbum
could have picked up ideas from
Captain Becfheart, acoustic, to
dassical. (Polydor Select) &k &

SMOKEY ROBINSON and the
Miracles ‘“(Come Round Here)
I'm The One You Need” und
“Tears Of A Clown” have both
been added 1o the group’s Ameni-
can “Pocketful of Miracles’ album
and ft's fssued here smmply titled
after the group’s name. With 14
tracks this & tremendous value,
and 7s also the group’s best album.
Smokey has the finest falselto
votee of any male singer; his
clarity and control s brea ing.
Most tracks are writien by Smokey
and interestingly he's recorded for
the first time his **Ger Ready,”
already a Hit for a number of
people, In a way this album is
'Rragrcssive" for Smokey—he
t new vocal and instru-
ks, which makes it so
much betier (han s others which
t)_unlly becom?] n!bin BOHM'
isten  especially ‘to “Darling
Dear,” *Dont Take It So Hald,h
and *‘*Flower Girl,” (Tamia Mo~

es man
mental

town) khkkk

shton and
Co’s ‘worst’

Star ratings

is great!

ASHTON, GARDNER AND DYKE, etc., could prove the
greatest discovery of '71—despite the fact that they've been

around so long.

Individually and instrumentally they’ve hcen on more sessions
than the average musician has had hot meals. And now, with
the deserved success of “Resurrection Shufiie” they're very much
worth noticing. Tony Ashton, with his energetic, hasically-rock
vocals, gets the majority of composing credits; while stars l!ke

Clapton, Harrison and Co repay past ki

d with ¢

instrumental contributions. “The Worst Of Ashton, Gardner And
Dyke” is far from that! In fact, i’s prohahly where today’s
music is really at. “Pm Your Spiritual Brcadman” (now there’s
a title!), claims the sleeve, was kneaded and leavened by George,
while “Oh Lord” was hlessed by—who else’—Jon Lord. But the
“live” recording of “Momma’s Getting Married,” in hest rock
tradition; “Oh Lord,” with Plastic Ono Band heat; and “Mister
Freako,” with “Get Off Of My Cloud” feel, make Side 2 more
exciting. Altogether, though, an excellent LP. (Capitol) xk k%

YES is onc of those groups
which everybady genuincly wamls
t0 make it. Sadly, though, their
day s a long time coming—on
record anyway. “The Yes
Album” % pr ty their most
a.'pp:oh'x;% to date, spothighting
much the very comimercial
makeria!  curreotly  coleoting
them an army of fans. The addi-
tion of Steve Howe (clectric/
ACOUSTIC ZUHATS) 15 an immeasur-
able improvement, both instru-
menally and on the composing
side. This set is very much their
sizzling dtage act. Jon Anderson
(vocals) akso comributes intel-
ligently on the wriing side, and
his voice has that jazzy intriguc
which holds your attention. Yes,
a very good album, deserving
great success, (Atlantic) %k &

“THE LANDLORD”—original
soundtrack features music and
words by Al Keopcr, the Martha
Stewart Singers, Lorraine Ellison,
the Landlords and Joe Farreil.
Even without secing the film this
album could stand on its own
and is almost worth buying just
Yo have the two ‘tracks by Lor-
raine Ellison—*Let Me Love
You” and “Doin’ Me Dirty.” Al
Kooper Is responsible for most
of the album and sings “Brand
New Day,” among other num-
bers. (United Artists) & & %

ARGENT have a smashing
album—*Ring Of Hands.” It's
onc of the most thought out,
well presenied abums in a long
while, combining a fair amount
of musical talent in this relatively
new group let by ex-Zombie,
Rod Argent, with some excellent
songs written by Rod and
another ex-Zombie, Chris White.
These two do seem to have an
exceeding flair for writing in-
teresting, melodic songs. “Sweet
Mary™ is a very pretty ballady
song, with Rod sounded s!art-
lingly fike McCartney on vocals,
especially with bis ooohs, Then
there’s a most ‘beautifully com-
plex chromatic opening o
“Lothlorien” on organ. Group’s
guitarist Russe Ballard has also
conl:’bulcd three songs. (CBS)

ROD DEMICK and Herbie
Amstrong may well be mortally
offendad (o be categorically
branded as “Simon and Gar-
furkel-ish, but that's realty what
their music is; and very g‘l:camm
10o. I’ nice, sunny music, with
summery songs, pleasamt vocal
hlnnor;x]ui mid’raoghuﬁ, brash
upon the car, ctr um
catled “Litfle Willic
and they're another smming to
:nigordon Milk siable. (MAM)

SPIRIT make a comipletc change
on their latest album “The
Twelve D Of Dr. Sad

icus,” which may or may not
be a tongue-incheck title. The
truith is this American group have
frecaked out, The 12 “dreams™
don't scam to have any connece
tion and most of them are a bit
unimieresting and the frcakiness
is a bit too ondinary. The tracks
range from soft folky things to
brazen violemt rock and when
they really build up (0 a charax
it can be pretty good, but there
isn't really anything new about
what they do except that it is
now for them. Tides *“‘Animai
Zoo,” *“Mr. Skin,” “Space
Child” and “Why Cant I Be
Free™ give some indiakion of
wirat n is like. Final track, the
gentle *‘Soldier,” comes as a
wekomed  contrast  after the
heaviness  of “Moming Will

Come.” Cover photos are inter-
esting. (Epic) % &

COUNTRY JOE’S “Tomight 1"
Singing Just For You™ iﬁ?wilf'::
and baby all pictured on the
front) has been re-released. Pre-
sumably It was to colncide with
his oow defunct tour, but any-
way it's nice 0 see such a
pleasant album doing the rounds
again. All tuken at a4 very gentie
pace, lh:: songs raage from **Ring
Of Fire” to “Heartuches By The
Number™ and the backing is
beautiful. (Vanguard) & & &

“HEADS AND TALES” ;
Transatlantic’s snmﬁalc?g— l':
double atbum featuring some-
tiving from ther artists in
the fashion that scems to ave
been adopied by most big re.
cord companics. It makes ?nr a
varied album-—good for parties
—and if you haven'( many or
any of the particular albums
catured then it’s an excellent
purchase. This one includes Pen-
tangle, Jody Grind, Storyteller,
Stray, Stefan Grossman, )
Power, Ralph McTdll and various
others. Eightecn tracks in all
(Transatlantic) & % ¥ ‘

Compiled by Disc’s reviewing panel

*kk* Qutstanding *** Good
*k Fair % Poor

— T e
THE DUBLINERS have a oy
price abum of their welldoved
songs of the 1967 ocra—“Seven
Drunken Nights.” If not alrcady
owned, then a must for fang of
this notous but musical [rish
band. (Regal Starfine) k&%

JUNCO PARTNERS are a good
group with a nce album of the
same name. li's mostly their
own matenal except for JSoe
Cocker's “Change In Louise”
and e track calied “‘Death By
Fire.” David Sproat (bass), John
Woods (drums), Rober Sar-
geant (ogun, piano, vocals), and
rles Harcourt (guiar, vocals;
secem happy an a vanety
moods, but cven the heavier
¢racks are not lad om too
thrckly. There are one or two
bluesy things, and mostly just
imeresting songs, lyricaly and
melodically, played vory well.
Most of the tracks are by key-
board man Sargeant who may
of may not be the Bob Sargeants
who has just joined the Mick
Abrahams Band. (Phillips) k& %

WALRUS are an eightspioce
rock group with brass who, ac-
cordig to the sleeve note,
should reafly put some-
where. “Eight rmving freaks
glay:in-g thetr own brang of
eavy, brassy, funk. They use
brass wikh imagination, laving
many beautsful and weird pi-
tures in the mind, arc
tastefully heavy, definitely habit
forming, as you wrli find aftec
listenirg to the fit few bars.
Open your mind and take &
journey with them.” Well, they
don't quite¢ do that so don%
always bekeve whet you read
on record sleeves. Steve Haw-
thorn  (bass), John  Scates
(guntar), Nk Gabb or Roger
arrison (drums), Barry Paritt
ieyboands), Noel Grecnaway
vocals), Don Ridhards (trum-
Roy Voce (tenor), and Bill
oad (saxes, clarinet, flutes),
offer seven (mcks. Most are
their own apart from Oscar
Browne’s *“‘Rags Ang Oid fron"
amd Traffxc’s “Coloured Rain.”
I¢'s a fuR sounding band but
there’'s very Intle origima

the acrangements and
aH becomes very boring after a
fow tracks, (Derum) ki

JIGSAW have an ingcouous
album called “Letherslade
Farm.” It's the fife story of a
pop artist—staning with an inter-
viewer a la “This Is Your Life”
talking 10 a pop star in a wheel-
chair_and going back through
ffe. Surprisingly it makes most
enteriaining listening, both for
the grcat throwaway lines here
aod there, Grenfeliish school-
room sketches, and lovely songs
uriersperscd. Especially good &
“Say Hello To Mrs. Jones,” &
beautiful badtad which would
make a monster single. (Philips)
khkkk

B. J, THOMAS, you may re-
member, was beaten Yo the chart
ll)(y sexy Sacha with “Raindrops
cep Falfin' On My Head.
And by way of showing he can
malch ~ the famous frog, B

offers “Everybody’s Out Of
Toan” It's a col ent cnough
album which includes (yct agan,

“Bridge Over Troubied Water
and  “Everybody‘s Tafkin'.
and) * ¥
JACKSON 5’s “Third” elbum
(actually their fourth ¥ you
count the Christmas onc) con-
solidates their position as Mo-
town's top male mu& The
Jacksons are amazing—they just
get better and better. The album
opens with the beautiful “I'll Be
ere,” and maipntains that
standard alt the way through.
The matestal 4s @ nice mixture
o ffunky things and more soulful
slower numbers like “*Can |
You In The Moming” and
“Darling Dear,” which woul
make an_excclient single. And in
fact, their next single relcasc
induded — “Mama’s  Pearl” —
back (o the “A B € style with
ty of bass and funky w,,'"
ch time u hear it you
choose a different track “,youl'
favourite—they're all exception®
s produced by Yhe Corporation
and Hal Davs, and as usunl'
arrangements are superb Ve
commendabic. (Tamla Motow®
L2 223



Soul

Sounds

BIG BROTHER uand the Hold-
ing Company is such a great
name that perhaps you expect
more than you get before you
even hear them. Exciting in Janis
Joplin's dar for that very rea-
son, their latest album—*Be A
Brother”—is amazingly tedious
despite getting off 10 a roaring
start with Keep On,” featuring
some fine, soaring female vocals.
It very rarely goos off the ground,
just plods on—plonk, plonk,
plonk.

HONEY CONE didnt have
the hit they deserved with “*While
You're Out Looking For
Sugar” — mhich 1 a shame,
bocause it means more
likely the group's first album,
simply Yitled “Honcy Cone,”
wall be ignored. If you
didnt buy the single, ag least
give the album a fair listen.
Iv’s an exceliemt “fist,” con-
{aming some very sirong new
songs “Band Of Gold™
songwriters Dunbar<Wayne, all
as good as the threesome’s first
i ; some even better. Try
“Girls It Ain%t Easy” and
“Take My Love.” Hot swff. It
oould burd this group into the
next biggest girl group to the
Supremes. (Hot Wax) k&%

DONNY HATHAWAY is the
latest  songwrhker/arranger to
try a solo abum, “Everything
Is Everything.” Isaac Hayes
really stamed something with
“Hot Bumered Soul” Hatha-
way, who has collaborated in
the past with Curtis Mayfield
and the Impressions, Roberta
PFlack, Catia Thomas and the
Staples Singers among many,
produces an abum of heavy
soul which won’t exactly causc
the cxcitememt Hayes has done
but it's very worthwhile, speak-
ing out strongly for the black-
man, I includes a very heart-
fek version of “Young, Gifted
And Btack” and hghter things

worth
*ok i

FLAMING EMBER could yct
have a hit with “Westbound
No. 9" as it’s being re-activated
at the moment. Let's hope so
it's 'worthy of a high chart
placing. And you'll fike the al
bum of the same pame if you
Jike the single. For R-n{B fan-
atics who must have every track
the Hot Wax label has issued,
this contains Flming Ember’s
first two singles, * es Of
Green” and “Mind Body And
Soul” — whixh sounds exacty
like 100 Proof’'s “l'm Not My
Brothers Keeper.” It also con-
tains some other promy good

ening  to.  (Atco)

Willlam ‘Weatherspoon  songs
like *Hear On Loving You”
and “The Empty rowded

Room.” Abso a great “This Ginl
Is A Woman Now.” If you dig
H/DfH you wont be disappoim-
ted with this. (Hot Wax) ki k

TYRONE DAVIS is one of the
most promising new names on
the American soul scene. “Tum
Back The Hands Of Time,” his
recent American chart topper
and title track of his latest
album, is onec of the best (0
emerge from the Atlantic record-
ing studios in a long time. Un-
fortunately like most R-n-B
artists he tends to stick to his
winpning formuia, and as a re-
sult his album comes as some-
thing of a disappoinimcnt. Most
tracks sound like his previous
hit **Can 1 Change My Mind.”
Once he gets out of this rut he
should quickly establish his
namc here as well as in America.
(Atlantic) % %

IRENE REID sounds like a
mrixture of Nancy Wikon and
Esther Phillips which can’t be
a1 all bad! *“The World Needs
What I Need” is a very fine
album on which the fady does
some ofigimal and beautifully
controfted  ¢hings with familiar
numbers like “Didn% We,”
“Moon Dance,” *“Son Of A
Preacher Man” and **My Way."
She has a great way of blend-
ipg soul with sophistication.
This deserves wide appreociation.
(Polydor) x k%

ISAAC HAYES is treated with almost god-like reverence in the

i States these days, which again goes to ’
}\J::::‘?mns are first to a’ccept entircly mew und original ideas, His
“Hot Buttered Soul” album, a_masterplece, was just bought by a
select few In Britain, “To Be Continued,’ his lhll’” and cqu;glly in-
ay suffer the same fate. Aguin he’s relied on
bis ime he gives his own interpretations of “OUI"
Day Will Come,” “The Look Of Love,” *Running Out Of Fools™
and “You've Lost That Loving Feeling”—the best track and one of
the most impressive sounds you'll ever hear, He's used the Bar-Kays,
The Memphis Homs and the Me‘g:phh Sympbony Orchestra, After

aring this youw’ll have (o agree the 1
i Y glowing grtvit:w possible, Let's hope musicians
of the foture wili have a copy of
music. They'll know then that there were some of us way ahead of

credible album, m
familiar materi

deserves the maost

our tire, (Stax) * k &k

show that the

man's a genius, and this album

this to compare with their own

lke the gritty, funky “Suga
Lec.” If wimlz'kc soul this one’s

P —_——

... Marvin steps out as a
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HANK MARVIN is, I think, 2 very funny man. His corny,
apparently off-the-cuff quips each eek on the Cliff Richard TV
show frequently have me in stitches. A situation, I hasten to afld.

Disc and Music Echo—February 6, 1971 9

TR VETO .

" The Shadows, like the Beatles, cqmprised some B
v outstanding individual talents which were over- ]
shadowed by the success of the group as a whole.

Here Disc examines the careers of two of them.
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Hank Marvin s

comedian
== <

Cliff and Una Stubbs, he confessed, contributed greatly to his success
as a comedian. “They’re tremendous professionals, yon know, They work
very hard to make sure something’s just ;right. But they’re not over-
c

.
s

A e

which isn’t shared by my colleagues. They find it
entertainment. y

However, I'm among the 13 million who have been tuning in
religiously uat tea-time on Saturdays to see this ex-Shadow wisecrack
away in typical Eric Morecambe manner. And it’s interesting that while
drummer Brian Bennett admits to hating the “funny hat™ routine of the
Shadows onstage, huppy-go-lucky Hank appears to have developed a
flair for humour. .

“I'm not a natural comedian,” he says. “But then again 1 don’t think
I’'m ever stuck for something to say. The show’s scripted, of course, and
as a rule we try to stick fo it. If you start ad.libbing too much you’re
Inclined to miss the audience with the gags.”

The reason for the show’s success, thinks Hank, is that it’s full of
“family fun” of the good, clean variety, “OK, it's corny, 11l admit. But
then the people who watch it are basically comy pcople anyway. They’re
not looking ftor nnylhini: satirical or clever-clever.”

With the Shadows Hank always was the guitarist with the gzags, and
after the group split officlally found himself at a loose end. *I
initially helped CIiff out when the ‘pilot” show for the series was first

Tassing

set up. Then I discovered that it would be good for me professionaliy—

it opcned up another facet of me.”

... Bennett steps out as a musician

BRIAN BENNETT has been—
in his own words—*“the blob at
the back” of the Shadows for
several years; watching and
waiting as_first Cliff Richard
and later Messrs Marvin and
Welch lapped up the limelight.
Not that he worried unduly,
mind, because mild-mannered
Brian has always considered
himself more musician than
star. He leads, he says, a quiet
life, minds his own business,
and gets on with things.

He’s even moved to admit that
he’s become something of a
“Radio 4 squure"—l’)rrelen'lng to
tunc into Elgar and Tchaikovsky,

pay too much attention to
the Top 30, It’s curious, therefore,
that out-of-the-blue almost, Brian
should cinerge from the shadow of
the Shadows as a song-writer and
find himsclt in the final six for
“Eurovision.”

In collaboration with music pub-
lisher Mike Hawker (who has in
the past penned hits for Heclen
Shapiro and Dusty Springficld),
Briau composed “The Wind Of

hange,”

Yet songwriting is far from a
change of direction for this de-
voted drummer; and he swiftly
points out that acceptance for
“Eurovision” was third-time lucky
in cffect, because he submitted
material last year and in 1969,

Actually, Brian has been writing,
in various forms, for several years.
And much of the material, mostly
instrumentals, has been recorded
by the Shadows om LP; it’s just
that until recently he’s never re-
ceived the recognition he's de-
served., -

.“f";e ‘done a lot of the lmaleriul

. cs we
%ﬁ ‘,” he ex . “But I sup-
pose en a bit over

shadowed by Bruce and Hank.”

He was tumed on to songwrit-
ing, he says, the time the Shads
were playing panto in Stockton
(Brian, incidentally, co-composed
the hit “Stars Fell On Stockton™),
and manager Peter Gormley pre.
sented the group with the film
script for “Summer Holiday.”

Brian beamed at the memory.
“He said ‘here’s the story. All
you've got to do now Is write a
title song!” I was in the orchestra
pit tinkling at the plano when
Bruce came ont with the words
‘We’re all going on 1 summer holi-
day . , .’ And, off the top of my
head, I suggested ‘No 'more work
for a week or two . . .* It was as
easy as that, A joke song rcally'. It
just seemed to slip into place.

“g Holid .'n of
shot to No. 1, sold a bomb, and
bought Brian his house, “It all
seemed too casy to be true,” he
confessed. “I couldn’t think why I
hadn’t started wiiting  words
beforel”

Yet, until “Summer Holiday,”
Brian had been concentrating on
on _instrumental numbers, studl{
ously writing the music on manu-
script, submitting it to Hank and
Bruce—only to get the thumbs-
down, mainly ecause they
couldn’t read music, However, he
glcmcmd until he began to make

s presence feit,

Today, though, the Shadows are
very mach mn of the past for
Brian. “It was OK to start,” he
says. “But I began to get fed up
with the ‘fanny hat’ routine on-
stage. 'm not a comic—I'm a
musician!”

Today Brian continues to de-
velop as a musician. He% worked
extensively on sessions, has found
a flair for nrrnnginq (handling the
allnig’l;t Ch;;! hrdmse “Sunny Honey

™), and hopes mak
name for himself a'sv, nvw“h'r. e

. Cliff’s got a great sense of bumour, and that helps, too.”

You won’t be surprised that Hank lists Morccambe and Wise, Tommy
Cooper_and Benny Hill among his favourite funny men. “Eric More-
cam'l')e is fantastic,” he said. “And Pm a great Monty Python admirer,
t00.

However, Hank doesn’t intend to let his humour run away with him.
He’s still a dedicated guitar man, and has big hopes for the new trio he’s
formed with Bruce Welch and Australian Johnny Farrar.

“There'll be an LP soon of songs we've writien,” he revealed. “And
we’re hoping to establish some kind of ‘sound.’ Some of the stuff we're
doing is light in feel, but we also want to be very catholic in taste; so
y:u_:leouldn'( be too surprised to hear a big brass band backing, or a
choir!”

In the mcantime, Hank is happy to gag his way through the series
until it’s time for Marvin, Welch and Furrar to go on-the-road with
Cliff around Europe.

He grinned benignly. “I have been stopped in the street a few times
by peopic who like the TV show. And I get the fecling sometimes that
they expect me to be funny.

“] don’t think l:f' that funny, although Bruce used to tell me in
the old Newcastle days that I should be a comedian . , . because I
wasn’t a very good guitarist!”’—MIKE LEDGERWOOD.

Brian Bennett with Cliff
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