
THE I'INEST Hl-1'1 MAGAZINE IN THE WORLD 

Why we would do anything to 
own Krell's £1 0,000 CD player 

OUR PICK OF 

THE UK'S BEST 

•'1i ll7'1aa 

. 

Stunning Micromega 
Minium 
system 
first UK 
test 

• 
Aura and B&W hi-fi worth over £2,500 

ACTIVE SUBWOOFERS 

NAD 512 CD PLAYER 

£30,000 DREAM SYSTEM 

UYER'S GUIDE 2,000 MODELS LISTED OVER 300 BEST BUYS 



SEE YOUR NEAREST 

DEALER FOR A 

DEMONSTRATION 

-
Cosmic Rodi<> 
-... 
Sextorno 
Ayleoltwy 
Nonhw<>c>d Audio lWo 
-.... 
Hyperli 
-
Wootfma.na 
-.....-
AudioT 

--
Aichards Audio Visual 

Sevenoaks Hi Fl 
liui.y lteeth 
E.O.C. 
...,...,_ Stonford 
The Audioftte · 

Brentwood 

Brians Hi Fi 
Deans 
Galaxy 
Harrods 
Hi Fi Experience 
Musical Images 
Spatial Audio & Video 
Superfi 
Chatham 
Sevenoaks Hi Fi 
Croydon 
Sevenoaks Hi Fi 
Eastbourne 
Alphansion 
Smythe & Barrie 
East Gri nstead 
Audio Designs 
East London 
Audio T 
Myers Audio 
P.R.C. Hi Fi & Video 
P.R.C. Hi Fi & Video 
Time and Tune 
Edgeware 
Musical Images 
Enfield 
Audio T 
Sevenoaks Hi Fi 
Folkstone 
VJ Hi Fi 
Gravesend 
Electrical Discount Centre 
Guildford 
PJ Hi Fi 

Hounslow 
Musical Images 
Kingston upon Thames 
Sevenoaks Hi Fi 
Lu'ton 
8 & B Hi Fi 
Maidenhead 
B & B Hi Fi 
New Maiden 
Grandix Sound & Vision 
North London 
Atlantic Hi Fi 
Audio T 
Bartletts Hi Fi 
Hi Spek Electronics 
Northwood 
Northwood Hi Fi 
Sevenoeks 
Sevenoaks Hi Fi 
Southend 
Rayleigh Hi Fi 
South London 
Billy Vee Sound Systems 
Hi Fi Confidential 
Sevenoal<s Hi Fi (Chelsea) 
Sevenoaks Hi Fi (Woolwich) 
South London Hi Fi 
Swindon 
Audio T 
Tring 
Tring TV 
Tunbridge Wells 
Sevenoaks Hi Fi 
W•tford 

'
Hi Fi City 
Sevenoaks Hi Fi 
Welwyn Garden City 
Video ViSion 
W.ybrldge 
Weybridge Audio 
w ......... 

01932 854522 

01252 20728 

01296 28790 

0181 591 6962 

01268 285922 

01256 24311 

01234 365165 

01234 272779 

0181 298 7880 

01297 506578 

01277 228303 

01227 765315 

0171 631 , 109 
0171 723 4630 
0171 637 2624 
0171 730 1234 
0171 580 3535 
0171 479 9205 
0171 637 8702 
0171 388 1300 

01634 846859 

0181 665 1203 

01323 720646 
01323 72912 

01342 314569 

0181 518 0915 
0181 520 7277 
0181 470 3499 
0181 514 7449 
0171 247 0567 

0181 952 5535 

0181 367 3132 
0181 342 1973 

01303 256860 

01474 326600 

01483 504801 
01483 61049 
01483 36666 

01582 764246 

0181 863 0938 

01424 437165 

01992 583399 

01494 535910 

01462 452248 

0181 569 5802 

0181 547 0717 

01582 459915 

01628 73420 

0181 336 0012 

0181 451 0302 
0171 794 7848 
0171 607 2296 
0181 349 1166 

01923 820877 

01732 459555 

01702 435255 

0181 318 5755 
0171 233 0774 
0171 352 9466 
0181 855 8016 
0181 674 4433 

01793 538222 

01442 822450 

01892 531543 

01923 226169 
01923 213533 

01707 323610 

01932 851121 

01376 501733 

01483 771175 

C1) 
n 
m 
c 
en 

C1) 

3 
c 
en 
- • 

n 

3 
m 
,.. 
,.. 

C1) 
.. 

en 



,,, A h'l t.)01 a:Jl)) 

ditor's 
Notebook 

Stan Vincent highlights the hot spots in this month's issue, views 

products of tomorrow, and sees a new future for cassette. Wow! 

B 
elloand welcometotheMayedi

tion of Hi-Fi Choice. In this 
month's packed magazine, 
we're bringing you a monster 
testofsomeofthe hottest ampli

fiers that money can buy- and I can tell you 

thatitmakes interesting reading. Let's just say 
that while UK audiophile stalwarts are rep

resentedinforce,notallofthemmakethegrade. 

To read the full test- conducted under our 
usual blind conditions, naturally - turn 

immediately to page 58. 
And then we turn tosubwoofers, which are 

rapidly proving to have fascinating effects on 
hi-fi sound -and not justfor trouser-flapping 
bass effects. As you'll read inJimmy Hughes's 
column on page 34, a good active subwoofer 
seems to have the greatest effect on music not 

in the nether frequency regions, but instead 

much further up in the mid band and high fre

quencies. There's more subwoofer investiga

tion on page 46, where Paul Messenger com
pares six of the hottest active subs around. 

If speakers have you hooked, but their inter
nal workings remain a mystery, help is at hand. 
On page 40 speaker designer Dave Berriman 
presents a succinct introduction to the basic 
principles underpinning loudspeaker design 
and construction. Never again feel out of your 

depth when the pubconversation turns to upper 

mid-bass suckout! 

On page24you'll find the latestin our series 
of features in which we visit the home of a com

mited hi-fi enthusiast to listen to his system 
and hearhow heassembledit. You'llnote that 
the name of this feature has changed slightly, 

from 'Aspirations' to 'Inspirations', to reflect 
the fact rh at we are focussing not just on great 
systems, but also on dedica red a udiophiles who 
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leavenostoneunturned in their pursuitofmusi

cal pleasure! If you think your system should 
feature in our pages, why not drop me a line 
to tell me about it? Send a summary oftheequip
ment, and three reasons why you think the sys

tem is special. Leave the rest up to us! 

Serve your country overseas 
InFebruarylwasinvitedtoattendJVC'sEuropean 

Key Dealer Meeting in Barcelona, which 
offered a fascinating chance to see the com

pany's new products at first hand. These 
include several sleek minis and micros-cur

rently the main growth area for audio sales
cheek by jowl witha startlingly high-endcom
ponentsystemdubbed theSD 1, which is built 

more like a piece of high-end gear than a mass 
market audio product. 

The likely selling price of this unit was esti

mated to be several thousand pounds, so 

there is a debate whether itwould actually sell 

well enough to warrant importing into the UK. 
Butitserves to remind how we in the West judge 

large Ja panesecompa n ies solely on the strength 

oftherangestheycan sell effectively in the West. 
There is a story told in hi-fi circles of an inter
national press trip to JVC's headquarters in 
Japan. A number of the world's most hard

ened hi-fi journalists were gathered together 

and asked to distinguish a pair ofrop-end Mark 

Levinson mono blocs from a pair ofJVC' s. The 
upshot was that the assembled throng got the 
amps completely mixed up. They simply 

couldn't believe that the Japanese mass-mar
ket company could do better than the high
end doyen. But they did. And if you still find 

such a fact hard to swallow, just turn to page 
69 of the current issue ... 

Let's make things older 
In early March it wasPhilips's turn to present 

their products for this year. It is concentrat
ing particularly on high-power mini systems 
that sound just a little bit better than the stereo
typical 'mug'seyeful',and will have a new range 
of CD players and otherseparatescomponents 
as part of a drive to restore their presence in 
hi-fi. 

However, it has some intriguing long
term marketing plans, based on the premise 

that there is a vast untapped market for con
sumer electronics among older consumers. 

Naturally, it is hopeless to approach this kind 
of customer with an all-singing, all-dancing 
product adorned with flashing lights. The more 
mature buyer is liable to place much greater 
emphasis on ease of use and quality. 

Another point that emerged was the increas
ingly limited opportunity to launch new for

mats, in the wake of some notable flops in the 

past few years. While it looks as ifDCCis find

ing a niche in the semi-professional recording 

market, as a cheaper alternative to DAT for 

mastering purposes, the writing is on the wall 
for new formats: do business quickly, or die. 

I suspect tha tthis will mean conglomerates tak
ing a much moreconservative approach to the 
launch of new formats, but at the same time, 
it may lead to much greater innovation with 

formats that exist already - the combined 

TV /video is one example that is already doing 

big business. Given thecurrentfashion forcloth

ing and music from the '70s, it can only be a 

matter of tirne before yet another stylistic sta
ple rises from the grave: the music centre ... 

Talking of putting old wine into new bot

tles, I have had a fascinating demonstration 
of Technics's new cassette deck, in which the 
company has used high-tech thin-film tech

nology in the deck's playback head-this was 

developed for DCC machines which play both 

digital and analogue tape, in effect Technics 

has recycled the technology. Key claimed 

benefits include reduced pia yback noise·, a flat
ter frequency response, and minimised 'con
tour effect'. On the basisofa short demonstration, 
it breathes new life into pre-recorded cassettes, 
and we can only guess how this technology will. 
change cassette recording if it is introduced for 
record heads in a couple of years' time. It just 

goes to show that the best way forward is not 

always to throw away what has gone before 
in favour of all-new trinkets. Very slowly, we 

are coming to learn that when it comes to new 
technologies, we should make more of what 
we have already. 

New kid on the block 
Let me invite our new columnist, David 
Vivian, tointroduce himselfon page 130. Paul 

Messenger, meanwhile, has moved up to pole 
position on _page 23, � 
and is installing his (\ _ . • \ / . 1 n;A.\, 
soapboxaswe speak. � \J lf.I..IJ"'v-
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Alan Sircom has found a ten-9rand 

CD player that offers value for 

money. No, he1s not bonkers. 

This month in Sessions, Alvin gets to 

grips with the stylish Thorens CD player, 

and a new Electrocompaniet amp. 

Paul Messenger moves about - to 

the front of our magazine, and to 

Denmark, where he visits Jamo. 

Jason and Clive decide to rob a hi-li 

store. Then they realise they don't 

have to. Clive has got it all already ... 
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Send for onr new colour brochure 
Please send me your new brochure 
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for a 

, . black & white 
lifestyle. 

The alternative 
is in colour 
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Bury St Edmunds Suffolk IP32 7DX 

Telephone 01284 701101 

Fax 01284 750040 

-

reated for the connoisseur, 

the choice of a Soundstyle 

furniture system provides 

the perfect opportunity to harmonize 

high fidelity technology with the decor in 

your own home. Each piece is designed 

to afford a combination of elegance and 

flexibility, while a portfolio of six new 

colours have been carefully selected to 

create a statement of sheer luxury. 
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MALC OLM STEWARD BRINGS YOU ALL THELATEST HI-FI ACTIVITY- ALL N EW S  100% FREE FROM PRINC ES S 01 SCAN DAL 

Copland's desert storm CD 
Danish manufacturer Copland established its reputation 
with a range of exquisitely finished amplifiers that aim to 
combine the finest qualities of both valves and transistors. 
lt has now added a CD player with similar sonic intentions. 
However, the player represents a first for the company 
because it uses only transistors in its audio stages. 

The elegantly styled CDA288 is an integrated design 
based upon a centrally-mounted Teac VRDS mechanism. 
Its HDCD-compatible electronics include two 20-bit Burr 
Brown converters per channel, and Pacific Microsonics' 
PDM 100 filter augmented by Copland's own digital filters. 
The analogue stage uses pure class A circuitry. Design is 
pure minimalist - just two controls and a switchable dis
play panel on the silver alloy facia- but naturally there's a 
remote control. Mechanical construction follows 
Copland's usual battleship ethic and uses plastic, alloy 
and composite materials to provide a rigid structure with 
effective damping and isolation from external interference. 

Available now through Absolute Sounds, the CDA288 
costs £1,799. E (0181) 947 5047. Copland's Appalachian Spring in Nevada. 

Linn speaks the word of multimedia 
Linn Products is heartily embracing the multimedia future with new AV products and a site on the Internet. The AV5120 
centre-channel speaker, designed to complement the AV5140 front speakers (whose driver array it shares), is optimised for 
both voice and music reproduction. Fully shielded, it will sit above or below a television. it can also be shelf or wall mounted 
using an adjustable bracket. Although engineered as a full bandwidth design it can be used in conjunction with the forth
coming AV5150 subwoofer for added impact. Available in Black Ash or American Cherry finishes, it costs £650. 

Linn's dialogue speaker- with a Scottish accent. 

Selling England by the £ 
After the success of its Clock 2 modification and 
Pulsar 1 DAC, Trichord Research has released an 
integrated CD player that incorporates many of the 
company's developments. Called the Genesis, the 
Trichord machine is based upon a Pioneer PDS504. 
Said to redefine the price-versus-performance equa
tion, it sells for £549. 

The Genesis features the acclaimed Clock 2 and 
its dedicated power supply, as well as modifications 
elsewhere in the analogue circuits. Except for a 
change in badging, the Genesis looks and operates 
like a regular Pioneer. 
E (01684) 573594. 

HI-FI CHOICE 

The company has also upgraded its system remote 
control handset. Linn system owners can use the new 
controller to operate the Knekt multi-room system and 
non-Linn components such as televisions and VCRs. 
The new handset will be supplied as standard with all 
remote controllable products and can be purchased sep
arately as an upgrade for £50. 

Wired Linn fans can wander in wonderment 
through the company's products at its recently estab
lished World Wide Web site, which they'll find at 
http://www.linn.eo.uk/linn. a (0500) 888909 

Cool carbon cartridges 
Wilson-benesch have released the world's first totally carbon-fibre bodied 
cartridges- with innards of copper and boron, and nude diamond stylii. 
Claimed to eliminate the damping problems with metal-bodied cartridges, 
the three new models are all moving-coil designs. 

The range consists of the £686 Matrix, the £968 Hybrid and the £1,486 
Carbon. They carry a one-year manufacturing defects warranty, and a re

tipping service makes ownership 
more cost-effective. Prices drop 
by £100 if you trade in another 
moving coil at the time of pur
chase. Owners wishing to trade 
up within the range will also 
benefit from trade-in facilities. 
E (0114) 285 2656 

In brief 
In-car specialist Alpine has pro

duced the world's smallest CD 
shuttle, the six-disc CHA-S604. 
Designed for installation inside 
the car's cabin rather than the 
boot, the shuttle boasts a disc
swap time of under four sec
onds. Priced at £349, it's com
patible with Ai-Net head units. 
Alpine has also announced the 
CDE-7825 CD tuner, which sells 
for £399.90 and includes a 1-bit 
DAC and four 30W amplifier 
channels. m (01908) 611556. 

Roger Thornington is the winner of 
the Real Hi-Fi Campaign's "Win 
Your Money Back" competition. 
Having bought an Arcam Alpha 
6 + amplifier and 5 + tuner, he 
penned the slogan "I chose my 
Real Hi-Fi separates because 
they add up to so much more 
Real Music." His turn of phrase 
secured him a cheque for 
£569.80, the price of his tuner 
and amplifier. m (0171) 226 
4468. 

Richer Sounds' founder, Julian 
Richer, has been named 
Communicator of the Year by 
the British Association of 
Communicators in Business. He 
is the youngest person to 
receive the award and joins a 
list of previous winners that 
includes the Body Shop's Anita 
Roddick and Rover Group CEO, 
John Towers. m (01732) 
459331. 

Musical Images' newly refurbished 
store in London's Coven! 
Garden has been equipped for 
comparisons of THX and AC-3 
surround sound systems. lt is 
open seven days a week with · 

late shopping on Thursdays. 
m (0171) 497 1346. 

Audio T has created Home Cinema 
Centres within four of its seven 
stores. The Enfield, Gants Hill, 
Oxford and Swindon branches ..,. 
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The new Profigold PGA301 frorr
Bandridge has arrived ... 

Precision crafted from the finest 

materials available, the new PGA30 1 

interconnect leads will ensure that 

you get the very best from your system. 

Stop listening to your Hi-fi 
and start enjoying the music! 

• 

PROFIGOLD INTERCONNECT CABLE 

ANDRIDGE 

FOR MORE INFORMATION ON THE PGA301 AND OTHER PROFIGOLD PRODUCTS, 

CONTACT BANDRIDGE LTD. ON 0181 543 3633 

PREMIER HOUSE 18 DEER PARK ROAD WiMBELDON LONDON SWI9 3BW 

PROFIGOLO , THE N0 . 1  FROM BANDRIDGE 
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Ne"" NAD goes po""er mad 
NAD has taken its award-winning 304 amp and improved 
the design to produce the new Model 314. Conservatively 
rated at 35W per channel, the new amplifier uses Extended 
Dynamic Power circuitry to deliver much higher output 
when transient demands call for it. lt can produce 200W 
into a two-Ohm load, and so, NAD says, effectively com
petes with many conventional amplifiers that offer up to 

NAD 304's big, 'ard brother, 314. Mister 314 to you, pal. three times its continuous power rating. 
The 314 has six line-level inputs, including two tape cir

cuits with dubbing, and a moving-magnet phono stage. The latter, like the rest of the amplifier, uses all discrete circuitry. 
There are pre-out and power-in connections to allow for upgrading, and bi-amping, along with by-passable tone-controls 
and a headphone socket that will drive virtually all non-electrostatic headphones. The loudspeaker outputs feature 
NAD's proprietary Soft Clipping circuit to protect speakers during prolonged high power operation. Circuit paths are kept 
as short as possible by placing switches close to the back panel connections and operating them through linkages to the 
front-panel controls. Finished in NAD's customary gun-metal grey, the 314 costs £259.95. � (0181) 343 3240. 

More forte from JVC Adagio 
JVC has upped the power and feature count of its 
successful Adagio systems range for 1996. The 
40W per channel Adagio 02T begins the series 
and the 07T tops it off with 70W per channel. 

The 02T, 04T, DST, 07T and 08T models all 
come with JVC's new Triple Tray CD mechanism, 
a three-disc player with the operating speed of a 
single-disc transport. The 02T, 03S, 04T and 
OST all have the new lllumiMagic CompuPiay 
system, which provides user-friendly operation 
even in the dark, and uses an optical sensor to 
detect your hand approaching the system, flash
ing the buttons needed to instigate one-touch 

operation. Adagio prices range from £279 for the 02T to £500 for the Dol by Pro Logic equipped 08T. 
Two more serious and sexy systems are planned. The FJ Oigifine incorporates JVC's 'wide range' and straight

forward' concepts with a discrete power amp and a 'presence' circuit. The XL -FJGO CD player is a bit short on mod
esty, boasting one of the best signal-to-noise-ratios of any CD player. The matt silver system will retail for £900 
excluding speakers. Next is the silver-and-veneer finished F3000 system, a four-piece mini with optional partner
ing speakers. Expect to pay around £900, or £700 for the system without speakers.� (0181) 450 3282. 

The sink is sunk - long live the Sink (in 30) 
The Townshend Seismic Sink has sunk ... only to be replaced by the new 30 Seismic 
Sink. The patent-applied-for 30 platform works in essentially the same way as the origi
nal design but seeks to improve performance by providing isolation in two lateral direc
tions as well as in the vertical. 

The redesign uses a single air bag, which limits the load capacity and flexibility when 
supporting components whose centre of gravity isn't central. Three provisions have been 
made to accommodate this: there's more range on the levelling feet; balancing weights 
are available to even the load. Other features of the new 30 platform include a battery 
powered circuit that monitors the air-bag's inflation. 

The 30SSS- 30 Seismic Sink Stand- is a stand within a stand and a purpose-built 
30 Seismic Sink. The latter rests on the outer stand and the inner stand is suspended 
from the isolated top plate of the 30 Seismic Sink. For more isolation you can replace the 
rack's shelves with 30 Seismic Sinks. The small 30 Seismic Sink Model 1 (43cm x 
36cm) costs £399, while the Model2 version (48cm x 40cm) costs £449. The four-tier 
30 Seismic Sink Stand 1.4 costs £999 while the larger Model2.4 costs £1,199. Special 
sizes and finishes are available to order. � (0181) 979 2155. 

HI-FI CHOICE 

Four lens 
are better 
than three 

Kenwood has been suping up its 
new range of separates. The ampli
fier range has started to use TRAIT
R (or 'thermally reactive advance 
instantaneous transistor') technol
ogy, developed in conjunction with 
the Sanken transistor company. 
This four-legged transistor has a 
built in thermal detector. So instead 
of transistor temperature being 
controlled by feedback from a sep
arate (ergo slower) detector, it is 
internally controlled. 

The first model to feature this 
will be the KA-7080R (due late 
September). Amplifiers due for 
more immediate release are the 
KA-3080R (£180), a 70W remote 
control model, and the KA-1080 
which delivers 60W. 

Kenwood's DRIVE filter system 
for CD players has been refined, 
and is now called Fine DRIVE. This 
incorporates 32-times oversam
pling in an attempt to achieve a 
120dB signal to noise ratio. Used 
with four parallel converters per 
channel this is claimed to produce 
a smoother waveform and lower 
noise floor. The first model to incor
porate Fine DRIVE will be the OP-
7080, and price is expected to be 
around £400. New CD players due 
in the shops soon include the OP-
3080 (£180) and OP-2080. 

Other new product includes the 
OM-7080 (£600) full-size MD 
recorder, a forthcoming THX/AC3 
pre/power combo with OTT remote 
control called KC/KMZ-1, the KT-
3080L (£180) RDS tuner and KX-
5080S (£200) Dolby S cassette 
deck.� (01923) 816444 

In brief 
all now have dedicated home 
theatre demonstration rooms 
and carry expanded stocks of 
AV equipment. � (01865) 
60844. 

Until the end of June, Scotch is 
offering a free tape head 
cleaner worth £1.15 with every 
purchase of special triple 
packs of its BX60, BX90, CX60 
and CX90 audio cassettes. The 
packs cost £2.25, £2.99, £2.49 
and £3.35 respectively. 

Jamo has upgraded its 7071oud
speaker. The new lOli features 
a new port, terminal housing 
and bass drivers. Outwardly 
unchanged, the speaker's inter
nal cabinet design has been 
improved. Price is £899.99. 
� (01327) 301300. 

Harman Audio has formed a small 
company to design and manu
facture loudspeakers of excep
tional quality and performance. 
Kevin Voecks will head what's 
temporarily being called 
"Newspeak", whose products 
will target the elite audio/video 
specialist dealer. 

DJs working creatively with COs 
should note that Pioneer has 
upgraded its CDJ-500 digital 
turntable. The COJ-500 11 has 
increased RAM, an additional 
re-loop facility, improved cue
ing and extra anti-shock fea
tures. There's further informa
tion available on Pioneer's Web 
site at http://www.pgb.pio
neer.co.uk/pioneer/. 
� (01753) 789789. 

One of the biggest names in budget 
hi-li cables, Band ridge, has just 
announced the new Profi Gold 
interconnect cables. There are 
initially two cables in the range, 
the budget PGA 201 -which is 
expected to cost around £20-
and the more up-market PGA 
301, which should cost between 
£60 and £75. The PGA 301 
interconnect is a coaxial design 
and features a 0.95mm PC-OFC 
conductor and OFC screen. 1t 
also uses heavy locking phono 
plugs, with the signal section 
heavily plated in 24ct gold. A 
Sessions review of the new PGA 
301 is just around the corner. 
� (0181) 543 3633 

Fascinating fact number 683. Did 
you know that Paul McCartney's 
new Liverpool Institute of 
Performing Arts uses JBL 
speakers? Impress your friends ..,. 
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UNLIKE MOST SPEAKER COMPANIES, 
WE BUILD SPEAKERS. 
WE DON'T BUY THEM. 

My, my. Things nowadays ar·e not always what they're Every single part of our· beloved Contour· 1.8 (the one 

cr·acked up to be. We'r·e almost positive our· wor·ks r·accoon Knudsen is just checking 

it all star·ted with the egg-fr-ee egg. Yum. for· alien intrudees) is still meticulously hand 

Then came caffeine-free coffee, with the built by our· dedicated Danish maste•· 

taste gone, too. In a matter of days, the craftsmen. 

conscience-free politician followed, who 

within moments was justly run over· by his With our· legendar·y over·sized voice-coils, 

own badge-engineered car. And now, here our· incompaeable first-ot·der· cr·ossovers, 

comes the uJtimate horr-or: The Dynaudio- the flat driver· membrane geomett·y and the 

free Dynaudio speaker-. minimization of phase pr·oblems. Fwm tmly 

super·ior mater·ials, in extremely limited 

No way! Just kidding! In fact, it's just the numbers. To ct·eate beautiful, tr·ue music. 

othe•· way ar·ound; 90% of all other high- And nothing else. 

end manufactur·ers do not painstakingly 

develop and build their· own speaker·s at If you want to exper·ience the ot·iginal (!) 

all . Instead, their designers tend to use Dynaudio effect, please call us at (847) 288 

our justly famous Esotar· and Esotec 1767 or fax us at (84 7) 288 1853 for· a free 

tweeter·s, only to sell them to you, the copy of out· inimitable "Book of Truth". 

truth-loving American public, as their You'U love it. Because unlike most speaker· 

own most expensive cr·eations. We, being 

true Danes, still believe in a 100% in-house pmduction. speaker·s. We write om· own ads and br·ochures, too. 

[i)r, � t;!IJ •] [e] 
AUTHENTIC FIDELITY 

DANES DON"T LIE.TM 



THE fRONT END 

Aura's shiny SE-x machines 

A quartet of new amplifiers is winging its way into the shops from the Aura camp. The first of 
these is a £249 Special Edition version of the established VA-80 integrated. Called the VA-
80 SE-x, this upgraded 45W device is a UK special, and features improved-quality camper 
nents, a phono stage and gold-plated connectors on all inputs and outputs. 

Hot on its heels comes the new CA200 and PA200 pre/power combination. The CA200 
pre-amplifier is a pure Class A design, while the PA200 power amplifier operates in class A 
through most of its range. The CA200 offers inputs for eight sources and two tape decks, and 
provides both balanced XLR and unbalanced phono outputs. A satin-anodised aluminium 
remote control handles input selection and volume functions, with information being fed 
back to the user by the amplifier's front-panel display, which dims after ten seconds to reduce 
noise and distraction. The class A head phone output offers two sensitivity levels. 

The PA200 power amplifier is designed to produce high power with low distortion, and 
to provide good bass grip. Power output is claimed to exceed lOOW per channel and the 
amplifier should work with loudspeakers presenting loads as low as two Ohms. it can be 
bridged to provide a hefty 250W. 

Both halves of this combination come in mirror-black or chrome finishes. A black CA200 
costs £699 while a matching PA200 is £1,199. Chrome units cost £50 more. 

There's also a new integrated, the VA150, which draws on the design of the PA200 
amplifier. Offering lOOW per channel, it features a surface mount MM phono stage, four line 
and one tape inputs. it provides bi-wired loudspeaker connections and sells for£799 in black 
or£849 in chrome finish. e (01903) 524806. 

Mo's better 
blues- well 
golds, really! 
Monitor Audio has two new 
models joining the MA 700 
PMC to form the PMC 
series. These are the 703 
PMC floorstander and the 
91cm tall 705 PMC, the lat
ter being described with 
charming simplicity as a 
"Big Floor Slander". 

PMC refers to the special 
b a s s - m  i d  r a n g e  P r o f i l e d  
Metal Cone drivers. These 
units feature gold-anodised, 
a I u m i n i  u m - m a g n e s i u m  
alloy cones. These integrate 
effectively with MA's dis
tinctive, gold-dome, alloy 
tweeters. Thus, only one 
component is required to 
match the bass driver to the 
HF unit. 

The 705 is reflex parted 
with a claimed frequency 
response of 28Hz to 30kHz. 
Impedance is eight Ohms 
and sensitivity is high at 
90dB. The 18mm MDF 
cabinets are finished in 
black as standard, or in Oak, 
Cherry, Mahogany and 
Rosemah veneers at a £100 
premium; other finishes are 
available to special order. 
Prices for the black 703 and 
705 are £799 and £1,399 
r e s p e c t i v e l y. 
e (01223) 242898. 

MA's All-gold selection. 

In brief 
by confidently telling them that 
42 rooms and five portable sys
tems were all EQ'd and 
equipped with JBL pro audio 
systems. 

Not content with being the world's 
busiest shop and one of the 
country's biggest hi-li retailers, 
those jolly neat chaps at 
diverse Richer Sounds stores 
around the country are pre
senting a duet of roadshows in 
April, designed to highlight the 
qualities of products in the 

Richer portfolio. On the 17th 

April, at the Watford branch of 
Richer Sounds, Denon will be 
struttin' its stuff, while on the 

18th, at the Leicester branch, 
Yamaha products will be 
showin' out. Free gifts, nibbles 
and an instant free raffle await 

those who phone the Watford or 
Leicester branches directly. 

B-Tech's BT26 is an inexpensive 
phono and microphone pre
amplifier that will supply a line
level output to any integrated or 
pre-amplifier not equipped with 
its own phono or microphone 
input. The phono stage is mov
ing magnet only, and the micro
phone input is suitable for one 
stereo mic or two mono mics. 
The steel-cased unit comes with 
its own power supply and costs 
£26.95. m (01689) 848535. 

We now have prices for Rogers' 
new f Series valve amplifiers, 
whose arrival we announced in 
December 1995. The 20Watt 
push-pull Class A pentode E20a 

is priced at £1,090, while the 
40Watt parallel push-pull E40a, 

sells for £1,900. The company 

has also established an 
International Audio Club on the 
Internet. You can obtain full 
details by e-mailing 

gloots@rogerinter.win-uk.net. 
or m (0181) 640 2172. 

True Dynaudio Dealers. 

HiFi Experience, 17 Coniscliffe Rd, Dorlington, 01325-481418 
Music Matters, 351 Hogley Rd, Edgboston, Birmingham, 0121-4292811 
Music Matters, 93-95 Hobs Moot Rd, Solihull, Biminghom, 0121-7420254 
Harrogate Hili Centre, 15 Commercial St, Harrogate, 01432-504274 
Cornfloke Shop, 37 Windmill St, London, 017 1 -6310472 
Nichols Hili, 430-432 Lee High Rd, Lewisham, London, 0181·-8525780 
Performance Hili Systems, 5 London Rd, Sevenoaks, Kent, 01732-740425 
Worthing Audio, 20 Teville Gate Precinct, West Sussex, 01903-212133 
Music Matters, 156-157 Lower High St, Stourbridge, 01384-444184 

HI-FI CHOICE 

Holburn Hili, 441 Holburn St, Aberdeen, 01224-585713 
W.M. Coupor, 8-12Wellmeodow, Bloirgowie, 01250-872436 
W.M. Coupor, 33 Reform St, Dundee, 01382-229588 
W.M. Coupor, 9 Scott St, Perth, 01738-634809 
The Music Room, 98 Both St, Glasgow, 0141 -3325012 
Richer Sounds, 34 Wellington Quay, Dublin, 0103531-67 19666 
Richer Sounds, 40-41 Smithfield, Belfast 

[!)Tf�r.\il•)t•1 
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THE FINEST NEW HI-FI PRODUCTS ARE GIVEN THE ALVIN GOLD TREATMENT- WHATEVER THAT IS 

Lift the lid to the 

sound of CD, 

Thorens style. 

But is it as good 

as the classic 

record players? 

12 MAY 1996 

TboNIIIITCD2000 
CDplayeao 
11' s tbe first digital device from a bra ad 

wbose repatatioa rides oa tamtables. 

Will lt be a sllver-plaHer spiaaer to 

eqaal lts riayl-blscalt forbears? 

� . . 

O
fallthemajornamesassociatedwith 
record playing hardware in its hey

day, Thorens has been the slowest to 
produce a CD player. The TCD 2000 

matches the TTP 2000/TT A 2000 

pre/poweramplifiercombo,reviewed 
in issue 13 9: their shoe-box form is sim
ilarto that of models from Mission and 
a number of European brands, and is 
one of the most glamourous-looking 
designs I have ever encountered. 

The CD mechanism resides beneath 
a motor-driven smoked glass lid that is 
hinged at the rear and opens upwards. 
The disc platform is resiliently decou-

pled (adjustment screws also lock thesub
chassis for shipping) and a heavy puck 
weightsthediscduringplay.Agreatdeal 
of the metalwork is gold plated, and all 
major functions are operated by a pair 
of push and twist controls. Philips' 
BitStreamconvertersarefitted,andaremote 
control is supplied. 

If this player sounded half as good 
as it looked, the world would be beat
ing a path to its door. The TCD2000 is 
by all means a decenr-sounding player; 
but it is no better than the Cyrus DAD 

7,theMeridian508,andeven:uelatively 

inexpensive Technics player (the SL
PG570) to name but three. Sometimes 
the TCD 2000 was actually inferior to 
these references! In each case, the Thorens 
player lacked midband separation and 
clarity, and the overall sound was short 
on dynamics and the organic, �pressive 
quality provided by most modern CD 
players of a certain calibre. Pity. 

Castle lsis Louclspeakel's 
ADother haad-flalshed classic from 

the masters of tbe real-wood eaclosare. 

With all-aew drive aalts,we thlak 

it's a peach! 

£229.90 moat finishes; 

£269.90 in ew as tested 

C
astle has always beenanoddball. The 
majority of speaker makers buy 

drive units and knit their own crossovers, 
and then have them stuffed into boxes 
by a specialist cabinet maker. Castle, 
by contrast, has always rolled its own 

drive units and built its own boxes
which are second to none inq uality and 
finish. This new front-vented Trent 

replacement remains true to form, 
thanks to a magnificent yew-veneered 
enclosure-proper tree veneer, not the 
plastic stufftha t comes on rolls. Instead 
of Castle's quaintly old-fashioned dri
vers, this new model is equipped with 

a soft-dome tweeter and a high power 
polypropylene bass-cone driver, both 
of Castle design and build. 

The Isis is an inverted system with 
an offset tweeter. One pair comprises 
differendy-configured left- and right
hand enclosures (with an odd-looking, 
removable, asymmetric grille cover), and 
best results obtain with the tweeter inner
most. The speaker is said to work best 
about 15-30 cm from the back wall, 

but in practice it wasn't too fussy. 
Thelsisisa peach.ltquickly becomes 

expressive, and offers a full upper bass 
-which helps the speaker sound more 
expressive and tonally colourful. This 
is an especially impressive effect in 
such a compact loudspeaker. It is also 
more refined than previous generations 
of Castles. Is is bass is tightly focused, 
drivingrhythmshard,and provides bet
ter than average extension. 

Above all, though, this speaker 
gives a big, dynamic sound, and is 
capableof pumping moremusic inro a 
room than seems reasonable for a 
speaker so small. The Isis should help 
rejuvenate a brand thatattimeshasseemed 
more worthy than likeable. 
Castle Acoustics s (01756) 795333 
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Blecii'OcOIDpaalet BCI-2 

lalegl'atedAaapUftu 
Brass knobs! Rack bandies! Perspex! 

And within that chic exterior this 

Norwegian amp creates an open 

window on yoar mnsic. 
0 . , 

E
lectrocompaniet was one of the 
greatnames in solid state amplification 

during the '70s. Its products were 
famed as much for the fragility of their 
output stages as for their musical lumi
nosity and transparency. Today the com
pany's designs have moved'on. 

As far aslcan judge, the Electroamps 
now appear prerty buUetproof. However, 
they have not lost the remarkable 
transparency that always graced 
Electrocompaniet'soldermodels. The 
50 Watts-per-channel ECI-2, seen as 
'the baby' of the range, is a supremely 
natural, explicit and open-sounding 
design, which is both smooth and 
dynamic. In effect 

it is an open window 
on the music, and over the last couple 
of months I have used it extensively to 

Castle's new lsis- the sort of speaker 

you could marry on the 5th day of May. 

speakers. The ECI-2 works brilliant
lywithmiddle-sizeSpendorand Rogers 
speakers, and some large and capable 
Polk designs, for example; but it seems 
less happy withMission 753s. Even in 
the worst case, however, it produces a 
crystalline account of the music, with 
a deeply extended and tuneful bass. 

The amp is dressed in the standard 
Electro rrim,fearuringdarkenedPerspex 
with brass controls and rack handles, 
and it looks great alongside the Thorens 
TCD 2000 CD player. The ECJ-2 is a 
line level design, with four inputs but 
no tape monitor,a limitation that is part
ly offset by the provision of an exter
nal processor loop and a separate pre
amp output to facilitate upgrading. 
Finally, vinyl fans should be reassured 
that an outboard ECP-1 phono stage 
is available, for £580. 
m Esoteric Audio Imports (01243) 533030 

explore the capabilities of other source Electrocompaniet' s cheapest 

components and loudspeakers. Itcom- amp is the one to beat, says Alvin. 

pletely lacks the mechanical fingerprint 
thatpervadessomanytransistorampli
fiers, but it is party to none of the loss
esthatare endemic with all but t he best 
valve gear. 

If the ECI-2 has a problem, it is in 
itsclean, dry overall balance. However, 
this characteristic is unlikely to be a prob
lemifcareistakenover partneringequip
ment, and it can even help overcome 
the residual boxiness of some loud-

Hl-FI CHOICE 

Revolvel' 260 

Loadspeaken 
This new pistol-totin' design aims to 

pat tbe Load back into Speakers. 

So break oat tbe Party Seven and 

tbe Abba records, bec:aase it's time 

for a wiag diag. 

T
he260 is the largest model in the cur
rent Revolver range, which is man

ufactured by JPW to Revolver's own 
designs. It is a slim, tall, spikeable, rear
vented enclosure fitted with two 
polypropylene-coned bass drivers. The 
tweeter is centrally mounted, at about 
ear level for a reclining listener. This speak
er is clearly at its best a foot or so from 
walls, but the bi-wire facility made lit
tle sonic difference. 

Revolver's260was presented to me 
as a kind ofBritish Cerwin-Vega,mak
ing 'music on steroids' for those who 
like their music VERY LOUD. However, 
with a sensitivity that's only 89dB/w 
-average for a speaker this size-such 
an image is rather misleading.  

evertheless, the impression of  an 

J1411NnJ 

Speakers of a new 

calibre, thanks to 

those six-9un 

speaker shooters, 
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... exceptionallysensitivedesignrerriains. 
One reason is the six-Ohm-rated sen
sitivity and the other is thatthe260 has 
a bright, forward and genuinely unre
strainedqualiryoftheCerwin-Vegakind. 

This is a 'loud' speaker in the very 
best sense. At the same time, the 260 
reveals a tendency towards tonalchill
iness: a fine, almost lush recording of 
Bach on lure (Nigel North, Vol. 3 on 
LinnRecords) sounded as though itwas 
recorded in a stone courtyard. A sucked
out upper bass and lowermidrange,mean
while, tended to pull weight and body 
resonance from the instruments. There 
was a steely, tight quality about this speak
er that transferred intact to a range of 
orchestral and jazz recordings. 

I found the 260 to work better as a 
no-nonsense interpreter of rock, with 
plenty of dynamics, plus strong mid
band clout and drive, added to good con
fidence with timing cues. Don't buy it 
if you want a refined, subtle inter
preter of naturally-recorded acoustic 
music, but add it to your shortlistifyou're 
seeking an inexpensiveandcapablecol
umn speakerthat is a little more upfront 
than its peers. 
Revolver m (0161) 973 0505 

NAD512 
Com.pact Disc Playv 
Look elsewhere for yoar pleasures, 

wldget faas. Tbls aew CD player Is 

focased parely oa low.,rlced, 

blgb-valae soaad. 

£249.95 

N
o-frills CD players arewidely avail
able, but few have the conviction rou

tinely injectedintoNAD'sofferings. Out 
go mostofthetricky bits, but something 
remains to ensure that sound quality 
is just that little bit special. 

The 512 CD player is an excellent 
example ofNAD's craft, with its sim
ple-looking facia concealing one of 
Technics's MASH D-to-A chips, and 
a quality analogue output stage down
stream. NAD also claims that more care 
than usual has been applied to the 
design of the analogue filter in order to 
reduce out-of-band spuriae. 

There exists a small number of 
high-flying, modestly-priced CD play
ers, including models from Sony and 
Marantz, and NAD's 512 is right up 
there with the leaders, though it sounds 
a little different. The NAD lacks some 
oftheglossofthenewSonys,forexam
ple: the 512 is capable of exposing the 
minutest detail while avoiding any 
excessive emphasis, which goes hand 
in hand with a little relaxing of pres
ence and definition at the fre
quency extremes. 

All of this happens in the context of 
a fine! y constructed, three-dimensional 
soundstage, with a realistic image scale 

HI-FI CHOICE 

in a good system - unlike many CD 
players, that tend to shrink the scale of 
the events they reproduce. 

Tonally, theN AD did tend to sound 
a little grey (like its facia), butconversely 
the intelligibility of spoken voice was 
particularly good, which is always a pos
itive sign. All in all, it's an excellent new
comer; put it on your shortlist! 
NAD m (0181) 343 3240 

.......... 
���a� .. .,...._ 
Tbe company tbat broaght yoa tbe 

famed 'Stage' CD players now tarns 

Its band to an affordablyi'riced system. 

C'est si bon! 

I
f you thought you couldn't afford 
Micromega, think again. The French 

hi-fi company has introduced the 
Minium system, a value-conscious 
package design to suit every pocket. 

The Minium system, which is also 
available on a component by compo
nent basis, is fully remorecontrolledfrom 
asinglesystemhandsetthatis supplied 
with the CD player-and there are no 
rear-panel wire links to complicate 
matters further. The system is basical
ly a 'minimum of gadgets' type, bur you 
still get dimmable displays, a switch
able CD digital output, an absolute phase 
switch, and independent control over 
speaker and headphone volume/mut
ing. You also get style. 

ThelittleMiniumspeakerslookdecep
tively simple, bur turn our to be quite 
solidly_engineered. The tuner is limit
ed to FM, and claims good noise fig-

ures,althoughsensitiviryappearsmod
est. The amplifier is not particularly pow
erful, and the input sensitivity is set so 
that it is almost impossible to provoke 
audibledistottion-aquestionablestrat
egy for an amplifier that may be used 
with 'foreign' components. While it may 
be well suited to the typically high out
putofa CD player(,2V), itislessappro
priate for the typical 0.5 to 1 Volt out
put of other line sources. 

The only important criticism of the 
Minium amp, however, concerns its 
over-zealous protection circuitry, which 
took a distinct dislike to certain speak
ers,includingtheTannoy631SEreviewed 
elsewhere in Sessions. This has been report
ed back to the importer, who has since 
claimed to have addressed the problem. 

There is not a trace of idiosyncrasy 
aboutthelittleMinium speakers, which 
have more bottle than Schweppes,nee
dle-sharpimagery,asurprisinglyexpan
siveandtunefulbass,bur onlymarginally 
adequate sensitivity for the system 
amplifier. A good 100 Watter brings 
them to life, but at a price, of course. 
The CD player, which is essentially a 
Stage 1 without the upgrada biliry, is neu
tral and transparent, and the amplifi
er hassimilarqualities.Asa system, the 
Minium is clearly well-matched, and 
if it is no ball of fire in the power 
stakes, italwayssounded as 
attractively smooth and 
crisp as freshly-ironed silk. 

As a system it comes on 
rather like a French version 
ofArcam: itssoftware isryp
ically Gallic and inventive. 
Takemyword for it-this 
one will run and run. 
Micromega m 
(0181) 5021416 

grey with its new 
stripped-down 
512 CD player for 
the masses. 

Miniumlrom 
Micromega proves 
that good hi-li need 
not be expensive. 
� 
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I N T R O D U C I N G T H E N E W 6 0 0 SE RIE S 

Don't believe all that 

you read in the press ... 

just this bit: 
B&W has pulled the stops well and 

truly out for these speakers, and boy 

does the result sound good.. the 

601 's sound like the voice coils of 

God. Up-to-the-minute design, gold

plated biwirable sockets: they're a 

bargain - magnificent for £200 

***** 

What Hi·Fi, November 1995 
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For details and stockists of the 600 range of loudspeakers, 'phone B&W UK on 01903-750750 



THE FRONT END 

TaaaoyPnftle631 
Special Bclilloa 
Take a higbly-iicdalmed small speaker, 

breathe apoa its magnet, crossover 

and cabinet, then bestow the cherished 

'SE' suffix. Is it a new budget wonder 

or jast a slick piece of marketing? 

£169.90 

T
annoy has taken a leafoutofthe book 
of its distributor, Marantz, in pro

ducing an audiophile 'special edition' 
of one of its key models, the Profile 631, 
which was awarded a Best Buy swing 
tag in issue 141. The 631 Special 
Edition, whichcarriesa£40 premium, 
has been extensively revamped inside, 
the bass driver has had a supplemen
tary magnet fitted to improvesensitivity, 
the crossover has also been tweaked, 
with better components fitted, and the 
enclosure has been strengthened. 

The Special Edition is muted in the 
treble, giving darker, more sonorous 
tonal colours, but with no obvious detri
ment to clarity and vocal intelligibili
ty. That's a tribute to the inherent 
resolvingpowerofthe design. The bass 
sounds more grown-up, too; there's more 
air and space; and plenty of low-end pres
ence, tunefulness and control. 

Somehow, though, the various bits 
don't quite knit together into a suffi
ciently convincing whole. The fre
quency balance isclearlycontrived,and 
the result is an uneventreatrnentofrecord
ed material that leaves more natural
ly-recordedmusicsoundingratherdull 
and distant. There arealsocolorations 
which give a curiously synthetic effect 
with orchestral strings, for instance. In 
a hangover from the original, the mid
band can still show a somewhat murky, 
'cupped-hands' quality. 

Make no mistake: this is a funda
mentally excellent speaker, but I have 
the distinct impression that thedesign
er moulded it to give a particular effect 
withhisfavouritemusic, which has left 
other material out in the cold. It is an 
undeniablyimpressive speakerattimes, 
thanks to a lucid mid band and bags of 
presence, but the 631 Special Edition 
would need to be directed 
away from House and 
Ambient music before 
convincing as an all
purpose compact. 

The 631 SE is up 
against some impres
siveoppositionfrom the 
likesofKEF,Mordaunt
Short, Celestion and 
Mission, all of whom 
producesimilarly-priced 
speakers that are more 
transparent in their treat
ment of a wide range of 
material. 
Tannoy a (01236) 420199 

HJ-FI CHOICE 

MoDUCiay DIP 
8upel'lhlve 
If your digits jltter, your music may 

sound bitter. Could Ibis new wldget 

stop your bi-ll getting In a twitter? 

J 
itter, or lack of precision in the digi
tal on/off pulses that characterise music 

encoded on CD, is now well documented 
as a key factor in the quality of digital 
audio sound. (See issue 147 for a full 
treatment of this topic-Ed.) And tack
ling this problem is the task of the 
Monarchy AudioDIP(Digital Interface 
Processor) Super Drive reviewed here, 
which is designed to reclock any digi
tal output to give a cleaner, lower-jit
ter input to the D-A converter. 

In common with itssiblingproduct, 
the DIP, Super Drive features optical 
and electrical (S/PDIF/phono socket) 
digital inputs, and S/PDIF outputs. 
This means it can be used to connect 
an optical digital output to a coaxial 
digital input (on a DAC). In addition, 
the model tested here has a BNC (bay
onet) socket, that supplies an S/PDIF 
output at a claimed 5V peak-peak. A 
single LED indicates signal lock, and 
would-be upgraders should note that 
the Super Drive is of no benefit to an 
integrated player. 

Dependingonwhichancillaryequip
ment it was used with, the DIP made 
differences ranging from the strongly 
positive to mildly negative. When used 
to connect a modestly-priced inte
grated CD player to an outboard DAC, 
the DIP provided a generally benefi
cial effect. With inexpensive Marantz 
and Sony players, and even the more 
costly Thorens player reviewed elsewhere 
in Sessions, the DIP had the effect of 
improving fine detail, dynamics and stereo 
imagery. These three factors go hand 
in hand, and can almost be considered 
different facets of the system's whole 
performance. TheD JP had a strong effect 
on Arcam's Black Box 50, but cables, 
mostly van den H ul and Audioq uest dig
ital interconnects, seemed to wield dis
proportionate influence. 

In general, the 

D JP made music sound less processed, 
less obviously digital in origin, and more 
relaxed in presentation, yet with greater 
detail. However, I still have my doubts. 
The ca se for jitter reduction by any and 
all means is unarguable. But the right 
place to optimise jitter is at the point 
of conversion, not half-way between 
the transport and the D/ A converter. 
Devices like the Super Drive are system 
dependent: this unitcould breathe new 
life into an ailing player, but before pur
chasing insist on a carefullisteningtest 
with your own components. 
Wollaton Audio a (0115) 928 4147 

lennh..._BD565 
Ovation Beadpbones 
This model is billed as a to)Hif-tbe

range dynamic beadphone. 

Is it equally top on top of one's bead? 

£139.95 

T
he HD5 65 is the most expensive of 
a number of recently introduced 

Sennheisermodels.Itisan open-back, 
circum-aural model, with soft, felted 
pads bearing on each sideofone's head, 
although the cushions are too tightly 
dimensioned to leavetheearscompletely 
unfettered. I found the 5 65 heavier and 
initially more claustrophobic than 
previous models, burlow inward pres
sure on the head and good materials 
make long-term comfort surprising
lygood. In fact, the5 65 Ovation is unfa
tiguing, and at times I nearly forgot I 
was wearing headphones. 

Similar comments apply to the 
sound. Imagery tends to be close and 
in the head, and there is some loss of 
definition at lower frequencies. But the 
midrangeisclear,and the treble-though 
sometimes slightly muted - is of 
extremely fine quality, with no trace 
ofgrain,coloration orresonance. The 
tonal balance is definitely warm and 
lush, but it is so smoothly contrived. 
The5 65 Ovation may lack theathlete's 
responses of some smaller siblings in 
Sennheiser's400series, but itrema ins 
a seriously accomplished design. 
Sennheiser a (01494) 551551 � 

li+iiNnJ 

murky waters of 

jitter control with 

the boffins at 

Now you can 

have a standing 

Ovation while 

sitting down with 

Sennheiser' s 565. 

Will Tannoy's 

631 Special 

Edition prove of 

limited appeal? 
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ax1ngs 
Records played backwards can make sense in Washington, 

and tweaked systems are not always what they seem. Jason Kennedy investigates ... 

r ebruary is not just a month of 
romance and cold weather. It's also 
show-time down in Bristol, which 
leaves me with little excuse (if any 

was needed) not to visit Tom Evans, who 
lives further west across the Severn. So I 
hitched a lift in his tweaked Scirocco and 
clung on. This car makes my Renault 
Satsuma Turbo seem like a Maxi, and Tom 
positively delights in showing off its poten
tial for navigating roundabouts at speeds in 
the region of Mach 2. 

T am, by the way, is the hands-on electronics 
guy atTrichord. The system set up in his lounge 
burns with the white heat of phase linearity 
and he loves to play it loud. So loud that John 
Ba m ford and I were pinned to our chairs with 
sound pressure, but not so loud that it hurt. 
What has he got? Well, as you might expect, 
there'sasomewhatmore-tricked-up-than-usual 
Pioneer transport, aT richord DAC, Michell 
amps (he designed their innards) and a pair of 
Sonolith2.2is. This system is nota million miles 
away from my own: in fact, it'sexactlythesame 
except for a bit more fiddling on transport and 
preamp-oh and one extra Black Box 1 con
ditioner. But those tweaks (especially to the 
disc drive, combined with a small and very solid 
room) made for a considerably more robust 
and dynamic set-up. I would never have 
believed thatsomuchenergycould be induced 
to spew forth from these speakers using a sin
gle pair of Michell Alectos, and Tom claims 
that a prototype preamp currently in the 
pipeline, with an outrageous pot design, will 
make all this sound shabby! 

We went on to play a whole bunch of mar
vellous music: Reef (Feed Me had me chuck
ling along at the end with the 
sheerenthusiasmofthetrack); -..--� 

the Chili Peppers; Little Axe 
(soundingveryexpansiveand 
yet solid); and a selection of bootleg discs that 
Tom had managed to track down. These less
than-spectacular but much berrer than your 
a verage-ta pe-reco rder-i n -rh e-au d ience 
recordings took on tremendous pres
ence and livenesswhen belted our 
at studio monitor levels. We 
listened to Zeppelin, Za ppa 
andHendrix -material 
can'treallygowrong 
if the recording's 
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okay, and the results were addictive. 
Tom's very big on imaging, something he 

claims can only be achieved with phase linear 
equipment-and this excludes dome tweet
ers in his and Ted Jordan's book. However, 
despite good solidity and realistic levels of ener
gy, I found that only a few recordings provided 
a special feeling of depth and space. This is due 
to several factors, not least that a lot of multi

track non-classical producers don't give a fig 
for imagery ,concentrating solely on 'groove'. 

There were a few impressive exceptions, 
notably Roger Waters' Amused to Death. This 
album uses space and dynamics to tremendous 
effect, even if it ends up sounding more like 
auto-therapeutic opera than rock. The Sky lab 
disc that sounded so spacey at Definitive 

Audio took on another dimension because of 
the bass plumbing abilities of the Sonoliths. 

After the Air Partners, the Son os muddy the 
picturesomewhatbutresolvejustaswellacross 
a wider bandwidth. This means that you hear 
some things less distinctly, but probably end 
up with more 'music' overall. Tom is not keen 
on whathecalls 'playingwithcolours', by which 
he means equipment with a less-than-flat 
response in either frequency or phase, and his 
system makes a very good argument for the 
approach. Whereamlgoingto find a concrete 
floor so that I can have the same thing, let alone 
neighbours who'll tolerate the results? 

Libl'ary music 
One of the first really exotic pieces of kit I got 

my hands on as a reviewerwas 
a Zarathustra turntable. 

The creator of 

System: two arms are better than one! 

this brand was effectively relieved of it by the 
unscrupulous dealings of a European agent. 
The man behind thematrstainlesssteel turnta
bles is still active however,and now trades under 
his own name: SimonY orke. 

Simon's latest creation is a substantial and 
extremely flexible record player that was 
commissioned via Cello for the Library of 
Congress in Washington, USA. This vast 
archive has a collection of recorded material 
going back to the year dot-dot being about 
the time they started makingrecord ings, I guess. 
On theflatplatterfront, the Library has a vari
ety of unusual discs that it needs to transcribe. 
These vary from20-inchglassaffairs, via vari
eties thatspin anti-clockwise, to those record
edatspeedsofupto 120rpm. WhatSimon has 
built is a twin-12-inch-armed (forthetwodirec

tions of play), twin-belt-drive turntable with 
a power supply that has an RS232 serial port 
forcomputerconnection. The latter means that 
with theappropria re software, parameters such 
as motor acceleration/deceleration, servo 
velocity, scale factor (speed calibration) and 
so on can be computer controlled. 

Cello belongs to high end designer Mark 
Levinson, and when it provides the electron
ics and loudspeakers for what is a complete 
audio package, you know it'll be serious. Mark 
has long been a fan ofSimon's work,so when 
Cello got this enviable contract it was to him 
that they turned for a turntable. 

Should you fancy one yourself, the Precision 
Analogue Disc Transcription System (with 
turntable and arm) starts at £5,500. Call 
(01388) 730960 but be prepared to wait! � 





21st Century 
Digital surround sound has become a battle 

of competing formats. Harry Fox reports 

from the AV sound semi-final in Cannes. 

C 
annes, in the south of France, is 
famous for its yearly Film 

Festival, which draws Jiggers and 
posers from the movie industry all 

round the world. MIDEM is a similar mag
net for revellers from the music industry, 
spending what we give them for over-priced 
COs. Now Cannes wants to become famous 
for MILIA, a Festival of multimedia money. 

I learned two useful lessons from visiting 
MILIA. One is not to go back there until the 
French organisers have got their act together. 
Anxious to be seen using multimedia technology, 
they fooled around with three electronic cam
eras and three computers trying to print 
badges for 850 people who 
were stuck queuing for lit
erally hours on end. 

The other lesson is to ask 
the companies that demon
stratemultichannelsurround 
soundtoswitchoffthepictures, 
and playsomewell-recorded 
live music in addition to the 
obligatory train crashes. 

AV format spOt 
Lesson two emerged from a 
series of very revealing sem
inars staged by Philips to 
answer claims made by Dol by 
LabsthatAC-3 istheonlymul
tichannel surround system 
worth using for high densi
ty digital video disc. Philips 

wanted to put the case for 
MPEG-Musicam. 

Atfirstsight, this is a pointless exercise. AC-
3 is mandatory for DVD in 525-lineTV coun
tries (eg the USA), with MPEG-Musicam 
optional, whereas MPEG-Musicam is manda
tory in 625 linecountries (the UKand Europe) 
with AC-3 as the option. Recent events have, 
however, shown that the movie studios may 
not stick to this ruling. They will use whatev
er sound system they think best. And Dolby 
vigorously claims that Warner, MCA and 
Paramount are bound to use AC-3 in Europe. 

There is another side to this rebellion. Once 
the movie studios have turned their backs on 
the idea of a rock-solid audio standard, they 
can useMPEG-Musicam in theUSAiftheythink 
it suits them better. 

Koos Middeljans is Manager of the Key 
Modules division in Philips, which makes the 
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chips and raw components that player-man
ufacturers rely on. "The chip makers are 

looking atthis asa world business," he states. 

"The decoder chip in the player will handle 
both systems. From the first players on wards, 

DVD hardware will becapableofdecodingMPEG-
1, MPEG-2 and AC-3 audio." 

WhereasAC-3 runsata fixed bitrateof384 
or448 kilobits per second,MPEG-2 audio works 
at variable bit rates. The variable bitrateencoder 
adapts every 25 milliseconds to the complex-

The future of surround sound is 
Dolby AC-3 - or is it'? Philips hopes not... 

ity of the sound. So the bit rate can rise to a 
maximum of around 600 kilobits a second to 
cope with demanding sound, while falling to 
much lower levels in silent or quiet portions, 
with the rise and fall averaging out over time 
to 384 kilo bits/second. 

"The total available data rate for DVD is4. 7 
megabits per second," saysMiddeljans. "Ifyou 
keep on adding extra full bit rate soundtracks, 
you soon'll have nothing left for the video." 

Musicam decoded 
Whereas Dol by AC-3 is a simple proposition, 
MPEG-Musicamcomes in a varietyoffla vours 
which few people in the industry really under
stand. The MPEG-1 standard (ISO/EEC 11172) 

was set in November 1992 and defines three 
Layers; the MPEG-2 standard ( 150/IEC 13 818) 
was set in November 1994 and also defines 

three layers. In each case Layer 1 employs the 
simplest compression algorithm, and the 
cheapest hardware, but is leastefficient in using 
fewer bits for higher quality. Layer 3 offers the 
highest efficiency at the highest cost. Video CDus
esMPEG-1 Layer2asa compromise;DVD will 
probably use MPEG-2 Layer 2. 

Although several European companies, 
including Thomson of France, eo-developed 
Musicam, Philips is the only company active
ly promoting the system. Thomson of France 
no longer tries to promote anything, and its 

UK subsidiary Ferguson is 
a broken reed. While 
Thomson and Ferguson 
slumber, Dolby's publici
ty machine has been firing 
on all cylinders. 

In Cannes,  Philips 
demonstrated both 5.1 and 
7.1 channel surround. A 
Tascameighttrack recorder 

replayed a signal which had 
beenencoded,decodedand 
re-recorded on discrete tracks. 
Both demonstrations were 
deliberately without video, 
to let listeners concentrate fully 
on the audio. 

Thefirstrecordingwasof 
live music recorded in a 
Dutch church, usingacrossed

pairofmics for the main soundfield 
and spot mics for soloists. The result was very 
impressive, with airy subtlety and ambience. 
The second recording was what Middeljans 

refers to as "the effects machine", as favoured 
by home cinema demonstrators. Doors that 
open and close and birds twittering are fol
lowed by thunder, rain,aircraftoverhead, rous
ing orchestral music and rock, culminating 
in a Fugitive train crash. 

"From March onwards we will make 
MPEG-25.1 and 7.1encoders availableforrhe 
studios to try," Middeljans tellsme. "We will 
loan them for a few months. That way the expe
rience is mutual. They willgo out worldwide. 
It's part of the learning curve." 

Then he adds: "Ultimately, it will be up to 
Hollywood todecide whichsound formats to 
put on the disc. We are an enabling company 
-not decision makers." � 
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You'd think we'd be getting used 

to it by now. For the past twenty years 

we at Arcam have been building hi-fi 

separates of the very highest quality. And 

winning award after award for doing so. 

Yet, year in, year out, we still sprint 

to the podium as if it was our first time. 

This year, however, turned into 

something of a relay race I 

For starters, The British Federation 

of Audio voted our Alpha 5 Plus "Best 

CD Player" and our Xeta One "Best AV 

Amplifier". Then I'Wf.SI:!OaW gave a 

"Best Buy" award to our Alpha 6 Plus 

Amplifier and three "Highly 

Recommended" awards to our Alpha 

One CD Player, our Alpha 6 CD Player 

and our Alpha 5 Plus Tuner. As you can 

see, we hardly had time to catch our 

breath. 

So, follow our lead. Clip the 

coupon below and run (or jog, if you 

must) to your nearest authorised dealer. 

Put together your own system of Arcam 

award- winning audio separates and hear 

for yourself why the critics agree we're 

the Best of British. 

ARC AM 

Arca111, Pe111broke Avenue, T+'aterbeach, Ca111b,-i�l!e 

CB5 9PB, England . Clip the coupon belou,, 

or telepho11e: (0"1223) 440964 (24 hours) 

Please send 111e irifomwtiou <m: (Please tick) 

Arcam amplifiers 0 Arcam CD players 
&DACs 

Arcam tuners 0 

AudioQuest cables 0 

Arcam Home Cinema 

and the name of my nearest authorised dealer. 

First Name(s) . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  

Surnan1e 

Address .. 

Postcode .. HFC/5/96 



Pe.-sonal 
Paul Messenger visits Danish HQ of speaker 

maker Jamo; returns enlightened, several kilos heavier! 

I 
'm just back from my hols. Three 
days, it was, in Denmark. The sun 
shone brightly, if briefly; the temper
ature stayed below freezing; the 

wind chilled; and the sea was frozen. No 
wonder the Danes take their hi-fi seriously. 

The purpose of this jaunt was to visit 
J amo, widely regarded as Europe's largest speak
er manufacturer: a company with which I
widely regarded as Europe's largest speaker 
reviewer-had yet to make any real acquain
rance. I knewtheproductsofcourse, from reviews 
and brochures, but nothing about the people 
behind an operation which has grown into 
a significant force in Britain since set
tingupa UKsubsidiaryinJune 1990. 

I suffered a degree of apprehen
sion prior to this visit. Jamo is cur
rently the Number Two European 
speaker brand after Bose in sales 
value, and is enjoying considerable 
success in the UK. Unfortunately 
this consummate commercial per
formance has tended not to be mir
rored in my reviews of Jamo prod
ucts to date. The C1assic8,for exam
ple, received a prerry I ukewarm recep
tion in HFC 152, which had just hit 
the streets asweweretouchingdown 
in Copenhagen. I had brought along 
sheaves of performance measure
ment graphs, expecting that I would 
n e e d  to defend my position.  
Disarmingly, Jamo's engineering 
staffdidn'tdisagreewith my findings. 

Two days on site isn't anywhere 
near long enough to get to know a com
pany properly, especially when my 
relationships with some British speak
er builders go back twenty-odd years. 
I rraveUed to Denmark notreaUy know
ingwhereJamowascomingfrom,and 
wondering whether irwas even ea pa
ble of producing real hi-fi speakers. 
I came away beginningto appreciare 
theunderlyingphilosophy,andreal
ising that this corn pa ny does indeed 
know exactly what it is doing. 

So will this know-how be brought 
to bear on 'real' hi-fi speakersasthey 
are traditionally defined? The bot
tom line is thatJamo is a loudspeaker 
manufacturer rather than a hi-fi 
manufacturer; iris primarily led 
by design and marketing. But 
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ess 

because people buy speakers to hook up to hi
fi,Jamo finds itself in the hi-fi business. 

However, people buy loudspeakers for all 
sorrsoforherpurposes, too,andJamo has been 
busi I yid en rifying, add ressi ngand even crea ring 
new niches with considerable imagination and 
skill. While it is rapidly approaching UK mar
ker leadership, its profile is somewhar skewed 
away from independent hi-fi retailers towards 
multiple stores, mail-orderoperarions and low
cost products- alongside a strong presence 
in the burgeoning home cinema scene. 

Considering the massive sa lesofaggressi vely
sryled, bookshelf-size J amo Sonic speakers, 

banged our by Dixons and Currys 
at £55 a pair, the hi-fi sector is 
theicingonjamo'scake. Iris prof
itable icing, to be sure, but not 
thick enough to keep the com
pany's gia nt mach i nes working 
two shifts a day. 

And Jamo cerrainly has a 
major-league production facil
ity. Believe me: I walked around 
it, for at least two hours. It's not 
that the machinery is any more 
advanced than the sorr of stuff 
I've seen in Britain; rather, that 
everything is on such a large scale. 
And scale, of course, is the key 
to keeping costs down and prices 
competitive. One of the biggest 
indoor machines I've ever seen, 
with an equivalenrarea to a pair 
of squash courts, was busily 
chopping sheers ofchipboa rei and 
MDFrhreetimesthesizeofthose 
you'd find clown the local tim
ber merchant. The bigger the 
board, the less the percentage waste 
generated by any given cutting 
plan, and the lower the unit pro
duction cost. 

Anothercompetitiveness boost 
comes from the fact tharJamo is 
a cabinet specialist. The compa
ny doesn 't make any drive units, 
bur relies instead on the host of 
OEMsuppliers scattered across 
the globe. These in turn willcom
pete fiercely to get on the com
pany'sshopping list, tailoring their 

products to whatever cost 
and engineering require
mentsarespecified,and pro-

viding a much wider choice 
and greater combined 
resources than any one com
pany could muster. This 
reliance on 'oursourcing' 
also accounts forthefactthar 
Jamo's design and engi
neering department is an 
exceptionally lean and fit 
affair,anda modest overhead 
indeed in relation to the num
ber of products and the 
turnover they create. 

Thisappearsto be paving 
the modern way. It's a poli
cy that Mission has pursued 
with considera hie effective
ness over the years. More 
recently,KEFtook a step fur
ther still. Its highly success
ful budget Coda series uses 
Indian-made drive units, 
which are mated with cabi
nets in Denmark before 

The Oriel is a two

way design, 

sandwiched top 

and bottom by a 

appearing on the British pair of coupled

retailer's shelf. Indeed, it is cavity subwoofers. 

only in the serious high end 
ofhi-fi where technological exclusivity, ofborh 
drive unit and enclosure, still carries a worrh
wh i le cachet. 

Thejamo Classic 8 that I reviewed recent
ly showed clear signs of being tailored for the 
German market- in the strength of its tre
ble output, if nothing else. To its credit,Jamo 
made no attempt to deny this supposition. 
However, perhaps it does explain whythecom
pany has enjoyed most of its UK success our
side hi-fi as she is traditionally known. If, as 
forjamo, hi-fi isonlyoneofhalfa dozen broad
ly-drawn secrors, there is always the risk of 
oversimplification. Specialist hi-fi speaker 
builders like B&W and Mission approach each 
of their major markets as independent nich
es, subtly. tuning models to suit differences in 
national tastes. 

J ustasl was wonderingwhetherJamowould 
ever produce a speaker to get the genuine hi
fi enthusiast drooling, we were introduced to 
the Oriel, pictured left-all1.78 metres of it. 
I had never seen it before, bur it is a delightful 
speaker, both visually and sonically. The only 
snag is the £6,500 price tag; although a brief 
audition inJamo's listening room suggests that, 
for the duration of the bank loan, one would 
be entertained in style. � 
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INSPIRATIONS 

e system 
that Clive built 

The well tempered system. 

On the near stack: 

Micromega transport, DPA 

DAC and Revox tuner. 

Far stack: Wilson-benesch 

record player, Chord pre

amp and monobloks. 

24 MAY 1996 

F
orthededicatedenthusiast,the 

search for the perfect system is 
like the quest for the holy grail 

- apparently never-ending. 

The man behind this month's 

spectacular grail, Clive, has 

been on his quest since he became 

'inspired' byrock'n'roll in the ' 50s. He's 
selfemployedand has the luxury ofwork
ing at home, so he has plenty of time 

for music, and it's no surprise that he's 

turned out to be a particularly demand

ing listener. 

In the early days Clive had a 

Dansette on which to play his Gene 

Vincent 78s. He later upgraded to a 
Master Radio, butitwas when he built 

his first corner speakers that the bug 

really got him. Clive didn't have the 
funds to seriously indulge his habit 
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Carbon fibre creations courtesy ol 

Wilson-benesch's A.C.T. One speaker. 

until the '70s, when he decided to get 
into quadraphonic in a big way. In fact, 
he built hisliving/listeningroomaround 
the system. E ven today, some twenty 
years later, there a re grilles in the eves 
where Clive made cavities for two 

pairs ofYamaha NS1 000 loudspeak
ers. He built that system around a 

Dual turntable and a harman/kardon 
quadraphonic receiver, but - like 
many others at the rime- Clive soon 
realised that this approach was not the 
way forward, and ended up sellingone 
pair of speakers and using the other 
at a more conventional altitude. 

When Clive next felt the urge to 

get more out of his record collection, 

hevisitedDougBradyin Warrington. 

This was the step that set him on the 

road to the system you see before you, 

but not without some diversions along 

theway.Doug introducedaLinn LP12 
turntable, Nairn amplification and 

Linn Isobarik loudspeakers- a very 

popular set-up in the late '70s and early 

'80s. Let's face it: you were barely a man, 
let alone ana udiophile, if you didn'tha ve 

a Linn in those days. 
So Clive set out on the path to nir

vana as prescribed by the good burghers 
of Glasgow and Salisbury. However, 

he didn 'r just accept what was offered 

-he went on to borrowjusrabourevery 
varia rion on the theme and then select
ed what suited him. Atone point, there 

werefour LP 12sin the house, each with 
a different arm or cartridge. The com
bination that Cliveended up with was 
a Syrinx arm and Koersu cartridge. 
Amplification was a Nairn tri-amp 
combo madeup of aNAC32 and three 
NAP160swithaNAXOactivecrossover. 
The NAXO was, however, not of the 
ordinarykind.HavingheardDougtweak
ing the internal controls of the latter, 
Clive decided he'd like to havethe same 
controls to hand ar all rimes, and man

aged to persuade Doug to put them on 
the front of the case. This flew in rhe 
faceofNaim's hair-shirt approach, but 
gave Clive the chance to balance the sys
tem to taste. 

Until about a year ago, this outfit 
prerty much kept things going, give or 
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take a few more ofDoug's special amp 
mods, and a Meridian 206- the first 

CD player that Clive really liked. 

Around thattimehe'd bought a CD juke
box for his kids and noticed how much 
better the bass sounded at low volumes 
compared to hisLinn/Naimsystem.He 
had also been hankering after greater 
remote control, a desire rhar was par
tially sated by the addition of remote 
volumetotheNAC32.With Wimacapac

itors and Spectral pots, this unit obvi
ated any need to swap for a NAC 52. 

The low-frequency-at-low-levels
problem, however, required a fair bit 
of work. Clive's first step was a pair of 

aim DBLs, but these were too dry, 
and gradual! y the entire system changed. 
The record playerbecameaMichell Orbe 
withanSME VandaLyra cartridge(in 
fact all rhe Lyra cartridges); the amps 

were switched for Chord's CPA4000 

DPA's PDMI024 D AC: over live grand's 

worth ol state-of-the-art digit londler. 

fully remote preamp with a dedicated 

phono stage, and SPM1200B power 

amps; while the speakers multiplied into 

a pair of ProAc Response 3s, backed 
up byrwoRELStudiosubwoofers. This 

rime there were no holds barred. 
The current Micromega Duo 3.1 

transportandDPA 1 024DACwerenot 
an easy choice, either. They followed 
players from Wadia, Naim and Krell 
which failed to make the grade. Clive 
felt that CD standards were being die
rated by the exposed treble of the 
Chords, but this notion was fully dis
pelled by the loudspeakers you see 
here. However, as I'm sure you've 
noticed, they are not ProAcs bur rather 
the latest and final part of the puzzle: 
Wilson-benesch A.C. T. Ones. 

Now I'm jumping the gun slightly. 

Clive got on pretty well with the 
ProAc!RELcombination and was plan
ning concrete plinths (up through the 
wooden floor) for t he subs. He'd even 
gone to the trouble of purchasing a Llaclro 
porcelain scene to decorate one of 
them! Then Doug unwittingly setClive 

on thecarbonfibretrail by bringing round 

the Wilson -benesch turntable, A. C. T. 

Two arm and very recently the new 

Carbon moving coil cartridge. So when 

the W-b loudspeakerscameout late last 
year, Clive had ro hear them, and then 
he had to have them. They completed 
and made sense of a capable system. 

The final tweak forCiive was the car
bon mounting plates for the tweeters. 
These removed any traces of sibilance 

that remained, leaving the balance 

sweet but defined. 

The last serious source in the system 

is a RevoxB260Stuner which beat off 
competitionfromAudiolab,Naimand 
Meridian on counts including amount 
of presets and remoteconrrollability for 
prideofplaceon the red Soundstyle racks. 

This system offers broad band
width combined with tactile imagery 

and a degree of nimbleness that is rare. 

Obviously, every component plays its 

part, down totheDPABlack Slink inter
connectsandAudioquest]ade 2 speak
ercables, butnonethelessl'm quite taken 
with the speakers. They are unusually 
transparent, and the music emanates 
from a soundstage that's considerably 
wider than the cabinets are placed. 

We initially listened to CD using 

DPA 's clock-linked optical connec

tions, but I much preferred the pre

cision of the electrical connection, at 

present made by a piece of Audioplan 
ea ble. In my opinion, this link improved 

the sound of CDs to the point where 
theywereprettymuchon par with LPs, 
but Clive finds that the different links 

suit different discs. 
LPs sounded very fine, especially a 

relatively new mono pressing of Be Bop 

A Lula which had tremendous vitali

ty. It was down to Tin a Turner, final

ly, to show off the system's powerful 
and agile bass. 

Clive, with the aid ofDoug Brady, 

has taken his time and built a remark
able music system, and I take my hat 
of to his dedication. � 

High technology 

meets Gene Vincent 

onMFPvinyl. 

Wilson-benesch's 

new Carbon 

cartridge features 

innards from Empire. 
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... and tune into the experience of 
Vivanco hi-fi headphones. 

Whatever your favourite sounds, whatever the decibel 
level, Vivanco make the 'phones you'll prefer. 
Head for a natural sounding impression of space with the 
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latest In-Front Localisation sets, or the transparent 
sound quality of the SR 850s. For pure acoustic plea
sure, comfort and durability - from £25 to £140 - make 
your choice ... 

. .. you won't turn Vivanco down. 

SR606 SR850 Call 01442 231616 for more details SR 909 SR 1000 if/ SR 2000 if/ 



KRELL KPS 20i STATEMENTS 

Uptown Krell 
As Krell's ten-grand KPS 20i defeats egalitarian CD player 

society, Alan Sircom is tempted by a life of crime. 

I 
t would be so easy to knock the 

Krell KPS 20i CD player. At 

£10,000, it is the most expen
sive single-box CD player Hi-Fi 

Choice has ever reviewed. Every 

other press review of the KPS 
20i has been dripping with praise, 

which makes the army-surplus
wearing anarcho-punk in me des
perate to rubbish this king of the 

high-end mainstream. 

Sadly, its been a long time since I wore 

that black star, and the Krell is every 

bir as good as previously claimed

better, in fact. It may cost as much as a 

small house in some parts of t he coun
try, bur the fact remains that almost 
everything about it is srare-of-rhe-an 
and has a sound quality to march. 

The strong styling and control sur
faces a re on the brutal side, bur nor with

out charm. Charm in an arch-enemy

of-007 kind of way. This is technology 

wrirlarge, TheRightStuffthatputsmen 

inrospaceand makes every BigMactaste 

the same. OnlytheAmericanscould invent 

monster truck spectaculars; only rhe 
Ameticanscould build the first atom bomb; 
only the Americans could make Krell. 

The top-loading CDM9 pro mech
anism, which is bolted to a heavy brass 
block and uses parts deriving from Gulf 

War technology, is hidden by a sliding 

door that makes a seriously burch 

whirring noise as it opens and closes. 

The spider rhat sirs on top of the disc 
snaps home safely bur with a purpose. 

The LEDs that bathe rhe disc in a green 
glow look like landing lights. All it needs 
is yellow and black banding and a big 
red-covered switch in place of the play 
button, and you'd think you were at the 

controls of a Persh ing missile base du r

ing the Cuba crisis. 
lnrernally,it'srhesamestory.TheKPS 

20iusesa pairofPCM63 DACchips per 

channel, and features Krell's own soft
ware on an EPROM for easy upgrades. 

Its discrete inremal output stages run in 
Class A, and there are rwo balanced and 
two single-ended outputs. Although 
the KPS20iis an integrated CD player, 
the user can connect it to other digital 
sources, as well as to other digital con
verrersorta pe units. This makes it more 
ofadigiralcontrolcentrethan a CD play-

HI-Fl CHOICE 

er,and if you optforrheKPS-20i/L 

variant, it becomes a control 

amp too. Overkill is cool. 

Although rhe K r e l l  

Playback System (KPS

geddir?) is very well isolated 

from its surroundings, it 
seemed to perform best 

on a Mana table. I also 
felt that it benefited from 
a healthywarm-up. It's 
good to see that even 

t h e  m o s t  

The KP S20i is serious! y forthright, 

edge-of-the-sear stuff. If you like to be 
seduced bysoft-soundingmellow music 
then skip rhe Krell. Place this in a peaky 
system, or partner it with brittle-sound
ingca bles, and the Krell would soon push 
the sound into brightness. Back off the 

system-srarkness a little and you get the 

thoroughly incisive sound q ualiry that 

keeps Krell ar rhe top of t he audio tree. 

A few months back, I was knocked 

our by the sheer depth to the bass of the 
Mark Levinson No36/37,aswellas by 

its control and solidity. The Krell has 
the same outstanding bass performance, 
yetitisalsoverytightandtuneful.Nonnally 
you either get deep bass or tuneful bass 

-so the two together almostjustify the 
£10k price tag on their own. 

There'stharpricetagagain. Whatever 
you do, don't let it put you off playing 
non-audiophile records. That deep yet 
rhythmic bottom end makes the Krell 
as impressivewith myoid BobMarley, 
Mad Professor and Dub Syndicate 
discs, as it would be with the Swedish 

jazz ukulele and nose-flute ensemble. 
Deep bass will underpin the music 

regardless of the amp and speakers 
being used. However, unlessyouareplay
ing a truly full-range system, deep bass 

alone (even ifitis the bestl'veheard 

from rhe format) will norjustifyrheprice 
of the KPS 20i. 

Fortunately, there is a superb midrange, 
too. Play a vocal track- any vocal
on the Krell, and you'll discover what 

· influencerhemicrophonehasonthevocal, 

a swell as just how much reverbisadded 
to a recording. Partnered with top

flight equipment, the Krell will let you 

hear into the recording studio with 
near-absolute accuracy. As you can 

imagine, such clarity hangs heavy with 

poor-quality recordings; yet even here, 
theKrell does norrenderrhesound unlis
tenable. It just makes you aware of 

some of the more obvious faults of less 
than first-rate studio technique. 

Since CD began toreplacevinyl,pun

dits have been secretly cursing because 

the differences between mid-price and 
high-end CD players were not as great 
as they were with LP. Only a handful 
of exceptions have broken this rule and 
the new Krell CD player is among 
them. TheKPS20iisjustthesortofCD 

player the high end has been waiting 

for. It is the best CD player I've heard 
to date by quite a margin, and it is the 
bestjustification for a life ofcrime that 
I've seen in hi-fi for quite a while. � 

A small house in Hull or a 

CD player from Krell7 

The choice is yours ... 
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IS YOUR SYSTEM CAUSING SEVERE DEPRESSION? IF IT IS, OUR PANEL OF HIGHLY-TRAINED HI-FI SAMARITANS CAN HELP 

Query of the month 
Desperately seeking coherence 
My system - Meridian 200 CD player with Trichord Clock 

mod, Deltec Little Bit DAC, Cyrus Ill amplifier and Mission 
753 speakers - sounds well-defined, but is also shut-in and 
brittle at times, lacks depth, and the treble can be thin. 

Would adding a Cyrus Power Amp just accentuate the sonic 
characteristics I wish to change? Or would it bring me closer to 
the coherent sound I seek? I have a budget of £800. 

Antony Davidge, via the Internet 

Before spending big money, consider adding the PSX-R power 
supply to your Cyrus 1Il. It makes a meaningful contribution to 
the sound of the amplifier. And it won't be a redundant pur
chase: you can still add a Cyrus power amplifier later and even 
another PSX-R to enhance its performance. 

The increased midband resolution that comes from adding a 
PSX-R to the Cyrus Ill improves stereo imagery. However, you 
might need to experiment with speaker positioning to achieve 
the results you seek. Great image depth isn't always the 
strongest feature of speakers placed close to the wall. 

A perfect couple: Cyrus Ill and the PSX-R power supply. 

thestl'ain 

I have a Sony CDP-313 CD 
player with which I'm 
extremely happy. The player 
has the ability to attenuate its 
line output, which has proved 
essential because it can clip the 
input stage of my old A&RA60 

amplifier. 
Is there any way to make the 

player store the attenuated set
ting (-4dB) so that I don't have 
to reset it every time I turn the 
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attenuation built in? Needless 
to say, funds won't permit an 
expensive solution. 
Andrew Whitehouse, via 
CompuServe. 

Unfortunately, the CDP-313 

can't store that particular set
ting. You should instead return 
your amplifier to Arcam who 
will, for the princely sum of 

£35 plus VAT, modify it to 
accommodate your CD player. 
For your information, Arcam 
tells me that your CD player 
isn't clipping the input stage 
because the first thing the signal 
sees is the volume control. 
Given the age of that device, it's 
likely that it's worn and buck
ling under the strain of all those 
enervated Volts flying out of 
your CD player. 

Set the controls to affinity 
I am about to purchase a 
Denon PMA350II amp to 
replace an old Ken wood model, 
and would like bookshelf 
speakers to replace a pair of 
Castle Trents. I am looking for 
extra bass while retaining as 
much midband and top as pos
sible. I notice from an earlier 
issue that the PMA350Il is 

matched to Tannoy 636 

and 633 speakers. Does 
this mean that they are 

well matched to the 

amp, and would they 
provide the sound 

that I'm after? 

e 
m a t c h e d  

y e s ,  b u t  
there is no 

s p e c i a l  
a f f i n i t y  

b e t w e e n  
De n o n  a m p s  

and Tannoy speakers. It could 
even be argued that the ideal 
amplifier for the Tannoy 633 

and 636 (neither bookshelf 
designs, by the way) is a little 
more physical sounding than 
the crisp, refined Denon. 

N e v e r t h e l e s s ,  a n o t h e r  
Tannoy model, the 632, which 
is a bookshelf design, probably 
has just the mix of qualities you 
are after. 

Do you want to Oy? 
Before I buy an unswitched 
wall socket, are there any other 
specific considerations to take 
into account, such as surge pro
tection? Or will an ordinary 
MK socket be suitable? 
Mark Hooer, via the Internet 

You remember the old expres
sion about how if God had 
wanted us to fly, He would 
have fitted us with wings? Well 
the same goes for amplifiers. If 
amplifiers benefited from surge 
protection, it would be fitted on 
the production line. My experi
ence, which is wide but not, I 
stress, exhaustive, suggests that 
surge protectors and other 
mains conditioners at best 
make little difference, but more 
often just flatten and shrink the 
sound. Advice: don't. Next? 

AmpUfied improvements 
I suspect that my Meridian 
5001563 could do with a better 
amplifier than the Pioneer A-

400 I'm currently using to feed 
my Mission 751 speakers. I 
could, of course, have the 
amplifier GTE'd for the 
moment and add a good pre
amp at a later date. I don't wish 
to change my speakers as 
they're ideal for my room, 
although I would consider 
adding a subwoofer. 
Stuart, no address given 

Subwoofers in hi-fi systems 
cannot yet be recommended as 
a matter of course. Those that 
are musically sympathetic are 
few and far between, and 
invariably they are expensive. 
You would be better off buying 
another pair of speakers with 
greater LF extension. 

I would advise against using 
the Pioneer A-400 as a power 
amplifier. If you really want a 
power amplifier, buy a power 
amplifier. For the best results 

HI-Fl CHOICE 



THE FRONT END 

you should choose a matching 
pre and power amp from the 
same manufacturer. 

This, of course, isn't a cheap 
solution in the short term, so 
you might want to look at a 
high quality integrated that was 
designed with later conversion 
to a preamplifier in mind. The 
Arcam Delta 290 and Audiolab 
8000A, both of which I've 
mentioned more than once this 
month, provide this sort of flex
ibility. 

They can also be configured 
for bi-amplification with the 
addition of a matched power 
amplifier. That would improve 
the low-end performance of 
your 75ls. 

Anclhow 
I was satisfied with my system 

- Marantz PM44SE amp, 

Sony CDP-59 7  CD player, 

Yamaha KX-580 cassette deck 

and Mission 731 speakers -

until I heard a Linn system, 
which refreshed my thirst for 
quality hi-fi. I now have a £500 
budget to liven up my mixed 
CD collection in a small stze 
bedroom. But how? 

BReed, Kent 

Your experience exactly mir
rors my own with Linn systems 
back in the '70s. I cannot, in all 
honesty, say that I have felt the 
same in recent years. Be this as 
it may, I see no easy way of 
changing to a Linn system on 
£500. One course of action 
would be to a change to 
Tannoy 633 speakers, which 
will provide a measure of the 
muscularity that many Linn 
systems provide, though you 
may then find that you need a 
more forceful amplifier than 
the PM44SE. 

Plan9 ... 
With £1,500 - £2,000 to 

Hl-FI CHOICE 

spend, I would like to upgrade 

my Marantz CD63, Denon 

PM A480R and Tannoy 605 

system. Room dimensions are 

5x3x2m and my music tastes 

are wide ranging. Should I start 

with the amp? I rather fancy the 
Mission Cyrus IIIIPSX-R. 

Chimera X80 and Alchemist 
Forsetti. Or should I start with 
the speakers? 

Nick, japan Adat, Singapore 

Given the three very different 
styles of amplification named 
above, methinks you don't 
really have a game plan. The 
PMA-480R was a little less 
than the bee's knees, sacrificing 
a certain something for remote 
control, and many amps will 
provide a worthwhile improve
m e n t .  T h e  

Mission Cyrus III, with or with
out the PSX-R power supply, 
would represent a quantum 
leap in the right direction. 
Tackle speakers next. 

Bow fal' shoulcll go? 
My current system consists of a 
Marantz CD63/Black Box, 

Arcam Delta 290 amp, Mission 
733 speakers with Cable Talk 

Monitor 2 interconnects and 
Cable Talk 3 speaker cables. 

I am happy with the sound, 

but would like to upgrade the 

CD player. With around 

£1,000 to spend, I have short
listed the Arcam Delta 270. 

Cyrus DAD7, Meridian 506 or 
Nairn CD3. Or should I go one 

step further, for example the 

Meridian 508 or Arcam 

D250/BB50? 

IIH!3 

You haven't said what aspect of 
system performance you aim to 
improve. Are you finding that 
the sound fails to break free of 
the hardware, or that the music 
becomes increasingly frantic 
and congested as the volume is 
increased, and increases in 
complexity? If so, it is not the 
CD player that is culpable, but 
the loudspeakers. 

The Mission 733 is a fine 
value big box, and works well 
with less demanding material at 
moderate volume levels, but it 
is not good enough to stretch 
the capabilities of the rest of 
your system. 

With £1,000 to spend, I 
would strongly consider 
Mission's own 753 (£700}, a 
much more capable floor 
stander, or the B&W Matrix 
805V (£995}, a tremendously 

Reed heard a Linn system. 
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THE FRONT END 

refined large bookshelf design 
that concedes little in the bass, 

even to the larger Mission. 

Communicating with 
Russians 
I want to buy a CD player and 

amplifier to match my Russian
made Electronics loudspeakers 
(?SW, 8 Ohm impedance, 

94dB sensitivity). 

From what I've read the best 

buys would be a Marantz CD-

63 CD player with an Audio 

Alchemy DITB and Kontak 

Link 505 digital interconnect. 

But aren't the CD-72 and CD-

72SE better than the CD-63? 
And what about other inter

connects? 
Amplifiers I'm considering 

include the Yamaha AX-1070, 

Denon PMA-1315, Kenwood 

KA V8500/7700 and the 

Technics SU-A900. Any better 

suggestions in this price range? 
H Hovannisian, 

The Netherlands 

Rather than spend over £500 
mixing-and-matching budget 

components I'd suggest that 

you buy a high quality, one-box 

player such as the Arcam Alpha 
6 or Micromega Stage One. 

r don't know anything 

about your speakers but I 
doubt that you'll go far wrong 
matching them with a Technics 
SU-A900, Arcam Delta 290, 
Audio/ab SOOOA or Mission 
Cyrus Ill: just pick whichever 
proves the most communicative 

and sounds most afJpealing. 
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In need of transparency? In 
need of a decent 
CD player! 

Mission 
mismatch 
My system consists of a Pink 

Triangle Export turntable with 

Rega RB300 arm and an 

Ortofon Quartz cartridge, 

Rote! RCD-965BX CD player, 

Rote! RBIRC-960BX amplifiers 

and Tannoy 611 speakers. 
What do you think about 

my plan to upgrade to an NV A 

preamplifier and AGO power 

amplifier with a separate 

phono stage? I'm also thinking 

about Mission 753 speakers. 

Car/ Bryan, Nottinghamshire 

N VA amplifiers wouldn't be 
my first choice to go with 
Mission 753s. I think you'd 
find the combination rather 
forward and aggressive. I'd lis

ten to the Exposure XVIl/XVIll 
combination, which mixes a 

fast, insightful presentation 

with a substantial, full-bodied 

tonality that will suit both the 

Tannoy 611s and the Mission 
753s. 

You won't need an out
board phono stage because 

those in Exposure's fneampli
fiers are well above average -
the designer is a long-standing 

vinyl fan. T would also audition 

the Heybrook Signature 

prelpowers. 

They're classy designs that 

mix power and panache very 

successfully, which I find is use

ful for exploiting the Tannoys' 
qualities. 

Depth chal'ge 
I have a Marantz CD63SE CD 

player, Audiolab BOOOT tuner, 

Audiolab pre-power combo 

8000 CIP, Cable Talk Monitor 

interconnects and TDL RTL2 

speakers. 

The sound suffers from a 

grainy, grubby midband and an 

overall hollowness. I'm replac
ing the speakers and CD player, 

and hope to inject the system 
with air, transparency and a 

dose of deep, deep soundstag

ing. Any suggestions on a 

£1,500 budget? 

Tom MacLennan, Bois

Colombes, France 

The RTLs will have to go; and 
the Marantz CD player, though 
excellent value, really belongs 
in a slightly simpler system than 

the one you're trying to build. 
Micromega, widely available in 

France, can provide an excel
lent replacement in the Stage 2 

llfBJI 

(£700, though you 

can start with the £500 Stage 1 
and upgrade later). To provide 

the kind of holographic 
imagery you're seeking, think 
in terms of improved speakers 
such as the Spendor SP3/1 
(£795) or Rogers Studio 5 

(£699). You could do worse 

than moving up to ?Ome more 

refined cables at the same time. 

Gift hone ovel'loaded 
My system consists of a 
Technics SL-PS620A CD 
player, RS-BX646 cassette 
deck, an Akai Nicam VCR, 

KEF Reference 10212 speakers 

and a Tandberg TR2075 

receiver that my father gave me. 

I was using an Arcam Alpha 

3 amplifier and this didn't have 

the power or the presence of the 
Tandberg. The problem is that 
the Tandberg doesn't have 
enough inputs and its tape 
input doesn't seem to match my 

recorder. Is there any way 

round this problem? 

I wondered about attaching 

a separate preamplifier to the 

Tandberg, as it has both pre

out and power-in sockets. 

However, when I connected the 
preamp stage of an Arcam 

Delta 290 it seemed to over
load the Tandberg's power 
stage. 

Ashley Canning, Surrey 

You've looked this gift 

horse in the inputs and dis-
covered that it's really not 

suitable for your system. 
Don't try cobbling together an 
arrangement to use it: buy a 
new amplifier that has suffi
cient connections and power 
for your requirements. 

The KEFs demand a reason

ably powerful amplifier that 
will drive 40hm loads, so I'd 
suggest an Audio/ab SOOOA as 
a starting point for your search. 
The problem is that a better 
amplifier will focus attention 
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THE FRONT END 

on your CD player, which will 
find itself out of its depth. 

Without wishing to add to 

your difficulties, I'd say that as 
well as changing your amplifier 
you also need to think about 
bringing your system into bal
ance. In reality this means 
improving your CD player or 
downgrading your speakers. 

The feeling has gone 
I purchased a Marantz CD-63 
that suffered a transport fail
ure. My dealer replaced it with
out question for a brand new 
player, but the replacement 
didn't sound as good as the 
original: it had almost no bass 
and an unpleasant midrange. 
After a week I couldn't take any 
more and contacted Marantz. 
They suggested loading a disc 
and playing it on repeat for two 
or three days. This worked 
wonders: the player gained bass 
and the midrange lost its edge. 

However, this machine still 
doesn't have the same "feel" as 
the previous one. It has the 
same marvellous soundstage 
and detail, but seems forward 
and hard on discs that sounded 
okay before. I substituted an 
old Technics player and this, 
while lacking detail, was much 
easier to listen to. 
H] Braids, Essex 

There are two issues here: 
whether the CD-63 you cur

rently have is as it should be, 
and whether your first player 
was other than it should be but 
more to your liking. All 1 can 
suggest is that you compare 
your current machine with a 
well run-in demonstrator at 
your dealer's showroom. No 
two examples of any player will 

sound absolutely identical but 

their characters should cer
tainly be more similar than 
your comments suggest. 

Yeal'ning 
My system consists of a Linn 
Karik CD player, Nairn NAC 
72 preamp, NAP 180 power 
amp, HI-CAP power supply 
and SBL loudspeakers. 

I find this system very harsh 
and yearn for a more mellow 
sound. What would you sug
gest I do to achieve this? 
Guy Ruddle, IOW 

The problem lies with your CD 
player, which is not well suited 
to the system. If you can afford 
a replacement try and hear 
s o m e o f  t h e  fo l l o w i n g: 
Trichord Genesis, A VI 52000, 
Marantz CD-17 or a Meridian 
506. All four of these are pretty 
relaxed compared to a Linn or 
Nairn CD player. 

Marantz's CD-63lacks the feel 
of an easy listening Technics. 

Hl-FI CHOICE 
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DBALBR DBCISIONS 
A trio of terpsichorean traders tussle with a teaser 

TheOaery 
Soundcraft recommends Karikl 

I am currently sourcing a CD-based system costing around 

£3,000. I listen to soul and soft rock and I have a really small 

room of 3x3.5m. I have shortlisted the Meridian 506 CD player, 

the Copland CSA 14 amp and either the Rogers LS3!5a+AB1 or 

Totem Mode/1, but I haven't been able to audition either of these 

models yet. 

Mark Tay, via the Internet 

&adloCoaacU 
The shortlist you have put together may be very difficult to 

demonstrate in just one dealer. If you can, you should audition the 

your choice of CD and amp against good alternatives from, for 

example, Naim and Linn. 

Check out a high performance CD at the £1 ,000 point, like the 

Nairn CD3, Linn Mimik and the Micromega Stage 3/6. With this

and the room size - in mind, we would recommend auditioning 

high-performance small speakers, like the Shahinian Super Elf. 
If out-and-out musical enjoyment is your top priority, try dedi

cating the majority of the budget to the front end, like the Nairn 

CD2, .with a good integrated or entry-level pre/power amp from 

Nairn, Rega or Linn and super mini speakers - for example Linn 

Tukans, System 905s or Rega Kytes. 

Larry Ogden, Audio Counsel, Cheadle. 

lowaulcl'aft 
First choose the right dealer- no wobbly walls of loudspeakers or 

those horrible switching boxes. A good dealer will allow you plenty 

of time to decide and not pressure you. 

The Nairn CD2 or Linn Karik CD players are both worth consid

ering. Include the Nairn Nait 3 or Linn Majik amplifier and the 

average set of speakers will start to move impressively. Talking 

about speakers, try the Musical Technology Harrier floorstanders. 

If you want bookshelf speakers, grab a listen to the Epos ES11. 

Finally, get your dealer to help set up your chosen system and 

position the speakers. 

Geoff Matthews, Soundcraft, Ashford, Kent. 

.....3111-ft 
Despite describing your tastes and your room, recommendations 

without auditions is a recipe for disaster. We can point out some 

products that should suit you, but they are little more than start

ing points to finding a good system. 

Try the Meridian 506 you mention, or possibly the new 

Marantz CD-17 or the Thorens TCD-2000- all have a laid-back 

manner. The Densen DM-10 would be about the only integrated 

amp we would suggest. We would rather recommend a pre/power 

combination, such as the Audiolab 8000C/8000P, the John 

Shearne Phase 2/Phase 3, or the Meridian 501/555. 

If you decide to stick to small box speakers, you need a quality 

model like the Harbeth LS5!12a. Otherwise, floorstanding speak

ers like the new Castle Harlech or the Epos ES22 might be better, 

although the latter may be a bit too up-front for your tastes. 

Gerry Heeley, Phase 3 Hi-Fi, Worthing, W.Sussex. 
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The Jimmy Bughes 

Expe .. ience 
Why take one subwoofer into the listening room when two will give you the 

solution to one of hi-fi's most elusive problems? Jimmy Hughes explains. 

I 
n last month's Sessions, I qui
etly raved about REL's Q-Bass 
subwoofer, which offers con
trolled, quality bass for a 

highly competitive £350. Its late 
arrival meant I was unable to spend 
as much time listening and compar
ing as I would have liked, before 
committing thoughts to paper. Now 
I've had a month or so to listen, and 
I'm fully convinced of its worth. 

Q-Bass sounds quite different to the 
bigger and costlier RELsubslike Studio, 
Stentor or Stadium li. Because it is 
smaller, and a sealed box rather than a 
ported enclosure, Q-Bass produces 
tighter, firmer, and less voluminous 
bass than its bigger brothers. It doesn't 
go as deep, yet despite limitations in some 
ways I actually prefer it to Stadium li 
from a musical point of view. 

Speaking personally, I'm not overly 
worried about the reproduction of ultra-deep 
bass for its own sake. Okay, it's great once in 
a while to put on certain records and shake 
the windows! But the novelty soon wears off, 
and a good sub does so much more than just 
add extra grunt to heavy climaxes. 

I like the gain in naturalness and realism, 
even on music that does not contain deep, pow
erful bass.lt's the added presence the sub brings 
to a soloviolinor,say,aguitar; the way it adds 
depth and solidity to voices and instruments; 
the extra subtlety and delicacy it imparts to 
recordings that would otherwise sound bright. 

If you believe a good sub will only benefit 
heavy bass-drum strokes or deep organ ped
als, think again. The effects are more far reach
ingthanthat,andinfluenceaspectsofthesound 
thatseemingly have very little to do with infra 
bass. Adding a sub changes the perceived tre
ble and midrange just as much as the bass. 

PlayQ-Basssoloonmassedviolinsand(unless 
thefrequencycontrol is&etto maximum), you'll 
hardly hear a sound. Yetonce themain speak
ers are switched back on, the extra depth and 
space added are very tangible. There's a rich
ness and ease of reproduction that sounds nat
ural and right. 

Q-Bass,Likeother RELsubs, is a mono unit 
thattakes a stereo output from your amp and 
reproduces both channels though a single speak
er. Don'tworryaboutmonobassclilutingiefrlright 
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One good, two incredible. That's 0-bass magic. 

width: since the ear's ability to detect direc
tion at low frequencies is quite poor, the prob
lem hardly arises. 

Yet communing stereo low frequencies to 
mono has effects that go beyond the possible 
reduction ofleft/right positional accuracy. Pia y 
a stereo source in mono and some cancella
tion of anti-phase signals (which give a sense 
of depth and ambience to the music) occurs. 
This is not always a bad thing: it can result in 
cleaner, more tightly focused bass. But mono 
bass will lead to cancellation of information 
on certain recordings. 

Because of this, I've always wanted to try 
two REL subs in stereo. So a second Q-Bass 
was kindly supplied by distributors Harman 
Audio. As I believe there are strong advantages 
in a central bass box, I did not position the subs 
too far apart. The reason for using two subs 
was not lefrlrightseparation, but rather an attempt 
toreproducespatial information, and the two 
subs worked betterthanidared hope. The bass 
itself seemed deeper and more voluminous, 
but the main advantage appeared to lie in the 
midrangeltreble. The extra delicacy and tonal 
sweetness seemed to make the music more expres
sive and subtle, and each recording sounded 
more like real music. A wider range of tone 
colours and dynamic shadings was also notice
able. Paradoxically, the music seemed to be 

both subtler and more assertive at the 
same time. The quiet passages were more 
solidly focused and delicate, and cli
maxes came across in a more fulsome 
and weighty way. 

In my view, CD invariably lacks the 
fine-grained treble delicacy of a good 
LP, and the problem seems to lie with 
the top-end, which lacks a certain 
refinement. Remarkably, the two Q
Bass subs imparted a sweetness to the 
treble that made CD sound much clos
er to analogue. How strange ifthe solu
tion to such an elusive problem should 
lie in an apparently unrelated area! 

Another bizarre result was the way 
two Q-Bass subs 'placed' the harpsi
chord continua in baroque orchestral 
music. Instead of a vague background 
tinkling, the instrument now had a body 
and presence that allowed me to hear 
its rich overtones. The two su b.s some

how influence and enhance the reproduction 
of subtle pitch changes so that you could hear 
more of the music and its actual performance. 

Yet solo, Q-Bass is not that good at bass 
pitch definition-the bigger RELsubsare bet
ter, perhaps because they work up to a high
er frequency. It's onlywhen you've got the whole 
system upandrunningthat Q-Bass magic occurs! 

It's hard to explain in words, and (having 
demonstrated the effect to friends) not every
one picks it up immediately. Comparing 
Stadium li against the two Q-Bass subs, some 
plumped for the bigger unit because it went a 
shade deeper and sounded more impressive. 
However, when you listen to the music (rather 
than the sound of the music), the superiority 
ofQ-Basssubs used in pairs is unmistakeable. 

Adj ustmentofvolume and frequency con
trols on each Q-Bass is fairly critical. I settled 
forvolumeatll o'clockandfrequencyatone 
o'clock with my efficientlmpulseH-1s, but a 
lower volume setting will probably be neces
sary with less sensitive speakers. The effect is 
lost, by the way, if controls are set for a fat over
blown 'home theatre' bass. 

Of course you don't have to buy two Q
Bass subs at once. My advice would be to try 
one, see how you go, then add a second. If it 
works in your system as it's worked in mine, 
you won't be disappointed- promise! 

See Q-Bass in Paul Messenger's group subwoofer /es/ on page 46! 
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HINTS & TIPS: TURNTABLE SET-UP BY JIMMY HUGHES 

S 
lnce the most fundamental function of a turntable is to revolve 
at the correct speed without audible pitch variation, it's vital 
that the drive from motor to platter Is pod. The vast majority of 

modem turntables are belt driven, so the drivllll surfaces and belt 
need to be clean and In pod condition. OVer lone periods of time, 
deposits of ftlbber may build up on the motor spindle and turntable 
sub platter, causlna speed ll'ft!llllaritles and perhaps premature belt 
wear. Cleaniflllhese off usinc a light solvent (Isopropyl alcohol) Is 
obviously sensible, but it's not always a pod idea to leave drivlnc 
surfaces and belt squeaky clean - especially where an AC synchro
nous motor is used. This is because such motors tend to 'cog' 
between the poles; therefore a light treatment of fumiture wax 

(preferably silicone flee) on belt and drive pulley/sub-platter can be 

beneficial since it Introduces a dep!e of slip that results In a 

smoother transmission. Where a flat belt Is used it's vital that it sits 

on the motor pulley without rkllnc up or down. Much depends on 
the Individual turntable and whether or not the motor is adjustable 
for azimuth, but havlnc the drive belt scrapi111 either the top or bot

tom of the motor pulley is cleat1y not good. Apart from the likely 
adverse effect on sound reproduction, it can mean the belt unships . 

Itself every time the deck Is switched on. H the motor Itself cannot 
be reset, it may be the sub-platter/platter that's out of killer In rela

tion to the motor- a possibility with tumtables that have a SPftlfll 

suspension. So check that the plinth Is level, then ensure that the 
platter sitS true. 

The centre bearifll of the platter Is perhaps the most important 

part of a turntable, and it may be worth checldfll to ensure that suf. 

ficient oil is present, just In case the shaft Is n�nnin& dry. Some 
decks (such as the Unn Sondek) have PTFE bushes at the top and 
bottom of the bearifll shaft. They can take quite a large amount of 
oil, which should ensure lifetime lubrication. Other decks, like the 
Rega Planats, have a brass bearing housilll with flush walls, that 
take only a drop or two of oil to be fully lubricated. In these cases, it 

may not be a pod idea to remove the c:entre bearing unless you're 

certain the shaft could be ftlnnifll dry. The Planar bearifll has tight 

engineerinc tolerances, and it's ac:tuaHy quite difficult to cet it back 

in apin once removed, because any trapped air has so little space 
to escape! 

If you find that your turntable bearifllls n�nnlnc dry, contact the 
maker for advice on which oil to use. Some design their bearinc for 

a lubricant with very thin c:onslstency, while others 10 for somelhlnc 
much thicker, like engine oil. Certain 
tumtables, like the Oracle Delphi, have 

bearings deslped to run more or less dry. 

Even so, a light coatlnc of oil on the bear· 

1111 shaft and ball tip will prove beneficial. 

With the motor and platter runm.,. 

correctly, it's lime to look at the 

tumtable's suspension. If it's a 
sprung-suspended sub-c:hassls 
type (such as Voyd, Unn, PT, 
Alphason and Thonlns), adJustlnc 
and levellin& the sprinp Is 
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important. I used to think that it was a pod thing to adjust the 
springs so that you pt a free and unimpeded straight-up-and-down 

'bounce' when the platter was pressed down . However, havinc a 
very flee floatin& suspension can Influence the motor, which in 
effect Is tryln& to 'drive' the stylus- which apln means that the 

two aren't tightly coupled. it's possible to address this problem by 
using flat leaf springs (Thorens), or by using the stiffness of the arm 
cable to Impede lateral movement. This Is why the arm cable, dress
inc and light clampinc before exiting from the plinth Is so important 
on turntables like the Sondelr; it helps reduce the tendency for the 
sub-platter to rotate around Its central axis. On turntables like the 
Roksan Xetxes this problem doesn't arise because the 'suspension' 

Is made from ftlbber and thus gives a much firmer, less compliant 

coupling. Unfortunately, havlnc less Isolation, it's also far more sen

sitive to structure-borne vibration! As so often with turntable design, 

you're between the devil and the deep blue sea. Improvements 

made in one area often cause problems in another ... 
If your suspended sub-chassis deck refuses to bounce up and 

down with a clean vertical movement, but judders from side to side, 
you mi&ht need a new set of springs. However, it can also mean that 
the sub-chassis Isn't level, or (in the case of decks like the Unn 
Sondelr) that the bolts boldine the springs are eccentric. With the 

Sondelc it can sometimes be difficult to get a nice, even bounce 

where a heavy tonearm is in use. Because the rear right sprilll 
becomes very compressed to obtain level adjustment of the floating 

sub-chassis, Its spring rate alters In relation to Its two partners. 

Ironically, l:inn's own lttolc and EJcos are more problematic in this 
respect than the lighter LVX and AJcito arms. 

lt's been known for a long while that what your turntable sits on 
can make a big difference to the way it sounds. A ll&htwelght sup
port stand will help reduce the effects of any structure-borne 

eneray, such as footfall. However, the deck may actually sound bet
ter on one of the heavier stands that offers less compliance and 

decoupllng. With decks like the Rep Planar and Roksan models, 

which have limited suspension Isolation, this can lead to a difficult 

choice between Isolation but a sll&htly less firm sound, or superior 

sound with a tendency to shudder every time someone walks past. 

Tumtable adjustment cannot be assessed without consideration 
being given to the tonearm -Its dedicated partner In crime. But 
lhat'll have to wait till next month as we've run out of space ..• 

SME'• t..wyweight Model :SO..-. no pd.onen. 
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M 
odern loudspeakers date back to 
the early days of the telegraph and 
telephone, whenheadphones and 
the telephone earphone were the 
principal devices used to makeelec
trical signals audible. At the turn 

of the century, the new technology of radio 
naturally adopted headphones and earphones 
as well, and when radio became widespread 
asanentertainmentmedium,headphonesfound 
their way into the home. Indeed, early illus
trations of the period show families gathered 
around the radio receiver with wires trailing 
to individual headsets. Something to project 
sound into the ro'om was obviously needed to 
do away with all that cabling. So some bright 
spark connected a headphoneearpiecetoahom 
to amplify the sound, in much the same way 
that horn gramophones amplified the sound 
from the stylus. The loud-speaking head
phone was born. 

Back then only small signal powers were 
available -mere milliWatts, thousandths of 
a watt or less. To make the most of these, the 

Bau/midrange drive unit or 
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LOUDSPEAKERS IN PLAIN ENGLISH 

Who'd have guessed there was so much in a 

speaker? Dave Berriman explains all about the 

boxes that make bass and treble happen. 
head phone mechanism was hooked up to an 
area of paper, card or treated silk, to move a 
largervolumeofairthan the normal small metal 
disc. All manner of shapes emerged, includ
ing pleated discs and cylinders, but the cone 
shape is the stiffest way to form a flat sheet of 
materialintoadiaphragm,andsothecone loud
speaker evolved. Sometimes the cone was sim
ply suspended on a frame, looking like a 
strange kind of table lamp. In other instances 
the diaphragm was housed in a furniture-style 
cabinet. 

The crude moving-iron mechanism head
phone suffered quite high levels of sound dis-

Wadding to clamp cabinet. 

tortion by today's standards, due to the non
linear attraction between magnetic materials. 
If you 'veever tried to puttwo magnets togeth
er gradually, you willhavefound thattheyover
comeall your efforts to control them, and sim
ply fly together, because the force that oper
ates between them follows an inverse square 
law. For every halving of distance, the pulling 
force increases four fold. 

Waiting for your coil 
Clearly, a morelineardriving system was need
ed - enter the moving coil. Invented by 
Briton Oliver Lodge in 1898, the moving coil 

Cabinet compo
nent• made up of 

oentral wnap and 

dele pane!. along 

with deoonative 

topplate. \ 



of fine wire is bathed in a relatively 
constant magnetic force (flux) from 

a ring-shaped magnetic outer pole. 
This is placed around a cylindrical 
central pole, with the circular mov
ingcoilin-between.Foryearsthisdevice 
was a scientific curiosity, but in the 
twenties two Americans, Messrs 

RiceandKeUog,coupledamovingcoil 
to a cone diaphragm. Paul Yoigt fol

lowed with his own version shortly after, 
and the modern moving-coil loud

speaker drive unit was invented. 
As a breed, moving coils generally 

required greater levels of power to make 
sounds; in essence, they were less sensitive than 
moving iron speakers. However, by this time 

valve amplifiers were becoming more com
monplace, with Rice and Kellog even devel

oping a powerfu I one Watt amp to drive their 
new loudspeaker, which was magnetised 

using a bulky mains-powered electro-magnet. 
The whole thing was housed with its amplifi
er and magnetising power supply, in a large 
cabinet. The sound quality achieved by this 
loudspeaker(and Yoigt's)was far in advance 
of anything that went before. They were 

expensive items to build, 

but eventually the tech

nology filtered down into 
everyvalveradioset sold. 

Nowadays, magnets 
are permanent, and do not 
need expensive, cumber
some mains powering. 
The basic design concept 

was so successful thatnowa
days moving-coil speakers are found in 

all types of sound reproducing equipment, 

from humble transistor radios to the very finest 
and most expensive hi-fi, and studio monitor 
loudspeakers. 

Making waves 

Though the moving coil is by farrhemostcom

mon method of reproducing sound, there are 
other types of loudspeaker including ribbon, 
electrostatic and ionic. Electrostatic loud
speakers work on an entirely different prin

cipleto moving coils. The latter rely on the inter
action between two magnetic fields: a constant 
field from the magnet, and a field from the mov

ing coil that fluctuates due to electric current 
from the amplifier. Electrostatic loudspeak-

.... 

l'ive loudspeaker myths exploded 

I The more Watts the better. 
Time and time again, people are heard to 

ask of a speaker: "How many Watts is it?" 

as if this were some measure of quality. 

Sure, it's good to know a loudspeaker will 

handle a certain level of power, but unless 

you need a PA system to fill a large hall, 

stratospheric power handling is simply not 

required. Speaker sensitivity is a lot more 

important. A speaker with 90dB sensitivity 

and a 50 Watt amplifier will sound as loud 

as a one with 80dB sensitivity partnering a 

500 Watt amplifier! 

2 The bigger the better 
There is a lot of confusion about speaker 

size and power handling. Some people 

assume that bigger equals more power, 

rather like a car engine. However, there is 

simply no direct connection between the 

two. Generally, a bigger loudspeaker will 

have deeper bass and produce more low fre

quencies more cleanly, but this is a quite 

separate issue. lt is also often the case that 

big speakers are more sensitive. So paradox

ically, it is large loudspeakers that often 

require less power to drive them than small 

ones! If they can also handle more power, 

then they will go even louder still, if needed. 

3 The IDOftl clrive aaits the better 
On the face of it this seems obvious. More is 

better. Well yes, in theory splitting signals 

three ways should bring improvements, but 

there are compromises and the extra com

ponents can spoil sound quality. Often a 

good two-way will out-perform a theoreti-
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cally 'better' three-way. This has led to the 

inverse generalisation that three-way speak

ers don't work. This is plainly also non

sense: there are some very good multi-way 

speakers about. Just forget the number of 

drive units and listen to the sound. 

4 Plastic coaes are better 
Plastic cones were developed to eliminate 

the colorations of paper. The first proposal 

was Bextrene, originally proposed by the 

BBC in the 1960s; next came polypropy

lene, which has come into widespread use. 

Just because a speaker uses polypropylene 

for its cones does not make it superior auto

matically. There are many good paper

coned speakers about, but manufacturers 

are so paranoid they spray the cones to look 

like plastic. As with three-way loudspeakers, 

buy with your ears, not your eyes or the 

specification sheet. 

511etaldoaes are better tbaa soft doaes 
This argument runs something like: metal is 

more rigid, so it behaves more like a theoret

ically 'perfect piston', so it is better. In some 

cases metal domes are indeed both rigid and 

light, operate like pistons and sound good. In 

other cases the sound is not so good, some

times because just above the audible range 

there is a large peak in output due to bell

like 'ringing'. A good soft dome doesn't do 

this kind of thing, but flexes in a more con

trolled way within the audible range: theoret

ically it is less good, perhaps, but in some 

designs it sounds better, in others worse. 

Again, it's dangerous to generalise. 

Nowadays, the cabinet is not merely a 

piece of furniture, but in high-qual-

ity loudspeakers it is 

designed to match the char

acteristics of the other parts 

- particularly the drive units 

themselves. Cabinet design 

involves not only a form of 

bass loading, as explained 

below, but also an apprecia

tion of subtleties such as 

cabinet vibration. Unwanted 

vibrations, which add unnat

ural colorations to the 

speaker's sound, can be tem

pered by internal bracing 

and/or panel damping. 

Alternatively, high-tech light

weight but rigid materials are 

used - all aiming to ensure a 

purer sound. A good test of a cabi

net is to rap your knuckles on it. A dull 

thud means 'panel talk' has been tamed, 

but a hollow ring tells its own story. 

Additionally, acoustic wadding or foam Is 

usually distributed strategically inside the 

cabinet to absorb undesirable air reso
nances, which, like cabinet vibrations, can 

colour the sound. 

Bass loading methocls 

Opea .... 
Early loudspeakers often had no cabinet at 

all. The drive unit would simply be 
mounted in a flat sheet of board. However, 

the trouble with having no cabinet at all is 

that when the cone moves forward, push

ing the air with it, some of the molecules it 

has moved simply sneak around to the 

back of the cone, which just sucks them 

in. The frontal pressure and rear suction 
effectively cancel (in techno-speak, the 

two sound waves are out of phase). 

The net result is that when the cone 

movement is slow, in other words at low 
frequencies where each sound-wave is 

long, there is very little sound output. In 

effect, the sounds from front and rear are 

in anti-phase, and cancel out. At high fre
quencies, due to the shorter length of 

sound waves, they do not cancel anywhere 

nearly so completely, so they are not 
affected quite so badly. 

To summarise: all this air movement 
causes a lack of sound output below a cer

tain frequency, and a few variations in 

sound output in the bargain. 

However, if you make the sound travel 
further from the front of the diaphragm to 
the rear, then the lowest frequency of 

operation is pushed lower, extending the 
bass. In practice this means enlarging the 

mounting board, though for effective low 
frequencies the baffle needs to be pretty 

large. For example, Paul Messenger has a 

pair of Tannoy drive units bolted into his 

listening-room wall. .... 
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LOUDSPEAKERS IN PLAIN ENGLISH 

� ers, meanwhile, usethevaryingattractioncaused 
by electrostatic fields. Thereis aconstant field 
or fields from a high-voltage power supply, 
that exerts a steady force on a very thin, light 
plastic diaphragm, not unlike cling-film. 

Theamplifier's audiooutputis stepped up 
to a higher voltage inside the loudspeaker and 
this influences the field or fields. As a result, 
the diaphragm is pulled one 
way and the other as 
surely as hair flies towards 
a comb on a dry day 
through electrostatic 
attraction, producing 
s o u n d  as it moves.  
The lightness of the 
diaphragm, and the lack 
ofcolorations that plague 
conventional cones peak
ers,giveelectrostaticloud
speakersa special sound. 
The absence of unwant- Quad's 63: a 

ed sounds from cabinet classic electrostatic. 
panels (most electrosta-
tics are open baffle speakers with no cabinet) 
helps give electrostatics a very non-boxy, 
natural sound. The drawback isthatmaxinmm 
bassoutputis limited by how farthediaphanous 
di

'
aphragmcan move before distortion or dam

age occur. 
As for the ribbon, just imagine the coil of 

a moving-coil speaker opened out and laid onto 
a flat sheet of thin plastic film. Magnets, on 
both sides or just one side of the thin film,pro
videthestatic magnetic field, while power from 
thearnplifierflowingthroughtheflat'coil'vibrates 
the diaphragm. The ribbon is, in a way, the 
magnetic equivalent of the electrostatic, and 
there are a few more variations on this theme 
to be found. 

In the ionic speaker, a high voltage creates 
ultra-light, super-hot plasma that pulsates to 
create sound. Usually these are horn-loaded 
and suitable for high-frequenciesonly. Thanks 
toitscomplexity,expenseand unpleasant ozone 
emissions, the ionic speaker has never been a 
raging success. 

�ending the range 
Those early loudspeakers in radios were sin
gle units, handlingthe whole range of frequencies 
from bass to treble, low to high frequency,and 
in general they were not particularly effective 
at reproducing highs. Radio transmissions typ
ically only had a frequency limirofaround 9kHz, 
compared to the upper limitofaudibility, which 
is around 18kHz-20kHz,sorequirements were 
not so stringent as they are today. 

With the advent of the LP record, domes
tic demand for more extended treble led toenthu
siasts installing a smaller cone speaker with 
extended trebleperformancealongsidetheexist
ing unit. The smaller drive-unit would draw 
its signal via a small capacitor that removed 
low frequencies. Over the years these add-on 
units became high! y specialised drive-units with 
light dome diaphragms and delicate fine
wire coils. For reasons now forgotten, high
frequency units became known as tweeters and 
low frequency units became woofers. For loud-
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� 
..... 
Reflex loudspeak
ers are based on 
an effect known as 
Helmholtz reso
nance. Pick up a 
bottle with a nar
row neck and blow 
across it. If you 
blow correctly 
you'll hear a pure 
sound at one fre
quency, which Is 
the Helmhollz reso
nance. This might 
not seem Ideal in a 

The Cocla 7 with its 

IGUlptecl refla port. 

device desilned to reproduce an accurate 
sound, but it can be made to work advanta
geously, thus. Take a narrow tube (a port to 
loudspeaker designers) and build it into one 
panel of a loudspeaker cabinet. The tube is 
proportioned to take account of the woofer's 
characteristics, so that when the woofer is 
driven by an amplifier at the port's 
Helmholtz resonance, the diaphragm hardly 
moves at all. In fact, the majority of the 
sound comes from the port. This reduces 
distortion, increases power handling and 
raises the maximum sound levels that can 
be produced around this frequency. More 
Importantly from a domestic viewpoint, it 
enables a smaller box to produce deeper 
bass than a comparably-sized sealed box. 
The speaker designer can juggle with many 
parameters to achieve a wide variety of end 
results, depending on the brief from the 
manufacturer. 

'l'n ........... 
In transmission-line loading, a long folded 
pipe is built into the speaker cabinet, often 
with a taper towards the open end. The the
ory of a 'pure' transmission line is that the 
sound wave from the back of the 
diaphragm travels through enough 
absorbing material to greatly 
weaken it by the time it 
emerges. That way, it cannot 
subtract from (or add to) the 
sound reaching the listener from 
the front of the diaphragm. 
Real-world transmission lines 
employ less absorption than 
this. Sound from the open end 
has taken so long to travel down 
the line that it emerges In phase 
and so boosts the output from 
the front of the diaphragm (as 
the cone moves forward pres
sure from the preceeding back
wards movement exits the line). 
One advantage of this form of 
loading is that, unlike the reflex, 
reinforcement is spread over a 
wider frequency range than the 
narrow Helmholtz resonance of 

the reflex port. A variation is the reflex 
transmission line, which features a cavity 
behind the driver and a short line, which 
behaves rather like a wide, long reflex port. 

......... ..... 
The term infinite baffle is a misnomer. The 
name derives from the notion that if a baffle 
was to be infinitely large, the front and rear 
sound waves would never meet and so 
could not cancel. The Infinite Baffle (18) 
achieves this effect by separating front from 
rear by folding the baffle into a closed cabi
net. The penalty is that air inside the box 
acts like a spring pressing on the back of the 
drive-unit diaphragm, making its suspension 
stiffer and thus resonant at a higher fre
quency. Edgar Vilchur was the first to 
realise that this 'spring' should be designed 
as part of the speaker. He used this system 
to produce loudspeakers with deep, clean 
bass from loudspeakers that were relatively 
compact in their day. 

lloniLo••• 
The horn can be viewed as a highly spe
cialised baffle that 'couples' the diaphragm 
to the air more effectively; ie enables the 
diaphragm to move air more efficiently. The 

horn helps a 
diaphragm have 
more of an effect on 
a large volume or 
air. Diaphragm 

' movement is 
reduced, while 
sound output is 
increased over a 
wide range of fre
quencies. lt's 

Lmng Voice'• hom of rather like having a 
plenty, the Aa Partner. very large 

diaphragm without 
the weight penalty (which would reduce 
sound output and sensitivity). 

Horn loading greatly 
increases the efficiency of con
verting musical electrical signals 
into sound, allowing a small 
amplifier to make more sound 
according to the same principles 
that underpinned the loud
speaking headphone described 
at the beginning of this article. 
However, horns only work prop
erly down to a certain cut-off fre
quency, below which sound out
put drops sharply, and around 
which output varies markedly, 
producing the characteristic 
'honk' sound of a horn. Horns 
need to be big to work properly 
down to low frequencies, 
although folding the ideally 
straight horn can condense it. 

TDL is big in tnm1miuion linel. 
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LOUDSPEAKERS IN PLAIN ENGLISH 

speakersneedingtohandlefrequenciesin-between 
theplateauxoftrebleandbass,afurthermidrange 
drive unit was required -these were known 
affectionately as squawkers. 

l'our ways to get the best from your loudspeaker 

The futul'e of louclspeakel' cleslgn 
There'sanold sayingthatthere'snothingnew 
under the sun. Well, though that is a general
isation, there is very little new inspeakerdesign. 
If there' s a  way to move air, it has already been 
proposed or put into practice. However, new 
technologies make old ideas practicable for 
the first time, and advances are made in little 
steps. For example, modern adhesives allow 
loudspeakers to handle more power than they 
did twenty years ago. Aerospace honeycomb, 
Kevlar or carbon fibre cabinets are unlikely 
to hit the mass market because of their pro
hibitive cost, although they can reduce cabi
net colorations and will almost certainly 
appear more frequently in expensive designs. 

Likewise, though metal-dome tweeters 
have become commonplace even in the last 
ten years, they are tricky to make 

Is B&:W's Nautilus 
the shape of the 
future? 

. ......... 
Posltfonlnl your speakers correctly Is proba
bly the llnale most sJanlllcant way to pt 
the best sound. For a small loudspeaker, 
the wont place Is undoubtedly on the floor, 

where treble disappears Into the carpet and 
lows are boosted to bass-wallowiRI dimen
sions. 8tst place for a little one 
Is up away from the floor. Some 
prefer to be positioned close to a 
wall, olhers away, but pnerally 
avoid c:amers where bass Is boosted 

further. Read the Instructions and 
take note, but clec:lde by experiment
•• and Ustenlng. 

IIQJIII 
Once you have positioned your speak
ers, 1t Is vital that you support them 
well. Place a speaker on a wobbly 
stand and the sound can be just that 
- m deftnecl and sponty. There are 
many polsr.ncls available to 
support a small speaker; or 
If you haw a floor-slander, 
meke sure lt doesn't teeter on Its 
feet. Splklls that dll lnto the floor are 
best, but If you have precious polished 
wood underfoot use protector caps, or alter
MIM feet as supplied by the stand 
manufaduNr. 

IC:.W.. 
There's M doubt - cables have a slanlfl· 
cant Influence on sound quality. Generally 

andnoteveryonefeelstheyareagenuineadvance. 

There is still a lot of scope for improving cone 
materials, bur it's a soberingthoughtthatgood 
old paper pulp, as used for those early origi
nal cones, is still an excellent choice if manu
factured well. Newfibrousmaterials, like Aerogel, 
Kevlar and carbon fibre, may become more 
widespread in use. 

The biggest changes are likelytocomethrough 
newapplicationsof digitalelectronics. Using 

The Crossover 
With any multi-way loudspeaker, the voltage from the amplifier must 

be divided between the various drive units. The component that does 

this is known as a dividing network, or crossover. Its job is not only 
·
to protect the delicate tweeter or midrange from potentially harmful 

low frequencies. lt also contours the electrical signals for the differ

ent drive units in such a way that the acoustic outputs of the differ

ent drivers add up correctly. This makes sure that the speaker's out

put blends properly, so that the listener does not hear separate bass 

and treble but a seamless amalgam of sound. Another job of the 

crossover is to ease the load on the amplifier. 

The simplest crossover is a capacitor for the tweeter, which pro

gressively filters off low frequencies; and an inductor (coil} for the 

woofer, which progressively filters off high frequencies. Adding an 

inductor to the tweeter section of the network and a capacitor to the 

woofer section sharpens the cut off. Mid range units have a combina

tion of woofer-type (low-pass} and tweeter-type (high-pass} filters. 
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speaklna, thick multi-stranded types live 
the best bass, while slfllle strands after the 
smoothest treble. Purity of copper Is impor
tant, and so Is the Insulation material. A 
sharp-souncllna multi-strand may tip a 
harsh system over the ecl&e. while a thin 
slnate-core cable can easily meke loole blu 

even looser. There are so many vari-
ables that an you can do Is llstlln and 

deckle which suits your system best. 

. ... . b . ....... .. ... .... 

.. ,...,_ 
This may seem obvious, but lt's 

pointless buyl111 the latest fave rave If lt 
doesn't sound pod In your system. A 
brllht sounciiRI speaker may be the 
Ideal panacea for a dull set-up, but 1t 
wtl be a disaster with a thin, brllht 

amplifier. Ukewlse, a low-aensltlvlty 

82d81Watt speaker Will struale to 
make any sound at all with an olllerwlse 

excellent four Watt ............... trl· 
ode amplifier, which needs a 

speaker with over 90ci81Watt sensi
tivity for best results. 
More power Is required to drive Insensi

tive loudspeakers to the same sound level 

as more sensitive ones, but beware. Just 
because a loudspeaker �::�n handle 200 
Watts doesn't mean 1t needs that much. 
Depth of blu can be traded for sensitivity 

and vice versa, which means that some
times super-sensitive speakers Just don't 
plumb the deepest bass depths. 

built-in amplifiers, digital circuits can be used 
to create crossover networks and also correct 
for inaccuracies in the speaker's sound out
put. This could bring higher quality into the 
home, bur will inevitably work out more expen
sive than a pair of moving coil drivers in a box 
with a conventional crossover. The latter will 
doubtless remain the mainstayofspeakerdesign, 
and engineers will find better and more cost
effective ways of building it. � 

I 11 T reble 

High·pass 

n 
11 Mid 

Band·pass 

\ I Bass 

Low-pass 
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A 
part from 'hi-fi', 'subwoofer' is prob

ably the most misused term in the 

world of sound. A woofer is a bass 

drive unit, so a subwoofer obviously 

implies something that operates 

below the bass driver's working 

range. That laudable objective may have 

started the ball rolling twenty years ago, but 

the term has become depressingly devalued 

by our technohype world. TV sets now come 

with built-in, so-called 'subwoofers' that are 

barely capable of reaching much more than 

an octave below middle C, while delivering a 

passing imitation of breaking wind. 

The subwoofer remained very much a 

minority interest in Britain for many years. 

Alongside devices primarily intended to 
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partner Quad Electrostatics and the BBC 

LS3!5A mini monitor, the Swedish Audio 

Pro model was probably the only example to 

carve out a real niche (as well as a Hi-Fi 

Choice Recommendation, many years ago). 

The early '90s saw two events of great 

THE CAST LIST 

B&WAS6 £499.95 

JamoSW600 £529.99 

KEF Model 30B £499.00 

M&KVX-7B £450.00 

REL 0-BASS £349.99 

REL Strata* £500 

*Previously reviewed; brought forward as reference; 

now being superseded by Strata 11 £545.00 

significance: the arrival of Richard Lord (of 

REL Acoustics), and the sudden explosion of 

interest in home cinema sound. The conse

quence of the latter, at least, is that sub

woofers now represent the fastest growing 

sector of the speaker market. However, the 

trouble with fastest growing sectors is that 

all and sundry jump on the bandwagon, 

often with ill-conceived 'me too' products 

that don't work too well. 

Choice's last (and first) detailed examina

tion of subwoofers appeared in March '94, at 

a time when the market was much less 

mature than it is today. A broad mix of eight 

active and passive types from £140 to over 

£2,000 set out the corner flags and estab

lished the broad rules of engagement, as well 
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SUBWOOFERS 

PASSIVE VERSUS ACTIVE: THE SUBWOOfER DICHOTOMY 

The passive C11l de sac 
Our group consists entirely of active sub

woofers, all with built-in power amplifiers. 

However passive models, which are driven 

by the same stereo amp that drives the 
main speakers, have two crucial advan
tages making them superficially very 
attractive. They're cheap (typically under 
£150), and simple to connect up. The 
problem is basically that they don't work. 

Passive subs woof away alright, drain
ing precious current from your amplifica

tion in doing so, but the box and the drive 
units are usually no bigger than the sum of 

those found in a typical pair of bookshelf 

speakers. So the sub ends up generating 
more of the midbass output that the main 
speakers are already capable of reproduc
ing satisfactorily. Sub-bass is not on the 
agenda, and level matching to specific 
satellites is not possible either. 

The exception which proves the rule is 

B&W's PCSB Home THX subwoofer. it's 

elegantly enormous, £750 a piece (you are 

expected to use two), and quite capable of 
doing the business if you feed each a cou

ple of hundred Watts. Yes, passives can be 
made to work, but not by taking short-cuts 
over the ingredients. 

A close relative of the passive sub
woofer is found in three-box speaker sys

tems, which substitute a hideaway bass 
unit and two small satellites for the normal 

stereo speaker pair. The bass unit is very 

similar to those supplied as passive sub
woofers, but the combination has at least 
been conceived as a package. The satel

lites are usually less than half the size of 

even the smallest hi-fi speakers, so the 

as throwing up a few interesting designs, 

notably the £500 REL Strata (which went on 

to dominate the marketplace). 

Since that original group, I must have 

tried a couple of dozen alternatives, many 

for Home Entertain ment magazine in a 
home cinema sound context. The most 
recent exploration was an attempt to pin 
down the performance-versus-price relation
ship. The broad conclusions were that there 
wasn't much point in spending less than 
£500, especially in a hi-fi context (the 

Strata again), and that higher price-tags 
tended to bring worthwhile quality improve

ments, with no obvious upper limit. 
The law of diminishing returns does play a 

part, of course, but I'm currently having a 
great time with M&K's massive £3,000 MX-
3000THX- and I have little doubt that a pair 

of these would bring further improvements! 
Then there are the amplifier/filter electronics 
from a REL Studio, which I have experi
mented with using my 15inch wall-mounted 
Tannoy drivers in a serious subwoofing role. 

The familiar criticism is that it's all very 
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overlap between sub and sat is much 
reduced (in some instances it is effectively 

eliminated by means of carefully tailored 
crossover components). The net result can 

be a well-balanced total system perfor
mance. Bose did much to create the three
box marketplace, and its Acoustima s s  
models remain among the most successful, 
high prices notwithstanding. Quite proba

bly, this is due largely to the unconven

tional use of an overall two-way configura

tion with an unusually low crossover point. 

&c:tive - the oaly way to go? 
The inherent problems in passive sub
woofer operation may well explain their 
limited success. In addition, manufacturers 
who were busy launching passives a year 
or three back are now enthusiastically 

introducing active models, which indicates 
a further endorsement of the built-in ampli

fier approach. 

The advantages of active subwoofers are 

several and significant. First and foremost, 
there's no drain on the system amplifier
in some cases its workload is actually 

reduced - even if the subwoofer feed is 
taken from speaker- rather than 
line-level terminals. 

Besides an amplifier that 
is presumably properly 

matched to the driver(s) 

and equipped with fail

safe protection against 

s e l f - d e s t r u c t i o n ,  t h e  

active sub also has a 

v o l u m e  con t rol , a 
phase switch or knob, 

and a variable low 

well for reviewers 

to play around 

with expensive 

loan equipment. 

However, there 

is a serious pur
pose involved this 

t i m e .  W i t h o u t  
experiencing and 
exploring the ultimate, 
it's impossible to put the 
affordable into a proper per

spective. Only the wealthy 

fanatic is likely to contem
plate spending several thousand pounds to 

reproduce the bottom octave in the best pos
sible fashion, and I don't propose to give 
such equipment more than a passing men
tion in this feature. But it has provided 

insights into how subwoofers operate in
' 

extremis, which is important in an attempt 

to get to grips with the affordable. 
The main thrust of this feature review is 

therefore to take a close look at a bevy of 
potentially interesting contenders at or 

pass filter. Volume not only enables careful 
matching to the sensitivity of the main 

loudspeakers, but also provides some 

means of compensating for the room rein

forcement differences, which vary accord

ing to siting. As the bass will have various 
places of origin, phase shifting helps to 
synchronise arrival times. 

The filtering gives some flexibility in 

matching the upper rolloff of the sub to the 
(inherent) lower rolloff of the main speak

ers, which is essential to get good integra

tion between the two. it's also an effective 

way of ensuring that the sub does not gen

erate unwanted midrange output. Most 

examples alter only the rolloff frequency 
and not always over what I see as a suffi
cient range. A good theoretical case could 
perhaps be made for making the rate of 

rolloff adjustable, too. 

A range of other potential benefits of an 

active drive are not always exploited. 

Equalisation, for instance, can be used to 

'shrink' the box size and/or increase the 

bass extension, and there are several possi
ble means of guarding against system/ 
driver overload. 

REL's Strata was the first sub
woofer to cut the mustard in a hi-
li context. Now it has a little competition ... 

below £500. Most are newcomers, all are 
actively driven, and the workout is expressly 
oriented towards music rather than movie 

reproduction. The original REL Strata pro

vides the most relevant yardstick, even 

though it has been replaced by a £545 Mk/1 
version. However, for the purposes of conti
nuity we have included it as a benchmark 

against which others can be judged. 
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Alchemist - Alphason - Arcam - Atacama - Audiolab - Audioquest 
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�:iB With all these agencies, you don't 

need another HiFi shop! 
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MAIL ORDER 
SPECIAL OFFERS ALWAYS AVAILABLE 
PHONE FOR LATEST INFORMATION JJ 

7or tlte veqf best in .Hi-7i and ..Home Cinema, contact tltc So11tlt's 8xperts ... 
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Parkstone Poole 

� 01202 730865 
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� 01305 785729 
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B&W 

DENON DENON 

336 Wirnborne Road 
Winton Bournemouth 

� 01202 529988 

It costs the sante to get it right 
as it does to get it wrong. 

At the Listening Rooms, we pride ourselves on 

mat ching your needs with exactly the right 

equipment, whatever your budget, and because we 

only stock the best, that's what you'll get. 

What you'll also get is sound professional 

advice and a chance to relax and listen to some 

of the world's finest Hi-Fi equipment. 

35 years co_mbined experience. 
Two Fully equipped listening rooms. 

Home installation service. 
Multi-room design and ·installation. 
2 years Parts and Labour guarantee. 

Home cinema surround-sound. 
Export and Credit facilities. 
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161 Old Brompton Rd. London SW5 OLJ. Tel: 0171- 244 7750/59. Fax: 0171-370 0192. 
Monday- Saturday lOam- 6pm. Nearest Tube: South Kensington or Gloucester Road. 



SUBWOOFERS 

A
s discussed in the introduction, the suc

cess of REL:s £500 Strata has been a 

major factor in establishing and growing 

the subwoofer market, and to me it has hith

erto represented the realistic minimum per

formance for serious hi-fi (or movie sound

track) use. REL is in the process of updat

ing/upgrading Strata to Mk/1 status (at 

£545), but not in time for this review. 

Two years after its original launch, the 

Strata is now up against some hot competi

tion. Two brand new entrants from tradi

tional British rivals KEF and B&W are pri

marily movie-oriented and within the same 

£500 price point, but with quite different 

modes of execution on offer. At the same 

price, Danish Jamo's SW600 is a longer

established and more hi-fi oriented model 

that has also attracted our scrutiny. 

M&K is one of the newer kids on the UK 

block, but this Californian subwoofer spe

cialist is rapidly earning respect in this coun

try. The VX-78 is M&K's 'budget baby'. Its 

size - a fraction of the others included in 

this test- could prove a major selling point 

if performance is up to scratch. 

However, the most interesting question 

must be to discover how close REL:s £350 

Q-BASS comes to the Strata and its price 

rivals, and whether this new 'budget' REL 

has moved the goal posts for 1996. 

The six models on test show quite large . 

differences, both in size and modi operandi. 

The B&W with its large driver, ports and 

enclosure is likely to have the greatest head

room and loudness capability, although 

sealed-box loading (Q-BASS, KEF and M&K) 

tends to give greater bass extension for the 

box size. Jamo uses a coupled-cavity 

approach that is a combination of the two. 

it's beyond the scope of this feature to 

explore these alternatives in any detail, but 

the specifics of a particular implementation 

are likely to be more significant than the 

principle of operation. 

8&WAS6 

JamoSW600 

KEF Model 308 

M&KVX-78 

REL0-8ASS 

REL Strata 

STYLE 

***** 

***** 

***** 

***** 

***** 

Style? You've got to be kidding. Subwoofers 

have the innate elegance of a pedal bin, and 

there's not an awful lot the manufacturer 

can do about it. However, they do their best 

- KEF's little plinth and Jamo's glass top 

are brave attempts to soften the blow. 

Compactness must carry off the prizes 

here, so top marks go to the discreet little 

'bookshelf-size M&K. The KEF is also com

paratively small, and beats the rest with its 

fine detailing - check out the contoured 

heatsink. Bonus points to Jamo for hiding all 

gubbins underneath, supplying an outboard 

connection box, and chamfering the top 

edge. The importance of styling will depend 

where you're planning to put the beast! 

Hl-FI CHOICE 

CONNECTING UP 

This will depend to some extent upon the individual 

system and subwoofer. All subwoofers are provided 

with some means of linking them into the speaker 

wiring. The amp's speaker terminals can therefore 

be connected to the subwoofer, either alongside the 

normal speaker feed, or in some cases as a step

ping stone along the way. H all depends on which is 

more convenient with regard to room layout and 

speaker siting. 

An aHemative way of connecting powered sub

woofers is via line input sockets, which are usually 

provided. This ought to sound better in absolute 

terms, as the subwoofer feed avoids the degrada

tion of the system power amp, but REL reckons it's 

worth accepting such degradation for the sake of 

improved sub-to-main integration. The debate is 

still open on that one, but all the subs covered here 

provide the option either way, aHhough some inte

grated amps may not have pre-out sockets. 

Some subwoofers (such as Boston and KEF) go a 

stage further and provide a high pass fiHered output 

on the sub, which is then fed back to the system 

power amp. The extra signal processing involved is 

not ideal from a hi-li purist perspective, but it 

should ensure more precise integration between 

main speakers and sub, helping to avoid the prob

lem of an over-abundance of midbass boom.lt also 

protects both the system power amps and the 

speakers from the powerful bass signals, and has 

the effect of increasing overall loudness capability 

and power handling. 

FLEXIBILITY 

B&WAS6 ***** 

JamoSW600 ***** 

KEF Model 308 ***** 

M&KVX-78 ***** 

REL 0-8ASS ***** 

REL Strata ***** 

In the first instance, flexibility is primarily a 

measure of how the subwoofer operates in 

conjunction with a wide range of main 

speakers. As such, the more flexible the low 

pass fi Iter the better. 

Here REL sets an example which others 

would do well to follow, registering -6dB ref 

20Hz in-room at any frequency from 60 to 

130Hz (Q-BASS). Strata is similar, but Q

BASS pulls down the upper bass (120Hz 

upwards) more effectively than the earlier 

model. M&K gets pretty close (-6dB 70Hz-

120Hz), but doesn't pull down midbass 

(50-60Hz) in the same way, and lacks a 

phase switch to assist crossover integration. 

The B&W generates a maximum output of 

30-60Hz, with -6dB from 70-140Hz. The 

KEF's main output is concentrated in the mid

bass (50-100Hz) with -6dB 120-150Hz, 

while the Jamo peaks at a strong 50Hz, with 

approximately -6dB at 70-lOOHz. 

All but the RELs incorporate some form 

of high-pass filtering (high and/or low level), 

which may (or may not) be used in the feed 

to the main speakers. For the ultimate qual-

ity it's best to avoid this option, which is why � 

B&:W AS6: good value and a respectable 

performance above 30 Hz. 

MAY 1996 49 





SUBWOOI'ERS 

KEF Model 308: a looker, but limited bass 

means it's best suited to a sub/sat role. 

this capability is not incorporated into our 

marking scheme. However, where it is avail

able, flexibility does increase. Using it will 

almost certainly improve the power handling 

and hence loudness capability of the sys

tem, which is essential for any application 

using tiny, satellite style lefVright speakers. 

HOW LOW? 

B&:WAS6 ***** 

JamoSW600 ***** 

KEF Model 30B ***** 

M&:KVX-7B ***** 

RELO-BASS ***** 

REL Strata ***** 

For this part of the test, we used in-room 

measurement techniques very similar to 

those employed for Choice's regular speaker 

reviews. Because of interaction effects spe

cific to the room, the value of our ratings is 

of limited universal application, but the rela

tive differences between the subwoofers are 

THE LOUDNESS FALLACY 

In the general perception of subwoofers, loudness 

is usually equated with goodness. This is a total 

fallacy. There's little point in owning a subwoofer 

which is able to generate massive excess loudness 

over and above the capabilities of your main 

amplifier and speakers. 

Even movie fans, who are supposed to prefer a 

much 'bassier' balance than 'broad neutrality', are 

only likely to over-stress a relatively modest active 

subwoofer when showing off to friends or trying to 

intimidate the neighbours. Unless your speakers 

have very high sensitivity and/or your main amp is 

very powerful, massive subwoofers are naught but 

an expensive luxury. 

That's not to say it's money wasted- the extra 

sense of ease and headroom are audible enough 

even at normal levels with a 'flat' system balance, 

and all the more so if the bass is wound up for 

movie reproduction. However, loudness per se is 

not the crucial factor. Dynamic range, tension and 

control are the essential criteria when assessing 

boxes of boom. 

HI-FI CHOICE 

entirely relevant. The 

data obtained can also 

be related to the large 

accumulated database 

of full range speakers. 

lt may be no coincidence 

that the three models 

which deliver exception

ally deep bass are those 

made by the su bwoofer 

specialists (the two RELs 

and the M&Kl. All three are 

capable of delivering 20Hz 

i n - r o o m  o u t p u t ,  w i t h i n  

about 3dB o f  the 55Hz room mode peak. 

Of the others, the B&W gets closest, reg

istering -13dB for 20Hz rei 55Hz, whereas 

both KEF and Jamo are down somewhere 

below -20dB (which many a pair of modest 

bookshelf speakers can match). The Jamo 

holds up better 30-50Hz, but neither really 

justify their 'subwoofer' classification. 

S011ND 

B&:WAS6 ***** 

JamoSW600 ***** 

KEF Model 30B ***** 

M&:KVX-7B ***** 

RELO-BASS ***** 

REL Strata ***** 

Defining the sound quality of a subwoofer is 

always a problem. In a test, most sound is 

carried by the main speakers, but only a 

small proportion goes via the sub itself. 

Thus the sound assessed will always be 

that of the combination, so it depends signif

icantly on the chosen main speakers as well 

as on a degree of chance in the relative 

placement of main speakers and subwoofer. 

1·))\lifi I 

The resultant interaction (especially in 

phase terms through the frequency band, 

where all three sources are making signifi

cant contributions) is very unpredictable, 

leaving the reviewer haunted by the realisa

tion that a slight adjustment could have con

siderable repercussions. 

Various small main speakers were tried, 

including the new B&W 302, the Rega Kyte 

and Totem Model One, and great care was 

taken to optimise integration. Even though 

this factor will always remain a grey area, 

audible differences in extension (how deep) 

were detected, as was the impression of 

headroom and dynamic freedom which each 

sub added. 

Only the RELs and the M&K deliver really 

deep bass, setting them a class apart from 

the rest. The baby M&K is a little thick and 

congested, without the dynamic openness of 

the bigger RELs. However, it's quite remark

able that such a small box can deliver such 

deep bass, and in sufficient quantities to 

keep up with the loudness capabilities of a 

typical pair of miniature speakers. 

While the Q-BASS is a very effective 

device, especially considering its modest 

price, there's no denying that the Strata is a 

classier act, less obvious in its activity and 

altogether more transparent in supplying the 

weight without adding as much of its own 

sonic signature. 

Of the others, the KEF proved commend

ably discreet with a good sense of timing, 

although its bandwidth contribution was 

inevitably limited. The B&W has a little more 

weight and sounds particularly free from 

strain, with the promise of massive head

room in reserve if required. The Jamo suf

fered from the coincidence of its main output 

Jamo SW600 with controller (right): good styling, 

dynamics and headroom, but limited ultimate bass. 
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DUST-PROOF CAPS FOR BI-FI 
On the front cover of this month's Hi·Fi Choice* you'll find 

a sample of PureSonic's handy Dust-Proof Caps -

essential to keep your system's sockets in mint condition. 

ust is the bane of any 

electronic device, and a 

particular problem for hi

fi. While you sit enjoying your 

favourite music, microscopic 

particles are collecting all over 

your treasured equipment. 

As always, prevention is better 

than cure, and this month's free 

gift* Is the ideal solution for AV 

enthusiasts who care about their 

gear. With this month's cover gift 

you'll find protection for all 

manner of sockets. Each kit 

contains caps for the following: 

• seven pairs of phono sockets 

• two S·VHS sockets 

• three 3.5mm jack sockets 

• two satellite LNB sockets 

• three 6.3mm jack sockets 

Dust-Proof Caps are just one 

of many quality accessories 

offered by PureSonic. In their 

catalogue you'll find a whole 

range of speaker and 

interconnect cables, banana and 

phono plugs, AV connectors, 

isolating cones - and much, 

much more! Call the telephone 

number below for your free copy! 

•we regret that the free Dust

Proof Caps are only available on 

UK issues of Hi-FI Choice. 



VX-78: produces an 

amazing depth of bass 

from a modestly-sized box. 

frequency with a major room mode , result

ing in 'one-note' tendencies under our condi

tions, but dynamics and headroom were 

impressive as always. 

OVERALL 

B&WAS6 ***** 

JamoSW600 ***** 

KEF Model 308 ***** 

M&KVX-7B ***** 

RELQ-BASS ***** 

REL Strata ***** 

Working through the list alphabetically, the 
B&W AS6 is good material value for money, 

and at least it does deliver a fair amount of 

low bass , with quite flexible rolloff filtering. 

Its fine dynamic headroom and considerable 

loudness capability must be set against a 

fairly rapid rolloff below 30Hz. 

The Jamo SW600 matches the B&W in 

pounds (sterling) per kilogram , and has 

some neat styling touches , plus the 

undoubtedly convenient remote control unit 

(one co-ax cable). However, its coupled-cav

ity design uses space inefficiently, so deep 
bass is limited and output quite heavily con

centrated around 50-60Hz. 

The KEF Model 308 is the prettiest of all , 

showing all the signs of top quality industrial 

design. Compactness is also a major plus, 

but limited ultimate extension and upper fil

ter flexibility suggest it's best suited to part

ner sub-miniature satellites: a part-powered 

variation on the three-box speaker theme. 

The diminutive dimensions of the M&K 

VX-78 fly in the face of our subwoofer pre
conceptions, but there's no denying this 

miniature really does deliver genuinely deep 
bass in sufficient quantity for music applica

tions, albeit without quite the transparency 

of larger models. More flexible filtering (with 

an earlier rolloff) would have been helpful. 

That REL can sell the Q-8ASS for £350 

is an achievement, especially as it works 

very well. The filtering is flexible, with 

sharper roll off rates than the Strata, which 

should be an advantage when partnering 

larger main speakers. However, even in orig

inal guise, the Strata still justifies its extra 
cost on sound quality grounds. lt reveals a 

more subtle, airy transparency that's likely 

to be enhanced by the Mk If's tougher enclo

sure. And if you like the sound of that, check 

out the £700 Storm - it's even better. 

CONCLUSIONS 

Sadly reflecting the findings of two years 
ago, most of the subwoofers tested fall short 

of my definition of the word , as they don't 

offer significantly deeper bass extension 

than, say, a typical pair of 20-litre bookshelf 

speakers with eight-inch (frame) drivers. 

it's pretty clear that if you want a sub-

HOW SUBWOOFERS WORK (AND DON'T WORK) 

The basic subwoofer rationale is that the ear relies 

only upon midranp and hi&h frequency signals to pro

vide stereophonic image information. The average pair 

of lugs is relatively insensitive to the direction from 

which bass signals emanate. 

On that basis it is perfectly reasonable to take the 

bass out of the very visible main speakers and put it 

into its own dedicated enclosure-normally just the 

one box, though sometimes a second is used -which 

can then be tucked discreetly out of line of sight. 

Given the ri&ht combination of sub and main speak

ers, it should be possible to achieve a truly extended 

in-room bass, with little more physical intrusion into 

your lounge than that demanded by a small pair of 

small miniature speakers. 

That's the positive side. The negative is that good 
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balance is not everythin£ Arguments persist about 

how much relative phase relationships matter soni

cally, and even hi&h class normal speakers don't man

ap phase very well, especially through the bass 

region. Physically detaching the bottom end of the 

audio band and delivering it from a single point some

where else in the room makes accurate phase coordi

nation an impossible task- but does it really matter? 

Well, maybe. 

lt's also worth remembering that bass generation 

from a single point source close to the floor (and maybe 

one of the walls) is quite different from using two 

stand-mounted speal!ars. Twin sources, wherever 

placed, seem to give a more even bass balance, which 

is why several manufacturers (such as Mordaunt-Short 

and B&Wl suggest that subwoofers work better in pairs. 

SITING YOUR SUB 

The first golden rule of subwoofer positioning is to 

experiment for the best effect in your room and 

system. If practical, try placing your sub between 

the main speakers and at the same distance from 

the listening zone of the room. Point any drive 

units or orifices away from listeners if the design 

doesn't already direct them towards the floor. 

Proximity to the floor is taken for granted . 

Proximity to walls will have a considerable effect 

on the inevitable ups and downs through the bass 

region caused by the basic room characteristics. 

So avoid the corners and try to make sure a sub

woofer isn't placed hallway between any two walls. 

woofer to supply genuinely deep bass, you're 

better off going for specialist subwoofer 

brands than the mainstream speaker 

builders. REL:s new Q-8ASS smashes the 

price barrier for deep bass performance, 

while M&K's VX-78 smashes the size bar

rier, and both deserve due recognition for 

these achievements. 

Having tried a number of more upmarket 
models, including several from M&K and 

REL, these two brands do show good con

sistency throughout their ranges, and the 

more you spend the better the end results, 

assuming your system is good enough to 

reveal differences. 

I can't claim that a three grand subwoofer 

is a cost-effective upgrade for any old sys

tem, especially as a sub only operates dis
creetly across a small segment of the audio 

range. But bass addiction is a particularly 

virulent strain of hi-fi disease. Pop into your 

dealer some time and see whether you end 

up inoculated or hooked I � 

.I{IJ,'II 11; \ljf aa.,'liJ\i' :t ll a .. "JJ 

B&W LDudspeakers (UK Sales) LtrJ (01903) 750750 
lamo UK LtrJ (01327) 301300 
KEF Audio fUIO limited (01622) 672261 
M&K c/o Mafia Trading Co. LtrJ (0589) 325363 
REL c/o Harman Audio LtrJ (0181) 207 5050 

REL 0-BASS: a bargain buy, and flexible 

enough to get on with a wide variety of speak

ers. Only basted by big brother Strata. 
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LOVE of music 
To have all your music (and audio system) tuned accurate�y, 
your important accessories come from Audiofreaks. 
SHUN MOOK AUDIO INC. tuning devices will enhance the 
resolution, transparency, and all three dimensions of 
soundstage in a most efficient, but simply applied manner. 
THE ORIGINAL KABLE JACKET® not only improves the 
overall sound and degree of musicality of each and every 
component of the system, but will also filter all the RF 

interference and reduce the electromagnetic impurities. 
Shun Mook Audio Inc. and 1be Original KableJacket®
for the love of music. 

AUDIOPREAKS 
Distributors of Fine Audio & Home Theatre Equipment 

15, Link Way, Ham, Surrey TW10 7QT. 
Tel: 0181.948 4153 Fax: 0181.948 4250. 
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THE PEN IS MIGHTIER THAN THE SWORD, AND AlSO SAFER TO CHEW UPON WHILST COMPOSING YOUR LETTER ... 

LETTER Or THE MONTH 

Good morning with Paul and Alvin 
Jeremy Clarkson,Jancis Robins on, Delia Smith and a whole host

. 

of other people have shows about various different hobbies and 
fantasies. Judging by the number of magazines being published, it 
seems that there are plenty of hi-fi enthusiasts- so why doesn't 
Choice start its own TV programme? You could review some of 
the systems that dealers own. I have been reading into the business 
since my A-levels (roughly seven years), and have since bought a 
number of hi-fi components and upgraded to my present system. 
Searching for the right thing in one's mind is not an easy matter. 
Along the way, some will get really sucked into this bizarre world 
and I think that a hi-fi TV 
show would be successful. 
The only timelmanaged to 
seesomehi-fiontbetellywas 
accidentally during The 

Learning Zone, where there 

was a ten minute preview 
onJulian Vereker's training 
scheme for N aim Audio. 
Khalrul F Mohammad, 
Nottingham 

First, there is a little matter of the extremely large amounts of raw, 
throbbing cash entailed by the making of a TV programme. 
Secondly, hi-fi is rather less photogenic than cars or food (but that 
doesn't explain or justify snooker). Finally, hi-fi is considered a spe
cialist hobby, like fishing, and you know how many fishing pro
grammes there are at the moment ... Media Commentary Editor 

Universal blind testing 
In Internet audio newsgroups, 
there is considerable discussion on 
the merits or otherwise of high
end CD players, transports and 
DACs, now that mid-price units 
like the latest Sony XA3ES and 
TEACVRDS-10seareproducing 
such good results. 

Are you brave enough to try a 
blind test of known good pia yers 
and multi-box units across the whole 
price spectrum? You could start 
with units such as the Sony 561, 
Technics 770, Pioneer 904 and the 
abovementioned, then move up 
through theAudiola bun its, Pink 
Triangle's best, the Meridian 508, 
all the way to the Krell KP S20i  and 
Mark Levinson 36/37 units. 

While there might indeed be 
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major embarrassments I'm sure 
readers would be fascinated to know 
if high-end gear sounds just as good 
when you can't see that beautiful 
alloy casework! 

I suspect that in 1996 there is 
disturbingly little between the 
best of the beer-budgets and the 
'sell theMerc' inch-thick front panel 
brigade. Justcomparetbecomments 
aboutthe£8,000Mark Levinson 
3 6/3 7 on page 2 7 of the February 
edition, with the comments a bout 
the£350Sony XA2ES on page68 
of the same issue ... 
StewartPinkerton, Leicestershire 

Tales from the other side 
As an owner of a second-hand 
record shop, I see all the musical 
reproduction problems from an 

opposite angle. The problem is 
record pressings: after the oil cri
sis of the '70s thequalityof record 
pressi ngs are, quite honest! y, era p. 

There'snothinglikeamintcon
dition LPfrom anywhereuprothe 
early '70s. Check outthe first four 
Led Zeppelin LPs (Jimmy Page 
insisted they were pressed on the 
same vinyl as classical records). 
Stick to original pressings-in my 
view they sound better than CD, 
even on cheap turntables. Or 
search for any sort of audiophile 
pressing. Aboveall,avoidanyrhing 
withthewordDynaflexonthelabel. 
Matthew Poulton, Bideford, 
NDevon 

Sony score draw 
I was extremely sorry to read of 
the problems experienced by Mr 
Griggs regarding his Sony CDP-
715£('Marantz2,Sony0', Write 
on!, issue 153). 

I was heavily involved in the 
designofthisparticularmodel,and 
was very concerned by'theremarks 
made. I have investigated the mat
ter with our service department 
and now understand the problem 
he has experienced-it is one that 
can indeed be remedied very eas
ily,probablyin about 15 minutes 
by a trained Sony Service Engineer. 

There is no common fault 
in this Sony model - or, 
indeed,anySonyCDplay
ers. The critics have been most 
generous in their praise of our hi
fi separates range, and I am very 
sorry to read of M r Griggs's dis
appointment. 

I would be happy to speak to 
Mr Griggs personally to explain 
this in more detail. 
EricKingdon, TechnicalMarketing 
Ma n a g e r, Sony C onsumer 
Products, Weybridge 

Linn line-up logistics 
I wholeheartedly agree with the 
answer given to the Query of the 
Month in the February 1996 issue 
of Hi-FiChoice, namely that a Linn 

Sondek LP12 should be set up by 
a Linn dealer. Last year I bought 

asecond-handLinnBasikPiuston
earmandfitteditmyselftomyage
ing LP12 (all of 17 years old). I 
thoughtl'd done a pretrygood JOb 
butl'vejustgotthedeck back after 
having a full service done by 
Audio Projects in Leeds. The 
transformation in sound quality 

is staggering and all the the faults 
mentioned in the query, which were 
also evident in my own system, have 
disappeared. Records which I 
previously didn't enjoy listening 
to, thinking they were bad press
ings, now sound superb. 
Keith Watson, Whitley Bay 

Marantz? Schmarantz! 
How could Hi-Fi Choice possibly 
suggest  that  the Marantz 
CD63mkJJ is  superior to the 
Arcam Alpha 5 +?(February issue). 
Is the reviewer a former employ
ee of another leading hi-fi mag?! 
P ]ones, Wrexham 

Couture! 

the writer of the most 

interesting letter of the month. 

Available only in capacious, figure

hugging XL size! 

OUR ADDR}lSS 
The Editor-in-Chief, Hi-Fi Choice, 
19 Bolsover Street, LONDON WlP 
7HJ • Fax: 0171-323 3547 • e-mail: 

100433.1130@compuserve.com. 

"We reserve the right to edit all 
letters that we publish." 
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Hi-fi from Aura and B&W, 
worth nearly £3,000, 

must be won! 

56 MAY 1996 HI-Fl CHOICE 



COMPETITION 

&W leads the field when it comes to budget speakers, the DM302s. These feature B&W's 

loudspeaker innovation. Aura leads unique Prism Technology internal construction. Finally, 

the way when it comes to electronics ten runners-up will each receive a copy of the B&W 

style. Put the two together and you Blue Room CD. Unlike most hi·fi companies, B&W has 

get one classy first prize system. its own recording label, making COs of artistes like 

We're giving away a pair of Hi·Fi Choice Recommended Airto Moreira. B&W's Blue Room division is known not 

DM602 speakers and a tuner, amp and CD player in only for its EISA-award·winning House Pod speakers, 

Aura's sexy, stylish chrome-plated design. As second but also some kickin' techno music, as compiled on 

prizes, we have ten pairs of B&W's ground-breaking this bass-intensive disc. Give your woofers a work-out! 

HI-FI CHOICE 

QUBSTION 
......... _., ... ...... ......_., a I al• + ...... �..., 
a) Phase Technology 
b) Prisma technology 
c) Prism Technology 
d) Prime Technology 

T BNTB BON 

NOW ON 0891 8669 
• You will be asked to sla18 the answer to the question abow. Please speak 
clearly, and don't fot1el to leaYe your name, addn!ss and daytime phone num
ber. Winners will be picked at random from aH oonect enbies. You will be asked 
to inform us if you cb not wish to naive details of further offers or promotions. 
• Calls cost 39p per minute cheap rate , 49p per minute at all other times. 
Calls should take no 1onaer than two minutes. 
• Unes open at midnight on Friday March 29th, 1996, and remain open 
until midnight on Friday May lOth, 1996. 
• Altematl\fely, write the answer on the back of a postcard or sealed-down 
envelope, together with your name, address and daytime telephone number. 
Please state whether you are over 18 years of age. 

Address this entry to: 
Hi-A Choice Competition (CHFC605A) 
Bradley Pavilions, 
Bradley Stoke North, 

Bristol BS12 OBQ. 
All postal entries must arrive by first post, Friday May lOth, 1996. 

COMPETITION RVLBS 
• The Closing Date for this competition Is May lOth, 1996. 
e Winners of the ProAc competition will be judged from all 

correct entries submitted by telephone and post, and drawn at random 
on the Closing Date. 

e All winners will be notified by post. . 
• The EdltDr's decision is ftnal and no COIJ8SP011dence wiH be entered into. 
e This competition 1s not open to employees of Dennis Publishing Ltd., 

B&W UK, nor their suppliefS, agents or associates. 
e We regret that this competition is open to UK residents only. 
e No cash alternative will be offered . 
• The act of entering the competitions will be taken as acceptance af the rules. 

e You must notify us if you do not wish to be Informed of any special 
offers or promotions. On postal entries, please indicate clearly on your 
entry if you do not wish to receive details of further special offers . 

• We will assume you are over 18 years of age unless you state otherwise. 
• For a list of winners of the B&W/Aura competition, write enclosing a 

stamped, addressed envelope, to: Hi-FI Choice Winners, Dept 154/1, 
19 Bolsover Street, LONDON W1P 7HJ. 
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Integrated amps 

from £220 to £700 

are among hi-fi's 

hottest performers. Alan 

Sircom listens and Paul 

Miller measures to sort 

the men from the boys. 

58 MAY 1996 

G 
iven the state of the economy 

and the impecunious nature of 

most of us Britons, you'd think 

that the most popular hi-fi ampli

fiers would be the cheapest. 

However, like cans of beer and 

Lada cars, this is not the case. 

The big movers and shakers in the sepa

rates hi-fi market all do their thang between 

£220 and £700. Below this band, ampli

fiers are usually built down to a price, not up 

to a quality level. Above £700, one quickly 

enters the realm of the specialist design. By 

nature, those products are low-sales-vol

ume, high-quality designs, which would 

seem out of place here. 

Instead, in this market, we have the top 

end of the audio mainstream of both home 

and abroad, standing side-by-side with the 

entry-level products of ultra specialist hi-fi 

manufacturers. Between them lie a handful 
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AMPLIFIERS 

of semi-specialist companies that fall into 

neither camp: small operators making main

stream-style products as if to defy the big 

boys in the electronics playground. 

On the whole, these amps are bought by 

two kinds of people: first-time buyer and 

first-time upgrader. Generally, those who 

have been upping the ante of the hi-fi sys

tem for some years will have moved into the 

domain of pre-power amplifiers, and are 

looking at electronics well into four figures. 

A first-time buyer in this price range is 

likely to be putting together a system for 

about £1,000-£2,000. The upgrader, on 

the other hand, will already have an existing 

system, and is either seeking the next step 

forwards or is replacing a worn-out amplifier. 

Generally, if one is upgrading with an ampli

fier in the lower parts of this price band, it 

should be replacing a really low-priced amp. 

A curious hi-fi buying trend is habitual 

amp-swapping, changing a £300 amplifier 

of a few years back for a newer model of the 

same price. This is often based on rave 

reviews and the buyer is led to believe -

often erroneously - that the replacement is 

E
ach amplifier was auditioned under 

strict double-blind conditions at pre

cisely matched listening levels. During 

the two-day test, Paul Miller acted as oper

ator throughout, and as such, both the 

panel and I had no idea of what amplifier 

was under scrutiny at any time. Such blind 

tests - at precise listening levels - are 

crucial, yet remain unique to Hi-Fi Choice. 
T hese amplifiers were tested in Paul 

Miller's reference system, using Sony's late, 

lamented CDP-715£ CD player, DPA-lOOS 
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going to transform their system. 

Disregarding the effect of inflation, dramatic 

improvements in budget amplifier technol

ogy are not as common as marketing hype 

would have you believe. Even CD player 

developments have slowed somewhat of 

late, with a few notable exceptions. 

If you listened to all the products in your 

price range five years ago, it is unlikely that 

you will find a new one that is significantly 

better at the same price. Instead, try adding 

50 per cent or more to the original price-tag 

and audition the new products against the 

old one. If your existing kit still holds its head 

up, then you chose wisely. 

Ultimately, however, if you upgrade one 

piece of equipment in the hi-fi chain without 

considering the rest of the system, you may 

be draging the sound down. In most cases, it 

is pointless to radically upgrade your ampli

fier if your turntable or CD player can't keep 

up (or vice versa). The bottom line is that 

auditioning upgrades in your own system is 

the only way forward. 

What to buy, what to avoid 
Although it sounds obvious, if you are still a 

turntable user, make sure that the amplifier 

has a phono stage, with an input sensitivity 

that matches your cartridge. More and more 

amplifiers today are line-only designs, even 

though the word 'phono' may be screen-

THE CAST LIST 

Alchemist Maxim APD30A ............. £299 
AMC 3050 ................................... £220 
Arcam Alpha 6+ .......................... £350 
Audiolab 80005 ........................... £650 
Creek 42405£ .............................. £350 
Densen Beat 8·100 ...................... £600 
Exposure XX 5uper ........................ £700 
John Sheame Phase 2 .................. £649 
JVC AX-A662 ............................... £329 
Musical Fidelity ElO ..................... £300 
Myryad M/120 ............................ £539 
Nairn Naif 3 ................................. £550 
Orelle SA lOO .............................. £449 

THE LISTENING TEST 

pre-power amps and Audio Note AN-E 
loudspeakers, all connected up with Silver 

Sounds cable. All the amplifiers were thor

oughly warmed up on the test bench for 48 
hours before listening commenced. 

However, as amplifiers are inherently 

speaker-dependent, an impromptu sec

ondary sighted test was performe9 - with

out the panel- using an AVI S2000MC CD 

player, Cable Talk and Band ridge cable and 

a pair of Neat Mystique loudspeakers. Also, 
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printed on the front, while others now only 

offer the phono stage as an extra-cost 

option. If in doubt, ask! 

Most amps at this price have a tape mon

itor circuit. This allows you to monitor off

tape on a three-head cassette deck. If you do 

little taping, or do not have a three-head 

deck, this facility is not vital, but those with 

an unquenchable desire to tape everything 

in the world will want more advanced taping 

facilities than some amps provide. 

When it comes to amplifier power output 

and speaker matching, the rules are there to 

break. I have heard amplifiers that barely 

produce five Watts sound louder than ones 

churning out ten times that output. 

Likewise, speakers with a 'power handling' 

rating of 10-100 Watts can be used with 

well-designed power-house amps without 

problems, as long as you use some due care 

and attention. Once again, trying to deter

mine matching between amp and speaker 

on paper is impossible - get thee to a 

dealer. Lastly, beware of highly capacitive 

loudspeaker cables on some amplifiers, as 

they can cause damage. 

any noted systems we have encountered 

outside of the formal listening test have 

been cited, where appropriate. 

Finally, no Hi-Fi Choice test would be 

complete without its panelists and our deep

est, most cuddly, warm and furry thanks go 

to John Bamford (Pioneer), Roger Batchelor 

(Denon), Simon Byles (Infidelity), Gary 

Mardell (Mordaunt-Short), Guy Sargeant 

(Audio Innovations) and Andy Whittle 

(Rogers), whose golden ears and golden 

prose are the very life-blood of these tests. 
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AMPLIFIERS 

Alchemist Maxim APD30A 

A 
lchemist Products makes some of 
the most distinctive looking ampli
fiers around. Witness the wacky 
Kraken, for example, or the 
new, enormous Class A 
amplifiers with great 

big bakelite dials on the 
front. W hatever the 
s i t u a t i o n ,  a n  
A l c h e m i s t  a m p  
gets noticed. 

On saying that, 
a n d  d e s p i t e  a 
chrome front and golden 
knobs, the class A/B £299 

Maxim APD30A is quite restrained by 
Alchemist standards. This amp is mercifully 
bereft of the worst ravages of features, sport
ing only a on/off switch and LED, a volume 
control and an input selector - so three
headed tape psychos should look elsewhere. 

Alchemist has also released a line-only 
variant of the Maxim, called the Axiom 

(£249). In the UK, the latter is sold exclu
sively in Richer Sounds stores. 

Sound OuaHty 
Just like the mens' magazine of the same 
name, subtlety was not a strong point of the 
Maxim. Its performance was likened to a 
Sony Trinitron TV screen, because of its vivid 
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u s e  o f  t o n a l  
colour. Any music, no matter how subtle or 
refined, comes out big, bold and brassy 
when played through the Maxim. 

The colour analogy continues with the 
suggestion that this is a painting-by-num
bers amplifier, painting in primary acrylic 
paints only. The delicate gradations and 
shades normally found in music seem lost to 
the Maxim. Consequently this gives every
thing a mechanical air, that can lapse into 
edgy brashness and even shouting, espe
cially when the volume is wicked up a little. 

Maxim is the Spinal Tap of amplifiers. 
Like a bad sound-check of a bad band, it 
tries to make everything louder than every
thing else. This made very hard work indeed 
of Eric Dolphy's Out To Lunch album. 

Paradoxically, this lack of subtlety and 
shade helped to make things sound quite 
clear and transparent, and you could really 
hear into the studio and the mechanics of 
the recording process. This effect, however, 
seemed to appear by default, and could 
have more to do with the edgy and metallic 
nature of the Maxim than any true delicacy. 

There was also a curious property sur
rounding all things temporal. At first, the 

_ ...... 

amplifier was noted as being 
a bit one-note, slow and ploddy. As things 
progressed, this was replaced by a sense of 
weirdly disjointed timing, as if it would occa
sionally skip a beat. Generally, though, the 
timing was on the ploddy side and - in a 
bold move beyond painting-by-numbers -
was likened to an overcooked white sauce. 

The moving-magnet-only phono stage 
was dark-toned and better than line inputs 
(thanks to nice old LPs), but traded the 
Spinal Tap approach for a vague and stilted 
character. Moreover, it heightened the rather 
jerky sense of timing heard on the line stage. 
Bass was also sparse, but at least it makes a 
more acceptable analogue sound than any 
of the others in the group. 

Conclusion 
This amplifier will attract many a buyer 
before it is even switched on. Its rough and 
ready performance has a fair degree of bru
tal charm to match the slick styling, espe
cially for newcomers to the world of hi-fi. At 
£299, such qualities appeal strongly. 
However, the Maxim could probably do with 
a higher amount of finesse to win the hearts 
of audiophiles with a few more hours flying 
time at the controls of hi-fi. � 
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AMC 3050 

A 
MC is one of those companies that 
is hardly ever mentioned in the 
press. lt enjoyed a brief flurry of 
activity surrounding its 
h y b r i d  
v a l v e/s o l i d 

state integrated ampli
fier a few years back, 
but otherwise it has 
remained one of the 
backroom boys. As a 
maker of multi-channel distribu
tion systems, however, AMC remains one of 
the stalwarts of the multi-room industry. 

The 45-Watt 3050 amplifier is a return to 
the hi-fi source from whence all AMC style 
seems to hail: NAD. A conventional budget 
(£220) integrated amp with built-in phono 
stage, the AMC 3050 bears a strong external 
resemblance to the classic NAD 3020 ampli
fier. Even the box and the manual look like 
classic NAD. Consequently, as even NAD has 
moved into the '90s with its new design, the 
3050 looks seriously dated . lt also has one 
phono, one tape monitor and three line 
inputs, which is a little lacking in this multi
media age. That aside, the 3050 has a good 
facility count for the price, with defeatable 
bass and treble controls, a head phone socket 
and a mute control. lt is also just possible to 
use the ganged volume controls as a rather 
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Sound Quality 
This is one of those amplifiers that is very 
difficult to write about. The very best and 
very worst products make the reviewer's life 
easier, as they a re never a problem to 
describe, while a decidedly average piece of 
kit is always hard to pin down. 

One critic likened the 3050 to "a midfield 
runner in the 2.30 at Kempton". Everyone on 
the listening panel - independent of one 
another- wrote the words 'average', 'mod
est' or 'moderate' about its performance. At 
times, it was moderately exciting, while at 
others it behaved quite insipidly. In particu
lar, the softening of guitar sounds and reduc
tion of ambience weighed against the AMC 
as a dynamic performer in the group. lt also 
had an even-handed but dark and wooden 
tonal character that soon became apparent 
throughout every track we played. So 
although this is the cheapest amplifier in our 
test, the fundamental character of the 3050 
is likely to work against it in any grouping. 

The nicest thing said of the AMC's line
level stage was that it had a nice sense of 
completeness, in a modest kind of way. Yet 

AMPLIFIERS 

the questionable bass 
'shusshy' vocals were strongly criticised. 
There was an initial sense of detail, which 
proved good at defining male and female 
backing vocals in the Michelle Shocked track. 
Sadly, it quickly paled and- by the time we 
approached the Rachmaninov piece - the 
detail had turned from a finely-etched perfor
mance to brass rubbing with a Brillo pad . 

After the moderate performance of the 
line stage, the 3050's phono section came 
as a slight surprise. While maintaining that 
wooden quality, it shows more detail and less 
congestion. However, in the end, the 3050 
came across as an unemotional performer. 

Conclusion 
In fairness, the AMC 3050 is fighting out of 
its weight. The cheapest amp in the test is 
not the worst, but it is hardly the best either. 
In a cheaper grouping I firmly believe that it 
would shine compared to the rough sound 
quality of the competition. In this test, how
ever, the 3050 fails due to its rather unin
spired performance. lt is moderately better 
through its disc stage, but still it lacks that 
get-up-and-go which marks the true stars. 



AMPLIFIERS 

Arcam Alpha 6+ 

T 
hose keeping tabs on 
what is selling in 
the hi-fi shops 
claim that the 
£350 Arcam 
Alpha 6+ is 

Britain's best selling 
amplifier. The very 
fact that it  outsells the 
Alpha 5+ amp (nigh 
on £100 cheaper and 
second most popular 
amp out there in 

dealer-land) is a tribute to the loyalty and 

professionalism of Arcam's dealer base. 
To the casual glance, the two Arcam 

amps are near identical, with their defeat
able tone controls and slim-line casing. 
Closer investigation shows that the bigger 
Alpha 6 + sports a remote-control facility, 
and under the hood you'll find a different 

design, equipped with a switchable mm/me 
phono stage. 

A noticeable foible is that the earthing 
rings of the rear phono sockets are remark
ably easy to dislodge when plugging and 

unplugging the tight phono plugs found on 
some interconnect cables. In truth, this 
should not affect the end user, unless the 
cables are switched on a regular and slightly 
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heavy-handed basis, but such a weakness 

should be corrected by the manufacturer. 

Sound OuaUty 
In the grand scheme of things, it was a 
shame that in our blind test, this amplifier 
·followed directly after the JVC model (which 
suited the reference system perfectly). At its 
best, and despite a touch of treble grain, the 

Alpha 6 + played everything pretty well. Yet 
the listener's attention was soon lost, as it 

gave a bright and 'in yer face' presentation 

that also paradoxically sounded undynamic, 
lacking detail and bland. The Alpha 6 + was 
also criticised for lacking a sense of dimen
sionality and soundstage, and for being 
rather constricted. 

At times it seemed as if the Alpha 6 + 
was only concerned with presenting the 
midband information. This made it appear 
impressively explicit, but in a very fatiguing 
and unnatural sounding manner. 

Surprisingly, the ph ono stage was felt to be 

even less ambitious than the line stage. 

While it was smoother than the line stages, 
there was a clear lack of definition. 

Subsequent listening in a variety of less 
esoteric systems, however, revealed a differ
ent side to the Alpha 6 +. At the Bristol Hi-

C·J\'1; fi • 

Fi Show in early February, for example, 

another Alpha 6 +, partnered with a 
Marantz Kl Signature CD player and a pair 
of budget Mordaunt-Short MSl Oi speakers, 
was givin' it large-style, making a loud, fun, 
vivid and powerful sound that was quite at 
odds with our listening panel's findings. 
More interesting still, these thoughts were 
echoed by one of the panelists who just hap

pened to be in this demonstration room at 
the time. On this occasion at least, the value 
of experimenting with different partneriRg 
equipment cannot be denied. 

Conclusion 
Arcam's amplifiers seldom do as well in our 
blind panel tests as their remarkably solid 
sales performance would suggest. The 
Alpha 6+ was no exception. In our blind 
test, there was I ittle to eo m mend it in 
absolute terms, and as such the Alpha 6+ 
cannot be awarded a Recommendation. Yet, 
our experiences with the amplifier as part of 
different set-ups imply that the appeal of the 

Alpha 6+ may be with systems that are a 
mite less revealing than the reference. As 
these normally fall better into the Arcam's 
budget bracket, it would be folly not to listen 
to the biggest seller around. � 



A
nd now, a recipe for Instant 

Amplifier Success. Simply take one 

ever-popular Audiolab 8000A 

integrated amplifier. 

Delicately de-bone its 

tone controls and 

phono stage. Mix with a 

touch of 8000Q line · 

preamplifier. Whisk in 

a remote control, a 

microprocessor and 

some wholly new ingre

dients. Stir and bake 

u n t i l  s l i g h t l y  m o r e  

expensive than the original 

8000A. Serve to a hungry public on a bed of 

rave reviews and garnish with the intercon

nect cable of your choice. 

Basically, this sums up the new £650 

80005, in the sort of rank oversimplification 

we j ournalists are good at. it features a 

microprocessor-driven control circuitry that 

switches on the front panel only when in 

use. This front panel also includes a 'mode' 

knob, which allows the end user to drive the 

80005 as an integrated amplifier, an audio 

preamp, a power amp, a strawberry 

pavlova, a bi-ampable unit and as part of an 

AV system. Unlike most of the other ampli

fiers in the test, this only skims the surface 
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Sound OuaUty 
This amp has a fine bounce to it, with a 
tonal balance that is spot-on, save for a 
touch of zinginess in the treble. The bass 
weight that graced the Bruce Springsteen 
track was also particularly of note, as it had 
a sense of rhythmic tautness that seemed to 
lack in all bar the select few. The 80005 

was also one of the few that gave us a sense 
of a tactile, three-dimensional soundstage. 

But the 80005 was not without its 
detractors. One, in particular, didn't like 

what he felt was its fierce, dirty, stilted and 
mechanical musical presentation. He further 
felt that this made the mouth organ of Bruce 
Springsteen far too razor-edged. 

Most panelists, however, were less dis

couraged by the 80005, and liked its 

endearing qualities. Whereas the Naim Nait 

3 sacrificed accurate tonal calor for good 
timekeeping and the Musical Fidelity El 0 

traded all for a sense of high-end warmth, it 
was generally felt that the 80005 was a 
good all-round compromise. So, for exam

ple, what it lacked in dynamic range, it 

AMPLifiERS 

made up for in f·ine detail. it was smooth and 
refined in the Tate & Lyle manner, but with
out being so syrupy that the music lost all its 
passion. Guitar sounds on the Ezio track 
were a bit too slurred and the strings lacked 
bite. However, this comes as a pleasant 
change after sharply etched noises. A simi
lar effect was also apparent on classical 
music: while the 80005 sounded slightly 
bland and soggy on strings, it still remained 
highly informative. 

Although all of this seems limited in 
ambition, information is communicated very 
well, albeit in a somewhat cerebral manner. 
The 8000S seldom puts a foot wrong, but it 
probably wouldn't hurt if it summoned up a 
little more passion about the music. 

Phew! In making the 80005, Audiolab has 
produced something of a future-proofed 
nerve-centre of an amplifier, which is just as 
happy in fit and forget mode. This is not 
some twitchy prima-donna amp, but a 
largely successful attempt to improve upon 
the original Audiolab 8000A. lt can sound 
just a little too staid and sober at times, but 
earns a Recommendation nevertheless. 



AMPLIFIERS 

Creek 4240SE 

I 
n the boom-time of the late 

'80s, Creek was one of the 

mainstays of British 

audio. With amps 

like the 4240 

and the new 

£350 4 2 4 0 $ £ ,  

Creek has stayed 

true to its 'audio

phile amplifier for 

the masses' image. 

The 4240S£ has gar

nered glowing praise from a well-known 

high-end US magazine, and some pundits 

are touting it as the best amp in its class for 

driving the more difficult loudspeaker loads. 

The quickest way to tell the 4240S£ 

apart from its 4240 sibling is by the SE's 

gold-coloured lettering on the front panel. 

Underneath its panel, however, a very differ

ent design has taken residence. Both ampli

fiers are minimalist models, forgoing the 

pleasures of tone controls in the attempt to 

get a cleaner signal path. it simply offers a 

volume and source selector knob, a smaller 

balance knob, and a button for power and 

tape monitor. There is also a headphone 

socket. Like its predecessor, the 4240S£ 

seems to benefit from a 20-minute warm-up 

before any critical listening. 
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SoUDd Quality 
To say that this amp did poorly in the blind 

test is the sort of understatement that even 

politicians would wince at. For whatever rea

son, the Creek bombed out big time. At first, 

it was likened to a louder version of the 

Musical Fidelity £10, but that would deny 

the £10 some of its positive attributes, mak

ing it seem like an amp with no interest in dri

ving or controlling its loudspeakers. 

In fact, one vitriolic listener felt that 

'wooden', 'shouty' and 'hanky' were the only 

positive words that could be elicited on 

behalf of the 4240$£. Every other comment 

was far less complimentary- and even less 

printable. While another listener com

mented on the big and loud sound the Creek 

produced, the rest of our panel found it 

rather uninteresting, save for the harsh and 

unpleasant character to male voices. 

At best, its performance was even in a 

bland sort of way, normally when handling 

simple compositions. On such music the tre

ble was quite well handled, but it tended to 

turn harsh and shouty at the first sign of 

musical dynamics. In the end, our panelists 

were quite keen to get the Creek listening 

over with, and the last CD was ripped out of 

the tray before I had a chance to get to it. 

The 4240S£'s plodding performance 

strongly suggests that Spear & Jackson have 

headed in the wrong direction on their mis

sion to ameliorate the company's fave amp. 

In subsequent and sighted listening, the 

Creek fared only slightly better. Using a pair 

of Neat Mystique speakers and an AVI 

2000MC CD player, the 4240S£ enforced a 

tidy, ordered beat. However, there was an 

overall lack of 3D soundstage and a fair bit 

of grain. At low levels, the bland sound 

returned, only to be replaced by brashness 

at higher listening levels. 

With simple rock music, the Creek was 

distinctly better, despite getting more ar�d 

more disordered as the music became com

plex. Classical music, such as Bach's Mass 

in 8 Minor, was a bit of a non-starter: every

thing was too bright and forward, and the 

grain on voices became even more notice

able than ever. 

Coaclusioa 
Can this be the same amplifier that one US 

magazine claimed was about the finest inte

grated at its price-level? Can this be the 

same integrated that is said to show such 

promise in 'difficult' demonstrations and 

with demanding loudspeakers? If so, per

haps we have found the chink in the Creek 

4240S£'s armour. And a rather big, grainy 

and unconvincing chink it is too! ._. 



l·);<lifil 

Densen Beat B-100 

D 
a n i s h - b u i l t  D e n s e n  
amplifiers are based 
on a curious design 
criterion called 
'the air guitar 
f a c t o r ' .  

According to the 
blurb, all Densen 
amps (there's a big
ger integrated and a 
pre/power too) have 
to be able to make any 
listener want to get up 
and spank the imaginary plank. The com
pany also supplies a picture of a semi
clothed bloke with a hat doing it to the real 
thing as a guideline. One comment springs 
to mind: are we supposed to want to play air 
guitar whenever we hear the Densen? 'Cos it 
seems a little inappropriate during a perfor
mance of Tosca. Air tenor, perhaps? 

Air guitar notwithstanding, the £600 

Beat B100 is the budget baby in the Densen 
range. You can tell by its knobs - they're 
not fully grown by Densen standards, you 
see. One golden knob controls the volume, 
while the other is a source selector. Unless 
you count the on/off switch at the rear and a 
red power indicator LED between the two 
knobs, that's it in the facility stakes. 
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While the Beat BlOO never sounded more 
powerful than it actually was, it had a sense 
of control that was easy to enthuse over. 
Music was never allowed to drift into way
wardness, instead towing the path of civility. 
One panelist even went as far as to claim 
that it seemed a little anally retentive- but 
I think his Freudian slip was showing. 

Its control did make for a relatively dry 
performance, almost lacking a touch of 
drama and verve at times. This may keep 
the Beat B100 from being a first choice for 
the more dull-sounding speakers around. 
There was solidity aplenty, but no vivacity to 
add to the music, if required. This honest 
approach is highly praised by our panel, 
who grew to like the amplifier with each suc
cessive track. What began as 'unimpressive' 
mellowed to 'really not bad at all' in the 
space of ten minutes. 

By the end of the test. most pane I ists 
were intrigued by the Beat 8100. One even 
claimed that this was the kind of product 
you'd love to investigate. The Densen occa
sionally seemed to lack the finer details, 
especially in the treble, which could turn it 
into a shut-in sounding performer at times. 
However, this also meant that it very rarely 
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sounded fierce or offensive. One of the few 
exceptions to this was the Michelle Shocked 
track, which sounded more forward than 
usual. Another peculiar attribute was that it 
had a strange lack of stereo depth, which 
made distant voices simply sound small. 

One last important factor remains: Did 
we 'air guitar'? Well, certainly not during the 
Rachmaninov and Eric Dolphy tracks. But in 
fairness, the Beat B100 did have a pretty 
good sense of rhythm, although not notice
able enough to be commented upon in a 
favourable light. Instead, this amp simply 
got on with the rhythmic task in a workman
like manner, eliciting no real comment -
good or bad. As rhythm is generally noted 
more in the breach than in the observance, 
this is a sign of good breeding in an amplifier. 

Conclusion 

The Beat B1 00 almost sounded a bit too 
Victorian Dad in the reference system, but 
despite this its authority may not go amiss 
with mid-price speakers that need the firm 
hand of discipline. As such, on a system that 
needs a few firm corrective measures, this is 
a recommendation that almost passed us by. 
In the real world of speakers, Densen's con
trol freak could be just right. A bit of a grower. 
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Exposure Super XX 

A 
longside Naim, Exposure used to be 

one of the great bastions of 

the British 'Flat 

Earth' school. 

Many a Linn 

turntable and 

speakers were partnered 

with Exposure amps dur

ing the '80s, and the com

pany's supporters were 

loyal and vociferous. But 

times change, the turntable is no longer king, 

and Exposure is now seriously into line amps. 

The £700 XX Super amplifier is a simple, 

solid and rather unexciting-looking 55Watt 

amplifier, now with bigger knobs than usual. 

There is no denying the elegance and sim

plicity of the thick, brushed-black front 

panel. There isn't a plethora of controls: only 

source and tape selector dials, volume con

trol and an on/off switch. Even so, the amp 

still takes a time to warm up each time it is 

turned on. Anyone seeking head phone sock

ets, remote controls or tone controls should 

look elsewhere. 

Exposure stipulates its own brand of mul

ti strand copper cable. However, as the 

Super XX does not appear as cable-fussy as 

Exposure suggests in its literature, it was 

tested using the usual reference cables. 
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Sound Quality 
On the one hand, the Exposure Super XX 

was praised for having good bass and coher

ence, with a fine sense of flow and rhythm. 

Indeed, it came as a breeze of freedom after 

earlier products in the test. The most vocif

erous supporter of the Super XX pointed at 

its ability to give each instrument its own 

sense of dynamics. Bass lines were also 

considered to be deeper and more fluid than 

many other amplifiers in our test. 

However, its plus points were offset by a 

serious lack of attention-grabbiness. While it 

didn't bite off any more than it could chew, 

the Super XX was so conservative in its 

expressiveness that one I istener felt a strong 

urge to reach for his pipe and slippers. One 

panelist (who was very conversant with 

Exposure products) expressed some surprise 

about this result, but then noted that 

Exposure often sounds more successful with 

speakers that are fundamentally character

ful and quite zingy. 

Subsequent listening on a pair of metal

domed Neat Mystiques confirmed this by 

sounding considerably more lively - espe

cially at higher volumes. The transistorised 

quality was not subsumed, but it separates 

things out well and made a sound that is 

fundamentally fun and 

extremely musical. 

On the second listening day - using 

Exposure's own cable- the panel was even 

less impressed by the less-than-engaging 

character of the Super XX, and found it 

rhythmically flat and lifeless. Curiously, 

given the company's reputation, if ever there 

was a justification for pace, rhythm and tim

ing, this was it- because it didn't seem to 

have any. While even the most curmud

geonly felt it was a good ear-massager in the 

bass, the musical performance was not to 

everybody's taste. 

Conclusion 
This was very definitely an amp with a 

flavour, but not a flavour that appeals to 

every set of audio tastebuds. Judicious sys

tem matching is likely to elicit better results 

than those we got in the blind test, but the 

fundamental fluidity and conservatism will 

impinge on any system. While the blind test 

weighs heavily against formal recommenda

tion, the Super XX should not be dismissed 

out of hand. it's worth a listen, especially 

with zesty speakers full of character. � 



,,,,,, ifi' AMPLIFIERS 

John Shearne Phase 2 

J 
ohn Shearne amplifiers 

were among the first to 

stress the importance 

of looks as well as 

sound quality. The 

first amplifier, 

produced back in the 

early '90s, was the 

h e f t y  P h a s e  1 

pre/power combo, but 

from the start the blue 

marbled effect front 

panel and silver knobs 

were a clear trademark. Opinions are 

divided as to whether this is the height of 

amp fashion or slightly gaudy and very '80s, 

but who am I to comment? I found out that 

Armani wasn't a sporty Fiat only last week. 

Beneath the slick skin of the £649 Phase 

2 is a Class NB, 50W line-only integrated 

amplifier. But there are a number of options, 

such as one of two phono stages; a £76 

moving magnet stage, or a moving-coil 

stage, set up at the factory to the exact spec

ifications of the cartridge, for £86. Then 

there's the £45 headphone option. Plus, 

there is an extra set of inputs at the rear of 

the Phase 2 to allow it to be bi-amped (or 

even tri-amped, if your speakers can take it) 

with a £619 Phase 3 power amp to drive 

the bass unit. lt is even possible to upgrade 

by disconnecting the preamp stage at the 

SOVND 
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PIUCE 
A. One olllle best mid-price iflll&ntlld •ps around. 
.. One ollllt wont mid-price lllll&rltld amps around. 
181 Shearne Audio, PO Box 22, Stevenage, Harts SG2 8HF 
• (01438) 740953 
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and adding an £895 Phase 6 preamp. 

Just about the only option not available is 

the built-in microwave oven. 

Souncl Quality 
This amplifier was initially liked by most lis

teners for its sheer finesse and its clean, tidy 

and unassertive manner, even though, occa

sionally, it seemed that 'clean' to some 

appeared as 'nasal' to others. Voices, how

ever, were never strained or edgy, especially 

when it came to the backing vocals on the 

Michelle Shocked track. 

All agreed that the Phase 2 lacked some 

clarity, as the music came across as being a 

bit over-damped, especially in the bass. 

Here, the Phase 2 was a little less than solid 

and hard-hitting on bass guitar notes. 

However, about halfway into the second 

track, the comments from the panelists 

began to diverge dramatically. lt quickly 

became apparent that there was something 

very odd happening. In the red corner, those 

who liked the Phase 2's character were 

basking in its glorious sound. In the blue cor

ner, those who didn't like it were trying to 

turn off every CD placed in the draw like a 

pack of unruly schoolkids. Difference of 

opinion is one thing, but this was ridiculous. 

The oddest thing was that 

no-one sat on the fence. "Unlistenaple," 

scrawled one panelist as the Eric Dolphy 

track was playing. "Vivid, bold and colour

ful," enthused another. 

For every panelist who enjoyed the 

'fresh, up-beat and musically open' sound, 

there was another who compared it to 'cook

ing in olive oil instead of lard'. Even very 

strong attributes were divided. For example, 

the positive sense of acoustic felt by one 

panel member became a· lack of separation 

to the ears of another. 

In short, I could not get the panel to agree 

on a single thing, which is surprisingly rare . 

Good thing there wasn't a phono stage, or 

they'd be lam ping each other with bits of hi

fi by the end of the first track. 

Conclusion 
This amp split our panel with a fire-axe. 

Those that liked it, loved it; those that didn't, 

hated it. Few products have caused so 

polarised a listening test. As such, I cannot 

award this amplifier a formal recommenda

tion. While I hate to fall back on the biggest 

cliche in the reviewer's lexicon, go and try 

the John Shearne Phase 2 for yourself. If the 

reactions of our blind listening panel is any

thing to go by, nearly half of you will never 

look back. 
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JVC AX-A662 

I 
n the realm of the hi-fi industry, JVC is 
one of the strong, silent types. lt 
produces consistently com
petent products that sell 
very well in less specialist 
shops. In Japan, JVC pro

duces the sort of ultra-high-end 
components that can give even 
the likes of Mark Levinson a run 
for its money. By contrast, JVC's 
presence in the pukka UK hi-fi 
marketplace is conspicuous by its 
near-complete absence. 

This may be due, in part, to the 
rather austere appearance of the 
£329 AX-A662 amplifier. By com
parison to the other entries in our test, this is 
the feature-meister, for the JVC positively 
drips with almost every facility one could 
wish for in an integrated. The AX-A662 is 
also by far the biggest amplifier this time 
around, which in some way reflects the 90 

Watts it's got under its bonnet . 

Sound OuaHty 
This amplifier stood out thanks to its tidy, 
ordered performance, with all sorts of low
level detail clearly defined. Independently of 
one another, all the members of the panel 
noted for the very first time the subtle patter of 
fingers on sax keys on the Eric Dolphy track. 

VALUE 
PRICE £329 

.A. Big, fluid sounding amp; huge bass; tidy and controlled. 
T A trifle shut-in; phono stage less good; not many left. 
181 JVC UK Ltd, JVC House, JVC Business Park, Priestley Way, 

London NW2 7BA. 

lir (0181) 450 3282 

Then came the bottom end, which was 
both superbly well-extended and capable of 
holding down a good- but not first-class
rhythm. This almost bottomless pit of bass 
was not only well controlled but also gave all 
instruments a sense of solidity unheard of in 
this grouping - even when the instrument 
in question had no bass content to speak of. 
Such bass potency and solidity helped to 
make the AX-A662 one of the largest images 
in the group, with even the most sound
stage-resistant member of the team com
menting positively. 

Unlike most of the Recommended prod
ucts in this test, the JVC did not try to colour 
the sound of the music playing. lt was fun
damentally neutral in character, which 
makes for honest portrayal of voices and 
instruments on all the recordings. Yet this 
may not prove so successful a prospect 
when connected to 'real world' speakers 
from the same price bracket, as these may 
sound too flat and lifeless with such an 
accurate amp. Regardless, the JVC was one 

1·)\<lffil 

of the only amps to break through the diffi
cult two-minute Eric Dolphy Best Buy barrier 
with a sound that was just that bit more 
articulate and informative than the rest. 

When it came to quality, the A662 more 
than satisfied. lt could push its dynamic range 
to the edge, but never over it. The panel noted 
a certain lack of space around the instru
ments, along with the slight lack of rhythmic 
drive and a treble that verged on the strident 
and unrefined. These minor reservations 
aside, the JVC made an almost flawless per
formance on the line stages. By contrast, the 
phono stage was too bass-light and cloudy. 
But at this price-level, it is best to opt for a 
separate phono preamp anyway. 

Conclusion 
Languishing in the back of the JVC cata
logue, it is with some regret that we came 
across the AX-A662 amplifier so late in its 
life, as we have been informed that it is has 
just been discontinued. While we look for
ward to its replacement, our only advice is to 
buy now, while stocks of this clearly Best 
Buy amplifier last. � 
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Musical Fidelity ElO 

I 
n the past, with classic 
amplifiers like the Al, 

Musical Fidelity has 
defined the sound 
for audiophiles on a 
t i g h t  b u d g e t .  

H o w e v e r, s t r i n g e n t  
safety regulations make 
high-bias Class A amps, 
hot enough to fry an egg 
on, a thing of the past. MF 
has moved with the times, 
and recently launched its 
£300 El 0. lt is a sleek, glossy-looking ampli
fier that comes with a matching CD player and 
tuner. All three boxes can be purchased for just 
under the £1,000 mark, so that you can afford 
a bag of chips to celebrate on the way home. 

A line-only design, the E10 hides a 40W 
line-only amplifier behind the piano gloss 
front panel. Yet another minimalist design, 
this MF amp only has an on/off and tape mon
itor switch, and a volume and input selector 
sporting- as a wild concession to luxury
LEDs on both dials. There is also a head phone 
socket hidden away on the side panel. Best of 
all, however, is the nine-page manual, which 
has the slick, professional design often miss
ing from home-grown electronics, with the 
likes of Naim, Arcam and Audiolab excepted. 

VALVE 
PRICJ: £He 

.. Good altlllpiiD brill hi&IHnd lOllies ID - low cost. 
� Ablttoo ... aldftutiJ. 
181 Musical FKielily Ltd 15/16 Olympic Trading Estate, Fulton 

Road, Wembley, Middx. HAS OTF 
• (0181) 900 2866 

OuaHty 
The E10 is not the kind of amplifier that 
screams 'buy me' at the first audition. 
Consequently, in our blind test it fared quite 
poorly at 

·
first, compared to more immedi

ately-rewarding amplifiers. The E10 initially 
came across as a somewhat bland-sounding 
amplifier, described by one wag as rather 
like a currant bun, without the currants. 
Once again, the pipe and slippers analogy 
reared its head, especially on the Eric 
Dolphy track. Here, the normally laconic 
track took on an unengaging character due 
to a lack of speed in low-level detail. Instead 
of expressing much through little, the El 0 

just went for little, making this performance 
even more avant-garde than usual. 

As the listening test progressed, our team 
began to warm to the amp. One panelist par
ticularly liked the feeling of earthiness and 
the sense of real musicians playing their 
instruments. All agreed that it was more nat
ural than 'hi-fi' sounding. Yet, also .all agreed 
that it was one of the least dynamic per
formers in the test. 

There was much to commend in the 
El O's presentation of vocals - especially 
female vocals in the Michelle Shocked track. 
This was felt to be due to the very sweet and 

naturalistic treble performance. Many people 
are put off hi-fi when they hear the rasping tre
ble that often accompanies lower-cost gear. 
Unless this amplifier is partnered with the 
most vicious of metal dome tweeters, those 
people will find nothing of fault in the El 0. 

Perhaps the most elegant way of describ
ing the El O's overall performance is to com
pare it to dark chocolate. The texture of the 
sound is slightly gritty and grainy and the 
tonal balance is on the rich, warm side, but 
it is definitely something for a more adult 
palate - for those who want something a 
little different from yer average Kit-Kat. 

While not the most exciting amplifier in the 
test, the M F El 0 does offer glimpses into the 
sound produced by considerably more 
expensive high-end amplifiers. You can't get 
something for nothing, though, and conse
quently the El 0 is a trifle over-ambitious in 
its sonic styling and just falls short of receiv
ing the laurels. Getting a sound close to the 
high-end takes more cash than this. If you 
crave warmth and softness at the expense of 
some dynamic range and rhythmic drive 
then check it out, but if you're after the per
fect amp to play up-beat Sly and the Family 
Stone discs, you should look elsewhere. 
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Myryad M I 120 

T 
he £539 Myryad M/ 120 is a new 
60 Watt amp with an old her
itage, for the brothers 
behind it- Chris 
and David Evans 

- were the cre
ators of such hi-fi amplifier 
alumni as the classic NAD 
3020 and the sort of amps 
that made Arcam's reputa
tion back in the days when 
it was A&R Cambridge. 

The M/ 120 has a front 
panel that reveals its noble e 
combination of silvered front panel, and big, 
remotely-controlled knob, makes the 
Myryad look sophisticated and very up-to
date. lt is also well specified, as its front 
panel suggests, with a functional remote 
control and neat green LEDs throughout. 

This amp is designed to be the first in a 
series of Myryad products, as it can be readily 
bi-amped using a £449 MA 120 power ampli
fier. In addition, it sports 'My-Link' system con
nections at the rear to allow the remote control 
to operate forthcoming Myryad hi-fi gear. 

Sound Quality 
We were not wholly taken in by the Myryad 
amplifier. Although tonally fairly neutral and 

VALVE 
PRICE £449 

.A Stylish desip: cold, d!J tone suits VIIJ rich
soundina speekers. 

,.- Its beeuty is little mon than skin deep. 
181 Myryad Systems Lld, 2 Pipers Wood, Waterbury Drive, 

Wate�ooville, Hants P07 7XU. 

• (01705) 265508 

slick-sounding, the M/ 120 was flustered 
with bass. On the Paul Brady track, for 
instance, the bass notes were a tad wooden 
and wallowed around, and they didn't really 
plumb the depths. The music sounded 
almost tight, until you realised that the bass 
nearly missed altogether. lt was, after all, 
played through a pair of full-range Audio 
Note speakers with a very forthright tweeter: 
if the M/ 120 had been hooked up a pair of 
soft-sounding, rolled-off bookshelf speakers, 
we might have expected a different result. 

One panelist felt that the bass was punchy, 
slick, and quite tight on the Michelle Shocked 
track - but that's quite a punchy piece of 
music anyway. He further enjoyed the slightly 
clinical, forthright presentation, describing it 
as clear and articulate. Yet even he didn't find 
the overall presentation especially exciting. 

The rest of the troupe complained of soft 
dynamics that led to a compressed, 
restrained sound, in need of some 'freeing 
up'. Then there was the cold, dry tone, with 
a considerable high-frequency haze, hard
ness and glare. This - allied to a lack of 
low-level detail - helped undermine the 
ring of the strings of the guitar in the Ezio 
track. Rhythmically, the Myryad was good at 

I·)Siyfjl 

keeping a simple four-four beat, but surpris
ingly, the music didn't appear to flow very 
well. In all, this sounded like a small amp 
trying hard, but sometimes stumbling. "I bet 
it measures well," was noted down by one 
panelist, somewhat sarcastically. 

· Even a second blind visit to the land of 
Myryad did little to sway the results. While 
not openly hostile, our next set of Three 
Stooges were unimpressed by its chrome
plated and over-explicit initial performance. 
We also noted that beneath this sheen lay a 
complete lack of musical synergy, flow and 
involvement, which gave the already seem
ingly random Eric Dolphy track all the 
involvement of a car-park. 

Conclusion 
I found the M/120 to be the most attractive 
and bang up-to-date-looking amp in the test. 
However, looks alone do not an amplifier 
make, and wrapping a rather old-fashioned 
sounding amp in a neat box is not a recipe for 
success. While it is on the forthright yet 
pleasant side of things, the Myryad only just 
stays out of the realm of the boring. On the 
up-side the M/120 is quite rhythmic and dry, 
but it's a shame that it is simply too light
weight and well controlled for its own good. ..,. 



Naim Nait 3 

S 
alisbury's Nairn Audio has made 

the transition from audio 

h e r e t i c  t o  

audio main

s t r e a m  i n  

under a quar

ter of a century. Then it 

took on the establish

ment and won. At pre

sent, it would be easy for the company to 

become complacent and slightly stuffy, but 

one look at its range of products soon puts 

paid to that thought. 

The £550 Nait 3 is Nairn's entry level 

amplifier. A 30W integrated, it only sports a 

volume, balance and source selector array 

on the front panel. Unlike previous Naits, 

the Nait 3 comes in the rounded, slimline, 

full width style introduced two years ago, 

which retains the green front-panel light and 

Nairn look without recourse to the expensive 

casing used on the more traditional Nairn 

kit. Even the on/off switch is at the rear, so 

you'd better leave the amp on at all times, 

especially as there is a noticeable thump 

when it's powered up or down. 

The Nait 3 can be upgraded, by the addi

tion of a £317 Flat Cap power supply and a 

touch of modification, and it can be fitted 

with Nairn's respected £75 phono boards. lt 

VALVII 
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A Cllllllnqllll tile cen Ill 1111 Music; illlcllous 
- "riiJIHI. 

'Y �a•wiH llltsultwwyllodJ. 
181 Naim Audio, Southamptun Road, Safisbury, Wiltshire 

SP12LH. 

• (01722) 332266 

can even be supplied with remote control 

(with a slightly improved preamp stage), but 

this brings the price to £725. This amplifier 

was tested with Nairn's own NAC A5 cable, 

as the design suggests. 

Souncl OuaBty 
Not what you'd call a paragon of neutrality, 

this rather coloured amplifier was nonethe

less impressively weighty and dynamic. Its 

treble was clean and focused, its bass deep 

and dark toned, and the mid-range, while 

somewhat reticent, was lucid and coherent. 

I found that we kept the music playing for 

longer than usual, which is a very good sign. 

One listener felt that the Nait 3 had a 

touch of the Dunn & Co tailoring with a 

rolled-off top and softened sharp edges -

suits you, sir- as well as a general sense of 

image vagueness. But the. rest of the group 

praised the Nait 3's busy, informative pre

sentation . While the sound was considered 

slightly too thin and immature with the 

massed strings of Rachmaninov's Second 

Symphony, all were impressed by the live 

'feel' to the overall performance. 

The Nait 3 keeps everything temporal 

neat and tidy. No matter how complex a 

rhythmic structure, the humble Nait 3 

delves deep into its rhythm bag to keep the 

AMPLifiERS 

tempo under control. 

Even the wild excesses of Eric 

Dolphy's Hat and Beard were made under

standable and listenable. 

This, combined with the coloration, 

might suggest that the Nait 3 imposes too 

much character on the music, and all con

ceded that it was moderately better on rock 

music than classical. While the least Nait 3-

friendly panelist found it to be a lot better 

than the grey sound associated with most of 

the amps in the group, the rest of us simply 

felt that it was the most musical of the group 

by a country mile. 

Conclusion 
Given the caveat a bout coloration and the 

amplifier's slight propensity toward rock 

programme, it is easy to see why Nairn has 

earned its reputation. 

While most amplifiers in the group con

cern themselves with prissy hi-fi attributes 

like imagery and the like, the Nait 3 cuts to 

the quick and simply lays down music. If 

you feel that music is for playing and not 

studying, then the Nait 3 is for you and (in 

the nicest possible way, of course) it's nice if 

you like it dirty' 
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Orelle SA 100 
l ike Naim, Orelle has been one of 

those manufacturers that 

we have left untouched 

f o r  s o m e  t i m e .  

Although consider

ably smaller 

and younger a com

pany than Salisbury's 

Finest, Orelle - the 

Perivale Punisher? -

eh urns out a range of 

products that make high

end sense at mid-fi prices. 

The company has recently 

branched out into the realm of the high-end 

with its shiny XTC brand and it will be inter

esting to see what effect this as-yet-untested 

range will have on the high-end scene. 

This £449 SA 100 50W integrated 

amplifier goes for simplicity of design in a 

big way. On the outside there is only a vol

ume knob, input selector, tape monitor and 

on/off switch. Not only is there the barest 

minimum of knobs on the front panel -

internally it is directly coupled, so that there 

are no capacitors in the signal path whatso

ever. Added to this is a 200VA transformer 

and a MOSFET output stage. Also, the entire 

amplifier sits on a single PCB with no messy 

extraneous wiring at all. 

Mon musical than most; sound quality hard to fault 
A bit of &lare in the upper mid if you are feeling 
picky. 

181 Orelle Hi-Fi, Unit 12, 1-MEX House, 6 Wadsworth Road, 

Perivale, Middx UB6 7 JJ. 
• (0181) 810 9388 

Sound Quality 
"Musically rewarding," was 

how one panelist began 

his listening notes on the 

Orelle, and that was 

almost the most negative thing he had to say 

about its performance. The others were no 

less impressed. And as the listening test pro

gressed, it became clear that the SA I 00 

was going to be one of our favourites. 

Given that amps like the John Shearne 

Phase 2 split the feelings of the panel, the 

notes for this amplifier were so similar that 

they could have been written by one listener. 

As we put on the first track of the session

Michelle Shocked's Dead Man Walking -

all panelists wrote down words like 'tight', 

'extended' and 'tidy'. Likewise, all com

mented on the clarity, humanity and diction 

of the vocals, and how they were able to 

hear exactly how many backing singers 

there were on the track. In addition, the 

voices never wavered, regardless of the 

musical complexity. 

In fact, the only blot on an otherwise flaw

less copybook is a touch of coarseness in the 

upper mid/lower treble. Unless you opt for a 

pair of brash tweeters this will never be more 

than a minor failing, but it comes across as a 

slight thinness to vocals here, a touch of 

glare and lack of body to horns there. Once 

again, even this flaw was noted by all. 

In general, however, the SA 100 is a true 

star performer in the unruffled, Sean 

Cannery vodka-martini-shaken-not-stirred 

style. lt had a great sense of orchestral scale 

and drama, born of good low-level detail and 

control. Of all the amps in the test, only the 

JVC could better its bass weight, but even 

here the Ore/le was leaner and less 'home 

cinema' sounding. 

This amp was also one of the few that 

could be classed as 'measured' in the good 

sense, without it sounding stilted or bland. 

In all, Ore/le has made one hugely enjoyable 

amplifier that will keep everything musical 

in order, without making the whole process 

sound regimented and dull. 

Conclusion 
Few amplifiers received such consistent 

praise in this blind test. The combination of 

sophisticated, high-end sound with good 

attention to fine detail and excellent bass 

make this Orelle SA 100 the one to beat. If 

your tastes have moved on from the com

pressed sound of the Top 40, you will be 

doing yourself a grave disservice if this amp 

is missing from the audition list. Anything 

less than a Best Buy would be churlish. � 



Man a 
Equipment 

Tables 
� Superb upgrade for 

any hi-fi system; like 
changing every 
component and buying 
a new music collection 
into the bargain. 

� Dust-trap par 
excellance; more 
addictive than crack 
cocaine . 

"Now, I can only say 
that until I had the Mana 
equipment table fitted, 
my hi-li system was at 
best half-cocked." 

"Mana Tables are not cheap. But they are essential if 

you want to unlock your system's true potential" BEST BUY 

Malcolm Steward, Hi-Fi Choice February 1996 Buying hi-fi should be fun, we make it so. Listen to a well chosen selection of 
quality hi-fi equipment in our comfortable and relaxed listening room. Bring 
along your own records or CDs, we'll provide the coffee, and hear the For information on MANA products please contact: 

Jllana �cousttcs 
difference we can make la your enjoyment of music. 

ARCAM, EPOS, LINN, MICROMEGA, NAIM, NAKAMICHI, NEAT, REGA, 
ROKSAN, ROTEL, ROYD, SHAHINIAN and more. 

59 Jubilee Close, Pinner, Middlesex HA5 3TB 
Tel/fax: 0181 429 0118 Tel: 0181 868 2788 9 High Street, Hampton Wick, Kingston upon Thames, Surrey KTl 4DA 

Overseas enquiries 
from 
Dealers/Distributors 
Welcome 

Tel 
Fax 

0181 830 5128 
0181 208 1271 

Telephone: 01 81 -9 43 3530 ilii 
Open: lues - Fri l0.30am - 7pm, Saturday lOam· 6pm. 

Qudose, The Perfect Balance 
The speaker cable forms a vital interface between your amplifier and loudspeaker system. 

The properties of the speaker cable you use will determine how well your amplifier can communicate 
with your speakers. Use the wrong cable and your speakers could be missing the message. 

To minimise the signal degrading properties present in all cable, QED's own research programme has 
established that a Balanced Design Concept is essential for optimal performance. 

QED's Qudos speaker cable lowers all the cable's degrading Characteristic Properties in proportion and 
with the correct balance thereby delivering a superior and more accurate all round perfonnance. 

WHATHI·FI? 
***** 

"Sensational sound ... You won't 
find a better cable at this price." 

MAV 1995 

Qudos, The Perfect Balance, The Perfect Choice. • 
QED Audio Product' Ltd 

Ridgeway House, Ridgeway Close, 

Lightwater, Surrey GU18 SXU 

Telephone:(01276) 451166 



ON TEST AMPLIFIERS 

Conclusions, Best Buys 
and Recommendations 

W
ith a few exceptions, the state of 
the amplifier art in this price 

range isgettingsteadily bet

ter and better. Many 
of the amplifier man
ufacturers in this sec

tor of the market produce budget 
products as well. Many more have 
second and even third generation 

products, all showingdefi n ire signs 

ofimprovemenrovercheaper(orear
lier) products. 

Ar rh is price, it is clear that system march
ing is crucial. Despite this, as a rule of thumb 
rhe better rhe product the less careful one has 
to be about parrnering loudspeakers. 

This rule caught out both Alchemist's 

Maxim and Creek's 4240SE. Perhaps a more 
enthusiastic performance could be obtained 

with more careful system matching than was 
possible in a blind rest, bur subsequent test
ing( with other CD/speakercombinations) sug

gests otherwise. 
The AMC3050was similarly adrift in the 

contextofthis test, bur ifnorhingelse it proves 
that you get what you pay for. Our-priced by 

all and our-classed by most, itwassofr-sound
ingand polite, but a lirrleroo uninspired to gar
ner much enthusiasm. 

Of the similarly-priced quartet smack in 

the middle of the rest, Myryad's M112 0 is an 

eleganr-looking and somewhat future-proof 

remote control integrated, which sounds 
slightly old-fashioned and rransistory beneath 
the brand-new styling. 

Also noted for its transistory sound was the 
Exposure Super XX.lt was capable of repro
ducing tidy rhythm and sounded pretty good 
under pressure, but was justa lirrletoocivilised 
for our panel. 

Both the Musical Fidelity £10 and the 
Arcam Alpha 6+ produced a sound that errs 
on rhe conservative side. Where the £10 tried 
to emulate the high-end sound bywa rmi ngevery
rhing up, rhe Alpha 6+ polished music with a 
touch oftreblegrain, but was too midband ori-

HI-FI CHOJCE 

enred forrhose of us blessed with 

full-range speakers. 
The most diverse results oft he resrwere pro

duced by the John Shearne Phase 2. Half the 
group loved it, the other half hated it-and 
for exactly the same reasons! Clear!)' taste is 
a factor here and verycarefullisteningisadvised 
to see if the John Shearne is the amp for you. 

Fortunately for Densen, the BeatB-1 00 had 
brought its music-quality passport, so ir gor 
through the Recommendation check-point. 
What seemed initially to be a rather over-civilised 
and under-detailed perfonner,soon turned inro 
one of the panel's faves, due to its tidy rhythm 
and sense of order. 

The new technology-driven Audiolab 

8000S line amp (Rec) sounded far less clini
cal than Audiolabs ofthe past. Despite a mild
ly chaotic character, it is the best integrated 

amplifier Audiolab has ever made, building 
upon theobviouscharmsof the8000A, with
out seriously highlighting any shortcomings. 

Nairn's Nait3 (Rec) has bags of character 
-too much for some tastes, right on the nail 
for others. in a sea ofbland, faceless products, 
the distinctive Nait3 comes as a relief. Its tidy 
dynamics and tight rhythm will attractmany; 
its tailored sound will discourageothers.lfour 
panel is indicariveofrhe public, rh en two-thirds 
of music lovers would buy Naim, which 
makes the Nait 3 highly recommendable. 

The last Orelle we tested was coolly 
received, butmanyofthe obstacles to a swing
rag have been swept away by rhe SA 100(Besr 
Buy). Ln particular, our listeners praised its smooth 
tonal balance, reminiscent of a high-end valve 

amplifier, only without the high-end 
price rag. Of course, a true 
high-end amp has greater lev
els oftra nspa rency and detai I 
and (usually) a greater dri
vingability. On the other hand, 
a true high-endercosrs far more 

than rheOrelleevercould. And 
that makes ita bitofa bargain. 

Best of the test by a nose was 

theJVCAX-A662 amplifier (Best Buy).lrwas 
level-headed, clean and open- all the things 
a good amplifier should be- and at a price 
tag rh a t doesn 't leave the bank accountsma rr
ing. Sadly, as we closed the rest, ir was 
announced that thisJVCison its way out, soon 
to be replaced by a still-unnamed replacement. 
So buy now while stocks last! � 

BEST Or TBE REST 

This is such a wide band of amplifiers that 

there are many Recommended and Best 

Buy products still in the frame. At the top 

end of the price range are the lush-sound

ing Magnum Class A and the vibrant 

Musical Fidelity £100, both of which are 

still on the right side of £600. 

Right in the middle of the grouping are 

the three big £500 front-runners: the 

Arcam Delta 290, the Audiolab BOOOA 

and Mission Cyrus Ill. All three of these 

will give the better models in this group a 

run for their money. Just £50 below this is 

the Technics SU-A900 Mk2, which will 

fulfil the amplifier dreams of many -

except those with turntables. 

Moving into tighter purse areas, the 

harman/kardon HK1400 is a relaxed, yet 

confident performer for £400 and the 

Audio Innovations Alto sounds natural, if 

a little bass shy for £330. 

Finally the Pioneer A-400X and the 

Rotel RA970BX at £300 are both worthy 

of consideration. As the AMC 3050 
demonstrates, dropping the price any 

lower is not a recipe_ for great 

sound. So if you can spare the 

cash, spend it. 

Don't forget the rockin' Cyrus Ill. 



Hi-Fi Choice is offering some of its 

best selling items at knock down 

prices for this issue only. So don't 

delay- stocks are limited. This offer 

closes on Friday 29th March 1996. 

ACCESSORIES 

• Sorbothane CD Feet 

Energy absorbing feet: increase 
damping and isolation on amps, CD 
players, cassette decks, you name it. 
Each foot will support more than 41bs 
(2kg) or about 161b (8kg) for a set of 
four. 
WAS: £29.95 SALE PRICE: £22.95 

Ref: ZAFC4 

• Sorbothane Big Feet 

As above only bigger to support heavier 
equipment. 81b (4kg) for each foot or 
321b (16kg) for all four. 
WAS: £49.95 SALE PRICE: £39.95 

Ref: ZAFB4 

• Milty Work Mat 

Rubber work mat makes light work of 
record cleaning. 
WAS: £7.99 SALE PRICE: £5.99 

Ref: JE16A 

Please note that only the lengths stated are available 

and only in limited supply. 

INTERCONNECT CABLES 
• AudioQuest Ruby 

A fully balanced cable featuring Hyperlitz 
Ruby uses four solid FPC 

_>;cmuluCH>rs. all polypropylene insulated. 
im Pair 
£69.95 SALE PRICE: £59.45 

ZIRP1 

AWliOI�uest Turquoise 

ses four solid OFHC copper 
conductors in a symmetrical Hyperlitz '""m"•Pm•' n' 
Turquoise 1m 
WAS:£34.95 SALE PRICE: £29.70 

REF: ZIUP1 

DIGITAL CABLES 
• AudioQuest Video X 

For connecting CD transports to DACs. 
Electrical. 
Video X 1m 
WAS: £29.95 SALE PRICE: £25.45 

Ref: ZIXP1 

Video X 2m 
WAS: £36.95 SALE PRICE: £31.40 

Ref: ZIXP2 

Video X 5m 
WAS: £57.95 SALE PRICE: £49.25 

Ref: ZIXP5 

• AudioQuest Video Z 

Hi Fi Choice Best Buy 

Videoz 1m 
WAS: £49.95 SALE PRICE: £42.45 

Ref: ZIZP1 

SPEAKER CABLES 
• AudioQuest Indigo 

Ten solid conductors. Highly 
recommended for those wanting the 
very best from their systems. 
Indigo 3m Pair 
WAS: £75.00 SALE PRICE: £63.75 

Ref: ZLI3PR 

• Audioquest Type 4 

Uses four OFHC conductors wound in a 
spiralled Hyperlitz configuration. 
Type 4-3m pair 
WAS: £57.00 SALE PRICE: £48.45 

Ref: ZLT43PR3 

Type 4-5m Pair 
WAS: £75.00 SALE PRICE: £63.75 

Ref: ZLT43PR5 

Type 4-5m B/W 
WAS: £75.00 SALE PRICE: £63.75 

Ref: ZLT45PRB 

• Optical cables 

Optilink X 1m 
WAS: £49.95 SALE PRICE: £42.45 

Ref: ZOXT1 

Optilink Z 1m 
WAS: £99.95 SALE PRICE: £84.95 

Ref: ZOZT1 

CHOICE JAZZ CD 
COLLECTION 
Thelonious Monk/Sonny Rollins 

Includes: Friday The 13th; Work; Nutty; 
The Way You Look Tonight; I Want To Be 
Happy with Julius Watkins, Percy Heath, 

Tommy Potter, Wil lie Jones, Art Blakey, 

Arthur Taylor 

WAS: £9.99 SALE PRICE: £7.99 

Ref: OJCCD 059 

John Lee Hooker 

The Country Blues of John Lee Hooker 

Black Snake; How Long Blues; Wobblin' 
Baby; She's Long, She's Tall, She 
W&eps Like a Willow Tree; Pea Vine 
Special; Tupelo Blues; I'm Prison Bound 
and many more. 
WAS: £9.99 SALE PRICE: £7.99 

Ref: OBCCD542 

Cookin' with the Miles Davis Quintet 

My Funny Valentine; Blues By Five; 
Airegin; Tune Up/When Lights Are Low 
with John Co ltrane, Red Garland, Paul 

Chambers, Phi lly Joe Jones. 

WAS:£9.99 SALE PRICE: £:{-. 

Ref: OJCCD 128 
{i}N f c�t'/ 

John Coltrane 

Soultrane 

Good Bait; I Want To Talk About You; You 
Say You Care; Theme For Ernie; Russian 
Lullaby with Red Garland, Paul 

Chambers, Arthur Taylor 

WAS: £9.99 SALE PRICE: £7.99 

Ref: OJCCD 021 

Sonny Rolllns 

And the Contemporary Leaders 

I've Told Ev'ry Little Star; Rock·A·Bye 
Your Baby With A Dixie Melody; How 
High the Moon; You; I've Found A New 
Baby and many more plus a lternate CD 

bonus track s. 

WAS: £9.99 AL P ICE: £7.9 

Ref: OJCCD 340 



Many back issues of Hi-Fi Choice are still 
available. They cost £4.00 each in the UK 
and £6.95 for overseas orders. This price 
includes postage and packing. 

Jan 1995 ·Issue 138 

Amplifiers: eight 

£300-£400 amps. Big 

speakers for less 

than £1,000, Free 

Simply Systems 

Beginners Guide with 

this issue. 

Order Rei: AE38B 

Feb 1995 · Issue 139 

CD players: ten tested, 

speakers, best home 

recording medium, 

Quad 77 amp, Arcam 

Alpha 5 plus CD player. 

FREE ultimate blank 

tape guide. 

Order Rei: AE39B 

Mar 1995 • Issue 140 

Meridian Digital 

Theatre, amplifiers 

and cassette decks 

on test, House Pod 

speaker, FREE pocket 

guide for mobile 

audiophiles. 

Order Rei: AE40B 

June 1995 • Issue 143 

Performance speak

ers £1,000 -£2,000: 

12 tested, High 

Definition CD in 

practice, 

computerised test 

procedures. 

Order Rei: AE43B 

July 1995 • Issue 144 

Lab test on CD 

Transports/DACS, 
top-end turntables, 
Pear Audio system, 

Sennheiser Interview. 

The recent Spectrum 

report discussed. 
Order Rei:AE44B 

Aug 1995 ·Issue 145 

Prejpower amps for 

under £2000, cables 

unravelled, Trichord 

Investigation: Clock 2 

upgrade, Naim 

upgrades including 

the Super Cap. 

Order Rei: AE45B 

Sept 1995 • Issue 146 

Subwoofer secrets, 

over 151oudspeaker 

supports, pro-audio 

debated upon. Sony's 

WM-D6C Professional 

walk man and the 

LS3j5a. 

Order Rei: AE46B 

Oct 1995 ·Issue 147 

The 1995 Ultimate Hi 

Fi Awards. The EISA 

winners and reviews 

of successful hi-fi 

products, plus a dozen 

budget CD players go 

through their paces. 

Order Rei: AE4 78 

Nov 1995 • Issue 148 

An exclusive test on 

Pioneer's all-new 

£1,300 domestic 

CD-R machine plus 

reviews on loudspeak

ers and four integrat

ed valve amps. 

Order Rei: AE48B 

Dec 1995 • Issue 149 

Seven stylish 

"lifestyle" systems 

and 12 budget amps 

reviewed. Plus: hi-fi 

on the Internet, 

Harman digital amp, 
ProAc speakers. 
Order Rei: AE49B 

Jan 1996 • Issue 150 

Collector's Edition

the hottest products 

from 1995. Also: 

Trichord upgrade, CD 

players explained, 

and Pioneer's 96 kHz 

OAT portable. 

Order Rei: AE50B 

Feb 1996 • Issue 151 

UK's hottest £250-
£500 CD players and 

equipment tables on 
test. Plus: Harman's 

Citation system, 

£8,000 Mark

Levinson CD player. 
Order Rei:AE51B 

HI·FI CHOICE 
BINDER 
Keep your copies of Hi-Fi Choice 

protected in our binders. 
Rei: LE01A Prtce: £5.95 

How to order 
To order any items from the Hi-Fi Choice Mail Order nd back issues pages, use 

the Dennis Direct Order Line- 01789 490 215 or enter your details on the coupon 

and send it with the correct payment to: 

Dennls Direct, PO BOX 2505, Alcester, B50 4JU 

Prices shown include VAT and fulfilment in the UK. Be aware that all items on 
offer are subject to availability and a maximum of 28 days should be allowed 

for delivery. 

Overseas orders 
Orders other than back issues should add £3.50 (Europe) or £6.00 (Rest of the 

World) to the order total to cover the additional postage. Please note that we can 

only accept Visa;Mastercard, American Express, EuroCard, JCB, Eurocheques in 
£s sterling or Sterling cheques drawn on a London bank. 

FAX your order to us on 01789 490 878 
or ... CALL us direct on 01789 490 215 

VISA 

r------------------------· 

Order for m If you don't want to cut up rourmagazine. or need more 
space, you may send detar/s on a separate sheet. 

Please enter codes clearly to prevent any delay with processing your order. 

Order ref: Description Qty. Price 

JE36A Flip Tray !FREE WITH EVERY ORDER) 1 FREE 

Total number of items ordered 

For Europe add £3.50 

For Rest of the World add £6.00 

Total of Order £ 

D 1 enclose a cheque/postal order made payable to Dennls Direct for £ _____ _ 

or ... 

Please charge my D MasterCard D Visa D Amex D Delta D Switch £ _____ _ 

Card number 1_1_1_1_11_1_1_1_11_1_1_1_11_1_1_1_1 Expiry Date 1_1_11_1_1 

Signed 

NB. If using Switch, please enter your card issue number 1_1 

Mr /MrsjMs Surname Initials 

Address 

Postcode 

Daytime telephone number 

D Please send me a VAT receipt 05-96-05 
0 This information may be added to our mailing list. Please tick here 1f you would prefer not to receive details of spec1a1 otters. 

Send completed form to: Dennls Direct, PO BOX 2505, Alcester, BSO 4JU 



Do you want to choose your hifi in a 
comfortable and relaxing environment .. ? 

Do you want friendly and helpful advice 
(and a cup of tea) . . ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) .. ? 

Do you live in GUILDFORD .. ? 
... or Addles tone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, 
Camberley, Chertsey, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Frimley, Godalming, 
Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, New Maiden, 
Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, Virginia Water, Walton-on
Thames, West By fleet, Weybridge, Windsor, Woking? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audio 
Innovations, Audiolab, Aura, B&W, Celestion, Creek, Cyrus, Epos, DPA, Harman Kardon, Hey brook, 

Infinity, JPW, KEF (Reference), Linn Products (including records), Marantz, Meridian, Mission, 
Musical Fidelity, NAD, Nakamichi, Onix, QED (Sy stemline), Quad, Rega, Revox, Rogers, Rotel, Sony, 
Supra, Sound Org, Target, Yamaha (including Home Cinema Sy stems) & Top Tape. 

Visit us first and you won't need to go anywhere else, we have superb demonstration rooms where y ou 
can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service - We are the only outlet in the area to offer the complete service. As well as 
stocking selected items from the above manufacturers we are able to service and/or repair on the 
premises all the above brands (and others also). 

The Shop 
Guildford's only REAL Hi-Fi shop 

There is no alternative ... 
We are at: 

3 BRIDGE STREET, GUILDFORD 

(by the traffic lights -
next door to Alfred Marks) 

01483 504801 • 01483 304756 
Access • Visa • Switch Open Monday - Saturday 9am - 6pm (later by appointment) 



How much will it cost? 
The cost of our easy-to-use service 

is 39p per minute off-peak and 

49p per minute at all other times. 

The pages you will receive have 

been designed to keep user costs 

to a minimum. We regret that 

Factsback is not available to over

seas readers. The Factsback 

system was put together by 

Starcomm Ltd (01132) 940600 

E 
ver wanted to look back at a Hi-Fi Choice review or needed some 

sound independent advice to make up that 'Best Buy' system? 

Factsback is a new service designed to help you through the ever

increasing list of available products. Now, all our reprints over the last 

12 months are instantly available to you via your fax (or fax/modem) 24 

hours a day. You get the review you need, just when you need it. 

o��� 
f) Every Hi-Fi Choice test review from April 1994 to the present. 

Complete with prices, Best Buys and Recommendations. 

e Every feature, Help page, Write On page, Editor's Chair, Sessions, 

Statements and column printed since April 1994. 

fi) Quick or in-depth system index. Includes the length of each article. 

How Hi-Fi Choice works 

0 Call the Factsback system from the handset of your fax machine. 

The handset must be switched to 'tone'. 

f) Following voice prompts, select either an index of documents 

or specific documents by a known document number from the 

keypad of your fax machine. 

Q Factsback delivers your choice of documents to your fax machine 

complete with coversheet. 

TRY IT NOW! CALL 



Dealer Guide 
BIRMINGHAM 
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�a'::. �di::,.c-;;!::: fxc:2siv;:;:; � �:.,-::; t2l'! A�d� WETAK� .J 

Research, Theta, Dy naudio, and Sonus Faber. The Midlands' best ::le - • � 
HiFi store also offers the latest from B&W, Orelle, DPA, Musical INTEREST FREE 

Fidelity, Ruark, TEAC, Meridian, CYRUS, Yamaha and KEF. CREDIT AVAILABLE 
DEMONSTRATIONS BY APPOINTMENT 363 Hagley Road, E dgbaston 93-95 Hobs Moat Road. Solihull 156-157 Lower High Street. 

OPENING TIMES: Birmingham 817 BDL 892 BJL (near the ice rink) Stourbridge DYB 
TUES-SAT 10.30-6.00 Tel: 0121 429 2811 Tel: 0121 742 0254 Tel: 01384 444184 
Late Night Friday 8pm FAX: 0121 434 3298 FAX: 0121 742 3471 FAX: 01384 444968 

EX-DEMONSTRATION SALE CALL EDGBASTON BRANCH FOR DETAILS 

AVON 

V'AUDIO 36oruidHill 
Stoke Bishop 

Tel: 0117 9686005 Bristol BS9 1 EJ 
AT C. AVI, Acoustic Energy, Alon, Audiomeco, AMC, 
Cadence Valve, Chord AMPS, Ele ctronic Companiet, 
Harmon Kardon, Heybrook. Jamo. Lyra. Ortofon. 

Perception, Pink Triangle. Ruark. Michell. REL. Sansui. SME 

(inc. 20A). Sonic Link. Stax. Sugden. \ r _. .A_-
Sumiko. T ownsend, Triangle, Wadia � !_.Y..! 

Demos by appomfment only Home frtal factltftes 

a=- Free mstallaftons Servtcmg facl/tftes � � We are not a shop -

BERKSHIRE 

BaB Hi-Fi 
Berkshire's Leading Specialist 

Aiwa, Akai, Alphason, Aura, Bang & Olufsen, Beyer, Bose, B+W, 
Canon, Castle, Celestion, Denon, Dual, Jamo, JPW, JVC, Kef, 
Kenwood, Marantz, Micromega, Mission, Mitsubishi, Monitor 

Audio, Mordaunt/Short, Musical Fidelity, NAD, Nakamichi, 
Panasonic, Path, Philips, Pioneer, Project, QED, Quad, Rei, 
Rogers, Rotel, Sennheiser, Sony, Tannoy, Target, Technics, 

TDK, Thorens, Wessex, Wharfedale, Yamaha. 

Ask about FREE delivery & FREE installation 
11-12 Market Place, Reading* Tel: 01734 583730 
18 King Street, Maidenhead* Tel: 01628 73420 
Princess Square, Bracknell* Tel: 01344 424556 
4 Priory Road, High Wycombe Tel: 01494 535910 
62 Northbrook Street, Newbury Tel: 01635 32474 
12a Park Square, Luton* Tel: 01582 459915 

*DEMONSTRATION ROOMS 

FOR BETIER HI·FIIN THE THAMES VALLEY 

Agents for: 
TECHNICS, KENWOOD, ROTEL, NAKAMICHI, B&W, 

MORDAUNT SHORT, SONY, PANASONIC, MITSUBISHI, 
PHILIPS, AIWA, J.V.C., WHARFEDALE, INFINITY 

FREE DELIVERY • DEM ROOMS AT* 
37 Stoke Road, Slough Sl2 5AH 

252/254 High Street, Slough SL 1 1 BN 

11 7/1 19 Oxford Road, High Wycombe HP11 2DN 

9 Market Street, Aylesbury HP20 2PN 

11 West Street, Marlow, Bucks SL7 2LF 

83 High Street, Maidenhead, Berks SL6 1 JX 

20 Chequer Street, St. Albans, Herts AL 1 3YD 

11 Princess Square, Bracknell, Berks RG12 1 LS 

(01 753) 538287 

(01753) 538288' 

(01494) 528605' 

(01 296)25119' 

(01628) 483555 

(01628) 77861 1 

(01727) 834046' 

(01344) 869898 

BIRMINGHAM 

Norman H. Field ll/-ri 
Consultants for Home High Fidelity 

: �e�: : �=�:�
s 

I 
NAD 

I 
• Castle • Yamaha 
• Dual • Kenwood 
• Mordaunt-Short 
• Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM 85 4BJ 

Telephone: 0121-622 2323 

CAMBRIDGESHIRE 

University Audio 
HI-FI SPECIALISTS 

MAIN AGENTS FOR: 
A.T.C. • A VI• QUAD • DENON • MISSION 

• ROTEL • MARANTZ • YAMAHA • 
MERIDIAN • DENSEN • LINN 

3 DEMO ROOMS
� � � TELEPHONE: 01223 354237 

FACSIMILE: 01223 322079 

ESSEX 

-

JL:hew & Osborne 
Akai • Alphason • Arcam* • B& \V • Bang & Olu[sen • Bose • Celeslion • 
Dual• Hannan Kardon • Kenwood • Quad* • Maranlz • Mordaunt-Shon • 

NAD • Nakamichi' • Pioneer • Ruark • Sony • Whanedak • Yamaha • 

* Epping (Ill(/ Saffron IV a/den only 
148 HIGH STREET • EPPING • TEL: (01992) 574242 

26 KING STREET • SAFFRON WALI>EN • ESSEX • TEL: (01799) 523728 
70 SOUTH STREET BISHOP'S STORTFORD • HERTS • TEL: (01279) 656401 

HI Fl CHOICE 

ESSEX 

GRAYSTON 
sound&vision 
Comfortable demo rooms 
Free deliverylinstallatioll 
Home trials 
Mtlsical evenings 
Excellent credit facilities 
available 

LINN QUAD 
MERIDIAN 

ARCAM B&W 
NAKAMICHI 

PH/LIPS 
THORENS 
DE NON 

SENNHEISER 
PIONEER 

33 Sir lsaac's Walk. Colchester. Tel 01206 577682 

HERTFORDSHIRE 

;Ftie Audio File 
Specl•llstiJ In excellence 

FOR THE BEST IN BRITISH HI-FI 
& HOME CINEMA ENTERTAINMENT 

VISIT OR CALL TO ARRANGE A 
DEMONSTRATION WITH PRODUCTS FROM: 

•AUDIO LAB •MICROMEGA •KEF 
•ARCAM •SONY 
•MISSION 

~ 
•YAMAHA 

•LINN •REL 
•NAIM •QUAD 
•REGA •RUARK 
•CYRUS •DENON 
• LOEWE •ABSOLUTE SOUNDS • PRO-AC 

27 Hocker/11 Street, Bishop's Stortfard, Herts 
Tel: (01279) !J06!J76- l"tvc: (01279) !J06638 

4 I Victoria Road, Cambridge 
Tel: (0 1 223) 6830!J - l"tvc: (0 1 223) 34!J97!J 

Aiwa, Arcam, Aura, Bose, B&W. Canon, Cerwin Vega, 
Denon, Jamo, JPW, Ken wood, Maranlz, Mission, 

NAD. Philips, Pioneer, Rogers, Rotel. Sennheiser. 
Tannoy, Target, Technics, T horens, Wharfedale. 

O% CREDIT AV A!LABLE • FREE LOCAL DELIVERY 
12 YEARS SOUND ADVICE LASERDISC 

I RIENDLY I'R<HESSIO�AL ADVICE 
WJ\TFORD (OHI2:1) 221; um 

l'i I 11 \KII K 1'1 \1 I 1111.11 SIKII I \\ \IIOKil 

lJOUr No. 1 9uide to bu1Jin9 Hi Fi 



Dealer Guide 
HUMBERSIDE 

Lend us your ears and 
we'll blow your mind ... 

Audio Innovations, B & W, 
Celestion, Denon, Kenwood, Kef, 

Marantz, Meridian, Michell, 
Micromega, Mission, Mordaunt
Short, NAD, Nakamichi, Pioneer, 

Panasonic, Quad, Rote!, Sony, 
Tannoy, Technics, Wadia 

and more. 

Audition the very best at South 
Humberside's premier Hi-Fi dealer ... 

2-4 EDWARD STREET (Off Pasture St.) 

GRIMSBY. TEL: (01472) 351391 

IRELAND 

We Never Compromise 
On Quality 

55 Main St Blackrock Dublin 

Tel (00 3531) 2889449/2888477 
Fax (00 3531) 2834887 

Open Tue/Sat 1 Oam-6pm. Thur/Fri 'till 9pm 

Closed Monday 

KENT 

I-----BEST BUYS---......j 
ELECTRICAL DISCOUNT CENTRE 

TOP MAKES OF T.V.- VIDEO- HI-FI 
AT UNBEATABLE PRICES 

MAIL ORDER- CREDIT CARDS ACCEPTED 
Unit C3, The Industrial Centre, St Peter St., 

Maidstone. Kent. ME 16 OST 

01622 - 695769 

• ELECTRICAL 
DISCOUNT 
CENTRE 

SALES & SERVICE 

.JVC ALU 
"JJed!nlc:
®PIONEER' 

B&W jamo 
....... �-·-· 
PRO • LOGIC 

plus many more ... 
BRANCHES AT 

The BroadW"ay, 

Bexleyheath, Kent. 

Tel' (0181) 298 7880. 
Fax: (01474) 535 937 

138 Pelharn Ad, 

Gravesend, Kent 

Tel' (01474) 326600 

(01474) 569601 

LIVERPOOL & WIRRAL 

I 17 1 "'fo8h1-f.e/e,mon. flk 

'!?!f::!it::r.f!!::!:!_____f\ � 10aJ�0�1 
1 f C-oo/c. 5-fre,e,f ..:.. � 015"1 1.1.7 5"007 If you live in 
1--iv«ffO! i-1. 9/iif 6 'PaJ 015"1 1.�� HO� the following 
Low Rate & 
Wk Finance 

All Cards 
Accepted 

Avdio/ab Al'"c.-am Kq 5?0 Rn�d 5?W 
Nalm Mal'"ilntz. Ml��ron Mc.-l'"omc.� L-lnn 
TC..ac.- R..e--8' Rote./ C-a�tlc. C-hol'"d TPL
Dc.non ffo� �I'"V� Son� Nabmrdlr c.tc.-

areas :-) 
Liverpool, Wirral, 

Cheshire, Lancashire 

or North Wales. 

Then you really must 

call now. We can help Cv//IIOW illtl � fo fhe- 'rvifdted ofl hi-fi f� 

LEICESTERSHIRE 

SOUND ADVICE 
THE MIDLANDS LEADING 

BRITISH EQUIPMENT 
SPECIALISTS, 

FOR OVER A DECADE 
NAIM • LINN • MICROMEGA • MISSION 

CYRUS • ROYD AUDIO • REVOX 
SENNHEISER • ROTEL • YAMAHA 

NAKAMICHI • EPOS • CREEK • REGA 
JPW • ARCAM • MERIDIAN 

MORDAUNT-SHORT 

EXCLUSIVE REGA AGENT: 
LEICESTERSHIRE & NOTTINGHAMSHIRE 

TEL LOUGHBOROUGH: 01509 218254 

LONDON 

27 BOND STREET, EALING W5 S 0181 567 8703 
APOLLO, AUDIOLAB, AURA, BOSTON, 6&0, B&W, CABLE TALK, CANON, CASTLE, 

CHORD, DENON, DUAL, EPOS, EVOLUTION, HARMON KAROON, KEF, MARANTZ, 

MICROMEGJ\ MISSION, MUSICAL FIDELITY, NAD, NAKAMICHI, ONIX, ONKYO, QUAD, REL, 

ROGERS, ROTEL, ROYD, SOUND STYLE, SYSTEMDEK, TARGET, THORENS, VAN DEN HUL 

Two demonstration rooms. Free local delivery. 
Repairs & Service . Closed Wednesday 

THE INNOVATIVE 
AUDIO/VISUAL 
HlFI RETAILER 
SERVING LONDON 
F ROM BATTERSEA 

ORANGES 
& LEMONS 
0171�924 2040 

61/63 WEBBS ROAD, SWll 
NOW IN OUR SECOND FRUITFUL YEAR 

LANCASHIRE 

� !f_I-FI t!JP&CIAUff 
MONITOR 1 TECHNICS I SONY I PIONEER 

SOUND I PANASONIC I KENWOOD I DUAL 
I AIWA I CASTLE I QUAD IB&W I MARANTZ 
I SPENDOR I THORENS I ARCAM I ROTEL 
I WHARFEDALE I DENON I YAMAHA I TANNOY 
I PHI LIPS CD I CELESTION I ROGERS 
I MORDAUNT SHORT I MONITOR AUDIO I JPW 
I TDL I AND MANY MORE 
o BIG DISCOUNT o TWO YEAR GUARANTEE ON HI-FI o 
o FREE HOME INSTALLATION o EXCELLENT COMPARATOR 
DEMONSTRATIONS o PRIVATE LISTENING ROOM o 

CHORLEY (01257) 271935 
54 CHAPEL STREET, CHORLEY 

NORFOLK 

Basically Sound of Norfolk 
STOCKISTS OF LEADING HI-Ft 

The Old School 
School Road 
Bracon Ash 

Norfolk 
Tel: (01508) 570829 

Acoustic Energy, Arcam, Audio Alchemy, Audiolab, 
Cable Talk, Denon, Epos, Heybrook, Micromega, Nairn, 

Nakamichi, Rote I, Royd, TDL, and others. 

NOTTINGHAM 

•• ��(������i��e���� 
A fresh approach to the World of Specialist Hi-Fi 

3 Demo Rooms inc. Home Cinema 
Pink .&, Audio Research, Micromega, SME, Meridian, Audion, CR 
Developments, Alchemist, Rotei/Michi, NVA, Ruark, Martin 
Logan, Monitor Audio, SD Michell, Lumley, Creek, Sonus Faber, 
Denon, Celestion. d.p.a. Jamo, Ortofon, Rose+ much more. 

Friendly service and advice in relaxed surroundings. 
First- Time Buyer to High End Enthusiasts 

EASY ACCESS FREE PARKING 

16-18A Eldon Street, Tuxford, Nr. Newark, Notts NG22 OLH 
Telephone (01777) 870372 Facsimile (01777) 870437 

HI Fl CHOICE 
IJOUr No. 1 9-uide to bul)in9 Hi Fi 
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WEST MIDLANDS 

• 3 Hi-Fi Studios 
• Home Trials 

• Home Cinema Theatre 
•Audio Visual Equipment 

-y- •lnhouse Service Department 
---- • Mail order available 

� 
� ......... 4 MJ>-�1:::--"'1 

Audio Equipment from leading and specialist 
brands fOr you to listen to and choose from. 

•Interest Free Credit (On Selected Items. 
APRO%-written details on request) 

Hi-Fi for those with 
an eye for Quality Tel: 01922 493499/473499 

THE FIRST MIDLAND SPECIALIST FOR NAIM ARCAM AUDIO LAB CHORD KESWICK RESEARCH ALSO: APOLLO A.T. AUDIO ALCHEMY AUDIO QUEST B&W BOSE BEYER CABLE TALK 

CHORD COMPANY CYAUS CELESTION DPA EPOS EXPOSURE KEF REFERENCE KENWOOO MARANTZ MICHELL MOADAUNT SHORT MERIDIAN MICROMEGA MISSION MOTH MUSICAL FIDELITY 

NAKAMICHI ORTOFON PROJECT QUAD AOKSAN ROGER$ ROTEL SENNHEISEA SONY SUMIKO SYSTEMOEK TARGET TOL TUBE TECHNOLOGY VAN DEN HUL YAMAHA 

MANCHESTER 

OXFORDSHIRE 

arcam mission 
audioquest nad 
denon 
hey brook 
kef 
linn prod
ucts 

SUFFOLK 

signals 

nakamichi 
quad 

yamaha 

SUSSEX 

WORTHING AUDIO 
20 Teville Gate, W. Sussex. BN11 1 UA 

Tel: (01903) 212133 
T he friendly shop wirh rhe best sound 

sysrems in the South. 
Friendly advice • 3 yr guarantees • easy parking 

Open M on-Sat I Oam-6pm Late night Wed 7:30pm 

Agenicies include: Arcant, Exposure, JPW, Naim 
Audio, Maramz, Ore/le, Origin Live, Ruark, Audio 

Tec/111ica, Target, TDL, Tripod, Kinshaw 
E/ecrronics and many more. 

WEST SUSSEX 

PHASE 3 HIFI 
:ti•t:l THE LEADING HI·Fl �· 
� & 'HOME CINEMA' · 

SPECIALISTS 
LISTENING AND VIEWING STUDIOS 

ARCAM • AUDIOLAB • CABLE TALK 
CELESTIO • CHORD • DENON • KEF • MARANTZ 
MERIDIAN • MONITOR AUDIO • NAD • PIONEER 

SHEAR NE • TANNOY • TDL • THORENS • YAMAHA 
ll.l.2 1Sl \RRI\C, R0\1>. \\ORllll\(,, \\f..'�ISl ss•\ 8'11411\\ 

TFI [1'110\f 10190\124�:077 

SURREY 

Front End Problems? 
contact: 

The Cartridge Man 
Jt doesn't have to cost an arm and a leg to get the 
best- listen Io my Koetsu- and- Decca- eater. 

Also agems for Croft. Sugden. Thorcns. Pentachord Speakers 
& Nouingham Analogue - plw; cartridge re-rippi11g senice 

(0181) 688 6565 

KIT LOUDSPEAKERS 

WilmslowT Audio 
WIDE RANGE OF HIFI EQUIPMENT 
Drive units and Kit loudspeakers 

ATC. Coles. Dynaudio. KEF. More!. Peerless. R.C.L., 
Sconspeak, Seas. Spectra Dynamics, Volt. 

Over 30 kits. 4 demonstration rooms. 

No oppts necessary. Closed Mondays 

Send for free catalogue. Major Credit Cards accepted 

Wellington Close. Parkgate Industrial Estate. 
Knutsford, Cheshire WA 16 8DX. Dept HFC. 

Telephone (01565) 650605 Fax (01565) 650080 

HI-FI ACCESSORIES 

KLIPSCH 
Horn loudspeakers - a legend in sound for over 50 
years, KLIPSCH hi-efficiency speakers are used in 

many studios, top hi-fi and stage systems. 
FOR DETAILS CALL 

(0121) 430 7817 

REVOX & STUDER 

EAST MIDLANDS AUDIO 
PROFESSIONAL DEALERS FOR 

STU DER - REV OX 
SALES • SERVICE • SPARES 
REVOX G36 MKIII 2T .... ................................. £700.00 
REVOX B77 MKII HS . . ................... £800.00 
REVOX 8215. NEW . . .. . .. ... . .. . .......... £950.00 

........... £850.00 REVOX C221 CD. NEW 

REVOX E260 RDS. NEW ......... £2300.00 
STUDER A727 CD ... . ... . .. ... ........... ..... £600.00 
STUDER B67 VU .. .. ...... £1200.00 
STUDER C37 VALVE . . ......... . .. .. ...... £2000.00 
STUDER A80 VU ............. . ......... .. ...... £1500.00 
REVOX C270 4 TRACK .. ...... . ...... .............. £1600.00 
REVOX PR99 2 TRACK . ..... £1500.00 
REVOX B215 CASSETTE .......... £750.00 
REVOX G36 HIGH SPEED ... .. ..... £1 000.00 
REVOX B795 TURNTABL E .......... £400.00 
REVOX B77 NEW.. .. ......... £2400.00 
STUDER D730 PRO CD.. .. ......... £3100.00 
STUDER 0731 PRO CD .. .............................. £2600.00 

PART EXCHANGE AND EXPORT WELCOME 
CD R SERVICE AVAILABLE 

TEL 01246 275479 FAX 01246 550421 

INTERCONNECT CABLES 

PRECISION INTERCONNECTS 

NEW� 
SILVER 10 INTERCONNECT 

PURJE SlilLVlER 
W TH GOJLD-PlLATlED PHONOS 

1 METRE PAIR 
ONLY £65! 

Call (0 17 43) 240342 
for details 
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SALES & SERVICES 

LUXURY LOUDSPEAKERS 

THE BANDOR 
"TRIDENT" 

rn3&Cf\LJ[ill(Q)[nj 
DESIGN & DEVELOPMENT STUDIO 

11 PEN FOLD COTTAGES 

PENFOLD LANE 

MINIATURE LOUDSPEAKERS HOLMER GREEN 

DESIGN AND MANUFACTURE OF MINIATURE BUCKS, HP15 6XR 

THE llANIJOH 'THIOENT' 

The Bmulor "Triden!'' 
Loudspeake�; is a 1riple 
cabinet, ultra compact. 
ji1/l range system. tltat 

is sl)•led lo be both 
discrele vel auracrive, 

in aimost any 
environment. 

Breathtaking clarity and 
openness fmm the 

tinyest real hi-fi system 
around. - truly 

exceptional.. 

DESIGN (J. Powe/1- 1995) 
Rewil price £707.35p 

va1 included 

. -- - -•iiGI&w'lil&n 
DIRECT 

AUDIOVISION, a successful family 
business since 1957, offers the latest and 
largest range of hi-fi separates from 
TECHNICS and YAMAHA. Combined 

with our 1V and video expertise, our 

friendly specialists will help you select the 

best for your complete home cinema. 

.................. ALL AT THE LOWEST PRICES! 

IAN HARRISON HIFI 

MAIL ORDER 
Pl'one with Access Visa 

Swnchdelai•or sendcheque. 

Faslcoor0/110""). 

Open Mon·S al9·5.30 

WE BEAT PRICES 
ibe1ore puchaseyoufir<l 

products a<liertlsedcheaper 

instockatanauthorised 

deaO.wewillbea11ha1price 

TEL 01283 702875 
<loun <lprn 

MAIL ORDER 

Technic 
REC 

Check prices on any Technics hi-fi from Yorkshire's largest display. 
SAVE UP TO 15% 

on selected models for limited period. 
BE FUTURE PROOF WITH 

�� 
TV FROM £799 

TOMORROW'S TV SHAPE TODAY 

PHILIPS Panasonic NOKIA 
32W9631 TX·W28DI SFN-8297DPL 

28W9631 WIDESCREEN TV's SFN-8296 

24W6321 VIDEO RECORDERS SFN-7282 

PROJECTION TV & CAMCORDERS CLASSIC TV 

CARTRIDGES '"TRADE IN YOUR OLD TRANSFORMERS. OATOFON 

LONDON (DECCA) MOVING COIL CARTRIDGE SOWTER EXPRESSIVE 

ORTOFON 
(ANY AGE MAKE OA TECHNOLOGIES So una �onnection� . r.,,.a. 0151 348 1988 • 

AUDIO TECHNICA 
CONDITION) AND SAVE UP 

TO 40% OFF THE NORMAL 
DEN ON SELUNGPRICE 
TRANSFIGURATION OAT TURNTABLE 
SHURE 
GOLDRING SONY, PIONEER, STAATOSPHERE 

VAN DEN HUL PANASONIC, TASCAM 

GRAOO MICROPHONES TON EAR MS 
ROKSAN 

SENNHEISER. AUDIO MOTH, GRAHAM 
AUDIOQUEST 

TECHNICA, NEUMANN, AKG 

CD PLAYERS CASSETTE DECKS TUNERS 

TEAC, SONY AIWA, TEAC. QUAD, MARANTZ, 

MARANTZ NAKAMICHI, SONY, SONY, DENON 

QUAD MARANTZ 

AMPLIFIERS HI-FI FURNITURE CABLES 

OOAO. SOUND ORGANISATION, AUDIOOUEST, COGAN 
MARANTZ, SONY, APOLLO, SOUND HALL 
TECHNICS, TEAC, SONIC 

FACTORY TRIPOD, SONIC LINK, SILVER UNK, CONVERGENT AUDIO 

TECHNOLOGY, LUMLEY SOUNDSTYLE, PROJECT SOUNDS, QED 
REFERENCE GOLDRING 

BLANK TAPES HEADPHONES ACCESSORIES 

TOK, MAXELL, SONY SENNHEISER, BEYER, QED, DISCWASHER, 

BASF, FUJI, AMPEX. AKG. KOSS. GRAOO GOLDRING 

SCOTCH. JVC. 

KONICA 353 TEST CASSETIES & CD'S 

PHONE OR WRITE FOR DETAILS 

MAIL ORDER ONLY 
PLEASE PHONE TO CONFIRM PRICE AND AVAILABILITY 

PRIOR TO ORDERING ALL GOODS ARE BRAND NEW WITH 
FULL UK GUARANTEES 

GOODS ARE NOT SUPPLIED ON APPROVAL 
MAIL ORDER FROM IAN HARRISON HI Fl 7 MILL HILL, REPTON, 

DERBY DE65 6GQ 

TEL 01283 702875 9am 9pm lnc Sunday 

• Mail Order Suppliers of Quality HI·FI Accessories • 

For a wide ran�f Audio Accessories:
Speaker Cables o lnrerconnecrs o Headphones o Carrridges 

DACS o Equipmenr Tables o Enhancemenr Producrs 
Records & COs o RCA and Banana Plugs 

�gencies include:-
Chord Compa11J' o Sonic Link o DNM Reson o Audioquest 

QED o !XOS o Van den Hul 0 Sennheiser 0 Stax 
Beyer o Orrofon o Sumiko o Goldring o Target 

Audio Alchemy o Black Diamond Racit)Ji , Soundsryle o Konrak o Nordost o WBT o � ME 
K.imber Kable o XLO o Trichord o Townshend o Lyra 

\X'E OFFER A Hm!E TRIAL SERVICE 0:--.1 A SELECTED 
RAJ\GE OF CABLES A.'JD ACCESSORIES 

!'lease telephone or fax for our \Y/inrer product and price list 

Most major credit cards acceprcd 

52 Green Lane, Great Surron, South Wirral, Cheshire LGG 4LE 

Mon-Fri 9.30am to 8.00pm (Sat to I.OOpm) 

Tell Fax: (014941714058 

"PICTURES'' by BANDOR 
Picture:-. arc slim. attractive. wall·mounll.::d 
loud�pcak�r�. only 2 inch�.:� thick. offering 
:,uperb sound 4uality. 

Picture:-:. comain an ad\·anct:d driver. with �pun 
aluminium cone. in a cabinet with a c�ramic 
front. allowing their U5t: in :,team) en\·irunmcnt:, 
:,ut:h as kitchen:, and bathroom�. whibt being 
equally �uiwble 111 :-.urround �yst�:.m:,. 
DESIGN (1. Powell- 199�) 
Very high quality ·· va) i<.lllall. B:.mish 
mediocre cxtt:n:,iun �pt:akl:r� fun.:::\ l!r! 

Retail one pair £329 "" 1ncludcd. 

For more infonnation on these and other Bandor 
sy:,tcms please send a jQp :--.tamp for brochure. 

YAMAHA i=':a 
DIRECT 

REVOX SERVICING 

REV OX SERVICE 
Fully Guaranteed Service and Repair 

Insured Carriage arranged 

Free Estimation 

Also: Tape Supplies 

Second User Reconditioned 

Machine> 

Spare parl> orders welcome 

Free Advice 

RamTek 
Tel: (0181) 207 6159 
Fax: (0181) 953 1118 

Kinetic Centre, Theobald St1·eet, 

Borehamwood, He1·ts. WD6 4SE 

To find out more about advertising in 

the finest HiFi magazine in the world, 

call the Sales Team on (0171) 6311433 
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SALES & SERVICES 

Second hand 
& ex dem 

equipment 
Nolm 72 pre-ompllfler S./H, 
current style. excellent ....... 1399 

unn Kan 11 loudspeakers with 
dedicated stands, black ash 
veneer excellent S/H . . .. 1276 

EPOS 11 loudspeakers. In 
Mahogany veneer with dedi
cated stands. "hard" & ·soft" 
covers excellent S/H ........ 1326 

Gyrus Ill Integrated amplifier 
with R/C. S/H Excellent ..... 1376 

Mlcromega Duo 2 B/S DAC. S/H, 
mint condition .................. 1326 

Meridian 203 DAC S/H .... S226 

EX-DEM 

Triangle TE 60 SE integrated 
amplifier with mm I me phono 
stage. RRP £649. Ex dem ... U25 

Heybrook Heystok loudspeakers 
upgraded to 
1 o t e s t 
specification In 
·rosewood� vinyl. 
Mint, S/H .. 

12&0 

Michell Alecto 
Stereo power 
amplifier ex dem 
(RRP £1150) 187& 

Michell Argo pre
ampl!fler with 

Audio Innovations First Audio 
Trlode (2A3) valve power amplifier 
S/H. One owner : originally pur
chased from Signals. Mint cond
Ition .... 1650 

Kl n sh o w  
Overture DAC 
Needs a good 
transport to work 
well. Ex dem at 
a daft price 
.. .. .............. . S7& 

New bargains 
ARION Elektra integrated 18 
wpc valve amplifiers. Latest 
style stainless steel chassis. 
Normal price £1395. Very few 
available new with slight 
marks & full warranty . .. S1025 

Morel Bassmaster 602 com
pact monitor loudspeakers. 
Originally £1200. choice of 
finishes. Very few left at £399 

�:��) P;� �
R
e
R
� hi-fi for grown-ups 

John Sheorne 
phase 11 integrat
ed line level 
amplifier mint 
S/H ........... . 13&0 

Also Moral Music First range 
of loudspeakers at unprint

able prices. Phone for 
details I brochures ...... ....... S600 

Audio Innovations series 300 
Integrated valve amplifier with 
phono stage. RRP £.499. ex dem 
... .. .................................... 132! 

Nakamlchl CR3E 3 head cassette See dealer panel (Suffolk) for 
deck S/H virtually unused other brands stocked. 

............ S17! 

Ipswich 01473 622866 mobile 0802 176319 

LOUDSPEAKERS 

SPEAKER KITS FROM I.P.L. ACOUSTICS 
The M3- TL, S3TL, S4TL and SSTL are superb Hi-Fi Transmission Lines using 
excellent SEAS, IPL, Audax and MOREL drive units to achieve sound quality and bass 
extension which is equivalent to speakers costing in the range of £700- £2000. 
The kits include sturdy cast chassis bass units, quality textile dome tweeters, quality 
crossover components for hardwiring, grille material, acoustic foam, T-nuts and bolts, 
Dual terminals for BIWIRING, spikes and assembly plans and instructions. 

M3TL 5.0" bass unit, cab size 810 x 186 x 210mm £166.00 + £5.75 p&p 
S3TL - 6.5" bass unit, cab size 903 x 230 x 350mm £179.50 + £5.75 p&p 
S4TL 8.0" bass unit, cab size 960 x 275 x 400mm £211.00 + £6.75 p&p 
S5TL - 1 0" bass 5" mid., cab size 1080 x 320 x 400 £373.00 + £7.50 p&p 

Plain or preveneered MDF Cab kits also available. Please phone for details, or 

Send cheque or PO to: I.P.L. ACOUSTICS 
2 Laverton Road, Westbury, Wiltshire BA13 3RS. Tel: 01373 823333 

ALTERNATIVELY send £1.50 for 36-page SPEAKER BUILDING CATALOGUE comprising: 
VALUABLE ADVICE on DESIGNING, BUILDING & TESTING speakers, and full technical specs, 

including response curves of eight speaker kits, drive units, cables and quality accessories. 

PRE-OWNED 

HEATHERDALE AUDIO L TD 
WE HAVE THREE COMFORTABLE DEMONSTRATION LOUNGES WHERE YOU CAN AUDITION 

APOGEE • AUOIO RESEARCH • AUOIONOTE • BASIS • CAT • CLEARAUDIO • COPLANO • CREEK • EMF • GRAHAM 
HEYBROOK • KLIPSCH • KRELL • LUMLEY MONITOR • LUMLEY REFERENCE • MAGNEPLANAR • MAGNUM/DYNALAB 

MARTIN LOGAN • ROTEL • SME • SONUS FABER • TEAC • THETA • VOYD 

HEATHERDALE PRE-OWNED GUARANTEED EQUIPMENT. EXPORT FACILITIES AVAILAJSLE 
Audio Research 0200 (£3248) offered for ..................... £2495 Braun Al int amp{Tl tuner .. .......................... ... ............ £495 
Lumley 120 mono blocks (with cages) ........................... £2195 Audionote M7 tube pre·amp (£1 4650) ........................ .£.5995 

����;
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y tuner :::::::::::::::::::::::::����g �
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��1�02 CD/�AC M
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T/B.��·�·�·�.��.�� .. ::::::::::::::��!�; Solstice MD speakers with stands .. .. ............... £650 a•m 311 •ntegrat amp 1 •er 
Audio Research 0400 power amp (ex demo) ............... £4750 Audio Technica OC 9 MC cartridge mint .......................... £75 
Tannoy Berkeley (15in DC drivers).. .. .. .. .... ......... £250 Koetsu Red (s/h boxed) ................................................... £295 
Nakamichi 1000 ZXL cassette deck ............................... £1995 Rega RB 250 (silver wired) tonearm.. .. ............ £95 
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Voyd Reference/SME V/Ciearaudio si�.�.��.�.�� .. ::::::::::::::::����; Nakamichi Dragon. boxed ............................................ £1195 �
eismi

� �
nk. The ultimate support! 

............................. £40 MIT MH 750 Loudspeaker interface cable... .. . . ....... £495 a se P a arms·· 
Theta cobolt DAC (ex demo) .......................................... £575 Revox A700 Tape Recorder (semi pro.) . .......................... £650 
Audio Innovations 1000 MC transformer ........................ £220 Target 5 tier equipment stand ........................................ £150 
Audio Innovations 1000 power amps (boxed) ................ £695 MAF heavy turntable stand . .......................... ................. £250 
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Dynavector DV 6A Silver MC transformer ..
..... :::::::::

·:::::��:; 
Pioneer 4Chan receiver QX 949A .. .. ............................. £395 

Dynavector Karat Ruby MC cartridge (new) 
................. £295 Apogee Centaur minor speakers.. .. ....... £795 Fidelity Research MC201 MC cartridge (new) 

Marantz Quadradial 4 receiver ... ..................................... £295 ADC Phase 2 Phono cartridge (new).. . ...... £49 
Thorens TD 126 Mk3 turntable ...................................... £250 ADC Phase 1 Phono cartridge (new) ................................. £45 
Clearaudio turntable/arm/cartridge (demo) .......... ....... £2795 Linn Karma MC cartridge ... ........................................... £195 

RARE OPPORTUNITY 

MciNTOSH MAC 40 MONOBLOCKS (PAIR) PLUS MCINTOSH C22 PRE-AMPLIFIE'R O.I.R.O £2500. 

QUAD MAIN DEALERS. VISA-SWITCH-MASTER CARD-DINERS CLUB WELCOME . 
WE TAKE PART EXCHANGE ON NEW AND USED STOCK. 

202 Flndon Road, Worthing, Sussex BN14 OEJ 
TEL: (01903) 872288 after hours nuonber (0860) 660001 FAX' (01903) 872234 

AMPLIFIERS/TUNERS 

Nakamichi Stasis power amp 
NVA P50 + 2 x A70 Monoblocks 
NAIM 32.5 Pre/250 power/Hi-cap 
Quad 34/306 Pre/Power amp 
Quad FM4 Tuner 
Audiolab 8000T Tuner 
Gyrus 2/PSX 
Musical Fidelity B2 

RRP 
£.l-'l!!9 
£.l-'l!!9 
� 
.£7;'8 
.£4.29' 
� 
.£&%' 
.£2<t9' 

NOW 
£849 
£B49 

£1350 
£395 
£249 
£499 
£395 
£149 

CAREFULLY USED HI-FI 
BOUGHT FOR CASH 

CD PLAYERS 

Meridian 207 
Meridian 208 (Ex Dem) 
Micromega DAC!Transport 
Pioneer PDS 901 
Arcam Alpha CD 
Yamaha CDX 11 00 

NOW 
£449 
£799 
£799 
£299 
£165 
£199 

WE'LL BE HAPPY TO SELL 
YOUR SPEC IALIST HI-FI 
ON A COMMISSION BASIS 

Check with us for details 

TURNTABLES 

Linn LP12/ITIOK LV1t/OC5!Trampolin 
Linn LP12/SYRINX PU4/Keotsu (R) 
AR EB101 
Rega Planar 3/Linn K5 

RRP NOW 
� £B95 
u.aoo £695 
� £170 
£819 £229 

ALL OUR USED HI-FI 
STOCK IS GUARANTEED 
- CHECK OUR EXTENDED 

BUY-BACK OFFERS 

LOUDSPEAKERS 
Acoustat (incl Sub) electrostatics 
Yamaha NS 1 000 
Magnaplanar'3.3 
Harbeth HL3 
Monitor Audio MA800 Gold Spender BC 1 
Pro-AC Tablets 
Rogers LS 3/5A 
Rega Kytes 
KEF Model 100 (centre) 
Royd Sintra's 
Monitor Audio MA800 Gold 
Meridian DSP5000 Digital (Ex Dem) 
Meridian DSP5000C Digital Centre 
Musical Fidelity MC2 

Revox A 77 Mint 
Revox B77 Mint 

REEL TO REEL 

WANTED 

RRP NOW 
� £899 
� £895 
� £1750 
� £295 
£695' £295 
� £295 
� £295 
£J.86' £139 
£36!!" £249 
£Mj9- £299 
� £495 

£� £2699, 
£� £1350· 

� £225 

£499 
£699 

QUAD ESL 63 WE'LL PAY CASH & COLLECT!! 

STOCK IS CONSTANTLY 
CHANGING ARE YOU ON 
OUR MAILING LIST? 

1kHiFi� 
TRADING STATION 

35-42 Cowgate Peterborough 
Telephone (01733) 341755 



Reader classified 

A&R (Arcam) A60 amp, £85. 
Rotel RT-850AL MW/LW/FM 
tuner, £85. Both mint. Wigan 
(01942) 233115 

AIWA LCX-9 micro system, sep 
subw.sat. spkrs, exc sound/ 
cond (£350) £150. London 
(0171) 511 4269 

ARCAM 170.3 Black Box 50, 
Sync lock, superb cond, £550 
for both. Essex (01992) 575013 

ARCAM Alpha 6 +, new compe
tition prize, £250. Kenwood 
KA1060 amp, £80. M. Wilde, 9 
The Heights, Highfield, Hemel 
Hempstead HP2 5NX 

AUDIO ALCHEMY DOS 111: 
boxed, £500. Datastream 
Transceiver w/psu, £120. 
Barnet (0181) 449 8639 

AUDIO INNOVATIONS S200 pwr 
amp, pert cond, boxed, £290. 
Kent (01843) 220499 

AUDIOLAB 8000M monoblocks, 
mint, still warranty, (£1500) 
£895. York (01904) 791934 

AUDIO RESEARCH LS-1, £700. 
Mandrake 1m WBT RCA, £250. 
Audioquest Quartz 2m RCA, 
£120. Bromley (0181) 460 2843 

AUDIO TECHNICA interconn. £10/ 
0.7m pair. QED 2-way tape swch 
unit, £15. Sony SRS-A60 act 
spkrs, £60. Cleveland (01642) 
556268 

BOSE 601 series 11, direct dell. 
spkrs, good cond, £400 ono. 
B'ham (0121) 360 3293 

BOSE AMS series 11 spkrs, 
boxed, mint, 10 mths old, long 
warranty, w/wall & ceiling 
brackets, £425 ovno. Worthing 
(01903) 230445 

B&W DM620 floorstanding 
spkrs, little used, £250. 
Brighton (01273) 305176 

CASTLE Richmond spkrs, mint, 
boxed, £70. Nott'm (01159) 
253807 

DENON, DCD 1560 CD player, 
exc cond, £100. Dundee 
(01382) 450171 

GARRARD 401 t.table, teak, 
SME plinth, Decca London 
arm, London cart. Absolutely 
mint cond, £500 ono. Sussex 
(01243) 860634 

HEYBROOK HB1, spikes, mint, 
boxed, £80. Graham, London 
(0181) 788 9903 

KEF Coda 8, absolutely mint, 
boxed, 6 mths old, (£189) 
£140. London (0181) 543 4795 

KEF Concorde 3 spkrs 
w/stands, £45. Mission 710 
spkrs w/wall brackets, £35. 
Worthing (01903) 230445 

HI-Fl CHOICE 

T
o advertise on this page, write your advert in block capitals and send it to: 
Hi-Fi Choice, Reader Classlfieds, 19 Bolsover St, London W1P 7HJ. 

Include* a cheque for £5 made payable to Dennis Publishing Ltd. The 
advert will appear for one Issue only and must be no more than 20 words (or five 
lines) long, including all spaces and your phone number. Reader Classifieds are 
for the use of private individuals only. All Reader Classified adverts will be print
ed on a first-come, first-served basis, subject to available space, and Dennis 
Publishing Ltd accepts no liability for the accuracy of the information contained 
therein, nor any consequence arising from it, nor for any typographical errors. We 
reserve the right to amend or refuse adverts at the Editor's discretion and cannot 
guarantee that an advert will appear in any specific issue. 
*This service is FREE to subscribers, please Include your subscriber number. 

KEF Reference 104/2 spkrs, MAGNUM IA170 int. phono, NAIM SBL spkrs, bi-wired, DNM 
exc cond, (£1700) £750. Best Buy, 96W, gntd 04/97, series preamp, 2xDNM pwr amps 
Sussex (01903) 716275 £195. David, W Yorks (01535) (mod by Dennis Moorcroft), 

KELVIN LABS M30 Class A pwr 274382 £1600. Surrey (0181) 644 3729 

amps (4 of), £700. Lanes MAGNEPLANAR SMG spkrs, NAIM: SBls (latest), £1395. 
(01253) 859912 vgc, boxed, bargain, £225. NAC72, £450. HiCap, £400. 

KRELL KSA 100 (Mk 11), exc Essex (01277) 632761 NAP180, £795. Kent (01303) 

cond, £1495. Mus. Fid. MVX pre- MANA wall shelf, £125. Mana 7 240862 

amp, £995. ProAc EBS, blck ash, tier amp stand w/Soundstage NEAL surround sound multi-
£1495. Thorens TD160 Super cust. built (wider, w/9" space plexer, £20. Kef Kube 104/2, 
w/Linn Basik + t.arm, £199. for pwr amp) £700. Bucks offers. Essex (01992) 572098 
Koetsu blck cart. (mint), £495. (01628) 476836 NIKKO amp & tuner, Marantz 
Surrey (0181) 224 2344 eves MERIDIAN 200/203 (0AC7l/ SP235 spkrs, £160. Staffs 

LEAK Delta 70 amp, Leak 600 209, £620. 201 pre, £320, M20 (0121) 331 6390 

spkrs, Thorens TD 150/11 deck, spkrs, £510. Systemdek, linn PINK LPT/Tabriz/OC5 (boxed), 
offers. London (0181) 299 0177 lttok LVII-Eiite Grail, £250 ono. £380. Hart detailed phono amp/ 

UNN Karik Ill, mint cond, boxed, Denon DRM 07, £45. Boxed exc psu, £35. Target t.table shelf, 

£1100. Dave, Essex (01277) spkrs. lngleton (01524) 241769 £25. Hereford (01432) 830599 

353570 MERIDIAN 200 transp, 203 DAC PROAC Response Three spkrs, 

UNN LP12, black ash, Lingo, Trichord 2, £750. 201 preamp, mahogany, mint, gntd, £1800. 

Ekos arm, Troika hardly used, £450. Mint/boxed. Dorset Delivered. Dublin 00 3531 459 

boxed, mint, £1096 ono. (01935) 812736 1432 

Leicester (01455) MICROMEGA Stage 1 CD, £400 PROAC Studio 100 + stand, 
283251/(01536) 418091 ono. linn Wakonda preamp, £550. Shearne Phase 11, £380. 

LINN: LP12 + lsobariks, lttok line, 2 mths old, (£750) real Sony CDP761E, £150. Alii yr 

LVII, Klyde. Nairn: NAP250, offers. Leeds (0113) 230 2368 old. Leicester (0116) 256 3639 

HiCap, NAC32, stands, cables. MICROMEGA T-Drive, £780. QUAD 303/33 FM33, £250. A&R 
£2400. Cambridge (01440) Roksan DS-U, £55. ROK-DA1 t.table, £100. Boxed & immac. 
783334 £90. Epos 11 & stand, £230. London (0181) 670 9838 

UNN LP12, lttok arm, black, Notts (0115) 924 3753 QUAD 34/306/FM4 + rack, 
£800. Cyrus 2, £250. MC4 MONITOR AUDIO, Monitor 14 boxed w/instr, immac, £550. 
spkrs, £250. All boxed. Sieve, floorstanding spkrs, black ash, Tandberg 20A, 1/4 track, 
Leicestershire (0116) 255 9326 exc cond, £175. S Wales £375.Worc (01386) 446756 

UNN LP12, lttok arm, Troika (01656) 783716 QUAD 34/606, £670 ono. Nairn 
cart, first class cond, £700. MONITOR AUDIO 252s, black NAC 62, £340 ono. Both mint 

Bucks (01628) 667556 wood veneer, exc orig cond, cond, boxed etc. Jules, 

UNN system: LKl/Dirak, £500. £45. Somerset (01278) Swansea (01792) 280061 

Last and best 280/Spark, £700. 789684 RADFORD Valve SC22 preamp & 

Karik, £950. Numerik, £650. All MONITOR AUDIO R300/MD STA25 pwr amp. Good cond. 

boxed. Bristol (0117) 965 4550 spkrs w/metal stands, exc Offers. London (0171) 603 7836 

LUMLEY ST40 pwr amp (valve), cond, £70. Northumberland RADFORD T90 spkrs, teak, 

10 weeks old, minVboxed, (01670) 731181 £125. Spendor BC1, recent 

£850 ono. Not!' m (0115) 929 NAIM 42, Snaps & 110. Will bass drivers, teak, Foundation 

4060 after 5.30pm split. No serious offer refused. designer stands, £150. 

MAGNEPLAN 3.3R, £1800, Herts (01438) 714656 eves Rochdale (01706) 345418 

SMGb, £450, Classe 30 preno NAIM COl, mint cond, w/rem REGA ELA spkrs, as new, black 

pwr, £1400, lineaeum LFX control & interconns, £1275. ash, £350 ono. Paul (01992) 

spkrs, £350. lmmac/boxed. Portsmouth (01705) 788694 448938/(01920) 469340 

Hants (01252) 311016 NAIM: NAC 52K preamp, boxed, REGA Planar 3, £80. Hi-Fi 

MAGNEPLAN MGIIIa, ribbon (£5005) £2750. SBL spkrs, 4 yrs News Tabor, £120. Staines 

tweeter, boxed/pristine cond, old, black ash, old type bass (01784) 462806 

£995 ono. Suffolk (01473) units, but in mint cond, £850. ROGERS Ravensbourne amp, 
710825 Lancaster (01524) 381389 Wharfedale Dovedale Mk2 

spkrs. Offers. Michael, W Yorks 
(01274) 584123 

ROYD 'The Abbott' spkrs, mint, 
£395 px Arcam Delta 290 amp. 
Rochdale (01706) 345418 

RUARK Broadsword Mk2, bi
wired, superb sound, immac 
and boxed, £449 ono. Essex 
(01799) 520509 

RUARK Talisman 11, dark wal
nut, mint cond, exc sound, 
£495. Cheshire (0161) 437 5819 

SANSUI 101 amp (1974), 
offers, mint condition. Dundee 
(01382) 535346 

SONY 715E CD player, £130. 
Alchemy DAC in box with i/c, 
£150. Mission 780SE, rosewood, 
£165. Dual 505/2 record deck, 
£30. Essex (0181) 281 0190 

SONY MDP-333 NTSC laserdisc 
player, exc cond, only £150 
ono. Northants (01536) 726405 
after 6pm weekdays 

SPENDOR SP2 spkrs, teak, 
perfect cond, w/stands & linn 
cable, £200. Devon (01822) 
617852 eves 

TANNOY 609s, immac, £125. 
Stands for above, £25. Sony 
TA-F540E amp, £125. Berks 
(01734) 784712 

TEAC V2020S cass deck, gift, 
brand new (£380) £300 ono. 
Wanted: Pioneer 830S deck. 
Leeds (0113) 246 8173 

TECHNICS: SUA 90011, mint, 
£295. SLPS840 CD, mint, £295. 
Chris, Banbury (01295) 250000 

THORENS TD160 Super, Rega 
RB300 arm, Audio Technica 
ATF5 cart, superb sound, £100. 
l'pool (0151) 356 3200 

TUBE TECHNOLOGY Unisis 
Super line level amp, Gold 
Aero valves, 10 yr wnty, £1275. 
Northants (01604) 505725 

WHAT HI-FI magazine collec
tion for sale. Mid '87 to present 
day. Offers. Buyer collects. W 
Herts (01442) 823880 

YAMAHA CR200E Stereo FM/AM 
receiver, vgc, boxed, £70. 
Nott'm (0115) 925 3807 

YAMAHA DSPA780 & NSE80, 
Jamo C100, Whartedale 
Coleridge Pro-Logic syst, £995. 
M'chester (0161) 248 7561 eves 

WANTED 

MARANTZ CD63 Mkll or 
CD63SE, also amplifier. 
Leicester (0116) 283 6878 

M I CH ELL QC power supply. 
Paul, Surrey (0181) 660 9629 
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The future is here! 

230mm0 
CEILING SPEAKER 

150x90mm 
KEYPAD/DISPLAY 

5Y5TEMLINE 
ln\eQrl!ot&d Home Erotertainrnent 

CD 

Tel:(Ol276) 451166 

�'ax:(Ol276) 452211 

Lightwater, Surrey GU18 �XU 

DESIGNED & MANUFACTURED IN ENGLAND BY QED AUDIO PRODUCTS LID 

made for music 

Affordable. quality hi-fi equipment with no compro

mise on fidelity; that has been the consistent aim in 

designing the Deva range. 

Through innovation. through art and through logic. 

this is now a reality. 

A range of hi-fi amplifiers and digital source equip

ment. hand-built in England. Developed for the 

music lover without sacrificing the facilities needed 

in today's home entertainment music/video system. 

Made for music .... to hear is to believe. 

For further information In 
please contact lf:ll 
London- Grahams Hi-Fi ... 0171 226 5500 
Midlands -West Midlands Audio ... 01905 458046 
North - Chris Brooks Audio ... 01925 26121 2 
South- Jeffries, Brighton ... 01273 609431 
Overseas- Morgan Audio ... Tel 44 151 255 0946 

... Fax44 151 258 1614 



MAY 1996 

SEX 
SECRETS 

WOMEN WANT YOU TO KNOW 

'HONEY, I LOST MY JOB' 
Fighting back from career crisis 

On UI1e 2 8 

£2.50 

WHAt A 
StlAU 

smart ways 
.
to 

get gyery_tJnng 
for\ess 



ALL 

BILL HUTCHINSON 

HI-FI SHOPS 

ARE DEDICATED 

AUDIO VISUAL 

CENTRES 

T H E p R 

[Bill�[[!]]� 

Ull'S 10.111 
Of all the audio visual stores throughout 
the UK, you the public voted us the best 
by for. An accolade such os the 
Home Entertainment "SONY" Audio Visual retailer 
of the Year simply doesn't come easy. 

Which is why we ore extremely delighted fo receive this 
year's award courtesy of all our satisfied customers of 
our Manchester store. 

If you haven't already found ouf what makes 
Bill Hufchinson such o favourite when if comes fo 
RANGE, QUALITY, PRICE and most importantly 
CUSTOMER SERVICE, call in fo your nearest 
Bill Hutchinson Audio Visual Store today. 
LICENSED CREDIT BROKERS ASK FOR DETAILS 

THE POLICY 

Our Product Guarantee and Pricing Policy ensure you 
obtain an excellent deat My staff and I look forward 
to being of service to you. r]JdL 

LEEDS MANCHESTER 

26-28 WOODHOUSE LANE 50-52 DEANSGATE 

0113-242 7777 0161- 8321600 
MONDAY- SATURDAY MONDAY- SATURDAY 

9.30AM- 6.00PM 9.30AM - 6.00PM 

DENON Df·lO 

NCAX-V6 

BOSE · 

GUARENA 

PIONEER PDS703 

-MINI SEPARATE 

-PRO-LOGIC AMP 

- LYFE STY LE SYSTEM 

-AV SPEAKER PACK 

-CD P LAYER 

-SPEAKERS 

ALL 

BRANCHES 

ARE MAJOR 

LASER DISC 

STOCKISTS 

-INNOVATION WINNER '94 a 

-INNOVATION WINNER '95 a 

-INNOVATION WINNER '95 a 

PRICE PLEDGE 

Should you find any local dealer offering a better price 
for goods currently in stock at Bill Hutchinson and the 

alternative quoting retailer, we will better that deat 

GLASGOW 

43 HOPE STREET 

01 41-24 8 2857 
MONDAY - SATURDAY 

9.30AM- 6.00PM 



. THE DIRECTORY 

THE ALL NEW 

-DIRECTORY-

The most influential symbols in our Directory are the 
B'BUY and REC'D commendations found at the end of 
the entries for particularly fine products. 
• B'BUYA product carrying the Best Buy swingtag is 
of excellent quality and good value for money in its 
price category. 
• REC'D Recommended products are runners up, but 
they are still definitely worth considering within their 
price bands. 

Please note, however, that an expensive 
Recommended product will nearly always sound 

better than an inexpensive Best Buy. 
An ideal situation would be to choose suitably 

priced B'BUYor REC'D products from relevant 
categories and create a Best Buy system. However, 
due to the varieties in tonal balance that exist in many 
audio products, and differences in taste, system 
building is unfortunately not that simple. These 
ratings make a useful guideline for short-listing 
components, but only by experiencing the actual 
combination in a dealer's listening room will you be 
able to decide whether it works for you. 

BUYING HI-FI EQUIPMENT 

The key to putting together a great hi-fi system 

is finding a dealer with whom you can commu

nicate, and who is sympathetic to your require

ments. So the first stage in your quest is to look 

up your local dealers in our Dealer Directory, at 

the end of the product Directory, and go to see 

the people behind the counters. Listen to the 

sound they make, check out their record collec

tions, sip their coffee and find the store with the 

right attitude. Then take your records in and listen 

to them through a variety of components within 

your budget. Use our Recommendations and Best 

Buys to narrow options down, but bear in mind that 

dealers have a lot of experience in putting systems 

together, so don't worry if parts of the system are 

not Best Buys it's the end result that counts. 

Listen for the system that shows you the greatest 

differences in your software, (regardless of musi

cal content, records should sound distinctly dis

similar). This is a good way of assessing which 

system is the most revealing. 

If you can borrow equipment to try at home, do 

this before you buy. Loudspeakers in particular can 

sound very different according to the room they are 

in. Don't forget that cables and supports play an 

important part in the sound of a system: if you take 

your bits home and plonk them on the sideboard 

with a bit of mains flex to connect them up, don't 

expect sonic ecstasy' 

PRODUCT CATEGORY INDEX 
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For Fast 'n Free 24 hour Mail Order Contact: 0181 852 1321 

Arcam CD Players-Full range? 

Arcam Alpha One (F/L) .......... £299.00 

Arcam Alpha 5 Plus (F/L) ...... £479.00 

Arcam Alpha 6 (F/L) ............. £599.00 

Arcam Delta 270 (F/L) .......... £799.00 

Arcam Delta 250 Transport ..... £799.00 
Arcam Black Box 50 . . £479.00 
Arcam Black Box 500 . . .. £745.00 
Denon DCD 825 ... £239.00 

(F/L) = FREE CHORD COMPANY 
INTERCONNECT WORTH £25.00 

Linn Mimik CD Player . 
Llnn CD Players - Full range? YES! 

Marantz CD46 .................. £179.00 

Marantz CD63/2 .................. £269.00 

Marantz CD63se .................. £349.00 

NAD 501 . £199.00 
NAD 512 ( F /L) 

Nalm CD3 (F/L) 

Nalm CD 3 ................... £949.00 

Nalm CD 2 <?!aiml .. . 
Pioneer PD -S904 .................. £399.00 

Rotel RCD 930AX ...... £199.00 
Rote I RCD 970BX ( F /L) ......... £349.00 

TURNTABLES 

AMPLIFIERS 
Arcam Alpha 5 Plus 
Arcam Alpha 6 Plus 
Arcam Delta 290 
A ream Delta 290P ... 
Creek 4240 

... £239.00 
...... £349.00 
..... £499.00 
.... £399.00 

.. £249.00 
... £650.00 

· · · · · · · · · · ·  £725.00 

THE CHOICE IS TRUL V YOURS 
We carry the finest range of Hi-Fi in London and you can be 
sure that any of the products you see advertised here are on 
display and available for audition. Our helpful experienced 
staff are always on hand to help explore the possibilities 
open to you. This month- check our Interest Free, for the 
most flexible way to buy what you really want! 

( Email address:- sales@billyvee.demon.co.uk) 

...... £219.00 
£399.00 

. £119.00 
Linn Kudos . £775.00 
NAD 412 Tuner <::;llilliUll ..... £199.00 

NAD 414 RDS <?limlll1 · · · · ·  £249.00 
Marantz ST55 Tuner .............. £129.00 

Nairn NAT 03 Tuner ................ £549.00 
Nalm NAT 02 Tuner ................ £998.00 

Quad 66FM ..... £554.00 
Rega Radio AM/FM Tuner (F/L)£229.00 
Rotel RT 935AX .. £159.00 
Rotel RT 940AX (F/L) ............ £199.00 

CASSETTE 
Denon DRM550 ..... £159.00 
Denon DRS640 .... £209.00 
Denon DRW 580 .... £199.00 
NAD 613 <?� ......... ..... £229.00 

Nakamlchl DR3 (Was 399) .... £449.00 

Nakamlchl DR2 (F/L x 2) ...... £699.00 

Nakamlchl DR1 (F/T) ............ £799.00 

Nakamlchl Dragon (F/Lx2) .. £2350.00 

Yamaha KX380 ..... £169.00 
Yamaha KX480 .... £199.00 
Yamaha KX-W482 ........... £249.00 
Yamaha KX580 (F/L) ............ £249.00 

LOUDSPEAKERS 
(FREE C.T.3) = FREE CABLETALK 3. 

B&W 601 (New) .................. £199.00 

B&W 602 (New) .................. £279.00 

B&W 603 (New) .................. £499.00 

Epos ES11 Spkrs .. . . ......... £445.00 
Epos ES22 Spkrs .................. 1185.00 
Heybrook HB1 .................. £229.00 

KEF Cod a 7 . . .......... £129.00 
KEF Coda 8 (Free C.T.3) ........ £189.00 

Llnn Full range stocked & on Dem? YES! 

Mission 751 (Free C.T.3) ....... £299.00 
Mission 752 (Free C.T.3). . .. £499.00 
Mission 753 (Free C.T Blwlre) £699.00 
ProAc Tablette 50 .. . . ..... £599.00 
ProAc Response One ... £999.00 
Quad 10L (New) .................. £699.00 

Quad ELS63 on Demonstration? YES! 

Rega Kyte (Bik or Wal) .... £198.00 
Rega El a (Black) ........... £498.00 
Rogers LS33 (Free C.T.3) ...... £249.00 
Tannoy 631 jse <?.RllnY ...... £169.00 
Tannoy 633 (Free C.T.3) ........ £299.00 

AUDIO VISUAL 
A/V AMPLIAERS & PROCESSORS 

Arcam Xeta One £999.00 
Area m X eta Two .................. £649.00 
Yamaha DSP580 
LASER DISC PLAYERS 

.... £449.00 

Pioneer CLD-515 ............ £499.00 
Pioneer CLD-2950 . . .... £699.00 
SURROUND ·SPEAKER SYSTEMS 

B&W HCM2 +Power Bass . .... £399.00 
KEF 30B, 80C,60S System .. .. £999.00 
KEF 90 (Centre) .................. £259.00 
Mission 73S (Surround) .... ....... £99.00 
Polk RM3000/2 System ..... . £699.00 
Pioneer V201 Sat/Sub System £249.00 



T 
he amplifier sits at the heart of 
the system, processing the 
outputs from the various music 

sources as necessary and then driving the loudspeakers. 
These two (quite separate) functions are integrated into a 
single box at the low-to-middle price points; but separated 
pre and power amplifiers, even separate power supplies, 
beccme increasingly ccmmon as one moves upmari<et. 
• Bear in mind that output power and sound quality are 
not necessarily related. Some of the finest amplifiers around 
have outputs as low as 12 Watts, but team them with high 
efficiency loudspeakers and you can achieve loudness 
aplenty. Only when using loudspeakers of low sensitivity 
(below 87dB/W) or difficult load do you need lots of power. 
• k, general rule, the more widgets an amplifier has (ie 

tone ccntrols, remote ccntrol, DSP) the more money will 
have to be spent on it to match the sound quality that can 
be achieved with a minimalist design. The sort of facilities 
that are useful include tape monitor switching and a source 
direct button on models with tone ccntrols. 
• An increasing number of amplifiers are supplied without 

vinyl disc stages, or with the phono stage as an optional 
extra. If you use a turntable, make sure that the amp has 
an MM or MC stage to suit your cartridge. 

A/V amps 
In practice an NI amplifier provides all the standard CD, 
tuner, tape, aux and phono inputs offered by a standard 
stereo amplifier. In addition many also inccrporate an 
AM/FM tuner section, making them NI receivers. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Analogue Saturn 7S preamp • MM 
Analogue Saturn MC 7S preamp • MC 
Creek 08M-8 ---99 �mp • MM • lO,�I_km • Phono stepup 
Sherwood Al 1110 100 integrated • SSW • MM,4L,lT • hdllh__ __ _ 

Creek 08M-9 110 preamp • MC • 10,6,11cm • Phono stepup 
Creek 08H-Tl 129 0.3W • 1L • hdph •_!M,11cm �adl1!!9nlimplifier 
Pioneer A-103 130 integrated • 30W • MM,3L,2T • hdph • 42,11,31cm 
�a XA-003 140 integrated • 40W • MM,2L, IT • hdph • 2 speaker circuits 
Kenwood KA-1060 140 integrated • 140W • MM,JL,l!_ • hdph • 44,fl)5cm • 'Logical Flow' construction 

• More importantly an All/ amplifier includes a Dol by Pro 
Logic deccding chip along with extra circuitry to effect the rear 
channel delay. Natural� there are at least four channels' worth 
of amplification under the bonnet to feed the five loudspea�r 
outputs. The rear surround channels are mono. 

Key 
integrated, preamp, power amp .. ........ ........................ amplifier type 

A/V .. .. ...... ................ includes surround sound capability 

50W... . .. ... ...... power output per channel in Watts RMS 

MM,5L,2T ..................... number of inputs of each type IL · line, T- tape, 

...................... MM moving magnet cartridge, MC· movmg coil cartridge 

hdph ......... ............... .......... .... ................. headphone output available 

Moth 30 Passive 149 109 preamp • 4L,lT • S,10,35cm • Modular system gives cracking results. Passive mleower amp warrant Best Buy (tested with 30/Stereo 60). B'BUY 
Marantz PM-34 150 integrated • 40W • MM,JL,2T • hdph • 42,14J8cm • Source direct 
Pioneer A-203 ISO jr@grated • 4SW • MM,3L.2T • hd!J_h_•_1fJ1Jlcm 
� TAF2118 ISO integrated • 30W • MM/2L • hdph • 4114Jl_cm • Source direct _ _ 

Oenon PMA-2SO lll 1SO 121 integrated • 30W • MM,3l,IT •__11!jph_._ 44,1Q,28cm • High resolution afTip, can loses its gljp jJut is engaging and enjoyable. REC'O 
GrundigV11 160 integrated �W • MM 5Lll_o h]JRh • rem�44,UOcm • Tone defeat 
Kenwood KA-2060R _ 1_ 70 __ integrated�W • MM 3L 2T • hdRh • rem�4J130cm -.jyste."'m"'c"'o -cnt--ro-c-1-
Sherwood AI SOlO 170 integrated • lOW • MM,_3L,2T • hdph 
Technics SU-V300 170 integrated • 2SW • MM,2L,IT • hdph • 43,13,32cm • A/8 speaker select 
Rotel RC970BX Mkll 17S 144 preamp • 31,,2l_o_l1dl!h_o _11,_8,29cm • Confiderlj, consistent sound. reviewed (in Sessions) with RB970BXMkll power amps REC'D 
NAD 302 189 liS integrated • 2SW • MM,3l,2T • hdph • A spritely and uplifting performance. Sounds loud, but never intrusive or fatiguing. B'BUY 
Moth 30 R IM � _1_9 _9 __ weam!L"._MM[Mh_o 2.lll,�Scm�tand alone phono stage 
QED Vector One 199 preamp • 4L, IT 
Harman-Kardon HK610 200 integrated • 30W • 4L,2T • hdph • 45,11,37cm • 2 speaker pairs __ 
JVC AX-RSBK 200 149 integrated • 4SW • MM 3L 2T • hdph • rem • 44,15,31cm • Versatile, and ots of even-handed articulate detail;_ but let down by superficiality 
Kenwood KA-3020SE 200 134 integrated • SOW • MM,3l,2T • hdph • 44,14,3Scm • UK Special Edition___ REC'D 
luxman A-312 200 integrated • 40W • MM 4L 2T • hdRh • 13,44,36cm • CD direct, A/8 speakers 
Marantz PM-44 Mkllse 200 134 integrated • 40W • MMJL,2T • hdp_h • _12,11.lfu;m • Two generations on from the PM-40SE, this new model gives a disaQjJQI_nting/y g[§Y view of music 
Marantz PM-43 200 integrated • 55W • MMJ3L,2T • hdph • 42,l1,30crrr_o Twin speaker sockets 
NAD 312 200 integrated • 25W • 61If • hdph • 44J0,29cm • Soft clipping 
Nakamichi IA4s 200 integrated�OW • :J_LJ_T • 43,7,32 cm • 'Harmonic Time Alignment' 
Onkyo A-801 _lQQ__ integrated • 40W • MM,3L,2T • hdph • 46,12,33cm 
Pioneer A-303R _ 11!1l_ 134 integrated • 4SW • MM,3l,2T • hdph_o_rem • 42,13,3Scm • Fresh and uncomplicated sound bests much of the audiophile competition. REC'O 
Sony TAF2448 200 integrated • 40W • MM/2L • hdph • 43,14.31cm • MOSFET power stage 
Teac AR300 200 integrated • 45W • MM/MC,3L,2T • hdph • rem • 44 13 36cm • Mic input 
Technics SU-V500 200 integrated • 30W • MC/MM,3L,2T • hdph • rem • 43,13,31cm • New Class A 
Rotel RB970BX Mkll 225 144 power amp �OW • 44 8 29cm �sted with RC970BX Mk/1 in Sessions (see above) 
NAD Monitor 1000 229 preamp • MM/MC,3L,2T • hdph 
�ga Brio 229 integrated • 30W • MM,3L)T • 4l,7,15cm 
De non PMA-3SO 11 230 134 i�grated • SOW • MM 3l 2T • hd�h • 44,12,28cm • Mods give this amp a powerful up-front and compelling performance. REC'D 
Denon PMA-480R 230 integrated • SOW • MM_d1,2l_•_h!lJlh • rem • 44 12 29cm 
JVC AX-V68K 230 integrated • A/V • SOW • MM 3L 2T • hdph -. ""re'"'m"'·""4"'4"',1 ""3,-;c46,--c_m_• --;D;-o;;-lby-cP;;-ro--.--Log_ic__ __ 

Kenwood KA-3060R 230 142 integrated • 45W • MM,3L,2T • hdph • rem • 44,ll,30cm • Classy engineering, but sound IS over-dry, often frustratingly restrained and rather unsophisticated. 

Pioneer A-300X 230 116 integrated • 40W • MM 3L 2T • 42 13 36cm • This revamped version of the A300 sounds more confident via CD than MM, yet our panel was unmoved. 

Technics SU-V620 230 integrated • lOW • MM.MCc3LZT • hdph • rem • 43 13 32cm • R-Core transformer THC8 _ 
Technics SU-A600 Mk2 230 149 integrated • 37W • MC/MMJL,2T • hdph • 43,13,32cm • An amplifier that's_g@al fun to be with, but a little untidy from time to t1me 
Moth 30 Series Power 239 PQY�er amp • 30W • 5,10,35cm __ ____ _____ _ 

YamaiiaAX--=49
0 ___ 239 149 integrated • 85�M�CJ�2T • hdph • rem • 44,15,39cm • Widgets apl� but unemotional sound evoked an uncertain response from panel 

Arcam Alpha 5 Plus 240 149 integrated • 40W • MMJL1l_• hdph • 43,l!,30cm • Detailed improvement on predecessor, but lacks 'air' 
Alchemist Axiom 249 integrated • 30W • 6L,lT • 47,8,25cm • Alloy/gold finish 
Magnum IA_W) ___ 249 integrated • SOW • MM,5L,2T • hdph 
Moth 30 Active 24_9 __ pream� • 4L,IT • 5,10,35cm ___ ___ � 

NAD 304 249 121 integrated • 3SW • MM,4L,2T • hdph • Good with CO and vinyj, this is a successful and entertaining amplifier for your shortlist. 8'8_ll'r' 

JVC AX-A4728K 250 142 integrated • 65W • MM,31,IT • hdph • 44,15,36cm • Unpredictable performer that is im@lly_jrr)pressive but often ends up sounding starchy and tiring. 
luxman A-331 250 integrated • 60W • MM,4L,2T • hdph • 13,44,36cm • lnc CD direct ___ _ 

Marantz MA-500 2SO power amp • 125W • 9,15J5cm • D-bus, monoblocksJ bridgable 
Marantz PM-53 250 __ integrated • 65W • �3L,2T • hdph • rem • 42,14,30cm • Remote control 
Rotel RA935BX Mkll 250 integrated • SOW • 3L,2T • hdph • 44JQ,35cm • Separate listen/rec selectors _ 
Sony TAF444E 250 1j2 integrated • SOW • MM,3L,2T • hdph • 43,15,38cm • Sheds all frippery for an audiophi/e approach, but till sounds grubby and stilted. 

Teac ARSOO 250 integrated • 90W • MM,3L,2T • hdph • rem • 44,13,36cm • Mic inll_ut 
lecson 380X 255 integrated • 35W • MM MC 6L • 44 6 27cm 
J'[llject Model 7 _21ll__ _lR integrated • 40W • MM 3L 2T • A minima/is! amplifier brimming with good intent, but too quirlfy_for its own good. Either MM or MC. 
Onkyo A803 260 142 integrated • 60W • MM!MC,3L,2T • hdph • rem • 46 12 33cm • This amp sounds lifeles!j,_'ilgl@_and disinterested in the music at hand. 
�gnum IA170 270 142 integrated • 9S • 5l, lT • hdph • 43, 7, 2Scm • Disarmingly powerful, caj!able of recreafirlg a deefUnd naturally colourful sound. B'BUY 
Creek P42 279 preamR • 4L 2T • hdQh • 42 6)0cm • Plug-in modules available 
Creek A42 279 power amQ • SOW • 42 6 "20cm • 150 watts in mono __ __ _ � _ 

Creek 4240 279 134 integraled�W • 3L IT • hdph • 42"�,20cm • Bearing no relat1on to earlier Creek desig� this radical rethink is more successful vi.__tviM than fJl. __ 

DeiioliPMA450SE 280 142 integrated • SOW • MM,3L,2T • hdph • 44,14,�m • Ba� on the original '45Q_and offers a fast, furious and entertaining sound. REC'D 
Harman-Kardon HK620 280 _irl!egrated • 40W • 4L 2T • hdph • 45 11 37cm • High current design 
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Kenwood KA-4060R 280 integrated • lOW • MM.3L.2T • hdph • rem • 44,14,35cm • System control 

Yamaha AX-590 299 integrated • IOOW • MM.MC.3L.2T • hdph • rem • 44.15.39cm • UK specified, s.leys�te1!!m.!.!re!1Jem�o"-"te._ __________________ _ 

Denon PMA-115 300 integrated • 60W • MM,3L.2T • hdp�h_:_•_,_,re"'m'c-•:__4,.,4Y-'1';6 "'40"';c""m-c--c-��----------- -------------
Harman-Kardon HKI200 300 integrated • 25W • 5L,2T • 45.11.35cm • Discrete, low feedback circuit 

-cK:>!'e"' nw"'o"'o"'d�KA"'-"'V3�l-"'00,__ __ 3� 02<0 __ -!i'-C nt, eg,_,ra,_,te, d_•--'AN�,--·-"Mc;M"',4"' L;.:,2;;, T �·_,.hdph • rem • 44,14,30cm • Dolby Pro Log,.,.ic�------------------------
Marantz PM-63 300 integrated • lOW • MM 3L 2T • hd h • rem • 42 14 30cm • Remote control 

--'MO" u':"s"'!ic� ai�Fc? id,e,li..._.,_E, I0'---3�02< 0_1,_, 524-ci'-C nt,.. e ,_,ra,_, te,d_•...:4�0�W,--•--'M":'M"".li,2T • hdph • 44.10.34cm • Smooth high endish sound that is marred by a lack of dynamics and a touch of grain. 
Onix OA30 300 inte rated • 40W • 5L IT • hdp'!!. h .;· -";43<.;lu.l.d3'!!;3ceym';;-;.;;-:-cc-----;;,--,-,..,..,--,-,---,o:.,-----;-;-c--:--:-:-:--;::-::-::uc:-:=-:<c:-::-:�.-::-;-=-:-:-:===------

----;;=• Pioneer A-400X 300 138 integrated • SOW • MM/MC4.2 • hdph • 42,13.3Scm • On second audition, this ami!. was tonallr unchanged but less comoelling. R EC ' D 
Pioneer A-503R 300 138 integrated • lOW • MM,3L.2T • hdph • rem • 42, 13.36cm • Best via MM disc. the dull and claustrophobic sound is otherwise deeplv uninspiring. 

_R�o"'te,I�R�A9�7�0B�X,___ __ �30;;:0:--...,13,8-ci"':"'ntegrated • SOW • 4L,2T • hdph • 44,7,35cm • lire/� fresh and perky with plentr of power. but not so clever with comJ!.,./e,_x!.!re"'c"'o�.!!.in"'g..,s. ____ __.R,..E, C_.'O,_ 
Sonv TAF542E 300 integrated • 90W • MM/MC 3L 2T • hdoh • 43.15,38cm • UK optimised sound 
Nairn Flat-Cap 311 power supply • 43.56.30cm • Power sup I 
Moth 30 Integrated 320 integrated • 30W • BL.T • 8,18,35cm 

Audio Innovations Alto 329 138 inte rated • 3SW • 4L 2T • 43 8 30cm • Des ite a lack of bass, it still sounds Ofl.M!,,�n!Ea'!'tu"'ra .,l-;<a, nd'"r"'ef':Ja,.,xe�d"'-. =-:-:-========u=-__ 8,_'-"'BU ..,Yc... 
Magnum Quartet 329 121 integrated • 36W • MM 3L.2T • hdph • An integrated model that incorporates four monoblocks optimised for bi-wiring. but sound is sandy in the treble. 
Analogue Jupitor 330 integrated • 30W • MM,4L, IT · 

Aura VAIOO 11 330 138 integrated • lOW • MM,4L,IT • hdph • 43.6.31cm • Big. smooth vet s/ightlv disjointed sound was eg!@/jy_,;'fa,m'=il,.ia!!.cr.
==-=-===�="'=== ,

----
-,;;;;;;;u

-
.:.JJ�VC�AX�-A�S"'>S2�=--�33�0c_1�S0!-4..!in� tegrated • 90W • MM/MC,3L.2T • hdph • 44.13,31cm • Hug�,JffiY. and ordered sounding behemoth amf!. of an amp. Soon to be discontinued. B'BUY 
EMF Audio Sequel 349 109 integrated • SOW • MM 4L IT • hdph • 43 65 28cm • Relaxed and restrained design from Mike Creek. 
Moth 30 Active IOOVA 349 preamp • 4L IT • S 10 3Scm 

Kenwood KA-5050R 3SO 129 integrated • 9SW • MM.3L,2T • hdph • rem • 44 IS,40cm • A lis tenable but neither particularlv communicative nor captivating amplifier. 
Luxman A-353R 350 integrated • 60W • MM!MC,4L,2T • hdph • rem • 13,44,3lcm • Motorised volume control 
Onkvo A-911 350 integrated • lOW • MM.3L.2T • hdph • rem • 28.12.33cm • Mini component 4ohm rating; ____________ ________ _ 

Pioneer A-602 350 integrated • BOW • MM/MC,li,3T • hd,"o!h';c •=--:!!42'-'-'l'fcl."!44"'c";"m';---�=c-.-c-�---:--:-c�c-;c-cc-�,.-:-:cc--;c--:-;;-�-;-c;-;==n-------�Ro
"

"te�I�R';;'C9
"

'8�0 B'!!oX;---
--

�3S;<;0:-- ""10"'9,--p"'r"'ea"'m "'p"'•'-;M"' M"'LM;;s;C "",3"'L.
"

'2T�•
"

'hdph • 44.7,33cm • Powerfu/J!P_ansive but lacks ooise control and detail- disappointing (tested with RB980B!O. 
Technics SU-CIOOO 3SO preamp • MM!MC.3L,2T • rem • 43,70 31cm • Partner with SE-AJOOO 

-l!!'e"'ch
"

'n"'ic"'s-"'s"-u-" A� 80�o"'M"'k ""2
-
�3S�0:-- "'13;;-;4,.-Jintegrated • SSW • MC/MM,3L 2T • rem • 43 14 37cm • Long,-'te"'-r!.!1m'-"il"'·stE.!enmin!l5g_,s!.!1 ho"'w"'s11th!!.iis,_,m!.!1o,a, el..cis,_,a'-'l'"itt ,le c;b"'it-"b"'lu "'ff. ______________ _ 

Quad 306 364 power amp • SOW • 33 l 21cm • Stereo power amp 
Audio Innovations PI 369 ream • MM • 2S 10 30cm • Phono ste u 
Audio Innovations Ll 369 14S preamp • 3L.IT • 25,10,30cm 
Onkyo A850 370 integrated • 60W • MM/MC.3L,2T • hdph • rem • 46.15,35cm 
AMC 1030 319 ream • MM 

REC ' D �A!!! I,ch,.e,m.,.is.._t Kmr..,ak..,e"'n/l!.P.._,re.__�38;;:0'-..,12"'--4 power amp • SOW • 32,9,2Scm • Quirky Class A design with an equallr warm and colourful sound. 
Alchemist Kraken/mono 380 power amp • 60W • 32,9,25cm • Mono version of Kraken J!."'O"we "'-r2.a!.!1 m"-----------------------------

-'C�r,.,ed�o-!,P�M';;'P0!';!0�3 ---�38�S:-_p.rum.p • 22,6,24cm • Phone amp MM/MC, & PSU 
_.cC..,r,..ed.,.o!JH!!!lM "-'P0""0"- 3 ----'!'38�8'----�-'p., re""-"amp�h • Class A head phone am 
�a Elex 398 116 integrated • SOW • MM 3L IT • 43 l 25cm • Minima/is! amJ!.�/it."'ie'-r!,11Sy;OU !!!nJOds 1

,
!fi J!!orwl!!!!a"�d . ..J.h!5!a!)!rd'-'!a�nd"-u"'n"' fo�r.1,iv "'in'&·�--------------

=� Alchemist Kraken/Pwr 399 124 integrated • SOW • 3L,2T • 32,�2Scm • Hardly accurate. but entertaining nevertheless. REC'D 
EAR 834P 399 preamp • MM/MC • 40,40,1Scm • Valve phono stepup 
Arcam Delta 290P 400 141 power amp • 7SW • hdph • 43,9,30cm • Crisp dynamics and detail- tested in Sessions B'BUY 
Harman-Kardon HK1400 400 129 integrated • 40W • MM/MC,3L,2T • 4S,11.37cm • Relaxed. confident sound is only troubled by the most dense of recordings. REC'D 
Harman-Kardon PA2100 400 power amp • 4SW • 45.11,3lcm 

__,l"'n,ca'-'J"'ec,h....,O�b� er""on"-'P'-' w'-'-r-�40� 0'-------'power amp • lOW • hdph • 43,8,22cm • Two in uts 
Luxman A-373 400 integrated • AN • BOW • MM/MC,4L,2T • hdph • rem • 13,44,37cm • Also has AV inp'"ut.._s ------,-----------------
Onix OA24 400 preamp • MM/MC,2L.2T • lS,23,3lcm • Internally switchable MM/MC 

Technics SE-AIOOO 400 power amp • lOW • hdph • 43.14,3Scm • Moving coil meters. Partner with SU-GIOOO 
Michell lso 412 preamp • MM or MC • smallcm • Phono stage 
Quad 34 414 44 preamp • MM.2L,T • 33.7,21cm • Good filtering and above average tone controls. but lacks detail and dynamics 
Nairn NAP90/3 416 power amp • 30W • 43.56 30cm • Latest style. Suits 92 

__,C�r�ed�oCEM'!!'M"'-P""00,2� ___ 4:;,3"'9 __ __.p, re,a'"m"-p_•_,M'"'ic':!a':!' mC!I<p '-'. phantom p_,ow,_,e"- r ____________________________________ _ 
�A�M�C�20�3"-0 ________ �44�9�--�p�ow� er�a�mp�·�3�0W��c=��-----------------------------------------------------------------
EAR 834L 449 preamp • 5U T • Valve, line-only 
Orelle SA-100 449 1S4 integrated • SOW • 6L,1T • 44.7 ,23cm • Clean, natural and articulate sound 
Crimson CS610C 4SO preamp • MM/MC,3L.IT • 9,10,35cm 
Crimson CS620C 450 power amp • 40W • 9,10,35cm 

B'BUY 

AMC S84 419 preamp • AN • 8L • rem • Multiroom, bal/unbal inp"'ut�s--c-c=--- -- ------------------------
Denon AVC-1530 480 integrated • AN • lOW • MM,2L,2T • hdph • rem • 44.14,34cm 

""'O�n,ix7'0A;o;3�1;;-----�4�80�""14ocO_,in= tegrated • 60W • MM/MC,4UT • hdph • 43 77,"'33"'cm"-'----------------------------
Grant CDIO 482 preamp • 4L 

_,A�r�io"'n �Ad"!'o�ni�s o!'k.,it'--__ 4� 9�S-= --'i "-"'ntegrated • 20W • 4L IT • Pre Class A inte rated kit 
_,o!!!P:..A" "D"'S"'P2.,.0,0S.__ __ __: 4,;9.,.S_1..,2,_4 pream • SL 1T • 22 30 Bern • Dramatic but detailed and trans arent sound belies modest R 'D 
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Unison Res Simpjy Phono 495 preamp • MM/MC • For Simply series 
Alchemist Kraken/Pwr A 499 ROwer amR • 60W • 32,125cm • Stainless steel/gold finish�- -
AMC AVBl H.T. Control 499 preamp • AN • BL.2T • As AVBl plus Dolby Pro Logic 
Art Audio Minuet 499 �p_•,..,S<: L�IT!-c- --=-----
CR Developments Kalypso 499 integrated • !SW • SL __ 
Credo IMP702 499 inte rated • 70W • 6L • 44 6 31cm 
Harman-Kardon AP2500 499 preamp • MM/MC.6L.2T • 45,11.35cm 
LFD Integrated Zero 499 140 integrated • SOW • SUT • 30,6,37cm • Lively and brisk, but at the same tim� cold and unsympathetic 
LFD Linestage LSO 499 preamp • SUT • 30.6,37cm • Zero feedback ___ _ 
LFD Powerstage PAO 499 power amp • SOW • 30,6,37cm • Stereo MOSFET 
Area m Delta 290 500 116 integrated • 75W • 4L,2T • hdph • rem �9.32cm • Combines dry_ restraint with detait dynamics and musical colour. �� 
Audiolab SOOOA 500 140 integrated • 60W • MM/MC,2L,3T • hdph • 45,8,36cm • The BOOOA remains a highly disif!li.ned and mature sounding am/L._ ___ _ REC'D 

--REC'D 
Mission Cyrus Ill 500 140 integrated • SOW • MM,5L,1T • rem • 22,1l,36cm • The classic Cyrll§ If sounds convincing, mas�uf and musical. 
Pioneer VSA-70!S 500 integrated • A/V • 55W • MM.2L,2T,5V • hdp_h • rem • 42,1L..42cm • Dolby Pro Logic 
Rotel RC990BX 500 reamR • MM!MC,2L,2T • hdph • rem • 44.l,33cm 
Sentec PP9 RIAA MM 500 ream • MM • 5,.!.f,f3cm • Phono step-UiJ...:. MM _ 
Technics SU-A9000 500 integrated • 70W • MM/MC,3L,2T • hdph • 43,B4Jicm • Prtfpow� Master Series ea�&___ 
Thorens TIP2000 500 139 preamp • MM!MC.4L • Minima/is! shoebox preamp, rhvthmica/, warm balance. Tested in Sessions with TTA2000 

�gnum MF125 515 power amp • 140W • Monoblocks ---�-�-
Audiolab BOOOC 520 97 preamp • MM/MC,2L,3T • hdph • 45,B,36cm_. Distinctive, stark neutrality that will not appei!l to all. Good value engineering. _ 
Linn Majik-1 (Line) 524 integrated • 33W • 4L,2T • hdph • 32,B,33cm • Works as preamp or integrated� multiroom CiHJ�bi/iJy ______ _ 
Rose RV-23S 525 preamp • MM/MC,2L.2T • 33,9.26cm • Tube, separate PSU _ --c;-;-o--;---o-.,--:-.,--AMC CVT3030 529 116 integrated • 30W • 6L 1 T • hdQ.h�Attemet to mix transistors with valves only shines with simple musical styles. 
Myryad Ml120 530 154 integrated • 60W • 4L,2T • hd�m • 44,l0,31cm • Optional MM or MC modules 
Credo IMP703 53B integrated • 70W • MfM,1C, 6L • rem • 44,�3!cm • As aboveLwith remote 
Rose Scion 545 inte rated • SOW • MM MC 3L 2T • 42 7...J.Ocm • 2-box" purist design 

Alchemist Kraken A 549 integrated • 60W • SL 1 T • 32 We m • £50 MM option, alloy/gQI<J_ 
Alchemist Kraken Anniv 549 integrated • 60W • MM,3L,2T • 25,9,25cm • Stainless steel/gQIQ.finish __ 
Linn LK!OO 549 power amp • SOW • 32,B,33cm • Stereo _ 
Moth 30 Stereo/60 549 109 power amp • 60W • 5,!5,35cm • Tested with 30 Passive - see comments earlier on page 113 ___ _ 
Nairn NAIT 3 549 154 integrated • 30W • 3L,1T • 43,��0cm •_j)istinctive and hJgi1jy musical sounding, perhaps too distinctive for some tastes 
Stemfoort Audio SF60 549 integrated • 60W • 4L,IT • 43,B,J5cm • Passive line amplifier 
KAL Magician 550 preamR • 3L.ll..� ... M.oh • Tu�e 
Rose RP-190 (Dual Mode) 550 power amp • 75W • 33,9,30cm • Low feedb&mo.n.oblo_ck mode� 
Thorens TIA2000 550 139 power amp • 35W • Tested with TTP2000 (see �ove) in Sessions 
Heybrook Integra 555 integrated • 75W • MM/MC • hdRh • 77 44�m 
Adyton PSU 569 ROwer suppjy • PSU for Chor�.J�Rer, Modus 
Tube Tech Seer Line 575 _preamp_• 51JT • 35,�5cm • Entry leveL lO yr guarantee 
Nairn NAC92R 579 preamp • 5(L or T) • rem • 43,56,30cm 
Electrocompaniet ECP-1 5BO �R • MM/MC • 24,7,16cm • Sei!::QjustsJo cartridge 
Audiolink PR40! 5B3 power amp • lOOW • 43,10,3/cm • Available in chrome 
Linn Majik-1 (Phono) 593 129 integrated • 33W • MM.M�..3.1.2T • h!!Q!l • 3f,BJ33cm • The cornerstone of Linn's modular hi-li system is innovat'Yf, but sounds_flgue afl{l coni�L 
DPA Renaissance 595 140 integrated • 40W • MM.4L,1T • hdph • 40,2B,Bcm • OPA's first integrated amp is typic.EJjy 1/movative,.Qyt a_li_ttle too 'crisp 'n dry' for our tastes. 
Mainum MF300 595 _[J()wer amR • !BOW • Monoblocks 
Monrio ADN 595 preamp • MM/MC • 14.B.36cm • Phono preamR, ext PSU 
Fullers Pre 1 599 preamp�M�.2T • 48,9.30cm • OQ!lonal MC stage 
�nu m Class A 599 116 integrated • 60W • MM/MC,3L,1 T • Lashi}]g§... of rich and comeelfing.m.u� but the Class A trades lushness for accUESY� 
Musical Fidelity E200 599 145 preamp • 5L2T • hdph • rem • 44,12,35cm • Weighty, luxuriant but hardly scintillating. Tested with MF E300 
Musical Fidelity ElOO 599 140 integrated • 70W • MM,4L,ll • hdf1!L_o rem • 44,12,35cm • Beautifully crafted with a vibrantly colourful, almost dramatic sound. 
Art Audio Headline 600 p� • hdph • Single ended triode Class A _ ___ 

__ 
_ __ Kenwood KA-V7700 600 integrated • A/V • MM,llL,lT • hdph • rem • 44,13,30cm • Pro Lo�arning remote 

Nakamichi IA2 600 integrated • 51lW • M��.3.1.2T • hJ!ph • rem • 43,12,36cm • 'Harmonic Time Alignment' 
Pioneer VSA-DB02S 600 125 integrated • A/V • 55W • MM.2L,2T 5V • hdph • rem • 42,17,42cm • The grg sQJJnd lacks attack and confidence, undermining ti!!J.sion_ 
Sentec PP9 RIAA MC 600__llreamp_o__ MC ... � ... i1V3cm • Phono step-up :.MC _ _ �� 
Shearne Phase 3 619 ower amR • SOW • Can biamR with Phase 2 _ _ _ 
Meridian 501 625 145 reamp • MM,4L,T • hdph • 33,9.34cm • Tig/]J,_eositive sound, but dispassionate; intense at high levels. Tested ]1'ith 555 
Meridian 555 625 145 power amp • 60W • 33,9.32cm • Tested with the 01 -see comments above 
Bryslon .4 641 preamp • A/V • 4UT • 4B,5,25cm 
Fullers Pre 1 + 64.L __ p]eamp • 6L,2T • 4B.9,30cm • No phono option -hard wired 
Heybrook SIG CA 649 preamp • MM/MC5L.2T _ 
Nairn Hi-Cap 649 power supply • 21.76.:illcrn__o_l'owe_r_ s_uppjy ___ _ 
Shearne Phase 2 649 154 integrated • SOW • 5L • MM/MC phono i/p £B7 extra 
Tube Tech Seer Phono 649 preamp • MM,4L,1T • 35,8,25cm • Tub�phono�� 
Alchemist Nemesis 650 inte rated • SOW • 6L 1T • M34cm • Alloyfgold finish _ 
Audiolab SOOOS 650 154 integrated • SOW • 3L,3T • hdph • rem • 45,8,36cm • Mode switch, biwire terminals 
Harman-Kardon HK660 650 integrated • 65W • 4L2T • hdph • 45 14,37cm • 50 amp peak current __ 
Quad 77 650 139 integrated • SOW • 2L,T • 33,6,30cm • Stylish remote driven amp, bright and lively Tested in Sessions_ 
Triangle TE60SE 650 integrated • 70W • MM/MC,3U T • hdph 
Lecson Quattra Plus 655 integrated • SOW • MM�A • 44 6 27cm • Separate PSU 
Nairn NAC72 670 Rreamp • 2MM/MC. L.2T • 21.76.30cm • Ugradable with PSU, MC'"""'I!""'P-�- ��� __ 
Bryston BP! 673 _preamp • A/V • MM or MC • 4B,5,25cm • Phono stepufJ. balanced and unbalanced operation 
LFD lnt. Zero (Ph) 679 integrated • SOW • MM/MC,5L,1T • 30,6,37cm • Phono versiQn of lnt. Zero __ 
J,ynwood Opal 6B5 integrated • BOW • 7Ll T 
Meridian 562 6B5 ream • MMJU.6D • 33.9.34cm • Digital main out. MC oP!!Qn___ 
Meridian 551 695 integrated • 55W • MM.4L.T • hdRh • rem • 3���4cm • MC option 
Monrio MJ 695 inte rated • SOW • 5L 1T 
Heybrook SIG MNEX 69B power amp • 140W • Mono, uses ext SIGLDCPS PSU 
.!!J!osure XX Super 699 154 inJil&@ied • 55W • 4L,2T • 43,B5,35cm • Upgraded model _ 
Gamma Acoustics Gemini 699 14B integrated • 12W • 3L • 33,23.Bcm • Genuine single-ended tnode design, but low power, mundane sound and�oo�o�r b�u�ild�--
Marantz AV-500 699 preamp • A/V • MM,7L,2T • rem • 42,10,34cm • Dolby Pro Logi£_ 
Musical Fidelity E300 699 ........l!i_power amR • lOOW • 44 12 35cm • Tested with E200 - see comments above 
Nairn NAP140 699 power amp • 45W • 21 76 30cm 
Onix OA601 699 power amp • 70W • 75"'.46*'-.L""'s ""cm..,_•""""R,....eg-IJIC"C at,....ed""P""S"'U _____ ____ _ 
Thule PR200 699 � • 5L 2T • h.J!Ph...."...rem • Balanced in and outputs 
Audiolab BOOOP 700 power amR • lOOW • 45,B,36cm • Bi-wire speaker terminals 
Aura CA200 700 preamp_o__ MM,7L,2T • hdph • rem • 43,6,34cm • Chrome finish,_illld £50 
Harman-Kardon PA2200 700 power amp • 70W • 42)4�m_ 
Micromega Tempo I __ 7_ 00��integrated • SOW • GUT • hdph • 43,9,2Bcm • Optional MM/MC 
Teac A-BX7R 700 integrated • 60W • MM,3L,2T • rem • 44,lQ,��I_m_ 
Technics SU-C2000 700 preamp • rem • 45,13,35cm • Rotary resistor attenuator 

B'BUY 

REC'O 

REC'D 

REC'D 

REC'D 

REC'O 

Woodside SC27 Line 705 _pr�'--·'-'2� L""'l� T�=�-��-��----� 
Michell Argo 715 preQ!!lp • 3L,1T •.]J,7 19cm • 2 pairs of outputs ____ �-
Quad 606 71B 124 RQ.Wer:.E_R1�40W • 33,14,24cm • Amefilier with classic lineage l!Jlt comfJ.fomised by an equally dated, soft and undynamic sound (tested 'Jilh 6Ql. 
Nairn NAIT R 724 integrated • 30W • 3U T • 43,56,30cm 
Sonic Link DM30 725 integrated • 25W • MM/MC,3L, 1T • 23,B.43cm 
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"lt's a rare coqJbination 
of superb st;JUnd, and 

ten-ific ;Value" ... WHAT HI-FI 

and only available from these dealers ... 
ABERDEEN BOURNEMOUTH CHESTER FALKIRK KINGSTON UPON LONDON MIDDLESBOROUGH PRESTWICH SWANSEA 

Sevenoaks Hi-Fi Mike Manning Audio Peter's Hi-Fi Hi-Fi Corner THAMES Sevenoaks Hi-Fi Gilson Audio Richer Sounds Quinn's Audio 

01224 587070 01202 751522 01244 319392 01324 629011 Infidelity 01376 501733 01642 248793 0161 773 0333 Visual Systems 

ACCRINGTON Movement Audio CHICHESTER FOLKESTONE 0181 943 3530 Hi-Fi Surplus Store MSV RAMSEY 01792 773644 

Cryers 01202 529988 Chichester Hi-Fi Hatksworth Wheeler Richer Sounds 0171 323 6712 01642 223366 Island Compact Disc THAME 

01254 391440 Suttons 01243 776402 01303 255888 0181 549 9999 Hi-Fi Surplus Store MILTON KEYNES Centr� ThameAudio 

ALDERLEY EDGE 01202 555512 CHIPPENHAM V.J. Hi-Fi Sevenoaks Hi-Fi 0171 935 7582 Technosound 01624 815521 01844 215431 

Aston Audio BRACKNELL JD Stereo Center 01303 256860 0181 547 0717 Hi-Spek Electronics 01908 604949 READING TORQUAY 

01625 582704 B&B Hi-Fi 01249 654357 GATESHEAD LANCASTER 0181 349 1166 NEW MALDEN B&B Hi-Fi Chelston Hi-Fi 

ALDERSHOT 01344 424556 CHORLEY Untone Audio Practical Hi-Fi HiWay Hi-Fi Grandix 01734 583730 01803 606663 

Sextons Hi-Fi BRENTWDOD Monitor Sound 0191 460 0999 01524 36991 0171 636 5974 0181 336 0012 Reading Hi-Fi TRURO 

01252 20728 Brentwood 01257 271935 Lintone Audio LEEDS Kamla Electronics NEWBURY 01734 585463 E.T.S. 

AYLESBURY Hi-Fidelity COLCHESTER 0191 477 4167 Bill Hutchinson 0171 323 2747 B&B Hi-Fi Richer Sounds 01872 79809 

Northwood Audio 11 01277 221210 Pro Musica GLASGOW 0113 242 7777 K.J. West One 01635 32474 01734 591111 TUNBRIDGE 

01296 28790 Hi-Spek 01206 577519 Bill Hutchinson Richer Sounds 0171 486 8262 NEWCASTLE ROTHERHAM WELLS 

BANGOR Electronics CONGLETON 0141 248 2857 0113 2455717 M. O'Brien Hi-Fi Bill Hutchinson Moorgate Acoustics Sevenoaks Hi-Fi 

I&H Griffrths & Sons 01277 226303 The Hi-Fi Richer Sounds Superfi 0181 946 1528 0191 230 3600 01709 370666 01892 531543 

01248 370655 

BARKING 
Hyper-Fi 
0181 591 6961 

BARN STAPLE 
J & A Video Centre 
01271 24384 

BARROW IN 
FUR NESS 
Sevenoaks Hi-Fi 
01229 838757 

BATH 
Moss of Bath 
01225 465085 

Paul Green Hi-Fi 
01225 316197 

BEDFORD 
Richard's Audio 
Visual 
01234 365165 

Sevenoaks Hi-Fi 
01234 272779 

BELFAST 
Audio Times 
01232 249117 

Richer Sounds 
01232 321332 

BIDE FORD 
J &A Cameras 
01237 421791 

BIRMINGHAM 
Music Matters 
0121 429 2811 

Music Matters 
0121 742 0254 

Norman H. Field 
Hi-Fi 
0121 622 2323 

Richer Sounds 
0121 643 1516 

Superfi 
0121 631 2875 

BISHOP'S 
STORTFORD 
Chew & Osborne 
01279 656401 

The Audio File 
01279 506576 

BLACKBURN 
Practical Hi-Fi 
01254 691104 

Romers Hi-Fi 
Centre 
01254 887799 

BLACKPOOL 
Practical Hi-Fi 
01253 300599 

BLOXWICH 
Sound Academy 
01922 4 73499 

BOLTON 
Practical Hi-Fi 
01204 395789 

BRIGHTON Showrooms 0141 226 5551 0113 244 9075 Musical Images Richer Sounds RUGBY TUXFORD, 

Richer Sounds 01260 280017 The Music Room LEICESTER 0171 497 1346 0191 2301392 Sounds Expensive nrNewark 

01273 673333 COVENTRY 0141 332 5012 Leicester Hi-Fi Myers Audio Untone Audio 01788 540772 Chantry Audio 
Sevenoaks Hi-Fi Frank Harvey Hi-Fi GODSTONE Company 0181 520 7277 0191 232 3994 SAFFRON 01777 870372 

01273 733338 Excellence Surrey Hi-Fi 0116 2539753 Oranges & Lemons NEWPORT WALDEN UXBRIDGE 

The Power Plant 01203 525200 01883 744755 Listen Inn 0171 924 2040 Hi-Fi Western Chew & Osborne Uxbridge Audio 
Hi-Fi Superfi GUILDFORD 0116 2623754 PRC Hi-Fi & Video 01633 262790 01799 523728 01895 230404 

01273 775978 01203 223254 Rogers Hi-Fi May's Hi-Fi 0181 470 3499 NEWOUAY SCAR BOROUGH WALLINGFORD 

BRISTOL CROYDON 01463 61049 0116 262 5625 Richer Sounds Quarterdeck Music Audio One AstleyAudio 
Richer Sounds Richer Sounds Sevenoaks Hi-Fi Richer Sounds 0171 352 8496 01637 851441 01723 355654 01491 839305 

0117 973 4397 0181 667 1100 01463 36666 0116 255 4656 Richer Sounds NORTHAMPTON SEVENOAKS WARRINGTON 
V' Audio Sevenoaks Hi-Fi HALIFAX Sevenoaks Hi-Fi 0171 403 1201 Listen Inn Perfonnance Hi-Fi Doug Brady Hi-Fi 
0117 968 6005 0181 655 1203 Huddersfield Hi-Fi 0116 2557518 Richer Sounds 01604 37871 Systems 01925 828009 

BROMBOROUGH Spaldings Hi-Fi Centre The Stereo Shack 0171 722 3359 NORTHWDOD 01732 740425 Practical Hi-Fi 
CROSS 0181 654 1231 01422 366632 0116 253 0330 Richer Sounds Northwood Hi-Fi Sevenoaks Hi-Fi 01925 32179 

Peter's Hi-Fi DARLINGTON HARROGATE LINCOLN 0171 831 2888 01923 820877 01732 459555 WATFORD 
0151 344 1874 Hi-Fi Experience Harrogate Hi-Fi Superfi Sevenoaks Hi-Fi NORWICH SHEFFIELD Hi-Fi City 
BROMSGROVE 01325 481418 Centre 01552 520265 0171 352 9466 Basically Sound Moorgate Acoustics 01923 226169 

Spains DERBY 01423 504274 LIVERPOOL Sevenoaks Hi-Fi 01508 570829 0114 2756048 Richer Sounds 
01527 872460 Superli HARROW Beaver Hi-Fi 0181 855 8016 NOmNGHAM Richer Sounds 01923 218888 

BURTON UPON 01332 360303 Harrow Audio 0151 709 9898 Shasonic Forum H-Fi & Video 0114 2661616 Sevenoaks Hi-Fi 
TRENT DOUGLAS 0181 883 0938 Better Hi-Fi 0171 323 0333 Centre Superfi 01923 213533 

Grange Hi-Fi Island Compact HASTINGS 0151 227 5007 Sound Sense 0115 962 2657 0114 2723768 WEST WICKHAM 
01263 533655 Disc Centre Adams & Jarrett Richer Sounds 0171 402 2100 Richer Sounds SHREWSBURY Stirling Sounds 
BURY 01624 67 4505 01424 437165 0151 708 7484 Spatial Audio & 0115 9241551 Creative Audio 0181 777 9321 

ST. EDMUNDS DUBLIN2 HEREFORD LLANDUDNO Video Superli 01743 241924 WEYBRIDGE 
Sevenoaks Hi-Fi Hi Fi Corner English Audio Peter's HiFi 0171 637 8702 0115 9412137 Shropshire Hi-Fi Cosmic 
01284 753776 00 353 1 671 4343 01432 355081 01492 876788 Superfi OBAN 01743 232317 01932 854522 

CAM BORNE Richer Sounds HIGH WYCOMBE LONDON 0171 388 1300 Frank Walton Hi-Fi SLOUGH WEYMOUTH 
E.T.S. 00 353 1 671 9666 B&B Hi-Fi A&M Electronics The Cornflake Shop 01631 62917 Frasers Hi-Fi Weymouth Hi-Fi 
01209 712344 DUBLIN4 01494 535910 0171 580 1577 0171 631 0472 DLDHAM Video 01305 785 729 

R.J.F. Audio Visual The Sony Centre The Sound Gallery Analog Audio The Sound Audio Counsel 01753 520244 WILMSLOW 
01209 612260 00 353 1 667 0990 01494 53ir2 0181 445 3267 Organisation 0161 633 2602 SOUTHAMPTON Swift Hi-Fi of 
CAMBRIDGE DUNDEE HORSHA Audio Concept 0171 403 2255 OTLEY Richer Sounds Wilmslow 
Campkins Hi-Fi J.D. Brown Horsham Hi-Fi 0181 567 8703 Uxbridge Audio Aston Audio 01703 231311 01625 526213 

01223 312240 01382 226591 01403 251587 Auditorium 0181 742 3444 01943 467689 Southampton Hi-Fi WITHAM 
The Audio File W. M. Coupar HOUNSLOW 0171 247 5000 LOSSIEMOUTH OXFORD Centre Sevenoaks Hi-Fi 
01223 88305 01382 229588 Musical Images Bartletts Hi-Fi John Munro Oxford Audio 01703 228434 01376 501733 

CANTERBURY EAST GRINSTEAD 0181 569 5802 0171 607 2296 01343 812340 Consultants ST.ALBANS WOKING 
Sevenoaks Hi-Fi Audio Designs HUDDERSAELD Billy Vee Sound LUTON 01865 790879 Radlett Audio Bartletts Hi-Fi 
01227 462787 01342 314569 Huddersfield Hi-Fi Systems B&B Hi-Fi Sevenoaks Hi-Fi 01727 855577 01463 771175 

CARDIFF EAST Centre 0181 318 5755 01582 459915 01865 241773 ST. AUSTELL WOLVERHAMPTON 
Richer Sounds TWICKENHAM 01484 544668 Brians Hi-Fi MAIDENHEAD PAIGNTON E .T.S. Superti 
01222 465654 Riverside Hi-Fi HULL 0171 631 1109 8&8 Hi-Fi Upton Electronics 01726 75400 01902 772901 

CARLISLE 0181 892 7613 A. Fanthorpe Chelsea Audio 01628 73420 01803 551329 ST.NEOTS WORCESTER 
Practical Hi-Fi EDGWARE 01482 223096 Visual Centre MAIDSTONE PERTH AN Audio Sevenoaks Hi-Fi 
01228 44792 Musical Images Superfi 0171 352 2596 Halksworth W. M. Coupar 01480 472071 01905 612929 

CASTLEFORD 0181 952 5535 01482 324051 Citysounds Wheeler 01738 634809 STAMFORD West Midlands 
Eric Wiley Hi-Fi EDINBURGH Zen Audio 0171 436 5366 01622 756756 PETERBOROUGH Stamford Hi-Fi Audio 
01977 556774 Bill Hutchinson 01482 587397 Francis of Streatham MANCHESTER The Hi-Fi Company Centre 01905 458046 

CHATHAM 0131 220 0909 ILFORD 0181 769 0466 Bill Hutchinson 01733 341755 0178062128 WORTHING 
Sevenoaks Hi-Fi Bill Hutchinson PRC Hi-Fi & Video Hi-Fi Care 0161 632 1600 PLYMOUTH STOCKPORT Bowers & Wilkins 
01634 846859 0131 667 2877 0181 514 7448 0171 637 7879 Practical Hi-Fi The Hi-Fi Attic Richer Sounds 01903 264141 

CHELMSFORD Richer Sounds INVERNESS Hi-Fi Care 0161 639 8869 01752 669511 0161 480 1700 Phase 3 Hi-Fi 
Colviii Hi-Fi 0131 226 3544 The Music Station 0171 637 8911 Superfi POOLE Ward & Williams 01903 245577 

01245 325125 ENAELD 01463 225523 Hi-Fi Confidential 0161 635 1156 Movement Audio 0161 430 2934 WREXHAM 
Richer Sounds Sevenoaks Hi-Fi IPSWICH 0171 233 7225 The Hi-Fi Room 01202 730865 STOKE Acton Gate Audio 
01245 355666 0181 3421973 Eastern Audio Hi-Fi Experience 0161 632 0888 PORTSMOUTH Uving Designs 01978 384500 

CHELTENHAM EPPING 01473 217217 0171 580 3535 MANSAELD Now That's Hi-Fi 01782 26004 7 YEOVIL 
Sevenoaks Hi-Fi Chew & Osborne KETTERING Techniques Hi-Fi 01705 811230 Superfi Mike Manning 
01242 241171 01992 574242 Classic Hi-Fi 01623 26315 PRESTON 01782 265010 Audio 

01536 310655 MAR GATE Goodrights STOURBRIDGE 01935 79361 

V.J. Hi-Fi 01772 257528 Music Matters YORK 
01843 226977 Practical Hi-Fi 01384 444184 Vickers Hi-Fi 

01772 883958 01904 629659 

Cable Talk 

For further information please write to: 
Cable Talk, Unit 12, Farnborough Business Centre, Eelmoor Road; Farnborough, Hants GU14 7XA 

Tel: 01252 373434. Fax: 01252 371818 

Please quote HFC 05/96 



PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Rega Elicit 730 ___ integrated • 70W • MM, MC 3L lT • 43,7 25cm • Full dual mono 
Art Audio VPL 741 preampc_c•ccG� L ""

2c!cT � ��-
AUiiJO Innovations L2 749 preamp�l,ll_._50,ll,30cm 
Audio Innovations P2MM 749 preamp • MM • 50,12,30?!'c

"
"m

"'
·'-cP"'h-on_ o_s-,-ta-ge---=====�-=-- -

Eiectrocom�'t ECP-1 SLJ49 __ preamp • MM_&lC • 24,7,16cm • auto-adjuts, black stone facia 
Arcam Delta 110 750 Qream� 2L 2T • hdph • rem • 43,7,30cm • On-board DAC, 2 inputs 

_1rt_AudiQ_Conductor Phono 750 ll@MlP • MM/MC • Sep":ar""at"=e_,_PS,U,_,_, -"!up,.g,_,ra"'da.,b""le��---c-�-c-
Audiolab BOOOM 750 145 power amp • 125W • 45,B,3Gcm • Strong,fgntro/led sound· confident bass but colourless. Tested with 80000 ---�-

_Bryston 2B-LP 750 power amp • AIY • 75W • 4B,5,25cm • Bridgable 
DPA 200S 750 124 power amp • SOW • 22,30,8cm • Dramatic but crisp, open SJJUnd belies f10Wer rating (tested with OSP-200S). 
KAL Harlequin 750��pJeam�2J,lT • hdph •T ,u,.,.be,__ _______ __ _ _ 
Rotel RB990BX 750 power amp • 200W • 44 12 3Bcm _ 

-ECA VISta S 760__145 preamtL"....1!..! T • 39,10,�9cm • Wind up the volume and blow a breath_of fresh music into your system (testeJ!. with Lectern). 
Grant GIOOP 7G4 preamp • MM,2L,lT 
Meridian 50 IV 7B5 pream�A!Y • MM,il,�dph • 33,9,34cm • As 2Q1 plus video switching 
Michi RHC-10 795��preamiL" 5L �4L�cm • Passive 
AVI S2000MI 799 integrated • 100W • 4L lT • rem • 3 1,25,9cm • Includes S200RC handset 
Credo CMP004 799 llli@l!�.Q,3lcm • 3 outputs 
_hposure XiX 799 preamp • 5L • 43,B5,35cm • Line o
'"

n'f- ly�v�er�si�on�od_f �XV;;;II;::;::=-------
_hp_j)sure XV Super 799 integrated • 55W • MM,'O'M ,c ,3L;:o2;!-T;;-;•:-"4"'3,,,;,cB5"'3""5""cm"-------------

LFD lnt. Zero LE 799 integrated • GOW • 5UT • 43.7,33cm 
PS Audio G. I 799 preamp • 4L IT • 43 G 19cm • Outboard PSU 
Chimera X-150C BOO preamp • 4l,lT • Balanced CD in, balanced out 

_ _ _ _ 
Chimera X-BO BOO 13B integral� • BOW • 4L, IT • �nking looks, powerful. but ultimately lackingj!!..!Jynamics. Tested in Sessions 
Crimson CSG30C BOO power amp • 90W • 9, I 0,35cm 
sentec SC9 BOO preamp • 4L,2T • hdph • 34,L!5cm 
Sherwood AM/AVPB500 BOO A/V • 230W • hdph • rem • AIY Pre/power amp__ 
XTC PRE-1 BOO pream�IT • hdph • rem • �gle ended MOSFET preamp 
_l_ryston BP4 B02 preamp • AIY • 4LIT • 48,5,25cm • Balanced out 
Heybrogk SIG CAP B29 preamp • GL,2T • Line only 
AVI S2000MA B49 power amp • 105W • 31 25 9cm • New reference model 
AVI S2000MP B49 preamp • 5L,IT • 1[,25 9cm • includes S2000RC handset __ _ � 
Exposure XVII 849 142 �ream�L"...MM,MC,3l,2T • 43,85,35cm • Superbly rhythmical; marbe a tad over11owering in the midband. Tested in Sessions with XVIII Jl!per 
Exposure XVIII Super 849 142 power amp • 70W • 43,85,35cm • Up_gr ... a,.,de�d�m'\'o"'d"" el'-----,--- =.,---� 
Onix OA801 B49 power amp • 190W • 75,4G,36cm • 2x mormblocls, massive PSU ____ _ 
Stemfoort Audio SFIOO 849 integrated • 100W • 4L IT • 43,B,40cm • Passive line amplifier 
Audiolab BOOOPPA B50 preamp • MM/MC • 4l.�Jkm. • Phono preamplifier 
Alchemist Forsetti Pre B70 __ preamp • GUT • 47,B,39cm • Balanced option" "" ''----

-- -
Michelllso HR 879 pream�MM or MC • smaiiQn_ • Phono stage 
Moth 36Mono/100 B79 power amp • 100W • 5.15,35cm • 2x mono, 

's
"-e-pa-ra-cte--cP;;-;S�U----

Shearne Phase 5 Mono B79 power amp • 100W • 44,G,3lcm • Monoblocks - baVunbalanced 
ECA Vista HO BBO preamp • 4U T • 39, 10,39cm • High definition version 
ECA Lectern S 880 14L�ower amp • 50W • 39,10,30cm • Tested with £60 Vista S - see above for comments. 
ECA Prisma BBO preamp • MM,MC • 39,10,23cm • Phono stepup__ 

-Woodside SC27 MM BB! preamp • MM,2L�l'-cT =-=o-=-_Bryston BPS BB9 preamp • A('/• MM/MC,3L,lT • 48,5,25cm • MM or MC,_.,ba..., la,_,n""ce_,_d ,ou,_t __ _ 
Dawn Audio Cmd 2 by 200 B90 power amp • 200W • 38,11,2Gcm • Singlfl monoblock ________ _ 

REC'D 

B'BUY 

REC'D 
REC'D 

B'BUY 

Meridian 562V 895 140 preamp • � • .81J.6D • 33,9,34cm • As 562, plus video switching _REC'D 
Monrio MC-200S B95 integrated • Gffi'i__o_fi!,,IT • 43 10 37cm • Simplified version of MC-205 
Monrio MC-25 B95 power amp • BOW • 43,10JGcm • Dl@l_mono construction 
Shearne Phase G Pre B95 llli@l!P • MM,6l • Bal/unbal, can use battery � _ __ 
Quad GG B97 124 preamp • MM.4L,2T • rem • 33,�,2Gcm • Amplifier with classic lin§Me but compromised by an equally dated, soft and undvnamic sound (tested with 606). 

_Alchemist Forseti B99 integrated • IOOW • 4l,2T • 47,10,39cm ___ _ 
PS Audio 6.2 ____ B99 __ preamp • MM/MC,3L,2T • 43,G,l9cm • Outboard PSU 
PS Audio Phono link _B99 preamp • MM/MC • 43,G,l9cm • Outboard PSU �-
Woodside ISA230 Disc B99 IIG integrated • 30W • MM,2L.ll • Smooth and inoffensive valve amplifier, though it lacks the sparkle and euphony required for a truly entertaimng sound. 

Woodside ISA230 Line B99 integrated • 30W • 4L,2T 
J;oncQrdanUxhilerant 900 preamp • 5L • G tube pre, wood case optiQD 
Marantz SC-22 900 preamp • 4UT • 25,9,22cm • Audiophile micro component 
Micromega Tempo 2 900 integrated • 75W • GUT • hdph • 43,9,2Bcm • Optional MM/MC 
Minstrel Ultra linear 900 inte�d • 26W • 3L,IT • 3B,310,16cm • Low feedbacJLI]y,.br,.,id ______ _ 
Heybrook SIG /SPX 922 power amp • 140W • SterllQ_power amp __ 
Meracus INGREDI 925 preamp • �6L • hdph • 46,9,3lcm • Optional phono & case colours_ 
...!!Jdio Innovations P2MC 949 preamp • MM/MC • 50,12,30cm • Phono stag._e _____ ______ _ 
LFD MC! Phonostage 949 pream�c;-�_JO.ZJGcm • Discrete circuit ______ _ 
Thule IAIOO 949 integrated • 100W • 5l,2T • rem • Fully balanced operation 
Woodside ISA 240 949 power amp • 40W __ 
DNM 3 Start 950 llli@l!P • MM/MC,2L,IT • 27,13,1Gcm • �id CQffi. slit foil� __ 

_MMrio PWRIL_ 950 preamp • GL.ll_._ 43,l..,_.27"' cm� ·-c'Tw�i"'n"'ou._.t,p,_ ut,s�c--�---
_Dawn Audii!_Prelude +50 951 preamp • MM/MC,2L,2T • 3B,i26cm • Pre out line driver 
Art Audio VPI 952 preamp • MM,5L,2T 
Lvnwood Ruby 9B5 p,ow.,.e.._r ,..am .

.
. p,_ ·�l2!<" 0"'W'-- c==-- -

Jtaim NAP180 9B_ 7 __ power amp • GOW • 43,7G,30cm 
Electrocomoaniet ECI-2 990 integrated • SOW •...lbJT ·

"'
4� 6"!.1.,-l�-:c3B;;-c

-m-·-N;;-e -w -e -nt,....ry
--

:le-v-
cel:-cin...,.te-g -ra-:-te--:d--::_ __ _ 

Conrad-Johnson PVIOAL 995 preamp • 5l • Line version of PV-IPA:----
J;ounterpoint Solid IEM_W power amp • IOOW • 25,G,27cm •--"'Mo..,n .... o __ _ 
_Michi RHB-05 995 power amp • 100W • 47,B,3Gcm ____ _ 
Michi RHQ-10 995 P@rullP • MM,MC • 47,8,34cm • Phono eg,..,.ua .... li.,.se,._r _______ _ 
Michi RHA-10 995 preamp • 5L • rem • 47,8,34cm • Active 
Roksan ROK-l2.5 995 preamp • 4L.IT • 43,B,33cm • Revised 
J;IL!levelopments Romulus998 integrated • 35W • 5L 
linn Kairn Pro 99B p� • 4L"'2;;; T� •--c 3;C:2:'-;,�;-; .3"'3 -cm- ·-cM;- u�lti--r -oo_m _c_ om-pa" ti"ble 

___ cc�---=---cc--:c-�� Arcam Xeta One 999 integrated • A/V • SOW • MM,5L 2T • hdph • 43.13,32cm • Video switching, Sch Oolby, ____ _ _ Audio Innovations Ser BOO 999 14B power amp ·, -;2';!; 5,"W;.;•c.:4._.1�.1C'5,'*34�c'!fm'------.,---,-,-----,c-;--.,------- --�ma Acoustics_l@__Std 999 preamp�MM,3L,lT • 44,17,30cm • Triode, fully regulated _____ _ 
J!D LSI Linestage 999 preamp • 4L,lT • 4B,7,33cm • Zero feedback _ 

j.FD PAl Powerstage 999 power amp • GOW • 4B,L33cm • MOSFETs custom parts 
LFD PPS 999 preamp • 2L,lT • 13,G,27cm • Switched attenuator, passive .-,---,----

_Musical Fidelity F21...__ �99�_preamp�5L,!T • rem • 49,12,33cm • Optional phQllil/iJigital,_,b""oa"'rd.,s,__ __ _ 
NAD Monitor 20B 999 124 power amp • 250W • Trull'.E_Qeety amplifier 
Teac A-BXIO 999 integrated • IOOW • MM/MC,3L,2T • 44 10 3Bcm • Balanced input 
Woodside SC27 MC 999 preamp • MC,2L.!T 
YBA lntegre line 999_�integrated • 45W • 4l lT • 43,�._.,33!"c!"m=-=---�-,--c-cc-o ===o-----c-o-Audiolab BOOOQ 1,000 145_preamp • 3L,3T • hdph • rem� 45,8,36cm • Tested with £150 8000M monoblocks - see comments 
Graaf WFB Two_ l,OOO____j)reamp • MM,GL,!T • 4!,10,30cm 
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liarman-Kardon HK6BO 1,000 integrated • BSW • SL 2T • hd�430crn_ • Optional phono stag�- £30 
Harman-Kardon PA2400__LOOO __power amp • l20W • 4�16,4lcm 
Lumley Reference LVI _ l,O_Q!I_ _Qreamp • 6L,1T • 29,4!,6cm • Active valve ci,rc, ui-'-t ------ --------------------------
Marantz PH-22 1,900 prei!!!)p_ • _M!;� ru,22cm • Phono �ll!IQ 
Sentec PA9 tOOO power amp • 60W • 20,B,30cm • Monoblocks __ _ 
_MI S2000MP+P 1,049 _Qreamp • MM,4!,lT • rem • 31,2S,9cm • includes S2000RC handset 
Meracus CIERE l 09S power amp • 60W • 46,9,3lcm • Discrete desjgn 
M![acus INTRARE l� integ@ied • 60W • MM/MC,SL,lT • hdph • 4S,9,3lcm • Optional phono & case colours 
Sonic Frontiers SFP-1 l 09S il�Nffi� • 4S, l2,2Bcm • Tu�FET Qhono stag� 
Audio lnnovCiassic 2S 1,099 integrated • 22W�JL.-. 4�6;cl,.,S�30'4c�m'-o·�En-"'c,lo�se:"-d-"va"' lv,e,_s-,-- ,-,--,---,--,----,---,- �-,-,---,-----c,-----,-o--- ---------
�land C_SA-14 ___ 1,� 148 integrated • 60W • MM,3UT • 43,13,38cm • Great sound and looks, but watch out for hig/]_gf!_acitance cables REC'O 
LFD Integrated l 1,099 integrated • 6SW • MM/MC 4L IT • 4B 7 37cm • A more poweful lntegrated 1 
Musical Fideli FX I 099 ower amp • 90W • 49,12,3Bcm • BaVunbalanced in 
Tube Tech Unisis Pwr Amll_l,Q2L _power ami!_" 30W • 3�112Jcm • Stereo power �'"'m"-Q

----------------- ------------- -

_!11 Audio Conductor __lJQQ__ _weamp�2T • hd� UQgradable 
Technics SE:A2000 1,100 power amp • IOOW • rem • 4S,l9,44cm • Meters, R-Core,_,M,O, SocM._.__ _________ ___________ _ 

Credo CMPOOS !Jli p� • 6L • rem • Remote controlled preamp 
Bryston BP20 _Lill__ _p� • NV • BUT • 4B,uScm • Balanced in}out 
Grant GSOA I l2B power am_"--- •o"; 6
:"
0W,.__•c'M"' o"'no, b"' lo!"ck'-'s�o--o-�---c---c---o--c--cc-- -o--c--- ---------------------

Unison Res Simply Two l l4B integrated • 12W • 4L,lT • 25,16,40cm • Looks fantastic, but sound is confused 
Arion Eros Line Mk 11 l,ISO preamp • 4L,lT • Dual mono construction 
Michell Alecto Stereo !JSO power amQ • SOW • 32 20 36cm 
Co land CSA-303 l !SS _11ream • MoiM�3L"'t• T -"-. ":43"-"t"*3""3'1i' Bc'-cm

_
•'H'""'b"""

'
riccd "S.,- ovt""'e;--k 6;;;;9""22"t• ub:-:-es,--------------

B ston 3B-NRB l lS9 __ power amQ • A/V • !SOW • 4B 13,23cm • Balanced and unbalanced Q[Jflratio!!___ 
�nterpoint SA-lOOOE U9S p� •C.!M:H'M"f /

¥'
M "'C,7,3Lc-;.l-!--;T .,· :"'49'-",1'--"2"'-,3"-"2c""m __________________ _ 

Coun�point Solid BE l,l9S preamQ • 3L IT • 49 6 27cm 
Dvnavector L200 !_,_tl5 il�Nffi p'--·--'3:c'L"-'l �T-· ---::.L '-" 4""6'-", 27 4c"'m'---·----:cli -ne-p-re_ a_ m_IL ____

_____________________________ _ 

Audio Innovations SSOO 1,199 integrated • 2SW • MM,3L,2T • 4�l�le':S""34 "'c '-"m --=---c,-----c---c-�� 
Audio Innovations S71m_1,199 116 integrated • 25W • 4UT • 41,15,34cm • Turns the roughest of digital sounds into understated and graceful music. 
Tube Tech Prophet l,l99 preamp • 4UT • 3S,B,2Scm • Two box pre, separate PSU 
YBA 3 Power L_l99 72_power am� 4SW �.)!,33cm • Tested with £1250 3 P@ ::5ee___Miow for comments. 

REC'D 

YBA lntegre 1 199 l2l_jll_teg@led • 4SW • MM,4L,lT • 43,9,33cm • Audiophile spec French in]Mrated with good !�P{Jition and nice phono stage"'-'------------
Aura PA200 l,£00 power amp • !lOW • 41!Q,34cm • Balanced & unbalanced in 
ChimeraX-lSOP 1,20_ 0 __ power am� !SOW • MOSF!L�c�g� 
Chimera X-lOO _1,200 integrated • IOOW • 4L IT • Outboard PSU s steel & chrome 
Fullers AIO __LlQQ_ power amp�OW • 4P'B ¥,1"'3, .,.30"fc,_.m_•_,S";"in., g.,l;<-e e,_noede,d_,C, Ia_,ss'--'-A,____ ________________ ______ ___ __ _ 

Wood side MASO Class� power <!illJl. • SOW • I channel monoblock'----.,---,c----------------------------------
AYl S2000MM 1,249 _power amp • !SOW • 31,25,9cm • 2x monoblocks 
Alchemist Forsetti Pwr L2SO power amp • !SOW • 4li4J9cm • Alloyfgglcl_ finish 
Conrad-Johnson PY-10A____122Q_ 139__preamp • MC,4L • Beautiful imaging, superb detail, plenty of gain on the phono inf!_ut; classr build too. Tested in Sessions REC'O 
Lumley Reference ST40 L2SO power amQ.__•-'4�0CiW':--: •-3, 0�4�0�1-;;- 7_•_,_P_,en"'to,d"'-e __________________________________ _ 

Micromega Amp I 2SO power amp • IOOW • 43,9,2Bcm 
Micromega Tempo P 1,2� _Qreamp • ll,IT • hdllh • 43,9,2Bcm • Optional MM/MC 
YBA 3 Pre I 2SO 72 p_reamQ • MM 3L IT • 43 )!,33cm -_jiee -throyg{Jj_thereal stereo imag� but more convincing towards centrli_ ll[.§.oundmgli__]J_ested with £1199 3 Pwr). 
Mclntosh MC7100 l,2S9 _Qower amQ • IOOW • �.)!.S4cm �stem controller 
__!ryston THX313___ 1,262 power amp� • !SOW • AU3_,23cm • 2 channels, THX apQ"-"ro"-'ve"'- d ____________ _____________ _ 

�gnum MASOO 1,29S power amp • 2BOW • Monoblocks 
Arion EOS Exjlort Mk 11 1,299 power amp • lBW • With volume control 
Classe Audio Audio 3D 1,320 preamp • MM/MC,4L,IT • 4B,7,2Bcm 
Woodside STA3S _ _1,323 100 power amp • 3SW • Srnergistic with SC26, w1ih a cool, controlled sound, good focus and transparencr More poise than grunt !tested with SC26). 
Mic_heiiArgo HR l,_ITL_ QreamQ •_]_!,IT • 36,B,22cm • 2 pairs outQ, ut� s�- �-c-,------------------------------ -
Copland CTA_:_301Mkll 1,349 preamQ • MM,3UT • 43 13 3Bcm • Upgraded tube,_,so""ft'-"s"" ta,_,_rt _____ _ 
Arion Eros Phono Mk 11 1_,_3SO preamp • 3L)T • Dual mono constructio_n _ _ 

Art Audio Quintet 1,393 109 power amp • 15W • Switchable triode. ultralinear outf!_ut sta.f
--,-
e. �l c-n -:-tr

"'
irxt--c.ec--:-m--:- od-:;- e,-----;-;th--:-es

-
e,-a,-re�l5""o"'fc:-th"'e-,s

-
w--:-ee-:-:t-:-esc:- t"'lt:;,-att:::-s,----a-:-r-:-ou
-

n""d. ccS.-- u
-
r-:-r"'is

"'
in --:-;---:-.c--------,R""E'"C"''Oc-

Sonic Frontiers SFL-1 l 39S Qreamp • 4L,2T • 4S,l2,2Bcm • Tube/FET hvbrid line sta.,e';c;---;--------- --------- --------- -- -
Linn Kairn Preamp l,39B preamp_ • MM,JM: 3!,_ll • m12cm • Multi-room ,ompatible 
Arion Triton Mk 11 l 399 _ power amQ • IOW • Triode, volume control 
Arion Elektra Export Mk 1,399 integ[ated • lBW • 4L,IT • Class"'A.-"v___"'a'f'- lve"'a-rllJL __________ _ 

Classe Audio Audio 70 1,399 power amp • 7SW • 4B,I2,30cm • Single ended balanced 
Musical Fi®li JY AIOOO I 399 integrated • SOW • MM/MC,3L,IT • 49,13,36cm • Separate PSU 
Slieariiei'hase I Pre Ref 1,399 prei!!!)p • MM/MC,SL,2T • 43,6,_31 -cm=·-"_Q_�w,...ne""rs

"
'-o
""'f _,ol""a""no"' n"'- r'--'ef""m"'o-dc-elc-c -an-hc-a -ve-Lcc-he�ir

_
a
_
J1)

_
p_ s_ufl-_g-ra�de,--d.,--------------------

Tube Tech Unisis S'Line l 399 integrated • 30W • 4L,IT • 3S,l7,27cm • Line level version of Unisis 
Tube Te_ch_Unisis __ t399_ __in_teg@ied • 30W • MM 3L IT • 35,17,27cm • One tube Qhono stag,_e ____ ______ _____ __________ _ 

[!posu[e XIV 1,400 preamp • MM,MC,_3L,2T • 4B,�,_30cm • Need�er suQpjy __ _ 

Electrocomp't EC-4 Line I ,420 preamp • -�_Lll_�4B,9,23cm • inc XLR balanc� 
�oodside SC2S Line 1,420 preamp • 2L,2T 
PaQworth T VA50 1,425 power amp • SOW • 43 19 33cm • Tube stereo 
Electrocompaniet ECl-2SFl,_§40 integ@.ted • SOW • 3L)T • 46,3�,llcm • As ECI-2 +Black Stone_,.fa,.. cl._._· a ________________________ _ 
Arion Talos Line Mk 11 l,4SO integrat..,e.._d cc• c"l�OW�·-?

4
"'"
L, "-IT,___ • _,Tr_,io, de'-'C""Ia':' s"-s !'-A __._,va"'lv,_,.eo!'a"!m"---- -,----c,---------- ------------------------

Mclntosh C7!2 I 479 preamp • 6L 2T • hdph • rem • 4S,9, 4Scm • System controller 
ECA Lectei]_)j_D 1,4BO power amp • SOW • 39,10,23cm • High definition version 
�Qte_I'P_ojnt SAIOOE 1,49S power amp • IOOW • Hybrid _____ _ 

Counterpoint Solid lE 1,495 _power amp • 100__\'L •__Mono ___ _ 
D_ynavei:Jor 1'!00 I 495 preamp� MM,MC • 4�cm • Phono stepuQc____ ______________________________ _ 
Roksan ROK-Sl.S 1,_§95 power amp • lOW 
Sonic tl_ontiers SFP-1 Sig 1,495 _preamp • MM/MC • 45J2,28cm • Tube/J-FETJ)hono stePl!o,___,_ __ _________ _______________ _ 
Unison_8es S_i_mpl�� integrated • 24W � lT_• -o3S"S,_,_ ,l6"'-,4'?:0:c'cm-";---•.-"S "'ing.,le ,__,e"'n"'de,_d-'-'Pe""n""to,de�-------------- - - - ----- ----
...A!1Audio Integra 1,499_ integrated • 30W • 5_1,,ll • Class A Pentode 
LFD Phonostage MC2 ____U_99 preamp • MC • 30,7,36cm • Hand tuned MC! 
1\!_instrel Partridge 1 499 integrated • 26W • JUT • 3B,3U6cm .-"z';'e-'--ro""f,-- ee""dbc--a-ck,-hc--y"'br-;-id,------------------ ----------------

PS Audio 100 Delta 1,499 power_amp • 120W • 4£,1S,3Scm ___ _ 
Audio_No!e_Qjctll_ 1,500 126 integrated • 24W • MM/M!;,4_l.,lT • TranMJ.M§IJJ,.J/y_namic, clear and subte, but limited fJ!!__,w,.er.�. ________________ __,R"" EC,__',_D_ 
ONM 3A Start__ l,SOO preamp • MMfMCll,,lT • 27,_j_JJ 6c"'m"'=-,------------------------------------
Lumley_!!efe!_e__!!_ce__l'!ll _____1,500 _preamp • MM,SL,lT • Phono version of LVI 
Monrio MC-20S 1,500_ integrated • BOW • 6L,JT • 41J0,36cm ·.--' 

"
'ln _c_ _p_L- e--o-cutc-s -occ-ke

"
"t-s -----

Tesserac TM____!l!______ _ldQQ__ _p_reamp • MM/MC 
Tesserac TALA 1,500 preamp • 5L,l T 
Thorens TRP3000 __1,500 preamp • MMc-; ,3;-;-_1, ,--;-IT,--- • "'hd

"'p.-h -·71n-c"C,-Ias-�-.A--,-h-�'d---.hone -"-'am!!JL ___________________________ _ 

Thorens TRP3000 l,SOO preamp • MM/MC • Phono ste u valve 
Grant GIOOAMS I S2B Q,ow,_,e'--' r a""m""-'•'-cl� O�OW"--c�;;-;;;;.------------ ------------------- -
Naim NAPI3S I S29 power amQc_•_,7�0�W_ • _:4� 3.,76�3� 0""cm"-------------------------------------
Naim NAP2SO l,S29 power amQ • lOW • 43 76 30cm 
Unison Res SimJJiv Four T l,S4S _ integrated -. 711;--:' W:;'----• --,-4 �"'L _'-"IT"'-·"""'Js�.1"" 6"",4""0c

_
m_• "'Sic-D g--,-le_ e_n--;-de--;d---:-tr-;- io--,-de-C"'Ia- s-s""A 

__________________________ _ 

Audio Resea[c_h PH-�SSO_p _r_eamll_" M_MLM{: �14,26cm • Hybrid phono Q,__,re"' am""'---------------------------------
Triangle Nemo_AIIior1_0__2 I,�Q___ integrated • BOW._ •_ S,_, L,_,2,_,_ T ______________________________________ _ 
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--:EA
"""
R""BS� 9c=o

-
=,-----?l �S9� S---"in'-"'te,grated • 13W • 6L • 40.40,1Scm • Single ended valve 

Copland CTA-SOI l,S99 power amp • 30W • 2L • 43.1B.3Bcm • Tube. has vol control 
EAR B34 I S99 integrated • SOW • 6L • 40 40 !Scm • Valve 

_l!P.osure XVIII (pr) --7 l'O.S'S99c-
-

"'po"'w'er amp • 6SW • 43,BS,3Scm • Upgraded 2x monoblocks 
LFD Linesta e LS2 l.S99 preamp • 4L IT • 4B 7 37cm • Hand tuned LSI 
LFD Powerstage PA2 l.S99 power ill!IP • 7SW • 4B 7 33cm • Hand tuned PAl 
Marantz MA-22 I 600 power amp • SOW • 23.9,22cm • Audiophile monoblock x2 
Arian Talos Phono Mk 11 1,6SO integrated • IOW • MM.3L,IT • Triode Cl""as""s�A,.ph!"o""no""a"'m""' p'-------------------------------
Michi RHB-10 1 6SO power amp • 200W • 47 19 37cm 
Art Audio Concerto 1.669 power amp • SOW • 2x mono triode/pentod,.,e 

_________________________________ _ 

Counterpoint SA-2000E 1.69S preamp • 4L 2T • 49 12 33cm 
Sonic Frontiers SFS-40 1,69S power amp • 40W • 40.1B.32cm • Stereo tube power ampc_ _____________________ _______ _ 

Ciasse Audio Audio 4L I 697 pream • SL IT • 4B 9 34cm • Remote o tion 
�pland CTA-401 1.699 integrated • 30W • MM.3L.IT • 43.18.38cm • Tube D!ill!Lp""ul,_,l u,..,lt, rac:.c -li""ne.,a,_r -------------------------
Credo PMPIS4 I 699 ower amp • !SOW • 44 16 3lcm 
creiiDPMI'303 1.699 power amp • 30W • Class A power amp 
YBA 2 Pre 1.699 56 preamp • MM,JUT • 43,9,33cm • Superbly_ finished_good sp_ace and trans arencr Needs transformer for MC cartridges (tested with £2150 2 Pwr). REC'O 
Classe Audio Audio 4 I 735 preamp • MM/MC,4L.IT • 4B,9,34cm • Remote option 
Audio lnnovFirst Audio 1.749 power amp • 7.SW • 41,15,34cm 
DNM PAl 1.7SO power amp • 4SW • 27.13.1Bcm • Triwire outp"'- ut'

-cc--,---,------------------------------
LFD Line stage LS2P 1.7SO preamp • MM/MC.4L.l T • 4B.7,37cm • As LS2 with phono stage._ _________ ________ __ ______ _ 

Unison Res My� One 1.750 preamp • 4L.IT • For Smart B45 
Bryston 46-NRB 1.756 power amp • AN • 300W • 4B,13,39cm • Bridgable, bal & unbalanced 
Electrocomp't EC-4 SF L 1.790 preamp • 5L.2T • 4B,9,23cm • XLR in/out. black stone facia 
Sonic frontiers SFC-1 I 795 126 inte rated • SOW • 4L 2T • 45 19 43cm • Smooth sop_histicated Canadian valve am with a decent direct in ut and more features than avera e. 
Sonic frontiers SFL�g 1.795 preamp • 4L.2T • 45.12.2Bcm • Tube/FET h�"" br"'id'-'1"-'ine,_s., ta"""-e 

_____________________________ _ 

Thule PA200 1.79B power amp • 200W • High power balanced design 
Audio lnnovSer 1000 I 799 power amp • 50W • 4Ll5,34cm • Monobloc_ks 

__ 

Tesserac TAHA I BOO ream • MC • hd h 
_j_ryston 78-NRB l.BIS power amp • AN • 500W • 4B.l3.39cm • Single monoblock 
Audio Research LS-3 I B45 Q@ill]]R • SL IT • 4B 14,26cm • I direct in ut 
Arian T�cho Pwr Mk 11 I B50 ower am • 50W • Pure Class A 
_fuyston THX4B I.B5B power amp • AN • 300W • 4B.l3,39cm • 2 channels, THX ap�!.!!ro!SveO'.d _____ ____ ________________ _ 

Linn Klout l.B95 power amp • BOW • 32 B 33cm • Stereo tri-wire connectors 
Musical fidelity Fl5 1,899 power amp • IOOW • 49 19 3Bcm • Bal unbalanced in brid 
Nairn Super-Cap I 909 43 76,30cm • Power supply 
Brvston THX7B 1.917 power amp • AN • 500W • 4B.l3,39cm • I channel, THX app"'ro!Sve�d-;;--,------;--;-;-------,-;-,.,-,--,-,--,----;;-:-:-;-:-:;----,;;""';:;;;c.----------
Woodside SC26 Phono 1,931 100 preamp • MM/MC,3L.2T • Synergistic with STA35, with a cool, controlled sound, good focus and transparency (tested with STA35). 
Concordant Exquisite I 950 preamp • 5L • 10 tubes 2 line out ext PSU 
Lumley Reference ST70 1,950 power amp • lOW • 36,46,1Bcm • Switchable triode/pentode 
Electrocompaniet EC-3MC 1,953 preamp • MC,4L,2T • 4B,9,23cm • XLR in/out. adj MC input 
Michell Alecto Mono 1.9B9 power amp • IOOW • 32 20 36cm 
Advton CHORUS I 995 preamp • MC • 44,3,25cm • RIM phono stag,,_e --------------------------------
Counterpoint NPS-IOOE 1 99S power amp • IOOW 
Jlynavector LIDO 1 995 Q@ill]]P • "'3L-,2"'T"'•"'4-=- 4-;;-6 -;;-24:-c-m-•""'L�in-e -Q@ill]]-ea_ m_p==���===�=======-------------------------
Monrio HP! 1 995 ower amp • 13SW • 43.11.43cm • Dual mono, high,,_c"'"u"'rr,en, t---____________________________ _ 

Unison Res Phono One I 995 � • MM,MC • For Mystery/Pert/Absolute 
Nairn NACB2 I 997 preamp • 6 (L or T) • rem • 43 76 30cm 
Arian P cho lnt Mk 11 I 999 inte rated • 50W • 4L IT • Pur"'e '"cl "'as"'s7A�in7te-r-; at- ed.--
�pland CTA-S04 1,999 power amp • 50W • 43.1B,3Bcm • Switchable tetrode{lriode 
LFD Linestage LSB 1,999 preamp • 4L IT • 4B 7 37cm • Balanced LS2 
LFD Powerstage PA2M 1,999 power amp • 90W • 30,7,37cm • Mono PA2 
Art Audio Conductor Export 2 000 preamp • 6L,2T • hdph • rem • Sep�ate _f'SU._,m,o'"n,._o --------------------------------
Thorens TRA3000 2 000 power amp • 90W • Bx EL34 tubes 
Thorens TRA3000 2 000 _power amp • 90W • Valve 
XTC POW-I __LOOO power amp • A/V • 175W • 4 channel multi:pJ!!pose amp 
Electrocomp't AWIOODMB 2 OBO power amp • IOOW • 4B.13,36cm • High current (BOA) 
Mclntosh C3B 2 095 preamp • MM, SUT • hdph • rem • Multi-room balanced out 
�pland CTA-505 2,099 power amp • 67W • 43,1B,3Bcm • Switchable tetrodeltriode 
Mclntosh C22 2,099 preamp • BL • hdph • rem • Retro stvle valve p

"'
re'-;:-:-:;-;:-,.-,-,=-:-;o-=.--:-=-:c:-:=---===-.:-. =;o;; =...------------.,.=-

YBA 2 Power 2.150 56 power amp • 70W • 43,9,33cm • Superblv finished, but with slig/]J/y__..,so"'ft,..e,.ne,d""b""as.,s_,_(t"'e"'st,.,ed....,w,i,th _.£,.,16.,9"'9 ,2,_P� ._.e"'-J. ___ ________ _,R,EC,_,' D,_ 
Credo PMPI02 2 1Bl power amp • IOOW • 44,21.3lcm • Class A power amp 
Electrocom aniet EC1-1 2 1BB inte rated • lOOW • SL 2T • 4S 13 36cm • Hi h current:-=BO""A,----------------------------

B ston 88-NRB 2 19S power amp • • !SOW • 4B 13 39cm • 4 channels brid eable 
Counterpoint SA-3000E 2.19S preamp • MM/MC,4L,2T • 49.12,33cm • Separate PSU 
Jlynavector HX7S 2.195 power amp • 7SW • 22.13,37cm • High current desi n 
Meracus PRETARE 2.19S preamp • MM/MC,3UT • rem • 42,12 44cm • Dual mono, case colour opt 
Exposure IV 2.199 power amp • BOW • 4B.l3.3Scm • Fully re,u,la7"te"f d.

,----,---;--,---;- --,;-�---�--------------------
Shearne Phase 1 Pwr Ref 2.199 power amp • IOOW • 43.14,36cm • Owners of old non-ref model can have their amps up raded 
Graaf SOSO 2,200 power amp • SOW • 41,20,33cm 
Meracus�ENTARE 2,24S power amp • 7SW • 42 12 44cm • Dual mono 
Mclntosh MC710B 2 249 power amp • AN • 40W • 4S.16,Slcm • B channel (S-way 8x4S watts 
Audio Research LS-3b 2,2SO preamp • SL,IT • 4B.l4.26cm • I direct input�---------------------------------
Conrad-Johnson PV-12L 2 2SO preamp • SL • Line version of PV-12 
Roksan ROK-Ll.S 2 2SO pream • 4L IT • 43 B 33cm 
Electrocom 'I EC-3MC SF 2 270 ream • MC 4L 2T • 4B 9 23cm • XLR in out black stone facia 
PS Audio 200 Delta 2.279 power amp • 200W • 42 IS 4Scm 
Electrocomp't AWIOODMB 2,2BO power amp • IOOW • 4B.13,36cm • Hig,.._h ,..cu,..rr"'en"'t'-'b'"lk,_.s.,to'"ne,_f"'a"'cia"------------------------------
Mclntosh MC71SO 2,29S power amp • 150W 
Classe Audio Audio 10 2.299 power amp • 12SW • 4B.17.42cm • Single ended, bal brid able 
Matisse Fantasy 2,300 preamp • A/V • 6L.2T • Line stage 
Classe Audio Audio SL 11 2 395 Q@ill]]P • SL IT • 4B.ISA3cm • Remote o tion 
_l!_ryston THXBB 2,400 power amp • A/V • !SOW • 4B.13,39cm • 4 channels, THX approved 
Marantz MA-24 2 400 power am • JOW • 21 17 36cm • Class-A monoblock x2 
Electrocom 'I ECI-1 SF 2 460 inte rated • IOOW • SL 2T • 4S 13 36cm • Hi h current blk stone facia 
PS Audio 200b Delta 2.490 power amp • 200W • 42 15 4Scm 
_My!on TEMPER 2.49S preamp • MC 2L • 44 3 2Scm • Phono & line source ream 
Counterpoint Solid 2E 2 49S ower am • 200W • 49 17 49cm • H brid 
Art Audio Tempo 2,499 power amp • JOW • 2x mono Class A triode 
ATC SCA2 2.499 preamp • 6L,2T • rem • 44 36 IDem • Balanced & unbalanced in/out 
Audio lnnovSer IOOOSE 2,499 power amp • SOW • 41 IS 34cm • Silver circuit board 
Gamma Acoustics Rhyjhm2,499 integrated • 22W • MM,3L • 3B,30,2icm • Single ended phono inte rated 
Credo PMP2S2 2,S09 power amp • 2SOW • 44 21 3lcm 
_Myjon OPERA 2,S9S integrated • SOW • MM/MC,3L,2T • 21.33,13cm • Optional phono 
Meracus ONESTA 2 595 inte rated • 7SW • MM MC 3L IT • rem • 42.12.44cm • Dual mono, case colour op:c_t _____________ _ 

HI-FI CHOICE MAY 1996 97 



PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

_EAR 802MC 2,599 63 preamp • MM/MC,2L,2T • Tested with £3499 509 Mk 11- see comments _____________________ __,R,..£..,.C_.. 'D_ 
Tube Tech Genesis 2,599 power amp • foow • 35,15,27cm • 2x monol11Qcks 

-

-Audio Research VT60 2,S45 power amp • _35W • Single en de tube mono 
Papworth MIOO 2,S45 power �mp • IOOW • 25,17,3Bcm • Tube monoblock 
Classe Audio Audio 511 2,S57 preamp • MM/MC,4L,IT • 4B,l5,43cm • Remote option 
Mclntosh MC7104 

-
2,729 power amp • A/V • IOOW • 45,IS_dlcm • 4 channels 

Conrad-Johnson PV-12 2_]50 preamp • Mb4L • Tube 
Meridian 60_1__ - 2,750 preamp • MM,�L,l_• hdph • rem • DSP tone c_Q_ntro_L_ MC option 
Mclntosh MCI50 �55 power amp • !SOW· 45,14,45cm ·Blue meters __ _ 

- Jadis JA--30
-

� 60 Qower amp • 30W • 21,21,46cm • French tubes, JP-30MC has beautiful buil'""d ,-n -o-stc-al ""gr -c-.c -s""ty"'lin -g -a- n""'d--cdccel ""ig ""htf -;;u----;l -m----;id""r -an -g-e""'ltc-es----;t-ed""w- i�th �£"'5 "'97"'8ccl"'P3-;c0��- -·R"'E "'C'"'D-
- Ad� MODUS ____:_ 1,B95 preamp • 4L,2T • 44.5,25cm • Line control amp 
Audio Research PH-2 2,895 preamp • MM/MC • 48,14,2Scm • Balanced ___ _ 

Sonic Frontiers SFS-BO �B95 power amp • BOW • 45,22,35cm • Stereo tube power amp 
-PS Audio250 Delta 2.980 power amp • 250W • 42,15,45cm • Monoblocks 

CounterpOfllt NPS-200E £9-95 power amp • 200W • Rated at 4 Ohms, hybn
.,._
d;---:---- --

Unison Res Smart 845 1._9_95 power amp • 24�iQgle ended triode monoblocks 
-Audio Research LS-2 11 2,997 preamp • 5U T __o___AB,14,2Scm • I direct inpuVhybrid 
-DNM 3B Twin-E-� 3,050 preamp • MM/MC,4L,IT • 27,13,1Scm 

Mclntosh C39 3.129 preamp • A/V • MM, lOl (S Yid) • hdph • rem • 45JL45cm • Two zo� THX compatab= le ____ _ 

MclntoSii MC7300 j_,19S llQwer amp • 300W 
}uniley_lleference MTIO 3.200 power amp • l20W • 29,44,18cm • 2xmono, triode/pentode 

Mclntosh C40 3.239 preamp • MM, SL, 3T • hdph_.__ 4S.H._4Scm • Balan"'ce.,._d-'"in'-"/o,.ut�---
-�ul!io _!lesearch 0-200 3�248 power amp • !IOW • 4BJ4,3lcm • Single endel!, balanced 
Audio Research SP9 Ill 3,290 preamp • MM/MC,4L,2T • 48,14,2Scm • Hybrid pre 
Audio lnnovSecond Au_QjQ 3_1!)9 power amp • ISW • 4l,_U,34cm • Monoblocks 
Krell KSL-2 3,331 preamp • 4L,IT • 4B,7,3Scm • Opt MM/MC stage 
Aucilo Research V3S :u_ss power amil__'_ 30W • 4BJBJ7cm • Balanced in, hybrid 
Audio Research LS-2b 11 3.39B preamp • 5UT • 4B,I4)6cm • I balanced direct irlJluVhybrid __ 

-Ciisse Audio AudiO IS 3.399 power amp • l75W • 48,19,42cm • Single ended, bal bridgable 
Mclntosh MC7lOS 

� 

3.42S power amp • A/V • IOOW • 45,1S,Slcm • Six x IOOw THX amp 
Mark Levinson29 3,4SO power amp • SOW 
Grant G350A 3,4S5 power amp • 3SOW _ � 

Cla_s_s_e Au_dlo Audio 6'CT1 3,4S9 preamp • 5L,JT • 4B,I5,43cm • Remote option, sep PSU 
Ml'!on CORDIS LS 3,49S power amp • 120W • 4S,9,3Scm • Stereo power amp 

EAR 509 Mk 11 3,499 63 power amp • 100W • 36,20,25cm_.__combining sonic s�ngths of transistors and valves, this am warrants attention (tested with £2599 802 _ 

:conrad-"J.ghnson Pr�m_IIA 3,SQO power amp • 70W • 1\aby Premier 8 __ _ 

Matisse Reference 3.SOO preamp • A/V • MM/MC,Sl,2T 
Art Audio Maestro 3:524 gower amp • IOOW • 2x mono triode/pentode ______ _ 

Countliijoint SA4 3.�75 power amp • 140W • Hybrid 
Mclntosh MC27S �5 llQWer amp • 75W • Classic valve amp 
jl_NM]B Prifn�E 3,630 preamp • MM/MC,4L,IT • 27,13JScm 
KAL Empress 3.6SO preamp • MM//MC,2L, IT • hdph • Tube 

J!rell KSA-50s �0 !41 power �mp • 50W • 48,22,40cm • Sustained Plateau Bias 
Mclntosh MASBOO 3)3S mtegrated • 150W • hdph • rem • 4S,JB,5lcm • Blue meters 
YBAJ Pre MO jf QreamQ • MC,4l,IT • 43,9,33cm • Tested with £42501 Pwr- see below for comments. 
Grant G200AMS 3)SO power amp • 200W • Monoblocks 
Mclntosh MC300 3,7SS power amp • 300W • 45,1S,4Scm • Bridgable to SOOw, blue meters 
�d�!/E_FY_:P_QQ__ 3,774 preamp • MM/MC,4l,IT • 43)7,30cm • Tube 

-�ll_i_c Frontiers SFL 2 3)9i__ preamp • 4l_]T • 4S,l2)3cm • Tube, dual mono, balanced 
gasse !LJdio Audio S 11 3,817 preamp • MM/MC,4L, 1 T • 4B, 1S33cm • Remote optigrl, sel!<lrat.U'S_U_ 
Papworth M200 . 3�S power amp • 200W • 4§,20,3lcm • Tube monoblock 

-Conrad-Johnson Prem lO 3,900 preamp • Sl • Line version of Premier 7B 
Efectrocomp't AW250D_MB 3.983 power amp • 2SOW • 48,22,45cm • High current (]OOA) 
_AI�hemist Alchemist S_jj:reo3,��5 _ _jlli\'er amg�O_!\I__o 4Ll8,52cm • AfiQY_Lgold finis_/1__ 

Cou!l1_erpoint SA-_2Q_OOE 3,995 preamp • MM!MC,4l,2T • 49,12,27cm • Separate P_g)__ 
Counter11_oint SA-9 3.995 preamp • MM/MC • 49,12,37cm • Phono stepup 

_Dynavec!Q_r HX1.2 U� power amp • 130W • 44,13,37cm • High current'c�pability 
_M_arkgvinson 3B 3.99S preamp • Sl,2T • rem • Fully remote, balanced_ 

�m111_a Ac� S� � 3,m llQWer amp • lBW • 3l • 43,22,3lcm • Line integrated 
Gamlll!Acoustics Era Ref 3,999 preamp • MM,3l • 44,17,30cm • Single ended Triode 

REC 'O 

REC'O 

Mu�calfidelity_FJ_I_l 3,999 power amp • 220W • 49,19,S7cm • Ba"'l/u'o"n, ba!"la..,n,. ce� d"'in'l'/h.,,y.,.br-'-'idc_���--- --------------------- -
.l!!be �eh Synergy I 3,999 ir@grated • I SOW • SLJl• rem �JB 47cm • Bias monitor, soft-start 

Expo_Hfre X'iL_ 4.!)_00 gower amp • 125W • 48J3,35cm • Pair of regulated monoblocks 
_kountergoint Nm Progress 4,12S power amp • !SOW • Mono, hybrid 
Kreii!RC-2 _ 4,!90 141 preamp • 6L,IT • rem • 48,7,36cm • O pt MM/MC stage 
JlectrocomQ't AW2SODMB 4, l9S power amp • 2SOW • 48,4S,22cm • High current stereo, blk'-_i_7 to- ne====-
DNM PA2BE 4� power· amp • 9ow___._ 27J3,18cm • Triwire outpu_t__ _ __ 

_ YBAll'll'!!.� _ _ � 62 gower amp • 85W • 43,14,33cm • Well finisherf_D!M!_ower am/)_ with front rank imagi/Jg and transfJ_arency_ (tested with £37501 Pre). 
KAL �m�r _ -� 4.37S power amp • 9W • Single ended tube Class A 

-�I!!!!Ml!oint NPS-400E �S_ llQWer �mp • 400W • Rated ali_Ohms h.,_, b,ri,_d-----,----c--7-o------------------- ------------
-Audio Rm�rch V70 4,480 llQwer amp • 60W • 4B,l8,40cm • Balanced inLhybrid 

r.l�rk Levinson 331 4L49S QQ_Wer amp • IOOW • High current __ _ 

JJ!! Disc PreamQ_ 4,499 preamp • MC • 30,53Scm • Battery powered 
Roksan_ll OK-Ml.5 4,fi00 power amp • 160W • 48,11,34 • Pair of monoblocks 
IJ_nison Res P_mfqrmQ_fl_ce 1 4,500 integrated • 2SW • 4L,IT • Single-ended triode 
Classe Audio Audio fi _ 4,__ 639 power amp • 250W • 4B,20,S3cm • Single ended, balance bridga 

ElectrocOJ!!I!lAWJBO� 4_,673 power amp • 180W • 2B,29,4Bcm • High current, price llill_ g"'-ai"--r __ _ 

EAR S_l!l__ ____ 4.m9 power amp • !OOW • 43,14,20cm • Valve monoblock xl 

JadisJPL __ 4,720 preamp • 5l,JT • 43J7,30cm • Tube 
DNM 3B Six E 4.1�0 Ql'eamp • MM/MC 4l lT_.__ZL13,1Scm 
AudloResearch D='300 4,BQ_O power amp • !SOW • 4B,l8,33cm • Single ended balanced 
Ilectrocom1!1AWJBOMB 4� power Q_mp • IBOI'>'_• 2B,29,4Bcm • Black stone.__price pru ,ai.__r ____ _ 

Jadis JA-80 4,95S power amp • SOW • 23,2S,5Bcm • Tube, lx monoblock 
Alchemist Control 4,�5 preamp___._ !Ol)T�em • 47,�,4lcm • Dual mono, alloyjgold finish _ _  _ 

Jadis JPP-200 4.99B preamp • 4L,IT 
)aim NAC52 5LOOS preamp • S (see note) • rem • 43,7S,30cm • Optional phono board 
OHM PA2BS 5� gower amp • 90W • 2U11Bcm • Triwire output 
Jadis DEFY-7 Sl_90 power amp • IOOW • 49,23,S3cm • Tube 
Te_sser� TAP-A S.300 preamp • MM,3L,2T 
Mclntosh MC2SOO 5_]9S power amp • 600W 
Mark Levmsonlli S.399 ilower amp • JOOW 
SonicFrOriilers SFS-IGQ S,495 power amp • !SOw---; 45)2,3Scm • Twin tube monoblo..,.ck,.,s _________ _ 

C.AT Sll_Sjg_�_ S,500 preamp • 3l,JT • l14B,Ucm • 2 outputs, valve 
ONM PA2BS-l S,6SO power amp • 90W • 2W,!Bcm • Triwire output 
Audio Research LS-S II S,690 preamp • SL,JT • 48,14,30cm • Full balanced in/out 
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Krell KSA-IOOs 5,843 power amp • IOOW • 48,22,50cm • Sustained Plateau Bia 
Jadis JP-30MC 5 978 60 preamp • MM/M�4l,IT • French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange. Jtested with JA30). 
Audio Research VTI30 � Qower amQ • 65W • Stereo tube, balanced 
CAT Sll Sig p_!!Qno 6 000 preamQ • MM,2L •ll.A!l,l4cm • 2 outputsLvalve 
Mclntosh MCSOO 6 265 Qower amp • 500W • 45Ln.51cm • Blue meters 
Mark levinson 332 6 495 power amp • 200W • High current 
Mark Levinson 38S 6,495 _p� • 6L,2T • rem • Specia"'I"'Ed�it07io-n --;, b- a;-la-nc-ed.,---

-
----

--
--

Audio Research D-40011 6,600 power amp • 200W • 48,23,33cm • Single ended balanced 
---------------

Conrad-Johnson Ev20 SP 6,700 preamp • MC,4L • Poor man's Premier 7B 
Krell KRCs 6 949 preamp • 6UT • rem • 48 7 36cm • Opt MM/MC stage_ 
EAR 549 6,999 power amp • 200W • 43,27,22cm • Valve monoblock x1 
EAR G88 6,999 _preamp • MM/MC,3L,2T • Valve 

REC'D 

Conrad-Johnson Prem 12 7 000 power amp • 140W • Monoblock pair 
Conrad-Johnson Prem 78 ll,OOOCol preamp • MC,4L ·-c�ri.h '"'e '!;l �is 00d"'=e"-si "g :'n"-'e"'d"'wcc:it "'ho "'u"'t-=-co"'m::-e :ccromise , and is clear/}' one of the finest (valve) preamplifiers money can buy,�--- --- "'RE,C,_.'D 

Key 
loudspeaker; interconnect; C 

abies are not accessories, but 
an integral part of a system. 
Inevitably some cables are 

greater than others. The best cable for your system will only 
be found through trial and error, but by combining our 
Recommendations with those of a dealer, you will end up 
with something suitable. Generally speaking, budget to 
spend about ten per cent of the total system cost on cables. 
• Analogue interconnects are the leads that connect source 
components to amplifiers and pre to power amps. The 
cables in this section are prioec for a one metre terminated 
pair, which should be adequate for most applications . 

• Symmetrical indicates where a twisted pair of conductors 
are used. Coaxial means that there is a central 'hof 
conductor and a shield that carries the negative signal. 
Stranded cables have multiple strands and solid core uses 
individually insulated strand(s). 

digital, electrical; digital, optical .............. these are the different 

• Digital interconnects connect CD transports to DACs, and 
are traditionally coaxial with a 75 Ohm impedance. They 
come in optical and electrical varieties, the former being 
made of plastic or glass. The prices shown are for a 
terminated linear metre. 

. . . . .. ...... .............................. . ................ .... types of cable 
this information is followed by . .  
for loudspeaker cables . ............ construction type, materials used, 

.. . .... .. .. .. . .. ..... ... .... ..... capacitance (high, med. or low) 
for analogue interconnects ........... construction type and topology, 

.. .................................................. ..... materials used 
• Speaker cables are used between the amplifier and 
speaker. Our prices are per unterminated metre. 

for digital interconnects . ... . . .  type of cable lelec. or optical), 
.. ................................................ materials used, impedance in Ohms 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

CABLES 
QED 42 Strand 1 Loudspeaker cable • stranded • med • low • copper • PVC outer, figure-of-8 
Tech + Link OFC79 I loudspeaker cable • stranded • low • copper 
Tech + Link OFC42 1 loudspeaker cable • stranded • low • copper • ie 49Q/mtr 
Cable Talk Flat One 2 speaker cable • stranded • 6N copper • low intrusion budget cable 
Cable Talk Theatre 2 2 _2!!eaker cable • stranded • cop� level for AV purposes 
lxos 603 2 133 loudspeaker cable • stranded • copper 
QED Fl-4 2 Loudspeaker cable • stranded • med • low • copp�Fiat constructiQn,_poly outer 
QED79 Stran_d 

___ 

;o-2 -
-

---;L"' o"'ud"'speaker cable • stranded • low • low • copp�VC outMg-of-8 
Cable Talk Talk 3 3 133 speaker cable • stranded • 6N copper • budget hi-li cable 
Tx0S601 3 Loudspeaker cable • stranded • OFC • 6 core 
QED Rl-4 3 Loudspeaker cable • stranded • med • low • copJ)er • 4-core, round construction 
QED Qudos 3 145 Loudspeaker cable • stranded • low • low • OFHC cop]ler • Polyeth�lene cover 
Cable Talk Overture 2 4 6N SQeaker cable • stranded • coppJ!r • �aled_down Concert series 
��brook Heywire 4 109 Loudsp_e_aker cable • solid cor]_ • �Qper • This well-meaning facsim1Je of earlier ribbon cables ends UQ sounding lumf!l and uneven. 
Cable Talk Talk 3 Biwire 5 speaker cable • 6N copper • 4 conductors, 6N 
Cable Talk Talk 4 5 speake_r_cable�stranded • 6N copp� • Uprated version of Talk 3 

B'BUY 

B'BUY 

B'BUY 

lxos 604 5 Lauds eaker cable • stranded • cop_p,er--,· -=- B"'i-'-w,_,ir"-e ________________________________ _ 
lxos 602 5 LoudsQeaker cable • strandejl_• OFC • 12 _�;_ore 
Nordost 2-Fiat 5 Loudspeaker cable • solid core • copQer • Flat construction 
QED Qudos Profile 8 5 LoudsQeaker cable • stranded • OFHC • Flat 8-core OFHC (lQiy 
Cable Talk Concert 2.1 7 SQeaker cable • stranded • C.QQper • Signal ReltJffillow S�stem_ 
Chord Rumour 8 loudspeaker cable • stranded • low silver/copper • PTFE dielectric 
Cable Talk Talk 4 Biwire 9 _speaker cable • stranded • 6N coQiill..."J)prated Talk 3, 4 conductor 
Chord Flatline Gold 9 Loudspeaker cable • stranded • solid core • low • copper 
"'MMSSiin Quartet 9 133 Loudsp_e_i!ker Ci!ble • solid core • .£Qp�r • 4-conductor OFC solid core 
Nordost Flatline Gold 9 Loudspeaker cable • solid core • coQper • flat construction 
Sonic Link First Mains 10 Mains cable • strande�l� silver plated cop�TFE insulated 
Arion LS0.5 12 __ Loudspeaker cable • stranded • silver • Priced per meter 
Cable Talk Concert 2.1 BW 14 speaker cable • stranded • copper • 4 conductor version of Concert 

CiiOrif Flatline Twin 16 Loud�Qeaker cable • stranded • solid core • low • copper 
Nordost Super Flat Biwire 17 Loudspeaker cable • solid core • coppJlf • flat twin construction 
DPA Opti-link 20 108 Digital, optical • plastic • Very similar to Bandridge AL560; sound Js lacklustre 

REC'D 

lxos 104 20 131 Interconnect • coaxial • stranded • OFC • 24 karat !ililgs B'BUY 
lxos 603/10 20 Loudspeaker cable • stranded • copper • Unterminated _____ _ 

Mission Stranded 20 109 Loudspeaker cable • stranded • copjler • This �dish made cable proved a real fit with our listeners - a slick performer and Best Buy_11pgrade. B'BUY 
QED Digiflex 20 108 Digital, electric�oaxial • stranded • copper • A tof!_eertorance. low-loss 75ohm coax with a very open, almost liquid q!§}jJy, � 
QED P2 Gold 20 Interconnect • S mmetrical • stranded • OFHC cop_p_f!_ 
Sonic Link Pure Mains 20 Mains cable • stranded • 3A • HPMC • PTFE insulated 
QED lncon P2 Screened 23 Interconnect • coaxial • stranded • OFHC cop�r 
Cable Talk Improved CD 25 Interconnect • S m metrical • coaxial • solid core • copper� level CD etc pJ!QnQ:phono 
DNM MLI25UK 25 Mains cable • solid core • 13A • Hig!u!J!!ijy copper 
lxos 105 25 131 Digital, electrical • 75 Ohms • copJ!""er._ •--"O F._.C.__,s.,.c._.re..._e n"---------- REC'D 
QED Optiflex 25 DigiW,Jllltical • plastic fibre 
QED lncon PI Screened 26 Interconnect • Sym""m� e";'tr:"ic"'!al'-"·- c:-: oc-ax�ia-cl-· -cstccra:-: n"de:-c.d- ·-cO"'F"'H"Cc-coc-Q-.-Pe- r -· "V"ar�io-us"l-.- en- g!"'h-.- s -.-av-c a7ila7blc:-e 

_________ -------------

DPA Digi-link 28 108 Digital, electrical • coaxial • stranded • 75ohms • coJ!per • Can seem slightly impassive but th�'s no avoiding its exceptionally detailed sound. B'BUY 
Arian LSI 30 Loudspeaker cable • stranded • silver • Priced per meter 
Chord Ch[Ysalis 30 Interconnect • stranded • cgpper 
Nordost Mag!U__ __ 3_0 lnterconnec�S�mmetrical • stranded • low • coppjlf___ 
Sonic link Super Mains 30 Mains cable • stranded • 30A • silver Qlated cop� PTFC insulated __ _ 
Sonic link Light Brown 30 108 Digital, electrical • coaxial • 75ohms • PTFE • Deviates from the 75 ohm standard and provides an unbalanced sound. __ 

vdH MY Videolink 75 30 108 Digital. electrical • coaxial • 75ohms • coJ!per • An AV-cum-digital cable that ne;![i}' beats QED's Digiflex, but emphasises sibil,an "'t,s . _____ '-"RE.,C._.' D,_ 
Chord Codac 32 108 Digital, electric_al • coaxial • stranded • 75ohms • copper • A connection with a stranded inner core and a sound that lacks integration. 
Chord Cobra 32 Interconnect • stranded • coQp, er

;----c
----;c=--

----c
-.�-

;--c;----;-�--;-.,----------
QED Qudos Terminated 33 loudspeaker cable • stranded • low • low • OFHG__I;_QJlper • Various lengthsJ terminated ___________ _ 
DNM TCC75 34 131 Analogue • solid core • medium • low • higt!_Qil!i!y copper • Non-coaxial __ 

-Ca ble Talk Advanced 2 35 Interconnect • Symmetrical • coaxial • solid core • 6N copper • phono-phono, for CD etc 
ToiilCiink �--35 Interconnect • coaxial • stranded • silver plated copper 
Kimber Cable PSB D'link 37 108__lligita.L�ctr� coQper • An analogue interconnect i�iH!I2l!!iEMY pressed into digital service. A visible deterioration in the di ita/ si nal results. 
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I CABLES £40+, CASSETTE DECKS £80-£170: 
:.n"� '""�ot"t�ll.��-.C..:. • ..-_ •• .z.,,. ,_,._.�!ll; ""'"'�-•-k. �- .i.l--=.u·�-t-AC��- _ J.·�:l..'"'' • •••, ""'� ·-•�··� -..t.u..,� J...fi.t , -l.:-&o..:i:::�""""'' '"''l'o• 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

lxos 103 40 131 Interconnect • coaxial • stranded • OFC • Double shielded, locking plugs REC'D 

Audioguest F-14 45 109 Loudspeaker cable • solid core • co er • Ideal for lay.f!!g under c.arp_ets, F-14 encourages a slight/ warm and vibrant sound REC'D 
Monster lnterlink LS100 45 108 Dig��lastic • Well constructed stepped-index fibre with polished ends and connector"'s. �L'::'ea'-'n"', .!J!!!Y.,.fu :"zz ""-e'-'n"'gE"-'g:tf!!::"g"'_ p_<!!ero�occr=m=an"'c= e- . ------;R<; E'*c�· oc-
Monster Datalink 100 45 108 Digital, electrical • coaxial • 75ohms • copper • A colourful coaxial interconnect with an equally colourful and up-beat sound. Very compatible. REC'D 
Sonic Link Red 45 Interconnect • coaxial • stranded • HPMC 
DPA Slink 47 Interconnect • coaxial • stranded • low • silver • p..,ho,.n,_o..,.te"'rm""in"'a"'te, d ___________________________ _ 
Kronos Konnekt 3 49 Interconnect • coaxial • stranded • copper 

Arion LS-2 50 Loudspeaker cable • stranded • silver • ;c8i� w� ire-, -pr7ic -ed.,..p_e _r m- e-:te_r 
___________________________ _ 

Audioguest Video Z 50 108 Digital, electrical • coaxial • stranded • 75ohms • copper • The very best available, with an exp_ressive sound, but generouslr priced. B'BUY 
Cable Talk Monitor 2 50 lnteconnect • 6N cop_per • Signal Return Flow System 
Cable Talk Improved 2/!1 50 Interconnect • S mmetrical·'" ·

"
'c
'

-
'

o
"

'ax�ia�l!..!•""s"'o;' lid'!' c"' o"
'

re'-·-co:-:p-:-pe,-r- ·-,P"'h'"'o-,- no:- -""ph::-: o-,.no,- f"o- r t'"
'

a.,-pe,---------------------.R"'EC'"'"D 
Chord Prodac 50 131 Digital, electrical • 75ohms ___II!D!_ 
Nordost Black Knight 50 Interconnect • Symmetrical • stranded • copp_ er __ 

_ Sonic Link AST75X2 50 Loudspeaker cable • stranded • copper • 8iwire 
Sonic Link Green 50 131 Digital, electrical • coaxial • 75ohms • PT FE 
Sonic Link Derwent 50 Interconnect • stranded • silver plated copper 
vdH The Clearwater 50 109 Loudspeaker cable • stranded • silver/copper • Despite its evocative title. the Clearwater turns out to be a disappointingly murkr sounding cable. 
Kimber Cable KC-I D'link 52 108 Digital, electrical • copper • This cable adopts a woven construction with the addition of a conductive screen. Music lacks detail and spirit. 
Nordost Blue Heaven 58 Loudspeaker cable • stranded • low • low • silver/copper 
Kimber Cable Opti-link 59 108 Digi�tical • plastic • Hardly_ cheap for what ap_pears to be a bog-standard PMNA fibre, yet it sounds a little brighter and livelier than most. 
lxos 102 60 Interconnect • coaxial • stranded • OFC • Double shielded locking_p.Jl!gs __ _ 

Trichord Pulsewire 75 D 64 di ital interconnect • S mmetrical • coaxial • solid core • 75 ohms • silver plated copper • mono 
Cable Talk Studio 2 65 Interconnect • Symmetrical • coaxial • solid core • 6N copper • Enhanced version of Monitor 2 

REC'D 

Chord Siren 65 Interconnect • coaxial • stranded • Silver plated cop"'e,_r ______________________________ _ 
Chord Chameleon 68 Interconnect • stranded • copper 

Arion SAO. S 75 Interconnect • Symmetrical • sO" tra"'n'""de'""'d,-•- s"'ilccve"'r 
____ 

_ 
Audio guest Type 4 75 109 Loudspeaker cable • copper • Four 18-gauge OFHC copper conductors wound in a Litz-tvpe fashion increases capacitance but restrains the cable's 'bite'. 
Cable Talk Digital 2 75 digital interconnect • Symmetrical • coaxial • solid core • 75/110 ohm • 6N copper • CD drice - DAC cable 
DPA White Slink 75 interconnect • coaxial • stranded • silver plated OFC • PQ!y�""'le,ne"-'/P'-'T "-'FE""'d""ie "'le"'c '"tri"'c _______ _ 
Nordost Blue Angel 80 Interconnect • Symmetrical • stranded • low • copper 

Audioquest Digital PRO 90 108 Digital electrical • coaxial • stranded • 75ohms • silver • A silver cable with all the drive of Video Z but lackin its clear cut tranSJl.arency,�---
Sonic Link Gre 90 109 Lauds eaker cable • solid core • silver plated copper • A spaghetti-thin silver plated cable lacks bass impact and treble 'air' 
Kimber Cable KC-AG D'link 95 108 Digital, electrical • silver • An asymmetric cable using silver conductors that deviates from the JSohm standard. Not ideal for digital applications. 

Arion DACI 99 Digital. electrical • coaxial • stranded • 75ohms • silver 
Chord Solid 99 131 Interconnect • coaxial • solid core • silve r/eo er 
Kronos Konnekt 2 99 Interconnect • coaxial • solid core • copper 
Nordost Red Dawn 99 Loudspeaker cable • stranded • low • low • silver 

Audio Note AN-D 100 109 Loudpeaker cable • solid core • copper • Supplied in linear, non-polarised lengths that should be twisted into stereo pairs. Sounds rather grif!py and forward. 
Audioquest Optilink Z 100 108 Digital o tical • lass • Good level of midband detail but Ire� extremes lack de th and extension. 

REC'D 

Electrocomp't EC-K3 Mk 2 100 Mains cable • stranded • 13A • coQper • Terminated woven conductors 
lxos 101 100 Interconnect • coaxial • stranded • si;<'lvc-er- p':'f-la':\'te"'d"'o�F*'c-'· '-"D" ou"!: b-i'le

"
"s'C'hi'": el"!'de"!d'ol-:coc"' ki� ng,-Q"'Iu-:gc- s----------------------

Sonic Link Blue 115 Interconnect • solid core • HPMC 
Nordost Blue Heaven 120 Interconnect • Symmetrical • low • cop er silver 
Moth Leyline Datal ink 140 108 Digital, electrical • coaxial • 75o Ohms "'. "'co""p"'pe'"'r -·-cAccth -;-cin� .-c-oa-xl�al ,-v-er -sl�.on-o'lccLe- y'""lin- e'B'"'Ia - ck.,..w- , "'"th _a _r -at,-he-r-ch -ar-;d -an-d.,..u -n7fo -rg7iJ!r!g 7 ·n--,ch-ar-a-,ct,-er -. T!�oo _e_x _Ji.e _n _sl�.ve-. -----
Sonic Link Care Music !50 133 Loudspeaker cable • stranded • low • silver plated cop er 

van den Hul The Wind 330 109 Lauds eaker cable • stranded • silver COQQer • 'The Wind' kicks up a storm with its lush midrange and bone-crunching bass! � 
REC'D Audio Note AN-SP 1.270 133 LoudsQeaker cable • silver • Some 15 individually insulated silver strands make up this a civilised and exceptionally detailed sounding cable. 

Cassette Decks 

T 
he compact cassette is still the 
world's most versatile and 
ubiquitous music storage 

medium. Buffs may wrinkle their noses, but they're happy 
to use cassette decks to make up tapes for the car. 
• There should be no problems in connecting a cassette 
deck to any normal amplifier, but some care needs to be 
taken in choosing the best tapes for a specific machine. 

(Trial and error is one effective technique, but many decks 
have manual bias adjustment and some match up to the 
tape automatically.) Lab performance and sound quality 
often go hand in hand, and are frequently somewhat 
dependent upon factory alignment. The mechanical integrity 
of the mechanism is another crucial factor. 
• Twin decks offer the option to dub tapes and play two 
cassettes sequentially. Autoreverse is a useful feature, but 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

CASS&TI'B DBCKS 
Sherwood DSJISO 80 single • Dolby B, C • 2 head 

usually with some mechanical compromise . 

Key 
single, twin . .... ................. ....... .......... ......... type of cassette deck 
Oolby 8, C, HX·Pro ... ......... ..... ... .. noise reduction and other circuitry 
2 head ... . . . ... .... .... ..... ... .. ... ...................... . number of heads 

Goodmans Delta 700W 100 123 twin • Dolby B • 2 head • 36,13,28cm • Compact and ultra-basic twin deck which is rough and bass sh� with a less than stable tap"'e�pa.,th"-'·--------
Sherwood DSIOIOC 100 single • Dolbv 8, C • HX Pro • 2 head • Mic input 
Sherwood DDI030C 100 twin • Dolby B • 2 head 

_JQID' TC-K215B 130 single • Dolby 8, C • HX Pro • 2 head • 43.12,3lcm • Tape calibration 
Sony TC-K3118 130 single • Dolby B, C • HX Pro • 2 head • 43.12,3lcm • Auto calibration 
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�Jf-'VC"--T'-" O'-'-X""37'-!:2:':-B;;.;K=c
---��17"" 0��-"!

!isin.� B. C • HX Pro • 2 head • 44.13.33cm • Entry level sin le deck 
Kenwood KX-W4070 170 twin • Oolby B C • HX Pro • 2 head • 44 14 27cm • Auto bias function 
Kenwood KX-3060 170 139 single • HX Pro • 2 head • 44,12,37cm • Based on C0-53 OAC filter. but with a more transp_arent, sober and insigh"-'tf'-"u "-'1 s.,o""un,d,_. ������-'8'-''B.., U"Y-
Pioneer CT-S330 170 sin le • Oolby B. C • HX Pro • 2 head • 42, 13,28cm • Audio ta�,_e .,se,tu"':-'-F ..,LEX"'-,-�
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Son TC-K461S 180 146 single • Oolb B C S • HX Pro • 2 head • 43,li,31cm • Transp_ort is good and sound quality is fine, though und namic. Marginal with metals. REC'D 
Sony TC-K415B 180 136 single • Dolby B. C • HX Pro • 3 head • 43,12,31cm • Mainlv UK designed with audiophile intent, but spoiled bv watic output. at worst with metal tape. 

Teac R-560 180 Dolby B C • HX Pro • 2 head • 44 14 28cm • Logic control, FL disl!@y'---c
������������������������-

Teac W-760R 180 twin • Dolby B, C • HX Pro • 2 head • 44.14.29cm • R/C logic & FL display 
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�
s""'ingle • Dol by B, C • HX Pro • 2 head • Minima/is! deck for the audiophile market. Unfotunately engineering is minima/is! too. 

Yamaha KX-W282 199 twin • Dolby B, C • 2 head • 44.13.28cm • Twin auto-reverse. one records 
Yamaha KX-480 199 single • Oolby B. C • HX Pro • 2 head • 44.13,28cm • Auto-tape tunin.._,_P!'!IaLT,..ri,..m���������������������-

Oenon DRW-580 200 twin • Dol by B, C • HX Pro • 2 head • Music search, hi speed dub 

JVC TO-W318BK 200 twin • Dolby B, C • HX Pro • 2 head • 44,14 34cm • 'Silent' mechanism 
Kenwood KX-W6070 200 twin • Oolby B. C • HX Pro • 2 head • 44.14.27cm • Auto-bias function 
Luxman K-322 200 146 single • Dolbv B, C • HX Pro • 2 head • 13,44,18cm • Gives best value resuffs with lower bias taQes. helped bv a successful Oolbv C installation. 
Marantz SD-53 200 146 single • Oolby B, C • HX Pro • 2 head • 43,14,30cm • Modestlv equipped player is short-changed bv a rough transport, and dull prerecorded g!!£ljjy,����� 
Pioneer CT-W503R 200 twin • auto reverse • Dolby B C • HX Pro • 2 head • 42 13 25cm • Auto NR FLEX 
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�
ingle • Dolby B, C, S • HX Pro • 2 head • 42,13,28cm • M:ainst the odds- a 2-head Oolb S deck that works. Well set u and fullr�l11llJlp_,ed ,_. _ __,8<-!'B"'U"-Y-

� TC-WR545B 200 twin • Oolb B C • HX Pro • 2 head • 43 12 29cm • Auto calibration 
Technics RS-TR373 200 twin • auto reverse • Oolby B C • 2 head • 43,14 29cm • Pia trans ort unidirectional 
Technics RS-BX501 200 Dolby B, C • HX Pro • 2 head • 43,13,30cm • Centre tray ATC 

Den on DRS-640 210 140 single • Dolby 8 C • HX Pro • 2 head • 44 13,31cm • Drawer loading deck, with simp_le facilities and smooth. well adjusted sound. -'J""vc"'T�D"' -v"'s"" 62"" 8"'K
'----�22�0

'---
1�2?-'3
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s
�
ingle • Dolby 8, C • HX Pro • 3 head • 44,13,33cm • Ultra-sophisticated transport at a silly_p_rice· sound quality is stable but slightly opaque. 

Technics RS-TR474 220 twin • auto reverse • Oolby B, C • HX Pro • 2 head • 43,14,29cm • High speed FF/REW 
Aiwa AO-F850 230 single • Oolby B. C • HX Pro • 3 head • Super OX head. twin capstan 
HAD 613 230 single • Dolby B, C • HX Pro • 2 head • 44,13,29cm • Block re eat Clinks 

B'BUY 
REC'D 

Pioneer CT-W603RS 230 twin • auto reverse • Oolby B, C. S • HX Pro • 2 head • 42.13.25cm • Auto tape setu�. FLEX. Dolby-;;S'-:--��
�

-;c--,--;--;-;--,;-;-;-
-,
--- --==--;K;"e"'nw'7 o""odc-;KX:;<S-5';';0;;c 60.,S�-�23;;c 5�1, 4_,_0 -'Cs,.ing.le • Dol by B, C, S • HX Pro • 2 head • 44,12,30cm • Well engineered transport and Oolbr S star in this refined and detailed design. REC' O 

Yamaha KX-W482 249 twin • Dolb B C • HX Pro • 2 head • 44 13 28cm • Twin recordin auto-reverse 
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0 ___ �24�9�1,4..._6�s,..in,gle • Oolbl'...!!, C, S • HX Pro • 2 head • 44.13 28cm • Stable and clean if bright. Play_ Trim helps wake up_ recalcritrant recording"'s . ____ B'8UY 

JVC TD-W718BK 250 twin • Dolby B, C • HX Pro • 2 head • 44.14,34cm • Tape calibration stabiliser 
Marantz SD-535 250 twin • Dolb B, C • HX Pro • 2 head • 43,14,32cm • Synchro record 
J!!!]!�o TA-RW313 250 twin • Dolb B C • HX Pro • 2 head • 46 12 31cm 
�� TC-WR645S 250 twin • Dolby B, C, S • HX Pro • 2 head • 43,12,31cm • UK optimised sound 
Sony TC-K511S 250 single • Dolby B, C, S • HX Pro • 3 head • 43.12.31cm • UK optimised sound 
Teac V-1030 250 105 single • Dolby 8, C • HX Pro • 3 head • 44.M,29cm • Optional remote control REC'D 
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Denon DRW-760 260 twin • Dolby B C • HX Pro • 2 head • 44 13 28cm 
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6 �s =ingle • Dol by B, C • HX Pro • 3 head • 44,13,28cm • Breathed-on DRM-710, with good external treatment offers ood if somewhat detached sanies. 

-;l� VC,_T,_,D7-V'-';6;;; 62'-;B"CK ___ �27"'0'--'1"'4"'"6 _,s�in le • Dolby 8, C • HX Pro • 3 head • 44,li,33cm • Assured clean and agile sounding recorder. if not quite the most refined in its class. 
-;M""a"'ra� n\Ctze'S"'D""-6"'-3 ___ �27�0'-----'s"' in,gle • Dolby B C • HX Pro • 3 head • 43 14 30cm • D-bus 

HAD 614 270 single • Dolby B C • HX Pro • 2 head • 44 13 32cm • Pia Trim, CAR compression 
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s,_, in,� B C • HX Pro • 2 head • 45 13 34cm • 3 motors 

Kenwood KX-W8070S 280 twin • Dolby B, C, S • HX Pro • 2 head • 44,14,27cm • Auto bias function, power load 
Technics RS-TR575 280 twin • auto reverse • Dolby B, C • HX Pro • 2 head • 43,14,29cm • Optical quick reverse 
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s"-" ingle • Dolby.!,� S • HX Pro • 3 head • High-ralue, high-spec package is both well set up and musically well sorted. 

Pioneer CT-W803RS 300 twin • auto reverse • Dolby 8, C, S • HX Pro • 2 head • 42.13,25cm • Twin record, mic Vp 

B'BUY 

B'BUY 

REC'D 
REC'D 
REC'D 

Kenwood KX-7060S 329 146 single • HX Pro • 3 head • 44,13,30cm • AlthougJujjg!JJJ.y_ dull sounding with prerecorded tapes, this is a well equipped and fine sounding_,d"'ec,.,k.�_,R"'E"-C'"-0-
Harman-Kardon TD450 350 single • Dolby B, C • HX Pro • 3 head • 45,11,35cm • 3 head version of TD420 

Onkyo KR-609 350 Dolby B. C • HX Pro • 2 head • 28,12,31cm • Mini com�,on"'e, nt ___ __ _  �-������������������--
On�o TA250 350 single • Dolby B, C • HX Pro • 3 head • 46.12,31cm 
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0 __ � s=ingle • Dolby B, C • HX Pro • 3 head • 43,13,30cm • Fine bias adj THC lo-red base 

J!!!.llyo K-W606 370 twin • auto reverse • Oolby B, C • HX Pro • 2 head • 28,12,32cm • Mini component 
Pioneer CT-M601R 380 Oolby B, C • HX Pro • 2 head • 42,14,38cm • Sixtape record/pla"-'.Lr,cn, tr,_l 

--;-------------�----------
Luxman K-373 400 sin le • Dolb B C • HX Pro • 3 head • 13 44 35cm • Sy..,st"'em,_b.,u.,s,"'m""ic'-'i� n, "'ut,s __________________ ____ _ 

Marantz CP-230 400 single • Dolby B • 2 head • DC portable, semi-pro 
Marantz SD-635 400 twin • Dolb B, C • HX Pro • 2 head • 43,9 32cm • Drawer loading 

Tel: 0787 348 5676 (2.00-7.00 pm) 
Fax.- 0787 347 9368 

Esoteric High Fidelity CABLES 

Dealers in: Absolute, Audio Note, Audioquest, Deltec,€-lectrocompaniet, Harmonix, Kimber, Mandrake, 

.. . the RIGHT cables 

... in YOUR system 

. . . for YOUR ears 

... in YOUR home 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, tax, or letter and we'll do 

our best to help you achieve your goal . 

(Auditions may be subject to a handling charge) 

CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 
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Technics RS-TR979 400 twin • auto reverse • Dolby_!l, C • HX Pro • 2 head • 43.13.28cm • Both decks record, Quick rev 
_Qn_k)'o K-611 430 146 Dolbv B. C • HX Pro • 3 head • 28.12.32cm • Cute drawer /oadi"g mi"i-size compo"e"t with 3-heads a"d dual caps/a" tra"spg_rt. REC'D 
Harman-Kardon TD470 450 single • Dolby B. C. S • HX Pro • 3 head • 45.11,3""5""cm-7-·�DO!'ol� b '-"S'-'v"'er"'si"Con7o"-!T,_,D2 45"'0'---- ------------------ - -
Marantz DC-1010 450 single • Dolby B, C • HX Pro • 2 head • 42,8,31cm • lnc CD la er module 

�N� a.,ka.,m"'i""ch"'i�D�R3,__ __ _:4�5�0�1,_,2"'3_,s.,in,gle • Dolby B, C • 2 head • 43,10,32cm • Refi"ed, exguisitelr detailed and solid sou"di"g..1!.!!J!get' Nakamichi 2-header. REC'D 
Teac W-6000R 450 twin • Dolby B, C • HX Pro • 2 head • 44,15,33cm • Pitch control. remote 

-lM�a.,ra .,n"'tz�C�P-"'4� 30\;.---¥;50� 0----:.-=-"s�ingle • Dolby B • 3 head • Portable dbx NR anti-roll 
Pioneer CT-S830S 500 146 single • Dol by B, C, S • HX Pro • 3 head • 42,14,38cm • High class mecha"ism, if lacki"g i" baU/eship extemals, and superb sound. Rrt'D 
Yamaha KX-W952 599 twin • Dolby 8, C • HX Pro • 2 head • 44,16,37cm • Twin record, opt remote 
Teac V-8030S 650 single • Dolby 8, C, S • HX Pro • 3 head • 43.15,35cm • Quartz locked, dual capstan 

..!N!-"a"'ka.,m�i�ch'!ci_,.Do;;R2�---c7�0� 0�1� 2� 7_,s�in,,g.,le • Oolby B, C • 3 head • 43,10,32cm • Accomplished desig" with simple features (ma"ua/ tape select!! but superb sound and serviceability. B'I!Uf 
�A:7rc.,a"'m,_,D� e� lt':: a �10,0,___---'8;<' 9:;;9:-;;-'1..,1""1-'se"ingle • Dolbl'..!!,_!:, S • 3 head • 43,!f.34cm • Superb tra"sport and a ripe, spacious sou"d. Do/by S is more successful tha" some. REC'D 
Pioneer CT-95 1,000 single • Dolby B, C, S • HX Pro • 3 head • 44.15,38cm • Copper plated chassis 
Nakamichi Dragon 2,350 single • Dolby B C • 3 head • 45 14 30cm • Auto azimuth correct 

N 
ow established as the prime 
audio source, the CD player 
continues to evolve. 

players can be upgraded by adding an outboard DAC 
(see below). To do this the player needs a digital output 
of either electrical or optical persuasion; sonically the 
former is preferable. 

box, expensive players are usually two-box affairs. 

IVIai'IUICMurt,, have accepted that 'Perfect Sound 
Forever' (an early Philips slogan) was a trifte optimistic. 
Now the medium is being slowly transformed into 
something worthy of the audiophile's enthusiasm. 

• The first thing listed for a DAC is the type of convertor 
chip employed. However, in much the same way that 
an amp's output is not indicative of its sounc quality, 
the DAC chip is only one factor in a CD player's sound. 

Transports 11: DACs 

• All CD players offer a basic selection of facilities, and 
some can keep you entertained for hours as you 
programme in disc names and track orders. All but the 
excessively inexpensive feature remote control. Most CD 

A CD player can be split into two basic components: the 
disc drive or transport, and a device which turns the 
digital bitstream coming oft the disc into an analogue 
audio signal. This is called a digital to analogue convertor, 
or DAC. Although most players are contained in a single 

Key 
multibit, 1-bit . . ... ... ................. ..... OAC type 
electricaVoptical out .. . . . ..... .. .. .. . .. ... digital output(s) 
rem.... . ......... . .................................. .remote control 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

��se CD420 100 multibit • rem • 42 8 29cm 
Philips CDI63 100 multibit • 36,29,8cm • Midi size 
Pioneer PD-77 100 I bit • electrical out • o tical out • rem • 44 13 33cm • Satin old finish 
Goodmans Delta 700 110 128 multibit • rem • A 16-bit altemative to the CD65011 that fumishes a colourful and a"imated sound. REC'D 
Goodmans GCD360R 120 multi bit • rem 
JVC XL-VI84BK 120 I bit • 44 11 28cm 
Phili�s CD711 120 multibit • 44 26,9cm • With Bitcheck 
Philips CD721 130 multibit • rem •'-':4"'4"',3"'0,"' 11"-'c"-m"'·""W'C'iS' th";8"'i t...., st-re-am---;;:D/"'A -c- on-v- er....,si-on 

_____________________________ _ 

Sherwood CD3020R 130 119 bitstream • Although this budget wonder has little respect for musical co"ve"tio", what emerges is still remarkably e"tertai"i"g, B'BUY 
Sony CDP-M302 130 I bit • rem • 36,10,33cm • Midi-size, full remote control 
Technics SL-PG370 130 mash • 43 92 24cm • Remote control read 
Dual CDII35RC 140 multibit • electrical out • rem • 42,8,28cm • Variable headphone outp"'ut';-�-;;-�-,---,--,----:----;c---;- ..,--

�
---,,--- --;o-:-;-;-- --c--=o= -

JVC Xl-V284BK 140 147 1 bit • rem • 44,11,28cm • Featuri"g a "ew set of bitstream i""ards this flexible la er also boasts a refi"ed if occasional/ u" redictable sou"d. REC'D 
Pioneer PD-103 140 I bit • 42 11 28cm • Dis la off 

Cambridge Audio C04 150 147 electrical out • rem • 43,9,29cm • Basic appeara"ce and sluggish track access/track search belies its up and at 'em sound quality. REC'D 
Denon DCD-315 150 bitstream • rem • 44 11 28cm 
Dual CDII50RC 150 multibit • electrical out • rem • Variable head hone out ut 
�Y CDP-312 150 139 I bit • rem • 43,10,29cm • Somethi"g of a rough diamond, offeri"g a raft of features aM good build but a decidedly Technicolor sound 
Teac CD-P3200 150 147 multi bit • rem • 44,12,28cm • A primitive looki"g CD player, housing primitive 16-bit e/ectro"ics which deliver an equally primitive and uninspiri"g sound 
Technics SL-PG470AK 150 mash • optical out • rem • 43 96 24cm • CD edit 
Ken wood DP-2060 160 147 I bit • rem • 44 10 26cm • A la er that bears absolute/ no re/alia" to the DP-3060 des �pQeara"ces. Sounds vague aM thoroughly u"i"teresting. 
Pioneer PD-203 160 I bit • rem • 42.11 28cm • As 103, variable HIP outp,ut�-,--�-,..-,,...,-,----,-,- �---.,.-.,--,:-;-=-----,--;;----.,.------- -
Yamaha CDX-480 169 147 bitstream • rem • 44.10.28cm • A dispassio"atelr calm souM1ngpjgJ.er that delivers the musical goods with little or no a arent enthusiasm. 
Dual CD LOOORS 170 bitstream • electrical out • Remote control via CR9000RS 
Grundig�C�DI�I .-___ �17� 0--c��b� i�� tr� ea�m�·�e� le� ct�ri¥ ca�l o�u� t �· �re� m�·�4�4�9�3� 0c� m�� ������""��������������� -------------- ---Philips CD740 170 139 multibit • electrical out • rem • One of several Phi/ips players usi"ghybrid DAC technologies. Still sounds insufferably boring, however. 
Technics SL-PG570AK 170 mash • rem • 43103,29cm • Digital servo, THCB base 
Teac CD-P3450 179 I bit • optical out • rem • 44,l0,25cm • 8x a/sampling tap,e '"re,.,co,rd'-'e,..d,...it�------------------------- -
Oual CDII80RC 180 bitstream • electrical out • rem • 44,9,29cm • Variable headphone output 

· JVC XL-Fll6BK 180 I bit • 44 13 40cm • 5-disc carousel 
NAD 501 189 139 bitstream • A thoroulJil!'LJY.pical frills-free ooer with a sli h/1 too cautious even restrained musical outlook. 
Yamaha CDC-555 199 multibit • rem • 44 11 39cm • Ent level 

Kenwood DP-R4070 200 I bit • rem • 44.12,34cm • 5-disc tray loading 
Kenwood OP-3060 200 139 1 bit • rem • 4410 26cm • Based o" the same filter DAC as Mara"tz's CD-53, but with a more tra"spare"t, sober and highlr i"sightful sou"d. B'BUY 
luxman D-322 200 147 bitstream • rem • 44,l0,28cm • Well bred player sounds smooth aM cultured without appearing grey or bori"g. 
Marantz C0-53 200 139 bi�tream • electrical out • rem • 43,9,30cm • Looks ide"tial to CD-63, but i"temal costs are cut, exposi"g a slightlr ggged performer. REC'D 
Onk o DX-710 200 I bit • o tical out • rem • 46 11 3lcm 
Pioneer P0-5504 200 147 bitstream • electrical out • rem • 42 11 29cm • More co"siste"t tha" the old PD-S503 a"d ea able stro" atmosQhere a"d 'occasio"'· B'BUY 
Hotel RCD-930AX 200 I bit • rem • 44 9 29cm 

Sony CDP-C345 230 132 I bit • rem • 43,13,39cm • Sony's Hybrid Pulse DAC sounds great in the CDP-311 but in this 5 disc carousel it wovides a mere skeleto" of a performa"ce. 
NAD 502 239 119 mash • electrical out • rem • 44,108,40cm • Updated 5425 trades spo"ta"eitr for precise, but mecha"ical strle. REC'D 
Oenon DCD-825 240 multibit • electrical out • rem • 44,11,28cm • UK d_esign.._ ________ ________________ _ 
Onk o DX-703 240 I bit • o tical out • rem • 46 11 31cm 
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,
Y;;-a�m.,.,ah.,a._,C;;' D"'C-_,6"'55";-;;:=-�24� 9 __ __.b_,it"'st,_,re.,.,am"'--,-•_,_oQtical out • rem • 44.11.39cm • Tray load multi-player 
Harman-Kardon HD710 250 electrical out • rem • 45 11 33cm 
JVC Xl-V574BK 250 139 I bit • o tical out • rem • 44 11 28cm 
Kenwood DP-M5570 250 I bit • rem • 44 13 37cm • 6+ I disc chan er 
Kenwood DP-5060 250 I bit • optical out • rem • 44.12.31cm • D.R.I.V.E. 
Marantz CC-45 250 bitstream • o tical out • rem • 44 12,40cm • 5 disc carousel 

NAD 512 250 electrical out • rem • 44 9 26cm • low out ut im edence 
Pioneer PD-M603 250 I bit • rem • 42 11 30cm • Six disc 

Rote! RCD-940BX 250 137 multibit • rem • 44 10 32cm • A sea change in transport and DAC technologr lies behind this untidy-sounding and irritating player. 
-;S;>o"': nyL,C� D:c'Po." -7'-'6"-1E,_ ___ 2�5'*0_1.,4,..,7--!b!!! it"'st"'re,.a""m'-'•�oQtical out • rem • 43,11,40cm • Tarted up CDP-561E with less widgets and a slightly_ overcooked p.,.,erf<cco<'-r. '-"m"'an"' c"'e� . -------"RE.., C,_.' D.._ 
Teac CD-3 250 bitstream • electrical out • rem • 45 13 28cm • Central mechanism 
Teac PD-D2200 250 multibit • rem • 44 11 38cm • 5-disc carousel 

Arcam Alpha One 300 137 delta sigma • electrical out • rem • 43,8,29cm • The first UK-built player under £300 is hampered by a lidy but rather grey and uninspiring sound. 
-;D:;-' e"'no,_,nCo'D'-' C"'D"'-1"'0;" 15.._ __ 3;s0� 0�1.,4�1-;m'!;u"'it.,ib,it� ·__. e""le7'cC'! tr"'ic"'al,_,o,u �t ---"• OQtical out • rem • 44,11,28cm • Execllent. middle rangUJ�y_er- fast,,_,l,lu"'id._,a, n"'d-"le,a "" n ___________ '"'RE.,C._,'D'-
Grundig CDCI4 300 bitstream • electrical out • rem • 44,9,30cm 
Harman-Kardon Fl8450 300 bitstream • optical out • rem • 45.10,38cm • 5-disc carousel player 
Harman-Kardon HD730 300 OQtical out • rem • 45 95 33cm 
JVC XL-Z674BK 300 151 1 bit • rem • 4411 28cm • Even handed but losses over the most intimate moments 
JVC Xl-M408BK 300 I bit • rem • 44 13 32cm • Six disc 

REC'D 

-;M:';'a<'- r7'an,.,tzc,C�D;-·7CIOC"I,_O =----'3:S02<0 __ __,1c.;b";it�·_.o,Qtical out • rem • 42 8 31cm • Slim Series corn onent 
Musical Fideli!Y._, E""60..__-;c30�0c- =:-'b"'it"':stsre,a:"m_•_,e"'le"" ct"'ri7.ca;.,l o::"u;c; t ,..-· -"o"'t"'ica:o'l -".ou,_,t 7

•_,r"':em-7.-•-'4"'-4o..;I0"'-";34, c"im--,---.,-,.---;-;----,-----,--,--,--.,..-;-;=---:----.----:.------------.."'"'.-Nakamichi MB4s 300 132 multi bit • rem • 43,9,27cm • Entry level Music-Bank player has olentr of dvnamics and detail but little stereo depth. REC'D 
Pioneer PD-5703 300 137 1 bit • optical out • rem • 42,!127cm • Legato Link and bitstream player sounds as manipulative and intriguing as ever. REC'D 
Pioneer PD-M703 300 I bit • rem • 42 13 30cm • Six disc DSP soundfield cntrl 

Rote I RCD-965BX 300 100 bitstream • electrical out • rem • 44JJ!,32cm • Exceptionally_ refined: transparent. exquisitely detailed and powerfully emotive. A landmark. B'BUY 
Marantz CD-1020 334 I bit • optical out • rem • 42,8,31cm • Slim Series, motorised cover 

Yamaha CDX-880 339 141 bitstream • electrical out • optical out • rem • 44,10,29cm • UK specified components 
AMC COG 349 124 bitstream • electrical out • optical out • rem • Based on Rotel's RCD-965BX. but has a raunchie� beefier but less transparent sound. 

Harman-Kardon HD7425 349 141 multibit • electrical out • rem • 45 10 33cm 
REC'D 

Microme a Minium CD 350 bitstream • electrical out • rem • 43..llc.7,cm"--;-;;-:-;-;;-;--=-,--;;--,----,.,---..,.-------------------
Onk o DX-7510 350 151 bitstream • electrical out • o tical out • rem • 46 ,ll.3lcm • Stro[!gly_flavoured."'a""s""se"'rt"'iv :..e,so""u"'nd!!.._ ________________ "'""'.-
Onkyo DX-750 350 141 bitstream • optical out • rem • 46,11 31cm B' BUY 
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• �48�12 29cm • BrigtJJ....ll!ff..zy_ and uJJ._, -b""ea.,t_--"b"'ut"'s!" ho,_ rtc;i"-n '"th7e.e.tr,ow7s;<" er_,d"; ep,.,a,rt'Om""en"'t------------------,,...,....-NAO 514 370 151 bitstream • optical out • rem • 44,108,40cm • Boistrous sound, but undeniably attractive REC'D 
Rote! RCD-970BX 375 bitstream • electrical out • rem • 44 8 30cm 
Rote! RCD-965BX D 375 141 bitstream • electrical out • rem • 44,10,32cm • Discrete out ut 

Kenwood DP-7060 380 141 1 bit • optical out • rem • 44,12,31cm • D.R.I.\!E 
Audio Innovations Alto 399 bitstream • electrical out • rem • 43 8 30cm • Dual dill DAC 
Aura CDIOO 400 bitstream • electrical out • rem • 43 6 28cm • Chrome finish £50 extra 

Harman-Kardon HD7525 400 151 multi bit • electrical out • rem • 45 10 33cm • Glorious soundin la er, if slig!JJ]y_..ein,. c""on, s"'is"'te,n"- t ________ _ 

NAD 517 400 bitstream • electrical out • rem • 44 108 40cm • 5-disc carousel la er 

REC'D 

REC'D 

-;P;-<io.,n.,.e� er;:.;; P:-';D�-S'i-9�04,_ _ __:4�02<0_1�5�1_,1'-'b"!it�·.,e, le"'ct, ri,ca,_l "'ou"- t--;·�o ,Qtical out • rem • 42 14 29cm • Too much leg"!at ,.,so '-'·'"li'!-''fe "'ra,.IILY ::o· 'eo.n-"so"'ou,..nd"--c---,-----------------==-
� CDP-XA2ES 400 151 optical out • rem • 43,13,35cm • Strong-willed. heavyweight sound; not for the feint-hearted REC'D 
Rote! RCD-965BX LED 425 bitstream • electrical out • rem • 44 10,32cm • Discrete & slit foil caps 

Audio Innovations Alto Chr449 151 bitstream • electrical out • rem • 43 8 30cm • Lacks dynamic subte/ty__,a"'nd'-ri"'is.,c c.crim ,..J,·n,.,at"'io,_n .,..of-'-A ,..Ito'-a"'m"'p"'s ______ __ _____ __ _ 

Pioneer PO-DM802 450 I bit • rem • 42,14,31cm • Dual ma azine 12-disc 
Arcam Alpha 5 Plus 470 151 multibit • electrical out • rem • 43,8,27cm • Upbeat, dynamic sound disguises lack of transparency 

-;P;-cio.,n
,

ee'!i:r,-';
P;;';D

-ii
-S;;'i9'i-'01,__ _ _  4;o;9Cf 9 __ __,1c.;b'"it�·__,e, le':'Cct, ri;oca,_l ,ou"-t _•_,o,Qtical out • rem • 42,13,33cm • SPM, legato link, Twin DAC 

-iA<" iw"" a,_,D"'x- .,c;;; IO,O"'M ___ �50s;O 
__ _.Ic"b'7it .,..•-"o,ptical out • rem • 100+ I disc autochange, r _____________________________ _ 

Creek CD42 500 electrical out • rem • 42 8 30cm 

Micromega Stage I 550 bitstream • electrical out • rem • 43,28,88cm • Upgc;:rac;'da, b"'le--,:-,---=;;--:-:--------------- -
Musical Fideli!Y. E600 599 bitstream • electrical out • optical out • rem • 44,12 ,35cm • Balanced XLR output 

Micromega Stage 2 700 bitstream • electrical out • rem • 43,28,88cm • Upgradable 
Nakamichi MB2s 700 multibit • electrical out • rem • 43 9,38cm • 6+ I M!"!"' us

"'
ic "!B;'- a -,;nk-, �18c-x-;8c-o:-;/s:----

Teac VRDS-10 770 119 bitstream • electrical out • optical out • rem • 45,15,34,cm • A basic analogue stage compromises performance. Lacks bass energr 
Linn Mimik 798 delta sigma • electrical out • rem • 32,8,33cm • BNC digital 
Arcam Delta 270 800 124 hybrid • 2 electrical out • rem • 43,9,28cm • Drv. tig/JJ/r-focussed sound will either begwle or aggravate, depending on taste1 

Harman-Kardon HD7725 800 124 multi bit • electrical out • optical out • rem • 45.10,33cm • This flagshil!.J!!!Ji.limentation of RLS sounds impressively_ bold and dy_n,a,m� ic,._. ___ __,R ... E,C""' D'-
JVC Xl-MC100 800 1 bit • rem • 36 37 38cm • 100 disc !@y.,er--,�----
�v CDP-CX100 800 I bit • optical out • 43,13,38cm • 100 disc autochan er 
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t wric"'af-'l o "'ut�·::....!!o,ptical out • rem • Balanced out, Crystal chiQ,se, t-..,,---,-=�----

Teac VRDS-10SE 850 bitstream • electrical out • optical out • rem • 45,15,34cm • Imp. mechanism & chassis 
�M;ee"' ri� d� ia!'-n -"'50"'6'-------c8�7�5--,=--' d�el�ta,_,s,.ig"m""'-a �·--'e"'ile,.ct'!'ric "!'a'!..!l o� u'-t �· ,o,Qtical out • 33,9,34cm • Recently im p"-'ro,..ve�d,_,s,ou�n,._d -;c-,-,-,---,,..--,========;---------
Quad 67 875 124 delta sigma • electrical out • rem • 33,8,26cm • Powerful, fluid and captivating_,.s.,.ou,n"'d_.,re.,m,i'"ni,.,sc"e""nt._,o'-'f-"M"'e"rid.,i,an"''s'-'2"'0"'6.� ________ __.8,._,'8.,U._,Y_ 
DPA Renaissance 895 bitstream • electrical out • optical out • rem • 40,28,8cm • DPA DPI6 DAC 
Micromega Stage 3 900 bitstream • electrical out • rem • 43,28,88cm • Upgradable 
Mission DAD? 900 145 multibit • electrical out • rem • 22,��36� c"'m'--•--'P:o"S,..X-:"R;c;o,.,/buP-"! S:'<U-"op.,ti�·onc--:�--------------------------

Nakamichi MB1s 900 multibit • electrical out • rem • 43,9,27cm • 6+ I Music Bank, 20 x 8 o/s 
Thorens TCD2000 900 bitstream • electrical out • rem • 21 9 34cm • To loader 
Nairn CD3 949 multibit • rem • 43 56 JO"c"m7-•,=,l-"b:"'ox'-c-,-c=--,--"7.7'---,--..,,---,c--,--,----,-,-,..,-- --;-;---,----,-------------;A
�
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9Cf9_1,_,1""9__,1c.;b"!it�·_,r.,..em
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'--7•. 
31,25,9cm • A sly.Jish midi-width I!!El er with an exceJJ.tiona/1 refined and comfortable sound. Lacks assion. 

Onix CD33 999 bitstream • 43 8 33cm • DAC7 
Technics Sl-P2000 I ,000 mash • optical out • rem • 45 13 33cm • THCB base R-Core transformer 
Kretl KSP20VI 1,100 electrical out • rem • As KPS20i + remote volume 

Sentec Diana 1,100 multibit • electrical out • optical out • 12,5,23cm • 20 bit 
Marantz CD-10 �t,,2'i:OO:c--""bi"'itsc:ctree"ae'm._•--."'ele7'c:"tr"i'ica,.,l-'7ou,_,t _•_,o. �pt,ic"';al7o';':CutCc•?re"'m_•"'42 6::', 1;;.4.,.,3,6c"'m._•__., Twe"in,_,D,.,A"'C_,-7� , ..,he, a vy"--'b""ui�ld�----------------------
AVI S2000MC Rei I 249 multi bit • electrical out • rem • 31,25,9cm • 20bit 8x oversampling 
Audiomeca Kreatura 1,299 multibit • electrical out • optical out • rem • 25 14 39cm 
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·"'e;"'lectrical out • optical out • rem • 50,15,34cm • Twin DAC7, balanced out ut 

AV! S2000MC I 300 multibit • electrical out • rem • 31�,9cm • 'Reference' 20 bit Qlayer 
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Meridian 606 1 bit 
Marantz CD-16 
Audiomeca Kreatura SE 
Meridian 508 

Musical Fidelity FCD 1,499 bitstream • 2 electrical out • optical out • rem • 49,12,33cm • XLR balanced out. tube o/p 
Copland CDA-288 1.799 multibit • electrical out • optical out • rem • 43,13,38cm • HDCD compatible 
Mission Oisc/Dacmaster 1,900 multibit • electrical out • rem • 22,8,36cm • Two box, inc Dacmaster DAC 
Nairn C02 1 997 multibit • rem • 43 56 30cm • One box 

Marantz C0-15 3 000 bitstream • electrical out • rem • 46 14 36cm • Twin Star Mark DAC-7 
Nairn COS 3 642 multibit • rem • 43 56 30cm • Two box 
Micro-Seiki CO-M2DC 3 695 multibit • electrical out • rem 
Marantz CD-23 4.000 bitstream • electrical out • rem • 25,29,13cm • CDM-9/DAC-7 DAC 
Meracus IMAGIO 4,495 bitstream • electrical out • optical out • rem • 42,12,44cm • Top load, isolated mechanism 

-;W,a�di"'; a;;(-16";--------k-7 3;;.;9:-;;5---"m"'u"'ltib:"'it:-•ccG,.,Ia.,s,.,_ s1 plastic BNC & AES BU 
Jadis JS-1 8 068 multibit 

Teac VRD -Tl 550 144 transport • electncal out • optical out • rem • 44,15,33cm • Superb quality engineering is mated to tidy and composed sound (tested with 0-Tli. 

REC'D 

DPA Enlightenment 635 transport • rem • 40,28,8cm • Clock locks to DPA DACs 
Audio Alc"' he"'m'"v-"'o"'o"'s""ll,.-1 

-
�7o"'o

-
---'t"" ra"'ns"'"p""ort7-• ""e"'lec'c-tr"'"ic'"'al"'o""ut"-' ·""o"'p"" tic-' a"'l o"'u"-t "'. ""re""m"'-"· "='o e"" s7 ig""'n e"'" d;- p-rm-a-n""·ly_a_s 7tr a-n-sp -o-,rt -. h,-a-s -an-a"'" lo -gu _e _o -ut,...pu ...,t __________________ _ 

Audiomeca Damnation 950 transport • electrical out • optical out • rem • 29.l0.32cm 

REC'D 

REC'D 
B'BUY 

Micromega Drive 2 1,000 transport • electrical out • optical out • rem • 43.28.88cm • Upwadable . AES/EBU out 
Meridian 500 1,095 133 transport • electrical out • optical out • rem • 32,33,9cm • Used:"'w""it""h"'th....,e�563�D""�"'c."-'t"'he_c_o _m7bl,...na-:t,;-.on -,;-s""th""in-, 7b,-as-:h- a -nd-,-un-c -o m-fl'ort7a7b!.,-e.

--------
-

Audiomeca Damnation SE 1,100 transport • electrical out • optical out • rem • 29.l0.32cm • Trichord clocked 
..!A1"u"fdi�o"'m..,ec,.ac.;:K!!.!re"'at�u!.!!ra=_�l,�19�9-�tr'-'a,.ns .port • electrical out • optical out • rem • 25.l4,39cm • Heavily modified CDM 
Audiomeca Kreatura SE 1,250 transport • electrical out • optical out • rem • 25,14,39cm • Trichord clocked 
XTC COT- !lE 1,250 transport • electrical out • rem • Philips laser. FRTB clock 
Roksan ATI-DP3 1 295 transport • electrical out • rem • 46.l2,35cm • AT&T optical. AES/EBU optional 
--'AC'u";di�oi':'laf'b ""8o"'o'*oc*'o"M.-----;.o-l 3�o'*o-�t=ra'""ns
1
port • electrical out • optical out • rem • 45,8,36cm • Precision master clock 

Meridian 602 1,750 120 transport • electrical out • optical out • rem • 32,33.10cm • With matching 606 DAC, Meridian's top player sounds distinctive and elegant. 
Counterpoint DA-11.5E 1.895 130 transport • electrical out • optical out • rem • This model e/ivers a remarkablr vivid and natural sound. 

--'A""u"'di"'om=ec"'a"iM:.'e"'ph" is'-Oto=-2�."'10�0�1�44"'--' t""ra= ns'port • electrical out • optical out • rem • 43.15.33cm • Tested with Trichord Pulsar. the duo provides a highly composed and tactile sound. 
PS Audio Lambda tr 2,250 133 transport • electrical out • rem • 38,8,34cm • With Ultra/ink Two. sound positively sparkles with colour and resonant detail. 
Theta Data Basic 11 2,298 130 transport • electrical out • rem • 42.8.34cm • Includes a budget version of Teac's VRDS mechanism in a fancy case: over riced. 

-cW�a�d� ia'-'8'---.----� 3�19'* 5_!.., 3"'0-!tr"'a""ns1port • rem • 35.16.41cm • Includes a budget version of Teac's VRDS mechanism in a fancy case: just too expensive for the petformance on offer. 
ADT Drive I 3.499 transport • electrical out • optical out • rem • 44.9.34cm • Top load BNC in 

Theta Data Ill NTSC/PAL 5.879 transport • electrical out • optical out • rem • 42.12.40cm • AT&T. AES/EBU balanced in 
Krell MD-10 7.990 transport • 2 electrical out • optical out • rem • 42.13.28cm 
Jadis JCDT 8,000 transport • rem • Top load 
�Kr,_e�IC'I K�P"'S�20.,.T ___ ---'8:2-4;;; 9"' 0_---7t"'ra=nsport • electrical out • optical out • rem • AT&T, AES/EBU balanced in 
Krell OT-10 9.090 transport • 2 electrical out • optical out • rem • 42,13.28cm • Front loader 
Wadia 7 9 995 trans ort • rem • 35 16 46cm 

DACS 
,-*E* D-k'Po�s�itr';';\onc-.,-___ �85s.

...,�Upgrade PSU for Di it 
QED Digit Plus 139 113 bitstream • electrical out • Bearing in mind its expensive but very forgM!Jg_p_erformance, the Digit is almost embarrasingly cheap. 
Cambridge A DACMagic 1 150 136 hybrid • Ridiculously under-J!.riced. this DAC is best suited to high end transports. 
Audio Ale DAC-in-the-Box 230 127 multibit • electrical out • This giveaway DAC may still rescue the oldest of !!.layers from obsolescence. 
Counterpoint AD20 255 multibit • DACCard for DA-IOE 

REC'D 
REC'D 
REC'D 
REC'D 

B'BUY 
REC'D 
REC'D 

QED Digit Reference 299 136 bitstream • No great advance on the basic QED Digit yet its enthusiastic sound is more than competitive at the J!.lucic.,e"-. _________ _,.R"'EC,_ '"O _ 
Counterpoint CS IS 395 multibit • DACCard for DA-IOE 
Audio Alchemy DDEvl.l 399 bitstream • electrical out • optical out • Upg,,_,ra, da"'b� le"'e""xt"'er""na"'-1-'-'PS,U'-- ---------------------------

-Orelle OA-188 449 multibit • 22 7 23cm • DC cou led o tical & coax in 
Arcam Black Box 50 480 127 h brid • electrical out • o tical out • 43 7 28cm • Measured and so histicated sound from a DAC that leaves lentr in reserve for future uoerades. B'BUY 
Teac 0-TI 500 144 bitstream • electrical out • optical out • 44.10.33cm • Teamed with VRDS-Tl for test. th1s superb quality unit is tidv and composed. 
Woodside DAC2 509 101 multibit • electrical out • optical out • Sharp, dynamic sound is captivating for its lack of grain and 'tizz'. 
Roksan ATT-DA2 549 delta sigma • 22.10.33cm • DAC 4 in uts o tional AT&T 
DPA Renaissance 550 bitstream • 20.28.8cm • Unique DPA DXI6 DAC 
Audio Note DACI 600 127 multibit • electrical out • optical out • rem • Oddba/1 DAC with manual deemphasis switch. Needs a high preamp input impedance or bass will suffer. 
Teac D-700 600 120 multi bit • electrical out • optical out • 23.14.40cm • With P-700, the D-700 may lack the resolution, but is bubbly and entertaining. 
Counterpoint BB69 655 multibit • DACCard for DA-IOE 
PS Audio Di ilink 11 688 multibit • 38 8 16cm 
Perception DAC 695 multibit 
Audio Alchemy ODEv3.0 699 multibit • U 1)lradable external PSU 
Sonic Frontiers Transdac 699 multibit • 24 5 17cm 
Sonic Frontiers U lit Bu 699 multibit • 24 5 17cm • litter reduction interface 
Micromega DAC 700 bitstream • 43,28,88cm • AES/EBU input 
Thorens TDA2000 700 bitstream • electrical out • 21.9.34cm • 3 digital inputs 
Audiomeca Elixir 745 141 bitstream • electrical out • optical out • rem • 25,39,9cm 

REC'D 

B'BUY 

Arcam Black Box 50"'0 ---±7�50�� 1�36�bi_,ts"'tre""a"'- m'-•
-
e"'le"' c"'- tri.,ca;e.l,ou" t""'•_, o,pt , ic""al'-"o"': ut'-•...,r"'e'"m-'•-= 4�3� .9�,2� 8c""m"-'-•�So"!'p"-'h'"'-·s t,ic� at,...e,_d,.,un"'it'-'w"'it"'h,.S,y n�c..,Lo,c.o. k..,an,d C!'ri'='is"'cr-'"et�e-"D"'�C�. _..£�ar�ly-"-s a.,m"'p'Ei e"'s -"-s"!ou"-'n"'de"'d ... g,_.ru,bb"-'y"' a"'nd""'"'es "'t"'ra,in,ed"' .==-

Meridian 563 750 127 delta sigma • 3 electrical out • optical out • 33,9,34cm • Warmer but no less detailed than 200-series, the 563 can fly with a top rate transport. REC'D 
DPA Enlightenment 795 multibit • 20.28.8cm • Unig1"!ueuD<LPn.A..,OX"'!3�2..,DA"\C'--;cc-,-�--;----;-.,-'7.C----c---c---;;-----c--:c---;--o---------
Audiolab 8000DAC 800 127 bitstream • 45 8 36cm • Just as smooth and refined as its redecessor yet, sad/� still manages to obscure the passion or fire of music. 
Pink Tria_!!gle Ordinal 837 136 bitstream • electrical out • o tical out • 23 8 35cm • The chea11.est dual-differential DAC7 converter available offers top-flight sound qualitr. B'BUY 
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Monrio 18B2 850 multibit • electrical out • o��tic<!!a!-'1 Oi\'ULt :_• �43,>,8Q,3�6,.,cm
"

'c-"•.-JI"'8�x4'-c'!'bi,._ t l"in&,C J1!0UiJ1t b�o,.arJ!d_r:PSo1.\U�- --c--- -:-- -c-=--c;-;--- c-c- �=--=------- -Woodside DACI 909 87 multibit • electrical out • optical out • Fine but slightly_d_ated and costly_p_ ackaggjn_QerformM]c_e te[ms- but flexibl e music_ aL and,_,w
"

'e,ll�b,ui,lt. _______ _ 
Sentec Diana 993 multibit • electrical out • o�tical out 
XTC DAC-1 1.000 multibit • electrical out • optical out:- ,--,3"' 2:-_--;4"'8k""H-z "'"'v�"'sh:-a-_r_- ej:-j_s-,- to-rs':c;-.:=:-:-c==-::-;===========----- ------
Linn Numerik I 075 144 multibit • 32 8,33cm • A new 20 bit OAC and revised Karik transport have cleaned UQ· but sounds a lad d and humourless. 
PS Audio Su erlink 2 I 230 multibit • 38 8..lli._m 
Counterpoint UA20 1.295 multibit • DACCard for DA-IOE 
Meracus AURIGA 1 295 bitstream • electrical out • 46,9,31cm �ptional case colours 
Trichord Pulsar Ser One 1,395 144 hybrid • electrical out • optical out • Rich/y'-'d� e�ta"'ile.,d�a"' n"�-d�h�on '¥e�st�s"!o'!'un.,.,d';----���

-
---,

------------------"R..,EC.,_'.,_D 
Counterpoint DA-liE 1.495 144 electrical out • optical out • rem • 49,6,27cm • (Tested with OA-llf!. Harsh and fatiguing sound. 
Wadia 12 1 530 multibit • electrical out • o�tical out • Balanced and AT& T input __ 

Pink Triangle DaCapo 1,536 144 bitstream • electrical out • optical out • 46,8,35cm • With Cardinal and DC PSU, the OaCapo is best with its 22bit option. it is warm but over-polished. 
Pink Triangle DC Sup�ly 1,590 144 46,8,35cm • Massive battery PSU for DaCapo 

Audio Note DAC3 I 650 multibit • rem 
Theta Pro Prime 11 1,� bitstream • electrical out • 42 5 23cm 
Counter oint DA-IOE I 895 144 electrical out • o.p"'t""ic'-' al"'"o"':ut -·""'r:.em"""'·"'ln":t-er""""' ch -a""ng-,.ea'""'b""le"""'D""A" Cs:-,-:- op'" ti.,-,-- onal 
Meracus FLAGRARE 2 495 bitstream • electrical out • o�tical out • 42,12,44cm • CD link sync Class A out 

Sonic Frontiers SFD-1/2 2,495 multibit • 48,10,33cm • HDCD compatible, tune out�ut � 
PS Audio Ultralink2 HDCD2,650 133 multi bit • 38,6,20cm • With Lambda transQort, the_sound_positirely sp_"'ar.��o kl,.,es�w!!!i.!!>thuc'!lc oliJ!.ou!l!r-"a"'nd.,_r._.e:.. so"'n"'an..._t_,_d.,.et,.ai-...1. _________ __ _..R'-'EC.._,'D.,_ 
LFD DAC3 2,699 multibit • 48,7,37cm • Optional balanced output 
Theta Pro Basic Ill 2,990 multibit • 42 5 29cm 

DPA PDM256 2,995 133 -"b "'its""tr"'ea'"""m-"'· ""el"'ec·C'tr"""ic""'al-o-:ut _•_ o_p-;ctic-ac-1 o-u'""" t -. -;;c20'""",2"' 8"8' cm
-

·-:Hccig """"'h"'"""lv-a""""'dv-a n-c-ed-o-w-cith �adccju -s"'"""ta 'bl'e--;dJ�·ther. but the different settinl?i.Q[IIy_/eads to compr omis...,e"- . _____ _ 
Krell Studio 2 3 198 multibit • 42 13 27cm • AT&T in 

Wadia 15 3,790 multibit • electrical out • optical out • rem-; 35,9.1.\gn_ • S_o.ftware _ll p . .,gr""ad,a,.bl "'"e _ ____ 
_ Mark Levinson 36 3 995 multibit • electrical out • 20 bit, FIFO input buffer ____ ______ ____ ________ _ 

Audio Research DAC3 4,195 multibit�J4.26cm • 20bit, -,.8xoc;oiL-s'-c.,-,-------- -------
Theta Pro Gen V SE 4 200 multibit • 42 8 34cm • AT&T input oP!i.Qn._ _ _ __ _______ _ 
Krell Studio 4 450 multibit • 42 6 32cm • AT&T in 
PS Audio Ref Link 4,550 multibit • 38,8,36cm • AT&T input 

----------------------

Wadia 64.4 4 750 multibit • electrical out • optical out • 35�;>8cm • Balanced output 
Sonic Frontiers SFD-2/2 5,295 multibit • 48JI),33cm • HDCD comp� tune output 
DPA PDMI024 5,995 bitstream • electrical out • optical out • 40,30,8cm =,'cUc:- ni'qu-ce"""'D"'PA-;--;;DX"I"28"_ D;oc_ A"'Cc-_-

_
-_ _________________ ____ _ 

Theta Pro Gen V 6,500 multibit • electrical out �8 34cm _
___ _ Wadia 9 12790 nwltibit� electdcal out • opt:" ic"'al"'o";utc-·

-
re _m _ ·- 4'"'4..-;;9-;;,3"'6c_ m_• "D� ig,-ita-cl -vo"'"""lu_m_e.-s-ep-a- ra-,- te--;P=su, _________ ________ _ 

Krell Reference 64 14 900 multibit • 42 13 39cm • AT&T in _ _____ _ 

D 
igital recorders come is a variety 
of different guises, but have yet to 
make much of an impact on the 

Key 
MiniDisc, Digital Audio Tape, 

domestic marKet. At present there are four types to choose 
from: DAT (digital audio tape), MD (Mini Disc), and DCC 
(digital compact cassette) and CD-R (CD Recordable). DCC 
is backwards compatible inasmuch as the machines can 
play regular audio tapes. MD's claim to fame is its optical 

disc format, which offers instant track access and can't be 
wom out like a tape. DAT has been on the marKet for quite 
some time now, but has never really 'made if as a 
consumer medium. In the last year or so it has began to 
carve itself a niche at the top end of the marKet, replacing 
reel to reel tape recorders as the audiophile's tape-based 
medium. Home CD-R is just coming into its own with the 
release of Pioneer's PD-R05. 

Digital Compact Cassette .......... ....................... type of rromling mooium 

electrical, optical in . ........................................................... digital inputlsl 

electrical, optical out ........................................ ... .......... digital output( si 

bitstream, multibrt etc ............................. .................................... DAC type 

PRODUCT £ IssuE SPECIFICATIONS & CoMMENTS 

DIGITAL RECORDERS 
Philips DCCI34 ISO Digital Com�act Cassette • bitstream • 11,10,4cm • Portable: Dolby B, charger 
Phili�s DCC730 250 _____Qjgital Com�act Cassette • electrical in • bitstream • 44 30 9cm • 18 bit res;�o\clu"'tio"'n __

____
__

_
___

___ 
_ 

Phili�s DCCI70 25Q_Hl_Qjgital Compact Cassette • electrical in • bitstream • l1,10,9cm • Porta� wired remote 
Phili�s DCC951 280 139 Digital Compact Cassette • electrical in • optical in _•_..e ... lec...,_tr"'ic"'al._,o"'ut,__•--'

"
m"'ul, tib"'it�·-u"'u"'rb,od,.ri,.. ve,_,m..,e.,_c,., h,,_,.l""8-""

bi"-t --------------� 
Sharp MD-M liE 450 139 MiniDisc • 8 3 llcm • Recorder title generator ____ 

_ Sony MDA-JA3ES 799 MiniDisc • electrical in • optical in • electrical out • optical out • bitstream • 43,9,35cm • Track title recording 
Pioneer D-05 800 Digital Audio Cassette • electrical in • optical in • electrical out • optical out • bitstream • 46,14,29cm • 96kH z sampling 

Sony MBS501 800 MiniDisc • electrical in • optical in • elec_trical out • o�tical out • bitstream • 43,9,35cm • Sample rate c�nverter 
.Jm]y DTC80ES 800 Digital Audio Cassette • electrical in • optical in • electrical_out_• op_tical out • bitstream • 43 11 55cm • SBM 
JVC XM-D1BK 900 MiniDisc • electrical in • o tical in • electrical out • OQtical out • bitstream • 18,5.13cm • Minidisc record and Q@y,er.,--_____ _ 
Pioneer D-07 I 150 133 Digital Audio Cassette • electrical in • optical in • electrical out • oQtical out • 44.l�m • 96kHz record, LegatQ_ Link ______ _ """'T"'ea�c"'R""-9�"--

---
�1�2�0� 0--"' "'--;Soi 'gital Audio Cassette • electrical in • optical in • electrical out • _Qptical Ql!.t • bitstream • 45 16 36cm • Based on TASCAM technology 

Pioneer PDR-05 1,300 152 CD-R • electrical in • optical in • electrical out • optical out • bitstream • 46,14,29cm • Legato Link digital filter 
Meridian COR 4 500 CD-R • electrical in • optical in • electrical out 

H 
i-fi furniture is more important There's a variety of approaches and materials used include 
than you might imagine; the particle board, hardwood, glass and all manner of steel 
effect it can have on the sound tube and section. The majority are built for sound quality 

of your system is far from subtle. Hi-fi furniture can be split first, aesthetics second, but there are attractive examples. 
up into two categories - equipment supports and • Speakers stands come in a variety of sizes and styles to 
loudspeaker stands. suit different models. Use dealer or manufacturer 
• lt is not entirely clear what makes a great equipment recommendations to narrow down the choice of types, but 
support, but some are definitely more equal than others. as a general rule the you want the tweeter at ear height. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

EQVIPMENT SVPPORTS 

-!!'"l xo...,s'-:"8"' 00�=-----
"
'35'!---------"-eqtJipment supQort • single shelf • Mini/midi pedestal 

_D� e,.a"'!dr!!:'o�ck'-'7'
-
"0'!.I ___ --'!'40� _ __,e,.quipment support • Single module 

_l�xo.,s'-!7:"0..,_1 __
_

__ '-"40'!-------'e"'q uipment support • sin ... gl"'- e-
"

m
"
"od.,u"' le---c--:c----

�J';!'P-"W!..fA"'d"'d -"onL,;=----;1!50� __ eqtJipment SUQQOrt • Add-on shelves (x2) 
_ Q,.,u,.a""dr"'a�s '"ir"'e-"Q"'4"'S __ _,50'----'A""'dd Oillhelf for Q4 • wood finish • Ad1j,_us,ta.,b"'lec.;s"'he.,lf'-'p"'itc"'-h'-----------� 

HI-PI CHOICE 

Key to stands & supports 
shelf pitch ......................... ............ ................. gap between shelves 

60, 39, 48cm .................... ............. size width, depth, height in cm 

MDF . . ... . . . . .... medium density fibreboard 

pillar/frame .. ... . ................................................. multi leg stand 

column . .. ....... . . .. . . .................................................. single leg stand 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

lxos 711 60 eq]JiQment support • I shelf • Toug.,h"'en"'e"" db!gl ,as'O'sc"-s,_,he"'lf-=-_ �--o�----
-Sound Organisation Z022 60 equipment support • Wall mountable • 50w.47dcm • Removable shelf 

lxos 802 70 eq]JiQment SURROrt • 2 shelf • Mini component. 215mm spacing 
Sound Org�sation Z23_Q_70 _______!g]Jipment suppJJrt�3 shelf • �1]cm • Satin finish. self assembjy 
QLN Signature 75 Speaker stand • Pedestal • 13 inchcm • Available UR to 24 inch 
Sound Organisation Z021 75 eq]Jipment supp_Q_rt • 2 shelf • 50.40.36cm 
JPW 3 tier 80 e ui men! supp, ort7-• -;;3_,_shC"e� lf-"ra'-" c"'k �---c-=--�---
lxos 803 90 equipment support • 3 shelf • Mini component. 125mm spacing 
Sound Organisation Z030 95 �]JiQment support • 3 shelf • 50.40.43cm 
__!!j)hason R24/24 100 eq]Jipment support • 3 shelf. MDF • 60.39.48cm 
Alphason Rl7/17 100 equipment support • 3 shelf MDF • 60 39 34cm 
Alphason Rl2!12 100 eq]JiQment supilQI! • 3 shelf. MDF • 60J9� 
� 802P 100 eg]JiQment SUQport • 2 shelf • mini - with pe"'d ,es,ta"'

I/"'CD"-"'st.,.or.._e ____ _ 
lxos 703 100 equiQment s�Qport �-she_ lf __ 
JPW 5 tier 100 equipment suQport • 5 shelf rack 
lxos 803P IIO ___ eg]Jipment support • 3 shelf • mini - with pedestai/CD store 
lxos 804 110 eg]JipmenUI!Jlport • 4 shelf • Mini component. 125mm spacing ____ _ 
Sound Organisation Z060 liS equipment support • 4 shelf • 50.40 62cm 
Alphason TV24!17 120 TV base module • 3 shelves. MDF • 67.39.41cm 
DNM DOMOWS 125 Turntable wall stand • Lightweight • 37 deepcm 
DNM DOMOPS 125 Turntable support • Lightweight • 37 50 46cm 
Mana Acoustics Sd Frame 125 equipment supports • 1 shelf-·-cUCi:s""'ed"!-s-"i n"-'l.�ly '-r,"gl"a-=-ss"i "fo :-:r-=-eq"''J!!P.'"'i::-:m::- e::-:n.,-t.-=-or.,-J"'·n--=p-:- aJ�.rs:-c� "'or-=-s=-= p-=-ea"'k cce-::rs ______ _ 
...J'r]jekt A3 125 eg]Jipment supQort • MDF modular • 2 shelves. 2 dividors 
QLN Modulus 125 eq]JiQment support • MDF shelves • Extends up aad along 
Sound Organisation ZSSO 125 eg]Jipment supQor! • 5 shelf • 50.40.77cm • Satin finish, self assembly 
Alphason GR24/24 130 eg]Jipment support • 3 glass shelves � 39 48cm 
Alphason GRI7!17 130 equipment support • 3 glass shelves • 60 .• �39:2:3""4""cm.._ 

_
_ 

Alphason GRI2/12 130 eqlli]Jment support • 3 glass shelves • 60 39 24cm 

REC'D 

lxos 713 130 __ eg]Jipment support • 3 shelf • Toughened glass shelf 
Sound Organisation Z038 130 151 equipment sup�5-�If • �84c

"'m"'
·'-'r.""o
""
o 

"'liv- e7 /y_ -a-nd-;-;-la- ckccin_g_o_r'"'de -r - -""b-utc-c""h-ea-p
-------------------.R.-.E"'C''"D-

Ixos 804P 140 eg]Jipment supp,or!,;-c-• ..:r47'-s,_,he"'lf..:.•__.m..,i ..,ni..:c- _,w,_.ith..._.,pe..,de..,s,.. ta"LI/..,CD'-'s"-'to ... re._ ___________ _________________ _ lxos 704 140 eq]Jipment support _ 
Alphason TV24L!.ZL_ ISO TV base module • 3 sh�.MQ[ • 67"'3"'9"'3_,4c"'m,__•--'S"'w'"iv"'el'-'to=------------------------------
Mana Acoustics Mini Table ISO eq]Jipment supp
'C'
ort�·-'-'G

"'
Iai"ss';'s':'he""lf':::-:-=::-:;-:--;;;;-;;;;....-;;-:-:::-:-------------------------------

AI hason VR24 24 160 e ui ment su or! • 3 shelves rosewood • 60 39 48cm 
Jli1hason VRI7 17 160 e ui ment su or! • 3 shelves rosewood • 60 39 34cm 
_Mphason VRI 12 160 equipment support • 3 shelves, rosewood�"'39,.3""4""cm'"--------------------------------
JTijekt A4 165 equipment support • MDF, modular • 4 shelves 
lxos 705 170 equipment support • 5 shelf 
SoundStyle X300 170 equipment support-·-"4'-'le�g �s -·"S"9'"38;ccS"'I.,.cm,---•'G"'Iac:-s-=-s s"'h:-cel,.-vec:-s

-----------------------------

Mana Acoustics Snd Shelf 175 Equipment suppor • I shelf, wall mount • The origi�pgradable 
Target B5 1l5�]JiQment support • 5 wood shelves • Free of co/ourat:"'io

"'
ns

"'
, 
""fi n_e_g_n.-.p -an- d':',.g-o.,-o""d_,_v,_.al�ue.._ __________ _ REC'D 

jxo_s_]l4 190 equipment supp_ort • 4 shelf • Toughened glass shelves 
Alphason AV24/17 200 AV base module • 5 shelves, MDF • 127,39,94cm • 'L' shaped 

-------------------

Mana Acoustics Snd Stage 200 UQgrade unit • UJlgrades am12 stand or Reference table __ 
Jlt@draspire Q4 200 151 equipment support • 4 MDF shelves • Easy to live with and tonall -n- eu--,t,--ra ""I-
SoundS le X305 200 e ui men! su or! • 3 shelf • 77 44 51 cm • Glass shelves 

B'BUY 

SoundStyle X053 200 equipment support • 4 shelf • 64cmcm • 3 pillar, 16.9cm shelf pitch 
Sound Style X050 200 equipment support • 4 shelf • 64cm highcm • 3 pill er 12.8cm sh"'e"'lf ....,t....,ch 

________________________ _ 

...J'r]jekt AS 205 eggipment support • M_l)£ modular • 5 shelves 
SoundSIYie XIOO 210 equipment support • 4 glass shelves • 58,49,64c_m_• "'16"".9...-c_ m _s.-he"'lf pitch 
Stands Unique Snd Supp 222 Hi-fi(!V table • 3 shelves • 42,115,42cm • Adjustable shelves 
Alphason AV24/17S 230 AV base module • 6 shelf,_MDF e_lll,TIJ_4cm • Swivel base for TV  
lxos 715 230 eg]Jipment support • 5 shelf • Toughened glass shelves 
SoundStyle X058 230 __ eg]Jipment sup�5 shelf • 78cmcm • 3"""il"'la

"'
r ""l s"'.3;c-c-m- sc- hL""If'p"it--: ch-. 

-----
-

Mana Acoustics Snd Table 235 eg]Jipment su�p,ort7--:o-,---,-----:-=c:-
:-. SoundS!Yfe X310 240 eq]Jipment sup.Qort • 3 shelves • 103 44 51cm • Glass shelves 

SoundSIYie Xl20 240 eq]Jipment sup.Qort • 6 glass shelves • 59,49,109cm • 16.9cm shelf p"'; itc"'h ___ _ 
SoundSIYie XI OS 240 eguipment support • 5 glass shelves • 59,49,84cm • 16.9cm shelf pitch 
Projekt A6 245 equipment supp, ort7-• -;oM, Di'-E -'-'m"'od7'u'71a"- r _• _,6-;;

s ,he
�
lv
;c.
es � - �-,-----,----,,----�--,----,,-;-;---;;-,...-....,.,----,-,...--;;;--;;----------------

Stands Unique Snd Tower 249 151 equipment support • 5 glass shelves • 81,72,42cm • Adds colouration, and lacks weight. Optional/solation Platform 
Fi-Rax R4 250 151 eggipment support • acljust glass shelves • To speccm • Lively, exuberant �.J]igbJjy_ _.,w.,..ea .,k._,b,...as,_,s'---

------
-

----
---

----.=;;-Solill.dStyle Select 6105 280 151 eqJ!lpment su�glass shelves • Respectable sanies, structurally solid and smart REC'D 
Mana Acoustics 2 tier stnd 325 equipment supports • 2 shelves • Infinitely _yp_gradable 
Mana Acoustics Rei table 350 147 e J!lpment support • 1 shell • King of its /yflL__ B'BUY 
M ana Acoustics 3 tier stnd 450 equipment su orts • 3 shelves • Infinite/ �egradable 
Audiophile Furniture Base 480 151 equipment support • 4 shelves • Easy to set up, we/1-:-o--crrt"e-::re-:;d-:-so"'u--:n-:;d- REC'D 
M ana Acoustics 4 tier stnd 500 eg]Jipment supports • 4 shelves • /nfil]iJ§Iy upgradable 
M ana Acoustics 5 tr stnd 600 151 eqJ!ljlment supports • 5 shelves • lnfinitei'(Jif!gradable. Persuasive and thrilling B'BUY 
M ana Acoustics 6 tier stnd 700 equipment supports • 6 shelves • Infinitely uegradable. King among�yi]Jment stands----------- -- -------�=� 

SPEAKER STANDS 
JPW WB 30 speaker supports • Wall brackets 
_Mphason NCI-60 40 speaker stand • p.illM..Jype • 23w 60hcm • Double column steel 
_Mphason NCI-50 40 speaker stand • l!illillYpe • 23w,50hcm • steel 
_Mphason NCI-40 40 speaker stand • l!illillYP:.. e..:.•....,2,c3w"' ,4 "'0'"h "'cm"--'-•7'-st,e,...el ________________________________ _ 
Sound Or anisation Z023 42 s eaker wall bracket 

lxos 903 50 loudspeaker stand • single column • 60cm highcm 
lxos 902 50 loudspeaker stand • single column • 47cm hi hem 
lxos 901 50 loudspeaker stand ·�le column -·--:3c;; 9�cm"-;"hi"':gh� c�m

--------------------------------

Sound Organisation Z026 50 speaker stands • High - tripod base • 60cmcm 
Sound Organisation Z027 50 speaker stands • Mid - tripod base • 45cm tallcm 
Sound Or anisation Z037 50 s eaker stands • low - trip>;cod>.'boc ae'se,__ •--"'30�c!!!m:-!'ta'":ll"'cm,_ _______________ _ 
JPW MS3 55 s eaker stand • 3 le • 37 30 61cm • For Minim 
Alphason NCII-60 70 __2j)eaker stand • pillar !Ype �60hcm • Double column steel 
_Mphason NCII-50 70 SQeaker stand • pillar ty e • 23w 50hcm • Double column steel 
__!!j)hason NCII-40 70 speaker stand � l!illillY "'pe._•�23'-" w "",4 �0h"'c""m'-·�Do"'u "'bl.._e "'co"'lu"'m

"'n�, s"' te"'ei'---------------

Sound Organisation Z040 70 speaker stands • Frame type • 45cm tallcm • Fixed tofUpikes 
Sound Organisation ZOSS 72 speaker stands • Frame typ"-e ...,·�6""0c""m"-t_,al,lc""m'-·-F...,ix,e ,_d ,to"-p -"'sp'"ik,es,__ __________________ _ Sound Organisation ZOIO 76 �eaker stands • Pillar type • 25cm tallcm 
Sound Organisation Z018 78 speaker stands • Pillar typ�e�·"004

"'!
6 '!'cm"'--"ta,. ll�cm�=-=--=-------

- _
_ ___________ _________ _ 

JPW MSI 80 �peaker stand • 4-leg • 39,32,46cm • For AP2. AP3, PI 
Sound Organisation Z024 80 s eaker stands • Pillar type • 61cm tallcm 
Alphason Titan S-50 100 speaker stand • Pillar type • 29w,50hcm • cast iron 
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PRODUCT 

_Aiphason Titan S-40 
SoundStvle X024_ 
SoundStyle X020 

_SoundS!ile X016-
SoundStyle X012 
Sound Organisation Zl28 
Sound Organisation Zl29 
Alphason Tital L-60 
Alphason Tital L-50 
_Alpha son Titan L -40 
_Aiphason Titan S-60 
JPW HS2 
JPWHSl 

£ ISSUE SPECIFICATIONS & COMMENTS 

100 speaker stand • Pillar tvpe • 29w.40hcm • cast iron 
100 speaker_stands • 6lcmcm 
100 speaker stands • 48cm tallcm 
lO_ O ___ speaker stands • 4lcm-tallcm 
100 speaker stands • 3lcm tallcm 
108 speaker stands • Column type • 45cm tallcm • Adjustable top/bottom spikes-
110 speaker stands • Pillar tyQe • 6lcm tallcm • Adjustable to.'"-"'bo!!itt.,om"'--'-st.,a ,nd""s _____________ _ 
130 speaker stand • pillar type • 29w 60hcm • cast iron 
130 speaker stand • pi!@!J)'pe__e_l!hy,hl)hcm • cast iron 
130 speaker stand • pi!@!Jl'pe • 27w 40hcm • cast iron 
130 speaker stand • Pillar type • 29�60hcm • cast iron 
130 speaker stand • For Ruby 2 • 21i_.TI,45cm 
130 speaker stand • For Ruby 1 • 2li5�58c"

'
m,__ __ _ 

Key T 
here are a variety of different 
approaches to head phone 
design. Among the more 

expensive models, electrostatic drivers are used in open
backed phones. The more down-to-€arth models feature 
dynamic (moving ccil) drivers in circular, open or closed
back designs. The advantage of open backs seems to be a 

ccnrespondingly open sound, but one can also hear external 
noise, of course. Closed-back designs are useful in 
situations where it is necessary to block out noise. 
• There are three styles of head phone: circumaural models 
enclose the ear; supra-aural designs feature a flat pad 

open back, sealed, in-ear .... . .... ... . .................... headphone type 
27 5g ... ... ... . . . . . . . . . . . . . . . . . . . . . . .. weight in grams 

which presses on the outer ear; and intra-aurals (in-€ar) rest 
inside the ear itse�. a fa personal stereos. 

16 Ohm... . .................................................... impedance 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

HEADPHONES 

Aiwa HP-VX303 25 sealed • 230g • In-line co� dual plugs 
AKG K33 25 open back • 90g • 50 Ohm 
Beyer DliTIGamma 25 o� back • 32g • 16 Ohm • With volume control 

JVC HA-0626 25 sealed 
JVC HA-0610 25 sealed • 120g • 32 Ohm • 3m. 6.3/3.5mjacks 
Kenwood KH-959 25 in-ear model • 32 Ohm • 3.5mm plug ._irl -ear mo\1&__ 
Pioneer SE-52 25 open back • 104g • 40 Ohm • 2.5metre OFC cable 
Vivanco SR200 25 seale�32g • 32 Ohm • Titanium finish 

Audio Technica ATH-M2A 28 sealed • 115g�·o'2�2 _,0c;;hm"'c- •_,M..,id"-!'siz."'e----=-;;-c=�
--------

-
Sennheiser Vegas 28 open back • ll.Hg • 32 Ohm • 3m lead . 3.5/6.3mm 
Sennheiser Manhattan 28 open back • 118g • 32 Ohm • 3m lead�3.5L§.3mm ___ _ 
SonyMDR-CD250��- �28���se�a�le �d �·�3 �m�3�.5���.3� m"'mwle�a� d�-�---���----=�-����-����� Maxell HP-3000 30 133 120 • 32 Ohm • Solid smooth sounding supra-aural headphong, but congested"-a"'n"'d-"u"'nd'"v"'na,m"'ic,_. "'ln"" cf,ud""e""s"'inw· l,ea, d_,c"'on"'tr"'ol,s. �- --- -------
Pioneer SE-15V 30 open back • 65g • 30 Ohm • 5m OFC cable 

Technics RP-HT77 30 sealed • 160g_e__32 Ohm • 3m leaQ, OFC wire 
Vivanco SR300 30 sealed • 32g • 32 Ohm • Single cable desig11_ 

�11 --- 33 open back • 120g • 40 Ohm • Supra-aural 
Pioneer SE-3300 35 �ed • 165g • 35 Ohm • 3m cab"'le'

-
'. b� a� ss";b- o-os""t '"'du-ct;--

--
Pioneer SE-4000 37 133 sealed • 185g�5 Ohm�cceptable, if unexciting all-rounder, this JJIP_g-aural phone has good long-term comfort levels. 
Sennheiser HD60TV 38 _ open back • 118g • 32 Ohm • 6.8m lead (ine voecl c""o""nt"'ro"'l) ___ ___ _ 
Aiwa HP-X705 40 sealed • 130g • Dual p!J!g,jm ext cable __ 
Ken)\'ood KH-2020 40 sealed • 210g_-_32_0_1lm_._2 5m OFC lead, closed model _ _ __ 
Sennheiser HD445 11 40 121 open back • 125g • 52 Ohm • Still the one by which others at th�price are measured, though now slightly leaden sounding, with a cold treble 
Technics RP-HT300 40 sealed • Single sided cord 

REC'D 

B'BUY 

REC'D Vivanco SR606 40 133 open back • 225g • 32 Ohm • Although sligfltly overblown at times, this model is easy on the ears and essentially enjgl..,ab ,..le"---- -,--.,-
AKG K44 42 99 open back • 90g • 50 Ohm • Good g!@]jJy_Qersonal oriented phone. could have a better sense of space but is musi glfy_quite communic=a�tiv�e·�------
Audio Technica ATH-M4A 42 sealed • 139g • 28 Ohm • Mid size 
JVC HA-0727 _4""3'--- �.-""se..,al "-"ed':-=- ����-���c------o---:-:-7'0-----c----c�--c--c--�-----------
__SQ!l)' MDR-CD450 45 133 sealed • 260g • 24 Ohm • Fair acoustic isolation and comfortable construction, moderate sound. ____ _ AKG Kl35 46 63 open back • 160g • 150 Ohm • The K135s doesn't five up_jo the usual AKG standards, though it does have the abilitv to con'@Y_[i]ythm well. 
Pioneer SE::.5000 48 sealed • 175g� 35 Ohm • 3m cable, dual bass horn 
Beyer DT311 49_____U3 open back • 124g�O_Ohm • Uncharacteristically_ligh!,_jinrefined sound quality from this otherwise well engineered 'phone. 
Sennheiser HD414 Class 50 open back • 80g • 52 Ohm • The original lives on I 
Sennheiser HD455 50 open back • 3m lead, 3.5/6.3mm 
Sony MDR-IF210 50 infra-red cordless • 170g • Extra h/phone w/o transmitter 
Technics RP-HT400 50 sealed • Single sided cord 
Vivanco IR5700 __ __,5� 0 __ ----:'ln,.fr"'a-'-re., d'-'c"" or"'dl7 es,..,s--:c _________________ _ 
Vivanco IR5000 50 Mono infra red cordless 
Vivanco SR850 50 open back • Qouble b_ow d;-e� si -gn--cf�or- c-om- f'""ort-:-----------

-
JVC HA-DUO 55 sealed • 210g_e_32 Ohm • 3m, 6.3/3.5_mj,ac,ks,___ _____ __ _ 

_ Beyer DT331 59 open back • 210g • 40 Ohm • Ci[cum-aural 
Pioneer SE-7000 60 sealed • 180 • 35 Ohm • 3m cable, dual bass horn 
SonyMDR-CD550-- GO 99 sealed • 270g • 45 Ohm • Comf!.etent headphone creates remarkable space from a closed back design and sounds natural to boot. 
Technics RP-HT600 60 sealed • 3m lead double headband 
JVC HA-0910 65 121 sealed • 220g • 32 Ohm • Broadly acceptable if unexciting design with low /eve/ losses and some colourations. 
Sennheiser HD465 65 _open back • 3m lead 3.5/6.3mm 

REC'O 

B'BJ!l.. 

��er DT 411 69 Ill open back • 120g • 250 Ohm • A reasonable but not very thrilling headQhone that doesn't really offer enough at ,th,_e ,.r...,.ic � e. ____________ _ 
Kenwood KH-5000 70 sealed • 280g • 32 Ohm • 2.5m'-'OecFC"-'"'Iea..,d'-----------------
Nakamichi SP7 -- 70 OP.ml_IJack • 150g • 45 Ohm __ 
Sennheiser IS36"'0/U=K-�70'!--

-
sealed • 240g • Budget infra-red model 

Sony MDR-033 70 sealed • 120g • 45 Ohm • 1.5m, 3.5/6.3mm piu 
Technics RP-HT700 __]JJ_ sealed �m lead, double headband 
Vivanco IR6000 70 Stereo infra-red cordless 
Vivanco SR909 70 open back • 2e:;8c;5g """· "'6o"'o:-;O"'h

_
m

_
•--cR""' emote control lead� all plugs 

AKG.Kl4T 74 _Qpen back • 225g • 600 Ohm __ 
Jecklin Float Model 1 75 55 open back • 40Jlg • 200 Ohm • Whilst very_unuusal in appearan� the Floats give remarkable sound gMffly and Of!.enness at a reasonable f!."' ri.,.ce.,_. __.B,_,"B"'"U.,_Y_ 
Sennheiser HD475 75 open back • Selected drivers/diaphragm __ _ __ 
Audio Technica ATH-M7A 78 sealed • 210g • 40 Ohm • Mid size 
Sony MDR-IF21_()1(__ 80 infra-red cordless • 170g • Seven metre range infra red 
AKG K240 Monitor 82 63 open back • 240g • 600 Ohm • Something of a classic, these AKGs are.YMY user-friendly in all respects; sonici!!Jy on the warm sjfl_e_of normal. 
Sennheiser HD25 SP 85 __ s_ealed _-_ 115g • 85 Oh�ojlitorillglleadpllone __ 
Beyer DT43! 8_L _ o�n back • 210g • 40 Ohm • Circum-aural 

Audio Technica ATH9ll 90 open back • 280g • 600 Ohm�namic, fu� ll�si- ze--
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Audio Tech ATH910PRO 90 55 sealed • 280g • 40 Ohm • The closed back 910s are an improvement on the 909s, with a nice rh'{(hmic q� rarely found with headp_,ho, n"" es,_. _ ___,R,..E,..,C_.,'O_ 
Sony MDR-055 90 sealed • 120g • 45 Ohm • l.Sm. 3.5/6.3mm plug:-:-;:-;�-,;--c'C7',...,-;;�-;-:-c-:-;:-;c-;;:-:-:c:-,..,.-,,..,.-;:�-:-c::-::::-::-==:u:c-=-::-:-:;-z:-:-::-:=:-::-::-::-:;-:=::-:;o c;r-;;r;m;-Sony MDR-CD750 90 111 sealed • 290g • 45 Ohm • ReasOfl_abiY. comfortable and eminenttxlistenable, these Sonys have characteristically_good bass ower and relaxed Hf REC'O 
Vivanco IR6500 90 Stereo infra-red with charger 
�er DTSII 99 open back • 200g • 250 Ohm • Circum-aural 
Jecklin Float Model 2 99 63 open back • 400g • 200 Ohm • Helmet shaped, but open sounding and comfortable in long term, despite lack of adj,us"'tm"'-e"' n"'t.�-------"R"'EC,_',_D _ 
AKG K2221R 100 infra-red cordless • Infra-red, rechargeable 
Sennheiser HD535 100 open back • 255g • !50 Ohm • 3m lead, 3.5/6.3mm 

-;l;cec �h "'m"'·c ";
;

s ';:RP.,-F;,;l� O""_� l;--;0* 0�1�2� 1 �s� ea�le';'d-,-•,.;3 =00g • 32 Ohm • Another very comfortable sealed circum-aural model. has modest sound isolation and uneven. sound favouring bass. 

_,V�iv� a.,nc'!'o�S.,.R._.IO,.,O"'O l"- F "-L _ ___,l� I� O __ _,open back • 265g�O"-'O_,h,m._•_...ln2-f.,ro,nt"'lo,c ,al,isa.,t"'ion,_ ________________ _______________ _ 
AKG K2l0 112 sealed • 250g • 15 Ohm 
_,A
l':
K
�
G �K2�8�

0
,_,

P_. a!!.! ra., b,ol ""ic�_�11 �7_,63 �en back • 250g • 75 Ohm • Revealing twin-driver design uses the same design principles as a satellite dish to beam sound into ear. REC'O 
_,A� K,G_,K"40,0'---c== ,-;-- �11�8_1,.. 2"1 __.,o,Qen back • 250g • 120 Ohm • Comfortable over long sessions. Sound is exquisitelx _..d,.,et .,a"'ile,d,_d=n,am, r""·c _..a"'nd._u,.. n..,c..,ol..,ou ,..r..,ed .... ________ ___,R"'EC,_',_ D_ 
-cS;><e,nn":hc:;ei';";;se,.r"'H"'DS"'4"-5 =Re,._! -7.12"'0 __ �o" p,, e7 n-7ba,c";k -;;·�2,55g_o_!50 Ohm • 3m lead, 3.5/6.3mm 
� MDR-077 120 sealed • 140g • 45 Ohm • J.Sm, 3.5/6.3mm plug 
Vivanco IR7100 120 Stereo infra-red cordless 
AKG K2l0 Studio 121 sealed • 250g • 15 Ohm 
�B"" e "'ye"-r�OT'='5""31'o----�12� 9�1.o44!:!..-"oQen back • 245g • 250 Ohm • Circum-aural REC'O 
�yer IRSl90 129 open back • 2l0g • Cordless infra-red 
AKG K500 138 111 open back • 250g • 120 Ohm • K500 offers impressive definition. Balance is on the light side but transparency is fljg,h.� ________ ,RE..,C._,'D,_ 
�er DT770 Pro 139 sealed • 250 • 600 Ohm • Circum-aural 
�er DTIOO 139 sealed • 350g • 600 Ohm • Choice of impedances 

�S;o<e!!!nn7 h,ei, se,._r�HDs5s.c6S,_O:'! v ""at'-''n'-7'14="'0 __ _,open back • 255g • !50 Ohm • 3m lead, 3.5/6.3mm 
_,s;ce, nn"'h"'ei"Cse"'r'*H"'D"' 26,5'-'L,..,in,ea, r "'7.14� 0 sealed • 260 • !50 Ohm • Closed back 
Vivanco 1Rl600 140 Stereo infra-red cordless 
Vivanco SR2001FL 140 open back • In-front localisation 
-cA;;;K';CG"'K""33"'3�JR"-"

"
!!...:. 

__
_ l;

-
;5sc O
-

--c<in' fra-red cordless • Circum-aural cordless 
_,s;o<e ,nn""h"=ei'O'se� r-"IS,c, 4 "'50,__ __ 1�5sc0 __ _.1""' 60

_
g • Infra-red cordless - hi-li 

�er DT801 !59 sealed • 250g • 250 Ohm • Circum-aural 
Sennheiser HD25 160 sealed • 140g • 10 Ohm • Professional, closed back 
�er DT990 Pro !.§L __ oQen back • 230g • 600 Ohm • Circum-aural 
Stax SR34 169 open back • !lOg • Electrostatic 
�yer DT811 119 open back • 245g • 250 Ohm • Circum-aura l 
AKG K4441R 180 infra-red cordless • Circum-aural, cordless '---;---
Sennheiser ISSSO 180 !lOg • Infra-red cordless 
""J;>< ec"'h"'ni"" cs""R;c;P:";-F"C 30'2'---7.18:S:O'-----

'
s

"
""eal: ed • 340 • 32 Ohm • 3m lead XBS double drive 

� MDR-610k 190 infra-red cordless • 4l0g • Seven meter range infra-red 
AKG K340 191 75 open back • 380g • 400 Ohm • Heavrweig''f-ht"'c"'an"-'s""in"-m- os-:- t-re_-sp-e@, the K340 with its electrostatic tweeter is a very revealing.!!h, ea,d.!J!.ph,o,n ""e.� __ _,RE""C._,'D,_ 
�er JRS890 199 open back • 2l0g • Cordless infra-red 
�er DT901 1�_9 ___ s_e_ ;@_ d�21!_0g • 250 Ohm • Circum-aural 
Sennheiser HO 580 P 200 open back • 260g • 300 Ohm • Flagship model 

__ 

� MDR-C01000 _M 111 sealed • 330g_o35 Ohm • A fine sounding and comfortable headphone that's likelY. to work_w_eiLwith_mo_st sources. REC'O 
�er DT911 219 111 OQen back • 275g • 250 Ohm • ProbablY. too revealing for manx headphone amps, these are rery subtle and"'l"'in "'e,"'if ,_e_x

_
e

_

n-sr,...·ve
_

c
_

a
_

n
_

s_
- ----

.;;R�E c"-·�o -
--;S� ta¥x�S'?R-:':G:'Oa"! m:fm "'a __ � 2� 3� 9--'5"'5'--"oQen back • 300g • One down from the Lambda. the Gamma is an excellent headf!.hone with little to criticise bar the p,_,ri,ce,. _______ _-".RE, C,_,'D._ 

JVC HA-DlOOO ----:2;';'5;;-0 _ __.,s"'ea, le':'-d ,· "'34, 0,"-•.-'3""2-';0 '!"hm":-·-5'i"m�6.3"'3"".5"'m""·a ""'ck "'-s 
Stax SR84 259 o en back • 160 • Electrostatic 
Audio Technica ATH9000 213 111 open back • 240g • 32 Ohm • Electrets which connect to the amp's speaker outputs. Thev sound a little too smooth, but would suit aggressive amps. 
Stax SR Lambda 349 open back • 325g • Electrosta tic 
Jecklin Float ELS 399 55 open back • 600g • 8 Ohm • These electrostatics have an openness of sound that is rately found in the breed. with good dynamic ran�ge;-t;"o_.b,.. oo.,t;-,

. -,--R;;;E�C:,;'D;-Stax Gamma Pro 399 63 open back • 300g • With SRD-X Pro, the Gamma Pro is like a stethoscope for your hi-fi, revealing subtelties that manxloudspeakers fail to resolve. REC'D 
Stax Lambda Pro 449 55 open back • 325g • Tested with SRD-78 PSU, this is an industry reference, and is frighteninglY. revealing&·--------------:oR;;;EC�'D;;-
Stax Lambda Sig 549 72 open back • 325g • With SRM-Tl. the Signature must be the most transparent headphone available. REC'O 
AKG KlOOO 646 99 open back • 270g • 120 Ohm • One of the best dynamics on the market, "'h "'oo"-Cks ""d"Cir "'e"'ct'!i'IY. ""in"'t "'o "'sl!."'e""ak;.e·� r o-u-:-tp-u7ts -. ------------:R�E"'c ·�o -
JVC HA-F25 699 in-ear model • 32 Ohm • In ear 

A
s the last item in the hi-fi chain, 
the loudspeaker is merely the 
slave of what has gone before; it 

is capable only of reproducing a signal as good as it is fed. 
Nevertheless, the distortions (colorations and stereo effects) 
introduced by loudspeakers (and rooms) tend to be greater 
than those anywhere else in the hi-fi chain, so careful 
selection of models is very important. 
• The average loudspeaker consists of an enclosure (much 
of which may have begun life as part of a tree) plus a 
couple of drive units hidden behind a removable grille. 
Inside the box lurks a simple electrical circuit known as a 
crossover, which divides the incoming (full range) signal into 
the right bits for the drivers to handle. The designer's 
primary task is to balance the 'sensitivity' of the loudspeaker 

(how loud it goes for a given electrical input) against the 
bass extension (how low it goes), for the given box size. 
After that, such subtleties as coloration (or lack of it) and 
dispersion come into the equation. 
• Careful placement of the loudspeakers within the room is 
as important as the initial choice of model. For good stereo 
the enclosures need to be more or less the same distance 
from nearby walls. Speakers with a rear port need to be a 
foot or two from the rear wall to avoid bass boom. 
• There are two subsections within the overall heading of 
loudspeakers: these are satellites and subwoofers, and 
active subwoofers. The former is a combination of small 
mid/treble units and a subwoofer. They are designed for 
minimum intrusion into the domestic situation. Active 
subwoofers have built in power amplifiers. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

LOVDSPEAKERS 
GLL Arena 89 8ldB • 6 Ohms • lOW • 26 23 14cm 
JPW Minim Pair Solid 89 Qorted • 2 driver • 8ldB • 6 Ohms • lOW • 19 28 20cm • Shielded 
-cJ:'-am -"-"o'Oi'Co""rn-"-e-'-'t 2""o".4�.__-9s0:-

-
-ported • 2 driver • 90dB • 8 Ohms • SOW • 21,16,13cm • Black/mahogany 

Advent Mini 99 2 driver • 88dB • 8 Ohms • 120W • 16,28,14cm • Bookshelf/stand mount 
Celestion Little 1 - -;9'* 9---"=se':\al� ede'-•:-2-:C'd'O' re"ive'::r-'·";;90i-Od'#;BC'-•'8"'o�h':': m':- s_• �S�OW¥· "-'9"!i20�15 "=" cm"""""""'""""'-"""""-------

Key to loudspeakers 
horn, ported, sealed etc ..................... ......... ............ . cabinet type 

2 driver. ................... ................. .................... number of drive units 

108dB... . .. ...... . sensitivity@ !metre for 2.83 volts 

8 Ohms ........ ........ ................................ ............ nominal impedance 

1 OOW ... .. . .. ............................ manufacturer's power rating 

Key to satellites 11: subwoofen 
89dB .... . ........... ..... ........ .. ......... sensitivity@ !metre for 2.83 volts 

70 W .. ............... ........ ................. ... ... ... ........ .... power rating in Watts 

Key to active subwoofers 
stereo ......... . .............. ..... . ... .. . .................... ...... subwoofer type 

50W .... .................................................................. .. amplifier power 

THX .. ... ... ... .. . THX·approved (where appropriate) 

Celestion 1 99 114 �orted • 2 driver • 86dB • 8 Ohms • 50W • 16 27 21cm • it sound_s_a_bjJ scfftppy and untidy,_ but its heart is in the rigfll_ p,... la"'ce,. ______ ..cB,_'B,U<.!Y_ 
Wharfedale Diamond 6R 99 �orted • 89dB • 8 Ohms • lOOW • 16.2l,22cm�S�bookshelf mount 
Yamaha NS-C80 99 2 driver • 89dB • 6 Ohms • BOW • _li,§llcm • AV centre speaker 
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Allison AllOO 100 94 ported • 2 driver • 90d8 • 4 Ohms • 150W • 33.24,19cm • Loud and lively budget wall·mount is big and beefy. but lacks sparkle and refinement 
Gale Rei Monitors 100 ported • 2 driver • 88dB • 8 Ohms • 70W • Bookshelf. black finish 
Goodmans HTIOO 100 2 driver • 86dB • 8 Ohms • 60W • 25 53 20cm 
lnteraudio XLJOOO 100 2 driver • 8 Ohms • SOW • 19 29 17cm 
Jamo Studio 110 100 orted • 3 driver • 91dB • SOW • 42 24 22cm • Black finish 
JPW Sonata Vin I 100 orted • 2 driver • 87dB • 8 Ohms • 70W • 23 32 22cm 
JVC SP-X220TBK 100 ported • 3 driver • 90dB • 8 Ohms • 60W • 24.66.24cm 
Mission 73S 100 ported • 2 driver • 90dB • 8 Ohms • SOW • 15.26.15cm • wall brackets inc. shielded 

B'BUY 

Mordaunt-Short MS05i 100 141 ported • 2 driver • 87d8 • 8 Ohms • SOW • 26.17.18cm • Tiny and hence bass light. but fine voicing (redest.'g,..n""a"'te,.d_,'i_,' s,in,.c_,_e,_,re,_, vl""·ew, l,_. _ ____ R, E, C'-"'0'-
Realistic Minimus Pro-77 100 ported • 2 driver • 86dB • 8 Ohms • 55W • 14 22 11cm • Revised desi n 
Revolver Beretta 100 orted • 2 driver • 87dB • 6 Ohms • BOW • 30 19 22cm • Bookshelf stand mount 
Sonv SS-J90AV 100 2 driver • 167 Ohms • !9,12,15cm • Shielded centre speaker 
Son SS85E 100 sealed • 2 driver • 85dB • 4 Ohms • 70W • 9 32 24cm • UK op,tim,_,i,se"'-d_,so,_u""nd,__ ________________ ___ __ _ 
TDL Near Field Monitor 100 orted • 2 driver • 87dB • 8 Ohms • 60W • 30 18 17cm 
TDL NFM 100 130 orted • 2 driver • 88dB • 8 Ohms • 70W • 18 30 17cm • A disagp_ointing underoerformer in our tests, at a low Wcoic oce ____________ _ 
Technics SB-CS75 100 orted • 3 driver • 8 Ohms • 60W • 27 49 25cm • Corn osite mica cone mid 
Wharfedale Valdus 200 109 ported • 2 driver • 89dB • 8 Ohms • !SOW • 38,21.22cm • Stand/bookshelf 
Wharfedale Modus Micro 109 ported • 2 driver • 86dB • 8 Ohms • 75W • 14,23.12cm • Shielded 
Canon SV-15 110 ported • 2 driver • 86dB • 8 Ohms • SOW • 24.1lcm • Utility- wide dispersion 
Jamo Sat 160 110 sealed • 2 driver • 90dB • 8 Ohms • SOW • 14 20 88cm • With wall brackets 
Jamo 0115 110 2 driver • 91dB • l5W • 42 24 22cm 
Jamo Cornet 30.4 110 ported • 2 driver • 88dB • 8 Ohms • 55W • 32 20 23cm • Black ash or Maho an 
Bose XLIOOO 115 orted • 2 driver • 8 Ohms • 50W • 29 19 17cm 
JBL Control One 115 90 orted • 2 driver • 87dB • 4 Ohms • !SOW • 24.156,14cm • Sub-miniature with forward midrange and real bass; price justified by_,b"'ui,_/d ______ _ 
Mordaunt-Short CS! St 115 ported • 8ldB • 8 Ohms • IOOW • !6,23,13cm • Shielded, Positec protected 
GLL Maxim 119 122 86dB • 6 Ohms • 100W • 10 26 17cm • Bur! et miniature offers well balanced stren hs and few weaknesses at a bar rurice,_,; a"-'b,_it,_,�_,ee,b""le"--. _ ___,R,E,C'_,D_ 
Wharfedale Modus Centre 119 ported • 8ldB • 8 Ohms • 75W • 46.14 12cm • Shielded centre sp,.,ea,k"'er ________________________ _ 
AMC WM50 120 2 driver • 86dB • 8 Ohms • 60W • 19 28 lcm • Ceiling,-"m�o"'un"'tC"'7."-,-'7.""'-

-c-.,.,.,---,------------ ------------
Jamo Artina 120 ported • 2 driver • 90dB • 8 Ohms • SOW • 25,29,8cm • Small, flat wall s kr b wh 
JPW Sonata 120 71 ported • 2 driver • 87dB • 8 Ohms • 70W • 23,32,22cm • Fine sound if limited bass and dynamic range, wood veneered at a silly p'-"ric.,e "--. ____ B.._'.,.BU..,Y_ 
Pioneer CS-3030 120 ported • 3 driver • 90dB • 8 Ohms • 120W • 2l,54,24cm • Bookshelf 
Sony SS!25E 120 sealed • 2 driver • 86dB • 4 Ohms • 90W • 22,38,38cm • UK optimised sound 
Yamaha NS-E80 120 2 driver • 91dB • 6 Ohms • 50W • 21 20 lcm • AV surround s eaker 
B&W Solid HCMI5 125 orted • 2 driver • 89dB • 8 Ohms • !SOW • ll 24 17cm • White & black finishes 
Celestion Impact 10 129 ported • 2 driver • 88d8 • 6 Ohms • l5W • 3U9.21cm • Inverted drivers 
Celestion CSC 129 orted • 2 driver • 89d8 • 6 Ohms • l5W • 33 13 15cm • Centre channel 
KEF Coda 7 129 145 ported • 2 driver • 91dB • 6 Ohms • 70W • 18,30,24cm • 2-way stand/shelf 
B&W DM302 130 ported • 2 driver • 32.19,21cm 
B&W Solid HCM2 130 ported • 2 driver • 8ldB • 8 Ohms • l5W • 14,20 14cm • White or black finishes 
Canon S-CIO 130 ported • 2 driver • 87dB • 8 Ohms • 95W • 34.15.15cm • Dolby P-l centre speaker 
Jamo Sat 200 11 130 ported • 2 driver • 90dB • 8 Ohms • SOW • 15,22,88cm • Stereo passive sub for SW20011 
JPW Subwoofer 130 ported • I driver • 95dB • 8 Ohms • BOW • 26 51 2lcm 
JVC SP-X550BK 130 ported • 3 driver • 90dB • 8 Ohms • 60W • 24 66 24cm 

Visonik David 5001 132 SOW • 10 17 !Ocm 

Celestion 3 MKII 139 130 ported • 2 driver • 88dB • 8 Ohms • 75W • 21.ll,18cm • Smooth and polished by budget speaker standards, if a bit laid back for some tastes. 
Heybrook Prima 139 110 ported • 2 driver • 87dB • 6 Ohms • SOW • 20,29.18cm • Fine pace and timing. but balance is forward and bass is tight. 
Revolver Colt 139 ported • 2 driver • 88dB • 6 Ohms • IOOW • 30.19,22cm • Bookshelf/stand mount 
Wharfedale Modus Mini 139 ABR • 86dB • 8 Ohms • l5W • 14,39.12cm • Shielded two-way 
Genexxa GX650 140 90dB • 8 Ohms • 60W • 23,76 26cm 

�l� nt'"er� au�d�io�X���0�00�
-�14�0--�2�d� riv� er-'·�8�0h�m� s-"·�l� OW�•2� 3�36�!�8� cm 

___________ ____________ ______ ___ 

Jamo Studio 140 140 orted • 3 driver • 9!dB • SOW • 50,22,26cm • From Studio range 

Advent Baby 2 149 ported • 2 driver • 89dB • 8 Ohms • l5W • 26,39,15cm • Bookshelf/stand mount 
Boston Acoustics CR6 149 ported • 2 driver • 88dB • 8 Ohms • IOOW • 26.15,20cm • Magnetically shielded 
Celestion MP1 149 140 ported • 2 driver • 90dB • 8 Ohms • 150W • 22,30,15cm 
Celestion CS2 149 ported • 2 driver • 86dB • 8 Ohms • 60W • 16,29,22cm 

Jruers LS1 149 143 orted • 2 driver • 87dB • 6 Ohms • 100W • 20 20 30cm • Hi h rade miniature 
Tanno 631 149 141 orted • 2 driver • 87dB • 6 Ohms • 70W • 19 34 15cm • Balanced o en unbo 
Wharfedale Valdus 300 149 ported • 2 driver • 90dB • 8 Ohms • !SOW • 47,25,23cm • Stand/bookshelf 
Yamaha NS-C110 149 2 driver • 90dB • 6 Ohms • 120W • !5,47,18cm • AV centre speaker 
B&W CWM5 !50 2 driver • 87d8 • 8 Ohms • lOW • 16 22 lcm • In wall 
Canon S-25 !50 ported • 2 driver • 89dB • 6 Ohms • !OOW • 33,21.22cm • Magnetically shielded 
Gale Model 2 !50 ported • 2 driver • 88dB • 8 Ohms • lOW • Bookshelf black finish 
Goodmans HT!lO !50 2 driver • 92dB • 8 Ohms • !OOW • 25 10 22cm 
lnfini!Y SM65 !50 ported • 94dB • 8 Ohms • !OOW • 34,20,19cm • Auto reset rotection circuit 
lnfini!Y Reference li !50 sealed • 89dB • 6 Ohms • SOW • 34 20 20cm • Pedestal 

REC'D 

B'BUY 
REC'D 

REC'D 

REC'D 

REC'D 

REC'D 
B'BUY 

-;l� PW"-7-P.._1 �Yi;:; n !-'-1 ___ ---7.15� 0�1,0"'--2 ported • 2 driver • 89d8 • 8 Ohms • 70W • 26 44 25cm • Competent loudspeaker for the� with a safe sound that won't disap,"'po.,in"'t�. ----"-B'-"-8"-'UY c_ 
Mission 73C !50 ported • 2 driver • 90dB • 8 Ohms • 75W • 16,20,43cm • TV to shielded 
Mordaunt-Short CS-I DM !50 sealed • 2 driver • BldB • 8 Ohms • 23.16 13cm • 2 comlllli_paintable s.,e:"'ak""e, rs ________ _____________ _ 

Mordaunt-Short HT30 !50 ported • 90dB • 8 Ohms • 120W • 25.43,29cm • Shielded, Positec protected 
Mordaunt-Short SW! !50 128 subwoofer • 90d8 • 8 Ohms • !OOW • 24,58,26cm • Prettily finished and inexpensie passive subwoofer is only really useful with sub-miniature speakers 
Technics SB-CS95 !50 ported • 3 driver • 8 Ohms • !OOW • 29,54 25cm • Compliiost!!Citee.Jml!!'i'l«cauce;on,.,e'-"m"" id,__ _ ___________________ __ _ 
Visonik Sub 4 !54 !OOW • 36 49 31cm 
Wharfedale Modus One !59 orted • 2 driver • 89dB • 8 Ohms • !OOW • 22 41.29cm • Stand/bookshelf mount 
AMC WMl5 160 2 driver • 86dB • 8 Ohms • BOW • 22 30 9cm • Ceilin mount 
Base X�OOO 160 ported • 2 driver • 8 Ohms • 70W • 36,23 !8cm 

--;GC:';rC:'un., d,..ig�B";
XI

""""
'-- �16�0 __ ported • 2 driver • 4 Ohms • 60W • 23 40 30cm • 16 litre 

lnteraudio Xl3000 160 2 driver • 8 Ohms • 70W • 29 46 23cm 
Jamo 0!35 160 2 driver • 94dB • 90W • 52 28 25cm 
Visonik David 6001 163 14 2 driver • 8ldB • 60W • 13,20.12cm • Sharp_ strling, but the complex grillwork worsens a sound which starts off with too much top and not enough bottom. 
Boston Acoustics Runab't 169 2 driver • 89dB • 8 Ohms • 50W • 22,15,!6cm • White indoor/outdoor system 
Celestion CS4 169 ported • 2 driver • 8ldB • 8 Ohms • l5W • 18,33,23cm 
Gll Mezzo 169 141 parted • 2 driver • 88d8 • 6 Ohms • 100W • 21,�,25cm • Splendid midband but a dull treble. Could suit budget sy_s]ems well. 
Allison ALIOS 170 18 ported • 2 driver • 90dB • 4 Ohms • l50W • 24 3l,21cm • Pretty enough in apfl§.arance; sonically the ALIOS doesn't really make the grade at the price. 
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I LOUDSPEAKERS £170- £269• 
""' . - . ·. -

. 

f •�·- _ .. .,.,.,6�"L� Jfko .oc �L..o!...._�- •-" - ·-•'- • .n-.�o:t.f"u, •. �,;;,:.__,.;:;b,."""'�·:il.l' >J t:.. -··� ' .::0-..t&h- -...,....� ... ����... -. :.::;:.s:;; 
PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

GLL lmagio ICIOO 170 ported • 2 driver • SSdB • 6 Ohms • IOOW • 35,23,24cm • ICT coaxial driver 
Jamo Studio ISO 170 ported • 3 driver • 92dB • SOW • 22,50,26cm 

Canon S-30 180 114 ported • 1 driver • 90dB • 6 Ohms • 75W • 23,27 ,24cm • Moulded design has lively coherence. with 'wide imagt.,·n"-"-'st-"'er-"e o"-''·�--------"R"'E"
"
'
"
-

Jamo Converta ISO orted • 2 driver • 90dB • S Ohms • SOW • 235 235cm • Lam -like ap.,e,., ar""an""c"-e ----------------------
TDL NFM2 ISO parted • 3 driver • 90dB • S Ohms • IOOW • IS 45 17cm 

Celestion Centre 2 IS9 ported • 2 driver • 90dB • S Ohms • IOOW • 17 16 42cm • Centre channel 
_,c"'e "'le";stl"'·o "-n "'s "'M"'kiiC-"-

-
- "'JS80 9

-
-ported • 2 driver • S9dB • S Ohms • 90W • 25.35.2lcm • Larger version of Celestion 3 

KEF Coda S IS9 orted • 2 driver • 9ldB • 6 Ohms • IOOW • 20 32 29cm • Develo ed from Coda 7 
Tannoy 632 189 135 ported • 2 driver • 88dB • 8 Ohms • SOW • 51,43,27cm • Clever cabinet avoids boxiness and promotes focus imaging and bass 

Bose 101 M'ble Monitor 190 I driver • 4 Ohms • 60W • 13 23 15cm • Black finish 
Polk RT3 190 parted • 2 driver • S9dB • S Ohms • IOOW • 19,32,22cm • Shielded stand/shelf 
�a Kl'le 198 114 ported • 2 driver • 87dBdB • 8 Ohms • 50W • 19,31.19cm • Has splendid timing and coherence. sounds ve(U! licit and informative. 
Royd The Herald 19S parted • S6dB • S Ohms • IOOW • 31 20 !Scm • Stand mount 
B&W DM60! 199 orted • 2 driver • SSdB • S Ohms • IOOW • 26 21 25cm • Kevlar bass metal dome 

B'BUY 

B'B Y 

Boston Acoustics CR7 199 2 driver • 88dB • 8 Ohms • IOOW • 30,22,24cm • Magneticallv-cs�hie"'i ld� e,_d -------------------------
Celestion Impact 15 199 ported • 2 driver • S9dB • 6 Ohms • 90W • 39 24 25cm • Inverted drivers 
GLL Magnum 199 86dB • 6 Ohms • IOOW • 25 42 29cm 
Harman-Kardon LS0300 199 SSdB • S Ohms • 75W • 21 3S SOcm 
Heybrook Solo 199 90 sealed • 2 driver • 89dB • 6 Ohms • 75W • 23.36.23cm • UntidY. bass and treble, but handles com lex hmic material well. 
KEF 60S 199 parted • 2 driver • S7dB • 6 Ohms • 60W • 15 25 17cm • Uni-Q shielded AV & hi-li 
�R�e'-vo'!-'lv "'er-,P"""u"""'rd-ey """

'
M"""k-;;11,------1;19� 9

-
-ported • 2 driver • SSdB • 6 Ohms • 120W • 75,19,22cm • Floor stand, spiked base 

ZVP AI 199 110 sealed • 88dB • 8 Ohms • 50W • 14 22 12cm • Cute metal cased micro-miniature is g_...,ut"'"te,_,c"'ol,o,ur-"ed"-'b"'u"-t6g.r,.,ea.,t_efu ""n"-. ----------'R111E.,. C_.,'D'-
Acoustic Energy AEIOO 200 ported • 2 driver • 89dB • 6 Ohms • 75W • 30,18,25cm • lnternally._,b"

"
'ra"" ce,d-"M"'D'-F ,bo"'- x ____________________ _ 

B&W Solid Monitor 200 parted • 90dB • S Ohms • !SOW • 17,24,!5cm • Various colours 
Canon S-B20 200 subwoofer • 87d8 • 8 Ohms • IOOW • 48,39,37cm • Free standing, passive 
Cerwin Vega HED!65 200 parted • 2 driver • S9dB • 4 Ohms • 120W • 22 S4 22cm 
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c--�20'*0 __ ,ported • 2 driver • SSdB • 8 Ohms • 75W • Bookshelf black finish 

lnfini!)' Reference lli 200 sealed • 6 Ohms • 75W • 39 22 34cm • Pedestal 
lnteraudio XL4000 200 2 driver • S Ohms • 75W • 32 56 29cm 
Jamo Converta Light 200 parted • 2 driver • SSdB • S Ohms • 60W • 235cm • Utility�peaker, inc lig,wht�-----------------------
Jamo 0165 200 2 driver • 94dB • IOOW • 60 31 27cm 
Jamo Cornet 60.4 200 ported • 2 driver • 90dB • S Ohms • SOW • 42,23,22cm • Black ash - Mahog!illY 

-'J�P �W�A""P2:!-""'-"""'-
--�20�0'---1:-;0"'""6 1 orted • 2 driver • 89dB • 8 Ohms • SOW • 26 44 25cm • Real wood finish a- n-; d -e- rt.7 o-rm_a_ n-ce-t'"""·s -cl'""" ea-n -er"""'b'""" u7 t s-,im -t'"'""la -r7to"""'P'"'1""'�""in -,l'"""o-ve -ra -;ll;-. ------===-

Kenwood LS-200G 200 ported • S7dB • 4 Ohms • 60W • 21.35,30cm • European desig,_n -;c---,-,..-,--,.--,---,-;;---;-;;77-:-:--;c-.,....,-,-,-:-;-.,..,...-,�,-;-:-:�,-,---,;-:-:-----
-;Mc;:i"'"ss7 io"'n "'7�32;-=""-

-
- �20"'o-"!4" ! 1 orted • 2 driver • S9dB • S Ohms • IOOW • 41 20 30cm • A ttractive resentation but a rather dull and thick soundin speaker, and a lad �-"to "'o�. ___ _ 

Monitor Audio MA301 200 orted • 2 driver • SSdB • 6 Ohms • IOOW • 27 17 20cm • Gold dome teeeter 
Monitor Audio Monitor l G 200 sealed • 2 driver • S8dB • S Ohms • lOW • !6,24,16cm • Miniature stand/shelf mount 
Mordaunt-Short CS-I T 200 parted • 2 driver • S7dB • S Ohms • IOOW • l6,23,13cm • Shielded, Positec protected 
Mordaunt-Short MS20i 200 135 ported • 2 driver· 89dB • 8 Ohms • 75W • 22,37,22cm • Alloy tweeter. MCS woofer B'BUY 
_,P�h"'ili "'ps"'L�e

_
,ge"'n"Cd�FB�7�2 0�1 ;-I � 20�0'--'1�2oc-2 • ported • 2 driver • 90dB • 6 Ohms • 75W • 21.37.31cm • liveliness, coherence and fine information retreival justifies the odd looking_,b,att.:!.!.le"'-.---'B....,'B.,UuY _ 

QLN QuBiclll 200 ported • 2 driver • 90dB • S Ohms • !SOW • 33 21 25cm 
-;T�D¥L�SB�R""-'".li._ 

___ �20'*o
-

-ported • I driver • S7dB • 4 Ohms • 30W • 40,20,50cm • Supplimentary bass radiator 
Technics SB-M20 200 orted • 2 driver • 60W • 20 32 23cm 

Boston Acoustics 360 Sll 209 2 driver • S9dB • S Ohms • 60W • 22.15.7cm • WaiVceilin flush mount 
AMC WMIOO 210 2 driver • S6dB • S Ohms • IOOW • 26,36,10cm • Ceiling mount 

ZVP All 219 sealed • S8dB • S Ohms • SOW • !4,22,12cm • Magnetically shielded 
Allison MS200 220 2 driver • 90dB • 4 Ohms • 75W • !3,25,14cm • Boundary, stand mount 
Alii son AlllO 220 102 2 driver • 90dB • 4 Ohms • 150W • 24,40,23cm • Compact bookshelf model is a little r1 and mid-forward but bass is extended and solid. 

Bose XL4000 220 ported • 2 driver • S Ohms • IOOW • 57,32,30cm 
RE '0 

Polk M311 220 ported • 2 driver • S9dB • S Ohms • IOOW • 17,29,2lcm • Multi-app,_,i,_,nc,_l w, a, ll-"b, ra"'ck, et�--------------------
Visonik David SOOI 22S SOW • 16 25 17cm 
Castle ISIS 229 orted • 2 driver • SSdB • S Ohms • SOW • 17 35 20cm • Available in 9 finishes 
KEF QIO 229 orted • 2 driver • SSdB • 6 Ohms • IOOW • 19 32 26cm • Uni Q shielded 
JPW AP3 230 46 ported • 2 driver • 88dB • 8 Ohms • 100W • 26.52,29cm • Good stereo and well balanced overall; character is well suited to vinyl re la . 
JVC SP-X990BK 230 orted • 3 driver • 9!dB • S Ohms • IOOW • 31 S6 27cm 

Pioneer CS-7030 230 orted • 3 driver • 90dB • S Ohms • 190W • 35 70 2Scm • Bookshelf 
Boston Acoustics CR8 239 ABR • 2 driver • 90dB • S Ohms • 125W • 39 22 27cm • Magnetically shielded 
Celestion 7 Mkll 239 ported • 2 driver • S9dB • S Ohms • 120W • 31 45 24cm 
B&W CWM6i 240 2 driver • S9dB • S Ohms • lOW • 23 32 Scm • In wall 
Monitor Audio M7 Gold 11 245 parted • 2 driver • S9d8 • S Ohms • 70W • 17,35,17cm • Stand/shelf mount 
B&W Solid HCMI 249 orted • 2 driver • S9dB • S Ohms • SOW • 17 24 llcm • White or black finishes 
Boston Acoustics 3SO 249 2 driver • 90dB • S Ohms • 75W • 31.24,Scm • WaiVceiling white flush mount 

_,N00A"-D,S0"'2=---�24"'9'---ported • 90dB • 6 Ohms • SOW • 20 40 26cm • 11.51itre enclosure 
...Hl!gers LS33 249 ported • 2 driver • S9dB • S Ohms • !OOW • 36,24,2lcm • Biwire terminals 
Bose VSIOO 250 2 driver • 8 Ohms • 23 15 l5cm 
Canon S-35 250 parted • 2 driver • 90dB • 6 Ohms • 75W • 23,27,24cm • Wide lmaging Stereo 
Cerwin Vega VSS 250 parted • 2 driver • 94dB • 4 Ohms • IOOW • High sensitivity 
Cerwin Vega VSS 250 parted • 2 driver • 94dB • 6 Ohms • !OOW • 2S,51,29cm • Bookshelf 

JBL TLX50 250 parted • 3 driver • S8dB • 4 Ohms • !SOW • 4S,27,2Scm 

Polk RT5 250 parted • 2 driver • 90dB • S Ohms • 125W • 22.39,25cm • Shielded stand/shelf 
QLN QuBic 121 250 orted • 2 driver • 90dB • 4 Ohms • !SOW • 41 21 26cm 
_jystem Audio 905 250 142 orted • 2 driver • 89dB • 8 Ohms • 70W • 15 27 2lcm 
Yamaha NSIOM 250 2 driver • 90dB • S Ohms • IOOW • 21 38 20cm 
Keswick Audio Palermo 259 ported • 2 driver • SSdB • S Ohms • 38,21,25cm • Angled rofile cabinet 

REC'D 

Royd Minstrel 259 135 ported • 86dB • 8 Ohms • 100W • 69,18,12cm • Not much we/lie or loudness but fine coherence and timing a bit bri..,�h'-'1.�-------B
"-
'B..,UuY_ 

Whartedale Modus Five 259 parted • 3 driver • 90dB • S Ohms • 125W • 22.65,29cm • Stand/bookshelf mount 
Dali 1028 260 SSdB • 6 Ohms • IOOW • 21 32 26cm 
_,C.,e""le,.,st,io,_n _,_9 ____ 

.
.,26,9_ '-'"10

"
'--2 ported • 2 driver • S9dB • S Ohms • !OOW • 21 50 25cm • Nicellfi.resented and fair material value. with impressively flat mid to bass balance. 
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Heybrook HBI 269 sealed • 2 driver • 90dB • B Ohms • 75W • 29 47 23cm • Boundary, shielded option 
Bose !51 Environmental 270 2 driver • 6 Ohms • 60W • 24 14 16cm • Waterproof 
Pioneer S-60 270 ported • 2 driver • B7dB • 4 Ohms • BOW • 22.4�7.�2B;;--c_ m_•--;B;;--o--; ok--;sh- e"lf -

------------------------

Bose 161 Freestyle 275 2 driver • 6 Ohms • 60W • 25 14 16cm 
Mordaunt-Short MSJOi 275 152 ported • 2 driver • 90dB • 8 Ohms • 100W • 25.43.28cm • SlighJiy_ shut in and coloured com{!_ensated by fine bass and impressive communication. REC'D 
Mordaunt-Short HT50 275 ported • 90dB • B Ohms • 120W • 25,B7,33cm • Positec, integ'f'ra"'te ,._d ..,su'!'- bw�o!"-of""erl...,;-----------------------
zyp A2S 275 sealed • 2 driver • B7dB • B Ohms • 50W • 22 14 12cm • Studio nearfield monitor 
Boston Acoustics CR9 279 ABR • 2 driver • 9ldB • B Ohms • 150W • 50,25,29cm • St@Ql_.,sh, el,...f -'Csh'"ie� ld"" ed�----------------------
Celestion Impact 20 279 ported • 2 driver • 90dB • B Ohms • 120W • 47 2B 29cm • Twin vented shielded 
Allison ALI15 2BO 2 driver • 90dB • 4 Ohms • 150W • 2B,51.26cm • Boundary,_,_st�a .,nd.,m.,o""un'-"t,---,-------o_--o--_ _ -=-:----,-------,----,-;o-;--;---o--�---c---;-;-�==--
B&W DM602 280 152 ported • 2 driver • 90dB • 8 Ohms • 120W • 49,24,31cm • Prefers tall stands and space, offers impressive midband dy_namics and musical tension REC'D 
Monitor Audio MA!OOG 2BO sealed • 2 driver • B9dB • B Ohms • 120W • 16 24 16cm • Shielded for AV use 

linn Sekrit In Passive 29B parted • 2 driver • 90dB • 4 Ohms • 30W • 20 2B 90cm • IB or bass reflex 
Rega EL8 298 122 parted • 2 driver • 8 Ohms • 17,72,20cm • Kyle drivers in compact floorstander ives more bass but less coherence. 
Royd Merlin 29B parted • B6dB • B Ohms • lOOW • 31 20 !Bern • Veneered 
Advent Prodigy 299 2 driver • B9dB • B Ohms • 300W • 24,6B,20cm • Floor standing, free space 
Boston Acoustics Voyager 299 2 driver • B9dB • B Ohms • 60W • 26.16.17cm • White indoorL"'ou"-'t"-'do,_or"-illm"-'et, al ___________ _____________ _ 
Celestion 11 299 parted • 2 driver • B9dB • B Ohms • 120W • 31.57,24cm 
KEF Coda 9 299 coupled cavity • 2 driver • 9ldB • 4 Ohms • 120W • 20 B4 30cm 
KEF 70S 299 sealed • 2 driver • B7dB • 6 Ohms • IOOW • 17 25 12cm • Uni-Q shielded AV surround 
Wharfedale Valdus 500 299 parted • 4 driver • 9ldB • 4 Ohms • 350W • !OB 25 29C:'cmL...' ·""F\':'Ioo

"'r'-"st:'-" an�n� di""nill.!.."""'-'-""" "-----------------------

AIIison CD6 300 2 driver • 90dB • 4 Ohms • 150W • 29 29 29cm • Cuboid wall mount 
B&O Beovox CX50 300 sealed • 2 driver • B9dB • 6 Ohms • IOOW • 12 21 21cm 
B&W Solid Powerbass 300 subwoofer • 75W • 33 39 34cm • Active sub to match Solids 
B&W CWMBi 300 2 driver • 90dB • 4 Ohms • IOOW • 2B 3B 9cm • In wall 
Bose C'puter RoomMate 300 active • 2 driver • 60W • 24,14,16cm • Self powered AC/shielded 
Bose Video RoomMate 300 active • 2 driver • SOW • 24,14,16cm • Self powered AC/shielded REC'D 
Bose Roomate 11 300 active • 2 driver • 60W • 24 14 16cm • Self powered AC/12V DC 
Castle Durham 900 300 135 ported • 90dB • 8 Ohms • 85W • 22,40,23c
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Celestion Impact 23 300 !52 parted • 2 driver • Big cheap and loud. Sounds coloured and o ld fashioned, Jacks sub telfy_ _______ _____________ _ 
Cerwin Vega HED265 300 parted • 3 driver • 9ldB • 4 Ohms • 140W • 22 BB 26cm 
Cerwin Vega SAT-6 300 subwoofer • 95dB • 4 Ohms • 125W • 22,25,32cm • 3 box satellite/subwoofer 
Glllmagio ICllO 300 parted • 2 driver • BBdB • 6 Ohms • IOOW • 73 23 29cm • ICT coaxial driver shielded 
Infinity lnf IV Sat 300 sealed • 90dB • 6 Ohms • BOW • 16,24.1Bcm • Wall mount.�s,..h, iel,de, d __ ___ ____ _ _ _ _ _ _ _ _ _ _ ______ _ 
Jamo D265D 300 ported • 3 driver • 95dB • 150W • 6BM_,33cm 
Jamo 307A 300 ported • 2 driver • B7dB • 6 Ohms • 70W"'·"'3""1'1" B 

"
'26;-,- cm,----•"S,.-ta- nd:-mc:-oc-u-c:nt

----------------------

JBL TLX60 300 ported • 3 driver • B9dB • B9 Ohms • 150W • 54,31.2Bcm 
JVC SX-SWIO 300 parted • 2 driver • 90dB • 6 Ohms • IOOW • 29,39.45cm • Satellite subwoofer system 
Kenwood LS-300G 300 ported • B7dB • B Ohms • 60W • 21.35,30cm • European desig,_n _ __ _ __ ________ ___ __ __ ____ _ 
Microme a Minium MS! 300 ported • 2 driver • 20 32 24cm • Black/rosewood finishes 
Mission 733 300 139 orted • 2 driver • 89dB • 8 Ohms • 100W • 84.20,30cm • Stylish and a Jot of speaker for the moMY, and sounds P!MJy__good too. B'BUY 
Mission 751 300 125 ported • 2 driver • 89dB • 6 Ohms • 75W_01,32,27cm • Great sonic po tential. but our review samp}es have b een marred by samR"'Ie .... va.,r,ia,.tio"'n"'s. __ ___ _ 
Monitor A Sub /W/200/92 300 B Ohms • IOOW • 4B,25,36cm 
Monitor Audio MA201 300 135 ROrted • 2 driver • 90dB • 8 Ohms • 100W • 22,41,40cm • Lively_-"a,nd
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Mordaunt-Short MS25i 300 Qorted • 2 driver • B9dB • B Ohms • 75W • 73 21 2lcm • 2xMCS bass drivers biwirable 
Polk RT7 300 Qorted • 2 driver • 90dB • B Ohms • 150W • 2,:;.4,�4B!o"', 2:c:9,cm"----• -'!-S!-" hi><'eld,.e"-d-"'st,..an"'d/"'s"'he"'-lf.,------------------------
Polk M5 300 QOrted • 2 driver • 9ldB • B Ohms • 125W • 21 33,23cm • Multi-ap inc brackets 
Tannoy 633!!1 300 152 sealed • 3 driver • 89dB • 8 Ohms • 100W • 29.75,28cm • Jmwessive bass and balance from compact floorstander. Upeer mid could be cleaner. REC'D 
TDL RTL2 300 Qorted • 2 driver • B7dB • B Ohms • BOW • 20 73 22cm • Reflex transmission line 
Triangle Titus TZe 325 2 driver • 90dB • B Ohms • 75W • 20,25.32cm • New tweeter, lifetime warran!Y 
Audio Innovations Alto 329 152 Qorted • 2 driver • BBdB • 6 Ohms • IOOW • 3B,20,26cm • SMing makes comp-e"'tit "'io -n--:Jo -ok,-o--;ld--:·-;-fa -sh'"'io- n-ed77bu--;t -so_u _n-:- dc-is-:-th'"'in_ a_n--; d -co--;ld-:-----------
Keswick Audio Aria 11 329 148 QOrted • 2 driver • 89dB • 8 Ohms • 70W • 21,42,24cm • Bookshelf B'BUY 
Ruark Swordsman Plus 11 329 sealed • 2 driver • B7dB • B Ohms • IOOW • 2�27cm • Near wall!);tan., d�m,o,._,uncct _____ ____ _____ ________ _ 
Jamo Classic 6 330 ported • 2 driver • 90dB • 4 Ohms • IOOW • B4,20.29cm • lnc spiked feet 
Wharfedale Modus Seven 339 parted • 3 driver • 90dB • B Ohms • 125W • 22 BL20cm • Floor standin �----------------- ------
Faraday SG 345 parted • 2 driver • B9dB • 4 Ohms • 75W • 27 26 25cm • Matt black or granite effect 
Advent Legacy 2 349 2 driver • 90dB • B Ohms • 500W • 3B 67 22cm • Floor standing,�p.,.ac.., e ________ ________________ _ 
...Q!jgin live OL-28 349 2 driver • 90dB • B Ohms • 150W • !9,B�O�,l�9c!<"m"--'-• �Fio,o"-; r s�ta� n"!'di,.ng�.,--,-:--:--------------------------
.Jll!yd The Sguire 349 parted • 2 driver • B7dB • B Ohms • BO lB !Ocm • Sand filled shielded 
Cerwin Vega VSIO 350 QOrted • 3 driver • 95dB • 6 Ohms • 125W • 33 70 ,29":"c'Cm7-•--'F'-"Io'-':o!...c r s""ta,._,n,_di"' ng5 _________________________ _ 
Grundig BX3 Mk 11 350 Qorted • 3 driver • 4 Ohms • 120W • 24 107 34cm • 3 drivers ..f..l'@,--,--.,-----,;------------------------
Jnfini!Y SM105 350 ___QOrted • lOOdB • B Ohms • 150W • 53 30 30cm • Auto reset Q"-' ro""te.,ct, io,_n ""cir""cu,it�----------------------
Jamo BXIOOA 350 ported • 3 driver • 9Jd8 • B Ohms • IOOW • 54 31 27cm • Floor or stand mount 
Jamo 407 A 350 parted • 2 driver • BBdB • 4 Ohms • BOW • 40,22,26cm • Stand mount 
JBL TLX!Sl 350 parted • 3 driver • 90dB • B Ohms • 160W • 5B.28,32cm 
Monitor Audio M 9 Gold 11 350 parted • 2 driver • BBdB • B Ohms • IOOW • 20 37.2lcm • Stand/shelf mount 

�ybrook Trio 373 118 sealed • 2 driver • 89dB • 8 Ohms • 75W • 24 47 25cm • HBSl drivers in real wood enclosure give a sweeter and more forgivin sound. 
Lumley Reference LM4 375 126 parted • 2 driver • B6dB • 6 Ohms • 120W • IB,36,22cm • Metal diaphragm and woo d  veneer· b alance uneven upfi.er and has suspect timin . 
QLN QuBic 222 375 parted • 2 driver • 90dB • 4 Ohms • 150W • B5 21 30cm 
KEF 030 379_____l_f£_Qorted • 2 driver • 8BdB • 6 Ohms • 125W • 19 73 30cm • Fine fo cus fro m Uni-Q driver but lacks drive and time coherence. 
Allison CD7 3BO 3 driver • 90dB • 4 Ohms • 150W • 24,70,24cm • Floor standing, free sQ.,ac"'e ____ ____________________ _ 
Bose 301 VM 380 3 driver • B Ohms • 75W • 24 43 27cm • DirecVreflecting technology-:-c-o:-:----;--------------------- --
Jamo GraQhic 3BO Qorted • 2 driver • 88d8 • B Ohms • 60W • 44 39 90cm • Decor model switch anels 
Polk RTB 3BO Qorted • 2 driver • BOdB • B Ohms • 125W • 19 BO 26cm • Shielded floorstander 
Celestion 15 389 114 orted • 2 driver • 89dB • 8 Ohms • 100W • 21,1QQ,25cm • Big box and but short on subtlety and control though Ion on both enthusiasm 
�ybrookfuylo 389 !52 Qorted • 2 driver • BBdB • B Ohms • BOW • 73,23,19cm • Goo d  vocal rewo ductio n but sounds thin and b ass seems an afterthou hi. 
Clements 300si 395 B9dB • 90W • 24 36,36cm • Compress�io� n"-'lin"!'e'---------------------------------
KAL Mini-Ref MKII 395 2 driver • B6dB • B Ohms • 120W • 23 27 17cm 
Celestion Impact 25 __ 3_99 ___ Qorted • 2 driver • 90dB • B Ohms • 120W • B2,2B,29cm • Magnetically shielded 
Fullers Sultan 399 Qorted • 2 driver • 9!d8 • B Ohms • 50W • 24 51 30cm • 3 finishes 
...Q!jgin live OL-lAS 399 2 driver • B9dB • B Ohms • 199W • 20,�190cm • Floor standing, ____ _  _ 
...Q!jgin live OL-lA 399 2 driver • B6dB • B Oh "'m._s c:_•�l5�0""W,-'•cc2�0,�3� 0�19�c,m____,c---=-=-:------o-,-------,c:------c---o-----:----:o-:-------o--:--:----;-;---:--:---=-o:---------:==-SD Acoustics SD3R 399 106 ported • 87dB • 8 Ohms • 100W • 20,ll,30cm • New SD3 has the agifi_ty_ and charm of a quality miniature, good bass and low sensitivity. REC'D 
_jpendor 2020 399 Qorted • 2 driver • B7dB • B Ohms • IOOW • 25.�19cm • Slate gl]y satin, .,sh,.ie,.ld "'ed.___ __ _ ____ _ 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Tannov Subsat3 399 ported • 3 driver • BBdB • B Ohms • 120W • 11.16.9cm • Subsat system with ICT tech 
8&0 Beovox CXIOO 400 sealed • 2 driver • B9d8 • 6 Ohms • 200W • 12 32 21cm 
B&W COM2 400 orted • 2 driver • 87d8 • B Ohms • 120W • 32 22 25cm • Kevlar bass metal dome treble 
B&W Solid Verticale 400 subwoofer • 88dB • 4 Ohms • IOOW • Lifestvle, 3 boxes 
Infinity In! Micro 11 400 ported • 90d8 • 6 Ohms • IOOW • 2l.x 127dcm • Two satellites and passive sub 
Jamo Classic B 400 152 ported • 3 driver • 90d8 • 4 Ohms • 150W • 90,22.29cm • A lot of speaker for the money; good when quiet. but boom 'n fizz character sounded crude 
Jamo 03650 400 3 driver • 96dB • 200W • 7B 46 35cm 
JBL TL.X70 400 ported • 3 driver • BBdB • 4 Ohms • 150W • 8B.27.2Bcm 
JBL TL.XI61 400 ported • 3 driver • 91dB • B Ohms • 160W • 5B,25,31cm 
Monitor Audio MA302 400 ported • 2 driver • B9dB • 6 Ohms • 200W • 50,17.20cm • 2 bass units. front port 

""'M:=u�s�ic�al'-'l"'ec,h,_,H,a"-'rn-"·e ,_r __ 40�0_1�5
�
2 _,p.,o,_,rt, ed,_• �2�d�riv ,_,e,_r -· �Vi'='ery�/!_re�good measured performance and even sound. Sensiivity is low. and dynamics limp 

TDL RTL3 400 126 ported • 3 driver • 90d8 • S Ohms • 120W • 20,90,37cm • Bargain price floorstander has rich, heavy and bright sound with a good scale. 
Tannoy 636 419 sealed • 3 driver • 90d8 • 6 Ohms • 120W • 29 75 2Bcm 

REC'D 
REC'D 

Alii son ALI20 420 9B 2 driver • 90d8 • 4 Ohms • 200W • 2B,61,29cm • Pretty well balanced if slightly mid-forward. but sound q� is disappointin6-"'at'"'th, ec=ri, ce�. ___ ___ _ 

GLL lmagio ICI20 420 ported • 3 driver • 89d8 • 6 Ohms • 130W • 9!.23,29cm • JCT coaxial, shielded 

�J� or� da�n�W� a�tt� s �JH�FL�G�-7.42� 0 __ �p�ort� e7 d�·�FI�ag�o� n 1p� ott� e�co� lo� u� r ��������������----------------------
Celestion Impact 30 429 ported • 3 driver • 90d8 • 4 Ohms • 150W • 82,24,25cm • Magnetically shielded 
Celestion SL6Si 429 94 sealed • 2 driver • 84d8 • 8 Ohms • 120W • 20,3B,27cm • This stereotype luxury compact can sound a bit dull and congested; favours CD. 
Rogers LS55 429 ported • 3 driver • 90dB • 6 Ohms • 125W • 88,24,22cm • Black - biwire extra 
Bose 305 430 78 ported • 3 driver • S Ohms • 100W • 23,45,28cm • Rne dynamic liveliness and a good room match counter strange imagingc"a'"'nd":"-t�,eb"'le"'".=-.,-,-;-;:R�EC "-'�D 
Mission 734 430 152 ported • 3 driver • 90d8 • S Ohms • 125W • 84,21,33cm • Rne all rounder. and good value, but dynamically a bit lazy, and tweeter quality limited. REC'D 
Fullers Sultan H.E. 439 ported • 2 driver • 9BdB • B Ohms • 90W • 24,51,30cm • High sensitivity, 3 finishes 
Wharfedale Modus 1-3 439 orted • 3 driver • 90d8 • B Ohms • 150W • 22 109 29cm • Floor standin 
Polk RTIO 440 orted • 2 driver • B9d8 • B Ohms • 150W • 22 B6 26cm • Shielded floorstander 

Boston Acoustics SubSat 6449 subwoofer • 2 driver • B9dB • B Ohms • IOOW • Passive subs and two satellite 
Celestion CS6i 449 ported • 3 driver • 90d8 • B Ohms • IOOW • 19,B5,31cm 
Lino Tukan 449 sealed • 2 driver • B7dB • B Ohms • 30W • 19,30.1Bcm • Multipurpose 

. Polk LS f/x Surround 449 ported • 2 driver • B7d8 • B Ohms • 200W • 22,2B,16cm • NV surround & utility s eaker 
Royd Doublet 449 ported • B9dB • 4 Ohms • 120W • 9l.IB.l7cm • Double ported 
Ruark Sabre 11 449 sealed • 2 driver • B7d8 • B Ohms • IOOW • 23,37,27cm • Wall/free, on stands 
8&0 Beovox RL6000 450 ported • 3 driver • B7dB • B Ohms • IOOW • 41.54,1Bcm • Simplified RL7000 
lnfini SM115 450 ported • 3 driver • IOOdB • B Ohms • 175W • 76,34,32cm • Auto reset protection circuit 
Jamo Silhouette 450 3 driver • 90dB • 5 Ohms • BOW • 122 25 17cm • Ele ant desi n 
Jamo Atmosphere 450 ported • 2 driver • BBdB • B Ohms • 60W • 37,26.16cm • Gives light, sound & movement 
Jamo BXI50A 450 ported • 3 driver • 92dB • B Ohms • 150W • 63,37,30cm • Floor mount 
Manticore Minaret 450 sealed • 94dB • B Ohms • IOOW • 23 15 llcm • Nearfield monitor 
Monitor Audio MA202 450 139 ported • 2 driver • 90d8 • S Ohms • 100W • 22,S9,27cm • Uneven, informative and easy-listening f/oorstander delivers decent scale. 
Mordaunt-Short MS40i 450 ribbon • 3 driver • 90dB • B Ohms • 150W • 23,B2,2Bcm • Alloy tweeter, MCS woofer 
� SSAIL 450 sealed • 2 driver • B5dB • 4 Ohms • 120W • 19 30 32cm • Bio-cellulose tweeters 
Technics SB-M500 450 !52 orted • 4 driver • B Ohms • 25 7B 37cm • This model offers a clean o en sound offset b midbass heaw balance and low sensitivity. 

Dawn Audio Chorus BS 4B2 sealed • 2 driver • B9dB • B Ohms • 26 3B 21cm • Bookshelf 
Roksan Roksan I 495 ported • 2 driver • 21,44,33cm • Rosewood £50 extra 
Re a ELA Mk 11 498 139 orted • 2 driver • S Ohms • 30 SO 20cm • Floor stand 

REC'D 

REC'D 
REC'D 
REC'D 

B'BUY 
Advent Laureate 499 3 driver • 90dB • B Ohms • 500W • 21,B0,29cm • Floor standing, free sp..,ac,._e _________________ ______ _ 

Audio Note AN-KB 499 2 driver • 90dB • B Ohms • IOOW • 2B 46 23cm • Free s ace stand mount 

Rogers Studio 3 499 118 ported • 2 driver • 85dB • S Ohms • 505W • 19�16cm • Pricey LS3/5A derived miniature. excitingly coherent if lightweight. can't go loud. 
Ruark Tern Jar 499 122 sealed • 2 driver • B7d8 • B Ohms • IOOW • 19 70 27cm • Strikin baffle ives decent bass mid but dui/treble· could tame over-bri ht s stem. 

B&W AS6 500 subwoofer • I driver • IOOW • 51,45,46cm • Active, self powered 
B&W DM603 500 ported • 2 driver • 90dB • B Ohms • 120W • B5,24,31cm • 2-way, ABR, port foam plugs 
B&W Signature 7 500 2 driver • BBdB • B Ohms • 150W • 2B 37 IDem • In-wall monitor Kevlar cone 
Bose A' mass AM3 11 500 2 driver • 50W • 36,20,20cm • Acoustimass technology 
Bose 401 500 llO 3 driver • 4 Ohms • IOOW • 30,30.76cm • Cheaply built but distinctively styled. the 401 suffers from heaw midband. 
Castle Severn 500 152 ported • 8SdB • S Ohms • llOW • 23,77 ,20cm • Light and bright, but sound is open and communicative. Looks good too. 
Infinity SSW-10 Sub 500 active sub • 34,34,33cm 
Jamo BX200A 500 �orted • 3 driver • 93dB • 8 Ohms • 250W • 72 43 32cm • Floor mount 
�JC"am"'o�47;!;7¥'A"'-

----;5�0'*o-1"3"'B . ported • 2 driver • BBdB • 4 Ohms • IOOW • 77.19,2Bcm • Very prettily styled but build and sound qualitv are disappointing a/the price. 
JBL TL.Xl71 500 ported • 3 driver • 90dB • B Ohms • 150W • B6,26,32cm 

Kenwood LS-500G 500 US ported • S7dB • 4 Ohms • 100W • 22,44,2Scm • Japanese designed and built luxury com11act delivers an invigorating ad exciting sound. 
Mission 752 500 13S orted • 2 driver • 90dB • S Ohms • 125W • 20 S8 26cm • Brilliant s le en ineerin and sound 
Monitor Audio MA303 500 ported • 2 driver • 90dB • 6 Ohms • 200W • 92 17 20cm 
Monitor Audio M 14 Gold 11500 ported • 3 driver • BBdB • B Ohms • 120W • 20,76,24cm • Floor/shelf standing 
Monitor Audio MA700PMC 500 152 ported • 2 driver • S9dB • 8 Ohms • 100W • 22,35,26cm • Good looking luxury compact with metal cones. lovely midrange, but occasionally edgy 
Jordan Watts JH200 510 sealed • I driver • B6dB • B Ohms • BOW • !9,33,17cm • Full range design 
Pentachord B 519 139 sealed • S7dB • S Ohms • SOW • 52 35 52cm • Active crossover 
Celestion lm act 35 529 orted • 3 driver • 91dB • 4 Ohms • 200W • 90 2B 29cm • Ma neticall shielded 
KEF 050 529 139 orted • 3 driver • B9dB • 6 Ohms • 150W • 19 B3 30cm • Com act twin-driver floorstander with Uni-Q treble and a rather midbass hea overall balance. 
GLL lmagio IC300 530 orted • 4 driver • 90dB • 6 Ohms • 150W • Ill 23 29cm • ICT coaxial shielded 
Celestion lOO 539 sealed • 2 driver • 84dB • B Ohms • 120W • 21 42 26cm 
Boston Acoustics SubSat 7 549 3 driver • B9dB • B Ohms • 125W • Passive sub & 2 satellites 
Allison COB 550 3 driver • 90dB • 4 Ohms • 200W • 27,73,27cm • Floor standing, free space 
Cerwin Vega VSI2 550 ported • 3 driver • 97dB • 4 Ohms • 250W • 42,B1,38cm • Floor standing 
Cerwin Vega DCIO 550 ported • 3 driver • 96d8 • 4 Ohms • 200W • 29,94,35cm • Floor standing 

UKO-Opera Seconda 550 orted • 2 driver • B7dB • B Ohms • IOOW • 23 35 34cm • Solid oa maho an 
__IIDbrook Quartet 575 122 ported • 2 driver • 90dB • S Ohms • SOW • 24 41 22cm • Solidly large bookshelf model with good sensitivity and a lire/, forward sound. 

REC'D 
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�A,_dv""e""nt';o'Hc;;e,rit""ag ..,e ___ _,S� 79;c-_ 3 driver • 90dB • 8 Ohms • 600W • 2S 89 3lcm • Floor standing,j[e_ e_sj!ace.
--:-_____ _ 

Polk RT12 _S8_ 0 __ Qorted • 3 driver • 90dB • 8 Ohms • 200W • 19 93 32cm • Shielded floorstander 
Clements 600si S9S 88dB • IOOW • 24 81 36cm • Corn ression line 
Neat Petite 595 102 ribbon • 2 driver • 87dB • 6 Ohms • lOOW • 20,30,18cm • Among the most entertainin and enigy_able, despite colourations REC'D 
Rovd The Sorcerer 595 n!_�orted • 86dB • 8 Ohms • 120W • 311Q,18cm • Front QQ[!, near field monitor REC'D 
Tan no� 625 595 active • 90W • 58 49 45cm • Serv_Q,_9Jrrent drive subwoofer 
Proac Tablette 50 599 ported • 2 driver • 89dB • 8 Ohms • !SOW • 28 17 23cm • SQecial finishes £60 EXTRA 
Spendor 2030 S99 ported • 2 driver • 87dB • 8 Ohms • IOOW • 86.18.26cm • Slate grey satin, shielded 
Tannoy638 S�Qorted • 3 driver • 9ldB • 60hms •17SW • 33.96,32cm • Bigvalue vinvlbig boxhas good balance and lots of loudness but needs a good amp. 
�B� &'!!W-:C":'D"'M '-1 ----

�600 _Qorted • 2 driver • 88dB • 8 Ohms • 120W • 37,22,28cm • Angled tweeter sub-baffle 
B&W P4 600 ported • 2 driver • 88dB�8 Ohms • 120Vi��24cm • 3 real wood vene.-';e'-;'!; rs;;--_______ _____________ _ 

1BLTI.XI1IT 600 ABR • 4 driver • 87dB • 8 Ohms • 200W�9S":ID&m • Ported e.n.,c':"lo"'csree'-;-'-+-"A"'-' BR,___ ___ _ 
Mission 735 �ported • 3 driver • 90dB • 8 Ohms • !SOW • 106 20 33cm • Floor stand boundary ________________ _ 

Monitor Audio Studio 2 600 orted • 2 driver • 89dB • 8 Ohms • IOOW • 27 17,20cm • Shielde
"!
d,.,fo"- r-"AV'-'u,s ,_e __________ _ 

Pioneer S-200 600 _ported • 2 driver • 89dB • 4 Ohms • 120W • 26.90,34cm • Biwire, floor standing ---------------------
QLN 313 600 ported • 3 driver • 9ldB • 4 Ohms • 250W • 103,2!,30cm 
KAL Mini-Tower 619 2 driver • 89dB • 6 Ohms • !SOW • 17 90 22cm 
Celestion lmpact 40 629 ported • 3 driver • 9ldB • 4 Ohms • 225W • 100,33,29cm • Magnetically shielded 
Keswick Audio Volante 629 150 ported • 2 driver • 90dB • 8 Ohms • 85W • 21,�,27cm • High sensiti-: vi""ty"""'"'---- -------------------;R�E"'c"'·oc-
_Mlendor LS3/5A 630 ported • 2 driver • 82dB • 8 Ohms • 40W • 19,30,16cm • BBC inspired location monitor 
Fullers Pharaoh I 649 ported • 2 driver • 88dB • 8 Ohms • 60W • 20 30 20cm • Curved sides various finishes 
KEF LS3/Sa 

��-----o
6
c;;
49
,___ _ _,

sealed • 2 driver • 82dB • !I Ohms • 30W • 19,30.16cm • Raymond Cooke Special Edit
,�
io
-
n 

-----
--

--------
-----

linaeum LFX Wood 649 hybrid • 90dB • 16,22.18cm • Modified ribbon/dynamic 
linn Kelidh Passive 649 114 sealed • 2 driver • 87dB • 4 Ohms • SOW • 20,83,Z!!c�Slunning timiJ!g and coherence, and awesome bass drive. ___ R_EC'D 
J!rigin live OL-2 649 2 driver • 86dB • 8 Ohms • !SOW • 19,80,19cm • Floor standing 
Tanno 0100 649 Qorted • 2 driver • 89dB • 8 Ohms • 120W • 25,36,22cm • 6.5 inch Dual Concentric ____________________ _ 

Allison All25 650 2 driver • 90dB. • 4 Ohms • 200W • 28 78 29cm • Open spac� free standing ___________ _ 

Cerwin Vega DCI2 650 ported • 3 driver • 98dB • 4 Ohms • 300W • 36,98,35cm • Floor standing 
lnfilli_ty SMISS 6SO ported • 4 driver • 102dB�8 Ohms • 300W • 102 4S 32cm • Auto reset protect, io"'n_..c� irc�u�it ____________________ _ 

KAL Compact Ref 6SO 2 driver • 89dB • 8 Ohms • 140W • 23 36 27cm 
lumley Referenc_e LM6 6SO ported • 2 driver • 88dB • 6 Ohms • !SOW • 2S,81,2lcm • Floor standing ______ _ _ 

JVC SX-911WD 660 __ ported�3 driver • 9ldB • 6 Ohms • !SOW • 38 63,3Scm • Walnut finiill_ ______________________ _ 
UKD-O�era Operetta _66_0 __ Qorted • 86dB • 8 Ohms • lOW • 22,30,26cm • Solid walnut. stand mount 
Royd Abbot 66S 118 ported • 90dB • 8 Ohms • 120W • 81,2Q,30cm • Dynamic and fine transient qualities are hamoered bv a rather coloured mid-forward balance. 
_1Qos ES14 flL_ 98_ported • 87dB • 8 Ohms • 100W • 23,4[29cm • Substantial stand mount delivers delightful midrange focus and delicacy with go."'od"""ba�s-s -co-n-,tr -o-,-1. --oR"'EC"''00D-
Polk RTI6 680 po� 3 driver • 90dB • 8 Ohms • 2SOW • 22,1Q2,39cm • Shielded floorstander 
Polk RTI6 680 ported • 3 driver • 8dB • 90 Ohms • 2SOW • 22JQ£,J9cm • Shielded floorstander 
Meridian ASOO 69S ported • 2 driver • 90dB • IOOW • 83,20,28cm • Shelf/stand shielded 

"""------------

Dawn Audio Chorus FS 698 !I sealed • 2 driver • 89dB • 8 Ohms • 26,88,2lcm • Compact floorstander with superb coherence but rather forward m1dband. Would suit smaller rooms best. 
Audio Note AN-K/SP 699 2 driver • 90dB • 6 Ohms • IOOW • 2�,46,23.ffll_ • Free SQace, stan . .,d"'m,o,..u,nt'-c-c-,----,,---c---c-c---c-c----c�---c�---c-----c---cc--c-��---Harbeth BBC LS3/SA 699 66 sealed • 2 driver • 82dB • 10 Ohms • 30W • 30 19 18cm • Still a classic miniature, though not to every taste, and none the better for the recent update. 
Nairn S-NAXO 3-6 699 21,76,30cm • Active crossover 
Nairn S-NAXO 2-4 699 21,76,30cm • Active crossover 
Orelle Orator 11- 699 ported • 2 driver • 9ldB • 8 Ohms • IOOW • 271QJ_Ocm • Time aligned, biWife 
Proac Studio 100 @9 ported�ZJjriver • 88dB • 8 Ohms • !SOW • 41 20 25cm • Stand mount 
Rogers LS3/5A _ill___143 sealed • 2 driver • 82dB • 12 Ohms • 35W • 19 31 17cm • Clever ABl stand subwoofer hei[J_s the classic 3(5A mon@Lgive its best shot. REC'D 

Jl!!gers Studio 5 699 138 ported • 2 driver • 89dB • 8 Ohms • 100W • �.25,48cm • Luxu[}' finish bookshelf size model has genuine monitorin�pabilities. REC'D 
TDL Studio 1 699 78 ported • 2 driver • 86dB • 8 Ohms • 120W • 23,77,33cm • Genuinelr extended bass from a compact enclosure, rery detailed but a shade clinical. REC'D 
Castle Chester 700 98 horn • 90dB • 8 Ohms • lOOW • 23,91,25cm • A brilliant throwback, using a horn ly�[J_[J_roach to provide startling drnamics and coherence. B'BUY 
Cerwin Vega VSIS 700 __j)Orted • 3 driver • 102dB • 4 Ohms • 400W • 46 90 47cm • Floor standing 
Jamo SOlA 700 ported • 3 driver • 90dB • 4 Ohms • !SOW • 22�cm • SR!"ike"'d'-"fe""e'-t ____________ ___________ _ 

JPW Ruby 2 700 ported • 2 driver • 88dB • 6 Ohms • !SOW • 43.ll,25cm • Alloy._,.c'*'on':'e� s 
-,--------------------------

JVC SX-SOO 700 ported • 2 driver • 90dB • 6 Ohms • !BOW • 27,45,28cm • SupMJ)jg,"'ifi""ne�-,--,.----.,.---.,.-..,.�----,---------------
Mission 7S3 700 114 ported • 2 driver • 90dB • 6 Ohms • !SOW • 21,88,32cm • Georgeous presentation and potential for O[J_en transearencv.�------------
QLH 929 i'_OO ported • 4 driver • 92dB • 4 Ohms • 250W • 113 24,32cm 
KEF Q70 729 orted • 4 driver • 90dB • 6 Ohms • 17SW • 19,10S,30cm • Uni-Q, shielded, floor sta"'nd,_ __________________ _ 

Pentachord Pentode 729 sealed • 87dB • 4 Ohms • SOW • 201!£Qcm • Active crossove,._r---ccc-.,--,-,
::--

-
-c-:.,--;-c----,.----,-,-;c 

Ruark Talisman 11 749 118 ported • 2 driver • 88dB • 8 Ohms • 100W • 23,84,32cm • Less ideolo�r committed than some, strength lies in fine all-round coherence. REC'D 
Manticore Minaret Fl 7SO sealed • 94dB • 8 Ohms • IOOW • 23 IS !!cm • Nearfield monitor 
Keswick Audio Torino 7S9 ported • 3 driver • 90dB • 8 Ohms • 90,24,27cm • Anglml_Q.,ro"' fil.,e-"ca"'b"'inoc et,___ _________________ _ 

Bose SE-S Ser 11 System 760 2 driver • IOOW • 90,100 !Bern 

Shahinian Super Elf 790 sealed • 2 driver • 87dB • 6 Ohms • IOOW • 21 26 37cm • Finnish birch cabinet 
[arad�� FSIO 79S Qorted • 3 driver • 9ldB • 4 Ohms • IOOW • 27,2S,93cm • Matt black or g,cora'"ni, te_.eff""e""ct,__ _______ ______ _ 

I � - ��·��� ��������----,-��-----------------------------------------------
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Keswick Audio_ljgaro Ev 899 parted • 1 driver • 86dB • 8 Ohms • 125W • 19.28.27cm • Piano lac uer shielded 
Rogers Studio 7 899 122 parted • 2 driver • 90d8 • 8 Ohms • 1�25"-W,..--"• "'3o"',;ss3"-, 3;';;0"-cm---'-·"'L"'a':-'te"'st;-" v "'ar ""ia -"'t""i o"'n "'on"---ccl,--as-s-,-ic --; B'"'B"'C--m-o -n-c:ito -r--;th•e-m-e--;h-a -s -,-be-a-u""m•u}."ly_ _ _!'._o-,-ic -�-.--.-la"""'id-,-b' a- c-,-k -so -u-nd'.--;::R-o: EC"''O;o-
Ruark Broadsword 11 899 sealed • 2 driver • 86dB • 8 Ohms • 120W • 29 43,38cm • Free SiJill& stand mQIJi lL_ 
Spender 2040 ---899 parted • 3 driver • 87dB • 8 Ohms • !OOW • 104,18.26cm • Slate grey satin, shiel,de'Cd---:---,-----;-;---.---:-;----;---;-- -;--;----TDL Studio !m 899 118 parted • 2 driver • 86d8 • 8 Ohms • 120W • 23,77,34cm • Transmission line helps bri�gJ!Je best from metal cone driver.7. --

.
c,---------'R,.. E,_C'O 

Jamo 707 A 900 132 parted • 3 driver • 90dB • 4 Ohms • 200W • 26,38, 104cm • Superb styling and cosmetics and decent balance apart from detached bass. 
Monitor Audio Studio 6 900 118 parted • 2 driver • 88dB • 8 Ohms • 200W • 22,35,25cm • Metal diaJ!hragm comJ!act has transparent midband but Jacks vigour and drive. REC'O 
Nairn IBL Passive 905 94 86dB • 6 Ohms • 65W • �&Q,28cm • Outstanding dyna� speed and detail marred by_wonounced upper mid forwardness. ___ REC'O 
Spender SP2!3 930 parted • 2 driver • BBdB • 8 Ohms • BOW • 28,55,33cm • On stands, free space 

Acoustic Energy A£2 9SO parted • 2 driver • 90dB • 6 Ohms • 200W •_1MQJ2cm • Twin bass metal cone 
Pioneer S-400 95_j) parted • 2 driver • B9dB • 4 Ohms • 160W • 27,96,38cm • Biwire, floor stand, shielded.._ ____________________ _ 
Jordan Wotlts J t!11l!!M____)J7_0 ___ seal_e_d • 1 driver • 86dB • 8 Ohms • BOW • 38,28,2Icm • Full range s!"pe, a ,ke,_r ____________ ___ 

_ Origin live OL-3 97S parted • l_clrive�BBdB • B Ohms • !SOW • 19L83,23cm • Floor standing 
Triangle Antal 975 2 driver • 92dB • B Ohms • !SOW • 22JQUOcm 
Royd The Prior 978 parted • 90dB • 8 Ohms • I SOW • 96,37.26cm • Floor standing free space 
Magnepan SMG-C SE 990 electrostatic • 2 driver •"c9" 0.1C8d�B:"· -4"o'-'h.,m"'s"'·" 'IT.50;;;W,-'-•�41"' 1'*22;;"-""

c
""'m-"·-"'22 x'*'au""a",s i-:-n'Ubb"o-:- n -

---------------------

linaeum LSII 991 hybrid • 90dB • 30,IS0,38cm • Modified ribbon/dynamic 
ATC SCMIO 995 sealed • 2 driver • 80dB • 8 Ohms • 300W • IB,38,26cm • Mnimum IOOwpc, wall/free use 
8&W Matrix 805 V 995 98 parted • 87d8 • 8 Ohms • 120W • 33,33,21cm • Stylish, remarkable imagirJg, good balance and low colouration. 
Clements Reference I 995 86dB • 8 Ohms • !OOW • 20_&._29cm • Ribbon tweeter __ _ 
lnfini� Kappa 6.li 995 132 parted • 89dB • 6 Ohms • !SOW • 31,95,25cm • Good extensi2fl,_but bass is fat and slow, and dynamics are unconvincing. 

___ .REC'O 

Roksan Ojan 3 Rosewood 99S parted • 2 driver • BBdB • B Ohms�250VL-_ 2]J M6cm 
Totem Model Onjj ___ 99_ 5_122 ported • 87d8 • 4 Ohms • 120W �n,ncm • Utter ;-ly-:d,--el;ocigcc h"'tfucc/�b -ut'"""e=--x-:-as :--p-:-er.""acctin-,-g�/y - e=--xl!-,-e:-- n-:- si,--.Ve:-1;-ux-,-u"'ry-,-m""r"'"'·n-,-ia """tu-:re-,--,-sec;-ts :-t"'h-,-e 'be'"' n"' ch•m=- a'"'r."'k "fo "' r"itc-s -:csic:-ze:-. 

-
"'RE"' C"''O� 

UKO-Opera Callas Gold 995 parted • 2 driver • BldB • B Ohms • 34,22,32cm • Solid mahog<lll)', ScanSp� __ _ 
Prof Monitor Co L81 998 llO parted • 2 driver • 89dB • 4 Ohms • 300W • 18,53,25cm • Delightful smoothness and transl!arency, though bass and treble are both limited. 

Audio Note AN-l/SP 999 2 driver • 93dB • 8 Ohms • !SOW • 38 58 2Scm • Free s ace stand mount 
REC'D 

KeswickAudio Milano 999 parted • 3 driver • 9IdB • 8 Ohms • 100 29 30cm • Angru,_,ro'
"

'fil,_e,.,ca, b,in,.,et�------------------------
-Proac ResQonse IS _m parted • 2 driver • 86dB • 8 Ohms • 30 18 23cm 

8&W DM604 I 000 parted • 4 driver • 90d8 • 8 Ohms-'· �2�00�W�• ";';I0;';;0-;;,27 4,-;c4Ic:- cm-c-• -;;3:--w� a-y,7tw"""'in'""'b"'acc ss--,dc-oriv--,e--, rs
------ ---= _ __________ _ ___ _ 

8&W P6 I 000 parted • 3 driver • 90d8 • B Ohms • 200W • 20 100 30cm • Time alig ,ne"' d_..tw.,. e ..,ete,.,r __ ______ _ _ _ __________ _ 
JPW Ruby 3 1,000 parted • 3 driver • BldB • 6 Ohms • !SOW • 75 19 22cm • Alloy cones 
Monitor Audio MAG902 I 000 orted • 2 driver • 90dB • B Ohms • 200W • 50 17 20cm • Dual �m"'et"'a-;-1 c-o -ne

-
wo-o-cd -ve-n -ee_r 

_______
_

_ ___________ _ 

Monitor Audio Studio 12 1
,
000 143 parted • 2 driver • 90dB • 8 Ohms • 200W • 92,17,20cm • A real looker. but sound and content are a bit on the small side for the p_"'ric, e� . ___ _ 

Morel704/2 1Jl(J(LI43 sealed • 4 driver • BBdB • !SOW • B0,23,2lcm 
QLN Signature l,QOO ported • 2 driver • 8BdB • B Ohms • 200W • 37,27,36cm • Trapezoidal enclosure 
�gillL__ 1,040 132 parted • 2 driver • 89d8d8 • 6 Ohms • 40W • 20,�30cm • Looks and sounds great: balance bright but even. with delightful coherence and timing,8'8UY 
Impulse Kora I,09S horn • 88d8 • 8 Ohms • lOW • I B�3Icm • Floor standing 
Celestion 300 1_,099 I IB 2 driver • B4dB • B Ohms • 120W • 21,97,33cm • Splendid bass extension and fine panel-like openness, but dynamics and timrng are susp_"'ec,.,t. _____ _ 
KEF Model One 1,099 coupled cavity • 3 driver • B9dB • 4 Ohms • !SOW • 21_B6)0cm • Uni-Q, floor st'lfL L shielded,__ __________________ _ 
Ruark Paladin 1 099 __jlorted • 2 driver • 90dB • 8 Ohms • !SOW • 88,29,3Bcm • Floor standing 
Castle Howard S2 1,100 132 horn • 3 driver • 90d8 • 8 Ohms • 125W • 26.104,41cm • Ablr fills the_g_�----.b -et;-w-e -en-C"'hc-e-cst ,-- er_ a_n--;d-..�"'in -c7 he-s-cte -r,..,· h"a-:-s-:-a--ocrich, laid back balance. 
Jru,_L40 __ 1 100 sealed • 3 driver • 88dB • 4 Ohms • 200W • 65,30,33cm • titanium dome tweeter 
HeyJ![ook Sextet ___ 1,129 102 Qorted • 3 driver • 88d8 • 8 Ohms • 200W • 27,90,20cm • Coherent and highly_ analy_tica/,_J!artly_ due to distinct upper-mid forwardness. 
Linn Keilidh Aktiv I 144 sealed • 2 driver • 2Q,ru8cm • Floor standing, _llciundary _____ _ 
Epos ES22 ___l,ill_ ported • 3 driver • BldB • 6 Ohms • 17SW • B8)!_,25cm • light cherrywood veneer 
Infinity Kappa 7.Ii I 195 parted • 89dB • 6 Ohms • 22SW • �IO�m • Floor standing __ _ 
Roksan Ojan 3X Black 1 195 _jlorted • 2 driver • BBdB • B Ohms • 300W • 2B,76,4Bcm • As Ojan 3, imQroved drivers 

8&0 Beolab 4500 1,200 active • 45W • 45,38,Bcm • Attaches to wall, display 
Fullers Pharaoh 2 __ l_l!JQ____ gorted • 3 driver • 8BdB • B Ohms�80W • 39 100 3Icm • Pharaoh I with added bass 
J8L l60 I 200 sealed • 2 driver • BBdB • 4 Ohms • 200W • 90 26 33cm 
Kenwood LS-700G 1,200 -po;jed • B3dB • 4 Ohms • 120W • 30,90,30cm • European desig,_n -��__,.-,---,------,-
Polk LS70 I 200 132 parted • 2 driver • 90dB • B Ohms • 250W • 31 94 37cm • High sensitivirn but balance has too much midbass boom: mid-top is laid back. 
SO Acoustics SOS 1,235 132 QOrted • 3 driver • 88d8 • 8 Ohms • 200W • 20,110,30cm • Bass susp_ect but forward midband is delightfully smooth. Has ribbon tweeter. 
Harbeth BBC�I2A � ported • 2 driver • 8ldB • 8 Ohms • lOOW • 3Q,IBJ23cm • BBC broadcast mini, biwire 
Electrocomg't The Qube 1,265 parted • 2 driver • B9d8 • B Ohms • 200W _•_lMQ.�cm • D'AQpolito nearfield monitor 

Audio Note AN-E/8 1,299 106 2 driver • 94dB • 8 Ohms • 150W • 36,8!28cm • Coherent dy_namic and transJ!arent, with extended bass and high sensitivily___:_j}yJ_uglyJ_____ 
Audio Physic STEP 1 299 QOrted • 2 driver • B4dB • 4 Ohms • 60W,

;-;
·�14,.,3,.3�,2:":3c�m�· _uTi""m"'-e �al"!'ig,,ne, d';'w"'it� h-"fr"'-am'!'e'C-s�ta.,n,..d _____________ _ 

Keswick Audio Alto I 299 subwoofer • I driver • BldB • 8 Ohms • !SOW • l!l,70,27cm • Subwoofer to match Figa.,r.,_o _____ ___ _ 
�rwin Vega 1515 I 300 parted • 6 driver • 103dB • 4 Ohms • 600W • 44,!35,46cm 
J8LLBO I 300 sealed • 3 driver • B9dB • 4 Ohms • 250W • 94,30,33cm • Polypropelene midrange 
J8L L90 1,300 143_seale_d • 3 driver • 91d8 • 200W • 94,1!35cm __ 
JPW Ruby 4 1,300 ported • 3 driver • B9dB • 6 Ohms • 200W • 90,22,26cm • Alloy cones 
Manticore Matisse I 300 sealed • 90dB • B Ohms • 200W • 100 28 22cm • Fibrelam hone comb cabinets 
Monitor Audio MAG903 lJQO parted • 2 driver • 90dB • 8 Ohms • 200W • 92,17,20cm • Dual metal con!1,J'!OOd veneer 
Philips OSS930S 1,300 active • 2 driver • 75W • 5/Ull_2cm • Active digital loudsQeaker 
Harbeth Hl Compact 7 1,329 ported • 2 driver • B6dB • B Ohms • IOOW • 52,27,32cm -�F!"re"'e--s -pa_c _e. -s� hie"""'ld-,- e"""'d,"""'b-,- iw """'ir _e

_ 

�gender SPI/2 1,330 parted • 3 driver • BBdB • 8 Ohms • 90W • 30,63,30cm • Stand mount, free space 
_Apogee Centaur Minor �5 ___hybrid • 88dB • 4 Ohms • lOOW • 30,BB,20cm • Ribbon/dynamic 

REC'D 

REC'O 

REC'O 

REC'D 

8'8UY 

Keswick Audio Amber 1,349 ported • 3 driver • 90d8 • B Ohms • 125W • 21,100,30cm • Mag ';;'ne"' si"'um"'-"'co'Sn"Ces"-"'sh.., ie..,ld.,.e.._d ______ ____________ __ _ 
__!Mgnegan MG-0.6 SE 1,370 electrostatic • 2 driver • BSdB • 4 Ohms • 250W • 4BJll,-cm • 2x guasi ribbon 
Thiel SCS 1,379 114 active • 2 driver • 87dB • 4 Ohms • 150W • 2 23,41cm • Class Jea"'d�in "'g -'-"co""h�e'--re:-:n-:-cec-ac- nccd.-:c-:- om--mc-un..,ic" accti ,--.On-,'b-ut;-c-a -n -so- u-n' d -sh'u•t- """'in -a- n-,d,--rt'ar.'k

---
�R"' E"'C"''D:-

linn Kaber Passive 1,389 liS sealed • 3 driver • 87d8 • 4 Ohms • SOW • 20,90.28cm • Dry,Jl!jght balance emphasises dy_namics and transients, but can sound unforgiving.,___,R,.. E, C_.,'O_ UKD-Ogera Divina I 390 ported • BSdB • 8 Ohms • !SOW • 24,39,40cm • Solid ash, stand mount 
Roksan Ojan 3X Rosewood 1,395 orted • 2 driver • 8Bd�B Ohms • 300W • 28 74 46cm • As Ojan 3, imQroved drivers 
_Jandersteen 2Ce 1,395 B6 parted • 4 driver • 88� Ohms • 160W • 41,101,27cm • Elegant staggered baffle contnbutes to a refreshin freedom from boxiness. 
Linaeum LFX Corian 1,399 _____hybrid • 90dB • l§ 22 !Bern • Modified ribbo d namic 
Proac Studio !50 1,399 parted • 3 driver • BBdB • B Ohms • !SOW • 9B 19 25cm • S acial finishes £140 extra 
Triangle Zayd_ 1JJ1.L 3 driver • 92dB • B Ohms • 250W • 99 22 2Bcm , ' 
Celestion lOOSE I 43S sealed • 2 driver • B2dB • 8 Ohms • I""2�ow""""·""z "'o-;;3� 7 "'"24'c_m_·- A'e -ro,-la -m"""'li'""'�-,-tw-e7 ig-,- ht,--e-n•clo-s -ur_e 

_
_ ----------�----J;..------

8&0 Beolab 6000 1,450 active • BOW • 2Q,llQJic
c;
m :;;;;;• _,.C.,ol"'um"'n'*', "'-tw"'o:-"a"'m"'ps"-'"sh.. ,ie, ld.,.ed,_ ________ _ 

Lowther Fidelio I 465 horn • 96dB • B Ohms • lOOW • 29 100 43cm 
Tannoy 0500 1,470 143 parted • 3 driver -;-9ldB • 6 Oh-- mc's"'•'-';lei7�SW"""·�37 1 "'93"3"4,--cm,---•'P""Ie -n .,-tv -o 7f m_ u_s _ct,--e -an-d's7te- reo, but short of poise and delicacy, Hard work for amps. 
Sonus-Faber M Amator 1,49_ B _

_ 
ported�2 driver • BBdB • 20 34 3lcm • Corn act stand mount �------

ATC SCM20 l�B6 sealed • 2 driver • B3dB • B Ohms • 300W • 24 44 3Icm • Massively built. invariably informative but the rather forward resentation can be uncomfortable. 
KEF Model Two 1 499 cou led cavi • 4 driver • 90dB • 4 Ohms • 200W • 23,101 30cm • Uni-Q, floor stand, shielded 
Thiel2 I 499 active • 2 driver • 87dB • 4 Ohms • !SOW • 22 2B 63cm • 15 wood veneers+ black 
Thiel CS-5 I 499 active • 2 driver • B7dB • 4 Ohms • !SOW • 20,28,80cm • 15 wood veneers+ black 

Audiovector 3X 1,500 143 parted • 3 driver • 89d8 • 8 Ohms • 150W • 19,32,98cm • Superior time cohe'"re":n"'ce-:-,--::a-:-w"""'id7e-cd,-y_n--a:- m-,ic-:-r-c a-nge and exceJ!tion bass/mid balanc= e� . -�R�E� C�'O _ 
8&W Solid BOOASW 1 SOO subwoofer • 200W • 41_5Qdacm • Active, Matrix enclosure 
J8L l90 I SOO sealed • 3 driver • 90dB • 90 Ohms • 300W • 40,60,34cm • Horizontal array 
KAL Trans-double __!..500 2 driver • B9dB • B Ohms • 250W • 23 I 12 36cm 
QLN Prestige 1,500 ported • 2 driver • 90dB • 4 Ohms • 300W • 99lld0cm 
QLN Sig Splitfield 1,500 parted • 2 driver • BBdB • B Ohms • 200W • 37 JL.36cm • As Sign_atu!!1._ex!_crossover 
Rogers LSS/9 _ l<S3! PQI1ed • 2 driver • B9dB • B Ohms • 125W • 2B,46,27cm • BBC monitor __ 
Rogers Studio 9 t549 ported • 3 driver • 90d8 • 6 Ohms • !SOW • 22,91)5cm • free space 
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Rehdeko RKI15 l,550 Qorted • 104d8 • S Ohms • 34.42 2Scm 
Harbeth HL-5ES I 559 ported • 3 driver • S6d8 • S Ohms • IOOW • 64.32.3!_c�ree space, biwire/bi<!!!!Q""ab, le,__ ___ _________________ _ Genelec l019A ___l,_5_72 __ active • 2SW • 23Jl,25cm 
8&W Matrix S04 _____1595 Qorted • S9d8 • S Ohms • 200W • 26,92,26cm • Mat..,ri !"x e":: n
C"
cl,.os,.,ur_,_ e ____ _ 

ImpUlse Lali 1,595 horn • 9!d8 • 8 Ohms • !OOW • 25 99 36cm • Floor standing -c----�c;;---;-cc-,--,------,---,-.,.------------
Prof Monitor Co AB! I 59S 114 Qorted • 2 driver • 89d8 • 6 Ohms • 400W • 26 79,43cm • Lovely p_anel-like transparencv._J/i!l!!Jll shut-in balance, needs a b1�om. 
Audio Note AN-E/SP 1,599 3 driver • 94d8 • S Ohms • !SOW • 26,84,28cm�ee space stand mount 
Ruark Crusader 11 I 599 ported • 3 driver • 8Sd8 • 6 �Oh!" mrssc.:·�IS�O gWc= ·�2
�
4�9� 2
�
32
§"
c-"m� ·._ F� re�e�s,�"pa""c ""e,clfl ,.,oo.�Cr _>csta� n�d!"in'ltg"'77 __ ---;;---c-:-c---cc;;----:--;-;�--,-----------

J8L Ti 1000 I 600 11S sealed • 2 driver • S9d8 • 4 Ohms • !SOW • 20 30 13cm • Performance comp_romised by over enthusiastic midbass output from port. 
KAL Warlock I 600 2 driver • 90d8 • 6 Ohms • 250W • 25,lli,36cm 
Jlri.gin Live Cong!!eror I 600 QOrted • 3 driver • S9d8 • S Ohms • !SOW • 23,S7,23cm • Floor standing ____ �--------------------

Pentachord P'column I 649 __ sealed • 2 driver • S7d8 • 4 Ohms • SOW • 2�20c�cluding active crossov� e�rs ______________ _ 

Bose 901 VI I 650 9 driver • S Ohms • 33,gl2cm • DirecVreflecting Jechnologyt_== -== c:-:c=-:c===:;-:- == ==;::-:==== -------nr....,-
Castle Winches!M.______l,650 90 ported • 3 driver • 90d8 • 8 Ohms • 150W • 42,108,n_cm • Large for its ba_ss exten_sion b_ut engagl!Jgly agile, open and airy.__ REC'D_ 
Magnepan MG-l()_g__ __lj2Q__ electrostatic • 2 driver • SSdB • 4 Ohms • 250W • 26 173 -cm • 2x quasi-ribbon 
_lQOS ES25 I 655 143 parted • 3 driver • 88d8 • 6 Ohms • 200W • 90 24 35cm • Handsome floorstander with a rather uneven and bass hea balance. 
Shahinian Arc 1,675 110 sealed • 3 driver • SSdB • 6 Ohms • !SOW • 35,69,25cm • Occasioml/ywonderful small floorstand1ng omni:J.mght but coherent and revealing, __ 

Naim SBL Active I 692 75W • 27 S9 27cm • Boundary
:c!
, f
�
lo"!Jor-ls"-' ta!" nd� in"L --c--;-;,-�::--ccc----------------------------

Mordaunt-Short Pert S60 1,695 90d8 • 6 Ohms • 225W • S6 26 35cm • Time-aligned, ResinRock box __ 

Kenwood LS-IOOOG I 700 parted • S7d8 • 4 Ohms • 160W • 34,110,38cm • European design___ 
Polk LS90 I 700 parted • 3 driver • 90d8 • S Ohms • 250W • 31,94 37cm • Floorstanding, b'i-,amccp--: a"'bl::-e 

----------------
Jordan Watts JHI +I As!Ll.DO __ sealed • 2 driver • SSdB • S Ohms • IOOW • 92,4Q,22cm�· c'!'M><eet'!"alc.o,c,.,on'!'ie'.-'s·l!!e�a �kee_r --,--,-------------------
Audio Physic SPARK 2 l,l1i____ [JQ[Ied • 2 driver • S8d8 • 4 Ohms • lOW • 17 40 25cm • Time_aligo.,_sp_ace-frame s.�ta � n�d __________ _ 

Ap_11gee Ribbon Wall 1)1Q________.t!ybrid • S9d8 • 27,120,7cm • Rib_llof)/.Qynamic __ 

Tannoy Sterling TW 1,750 parted • 2 driver • 93d8 • S Ohms • !SOW • 4S,ZQ,3lcm 
MagneQan MG-1.5 SE l,780 electrostatic • 2 driver • S5d8 • 4 Ohms • 250W • 4S 163 -cm • 2x g.,ua,. s" i-r...,ib,., bo.,n,__ __________ _ 

Sonus-Faber Electa I 790 QOrted • 2 driver • SSdB • 38 27 24cm • Compact, stand mount --:-c=-;o-��------�=o-
KEF 104/2 REC _1,799 60 coupled cavi!Y • 5 driver • 92d8 • 4 Ohms • 200W • 28,90.4lcm • A reference point for dynamics, best without KUBE, suited to many__,�,oo ,.m:o-os,_. _ __! R,E, C_. 'D'--
J8l LIOO I SOO sealed • 3 driver • 90d8 • 90 Ohms • 300W

.-:-
·�9"' 4S,4:':0 ,"' 37c"cm"S•c"3.,.1a'J_ve"'r-"M""D'--F "'en ..,.cl,.os..., ur,.,e _____________________ _ 

lowther Academy I 805 horn • 98d8 • 4 Ohms • !OOW • 29,100,43cm • 16 Ohm OQ"' tio"'n-.,--:-c----
Naim S8L Passive 1.821 143 88d8 • 6 Ohms • 75W • 27,89,2/cm • livelr and p_unchy- smoother but more upfron_t _than_before. _ ___ _ 

Ruark Egl!i!!9!__ 1,849 140 ported • 2 driver:_o_ 88dB • 6 Ohms • 150W • 25,88,34cm • Free space stands included 
Proac Studio 200 1 850 Qorted • 3 driver • 90d8 • 8 Ohms • 250W • 117 23 ;>8cl!l_• Floor standing 
Triangle Aitinis I 950 3 driver • 90d8 • S Ohms • 300W • 104 22 22cm 
�pendor SPill 1,990 parted • 2 driver • 89d8 • 8 Oh"-'m'-s -• .o>Jo"'o�w"'·"'8::".'s""3""0""35,-c_ m_•--:F' ·I- o-or- s:-ta-nd,- in 

________ ______ _ 

Acoustic Energy_M:l Sig 1,995 ported • 2 driver • S9d8 • S Ohms • 200W • 26 30 18cm • Special Edition version of AEI 
B&W Matrix S03s2 I 995 parted • 4 driver • 90d8 • 8 Ohms • 250W

�
· co' 2o"6'-"IC'Ol.,3c::4,cm"----• .!!'M,.,at...,rix ,_,e"'nc,lo "'s"'ur,_e ____ ____ ____ ___ _ 

Clements Reference 7 I 995 88d8 • 4.5 Ohms • 200W • 25 114, 4cm • Ribbon tweeter 

REC'D 
REC'D 

Dawn Audio Sym� I 995 sealed • 3 driver • 9ld8 • S Ohms • 3j,ll3,32cm • Floor standing 
ATC SCM20 Tower L999 sealed • 2 driver • S3d8 • 8 Ohms • 300W •�24;'-;,!C,0'3,3';':4C'cm""" ·�F;"'loo""r�stc:-anccdccin-g "'SCUM"'2"0 

--------- -------------

Audio Physic TEMPO I 999 143 por:ted • 2 driver • SSdB • S Ohms • !SOW • 2V07 ,47cm • Tall and unusuallv styled floorstander has stunning stereo but suspect bass tuning,,�. _ ____ _ 

8&0 Beolab SOOO I 999 active • IOOW • 15,!32,15cm • Shielded column, int amps_ 
Gamma Acs EQoch 5 l,999 2 driver • 90d8 • S Ohms_o_!OOW �£6,90cm • Time align�piano_bjack. __ .,---,.--�:-;-;-
KEF Model Three 1 999 coupled cavity • 5 driver • 9_ld8 • 4 Ohms • 300W • '[L:�l...,!4

�
,3'-'!:4c!;"mcc,:...• -'"Un""i- "'Q,_,, m"' a,.,gn,e"" tic""a!!Jilvc_,os""hi"'eld""e"'- d _____ _______ ___ _ 

Boston Acs_Lynfield 300L 2 000 2 driver • 83d8 • 8 Ohms • 250W • 23,34,2Scm • lnc stand� ...Q@ck 
J8l Ti 2000 2 000 sealed • 3 driver • 89d8 • 4 Ohms • 200W • 33,S2 30cm • Asymmetric double wall 
Proac Response 2S 2 000 _ported • 2 driver • S7d8 • 8 Ohms • 175W • 46,23,28cm • s ecial finishe"' s £�2:;,00?!e"'xtC:-ra=--

---
QlN Reference 2 000 ported • 3 driver • 9ld8 • 4 Ohms • 300W • 114,24,34cm 
�pendor SP!OO 2 030 ported • 3 driver • 90d8 • S Ohms • !OOW • 37,ZQ,4:� 3"'cm=-•-;C::-la- ss-,- ic _ m_ o_n"'ito-r�fr- ee_ s_Q _ac_e 

____
_

_
_

________ _ 

Lowther Bel Canto 2 035 horn • 97d8 • S Ohms • !OOW • 28,132,44cm • Including adjustable s.t.,.a...,nd,__ __ _ 

Genelec Blamp 103!A 2 06S active • 104W • 25 39 29cm 
Tannov 0700 2 100 po_rted • 3 driver • 93d8 • 6 Ohms • 200W • 37,99,36�Ten inch Dual Concentric. ____ _ 

Linn Kaber Aktiv 2,135 sealed • 3 driver • 20,!!Q,2Scm • Integral stands 
Monitor Au_dio S_tudio 20SE2JOO porte�2 driver • 88d8 • S Ohms • 200_W • 20,92,26cm • Floor s"'ta-=nd:;-:::m-,et-,al"c-=on=-=e -.:b-=-as:-:s------------------
Posselt Albatros 2.20_0 __ ported • 93d8 • 6 Ohms • 200W • 31)SQJ2� Ultra sensitive 
UKD-OQera Caruso 11 2,250 ported • 3_driver • S8d8 • S Ohms • 200W • 22 97 2Scm·�.�s"'o"'lid':-wa"" ln-lh,.

,
-t _-;; fl -oo- r --;st -an--.d""in -g 

--------
-

-
-

--

Martin-logan Aerius 2 28S hybrid • S9d8 • M2,30cm • Two-wa'h-;;-;---=c:---:-:--=-----------------------------
Al!Qgee Centaur 2,300 hybrid • 8Sd8 • 4 Ohms • !SOW • 33 102 25cm • Ribbon/dynamic 
Jordan Watts JHI +I AspJSl.l!O __ sealed • 2 driver • 85d8 • 8 Ohms • IOOW • 92 40 22cm • Metal cone speaker 
Helius Syrius 11 2 395 ported • 95d8 • 4 Ohms,_•--'3,..0"COW,__•c"3'"6 ,.,107'7""1"'6c"" m,_ _________________________ _ 

_!p_��gee Centarus Slant 6 2,�00___)1ybli_d • SS_dB • Ribbon tweeter,_ljy"'na, m'!'!icc!b�a.>' ss'--;;,;-;-;-;c-o;;-----c=--:-:-.,-c--.,...,---,-----,------------------------TDl Studio Monitor m_ 2,449 __ ported • 3 driver • S7d8 • 8 Ohms • !SOW • 27 112 43cm • TLS metal drivers._,in...,t_...st""an""d..,.s ___ ________________ _ 

_ ECA SERVO A.2 2 450 __ ported • 2 driver • SOdS • S Ohms_o_!SO)'I_o_22,lQVOcm • True ribbo"!nc"tw"'e'!"et, er ____________ _ 

Shahinian Obelisk 2,490 sealed • 3 driver • S9d8 • 6 Ohms • 200W • 37,74,32cm • Omni-directional __________ ______ _ 

Fullers Pharaoh 3 ___ 2,§L_ Qorted • 4 driver • S8d8 • S Ohms • !SOW • 46,11S,45cm • Pharaoh+ bass & s .,ub,... ba..,s.._s"'en...,cl ..,.s ______ ____________ _ 

Allison I. C. 10 2 500 3 driver • 87dB • 6 Ohms • 200W • 48 102 27cm • Floor standing,�l!fa!.i<!Ce ;__ _____________________ _ 

Audiovector 5 2 500 4 driver • 9ld8 • 8 Ohms�OOW • �.li.Q.J!c�lack ash + cube 
8&0 Beolab Penta 3 2,500 active • !SOW • 22,165,34cm • Line array column, dis la 

Lumley_R_ elerence LM2 2 500 parted • 4 driver • 8Sd8 • 8 Ohms • 200W • 33,!.1Q,29cm • O.!!!e,n _!!b!'!affc'!' le"'-""flo'!<! o,_r s.,ta.,n"'di "'·n,__ _____ _______________ _ 

QLN Ref HDII 2 500 parted • 3 driver • 92dB • 4 Ohms • 350W o_lli,.f1J4"': cc!!'m�co:--:-;:::-:c,--;-;""'::-::----------- ------- -----
Lowther Delphic 2 525 horn • 9Sd8 • 4 Ohms • IOOW • 28,137,44cm • With adjustable stand�l.,6.,oh'fme"o'---------------------
Magnepan MG-2.7 SE 2,650 electrostatic • 2 driver • S7d8 • 4 Ohms • 250W • 56 ISO -cm • 3x guasi-ribbon -----------------------
Jmpulse Ta'us _1,� horn • 94d8 • S Ohms • IOOW • 31,,
!'
12(-!lfJ4�9c
�
mi::•�Fio

l1l!
o
l-!
r s':l'ta

!!!
n
�
di�n1 :,-:-;:c,.-::-:-:;-:::::::-:=:-:;::=�=:-:::=:::-;-==o:::----------="i\ 

SO Acoustics SOlE 2,695 80 ported • 88d8 • 8 Ohms • 250W • 30,125,30cm • Large scale, airy_ and unusuallv detailed with excellent d namics. REC'D 
Ruark Accolade __f.J_99 __ Qorted • 3 driver • S9d8 • 8 Ohms • 200W • 29 100 38cm • Free sQace, floor standing 
J8L Ti 3000 2 700 sealed • 3 driver • 90d8 • 6 Ohms • 200W • 46,105,35cm • Asymmetric, d""o, ub,le'-'w, a,_ll _______ _____________ _ 

Proac Response 2.5 2 700 Qorted • 3 driver • S6d8 • S Ohms • 200W • 107 22 25cm 
Tannoy Edinburgh TW ___llQQ_ parted • 2 driver • 95dB� Ohms • !SOW • 66,!0f,c'!c42�c.!!!m'---c=---:c===:--=::=-:-----------�-----------
Jordan Watts Asp JHI +I 2,745 sealed • 2 driver • SSdB • S Ohms • !OOW • 40,93,23cm • Matt - other finishes extra 
Thiel CS2.2 2 749 active • 3 driver • S6d8 • 4 Ohms • 250W • 30 33 !06cm • 15 wood veneers + black 
Rehdeko RKI25 2 750 parted • 102dB • S Ohms • 34,61,2Scm 
8&W Matrix S02s3 2 795 parted • 3 driver • 90d8 • S Ohms • SOOW • 30,104,37cm • Matrix enclosure 
Helius Syrius I 2 850 Qorted • 9_3jl8 • 4 Ohms • SOOW • 36,.;,10� 7;:; ,1�6:!;/cm�•,r.F !)iloll!or�s,t�a�ndi:'!in�b�iw� ir!J<e _ ________________________ _ 

Triangle Altair 2 SSO 3 driver • 92dB • 4 Ohms • 300W • 35 120 30crn�Prop� tweeter:---,--,o-;-�--;:--.:========�--,---==-----== -Qilid ESL-63 _1,860 60 electrostatic • 86dB • 8 Ohms • 100W�,ll,27cm • Classic electrostatic lacks fiJ!M!1, but has strengths some can't live without. REC'D 
Sonus-Faber Amator � Q�Crted • 2 driver • SSdB • 37,ll,35cm • Compact, �tan, d_,m""o'"un""t _____ _ 

Martin-logan Stylos 2,993 hybrid • 2xd8 • S8 Ohms • 23,35,28cm • In wall 
Acoustic Energy AE2 Sig__b9_95 __ ported • 2 driver • 9!d8 • 6 Ohms • 200W • 24.4QJ2cm • SQecial edition version of AE2 
Meridian DSP5000 2,995 140 225W • 90,21,30cm • Digital active DSP floor stand 
Gamma �cs EQoch Ref 5 2 999 2 driver • 90d8 • S Ohms • IOOW • 95 26 26cm • Time aligned floor stand 
KEF Model Four 2,999 coupled cavity • 3 driver • 92d8 • 4 Ohms • 350W • 30,127.4Scm • Uni-0, shielded 
Genelec Triamp S30 3 055 active • !OSW • 32 50 32cm 
Jordan Watts JH2K 3,230 sealed • 47 82,40_cm__o_)j!]_e_driver array __ _ 

Audio Phy_sic VIRGO 3)99 parted • 4 driver • 90d8 • 4 Ohms • !SOW • !6,100"42cm • Decoupled tweeter _________ _ 
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Martin-Lo an Sequel ll 3.399 hybrid • 89dB • 31.160.29cm • Dynamic bass/electrostatic 
S endor SP9 I 3 400 orted • 3 driver • 90d8 • 8 Ohms • 125W • 106 37 44cm • Floor standin monitor 
]�o ee COD Subwoofer 3 490 h brid • 87d8 • 63 38 55cm • Active movin coil sub 
ATC SCMSO 3.499 oorted • 3 driver • 85d8 • 8 Ohms • !SOW •3IJ2.43cm • Passive/to s�, ec,ia,_l o,_rd,e"- r o,_ n"'ly ___________________ _ 
Audio Physic TERRA 3 499 subwoofer • Active sub ad·ustable 
JBL S2600 3.500 horn • 2 driver • 92d8 • 6 Ohms • 400W • 99.56.4lcm • Assymetric enc. horn treble 
Tannoy GRFM TW 3.500 ported • 2 driver • 95d8 • 8 Ohms • 200W • 80,100,48cm 
Morning Agathon 3,570 horn • 2 driver • 96d8 • 8 Ohms • 38,48,115cm • Lowther drivers 
Definitive BP2000 3,600 hybrid • 6 driver • 92d8 • 4 Ohms • 500W • 13,43,23cm • Active bass. passive mid/top 
MAG Audio Audio A90 3,600 ribbon • 80d8 • 3.7 Ohms • 300W • 52,150,8cm • Two-way full rang, .,_e '"'rib"'bo,_n.__ _______ _______________ 

_ _!mee Stage Sub 3.645 moving coil • 86d8 • 58,25.42cm • Active movinuoll3_ub,__ ___________________________ _ 
Apogee Centarus Slant 8 3.700 hybrid • 88d8 • Ribbon treble d namic mass 
JBL Ti 5000 3.700 sealed • 3 driver • 9ld8 • 6 Ohms • 300W • 48.114.38cm • Asymmetric double wall 

Triangle Octant T Xe 3,950 3 driver • 94d8 • 4 Ohms • 300W • 42,150,19cm • Ultra high sensitivi 
�gee Caliper Sig 3,998 81 ribbon • 87dB • 58,127cm • Remarkable transparencv and�de""H"'ca""c"'r; --:Jo -u--:dn -e-ss_ a_n--od-cR:-ru -n�t ' -ar_e _a--obccit-cla -c�ki �ng -. ------------R"'E� C�'Dc-
KEF 107 2 REC 3 999 cou led cavity • 4 driver • 90d8 • 4 Ohms • 300W • 33,116.45cm • Raymond Cooke Special Edition 
Monitor Audio Studio 50 4,000 ported • 2 driver • 90d8 • 8 Ohms • 3_00W • 20,104,30c...,m,__•__,_,Fio,.o'-'r s, ta,n,.,d -l!m"'et,a,_,l b""as, s ....,&'-"m""id,__ __________________ _ 
_l119gee Stage I GS 4,100 ribbon • 86d8 • 55.82.5cm • Two way 
ATC SCMIOO 4 149 orted • 3 driver • 88dB • 8 Ohms • 40 84 53cm • Passive to special order only 
Jordan Walls Class JH2KM 4 250 orted • 2 driver • 87d8 • 8 Ohms • !SOW • 47 82 40cm • Line tweeter array '----

--------------------
-

Proac Res onse 3.5 4 250 orted • 3 driver • 89dB • 8 Ohms • 250W • 127 28 32cm 
ReiiliekORK145 4 250 ported • 102dB • 8 Ohms • 39 66 29cm 
Linn Keltik Aktiv 4.400 se"'a"'le7d -. �3"'d"" riv "-er-·

"
" 2"' 6!!':,1'02'04:-c,3"' 7"'cm"""'· 71n7te

"'gr""al�s:-- ta -nd:--s""ls-o:-- ba""ri:--k :--ba-ss 
__________ ________________ _ 

Boston Acs Lynfield SOOL 4.449 3 driver • 85d8 • 5 Ohms • 350W • 122,23,47cm • Free stand, separate bass/top 
QLN Artec 1600 4,500 93dB • 4 Ohms • 500W • 165,31,32cm • Line source design 
Martin-Logan CLS llz 4.555 electrostatic • 86d8 • 62.127,32c."'m_:•,;F� ul'!,;l r�an"" g� e rP�a";' ne� l.-n--�-;-�-,-----------------------
Audiovector 6 4 600 ported • 3 driver • 92d8 • 6 Ohms • 250W • 38,115,42cm • Black piano lacq,.,ue,_ r _______ ______ ________ _ 
Prof Monitor Co MBIP 4.681 ported • 2 driver • 9ld_�8_0hms ·

�5""0;;-cOW;i-•-;"3;;;: 8,'0: 87� .. 5-;c 3C"cm.._• -"Tri"an,.,s"'ml;,·ss, io!!':nf"lin..,e-,-_____________________ _ 
Bravura Brio 4 750 horn • I driver • !OidB • 8 Ohms • IOOW • 129,39,8lcm • Coaxial Lowther driver 
Jordan Watts Classic JHSK 4 875 sealed • 2 driver • 89d8 • 8 Ohms • 250W • 47 126 40"'cmc..:...:• �FI:"'oo"'r"'st"'an-"; d"fli""ne""a"'rr�a----------------------

Shahinian Hawk 4 950 sealed • 3 driver • 90d8 • 6 Ohms • 250W • 43 95 32cm • Modular omni-directional 
_l11Qgee Centaur Major 4 980 h brid • 88dB • 4 Ohms • 200W�I._.4"

'
1,.,.27""c"'m _•_.R..,ib""bo, n,../d0y"n,.a"'mi ... c _________________________ _ 

Genelec Triamp 1037A 4,982 active • 191W • 40,68,30cm 
ATC SCMSOA 4 999 active • 8 Ohms • 350W • 31 72 48cm • With int x'over and am s 
TDL Ref Standard-m 4 999 ported • 7 driver • 89dB • 8 Ohms • 800W • 56 121 50cm • Dual TLS metal drivers 
B&W Silver Signature 5.000 ported • 88d8 • 8 Ohms • 120W • 25 45 24cm • External crossover 
Martin-Logan Quest Z 5,350 hybrid • 2 driver • 90dB;-·'--41-'0� h!lm-'s-'·"'4SC 2.�16�0'>;;,20!-9c_:_m_.,•�D_y ""na"'m""ic"\b"" a"'ss'\-/e' le--c ct- ro--csta--:tJ,__

.c _'t0
_p 

_________ ____________ _ 

Allison I. C. 20 5 500 2 driver • 87d8 • 6 Ohms • 400W • 53,122,3lcm • Floor standing, free space 
Bravura Accelerando 5,500 horn· I driver· 103d8 • 8 Ohms • IO:"'o"'w:

.
·"' l"' 29"'3"'9 ""s"'J c"'m-""' · 'ieco'"'a""xia-"I""Lo"" wt"" h""er"'d"'riv_e _r ----------------------

Sonus-Faber Guarneri 5,500 ported • 2 driver • 88d8 • 19,38,38cm • Compact limited edition 

Audio Ph sic AVANTI 5 599 orted • 4 driver • 86d8 • 4 Ohms • 200W • 19 107 40cm • Decou led mid tweeter 
Wilson WAP Pu 11 5 600 subwoofer • 91dB • 25 53 35cm • Passive subwoofer for WAn 

Jordan Watts Class JHSKM 5 860 sealed • 2 driver • 89d8 • 8 Ohms • 250W • 47 125 40cm • Line driver arra 
Sonus-Faber Extrema 5.991 ported • 2 driver • 88d8 • 55.27.46cm • 'Reference Standard' 
Tannov Westminster TW 6,000 Col ported • 2 driver • 99dB • 8 Ohms • 200W • These awesome horn loaded speakers are remarkablr controlled and impressive. REC'D 
Prof Monitor Co BBSP 6,754 ported • 2 driver • 9!d8 • 4 Ohms • 600W • 43 104 79cm • Transmission line 
Sound-Lab Pristine 11 6 990 electrostatic • 88d8 • 8 Ohms • 300W • 72 153 69cm • Steel frame curved p, an"'e,_l _____ _ ____________ ___ _ 
Nairn DBL Active 6 991 200W • 65 120 40cm • Bounda floor standin 
Tanno� Canterbury 15 A 7 000 parted • 2 driver • 96d8 • 8 Ohms • 250W • 68,110,48cm 
Wilson Pu 5 7 290 subwoofer • 9ld8 • Passive sub for WAITs 

Shahinian Dia ason 8 350 sealed • 5 driver • 9ld8 • 6 Ohms • 300W • 58 100 38cm • Omni-directional 
Jamo Oriel 8,500 ported • 3 driver • 87dB • 6 Ohms • 300W • 178,40,30cm • Coupled cavity, flagship model 
Lumle Reference LMI 8 500 orted • 5 driver • 89d8 • 4 Ohms • 500W • 71 122 40cm • 2 box floor standin 
Martin-Logan Monolith JIJP 8,730 hybrid • 89dB • 59,163,28cm • ESUdyn,,.a""m"'ic,_., tw, o"--w,a, y. ___________________ _________ _ 
Wilson WAIT 5 8,800 ported • 2 driver • 9ld8 • 27 31 36cm 
Jordan Watts Class JHIOK 9.340 sealed • 2 driver • 92d8 • 8 Ohms • 500W • 47,156,40cm • Floor stand. line array 
Infinity ARS E�silon 9 995 sealed • 87dB • 4 Ohms • 500W • !52 47 4lcm • Includes own servo control am 
Audio Ph sic CALDERA 9 999 5 driver • 91d8 • 4 Ohms • 250W • 25 111 50cm • Pneumatic baffle 3 cabinet 
l!!!gnepan MG-20 SE P 10.300 electrostatic • 2 driver • 87d8 • 4 Ohms • 250W • 74,201.-cm • 3x planar ribbon tweeter 
Thiel CS7 10 476 active • 4 driver • 88d8 • 4 Ohms • 500W • 35 48 140cm • 15 wood veneers + black 
Jordan Watts JHIOKM 10.495 sealed • 2 driver • 92d8 • 8 Ohms • 500W • 47,156.40cm • Line driver arra� 
Martin-Lo an M'lith JIIXP 10 950 h brid • 89d8 • 59 163 26cm • ES d namic active crossover 
l!!!gne an MG-20SE A 11 000 electrostatic • 2 driver • 88d8 • 4 Ohms • 74 201 -cm • Active MG-20SE Passive 
ATC SCM200A 11 207 active • 9ldB • 8 Ohms • 850W • 83 73 440cm • With ext x'over and am s 

ATC SCM300A 12 999 active • 94dB • 850W • 93 88 48cm • With ext x'over and am s 
Tanno� Westminster Royal 13 500 �orted • 2 driver • 99d8 • 8 Ohms • 200W • 98 139 56cm 
Thiel CS51 13 669 active • 5 driver • 87dB • 3 Ohms • 500W • 33 43 162C': cm'"-:-•'1'"5 "'wo::-:occd --:vec:-ne::-:e"' rs -+:-;:-;bl.,.., ac"

"
k 

______ ___ _ 

SATELLITES & SUBWOOrERS 

JPW �2�--------f,30�0��·�s� ub�&�5�s=a� ts�·�8�oh�m= s�·�8�7� dB� · f51�.2� 6�,2�7c� m�·�M�J�nJwm/�S� ub�w¥ oo�fe� r�---------------------------------------------------JPW AV! 300 sub & 5 sats • 8ohms • 85d8 • 51.26,27cm • Satellites/Subwoofer 
B&W Solid Verticale 400 Sub. 2 x sat • 89 • 19,34,45cm 
�J =PW�AV':':'4c......_ ____ 4� 0�0 __ �2_,su..,b � &'-C5'-'s "'at"'s -'-•-"8!"! oh, m,., s_c•_,87d8 • 51.26,27cm • Minim/Subwoofer 
JPW AV3 400 2 sub & 5 sats • 8ohms • 85d8 • 51.26,27cm • SatelliteLSubwoo� fe_r _____

_
____________ ___

_
___ 

_ 
Polk M Solution 999 sub 4 sats • 8ohms • 89d8 • 28 50 jGcm 
Polk RM7000 999 8ohms • 89d8 • 28 50 36cm • su 2 x sat I x centre 

ACTIVE SUBWOOFERS 

A1wa TS-W5 !50 
Aiwa TS-Wl 200 
Kenwood S,Wc..;-5..,00"------"2""50 
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Stereo • SOW 
stereo • IOOW 
stereo • SOW • �5M8 ,...c ""m_•_cA"'ct

"
'iv,_e ,cr,.os""sol..!.ve.,r _____ _ 
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PRODUCT £ ISSUE SPECIFICATIONS & CoMMENTS 

Kenwood SW-900 260 Stereo • 70W • 21 40 56cm • remote control 
B&W Solid Powerbass 300 stereo • 75W • 33 34 39cm 

�Po,.,l=k-'-'PSC"W;;";lccOO';;
;-----c;-49�9:--- -'-1:-" -b""ox"'st"";CereQ • 65 W • 28 50 36cm 

Trian e SAT Ill 650 stereo • 140W 
B&W SOOASW I 500 stereo • 200W • THX • 43 58 50cm 

T 
he radio medium operates at a 
lower profile than TV, but in 
areas outside pop music the 

audio (signal processing) en�neering. The importance of 
the fonner will depend on local reception condrtions, but 
money invested in a high-quality outside aerial system is 
well spent. 

and display the name of the radio station being received, 
but they offer a variety of other features as well. 

BBC service is the envy of the world. Uve Prom concerts 
rival all other sources from a hi-fi perspective. 

• Receivers are amplifiers with tuners built in. 

Key 
• Only the FM (VHFJ bands give stereo hi-fi sound, though 
AM (MW & LW) are useful for certain transmissions in the 
UK. 

• Tuners come in two basic types. Analogue models tune 
gradually (and usually manually) across the bands, and can 
have analogue or digital displays; they are often preferred 
for sound qualrty, and are certainly best for AM bands. 
Di�tal tuners offer convenient automatic tune facilities and 
pre-set memories. 

FM, M . ... .. ...... ......... ... .... ... . ..................... wavebands received 
A/V ..... ............. .. ..... ... .... .. ... .. .. ... ....... .... .. .. ...... surround sound capability 

• Something of a hi-fi afterthought, tuners are often 
selected merely to match the cosmetics of a chosen 
amplifier. However, the task they discharge is far from 
simple, since it requires the skills of RF (reception) and 

75W .. . . . . . . .. ...... .. power outpuVchannel in Watts RMS 
30 presets.. . . ..................................... number of presets offered 

• RDS (radio data system) is a feature t ori�nally desgned 
for in-car applications. Basically RDS tuners can identify 

MM,3L,3T ..... ... ...... ... .. number of inputs offered (see Amplifier category) 
RDS . ... ... ..... . ... ... .... .. ... ... .. .... ..... has Radio Data System compatibility 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

'!'ot/i'aW:GST650 90 FM M L • 36 presets 
Sherwood TDII20 90 FM,M • 24 presets 

�G�o�od�m�a�ns�D�e� lm�7�0� 0--�!0�0�--�F� M�M��re� seili tsL•�3� 6�1� 1�30�c�m __ ______________________________________ __________ __________________ __ 
Sherwood TX!O!OC 100 FM M • 30 resets 
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M,M.L • 20 presets • 44,8,24cm • Careful minimalist design promises a surprisingly o en and vivacious sound. 

Kenwood KT-1060L 120 FM M L • 30 resets • 44 8 26cm • Preset scan 
_
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TX
;c
=30,_,1"'0C..__

�12"'0_..,12,0_
,
F2 M. M • 30 resets • Lots of features and fine FM discrimination for rice. Sound is communicative but inconsistent/ tack . 

�l�ea�c ���R4� 0�0 ______ �12�0���F�M M•20 p�re� se� ts�·�4� 4�9�30� cm�� ����-- ��----��������-- ��--���--- �-------
JVC FX362BX 130 129 FM,M,L • 40 presets • 44,8,30cm • Disappointing all-round performance - watch out for aerial overload in strong signal areas. Tuning knob unspecial 
Pioneer F-203RDS 130 FM,M,L • 30 presets • RDS • 42,8,29cm • RDS at very...!1Jil!g,.,et'"""'ric,..e ______ ________ __________________ ________ ________ __ __ 
Sony STS211LB 130 FM,M,L • 30 presets • 43,9,30cm • Station naming 
Yamaha TX-480L 139 FM M L • 40 resets • 44 9 30cm 
Kenwood KT-2060L 140 FM M,L • 30 resets • 44 8 26cm • Built-in timer RDS 
Teac T-R450 140 FM M • 20 resets • RDS • 44 9 30cm 
Denon TU-215RD 150 FM M • 20 resets • ROS • 44 8 24cm • ROS Radiotex t 

Marantz ST-55 150 FM M L • 59 presets • 42,10,34cm • 0 -bus 
_,l"'
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I520 0�1"'4"-2 �F�M�M, L • 30 resets • 43 7 3*'o c"'m"'·-cR;!' e<:!m�ot"

-
e -:-:co-, ntccro.,-1 c,.,a-,-pa7 b;-le 

________ ____________________________________
__

________ 
__ 

J!.!LII)'oT-401 160 FM MW • 40 resets • 46 8 31cm 
Grundig TJ2 170 FM,M.L • 59 presets • RDS • 44,9 30cm • Full RDS user smtion name 
Ken wood KT-3050L 170 120 FM,M,L • 39 presets • RDS • 44,10,28cm • Excellent RF performance and plenty of features including RDS, but ordinary sound. 
Harman-Kardon TU930 180 FM/M • 30 presets • 45,8,34cm 
Pioneer F-303RDS ISO FM M • 40 presets • RDS • 42,8,29cm • RDS with FON 

-
:
N,;c A';'

D-"4� 12�= ;;------7.19� 0--;-;-;c�F�Mo=
M;;:•.,.-

2� 4 , Qresets • 44 8 3Dcm • Stereo blend switch 
_,O;" n=ky":'-o �T -� 43;--;0';C RD� S

""' __ ---;.19;s0:--,_,14"'" 2�FM�Qresets • RDS • 46 9 30cm 
Yamaha TX-580ROS 199 FM,M • 40 presets • RDS • 44 9 30cm 

Luxman T-353 200 FM M • 30 resets • 9 44 36cm • S stem bus remote control 
-;s"'o "'n �"'s"'rs,c;3c;.1'21L"'"B------�20s;O----�F 2M,M,L • 30 presets • RDS • 43,9,30cm • RDS EON, 'Autobetical' select 
Technics ST-GT550L 200 FM,M,L • 39 presets • RDS • 43.7,31cm • Remote control cap..,ab,le,_R, D,Sc..._ __________________________ __________ ______ __ __  __ 

Arcam Alpha 5 Plus 220 142 FM,M,L • 24 presets • 43,8,27cm • Signal strength meter 
Rotel RT-950BX 220 142 FM,M,L • 20 presets • 44,8,24cm 
Onkyo T-409 230 FM,MW • 30 presets • 28,8,30cm • Mini component 
Pioneer F-502RDS 250 FM,M • 40 presets • RDS • 42,9,34cm • 2 ariel in uts 
� STS505ES 250 FM,M,L • 30 presets • RDS • 43,9,35cm • UK optimised sound 
Technics ST-GT650L 250 FM M L • 39 resets • RDS • 43 10 31cm • Class AA remote control read 

_Qn9o T-450RDS 260 FM MW • 30 presets • ROS • 46 9 31cm 
_Qn9o T-411RDS 280 FM MW • 30 resets • RDS • 28 8 30cm • Mini corn onent 
Harman -Kardon TU9400 299 142 FM,M • 24 presets • 45,8 33cm • This strikin tuner exceeded our ex. tations. On stereo FM it's HK's best et 

Micromega Minium FM 300 FM • 43,27,7cm 
Musical Fidelity E50 300 FM • 20 resets • 44 10 34cm 

Aura TUSO 350 FM,M,L • 30 presets • 43,6,27cm • Chrome finish add £50 
Nakamichi ST3s 350 FM • 30 presets • 43 7 32cm 
Arcam Delm 280 399 120 FM • 20 presets • 43,7,28cm • Fine sound qualitr marred bv mild svnthesiser whine; RF performance onlv a vera e. remote £60 extra 

_,M� i�ss.,io�n�C�y!.!!ru"-s uFM!!j7c._ __ 4'B0� 0-"14, 2�F-!C Mi-·�29� !
Qresets • 22 8 36cm • Remote control bus 

Dnix BW01 420 FM • 75 23 37cm • In-house front end 

REC'D 

Onkyo R-811RDS 420 FM MW • 30 resets • RDS • 28 12 33cm • Mini comQ"' on"'ene;to-'in�c'-'1 t"" im""e,_r -------------------- -----------------------------
Thorens TRT2000 450 FM,M • 59 presets • RDS • 21,9,34cm • RDS, remote controlable 

Musical Fidelity E500 499 FM • 20 presets • 44,12,35cm • AGC/IF switch, remote control 
Rotel RT-990BX 500 FM • 16 presets • 44 8 29cm • Remote control 

Nairn NAT03 549 FM • 43 56 30cm 
Magnum Dynalab FT11 550 FM • Analogue, black finish 
Quad FM66 554 142 FM • 19 presets • 33 8 26cm • Very pretty and compact but technically unadventurous. Sound is smooth. but only makes sense in Quad system context. 

AVI S2000MT 599 FM • 16 presets • 31 25 9cm • C via s stem handset 
Meridian 504 625 FM • 30 presets • 33 9 34cm • S stem handset 
Micromega Tuner 700 FM • 43,9.28cm • Digital output 

Magnum FT101 Etude 1,250 FM • Analogue black finish 
Meridian 604 1,350 120 FM • 30 presets • Unique digital converter makes most sense in Meridian system context: smooth. sweet sound with fine front end. 

Mcfntosh MR7084 1.550 FM,M • 50 presets • 45,14,45cm • Links to Mclntosh r/control 
_,N"'a"'im!ill!NA..,T.l!.01._ ___ �1.,_5.,9.,9 � 1., 4"'2-'F-"M'- •'-""43,56,30cm • There may be better sounding tuners in the world, but we have yet to hear one. 

REC'O 

REC'D 
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; TUNERS £1,995+, RECEIVERS £120+, TURNTABLES £55· £260: ._. _ :·.. . ··- '·. � _ _ , <:: i�':: _.-
, . 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 
Linn Kremlin 1,995 142 FM • 80 presets • 32,8,33cm • Controversiall:aood sound at a very hig!l_f1rice. The reviewer's savingj! i!..l!YJ.1ou should check it out for rourself. REC'D 
....!@l Seguerra FM Ref 5 937 FM 
....!@l Se uerra B' dcast M on 14 640 FM 

RECEIVERS 
Sherwood RXIOIO 120 FM M • 30W • MM 2L IT 
Denon DRA-265R 200 FM M • 35W • 40 resets • MM 2L IT • rem • 44J.f 3lcm 

_,D�u� ai�C� R'fi90� 0!!!- 0R!"S ___ �20"'0 __ �FM,M L • 55W • 30 �resets • MM,4L,2T • rem • 44,1
;

'-'
;4';!,30"'=c'=m-c•"S"'y::;:ste:::m=-c'"'o=m::: po=ne:::n' t 

---------

JVC RX-212BK 200 FM,M,L • SOW • 40 presets • MM,3UT • rem • 44,13,34cm • 4ch surround 
�P�io� n...,ee"'"r_.,SX�-"'20�3"" RD�S'---_�20"'0'----_ """"F"'M"'M"'•_ 3"'5="W"'" •"'3� 0 presets • MM 2L 2T • rem • 42 14.29cm • RDS tuner 
Technics SA-GXI90L 200 FM,M,L • 60W • 30 presets • MM,2L,2 • rem • 43,13,3lcm 
Kenwood KR-A4070 230 FM M • 60W • 20 presets • MM 3L 2T • rem • 44 13 33cm • RDS -;s"'o"'nv "1S�Tl!;;RD2!3'."11:""'-

'
-"---�23� 0'------;oF ""M"'

. M
;-;
,L
'--·"'A!V�

'-'. �60W • 30 presets • MM,2L,2T • rem • 43,14,30cm • System remote 
_,DO"

e"' no""n'-' D
"'
R;.cA--><;36!!"5"-'c RD==�25

,;:
0 __ �FM,M • 45W • 40 presets • MM,3L,IT • rem • 44.12,32cm • System remote 

-;H�a!!.!rm"" a""n-�Ka�r�do�n;!!HJ!'K3,_25,0�2�50;---;oF¥;- M,,"'Mc-:•--; 4'*0W�·'*3*-0 presets • 3L 2T • rem • 45 14 37cm 
_,Po-"io,n,ee�r"'-SX>:, -3'o" 0,_ 3R"'D"-S -�2�50c__�F�M,�Mcc•_,5� 0W'-'-'-·�3"c0 presets • MM 2L 2T • rem • 42 14 34cm • RDS tuner 
Teac AG-V4200 250 FM.M • A/V • 60W • 30 presets • MM 4L 3T • rem • 44 13 32cm • Dolb Pro Lo ic 
Yamaha RX-385RDS 269 FM M • 40W • 40 resets • MM 3L IT • rem • 44 13 30cm • S stem remote 
JVC RX-416VBK 270 FM M L • A/V • SOW • 40 presets • MM,IL,3T • rem • 44.13,35cm • Dolby Pro Log.�ic ______ _ 
HAD 701 279 FM,M • 25W • 24 presets • MM,2l.IT • rem 
_jQ]lJ STRD511 280 FM,M,L • A/V • SOW • 30 presets • MM,3L.2T • rem • 43 14,30cm • Dolby Pro Log,�ic __ .,---________________ _ 
Yamaha RX-V390RDS 299 F,M • A/V • 60W • 40 wesets • MM,3L,2T,2V • rem • 44,14,30cm • AV amp, ' stereo' surround 
Kenwood KR-V5570 300 FM,M • A/V • SOW • 20 presets • MM.L,2T • rem • 44,14,34cm • Dolby Pro Lo ·c RDS 

..,l�ec,h"'ni
"'
cs"=S�A'-O -GX� 39�0,_L -�30"'0'----_""""F"'M"'M'" ,L�·"'A!V'+.'-- -· .o;5,_,0W,__• -7"-30 presets • MM.2L.2T • rem • 43, 13,36cm • Dolby Pro Log,,.,ic ____________________ _ 

Denon DRA-565RD 320 FM M • 55W • 40 resets • MM 3L 2T • rem • 44 12 32cm • RDS 
Sherwood RV5030R 330 FM M L • A/V • BOW • MM,4L,4T • rem • Dolby Pro Log,�ic;;-;-;-;;-;c-�-,:-�.,---�---------------------
Sony STRD611 330 FM,M,L • A/V • 60W • 30 presets • MM,3L,2T • rem • 43,14,30cm • Dolby Pro Lo ·c 
HAD 705 349 FM,M • 40W • 39 presets • MM,2L.2T • rem 

Technics SA-GX690L 450 FM,M,L • A/V • IOOW • 30 presets • MM,4U T • rem • 43,16,36cm • Dol by Pro-Logic, help function 
_,J�VC...._.,RX"' -8"'0 .,_8V'o" B�K ___ -"'50'0':0'----_""""F""M":',M;",L�·.,..A/V�""·�7:<'0W'---:- • -i-40,_presets • MM,IL,3T • rem • 44,16,40cm • 5ch Dolby Pro Log,,.,ic ___________________ _ 
Denon AV-1000 530 FM,M • A/V • lOW • 16 presets • MM,2L,2T • rem • 44,15,33cm • Auto input balance 

_M,..a"' r,..an,.tz,_.S!"R"'-7c'!c3 ___ -"59�9'---_�F�M,�M'O- • 
0AJV�·-f70"5W�·�30 wesets • MM,3L.3T • rem • 43,15,38cm • Dolby Pro Lo ic 

Marantz SR-82 899 FM,M • A/V • 75W • 30 presets • MM,3L.2T • rem • 43,17,43cm • Dolby Pro Logic, multi-room 

S 
pecialist turntables are 
what high fidelity sound is 
all about. CD players may 

offer silent backrounds and flat !recuency responses, but 
they cant match the dynamics and superlative timing that 
serious turntable users take for granted. Turntables at the 

cheaper end of the market tend to be supplied with a 
matching toneann, and often include a 'starter' cartridge. 
Still better quality is found at higher prices among the 
separate motor units and toneanns. Careful partnering and 
set-up is essential for these components, but many so
called 'sympathetic' combinations exist. 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 
TtiRNTABLES 

Good mans Delta 700 55 semi arm lift • 33/45rpm • 36,90,37cm • Part of Delta system 
Genexxa Lab-710 60 manual • 33/45rpm • Includes MM cartridge 
Genexxa Lab-810 70 semi arm lift • 33/45rpm • Includes MM cartridge 

Key to turntables 
manual, automatic ................................. .............. type of operation 
33/45 rpm .. ... . . . . ... . . ...... speeds offered 
Key to tonearms 
SME fit ............................ type of cut-out into which arm mounts 
233mm .. . . ............................................ effective length of arm 

Sherwood PSI870 70 semi arm lift • 33/45rpm • Bud.�ge"" t t� uwrn-"'ta� ble!'c w!¥.iwth .!!.awr m!-,---:-;.,------------------------------�D�u�ai�C'!o'S3�7-±c 00"'-'/3� 70 0 J'---
-

�85 semi arm lift • 33/45rpm • 36 10 36cm • Midi-sized turntable 
_jQ]l� PSLX150H 90 semi arm lift • 33/45rpm • 43, 10,36cm • Player. with MM cartridge 
Kenwood KD-492F 100 auto • 33/45rpm • 44,10,39cm • Includes cartridge 
_,P�io"" n"'ee"'r"=P"'L-�22:c=5""--

-
- �12:S:O'----

-
-"s""em,.,_ i arm lift • 33 45r m • 42 10 36cm • Belt drive fitted cartrid e 

.l!:Qject 0.5 145 semi arm lift • 33/45rpm • 42, 11, 3cm • With Ortofon OM5 cartridge 
-'P=-'io,n ""ee�r"'P=,L-"" 33'0'5'------�15'0':0'----_ __,a""ut,_o_•_,3'f!-3/,:c45:"- r,pm • 42,10,36cm • Belt drive, fitted cartridge 
-'S� o� ny�P�S�LX� 4� 3l� B�----�15,;:0c_----'a""ut�o_•� 3� 3/�45� rpm•43,11,36cm•Pi ay� er�a� u�to�re� c�si�ze�s� el�ec�t __________________________________________________ ____ __ 
Ariston Pro-1200 160 manual • 33 45r m • Semi-pro disco deck 
Technics SL-9020 160 semi arm lift • 33 45r m • 43:;>1�0�3';;'8c"'m""·"'s"'e'" lt--:;dr7iv7 e�in:-:- c' lud"e7 s"'T4'"P-,-ca"' rt' r

---�---------------------

Dual CS503-2 170 91 semi arm lift • 33 45r m • 4413 37cm • Coarse and woolly_ sound- not inoffensive but bettered b the CS-505-3. 
Moth Alamo 175 manual • 33/45rpm • Comes with RB250 arm 
Akai AP A950 179 manual • 33/45rom • 44,12,35cm • lnc cartrid e 

Pro-ject I (El 209 semi arm lift • 33,45rpm • 42,11,32cm • Semi-auto version of Pro-ject 

REC'D 

Systemdek IIX/900 230 103 manual • 33/45rpm • A hig/1_/1erformance budget turntable that is particularly strong at fine detail resolution and imat&J, B'BUY 
Systemdek 1/920/Moth 235 115 manual • 33/45rpm • The motor is derivative of the Rega Planar 2 with a Moth arm. UptemM, even bri hi at times but nev� er"'lc-ac-ok-s -en-oth'u- sl'·as_ m 

_
_ -��-

Moth Kanoot Mk I Arm 249 manual • 33/45rpm • lnc Rega RB250 arm 
..fu:j,·�ect.':t"'-2:-::-o ___ �249 __ manual • 33/45rpm • 46, 12,''0;3::' cm=""•'icMi':':et�aV"-g:;:@ru-:: ss:-:o::la-;;tte:-::r ,--=c:;:la=m=-p ---------------------------
�Planar 3 260 48 manual • 33/45rpm • 45,li,37cm • The '3 with RB300 arm sounded musical in a balanced and cohere."'nt,_,m,a"'n"'ne"-r _________ _.BCI! 'B"'-UY._ 
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Michell Myggiarm 539 manual • 33 45r m • 46 14 34cm • Includes Rega RB300 arm 
Manticore Madri al 570 manual • 33 45rRm • 46J§,J2cm • Turntable, lifet:fim':" e""'g"'ua"'r"'an""te'"'e

----------------------------

Roksan Radius 595 manual • 33/45rom • 45J1.,.._35"'ccU.mc.:•:_M"'o�to,_r_,u'"ni,__t ---------------------------------
Notts Analogue Spacedeck 600 manual • 33 .45rpm 
Notts Analogue Illusion 600 manual • 33/45rR""m'-----oc---.--,---,--�-c--�� Th��m�oc � ��·���mc_:•:_N�o�a�m �b�uutvma���u�s�u �m� b�wru��s� a0 roc;a�g �d��"'-kC������������������������������������������ ��������;;;�-
�ect 6/Sumiko 699 138 manual • 33/45rpm • 46,!13cm • With Sumiko arm REC'D 
Thorens ffi200! 700 91 semi arm lift • 33/45rpm • Similar to TD320 but much dearer- whv? Sound is comfortable but not_)'flji detailed. 
Linn LP12 Basik 745 103 manual • 33rpm • 45,14,36cm • Trails the full LP12 significantly, but pace,.JJJY1hm, timing etc st�ilii':l t�o'="�=a-=-nk -.:--------------;=� 
Michell Gyrodek 765 55 manual • 33/45rpm • 53.19,41cm • Sweet and natiural sounding_PMY_er. well matched with the Rega RB300 REC'D 
Thorens TD3001 K 770 103 manual • 33/45rpm • Excellent middle ranking esoteric a, with st[o�g all-round abilities rather than excellence in particular areas. REC'D 
Roksan Radius abriz 795 manual • 33 45rRm • 45,12J6cm • As above, with Roksan arm 
Townshend Mklll Rock 799 manual • 33/45rRm • Headshell end arm damping__ 
Alpha son Sonata 835 manual • 33rom • Good sound in all areas - bass, claritv and neutrali all in to class tested with HR lOOS MCS . 
Manticore Mantra 890 manual • 33/45rRm • 46 36 12cm • Turntable lifetime uarantee 
Linn LPI2 Valhalla 894 manual • 33/45rp

""
mc

.
:•

c..
:4�5"'!.1'!'4 *'36� cml'!...:•-! E!!

!
Ie
!!!ct"

'
ro "'nic"-'

P�S� U .
'" u ""Rg"'ra'!!! d'-";ab";'le""----------------------------

Roksan Radius/Tabriz zi 895 103 manual • 33/45rpm • 45.12,35cm • Musicallv it offers exceflliM_al perlormance with a minimum of fuss. REC'D 
_Q[igin Live Oasis-S 899 manual • 33rom • Susp"'! en" "d "<!edut� ur� nt!'!a"'-bl,_e c-c----------------------------------Thorens ffi520 900 semi arm lift • 33/45/78rpm • Pitch control no arm 
Michell Gyrodek/arm 907 manual • 33/45rpm • 53.19.4lcm • lnclud'

. . .,es�R!'e
"'a'-.R"' B3"0"'0-ar_ m 

__ __ ____ _ ____ ______________ _ 

Pink Triangle Export 948 91 manual • 33 45rpm • 46li,37cm • The PT100 with built-in PS. Transparent and neutral but review sam le had hi h motor noise. 
Kuzma Stabi/PS 1,200 91 manual • 33 45r m • 51,_ll, 4cm • (Tested with Stogi Reference) Solid oak llibJ1JJ.; sound is very clea� detailed and extended. REC'D 
Notts Analo ue H.S ace I 200 manual • 3�Rm 
Notts Analogj!e GraRhic 1.200 manual • 33/45rpillmL_ ______ _ 

Alphason Sonala/Atlas 1.235 manual • 33/45rRm • Motor unit inc PSU 
Linn LP12 Lingo 1 345 91 manual • 33/45rpm • 45,14,36cm • The classic reference is improved bv the lingo, but charming character remains. REC'D 
Roksan Xerxes 10 1.495 manual • 33/45rRm • 45.12,35cm • Black/rosewood veneers 
Wilson Benesch I 550 manual • 33illmm • High-tech turntable 
Rivelin Audio EcliRse 1 595 144 manual • 33/45rRm • 45,!J,:,_38,..c""m'--•-c 'M'"'o"'to'!-r:"'

un='it ___ _____________ ________ _______ _ 
Audiomeca Romance 1. 6_Z_5 manual • 33/45rRm • With Romeo unipivoti!a�rm"--:;---,:-;-7"7.�-,--�--,-.,--,---..,--.-----;--;-o;,.---.,---.,---,--,-------==-Pink Triangle Anniversaty...1797 91 manual • 33 45rpm • 45 15 37cm • Possibl the most detailed, clear and neutral soundin deck around. likeness to master tape is uncanny. REC'D 
Well TemperedkPiayer1,800 67 manual • 33/45rpm • 45,18,36cm • Jntrigljjflg and challeng[!J.g design. Has a limpid gualitx and a Jack of artificiali that sets standards. 
Alphason Sl'IT!Jlhon I 860 manual • 33 45r m • Motor unit & PSU 
Michell Orbe 1,950 manual • 33/45rpm • 55,29,7lcm • lnc QC power supll!'L.,--,----------------------------
Pink Triangle Anni/DC PSU 2,173 manual • 33/45rpillm,__·�450..1'-' 5'7., 3'-"7c..,m"--'-• _.,B";'att,.e,ry1+P-'!:SU!L'.!ve""rs, ioilln-"of._,a,., b...,ov"'e ___________________________ _ 
Notts Analogue Mentor 2,200 manual • 33/45rRm • 751b alloy_Q[_graQhite R'!'la.,tt"'-er:-:-:--::-:-:;;:;-----------------------------
Audiomeca JJ 2,500 manual • 33/45rgm • 50, 40, 2cm • ToR of the range model 
Roksan TMS 2 750 manual • 33/45rRm • 45 12 35cm • Black lacg1'!'ue�r-

;;-;�-�--------------------------
Well Tempered Classic 2,800 manual • 33/45rpm • 48.19.39c_rn_0he original Well Tempered 
Kuzma Stabi Refl'f'S______l.QQQ_____[nanuaJ�331<15r� Two motor,�b,.,e�lt ,.,dr -';ivC"en'--c-c-

c-:-:-
;-------

SME Model20 3 2�0 manual • 33/45/l_fupm • 42 !6,32cm • PrecisioJLturntable 
DNM Reson Rota I 3 500 manual • 33 45rpm • 59 14 37cm • lnc arm & cartridge 
Well Tempered Su er 3 500 manual • 33 45rRm • 49 19 39cm • Classic with carbon arm 
Manticore Magister 3 800 manual • 33 45rpm • 57,46,18cm • Sp� ec '"ia"-1 '!'or,de"-r"'on""IL,----.---.-.....-.....----..---;-;;:---c<=:.:-======.,----------=;;;;;-Voyd 0.5 3,940 144 manual • 33/45rpm �.!M2cm • Cross between standard and Referem;�J.ds. Superb finish. colourlul and dynamic. REC'D 
Audiomeca JJ/SL5 4,250 manual • 33/45rpm • 50, 40, 2cm • With parallel tracking arm 
SME Model 20A 4.535 118 manual • 33/45/78rpm • 42, 15,32cm • Supplied with Series V arm. Enmneered to last a lifetime, gio!i!Jg excellent st.,.e".,.e..,o ,an,d"'d.,.,et "'a' ""' ,.,.e,.,ta ""ev "'a"-1. _______ _ 
Basis Ovation 11 _4_,800 manual • 33/45rRm • 58,42,14cm • Lead/brass, record clamped 
DNM Rota 2 4,800 144 manual • 33/45rpm • 59.14,37cm • Includes arm and cartrid&L 
Notts Analogue Mentor Ref 4 800 manua�45rpm • !501b p�_graRhite top -:;-.,--,--,------------------------------
Well Temperei!_Reference 5,000 manual • 33/45rpm�li ,l9_ c_m,L:.• .. .!'F�ou!!! n'-\'ta,., in'!! h"'ea.,d ,-'' b"'a.,se"-'/ c,..a,.,rb,.on!...!a>!!rm"':-;--;-;----.-:-;7'-;-=�=========;:-;:-=------;:;= :-Voyd Reference 6 500 91 manual • 33/45rpm�51,!.M�m-�Yot.d's flagship, equipped with three substatial motors, is a strong contender for world's best. REC'D 
Basis Debut Gold Std 111 __ 1200 manual • 33/45rpm • 5ll,42.19cm • Belt drive, hig,_h "-'ma�s"'cs ______ _ 

Basis Debut Gold Vacuum 9 250 manual • 33/45rpm • 58 42 19cm • Includes suction � __ ____ _____ _____________ _ 

SME Model 30 10,166 manual • /78rpm • 45,22,35cm • Fla shi turntable 
SME Model 30A 11,460 manual • 33/4508rRrum....::•...!4!>15..f.22""3"-'5&!cm!!!...:•..!!A�s .!!!ab"'ov�e'...!w!!lit!!!h_,Se"'r�ies�V!..!a�rm�------------ --------- -----

TONEARMS 

�D'!'e,.,cc.,a'c'L"-'1 A"'r,..mc_ _ __ _:4�9'-----�c-:changeable a(mtube�proprietary fit • 212mm • Oampe_ d'-:--.-:--o.--.-.-c--cc;----------------------;;;;=-
Moth Arm 95 60 fixed armtube • The ultimate budget arm? RefiQeci, � detailed and natural. ' Y 
Rega RB250 95 fixed armtube • 237mm • Scaled down RB300 
Decca LIR Arm 99 �geable armtube • RrDP��f! !.il_;•.J,2,.!cl2�m!',l mu..;.•.!!R'!J ew� ir�ed!Lv�e!!'rsl!>iO!!!nJ!.of ul;LI ----:c,..-;c===-:-c======-======= =--------;;=;;-�R�e"'ga�RB�3� 0�0 

"
'--

---
1�39· 60 fixed armtube • 237mm • Despite its modest price it sets exceptional standards and could be used on many_ high end turntables. B'BUY 

�M� o.,th,M!!!k'-'1,_11 ____ �14,_6 __ ""'fi""'xed armtube • Rebadg�""a ,RB,3�00�--=-
c-�-,--.--

Linn Akito 209 fixed armtube • Linn/AIRhason fit • 229mm • Stat!fill!l' balanced 
Roksan Tabriz Basic 275 91 fixed armtube • proprietary fit • 240mm • Targetted"a"'t"'th "'e"'x.;- er.--x.,-es ,-, "'th"'is"'i,-s .,-a -,.go"'o"'d�al'ternative to the Rega arm in many cases - a touch bright thoug� 
Alphason Xenon 286 fixed armtube • LinnfmRhason fit • 229mm • !-piece titanium armtube 
SME 3009 Ser 11 jrllR 294 fixed armtube • SME fit • 231mm �· iiFi�xe�d.!!hg<ea� ds�h\"e l '!<ll'!lo�wc!'m"! a� ss':-:-:c=:-=-=-------------------------
SME 3009 S2 Ser ll lmp 321 removable headshell • SME fit • 231mm • Detach headshell, medium mass 
Notts Analogue SRace 350 changeable armtube • proprietal)' fit • OR! silver wiring, J!!lipivo.� t _______ _ 
_!lphason Xenon MCS 370 fixed armtube • Linn/Aiphason fit • 229mm • vdH silver wiring ----,---------------------------
Manticore Musician 395 fixed armtube • Linn/Aiphason fit • 230mm • Handmade. lifetime guarantee _ _____ ____ __ _____________ _ 

Roksan Tabriz Zi 395 fixed armtube • proprieta[)' fit • 240mm • 'lntellligent' counterweig,ht�-----------
Zeta as 469 Pivoted 
_!lphason HR100S 490 86 fixed armtube • Linn/Aiphason fit • 229mm • S·shaped arm sounds smooth, but nevertheless reproduces transients with fine attack. REC'D 
SME Series 11 3009-R 490 removable head shell • SME fit • 233mm • Heavier version of Ser 11 S2 I 
SME Series 11 3010-R 501 removable headshell • SME fit • 239mm • Detachable head'?s� he"!!II�JO�i"'nco!!h ______ _________ __________ _ 

-'s�M�E'-
"

s"'er"'ie"s "'u -"3�01"'2:::!-RL_�538 removable headshell • SME fit • 308mm • Detachable headshell, 12 ino,.,cc��_h ___ ______________________ _ 

�H� e� li �us�O�r �ion�4�Co�p�pe� r�-5�4� 9 ____ �fixed armtube·p�p��f�it �·�2� 54�m� m�----::-�--=-:-�-------
_!lphason HR lOOS MCS 550 fixed armtube • Lin!JL81phason fit • 229mm • vdH silver, toR bearings, __________________________ _ 

Kuzma Sto,r.&ic.. .,...... ;;;---
�
6 �00�

=
-'fixed armtube • P�Rrietary fit • Effective mass !3gm 

SME Series 300-309 657 79 removable head shell • SME fit • 232mm • Beautifully_ made and finished: fully_ adjustable and a highly_ neutral perlormer. REC'D 
SME Series 300-310 672 removable_ll_eadshe� SME fit • 238mm • 10 inch tnorll) version of 300-3 
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i TONEA�S £695+, CARTRIDGES £19. t80: 
. 

. . . . - : : . 
. 

I • > �'J •' � • nL-.s.' ---· 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Manticore Magician! 695 
Helius Orion 4 Silver 725 
Notts Analogue Mentor 750 
SME Series 300-312 765 
Manticore Ma ician2 795 
Townshend Excalibur 799 
Roksan Artemiz 895 
SME Series IV 936 60 
Nairn ARO 963 
Wilson Benesch ACT! 975 
Kuzma Stogi Rei 1.000 79 
Notts Analogue Alien 1.200 
linn Ekos 1 297 67 
SME Series V 1.391 60 

Dvnavector 507 2,175 
Graham L5T 2,550 
Wheaton Tri-Pianar 4 2.750 
Wheaton Tri-Pianar 4C 3 000 
Air Tangent Tan ent lOB 7 777 
Air Tangent Ref. Sig. 11,000 

REC'D 

REC'D 

REC'D 
REC'D 

«;a .. t .. �dges-- · 

· - -

C 
artridges fall into two 
groups: high output MM 
(moving magnet) models, 

capable of working directly into most phono inputs; and 
generally more expensive low and very low output MC 
(moving coil) models. MC cartridges usually have better 
mechanical integrity, tighter tolerances and give better 
performance. Many amplifiers are no longer equipped 

with the necessary phono input for a cartridge, and a 
separate phono stage is necessary. Phono input 
equipped valve designs need a transformer to cope with 
MC cartridges. • cartridge/amplifier interfacing can be very sub�e. but 
even basic high output MM designs benefit in overall 
balance from optimised amplifier capacitance loading. 
cantilever compliance (how springy it is) needs to be 

considered in the light of the effective mass of the 
tonearm. High c;ornpliance (ie soft suspension) cartridges 
are best used with low mass tonearms and vice versa. 

Key 
fixed stylus, moving coil, moving magnet .................. cartridge type 

1.4 mY .. . . ... . . . . .... . ... . .... cartridge output in millivolts 

PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Audio Technica AT-95E 19 4 balanced. B'BUY 
Pickerin T-E 25 
Grado ZTE+ I 27 
Pickering VIS-DJ 28 
Shure SC35C 28 
Arcam C77 30 48 B'BUY 
Sumiko Oyster 30 
Ortofon OM Night Club S 32 
Ortofon 510LP 32 85 B'BUY 
Shure M44C 33 
...!!J!ga Bias 34 67 
...!!J!ga RB78 34 
Stanton 500EL 34 
Stanton 500AL 11 34 
Pickering TL-E 35 
Grado ZCE+ I 37 
Ortofon OM Night Club E 37 
Shure ME95ED 38 
Arcam C77MG 40 67 B'BUY 
Ortofon Concord Pro S 40 
Pickering XVI5-350C 40 
Shure M55E 42 Ius 
Shure M104E 44 
Pickering TL-2E 45 
Grado Z3E+ I 47 
Arcam E77 50 
Goldrin 1006 50 
Pickering XV15-625E 50 
Pickering XVIS-150-DJ 50 
Stanton 680A!,b; 50 
Sumiko Black Pearl 50 
...!!J!ga SuQer Bias 52 
linn K5 54 67 REC'D 
Ortofon Concord NC S 55 
Ortofon 520LP 55 67 REC'D 
Pickering TL-2-S 55 
Stanton 680EI,Il<: 56 
Arcam E77MG 60 48 REC'D 
Ortofon OM20 SuQer 60 
Ortofon MCI Turbo 60 
Ortofon Concord NC E 60 
Pickerin XV15-757S 60 
Pickerin XVI5-625DJ 60 
Shure ME97HE 60 48 REC'D 
Arcam P77 63 
Goldring 1012GX 65 85 REC'D 
Denon DL110 70 48 B'BUY 
Pi eke ring XVI5-1800S 70 
Sumiko Pearl 70 
Arcam P77MG 73 48 REC'D 
...!!J!i!!!¥S 74 67 REC'D 
Shure MIIOHE 74 
Ortofon OM30 SuQer 80 
Pickering TL3S 80 
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PRODUCT £ ISSUE SPECIFICATIONS & COMMENTS 

Grado ZF1 + 82 movin&J)lagnet • removable stylus • Movin,""' flu..,.x��� �����������������������������-
Stanton 890ALJX 82 moving ma!'.'gn, et'cc•�re� m� ov�a!'! bl� e ¥!sty1�1u�sc_:•:_P!.! r'4!of¥ es'"-si�on'!"a'!..'l c�a!.!rtr�id!K e�=;-;:--:----;--;----,---,-�.-----.-:-�o-,----o:---;--,--,--,,-----���������== -Goldring 1022GX 85 85 moving_lllagnet • 6.5mY mY • removable stylus • As with 1012. a touch harsh: detail and transient purity improved REC'D 
Ortofon MClO Supe_r � 85 48 moving� 0.3 mY • fixed stylus • 7 .Og • 'What a delightfullr. sweet-soundin cartridge this is . ... • we said. B'BUY 
Ortofon 530/P 85 movin&.fllMnet • 3 mV • removable s Ius • 6.0g_:•-"T"'4'c:P'.!!fit'-;--,-c-=:-c:--:-..,--:- ���;-;-;--;--:- ---

;o-=;-;;-�.,..,-��:-:.,- �����-
Denon DL160 90 43 moving coil • fixed stylus • 6g • Although listeners just preferred the 110, its brother here surviv ed lab tests and is still 'thoroughly competent'. 
Pickering XEV-3001E 95 movin&.fllMnet • removable stylus • Elli�tical sty,.lu'-s �������������������������������-
Notts Analogue Tracer I 98 movin ma net 
De non DLI03 100 103 moving coil • fixed stylus • 9g • Good performance in bass and good 'life' is seriouslv let down by its spherical sty/us which kills subtle setail. 
Goldring Eroica LX 100 84 moving coil • 0.5mY mY • fixed stylus • Not the most subtle cartridge in the world: can sound edgy at times but live/ and informative. RE 'D 
Goldring_Eroica 100 movin ... g,.,co, il_ •_,2�.5 ,_, m"'V'--•-

"'
fix�e,_d ,sty'!-lu.,s'-•- G�.we"'-r -"ll-"s"-l"'us'-�������������������������������-

Pickering XLZ-3_5_00 100 moving magnet • removable stylus 
Pickering TL-4-S 100 moving magnet • removable stylus 
Sumiko Blue Point 100 moving coil • fixed stylus • Hig�LmmJ"'o._u.,- t -ut"'M"'c---���������������������������������-
Goldrin 1042 105 91 moving_rnagnet • 6.5mV mV • removable stylus • Not terribl subtle and not such ood value alongside 1012 and 1022. Quite livelv though. 
linn K9 109 Col moving�net • 4.5mm mY • removable stylus • 7g • Linn improved this model by beefinKJ!p the Basik's bodywork and adding a super stylus. B'BUY 
0i10l011MC3 Turbo 110 103 moving coil • 3.3 mY • fixed stylus • 4.lg • The 3 Turbo is brig!Jl. cheerful and bounc but unsubtle - take it as it comes. RE 'D 
Ortofon MC15 Su�er 11 110 103 moving coil • 0.35 mY • fixed stylus • 7.0g �ood all-rounder. with outstanding resolution. if slightlr..l!Jjght and clos up. B'BUY 
Ortofon 540/P 110 moving_rnagnet • 3 mV • removable stylus • 5.0g 
Roksan Corus Black 130 91 moving�"='ne"'t._•";6i'o.5�m� Y.-'m"iy¥'.""='re""m� o"'va:'1'b!-:le-==s� ty';'lu,.s-·'R"'e.,.co=-gccm""·sa-:-;bc;/r-�:-:-el""a""te"'d-.:to,-t""h.,

.
e"Cc:-or::cuc- s "Bio::ue c-.-.:b-cuto--m::c o:-:�c-e -cc,"·vt'"'lis .,-e"' d:-:a-=- nd"s.,- m=-o=- o�th:-::ec-r. 

�������---;R;-;E-;;; C'"'D-
Pickering TL-3003 145 moving magnet • removable stylus 
Audio Technica AT-OC5 146 103 moving coii�O.� mY • fixed stylus • 8.0g • Effortless and detailed, but rather relentless and tiring eventual/� REC'D 
Grado Signature Junior 149 moving magnet • removable stylus • MovingJLux 
DNM Reson Mica 150 movin mag'"ne

"
-t _•-"re"'m""o"'va�bO

"Ie_,s,-"'lus'-.,..,-�-,---,-�������������������������������-
Pickering XLZ-4500 150 moving_[Mgnet • removable sty"'lu_,_s 

..
.
,

•
;-';
L"'in,_e "'co<;;nt"' a,.,ct--c--,----,-��o-��������������������������-

Dynavector 50X 159 moving coil • 2 mV • fixed stylus • 4.9g�&h..ill!J��ut,_ce� x ,ch'!!oa�n !"-e-":sc"
"

h""em!"e'--������������������������� -
Ortofon MC25E 160 139 moving coil • 0.5 mV • fixed stylus • 10.5�ut, ellip"-'tic,.a,_,l s"-"'lu,...s �������������������������-
Notts Analogue Tracer 11 175 moving magnet 
Pickering TL-4004 175 moving ma net • removable s Ius 
Dynavector !OX 189 moving coil • 2 mV • fixed stylus • 4.9g • High out,..ou.,t,'-'e� xc"'ha., n""ge�s.,c,..he,.,m,.e�������������������������-
Linn Kl8/ll 197 movin&.f11Mnet:o

-•-'4�.5'<'m"-'V,_,m,.,V.__• ,_,re""m"'ov._.. a,.bl,_e,sty'-'l,.,us.__•__.,8g,_•--'"'M"'et,al_,b,oduv_���������������������������� 
DNM Reson Aciore 199 moving coil • fixed stylus 
London Decca Maroon 199 6_7 moving magnet • 5.0mV '-m�V -·""fJ""·xe-;d -s,.-1)',.-lu- s - . --;N,-ow�m-an- u7fa -ct;-- u -re--: d -un-d,- er--,t" he-L;-- o- nd7 o-n7br-a -nd7n_a _m- e,-ct:;-hi ""s "'De- c-ca_c_ a-,rtr""id7:g.-e .,..is _a _s ,.,..·co_n_ cl,-as-; tl,-.c-as_ e_v-er.-. 

������
-

Den on DL304 --200 -�moving coil • fixed stylus • Elli�tical stylus';---,,--,--�-,-,-,----,-,-,......,-;;--,�;-;:-...,--.,-;--����.,.--c--,-,:-:-o:- �--;-;-��...,-,----c-;,-������-
Goldring Elite __ 20

-
0 103 moving coil • 0.5mV m V • fixed stylus • The basics are right. and it will cheerfully tackle any source material but its sound has a certain dirtiness. 

Pickering XSV-5000U 200 movin ma net • removable s Ius • High output 
Pickering XLZ-7500 200 moving magnet • removable stylus • Hybrid low imp""ed,e"'nc.,e�����������������������������-
Pickering TLZ-7500-S 200 moving magnet • removable stylus 
Ortofon MC25FL 210 139 moving coil • 0.5 mV • fixed stylu,.,._s _•_l"0,

-
;.5""g-·""'M-;cig--;h -o -ut:-pu--:t-;. F�in-e7Li""ne-s--:ty--;lu-s

�������������������������-

DNM Reson Reca 225 moving magnet • removable sty, lu'-s ,.....,-�--
o=-c

--
c�� �����������������������������-

London Decca Gold 239 moving magnet • 5.0mV m V • fixed stylus • Elliptical sty,..lu_,_s �����������������������������-
Audio Technica AT-OC9 245 movio� • 0.38 mV • fixetil)'lus • 8.8 
AUdioQuest MC5 250 l!lO'LiD& coil • l.4mV mV • fixed stylus • H;""ig.,..h-ou--;tp- u.,..t ""M"CJ-cli- ne_c_ o ..... 

nt-ac7 t
��������������������������-

Grado SigllMure 8MZ_� 25_0 ___ m_ oving magnet • removable stylus • Moving flux 
Ortofon MClO Supreme 250 movin�5 mV • fixei!_$1)'1us • lO.Z�·-".":"Hc-igh,-o-u.,..tp...,ut-:-M"" C,----------------------------� 

Sumiko BPS 250 moving coil • fixed stylus • Nude s Ius 
van den Hul MM -1 250 103 movinl>: g�'=m"'a-=n::"e'f't "'. �5� .5':"m-c

.
Y-::-m:f.Y"'•"'r�e01m'"ov

'
-a;:;bl" e -;stv"'l""us:--• "lf;--w-co-cod7 y,-,m"'i "'dr "'a-=-ng"'e,-c:-::o"'ul"'d"be.,-.,-ta:-::m:-::e-:;d,-=im=ag ='in-=gcca:-::n-:;d-:-se-= c"'u-= ritv;:cccw-;o"'ut"'d.

.
,

.
p"'ul"lt "'·t �th:-::ro:-::u:-::gh ;:c--

�����
---;,R"'EC"''D;;-

London Decca Maroon Do 259 moving_rnagnet • 5.0mV mV • fixed stylus • Deccapod mounting 
Shure Vl5V-MR 265 38 moving_rnagnet • 3mV m V • removable stylus • 6.6g • Extended familiarity gave the feeling of a lack of energy and a 'shut in' sound. 
DNM Reson Etile 299 moving coil • fixed stvlus 
London Decca Gold Dpd 299 moving magnet • 5.0mV m V • fixed stylus • Elliptical stylus. Decca od 
Milltek Aurora 299 _ moving coil • 2.0mY mY • fixed s!)'lus • An overall feeling of relaxed ease characterised this clear and atmos heric Kiseki-built cartrid e. 
van den Hul MM-2 299 __ moving_[Mgnet • 5.5mV m':':V

-
·-cr_,em,o� v, ab, le�s"'ty,"'lu..,_s�

:
c

-:-�-:-;-:-;c--:--:--cc--:---:-�c-�-c:-��c--:-:---;;c-c-��-:-���������-
London Decca S Gold 339 84 moving_rnagnet • 5.0mV m V • fixed s Ius • Immediate and detailed but coloured nonlinear with a uestionable effect on records. 
Notts Analogue Tracer Ill 350 movin mag ,.ne� t-;-.,.,---..,--:-.,...,-�-;-;;-o;-----cc-;----:--:--=-:-=---�������������������������-
Ortofon MC20 Su�reme 350 mo'L!Dg CJI�Ji mV • fixed_j_l)'lus • 10.7�h-outpJJ1..ID!j�""tc"'alc"M"'C,.,-------------------------� 
Dvnavector 23RS 375 moving coil • 0.15 mV • fixed stylus • 5.3g • Jewel cantilever, exchange 
Grado Signature MCZ 375 moving magnet • removable stylus • Moving flux 

j)rtofon MC200011 650 moving CJ)i i .:_•"-O.,.cl2c_mwV'-c'-• "'fix-,.ed"'s.._ty,..lu,...s_c•�9"".6,.g _____________________ __________ _ _ _1yra Lydian 699 moving coil • removable sty'P'Iu� s.,.....,.,----.��c;-
�������������������������������� 

van den Hul DDT-11 699 moving coil • 0.4mV mV • fixed stylus • Silver coils 

Audio Technica ART-1 944 72 moving coil • 0.4 mY • fixed s!)'lus • 8.8g • This is a delicate and ve!]l-"ft� ut!!!.d::- -s
'!!
o

'!'
un""d"'in......, M"'C'-Ct"'ha.,tc.!tr._.a"'ck.,s

,_,
w� e"'/1.=== ������������ Ortofon MC300011 950 �84 moving coil • 0.12 mY • fixed stylus • 9.5g • A real er.e-opener. Nothing to criticise anywhere one of the ve best. 

Grado Signature XTZ 975 movin&_rMgnet • removable stylus • Movin"-"'flu..,.x�:--�-:-�-,-��������������������������-
Roksan Shiraz 975 ��moy]lg coil • 0.2mV mV • fixed stylus • 3-p_!_generator mount, no ,.,l�ue�s-,-��,--�;;-:c==="C::-:-=-:-:::---.c:-c:;=::c:=

��������--;;;=:-Jlynavector XX-1l 998 84 moving coil • 0.25 mY • fixed stylus • 12g • Ve!JI clear. verv detailed: a response lift around 20kHz seems to do no harm. REC'O 
D navector XX-1 998 84 movin coil • 2 m V • fixed s Ius • 12 • Good, but not immenseii.SQfflOetitive at the rice, and not helped by comparison with the low out ut version. 
Linn Arkiv 998 moving coi�50uV m V • fixed stylus • 7g_::•,.J

Twh"'re,_e 
l!'

o"'in!'- t �m� t .!!.m"'cac"'-h"'in'"'ed"-'b!!"o"' dL-�����������������������-
London Decca Jubilee 999 moving magnet • 5.0mV mV • fixed stylus� Line c""o, nt""ac"-"t�Oc.,.5'-'i "'nc"'h,l!m!"o"'un"'t=-==-=---,----,-;--,-�-,-�:-:--o:--�:---,-�---:-:--:=�-:-���---:=:-:-van den Hul MC-One 999 60 moving coil • fixed stylus • This extended all the positive qualities of the '10, but added great er authority and scale - worth all the extra money. 
_1yra Clavis Da Ca�o 1.069 143 moving coil • fixed stylus 
Benz-Micro Wood Rei 1 lOO moving coil • 0.3mV m V • fixed stylus • Bruyere housing,_�b"! o!>lrou,. n �...,-----

;-;;----c-��c-::---o:�
�

-,--,,-------,-.....--�c-;-;�,---��--;-������-
van deJ]_full M C-One/Hi �1,149 84 movjng_coil�fi�ed stylus • Slight softening on transients was the only real flaw but it didn't quite seem to have that soecial touch one expects. 

van den Hul MC-Two 1.349 72 moving coil • fixed stylus • MC-Two rewards with a highly deailed yet fluid and musicallr._,c"'-ov�in,c7 .in�C'ort'-'�':"a"'a�l.'-::-������������� Audio Note lo IIY 1,395 100 moving coil • fixed stylus • One of the best. Kixi!Jg an extra ordinarii relaxingmidrange clarity. Needs a transformer. 
Audio uest 7000NSX 1 495 91 movin coil • 0.4 mV • fixed s Ius • Stunnin stereo ima in and details oiled bv_p,oo,_r-"-tra.,c"'k'""ng'-'a""n"'d.!!.ht,.'gh"-s"'e"'ns""it"'iv,itv....,t"-o-"'ar"'m"'-s.�����������-
Ortofon MC5000 l,lQQ___9l_movlog coil • 0.12 mV • fixed s Ius • 9.5 • Umited trackin abii bri ht and forward sound but ood stereo 
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I t h i s 
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lSS e ... 

• The best in music- check these out! 

• Melt into our EXCLUSIVE interview with Ice Maiden Bjork. 

• Belly, Catherine Wheel- Live on Stage. 

• Radiohead- unplugged and grumpy. 

• The battle of the bands- PM Dawn and KRS1 hip hop homeboys, 

head to head. 

• PLUS animation special. 

Meet the creator of The Simpsons. 

Pythonesque madness with Terry Gilliam. 

• For more info: check out our website www.blender.com 

Avai ab 
To s ub 

c 1 

Quicklime 2.02 for Windows (supplied) 

CD-ROM drrve (double speed or better 

recommended) 

Macintosh 

Macintosh System 7 

68030 processor requ1red 

60040 or better strongly recommended 

4 Megabytes FREE RAM (6 recommended) 

13" colour screen (256 colour) 

Quicktime 2.0 +Apple Multimedia Tuner 

(supplied) 

CD-ROM dnve (double speed or better 

recommended) 

-A Dennl• P"�loatlon 



AVON 
PAUL GREEN HI-FI LTD, c/o Harper Furnishings, 
Kensington Showrooms, London Road, Bath BA1 
6AD. (01225) 316197. Technics, Denon, Sony, 
Rotel, AVI, Quad, Rogers, Mission, Tannoy, Aura 
and many many more. 2 demo rooms, home 
demos, appointments required, service dept, free 
install, home trial. Access, Visa, lnt free credit, 
instant credit. Tue-Fri 9-5.30, Sat 9-5, closed 
Monday. 

RADFORDS, 12 James Street West, Bath, BA 1 
2BX. Tel 01225 446245 (Contact lain Marshal!). 
Premier HiFi & Home Cinema, carefully selected 
to offer outstanding sound and picture quality, 
whatever your budget. Staff who care about what 
they sell and have the ability and knowledge to 
demonstrate the differences. Full workshop, 
delivery, installation and part-exchange facilities 
available. ll1.i1!1.i1 
RADFORDS, 10-12 Gloucester Road, Bristol. Tel 
(0117) 944 101 0 (Cont.(lct Chris Tuck). Premier 
HiFi & Home Cinema, carefully selected to offer 
outstanding sound and picture quality, whatever 
your budget. Staff who care about what they 
sell and have the ability and knowledge to 
demonstrate the differences. Full workshop, 
delivery, installation and part-exchange facilities 
available. ll1.i1!1.i1 
THE RIGHT NOTE, Tel (01225) 874728. Major 
new brands join our select group of products 
from reliable, high-quality suppliers with interna
tional reputations who are dedicated to sound 
and build quality. We have many customers 
thrilled that they discovered these superb per
formers rather than the magazines' favourites. 
Believe your own ears in your home where you 
can best judge the benefits. We aim for long-term 
satisfaction, not just a quick sale. Ask about our 
ex-dem and mint used items. Brands: Lumley 
(valve amps and speakers), RESTEK, Copland, 
Audio Synthesis DAX2, Michell, Orelle, 
Enlightened Audio Design, Kora, Tube Technology, 
CAT, Chameleon, Magnum Dynalab, 
Stratosphere, M0rch, Graham, Sumiko, 
Transfiguration, Spender, Keswick, Mirage, 
Harbeth, NEAT, Sequence, Air Pods, cables -
Silver Sounds, Cogan Hall, DNM, Sonic Link. 

V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol B59 
1EJ. (0117) 9686005. Alon, ATC, AVI, Acoustic 
Energy, Audio Technica, AMC, Analogue 
Electronics, Cadence Valve, Chord Amps, 
Electrocompaniet, Exposure, Goldring, Harman 
Kardon, Heybrook, Jamo, LFD, Pink Triangle, 
Pro-Ac, Michell,  REL, Ruark, Sansui, SME 
(inc20A), Sonic Link, Stax, Townshend, Wadia. 
Dems by appt only, home trial facilities, free 
installation, service facilities.Access, Visa. For full 
product listing please see Dealer Guide. 

BERKSHIRE 
LAKES, 254 High Street, Slough. Tel (01753) 
538288. For better hi-fi in the Thames Valley. 
Agents for: Aiwa, B&W, Infinity, JVC, Kenwood, 
Mitsubishi,  Mordaunt Short,  Nakamichi, 
Panasonic, Philips, Rotel, Sony, Tannoy, Technics. 
Free delivery. Dem rooms at High Wycombe, 
Aylesbury, Marlow, Maidenhead, St Albans, 
Chiswick High Road, London, and Bracknell. 
Please see our advert in the Dealer Guide or ring 
for your nearest branch. 
RADFORDS, 43 King Edward Court, Windsor, SL4 
1TG. Tel 01753 856931 (Contact Pete Budd). 
Premier HiFi & Home Cinema, carefully selected 
to offer outstanding sound and picture quality, 
whatever your budget. Staff who care about what 

they sell and have the ability and knowledge to 

demonstrate the differences. Full workshop, 

delivery, installation and part-exchange facilities 

available. ll1.i1!1.i1 

READING 
B&B HI-FI, 11-12 Market Place, Reading, 

Berkshire, RG1 2EG. (01734) 583730. Aiwa, 

Denon, Kenwood, Mission, NAD, Panasonic, 

Pioneer, Rotel, Sony, Technics. Free installation, 

Service dept. Access, Visa, Credit Facilities 

including interest free credit subject to status. 

9.30-5.30, Sat 9-5.30. Also at: Brac.knell, 

Maidenhead, High Wycombe, Newbury. 

READING HI-FI CENTRE, 4 Queen's Walk, Broad 

Street Mall, Reading RG1 ?OF. (01734) 585463. 

Your first choice for real hi-fi and home cinema 

sound. Arcam, Audiolab, B&W, Celestion, 

Micromega, Meridian, Quad, Rega, Rotel, Yamaha 

etc. Demonstration facilities (including home 

cinema). Free local installation. Bada guarantee. 

Open lues-Sat 9.30-5.30pm. Open Thurs 10.00-
?.00pm. ll1.i1!1.i1 

BIRMINGHAM 
SOUND ACADEMY 152a High Street, Bloxwich, 

Nr Walsall W. Midlands, (01922) 493499/473499. 

Audio equipment from leading and specialist 

brands on two fioors, with 3 demo ftoors, home 

trials, home cinema with instore demo theatre, 

evening demo's by appointment. In house service 

dept. Mail order avail. lnt free credit subject to 

status. Open 6 days 9am - 6pm.Late night friday. 

Expert advice, cable dressing and free installation 

is what makes Sound Academy the Midlands 

most exclusive Hi-R studio. 

FOR FULL PRODUCT LISTING SEE ADVERT IN THE 

DEALER GUIDE ll1.i1!1.i1 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 

(0121) 692 1359/(0121) 622 2230. Please see 

full entry under West Midlands ll1.i1!1.i1 

BUCKINGHAMSHIRE 
AUDIO INSIG HT LTD, 53 Wolverton Rd, Stony 

Stratford, Milton Keynes, Bucks MK11 1 ED. 

(01908) 561551. Alchemist Products, AVI, Arcam, 
Audiolab, Aura, Heybrook, Meridian, Moth, Rotel, 

Royd, Ruark, TDL, UKD and more. Reconds and 

COs, record cleaning service. SGL speaker demo 

room. Access, Visa and Rnance. 

NORTHWOOD AUDIO 11, 98 Cambridge St, 

Aylesbury, Bucks HP20 1 BA. Tel. 01296 28790 

(AlP). Selected sounds from Alchemist, Audio 

Meca, Aura, Boston, B&W, Cabletalk, Castle, 

Celestion, Chord Company, Denon, D.P.A., 

Exposure, Grade, Harman Kardon, Heybrook, Kef, 
Marantz, Michell, Micromega, Monitor Audio, 

Moth, Musical Technology, NAD, Nakamichi, Pink 

Triangle, Pro-Ac, Rei, Rose, Rotel, Royd, Ruark, 

Systemdek, Tannoy, TDL,  Teac, T horens. 

NOBODY EVER REGRETIED PURCHASING T HE 

BEST. Export orders welcome. 2 Dem rooms. 

Credrt facilities available. 

CAMBRIDGESHIRE 
THE AUDIO FILE, 41 Victoria Road, Cambridge 

CB4 3BW. Tel (01223) 68305. See our main entry 

under Hertfordshire. ll1.i1!1.i1 

Members of the British Audio 

Dealers Association are able to 

offer: 

e Two year guarantee, trans-

ferable to another BADA dealer should the purchaser 

move more than 30 miles from his/her original 

address 

e low cos/ five year guarantee 
option 
e proper demonstration facilities 
e seven day exchange or refund scheme if the 

dealers advice is taken on product selection 
e fully guaranteed service work 

e customer complaints procedure in the event of 
problems 
For more information, contact BADA on 

E ( 0171) 226 '+0'+'+ 

THE HI-FI COMPANY, SOUND AND VISION 
STUDIO 42 Cowgate, Peterborough, Cambs PE1 
1 NJ. Tel (01733) 341755. The region's largest 
range of new and used hi-li and audio visual 
equipment. Dedicated hi-fi and AV demonstration 
rooms, including LaserDisc and Projection T V. 
Arcam, Audiolab, Aura, Celestion, Denon, JBL, 
JVC, KEF, Kenwood, Marantz, Meridian, Mission, 
Mitsubishi, NAD, Pioneer, QUAD, Sony, REL, 
Revolver, Rotel, T DL, Technics, Yamaha, and 
many more. Laser Disc to projection T V. Part 
exchange especially welcome. All major credit 
cards and interest-free credit on many items. 
Open Mon-Sat 1 Oam - 5.30pm. 
UNIVERSITY AUDIO, 1-2 Peas Hill, Cambridge. 
(01223) 354237. Mission-Gyrus, Arcam, Rotel, 
Denon, Meridian, Ruark, ATC, AVI, Quad, Linn. 
3 dems, 1 single speaker. Home trial, free install, 
Service Department Visa, Access, Amex, Credit. 
Open 9-5.30. ll1.i1!1.i1 

CHESHIRE 
ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. Tel 
(01244) 344227. All that's best in Hi-Fi from 
Arcam, Audiolab, Linn, Michell, Nairn, Rega, 
Rotel, Royd, Ruark, Teac and many more. Multi 
room systems from Linn Knekt. Superb demon
stration facilities, home demonstrations and 
installations a pleasure. We offer the best prod
ucts, the best service and the best sounds. Open 
Tuesday to Saturday, evenings by appointment. 

ASTON AUDIO, 4 West SI, Alderiey Edge. (01625) 
582704. For the very best in hi-fi separates and 
home cinema. Wide range of specialist audio, 
interest free credit. Visa, Access. Home trial. 

ll1.i1!1.i1 
AUDIO COUNSEL, 14 Stockport Rd, Cheadle, 
Cheshire. (0161) 428 7887. Please see entry 
under Greater Manchester. ll1.i1!1.i1 
CHRIS BROOKS HI-FI, 29 Gaskell St, Stockton 
Heath, Warrington. (01925) 261212. lues-Sat 
10-6. 3 de m rooms. Credit facilities. All credit 
cards. Total absence of bull·-. ll1.i1!1.i1 
CONGLETON HI-FI, 1/1a Duke St, Congleton, 
Cheshire, CW12 lAP. (01260) 297544. Arcam, 
B&W, Canon, Denon, Epos, Kef, Linn, Miller & 
Kreisel, NAD, Nakamichi, Onix, Royd, Target, 
Yamaha, etc. Superb single speaker demo facili
ties, 3 listening rooms with one dedicated to 
Home Cinema. No appts nee, home trial facilrties, 
free installation. 2 year guarantee on all 
equipment. Access, Visa. Credit facilrties available 
on request. Open Mon-Sat. ll1.i1!1.i1 
D O U G  BRADY HI-FI, Kingsway Studios, 
Kingsway North, Warrington, WA1 3NU. Phone 
·(01925) 828009, Fax (01925) 825773. For the 
widest range of high quality hi-f i  in the 
Northwest. Family business est. 35 years. 3 dem 
rooms, incl home cinema, home trials; deliveries 
throughout NW; Access, Visa, Credit Facilities. 
Open 1 0-6; 6 days. Send for free map and/or 
5 page sale list ll1.i1!1.i1 
HALE HI-FI, 2 Bold SI, Hale Road, Altrincham, 
Cheshire WA14 2ER. Tel 0161 929 0834. Open 
Mon-Sat 10-6 & later by appointment. 
Specialising in equipment by: Nairn, Quad, Royd, 
Nad, Denon plus selected others. Large range of 
qualrty accessories. On site service department. 

· Installation & delivery. Home demonstrations 
a pleasure. 

T HE HI-FI SHOWROOMS, 12A West Sir, 
Congleton, Cheshire (01260) 280017. Celestion, 
Creek, Exposure, Musical Rdelity, Nairn, Project, 
Rotel, Royd, Ruark, Tannoy, TDL, Technics, 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

Thorens, UKD opera. 5 Dem Rooms, Home trial,
· 

Free install, Service dept. Access, Visa, Lombard 

Tricity. Open 9-5:30, Closed Wed. 

SWIFT Hi-Fi, St Ann's Parade, Wilmslow. (01625) 

526213. Audiolab, Aura, B&W, Caste, Celestion, 

Denon, KEF, Kenwood, Marantz, Mission, 

M-Short, NAD, Onkyo, Pioneer, Rotel, Royd, Teac, 

Thorens, Technics. Open 1 0.00am-6.00pm. 

Closed Wed. Dem room, Service Dept., Free 

Parking. NO PRESSURE! Est: 1969 ll1.i1!1.i1 

WILMSLOW AUDIO Wellington Close, Dept HFC, 

Parkgate Trading Estate, Knutsford, Cheshire 

WA 16 8DX. Tel (01565) 650605. Fax (01565) 

650080. A wide range of hi-fi equipment, drive 

units and loudspeakers. ATC, Celestion, Coles, 

Dynaudio, Jordan, KEF, Morel, Peerless, RCL, 

Scanspeak, Seas, Volt. Over 30 kits available. 

4 De m rooms, no appt necessary. Please send for 

free catalogue. Major credit cards accepted. 

Closed Mondays. 

CLEVELAND 

ACTION ACOU STICS, 155-157 High Street, 

Redcar, Cleveland TS10 3AN. 01642 480723. 

Audio Innovations, Audio Note, Denon, Harman

Kardon, JBL, Michell, Musical Fidelity, Pink 

Triangle, Rogers, Sonic Link, Sugden, Teac, 

Thorens, Townshend etc. Dem Room. Appts nee. 

Home trial facilities, free installation, service dept. 

Access, Visa & H.P Open 9.15-5.30. Interest free 

credit. 

GILSON AUDIO LTD, 172 Borough Road, 

Middlesbrough. (01642) 248793. Exposure, 

Arcam, Mission, Denon, Marantz, NAD, Rotel, 

Pioneer, Audiolab, Tannoy, Teac, Yamaha. 

Micramega, Rei. Demonstra�on facilities in main 

shop and 2 dem. rooms, 1 AV room, appt nee, 

home trial facilities, free install. on request, ser

vice department. Access, Visa, HP 1 0-5 - 6 days. 

CORNWALL 
RJF AUDIO VISUAL, 84 Pendarves Str, Tucking 

Mill, Camborne, Cornwall TR14 8NJ. (01209) 

710777/612260. Audio Note, Audio lnnovatons, 

Impulse, TDL, Musical Fidelity, NAD, Nakamichi, 

SME, Micromega, Pro-jekt, Harman Kardon, 

Triangle. Parasound, Analysis, Macintosh, Monrtor 

Audio, J.P.W., JBL, Klipsch, Sugden, XLO, 

Audioquest, Sonic Link, Rotel, Kinshaw, Integral 

Demo room/ showroom and special home dems. 

Appts nee, home trial, free install, service dept. 

All cards, switch and transax. Open Mon-Sat 

9.30-5.30. Please see advert in Dealer Guide. 

DEVON 
CHELSTON HI-FI 38 Walnut Road, Chelston, 

Torquay, Devon T02 6HS. Tel (01803) 606863. 

Where you can compare a range including 

Acoustic Energy, Bose, Castle, Celestion, Creek, 

Denon, Heybrook, JPW, Kenwood, Marantz, 

Musical Fidelity, Pioneer, Rotel, Sony etc. Two 

dem rooms (including AV room 25 x 18ft.) Free 

installation. Free delivery up to 15 miles. Access, 

Visa,  Amex, Diners. Credit facilities. 

9.30 - 7.30. Mon-Fri. 9.30-6.00 Sat. 



RADFORD S ,  28 Cowick Street, St T homas, 
Exeter, EX4 1 AL. let 013 92 218895 (Contact 
Peter Smith). Premier HiFi & Home Cinema, 
carefully selected to offer outstanding sound and 
picture quality, whatever your budget Staff who 
care about what they sell and have the ability 
and knowledge to demonstrate the differences. 
Full workshop, delivery, installation and part
exchange facilities available. ll1il1i'l 
RADFORDS, 107 Cornwall Street, Plymouth, PL1 
1 PA. Tet 01752 226011 (Contact Cotin Massey). 
Premier HiR & Home Cinema, carefully selected 
to offer outstanding sound and picture quality, 
whatever your budget Staff who care about what 
they sell and have the ability and knowledge to 
demonstrate the differences. Full workshop, 
delivery, installation and part-exchange facilities 
available. li1iB1 

DORSET 
DAWSONS, 23 Seamoor Road, Westbourne, 
Bournemouth, Dorset. (01202) 764965. B&O, 
Castle, canon, Jamo, JBL, Pioneer, Sony, Target, 
T DL, Technics. No appts necessary. Free install, 
Service depart. various cred� facilities available. 
Open 9-5.30 6 days a week. 
MIKE MANNING AUDIO New branch now open 
at: 128 Pool Road, Westbourne, Bournemouth. 
(01202) 751522. For details see main entry 
under Somerset. 
S UTTONS HI-FI ,  18 Westover Road, 
Bournemouth. 01202 555512. Linn, Arcam, 
Mission, Quad, Audiolab, Rote!, Yamaha, 
Denon,etc, 2 Single Speaker Listening Rooms, 
Home Demonstrations, Free lnstallations.Open 
Mon-Sat 9-5:30. Gall for details. li1iB1 

DOVER 
JOHN MARLEY HI A CENTRES LID, DOVER HI 
Fl, 43 High Street, Dover. (01304) 207562. 
Arcam, Aura, B&W, Heybrook, J.P.W., NAD, 
Pioneer. Panasonic, Rote!, Ruark, Tannoy, TDL, 
Technics. A/V Dem Room. Full service depart
ment. Mon-Sat 9-5.30. Free installation. Credit to 
£1000. Access, Visa, Switch, Electron. 
Established 24 years. Expert advice. Friendly ser
vice. 

DURHAM 
HI-FI EXPERIENCE, 17 Coniscliffe Road, 
Darlington DL3 7EE. Tel Help Line (01325) 
481418. Agencies include: Arcam, Audiolab, 
Bang & Olufsen, Celestion, Gyrus, Denon, 
Harman, IMF, KEF, Marantz, Mission, Musical 
Fidelity, Meridian, NAD, Pioneer, Quad, Rolel, 
Shearne, Tannoy, Yamaha. 3 listening rooms. 
3 years guarantee. Free delivery and simple 
installation North Yorks/South Durham. Home 
cinema specialist. ll1il1i'l 

ESSEX 
AUDIO T, 442-444 Cranbrook Ad, Gants Hill, 
morn, Essex 1G2 6LL. Tel: (0181) 518 0915, Fax 
(0181) 554 8463. Great Hi-Fi from Arcam, 
Audiolab, Gyrus, Denon, KEF, Kenwood, Linn, 
Marantz, Meridian, Mission, Micromega, Rote!, 
Technics, Yamaha & many more. Tues/Thur/Fri 
10-7, Wed/Sat 9.30-5.30. Trained staff. 3 year 
guarantee on Hi-Fi. Free delivery & installation. 
30 day free upgrade scheme. Home demonstra
tions. Part exchange. Interest Free Credit on 
selected �ems. 2 listening rooms. Home Cinema 
specialists. BADA Bonded. llll!lio'l 
B RENTWOOD HI-FID ELITY, 2 l ngrave Ad, 
Brentwood, Essex, CM15 BAT. (01277) 22121 0. 
Fax (01277) 261175. Audio Innovations, Aura, 
AR, Castle, Cable Talk, Chord Electronics, Denon, 
DNM, E.A.R., Lumley Reference, Marantz, Micro
mega, Musical Technology, Mission, Musical 
Fidelity, Pink Triangle, Project, Quad, Ruark, 
Shearne Audio, Systemdek, Tannoy & Tannoy 
Definition, T DL. Single speaker demonstration 
room, home trials, home demonstrations (high 
end), Dolby Pro Logic and Multi Room installa
tions, Monday-Saturday 9.30-5.30 (Closed 
Tuesdays and Sundays) AccessNisa/Switch. 
Service facilities and 0% finance available 
through Lombard Tricity. llmli1 
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H OME CINEMA STUDIO, 5 East Street,  
Colch ester, Essex COl 2TX. T e l  01206 
7 96096.  Surround Sound Special ists. 
Dedicated Home Cinema demonstration room. 
Brands include Canon, Jamo, J.V.C., Kef, 
Onkyo, Pioneer. Home demonstrations by 
arrangement. Free local delivery. Service 
workshop on premises. Visa & Mastercard 
accepted. Credit facilities available. Interest 
free credit available on selected items. Open 
Mon-Sat, 9.00am-5.30pm. 
PRO-MUSICA, 6 Vineyard SI, Colchester, Essex. 
Tel (01206) 577519. Roksan, Nairn, Rega, 
Micromega, Arcam, Creek, Onix, Rotel, Denon, 
Ruark, Royd, Epos, Sound Organisation, Sound 
Factory, Chord Company, Audio Tee, Audio 
Technica, Mana Acoustics, Shahinian, 
Dynavector, Neat. Open 10-6 Mon-Sat. 
RAYLEIGH HI-FI, 44a High Street, Rayleigh, 

Essex. (01268) 779762/747571. 216 Moulsham 
St, On-the- Parkway, Chelmsford. (01245) 
265245. 132-134 London Road, Southend-on
Sea. (01702) 435255. A&R, Audiolab, Gyrus, 
Denon, Epos, Linn, Marantz,Meridian, Mission, 
Nairn, Quad, Rega, Roksan, Royd. 0% finance. 
Excellent audio visual range, home cinema Dolby 
Pro-Logic, mu�i-room specialist. li1iB1 

GLOUCESTERSHIRE 
AUDIO T, 40-42 Albion Street, Cheltenham, 
Gloucestershire, GL52 2RQ. (01242) 583960. Fax 
(01242) 226435. Great Hi-Fi from Arcam, 
Audiolab, Aura, Denon, Epos, Linn, Marantz, 
Meridian, Micromega, Mission, Quad, Rotel, 
Technics, Yamaha & many more. Tues-Fri 9.30-6. 
Sat 9.30-5.30. Trained staff. 3 year guarantee on 
Hi-Fi. Free delivery & installation. 30 day free 
upgrade scheme. Home demonstrations. Part 
exchange. Interest Free Credit on selected items. 
Listening room. BADA Bonded. li1iB1 

HAMPSHIRE 
AUDIO SOUT H for further details see Surrey 
entry. 
AUDIO T, 4 Feathers Lane, Basingstoke, 
Hampshire, RG21 1AS. (01256) 24311. Fax 
(01256) 24430. Great Hi-Fi from Arcam, 
Audiolab, Gyrus, Denon, Linn, Marantz, Meridian, 
Micromega, Mission, Nairn, Rotel, Technics, 
Yamaha & many more. lues-Sat 9-5.30. Trained 
staff. 3 year guarantee on Hi-R. Free delivery & 
installation. 30 day free upgrade scheme. Home 
demonstrations. Part exchange. Interest Free 
Credit on selected items. Listening room. BADA 
Bonded. 1i1iB1 
H AMPSHIRE AUDIO LTO, 2-12 Hursley Ad, 
Chandlers Ford, Hants S053 2FU. (01703) 
252827/265232. 3 hi-li and 2 home 
cinema/Dolby surround sound demo studios. 
'Winner for Southern England Sony/Hi-Fi News 
Dealer Awards.' Projection TV with 8' Screen. 
T hurs late eve, closed Mon (except in Dec). 
2-year guarantee, service dept. on site, large free 
car park, junctions 4 (M27/M3), 5(M27), 12(M3), 
13(M3) all within 3 miles. Est 1969. BADA 
Bonded. li1iB1 
JEFFERIES HI-FI 29 London Road, Portsmouth. 
P02 OBH. Tel (01705) 663604. Hi-fi, home cinema 
and multi-room specialist. Range indudes Arcam, 
Beyer, Celestion, Chord, Definitive Technology, 
Denon, Heybrook, KEF, Lexicon, Linn, Meridian, 
Miller & Kreisel, Mitsubishi, Nairn, Panasonic, Polk, 
Rega, REL, Rotel, Royd, Ruark, Seleco, 
Sennheiser, Sony, Sound Organisation, Sound 
Style, Top Tape, Yamaha. 2 dem rooms. Open 
lues-Sat, late night Wed. Free parking, bus route, 
credit facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. li1iB1 

HEREFORDSHIRE 
ENGLISH AUDIO, 37 Whitecross Road, Hereford 
HR4 ODG. (01432) 355 081. Arcam, A.T.C., 
Audiolab, Audion, B&W, Castle, Celestion, Gyrus, 
Denon, Exposure, KEF, Marantz, Michi, 
Micromega, Mission, Musical Technology, 
Nakamichi, Pink Triangle, Pioneer, REL, Rotel, 
Ruark, Sheame, Stax, Systemdek, TDL., Yamaha 
and others. Single Speaker Dem room. Home trial. 
Free install. Service dept. Access, Visa, Credit 
arranged.Open Mon-Sat 9.3Dam-5.30pm. llmli1 

HERTFORDSHIRE 
ACOUSTIC ARTS LTD, 101 SI AI bans Ad, 
Watford, Herts. (01923) 245250. Fax (01923) 
230798 Apogee, Audiolab, Audio Research, B&W, 
Bose, Gastle, Celestion, Chord, Classe, Copland, 
Denon, KEF, Magneplanar, Marantz, Martin 
Logan, Michell, Micromega, Orelle, PS Audio, 
Professional Mo�or, Roksan, Ruark, SME, Sonus 
Faber, Sonic Link, TDL, Theta, Thorens, Wilson. 4 
demonstration rooms. Purpose built AV studio. 
Cred� available, 1 00 yards from Watford Junction 
station. Open lues-Sat 1 0-5:30 (Thursday open 
until 8pm). li1iB1 
AUDIO FILE, 27 Hockerill SI, Bishops Stortford, 
Herts CM23 2DW. (01279) 506576. 9.30-5.30 open 
6 days,9.30-8pm Thursdays. Linn, Nairn, Quad, 
Gyrus, Arcam, Roksan, Denon, Epos, KEF, Marantz, 
ProAc, Rega, Yamaha. 0% credit. li1iB1 
DARBY'S OF ST. ALBIANS 6 Market Place, St. 
Albans, Herts. Tel: (01727) 851596. 
Hertfordshire's premier Hi-Ft!AudioVisual special
ists est 1946. Full Home Cinema demonstration 
su�e. Whether your needs are large or small, we 
stock it all; Arcam, Yamaha, Quad, Denon, 
Musical Fidelity, Sony, Bang & Olufsen, Pioneer, 
Nokia, REL, JVC, JBL, TDL, KEF, Mission, Ruark, 
Celestion, Polk, and many more. Free planning 
service, free delivery and basic installation. Full 
workshop facilities. Open 9-6 Mon-Sat li1iB1 
HALEY AUDIO Ltd, 328 Ware Road, Hailey, 
Hertford SG13 7PG. Tel (01992) 442425, lax 
(01992) 448387. Enjoy choosing your system in 
one of our three listening rooms. Relax with cof
fee or something from the bar. Demonstrations 
include Lexicon CP3 with THX surround sound 
with the guaranteed deepest, tightest bass avail
able. Choose your hi-fi (top valves and MOS
FETS), LD, CDi etc in a realistic domestic environ
ment. Brands include; REL, AC Magnum, CA 
Devs, Rotel, Celestion, Micromega, Lumley 
Reference, Acoustic Energy, Royd, JPW, Sonic 
Link, Harmon, etc. We deliver anywhere in the UK 
for home audition, or mail order, Access, Visa etc. 
STUDIO 82 (Harpenden) Ltd, 82 High Street, 
Harpenden, Herts AL5 2SP. (01582) 764246, Fax 
(01582) 467022. Arcam, ATC, Audiolab, Aura, 
AVI, Bang & Olufsen, Bose, Castle, Chord Co, 
Denon, Harbeth, KEF, Marantz, Mission, Musical 
Technology, NAD, Nairn Audio, Nakamichi, 
Panasonic, Quad, Roberts Radio, Sennheiser, 
Soundstyle, Tannoy, Target, TDL. Single Speaker 
Demonstration room. Free installation. Service 
dept. Access, Visa, Switch. Open 9am-5.30pm 
Mon-Sat. li1iB1 

HUMBERSIDE 
ZEN AUDIO FIDELITY George SI, Hull. Tel 01482 
587397. Probably the best selection of Hi-Fi on 
the East coast. Authorised agents for Arcam, 
Audiolab, Audio Innovations, Audion, Aura, Audio 
Technica, Audio Note, Alchemist, Alphason, 
Audioquest, Atacama, B&W, Cable Talk, The 
Chord Company, D.P.A., Densen, Denon, DNM, 
E.A.R. ,  Epos, Exposure, Harman Kardon, 
Heybrook, Infinity, Impulse, IXOS, JBL, Jamo, 
JPW, KEF, Keswick Audio Research, Michell, 
Micromega, Mordaunt-Short, Musical 
Technology, Myryad Systems, NAD, Neat, Onix, 
Onkyo, Ortofon, Pioneer, Pink Triangle, Projekt, 
QED, REL, Revolver, Redekho, Rotel, Royd, Ruark, 
Shearne Audio, SME, Sugden, Spendor, Sonic 
Link, Systemdek, Target, TEAC, Thorens, TDL, 
Tube Technology and many more. Home trial 
facilities, Personal, friendly service. Open Man
Sat, 1 Oam-5.30pm. 

KENT 
ASHFORD SOUNDCRAFT HI-FI, 40 High Street, 
Ashford. Seeking music lovers, male or female 
any age, to share common interest in, musical 
Pro-aktiv Hi-Fi Systems, Multi Room or Home 
Cinema. Attractive unusual equipment in unusual 
setting, your place or ours, we guarantee lasting 
pleasure. Open Mon-Sat, Appointment Service or 
just pop in. Tel: 01233 624441. li1iB1 
KIMBERLEY HI-FI, 193 Broadway, Bexleyheath, 
Kent. (0181) 304 3272. Pioneer, Technics, 
Kenwood, Denon, NAD, Aiwa, Tannoy, Mission, 
Wharfedale, B&W. Separate dem room, no appt 
nee. Free installation. Service Dept. Instant cred� 
facil�ies. 9.30-5.30. No early dosing. 
LINN STUDIO, 123 Snargate Street, Dover, Kent, 
CT17 9AP. Tel: 01304 201525, Fax: 01304 

240135. Sondek LP12', Knekt*, Karik', Kairn', 
Klout•, Kremlin', Keltik', Kaber', Keiledh', 
Numerik', Tukan', Wakonda', Majik', Mimik', 
LK100', Ekos', Kudos', Arkiv', Brilliant•, Lingo•, 
Valhalla', Sekrit', Aktiv' . . .  Dream systems for 

everyone from £2000 to £30000+. A new dealer
ship from a specialist family business, estab
lished in 1948. Outstanding service and facilities. 
Mu�i-room specialist. 
V J HI-FI, 29 Guildhall SI, Folkestone. (01303) 
256860. Mission, Kenwood, Tannoy, Marantz, 
Sony, Rogers, Denon, Musical Fidelity, Quad, 
Yamaha. Dem and home trial facil�ies, free local 
install. No appts necessary, service dept. Amex, 
Diners, Visa, Access, In! free credit, Instant cred�. 
Mon-Sat 9-6. 1i1iB1 
V J HI-FI , 119 High Street Margate. (01843) 
226977. For full details see our above entry . lll1i'lil'i1 

LANCASHIRE 
NORMAN AUDIO, 131 Friarga)e, Preston, Lanes 
PR1 2EE. Tel (01772) 253057. Fx (01772) 562731. 
Marantz, P ioneer, Yamaha, Audiolab, Arcam, 
Mission, Gyrus, B&W, KEF. Send for catalogue. 
Home cinema demo room. No appointment nee, 
home trial facilities, free installation. Instant cred� 
subject to status. Open 9.30-5.30, late night Wed 

till 8pm. li1iB1 
NORMAN AUDIO, also at 216 Church Street, 
Blackpool, Tel (01253) 295661, F x  (01253) 
295722. li1iB1 

LEICESTERSHIRE 
LEICESTER HI-FI CO, 6 Silver Walk, SI Martins 
Square, Leicester LE1 5EW. Tel: (0116) 2539753. 
Fax (0116) 2626097. Arcam, B&W, Mission Gyrus, 
Marantz, Harman Kardon, Quad, KEF, Sonus 
Faber, Roksan, Aura, Copland, Pink Triangle, 
Musical Fidelity, Nakamichi, Rotel, Technics, 
Michell and more too numerous to mention. 
2 Dem rooms. We can demonstrate deliver and 
install. Credit Facilities. All cards taken, 6 days 
9.30-5.30 li1iB1 
LISTEN INN, 6 Hotel Street, Leicester. (0116) 262 
3754 Fax (0116) 262 3758. Arcam, Audiolab, Cable 
Talk, Chord Co, Creek, Denon, Epos, Heybrook, Kef, 
Unn, Micromega, Nakamichi, Onix, Rotel, Royd. 
Multi-room specialist. 4 Dem Rooms. 
Home demonstrations, free installation. Open 6 days 
1 0.00- 5.30. li1iB1 
SOUND ADVICE, The Factory, Duke SI, 
Loughborough LE11 1 ED. (01509) 218254 . 
Arcam, Chord Company, Dynavector, JPW, 
Musical Technology, Nairn, Nakamichi, Rega, 

Rotel, Royd, Shahinian, Well Tempered, Yamaha. 
3 demonstration areas, no appts necessary, free 
installation, service department. Lombard credit 
charge, Access, Visa. Mon-Fri 9.30-6.00, Sat 
9.30-5.30. 
STEREO SHACK, 1-3 Guildhall Lane, Leicester. 
Tel (0116) 2530330. Fax (0116) 2626097. 
Yamaha, Kenwood, NAD, Mission, Teac, Aiwa, 
Cerwin Vega, Pioneer, TDL, Thorens, JBL, Rote!, 
Celestion, Jamo and many more. We are A. V. 
specialists, 2 dem rooms. We can demonstrate, 
deliver & install. Credit facilities and all cards 
taken. 6 days 9.30-5.30. 

LINCOLNSHIRE 
BOSTON HI-FI CENTRE, 65a Wide Bargate, John 
Adams Way, Boston, Lines PE21 6SG. (01205) 
365477 .  Denon, Quad, Nakamichi, Arcam, 
Onyoko, Marantz, NAD, Castle, Tannoy, Rogers, 
etc. Separate demo studio. Home trial. Free 
installation. Access, Visa. lues-Sat 9-5pm. 
STAMFORD HI-FI CENTRE, 9 Red Lion Square, 
Stamford, Lines PE9 2AJ. (01780) 62128. 
Pioneer, Technics, Marantz, Gyrus-Mission, Rotel, 
NAD, Yamaha, Kenwood, Quad, plus all major 

·speaker manufacturers. Expert advice, compara
tor demonstrations, on two floors, part exchange 
Hi-R purchased for cash. No appointments nec
essary, home trial facilities, free installation, ser
vice department Mastercard, Visa & credit 
charge, finance available. Mon-Sat 9-5.30pm, 
closed Thursdays. 
S UPERFI, 271A High Sir, Lincoln LN2 1JG. 
(01522) 520265. See main entry under 
Nottinghamshire for full details. 



LONDON 
A UDITORIUM, 119 Middlesex St, Bishops Gate, 
London El 7 JF. Tel: 0171-247 5000; Fax 0171-
247 0990. 2 mins walk from Liverpool SI station. 
Riendly and professional advice on all your hi-fi, 
home cinema and television requirements. 
Experienced engineers for all your multi-room 
and multi-broadcast installation needs. Range 
includes Arcam, Bang & Olufsen, Cyrus, Denon, 
KEF, Micromega, Mission, Nairn Audio, Neat 
Acoustics, Pioneer, REL, Shahinian. Mon-Fri 
10.3Qam-7.00pm; Sat 11.00am-4.00pm. 
AUDIO T, 190 West End Lane, West Hampstead, 
London NW6 1 SQ. (0171) 794-7848, Fx (0171) 
431-3570. Great hi-li from Arcam, Audiolab, 
B&W, Denon, Epos, Linn, Marantz, Meridian, 
Micromega, Mission, Nakamichi, Rote!, Technics, 
Yamaha & many more. Tues-Sat 10-6. Late Thurs 
until 8.00. Trained staff. 3 year guarantee on Hi
Fi. Free delivery & installation. 30 day free 
upgrade scheme. Home demonstrations. Part 
exchange. Interest Free Credit on selected items. 
2 listening rooms. BADA bonded. lllllllll 
BILLY VEE SOUND SYSTEMS, 248 Lee High 
Road, Lewisham, London SE13 5PL. 0181-318 
5755/0181-852 1321. Arcam, Denon, Marantz, 
Linn, Mission, Gyrus, Nairn, Nakamichi, Quad, 
Rega, etc. 2 domestic style listening lounges. 
Appts required, service dept, home trial facilities, 
lnt. free credit, instant credit Access, Visa. Open 
Mon-Sat 10-6.30, Closed Thurs. lllilllll 
THE CORNFLAKE SHOP, 37 Windmill Street 
Frtzrovia, London W1P 1HH. Tel 0171-631 0472, 
Fax 0171-436 7165. Open Tues-Sat 10-6, 10-7 
Thurs. The specialists for the highest quality of 
sound, for one room or many more. Friendly 
advice, full delivery and installation service 
available. 2 listening rooms (appointments 
preferred), service department. Access, Visa, 
Amex, Switch. Worldwide mail order service. 
Brands include; ATC, AVI ,  Arcam, Mark 
Levinson/Proceed, Nairn, Nakamichi, Rega, Royd, 
Audio Alchemy and many more ... We are simply 
the best CORNFLAKE SHOP in the world. 
GRAHAMS HI-FI, Canonbury Yard, 190a New 
North Rd, London Nl. 0171-226 5500. Winner 
Sony/HF N  Greater London Dealer Award 
1986/89/00."0ne of the 5 best hi-fi shops in the 
world". Arcarn, Unn, Meridian, Nairn, Rega, etc. 
Systems from £500. FREE PARKING, 4 dem 
rooms, service dept. open Tues-Sat. RING FOR 
APPOINTMENT. llli1lll 
HI-FI & COMPONENTS, 84 Battersea Rise, 
London, SW11 1EH. Tel: 0171 223 1110. ESTAB
USHED 31 years. Beyer, Celestion, Denon, Dual, 
Gemini, Goodmans, Harman Kardon, Jamo, 
Kenwood, NAD, Ortofon, Rotel, Sennheiser, 
Shure, Stanton, Tannoy, Wharfedale, etc. Appts 
nee, Service Dept. Access, Visa, Diners, Amex, 
Open 10-6 Closed Wed. 
HI-FI EXPERIENCE, Lion House, 227 Tottenham 
Court Road, London Wl P -HX. Tel Help Line 0171-
580 3535 24 hour, lax 0171-436 4733. Agencies 
indude: Arcam, Audiolab, Bang & Olufsen, castle, 
Celestion, Chord, Gyrus, Denon, Heybrook, 
Harman, IMF, KEF, Marantz, Mission, Musical 
Rdelity, Meridian, Nakamichi, Nad, Pioneer, Quad, 
Rotel, Shearne, Tannoy, TDL, Yamaha. 8 listening 
rooms, 3 years guarantee. Free delivery and 
simple installation (M25 periphery), home cinema 
specialist. IlB 
INADEUTY, 9 High Str, Hampton Wick, Kingston
upon-Thames. (0181) 943 3530. For full details 
see entry under SURREY. 

· 

11111111 
K.J. WEST ONE, 26 New Gavendish St, London, 
W1M 7LH. (0171) 486 8262/63. Fax (0171) 487 
3452. Most established brands stocked. Two Hi
R and two Home Cinema dem' studios Appts nee 
Home trial. Free installation. Service dept. Major 
credit cards. Interest free credit usually available 
- ask for details. Mon-Sat 1 0-6pm. (late night 
Thurs till 7pm) 
KAMLA 251 Tottenham Court Rd, London, W1 P 
9AD. Tel: 0171-323 2747. Kenwood, Pioneer, 
JVC, Philips, Toshiba, Boston, B&W, AR, 
Mitsubishi. Demonstration room available. Appts 
required. Service dept. Access, Visa, Amex, 
Diners. Open Mon-Sat 9-6. 
MUSICAL IMAGES LTD, 173 Station Road, 
Edgware HA8 7 JX. 0181-952 5535, lax 0181-
951 5864. 
MUSICAL IMAGES LTD, 45 High Street, 
Hounslow, Middlesex TW3 11R. 0181-569 5802, 
lax 0181-569 6353. 
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MUSICAL IMAGES LTD, 18 Monmouth Street, 
Covent Garden, London WC2H 9HB. 0171-497 
1346, lax 0171-497 9205. Main authorised deal
ers for over 1 00 manufacturers. Interest free 
credit, anywhere in the UK, subject to status. 
Demo rooms including big screen lVs. Repairs 
and service. Open all week including Sundays. 
Home cinema specialist Mail order worldwide. 
Part exch. Musical images club. 
ORA NGES & LEMONS, 61-63 Webbs Road, 
Battersea SW11. Tel 0171-924 2040/3665. Juicy 
fruit from London's newest, freshest hi-li/home 
cinema retailer. Telephone demonstrations or just 
pop in. All the usual, ie friendly and efficient ser
vice, free home installation, credit cards, 0% 
finance available, plus all the very best from: 
Gable Talk, Chord Co, Demion, Denon Lrtestyle, 
Epos, Micromega, NAD, Nairn, QED Multiroom, 
Quad, Rega, Roksan, Rotel, Royd, Ruark, 
Soundstyle, Stands Unique, with more to come. 
The innovative AudioNisual retailer. 
SON ET LUMIERE 67 Tottenham Court Rd, 
London W1 P 9PA (next to Goodge SI 
Underground station.) Tel 0171 580 9059. Superb 
demonstration rooms (appointment preferred) 
and home demonstrations. B&O, Linn, Nairn, 
Rega, Micromega, Amex, Diners, Access, Visa. 
Credit facilities available - details on request. 
STUDIO 99, 79-81 Fairfax Road, Swiss Cottage, 
London NW6. 0171-624 8855, Fax 0171-624 
5315. Nairn, Meridian, Quad, Mission/Gyrus, 
Rega, KEF, Arcam, Epos, Acoustic Energy, 
Yamaha, Nakamichi, NAD, Sonus Faber, B&O etc. 
Single speaker dem room, AV demos. Mu�iroom. 
Service dept. Visa/Access credit facilities. 10-7 
Mon-Ri, 10-6 Sat. llll1i1.i1 
THOMAS HEINITZ, 35 Moscow Rd, Bayswater, 
London (Off Queensway) W2 4AIH 0171 229 2077 
Open Tues-Sat 10.30-6.30. 

UXBRIDGE AUDIO LTD- CHISWICK W4, 
109 Chiswick High Road, London, W4 2ED 
Voice 0181 400 5555 
Fax 0181 400 5550 
emaH 100614.3026@compuserve.com 
Good Hi-R systems from £800 
Home cinema 
Multi-room sound systems 
Authorised dealer Linn, Nairn etc 
Home trial and installation 
30 day free upgrade scheme 
Part exchange 
Interest free credit 
Service department 
Tuesday - Saturday 1 Qam to 6pm 
Bada bonded li1i'lt1i1 

ZEBRA , 18-24 Brighton Road, South Croydon 
CR2 6AA. 0181 688 2093. Audio lab, Arcam, KEF 
Reference, Lexicon, Meridian, Micromega, 
Panasonic, Pioneer, REL, Rotel, Sony, Tannoy, and 
large range of AV equipment. S2 Air Conditioned 
Demo Rooms. in a more casual environment. 
Service department. The UK's leading home 
cinema centre. Mon-Sat 9.30-6.00. Access, Visa, 
Switch & instant cred� up to £1000 subject to 
status. 

GREATER MANCHESTER 
AUDIO COUNSEL, 14 Shaw Road, Olllham, OU. 
3LQ. Tel: (0161) 633 2602 Fax: (0161) 633 2502. 
Unn, Nairn, Rega, Arcam, Rotel, Royd, Mission, 
Micromega, Marantz, Shahinian, Celestion, 
Nakamichi, Dynavector. Free installation. Record 
dub. Major credit cards and cred� facilities. Open 
Tuesday-Saturday 10.00 to 5.30, Bpm on Thurs. 

li1il!f;J 
CENTRAL RADIO, 30-32 Shudehill, Manchester 
M4 1 EY. Tel 0161 834 6700. Technics, Kenwood, 
Pioneer, Aiwa, Marantz, Mission, B&W, 
Wharfedale, JBL, Thorens, Panasonic, etc. New 
demonstration room. lV video, surround sound, 
AV systems, service dept, free delivery. Access, 
Visa, Switch finance. Mon"Sat 9-5.30. 
SWIFT OF WILMSLOW, 4-8 SI Annes Parade, 
Wilmslow. (01625) 526213. Aura, B&W, Denon, 
Kenwood, Marantz, NAD, Pioneer, Rotel, Tannoy, 
Revolver, JPW. Open 9:30am-6:00pm 2 dem 
rooms. No pressure! IIJ:iltli 

MIDDLESEX 
AUDIO T, 159a Chase Side, Enfield, Middlesex 
EN2 OPW. (0181) 367-3132, Fax (0181) 367-
1638. Great Hi-Fi from Arcam, Audiolab, 
Celestion, Cyrus, Denon, Unn, Marantz, Meridian, 
Micromega, Mission, NAD, Rotel, Yamaha & 
many more. Tues-Fri 9.30-6. Sat 9.30-5.30. 
Trained staff. 3 year guarantee on Hi-Fi. Free 

delivery & installation. 30 day free upgrade 
scheme. Home demonstrations. Part exchange. 
Interest Free Cred� on selecled items. 2 listening 
rooms. Home Cinema specialists. BADA bonded. 

li1il!f;J 
HARROW AUDIO, 27 Springfield Rd, Harrow. 
(0181) 863 0938. Mon-Sat 9.30-5.30. A&R, 
Audiolab, Gyrus, Denon, Epos, Monitor Audio, 
Musical Rdelity, Nakamichi, Quad, Rotel, Tannoy, 
Thorens, Yamaha. etc. I!IBi1 
RIVERSIDE HI-FI LTD, 422 Richmond Road, East 
Twickenham, Middlesex TW1 2EB. Tel. (0181) 
892 7613. Fax (0181) 892 7749. Arcam, 
Audiolab, Audio Research, Audio Alchemy, B&W, 
Base, Copland, Castle, Denon, Dual, Krell, KEF, 
Meridian, Marantz, Monitor Audio, Musical 
Fidelity, Michell, Micromega, Mission, Martin 
Logan, Nakamichi, Pioneer, Quad, Rotel, Sony, 
Sonus Faber, Tannoy, T heta, Wilson, Yamaha. 
Appointments recommended. Finance available. 
All major credit cards accepted. Mon-Sat 10-6, 
Thurs 10-7 llll1i1.i1 

UXBRIDGE AUDIO LTD - UXBRIDGE, 
278 High Street, Uxbridge, Middx. UBB 1 LQ 
Voice 01 895 465 444 
Fax 01 895 465 440 
email 1 00614.3026@compuserve.com 
Good Hi-R systems from £800 
Home cinema 
Multi-room sound systems 
Authorised dealer Unn, Nairn etc 
Home trial and installation 
30 day free upgrade scheme 
Part exchange 
Interest free credrt 
Service department 
Monday - Saturday 1 Oam to 6pm 
Bada bonded I!IBi1 

WEST MIDLANDS 
AMADEUS SOUND & VISION, 10 Boldmere 
Road, Sutton Goldfield, West Midlands. 0121-354 
2311. Audio Innovations, aura, B&O, B&W, Castle, 
Marantz, Micromega, Musical Rdelity, Nakamichi, 
Harman Kardon, QED. Single speaker demo, 
appts preferred, service available, installations, 
B&O link install, home trials. Access, Visa, inter
est free credit available subject to status. 
9.30-6pm, 6 days. B'lili1 
FRANK HARVEY HI-FI EXCELLENCE, 163 Spon 
Street, Coventry. Tel: 01203 525200 Fax: 01203 
631403. Audiolab, Audio Alchemy, Atacama, 
Aura, Arcam, Audio Quest, Alphason, Apollo, 
Bang & Olufsen, Bose, Castle, canon, Gable Talk, 
Celestion, Chord, Gyrus, Denon, Dual Foundation, 
Heybrook, IXOS, Kef Reference, JBL, JPW, Jamo, 
Kenwood, Laser Disc Marantz, Meridian, Monitor 
Audio, Micromega, Mission, Michell Gyrodek, 
Monster, Mordaunt Short, Musical Fidelity, 
Nakamichi, NAD, Ortofon, Onkyo, Panasonic, 
Pioneer Polk Audio, Quad, QED, REL, Rega, 
Revolver, Rogere, Rotel, Royd, Sennheiser 
Sy stemdek, Target, Teac, Technics, Tannoy, 
Thorens, TDL, Van Den Hul, Wessex, Yamaha. 
Much Much More in Store on 3 Floors 4000 .sa 
Feet with 3 Dedicated Hi R Demo Rooms of tl)e 
very Best Hi Fi Plus 2 AN Demo Rooms. Nice 
staff Nice Coffee. Appts Nee. Service Dept. Free 
Install & Home Trial. All Credit facilities. Plus 
Interest Free Credit. Open 9.30am to 5.30pm 
Monday to Saturday. liliB1 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 
(0121) 622 2230/(0121) 692 1359. 40 years in Hi
R and sill the best in the Midlands.We sell great 
Hi-Fi from Arcam, Creek, Denon, Linn, Marantz, 
Musical Technology, Nakamichi, Nairn, Quad, Rega 
and Shahinian. Arcam Xeta Home Theatre. Open 
Tues-Sat 10.00-6.00. li1il!fo1 
MUSIC MATIERS, 351 Hagley Road, Edgbaston, 
Birmingham 817 BDL. (0121) 429 2811. Rotel, 
Denon, Lexicon, Tannoy, Ruarl<, Alchemist, Exposure, 
Pioneer, Roksan, Nakamichi, Arcam, Audiolab, 
Musical Fidelity, Mission/Cyrus, Mendian, KEF, Moni1Dr 
Audio, Pink Triangle. 2 single speaker luxury demo 
rooms. Appts nee, home trial facilities, free inslalla
tion, service dept. Access, VISa, inslant cred� up to 
£1000, interest free credit available. Tue-Thur 10.30-
6, Fri 10.30-8, Sat 10-6. Branches also at: 93-95 
HoOO Moat Road, Solihull, W Midlands892 HJI. 0121-
742 0254. 156-157 Lower High Str, Stourbridge, 
W Midlands D18 1TS. (01384) 444184. Bli1i1 
SOUND ACADEMY, 152a High street. Bloxwich, Nr 
Walsall, W. Midlands (01 922) 493499/473499. 
Please see entry under BIRMINGHM1. ll'lii1i1 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEAILERS 
ASSOCIAnON 

NORFOLK 
AUDIBLE DIFFERENCE, Near Diss, Norfolk. Tel 
(01379) 740227. Absolute Sounds, Audion, Arl 
Audio, ATC, Audio InnovationS, Audio Note, AVI, DPA, 
EAR, Impulse, LFD, Pink Triangle, Roksan, SME, Tube 
Technology. Full demonstration facilities including 
evenings. Appts required, free installation, home trial 
facilities. Open Mon-Fri 12-9pm, Sat 9-Spm. 
AUDIO IMAGES, 7 All Saints Road, Pakefield, 
Lowestoft, NR33 OJL. TeVFax 01502 582 853. 
Please see main entry under SUFFOLK. 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich NR14 SHE. (01508) 
570829. Audio Alchemy, Arcam, Audiolab, 
Gabletalk, Denon, Epos, Heybrook, Micromega, 
Nairn, Nakamichi, Sound Organisation, Rotel, 
Royd, Spender, TDL, etc. 2 comprehensive dem 
rooms. Home trial. Free installation. Visa, Access, 
HP facilities. Tues-Sat 9.30-1, 2-5.30. B'!ill 

NORTHAMPTONSHIRE 
CLASSIC HI-A + VIDEO, School Lane, Kettering, 
Northants. (01536) 310855. Aura, B&W, 
Heybrook, Rote!, Yamaha, Onkyo, Nad, Pioneer, 
Marantz, Kenwood, Kef, Sheame, Sugden, Teac, 
Muscial Tech , JBL, Harman Kardon, Rogers and 
many more . Home trial, free instal., service dept. 
Access, Visa, credit facs. 9.30-5 .30pm. 
LISTEN INN, 32A Gold Street, Northampton. 
(01604) 37871 (Fax) (01604) 601430. 
Linn, Nairn, Rega, Epos, Royd, Mission, Gyrus, 
Arcam, Audiolab, Neat, Creek, Quad, Denon etc. 
2 Dem Rooms. li1i'lt1i1 

NOTTINGHAM 
DEANITIVE AUDIO serves the first time purchas
er and the seasoned audiophile with the same 
high level of care and interest. Our aim is long 
term customer satisfaction. We achieve this with 
quality impartial advice, quality back up and ser
vice and genuine interest in your needs. We have 
an established reputation for achieving sound 
quality benchmarks with innovation. We ·have an 
extensive range of carefully selected agencies. 
We are open Mon-Fri 9.30-6.30, Sat 10.00-1.30. 
Visa I Mastercard I Arnex. Deliveries nationwide 
and worldwide. Extensive second hand stock. 
Components from £10.00 to £75000. Call for 
more information. TeVFax (0)115 9813562. 
NOTIINGHAM HI-FI CENTRE, 120-122 Alfreton 
Road, Nottingham. (0115) 978 6919. T he 
area's oldest established specialist (Est. 1969). 
Two superb demo rooms, easy free parking. 
Stockists of: Arcam, Audiolab, Celestion, Denon, 
Kenwood, KEF, Linn, Marantz, Mission-Gyrus, 
Michell,  NAD, Nakamichi, Rotel, Tannoy, 
Sennheiser. Mon-Sat 9.00-5.30. lill!1.i1 
PE TER ELLIS AUDIO 29 Kirkgate Newark, 
Nottingham, NG24 1AD (0636 704571) Quad, 
Castle, Arcam, Audio Innovations, JVC, QED, 
Sugden, Tannoy, IDL, Thorens, Marantz, Denon, 
Teac. Demo room, Free install, Service 
Department. Home cinema dem room. Home trial 
facilities. Switch, American Express, Access. 
Visa, Mon-Sat 9-5:30 Close at 1:OOpm on 
Thursday. 

OXFORDSHIRE 
ASTLEY AUDIO LTD, 3 Marketplace, Wallingford. 
(01491) 839305. Aura, B&W, JPW, Technics, 
Panasonic, Pioneer, Kenwood, Marantz, Sony, 
Yamaha, Denon, Dual, Mission, TDL, Tannoy. 
Home trial, free installation. Service dept. Access, 
Visa, Ame�. Diners. Instant credrt. Tue-Fri 9-5.30, 
Sat 9-5. Records & CDs stocked. 
AUDIO T, 19 Old High Street, Headington, Oxford 
OX3 9HS. (01865) 65961 , Fax (01865) 60415. Great 
Hi-R from Arcarn, Audiolab, Gyrus, Qenon, Kef, Linn, 
Marantz, Meridian, Micromega, Mission, Pioneer, 
Rotel, Tannoy, Technics, Yamaha & many more. 
Tues-Fri 10-6, Sat 9.30-5.30. 'Late Thurs to 8.00. 
Trained staff. 3 year guarantee on Hi-R. Free deliv
ery & installation. 30 day free upgrade scheme. 
Home demonstrations. Part exchange. Interest Free 
Cred� on selected �ems. 2 listening rooms. Home 
Cinema specialists. BADA bonded. 

li1i'lt1i1 
OVERTURE HI-FI, 3 Church Lane, Banbury, OX16 
BLR. (01295) 272158. Arcarn, Heybrook, Mission, 
Quad, Denon, Linn Products, NaimAudio, N.A.D., 
Nakamichi. For sensible unbiased advice, call 
Oxfordshire's audio experts. Superb demo facili
ties. No appts nee, service dept, free install, 
home trial. Access/Visa, instant credit. Mon-Fri 
10-6, Sat 9.30-5.30. li1ili1i1 



OXFORD AUDIO CONSULTANTS, Cantay Hse, 
Par1\ End Street, Oxford OXt tJE. (01865) 790879 
lax (01865) 791665. Quad, Denon, Spendor, Aura, 
Micromega, Ruark, B&W, Pink Triangle, Roksan, 
Krell, Sonus Faber NAD, Rotel, Musical Fidelity, 
Pioneer, Marantz, Rogers, TDL. Demo room . Home 
.trial and free installation. Instant credrt, Access, 
Amex, VJSa. 1 Q-6 Mon-Sat liii1i1i1 
RADFORDS, 6 South Parade, Summertown, 
Oxford, OX2 7 JR. Tel 01865 511241.(Contact 
Mark Franks) Premier HiR & Home Cinema, care
fully selected to offer outstanding sound and pic
ture qualrty, whatever your budget. Staff who 
care about what they sell and have the abiHty and 
knowledge to demonstrate the differences. 
Full workshop, delivery, installation and� 
exchanae facilities available. llllilli1 
WESIYlOOD AND MASON, 46 George SI, Oxford. 
Tel: (01865) 247783. Aura, Arcam, Denon, Epos, 
Kef, Infinity, Marantz, Mission, Monitor Audio, 
Nakamichi, Nairn, Quad, Rega, Rotel, Royd, Solid, 
TDL, Yamaha. Open 1 0-5pm. Dem room. Closed 
Thur. Access/VISa 

SHROPSHIRE 
CREATIVE AUDIO, 9 Dogpole, Shrewsbury. 
(01743) 241924. One of the largest ranges of 
quality hi-fi/audio visual equipment outside of 
London. Arcam, Audiolab, Celestion, Cyrus, 
Denon, Epos, KEF, Meridian, Mission, Nad, Nairn, 
Quad, Rega, Roksan, Rotel. Comfortable listening 
room , home installation, specialist workshop and 
service department. Access/Visa/Switch/Amex 
and low cost finance from £350 up to £15,000. 
Tues-Sat 9.30-5.30. 

SOMERSET 
MIKE MANNING AUDIO, 110 Middle Street, 
Yeovil, Somerset BA20 1 NE. (01935) 79361, 
Fax (01935) 32923, Mobile(0850) 325965. 
Nairn, Roksan, Pink Triangle, A+R (Arcam), ATC, 
AVI, NAO, Pioneer, Rotel, Denon, etc. Dedicated 
listening lounge, for relaxed and unpressured 
demonstrations. Appts not usually nee. but best 
to phone first. Home trial facilities on request, 
free installation, service department. Instant 
credit, Access & Visa, etc.9-5.30 closed 
Mondays. 

STAFFORDSHIRE 
GRANGE HI-FI LTD, 153 Branston Ad, Burton-on
Tren� Staffordshire DE14 300. (01283) 533655. 
Albarry, Audio Innovations, Arcam, Cabletalk, 
Castie, Denon, JPW, Marantz, Mission, Moth, Pink 
Triangle, Pioneer, Polk, Systemdek, SME, TDL, 
Yamaha. Home cinema and hi-fi demo rooms, 
appts nee on Sat, Service dept Access, Visa, 
interest free credrt available, subject to status. 
Open Tues-Sat 9.00-5.30pm. li1i1l1i1 

SUFFOLK 
AUDIBLE DIFFERENCE, Near Diss, Norfolk - see 
main entry under Norfolk. 
AUDIO IMAGES, 7 All Saints Road, Pakefield, 
Lowestoft, NR33 OJL. TeVFax 01502 582 853. 
Arcam , castle, Denon, Marantz, Michell, Moth, 
Ortofon, Pioneer, Project, Quad, Revolver, Rotel, 
Royd, SUgden, Triangle, Yamaha, Grundig, Nokia 
A/V, plus amazing Rothwell amps. Separate 
Demo room; 10-6.30 Tues-Fri, 5 .30 Sats. 
All main credrt cards. Home trial. 
BASICALLY SOUND, The Old School, School Ad, 
Bracon Ash, Norwich. (01508) 570829. For full 
details see entry under Norfolk. liii1i1iJ 
BURY AUDIO, 47 Churchgate SI, Bury SI 
Edmonds, Suffolk, IP33 1 RG. Tel (01284) 724337. 
Arcam, Castle, Heybrook, LFD, Marantz, 
Meridian, Monrtor Audio, Michell, Musical Rdelrty, 
Orelle, Pink Triangle, Proac, Quad, Rotel, Ruark, 
T� van den Hul, etc. Single Speaker Room. 
No appointments necessary. Home trial lac. Free 
Installation. Access, Visa, Switch. 9.30-6pm 
Mon-Sat Closed Wed 
EASTERN AUDIO, 41 Bramford Ad, Ipswich. 
(01473) 217217.Eslablished nearly 20 years. 
Easy parking, dem room . Mon-Sat 9.30-6. Quad, 
Arcam, Marantz, Meridian, Denon, Nakamichi, 
Audiolab, Technics, NAO, TDL, Celesbon, Mission 
and B&W. li1ili1iJ 

SURREY 
INFIDELITY, 9 High Str, Hampton Wick, Kingston 
Upon T hames, Surrey. Tel: (0181) 943 3530. 
Arcam, Creek, Epos, Heybrook, Micromega, Nairn 
Audio, Roksan, Rega Research, Shaninian, TEAC. 
Single speaker listening room. Appts pref, free 
installation, service dept. ·Major credit cards. 
Closed Mon, Tue-Fri 10.30-7, Sat 10-6. li1ili1iJ 
PJ HI-FI, 3 Bridge Street, Guildford, GUI 43Y. 
Tel (01483) 504801/304756. Mon-Sat 9-6pm. 
Authorised dealer for:- Linn, Meridian, Rega, 

DEALER 
Directory 

Mission/Gyrus, Arcam, Quad, Audiolab, KEF, Rotel, 
NAD, Marantz, Musical Fidelrty, TDL, Nakamichi, 
EPOS, Target, Stands Unique. Home Cinema & 
HiR Demonstration rooms, Free parking, Delivery 
& Installation service. Service department on the 
premises. li1ili1iJ 
RIVERSIDE HI·FI, 422 Richmond Road, East 
Twickenham. TWt 2EB. Tel: (0181) 892 7613. 
Fax: (0181) 892 7749. See main entry under 
Middlesex. liii1i1iJ 
ROGERS HI-FI, 13 Bridge Street, Guildford, 
Surrey. (01483) 61049. Castle, Creek, Denon, 
Marantz, Micromega, Pioneer, Rogers, Ruark, 
Systemdek, Tannoy, TDL. Demonstration facilities 
available, no appointment necessary. Free instal
lation. Service department. Access/Visa. Instant 
credrt up to £1 ,000 subject to status. Monday
Saturday 9.30-6pm, later by appointment. 
SPALDINGS HI-A, 352-4 Lower Addiscombe Ad, 
Croydon; Surrey CRO 7 AF. 0181-654 1231/2040. 
Linn Nairn, Quad, Meridian, Audiolab, Mission, 
Marantz, Denon, Ruark, Tannoy, Arcam. 3 dem 
rooms including AV room. Service dept, free 
install, home trial facilities, appointments 
advisable. Access, Visa, Arnex, Interest free credit, 
instant credit. Mon-Sat 9-5.45. Tues-8. Closed 
Wed. Service dept. li1.i1iZi1 
SURBITON PA RK RADIO, 48 Surbiton Ad, 
Kingston-Upon-T hames, Surrey. (0181) 546 
5549. Quad, Castle, Dual, Denon, Kenwood, 
Mordaunt-Short, Rotel, Pioneer, QED, B&W, 
Tannoy. Demo facilrties. Access, Visa. 9.30-5.00 
Mon-Sat. Service dept. 
SURREY HI-A, 45 High St, Godstone, Surrey RH9 
8LS. (Just off M25), Free Parking. Closed 
Wednesdays. Tel (01883) 744755, Home Cinema 
on demo. Atacama Stands, Audiolab, Beyer 
Dynamic headphones, Bose, Cabletalk, Denon, 
JPW, KEF, Marantz, Michell, Musical Fidelity, 
Nakamichi, Quad, Qued Qudos Cable, REL, 
Seismic Sink, Sennheiser, Sound Style, Tannoy, 
Target, T DL, Thorens, Van den Hul cables, 
Yamaha. Interest free credrt available. For direc
tions please see our advert in the Dealer Guide. 
UNILET SOUND & VISION, 35 High Street 
(Opposite Waitrose), New Maiden, Surrey. KT3 
4BY. Tel (0181) 942 9567. The very best hi fi and 
home cinema brands on show with 3 hi fi PLUS 3 
home cinema demonstration rooms fully 
equipped at New Maiden. Knowledgeable staff. 
Free car parking. Open Sundays. liii1i1iJ 
ZEBRA 18-24 Brighton Road, South Croydon CR2 
6AA. 0181 688 2093. See main entry under 
London. 

SUSSEX(EAST) 
JEFFRIES HI-FI, 69 London Road, Brighton BNt 
4JE. (01273) 609431. Hi-fi, home cinema and 
multi-room specialist. Range includes Arcam, 
Beyer, Celestion, Chord, Denon, KEF, Kinshaw, 
Lexicon, Linn, Meridian, Miller & Kreisel, 
Mitsubishi, Nairn, Panasonic, Rega, REL, Rotel, 
Royd, Ruark, Sennheiser, Shahinian, Sony, Sound 
Organisation, Sound Style, Top Tape, Yamaha. 2 
dem rooms. Open Tues-Sat, late night Wed. Free 
parking, bus route, credit facilities. W inner 
Sony/Hi-Fi News Best Southern Dealer. liii1i1iJ 
JEFFRIES HI-FI, 4 Albert Parade, Green Street. 
Eastbourne BN21 tSD. (01323) 31336, Fax 
(01323) 416005. Hi-fi, home cinema and mu�i
room specialist. Range includes Arcam, Beyer, 
Celestion, Chord, Definitive Technology, Denon, 
Heybrook, KEF, Lexicon, Linn, Meridian, Miller & 
Kreisel, Mrtsubishi, Nairn, Panasonic, Polk, Rega, 
REL, Rotel, Royd, Ruark, Seleco, Sennheiser, 
Sony, Sound Organisation, Sound Style, Top Tape, 
Yamaha. Two demonstrabon rooms. Open lues
Sat, late night Wed. Free parking, bus route, cred
it facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. liii1i1iJ 
THE POWERPLANT, 66 Upper North Street, 
Brighton BN1 3FL. (01273) 775978. Arcam, ATC, 
Audiolab, Cyrus, Epos, Marantz, Micromega, 
Mission, Neat Acoustics, Proceed, Rega, Rotel, 
Yamaha. Single speaker demonstration room, 
home trial available, no appts required, service 
dept, tree installation. Access, Amex, Visa, 
lnteresl free credit. Open 1 0-6pm liii1i1iJ 

SUSSEX (WEST) 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. TeVFax (01342) 314569. 
Arcam, Audiolab, Castle, Cyrus, Epos, Kef, Linn, 
Marantz, Mission, Nairn, Nakamichi, Quad, Rega, 
Rei, Sony, Yamaha & more. Listening room, 
installation, multi rqom design, service dept. 
Credit cards and credit facilities 9.30-6.00 Man
Sat late by appointment. liii1i1i1 
BOWERS & WILKINS LTD, (Est. 1945) 1 Becket 
Buildings, Littlehampton Ad, Worthing. (01903) 
264141. 1 minute from A24 & A27. Free local 
parking. Aura, B&W (inc. Matrix), Castle, Denon, 
Mission, Nakamichi, Quad, Teac, Technics, 
T horens, and many more in 4 Dem Rooms. 
Systems, Hi-Fi and Home Cinema. Service Dept., 
Installations. Open 6 days a week. Access, Visa, 
instant credrt to £1000 subject to status. 
CHICHESTER HI A, 7 St. Pancras, Chichester, W. 
Sussex P019 1 SJ. Tel: (01243) 776402. Linn, 
Naim,Rega, Creek, Nakamichi, A&R, Denon, 
Roksan etc. Tues-Sat, 1 0-1, 2-5.15 (closed Mon). 

liii1i1i1 
PHASE 3 HIA, 215 Tarring Road, Worthing, West 
Sussex, BN11 4HW. Tel (01903) 245577. The 
South's leading Hi-Fi specialists. Premise facilities 
include listening rooms and dedicated 'Home 
Cinema' demonstration rooms. Adcom, Arcam, 
B&W, Castle, Celestion, Denon, Heybrook, KEF, 
Reference, Kenwood, Lexicon, Marantz, Meridian, 
Monitor Audio, NAD, Sheame, Spendor, Tannoy, 
Thorens, Yamaha. liii1i1i1 

WARWICKSHIRE 
FRANK HARVEY HIA, 163 Spon Street, Coventry, 
Warwickshire, CV1 3BD. Tel 01203 525200. 
Arcam, Mission, Cyrus, Musical Rdelrty, Marantz, 
Rotel, NAD, Tannoy, Yamaha, KEF. Open 9:30-
5:30 closed T hursday. liii1i1i1 
SOUNDS EXPENSIVE, 12 Regent Str, Rugby. 
(01788) 540772. Arcam, Audiolab, Quad, 
Meridian, Marantz, Mission, Celestion, KEF, Rotel, 
Ruark, Rotel, Heybrook. IMPROVE YOUR IMAGE, 
BE SEEN WITH US. Appts required, no service 
dept, tree install, home trial facilities. Access, 
Amex, Visa, Diners, Instant credit. Open 9-
5.30pm Mon-Sat. liii1i1i1 
THE HI-FI COMPANY, 23a Regent Street, 
Leamington Spa. Tel (01926) 8 8 8644. 
A superb range of hi-fi and audio-visual equip
ment. Dedicated hi-fi and AV demonstrations. 
Arcam, Audiolab, Aura, Celestion, Denon, JBL, 
JVC, KEF, Kenwood, Marantz, Meridian, Mission, 
Mitsubishi, NAD, Pioneer, QUAD, Sony, REL, 
Revolver, Rotel, TDL, Technics, Yamaha, and 
many more. Part-exchange, especially welcome. 
All major credrt cards and interest free credit on 
many items. Open Mon-Sat t Oam-5.30pm. 

WILTSHIRE 
THE AUDIO EXC HANGE, 52 Morse Str, Swindon, 
Wiltshire SNt 5QP. (01793) 539008. Acoustic 
Energy, Audio Innovations, Cerwin Vega, CA 
Developments, Heybrook, Impulse, Micromega, 
Michell, REL, Sequence, Sugden. AV and single 
speaker demo room. Home trial facilities, free 
installation, service dept. 10-6 Mon-Sat 
AUDIO T, 60 Fleet St, Swindon, Wiltshire, SNt 
1 RA. (01793) 538222. Fax (01793) 487260. Great 
Hi-R from Arcam, Denon, Linn, Marantz, Meridian, 
Micromega, Mission, NAD, Nairn, Rotel, Technics, 
Yamaha & many more. Tues-Sat 9.30-6. Trained 
staff. 3 year guarantee on Hi-Fi. Free delivery & 
installation. 30 day free upgrade scheme. Home 
demonstrations. Part exchange. Interest Free 
Credrt on selected rtems. 2 listening rooms. Home 
Cinema specialists. BADA bonded. liii1i1iJ 

WORCESTERSHIRE 
COLORAMA HI-A, 27 Kingfisher Walk, Kingfisher 
Centre, Redditch, Worcs 897 4EY. (01527) 
597260. Aura, Nad, Onkyo, Kenwood, Denon, 
TDL, Polk Audio, B&W, Tannoy, Full Pro-Logic 
products. In-store integrated dem facilities. No 
appts required, service dept. Access, Visa.Open 
9-5.30, closed Thur. 
SPAINS HI-FI, 2&2a New Road, Bromsgrove, 
Worcestershire. Tel: (01527) 872460. B&W, 
Denon, Kef, Kenwood, Marantz, Mission, Nad, 
Pioneer, Rotel, Sony, Tannoy and more. 
Comfortable listening lounge for hi-fi and AV 
equipment. Free installation. Access & Visa, 
interest free credit. 

WEST MIDLANDS AUDIO, 158 Ombersley Road, 
Worcester WR3 7HA. (01905) 58046. Audiolab, 
Arcam, Nairn Audio, Rega, Kef, Roksan, Epos, 
Quad, Nakamichi, Absolute Sounds and lots 
more. 4 demo rooms for budget & high-end 
audio. Dedicated DSP room. Appointments 
required. Free install, service dept. Access, Visa, 
Arnex, Diners, Switch. Chartered Trust Mon-Sat 
9.00-5.30 late evenings by appt. 

YORKSHIRE (NORTH) 
HARROGATE HI-FI, 15 Commercial Sir, 
Harrogate, N Yorks. (01423) 504274. One of the 
best ranges of quality hi-fi in the North of 
England, including: Lumley valve amplification, 
Audio Research, Musical Fidelity, Martin Logan, 
Sonus Faber, castle, Orelle, Michell, Ruarl<, Stax, 
Copland, Tannoy, NAO, Alchemist, Onkyo, Rotel, 
Marantz, Meridian, Lexicon, Project, 
Silversounds, Cogan Hall, DNM. Home cinema 
dems. Home dems (appts not always reqd.). 
Service dept. All major credit cards accepted. 
Credit facilities available. Open 1 0-6pm. Why? 
Because music matters. l!lil!ll 
SOUND ORGANISATION YORK, 2b Gillygate, York 
Y03 7EQ. Tel: (01904) 627108. Closed Mondays. 
Linn, Nairn, Rega, Creek, Meridian, Arcam, 
Denon, Royd, Rotel and other well chosen 
makes. "You can't go wrong - we wouldn't let 
you". liii1i1i1 

YORKSHIRE (SOUTH) 
HI-FI STUDIOS, Sunnyfields, Doncaster, DN5 85A. 
(01302) 781387. TDL, Audio Alchemy, Sugden, 
Arcam, Proac, Ruark, Castle, Teac, Unison valves, 
Impulse Horns, Denson Amplifiers, Apogee, 
Stemfoort, Kinshaw Amplifiers and Phono stages, 
Pink Triangle, Morel Loudspeakers, Heybrook, 
Monrtor Audio, Harbeth, Keswick Audio Research, 
Michell Turntables, AMC (CD and valves), CA 
Developments (valves), Art Audio (valves), R.E.L. 
SubwooferS, Pro-ject, Plus Yamaha and Klipsch 
Home Cinema Pro-Logic Demonstrations, 
Systemdek, Alphason, Target Sonic Link, Chord, 
Audio Quest. Listening room, dems, home trial, 
free delivery and install, 2 year guarantee. Access, 
Visa. 1 0-8pm Mon-Fri, 1 0-6 Sat. Phone for further 
into. & FREE fact pack. liii1i1iJ 

YORKSHIRE (WEST) 
AUDIO REFLECTIONS, For friendly advice from 
one of the UK's longest established, truly indepen
dent audio consultants. Audition some of the 
wortds finest equipment. Chord pre-power amps, 
Audio Synthesis, Atacama, Spendor, SP9/1, �P7/1, 
SPt/2, SP2/3. ATC, AVI, Sumo, Castle, Harbeth, 
Chameleon, Bryston, TEAC, Van Den Hul, XLO etc. 
Demonstrations by arrangement in Leeds, or in 
your own home without obligation. For further 
details contact *John Bleakley. Phone/Fax 
Leeds (0113) 252 8850 (evening calls welcome.) 
Generous part exchange and second hand 
equipment available. lil:ill1.il 
AUDIOVISION (B RIGHOUSE) LTD, 5 Bethel 
Street, Brighouse, W Yorks HD6 1 JR. (1 mile from 
junction 25, M62) (01484) 713996. Yorkshire's 
experts for the entire range of Technics hi-fi 
separates and systems, Panasonic Nicam TV, 
satellite, audio, VCRs and camcorders, Philips 
widescreen TV, CDi and Laserdisc players and 
Yamaha cinema DSP separates. Also, Castle 
Acoustics, Mordaunt-Short, Bose, TDL, Cerwin 
Vega and Aiwa hi-fi separates. Hi-fi, home 
cinema and Dolby ProLogic surround sound 
systems on continuous demonstration. Free 
specialist advice and expert installation. In store 
service dept, Access, Visa, Credit charge. 
Mon-Sat 9-5.30. 
ASTON AUDIO, 19 Crossgate, Otley, Leeds, LS21 
1 AA. (01943) 467689. Nairn, Mission Cyrus, 
Arcam, Audiolab, Meridian, T DL, Micromega, 
Quad, B&W, Nakamichi, Denon. Home Cinema, 
dem rooms, int free credit, Visa, Access. Open 
Tues-Sat 9-6pm . li1.i1iZi1 
HUDDERSFIELD HI-FI CENTRE, 4 Cross Church 
St, Huddersfield. Tel: (01484) 544668, Fax: 
(01484) 423140 Also at 3-5 Kings Cross Street, 
Halifax, West Yorks. Tel: (01422) 366832 Fax 
(01422) 349954. B&W, Cyrus, Kenwood, Denon, 
Rolel, Arcam, Musical Fidelity, Quad, Audio Lab, 
Marantz, Mission, etc. Dem facilities - appoint
ment reqd. Mon-Sat 9-5.30, Thurs 9-8. Closed 
Wed. Free insta"alion, credit facilities. Access, 
Visa. li1ili1iJ 



DEALER 
Directory 

IMAGE HI-FI, 17 The Springs, Wakefield, WF1 
1 QE. Tel: (01924) 200272. Fax: (01924) 200404. 
The finest in Home Cinema, Multiroom installation 
and classic stereo systems from Arcam, B&W, 
Gyrus, Oenon, Unn, Mission, Quad, Rega, 'famaha 
DSP. Open Monday to Saturday 9.30am to 5.30pm 

lili!i1.l 
IMAGE Hl..fl, 8 SI Annes Road, Headingley, Leeds, 
LS6 3NX. Tel: 0113 2789374, Fax: 0113 2754252. 
The finest in Home Cinema, Multiroom installation 
and classic stereo systems from Arcam, B&W, 
Gyrus, Oenon, Uno, Mission, Quad, Rega, 'famaha 
DSP Open Monday to Saturday 9.30am to 6.00pm 

lili!i1.l 
READYVISION LTD, 92-94 Lockwood Road, 
Lockwood, Huddersfield. Tel 01484 532294. 
We've been giving sound advice and personal ser
vice for over 20 years. Specialist main agents sales 
and service. Bose, B&W, Dolby, Hitachi, Jamo, .NC, 
KEF, Panasonic, Prologic surround sound, Sony, 
Technics, Toshiba. Huge range of home cinema 
TV's, Satellrte, Video, Hi-R systems and separates 
all at the lowest prices. Free parking. Free 
delivery and installation. Open Mon-Sat 9-6 
Sunday 11-4pm. 

NORTHERN IRELAND 

BELFAST 
LYRIC HI-FI, 161/163 Stranmillis Road, Be�ast. 
(01232) 381296, Fax (01232) 661115. Unn, Nairn, 
Rega, Arcam, Castle, Denon, Rotel, Royd, Epos, 
Shahinian, Sehring etc. Free delivery and installa
tion, service dept, 3 single speaker demo rooms, 
interest free credrt available. Open Moo-Sat 10-6, 
Late night Thurs. dosed all day Wednesday. 

COUNTY DOWN 
ASTON AUDIO, Unit 8, Kings Road Shopping 
Centre, Kings Road. Beitast. Tel: 01232 402220. 
Akai, Aiwa, Technics, .NC, Mrtsubishi, Samsung, 
Toshiba, Panasonic, and many more. Demos avail
able, Open Mon-Fri 1 0-8pm Sat 1 0-5pm 

SCOTLAND 

ABERDEEN 
HI-A EXCELLENCE, 293 Union Grove, Aberdeen, 
AB1 6T D. Tel (0 1224) 322520. Aiwa, Audio 
Innovations, Denon, Impulse, Infinity, Musical 
Fldelrty, Rote!, Roksan, IDL. 2 large single speaker 
dem rooms. Appts necessary after 6.0!Jpm. Home 
trial facilities, Free Installation, Service 0epartment 
Various offers. 3 Yr guarantee. Open 10-6.00pm 
6 days. 

AYRSHIRE 
THE SOUND FOUNDATION, 22 Nelson St, 
Kilmamock, Ayrshire, KA1 1BA. Tel: (01563) 74185, 
lax (01563) 74186. Stockists of Proac, Castle, Audio 
Innovations, Harrnan Kardor, Sugden, Pink Triangle, 
Rotel etc. Open Morlday to Saturday 9.30 -5.30, late 
night Thursday Ul ?pm. Home dems and delivery 
installation service available. Credit facilities also 
available. Contact Kevin for more information and 
directions. 

EDINBURGH 
MUSIC MILL, 72 Newhaven Rd, Edinburgh EH6 
saG. Tel 0131-555 3963. The only stockist of the 
full range of Micromega in Scotland. Plus: DPA, 
Stand unique, Alchemist, Royd, Proac, Audio 
Innovations, Lumley Reference. Tube Technology, 
DNM, B&W, Systemdek, Nottingham Analogue, 
Nakamichi, Rehdeko, Dali, Crimson, Harmon 
Kardon, Goklring, Plus DNM Cables, llny Tubes + 
Designer Hi-Fi fumrture. Mon-Sat 10-6 by appt. 
Closed Wednesdays. All major credit cards 
accepted. Contact Fraser or Mark. Phone for 
Directions, more information & product evenings. 
Car parl<ing availaible. 

GLASGOW 
STEREO STEREO, 278 St Vincent Street Glasgow 
G2 5RL. Tel: 0141-248 4079, Fax: (01555) 
820356. E mail Stereo @ cix.compulink.co.uk. � 
music is important rt makes sense to let us help 
you personally select a system that will surt your 
listening tastes and matches your life and home. 
Open 10-6.00pm closed Sunday, Tuesday. Interest 
free credrt available. 

STIRLING 

SllRUNG AUDIO, 19 Barnton Street SMing, FK8 

1 HF. (01786) 479958. For central Scotiand's best 
selection of qualrty Hi R at all prices demonstrated 

and installed to suit your needs. B&W, Aura, 
Crimson, Ruarl<, Audiolaib, Ancam, Marantz, Thule, 
Rote!, Impulse, Polk, Audio Innovations, Royd, 
Infinity, DNM Reson, NHT, REL, Revolver, 
Micromega, Beyer, Sennheiser, Hanman Kardon, 
QLN, Target+ Stands Unique and many more. Plus 
custom Gable service + QED multiroom installa
tion. Contact Barry or John for more information. 
Interest free credrt available 

WALES 

CLWYD 

ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham 
(01978) 364500. Audio Visual specialists. Aiwa, 
Arcam, AMC, Bose, B&W, Beard, Canon, Celestion, 
Castle, Gyrus, Jamo, Marantz, Michell, Mordaunt
Short,  Musical Fidelity, NAD, Nakamichi, 
Micromega, Quad, Radford, Rotel, Rogers, Rega, 

Ruarl<, Spendor, Tannoy, Wharfedale, UKD, 'famaha 
DSP member. Demonstration room, installation 
service. Easy parking and motorway access. 
Access, Visa etc. 

SOUTH GLAMORGAN 

RADFORDS , 449-451 Cowbridge Road East, 
Canton, Cardiff CF5 1 JH. Tel 01222 398121 
(Cantact Andy Baker) Premier HiFi & Home 
Cinema, carefully selected to offer outstanding 
sound and picture qualrty, whatever your budget 
Staff who care about what they sell and have the 

ability and knowledge to demonstrate the differ
ences. Full workshop, delivery, installation and 
part-exchange facilities availaible. lili!i1.l 

GWYNEDD 

I&H GRIFFITHS & SONS, 313 High SI, Bangor 
LL57 1 YA. (01248) 370655. Aura, Yamaha, 
Tannoy, Teac, Sony, B&W, SVC, Rotel. Demos 
available, no appts nee, home trial facilities, free 
installation, service dept. Access, Visa, Lombard 
credit charge. Mon-Sat 9-5.30, Wed 9-1. Audio 

Visual Specialists. 

PETERS HI-A Victoria Buildings, Mostyn Avenue, 
Craig-y-don, Uandudno. (01492) 876788. Single 
speaker dem room. Open 9-5.30. Closed Wed. 

See Cheshire branch for details. 

REPUBLIC OF IRELAND 

DUBLIN 

DUBUN HI-A, 38 Aungier Street, Dublin 2. Tel: (01) 
4785205. Fax: (01) 4785219. We ail have two ears 
and one mouth - use them accordingly. We only 
stock the best products, based on performance and 

reliabilrty - not reviews or sales patte� Call Mark or 
drop in for a listen. Three single speaker demo 
rooms. Free delivery and installation. Full service 
department Open Mon-Fri 10-7, Sat 10-6. 

To advertise in this 

section call 

the Sales Team on 

0171-6311433 

INDICATES MEMBERSHIP OF 
THE BRmSH AUDIO DEAUERS 
A.<:.c;nr.JAnnN 

Retailers ------

"It's clear 

Enhance your demo 

rooms with Hi Fi & AV 

Switching Systems 

In Store Logistics 

Tel: 0116 262 3165 

Fax: 0116 251 7444 

and simple" 

·sL t-
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Sound SensEe 
Amazing Prices, Superb Service 

Videos, TVs, Hi-Fi separates, Midi systems & Accessories 

STOP PRESS 
New superb demonstration room to be opened in May 

to feature AV products along with the carefully selected 
specialist audio products from around the world 

We stock: 
Audio Innovations 
Aura 
Boston 
B&W 
Celestion 
Den on 
Harman Kardon 
JBL 
KEF 
Ken wood 
Marantz 
Monitor Audio 
Nakamichi 
Pioneer 
REL 
Revolver 
Rogers 
Rotel 
Sony 
Tannoy 
Technics 
TDL 
Thorens 
Vamaha 

Accessories & Furniture: 
Atacama 
Cable talk 
Flatline 
Quadraspine 
Sound & Style 
Sound Design 
Target 
Van den Hul 

Call the sales Hot Line 
for advice and a quote 

CLEARANCE BARGAINS 
HUGE SAVINGS £££ 

Arc am 
Alpha 3 £140 
Alpha 5 £190 
Aura 
VA80 £279 
Celestion 
1 £89 
311 £99 
511 £129 
711 £179 
De non 
AVR900 £349 
AVRlOOO £429 
Harman Kardon 
HK6550 £290 
HK1200 £199 
HD7450 £199 
TD4200 £199 
HK3300 £199 
AVI200 £429 
AVR20 £399 
JBL 
TLX60 £149 
TLX70 £199 
Kenwood 
KR V6060 £265 
DP7050 £259 
KX3050 £129 
KRA5040 £ ! 49 

DP5060 £195 
CS6 £119 
KA5040R £155 
K VR6070 £289 
KAV7700 $499 
KRV5570 £239 
KXW6060 £155 
SS3300 £199 
KEF (Ex-dem) 
Q50 £399 
Marantz 
SR73 £479 
CD46 £149 
Monitor Audio 
MA201 £239 
MA202 £299 
Nakamichi 
REC3 £199 
IA3 £199 
Sony 
SCALA2 £749 
SCALA 1 £1199 
CDP761 £199 
Tannoy 
SUBSAT3 £249 
Technics 
STG90L £199 
Yam a ha 
KXW282 £169 

REL 
Stadium £849 
Stentor £1249 

Hurry I 
Limited Stock 

up to 
50°/o off 

We are located at 350 Edgware Road, London W2 1 EA. Nearest Tube: Edgware Road 

*excludes clearance bargains. UK mainland only 

Sales Hotline 0 1 71 402 21 00 
Fax 0171 724 7750 

Mail Order, the simple way to buy 
Free Delivery* above £250 



ROLLING OUT TRE RED CARPET IN NEXT MONTH'S ISSUE 

Presents 

The B ... itish Bi-ri A.-..a ... ds 
Sponsored by Hi-Fi Choice and the British Federation of Audio 

June's Hi-Fi Choice will be a star-scudded, celebrity-hosted, high-society night our! Using 

amazing Journ-ALISM digital compression software, we will be cramming a whole 

evening's worth of award-winning hi-fi into one bumper-sized Special Edition of your 

favourite hi-fi magazine. 

So there's no need to hire a sleek tux and stretch limo to get a front seat at the 

year's hottest hi-fi showcase. We'll be beaming the winning products- as voted 

for by hi-fi magazine readers around Britain- straight into your newsagent, 

the day after they are announced! 

And just look at the gongs we'll be handing out: 

• CD Player up to £250 • CD Player above £250 • Tuner up to £250 

•Tuner above £250 • Cassette Deck up to £250 • Cassette Deck above £250 

•Integrated Amplifier up to £300 •Integrated Amplifier above £300 • Pre/Power Amplifier 

•AV Amplifier up to £350 •AV Amplifier above £350 • Home Cinema Speaker System up to £750 

• Home Cinema Speaker System above £750 • Subwoofer • Hi-Fi Loudspeaker up to £200 

• Hi-Fi Loudspeaker £201 to £500 • Hi-Fi Loudspeaker above £500 

• Complete Hi-Fi System up to £1 ,000 • Complete Hi-Fi System above £1,000 • Hi-Fi Accessory 

Also in next month's issue: 

One-box CD players up to £1 ,000 

In this hotly-contested area of the market, see how your favourite shapes up! 

e Arcam Alpha 6+ e harman/kardon HD7625 e Linn Mimik 

e Marantz CD-17 e Meridian 506 e aim CD3 

e Orelle CD lOO e Quad 77 e Rotel RCD975 

Pre/power amps on a budget 

Is this the ultimate way to get power and flexibility 

on the cheap? We compare dynamic duos from Rotel, 

Creek, Moth and Cyrus, all costing less than £1,000. 

Big! Loud! Bassy! 

No, not Barry White, but instead five Heavy Duty rock speakers from Cerwin-Vega!, 

Celestion, Wharfedale, Jamo and JBL. Which offers the most bangs for the buck? 

Hi-Fi Choice will be thanking its parents, friends and God for this award, which wasn't down to us, really

all of you deserved to win, luvvies- on Friday 26th April, 1996. 

HI-FI CHOICE MAY 1996 129 



Ult .. a 
David Vivian believes that hi-fi doesn't have to be expensive to be 

good. He'll be writing on this topic for your delectation, every month! 

Vivian Scene 

Q 
uestions. Who am I? What am I 
doing here? Where has Paul 
Messenger gone? Am I staying 
long? What's on my mind? And 

do I know Jeremy Clarkson? 
Uncannythingtoask. Our paths occasionally 

cross. Now you can guess the answer to the 
first question. I'm a motoring writer. Go 
ahead, feel confused. The thinking behind my 
being here, as explained to me by Mr Editor
in-Chief Vincent, is nothing if not lateral. 

I'm here precisely because I'm not a hugely 
experienced, wise and gifted vocational audio 
journalist. I'm no more hi-fi hack than lam par
ticle physicist. My instincts are just like yours: 
impulse-driven. l'vespentcountless hours feel
ingguilty aboutthepriceofmy'hobby' (ie, spend
ingtoo much on it),andlstill getthecold sweats 
whenl'mgivenanexpensivepieceofkittoaudi
tion. My fear is that it will sound so good, so 

effortlessly superior to what I'm used to, that 
I'll have to buy it. Even ifl can't afford it. 

I'd be lying if l said I've never been tempt
ed, but one thing has always helped me to hold 
back. It's this plain and immutable truth: hi
fi keeps on getting better and cheaper. The process 

is unstoppable. Moreover, therateofimprove
ment has accelerated in recent years. It's no 
good rh inking in terms ofdiminishing returns. 
All you can do is guess how long it will take 
before your £1,000 CD player is taken to the 
cleaners by a£500model.And the current rate 
of progressl Ten months tops. 

Which is a good thing.lt makes buying hi
fi much lessda untingthan some people would 
have you believe. Ifthe trickistoacquirea truly 
engaging sound without spending more than 
we have to, theoddsarewith us. Because unless 
we're getting harder to please, the amount we 
need to spend on a satisfying system is, by def
inition, dropping year on year. 

Of course, one person's 'satisfying' is 
another's 'shabby'. But it doesn't matter 
where your individual starting point is. The 
question I ask myself is, "can I spend less and 
still be happy l", ratherthan, "ifl spend more, 
will I appreciate the improved sound quality?" 
From a purely psychological perspective, the 
firstoption isthe better bet. You feel smart with 
a bargain, while you worry about a liability. 
And since progress will inevitably devalue your 
purchase, there's more to lose if price rather 

Hi-li gets cheaper and better. Just think- this 

early 48-track AV studio once cost £39 lOs 4d, 

but now it would be yours for fivepence! 

than satisfaction is your imperative. 
Ever wondered why,athi-fishows, itisrhe 

small, modestly-priced systems that normal
ly make the biggest impression? It's not 
because they sound best, but simply because 
they exceed your expecta rions rather than fall 
shortofthem. I'd like to think we'reapproach
ingthis subjectfrom the same direction. Ifthere's 
a core theme in this column, it will be about 
hanging on to a sense of perspective. 

To be honest, the only lower-mid suck-out 
that interests me is the sort that will ease the 
strain on the belt I no longer need to hold my 
trousers up. Perhapslshouldspend more time 
listening to hi-fi and less going to the pub. Ifl 
boughtoneofthose Reebokstepslcould work 
out at the same time. And get a Walkman and 
go jogging. Become a Trappist monk. 

Then again, perhaps I'd rathergo fora strop 
in the car. Don't get me wrong: I couldn't do 
without music and a decent hi-fi. But it's not 
a religion, it's not better than sex, it comes a 
poor second to falling asleep in the garden on 
a sunny day and, and most of the time, it's no 
substitute for friends. At least not to me. I'd 
like to think that even on a magazine like Hi

Fi Choice, there's a natural order: life, hi-fi. 
Having said all of that, the unacceptable 

scenario is the one where the family stereo is 
gathering dust, beaten into retirement by zil

lion-channel TV, personal computers 
and video games. In any intelli

gent listof priorities,good 
music in the home comes 
above all ofthese. They're 
distractions. Music, like 
beer,isgoodfor you. So 
long as you keep it under 
careful control. 

Paul Messenger? He's 
moved from this cosy 
stern cabin on the good 
vessel Choice to the heat 
oftheengineroom (page 
23). I don't envy him. 
Hopefully,backhere,Ican 
seewhat'shappeningup 

ahead and still make a 
few waves. � 

Hl-Fl CHOICE 



TAKE HI-FI SERIOUSLY. 
(UNLIKE CHARLIE) 

, � _ Friendly 
- :w / - E"�!rien� d Staff 
';;::::f' y; .... ·J· . � . . " . . ..... . . . . . . . . . .. . .. ....... . . ...... . . �-

-- J::Comfortable 
listening Rooms 

........................ - ............................. -........................ - - -------------

World Famous � 
Hi-Fi Separates 





EVIVANCOS 
HEADPHONES! 

Hi-Fi Choice have long 

recommended Vivanco 

products, and now we're 

giving them away! These 

excellent, all-purpose headphones are typical 

of the quality we expect from 

Vivanco- and they can be yours, 

FREE, when you subscribe to 

Hi-Fi Choice. 

VIVANCO SRI20 
HEADPHONES 

• RRP £19.95 
• large earcups 
• 40mm Fernt systems 
• 20-22.000Hz 



HI·FI CHOICE SUBSCRIPTION APPLICATION FORM 
YES! I want Hi·Fi Choice sent direct to my door each month 

d Please start my subscription from the next available issue and send me my 
FREE Vivanco headphones or 

0 I am already a subscriber, please extend my subscription and send me my 
FREE Vivanco headphones 

YOUR SUBSCRIPTION 
Direct Debit payment 0 £14.99 every six monlhs (UK only) 

Cheque or Credit/Debit card payment 1 year UK £29.99 
YOUR DETAILS 

Name 

Address 

Postcode Daytime phone 

YOUR CHOICE OF PAYMENT 
Complete section 0 Direct Debit E) Cheque or E) Credit /Debit card 

0 I would like to subscribe by Direct Debit for just £14.99 every six months 

Instruction to your bank or building society to pay by Direct Debit 

To the manager: Bank name 

Address 

Postcode 

Name of account holder(s) 

Bank sort code UU UU UU Account number UUUUUUUUU 
Originator's identification number [I][I]@][]][!J@] . 
Please pay Dennis Publishing Ltd. Direct Debits from the account detailed on A�DIRE<;T 
this instruction subject to the safeguards assured by the Direct Debit Guarantee. � D e b 1 t: 

Signature(s) Date 

Banks and building societies may not accept direct debit instructions for some types of account 

E) Q l enclose a cheque for £29.g9 made payable to: Dennis Publishing Limited 

E) Q Please charge £29.99 to my: 

0 Visa 0 Access/Mastercard 0 AMEX 0 Switch (Issue No.__j 

Card Number UUUU UUUU UUUU UUUU UUU 
Expiry date UU UU 

Signed Today's date 

0 Please indicate here if you do not wish to receive deta ils of further special offers o r new products 
,..lf!l\�llt!I�A 

Hi·Fi Choice 

Subscriptions Department 

FREEPOST WD7 
Bristol BS12 OBR 
(This address can also be used on an 
envelope - no stamp required) 

r---------, 

I I 
I I 

:NO STAMP: 
:REQUIRED: 
: IN UK : 
I I 
I I 
I I 
L---------.J 

IN A HURRY? CALL THE CREDIT CARD HOTLINE NOW 
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