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Joe for
Britain

Tony Joe White the “Groupy Girl” hitmaker who
has just completed an American tour, and whose new
album has just been released, lived up to his “un-
affected” tag. He vanished to his.ranch, which has
no contact with the outside world, immediately after
his tour was finished.

But a spokesman for his record company, Warner
Brothers, told Disc from America earlier this week
that Tony Joe had said he was ready to come to
Britain just as soon as possible, and plans have

- tentatively been arranged for a summer visit.

Disc’s girl in Hollywood, Judy Sims, reports on
Tony Joe live and the strange case of the all-American
boy who found fame in Britain but not America.
See Page 3.
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RINGO STARR is
follow his fellow Bea
solo single. Disc understands a
decision will be made some time
this weck, when Ringo and wife,
Maurcen, return from a Swiss

RINGO
T0 JOIN

ski-ing holiday.

According to Ap le, Ringo
has already recor several
tracks from which a solo single
may be chosen—"but the final
dectsion is entirely up to him.”

Meanwhile, Applc adds that
there have been * huge advances””
for John Lennon’s “Power To
The People” Plastic Ono Band
release, for which the contro-
versial Yoko Ono B-side “Open
Your Box” had to be re-recorded
last week duc to alleged offensive
lyrics. EMI hope to have the
record out as a double A-side
this week.

Paul McCartney's solo single
“Another Day” leaps from No.

SINGLES
BATTLE?

14 to 4 in this week’s chart;
while George Harrison's “My
Sweet Lord” maintains its top
spot for the seventh successive
week.

@ McCartneyrecentlycom-
pleted 21 new tunes at New
York's A & R Studios and is
about to tape a Hollywood TV
special.

Inside Britain’s best selling
colour pop weekly
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FRONT SEAT—Disc reviewers hit

the road to see the big shows

The Stones
il give
satisfaction

MIKE LEDGERWOOD

in Newcastle

SOMETHING OLD—something new. Something borrowed—
something blue. That was the music menu the Stones
served up at the City Hall, Newcastle, last week. And
delightfully digestible it was too.

Something ““old”” were the timeless hits like ‘’Satisfac-
tion” and ““Jumpin’ Jack Flash,”” the real gems of their
repertoire, raw and rugged excitement. Something ““new’’
were things like ‘“White Horses’’ and ‘’Prodigal Son,’”’ the

~ latter a clever acoustic contribution from Keith, with Mick
adopting his best Deep

TONY WILSON

in Dublin

THE VISIT of a band of the stature of Led Zeppelin is rare in
Dublin, so it was not surprising that last week the National
Stadium, normally a venue for amateur boxing tournaments,
was packed with 3,000 Irish progressive music fans.

Led Zeppelin were playing the second concert of their
current British tour after athree-monthlay-off forrecording
work, and having played a sensational concert the night
before in Belfast, came south and proceeded to whip up the
Dublin fans into a cheering, stamping, throbbing mass. The

tandin vation started
4 aneg. Another new number from the

YOU CAN'TELP
BEING EXCITED

PETER HOLBERT
in Stockton-on-Tees

THE MOST exciting performance cur-
rently to be socen on the British stage
must surely be Emerson, Lake and
Palmer, who were iIn concert last
rak at the ABC Theatre, Stockton-on-
ofs.

They must be favourites to take over
the No. 1 touring up spot this year
with their Incredible sounds and show-
manship that left a packed theatre on

‘its feet for four minutes st the end

and clapping until thoy returned.
Keith Emerson treats the organ as
MHendrix used his guitar! He tackles
two organs at once, a stalk-like figure
in black knee-iength boots roili on to
his back dragging tho organ wi him,
into the keyboard,
wrenching them free and flinging them
into an amplifier just to show how real
they are. But the next minute he can

%

‘be producing delicate ciassical strains

from the plano.

Over It all sits drummer Carl Pal-
mer injecting pounding rock, mournful
strains from two huge Chinese go
and some of the most incroudible :‘odo

- one e

South drawl and forging a
very funky feel.

Something “borrowed” was
Robert Johnson’s ““Love In Vain,”
led by Keith, introducing a see-
through guitar, Jagger. wailing
mournfully, and some splendid
touches from Taylor. And some-
thing “blue” was simply that—the
Blues.

Showmanship

The Stones may be Dbest-
remembered for their excitement
in the sphere of rock-n-roll, fired
by Mick’'s magnificent and inimit-
able showmanship, but ardent
followers will recall that it's deep
in the Blues that the band’s roots
really lie. And that's basically
what the band’s all about.

The hits were their concession,
| thought, to the nostalgic occasion;
and they were played superbly.
It was as if they’d never been away.
And polite, if restrained, applause
greeted the other favourites like
“Midnight Rambler’ (with Mick

ROBERT PLANT: lost numbers.

long before the show was
over, and at the end Zep-
pelin had to come back for
several encores before they

could get away.

Zeppelin are the heaviest and
loudest group yet heard in Dublin,
and the huge banks of amplifiers
and speakers pushed out a fan-
tastic wrap-around volume.

No trouble

Their performance comprised of
material from their previous three
albums and a preview of some of
the tracks off their forthcoming
album. There was a bit of confusion
at the start over what they were
going to play. “We had a list on a
piece of toilet paper,” explained
Robert Plant, ““but | think it's been
used.”’

However, once under way Led
Zeppelin cruised through the even-
ing without much trouble. Jimmy
Page played some excellent guitar
throughout, including a clever piece
of work with a violin bow during
“Dazed and Confused,”” and John

up-coming fourth album was
“Going To California” with John
Paul Jones on mandolin and Page
on acoustic guitar. With Plant on
vocals, all three sat down for this
one, which provided an ear-resting
contrast to the remainder of the
programme.

“California’” showed an influence
that may have come from Robin
Williamson and Mike Heron, and on
their next album this could well be
known as Led Zeppelin's “Incred-
ible” string band.

The last part of the concert was
given over to a mixture of old and
new rock with items like ““Suzie Q,"”
““Sugar Mamma,” °‘The Lemon
Song,” “That’s All Right Momma“
and “C’'mon Everybody’”—all fol-
lowing in quick succession.

Riot prevention

It raised the excitement to fever
pitch and the short-haired, grey-
suited officials of the National
Stadium gave uptrying to make the
people sit down and instead ranged
themselves along the front of the

removing his massive studded belt
and flailing the floor), “Little
Queenie” and ‘“Street Fighting
Man.” .

The sound was excellent for the
most part and amplification ade-
quate, without being deafening. |
could hear most of Mick's words
for a change—probably because
the crowd was cool in comparison
to the hysteria of that bygone era.
But sadly we couldn’t pick up the
enthusiastic brass of Messrs. Price
and Keyes, nor the incredible
Nicky Hopkins’ famous piano.

Never stops

There was the same old astonish-
ing rapport between Mick and
Keith onstage and they exchanged
knowing glances as the excitement
built up. While Taylor, from time
to time in the spotlight provided
sympathetic support; and Wyman,
his usual inscrutable self, proved
that he’s probably the best bass-
man in the business.

Jagger never stops, this machine
of a man. He pouts and prances,
snarls and screams, daring you to
‘look anywhere else but at him,

Yeos went w He's still the super showman,
g Let's just hope he never stops |
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‘““Devil's Tricks.’' The amazl

MAYALL WITH THE BEST
BAND IN THE LAND

ROY SHIPSTON
in Birmingham

JOHN MAYALL has got the best band he has had since Bluesbraker days. And
that's saying samething. With Harvey Mandel, Sugarcane Harris, Larry Taylor
and Paul Lagos, it really goes.

And the last chance we'll probably have of seeing the band is on the curremt
British ¢our, which kicked off at Birmingham Town Hall last Wednesday. The
ovation at the end was rightly noisy. It was one of the best receptions this
Mayvall band has prompted, and, although they've had better nights, they’ll be
luc lhtheﬁ have a better audience.

Af)t'cr rather trying experiences with Continental crowds, particularly (n Italy,
the musicians on this spectacular tour were glad to get back to a bit of clvilisa-
tion in Britain. The audience listened to ov note, and waftted till the end of
each number to show their appreciation. Mayall was clearly glad to get home.

He opened with a track from the forthcoming *‘‘Back To The Roots'’' LP,
violin of Don Harris was featured on *“*Don’'t Let
Me Down,’”’ He makes all other rock
violinists superfluous, It's not just his
staggering agllity that hits you but the
quality of his playing almost makes
you forget that he's not loud, and he
doesn’'t use any gimmicks, like feed-
back. He just plays beautifully and it
all makes sense.

He was clearly the favourite with the
Birmingham crowd {n this all-star line-
up. After & couple of songs from the
““U.S.A. Union'® LP. including ¢‘‘Cry-
ing.’' the Mayall band produced the
first real up-tempo number, *“Took The
Car,’’ a version of which is on ‘‘Back
To The Roots.’’ The extra pace came
just at the right time, and featured
drummer Paul Lagos.

Then Mayall ordered a ‘‘battle’’ be-
tween Harris and the fine guitar of
Harvey Mandel on ‘‘You ust Be
Crazy,’”’ which developed into a very
clever team effort of ({nter-woven
phrases, each of two soloists driving
the other on.

And that was it. We hadn't even
had a solo from Larry Taylor. After
deafening stomping, the band came
back to encore wi ‘“Possessive Emo-
tions’’ and Mayall gave everyone the
chance to display their iIndividual
talents, Including the remarkable Mr.
Taylor, who even seemod to surprise

‘himself with one particular run he

achieved.

NEXT WEEN

IN DISC—TH

Bonham won huge applause for
his drum solo during “Moby Dick.”

The place really erupted when
Zeppelin went into “Whole Lotta
Love” which had been shouted
for from the start of the show and
many of the fans were standing on
their seats waving their arms and
cheering for the duration of the
number.

“Stairway To Heaven” was one
of the new numbers, which starts
off in a relaxed way and builds up
into heavy rock. Page switched to a
twin-necked guitar with six and
twelve strings, and featured some
nice finger style work in the
introduction.

stage in case of a possible riot.
However, it all finished peaceably
and 3,000 fans went off into the
night more than satisfied with this
tremendous concert.
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No one-
ut no one

sings Dylan
likge Dylan

WREBSH

B .

TN TRy

THE. one thing you should be
certain of seeing at something

billed as a “Police Ball” is a

2% policeman. Consequently no-
2% one at what used to be Middle Earth
in King Su_'ect. Covent Garden, on
Saturday night secmed to be too
startled when about 50 uniformed
= officers began to move slowly through
the 1,500 people gathered there.

From above the overall effect was as
of c:'ne 3{' lthosc dcmc;gslmlions of mole-

ar structure on educational TV i
v Which a handful of white marbles az
added to a vibrating mass of different
coloured marbles and gradual diffuse
thesrssc:vcsl lhro:kghout the mass.
., S0 closely packed were the
i's likely that the police mmé’?.?c{‘&'ﬂf
with many being unaware of their visit

e pC

Of
public being his paymaster but

¢ Laughing Policeman’ w]

could concentrate on the fine
atmosphere that filled the
room and just have a good
time—which is what it was
all supposed to be about
amyway.

Egg were the first band to
play and their reflectve,
rather introspective  music
drew polite thought curiously
restrained responscs from the
listeners. What the crowd
wanted was some g
stomping music and FEgg
might have done better at
: the end of such an evening
rather than at the b

lShoemt;‘om: started to make_.a speech about
society with ganiculur reference 10 the

!pjt%rmp(cd by the timely playing of
hich
World Record Club have been go!g;
enough to make available on LP. This
scemed to defuse the situation and put
things in perspective so that everyone

m our

this was

“working class™ if anything
musical ever was,

During Third World
War's set I was talk-
ing to a very lovely

lady about the plan-
ned future of 43 King Strcet
which is the formal name of
the building we wcre all
crammed into. 1 gatber that
one of these days it will be
o'pcned as an arts centre but

ve

They play well together
though — are improving and
maturing fast—and will have
better nights than this.

The crowd reacted more
positively to the Third World
War, who make most of
our “heavy’” bands sound
jke a string quartet. Their
music was described some-
where as ‘“working class
music” which smacks un-
pleasantly of snobbery. If
you think “working-class
music’ is something new
then you've never heard
rock-"n’-roll. The Carl Per-
kins, Little Richard, Jerry
Lee Lewis, Fats Domino,
Gene  Vincent  thing s

fslaid  the  several
handouts describing its pre-
cise function so you'll have
to guess. Following this I
was talking to several ladies
connccted, in one way or an-
othcr, with Richard Neville
\~—thc hero of the hour—and
i most of what the
Eimd was'doing. It did scem

tingly o
mising ‘about such matters
as the law and the more
prized parts of thc female
anatomy and the various
uses (0 which they can be
put. The music was ruw and
crude—which is good—and
the Third World War was
well received.

The best part of nights

TRIAD

ENTRE

PRESENTS AT THE LIVERPOOL STADIU
THE ROCK Cl

HAWK
COCH|S7EP )

Jm,

Saturday, March 2

OF THE NORTH)

WIND
HIGHTIDE
P

INCREDIBLE STRING BAND

7.30 p.m.

‘Saturday, April 3

'MOTT THE HOOPLE
GREASY BEAR

65p -

Whitechapel
70 - '-.

it may never have happened
For a fairer view of what
Stanshall and Friends are
doing you are advised 10 try
to hcar “Top Gear" in a
week or so when they're on
it. The tapes are magnifi-
cent and 1 hope the group
will commit something to re-
cord as soon as possible

Kingdom Come is the new
Arthur Brown band and it
was a greal treat (o see and
hear Arthur in action again.
The band is remarkably
tight and very funky indecd
and I look forward to hear-
ing them again. During
much of their perfonmance
I was cngaged in helping
Richard Newille io deal out
coffec to thosc in neced of it
and it was a very real joy
to be surrounded by so
many friendly people again
—it is casy in London to
forget that there are a vast
number of joyous and peace-
ful people spread throughout
the city and more cvents
like the Police Ball are
nceded to  strengthen the
spirit of community.

If you live outside Lon-
don you'll probably have

i Magic Michael.

L

The last band of the even-
ing played at around 6.00
and, to some extent, stole
the night. Collectively they're
Gnidrolog and thosc who re-
mained sentient at that late
bour reacted well 1o their
music which is very curi-
ously and effectively struc-
tured. It's good to hear a
band who seem to have no
direct influences and Gnid-
rolog are a delight. Earlier
we'd heard the huge sound
of the Pink Faines who
played their usual fine pow-
erful, high-energy music.

43 King Street, Covent
Garden, was a good place
to be on Saturday nigbt,
Sunday moming. music
was good, the feeling good
and, If you were there,
thank you for making ft a
special event. If you weren't
I wish you could have becn.

New single

’ X = v s Digh & ]
ATt o o D" g g:ﬁ lll:; nilfmmgfmu::ﬁn:uﬁ Michael sings very personal
- old friends and I missed songs with ~great intensity.
N cLUB much of the music through Technicians might not ap-
TB' talking with people I'd not prove of his guitar plnymf | I
PORTSMOUTH scen for a ycar or morc. or with the construction of
Fri. tMer. 12 Cuph Vivian Stanshall and friends his songs but Michael’s is a
X 3 ‘upids were playing when the boys very personal ant — which is CBS 70
Iigpiryficp in blue came to join the fun as 11 should be — and has to
o e Tl and I scem to recall hearing  be judged without compari-
7 V.S. saying something about sons. ether you like the
e & " % our being Jomed by s coach (sl oF, B0 We® ¢ 1
" ich had in t L
Tues. .. 26 If E;gll‘!l Wg:"i wmel:;c l: lb% hear is totally devoid of pre- from the albu
Booked (hru S4MF OPO17 81687 missed by everyone else so ‘Jm"“ and we need more of | N

New Morning

CBS 69001

CBS

CBS Records, London, W.C.1.
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Things are

Ten Years After
Watt

The Keef Hartley
Band
o S

Wishbone Ash
Satisfaction

Egg

.

The Moody Blues
A Question Of Balance

Savoy Brown
Looking i

Trapeze

Walrus

Bill Fay
Timeg Of The Last

Clark Hutchinson

Caravan

I ——

group records |

-
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Drawings by LOGAN HOLTBY

Teddy Boy Beatnik (1)

BORN: Early and mid-
Fifues 1n and around the
south London sums of the
old Elephant and Castle.

LIKES: Rock-n-roll, bundles,
flick-knives.

HABITAT: Mik ban,
(mi‘mmally) and

WEAL BACKGROUND:
Working class
REMARKS: Younger
brother of the spivs and
wide-boys, wbo came on
the scene just after the
war, Their time in the
national spotlight ended a3
the Elephant and Castic
was pul down.

GIRLFRIEND:

BORN: About the same time
as the Teds Orl;mlled
on the Wem
Amcncs

LIKES: Modem jazz, bongo
drums and Zen (the sound
of onc hand clapping. and
all

HABITAT: road to and
from Aldcrmaston, ceilars
and anywhere else dark

SOCIAL BACKGROUND:
Middle class.

REMARKS: Offshoot of the
Bebop fad. smoked redcn,
a]wl wore sandles

hn‘u.l.e later known as
“Kookie Talk,” rarely
ashed.

GIRLFRIEND:

~ >

BORN: End ol lhe Fifties,
stan of the S

LIKES: Vtmuns, Elvn
Shadows. Cliff, Adam and
Brenda Lec

Cotfee bars.

Younger

brothers of the Teds. wore

sltm - linc  halan  look,

called everyonc over 23
‘wquare.”

GIRLFRIEND:

Lecther ooy Geatnic (a1} The Mad I The Hioey J skinhod Jrei's angeil The Nupe

BORN: Twin of the Beat

Gene Vincenfg lames

Dean, Marlon Brando,

Linte Richard Elvis
busn-upr

HABITAT: Transport cafes,

motorway
SOCIAL BACKGROUND:
Working class.
REMARKS: Allcgedly
“hardes™ version ‘of the
Beat Boy, ate nl Quan-
ttfes of ‘g‘ chy
rode motorbikes. *did
ton,” when dead Went fo
“that bl'. ol’ motofWay in
the sky, later became a
Rocker and Greasr

y &S

BORN: About 1961
Dylan, Joan
B&L Donovan, Phil Ochs,
Tolkien and  anything
uAbuun{ul
BITAT: Celhn, con-
demned hos (when in
l.ondon), Jen:y, St Jves
(when not).
SOCIAL, BACKGROUND:
Middic class
REMARKS: Adopted the
clolhes of an oul-ol work
basgee, always had &
guitar at  hand, often
toured the Continent, later
became & Hippy

BORN: 1962 (a few months
before the Beatles)
LIKES: Clothes. Amcrican
oups such as Shirclles.
lu Four Tops. Blue-

o
SOCIAL BACKGROUND:
Working class but “Faces™
(swinging Londoncrs
whom the Mods admircd)
were muddle and upper
class

REMARKS: Gave the world
han;

BORN: Summer 1967 (n
Britata. shghtly carlier 10

. Acid, hash,
Doors. Jeflerson Aurphnt
g00d vibrations, “besutiful

HABAT: San Francisco
141 Piccadilly, open aur
festivals.

SOCIAL BACKGROUND:
Middle class

REMARKS: Good period
for laterflora which ail

finally died when Flower
Power came.

BORN; 1%3.

LIKES: Aurv Reggae,
Enoch Powell

HABLTA 'l& Football
maiches. Wewt  Indian
clubs. strect comers.

SOCIAL BACKGROUND:
Worksng class

REMARKS: Powmibly the
lasi working class youth
revolution 18 Bntain. Ap-

tly hatcd and ignorcd

m middle ciames who
control the media. Could

never

heavy
music did. WYI die only

when Eion meets Harrow
in the Cup

GIRLFRIEND:

Drsc and Musc Echo—March 13, 1971

BORN: {In Amencs)
Sixtes. (in Bnuui bbou.l

LIKES: Leather Boyn.
HAIITAT: See  Leather

Boy

SOCIAL BACKGROUND:

Mainly working class but

some endence of middle

class members who have

adopu\! a_life-styke closer
the US. onginal

Hells Angel i3 jus 3 re-
named Rocker,

GIRLFRIEND:

NOW TURN TO PAGE 14 TO FIND OUT THE EVENTS, PEOPLE AND MUSI( WHO INFLUENCED THEM

BORN: At 199

LIKES: Video
mge todusiny

HABITAT: (

so(‘ul. IA(ICROL..\D'
| ¢

All
n:\ulu;s The Nepe or
New Persoo will be abie
o commuaicate with ther
pareats In ths Brave
New World 1 come.
Al letsure  ume -

b ot

creases, they will turn o
the old “village™ form of
life, Iving 1 communes
(which will bc rather
wpenor estates),
g0 i for haodicrafts far

boredom
and imstant bife, Total uni-
wex will prevail

GIRLFRIEND-
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... YOU'VE SEEN THE FANS (P

From Teds to

< ODERN rock is basically musicians playing
for themselves instead of for the public.”’
Those few unkind words on the current
scene come from that aging rocker Gene Vincent.

H? is t_nased of course, but nevertheless that sentence could be
pop’s gputaph. The show's over and there’s nowhere else for the
pop pilgrim to go. He's been through rock-'n‘-roll, beat music,
Mersey manla, folk, West Coast, progressive, reggae, heavy rock
and is now a little puzzled and bewildered.

The scene hes gone stale, middle-class and boring.

Today It's very much like it was back in the early and mid-fifties when
your dad was a Teddy boy. Then as now “bands” were king. Admittedly
the music was different from today but the thinking was much the same.
Poople /istened to bands rather than danced to them. There was no
apparent star system and no teenage idols.

1955

BUT in 1855 youth woke up—to the fact that it had money, and people
with money can call the tune. The tune called was rock-"n"-roll and
singing were Bill Haley and the Comets.

Contrary to popular legend they didn't come in llke lions. In January
thres songs were rejeased by Haley: “"Happy Baby,” “Shake, Rattle and
Roll” and “Rock Around The Clock.”

““Shake, Rattte And Roll” made a briet chart appearance in March—
we had to wait until November before “Rock Around The Clock™ was a hit.

Most popular tune of the year, however, was Jimmy Young's “Unchained

Melody.” ITV came on the air in
September, and the other good
news of 1955—singles (that meant
78 pm) cost around five bob
and you could buy a duffle coat
for under three pounds.

Rock and Youth in the shape of
Teddy boys, had arrived but it took
another 12 months before they
were charted on society’s map.
Rock, like Beatles music much
fater, cut across class barriers
when it came. But it wasn’t long
pefore the barricades were re-
erected.

Rock was adopted by the Teddy
boys on the council estates, while
middlo-class kids from suburbia
{atched on to a new sound from
the jazz clubs. It was called skiffie.

1956

At the start of 1956 the chart
situatlon was: number one—
“Love Is A Many Splendoured
Thing.” “Rock Around The
Clock” had just scraped into
the top 10. But then a short-
lived craze made rock a for-
gotten word.

The “‘Ballad Of Davy Croc-
kett” was on everyone’'s lips
and children pestered parents
for a ‘‘coonskin’’ cap. A lot of
cats died during that craze.

Round about the middle of
the year we found our first idol.
A new singer called Elvis
Presicy leaped into the U.S.
top 10 with ’Heartbroak
Hotel.” Just behind him was
‘Britain’s own Lonnie Donegan,
the high priest of skiffle,
singing ‘‘Rock Island Line.”

A few weeks later “Heart-
break Hotel”” made number 13
in Britain and another Presley
side, ‘‘Blue Susde Shoes,” was
&t number 18. Would you be-
lieve that one music paper still

lied Presiey and Haley “hot
il-billies.”

The revolution had happened
‘but at least one bend loader,
Jack Payne, rofused to re-
Qeniu it. Of Elvis he stated:

“He is, they tell lmeA, the

st teenage craze in Amer-

J:e.‘l'?’.umullv 1 don’t dike his
rk—nor will 1 feel the vast
ty of our listening pub-
4 * #Heartbreak Hotel” was
or three when those

‘wo

rde appeared.

autumn ieaves fell In 1956
in found its snswer to
loy. He was 8 tousled-
kid from Bermondsey
Tommy Steele, He was
0 class, had an sccent

‘,;u could cut with 8 knife and

o s

mq::‘.'pr, He was an
[

1958 . . . and Oh Boy, if's
Cliff Richard.

Tommy's first disc, “Rock
With The Caveman’’ came into
the charts towards the end of
October. A few weeks later he
was back again with a cover
version of Guy Mitchell's
’Singing The Blues."”

By Christmas it was acknow-
ledged that rock had been the
influence of the year. The Rev.
Albert Cater of the Pentecostal
Church, Nottingham, called
rock: “. . . & revival of devil
dancing . . . the same sort of
thing that is done in a black
magic ritusl.”” And its effects:
“Turn young people into devil
worshippers; stimulates self
expression through sex; pro-
vokes lawlessness; and des-
troys the sanctity of mar-
riage.” Groovy—| wonder what
Albert Cater would make of
Black Sabbath?

Truly rock had arrived, but
still the year's best sellers
were ballads from Pat Boone
and Doris Day. Could rock be

l%i—ADAM FAITH: the un-
smiling star of *Drumbeat.”

¢ -4

hairies’

—thisis
the story

A Short History of Pop . .. from
Elvis’s blue suede shoes right
through to the first skinhead boot.

dying ?—Possibly. But before
it did, its best year was to
come and that was 1957. This
was the year Elvis got his first
British number one with “All
Shook Up.** At the same time
Paul Anka was scoring heavily
with “Diana.”

Film of the year was “The
Girl Can’t Help It and among
the stars were Gene Vincent,
Little Richard, Eddie Cochran
and Nino Tempo. TV show of
the year was ‘6.5 Special.’”’

The battle between ballads
and beat (as rock-'n'-roll had
become known) persisted for
the next 12 months, which
were especially important for
Dlisc—1958 was the year we hit
the hookstalls.

1958

Jack Good who becams known as
“the rocker who never grew up’
deserves credit for a piece of talent
sponting. He was first to publicise
the p jal of a then ki n
calted Cliff Richard. In August 1958
he wrote :

“The name to remember is Cliff
Richard and the Drifters. You
could be hearing quite a lot more
from them.” 1958 was also the
year of ‘Volare,” and the year
Captiol began to issue only 45 rpm
singles. Rock was dying and “6.6
Special” was burled in December.

The death of
marked the end of an era and the
start of a seemingly endless period
(until the Beatles bombshell burst)

"6.6 Special™

However, Adam Faith, the un-
smiling star of "Drumbeat” was
out there striking a biow “for the
thinking teenager.” He admitted to
reading “Catcher in The Rye” andin
a memorable Sunday evening holy
show actually asked the Archbishop
of Canterbury: “Christianity ? What's
in it for me ?” A question, Archbish
you still have to answer.

But apart from this, the scene
creaked on, Lots of little crazes
came and went. Like the death
songs: “Tell Laura | Love Her,” and
“El Paso.”

Dance crazes also came and went.
The Madison for instance, which
did well in France and didn’t here,
the Twist, which took off eventually
and the Locomotion which gave us
Little Eva and litile else. Never-
theless the disc moguls were very
happy, £36m had been spent on
records during 1960,

Would the next year be better ?
Not really. These were the times
when Helen Shapiro was walking
back to happiness and former
Biggles star John Leyton was
getting the screams.

A group’s stage image was so
important during these years that
managers went frantic trying to find
something new. The ridiculous
peak was reached by a certain Nero
and the Gladiators who donned
draughty Roman armour for their
stage appearances.

The trad fad bowled happily
along too; the Temperence Seven,
Kenny Ball and Acker Bilk all had
hits. But the male star, cornerstone
of the scene, had pop journalists
scl ing for a An article

when pop b r ble and
rather sedate.

1959

The new thing in clothes was
the Italian Look—tight, bum-
freezing jackets and tight
trousers that made skinny men
look like spiders. Winkle-
pickers cramped the feet (they
were bettor to kick with than
chukka boots) and jiving had
become as dignified as a waitz.
This was also ebout the timoe
the older brothers of today’'s
Hells Angels appcared. They
waere called Leather Boys and
wore leather jackets and trou-
sers but without [lavatory
chains and studs.

So this was 1959, among ‘the
rocords that made it werc Russ
Conway’s ‘‘Side Saddle” and
Chris Barber's “Petit Fleur.”
It was also the year Buddy
Holly did the thing that made
him famous. He died.

1960

The dawn of a new decade-—what
historians will doubtless call the
Swinging Sixties—looked pretty
bleak #t first. America had a
strangle-hold on our scene such as
it never had before or will again.

in Disc cried “Clitf and Adam have
been at the top too long—we need
a British Bobby Darin,” Wae still do.

1963—and take

the Beatles
pop by its heels—with “Please
Please Me” and Beatle suits.

\
|

V

ELVIS: he conquered Davy
Crockett 10 become our
first idol!

Not only trad featured in the
charts but so did modern jazz with
Dave Brubeck’s *“Take Five.” And
then it happened.

1962

In October 1962 Disc’s New To
You feature ran a piece which
included the words: “. . .. the
original group were formed In
1956 as & trio and started
working on the skiffle kick.

“*In 1960 Larry Parnes selec-
ted them to back Johany
Gentle for his Scottish tour.”

The group were the Beaties
and Disc gave their re d
*Love Me Do” two stars and
said they sounded rather like
the Brooks Brothers.

“Love Me Do’ dentad the
charts in the closing weeks of
1962. The Beaties next singls
““Please, Please Ma' crashed
in at number nine in the follow-
ing February. The floodgates
opened, Mersey Mania gushed
in-we were on our way to the
best times since the late fifties.

With the Beatles and the
Mersey Beat and fab, gear and
grotty came in a new way of life,
being @ Mod. Within a year or
s0 of ’Please, Ploases Me,’”” not
only were we playing our own
music but we were running the
business end of it too. Or so it
seemed.

What followed the Beaties

1965—and Swinging London,
typified by Union Jack-clad
Pete Townshend of the Who.

supposedly flat—1966. Not really,
the year was & stage-setter for 1967
tv'hen it really did go flat. We had

during the middle of the swing
ing Sixties were protest songs
and Bob Dylan, who became
the first middie-class folk hero.

When Dylan came to Britain
for his firstconcert tour, it was
quletly forgotten that he had
beon to Britain a few years
before and “’starred” in an
appalling BBC drama called
““Mad House On Castle Street.”
Bob Dylan had to wait a fow
more years before he became
“significant.”

After protest came Swinging
London (much to the relief of
tho Southerners). op-art
clothes and ths Who in their
Unlon Jack jackets. And of
course, “Ready Steady Go.”

1966

Following op-art came psyche-
delia, loud groups and light shows.
Then came the year it all went

ies and the Bee Gees and a
“Whiter Shade of Pale” and
Procol Harum. We also had the
Monkees, who were probably the
last group to attract the screamers.
Hitmakers for 1967 were Pet Clark,
Engelbert Humperdink, Harry Se-
combe, Scott McKenzie—heavy
music was still struggling out of the
underground.

Songs became more and mote
" ingful or AN -
ing on how you viewed it and
louder as the decade drew to a
close. The only ray of hope to cut
through the shroud of undanceable,
unsingable music was reggae. °lt
was raw, rough and working class.

So what will happen now?
Perhaps thls year—or more
likely next year it wiil all start
again. A white working class
idoi who sings songs that have
some sort of meaning to us will
arrive . , . and the pop pii-
grimage will startail overagaln.




RYAN O'NEAL and ALl MacGRAW
sniffing sensation.

IT'S the biggest iear-jerker
in years. You go in convinc-
ing yourself they're only
acting, ir's not for real-
you stagger out in floods.
And if "Love Story” marks
the return of romanticism 10
the screen that all the pun-
dits predict, then I'd better
be taken off film reviewing
because I'm siill sniffing.

It doesn’t seem 10 make any
difference that you know the
oulcome before the film has
started, and it's a far from
complex story. Jenny (Ali Mac-
graw) and Oliver (Ryan O'Neal)
meci as siudents—he’s a1 Har-
vard_  she's doing music af
Raddifle. He's nch—Barrett
Hall at college is named after
his grandfather; she's poor—
her widowed jather is a pasiry
chef. Thear meeling isn't a
starry love-at-first-sight  job—
she’s wery rude to him a
that's what he falls for.

S0 it goes on—they fall in
love, but in a human rather
than divn-scre:ln Brr::na
againsy parent it Oppo-
.if:?on ¢ married. Jenny chucks
in a any music career n:
take up leaching (o sup,
Oliver “:dule he's at law :J"&ol
as his father cuts him off. He
graduates, begins to earn money

they move inio a smart

iment in New York. Every-
1 should be roses, Jenny
stops work, they try o starf a
Ianpu:;y and learn that Jenny's
ill—very ill She's got leukaemia
and months later, dies.
VThe charm of ;hehﬂmulb that

's not openly slushy, the iwo
stars are poung, unsophisticated
and very easy to dentify with.
Unlike “Un” Homme Et Une
Femme'’ there's nothing slightly
unread abous them, i could
all 50 easly happen. Also If's

stars in a

“I'm very happy with the success but I can’t make out what's
happening. All the records I'm having success with are coming
out of old albums. It kinda makes me want to re-service all
my old albums and do nothing new!’

But Smokcy ncver was one
to sit back and reflect on past
glories so he's been busy re-
cording again, but with
change in ideas.

“‘“Tcars Of A Clown’ was the
biggest record In my whole
career. It sold 1,800,000 copies
here in America and was my
first No. 1 In Britain. It also
made the charts all over the
Continent; so it’s given me some
idea of what people need from
me. It’'s success kinda threw a
curve into the direction 1 was
about to take. Before it came
along 1 wasn't quite sure what
to do. Now 1 have a definite
direction.”

The first sign of Smokey mov-
ing in a ncw direction is his new
American single, *I Don't Blame
You At All," which he says is
very much in the vein of "Tears
Of A Clown."

‘It was written with *Tears Of
A Clown’ very much in mind. It's
been out for three or four days
and is getting tremendous reaction
We all feel it's going to be very
big. The recent success made me
realisc pcople want to hecar up-
tempo things from us rather than
the ballads we've been doing a
lot rccently, so for a whilc we're

LOVE
SIORY

CAROLINE
BOUCHER
reviews a

film of
love that
launched
a singles
war

hilariously funny at rimes, the
script Is good and the photo-
graphy not too daulmzly
trendy. “'Slush” 3cenes aren’t
so much Jenny dying in hos-
pital as bits like going 1o tell
her father they want lo ge!
married; Oliver's severance of
relations with his father.

It's not ftoo all-American
cither. There's a g:ir_ amount
8[ ice-hockey to begin with—

liver plays for Harvard (and
apparenily had 1o learn the
game 8gpecially for the film),

<
But It's not too “in" and in-
comprehensible.

The only flaw was the con-
finuity person not keeping an
eye on Miss Macgraw's finger
nails, To begin with they sinke
one as being rather long for
a pianist, then they're mira-
culously short, then long uﬁa‘"'
then short in a matter of days
But perhaps | only noticed that
because 1 was irying too hard
to stop crying.

® The Love Story sound
track was written by Frands
Lai. the man responsible for
“Un Homme at Une Femme
amongst other things. The
theme is fairly catchy. sad
sweeping as seems 10 be his
trade-mark. In a few wecks
time one will be able to hear it
and say “Ah, that's ‘Love
Story’.”" Otherwise it makes
pleasant listening—there's at bit
of Mozart thrown in because
Jenny is a music student, One
would think the album is a
good buy if you've seen the
flm and want to recapture
those happy moments: but on
its awn it probably wouldn't
stand up.

@® The man versions of
“LOVE STORY" adlready re-
corded are: Francis  Lai
Orchestra (Paramount), Libe-
race (Warners), Frank Chacks-
field Orchestra and chorus
(Decca). Peter Nero (RCA).
Henry Mancini Orchestra_and
chorus (RCA Strees
Philharmonic (Pye), Mantovani
(Dcrr}?, Shirley Bassey (United
Artistsh, Amly Williams (CBS),
Tony Bennet (CBS).

MAN

BEHIND
MONTY

NEIL

DIAMOND
on

the

By PHIL SYMES

going for that feel on record. For
the next couple of singles at least
we'll be trying to keep the sound
and feel of ‘Tears.” But we'll
be getting back to the slower
things eventually

Smokey has always been known
as pouihl{l the hardest working

man  at otown, fulfilling the
multiple roles of songwriter,
singer, producer and company

wice-prcsidenl. and his eurrent suc-
cess is making him an cven busier
man. He's had to rusb the group
into making an album to follow
the single and that mcans writing
material, singing and producing
i,

“We've only got as far as select-
ing material ¢ have no tite
or anything definite yet, because |
don’t have much time to record
these days. But it has to be
finished and ready to go out in
three wecks

You'd think he'd be too busy
working on projects for his own
group (0 undertake working with
other arttists, but not so. He's
currentdy channclling [l)lcnly of
cnc:ﬁ into making an albun with
Dawvid Ruffin, an album und single
with the Marvelettes, and assisting
Berry Gordy Jr., head of the
company, in choosing Motown's
new releases

He spoke very enthusiastically
of one of the company's ncw
relcases, the second single by
Britain’s own Kiki Dee—"Is a
song called ‘Love Makes The

World Go Round’—we all think
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Smokey . . . the one

SMOKEY ROBINSON is completely baffled by his current
British success. He made number 1 with “Tears Of A
Clown,” recorded four years ago, and now he’s back in
lhe'lo with “(Come Round Here) I'm The One You Need”
which was first issued as many years ago.

you need

SMOKEY ROBINSON
ing heavily with oldies.

scor-

it's going to be big. She's such a
talented girl she’s just got to make
it."

One of Smokey'’s recent projects
was an bour-long television spec-
tacular—=*The Smokey Robinson
Show™—on which he was accom-
panicd by the Miracies, Stevie
Wonder, Supremes, Temptations
and onc non-Motown act, Fran
Jefivies.  Sinokey reccived rave
reviews from national and music
press alike, and has been offered
another similar show. But be's
thinking twice about accepting.

“It’s an honour to get your own
television show but it was quite a

task. It was a hard job in that
we had to do a lot of rehearsing
and sometimes spent 12 hours a
1y working on it. Right up to
he last minute we were making
hanges. It was altogether prefty
rough. I symputhise with anyone
who has a weekly TV scries!"
But working on the spectacular
gave Smokecy some new inspira-
tions; one_of which is to get in-

volved in films.

“lIt made me think I'd like to

do some work on movies. I've no
ambitions to be an actor—rather
to do background work. 1 figure
I could write background music
or scripts. I haven’t really got
into it yet but it’s somecthing 1
have plans for,”
_ At present Smokey has litde
time for personal appearances; he
and the group have limited con-
certs to only 90 days cach year.
While they're off the road, group
members have businesses of their
own 1o carry on. The only one
who continues in, music during
time off is Pcte Moore, who's
now producing new  groups.
Smokey says currently Pete is pro-
ducing a new Motown male group,
the Stylistics, who should make
their record debut soon.

Although Smokey has been
working on the road for 10 years
he still misses it when he's con-
fined to the studio.

“But limiting our appcarances
makes it much better when we
actually perform. 1It's like a re-
lease for us and we really enjoy it.
When we were constantly travel:
ling it got very tedious and we
began to get bored. But now we've
cut down we enjoy it much more.
At one stage we thought of pack-
ing up altogether because it got
100 much—now I can’t sec that
happening for a while. We're
enjoying ourselves 100 much.™

and 1820/20 ECHO SUPER VAMPER in

Pick up a Harp
‘and increase your fun!

- -

- L‘.‘ BLUES HARP No.533 20
... available in keys of C.D,E.F.G, A, B’
the keys of C.G,D.A.E B F. B,P.A, D\.F*

M.HOHNER LTD., 39-45 COLDHARBOUR LANE, LONDON, S.E.5

Tel: 01-733 4411/4
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URVED
their first year's
ence last night (Wednesday)
with a special birthday show

AIR celebrated
exist-

at London’s Lyceum. It's
been a busy year with a lot
of gigging hours clocked up,
a hit album accompanied by
a lot of fuss, and a quickly
forgotten maxj single that
failed.

*Air Conditioning™ has been in
the LP charts for about 17 weeks,
so you could assume Curved Air

have made it. Now they are pre-
paring to face an even busier
second ycar—with their eyes on
America. At the end of the month
they start a two-month tour. They
haven't y been raved about
in the American music press, but
violinist Darryl Way thinks things
will 0 alright when they play over
there. * Personal]y. I'm lool mg for-
ward to going there. I don't dig
America, it's never really inter-
ested me. It’s such a contrast from
[n nd. You can fecl fairly safe

socurc here.

“But I'm quite confident about
how the group’s going to do, if
we get 8 good chance to show
ourselves. We just nced enough
publicity before we go."”

m,‘_;

: FORTUNES :
AFTER FOUR and u half
years without a hit record,
the Fortunes might have
given up. But instead they
have high hopes of returning
to the charts with a Roger
Cook(Tony Macauley song
“Here Comes That Rainy
Day Fecling Again.”

It was the same team that
made their hit records before,
including the last hit they had
with “This Golden Ring.” Al-
though they have had chart
silence with their songs since
then, they have been working
in cabaret and on the Coantio-
cnt and bave never given wup
hope of making their come-
back.

Said vocalist Rod Allan: “I¢’ll
be hard coming back. It’s harder
when you've had a hit, than if you
haven't. When we weren’t getting
hits we thougbt about changing
the name of the group, but we
would never hawe 0 accepted
as & bheavy group amyway.”

if tbe new single does take off
lhty suppose lhey will have to go

DARRYL WAY,
violinist with CURVED
AIR, has had a hard
working year with the
group. Now the group
are setting their sights
on the rich pickings in
America

Darryl
finds

to succeed...

The group is just completin,
second album, tentative re
date June 2, by which time they’ll
be back in Bntain and just about
to start a major tour here. A Con-
tinental excursion will follow that.

*“The ncw album is 100 per cent
better than the first,™ s Darryl.
“Fhe sound is better nm(lhcn: :m:
no plans for a coloured record
We mmed to get very good quahty
and we've achieved 1. None of
us were very happy with the first
one."

Manager Mike Hanau, with his
designing 1alents, is working on a
new idea for the cover, which may
involve liquids, but that’s not set-
tled yet. Tracks on the new album,
which has the working title **20,000
Examples,” include “Young
Mother In  Style,” ‘*‘Camival
Funeral,” *“*Bright Summer's Day”
and “Son Of Vivaldi” which is
a three-minute version of the mid-
dle section of their stage favourite
and doesn't feature the theme at
all. Altogether there will be seven
tracks.

“It’s taken 100 hours to record
the second one. whereas the first

the

R R e A SR AR S

took 178. It was much easier this
time because we were left on our
own, instead of having 30 people
hanging around all the time. It's
been bard work lately because
we’ve been recording at 10 in the
morning after getting back from
gigs at 4 a.m.. which is very tiring.
But we're all pleased with the
results. The music is a lot solider.”

As for the maxi-single with
“Vivaldi” on, well. it flopped. But
Curved Au— aren't too distraught
about it. *We didn’t really know
anything about it. We just went in
and recorded it, without much en-
thusiasm. 1 donl think we're right
for pop singles.”

Darryl says the group is far
from shon of material and they've
even managed to fit in new num-
bers to their repertoire, despite
being almost permanently on the
road. **There are lots of songs in
our heads, but not all of them
would be right for us. I'd like to
write a single for someone Lke

Julic Rogers, or somebody Iike
that, and see it go right to the
top!”*

AR R RTIE

lefl to nghr Rod Allen Barry Prlrchard Shel McCrae and Andy Brown.

FORTUNES—OUT TO MAKE
THEIR FORTUNE ... AGAIN!

back on the ooe night stand
tours, but aren’t looking forward
10 it. They say they don’t get the
sume kind of venues now that used
to be available.

In cabarct, their choice of
materia! is limited, as the audience
generally nnler to hear songs they
know well and that are in the
chapts. The Fortunes do chart
numbers only if they feel they can
tackle them and usually change
the arrangements fo suit them-
selves,

“If we had a hit, we coud
choose our venucs finstead of
having to play everywhere. But we
have octually been muking more
money in the past few years than
we made with our bhits. We've
been doing television ads.™

They have also dropped the
comedy routine they tried out

when they first went into cabaret
and decided they were going down
better with their singing.

“We write some of our own
material but we don't sing it oa-
stage. The people always ask for
the old songs, and anyway you
can't be loud in a ciub. You'd be
surprised, but most of the audi-
ence at a cabaret date is made up
of young people.”

Aithough they'd like to become
an album group. lbty are taking

things slowly and will attempt to
build up their singles reputation
again. y aren’t desperate to

make it with the new generation
record buyers, but Rod says:

“We'll count ourselves lucky if the
single is & hit. We're happy doing
what we do at the moment. Our
avdiences don’t come to adore.
they come to be entertained.”
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Ralph ‘fights’
the folkies!

'GINGER/songwriter Ralph McTell is busy keeping himself out

jeiismaers in for,lke'd' Decause folk has a hard core of Siﬂgle—mim;)ed ;31'10'355"323%3;;:3
straight, uFSUI i brand.of traditional music—and they tend to “absorb™ anyone wh
lays acoustic guitar and sings as if he might be an ethnic a " y 0

t Ralph’s roots lie with Woody Guthrie, and as | e it b J
| ne 8 folk song in his lfe.” b '¢ told Disc “1 don’t think Woody Guthrie

owever, to fans of the recent acoustic folk boom W ’ -
g,]ph has beul) singing pn: » Woody’s songs SOUND traditional.
jonally for nine years an
r [;“mng for four. He has been
iy put into a folk bag although
| he doesn't profess to be a folk
| singer and writes his own
r_gous, some of which, notably
uStreets Of London” and “Fac-
gory Girl,” bave been covered
many times by other singers.
So it would seem there is folk
and folk, among the old and new.
‘Said Ralph: “On one hand you
~ have Simon and Garfunkel who
pse some of the most sophisti-
| eated recording techniques you can
¢t, and on the other you get
~ simplicity of Alex CampbelL
l‘ “Petc Seeger once  quoted
 Woody Guthrie as saying: ‘Any
| fool can be complicated, but It
ﬁu an_inteiligent man to stay
~ simple.’ 1 believe Tom Paxton Is
Wi modern equivalent, al-
s be couldnt be as good.”
) snobbery Lﬂ;’l exc;mivg
'y 1
""A?o:.r set of music fans, but it
| clabs.

EXHIBMION

-6:00pm SATURDAY 10th. 10:000m-6:00pm SUNDAY Tith.

TOMMY CASH || ROY ACUFF

BRIAN COLL | BOBBY BARE
LEE CONWAY || GEORGE HAMILION IV

|
| WAYLON JENNINGS
; me CUNNING“AM n Av I.YNH AM AND THE

BT JONNY YOUNG 4 || HILLBILLIES
T e Progress of an GEORGE HAMILTON IV Bﬂ% lrv%wmmm

‘ Eager-beaver
8 LORETTA LYNN | 1ounp)) 2

‘ 8T J APPHERING SUNDNY-7-00pm
s

restrict performers in folk

That is why Ralph now
plays more often in universities
and at concerts.

) BARRIERS

“People talk about breaking
down musical barriers, but it will
- never happen. You can’t define
people write
their own songs they aren’t tradi-
tional any more. 1 know that I
can go down well in 4 folk club
play certain songs with a few

jokes. It's not very rewarding.”
bas survived the varions folk

W

V4 i -

RALPH McTELL: /lk tries to absorb acoustic players

VAN

~ Young, and the guitar was 2 pre-
~ amble to meeting  people. hen
they found out I could piay, they
wanted me around. ¥t brought me
’.“l.l lot and stood in for mot
ving 2 dynamic personality.”

t Mr. McTell's words, not mine.
~ The word is spreading about his

| “I thought weekly about ﬁivlng
was
MIKE LEDGERWOOD meets AND

- up. But I was very shy when
DAVE EAGER the DJ who takes o _
over Tony Blackburn’s Radio One b & snnw GIASER Bnns

albums, but be ks unlikely fo get breakfast show while “Tone” is 4
t up in any publicity hype. liday.
A ﬁl&! are simple, about people 4 apig ¥ . y

MR § pacen v n o na s et NR

. g 2 by naturec . . . thats 1o i about his DJ

R heﬁ = ::‘ cT:k:; 3 B{'wkbum's holiday relief, %:E RN L

e for different types the new “Beeb” voice you'll Another break came again . N
hear with your breakfast . 'gyyile Dave was invited to
many  traditional from Monday, March 22. deputise on Jimmy's “Speak- TICKETS

i ke And of Dave Eager, 25, comes from oy "chat show, and passed

G o et § il e i W i St s 0w 8¢ o TR 23
er. » vt "
o bt Lotk song. The sioger 3 5000, ™ Nipoyant Jfllow: “op Of The bops” for s yea ONE DAY PRICE: £3-00 £2:50 £200 £150 £100 70p
21 ! ~class audience H fast patter and cller:  _working as ‘'sta s
o & sodal conscience. I sing ","e'gcn‘: ;,’.w,',):my, He started  aqficts and “warming up” the SPECIAL TWO DAY PRICE: £4-50 £375 £3:00 £2:50 £2:00 £1-40
ople, 'dl#’ let people say in showbiz as lead singer Ol:'il studio audiences. :
c eih."’:nm: :.5""‘) Jocal group called (wait for it!) “I met lz;ll the g:l's lﬂln’er::‘: CONCERT TICKET ADMITS HOLDER TO EXHIBITION FREE
T 5
e bow you fee " 0§ the, BUVR, | chance meeiing g for one momeny that § | MESEGSG—_—_—_—_—_—_—_—_—— A 11\ CON ROMOTON I—
. € with Jimmy Savilc which rea I'd be taking over from some- e e e e e e N ST T NS e TR e
Rosalind Russell g wit 2o sn he should ditch  gne "like Tony.” And_then: R o B = 5 =1
g e teaching and swop (ext-bOOKS  «pe, “¢he only guy in c @ Booking Office: FCM... . ... ... .
for turntables. “I was SInging ..,y who has taken over the To: “FESTIVAL OF COUNTRY MUSIC" BOX OFFICE. (For Box Office use only) |
Beatles a.ﬂl Su}ncs :;uﬂs a ": mdioDjh!?'WS run by the top ' EMPIRE POOL, WEMBLEY, MIDDLESEX HA9 ODW.
Wi S
f.qnf'm;w c;”egc‘.. |dChuq:}I|edl “"s’o what are we 2m forhon I Please reserve the following seats for the Third Intemational Festival of Country Music: !
me tha cn
l[));;e.s inmginsn ‘tzl:s{l.‘lom? 3‘;,‘:"‘ x:;dag;a veh:larf:)?‘ve ?"""f: g; Saturday, 10th April, 1971 Sunday, 11th April, 1971 Both days |
1o the teaching image. I'd have Tk riieners for breakfast? I ,,,,,,,,,,,,, . @ £3.00 R e g WEEE3.00 5 = L W i ... @ £4.50
the other. o 't any gimmicks,
wlf: ::Iee( oSraVik' whom  he he;l)rohr:isveez. “An):i there won't taeegeacicees g £2.50 . @ £2.50 veeeveniieeaene., K €325 I
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but Jim used to let me ';Fkg “I'li try and m’ke‘tll: ulﬂsll' I enclose Cheque/Postal Order value £
with bis mail and things WEE gl chatter show with plenty
that. I'd also go on gigs Wi ¢ jively music. I've no idea NAME
him. " Ly = isome | of salamt "ﬁ‘”dl’ l;l:fel:’rhyﬁ;l:ll; E:' I ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,
unnaturally, () P! . i
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PROGRESSIVE SOUNDS AND PEOPLE

When Harvey
plays—it’s
not really
him playing

HARVEY MANDEL has been playing with John Mayail
for over a year. Before that he spent a year with Canned
Heat. He’s toured Britain three times and had four solo
albums out. You must have heard him playing at one time
or another but, as far as he’s concerned, nobody has ever

really heard him!

He'’s always been in bands where his contribution has bcen
limited and regulated by other pcople. And even his soio LPs,
the latest of which “Baby Batter” is a very fine record, he

dismisses as “b......”

“‘Baby Batter’ is O.K. but it’s not me; I was used. It was the

producer’s trip. I'd go in and
he'd say ‘key of C and I'd
do something, then all the
string musicians would rush
in and put their bit down. It's
b We put some really
heavy sounds down but the
producer reduced most of the
good things so that you don’t
hear them. I was contracted
to do four LPs and that’s it,
they’re finished.

“When I use strings on my
first real solo album Sugarcane
Harris will be playing all the
parts!” On the solo albums I've
had to do, there have always
been 18-year-old violinists on the
scssions who haven't known their
ass from a hole in the ground.
If the Beatles used strings they
ot exactly what they wanted.
%'hcy didn't end up with somc-
body else’s ideas.

LEAVING MAYALL

/

“Baby Batter” was in fact
recorded a ycar ago but in two
or three months time Harve
will be making what he says will
be his first real album. "

It seems that Mandel, bassist
Larry  Taylor, violinist Don
Harris, and drummer Paul Lagos
will lcave Mayall’s employment
after the American_tour that
follows the current British one.
But the four will be sticking
together and will be doing a
group atbum, plus Harvey’s solo,
and another featuring H{ams.
“We play, well together,” he
says. They do. 4

Of the present Mayall line-up
Harvey says he likes 10 agree
with the general opinion that it
is the best Mayall has had. 1
think there’s more variety i this

one. p -
“He's the organiser. 1 don't
regard him as & tremendous
musician but he's a great stage
man, he has wonderful vibes
with® the audience. He's always
completely in charge. W_h'cn e
- looks at you you kmow it’s you
to solo. When he turns away,
that’s when you stop, I've learnt
a lot by playing with him, but,
from another point of view, it
can be frustrating. 1'm not p]ay-
ing how [ want to play, even
with John. It’s his trip and |
have to lay back. 1 think this
band will iave served its pur-
pose by the end of the Ameri-
can touwr. It's not me yin
and it wasn't me with Cann
Heat. I've never played how 1
really want to.” _
Mandel took up guitar over
nine years ago, Before that he
la etf bongos. He didn't just
g-&: them, %w had lessons from
a professional. But it's a cer-
tainty that his fingers would have
been” wasted if he had stuck to

cussion.
piic‘l played in most sorts of

Rgnds. even backing strippers in
is native Chicago. He's very
conscious of the fact_that therc
are now millions of guitarists
around, and a lot of good ones
on both sides of the Atlantic.
It wasnt quite the same when
he started playing and he claims
he and another guitarist in Chi-
cago were the first to use fecd-
back, but other people beat him
to it on a national scale.

“] suppose B.B. King was a
big influcnce on me originally,
but Clapton and Hendrix really
knocked me out when they came
on the scene. I would have
kissed the ground Clapton
walked on at one time. A lot of
gcoplc can play Eric Clapton

ut he did it first. Now I'm not
influenced by any one thing, or
anyone person, to any extent. I
take it all in.”

Hnrvel\.'. is now geuinﬁ to the
stage where HE s influencing
people. Well, he is on Mnyall's
next LP, the “super-sessjon’’ in-
cluding Clapton an: Mick
Taylor, another guitarist *he
admires. On a couple of tracks
Harvey plays with Clapton, but
Mandel did his bit in London
and Clapton added his later in
Los Angeles. ""He had more lime
to get things how he wanied
them,” he smiles, with a bit of
a grudge. “Most of my things
are first takes.”

Harvey is very aware of the
show-biz side of things and in
that department he probably
lacks something. I don’'t move
around much. Usually | stand
very still. But there have becn
times when I've purposcly played
crap and lcapt about—and audi-
ences have gone wild. Then when
I've really played something and
stood still, nothing happens!™

*“CLAPTON GOT FAMOUS™

His first guitar was amplificd
through what he describes as
“photograph pick-ups.” Now he
has instrumental custom-built by
an East Europcan gentleman by
the name of Bozo, “I've got
a Stratocaster and a Telecaster
and two Gibsons, but tbe Bozo
is the ncarest to what i want,
The trouble is that 1 have small
hands and I've had to have all
m uitar necks shaved down,
wgicﬁ can ruin them com-
pletely." g o

Harvey Mandel is ambifious.
He'd love to have his own hit
album and he would like to be
considered in the top lcague of
guitarists, which is where he
should be—btecause he's a very
fine player with an unmistakable
style. He's not far short of “the
big leaguc” and when he really
starts playing . . . "

“Eric Clapton played with
Mayall, and he got famous!"
he laughs.

— Keep

OPEN ROAD: left to right, Mike Thomson, Simon
Lanzon, “Candy” John Carr and Barry Husband
see Keep your ears open for

HARVEY MANDEL: see story left

ears open for ...

IT'S A beautiful sunny spring day, and in Hampstead there’s some
birds singing. In a spacious ground floor flat spring pours through
the windows as Open Road rehparse, They wander from the leaf
green snd yelilow room back to the dark blue and buff room,
dragging big velvet cushions with them.

They're a four piece band who will be very very big. because
they're extremely talented. Two of them—""Candy” John Carr and
Mike Thomson—are the original Open Road people, the band
Donovan formed last spring. Now almost exactly a year later, here
they are—very broke but very happy and full of ambition for this
new phase of Open Road. Simon Lanzon has joined them on
keyboards, and Barry Cusband on lead guitar.

The flat is Donovan’s—he wants it back soon as he’s moving up
[ to London again. Cendy's wife thumbs through the Evening
Standard looking for a flat. Something will turn up. So will a record
contract—|ots of the big companies are after them; also an American
and British tour is possible. Kesp your ears open for them.

your

violinist — is due for a two
« week season at London’s
Ronnie Scott’s club.

9 Jean Luc Ponty—famed jazz

Miller Anderson, gultarist
with Keef Hartley Is to make’
his own slbum. Recording
started this week. Musicians
Included are: Southorn Com-
fort drummer, Raymond
Duffy; ex-Keef Hartloy organ-
Ist, Petor Dines; cellist and
organist, Joan Russell; Peter
York, lan Hunter, from Mott
the Hoople. All this will in’no
way Intorfore with Miller's
work on the next Keef Hartley
album—'"Overdog.”

¥ Nucleus, Jade, Egg and
The Rock-'n’-Roli All Stars

k have all been signed by

Marquee-Martin,

Rory Gallagher secretly re-
cording an album to be re-
leased late spring, With him
is a drummer, bass and key-
board player from Ireland,
and he hopes to go out on the
road with bass and drums
later this year,

] Arthur Brown's new band

has Just done a very success-

« ful tour of Italy, and are

hoping that promoters here will

realise it's for serious this time
round. /

At PR, Allan McDougall's
recent registry office wed-
ding in LA Graham Nash was
best man. After the cere-
mony as Graham put his
signature on the certificate
the judge conducting the
service leaned over and asked
if his name was Nash. “*Yes,”
said Graham. “Oh.* said the
judge, “you’re famous then.’”
Nash shrugged modestly.
“*Ah,” continued the judge,
“I've read a lot of your poetry
Ogden.’”’

INVASION OF
SUPERFREAKS

Pictured above Is Funkadelick,
the ten.-piece American  soul/
progressive group creating ptenty
of controversy and inducing rave
reviews in America for their
explosive act which has aroused
descriptions like “superfreaks . . .*
“they have endless energy, musi-
cal talent and a loveable taste-
lessness , . .

Funkadelick will be appearing
here between May 3 and May 23
at London's Apolio Club (8),
London Roundhouse (16), Brigh-
ton Big Apple (22) and Croydon
Greyhound (23). To tie in with
the visit their stormer album
“Free Your Mind" will be issued,
and it's sure to land them in hot
water. One track “Eulogy and
Light” is a play on the Lord’s
Pray'er set agalnst a backward-
playing gospel-like track. It will
never get air-time on Radio One !

FUNKADELIC: the group thai is causing a storm in the States . . .
See ‘INVASION OF SUPERFREAKS.

SO0S goes out
for informal
evenings

“SOUNDS OF THE SEVEN-
TIES’ is going to the Mar-
quee Club, Wardour Street,
for musical get-togethers on
Thursday nights, starting
April 1.

The idea Is from the two
SOS DJ's—Bob Harris and
Alan Black, who have been
hatching it for some time.
Although they've provision-
ally titled it ““Sounds Of The
Seventies’ and the BBC have
approved their using the
name, it doesn’t necessarily
mean they’ll be recording live
shows down there, although
they hope to-in the future.
At the moment their aim Is to
give new groups a chance to
play in London, established
groups to do nice informal
sets and get & friendly
atmosphere going with a
maximum admission price of
50p.

“The Marquee needs re-
vitalising,”” says Bob Harris.
*“l remember about two years
ago seeing Traffic there one
night, Joe Cocker the next,
Yes aftor that. We'd lke to
get some of the bands the
Marquee discovered and made
to come down too. And say,
Ten Years Atter were record-
Ing round the corner and felt
like It they could wander
round and play.””

by Caroline Boucher and Roy Shipston



5 KE discovered
N!c%mgo":"f?:'f_’.\uﬂf°‘i.“g
?\zxw ago and “Brvter Layter”

{iaod ILPS 9134, £2.15) is his
second album. He st his
very personal songs in a str&ngc,
decp vaseline  voic probably
E%’;d’;l"uu)cs by a really funky
cking. There’s an amazir
of faces fcatured—Dave
;r::: Richard Thompson, Dave
Mattacks, Lyn Dobson playir
flute on the litle track,
McGregor and John Ca“lc on
Jovely things like viola, harpsi-
chord and celeste. An  extra-
ordinarily good hefty folk alby
Quality—good. alue for
moncy—good.

ES MAGOOS sound unf
?ulﬂguly like a watered down
Santana. They concentrate almost
entirely on the percussion of
John Lello and Pee Wee Ellis,
the drums of Jim Payne and
Conga of Richic Dikon for their
impact—but as a result tend to
neglect the other instruments—
leaving the sound thin on the
grounﬁ, “Gulf Coast
(Probe SPB1024, £2.15) is their
latest album and provides only
iwo worthwhile tracks, both in
strumental. First is the ecigh
minute “Magoo’s Blues” which
is a drifter and rolls along effort-
lessly, and other is *‘Sea Brecze
Express,” which is faster, brings
out the percussion, yet manages
to retzin a good melody line at
the same time. The rest suffer
from under-arrangement and lack
of excitement, although the titie
track is & pretty good song.

Quality—fair only., Value—No.

TWO-MAN BAND Medicine
Head have a very fine album,
produced by Keith Relf, called
“Heavy On The Drum” (Dande-
lion ] 8005. £2.15). They
have introduced different sounds
(o make the songs interesting
although the songs could have
been stronger.

With Peter Hope-Evans on
harmonica and Jew’s harp and
John Fiddleton doing vocals and
ph{mg guitar and drums, they
make pleasant, summer sounds.
“Have No Fear" almost sounds
hke a Donovan number, while
Call On Your Saviour” jogs
along R-n-B style.

They aren't Tikely to sct the
Music world on fire, but they
@ve out g nice glow.

Quality—Falr.” Value for
money—fine for fans.

“RIDER On The Rain” (United
Arists UAS29137, £1.993) is
uw"“as Lai's soundtrack from

| M; "t Charles Bronson film.
[ Lai, who also wrote the
Woc o “A Man And A
pan . and more recently to
it e Story” which must make
1 wealthy man, writes sym-

0N—four lagt Jess

i?n}’f"’_u}c music is worth hav-
Mou ve e.n;o<{ad the film.
ty—good. Value—fair,

“STONE AGE” Mick Jagger

AMERICAN GYPSY
controlled
eat H. P. Lovecraft, a
by every ong of thosc few!
On “Gypsy”
£2.99) the

well over an hour’s
“Gypsy Queen"—the

are an
exccplionalllyuﬁne and very tightl

rmony group fol-
lowing in the tradition of the
roup
amiliar to only a few but loved

(CBS 66270,
ve-piece band dis-
plays all sides of its talent on
mug!c.
opening

track—perhaps sums it all

best with their soarin
voices and heavy ba

est effort is the 11-minute *
And Gone”
Quality—excellent.

harmony
ing. Most
numbers written by guitarist
Enrico Rosenbaum, whose %e&

Value —
nicely presented and plenty there.

The Softs

go
softer

SOFT MACHINE's fourth
dbum is called “4” (CBS 64280,
£2.19) and shows a rarked
maturity in their music. 1t is far
less freaky and violent than the
heavy goin double  album
“Third.” In fact, it is very musi-
cal in comparison and far kinder
on the ear, The Softs have now
disregarded vocals entirely, but

Aodies have become far more

Iyrical to balance things up. Th'e
rst  line "?l Hugh  Hopper's
“Kings A Queens’” almost

*
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Rolling on back to
the ‘Stone Age’

ROLLING STONES. “Stone Age” (Decca SKL 5084, £2.19). Seizing perhaps their last
opportunity to sell Rolling Stones records (before the group’s own company is announced)
Decca have lumped together 2 dozen dated tracks under the appropriate title “Stone Age”
and rushed them out to tie in with the current tour.

Actually, it'’s a particularly representative selection of the Stones’ materiul —Mick and
Keith’s writing mainly, with a few other originals for good measure. The famous hits like
“It’s All Over Now” and “The Last Time” (possibly prophetic?) and “Paint It Black” along
with lesser-known numbers “One More Try”, “Spider And The Fly”, “As Tears Go By"
(originally a hit for Marianne Faithfull) and “Blue Turns To Grey” (a hit for CLff

Richard).

There’s also Smokey Robinson’s classic “My Girl”, Chuck Berry’s “Around And Around”
and Wilson Pickett’s “If You Need Me”. Fhe set’s completed by “Look What You've
Done” and “Confessin® The Blues”—both terrific of their type and done with predictably

fiery Stones feel.

This then is genuine “Stone Age” and will doubtless be dug up somewhere in the dim
and distant future and tel] the tale of an era. Who knows, it might start the whole Stones

thing all over again . , .

@ Stones’ concert review, page 10.

JAMIE'S PEOPLE “Bring Bri-
tain To ashville” (Gemini
GM2002, £1.00) and do it very
well. Jamie Gunn and Brian
Sheppard are the two vocalists
with “this promising Country
band and together they produce
a d i sound, h d
well b{ Jerry HoEn's whining
stee guitar. ristofferson’s
“Shadows Of Her Mind,” a Jim
McGuinn arrangement of “Old
Blue and “Hand Me Down
That Can Of Beans” from
“Paint Your Wagon" arc among
songs on this interesting collec-

ton.
Quality—quite good. Value—

SHIRLEY and LEE achieved
some degree of populanty in
1960 and before with their
boy/girl rock-n-roll songs. But,
my goodness, do they sound
dated (oda)'? “Let The Good
Times Roll” (Jay Boy JSX2005,
£2.19) is almost antique. The
pair are mo grcat shakes as
smfgls, and Shirley squcaks like
Millie Small on an off day.
None of the songs except the
title mcan anything to us and
unless you're a total rock-m-roll
addict this won't even be worth
a laugh!

Quality —bad. Value—hardly.

MOGUL THRASH have a re-
markably fine first album of the
same name (RCA 378156, £2.19).
Led by former Colosscum guitar-
ist James Litherland, the group
has a whoomf and drive that
falls somewhere between Cream
and Air Force and is an exciting
refreshing change. They have a
great surging brass section, and
a truly excellent solid driving
ba:sedplayerv,lohn Wetton. Pro-
du by Brian Auger for his
new com!gany, Nasty Produc-
tions. §f this 1s a sign of things
to come, then that's just great.
Quulity—good. Value—good.

average.

THE EVERLY BROTHERS
are, with Buddy Holly, immortal
in the cars of pop nostalgics,
though they, of course, are still
alive and very much kickin up
the old hits. “End Of An 4
(CBS 66259, £2.99) is the succes-
sor to the “Greatest Hits" col-
lection which pulled so many
heartstrings last year. For hit-
lovers only it's not such good
value, though you do get “Take
A Message To Mary,”
“Claudette” (a real rocker for
them), *“This Litde Girl Of
Mine,” “Devoted To You' and
“When Will 1 Be Loved,” plus
a few B-sides including the
amazing “1 Wonder If I Care As
Much” which was on the back
of “Bye Bye Love” yet still
sounds as fresh as on the day it
was recorded nearly 13 years ago.
Other tracks spotlight the re
turn of the Evs to their native
Country  music with *“Who's
Gonna Shoe Your Pretty Littie
Feet,” “That Silver Haired
Daddy Of Mine” and “I’'m Here
To Get My Baby Out Of Jail.”
Only 18 tracks when there really
should be 24, but we're not com-
plaining.
On the double sleeve s
her “R ek ie »

speaks those very words,
Bui although this is generall

a less aggressive Soft Machine,
their sounds have far from lost
venom, and Mike ledge’s
“Teeth” certainly has a falr
amount of bll;loi.v The lzoxla.
ter approac reserved for
ugll to npp Dean's = “Fletcher's
Blemish.” and Far1 3 of Hopper's
“Virtually” which, in four seis,
fills side two. The four sections
more or less seem 10 merge into
one arwlh(e’rld:md only Part 2 has
efinite ing.
s %pﬂ‘ (ba:sg guitar), Ratledge
(keyboards), Dean alto and
saxello) and "e:;o’l;er;e W ab'f
drums) are joi y Roy Ba
(bc (dolubf)e %035,2, éMal*
harig  (cornet), ic) vans
C/‘iomzav , Jimmy Hastings (alio
ute, bass darines) a Alan
Skidmore (tenor) and when all
of them are in fudl flight it's a
preity rich sound.
Quality—unquestionable, never
a dull moment. Value—good.

quiz which won’t mean anything
to you unless you're 25-plus, a
pop fan from birth, and au fai
with the American scene 15
years ago. If you can get that
to,bclhtl:r. you‘:ldﬁnd l.: funlll

ualit , and well re-
rocesus_t’s)r stereo.  Value—a
it mean with the tracks.

VINTAGE Everlys: Don and
Phil.

I Don't Know How
To Love Him

MKS/5063

FROM THE ROCK OPERA
JESUS CHRIST-SUPERSTAR
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Barbra purrs -
ull the way
10 the hank

T'S ALL happening for Barbra Streisand this week—her single

“Stoney End’ leaps into Disc’s Top 50 at number 25, and her

film the Owl antf the Pussycat (reviewed below) is doing big
business in London. She'll be purring all the way 1o the bank

“THE OWL AND THE PUSSYCAT”" (X)

Felix (George Segal) is an owldike New York book shop derk come
novel writer who all his 35 years has tried 10 base his exisience on an
intellectual rather than a physical level. Doris (Barbra Streisand) is an
imaginative call girl and would-be actress who makes him realise all work
and no play makes Felix a very dull man.

Felix has Doris evicted from her apartmen: late at night to repay
her for complaining to the landlord about his typing late at night, so
wunder false preiences she gets inio Felix’s flat and after a series of
hilarious inadenis they both end up in the sireet. They are forced to
spend the night together and in the morning Doris walks out of Felix's
life supposedly for good. But of course they meet up again and it all
ends happily.

I's virtually a “two-man® film, with either Felix or Doris on the
screen the whole time, but never does it drag. The script &s hilarious
and Streisand and Segal both perfect in the paris they play.

Now showing London Curzon Cinema, Curzon Sireet. No general
release yet planned.

@ Soundtrack of Owl snd the Pussycat (CBS 70081 £2.39). Blood Sweat and
Tears play the background music to this selectlon of comedy highlights of the very
funny and highly sephisticated cross-talk between Barbra as Dorls and Georye
Segal as Felix. Biood Sweat and Tears sre ket very much In the background with
very few musical spots. Quallty Is fair. Value for Money — Depends on how much
the Alm turned you on.

RESIDENT FRI. & SAT. MARCH 2& 13

@ Another fllm also destined for success is Lova Story—sec review on pape 15.

v
Four . BIGGS

" ‘ ACES
the President
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" 12 DALSTON LANE,

DISC NITES
Mon., Tucs.,, Wed., Thurs.

Doors open 7.30 p.m.

LONDON, E.B.

STARLIGHT. ROOM, BOSTON
SATURDAY, MARCH 13

| EDEN TREE SUMMER WINE

| SATURDAY, MARCH 20

LINDISFARNE CHIMERA
+ Dances every Saturday, 7 to 12. Bars. Refreshments. Admission 50p

146 LONDON ROAD
LEICESTER
Telephone 356999

GRANNY’S
CLUDB

Leicester's TOP DISCO
Restaurant and two Bars Licenzed untii 2 a.m.
OPEN TO MEMBERS AND GUESTS ONLY
Apply for membership NOW!

‘ .
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-

Ty
_— »

-
-

$ o

THE Sacha Distel tour o

ns on
Sunday (14) at Croydon Fairfield
Hall, then does two shows at

Wakefield Theatre Club (15/16);
:’q;s()crbnruuuh ABC (17); Hull ABC
1

Ashton play at Glasgow Electric
Garden tomorrow, Friday, then at
Strathclyde University (13); Coat-
hridge Univcnil{ (14); Chester
(?g‘;inlways (15); Londun Marquee

Stone The Crows are at London
Lyceum wj Opera and
Arc on Sunday (14), then go to
Edinburgh Empire Theatre (16);
Dundee Caird Hall (17) and New-
castle City Hall (18).

Atomlc Rooster are at Ay,
Bobby Joncs Ballroom tomorrow
§l2). then Glasgow Bellshill YM
13) and Dunfermline Kinema
Ballroom (14).

OUT next Friday (19) is "“Answer
Me" from Solomon King, The
other releases include Dave Ed-
munds Rockpilc — “I'm Comin’
Home, Jimmy Ruffin—*Let's Say
Goodbye Tomorrow,”  Burclay
James Harvest — “Mockingbird,”
Colonel Bagshot—*‘Georgia Fire-
ball,”” Arcade—"Morning Of Our
Lives,” The Band—** Shape
I'm In" from Stagefright album
Cissy Houston—"The Long And
W'mdin(z':' Road.” Assagai—"Telc-
honc Girl,” The New Seckers—
“Nickel Son" by Meclanie, Legend

—"Don't You Never,” Tony
Blackburn—*'1s It Me, Is 1t You,™

akkarin—no_title cither side, on
RCA, Guess Who—"Hang On To
Your Life,” Drifters—"A Rosc B;
Any Other Name,” Delaney ai
Bonnie—*"Miss Ann,” Brewer and
Shipley—"Onc Toke Over The
Line,” and Ritchie Havens—"Here
Comes The Sun,” Christie—"Man
Of Many Faces.”

Two albums, The Faces—*"Lon,
Player” and Soft Machine-—**Soft
Machine 4th.”

Film

AT London Haverstock Hill
Odeon, Bob Dylan in *Don't
Look Back™ and Joan Bacz in
“Joan." Performances are at

2 pm. and 7.20 p.m. and admis-
sion is 50p, 45p and 35p.

Live

TONIGHT (Thursday) Jethro Tull
is at Leeds Town Hall, 7.30 p.m.
50p. Van Der Gruaf Generator at
Qctby Clouds, 8 pm. 40p.
Pickettywitch at Solibull, Cresta
Club for three days, 50p tonight,
60p tomorrow, 70p Saturday. §

p.m.

Landon Borough poly is holding
acglucsdevscniing wit] 6mer Ben-
actt and Spirit of Joh P
350 o, o ohn Morgan,

John Mayall _and Rundall’s
Island at Newcastic City Hall,
745 p.m. 50p to £1. Love Afiair
at Wallsend on Tyne Labour Club,
7.30 p.m. 15p cover charge.

S

Doris (BARBRA STREISAND) is forcibly removed from the night club where she has been
appearing, as a gogo dancer, afier she has taken offence to the way the clients preferred the sports
progranunes on television to her dancing.

FRIDAY (12)

LUNCHTIME concert at Croydon
Fairfield Hall with Dr. Strangely
Strange, 1230 p.m. 15p. Al-
nighter at London City University
with Audience, Hawkwind,
Nucleus, Osibisa, Principal Ed-
wards, Storyteller and others, be-
ginning 9 p.m. Admission £1.

Roy Harper at-Grays, Thurrock
Technical College, 8 p.m. Advance
tickets 45p, at door 65p
. Quintessence at Swansea Univer-
sity, 7.30 p.m. - 11 p.m. 50p. Mout
The Hoople at London Imperial
College, 8 p.m. 70p.

Kinks at Bournemouth Chelsca
Village, 8 p.m. 50p. Corries at
Newcastle City Hall, 7.30 p.m.
40§> to 60p.

ames Brown at Bimmningbam
Odeon, 6.30 J‘m‘ and 9 p.m.
Tickets £1 to £2. Jade at Plymouth
Van Dike, 8 p.m. 50p.

SATURDAY (13)

Groundhogs and Freedom at
Londoa School of Economics 7:5
p.m. 60p. Quintessence at Man-
chester Free Trade Hall, 7.45 p.m.

> 50p, 40p.

onzos at Twickenbam College,
8 pm. 624p in advance, 75peg:K
door. East of Eden at London
Queen Elizabeth Hall, 7.30 p.m.
£1.05, 85p, 65p, 40p.

London Lyccum at Birmingham
ll:g'l‘l:rnglrllk swith Roy Young
dand, Brinsle; b -
un:(" 7.3% n‘n)". 4(0‘7““1 and Eclec.

ag Ball at Lond illi
Fawcett sOCoHegc. v:?nlh Pi;,lll'l:“p:;

Ry, Southern Comfort, Wild
Wally and Fairfield Parlour, Ill

Patto gt Brighton
n ad-

gs Colleg
Epsom Baths Hall, Elion Jocﬂb;‘a;dt

ks

1dir D
Walrus at Plymouth Van Diy,
Skid Row at Dage;:

73 pm
1 v;;-m:mbz's 0
Ashton at  Strathclyde Upi.
Incredible  String  Bund

Birmingham Town Hall, 7.45 <
t 90[{3 Mungo Jerry g(%:.
ton C?M eld Belfry, 8.20 pm.2

&l

SUNDAY (14)

Stone The Crows, Begga

Opera and Arc alQ London L;
p.m. 60p. Quintesse,

Newcastle City Hall, 7.30p.:§(;;

" Incredible String Band at Read-
ing University, 8.15 p.m. 65p.

MONDAY (15)

Ashton at Chester Quaintw:

m. 50p lnuedihlegtring Biﬁ
at London Imperial Coliege, §
p.m. £1 in advance, £1.25 at door.

Ralph McTell at Epsom Baths
Hall, for Kingston College, SOp,
Humble Pie and Comus at
Birmingham Town Hall, 7.30 p.m.
50p
Tom Paxton at Exeter Univer-
sity, in the Great Hall, 8 p.m, 80p.

Beginning for a week, the Show.
stoppers at Neweastle Dolce Vita,
d_l_oubling lmll{) South _Shields

avern. Also beginning for two
weeks, s Lulu at léhnthem
Golden Garter, 8 pm.-1 am., &=
cept Sundays. Monday to Fnday,
75p, Friday and Saturday £1.

TUESDAY (16)

Supertramp and Salamander at
Swansea University, 7.30 pm.
30p. Southem C ort at Crawley
?Buhgh( Ballroom, 8 p.m. About

p.

Hair opens at Birmingham
Theatre for a season. 7.30 p.m.
weekdays, 5 p.m. and 8 p.m. Sat-
urdays. £1.25, 75p, 50p.

WEDNESDAY (1)

Rag Ball at Excter University
with Family, Curved Air and Os-
bisa, 8 p.m. £1 in advance, £1.10
at door

On tonight’s Disco 2 (Thursday,
BBC 2—10.10 p.m.) arc Atomi
Rooster, Fairweather and lcoo
Russell. The Andy Williams Sbow
has guests Ray Charles, Eltod
d Cass Eiliot (BBC !—
8.15 p.m.).

Tom Paxton is the guest of
Vera Lynn on__;l% S)\o»; of the
Week (BBC 2—9.20 p-m.) 4

On Saturday, Cliff RlclurdFW‘
troduces Marvin, Welkh and 1;
rar, and Labi Siffre (BBC !
p.m.).

SOUNDS Of The Seveatics 00
Monday features Forest and ‘{";:
Tuesday’s show includes Mott 2
Hoople and Quatcrmass;
day (repeat of Sunday ¢ Thurs:
with Curved Air and Pattos “ 2L
day with Storyteller and ChamPs
Jack Dupree; Friday's sh
cludes Quintessence a0

p-m.-7 a.m. 75p.

scum.

This Sunday, the 14th March, 1971, at the

MEMBERSHIP. LICENSED BARS.

HAVE A GREAT TIME
“PIPERS” INTERNATIONAL

swimming pool, bikini-clad waitresses (at the famous premises of}

. LA VALBONNE, 62 Kingly Street, Regent Street,'l.ondon W1

Non-stop Dancing 8.00 pm.-1.30 am. to top international sounds. Go-Go shows. Swim in the heart-shaped pool, All drinks at
. s a
Entrance per head 75p to include A FREE DRINK OF YOUR CHOICE BEFORE 10.30 Pm AND ONE YEA

SUNDAY CLUB with the heart-shaped

very moderate prices.

R'S COMPLIMENTARY

S
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NUEUMS

DISC PULL-OUT CHARTS AND REVIEW SERVICE

THREE DOG NIGHT in action: Chuck Negron, Cnry Wells,

‘Dog need a
little more
bark and bite

THREE DOG NIGHT: “Naturally” (Probe SPBA 6257, £2.15).
More funky, driving sounds in immaculate style from this truly

great collection of musicians and vocalists. “Naturally”

is ex-

cellently engincered with sterco in mind, separ.mn;, and blending
the sounds and voices in to what we think is the correct

perspective.

Sldec one consists of driving discoteque sounds but none with
the hook and appeal of “Mamma Told Me Not To Come.” Side

two starts with “Sunlight,”

a gentle almost acoustic sound with

delicate words and harmonies. This sets the trend for the whole
of the side in which the tempo is slowed down.

The crunch is that they are so flawless that a touch of rawness
would not go amiss, and would lift the touches of boredom

that creep in.

Quality—excellent. Value for money—excellent, if you want

something to groove to.

and Danny Hutton.

JAKE THACKRAY: “Live Per-
formance” (Columbia SCX 6453,
£2.15). Jake .o acqum:d taste.
He writes and sings his own
songs, and plays guitar. And his
words are what make him
worth Jistening to. A Dvcry pelé
ceptive pop paper, Disc an:
Music Echo, 5 quotcd on the
album sleeve as saying
“words are viciously amusing"
and we wouldn’t ar with that.
This is Jake in live perform-
ance singing most of his_best
work, notably “Family Tree”
and “'Lah-Di- hl' surprisingly
v rceptive love song.

A fye-—ggod Value for
money—fine.

FAIRWEATHER have taken
their time in following their first
hit "anuml Sinner” with an
glbum, but * From An
End” CAN N El£Ll9)
certainly proves to be worth
waiting. Ac(ual none of it ls
anything_like latural Sinner”’;
this llsn%nuwalher as they are
loday—pro ressive rather than
pop. iul two tracks were
writien by Andy Fairweather
fow and give the members o
the group an op Jcnumly to d:s-
play their mu cnanshlg
we " suspect, is what the whole
album 1s about. The only track
which slightly resembles anylhmg
&heyvc ever done before is
king For The Red Label
h quite conceivably would
make & successful si
s hcaMc than we've hurd
outfit before, with the em-
is on rock.
¢ ﬁl\bum succeeds in “L'ﬁb-
e group as a more than
4 t gusigmn outfit rather

eﬁr
a teeny-boj group,
,ond it gnould u%“ prove a

Ouﬁty—-excclluu. Value for
 money—excellent.

ROGER WHITTAKER whistled
his way to fame, but now that
he’s made the ‘fmde, he seems
to have dropped his *gimmick”
to concentrate purely on singing.
What a shame! Nonetheless, he’s
still as popular as ever, and his
following increases with every
release. “New World In The
Moming” (Columbia SCX 6456,
£2.15), titled after his third
single success, will gain him a
lot_more fans.
Seven of the tracks were wril-
ten eI;ly him around lyrics sub-
mitt to_him by listeners to
his Radio 2 series, and two other
tracks are also orginals, which
shows there’s no end to this
man’s tlent! His warm, fruity
voice is this time accompanicd
by huge orchestral arrangements
fm(unng large lush string sec-
tions and the resuit is the finest
album he’s made. Twelve good
songs, impressively presented.
What elsc could one say except
“He Starts Below™ would make
reat single
5ualhy—euellcnt Valuc for

JOHNNY WINTER

NEIL DIAMOND'S

“Greatest
Hits” (JOYS 188, £1.30), the in-

evitable rush-relecase from one
of his earlier labels, is exacty
what you’d expect. Although
these are his versions of songs
which succeeded for other stars
here. Tracks like *“Girl You'll
Be A Woman Soon” (Cifl
Richard), “Cherry Cherry'

{Jonathan King), and “The Boat
That I Row"” (Lulu). Of course,
Diamond’s a litile mugh-cul
here—*"Tap Root Manuscript,”

his official album, is far more

ROSNSHOR

BIRKENHEAD LEICESTER
Coilopmdve
gz,,":;; ONE STOP RECORDS

FOR TOP POPS

At Mr. CHRISTOPHERS
BLACKBIRD ROAD

RECORD DEFT, (B

BIRMINGHAM

HMV

KING EDWARD HOUSE
3 NEW STREET

BOLTON

BOLTON'S LEADING
RECORD SHOP

TEVSRIRE
\ s
CARLISLE
E. T. ROBERTS
32 LOWTHER ROAD
CARLISLE

Tel. 27661

Largest stocks of records in
the Border area

LONDON

HARRY HAYES
RECORD SHOPS

203 North EM Rnad, w4
FUL 1

(50 yards West Kensington
sation)

847 Fulkam Road, SW6
REN 4597

(80 yards from Munster
Road)

We have in stock the most
popular of the new releases
and previous releases. We
your unwanted
records im part exchange
for records of your choice.

MANCHESTER

B8R INEHE NG NERTIBENENEIB IR IBIRIE

HMV

-48/50 MARKET STREET:

LTI YO T T OO O SOOI 4

MANCHESTER 1

T 0 TR T LR I Lt B BT T T BT

OLDHAM

DISCLAND

THE SHOPPING PRECINCT
Bolton Road, Walkden
“The Record Shop with the
Record Stock.™

PETERBOROUGH

l

CAMPKINS

RECORD SHOP
15 LONG CAUSEWAY,
PETERBOROUGH,
NORTHANTS
Peterborongh 5643

PORTSMOUTH

CO-OPERATIVE
HOUSE

FRATTON ROAD
b For all the Iatest releases
PORTSEA ISLAND MUTUAL ¢

CO-OPERATIVE SOCIETY LTD.

polished from the p

point of view—but that docsn’t
really matter, His songs seem to
stand the test of time very well

THE STAPLE SINGERS,
father Staples, daughters Mavis
and Cleotha, and son Pervis, are
(oday one of the leading names
in “soul” music. Like most
negro groups their roots were in
ospcl and church music and
“Tlu- Of The Stuple Slngus
(loy JS 5011, £ .30),

Your Disc Top 50 on Record

Available from W.

H. Smith & Son

RECORD DEPARTMENTS

EDINBURGH

964, has them pcrfonmng
some of the best songs in that
category. Accompanied only by
the guitar work of father Staples
they work through some gently
rocking  spintual and some
emotive hymns. The feeling
Mavis Staples puts into “Stand
By Me™ will bring you out in
a cold sweat. If you dig gospel,

soul or just heartfelt singing
don’t miss
Qualny—good Value for

money—indecd!

JOHNNY MATHIS must be the
101st singer to record *Love
Story.” He uses it as the title
track of his new album (CBS
64334, £2.19) which also features
a fair number of other popular
songs which are cropping uR on
albums  —

Garden,” "My Sweet Lord it
“It’s lmpossnblc » "We've Oni
Just  Begun But as usual,
they're impeccably performed by
the ulim-cool, smoothie voi
singer and beauufully accom-
panicd. Mathis fans will be well
pleased; so will all lovers of
good music.

Quality—good. Value for
money—above average.

MELANIE, THE LOVIN’
SPOONFUL, THE IMI'RES-
SIONS, THE EDWIN HAW-
KINS S[NGERS, JOHNNY
WINTER, PTAIN BEEF-
HEART AND HIS MAGIC
BAND and nine other top acts
all on “Buddah In Mind”
(Budduh 2349 008, £1) is a fine
sampler album, probably one of
besl ever, conlaining iracks by
the label's lop acts. You
nught think at first it's a pretty
sirange nuxlure bul wisely label
hue, who

compaed lhe album, has selected
the most commercial tracks by

each of the artists, and con-
sequently it xhould peal (o all
tastes. A great um which

shows the label is [a.u becoming
one of the strongest around.

Quality—excclient. Value for
moncy—ditto.

BRUCE’S RECORO SHOP

‘*Church of Anthrax'’ tJohn Cals
an d'l’crry Riley). Import. £3.15.
'-n.ng Bang” (Terry Reld). Im-
£3.15.
“Conu" (Dasvig Alten). Import.

2.4
"Grlnd Funl I.Ive ' (Grand Funk).
Iimport, 7).

BRUCE'S
Rose Street. Edindurph, or
l s-uchlmll Swrest, Glasgow,

GUILDFORD
DISCOUNT RECORDS

All currenuy nnllablt LPs 10 per
cent  red mpt  aervice
Send cnequo or Po with order.
Price llst on demand. Write

WAX ENTERPRISES

4 Woodbridge Road

Guildford, Surrey

or phone Guildtord 71411
LEEDS

R. S. KITCHEN
22 KING EDWARD STREET
LEEDS 1

LPs contsol one of

Leading MNeoord Shops,

Full postal service provided. For

turther information comact
Leads 22222

li‘nr all BEPs,
Locds

LONDON

record shop
offers you the

hest choice

»

HMV(RECORD SHOPSILYD
363 Daford St, Longon W1R 2BJ 01-829 1240

LONDON

LEEDS

HMV

10 DUNCAN STREET

ONE STOP RECORDS

40, SOUTH MOULTON
STREET, W.1
97-99 DEAN ST., W.1

WELLINGBOROUGH
Wa apologise ¢o our many
s for the | i

€aused by the recent mail strike.

WORLD WIDE RECORD SERVICE

Neil Diamond 'Tnp Root Manuscript’”
LP. £2.19 (43

hnu]opl(n Purl L.P £2.19(43/10)

Chicago “‘Chicago II" 2-record set
wi Pomr £2.99 59/10).

The r We Live “Candle for
Judice’” L.P. £2.19 (43/10).

Pnn:wlo Edward's Magic Theatre

moto  Running Band" P.

£2.19 (43/10).

Jefferson Airplane *
£2.19 (43110).

Paul Kantner “Blows Against The
Empirc” L.P. £2.19 (43 110).

Mark Almond “‘Mark Almond 1" L.P.

€215 (43 /-).
Three Dor Night “Naturally’ L.P.
(48/-).

‘Worst Of'* L.P.

sw L.P.

by:

Jethro  Tull L.P. £2.19 43 /10).

Mott The Hoople L.P. £2.19 (43/0).

lngrr:dubslc Strl’:g B:‘nd ‘Be Glad for

e Song Has No Ending” L.P,

€2.19 (43710). g

Quintessence L.P. £2.19 (43/10).

Stul-En Span “Please To See The
King™ L.P. ﬂ.l9 (43/10).

Man "‘Man*

Grour\dhon Splm L.P £2.15(4SI
T/Rex “'Bes¢ Of* 115 (23 ‘

Move L.P. “Best OI" LI IS @3/-).

Captain Be:(hnrt *Strictly Personal’
L.P. 99p (191

Bonzo Do; aud “Doughnut in
g;aﬁn 1 Greenhouse™ L.P. 99p

Jimmi Hendrix ““The Of Love"
L.P. £2,40 (48/-). £

“Salisbury” L.P. £2.40

Emitt Rhodes “Emitt Rhodes™ L.P.

Inecdibte 5

ncr: ey Strlng Band ‘‘Relics Of*"
L.P. €215 (43/-

Doors “13" LP. €215 (43()

Stray “Suicide’ L.P. £225
Garden  Of  Delights™
Artists, including:
Collins, 1.S. Band, etc. D.
€1.49 (29 750).
Rolling Stones

81 Age" L.P.
£2.19 (43/10). Rt

nt tree of U..
ulh of pwuze charges on request.
From:

Jordans Music Centre Ltd

17 Victoria Road, Wellingberough
Telephone 2629
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Al B

the freaks!

IF HE CAN hear me over his mounds of tissues,
1 would like to congratulate Mr Peel (Mr
Hypochondriac 1971) on his criticism of the
average progressive freaks’ narrow taste. And
| would like to add something—my dislike of tha
close-minded hypocrites who slate a band as
soon as it’s popular. T. Rex is the present case
in hand. I've been digging them for three years,
and won’t stop now. But they’'re being abused

with cries of

“Sell Qut.”

How long before it

happens to Yes and other good bands?—John
Kilby Wavell House, Hillcrest, Highgate, N.6.

IT SEEMS to have gone
unnoticed amonr the Bnitish
free radio followers that
Wednesday, March 3, was
the third anniversary of the
death of Radio Caroline. |
remember that Sunday in
1968 very well—when no
longer could we hear the
voices of Johnnie Walker,
Roger Day, Stevie Menke,

Carl Mitchell, etc. whom.,
after all, had become friends
of sorts, As Caroline
started it all, | don't think
we should forge( her ever.—
Neil Smith, Longford Way,

Stalnes, Middx.
THE OSMONDS' *“One
Bad Apple” sounds too

much like the Jackson Five
for my liking. I'm a great
Jackson'’s- fan and in my
view they are the only
group with their onn slyle
—or indced any sé

why do the Osmonds hnvt
to strain themselves trying
to reach Jackson $ stan
dards when their  carlier
music on the “Andy Wil-
liams Show™ was so much
better?—Kim Marsh, Wen-
ing Road, Rainh

Essex. .

WHEN? OH when, are the
BBC going to wake up to
the fact that the “Euro-
mp'%l lsong contest  is
13, osing lny ap, rﬂl
it onci might have had?
Each year the same
songs (at feast they sctm
the samec) sre trotted out
for another airing. The

show is NEVER going lo
be really hip, so why does
the BBC carry on with il

If the !llow ulhumed to
appeal oanly to the mums
and dads, why aren't the
Beeb honest enough to
admit it, instead of treating
it as lhouxh it is another
“pop show.”"—Bob Norton,
Mariborough Avenue, Loo-

ON BEHALF of the Andy
Williams Appreciation So-
ciety we would like to thank
or the cxcellent re-
rm to Andy's ncw
an)

Xy

let’s hear
Linnear

WHO SAYS the
excitement has gone
out of pop? Surely
anyone who saw the
recent Leon Russell
tour will never agree
with thar statement.

Apart from the
faniastic Leon, who
surely must rate as
one of the all time
greats, back-up singer
Claudia Linnear really
made the show go
with a swing.

She has a great
voice, great personality

a great figure

as well. Lets hope
we're all going to see
and hear a lot more
of Miss Linnear.—
Tim Woods, Patterson
Drive, Orford,
Warrington, Lancs.

I MUST protest strongly
about Ken Monkman's
comments on E. C. Ryder
in_Disc (March 6).

E. C. Ryder IS different
every week AND full of
lively ideas about the pop
scene, Far from knowin;
nothing about pop J.
ward  Oliver obv:ously
knows cxactly what's going
oa. Could Mr, Monkman
nmame_another pop cartoon
that is as funny? — lan
Phillips, Jesmond Road,
Newcastic upon Tyne.

fans informed with up-to-
date news and photos. As
most of our members are
Disc readers, these various
items are most weicome.—
Mari

lyn  Ewverson
Plnny Probert, Andy Wi-
prcdadon Ys
lSl ton Drive, Not-

CLUES ACROSS

L Whence came John Paul Joans’ man?

7. Lance as Jago (2, §)

9. (b;;ch food between Jelly and Morton
10, Disapprove of the goal? (6)

12, zsghrhtmas And The Beads Of —*

13. Fast tune at Bon-Y-Aur (5)

15. LA LP(3,3)

17. Prudence was, to the Beatles (4)
18. “Broken ——" (Ken Dodd) (7)
19. Resembling Melanie’s wine? (8)

CLUES DOWN

2. ?sl)ne of the Stones making an entry?

3. Desester, could be *18 Down”™ for
Zappa ( 5

4. “Worth” changing project (5)

5. But o/d medicine could be found in
them (3, 7)

6. 1t’s evident liquid could form the
middle part of a group (10)

8. The heartaches begin after this (3)

11 Could this he described as a “Chicken
Shack"? (4)

12 z“) the old song by the Four Tops?

14. Haggard character? (5)
15. (T;I)n Marrying Maiden nominally was

16. Wurborse ure not so good with part
of their inside missing (5)
18. Wax, when labelled? (3)

micRImIn
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Dear Readers,

YOU'RE BACH
IN BUSINESS!

SO START SENDING LETTERS
TO DISC POST HASTE!

If there’s something you dig, or
don’t dig, then dig out your writing
pad and celebrate the end of the
postal strike by giving your views
an airing in Pop Post.

It's time for pirate radio fans to
start “‘transmitting’’ again .. . and
for Radio One haters to start
roaring.

And let’'s have your opi
‘“Charro,’”’ the forgotten Elvis film
that Disc reviewed just before the
strike started. Should this film be
released here or not? We'll forward
your letters to the film company.

The top address in pop is: Pop
Post, Disc and Music Echo, 161-166
Fleet Street, London, E.C.4. P4AA

Yours faithfully,
Disc and Music Echo

(P.S. Disc’s Prize Crossword is
now back in action—with six albums
to be won egch week. And if you
did the speca‘lly numbered “‘strike
crosswords,’”” send them in as well.)

i ”\‘Wf '.: -"v

o (B w
‘lf :‘. s ‘.\ A'-',

-4

First six correct entries win FREE LPs. Send
answers by first post Monday to: ‘Discword,’
DISC, 161 Fleet Street, London, ECAP 4AA

LAST WEBK'S SOLUTION

ACROSS: 3. Chic(k). 1 BEmber. 8. M ‘I" He.
'. lnv(l-y‘ n [l

— . |

"
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Sacha
plays
down the
charm

SACHA DISTEL, back here
on tour, is looking for two
young ladies to help him out
i a part of his act, which 1s
usually done by backing
chorus girls. Not surprising-
ly, he’s had no shortage of
applicants—upwards of 100
to choose from. In spite of
this, he told Disc last week
that the traditional idea of
Frenchmen being more
romantic than the rest of the
male population is just a
myth

“It's just not truc that the
French are romantic. On my
shows at home I have to include
more novelty songs and have
comedians on my television
show. They regard me as a
happy rkp’e of man and don’t

ut mc the way they
would about Charles Aznavour,

Sacha is trying to play down
his accemt while in Britain and
hopes to lose it. As this is one
of the biggest atiractions to Bri-
tish ladies and has been a fascina-
tion for years—look at Maurice
Chevalier — this scems strange.
Also 8 surprisc was the discovery
that Sacha docsn't sce himself as
& heart-throb attraction.

“Bcslcnll) I consider mysclf a
mLISlClln

Sacha waved to the elecuic
guitar in the corner of the room
and explained how he was inter-
ested in modern jazz and used
to play it before he became suc-
cessful with songs like **Raindro
Keep Fllllnx On My Hcad.”
has preference  for Burl
Bm.huach and Hal David material

his new single, “Odds And
Euds," is ane of their songs.

“l am a gicat Bacharach fan
besides being a personal friend.
His songs ate contempoiary and
have beautiful lyrics.

Sacha's French TV shows are
run closcly to American lines.

"Mus:c and laughs — that is

what is important to French audi-
ences. You have two t the
young and the older, Yl'here
more chance for a ncwcomer lo
be successful with the young if
he is in an English tocl band."

Now his ambition is to make a
film. He did onc some time ago
in France but didn't like it.

“] wasn't right for the role. It
was g dramatic part and 100k the
attitude that because | was n mnxu
1 wasn't going to sing in th:
There are two film parts l ike,
one In * Like It Hot™ and
the other in “Butch Cnmdy I
I had to sing in a plaure now, it
would come out as & joke.”

Somehow, 1 don't think the
ladies would laugh—and neither
would they disnuss Mr. Distel's
charms with case that he does!

Rosalind Russell
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CLASSIFIED ADVERTISEMENTS

SITUATIONS VACANT, MUSICIANS WANTED, INSTRUMENTS FOR SALE,
INSTRUMENTS WANTED, GROUPS, GROUPS WANTED, RECORDS FOR
SALE AND WANTED, RECORD PLAYERS FOR SALE AND WANTED
and other ordinary snnouncemants the rate s
Sp par word

ENGAGEMENTS WANTED. Rate3{p per word (minimum 13}p)

SPECIAL NOTICES, PUBLIC NOTICES, PERSONAL, TUITION. PRINTING,
RECORDINGS. DEMO-DISCS, FAN CLUBS, DANCES, CONCERTS,
VOCALISTS, ETC.
the rate b Tip per word

TRADE ADVERTISEMENTS under any heading 74p per word

Al words in black capitals alter first two, 3

per word excra.

Box numbers: 20p

A Advertiscrs are requested 1o supply one bank and two trade references should the ad. contain a request for money.

Il classifiad advertisaments must be prapaid and should arrive not later than first post Friday for insertion in the following week’s issue—Address communications
to Classified Ad. Depe., 'DISC AND MUSIC ECHO, 161-166 Flaet Strect. London, EC4P 4AA. Phona 01-353 5011, 9.

Raplies to & Box Number must be addressed to the "DISC AND MUSIC ECHO" offices. Please make all remittances payable to "DISC AND MUSIC ECHO™. Chsquas

and P.O.s to be crossed {4 Co./ The managament reserves the right to refuse to insert sny Adver though

necassary to the maintenance of its standards.

and paid f d to make aiterstions

PERSONAL

PERSONAL

RECORDS FOR SALE

FRENCH Pen Friends, all ages.
—S.a.e. for details: Anglo-French
Correspondence Club, Falcon
House, Burnley, Lancs.

FREE LISTS. DETAILS.
Friendships, Romances. World-
wide Contacts. All ages. +— Jeans,
Exeter, Devon.

WORLD WIDE PEN PALS.—
Details and 150 photos  free:
Hermes, Berlin 11, Box 17/E, Ger-
many.

INTRODUCTIONS 0 new
friends of the opposite sex
arranged by post. Members aged
16 ugwards everywhere, — Write
for details, stating age: Mayfair
Introductions (Depariment 10), 60
Neal Street, London, WC2.

FOR WORLD WIDE PEN
FRIENDS apply with full parti-
culars and self-addressed envelope
to: The Internationa! Correspon-
dence-Burcau, Anna-Maria Braun,
D-8 Miinchen 15, Lindwurmstrasse
126-A, Western Germany. (Silver
Jubilee . . . 1945-1970)—DME.

_GOBLIN ROAD SHOW is two
hip guys who require two chicks,
because we are lonely! Photo ap-
preciated.—Box DE.1494.

ROMANCE or Pen Friends.
England/Abroad. Thousands of

O
The Datehline i
chance as 2 way of choosing dates.
c ifically rejeces itabl

partners and can fix you up with as

many compatible dates as you can
handle. Cammon sense! Certainly
and made possible by Dacelina

Britain's greatest match-maker,

WHY WAIT

Past che coupon for full details:
DATELINE COMPUTER DATING
SERVICE, 23 ABINGDON ROAD,
LONDON, Wa. Tel.: 01-937 0i02
Please sead me my Dateline ap-

plication form and full decils:
Name

UNUSUAL PEN FRIENDS!
Excitingly different. Stamped en-
velope for reply: De8 Bureau
Bn'mnni&] 13 Sycamore Grove,
Rugby, Warwickshire, England.

M Y BLAIR CORRESPON.-
DEN REAU. Introductions
everywhere.—S.a.c. to: 43/21 Llan.
fair D.C., Ruthin, Denbighshire.

PEN ENDS at home and
abroad. ped envelope for
details. — Europcan Friendships
Society, B)ﬂmley, Lancs.

FRIENDS  ANYWHERE! —
S.a.e. for details: Postal Peafriends,
44 Earls Court Road, London, W8.

TELNAGERS! Pen Friends any-

where! Sa.e. brings details. —
Teenage Club, Falcon House,
Bumley, Lancs.

c s.—Details: World Friend-
ship Enterprises, SC74, Amhurst
Park, N16.

NORWAY, FINLAND, DEN-
MARK, GERMANY, HOL-
LAND, BELGIUM, etc., then try
TANDY'S famous mail order ex-
port service and all your re-
cords quickly and cheaply.—Detaiis
and free lisis of new releases

from: TANDY'S (D), 18/20
Wolverhampton Road, Warley,
Worcestershire.

VIRGIN RECORDS. 107-25
off all records—Send in for cata-
logue, 10 South Wharf Road, W2.

OVERSEAS CUSTOMERS sup-
plied free of British purchase tax.
Orders over £10 are post free. All
British orders supplied post free.
—Ron’s Music Shop Lid., Pioneer
Market, Ilford Lane, Ilford, Essex.

RECORD COLLECTORS!
FREE 32-PAGE CATALOGUE!

ROCK AND ROLL

KING KARL DJ. — Soloron
Promotions, 422 0739, after 7 p.m.

MUSICAL SERVICES

LYRICS WANTED by Music
Publishing House, 11 St.” Afban’s
Avenue, London, ‘W4,

POP SONG Lyrics/Melodies in-
to cash.—Dee Music, Fenn House,
Duke St., S.O.T., Staffs.

HOLLYWOOD  COMPANY
needs lyrics for new songs. All
types wanted. FREE details.—

usical _Services, ‘Il.%la). West
ll(Jnsoll, Holywood, lifornia,

S.A.

SONG LYRICS WANTED,
Pop/Ballad. (S.a.e. please).—New
Key Music Co., 81a Noi Street,
Chichester.

FREE-LANCE arranger to add
piano accompaniment and chord
symbols to melody line. Regular
work. — Eddie Fisher Enterprises
Limited, 81a North Street, Chiches-
ter, Sussex.

SONGS AND LYRICS
WANTED. Publishing/Recording.
—S.A.E. JANAY USIC, 189
fvlJEJGENT STREET, LONDON

i

First-class world-wide service. Cur-
rent best scllers in stock, dis-
counts available. We also special-
isc in discontinued records—1,000s
available.—Send 3p stamp: Heanor
Record Centre (D). Heanor,
Derbys.

TAMLA, POP, Soul Sale. 1,200
mint singles from 15p.—S.a.e.: 16
The Drive, Sevenoaks.

80% Discount

30,000 BRAND NEW
SINGLES TO CLEAR

Labeis Include:

ATLANTIC R.C.A. CBS.
POLYDOR TROJAN
TRACK etc. ctc.

Artists_inciude:
ELVIS OTIS CREAM
HENDRIX ARETHA
CONLEY BEE GEES
etlc. ete.
10p (2/-) as they coma.
Orders up 0 100 guarantecd all
different.
(Minimum otder 10 records)
.W.0 Carriage paid
P.0's, cheque made payabis to
B. R. RYAN

at ithe MNew Wood Green Record

Centre, 43 Mayss Road, Wood
Groen, N.22.

Open unill 8 p.m.  every night

including Sunday. Persopal shop-
pers welComed

DO YOU live in SWEDEN, |

SPECIAL NOTICES

FOR F.R.A. Associate Member-
ship, send S.A.E. to Pree Radio
Association, 239 Eastwood Road,
Rayleigh, Essex.

MUSICIANS WANTED

WANTED: Five non-profes-
sional musicians to form group
Female vocalist, Jead / rhythm
guitarist, bass guitarist, or. jst
and drummer, All vocals and har-
mony an advantage,—Apply in

rson, after 6 l{).m., t0: Miss

anson, 14 Kitic Road, Selly Oak,
Birmingham 29.

HOTEL

STONEHALL HOUSE HOTEL
(20 minutes West End). First-class
room and breakfast hotel. Terms
from £1.374 daily. Hot and
cold, fully centrally heated all
TV/Rad " wm/bag.‘,\/liln:'é”m'

io lounge. re-

ded.—37 W be Park
Road, Blackheath, London, SE3.
01-858 1595, Surrey.

PUBLICATIONS

“SALUTE TO SATCHMO.”
A tribute 10 the great jazz trum-
peter by Max Jones and John
Chiltan. Pictures, record lists,

stories — all for only 37p
from Hip Booksellers, or 42ip
from Melo¢y Maker (Sundry

Sales Dept.), 40 Bowling Green
Lane, London, ECIP 1DB.

LETS MAKE MUSIC. A
fascinating book wiY articles by
musicians telling you how they
made it, with advice on how you
can make it. Onl J‘lir
from booksellers or 1,P.C, Special-
ist and Professional Press Lud.
(Sundry Sales), 40 Bowlm%Grecn
Lane, London, ECIP 1DB.

RUGBY WORLD 17jp is
the lip—lc{}p monthly magazine for
Rugby Union enthusiasts. It is
lively, authoritative, picture-packed
and " appears cach month, From
newsagents and bookstalls. In case
of di#\cuhﬁ in oblaining a corg’é,
write 10; *° ufby World," 161-.
Fleet Surect, London, EC4,

Disc and Music Echo

JANE SCOTT for g¢
friends, introductions opposite sex
with ancu’;tcy _n_snd u:ouglhtful?:‘sé

il —Stam 0:
"L 7] Magdox Street,
London, Wi.

ARE YOU
LOOKING FOR
A PEN FRIEND?

*
AVE YOU SOMETHING
\M ] TOUSI'IL‘I

2 *
»

SEEKING A NEW JOB?

. = :
ﬁd asificd on this page Wil
»ring quick results for a small
i 4

Number of inscrtions required

Please insert my Adverti

Cheque ...
Postal Order NO., ....ouievrermsmiirisineraeiomraasamsmasiimiitmsissserannaas

How to make

classical

music

a real gas. ..

Where can | obtain the music to “Classical Gas” arranged as|

z a guitar solo? | have heard Mason Williams play it this way

but | can't find the sheet music of this arrangement any-
where.—Robert Naylor, 87 Palace View, Bromtey, Kent.

You can get the music you want from Music Sales Ltd.,

78 Newman Street, London, W.1. It will cost you 20p plus

3p for postage.

What are the titles of all

the Buffalo Springfield LPs

released in Britain and are
they still available ?—P. S. Clark,
66 Brianwood Drive, Wibsey,
Bradford, Yorkshire.
Titles are: Buffalo Spring-
field Again; Last Time
Around; Retrospective; and
finally a composite album,
Expecting To Fly. This last
one sells at 99p. All are on
the Atlantic label, and are
still available.

Is Connie Francis still with

the MGM label and are any

MASON WILLIAMS.
sheet music

singles and LPs due for release ?—Stuart Lamber1, Airdlaine,

Dumfries.

Connie has a new album out in America and it should be
issued In Britain within about two months on MGM.
What is the address of the Tremeloes fan club?—Sharon

Col 1, 37 Al d
Write to the Tremeloes
c/o Gem Music, 2
Regent Street, London, W.1.
Address please of Johnny
Johnson And The Band-
wagon Fan Club?—Allan
Reilly, 9 Lymington Drive, Holme
Wood Estate, Bradford, Yorks.
Write to Johnny c/o Blayman
Management Ltd., 112 The
Houndsditch, London, E.C.1.
Where can | get the words
z of “Canadian Pacific" ?—
Miss Joan Macdonald, 10
Altfield Road, West Derby, Liver-
pool.

Street, Bay

ter, London, W.2.

JOHNNY JOHNSON
fans

Presumably you are referring to the version by George
Hamilton IV. Your best bet would be to listen to a copy of
the record, if you can get one. The music was published
in America by Blue Echo Music but-—according to s
spokesman—is not available here,

Are the LPs “The Best Of Bill Cosby”* and “Revenge" by Bill

z Cosby still available ?—Mr,
R. Hughes, 317 Priory
Court, R. Block, Walthamstow.
Both records are still avail-
ablo on the Warner Bros.
label. The first is W.1146, the
second W.1691. You should
be able to order them through
your local record shop.
Please couid | have the
title of the theme to Mike
Raven's Show and is it
on recoid?—Steve Edwards,
Fraser Road, Perivale, Middlesex.
Theme Is entitled *’Soul Ser-
onade” and it was recorded
by Mike Cotton on the MGM
label.
Address please of the Ray
Stevens Fan Club?—B.
Woodhouse, 41 Holgate
Mount, Ward Green, Barnsley,
Yorks.
Write to David Marshall,
Official International Ray
Stevens Appreciation Society
c/o 221/223 Oxford Street,
London, W.1.

I Last  week Disc listed
nnly Jour Frank Zappa
L] b LPs ;rl answer o a
uestion on how d
g o 4 many @dbums

Q
|
MIKE RAVEN: theme

_We welcome your quest.
tons. But cach question
MUST be accompanied by
one of these seals. Paste it,
on postcards only please,
and address to: ‘Pop the
Question’, Disc, 61 Fleet
“Street, London, EC4P 4AA
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E. C. RYDER in “Loch Before You Leap” By J. Edward Oliver
PERMAPS THE NOISE MAS SOME

CONNECTION WITH THE MISSING o v U A A A A oJo o ¥ su THAOUBH
‘ DOENLY THE TRIO FALL L 4 ™S
10 TRACKS. Q w“n (-D - ' A TRAP DOOR WIDDEN IN THE FOOT { coam APRI s

& WE MUST EMBARK ON A 1T SEEMS YO ogvIOUSLY
DANGEROUS MisSiON BE COMING FRom PERHAPS 11's THE
AT wiLL Taxe act LN Ts LOCH LOCH NESS MONSTER!
ouR SKILL. CUNNING SYRANGE - THERE'S '
ano RESOURCEFULNESS JAA™® PLACE FOR BOATS SPORRPRISE
+ L RER AT AL THESE sLy
2 WV RAY TIME IVE g 3 [HSTORIES ABOUT A MONSTER
7 1 i ; MAKE ME LAUGH

EVER SEEN A \
¥ Facr. t'.. &\

LOCH wntmour
AMYITH is as -~

THE WHOLE THING
1S PURE FANTASY

GOOD AS A - Y N y /’
SMILE! Eendil -4 : LINE THE STORIES ¢
T2 \ I OF FLYING SAULERS £ {
p & 0 [t ) ’u

[ BETWEEN A
CHICKEN anD
COW.

2

+ Am ELLIE, CHIEF O
LIKE THE STORIES | THE CLUE CLUCKS CLAN
OF A VISIT TO | WAS BORN ON APRIL Atk
BRITAIN &Y ELVISIP L L uoer THE siom oF
AQUARIVS

0 TAY Y0 6E7 TICKETS
For THE STONES concEnt

ELLIE MEANT
ARIES, v DEAR
GARNETT!

o ;Next week : Will E. C. Ryder subtract 12,963 from 57,2942 Will he m

- Y - - gt

ake any more brilliant
— - =

deductions ?

SCENE STEALER

WHO NEEDS
FRIENDS?

SCENE STEALER this week sexy SYLVIA McNEIL,
probably best remembered for her Maynard Ferguson and
Morecamnbe and Wise TV spois last year. She qualifies for
the title sitmply because she [::)ks lovely, although appropri-
ately her new single “Be My Friend" is out iomorrow (Fri-
day). The song was written by Free, of “All Right Now'"
fame, and is 23-year-old Sylvia's fifth single. “'Five's my
lucky number.” she says. “So I hope it’s a hit." Hopefully,
we'll be hearing and seeing a lot more of her in future—
some exciting TV plans are in the pipeline, and an LP is
on the way. “Be My Friend" invites Sylvie . . . and that's -
an invitation nobody should turn down!

Have the

Stones
changed?

jewed on Newcastle TV prior to the Rolling Stones
our kick-off lust week, group's Pressman LES PERRIN was
d how they could be nervous after so many public

rances. He replied that he was frightened the first time
appeuarcd on TV in 1936—and he was still scared stiff that

Onstage MICK TAYLOR and BILL WYMAN wore the same
oth ey travelled in. Qoly Mick really made au efiort. An
dication perhaps of their geoerul reluctance to go on-the-road

DHOGS, supporting the Stones on tour, very much a
»gap unfortunately. It was the Stoues everyone paid to see!
K JAGGER a2y superb a showman offstage as on. He swept

Max Needham mncu‘n-inidon cx-  ger of collapsing under weight of
gh Newcastle stutlon v a fantastle maxi-coat and floppy

cTehlknce ]of “"Bridget The Midget.”” legal problems.
ey always say music brings Burt Bacharach's
u L partoer Hal

people togethert David being so ignored we won-

Equal Eddic Grant off 1o der if he exists at all.
Guianma today (Thursday) to com- A o
plete recuperation from recent ill- Amazing how Dirk Bogarde
ness. manages (0 wear so well. Cur-

8 . tly portraying a 70-year-old
Join Christic and sce the world! o7 “Dea G
Dunng next two months the “Yel- lanc:gaﬁn 50, LI: |°ok¥m36u' B

low River" men play in Australia, Y e '
New Zealand, Singapore, Israel, Better late than never. But we
Cyprus. Germany and Ireland. must say that Peter Sellers and
. Goldic Hawn in “There’'s A Ginl
It sadly scems as if Daye Ed- In My Soup™ is the funniest

munds’ new solo carcer is in dan- double-act of the year.

How many ple  will buy
“Theme From m Music Lov-
ers” and not know it’s Tchaikov-
sky’s “Piano Concerto In B Flat

~ - " e N
:\\‘/ Major. . |

John Clcese went into a London
bookshop to ask for a book called
*Alleged Humour” — but they
t ICK JAGGER suys:  didn't have it. It was a political

“The sum meationed is tudicrous.  bookshop!
- opiaion it most probubly Rumours rifc that Robert Stig-
PR ecs 3‘ collective recording 504 wants to reform the Cream.
=P the Beatles, Elvis Pres- i, cver, Messrs. Clapton, Bruce
and Baker far from keen. 2

kY, ounclves—and othen!”

ow's this for service? Duc to

bookings Tony Ashton
Nornth Scotland on Satur-
hen he should have becn
1§ fecords for Alan Frecman
London. Undaunted, the
t the fint planc south,
over to lLeytonstonc and
on returned_in time

ﬁ-

A
mo

5 cve g gig in Pifel_Tell —
pop pickers, it can’t be cif Richnnli('stylﬂl’ ercvc ’ ;
. — Hs arvin, :
RDING TO manuger 40538 50, WUt TG Gl 'Remember - Disc 5 Years Ago
police couldn't Newton John—all under the same )
p'v': management banner. That's what ¢ o Zal Yanovsky over musi- Decca obviously so hard up for : MARCH 12, 1966 road manager, Dave Mason'
¥ we call a “family” show! cal dispute.

sec™ at 3 aum. the other

talented  artists  (the  rubbish Released this week: Cliff Richard

o o John Bonham's £3,000 “old they've rcicased on singles this C’,‘": f le‘s'"jf‘z“'fﬁ"""?" ';5 —“Blue Turns To Glrgy." Matr
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.OI‘—'-xr‘fﬂ'f Grlu);:;:lr;" ﬁﬁn fame) obviousl South Africa. Jumbo, Jo fang! Joc nn lxl;non lipp.ed as poor O-P""".'K of box offices. g:y S'B'::n’r; .‘S‘/o.w*t_udl (‘)”l;
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of ny J< "Oscany ’"'”cﬁ"'in n him he record releases—last Ap a0l [ e S mﬂw‘— bg} Burry Jenkins, formerly with In the chars Small Faces hit the
v n camem zoomeC and the cument single—con neither will mat € success Nashville Teens, top with La b
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by

Roy Shipston

RBLGLTIRR

glow of ego, backed with a knowing

smile which grows wider as the royaities

! begin to roll in. But Jesus Christ scems

f.,"g to be actively disinterested in his current
_\'@n; American album chart success.

Jesus is Deep Purple’s singer lan
Gillan, and his current success is the
“Jesus Christ Superstar” album, on which
he plays the aforementioned gentieman.

About it reaching the top of the
American chart all Mr. Gillan has to say
is: “Funny, isn’t it! I thought it would
make it in America, But, personally, I
hardly remember doing it. I did all my
parts in two sessions. I think the whole
thing Is great and Tim and Andrew (Tim
Rice and Andrew Lloyd-Webber) should
get all the credit for it—they wrote it.”

Ian doesn’t think the double album's suc-
cess in the States will mean a resurge of
interest over here. He doesn’t think it will
have much effcot on him, as a member of
Deep Purple, in America. 1 can’t sce people
buying a Dceg Purple record just because

hrist Supersiar. But it’s suc-

I'm on Jesus
cess won't do us any harm.

listening.”

about it over here didn't help
. much. “It was pushed too

.~ hard, right, left and centre,
and that puts people off. It
was pushed even harder in
the States, but that sort 'of
thing works over there.”

Ian is too busy with Purple
10 be concerned with rumours
about “Superstar” being per-
b, formed live. And, he says, he

s wouldn’t want to appear in

it, anyway.

Purple are just finishing their
British_tour with dates in Glas-
gow, Edinburgh, Dundee and
Aberdecn. It's been an eventful
tour with the group ecaming bans

.at a few places, including The
A% Dome, Brighton, and Manches-
ter's Free Trade Hall And
they've also had some interesting
scenes with bouncers.

At one hall they found the
final solution to the ‘‘Gestapo
attitude’ of some “officials.” lan
explains: “When we arrived a
bouncer said to us, quite
proudly, that he'd thrown some-
one out the week before—for
dancing! We had a little word
with him but there was still
someone walking up and down
the middle aisle while we were
playing, patting people on the

LR ANEE .

INALLY MAKING it to the album
E chart gives most singers a positive

“I don't think it will catch on here be-
cause people think twice about buying a
double album. And it's 14 hours very heavy

Steeleye spans
all tastes

He feels that all the fuss that was made

DEEP
PURPLE: left
to right, Ritchie
Blackmore, Jon
Lord, lan
Gillan. Left,
Roger Glover
and right, lan
Paice.

Why Jesus doesn’t
hother with hits . . .

head t0 make sure they didn’t
get 100 excited. So 1 said to the
crowd: ‘There's someone being

very ‘bolshie’ down therc, every-
+TAnd 2,000

one look at 3 n

heads stared at him. He rcall
cringed then disappeared. e
didn't see him again.

“We really got fed up with the
houncers on the tour. We were
considering dolng amazing things
to them if they really got out of
hand. Ritchie was quite pre-
pared to smash his best guitar
over someone’s mooth. And 1
got to the point where 1 was
making up my mind which end
of the mike stand to use om
somebody. It's not as if audi-

TYGER Hutchings, Muddy Prior, Peter Knight, Martin Carthy
and Tim Hart collectively make up Steeleye Span, a traditional

folk group in every sense of the word.

They all came from the folk clab circuit—ibey were on it
before the boom of six or scven years ago—and they still take
time off to appcar individyally at the little clubs up and down

the country.

.

Their new althum is called “Please To See The King,” and it’s an
intriguing collection of traditional songs, delightfully performed. What
then, are they doing on the Jethro Tull tour? you might well ask. It’s
a strange contrast from Steeleyc’s polnt of view, as well as the audi-

ence’s. Says a rather he-

mused Martin Carthy: “At side at that onc.”

Amazing Blondel
port group on the
¢ tour and the
and they are oot a folk came out of it rather well,

the first concért the audi- Sdill,

ence just stared at us. After were sug

all, it is Jethro’s audience recent

audbence. It’s a very welrd which Just goes tg show halls and un

experience. Out of the first that you can put folk and

five dates on the tour we heavy groups together suc- songs. They

only got onc really good cessfully.
reception. But we're look- Martin

many hours

jng forward to Plymouth folk club heat ten years ago Cecil Shar,

0 we've appeared at and still d
m‘ﬁn Dyke J‘guh a few club gigs g::h month on
times and gone down well bhis own.

. So we might have a members  of the, band. use can be
Il::v"morc people om our Steeleye as a wnit can’t 42,000 years.,” %l1¢s very can all make a

really play the small clubs
simply because they are too
small, particularly In refer-
ence to equipment. So they hack to, say, the
travel round the concert fury, and then

caces want to smash up places.
And even if they smash a courlc
of chalrs, so whatd We’d pay for
it. All they want to do is dance
a bit and enjoy themselves.

“But we have been banncd
from a couple of places. Ap-
parently a balcony nearly went at
the Fairfield Hall, Croydon, and
some of the other halls used
that as an excuse to bam us.”

Mcanwhile, “Strange Kind Of
Woman," the group's new single
scems 10 be making a faster im-
pression on the charts than its
predecessor  “Black  Night." It
sold 20,000 in its first weck of
release.

Groups like Purple making

hard to say when a tradi-
tional song was written he-
cause you can trace them

singles seems to provoke criti-
cism from certain quarters and
Disc’s David Hughes wondered
how they could be “progressive’
AND have hit singles. Well, Ian
denies that they arc progressive.

“We're a rock band. We like
to play good stuff and we think
about what we do. But if you
are successful then it becomes
popular. The singles market can
obviously help your success. But
we don't set-out to make singles,
we just put one out if we hap-
pen to come up with something
suitable.

“It's got to be commercial,
and not-too extended. That way
we don’t compromise. There’ll be

STEELEYE SPAN :
Muddy Prior, Tyger Hutchins, Martin Carthy and

a longer version of ‘Strange Kind
Of Woman' on the next album.
And LPs are more important to
us becausc you can live longer
with album success.”

“Deep Purple In Rock” is
certainly proving that. It’s been
in the LP charts for nine months
now, und it's heen in the top 10
for all but four wecks. And their
next LP is well underway with
five tracks down and two or
three to go. lan says it’s an ex-
tension of the last one but quite
different. “None of the tracks on
it would sound right on the
Rock alhum. Buot it’s still a
natural follow-on.”

Originally, the new onme was
supposed to have been released
thts month, but it probably won't
be out until June now.

Next month Purple have some
dates in Germany and Scandina-
via and in May they fly to Aus-
tralia just for one gig! They are
appeaning at a Sydney stadium
on May 9, for a four-figure fec
and all expenses paid, which is
going to cost the promoters
something like £10.000. That
doesn’t include the cost of get-
ting the other groups out there,
and paying them. “That must
be the joke of the year,” says
lan.klaughing all the way to the

ank.

left to right, Peter Knight,

16th Cen- Tim Hart—proving folk can go with heavy music.

find that

jversities play- they existed in another

searching for justice to i

started on the muterial at Camden Town’s with clever arrangements

ing nothing but traditional  form way before that.”  cach other's instruments hut.
have spent  Steeleye ﬁnn certainly do
€ 5

e we usm:)lly sﬁc_l‘( to what
ongs they use we are best at. 5
They even include quite stage I lost my Scottish ac-

song. The Scots hate it, too.
The one time I tried it on

House, HQ of involving guitars, banjos, a few lrish jigs in heir €Mt half-way through. I¢'s

tra huc! ments between them. “We

thing @ shame because there are

about seven thc“’ lsi'r;ulissol;olk Dancing ‘r:mndglim, fiddle, u'nd ’lc‘;en repertoire, but one
an ng Soclety. ‘one-finger  organ.” cy they avoid is Scottish some  vel d
So do the other Some of the sol the; play a variety of Instru- ok [YREOCS A Scofisy

“There's nothing morec em-  traditional songs. But we'd
barrassing than an English- hetter leave them to the

noisc on man singing 2 Scottish  Scots.”

4, Tilney Street,
Mayfair, London W1.
phone 01-493 8873
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finally catch up with
Britain in the matter of
Tony Joe White. For some
time now Tony has heen a
proper star in Britain and

only fair-to-middlin’ suc-
cessiul over here.

He had one big hit, “Polk
Salad Annie,” and has re-
leased three albums, two on
Monument and one on War-
ners (the latter produced by
Peter Asher in Memphis).

Tony Joe's songs have been
made hits by others — like
‘Willie and Laura Mae Jones”

by Dusty Springfield, and
“Rainy Night In Georgia” by
Brook Benton, so the boy
hasn’t been starving. But he

first Los Angeles appea
that whole audience (I definitely
include  myself) just revelled in
him. Compansons with Presley are
obvious; lony Joe has that pres-
ence, whatever it is, that capti-
vates. He has more “aw shucks”
and shyness than Presley, but he
too knows how to move, oh yes,
and I sure like his guitar playing.

: weren’t bad, either—
from his Warners

gonna e a hig star
buck home - af lust

Immx America might

TONY JOE WHITE:

America is catching up
with him.
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ICK JAGGER’S re-
marks onstage during
this tour may well be his
last words for fans. For it
was strictly “No interviews”
at Newcastle. And the im-
pression is that the Stones

like their brothers the
Beatles — don’t want to
know anymore.

Even photographers at the
show got short shrift. Five
minutes out front as the Stonés
came onstage and then they

were hustled away. Tickets
were light. Security extra-
ordinary.

Spokesman Les Perrin was
beseiged by a Dbarrage of
queries from all quarters, but
could only repeat, in effect,
that Mick preferred singing to
fans rather than speaking to
them through the Press.

Curiously, all five stars, and
their considerable entourage
travelled by train to the first
date—split up on three ex-
presses lexzving London last
Thursday lunchtinmre, and the
latest arriving only minutes be-
fore the Groundhogs kicked
off the concert,

Charlie Watts and Bill W y-
man left at noon from Kings
Cross; the two Micks were on
my one o’clock journey; and
Keith came on behind an hour
later.

Jagger, naturdly, travelled
first-class in company with
musicians Jim Price and Bobby
Keyes. And he made it blai-
antly obvious that a chat of
any sort was completely out of
the quéstion,
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s SCENE-SETTER

STONES SNIPPETS!
(Show review. p. 10)

He was playing cards in the
restaurant car and sipping tea
with a stunningly attractive
dark-haired dolly, and although
polite in his greeting wouldn’t
be drawn inio conversation.

On arrival at Newcastle,
Mick's party was last to leave
the train, and there wwus only
slight excilement as he swept
10 a wailing white Beniley and

drove himself straight to the
City Hall.

MICK JAGGER certainly en-

joyed himself at the concert
anyway! He never stopped
moving for the whole 90 nerve-
nngling minutes the Rolling
Stones 100k to say a fond
“farewell”’ to fans.

From the moment he
marched onstage resplendent
in pink velvet and multi-
coloured baseball cap, eyes
sparkling with expectation and
enthusiasm, to the final bow
following a frenzZed ‘‘Street
Fighting Man,”” master show-
man Mick worked like a mule.

Hand on hip, left leg shaking
incessantly like a pneumatic
drill, he swayed and swaggered,
jumped and gyrated, squeezng
every ounce of energy out of
his super-slim frame. But even
when he slipped off his jacket
10 reveal sleeveless tee-shirt and
pale arms (“*A litile white—but
that’'s all right!”’ he teased),
there was scarcely a squeal.

It wasn’t until, nearly full-
time at the first show that fans
findly responded 10 Jagger's
entreaty and started to return
the enthusiasm and excilement
which he obviously expects.

Brushing his sweat-soaked

fromb

Yy .
9

oyswho

fringe from his face for the
umpteenth time, he surveyed
the crowded auditorium and
asked: “What shall we do
now?””’ And then nodding to
colleague Keith Richard, com-
manded: ‘'l want t0 see you
all dance and lose your
inhibitions!"’

Then, and only then, did
they get the message; and the
audience responded and erupted
to “Litile Queenie.”’

Bur it was too late. And
despite stamping and shouting
their delayed appreciation —
nothing further was forthcom-
ing. Mick tossed handfuls of
yellow petals into the air,
bowed gracefully, said thanks
and Spﬁl. (Although, to be
fair, it was a slighﬁy different
story second house. The audi-
ence would not be moved
without two encores. And
Stone - of - few - words Charlie
Watts was moved to remark:
“Incredible! 1 didn’t think it
happened like that anymore’).

I’'m glad it does. For the
first show was almos: a carbon-
copy concert of the Slones’
Christmas 196%-dondon gig at
the “Saville’ when Mick al-
most went down on his knees
to plead for enthusiasm.

The intial reluctant res-
ponse, however, poses again
the big question: where have
all the screxmage fans gone?

The Stones are certanly not
making meney from this tour.
It's more a token gesture (o
fans before going to live in
France.

Mike Ledgerwood

tlooks

R pasnely

’é

:
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plans to work out his visa problem
(the visa will run out soon, at
which time Jeremy nfUSt return
to Britain or be subject to arrest
and/or deportation). Peter Green
flew 1n to join Fleetwood Mac for
the rest of their Amencan tour.

:
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. ® When slqames g;)rf!lor a.ppl%ars :
at Madison vare en in INew
Jimi Hendrix' last album is York he will be joined sta ’ ,
.n., the one he finished just before g T ot R g Vel appened when my face was nearly

its” writes Jean Scully of Liverpool.

&
:
E
¥
:

in case you’re in the necighbour:

Love,” it’s very rd and makes hood. .
me very sad that he won’t record > leed me¢ to use DDD Balm and what
any more. - @® Neil Diamond was voted the |
J—UDY Number One composer t& the made! In a few weeks they wWere Com-
® The Faces, arc leading newspaper iIn ntra o o

touring the castern part this America. Second was Lennon-Mc Now my skin 1s fresh and clear.
country and dn audiences Cartney, third George Harrison. ~ ] - O
slightly crazy. There ‘ o DDD Balm’s unique prescription
much doubt that they @® A new film called “Harold : P Y
British group of the - and Maud” is being scored by Ca tics, lite 1s really looking up for Jean.
Packed audiences . — Stevens. The film will star Rutl : . |
raves from cntics; th fGord)t’m (of “Rosemary’s Baby’ ul antseptics get to work under your

) . ’D‘ s ’ ame . ¢ . . =
Sy o B T koow hat Tim Rose (50 skin troubles - while a special combi

the scene for Grand Funk Rail »dients soothes and cools the surface.

-5

zm‘m 5 and not a O?F)to
: | : Y , d, a trio unrivalled in simplisti
was beginning 1o despair becouse gre-Joe loudness, with Black Sabbath Im for yourself.
group that came over here was who aren’t exactly soft. The firs |
very HEAVY and Joud and_seri- concert was sold out quickly, s DDD soap regularly to help you keep
ovs. Thenk oy Vip Boaey. Dok ot hacrs  about - 40,00 h complexion
and bless them. tickets in two nights. Think abou Pty ' -

that. It’s ‘enough to make on
weep, considering that the Kink
and Van Morrison (only two ex

amples of towering talent tha
leap to my mind) couldn’t do |
a should, because they arte

DDD

1y Ltd,, 94 Rickmansworth Road, Watf ord, Herts. ,

very simply, better.

@ George Harrison and Ph
~ Spector are allegedly working o
the third Badfinger album in Lot
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NIOR CAMPBELL
UITS MARMALADE

Mixtures
men get
homesick

MIXTURES lose two members. Junior Campbell quits the Marmalade. And former Jethro

Tull man Glen Cornick’s new band is announced.

The Australian Mixtures® guitarist Greg Cook and drummer Mike Holden have been relcased from
their contract to return home to Austraha—following the band's decision to base itself in Britain
in future, Disc learned exclusively this weck. Remaining here are vocalist/bassman Mick Flinn and

lead guitarist Fred Wicland.
Replacements are Adelaide
Evan, and drummer Don Lebler, formerly a member of the Axiom.
Explained Mixtures manager David Joseph: “Holden and Cook were
homesick. We agreed to let the two boys return home, because we want
a totally compatible and contented band.”
First new Mixtures gigs will be Stonemarket on March 19, and St.
z;Ailul;ans (20), before the band flies to Germany for four days of cabaret

New }ncmbcr Idris Jones was an original Mixwre when the band
formed in Australia four years ago; he quit to go solo.

JUNIOR CAMPBELL quit Mamalade this week—because he feeis the

group has “gone as far as it can go.”” He is to concentrate on arrang-
and producing. i -

u;nu' rest of the group also feel things are “static” and with Camp-

they promise

guitar, piano,

bell's replacement, Hugh Nicholson (21), from Glasgow,
a new lease of life. Nicholson, like Campbell, plays lead
writes and sings.

Magnalade announced the split
on Monday, Twenty-three-ycar-
old Campbell told Disc: “As far
as | was concerned, the group has

| p%‘as far as it can go.

| r personal carcer 1 must
do som&ng new. I'm not too
sure what, but I'm definitcly go-
ing to do a lot of armanging and
producing " p

Nicholson came to London with
Scottish group, the Pocts, three
weeks ago.

FORMER Jethro Tull bassman
Glen Comnick has now completed
his new band, Wild Turkey.

The five-picce fealures Glen

vocalist Gary Pickford-

|
|
L John

3 “Pugwash”

" ers (drums), both _cx-

members of the Eyes Of Blue,

Graham Williams (lead guitar),

| and Jon Blackmore (second guitar/
.r vocals).

RCH 15:
CLUB, WARDOUR STREET, LONDON Wi
- CLEARWATER presents

E SKIN ALLEY

MAGIC MICHAEL

uitarist Idris Jones, who composed *“The Pushbike Song™ with his brother,

ABOVE: NEW
MARMALADE man Hugh
Nicholson—seen here with
Dean Ford (left), Pat Fairley
(centre), and departing Junior
Campbell. On the wall behind
themn are Disc's Silver Disc
awards.

BELOW: NEW MIXTURES
men ldris Jones (left) and
Don Lebler.

DEEP PURPLE and Kinks
stars were under the doctor
this week.

Purple’s lead guitarist
Ritchie Blackmore was due
10 enter hospital yesterday
(Wednesday) for an appen-
dix operation, putting the
group out of action for
between three and four
weeks,

Purple, who completed a
six-week British tour last
Monday, return with a Ger-
man date in April, followed
by conceris in Swilzeriand,
Belgium, Sweden, Denmark
and Norway.

The group’s “Black Night”
follow-up, “Sirange Kinda
) Woman,” entered the chart

at No. 23 this week.

KINKS leader Ray Davies,
meanwhile, has been ordered
1o ‘‘slow down,” and advised
to take a monih of,

But, says Ray: “Thai’s go-
ing to be hard, I've got four
wriling projects on the go at
the moment, apart from Kinks
commitments on dates, record-
ings and tours abroad."

“Arthur,” Ray's musical
play, is to be staged in Lon-
don later in the year, Origi-
nally, the siory, “Arthur —
Or The Decline And Fall Of
The British Empire,” was

Purple, Kink
stars and
‘Tone’ under
doctor’s orders

written by Ray and Julian
Miichell for Granada TV ; but
ran over budget and was
shelved,

@ [F IT'S Dave Lee Travis
... it must be Sunday! That's
what fans must have thought
when they tuned in their tran-
sisior at _breakfast time on
Tuesday. For instead of chirpy
Tony Blackburn on lio 1
they heard the Mancurian
mutterings of DLT, host of the
Sunday morning shows.

Explanation: Dave was sit-
fing in for Tony this week,
after Blackburn suffered dis-
comfort from stiiches he had
following a minor abdominad
operation a couple of weeks
ago.

Said a spokesman for Tony:
*He was advised to rest after
the operation, but insisted on
doing his shows just the same,
Now he's been told to siay in
bed, It's not known how long
he'll be of.”

[ 2,

Mungo—new album

MUNGO JERRY'S new album,
“Electronically Tested,” is duc
—eight written by lecad singer
out March 19 with nine tracks
Ray Dorset,

Also on the LP are the two hit
singles “In The Summertime’ and
“Baby Jump,” and the Willic
Dixon number “1 Just Wanna
Make Love To You,” which the

Stones did ecarly in their carcer.

Roger Earl, brother of planist
Colin, plays drums on one track
which also fecatures the group's
“roadie™ on recorder,

Mungo Jerry have cancelled
their socond American tour in
April to concentrate on working
here. They I_irlxm a Scottish tour
starting Apnl 8.

| Melonie,
Chicago,
Bassey

, concerts

MELANIE WILL do British
concerts in May. Chicago are
set for a single UK show,
And additional dates are an-
pounced for Shirley Bassey’s
tour.

Melanie, voted “World Top
Girl” singer in Disc’s recent
“Valentine’s Awards,” comes to
London pext Monday (March
15) to record BBC-2 “In Con-
cert” and “Top Of The Pops”

album spot appecarances. A
new LP “Good Book” is out
in April.

She returns to Europe in May
for a six-week tour, taking in
concerts in London, Birming-
ham, Manchester, Liverpool and
Bristol; although dates have
still o be announced. She also
appears in Amsterdam, Vienna,
Hamburg and Berlin.

CHICAGO, whose propesed
extensive UK dates this yeal
were postp d a few h
ago, will now do ONE concert
in London only—at the Royal
Albert Hall on Tuesday, June 1.

The date kicks off the band’s
eight-day June tour of Europe.

SHIRLEY BASSEY will now
do three extra venues on her
British tour, which starts in
Leicester on April 18. They are
Stockton ABC, Friday, April 30,
Blackpool Odeon (May 1), and
Bristol Colston Hall (2). ~

Top Of The Pops

ED STEWART deputises for
Jimmy Savile on tonight’s (Thurs-
day) “Top Of The Pops,” and in-
troduces T. Rex, Deep Purple,
Malcolm Roberts, Chairmen_ Of
The Board, Paul McCartney, Neil
Diamond. Lynn Anderson, Mar-
malade, Mungo J ; and Nana
Mouskouri in the spot.
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SN GIES

1 (1) ALL THINGS MUST PASS
George Harrison, Apple

2 (2) TUMBLEWEED CONNECTION Elto, DIM
3 (2) BRIDGE OVER TROUBLED WATER o
Simon and Garf , CBS
4 (6) LED ZEPPELIN I unﬁ”a(imc
S (4) ANDY WILLIAMS GREATEST HITS CBs
6 () THE YES ALBUM Atlantic
2 iS\ ELTON JOHN DM
8 (6) TAMLA MOTOWN anstsms Vol. 4
arious Artists, Tamla Motown
9 (9 PENDULUM Croedence Clcarwater Revival, Libenty
10 (24) CHICAGO CBS
11 (11) EMERSON, LAKE AND PALMER Tsland
12 (10) HEN Atlantic

2) AIR CONDITIONING Curved Air, Warner Bros,
5) BLOWS AGA!NST THE EMPIRE
Paul Kantner and Jefferson Starship, RCA

1

SWEET BABY JAMF.S James Taylor, Wamer Bros.
WHALES AND NIGHTINGALES Judy Collins, Elekira
AFTER THE GOLD RUSH Neil Young, Reprise
LIVE TASTE Polydor
DEEP PURPLE IN ROCK . Harvest
EASY LISTENIN . Various Artists, Polydor

G .
FRANK SINATRA’S GREATEST HITS Vol. 2 Repnsc
JOHN LENNON/PLASTIC ONO BAND g‘k
LD Neti Dslta;nond, U

ABRAXAS b wvonn

PEARL Janis Jophn CBS

BLACK MAN'S BURDON Eric Burdon and War, Liberty

VAN MORRISON, HIS BAND AND THE STREET
CHOIR ... Wamer Bros.

T. REX Fly

DEJA VU . Crosby, Stills, Nash and Young. Atantic

THE 12 DREAMS OF DR. SARDONICUS Spirit, CBS
Two titles “tied”” for 12th and 29th positions.

Bubbling

AMERICAN BEAUTY

CANDLES IN_THE RAIN
CANT HELP FALLING IN LOVE
CURTIS .

DEATH WALKS l'iu"ND YOU

1n aiphabatical erder.
. Grateful Dead, Wamer
Melanic. Buddah
Andy Williams, CBS
. Cunis Mayficld, Buddah
Atomic Rooster, R & C

LED ZEPPELIN .. Atlantic
PAINT YOUR WAGON Sounduack Parmmount
RING OF HANDS ... Argent, E c
TAP ROOT MANUSCRIPT Neil 'Diamond,

Ten Years After, Dcmm

FROGRESSIVE TOP TEN

ALL THINGS MUST PASS
THE YES ALBUM Bous
LIVE ASTE 4

Georgc Harrison, Appic
Yes, Atlantic

"Taste, Polydor

1 (1) ® MY SWEET LORD
George Harrison, Apple

2(5 BABY JUMP

30 l\lPOSSlBLE

4 (14) & ANOTHER D

5 ) R URRECHON SHUFFLE

6 () @ THE PUSHBIKE SONG A
7 (10 CAROLINE

8 Q2 Supremes, T Mo

Lynn Andcrwn CBS
Jud Elcktm

Fi
Eiton Joha, DIM

YOUR G
13 18 A TOMORROW NIGHT Atomic Rooster, B & C
14 (13 FORGET ME NOT

Martha Reeves and the Vandellas. Tamla Motown
CHESTNUT MARE yrds, CBS
EVERYTHING'S TUESDAY

Chairmen of the Board, Invictus
COME ROUND HERE, I'M THE ONE YOU NEED
Smokey Robinson and the Miracles. Tamla Motown
MATTER WHAT

13 (29) [1] Badfinger, Apple
19 ¢ 7; AND)/ Dawn, Be
2001 RUPER’ Jackic Lee, Pye
21(22) 1 THINK I LOVE YOU Partridge Family, Befl
22 (30) 4 WHO PUT THE LIGHTS OUT Dana, Rex
23 (—) STRANGE KINDA WOMAN ... Decp Purple, Harvest
U ?o; SHE'S A LADY Tom Jones. Decca
28 (—] STONEY END Barbra Swreisand, CBS
26 (—) 1 WILL DRINK THE WINE Frank Sinatra, Reprise
27 (—) ROSE GARDEN New World, RAK
28 (28) LOVE THE ONE YOU'RE

Stephen Sulls, Atlantic
29 (26) @ GRANDAD Clive Dunn, Columbia
30 () WALKING C.CS., RAK
31 IT'S THE SAME OLD SONG ... Weathermen, B & C
32 YOU COULD HAVE BEEN A LADY

Hot Chocolate, RAK
33 SUNNY HONEY GIRL CHff Richard, Columbia
M APEMAN Kinks, Pye
38 BRIDGET THE MIDGET
36 (DIDN’T I) BLOW YOUR MIND THIS TIME
Delfonics, Bell
k) TIE SONG OF MY LIFE Petula Clark, Pye
a8 ONE BAD APPLE Osmonds, MGM
39 SOMETHING OLD SOMETHING NEW
Fantastics, Bell
40 HAVE YOU EVER SEEN THE RAIN
recdence Clearwater Revival Liberty
41 YOU'RE READY NOW Frankie Vali, Philips

LAS VEGAS Tony Christic, MCA
43 STOP THE WAR, NOW Edwin Starr, Tamla Motown
“ IF NOT FOR YOU Olivia Newton-John, Pye
45 ® I'LL BE THERE Jackson 5, Tamia Motown
46 ® MY WAY Frank Sinatra, Repnsc
47 IF 1 HAD A HAMMER Nicky Thomas, Trojan

Ray Stevens, CBS |
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If yourequirea complete and separate guide to the week’s 'mg-

les and albums reviews plus Disc’s comprehensive chart service
—grip the corner of page six and pull out the pages.

THREE DOG NIGHT
Naturally
Probe SPBA 6257

ROGER WHITTAKER
New World 1n the Morning
Columbia SCX 6456

Tamla Motown
STML 11180

“‘A :)'?
voux%

EMI

Y
2

1
H
4 AMERICAN Uaz s R%nuzhd Decad, Wamer Bros. B gggg{lé lm:mu Dave and Amidu S:HE;I%:::
M o Sl' Paul Kantner and lhc Jeﬂcrson Starship, RCA 50 @ RIDE A WHITE SWAN - . Rex, Fly
§ TUMBLEWEED CONN ECTION ... Elton Joha, DM Two titles “tied” for 41st and 47th positions.
. 1Cago,
B =
g %cgkw%‘é)%ﬁ’g . c.luurxvnedHeAr:é'r\x\,v?{:;rrxz ?Iw)s. @ Silver Disc for 250,000 British sales
10 PENDULUM .. . . Creedence Celarwater Revival, Liberty A This week’s Top 30 zoomers
Progressive Tep Tan courtesy Music Business Weekly.  * (i) [mpon o
Al SI[ )S )les FOUR TOPS
buns Changing Times
lin, Columbia ! ONE BAD APPLE Osmonds, MGM Tamla Motown STML 11173
L) . o MAM'S PEARL Jackson 5, Motown
dtrack, Paramount
2 () w“ 5'0“ ... Original Soun 18] MAVEYoU zvm SEEN THE RAIN
3 (3) JESUS CHRIST SUPERSTAR Various Artists, ch%ax ; donce Clarwater Revial b
4 (5 CHICAGO IN ... ... Chicago, Columbia 4 (6) DOESNT somr_wuy WANT TO BE WANTED
5 (¢ TUMBLEWEED CONNECTION ... Elton John, Uni Partridge Family, Bell a
6 (4 ALL THINGS MUST PASS - George Harrison, Apple S (9) SHE'S A LADY ... ... ..... Tom Jones, Parrot
ABRAXAS . S e i g 50 Santana, Columbia 6 (13) ME AND BOBBY McGEE ... Candi Staton, Columbia
Z & PENDULUM nce Clearwater Revival, Fantasy z lg JAIIJ“SI' MY IMAGINATION Te;npuuﬁmecd GRgAy Tims Doy thint bt poopio
erry
- m:mﬁ::h il P RSN aeao s o
10 (10] ordon Lightfool eprise
s pinal TV Cast, Bell - 10 (10) DON'T LET THE GREEN GRASS FOOL YOU
11 (12) ROSE GARDEN ... Lysn A“d"“’“' Columbls Wilson Pickett, Atiantic
12 (—) CRY OF LOVE . .... Jimi Hendrix, Reprise It (15) FOR ALL WE KNOW ... . Carpenters, A & M
NEY END Barbra Streisand, Columbia 12 (20) PROUD MARY Ike and Tina Turner, Liberty
13(19) STO Andy Williams, Columbia 13 (4) ROSE GA DEN . Lynn Anderson, Columbia |
E RS b e g i, Cowa ACA 14 (17) CRIED Lu(r. A BABY Bobby Sherman, Metro Media
e T NiEoesLE o Otmonds, MGM Is (1) WHAT IS LIFE . George o, Apple
16 (17 ONE BAD APPLE oS 16 (11 E mom LOVE STORY Henry Mancini, RCA
17 (—) SWEETHEART ... . Engelbert """'P"""’"‘\'V‘::j,w,; 1733 OVE CoMO VA V! s Saniama, Columbia TS DO
NTU! HRIDE ... Mouniain, Wincia 'IEMI’I‘ATION xvrs .... Grass Roots,
AR g A SLE{G Elton John, Uni }g l— WHAT'S GOING ON ... Marvin Gaye, Tamla Motown THAT BIT PEOPLE
1P “Ihrec Dog Night, Dunhi 20 (—) MR. BOJANGLES . Nmy Griuy Din Band, Libert
:‘:’ o JF YOU COULD READ MY MIND 3 21 YOU'RE ALL 1 NEED TO G qum =l pulophone PCS 1125
C; risc
ey ng:‘lfcot();l,“s’ xl.oa 22 SWEET MARY ... Wndswonh Mansnon, Sussex
22 " Carpenters, A & M 3 I HEAR YOU KNOCKING ... Dave Edmunds, MAM
+ $ON, LAKE AND PALMER g u LOVE'S LINES ANGLES AND RHYMES "t
unensnon.
N e B ot Lake aod Palmer, Island 2 HELP ME MAKE IT THROUGH THENIGHT
25 WHALES AND N Yudy Collins, Elektra mmi Smith, Mega
y 5 ROM LOVE STORY
SLY AND THE FAMILY STONE GREATEST HITS 26 ERERESEON Ay Williams, Columbia
& Sly and the Family Stone, Epic n COUNTRY ROAD .. ... James Taylor, Warner Bros.
A - o s‘".l;., g:ﬁ:;: 4 e hd B(ﬁ)‘;;) ‘éoldsboro United Artists
PEN . Su- WO 3
28 EHREFERRPLY GOLD " Eivis Preaiey, RCA 29 BURNING BRIDGES """ Mikc Durv, MGM
. mr?MMES  James Taylor, Warner Bros. =0 RRILD AV Wit ACR, Stevens, 338 M
3 .

COURTESY OF “C'ASHBOX"

COURTESY OF “CASHBOX"
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*
ARETHA FRANKLIN

You're All I Need To Get By
(Atlantic 2091-063-sterco)—Fabu-
lous! How reassuring it is to re-
ceive singles like this, to ﬁ;c
faith and restore titles like
ucen Of Soul to their rightful
owners. This is the Queen, with
crown firmly on, singing better
than ever before on the old Mar-
vin and Tammi hit. After a
gente guitar opening it's taken
in _staccato  fashion after the
R-E-S-P-E-C-T rhythm, with
Aretha treble or quadruple track-
ing 1o produce a really powerful
sound. Snatches of shivery strings
find their way in here and there
and the shivers will also find
their way down your spine from

sheer laration.

And as if that wasn’t enough,
she’s done Elton’s “Border
Song” on the back with more
feeling than the composer and
more even than Dorothy Mor-
rison.

DEE DEE WARWICK

Cold Night In Georgia (Atlantic
2091-057-sterco — There's noth-
ing like a good gentle upbeat
soul song to get me going. And
when it has the double attraction
of Dee Dee, who's struggled for
so long in the shadow of sister
Dionne without scoring in her
own nght, then you've really got
me going!
B;lnmpmd no doubt by Igﬁ:hk
ton’s gorgeous *‘Rainy t
In Geor A — "a rainy night
ain't nothing like a cold night
in Gcmgi:e.;‘ this i‘s‘l97'§ soul at
its very t—exciting but in a
subtle way and packed full of
that great Memphis brass.
The introducton goes straight
into the chorus to have you sing-
ing along, and I'd like you to
make this a hit in Britain. It’s
not much to ask.

DISC PULL-OUT CHARTS AND REVIEW SERVICE

BOB DYLAN

BOB DYLAN—"If Not For You" {CBS S7092-
stereo). He may not be as smooth as George Harri-
son, or as pretty as Olivia Newton-John, but he
did write it so you can’t blame the businessmen
for trying to earn a new penny or two!

From the “New Morning”
fess not to have heard, this sounds like Dylan as

he was four years ago. The
distinctive harmonica
chords, the strummed guitar
and the old rough voice are
all there somehow belying
the new Dylan we hear so
much about.

Musically i's not as
polished as its compelitors,
but that was always Dylan’s
success secret. Has he still
got that singles impact? [
think not, but am happy to
be proved wrong.

ELVIS PRESLEY

There Goes M Everything
(RCA2060)—Oh dear, oh dear,
oh dear. What has he done?
After the amazing revitalisation
of the lpast year, this dreadful,
dreadful dirge is set to put Eivis
right back among the dross
again.

You know the song, an old
country standard which made
me visibly cringe when Engel-
bert had a hit with it and still
affects me the same way. It
drones and moans, has litde
melody, a lot of awful slush,
and has completely shattered my
regained confidence in Mr. Pres-
ley. If this is a hit, there’s no
justice anywherel

Tony Evans Band

*

album which I con-

/-”

| BOB DYLAN: rough voice [l

DISC PULL-OUT

CHARTS AND

Reviewed Dy

REVIEW SERVICE

John has
| a striking

ES
*

record . ..

N LENNON—Power To The People (Apple R5892-stareg
jg:,,,,y Lennon and the voices of East Harlem sing the !houglnz

of Chalrman Mao . ..
Is the song sald to be

or at least that’s what it sounds like. This
his view of the Industrial Relations Bijj,

S obviously doesn’t approve of. Backed by an enormouys
:\::’.ch.:;:ly vociferous choir he belts out the title words as H it
were a tuneful strike meeting.

OK, so it’s a good song to make jokes about, and is it coin.
cidence that this should be in thq shops to try and race enemy
P. McC. to the top, butin fact this is probably his best solo singls
yet. It's got more body, musically as well as literally, than *“Cold
Turkey,”” “‘Instant Kharma’® and more melody too.

The other side of my copy is blank, but | gather Yoko's had to
clean up her *“Open Your Box,'’ which was to have been called
“Open Your Legs"—very rudel |

vdor

Doly

CHICAGO

Free (CBS S7061-sterco)—From
the album ‘‘Chicago 111" that
had me raving about a month
ago, CBS have chosen wisely for
a single. This not only serves as
a sampler to the album, pointing
the greater jazz influences there-
in, but is still a good, solid com-
mercial number n its own right.
hWntun by l}opcljtg Lamm, the
sheer power of it if staggering.
I've praised their brass soungd
before, and I do so again. How
three instruments can produce
such a noise, and produce it
live as well as on record, is be-
yond me. The power is repeated
in the voices, 100, which sock
over in harmony and then lcave
the lead voice with some really
gutsy passages of its own.

The jazz may just be a bit
too much for the chart—but buy
this while you're saving for the
album,

FREDA PAYNE/
HONEY CONE

Cherish What Is Dear T
(Pa¥ne Invictus lNVSW)/éIrEol‘:
Ain't h\;{ (Honey Cone Hot
Wax HWX 105 —Two more
from Holland Dozier and Hol-
land and having them both out
in the same week makes me
realise why they've not had as
many hits as [ originally antici-
pated. Both good songs—Freda's
written by Dozier and Holland
and Honey Cone’s by Dunbar
and Wayne—yet somehow in-
scparable,  I've played both
) yet find
slxggmg snatches of one Eysé:‘l:
mpdlii olf lhef other. It’s the
otor i
lime—same‘i"nrr]ss .eﬂ mto at one
[2‘1:1 c;'lo matter,
.gancing records. Freda”
aa high-pitched strings to' s(:rsl
and a good, easily remembered
f_horus round a mediocre verse
even Toorg Teacs e gounding
Y ! e
(o v 0 ol
+ and ha i
ﬁupes. instant hit wouldc‘i::I hnu;:
asmﬂlwﬁlc“Y“(; It may be as lost
Ror e u're Out Looking

they're both

Dragonfly (R:Km RS27010-
stereo)—From the now very sad
and leted Fleetwood Mac, a
single egom happier times. Not,
strangely, featuning Mrs. McVi
at all as far as I could hear, but
a guitar-based rollalong piece
with the same gentle appeal as
“Albatross™ without the impact.
The two lead guitars play the
instrumental harmony while the
vocal harmony has very definite
C.S.N&Y shades. Written by
Danny Kirwan with a W. H.
Davics, this is very pleasant, but
not a commercial success.

GLEN CAMPBELL

Dream Baby (How Long Must
I Dream) (Capitol CL15674-
sterco)—Having slammed Glen'’s
last single for total unoriginality
and then watched it climb into
the Top Five, 1 approach this
with caution.

But he's at it again! This time
a carbon copy of Bruce Chan-
nel’'s big hit from way back
when, sung without a note being
changed, except to shift the
whole thing up a tone halfway
through. He's added some strings
for company and, naturally,
sings with the cool voice of a
professional (which is a pleasant
glmngne (ré:gthmt bloi)'-v%sncll-
ursting display on “It's
Make Bclievg"). 3
There's obviously a market for
old hits by new hitmakers. Some-
how with Glen I feel it's a bit
of a fraud after *Wichita Line-
man” and all those beautiful
new songs he established.

Other  singles received this
week are as follows.
Arthur's Mother—0On Tha Dol P

:n:h.;(:saa-o:ﬂ)_ Mistor Cnnl.n(so:!
Ghllliwacy” o R Up

AMS331), Oad’
Platcon—Dbad's  Army ert:a ?E‘:I'-
zmbll OB3766), Mors Dean—Must

o A Man (Nigh Mote NSO
Farr—Revelution oOF Thtso)in‘-;:onn

(CBS5430), Gumm—Swect

1
Woman (M &M FFHIOOO'I)UI‘:-:
(omphries Singers—This Ole House

ot
PS
estcorn—We Can Wo
-—otltu" (P‘- TN45047), Sweet Raln
| teasure Acre {(Pye
P-ozls”;)' Torry and Laursl—Ywo
o n_,- rom Hew York (Columbia
3 8’ 67&. Walkers—Thers’s Mo More
F;vn n The Brasos (M & M
".HAEADODG). Peter  Wililams—Give
Sign &ll’:.llpi':loob 105), Nell
nr—llnm} lips 6006 097),

Music

Avalanche—Fing W
(Pariophone Rsﬂ'&%««'ﬁu‘i’

—

Quick spns

CLODAGH ROGERS’ o
vision song *Jack in The Box"
is in the shops already, com-
plete with the two maners-up
on the back. (RCA2066.)

*Just Bidin® My Time” is
Anne Murray’s follow-on to
“'Snowbird.” A nice production
of an equally nice country up-
ballad causing no ham but not
sticking in  your memory.
(Capitol CL15673-stereo.)

What_is all this fuss about
Emitt Rhodes? “Fresh As A
Daisy” is a good song that
could have been done so much
better. (Probe PROS20-stereo.)

o even further into

Santana
the jungle for “Oye Come Va
from the “Abraxis” album. A
little too African for instant
tmpact. (CBS7046-sterco.)

Dear Uncle Ofis (Redding
was without doubt the most ex
citing visual soul singer evef.
From the Monterey Festi
they've re-relcased 'I've
Loving You Too Long” and
“Try A Liule Tendemess® both
of which sound tremendous.
(Auantic 2061-062-sterco.)

It must be the casiest thing
in the world for James Browd
to write songs like ““Soul Power.
Result: a song that is doubtless
better live than on record. (Poly-
dor 2001-163.)

The powerful lungs of S)igi&
MeNeil get to grips well 1
i Hapuny s, 5
their *“*Highway” um.
deserves a hit. (RCA2058)
exhausted  his un'b
Shem

Having aus
earthed Aboringinal 0
Rolf Harris is now wn !
himselft “Take Back The TRV
R e 5], et

ica rity 5
cither Iopv: or hate him. (CoF
umbiz DB8762.)

“prob-

Mark Lindsay offers “Pro%
iem, Child." It's. & gorgeous sio¥
fecling song with an .“s’mm
rangement and great voIC® (€8S
Paul Revere's cx-singel-
5408-stereo.)

Pegey Scott and JoJo Beasot
a loud and jumpy ‘:[cgnl

of Sam and Dave’s 'l
You.” (Atlantic 2061-066)

Johnoy Goodison's bif )
Wilson tonsils wrap W& ‘yo
Tony Hiller's *'Reach Out
Hand,” a surpnsin ly
for Brotherhool

am DMJZIL/
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BOB DYLAN

mm]m..;_;m BOB DYLAN - "If Not For You" fCBS S7092

‘ov lum » 1 r; Stereo). He may not be as smooth ax Georye Harre
m.hul.‘ul‘ ot 9 son, or as preity as Olivia Newion-John, but he
Queen OF Sou ':.mn wﬁ | did write it 30 you can't blame the businessmen

NICK DRAKE

" John has | Rolling on back to

coen b'-n -nn. -m:‘m fer irying 1o earn a new penny or two! [ ] [ ] ‘ ,

:-:: belove _a‘:' ux".' From the "New Morning” album which | con

et guias opcmng X' u: ‘I:n m-l/ao have heard, ;l;u sounds like Dylan as

B om0 fasheos was four years ago. The [ —m—————-

zﬁnb&i thythos,  with dusnnciive harmonicae

g (0 produce s realy poeal | Chords, the strummed guitas lovely > ROLLING STONES. “Stoae Age” (Deces SKL 508, £2.19). Seising perhaps Iheir last

rovad B of s el | and the old rough voice arc ¢hord and ce exira s . £2.19

e b FaTvery angs i % B arily 2004 hely folk album opportunity to sell Rolling Stoncs records (before the group's own company i anacunced)

R B o iht Lt [ ok, ke somahaw belynd e o o Quality—good.  Value for Decea have lumped together a dozen dated tracks under fhe appropriate tifle “Stonc Age”

Bt way down your me from | e obo T hear so money —good. und rushed them out 10 tic in whh the current tour.

ey clinraiiog | q Actually, It's a pasticularly x| tative selection of the Stones’ materisb—Mick und
And a1 ff thal wasm't Musically ir's no JOHN LENNON—Powaer To The People (Apple REE92-ste MAGOOS Sl J' Tepepeca by

s dome  Ehon's 1":3: Wuhed ¢,y s “,,,,P,,',,o,':' Johnny Lennon snd the voices of East Harlem sing the ...1..;:73 :.l,'.l;’:l‘: iike 2 'zul,;r\-\l down Keilh's writing mainly, with a few other orginals for good measure. The famous hits like |

Song™ m tho back with more | bug th 7 PeIiost: TRt R R B concaniraic aimos 1t's All Over Now” and “The §ast Time™ (pussiidy prophetic?) and “Paint It Black™ along

fookng than the compones and af was atways Dylan's is the song sald to | tnmﬂbm the” percyaon of with lesser-known numbers “One More Try™, “Spider And The Fly", "As Tears Go My”

more cven than Deesthy Mor- | SWecest gecret. Has he siill which he obviously o Joha Liello and Weo Ellia ly = hit for Marianne Faithfull) and “Blue Turme To Grey™ (a hit for (NSl

gt that singles impaci? 1 (Ilkh-ni

out
h
SRR s e v ir he bette out the title worde as If It

#nd hiyhly vock u
tuneful strike m:

onga of Richic Dikoo for their

DEE DEE WARWICK | be provcd wron. S ORNIT o s oot Bintae B 1 B e oy e ol P by A [y
ST CEEY | ELvis PRESLEY PLMReC. 10 the 109, but nfact thia 14 prapabty Nt boet son e T Done” and <Confouin’ The Bhues™both tarrile of theis type and dune with predicably
=& A T ey L A AT el g R e Thin then o geoine “Sone Age” and wil doubiless be dug up somiewhere ia the dim
v B dou wifacnon | e Gom ‘L-- [:;.:‘.'.‘,.‘, o Fheother side of my copy ls blank, but | gathr Yoko's bad 1o romenial, Pt i | ] 20d dtanl future and (el e tale of un ern. Who knows, ki might sart the whole Stomes

oh deat "he donel “Open Your Legs™—very ruda' ‘ B8 aitier e oot @ Sonss’ comcert review, pute 10

Al\u the ammzing mxulmuon

d:n-llun“ year, this dreadful, "TLEETWOOD MAC T

;
lesaly, and other Brseze
B s i e, Do

¥ E ==

wlﬁl" PIOI’LI ""u-‘ L IIIIKLI\ and LEE achioved Ml)( UL THRANI have o r:

u.r h st 10 put Blvis out Lhe percussion, yei manages popul ibam
the Draspets e oy 1© retain a good melody fine at ity e el - s B AL R & ey
Rt Sow vocyjad the mme me Tha reat wiler ! ‘well Jamie Guan and Brmn | boylgirl toskomroll wnes But
TR TN D from umder-arrangement and ck Sheprard ore (e two sxalus | oy gecdnes. do they  sund
cinge when Eagel strangely, featuring Mrs McVie :_;“,_“‘:‘;’,‘,m - g uile ;Ta 1'2.‘. Tl Cc::n‘uy -:.ud 'li-hadu-mn“'n‘m‘“
CLODAGH ROGFRY E and_ loge y produce b " sy ey 3
bert n.a % Bt with it and o) W as far @y '3‘.‘.‘?‘...?2".,2“.,' vl ..f,;.‘ JROGER ';:"ID_‘ Qualey— tair ooty Vol No. 3 ﬁ"f.""}"‘ “ ‘.,""‘.";‘“ T v e 8.
Rt e hready oo w erty Hogn's whishys | pau are o greel shekes ma
e e Pl | plete, with ‘the two. i o TWOMAN BAND  Mediciae | ""{ L Ao b T S IR
o8 ihe dack (RCA2066. | ows OF THer Mind." & U on an ol da
The, twollad RERITRR IR (RCA2088.) Hsed tuve s veiy fine abhum
o Ry, e ey Nt smastt o S| Bigw o et AR
4 oL e 2 e b “Just Budin' My Time" is Lty On The Druen™ (Dand ! Blus” and “Hand M tile @wan_amything to us and
y vocal haimony has very definiie g Hieary On (Tande-
BOB DYLAN: rough voice CENaY" e Wiy Apse  Murny's follow-on 1o lon Dan’ w088, €118). They L Can O S | nlgangiiine ool
R it Danny Kirwan wi W | “Seowbind A nice pradussion ' have uircduced diffsreat wounds AT 1 A o BaRetu R =y
Daview, this It very plunn( but | o en cqually nice couniry up- 10 make the songs interesting yoe e i niaeesing otet | s
CHICAGO X 7 Dhwiant lad Gausing o harm b ot s Nvir | N Qualisy - bad. Valwe—hardly.
shicking el een sroage b
;km s Ty GLEN CAMPBELL Cops CL1S T sterro. Witk Peiew Hope-Evans om | averags. = S |
“Chxago Bab: | M harmondcs and Jew's harp and
me raving about s month | Presm Baby (Hom T | pemat s an, ml;ml‘\:- Fer John Fuddieton dunﬁ.mv and ":'.‘.:‘..!.."F‘..w“‘h'..'."ﬁ.’.ﬁ' 1
un. 8o e ool ehe BTN SR Tmn s il g ] plying guiter and drms, chey | Frootisl oat’s
2 singie. Thie not only serves as | ereab=Heving thmmed Gicns oy, 0 8 wod wng il male prawn, er sounds ey, ot cotrsa, are ol
& wanpler 1o the aihun, poimiing |, WA waiched [ chmib inty | Soud have boen dome wo much | Have 'No Tear” aimost vounde ey much
AT Nmﬂurntn osis. | the Top Five, | approsch ibis = Ly, A o o . iy, “ad Of An Rrat
mércwl number o s own rnght. | AD @uton L time - Santama o gren furiher o | e o ,,"‘,’,‘%' Yy “STONE AGE" Mick Jagger %, 2 la the w- |
Written by , Lhe B R ~a "“Ope Come Va They sren’t likely 0 we the
e wheer power of At M stagsering | 8 arbon copy o Bruce Chan: e “Abrik® akum, A [ munke T worl on e bur iy | AMERICAN GYPSY e g
v pruned thetr ‘braswoumd | 0ot D bit from fuay beck BENE Ao i e cioepioeally e sl et u.mu‘y e Softs jeanty Bl To 2%
before sud | do to again How | ST GPEIONS "QHCRE | mpeet (COIOMwerco) QualityFuir." Valug tor | conrolled harmoa [ SR e et oAty ]
0 o o' | wbuie thing up o tone hallny |  Dear Unclo Oth fMedding R v h:_u.."mpo.rn::';-;.;...ul“:w Ty
\ °"'- UL ot through, e's added soms atrings was without a.,..x,. the ..m o fanilltar 1o only a few bul lored udette” {a real rocher fos
i live as well a3 on record, ia be for ny and, naturally & milas y Thee Linte Gul Of
yord me. The powes s reposicd & cnmth l. S ating visual singer RIDER (o The Rain” (Ualted hy every one of thoma few! D Bo Y ami
N 'M o R gk ings with coo yoKe l Prom the Momm( rmml Ardets  UASI91IY, £1.9%4) o On  “Gypy”™ (CBS #8270, e “I" T Be l"lm;‘ b '
EECu i | TG T | R, B g Wt | % p e Rl T : i A | )
h 1} i oew riss Hrony Im ol v laleni on
iy e towa ',;1“3‘;";‘1“',"“‘:)' i D e Akkmlo T’:dmlrlnm-mbol:- Mr ‘11, who .‘.,‘ o the gan ovee an A R e MACUINES  fout ! h""‘..‘ﬂ‘..'.d".‘!'.'.i'.&';.?‘ Ont now ow
Thelais may i be @ bl There's obvioudy s market for Il e SRR, SN & T I gl I ] called G100, | of “tve e Love” v will
i Rl T chan Stutiba (Adantic 2061-062-tcreo.) mote recently | ttach—peshapn sums i all up h
I e W | pu b R B | e evien s ot B LA | RS Mt | S35 Tl e | St h i 0 Love Him
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Mick Jagger e Keith Richard e Brian Jones ¢ Bill Wyman e Charlie Watts

Look WhatYou've Done*lt's All Over Now

Confessin' The Blues*OneMore Try” +
AsTearsGoBy-The Spider And The Fly |
My Girl+PaintltBlack-If YouNeed Me |
TheLastTime+Blue TurnsToGrey” 'l
Around And Around sy oo mux 1

7, so available on musicassette
SKI- 5084 ]2 SfereO I..P. SAll(C 5084l(f:: mono or :Oerseo"reproduc'ion) ‘

Have you got the other 11Rolling Stones albums?

Big Hits—High Tide And Green Grass Between The Buttons

TXL/TXS/TXC 101 LK/SKL/SKC 4852

Their Satanic Majesties Request Beggars Banquet

TXL/TXS/TXC 1031 LK/SKL/SKC 4955t

The Rolling Stones Through the Past Darkly

LK/SKC 4605 LK/SKL/SKC 50191 j
The Rolling Stones, No. 2 Let it Bleed :
L¥/SKC 4661 LK/SKL/SKC 5025t ]
Out Of Our Heads Get Yer Ya-Ya's Out ;
LK/SKL/SKC 4733 ~ SKL/SKC 5065 3 : A

coloured booklet giving full detoils of all Rolling Stones recordings on Decca.

ossette (mono of stereo) tAlso available on slereo-8 Cartridge " P
- - - L
. The Decca Record Company Limited Decca House Albert Embankment londaq SEV N

. -
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COMPARATIVELY
unknown here—but R. Dean
Taylor (piciure inset) penned
top hits for the Temptations
% (top) and Diana Ross and

\ the Supremes, in partnership
with Holland | Dozier
Holland.

R. DEAN TAYLOR re- A

R Dean Tayl
sniyoppedtheamer: X, LJ€AN  1AYIOr 1S a
written song ‘‘Indiana

Wants Me" and collec- White man behind

ted a gold record for a

million-plus sales. He's ¢ y . )
the first white artist bIaCk h|tS_ NOW he S
with the Motown Cor-

poration to achieve this

feat and his success is making it On hiS Own.

heralded by the heads

.
of the company as ‘‘a portion. His two previous items *1 have copies of all of them
most significant break- were “Gotta See Jane" (which at home but 1 never listen 10
through broke the English market a couple  them. 1 don’t like them. To me
gn. of years ago) and “‘Let’'s Go  they're money things, Most of
“That's because Motown has  Somewhere™ which didn’t go any-  the tunes I wrote with Holland/
always been regarded as purely where except in a couple of small Dozier/Holland | dida't get into
a black corporation and a States. Taylor was the very first because that's not my fype of
thythm and blues corpora- white singer to join Berry Gordy music. Of all the songs 1 wrote
Sontt conlinthkTay] o4 i Jr's. stable and has now been with  about the onl{ one 1 love is ‘Love
tion.” cxplained Taylor speak-  the organisation for over scven  Child.” I really felt that one.
ing to Disc from Detroit. “And  years. ] leased with ‘ladiana
the success of my single has Hek.a Canadian by, birth swas « Wan ey i adetsoreR
made people realise Motown  cducaied there and spent most of  of thing T'm into, It's & simpic
is just another pop record his late teen years playing guitar  pop song and it shows you dont

z?l:nf:ng withblas kn'1_any white }'r‘e‘;{'fen&t l’r‘ip“;f lg‘;&g:‘%;’: lr(r)mde need complicated production.”
“‘l)nd)ilm‘l::ns \:’snnlsa;ie'" is Taylor’s and ‘-llgc' tsuoml;gws' “l;'n going” but it M’g?g\lvl:'s isb‘ mnr?rgglio:ali@‘
A ; d wasn’t_un i ! 9

third single with the Detroit cor- recording. that he got into ment, They‘regp ing out all stops

— —_— “A friend of mine told me 'O help him repeat his success.
about a company that was making  Bul the company almost Jost him

IT SEEMS to be the normal thing nowadays [ ® a lot of noisc down in Detroit, so OV @ disagreement on “Indian2
for records to lie about on record shop shelves 1 paid a trip there, was auditioned ~ W2nts Me. e
collecting dust for two or three months before o r :’i{mclgt:lslﬂ:;‘ti/l'?ll)z:cr{‘ljllouanp a!:g andl ongulmlly, dnil it mals.:‘og“('t'lz
i i rst whi arts was annin; 0 il 5
they qualify for a chart placing. TR % i‘l‘ scelp:vilq:] pacy Togs . bms o

Onpe such record now heading for the churt after ® about it at first because 1 i ; 3 it out
i i E i J 2 L was the it | decided | wanted to put it
fifhe” oo teleade lsnxml:ongxs.. 8L lpang R 7 first white artist and because I mysclf. That record was all BE
:hich was an Amen'cannNo 1 a coup yof months n wasn't into rhythm and blues—l | played the drums, guilar. in fact
t } [ ] was more into country pusic, tak-  everything on it excepl the strings

back. ing my i s eleased.
Hyland, who sbould be known to the “older” pop  he's mow enjoying work-  I'm just more involved. I Hyland curvently has I s i o ,f,ﬁ"}‘ DK e RS Sconty Py he’ company
fans for his 60's hits like “Itsy Bitsy Tecny Weeny ing in the studlo more think It's u good idea Imb{llons( e = has "grinn Holland ohnny Cash. y alm L [ went to Bamey
Yellow Polka Dot Bikini,” has been getting a lot of  (han ever before because  because 1 know what vhion—“l‘o g0 talo tote in me and 31 nh R Bicaeduith Xz]ls Mosl oy s\ol President and
air play on the record since its release, but it wasn’t  now he has complefe say  works and what doesn’t one TV Vl:.o "PDlllltd to T thercs ¢ whole time he was %s 'ifolown dwt"l ot it out
until Tony Blad‘bllllm letd'd' it as his “Record Of The  in “"Vhﬂl. and how, be re-  and the record really Is  looking for an M.C. P less his prolT:ém {lel 1‘::§hl:“:nl: Al i £0 somenhe e eise’ No oo€
Wecek"” that it really started to move. cords. J me. : " L. By ge. ! o v
Hyland Is currcnily living in California writing wnd “Before it used to be a Hyland Is presently very ;"'I:f ll:ek‘: ‘IO et into that” ml_}?; ¢I=Vcr)'ll'uns‘l know. saw it as a hit, not even sz:lllmi
recording with long-standing pal Del Shannon, and  case of being told ‘be tied up with his song- to wo.-u:‘_’ Illlg forward hop‘u{ Oll' went into the company Robinson who can us! B)'m ey
from there he talked about his cument activities last  here byisil and we'll add  writing: it's becoming as  again, 1l esmbhih:d"l:xi‘:;cil} ?A: 4 ?i} :al:egngeu';f:;:do?;‘ it for
your voice to some tracks important to him as sing. i a songwriter
“I've been living in California for the'last two years,  we've cot for you' now ing':o;cl it's mmcllﬁn:h::, “I've  been  watching g:::é:d 'He Possesses two gold re-  hour and then Barncy kﬁ b,ajm
working with Del Shanmon and writing songs. Del I do the armangements. latively new to him. Your chart every weck to ments; ‘or s writing  achieve. 2nd said to me ‘you "
moved out bere six years s;e if 'Gyzw Woman' has il 'f:rr ll)._ovc Child,” a million really IS a great recorg™ ke
ago and kept telling me I 3 siown. As soon as |t Supremes, iana Ross and the So the smﬁk was rel.cascda 5
should move here from :(atls to sell I'l be over A 'a‘ind "t'or the Tempta- around the lower rcgions P
my bome in New York, BRIAN HYLAND: t(I;i do some TV and Hollangd [lj *I Need.” chart for a long time, then S
so I eventually did. 1 once he was the DR Fm sure looking Lyl ority I Dozier / Holland ook ~ denly broke out all o¥es i
moved quite willingly be- idol who sang ﬁ;‘“‘,"’ to coming. The S nter an?i ‘;ls an apprentice song.  country and raced to the (OF
canse 1 didn't like New “Iisy Bitsy Teeny B 19'6?0 1 was there was R ended up as ghos. Now Taylor is regarded 2510
Cok's weather and the e, e l’whmldld a tour A i d'hc‘ threcsome, lend-  hottest male pmg:.ﬂy signcC y
whole music industry Polka Dor Bikini Day él‘t‘l' and Gordon, Motown‘m:,' in the writing of Motown and is being p'e'chn'Y
seems to be situated on Wow with longer T l:"? 5 and Tom not being piEgest hits to date but handled by the “boss:
% h“l'?‘thccg;roét:om haz;v am’1 morcg I : f cnioyed that.” credits & mentioned on the label Gordy Jor. eply A
e n ; Pyt ¢ as plet
| when I started out.” control over t_vhal a :‘2 h";:l:';"ld'o“"": "yingolllgng/pomr[l*louand were m:;:ryilglr l;a y&chc“ c:n" Which bl:‘e‘
Hyland bas known Del  he records he's back mote the single and" an ucing ,u::'d Jn.image as a pro-  recorded with Brian 1‘10"‘1]‘.‘*";l o
Shannon since the da making records album  titled after 1, on ceeded in dopna b lhcg ve suc- none of it will see the 1iE
when Shannon was in ¢ again. which he's strongly ‘sup- very stingy in ﬁ-l and they were day. =
chart :‘m “Hats Off To 3%:'%! by Shannon and glory go." They nlln any of the “Brian Holland cut onbrtll
Larry,” aod they started ch consequenily has cash for why, 10 pay me heavily because he wanted (0 500,
working closely together much of the “Run Away" left my tever 1 wrote and me as a white artist with MOI®
1 - T y're sound about it, Keep Runnacal CO-WIote ‘You  but he kept trying 0 MaKS fhe
writing 8 Jot of new songs “That  wasn'y Here And NS Away,' ‘Love Is sound black—recording M€ B iy
b and  whenever tional,’ says Hyl Inten- ‘Standing In The® ir¢ Gone,' wrong keys and such. N
' :d: D m“dzo ‘ ot Wi :Sndinctil:‘ (liove" 8 .s::‘vc:'he Ehadows 8f I never got anywhere. TUE oy
Roes g to able, 3 1 ' hi ooms f i wed (O T o
play guitar and provide wl; |hc':.'|b,:mmm"'°§“" Fo?x?m'ro:'s‘s b{ﬁr ds.‘lilp_rCmcs and sl »]va:asvviuzl}lno ‘Gotta S¢e 8%
vocal backings. - the track uh;q;@frally Rame mentioned.” idn't get my  which is on m{ new alm. The
Like a great percentage drops,” my next sin -|n"- Aost of the so think — Therefore 1 & playind
of the artists who’ve been like it because it i o goc 4 been involved with b, Taylor has disc jockeys have started Py
recording for & fuir num- rocking thing, I‘Iillknood garded as somcwc:? hl"ninve been re-  the wack more than ,ﬂlm V50
ber of years, Hyland says ket back to that :(‘(:: by fans and the otown’s best  single ‘Aint It A Sad rav

si " fi strength of sal i il be wit
apadly. igures, but Taylor scems 1o dis. ‘Iméh I%otltl::ls:; Jane' put ©

: like almost everyone of them. again."”
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‘Io Be Confinved’—the Isaac
Hayes story

“SUPERSTAR” is an
overplayed adjective but
it fin lsaac Hayes, the
man who sells more al-
bums per year than any-
one clse in America, He's
had three released in three
years — “Hot Buttered
Soul,” “Movement” and
“To Be Continued , . .”
and each has sold about
two and a half million
copies.

Isaac is the biggest thing
that's happened to American
Negro music in the last de-
cade, but he’s still remark-
ably humble.

Ha admits that the black

population makes up the ma-
jonty of those who buy his

recor: He says: "l ‘don’t
aim my music solely towards
them but because of the bag

I'm coming from and the
message I'm Eumng out | hit
the black market the heaviest.”

He has created an entirely
aew way of putting over words
and music, His trademarks are

lengthy  tracks, imaginative
arrangements and a lot of
monologue.

Hayes has a way of taking a
familiar song and giving it an
entirely new interpretation. In
fact he makes you aciually
“live” a song.

*All the songs I've recorded
1 have lived 1n one way or
the other, They're feeling I've
felt and experiences I've ex-
perienced. So when | do a
song | really get involved, and
that way | can deliver the song
much better.”

His monologues, which

(A}
ISAAC HAYES:
in America.

American soul fans call *“rap-
ping,” have started a whole
new trend among  Negro
singers; they're all rushing to
record songs with plenty of
spoken lines. Diana Ross did
it on “"Ain’t No Mouuatain High
ough.”

Hayes isn't impressed—"'A
lot of people are trying to do
it but 1t’s just rapping for the
sake of rapping. | do it to
paint a picture; 1o get pcople
so involved that when the song

x
sells more albums than anyone else

hits them they’re really wrapped
up in it."”

“To Be Continued . . .,” his
newest album, maintains the
successful formula i.e. four long
tracks, one featuring lengthy
monologue.

Hayes says “To Be Contin-
ued .. .” Is *‘not the same ba
as I've been coming out of.”
He says it leans more towards
the pop market and feels the
arrangements are "much
warmer.”” But he adds: “lt's

not a change in direction for
me—ijust a slight deviation. |
wanted to do an album of
that_sort to prove | could do
it. Through 1t I've picked u
a new market. The next will
be back to rhythm and blues.”

He says he has enough
material in the “can” for his
next two albums: *I've done
a thing on ‘Going 1n Circles;’
a version of ‘We're Gonna
Make It;" ‘Close To You
which is in the same bag as
the recent LP and I've also
done a thing on ‘Light My
Fire'.”

Hayes played the track
across the phone and even
coming across all the way
from Memphis, Tennessee, it
sounded inoredible.. The
arrangement is far simpler than
on his recent works; featuring
just organ, wah-wah guitar and
drums—al played by Hayes
himself. I like to do as much
as | can on my own becausc
that way | can rcnlly get across
the feeling | want.”

Hayes has always been a
well known name to soul fans
—up to three and a half years
ago he was recognised princi-
ﬁllly as half of the Porler/

aycs songwriting partnership.
He's been into music all his

€.

. "When | was a child living
in a rural area of Tennessce
1 lived across the road from a
church and from the age of
three 1 was involved in pro-

grammes staged by the church

“In clementary school | was
always singing and I continued
through High School. Alfter
that | really got involved and
started singing with lo
groups.”

He joined Stax Records as
a singer but turned to wn[m5
with Porter when he “faile
as a singer.”

] had a single written by
Chips Moman but that flopped
and | was very disappointed.
So | gave up the idea and
starte wnting and arranging.”

is very first album was
“Presenting,” made in 1967
which he didn't like and didn’t
want released. but it was. It
came out here recently as
“Blue Hayes.”

His current projects include
aiming for work on motion
picture score—'*l really want
1o get into that, 1 feel arrange-
ments can move pcople as
much as the pictures”—and a
mammoth work which he’s
been working on for two years
and which he says he can't dis-
close in case someone clse does
it first, “But,” he adds, “when
I do it it’s really going to be
somcthing. It's a work that's
going to use from one picce to
a whole symphony orchestra.
1t will surprise a lot of pcople.”

His current album utle “To
Be Continued . .,” says it all

Hayes has oniy just begun.

SOUL SURVEY

FOR SOUL fans, a bonus this week.
A oew soul label appears tomorrow
(Friday). “Mojo” Is the name and its
product is to be good American black
music which wouldn’t staind a chance
of being released through any other
outlet. First threc releases, all out
tomorrow, are: Bobby Byrd—*I Nced
Help—Parts 1 and 2"; Vicki Ander-
son—%“Supergood” and the J.B's
“These Are The J.Bs.” All three acts
are part of the James Brown Revue
which plays Birmingham Odecon to-
morrow night.

EDDIE FLOYD makes a return (o
Britain next month. He arrives April 2
for club and ballroom appearances
through to April 19. Definite dates in-
clude: Chester Quaintways (5); London
Bag Of Nails (6); Old Hill Plaza and
Birmingham Cedar’s (10); Canisle Cos-
mos Club (11).

RELEASED in America this week—the
answer fo cvery Motown collector’s
dream: “The Motown Story,” a five
album set telling the history of the
Detroit record company in music (5'8
tracks opening with Barret Strong's
“Money” and closing with Diana Ross’s
“Ain’t No Mountain High Enough’) and
words (interviews with all Motown’s
artists). All this and a, 36-page booklet
for only 20 dollars. British release more
than likely.

ARETHA FRANKLIN'S newie, her ver-
sion of Marvin Gaye and Tammi Ter-
rell’s “You’re All I Need To Get By,”
just incredible. The lady is plcking up
momentum again fast after ber slacking
off period. *'B” side, her American hit
version of “Border Song,” is also a real
goodic. Released tomorrow (F riday} along
with James Brown's “Soul Power.”

NEXT WEEK'S releases: Jimmy Ruffin
“Let’s Say Goodbye Tomorrow™; and re-
issue of Cissy Houston's “Long And
Winding Road”/“Be My Baby” on Pye
International label.
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James Brown

of

-

about but scemed 1o
missed by everyone clse so

TRIAD

HE LIVERPOOL STADIUM
PR]E?ENJ(S)CEICL\TRE OF THE NORTI)

duy, March 20

7 pm
Saturday, March 27

, April 3

4
STONI

MOTT THE HOOPLE

HAWKWIND
COCHISE e HIGHTIDE

50p

NCREDIBLE STRING BAND

7.30 p.m.

65p

~ Sunday moming.
was

Ve
o un T
hecar is totally devoid of pre-
tence and we need more of
that.
The last band of the even-
ing played at around 6.00
and, to some extent, stole
the night. Collectively they’re
Gnidrolog and those who re-
mained sentient at that late
hour reacted well to their
music which _is very cun-
ously and effectively struc-
tured. It’s good to hear a
band who seem 1o have no
direct influences and Gnid-
rolog are a delight. Earlier
we'd heard the huge sound
of the Pink Faines who
played their usual fine pow-
erful, high-energy music.

43 King Street, Covent
Garden, was a good place
to be on Salud’a{' night,
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Soul Fire
R R uey

Papa’s Got A
Brand New Bag
The Best Of James Brown

S o in
Whadh dnd \w R el

This Is James Brown

\ ot Sand Wigsed
Live At The Apolio

Sex Machine
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