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Editor’s

Notebook

Stan Vincent highlights the hot spots in this month's issue, views
products of tomorrow, and sees a new future for cassette. Wow!

elloandwelcome tothe Mayedi-

tion of Hi-Fi Choice. In this

month’s packed magazine,

we’re bringing you a monster

testofsomeofthehottestampli-
fiers that money can buy — and I can tell you
thatitmakesinterestingreading. Let’s just say
that while UK audiophile stalwarts are rep-
resented inforce,notallofthemmakethegrade.
To read the full test— conducted under our
usual blind conditions, naturally — turn
immediately to page 58.

Andthenweturntosubwoofers,whichare
rapidly provingto have fascinatingeffectson
hi-fisound—andnotjustfortrouser-flapping
basseffects. Asyou’llread in Jimmy Hughes’s
column on page 34, a good active subwoofer
seems to have the greatest effect on music not
in the nether frequency regions, but instead
much further upinthe midband and high fre-
quencies. There’smore subwoofer investiga-
tion on page 46, where Paul Messenger com-
pares six of the hottest active subs around.

Ifspeakershaveyouhooked, buttheirinter-
nalworkingsremainamystery,helpisathand.
On page 40 speaker designer Dave Berriman
presents a succinct introduction to the basic
principles underpinning loudspeaker design
andconstruction.Neveragainfeel outofyour
depthwhenthe pubconversation turnstoupper
mid-bass suckout!

On page 24you’llfindthelatestinourseries
of featuresin which we visitthe home of acom-
mited hi-fi enthusiast to listen to his system
and hearhowheassembledit. You’llnote that
the name of this feature has changed slightly,
from ‘Aspirations’ to ‘Inspirations’, toreflect
the factthatwe are focussing not justongreat
systems,butalsoondedicated audiophileswho

UK 12 ISSUES £19.99

6 ISSUES  £9.99 DIRECT DEBIT
EUROPE  121SSUES £26.99 SURFACE
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leavenostoneunturnedintheir pursuitofmusi-
cal pleasure! If you think your system should
feature in our pages, why not drop me a line
totellmeaboutit? Sendasummary oftheequip-
ment, and three reasons why you think the sys-
tem is special. Leave the rest up to us!

Serve your country overseas
InFebruaryIwasinvitedtoattend JVC’sEuropean
Key Dealer Meeting in Barcelona, which
offered a fascinating chance to see the com-
pany’s new products at first hand. These
includeseveralsleek minisand micros—cur-
rently the maingrowthareaforaudiosales—
cheekbyjowlwithastartlingly high-end com-
ponentsystemdubbedtheSD1,whichisbuilt
morelikea piece of high-end gear thanamass
marketaudio product.

Thelikely selling price of thisunit was esti-
mated to be several thousand pounds, so
thereisadebate whetheritwouldactuallysell
wellenough towarrantimportingintothe UK.
Butitservestoremindhowweinthe Westjudge
large Japanese companiessolely on the strength
ofthe rangestheycansell effectively in the West.
There isa story told in hi-ficircles of an inter-
national press trip to JVC’s headquarters in
Japan. A number of the world’s most hard-
ened hi-fi journalists were gathered together
andaskedtodistinguish a pairoftop-endMark
Levinsonmonoblocsfromapairof JVC’s. The
upshot was that the assembled throng got the
amps completely mixed up. They simply
couldn’tbelieve thatthe Japanese mass-mar-
ket company could do better than the high-
end doyen. But they did. And if you still find
such a fact hard to swallow, just turn to page
69 of the current issue. ..

Let’smake thingsolder

Inearly MarchitwasPhilips’sturnto present
their products for this year. It is concentrat-
ing particularly on high-power mini systems
thatsoundjustalittlebitbetterthanthestereo-
typical ‘mug’seyeful’,and willhaveanewrange
of CD playersand otherseparatescomponents
as part of a drive to restore their presence in
hi-fi.

However, it has some intriguing long-
term marketing plans, based on the premise
that there is a vast untapped market for con-
sumer electronics among older consumers.

Naturally,itishopelesstoapproach thiskind
of customer with an all-singing, all-dancing
productadornedwithflashinglights. Themore
mature buyer is liable to place much greater
emphasis on ease of use and quality.

Another pointthatemergedwastheincreas-
ingly limited opportunity to launch new for-
mats, in the wake of some notable flops in the
past few years. Whileitlooks asifDCCisfind-
inganiche inthe semi-professional recording
market, as a cheaper alternative to DAT for
mastering purposes, the writing is on the wall
for new formats: do business quickly, or die.
Isuspectthatthiswillmeanconglomerates tak-
ingamuch moreconservativeapproachtothe
launch of new formats, but at the same time,
it may lead to much greater innovation with
formats that exist already — the combined
TV/videoisoneexamplethatisalready doing
bigbusiness. Given thecurrentfashion forcloth-
ing and music from the *70s, it can only be a
matter of time before yetanother stylistic sta-
plerises from the grave: the music centre...

Talking of putting old wine into new bot-
tles, I have had a fascinating demonstration
of Technics’s new cassette deck, in which the
company has used high-tech thin-film tech-
nology inthe deck’s playback head —this was
developed for DCCmachineswhich play both
digital and analogue tape, in effect Technics
has recycled the technology. Key claimed
benefitsincludereduced playbacknoise,aflat-
ter frequency response, and minimised ‘con-
toureffect’. Onthebasisofashortdemonstration,
itbreathesnewlifeinto pre-recorded cassettes,
and we canonly guesshow thistechnology will
changecassetterecordingifitisintroducedfor
record heads in a couple of years’ time. It just
goes toshow that the best way forward is not
always to throw away what has gone before
in favour of all-new trinkets. Very slowly, we
are comingto learn that when itcomesto new
technologies, we should make more of what
we have already.

New kid on the block

Let me invite our new columnist, David
Vivian,tointroduce himselfonpage 130.Paul
Messenger, meanwhile,hasmoved uptopole
position on page 23,
and is installing his
soapboxaswespeak.
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Alan Sircom has found a ten-grand

CD player that offers value for

money. No, he’s not bonkers.

This month in Sessions, Alvin gets to

grips with the stylish Thorens CD player,
and a new Electrocompaniet amp.

S

Paul Messenger moves about — to
the front of our magazine, and to

Denmark, where he visits Jamo.

( '?‘i"‘

Jason and Clive decide to rob a hi-fi
store. Then they realise they don’t
have to. Clive has got it all already...
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THE FRONT END

Update

> ROM PRINGESS DI SCANDAL

Danish manufacturer Copland established its reputation
with a range of exquisitely finished amplifiers that aim to
combine the finest qualities of both valves and transistors.
It has now added a CD player with similar sonic intentions.
However, the player represents a first for the company
because it uses only transistors in its audio stages.

The elegantly styled CDA288 is an integrated design
based upon a centrally-mounted Teac VRDS mechanism.
Its HDCD-compatible electronics include two 20-bit Burr
Brown converters per channel, and Pacific Microsonics’
PDM 100 filter augmented by Copland’s own digital filters.
The analogue stage uses pure class A circuitry. Design is
pure minimalist — just two controls and a switchable dis-
play panel on the silver alloy facia — but naturally there’s a
remote control. Mechanical construction follows
Copland’s usual battleship ethic and uses plastic, alloy
and composite materials to provide a rigid structure with
effective damping and isolation from external interference.

Available now through Absolute Sounds, the CDA288
costs £1,799. @ (0181) 947 5047.

Linn speaks the word of multimedia

Linn Products is heartily embracing the multimedia future with new AV products and a site on the Internet. The AV5120
centre-channel speaker, designed to complement the AV5140 front speakers (whose driver array it shares), is optimised for
both voice and music reproduction. Fully shielded, it will sit above or below a television. It can also be shelf or wall mounted
using an adjustable bracket. Although engineered as a full bandwidth design it can be used in conjunction with the forth-
coming AV5150 subwoofer for added impact. Available in Black Ash or American Cherry finishes, it costs £650.

Linn’s dialogue speaker — with a Scottish accent.

Selling England by the £

After the success of its Clock 2 modification and
Pulsar 1 DAC, Trichord Research has released an
integrated CD player that incorporates many of the
company’s developments. Called the Genesis, the
Trichord machine is based upon a Pioneer PDS504.
Said to redefine the price-versus-performance equa-
tion, it sells for £549.

The Genesis features the acclaimed Clock 2 and

its dedicated power supply, as well as modifications
elsewhere in the analogue circuits. Except for a
change in badging, the Genesis looks and operates
like a regular Pioneer.
= (01684) 573594.

HI-FI CHOICE

The company has also upgraded its system remote
control handset. Linn system owners can use the new
controller to operate the Knekt multi-room system and
non-Linn components such as televisions and VCRs.
The new handset will be supplied as standard with all
remote controllable products and can be purchased sep-
arately as an upgrade for £50.

Wired Linn fans can wander in wonderment
through the company’s products at its recently estab-
lished World Wide Web site, which they'll find at
http://www.linn.co.uk/linn. @& (0500) 888909

Gool carbon cartridges

Wilson-benesch have released the world’s first totally carbon-fibre bodied
cartridges — with innards of copper and boron, and nude diamond stylii.
Claimed to eliminate the damping problems with metal-bodied cartridges,
the three new models are all moving-coil designs.

The range consists of the £686 Matrix, the £968 Hybrid and the £1,486
Carbon. They carry a one-year manufacturing defects warranty, and a re-
tipping service makes ownership
more cost-effective. Prices drop
by £100 if you trade in another
moving coil at the time of pur-
chase. Owners wishing to trade
up within the range will also
benefit from trade-in facilities.
@ (0114) 285 2656

Carbon is as carbon does!

In-car specialist Alpine has pro-

duced the world's smallest CD
shuttle, the six-disc CHA-S604.
Designed for installation inside
the car’s cabin rather than the
boot, the shuttle boasts a disc-
swap time of under four sec-
onds. Priced at £349, it's com-
patible with Ai-Net head units.
Alpine has also announced the
CDE-7825 CD tuner, which sells
for £399.90 and includes a 1-bit
DAC and four 30W amplifier
channels. = (01908) 611556.

Roger Thornington is the winner of

the Real Hi-Fi Campaign’s “Win
Your Money Back” competition.
Having bought an Arcam Alpha
6+ amplifier and 5+ tuner, he
penned the slogan “I chose my
Real Hi-Fi separates because
they add up to so much more
Real Music.” His turn of phrase
secured him a cheque for
£569.80, the price of his tuner
and amplifier. & (0171) 226
4468.

Richer Sounds’ founder, Julian

Richer, has been named
Communicator of the Year by
the British Association of
Communicators in Business. He
is the youngest person to
receive the award and joins a
list of previous winners that
includes the Body Shop'’s Anita
Roddick and Rover Group CEO,
John Towers. = (01732)
459331.

Musical Images’ newly refurbished

store in London’s Covent
Garden has been equipped for
comparisons of THX and AC-3
surround sound systems. It is
open seven days a week with -
late shopping on Thursdays.
2 (0171) 497 1346.

Audio T has created Home Cinema

Centres within four of its seven
stores. The Enfield, Gants Hill,
Oxford and Swindon branches
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Invest
In Gold!

The new Profigold PGA301 from
Bandridge has arrived...

Precision crafted from the finest
materials available, the new PGA301
interconnect leads will ensure that
you get the very best from your system.

Stop listening to your Hi-fi
and start enjoying the music!

PROFIGOLD INTERCONNECT CABLE

BANDRIDGE

FOR MORE INFORMATION ON THE PGA301 AND OTHER PROFIGOLD PRODUCTS,
CONTACT BANDRIDGE LTD. ON 0181 543 3633

PREMIER HOUSE 18 DEER PARK RoaD WIMBELDON LoNDON SWI19 3BW

PROFIGOLD, THE NO.1 FROM BANDRIDGE



THEFRONT END

New NAD goes power mad

NAD 304's big, 'ard brother, 314. Mister 314 to you, pal.

NAD has taken its award-winning 304 amp and improved
the design to produce the new Model 314. Conservatively
rated at 35W per channel, the new amplifier uses Extended
Dynamic Power circuitry to deliver much higher output
when transient demands call for it. It can produce 200W
into a two-Ohm load, and so, NAD says, effectively com-
petes with many conventional amplifiers that offer up to
three times its continuous power rating.

The 314 has six line-level inputs, including two tape cir-
cuits with dubbing, and a moving-magnet phono stage. The latter, like the rest of the amplifier, uses all discrete circuitry.
There are pre-out and power-in connections to allow for upgrading, and bi-amping, along with by-passable tone-controls
and a headphone socket that will drive virtually all non-electrostatic headphones. The loudspeaker outputs feature
NAD'’s proprietary Soft Clipping circuit to protect speakers during prolonged high power operation. Circuit paths are kept
as short as possible by placing switches close to the back panel connections and operating them through linkages to the
front-panel controls. Finished in NAD's customary gun-metal grey, the 314 costs £259.95. @ (0181) 343 3240.

More forte from JVC Adagio

JVC has upped the power and feature count of its
successful Adagio systems range for 1996. The
40W per channel Adagio D2T begins the series
and the D7T tops it off with 70W per channel.

The D2T, D4T, D5T, D7T and D8T models all
come with JVC's new Triple Tray CD mechanism,
a three-disc player with the operating speed of a
single-disc transport. The D27, D3S, D4T and
DST all have the new IllumiMagic CompuPlay
system, which provides user-friendly operation
even in the dark, and uses an optical sensor to
detect your hand approaching the system, flash-

5 ing the buttons needed to instigate one-touch
operation. Adagio prices range from £279 for the D27 to £500 for the Dolby Pro Logic equipped D8T.

Two more serious and sexy systems are planned. The FI Digifine incorporates JVC's ‘wide range’ and straight-
forward’ concepts with a discrete power amp and a ‘presence’ circuit. The XL-FIGD CD player is a bit short on mod-
esty, boasting one of the best signal-to-noise-ratios of any CD player. The matt silver system will retail for £900
excluding speakers. Next is the silver-and-veneer finished F3000 system, a four-piece mini with optional partner-
ing speakers. Expect to pay around £900, or £700 for the system without speakers. @ (0181) 450 3282.

Win Beer

(Gary Numan CDs and T-shirts too)

JVC'’s new look — serious, sleek and sexy.

You've seen the ad, now drink the

beer, listen to the CD and wear the

T-shirt. Carling Premier have teamed

up with Gary Numan and Hi-Fi Choice to give

five lucky readers the chance to win the ulti-

mate Premier prize. Five whole cases of Carling

Premier, five copies of Gary Numan’s Premier

Hits CD and five Carling Premier T-shirts. Simply
answer the following simple question — In a world that's
losing its head, which beer doesn’t? — and send your name
and address on a postcard to Hi-Fi Choice/Carling Premier
Monster Lager Competition, 19 Bolsover Street, London
W1P 7HJ, by Friday 12th April 1996.

The sink is sunk — long live the Sink (in 30)

The Townshend Seismic Sink has sunk... only to be replaced by the new 3D Seismic
Sink. The patent-applied-for 3D platform works in essentially the same way as the origi-
nal design but seeks to improve performance by providing isolation in two lateral direc-
tions as well as in the vertical.

The redesign uses a single air bag, which limits the load capacity and flexibility when
supporting components whose centre of gravity isn’t central. Three provisions have been
made to accommodate this: there’s more range on the levelling feet; balancing weights
are available to even the load. Other features of the new 3D platform include a battery
powered circuit that monitors the air-bag’s inflation.

The 3DSSS — 3D Seismic Sink Stand — is a stand within a stand and a purpose-built
3D Seismic Sink. The latter rests on the outer stand and the inner stand is suspended
from the isolated top plate of the 3D Seismic Sink. For more isolation you can replace the
rack’s shelves with 3D Seismic Sinks. The small 3D Seismic Sink Model 1 (43cm x
36cm) costs £399, while the Model 2 version (48cm x 40cm) costs £449. The four-tier
3D Seismic Sink Stand 1.4 costs £999 while the larger Model 2.4 costs £1,199. Special
sizes and finishes are available to order. @ (0181) 979 2155.

HI-FI CHOICE

Four legs
are better
than three

A TRAIT-R in our midst.

&

Kenwood has been suping up its
new range of separates. The ampli-
fier range has started to use TRAIT-
R (or ‘thermally reactive advance
instantaneous transistor’) technol-
ogy, developed in conjunction with
the Sanken transistor company.
This four-legged transistor has a
builtin thermal detector. So instead
of transistor temperature being
controlled by feedback from a sep-
arate (ergo slower) detector, it is
internally controlled.

The first model to feature this
will be the KA-7080R (due late
September). Amplifiers due for
more immediate release are the
KA-3080R (£180), a 70W remote
control model, and the KA-1080
which delivers 60W.

Kenwood’s DRIVE filter system
for CD players has been refined,
and is now called Fine DRIVE. This
incorporates 32-times oversam-
pling in an attempt to achieve a
120dB signal to noise ratio. Used
with four parallel converters per
channel this is claimed to produce
a smoother waveform and lower
noise floor. Thefirstmodel to incor-
porate Fine DRIVE will be the DP-
7080, and price is expected to be
around £400. New CD players due
in the shops soon include the DP-
3080 (£180) and DP-2080.

Other new product includes the
DM-7080 (£600) full-size MD
recorder, a forthcoming THX/AC3
pre/power combo with OTT remote
control called KC/KMZ-1, the KT-
3080L (£180) RDS tuner and KX-
5080S (£200) Dolby S cassette
deck. = (01923) 816444

In brief

all now have dedicated home
theatre demonstration rooms
and carry expanded stocks of
AV equipment. = (01865)
60844.

Until the end of June, Scotch is
offering a free tape head
cleaner worth £1.15 with every
purchase of special triple
packs of its BX60, BX90, CX60
and CX90 audio cassettes. The
packs cost £2.25, £2.99, £2.49
and £3.35 respectively.

Jamo has upgraded its 707 loud-
speaker. The new 707i features
a new port, terminal housing
and bass drivers. Outwardly
unchanged, the speaker’s inter-
nal cabinet design has been
improved. Price is £899.99.
2 (01327) 301300.

Harman Audio has formed a small
company to design and manu-
facture loudspeakers of excep-
tional quality and performance.
Kevin Voecks will head what's
temporarily being called
“Newspeak”, whose products
will target the élite audio/video
specialist dealer.

DJs working creatively with CDs
should note that Pioneer has
upgraded its CDJ-500 digital
turntable. The CDJ-500 /1 has
increased RAM, an additional
re-loop facility, improved cue-
ing and extra anti-shock fea-
tures. There’s further informa-
tion available on Pioneer's Web
site at http://www.pgb.pio-
neer.co.uk/pioneer/.

2 (01753) 789789.

One of the biggest names in budget
hi-fi cables, Bandridge, has just
announced the new Profi Gold
interconnect cables. There are
initially two cables in the range,
the budget PGA 201 — which is
expected to cost around £20 —
and the more up-market PGA
301, which should cost between
£60 and £75. The PGA 301
interconnect is a coaxial design
and features a 0.95mm PC-OFC
conductor and OFC screen. It
also uses heavy locking phono
plugs, with the signal section
heavily plated in 24ct gold. A
Sessions review of the new PGA
301 is just around the corner.
2 (0181) 543 3633

Fascinating fact number 683. Did
you know that Paul McCartney's
new Liverpool Institute of
Performing Arts uses JBL
speakers? Impress your friends pp
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UNLIKE MOST SPEAKER COMPANIES,
WE BUILD SPEAKERS.
WE DON'T BUY THEM.

My, my. Things nowadays are not always what they’re

cracked up to be. We’'re almost positive
it all started with the egg-free egg. Yum.
Then came caffeine-free coffee, with the
taste gone, too. In a matter of days, the
conscience-free politician followed, who
within moments was justly run over by his
own badge-engineered car. And now, here

comes the ultimatehorror: The Dynaudio-

free Dynaudio speaker.

No way! Just kidding! In fact, it’s just the

other way around: 90% of all other high-

end manufacturers do not painstakingly

develop and build their own speakers at

all. Instead, their designers tend to use

our justly famous Esotar and Esotec

tweeters, only to sell them to you, the

truth-loving American public, as their

own most expensive creations. We, being

true Danes, still believe in a 100% in-house production.

DANES DON T LIE.”

Every single part of our beloved Contour 1.8 (the one

our works raccoon Knudsen is just checking
for alien intruders) is still meticulously hand
built by our dedicated Danish master

craftsmen.

With our legendary oversized voice-coils,
our incomparable first-order crossovers,
the flat driver membrane geometry and the
minimization of phase problems. From truly
superior materials, in extremely limited
numbers. To create beautiful, true music.

And nothing else.

If you want to experience the original (!)
Dynaudio effect, please call us at (847) 288
1767 or fax us at (847) 288 1853 for a free
copy of our inimitable "Book of Truth”.
You’ll love it. Because unlike most speaker

companies, not only do we build our own

speakers. We write our own ads and brochures, too.
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Aura’s shiny SE-x machines

An Aura of SE-x appeal.

A quartet of new amplifiers is winging its way into the shops from the Aura camp. The first of
these is a £249 Special Edition version of the established VA-80 integrated. Called the VA-
80 SE-x, this upgraded 45W device is a UK special, and features improved-quality compo-
nents, a phono stage and gold-plated connectors on all inputs and outputs.

Hot on its heels comes the new CA200 and PA200 pre/power combination. The CA200
pre-amplifier is a pure Class A design, while the PA200 power amplifier operates in class A
through most of its range. The CA200 offers inputs for eight sources and two tape decks, and
provides both balanced XLR and unbalanced phono outputs. A satin-anodised aluminium
remote control handles input selection and volume functions, with information being fed
back to the user by the amplifier's front-panel display, which dims after ten seconds to reduce
noise and distraction. The class A headphone output offers two sensitivity levels.

The PA200 power amplifier is designed to produce high power with low distortion, and
to provide good bass grip. Power output is claimed to exceed 100W per channel and the
amplifier should work with loudspeakers presenting loads as low as two Ohms. It can be
bridged to provide a hefty 250W.

Both halves of this combination come in mirror-black or chrome finishes. A black CA200
costs £699 while a matching PA200 is £1,199. Chrome units cost £50 more.

There's also a new integrated, the VA150, which draws on the design of the PA200
amplifier. Offering 100W per channel, it features a surface mount MM phono stage, four line
and one tape inputs. It provides bi-wired loudspeaker connections and sells for £799 in black
or £849 in chrome finish. & (01903) 524806.

Features aplenty from h/k

harman/kardon’s new HD710 has a MASH Bitstream converter
and a wealth of features including a 30-track memory, repeat,
random play, program check, display on/off, variable headphone
output and a coaxial digital output, all for £249.99. The £299.99
HD730 uses a Philips Bitstream converter. It sports music calen-

Inky black transients ahoy.

e —————

= dar, intro-scan, eight-mode repeat, program delete, tape edit,
synchro copy, peak search and gold-plated sockets. Both use

— discrete components in their audio stages.

harman also has two new AV components: the AVR70 AV receiver and the AVR80 THX receiver. The £999.99
AVR70 delivers 70W to the front and centre channels, and 25W to each of the rears. Stereo mode operation gives
80W per channel. The receiver has 30 pre-set channels, a learning remote control, pre-amplifier outputs for all
channels, composite and S-Video switching, subwoofer output and a raft of audio inputs and DSP modes. The
£1,499.99 THX-certified AVR80 brings more power to the party — three 85W channels at the front and two 60W
at the rear — along with Home THX re-equalisation, de-correlation and timbre matching. &= (0181) 207 5050

Ma's better
blues — well
golds, really!

Monitor Audio has two new
models joining the MA 700
PMC to form the PMC
series. These are the 703
PMC floorstander and the
91cmtall 705 PMC, the lat-
ter being described with
charming simplicity as a
“Big Floor Stander”.

PMC refers to the special
bass-midrange Profiled
Metal Cone drivers. These
units feature gold-anodised,
aluminium-magnesium
alloy cones. These integrate
effectively with MA’s dis-
tinctive, gold-dome, alloy
tweeters. Thus, only one
component is required to
match the bass driver to the
HF unit.

The 705 is reflex ported
with a claimed frequency
response of 28Hz to 30kHz.
Impedance is eight Ohms
and sensitivity is high at
90dB. The 18mm MDF
cabinets are finished in
black as standard, orin Oak,
Cherry, Mahogany and
Rosemah veneersata £100
premium; other finishes are
available to special order.
Prices for the black 703 and
705 are £799 and £1,399
respectively.
@ (01223) 242898.

MA's All-gold selection.

In brief

by confidently telling them that
42 rooms and five portable sys-
tems were all EQ'd and
equipped with JBL pro audio
systems.

Not content with being the world’s

busiest shop and one of the
country’s biggest hi-fi retailers,
those jolly neat chaps at
diverse Richer Sounds stores
around the country are pre-
senting a duet of roadshows in
April, designed to highlightthe
qualities of products in the
Richer portfolio. On the 17th
April, at the Watford branch of
Richer Sounds, Denon will be
struttin’ its stuff, while on the
18th, at the Leicester branch,
Yamaha products will be
showin’ out. Free gifts, nibbles
and an instant free raffle await
those who phone the Watford or
Leicester branches directly.

B-Tech’s BT26 is an inexpensive

phono and microphone pre-
amplifier that will supply a line-
level output to any integrated or
pre-amplifier not equipped with
its own phono or microphone
input. The phono stage is mov-
ing magnet only, and the micro-
phone input is suitable for one
stereo mic or two mono mics.
The steel-cased unit comes with
its own power supply and costs
£26.95. = (01689) 848535.

We now have prices for Rogers’

new E Series valve amplifiers,
whose arrival we announced in
December 1995. The 20Watt
push-pull Class A pentode £20a
is priced at £1,090, while the
40Watt parallel push-pull £40a,
sells for £1,900. The company
has also established an
International Audio Club on the
Internet. You can obtain full
details by e-mailing
gloots@rogerinter.win-uk.net.
or & (0181) 640 2172.

HiFi Experience, 17 Coniscliffe Rd, Darlington, 01325-481418

Music Matters, 351 Hagley Rd, Edgbaston, Birmingham, 0121-4292811
Music Matters, 93-95 Hobs Moat Rd, Solihull, Bimingham, 01217420254
Harrogate Hifi Centre, 15 Commercial St, Harrogate, 01432-504274
Cornflake Shop, 37 Windmill S, London, 0171-6310472

Nichols Hifi, 430-432 Lee High Rd, Lewisham, London, 0181-8525780
Performance Hifi Systems, 5 London Rd, Sevenoaks, Kent, 01732740425
Worthing Audio, 20 Teville Gate Precinct, West Sussex, 01903-212133
Music Matters, 156-157 Lower High St, Stourbridge, 01384-444184

True Dynaudio Dealers.

Holburn Hifi, 441 Holburn St, Aberdeen, 01224-585713

W.M. Coupar, 8-12 Wellmeadow, Blairgowie, 01250-872436
W.M. Coupar, 33 Reform St, Dundee, 01382-229588

W.M. Coupar, 9 Scott St, Perth, 01738-634809

The Music Room, 98 Bath St, Glasgow, 0141-3325012

Richer Sounds, 34 Wellington Quay, Dublin, 0103531-6719666
Richer Sounds, 40-41 Smithfield, Belfast

Danes don't lie.

HI-FI CHOICE
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Lift the lid to the
sound of CD,

Thorens style.
But is it as good

as the classic

record players?

12 MAY 1996

Thorens TCD 2000

CD player

It's the first digital device from a brand
whose reputation rides on turntables.
Will it be a silver-platter spinner to
equal its vinyl-biscuit forbears?

fallthemajornamesassociatedwith

record playing hardware inits hey-
day, Thorens has been the slowest to
produce a CD player. The TCD 2000
matches the TTP 2000/TTA 2000
pre/poweramplifiercombo,reviewed
inissue 139:theirshoe-boxformissim-
ilartothatof models from Missionand
a number of European brands, and is
one of the most glamourous-looking
designs I have ever encountered.

TheCDmechanismresidesbeneath
amotor-driven smoked glass lid thatis
hinged at the rear and opensupwards.
The disc platform is resiliently decou-

pled (adjustmentscrewsalsolock thesub-
chassis for shipping) and a heavy puck
weightsthediscduringplay. Agreatdeal
of the metalwork is gold plated, and all
major functions are operated by a pair
of push and twist controls. Philips’
BitStreamconvertersare fitted,andaremote
control is supplied.

If this player sounded half as good
as it looked, the world would be beat-
ing a pathtoits door. The TCD2000is
by all means a decent-sounding player;
butitis no better than the Cyrus DAD
7,theMeridian 508,and evenarelatively
inexpensive Technics player (the SL-
PG570) to name but three. Sometimes
the TCD 2000 was actually inferior to
thesereferences! Ineachcase,the Thorens
player lacked midband separation and
clarity, and the overall sound was short
ondynamicsandtheorganic,expressive
quality provided by most modern CD
players of a certain calibre. Pity.

Castle Isis Loudspeakers
Another hand-finished classic from

the masters of the real-wood enclosure.
With all-new drive units,we think
it'sa i)eaciﬁ

astlehasalwaysbeenanoddball. The

majority of speaker makers buy
driveunitsand knittheir owncrossovers,
and then have themstuffed into boxes
by a specialist cabinet maker. Castle,
by contrast, has always rolled its own
drive units and built its own boxes —
whicharesecondtononeinqualityand
finish. This new front-vented Trent
replacement remains true to form,
thanks to a magnificent yew-veneered
enclosure—propertreeveneer,notthe
plasticstuffthatcomesonrolls. Instead
of Castle’squaintly old-fashioned dri-
vers, this new model isequipped with
asoft-dometweeter and a high power
polypropylene bass-cone driver, both
of Castle design and build.

The Isis is an inverted system with
an offset tweeter. One pair comprises
differently-configured left- and right-
handenclosures (withanodd-looking,
removable,asymmetricgrille cover),and
bestresultsobtain with thetweeterinner-
most. The speaker is said to work best
about 15 - 30 cm from the back wall,
but in practice it wasn’t too fussy.

Thelsisisapeach. Itquickly becomes
expressive,and offersafull upper bass
—whichhelpsthespeakersoundmore
expressive and tonally colourful. This
is an especially impressive effect in
suchacompactloudspeaker.Itisalso
morerefined than previousgenerations
of Castles. Isis bass is tightly focused,
drivingrhythmshard,and providesbet-
ter than average extension.

Above all, though, this speaker
gives a big, dynamic sound, and is
capableof pumping moremusicintoa
room than seems reasonable for a
speaker so small. The Isis should help
rejuvenatea brand thatattimes hasseemed
more worthy than likeable.

Castle Acoustics & (01756) 795333

HI-FI CHOICE
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Electrocom

Brass knobs! Rack handles! Perspex!
And within that chic exterior this
Norwegian amp creates an open
window on your music.

Electrocompaniet was one of the
greatnamesinsolid stateamplification
during the ’70s. Its products were
famedasmuchforthe fragility of their
outputstagesasfortheirmusicallumi-
nosity andtransparency. Today thecom-
pany’s designs have moved on.
Asfaraslcanjudge,the Electroamps
nowappear pretty bulletproof. However,
they have not lost the remarkable
transparency that always graced
Electrocompaniet’soldermodels. The
50 Watts-per-channel ECI-2, seen as
‘the baby’ of the range, is a supremely
natural, explicit and open-sounding
design, whichisbothsmoothand
dynamic.Ineffect

it is an open window
on the music, and over the last couple
of monthsT have used it extensively to
explorethecapabilitiesofothersource
componentsandloudspeakers.Itcom-
pletelylacksthemechanical fingerprint
thatpervadessomany transistorampli-
fiers, butit is party to none of the loss-
esthatareendemicwithallbutthe best
valve gear.

If the ECI-2 has a problem, it is in
itsclean,dryoverallbalance. However,
thischaracteristicisunlikelytobea prob-
lemifcareistakenover partneringequip-
ment, and it can even help overcome
the residual boxiness of some loud-

HI-FI CHOICE

Castle’s new Isis — the sort of speaker
you could marry on the 5th day of May.

speakers. The ECI-2 works brilliant-
lywithmiddle-size Spendorand Rogers
speakers, and some large and capable
Polk designs, forexample;butitseems
less happy with Mission 753s. Even in
the worst case, however, it produces a
crystalline account of the music, with
a deeply extended and tuneful bass.
The ampis dressed in the standard
Electrotrim, featuring darkenedPerspex
with brass controls and rack handles,
anditlooksgreatalongsidethe Thorens
TCD 2000 CD player. The ECI-2 isa
line level design, with four inputs but
notapemonitor,alimitation thatis part-
ly offset by the provision of an exter-
nal processor loop and a separate pre-
amp output to facilitate upgrading.
Finally,vinylfansshould bereassured
that an outboard ECP-1 phono stage
is available, for £580.
@ Esoteric Audio Imports (01243) 533030

Electrocompaniet’s cheapest
amp is the one to beat, says Alvin.

This new pistol-totin’ design aims to
put the Loud back into Speakers.

So break out the Party Seven and
the Abba records, because it's time
for a wing ding.

he260isthelargestmodelinthecur-

rent Revolver range, which is man-
ufactured by JPW to Revolver’s own
designs.Itisaslim,tall,spikeable,rear-
vented enclosure fitted with two
polypropylene-conedbassdrivers. The
tweeter is centrally mounted, atabout
earlevel forareclininglistener. Thisspeak-
erisclearly at its besta foot or so from
walls, but the bi-wire facility made lit-
tle sonic difference.

Revolver’s260waspresented tome
asakind ofBritish Cerwin-Vega, mak-
ing ‘music on steroids’ for those who
liketheirmusic VERY LOUD. However,
with a sensitivity that’s only 89dB/w
—average foraspeaker thissize—such
an image is rather misleading.
Nevertheless, the impression of an

Speakers of a new
calibre, thanks to
those six-gun
speaker shooters,
Revolver.
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exceptionally sensitivedesignremains.
Onereason is the six-Ohm-rated sen-
sitivityand the otheristhatthe 260has
a bright, forward and genuinely unre-
strained qualityof the Cerwin-Vegakind.
This is a ‘loud’ speaker in the very
best sense. At the same time, the 260
revealsatendency towardstonalchill-
iness: a fine, almost lush recording of
Bach on lute (Nigel North, Vol. 3 on
LinnRecords)soundedasthoughitwas
recordedinastonecourtyard. A sucked-
outupper bassandlower midrange, mean-
while, tended to pull weight and body
resonance fromtheinstruments. There
wasasteely, tightquality aboutthisspeak-
er that transferred intact to a range of
orchestral and jazz recordings.
Ifound the 260 to work better as a
no-nonsense interpreter of rock, with
plenty of dynamics, plus strong mid-
bandcloutanddrive,addedtogoodcon-
fidence with timing cues. Don’t buy it
if you want a refined, subtle inter-
preter of naturally-recorded acoustic
music,butaddittoyourshortlistifyou’re
seekingan inexpensiveandcapablecol-
umn speakerthatisalittlemoreupfront
than its peers.
Revolver & (0161) 9730505

NAD 512

Compact Disc Player
Look elsewhere for your pleasures,
widget fans. This new CD player is
focused purely on low-priced,
high-value sound.

No—frills CDplayersarewidelyavail-
able,butfewhavetheconvictionrou-
tinely injected intoNAD’s offerings. Out
gomostofthetricky bits, butsomething
remains to ensure that sound quality
is just that little bit special.

The 512 CD player is an excellent
example of NAD’s craft, with its sim-
ple-looking facia concealing one of
Technics’s MASH D-to-A chips, and
aquality analogueoutputstagedown-
stream.NADalsoclaimsthatmorecare
than usual has been applied to the
design of theanalogue filterinorderto
reduce out-of-band spuriae.

There exists a small number of
high-flying, modestly-priced CD play-
ers, including models from Sony and
Marantz, and NAD’s 512 is right up
there with theleaders,thoughitsounds
a little different. The NAD lacks some
oftheglossofthenewSonys,forexam-
ple:the 512 is capable of exposing the
minutest detail while avoiding any
excessiveemphasis, which goeshand
inhand withalittle relaxing of pres-
ence and definition at the fre-
quency extremes.

Allof thishappensin the context of
afinely constructed, three-dimensional
soundstage, witharealisticimagescale

HI-FI CHOICE

in a good system — unlike many CD
players,thattendtoshrinkthescale of
the events they reproduce.
Tonally,theNAD didtendtosound
alittlegrey (likeitsfacia),butconversely
the intelligibility of spoken voice was
particularly good, whichisalwaysa pos-
itivesign. Allinall,it’san excellentnew-
comer; put it on your shortlist!
NAD = (0181) 343 3240

Micromega

Miniam Systam

The company that brought you the
famed ‘Stage’ CD players now turns

its hand to an affordably-priced system.
C’est si bon!

f you thought you couldn’t afford

Micromega, thinkagain. TheFrench
hi-fi company has introduced the
Minium system, a value-conscious
packagedesign to suitevery pocket.

The Minium system, which is also
available on a component by compo-
nent basis, isfully remotecontrolled from
asinglesystemhandsetthatissupplied
with the CD player—and thereareno
rear-panel wire links to complicate
matters further. The system is basical-
lya‘minimumofgadgets’ type,butyou
still get dimmable displays, a switch-
able CDdigital output,anabsolute phase
switch, and independent control over
speaker and headphone volume/mut-
ing. You also getstyle.

Thelittle Miniumspeakerslookdecep-
tively simple, but turn out to be quite
solidly engineered. The tuner is limit-
ed to FM, and claims good noise fig-

ures,althoughsensitivityappearsmod-
est. Theamplifierisnotparticularly pow-
erful, and the input sensitivity is set so
thatitisalmostimpossible to provoke
audibledistortion—aquestionablestrat-
egy for an amplifier that may be used
with ‘foreign’components. Whileitmay
be well suited to the typically high out-
putofa CD player (=2V),itislessappro-
priate for the typical 0.5 to 1 Volt out-
put of other line sources.

The only important criticism of the
Minium amp, however, concerns its
over-zealous protection circuitry, which
took a distinct dislike to certain speak-
ers,includingthe Tannoy 631SEreviewed
elsewhereinSessions. Thishasbeenreport-
ed back to the importer, who has since
claimed to have addressed the problem.

There is not a trace of idiosyncrasy
aboutthe little Minium speakers, which
have morebottle than Schweppes, nee-
dle-sharpimagery,asurprisinglyexpan-
siveandtunefulbass,butonlymarginally
adequate sensitivity for the system
amplifier. A good 100 Watter brings
them to life, but at a price, of course.
The CD player, which is essentially a
Stage 1 without the upgradability,isneu-
tral and transparent, and the amplifi-
erhassimilar qualities. Asasystem,the
Minium is clearly well-matched, and
if it is no ball of fire in the power
stakes,italwayssoundedas
attractively smooth and
crispasfreshly-ironedsilk.

Asasystem it comes on
ratherlikeaFrenchversion
ofArcam:itssoftwareistyp-
ically Gallic and inventive.
Takemyword forit—this
one will run and run.
Micromega &
(0181) 502 1416

NAD stays in the
grey with its new

stripped-down
512 CD player for
the masses.

Minium from
Micromega proves

. that good hi-fi need

not be expensive.

>>
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Don't believe all that
- you read in the press...

just this bit:

B&W has pulled the stops well and
fruly out for these speakers, and boy
does the result sound good... the
601's sound like the voice coils of
God. Uptotheminute design, gold-
plated biwirable sockets: they're @

bargain - magnificent for £200.

What Hi-Fi, November 1995

LISTEN A ND YO U'’'LL S EE

For details and stockists of the 600 range of loudspeakers, 'phone B&W UK on 01903-750750
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Tannoy Profile 631
Special Edition
Take a highly-acclaimed small speaker,
breathe upon its magnet, crossover
. and cabinet, then bestow the cherished
. ‘SE’ suffix. Is it a new budget wonder
or just a slick piece of marketing?

Tannoy hastakenaleafoutofthebook
of its distributor, Marantz, in pro-
ducing an audiophile ‘special edition’
ofoneofitskeymodels,the Profile 631,
which was awarded a Best Buy swing
tag in issue 141. The 631 Special
Edition,whichcarriesa £40 premium,
hasbeenextensively revampedinside,
the bass driver has had a supplemen-
tarymagnetfittedtoimprove sensitivity,
the crossover has also been tweaked,
withbettercomponentsfitted,and the
enclosure has been strengthened.

The Special Editionis muted in the
treble, giving darker, more sonorous
tonal colours,butwithnoobviousdetri-
ment to clarity and vocal intelligibili-
ty. That’s a tribute to the inherent
resolvingpower ofthe design. The bass
soundsmoregrown-up, too; there’smore
airandspace;and plenty oflow-end pres-
ence, tunefulness and control.

Somehow, though,thevariousbits
don’t quite knit together into a suffi-
ciently convincing whole. The fre-
quency balanceisclearlycontrived,and
theresultisan uneven treatmentofrecord-
ed material that leaves more natural-
ly-recordedmusicsoundingratherdull
anddistant. Therearealsocolorations
which give a curiously synthetic effect
withorchestralstrings, for instance.In
ahangover from the original, the mid-
bandcanstillshowasomewhatmurky,
‘cupped-hands’ quality.

Make no mistake: this is a funda-
mentally excellent speaker, but have
the distinctimpression that the design-
ermouldedittogiveaparticular effect
with hisfavouritemusic, which hasleft
other material out in the cold. It is an
undeniablyimpressive speakerattimes,
thanks to a lucid midband and bags of
presence, but the 631 Special Edition
would need to be directed
away from House and
Ambient music before
convincing as an all-
purpose compact.

The 631 SE is up
against some impres-
siveopposition fromthe
likesof KEF, Mordaunt-
Short, Celestion and
Mission, all of whom
producesimilarly-priced
speakers that are more
transparentin their treat-
ment of a wide range of
material.

Tannoy @ (01236) 420199
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Monarchy DIP

Super Drive

If your digits jitter, your music may
sound bitter. Could this new widget
stop your hi-fi getting in a twitter?

Jitter, or lack of precision in the digi-
talon/off pulsesthatcharacterisemusic
encoded on CD,isnowwell documented
as a key factor in the quality of digital
audio sound. (See issue 147 for a full
treatment of thistopic—Ed.) Andtack-
ling this problem is the task of the
Monarchy Audio DIP (Digital Interface
Processor) Super Drivereviewed here,
which is designed to reclock any digi-
tal output to give a cleaner, lower-jit-
ter input to the D-A converter.

Incommonwithitssiblingproduct,
the DIP, Super Drive features optical
and electrical (S/PDIF/phono socket)
digital inputs, and S/PDIF outputs.
This means it can be used to connect
an optical digital output to a coaxial
digital input (on a DAC). In addition,
the model tested here hasa BNC (bay-
onet) socket, that supplies an S/PDIF
output at a claimed 5V peak-peak. A
single LED indicates signal lock, and
would-be upgraders should note that
the Super Drive is of no benefit to an
integrated player.

Dependingonwhichancillaryequip-
ment it was used with, the DIP made
differences ranging from the strongly
positive tomildly negative. Whenused
to connect a modestly-priced inte-
gratedCD playertoanoutboardDAC,
the DIP provided a generally benefi-
cial effect. Withinexpensive Marantz
and Sony players, and even the more
costly Thorensplayerreviewedelsewhere
in Sessions, the DIP had the effect of
improvingfinedetail,dynamicsand stereo
imagery. These three factors go hand
in hand,and can almostbe considered
different facets of the system’s whole
performance. The DIPhadastrongeffect
on Arcam’s Black Box 50, but cables,
mostlyvandenHuland Audioquestdig-
italinterconnects,seemedtowield dis-
proportionate influence.

In general, the

DIP mademusicsound less processed,
lessobviously digital inorigin,and more
relaxedin presentation, yet with greater
detail. However,Istillhavemy doubts.
Thecaseforjitter reduction by anyand
all means is unarguable. But the right
place to optimise jitter is at the point
of conversion, not half-way between
the transport and the D/A converter.
Deviceslikethe Super Drivearesystem
dependent: this unitcould breathe new
lifeintoanailing player, butbeforepur-
chasinginsistonacarefullisteningtest
with your own components.

Wollaton Audio = (0115) 928 4147

Sennhaisar HD565
Ovation Headphones

This model is billed as a top-of-the-
range dynamic headphone.
Is it equally top on top of one’s head?

he HD5635 is the most expensive of

a number of recently introduced
Sennheisermodels.Itisanopen-back,
circum-aural model, with soft, felted
padsbearingoneachsideofone’shead,
although the cushions are too tightly
dimensionedtoleavetheearscompletely
unfettered.Ifound the 65 heavierand
initially more claustrophobic than
previousmodels,butlowinwardpres-
sure on the head and good materials
make long-term comfort surprising-
ly good.Infact,the 565 Ovationisunfa-
tiguing, and at times I nearly forgot I
was wearing headphones.

Similar comments apply to the
sound. Imagery tends to be close and
in the head, and there is some loss of
definitionatlower frequencies. Butthe
midrangeisclear,and thetreble—though
sometimes slightly muted — is of
extremely fine quality, with no trace
ofgrain,coloration orresonance. The
tonal balance is definitely warm and
lush, but it is so smoothly contrived.
The 565 Ovationmaylack theathlete’s
responses of some smaller siblings in
Sennheiser’s400series, butitremains
a seriously accomplished design.
Sennheiser @ (01494) 55155t -

DIP into the
murky waters of
jitter control with
the boffins at
Monarchy.

Now you can

have a standing
Ovation while
sitting down with
Sennheiser’s 565.

Will Tannoy's
631 Special
Edition prove of
limited appeal?
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BLUE MURDER

UNILET

SOUND & VISION

23rd MARCH -

| S am : ‘N
- )
2 > - ®® = = We've murdered the prices of leading Hi-Fi C \
' and home cinema brands — if you want AN
/\ to move in for a killing it couldn’t be simpler 4 / ’ —

@ Just phone or clip the coupon for o 2 i
a sale price list

@ Visit Unilet hetween 23rd March and
5th May 1996

@ Full demonstration facilities available «
during the sale period in 6 audio and
home cinema rooms.

OPEN ON SUNDAYS

TEL: 0181 942 9567
FREE CAR PARKING

Unilet Sound & Vision, 35 High Street, New Malden, Surrey

NEW MALDEN TOWN CENTRE

N.M.
WAITROSE
STATION SAFEWAY

COOMBE RD HIGH STREET

SURREY /
IMAGE
CAMERAS

UNILET

PRICE LIST APPLICATION FORM

Detach and send off for a sale price list now

Address

Postcode

(see address above).
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Waxings

Records played backwards can make sense in Washington,
and tweaked systems are not always what they seem. Jason Kennedy investigates...

ebruary is not just a month of

romance and cold weather. It’s also

show-time down in Bristol, which

leaves me with little excuse (if any
was needed) not to visit Tom Evans, who
lives further west across the Severn. So I
hitched a lift in his tweaked Scirocco and
clung on. This car makes my Renault
Satsuma Turbo seem like a Maxi, and Tom
positively delights in showing off its poten-
tial for navigating roundabouts at speeds in
the region of Mach 2.

Tom,bytheway,isthehands-onelectronics
guyatTrichord. Thesystemsetupinhislounge
burns with the white heat of phase linearity
and he lovesto play itloud. So loud that John
BamfordandIwere pinnedtoourchairswith
sound pressure, but not so loud that it hurt.
What has he got? Well, as you might expect,
there’sasomewhatmore-tricked-up-than-usual
Pioneer transport, a Trichord DAC, Michell
amps (he designed theirinnards) and a pair of
Sonolith 2.2is. Thissystemisnotamillion miles
away frommy own:infact,it’sexactlythesame
exceptforabitmorefiddlingontransportand
preamp —ohandoneextra Black Box 1 con-
ditioner. But those tweaks (especially to the
discdrive,combinedwithasmallandverysolid
room) made for a considerably more robust
and dynamic set-up. I would never have
believed thatsomuchenergycould beinduced
tospew forth from these speakers using a sin-
gle pair of Michell Alectos, and Tom claims
that a prototype preamp currently in the
pipeline, with an outrageous pot design, will
make all this sound shabby!

Wewenton toplayawhole bunch of mar-
vellous music: Reef (Feed Mehad me chuck-
ling along at the end with the
sheerenthusiasmofthetrack); B
the Chili Peppers; Little Axe
(soundingveryexpansiveand
yetsolid);andaselection of bootleg discs that
Tomhadmanagedtotrack down. Theseless-
than-spectacular but much better than your
average-tape-recorder-in-the-audience
recordings took on tremendous pres-
enceand livenesswhen belted out
atstudio monitor levels. We
listenedtoZeppelin,Zappa
andHendrix—materialthat
can’treallygowrong
if the recording’s
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System: two arms are better than one!

The Precision Analogue Disc Transcription

okay, and the results were addictive.

Tom’s very big on imaging, something he
claims canonly beachieved with phaselinear
equipment — and this excludes dome tweet-
ers in his and Ted Jordan’s book. However,
despitegoodsolidityand realisticlevelsofener-
gy, I found thatonlyafewrecordingsprovided
aspecialfeeling of depth and space. Thisisdue
to several factors, not least thata lot of multi-
track non-classical producers don’t give a fig
forimagery,concentratingsolely on ‘groove’.

There were a few impressive exceptions,
notablyRogerWaters’ Amusedto Death. This
albumusesspaceanddynamicstotremendous
effect, even if it ends up sounding more like
auto-therapeuticoperathanrock. The Skylab
disc that sounded so spacey at Definitive
Audiotook onanotherdimensionbecause of
the bass plumbing abilities of the Sonoliths.
After the Air Partners, the Sonos muddy the
picturesomewhatbutresolvejustaswellacross
awider bandwidth. This means thatyou hear
some things less distinctly, but probably end
up with more ‘music’ overall. Tomis not keen
onwhathecalls‘playingwithcolours’,by which
he means equipment with a less-than-flat
responseineitherfrequencyor phase,and his
system makes a very good argument for the
approach. WhereamIgoingto findaconcrete
floorsothatIcan havethesamething,letalone
neighbours who’ll tolerate the results?

Library music

One of the first really exotic pieces of kit Igot
myhandsonasareviewerwas

4B\ 2 Zarathustra turntable.

: The creator of

this brand was effectively relieved of it by the
unscrupulous dealings of a European agent.
Themanbehindthe mattstainlesssteel turnta-
blesisstillactivehowever,and now tradesunder
his own name: Simon Yorke.

Simon’slatestcreationisasubstantialand
extremely flexible record player that was
commissioned via Cello for the Library of
Congress in Washington, USA. This vast
archive has a collection of recorded material
going back to the year dot—dot being about
thetimethey started makingrecordings, Iguess.
Ontheflatplatterfront,the Library hasavari-
ety of unusual discs thatitneedstotranscribe.
Thesevary from20-inchglassaffairs,viavari-
etiesthatspinanti-clockwise, tothoserecord-
edatspeedsofupto120rpm. WhatSimon has
builtisatwin-12-inch-armed (forthetwodirec-
tions of play), twin-belt-drive turntable with
apower supply that has an RS232 serial port
forcomputerconnection. Thelatter meansthat
with theappropriatesoftware, parameterssuch
as motor acceleration/deceleration, servo
velocity, scale factor (speed calibration) and
so on can be computer controlled.

Cello belongs to high end designer Mark
Levinson, and when it provides the electron-
ics and loudspeakers for what is a complete
audiopackage,youknowit’llbeserious. Mark
haslongbeen a fan of Simon’s work, so when
Cello got this enviable contract it was to him
that they turned for a turntable.

Shouldyoufancyoneyourself,the Precision
Analogue Disc Transcription System (with
turntable and arm) starts at £5,500. Call
(01388) 730960 but be prepared to wait! 2
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The TEAC VRDS Range
The One System You Can't Beat!

Everybody is aware of the huge success of the VRDS range of integrated CD Players
and Transports. Now the VRDS players are complimented by a range of components
which share the same outstanding build, engineering and sonic qualities

Everyone knows that the VRDS mechanism is the best CD transport in the world -
Now there’s no need to compromise with the rest of your system!

VRDS T-1 CD TRANSPORT

With the acclaimed VRDS
mechanism, Highly rigid chassis
and remote control - the TEAC
ethos of sonic performance, build
quality and ease of use are
typified in the T-1

D-T1 D/A CONVERTER

The matching DAC for the T-1
uses Bitstream Conversion* in
dual differential operation, a
copper chassis to minimise RF
interference and offers 4 digital
inputs

V-8030S Cassette Deck

The latest example of TEAC's
expertise in tape engineering
features a 3-Head Dual -Capstan
drive transport, Dolby S Noise
Reduction and separate Bias and
Level controls - proof indeed that
the cassette is still a viable source.
Also available is the V-6030S

A-BX10 INTEGRATED
AMPLIFIER

An Audiophile amplifier which
gives superb dynamic power and
performance. Featuring a
balanced stereo input and a fully
balanced circuit configuration, the
A-BX10 offers 100 Watts per
channel and an optional phono
board for MM and MC cartridges
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21st Century

Digital surround sound has become a battle
of competing formats. Barry Fox reports
from the AV sound semi-final in Cannes.

annes, in the south of France, is
famous for its yearly Film
Festival, which draws liggers and
posers from the movie industry all
round the world. MIDEM is a similar mag-
net for revellers from the music industry,
spending what we give them for over-priced
CDs. Now Cannes wants to become famous
for MILIA, a Festival of multimedia money.

I learned two useful lessons from visiting
MILIA. One is not to go back there until the
Frenchorganisershavegottheiracttogether.
Anxioustobeseen usingmultimedia technology,
theyfooledaround with threeelectroniccam-
eras and three computers trying to print
badges for 850 people who
were stuck queuing for lit-
erallyhours onend.

The other lesson isto ask
the companies that demon-
stratemultichannelsurround
soundtoswitchoffthepictures,
andplaysome well-recorded
live music in addition to the
obligatory train crashes.

AV format split
Lessontwo emerged froma
seriesof very revealing sem-
inars staged by Philips to
answer claims made by Dolby
LabsthatAC-3istheonlymul-
tichannel surround system
worth using for high densi-
ty digital video disc. Philips
wanted to put the case for
MPEG-Musicam.

Atfirstsight, thisisa pointlessexercise. AC-
3is mandatory for DVDin 525-line TV coun-
tries (eg the USA), with MPEG-Musicam
optional,whereas MPEG-Musicamismanda-
toryin625 linecountries (the UK and Europe)
with AC-3 as the option. Recent events have,
however, shown that the movie studios may
notstick to this ruling. They will use whatev-
er sound system they think best. And Dolby
vigorously claims that Warner, MCA and
Paramountareboundto use AC-3 in Europe.

Thereisanothersidetothisrebellion. Once
the movie studios have turned their backs on
the idea of a rock-solid audio standard, they
canuse MPEG-MusicamintheUSA ifthey think
it suits them better.

Koos Middeljans is Manager of the Key
Modulesdivision in Philips, which makes the
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chips and raw components that player-man-
ufacturers rely on. “The chip makers are
lookingatthisasaworld business,” hestates.
“The decoder chip in the player will handle
bothsystems. Fromthefirstplayersonwards,
DVDhardwarewill becapable ofdecodingMPEG-
1, MPEG-2 and AC-3 audio.”
WhereasAC-3runsatafixedbitrateof384
or448kilobitspersecond, MPEG-2 audio works
atvariable bitrates. The variable bitrateencoder
adaptsevery 25 milliseconds to the complex-

The future of surround sound is
Dolby AC-3 — or is it? Philips hopes not...

ity of the sound. So the bit rate can rise to a
maximum of around 600 kilobits a second to
cope with demanding sound, while falling to
much lower levels in silent or quiet portions,
with the rise and fall averaging out over time
to 384 kilobits/second.
“ThetotalavailabledatarateforDVDis4.7
megabits persecond,” says Middeljans. “Ifyou
keeponaddingextrafull bitratesoundtracks,
you soon’ll have nothing left for the video.”

Musicam decoded

Whereas Dolby AC-3 isasimple proposition,
MPEG-Musicamcomesinavariety offlavours
whichfew peopleintheindustry really under-
stand. The MPEG-1standard (ISO/EEC 11172)

was set in November 1992 and defines three
Layers; the MPEG-2 standard (ISO/IEC 13818)
was set in November 1994 and also defines
threelayers. In each case Layer 1 employs the
simplest compression algorithm, and the
cheapesthardware,butisleastefficientinusing
fewer bitsfor higher quality. Layer 3 offers the
highestefficiencyatthe highestcost. Video CDus-
esMPEG-1Layer2asacompromise; DVD will
probably use MPEG-2 Layer 2.

Although several European companies,
including Thomson of France, co-developed
Musicam, Philipsistheonly company active-
ly promoting the system. Thomson of France
no longer tries to promote anything, and its

UK subsidiary Ferguson is
a broken reed. While
Thomson and Ferguson
slumber, Dolby’s publici-
ty machine has been firing
onall cylinders.

In Cannes, Philips

demonstrated both 5.1and
7.1 channel surround. A
Tascameighttrack recorder
replayedasignalwhichhad
beenencoded,decodedand
re-recorded ondiscretetracks.
Both demonstrations were
deliberately without video,
toletlistenersconcentrate fully
on the audio.

Thefirstrecordingwasof
live music recorded in a
Dutchchurch, usingacrossed-
pairof mics for themainsoundfield
andspotmics forsoloists. The result was very
impressive, withairy subtlety and ambience.
The second recording was what Middeljans
referstoas “theeffectsmachine”,asfavoured
by home cinema demonstrators. Doors that
open and close and birds twittering are fol-
lowedby thunder, rain, aircraftoverhead, rous-
ing orchestral music and rock, culminating
in a Fugitive train crash.

“From March onwards we will make
MPEG-25.1and7.1encodersavailable forthe
studiostotry,” Middeljans tellsme. *“We will
loanthemforafew months. That way theexpe-
rience ismutual. They willgo out worldwide.
It’s part of the learning curve.”

Then he adds: “Ultimately, it will be up to
Hollywoodtodecide whichsound formatsto
put on the disc. We are an enabling company
— not decision makers.” A
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u’d think we’d be getting used
to it by now. For the past twenty years
we at Arcam have been building hi-fi
separates of the ve ighest quality. And
winning award after award for doing so.
Yet, year in, year out, we still spri
the podium as if it was our first time.
This year, however, turned into
something of a relay race!

For starters, The British Federation
Audio voted our Alpha 5 Plus “Best
CD Player” and our Xeta One “Best AV
Amplifier”. Then gave a

"Best Buy" award to our Alpha 6 Plus
Amplifier and three “Highly
Recommended” awards to our Alpha
One CD Player, our Alpha 6 CD Player

1 our Alpha 5 Plus Tuner. As you can
see, we hardly had time to catch our
breath.

So, follow our lead. Clip the

coupon below and run (or jog, if you

must) to your nearest authorised dealer.
ur own system of Arcam
winning audio separates and hear

for yourself why the critics agree we're

the Best of British.

T A

cam, Pembroke Avenue, Waterbeach, Cambridge
CB5 9PB, England. Clip the coupon below,
or telephone: (01223) 440964 (24 hours)

If you buy selected ARCAM HI-Fi
during February, March or
April 1996
*Offer valid only for purchases made in UK.
Certain conditions apply - see your local
dealer for full details

Please send me information on: (Please tic

Arcam amplifiers O Arcam CD players
&DACs
Arcam tuners O
Arcam Home Cine
AudioQuest cables O

and the name of my nearest authorised dealer.

First Name(s)
In Australia: Stolmack Audio Pty. Led., PO. Box 139, St. Ives, N.S.W., 2075. Tek: (2) 440 8755,
Surname . In Canada: Emerald Audio Resources, Sussex PO. Box 19016,
720 Spadina Avenue, Suite 100A, Toronto, Ontario, M5S 3C9. Tel: (416) 596 7657.
Address ] In New Zealand: Avalon Audio, 587 Mount Eden Rd., Auckland. Tel: (649) 638 9000,

In South Africa: Hi-Fi Specialists, Durban Road 155, Bellville. 7535. Tel: (21) 946 1441. 1
In USA: Audio Influx Corporation, P.O. Box 381, Highland Lakes, NJ 07422, Tel : (201) 764 8958.

Postcode . - ) j HFC/5/96




’m just back from my hols. Three
days, it was, in Denmark. The sun
shone brightly, if briefly; the temper-
ature stayed below freezing; the
wind chilled; and the sea was frozen. No
wonder the Danes take their hi-fi seriously.
The purpose of this jaunt was to visit
Jamo, widely regarded asEurope’slargest speak-
er manufacturer: acompany with whichI—
widely regarded as Europe’s largest speaker
reviewer—hadyettomakeanyrealacquain-
tance.Iknewtheproductsofcourse, fromreviews
and brochures, but nothing about the people
behindanoperationwhichhasgrowninto
asignificantforcein Britainsinceset-
tingupaUKsubsidiaryinJune1990.
I suffered a degree of apprehen-
sion prior to this visit. Jamo is cur-
rently the Number Two European
speaker brand after Bose in sales
value, and is enjoying considerable
success in the UK. Unfortunately
this consummate commercial per-
formance has tended not to be mir-
rored in my reviews of Jamo prod-
uctstodate. The Classic 8, forexam-
ple,receivedaprettylukewarmrecep-
tion in HFC 152, which had just hit
the streets aswe weretouchingdown
inCopenhagen.Thadbroughtalong
sheaves of performance measure-
mentgraphs,expecting thatIwould
need to defend my position.
Disarmingly, Jamo’s engineering
staffdidn’tdisagreewith my findings.
Two days on site isn’t anywhere
nearlongenoughtogettoknowacom-
pany properly, especially when my
relationshipswith some British speak-
erbuildersgoback twenty-odd years.
ItravelledtoDenmarknotreallyknow-
ingwhere Jamowascomingfrom,and
wonderingwhetheritwasevencapa-
ble of producing real hi-fi speakers.
[cameawaybeginningtoappreciate
theunderlyingphilosophy,andreal-
ising that this company does indeed
know exactly whatitis doing.
Sowillthisknow-howbebrought
tobearon ‘real’ hi-fispeakersasthey
are traditionally defined? The bot-
tomlineisthatJamoisaloudspeaker
manufacturer rather than a hi-fi
manufacturer;itisprimarilyled
by design and marketing. But
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Paul Messenger visits Danish HQ of speaker
maker Jamo; returns enlightened, several kilos heavier!

Messages

because people buy speakerstohook up to hi-
fi, Jamo finds itself in the hi-fi business.

However, people buyloudspeakersforall
sortsofother purposes,too,and Jamohasbeen
busilyidentifying,addressingand evencreating
newnicheswithconsiderableimaginationand
skill. Whileitisrapidly approaching UK mar-
ketleadership,itsprofileissomewhat skewed
away fromindependenthi-firetailerstowards
multiple stores,mail-order operationsandlow-
cost products — alongside a strong presence
in the burgeoning home cinema scene.

Considering the massivesalesofaggressively-

styled, bookshelf-size Jamo Sonicspeakers,
banged outby Dixonsand Currys
at £55 a pair, the hi-fi sector is
theicingon Jamo’scake. Itis prof-
itable icing, to be sure, but not
thick enough to keep the com-
pany’sgiantmachines working
two shifts a day.

And Jamo certainly has a
major-league production facil-
ity. Believeme: Iwalked around
it, foratleasttwo hours.It’snot
that the machinery is any more
advanced than the sort of stuff
[’ve seen in Britain; rather, that
everythingisonsuchalargescale.
And scale, of course, is the key
tokeepingcostsdownandprices
competitive. One of the biggest
indoor machines['ve ever seen,
withan equivalentarea toapair
of squash courts, was busily
choppingsheetsofchipboardand
MDFthreetimesthesizeofthose
you’d find down the local tim-
ber merchant. The bigger the
board, thelessthe percentage waste
generated by any given cutting
plan,andthelowerthe unit pro-
duction cost.

Anothercompetitiveness boost
comes from the fact thatJamois
acabinetspecialist. Thecompa-
nydoesn’tmake anydrive units,
but relies instead on the host of
OEM suppliersscattered across
theglobe. Theseinturn willcom-
pete fiercely to get on the com-
pany’sshoppinglist, tailoring their

products to whatever cost
and engineering require-
mentsarespecified,and pro-

viding a much wider choice
and greater combined
resourcesthanany onecom-
pany could muster. This
reliance on ‘outsourcing’
alsoaccounts forthefactthat
Jamo’s design and engi-
neering department is an
exceptionally lean and fit
affair,andamodest overhead
indeed in relation tothenum-
ber of products and the
turnoverthey create.

Thisappearstobe paving
the modern way. It’s a poli-
cythatMissionhaspursued
withconsiderableeffective-
ness over the years. More
recently, KEFtook astep fur-
ther still. Its highly success-
ful budget Coda series uses
Indian-made drive units,
which are mated with cabi-
nets in Denmark before
appearing on the British
retailer’s shelf. Indeed, it is
only in the serious high end
ofhi-fiwheretechnologicalexclusivity, ofboth
drive unitand enclosure, still carries a worth-
while cachet.

The Jamo Classic 8 thatI reviewed recent-
ly showed clear signs of being tailored for the
German market — in the strength of its tre-
ble output, if nothingelse. To its credit, Jamo
made no attempt to deny this supposition.
However, perhapsitdoesexplainwhythecom-
pany has enjoyed most of its UK success out-
side hi-fi as she is traditionally known. If, as
for Jamo, hi-fiisonly oneofhalfadozenbroad-
ly-drawn sectors, there is always the risk of
oversimplification. Specialist hi-fi speaker
builderslikeB& WandMissionapproacheach
of their major markets as independent nich-
es, subtly tuning models to suit differencesin
national tastes.

JustasIwaswonderingwhether Jamowould
ever produce a speaker to get the genuine hi-
fienthusiastdrooling, wewereintroduced to
the Oriel, pictured left—all 1.78 metres of it.
Thad neverseenit before, butitisa delightful
speaker,bothvisuallyandsonically. Theonly
snag is the £6,500 price tag; although a brief
auditionin Jamo’slisteningroomsuggeststhat,
for the duration of the bank loan, one would
be entertained in style.

The Oriel is a two-

way design,

sandwiched top
and bottom by a
pair of coupled-
cavity subwoofers.
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INSPIRATIONS

The system
that Clive built

nd JH/H living mom

‘concewed way Back in the/adrophomc 105,
: ”"”/

The well tempered system. orthededicatedenthusiast,the formusic,andit’snosurprise thathe’s

On the near stack: search for the perfect system is turned outtobea particularly demand-
Micromega transport, DPA like the quest for the holy grail ing listener.
DAC and Revox tuner. — apparently never-ending. In the early days Clive had a
Far stack: Wilson-benesch The man behind this month’s

Dansette on which to play his Gene
Vincent 78s. He later upgraded to a
MasterRadio,butitwaswhenhebuilt
his firstcorner speakersthatthe bug
really gothim. Clive didn’thave the
funds to seriously indulge his habit

record player, Chord pre- spectacular grail, Clive, has
amp and monobloks. been on his quest since he became
‘inspired’byrock’n’rollinthe’50s.He’s
selfemployed and hastheluxuryof work-

ing at home, so he has plenty of time
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Carbon fibre creations courtesy of
Wilson-benesch’s A.C.T. One speaker.

until the *70s, when he decided to get
intoquadraphonicinabigway.Infact,
hebuilthisliving/listeningroomaround
the system. Even today, some twenty
years later, there are grilles in the eves
where Clive made cavities for two
pairs of Yamaha NS1000 loudspeak-
ers. He built that system around a
Dual turntable and a harman/kardon
quadraphonic receiver, but — like
many others at the time — Clive soon
realised thatthisapproachwasnotthe
wayforward,andendedupsellingone
pair of speakers and using the other
ata more conventional altitude.

When Clive next felt the urge to
get more out of hisrecordcollection,
hevisited DougBrady in Warrington.
This was the step that set him on the
road to the system you see before you,
butnotwithoutsomediversionsalong
theway.DougintroducedaLinn LP12
turntable, Naim amplification and
Linn Isobarik loudspeakers — a very
popularset-upinthelate’70sandearly
’80s.Let’sfaceit: you were barelyaman,
letaloneanaudiophile,ifyoudidn’thave
a Linn in those days.

So Clive set out on the path to nir-
vanaasprescribed bythegoodburghers
of Glasgow and Salisbury. However,
he didn’tjust accept what was offered
—hewentontoborrowjustaboutevery
variationonthe theme and thenselect-
edwhatsuited him. Atonepoint,there
were four LP12sinthehouse,eachwith
adifferentarmor cartridge. The com-
binationthat Cliveended up with was
a Syrinx arm and Koetsu cartridge.
Amplification was a Naim tri-amp
combomadeupofaNAC32andthree
NAP160swithaNAXOactivecrossover.
The NAXO was, however, not of the
ordinarykind. Havingheard Dougtweak-
ing the internal controls of the latter,
Clivedecided he’dlike tohavethe same
controls to hand atall times, and man-
aged to persuade Dougto putthemon
the front of the case. This flew in the
faceofNaim’shair-shirtapproach,but
gave Clivethechancetobalancethesys-
tem to taste.

Until about a year ago, this outfit
pretty much kept things going, give or
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takeafewmore of Doug’s special amp
mods, and a Meridian 206 — the first
CD player that Clive really liked.
Aroundthattimehe’d boughta CDjuke-
box for his kids and noticed how much
betterthebasssoundedatlowvolumes
comparedto hisLinn/Naimsystem.He
had also been hankering after greater
remote control, a desire that was par-
tially sated by the addition of remote
volumetothe NA C32.WithWimacapac-
itors and Spectral pots, this unit obvi-
ated any need to swap fora NAC 52.
The low-frequency-at-low-levels-
problem, however, required a fair bit
of work. Clive’sfirst step was a pair of
Naim DBLs, but these were too dry,
andgradually theentire systemchanged.
Therecord player became aMichell Orbe
withan SME VandaLyracartridge (in
fact all the Lyra cartridges); the amps
were switched for Chord’s CPA4000

DPA’'s PDM1024 DAC: over five grand's
worth of state-of-the-art digit fondler.

fully remote preamp with a dedicated
phono stage, and SPM1200B power
amps; whilethespeakersmultipliedinto
a pair of ProAc Response 3s, backed
upbytwoRELStudio subwoofers. This
time there were no holds barred.

The current Micromega Duo 3.1
transportand DPA 1024 DACwerenot
an easy choice, either. They followed
players from Wadia, Naim and Krell
which failed to make the grade. Clive
felt that CD standards were being dic-
tated by the exposed treble of the
Chords, but this notion was fully dis-
pelled by the loudspeakers you see
here. However, as I'm sure you’ve
noticed,theyarenotProAcsbutrather
the latest and final part of the puzzle:
Wilson-benesch A.C.T. Ones.

Now I’'m jumping the gun slightly.
Clive got on pretty well with the
ProAc/REL combinationand wasplan-
ning concrete plinths (up through the
wooden floor) for the subs. He’d even
gonetothetroubleofpurchasingaLladro
porcelain scene to decorate one of
them! Then Dougunwittinglyset Clive
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onthecarbonfibretrailby bringinground
the Wilson-beneschturntable, A.C.T.
Two arm and very recently the new
Carbon movingcoilcartridge. Sowhen
theW-bloudspeakerscameoutlatelast :
year, Clive had to hear them,and then
he had to have them. They completed
and made sense of a capable system.

Thefinaltweakfor Clivewasthecar-
bon mounting plates for the tweeters.
These removed any traces of sibilance
that remained, leaving the balance
sweet but defined. _

Thelastserioussourceinthesystem :
isaRevox B260Stuner which beatoff
competitionfromAudiolab,Naimand
Meridianon countsincludingamount
of presetsandremote controllability for
prideofplace onthered Soundstyleracks.

This system offers broad band-
width combined with tactile imagery
andadegree of nimblenessthatisrare. :
Obviously, every component playsits :
part,downtothe DPA Black Slinkinter-
connectsandAudioquest Jade 2 speak-
ercables, butnonethelessI’'mquitetaken
with the speakers. They are unusually
transparent, and the musicemanates

fromasoundstagethat’sconsiderably
wider than the cabinets are placed.
We initially listened to CD using
DPA’sclock-linked optical connec-
tions, but I much preferred the pre- :
cision of the electrical connection, at :
present made by a piece of Audioplan
cable.Inmy opinion,thislink improved
the sound of CDs to the point where
theywereprettymuchon parwithLPs,
but Clive finds that the different links
suit different discs.

LPssounded very fine, especially a
relativelynew monopressingof Be Bop
A Lula which had tremendous vitali-
ty. It was down to Tina Turner, final-
ly, to show off the system’s powerful
and agile bass.

Clive, with the aid of Doug Brady,
has taken his time and built a remark-
able music system, and I take my hat
of to his dedication. —

High technology
: meets Gene Vincent
. on MFP vinyl.
. Wilson-benesch's
. new Carbon
: cartridge features

innards from Empire.
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SR 250

...and tune into the experience of

Vivanco hi-fi headphones.

Whatever your favourite sounds, whatever the decibel
level, Vivanco make the 'phones you'll prefer.

Head for a natural sounding impression of space with the

SR 606 SR 850 Call 01442 231616

latest In-Front Localisation sets, or the transparent
sound quality of the SR 850s. For pure acoustic plea-

sure, comfort and durability - from £25 to £140 - make
your choice...

...you won'’t turn Vivanco down.
for more details SR 909 SR 1000 ifl SR 2000 ifl

VIVERCO
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KRELL KPS 20i

Uptown Krell

As Krell's ten-grand KPS 20i defeats egalitarian CD player
society, Alan Sircom is tempted by a life of crime.

t would be so easy to knock the

Krell KPS 20i CD player. At

£10,000, it is the most expen-

sive single-box CD player Hi-Fi

Choice has ever reviewed. Every

other press review of the KPS
20i has been dripping with praise,
which makes the army-surplus-
wearing anarcho-punk in me des-
perate to rubbish this king of the
high-end mainstream.

Sadly,itsbeen alongtimesincelwore
that black star, and the Krell is every
bit as good as previously claimed —
better, in fact. It may costas muchasa
small house in some parts of the coun-
try, but the fact remains that almost
everything aboutitisstate-of-the-art
and has a sound quality to match.

The strong styling and control sur-
facesareonthebrutalside,butnotwith-
out charm. Charm in an arch-enemy-
of-007 kind of way. Thisistechnology
writlarge, TheRightStuffthatputsmen
intospaceand makesevery Big Mactaste
thesame. Onlythe Americanscouldinvent
monster truck spectaculars; only the
Americanscould build the firstatom bomby
only the Americans could make Krell.

The top-loading CDM9 pro mech-
anism,whichisboltedtoaheavybrass
blockand usespartsderiving from Gulf
Wartechnology,ishidden by asliding
door that makes a seriously butch
whirring noise as it opens and closes.
The spider that sits on top of the disc
snaps homesafely but witha purpose.
The LEDsthatbathethediscinagreen
glowlooklikelandinglights. Allitneeds
is yellow and black banding and a big
red-covered switchinplace of the play
button,andyou’dthink youwereatthe
controlsofaPershingmissilebasedur-
ing the Cuba crisis.

Internally,it’sthesamestory. The KPS
20iusesapairof PCM63DACchipsper
channel, and features Krell’s own soft-
ware onan EPROM foreasy upgrades.
Itsdiscreteinternal outputstages runin
Class A, and there aretwobalancedand
two single-ended outputs. Although
the KPS 20iis an integrated CD player,
the user can connect it to other digital
sources, as well as to other digital con-
vertersortapeunits. Thismakesitmore
ofadigitalcontrolcentrethanaCDplay-

HI-FI CHOICE

er,andifyouoptforthe KPS-20i/L
variant, it becomes a control
amp too. Overkill iscool.
Although the Krell
Playback System (KPS —
geddit?)isverywellisolated
fromits surroundings, it
seemed to perform best
on a Mana table. I also
feltthatitbenefited from
ahealthywarm-up.It’s
good to see that even
the most

expensivekitneedsto
follow the basics.

The KPS20iisseriously forthright,
edge-of-the-seatstuff. If you like to be
seducedbysoft-soundingmellow music
thenskip the Krell. Place thisina peaky
system,or partneritwithbrittle-sound-
ingcables,andthe Krellwould soonpush
the sound into brightness. Back offthe
system-starknessalittleandyougetthe
thoroughly incisive sound quality that
keepsKrell atthetop of theaudio tree.

A few months back, [ was knocked
outby the sheerdepth tothe bassof the
Mark Levinson No36/37,aswellasby
its control and solidity. The Krell has
thesame outstanding bassperformance,
yetitisalsoverytightandtuneful. Normally
you either getdeep bass or tuneful bass
—sothetwotogetheralmostjustify the
£10k price tag on their own.

There’sthatpricetagagain. Whatever
you do, don’t let it put you off playing
non-audiophilerecords. Thatdeepyet
rhythmic bottom end makes the Krell
asimpressivewithmyold Bob Marley,
Mad Professor and Dub Syndicate
discs, as it would be with the Swedish
jazz ukulele and nose-flute ensemble.

Deep bass will underpin the music
regardless of the amp and speakers
beingused. However,unlessyouare play-
ing a truly full-range system, deep bass

- bl 2 —

alone (evenifitisthebestI'veheard
fromthe format) will notjustify the price
of the KPS 20i.

Fortunately, thereisasuperbmidrange,
too. Play a vocal track — any vocal —
on the Krell, and you’ll discover what
influencethemicrophonehasonthevocal,
aswellasjusthowmuchreverbisadded
to a recording. Partnered with top-
flight equipment, the Krell will let you
hear into the recording studio with
near-absolute accuracy. As you can
imagine, such clarity hangs heavy with
poor-quality recordings; yeteven here,
theKrelldoesnotrenderthe soundunlis-
tenable. It just makes you aware of
some of the more obvious faults of less
than first-rate studio technique.

SinceCDbegantoreplacevinyl,pun-
dits have been secretly cursingbecause
the differences between mid-price and
high-end CD players werenotasgreat
as they were with LP. Only a handful
ofexceptionshave broken thisruleand
the new Krell CD player is among
them.The KPS20iisjustthesortof CD
player the high end has been waiting
for. It is the best CD player I've heard
to date by quite a margin, and it is the
bestjustification foralife ofcrime that
I’ve seen in hi-fi for quite a while.
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A small house in Hull or a
CD player from Krell?
The choice is yours...
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Query of the month

Desperately seeking coherence

My system — Meridian 200 CD player with Trichord Clock
mod, Deltec Little Bit DAC, Cyrus III amplifier and Mission
753 speakers — sounds well-defined, but is also shut-in and
brittle at times, lacks depth, and the treble can be thin.

Would adding a Cyrus Power Amp just accentuate the sonic
characteristics I wish to change? Or would it bring me closer to
the coherent sound I seek? I have a budget of £800.

Antony Davidge, via the Internet

Before spending big money, consider adding the PSX-R power
supply to your Cyrus IIL. It makes a meaningful contribution to
the sound of the amplifier. And it won’t be a redundant pur-
chase: you can still add a Cyrus power amplifier later and even
another PSX-R to enhance its performance.

The increased midband resolution that comes from adding a
PSX-R to the Cyrus lll improves stereo imagery. However, you
might need to experiment with speaker positioning to achieve
the results you seek. Great image depth isn’t always the
strongest feature of speakers placed close to the wall.

A perfect couple: Cyrus III and the PSX-R power supply.

Bucklingunder

the strain player on? Or could I buy

I have a Sony CDP-313 CD
player with which I'm
extremely happy. The player
has the ability to attenuate its
line output, which has proved
essential because it can clip the
input stage of my old A&R A60
amplifier.

Is there any way to make the
player store the attenuated set-
ting (-4dB) so that I don’t have
to reset it every time I turn the
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a cable with this amount of
attenuation built in? Needless
to say, funds won’t permit an
expensive solution.

Andrew Whitebhouse, via
CompuServe.

Unfortunately, the CDP-313
can’t store that particular set-
ting. You should instead return
your amplifier to Arcam who
will, for the princely sum of

IS YOUR SYSTEM CAUSING SEVERE DEPRESSION? IF IT IS, OUR PANEL OF HIGHLY-TRAINED HI-FI SAMARITANS CAN HELP

£35 plus VAT, modify it to
accommodate your CD player.
For your information, Arcam
tells me that your CD player
isn’t clipping the input stage
because the first thing the signal
sees is the volume control.
Giventheage of that device, it’s
likely that it’s worn and buck-
ling under the strain of all those
enervated Volts flying out of
your CD player.

Set the controls to affinity
I am about to purchase a
Denon PMA3S50II amp to
replace an old Kenwood model,
and would like bookshelf
speakers to replace a pair of
Castle Trents. I am looking for
extra bass while retaining as
much midband and top as pos-
sible. I notice from an earlier
issue that the PMA3SO0II is
matched to Tannoy 636
and 633 speakers. Does
this mean that they are
well matched to the
amp, and would they
provide the sound
that I’'m after?
Noel Matthews,
Queensland,

Australia

W e [ I
matched
yes, but
there is no
special
affinity
between
Denon amps
and Tannoy speakers. It could
even be argued that the ideal
amplifier for the Tannoy 633
and 636 (neither bookshelf
designs, by the way) is a little
more physical sounding than
the crisp, refined Denon.
Nevertheless, another
Tannoy model, the 632, which
is a bookshelf design, probably
has just the mix of qualities you
are after.

Do you want to fly?

Before I buy an unswitched
wall socket, are there any other
specific considerations to take
into account, such as surge pro-
tection? Or will an ordinary
MK socket be suitable?

Mark Hooer, via the Internet

You remember the old expres-
sion about how if God had
wanted us to fly, He would
have fitted us with wings? Well
the same goes for amplifiers. If
amplifiers benefited from surge
protection, it would be fitted on
the production line. My experi-
ence, which is wide but not, |
stress, exhaustive, suggests that
surge protectors and other
mains conditioners at best
make little difference, but more
often just flatten and shrink the
sound. Advice: don’t. Next?

Amplified improvements

I suspect that my Meridian
500/563 could do with a better
amplifier than the Pioneer A-
400 I'm currently using to feed
my Mission 751 speakers. I
could, of course, have the
amplifier GTE’d for the
moment and add a good pre-
amp at a later date. [ don’t wish
to change my speakers as
they’re ideal for my room,
although I would consider
adding a subwoofer.

Stuart, no address given

Subwoofers in hi-fi systems
cannot yet be recommended as
a matter of course. Those that
are musically sympathetic are
few and far between, and
invariably they are expensive.
You would be better off buying
another pair of speakers with
greater LF extension.

I would advise against using
the Pioneer A-400 as a power
amplifier. If you really want a
power amplifier, buy a power
amplifier. For the best results

HI-FI CHOICE



THE FRONT END

you should choose a matching
pre and power amp from the
same manufacturer.

This, of course, isn’t a cheap
solution in the short term, so
you might want to look at a
high quality integrated that was
designed with later conversion
to a preamplifier in mind. The
Arcam Delta 290 and Audiolab
8000A, both of which I've
mentioned more than once this
month, provide this sort of flex-
ibility.

They can also be configured
for bi-amplification with the
addition of a matched power
amplifier. That would improve
the low-end performance of
your 751s.

And how

I was satisfied with my system
— Marantz PM44SE amp,
Sony CDP-597 CD player,
Yamaha KX-580 cassette deck
and Mission 731 speakers —
until I heard a Linn system,
which refreshed my thirst for
quality hi-fi. Inowhave a £500
budget to liven up my mixed
CD collection in a small size
bedroom. But how?

B Reed, Kent

Your experience exactly mir-
rors my own with Linn systems
back in the °70s. I cannot, in all
honesty, say that [ have felt the
same in recent years. Be this as
it may, I see no easy way of
changing to a Linn system on
£500. One course of action
would be to a change to
Tannoy 633 speakers, which
will provide a measure of the
muscularity that many Linn
systems provide, though you
may then find that you need a
more forceful amplifier than
the PM44SE.

Plan9...
With £1,500 — £2,000 to

HI-FI CHOICE

Pioneer’s A-400 makes a good power amp — but it’s not the real thing

spend, I would like to upgrade
my Marantz CD63, Denon
PMA480R and Tannoy 605
system. Room dimensions are
5x3x2m and my music tastes
are wide ranging. Should I start
with the amp? I rather fancy the
Mission Cyrus III/PSX-R.
Chimera X80 and Alchemist
Forsetti. Or should I start with
the speakers?

Nick, Japan Adat, Singapore

Given the three very different
styles of amplification named
above, methinks you don’t
really have a game plan. The
PMA-480R was a little less
than the bee’s knees, sacrificing
a certain something for remote
control, and many amps will
provide a worthwhile improve-
ment. The

Mission Cyrus 11, with or with-
out the PSX-R power supply,
would represent a quantum
leap in the right direction.
Tackle speakers next.

How far should I go?

My current system consists of a
Marantz CD63/Black Box,
Arcam Delta 290 amp, Mission
733 speakers with Cable Talk
Monitor 2 interconnects and
Cable Talk 3 speaker cables.

I am happy with the sound,
but would like to upgrade the
CD player. With around
£1,000 to spend, I have short-
listed the Arcam Delta 270.
Cyrus DAD7, Meridian 506 or
Naim CD3. Or should I go one
step further, for example the
Meridian 508 or Arcam
D250/BB50?

Peter Wright, Tyne & Wear

You haven’t said what aspect of
system performance you aim to
improve. Are you finding that
the sound fails to break free of
the hardware, or that the music
becomes increasingly frantic
and congested as the volume is
increased, and increases in
complexity? If so, it is not the
CD player that is culpable, but
the loudspeakers.

The Mission 733 is a fine
value big box, and works well
with less demanding material at
moderate volume levels, but it
is not good enough to stretch
the capabilities of the rest of
your system.

With £1,000 to spend, |
would strongly consider
Mission’s own 753 (£700), a
much more capable floor
stander, or the B&'W Matrix
805V (£995), a tremendously

Mission 731 was great until Mr

Reed heard a Linn system.
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THE FRONT END

refined large bookshelf design
that concedes little in the bass,
even to the larger Mission.

Communicating with
Russians

I want to buy a CD player and
amplifier to match my Russian-
made Electronics loudspeakers
(75W, 8 Ohm impedance,
94dB sensitivity).

From what I've read the best
buys would be a Marantz CD-
63 CD player with an Audio
Alchemy DITB and Kontak
Link 505 digital interconnect.
But aren’t the CD-72 and CD-
72S8E better than the CD-63?
And what about other inter-
connects?

Amplifiers 'm considering
include the Yamaha AX-1070,
Denon PMA-1315, Kenwood
KAV8500/7700 and the
Technics SU-A900. Any better
suggestions in this price range?
H Hovannisian,

The Netherlands

Rather than spend over £500
mixing-and-matching budget
components 1’d suggest that
youbuya high quality, one-box
player such as the Arcam Alpha
6 or Micromega Stage One.

[ don’t know anything
about your speakers but |
doubt that you'll go far wrong
matching them with a Technics
SU-A900, Arcam Delta 290,
Audiolab 8000A or Mission
Cyrus I11: just pick whichever
proves the most communicative
and sounds most appealing.

HI-FI CHOICE

In need of transparency? In

need of a decent
CD player!

Mission
mismatch
My system consists of a Pink
Triangle Export turntable with
Rega RB300 arm and an
Ortofon Quartz cartridge,
Rotel RCD-965BX CD player,
Rotel RB/RC-960BX amplifiers
and Tannoy 611 speakers.
What do you think about
my plan to upgrade to an NVA
preamplifier and A60 power
amplifier with a separate
phono stage? I'm also thinking
about Mission 753 speakers.
Carl Bryan, Nottinghamshire

NVA amplifiers wouldn’t be
my first choice to go with
Mission 753s. I think you’d
find the combination rather
forward and aggressive. I'd lis-
ten to the Exposure XVII/XVIII
combination, which mixes a
fast, insightful presentation
with a substantial, full-bodied
tonality that will suit both the
Tannoy 611s and the Mission
753s.

You won’t need an out-
board phono stage because
those in Exposure’s preampli-
fiers are well above average —
the designer is a long-standing
vinyl fan. I would also audition
the Heybrook

Signature

prelpowers.
They’re classy designs that
mix power and panache very
successfully, which I find is use-
ful for exploiting the Tannoys’
qualities.

Depth charge

I have a Marantz CD63SE CD
player, Audiolab 8000T tuner,
Audiolab pre-power combo
8000 C/P, Cable Talk Mounitor
interconnects and TDL RTL2
speakers.

The sound suffers from a
grainy, grubby midband and an
overall hollowness. I'm replac-
ing the speakers and CD player,
and hope to inject the system
with air, transparency and a
dose of deep, deep soundstag-
ing. Any suggestions on a
£1,500 budget?

Tom Macl.ennan, Bois-
Colombes, France

The RTLs will have to go; and
the Marantz CD player, though
excellent value, really belongs
inaslightlysimpler system than
the one you’re trying to build.
Micromega, widely available in
France, can provide an excel-
lent replacement in the Stage 2

Exposure pre/power amps should liven up a pair of

Mission 753s.

(£700, though you
can start with the £500 Stage 1
and upgrade later). To provide
the kind of holographic
imagery you're seeking, think
in terms of improved speakers
such as the Spendor SP3/1
(£795) or Rogers Studio 5
(£699). You could do worse
than moving up to some more
refined cables at the same time.

Gift horse overloaded
My system consists of a
Technics SL-PS620A CD
player, RS-BXG646 cassette
deck, an Akai Nicam VCR,
KEF Reference 102/2 speakers
and a Tandberg TR2075
receiver that my father gave me.

I was using an Arcam Alpha
3 amplifier and this didn’t have
the power or the presence of the
Tandberg. The problem is that
the Tandberg doesn’t have
enough inputs and its tape
input doesn’t seem to match my
recorder. Is there any way
round this problem?

I wondered about attaching
a separate preamplifier to the
Tandberg, as it has both pre-
out and power-in sockets.
However, when I connected the
preamp stage of an Arcam
Delta 290 it seemed to over-
load the Tandberg’s power
stage.
Ashley Canning, Surrey

You've looked this gift

horse in the inputs and dis-
covered that it’s really not
suitable for your system.
Don’t try cobbling together an
arrangement to use it: buy a
new amplifier that has suffi-
cient connections and power
foryour requirements.

The KEFs demand a reason-
ably powerful amplifier that
will drive 4Obm loads, so I'd
suggest an Audiolab 8000A as
a starting point for your search.
The problem is that a better
amplifier will focus attention
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THE FRONT END

o

on your CD player, which will
find itself out of its depth.
Without wishing to add to
your difficulties, I'd say that as
well as changing your amplifier
you also need to think about
bringing your system into bal-
ance. In reality this means
improving your CD player or
downgrading your speakers.

The feeling has gone
I purchased a Marantz CD-63
that suffered a transport fail-
ure. My dealer replaced it with-
out question for a brand new
player, but the replacement
didn’t sound as good as the
original: it had almost no bass
and an unpleasant midrange.
After aweek I couldn’t take any
more and contacted Marantz.
They suggested loading a disc
and playingit onrepeat for two
or three days. This worked
wonders: the player gained bass
and the midrange lost its edge.
However, this machine still
doesn’t have the same “feel” as
the previous one. It has the
same marvellous soundstage
and detail, but seems forward
and hard on discs that sounded
okay before. I substituted an
old Technics player and this,
while lacking detail, was much
easier to listen to.
HJ Braids, Essex

ave to make way
Ashley’s system (p31).

There are two issues here:
whether the CD-63 you cur-
rently have is as it should be,
and whether your first player
was other than it should be but
more to your liking. All I can
suggest is that you compare
your current machine with a
well run-in demonstrator at
your dealer’s showroom. No
two examples of any player will
sound absolutely identical but
their characters should cer-
tainly be more similar than
your comments suggest.

Yearning

My system consists of a Linn
Karik CD player, Naim NAC
72 preamp, NAP 180 power
amp, HI-CAP power supply
and SBL loudspeakers.

I find this system very harsh
and yearn for a more mellow
sound. What would you sug-
gest I do to achieve this?

Guy Ruddle, IOW

The problem lies with your CD
player, which is not well suited
to the system. If you can afford
a replacement try and hear
some of the following:
Trichord Genesis, AVI $2000,
Marantz CD-17 or a Meridian
506. All four of these are pretty
relaxed compared to a Linn or
Naim CD player.

Marantz's CD-63 lacks the feel

of an easy listening Technics.

HI-FI CHOICE
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DEALER DECISIONS

A tri of terpsichorean traders tussle with a teaser

Soundcraft recommends Karik!

The Query
| am currently sourcing a CD-based system costing around
£3,000. | listen to soul and soft rock and | have a really small
room of 3x3.5m. | have shortlisted the Meridian 506 CD player,
the Copland CSA 14 amp and either the Rogers LS3/5a+AB1 or
Totem Model 1, but | haven’t been able to audition either of these
models yet.

Mark Tay, via the Internet

Audio Council

The shortlist you have put together may be very difficult to
demonstrate in just one dealer. If you can, you should audition the
your choice of CD and amp against good alternatives from, for
example, Naim and Linn.

Check out a high performance CD at the £1,000 point, like the
Naim CD3, Linn Mimik and the Micromega Stage 3/6. With this —
and the room size — in mind, we would recommend auditioning
high-performance small speakers, like the Shahinian Super EIf.

If out-and-out musical enjoyment is your top priority, try dedi-
cating the majority of the budget to the front end, like the Naim
CD2, with a good integrated or entry-level pre/power amp from
Naim, Rega or Linn and super mini speakers — for example Linn
Tukans, System 905s or Rega Kytes.

Larry Ogden, Audio Counsel, Cheadle.

Soundcraft

First choose the right dealer — no wobbly walls of loudspeakers or
those horrible switching boxes. A good dealer will allow you plenty
of time to decide and not pressure you.

The Naim CD2 or Linn Karik CD players are both worth consid-
ering. Include the Naim Naijt 3 or Linn Majik amplifier and the
average set of speakers will start to move impressively. Talking
about speakers, try the Musical Technology Harrier floorstanders.
If you want bookshelf speakers, grab a listen to the Epos ES11.
Finally, get your dealer to help set up your chosen system and
position the speakers.

Geoff Matthews, Soundcraft, Ashford, Kent.

Phase 3 Hi-Fi

Despite describing your tastes and your room, recommendations
without auditions is a recipe for disaster. We can point out some
products that should suit you, but they are little more than start-
ing points to finding a good system.

Try the Meridian 506 you mention, or possibly the new
Marantz CD-17 or the Thorens TCD-2000 — all have a laid-back
manner. The Densen DM-10 would be about the only integrated
amp we would suggest. We would rather recommend a pre/power
combination, such as the Audiolab 8000C/8000P, the John
Shearne Phase 2/Phase 3, or the Meridian 501/555.

If you decide to stick to small box speakers, you need a quality
model like the Harbeth LS5/12a. Otherwise, floorstanding speak-
ers like the new Castle Harlech or the Epos ES22 might be better,
although the latter may be a bit too up-front for your tastes.

\Gerry Heeley, Phase 3 Hi-Fi, Worthing, W.Sussex. j
7
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The Jimmy Hughes
Experience

Why take Une' subwaoofer into the listening room when two will give you the
solution to one of hi-fi's most elusive problems? Jimmy Hughes explains.

n last month’s Sessions, I qui-

etly raved about REL’s Q-Bass

subwoofer, which offers con-

trolled, quality bass for a
highly competitive £350. Its late
arrival meant I was unable to spend
as much time listening and compar-
ing as I would have liked, before
committing thoughts to paper. Now
I’ve had a month or so to listen, and
I’'m fully convinced of its worth.

QO-Basssounds quite different tothe
biggerandcostlierREL subslike Studio,
Stentor or Stadium II. Because it is
smaller, and a sealed box rather than a
ported enclosure, Q-Bass produces
tighter, firmer, and less voluminous
bass thanits bigger brothers. It doesn’t
goasdeep,yetdespite limitationsinsome
ways I actually prefer it to Stadium 11
from a musical point of view.

Speaking personally,I’'m notoverly
worried aboutthereproductionofultra-deep
bass for its own sake. Okay, it’s great once in
a while to put on certain records and shake
the windows! But the novelty soon wears off,
and a good sub does so much more than just
add extra grunt to heavy climaxes.

Ilike the gain in naturalness and realism,
evenonmusicthatdoesnotcontaindeep,pow-
erfulbass. I’stheadded presence thesubbrings
toasoloviolinor,say,aguitar;the wayitadds
depth and solidity to voices and instruments;
the extra subtlety and delicacy it imparts to
recordingsthatwould otherwise sound bright.

If you believe a good sub will only benefit
heavy bass-drum strokes or deep organ ped-
als,thinkagain. Theeffectsaremorefarreach-
ingthanthat,andinfluenceaspectsofthesound
thatseemingly haveverylittleto dowithinfra
bass. Addinga sub changes the perceived tre-
ble and midrange just as much as the bass.

Play O-Basssoloonmassedviolinsand (unless
the frequencycontrolissetto maximum), you’ll
hardly hearasound. Yetonce themain speak-
ersare switched back on, theextra depth and
space added are very tangible. There’s arich-
nessandeaseof reproductionthatsoundsnat-
ural and right.

Q-Bass, likeother REL subs,isamonounit
thattakesastereo output from yourampand
reproduces both channelsthough asingle speak-
er.Don’tworry aboutmonobassdiluting left/right
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One good, two incredible. That's Q-bass magic.

width: since the ear’s ability to detect direc-
tionatlow frequenciesis quite poor, the prob-
lem hardly arises.

Yetcommuning stereo low frequencies to
mono has effects that go beyond the possible
reduction ofleft/right positionalaccuracy.Play
a stereo source in mono and some cancella-
tion of anti-phase signals (which give a sense
of depth and ambience to the music) occurs.
This is not always a bad thing: it can resultin
cleaner, more tightly focused bass. But mono
bass will lead to cancellation of information
on certain recordings.

Because of this, I've always wanted to try
two REL subs in stereo. So a second Q-Bass
was kindly supplied by distributors Harman
Audio. AsIbelievethereare strongadvantages
ina central bassbox,Idid not position the subs
too far apart. The reason for using two subs
wasnotleft/rightseparation, butratheranattempt
toreproducespatial information,and the two
subsworked betterthanIdared hope. The bass
itself seemed deeper and more voluminous,
but the main advantage appeared tolie in the
midrange/treble. Theextra delicacy and tonal
sweetmessseemed tomake the music more expres-
sive and subtle, and each recording sounded
more like real music. A wider range of tone
coloursanddynamicshadingswasalsonotice-
able. Paradoxically, the music seemed to be

THE FRONT END

both subtler and more assertiveat the
sametime. The quiet passages weremore
solidly focused and delicate, and cli-
maxes came across in amore fulsome
and weighty way.

Inmyview,CDinvariablylacksthe
fine-grained treble delicacy of agood
LP, and the problem seems to lie with
the top-end, which lacks a certain
refinement. Remarkably, the two Q-
Bass subsimparted a sweetness to the
treblethatmade CDsoundmuchclos-
ertoanalogue. How strangeifthesolu-
tion tosuch an elusive problemshould
lie in an apparently unrelated area!

Anotherbizarreresult wastheway
two Q-Bass subs ‘placed’ the harpsi-
chordcontinuoinbaroque orchestral
music. Instead of avague background
tinkling, theinstrumentnowhadabody
and presence that allowed me to hear
itsrichovertones. Thetwosubssome-
how influence and enhance the reproduction
of subtle pitchchanges so thatyoucould hear
more of themusicand itsactual performance.

Yet solo, O-Bass is not that good at bass
pitchdefinition—thebigger REL subsare bet-
ter, perhaps because they work up to a high-
er frequency.It’sonlywhenyou’ve gotthe whole
systemupand runningthat Q-Bassmagicoccurs!

It’s hard to explain in words, and (having
demonstrated the effect to friends) notevery-
one picks it up immediately. Comparing
Stadium I1againstthetwo Q-Basssubs,some
plumped for the bigger unit because it wenta
shade deeper and sounded more impressive.
However,whenyoulistentothemusic(rather
than the sound of the music), the superiority
of O-Basssubsusedinpairsisunmistakeable.

Adjustmentofvolumeand frequency con-
trols on each O-Bass s fairly critical. I settled
forvolumeat11o’clockandfrequencyatone
o’clock with my efficient Impulse H-1s,buta
lower volume setting will probably be neces-
sary with less sensitive speakers. The effectis
lost,bytheway,ifcontrolsaresetforafatover-
blown ‘home theatre’ bass.

Of course you don’t have to buy two Q-
Bass subs at once. My advice would be to try
one, see how you go, then add a second. If it
works in your system asit’s worked in mine,
you won’t be disappointed — promise!

See (-Bass in Paul Messenger's group subwoofer test on page 46!
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THE FRONT END

HINTS & TIPS: TURNTABLE SET-UP BY JIMMY HUGHES

at the correct speed without audible pitch variation, it's vital

that the drive from motor to platter is good. The vast majority of
modern turntables are belt driven, so the driving surfaces and belt
need to be clean and in good condition. Over long periods of time,
deposits of rubber may build up on the motor spindle and turntable
sub platter, causing speed irregularities and perhaps premature belt
wear. Cleaning these off using a light solvent (isopropyl alcohol) is
obviously sensible, but it’s not always a good idea to leave driving
surfaces and belt squeaky clean — especially where an AC synchro-
nous motor is used. This is because such motors tend to ‘cog’
between the poles; therefore a light treatment of furniture wax
(preferably silicone free) on belt and drive pulley/sub-platter can be
beneficial since it introduces a degree of slip that results in a
smoother transmission. Where a flat belt is used it’s vital that it sits
on the motor pulley without riding up or down. Much depends on
the individual turntable and whether or not the motor is adjustable
for azimuth, but having the drive belt scraping either the top or bot-
tom of the motor pulley is clearly not good. Apart from the likely
adverse effect on sound reproduction, it can mean the belt unships .
itself every time the deck is switched on. If the motor itself cannot
be reset, it may be the sub-plafter/plafter that’s out of kilter in rela-
tion to the motor — a possibility with turntables that have a sprung
suspension. So check that the plinth is level, then ensure that the
platter sits true.

The centre bearing of the platter is perhaps the most important
part of a turntable, and it may be worth checking to ensure that suf-
ficient oil is present, just in case the shaft is running dry. Some
decks (such as the Linn Sondek) have PTFE bushes at the top and
bottom of the bearing shaft. They can take quite a large amount of
oil, which should ensure lifetime lubrication. Other decks, like the
Rega Planars, have a brass bearing housing with flush walls, that
take only a drop or two of oil to be fully lubricated. In these cases, it
may not be a good idea to remove the centre bearing unless you're
certain the shaft could be running dry. The Planar bearing has tight
engineering tolerances, and it's actually quite difficult to get it back
in again once removed, because any trapped air has so little space
to escape!

If you find that your turntable bearing is running dry, contact the
maker for advice on which oil to use. Some design their bearing for
a lubricant with very thin consistency, while others go for something
much thicker, like engine oil. Certain
turntables, like the Oracle Delphi, have
bearings designed to run more or less dry.
Even so, a light coating of oil on the bear-
ing shaft and ball tip will prove beneficial.

With the motor and platter running
correctly, it's time to look at the
turntable’s suspension. If it's a
sprung-suspended sub-chassis
type (such as Voyd, Linn, PT,
Alphason and Thorens), adjusting
and levelling the springs is

Since the most fundamental function of a turntable is to revoive

important. | used to think that it was a good thing to adjust the
springs so that you got a free and unimpeded straight-up-and-down
‘bounce’ when the platter was pressed down. However, having a
very free floating suspension can influence the motor, which in
effect is trying to ‘drive’ the stylus — which again means that the
two aren’t tightly coupled. It's possible to address this problem by
using flat leaf springs (Thorens), or by using the stiffness of the arm
cable to impede lateral movement. This is why the arm cable, dress-
ing and tight clamping before exiting from the plinth is so important
on turntables like the Sondek; it helps reduce the tendency for the
sub-platter to rotate around its central axis. On turntables like the
Roksan Xerxes this problem doesn’t arise because the ‘suspension’
is made from rubber and thus gives a much firmer, less compliant
coupling. Unfortunately, having less isolation, it’s also far more sen-
sitive to structure-borne vibration! As so often with turntable design,
you're between the devil and the deep blue sea. Improvements
made in one area often cause problems in another...

If your suspended sub-chassis deck refuses to bounce up and
down with a clean vertical movement, but judders from side to side,
you might need a new set of springs. However, it can also mean that
the sub-chassis isn’t level, or (in the case of decks like the Linn
Sondek) that the bolts holding the springs are eccentric. With the
Sondek it can sometimes be difficult to get a nice, even bounce
where a heavy tonearm is in use. Because the rear right spring
becomes very compressed to obtain level adjustment of the floating
sub-chassis, its spring rate alters in relation to its two partners.
Ironically, Linn's own /itok and Ekos are more problematic in this
respect than the lighter LVX and Akito arms.

It's been known for a long while that what your turntable sits on
can make a big difference to the way it sounds. A lightweight sup-
port stand will help reduce the effects of any structure-borne
energy, such as footfall. However, the deck may actually sound bet-
ter on one of the heavier stands that offers less compliance and
decoupling. With decks like the Rega Planar and Roksan models,
which have limited suspension isolation, this can lead to a difficult
choice between isolation but a slightly less firm sound, or superior
sound with a tendency to shudder every time someone walks past.
Turntable adjustment cannot be assessed without consideration
being given to the tonearm — its dedicated partner in crime. But
that’ll have to wait till next month as we’ve run out of space...

SME's heavyweight Model 30 takes no prisoners.

HI-FI CHOICE

MAY 1996 35



Your guide to your
nearest Innovation
Award Stockist

ZARI HOLBURN HI-Fi

Bl Futelinson &

NDVATIDN g

A W A RD
KEY TO RETAILERS

[FT HOLBURN HI-FI, 441 HOLBURN ST -
“ BERDEEN TEL: 01224 585713 aB B"-'- HUTCHINSON HI FI

ACDKKWMMSPRTTYY

LASGOW. TEL: 0141 248 2857

GILSON Aubio LTDFZI

I BILL HUTCHINSON Hi-FI LTD, 874 CLAYTON ST
B jencastie Te: 0191 230 360

ABCDIKKWMMSPRSTTYY aﬂ BILL HUTCHINSON HI-FlI
WY GILSON AUDIO LTD, 172 B0R0UGH ROAD, THE HI-F1 ROOM ﬂ '

B 1IDDLESBOROUGH, CLEVELAND. TEL: 01642 248 793
DMMSPRTYY

I} BILL HUTCHINSON HI-FI LTD, 1
E ‘2\6 -28 WOODHOUSE LANE, lEEDS TEL 01]3242 1 a OWEN S HI-H

BCDJKKWMMSPRS

E BILL HUTCHINSON HI-FI LTD, 43 HOPE STREET,
6
A

u THE HI-FI ROOM, 50 BRIDGE STREET,
R HG RAPKIN
i OWEN’S HI-FI, THE MALL, WELLFIELD SHOPPING THE HI-FI COMPANY an
= (

A

NTRE, BANGOR, GWYNEDD. TEL: 01248 362 951

COKWMMSPST

Y HG RAPKIN, 11 KETTERING ROAD, ABINGTON 0, VJ HI'FI am

Al ORTHAMPTON. TEL: 01604 37515
BKKWPTTYY

'Y THE HI-FI COMPANY 234 REGENT ST

BB [FAMINGTON SPA. TEL: 01926 888 644
BDKKWMMSPTTYY

VJ HI-Fl, 29 GUILDHALL STREET, FOLKESTONE,
KENT. TEL: 01303 256 860 . LIe g .
ACDKMMSPSTYY Highlighted above are retailers who have been selected for their

K KEF R REVOLVER professionalism, customer care, in addition to offering the best possible

KW KENWOOD S SONY . s A
MMARANTZ T TECHNICS equipment at a competitive price.

MS MISSION TY TANNOY
P PIONEER Y YAMAHA




Your guide to your
nearest Innovation
Award Stockist

| THE MUSIC STATION

Bl Hutechinson o

IAE3BILL HUTCHINSON HI-F INNUVH"UN

A W A RD
KEY TO RETAILERS

THE MUSIC STATION, 49 CHURCH STREET,

[NVERNESS. TEL: 0146 322 5523
BDKMMSPS

BILL HUTCHINSON HI-Fi LTD, 43 SOUTH CLERK ST,

y { EDINBURGH. TEL: 0131 667 2877
// P ABCDJKKWMMSPRSTTYY

HUDDERSFIELD HI_FI (ENTRE AUDIO TIMES, 47-49 FOUNTAIN STREET,

BELFAST. TEL: 01232 249117

HI-FI CORNER ACDKWMMSPSTTY
o f LY BILL HU‘KH'NSON HI-FI HUDDERSFIELD HI-FI CENTRE,

4 (ROSS CHURCH ST, HUDDERSFIELD. TEL: 01484 544 668

OWEN:SH].H am FORUM Hl,’H ABD KW M MS P RTY

HI-FI CORNER, ATTHE VIRGIN MEGASTORE,

SHROPSHIRE HI-FI ASTON QUAY, DUBLIN 2, IRELAND.

TEL: 00 353 1-671 4343
ABCDJKKWMMSPSTIYY
BILL HUTCHINSON HI-FI LTD, 50/52 DEANSGATE,

MANCHESTER. TEL: 0161 832 1600
ABCDJKKWMMSPRSTTYY

17 FORUM HI-FI, 600-602 MANSFIELD RD, SHERWOQD,

NOTTINGHAM. TEL: 01159 622 150
ABCMMSPTTYY

i SHROPSHIRE HI-FI, ST MICHAEL'S STREET,
UNILET SOUND & VISION 47

ABCDJKKWMPRSTY

OWEN'S HI-FI, UNIT B2, COLWYN SHOPPING CENTRE,

COLWYN BAY, CLWYD. TEL: 01492 530 982
ACDKWMPST

UNILET SOUND & VISION, 35 HIGH STREET,

o Lfs ; . NEW MALDEN, SURREY KT3 4BY. TEL: 0181 942 9567
Highlighted above are retailers who have been selected for their BDKMSPSTYY

professionalism, customer care, in addition to offering the best possible AAWA K KEF R REVOLVER

. e . B B&W KW KENWOOD S SONY
equipment at a competitive price. CCANON M MARANTZ T TECHNICS
D DENON  MS MISSION TY TANNOY

JIVC P PIONEER Y YAMAHA




FRE

VIVANCC .

VIVANCO SR120
HEADPHONES

* RRP £19.95

* Large earcups

* 40mm Ferrit systems
* 20-22.000Hz

Yours when you subscribe
to Hi-Fi Choice

Hi-Fi Choice have long recommended Vivanco products,
and now we’re giving them away! These excellent, all-
purpose headphones are typical of the quality we expect
from Vivanco - and they can be yours, FREE, when you
subscribe to Hi-Fi Choice.

Hi-Fi Choice for just £14.99

It's never been easier to subscribe to Hi-Fi Choice - and
with the hassle-free direct debit method you can pay in

six-monthly instalments of £14.99. Let us do the work -
just fill in your details below and we’ll do the rest.

HI-FI CHOICE SUBSCRIPTION APPLICATION FORM

YES! | want Hi-Fi Choice sent direct to my door each month YOUR CHOICE OF PAYMENT i i
[ ] Please start my subscription from the next available issue and send me my Complete section @ Direct Debit @ Cheque or @ Credit /Debit card

14 speaker ¢
By megatest!

FREE Vivanco headphones or (1) \:| | would like to subscribe by Direct Debit for just £14.99 every six months
D | am already a subscriber, please extend my subscription and send me my Instruction to your bank or building society to pay by Direct Debit
FREE Vivanco headphones
YOUR SUBSCRIPTION To the manager: Bank name
Direct Debit payment Address
[ ] £14.99 every six months (UK only) A
Cheque or Credit/Debit card payment Postcode
1year [ | UK £29.99 [ | Europe £43.99 [ | World £56.99
Name of account holder(s)
YOUR DETAILS
m—— Bank sort code ||| Jl_J| Jl_J Account number [_JL_JL_ L JL L LI L
Originator’s identification number mm@@m@ ‘G)DlRECT
Address Please pay Dennis Publishing Ltd. Direct Debits from the account detailed on Debit
this instruction subject to the safeguards assured by the Direct Debit Guarantee.
Signature(s) Date
Postcode Daytime phone

Banks and building societies may not accept direct debit instructions for some types of account

Please return this coupon to: Hi-Fi Choice Subscriptions (2] D | enclose a cheque made payable to: Dennis Publishing Limited

% Pl h 2
Department, FREEPOST WD?, Bristol BS12 0BR © [ Plezse charge my .
Overseas readers, please post to: Hi-Fi Choice Subscriptions Department, D L U G L AT D L2 D T
Bradley Pavilions, Bradley Stoke North, Bristol BS12 0BQ, UK Card Number L JLJL L L LU LU Lo e e

[] Please indicate here if you do not wish to receive details of further special offers or new products Expiry date l—"—J l—”—l

All gifts subject to availability P607/6/5 Signed Today’s date

IN A HURRY? CALL THE CREDIT CARD HOTLINE NOW ON 01454 620070 (8.30 AM-7.30 PM




Wall to Wall Magic!

,
1)/&

The Widest Choice of THX in the UK!

Nothing will prepare you for the
sound of THX Kamla style.
Experience each soundtrack as the director intended oo e
through the JBL Synthesis Il system and two other T
superlative THX Home Audio loudspeaker systems. gL H .X
Amplification by JBL, harman/kardon, Proceed and Mcintosh, = ——————
Processing by harman/kardon and Proceed.

Also featured, the UK’s first AC-3
demonstration through EAD TheaterMaster.

KAMLA

251 Tottenham Court Road, London W1.Tel: 0171 323 2747. Fax: 0171 637 2690.
JBL,HARMAN/KARDON, JAMO, BOSTON, B&W, KENWOOD, PIONEER, PROCEED, REL, ROTEL, G.E., SHARP, DALITE, RUNCO.

0% finance available subject to status.




/ T \ : LOUDSPEAKERS IN PLAIN ENGLISH

Speakino plainly

dern loudspeakers date back to ! .
ey dneormeirannana  WNO'0hAve guessed there was so much in a
telephone, whenheadphonesand :
the telephone earphone were the . .
pincpaideicenedromakeckee- - SPEAKEY? Dlave Berriman explains all about the
trical signalsaudible. Attheturn :
f th ,th technol f radio
naturallyadomedbesdphonesandassphones boxes that make bass and treble hap pen
as well, and when radio became widespread '
asanentertainmentmedium,headphonesfound

their way into the home. Indeed, early illus- | headphone mechanism was hookeduptoan : tortion by today’s standards, due to the non-
trations of the period show families gathered : area of paper, card or treated silk, tomovea : linearattraction betweenmagneticmaterials.
around the radio receiver with wires trailing : largervolumeofairthanthenormalsmallmetal : Ifyou’veevertriedtoputtwomagnetstogeth-
to individual headsets. Something to project : disc. All manner of shapes emerged, includ-  ergradually,youwillhavefoundthatthey over-
soundintothe room wasobviouslyneededto : ing pleated discs and cylinders, but the cone : comeallyoureffortstocontrol them,andsim-
doaway withallthatcabling. Sosome bright : shapeisthestiffest way to forma flatsheetof : ply fly together, because the force that oper-
spark connectedaheadphoneearpiecetoahorn : materialintoadiaphragm,andsotheconeloud- : ates between them follows an inverse square
to amplify the sound, in much the same way : speakerevolved.Sometimestheconewassim- : law.Forevery halving of distance, the pulling
that horn gramophones amplified thesound : ply suspended on a frame, looking like a @ force increases four fold.
from the stylus. The loud-speaking head- : strangekind of tablelamp. In other instances
phone was born. . thediaphragmwashousedinafurniture-style : Waiting for your coil
Back then only small signal powers were : cabinet. . Clearly,amorelinear drivingsystem wasneed-
available —mere milliWatts, thousandths of : The crude moving-iron mechanism head- | ed — enter the moving coil. Invented by
a watt or less. To make the most of these, the : phone suffered quite high levels of sound dis- : Briton Oliver Lodgein 1898, the moving coil
Bass/midrange drive unit or —
woofer ~®———— Cabinet compo-

/ nents made up of
" oentral wrap and
/ side panels along

b

£
§ with decorative
: ° top plate.
L3
£ \
2 o
i1
35
o
=

High frequency /

. B /
drive unit or —
tweeter.

Crossover network with

terminals on other side.

Reflex port.”
Wadding to damp cabinet.
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of fine wire is bathed in a relatively
constantmagnetic force (flux) from
a ring-shaped magnetic outer pole.
This is placed around a cylindrical
central pole, with the circular mov-
ingcoilin-between. Foryearsthisdevice
was a scientific curiosity, but in the
twenties two Americans, Messrs
RiceandKellog,coupledamovingcoil
to a cone diaphragm. Paul Voigt fol-
lowedwithhisownversionshortly after,
and the modern moving-coil loud-
speaker drive unit was invented.

As a breed, moving coils generally
required greater levels of power to make
sounds;inessence,theywerelesssensitive than
moving iron speakers. However, by this time
valve amplifiers were becoming more com-
monplace, with Rice and Kellog even devel-
opinga powerful one Wattamp todrive their
new loudspeaker, which was magnetised
usingabulky mains-powered electro-magnet.
The whole thing was housed with its amplifi-
er and magnetising power supply, in a large
cabinet. The sound quality achieved by this
loudspeaker (and Voigt’s) was far in advance
of anything that went before. They were

expensiveitemstobuild,
but eventually the tech-
nology filtereddowninto
everyvalveradiosetsold.

Nowadays, magnets
arepermanent,anddonot
needexpensive,cumber-
some mains powering.
Thebasicdesignconcept
wassosuccessfulthatnowa-
daysmoving-coilspeakersarefoundin
all types of sound reproducing equipment,
fromhumbletransistorradiostothevery finest
and most expensive hi-fi, and studio monitor
loudspeakers.

Making waves

Thoughthemovingcoilisby farthe mostcom-
mon method of reproducing sound, there are
other types of loudspeaker including ribbon,
electrostatic and ionic. Electrostatic loud-
speakers work on an entirely different prin-
cipletomovingcoils. Thelatterrelyontheinter-
action between twomagnetic fields: aconstant
field fromthemagnet,anda field from themov-
ing coil that fluctuates due to electric current
from the amplifier. Electrostatic loudspeak-

>>

Five loudspeaker myths exploded

1 The more Watts the better.

Time and time again, people are heard to
ask of a speaker: “How many Watts is it?”
as if this were some measure of quality.
Sure, it's good to know a loudspeaker will
handle a certain level of power, but unless
you need a PA system to fill a large hall,
stratospheric power handling is simply not
required. Speaker sensitivity is a lot more
important. A speaker with 90dB sensitivity
and a 50 Watt amplifier will sound as loud
as a one with 80dB sensitivity partnering a
500 Watt amplifier!

2 The bigger the better

There is a lot of confusion about speaker
size and power handling. Some people
assume that bigger equals more power,
rather like a car engine. However, there is
simply no direct connection between the
two. Generally, a bigger loudspeaker will
have deeper bass and produce more low fre-
quencies more cleanly, but this is a quite
separate issue. It is also often the case that
big speakers are more sensitive. So paradox-
ically, it is large loudspeakers that often
require less power to drive them than small
ones! If they can also handle more power,
then they will go even louder still, if needed.

3 The more drive units the better

On the face of it this seems obvious. More is
better. Well yes, in theory splitting signals
three ways should bring improvements, but
there are compromises and the extra com-
ponents can spoil sound quality. Often a
good two-way will out-perform a theoreti-

cally ‘better’ three-way. This has led to the
inverse generalisation that three-way speak-
ers don’t work. This is plainly also non-
sense: there are some very good multi-way
speakers about. Just forget the number of
drive units and listen to the sound.

4 Plastic cones are better

Plastic cones were developed to eliminate
the colorations of paper. The first proposal
was Bextrene, originally proposed by the
BBC in the 1960s; next came polypropy-
lene, which has come into widespread use.
Just because a speaker uses polypropylene
for its cones does not make it superior auto-
matically. There are many good paper-
coned speakers about, but manufacturers
are so paranoid they spray the cones to look
like plastic. As with three-way loudspeakers,
buy with your ears, not your eyes or the
specification sheet.

5 Metal domes are better than soft domes
This argument runs something like: metal is
more rigid, so it behaves more like a theoret-
ically ‘perfect piston’, so it is better. In some
cases metal domes are indeed both rigid and
light, operate like pistons and sound good. In
other cases the sound is not so good, some-
times because just above the audible range
there is a large peak in output due to bell-
like ‘ringing’. A good soft dome doesn’t do
this kind of thing, but flexes in a more con-
trolled way within the audible range: theoret-
ically it is less good, perhaps, but in some
designs it sounds better, in others worse.
Again, it's dangerous to generalise.
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Nowadays, the cabinet is not merely a
piece of furniture, but in high-qual-
ity loudspeakers it is
designed to match the char-
acteristics of the other parts
— particularly the drive units

themselves. Cabinet design
involves not only a form of
bass loading, as explained
below, but also an apprecia-
tion of subtleties such as
cabinet vibration. Unwanted
vibrations, which add unnat-
ural colorations to the
speaker’s sound, can be tem- |}
pered by internal bracing
and/or panel damping.
Alternatively, high-tech light-
weight but rigid materials are
used — all aiming to ensure a
purer sound. A good test of a cabi- -
net is to rap your knuckles on it. A dull
thud means ‘panel talk’ has been tamed,
but a hollow ring tells its own story.
Additionally, acoustic wadding or foam is
usually distributed strategically inside the
cabinet to absorb undesirable air reso-
nances, which, like cabinet vibrations, can
colour the sound.

Bass loading methods

Open Baffle

Early loudspeakers often had no cabinet at
all. The drive unit would simply be
mounted in a flat sheet of board. However,
the trouble with having no cabinet at all is
that when the cone moves forward, push-
ing the air with it, some of the molecules it
has moved simply sneak around to the
back of the cone, which just sucks them
in. The frontal pressure and rear suction
effectively cancel (in techno-speak, the
two sound waves are out of phase).

The net result is that when the cone
movement is slow, in other words at low
frequencies where each sound-wave is
long, there is very little sound output. In
effect, the sounds from front and rear are
in anti-phase, and cancel out. At high fre-
quencies, due to the shorter length of
sound waves, they do not cancel anywhere
nearly so completely, so they are not
affected quite so badly.

To summarise: all this air movement
causes a lack of sound output below a cer-
tain frequency, and a few variations in
sound output in the bargain.

However, if you make the sound travel
further from the front of the diaphragm to
the rear, then the lowest frequency of
operation is pushed lower, extending the
bass. In practice this means enlarging the
mounting board, though for effective low
frequencies the baffle needs to be pretty
large. For example, Paul Messenger has a
pair of Tannoy drive units bolted into his
listening-room wall. »>>

MAY 1996 41

P (3101) ower jo Aseymno)



OXFORD

Tues-Fri

106
Sat 9.30-6
LowoonRoad (O Mo T;urs eve open ®
late until 8
Ea“ parki“' a u 1 O
at rear
19 Old High St., MAIN BRANDS
Headington, OX3 9HS STOCKED:
Tel: (01865) 65961 :
Jon & Ashley V / & & V' L
: ACOUSTIC ENERGY
rest Valye Soynd 1810n —
AUDIOQUEST
AMONGST s
AUDIO TECHNICA
THIS MONTH’S ATAGAMA
SPECIAL OFFERS... e
. CELESTION
Basingstoke CHORD
Item Type Price New/Sale £ ZLZSTION Speakers 89.95 CYRUS
A&R A60 Amplifier ~ S/hand 195 75 PENON CD player  149.95
ARCAM  Apha6CD  CDplayer Shand 599 499 Cass.deck  159.95 DENON
LINN Intek Amplifier ~ S/hand 399 249 Tuner 119.95 DUAL
Helix 2 + Ku std. Spkrs/standsS/hand 549 349 KzF Speakrs 129.95 EPOS
MARANTZ (D52 CD player S/hand 229 125 RS CD player  139.95 GOLDRING
» MUSICAL FIDELITY B1 Amplifier ~ S/hand 199 149 MORPAUNTSHORT MS05i Speakers
- NAIM 62/140 Pre/power  S/hand 1050 695 MS10i Speakers KEF
: ROTEL RCD865 CD player S/hand 299 175 V4 310 Amplifier KENWOOD
9.30-6 SONY  MHCEX5 Mini System New 499 399 ROTzL RA920AX  Amplifier LN
TECHNICS  SLPG440 CD player S/hand 199 119
0-5.30 = THRZ MARANTZ
Cheltenham MAKE A SYSTEM OF ANY ’T MAXELL
BOSTON  VR20 Speakers  Ex-dem 349 299 oF 774; NBoVE PROPUCTE ANP H P
CELESTION 5000 Speakers  S/hand 960 390 o ,00/ p,s&oUAﬂ' MERIDIAN
Impact 23 Speakers  Ex-dem 299 259 ZXTRA MICROMEGA
KEF Model 1 (blk) ~Speakers  Ex-dem 1100 950 G
Q50 (blk) ~ Speakers New 529 479 /2—\_,__ s
HE:IDIAN Sekrit (grey)  Speakers glew 298 258 MISSION
504 Tuner /hand 660 550
MISSION 733(bk)  Speakers Shand 299 230 MAKIOA AUDIO
A SENNHEISER HD560 Il Hphones  Sthand 139 99 Enfield MORDAUNT-SHORT
SONY TCK630 Cass. Deck S/hand 299 175 niield MOTH
‘% ARCAM Black Box 5 DAC S/hand 450 170 NAD
fﬂ’ » 0 AURA SP50 Speakers  S/jhand 400 280
"*O CELESTION (CS135 Sub S/hand 130 75 NAIM
TERN AVENE S 9.30-5.30 KE Model 3 (blk) ~ Speakers  Ex-dem 2000 1500 NAKAMICHI
A CEVCRROVGEE ANV EIAEICEU] (ENwooD EX-DEM STOCK. SILLY PRICES. PLEASE PHONE iy
HIA Normal price £549 Now £399 m%rgémcc% 5 88 ;Tnayer g/hgnd 1500 288 ONTOFON
= 3.1 rans. x-dem 1500 1
New Stage 1, 2, & 3 CD Players MISSION  Cyrus 1 Amplifier  S/hand 250 150 PANASONIC
all less 15% . 737R Spkrs/stand S/hand 299 99 PIONEER
Available at all branches PIONEER  PD103 CD player ~ S/hand 150 90
sty SONY  TAFS40E  Amplfer Shand 250 140 PROAL
) PROJECT
Oxford QED
CANON S50 AV speakers Ex-dem 349 199 YAM AH A YES' QUAD
O CELESTION Impact 10 Speakers  New 129 109 » REL
. Impact 15 Speakers  New 199 169 WAS  NOW ROTEL
! ues-Sa DENON PMA350 Amplifier B Grade 230 180
T TR MISSION 7528 Speakers  Excem 409 429 | UDX480 CDplayer  new 199 169 ROYD
el 2 3 753RW Speakers  Ex-dem 799 699 CDX580 CD player new 249 209 RUARK
- MONITOR AUDIO MA202  Speakers  Ex-dem 450 350 SENNHEISER
HIEHE 3 ROTEL  RCDOGSBX disc.CD player Ex-dem 425 300 | KX480 Cassette deck new 199 169
fné E RCDY40AX  CDplayer Ex-dem 249 199 SOUND STYLE
= RT940 Tuner Ex-dem 199 169 W H d SONY
T . Hampstea TANNOY
Gants Hill EXPOSURE XV Amplifier ~ S/hand 699 439 TARGET
DENON DRM540 Cass deck Ex-dem 159 129 MARANTZ PM55SE Amplifier ~ New 249 199
DCD825 CD player Bgrade 239 199 ST55L Tuner New 149 119 TDK
MARANTZ PM34 Amplifier ~ S/hand 149 94 Receiver  New 249 199 TECHNICS
ROTEL  RA935BX Amplifier  S/hand 225 175 MICRUMEGA DUO BS2 CDplayer S/hand 649 399 THORENS
SONY MHC EX5 Mini system Ex-dem 499 399 MISSION  73C Centre Skpr S/hand 149 89 VAN DEN HUL
BA O MHCEX9AV AV Minisys. Ex-dem 799 599  ROTEL  RT950BX Tuner Ex-dem 250 200
= : TECHNICS  RSBX601 Cass. deck Ex-dem 249 199 SONY STS320 Tuner S/hand 179 79 YAMAHA
s\ (3 ., S YAMAHA  NCS110 Centre spkr S/hand 149 99 TCK561S Cass. deck Ex-dem 250 150
3\ =g CDX580 CDplayer New 229 179 MHCEXs  Minisystem New 499 399 ot all gcdeste
g — 1 g i YAMAHA  DSPA2070 AV Amplifier S/hand 1099 699 are stocked hy
o LONDONST|  LORDOW|
t } 1ce Swindon every shop
e 2 LINN Kan Il (blk) Speakers  S/hand 500 250 so please check
Majik (line level) Amplifier ~ Ex-dem 725 500 with your local
romise MERIDIAN 206 CD player S/hand 999 499 Stk butiie
e know you won't find better service MISSION 781 (blk) Speakers  S/hand 250 155 !
. y 5 travelling
* ) NAD 602 Cass. deck Ex-dem 200 180
We know you won’t find a better sound. . i
A 5 2 701 Receiver ~ Ex-dem 290 260
® But if you find a better price, let us ROTEL  RT950BX  Tuner Ex-dem 250 210 We a6 authorised
know and as long as we can verify it RT940BX Tuner Ex-dem 190 150 dealocet
~ T ah we'll be happy to match it. Plus you will YAMAHA  DSPA970 AV Amplifier Ex-dem 800 720 il
still get our 3 YEAR Guarantee*. 3l products
* 2 Year on TV/Video/Mini Systems * 1 Year on Portables Please check availability before travelling.
LIS We can transfer products to a branch near you.

NV ON3 L83
B
£
3
m“"w

* Demonstration rooms at all branches % Part Exchange

30 * 7 Day Exchange of goods and 30 day Free Upgrades = s,- v
T = ) e ¥ N
— % Mail Order and Export service

% 3 year guarantee on all hi-fi separates (transferable to any BADA member)
% We are founder members of BADA and your deposits are fully BADA Bonded
* We offer Interest Free Credit (0% APR) on selected items
E mail us at: hifi@audio-t.co.uk

Home Cinema
products available
at all branches
All shops are closed on Mondays

37113




LOUDSPEAKERS IN PLAIN ENGLISH

4 crs,meanwhile,usethevaryingattractioncaused
by electrostatic fields. Thereisaconstantfield
or fields from a high-voltage power supply,
thatexerts a steady force onavery thin, light
plastic diaphragm, not unlike cling-film.

Theamplifier’saudiooutputissteppedup
toahighervoltageinsidetheloudspeakerand
this influences the field or fields. As a result,
the diaphragmi is pulled one
way and the other as
surelyashairfliestowards
a comb on a dry day
through electrostatic
attraction, producing
sound as it moves.
The lightness of the
diaphragm,andthelack
ofcolorationsthatplague
conventional conespeak-
ers, giveelectrostaticloud-
speakersa special sound.
The absence of unwant-  Quad’sESL 63:a
ed sounds from cabinet classic electrostatic.
panels (most electrosta-
tics are open baffle speakers with no cabinet)
helps give electrostatics a very non-boxy,
naturalsound. Thedrawback isthatmaximum
bassoutputislimited byhow farthediaphanous
diaphragmcan move beforedistortion ordam-
age occur.

As for the ribbon, just imagine the coil of
amoving-coilspeakeropenedoutandlaidonto
a flat sheet of thin plastic film. Magnets, on
bothssides or just oneside of the thin film, pro-
videthestatic magneticfield, whilepowerfrom
theamplifierflowingthroughtheflat‘coil’ vibrates
the diaphragm. The ribbon is, in a way, the
magnetic equivalent of the electrostatic, and
there are a few more variations on this theme
to be found.

Intheionicspeaker,ahighvoltagecreates
ultra-light, super-hot plasma that pulsates to
create sound. Usually these are horn-loaded
andsuitable forhigh-frequencies only. Thanks
toitscomplexity,expenseandunpleasantozone
emissions, the ionic speaker has never been a
raging success.

Extending the range

Those early loudspeakers in radios were sin-
gleunits,handlingthe whole range of frequencies
frombasstotreble,lowto high frequency,and
ingeneralthey werenotparticularly effective
atreproducinghighs.Radiotransmissionstyp-
ically onlyhadafrequencylimitofaround 9kHz,
compared totheupperlimitofaudibility, which
isaround 18kHz-20kHz,sorequirements were
not so stringent as they are today.

With the advent of the LP record, domes-
ticdemand formoreextended trebleled toenthu-
siasts installing a smaller cone speaker with
extended treble performance alongside theexist-
ing unit. The smaller drive-unit would draw
its signal via a small capacitor that removed
low frequencies. Over the years these add-on
units became highly specialised drive-units with
light dome diaphragms and delicate fine-
wire coils. For reasons now forgotten, high-
frequency unitsbecameknownastweetersand
low frequencyunitsbecamewoofers. Forloud-
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Reflex

Reflex loudspeak-
ers are based on

an effect known as
Helmholtz reso-
nance. Pick up a
bottle with a nar-
row neck and blow
across it. If you
blow correctly
you’ll hear a pure
sound at one fre-
quency, which is
the Helmholtz reso-
nance. This might
not seem ideal in a
device designed to reproduce an accurate
sound, but it can be made to work advanta-
geously, thus. Take a narrow tube (a port to
loudspeaker designers) and build it into one
panel of a loudspeaker cabinet. The tube is

The Coda 7 with its
sculpted reflex port.

proportioned to take account of the woofer’s

characteristics, so that when the woofer is
driven by an amplifier at the port’s

Helmholtz resonance, the diaphragm hardly

moves at all. In fact, the majority of the
sound comes from the port. This reduces
distortion, increases power handling and
raises the maximum sound levels that can
be produced around this frequency. More
importantly from a domestic viewpoint, it
enables a smaller box to produce deeper
bass than a comparably-sized sealed box.
The speaker designer can juggle with many
parameters to achieve a wide variety of end
results, depending on the brief from the
manufacturer.

Transmission Lines
In transmission-line loading, a long folded
pipe is built into the speaker cabinet, often

with a taper towards the open end. The the-

ory of a ‘pure’ transmission line is that the
sound wave from the back of the
diaphragm travels through enough
absorbing material to greatly
weaken it by the time it
emerges. That way, it cannot
subtract from (or add to) the
sound reaching the listener from
the front of the diaphragm.
Real-world transmission lines
employ less absorption than
this. Sound from the open end
has taken so long to travel down
the line that it emerges in phase
and so boosts the output from
the front of the diaphragm (as
the cone moves forward pres-
sure from the preceeding back-
wards movement exits the line).
One advantage of this form of
loading is that, unlike the reflex,
reinforcement is spread over a
wider frequency range than the
narrow Helmholtz resonance of

FEATURE

the reflex port. A variation is the reflex

transmission line, which features a cavity
behind the driver and a short line, which
behaves rather like a wide, long reflex port.

Infinite Baffle

The term infinite baffle is a misnomer. The
name derives from the notion that if a baffle
was to be infinitely large, the front and rear
sound waves would never meet and so
could not cancel. The Infinite Baffle (IB)
achieves this effect by separating front from
rear by folding the baffle into a closed cabi-
net. The penalty is that air inside the box
acts like a spring pressing on the back of the
drive-unit diaphragm, making its suspension
stiffer and thus resonant at a higher fre-
quency. Edgar Vilchur was the first to
realise that this ‘spring’ should be designed
as part of the speaker. He used this system
to produce loudspeakers with deep, clean
bass from loudspeakers that were relatively
compact in their day.

Horn Loading

The horn can be viewed as a highly spe-

cialised baffle that ‘couples’ the diaphragm

to the air more effectively; ie enables the

diaphragm to move air more efficiently. The
horn helps a

- __ . diaphragm have

~ more of an effect on

 a large volume or

- air. Diaphragm

___movement is

| reduced, while

= sound output is

[} increased over a

wide range of fre-

quencies. It's

rather like having a

very large

diaphragm without

the weight penalty (which would reduce

sound output and sensitivity).

Horn loading greatly
increases the efficiency of con-
verting musical electrical signals
into sound, allowing a small
amplifier to make more sound
according to the same principles
that underpinned the loud-
speaking headphone described
at the beginning of this article.
However, horns only work prop-
erly down to a certain cut-off fre-
quency, below which sound out-
put drops sharply, and around
which output varies markedly,
producing the characteristic
‘honk’ sound of a horn. Horns
need to be big to work properly
down to low frequencies,
although folding the ideally
straight horn can condense it.

Living Voice’s horn of
plenty, the Air Partner.

TDL is big in transmission lines.
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LOUDSPEAKERS IN PLAIN ENGLISH

speakersneedingtohandlefrequenciesin-between
theplateauxoftrebleandbass,afurthermidrange
drive unit was required — these were known
affectionately as squawkers. 1 Position

Positioning your speakers cdrrectly is proba-
bly the single most significant way to get
the best sound. For a small loudspeaker,
the worst place is undoubtedly on the floor,
where treble disappears into the carpet and
lows are boosted to bass-wallowing dimen-
sions. Best place for a little one

The future of loudspeaker design
There’sanoldsayingthatthere’snothingnew
under the sun. Well, though thatisa general-
isation, thereisvery littlenewin speaker design.
Ifthere’saway to moveair,ithasalreadybeen :
proposedor putinto practice. However,new

technologies make old ideas practicable for is up away from the floor. Some
the first time, and advances are made in little : pfeiettobe positioned close to a
steps. For example, modernadhesivesallow : | wall, others away, but generally

avoid corners where bass is boosted
further. Read the instructions and
take note, but decide by experiment-
ing and listening.

loudspeakerstohandlemore power thanthey
didtwentyyearsago.Aerospacehoneycomb,
Kevlar or carbon fibre cabinets are unlikely
to hit the mass market because of their pro-
hibitive cost, although they can reduce cabi-
net colorations and will almost certainly 2 Support
appearmorefrequentlyinexpensivedesigns. Once you have positioned your speak-
Likewise, though metal-dome tweeters ers, it is vital that you support them
have become commonplace even in the last well. Place a speaker on a wobbly
ten years, they are tricky to make stand and the sound can be just that
— ill defined and spongy. There are
many good stands available to
support a small speaker; or
if you have a floor-stander,
make sure it doesn’t teeter on its
 feet. Spikes that dig into the floor are
best, but if you have precious polished
wood underfoot use protector caps, or alter-
native feet as supplied by the stand
manufacturer.

Is B&W’s Nautilus
the shape of the
future?

Tlme’s : doubt that cables have a signifi-
cant influence on sound quality. Generally

Four ways to get the best from your loudspeaker

speaking, thick multi-stranded types give
the best bass, while single strands offer the
smoothest treble. Purity of copper is impor-
tant, and so is the insulation material. A
sharp-sounding multi-strand may tip a
harsh system over the edge, while a thin
single-core cable can easily make loose bass
even looser. There are so many vari-
ables that all you can do is listen and
decide which suits your system best.

This may seem obvious, but it's .
pointiess buying the latest fave rave if it
doesn’t sound good in your system. A
bright sounding speaker may be the
ideal panacea for a dull set-up, but it
will be a disaster with a thin, bright
amplifier. Likewise, a low-sensitivity
82dB/Watt speaker will struggle to
make any sound at all with an otherwise
excellent four Watt single-ended tri-

ode amplifier, which needs a
speaker with over 90dB/Watt sensi-
tivity for best resulits.

More power is required to drive insensi-
tive loudspeakers to the same sound level
as more sensitive ones, but beware. Just
because a loudspeaker can handle 200
Watts doesn’t mean it needs that much.
Depth of bass can be traded for sensitivity
and vice versa, which means that some-
times super-sensitive speakers just don’t
plumb the deepest bass depths.

andnoteveryonefeelstheyareagenuineadvance.
Thereisstill a lot of scope forimproving cone
materials, butit’sasobering thoughtthatgood
old paper pulp, as used for those early origi-
 nal cones, isstill an excellent choice if manu-
factured well. New fibrousmaterials, like Aerogel,
Kevlar and carbon fibre, may become more
widespread in use.
Thebiggestchangesarelikelytocomethrough
newapplicationsofdigitalelectronics. Using

built-inamplifiers, digital circuitscan beused
tocreatecrossover networksandalsocorrect
for inaccuracies in the speaker’s sound out-
put. This could bring higher quality into the
home, butwillinevitablywork outmoreexpen-
sivethanapairof movingcoildriversina box

. withaconventionalcrossover. The latter will
. doubtlessremain the mainstay ofspeakerdesign,
. and engineers will find better and more cost-

effective ways of building it.

With any multi-way loudspeaker, the voltage from the amplifier must
be divided between the various drive units. The component that does
this is known as a dividing network, or crossover. Its job is not only
to protect the delicate tweeter or midrange from potentially harmful
low frequencies. It also contours the electrical signals for the differ-
ent drive units in such a way that the acoustic outputs of the differ-
ent drivers add up correctly. This makes sure that the speaker’s out-
put blends properly, so that the listener does not hear separate bass
and treble but a seamless amalgam of sound. Another job of the
crossover is to ease the load on the amplifier.

The simplest crossover is a capacitor for the tweeter, which pro-
gressively filters off low frequencies; and an inductor (coil) for the
woofer, which progressively filters off high frequencies. Adding an
inductor to the tweeter section of the network and a capacitor to the
woofer section sharpens the cut off. Midrange units have a combina-
tion of woofer-type (low-pass) and tweeter-type (high-pass) filters.

Low-pass
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part from ‘hi-fi’, ‘subwoofer’ is prob-

ably the most misused term in the

world of sound. A woofer is a bass

drive unit, so a subwoofer obviously

implies something that operates

below the bass driver's working

range. That laudable objective may have

started the ball rolling twenty years ago, but

the term has become depressingly devalued

by our technohype world. TV sets now come

with built-in, so-called ‘subwoofers’ that are

barely capable of reaching much more than

an octave below middle C, while delivering a
passing imitation of breaking wind.

The subwoofer remained very much a

minority interest in Britain for many years.

Alongside devices primarily intended to
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partner Quad Electrostatics and the BBC
LS3/5A mini monitor, the Swedish Audio
Pro model was probably the only example to
carve out a real niche (as well as a Hi-Fi
Choice Recommendation, many years ago).

The early '90s saw two events of great

THE CAST LIST

£499.95
e T oo
KEF Model 30B £499.
M&K VX-7B £450.00
RELQ-BASS £349.99
REL Strata* £500

*Previously reviewed; brought forward as reference;

now being superseded by Strata II £545.00

significance: the arrival of Richard Lord (of
REL Acoustics), and the sudden explosion of
interest in home cinema sound. The conse-
guence of the latter, at least, is that sub-
woofers now represent the fastest growing
sector of the speaker market. However, the
trouble with fastest growing sectors is that
all and sundry jump on the bandwagon,
often with ill-conceived ‘me too’ products
that don’t work too well.

Choice's last (and first) detailed examina-
tion of subwoofers appeared in March '94, at
a time when the market was much less
mature than it is today. A broad mix of eight
active and passive types from £140 to over
£2,000 set out the corner flags and estab-
lished the broad rules of engagement, as well

HI-FI CHOICE




SUBWOOFERS

PASSIVE VERSUS ACTIVE: THE SUBWOOFER DICHOTOMY

'The passive cul de sac

Our group consists entirely of active sub-
woofers, all with built-in power amplifiers.
However passive models, which are driven
by the same stereo amp that drives the
main speakers, have two crucial advan-
tages making them superficially very
attractive. They're cheap (typically under
£150), and simple to connect up. The
problem is basically that they don’t work.

Passive subs woof away alright, drain-
ing precious current from your amplifica-
tion in doing so, but the box and the drive
units are usually no bigger than the sum of
those found in a typical pair of bookshelf
speakers. So the sub ends up generating
more of the midbass output that the main
speakers are already capable of reproduc-
ing satisfactorily. Sub-bass is not on the
agenda, and level matching to specific
satellites is not possible either.

The exception which proves the rule is
B&W'’s PCS8 Home THX subwoofer. It's
elegantly enormous, £750 a piece (you are
expected to use two), and quite capable of
doing the business if you feed each a cou-
ple of hundred Watts. Yes, passives can be
made to work, but not by taking short-cuts
over the ingredients.

A close relative of the passive sub-
woofer is found in three-box speaker sys-
tems, which substitute a hideaway bass
unit and two small satellites for the normal
stereo speaker pair. The bass unit is very
similar to those supplied as passive sub-
woofers, but the combination has at least
been conceived as a package. The satel-
lites are usually less than half the size of
even the smallest hi-fi speakers, so the

overlap between sub and sat is much
reduced (in some instances it is effectively
eliminated by means of carefully tailored
crossover components). The net result can
be a well-balanced total system perfor-
mance. Bose did much to create the three-
box marketplace, and its Acoustimass
models remain among the most successful,
high prices notwithstanding. Quite proba-
bly, this is due largely to the unconven-
tional use of an overall two-way configura-
tion with an unusually low crossover point.

Active —the only way to go?

The inherent problems in passive sub-
woofer operation may well explain their
limited success. In addition, manufacturers
who were busy launching passives a year
or three back are now enthusiastically
introducing active models, which indicates
a further endorsement of the built-in ampli-
fier approach.

The advantages of active subwoofers are
several and significant. First and foremost,
there's no drain on the system amplifier —
in some cases its workload is actually
reduced — even if the subwoofer feed is
taken from speaker- rather than
line-level terminals.

Besides an amplifier that
is presumably properly
matched to the driver(s)
and equipped with fail-
safe protection against
self-destruction, the
active sub also has a
volume control, a
phase switch or knob,
and a variable low

as throwing up a few interesting designs,
notably the £600 REL Strata (which wenton
to dominate the marketplace).

Since that original group, | must have
tried a couple of dozen alternatives, many
for Home Entertainment magazine in a
home cinema sound context. The most
recent exploration was an attempt to pin
down the performance-versus-price relation-
ship. The broad conclusions were that there
wasn’'t much point in spending less than
£500, especially in a hi-fi context (the
Strata again), and that higher price-tags
tended to bring worthwhile quality improve-
ments, with no obvious upper limit.

The law of diminishing returns does play a
part, of course, but I'm currently having a
great time with M&K'’s massive £3,000 MX-
3000THX — and | have little doubt that a pair
of these would bring further improvements!
Then there are the amplifierffilter electronics
from a REL Studio, which | have experi-
mented with using my 15inch wall-mounted
Tannoy drivers in a serious subwoofing role.

The familiar criticism is that it's all very
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well for reviewers
to play around
with expensive
loan equipment.
However, there
is a serious pur-
pose involved this
time. Without
experiencing and
exploring the ultimate,
it's impossible to put the
affordable into a proper per-
spective. Only the wealthy
fanatic is likely to contem-

plate spending several thousand pounds to
reproduce the bottom octave in the best pos-
sible fashion, and | don't propose to give
such equipment more than a passing men-

tion in this feature. But it has provided

insights into how subwoofers operate in
extremis, which is important in an attempt
to get to grips with the affordable.

The main thrust of this feature review is
therefore to take a close look at a bevy of
potentially interesting contenders at or

pass filter. Volume not only enables careful
matching to the sensitivity of the main
loudspeakers, but also provides some
means of compensating for the room rein-
forcement differences, which vary accord-
ing to siting. As the bass will have various
places of origin, phase shifting helps to
synchronise arrival times.

The filtering gives some flexibility in
matching the upper rolloff of the sub to the
(inherent) lower rolloff of the main speak-
ers, which is essential to get good integra-
tion between the two. It's also an effective
way of ensuring that the sub does not gen-
erate unwanted midrange output. Most
examples alter only the rolloff frequency
and not always over what | see as a suffi-
cient range. A good theoretical case could
perhaps be made for making the rate of
rolloff adjustable, too.

A range of other potential benefits of an
active drive are not always exploited.
Equalisation, for instance, can be used to
‘shrink’ the box size and/or increase the
bass extension, and there are several possi-
ble means of guarding against system/
driver overload.

REL’s Strata was the first sub-
woofer to cut the mustard in a hi-

fi context. Now it has a little competition...

below £500. Most are newcomers, all are
actively driven, and the workout is expressly
oriented towards music rather than movie
reproduction. The original REL Strata pro-
vides the most relevant yardstick, even
though it has been replaced by a £545 Mkl//
version. However, for the purposes of conti-
nuity we have included it as a benchmark
against which others can be judged.
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SUBWOOFERS

cess of REL's £500 Strata has been a

major factor in establishing and growing
the subwoofer market, and to me it has hith-
erto represented the realistic minimum per-
formance for serious hi-fi (or movie sound-
track) use. REL is in the process of updat-
ing/upgrading Strata to Mkl status (at
£545), butnotin time for this review.

Two years after its original launch, the
Strata is now up against some hot competi-
tion. Two brand new entrants from tradi-
tional British rivals KEF and B&W are pri-
marily movie-oriented and within the same
£500 price point, but with quite different
modes of execution on offer. At the same
price, Danish Jamo’s SW600 is a longer-
established and more hi-fi oriented model
that has also attracted our scrutiny.

M&K is one of the newer kids on the UK
block, but this Californian subwoofer spe-
cialist is rapidly earning respect in this coun-
try. The VX-7B is M&K'’s ‘budget baby’. Its
size — a fraction of the others included in
this test — could prove a major selling point
if performance is up to scratch.

However, the most interesting question
must be to discover how close REL's £350
Q-BASS comes to the Strata and its price
rivals, and whether this new ‘budget’ REL
has moved the goalposts for 1996.

As discussed in the introduction, the suc-

The six models on test show quite large

differences, both in size and modi operandi.
The B&W with its large driver, ports and
enclosure is likely to have the greatest head-
room and loudness capability, although
sealed-box loading (Q-BASS, KEF and M&K)
tends to give greater bass extension for the
box size. Jamo uses a coupled-cavity
approach that is a combination of the two.
It's beyond the scope of this feature to
explore these alternatives in any detail, but
the specifics of a particular implementation
are likely to be more significant than the
principle of operation.

B&W AS6 F A
Jamo SW600 - Ak
KEF Model 30B 2 288 1
M&K VX-7B o ek kkok
REL Q-BASS ) »* K

REL Strata a * *

Style? You've got to be kidding. Subwoofers
have the innate elegance of a pedal bin, and
there's not an awful lot the manufacturer
can do about it. However, they do their best
— KEF’s little plinth and Jamo'’s glass top
are brave attempts to soften the blow.
Compactness must carry off the prizes
here, so top marks go to the discreet little
‘bookshelf’-size M&K. The KEF is also com-
paratively small, and beats the rest with its
fine detailing — check out the contoured
heatsink. Bonus points to Jamo for hiding all
gubbins underneath, supplying an outboard
connection box, and chamfering the top
edge. The importance of styling will depend
where you're planning to put the beast!

HI-FI CHOICE

This will depend to some extent upon the individual
system and subwoofer. All subwoofers are provided
with some means of linking them into the speaker
wiring. The amp'’s speaker terminals can therefore
be connected to the subwoofer, either alongside the
normal speaker feed, or in some cases as a step-
ping stone along the way. It all depends on which is
more convenient with regard to room layout and
speaker siting.

An alternative way of connecting powered sub-
woofers is via line input sockets, which are usually
provided. This ought to sound better in absolute
terms, as the subwoofer feed avoids the degrada-
tion of the system power amp, but REL reckons it's
worth accepting such degradation for the sake of
improved sub-to-main integration. The debate is
still open on that one, but all the subs covered here
provide the option either way, although some inte-
grated amps may not have pre-out sockets.

Some subwoofers (such as Boston and KEF) go a
stage further and provide a high pass filtered output
on the sub, which is then fed back to the system
power amp. The extra signal processing involved is
not ideal from a hi-fi purist perspective, but it
should ensure more precise integration between
main speakers and sub, helping to avoid the prob-
lem of an over-abundance of midbass boom. It also
protects both the system power amps and the
speakers from the powerful bass signals, and has
the effect of increasing overall loudness capability
and power handling.

ON TEST

B&W AS6 Jo kK e
Jamo SW600 * %
KEF Model 30B 'S
M&K VX-7B S
REL Q-BASS 122881
REL Strata Jo % FF Kk

In the first instance, flexibility is primarily a
measure of how the subwoofer operates in
conjunction with a wide range of main
speakers. As such, the more flexible the low
pass filter the better.

Here REL sets an example which others
would do well to follow, registering -6dB ref
20Hz in-room at any frequency from 60 to
130Hz (Q-BASS). Strata is similar, but Q-
BASS pulls down the upper bass (120Hz
upwards) more effectively than the earlier
model. M&K gets pretty close (-6dB 70Hz-
120Hz), but doesn’t pull down midbass
(50-60Hz) in the same way, and lacks a
phase switch to assist crossover integration.

The B&W generates a maximum output of
30-60Hz, with -6dB from 70-140Hz. The
KEF’s main output is concentrated in the mid-
bass (50-100Hz) with -6dB 120-150Hz,
while the Jamo peaks at a strong 50Hz, with
approximately -6dB at 70-100Hz.

All but the RELs incorporate some form
of high-pass filtering (high and/or low level),
which may (or may not) be used in the feed
to the main speakers. For the ultimate qual-
ity it's best to avoid this option, which is why

B&W ASé: good value and a respectable
performance above 30 Hz.
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SUBWOOFERS

KEF Model 30B: a looker, but limited bass
means it’s best suited to a sub/sat réle.

this capability is not incorporated into our
marking scheme. However, where it is avail-
able, flexibility does increase. Using it will
almost certainly improve the power handling
and hence loudness capability of the sys-
tem, which is essential for any application
using tiny, satellite style left/right speakers.

B&W ASé 8. 8.8 8%¢
Jamo SW600

KEF Model 30B

M&K VX-7B ** Kk k%
REL Q-BASS 2. 8.8.6 8 ¢
REL Strata . 8.8.6 .8 ¢

For this part of the test, we used in-room
measurement techniques very similar to
those employed for Choice's regular speaker
reviews. Because of interaction effects spe-
cific to the room, the value of our ratings is
of limited universal application, but the rela-
tive differences between the subwoofers are

THE LOUDNESS FALLACY

In the general perception of subwoofers, loudness
is usually equated with goodness. This is a total
fallacy. There's little point in owning a subwoofer
which is able to generate massive excess loudness
over and above the capabilities of your main
amplifier and speakers.

Even movie fans, who are supposed to prefer a
much ‘bassier’ balance than ‘broad neutrality’, are
only likely to over-stress a relatively modest active
subwoofer when showing off to friends or trying to
intimidate the neighbours. Unless your speakers
have very high sensitivity and/or your main amp is
very powerful, massive subwoofers are naught but
an expensive luxury.

That's not to say it's money wasted — the extra
sense of ease and headroom are audible enough
even at normal levels with a ‘flat’ system balance,
and all the more so if the bass is wound up for
movie reproduction. However, loudness per se is
not the crucial factor. Dynamic range, tension and
control are the essential criteria when assessing
boxes of boom.

HI-FI CHOICE

entirely relevant. The
data obtained can also
be related to the large
accumulated database
of full range speakers.
It may be no coincidence
that the three models
which deliver exception-
ally deep bass are those
made by the subwoofer
specialists (the two RELs
and the M&K). All three are
capable of delivering 20Hz
in-room output, within
about 3dB of the 55Hz room mode peak.
Of the others, the B&W gets closest, reg-
istering -13dB for 20Hz ref 55Hz, whereas
both KEF and Jamo are down somewhere
below -20dB (which many a pair of modest
bookshelf speakers can match). The Jamo
holds up better 30-50Hz, but neither really
justify their ‘subwoofer’ classification.

SOUND

B&W ASé6 % K
Jamo SW600

KEF Model 30B

M&K VX-7B 0.8 8.8 §%¢
REL Q-BASS 2. 0.2.0 .5 ¢
REL Strata 2. 8.8.8 6 ¢

Defining the sound quality of a subwoofer is
always a problem. In a test, most sound is
carried by the main speakers, but only a
small proportion goes via the sub itself.
Thus the sound assessed will always be
that of the combination, so it depends signif-
icantly on the chosen main speakers as well
as on a degree of chance in the relative
placement of main speakers and subwoofer.

Jamo SW600 with controller (right): good styling,

dynamics and headroom, but limited ultimate bass.

ON TEST

The resultant interaction (especially in
phase terms through the frequency band,
where all three sources are making signifi-
cant contributions) is very unpredictable,
leaving the reviewer haunted by the realisa-
tion that a slight adjustment could have con-
siderable repercussions.

Various small main speakers were tried,
including the new B&W 302, the Rega Kyte
and Totem Model One, and great care was
taken to optimise integration. Even though
this factor will always remain a grey area,
audible differences in extension (how deep)
were detected, as was the impression of
headroom and dynamic freedom which each
sub added.

Only the RELs and the M&K deliver really
deep bass, setting them a class apart from
the rest. The baby M&K is a little thick and
congested, without the dynamic openness of
the bigger RELs. However, it's quite remark-
able that such a small box can deliver such
deep bass, and in sufficient quantities to
keep up with the loudness capabilities of a
typical pair of miniature speakers.

While the Q-BASS is a very effective
device, especially considering its modest
price, there's no denying that the Strata is a
classier act, less obvious in its activity and
altogether more transparent in supplying the
weight without adding as much of its own
sonic signature.

Of the others, the KEF proved commend-
ably discreet with a good sense of timing,
although its bandwidth contribution was
inevitably limited. The B&W has a little more
weight and sounds particularly free from
strain, with the promise of massive head-
room in reserve if required. The Jamo suf-
fered from the coincidence of its main output
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DUST-PROOF CAPS FOR HI-FI

On the front cover of this month’s Hi-Fi Choice* you’ll find
a sample of PureSonic’s handy Dust-Proof Caps -
essential to keep your system’s sockets in mint condition.

ust is the bane of any

electronic device, and a

particular problem for hi-
fi. While you sit enjoying your
favourite music, microscopic
particles are collecting all over
your treasured equipment.

As always, prevention is better
than cure, and this month’s free
gift* is the ideal solution for AV
enthusiasts who care about their
gear. With this month’s cover gift
you’ll find protection for all
manner of sockets. Each kit
contains caps for the following:
¢ seven pairs of phono sockets
¢ two S-VHS sockets

TO OBTAIN YOURFREE COPY OF THE PURESONIC
CATALOGUE, CALLT

e three 3.5mm jack sockets
¢ two satellite LNB sockets
e three 6.3mm jack sockets :
Dust-Proof Caps are just one 4™
of many quality accessories
offered by PureSonic. In their
catalogue you’ll find a whole
range of speaker and
interconnect cables, banana and
phono plugs, AV connectors,
isolating cones - and much,
much more! Call the telephone
number below for your free copy!

*We regret that the free Dust-
Proof Caps are only available on
UK issues of Hi-FI Choice.
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SUBWOOFERS

Miller & Kreisel

VX-7B: produces an

amazing depth of bass
from a modestly-sized box.

frequency with a major room mode, result-
ing in ‘one-note’ tendencies under our condi-
tions, but dynamics and headroom were
impressive as always.

 OVERALL

KEF Model 30B

M&K VX-7B 'S & 8
REL Q-BASS ) * % & Kk
REL Strata i + % K kK

Working through the list alphabetically, the
B&W AS6 is good material value for money,
and at least it does deliver a fair amount of
low bass, with quite flexible rolloff filtering.
Its fine dynamic headroom and considerable
loudness capability must be set against a
fairly rapid rolloff below 30Hz.

The Jamo SW600 matches the B&W in
pounds (sterling) per kilogram, and has
some neat styling touches, plus the
undoubtedly convenient remote control unit
(one co-ax cable). However, its coupled-cav-
ity design uses space inefficiently, so deep
bass is limited and output quite heavily con-
centrated around 50-60Hz.

The KEF Model 308 is the prettiest of all,
showing all the signs of top quality industrial

design. Compactness is also a major plus,
but limited ultimate extension and upper fil-
ter flexibility suggest it's best suited to part-
ner sub-miniature satellites: a part-powered
variation on the three-box speaker theme.

The diminutive dimensions of the M&K
VX-7B fly in the face of our subwoofer pre-
conceptions, but there's no denying this
miniature really does deliver genuinely deep
bass in sufficient quantity for music applica-
tions, albeit without quite the transparency
of larger models. More flexible filtering (with
an earlier rolloff) would have been helpful.

That REL can sell the Q-BASS for £350
is an achievement, especially as it works
very well. The filtering is flexible, with
sharper rolloff rates than the Strata, which
should be an advantage when partnering
larger main speakers. However, even in orig-
inal guise, the Strata still justifies its extra
cost on sound quality grounds. It reveals a
more subtle, airy transparency that's likely
to be enhanced by the Mk II's tougher enclo-
sure. And if you like the sound of that, check
out the £700 Storm — it's even better.

CONCLUSIONS
Sadly reflecting the findings of two years
ago, most of the subwoofers tested fall short
of my definition of the word, as they don’t
offer significantly deeper bass extension
than, say, a typical pair of 20-litre bookshelf
speakers with eight-inch (frame) drivers.

It's pretty clear that if you want a sub-

HOW SUBWOOFERS WORK (AND DON'T WORK)

The basic subwoofer rationale is that the ear relies
only upon midrange and high frequency signals to pro-
vide stereophonic image information. The average pair
of lugs is relatively insensitive to the direction from
which bass signals emanate.

On that basis it is perfectly reasonable to take the
bass out of the very visible main speakers and put it
into its own dedicated enclosure — normally just the
one box, though sometimes a second is used — which
can then be tucked discreetly out of line of sight.

Given the right combination of sub and main speak-
ers, it should be possible to achieve a truly extended
in-room bass, with little more physical intrusion into
your lounge than that demanded by a small pair of
small miniature speakers.

That's the positive side. The negative is that good

balance is not everything. Arguments persist about
how much relative phase relationships matter soni-
cally, and even high class normal speakers don’t man-
age phase very well, especially through the bass
region. Physically detaching the bottom end of the
audio band and delivering it from a single point some-
where else in the room makes accurate phase coordi-
nation an impossible task — but does it really matter?
Well, maybe.

It's also worth remembering that bass generation
from a single point source close to the floor (and maybe
one of the walls) is quite different from using two
stand-mounted speakers. Twin sources, wherever
placed, seem to give a more even bass balance, which
is why several manufacturers (such as Mordaunt-Short
and B&W) suggest that subwoofers work better in pairs.

HI-FI CHOICE

ON TEST

SITING YOUR SUB

The first golden rule of subwoofer positioning is to
experiment for the best effect in your room and
system. If practical, try placing your sub between
the main speakers and at the same distance from
the listening zone of the room. Point any drive
units or orifices away from listeners if the design
doesn't already direct them towards the floor.
Proximity to the floor is taken for granted.
Proximity to walls will have a considerable effect
on the inevitable ups and downs through the bass
region caused by the basic room characteristics.
So avoid the corners and try to make sure a sub-
woofer isn’t placed halfway between any two walls.

woofer to supply genuinely deep bass, you're
better off going for specialist subwoofer
brands than the mainstream speaker
builders. RELs new Q-BASS smashes the
price barrier for deep bass performance,
while M&K's VX-7B smashes the size bar-
rier, and both deserve due recognition for
these achievements.

Having tried a number of more upmarket
models, including several from M&K and
REL, these two brands do show good con-
sistency throughout their ranges, and the
more you spend the better the end results,
assuming your system is good enough to
reveal differences.

| can’t claim that a three grand subwoofer
is a cost-effective upgrade for any old sys-
tem, especially as a sub only operates dis-
creetly across a small segment of the audio
range. But bass addiction is a particularly
virulent strain of hi-fi disease. Pop into your
dealer some time and see whether you end
up inoculated or hooked! a

i CONTACT = NUMBERS [l
B&W Loudspeakers (UK Sales) Ltd  (01903) 750750

JamoUKLd ~(01327) 301300
KEF Audio (UK) Limited ~ (01622) 672261
‘&K clo Mafia Trading Co. Ltd ~ (0589) 325363
REL c/o Harman Audio Ltd (0181) 207 5050

REL Q-BASS: a bargain buy, and flexible
enough to get on with a wide variety of speak-
ers. Only bested by big brother Strata.
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Write on!

“THE PEN IS MIGHTIER THAN THE SWORD, AND

LETTER OF THE MONTH

Good morning with Paul and Alvin

Jeremy Clarkson, Jancis Robinson, Delia Smith and a whole host
of other people have shows about various different hobbies and
fantasies. Judging by the number of magazines being published, it
seems that there are plenty of hi-fi enthusiasts — so why doesn’t
Choice start its own TV programme? You could review some of
the systems that dealers own. I have been reading into the business
since my A-levels (roughly seven years), and have since bought a
number of hi-fi components and upgraded to my present system.
Searching for the right thing in one’s mind is not an easy matter.
Along the way, some will get really sucked into this bizarre world
and I think that a hi-fi TV
show would be successful.
The only timeImanaged to
seesomehi-fionthetellywas
accidentally during The
Learning Zone, wherethere
was a ten minute preview
onJulian Vereker’s training
scheme for Naim Audio.
Khalrul F Mohammad,
Nottingham

B
s

First, thereis alittle matter of the extremely large amounts of raw,
throbbing cash entailed by the making of a TV programme.
Secondly, hi-fiisrather less photogenic than cars or food (but that
doesn’texplain or justifysnooker). Finally, hi-fiis considered aspe-
cialist hobby, like fishing, and you know how many fishing pro-
grammes there are at the moment... Media Commentary Editor

Universal blind testing
In Internet audio newsgroups,
thereisconsiderable discussionon
the merits or otherwise of high-
end CD players, transports and
DACs, now that mid-price units
like the latest Sony XA3ES and
TEAC VRDS-10seareproducing
such good results.
Areyoubraveenoughtotrya
blind test of known good players
and multi-box unitsacrossthewhole
price spectrum? You could start
with units such as the Sony 561,
Technics770,Pioneer 904andthe
abovementioned, then move up
throughtheAudiolabunits,Pink
Triangle’s best,the Meridian 508,
allthewaytotheKrell KPS20iand
Mark Levinson 36/37 units.
While there might indeed be

HI-FI CHOICE

major embarrassments I’'m sure
readerswould be fascinatedtoknow
ifhigh-endgearsoundsjustasgood
when you can’tsee that beautiful
alloy casework! ‘

I suspect thatin 1996 there is
disturbingly little between the
best of the beer-budgets and the
‘sellthe Merc’ inch-thick front panel
brigade. Justcompare thecomments
aboutthe £8,000 Mark Levinson
36/37 onpage27oftheFebruary
edition,withthecommentsabout
the£350Sony XA2ESonpage68
of the same issue...

Stewart Pinkerton, Leicestershire

Tales from the other side

As an owner of a second-hand
record shop, I see all the musical
reproduction problems from an

opposite angle. The problem is
record pressings: after the oil cri-
sisofthe’70sthe quality of record
pressingsare,quite honestly,crap.

There’snothinglikeamintcon-
ditionLPfromanywhereuptothe
early’70s. Check outthefirstfour
Led Zeppelin LPs (Jimmy Page
insisted they were pressed on the
same vinyl as classical records).
Stickto original pressings—inmy
view they sound better than CD,
even on cheap turntables. Or
search for any sort of audiophile
pressing. Aboveall,avoidanything
withthewordDynaflexonthelabel.
Matthew Poulton, Bideford,
N Devon

Sony score draw

[ was extremely sorry to read of
the problems experienced by Mr
Griggsregarding his Sony CDP-
715E(‘Marantz2,Sony0’, Write
on!,issue 153).

[ was heavily involved in the
designofthisparticularmodel,and
was very concerned bytheremarks
made.Thaveinvestigated themat-
ter with our service department
andnowunderstandtheproblem
hehasexperienced—itisonethat
canindeed be remedied very eas-
ily,probablyinabout 15 minutes
by atrained Sony Service Engineer.

Thereis nocommon fault
in this Sony model — or,
indeed,any SonyCDplay-
ers. Thecriticshavebeen most
generousintheir praise of our hi-
fi separates range, and I am very
sorry to read of Mr Griggs’s dis-
appointment.

I would be happy to speak to
Mr Griggs personally to explain
this in more detail.

EricKingdon, Technical Marketing
Manager, Sony Consumer
Products, Weybridge

Linn line-up logistics

[ wholeheartedly agree with the
answer given to the Query of the
MonthintheFebruary 1996issue
of Hi-FiChoice,namelythata Linn

0 SAFER TO CHEW UPON WHILST COMPOSING YOUR LETTER...

Sondek LP12should besetup by
aLinndealer. Last year I bought
asecond-handLinn Basik Pluston-
earmandfitteditmyself tomy age-
ing LP12 (all of 17 years old). I
thoughtI’ddoneaprettygoodjob
butI’vejustgotthedeck back after
having a full service done by
Audio Projects in Leeds. The
transformation in sound quality
isstaggeringand all the the faults
mentionedinthe query, whichwere
alsoevidentinmy ownsystem, have
disappeared. Records which I
previously didn’t enjoy listening
to, thinking they were bad press-
ings, now sound superb.

Keith Watson, Whitley Bay

Marantz? Schmarantz!
Howcould Hi-Fi Choicepossibly
suggest that the Marantz
CD63mkII is superior to the
Arcam Alpha 5+? (Februaryissue).
Is the reviewer a former employ-
ee of another leading hi-fi mag?!
P Jones, Wrexham

Couture!

This
is our stylish
Hi-Fi Choice
F garment, which
will be awarded to
the writer of the most
interesting letter of the month.
Available only in capacious, figure-
hugging XL size!

OUR ADDRESS
The Editor-in-Chief, Hi-Fi Choice,
19 Bolsover Street, LONDON W1P
TH) « Fax: 0171-323 3547 * e-mail:
100433.1130@compuserve.com.
“We reserve the right to edit all
letters that we publish.”
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STYLISH SYSTEMS
Hi-fi from Aura and B&W,
worth nearly £3,000,

> WIN!

must be won!

TEN BLUE ROOM CD COMPILATIONS

<™

AURA CD-100C CD PLAYER, £450
AURA TU-80C TUNER, £400
AURA VA-80 SEx C AMPLIFIER, £250
B&W DM602 SPEAKERS, £280
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& SUPERSPEAKERS

&W leads the field when it comes to
loudspeaker innovation. Aura leads
the way when it comes to electronics
style. Put the two together and you
get one classy first prize system.
We’re giving away a pair of Hi-Fi Choice Recommended
DM602 speakers and a tuner, amp and CD player in
Aura’s sexy, stylish chrome-plated design. As second

prizes, we have ten pairs of B&W’s ground-breaking

2ND
PRIZES

TEN PAIRS OF DM302

SPEAKERS WORTH £130 EACH

HI-FI CHOICE

budget speakers, the DM302s. These feature B&W’s
unique Prism Technology internal construction. Finally,
ten runners-up will each receive a copy of the B&W
Blue Room CD. Unlike most hi-fi companies, B&W has
its own recording label, making CDs of artistes like
Airto Moreira. B&W’s Blue Room division is known not
only for its EISA-award-winning House Pod speakers,
but also some kickin’ techno music, as compiled on

this bass-intensive disc. Give your woofers a work-out!
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|ntegrat8d ampS iven the state of the economy

and the impecunious nature of

y most of us Britons, you'd think

from £220 tU EYUU ! : that the most popular hi-fi ampli-
N . fiers would be the cheapest.

4 However, like cans of beer and

. ) 4 :
h —f Lada cars, this is not the case.
are among I | S The big movers and shakers in the sepa-
; rates hi-fi market all do their thang between
£220 and £700. Below this band, ampli-
hOtteSt performers Alan v : fiers are usually built down to a price, not up

to a quality level. Above £700, one quickly

8 H . "V enters the realm of the specialist design. By
S|r00m ||Sten8 and PaUI # nature, those products are low-sales-vol-
/ ume, high-quality designs, which would

seem out of place here.

Mi"er measures tO SUrt i / Instead, in this market, we have the top

end of the audio mainstream of both home
and abroad, standing side-by-side with the

the men from the bUyS : entry-level products of ultra specialist hi-fi
) manufacturers. Between them lie a handful
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AMPLIFIERS

*

of semi-specialist companies that fall into
neither camp: small operators making main-
stream-style products as if to defy the big
boys in the electronics playground.

On the whole, these amps are bought by
two kinds of people: first-time buyer and
first-time upgrader. Generally, those who
have been upping the ante of the hi-fi sys-
tem for some years will have moved into the
domain of pre-power amplifiers, and are
looking at electronics well into four figures.

A first-time buyer in this price range is
likely to be putting together a system for
about £1,000-£2,000. The upgrader, on
the other hand, will already have an existing
system, and is either seeking the next step
forwards or is replacing a worn-out amplifier.
Generally, if one is upgrading with an ampli-
fier in the lower parts of this price band, it
should be replacing a really low-priced amp.

A curious hi-fi buying trend is habitual
amp-swapping, changing a £300 amplifier
of a few years back for a newer model of the
same price. This is often based on rave
reviews and the buyer is led to believe —
often erroneously — that the replacement is

going to transform their system.
Disregarding the effect of inflation, dramatic
improvements in budget amplifier technol-
ogy are not as common as marketing hype
would have you believe. Even CD player
developments have slowed somewhat of
late, with a few notable exceptions.

If you listened to all the products in your
price range five years ago, it is unlikely that
you will find a new one that is significantly
better at the same price. Instead, try adding
50 per cent or more to the original price-tag
and audition the new products against the
old one. If your existing kit still holds its head
up, then you chose wisely.

Ultimately, however, if you upgrade one
piece of equipment in the hi-fi chain without
considering the rest of the system, you may
be draging the sound down. In most cases, it
is pointless to radically upgrade your ampli-
fier if your turntable or CD player can’t keep
up (or vice versa). The bottom line is that
auditioning upgrades in your own system is
the only way forward.

What to buy, what to avoid

Although it sounds obvious, if you are still a
turntable user, make sure that the amplifier
has a phono stage, with an input sensitivity
that matches your cartridge. More and more
amplifiers today are line-only designs, even
though the word ‘phono’ may be screen-

. THECAsTLIST

Alchemist Maxim APD30A............. £299
AMC 3050 £220
Arcam Alpha 6+ ..........cc.ucuuuueneeees £350
Audiolab 8000S £650
Creek 4240SE £350
Densen Beat B-100...................... £600
Exposure XX Super..........ccceeereeenns £700
John Shearne Phase 2 .................. £649
JVC AX-A662 £329
Musical Fidelity E10.................... .£300
Myryad M/ 120 £539
Naim Nait 3 £550
Orelle SA 100 £449

printed on the front, while others now only
offer the phono stage as an extra-cost
option. If in doubt, ask!

Most amps at this price have a tape mon-
itor circuit. This allows you to monitor off-
tape on a three-head cassette deck. If you do
little taping, or do not have a three-head
deck, this facility is not vital, but those with
an ungquenchable desire to tape everything
in the world will want more advanced taping
facilities than some amps provide.

When it comes to amplifier power output
and speaker matching, the rules are there to
break. | have heard amplifiers that barely
produce five Watts sound louder than ones
churning out ten times that output.
Likewise, speakers with a ‘power handling’
rating of 10-100 Watts can be used with
well-designed power-house amps without
problems, as long as you use some due care
and attention. Once again, trying to deter-
mine matching between amp and speaker
on paper is impossible — get thee to a
dealer. Lastly, beware of highly capacitive
loudspeaker cables on some amplifiers, as
they can cause damage.

-

strict double-blind conditions at pre-

cisely matched listening levels. During
the two-day test, Paul Miller acted as oper-
ator throughout, and as such, both the
panel and | had no idea of what amplifier
was under scrutiny at any time. Such blind
tests — at precise listening levels — are
crucial, yet remain unique to Hi-Fi Choice.

These amplifiers were tested in Paul
Miller’s reference system, using Sony'’s late,
lamented CDP-715E CD player, DPA-100S

\

Each amplifier was auditioned under

pre-power amps and Audio Note AN-E
loudspeakers, all connected up with Silver
Sounds cable. All the amplifiers were thor-
oughly warmed up on the test bench for 48
hours before listening commenced.
However, as amplifiers are inherently
speaker-dependent, an impromptu sec-
ondary sighted test was performed — with-
out the panel — using an AVI S2000MC CD
player, Cable Talk and Bandridge cable and
a pair of Neat Mystique loudspeakers. Also,

~N

any noted systems we have encountered
outside of the formal listening test have
been cited, where appropriate.

Finally, no Hi-Fi Choice test would be
complete without its panelists and our deep-
est, most cuddly, warm and furry thanks go
to John Bamford (Pioneer), Roger Batchelor
(Denon), Simon Byles (Infidelity), Gary
Mardell (Mordaunt-Short), Guy Sargeant
(Audio Innovations) and Andy Whittle
(Rogers), whose golden ears and golden
prose are the very life-blood of these tests.

J

HI-FI CHOICE
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Home Entertainment - subscribe today!

You’re already a reader of Home Entertainment magazine. You obviously love
watching great movies in the comfort of your own home. So here’s the perfect
offer! When you subscribe to Home Entertainment, we’ll deliver it direct to
your door for less than the shop price. And we’ll also send you your choice of
these best selling films - FREE!

O Please start my subscription to Home Entertainment and send me my free video
or O | am already a subscriber, extend my subscription and send me my free video

FREE VIDEO
The film | would like is

| am over 15/18 (delete as applicable} Signed

YOUR DETAILS
Name
Address

Postcode Daytime phone

TICK THE SUBSCRIPTION REQUIRED
Direct Debit payment ©O£14.99 every six months (UK only} BEST DEAL
Cheque or Credit/Debit card payment

O 1 year- UK£29.99 O 1 year- Europe £43.99 O 1 year- World £56.99

METHOD OF PAYMENT
Complete section @) Cheque @ Credit/Debit card @) Direct Debit

@ O enclose a cheque made payable to: Dennis Publishing Limited
@ O Please charge my

OVisa OAccess/Mastercard O AMEX O Switch- Issue No. ( )
CardNo. LI 1| L 1 11 0L L 1 I 0L 1 I I 1 | | JExpirydatel | 1 | 1
Signed Today’s date

URRY? CALL

et L e

Subscribe for just £14.99

Plus you can pay in easy instalments
of only £14.99 every six months using
the no-hassle direct debit method.
Remember you can cancel your direct
debit at any time!

© o | would like to pay by Direct Debit in easy
instalments of only £14.99 every six months

Instruction to your bankor building society
to pay by direct debit

To the managerf Bank name

Choose one of
these FREE
videos when you
subscribe!

The Specialist
New release

1994 Home Entertainment
Awards - Best sound effects

Unforgiven
Collector’s edition

Special edition
1994 Awards - Best widescreen

Goodfellas
Widescreen edition

All gifts subject to availability

Address

Postcode

Name of account holder(s

Bank sortcode l_[ 1 | 1 | 1 Accountnumberl | |

Originators identification number 1712141618/01

Signature(s)
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Please pay Dennis Publishing Limited direct debits from the account detailed on this instruction subject to the
safeguards assured by the direct debit guarantee. Banks and building societies may not accept direct debit

instructions for some type of account.

D Please indicate here if you do not wish to receive details of further special offers or new products.

Now return this form to: Home Entertainment Subscriptions Department,

FREEPOST WD7, Bristol BS12 OBR

(This address can also be used on an envelope- no stamp required}

Overseas readers: Home Entertainment Subscriptions. Bradley Pavilions.

Bradley Stoke North, Bristol BS12 OBQ
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AMPLIFIERS

Alchemist Maxim APD30A

Ichemist Products makes some of

the most distinctive looking ampli-

fiers around. Witness the wacky

Kraken, for example, or the

new, enormous Class A

amplifiers with great
big bakelite dials on the o
front. Whatever the
situation, an
Alchemist amp
gets noticed.

On saying that,
and despite a
chrome front and golden
knobs, the class A/B £299
Maxim APD30A is quite restrained by

Alchemist standards. This amp is mercifully

bereft of the worst ravages of features, sport-
ing only a on/off switch and LED, a volume
control and an input selector — so three-
headed tape psychos should look elsewhere.

Alchemist has also released a line-only
variant of the Maxim, called the Axiom
(£249). In the UK, the latter is sold exclu-
sively in Richer Sounds stores.

Sound Quality

Just like the mens’ magazine of the same

name, subtlety was not a strong point of the
Maxim. Its performance was likened to a
Sony Trinitron TV screen, because of its vivid

SOUND % h¥rvryr

VALUE o dosit

PRICE £299

A Shiny looks with a shiny sound to match.

W Too much spit, not enough polish.

B3 Alchemist Products, Unit 1, Furzewood House,
Cranbourne Ind Est, Potters Par, Herts EN6 3IN

@ (01707) 664607

use of tonal

colour. Any music, no matter how subtle or :
refined, comes out big, bold and brassy :

when played through the Maxim.

The colour analogy continues with the
. suggestion that this is a painting-by-num-
bers amplifier, painting in primary acrylic :

paints only. The delicate gradations and

. shades normally found in musicseem lostto :
: the Maxim. Consequently this gives every-
. thing a mechanical air, that can lapse into :

edgy brashness and even shouting, espe-

cially when the volume is wicked up a little.

Maxim is the Spinal Tap of amplifiers.

i Like a bad sound-check of a bad band, it :
. tries to make everything louder than every-
: thing else. This made very hard work indeed
¢ of Eric Dolphy’s Out To Lunch album.

Paradoxically, this lack of subtlety and

: shade helped to make things sound quite
© clear and transparent, and yo[J could really
¢ hear into the studio and the mechanics of
. the recording process. This effect, however,
. seemed to appear by default, and could
have more to do with the edgy and metallic

nature of the Maxim than any true delicacy.
There was also a curious property sur-
rounding all things temporal. At first, the

THE LAB REPORT

This amplifier might look the part but, behind the chromed facia, there lies an
unhappy design. Distortion creeps upward at every opportunity; with increasing
output, increasing frequency and decreasing load impedance. Distortion reached
our limit of one per cent at just 15W into four Ohm, even though the true clip point
is closer to Alchemist’s optimistic 49W specification. Meanwhile, | could only
squeeze a maximum current burst of 3.1A by relaxing the limit to two per cent THD,

all of which suggests that the Maxim will definitely not be at home with low imped-

ance or low sensitivity loudspeakers.

While the Maxim is second-from-bottom in the ability to drive tricky speakers,
it's the amplifier most likely to be upset by RF interference across a wide 1-
300MHz span. Furthermore, the Maxim has a massive 1.3 Ohm output impedance
(more typical of a valve amplifier), which will tends to soften its bass and exag-
gerate any response anomalies in the partnering loudspeakers. As a result, this
amp could sound very different, depending on both system and location.

HI-FI CHOICE

amplifier was noted as being
a bit one-note, slow and ploddy. As things
progressed, this was replaced by a sense of
weirdly disjointed timing, as if it would occa-
sionally skip a beat. Generally, though, the
timing was on the ploddy side and — in a
bold move beyond painting-by-numbers —
was likened to an overcooked white sauce.

The moving-magnet-only phono stage
was dark-toned and better than line inputs
(thanks to nice old LPs), but traded the
Spinal Tap approach for a vague and stilted
character. Moreover, it heightened the rather
jerky sense of timing heard on the line stage.
Bass was also sparse, but at least it makes a
more acceptable analogue sound than any
of the others in the group.

Conclusion

This amplifier will attract many a buyer
before it is even switched on. Its rough and
ready performance has a fair degree of bru-
tal charm to match the slick styling, espe-
cially for newcomers to the world of hi-fi. At
£299, such qualities appeal strongly.
However, the Maxim could probably do with
a higher amount of finesse to win the hearts
of audiophiles with a few more hours flying
time at the controls of hi-fi.

(1] Dynamic Power Output -57%
2] Speaker Load Tolerance -71%
El Audible Distortion
B Noise
B susceptibility to RFI

22%
21%
-93%
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ON TEST |

AMC 3030

MC is one of those companies that
is hardly ever mentioned in the
press. It enjoyed a brief flurry of
activity surrounding its
hybrid
valve/solid-
state integrated ampli-
fier a few years back,
but otherwise it has
remained one of the
backroom boys. As a
maker of multi-channel distribu-

tion systems, however, AMC remains one of

the stalwarts of the multi-room industry.
The 45-Watt 3050 amplifier is a return to
the hi-fi source from whence all AMC style
seems to hail: NAD. A conventional budget
(£220) integrated amp with built-in phono
stage, the AMC 3050 bears a strong external
resemblance to the classic NAD 3020 ampli-
fier. Even the box and the manual look like
classic NAD. Consequently, as even NAD has
moved into the '90s with its new design, the
3050 looks seriously dated. It also has one
phono, one tape monitor and three line
inputs, which is a little lacking in this multi-
media age. That aside, the 3050 has a good
facility count for the price, with defeatable
bass and treble controls, a headphone socket
and a mute control. It is also just possible to
use the ganged volume controls as a rather

SOUND kit '

VALUE ki

PRICE

A Cheap and inoffensive.

W Lacks that vital spark.

B AMC, St Giles House, Narcot Lane, Chalfont St. Giles,
Bucks HP8 4LH.

= (01494) 874366

: another — wrote the words ‘average’,

fiddly balance control.

: Sound Quality
© This is one of those amplifiers that is very

difficult to write about. The very best and
very worst products make the reviewer’s life
easier, as they are never a problem to
describe, while a decidedly average piece of
kit is always hard to pin down.

One critic likened the 3050 to “a midfield
runner in the 2.30 at Kempton”. Everyone on
the listening panel — independent of one
‘mod-
est’ or ‘moderate’ about its performance. At
times, it was moderately exciting, while at
others it behaved quite insipidly. In particu-
lar, the softening of guitar sounds and reduc-
tion of ambience weighed against the AMC
as a dynamic performer in the group. It also

: had an even-handed but dark and wooden
¢ tonal character that soon became apparent

throughout every track we played. So
although this is the cheapest amplifier in our
test, the fundamental character of the 3050
is likely to work against it in any grouping.
The nicest thing said of the AMC'’s line-
level stage was that it had a nice sense of
completeness, in a modest kind of way. Yet

AMPLIFIERS

the questlonable bass and s
‘shusshy’ vocals were strongly cr|t|C|sed
There was an initial sense of detail, which
proved good at defining male and female
backing vocals in the Michelle Shocked track.
Sadly, it quickly paled and — by the time we
approached the Rachmaninov piece — the
detail had turned from a finely-etched perfor-
mance to brass rubbing with a Brillo pad.
After the moderate performance of the
line stage, the 3050’s phono section came
as a slight surprise. While maintaining that
wooden quality, it shows more detail and less
congestion. However, in the end, the 3050

: came across as an unemotional performer.

Conclusion

In fairness, the AMC 3050 is fighting out of
its weight. The cheapest amp in the test is
not the worst, but it is hardly the best either.
In a cheaper grouping | firmly believe that it
would shine compared to the rough sound
quality of the competition. In this test, how-
ever, the 3050 fails due to its rather unin-
spired performance. It is moderately better
through its disc stage, but still it lacks that
get-up-and-go which marks the true stars.

HOW IT COMPARES

THE LAB REPORT

Rather like Arcam'’s Alpha 6+, this AMC amplifier packs a fearsome clout.
Sufficient, in fact, to sustain bursts of 420W into just one Ohm — not bad for an
amplifier rated at 45W into eight Ohms. In practice, the AMC 3050 can maintain
up to 65W into eight Ohms and a full 105W into four Ohm loudspeakers with some
+1.1dB of dynamic headroom to cope with orchestral peaks. However (like the
Alpha 6+), just because the 3050 will perform very consistently, this does not
imply that it will sound consistently invigorating...

The amplifier is also relatively immune to RF interference, though this has been
achieved by input filtering rather than as by-product of the main circuit design.
And this sort of EMC-compliance, while measuring well, can have an uncertain
effect on sound quality. The line stage is also a little noisy, particularly by the stan-
dard of its own MM disc input, which boasts an 80dB S/N ratio with a very com-
patible 2.4mV input sensitivity and + 30dB overload margin.

Better

1] Dynamic Power Output 18%
(2] Speaker Load Tolerance 93%
El Audible Distortion 54%
E1 Noise -12%
5] Susceptibility to RFI 58%
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Arcam Alpha 6+

hose keeping tabs on
what is selling in
the hi-fi shops
claim that the
£350 Arcam
Alpha 6+ is
Britain's best selling
amplifier. The very
fact that it outsells the
Alpha 5+ amp (nigh
on £100 cheaper and
second most popular
amp out there in
dealer-land) is a tribute to the loyalty and
professionalism of Arcam’s dealer base.

To the casual glance, the two Arcam
amps are near identical, with their defeat-
able tone controls and slim-line casing.
Closer investigation shows that the bigger
Alpha 6+ sports a remote-control facility,
and under the hood you'll find a different
design, equipped with a switchable mm/mc
phono stage.

A noticeable foible is that the earthing
rings of the rear phono sockets are remark-
ably easy to dislodge when plugging and
unplugging the tight phono plugs found on
some interconnect cables. In truth, this
should not affect the end user, unless the
cables are switched on a regular and slightly

SOUND %Ak oy
VALUE % J &kl
PRICE  £350

A Lively and bravehearted in the right system,

W Grainy; woolly; phono sockets fall off.

B A&R Cambridge (Arcam) Ltd. Pembroke Avenue, Denny
Industrial Centre, Waterbeach, Cambridge CB5 9PB.

e (01223) 440964

THE LAB REPORT

should be corrected by the manufacturer.

Sound Quality

In the grand scheme of things, it was a '

shame that in our blind test, this amplifier
followed directly after the JVC model (which

suited the reference system perfectly). At its :
best, and despite a touch of treble grain, the :

Alpha 6+ played everything pretty well. Yet

the listener's attention was soon lost, as it
gave a bright and ‘in yer face’ presentation :

that also paradoxically sounded undynamic,

lacking detail and bland. The Alpha 6+ was :
also criticised for lacking a sense of dimen- :

sionality and soundstage, and for being
rather constricted.

At times it seemed as if the Alpha 6+
was only concerned with presenting the
midband information. This made it appear

impressively explicit, but in a very fatiguing :

and unnatural sounding manner.

Surprisingly, the phono stage was felt to be

even less ambitious than the line stage.
While it was smoother than the line stages,
there was a clear lack of definition.
Subsequent listening in a variety of less
esoteric systems, however, revealed a differ-
ent side to the Alpha 6+. At the Bristol Hi-

We last tested Arcam’s Alpha 6 over two years ago (in issue 129), and the model
compares very favourably with its ‘Plus’ derivative. Both versions offer a massive
22.6A maximum current delivery (equivalent to some 511W into one Ohm!) and
will happily wrestle with the most recalcitrant loudspeakers. The pattern of dis-
tortion also remains unchanged, with THD hovering around 0.006 per cent mid-
band, increasing to 0.09 per cent through the treble where harder and colder-

sounding odd harmonics tend to dominate.

Arcam’s latest modifications have realised a substantial widening of the ampli-
fier’s S/N ratio, up from 80.4dB in the 6 to 88.1dB in this 6+ (both ref. 1W/eight
Ohm). This puts Arcam in the top bracket for low noise but, perversely, is also likely
to expose its sensitivity to spurious RF noise between 30 and 70MHz. Many CD
players kick out RF rubbish in this region, a coincidence that’s unlikely to work
in Arcam’s favour. So, make sure you listen to the Alpha 6+ with your own player

before making any decisions!

HI-FI CHOICE

heavy-handed basis, but such a weakness

Fi Show in early February, for example,
another Alpha 6+, partnered with a
Marantz K/ Signature CD player and a pair
of budget Mordaunt-Short MS10i speakers,
was givin' it large-style, making a loud, fun,
vivid and powerful sound that was quite at
odds with our listening panel’s findings.
More interesting still, these thoughts were
echoed by one of the panelists who just hap-
pened to be in this demonstration room at
the time. On this occasion at least, the value
of experimenting with different partnering
equipment cannot be denied.

Conclusion

Arcam’s amplifiers seldom do as well in our
blind panel tests as their remarkably solid
sales performance would suggest. The
Alpha 6+ was no exception. In our blind
test, there was little to commend it in
absolute terms, and as such the Alpha 6+
cannot be awarded a Recommendation. Yet,
our experiences with the amplifier as part of
different set-ups imply that the appeal of the
Alpha 6+ may be with systems that are a
mite less revealing than the reference. As
these normally fall better into the Arcam'’s
budget bracket, it would be folly not to listen
to the biggest seller around. | 4

HOW IT COMPARES

1] Dynamic Power Output 40%
2] Speaker Load Tolerance 94%

El Audible Distortion
ﬂ Noise
B susceptibility to RFI

-17%
41%
-8%
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Audiolab 80008

nd now, a recipe for Instant

Amplifier Success. Simply take one

ever-popular Audiolab 8000A

integrated amplifier.

Delicately de-bone its

tone controls and
phono stage. Mix with a
touch of 8000Q line -
preamplifier. Whisk in
a remote control, a
microprocessor and
some wholly new ingre-
dients. Stir and bake
until slightly more
expensive than the original
8000A. Serve to a hungry public on a bed of
rave reviews and garnish with the intercon-
nect cable of your choice.

Basically, this sums up the new £650
80008, in the sort of rank oversimplification
we journalists are good at. It features a
microprocessor-driven control circuitry that
switches on the front panel only when in
use. This front panel also includes a ‘mode’
knob, which allows the end user to drive the
8000S as an integrated amplifier, an audio
preamp, a power amp, a strawberry
pavlova, a bi-ampable unit and as part of an
AV system. Unlike most of the other ampli-

fiers in the test, this only skims the surface :

SOUND % % %k %%
VALUE % kit
PRICE  £650
A Sophisticated design; nicely balanced sound.
W Too safe for its own good at times.
B3 Cambridge Systems Technology Ltd. Spitfire Close,
Ermine Business Park, Huntingdon, Cambs PE18 6XY
&2 (01480) 52521

HOW IT COMPARES

8000S’s abilities:

go read the brochure.

Sound Quality
This amp has a fine bounce to it, with a
tonal balance that is spot-on, save for a
touch of zinginess in the treble. The bass
weight that graced the Bruce Springsteen
track was also particularly of note, as it had
a sense of rhythmic tautness that seemed to
lack in all bar the select few. The 8000S
was also one of the few that gave us a sense
of a tactile, three-dimensional soundstage.
But the 8000S was not without its
detractors. One, in particular, didn't like

: what he felt was its fierce, dirty, stilted and

mechanical musical presentation. He further
felt that this made the mouth organ of Bruce
Springsteen far too razor-edged.

Most panelists, however, were less dis-
couraged by the 8000S, and liked its
endearing qualities. Whereas the Naim Nait
3 sacrificed accurate tonal color for good
timekeeping and the Musical Fidelity E10
traded all for a sense of high-end warmth, it
was generally felt that the 8000S was a
good all-round compromise. So, for exam-
ple, what it lacked in dynamic range, it

AMPLITIERS

CrT TS

¢ made up for in fine detail. It was smooth and

refined in the Tate & Lyle manner, but with-

. out being so syrupy that the music lost all its
. passion. Guitar sounds on the Ezio track
¢ were a bit too slurred and the strings lacked
. bite. However, this comes as a pleasant
. change after sharply etched noises. A simi-
. lar effect was also apparent on classical
i music: while the 8000S sounded slightly
. bland and soggy on strings, it still remained
¢ highly informative.

Although all of this seems limited in

© ambition, information is communicated very
: well, albeit in a somewhat cerebral manner.
: The 8000S seldom puts a foot wrong, but it
i probably wouldn’t hurt if it summoned up a
i little more passion about the music.

. Conclusion

¢ Phew! In making the 8000S, Audiolab has
¢ produced something of a future-proofed
. nerve-centre of an amplifier, which is just as
. happy in fit and forget mode. This is not
. some twitchy prima-donna amp, but a
. largely successful attempt to improve upon
. the original Audiolab 8000A. It can sound
. just a little too staid and sober at times, but
. earns a Recommendation nevertheless.

THE LAB REPORT

As I've noted with previous Audiolab amplifiers, the 8000S's maximum output is
pre-empted by a parasitic burst of RF that causes a momentary lurch in distor-
tion before the true clip point is reached. This in itself is of little significance,
although it does reflect the fact that the 8000S is a very wide-bandwidth design
with sufficient compensation (feedback) to squash midband distortion to just
0.001 per cent. Importantly, this low distortion is unaffected by power output,
despite an increase towards 0.03 per cent at higher frequencies.

Stick with conventional eight or four Ohm loudspeakers and the 8000S will
maintain outputs of 78W and 129W respectively. The amplifier would, I'm sure,
quite happily drive more difficult loads, but Audiolab has retained its typically con-
servative output protection, clamping down on bursts in excess of just 60W into
one Ohm. Otherwise, the low output impedance, excellent channel balance, low
noise and sensible input loading all point to a very thoughtful design.

Better

(1] Dynamic Power Output 34%
(2] Speaker Load Tolerance -21%
El Audible Distortion 53%
EI Noise 14%
B susceptibility to RFI 49%
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AMPLIFIERS

Creek 4240SE

n the boom-time of the late
'80s, Creek was one of the
mainstays of British
audio. With amps
like the 4240
and the new
£350 4240SE,
Creek has stayed
true to its ‘audio-
phile amplifier for
the masses’ image.
The 4240SE has gar-
nered glowing praise from a well-known
high-end US magazine, and some pundits
are touting it as the best amp in its class for
driving the more difficult loudspeaker loads.
The quickest way to tell the 4240SE
apart from its 4240 sibling is by the SE's
gold-coloured lettering on the front panel.
Underneath its panel, however, a very differ-
ent design has taken residence. Both ampli-
fiers are minimalist models, forgoing the
pleasures of tone controls in the attempt to
get a cleaner signal path. It simply offers a
volume and source selector knob, a smaller
balance knob, and a button for power and
tape monitor. There is also a headphone
socket. Like its predecessor, the 4240SE
seems to benefit from a 20-minute warm-up
before any critical listening.

SOUND & %3k
VALUE % k%ot
PRITE  £350
A s rumoured to be better at driving ‘difficult’ speakers
than it appears; reasonable timing. -
W Didn’t work at all well in our systems; grainy.
X Creek Audio Ltd, 2 Bellevue Road, Friem Bamet, London
N11 3€S. ; -
= (0181) 361 4133

Sound Quality

. To say that this amp did poorly in the blind :
. test is the sort of understatement that even :
: politicians would wince at. For whatever rea- §
son, the Creek bombed out big time. At first, :
. it was likened to a louder version of the :
: Musical Fidelity £10, but that would deny
. the E10 some of its positive attributes, mak-
¢ ing it seem like an amp with no interest in dri- :
: ving or controlling its loudspeakers. :
: In fact, one vitriolic listener felt that
‘wooden’, ‘shouty’ and ‘honky’ were the only
: positive words that could be elicited on
© behalf of the 4240SE. Every other comment
. was far less complimentary — and even less
. printable. While another listener com- :
. mented onthebigand loud sound the Creek
. produced, the rest of our panel found it :
: rather uninteresting, save for the harsh and :
. unpleasant character to male voices. :
: At best, its performance was even in a
. bland sort of way, normally when handling
: simple compositions. On such music the tre- :
. ble was quite well handled, but it tended to f
© turn harsh and shouty at the first sign of :
. musical dynamics. In the end, our panelists
: were quite keen to get the Creek listening :
. over with, and the last CD was ripped out of :
. the tray before | had a chance to get to it.
. The 4240SE’s plodding performance :

THE LAB REPORT

Although this model looks superficially similar to the 4240 tested in issue 134, the
intervening period has witnessed something of an internal revamp. Power output
is up from 49W to 63W, while the maximum current delivery has risen from a sad
5.5A to a less-sad-but-not-exactly-thunderous 8A. Distortion has been squeezed
from typically 0.025 per cent to as low as 0.0014 per cent in this instance, though
THD increases both with increasing output and frequency — hence the inauspi-

cious bar graph rating.

This internal re-think has also compromised the 4240's noise performance,
reducing the original 92dB A-wtd S/N ratio to just -84dB here. The upshot? Another
sagging bar on our graph. On the other hand, this 4240 does enjoy a far lower 0.007
Ohm outputimpedance, so it won't be fazed by speakers with a ‘wobbly’ response.

Once again, even if the L/R channel tolerance of Creek’s balance knob is very

Better

accurate, it has no centre detent position and no ‘bypass’ facility so you'll still

have to adjust the relative R/L level ‘by ear’.

HI-FI CHOICE

strongly suggests that Spear & Jackson have
headed in the wrong direction on their mis-
sion to ameliorate the company’s fave amp.

In subsequent and sighted listening, the
Creek fared only slightly better. Using a pair
of Neat Mystique speakers and an AVI
2000MC CD player, the 4240SE enforced a
tidy, ordered beat. However, there was an
overall lack of 3D soundstage and a fair bit
of grain. At low levels, the bland sound
returned, only to be replaced by brashness
at higher listening levels.

With simple rock music, the Creek was
distinctly better, despite getting more and
more disordered as the music became com-
plex. Classical music, such as Bach’s Mass
in B Minor, was a bit of a non-starter: every-
thing was too bright and forward, and the
grain on voices became even more notice-
able than ever.

Conclusion

Can this be the same amplifier that one US
magazine claimed was about the finest inte-
grated at its price-level? Can this be the
same integrated that is said to show such
promise in ‘difficult’ demonstrations and
with demanding loudspeakers? If so, per-
haps we have found the chink in the Creek
4240SE’s armour. And a rather big, grainy
and unconvincing chink it is too!

Dynamic Power Output 9%
Speaker Load Tolerance

El Audible Distortion

=d Noise
B susceptibility to RFI
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Densen

anish-built Densen

amplifiers are based

on a curious design

criterion called

‘the air guitar

factor’.
According to the
blurb, all Densen
amps (there’s a big-
ger integrated and a
pre/power too) have
to be able to make any
listener want to get up "
and spank the imaginary plank. The com-
pany also supplies a picture of a semi-
clothed bloke with a hat doing it to the real
thing as a guideline. One comment springs
to mind: are we supposed to want to play air
guitar whenever we hear the Densen? 'Cos it
seems a little inappropriate during a perfor-
mance of Tosca. Air tenor, perhaps?

Air guitar notwithstanding, the £600
Beat B100 is the budget baby in the Densen
range. You can tell by its knobs — they're
not fully grown by Densen standards, you
see. One golden knob controls the volume,
while the other is a source selector. Unless
you count the on/off switch at the rear and a
red power indicator LED between the two
knobs, that's it in the facility stakes.

SOUND % %k k5%

VALUE % %% i

PRICE £600 i

Controlled and refined; more honest than most.

Not every system needs such rigid control; lacks
ultimate detail.

Densen Audio Technology, Randersvej 28, 6700 Esbjerg,
Denmark.

(01582) 561227.

B X <4

HOW IT COMPARES

Better

1) Dynamic Power Output 6%
(2] Speaker Load Tolerance -24%
El Audible Distortion

ﬂ Noise

5] Susceptibility to RFI
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Beat B-100

Sound Quality
While the Beat B100 never sounded more
powerful than it actually was, it had a sense
of control that was easy to enthuse over.
Music was never allowed to drift into way-
wardness, instead towing the path of civility.
One panelist even went as far as to claim
that it seemed a little anally retentive — but
| think his Freudian slip was showing.

Its control did make for a relatively dry
performance, almost lacking a touch of
drama and verve at times. This may keep
the Beat B100 from being a first choice for
the more dull-sounding speakers around.
There was solidity aplenty, but no vivacity to
add to the music, if required. This honest
approach is highly praised by our panel,
who grew to like the amplifier with each suc-
cessive track. What began as ‘unimpressive’
mellowed to ‘really not bad at all’ in the
space of ten minutes.

By the end of the test, most panelists
were intrigued by the Beat B100. One even
claimed that this was the kind of product
you'd love to investigate. The Densen occa-
sionally seemed to lack the finer details,
especially in the treble, which could turn it
into a shut-in sounding performer at times.
However, this also meant that it very rarely

AMPLIFIERS

sounded fierce or offensive. One of the few
exceptions to this was the Michelle Shocked
track, which sounded more forward than
usual. Another peculiar attribute was that it
had a strange lack of stereo depth, which
made distant voices simply sound small.
One last important factor remains: Did
we ‘air guitar’? Well, certainly not during the
Rachmaninov and Eric Dolphy tracks. But in
fairness, the Beat B100 did have a pretty
good sense of rhythm, although not notice-
able enough to be commented upon in a
favourable light. Instead, this amp simply
got on with the rhythmic task in a workman-
like manner, eliciting no real comment —
good or bad. As rhythm is generally noted

© more in the breach than in the observance,

this is a sign of good breeding in an amplifier.

Conclusion

The Beat B100 almost sounded a bit too
Victorian Dad in the reference system, but
despite this its authority may not go amiss
with mid-price speakers that need the firm
hand of discipline. As such, on a system that
needs a few firm corrective measures, this is
a recommendation that almost passed us by.
In the real world of speakers, Densen’s con-
trol freak could be just right. A bit of a grower.

THE LAB REPORT

One or two unusual specifications are cited in Densen’s literature, including an
unnecessarily wide 2Hz-200kHz frequency response and a DC offset which is ‘typ-
ically less than 40mV’. Few manufacturers bother to mention DC offsets, and fewer
still will choose an arbitrary figure like 40mV. In practice, this B-100 suffered a -
90mV DC offset on its right channel, which is more than sufficient to bias the bass
driver on some loudspeakers.

Fortunately, the B-100 meets its 60W/100W eight/four Ohm power specifica-
tion with ‘real’ figures of 67W and 118W respectively. This represents an increase
of some +2.5dB, which suggests that Densen uses a very stiff, well-regulated
power supply (which also diminishes its dynamic headroom). Unfortunately, elec-
tronic protection prevents it from tackling really tricky speakers head-on:

-16%
42%
-7%

There’s also a massive increase in distortion from 0.04 per cent in the midband
to 0.63 per cent at HF with extended even-order harmonics dominating the spec-
trum, almost regardless of power output. So why the extended frequency response?

HI-FI CHOICE




AMPLIFIERS

Exposure Super XX

longside Naim, Exposure used to be
one of the great bastions of
the British ‘Flat
Earth’ school.
Many a Linn
turntable and
speakers were partnered
with Exposure amps dur-
ing the '80s, and the com-
pany’s supporters were
loyal and vociferous. But
times change, the turntable is no longer king,
and Exposure is now seriously into line amps.

The £700 XX Super amplifier is a simple,
solid and rather unexciting-looking 55Watt
amplifier, now with bigger knobs than usual.
There is no denying the elegance and sim-
plicity of the thick, brushed-black front
panel. There isn't a plethora of controls: only
source and tape selector dials, volume con-
trol and an on/off switch. Even so, the amp
still takes a time to warm up each time it is
turned on. Anyone seeking headphone sock-
ets, remote controls or tone controls should
look elsewhere.

Exposure stipulates its own brand of mul-
tistrand copper cable. However, as the
Super XX does not appear as cable-fussy as
Exposure suggests in its literature, it was
tested using the usual reference cables.

SOUND Y% % Yot

VALUE &%y

PRICE £700

Distinctive musical quality; good bass and some flow.
Grey and grainy until it is wicked up; needs careful
speaker matching.

Exposure Electronics, The Works, 59 North Street,
Portslade, Sussex BN41 1DH

(01273) 423877

B ¥ <4

THE LAB REPORT

Sound Quality
On the one hand, the Exposure Super XX
was praised for having good bass and coher-
ence, with a fine sense of flow and rhythm.
Indeed, it came as a breeze of freedom after
earlier products in the test. The most vocif-
erous supporter of the Super XX pointed at
its ability to give each instrument its own
sense of dynamics. Bass lines were also
considered to be deeper and more fluid than
many other amplifiers in our test.

However, its plus points were offset by a
serious lack of attention-grabbiness. While it
didn’t bite off any more than it could chew,
the Super XX was so conservative in its

. expressiveness that one listener felt a strong

urge to reach for his pipe and slippers. One
panelist (who was very conversant with
Exposure products) expressed some surprise
about this result, but then noted that

. Exposure often sounds more successful with
» speakers that are fundamentally character-

ful and quite zingy.

Subsequent listening on a pair of metal-
domed Neat Mystiques confirmed this by
sounding considerably more lively — espe-
cially at higher volumes. The transistorised
quality was not subsumed, but it separates
things out well and made a sound that is

UsTen
VOLUNE

fundamentally fun and
extremely musical.

On the second listening day — using
Exposure’s own cable — the panelwas even
less impressed by the less-than-engaging
character of the Super XX, and found it
rhythmically flat and lifeless. Curiously,
given the company’s reputation, if ever there
was a justification for pace, rhythm and tim-
ing, this was it — because it didn’t seem to
have any. While even the most curmud-
geonlyfelt it was a good ear-massager in the
bass, the musical performance was not to
everybody’s taste.

Conclusion

This was very definitely an amp with a
flavour, but not a flavour that appeals to
every set of audio tastebuds. Judicious sys-
tem matching is likely to elicit better results
than those we got in the blind test, but the
fundamental fluidity and conservatism will
impinge on any system. While the blind test
weighs heavily against formal recommenda-
tion, the Super XX should not be dismissed
out of hand. It's worth a listen, especially
with zesty speakers full of character.

HOW IT COMPARES

This is a very ‘characterful’ amplifier. Its L/R channel balance, for example, is mar-
vellous at all volume levels, although channel separation (crosstalk from L to R
and vice-versa) is relatively poor by modern standards. This also points to
unwanted capacitive coupling between the parallel circuit tracks running across
the depth of its PCB.

Second only to the Alchemist, this Super XX is also very sensitive to interfer-
ence from on-line RF noise, and especially in the 45-80MHz region populated by
many CD players. Fortunately, this effect may be clouded by the amplifier’s rela-
tively poor 73dB S/N ratio (ref. 1W/eight Ohm). Otherwise, distortion decreases 3]
with increasing power output (swamping crossover distortion caused by inade-
quate biasing) but remains relatively high through the treble frequencies.

At lower frequencies, the reproduction of good, strong bass is hampered both
by the relatively high 0.3 Ohm output impedance and the meagre +0.4dB dynamic
headroom. These are just two likely factors behind the soft and sluggish sound of
the Super XX.

(1] Dynamic Power Output -6%
(2] Speaker Load Tolerance 30%
El Audible Distortion -16%
El Noise -72%
H susceptibility to RFI  -42%
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ON TEST

John

ohn Shearne amplifiers
were among the first to
stress the importance
of looks as well as
sound quality. The
first amplifier,
produced back in the
early '90s, was the
hefty Phase 1
pre/power combo, but
from the start the blue
marbled effect front
panel and silver knobs
were a clear trademark. Opinions are
divided as to whether this is the height of
amp fashion or slightly gaudy and very '80s,
but who am | to comment? | found out that
Armani wasn't a sporty Fiat only last week.
Beneath the slick skin of the £649 Phase
2 is a Class A/B, 50W line-only integrated
amplifier. But there are a number of options,
such as one of two phono stages; a £76
moving magnet stage, or a moving-coil
stage, set up at the factory to the exact spec-
ifications of the cartridge, for £86. Then
there’'s the £45 headphone option. Plus,
there is an extra set of inputs at the rear of
the Phase 2 to allow it to be bi-amped (or
even tri-amped, if your speakers can take it)
with a £619 Phase 3 power amp to drive
the bass unit. It is even possible to upgrade
by disconnecting the preamp stage at the

SOUND % 4 % 5ok

VALUE h & A5t

PRICE  £649

A One of the best mid-price integrated amps around.
v One of the worst mid-price integrated amps around.
B2 Shearne Audio, PO Box 22, Stevenage, Herts $G2 8HF
& (01438) 740953

HOW IT COMPARES

-88%
-94%

-4%
-73%
-29%

3]

(1] Dynamic Power Output
2] Speaker Load Tolerance
El Audible Distortion

El Noise

5] Susceptibility to RFI

Better
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factory
and adding an £895 Phase 6 preamp.
Just about the only option not available is
the built-in microwave oven.

Sound Quality

This amplifier was initially liked by most lis-
teners for its sheer finesse and its clean, tidy
and unassertive manner, even though, occa-
sionally, it seemed that ‘clean’ to some
appeared as ‘nasal’ to others. Voices, how-
ever, were never strained or edgy, especially
when it came to the backing vocals on the
Michelle Shocked track.

All agreed that the Phase 2 lacked some
clarity, as the music came across as being a
bit over-damped, especially in the bass.
Here, the Phase 2 was a little less than solid
and hard-hitting on bass guitar notes.

However, about halfway into the second
track, the comments from the panelists
began to diverge dramatically. It quickly
became apparent that there was something
very odd happening. In the red corner, those
who liked the Phase 2's character were
basking in its glorious sound. In the blue cor-
ner, those who didn't like it were trying to
turn off every CD placed in the draw like a
pack of unruly schoolkids. Difference of
opinion is one thing, but this was ridiculous.

AMPLIFIERS

Phase 2

The oddest thing was that
no-one sat on the fence. “Unlistenable,”
scrawled one panelist as the Eric Dolphy
track was playing. “Vivid, bold and colour-
ful,” enthused another.

For every panelist who enjoyed the
‘fresh, up-beat and musically open’ sound,
there was another who compared it to ‘cook-
ing in olive oil instead of lard’. Even very
strong attributes were divided. For example,
the positive sense of acoustic felt by one
panel member became a lack of separation
to the ears of another.

In short, | could not get the panel to agree
on a single thing, which is surprisingly rare.
Good thing there wasn't a phono stage, or
they'd be lamping each other with bits of hi-
fi by the end of the first track.

Conclusion

This amp split our panel with a fire-axe.
Those that liked it, loved it; those that didn't,
hated it. Few products have caused so
polarised a listening test. As such, | cannot
award this amplifier a formal recommenda-
tion. While | hate to fall back on the biggest
cliché in the reviewer's lexicon, go and try
the John Shearne Phase 2 for yourself. If the
reactions of our blind listening panel is any-
thing to go by, nearly half of you will never
look back.

THE LAB REPORT

Having just supplied us with one test sample of Shearne’s Phase 2 amplifier, the
company insisted on replacing it with a second sample that, apparently, “sounded
better”. Sadly, this second sample proved distinctly lacklustre, affording 40W into
eight Ohms but only 29W into four Ohms, where some 70W would have been more
appropriate. The negative dynamic headroom and paltry 2.1A current delivery
explain why the Phase 2 is the least speaker-tolerant amplifier in our survey.

| could squeeze out progressively more power at higher frequencies, although
this was accompanied by a relatively low frequency (0.5MHz) RF oscillation that,
in turn, prompted an increase in harmonic distortion. The complex distortion pat-
tern, poor -73dB S/N ratio (re. 1W/eight Ohm), high output impedance and lack of
power all contribute to this amplifier’s downfall. If the Phase 2 proves to be faulty,
| am left wondering about the nature of Shearne’s quality control procedures.

HI-FI CHOICE




AMPLIFIERS

AX-A662

n the realm of the hi-fi industry, JVC is
one of the strong, silent types. It
produces consistently com-
petent products that sell
very well in less specialist
shops. In Japan, JVC pro-
duces the sort of ultra-high-end
components that can give even
the likes of Mark Levinson a run
for its money. By contrast, JVC's
presence in the pukka UK hi-fi
marketplace is conspicuous by its
near-complete absence.

This may be due, in part, to the
rather austere appearance of the
£329 AX-A662 amplifier. By com-
parison to theotherentries in our test, thisis
the feature-meister, for the JVC positively
drips with almost every facility one could
wish for in an integrated. The AX-A662 is
also by far the biggest amplifier this time
around, which in some way reflects the 90
Watts it's got under its bonnet.

Sound Quality

This amplifier stood out thanks to its tidy,
ordered performance, with all sorts of low-
level detail clearly defined. Independently of
one another, all the members of the panel
noted for the very first time the subtle patter of
fingers on sax keys on the Eric Dolphy track.

£329

A Big fluid sounding amp; huge bass; tidy and controlled.

W Atrifle shut-in; phono stage less good; not many left.

B JVC UK Ltd, JVC House, JVC Business Park, Priestiey Way,
London NW2 7BA.

= (0181) 450 3282

THE LAB REPORT

s AT T T OGN,
Cromsra

Then came the bottom end, which was
both superbly well-extended and capable of
holding down a good — but not first-class —
rhythm. This almost bottomless pit of bass
was not only well controlled but also gave all
instruments a sense of solidity unheard of in
this grouping — even when the instrument
in question had no bass content to speak of.
Such bass potency and solidity helped to
make the AX-A662 one of the largest images
in the group, with even the most sound-
stage-resistant member of the team com-
menting positively.

Unlike most of the Recommended prod-
ucts in this test, the JVC did not try to colour
the sound of the music playing. It was fun-
damentally neutral in character, which
makes for honest portrayal of voices and
instruments on all the recordings. Yet this
may not prove so successful a prospect
when connected to ‘real world’ speakers
from the same price bracket, as these may
sound too flat and lifeless with such an
accurate amp. Regardless, the JVC was one

of the only amps to break through the diffi-
cult two-minute Eric Dolphy Best Buy barrier
with a sound that was just that bit more
articulate and informative than the rest.

When it came to quality, the A662 more
than satisfied. It could push its dynamic range
to the edge, but never over it. The panel noted
a certain lack of space around the instru-
ments, along with the slight lack of rhythmic
drive and a treble that verged on the strident
and unrefined. These minor reservations
aside, the JVC made an almost flawless per-
formance on the line stages. By contrast, the
phono stage was too bass-light and cloudy.
But at this price-level, it is best to opt for a
separate phono preamp anyway.

Conclusion

Languishing in the back of the JVC cata-
logue, it is with some regret that we came
across the AX-A662 amplifier so late in its
life, as we have been informed that it is has
just been discontinued. While we look for-
ward to its replacement, our only advice is to
buy now, while stocks of this clearly Best
Buy amplifier last.

HOW IT COMPARES

By all accounts, JVC's AX-A662 has proved to be a real trooper, with the highest
power output (dynamic or otherwise) and lowest distortion trend of any amplifier
in this test. It will maintain a full 200W into four Ohm loads although this sags,
relatively speaking, to bursts of 188W into one Ohm. If the amplifier were a per-
fect ‘voltage source’ then this latter figure would have been closer to 800W! So
the AX-A662 is not quite as speaker-tolerant as, say, the AMC, despite the latter
being less powerful on paper.

Distortion is very low, typically 0.001-0.0025 per cent and, importantly, remains
consistently low with changes in power output and frequency. This is a thoroughly
welcome but unusual feature for what is, in all honesty, a fairly traditional moderate-
to-high feedback design. Both CD and MM inputs have a very extended bass response
with a slight upward tilt at HF (+0.4dB and +0.7dB at 20kHz, respectively), while
the input sensitivities, input loading and /N ratios are all textbook stuff.

1) Dynamic Power Output 42%
2] Speaker Load Tolerance 66%
El Audible Distortion 17%
E Noise 34%
B susceptibility to RFI ~ -32%

3]
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AMPLIFIERS

Musical Fidelity E10

n the past, with classic
amplifiers like the A1,
Musical Fidelity has
defined the sound
for audiophiles on a
tight budget.
However, stringent
safety regulations make
high-bias Class A amps,
hot enough to fry an egg
on, a thing of the past. MF
has moved with the times,
and recently launched its
£300 E10. ltis a sleek, glossy-looking ampli-
fier that comes with a matching CD player and
tuner. All three boxes can be purchased for just
under the £1,000 mark, so that you can afford
a bag of chips to celebrate on the way home.
A line-only design, the E£10 hides a 40W
line-only amplifier behind the piano gloss
front panel. Yet another minimalist design,
this MF amp only has an on/off and tape mon-
itor switch, and a volume and input selector
sporting — as a wild concession to luxury —
LEDs on both dials. There is also a headphone
socket hidden away on the side panel. Best of
all, however, is the nine-page manual, which
has the slick, professional design often miss-
ing from home-grown electronics, with the
likes of Naim, Arcam and Audiolab excepted.

SOUND k% & ik
VALUE %k Yook
PRICE  £300
A. Good attempt to bring high-end sonics to new low cost.
VW Abit too warm and fluffy.
B Musical Fidelity Ltd 15/16 Olympic Trading Estate, Fulton
Road, Wembley, Middx, HA9 OTF
@ (0181) 900 2866

HOW IT COMPARES

1] Dynamic Power Output -15%
2] Speaker Load Tolerance 21%
El Audible Distortion
Bl Noise

5] Susceptibility to RFI

-8%
65% BB
76%
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und Quality
The E10 is not the kind of amplifier that
screams ‘buy me’ at the first audition.
Consequently, in our blind test it fared quite
poorly at first, compared to more immedi-
ately-rewarding amplifiers. The £10 initially
came across as a somewhat bland-sounding
amplifier, described by one wag as rather
like a currant bun, without the currants.
Once again, the pipe and slippers analogy
reared its head, especially on the Eric
Dolphy track. Here, the normally laconic
track took on an unengaging character due
to a lack of speed in low-level detail. Instead
of expressing much through little, the £10
just went for little, making this performance
even more avant-garde than usual.

As the listening test progressed, our team
began to warm to the amp. One panelist par-

. ticularly liked the feeling of earthiness and
: the sense of real musicians playing their

instruments. All agreed that it was more nat-
ural than ‘hi-fi’ sounding. Yet, also all agreed

¢ that it was one of the least dynamic per-

formers in the test.

There was much to commend in the
EI0's presentation of vocals — especially
female vocals in the Michelle Shocked track.
This was felt to be due to the very sweet and

naturalistic treble performance. Many people
are put off hi-fi when they hear the rasping tre-
ble that often accompanies lower-cost gear.
Unless this amplifier is partnered with the
most vicious of metal dome tweeters, those
people will find nothing of fault in the E10.
Perhaps the most elegant way of describ-
ing the E£10's overall performance is to com-
pare it to dark chocolate. The texture of the
sound is slightly gritty and grainy and the
tonal balance is on the rich, warm side, but
it is definitely something for a more adult
palate — for those who want something a

little different from yer average Kit-Kat.

Conclusion

© While not the most exciting amplifier in the

test, the MF E£10 does offer glimpses into the
sound produced by considerably more
expensive high-end amplifiers. You can't get
something for nothing, though, and conse-
quently the E£10 is a trifle over-ambitious in
its sonic styling and just falls short of receiv-
ing the laurels. Getting a sound close to the
high-end takes more cash than this. If you
crave warmth and softness at the expense of
some dynamic range and rhythmic drive

. thencheck it out, but if you're after the per-

fect amp to play up-beat Sly and the Family
Stone discs, you should look elsewhere.

THE LAB REPORT

The baby of Musical Fidelity’s E-Series is no powerhouse, but it does have one or
two claims to fame. Instead of suddenly running out of steam, for example, the £10
‘soft-clips’ (not unlike NAD's amplifiers), producing a gradual increase in distor-
tion rather than an abrupt and harsh waterfall of harmonics. However well dis-
guised, the £10's limited output is not really suited to difficult or low sensitivity
loudspeakers, but at least there’s plenty of dynamic headroom to help convey a
‘louder’ sound with easy-drive loudspeakers.

Distortion increases with frequency rather than power output (from 0.002-0.09
per cent) on both CD and MM inputs, while the disc stage suffers slightly more
intermodulation (-72dB instead of -86dB for the CD input). There’s no sensitivity
to RF noise which, bearing in mind the fabulous 91dB S/N ratio achieved by the
relatively low-gain line stage, is a very good thing. As a result, the sweet sound of
music (this amp has a slightly tailored treble) should not be contaminated by the
rough hand of RF interference.

HI-FI CHOICE
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Myryad M| 120

he £5639 Myryad M/ 120 is a new

60 Watt amp with an old her-

itage, for the brothers

behind it — Chris

and David Evans

— were the cre-
ators of such hi-fi amplifier
alumni as the classic NAD
3020 and the sort of amps
that made Arcam’s reputa-
tion back in the days when
it was A&R Cambridge.

The MI 120 has a front
panel that reveals its noble backgrotnd.
combination of silvered front panel, and big,
remotely-controlled knob, makes the
Myryad look sophisticated and very up-to-
date. It is also well specified, as its front
panel suggests, with a functional remote
control and neat green LEDs throughout.

This amp is designed to be the first in a
series of Myryad products, as it can be readily
bi-amped using a £449 MA 120 power ampli-
fier. In addition, it sports ‘My-Link’ system con-
nections at the rear to allow the remote control
to operate forthcoming Myryad hi-fi gear.

Sound Quality
We were not wholly taken in by the Myryad
amplifier. Although tonally fairly neutral and

SO0UND K&yt
VALUE ok sik vk
PRICE £449
A Stylish design: cold, dry tone suits very rich-
sounding speakers.
W Its beauty is little more than skin deep.
B Myryad Systems Ltd, 2 Pipers Wood, Waterbury Drive,
Waterlooville, Hants PO7 7XU.
e (01705) 265508

: slick-sounding, the M/ 120 was flustered :
with bass. On the Paul Brady track, for :
instance, the bass notes were a tad wooden :
and wallowed around, and they didn't really :
. plumb the depths. The music sounded :
almost tight, until you realised that the bass

nearly missed altogether. It was, after all,

played through a pair of full-range Audio

Note speakers with a very forthright tweeter:

if the M/ 120 had been hooked up a pair of

soft-sounding, rolled-off bookshelf speakers,

© we might have expected a different result.

One panelist felt that the bass was punchy,

slick, and quite tight on the Michelle Shocked
track — but that's quite a punchy piece of :
music anyway. He further enjoyed the slightly :

clinical, forthright presentation, describing it

as clear and articulate. Yet even he didn't find

the overall presentation especially exciting.
The rest of the troupe complained of soft

dynamics that led to a compressed, :
restrained sound, in need of some ‘freeing

up’. Then there was the cold, dry tone, with :
. a considerable high-frequency haze, hard-

ness and glare. This — allied to a lack of

low-level detail — helped undermine the :
ring of the strings of the guitar in the Ezio :
track. Rhythmically, the Myryad was good at :

THE LAB REPORT

keeping a simple four-four beat, but surpris-
ingly, the music didn’t appear to flow very
well. In all, this sounded like a small amp
trying hard, but sometimes stumbling. “I bet
it measures well,” was noted down by one
panelist, somewhat sarcastically.

Even a second blind visit to the land of
Myryad did little to sway the results. While
not openly hostile, our next set of Three
Stooges were unimpressed by its chrome-
plated and over-explicit initial performance.
We also noted that beneath this sheen lay a
complete lack of musical synergy, flow and
involvement, which gave the already seem-
ingly random Eric Dolphy track all the
involvement of a car-park.

Conclusion

| found the M/ 120 to be the most attractive
and bang up-to-date-looking amp in the test.
However, looks alone do not an amplifier
make, and wrapping a rather old-fashioned
sounding amp in a neat box is not a recipe for
success. While it is on the forthright yet
pleasant side of things, the Myryad only just
stays out of the realm of the boring. On the
up-side the M/ 120 is quite rhythmic and dry,
but it's a shame that it is simply too light-
weight and well controlled for its own good.

HOW IT COMPARES

>>

1] Dynamic Power Output 56%
2] Speaker Load Tolerance 73%
El Audible Distortion -34%
B Noise 29%
B susceptibility to RFI 76%

Thanks to its thumping-great mains toroid, the M/-120 is a very solid performer
with plenty of power in reserve to thrash recalcitrant loudspeakers. However, while
bursts in excess of 400W look pretty impressive, the wide power bandwidth, very
abrupt clipping and low output impedance are also indicative of a tightly regu-
lated design with plenty of compensation at work — features that look great on
paper but which can also result in a slightly cold and unsympathetic sound.

Thisis reflected in the sagging ‘distortion’ bargraph, which indicates the chang-
ing nature of the M/-120's non-linearities. With this amplifier, distortion varies
through both changing power output (0.001-0.006 percent) and through frequency
(0.001-0.013 per cent), preventing it from adopting either a neutral or consistent
personality. EMC-countermeasures effectively block any incoming RF but, once
again, this may have unforeseen side-effects in the sonic arena. Otherwise, this
looks to be a very well-built, flexible (with remote control) and inherently reliable
design. A good first effort.
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Naim Nait 3

alisbury’s Naim Audio has made

the transition from audio

heretic to

audio main-

stream in

under a quar-
ter of a century. Then it
took on the establish-
ment and won. At pre-
sent, it would be easy for the company to
become complacent and slightly stuffy, but
one look at its range of products soon puts
paid to that thought.

The £550 Nait 3 is Naim's entry level
amplifier. A 30W integrated, it only sports a
volume, balance and source selector array
on the front panel. Unlike previous Naits,
the Nait 3 comes in the rounded, slimline,
full width style introduced two years ago,
which retains the green front-panel light and
Naim look without recourse to the expensive
casing used on the more traditional Naim
kit. Even the on/off switch is at the rear, so
you'd better leave the amp on at all times,
especially as there is a noticeable thump
when it's powered up or down.

The Nait 3 can be upgraded, by the addi-
tion of a £317 Flat Cap power supply and a
touch of modification, and it can be fitted
with Naim’s respected £75 phono boards. It

SOUND Hak h k¥
VALUE %k Ak
PRICE £550
A Cuts through to the core of the music; infectious
sense of rhythm.
VW Uncompromising stance will not suit everybody.
B2 Naim Audio, Southampton Road, Salisbury, Wiltshire
SP1 2LN.
2 (01722) 332266

HOW IT COMPARES

(1] Dynamic Power Output -50%

D)

M aucio

can even be supplied with remote control
(with a slightly improved preamp stage), but
this brings the price to £725. This amplifier
was tested with Naim’s own NAC A5 cable,
as the design suggests.

Sound Quality
Not what you'd call a paragon of neutrality,
this rather coloured amplifier was nonethe-
less impressively weighty and dynamic. Its
treble was clean and focused, its bass deep
and dark toned, and the mid-range, while
somewhat reticent, was lucid and coherent.
| found that we kept the music playing for
longer than usual, which is a very good sign.
One listener felt that the Nait 3 had a
touch of the Dunn & Co tailoring with a
rolled-off top and softened sharp edges —
suits you, sir — as well as a general sense of
image vagueness. But the.rest of the group
praised the Nait 3's busy, informative pre-
sentation. While the sound was considered

. slightly too thin and immature with the

massed strings of Rachmaninov's Second
Symphony, all were impressed by the live
‘feel’ to the overall performance.

The Nait 3 keeps everything temporal
neat and tidy. No matter how complex a
rhythmic structure, the humble Nait 3
delves deep into its rhythm bag to keep the

AMPLIFIERS
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tempo under control. -
Even the wild excesses of Eric ol
Dolphy’s Hat and Beard were made under-
standable and listenable.

This, combined with the coloration,
might suggest that the Nait 3 imposes too
much character on the music, and all con-
ceded that it was moderately better on rock
music than classical. While the least Nait 3-
friendly panelist found it to be a lot better
than the grey sound associated with most of
the amps in the group, the rest of us simply
felt that it was the most musical of the group
by a country mile.

Conclusion

Given the caveat about coloration and the
amplifier’s slight propensity toward rock
programme, it is easy to see why Naim has
earned its reputation.

While most amplifiers in the group con-
cern themselves with prissy hi-fi attributes
like imagery and the like, the Nait 3 cuts to
the quick and simply lays down music. If
you feel that music is for playing and not
studying, then the Nait 3 is for you and (in
the nicest possible way, of course) it's nice if
you like it dirty!

THE LAB REPORT

Naim'’s Nait 3 is a somewhat quirky but intriguing amplifier. For example, with no
centre detent for its balance control, the ideal channel matching for this sample
was achieved with the balance knob slightly to the right of centre. Meanwhile, the
law of the volume control has been chosen to offer a 20dB cut at the 12 o’clock
position (very sensible). However, due to the high input sensitivity of line input,
the useable range of this control is restricted to just seven o’clock (min) to ten
o'clock (max) when connected to a conventional 2V-output CD player!

Clearly, the 59mV input sensitivity (for full output) is more closely matched to
the lower output tuners of yesteryear than today’s digital sources. The applica-
tion of extra gain also compromises the amp’s S/N ratio (just 75dB, re. 1W/eight
Ohm) although this, its pleasant-sounding 2nd harmonic distortion, bass-soften-
ing 0.27 Ohm output impedance and -1.1dB treble droop all contribute to its
very...er... colourful sound. Oh yes, with a mere 36W/eight Ohm output and 3.3A
delivery into one Ohm loads, sensitive speakers (like our Audio Notes) are a must.

2] Speaker Load Tolerance -68%
El Audible Distortion
4] Noise

B susceptibility to RFI

42%
-59%
76%

Better
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Orelle SA 100

ike Naim, Orelle has been one

those manufacturers that

we have left untouched

for some time.

Although consider-

ably smaller
and younger a com-
pany than Salisbury’s
Finest, Orelle — the
Perivale Punisher? —
churns out a range of
products that make high-
end sense at mid-fi prices.
The company has recently
branched out into the realm of the high-end
with its shiny XTC brand and it will be inter-
esting to see what effect this as-yet-untested
range will have on the high-end scene.

This £449 SA 100 50W integrated

amplifier goes for simplicity of design in a
big way. On the outside there is only a vol-
ume knob, input selector, tape monitor and
on/off switch. Not only is there the barest
minimum of knobs on the front panel —
internally it is directly coupled, so that there
are no capacitors in the signal path whatso-
ever. Added to this is a 200VA transformer
and a MOSFET output stage. Also, the entire
amplifier sits on a single PCB with no messy
extraneous wiring at all.

SOUND % % % % %
VALUE Sk k%%
PRICE  £449
A More musical than most; sound quality hard to fault.
v A bit of glare in the upper mid if you are feeling
picky.
B  Orelle Hi-Fi, Unit 12, I-MEX House, 6 Wadsworth Road,
Perivale, Middx UB6 7).
@ (0181) 8109388

Sound Quality
“Musically rewarding,” was

Orelle, and
almost the most negative thing he had to say

. about its performance. The others were no

less impressed. And as the listening test pro-

gressed, it became clear that the SA 100 :
: was going to be one of our favourites.

Given that amps like the John Shearne

© Phase 2 split the feelings of the panel, the

notes for this amplifier were so similar that
they could have been written by one listener.

As we put on the first track of the session —
Michelle Shocked’s Dead Man Walking —

all panelists wrote down words like ‘tight’,
‘extended’ and ‘tidy’. Likewise, all com-
mented on the clarity, humanity and diction
of the vocals, and how they were able to

. hear exactly how many backing singers

there were on the track. In addition, the
voices never wavered, regardless of the

© musical complexity.
In fact, the only blot on an otherwise flaw- :

less copybook is a touch of coarseness in the
upper mid/lower treble. Unless you opt for a
pair of brash tweeters this will never be more

¢ than a minor failing, but it comes across as a

slight thinness to vocals here, a touch of

how one panelist began :
his listening notes on the :
that was :

e e
N T i

glare and lack of body to horns there. Once
again, even this flaw was noted by all.

In general, however, the SA 100 is a true
star performer in the unruffled, Sean
Connery vodka-martini-shaken-not-stirred
style. It had a great sense of orchestral scale
and drama, born of good low-level detail and
control. Of all the amps in the test, only the
JVC could better its bass weight, but even
here the Orelle was leaner and less ‘home
cinema’ sounding.

This amp was also one of the few that
could be classed as ‘measured’ in the good
sense, without it sounding stilted or bland.
In all, Orelle has made one hugely enjoyable
amplifier that will keep everything musical
in order, without making the whole process
sound regimented and dull.

Conclusion

Few amplifiers received such consistent
praise in this blind test. The combination of
sophisticated, high-end sound with good
attention to fine detail and excellent bass
make this Orelle SA 100 the one to beat. If
your tastes have moved on from the com-
pressed sound of the Top 40, you will be
doing yourself a grave disservice if this amp
is missing from the audition list. Anything
less than a Best Buy would be churlish.

HOW IT COMPARES

>>

THE LAB REPORT

In contrast to earlier Orelle designs, which | criticised for overheating and sag-
ging when driven near full output, this design will deliver some 50-60W into eight
Ohm loudspeakers without collapsing after a few moments. Nevertheless, its out-
put is progressively limited at higher frequencies as distortion increases while,
into very tricky loads, there could be more ‘oomph’ to drive home the musical mes-
sage (I squeezed out bursts of just 75W into a one Ohm load).

As I've suggested, distortion increases from typically 0.03 per cent midband to
a full 0.3 per cent at very high (treble) frequencies — a trend that remains virtu-
ally independent of power output. This means that any coloration imposed by the
distortion should remain consistent throughout the music’s dynamic range, which
is a good thing. Other ‘good things’ include the amplifier’s excellent channel bal-
ance (within 0.4dB over a 60dB range), its wide 88dB S/N ratio (re. 1W/eight Ohm)
and very mild susceptibility to RF interference.

1] Dynamic Power Output 42%
2] Speaker Load Tolerance 4%
El Audible Distortion 56%
B Noise 42%
B susceptibility to RFI 64%
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4 Superb upgrade for ﬂ indecently good hi-fi

any hi-fi system; like
changing every
component and buying
a new music collection ] 7
into the bargain.
Dust-trap par
excellance; more
addictive than crack
cocaine.

“Now, | can only say
that until | had the Mana
equipment table fitted,
my hi-fi system was at
best half-cocked.”

Alan Sircom
Hi-Fi Choice March 1995

Photo: Paul Hartley Studios

“Mana Tables are not cheap. But they are essential if
you want to unlock your system’s true potential.” BEST BUY

LSRR O R L B U E R LR ke Buying hi-fi should be fun, we make it so. Listen to a well chosen selection of
quality hi-fi equipment in our comfortable and relaxed listening room. Bring
Forinformation on MANA products please contact: along your own records or CDs, we'll provide the coffee, and hear the

difference we can make to your enjoyment of music.

ﬁl a n a g[ U u 5 t l [ 5 ARCAM, EPOS, LINN, MICROMEGA, NAIM, NAKAMICHI, NEAT, REGA,

59 Jubilee Close, Pinner, Middlesex HAS 3T8 L SRBLCIETRL R BLTERNIC e
Tel/fax: 0181 429 0118 Tel: 0181 868 2788 9 High Street, Hampton Wick, Kingston upon Thames, Surrey KT1 4DA

Telephone: 0181-943 3530 =

Open: Tues - Fri 10.30am - 7pm, Saturday 10am - 6pm.

Qudos, The Perfect Balance

{ ) . Fo1r . o
\ ) The speaker cable forms a vital interface between vour amplifier and loudspeaker system.
Ly P The properties of the speaker cable you use will determine how well your amplifier can communicate
& BuY . f -
NSTEY with your speakers. Use the wrong cable and your speakers could be missing the message.

To minimise the signal degrading properties present in all cable, QED's own research programme has
established that a Balanced Design Concept is essential for optimal performance.

QED's Qudos speaker cable lowers all the cable's degrading Characteristic Properties in proportion and
with the correct balance thereby delivering a superior and more accurate all round performance.

WHAT Hl'FI? "Sensational sound... You won't QED Audio Produets Ltd
i ) o 0 Fap N s L
* * % % % find a better cable at this price. Ridgeway louse, Ridgeway Close,
AR Lightwater, Surrey GU18 5XU
Qudos, The Perfect Balance,The Perfect Choice. Telephone:((11276) 451166

cCa

Overseas enquiries
from
Dealers/Distributors
Welcome

Tel : 0181 830 5128
Fax : 0181 208 1271

Please call us for details of
your nearest dealer

ECA DISTRIBUTION — P.O. Box 3023 LLondon NW2 7RW




ON TEST

AMPLIFIERS

Conclusions, Best Buys
antd Recommendations

itha few exceptions, the state of

the amplifier artin this price

range isgettingsteadily bet-

ter and better. Many

ofthe amplifier man-

ufacturers in this sec-
tor of the market produce budget
productsaswell. Many more have
second and even third generation
products,all showingdefinite signs
ofimprovementovercheaper(orear-
lier) products.

At this price, itis clear thatsystem match-
ing is crucial. Despite this, as a rule of thumb
the better the product the less careful one has
to be about partnering loudspeakers.

This rule caught out both Alchemist’s
Maximand Creek’s 4240SE. Perhapsamore
enthusiastic performance could be obtained
with more careful system matching than was
possible in a blind test, but subsequent test-
ing(withother CD/speakercombinations)sug-
gests otherwise.

The AMC 3050 wassimilarly adriftin the
contextofthistest,butifnothingelseitproves
that you get what you pay for. Out-priced by
alland out-classed by most,itwassoft-sound-
ingand polite,butalittletoouninspiredto gar-
ner much enthusiasm.

Of the similarly-priced quartet smack in
the middle of the test, Myryad’s MI 120 is an
elegant-looking and somewhat future-proof
remote control integrated, which sounds
slightly old-fashionedandtransistory beneath
the brand-new styling.

Alsonotedforitstransistory sound wasthe
Exposure Super XX. It was capable of repro-
ducing tidy rhythm and sounded pretty good
underpressure,butwasjustalittletoocivilised
for our panel.

Both the Musical Fidelity E10 and the
Arcam Alpha 6+ produced a sound that errs
onthe conservative side. Where the E10 tried
toemulatethe high-end sound by warmingevery-
thing up, the Alpha 6+ polished music with a
touchoftreblegrain,butwastoo midband ori-

HI-FI CHOICE

SA-100

Integrated Amplifier

entedforthoseofusblessed with
full-range speakers.

Themostdiverseresultsof the testwere pro-
duced by the John Shearne Phase 2. Half the
group loved it, the other half hated it— and
forexactly the same reasons! Clearly taste is
afactorhereandverycarefullistening isadvised
to see if the John Shearne is the amp for you.

Fortunately for Densen, the Beat B-100had
brought its music-quality passport, so it got
through the Recommendation check-point.
Whatseemed initially tobearatherover-civilised
andunder-detailed performer,soon turned into
one of the panel’sfaves,dueto its tidy rhythm
and sense of order.

The new technology-driven Audiolab
8000S line amp (Rec) sounded far less clini-
calthan Audiolabsofthe past. Despiteamild-
ly chaotic character, it is the best integrated
amplifier Audiolab has ever made, building
upontheobviouscharmsofthe SO00A, with-
outseriously highlighting any shortcomings.

Naim’s Nait 3 (Rec) has bags of character
— too much forsome tastes, right on the nail
forothers. Inaseaofbland,faceless products,
thedistinctive Nait 3comesasarelief. Its tidy
dynamicsandtightrhythmwillattractmanys;
itstailoredsound willdiscourage others. Ifour
panelisindicative ofthe public, thentwo-thirds
of music lovers would buy Naim, which
makes the Nait 3 highly recommendable.

The last Orelle we tested was coolly
received,butmanyoftheobstaclestoaswing-
tag have been sweptaway by the SA 100 (Best
Buy). In particular, our listeners praised itssmooth
tonalbalance,reminiscentofahigh-end valve
amplifier,only without the high-end
2 price tag. Of course, a true

high-endamphasgreaterlev-
elsoftransparencyanddetail
and (usually) a greater dri-
vingability. Onthe otherhand,
atrue high-endercostsfarmore
thanthe Orelleevercould. And
thatmakesitabitofabargain.
Best of the test by a nose was

theJVCAX-A662amplifier (Best Buy).Itwas

level-headed, cleanand open —all the things
a good amplifier should be— and at a price
tagthatdoesn’tleavethebankaccountsmart-
ing. Sadly, as we closed the test, it was
announcedthatthisJVCisonitswayout,soon
tobereplaced by astill-unnamedreplacement.
So buy now while stocks last!

BEST OF THE REST

This is such a wide band of amplifiers that
there are many Recommended and Best
Buy products still in the frame. At the top
end of the price range are the lush-sound-
ing Magnum Class A and the vibrant
Musical Fidelity £100, both of which are
still on the right side of £600.

Right in the middle of the grouping are
the three big £500 front-runners: the
Arcam Delta 290, the Audiolab 8000A
and Mission Cyrus lll. All three of these
will give the better models in this group a
run for their money. Just £50 below this is
the Technics SU-A900 Mk2, which will
fulfil the amplifier dreams of many —
except those with turntables.

Moving into tighter purse areas, the
harman/kardon HK1400 is a relaxed, yet
confident performer for £400 and the
Audio Innovations Alto sounds natural, if
a little bass shy for £330.

Finally the Pioneer A-400X and the
Rotel RA970BX at £300 are both worthy
of consideration. As the AMC 3050
demonstrates, dropping the price any
lower is not a recipe for great
sound. So if you can spare the
i cash, spend it.

Don't forget the rockin’ Cyrus III.

MAY 1996 75




TG Miail Order

Hi-Fi Choice is offering some of its
best selling items at knock down
prices for this issue only. So don’t
delay — stocks are limited. This offer
closes on Friday 29th March 1996.

Tt
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« Hi-Fi Choice Flip Tray
Holds up to 10 CDs.
Ref: JE36A

ACCESSORIES

* Sorbothane CD Feet
Energy absorbing feet: increase
damping and isolation on amps, CD
players, cassette decks, you name it.
Each foot will support more than 4lbs
(2kg) or about 161b (8kg) for a set of
four.

WAS: £29.95 SALE PRICE: £22.95
Ref: ZAFC4

* Sorbothane Big Feet

As above only bigger to support heavier
equipment. 8lb (4kg) for each foot or
32Ib (16kg) for all four.

WAS: £49.95 SALE PRICE: £39.95
Ref: ZAFB4

i
* Milty Work Mat

Rubber work mat makes light work of
record cleaning.

WAS: £7.99 SALE PRICE: £5.99
Ref: JE16A

4
2

*._* AudioQuest Turquoise
. Uses four solid OFHC copper

Please note that only the lengths stated are available
and only in limited supply.

INTERCONNECT CABLES

* AudioQuest Ruby

A fully balanced cable featuring Hyperlitz
construction. Ruby uses four solid FPC coppe
onductors, all polypropylene insulated.
by 1m Pair

IAS: £69.95 SALE PRICE: £59.45
ef: ZIRP1

conductors in a symmetrical Hyperlitz arrangem:
Turquoise 1m

WAS:£34.95 SALE PRICE: £29.70
REF: ZIUP1

DIGITAL CABLES

* AudioQuest Video X

For connecting CD transports to DACs.
Electrical.

Video X 1m

WAS: £29.95 SALE PRICE: £25.45
Ref: ZIXP1

Video X 2m

WAS: £36.95 SALE PRICE: £31.40
Ref: ZIXP2

Video X 5m

WAS: £57.95 SALE PRICE: £49.25
Ref: ZIXP5

* AudioQuest Video Z

Hi Fi Choice Best Buy

Video Z 1m

WAS: £49.95 SALE PRICE: £42.45
Ref: ZIZP1

SPEAKER CABLES

* AudioQuest Indigo

Ten solid conductors. Highly
recommended for those wanting the
very best from their systems.

Indigo 3m Pair

WAS: £75.00 SALE PRICE: £63.75
Ref: ZLI3PR

* Audioquest Type 4
Uses four OFHC conductors wound in a
spiralled Hyperlitz configuration.
Type 4-3m pair

WAS: £57.00 SALE PRICE: £48.45
Ref: ZLT43PR3

Type 4-5m Pair

WAS: £75.00 SALE PRICE: £63.75
Ref: ZLT43PR5

Type 4-5m B/W

WAS: £75.00 SALE PRICE: £63.75
Ref: ZLT45PRB

* Optical cables

Optilink X 1m

WAS: £49.95 SALE PRICE: £42.45
Ref: ZOXT1

Optilink Z 1m

WAS: £99.95 SALE PRICE: £84.95
Ref: ZOZT1

CHOICE JAZZCD
COLLECTION

Thelonious Monk,/Sonny Rollins
Includes: Friday The 13th; Work; Nutty;
The Way You Look Tonight; | Want To Be
Happy with Julius Watkins, Percy Heath,
Tommy Potter, Willie Jones, Art Blakey,
Arthur Taylor

WAS: £9.99 SALE PRICE: £7.99

Ref: 0JCCD 059

John Lee Hooker

The Country Blues of John Lee Hooker
Black Snake; How Long Blues; Wobblin’
Baby; She’s Long, She’s Tall, She
Weeps Like a Willow Tree; Pea Vine
Special; Tupelo Blues; I'm Prison Bound
and many more.

WAS: £9.99 SALE PRICE: £7.99

Ref: OBCCD542

Miles Davis

Cookin’ with the Miles Davis Quintet
My Funny Valentine; Blues By Five;
Airegin; Tune Up/When Lights Are Low
with John Coltrane, Red Garland, Paul
Chambers, Philly Joe Jones.

WAS:£9.99 SALE PRICE: £7.99

Ref: 0JCCD 128 /'I}zut (S(/,“l"'

John Coltrane

Soultrane :

Good Bait; | Want To Talk About You; You
Say You Care; Theme For Ernie; Russian
Lullaby with Red Garland, Paul
Chambers, Arthur Taylor

WAS: £9.99 SALE PRICE: £7.99

Ref: 0JCCD 021

Sonny Rollins

And the Contemporary Leaders

I’'ve Told Ev'ry Little Star; Rock-A-Bye
Your Baby With A Dixie Melody; How
High the Moon; You; I've Found A New
Baby and many more plus alternate CD
bonus tracks.

WAS: £9.99 SALE PRICE: £7.99

Ref: 0JCCD 340




Many back issues of Hi-Fi Choice are still
available. They cost £4.00 each in the UK

and £6.95 for overseas orders.

includes postage and packing.

&4 Jan 1995 - Issue 138
Amplifiers: eight

4l £300-£400 amps. Big
speakers for less
than £1,000, Free
Simply Systems
Beginners Guide with
this issue.

M Feb 1995 - Issue 139
CD players: ten tested,
s - Speakers, best home
ﬁ recording medium,
Quad 77 amp, Arcam
FREE ultimate blank
tape guide.
Order Ref: AE39B

Mlu.oo‘
el L

33 PAGE BUYER'S GUIT

2 Mar 1995 - Issue 140
Meridian Digital
! Theatre, amplifiers
mﬁw .' and cassette decks

/ on test, House Pod
speaker, FREE pocket
guide for mobile
audiophiles.
Order Ref: AE40B

rxgrer T

April 1995 - Issue 141
Order Ref: AE41B

LD OUT!

May 1995 - Issue 142
Order Ref: AE42B

+ June 1995 - Issue 143
Performance speak-
ers £1,000 - £2,000:
12 tested, High
Definition CD in
practice,
computerised test
procedures.

" Order Ref: AE43B

July 1995 - Issue 144
Lab test on CD
Transports/DACS,
top-end turntables,
Pear Audio system,
Sennheiser Interview.
The recent Spectrum
report discussed.
Order Ref:AE44B

pa Alpha 5 plus CD player.

This price

Aug 1995 - Issue 145
Pre/power amps for
under £2000, cables
unravelled, Trichord
Investigation: Clock 2
upgrade, Naim
upgrades including
the Super Cap.

Order Ref: AE45B

Sept 1995 - Issue 146
Subwoofer secrets,
over 15 loudspeaker
supports, pro-audio
debated upon. Sony’s
WM-D6C Professional
walkman and the
LS3/5a.

2 Order Ref: AE46B

Oct 1995 - Issue 147

1 The 1995 Ultimate Hi

Fi Awards. The EISA
winners and reviews

. of successful hi-fi

products, plus a dozen
budget CD players go

. through their paces.

Order Ref: AE47B

Nov 1995 - Issue 148
An exclusive test on
Pioneer’s all-new
£1,300 domestic
CD-R machine plus
reviews on loudspeak-
ers and four integrat-
ed valve amps.

Order Ref: AE48B

Dec 1995 - Issue 149
Seven stylish
“lifestyle” systems
and 12 budget amps
reviewed. Plus: hifi
on the Internet,
Harman digital amp,
ProAc speakers.
Order Ref: AE49B

| Jan 1996 - Issue 150

Collector’s Edition —
the hottest products
from 1995. Also:
Trichord upgrade, CD
players explained,
and Pioneer’s 96 kHz
DAT portable.

Order Ref: AES0B

Feb 1996 - Issue 151
UK'’s hottest £250-
£500 CD players and
equipment tables on

y test. Plus: Harman’'s

Citation system,
£8,000 Mark-
Levinson CD player.
Order Ref:AE51B

We are not permitted to supply photocopies of specific articles on request.

Llve Away

Keep your copies of Hi-Fi Choice
protected in our binders.
Ref: LEO1A Price: £5.95

Fl CHOICE

PBest SelE

How to order

To order any items from the Hi-Fi Choice Mail Order and back issues pages, use

the Dennis Direct Order Line — 01789 490 215 or enter your details on the coupon

and send it with the correct payment to:

Dennis Direct, PO BOX 2505, Alcester, B50 4JU

Prices shown include VAT and fulfiiment in the UK. Be aware that all items on
offer are subject to availability and a maximum of 28 days should be allowed
for delivery.

Overseas orders

Orders other than back issues should add £3.50 (Europe) or £6.00 (Rest of the

World) to the order total to cover the additional postage. Please note that we can
only accept Visa/Mastercard, American Express, EuroCard, JCB, Eurocheques in

£s sterling or Sterling cheques drawn on a London bank.

FAX your order to us on 01789 490 878

or... CALL us direct on 01789 490 215

= EEme

Order form

Please enter codes clearly to prevent any delay with processing your order.

—
VISA

If you don't want to cut up your magazine, or need more
space, you may send details on a separate sheet.

Order ref: Description Qty. Price
~ JE36A Flip Tray (FREE WITH EVERY ORDER) 1 FREE
Total number of items ordered
For Europe add £3.50
For Rest of the World add £6.00
Total of Order £
[J I enclose a cheque/postal order made payable to Dennis Direct for £
or...
Please charge my [[] MasterCard [] Visa [] Amex [] Delta [] Switch £
Card number |__|_|__|__H__|_|_I_H__1__1__1_H__l__I__|I__I Expiry Date |__I__Ill__1__|
Signed
NB. If using Switch, please enter your card issue number |__|
Mr/Mrs/Ms Surname Initials
Address
Postcode
Daytime telephone number -
[J Please send me a VAT receipt 05-96-05

[J This information may be added to our mailing list. Please tick here if you would prefer not to receive details of special otters.

Send completed form to: Dennis Direct, PO BOX 2505, Aicester, B50 4JU



Do you want to choose your hifi in a
comfortable and relaxing environment .

Do you want friendly and helpful advice
(and a cup of tea) .

Do you want to buy your system
based on what you hear (and not what
somebody tells you) .

Do you live in GUILDFORD .

. or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell,
Camberley, Chertsey, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Frimley, Godalming,
Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, New Malden,
Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, Virginia Water, Walton-on-
Thames, West Byfleet, Weybridge, Windsor, Woking?

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audio
Innovations, Audiolab, Aura, B&W, Celestion, Creek, Cyrus, Epos, DPA, Harman Kardon, Heybrook,
Infinity, JPW, KEF (Reference), Linn Products (including records), Marantz, Meridian, Mission,
Musical Fidelity, NAD, Nakamichi, Onix, QED (Systemline), Quad, Rega, Revox, Rogers, Rotel, Sony,
Supra, Sound Org, Target, Yamaha (including Home Cinema Systems) & Top Tape.

Visit us first and you won'’t need to go anywhere else, we have superb demonstration rooms where you
can decide in comfort, and we will deliver and install free of charge (and part exchange is possible).

Complete service — We are the only outlet in the area to offer the complete service. As well as
stocking selected items from the above manufacturers we are able to service and/or repair on the

premises all the above brands (and others also).

Guildford’s bnly REAL Hi-Fi shop
There is no alternative...

We are at: Telephone fy,

3 BRIDGE STREET, GUILDFORD Pecial offers
(by the traffic lights — “ailable on setpypey

next door to Alfred Marks) ex-demonstratyy

items

01483 504801 - 01483 304756

Access ® Visa ¢ Switch Open Monday — Saturday 9am — 6pm (later by appointment)




i FICHOCE

ver wanted to look back at a Hi-Fi Choice review or needed some
sound independent advice to make up that ‘Best Buy’ system?
Factsback is a new service designed to help you through the ever-
increasing list of available products. Now, all our reprints over the last
12 months are instantly available to you via your fax (or fax/modem) 24
hours a day. You get the review you need, just when you need it.

How much will it cost?
The cost of our easy-to-use service = m
is 39p per minute off-peak and Now avallab|e on

49p per minute at all other times.
The pages you will receive have
been designed to keep user costs
to a minimum. We regret that Every feature, Help page, Write On page, Editor’s Chair, Sessions,
Factsback is not available to over- Statements and column printed since April 1994.
seas readers. The Factsback
system was put together by
Starcomm Ltd (01132) 940600

@ Every Hi-Fi Choice test review from April 1994 to the present.
Complete with prices, Best Buys and Recommendations.

(é) Quick or in-depth system index. Includes the length of each article.

How Hi-Fi Choice [FEYIrae works

@ Call the Factsback system from the handset of your fax machine.
The handset must be switched to ‘tone’.

@) Following voice prompts, select either an index of documents
or specific documents by a known document number from the
keypad of your fax machine.

€) Factsback delivers your choice of documents to your fax machine

complete with coversheet.

TRY IT NOW! CALL

0891 616
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BIRMINGHAM

THE AUDIO SPECIALISTS

Latest additions to our extensive range of products include Audio

Research, Theta, Dynaudio, and Sonus Faber. The Midlands' best

ﬂ HiFi store also offers the latest from B&W, Orelle, DPPA, Musical
Fidelity, Ruark, TEAC, Meridian, CYRUS, Yamaha and KEF.

WE TAKE:-
= o0 m

INTEREST FREE
CREDIT AVAILABLE

DEM ONSTRATIONS BY APPOINTMENT
OPENING TIMES:
TUES-SAT 10.30-6.00
Late Night Friday 8pm

363 Hagley Road, Edgbaston
Birmingham B17 8DL
Tel: 0121 429 2811
FAX: 0121 434 3298

93-95 Hobs Moat Road, Solihull
B92 8JL (near the ice rink)
Tel: 0121 742 0254
FAX: 0121 742 3471

156-157 Lower High Street,
Stourbridge DY8
Tel: 01384 444184
FAX: 01384 444968

EX-DEMONSTRATION SALE - CALL EDGBASTON BRANCH FOR DETAILS

AVON

36 Druid Hill

V'AU D I O Stoke Bishop

Tel: 0117 9686005 Bristol BS9 1EJ

ATC, AVI, Acoustic Energy, Alon, Audiomeca, AMC,
Cadence Valve, Chord AMPS, Electronic Companiet,
Harmon Kardon, Heybrook, Jamo, Lyra, Ortofon,
Perception, Pink Triangle, Ruark, Michell, REL, Sansui, SME
(inc. 20A), Sonic Link, Stax, Sugden, e .

‘l‘%7 V1

Sumiko, Townsend, Triangle, Wodia 4@~ 4 M1

Demos by appointment only. Home trial facilities.
Free installations. Servicing facilities.
B We are not a shop.

—
Vrsa
——

BERKSHIRE

Ba:B Hi-Fi

Berkshire's Leading Specialist

Aiwa, Akai, Alphason, Aura, Bang & Olufsen, Beyer, Bose, B+W,
Canon, Castle, Celestion, Denon, Dual, Jamo, JPW, JVC, Kef,
Kenwood, Marantz, Micromega, Mission, Mitsubishi, Monitor

Audio, Mordaunt/Short, Musical Fidelity, NAD, Nakamichi,

Panasonic, Path, Philips, Pioneer, Project, QED, Quad, Rel,

Rogers, Rotel, Sennheiser, Sony, Tannoy, Target, Technics,
TDK, Thorens, Wessex, Wharfedale, Yamaha.

Ask about FREE delivery & FREE installation
11-12 Market Place, Reading* Tel: 01734 583730
18 King Street, Maidenhead* Tel: 01628 73420
Princess Square, Bracknell* Tel: 01344 424556
4 Priory Road, High Wycombe Tel: 01494 535910
62 Northbrook Street, Newbury Tel: 01635 32474
12a Park Square, Luton* Tel: 01582 459915
*DEMONSTRATION ROOMS

®)
L

. FOR BETTER HI-FI IN THE THAMES VALLEY

Agents for:

TECHNICS, KENWOOD, ROTEL, NAKAMICHI, B&W,
MORDAUNT SHORT, SONY, PANASONIC, MITSUBISHI,
PHILIPS, AIWA, J.V.C., WHARFEDALE, INFINITY

FREE DELIVERY « DEM ROOMS AT*

37 Stoke Road, Slough SI.2 5AH (01753) 538287
252/254 High Street, Slough SL1 1BN (01753) 538288"
117/119 Oxford Road, High Wycombe HP11 2DN  (01494) 528605*
9 Market Street, Aylesbury HP20 2PN (01296) 25119*
11 West Street, Marlow, Bucks SL7 2LF (01628) 483555
83 High Street, Maidenhead, Berks SL6 1JX (01628) 778611
20 Chequer Street, St. Albans, Herts AL1 3YD (01727) 834046"
11 Princess Square, Bracknell, Berks RG12 1LS ~ (01344) 869898

BIRMINGHAM

Norman H. Field #~//

Consultants for Home High Fidelity

HB&W M Thorens

B Denon M Tannoy NAD
M Castle M Yamaha

M Dual Bl Kenwood

B Mordaunt-Short

M Technics

Two-year guarantee
Private Listening Rooms

HURST STREET
BIRMINGHAM BS5 4BJ
Telephone: 0121-622 2323

CAMBRIDGESHIRE

University Audio

HI-FI SPECIALISTS

MAIN AGENTS FOR:
AT.C. » AVI  QUAD * DENON ¢« MISSION
* ROTEL » MARANTZ » YAMAHA -
MERIDIAN ¢ DENSEN ¢ LINN

3 DEMO ROOMS

TELEPHONE: 01223 354237 Zaca
FACSIMILE: 01223 322079 Meiiui

/]

ESSEX

.

"aChew & bsborne

Akai ¢ Alphason * Arcam* ¢ B&W ¢ Bang & Olufsen * Bose * Celestion ¢
Dual » Harman Kardon * Kenwood * Quad* « Marantz * Mordaunt-Short «
NAD ¢ Nakamichi* « Pioneer * Ruark * Sony * Wharfedale ¢ Yamaha «

* Epping and Saffron Walden only
148 HIGH STREET « EPPING * TEL: (01992) §74242

26 KING STREET + SAFFRON WALDEN « ESSEX ¢ TEL: (01799) 523728
70 SOUTH STREET BISHOP'S STORTFORD ¢ HERTS « TEL: (01279) 656401

ESSEX

GRAYSTON LINN QUAD
0 o MERIDIAN
sound&vision [N
Comfortable demo rooms NAKAMICHI
Free delivery/installation PHILIPS
Honme trials THORENS
Musical evenings DENON
Excellent credit facilities SENNHEISER
available PIONEER

33 Sir Isaac's Walk. Colchester. Tel 01206 577682

HERTFORDSHIRE

The Audio File

Specialists In
FOR THE BEST IN BRITISH HI-FI
& HOME CINEMA ENTERTAINMENT

VISIT OR CALL TO ARRANGE A
DEMONSTRATION WITH PRODUCTS FROM:

excellence

+AUDIO LAB ¢MICROMEGA  KEF
+ARCAM +SONY
+MISSION *YAMAHA
*LINN *REL
*NAIM +QUAD
*REGA *RUARK
+CYRUS *DENON

¢ LOEWE ¢ABSOLUTE SOUNDS ¢ PRO-AC

27 Hockerill Street, Bishop’s Stortford, Herts

Tel: (01279) 306576 - Fax: (01279) 506638
41 Victoria Road, Cambridge

Tel: (01223) 68305 - Fax: (01223) 545975

Aiwa, Arcam, Aura, Bose, B&W, Canon, Cerwin Vega,
Denon, Jamo, JPW, Kenwood, Marantz, Mission,
NAD, Philips, Pioneer, Rogers, Rotel, Sennheiser,

Tannoy, Target, Technics, Thorens, Wharfedale.

0% CREDIT AVAILABLE * FREE LOCAL DELIVERY
12 YEARS SOUND ADVICE LASERDISC

FRIENDLY PROFESSIONAL ADVICE
WATFORD (01923) 226 169
15 CHARTER PLACE, HIGH STREET, WATFORD

HI Fl CHOICE

your No. 1 guide to buying Hi Fi
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HUMBERSIDE

LIVERPOOL &

WIRRAL

Lend us your ears and
we'll blow your mind . ..

Audio Innovations, B & W,
Celestion, Denon, Kenwood, Kef,
Marantz, Meridian, Michell,
Micromega, Mission, Mordaunt-
Short, NAD, Nakamichi, Pioneer,
Panasonic, Quad, Rotel, Sony,

Better Hi-Fi

The Essence of music ****

16 Cook Street

Teac Rega Rotel Cactle Cho

/\/— Wa 1&\9060 551

Sales O151 227 5007
Liverpool L2 9RF ‘@ Far 0151 236 1403

Low Rate & Avdiolab Avcam Kof BLO KD d BiW
0% Finance QNI Iy e /\/\lorom

All Cards
IXCCTICIO] Deron Epos Cypvs Sony Nakamichi ctr/

Call now and speak o the switched on hi-fi team

infolhi~fi.demon.co.ve

If you live in
the following
areas :-)
Liverpool, Wirral,
Cheshire, Lancashire

L
Vg) NN

or North Wales.
Then you really must
call now.We can help

Tannoy, Technics, Wadia
and more.

Audition the very best at South
Humberside's premier Hi-Fi dealer. ..

ANDERS

I-FI LTDD.

2-4 EDWARD STREET (Off Pasture St.)
GRIMSBY. TEL: (01472) 351391

IRELAND

We Never Compromise
On Quality

55 Main St Blackrock Dublin
Tel (00 3531) 2889449/2888477
Fax (00 3531) 2834887
Open Tue/Sat 10am-6pm. Thur/Fri 'till 9pm
Closed Monday

KENT

BEST BUYS

ELECTRICAL DISCOUNT CENTRE

TOP MAKES OF T.V. - VIDEO - HI-FI
AT UNBEATABLE PRICES
MAIL ORDER - CREDIT CARDS ACCEPTED
Unit C3, The Industrial Centre, St Peter St.,
Maidstone, Kent. MEI6 OST.

01622 - 695769

LEICESTERSHIRE

SOUND ADVICE

THE MIDLANDS LEADING
BRITISH EQUIPMENT
SPECIALISTS,

FOR OVER A DECADE

NAIM ¢ LINN « MICROMEGA ¢ MISSION
CYRUS ¢ ROYD AUDIO ¢ REVOX
SENNHEISER ¢ ROTEL « YAMAHA
NAKAMICHI ¢ EPOS » CREEK ¢ REGA
JPW ¢ ARCAM ¢ MERIDIAN
MORDAUNT-SHORT

LANCASHIRE

11 SPECIAUST

——

VIS I

MOl\f]JIIIJgR B TECHNICS B SONY B PIONEER

B PANASONIC I KENWOOD B DUAL
B AWA B CASTLE I QUAD BIBAW B MARANTZ
B SPENDOR M THORENS B ARCAM B ROTEL
B WHARFEDALE Bl DENON B YAMAHA B TANNOY
B PHILIPS CD B CELESTION B ROGERS
B MORDAUNT SHORT B MONITOR AUDIO B JPW
B DL W AND MANY MORE

¢ BIG DISCOUNT ® TWO YEAR GUARANTEE ON HI-FI ®
® FREE HOME INSTALLATION @ EXCELLENT COMPARATOR
DEMONSTRATIONS @ PRIVATE LISTENING ROOM o

CHORLEY (01257) 271935

oo
s
s,,m..w-

EXCLUSIVE REGA AGENT:
LEICESTERSHIRE & NOTTINGHAMSHIRE

01509 218254

TEL LOUGHBOROUGH :

LONDON

R0 E-F

27 BOND STREET, EALING W5 & 0181 567 8703

APOLLO, AUDIOLAB, AURA, BOSTON, B&0, B&W, CABLE TALK, CANON, CASTLE,

CHORD, DENON, DUAL, EPOS, EVOLUTION, HARMON KARDON, KEF, MARANTZ,

MICROMEGA, MISSION, MUSICAL FIDELITY, NAD, NAKAMICHI, ONIX, ONKYO, QUAD, REL,

ROGERS, ROTEL, ROYD, SOUND STYLE, SYSTEMDEK, TARGET, THORENS, VAN DEN HUL

Two demonstration rooms. Free local delivery.
Repairs & Service. Closed Wednesday

JVC AKAI
Technics

W) PIONEER
B&W jamo

ANRGEARCaANRE X
PRO *+ LOGIC
plus many more . . .

SALES & SERVICE

THE INNOVATIVE
AUDIO/VISUAL
HIFI RETAILER

SERVING LONDON
FROM BATTERSEA

ORANGES
& LEMONS

0171-924 2040

61/63 WEBBS ROAD, SW11
NOW IN OUR SECOND FRUITFUL YEAR

.’

—— 54 CHAPEL STREET, CHORLEY s—

NORFOLK

The Old School
School Road
Bracon Ash

Norfolk

Pas 34 34 2 Tel: (01508) 570829
Basically Sound of Norfolk

=i‘ .i‘i
STOCKISTS OF LEADING HI-FI

Acoustic Energy, Arcam, Audio Alchemy, Audiolab,
Cable Talk, Denon, Epos, Heybrook, Micromega, Naim,
Nakamichi, Rotel, Royd, TDL, and others.

NOTTINGHAM

A fresh approach to the World of Specialist Hi-Fi
3 Demo Rooms inc. Home Cinema
Pink A, Audio Research, Micromega, SME, Meridian, Audion, CR
Developments, Alchemist, Rotel/Michi, NVA, Ruark, Martin
Logan, Monitor Audio, SD Michell, Lumley, Creek, Sonus Faber,
Denon, Celestion, d.p.a. Jamo, Ortofon, Rose + much more.

Friendly service and advice in relaxed surroundings.
First-Time Buyer to High End Enthusiasts

EASY ACCESS FREE PARKING

HI Fl CHOICE

your No. 1 guide to buying Hi Fi
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WEST MIDLANDS

« 3 Hi-Fi Studios
¢ Home Trials
eHome CinemaTheatre
e Audio Visual Equipment
X eInhouse Service Department
*Mail order available
eInterest Free Credit (On Selected Items.
APRO%-written details on request)

Hi-Fi for those with

« A Vo = ™V

Audio Equipment from leading and specialist
brands for you to listen to and choose from.

Tel: 01922 493499/473499  an eye for Quality

THE FIRST MIDLAND SPECIALIST FOR NAIM ARCAM AUDIO LAB CHORD KESWICK RESEARCH ALSO: APOLLO AT. AUDIO ALCHEMY AUDIO QUEST B&W BOSE BEYER CABLE TALK
CHORD COMPANY CYRUS CELESTION DPA EPOS EXPOSURE _KEF REFERENCE KENWOOD MARANTZ MICHELL MORDAUNT SHORT _MERIDIAN MICROMEGA MISSION MOTH MUSICAL FIDELITY
NAKAMICHI ORTOFON PROJECT QUAD ROKSAN ROGERS ROTEL SENNHEISER SONY SUMIKO SYSTEMDEK TARGET TDL TUBE TECHNOLOGY VAN DEN HUL YAMAHA

Sharing the #
with am

Off High

Nr. Walsall,

st Midlands
Open 6 Days, 9am - 6pm
Late night Friday

MANCHESTER

30-32 SHUD
M41EZ_ OPEN 9.00-5.30 MON-SAT

STOCKISTS OF: AIWA, BEYER, BOSE, B&W,
CERWIN-VEGA!, CANON, J.B.L., KENWOOD,
MARANTZ, MISSION, PANASONIC, PIONEER,
SENNHEISER, SONY, TECHNICS, THORENS,
WHARFEDALE, ETC. Call us if it’s not listed above.

NEW DEMONSTRATION ROOM

CALL US NOW WE’LL BE PLEASED TO HELP

0161 834 670

B & =

OXFORDSHIRE

o ve T uvyr ¢

arcam mission
audioquest nad
denon . naim audio
heybrook nakamichi
kef quad
linn prod- yamaha
ucts

3 Church Lane, Banbury

(01295) 272158

SUFFOLK

signals

SUSSEX

WORTHING AUDIO

20 Teville Gate, W. Sussex. BN11 1UA
Tel: (01903) 212133

The friendly shop with the best sound
svstems in the South.

Friendly advice 3 yr guarantees © easy parking
Open Mon-Sat [@am-6pm Late night Wed 7:30pm
Agenicies include: Arcam, Exposure, JPW, Naim

Audio, Marantz, Orelle, Origin Live, Ruark, Audio
Technica, Target, TDL, Tripod, Kinshaw
Electronics and many more.

WEST SUSSEX

PHASE 3 HIFI

= THE LEADING HI-FI

| iEEEE & MOMECINEMA

| === SPECIALISTS
LISTENING AND VIEWING STUDIOS
| ARCAM » AUDIOLAB » CABLE TALK
| CELESTION+ CHORD+ DENON » KEF « MARANTZ
| MERIDIAN + MONITOR AUDIO * NAD » PIONEER
SHEARNE » TANNOY » TDL + THORENS » YAMAHA

_— /]

SURREY

Front End Problems?

The Cartridge Man

[t doesn’t have to cost an arm and a leg to get the
best — listen to my Koetsu — and — Decca — eater.

Also agents for Croft. Sugden. Thorens, Pentachord Speakers
& Nottingham Analogue — plus cartridge re-tipping service

(0181) 688 6565

KIT LOUDSPEAKERS

Wilmslow YAudio

WIDE RANGE OF HIFI EQUIPMENT
Drive units and Kit loudspeakers
ATC, Coles, Dynaudio, KEF, Morel, Peerless, R.C.L.,
Scanspeak, Seas, Spectra Dynamics, Volt.
Over 30 kits. 4 demonstration rooms.
No appts necessary. Closed Mondays
Send for free catalogue. Major Credit Cards accepted

Wellington Close, Parkgate Industrial Estate,
Knutsford, Cheshire WA16 8DX. Dept HFC.
Telephone (01565) 650605 Fax (01565) 650080

HI-FI ACCESSORIES

KLIPSCH

Horn loudspeakers - a legend in sound for over 50
years, KLIPSCH hi-efficiency speakers are used in
many studios, top hi-fi and stage systems.

FOR DETAILS CALL

(0121) 430 7817

REVOX & STUDER

[ FAST MIDLANDS AUDIO

PROFESSIONAL DEALERS FOR

STUDER - REVOX
SALES  SERVICE = SPARES

REVOX G36 MKIII 2T .
REVOX B77 MKII HS ..
REVOX B215. NEW ...
REVOX C221 CD. NEW
REVOX E260 RDS. NEW....
STUDER A727 CD ......
STUDER B67 VU ...
STUDER C37 VALVE
STUDER A80 VU
REVOX C270 4 TRACK ..
REVOX PR99 2 TRACK ..
REVOX B215 CASSETTE ...
REVOX G36 HIGH SPEED ...
REVOX B795 TURNTABLE.
REVOX B77 NEW .........
STUDER D730 PRO CD
STUDER D731 PROCD....cooooviiiiiiiiee

PART EXCHANGE AND EXPORT WELCOME
CD R SERVICE AVAILABLE
TEL 01246 275479 FAX 01246 550421

...£700.00

INTERCONNECT CABLES

PRECISION INTERCONNECTS
NEW!

SILVER 10 INTERCONNECT
PURE SILVER
WITH GOLD-PLATED PHONQOS
1 METRE PAIR
ONLY £65!

Call (01743) 240342
for details.
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LUXURY LOUDSPEAKERS

AN ~N\/ (>_) DESIGN & DEVELOPMENT STUDIO
THE BANDOR ' 1 [E3/2NN[DIOI] 13 srewobcomes
¢ ) <4 || MINIATURE LOUDSPEAKERS  HOLMER GREEN
M DESIGN AND MANUFACTURE OF MINIATURE BUCKS, HP15 6XR
LOUDSPEAKERS AND SYSTEMS Tel / Fax: (01494) 714058

The Bandor “Trident”

THE BANDOR *TRIDENT"

Loudspeaker; is a triple
cabinet, ultra compact,
Sull range system, that
is stvled to be both
discrete vet attractive,
in almost any
environment.
Breathtaking clarity and

exceptional.
DESIGN (J. Powell - 1995)

Retail price £707.35p
vat included

~ openness from the equally  suitable m surround  systems.
tinyest real hi-fi system DESIGN (J. Powell - 1994)
around, - truly Very high quality very small. Banish

- .
“PICTURES"™ by BANDOR
ﬂ Pictures are slim. attractive.
loudspeakers. only 2 inches thick.
superb sound quality.

Pictures contain an advanced driver. with spun
aluminiun cone. ina cabinet with a ceramic
front. allowing their use in steamy environments
such as Kitchens and bathrooms. whilst being

wall-mounted
oftering

mediocre extension speakers forever!
Retail one pair £329 vat meluded.
For more information on these and other Bandor

systems p\uxu \Llld a 30p stamp for brochure.

A Bio-
DIREC T

UNBEATABLE PRICES
..expertise, advice, service

PHONE FOR OUR

AUDIOVISION, a successful family
business since 1957, offers the latest and
largest range of hi-fi separates from
TECHNICS and YAMAHA. Combined

LOW, LOW, PRICES
MAIL ORDER HOTLINE

01484 718116

WE BEAT PRICES

MAIL ORDER

SAVE UP TO 15%

BE FUTURE PROOF WITH

TV FROM £799
TOMORROW'S TV SHAPE TODAY

Check prices on any Technics hi-fi from Yorkshire's largest display.

on selected models for limited period.

YAMAHA i==a
DIRECT

Dolby Pro Logic and matching hi-fi components
DSP-A 2070 TO DSP-E390, YST-SW200 TO NS-E80

PHONE NOW FOR OUR LOWEST
PRICE AND SPECIAL OFFERS

Visit our showroom. We're not too far!

YORKSHIRE LTD
5, Bethel St. Brighouse, HD6 1JR

with our TV and video expertise, our |Phone wih Access Visa | ff before purchase you find | ;
friendlyspecialists will help you select the | Shichdetaisorsend cieque. | proucts advetsed cheaper ngtggy PS Pa ?X?WSZ BC[)) In ic SFNN-082|9(7|DAPL 1 mile junction 25, M62, Central West Yorkshire
best for your complete home cinema o °°“r‘e;°e“vew n stock al an aunorsed | 5oy WIDESCREEN TV's SFN-8296 Mail Order Access Visa Switch
4 Open Mon-Sat 9-5.30 dealer we will beat t hat price
| 24W6321 VIDEO RECORDERS SFN-7282
gt PROJECTIONTV & CAMCORDERS CLASSIC TV 01484 718116

CASTLE * CERWIN - VEGA * JBL * MORDAUNT - SHORT ¢ POLK ¢ RE

SPEAKERS WORTH UNTIL 30.4.96

EXTRA SPEAKERS FREE WITH SELECTED #9755,

TDL & PIONEER LASER DISC OR PHILIPS CD-i PLAYERS & DISCS BY MAI|

: 01283 702875

IAN HARRISON HIFI 55

9am - 9pm

REVOX SERVICING

CARTRIDGES **TRADE IN YOUR OLD TRANSFORMERS. ORTOFON 1
LONDON (DECCA) MOVING COIL CARTRIDGE | SOWTER. EXPRESSIVE []HH []HHH[} IUHS « Tel/Fax: 0151 348 1988 «
T Beividie
AUDIO TECHNICA TO 40% OFF THE NORMAL —
DENON SELLINGPRICE _ _ . o _
;ﬁﬁﬁgFIGURATION DAT TURNTABLE * Mail Order Suppliers of Quality Hi-Fi Accessories « :
GOLDRING SONY, PIONEER, STRATOSPHERE - . AT . Fully Guaranteed Service and Repair
VAN DEN HUL PANASONK, TASCAM For a wide range of Audio Accessories:- l - |
e MICROPHONES TONEARMS Speaker Cables ¢ Interconnects * Headphones ¢ Cartridges nsured Larriage arranged
AUDIOQUEST TEohNon Ko, g [ MO A DACS ¢ Equipment Tables ® Enhancement Products Free Estimation
CD PLAYERS CASSETTE DECKS | TUNERS Records & CDs ¢ RCA and Banana Plugs Also: Tape Supplics
TEAC, SONY AIWA, TEAC, QUAD, MARANTZ, L Sccond User Reconditioned
MARANTZ NAKAMICHI, SONY, SONY, DENON Agencies include: - Machines
SLAr MARANTZ Chord Company * Sonic Link ¢ DNM Reson ¢ Audioquest S . dor |
AMPLIFIERS HI-FI FURNITURE | CABLES ED ¢ IXOS * Van den Hul * Sennheiser * Stax pare parts orders welcome
QUAD, 'SOUND ORGANISATION, | AUDIOQUEST, COGAN 5 5 o i
weawrz sow. | 200110, 5000 i e\f\trd O§50£011 ?u};]lnl\l(\) D(;oldn(x; * Target Free Advice
LINK, CONVERGENT AUDIO | FACTORY TRIPOD, SONIC LINK, SILVER udio Alchemy * Black LJlamon acing RamTek
TECHNOLOGY, LUMLEY SOUNDSTYLE, PROJECT | SOUNDS, QED Soundsr\le K()mal\ Nordos{ o WBT » « SME _
REFERENCE GOLDRING Kimber Kable ¢ XLO ¢ Trichord ¢ Townshend ¢ Lyra lel: (0181) 207 6159
BLANK TAPES HEADPHONES ACCESSORIES Fax: (018] ) 9353 1118
TOK, MAXELL, SONY | SENNHEISER, BEYER, | QED, DISCWASHER, a0 S ITOVE TRIAT SERVICE (N = S = .
BASF, FUJl, AMPEX, | AKG, KOSS, GRADO | GOLDRING WEO! "\“\\ A i‘”[\'* 'Q’IIE‘L ~\H£ VICE T\ N A \;H( TED Kinetic Centre, Theobald Street,
SCOTCH, JVC, RANGE OF CABLES AND ACCESSORIES 3 , . i 3 N
oGS TEST CASSETIES & OD'S ' Borehamwood, Herts. WD6 4SE
PHONE OR WRITE FOR DETAILS o )
MAIL ORDER ONLY Please telephone or fax for our Winter product and price list
PLEASE PHONE TO CONFIRM PRICE AND AVAILABILITY st major credit cards accepte \ T
PRIOR TO ORDERING. ALL GOODS ARE BRAND NEW WITH . Mfm o chl[ I f‘mp“d . To find out more about advertising in
FULL UK GUARANTEES. 52 Green Lane, Great Sutton, South Wirral, Cheshire L66 4LE the finest HiFi magazine in the world
. n 1] Zine in
GOODS ARE NOT SUPPLIED ON APPROVAL. Mon-Fri 9.30am to 8.00pm (Sat to 1.00pm) 6 g g < L ’
MAIL ORDER FROM: IAN HARRISON HI Fl, 7 MILL HILL, REPTON,
DERBY, DE65 6GQ. call the Sales Team on (0171) 6311433
TEL: 01283 702875 9am-9pm. Inc. Sunday
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Dealer Guide

SALES & SERVICES

HI-FI BARGAINS IN
PETERBOROUGH

Second hand
& ex dem

EX-DEM

TE 60 SE integrated
amplifier with mm / mc phono
stage. RRP £649. Ex dem ... $428

Heystak loudspeakers

First Audio
Triode (2A3) valve power amplifier
S/H. One owner : originally pur-
chased from Signals. Mint cond-
ition £650

New bargains

integrated 18
wpc valve amplifiers. Latest
style stainless steel chassis.

equipment  weies
Il at e s t i

72 pre-amplifier S./H, specification in Normal price £1395. Very few
Overture DAC

current style, excellent ....... 8399  “rosewood” vinyl available new with slight
Mint, S/H. Needs a good marks & full warranty. .. £1025
Kan li loudspeakers with 8250 transport to work
dedicated stands, black ash well. Ex dem at o
Alecto a daft rice
veneer excellent S/H ...... 8278 Storoo Dowor DG?B pact monitor loudspeakers.

Originally £1200, choice of
finishes.Very few left at £§399

amplifier ex dem

11 loudspeakers. in
(RRP £1150) 8878

Mahogany veneer with dedi-
cated stands. “hard” & “soft”
covers excellent S/H ........ $328 Argo pre-
amplifier  with
Hera PSU (RRP

phase Il integrat-
ed line level
amplifier mint

Il integrated amplifier

ith R/C. S/H Excellent.... §378 ©885) ex dem S/H £350
wi / /H Excellen 3 2600
Duo 2 B/SDAC. S/H, )
mint condition goriesio00 CR3E 3 head cassette  See dedler panel (Suffolk) for

integrated valve amplifier with
phono stage. RRP £499. ex dem
£325

ipswich 01473 622866 mobile 0802 176319

deck S/H unused other brands stocked.

£175

virtually
203 DAC S/H ... 8228

LOUDSPEAKERS

AMPLIFIERS/TUNERS

RRP NOW
Nakamichi Stasis power amp £1499 £849
NVA P50 + 2 x A70 Monoblocks £1499 £849
NAIM 32.5 Pre/250 power/Hi-cap £2830 £1350
Quad 34/306 Pre/Power amp £778 £395
Quad FM4 Tuner £429 £249
Audiolab 8000T Tuner £749  £499
Cyrus 2/PSX £695 £395
Musical Fidelity B2 £249 £149

—I CAREFULLY USED HI-FI |—

BOUGHT FOR CASH

CD PLAYERS

RRP NOW
Meridian 207 £1880 £449
Meridian 208 (Ex Dem) £1599 £799
Micromega DAC/Transport £1360 £799
Pioneer PDS 901 £409 £299
Arcam Alpha CD £289 £165
Yamaha CDX 1100 £599 £199

WE'LL BE HAPPY TO SELL
YOUR SPECIALIST HI-FI

SPEAKER KITS FROM 1.P.L. ACOUSTICS

The M3-TL, S3TL, S4TL and S5TL are superb Hi-Fi Transmission Lines using
excellent SEAS, IPL, Audax and MOREL drive units to achieve sound quality and bass
extension which is equivalent to speakers costing in the range of £700 - £2000.

The kits include sturdy cast chassis bass units, quality textile dome tweeters, quality
crossover components for hardwiring, grille material, acoustic foam, T-nuts and bolts,
Dual terminals for BIWIRING, spikes and assembly plans and instructions.

M3TL - 5.0” bass unit, cab size 810 x 186 x 210mm £166.00 + £5.75 p&p
S3TL - 6.5” bass unit, cab size 903 x 230 x 350mm £179.50 + £5.75 p&p
S4TL - 8.0" bass unit, cab size 960 x 275 x 400mm £211.00 + £6.75 p&p
S5TL - 10" bass 5” mid., cab size 1080 x 320 x 400 £373.00 + £7.50 p&p

Plain or preveneered MDF Cab kits also available. Please phone for details, or
Send cheque or PO to: I.LP.L. ACOUSTICS
2 Laverton Road, Westbury, Wiltshire BA13 3RS. Tel: 01373 823333

ALTERNATIVELY send £1.50 for 36-page SPEAKER BUILDING CATALOGUE comprising:
VALUABLE ADVICE on DESIGNING, BUILDING & TESTING speakers, and full technical specs,
including response curves of eight speaker kits, drive units, cables and quality accessories.

ON A COMMISSION BASIS
Check with us for details

TURNTABLES
RRP NOW
Linn LP12/ITTOK LV11/OC5/Trampolin  £2000 £895
Linn LP12/SYRINX PU4/Keotsu (R) £1800 £695
AR EB101 £270 £170
Rega Planar 3/Linn K5 £379 £229

PRE-OWNED

HEATHERDALE AUDIO LTD

WE HAVE THREE COMFORTABLE DEMONSTRATION LOUNGES WHERE YOU CAN AUDITION
APOGEE » AUDIO RESEARCH e AUDIONOTE e BASIS © CAT ® CLEARAUDIO * COPLAND e CREEK e EMF « GRAHAM
HEYBROOK e KLIPSCH e KRELL ® LUMLEY MONITOR e LUMLEY REFERENCE ¢ MAGNEPLANAR ¢ MAGNUM/DYNALAB
MARTIN LOCAN e ROTEL ® SME  SONUS FABER e TEAC » THETA « VOYD

HEATHERDALE PRE-OWNED GUARANTEED EQUIPMENT. EXPORT FACILITIES AVAILABLE

i DUR )
U UA RAN )
\J
OUR EXTENDED
I BUY-BACK OFFER
LOUDSPEAKERS

RRP NOW
Acoustat (incl Sub) electrostatics £2499 £899
Yamaha NS 1000 £1395 £895
Magnaplanar 3.3 23290 £1750
Harbeth HL3 £295
Monitor Audio MA800 Gold Spendor BC1 2595' £295
Pro-AC Tablets £295
Rogers LS 3/5A 2695 £295
Rega Kytes £188 £139
KEF Model 100 (centre) £369 £249
Royd Sintra’s £499- £299
Monitor Audio MA800 Gold £78% £495
Meridian DSP5000 Digital (Ex Dem) £3360 £2699
Meridian DSP5000C Digital Centre £1656- £1350
Musical Fidelity MC2 £378- £225

REEL TO REEL

Revox A77 Mint - £499
Revox B77 Mint - £699

WANTED
QUAD ESL 63 WE'LL PAY CASH & COLLECT!!

Audio Research D200 (£3248) offered for..
Lumley 120 monoblocks (with cages)...

Sequarra FM1 panoramic display tuner..
Rogers LS3 SA speakers (new) ....
Solstice AAD speakers with stands ..
Audio Research D400 power amp (:
Tannoy Berkeley (15in DC drivers)..
Nakamichi 1000 ZXL cassette deck.
Audio Research Litzlink interconnec
Magnepan SMGb speakers (new) reduced to
Nakamichi Dragon. boxed .........
MIT MH 750 Loudspeaker interface cable..
Theta cobolt DAC (ex demo) .....
Audio Innovations 1000 MC transformer
Audio Innovations 1000 power amps (boxed)..
Audio Innovations 1000 pre-amp (boxed) ....
Diamond Acoustics (Lumley) Ref 2 speakers ..
Pioneer 4Chan receiver QX 949A
Apogee Centaur minor speakers.

Marantz Quadradial 4 receiver

Thorens TD 126 Mk3 turntable ..
Clearaudio turntable/arm/cartridge (demo;

Braun A1 int amp/T1 tuner

Audionote M7 tube pre-amp (£14650) ..
Sony 552/702 CD/DAC MINT/BOXED & Rare
Naim Nait integrated amplifier .....
Audio Technica OC 9 MC cartridge mint
Koetsu Red (s/h boxed) ................
Rega RB 250 (silver wired) tonearm........

Voyd Reference/SME V/Clearaudio signaturs
Seismic Sink. The ultimate support!

Base platforms...........cccuceicuenne

Revox A700 Tape Recorder (semipro.)

Target 5 tier equipment stand
MAF heavy turntable stand

Dynavector DV 6A Silver MC transformer ..
Dynavector Karat Ruby MC cartridge (new;
Fidelity Research MC201 MC cartridge (new).
ADC Phase 2 Phono cartridge (new)..
ADC Phase 1 Phono cartridge (new)

Linn Karma MC cartridge.

RARE OPPORTUNITY

MCINTOSH MAC 40 MONOBLOCKS (PAIR) PLUS MCINTOSH C22 PRE-AMPLIFIER O.1.R.O £2500.
QUAD MAIN DEALERS. VISA-SWITCH-MASTER CARD-DINERS CLUB WELCOME
WE TAKE PART EXCHANGE ON NEW AND USED STOCK.

02 Findon Road, Worthing, Sussex BN14 OE)

STOCK IS CONSTANTLY
CHANGING ARE YOU ON

OUR MAILING

LIST?

THIFICowpsry

TRADING STATION

35-42 Cowgate Peterborough
Telephone (01733) 341755

] P —— L
[ R——— |

2
TEL: (01903) 872288 after hours number (0860) 660001 FAX: (01903) 872234




Reader classified

A&R (Arcam) A60 amp, £85.

Rotel RT-850AL MW/LW/FM

tuner, £85. Both mint. Wigan
(01942) 233115

AIWA LCX-9 micro system, sep
subw.sat. spkrs, exc sound/
cond (£350) £150. London
(0171) 511 4269

ARCAM 170.3 Black Box 50,
Sync Lock, superb cond, £550
for both. Essex (01392) 575013

ARCAM Alpha 6 +, new compe-
tition prize, £250. Kenwood
KA1060 amp, £80. M. Wilde, 9
The Heights, Highfield, Hemel
Hempstead HP2 S5NX

AUDIO ALCHEMY DDS Il
boxed, £500. Datastream
Transceiver w/psu, £120.
Barnet (0181) 449 8639

AUDIO INNOVATIONS S200 pwr
amp, perf cond, boxed, £290.
Kent (01843) 220499

AUDIOLAB 8000M monoblocks,
mint, still warranty, (£1500)
£895. York (01904) 791934

AUDIO RESEARCH LS-1, £700.
Mandrake 1m WBT RCA, £250.
Audioquest Quartz 2m RCA,
£120. Bromley (0181) 460 2843

AUDIO TECHNICA interconn. £10/
0.7m pair. QED 2-way tape swch
unit, £15. Sony SRS-A60 act
spkrs, £60. Cleveland (01642)
556268

BOSE 601 series II, direct defl.
spkrs, good cond, £400 ono.
B’ham (0121) 360 3293

BOSE AMS series |1 spkrs,
boxed, mint, 10 mths old, long
warranty, w/wall & ceiling
brackets, £425 ovno. Worthing
(01903) 230445

B&W DM620 floorstanding
spkrs, little used, £250.
Brighton (01273) 305176

CASTLE Richmond spkrs, mint,
boxed, £70. Nott'm (01159)
253807

DENON, DCD 1560 CD player,
exc cond, £100. Dundee
(01382) 450171

GARRARD 401 t.table, teak,
SME plinth, Decca London
arm, London cart. Absolutely
mint cond, £500 ono. Sussex
(01243) 860634

HEYBROOK HB1, spikes, mint,
boxed, £80. Graham, London
(0181) 788 9903

KEF Coda 8, absolutely mint,
boxed, 6 mths old, (£189)
£140. London (0181) 543 4795

KEF Concorde 3 spkrs
w/stands, £45. Mission 710
spkrs w/wall brackets, £35.
Worthing (01903) 230445

HI-FI CHOICE

o advertise on this page, write your advert in block capitals and send it to:

Hi-Fi Choice, Reader Classifieds, 19 Bolsover St, London W1P 7HJ.

Include* a cheque for £5 made payable to Dennis Publishing Ltd. The
advert will appear for one issue only and must be no more than 20 words (or five
lines) long, including all spaces and your phone number. Reader Classifieds are
for the use of private individuals only. All Reader Classified adverts will be print-
ed on a first-come, first-served basis, subject to available space, and Dennis
Publishing Ltd accepts no liability for the accuracy of the information contained
therein, nor any consequence arising from it, nor for any typographical errors. We
reserve the right to amend or refuse adverts at the Editor’s discretion and cannot
guarantee that an advert will appear in any specific issue.

KEF Reference 104/2 spkrs,
exc cond, (£€1700) £750.
Sussex (01903) 716275

KELVIN LABS M30 Class A pwr
amps (4 of), £700. Lancs
(01253) 859912

KRELL KSA 100 (Mk 1), exc
cond, £1495. Mus. Fid. MVX pre-
amp, £995. ProAc EBS, bick ash,
£1495.Thorens TD160 Super
w/Linn Basik + t.arm, £199.
Koetsu bick cart. (mint), £495.
Surrey (0181) 224 2344 eves

LEAK Delta 70 amp, Leak 600
spkrs, Thorens TD 150/11 deck,
offers. London (0181) 299 0177

LINN Karik lil, mint cond, boxed,
£1100. Dave, Essex (01277)
353570

LINN LP12, black ash, Lingo,
Ekos arm, Troika hardly used,
boxed, mint, £1096 ono.
Leicester (01455)
283251/(01536) 418091

LINN: LP12 + Isobariks, Ittok
LVII, Klyde. Naim: NAP250,
HiCap, NAC32, stands, cables.
£2400. Cambridge (01440)
783334

LINN LP12, Ittok arm, black,
£800. Cyrus 2, £250. MC4
spkrs, £250. All boxed. Steve,
Leicestershire (0116) 255 9326

LINN LP12, Ittok arm, Troika
cart, first class cond, £700.
Bucks (01628) 667556

LINN system: LK1/Dirak, £500.

Last and best 280/Spark, £700.

Karik, £950. Numerik, £650. All
boxed. Bristol (0117) 965 4550

LUMLEY ST40 pwr amp (valve),
10 weeks old, mint/boxed,
£850 ono. Nott'm (0115) 929
4060 after 5.30pm

MAGNEPLAN 3.3R, £1800,
SMGb, £450, Classé 30 pre/70
pwr, £1400, Lineaeum LFX
spkrs, £350. Immac/boxed.
Hants (01252) 311016
MAGNEPLAN MGllla, ribbon
tweeter, boxed/pristine cond,
£995 ono. Suffolk (01473)
710825

MAGNUM IA170 int. phono,
Best Buy, 96W, gntd 04/97,
£195. David, W Yorks (01535)
214382

MAGNEPLANAR SMG spkrs,
vgc, boxed, bargain, £225.
Essex (01277) 632761

MANA wallshelf, £125. Mana 7
tier amp stand w/Soundstage
cust. built (wider, w/9” space
for pwr amp) £700. Bucks
(01628) 476836

MERIDIAN 200/203 (DAC7)/
209, £620. 201 pre, £320, M20
spkrs, £510. Systemdek, Linn
Ittok LVII-Elite Grail, £250 ono.
Denon DRM 07, £45. Boxed exc
spkrs. Ingleton (01524) 241769

MERIDIAN 200 transp, 203 DAC
Trichord 2, £750. 201 preamp,
£450. Mint/boxed. Dorset
(01935) 812736

MICROMEGA Stage 1 CD, £400
ono. Linn Wakonda preamp,
line, 2 mths old, (£750) real
offers. Leeds (0113) 230 2368

MICROMEGA T-Drive, £780.
Roksan DS-U, £55. ROK-DA1
£90. Epos 11 & stand, £230.
Notts (0115) 924 3753

MONITOR AUDIO, Monitor 14
floorstanding spkrs, black ash,
exc cond, £175. S Wales
(01656) 783716

MONITOR AUDIO 252s, black
wood veneer, exc orig cond,
£45. Somerset (01278)
789684

MONITOR AUDIO R300/MD
spkrs w/metal stands, exc
cond, £70. Northumberland
(01670) 731181

NAIM 42, Snaps & 110. Will
split. No serious offer refused.
Herts (01438) 714656 eves

NAIM CDI, mint cond, w/rem
control & interconns, £1275.
Portsmouth (01705) 788694

NAIM: NAC 52K preamp, boxed,
(£5005) £2750. SBL spkrs, 4 yrs
old, black ash, old type bass
units, but in mint cond, £850.
Lancaster (01524) 381389

NAIM SBL spkrs, bi-wired, DNM
series preamp, 2xDNM pwr amps
(mod by Dennis Moorcroft),
£1600. Surrey (0181) 644 3729

NAIM: SBLs (latest), £1395.
NACT72, £450. HiCap, £400.
NAP180, £795. Kent (01303)
240862

NEAL surround sound multi-
plexer, £20. Kef Kube 104/2,
offers. Essex (01992) 572098

NIKKO amp & tuner, Marantz
SP235 spkrs, £160. Staffs
(0121) 331 6390

PINK LPT/Tabriz/0C5 (boxed),
£380. Hart detailed phono amp/
psu, £35. Target t.table shelf,
£25. Hereford (01432) 830599

PROAC Response Three spkrs,
mahogany, mint, gntd, £1800.
Delivered. Dublin 00 3531 459
1432

PROAC Studio 100 + stand,
£550. Shearne Phase |1, £380.
Sony CDP761E, £150. All 1 yr
old. Leicester (0116) 256 3639

QUAD 303/33 FM33, £250. A&R
t.table, £100. Boxed & immac.
London (0181) 670 9838

QUAD 34/306/FM4 + rack,
boxed w/instr, immac, £650.
Tandberg 20A, 1/4 track,
£375.Worc (01386) 446756

QUAD 34/606, £670 ono. Naim
NAC 62, £340 ono. Both mint
cond, boxed etc. Jules,
Swansea (01792) 280061

RADFORD Valve SC22 preamp &
STA25 pwr amp. Good cond.
Offers. London (0171) 603 7836

RADFORD T90 spkrs, teak,
£125. Spendor BC1, recent
bass drivers, teak, Foundation
designer stands, £150.
Rochdale (01706) 345418

REGA ELA spkrs, as new, black
ash, £350 ono. Paul (01992)
448938/(01920) 469340

REGA Planar 3, £80. Hi-Fi
News Tabor, £120. Staines
(01784) 462806

ROGERS Ravensbourne amp,
Wharfedale Dovedale Mk2

spkrs. Offers. Michael, W Yorks
(01274) 584123

ROYD ‘The Abbott’ spkrs, mint,
£395 px Arcam Delta 290 amp.
Rochdale (01706) 345418

RUARK Broadsword Mk2, bi-
wired, superb sound, immac
and boxed, £449 ono. Essex
(01799) 520509

RUARK Talisman II, dark wal-
nut, mint cond, exc sound,
£495. Cheshire (0161) 437 5819

SANSUI 101 amp (1974),
offers, mint condition. Dundee
(01382) 535346

SONY 715E CD player, £130.
Alchemy DAC in box with i/c,
£150. Mission 780SE, rosewood,
£165. Dual 505/2 record deck,
£30. Essex (0181) 281 0190

SONY MDP-333 NTSC laserdisc
player, exc cond, only £150
ono. Northants (01536) 726405
after 6pm weekdays

SPENDOR SP2 spkrs, teak,
perfect cond, w/stands & Linn
cable, £200. Devon (01822)
617852 eves

TANNOY 609s, immac, £125.
Stands for above, £25. Sony
TA-F540E amp, £125. Berks
(01734) 784712

TEAC V2020S cass deck, gift,
brand new (£380) £300 ono.
Wanted: Pioneer 830S deck.
Leeds (0113) 246 8173

TECHNICS: SUA 90011, mint,
£295. SLPS840 CD, mint, £295.
Chris, Banbury (01295) 250000

THORENS TD160 Super, Rega
RB300 arm, Audio Technica
ATFS cart, superb sound, £100.
L'pool (0151) 356 3200

TUBE TECHNOLOGY Unisis
Super line level amp, Gold
Aero valves, 10 yr wnty, £1275.
Northants (01604) 505725
WHAT HI-FI magazine collec-
tion for sale. Mid '87 to present
day. Offers. Buyer collects. W
Herts (01442) 823880

YAMAHA CR200E Stereo FM/AM
receiver, vgc, boxed, £70.
Nott'm (0115) 925 3807
YAMAHA DSPA780 & NSE80,
Jamo C100, Wharfedale
Coleridge Pro-Logic syst, £995.
M'chester (0161) 248 7561 eves
| _WANTED |
MARANTZ CD63 Mkl or
CDG63SE, also amplifier.
Leicester (0116) 283 6878
MICHELL QC power supply.
Paul, Surrey (0181) 660 9629
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mMmade for music

Affordable, quality hi-fi equipment with no compro-

mise on fidelity; that has been the consistent aim in

designing the Deva range.

Through innovation, through art and through logic,

this is now a reality.

A range of hi-fi amplifiers and digital source equip-

ment, hand-built in England. Developed for the
230mm @ music lover without sacrificing the facilities needed
CEILING SIS in todays home enterfainment music/video system.

The future is here!

Made for music....to hear is to believe.

The age of the "one room"
entertainment system is
over. Now you can enjoy
11i-Fi Sound & Vision
anywhere in your home.
To find out more about
this remarkable system,
please contact us today

for details and colour
brochure.

150 x 90mm
KEYPAD/DISPLAY

e ‘_M 43_1 160 . For further information
01276) 452211 ; ) please contact
1 London - Grahams Hi-Fi...0171 226 5500
Midlands - West Midlands Audio...01905 458046
North - Chris Brooks Audio...01925 261212
South - Jeffries, Brighton...01273 609431
Overseas - Morgan Audio...Tel 44 151 255 0946
...Fax 44 151 258 1614

For those of you that think
that modern life has been

immeasurably improved by

the advent of nuclear power, O rl-o fo n
soap operas and the ending M C 3 OUU

of all wars, you should replace Mk "

all your records with CD's.

0100 01753-889949
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BILL HUTCHINSON ALL

HI-FI SHOPS BRANCHES
ARE DEDICATED ARE MAJOR
AUDIO VISUAL LASER DISC

CENTRES STOCKISTS

T H E PR OFESSI ONALS
BIUIRHUTCHINSONIHIEIMANCHES{ERY,

y HEAR KENWOOD'S INNOVATION WINNING
DOLBY PRO-LOGIC AV RDS RECEIVER KR-V6070
a

Of all the audio visual stores throughout
the UK, you the public voted us the best
by far. An accolade such as the

Home Entertainment "SONY" Audio Visual retailer
of the Year simply doesn't come easy.

Which is why we are extremely delighted to receive this
year's award courtesy of all our satisfied customers of
our Manchester store.

DENON DF-10 - MINI SEPARATE - INNOVATION WINNER ‘94

JVC AX-V6 -PRO-LOGICAMP - INNOVATION WINNER ‘95

BOSE - LYFE STYLE SYSTEM - INNOVATION WINNER ‘95

If you haven't already found out what makes
Bill Hutchinson such a favourite when it comes fo
RANGE, QUALITY, PRICE and most importantly
CUSTOMER SERVICE, call in to your nearest

Bill Hutchinson Audio Visual Store today.

GLL ARENA - AV SPEAKERPACK - INNOVATION WINNER ‘95

PIONEER PDS703 - CD PLAYER - INNOVATION WINNER ‘94

¢ TTHOHUYHM 4

MISSION 731 - SPEAKERS - INNOVATION WINNER ‘94

TECHNICS RSBX501 - CASSETTEDECK - INNOVATION WINNER 94

LICENSED CREDIT BROKERS ASK FOR DETAILS

PRICE PLEDGE

Should you find any local dealer offering a better price
for goods currently in stock at Bill Hutchinson and the
alternative quoting retailer, we will better that deal.

THE LARGEST SELECTION OF QUALITY HI-FI AND AUDIO VISUAL SYSTEMS
| LeeDS | MANCHESTER | NEWCASTLE | GLASGOW | EDINBURGH |

SE T4 7 | ot o o 50l v 24 T 6 30 5

MONDAY - SATURDAY | | MONDAY - SATURDAY | | MONDAY - SATURDAY | | MONDAY - SATURDAY | | MONDAY - SATURDAY
9.30AM - 6.00PM 9.30AM - 6.00PM 9.30AM - 5.30PM 9.30AM - 6.00PM 10.00AM - 6.00PM

7l BEST PRIGES GUABANTEED

Our Product Guarantee and Pricing Policy ensure you
obtain an excellent deal. My staff and | look forward
to being of service to you. 13l




THE DIRECTORY

BUYING HI-FI EQUIPMENT

The key to putting together a great hi-fi system
is finding a dealer with whom you can commu-
nicate, and who is sympathetic to your require-
ments. So the first stage in your quest is to look
up your local dealers in our Dealer Directory, at
the end of the product Directory, and go to see
the people behind the counters. Listen to the
sound they make, check out their record collec-
tions, sip their coffee and find the store with the

right attitude. Then take your records in and listen

H E to them through a variety of components within

your budget. Use our Recommendations and Best

- Buys to narrow options down, but bear in mind that
dealers have a lot of experience in putting systems

xS together, so don’t worry if parts of the system are

not Best Buys. It's the end result that counts.
Listen for the system that shows you the greatest
differences in your software, (regardless of musi-
cal content, records should sound distinctly dis-

The most influential symbols in our Directory are the : better than an inexpensive Best Buy. S|m||ar).. WSS Way CREEC LA
B’BUYand REC’D commendations found at the end of An ideal situation would be to choose suitably system is the most revealing.

the entries for particularly fine products. . priced B'BUY or REC'D products from relevant If you can borrow equipment to try at home, do
I B'BUY A product carrying the Best Buy swingtagis : categories and create a Best Buy system. However, this before you buy. Loudspeakers in particular can
of excellent quality and good value for money in its due to the varieties in tonal balance that exist in many : :

price category. audio products, and differences in taste, system §ound vyery different according to the room they are
M REC’D Recommended products are runners up, but :  building is unfortunately not that simple. These in. Don't forget that cables and supports play an
they are still definitely worth considering within their : ratings make a useful guideline for short-listing important part in the sound of a system: if you take
price bands. . components, but only by experiencing the actual your bits home and plonk them on the sideboard

Please note, however, that an expensive combination in a dealer’s listening room will you be . . . ,
Recommended product will nearly always sound - able to decide whether it works for you. with a bit of mains flex to connect them up, don't
expect sonic ecstasy!

PRODUCT CATEGORY INDEX

%ﬂﬂm
ransporis & DA

1 YOTLS

107

Tuners & Recievers 117 Turntables & Arms 118 Cartridges 120
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For Fast 'n Free 24 hour Mail Order Contact: 0181 852 1321

o,

THE CHOICE IS TRULY YOURS
// We carry the finest range of Hi-Fi in London and you can be
/ sure that any of the products you see advertised here are on
display and available for audition. Our helpful experienced
SOUNTD SYSTEMS staff are always on hand to help explore the possibilities

open to you. This month - check our Interest Free, for the
most flexible way to buy what you really want!
( Email address:- sales@billyvee demo.co uk)

:-, TUNERS

i I Arcam Alpha 5 Tuner Plus ....... £219.00
Arcam Delta 280 Tuner (F/L) £399.00
Denon Tu 260L Tuner ............. £119.00
Linn Kudos £775.00
NAD 412 Tuner <R NISW..... £199.00
NAD 414 RDS < aM&YW...-- £249.00
Marantz STS5 Tuner ... .. £129

Naim NAT O3 Tuner
Nalm NAT 02 Tuner..
Quad 66FM
Rega Radio AM/FM Tuner (
Rotel RT 935AX
Rotel RT 940AX (F/L).

; CASSETTE

Denon DRM550 ... £159.00
Denon DRS640 ... £209.00
1 | Denon DRW 580 . ... £199.00

{ NAD 613 <AQI3W... ... £229.00
Nakamlichl DR3 (Was 399) .... £449.00
Nakamlchl DR2 (F/L x 2) . £699.00
Nakamlichl DR1 (F/T) £799.00
Nakamlchl Dragon (F/Lx2) .. £2350.00
Yamaha KX380 ... £169.00
Yamaha KX480 £199.00
Yamaha KX-W482 ... £249.00
Yamaha KX580 (F/L) .... .. £249.00

, LOUDSPEAKERS

(FREE C.T.3) = FREE CABLETALK 3.
B&W 601 (New)
B&W 602 (New)
B&W 603 (New)
Epos ES11 Spkrs ..
Epos ES22 Spkrs ..
Heybrook HB1
KEF Coda 7
KEF Coda 8 (Free C.T.3) ........ £189.00
Linn Full range stocked & on Dem? YES!
Misslon 751 (Free C.T.3) ....... £299.00
Misslon 752 (Free C.T.3) ....... £499.00
| Misslon 753 (Free C.T Blwlre) £699.00

ProAc Tablette 50 .................. £599.00
ProAc Response One ............ £999.00
Quad 10L (New) .....ccccevvreenee £699.00
Quad ELS63 on Demonstration? YES!
Rega Kyte (Blk or Wal) ............ £198.00
Rega Ela (Black) ........ .. £498.00
Rogers LS33 (Free C.T.3) ...... £249.00
Tannoy 631 /se <2IEW...... £169.00
Tannoy 633 (Free C.T.3) ........ £299.00

UDIO VISUAL

248 LEe HIGH RD, LEWISHAM, LonDON, SE13 5PL
TEL: 0181-318 5755/852 1321 FAX- 318 0903
OPEN: 10.00AM - 6.30

Arcam CD Players-Full range? YES!

Arcam Alpha One (F/L) .......... £299.00
Arcam Alpha 5 Plus (F/L) ...... £479.00
Arcam Alpha 6 (F/L) ... .. £599.00
Arcam Delta 270 (F/L) .......... £799.00
Arcam Delta 250 Transport...... £799.00
Arcam Black Box 50 .. £479.00
Arcam Black Box 500 ... .... £745.00
Denon DCD 825  ......cccccce..... £239.00

(FIL) = FREE CHORD COMPANY
INTERCONNECT WORTH £25.00

Linn Mimik CD Player .............. £875.00
Linn CD Players - Full range? YES!
Marantz CD46
Marantz CD63/2
Marantz CD63se ...
NAD 501

NAD 512 (F/L)
Nalm CD3 (F/L)
Nalim CD 3

Naim CD 2 <NEW .. .
Ploneer PD -S904 ..................
Rotel RCD 930AX .....cccceeeeennn
Rotel RCD 970BX (F/L)

TURNTABLES

£199.00

%

£159.00

Dual CS504 inc AT95e

Arcam Alpha 5 Plus ................ £239.00
Arcam Alpha 6 Plus . . £349.00
Arcam Delta 290 . . £499.00
Arcam Delta 290P . . £399.00
Creek 4240 . £249.00
Linn Majik (line) .. £650.00
Linn Wakonda (line)

Linn LK100 P/Amp
NAD 310 Amplifier .......ccouuuerenn £99.00
NAD 312 Amplifier ...
NAIM Nait 3 Integrated

£549.00

rang - yesi
o L —— A/V AMPLIFIERS & PROCESSORS
Naim NAC 92 Preamp.............. £434.00 1 Arcam Xeta One £999.00

Naim NAP 90/3 Power Amp .... £416.00
£317.00
£669.00
1997.00

.. £649.00
£449.00

Arcam Xeta Two
Yamaha DSP580
LASER DISC PLAYERS

Pioneer CLD-515 .... £499.00
Pioneer CLD-2950 .. £699.00
SURROUND - SPEAKER SYSTEMS

B&W HCM2 + Power Bass ...... £399.00
KEF 308, 80C,60S System..... £999.00

Naim FlatCap Supply ..
Naim 72 Preamp
Naim 82 Preamp

Quad 77 Integrated Amp ...

sttt

0DS PRICE

£595.00 y =) e
I GOODS PRICE  £1000 | GO GOODS PRICE KEF 90 (Centre) £259.00
Rega Brio Amplifier ... ... £229.00 -
St il " t308.00 || DEPOSIT £100 | DEPOSIT £500 | DEPOSIT £1400 ||| Mission 755 (Surtound) ... £90.00
Rotel RA 930AX/2. " £149.00 ||| BALANCE £900 | BALANCE £2000 | BALANCE £3600 [l oo s at o Syeiomn £249.00

Rotel RA 930BX £199.00 [F112MTHS@ £75 |20MTHS@ £100|24MTHS@ £150

PRICES CORRECT AT TIME OF PRess E&OE




— T he amplifier sits at the heart of
the system, processing the
outputs from the various music

sources as necessary and then driving the loudspeakers.

These two (quite separate) functions are integrated into a
single box at the low-to-middle price points; but separated

Amplifiers

tone controls, remote control, DSP) the more money will
have to be spent on it to match the sound quality that can
be achieved with a minimalist design. The sort of facilities
that are useful include tape monitor switching and a source
direct button on models with tone controls.

M An increasing number of amplifiers are supplied without

AMPLIFIERS £75 - £280

W More importantly an AV amplifier includes a Dolby Pro
Logic decoding chip along with extra circuitry to effect the rear
channel delay. Naturally there are at least four channels’ worth
of amplification under the bonnet to feed the five loudspeaker
outputs. The rear surround channels are mono.

pre and power amplifiers, even separate power supplies, vinyl disc stages, or with the phono stage as an optional Key
become increasingly common as one moves upmarket. extra. If you use a tumtable, make sure that the amp has integrated, preamp, power amp . .amplifier type
W Bear in mind that output power and sound quality are an MM or MC stage to suit your cartridge. W includes surround sound capability

not necessarily related. Some of the finest amplifiers around

have outputs as low as 12 Watts, but team them with high ~ A/V amps SOW. eee.......pOWEr OUtpUt per channel m Watts RMS
efficiency loudspeakers and you can achieve loudness In practice an AV amplifier provides all the standard CD, MM,SL2T ..............number of inputs of each type (L -line, T- tape,
aplenty. Only when using loudspeakers of low sensitivity tuner, tape, aux and phono inputs offered by a standard =~ | s MM - moving magnet cartridge, MC - moving coil cartridge
(below 87dB/W) or difficult load do you need lots of power.  stereo amplifier. In addition many also incorporate an hdph ... headphone output available

W As general rule, the more widgets an amplifier has (ie AM/FM tuner section, making them AN receivers.

Prooucr £ Issue SPECIFICATIONS & COMMENTS
AMPLIFIERS
Analogue Saturn 75 preamp * MM
Analogue Saturn MC 75 preamp * MC
Creek 0BM-8 99 preamp * MM < 10,6,11cm * Phono stepup
Sherwood Al 1110 100 integrated * 55W « MM,4L,1T « hdph
Creek 0BM-9 110 preamp * MC = 10,6,11cm  Phono stepup
Creek 0BH-11 129 0.3W < 1L « hdph  10,6,11cm * Headphone amplifier
Pioneer A-103 130 integrated « 30W « MM,3L,2T * hdph * 42,11,31cm
Aiwa XA-003 140 integrated « 40W « MM,2L,1T « hdph 2 speaker circuits
Kenwood KA-1060 140 integrated ¢ 140W « MM,3L,2T * hdph * 44,13,25cm < ‘Logical Flow’ construction
Moth 30 Passive 149 109 preamp « 4L,1T < 5,10,35¢cm * Modular system gives cracking results. Passive pre/power amp warrant Best Buy (tested with 30/Stereo 60). B'BUY
Marantz PM-34 150 integrated * 40W « MM,3L,2T * hdph * 42,14,28cm « Source direct
Pioneer A-203 150 integrated « 45W « MM,3L,2T « hdph * 42,11,31cm
Sony TAF211B 150 integrated « 30W « MM/2L  hdph * 43,14,31cm * Source direct
Denon PMA-250 I1I 160 121 integrated « 30W « MM,3L,1T « hdph * 44,10,28cm * High resolution amp, can loses its grip but is engaging and enjoyable. REC'D
Grundig V11 160 integrated * 50W ¢ MM,5L,1T « hdph * rem * 44,9,30cm * Tone defeat
Kenwood KA-2060R 170 integrated * 65W * MM 3L,2T  hdph * rem * 44,13,30cm  System control
Sherwood Al 5010 170 integrated  70W « MM,3L,2T « hdph
Technics SU-V300 170 integrated * 25W « MM,2L,1T  hdph * 43,13,32cm * A/B speaker select
Rotel RC970BX Mkl 175 144 preamp * 3L,2T * hdph * 44,8,29cm * Confident, istent sound. 1 d (in St ) with RBI70BXMKII power amps REC'D
NAD 302 189 116 integrated « 25W « MM,3L,2T « hdph * A spritely and uplifting performance. Sounds loud, but never intrusive or fatiguing. B'BUY
Moth 30 RIAA 199 preamp * MM/MC, * 5,10,35cm © Stand alone phono stage
QED Vector One 199 preamp © 4L,1T
Harman-Kardon HK610 200 integrated « 30W « 4L,2T » hdph  45,11,37cm « 2 speaker pairs
JVC AX-R5BK 200 149 integrated * 45W « MM 3L,2T « hdph * rem  44,15,31cm © Versatile, and ots of even-handed, articulate detail; but let down by superficiality
Kenwood KA-3020SE 200 134 integrated < 50W « MM,3L,2T « hdph « 44,14,35cm « UK Special Edition REC'D
Luxman A-312 200 integrated « 40W « MM,4L,2T « hdph « 13,44,36cm  CD direct, A/B speakers
Marantz PM-44 Mkllse 200 134 integrated » 40W « MM,3L,2T « hdph * 42,14,28cm « Two generations on from the PM-40SE, this new model gives a disappointingly grey view of music
Marantz PM-43 200 integrated * 55W ¢ MM,3L,2T « hdph * 42,14,30cm * Twin speaker sockets
NAD 312 200 integrated  25W « 6L,2T * hdph * 44,10,29cm  Soft clipping
Nakamichi IAds 200 integrated * 30W * 3L,1T « 43,7,32 cm * ‘Harmonic Time Alignment’
Onkyo A-801 200 integrated * 40W « MM,3L,2T < hdph * 46,12,33cm
Pioneer A-303R 200 134 integrated + 45W « MM,3L,2T * hdph * rem * 42,13,36cm * Fresh and uncomplicated sound bests much of the audiophile competition. REC'D
Sony TAF244B 200 integrated * 40W « MM/2L < hdph * 43,14.31cm « MOSFET power stage
Teac AR300 200 integrated ¢ 45W ¢ MM/MC,3L,2T « hdph  rem * 44,13,36cm  Mic input
Technics SU-V500 200 integrated « 30W « MC/MM,3L,2T « hdph * rem  43,13,31cm * New Class A
Rotel RB970BX MkIl 225 144 power amp * 60W * 44,8 29cm o Tested with RC970BX Mkll in Sessions (see above)
NAD Monitor 1000 229 preamp * MM/MC,3L,2T « hdph
Rega Brio 229 integrated * 30W ¢ MM,3L,1T « 43,7,15cm
Denon PMA-350 II 230 134 integrated * 50W « MM,3L,2T * hdph * 44,12,28cm * Mods give this amp a powerful up-front and compelling performance. REC'D
Denon PMA-480R 230 integrated * 50W ¢ MM,3L,2T * hdph  rem  44,12,29cm
IVC AX-V6BK 230 integrated  A/V * 50W ¢ MM 3L 2T * hdph * rem * 44,13,46cm « Dolby Pro Logic
Kenwood KA-3060R 230 142 integrated * 45W « MM 3L,2T « hdph  rem < 44,13,30cm * Classy engineering, but sound is over-dry, often frustratingly restrained and rather unsophisticated.
Pioneer A-300X 230 116 integrated * 40W « MM 3L,2T 42,13 36cm © This revamped version of the A300 sounds more confident via CD than MM, yet our panel was unmoved.
Technics SU-V620 230 integrated * 70W * MM,MC,3L,2T * hdph * rem * 43,13,32cm * R-Core transformer, THCB

Technics SU-A600 Mk2 230 149 integrated * 37W « MC/MM,3L,2T « hdph * 43,13,32cm * An amplifier that’s great fun to be with, but a little untidy from time to time
Moth 30 Series Power 239 power amp ¢ 30W  5,10,35¢cm
Yamaha AX-490 239 149 integrated » 85W « MM,MC,3L,2T * hdph * rem * 44,15,39cm * Widgets aplenty, but unemotional sound evoked an uncertain response from panel

Arcam Alpha 5 Plus 240 149 integrated * 40W  MM,3L,2T « hdph * 43,8,30cm * Detailed improvement on predecessor, but lacks ‘air’

Alchemist Axiom 249 integrated * 30W « 6L,1T « 47,8,25¢cm  Alloy/gold finish

Magnum I1A120 249 integrated * 50W * MM,5L,2T  hdph

Moth 30 Active 249 preamp * 4L,1T « 5,10,35cm

NAD 304 249 121 integrated = 35W = MM,4L,2T « hdph * Good with CD and vinyl, this is a successful and entertaining amplifier for your shortlist. B'BUY
JVC AX-A472BK 250 142 integrated * 65W © MM,3L,2T « hdph * 44,15,36cm  Unpredictable performer that is initially impressive but often ends up sounding starchy and tiring.

Luxman A-331 250 integrated * 60W * MM,4L,2T * hdph  13,44,36cm © Inc CD direct

Marantz MA-500 250 power amp ¢ 125W « 9,15,45cm  D-bus, monoblocks, bridgable

Marantz PM-53 250 integrated * 65W « MM,3L,2T « hdph  rem * 42,14,30cm * Remote control

Rotel RA935BX Mkl 250 integrated  50W * 3L,2T * hdph * 44,10,35cm < Separate listen/rec selectors

Sony TAF444E 250 142 integrated « 50W  MM,3L,2T « hdph « 43,15,38cm * Sheds all frippery for an audiophile approach, but till sounds grubby and stilted.

Teac AR500 250 integrated « 90W * MM,3L,2T « hdph * rem * 44,13,36cm * Mic input

Lecson 380X 255 integrated * 35W « MM/MC,6L * 44,6,27cm

Pro-ject Model 7 259 142 integrated » 40W * MM3L,2T * A minimalist amplifier brimming with good intent, but too quirky for its own good. Either MM or MC.

Onkyo A803 260 142 integrated * 60W * MM/MC,3L,2T « hdph  rem * 46,12,33cm * This amp sounds lifeless, vague and disinterested in the music at hand.

Magnum 1A170 270 142 integrated * 96 * 5L, 1T * hdph * 43,7, 26cm * Disarmingly powerful, capable of recreating a deep and naturally colourful sound. B'BUY
Creek P42 279 preamp © 4L,2T  hdph * 42,6,20cm © Plug-in modules available

Creek A42 279 power amp * 50W ¢ 42,6,20cm * 150 watts in mono

Creek 4240 279 134 integrated » 40W  3L,1T  hdph * 42,6,20cm * Bearing no relation to earlier Creek designs, this radical rethink is more successful via MM than CD.

Denon PMA-450SE 280 142 integrated = 60W * MM,3L,2T « hdph * 44,14,36cm * Based on the original ‘450 and offers a fast, furious and entertaining sound. REC'D

Harman-Kardon HK620 280 integrated * 40W « 4L,2T = hdph * 45,11,37cm * High current design
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AMPLIFIERS £280 - £495:

Propucr £ IsSUE SPECIFICATIONS & COMMENTS

Kenwood KA-4060R 280 integrated  70W « MM,3L,2T  hdph * rem « 44,14,35¢cm * System control S - y e .
Technics SU-A700 Mkil 280 integrated » 45W « MC/MM,3L,2T « hdph * rem * 43,13,32cm * THCB low resonance base S

AMC AV81 Control 289 preamp © AN « 8L,2T * rem e

_Lecson Stereo 383X 295 integrated « 60W « MM/MC, 6L * hdph * 44,6,27cm

_Alchemist Maxim 299 integrated  30W « MM,5L,1T « 47,8,25cm * Alloy/gold finish o
_AMC 2445 299 power amp * 45W « 4 channels

_Moth 30 RIAA100VA 299 preamp * MM/MC « 5,10,35cm « Standalone phono stage o

QED Vector Reference 299 preamp * 4L,1T S

Yamaha AX-590 299 integrated » 100W « MM,MC,3L,2T « hdph * rem * 44,15.39cm = UK specified, system remote

Denon PMA-715 300 tegrated 60W MM, 3L 2T « hdph * rem o 44,16,40cm s T = ==
_Kenwood KA-V3700 300 inte ated AN MM AL I hdph » rem » 44,14,30cm = Dolby Pro Logic ) )

Marantz PM-63 300 integrated * 70W « MM,3L,2T  hdph e rem * 42,14,30cm  Remote control - - I
Mission PSX-R 300 power supply * 22,8,36cm * Outboard PSU I

Musical Fidelity E10 300 154 integrated  40W » MM,3L,2T « hdph * 44,10, 34cm * Smooth h:gh endish sound that is marred by a lack of dynamics and a touch of grain. o
Onix 0A30 300 integrated * 40W  5L,1T  hdph * 43,77,33cm

Pioneer A-400X 300 138 integrated « 50W « MM/MC4,2 « hdph « 42,13, 36cm * On second audition, this amg was tonall[ unchanged but less compelling. __REC'D

Pioneer A-503R 300 138 integrated « 70W » MM,3L,2T Mph * rem e 42,13,36¢m * Best via MM disc, the dull and claustrophobic sound is otherwise deeply uninspiring.

Rotel RA970BX 300 138 mtegrated 60W « 4L,2T « hdph * 44,7,35cm o Lively, fresh and perky with plenty of power, but not so clever with complex recorings. ~ RECD _
_Sony TAF542E 300 integrated « 90W « MM/MC,3L,2T « hdph * 43,15,38cm UK optimised sound S

Naim Flat-Cap 317 power supply * 43,56,30cm Power supply - = = -a

Moth 30 Integrated 320 integrated ¢ 30W « 8L,T * 8,18,35¢cm_ S . o

_Lumley Reference PP70 325 preamp * 6L,1T » 36,46,6cm © Passive, boltsto ST70 N ] -
Lumley Reference PP40 325 preamp * 6L,1T « 29,40,6cm * Bolts to ST40 o - — B
Lumley Reference PP1 325 preamp * 6L,1T * 29,44,6cm  Passive, stand alone R

Audio Innovations Alto 329 138 integrated « 35W < 4L,2T » 43,8,30cm « Despite a lack of bass, it still sounds open, natural and relaxed. o B'BUY

Magnum Quartet 329 121 integrated * 36W * MM,3L,2T = hdph * An integrated model that incorporates four monoblocks optimised for bi-wiring, but sound is sandyn the treble. o

Analogue Jupitor 330 integrated « 30W « MM,AL,1T e

Aura VAL00 Il 330 138 inte _grated « 70W * MM,AL,1T « hdph « 43,6,31cm * Big, smooth yet slightly disjointed sound was equally familiar.__ -

JVC AX-A662 330 154 mtegrated 90W * MM, ﬂc 3L,2T « hdph * 44,13 31cm * Huge, tidy and ordered sounding behemoth amp of an amp. Soon to be discontinued.  B'BUY

EMF Audio Sequel 349 109 integrated * 50W » MM,AL,1T « hdph * 43,65,28¢cm  Relaxed and restrained design from Mike Creek. o

Moth 30 Active 100VA 349 preamp * 4L,1T * 5,10,35¢cm o . ) —
_NAD Monitor 10008 349 124 preamp * MM/MC,3L,2T * hdph * Sounds a little restrained. o -

NAD306 349 i MM,4L,2T * hdph

Arcam Alpha 6 Plus 350 154 integrated MM_3L.2T » hdph * rem  43,8,30cm A new MOSFET design with a subtle and melodic sound. REC'D
_Audiolink Sterling Il 350 integrated * 60W * MM/MC * 43,7,270cm * Available in chrome s

Creek 4240SE 350 154 integrated « 50W * 3L,1T * hdph * 42,6,20cm * Optional MM/MC -
Inca Tech OberonPre 350  preamp * MM/MC,6L,2T « 43,8,22cm * CD direct & Two outputs o

Kenwood KA-5050R 350 129 integrated © 95W « MM,3L,2T « hdph « rem  44,15,40cm e A listenable but neither particularly communicative nor captivating amplifier. n o

Luxman A-353R 350 integrated  60W * MM/MC,4L,2T * hdph * rem e 13,44,37cm * Motorised volume control -
Onkyo A-911 350 mJ_ated 70W * MM,3L,2T  hdph e rem &1;33cm * Mini component, 4ohm rating

_Pioneer A-602 350 integrated * 80W * MM/MC,3L,3T * hdph * 42,17,44cm
Rotel RC980BX 350 109 preamp * MM/MC,3L,2T * hdph 44,7,33cm  Powerful, expansive but lacks poise, control and detail - disappointing (tested with RBIS0BX).

Techiics SU-C1000 350 preamp * MM/MC,3L,2T  rem * 43,70,31cm © Partner with SE-A1000
Technics SU-A800 Mk2 350 134 integrated * 55W * MC/MM,3L,2T = rem * 43,14,37cm © ' Long term listening shows this model is a little bit bluff.
Quad 306 364 power amp * 50W « 33,7,21cm e Stereo power amp
Audio Innovations P1 369 preamp ¢ MM < 25,10,30cm  Phono stepup S -

Audio Innovations L1 369 145 preamp * 3L,1T * 25,10,30cm e B S

Onkyo A850 370 integrated * 60W  MM/MC,3L,2T * hdph e rem * 46,15,35cm -
AMC 1030 319 preamp « MM ] S o
Alchemist Kraken/Pre 380 124 power amp ¢ 60W ¢ 32,9,25¢cm  Quirky ClasLA  design with an equally warm and colourful sound. _____REC'D
Alchemist Kraken/mono 380 power amp  60W * 32,9,25¢cm * Mono version of Kraken power amp - =
_Credo PMP003 385 preamp * 22,6,24cm * Phono amp MM/MC, & PSU = = e . B M——
Credo HMP003 388 preamp * hdph e Class A headphone amp - R S
Rega Elex 398 116 integrated * 50W « MM,3L,1T  43,7,25cm * Minimalist amplifier tsounds forward, hard and unforgiving.
Alchemist Kraken/Pwr 399 124 integrated » 60W * 3L,2T « 32,9,25cm * Hardly accurate, bu ut entertaining nevertheless. - REC'D
EAR 834P 399 preamp * MM/MC < 40,40,15cm e Valve phono stepup S -
Arcam Delta 290P 400 141 power amp ¢ 75W < hdph * 43,9,30cm e Crisp dynamics and detail - tested in Sessions _ BBUY
Harman-Kardon HK1400 400 129 integrated < 40W « MM/MC,3L,2T « 45 11,37cm ¢ 'Relaxed, confident sound is only troubled by the most dense of recordings. ~_ RECD
Harman-Kardon PA2100 400 power amp * 45W « 4511,37cm o . -
Inca Tech Oberon Pwr 400 power amp « 70W « hdph * 43,8.22cm * Two inputs e
Luxman A-373 400 integrated » A/V » 80W « MM/MC,AL,2T « hdph * rem « 13,44,37cm * Also has AV inputs
Onix 0A24 400 preamp * MM/MC,2L,2T « 75,23,37cm © Internally switchable MM/MC S
_Onix 0A401 400 power amp * 50W « 75,23,37cm  With internal supply for 0A24 S o
_Sony TAF-A3ES 400 anLtgd 70W * MM/MC, 3L,2T * hdph * 43,14,38cm * Torroidal transformer, MOSFET o
_Sony TA-AV570B 400 integrated * AV« 70W « MM,AL,5T  hdph  43,15,36cm * Dolby Pro Logic S
Technics SU-A800D 400 |nteg_atgd 55W « MM/MC, 3L 2T » hdph * 43,84,35cm  Two box pre/power combination e .
Technics SE-A1000 400 power amp * 70W = hdph * 43,14,35cm * Moving coil meters. Partner with SU-G1000 o
Michell Iso 412 preamp * MM or MC ¢ smallcm Phono stage -
Quad 34 414 44 preamp * MM,2L,T * 33,7,21cm * Good filtering and above average tone controls, but lacks detail and dynamics B
_Naim NAP90/3 416 power amp * 30W © 43,56,30cm * Latest style. Suits 92 - = ) -
Lecson Quattra 420 integrated * 30W « MM/MC + N/A « 44,6,27cm * Pre out/main in a -
Audio Innovations T2~ 425 __preamp MC « 12,16,8cm * MC stepup transformer -
Onix 0A21S 430 97 integrated » 50W « MM/MC,3L,1T * 75,23,37cm * CD input sounds dead, but via MM disc, this amplifier has a fresh, vibrant sound. S
Naim NAC92 435 preamp * 5 (Lor T) » 43,56,30cm e Latest style. Suits 90/3 o - o
Credo MMP002 439 preamp * Mic amp, phantom power - o .
AMC 2030 449 power amp * 30W o - } ) o )
EAR 834L 449 preamp  5L,1T e Valve, line-only o B
Orelle SA-100 449 154 integrated » 50W « 6L,1T * 44,7,23cm  Clean, natural and articulate sound o S o B'BUY
Crimson CS610C 450 preamp * MM/MC,3L,1T « 9,10, 35cm o - - . - S
Crimson CS620C 450 power amp ¢ 40W  9,10,35¢m - - - -
_Harman-Kardon HK640 450 integrated  55W * 4L,2T « hdph * 45,14,37cm * ELNA reservoir caps B - o i
Inca Tech Oberon 450 integrated * MM/MC,6L,2T * hdph « 43,8,22cm"e Preout, biwire
Marantz PM-700AV 450 125 integrated * AV « 45W « MM,5L,2T « hdph * rem * 42,16,34cm * Sounds just, great througﬁ front and centre channels but surround sound is very we ‘weak.
Rose RV-23 450 77 preamp » MM,2L,1T » 33,9,26cm « You can pay more to get a more transparent sound, but it’s hard to criticise at the price. . __ REC'D
Rotel RB980BX 450 109 power amp © 120W ' 44,12,33cm * Sound is expansive but lacks poise, control and fine detail - disappointing (tested with RC980BX).

Technics SU-A900 Mk2 450 138 integrated » 90W = MC/MM,3L,2T « rem » 43,14,37cm * Jeckyl and Hyde amplifier with a dismal-sounding phono stage but transparent CMput RECD _

Moth 30 Mono/40 459 power amp * 40W < 5,10,35cm * 2x monoblocks . o S

_Audiolink P400 467 preamp * 4L  43,7,270cm « Available in chrome S S o _ I
AMC S84 479 preamp * AV « 8L « rem  Multiroom, bal/unbal inputs o o —

Denon AVC-1530 480 integrated * A/V e 70W « MM,2L,2T * hdph * rem e 44,14,34cm I S == = = 4
OnixOA31 480 140 integrated » 60W « MM/MCAL,1T « hdph * 43,77,33cm . - S B
Grant CD10 482 preamp * 4L . S R
Arion Adonis (kit) 495 integrated » 20W  4L,1T « Pre Class A integrated kit S R =

DPA DSP200S 495 124 preamp * 5L,1T  22,30,8cm * Dramatic but detailed and transparent sound belies modest power rating (tested with DPA-200S). REC'D
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AMPLIFIERS £495 - £725

Propucr £ Issue SPECIFICATIONS & COMMENTS

_Unison Res Simply Phono 495 preamp * MM/MC « For Simply series

Alchemist Kraken/Pwr A 499 power amp * 60W * 32,9,25¢cm e Stainless steel/gold finish

AMC AV81 H.T. Control 499 preamp * AV * 8L,2T * As AV81 plus Dolby Pro Logic

_Art Audio Minvet 499 preamp * 5L,1T

CR Developments Kalypso 499 integrated * 15W « 5L

Credo IMP702 499 integrated * 70W * 6L * 44,6,31cm

Harman-Kardon AP2500 499 preamp * MM/MC.6L,2T « 45,11,35cm

LFD Integrated Zero 499 140 integrated « 50W * 5L,1T « 30,6,37cm © Lively and brisk, but at the same time cold and unsympathetic

LFD Linestage LSO 499 preamp * 5L,1T * 30,6,37cm © Zero feedback

LFD Powerstage PAQ 499  power amp * 50W * 30,6,37cm  Stereo MOSFET

_Arcam Delta 290 500 116 integrated « 75W « 4L,2T * hdph * rem « 43,9,32cm « Combines dry restraint with detail, dynamics and musical colour. REC'D
“Audiolab 8000A 500 140 integrated « 60W < MM/MC,2L,3T « hdph * 45,.8,36cm * The 8000A remains a highly disiplined and mature sounding amp. ) B REC'D
Mission Cyrus Il 500 140 integrated « 50W * MM,5L,1T  rem * 22,8,36cm * The classic Cyrus Il sounds convincing, masterful and musical. B'BUY
Pioneer VSA-701S 500 integrated « AV ¢ 55W « MM.2L,2T,5V * hdph * rem e 42,17,42cm * Dolby Pro Logic

Rotel RCI90BX 500 preamp * MM/MC,2L,2T « hdph  rem e 44,7 33cm

_Sentec PP9RIAAMM 500 preamp * MM ¢ 5,12,23cm * Phono step-up - MM B

‘Technics SU-A900D 500 integrated  70W « MM/MC,3L,2T « hdph * 43,84,35cm  Pre/power, Master Series caps

_Thorens TTP2000 500 139 preamp ¢ MM/MCAL * Minimalist shoebox preamp, rhythmical, warm balance. Tested in Sessions with TTA2000

Magnum MF125 515 power amp ¢ 140W * Monablocks .

Audiolab 8000C 520 97 preamp * MM/MC,2L,3T « hdph e 45,8, 36cm e Distinctive, stark neutrality that will not appeal to all. Good value engineering.

Linn Majik-1 (Line) 524 integrated ¢ 33W * 4L,2T « hdph * 32,8,33cm * Works as preamp or integrated; multiroom capability

Rose RV-23S 525  preamp * MM/MC,2L,2T  33,9,26cm o Tube, separate PSU

AMC CVT3030 529 116 integrated * 30W © 6L,1T * hdph e Attempt to mix transistors with valves only shines with simple musical styles.

Myryad MI120 530 154 integrated ® 60W  4L,2T * hdph  rem * 44,10,31cm * Optional MM or MC modules

Credo IMP703 538 integrated « 70W * MM/MC, 6L * rem  44,6,31cm * As above, with remote

Rose Scion 545 integrated * 50W ¢ MM/MC,3L,2T « 42,7,30cm e 2-box, purist design

Alchemist Kraken A 549 integrated * 60W * 5L,1T * 32,9,25cm  £50 MM option, alloy/gold

_Alchemist Kraken Anniv 549 integrated « 60W « MM,3L,2T « 25,9,25¢cm « Stainless steel/gold finish

Linn LK100 549 power amp * 50W ¢ 32,8 33cm © Stereo

Moth 30 Stereo/60 549 109 power amp * 60W * 5,15,35cm e Tested with 30 Passive - see comments earlier on page 113
~Naim NAIT 3 549 154 integrated « 30W  3L,1T  43,56,30cm  Distinctive and highly musical sounding, perhaps too distinctive for some tastes REC'D
Stemfoort Audio SF60 549 integrated  60W * 4L,1T * 43,8,35cm © Passive line amplifier

KAL Magician 550 preamp © 3L,1T * hdph * Tube

Rose RP-190 (Dual Mode) 550 power amp ¢ 75W  33,9,30cm * Low feedback monoblock mode .
_Thorens TTA2000 550 139 power amp ¢ 35W ¢ Tested with TTP2000 (see above) in Sessions REC'D
_Heybrook Integra 555 integrated  75W ¢ MM/MC < hdph * 77,44,30cm

Adyton PSU 569 power supply * PSU for Chorus, Temper, Modus

Tube Tech SeerLine 575 preamp * 5L,1T * 35,8,25cm  Entry level, 10 yr guarantee
NaimNAC92R 579 preamp * 5(LorT)  rem * 43,56,30cm
_Electrocompaniet ECP-1 580 ~_preamp * MM/MC < 24,7,16cm * Self-ajusts to cartridge

Audiolink PR401 583 power amp * 100W « 43,10,37cm o Available in chrome

_Linn Majik-1 (Phono) 593 129 integrated * 33W « MM,MC,3L,2T  hdph * 32,8,33cm © The cornerstone of Linn's modular hi-fi system is innovative, but sounds vague and confused.

_DPA Renaissance 595 140 integrated » 40W * MM,AL,1T « hdph * 40,28,8cm  DPA's first integrated amp is typically innovative, but a little too ‘crisp ‘n dry” for our tastes.

Magnum MF300 595 __power amp  180W * Monoblocks

Monrio ADN 595 preamp * MM/MC = 14,8,36cm © Phono preamp, ext PSU

Fullers Pre 1 599 preamp * MM/5L,2T « 48,9,30cm * Optional MC stage

Magnum ClassA 599 116 integrated « 60W « MM/MC,3L,1T « Lashings of rich and compelling music, but the Class A trades lushness for accuracy. REC'D
Musical Fidelity 200 599 145 preamp * 51,27  hdph * rem e 44,12,35cm © Weighty, luxuriant but hardly scintillating. Tested with MF E300

Musical Fidelity E100 599 140 integrated » 70W « MM,4L,1T * hdph * rem * 44,12,35cm < Beautifully crafted with a vibrantly colourful, almost dramatic sound. REC'D
Art Audio Headline 600 ~_preamp * hdph ¢ Single ended triode Class A

_Kenwood KA-V7700 600 integrated ® AV * MM,11L,1T  hdph * rem e 44,13,30cm * Pro Logic, learning remote

Nakamichi 1A2 600 integrated * 50W * MM/MC,3L,2T * hdph * rem * 43,12,36cm * ‘Harmonic Time Alignment’

Pioneer VSA-D802S 600 125 integrated ANV * 55W e MM.2L,2T,5V * hdph e rem * 42,17,42cm « The grey sound lacks attack and confidence, undermining tension
Sentec PP9 RIAA MC 600 preamp * MC « 5,12,23cm * Phono step-up - MC

_Shearne Phase 3 619 power amp * 50W * Can biamp with Phase 2

Meridian 501 625 145 preamp * MM,AL,T  hdph  33,9,34cm e Tight, positive sound, but dispassionate; intense at high levels. Tested with 555

Meridian 555 625 145 power amp * 60W * 33,9,32cm o Tested with the 01 - see comments above

Bryston .4 641 preamp © A/V « 4L,1T » 48,525cm

‘Fullers Pre 1+ 649  preamp * 6L,2T « 48,9,30cm * No phono option - hard wired

Heybrook SIG CA 649 preamp « MM/MC5L,2T

_Naim Hi-Cap 649 power supply * 21,76,30cm © Power supply .

_Shearne Phase 2 649 154 integrated « 50W * 5L « MM/MC phono i/p £87 extra

Tube Tech Seer Phono 649 ~ preamp * MM,4L,1T * 35.8,25cm * Tube phono stage

_Alchemist Nemesis 650 _integrated * 80W © 6L,1T * 44,8,34cm « Alloy/gold finish

Audiolab 8000S 650 154 integrated « 60W  3L,3T « hdph * rem * 45_8,36cm  Mode switch, biwire terminals REC'D
Harman-Kardon HK660 650 integrated * 65W * 4L,2T « hdph e 45,14,37cm * 50 amp peak current

Quad 77 650 139 integrated * 50W * 2L,T * 33,6,30cm * Stylish remote driven amp, bright and lively. Tested in Sessions

Triangle TE60SE 650 _ integrated * 70W ¢ MM/MC,3L,1T * hdph

_Lecson Quattra Plus 655 integrated * 50W ¢ MM/MC + N/A  44,6,27cm « Separate PSU

Naim NAC72 670 preamp * 2MM/MC, L,2T * 21,76,30cm * Ugradable with PSU, MC I/P

Bryston BP1 673 preamp * AN * MMor MC « 48,5,25cm * Phono stepup, balanced and unbalanced operation

'LFD Int. Zero (Ph) 679 integrated * 50W ¢ MM/MC,5L,1T « 30,6,37cm  Phono version of Int. Zero -

_Lynwood Opal 685 integrated * 80W ¢ 7L 1T -

Meridian 562 685 preamp * MM,8L,T,6D ¢ 33,9,34cm e Digital main out. MC option

Meridian 551 695 integrated * 55W ¢ MM,AL,T  hdph * rem ¢ 33,9,34cm ¢ MC option

Monrio M) 695 integrated « 50W e 5L,1T

Heybrook SIG MNEX 698 power amp ¢ 140W * Mono, uses ext SIG/DCPS PSU

_Exposure XX Super 699 154 integrated * 55W e 4L,2T  43,85,35¢cm * Upgraded model -

Gamma Acoustics Gemini 699 148 integrated * 12W * 3L « 33,23,8cm * Genuine single-ended triode design, but low power, mundane sound and poor build -
Marantz AV-500 699 preamp ¢ AV ¢ MM,7L,2T * rem « 42,10,34cm * Dolby Pro Logic

Musical Fidelity E300 699 145 power amp * 100W * 44,12,35cm o Tested with E200 - see comments above

~Naim NAP140 699 _poweramp ¢ 45W ¢ 21,76,30cm

Onix 0A601 699  poweramp ¢ 70W  75,46,36cm * Regulated PSU

Thule PR200 699 preamp * 5L,2T « hdph * rem * Balanced in and outputs -

‘Audiolab 8000P 700 power amp ¢ 100W « 45,8,36cm * Bi-wire speaker terminals

Aura CA200 700 preamp * MM,7L,2T « hdph * rem * 43,6,34cm * Chrome finish, add £50

Harman-Kardon PA2200 700 power amp * 70W e 45,14,38cm .

~Micromega Tempo 1 700 integrated * 50W * 6L,1T * hdph ¢ 43,9,28cm * Optional MM/MC

‘TeacA-BX7R 700 integrated « 60W * MM,3L,2T * rem * 44,10,38cm

Technics SU-C2000 700 preamp * rem * 45,13,35cm  Rotary resistor attenuator

_Woodside SC27 Line 705 _ preampe2LT

Michell Argo 715 ~ preamp * 3L,1T * 33,7,19cm < 2 pairs of outputs e S N
Quad 606 718 124 power amp * 140W e 33,14,24cm * Amplifier with classic lineage but compromised by an equally dated, soft and undynamic sound (tested with 66).
~Naim NAITR 724 integrated * 30W * 3L,1T * 43,56,30cm

“Sonic Link DM30 725 _integrated * 25W « MM/MC,3L,1T » 23,8,43cm
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fIt’s a rare combination

of superb Sound, and
terrific value” .....-

and only available from these dealers...

ABERDEEN BOURNEMOUTH  CHESTER FALKIRK KINGSTON UPON  LONDON MIDDLESBOROUGH PRESTWICH SWANSEA
Sevenoaks Hi-Fi Mike Manning Audio Peter’s Hi-Fi Hi-Fi Corner THAMES Sevenoaks Hi-Fi Gilson Audio Richer Sounds Quinn’s Audio
01224 587070 01202 751522 01244 319392 01324 629011 Infidelity 01376 501733 01642 248793 0161 773 0333 Visual Systems
ACCRINGTON Movement Audio CHICHESTER FOLKESTONE 0181 943 3530 Hi-Fi Surplus Store ~ MSV RAMSEY 01792 773644
Cryers 01202 529988 Chichester Hi-Fi Halksworth Wheeler  Richer Sounds 0171 323 6712 01642 223366 Island Compact Disc THAME
01254 391440 Suttons 01243 776402 01303 255688 0181 549 9999 Hi-Fi Surplus Store  MILTON KEYNES Centre Thame Audio
ALDERLEY EDGE 01202 555512 CHIPPENHAM V.J. Hi-Fi Sevenoaks Hi-Fi 0171 935 7582 Technosound 01624 815521 01844 215431
Aston Audio BRACKNELL JD Stereo Center 01303 256860 0181547 0717 Hi-Spek Electronics 01908 604949 READING TORQUAY
01625 582704 B&B Hi-Fi 01249 654357 GATESHEAD LANCASTER 0181 349 1166 NEW MALDEN B&B Hi-Fi Chelston Hi-Fi
ALDERSHOT 01344 424556 CHORLEY Lintone Audio Practical Hi-Fi HiWay Hi-Fi Grandix 01734 583730 01803 606863
Sextons Hi-Fi BRENTWOOD Monitor Sound 0191 460 0999 01524 36991 0171 636 5974 0181 336 0012 Reading Hi-Fi TRURO
01252 20728 Brentwood 01257 271935 Lintone Audio LEEDS Kamla Electronics NEWBURY 01734 585463 ETS.
AYLESBURY Hi-Fidelity COLCHESTER 0191 477 4167 Bill Hutchinson 0171 323 2747 B&B Hi-Fi Richer Sounds 01872 79809
Northwood Audio Il 01277 221210 Pro Musica GLASGOW 01132427777 K.J. West One 01635 32474 01734 591111 TUNBRIDGE
01296 28790 Hi-Spek 01206 577519 Bill Hutchinson Richer Sounds 0171 486 8262 NEWCASTLE ROTHERHAM WELLS
BANGOR Electronics CONGLETON 0141 248 2857 0113 2455717 M. O'Brien Hi-Fi Bill Hutchinson Moorgate Acoustics  Sevenoaks Hi-Fi
|1&H Griffiths & Sons 01277 226303 The Hi-Fi Richer Sounds Superfi 0181946 1528 0191 230 3600 01709 370666 01892 531543
01248 370655 BRIGHTON Showrooms 0141 226 5551 0113 244 9075 Musical Images Richer Sounds RUGBY TUXFORD,
BARKING Richer Sounds 01260 280017 The Music Room LEICESTER 0171 497 1346 0191 2301392 Sounds Expensive nr Newark
Hyper-Fi 01273 673333 COVENTRY 0141 332 5012 Leicester Hi-Fi Myers Audio Lintone Audio 01788 540772 Chantry Audio
0181 591 6961 Sevenoaks Hi-Fi Frank Harvey Hi-Fi GODSTONE Company 0181 520 7277 0191 232 3994 SAFFRON 01777 870372
BARNSTAPLE 01273 733338 Excellence Surrey Hi-Fi 0116 2539753 Oranges & Lemons  NEWPORT WALDEN UXBRIDGE
J & A Video Centre  The Power Plant 01203 525200 01883 744755 Listen Inn 0171 924 2040 Hi-Fi Western Chew & Osborne Uxbridge Audio
01271 24384 Hi-Fi Superfi GUILDFORD 0116 2623754 PRC Hi-Fi & Video 01633 262790 01799 523728 01895 230404
BARROW IN 01273 775978 01203 223254 Rogers Hi-Fi May’s Hi-Fi 0181 470 3499 NEWQUAY SCARBOROUGH WALLINGFORD
FURNESS BRISTOL CROYDON 01483 61049 0116 262 5625 Richer Sounds Quarterdeck Music  Audio One Astley Audio
Sevenoaks Hi-Fi Richer Sounds Richer Sounds Sevenoaks Hi-Fi Richer Sounds 0171 352 8496 01637 851441 01723 355654 01491 839305
01229 838757 0117 973 4397 0181 667 1100 01483 36666 0116 255 4656 Richer Sounds NORTHAMPTON SEVENOAKS WARRINGTON
BATH V'Audio Sevenoaks Hi-Fi HALIFAX Sevenoaks Hi-Fi 0171 403 1201 Listen Inn Performance Hi-Fi Doug Brady Hi-Fi
Moss of Bath 0117 968 6005 0181 655 1203 Huddersfield Hi-Fi 0116 2557518 Richer Sounds 01604 37871 Systems 01925 828009
01225 465085 BROMBOROUGH Spaldings Hi-Fi Centre The Stereo Shack 0171722 3359 NORTHWOOD 01732 740425 Practical Hi-Fi
Paul Green Hi-Fi CROSS 0181 654 1231 01422 366632 0116 253 0330 Richer Sounds Northwood Hi-Fi Sevenoaks Hi-Fi 01925 32179
01225 316197 Peter’s Hi-Fi DARLINGTON HARROGATE LINCOLN 0171 831 2888 01923 820877 01732 459555 WATFORD
BEDFORD 0151 344 1874 Hi-Fi Experience Harrogate Hi-Fi Superfi Sevenoaks Hi-Fi NORWICH SHEFFIELD Hi-Fi City
Richard’s Audio BROMSGROVE 01325 481418 Centre 01552 520265 0171 352 9466 Basically Sound Moorgate Acoustics 01923 226169
Visual Spains DERBY 01423 504274 LIVERPOOL Sevenoaks Hi-Fi 01508 570829 0114 2756048 Richer Sounds
01234 365165 01527 872460 Superfi HARROW Beaver Hi-Fi 0181 855 8016 NOTTINGHAM Richer Sounds 01923 218888
Sevenoaks Hi-Fi BURTON UPON 01332 360303 Harrow Audio 0151 709 9898 Shasonic Forum H-Fi & Video 0114 2661616 Sevenoaks Hi-Fi
01234 272779 TRENT DOUGLAS 0181 863 0938 Better Hi-Fi 0171 323 0333 Centre Superfi 01923 213533
BELFAST Grange Hi-Fi Island Compact HASTINGS 0151 227 5007 Sound Sense 0115 962 2657 0114 2723768 WEST WICKHAM
Audio Times 01283 533655 Disc Centre Adams & Jarrett Richer Sounds 0171 402 2100 Richer Sounds SHREWSBURY Stirling Sounds
01232 249117 BURY 01624 674505 01424 437165 0151 708 7484 Spatial Audio & 0115 9241551 Creative Audio 0181 777 9321
Richer Sounds ST. EDMUNDS DUBLIN 2 HEREFORD LLANDUDNO Video Superfi 01743 241924 WEYBRIDGE
01232 321332 Sevenoaks Hi-Fi Hi Fi Corner English Audio Peter’s HiFi 0171 637 8702 01159412137 Shropshire Hi-Fi Cosmic
BIDEFORD 01284 753776 00 353 1 671 4343 01432 355081 01492 876788 Superfi OBAN 01743 232317 01932 854522
J & A Cameras CAMBORNE Richer Sounds HIGH WYCOMBE LONDON 0171 388 1300 Frank Walton Hi-Fi SLOUGH WEYMOUTH
01237 421791 ETS. 0035316719666  BA&B Hi-Fi A8&M Electronics The Cornflake Shop 01631 62917 Frasers Hi-Fi Weymouth Hi-Fi
BIRMINGHAM 01209 712344 DUBLIN 4 01494 535910 0171 580 1577 0171 6310472 OLDHAM Video 01305 785729
Music Matters R.J.F. Audio Visual The Sony Centre The Sound Gallery Analog Audio The Sound Audio Counsel 01753 520244 WILMSLOW
0121 429 2811 01209 612260 00 353 1 667 0990 01494 531682 0181 445 3267 Organisation 0161 633 2602 SOUTHAMPTON Swift Hi-Fi of
Music Matters CAMBRIDGE DUNDEE HORSHAI Audio Concept 0171 403 2255 OTLEY Richer Sounds Wilmslow
0121 742 0254 Campkins Hi-Fi J.D. Brown Horsham Hi-Fi 0181 567 8703 Uxbridge Audio Aston Audio 01703 231311 01625 526213
Norman H. Field 01223 312240 01382 226591 01403 251587 Auditorium 0181 742 3444 01943 467689 Southampton Hi-Fi ~ WITHAM
Hi-Fi The Audio File W. M. Coupar HOUNSLOW 0171 247 5000 LOSSIEMOUTH OXFORD Centre Sevenoaks Hi-Fi
0121 622 2323 01223 68305 01382 229588 Musical Images Bartletts Hi-Fi John Munro Oxford Audio 01703 228434 01376 501733
Richer Sounds CANTERBURY EAST GRINSTEAD 0181 569 5802 0171 607 2296 01343 812340 Consultants ST. ALBANS WOKING
0121 643 1516 Sevenoaks Hi-Fi Audio Designs HUDDERSFIELD Billy Vee Sound LUTON 01865 790879 Radlett Audio Bartletts Hi-Fi
Superfi 01227 462787 01342 314569 Huddersfield Hi-Fi Systems B&B Hi-Fi Sevenoaks Hi-Fi 01727 855577 01483 771175
0121 631 2875 CARDIFF EAST Centre 0181 318 5755 01582 459915 01865 241773 ST. AUSTELL WOLVERHAMPTON
BISHOP’S Richer Sounds TWICKENHAM 01484 544668 Brians Hi-Fi MAIDENHEAD PAIGNTON ETS. Superfi
STORTFORD 01222 465654 Riverside Hi-Fi HULL 0171 631 1109 B&B Hi-Fi Upton Electronics 01726 75400 01902 772901
Chew & Osborne CARLISLE 0181 892 7613 A. Fanthorpe Chelsea Audio 01628 73420 01803 551329 ST. NEOTS WORCESTER
01279 656401 Practical Hi-Fi EDGWARE 01482 223096 Visual Centre MAIDSTONE PERTH AN Audio Sevenoaks Hi-Fi
The Audio File 01228 44792 Musical Images Superfi 0171 352 2596 Halksworth W. M. Coupar 01480 472071 01905 612929
01279 506576 CASTLEFORD 0181 952 5535 01482 324051 Citysounds Wheeler 01738 634809 STAMFORD West Midlands
BLACKBURN Eric Wiley Hi-Fi EDINBURGH Zen Audio 0171 436 5366 01622 756756 PETERBOROUGH  Stamford Hi-Fi Audio
Practical Hi-Fi 01977 556774 Bill Hutchinson 01482 587397 Francis of Streatham MANCHESTER The Hi-Fi Company  Centre 01905 458046
01254 691104 CHATHAM 0131220 0909 ILFORD 0181 769 0466 Bill Hutchinson 01733 341755 0178062128 WORTHING
Romers Hi-Fi Sevenoaks Hi-Fi Bill Hutchinson PRC Hi-Fi & Video Hi-Fi Care 0161 832 1600 PLYMOUTH STOCKPORT Bowers & Wilkins
Centre 01634 846859 0131 667 2877 0181 514 7448 0171 637 7879 Practical Hi-Fi The Hi-Fi Attic Richer Sounds 01903 264141
01254 887799 CHELMSFORD Richer Sounds INVERNESS Hi-Fi Care 0161 839 8869 01752 669511 0161 480 1700 Phase 3 Hi-Fi
BLACKPOOL Colvill Hi-Fi 0131 226 3544 The Music Station 0171 637 8911 Superfi POOLE Ward & Williams 01903 245577
Practical Hi-Fi 01245325125 ENFIELD 01463 225523 Hi-Fi Confidential 0161 835 1156 Movement Audio 0161 430 2934 WREXHAM
01253 300599 Richer Sounds Sevenoaks Hi-Fi IPSWICH 0171 233 7225 The Hi-Fi Room 01202 730865 STOKE Acton Gate Audio
BLOXWICH 01245 355666 0181 3421973 Eastern Audio Hi-Fi Experience 0161 832 0888 PORTSMOUTH Living Designs 01978 364500
Sound Academy CHELTENHAM EPPING 01473 217217 0171 580 3535 MANSFIELD Now That's Hi-Fi 01782 260047 YEOVIL
01922 473499 Sevenoaks Hi-Fi Chew & Osborne KETTERING Techniques Hi-Fi 01705 811230 Superfi Mike Manning
BOLTON 01242 241171 01992 574242 Classic Hi-Fi 01623 26315 PRESTON 01782 265010 Audio
Practical Hi-Fi 01536 310855 MARGATE Goodrights STOURBRIDGE 01935 79361
01204 395789 V.J. Hi-Fi 01772 257528 Music Matters YORK

01843 226977 Practical Hi-Fi 01384 444184 Vickers Hi-Fi

01772 883958 01904 629659
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AMPLIFIERS £730 - £1,000

Propuct £ Issue SPECIFICATIONS & COMMENTS

Rega Elicit 730 integrated * 70W « MM,MC,3L,1T * 43,7,25cm * Full dual mono
_Art Audio VPL 741 preamp * 6L,2T

_Audio Innovations L2 749 preamp * 4L,1T * 50,12,30cm

_Audio Innovations P2MM 749
_Electrocomp’t ECP-1 SF
Arcam Delta 110 750
_Art Audio Conductor Phono 750

L

preamp * MM ¢ 50,12,30cm * Phono stage

_preamp * MM/MC « 24,7,16cm e auto-adjuts, black stone facia

preamp ® MM/MC,2L,2T « hdph * rem « 43,7,30cm  On-board DAC, 2 inputs
preamp * MM/MC e Separate PSU, upgradable

_Electrocompaniet EC1-2 990

_Conrad-Johnson PVI0AL 995
Counterpoint Solid 1EM395

_Audiolab 8000M 750 145 power amp * 125W 45,8 36cm * Strong controiied sound: confident bass, but colourless. Tested with 8000Q

_Bryston 2B-LP 750 power amp * ANV ¢ 75W e 48,5,25cm  Bridgable

DPA200S 750 124 power amp ¢ 60W * 22,30,8cm * Dramatic but crisp, open sound belies power rating (tested with DSP-200S). REC'D
_KALHarlequin 750  preamp * MM/MC,2L,1T * hdph * Tube

_Rotel RB990BX 750 power amp * 200W ¢ 44,12,38cm

ECA Vista S 760 145 preamp © 4L,1T < 39,10,39cm * Wind up the volume and blow a breath of fresh music into your system (tested with Lectern). B'BUY
_Grant G100P 764 preamp * MM,2L,1T

Meridian 501V~ 785 preamp * ANV « MM,AL,T « hdph * 33,9,34cm e As 501, plus video switching

Michi RHC-10 795 preamp © 5L ¢ 47 8,34cm e Passive

_AVI S2000MI 799 integrated » 100W < 4L, 1T * rem * 31,25,9cm * Includes S200RC handset

Credo CMP004 799 preamp © 6L * 44,6,31cm * 3 outputs
_Exposure XiX 799 preamp * 5L * 43,85,35cm e Line only version of XVII o

Exposure XV Super 799 integrated * 55W « MM,MC,3L,2T * 43,85,35cm N

_LFD Int. Zero LE 799 integrated * 60W * 5L,1T ¢ 43,7,33cm

_PS Audio 6.1 799 preamp  4L,1T * 43,6,19cm * Outboard PSU

_Chimera X-150C 800 preamp  4L,1T * Balanced CD in, balanced out

Chimera X-80 800 138 integrated « 80W e« 4L,1T * Stinking looks, powerful, but ultimately lacking in dynamics. Tested in Sessions

_Crimson CS630C 800 power amp * 90W « 9,10,35¢cm

~Sentec SC9 800 preamp * 4L,2T * hdph * 34,7,15cm

“Sherwood AM/AVP8500 800 ANV * 230W o hdph * rem ¢ AN Pre/power amp

XTC PRE-1 800 preamp * 5L,1T © hdph * rem * Single ended MOSFET preamp

BrystonBP4 802  preamp * ANV * 4L,IT « 48,5,25cm * Balanced out

_Heybrook SIG CAP 829 preamp * 6L,2T * Line only

_AVI S2000MA 849 power amp * 105W « 31,25.9cm * New reference model

AVI S2000MP 849 preamp © 5L,1T * 31,259cm e includes S2000RC handset
_Exposure XVII 849 142 preamp * MM,MC,3L,2T « 43,85,35cm  Superbly rhythmical; maybe a tad overpowering in the midband. Tested in Sessions with XVIll Super REC'D
_Exposure XVIIl Super 849 142 power amp * 70W « 43,85,35¢cm * Upgraded model REC'D
_Onix 0A801 849 power amp * 190W e 75,46,36cm * 2x monoblocks, massive PSU

Stemfoort Audio SF100 849 integrated « 100W e 4L,1T « 43,8,40cm e Passive line amplifier

Audiolab 8000PPA 850 preamp * MM/MC < 45,8,36cm * Phono preamplifier

Alchemist Forsetti Pre 870 preamp © 6L,1T * 47,8,39cm « Balanced option

Michell Iso HR 879 preamp * MM or MC * smallcm  Phono stage

Moth 30 Mono/100 879 power amp * 100W ¢ 5,15,35cm * 2x mono, separate PSU

_Shearne Phase 5Mono 879  power amp * 100W  44,6,31cm * Monablocks - bal/unbalanced

ECAVistaHD 880 preamp © 4L,1T 39,10,39cm  High definition version

ECAlecternS 880 145 power amp ° 50W < 39,10,30cm * Tested with £60 Vista S - see above for comments. B'BUY
ECAPrisma 880 preamp * MM,MC * 39,10,23cm * Phono stepup

_Woodside SC27 MM 881 preamp e | ‘MM 2L1T

‘Bryston BPS 889 preamp © AN ¢ MM/MC,3L,1T  48,5,25cm * MM or MC, balanced out B

_Dawn Audio Cmd 2 by 200 890 ~ power amp * 200W  38,11,26cm * Single monoblock

Meridian 562V - 895 140 preamp ¢ A/V * MM,8L,T6D * 33,9,34cm * As 562, plus video switching REC'D
~Monrio MC-200S 895 integrated « 60W © 6L,1T * 43,10,37cm * Simplified version of MC-205

‘MonrioMC-25 835  power amp ¢ 80W e 43,10,36cm © Dual mono construction

Shearne Phase 6 Pre 895  preamp * MM,6L * Bal/unbal, can use battery

Quad 66 897 124 preamp * MM,AL,2T « rem o 33,8,26cm * Amplifier with classic lineage but compromised by an equally dated, soft and undynamic sound (tested with 606).
Alchemist Forseti 899 integrated  100W « 4L,2T « 47,10,39cm

_PS Audio 6.2 899 preamp * MM/MC,3L,2T « 43,6,19cm  Outboard PSU

_PS Audio Phono Link 899 preamp * MM/MC < 43,6,19cm  Outboard PSU

“Woodside ISA230 Disc 899 116 integrated * 30W ¢ MM,2L,1T * Smooth and inoffensive valve amplifier, though it lacks the sparkle and euphony required for a truly entertaining sound.
“Woodside 1SA230 Line 899 integrated * 30W  4L2T

Concordant Exhilerant 900 preamp * 5L * 6 tube pre, wood case option

Marantz SC-22 900 preamp © 4L,1T * 25,9,22cm * Audiophile micro component

Micromega Tempo 2 900 integrated  75W * 6L,1T  hdph e 43,9,28cm * Optional MM/MC

~Minstrel Ultra Linear 900 integrated ¢ 26W * 3L,1T * 38,310,16cm © Low feedback hybrid

Heybrook SIG /SPX 922 power amp * 140W e Stereo power amp

Meracus INGREDI 925 preamp * MM/MC,6L * hdph * 46,9,31cm * Optional phono & case colours

Audio Innovations P2MC 949 preamp ® MM/MC  50,12,30cm e Phono stage

_LFD MC1 Phonostage 949 preamp * MC « 30, 736cm « Discrete circuit

_Thule 1A100 B 949 integrated * 100W e 5L,2T « rem * Fully balanced operation

Woodside ISA240 949 ~ power amp * 40W

DNM 3 Start 950 preamp * MM/MC,2L,1T  27,13,16cm * Solid core, slit foil caps
_Monrio PWRIL 950 preamp © 6L,1T * 43,7,27cm * Twin outputs

_Dawn Audio Prelude +50 951 preamp * MM/MC,2L,2T « 38,9,26cm * Pre out line driver

Art Audio VP1 952 preamp * MM,5L,2T

_Lynwood Ruby 985  power amp * 120W -

Naim NAP180 987 power amp * 60W « 43,76,30cm

integrated « 50W * 3L,1T « 46,11,38cm * New entry level integrated
preamp * 5L  Line version of PV-10A
power amp * 100W e 25,6,27cm * Mono

_MichiRHB-05 995  poweramp * 100W * 47,8,36cm

_Michi RHQ-10 995 preamp * MM,MC * 47,8,34cm * Phono equaliser
Michi RHA-10 995 preamp © 5L * rem * 47,8,34cm © Active
_Roksan ROK-L2.5 995 preamp © 4L.1T « 43,833cm * Revised

_CR Developments Romulus998
Linn Kaim Pro 998
_Arcam Xeta One 999

Audio Innovations Ser 800 999

Gamma Acoustics Era Std 999 preamp * MM,3L,1T  44,17,30cm « Triode, fully regulated

integrated * 35W « 5L
preamp « 4L, 2T « 32,8,33cm * Multi-room compatible
integrated © A/V 50W  MM,5L,2T « hdph * 43,13,32cm « Video switching, 5ch Dolby

148 power amp * 25W « 41,15,34cm

LFD LS1 Linestage 999 preamp * 4L,1T » 48,7,33cm * Zero feedback

'LFD PAl Powerstage 999 power amp * 60W « 48,7,33cm * MOSFETs, custom parts

LFD PPS a 999 preamp * 2L,1T * 13,6,27cm * Switched attenuator, passive

“Musical Fidelity F22 999 preamp © 5L,1T * rem * 49,12,33cm  Optional phono/digital boards

NAD Monitor 208 1999 124 power amp * 250W e Truly a beefy amplifier

Teac A-BX10 999 integrated * 100W  MM/MC,3L,2T « 44,10,38cm e Balanced input

“Woodside SC27 MC 999 preamp MC,2L,1T

_YBA Integre Line 999 integrated * 45W » 4L,17 « 43,9,33cm

_Audiolab 8000Q 1,000 145 preamp * 3L,3T * hdph * rem * 45,8, 36cm « Tested with £750 8000M monoblocks - see comments
_Graaf WFB Two 1000 ___preamp * MM,6L,1T » 41,10,30cm
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AMPLIFIERS £1,000 - £1,550:

Propuct £ Issue SPECIFICATIONS & COMMENTS

Harman-Kardon HK680 1,000 integrated ¢ 85W ¢ 5L,2T « hdph * 45,14,40cm * Optional phono stage - £30 - B B
Harman-Kardon PA2400 1,000 _power amp * 120W « 45,16,41cm
Lumley Reference LV1 1,000 preamp © 6L,1T * 29,44,6cm © Active valve circuit

Marantz PH-22 1,000 preamp * MC,MM e 25,9,22cm * Phono stepup

Sentec PA9 1,000 power amp ¢ 60W « 20,8,30cm * Monoblocks S -

AVI S2000MP + P 1,049 _preamp « MM,AL,1T = rem « 31,25,9cm  includes S2000RC handset B B
Meracus CIERE 1,095  poweramp ¢ 60W, 46,9,31cm e Discrete design [
Meracus INTRARE 1,095 integrated » 60W « MM/MC,5L,1T « hdph « 45,9,31cm * Optional phono & case colours -

Sonic Frontiers SFP-1 1,095 preamp * MM/MC o 45,12,28cm e Tube/J-FET phono stage
Audio InnovClassic 25 1,099 integrated « 25W « 4L,1T « 46,15,34cm * Enclosed valves

Copland CSA-14 1,099 148 integrated » 60W  MM,3L,1T + 43,13,38cm * Great sound and looks, but watch out for high capacitance cables ~ RECD
LFD Integrated I~ 1,099  integrated * 65W * MM/MC,AL,1T « 48,7,37cm A more poweful Integrated 1 - - -

Musical Fidelity FX 1,099 power amp ¢ 90W * 49,12,38cm * Bal/unbalanced in I S
Tube Tech Unisis Pwr Amp 1,099 power amp * 30W 35,17,27cm « Stereo power amp
Art Audio Conductor 1,100 preamp  6L,2T « hdph ¢ Upgradable

Technics SE-A2000 1,100 power amp * 100W « rem e 45,19,44cm * Meters, R-Core, MOS AA - . .

Credo CMP005 1,119 preamp * 6L ¢ rem ¢ Remote controlled preamp

Bryston BP20 1,126 preamp * AV « 8L,1T « 48,5,25cm * Balanced in/out

Grant G50A 1,128 power amp * 60W  Monoblocks S p—

Unison Res Simply Two 1,148 integrated » 12W » 4L,1T « 25,16,40cm * Looks fantastic, but sound is confused )

Arion Eros Line Mk II 1,150 preamp © 4L,1T Dual mono construction - - o

Michell Alecto Stereo 1,150 power amp * 50W « 32,20,36cm N

Copland CSA-303 1,155 preamp © MM,3L,1T » 43,13,38cm * Hybrid, Sovtek 6922 tubes S - o
Bryston 3B-NRB 1,159 power amp * AN « 150W * 48,13,23cm * Balanced and unbalanced operation o

Counterpoint SA-1000E 1,195 preamp ® MM/MC,3L,1T = 49,12,32cm - SN——— -
Counterpoint Solid 8E 1,195 preamp * 3L,1T * 49,6,27cm B - -

Dynavector L200 1,195 preamp  3L,1T » 44,6,24cm < Line preamp

Audio Innovations S500 1,199 integrated * 25W » MM,3L,2T * 41,15,34cm .

Audio Innovations S700 1,199 116 integrated * 25W « 4L,1T * 41,15,34cm * Turns the roughest afdgllal sounds into understated and graceful music. _ RECD
Tube Tech Prophet 1,199 preamp © 4L,1T « 35,8, 25cm  Two box pre, separate PSU -

YBA 3 Power 1,199 72 power amp  45W » 43,9,33cm « Tested with £1250 3 Pre - see below for ¢ :

YBAIntegre 1,199 121 integrated * 45W * MM,4AL,IT * 43,9,33cm * Audiophile spec French integrated with good resolution and nice phono stage.

Aura PA200 1,200 power amp * 110W « 43,10,34cm * Balanced & unbalanced in

Chimera X-150P 1,200  power amp * 150W * MOSFET, balance, bridgable

ChimeraX-100 1,200 integrated « 100W  4L,1T  Outboard PSU, s/steel & chrome

Fullers A10 1,200 power amp * 10W * 48,13,30cm * Single ended Class A

Woodside MASO Class A 1,224 power amp ¢ 50W « 1 channel monoblock - - - e

AVI S2000MM 1,249 power amp * 150W * 31,25,9cm * 2x monoblocks

Alchemist Forsetti Pwr 1,250 power amp ¢ 150W « 47,14,39cm * Alloy/gold finish S
Conrad-Johnson PV-10A 1250 139 preamp * MC,4L « Beautiful imaging, superb detail, plenty of gain on the phono input; classy build too. Tested in Sessions - REC'D
Lumley Reference ST40 1,250 power amp * 40W « 30,40,17  Pentode o T
Micromega Amp 1,250 power amp * 100W * 43,9,28cm o - - e
Micromega Tempo P 1,250 ‘preamp  7L,1T * hdph * 43,9,28cm * Optional MM/MC

YBA 3 Pre 1,250 72 preamp * MM,3L,1T « 43,9,33cm  See-through, ethereal stereo images, but more convincing towards centre of soundstage (tested with £1199 3 Pwr).
Mcintosh MC7100 1,259 power amp © 100W  45,9,54cm « System controller

Bryston THX3B 1,262 power amp * AV ¢ 150W « 48,13,23cm © 2 channels, THX approved ) e

Magnum MA500 1,295 power amp * 280W ¢ Monoblocks -

Arion EOS Export Mk Il 1,299 power amp ¢ 18W ¢ With volume control - B B -
Classe Audio Audio 3D 1,320 preamp * MM/MC,4L,1T « 48,7,28cm

Woodside STA35 1,323 100 power amp  35W e Synergistic with SC26, with a cool, controlled sound, good focus and transparency. More poise than grunt (tested with SC26).

Michell Argo HR 1,339 preamp * 3L,1T * 36,8,22cm * 2 pairs outputs - S

Copland CTA-301Mkll 1,349 preamp » MM,3L,1T « 43,13,38cm « Upgraded, tube, soft start ) e
Arion Eros Phono Mk Il 1,350 preamp © 3L,1T * Dual mono construction

Art Audio Quintet 1,393 109 power amp ¢ 15W * Switchable triode, ultralinear output stage. In triode mode, these are 15 of the sweetest Watts around. Surprisingly gutsy. REC'D
Sonic Frontiers SFL-1 1,395 preamp © 4L,2T * 45,12,28cm * Tube/FET hybrid line stage B ) S B

Linn Kairn Preamp 1,398 preamp * MM, MC 3L,2T « 32,8,32cm « Multi-room compatible -

Arion Triton Mk Il 1,399 power amp * 10W  Triode, volume control

Arion Elektra Export Mk 1,399 integrated « 18W e 4L,1T « Class A valve amp - -
Classe Audio Audio 70 1,399 power amp * 75W « 48,12,30cm * Single ended, balanced

Musical Fidelity A1000 1,399 integrated * 50W ¢ MM/MC,3L,1T * 49,13,36cm * Separate PSU ) y - B
Shearne Phase 1 Pre Ref 1,399 preamp © MM/MC,5L,2T * 43,6,31cm * Owners of old non-ref model can have their amps upgraded S
Tube Tech Unisis S'Line 1,399 integrated * 30W « 4L,1T * 35,17,27cm « Line level version of Unisis -

Tube Tech Unisis 1,399 integrated * 30W * MM_3L,1T  35,17,27cm * One tube phono stage o =
Exposure XIV 1,400 preamp * MM,MC,3L,2T » 48,8,30cm  Needs 9 power supply
Electrocomp’t EC-4 Line 1,420 preamp © 5L,2T « 48,9,23cm  inc XLR balanced in/out
Woodside SC25 Line 1,420 preamp * 2L,2T

Papworth TVAS0 1,425 power amp * 50W ¢ 43,19,33cm * Tube stereo N - e
Electrocompaniet EC1-2SF1,440 integrated » 50W o 3L,1T * 46,38,11cm * As EC1-2 + Black Stone facia n o .
Arion Talos Line Mk Il 1,450 integrated * 10W e 4L,1T  Triode Class A valve amp -

Mcintosh C712 1,479 preamp © 6L, 2T « hdph * rem * 45,9,45cm  System controller - o o
ECA Lectern HD 1,480  power amp * 50W * 39,10,23cm e High definition version

Counterpoint SA100E 1,495 power amp ¢ 100W ¢ Hybrid

Counterpoint Solid 1E 1,495 power amp * 100W ¢ Mono

Dynavector P100 1,495 preamp * MMMC  44,6,22cm Phono st stepup S
Roksan ROK-S1.5 1,495 power amp ¢ 70W ) S
Sonic Frontiers SFP-1 Sig 1,495 preamp * MM/MC « 45,12,28cm < Tube/J-FET phono stepup . S

Unison Res Simply Four P 1,495 integrated « 24W « 4L,1T « 35,16,40cm * Single ended Pentode - S o N

Art Audio Integra 1,499 integrated * 30W © 5L,2T e Class A Pentode

LFD Phonostage MC2 1,499 preamp * MC 30,7, 36cm ¢ Hand tuned MC1 - S . S
Minstrel Partridge 1,499 integrated * 26W * 31,17 « 38,31,16cm * Zero feedback hybrid = = - -
PS Audio 100 Delta 1,499 power amp 120W o 42 15,35¢cm

Audio Note Oto SE 1,500 126 integrated * 24W MM/MC,4L,IT « Transparent, dynamic, clear and subte, but limited power. REC'D
DNM 3A Start 1,500 preamp © MM/MC,2L,1T  27,13,16cm ) .
Lumley Reference PV1 1,500 preamp * MM,5L,1T « Phono version of LV1 B S

Monrio MC-205 1,500 integrated * 80W © 6L,1T * 43,10,36cm * Inc pre-out sockets

Tesserac TAADA 1,500 preamp ¢ MM/MC n -

Tesserac TALA 1,500 preamp * 5L,1T

Thorens TRP3000 1,500 preamp ® MM,3L,1T « hdph « Inc Class A headphone amp ) - S S

Thorens TRP3000 1,500 preamp * MM/MC « Phono stepup, valve S
Grant G100AMS 1,528 power amp * 100W

Naim NAP135 1,529 power amp * 70W « 43,76,30cm - - e
Naim NAP250 1,529 power amp * 70W e 43,76,30cm S e B I - - N

Unison Res Simply Four T 1,545 integrated » 11W « 4L,1T * 35,16,40cm * Single ended triode ClassA
Audio Research PH-3 1550 preamp * MM/MC « 48,14,26cm o Hybrid phono preamp e
Triangle Nemo Allion 02 1,550 integrated « 80W « 5L,2T o o . o
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AMPLIFIERS £1,595 - £2,595

Probucr £ Issue SPECIFICATIONS & COMMENTS

EAR 859 1,595 integrated * 13W e 6L  40,40,15cm * Single ended valve o . -~ } o

_Copland CTA-501 1,599 poweramp ¢ 30W ¢ 2L * 43,18,38cm * Tube, has vol control o o } S B B
EARB34 1,599 integrated  50W * 6L * 40, 40 15cm e Valve S - o
_Exposure XVIII (pr) 1,599 wer amp * 65W * 43,8535cm o Upgraded 2x monoblocks

LFD Linestage LS2 1,599 “preamp * 4L,1T » 48,7,37cm  Hand tuned LS1 o o - o B

" LFD Powerstage PA2 1,599 poweramp  75W ¢ 48,7,33cm © Hand tuned PA1l S S— o

Marantz MA-22 1,600 power amp * 50W * 23,9,22cm * Audiophile monoblock X2 o

Arion Talos Phono Mk Il 1,650 integrated * 10W * MM,3L,1T « Triode Class A phono amp N I
Michi RHB-10 16§0 power amp * 200W * 47,19,37cm - o - R o S

Art Audio Concerto 1,669 * 50W « 2x mono triod e[gen tode = o B B

Counterpoint SA-2000E 1,695 preamp » 4L,2T » 49,12,33cm - o S _ o
Sonic Frontiers SFS-40 1,695 power amp  40W + 40,18,32cm  Stereo tube power amp

_Classe Audio Audio 4L 1,697 preamp * 5L,1T * 48,9,34cm * Remote option R - N S

Copland CTA-401 1,699 integrated ¢ 30W MM ,3L,1T » 43,18,38cm « Tube push/pull ultra-linear

Credo PMP154 15699 power amp ¢ 150W ¢ 44,16,31cm - I _

CredoPMP303 1,699 power amp * 30W * Class A power amp o

YBA 2 Pre 1,699 56 preamp » MM,3L,1T « 43,9,33cm * Superbly finished, good space and transparency. Needs transformer for MC cartridges (tested with £2150 2 Pwr). REC'D

Classe Audio Audio 4 1,735 preamp  MM/MC,AL,1T  48,9,34cm * Remote option o - - e
Audio InnovFirst Audio 1,749 power amp © 7.5W * 41,15 34cm o — - . e
DNM PAL 1,750 power amp  45W » 27,13,18cm e Triwire output

'LFD Linestage LS2P 1@ preamp © MM/MC,AL,IT » 48,7,37cm < As LS2 with phono stage R S
Unison Res Mystery One 1,750 preamp © 4L,1T * For Smart 845
Bryston 4B-NRB 1,756 power amp » AV * 300W * 48,13,39cm * Bridgable, bal & unbalanced -
Electrocomp’t EC-4 SF L 1,790 preamp * 5L,2T » 48,9,23cm « XLR in/out, black stone facia
Sonic Frontiers SFC-1 1,795 126 integrated » 50W  4L,2T * 45,19,43cm * Smooth, sophisticated Canadian valve amp with a decent direct input and more features than average.

Sonic Frontiers SFL-1Sig 1,795  preamp * 4L,2T * 4512,28cm  Tube/FET hybrid line stage

Thule PA200 1,798 power amp * 200W e« High power balanced design - o S -~ R
Audio InnovSer 1000 1,799 power amp ¢ 50W e 41,15,34cm  Monoblocks o o

Tesserac TAHA 1,800 preamp * MC, ¢ hdph — S

Bryston 7B-NRB 1,815 power amp * AV * 500W * 48,13,39cm © Single monoblock - R - S R—

Audio Research [S-3 1,845 preamp » 50,17 » 48,14,26cm 1 direct input S o S o -

Arion Tycho Pwr Mk Il 1,850 power amp * 50W ¢ Pure Class A -

‘Bryston THX4B 1,858 poweramp * A/V  300W * 48,13,39cm * 2 channels, THX approved R S
Linn Klout 1,895 power amp * 80W  32,8,33cm e Stereo, tri-wire connectors o R B - =

‘Musical Fidelity F15 1,899 poweramp * 100W * 49,19,38cm * Bal/unbalanced in/hybrid n o - -
Naim Super-Cap 1,909  43,76,30cm * Power supply
‘Bryston THX7B 1,917 power amp * AV  500W * 48,13,39cm * 1 channel, THX approved

Woodside SC26 Phono 1,931 100 preamp « MM/MC,3L,2T « Synerch with STA35, with a cool, controlled sound, good focus and transparency (tested with STA35).
Concordant Exquisite 1,950  preamp * 5L « 10 tubes, 2 line out, ext PSU o . B
Lumley Reference ST70 1,950 power amp « 70W  36,46,18cm * Switchable triode/pentode

Electrocompaniet EC-3MC 1,953 preamp * MC,4L,2T « 48,9,23cm * XLR infout, adj MC input - o
Michell Alecto Mono 1,989 power amp ¢ 100W * 32,20,36cm . e S

Adyton CHORUS 1,995  preamp ¢ MC 44@125cm « RIM phonostage

Counterpoint NPS-100E 1,995 power amp ¢ 100W B —

Dynavector L100 1,995 preamp * 3L,2T * 44,6 24cm © Line preamp o . R I
Monrio HP1 1,995 power amp * 135W » 43,11,43cm » Dual mono, high current )

Unison Res Phono One 1,995  preamp * MM,MC  For Mystery/Perf/Absolute - o -

~Naim NAC82 1,997 preamp * 6 (Lor T) » rem * 43,76,30cm S . -
Arion Tycho Int Mk Il 1,999  integrated * 50W * 4L,1T * Pure Class Aintegrated S .

Copland CTA-504 1,999 power amp * 50W « 43,18,38cm * Switchable tetrode/triode - .

LFD Linestage LSB 1,999 preamp  4L,1T  48,7,37cm © Balanced LS2 e I

LFD Powerstage PAZM 1,999 power amp * 90W o 30737cm  Mono PA2 S ) - N -

Art Audio Conductor Export 2,000 preamp © 61,27 « hdph * rem e Separate PSU, mono - o .

“Thorens TRA3000 2,000  poweramp * 90W o 8 EL34 tubes . B — . I
Thorens TRA3000 2,000  poweramp * 90W e Valve - B —— = = -
XTC POW-1 2,000 power amp * AV * 175W 4 channel multi-purpose amp o —

Electrocomp’t AW100DMB 2,080 power amp ¢ 100W e« 48,13,36cm e High current (80A) o

“Mclntosh C38 2,095 preamp ® MM, 5L,3T * hdph * rem ¢ Multi-room, balancedout R ~ S S
Copland CTA-505 2,099 power amp ® 67W 43,18,38cm e Switchable tetrode/triode o - -

_Mcintosh C22 2,099 preamp © 8L  hdph  rem e« Retro style valve pre o

YBA2 Power 2 150 56 power amp « 70W * 43,9,33cm * Superbly finished, but with slightly softened bass (tested with £1699 2 Pre). - REC'D
_Credo PMP102 2,181 power amp * 100W e 44,21,31cm  Class A power amp S — ) -
_Electrocompaniet EC1-1 2,188 integrated ® 100W  5L,2T « 45,13,36cm « High current (80A) o

Bryston 88-NRB 2,195  poweramp ¢ ANV * 150W * 48,1339cm * 4 channels, bridgeable

Counterpoint SA-3000E 2,195 preamp * MM/MCAL,2T » 49,12,33cm « Separate PSU S - o e —
Dynavector HX75 - 2,195 power amp * 75W * 22,13,37cm  High current design - I — I
Meracus PRETARE 2,195 preamp © MM/MC,3L,1T « rem e 42,12,44cm « Dual mono, case colour opt /
Exposure IV 2,199 power amp * 80W « 48,13,35cm  Fully regulated o
Shearne Phase 1 Pwr Ref 2,199 power amp * 100W * 43,14,36cm * Owners of old non-ref model can have their amps upgraded . S
Graaf 5050 2,200 power amp ¢ 50W « 41,20,33cm o o e —

Meracus TENTARE 2,245  power amp © 75W e 42,12 44cm e Dual mono

Mcintosh MC7108 2249 poweramp * AV * 40W » 45,16,51cm * 8 channel (5-way) 8x45 watts

Audio Research LS-3b 2,250 preamp © 5L,1T « 48,14 26cm o 1directinput o o
Conrad-Johnson PV-12L 2,250 preamp * 5L  Line version of PV-12 B - S o o
Roksan ROK-L1.5 2,250 preamp e 4L,1T  43,8,33cm o
Electrocomp't EC-3MC SF 2, 270 preamp * MC,AL,2T » 48,9,23cm * XLR in/out, black stone facia S -
_PS Audio 200 Delta 2,279 power amp * 200W e 42,15,45cm o

Electrocomp’t AW100DMB 2,280 power amp  100W ¢ 48 13, 36cm « High current, blk stone facia

Mclntosh MC7150 2,295 power amp * 150W

_Classe Audio Audio 10 2,299 power amp * 125W  48,17,42cm  Single ended, bal bridgable o -

Matisse Fantasy 2,300 preamp * AV * 6L,2T « Line stage

Classe Audio Audio 5L Il 2,395 preamp © 5L,1T * 48,15,43cm * Remote option o o o -
Bryston THX8B 2,400 power amp * AV * 150W « 48,13,39cm © 4 channels, THX aJJproved o - o

_Marantz MA-24 2,400 ‘power amp * 30W * 21,17,36cm © Class-A monoblock x2

Electrocomp’t EC1-1 SF 2,460 integrated * 100W o 5LLZL e 45,13,36cm  High current, blk stone facia ) B _ .
PS Audio 200b Delta 2,490 power amp © 200W © 42,15 45cm - - .

Adyton TEMPER 2,495 preamp * MC,2L « 44,3, 250m « Phono & line source preamp o o - B - S
Counterpoint Solid 26 2,495 power amp © 200W © 49,17 49cm  Hybrid — o .
Art Audio Tempo 2,499  power amp ¢ 30W ¢ 2x mono Class A triode

ATC SCA2 2499 preamp * 6L,2T » rem * 44,36,10cm * Balanced & unbalanced in/out ’ B - - R

_Audio InnovSer 1000SE 2,499 power amp  50W « 41,15,34cm o Silver circuit board B -
Gamma Acoustics Rhythm2,499 integrated » 22W » MM,3L * 38,30,21cm * Single ended | phono integrated

Credo PMP252 2,509 poweramp  250W e 44,21,31cm = .
_Adyton OPERA 2,595 integrated * 50W « MM/MC,3L,2T « 21,33,13cm  Optional phono ) o o
Meracus ONESTA 2,595 integrated  75W * MM/MC,3L,1T « rem e 42,1244cm < Dual mono, case colour opt DT
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AMPLIFIERS £2,599 - £5,690:

Propuct £ Issue SpeciFicaTions & COMMENTS

EAR 802MC 2,599 63 preamp ¢ MM/MC,2L,2T « Tested with £3499 509 Mk Il - see comments REC'D
Tube Tech Genesis 2,599 power amp * 100W « 35,15,27cm * 2x monoblocks

Audio Research V160 2,645 power amp * 35W < Single ende tube mono

Papworth M100 2,645 power amp ¢ 100W « 25,17,38cm * Tube monoblock

Classe Audio Audio 511 2,657 preamp * MM/MC,4L,1T < 48,15,43cm * Remote option

Mcintosh MC7104 2,729 power amp * AV ¢ 100W « 45,16,51cm « 4 channels

Conrad-Johnson PV-12 2,750 preamp * MC,4L « Tube - -
Meridian 601 2,750 preamp ¢ MM,AL,T « hdph * rem * DSP tone control, MC option

Mcintosh MC150 2,855 power amp * 150W « 45,14 45cm < Blue meters B . - - - -
Jadis JA-30 2,880 60 power amp * 30W * 21,21 46cm * French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange (tested with £5978 JP30). ~ REC'D
Adyton MODUS 2,895 preamp ¢ 4L,2T « 44,5.25¢cm « Line control amp

Audio Research PH-2 2895 preamp * MM/MC « 48,14,26cm  Balanced

Sonic Frontiers SFS-80 2,895 power amp * 80W ¢ 45,22 35cm e Stereo tube power amp - -

PS Audio 250 Delta 2,980 power amp ¢ 250W * 42,15,45cm * Monoblocks

Counterpoint NPS-200E 2,995 power amp * 200W * Rated at 4 Ohms, hybrid

Unison Res Smart 845 2,995 power amp * 24W < Single ended triode monoblocks B
Audio Research LS-211 2,997 preamp * 5L.1T « 48,14,26cm < 1 direct input/hybrid

DNM 3B Twin E 3,050 preamp * MM/MC,4L,1T « 27,13,16cm
Mcintosh C39 3129 preamp * AN« MM, 10L (6 Vid) * hdph  rem  45,17,45cm * Two zone, THX compatable
Mclntosh MC7300 3195 power amp * 300W -

Lumley Reference M120 3.200 power amp * 120W * 29,44,18cm  2xmono, triode/pentode

Mcintosh C40 3.239 preamp * MM, 6L, 3T « hdph * 45,14,45cm * Balanced in/out e
Audio Research D-200 3,248 power amp ¢ 110W « 48,14,31cm « Single ended, balanced )
Audio Research SP9 Il 3,290 preamp * MM/MC,4L,2T « 48,14,26cm < Hybrid pre

Audio InnovSecond Audio 3,299 power amp * 15W * 41,15,34cm * Monoblocks - . . S
Krell KSL-2 3331 preamp * 4L,1T « 48,7,36cm  Opt. MM/MC stage

Audio Research V35 3.355 power amp * 30W * 48,18,37cm * Balanced in, hybrid

Audio Research LS-2b Il 3.398 preamp * 5L,1T « 48,14,26cm « 1 balanced direct input/hybrid
Classe Audio Audio 15 3.399 power amp * 175W « 48,19,42cm « Single ended, bal bridgable

Mclintosh MC7106 3425 power amp * AV ¢ 100W « 4516,51cm  Six x 100w THX amp

Mark Levinson 29 3,450 power amp ¢ 50W

Grant G350A 3,455 power amp ¢ 350W S
Classe Audio Audio 6L I 3.469 preamp * 5L,1T « 48,15,43cm * Remote option, sep PSU

Adyton CORDIS 16 3.495 power amp ¢ 120W « 459,35cm « Stereo power amp

EAR 509 Mk Il 3,499 63 power amp * 100W * 36,20,25¢cm ¢ Combining sonic strengths of transistors and valves, this amp warrants attention (tested with £2599 802). REC'D

Conrad-Johnson Prem 11A 3,500 power amp ¢ 70W * Baby Premier 8

Matisse Reference 3.500 preamp ¢ ANV ¢ MM/MC,5L,2T o

Art Audio Maestro 3.524 power amp * 100W = 2x mono triode/pentode

Counterpoint SA4 3,575 power amp ¢ 140W  Hybrid

Mcintosh MC275 3.595 power amp ¢ 75W e Classic valve amp

DNM 3B Primus E 3,630 preamp * MM/MC,4L,1T * 27,13,16cm

KAL Empress 3.660 preamp * MM//MC,2L,1T * hdph * Tube

Krell KSA-50s 3,690 141 power amp « 50W < 48,22,40cm  Sustained Plateau Bias -
Mcintosh MA6800 3.735 integrated « 150W * hdph « rem  45,18,51cm * Blue meters

YBA 1 Pre 3,750 62 preamp * MC,AL,1T « 43,9,33cm * Tested with £4250 1 Pwr - see below for comments. N REC'D

Grant G200AMS 3,760 power amp * 200W * Monoblocks

Mcintosh MC300 3,765 power amp * 300W « 45,16,46cm < Bridgable to 600w, blue meters

Jadis DEFY-P60 3774 preamp * MM/MC,4L,1T = 43,17,30cm  Tube

Sonic Frontiers SFL-2 3.795 preamp * 41,27 « 45,12,33cm < Tube, dual mono, balanced

Classe Audio Audio 611 3,817 preamp « MM/MC,4L,1T « 48,15,43cm * Remote option, separate PSU

Papworth M200 3.825 power amp ¢ 200W ¢ 46,20,31cm * Tube monoblock

Conrad-Johnson Prem 10 3,900 preamp * 5L < Line version of Premier 78

Electrocomp't AW2500MB 3.983 power amp * 250W « 48,22 45cm < High current (100A) -
_Alchemist Alchemist Stereo3,995 power amp * 200W e 47,18,52cm < Alloy/gold finish

Counterpoint SA-5000E
Counterpoint SA-9
_Dynavector HX1.2

Mark Levinson 38
Gamma Acs Space Ref

3,995 preamp * MM/MC,4L,2T * 49,12,27cm  Separate PSU
3995 preamp * MM/MC < 49,12,37cm « Phono stepup

3.995 power amp * 130W « 44,13,37cm < High current capability
3.995 preamp * 6L,2T * rem * Fully remote, balanced

3999 power amp © 18W « 3L « 4322 31cm  Line integrated

Gamma Acoustics Era Ref 3,999
Musical Fidelity F18 3,999

Tube Tech Synergy 1 3,999

preamp * MM,3L * 44,17,30cm « Single ended Triode
power amp * 220W « 49,19,67cm  Bal/unbalanced in/hybrid
integrated * 150W « 5L,1T, * rem * 47,18,47cm * Bias monitor, soft-start

power amp + 85W < 43,14,33cm  Well finished pre/power amp with front rank imaging and transparency (tested with £3750 1 Pre).

Exposure XVI 4,000 power amp * 125W = 48,13,35¢cm « Pair of regulated monoblocks
Counterpoint Nat Progress 4,125 power amp * 150W e Mono, hybrid

Krell KRC-2 4,190 141 preamp * 6L,1T * rem « 48,7,36cm « Opt MM/MC stage
Electrocomp’t AW250DMB 4,195 power amp ¢ 250W * 48,4522cm < High current stereo, blk stone
DNM PA2BE 4,250 poweramp * 90W ¢ 27,13,18cm  Triwire output

YBA 1 Power 4,250 62

KAL Emperor 4375 power amp ¢ 9W < Single ended tube Class A

Counterpoint NPS-400E 4,395
Audio Research V70 4,480
Mark Levinson 331 4,495
LFD Disc Preamp 4,499
RoksanR O0K-M1.5 4,500
Unison Res Performance 1 4,500
Classe Audio Audio 25 4,639
Electrocomp’t AW180MB 4,673

power amp « 400W « Rated at 4 Ohms, hybrid

power amp * 60W « 48,18,40cm < Balanced in, hybrid

power amp * 100W < High current

preamp * MC * 30,5.36cm « Battery powered

power amp ¢ 160W « 48,11,34  Pair of monoblocks

integrated * 25W « 4L,1T « Single-ended triode

power amp * 250W < 48,20,53cm * Single ended, balance bridga
power amp * 180W « 28,29,48cm < High current, price per pair

EAR 519 4,699 power amp * 100W * 43,14,20cm * Valve monoblock x1
Jadis JPL 4,720 preamp * 5L,1T « 43,17,30cm * Tube
DNM 3B Six E 4,780 preamp * MM/MC,4L,1T « 27,13,16cm

Audio Research D-300 4,800
Electrocomp’t AWI180MB 4,900

power amp * 160W « 48,18,33cm * Single ended, balanced
power amp ¢ 180W « 28,29,48cm < Black stone, price per pair

Jadis JA-80 4,956 power amp * 60W ¢ 23,26,58cm  Tube, 1x monoblock

Alchemist Control 4,995 preamp * 10L,2T  rem 47,18 41cm < Dual mono, alloy/gold finish
Jadis JPP-200 4,998 preamp © 4,17

Naim NAC52 5,006 preamp © 6 (see note) * rem ¢ 43,76,30cm * Optional phono board
DNM PAZBS 5.250 power amp * 90W « 27,13,18cm  Triwire output

Jadis DEFY-7 5.290 power amp ¢ 100W « 49,23,63cm © Tube

Tesserac TAP-A 5300 preamp * MM.3L,2T

Mcintosh MC2600 5.395 power amp * 600W

Mark Levinson 27.5 5,399
Sonic Frontiers SFS-160 5.495
CAT SLI Sig line 5,500
DNM PA2BS-1 5,650
Audio Research LS-511 5,690
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power amp ¢ 100W

power amp ¢ 160W © 45,22 35cm © Twin tube monoblocks
preamp < 3L,1T « 31,48 14cm © 2 outputs, valve

power amp * 90W « 27,13,18cm  Triwire output

preamp * 5L,1T  48,14,30cm  Full balanced in/out
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AMPLIFIERS £5,843+, CABLES £1 - £37

Propuct

Krell KSA-100s 5,843
Jadis JP-30MC 5978 6
Audio Research VT130 5,994
CAT SL1 Sig phono 6,000
Mclntosh MC500 6,265
Mark Levinson 332~ 6,495
Mark Levinson 385 6,495
Audio Research D-400Il 6,600

Conrad-Johnson Ev20 SP 6 700

Krell KRCs 6,949
EAR 549 6,999
EAR G88 6,999

Conrad-Johnson Prem 12 7,000

Conrad-Johnson Prem 7B 11,000Col preamp * MC,AL « The 7 is designed without compromise, and is clearly one of the finest (valve) preamplifiers money can buy.

0

ables are not accessories, but

£ Issue SPECIFICATIONS & COMMENTS

power amp ¢ 100W « 48,22,50cm e Sustained Plateau Bia

preamp * MM/MC,4L,1T « French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange. (tested with JA30).
power amp * 65W e Stereo tube, balanced

preamp  MM,2L » 31,48,14cm * 2 outputs, valve

power amp * 500W e 45,27, 51cm * Blue meters

power amp * 200W e High current

_preamp © 6L,2T * rem * Special Edition, balanced

power amp * 200W « 48,23 33cm * Single ended, balanced
preamp * MC,AL  Poor mgnﬁs Premier 7B

_preamp © 6L,1T  rem * 48,7,36cm  Opt MM/MC stage
power amp * 200W * 43,27,22cm * Valve monoblock x1
preamp * MM/MC,3L,2T e Valve

power amp * 140W « Monoblock pair

REC'D

REC'D

B Symmetrical indicates where a twisted pair of conductors
are used. Coaxial means that there is a central ‘hot

‘ an integral part of a system.

Inevitably some cables are
greater than others. The best cable for your system will only
be found through trial and error, but by combining our
Recommendations with those of a dealer, you will end up
with something suitable. Generally speaking, budget to
spend about ten per cent of the total system cost on cables.
M Analogue interconnects are the leads that connect source
components to amplifiers and pre to power amps. The
cables in this section are priced for a one metre terminated
pair, which should be adequate for most applications.

conductor and a shield that carries the negative signal.
Stranded cables have multiple strands and solid core uses
individually insulated strand(s).

B Digital interconnects connect CD transports to DACs, and
are traditionally coaxial with a 75 Ohm impedance. They
come in optical and electrical varieties, the former being
made of plastic or glass. The prices shown are for a
terminated linear metre.

B Speaker cables are used between the amplifier and
speaker. Our prices are per unterminated metre.

loudspeaker; interconnect;
digital, electrical; digital, optical ..............these are the different

types of cable

this information is followed by. .
for loudspeaker cables ............construction type, materials used,
capacitance (high, med. or low)
construction type and topology,
materials used
............... type of cable (elec. or optical),
materials used, impedance in Ohms

for analogue interconnects...........

for digital interconnects

Propuct £ Issue SPECIFICATIONS & COMMENTS

QED 42 Strand 1 “Loudspeaker cable  stranded ¢ med © low * copper * PVC outer, figure-of-8

Tech + Link OFC79 1 loudspeaker cable * stranded * low * copper

Tech + Link OFC42 1 _loudspeaker cable © stranded * low * copper * ie 49p/mtr

_Cable Talk Flat One 2 speaker cable * stranded 6N copper © low intrusion budget cable -

Cable Talk Theatre 2 2 speaker cable « stranded * copper © entry level for AV purposes

Ixos 603 2 133 Loudspeaker cable « stranded * copper B'BUY
QED Fl-4 Y ~ Loudspeaker cable * stranded * med * low * copper * Flat construction, poly outer

QED 79 Strand 2 Loudspeaker cable  stranded * low * low * copper ® PVC outer, fig-of-8

Cable Talk Talk 3 3 133 speaker cable  stranded ¢ 6N copper * budget hi-fi cable B'BUY
Ixos 601 3 Loudspeaker cable * stranded * OFC * 6 core

QED RI-4 3y Loudspeaker cable * stranded * med  low * copper * 4-core, round construction

QED Qudos 3 145 Loudspeaker cable * stranded * low * low « OFHC copper * Polyethylene cover B'BUY
Cable Talk Overture 2 4 6N speaker cable * stranded * copper * Scaled down Concert series

Heybrook Heywire 4 109 Loudspeaker cable * solid core * copper  This well-meaning facsimile of earlier ribbon cables ends up sounding lumpy and uneven.

Cable Talk Talk 3 Biwire 5 speaker cable * 6N copper ¢ 4 conductors, 6N

Cable Talk Talk 4 5 _speaker cable © stranded * 6N copper * Uprated version of Talk 3

Ixos 604 5 _Loudspeaker cable  stranded e copper * Bi-wire

Ixos 602 5 Loudspeaker cable  stranded ¢ OFC * 12 core

Nordost 2-Flat 5 Loudspeaker cable * solid core * copper © Flat construction

QED Qudos Profile 8 5 Loudspeaker cable * stranded * OFHC e Flat 8-core OFHC poly

Cable Talk Concert 2.1 7 speaker cable * stranded e copper * Signal Return Flow System

Chord Rumour 8 loudspeaker cable * stranded * low silver/copper * PTFE dielectric

Cable Talk Talk 4 Biwire 9 speaker cable * stranded ¢ 6N copper * Uprated Talk 3, 4 conductor

Chord Flatline Gold 9 Loudspeaker cable * stranded * solid core * low * copper REC'D
Mission Quartet 9 133 Loudspeaker cable * solid core * copper * 4-conductor OFC solid core

Nordost Flatline Gold 9 Loudspeaker cable * solid core * copper * flat construction

Sonic Link First Mains 10 ~Mains cable * stranded * 12A e silver plated copper ® PTFE insulated

Arion LS0.5 12 Loudspeaker cable * stranded e silver ¢ Priced per meter

_Cable Talk Concert 2.1 BW 14 speaker cable * stranded * copper * 4 conductor version of Concert

‘Chord Flatline Twin 16 Loudspeaker cable * stranded * solid core * low * copper

Nordost Super Flat Biwire 17 _Loudspeaker cable * solid core * copper * flat twin construction

DPA Opti-link 20 108 Digital, optical * plastic * Very similar to Bandridge AL560; sound is lacklustre

Ixos 104 20 131 Interconnect * coaxial * stranded ¢ OFC ¢ 24 karat plugs B'BUY
Ixos 603/10 20 Loudspeaker cable * stranded * copper * Unterminated .
Mission Stranded 20 109 Loudspeaker cable * stranded * copper * This Swedish made cable proved a real fit with our listeners - a slick performer and Best Buy upgrade. ~ B'BUY
QED Digiflex 20 108 Digital, electrical * coaxial * stranded  copper * A top perforance, low-loss 750hm coax with a very open, almost liquid quality. B'BUY
QED P2 Gold 20 Interconnect * Symmetrical « stranded ¢ OFHC copper

Sonic Link Pure Mains 20 Mains cable © stranded ¢ 3A * HPMC e PTFE insulated

QED Incon P2 Screened 23 Interconnect ¢ coaxial * stranded * OFHC copper

Cable Talk Improved 2/CD 25 Interconnect ¢ Symmetrical © coaxial © solid core  copper © Entry level CD etc phono-phono ) -
'DNM MLI25UK .25 Mains cable © solid core * 13A * High purity copper

Ixos 105 25 131 Digital, electrical « 75 Ohms * copper * OFC screen S - REC'D
QED Optiflex 25 Digital, optical * plastic fibre -

QED Incon P1 Screened 26 Interconnect * Symmetrical * coaxial * stranded * OFHC copper * Various lengths available

'DPA Digi-link 28 108 Digital, electrical * coaxial * stranded * 750hms * copper * Can seem slightly impassive but there’s no avoiding its exceptionally detailed sound.  B'BUY
Arion LS1 30 Loudspeaker cable * stranded * silver * Priced per meter

Chord Chrysalis 30 Interconnect © stranded * copper

Nordost Magic 1 30 Interconnect  Symmetrical  stranded © low * copper

Sonic Link Super Mains 30 ~ Mains cable © stranded * 30A e silver plated copper ® PTFC insulated

Sonic Link Light Brown 30 108 Digital, electrical * coaxial * 750hms * PTFE e Deviates from the 75 ohm standard and provides an unbalanced sound.

vdH MV Videolink 75 30 108 Digital, electrical * coaxial * 750hms * copper  An AV-cum-digital cable that nearly beats QED’s Digiflex, but emphasises sibilants. REC'D
Chord Codac 32 108 Digital, electrical * coaxial * stranded ¢ 750hms e copper A connection with a stranded inner core and a sound that lacks integration.

Chord Cobra 32 Interconnect e stranded * copper

QED Qudos Terminated 33 Loudspeaker cable * stranded * low * low * OFHC copper * Various lengths, terminated

DNM TCC75 34 131 Analogue * solid core * medium * low * high purity copper ¢ Non-coaxial B'BUY
Cable Talk Advanced 2 35 Interconnect * Symmetrical  coaxial * solid core * 6N copper * phono-phono, for CD etc

Sonic Link Pink 35 Interconnect * coaxial * stranded * silver plated copper

Kimber Cable PSB D'link 37 108 Digital, electrical ® copper  An analogue interconnect inappropriately pressed into digital service. A visible deterioration in the digital signal results.
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CABLES £40+, CASSETTE DECKS £80 - £170:

Propuct £ ISSUE SPECIFICATIONS & COMMENTS

Ixos103 40 131 Interconnect ¢ coaxial * stranded * OFC  Double shielded, locking plugs S . RECD
Sonic Link AST150 40 Loudspeaker cable  stranded ® low * copper ] o S -
Naim NAC05 44 109 Loudspeaker cable * stranded * copper * Described as a dinosaur of a cable’, this stiff wire rod doesn’t belong outside Naim systems. o
Audioquest F-14 45 109 Loudspeaker cable « solid core * copper * Ideal for laying under c.arpets, F-14 encourages a slightly warm and vibrant sound REC'D
Monster Interlink LS100 45 108 Digital, optical * plastic « Well constructed stepped-index fibre with polished ends and connectors. Lean, fuzzy, engaging performance. REC'D

Monster Datalink100 45 108 Digital, electrical * coaxial » 750hms * copper * A colourful coaxial interconnect with an equally colourful and up-beat sound. Very compatible. ~ REC'D
Sonic Link Red 45 Interconnect  coaxial * stranded « HPMC

DPASInk 47 Interconnect * coaxial * stranded  low © silver * phono terminated R

Kronos Konnekt 3 49 Interconnect © coaxial * stranded * copper . e
Arion LS-2 50 Loudspeaker cable * stranded e silver * Biwire, priced per meter S B B

_Audioquest Video Z 50 108 Digital, electrical  coaxial * stranded * 750hms * copper  The very best available, with an expressive sound, but generously priced. ~ B'BUY
Cable Talk Monitor2 50 Inteconnect * 6N copper * Signal Return Flow System — il .
Cable Talk Improved 2/T1 50 Interconnect ¢ Symmetrical * coaxial * solid core * copper * Phono-phono for tape S REC'D
Chord Prodac 50 131 Digital, electrical * 750hms . ~ RECD
Nordost Black Knight 50 Interconnect * Symmetrical * stranded * copper

Sonic Link AST75X2 50  Loudspeaker cable * stranded * copper ® Biwire e

Sonic Link Green 50 131 Digital, electrical  coaxial  750hms ¢ PTFE

Sonic Link Derwent 50 Interconnect ¢ stranded e silver plated copper - o

50 109 Loudspeaker cable  stranded < silver/copper * Despite its evocative title, the Clearwater turns out to be a disappointingly murky sounding cable. o

vdH The Clearwater 50 1
Kimber Cable KC-1 D'link 52 108 Digital, electrical * copper * This cable adopts a woven construction with the addition of a conductive screen. Music lacks detail and spirit.

‘Nordost Blue Heaven 58 Loudspeaker cable * stranded © low * low * silver/copper s -

Kimber Cable Opti-link 59 108 Digital, optical * plastic * Hardly cheap for what appears to be a bog-standard PMNA fibre, yet it sounds a little brighter and livelier than most. REC'D
Ixos 102 60 Interconnect ¢ coaxial * stranded ¢ OFC ¢ Double shielded, locking plugs .

Trichord Pulsewire 75/0 64 digital interconnect « Symmetrical  coaxial * solid core * 75 ohms * silver plated copper * mono .

Cable Talk Studio 2 65 Interconnect » Symmetrical © coaxial * solid core ® 6N copper ¢ Enhanced version of Monitor 2 o
Chord Siren 65 Interconnect e coaxial * stranded e Silver plated copper B -

Chord Chameleon 68 Interconnect  stranded  copper o

Arion SA0.5 75 Interconnect » Symmetrical e stranded * silver

Audioquest Type 4 75 109 Loudspeaker cable  copper ® Four 18-gauge OFHC copper conductors wound in a Litz-type fashion increases capacitance but restrains the cable’s ‘bite’.

Cable Talk Digital 2 75 digital interconnect * Symmetrical  coaxial © solid core * 75/110 ohm * 6N copper ¢ CD drice - DAC cable e

DPA White Slink 75 interconnect © coaxial  stranded e silver plated OFC * polyethylene/PTFE dielectric

Nordost Blue Angel 80 Interconnect ® Symmetrical * stranded * low * copper

Sonic Link AST150X2 80 Loudspeaker cable « stranded * low * copper * Biwure - —— - - = = = -
Cable Talk Professional 2 85 interconnect  Symmetrical * coaxial * solid core * 6N copper ® MGT Multi Ground constructon -_— -

k Violet 85 Interconnect ® Symmetrical * stranded « HPMC S B . = = e
Audioquest Digital PRO 90 108 Digital, electrical  coaxial * stranded * 750hms e silver A silver cable with all the drive of Video Z but lacking its clear cut transparency. )

Sonic Link Grey 90 109 Loudspeaker cable * solid core * silver plated copper ® A spaghetti-thin silver plated cable lacks bass impact and treble ‘air’ S )
Kimber Cable KC-AG D'link95 108 Digital, electrical * silver * An asymmetric cable using silver conductors that deviates from the 750hm standard. Not ideal for digital applications. -

Arion DAC1 99 _Digital, electrical * coaxial * stranded ¢ 750hms * silver S

ChordSolid 99 131 Interconnect * coaxial * solid core * silver/copper B - S S ~__Recp
Kronos Konnekt 2 99 Interconnect © coaxial * solid core * copper . S S -

NordostRed Dawn 99 Loudspeaker cable * stranded  low © low * silver - - -

Audio Note AN-D 100 109 Loudpeaker cable * solid core  copper  Supplied in linear, non-polarised lengths that should be twisted into stereo pairs. Sounds rather grippy and forward.
Audioquest OptilinkZ 100 108 Digital, optical * glass * Good level of midband detail but frequency e tremes lack depth and e tension.

Electrocomp’t EC-K3 Mk 2 100 Mains cable * stranded * 13A * copper * Terminated, woven conductors

Ixos 101 100 Interconnect © coaxial  stranded e silver plated OFC ¢ Double shielded, locking plugs

Sonic Link Blue ~ 115 Interconnect * solid core * HPMC : .
Nordost Blue Heaven 120 Interconnect * Symmetrical * low * copper/silver

Moth Leyline Datalink 140 108 Digital, electrical » coaxial * 750 Ohms * copper * A thin, coaxial version of Leyline Black with a rather hard and unforgiving character. Too expensive.

Sonic Link Care Music 150 133 Loudspeaker cable * stranded * low e silver plated copper -

Trichord Pulsewire 75 150 interconnect » Symmetrical  coaxial * solid core * 75 ohms  silver plated copper * stereo -
Audio Note AN-B 165 109 Loudspeaker cable * solid core * coppe igh capacitance Litz-type cable may act as a taming influence in many systems. REC'D
DNM LBCB500 170 109 Loudspeaker cable * solid core * copper ¢ High impedance Lagjaﬂfugn the treble response, but this was a winner on sound per pound. B'BUY

Audioquest Midnight Hlitz 260 109 Loudspeaker cable  solid core * copper * Similar to Type 4, but with a delicate smoothness.

van den Hul The Magnum 265 109 Loudspeaker cable « stranded * copper/silver * Touted as vdH’s most prestigious twinlead cable, Magnum sounds soft and old fashioned.

DPAISI9 o 275 109 Loudspeaker cable * solid core * silver/copper * Clear, neutral and transparent sound of the older 8S without the clarity of Gortex Black 16. S
~van den Hul The Wind 330 109 Loudspeaker cable * stranded e silver/copper  ‘The Wind’ kicks up a storm with its lush midrange and bone-crunching bass! ~__RECD
Audio Note AN-SP 1,270 133 Loudspeaker cable * silver « Some 15 individually insulated silver strands make up this a civilised and exceptionally detailed sounding cable. REC'D

he compact cassette is still the (Trial and error is one effective technique, but many decks usually with some mechanical compromise.
I world’s most versatile and have manual bias adjustment and some match up to the
ubiquitous music storage tape automatically.) Lab performance and sound quality K
medium. Buffs may wrinkle their noses, but they're happy often go hand in hand, and are frequently somewhat ey
to use cassette decks to make up tapes for the car. dependent upon factory alignment. The mechanical integrity | single, twin type of cassette deck
M There should be no problems in connecting a cassette of the mechanism is another crucial factor. Dolby B, C, HX-Pr0 ..o noise reduction and other circuitry
deck to any normal amplifier, but some care needs to be M Twin decks offer the option to dub tapes and play two 2 head number of heads
taken in choosing the best tapes for a specific machine. cassettes sequentially. Autoreverse is a useful feature, but
Propuct £ IsSUE SPECIFICATIONS & COMMENTS
CASSETTE DECKS
herwood DS1150 80 single * Dolby B, C * 2 head
Goodmans Delta 700W 100 123 twin * Dolby B * 2 head * 36,13,28cm * Compact and ultra-basic twin deck which is rough and bass shy, with a less than stable tape path. -
Sherwood DS1010C 100 single * Dolby B, C  HX Pro 2 head ¢ Mic input } i -
Sherwood DD1030C 100 twin * Dolby B * 2 head
Sony TC-FX211B 100 _single * Dolby B, C * 2 head + 431229cm R
Teac V395CHX 100 single * Dolby B, C * HX Pro * 2 head * 44,13,21cm * Dual capstan, remote contol ... ;
Aiwa AD-F450 120 136 single « Dolby B, C « HX Pro * 2 head * Basic but well designed budget deck, astonishing value; only the poor metering gives the game away. ~ B'BUY
JVC TD-W106BK 120 twin * Dolby B * 2 head * 44,13,24cm * Twin, one recording deck S - -

TSLe[wpod DS3010C 120 117 single » Dolby B, C « HX Pro * 2 head * Good range of facilities, let down by poor transport and iffy electronics. B o -

Teac V-610 ~single * Dolby B, C  HX Pr heac 4,28cm  Logic control, FL display B B N e -

Goodmans GSW650 130 twin * Dolby B * 2 head * 43,12,27cm * Both auto-reverse R

_Sony TC-K215B 130 single  Dolby B, C ® HX Pro ¢ 2 head * 43,12,31cm © Tape calibration S e
Sony TC-K3118B 130 single * Dolby B, C ® HXPro * 2 head * 43,12,31cm  Auto calibration N

_Sony TC-W4458 150 twin * Dolby B, C * HX Pro » 2 head * 43,12,31cm « Full logic control U L
Denon DRM-540 160 146 single « Dolby B, C « HX Pro * 2 head * 44,13,28cm * Exceptionally stable and well focussed sound quality and a bargain price. B'BUY
Yamaha KX-380 169 single ® Dolby B, C ® HX Pro » 2 head * 44,13,29cm * Play Trim, manual bias - S

Aiwa AD-WX727 170 146 twin  Dolby B, C » HX Pro « 2 head * High class twin for those who want bells, whistles - and music. - _ BBUY
JVC TD-W218BK ~ 170 twin * Dolby B, C * HX Pro * 2 head * 44,13,33cm * ‘Compu’ auto tape calibration . B R
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CASSETTE DECKS £170 - £400

Propuct £ Issue SPECIFICATIONS & COMMENTS

JVC TD-X372BK 170 single * Dolby B, C  HX Pro 2 head  44,13,33cm © Entry level single deck o

Kenwood KX-W4070 170 twin * Dolby B, C ® HX Pro * 2 head * 44,14,27cm e Auto bias function - N
_Kenwood KX-3060 170 139 single « HX Pro * 2 head ° 44,12,37cm * Based on CD-53 DAC/filter, but with a more transparent, sober and insightful sound. B'BUY
_Pioneer CT-S330 170 single * Dolby B, C » HX Pro * 2 head * 42,13,28cm * Audio tape setup, FLEX e
~Sony TC-K461S 180 146 smgle Dolby B, C, S « HX Pro » 2 head * 43,13,31cm * Transport is good, and sound quality is fine, though undynamic. Margma | with metals.  REC'D
_Sony TC-K4158 180 136 single * Dolby B, C » HX Pro 3 head * 43,12,31cm * Mainly UK designed with audiophile intent, but spoiled by efratic output, at worst with metal tape.

_Teac R-560 180 Dolby B, C » HX Pro * 2 head * 44,14,28cm * Logic control, FL displa R I

TeacW-760R 180 twin  Dolby B, C * HX Pro ¢ 2 head * 44,14,29cm  R/C logic & FL display [

NAD 602 19 127 smgle * Dolby B C * HXPro * 2 head * Mm@h;wik for the audiophile market. Unfotunately engineering is minimalist too.

Yamaha KX-W282 199 twin © Dolby B, C » 2 head * 44,13,28cm * Twin auto-reverse, one records

Yamaha KX-480 199  single * Dolby B C * HXPro 2 head e 44,13,28cm * Auto-tape tuning, Play Trim o o

Denon DRW-580 200 twin * Dolby B, C ® HX Pro * 2 head * Music search, hi speed dub o o - o
_Dual CC8000 RS 200 twin * Dolby B, C * 2 head » 44,13,25cm * Remote via 9000RS B
GrundigCCF3 200 146 twin * auto reverse * Dolby B, C * HX Pro * 2 head * 44,13, 30cm * Unstable sougdlrLln M[@ t;gnm/t/ve tanspon‘ rt mechanism. 3
Grundig CCF3 200  twin * auto reverse * Dolby B, C « HX Pro * 2 head * 44,13,30cm  Elapsed time, display switch o o o
JIVCTD-R472BK 200 single * Dolby B, C * HX Pro * 2 head * 44,13,33cm -~ - I

_JVC TD-W318BK 200 twin * Dolby B, C ® HX Pro * 2 head * 44, 14 34cm * ‘Silent’ mechanism o -

Kenwood KX-W6070 200 twin * Dolby B, C * HX Pro * 2 head * 44,14,27cm e Auto-bias functon

Luxman K-322 200146 single * Dolby B, C * HX Pro » 2 head * 13,44,18cm  Gives best value results with lower bias tapes, helped by a successful Dolby C installation.

Marantz SD-53 200 146 single * Dolby B, C « HX Pro * 2 head * 43,14,30cm * Modestly equipped player is short-changed by a rough transport, and dull prerecorded quality.

Pioneer CT-W503R 200 twin * auto reverse * Dolby B, C * HX Pro 2 head * 42,13,25cm * Auto NR, FLEX

_Pioneer CT-$430S 200 136 single * Dolby B, C, S * HX Pro « 2 head * 42,13,28cm * Against the odds - a 2-head Dolby S deck that works. Well set up and fully equipped. ~ B'BUY
_Sony TC-WR545B 200 twin » Dolby B, C « HXPro » 2 head * 43,12,29cm o Auto calibration - - o
_Technics RS-TR373 200 twin * auto reverse * Dolby B, C ¢ 2 head 43 14,29cm  Play transport unidirectional o

_Technics RS-BX501 200 DolblB C * HXPro « 2 head  43,13,30cm e Centre tray, ATC - N —
_Denon DRS-640 210 140 single * Dolby B, C « HX Pro * 2 head * 44,13,31cm * Drawer loading deck, w with simple facilities and smoorh,fwglljﬂus!ed sound. B'BUY
JVC TD-V562BK 220 123 single * Dolby B, C « HX Pro * 3 head  44,13,33cm  Ultra-sophisticated transport at a silly price; sound quality is stable but le but slightly opaque. REC'D
Technics RS-TR474 220 twin * auto reverse * Dolby B, C * HX Pro * 2 head * 43,14,29cm < High speed FF/REW -

Aiwa AD-F850 230 single * Dolby B, C * HX Pro 3 head * Super DX head, twin capstan - - o

NAD 613 230 single ¢ Dolby B, C * HX Pro * 2 head * 44,13,29cm e Block repeat, R/C links

Pioneer CT-W603RS 230 twin * auto reverse * Dolby B, C, S * HX Pro * 2 head * 42,13,25cm * Auto tape setup, FLEX, Dolby S

Kenwood KX-5060S 235 140 single * Dolby B, C, S * HX Pro « 2 head * 44,12,30cm * Wel/ engineered transport and Dolby S star in this refined and detailed design. REC'D
_Yamaha KX-W482 249 twin * Dolby B, C  HX Pro » 2 head * 44,13,28cm * Twin recording auto-reverse

Yamaha KX-580 249 146 single * Dolby B, C,S * HX Pro * 2 head 7&,13 28cm * Stable and clean, if bright. Play Trim helps wake up recalcritrant recordings. B'BUY
JVC TD-W718BK 250 twin * Dolby B, C HX Pro » 2 head  44,14,34cm * Tape calibration, stabiliser - R
Marantz SD-535 250 twin * Dolby B, C * HX Pro « 2 head * 43,14,32cm * Synchro record R L
Onkyo TA-RW313 250 twin  Dolby B, C * HX Pro « 2 head * 46,12,31cm o —_ R — —
~Sony TC-WR645S 250 twin * Dolby B, C, S * HX Pro * 2 head * 43 12,31cm * UK optimised sound o - - B

~Sony TC-K511S 250 single * Dolby B, C, S * HX Pro * 3 head * 43,12,31cm * UK optimised sound o
Teac V-1030 250 105 single  Dolby B, C « HX Pro * 3 head * 44,15,29cm < Optional remote control REC'D
Technics RS-BX601 250 146 Dolby B, C » HX Pro 3 head * 43,13,29cm * Remarkably fast cassette wind means it will suit those with large collections. Good all-round sound. REC'D
Denon DRW-760 260 twin  Dolby B, C * HX Pro * 2 head * 44,13,28cm o : -
DenonDRM-740 270 136 single * Dolby B, C * HX Pro 3 head  44,13,28cm * Breathed-on DRM-710, with gw)geﬂal treatment offers good, if somewhat detached sonics.

JVC TD-V662BK 270 146 single * Dolby B C « HXPro « 3 head » 44 13 33cm © Assured, clean and agile sounding recorder, if not quite the most refined in its class. B'BUY
‘Marantz SD-63 270 _single  Dolby B, C HX Pro * 3 head  43,14,30cm * D-bus

_NAD 614 270 single * Dolby B, C * HX Pro * 2 head  44,13,32cm  Play Trim, _CAR compression . o
_Harman-Kardon TD420 280 single * Dolby B, C ® HX Pro * 2 head 45 1334cme3motors -

Kenwood KX-W8070S 280 twin * Dolby B, C, S * HXPro « 2 head ¢ 44,14,27cm * Auto bias function, power load

Technics RS-TR575 280 twin * auto reverse * Dolby B, C * HX Pro 2 head * 43,14,29cm e Optical qmck reverse - o
Aiwa AD-$950 300 140 single  Dolby B, C, S « HX Pro * 3 head * High-value, high-spec package is both well set up and musically well sorted. B'BUY
Pioneer CT-W803RS 300 twin « auto reverse  Dolby B, C, S * HXPro » 2 head * 42,13,25cm  Twin record, mic i/p

Pioneer CT-S630S 300 140 single * Dolby B, C, S * HX Pro * 3 head  42,13,38cm * 3 heads and Dolby S feature in an excellent deck that is underbiased with Type IV tapes.  REC'D
_Sony TC-K611S 300 127 single * Dolby B, C, S * HX Pro « 3 head * 43,12,30cm * Good Dolby S deck - slightly let down by lack of attention to detail. ~_ RECD
_Technics RS-BX701 300 136 Dolby B, C « HX Pro * 3 head * 43,13,30cm * Costly, but well built, this decks is a pleasure to operate and listen to. o _REC'D
‘Denon DRS-810 310 127 single * Dolby B, C * HX Pro * 3 head * 44,13,32cm * Drawer loading deck, carefully designed yet lacking in subtelty on audition. S
_NAD 616 320 twin * Dolby B, C « HX Pro » 2 head * 44, 13 29cm * Twin auto-reverse, R/C link } o N
Kenwood KX-7060S 1329 146 single + HX Pro * 3 head « 44,13, Qﬂimfg Although slightly dull sounding with prerecorded tapes, this is a well equipped and fine sounding deck. ~ REC'D
_Harman-Kardon TD450 350 single  Dolby B, C ® HX Pro * 3 head * 45,11,35cm e 3 head version of TD420 ) I o
Onkyo KR-609 - 350 Dolby B, C * HX Pro * 2head * 28,12,31cm * Mini component B o B
_Onkyo TA250 350  single * Dolby B, C * HX Pro * 3 head * 46, 123lem N - o o
Technics RS-BX747 350  single * Dolby B, C * HX Pro * 3 head * 43,13,30cm  Fine bias adj, THC lo-red base o I

Onkyo K-W606 - 370 twin * auto reverse * Dolby B, C  HX Pro * 2 head  28,12,32cm * Mini component B o R S
Pioneer CT-M601R 380 Dolby B, C * HX Pro 2 head * 42,14,38cm © Six tape record/play, r/cntrl o

_Luxman K-373 - 400 single * Dolby B, C * HX Pro * 3 head * 13,44,35cm  System bus, mic inputs S

Marantz CP-230 400 single * Dolby B 2 head * DC portable, semi-pro B - - I
“Marantz SD-635 400 twin  Dolby B, C * HX Pro * 2 head * 43,9,32cm ¢ Drawer loading -

Tel: 0181 348 5676 (2.00-7.00 pm)
Fax: 0181 341 9368

Esoteric High Fidelity CABLES

Dealers in: Absolute, Audio Note, Audioquest, Deltec, < lectrocompaniet, Harmonix, Kimber, Mandrake,

.the RIGHT cables
. In YOUR system
. for YOUR ears

. in YOUR home

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others.

Contact us by phone, fax, or letterand we’ll do
our best to help you achieve your goal.

(Auditions may be subject to a handling charge)
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CASSETTE DECKS £400+, CD PLAYERS £80 - £240:

Proouct £ Issue SPECIFICATIONS & COMMENTS

Technics RS-TR979 400 twin e auto reverse * Dolby B, C » HX Pro 2 head * 43,13,28cm  Both decks record, quick rev

Onkyo K-611 430 146 Dolby B, C * HX Pro * 3 head * 28,12,32cm * Cute drawer loading mini-size component with 3-heads and dual capstan transport. ~ RECD_
Harman-KardonTD470 450 single * Dolby B, C, S * HXPro « 3 head * 45,11,35cm * Dolby S version of TD450 = o5
Marantz DC-1010 450 single * Dolby B, C ® HX Pro * 2 head * 42,8,31cm * Inc CD player module -

Nakamichi DR3 450 123 single * Dolby B, C * 2 head * 43,10,32cm * Refined, exquisitely detailed and solid sounding ‘budget’ Nakamichi 2-header. _ RECD
Teac W-6000R 450 twin * Dolby & C « HX Pro » 2 head * 44,15,33cm e Pitch control, remote . S
Marantz CP-430 500 single * Dolby B * 3 head * Portable, dbx NR, anti-roll

Pioneer CT-S830S 500 146 single * Dolby B, C, S * HX Pro « 3 head « 42,14,38cm * High class mechanism, if lacking in battleship externals, and superb sound. _REC'D
Yamaha KX-W952 599 twin * Dolbyd, C * HX Pro * 2 head * 44,16,37cm * Twin record, g} remote

Teac V-8030S 650 single * Dolby B, C, S * HX Pro * 3 head e 43,15,35¢cm e Quartz locked, dual capstan

Nakamichi DR2 700 127 single « Dolby B, C « 3 head * 43,10,32cm * Accomplished design with simple features (manual tape select!) but superb sound and serviceability. B'BUY
Arcam Delta 100 899 111 single * Dolby B, C, S * 3 head * 43,12,34cm  Superb transport and a ripe, spacious sound. Dolby S is more successful than some. REC'D
Pioneer CT-95 1,000 single * Dolby B, C, S * HX Pro « 3 head * 44,15,38cm e Copper plated chassis S -

_Nakamichi Dragon 2,350 single * Dolby B, C * 3 head * 45,14,30cm Auto azimuth correct - N S

CD Players, Transports & DACs

ow established as the prime players can be upgraded by adding an outboard DAC box, expensive players are usually two-box affairs.
audio source, the CD player (see below). To do this the player needs a digital output B The first thing listed for a DAC is the type of convertor
continues to evolve. of either electrical or optical persuasion; sonically the chip employed. However, in much the same way that
Manufacturers have accepted that ‘Perfect Sound former is preferable. an amp's output is not indicative of its sound quality,
Forever’ (an early Philips slogan) was a trifle optimistic. the DAC chip is only one factor in a CD player's sound.
Now the medium is being slowly transformed into Transports & DACs
something worthy of the audiophile’s enthusiasm. A CD player can be split into two basic components: the Key
M All CD players offer a basic selection of facilities, and disc drive or transport, and a device which tums the multibit. 1-bit DAC type
some can keep you entertained for hours as you digital bitstream coming off the disc into an analogue I o
programme in disc names and track orders. All but the  audio signal. This is called a digital to analogue convertor, | S1ECtrICal/OPtCal OUt ... digital OUtpUHS)
excessively inexpensive feature remote control. Most CD  or DAC. Although most players are contained in a single rem remote control
Propuct £ Issue SPECIFICATIONS & COMMENTS
CD PLAYERS
Eclipse CD101a 80 144 multibit  rem * 36829cm o S S
Eclipse CD420 100 multibit * rem * 42829cm S e
Philips CD163 100 multibit * 36,29,8cm * Midi size
Pioneer PD-77 100 1 bit « electrical out * optical out * rem * 44,13,33cm « Satin gold finish
Goodmans Delta 700 110 128 multibit * rem < A 16-bit alternative to the CDE50/I that furnishes a colourful and animated sound. REC'D
Goodmans GCD360R 120 multibit eeem o S
JVCXL-VI84BK 120 1 bit « 44,11,28cm - - S o
_Philips CD711 120 multibit * 44,26,9cm * With Bitcheck - S
Philips CD721 130 multibit » rem  44,30,11cm  With Bitstream D/A conversion - o
Sherwood CD3020R 130 119 bitstream « Although this budget wonder has little respect for musical convention, what emerges is still remarkably entertaining. B'BUY
_Sony CDP-M302 130 1 bit » rem * 36,10,33cm * Midi-size, full remote control o ) L
Technics SL-PG370 130 “mash * 43,92,24cm  Remote control ready - o o
Dual CDI135RC 140 multibit « electrical out * rem * 42,8,28cm Variable headphone output
VCXL-V284BK 140 147 1bit  rem * 44,11,28cm * Featuring a new set of bitstream innards, this flexible player also boasts a refined, if occasionally unpredictable sound. REC'D
Pioneer PD-103 140 1 bit » 42,11,28cm e Display off o S
Teac CD-P1100 140 multibit « rem * 44,9,28cm * Headphone jack - R B
Aiwa XC-300 150 1 bit « optical out * rem o S
Cambridge Audio CD4 150 147 electrical out * rem * 43,9,29cm  Basic appearance and sluggish track access/track search belies its up and at ‘em sound quallty REC'D
Denon DCD-315 150 bitstream  rem e 44,11, 28cm . R
Dual CD1150RC 150 multibit  electrical out * rem © Vangﬂe headphone output
‘Sony CDP-312 150 139 1bit * rem * 43,10,29cm * Something of a rough diamond, offering a raft of features and good build but a decidedly Technicolor sound
Teac CD-P3200 150 147 multibit » rem  44,12,28cm * A pr/m/t/ve looking CD player, housing primitive 16-bit electronics which deliver an equally primitive and uninspiring sound.
Technics SL-PG470AK 150  mash « optical out * rem * 43,96,24cm * CD edit . S
Kenwood DP-2060 160 147 1bit » rem * 44,10,26cm A player that bears absolutely no relation to the DP-3060, despite appearances. Sounds vague and thoroughly uninteresting.
Pioneer PD-203 160 1 bit » rem * 42,11,28cm * As 103, variable H/P output — R
Yamaha CDX-480 169 147 bitstream  rem * 44,10,28cm © A d/sysswrgate/y calm sounding player that delivers the musical goods with little or no apparent enthusiasm.
Dual CDIOOORS 170 bitstream  electrical out * Remote control via CR9000RS - — o —
Grundig CDII 170 _ bitstream  electrical out * rem ¢ 44,9,30cm o i o
Philips CD740 170 139 multibit * electrical out * rem * One of several Philips players using hybrid DAC technologies. Still sounds insufferably boring, however.
Technics SL-PG570AK 170 mash * rem e 43103,29cm e Digital servo, THCB base - R
Teac CD-P3450 179 1 bit * optical out * rem * 44,10,25cm « 8x o/sampling tape record edit o . =
Dual CD1180RC 180  bitstream electrical out * rem * 44,9,29cm © Variable headphone output R L e . -
JVC XL-F116BK 180 1 bit » 44,13,40cm * 5-disc carousel : S —
NAD 501 189 139 bitstream A thoroughly typical frills-free player with a slightly too cautious, even restrained musical outlook. I S S
Yamaha CDC-555 199 multibit © rem * 44,11,39cm e Entry level S -
Denon DCD-825 200 137 multibit « electncal out * rem * Despite extensive revisions, this latest player still sounds like a typical 18-bit Denon, which is no bad thing! REC'D
Denon DCD-625 200 147 multibit « electrical out * rem * 44,11,29cm  DCD-615 replacement is generously equipped but lacks sophisticated sound of its forebear.
JVC XL-F216BK 200 1 bit » rem * 44,13,40cm * 5-disc carousel S S o o
‘Kenwood DP-R4070 200 1 bit * rem * 44,12, 34cm  5-disc tray loading
Kenwood DP-3060 200 139 1bit « rem * 44,10,26cm * Based on the same filter/DAC as Marantz’s CD-53, but with a more transparent, sober and highly insightful sound. ~ B'BUY
Luxman D-322 200 147 bitstream * rem e 44,10,28cm * Well bred player sounds smooth and cultured without appearing grey or boring. -
MarantzCD-53 200 139 bitstream < electrical out * rem * 43,9,30cm * Looks idential to CD-63, but internal costs are cut, exposing a slightly ragged performer. ~ REC'D
Onkyo DX-710 200 1 bit * optical out * rem ¢ 46,11,31cm
Pioneer PD-S504 200 147 bitstream e electrical out  rem * 42,11,29cm * More consistent than the old PD-S503 and capable strong atmosphere and ‘occasion’. ___BBUY
Rotel RCD-930AX 200 1 bit * rem * 44,9,29cm ) o N S . B
‘Sanyo CPM2403 200 bitstream * rem * 24 disc ‘intelligent’ changer o
Sherwood CDC5030R 200 132 1bit * rem * 44,10,38cm * This replacement for the 5-disc CDC5010R sounds messy, disjointed and generally unpleasant. A disappointment. S
Sony CDP-561E 200 147 bitstream * optical out » rem  43,11,30cm  Combines plenty of features with an open, transparent and sparkling sound. B'BU
Technics SL-PS670AK 200 mash e optical out ¢ rem * 45,12,29cm  Virtual Battery operation o S
Yamaha CDX-580 229 bitstream e electrical out * rem * 44,10,28cm * UK specified o/p stage . =
~Sony CDP-C325M 230 1bit * rem * 36,10,39cm  Midi size, 5-disc player .
“Sony CDP-C345 230 132 1bit » rem » 43,13,39cm * Sony’s Hybrid Pulse DAC sounds great in the CDP-311 but in this 5 disc carousel it provides a mere skeleton of a performance.
NAD502 239 119 mash + electrical out « rem 44, 108,40cm « Updated 5425 trades spontaneity for precise, but mechanical style. REC'D
“Denon DCD-825 240 multibit  electrical out ® rem ¢ 44,11,28cm * UK design S o
_Onkyo DX-703 240 1 bit * optical out * rem * 46,11,31cm = - S EN———
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CD PLAYERS £249 - £1,300

Propuct £ Issue SPeciFicaTioNs & COMMENTS

_Yamaha CDC-655 249 bitstream  optical out * rem * 44,11,39cm  Tray load multi-player I
Harman-Kardon HD710 250 electrical out * rem ¢ 45,11,33cm

JVC XL-V574BK 250 139 1 bit « optical out * rem * 44,11,28cm

Kenwood DP-M5570 250 1 bit « rem * 44,13,37cm * 6+ 1 disc changer

Kenwood DP-5060 250 1 bit « optical out * rem * 44,12,31cm  D.R.LVE. N -
Marantz CC-45 250  bitstream e optical out * rem e 44,12,40cm © 5d|sc carousel - o - - o -
_NAD 512 250 ~electrical out * rem * 44,9,.26cm * Low output impe e  —— e m— n ™ o -
_Pioneer PD-M603 250 1bit « rem * 42,11,30cm © Sixdisc N
Rotel RCD-940BX 250 137 multibit * rem « 44,10,32cm A sea change in transport and DAC technology lies behind this untidy-sounding and irritating player.

~Sony CDP-761E 250 147 bitstream * optical out * rem * 43,11,40cm * Tarted up CDP-561F with less widgets and a slightly overcooked performance. REC'D
Teac CD-3 250 bits  » electrical out * rem © 45,13,28cm « Central mechanism o
Teac PD-02200 250 multibit « rem * 44,11,38cm * 5-disc carousel e e

_Technics SL-PS770A 250 147 mash « optical out * rem * 43,13,29cm * AA mellow saund/ng player that never quite rouses from its slumber to really tackle the music at hand. .
_Onkyo DX-7210 260 147 bitstream * rem  Well-bred CD player features an unusual digital filter is smooth and cultured without appearing grey or boring. ) REC'D
_Marantz CD-63Mkil 270 151 bitstream < electrical out * optical out * rem * 42,9,30cm * Smooth sounding and highly satisfying player ) o __ B'BUY
Onkyo C-711 290 1bit * optical out * rem * 28,8,30cm * Mini i component R o S

Harman-Kardon HD7325 299 bitstream  electrical out * optical out * rem * 45,10,33cm

_Arcam Alpha One 300 137 delta sigma © electrical out * rem * 43,8,29cm * ﬂre,ﬂfrsj UK-built player under £300 is hampered by a tidy but rather grey and uninspiring sound. -
Denon DCD-1015 300 141 multibit « electrical out * optical out « rem * 44,11,28cm * Execllent, middle range player - fast, fluid and lean o ____REC'D
_Grundig CDC14 300  bitstream electrical out © rem ¢ 44,9,30cm . e B S
Harman-Kardon FL8450 300 bitstream < optical out * rem * 45,10,38cm * 5-disc carousel player - o

Harman-Kardon HD730 300 optical out * rem « 459533m . R

JVC XL-2674BK 300 151 1bit « rem « 44,11,28cm * Even handed, but glosses over the most intimate moments n B ~_RECD
JVC XL-M408BK 300 1 bit « rem « 44,13,32cm e Six disc

Marantz CD-1010 300 1bit « optical out * rem * 42,8,31cm * Slim Series component
Musical Fidelity E60 300 bitstream e electrical out  optical out * rem ¢ 44,10,34cm - I
Nakamichi MB4s 300 132 multibit « rem « 43,9,27cm < Entry level Music-Bank player has plenty of dynamics and detail but little stereo depth. REC'D
Pioneer PD-S703 300 137 1 bit  optical out * rem * 42,13,27cm  Legato Link and bitstream player sounds as manipulative and intriguing as ever. REC'D
Pioneer PD-M703 300 1 bit » rem * 42,13,30cm S|x disc, DSP soundfield cntrl o

Rotel RCD-965BX 300 100 bitstream < electrical out « rem * 44,10,32cm * Exceptionally refined: transparent, exquisitely detailed and powerfully emotive. A landmark.  B'BUY
Marantz CD-1020 334 1bit * optical out * rem * 42,8,31cm < Slim Series, motorised cover o o o
Yamaha CDX-880 339 141 bitstream © electrical out * optical out * rem * 44,10,29cm * UK specified components

AMC CD6 349 124 bitstream < electrical out * optical out * rem * Based on Rotel’s RCD-965BX, but has a raunchier, beefier but less transparent sound. REC'D
Harman-Kardon HD7425 349 141 multibit « electrical out * rem 45 10.33cm

Micromega Minium CD 350 _bitstream o ,el,ect,rical out  rem * 43,27,7cm )

Onkyo DX-7510 350 151 bitstream e electrical out * optical out * rem * 46,11,31cm * Strongly fi d, assertive sound L S
Onkyo DX-750 350 141 bitstream < optical out * rem ¢ 46,11,31cm B ) B'BUY
_Teac CD-5 350 151 bitstream * rem * 48,12,29cm * Bright, breezy and up-beat - but short in the trowser department o I
NAD 514 370 151 bitstream e optical out * rem ¢ 44,108,40cm * Boistrous sound, but undeniably attractive REC'D

Rotel RCD-970BX 375 bitstream e electrical out  rem * 44,8 30cm

Rotel RCD-9658X D 375 141 bitstream < electrical out * rem * 44,10,32cm * Discrete output

Kenwood DP-7060 380 141 1 bit « optical out  rem  44,12,31cm * D.R.|.VE - e . R __REC'D
_Audio Innovations Alto 399 bitstream e electrical out * rem * 43,8,30cm * Dual diff DAC S o

Aura CD100 400 bitstream * electrical out * rem = 43.6.28cm = Chrome finish, £50 extra

Harman-Kardon HD7525 400 151 multibit « electrical out « rem * 45,10,33cm * Glorious sounding player, if slightly inconsistent o o S REC'D
NAD 517 s 400 bitstream e electrical out * rem * 44,108,40cm  5-disc carousel player B R o
Pioneer PD-S904 400 151 1 bit  electrical out * optical out * rem  42,14,29cm  Joo much legatso - literally - in sound - -
Sony CDP-XA2ES 400 151 optical out * rem « 43,13,35cm * Strong-willed, heavyweight sound: not for the feint-hearted - REC'D
Rotel RCD-965BX LED 425 bitstream e electrical out * rem * 44,10,32cm  Discrete & slit foil caps

Audio Innovations Alto Chr449 151 bitstream e electrical out * rem  43,830cm * Lacks dynamic subtelty and discrimination of Alto amps - o
Pioneer PD-DM802 450 ~ 1bit » rem * 42,14 31cm * Dual magazine 12-disc . o

_Arcam Alpha 5 Plus 470 151 multibit  electrical out * rem  43,8,27cm * Upbeat, dynam/c sound d/sgwses lack of transparency S
_Pioneer PD-S901 499 1bit * electrical out * optical out * rem * 42,13,33cm * SPM, Legato Link, Twin DAC o N -
Aiwa DX-C100M 500 1bit » optical out * rem * 100+ 1 disc autochanger S o

Creek CD42 500 electrical out * rem  42,8,30cm - o o =
Nakamichi MB3s 500 ~ multibit « rem * 43,9,38cm * 6+ 1 Music Bank, 18 x 8 o/s o - o
OrelleCD-100 500 ~multibit « electrical out * rem ¢ 44,10,28cm * DC coupled - o

_Pioneer PD-TM3 500 1bit * rem * 42,18, 35cm * Triple magazine, 18-disc e

Harman-Kardon HD7625 550  multibit * electrical out * rem 45,10,33cm S S S
Luxman D-373 550 optical out * rem * 44, 11 35cm » System bus remote o o
Micromega Stage 1 550 _ bitstream < electrical out * rem * 43,28,88cm  Upgradable S S

Musical Fidelity E600 599 bitstream < electrical out * optical out * rem  44,12,35cm * Balanced XLR output

Teac VRDS-7 599 bitstream  electrical out * optical out  rem e 45,15,34cm * Twin BS, VRDS mech S o

ArcamAlpha6 600 electrical out * rem © 43,8,27cm  Upgradable from 5/5 Plus S S -
Kenwood DP-J2070 600 1 bit * rem * 44,19,38cm < 100 disc autochanger B ) S ) o
‘Marantz CD-72 Mkl 600 bitstream © electrical out * optical out * rem * 42,13,30cm * DAC7 . -

Pioneer PD-F100 600 1bit * rem * 42,19,40cm 100 disc, Legato Link

Micromega Stage2 700 bitstream < electrical out * rem * 43,28,88cm * Upgradable
_Nakamichi MB2s 700 multibit * electrical out * rem © 43,9,38cm ¢ 6+ 1 Music Bank, 18 x 8 o/s

TeacVRDS-10 770 119 bitstream < electrical out  optical out * rem  45,15,34,cm * A basic analogue stage compromises performance. Lacks bass energy.

Linn Mimik 798 delta sigma * electrical out * rem * 32,8 33cm ¢ BNC  digital o

Arcam Delta 270 800 124 hybrid « 2 electrical out * rem * 43,9,28cm  Dry, {i tightly-focussed sound will either beguile or aggravate, depending on taste! o
Harman-Kardon HD7725 800 124 multibit « electrical out « optical out * rem * 45,10,33cm * This flagship implimentation of RLS sounds impressively bold and dynamic. REC'D
JVC XL-MC100 800 1 bit » rem « 36,37,38cm 100 disc player I

“Sony CDP-CX100 800 1 bit * optical out  43,13,38cm * 100 disc autochanger .

Thule CD100 849 bitstream * electrical out * optical out * rem * Balanced out, Crystal chipset - -

Teac VRDS-10SE 850  bitstream < electrical out * optical out * rem * 45,15,34cm * Imp. mechanism & chassis

Meridian 506 875  delta 5|gma « electrical out * optical out ¢ 33,9, 34cm * Recently improved sound o

Quad 67 875 124 delta sigma ° electrical out * rem * 33,8,26cm * Powerful, fluid and captivating sound reminiscent of Meridian’s 206. B'BUY
_DPA RenarssM 8% bitstream e electrical out * optical out * rem * 40,28,8cm ¢ DPA DP16 DAC e I

Micromega Stage 3 900 bitstream « electrical out * rem « 43,28,88cm * Upgradable

Mission DAD7 900 145 multibit * electrical out * rem * 22,8,36cm * PSX-R o/b PSU option o o o
Nakamichi MBlIs 900 multibit * electrical out * rem e 43,9,27cm ¢ 6+ 1 Music Bank, 20 x 8 o/s -
Thorens TCD2000 900 bitstream e electrical out * rem * 21,9,34cm * Top loader - - B

Naim CD3 949 __multibit * rem * 43,56,30cm * 1 box

AVI S2000MCll 999 119 1bit « rem * 31,25,9cm © A stylish, midi-width player with an exceptionally refined and comfortable sound. Lacks passion. n -

Onix CD33 999 bitstream * 43,8,33cm * DAC7

Technics SL-P2000 1,000 mash e optical out * rem e 45,13,33cm * THCB base, R-Core transformer
_Krell KSP20i/1 1,100 electrical out « rem « As KPS20i + remote volume

Sentec Diana 1,100  multibit  electrical out  optical out ¢ 12,5,23cm 20 bit

Marantz CD-10 1,200 hbitstream « electrical out * optical out * rem * 46,14,36cm * Twin DAC-7, heavy build .
AVI S2000MC Ref 1,249 “multibit « electrical out * rem * 31,259cm * 20bit 8x oversampling

Audiomeca Kreatura 1,299  multibit « electrical out * optical out * rem  25,14,39cm
‘TeacVRDS-20 1,299 bitstream « electrical out * optical out * rem * 50,15,34cm * Twin DAC7, balanced output

AVI S2000MC ~ 1,300 multibit  electrical out * rem * 31,25,9cm « ‘Reference’ 20 bit player
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CD PLAYERS £1,350+, TRANSPORTS £550+, DACs £85 - £837:

Probuct £ Issue SPECIFICATIONS & COMMENTS

Meridian 606 1,350 1 bit S o
Marantz CD-16 1,400 bitstream e electrical out * rem * 25,29,13cm * Twin DAC-7 - - o -
Audiomeca Kreatura SE 1,450 141 multibit « electrical out * rem * 25,14,39cm « Trichord clocked o

Meridian 508 1,475 140 delta sigma « electrical out * optical out * 33,9,34cm N B REC'D
Roksan ATT-DP3P 1,495 delta sigma  electrical out * rem * 46,12,35cm * Player, four level isolation o -

Linn Karik 1,497 144 delta sigma * electrical out * optical out * rem * 32,8,33cm * Based on early Linn transport, the Karik is dry but very positive, detailed and engorossing.

Musical Fidelity FCD 1,499 bitstream e 2 electrical out * optical out * rem * 49,12,33cm « XLR balanced out, tube o/p -

Copland CDA-288 1,799 multibit « electrical out * optical out » rem  43,13,38cm * HDCD compatible o o

Mission Disc/Dacmaster 1,900 multibit * electrical out * rem ¢ 22,8,36cm * Two box, inc Dacmaster DAC
Naim CD2 1,997  multibit * rem * 43,56,30cm * One box -
Mcintosh MCD7008 2,195 multibit * electrical out * rem  45,14,45cm  Seven disc multiplayer

Pioneer PD-95 2500 1bit * electrical out  optical out * rem  44,16,34cm * Balanced output, Legato, SPM o

_Mclntosh MCD7009 2,635 bitstream e electrical out * rem * 45,14,38cm ¢ VRDS CD player R o

YBA 2 2,999 multibit « electrical out * optical out * rem ¢ 43,10,33cm * Outboard power supply n - -
Marantz CD-15 3,000  bitstream e electrical out * rem ¢ 46,14,36cm * Twin Star Mark DAC-7 . o

Naim CD5 3642 multibit * rem * 43,56,30cm  Two box o B

Micro-Seiki CD-M2DC 3,695 multibit  electrical out © rem a n o S
_Marantz CD-23 4,000 bitstream e electrical out * rem * 25,29,13cm  CDM-9/DAC-7 DAC o o

Meracus IMAGIO 4495 bitstream e electrical out * optical out * rem ¢ 42,12,44cm e Top load, isolated mechanism o

Luxman D500XS 4,500 multibit « optical out * rem  44,12,39cm © Top loading - o o

Micro-Seiki COM2000X 4,689 multibit  electrical out  rem o o - _

Krell CD-DSP Mk Il 5,000 rem  42,13,28cm e Digital inputs facility - -
Krell CD DSPII 5000 15000 multibit * 2 electrical out * rem * 42,13,28cm < Has digital in, balanced out o S
Wadia 16 7,395 multibit « Glass, plastic, BNC & AES/EBU o -

Jadis JS-1 8,068 multibit

Krell KPS20i 9990 bitstream < electrical out * rem * Balanced output )

Teac VRDS-TI 550 144 transport * electrical out * optical out * rem * 44,1533cm e Superb quality engineering is mated to tidy and composed sound (tested with D-T1).

DPA Enlightenment 635 transport  rem * 40,28,8cm * Clock locks to DPA DACs

Audio Alchemy DDS Il 700 transport « electrical out * optical out * rem * Designed prmarily as transport, has analogue output

_Micromega Drive 1 700 transport  electrical out * optical out * rem  43,28,88cm  Upgradable, AES/EBU out I

Arcam Delta 250 _ 750 130 transport « rem * 43,9,28cm « Arcam’s best effort yet is a new design based on Philips CDM9 transport. Specification includes Sync Lock facility.  REC'D
Pink Triangle Cardinal 795 144 transport * 46,8,36cm * Soud quality is warm and communicative, but over-polished compared to PT Ordinal (tested with DaCapo and DC PSU).

Meridian 200 895 96 transport « electrical out * optical out * rem * 32,32,10cm * Light, fresh and very bubbly sound that is natural, engaging and unfatiguing. REC'D
Teac P-700 900 120 transport « electrical out « optical out * rem * 23,14,40cm « Tested with D-700, low resolution sound is warm, bubbly and entertaining. B'BUY
Audiomeca Damnation 950 transport © electrical out * optical out * rem * 29,10,32cm

Micromega Drive 2 1,000 transport  electrical out * optical out * rem * 43,28,88cm ¢ Upgradable, AES/EBU out S S

Meridian 500 1,095 133 transport « electrical out * optical out « rem * 32,33,9cm * Used with the 563 DAC, the combination is thin, brash and uncomfortable.

Audiomeca Damnation SE 1,100 transport © electrical out * optical out * rem * 29,10,32cm o Trichord clocked )
Audiomeca Kreatura 1,199 transport * electrical out * optical out * rem * 25,14,39cm * Heavily modified COM
Audiomeca Kreatura SE 1,250 transport © electrical out * optical out * rem ¢ 25,14,39cm e Trichord clocked

XTC CDT-1LE 1,250 transport © electrical out * rem < Philips laser, FRTB clock

Roksan ATT-DP3 1,295 transport © electrical out * rem ¢ 46,12,35cm * AT&T optical, AES/EBU optional

_Audiolab 8000CDM 1,300 transport * electrical out * optical out * rem  45,8,36cm * Precision master clock .
Meridian 602 1,750 120 transport * electrical out * optical out  rem * 32,33,10cm * With matching 606 DAC, Meridian’s top player sounds distinctive and elegant. REC'D
Counterpoint DA-11.5E 1,895 130 transport * electrical out * optical out * rem * This model elivers a remarkably vivid and natural sound. REC'D
_Audiomeca Mephisto 2,100 144 transport * electrical out * optical out * rem * 43,15,33cm ¢ Tested with Trichord Pulsar, the duo provides a highly composed and tactile sound. ~ REC'D
_PS Audio Lambda tr °2,250 133 transport * electrical out « rem * 38,8,34cm * With Ultralink Two, sound positively sparkles with colour and resonant detail. REC'D
Theta Data Basic Il 12,298 130 transport « electrical out * rem * 42,8,34cm e Includes a budget version of Teac's VRDS mechanism in a fancy case: overpriced.

Wadia 8 3,195 130 transport * rem * 35,16,41cm * Includes a budget version of Teac’s VRDS mechanism in a fancy case; just too expensive for the performance on offer.

ADTDrivel 3,499  transport « electrical out * optical out ® rem ¢ 44,9,34cm * Top load, BNC in - o

_ATD Drive 1 3,499 transport © electrical out  optical out * rem * 44,9,34cm e Top load, 2-box acrylic o - S
Meracus AMAGO 3,995 transport e electrical out * optical out * rem * 42,12 44cm  Top load, BNC in N o

Teac P-2S - 4,000 130 transport  rem * 23,14,49cm  The latest version of Teac’s luxury P-2 transport sounds as over-engineered as it looks. =
_Wadia 20 4370 transport * Glass, plastic, BNC, AES/EBU L o
_KrellMD-20 4,999 transport  rem  42,13,28cm * Top load, AT&T optical out e .

Theta Data Ill NTSC 5345  transport * electrical out * rem * 42,12,40cm  AT&T, AES/EBU option
Theta Data Il NTSC/PAL 5,879 transport  electrical out * optical out * rem ¢ 42,12,40cm * AT&T, AES/EBU balanced in

Krell MD-10 7,990 transport © 2 electrical out * optical out * rem ¢ 42,13,28cm

Jadis JCDT 8000 transport ® rem © Topload S S S
Krell KPS 20T 8490 transport * electrical out  optical out * rem e AT&T, AES/EBU balanced in S S

Krell DT-10 9,090 transport © 2 electrical out © optical out * rem ¢ 42,13,28cm * Front loader - o

Wadia7 9,995 transport * rem  35,16,46cm S o

_QED Positron 85  Upgrade PSU for Digit B - - - o o
QED Digit Plus 139 113 bitstream < electrical out * Bearing in mind its expensive but very forgiving performance, the Digit is almost embarrasingly cheap. B'BUY
Cambridge A DACMagic 1 150 136 hybrid  Ridiculously under-priced, this DAC is best suited to high end transports. o __REC'D
Audio Alc DAC-in-the-Box 230 127 multibit « electrical out * This giveaway DAC may still rescue the oldest of players from obsolescence. - REC'D
Counterpoint AD20 255 multibit » DACCard for DA-10E
QED Digit Reference 299 136 bitstream * No great advance on the basic QED Digit yet its enthusiastic sound is more than competitive at the price. REC'D
Counterpoint CS18 395  multibit » DACCard for DA-10E - - = - -

Audio Alchemy DDEv1.1 399 bitstream e electrical out * optical out * Upgradable external PSU e
Orelle DA-188 449 multibit * 22,7,23cm * DC coupled, optical & coax in

Arcam Black Box 50 480 127 hybrid < electrical out * optical out * 43,7,28cm * Measured and sophisticated sound from a DAC that leaves plenty in reserve for future upgrades. B'BUY
Teac D-T1 500 144 bitstream < electrical out * optical out * 44,10,33cm * Teamed with VRDS-T1 for test, this superb quality unit is tidy and c d. -

Woodside DAC2Z 509 101 multibit « electrical out * optical out * Sharp, dynamic sound is captivating for its lack of grain and ‘tizz". . REC'D
Roksan ATT-DA2 549 delta sigma * 22,10,33cm * DAC 4 inputs, optional AT&T S

DPA Renaissance 550 bitstream e 20,28,8cm * Unique DPA DX16 DAC

Audio Note DAC1 600 127 multibit « electrical out * optical out * rem  Oddball DAC with manual deemphasis switch. Needs a high preamp input impedance or bass will suffer.

TeacD-700 600 120 multibit * electrical out * optical out * 23,14,40cm * With P-700, the D-700 may lack the resolution, but is bubbly and entertaining. B'BUY
Counterpoint BB69 655 multibit » DACCard for DA-10E
PS Audio DigiLink Il 688 multibit * 38,8,16cm
Perception DAC 695  multibit ) o

_Audio Alchemy DDEv3.0 699 multibit » Upgradable external PSU
Sonic Frontiers Transdac 699 multibit * 24,5,17cm o o S
Sonic Frontiers U Jit Bug 699 multibit » 24,5,17cm o Jitter reduction interface
Micromega DAC 700 bitstream e 43,28,88cm * AES/EBU input - - - e
Thorens TDA2000 700 bitstream e electrical out * 21,9,34cm < 3 digital inputs

_Audiomeca Elixir 745 141 bitstream e electrical out * optical out  rem ¢ 25,39, 9cm

Arcam Black Box 500 750 136 bitstream * electrical out * optical out * rem * 43,9,28cm * Sophisticated unit with Sync Lock and discrete DAC. Early samples sounded grubby and restrained.
Meridian 563 750 127 delta sigma * 3 electrical out * optical out * 33,9,34cm * Warmer but no less detailed than 200-series, the 563 can fly with a top rate transport. ~ REC'D
DPA Enlightenment 795 multibit ¢ 20,28,8cm * Unique DPA DX32 DAC

Audiolab 8000DAC 800 127 bitstream  45,8,36cm o Just as smooth and refined as its predecessor yet, sadly, still manages to obscure the passion or fire of music.
Pink Triangle Ordinal 837 136 bitstream < electrical out * optical out * 23,8,35cm * The cheapest dual-differential DAC7 converter available offers top-flight sound quality. B'BUY
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DACs £850+, DIGITAL RECORDERS £150+, EQUIPMENT SUPPORTS £35 - £50

Propuct £ IsSuE SPECIFICATIONS & COMMENTS

Monrio 1882 850 ~_multibit  electrical out  optical out « 43,8,36cm © 18x4 bit, inc outboard,ﬁsui . i ) S
_Woodside DACI 909 87 multibit * electrical out  optical out * Fine but slightly dated and costly package in gerformance terms - but flexible, musical and well built.

Sentec Diana 993 _multibit « electrical out * optical out S o S o
XTC DAC-1 1,000 multibit electrical out « optical out * 32 - 48kHz, Vishay resistors . o o I
Linn Numerik 1,075 144 multibit * 32,8,33cm * A new 20 bit DAC and revised Kank transport have cleaned up; but sounds a tad dry and humourless.

_PS Audio SuperLink 2 1,230 multibit * 38,8,16cm

Counterpoint UA20 1,295  multibit * DACCard for DA-10E

_Meracus AURIGA 1,295 bitstream  electrical out * 46,9,31cm * Optional case colours N .
Trichord Pulsar Ser One 1,395 144 hybrid * electrical out * optical out * Richly detailed and honest sound . REC'D

_Counterpoint DA-11E 1,495 144 electrical out optical out « rem « 49.6.27cm o (Tested with DA-11E). Harsh and fatjguing sound.

Wadia 12

1,530 multibit « electrical out * optical out * Balanced and AT&T input

Pink Triangle DaCapo 1,536 144 bitstream e electrical out  optical out * 46, 8,35cm e With Cardinal and DC PSU, the DaCapo is best with its 22bit. opt/on It is warm but over- polished.

_Pink Triangle DC Suppjyil 590 144 46,8,35cm * Massive battery PSU for DaCapo

Audio Note DAC3 1,650 multlbn e rem

_Theta Pro Prime Il 1,800 bitstream o electrical out  42,5,23cm

Counterpoint DA-10E 1,895 144 electrical out * optical out * rem * Interchangeable DACs, optional

Meracus FLAGRARE 2,495 bitstream e electrical out * optical out * 42,12,44cm < CD link sync Class A out

Sonic Frontiers SFD-1/2 2,495 multibit » 48,10,33cm « HDCD compatible, tune output

_PS Audio UltraLink2 HDCD2,650 133 multibit « 38,6,20cm * With Lambda transport, the sound positively sparkles with colour and resonantdetail. ~ REC'D
LFD DAC3 2,699 multibit * 48,7,37cm * Optional balanced output

Theta Pro Basic Il 2990 _multibit * 42,5,29cm -
DPA PDM256 2995 133 bitstream ekcjracgl out * optlcal out * 20,28,8cm ° Highly advanced, with adjustable dither. but the different se z‘t/ngs only leads to compromise. -
_Krell Studio 2 3,198 multibit * 42,13,27cm * AT&T in

Wadial5 3,790 multibit « electrical out * optical out * rem ¢ 35,9,41cm  Software upgradable

Mark Levinson36 3,995 _multibit « electrical out ¢ 20 bit, FIFO input buffer

_Audio Research DAC3 4,195 multibit « 48,14,26cm  20bit, 8x o/s

ThetaProGenVSE 4200 multibit » 42,8,34cm * AT&T input option

Krell Studio 4,450 multibit * 42,6,32cm « AT&T in R . B
PS Audio Ref Link 4,550  multibit « 38,8,36cm * AT&T input - -
~Wadia 64.4 4,750 multibit  electrical out  optical out * 35,8,28cm * Balanced output

_Sonic Frontiers SFD-2/2 5,295 multibit « 48,10,33cm ¢ HDCD compatible, tune output

DPA PDM1024 5,995 bitstream e electrical out * optical out  40,30,8cm * Unique DPA DX128 DAC S [
Theta Pro Gen V 6,500  multibit  electrical out * 42,8,34cm R o . o B -
Wadia 9 12,790 multibit « electrical out * optical out * rem * 44,9,36cm © Digital volume, separate PSU S

Krell Reference 64 14900  multibit « 42,13,39cm « AT&Tin

-I}I igital recorders come is a variety disc format, which offers instant track access and can't be
D of different guises, but have yet to  worn out like a tape. DAT has been on the market for quite l{eY
make much of an impacton the  some time now, but has never really ‘made it’ as a MiniDisc, Digital Audio Tape,
domestic market. At present there are four types to choose consumer medium. In the last year or so it has began to Digital Compact Cassette ..........................ype of recording medium
from: DAT (digital audio tape), MD (Mini Disc), and DCC carve itself a niche at the top end of the market, replacing electrical, optical in digital input(s)
(digital compact cassette) and CD-R (CD Recordable). DCC  reel to reel tape recorders as the audiophile’s tape-based electrical, optical out digital output(s)
is backwards compatible inasmuch as the machines can medium. Home CD-R is just coming into its own with the bitstream, multibit etc DAC type
play regular audio tapes. MD's claim to fame is its optical release of Pioneer’s PD-R0O5. i
Propuct £ ISsue SPECIFICATIONS & COMMENTS
DIGITAL RECORDERS
Philips DCC134 150 Digital Compact Cassette * bitstream  11,10,4cm < Portable: Dolby B, charger -
PhilipsDCC730 250 Digital Compact Cassette * electrical in * bitstream ¢ 44,30,9cm e 18 bit resolution ==
Philips DCC170 250 141 Digital Compact Cassette © electrical in © bitstream ¢ 11,10,9cm * Portable, wired remote o
Philips DCC951 280 139 Digital Compact Cassette e electrical in * optical in * electrical out ® multibit  Turbodrive mech, 18 bit o S
Sharp MD-MIIE 450 139 MiniDisc * 8,3,11cm  Recorder, title generator . - S
Sony MDA-JA3ES 799 MiniDisc  electrical in * optical in  electrical out * optical out * bitstream * 43,9,35cm © Track title recording
PioneerD-05 800  Digital Audio Cassette * electrical in * optical in * electrical out * optical out * bitstream * 46,14,29cm * 96kHz sampling N o
Sony MBS501 800 MiniDisc * electrical in * optical in * electrical out * optical out * bitstream * 43,9,35¢cm * Sample rate cpnverter
~Sony DTC80ES 800 Digital Audio Cassette * electrical in * optical in * electrical out * optical out © bitstream * 43,11,55cm « SBM
JVCXM-DIBK 900 ~MiniDisc « electrical in * optical in * electrical out * optical out © bitstream * 18,5,13cm  Minidisc record and player e -
Pioneer D-07 1,150 133 Digital Audio Cassette © electrical in * optical in * electrical out * optical out * 44,14,38cm * 96kHz record, Legato Link
Teac R-9 1200 Digital Audio Cassette * electrical in * optical in * electrical out * optical out * bitstream  45,16,36cm * Based on TASCAM technology
Pioneer PDR-05 1,300 152 CD-R « electrical in * optical in * electrical out = optical out * bitstream * 46,14,29cm * Legato Link digital filter o
Meridian CDR . 4,500 CD-R < electrical in « optical in * electrical out o

Stands & Supports

i-fi fumiture is more important There's a variety of approaches and materials used include Key to stands & supports
than you might imagine; the particle board, hardwood, glass and all manner of steel shelf pitch gap between shelves

] effect it can haye on the sounq tybe and se;tion. The majority are built for spund quality 60, 39, 48cm . size width, degth, height in cm
of your system is far from subtle. Hi-fi fumiture can be split  first, aesthetics second, but there are attractive examples. medium densiy fibreboard
up into two categories — equipment supports and B Speakers stands come in a variety of sizes and styles to £ )
loudspeaker stands. suit different models. Use dealer or manufacturer pillar/frame .. multileg stand
M It is not entirely clear what makes a great equipment recommendations to narrow down the choice of types, but | column single leg stand
support, but some are definitely more equal than others. as a general rule the you want the tweeter at ear height.

Propuct £ Issue SPECIFICATIONS & COMMENTS
EQUIPMENT SUPPORTS
Ixos 800 35 equipment support © single shelf * Mini/midi pedestal = S - o
_Deadrock 701 40  equipment support * Single module o S -
Ixos 701 40 equipment support * single module o -
JPW Add-on 50 equipment support * Add-on shelves (x2) -
Quadraspire Q4/S 50 Add on shelf for Q4 * wood finish * Adjustable shelf pitch S
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SPEAKER STANDS & EQUIPMENT SUPPORTS £30 - £700 :

Propuct

Ixos 711 60
Sound Organisation 2022 60
Ixos 802 70

£ Issue SPECIFICATIONS & COMMENTS

equipment support * 1 shelf * Toughened glass shelf
equipment support * Wall mountable  50w,47dcm * Removable shelf
equipment support © 2 shelf ¢ Mini component, 215mm spacing
_equipment support 3 shelf  50,40,43cm « Satin finish, self assembly
~ Speaker stand * Pedestal ¢ 13 inchcm © Available up to 24 inch
~ equipment support * 2 shelf * 50,40,36cm
~ equipment support * 3 shelf rack
equipment support * 3 shelf « Mini component, 125mm spacing
__equipment support * 3 shelf * 50,40,43cm
equipment support * 3 shelf, MDF * 60,39,48cm
equipment support © 3 shelf, MDF ¢ 60,39,34cm
~_equipment support * 3 shelf, MDF ¢ 60,39,24cm
~_equipment support * 2 shelf * mini - with pedestal/CD store
equipment support * 3-shelf

QLN Si Slgnature a5 _
Sound Organisation 2021 75
JPW 3 tier 80
Ixos 803 90
Sound Organisation 2030 95
_Niphason R24/24 100
Alphason R17/17 100
Alphason R12/12 100
Ixos 802P 100
Ixos 703 100
JPW 5 tier 100
Ixos 803P 110
Ixos 804 110
Sound Organisation 060 115
Alphason V24/17 120
DNM DOMOWS 125
DNM DOMOPS 125
Mana Acoustics Sd Frame 125
ProjektA3 125 e
QLN Modulus 125
Sound Organisation 7550 125
Alphason GR24/24 130
Alphason GR17/17 130
Alphason GR12/12 130
Ixos 713 130
Sound Organisation Z038 130
Ixos 804P 140
Ixos 704 140

Alphason TV24/175 150
Mana Acoustics Mini Table 150

Alphason VR24/24 160
“Alphason VR17/17 160
Alphason VR12/12 160
Projekt A4 ) 165
Ixos 705 170
SoundStyle X300 170
Mana Acoustics Snd Shelf 175
Target BS 175
Ixos 714 190
Alphason AV24/17 200
Mana Acoustics Snd Stage 200
Quadraspire Q4 200
SoundStyle X305 200
SoundStyle X053 200
SoundStyle X050 200
Projekt A5 206
SoundStyle X100 210

Stands Unique Snd Supp 222
_Alphason AV24/17S 230

Ixos715 230
SoundStyle X058 230
Mana Acoustics Snd Table 235
SoundStyle X310 240
SoundStyle X120 240
SoundStyle X105 240
Projekt A6 245
Stands Unique Snd Tower 249
Fi-RaxR4 250

SoundStyle Select 6105 280

Mana Acoustics 2 tier stnd 325

Mana Acoustics Ref table 350

Mana Acoustics 3 tier stnd 450
Audiophile Furniture Base 480

‘Mana Acoustics 4 tier stnd 500
Mana Acoustics 5 tr stnd 600

equipment support © 5 shelf rack
_equipment support * 3 shelf * mini - with pedestal/CD store
equipment support © 4 shelf « Mini component, 125mm spacing
_equipment support © 4 shelf ¢ 50,40,62cm
TV base module * 3 shelves, MOF ¢ 67,39,41cm
~ Turntable wall stand e Lightweight * 37 deepcm
Turntable support e Lightweight ¢ 37,50,46cm
equipment supports * 1 shelf « Used singly (glass) for equipment, or in pairs for speakers
equipment support ® MDF modular * 2 shelves, 2 dividors
equipment support * MDF shelves ¢ Extends up aad along

equipment support * 5 shelf « 50,40,77cm « Satin finish, self assembly
_equipment support * 3 glass shelves * 60,39,48cm
equipment support * 3 glass shelves * 60,39,34cm
_equipment support * 3 glass shelves ¢ 60,39,24cm
~_equipment support * 3 shelf  Toughened glass shelf
151 equipment support « 5 shelf « 50,40,84cm * Too lively and lacking order - but cheap
_equipment support « 4 shelf * mini - with pedestal/CD store

140 equipment support

TV base module 3 shelves, MDF « 67,39,34cm * Swivel top
equipment support * Glass shelf
_equipment support * 3 shelves, rosewood * 60,39,48cm
equipment support * 3 shelves, rosewood * 60,39,34cm
~equipment support * 3 shelves, rosewood ¢ 60,39,34cm
_equipment support ¢ MDF, modular 4 shelves
~_equipment support 5 shelf
equipment support 4 legs * 59,38,51cm * Glass shelves
Equipment suppor * 1 shelf, wall mount ¢ The original, upgradable .
151 equipment support * 5 wood shelves ¢ Free of colourations, fine grip and good value
~_equipment support * 4 shelf * Toughened glass shelves
“AV base module * 5 shelves, MDF ¢ 127,39,94cm « ‘L’ shaped
~ Upgrade unit * Upgrades amp stand or Reference table
151 equipment support * 4 MDF shelves ¢ Easy to live with, and tonally neutral
equipment support 3 shelf ¢ 77,44,51cm ¢ Glass shelves
equipment support © 4 shelf « 64cmem e 3 pillar, 16.9cm shelf pitch
equipment support © 4 shelf « 64cm highcm © 3 piller, 12.8cm shelf ptch
~equipment support * MDF, modular * 5 shelves
~equipment support * 4 glass shelves * 58,49,64cm © 16.9cm shelf pitch
Hi-fi/TV table 3 shelves * 42,115,42cm « Adjustable shelves
AV base module 6 shelf, MDF ¢ 127,39,94cm * Swivel base for TV
‘equipment support © 5 shelf  Toughened glass shelves
equipment support * 5 shelf * 78cmem © 3 pillar, 15.3cm shelf pitch.
equipment support
__equipment support * 3 shelves ¢ 103,44,51cm < Glass shelves
equipment support © 6 glass shelves * 59,49,109cm  16.9cm shelf pitch
equipment support * 5 glass shelves * 59,49,84cm « 16.9cm shelf pitch
_equipment support * MDF, modular * Sshelves

151 equipment support * 5 glass shelves * 81,72,42cm « Adds colouration, and lacks weight. Optional Isolation Platform

151 equipment support © adjust glass shelves  To speccm  Lively, exuberant sound, slightly weak bass

151 equipment support * glass shelves * Respectable sonics, structurally solid and smart
equipment supports © 2 shelves © /nfinitely upgradable

147 equipment support * 1 shell « King of its type

equipment supports * 3 shelves e Infinitely upgradable

151 equipment support * 4 shelves * Easy to set up, well ordered sound
equipment supports * 4 shelves © Infinitely upgradable

151 equipment supports * 5 shelves * Infinitely upgradable. Persuasive and thrilling

Mana Acoustics 6 tier stnd 700

~ equipment supports * 6 shelves * Infinitely upgradable. King among equipment stands

speaker stand  pillar type * 23w,60hcm * Double column, steel
~ speaker stand e pillar type ® 23w,50hcm © steel

speaker stand « pillar type * 23w,40hcm  steel

speaker wall bracket

speaker stand * 3 leg * 39,29,45cm * for Sonata

50 Loudspeaker stand © single column * 60cm highcm

Loudspeaker stand * single column e 47c¢m highcm

SPEAKER STANDS

JPW WB 30

“Alphason NC1-60 40

Alphason NC1-50 40 speaker
_Alphason NC1-40 0

Sound Organisation 2023 42

JPW MS2 45

Ixos903
“Ixos 902 - 50

Ixos 901 50

Sound Organisation Z026 50
~Sound Organisation 2027 50
Sound Organisation 2037 50

JPW MS3 55
_Alphason NC11-60 70
‘Alphason NC11-50 70
Alphason NC11-40 70

Sound Organisation 040 70

Sound Organisation 2055 72 __speaker stands * Frame type ¢ 60cm tallcm « Fixed top spikes

_Sound Organisation 2010 76

Sound Organisation 7018 78
JPW MS1 80

Sound Organisation 2024 80

Alphason Titan S-50 100
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Loudspeaker stand * single column * 39cm highcm
speaker stands  High - tripod base ¢ 60cmcm
speaker stands * Mid - tripod base * 45cm tallcm
speaker stands © Low - tripod base ¢ 30cm tallcm
speaker stand * 3 leg ¢ 37,30,61cm * For Minim
speaker stand « pillar type ® 23w,60hcm © Double column, steel
~ speaker stand « pillar type * 23w,50hcm « Double column, steel
speaker stand « pillar type * 23w,40hcm * Double column, steel
speaker stands ¢ Frame type * 45cm tallcm e Fixed top spikes
speaker stands  Pillar type * 25cm tallcm
speaker stands * Pillar type ¢ 46cm tallcm
speaker stand « 4-leg * 39,32,46cm * For AP2, AP3, P1
speaker stands  Pillar type © Slcm tallem
~speaker stand e Pillar type  29w,50hcm e cast iron

REC'D

_RECD

REC'D

B'BUY

REC'D
B'BUY
REC'D
_B'BUY
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SPEAKER STANDS £100+, HEADPHONES £25 - £90

Proouct £ ISSUE SPECIFICATIONS & COMMENTS

Alphason Titan S-40 100 speaker stand « Pillar type * 29w,40hcm e cast iron n
SoundStyle X024 100 speaker stands ® 6lcmem ~
SoundStyle X020 100 speaker stands e 48cm tallcm

SoundStyle X016 100 speaker stands ¢ 41cm tallcm

SoundStyle X012 100 speaker stands * 31cm tallcm

Sound Organisation 2128 108 speaker stands * Column type  45¢m tallcm © Adjustable top/bottom spikes
Sound Organisation 2129 110 speaker stands « Pillar type * 61cm tallcm e Adjustable top/bottom stands
Alphason Tital L-60 130 speaker stand  pillar type * 29w,60hcm © cast iron

Alphason Tital L-50 130 speaker stand  pillar type * 29w,50hcm e cast iron

Alphason Titan L-40 130 speaker stand e pillar type * 27w,40hcm e cast iron -
Alphason Titan S-60 130 speaker stand e Pillar type ¢ 29w,60hcm © cast iron

JPW HS2 130 speaker stand © For Ruby 2 * 26,29,45¢cm

JPWHS] 130 speaker stand  For Ruby 1  23,25,58cm

here are a variety of different correspondingly open sound, but one can also hear external

approaches to headphone noise, of course. Closed-back designs are useful in KeY

design. Among the more situations where it is necessary to block out noise. i
expensive models, electrostatic drivers are used in open- W There are three styles of headphone: circumaural models LI L s 'hea_dph_one tpe
backed phones. The more down-to-earth models feature enclose the ear; supra-aural designs feature a flat pad 275g weight in grams
dynamic (moving coil) drivers in circular, open or closed- which presses on the outer ear; and intra-aurals (in-ear) rest | 16 0hm impedance

back designs. The advantage of open backs seems to be a inside the ear itself, & /a personal stereos.

Propuct £ Issue SPECIFICATIONS & COMMENTS
HEADPHONES
Aiwa HP-VX303 25 sealed © 230g * In-line controls, dual plugs -
AKG K33 25 open back * 90g ¢ 50 Ohm
Beyer DT111 Gamma 25 open back ¢ 32g * 16 Ohm = With volume control
JVC HA-D626 25 sealed
JVC HA-D610 25 sealed * 120g * 32 Ohm  3m, 6.3/3.5mjacks
Kenwood KH-959 25 in-ear model * 32 Ohm * 3.5mm plugin -ear model
Pioneer SE-52 25 open back * 104g « 40 Ohm = 2.5metre OFC cable
Vivanco SR200 25  sealed * 32g * 32 0hm e Titanium finish
Audio Technica ATH-M2A 28 sealed * 115g * 22 Ohm * Mid size .
Sennheiser Vegas 28 open back * 118g * 32 Ohm * 3m lead, 3.5/6.3mm
Sennheiser Manhattan 28 open back © 118g « 32 Ohm * 3m lead, 3.5/6.3mm -
Sony MDR-CD250EX 28 sealed * 3m, 3.5/6.3mm lead
Maxell HP-3000 30 133 120g * 32 Ohm * Solid, smooth sounding supra-aural headphone, but congested and undynamic. Includes in-lead controls.
Pioneer SE-15V 30 open back * 65g ¢ 30 Ohm  5m OFC cable
Technics RP-HT77 30 sealed * 160g * 32 Ohm * 3m lead, OFC wire
Vivanco SR300 30 sealed * 32g » 32 0hm * Single cable design
Beyer DT211 33 open back * 120g * 40 Ohm e Supra-aural
Pioneer SE-330D 35 sealed * 165¢ 35 Ohm * 3m cable, bass boost duct
Pioneer SE-400D 37 133 sealed * 185g * 35 Ohm e« Acceptable, if unexciting all-rounder, this supra-aural phone has good Iong term comfort levels. REC'D
Sennheiser HD60TV 38 open back * 118g * 32 Ohm  6.8m lead (inc vol control) - -
Aiwa HP-X705 40 sealed * 130g * Dual plug, 2m ext cable
Kenwood KH-2020 40 sealed * 210g * 32 Ohm * 2.5m OFC lead, closed model -
Sennheiser HD445 1| 40 121 open back * 125g « 52 Ohm < Still the one by which others at the price are measured, though now slightly leaden sounding, with a cold treble B'BUY
Technics RP-HT300 40 sealed * Single sided cord
Vivanco SR606 40 133 open back * 225g * 32 Ohm « Although slightly overblown at times, this model is easy on the ears and essentially enjoyable REC'D
AKG Ka4 42 99 open back * 90g * 50 Ohm * Good quality personal oriented phone, could have a better sense of space but is musi cally quite communicative. N
Audio Technica ATH-M4A 42 sealed * 139g * 28 0hm < Mid size
JVC HA-D727 43 sealed
Sony MDR-CD450 45 133 sealed * 260g * 24 Ohm * Fair acoustic isolation and comfortable construction, moderate sound. REC'D
AKG K135 46 63 open back « 160g * 150 Ohm * The K135s doesn't live up to the usual AKG standards, though it does have the ability to convey rhythm well.
Pioneer SE-500D 48 sealed ¢ 175g « 35 0hm < 3m cable, dual bass horn
Beyer DT311 49 133 open back « 124g * 40 Ohm * Uncharacteristically tight, unrefined sound quality from this otherwise well eng/neered ‘phone.
Sennheiser HD414 Class 50 open back * 80g ¢ 52 Ohm e The original lives on!
Sennheiser HD455 50 open back * 3m lead, 3.5/6.3mm
Sony MDR-IF210 50 infra-red cordless * 170g  Extra h/phone w/o transmitter
Technics RP-HT400 50 sealed * Single sided cord
Vivanco IR5700 50 Infra-red cordless S .
Vivanco IR5000 50 Mono, infra red cordless
Vivanco SR850 50 open back ¢ Double bow design for comfort
JVC HA-D710 55 sealed ¢ 210g * 32 Ohm  3m, 6.3/3.5mjacks B o
Beyer DT331 59  open back * 210g * 40 Ohm e Circum-aural - -
Pioneer SE-700D 60 sealed ¢ 180g * 350hm * 3m cable, dual bass horn
Sony MDR-CD550 60 99 sealed * 270g * 45 Ohm L‘amperent headphone creates remarkable space from a closed back design and sounds natural to boot. B'BUY
Technics RP-HT600 60 sealed * 3m lead, double headband
JVC HA-DI910 65 121 sealed * 220g * 32 Ohm * Broadly acceptable if unexciting design with low level losses and some colourations.
Sennheiser HD465 65 open back ¢ 3m lead, 3.5/6.3mm
Beyer DT411 69 111 openback * 120g * 250 Ohm * A reasonable but not very thrilling headphone that doesn’t really offer enough at the price. S I
Kenwood KH-5000 70 sealed » 280g * 32 Ohm * 2.5m OFC lead -
_Nakamichi SP7 70 openback ¢ 150g * 45 Ohm -
Sennheiser 1S360/UK 70 sealed ¢ 240g  Budget infra-red model
Sony MDR-D33 70 sealed * 120g * 45 Ohm * 1.5m, 3.5/6.3mm plug
Technics RP-HT700 70 ~sealed = 5m lead, double headband
Vivanco IR6000 70 ~ Stereo infra-red cordless
Vivanco SR909 70 open back * 285g * 600 Ohm * Remote control lead, all plugs
AKG K141 74 ~open back * 225g * 600 Ohm
Jecklin Float Model 1 75 55 open back ¢ 400g * 200 Ohm « Whilst very unuusal in appearance, the Floats give remarkable sound quality and openness at a reasonable price.  B'BUY
Sennheiser HD475 75 open back * Selected drivers/diaphragm
Audio Technica ATH-M7A 78 sealed » 210g * 40 Ohm  Mid size - -~
Sony MDR-IF210K 80 infra-red cordless * 170g * Seven metre range infra red
AKG K240 Monitor 82 63 open back * 240g * 600 Ohm * Something of a classic, these AKGs are very user-friendly in all respects; sonically on the warm side of normal. REC'D
Sennheiser HD25 SP 85  sealed * 115g * 85 Ohm e Monitoring headphone
Beyer DT431 89 open back * 210g * 40 Ohm  Circum-aural
Audio Technica ATH911 90 open back * 280g * 600 Ohm  Dynamic, full size
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HEADPHONES £90+, LOUDSPEAKERS £89 - £99:

Prooucr £ ISSUE SPECIFICATIONS & COMMENTS

Audio Tech ATH910PRO 90 55 sealed * 280g * 40 Ohm * The closed back 910s are an improvement on the 909s, with a nice rhythmic quality rarely found with headphones. RECD
Sony MDR-D55 90 sealed » 120g 45 0hm « 1.5m, 3.5/6.3mm plug o

Sony MDR-CD750 90 111 sealed * 290g * 45 Ohm * Reasonablxcomfortable and eminently listenable, these Sonys have characteristically good bass power and relaxed HE _REC'D
Vivanco IR6500 90 Stereo infra-red \nﬂtrlchgrger . B
_Beyer DT511 99 open back ¢ 200g * 250 Ohm e Circum-aural I
Jecklin Float Model 2 99 63 open back * 400g * 200 Ohm < Helmet shaped, but open soundmgand comfortable in long term, despite lack of adjustment. ___RECD _
AKG K222IR 100 infra-red cordless ¢ Infra-red, rechargeable R
Sennheiser HD535 100 open back ¢ 255¢ * 150 Ohm * 3m lead, 3.5/6.3mm- —
‘Technics RP-FI0 100 121 sealed * 300g * 32 Ohm e Another very comfortable sealed circum-aural model, has modest . saund isolation and uneven, sound favouring ba bass

Vivanco SR10001FL 110 openback * 265¢ * 100 Ohm < In-front localisation . e o

AKG K270 112 sealed » 250g * 75 0hm —
K55 K280 Parabolic 117 63 open back * 250g * 75 Ohm « Revealing twin-driver design uses the same design principles as a satellite dish to beam sound into ear.  REC'D
AKG K400 118 121 open back * 250g * 120 Ohm * Comfortable over long sessions. Sound is exquisitely detailed, dynamic and uncoloured. o REC'D
“Sennheiser HD545 Ref 120 open back * 255g « 150 Ohm * 3m lead, 3.5/6.3mm

Sony MDR-D77 120 sealed * 140g 45 Ohm * 1.5m, 3.5/6. 3mmmg

Vivanco IR7100 120 Stereo infra-red cordless - - - -
AKG K270 Studio 121 sealed * 250g * 75 Ohm - - o
Beyer DT531 129 144 open back * 245g * 250 Ohm » Circum-aural o REC'D
‘Beyer IRS790 129 open back = 270g * Cordless infra-red = o
_AKG K500 138 111 open back * 250g * 120 Ohm < K500 offers impressive definition. Balance is on the light side but lransparency ishigh. REC'D
Beyer | DT770 Pro 139 sealed  250g * 600 Ohm * Circum-aural » . I
‘Beyer DT100 139 ~sealed * 350g ¢ 600 Ohm < Choice of |mpedances N

Sennheiser HD565 Ovat'n 140 open back * 255g * 150 Ohm * 3m lead, 3.5/6.3mm

Sennheiser HD265 Linear 140 sealed * 260g * 150 Ohm « Closed back

Vivanco R7600 140 Stereo infra-red cordless

Vivanco SR200IFL 140 open back e In-front localisation

AKG K333IR 150 infra-red cordless e Circum-aural, cordless S —
‘Sennheiser 1S450 150 160g * Infra-red cordless - hi-fi

Beyer DT801 159 sealed * 250g * 250 Ohm e Circum-aural

Sennheiser HD25 160 sealed * 140g 70 Ohm < Professional, closed back S
Beyer DT990 Pro 163 open back * 230g 600 Ohm * Circum-aural

Stax SR34 169 open back * 170g  Electrostatic o

_Beyer D811 179 openback * 245g « 250 Ohm e Circum-aural e
AKG K444IR 180 infra-red cordless e Circum-aural, cordless

Sennheiser 1S550 180  170g * Infra-red cordless 0 =
Technics RP-F30 180 sealed * 340g * 32 Ohm * 3m lead, XBS double drive

Sony MDR-610k 190 infra-red cordless * 470g * Seven meter range infra-red

AKG K340 = 191 75 open back * 380g * 400 Ohm * Heavyweight cans in most respects, the K340 with its electrostatic tweeter is a very revealing headphone. REC'D
Beyer IRS890 199 open back ¢ 270g * Cordless infra-red

Beyer DT901 199 sealed * 280g * 250 Ohm e Circum-aural - o

Sennheiser HD 580 P 200 open back ¢ 260g ¢ 300 Ohm < Flagship model

Sony MDR-CD1000 200 111 sealed = 330g = 45 Ohm ° A fine sounding and comfortable headphone that'’s likely to work well with most sources. REC'D
Beyer DT911 219 111 open back * 275g * 250 Ohm * Probably too revealing for many headphone amps, these are very subtle and fine, if expens:ve cans. REC'D
Stax SR Gamma 239 55 open back ¢ 300g * One down from the Lambda, the Gamma is an excellent headphone with little to criticise bar the price.  REC'D.
JVC HA-D1000 250  sealed * 340g * 32 Ohm * 5m, 6.3/3.5mjacks

Stax SR84 259 open back * 160g * Electrostatic

Audio Technica ATH9000 273 111 open back = 240g « 32 Ohm e Electrets which connect to the amp’s speaker outputs, They sound a little too smooth, but would suit aggressive amps. B
Stax SR Lambda 349 open back * 325¢  Electrostatic - -

Jecklin Float ELS 399 55 open back * 600g * 8 Ohm  These electrostatics have an openness of sound that is rately found in the breed, with good dynamic range to boot. ~ REC'D
Stax Gamma Pro 399 63 open back  300g * With SRD-X Pro, the Gamma Pro is like a stethoscope for your hi-fi, revealing subtelties that many loudspeakers fail to resolve. REC'D
Stax Lambda Pro 449 55 open back * 325¢g « Tested with SRD-7B PSU, this is an industry reference, and is frighteningly revealing. s "RECD _
Stax Lambda Sig 549 72 open back * 325¢g  With SRM-T1. the Signature must be the most transparent headphone available. REC'D
AKG K1000 646 99 open back * 270g * 120 Ohm * One of the best dynamics on the market, hooks directly into speaker outputs. . __RECD
JVC HA-F25 699 in-ear model * 32 Ohm < Inear - S
Sennheiser 15850 860 330g * Digital audiophile infra-red - -

Sennheiser HEGO/HEVZ0 998 open back » 260g  Electrostatic with energiser - = = maw . e o -
Stax Omega 1,695 open back * 400g  Electrostatic ) I -
Sennheiser Orpheus 9,6 552 open back * 365g * Electrostatic, valve energiser - } n -

) Loudspeakers

s the last item in the hi-fi chain, (how loud it goes for a given electrical input) against the
Athe loudspeaker is merely the bass extension (how low it goes), for the given box size. KeY to lo“dsPeake's .
slave of what has gone before; it After that, such subtleties as coloration (or lack of it) and horn, ported, sealed etc cabinet type
is capable only of reproducing a signal as good as it is fed. dispersion come into the equation. 2 driver. number of drive units
Nevertheless, the distortions (colorations and stereo effects) W Careful placement of the loudspeakers within the room is 1080B..............ccccooooeee..........SENSItIViLY @ 1metre for 2.83 volts
introduced by loudspeakers (and rooms) tend to be greater as important as the initial choice of model. For good stereo 8 Ohms nominal impedance
than those anywhere else in the hi-fi chain, so careful the enclosures need to be more or less the same distance 100W manufacturer’s power rating
selection of models is very important. from nearby walls. Speakers with a rear port need to be a KeY to satellites & subwoofers
M The average loudspeaker consists of an enclosure (much foot or two from the rear wall to avoid bass boom. 8948 sensitivity @ Lmetre for 2.83 volts
of which may have begun life as part of a tree) plus a M There are two subsections within the overall heading of oW -
couple of drive units hidden behind a removable grille. loudspeakers: these are satellites and subwoofers, and oW . power rating in Watts
Inside the box lurks a simple electrical circuit known as a active subwoofers. The former is a combination of small Key to active subwoofers
crossover, which divides the incoming (full range) signal into  mid/treble units and a subwoofer. They are designed for stereo subwoofer type
the right bits for the drivers to handle. The designer’s minimum intrusion into the domestic situation. Active 50W.... ..amplifier power
primary task is to balance the ‘sensitivity’ of the loudspeaker ~ subwoofers have built in power amplifiers. THX ... ... THX-approved (where appropriate)
Propuct £ ISSUE SPECIFICATIONS & COMMENTS
LOUDSPEAKERS

GLL Arena 89 8/dB « 6 Ohms * 70W « 26,23 14cm S

JPW Minim Pair Solid 89 ported « 2 driver « 87dB ¢ 6 Ohms * 70W * 19,28,20cm © Shielded S S

Jamo Cornet204 90 ported 2 driver » 90dB * 8 Ohms * 50W * 21,16,13cm * Black/mahogany -
“Advent Mini 99 2driver » 88dB 8 Ohms * 120W * 16,28,14cm * Bookshelf/stand mount

Celestion Little 1 99 sealed * 2 driver  90dB * 8 Ohms * 50W * 9,20,15cm S

Celestion 1 99 114 ported * 2 driver » 86dB * 8 Ohms * 50W * 16, 21,21cm e It sounds a bit scrappy and untidy, but its heart is in the right place. _B'BUY

Wharfedale Diamond 6R 99~ ported * 89dB * 8 Ohms * 100W * 16,27,22cm Stand/bookshelf mount S

Yamaha NS-C80 99 2 driver * 89dB * 6 Ohms = 80W « 14,45,17cm * AV centre speaker
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LOUDSPEAKERS £100 - £170

Probucr £ Issue SPECIFICATIONS & COMMENTS

Allison AL100 100 94 ported * 2 driver » 90dB * 4 Ohms * 150W * 33,24,19cm * Loud and lively budget wall-mount is big and beefy, but lacks sparkle and refinement ~ B'BUY

Gale Ref Monitors 100 ported 2 driver * 88dB ¢ 8 Ohms ¢ 70W * Bookshelf, black finish N

Goodmans HT100 100 2 driver » 86dB 8 Ohms * 60W ¢ 25,53,20cm - S S

Interaudio XL1000 100 2 driver 8 Ohms * 50W * 19,29,17cm -

Jamo Studio 110 100 ported * 3 driver * 91dB * 50W * 42,24,22cm < Black finish o - S

JPW Sonata Vinyl 100 ported 2 driver * 87dB 8 Ohms * 70W 233222cm L I

JVC SP-X220TBK 100 ported « 3 driver « 90dB * 8 Ohms * 60W * 24,66,24cm B

Mission 73S 100 ported » 2 driver » 90dB 8 Ohms * 50W * 15.26,15cm * wall brackets inc, shielded

Mordaunt-Short MS05i 100 141 ported * 2 driver « 87dB * 8 Ohms * 60W + 26,17,18cm * Tiny and hence bass light, but fine voicing (redesignated ‘i’ since review). —_RECD _

Realistic Minimus Pro-77 100  ported * 2 driver * 86dB ¢ 8 Ohms * 55W * 14,22,11cm * Revised design

Revolver Beretta . 100 ported * 2 driver * 87dB * 6 Ohms * 80W * 30,19,22cm * Bookshelf/stand mount

Sony SS-J90AV 100 2 driver » 167 Ohms * 19,12,15cm < Shielded centre speaker -

Sony SS85E 100 sealed * 2 driver  85dB * 4 Ohms  70W * 9,32,24cm * UK optimisedsound R R
TDL Near Field Monitor 100 ported * 2 driver * 87dB * 8 Ohms ¢ 60W * 30,18,17cm L
TOLNFM 100 130 ported 2 driver » 88dB * 8 Ohms * 70W  18,30,17cm A disappointing underperformer in our tests, at a low price
Technics SB-CS75 100 ported * 3 driver * 8 Ohms * 60W ¢ 27,49,25cm * Composite mica cone mid o S
Wharfedale Valdus 200 109 ported * 2 driver » 89dB * 8 Ohms  180W * 38,21,22cm « Stand/bookshelf I
Wharfedale Modus Micro 109~ ported * 2 driver * 86dB ¢ 8 Ohms * 75W  14,23,12cm * Shielded S o R
Canon SV-15 110 ported * 2 driver » 86dB * 8 Ohms * 50W * 24,17cm  Utility - wide dispersion I - - o
Jamo Sat 160 110 sealed * 2 driver » 90dB « 8 Ohms * 50W ¢ 14,20,88cm * With wall brackets B o
Jamo D115 110 2 driver * 91dB © 75W * 42,24 22cm
Jamo Cornet30.4 110 ported © 2 driver * 88dB * 8 Ohms * 55W * 32,20,23cm © Black ash or Mahogany S

Bose XL1000 115 ported * 2 driver * 8 Ohms * 50W  29,19,17cm
JBL Control One 115 90 ported * 2 driver  87dB * 4 Ohms * 150W  24,156,14cm e Sub-miniature with forward midrange and real bass; price justified by build

Mordaunt-Short CS1 St 115 ported * 87dB » 8 Ohms * 100W * 16,23,13cm « Shielded, Positec protected L R
GLL Maxim - 119 122 86dB * 6 Ohms « 100W * 10,26,17cm * Budget miniature offers well balanced strengths and few weaknesses at a bargain price; a bit feeble. REC'D
Wharfedale Modus Centre 119 ported « 87dB + 8 Ohms * 75W * 46,14,12cm * Shielded centre speaker o
AMC WM50 120 2 driver » 86dB * 8 Ohms * 60W * 19,.28,7cm  Ceiling mount o o
JamoArtina 120 ported 2 driver  90dB * 8 Ohms * 50W ¢ 25,29,8cm  Small, flat wall spkr, bl/wh
_JPW Sonata 120 71 ported * 2 driver * 87dB 8 Ohms  70W * 23,32,22cm * Fine sound if limited bass and dynamic range, wood veneered at a silly price. ~ B'BUY

Pioneer CS-3030 120 ported * 3 driver * 90dB * 8 Ohms * 120W e 27,54,24cm * Bookshelf
_Sony SS125E - 120 sealed * 2 driver » 86dB * 4 Ohms ¢ 90W « 22,38,38cm * UK optimised sound S S
Yamaha NS-E80 120 2 driver » 91dB * 6 Ohms * 50W ¢ 27,20,7cm * AV surround speaker s

B&W Solid HCM15 125 ported © 2 driver » 89dB * 8 Ohms ¢ 150W * 17,24,17cm * White & black finishes - o
Celestion Impact 10 129 ported * 2 driver * 88dB ¢ 6 Ohms * 75W * 31,19,21cm * Inverted drivers e
Celestion CSC 129 ported * 2 driver * 89dB ¢ 6 Ohms * 75W * 33,13,15¢cm ¢ Centre channel o - o

KEF Coda 7 129 145 ported « 2 driver » 91dB * 6 Ohms * 70W « 18,30,24cm * 2-way stand/shelf I - REC'D

B&W DM302 130 ported 2 driver ¢ 32,19,21cm

B&W Solid HCM2 130 ported * 2 driver » 87dB * 8 Ohms * 75W  14,20,14cm * White or black finishes I
Canon S-C10 130 ported © 2 driver » 87dB ¢ 8 Ohms  95W « 34,15,15cm * Dolby P-L centre speaker S S S -
Jamo Sat 200 Il 130 ported * 2 driver * 90dB 8 Ohms « 50W * 1522,88cm * Stereo passive sub for SW2001l o
JPW Subwoofer 130 ported * 1 driver ® 95dB » 8 Ohms « 80W ¢ 26,51,27cm o o
_JVC SP-X550BK 130 ported 3 driver * 90dB ¢ 8 Ohms * 60W ¢ 24 66,24cm I —— S

Mission 731L 130 141 ported « 2 driver » 89dB * 8 Ohms * 75W  31,17,20cm * Good looking and clevery conceived high-tech miniature could have more brio. D B
Visonik David 5001 132 50W * 10,17,10cm -

Boston Acoustics HD5 139 110 ported * 2 driver * 89dB 8 Ohms * 50W * 25,16,18cm * Pre retty miniature lacks boxiness, but is short of drama and dynamic drive. -

Boston Acoustics 325 139 2driver » 90dB * 4 Ohms * 50W * 17,17,5cm * Wall/ceiling white flush mount o
Celestion CS135 139 128 subwoofer * 2 driver * 86dB 8 Ohms * 90W * 52,19,34cm * » Compact hideaway passive sub lacks deep bass: for high sensitivity speakers
Celestion 3 MKIl 139 130 ported * 2 driver * 88dB * 8 Ohms * 75W * 21,31,18cm * Smooth and gollshed by budget speaker standards, if a bit laid back for some tastes. B'BUY
Heybrook Prima 139 110 ported * 2 driver * 87dB * 6 Ohms * 60W * 20,29,18cm ° Fine pace and timing, but balance is forward and bass is tight. . REC'D
Revolver Colt 139 ported * 2 driver » 88dB * 6 Ohms * 100W * 30,19,22cm * Bookshelf/stand mount I S
Wharfedale Modus Mini 139~ ABR * 86dB * 8 Ohms * 75W * 14,39,12cm < Shielded two-way = - — .

Genexxa GX650 140 90dB * 8 Ohms * 60W * 23,76,26cm o S - -
Interaudio XL2000 140 2driver « 8 Ohms * 70W < 23,36,18cm o _ o — o
Jamo Studio 140 140 ported « 3 driver « 91dB « 50W  50,22,26cm  From Studio range I - o
Jamo Sat 300 I 140 ported * 2 driver » 90dB * 8 Ohms * 50W * 15,21,8cm * Use with SW500 & SW300
Jamo Cornet40.4 140 130 ported * 20 driver 89dB * 8 Ohms * 60W * 32,20,22cm * Pretty presentation and a strong box, but poor driver fixing. Decent if bright sound. -
JBLTIX111 140 ported * 2 driver » 89dB * 8 Ohms * 60W * 30,17,22cm * Titanium composite tweeter . -
Mordaunt-Short MS10 140 130 ported * 2 driver * 88dB * 8 Ohms * 60W * 19,31,22cm « Fine bass/mid but top is less appealing. REC'D
Advent Baby2 149 ported * 2 driver » 89dB * 8 Ohms  75W  26,39,15cm * Bookshelf/stand mount . o S -
Boston Acoustics CR6 149 ported « 2 driver * 88dB * 8 Ohms  100W + 26,15,20cm * Magnetically shielded
CelestionMP1 149 140 ported * 2 driver * 90dB « 8 Ohms * 150W * 22,30,15cm i} = REC'D
Celestion CS2 149 ported * 2 driver » 86dB * 8 Ohms * 60W * 16,29,22cm
Harman-Kardon LS0200 149 130 ported * 2 driver * 87dB « 8 Ohms * 50W « 21,35,30cm Mﬂga_fw—mwallm:gmhelmgnda blg box for the gn e. REC'D
NAD 800 149 ported * 90dB ¢ 6 Ohms * 60W  20,32,24cm * 10 litre enclosure
Rogers LS1 149 143 ported * 2 driver * 87dB 6 Ohms = 100W * 20,20,30cm * High grade miniature o o o REC'D
_Tannoy 631 149 141 ported * 2 driver « 87dB * 6 Ohms * 70W * 19,34,15cm « Balanced, open, unboxy and quite lively, but lacks muscle. - B'BUY
Wharfedale Valdus 300 149 ported * 2 driver * 90dB * 8 Ohms * 180W * 47,25,23cm * Stand/bookshelf R
Yamaha NS-C110 149 2 driver * 90dB ¢ 6 Ohms * 120W * 15,47,18cm AV centre speaker o I
B&W CWM5 150 2 driver * 87dB * 8 Ohms * 70W ¢ 16,22,7cm © In wall - . _ B
Canon S-25 150 ported © 2 driver * 89dB ¢ 6 Ohms * 100W * 33,21,22cm * Magnetically shielded . o .

Gale Model 2 150 ported © 2 driver » 88dB ¢ 8 Ohms « 70W * Bookshelf, black finish R —
Goodmans HT170 150 2 driver ® 92dB * 8 Ohms ¢ 100W * 25,70,22cm - I R
Infinity SM65 150 ~ ported * 94dB * 8 Ohms * 100W  34,20,19cm * Auto reset protection circuit - - o -

Infinity Reference 1i 150 “sealed * 89dB * 6 Ohms * 50W * 34,20,20cm * Pedestal =
JPW P1 Vinyl 150 102 ported * 2 driver » 89dB * 8 Ohms * 70W * 26,44,25cm * Competent loudspeaker for the price, with a safe sound that won’t disappoint. B'BUY

Mission 73C 150 ported ® 2 driver » 90dB * 8 Ohms ¢ 75W * 16,20,43cm * TV top, shielded - o
_Mordaunt-Short CS-1 DM 150 sealed * 2 driver » 87dB « 8 Ohms * 23,16,13cm * 2 compact paintable s)Lakersii -

Mordaunt-Short HT30 150 ported * 90dB * 8 Ohms * 120W * 25, 43 29cm e Shielded, Positec protected -
Mordaunt-Short SW1 150 128 subwoofer * 90dB * 8 Ohms * 100W * 24,58,26cm  Prettily finished and inexpensie passwesubvmow really useful with sub-miniature speakers
Technics SB-CS95 150 ported * 3 driver ® 8 Ohms ¢ 100W * 29,54,25cm * Composite mica cone mid N
Visonik Sub 4 154 100W » 36,49,31cm o S - N
Wharfedale Modus One 159 ported + 2 driver » 89dB * 8 Ohms * 100W * 22,41,29cm  Stand/bookshelf mount S .

AMC WM75 160 2driver » 86dB * 8 Ohms * 80W * 22,30,9cm Cenlnm; mount
Bose XL2000 160 ported ¢ 2 driver » 8 Ohms ¢ 70W e 36,23,18cm
Denon SC-E313 160 ported © 2 driver * 88dB * 8 Ohms * 100W * 23,36,23cm * Shielded, red mahogany veneer o -

DenonSC-E313 160 ported * 88dB * 8 Ohms ¢ 100W * 22,75,23cm * UK designed & built . - =S
Grundig BX1 160 ported © 2 driver * 4 Ohms * 60W ¢ 23,40,30cm e 16 litre - I I .

Interaudio XL3000 160 2 driver * 8 Ohms * 70W * 29,46,23cm ~ _ R
_Jamo D135 160 2 driver * 94dB * 90W * 52,28,25¢cm .

Visonik David 6001 163 74 2 driver » 87dB * 60W  13,20,12cm * Sharp styling, but the complex grillwork worsens a sound which starts off with too much top and not enough bottom.

Boston Acoustics Runab't 169 2 driver * 89dB 8 Ohms * 50W * 22,15 16cm * White indoor/outdoor system R R N o
_Celestion CS4 169 ported * 2 driver * 87dB * 8 Ohms * 75W * 18,33.23cm S S
GLLMezzo 169 141 ported « 2 driver » 88dB * 6 Ohms « 100W « 21,36,25¢cm * Splendid midband but a dull treble. Could suit budget systems well, REC'D
_Allison ALI05 170 78 ported * 2 driver » 90dB * 4 Ohms * 150W e 24, 37 21cm e« Pretty enough in appearance; sonically the AL105 doesn't really make the grade at the price.
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GLL Imagio IC100 170 ported 2 driver * 88dB * 6 Ohms * 100W e 35,23,24cm © ICT coaxial driver - S

Jamo Studio 180 170 ported * 3 driver » 92dB  80W  22,50,26cm N -
“Jamo Sat 500 170 ported * 2 driver » 90dB * 8 Ohms * 50W * 16,21,14cm * Satellites for SW500 S o I
JBLTLXI2T 170 ported * 2 driver » 89dB * 8 Ohms * 125W « 53,25,31cm * Budget compact S

JPW P1 170 141 ported * 2 driver * 89dB 8 Ohms * 70W « 26,44,25cm * Longstanding design is remarkable material value (real wi wood etc) and sounds pretty too. B'BUY
Pioneer CS-5030 170 ported * 3 driver * 90dB 8 Ohms * 140W « 31,53,25cm * Bookshelf - -~ I T
Boston Acoustics 350 179 2 driver * 4 Ohms * 50W * 24,17,6cm o Wall/cellmgwhlte flush mount L L
Boston Acoustics 335 179 2 driver » 90dB * 8 Ohms * 50W  18,9cm * Wall mount, white flush S I I —
_Boston Acoustics Satellites179  ported * 2 driver * 89dB * 8 Ohms ',,Nso AN spkrs, black/white S R
Wharfedale Modus Sub-B 179 ported * 88dB * 8 Ohms * 200W * 57,23,38cm * Two channel double tuned sub-w - e
~Bose XL3000 180  ported ¢ 2dr|ver * 8 0hms * 90W  47,29,23cm B . S
Canon S-30 180 114 ported ° * 90dB * 6 Ohms * 75W * 23,27,24cm * Moulded design has lively coherence, with ‘wide imaging stereo’. a REC'D
Jamo Converta 180 ported © Zdnver; 90dB 8 Ohms * 50W * 235,235cm  Lamp-like appearance i o

TLNFM2 180 ported * 3 driver » 90dB * 8 Ohms « 100W * 18,45,17cm R

Celestion Centre 2 189 ported « 2 driver » 90dB + 8 Ohms * 100W * 17,16,42cm « Centre channel

Celestion 5 MkIl 189 ported * 2 driver » 89dB * 8 Ohms * 90W * 25,35,21cm * Larger version of Celestion 3 - o
KEFCoda8 189 ported 2 driver » 91dB * 6 Ohms * 100W 20 32 29cm * Developed from Coda 7 o B
Tannoy 632 189 135 ported + 2 driver « 88dB * 8 Ohms * 90W  51,43,27cm * Clever cabinet avoids boxiness and promotes focus imaging and bass B'BUY
Bose 101 M'ble Monitor 190 1 driver » 4 0hms  60W » 13,23,15cm * Black finish

PolkRT3 190 ported © 2 driver « 89dB * 8 Ohms * 100W * 19,32,22cm * Shielded stand/shelf o
Regakyte 198 114 ported * 2 driver * 87dBdB « 8 Ohms * 50W * 19,31,19cm * Has splendid timing and coherence, sounds very explicit and informative. B'BUY
Royd The Herald 198 ported * 86dB * 8 Ohms * 100W  31,20,18cm * Stand mount

B&W DM601 199 ported * 2 driver * 88dB * 8 Ohms o IOOW 26,21,25cm © Kevlar bass, metal dome ) .

“Boston Acoustics CR7 199 2 driver » 88dB * 8 Ohms * 100W * 30,22,24cm * Magnetically shielded S . I
Celestion Impact 15 199 ported * 2 driver » 89dB * 6 Ohms * 90W * 39,24,25cm < Inverted drivers o . . -
_GLL Magnum 199 86dB * 6 Ohms * 100W * 25,42,29cm / = I .
Harman-Kardon LS0300 199 ~ 88dB ¢ 8 Ohms * 75W * 21,38,80cm

"HeybrookSolo 199 90 sealed * 2 driver * 89dB « GOhms « 75W * 23,36,23cm * Untidy bass and treble, but handles complex rtythmic materialwell.  REC'D
KEF60S 199 ported * 2 driver « 87dB « 6 Ohms « 60W * 15,25,17cm * Uni-Q, shielded, AV & hi-fi

Revolver Purdey Mk Il 199 ported * 2 driver » 88dB ¢ 6 Ohms * 120W 75 19 22cm Floor stand, spiked base - R

Wharfedale Modus Three 199 ported * 2 driver ® 90dB « 8 Ohms * 100W * 22,57,29cm e Stand/bookshelf mount o I o

Wharfedale Valdus 400 199 ported 3 driver * 91dB * 8 Ohms * 250W « 80,25,26cm * Floor standing

ZYP Al 199 110 sealed * 88dB * 8 Ohms * 50W * 14,22,12cm  Cute metal cased micro-miniature is quite coloured but great fun. __ RECD
Acoustic Energy AE100 200 ported * 2 driver * 89dB « 6 Ohms * 75W * 30,18,25cm  Internally braced MDF box

_B&W Solid Monitor 200 ported * 90dB * 8 Ohms  150W * 17,24,15cm e Various colours o o

Canon S-B20 - 200 ~subwoofer ¢ 87dB ¢ 8 Ohms * 100W * 48,39,37cm < Free standing, passive - - o B
_Cerwin Vega HED165 200 ~ported © 2 driver » 89dB * 4 Ohms * 120W « 22,84,22cm - -~ ¥
Gale Model 4 200 ported * 2 driver » 88dB « 8 Ohms * 75W e Bookshelf, black finish R - o S
_Infinity Reference 11i 200 sealed ® 6 Ohms * 75W 39,22 34cm © Pedestal - S o
_Interaudio XL4000 200 2 driver » 8 Ohms ¢ 75W ¢ 32,56,29cm - - - - o
Jamo Converta Light 200 ported * 2 driver » 88dB ¢ 8 Ohms * 60W * 235cm ¢ Utllltxspeaker inc Ilght S

Jamo D165 200 2 driver * 94dB « 100W * 60,31,27cm -
_Jamo Cornet 60.4 200 ported * 2 driver » 90dB ¢ 8 Ohms * 80W e 42,23,22cm * Black ash - Mahogany

JPWAP2 200 106 ported « 2 driver » 89dB * 8 Ohms « 80W « 26,44,25cm * Real wood finish, and performance is cleaner but similar -to P1 Vinyl overall. REC'D
Kenwood LS-200G 200 ported « 87dB * 4 Ohms » 60W » 21,35,30cm * European design R

'Mission 732 200 141 ported * 2 driver * 89dB * 8 Ohms * 100W  41,20,30cm e Attractive presentation but a rather dull and thick sounding speaker, and a tatymzb
“Monitor Audio MA301 200 ported * 2 driver » 88dB « 6 Ohms * 100W * 27,17,20cm * Gold dome teeeter )
“Monitor Audio Monitor 1 G 200 sealed » 2 driver » 88dB * 8 Ohms * 70W * 16,24,16cm * Miniature stand/shelf mount o N o

“Mordaunt-Short CS-1T 200 ported » 2 driver * 87dB « 8 Ohms * 100W  16,23,13cm  Shielded, Positec protected . S -
“Mordaunt-Short MS20i 200 135 ported * 2 driver * 89dB * 8 Ohms * 75W o 22,37 22cm e Alloy tweeter, MCS woofer B'BUY
Philips Legend FB7201l 200 122 ported * 2 driver  90dB « 6 Ohms « 75W < 21,37,31cm © Liveliness, coherence and fine information n retreival justifies the odd looking baffle.  B'BUY
_QLN QuBic111 200 ported * 2 driver » 90dB * 8 Ohms * 150W 33, 21 250m S - —
TDL SBR 200 ported * 1 driver * 87dB « 4 Ohms * 30W * 40, 20 50cm « Supplimentary bass radiator . - .
Technics SB-M20 200  ported 2 driver * 60W ¢ 20,32,23cm o B - R
“Boston Acoustics 360 SIl 209 2 driver « 89dB * 8 Ohms * 60W * 22.15,7cm * Wall/ceiling, flush mo ount

AMCWMI00 210 2driver » 86dB * 8 Ohms * 100W * 26,36,10cm * Ceiling mount o S

CanonV-100 210 ported * 2 driver » 90dB * 4 Ohms 75W * 25,33,17cm » Corner mount, wide dispersion - - . - o= =
Advent Graduate 219 ported * 2 driver » 89dB * 8 Ohms  210W  28,44,17cm * Bookshelf/stand mount - S o
YPAIT 219 sealed » 88dB 8 0hms * 50W  14,22,12cm Magnetically shielded

Allison MS200 220 2driver » 90dB * 4 Ohms  75W e« 13,25,14cm * Boundary, stand mount T
_Allison AL110 220 102 2 driver * 90dB * 4 Ohms  150W + 24,40,23cm * Compact bookshelf model is a little dry and mid-forward, but bass is extended and solid.  REC'D _
Bose XL4000 220 ported * 2 driver » 8 Ohms ¢ 100W * 57,32,30cm S e
Polk M3 1l 220 ported * 2 driver * 89dB ¢ 8 Ohms * 100W * 17,29,21cm * Multi-app, incl wall t wall bracket -

Visonik David 8001 228 80W « 16,25,17cm . . s e s e iiaes

Castle SIS 229 ported © 2 driver * 88dB 8 0hms « 80W  17,35,20cm e Available in 9 finishes o —— =
KEF Q10 2 ported © 2 driver * 88dB ¢ 6 Ohms * 100W  19,32,26cm * Uni Q, shielded -
JPWAP3 i 230 46 ported * 2 driver * 88dB 8 Ohms * 100W 25 52 29cm * Good stereo and well balanced overall; character is well suited to vinyl replay. ~ REC'D
JVC SP-X990BK 230 ported * 3 driver » 91dB * 8 Ohms ¢ 100W * 31,86,27cm

Pioneer CS-7030 230 ported * 3 driver « 90dB « 8 Ohms * 190W « 35,70,28cm * Bookshelf

Boston Acoustics CR8 239 ABR 2 driver » 90dB * 8 Ohms * 125W ¢ 39,22,27cm * Magnetically shielded - -

Celestion 7 Mkl 239 ported * 2 driver » 89dB * 8 Ohms * 120W * 314524cm o

B&W CWM6i 240 2 driver » 89dB * 8 Ohms * 70W * 23,32,8cm © In wall

Monitor Audio M7 Gold Il 245 ported * 2 driver » 89dB « 8 Ohms ¢ 70W « 17,35,17cm * Stand/shelf mount

B&W Solid HCM1 249 ported * 2 driver » 89dB * 8 Ohms * 50W  17,24,17cm * White or black finishes S

‘Boston Acoustics 380 249 2 driver » 90dB 8 Ohms * 75W * 31,24,8cm * Wall/ceiling white flush mount e o
NAD 802 249 ported * 90dB * 6 Ohms  80W * 20,40,26cm © 11.5 litre enclosure e S
Rogers LS33 249 ported « 2 driver » 89dB * 8 Ohms  100W * 36,24,21cm * Biwire terminals . ) - )
Bose VS100 250 2 driver * 8 Ohms * 23,15,15cm .
Canon S-35 250 ported 2 driver » 90dB * 6 Ohms  75W * 23,27,24cm  Wide Imaging Stereo S S S
Cerwin VegaVS8 250 ported © 2 driver » 94dB * 4 Ohms * 100W < HIED sensitivity o S
Cerwin Vega VS8 250 ported * 2 driver » 94dB « 6 Ohms * 100W * 28,51,29cm * Bookshelf B - S B
Infinity SM85 250 ported * 98dB * 8 Ohms * 125W * 46,29,27cm * Auto reset protection circut o o
JamoClassic4 250  ported * 2 driver * 90dB 4 Ohms * 100W 47,20,25¢cm - -

Jamo Art 250 ported « 2 driver « 88dB « 8 Ohms « 60W * 35,40,9cm * Slightly bowed front, bI/wh - N — . . -
JBL TLX50 250 ported * 3 driver » 88dB * 4 Ohms  150W « 48, 27 28cm o i .
Pioneer S-4UK 250 139 ported * 2 driver * 88dB * 6 Ohms « 80W « 21,37,28cm « Latest version now balances pretty well, wih a coherent lightweight bass. REC'D
Polk RTS 250 ported * 2 driver * 90dB 8 Ohms  125W  22,39,25cm * Shielded stand/shelf n S o -
QLN QuBic 121 250  ported * 2 driver » 90dB * 4 Ohms * 150W 41,21 26cm ) - - o
System Audio 905 250 142 ported 2 driver * 89dB * 8 Ohms * 70W * 15,27,21cm ) ] S o

Yamaha NS10M 250 2driver » 90dB * 8 Ohms  100W e 21,38,20cm S - - .
Keswick Audio Palermo 259 ported * 2 driver * 88dB ¢ 8 Ohms * 38 21 25cm * Angled profile cabinet e
Royd Minstrel 259 135 ported * 86dB * 8 Ohms « 100W * 69,18, 12cm « Not much wellie or loudness but fine coherence and timing a bit bitbright.:  BBUY
Wharfedale Modus Five 259 ported 3 driver * 90dB 8 Ohms  125W  22,65,29cm * Stand/bookshelf mount S - .
Dali 102B 260 88dB * 6 Ohms * 100W e 21,32,26cm L = -,

Celestion 9 269 102 ported * 2 driver * 89dB 8 0hms * 100W * 21,50,25cm  Nicely presented and fair material value, with impressively flat mid to bass balance.
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Heybrook HBI 269  sealed * 2 driver * 90dB * 8 Ohms ¢ 75W  29,47,23cm * Boundary, shielded option S N

‘Bose 151 Envirc 270 2 driver * 6 Ohms * 60W * 24,14,16cm * Waterproof o _

Pioneer S-60 270 ported * 2 driver ® 87dB ¢ 4 Ohms « 80W * 22,47, 28cm * Bookshelf o - S
_Bose 161 Freestyle 275 2 driver » 6 Ohms * 60W * 25,14,16cm . S

Mordaunt-Short MS30i 275 152 ported * 2 driver « 90dB * 8 Ohms * 100W « 25,43,28cm * Slightly shut in and coloured, compensated by fine bass and impressive communication. REC'))
_Mordaunt-Short HTS0 275 ported * 90dB « 8 Ohms « 120W » 25,87,33cm * Positec, integrated subwoofer o S
oPA2S 25 sealed * 2 driver » 87dB * 8 Ohms * 50W * 22,14,12cm * Studio nearfield monitor - —_—

Boston Acoustics CR9 279 ABR © 2 driver * 91dB * 8 Ohms * 150W * 50,25,29cm * Stand/shelf, shielded S =
“Celestion Impact20 279 ported * 2 driver » 90dB * 8 Ohms » 120W » 47,28,29cm * Twin vented, shielded o

AllisonAL115 280  2driver » 90dB 4 Ohms  150W * 28,51,26cm * Boundary, stand mount

B&W DM602 280 152 ported * 2 driver » 90dB * 8 Ohms » 120W + 49,24,31cm * Prefers tall stands and space, offers impressive midband dynamics and musical tension REC'D
Monitor Audio MA100G 280 sealed » 2driver » 89dB « 8 Ohms  120W » 1624, 16cm » Shielded for AVuse

_Pioneer CS-9030

Origin Live OL-IB
Bose 201 Serlll
IYP A25T

Linn Sekrit On Passive

280  ported 3 driver » 92dB 8 Ohms * 220W * 39,75,29cm * Bookshelf

289 135 2 driver » 89dB ¢ 8 Ohms * 100W « 20,30, . P/eg[ﬁql.@@has a punchy, dynamic m vic midband, but costs a lot for the engineering on offer.
290 3 driver « 8 0hms * 60W * 38,20,25cm * Direct/reflecting technology . ~

295  sealed « 2 driver * 87dB * 8 Ohms * 100W * 22,14,12cm * Magnetically shielded

298 ported * 2 driver ® 90dB * 4 Ohms * 60W  26,13,48cm * Bi-wire or bi-amp eady

_Linn Sekrit In Passive 298~ ported * 2 driver * 90dB * 4 Ohms * 30W * 20,28 90cm © IB or bass reflex o

RegaEL8 298 122 ported 2 driver * 8 Ohms * 17,72,20cm I{yle drivers in compact floorstander gives more bass but less coherence. REC'D
_Royd Merlin 298 ported « 86dB * 8 Ohms * 100W * 31,20,18cm o Veneered B N

Advent Prodigy 299 2driver * 89dB * 8 Ohms * 300W e 24,68,20cm e Floor standing, free space B - -
Boston Acoustics Voyager 299 2 driver » 89dB 8 Ohms = 60W = 26,16,17cm * White indoor/outdoor, metal o o

Celestion 11 299 ported * 2 driver * 89dB * 8 Ohms * 120W * 31,57,24cm . — o S
KEF Coda 9 299  coupled cavity * 2 driver ® 91dB * 4 Ohms 120W 20,84,30cm o o -

KEF 70S 299 sealed » 2 driver » 87dB * 6 Ohms * 100W * 17,25,12cm * Uni-Q, shielded, AV surround . S
Wharfedale Valdus 500 299 ported * 4 driver « 91dB * 4 Ohms * 350W * 108,25,29cm * Floor stannding -

Allison CD6 300  2driver » 90dB * 4 Ohms * 150W * 29,29,29cm * Cuboid, wall mount - o - R
B&0Beovox CX50 300 sealed * 2 driver * 89dB 6 Ohms * 100W * 12,21,2lcm o - I
B&W Solid Powerbass 300 subwoofer « 75W e 33.39 34cm « Active sub to match Solids o o . N N
B&W CWMBi 300 2 driver * 90dB * 4 Ohms * 100W * 28,38,9cm * In wall

_Bose C'puter RoomMate 300 active * 2 driver » 60W * 24,14,16cm © Self powered AC/shielded - = - -

‘Bose Video RoomMate 300 active * 2 driver * 60W * 24,14,16cm © Self powered AC/shielded . S o _____RECD
‘Bose Roomate Il 300 active © 2 driver » 60W * 24,14,16cm * Self powered AC/12V DC

Castle Durham 900 300 135 ported « 90dB « 8 Ohms * 85W » 22,40,23cm * Lovely veneer and lots of engineering create a very upfront, coherent and exciting sound.  REC'D
_Celestion Impact 23 300 152 ported e 2 driver * Big, cheap and loud. Sounds cdoured and old fashioned, lacks subtelty . I . .
Cerwin Vega HED265 300 ported * 3 driver » 91dB * 4 Ohms * 140W * 22,88,26cm . _ - B
Cerwin Vega SAT-6 300 subwoofer » 95dB ¢ 4 Ohms  125W * 22,25,32cm * 3 box satellite/subwoofer - - I N

'GLL Imagio IC110 300 ported * 2 driver * 88dB * 6 Ohms * 100W * 73,23,29cm e ICT coaxial driver, shielded L o
Infinity Inf IV Sat 300  sealed » 90dB * 6 Ohms  80W e 16,24,18cm * Wall mount, shielded o

Jamo D2650 300 ported © 3 driver » 95dB * 150W < 68,44,33cm - i o
Jamo 307A 300  ported 2 driver e 87dB * 6 Ohms * 70W * 31,18,26cm  Stand mount o o — s =
JBL TLX60 300 ported * 3 driver » 89dB * 89 Ohms ¢ 150W * 54,31,28cm -

JVC SX-SW10 300 ported * 2 driver » 90dB ¢ 6 Ohms * 100W * 29,39 45§m; Satellite subwoofer system S S -

Kenwood LS-300G 300 ported * 87dB * 8 Ohms * 60W * 21,35,30cm * European design B o - S -
Micromega Minium MSI 300 ported * 2 driver * 20,32,24cm * Black/rosewood finishes o o o o
Mission 733 300 139 ported 2 driver » 89dB * 8 Ohms * 100W « 84,20,30cm * Jllsh and a lot of speaker for the money, and sounds pretty good too. _ BBUY
Mission 751 300 125 ported * 2 driver * 89dB 6 Ohms  75W * 17,32,27cm * Great sanic potential, but our review samples have been marred by sample variations.

Monitor A Sub /W/200/92 300 8 Ohms « 100W  48,25,36cm: o
_Monitor Audio MA201 300 135 ported 2 driver « 90dB 8 Ohms * 100W * 22,41,40cm * Lively and coherent with good power handling, but also a bit shut in and coloured.  REC'D
Mordaunt-Short MS25i 300 ported * 2 driver * 89dB * 8 Ohms * 75W e 73,21,21cm * 2xMCS bass drivers, biwirable o o S
Polk RT7 300 ported * 2 driver » 90dB ¢ 8 Ohms * 150W e 24,48,29cm e Shielded stand/shelf o

Polk M5 300 ported © 2 driver ® 91dB * 8 Ohms  125W * 21,33,23cm * Multi-app, inc brackets

Tannoy 633/11 300 152 sealed * 3 driver * 89dB 8 Ohms * 100W ° 29,75,28cm * Impressive bass and balance from compact floorstander. Upper mid could be cleaner. REC'D
DL RTL2 ~ 300 ported 2 driver * 87dB * 8 Ohms * 80W * 20,73,22cm * Reflex transmission line B - - S -
Triangle Titus TZe 325 2driver » 90dB * 8 Ohms * 75W * 20,25,32cm * New tweeter, lifetime warranty o

‘Audio Innovations Alto 329 152 ported * 2 driver * 88dB * 6 Ohms * 100W * 38,20,26cm * Styling makes competition look old-fashioned, but sound is thinand cold .
Keswick Audio Aria Il 329 148 ported * 2 driver * 89dB * 8 Ohms * 70W * 21,42,24cm * Bookshelf o B'BUY
"Ruark Swordsman Plus Il 329 sealed * 2 driver » 87dB * 8 Ohms  100W * 20,38,27cm * Near wall/stand mount — i
Jamo Classic 6 330 ported © 2 driver » 90dB * 4 Ohms * 100W * 84,20,29cm e Inc spiked feet .
Wharfedale Modus Seven 339~ ported * 3 driver » 90dB * 8 Ohms * 125W  22,81,20cm  Floor standing e n
Faraday SG 345 ported 2 driver » 89dB * 4 Ohms  75W * 27,26,25cm * Matt black or granite effect L -

‘Advent Legacy 2 349 2 driver » 90dB * 8 Ohms * 500W * 38,67,22cm « Floor standing, free space . S

Origin Live OL-2B 349 2 driver * 90dB 8 Ohms * 150W  19,80,19cm © Floor standing S o

Royd The Squire 349 ported ¢ 2 driver * 87dB ¢ 8 Ohms * 80,18,10cm * Sand filled, shielded - o - S
Cerwin VegaVS10 350 ported * 3 driver  95dB * 6 Ohms * 125W e 33,70,29cm < Floor standing - = —
Grundig BX3MkIl 350  ported * 3 driver ® 4 Ohms * 120W ¢ 24,107,34cm © 3 drivers, 2 way o o B
Infinity SM105 350 ported * 100dB * 8 Ohms * 150W * 53,30,30cm e Auto reset protection circuit S —— N ——
‘Jamo BX100A 350  ported * 3 driver » 91dB ¢ 8 Ohms * 100W * 54,31,27cm  Floor or stand mount e = =

Jamo407A 350  ported * 2 driver  88dB * 4 Ohms * 80W e 40,22,26cm * Stand mount

JBLTLX151 350 ported * 3 driver ® 90dB * 8 Ohms * 160W * 58,28,32cm -~ IS -

Monitor Audio M 9 Gold Il 350 ported © 2 driver * 88dB ¢ 8 Ohms * 100W * 20,37,21cm Stand/shelf mount

Sony SA-W90 ) 350  2driver  70W * 22,49,51cm  Active subwoofer R .
Technics SB-M300 350 ported * 4 driver « 85dB « 70W * 22,37,34cm * 3-way, 4-driver - S

Ruarklcon 359 ported * 2 driver » 6dB * 6 Ohms * 100W * 35,19,26cm  Inverted drivers, handed LR S
CastleYork 370 110 ported * 89dB * 8 Ohms * 100W * 26,43, 22cm * Real wood compact has an engaging transparency: fine balance and timing, but could use some authority,
Dali 104B 370 152 93dB * 4 Ohms * 120W « 86,22,27cm * Lively, rich sounding and communicative. Shame about bland styling and dull balance. =~ REC'D
_PioneerS-80 370 ported * 2 driver * 88dB * 4 Ohms = 80W * 23,56,28cm * Bookshelf & - o
Heybrook Trio 373 118 sealed * 2 driver * 89dB * 8 Ohms * 75W * 24,47,25cm  HBSI drivers in real wood enclosure give a sweeter and more forgiving sound,  REC'D
Lumley Reference LM4 375 126 ported * 2 driver * 86dB * 6 Ohms * 120W * 18,36, ZZCm  Metal diaphragm and wood veneer; balance uneven upper and has suspect timing.
QLNQuBic222 375 ported * 2 driver * 90dB * 4 Ohms * 150W * 8521,30cm ST
KEF Q30 379 126 ported * 2 driver » 88dB * 6 Ohms * 125W * 19,73,30cm  Fine focus from Uni- -Q driver, but lacks drive and time caherence. o

Allison CD7 380 3driver » 90dB ¢ 4 Ohms * 150W e 24,70,24cm e Floor standing, free space S -~

Bose301WM 380 3 driver * 8 Ohms * 75W © 24,43,27cm e« Direct/reflecting technology S o
JamoGraphic 380  ported * 2 driver * 88dB * 8 Ohms * 60W  44,39,90cm  Decor model, switch panels B

Polk RT8 380 ported 2 driver « 80dB « 8 Ohms  125W * 19,80,26cm * Shielded floorstander I B
Celestion 15 389 114 ported * 2 driver * 89dB * 8 Ohms * 100W  21,100,25cm  Big box and but short on subtlety and control though long on both enthusiasm  REC'D
'Heybrook Heylo 389 152 ported * 2 driver * 88dB * 8 Ohms * 80W * 73,23,19cm * Good vacal reproduction, but sounds thin and bass seems an afterthought.
Clements300si 395  89dB * 90W * 24,36,36cm * Compression line - . ] .

_KAL Mini-Ref MKII 395 2 driver » 86dB 8 Ohms * 120W * 23,27,17cm = e —
Celestion Impact25 399 ported * 2 driver » 90dB * 8 Ohms * 120W * 82, 28.29cm Magnetlcally shielded B - R -
FullersSultan 399 ported * 2 driver » 91dB * 8 Ohms * 50W * 24,51,30cm * 3 finishes I N B R
Origin Live OL-1AS 1399 2 driver » 89dB * 8 Ohms  199W « 20,30,190cm e Floor standing

_Origin Live OL-1A 399 2driver * 86dB * 8 Ohms * 150W * 20,30,19cm

_SD Acoustics SD3R 399 106 ported « 87dB * 8 Ohms  100W * 20,38 8,30cm * New SD3 has the agility and charm o of a quality miniature, good bass and low sensitivity. _RECD
Spendor 2020 399 ported * 2 driver * 87dB ¢ 8 Ohms * 100W * 2533,19cm e Slate grey satin, shielded e N
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Tannoy Subsat3 399 ported * 3 driver * 88dB ¢ 8 Ohms ¢ 120W * 11,16,9cm * Subsat system with ICT tech a

B&0 Beovox CX100 400 sealed 2 driver * 89dB * 6 Ohms * 200W * 12,32,21cm

B&W CDM2 400 ported * 2 driver * 87dB * 8 Ohms * 120W * 32,22,25cm * Kevlar bass, metal dome treble S ) N
B&W Solid Verticale 400 subwoofer » 88dB » 4 Ohms » 100W e Lifestyle, 3 boxes

Infinity Inf Micro Il 400 ported * 90dB * 6 Ohms * 100W e 21x 127dcm * Two satellites and passive sub

JamoClassic8 400 152 ported 3 driver « 90dB 4 Ohms * 150W * 90,22,29cm © A lot of speaker for the money; good when quiet, but boom n tizz character sounded crude -
Jamo D365D 400 3 driver * 96dB * 200W * 78,46,35cm

JBL TLX70 400 ported * 3 driver * 88dB ¢ 4 Ohms * 150W * 88,27,28cm

JBL TLX161 400 ported * 3 driver » 91dB * 8 Ohms * 160W * 58,25,31cm o o o
Monitor Audio MA302 400 ported Zdnver . 89dB * 6 Ohms * 200W 50,1L200m * 2 bass units, front port

Musical Tech Harrier 400 152 ported « 2 driver * Very pretty package, good measured performance and even sound. Sensiivity is low, and dynamics Iunp ) ~_RECD
TDL RTL3 400 126 ported ° 3 driver * 90dB * 8 Ohms * 120W « 20,90,37cm * Bargain price floorstander has rich, heavy and bright sound with a good scale. REC'D
Tannoy 636 419 sealed * 3 driver » 90dB * 6 Ohms * 120W » 29,75,28cm o o
AllisonAL120 420 98 2 driver » 90dB 4 Ohms * 200W * 28,61 29cm © Pretty well balanced if sl sl/ghtlz mid-forward, but sound gua ty/s d/sappomt/qg at the price. .

GLL Imagio IC120 420 ported * 3 driver » 89dB ¢ 6 Ohms * 130W * 91,23,29cm e ICT coaxial, shielded

Jordan Watts JHFLG 420  ported * Flagon pottery colour . -

Celestion Impact 30 429 ported * 3 driver » 90dB * 4 Ohms  150W * 82,24, 25cm * Magnetically shielded D

Celestion SL6Si 429 94 sealed * 2 driver * 84dB * 8 Ohms * 120W * 20,38,27cm * This stereotype luxury compact can sound a bit dull and congested: favours CD. o
"Rogers LS55 429 ported 3 driver « 90dB ¢ 6 Ohms * 125W « 88,24,22cm © Black - biwire extra e
Bose305 430 78 ported * 3 driver * 8 Ohms * 100W * 23,45,28cm ° Fine dynamic liveliness and a good room match countg[ - strange i ngand treble. REC'D
Mission 734 430 152 ported * 3 driver * 90dB « 8 Ohms « 125W » 84,21,33cm * Fine all rounder, and good value, but dynamically a bit lazy, and tweeter quality limited. REC'D
Fullers Sultan H.E. 439 ported « 2 driver « 98B * 8 Ohms * 90W * 24,51, 30cm High sensitivity, 3 finishes

Wharfedale Modus 1-3 439 ~ ported * 3 driver » 90dB * 8 Ohms * 150W * 22,109,29cm * Floor standing o I
PolkRTIO 440 ported © 2 driver * 89dB * 8 Ohms * 150W * 22,86,26cm * Shielded floorstander o
Epos ES11 445 94 ported * 87dB * 8 Ohms * 75W * 20,38,25¢cm * Integral baffle/driver gives remarkable colouration, transparencz andspeed. B'BUY
'Faraday Siren 445 94 ported * 2 driver » 90dB * 4 Ohms * 80W = 27,25,46cm  High mass concrete cabinet is let down by imbalance of ageing driver combination.

‘Boston Acoustics SW10 449 128 subwoofer * 2 driver * 100W * 34,17,42cm * CIever powered subwoofer system integrates well and improves system loudness and power handing. REC’ RECD
Boston Acoustics SubSat 6449 subwoofer * 2 driver * 89dB ¢ 8 Ohms * 100W e Passive subs and two satellite

Celestion CS6i 449 ported * 3 driver » 90dB * 8 Ohms * 100W * 19.8531cm I S N s
Linn Tukan 449 sealed * 2 driver » 87dB * 8 Ohms * 30W e 19,30, 180m . Multlpurpose . o -
_Polk LS f/x Surround 449 ported * 2 driver » 87dB * 8 Ohms  200W * 22,28,16cm AN surround & utility speaker e e -
Royd Doublet 449 ported  89dB * 4 Ohms * 120W  91,18,17cm * Double ported o . -

RuarkSabrel 449 sealed * 2 driver * 87dB * 8 Ohms * 100W < 23,37,27cm * Wall/free, on stands .
B&0 Beovox RL6000 450 ported * 3 driver  87dB « 8 Ohms * 100W * 41,54,18cm * Simplified RL7000

Infinity SM115 450 ported 3 driver * 100dB * 8 Ohms * 175W « 76,34,32cm  Auto reset protection circuit o - ) -
Jamo Silhouette 450 3 driver » 90dB ¢ 5 Ohms * 80W ¢ 122,25,17cm * Elegant design

Jamo Atmosphere 450  ported * 2 driver = 88dB ¢ 8 Ohms * 60W * 37,26,16cm © Gives light, sound & movement o S S
Jamo BX150A 450 ported 3 driver * 92dB * 8 Ohms * 150W < 63,37,30cm * Floor mount

Manticore Minaret 450 sealed * 94dB * 8 Ohms * 100W  23,15,11cm  Nearfield monitor

Monitor Audio MA202 450 139 ported 2 driver » 90dB * 8 Ohms * 100W * 22,89,27cm * Uneven, informative and easy-listening floorstander delivers decent scale. ~ REC'D
Mordaunt-Short MS40i 450 ribbon * 3 driver * 90dB 8 Ohms ¢ 150W * 23,82,28cm e« Alloy tweeter, MCS woofer S . o

Sony SSAIL 450 sealed © 2 driver * 85dB ¢ 4 Ohms * 120W * 19,30,32cm * Bio-cellulose tweeters [ ——
Technics SB-M500 450 152 ported 4 driver » 8 Ohms * 25,78,37cm © This model offers a clean, open sound, offset by midbass heavy balance and low sensitivity, o
UKD-Opera Prima 450 ported  87dB * 8 Ohms * 75W  20,33,25cm » Solid oak/mahogany S -
Origin Live OL-2AS 469 122 2 driver * 90dB * 8 Ohms * 100W + 19,80,19cm * Compact floorstander sounds open, transparent and evenly balanced: needs a big amp. ~__RECD
PentachordA 469 139 sealed * 87dB 8 Ohms  80W « 21,28,20cm « Directcoupled o REC'D
Origin Live OL-2A 470 152 2 driver * 86dB « 8 Ohms  150W « 19,80,19cm * Fine dynamics and well engineered package, tho: though presence bland and treble restrained.  REC'D
B&0 Beovox 4500 475 ported * 2 driver  87dB * 8 Ohms * 90W « 45,38,8cm o S . -

45 « High sensitivity - - =
Prof Monitor Co TB1 481 ~ ported * 2 driver * 90dB * 8 Ohms * 150W * 20, 10,25cm  Shielded version available -

Triangle Comete TZe 475 ~ 2driver » 91dB * 8 Ohms * 100W  22,28,40c!

Dawn Audio Chorus BS ~ 482 sealed © 2 driver » 89dB * 8 Ohms * 26,38,21cm * Bookshelf N - e -

Roksan Roksan 1 495  ported * 2 driver * 21,44,33cm * Rosewood £50 extra o S

_Rega ELA Mk |1 498 139 ported * 2 driver * 8 Ohms * 30,80,20cm * Floor stand } e B'BUY
Advent Laureate 499 3 driver « 90dB 8 Ohms  500W  21,80,29cm * Floor standing, free space N B - o R
Audio Note AN-KB 499 2 driver » 90dB » 8 Ohms « 100W « 28,46,23cm o Free space, stand mount

AVI Neutron N 499 ported * 2 driver * 83dB * 8 Ohms * ZOOW 26,24,2 o R S

Celestion CS8i 499 ported * 3 driver » 90dB ¢ 8 Ohms * 120W « 19, 100 31cm -

Heybrook Heystak 499 141 ABR * 3 driver * 89dB * 8 Ohms * 100W » 98,22,28cm  Inc stands B

Lumley Reference LM5 499 ported * 2 driver = 88dB 6 Ohms * 150W * 25.46,21cm  Stand mount R
Origin Live OL-1 499 106 2 driver * 86dB * 8 Ohms * 150W * 20,30,19cm * Luxury miniature has very good overall balance, sacrificing sensitivity for bass.

Rogers AB1 499 143 ABR « 1 driver * 82dB * 8 Ohms * 35W « 57,19,16cm « Designed as partner for LS3/5a or similar miniatures REC'D
“Rogers Studio3 499 118 ported * 2 driver * 85dB * 8 Ohms * 505W * 19,30,16cm * Pricey LS3/5A derived miniature, excitingly coherent if lightweight, can’t go loud. ~ REC'D
Ruark Templar 499 122 sealed « 2 driver » 87dB « 8 Ohms  100W » 19,70,27cm  Striking baffle gives decent bass/mid but dull treble; could tame over-bright system.

Tannoy 637 499 sealed « 3 driver © '91dB « 6 Ohms  150W = 33,86,32cm S

TDL Studio 0.5 499 94 ported * 2 driver * 85dB * 8 Ohms * 75W * 20,62,30cm © Tiny floorstanding transmission line lacks coherence or the balane of Studio 1.

B&W AS6 500 subwoofer * 1 driver « 100W  51,45,46cm < Active, self powered

B&W DM603 500 ported * 2 driver » 90dB * 8 Ohms * 120W * 85,24,31cm * 2-way , ABR, port foam plugs o S L
B&W Signature 7 500 2 driver » 88dB * 8 Ohms * 150W « 28,37,10cm * In-wall monitor, Kevlar cone . S o
Bose A'mass AM3 Il 500 2 driver * 50W * 36,20,20cm * Acoustimass technology

Bose 401 500 110 3 driver * 4 Ohms * 100W « 30,30,76cm © Cheaply built but distinctively styled , the 401 suffers from heavy midband. N
CastleSevern 500 152 ported * 88dB « 8 Ohms « 110W  23,77,20cm * Light and bright, but sound is open and communicative. Looks good too. REC'D
Infinity SSW-10 Sub 500 active sub * 34,34,33cm

Jamo BX200A 500  ported * 3 driver « 93dB * 8 Ohms ¢ 250W * 72,43,32cm * Floor mount -

Jamo 477A - 500 138 ported * 2 driver » 88dB * 4 Ohms * 100W * 77,19,28cm e Very prettily styled, but build and sound quality are disappointing at the price.

JBL TIXI71 500 ported * 3 driver » 90dB * 8 Ohms  150W * 86,26,32cm

JPW Ruby 1 500 139 ported * 2 driver * 87dB * 6 Ohms * 120W 32 19, Zlcm * Very pretty but pricey luxury metal-cone miniature has good, if slightly edgy balance.

Kenwood LS-500G 500 118 ported * 87dB « 4 Ohms * 100W  22,44,28cm * Japanese designed and built luxury compact delivers an invigorating ad exciting sound. REC'D
Mission 752 500 138 ported * 2 driver » 90dB * 8 Ohms * 125W < 20,88,26¢cm < Brilliant style, engineering and sound REC'D
_Monitor Audio MA303 500 ported * 2 driver * 90dB * 6 Ohms  200W * 92,17,20cm _ - S

Monitor Audio M 14 Gold 11500 ported * 3 driver * 88dB * 8 Ohms « 120W * 20, 76,24cm * Floor/shelf standing I

Monitor Audio MA700PMC 500 152 ported * 2 driver * 89dB * 8 Ohms * 100W 22, 35 26cm * Good looking luxury compact with metal cones, lovely midrange, but occasionally edgy REC'D
Jordan Watts JH200 510 sealed * 1 driver * 86dB * 8 Ohms * 80W * 19,33,17cm * Full range design o S - )
PentachordB 519 139 sealed * 87dB * 8 Ohms « 80W * 52,35,52cm  Active crossover , S REC'D
_Celestion Impact 35 529 ported « 3 driver » 91dB * 4 Ohms * 200W * 90,28,29cm * Magnetically shielded -

KEF Q50 529 139 ported * 3 driver  89dB « 6 Ohms  150W * 19,83,30cm * Compact twin-driver floorstander with Uni-Q treble and a rather midbass, heavy overall balance.

GLL ImagioIC300 530 ported * 4 driver » 90dB ¢ 6 Ohms * 150W  111,23,29cm ¢ ICT coaxial, shielded - -
Celestion 100 539 sealed * 2 driver * 84dB ¢ 8 Ohms * 120W « 21,42, 26cm - S B ) -
Boston Acoustics SubSat 7549 3 driver * 89dB * 8 Ohms * 125W e Passive sub & 2 satellites — e - =

Allison CD8 550 3 driver * 90dB * 4 Ohms * 200W * 27,73,27cm * Floor standing, free space - - =
Cerwin Vega VS12 550 ported 3 driver * 97dB ¢ 4 Ohms * 250W « 42,81,38cm * Floor standing

Cerwin Vega DC10 550 ported * 3 driver ® 96dB * 4 Ohms ¢ 200W * 29,94,35cm e Floor standing - B
Infinity SM125 550 ported 3 driver » 100dB 8 Ohms * 200W * 89,37,32cm * Auto reset protection circuit

Mordaunt-Short MS50i 550 138 ported « 3 driver * 90dB « 8 Ohms * 200W * 25,87,33cm * Big value big box with fine engineering content and a big, laid back sound:; lacks charisma. o
UKD-Opera Seconda 550 ported * 2 driver * 87dB * 8 Ohms * 100W * 23,35,34cm * Solid oak/mahogany R
Heybrook Quartet 575 122 ported « 2 driver » 90dB * 8 Ohms  80W * 24,41,22cm * Solidly large bookshelf model with good sensitivity and a lively, forward sound. _REC'D
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AdventHeritage 579 3driver « 90dB ¢ 8 Ohms * 600W ¢ 25,89,31cm e Floor standing, free space - S -

PolkRT12 580 ported * 3 driver * 90dB * 8 Ohms ,ZOOW * 19,93,32cm * Shielded floorstander R — .
_Clements 600si 5% 88dB « 100W * 24,81,36cm  Compression line )

Neat Petite 595 102 ribbon * 2 driver ;87& 6 0hms * 100W « 20,30,18cm * Among the most entertaining and enjoyable, despite colourations - REC'D
_Royd The Sorcerer 595 139 ported * 86dB « 8 Ohms « 120W * 31,20,18cm  Front port, near field monitor B REC'D
Tannoy 625 595 active * 90W * 58,49,45cm * Servo, current drive subwoofer

Proac Tablette 50 599 ported 2 driver » 89dB * 8 Ohms  150W * 28,17,23cm * special finishes £60 XTRA

Spendor 2030 599 ported * 2 driver * 87dB ¢ 8 Ohms * 100W * 86,18,26cm  Slate grey satin, shielded

Tannoy 638 599 138 ported * 3 driver ® 91dB « 6 Ohms  175W * 33,96,32cm * Big value vinyl big box has good balance and lots of loudness, but needs a good amp. o
B&W CDM1 600 ported * 2 driver * 88dB ¢ 8 Ohms ¢ 120W * 37,22,28cm * Angled tweeter sub-baffle S

B&W P4 600 ported * 2 driver * 88dB ¢ 8 Ohms * 120W * 20,81,24cm © 3 real wood veneers o S S
BLTLXIBL 600  ABR e 4driver » 87dB ¢ 8 Ohms * 200W * 95,30,32cm * Ported enclosre + ABR - R
Mission 735 600 ported * 3 driver » 90dB * 8 Ohms * 150W * 106,20,33cm * Floor stand, boundary .

Monitor Audio Studio 2 600 ~ported © 2 driver ® 89dB ¢ 8 Ohms ¢ 100W  27,17,20cm * Shielded for AV use o

Pioneer S-200 600 ported * 2 driver » 89dB ¢ 4 Ohms  120W * 26,90,34cm  Biwire, floor standing o -

QLN 313 600 ported © 3 driver  91dB ¢ 4 Ohms * 250W ¢ 103,21,30cm

KAL Mini-Tower 619  2driver » 89dB ¢ 6 Ohms ¢ 150W ¢ 17,90,22cm

Celestion Impact40 629 ported * 3 driver  91dB * 4 Ohms 225W * 100,33.29cm * Magnetically shielded o i
Keswick Audio Volante 629 150 ported * 2 driver * 90dB 8 Ohms « 85W < 21,8527cm < High sensitivity REC'D
Spendor LS3/5A 630 ported * 2 driver * 82dB * 8 Ohms * 40W * 19,30,16cm * BBC inspired location monitor S o N
_Fullers Pharaoh 1 649 ported © 2 driver » 88dB 8 Ohms ¢ 60W ¢ 20,30,20cm e Curved sides, various finishes

KEFLS3/5a 649 ~sealed 2 driver * 82dB ¢ 11 Ohms ¢ 30W  19,30,16cm * Raymond Cooke Special Edition

Linaeum LFXWood 649 hybrid » 90dB ¢ 16,22,18cm * Modified ribbon/dynamic o -
Linn Kelidh Passive 649 114 sealed * 2 driver » 87dB * 4 Ohms * 60W * 20,83,28cm * Stunning timing and coherence, and awesome bass d drive. - REC'D
Origin Live OL-2 649 2 driver » 86dB * 8 Ohms * 150W ¢ 19,80,19cm e Floor standing S - .
Tannoy D100~ 649 ported * 2 driver * 89dB ¢ 8 Ohms * 120W * 25,36,22cm * 6.5 inch Dual Concentric

Allison AL125 650 2 driver » 90dB * 4 Ohms « 200W * 28,78,29cm © Open space, free standing S I

Cerwin Vega DC12 650 ported * 3 driver * 98dB 4 Ohms * 300W * 36,98,35cm  Floor standing

Infinity SM155 650 ported * 4 driver * 102dB * 8 Ohms * 300W * 102,45,32cm * Auto reset protection cir circuit . N
'KAL CompactRef 650 2 driver » 89dB * 8 Ohms ¢ 140W * 23,36,27cm

Lumley Reference LM6 650 ported * 2 driver * 88dB 6 Ohms * 150W  2581,21cm  Floor standing o

JVC SX-91IWD 660 ported * 3 driver » 91dB * 6 Ohms * 150W * 38,63,35cm * Walnut finish - S

UKD-Opera Operetta 660 ~ ported * 86dB ¢ 8 Ohms  70W * 22,30,26cm * Solid walnut, stand mount

Royd Abbot 665 118 ported * 90dB * 8 Ohms * 120W * 81,20,30cm * Dynamic and fine transient qualities are hampered by a rather coloured mid-forward balance.

Epos ES14 675 98 ported * 87dB * 8 Ohms * 100W < 23,49,29cm « Substantial stand mount delivers delightful midrange focus and delicacy with good bass control. REC'D
Polk RT16 68 ported * 3driver  90dB ¢ 8 Ohms ¢ 250W ¢ 22,102,39cm  Shielded floorstander S -
Polk RT16 - 680 ~_ported * 3 driver * 8dB ¢ 90 Ohms © 2§07W7,722 102,39cm < Shielded floorstander o

Meridian A500 695 ported * 2 driver « 90dB « 100W * 83,20,28cm * Shelf/stand, shielded

Dawn Audio Chorus FS 698 11 sealed * 2 driver « 89dB * 8 Ohms * 26,88,21cm * * Compact floorstander with superb coherence but rather forward midband Would suit smaller rooms best

Audio Note AN-K/SP 699 2 driver » 90dB 6 Ohms ¢ 100W * 28,46,23cm * Free space, stand mount

Harbeth BBC LS3/5A 699 66 sealed « 2 driver » 82dB * 10 Ohms * 30W * 30,19,18cm  Still a classic miniature, though not to every taste, and none the better for the recent update.

Naim S-NAX03-6 699  21,76,30cm e Active crossover B S

Naim S-NAX0 2-4 699 21,76,30cm * Active crossover e

Orelle Orator I 699 ported * 2 driver * 91dB * 8 Ohms * 100W  27,40,30cm * Time aligned, biwire

Proac Studio 100 699 ported * 2 driver » 88dB * 8 Ohms ¢ 150W * 41,20,25cm * Stand mount I
Rogers LS3/5A 699  driver » 82dB » 12 Ohms « 35W » 19,31 17cm « Clever ABI stand/subwoofer helps the classic 3/5A monitor give its best shot. REC'D
Rogers Studio 5 699 138 ported * 2 driver * 89dB * 8 Ohms * 100W « 25,2548cm * Luxury finish bookshelf size model has genuine monitoring capabilities. REC'D
TDL Studio 1 699 78 ported 2 driver * 86dB * 8 Ohms * 120W * 23,77,33cm * QQnmpletended bass from a compact enclosure, very detailed but a shade clinical. REC'D
Castle Chester 700 98 horn * 90dB « 8 Ohms * 100W * 23,91,25cm e A brilliant throwback, using a horn type approach to provide startling dynamics and coherence. B'BUY
_Cerwin Vega VS15 700 ~ ported * 3 driver * 102dB * 4 Ohms * 400W * 46,90,47cm o Floor standing e o

Jamo 507A 700 _ported * 3 driver » 90dB 4 Ohms * 150W * 22,36,91cm * spiked feet = = I
JPWRuby2 700 _ported * 2 driver « 88dB * 6 Ohms  150W * 43,22,25¢cm * Alloy cones . . -

JVC SX-500 700 ported © 2 driver * 90dB « 6 Ohms ¢ 180W « 27,45,28cm © Super Digifine .

Mission 753 700 114 ported * 2 driver * 90dB * 6 Ohms * 150W « 21,88,32cm * Georgeous presentation and po Ltent/al for open transparency. S
QN929 700 ported © 4 driver » 92dB * 4 Ohms * 250W  113,24,32cm - - - S
KEF Q70 B 729 ~ ported * 4 driver * 90dB * 6 Ohms * 175W « 19,105,30cm * Uni-Q, shielded, floor stand

Pentachord Pentode 729 sealed * 87dB « 4 Ohms * 80W  20,74,20cm * Active crossover o s
Ruark Talisman Il 749 118 ported « 2 driver  88dB « 8 Ohms * 100W * 23,84,32cm * Less ideologically committed than some, strength lies in fine all-round coherence. REC'D
Manticore Minaret F1 750  sealed » 94dB ¢ 8 Ohms * 100W * 23,15,11¢ llcm * Nearfield monitor S

Keswick Audio Torino 759 ported © 3 driver * 90dB ¢ 8 Ohms * 90,24,27cm  Angled profile cabinet R B

Bose SE-5 Ser Il System 760 2 driver » 100W * 90,100,18cm - I sms =n mmay .
Bose A'mass AM511 760 2 driver « 200W * 49,35,19cm e Acoustimass direct/reflecting o
‘Spendor $20 760 102 ported * 2 driver * 84dB 8 Ohms * 70W * 22,38,26cm * Maintains Spendor’s tradition for peerles m mid-to-treble coherence and perspectives..  REC'D
Acoustic EnergLEl 764 102 ported * 2 driver » 88dB * 8 Ohms * 200W * 26,30,18cm * Exceptional mid focus and coherence, but it is pricey and could be more agile. S
Naim [BL Active 776 65W  25,80,28cm + Boundary, floor standing o - o R S

Shahinian Super EIf 790 sealed * 2 driver * 87dB * 6 Ohms * 100W  21,26,37cm * Finnish birch cabinet -~ - o
FaradayFS10 795 ioned 3 driver * 91dB * 4 Ohms * 100W * 27,25,93cm  Matt black or granite effect - -
KALTunejal 795  2driver » 89dB * 8 Ohms * 150W  23,100,27cm B o o I

Roksan Ojan Sub 795  subwoofer * 1 driver * 28,54,55cm  Passive/pr. Rosewood +£200 S .
Roksan Ojan 3 Black 795 132 ported * 2 driver » 88dB + 8 Ohms « 250W « 28,76,46cm * Squat, stylish and black, great bass extension and somewhat uneven balance. REC'D
Spendor SP3/1 795 ported * 2 driver * 85dB « 8 Ohms * 70W * 40,22,28cm » Stand mount, free space S
‘Audio Note AN-J/B 799 110 2 driver * 93dB * 8 Ohms  150W + 38,58,25¢cn 25cm * Light damping and local unevenness adds some colouration, but doesn’t spoil the very speaker. REC'D
Castle Harlech 199 horn © 2 driver » 87dB * 8 Ohms 100W * 20,94,32cm  available in 9 finishes o S =

Harbeth HL-P3ES 799 118 sealed * 2 driver * 83dB ¢ 6 Ohms * 45W  31,19,18cm * Shielded, biwire/biampable S N
Allison AL130 800  2driver » 90dB * 4 Ohms * 200W * 32,95,34cm * Open space, free standing S

B&W P5 800 144 ported * 3 driver » 90dB « 8 Ohms * 200W 20,90,28cm © 3 real wood veneers S -
_Monitor Audio MAG901 800 ported ¢ 2 driver » 89dB * 8 Ohms ¢ 100W * 27,17,20cm * Metal bass cone, wood veneer -
_Polk LS50 800 138 ported * 2 driver * 89dB * 8 Ohms * 250W « 27 27 83,29cm * No enthusiast tweaks here, but powerful and beautiful balance REC'D
QLN ClassicOne 800 ported * 2 driver * 86dB * 4 Ohms  150W * 35,25,.27cm » TJezondal enclosure I

Celestion SL600si 820 68 sealed * 2 driver * 82 dB * 8 Ohms * 120W * 20,37,24cm » Some will find this speaker irresistible, but it needs careful system and room m matc ching.

820 106 sealed * 1 driver » 86dB » 8 Ohms * 80W + 28,38,21cm ¢ Piano finish hexagon has controversial sound, with uneven balance but delightful mid. ~ REC'D

“Bose A'mass AM7 830 2driver » 100W * 35,49,19cm  Acoustimass direct/reflecting - o - o —

Fullers Sphinx 839 ported * 3 driver » 89dB * 8 Ohms * 70W  25,91,30cm e various finis finishes o .

Audiovector 2 850 2 driver * 89dB ¢ 8 Ohms * 120W * 17,90,22cm * Black ash . S

Cerwin Vega DC15 850  ported * 3 driver » 100dB * 4 Ohms * 500W * 44,103,46cm * Floor standing B o
Chord SysAudio Sig 850 ported * 2 driver * 89dB ¢ 8 Ohms * 120W « 27,15,25cm Cherry, rosewood, black ash I -
JBL L20 - 850 sealed * 2 driver * 86dB * 86 Ohms * 150W * 42,26,28cm * 3 layer MDF baffle B e . = .
Meridian DSP6000 850 140 133,28,43cm ° Digital active DSP based - A —— REC'D
UKD-Opera Super Pavarotti875 ported  88dB * 8 Ohms * 150W * 23,55,23cm  Solid mahogany, stand mount e - .
Bose 601 MKIII 880 3 driver * 8 Ohms * 200W * 32,31,76cm  Direct/reflecting technology R
Lumley Reference LM3 895 106 ported 3 driver « 90dB * 8 Ohms * 120W « 27,87,28cm « Despite indifferent bass alignment, LM3 is fast, coherent, solid and informative REC'D _
UKD-Opera Callas Il 895  ported * 87dB * 6 Ohms * 150W * 34,22, 32cm * Solid mahogany/ash, Focal o R — e

Pink Triangle Ventrical 896 142 hybrid * 86dB * 11 Ohms  100W * 15,80,32cm * Ribbon hybird o - S
Sonus-Faber Minuetto 898 ported * 2 driver * 88dB * 23,35,28cm * Compact, stand mount o

Canon S-75 899  ported * 2 driver * 90dB * 4 Ohms * 150W « 25,78,25cm = Wide imaging stereo -
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Keswick Audio Figaro Ev 899 ported * 1 driver * 86dB * 8 Ohms * 125W « 19,28 27cm * Piano lacquer, shielded -

Rogers Studio 7 899 122 ported + 2 driver « 90dB * 8 Ohms * 125W < 30,63,30cm * Latest variation on classic BBC-monitor theme has beautifully voiced, laid back sound. REC'D
Ruark Broadsword Il 899 sealed * 2 driver » 86dB * 8 Ohms * 120W * 29,43,38cm « Free space, stand mount P
Spendor 2040 899 ported 3 driver * 87dB ¢ 8 Ohms * 100W 104 18,26cm  Slate grey satin, shielded !

TDL Studio 1m 899 118 ported * 2 driver * 86dB « 8 Ohms * 120W * 23,77,34cm « Transmission line helps bring the best from metal cone driver. REC'D
Jamo 707A 900 132 ported * 3 driver « 90dB * 4 Ohms * 200W « 26,38,104cm * Superb styling and cosmetics and decent balance apart from detached bass.

Monitor Audio Studio 6 900 118 ported 2 driver * 88dB « 8 Ohms * 200W * 22,35,25¢cm * Metal diaphragm compact has transparent midband but lacks vigour and drive. REC'D
Naim IBL Passive 905 94 86dB < 6 Ohms * 65W * 25,80,28cm « Qutstanding dynamics, speed and detail marred by pronounced upper mid forwardness. REC'D
Spendor SP2/3 930 ported * 2 driver » 88dB * 8 Ohms * 80W « 28,55,33cm  On stands, free space

Acoustic Energy AE2 950 ported © 2 driver » 90dB ¢ 6 Ohms * 200W * 24,40,32cm © Twin bass, metal cone

Pioneer S-400 950 ported « 2 driver » 89dB ¢ 4 Ohms * 160W * 27,96,38cm  Biwire, floor stand, shielded - - o -

Jordan Watts JH400M 970 sealed * 1 driver * 86dB * 8 Ohms * 80W * 38,28,21cm * Full range speaker

Origin Live OL-3 975 ported * 3 driver * 88dB * 8 Ohms * 150W « 19,83,23cm * Floor standing

Triangle Antal 975 2 driver * 92dB 8 Ohms * 150W * 22,102,30cm

Royd The Prior 978 ported * 90dB « 8 Ohms * 150W * 96,37,26cm  Floor standing, free space - o - S N
Magnepan SMG-C SE 990 electrostatic * 2 driver * 908dB * 4 Ohms * 150W * 43,122,-cm * 2x Quasi-ribbon

Linaeum LSII 991 hybrid  90dB * 30,150,38cm * Modified ribbon/dynamic

ATC SCM10 995 sealed © 2 driver ® 80dB * 8 Ohms * 300W * 18,38,26cm * Mnimum 100wpc, wall/free use - - o o
B&W Matrix 805V~ 995 98 ported * 87dB 8 Ohms « 120W  33,33,21cm e Stylish, remarkable imaging, good balance and low colouration. n REC'D
Clements Reference 1 995 86dB * 8 Ohms * 100W * 20,43,29cm  Ribbon tweeter -

Infinity Kappa 6.1i 995 132 ported * 89dB * 6 Ohms * 150W « 31,95,25¢cm  Good extension, but bass is fat and slow, and dynamics are unconvincing.

Roksan Ojan 3 Rosewood 995 ported * 2 driver * 88dB * 8 Ohms 250W 28,74,46cm -
Totem Model One 995 122 ported * 87dB * 4 Ohms « 120W « 17,31,23cm o Utterly delightful but exasperatingly expensive luxury miniature sets the benchmark for its size. ~ REC'D
UKD-Opera Callas Gold 995 ported 2 driver * 87dB ¢ 8 Ohms * 34 22,32cm  Solid mahogany, ScanSpeak .
Prof Monitor CoLB1 998 110 ported 2 driver » 89dB * 4 Ohms 300W 18,53,25¢m e Delightful smoothness and transparency, though bass and treble are both limited. REC'D
Audio Note AN-J/SP 999 2 driver » 93dB * 8 Ohms  150W  38,58,25cm * Free space, stand mount o o
Keswick Audio Milano 999 ported * 3 driver » 91dB * 8 Ohms * 100,29,30cm  Angled profile cabinet —
Proac Response 1S 999 ported 2 driver  86dB * 8 Ohms * 30,18, Z3cm - -

B&WDME04 1,000  ported * 4 driver » 90dB ¢ 8 Ohms * 200W  100,24,41cm * 3-way, twin bass drivers S S—

B&W P6 1,000 ported 3 driver » 90dB ¢ 8 Ohms * 200W « 20, ]00300m « Time aligned tweeter . I il
JPW Ruby 3 1,000 ported ¢ 3 driver ¢ 87dB ¢ 6 Ohms * 150W < 75,19,22cm  Alloy cones - - N )

Monitor Audio MAGY02 1000 ported « 2 driver « 90dB = 8 Ohms « 200W * 50.17.20cm * Dual metal cone, wood veneer -
Monitor Audio Studio 12 1,000 143 ported 2 driver * 90dB « 8 Ohms = 200W * 92,17,20cm A real looker, but sound and content are a bit on the small side for the price. -

Morel 704/2 1,000 143 sealed * 4 driver « 88dB * 150W « 80,23,21cm

QLN Signature 1,000 ported * 2 driver * 88dB * 8 Ohms 200W 37,27,36¢m e Trapezoidal enclosure

Rega XEL 1,040 132 ported « 2 driver * 89dBdB * 6 Ohms * 40W « 20,82,30cm * Looks and sounds great: balance bright but even, with delightful coherence and timing. B BUY
Impulse Kora 1095 ~ horn * 88dB * 8 Ohms * 70W = 1,86,31cm * Floor standing

Celestion 300 1,099 118 2 driver * 84dB « 8 Ohms  120W = 21,97,33cm  Splendid bass extension and fine panel-like openness, but dynamics and timing are suspect. B

KEF Model One 1099 ~coupled cavity * 3 driver » 89dB 4 Ohms  150W  23,86,30cm ¢ Uni-Q, floor stand, shielded o e
Ruark Paladin 1,099 ported © 2 driver » 90dB ¢ 8 Ohms * 150W * 88,29,38cm * Floor standing

Castle Howard S2 1,100 132 horn « 3 driver » 90dB * 8 Ohms * 125W « 26, 104 41cm < Ably fills the gap between Chester and Winchester; has a rich, laid back balance. REC'D
JBL L40 1,100 sealed 3 driver * 88dB * 4 Ohms * 200W  65,30,33cm  titanium dome tweeter

Heybrook Sextet 1,129 102 ported * 3 driver * 88dB * 8 Ohms * 200W « 27,90,20cm * Coherent and highly analytical, partly due to distinct upper-mid forwardness. REC'D
Linn Keilidh Aktiv 1,144 sealed * 2 driver ¢ 20,83,28cm * Floor standing, boundary B

Epos ES22 1,185 ported 3 driver « 87dB 6 0hms  175W « 88,21,25cm * Light cherrywood veneer

Infinity Kappa 7.1i 1,195 ported * 89dB ¢ 6 Ohms * 225W « 36,108,26cm * Floor standing

Roksan Ojan 3X Black 1,195  ported * 2 driver * 88dB « 8 Ohms * 300W * 28,76,48cm * As Ojan 3, improved drivers

B&0 Beolab 4500 1,200 active * 45W « 45,38,8cm o Aftaches to wall, display

Fullers Pharaoh 2 1,200 ported * 3 driver  88dB * 8 Ohms  80W < 39,100,31cm * Pharaoh 1 with added bass

JBL L60 1,200 sealed 2 driver * 88dB 4 Ohms * 200W 90 26 33cm

Kenwood LS-700G 1,200 ported * 83dB * 4 Ohms * 120W < 30,90,30cm * European design

Polk LS70 1,200 132 ported 2 driver » 90dB « 8 Ohms * 250W « 31,94,37cm * High sensitivity, but balance has too much midbass boom; mid-top is laid back.

SD Acoustics SD5 1,235 132 ported * 3 driver * 88dB * 8 Ohms « 200W 20 110 30cm e« Bass suspect but forward midband is delightfully smooth. Has ribbon tweeter. REC'D

Harbeth BBC LS5/12A 1259 ported 2 driver * 81dB ¢ 8 Ohms * 100W * 30,18,23cm ¢ BBC broadcast mini, biwire -
Electrocomp’t The Qube 1,265 ported © 2 driver  89dB ¢ 8 Ohms = 200W * 16,40,28cm « D'Appolito nearfield monitor

Audio Note AN-E/B 1,299 106 2 driver * 94dB « 8 Ohms * 150W 36,84, 28cm * Coherent dynamic and transparent, with extended bass and high sensitivity - but ugly! REC'D
Audio Physic STEP 1,299 ported * 2 driver  84dB * 4 Ohms » 60W « 14,33,23cm  Time aligned, with frame stand

Keswick Audio Alto 1,299 subwoofer © 1 driver » 87dB « 8 Ohms ¢ 150W * 19,70,27cm * Subwoofer to match Figaro- - . . B

Cerwin Vega 1515 1,300  ported © 6 driver » 103dB * 4 Ohms * 600W < 44,135,46cm .

JBLL8O 1,300 sealed * 3 driver « 89dB * 4 Ohms * 250W * 94,30,33cm * Polypropelene midrange

JBL L90 1,300 143 sealed « 3 driver * 91dB * 200W  94,24,35cm B'BUY
JPW Ruby 4 1,300 ported © 3 driver » 89dB * 6 Ohms * 200W « 90,22,26cm e« Alloy cones

Manticore Matisse 1,300 sealed * 90dB * 8 Ohms  200W « 100,28,22cm e Fibrelam honeycomb cabinets

Monitor Audio MAG903 1,300 ported 2 driver » 90dB * 8 Ohms * 200W ¢ 92,17,20cm < Dual metal cone, wood veneer

Philips DSS930S 1,300 active * 2 driver » 75W * 58,33,22cm < Active digital loudspeaker

Harbeth HL Compact 7 1,329 ported 2 driver * 86dB ¢ 8 Ohms * 100W « 52,27,32cm * Free-space, shielded, biwire

~Spendor SP1/2 1,330 ported * 3 driver * 88dB ¢ 8 Ohms * 90W ¢ 30,63,30cm < Stand mount, free space - B

‘Apogee Centaur Minor 1,345 hybrid « 88dB « 4 Ohms = 100W * 30,88,20cm * Ribbon/dynamic S
Keswick Audio Amber 1,349 ported * 3 driver » 90dB * 8 Ohms * 125W * 21,100,30cm * Magnesium cones, shielded
Magnepan MG-0.6 SE 1,370 electrostatic » 2 driver » 85dB * 4 Ohms  250W * 48,127,-cm * 2x quasi ribbon

Thiel SCS 1,379 114 active « 2 driver « 87dB + 4 Ohms * 150W * 2,23 41cm < Class leading coherence and communication, but can sound shut-in and dark REC'D
_Linn Kaber Passive 1,389 118 sealed « 3 driver * 87dB * 4 Ohms * 60W « 20,90,28cm « Dry, bright balance emphasises dynamics and transients, but can sound unforgiving. REC'D
_UKD-Opera Divina 1,390 ported * 85dB 8 Ohms  150W * 24,39,40cm « Solid ash, stand mount - A

Roksan Ojan 3X Rosewood 1,395 ported * 2 driver * 88dB 8 Ohms « 300W * 28,74,46cm * As Ojan 3, improved drivers ) y

Vandersteen 2Ce 1,395 86 ported * 4 driver * 88dB ¢ 7 Ohms ¢ 160W 41,101,27cm « Elegant staggered baffle contributes to a refreshing freedom from boxiness. Tl -

Linaeum LFX Corian 1,399 hybrid * 90dB * 16,22,18cm * Modified ribbon/dynamic B - T 3

Proac Studio 150 1,399 _ported © 3 driver « 88dB * 8 Ohms « 150W * 98,19,25cm  Spacial finishes £140 extra -

Triangle Zays 1,399 3 driver * 92dB 8 Ohms * 250W * 99,22,28cm - I o n
Celestion 700SE 1,435 sealed * 2 driver » 82dB * 8 Ohms * 120W * 20,37,24cm  Aerolam lightweight enclosure ) -

B&0 Beolab 6000 1,450 active * 80W « 20,110,21cm  Column, two amps, shielded R

Lowther Fidelio 1,465 horn * 96dB « 8 Ohms * 100W = 29,100,43cm . S -

Tannoy D500 1,470 143 ported 3 driver  91dB * 6 Ohms « 175W * 31,93,34cm * Plenty of muscle and stereo, but short of poise and delicacy. Hard work for amps. o
Sonus-Faber M Amator 1,498 ported © 2 driver * 88dB * 20,34,31cm ¢ Compact, stand mount i - o B
ATC SCM20 1,499 86 sealed 2 driver * 83dB 8 Ohms « 300W * 24,44,31cm * Massively built, invariably informative but the rather forward presentation can be uncomfortable.

KEF Model Two 1,499 coupled cavity * 4 driver » 90dB * 4 Ohms  200W * 23,101,30cm * Uni-Q, floor stand, shielded - - -
Thiel 2 1,499 active * 2 driver * 87dB 4 Ohms  150W * 22,28,63cm * 15 wood veneers + black
Thiel CS-5 1,499 active * 2 driver » 87dB * 4 Ohms « 150W * 20,28,80cm * 15 wood veneers + black - ) )
Audiovector 3X 1,500 143 ported 3 driver  89dB « 8 Ohms * 150W < 19,32,98cm * Superior time coherence, a wide dynamic range and exception bass/mid balance. ~ REC'D

B&W Solid 800ASW 1,500 subwoofer ¢ 200W  43,50,58cm  Active, Matrix enclosure
JBL L90 1,500 sealed * 3 driver « 90dB ¢ 90 Ohms * 300W « 40,60,34cm * Horizontal array
_KAL Trans-double 1,500 2 driver » 89dB * 8 Ohms * 250W < 23,112,36cm
QLN Prestige - 1,500 ported e 2 driver « 90dB ¢ 4 Ohms * 300W ¢ 99,23,30cm - -
QLN Sig Splitfield 1,500 ported * 2 driver * 88dB * 8 Ohms * 200W  37,27,36cm * As Signature, ext crossover

Rogers LS5/9 1,531 ported ¢ 2 driver * 89dB * 8 Ohms * 125W « 28,46,27cm * BBC monitor

Rogers Studio 9 1,549 ported * 3 driver * 90dB * 6 Ohms * 150W « 22,91,25cm « free space
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Rehdeko RK115 1,550 ported * 104dB * 8 Ohms * 34,42,28cm

_Harbeth HL-5ES 1,559 ported 3 driver * 86dB ¢ 8 Ohms 100W * 64,32,31cm © Free space, biwire/biampable . o
Genelec 1019A 1572 active « 28W  23,31,25cm

B&W Matrix 804 1,595 ported * 89dB « 8 Ohms * 200W * 26,92,26cm  Matrix enclosure il - - - -

Impulse Lali 1,595 horn * 91dB « 8 Ohms ¢ 100W * 25,99,36cm « Floor standing

Prof Monitor Co ABI 1,598 114 ported * 2 driver » 89dB * 6 Ohms = 400W * 26,79,43cm © Lovely panel-like transparency, slightly shut-in balance, needs a big room. } -

Audio Note AN-E/SP 11,599 3 driver * 94dB * 8 Ohms * 150W * 26,84,28cm o Free space, stand mount S B - N
Ruark Crusader Il 1,599 ported « 3 driver » 88dB ¢ 6 Ohms * 150W * 24,92,32cm = Free space, floor standing R
JBL Ti 1000 1,600 118 sealed * 2 driver » 89dB 4 Ohms  150W * 20,30,13cm © Performance compromised by over enthusiastic midbass output from port. - -

KAL Warlock 11,600 2 driver * 90dB « 6 Ohms * 250W  25,113,36cm: I T I

Origin Live Conqueror 1,600 ported © 3 driver » 89dB * 8 Ohms ¢ 150W « 23,87,23cm © Floor standing . N L
Pentachord P‘column 1,649 sealed 2 driver * 87dB ¢ 4 Ohms * 80W * 21,108,20cm * Including active crossovers S R -

Bose 901 V1 1,650 9 driver * 8 Ohms * 33, 53,32cm © Direct/reflecting technology Ty .
Castle Winchester 11,650 90 ported « 3 driver + 90dB * 8 Ohms « 150W  42,108,23cm * Large for its bass extension but engg/nglz aglle “open and airy. B - REC'D
Magnepan MG-10 SE 1,650 electrostatic * 2 driver « 85dB ¢ 4 Ohms * 250W « 26,173,-cm  2x quasi-ribbon -
_Epos ES25 B 1,655 143 ported * 3 driver * 88dB ¢ 6 Ohms * 200W * 90,24,35cm * Handsome floorstander with a rather uneven and bass heavy balance.

Shahinian Arc 1,675 110 sealed 3 driver * 88dB » 6 Ohms * 150W « 35,69,25¢cm * Occasionally wonderful small floorstanding omni; bright but coherent and revealing. o
Naim SBL Active 1,692 75W © 27,89,27cm Bounda!_"u floor standing T e — = 1

Mordaunt-Short Perf 860 1,695  90dB 60hms * 225W  86,26,35cm * Time-aligned, ResinRock box

Kenwood LS-1000G 1,700 ported * 87dB * 4 Ohms * 160W  34,110,38cm * European design o S

Polk LS90 1,700 ported * 3 driver * 90dB * 8 Ohms * 250W * 31,94,37cm * Floorstanding, b|ameIe

_Jordan Watts JH1+1Asp 1,730  sealed * 2 driver * 85dB « 8 Ohms * 100W * 92,40,22cm * Metal cone speaker - -

Audio Physic SPARK2 1,749 ported * 2 driver * 88dB * 4 Ohms * 70W « 17,40,25cm e Time align, space-frame stand

Apogee Ribbon Wall 1,750 hybrid = 89dB * 27,120,7cm * Ribbon/dynamic o
Tannoy SterlingTW 1750  ported 2 driver * 93dB ¢ 8 Ohms * 150W  48,70,31cm - -
Magnepan MG-15SE 1,780 electrostatic 2 driver * 85dB * 4 Ohms * 250W * 48,163,-cm ® 2x quasi-ribbon - N

Sonus-Faber Electa 1,790 ported * 2 driver » 88dB * 38,27,24cm * Compact, stand mount o

11,799 60 coupled cavity * 5 driver « 92dB « 4 Ohms * 200W * 28,90,41cm * A reference ce point for dynamics, best without KUBE, suited to many rooms.  REC'D

Gamma Acs Epoch Ref 5 2,999

JBL L100 1,800 sealed * 3 driver » 90dB * 90 Ohms * 300W * 94,40,37cm 3 layer MDF enclosure S

_Lowther Academy 1,805 horn « 98dB « 4 Ohms * 100W * 29,100,43cm * 16 Ohm option

Naim SBL Passive 11,821 143 88dB + 6 Ohms * 75W * 27,89,27cm * Lively and punchy - smoother but more upfront than before. N - ~__RECD
Ruark Equinox 1,849 140 ported 2 drivers 88dB « 6 Ohms * 150W < 25,88,34cm  Free space, stands included o RECD
Proac Studio 200 1,850 ported 3 driver * 90dB * 8 Ohms * 250W e 117,23,28cm « Floor standing S
Triangle Aitinis 1,950 3 driver * 90dB * 8 Ohms * 300W * 104,22 22cm = S

Spendor SP7/1 1,990 ported * 2 driver * 89dB « 8 Ohms « 100W * 85,30,35cm  Floor standing

_Acoustic Energy AE1 Sig 1,995 ported * 2 driver » 89dB * 8 Ohms  200W * 26,30,18cm * Special Edition version of AE1 N

B&W Matrix 803s2 1,995 ported 4 driver  90dB ¢ 8 Ohms * 250W * 26 191 34cm o Matrixenciare e e - -
Clements Reference 7 1,995 88dB ¢ 4.5 0hms * 200W « 25,114, 4cm < Ribbon tweeter - -

_Dawn Audio Symphony 1995 sealed * 3 driver » 91dB * 8 Ohms * 34,113,32cm  Floor standing = . - o

ATC SCM20 Tower 1,999 sealed * 2 driver « 83dB « 8 Ohms « 300W « 24,103,34cm * Floor standing SCM20 B

Audio Physic TEMPO 1,999 143 ported 2 driver * 88dB 8 Ohms  150W * 22,107,47cm « Tall and unusually styled floorstander has stunning stereo but suspect bass tuning.

B&0 Beolab 8000 1,999 active * 100W * 15,132,15cm  Shielded column, int amps - -
Gamma Acs Epoch 5 1,999 2 driver » 90dB * 8 Ohms ¢ 100W « 28,26,90cm * Time aligned, piano black I

KEF Model Three 1,999 coupled cavity * 5 driver « 91dB ¢ 4 Ohms * 300W ¢ 27,114,34cm * Uni-Q, magnetically shielded S -
Boston Acs Lynfield 300L 2,000 2 driver = 83dB * 8 Ohms * 250W © 23,34,28cm * Inc stands, black

JBL Ti 2000 2,000 sealed * 3 driver * 89dB * 4 Ohms  200W * 33,82,30cm e Asymmetric, double wall - - a -

Proac Response 25 12,000 ported * 2 driver » 87dB * 8 Ohms * 175W 46,23,28cm  special finishes £200 extra - R

QLN Reference 2,000 ported * 3 driver » 91dB * 4 Ohms « 300W « 114,24, 34cm B -
Spendor SP100 2,030 ported * 3 driver * 90dB « 8 Ohms  100W « 37,70,43cm * Classic monitor, free space N B
Lowther Bel Canto 2,035 horn « 97dB ¢ 8 Ohms * 100W e 28,132,44cm e Including adjustable stand i B

Genelec Blamp 1031A 2,068 active * 104W « 25,39,29cm o N ) S
Tannoy D700 2,100 ported © 3 driver * 93dB ¢ 6 Ohms ¢ 200W ¢ 37,99,36cm e Ten inch Dual Concentric

Linn Kaber Aktiv 2,135 sealed * 3 driver ¢ 20,90,28cm e Integral stands - -

Monitor Audio Studio 20SE2,200 ported ¢ 2 driver  88dB ¢ 8 Ohms * 200W « 20,92,26¢m < Floor stand, metal cone bass

Posselt Albatros 2,200 ported ¢ 93dB ¢ 6 Ohms * 200W * 31,186,32cm « Ultra sensitive - o - . -
UKD-Opera Caruso Il 2,250 ported * 3 driver « 88dB ¢ 8 Ohms ¢ ZOOW 22,97,28cm » Solid walnut, floor standing

Martin-Logan Aerius 12,288 hybrid « 89dB * 23,122,30cm * Two-way - - B - )

Apogee Centaur 2300 hybrid * 88dB * 4 Ohms * 150W * 33,102,25cm * Ribbon/dynamic - S
Jordan Watts JH1+1 AspK2,310  sealed * 2 driver * 85dB * 8 Ohms * 100W  92,40,22cm * Metal cone speaker - -
Helius Syrius Il 2,395 ported * 95dB * 4 Ohms * 300W » 36,107,16cm - — o .
Apogee Centarus Slant 6 2,400 hybrid « 88dB * Ribbon tweeter, dynamic bass o o m———— il

TDL Studio Monitor m 2449 ported * 3 driver » 87dB * 8 Ohms * 150W * 27,112,43cm  TLS, metal drivers, int stands — = — T T

ECA SERVO A.2 2,450 ported * 2 driver * 80dB « 8 Ohms  150W * 22,102,30cm © True ribbon tweeter -

Shahinian Obelisk 2,490 sealed 3 driver * 89dB ¢ 6 Ohms * 200W « 37,74,32cm * Omni-directional o ___  ora
Fullers Pharaoh3 2,499 ported * 4 driver * 88dB « 8 Ohms * 150W * 46,118,45cm « Pharaoh + bass & subbass encls S .

Allison I.C. 10 2,500 3 driver * 87dB * 60hms * 200W  48,102,27cm * Floor standing, free space o S .
Audiovector 5 2,500 4 driver » 91dB 8 Ohms * 200W = 24,110,34cm e Black ash + cube R S —

B&0 Beolab Penta3 2,500 active ¢ 150W * 22,165,34cm e Line array column, display

Celestion Kingston 2500 sealed * 2 driver * 84dB 8 Ohms  150W * 99,21,35cm * Polymer bo,incstand ~

Lumley Reference L(M2 2,500 ported * 4 driver » 88dB 8 Ohms * 200W * 33,110,29cm * Open baffle, floor standing . S
QLN Ref HDII 2,500 ported * 3 driver ® 92dB ¢ 4 Ohms * 350W * 114,24,34cm B .
_Lowther Delphic 2,525 horn « 98dB 4 Ohms « 100W  28,137,44cm * With adjustable stand, 160hm o S R
Magnepan MG-2.7 SE 2,650  electrostatic * 2 driver * 87dB * 4 Ohms * 250W * 56,180,-cm * 3x quasi-ribbon L
Impulse Ta'us 2,695 horn  94dB « 8 Ohms * 100W « 31,121,49cm « Floor standing o - - F—

~SD Acoustics SDIE. 2,695 80 ported « 88dB * 8 Ohms < 250W « 30,125, 125 30cm e« Large scale, airy ry and unusually detailed, with excellent dynamics. ~ RECD
Ruark Accolade 2,699 ported * 3 driver * 89dB * 8 Ohms * 200W * 29,100,38cm * Free space, floor standing S

JBLTI 3000 2,700 sealed 3 driver » 90dB * 6 Ohms * 200W e 46,105,35cm * Asymmetric, double wall o I o

Proac Response 2.5 2,700  ported * 3 driver * 86dB * 8 Ohms * 200W * 107,22,25cm o .
Tannoy Edinburgh TW 2,700 ported ¢ 2 driver » 95dB ¢ 8 Ohms * 180W ¢ 66,102,42cm I o .
Jordan Watts Asp JH1+1 2,745 sealed * 2 driver » 85dB * 8 Ohms  100W * 40,93,23cm » Matt - other finishes extra I - ~

Thiel CS2.2 2,749 active 3 driver * 86dB ¢ 4 Ohms ¢ 250W < 30,33,106cm * 15 wood veneers + black s . -
Rehdeko RK125 2,750 ported * 102dB * 8 Ohms * 34,61,28cm o S

B&W Matrix 802s3 2,795 ported * 3 driver » 90dB 7870h7m75 * 500W « 30,104,37cm e Matrix enclosure S B =,
Helius Syrius | 2,850  ported * 93dB 4 Ohms ¢ 500W * 36,107,16cm « Floor standing, biwis S ) I .
Triangle Altair 2,850 3 driver « 92dB * 4 Ohms = 300W * 35,120,30cm * Proprietary tweeter S -
Quad ESL-63 2,860 60 electrostatic » 86dB * 8 Ohms « 100W * 66,93,27cm « Classic electrostatic lacks pu Lch but has strengths some e can’t live without. REC'D
Sonus-Faber Amator 2992 ported * 2 driver * 88dB * 37,22,35cm ¢ Compact, stand mount o o B B -~
Martin-Logan Stylos 2993 hybrid * 2xdB ¢ 88 Ohms * 23,35,28cm * In wall . . . B N
Acoustic Energy AE2 Sig 2995 ported * 2 driver * 91dB « 6 Ohms * 200W = 2440,32cm * Special edition version of AE2

Meridian DSP5000 2,995 140 225W + 90,21,30cm e Digital active DSP floor stand REC'D

2 driver * 90dB « 8 Ohms * 100W  95,26,26cm « Time aligned, floor stand

KEF Model Four 2,999 coupled cavity 3 driver » 92dB 40hms * 350W * 30,127,48cm e Uni-Q, shielded

Genelec Triamp S30 3,055  active « 108W * 32,50,32cm -

Jordan Watts JH2K 3230 sealed  47,82,40cm  Line driver array

Audio Physic VIRGO 3.399 ported * 4 driver * 90dB « 4 Ohms « 150W  16,100,42cm * Decoupled tweeter R
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LOUDSPEAKERS £3,399+, SATS & SUBS £300+, ACTIVE SUBS £150 - £250:

Proouct
_Martin-Logan Sequel Il 3,399
‘Spendor SP9/1 3,400
_Apogee CDD Subwoofer 3,490
ATC SCM50 3,499
Audio Physic TERRA 3,499
JBL S2600 3,500
Tannoy GRFM TW 3,500
Horning Agathon 3,570
Definitive BP2000 3,600
_MAG Audio Audio A0 3,600
_Apogee Stage Sub 3,645

Apogee Centarus Slant8 3,700

JBL Ti 5000 3,700
Electrocompaniet Ellipse 3,760

hybrid » 89dB * 31,160,29cm  Dynamic bass/electrostatic

£ ISSUE SPECIFICATIONS & COMMENTS

_ported 3 driver » 90dB * 8 Ohms * 125W » 106,37, 44cm » Floor standing monitor
hybrid » 87dB * 63,38,55cm * Active moving coil sub
ported * 3 driver * 85dB * 8 Ohms * 150W * 31,72,43cm * Passive/to special order only

__subwaoofer e Active sub, adjustable

__horn * 2 driver » 92dB ¢ 6 Ohms * 400W * 99,56,41cm  Assymetric enc, horn treble
‘ported * 2 driver * 95dB * 8 Ohms * 200W * 80,100,48cm
horn * 2 driver » 96dB * 8 Ohms * 38,48,115¢cm * Lowther drivers
hybrid * 6 driver * 92dB * 4 Ohms * 500W * 13,43,23cm * Active bass, passive mid/top.
ribbon * 80dB * 3.7 Ohms  300W * 52,150,8cm * Two-way full range ribbon

ﬂ}VLLOH 86dB * 58,25,42cm * Active moving coil sub
~ hybrid « 88dB e Ribbon treble _dynamic mass R
sealed * 3 driver * 91dB 6 Ohms * 300W o 48,114,38cm * Asymmetric, double wall

ported * 2 driver « 89dB  43,120,23cm DAonhto monitor

Sound-Lab Dynastat 3,790 hybrid « 88dB « 8 Ohms * 350W * 44,183,41cm * Oak or walnut finish £3990

B&W Matrix 801s3 3,795 81 ported * 87dB « 8 Ohms * 600W  44,100,56cm « Lacks transparency and the drama of the best dynamics, but acoustically a tour de force.  REC'D
‘Magnepan MG-3.5SE 3,800 electrostatic « 2 driver * 85dB * 4 Ohms * 250W * 61,180,-cm * 3 planar, ribbon tweeter B -
~Thiel CS3.6 3899 active « 3 driver  86dB ¢ 4 Ohms * 400W * 32,43,123cm * 15 wood veneers + black

Triangle Octant TXe 3,950 3 driver » 94dB * 4 Ohms * 300W * 42,150,19cm * Ultra high sensitivity ) o -
_Apogee Caliper Sig 3,998 81 ribbon * 87dB « 58,127cm * Remarkable transparency and delicacy; loudness and grunt’ are a bit lackin, g S REC'D
_KEF 107/2 REC 3999 coupled cavity * 4 driver » 90dB * 4 Ohms * 300W * 33,116,45cm * Raymond Cooke Special Edition - -
“Monitor Audio Studio 50 4,000 ported * 2 driver * 90dB * 8 Ohms = 300W * 20,104,30cm < Floor stand, metal bass & mid

Apogee Stage 1GS 4,100 ribbon * 86dB * 55.82.5cm * Two way B [

ATC SCM100 4,149 ported © 3 driver * 88dB ¢ 8 Ohms * 40,84,53cm © Passive/to special orderonly N — S .

Jordan Watts Class JH2KM 4,250 ported © 2 driver * 87dB 8 Ohms ¢ 150W * 47,82,40cm * Line tweeter array T S S S
Proac Response 3.5 4,250 ported » 3 driver * 89dB * 8 Ohms * 250W * 127,28,32cm . - - o - S R
Rehdeko RK145 4,250  ported * 102dB * 8 Ohms * 39,66,29cm o e

Linn Keltik Aktiv 4400 sealed « 3 driver * 26,104, 37cm * Integral stands, Isobarik bass — o
Boston Acs Lynfield 500L 4,449 3 driver » 85dB * 5 0hms ¢ 350W * 122,23,47cm © Free stand, separate bass/top - - - - o

QLN Artec 1600 4,500 93dB 4 Ohms * 500W * 165,31,32cm e Line source design

Martin-Logan CLS Iiz 4,555 electrostatic ® 86dB * 62,127,32cm  Full range panel

Audiovector 6 4,600 ported 3 driver * 92B * 6 Ohms * 250W « 38,115,42cm * Black piano lacquer I

Prof Monitor Co MBIP 4,681 ported * 2 driver * 91dB * 8 Ohms * 500W « 38,87,53cm * Transmission line -
‘Bravura Brio 4,750 horn * 1 driver » 101dB ¢ 8 Ohms * 100W * 129,39,81cm * Coaxial Lowther driver

“Jordan Watts Classic JH5K 4,875 sealed 2 driver * 89dB ¢ 8 Ohms « 250W * 47,126,40cm  Floor stand, line array

Shahinian Hawk 4,950 sealed 3 driver  90dB * 6 Ohms * 250W e 43,95, 32cm » Modular, omni-directional

Apogee Centaur Major 4,980 hybrid * 88dB 4 Ohms * 200W * 40,141,27cm * Ribbon/dynamic -~ S

Genelec Triamp 1037A 4,982 active * 191W  40,68,30cm N R -
ATC SCM50A 4,999 active * 8 Ohms * 350W * 31,72,48cm * With int x'over and amps

_TDL Ref Standard-m 4,999 ported © 7 driver ® 89dB * 8 Ohms * 800W e 56,121,50cm e Dual TLS, metal drivers [
B&W Silver Signature 5,000 ported * 88dB 8 Ohms * 120W * 254524cm * External crossover S -

Martin-Logan QuestZ 5,350 “hybrid 2 driver » 90dB « 4 Ohms * 42,160,29cm * Dynamic bass/electrostatic top

Allison1.C.20 5500 2 driver » 87dB * 6 Ohms * 400W * 53,122,31cm © Floor standing, free space . . I
Bravura Accelerando 5,500 horn * 1 driver » 103dB * 8 Ohms ¢ 100W * 129,39,81cm * Coaxial Lowther driver

Sonus-Faber Guarneri 5500  ported * 2 driver » 88dB * 19,38,38cm * Compact, limited edition

Tannoy Cantebury 127~ 5,500 ported * 2 driver » 94dB 80hms * 200W = 58,90,43cm R

Audio Physic AVANTI 5,599 ported 4 driver * 86dB * 4 Ohms  200W  19,107,40cm * Decoupled mid/tweeter . _ I -

Wilson WAP Puppy Il 5,600 subwoofer * 91dB * 25,53,35cm * Passive subwoofer for WATT - L -
ATC SCM100A 5699 active * 8 Ohms * 350W * 40,84,59cm « With int X'over and amps a I o -~ -

Jordan Watts Class JHSKM 5,860 sealed * 2 driver » 89dB BOhms * 250W * 47,125,40cm * Line driver array

_Sonus-Faber Extrema 5,991 ported © 2 driver * 88dB ¢ 55,27,46cm © ‘Reference Standard’

Tannoy Westminster TW 6,000 Col ported * 2 driver « 99dB * 8 Ohms « 200W « These awesome horn loaded speakers are remarkably controlled and impressive. REC'D
_Prof Monitor Co BB5P 6,754 ported © 2 driver * 91dB ¢ 4 Ohms * 600W e 43,104,79cm * Transmission line -
Sound-Lab Pristine Il 6,990 electrostatic * 88dB ¢ 8 Ohms * 300W * 72,153, 69cm * Steel frame, curved panel -
Naim DBL Active 6,991  200W e 65,120,40cm * Boundary, floor standing s .
Tannoy Canterbury 15~ 7,000 ported 2 driver * 96dB * 8 Ohms * 250W  68,110,48cm S

Wilson Puppy 5 1,290 subwoofer » 91dB » Passive sub for WATTs

Rehdeko RK175 7,750 ported * 106dB * 8 Ohms * 50,96,37cm S o

Shahinian Diapason 8,350 sealed « 5 driver « 91dB * 6 Ohms * 300W  58,100,38cm  Omni-directional

Jamo Oriel 8,500 orted © 3 driver ® 87dB ¢ 6 Ohms ¢ 300W * 178,40,30cm * Coupled cavity, flagship model S o

Lumley Reference LM1 8,500 ported » 5 driver * 89dB * 4 Ohms * 500W 71, 122, .40cm * 2 box, floor standing o L
Martin-Logan Monolith IIIP 8,730 hybrid » 89dB * 59,163,28cm * ESL/dynamic, two-way - S

Wilson WATT5 8,800 ported * 2 driver » 91dB ¢ 27,31,36cm - o - — . e
Jordan Watts Class JH10K 9,340 sealed 2 driver * 92dB * 8 Ohms  500W * 47,156, 40cm * Floor stand, line array .
Infinity ARS Epsilon 9,995 sealed * 87dB 4 Ohms * 500W 152,47, 41cm e Includes own servo control amp - o -
Audio Physic CALDERA 9,999 5 driver » 91dB * 4 Ohms * 250W * 25,111,50cm * Pneumatic baffle, 3 cabinet S o
Magnepan MG-20 SEP 10,300 electrostatic * 2 driver » 87dB * 4 Ohms * 250W7ﬁ74 201,-cm  3x planar, ribbon tweeter S S .

Thiel CS7 10,476 active * 4 driver * 88dB 4 Ohms * 500W * 35,48,140cm * 15 wood veneers + black S - -
Jordan Watts JH10KM 10,495 sealed © 2 driver * 92dB * 8 Ohms * 500W * 47,156,40cm e Line driver array - S - - o
Martin-Logan M ‘lith 1XP 10,950 hybrid * 89dB * 59,163, 26cm  ESL/dynamic, active crossover S o o -
Magnepan MG-20SEA 11,000 electrostatic * 2 driver * 88dB 4 Ohms * 74,201,-cm * Active MG-20SE Passive - -

ATC SCM200A 11,207 active * 91dB » 8 Ohms * 850W 83,73 4400m;, With ext x'over and amps o S L o
Sound-Lab A3 11,990 electrostatic * 88dB * 8 Ohms * 300W 78,187,23cm  Any finish, curved panel o o S
Proac Response 4 12,000 ported * 3 driver * 89dB * 8 Ohms * 500W e 160,36,43cm « Special finishes £1000 extra o B - S

Wilson WHOW Il 12,500 subwoofer » 98dB « 88/65,36cm * Actw@ubwoofer for WATT S - S
ATC SCM300A 12 Sﬁ _active * 94dB  850W « 93,88,48cm * With ext x'over and amps o - S

Tannoy Westminster Royal 13,500 ported * 2 driver * 99dB 8 Ohms * 200W  98,139,56cm . s e o )
Thiel CS51 13669 active ¢ 5 driver * 87dB ¢ 3 Ohms * 500W * 33,43,162cm = 15 wood veneers + black o o B -
Sound-Lab Al 13,990 electrostatic * 88dB * 8 Ohms * 400W » 91,208,27cm * Curved panel, any finish S ) S

Living Voice Air Scout 14,750 horn * 3 driver » 105dB * 8 Ohms * 100W  57,63,115cm  Vitovox drivers, exp horn - S -
Apogee Studio Grand 14,900 hybrid * 87dB » 63,160,55cm * Three way ribbon, active sub S o

‘Audio Physic MEDEA 20,999  ported * 4 driver * 91dB * 4 Ohms * 400W e 24,110,50cm e Phase linear - -
Living Voice Air Partner S 27,200138 horn * 108dB * 8 Ohms = 100W * 64,160,90cm * 0utstandmg transparency, dynamics, ideosyncrasies are compensated by vitality. REC'D

SATELLITES & SUBWOOFERS

JPW AV2 300
JPWAVL 300
B&W Solid Verticale 400
JPWAVE 400
JPW AV3 400
Polk M Solution 999
Polk RM7000 999
ACTIVE SUBWOOFERS
Aiwa TS-W5 150
Aiwa TS-W7 200
Kenwood SW-500 250
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sub & 5 sats  8ohms * 87dB * 51,26,27cm  Minim/Subwoofer

sub & 5 sats * 8ohms * 85dB * 51,26,27cm e Satellites/Subwoofer
Sub, 2 x sat * 89 « 19,34,45cm

2 sub &5 sats » 8ohms * 87dB * 51,26,27cm * Mmlm/Subwoofer

sub, 4 sats * 8ohms * 89dB 28 50, 36cm
~ 8ohms * 89dB * 28,50,36cm © su, 2 x sat, 1 x centre

Stereo * 50W . -

stereo  100W
stereo * 50W + 29,50,48cm  Active crossover
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ACTIVE SUBS £260+, TUNERS £90 - £1,599

Probucr £ Issue SPECIFICATIONS & COMMENTS

Kenwood SW-900
B&W Solid Powerbass

260 Stereo * 70W  21,40,56cm * remote control
300  stereo * 75W * 33,34,39cm -

Polk PSW100 499 1-box sterep 65 W * 28,50,36cm B - R
Triangle SAT Il 650 stereo * 140W B S — —
_B&W 800ASW 1,500 stereo ® 200W * THX * 43,58,50cm - - . I S S -

Tuners & Receivers

ol

90. and display the name of the radio station being received,
but they offer a variety of other features as well.

M Receivers are amplifiers with tuners built in.

audio (signal processing) engineering. The importance of
the former will depend on local reception conditions, but
money invested in a high-quality outside aerial system is

he radio medium operates at a
lower profile than TV, but in
areas outside pop music the

T

BBC service is the envy of the world. Live Prom concerts

rival all other sources from a hi-fi perspective. B Tuners come in two basic types. Analogue models tune KOY

M Only the FM (VHF) bands give stereo hi-fi sound, though gradually (and usually manually) across the bands, and can |y, M wavebands received
AM (MW & LW) are useful for certain transmissions in the have analogue or digital displays; they are often preferred W urround sound capability
UK. for sound quality, and are certainly best for AM bands. TW e power output/channel in Watts RMS
B Something of a hi-fi afterthought, tuners are often Digital tuners offer convenient automatic tune facilities and 30 presets number of presets offered
selected merely to match the cosmetics of a chosen pre-set memories. MM,3L,3T .. umber of inputs offered (see Amplifier category)
amplifier. However, the task they discharge is far from M RDS (radio data system) is a feature t originally designed RDS ... has Radio Data System compatibility
simple, since it requires the skills of RF (reception) and for in-car applications. Basically RDS tuners can identify

Probuct

well spent.

£ IsSue SPECIFICATIONS & COMMENTS

A!oodmans GSTE50 90 FM,M,L * 36 presets - S S =

Sherwood TD1120 90

FM,M « 24 presets

Goodmans Delta 700 100 FM,M,L « 36 presets * 36,11,30cm S o .
~Sherwood TX1010C 100 FM,M « 30 presets

DenonTU-260L 120 93 FM,M,L 20 presets  44,8,24cm * Careful minimalist design promises a surprisingly open and vivacious sound. - B'BUY
Kenwood KT-1060L 120 FMM,L * 30 presets * 44,8,26cm © Preset scan

Sherwood TX3010C 120 120 FM,M 30 presets  Lots of features and fine FM discrimination for price. Sound is communicative but inconsistently tacky. o o
Teac T-R400 120 FM,M * 20 presets * 44,9,30cm

JVC FX362BX 130 129 FMM,L * 40 presets » 44,8,30cm e Disappointing all-round gerformance watch out for aerial overload in strong signal areas. Tuning knob unspecial

Pioneer F-203RDS 130 FMM,L « 30 presets * RDS « 42,8,29cm * RDS at very budget price S o

Sonmy STS211LB 130 FMM,L * 30 presets * 43,9,3 30cm o Station naming - - - . o . - e
_Yamaha TX-480L 139 FM,M,L * 40 presets * 44,9,30cm

Kenwood KT-2060L 140  FMM,L * 30 presets * 44,8 26cm  Built-in timer, RDS - o S I
Teac T-R450 140 FM,M « 20 presets * RDS © 44,9,30cm

Denon TU-215RD 150  FM,M e« 20 presets * RDS e 44,8,24cm * RDS Radiote t - o

Marantz ST-55 150 FM,M,L * 59 presets * 42,10,34cm * D-bus -
Technics ST-GT350L 150 142 FMM,L « 30 presets * 43,7,30cm * Remote control capable o o o - o
Onkyo T-401 160 FMMW < 40 presets  46,8,31cm - -

_Grundig T12 170 FMM,L 59 presets * RDS  44,9,30cm * Full RDS, user station name B S
“Kenwood KT-3050L 170 120 FMM,L * 39  presets ¢ RDS o 44, 10 28cm © Exce//ent RF performance and plenty of features I[!Q[udllKRDS but ordinary sound. S
Harman-Kardon TU930 180 FM/M < 30 presets * 45,8,34cm

Pioneer F-303RDS 180 _FM,M 40 presets * RDS * 42,8,29cm * RDS with FON o I

NAD 412 190 FM M e 24 preset:

* 44,8,30cm * Stereo blend switch

Onkyo T-430RDS 190 142 FM/MW e 30 presets RDS 46,9,30cm o . = = = R
Yamaha TX-580RDS 199 FM,M s 40 presets * RDS * 44,9,30cm - a -
Denon TU-380RD 200 FMM « 40 presets * RDS * 44,8,24cm * RDS Radiotext/EON

Harman-Kardon TU950 200  FM,M,L « 30 presets * RDS  45,8,34cm o B o

LuxmanT-353 200 FM,M © 30 presets * 9,44,36cm  System bus remote control - - _ .

Sony STS311LB 200 FM,M,L = 30 presets © RDS 43,9,30cm * RDS EON, Autobetical’ select o R
“Technics ST-GT550L 200 FM,M,L * 39 presets  RDS « 43,7,31cm  Remote control capable, RDS

Arcam Alpha5Plus 220 142 FMM,L * 24 presets « 43,8,27cm * Signal strength meter -

Rotel RT-950BX 220 142 FMM,L 20 presets * 44,8,24cm i ~ . S
‘Onkyo T-409 230 FM,MW < 30 presets  28,8,30cm * Mini component - —— = R
Pioneer F-502RDS 250  FM,M < 40 presets * RDS  42,9,34cm e 2 ariel inputs o B — e

Sony STS5056S 250  FM,M,L « 30 presets * RDS e 43,9,35cm * UK optimised sound e S
Technics ST-GT650L 250 FMM,L * 39 presets  RDS * 43,10,31cm * Class AA, remote control ready = - —

Onkyo T-450RDS 260

“FM.MW = 30 presets « RDS » 46.9,31cm

Onkyo T-411RDS 280 FM,MW « 30 presets * RDS  28,8,30cm ¢ Mini component

Harman-Kardon TU9400 299 142 FM,M * 24 presets * 45,8,33cm e This striking tuner exceeded our expectations. On stereo FM, it’s HK’s best yet REC'D
_Kenwood KT-6050 300 FM,M * 39 presets * RDS * 44,10,33cm « IF switch, two antennae, RDS

MarantzST-72 300 FM,M,L * 59 presets * RDS e 42,10,34cm * D-bus, IF switch, local switch - -

‘Micromega Minium FM 300 ~ FM < 4327,7cm . -
_Musical Fidelity E50 300 FM * 20 presets * 44,10,34cm - o

Aura TU80 350 ~ FM,M,L * 30 presets ® 43,6,27cm * Chrome finish add £50 o B B
Nakamichi ST3s 350 FM 30 presets * 43,7,32cm - o
Arcam Delta 280 399 120 FM e 20 presets * 43,7,28cm * Fine sound quality marred by mild synthesiser whine; RF performance only average. remote £60 extra - -

Mission Cyrus FM7 400 142 FM <« 29 presets * 22,8,36cm  Remote control bus = — = .
OnixBWDI 420 FM  75,23,37cm  In-house front end o o S .
OnkyoR-8IIRDS 420  FM MW 30 presets * RDS e 28,12,33cm * Mini component, incl timer N e B
“Thorens TRT2000 450 FM,M * 59 presets  RDS * 21,9,34cm ¢ RDS, remote controlable o IR s - .
“Musical Fidelity E500 499 “FM 20 presets * 44,12,35¢cm  AGC/IF switch, remote control - - —
“Rotel RT-990BX 500 FM < 16 presets * 44,8,29cm * Remote control

“Naim NAT03 549 FM « 43 56,30cm o -~ -
_Magnum Dynalab FT11 550  FM e Analogue, black finish §

Quad FM66 554 142 FM < 19 presets * 33,8,26cm  Very pretty and compact but technically unadventurous. Sound is smooth, but only ) makes sense in Quad system context.

AVI S2000MT 599 FM * 16 presets * 31,25,9cm * R/C via system handset o B I

Meridian 504 625 FM 30 presets * 33,9,34cm * System handset ~ . =
Micromega Tuner 700 FM * 439,28cm Dlgﬂal output N
Audiolab 8000T 750 142 FM,M, M L M%cm . llnusuallj ‘combination | of fme solMuMMﬂormance (inc JMMD  ergonomics glEBCU’ E,
“Michi RHT-10 895 FM; 16 gresets « 478 347cm » Remote c control o S ey

Musical Fidelity FT 899 FM * 20 presets * 49,12,33cm = Remote control, AGC/IF switch -

Naim NATO2 | 998 FM « 43,56,30cm - B B
_Magnum FT101 Etude 1,250 FM e Analogue, black finish

_Meridian 604 1,350 120 FM » 30 presets * Unique digital converter makes most sense in Meridian system context: smooth, sweet sound with fine frontend. ~ REC'D
“Mclntosh MR7084 1,550 FM,M * 50 presets * 45,14,45cm e Links to Mcintosh r/control } S
Naim NATO1 1,599 142 FM + 43,56,30cm * There may be better sounding tuners in the world, but we have yet to hear one. S o REC'D
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TUNERS £1,995+, RECEIVERS £120+, TURNTABLES £55 - £260:

Proouct £ ISSUE SPECIFICATIONS & COMMENTS
Linn Kremlin 1,995 142 FM < 80 presets « 32,8,33cm * Controversially good sound at a very high price. The reviewer’s saving up but you should check it out for yourself.  REC'D
Day Sequerra FMRef 5937  FM ) o B o o
Day Sequerra B'dcast Mon 14,640 FM

~Sherwood RX1010 120 FM,M e 30W « MM,2L,1T S
Denon DRA-265R 200 FM,M * 35W * 40 presets » MM,2L,1T  rem * 44,12,31cm - - - o

‘Dual CR9000RS 200 FM,M,L * 55W * 30 presets © MM,4L,2T « rem o 44, 14 ,30cm * System component o

JVC RX-212BK 200 FMM,L » 50W < 40 presets « MM,3L,1T  rem « 44,13 34cm * 4ch surround

Pioneer SX-203RDS 200 FM,M * 35W < 30 presets ® MM,2L,2T  rem * 42,14.29cm * RDS tuner

Technics SA-GX190L 200 FMM,L * 60W « 30 presets  MM,2L,2  rem © 43,13,31cm

_Kenwood KR-A4070 230 FM,M « 60W * 20 presets « MM,3L,2T * rem * 44,13,33cm * RDS ) - . -

‘Sony STRD311 230 FM,M,L » ANV * 60W * 30 presets » MM,2L,2T » rem * 43,14,30cm * System remote

Denon DRA-365RD 250 FM,M * 45W < 40 presets  MM,3L,1T * rem 44,12, 32cm System remote . o o

_Harman-Kardon HK3250 250 FM,M * 40W « 30 presets © 3L,2T © rem * 45,14,37cm

_Pioneer SX-303RDS 250 FM,M * 50W « 30 presets MM ,2L,2T « rem 42 14,34cm * RDS tuner B - S
Teac AG-V4200 250  FM.M e AN « 60W « 30 presets ® MM,4L,3T « rem * 44,13,32cm * Dolby Pro Logic a o o

Yamaha RX-385RDS 269 FM,M « 40W = 40 presets ® MM,3L,1T  rem * 44,13, 30cm e System remote - S -

JVC RX-416VBK 2710 FMML e AN * 50W 40 presets » MM,1L,3T » rem * 44,13,35cm » Dolby Pro Logic S o
NAD 701 279 FM,M « 25W « 24 presets « MM,2L,1T © rem S B S -

Sony STRD511 280 FMM,L * AV * 50W * 30 presets » MM,3L,2T « rem * 43,14,30cm * Dolby Pro Logic - o

Yamaha RX-V390RDS 299 FM AN « 60W o 40 presets © MM,3L,2T,2V  rem e 44,14,30cm AV amp, ‘stereo’ surround

Kenwood KR-V5570 300 FM,M * AN « 50W « 20 presets MM L 2T « rem © 44, 14 34cm « Dolby Pro Logic, RDS

Technics SA-GX390L 300 FMM,L « AV  50W 30 presets « MM,2L,2T  rem « 43,13,36cm  Dolby Pro Logic S -

Denon DRA-565RD 320 FM,M * 55W « 40 presets « MM,3L,2T * rem * 44,12, 32cm * RDS

Sherwood RV5030R 330 FMM,L © AN « 80W » MM,AL,AT © rem © Dolby Pro Logic N
~Sony STRD611 330 FMM,L » ANV * 60W * 30 presets  MM,3L,2T * rem * 43,14,30cm  Dolby Pro Logic B -

NAD 705 349 FM,M ¢ 40W < 39 presets ® MM,2L,2T « rem - - S B
IVC RX-616RBK 350 FMM,L « AN « 50W « 40 presets © MM,1L,3T * rem * 44,16,41cm * Dolby Pro Logic, RDS tuner o o

JVC RX-508VBK 350 FM,M,L « AN « 50W « 40 presets « MM, lL 3T  rem * 44,13,34cm * 5ch Dolby Pro Logic

Kenwood KR V6070 350 FM,M © AN « 70W © 20 presets « MM,AL,2T « em o 44,17 34cm RDS Dolby Pro Logic S S
Technics SA-GX470L 350 FM,M,L « ANV * 80W « 30 presets © MM AL1T » rem o 43, 14 36cm  Dolby Pro Logic B o o - -
_Kenwood KR-V7070 400  FM,M * AN = 100W « 20 presets ® MM,3L,2T  rem * 44,15,40cm * Dolby Pro Logic, RDS N - - n
_Pioneer VSX-452 400  FMM e AN < 50W * 30 presets « MM, 2L ,2T,2V  rem * 42,14,35cm * Dolby Pro-Logic -

“Sherwood RV6030R 400 FMM,L « AN « 100W » MMALAT * rem

Teac AG-V6200 400 FMM AV * 90W 30 presets » MM,4L,4T » rem * 44,1540cm * Dolby Pro Logic - - -

Yamaha RX-V590RDS 449 FM « AN « 70W * 40 presets * MM, 3L 37,4V  rem * 44,15,39cm * True DSP

Technics SA-GX690L 450  FMM,L AV« 100W « 30 presets ® MM,AL,1T  rem * 43,16,36cm * Dolby Pro-Logic, help function - - . -

JVC RX-808VBK 500 FMM,L « ANV « 70W « 40 presets « MM,1L,3T * rem « 44,16,40cm * 5ch Dolby Pro Logic o .
Denon AV-1000 530 FM,M « AN« 70W « 16 presets ® MM,2L,2T « rem  44,15,33cm * Auto input balance - N

MarantzSR-73 599  FMM « ANV * 75W * 30 presets ® MM,3L,3T « rem  43,15,38cm * Dolby Pro Logic o

_Marantz SR-82 899 FM,M * AN * 75W « 30 presets ® MM,3L,2T  rem * 43,17,43cm * Dolby Pro Logic, multi-room =

- Turntables & Arms

pecialist tumtables are cheaper end of the market tend to be supplied with a xeYI t:’ ‘:.'"“ables  operati
what high fidelity sound is  matching tonearm, and often include a ‘starter cartridge. ;‘;/"4'"; ::’ MM G i tyl;e:e:spgfrfirlgg
all about. CD players may  Still better quality is found at higher prices among the Ke M to tonearms p
offer silent backrounds and flat frequency responses, but separate motor units and tonearms. Careful partnering and SME f}' type of cut-out into which arm mounts
they can't match the dynamics and superlative timing that set-up is essential for these components, but many so- W p effectve length of arm
serious tumtable users take for granted. Tumtables at the called ‘sympathetic’ combinations exist.

Propuct £ Issue SPECIFICATIONS & COMMENTS

TURNTABLES

Goodmans Delta /00 55~ semi arm lift » 33/45rpm * 36,90,37cm e Part of Delta system -

Genexxa Lab-710 60 manual * 33/45rpm e Includes MM cartridge

Genexxa Lab-810 70 semi arm lift ® 33/45rpm e Includes MM cartridge

Sherwood PS1870 70 ~semi arm lift « 33/45rpm e Budget turntable with arm . o - o S S
_Dual C$3700/3701 85 semi arm lift * 33/45rpm * 36,10,36cm * Midi-sized turntable - - - - o n
Sony PSLX150H 90 ~semi arm lift * 33/45rpm e 43,10,36cm * Player, with MM cartridge -
Kenwood KD-492F 100 auto  33/45rpm 44,10 39cm * Includes cartridge - . -
Pioneer PL-225 120 semi arm lift » 33/45rpm » 42,10, 36cm « Belt drive, fitted cartridge - -
NAD 5120 129~ semiarm lift » 33/45rpm Includes arm o - - - o

Dual CS435 130 33/45rpm « 44,12,36cm » Turntable includes cartridge N - S
Systemdek 1/920 136 manual * 33/45rpm * Semi-suspended deck - - S B -
Pro-ject 0.5 145  semiarm lift » 33/45rpm e 42, 11, 3cm * With Ortofon OM5 cartridge e -
Pioneer PL-335 150 auto * 33/45rpm * 42,10, 36cm * Belt drive, fitted cartridge - -

Sony PSLX431B 150 auto * 33/45rpm e 43,11 36 cm e Player, auto rec size select

Ariston Pro-1200
Technics SL-BD20

160
160

manual * 33/45rpm Seml -pro disco deck
“semi arm lift » 33/45rpm * 43,10,38cm * Belt drive, includes T4P cartr

¢, N

Dual C$503-2 170 91 semi arm lift » 33/45rpm * 44,13,37cm * Coarse and woolly sound - not inoffensive, but bettered by the CS-505-3. REC'D
“Moth Alamo 175 manual * 33/45rpm * Comes wi w1th R8250 arm a B - -

“Akai AP A950 179 manual * 33/45rpm « 44,12,35cm = Inc cartridge S - - o o
Grundig TT1 180  auto = 33/45rpm * Black flmsh S . I
Technics SL-BD22 180 semi arm lift » 33/45rpm » 43,10,38cm « Belt drive, includes T4P cartridge. - A
Thorens TD180/AT91 180 semi arm lift * 33/45rpm < Belt drive a o R o -
Pro-ject1 185 manual * 33/45rpm * 42, 11, 3cm « With Ortofon 510 cartridge o - o

Rega Planar 78 198 manual * 78rpm * 45,13 37cm ~» As Rega Planar 2, 78 only - o N
Rega Planar 2 198 48 manual  33/45rpm 45 13,37cm * A remarkable product at the price, surprisingly articulate and confident. o B'BUY
‘Moth Turntable 199 manual * 33/45rpm « Split-plinth design

Dual 505-4 UK 200 103 semi arm lift « 33/45rpm * 44,15,37cm * Consistent stent sounding and well isolated turntable. It is slightly lacking in oomph. REC'D
Thorens TD180/S500 200 337/4 /18rpm * Belt drive, plays 78s - B o -
“Thorens TD280 IV/UK 200 semi arm lift » 33/45rpm * Electronic belt drive, AT95E -

Thorens TD166 VI/UK/BC 200 ~ manual * 33/45rpm e Blank armboard, cut to shape, o o - o
Pro-ject 1 (E) 209 semi arm lift » 33,45rpm  42,11,32cm * Semi-auto version of Pro-ect - -
_Systemdek 11X/900 230 103 manual * 33/45rpm * A high performance budget turntable that is particularly strong at fine detail resolution and imagery. _____BBUY
Systemdek 1/920/Moth 235 115 manual * 33/45rpm « The motor is derivative of the Rega Planar 2 with a Moth arm. Uptempo, even bright at times but never lacks enthusiasm. REC'D
Moth Kanoot Mk | Arm 249 manual * 33/45rpm e Inc Rega RB250 arm - - S

Pro-ject 2 249 ~_manual * 33/45rpm e 46, 12, 3cm * Metal/glass platter, clamp ) )

Rega Planar 3 260 48 manual ¢ 33/45rpm 45 13,37cm * The ‘3 (with RB300 arm) sounded musical in a balanced and coherent manner B'BUY
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TURNTABLES £270+, TONEARMS £49 - £672

Thorens TD166 VI/UK/AT 270
Pro-ject 2/Ortofon 215
_Moth Kanoot Mk Ill Arm 299

_Thorens TD166 VI/UK/RB 300

) manual * 33/45rpm e Inc TP50 manual arm, AT95E - B
manual * 33/45rpm 46, 12, 3cm * With Ortofon MC1 cartridge -
manual * 33/45rpm  Inc Rega RB300 arm

103 manual » 33/45rpm « Refined and solid sound with well focussed imagery; suitable for use with 1 good MM and budget MC cartridges. B'BUY

Linn Basik 349 103 manual * 33/45rpm e 45,14,36cm * Strong midband analysis and imagery; clean if sharp treble is matched to a good if occasionally wooden bass. REC'D
Dual CS750-1 350 semi arm lift ® 33/45/78rpm * 44,14,38cm * Turntable includes cartridge L T
Pro-ject 6 379 manual ¢ 33/45rpm 46, 17, 3cm  Suspended turntable

Systemdek IIXE/900Ap 388 103 manual * 33/45rpm « The acrylic platter IIXE is one of the most capable buc bmiget decks on the market: good resolution, dynamics and timing. ~ REC'D
‘Michell Mycro 397 manual ¢ 33/45rpm © 46,14,34cm .

Pro-ject 6/0rtofon 435 manual * 33/45rpm < 46, 17, 3cm * As above, with Ortofon MC15 S - - -

‘Dual Golden Il 500 semiarm lift « 33/45/78rpm * 44,14,38cm * Piano finish CS750-1

Technics SL- 1210MkIl 500  manual * 33/45rpm * 46,17,36cm © Quartz DD, ng,cartndge -~

Technics SL-1200Mkl 500 manual ¢ 33/45rpm * 43,10,38cm « Quartz DD, includes T4P cartri

_Michell Mycro/arm 539 manual * 33/45rpm * 46,14,34cm < Includes Rega RB300arm -

Manticore Madrigal 570 manual ¢ 33/45rpm e 46, 36 12cm  Turntable, lifetime guarantee e I -

Roksan Radius 595 manual ¢ 33/45rpm * 45,12,35cm * Motor unit , -

Notts Analogue Spacedeck 600 manual ¢ 33.45rpm B - - - -

Notts Analogue lllusion 600 manual * 33/45rpm o S o

Thorens TD3001BC 630 manual * 33/45rpm * No arm, but various armboards are available L - o -

Pro-ject 6/Sumiko 699 138 manual ¢ 33/45rpm * 46,17,3cm * With Sumikoarm REC'D _
Thorens 702001 700 91 semiarm lift « 33/45rpm  Similar to TD320 but much dearer - why? Sound is comfortable but not very detailed. o B

Linn LP12 Basik 745 103 manual ¢ 33rpm * 45,14,36cm « Trails the full LP12 significantly, but pace, rhythm, timing etc still top rank o - REC'D
Michell Gyrodek 765 55 manual « 33/45rpm « 53,19,41cm  Sweet and natiural sounding player, well matched with the Rega RB300 REC'D
_Thorens TD3001/UK 770 103 manual * 33/45rpm < Excellent middle ranking esoterica, with strong all-round abilities rather than excellence in particular areas. __ RECD
Roksan Radius/Tabriz 795  manual « 33/45rpm e 45,12,36cm * As above, with Roksan arm o

Townshend Mkl Rock 799~ manual * 33/45rpm * Headshell end arm damping -
_Alphason Sonata 835 manual « 33rpm * Good sound in all areas - bass, clarity and neutrality all in top class (tested with HR100S MCS). ___RECD
Manticore Mantra 890 manual * 33/45rpm * 46,36,12cm e Turntable, lifetime guarantee - ) - o
Linn LP12 Valhalla 894 manual * 33/45rpm  45.14,36cm ¢ Electronic PSU, upgradable o N o

Roksan Radius/Tabriz zi 895 103 manual « 33/45rpm « 45,12,35cm « Musically it offers exceptional performance with a minimum of fuss. o REC'D
Origin Live Oasis-S 899  manual « 33rpm « Suspended turntable N e - -
Thorens TD520 900 _semi arm lift ® 33/45/78rpm e Pitch control, no arm S

_Michell Gyrodek/arm 907 manual ¢ 33Lrpm  53,19.41cm © Includes Rega RB300 arm R
Pink Triangle Export 948 91 manual * 33/45rpm « 46,15,37cm « The PT100 with built-in PS. Transparent and neutral, but review sample had high igh motor noise. _RECD
Kuzma Stabi/PS 1,200 91 manual * 33/45rpm o 51, 18, 4cm « (Tested with Stogi Reference) Solid oak plinth; sound is very clear, detailed and extended. REC'D
Notts Analogue H.Space 1,200 manual * 33/45pm - - - s o B

Notts Analogue Graphic 1 200 ~_manual * 33/45rpm R =

Alphason Sonata/Atlas 1,235 manual * 33/45rpm * Motor unitinc PSU - e
Linn LP12 Lingo 1,345 91 manual * 33/45rpm « 45,14,36cm « The classic reference is improved by the Lingo, but charming character remains. - __RECD
Roksan Xerxes 10 1,495  manual * 33/45rpm * 45,12,35cm e Black/rosewood veneers e e B o
Wilson Benesch 1,550 manual * 33/45rpm e High-tech turntable -

Rivelin Audio Eclipse 1,595 144 manual  33/45rpm e 45,13,38cm * Motor unit R - - S o I
_Audiomeca Romance 1,675 manual ¢ 33/45rpm « With Romeo unipivot arm SRS —
Pink Triangle Anniversary 1,797 91 manual * 33/45rpm * 45,15,37cm * Possibly the most detailed, clear and neutral sounding deck around. Likeness to master tape is uncanny. REC'D
Well Tempered Rec Player1,800 67 manual « 33/45rpm « 45,18,36cm e« Intriguing and challenging design. Has a limpid quality and a lack of artificiality that sets standards. REC'D
Alphason Symphony 1,860  manual ¢ 33/45rpm Motor unit& PSU~ - -
Michell Orbe 1950 __manual * 33/45rpm * 5529,71cm  Inc QC power supply - - . -
Pink Triangle Anni/DC PSU 2,173 manual * 33/45rpm * 45,15,37cm * Battery PSU version of above S o o
Notts Analogue Mentor 2,200 manual * 33/45rpm  75Ib alloy or graphite platter o -

Audiomeca Jl 2,500 manual * 33/45rpm « 50, 40, 2cm * Top of the range model . . S . o

Roksan TMS 2,750 manual ¢ 33/45rpm « 45,12,35cm  Black lacquer o o _

Well Tempered Classic 2,800 manual * 33/45rpm * 48,19,39cm « The original Well Tempered

Kuzma Stabi Ref/PS 3,000  manual * 33/45rpm * Two motor, belt driven S -
_ SME Model 20 3,240 manual * 33/45/78rpm e 42,16,32cm * Precision turntable -

DNM Reson Rota 1 3,500 manual * 33/45rpm © 59,14,37cm  Inc arm & cartridge . - . .
Well Tempered Super 3,500 manual * 33/45rpm  49,19,39cm e Classic with carbon arm

_Manticore Magister 3800 manual * 33/45rpm * 57,46,18cm  Special orderonly o

Voyd 0.5 3940 144 manual * 33/45rpm * 51,16,42cm < Cross between standard and Reference Voyd. s. Sugerb finish, colourful and dynamic. _RECD _
AudiomecaJI/SL5 4,250 manual ¢ 33/45rpm 50, 40, 2cm « With parallel tracking arm R
SME Model 20A 4,535 118 manual * 33/45/78rpm e 42,15,32cm * Supplied with Series V arm. Engineered to /asta Iifetime, giving excellent stereo and detail retrieval.

Basis Ovation Il 4,800 manual * 33/45rpm * 58,42,14cm « Leadbrass, record clamped S e = .
DNMRota2 4,800 144 manual * 33/45rpm « 59 H 37cm ¢ Includes arm and cartridge B —————— _____RECD
Notts Analogue Mentor Ref 4,800 manual * 33/45rpm  1501b platter, graphite top N o o

Well Tempered Reference 5,000 manual ¢ 33/45rpm * 49,19,39cm e« ‘Fountainhead’ base/carbon arm

Voyd Reference 6,500 91 manual * 33/45rpm < 51,16,48cm * Voyd's flagship, equipped with three substatial motors, i Mﬂd&r -for world’s best. REC'D
Basis Debut Gold Std Ill 7,200 manual ¢ 33/45rpm « 58,42,19cm « Belt drive, high mass S e
Basis Debut Gold Vacuum 9,250 manual ¢ 33/45rpm * 58,42,19cm e Includes suction platter N - R

SME Model 30 10,166 manual ¢ /78rpm e 45,22 35¢cm e Flagship turntable B R R

SME Model 30A 11,460 manual ¢ 33/45/78rpm  45,22,35cm * As above, with Series ¥ arm S B o

Decca LI Arm 49 changeable armtube < proprietary fit ¢ 212mm ¢ Damped - _ S
Moth Arm 95 60 fixed armtube * The ultimate budget arm? Refined, sweet, detailed and natural. - R B'BUY
Rega RB250 95 fixed armtube ¢ 237mm e Scaled down RB300 S . - ~ R
_Decca LIRArm 9 changeable armtube ¢ proprietary fit « 212mm e Rewired version of LI - I
Rega RB300 139 60 fixed armtube * 237mm  Despite its modest price it sets exceptional standards and could be used on many high end turntables. B'BUY
Moth Mkl 146 _ fixed armtube * Rebadged Rega RB300 . } = N o - o
LinnAkito 209 fixed armtube * Linn/Alphason fit » 229mm « Statically balanced I
Roksan Tabriz Basic 275 91 fixed armtube  proprietary fit « 240mm < Targetted at the Xerxes, this is a good alternative to the Rega arm in many cases - a touch bright though. REC'D
Alphason Xenon 286 fixed armtube © Linn/Alphason fit ® 229mm  1-piece titanium armtube . o R - S—
~SME 3009 Ser Il Imp 294 fixed armtube « SME fit ¢ 231mm ¢ Fixed headshell, low mass o

SME 3009 S2 Ser Il Imp 321 removable headshell © SME fit « 231mm « Detach headshell, medium mass S S .
_Notts Analogue Space 350  changeable armtube e proprietary fit * Opt silver wiring, unipivot o - L
Alphason Xenon MCS 370 _ fixed armtube e Linn/Alphason fit ® 229mm e vdH silver wiring et _—

Manticore Musician 395 fixed armtube e Linn/Alphason fit  230mm e Handmade, lifetime guarantee - = .,

RoksanTabrizZi 395 fixed armtube * proprietary fit « 240mm * ‘Intellligent’ counterweight o

Zeta as 469 Pivoted .

Alphason HR100S 490 86 fixed armtube « Linn/Alphason fit « 229mm « S-shaped arm sounds smooth, but ne nevertheless reproduces transients with fine attack. B REC'D
SME Series Il 3009-R 490 removable headshell * SME fit « 233mm e Heavier version of Ser Il S2 | -~ B
_SME Series I1 3010-R 501 removable headshell ¢ SME fit  239mm e Detachable headshell, 10inch _ e
SME Series 1 3012-R 538 removable headshell * SME fit « 308mm e Detachable headshell, 12 inch

Helius Orion 4 Copper 549 fixed armtube * proprietary fit + 254mm .

Alphason HR100S MCS 550 fixed armtube e Linn/Alphason fit  229mm e vdH silver, top bearings o o

Kuzma Stogi 600 fixed armtube e proprietary fit « Effective mass 13gm —_— o=

SME Series 300-309 657 79 removable headshell « SME fit » 232mm « Beautifully made and finished: fully adjustable and a highly neutral performer. - REC'D _
SME Series 300-310 672 removable headshell » SME fit « 238mm < 10 inch (nom) version of 300-3 o R _ -
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TONEARMS £695+, CARTRIDGES £19 - £80:

Propuct £ Issue SPECIFICATIONS & COMMENTS

Manticore Magicianl 695 fixed armtube e Linn/Alphason fit  230mm e« Polished armtube finish - i

Helius Orion 4 Silver 725 fixed armtube * proprieta gfrt * 254mm B =
Notts Analogue Mentor 750 changeable armtube  proprietary fit * Silver wiring, unipivot

SME Series 300-312 765 removable headshell » SME fit « 308mm e 12 inch (nom) version of 300-3

Manticore Magician2 795 fixed armtube © Linn/Alphason fit « 305mm < Polished armtube finish o - n o
Townshend Excalibur 799 fixed armtube * proprietary fit  220mm « Outrigger headshell damping

Roksan Artemiz 895 fixed armtube * proprietary fit « 240mm e Flagshi lip arm, new style

SME Series IV 936 60 fixed armtube = SME fit » 233mm < Superb engineering and finish with a finely balanced sound, impressive ster slerao focus and low colouration. ~ REC'D
Naim ARO 963 changeable armtube * proprietary fit  Unipivot

Wilson Benesch ACTL 975 fixed armtube * proprietary fit » Carbon-fibre armtube, unipivot

Kuzma Stogi Ref 1,000 79 fixed armtube « proprietary fit « Large, solid and well made arm, gives exceptionally clear sound with just a hint of brightness. REC'D
Notts Analogue Alien 1,200 changeable armtube * proprietary fit * Graphite tube, unipivot

Linn Ekos 1,297 67 fixed armtube * Linn/Alphason fit « 229mm  Superb, state of the art des:gn which builds st@lﬂcantl[ on gredocessor s sfrenﬂhs _RECD _
SME Series V 1,391 60 fixed armtube * SME fit « 233mm < Excellent in all respects, this arm arguably sets the standards for pivoted arms, regardless of price. ~~ REC'D
Helius Cyalene 2 1495 ~fixed armtube < proprietary fit » 254mm e Silver wired, pivoted .
Audiomeca SL5 1,999 fixed armtube  proprietary fit « Parallel tracking o
_Dynavector 507 2,175 fixed armtube * proprietary fit * Biaxial design

Graham 15T 2550 changeable armtube ¢ SME fit « SME base, unipivot

Wheaton Tri-Planar4 2,750 fixed armtube * proprietary fit » With terminal box

Wheaton Tri-Planar 4C 3,000 fixed armtube * proprietary fit * As 4 with Cardas cable o .

Air Tangent Tangent 10B 7,777 changeable armtube * proprietary fit * Air-bearing o
_Air Tangent Ref. Sig. 11,000 changeable armtube * proprietary fit » Remote control version of 10B - .

Cartridges

artridges fall into two with the necessary phono input for a cartridge, and a considered in the light of the effective mass of the
groups: high output MM separate phono stage is necessary. Phono input tonearm. High compliance (ie soft suspension) cartridges
(moving magnet) models, equipped valve designs need a transformer to cope with  are best used with low mass tonearms and vice versa.

capable of working directly into most phono inputs; and  MC cartridges.
generally more expensive low and very low output MC B Cartridge/amplifier interfacing can be very subtle, but Key

(moving coil) models. MC cartridges usually have better  even basic high output MM designs benefit in overall fixed stylus, moving coil, moving magnet
mechanical integrity, tighter tolerances and give better balance from optimised amplifier capacitance loading. L4V ! i )
performance. Many amplifiers are no longer equipped Cantilever compliance (how springy it is) needs to be .

cartridge type
cartridge output in millivolts

Probuct £ Issue SPecIFiCATIONS & COMMENTS

CARTRIDGES

“Audio Technica AT-95E 19 48 moving magnet * 2.8 mV « removable stylus * 5.7g * Clear and dynamic, though richly balanced. B'BUY _
Pickering T- £ 25 moving magnet * removable stylus * Elliptical

Grado ZTE+1 ) moving magnet * removable stylus * Moving flux, high output

Pickering VI5-D) 28 moving magnet * removable stylus ¢ Disco model - S

Shure SC35C 28 movmg magnet © mmm:an e stylus * For broadcast use

Arcam C77 30 48 movmg magnet * 4mV mV * removable stylus « 6g * A sensible moving magnet package with good bounce at a competitive price. ~ B'BUY
Sumiko Oyster 30 moving magnet ® removable stylus

Ortofon OM Night Club S 32 moving magnet * 6 mV * removable stylus * 5.0g ¢ Spherical stylus

Ortofon 510/P 32 85 moving magnet * 3 mV * removable stylus * 5.0g * For the price, a good blend of virtues - weight, clarity and neutrality, B'BUY
Shure M44C 33 ~ moving magnet * 9mV mV e removable stylus * Professional, spherical stylus

'Rega Bias 34 67 moving magnet * removable stylus * 4.1g  Difficult to mount in some arms due to its shallow build, the Bias offers a gentle, refined sound.

“Rega RB78 34 moving magnet * 4.0g * for 78rpm records

Stanton 500EL 34 moving magnet * removable stylus « Elliptical stylus

Stanton 500AL Il 34 moving magnet * removable stylus ¢ Spherical stylus

Pickering TL-E 35 moving magnet ¢ removable stylus

Grado ZCE+1 37 moving magnet * removable stylus ¢ Moving flux . - o o o o
Ortofon OM Night Club E 37 moving magnet « 6 mV * removable stylus * 5.0g * Elliptical stylus

Shure ME95ED 38 moving magnet * 5mV mV e removable stylus * Elliptical stylus

Arcam C7T7MG 40 67 movmg magnet * 4mV mV « removable stylus * 6g * Punchy, with plenty of energy to liven things up. The solid is well worth the extra £10. B'BUY
Ortofon Concord Pro S~ 40 moving magnet * 5 mV * removable stylus * 19g ¢ Pro use, inc headshell
Pickering XV15-350C 40 moving magnet * removable stylus * Conical stylus

Shure M55E 42 moving magnet * 6mV mV « removable stylus * Professional, spherical stylus

Shure M104E 44 moving magnet * 5mV mV e removable stylus ¢ DualT4P & normal fit o
_Pickering TL-2E 45 moving magnet * removable stylus o )

_Grado Z3E+1 47 moving magnet * removable stylus * Moving flux -
_Arcam E77 o 50  moving magnet * 4mV mV ¢ removable stylus ¢ 6g ¢ Elllptlcal stylus o
Goldring 1006 50 moving magnet * 6.5mV mV * removable stylus * Elliptical stylus S
Pickering XV15-625E 50 movmg magnet * removable stylus -

Pickering XV15-150-D) 50 moving magnet * removable stylus * Professional cartridge S

Stanton 680AL/X 50 moving magnet * removable stylus  Spherical stylus - S

Sumiko Black Pearl 50 moving magnet ¢ removable stylus S o
_Rega Super Bias 52 ,miown];magnet *41g
_Linn K5 54 61 moving magnet + 4.5mm mV + removable stylus * 6g * Not as crisply focussed as the othe Linn ) magnetics, but the K5 is smoother. REC'D
Ortofon Concord NC S 55 moving magnet * 6 mV * removable stylus * 19g * Pro use, inc headshell

Ortofon 520/P 55 67 moving magnet « 3 mV * removable stylus  5.0g « Sensitive to load capacitance, the 520/P has a lively, effervescent sound. REC'D_
Pickering TL-2-S 55 moving magnet * removable stylus * Line contact stylus o o

Stanton 680EL/X 56 movmg magnet * removable stylus « Elliptical stylus

Arcam E77TMG 60 48 moving magnet + 4mV mV * removable stylus * Our sample had a disappointing stylus, but gave a coherent, rich and laid back sound. __REC'D
_Ortofon OM20 Super 60 moving magnet * 4 mV * removable stylus * 5.0g o

Ortofon MC1 Turbo 60 ovmg coil * 3.3 mV « removable stylus » 4.1g
_Ortofon Concord NC E 60 moving magnet * 6 mV  removable stylus * 19g * Spherical version of Concord -

Pickering XV15-757S 60 ‘moving magnet * removable stylus * Line contact stylus - -
Pickering XV15-6250) 60 movmgreret « removable stylus * Broadcast cartridge

Shure ME97THE 60 48 moving magnet » 4mV mV  removable stylus * 7g * It won’t turn a sow’s ear into a silk purse, but it will produce an acceptable resuit. REC'D
Arcam P77 63 moving magnet * 4mV mV  removable stylus * 6g * ‘Profiled’ stylus o

Goldring 1012GX 65 85 movmg magnet « 6.5mV mV * removable stylus * Slightly harsh but plenty of life and detail. Some high frequency colouration apparent. REC'D
Denon DL110 70 48 moving coil * fixed stylus * A fine all-rounder, this high output MC model is likely to perform well __B'BUY
Pickering XV15-1800S 70~ moving magnet * removable stylus  Line contact stylus o
Sumiko Pearl 0 momeqgnet * removable stylus -

Arcam P77TMG 73 48 moving magnet » 4mV mV * removable stylus * 6g * Preferred to its cheaper partner thanks to a better tip. Channel balance epoor REC'D
Rega Elys 14 7glﬁmovmg magnet * removable stylus « 4.7g * CIearI[ superior to the Bias, the Elys is both more detailed, accurate and convincing. EC'D
Shure MIIOKE 74 movmg magnet * 4mV mV « removable stylus  7g ¢ Dual T4P & normal fit

Ortofon OM30 Super 80 moving magnet * 4 mV * removable stylus 503;F|n line stylus - - .
Pickering TL3S 80 moving magnet * removable stylus o o N
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CARTRIDGES £82 - £1,500

Propuct £ ISSUE SPECIFICATIONS & COMMENTS

Grado ZF1+ 82 moving magnet * removable stylus ¢ Moving flux N

Stanton 890AL/X 82 moving magnet * removable stylus < Professional cartridge

_Goldring 1022GX 85 85 moving magnet * 6.5mV mV * removable stylus ¢ As with 1012, a touch harsh; detail and transient Qun& improved REC'D
Ortofon MC10 Super 85 48 moving coil » 0.3 mV « fixed stylus  7.0g * ‘What a delightfully sweet-sounding cartridge this is...." we said. B'BUY
Ortofon 530/P 8 __moving magnet * 3 mV * removable stylus * 6.0g  T4P fit

Denon DL160 90 43 moving coil * fixed stylus * 6g * Although listeners just preferred the 110, its brother here survived lab tests and is still ‘thoroughly competent’.
Pickering XEV-3001E 95 moving magnet  removable stylus * Elliptical stylus

Notts Analogue Tracer | 98 moving magnet

Denon DL103 100 103 moving coil ® fixed stylus * 9g * Good performance in bass and good “life” is seriously let down by its spherical stylus which kills subtle setail_
Goldring Eroica LX 100 84 moving coil * 0.5mV mV ¢ fixed stylus * Not the most subtle cartridge in the world: can sound edgy at times, but lively and informative. REC'D
Goldring Eroica 100 movmg coil * 2.5 mV e fixed stylus * Gyger Il stylus o o

Pickering XLZ-3500 100 moving magnet * removable stylus - - o B

Pickering TL-4-S 100 moving magnet  removable stylus

Sumiko Blue Point 100 moving coil  fixed stylus * High output MC

Goldring 1042 105 91 moving magnet « 6.5mV mV e removable stylus * Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively though.
Linn K9 109  Col moving magnet * 4.5mm mV * removable stylus * 7g * L/nn,uyproved this model by beefing up the Basik’s bodywork and adding a super stylus. B'BUY
_Ortofon MC3 Turbo 110 103 movmg coil » 3.3 mV « fixed stylus * 4.1g  The 3 Turbo is bright, cheerful and bouncy, but unsubtle - take it as it comes. REC'D
Ortofon MC15 Super Il 110 103 moving coil * 0.35 mV  fixed stylus * 7.0g * A good all-rounder, with outstanding resolution, if slightly bright and clos up. B'BUY
Ortofon 540/P 110 7,,mfoi gnet « 3 mV * removable stylus * 5.0g e

Roksan Corus Black 130 91 moving magnet « 6.5mV mV  removable stylus * Recognisably related to the Corus Blue, but more civilised and smoother. REC'D
Pickering TL-3003 145 moving magnet ¢ removable stylus o

Audio Technica AT-0C5 146 103 moving coil * 0.4 mV « fixed stylus  8.0g * Effortless and detailed, but rather relentless and tiring eventually. o RECD _
Grado Signature Junior 149 moving magnet * removable stylus * Moving flux S R .
DNM Reson Mica 150 moving magnet * removable stylus B

Pickering XLZ-4500 150 moving magnet * removable stylus * Line contact R —

Dynavector 50X 159 moving coil * 2mV e fixed stylus © 49g High output, exchange scheme —ewe - —em e ~

Ortofon MC25 160 139 movu;coil 0.5 mV e fixed stylus * 10.5g * High output, elliptical stylus =R
Notts Analogue Tracer Il 175 movmg magnet -

Pickering TL-4004 175 moving magnet © | removable stylu57 S o
Dynavector 10X 189 moving coil * 2 mV e fixed stylus * 4.9g * High output, exchange scheme o

Linn K18/ 197 movij magnet « 4.5mV mV * removable stylus ¢ 8¢ ¢ Metal body o N ~ .

DNM Reson Aciore 199 movmg coil * fixed stylus S D
London Decca Maroon 199 67 movmg magnet * 5.0mV mV « fixed stylus * Now manufactured under the London brand name, this Decca cartridge is as iconclastic as ever.

Denon DL304 200 mowng coil » fixed stylus * Elliptical stylus

Goldring Elite 200 103 moving coil * 0.5mV mV e fixed stylus ® The basics are | ggL and it will cheerfully tackle any source material, but its sound has a certain dirtiness. N
Pickering XSV-5000U 200 moving magnet  removable stylus  High output o

Pickering XLZ-7500 200  moving magnet * removable stylus * Hybrid, low ow impedence o R - o

Pickering TLZ-7500-S 200 moving magnet ¢ removable stylus o

Ortofon MC25FL 210 139 movmg coil * 0.5 mV < fixed stylus * 10.5g * Migh output, Fine Line stylus o
DNM Reson Reca 225 moving magnet * removable stylus N N -~
London Decca Gold 239 moving magnet * 5.0mV mV « fixed stylus * Elliptical stylus

Audio Technica AT-0C9 245 moving coil ® 0.38 mV o fixed stylus » 88g ~ =

Audioquest MC5 250 moving coil * 1.4mV mV o fixed stylus » High output MC, line contact - o

Grado Signature 8MZ 250 moving magnet * removable stylus ® Moving flux - R o

Ortofon MC10 Supreme 250 moving coil * 0.5mV  fixed stylus * 10.7g * High output MC

Sumiko BPS 250 moviJ coil « fixed stylus * Nude stylus -

van den Hul MM-1 250 103 moving magnet * 5.5mV mV  removable stylus « /f woody midrange could be tamed, imaging and security would pull it through REC'D

London Decca Maroon Dp 259
Shure V15V-MR 265
DNM Reson Etile 299

London Decca Gold Dpd 299
Militek Aurora 299
‘van den Hul MM-2 299
_London Decca S Gold 339
Notts Analoguej@erf]llﬁ 350
Ortofon MC20 Supreme 350
Dynavector 23RS 375
_Grado Signature MCZ 375
_London Decca S Gold Dp 399
Milltek Olympia 399
Linn Klyde 449
Dynavector 17D2 450
Ortofon MC30 Supreme 450
Kiseki Blue GS 499
Notts Analogue Tracer IV 550
Audioquest 404L 599

Benz-Micro The Glider 600
Audio Technica AT-0C30 619

91 moving coil * 0.15 mV - fixed stylus  5.3g * Clear, detailed, neutral and generally informative - excellent.

moving magnet ¢ 5.0mV mV e fixed stylus ¢ Deccapod mounting

38 _moving magnet * 3mV mV » removable stylus « 6.6g  Extended familiarity gave the feeling of a lack of energy and a ‘shut in’ sound.

~moving coil * fixed stylus o o

movmg magnet © 5.0mV mV e flxed stylus © EII|pgchstyIus Deccapod

moving coil *

moving magnet ¢ 5,5@/me « removable stylus

84 movmg magnet * 5.0mV mV e fixed stylus * Immediate and detailed, but coloured, nonlinear with a quest/onab/e effect on records.
~moving magnet

~moving cail » 0.5 mV e fixed stylus * 10.7g * High-output elliptcal MC o B
- 7mngng coil » 0.15 mV e fixed stylus * 5.3g  Jewel cantilever, exchange o

moving magnet © removable stylus * Moving flux
“moving magnet ¢ 5.0mV mV e fixed stylus * Deccapod mounting
~_moving coil * 2.0mV mV e fixed stylus * As Aurora, sapphire cantilever
moving coil * 150uV mV  fixed stylus  8g * Alloy body

REC'D

moving coil * 0.5 mV « fixed stylus * 10.7g * High output
~moving coil * 0.4mV mV,- fixed stylus
moving magnet ©
84 moving coil * 0.5mV m'
moving coil ® 1ImV mV .
~moving coil * 0.4 mV = fixed stylus * 7.8g ¢ Nude micro linear stylus

fixed s stylus e Slight harshnesfsfdet@ted from the performance of this otherwise clear- sounm and detailed cartridge.
xed stylus © Sem| nude d g@

Grado Signature TLZ 650 moving magnet ¢ removable stylus ¢ Movingflux o -

Ortofon MC20001! 650 movmg coil * 0.12mV  fixed stylus ¢ 9.6

Lyra Lydian 699 movmg coil * removable stylus o o

van den Hul DDT-Il 699 moving coil * 0.4mV mV e fixed stylus « Silver coils o . . L
Benz-Micro H200 700 moving coil * 2mV mV e fived stylus S o o B
Benz-Micro M09S0 700 moving coil * 0.9mV mv = fixed stylus o o

“Benz-Micro 040 ~ 700 moving coil * 0.4mV mV « fixed stylus

‘vanden HulMC-10 799 60 movmg coil * 0.4mV mV « fixed stylus * A neutral, balanced performer gives, fine depth and focus and a firm, extended bass REC'D
Audioquest 404iMH 899 movmg coil * 1.4 mV e fixed stylus * Boron cantilever - -

_DNM Reson Lexe 899 144 moving coil © fixed stylus - S RECD
_Kiseki PHS 899 moving coil * 0.4mV mV e fixed stylus .

Audio Technica ART-1 944 72 __moving coil * 0.4 mV » fixed stylus * 8.8¢ * This is a delicate and very fluid-sounding MC that tracks well. REC'D
_Ortofon MC300011 950 84 movmg coil * 0.12 mV - fixed stylus « 9.5g * A real eye-opener. Nothing to criticise anywhere, one of the very best. REC'D
Grado Signature XTZ 975 moving magnet  removable s ylus * Moving flux

Roksan Shiraz 975 - momeI * 0.2mV mV e fixed stylus * 3-pt generator mount, no glues -
Dynavector XX-1L 998 84 moving coil * 0.25 mV « fixed stylus * 12g  Very clear, very detailed: a | response lift around 20kHz se seems to do no harm. REC'D
_Dynavector XX-1 998 84 moving coil * 2 mV e fixed stylus * 12g  Good, but not immensely competitive at the price, and not helped by comparison with the low output version.

Linn Arkiv 998 moving coil * 150uV mV e fixed stylus  7g * Three point mt, machined body B
_London Decca Jubilee 999 ~ moving magnet * 5.0mV mV < fixed stylus * Line contact, 0.5 inch mount

van den Hul MC-One 999 60 movmg coil « fixed stylus ¢ This extended all tUguyg > qualities of the ‘10, but added greater authority a) and scale - worth all the extra money. REC'D

1,069
1,100

Lyra Clavis Da Capo
Benz-Micro Wood Ref

143 movmg coil « fixed stylus —
moving coil * 0.3mV mV e fixed stylus ¢ Bruyere housmg boron

B'BUY

van den Hul MC-One/Hi 1,149 84 mowng coil » fixed stylus * Slight softening on transients was the only real flaw, but it didn’t quite seem to have that special touch one expects.

van den Hul MC-Two 1,349 72 moving coil * fixed stylus * MC-Two rewards with a highly deailed yet fluid and musically covincing portrayal. REC'D
Audio Note lollV. 1,395 100 ‘moving coil * fixed stylus ¢ One of the best, giving an extraardmam' relaxing midrange clarity. Needs a transformer. REC'D
Audioguest 7000NSX 1,495 91 moving coil * 0.4 mV e fixed stylus * Stunning stereo imaging and detail spoiled by poor tracking and high sensitivity to arms. B
Ortofon MC5000 ,1,500 91 moving coil * 0.12 mV « fixed stylus * 9.5 * Limited tracking abiity, bright and forward sound, but good stereo
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The interactive pop culture magazine on (D-ROM!'!'!
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& mac
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Ailforonly £9.99

SYSTEM REQUIREMENTS:
J Windows

] > 3 i /
1 I n t h l S 1 S S u e e : ; —/ MCP2 strongly recommended
e The best in music - check these out! ; ws 3.1 (or later) with DOS 6.2
e Melt into our EXCLUSIVE interview with Ice Maiden Bjork. S P e rkeptum Crouited .
b = abytes (6 recommended)

ind Card (Most modules)

e Belly, Catherine Wheel - Live on Stage. Soun
NGER - 13" VGA or SVGA monitor

¢ Radiohead - unplugged and grumpy. Ny e Quicktime 2.02 for Windows (supplied)
. — CD-ROM drive (double speed or better
e The battle of the bands - PM Dawn and KRS1 hip hop homeboys, recommended)
Macintosh

head to head.
2 2 B Macintosh System 7
* PLUS animation special. 68030 processor required
. 60040 or better strongly recommended
Meet the creator of The Simpsons. 4 Megabytes FREE RAM (6 recommended)
13" colour screen (256 colour)
Quicktime 2.0 + Apple Multimedia Tuner

Pythonesque madness with Terry Gilliam.
* For more info: check out our website www.blender.com é‘sl;:?]‘::?nve(doubre P—

Available from Virgin Megastore. o
To subscribe for only £19.99 for three issues
call the credit card hotline on: 01l454 &200%70
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Choosing a good
hi-fi dealer is the
most vital step in

acquiring the
system that is right
Jor you. This unique
directory gives full
information on
dealers able to help
i your area.

AVON

PAUL GREEN HI-FI LTD, c/o Harper Furnishings,
Kensington Showrooms, London Road, Bath BA1
6AD. (01225) 316197. Technics, Denon, Sony,
Rotel, AVI, Quad, Rogers, Mission, Tannoy, Aura
and many many more. 2 demo rooms, home
demos, appointments required, service dept, free
install, home trial. Access, Visa, Int free credit,
instant credit. Tue-Fri 9-5.30, Sat 9-5, closed
Monday.

12 James Street West, Bath, BA1
2BX. Tel 01225 446245 (Contact lain Marshall).
Premier HiFi & Home Cinema, carefully selected
to offer outstanding sound and picture quality,
whatever your budget. Staff who care about what
they sell and have the ability and knowledge to
demonstrate the differences. Full workshop,
delivery, installation and part-exchange facilities
available.

10-12 Gloucester Road, Bristol. Tel
(0117) 944 1010 (Contact Chris Tuck). Premier
HiFi & Home Cinema, carefully selected to offer
outstanding sound and picture quality, whatever
your budget. Staff who care about what they
sell and have the ability and knowledge to
demonstrate the differences. Full workshop,
delivery, installation and part-exchange facilities
available.

THE RIGHT NOTE, Tel (01225) 874728. Major
new brands join our select group of products
from reliable, high-quality suppliers with interna-
tional reputations who are dedicated to sound
and build quality. We have many customers
thrilled that they discovered these superb per-
formers rather than the magazines’ favourites.
Believe your own ears in your home where you
can best judge the benefits. We aim for long-term
satisfaction, not just a quick sale. Ask about our
ex-dem and mint used items. Brands: Lumley
(valve amps and speakers), RESTEK, Copland,
Audio Synthesis DAX2, Michell, Orelle,
Enlightened Audio Design, Kora, Tube Technology,
CAT, Chameleon, Magnum Dynalab,
Stratosphere, Morch, Graham, Sumiko,
Transfiguration, Spendor, Keswick, Mirage,
Harbeth, NEAT, Sequence, Air Pods, cables -
Silver Sounds, Cogan Hall, DNM, Sonic Link.

V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol B59
1EJ. (0117) 9686005. Alon, ATC, AVI, Acoustic
Energy, Audio Technica, AMC, Analogue
Electronics, Cadence Valve, Chord Amps,
Electrocompaniet, Exposure, Goldring, Harman
Kardon, Heybrook, Jamo, LFD, Pink Triangle,
Pro-Ac, Michell, REL, Ruark, Sansui, SME
(inc20A), Sonic Link, Stax, Townshend, Wadia.
Dems by appt only, home trial facilities, free
installation, service facilities.Access, Visa. For full
product listing please see Dealer Guide.

BERKSHIRE

LAKES, 254 High Street, Slough. Tel (01753)
538288. For better hi-fi in the Thames Valley.
Agents for: Aiwa, B&W, Infinity, JVC, Kenwood,
Mitsubishi, Mordaunt Short, Nakamichi,
Panasonic, Philips, Rotel, Sony, Tannoy, Technics.
Free delivery. Dem rooms at High Wycombe,
Aylesbury, Marlow, Maidenhead, St Albans,
Chiswick High Road, London, and Bracknell.
Please see our advert in the Dealer Guide or ring
for your nearest branch.

43 King Edward Court, Windsor, SL4
1TG. Tel 01753 856931 (Contact Pete Budd).
Premier HiFi & Home Cinema, carefully selected
to offer outstanding sound and picture quality,
whatever your budget. Staff who care about what

DEALER

Directory

they sell and have the ability and knowledge to
demonstrate the differences. Full workshop,
delivery, installation and part-exchange facilities
available.

READING

B&B HI-FI, 11-12 Market Place, Reading,
Berkshire, RG1 2EG. (01734) 583730. Aiwa,
Denon, Kenwood, Mission, NAD, Panasonic,
Pioneer, Rotel, Sony, Technics. Free installation,
Service dept. Access, Visa, Credit Facilities
including interest free credit subject to status.
9.30-5.30, Sat 9-5.30. Also at: Bracknell,
Maidenhead, High Wycombe, Newbury.

4 Queen’s Walk, Broad
Street Mall, Reading RG1 7QF. (01734) 585463.
Your first choice for real hi-fi and home cinema
sound. Arcam, Audiolab, B&W, Celestion,
Micromega, Meridian, Quad, Rega, Rotel, Yamaha
etc. Demonstration facilities (including home
cinema). Free local installation. Bada guarantee.
Open Tues-Sat 9.30-5.30pm. Open Thurs 10.00-
7.00pm.

BIRMINGHAM

152a High Street, Bloxwich,
Nr Walsall W. Midlands, (01922) 493499/473499.
Audio equipment from leading and specialist
brands on two floors, with 3 demo floors, home
trials, home cinema with instore demo theatre,
evening demo’s by appointment. In house service
dept. Mail order avail. Int free credit subject to
status.Open 6 days 9am - 6pm.Late night friday.
Expert advice, cable dressing and free installation
is what makes Sound Academy the Midlands

most exclusive Hi-Fi studio.
FOR FULL PRODUCT LISTING SEE ADVERT IN THE
DEALER GUIDE
94 Bristol Street, Birmingham.
(0121) 692 1359/(0121) 622 2230. Please see
full entry under West Midlands

BUCKINGHAMSHIRE

AUDIO INSIGHT LTD, 53 Wolverton Rd, Stony
Stratford, Milton Keynes, Bucks MK11 1ED.
(01908) 561551. Alchemist Products, AVI, Arcam,
Audiolab, Aura, Heybrook, Meridian, Moth, Rotel,
Royd, Ruark, TDL, UKD and more. Records and
CDs, record cleaning service. SGL speaker demo
room. Access, Visa and Finance.

NORTHWOOD AUDIO IlI, 98 Cambridge St,
Aylesbury, Bucks HP20 1BA. Tel. 01296 28790
(A/P). Selected sounds from Alchemist, Audio
Meca, Aura, Boston, B&W, Cabletalk, Castle,
Celestion, Chord Company, Denon, D.P.A.,
Exposure, Grado, Harman Kardon, Heybrook, Kef,
Marantz, Michell, Micromega, Monitor Audio,
Moth, Musical Technology, NAD, Nakamichi, Pink
Triangle, Pro-Ac, Rel, Rose, Rotel, Royd, Ruark,
Systemdek, Tannoy, TDL, Teac, Thorens.
NOBODY EVER REGRETTED PURCHASING THE
BEST. Export orders welcome. 2 Dem rooms.
Credit facilities available.

CAMBRIDGESHIRE
41 Victoria Road, Cambridge
CB4 3BW. Tel (01223) 68305. See our main entry
under Hertfordshire.

— 4
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THE ULTIMATE IN
SOUND ADVICE

Members of the British Audio
Dealers Association are able to
offer:
@ Two year guarantee, trans-
| ferable to another BADA dealer should the purchaser §
move more than 30 miles from his/her original
| address
@ low cost five year guarantee
option
@ proper demonstration facilities

@ seven day exchange or refund scheme if the

THE HI-FI COMPANY, SOUND AND VISION
STUDIO 42 Cowgate, Peterborough, Cambs PE1
1NJ. Tel (01733) 341755. The region’s largest
range of new and used hi-fi and audio visual
equipment. Dedicated hi-fiand AV demonstration
rooms, including LaserDisc and Projection TV.
Arcam, Audiolab, Aura, Celestion, Denon, JBL,
JVC, KEF, Kenwood, Marantz, Meridian, Mission,
Mitsubishi, NAD, Pioneer, QUAD, Sony, REL,
Revolver, Rotel, TDL, Technics, Yamaha, and
many more. Laser Disc to projection TV. Part
exchange especially welcome. All major credit
cards and interest-free credit on many items.
Open Mon-Sat 10am - 5.30pm.

1-2 Peas Hill, Cambridge.
(01223) 354237. Mission-Cyrus, Arcam, Rotel,
Denon, Meridian, Ruark, ATC, AVI, Quad, Linn.
3 dems, 1 single speaker. Home trial, free install,
Service Department Visa, Access, Amex, Credit.
Open 9-5.30.

CHESHIRE

ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. Tel
(01244) 344227. All that's best in Hi-Fi from
Arcam, Audiolab, Linn, Michell, Naim, Rega,
Rotel, Royd, Ruark, Teac and many more. Multi
room systems from Linn Knekt. Superb demon-
stration facilities, home demonstrations and
installations a pleasure. We offer the best prod-
ucts, the best service and the best sounds. Open

Tuesday to Saturday, evenings by appointment.
4 West St, Alderley Edge. (01625)
582704. For the very best in hi-fi separates and
home cinema. Wide range of specialist audio,
interest free credit. Visa, Access. Home ftrial.
14 Stockport Rd, Cheadle,
Cheshire. (0161) 428 7887. Please see entry
under Greater Manchester.
29 Gaskell St, Stockton
Heath, Warrington. (01925) 261212. Tues-Sat
10-6. 3 dem rooms. Credit facilities. All credit
cards. Totalabsence of bull***.
1/1a Duke St, Congleton,
Cheshire, CW12 1AP. (01260) 297544. Arcam,
B&W, Canon, Denon, Epos, Kef, Linn, Miller &
Kreisel, NAD, Nakamichi, Onix, Royd, Target,
Yamaha, etc. Superb single speaker demo facili-
ties, 3 listening rooms with one dedicated to
Home Cinema. No appts nec, home trial facilities,
free installation. 2 year guarantee on all
equipment. Access, Visa. Credit facilities available
on request. Open Mon-Sat.
Kingsway Studios,
Kingsway North, Warrington, WA1 3NU. Phone
(01925) 828009, Fax (01925) 825773. For the
widest range of high quality hi-fi in the
Northwest. Family business est. 35 years. 3 dem
rooms, incl home cinema, home trials; deliveries
throughout NW; Access, Visa, Credit Facilities.
Open 10-6; 6 days. Send for free map and/or
5 page sale list
HALE HI-FI, 2 Bold St, Hale Road, Altrincham,
Cheshire WA14 2ER. Tel 0161 929 0834. Open
Mon-Sat 10-6 & later by appointment.
Specialising in equipment by: Naim, Quad, Royd,
Nad, Denon plus selected others. Large range of
quality accessories. On site service department.
Installation & delivery. Home demonstrations

a pleasure.

THE HI-FI SHOWROOMS, 12A West Str,
Congleton, Cheshire (01260) 280017. Celestion,
Creek, Exposure, Musical Fidelity, Naim, Project,
Rotel, Royd, Ruark, Tannoy, TDL, Technics,

INDICATES MEMBERSHIP OF
THE BRITISH AUDIO DEALERS
ASSOCIATION

| dealer's advice is taken on product selection

@ fully guaranteed service work

@ customer complaints procedure in the event of
| problems

For more information, contact BADA on
| = (0171) 226 4044

Thorens, UKD opera. 5 Dem Rooms, Home ftrial,
Free install, Service dept. Access, Visa, Lombard
Tricity. Open 9-5:30, Closed Wed.

St Ann's Parade, Wilmslow. (01625)
526213. Audiolab, Aura, B&W, Caste, Celestion,
Denon, KEF, Kenwood, Marantz, Mission,
M-Short, NAD, Onkyo, Pioneer, Rotel, Royd, Teac,
Thorens, Technics. Open 10.00am-6.00pm.
Closed Wed. Dem room, Service Dept., Free
Parking. NO PRESSURE! Est: 1969

WILMSLOW AUDIO Wellington Close, Dept HFC,
Parkgate Trading Estate, Knutsford, Cheshire
WA16 8DX. Tel (01565) 650605. Fax (01565)
650080. A wide range of hi-fi equipment, drive
units and loudspeakers. ATC, Celestion, Coles,
Dynaudio, Jordan, KEF, Morel, Peerless, RCL,
Scanspeak, Seas, Volt. Over 30 kits available.
4 Dem rooms, no appt necessary. Please send for
free catalogue. Major credit cards accepted.
Closed Mondays.

CLEVELAND

ACTION ACOUSTICS, 155-157 High Street,
Redcar, Cleveland TS10 3AN. 01642 480723.
Audio Innovations, Audio Note, Denon, Harman-
Kardon, JBL, Michell, Musical Fidelity, Pink
Triangle, Rogers, Sonic Link, Sugden, Teac,
Thorens, Townshend etc. Dem Room. Appts nec.
Home trial facilities, free installation, service dept.
Access, Visa & H.P. Open 9.15-5.30. Interest free
credit.

GILSON AUDIO LTD, 172 Borough Road,
Middlesbrough. (01642) 248793. Exposure,
Arcam, Mission, Denon, Marantz, NAD, Rotel,
Pioneer, Audiolab, Tannoy, Teac, Yamaha.
Micramega, Rel. Demonstration facilities in main
shop and 2 dem. rooms, 1 AV room, appt nec,
home trial facilities, free install. on request, ser-
vice department. Access, Visa, HP. 10-5 - 6 days.

CORNWALL

RJF AUDIO VISUAL, 84 Pendarves Str, Tucking
Mill, Camborne, Cornwall TR14 8NJ. (01209)
710777/612260. Audio Note, Audio Innovations,
Impulse, TDL, Musical Fidelity, NAD, Nakamichi,
SME, Micromega, Pro-jekt, Harman Kardon,
Triangle. Parasound, Analysis, MaclIntosh, Monitor
Audio, J.P.W., JBL, Klipsch, Sugden, XLO,
Audioquest, Sonic Link, Rotel, Kinshaw, Integral
Demo room/ showroom and special home dems.
Appts nec, home trial, free install, service dept.
All cards, switch and transax. Open Mon-Sat
9.30-5.30. Please see advertin Dealer Guide.

DEVON

CHELSTON HI-FI 38 Walnut Road, Chelston,
Torquay, Devon TQ2 6HS. Tel (01803) 606863.
Where you can compare a range including
Acoustic Energy, Bose, Castle, Celestion, Creek,
Denon, Heybrook, JPW, Kenwood, Marantz,
Musical Fidelity, Pioneer, Rotel, Sony etc. Two
dem rooms (including AV room 25 x 18ft.) Free
installation. Free delivery up to 15 miles. Access,
Visa, Amex, Diners. Credit facilities.
9.30 - 7.30. Mon-Fri. 9.30-6.00 Sat.



RADFORDS, 28 Cowick Street, St Thomas,
Exeter, EX4 1AL. Tel 01392 218895 (Contact
Peter Smith). Premier HiFi & Home Cinema,
carefully selected to offer outstanding sound and
picture quality, whatever your budget. Staff who
care about what they sell and have the ability
and knowledge to demonstrate the differences.
Full workshop, delivery, installation and part-
exchange facilities available.
RADFORDS, 107 Comwall Street, Plymouth, PL1
1PA. Tel 01752 226011(Contact Colin Massey).
Premier HiFi & Home Cinema, carefully selected
to offer outstanding sound and picture quality,
whatever your budget. Staff who care about what
they sell and have the ability and knowledge to
demonstrate the differences. Full workshop,
delivery, installation and part-exchange facilities
available.

DORSET

DAWSONS, 23 Seamoor Road, Westbourne,
Bournemouth, Dorset. (01202) 764965. B&O,
Castle, Canon, Jamo, JBL, Pioneer, Sony, Target,
TDL, Technics. No appts necessary. Free install,
Service depart. Various credit facilities available.
Open 9-5.30 6 days a week.

MIKE MANNING AUDIO New branch now open
at: 128 Pool Road, Westbourne, Bournemouth.
(01202) 751522. For details see main entry
under Somerset.

SUTTONS HI-FI, 18 Westover Road,
Bournemouth. 01202 555512. Linn, Arcam,
Mission, Quad, Audiolab, Rotel, Yamaha,
Denon,etc, 2 Single Speaker Listening Rooms,
Home Demonstrations, Free Installations.Open
Mon-Sat 9-5:30. Call for details.

DOVER

JOHN MARLEY HI FI CENTRES LTD, DOVER HI
Fl,, 43 High Street, Dover. (01304) 207562.
Arcam, Aura, B&W, Heybrook, J.P.W., NAD,
Pioneer, Panasonic, Rotel, Ruark, Tannoy, TDL,
Technics. AV Dem Room. Full service depart-
ment. Mon-Sat 9-5.30. Free installation. Credit to
£1000. Access, Visa, Switch, Electron.
Established 24 years. Expert advice. Friendly ser-
vice.

DURHAM
HI-FI EXPERIENCE, 17 Coniscliffe Road,
Darlington DL3 7EE. Tel Help Line (01325)
481418. Agencies include: Arcam, Audiolab,
Bang & Olufsen, Celestion, Cyrus, Denon,
Harman, IMF, KEF, Marantz, Mission, Musical
Fidelity, Meridian, NAD, Pioneer, Quad, Rotel,
Shearne, Tannoy, Yamaha. 3 listening rooms.
3 years guarantee. Free delivery and simple
installation North Yorks/South Durham. Home
cinema specialist.

ESSEX
AUDIO T, 442-444 Cranbrook Rd, Gants Hill,
Iiford, Essex 1G2 6LL. Tel: (0181) 518 0915, Fax
(0181) 554 8463. Great Hi-Fi from Arcam,
Audiolab, Cyrus, Denon, KEF, Kenwood, Linn,
Marantz, Meridian, Mission, Micromega, Rotel,
Technics, Yamaha & many more. Tues/Thur/Fri
10-7, Wed/Sat 9.30-5.30. Trained staff. 3 year
guarantee on Hi-Fi. Free delivery & installation.
30 day free upgrade scheme. Home demonstra-
tions. Part exchange. Interest Free Credit on
selected items. 2 listening rooms. Home Cinema
specialists. BADA Bonded.
BRENTWOOD HI-FIDELITY, 2 Ingrave Rd,
Brentwood, Essex, CM15 8AT. (01277) 221210.
Fax (01277) 261175. Audio Innovations, Aura,
AR, Castle, Cable Talk, Chord Electronics, Denon,
DNM, EAR., Lumley Reference, Marantz, Micro-
mega, Musical Technology, Mission, Musical
Fidelity, Pink Triangle, Project, Quad, Ruark,
Shearne Audio, Systemdek, Tannoy & Tannoy
Definition, TDL. Single speaker demonstration
room, home trials, home demonstrations (high
end), Dolby Pro Logic and Multi Room installa-
tions, Monday-Saturday 9.30-5.30 (Closed
Tuesdays and Sundays) Access/Visa/Switch.
Service facilities and 0% finance available
through Lombard Tricity.
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HOME CINEMA STUDIO, 5 East Street,
Colchester, Essex CO1 2TX. Tel 01206
796096. Surround Sound Specialists.
Dedicated Home Cinema demonstration room.
Brands include Canon, Jamo, J.V.C., Kef,
Onkyo, Pioneer. Home demonstrations by
arrangement. Free local delivery. Service
workshop on premises. Visa & Mastercard
accepted. Credit facilities available. Interest
free credit available on selected items. Open
Mon-Sat, 9.00am-5.30pm.

PRO-MUSICA, 6 Vineyard St, Colchester, Essex.
Tel (01206) 577519. Roksan, Naim, Rega,
Micromega, Arcam, Creek, Onix, Rotel, Denon,
Ruark, Royd, Epos, Sound Organisation, Sound
Factory, Chord Company, Audio Tec, Audio
Technica, Mana Acoustics, Shahinian,
Dynavector, Neat. Open 10-6 Mon-Sat.
RAYLEIGH HI-FI, 44a High Street, Rayleigh,
Essex. (01268) 779762/747571. 216 Moulsham
St, On-the-Parkway, Chelmsford. (01245)
265245. 132-134 London Road, Southend-on-
Sea. (01702) 435255. A&R, Audiolab, Cyrus,
Denon, Epos, Linn, MarantzMeridian, Mission,
Naim, Quad, Rega, Roksan, Royd. 0% finance.
Excellent audio visual range, home cinema Dolby
Pro-Logic, multi-room specialist.

GLOUCESTERSHIRE
AUDIO T, 40-42 Albion Street, Cheltenham,
Gloucestershire, GL52 2RQ. (01242) 583960. Fax
(01242) 226435. Great Hi-Fi from Arcam,
Audiolab, Aura, Denon, Epos, Linn, Marantz,
Meridian, Micromega, Mission, Quad, Rotel,
Technics, Yamaha & many more. Tues-Fri 9.30-6.
Sat 9.30-5.30. Trained staff. 3 year guarantee on
Hi-Fi. Free delivery & installation. 30 day free
upgrade scheme. Home demonstrations. Part
exchange. Interest Free Credit on selected items.

Listening room. BADA Bonded.
HAMPSHIRE
AUDIO SOUTH for further details see Surrey

entry.

AUDIO T, 4 Feathers Lane, Basingstoke,
Hampshire, RG21 1AS. (01256) 24311. Fax
(01256) 24430. Great Hi-Fi from Arcam,
Audiolab, Cyrus, Denon, Linn, Marantz, Meridian,
Micromega, Mission, Naim, Rotel, Technics,
Yamaha &many more. Tues-Sat 9-5.30. Trained
staff. 3 year guarantee on Hi-Fi. Free delivery &
installation. 30 day free upgrade scheme. Home
demonstrations. Part exchange. Interest Free
Credit on selected items. Listening room. BADA
Bonded.
HAMPSHIRE AUDIO LTD, 2-12 Hursley Rd,
Chandlers Ford, Hants S053 2FU. (01703)
252827/265232. 3 hi-fi and 2 home
cinema/Dolby surround sound demo studios.
‘Winner for Southern England Sony/Hi-Fi News
Dealer Awards.’ Projection TV with 8" Screen.
Thurs late eve, closed Mon (except in Dec).
2-year guarantee, service dept. on site, large free
car park, junctions 4 (M27/M3), 5M27), 12(M3),
13(M3) all within 3 miles. Est 1969. BADA
Bonded.
JEFFERIES HI-FI 29 London Road, Portsmouth.
P02 0OBH. Tel (01705) 663604. Hi-fi, home cinema
and multi-room specialist. Range includes Arcam,
Beyer, Celestion, Chord, Definitive Technology,
Denon, Heybrook, KEF, Lexicon, Linn, Meridian,
Miller &Kreisel, Mitsubishi, Naim, Panasonic, Polk,
Rega, REL, Rotel, Royd, Ruark, Seleco,
Sennheiser, Sony, Sound Organisation, Sound
Style, Top Tape, Yamaha. 2 dem rooms. Open
Tues-Sat, late night Wed. Free parking, bus route,
credit facilities. Winner Sony/Hi-Fi News Best
Southern Dealer.

HEREFORDSHIRE
ENGLISH AUDIO, 37 Whitecross Road, Hereford
HR4 0DG. (01432) 355081. Arcam, A.T.C.,
Audiolab, Audion, B&W, Castle, Celestion, Cyrus,
Denon, Exposure, KEF, Marantz, Michi,
Micromega, Mission, Musical Technology,
Nakamichi, Pink Triangle, Pioneer, REL, Rotel,
Ruark, Sheame, Stax, Systemdek, TDL., Yamaha
and others. Single Speaker Dem room. Home trial.
Free install. Service dept. Access, Visa, Credit
arranged.Open Mon-Sat 9.30am-5.30pm.

HERTFORDSHIRE
ACOUSTIC ARTS LTD, 101 St Albans Rd,
Watford, Herts. (01923) 245250. Fax (01923)
230798 Apogee, Audiolab, Audio Research, B&W,
Bose, Castle, Celestion, Chord, Classe, Copland,
Denon, KEF, Magneplanar, Marantz, Martin
Logan, Michell, Micromega, Orelle, PS Audio,
Professional Moitor, Roksan, Ruark, SME, Sonus
Faber, Sonic Link, TDL, Theta, Thorens, Wilson. 4
demonstration rooms. Purpose built AV studio.
Credit available, 100 yards from Watford Junction
station. Open Tues-Sat 10-5:30 (Thursday open
until 8pm).
AUDIO FILE, 27 Hockerill St, Bishops Stortford,
Herts CM23 2DW. (01279) 506576. 9.30-5.30 open
6 days,9.30-8pm Thursdays. Linn, Naim, Quad,
Cyrus, Arcam, Roksan, Denon, Epos, KEF, Marantz,
ProAc, Rega, Yamaha. 0% credit.
DARBY'S OF ST. ALBIANS 6 Market Place, St.
Albans, Herts. Tel: (01727) 851596.
Hertfordshire's premier Hi-Fi/AudioVisual special-
ists est. 1946. Full Home Cinema demonstration
suite. Whether your needs are large or small, we
stock it all; Arcam, Yamaha, Quad, Denon,
Musical Fidelity, Sony, Bang & Olufsen, Pioneer,
Nokia, REL, JVC, JBL, TDL, KEF, Mission, Ruark,
Celestion, Polk, and many more. Free planning
service, free delivery and basic installation. Full
workshopfacilities. Open 9-6 Mon-Sat.
HALEY AUDIO Ltd, 328 Ware Road, Hailey,
Hertford SG13 7PG. Tel (01992) 442425, fax
(01992) 448387. Enjoy choosing your system in
one of our three listening rooms. Relax with cof-
fee or something from the bar. Demonstrations
include Lexicon CP3 with THX surround sound
with the guaranteed deepest, tightest bass avail-
able. Choose your hi-fi (top valves and MOS-
FETS), LD, CDi etc in a realistic domestic environ-
ment. Brands include; REL, AC Magnum, CR
Devs, Rotel, Celestion, Micromega, Lumley
Reference, Acoustic Energy, Royd, JPW, Sonic
Link, Harmon, etc. We deliver anywhere in the UK
forhome audition, or mail order, Access, Visa etc.
STUDIO 82 (Harpenden) Ltd, 82 High Street,
Harpenden, Herts AL5 2SP. (01582) 764246, Fax
(01582) 467022. Arcam, ATC, Audiolab, Aura,
Avl, Bang & Olufsen, Bose, Castle, Chord Co,
Denon, Harbeth, KEF, Marantz, Mission, Musical
Technology, NAD, Naim Audio, Nakamichi,
Panasonic, Quad, Roberts Radio, Sennheiser,
Soundstyle, Tannoy, Target, TDL. Single Speaker
Demonstration room. Free installation. Service
dept. Access, Visa, Switch. Open 9am-5.30pm
Mon-Sat.

HUMBERSIDE

ZEN AUDIO FIDELITY George St, Hull. Tel 01482
587397. Probably the best selection of Hi-Fi on
the East coast. Authorised agents for Arcam,
Audiolab, Audio Innovations, Audion, Aura, Audio
Technica, Audio Note, Alchemist, Alphason,
Audioquest, Atacama, B&W, Cable Talk, The
Chord Company, D.PA., Densen, Denon, DNM,
E.A.R., Epos, Exposure, Harman Kardon,
Heybrook, Infinity, Impulse, IXOS, JBL, Jamo,
JPW, KEF, Keswick Audio Research, Michell,
Micromega, Mordaunt-Short, Musical
Technology, Myryad Systems, NAD, Neat, Onix,
Onkyo, Ortofon, Pioneer, Pink Triangle, Projekt,
QED, REL, Revolver, Redekho, Rotel, Royd, Ruark,
Shearne Audio, SME, Sugden, Spendor, Sonic
Link, Systemdek, Target, TEAC, Thorens, TDL,
Tube Technology and many more. Home trial
facilities, Personal, friendly service. Open Mon-
Sat, 10am-5.30pm.

KENT

ASHFORD SOUNDCRAFT HI-Fl, 40 High Street,
Ashford. Seeking music lovers, male or female
any age, to share common interest in, musical
Pro-aktiv Hi-Fi Systems, Multi Room or Home
Cinema. Attractive unusual equipment in unusual
setting, your place or ours, we guarantee lasting
pleasure.Open Mon-Sat, Appointment Service or
just pop in. Tel: 01233 624441,
KIMBERLEY HI-FI, 193 Broadway, Bexleyheath,
Kent. (0181) 304 3272. Pioneer, Technics,
Kenwood, Denon, NAD, Aiwa, Tannoy, Mission,
Wharfedale, B&W. Separate dem room, no appt
nec. Free installation. Service Dept. Instant credit
facilities. 9.30-5.30. No early closing.

LINN STUDIO, 123 Snargate Street, Dover, Kent,
CT17 9AP. Tel: 01304 201525, Fax: 01304

240135. Sondek LP12*, Knekt*, Karik*, Kairn*,
Klout*, Kremlin*, Keltik*, Kaber*, Keiledh*,
Numerik*, Tukan*, Wakonda*, Majik*, Mimik*,
LK100*, Ekos*, Kudos*, Arkiv*, Brilliant*, Lingo*,
Valhalla*, Sekrit*, Aktiv*... Dream systems for
everyone from £2000 to £30000+. A new dealer-
ship from a specialist family business, estab-
lished in 1948. Outstanding service and facilities.
Multi-room specialist.

V' J HI-Fl, 29 Guildhall St, Folkestone. (01303)
256860. Mission, Kenwood, Tannoy, Marantz,
Sony, Rogers, Denon, Musical Fidelity, Quad,
Yamaha. Dem and home trial facilities, free local
install. No appts necessary, service dept. Amex,
Diners, Visa, Access, Int free credit, Instant credit.
Mon-Sat 9-6.
V J HI-FI, 119 High Street Margate. (01843)
226977. For full details see our above entry .

LANCASHIRE
NORMAN AUDIO, 131 Friargate, Preston, Lancs
PR1 2EE. Tel (01772) 253057. Fx (01772) 562731.
Marantz, Pioneer, Yamaha, Audiolab, Arcam,
Mission, Cyrus, B&W, KEF. Send for catalogue.
Home cinema demo room. No appointment nec,
home trial facilities, free installation. Instant credit
subject to status. Open 9.30-5.30, late night Wed
till 8pm.
NORMAN AUDIO, also at 216 Church Street,
Blackpool, Tel (01253) 295661, Fx (01253)
295722.

LEICESTERSHIRE

LEICESTER HI-FI CO, 6 Silver Walk, St Martins
Square, Leicester LET 5EW. Tel: (0116) 2539753.
Fax (0116) 2626097. Arcam, B&W, Mission Cyrus,
Marantz, Harman Kardon, Quad, KEF, Sonus
Faber, Roksan, Aura, Copland, Pink Triangle,
Musical Fidelity, Nakamichi, Rotel, Technics,
Michell and more too numerous to mention.
2 Dem rooms. We can demonstrate deliver and
install. Credit Facilities. All cards taken, 6 days
9.30-5.30
LISTEN INN, 6 Hotel Street, Leicester. (0116) 262
3754 Fax (0116) 262 3758. Arcam, Audiolab, Cable
Talk, Chord Co, Creek, Denon, Epos, Heybrook, Kef,
Linn, Micromega, Nakamichi, Onix, Rotel, Royd.
Multi-room specialist. 4 Dem Rooms.
Home demonstrations, free installation. Open 6 days
10.00- 5.30.
SOUND ADVICE, The Factory, Duke St,
Loughborough LE11 1ED. (01509) 218254.
Arcam, Chord Company, Dynavector, JPW,
Musical Technology, Naim, Nakamichi, Rega,
Rotel, Royd, Shahinian, Well Tempered, Yamaha.
3 demonstration areas, no appts necessary, free
installation, service department. Lombard credit
charge, Access, Visa. Mon-Fri 9.30-6.00, Sat
9.30-5.30.
STEREOQ SHACK, 1-3 Guildhall Lane, Leicester.
Tel (0116) 2530330. Fax (0116) 2626097.
Yamaha, Kenwood, NAD, Mission, Teac, Aiwa,
Cerwin Vega, Pioneer, TDL, Thorens, JBL, Rotel,
Celestion, Jamo and many more. We are A.V.
specialists, 2 dem rooms. We can demonstrate,
deliver & install. Credit facilities and all cards
taken. 6 days 9.30-5.30.

LINCOLNSHIRE
BOSTON HI-FI CENTRE, 65a Wide Bargate, John
Adams Way, Boston, Lincs PE21 6SG. (01205)
365477. Denon, Quad, Nakamichi, Arcam,
Onyoko, Marantz, NAD, Castle, Tannoy, Rogers,
etc. Separate demo studio. Home trial. Free
installation. Access, Visa. Tues-Sat 9-5pm.
STAMFORD HI-FI CENTRE, 9 Red Lion Square,
Stamford, Lincs PE9 2AJ. (01780) 62128.
Pioneer, Technics, Marantz, Cyrus-Mission, Rotel,
NAD, Yamaha, Kenwood, Quad, plus all major
speaker manufacturers. Expert advice, compara-
tor demonstrations, on two floors, part exchange
Hi-Fi purchased for cash. No appointments nec-
essary, home trial facilities, free installation, ser-
vice department. Mastercard, Visa & credit
charge, finance available. Mon-Sat 9-5.30pm,
closed Thursdays.
SUPERFI, 271A High Str, Lincoln LN2 1JG.
(01522) 520265. See main entry under
Nottinghamshire for full details.



LONDON
AUDITORIUM, 119 Middlesex St, Bishops Gate,
London E1 7JF. Tel: 0171-247 5000; Fax 0171-
247 0990. 2 mins walk from Liverpool St station.
Friendly and professional advice on all your hi-fi,
home cinema and television requirements.
Experienced engineers for all your multi-room
and multi-broadcast installation needs. Range
includes Arcam, Bang & Olufsen, Cyrus, Denon,
KEF, Micromega, Mission, Naim Audio, Neat
Acoustics, Pioneer, REL, Shahinian. Mon-Fri
10.30am-7.00pm; Sat 11.00am-4.00pm.
AUDIO T, 190 West End Lane, West Hampstead,
London NW6 1SQ. (0171) 794-7848, Fx (0171)
431-3570. Great hi-fi from Arcam, Audiolab,
B&W, Denon, Epos, Linn, Marantz, Meridian,
Micromega, Mission, Nakamichi, Rotel, Technics,
Yamaha & many more. Tues-Sat 10-6. Late Thurs
until 8.00. Trained staff. 3 year guarantee on Hi-
Fi. Free delivery & installation. 30 day free
upgrade scheme. Home demonstrations. Part
exchange. Interest Free Credit on selected items.
2 listening rooms. BADA bonded.
BILLY VEE SOUND SYSTEMS, 248 Lee High
Road, Lewisham, London SE13 5PL. 0181-318
5755/0181-852 1321. Arcam, Denon, Marantz,
Linn, Mission, Cyrus, Naim, Nakamichi, Quad,
Rega, etc. 2 domestic style listening lounges.
Appts required, service dept, home trial facilities,
Int. free credit, instant credit. Access, Visa. Open
Mon-Sat 10-6.30, Closed Thurs.
THE CORNFLAKE SHOP, 37 Windmill Street
Fitzrovia, London W1P 1HH. Tel 0171-631 0472,
Fax 0171-436 7165. Open Tues-Sat 10-6, 10-7
Thurs. The specialists for the highest quality of
sound, for one room or many more. Friendly
advice, full delivery and installation service
available. 2 listening rooms (appointments
preferred), service department. Access, Visa,
Amex, Switch. Worldwide mail order service.
Brands include; ATC, AVI, Arcam, Mark
Levinson/Proceed, Naim, Nakamichi, Rega, Royd,
Audio Alchemy and many more... We are simply
the best CORNFLAKE SHOP in the world.
GRAHAMS HI-FI, Canonbury Yard, 190a New
North Rd, London N1. 0171-226 5500. Winner
Sony/HFN Greater London Dealer Award
1986/89/90.“One of the 5 best hi-fi shops in the
world”. Arcam, Linn, Meridian, Naim, Rega, etc.
Systems from £500. FREE PARKING, 4 dem
rooms, service dept, open Tues-Sat. RING FOR
APPOINTMENT.
HI-FI & COMPONENTS, 84 Battersea Rise,
London, SW11 1EH. Tel: 0171 223 1110. ESTAB-
LISHED 31 years. Beyer, Celestion, Denon, Dual,
Gemini, Goodmans, Harman Kardon, Jamo,
Kenwood, NAD, Ortofon, Rotel, Sennheiser,
Shure, Stanton, Tannoy, Wharfedale, etc. Appts
nec, Service Dept. Access, Visa, Diners, Amex,
Open 10-6 Closed Wed.
HI-FI EXPERIENCE, Lion House, 227 Tottenham
Court Road, London W1P -HX. Tel Help Line 0171-
580 3535 24 hour, fax 0171-436 4733. Agencies
include: Arcam, Audiolab, Bang & Olufsen, Castle,
Celestion, Chord, Cyrus, Denon, Heybrook,
Harman, IMF, KEF, Marantz, Mission, Musical
Fidelity, Meridian, Nakamichi, Nad, Pioneer, Quad,
Rotel, Shearne, Tannoy, TDL, Yamaha. 8 listening
rooms, 3 years guarantee. Free delivery and
simple installation (M25 periphery), home cinema
specialist.
INFIDELITY, 9 High Str, Hampton Wick, Kingston-
upon-Thames. (0181) 943 3530. For full details
see entry under SURREY.
K.J. WEST ONE, 26 New Cavendish St, London,
W1M 7LH. (0171) 486 8262/63. Fax (0171) 487
3452. Most established brands stocked. Two Hi-
Fi and two Home Cinema dem’ studios App# nec
Home frial. Free installation. Service dept. Major
credit cards. Interest free credit usually available
- ask for details. Mon-Sat 10-6pm. (Late night
Thurs till 7pm)
KAMLA 251 Tottenham Court Rd, London, W1P
9AD. Tel: 0171-323 2747. Kenwood, Pioneer,
JVC, Philips, Toshiba, Boston, B&W, AR,
Mitsubishi. Demonstration room available. Appts
required. Service dept. Access, Visa, Amex,
Diners. Open Mon-Sat 9-6.
MUSICAL IMAGES LTD, 173 Station Road,
Edgware HA8 7JX. 0181-952 5535, fax 0181-
951 5864.
MUSICAL IMAGES LTD, 45 High Street,
Hounslow, Middlesex TW3 1IR. 0181-569 5802,
fax 0181-569 6353.
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MUSICAL IMAGES LTD, 18 Monmouth Street,
Covent Garden, London WC2H 9HB. 0171-497
1346, fax 0171-497 9205. Main authorised deal-
ers for over 100 manufacturers. Interest free
credit, anywhere in the UK, subject to status.
Demo rooms including big screen TVs. Repairs
and service. Open all week including Sundays.
Home cinema specialist. Mail order worldwide.
Part exch. Musical Images club.
ORANGES & LEMONS, 61-63 Webbs Road,
Battersea SW11. Tel 0171-924 2040/3665. Juicy
fruit from London’s newest, freshest hi-fi/home
cinema retailer. Telephone demonstrations or just
pop in. All the usual, ie friendly and efficient ser-
vice, free home installation, credit cards, 0%
finance available, plus all the very best from:
Cable Talk, Chord Co, Demion, Denon Lifestyle,
Epos, Micromega, NAD, Naim, QED Multiroom,
Quad, Rega, Roksan, Rotel, Royd, Ruark,
Soundstyle, Stands Unique, with more to come.
The innovative Audio/Visual retailer.
SON ET LUMIERE 67 Tottenham Court Rd,
London W1P 9PA (next to Goodge St
Underground station.) Tel 0171 580 9059. Superb
demonstration rooms (appointment preferred)
and home demonstrations. B&0, Linn, Naim,
Rega, Micromega, Amex, Diners, Access, Visa.
Credit facilities available - details on request.
STUDIO 99, 79-81 Fairfax Road, Swiss Cottage,
London NW6. 0171-624 8855, Fax 0171-624
5315. Naim, Meridian, Quad, Mission/Cyrus,
Rega, KEF, Arcam, Epos, Acoustic Energy,
Yamaha, Nakamichi, NAD, Sonus Faber, B&0 etc.
Single speaker dem room, AV demos. Multiroom.
Service dept. Visa/Access credit facilities. 10-7
Mon-Fri, 10-6 Sat.
THOMAS HEINITZ, 35 Moscow Rd, Bayswater,
London (Off Queensway) W2 4AH 0171 229 2077
Open Tues-Sat 10.30-6.30.

UXBRIDGE AUDIO LTD — CHISWICK W4,

109 Chiswick High Road, London, W4 2ED

Voice 0181 400 5555

Fax 0181 400 5550

email 100614.3026@compuserve.com

Good Hi-Fi systems from £800

Home cinema

Mutti-room sound systems

Authorised dealer Linn, Naim etc

Home trial and installation

30 day free upgrade scheme

Part exchange

Interest free credit

Service department

Tuesday - Saturday 10am to 6pm

Bada bonded
ZEBRA, 18-24 Brighton Road, South Croydon
CR2 6AA. 0181 688 2093. Audio lab, Arcam, KEF
Reference, Lexicon, Meridian, Micromega,
Panasonic, Pioneer, REL, Rotel, Sony, Tannoy, and
large range of AV equipment. S2 Air Conditioned
Demo Rooms. in a more casual environment.
Service department. The UK’s leading home
cinema centre. Mon-Sat 9.30-6.00. Access, Visa,
Switch & instant credit up to £1000 subject to
status.

GREATER MANCHESTER
AUDIO COUNSEL, 14 Shaw Road, Oldham, OL1
3LQ. Tel: (0161) 633 2602 Fax: (0161) 633 2502.
Linn, Naim, Rega, Arcam, Rotel, Royd, Mission,
Micromega, Marantz, Shahinian, Celestion,
Nakamichi, Dynavector. Free installation. Record
club. Major credit cards and credit facilities. Open
Tuesday-Saturday 10.00 to 5.30, 8pm on Thurs.
CENTRAL RADIO, 30-32 Shudehill, Manchester
M4 1EY. Tel 0161 834 6700. Technics, Kenwood,
Pioneer, Aiwa, Marantz, Mission, B&W,
Wharfedale, JBL, Thorens, Panasonic, etc. New
demonstration room. TV video, surround sound,
AV systems, service dept, free delivery. Access,
Visa, Switch finance. Mon-Sat 9-5.30.

SWIFT OF WILMSLOW, 4-8 St Annes Parade,
Wilmslow. (01625) 526213. Aura, B&W, Denon,
Kenwood, Marantz, NAD, Pioneer, Rotel, Tannoy,
Revolver, JPW. Open 9:30am-6:00pm 2 dem
rooms. No pressure!

MIDDLESEX
AUDIO T, 159a Chase Side, Enfield, Middlesex
EN2 OPW. (0181) 367-3132, Fax (0181) 367-
1638. Great Hi-Fi from Arcam, Audiolab,
Celestion, Cyrus, Denon, Linn, Marantz, Meridian,
Micromega, Mission, NAD, Rotel, Yamaha &
many more. Tues-Fri 9.30-6. Sat 9.30-5.30.
Trained staff. 3 year guarantee on Hi-Fi. Free

—-— /]
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THE ULTIMATE IN
SOUND ADVICE

delivery & installation. 30 day free upgrade
scheme. Home demonstrations. Part exchange.
Interest Free Credit on selected items. 2 listening
rooms. Home Cinema specialists. BADA bonded.
HARROW AUDIO, 27 Springfield Rd, Harrow.
(0181) 863 0938. Mon-Sat 9.30-5.30. A&R,
Audiolab, Cyrus, Denon, Epos, Monitor Audio,
Musical Fidelity, Nakamichi, Quad, Rotel, Tannoy,
Thorens, Yamaha. etc.
RIVERSIDE HI-FI LTD, 422 Richmond Road, East
Twickenham, Middlesex TW1 2EB. Tel. (0181)
892 7613. Fax (0181) 892 7749. Arcam,
Audiolab, Audio Research, Audio Alchemy, B&W,
Bose, Copland, Castle, Denon, Dual, Krell, KEF,
Meridian, Marantz, Monitor Audio, Musical
Fidelity, Michell, Micromega, Mission, Martin
Logan, Nakamichi, Pioneer, Quad, Rotel, Sony,
Sonus Faber, Tannoy, Theta, Wilson, Yamaha.
Appointments recommended. Finance available.
All major credit cards accepted. Mon-Sat 10-6,
Thurs 10-7

UXBRIDGE AUDIO LTD - UXBRIDGE,

278 High Street, Uxbridge, Middx, UB8 1LQ

Voice 01 895 465 444

Fax 01 895 465 440

email 100614.3026@compuserve.com

Good Hi-Fi systems from £800

Home cinema

Multi-room sound systems

Authorised dealer Linn, Naim etc

Home trial and installation

30 day free upgrade scheme

Part exchange

Interest free credit

Service department

Monday - Saturday 10am to 6pm

Bada bonded

WEST MIDLANDS
AMADEUS SOUND & VISION, 10 Boldmere
Road, Sutton Coldfield, West Midlands. 0121-354
2311. Audio Innovations, aura, B&0, B&W, Castle,
Marantz, Micromega, Musical Fidelity, Nakamichi,
Harman Kardon, QED. Single speaker demo,
appts preferred, service available, installations,
B&O link install, home trials. Access, Visa, inter-
est free credit available subject to status.
9.30-6pm, 6 days.
FRANK HARVEY HI-FI EXCELLENCE, 163 Spon
Street, Coventry. Tel: 01203 525200 Fax: 01203
631403. Audiolab, Audio Alchemy, Atacama,
Aura, Arcam, Audio Quest, Alphason, Apollo,
Bang & Olufsen, Bose, Castle, Canon, Cable Talk,
Celestion, Chord, Cyrus, Denon, Dual Foundation,
Heybrook, IXOS, Kef Reference, JBL, JPW, Jamo,
Kenwood, Laser Disc Marantz, Meridian, Monitor
Audio, Micromega, Mission, Michell Gyrodek,
Monster, Mordaunt Short, Musical Fidelity,
Nakamichi, NAD, Ortofon, Onkyo, Panasonic,
Pioneer Polk Audio, Quad, QED, REL, Rega,
Revolver, Rogere, Rotel, Royd, Sennheiser
Systemdek, Target, Teac, Technics, Tannoy,
Thorens, TDL, Van Den Hul, Wessex, Yamaha.
Much Much More in Store on 3 Floors 4000-SQ
Feet with 3 Dedicated Hi Fi Demo Rooms of the
very Best Hi Fi Plus 2 A/V Demo Rooms. Nice
staff Nice Coffee. Appts Nec. Service Dept. Free
Install & Home Trial. All Credit facilities. Plus
Interest Free Credit. Open 9.30am to 5.30pm
Monday to Saturday.
GRIFFIN AUDIO, 94 Bristol Street, Birmingham.
(0121) 622 2230/(0121) 692 1359. 40 years in Hi-
Fi and still the best in the Midlands.We sell great
Hi-Fi from Arcam, Creek, Denon, Linn, Marantz,
Musical Technology, Nakamichi, Naim, Quad, Rega
and Shahinian. Arcam Xeta Home Theatre. Open
Tues-Sat 10.00-6.00.
MUSIC MATTERS, 351 Hagley Road, Edgbaston,
Birmingham B17 8DL. (0121) 429 2811. Rotel,
Denon, Lexicon, Tannay, Ruark, Alchemist, Exposure,
Pioneer, Roksan, Nakamichi, Arcam, Audiolab,
Musical Rdelity, Mission/Cyrus, Meridian, HEF, Monitor
Audio, Pink Triangle. 2 single speaker luxury demo
rooms. Appts nec, home trial facilities, free installa-
tion, service dept. Access, Visa, instant credit up to
£1000, interest free credit available. Tue-Thur 10.30-
6, Fri 10.30-8, Sat 10-6. Branches also at: 93-95
Hobs Moat Road, Sofihull, W Midlands B92 HJI. 0121-
742 0254. 156-157 Lower High Str, Stourbridge,
W Midiands D18 1TS. (01384) 444184
SOUND ACADEMY, 152a High Street, Bloxwich, Nr
Walsall, W. Midlands (01922) 493499/473499.
Please see entry under BIRMINGHAM.

INDICATES MEMBERSHIP OF
THE BRITISH AUDIO DEALERS
ASSOCIATION

NORFOLK

AUDIBLE DIFFERENCE, Near Diss, Norfolk. Tel
(01379) 740227. Absolute Sounds, Audion, Art
Audio, ATC, Audio Innovations, Audio Note, AVI, DPA,
EAR, Impulse, LFD, Pink Triangle, Roksan, SME, Tube
Technology. Full demonstration facilities including
evenings. Appts required, free installation, home trial
facilities. Open Mon-Fri 12-9pm, Sat 9-5pm.

AUDIO IMAGES, 7 All Saints Road, Pakefield,
Lowestoft, NR33 OJL. Tel/Fax 01502 582 853.
Please see main entry under SUFFOLK.
BASICALLY SOUND, The Old School, School Rd,
Bracon Ash, Norwich NR14 8HE. (01508)
570829. Audio Alchemy, Arcam, Audiolab,
Cabletalk, Denon, Epos, Heybrook, Micromega,
Naim, Nakamichi, Sound Organisation, Rotel,
Royd, Spendor, TDL, etc. 2 comprehensive dem
rooms. Home trial. Free installation. Visa, Access,
HP facilities. Tues-Sat 9.30-1, 2-5.30.

NORTHAMPTONSHIRE
CLASSIC HI-F1 + VIDEO, School Lane, Kettering,
Northants. (01536) 310855. Aura, B&W,
Heybrook, Rotel, Yamaha, Onkyo, Nad, Pioneer,
Marantz, Kenwood, Kef, Shearne, Sugden, Teac,
Muscial Tech, JBL, Harman Kardon, Rogers and
many more. Home trial, free instal., service dept.
Access, Visa, credit facs. 9.30-5 .30pm.

32A Gold Street, Northampton.
(01604) 37871 (Fax) (01604) 601430.
Linn, Naim, Rega, Epos, Royd, Mission, Cyrus,
Arcam, Audiolab, Neat, Creek, Quad, Denon etc.
2 Dem Rooms.

NOTTINGHAM
DEFINITIVE AUDIO serves the first time purchas-
er and the seasoned audiophile with the same
high level of care and interest. Our aim is long
term customer satisfaction. We achieve this with
quality impartial advice, quality back up and ser-
vice and genuine interest in your needs. We have
an established reputation for achieving sound
quality benchmarks with innovation. Wé have an
extensive range of carefully selected agencies.
We are open Mon-Fri 9.30-6.30, Sat 10.00-1.30.
Visa / Mastercard / Amex. Deliveries nationwide
and worldwide. Extensive second hand stock.
Components from £10.00 to £75000. Call for
more information. Tel/Fax (0)115 9813562.
120-122 Alfreton
Road, Nottingham. (0115) 9786919. The
area’s oldest established specialist (Est. 1969).
Two superb demo rooms, easy free parking.
Stockists of: Arcam, Audiolab, Celestion, Denon,
Kenwood, KEF, Linn, Marantz, Mission-Cyrus,
Michell, NAD, Nakamichi, Rotel, Tannoy,
Sennheiser. Mon-Sat 9.00-5.30.
PETER ELLIS AUDIO 29 Kirkgate Newark,
Nottingham, NG24 1AD (0636 704571) Quad,
Castle, Arcam, Audio Innovations, JVC, QED,
Sugden, Tannoy, TDL, Thorens, Marantz, Denon,
Teac. Demo room, Free install, Service
Department. Home cinema dem room. Home trial
facilities. Switch, American Express, Access.
Visa, Mon-Sat 9-5:30 Close at 1:00pm on
Thursday.

OXFORDSHIRE

ASTLEY AUDIO LTD, 3 Marketplace, Wallingford.
(01491) 839305. Aura, B&W, JPW, Technics,
Panasonic, Pioneer, Kenwood, Marantz, Sony,
Yamaha, Denon, Dual, Mission, TDL, Tannoy.
Home trial, free installation. Service dept. Access,
Visa, Amex, Diners. Instant credit. Tue-Fri 9-5.30,
Sat 9-5. Records & CDs stocked.

19 0ld High Street, Headington, Oxford
0X3 9HS. (01865) 65961, Fax (01865) 60415. Great
Hi-Fi from Arcam, Audiolab, Cyrus, Denon, Kef, Linn,
Marantz, Meridian, Micromega, Mission, Pioneer,
Rotel, Tannoy, Technics, Yamaha & many more.
Tues-Fri 10-6, Sat 9.30-5.30. Late Thurs to 8.00.
Trained staff. 3 year guarantee on Hi-Fi. Free deliv-
ery & installation. 30 day free upgrade scheme.
Home demonstrations. Part exchange. Interest Free
Credit on selected items. 2 listening rooms. Home
Cinema  specialists. ~ BADA  bonded.

3 Church Lane, Banbury, 0X16
8LR. (01295) 272158. Arcam, Heybrook, Mission,
Quad, Denon, Linn Products, NaimAudio, NA.D.,
Nakamichi. For sensible unbiased advice, call
Oxfordshire’s audio experts. Superb demo facili-
ties. No appts nec, service dept, free install,
home trial. Access/Visa, instant credit. Mon-Fri
10-6, Sat 9.30-5.30.



0XFORD AUDIO CONSULTANTS, Cantay Hse,
Park End Street, Oxford 0X1 1JE. (01865) 790879
fax (01865) 791665. Quad, Denon, Spendor, Aura,
Micromega, Ruark, B&W, Pink Triangle, Roksan,
Krell, Sonus Faber NAD, Rotel, Musical Fidelity,
Pioneer, Marantz, Rogers, TDL. Demo room. Home
trial and free installation. Instant credit, Access,
Amex, Visa. 10-6 Mon-Sat.
RADFORDS, 6 South Parade, Summertown,
Oxford, 0X2 7JR. Tel 01865 511241.(Contact
Mark Franks) Premier HiFi & Home Cinema, care-
fully selected to offer outstanding sound and pic-
ture quality, whatever your budget. Staff who
care about what they sell and have the ability and
knowledge to demonstrate the differences.
Full workshop, delivery, installation and part-
exchange facilities available. BADA

AND MASON, 46 George St, Oxford.
Tel: (01865) 247783. Aura, Arcam, Denon, Epos,
Kef, Infinity, Marantz, Mission, Monitor Audio,
Nakamichi, Naim, Quad, Rega, Rotel, Royd, Solid,
TDL, Yamaha. Open 10-5pm. Dem room. Closed
Thur. Access/Visa

SHROPSHIRE

CREATIVE AUDIO, 9 Dogpole, Shrewsbury.
(01743) 241924. One of the largest ranges of
quality hi-fi/audio visual equipment outside of
London. Arcam, Audiolab, Celestion, Cyrus,
Denon, Epos, KEF, Meridian, Mission, Nad, Naim,
Quad, Rega, Roksan, Rotel. Comfortable listening
room, home installation, specialist workshop and
service department. Access/Visa/Switch/Amex
and low cost finance from £350 up to £15,000.
Tues-Sat 9.30-5.30.

MIKE MANNING AUDIO, 110 Middle Street,
Yeovil, Somerset BA20 1NE. (01935) 79361,
Fax (01935) 32923, Mobile(0850) 325965.
Naim, Roksan, Pink Triangle, A+R (Arcam), ATC,
AVI, NAD, Pioneer, Rotel, Denon, etc. Dedicated
listening lounge, for relaxed and unpressured
demonstrations. Appts not usually nec. but best
to phone first. Home trial facilities on request,
free installation, service department. Instant
credit, Access & Visa, etc.9-5.30 closed
Mondays.

STAFFORDSHIRE
GRANGE HI-FI LTD, 153 Branston Rd, Burton-on-
Trent, Staffordshire DE14 3DQ. (01283) 533655.
Albarry, Audio Innovations, Arcam, Cabletalk,
Castle, Denon, JPW, Marantz, Mission, Moth, Pink
Triangle, Pioneer, Polk, Systemdek, SME, TDL,
Yamaha. Home cinema and hi-fi demo rooms,
appts nec on Sat, Service dept Access, Visa,
interest free credit available, subject to status.

Open Tues-Sat 9.00-5.30pm.
SUFFOLK

AUDIBLE DIFFERENCE, Near Diss, Norfolk - see

main entry under Norfolk.

AUDIO IMAGES, 7 All Saints Road, Pakefield,
Lowestoft, NR33 OJL. Tel/Fax 01502 582 853.
Arcam, Castle, Denon, Marantz, Michell, Moth,
Ortofon, Pioneer, Project, Quad, Revolver, Rotel,
Royd, Sugden, Triangle, Yamaha, Grundig, Nokia
A/, plus amazing Rothwell amps. Separate
Demo room; 10-6.30 Tues-Fri, 5.30 Sats.
All main credit cards. Home trial.

BASICALLY SOUND, The OId School, School Rd,
Bracon Ash, Norwich. (01508) 570829. For full
details see entry under Norfolk.
BURY AUDIO, 47 Churchgate St, Bury St
Edmonds, Suffolk, IP33 1RG. Tel (01284) 724337.
Arcam, Castle, Heybrook, LFD, Marantz,
Meridian, Monitor Audio, Michell, Musical Fdelity,
Orelle, Pink Triangle, Proac, Quad, Rotel, Ruark,
Target, van den Hul, etc. Single Speaker Room.
No appointments necessary. Home trial fac. Free
Installation. Access, Visa, Switch. 9.30-6pm
Mon-Sat. Closed Wed

EASTERN AUDIO, 41 Bramford Rd, Ipswich.
(01473) 217217 .Established nearly 20 years.
Easy parking, dem room. Mon-Sat 9.30-6. Quad,
Arcam, Marantz, Meridian, Denon, Nakamichi,

Audiolab, Technics, NAD, TDL, Celestion, Mission
and B&W.

SURREY
INFIDELITY, 9 High Str, Hampton Wick, Kingston
Upon Thames, Surrey. Tel: (0181) 943 3530.
Arcam, Creek, Epos, Heybrook, Micromega, Naim
Audio, Roksan, Rega Research, Shaninian, TEAC.
Single speaker listening room. Appts pref, free
installation, service dept."Major credit cards.
Closed Mon, Tue-Fri 10.30-7, Sat 10-6.
PJ HI-FI, 3 Bridge Street, Guildford, GUI 43Y.
Tel (01483) 504801/304756. Mon-Sat 9-6pm.
Authorised dealer for:- Linn, Meridian, Rega,
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Mission/Cyrus, Arcam, Quad, Audiolab, KEF, Rotel,
NAD, Marantz, Musical Fidelity, TDL, Nakamichi,
EPOS, Target, Stands Unique. Home Cinema &
HiFi Demonstration rooms, Free parking, Delivery
&Installation service. Service department on the
premises.
422 Richmond Road, East

Twickenham. TW1 2EB. Tel: (0181) 892 7613.
Fax: (0181) 892 7749. See main entry under
Middlesex.
ROGERS HI-FI, 13 Bridge Street, Guildford,
Surrey. (01483) 61049. Castle, Creek, Denon,
Marantz, Micromega, Pioneer, Rogers, Ruark,
Systemdek, Tannoy, TDL. Demonstration facilities
available, no appointment necessary. Free instal-
lation. Service department. Access/Visa. Instant
credit up to £1,000 subject to status. Monday-
Saturday 9.30-6pm, later by appointment.

352-4 Lower Addiscombe Rd,
Croydon, Surrey CRO 7AF. 0181-654 1231/2040.
Linn Naim, Quad, Meridian, Audiolab, Mission,
Marantz, Denon, Ruark, Tannoy, Arcam. 3 dem
rooms including AV room. Service dept, free
install, home trial facilities, appointments
advisable. Access, Visa, Amex, Interest free credit,
instant credit. Mon-Sat 9-5.45. Tues-8. Closed
Wed. Service dept.
SURBITON PARK RADIO, 48 Surbiton Rd,
Kingston-Upon-Thames, Surrey. (0181) 546
5549. Quad, Castle, Dual, Denon, Kenwood,
Mordaunt-Short, Rotel, Pioneer, QED, B&W,
Tannoy. Demo facilities. Access, Visa. 9.30-5.00
Mon-Sat. Service dept.
SURREY HI-FI, 45 High St, Godstone, Surrey RH9
8LS. (Just off M25), Free Parking. Closed
Wednesdays. Tel (01883) 744755, Home Cinema
on demo. Atacama Stands, Audiolab, Beyer
Dynamic headphones, Bose, Cabletalk, Denon,
JPW, KEF, Marantz, Michell, Musical Fidelity,
Nakamichi, Quad, Qued Qudos Cable, REL,
Seismic Sink, Sennheiser, Sound Style, Tannoy,
Target, TDL, Thorens, Van den Hul cables,
Yamaha. Interest free credit available. For direc-
tions please see our advert in the Dealer Guide.

E 35 High Street
(Opposite Waitrose), New Malden, Surrey. KT3
4BY.Tel (0181) 942 9567. The very best hi fi and
home cinema brands on show with 3 hi fi PLUS 3
home cinema demonstration rooms fully
equipped at New Malden. Knowledgeable staff.
Free car parking. Open Sundays.
ZEBRA 18-24 Brighton Road, South Croydon CR2
6AA. 0181 688 2093. See main entry under
London.

SUSSEX (EAST)

I-Fl, 69 London Road, Brighton BN1
4JE. (01273) 609431. Hi-fi, home cinema and
multi-room specialist. Range includes Arcam,
Beyer, Celestion, Chord, Denon, KEF, Kinshaw,
Lexicon, Linn, Meridian, Miller & Kreisel,
Mitsubishi, Naim, Panasonic, Rega, REL, Rotel,
Royd, Ruark, Sennheiser, Shahinian, Sony, Sound
Organisation, Sound Style, Top Tape, Yamaha. 2
dem rooms. Open Tues-Sat, late night Wed. Free
parking, bus route, credit facilities. Winner
Sony/Hi-FiNews Best Southern Dealer.

FR 4 Albert Parade, Green Street.
Eastbourne BN21 1SD. (01323) 31336, Fax
(01323) 416005. Hi-fi, home cinema and multi-
room specialist. Range includes Arcam, Beyer,
Celestion, Chord, Definitive Technology, Denon,
Heybrook, KEF, Lexicon, Linn, Meridian, Miller &
Kreisel, Mitsubishi, Naim, Panasonic, Polk, Rega,
REL, Rotel, Royd, Ruark, Seleco, Sennheiser,
Sony, Sound Organisation, Sound Style, Top Tape,
Yamaha. Two demonstration rooms. Open Tues-
Sat, late night Wed. Free parking, bus route, cred-
it facilities. Winner Sony/Hi-Fi News Best

Southern Dealer.
E 66 Upper North Street,

Brighton BN'1 3FL. (01273) 775978. Arcam, ATC,
Audiolab, Cyrus, Epos, Marantz, Micromega,
Mission, Neat Acoustics, Proceed, Rega, Rotel,
Yamaha. Single speaker demonstration room,
home trial available, no appts required, service
dept, free installation. Access, Amex, Visa,

Interest free credit. Open 10-6pm
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SUSSEX (WEST)

26 High Street, East Grinstead,
West Sussex RH19 3AS. Tel/Fax (01342) 314569.
Arcam, Audiolab, Castle, Cyrus, Epos, Kef, Linn,
Marantz, Mission, Naim, Nakamichi, Quad, Rega,
Rel, Sony, Yamaha & more. Listening room,
installation, multi room design, service dept.
Credit cards and credit facilities 9.30-6.00 Mon-
Sat late by appointment.
BOWERS & WILKINS LTD, (Est. 1945) 1 Becket
Buildings, Littlehampton Rd, Worthing. (01903)
264141. 1 minute from A24 & A27. Free local
parking. Aura, B&W (inc. Matrix), Castle, Denon,
Mission, Nakamichi, Quad, Teac, Technics,
Thorens, and many more in 4 Dem Rooms.
Systems, Hi-Fi and Home Cinema. Service Dept.,
Installations. Open 6 days a week. Access, Visa,

instant credit to £1000 subject to status.
7 St. Pancras, Chichester, W.
Sussex PO19 1SJ. Tel: (01243) 776402. Linn,
Naim,Rega, Creek, Nakamichi, A&R, Denon,
Roksan etc. Tues-Sat, 10-1, 2-5.15 (closed Mon).
215 Tarring Road, Worthing, West
Sussex, BN11 4HW. Tel (01903) 245577. The
South’s leading Hi-Fi specialists. Premise facilities
include listening rooms and dedicated ‘Home
Cinema’ demonstration rooms. Adcom, Arcam,
B&W, Castle, Celestion, Denon, Heybrook, KEF,
Reference, Kenwood, Lexicon, Marantz, Meridian,
Monitor Audio, NAD, Shearne, Spendor, Tannoy,
Thorens, Yamaha.

WARWICKSHIRE

163 Spon Street, Coventry,
Warwickshire, CV1 3BD. Tel 01203 525200.
Arcam, Mission, Cyrus, Musical Fidelity, Marantz,
Rotel, NAD, Tannoy, Yamaha, KEF. Open 9:30-
5:30 closed Thursday.
12 Regent Str, Rugby.
(01788) 540772. Arcam, Audiolab, Quad,
Meridian, Marantz, Mission, Celestion, KEF, Rotel,
Ruark, Rotel, Heybrook. IMPROVE YOUR IMAGE,
BE SEEN WITH US. Appts required, no service
dept, free install, home trial facilities. Access,
Amex, Visa, Diners, Instant credit. Open 9-
5.30pm Mon-Sat.
THE HI-FI COMPANY, 23a Regent Street,
Leamington Spa. Tel (01926) 888644.
A superb range of hi-fi and audio-visual equip-
ment. Dedicated hi-fi and AV demonstrations.
Arcam, Audiolab, Aura, Celestion, Denon, JBL,
JVC, KEF, Kenwood, Marantz, Meridian, Mission,
Mitsubishi, NAD, Pioneer, QUAD, Sony, REL,
Revolver, Rotel, TDL, Technics, Yamaha, and
many more. Part-exchange, especially welcome.
All major credit cards and interest free credit on

many items. Open Mon-Sat 10am-5.30pm.

WILTSHIRE

THE AUDIO EXCHANGE, 52 Morse Str, Swindon,
Wiltshire SN1 5QP. (01793) 539008. Acoustic
Energy, Audio Innovations, Cerwin Vega, CR
Developments, Heybrook, Impulse, Micromega,
Michell, REL, Sequence, Sugden. AV and single
speaker demo room. Home trial facilities, free
installation, service dept. 10-6 Mon-Sat.

60 Fleet St, Swindon, Wiltshire, SN1
1RA. (01793) 538222. Fax (01793) 487260. Great
Hi-Fi from Arcam, Denon, Linn, Marantz, Meridian,
Micromega, Mission, NAD, Naim, Rotel, Technics,
Yamaha & many more. Tues-Sat 9.30-6. Trained
staff. 3 year guarantee on Hi-Fi. Free delivery &
installation. 30 day free upgrade scheme. Home
demonstrations. Part exchange. Interest Free
Credit on selected items. 2 listening rooms. Home
Cinema specialists. BADA bonded.

WORCESTERSHIRE

COLORAMA HI-Fl, 27 Kingfisher Walk, Kingfisher
Centre, Redditch, Worcs B97 4EY. (01527)
597260. Aura, Nad, Onkyo, Kenwood, Denon,
TDL, Polk Audio, B&W, Tannoy, Full Pro-Logic
products. In-store integrated dem facilities. No
appts required, service dept. Access, Visa.Open
9-5.30, closed Thur.
SPAINS HI-FI, 2&2a New Road, Bromsgrove,
Worcestershire. Tel: (01527) 872460. B&W,
Denon, Kef, Kenwood, Marantz, Mission, Nad,
Pioneer, Rotel, Sony, Tannoy and more.
Comfortable listening lounge for hi-fi and AV
equipment. Free installation. Access & Visa,
interest free credit.

WEST MIDLANDS AUDIO, 158 Ombersley Road,
Worcester WR3 7HA. (01905) 58046. Audiolab,
Arcam, Naim Audio, Rega, Kef, Roksan, Epos,
Quad, Nakamichi, Absolute Sounds and lots
more. 4 demo rooms for budget & high-end
audio. Dedicated DSP room. Appointments
required. Free install, service dept. Access, Visa,
Amex, Diners, Switch. Chartered Trust. Mon-Sat
9.00-5.30 late evenings by appt.

YORKSHIRE (NORTH)

15 Commercial Str,

Harrogate, N Yorks. (01423) 504274. One of the
best ranges of quality hi-fi in the North of
England, including: Lumley valve amplification,
Audio Research, Musical Fidelity, Martin Logan,
Sonus Faber, Castle, Orelle, Michell, Ruark, Stax,
Copland, Tannoy, NAD, Aichemist, Onkyo, Rotel,
Marantz, Meridian, Lexicon, Project,
Silversounds, Cogan Hall, DNM. Home cinema
dems. Home dems (appts not always reqd.).
Service dept. All major credit cards accepted.
Credit facilities available. Open 10-6pm. Why?
Because music matters.
2b Gillygate, York

Y03 7EQ. Tel: (01904) 627108. Closed Mondays.
Linn, Naim, Rega, Creek, Meridian, Arcam,
Denon, Royd, Rotel and other well chosen
makes."You can’t go wrong — we wouldn't let
you”.

YORKSHIRE (SOUTH)

Sunnyfields, Doncaster, DN5 85A.
(01302) 781387. TDL, Audio Alchemy, Sugden,
Arcam, Proac, Ruark, Castle, Teac, Unison valves,
Impulse Horns, Denson Amplifiers, Apogee,
Stemfoort, Kinshaw Amplifiers and Phono stages,
Pink Triangle, Morel Loudspeakers, Heybrook,
Monitor Audio, Harbeth, Keswick Audio Research,
Michell Turntables, AMC (CD and valves), CR
Developments (valves), Art Audio (valves), R.E.L.
Subwoofers, Pro-ject, Plus Yamaha and Klipsch
Home Cinema Pro-Logic Demonstrations,
Systemdek, Alphason, Target Sonic Link, Chord,
Audio Quest. Listening room, dems, home trial,
free delivery and install, 2 year guarantee. Access,
Visa. 10-8pm Mon-Fri, 10-6 Sat. Phone for further
info. & FREE fact pack.

YORKSHIRE (WEST)

For friendly advice from
one of the UK’s longest established, truly indepen-
dent audio consultants. Audition some of the
worlds finest equipment. Chord pre-power amps,
Audio Synthesis, Atacama, Spendor, SP9/1, SP7/1,
SP1/2, SP2/3. ATC, AVI, Sumo, Castle, Harbeth,
Chameleon, Bryston, TEAC, Van Den Hul, XLO etc.
Demonstrations by arrangement in Leeds, or in
your own home without obligation. For further
details contact *John Bleakley. Phone/Fax
Leeds (0113) 252 8850 (evening calls welcome.)
Generous part exchange and second hand
equipment available.
AUDIOVISION (BRIGHOUSE) LTD, 5 Bethel
Street, Brighouse, W Yorks HD6 1JR. (1 mile from
junction 25, M62) (01484) 713996. Yorkshire's
experts for the entire range of Technics hi-fi
separates and systems, Panasonic Nicam TV,
satellite, audio, VCRs and camcorders, Philips
widescreen TV, CDi and Laserdisc players and
Yamaha cinema DSP separates. Also, Castle
Acoustics, Mordaunt-Short, Bose, TDL, Cerwin
Vega and Aiwa hi-fi separates. Hi-fi, home
cinema and Dolby ProLogic surround sound
systems on continuous demonstration. Free
specialist advice and expert installation. In store
service dept, Access, Visa, Credit charge.
Mon-Sat 9-5.30.

19 Crossgate, Otley, Leeds, LS21
1AA. (01943) 467689. Naim, Mission Cyrus,
Arcam, Audiolab, Meridian, TDL, Micromega,
Quad, B&W, Nakamichi, Denon. Home Cinema,
dem rooms, int free credit, Visa, Access. Open
Tues-Sat 9-6pm .

4 Cross Church
St, Huddersfield. Tel: (01484) 544668, Fax:
(01484) 423140 Also at 3-5 Kings Cross Street,
Halifax, West Yorks. Tel: (01422) 366832 Fax
(01422)349954. B&W, Cyrus, Kenwood, Denon,
Rotel, Arcam, Musical Fidelity, Quad, Audio Lab,
Marantz, Mission, etc. Dem facilities — appoint-
ment reqd. Mon-Sat 9-5.30, Thurs 9-8. Closed
Wed. Free instaHation, credit facilities. Access,
Visa.
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HI-FI, 17 The Springs, Wakefield, WF1
1QE. Tel: (01924) 200272. Fax: (01924) 200404.
The finest in Home Cinema, Multiroom installation
and classic stereo systems from Arcam, B&W,
Cyrus, Denon, Linn, Mission, Quad, Rega, Yamaha
DSP. Open Monday to Saturday 9.30am to 5.30pm
8 St Annes Road, Headingley, Leeds,
LS6 3NX. Tel: 0113 2789374, Fax: 0113 2754252.
The finest in Home Cinema, Multiroom installation
and classic stereo systems from Arcam, B&W,
Cyrus, Denon, Linn, Mission, Quad, Rega, Yamaha
DSP. Open Monday to Saturday 9.30am to 6.00pm
READYVISION LTD, 92-94 Lockwood Road,
Lockwood, Huddersfield. Tel 01484 532294.
We've been giving sound advice and personal ser-
vice for over 20 years. Specialist main agents sales
and service. Bose, B&W, Dolby, Hitachi, Jamo, JVC,
KEF, Panasonic, Prologic surround sound, Sony,
Technics, Toshiba. Huge range of home cinema
TV's, Satellite, Video, Hi-Fi systems and separates
all at the lowest prices. Free parking. Free
delivery and installation. Open Mon-Sat 9-6
Sunday 11-4pm.

NORTHERN IRELAND

BELFAST

LYRIC HI-FI, 161/163 Stranmillis Road, Belfast.
(01232) 381296, Fax (01232) 661115. Linn, Naim,
Rega, Arcam, Castle, Denon, Rotel, Royd, Epos,
Shahinian, Sehring etc. Free delivery and installa-
tion, service dept, 3 single speaker demo rooms,
interest free credit available. Open Mon-Sat 10-6,
Late night Thurs, closed all day Wednesday.

COUNTY DOWN
ASTON AUDIO, Unit 8, Kings Road Shopping
Centre, Kings Road. Belfast. Tel: 01232 402220.
Akai, Aiwa, Technics, JVC, Mitsubishi, Samsung,
Toshiba, Panasonic, and many more. Demos avail-
able, Open Mon-Fri 10-8pm Sat 10-5pm

ABERDEEN

HI-FI EXCELLENCE, 293 Union Grove, Aberdeen,
AB1 6TD. Tel (01224) 322520. Aiwa, Audio
Innovations, Denon, Impulse, Infinity, Musical
Fidelity, Rotel, Roksan, TDL. 2 large single speaker
dem rooms. Appts necessary after 6.00pm. Home
trial facilities, Free Installation, Service Department.
Various offers. 3 Yr guarantee. Open 10-6.00pm
6 days.

AYRSHIRE

THE SOUND FOUNDATION, 22 Nelson St,
Kilmamock, Ayrshire, KA1 1BA. Tel: (01563) 74185,
fax (01563) 74186. Stockists of Proac, Castle, Audio
Innovations, Harman Kardon, Sugden, Pink Triangle,
Rotel etc. Open Monday to Saturday 9.30 - 5.30, late
night Thursday til 7pm. Home dems and delivery
installation service available. Credit facilities also
available. Contact Kevin for more information and
directions.

EDINBURGH

MUSIC MILL, 72 Newhaven Rd, Edinburgh EH6
5QG. Tel 0131-555 3963. The only stockist of the
full range of Micromega in Scotland. Plus: DPA,
Stand unique, Alchemist, Royd, Proac, Audio
Innovations, Lumley Reference. Tube Technology,
DNM, B&W, Systemdek, Nottingham Analogue,
Nakamichi, Rehdeko, Dali, Crimson, Harmon
Kardon, Goldring, Plus DNM Cables, Tiny Tubes +
Designer Hi-Fi furniture. Mon-Sat 10-6 by appt.
Closed Wednesdays. All major credit cards
accepted. Contact Fraser or Mark. Phone for
Directions, more information & product evenings.
Car parking available.

GLASGOW

STEREO STEREO, 278 St. Vincent Street, Glasgow
G2 5RL. Tel: 0141-248 4079, Fax: (01555)
820358. E mail Stereo @ cix.compulink.co.uk. If
music is important it makes sense to let us help
you personally select a system that will suit your
listening tastes and matches your life and home.
Open 10-6.00pm ciosed Sunday, Tuesday. Interest
free credit available.

- /]
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THE ULTIMATE IN
SOUND ADVICE

STIRLING

STIRLING AUDIO, 19 Bamton Street, Stifing, FK8
1HF. (01786) 479958. For central Scotland’s best
selection of quality Hi Fi at all prices demonstrated
and installed to suit your needs. B&W, Aura,
Crimson, Ruark, Audiolab, Arcam, Marantz, Thule,
Rotel, Impulse, Polk, Audio Innovations, Royd,
Infinity, DNM Reson, NHT, REL, Revolver,
Micromega, Beyer, Sennheiser, Harman Kardon,
QLN, Target + Stands Unique and many more. Plus
custom cable service + QED multiroom installa-
tion. Contact Barry or John for more information.
Interest free credit available

CLWYD

ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham
(01978) 364500. Audio Visual specialists. Aiwa,
Arcam, AMC, Bose, B&W, Beard, Canon, Celestion,
Castle, Cyrus, Jamo, Marantz, Michell, Mordaunt-
Short, Musical Fidelity, NAD, Nakamichi,
Micromega, Quad, Radford, Rotel, Rogers, Rega,
Ruark, Spendor, Tannoy, Wharfedale, UKD, Yamaha
DSP member. Demonstration room, installation
service. Easy parking and motorway access.
Access, Visa etc.

SOUTH GLAMORGAN

449-451 Cowbridge Road East,
Canton, Cardiff CF5 1JH. Tel 01222 398121
(Contact Andy Baker) Premier HiFi & Home
Cinema, carefully selected to offer outstanding
sound and picture quality, whatever your budget.
Staff who care about what they sell and have the
ability and knowledge to demonstrate the differ-
ences. Full workshop, delivery, installation and
part-exchangefacilities available.

GWYNEDD

I&H GRIFFITHS & SONS, 313 High St, Bangor
LL57 1YA. (01248) 370655. Aura, Yamaha,
Tannoy, Teac, Sony, B&W, SVC, Rotel. Demos
available, no appts nec, home trial facilities, free
installation, service dept. Access, Visa, Lombard
credit charge. Mon-Sat 9-5.30, Wed 9-1. Audio
Visual Specialists.

PETERS HI-FI Victoria Buildings, Mostyn Avenue,
Craig-y-don, Llandudno. (01492) 876788. Single
speaker dem room. Open 9-5.30. Closed Wed.
See Cheshire branch for details.

REPUBLIC OF IRELAND

DUBLIN

DUBLIN HI-FI, 38 Aungier Street, Dublin 2. Tel: (01)
4785205. Fax: (01) 4785219. We all have two ears
and one mouth — use them accordingly. We only
stock the best products, based on performance and
reliability — not reviews or sales patter! Call Mark or
drop in for a listen. Three single speaker demo
rooms. Free delivery and installation. Full service
department. Open Mon-Fri 10-7, Sat 10-6.

To advertise in this
section call

the Sales Team on
0171-631 1433

INDICATES MEMBERSHIP OF
THE BRITISH AUDIO DEALERS
ASSNCIATION

Retailers

C“It’s clear and simpleﬁ

S

Enhance your demo
rooms with Hi Fi & AV
Switching Systems

In Store Logistics

Tel: 0116 262 3165
Fax: 0116 251 7444

"All | need is the right lead... "

- Sam Spade-Connector during his
undercover investigations into the Mystery
of the Lost Chord. He subsequently solved
the case by utilizing a pair of ORTOFON
SPK 100 speaker cables.

| 01753-889949

/




Sound Sense

Amazing Prices, Superb Service

EST 1976

Videos, TVs, Hi-Fi separates, Midi systems & Accessories

STOP PRESS

New superbb demonstration room to be opened in May
to feature AV products along with the carefully selected
specialist audio products from around the world

We stock:
Audio Innovations
Aura

Boston

B&W
Celestion
Denon
Harman Kardon
JBL

KEF

Kenwood
Marantz
Monitor Audio
Nakamichi
Pioneer

REL

Revolver
Rogers

Rotel

Sony

Tannoy
Technics

DL

Thorens
Yamaha

Accessories & Furniture:
Atacama

Cable talk

Flatline

Quadraspine

Sound & Style

Sound Design

Target

Van den Hul

Call the sales Hot Line
for advice and a quote

CLEARANCE BARGAINS

HUGE SAVINGS ££5

Arcam

Alpha 3 £140
Alpha 5 £190
Aura

VAB0 £279
Celestion

1 £89

3l £99

51 £129

71l £179
Denon
AVR900 £349
AVR1000 £429
Harman Kardon
HK6550 £290
HK1200 £199
HD7450 £199
TD4200 £199
HK3300 £199
AVI200 £429
AVR20 £399
JBL

TLX60 £149
TLX70 £199
Kenwood
KRV6060 £265
DP7050 £259
KX3050 £129
KRAS5040 £!49

DP5060 £195 REL

CS6 £119 Stadium £849
KAS5040R £155 Stentor £1249
KVR6070 £289
KAV7700 $499
KRV5570 £239
KXW6060 £155
SS3300 £199
KEF (Ex-dem)
Q50 £399
Marantz

SR73 €479
CD46 £149
Monitor Audio
MA201 £239
MA202 £299
Nakamichi
REC3 £199
IA3 £199
Sony

SCALA2 £749
SCALAT £1199
CDP761 £199
Tannoy
SUBSAT3 £249
Technics
STGQOL £199
Yamaha
KXW282 £169

Hurry!
Limited Stock

up fo
50% off

We are located at 350 Edgware Road, London W2 1EA. Nearest Tube: Edgware Road

*excludes clearance bargains. UK mainland only

Sales Hotline 0171 402 2100

Fax 0171 724 7750

Mail Order, the simple way to buy

Free Delivery” above £250



ROLLING OUT THE RED CARPET IN NEXT MONTH'S ISSUE

i GH0ICE

Presents

The British Hi-Fi Awards

Sponsored by Hi-Fi Choice and the British Federation of Audio

June’s Hi-Fi Choice will be a star-studded, celebrity-hosted, high-society night out! Using

amazing Journ-ALISM digital compression software, we will be cramming a whole
evening’s worth of award-winning hi-fi into one bumper-sized Special Edition of your
favourite hi-fi magazine.
So there’s no need to hire a sleek tux and stretch limo to get a front seat at the
year’s hottest hi-fi showcase. We’ll be beaming the winning products — as voted
| S for by hi-fi magazine readers around Britain — straight into your newsagent,

the day after they are announced!

And just look at the gongs we’ll be handing out:

B CD Player up to £250 M CD Player above £250 M Tuner up to £250

M Tuner above £250 M Cassette Deck up to £250 M Cassette Deck above £250

M Integrated Amplifier up to £300 M Integrated Amplifier above £300 M Pre/Power Amplifier

B AV Amplifier up to £350 M AV Amplifier above £350 M Home Cinema Speaker System up to £750
B Home Cinema Speaker System above £750 M Subwoofer B Hi-Fi Loudspeaker up to £200

W Hi-Fi Loudspeaker £201 to £500 M Hi-Fi Loudspeaker above £500

B Complete Hi-Fi System up to £1,000 B Complete Hi-Fi System above £1,000 M Hi-Fi Accessory

" twel  The Long Awaited and Much Talked-About
‘ _P\ '*  Editor’s Award for Outstanding Hi-Fi Product of the Year
Also in next month’s issue:
One-box CD players up to £1,000
In this hotly-contested area of the market, see how your favourite shapes up!
® Arcam Alpha 6+ @ harman/kardon HD7625 @ Linn Mimik
‘ @ Marantz CD-17 @ Meridian 506 @ Naim CD3
@ Orelle CD100 @ Quad 77 @ Rotel RCD975
; @® TEAC VRDS-7 @ Thule CD100

Pre/power amps on a budget
Is this the ultimate way to get power and flexibility

e on the cheap? We compare dynamic duos from Rotel,
Creek, Moth and Cyrus, all costing less than £1,000.

Big! Loud! Bassy!

No, not Barry White, but instead five Heavy Duty rock speakers from Cerwin-Vega!,

Celestion, Wharfedale, Jamo and JBL. Which offers the most bangs for the buck?

THIS IS ONE ISSUE YOU CAN'T AFFORD TO MISS! MORE FUN THAN ALL THE OTHER HI-FI MAGAZINES PUT TOGETHER!

Hi-Fi Choice will be thanking its parents, friends and God for this award, which wasn’t down to us, really —
all of you deserved to win, luvvies — on Friday 26th April, 1996.

HI-FI CHOICE MAY 1996 129
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David Vivian believes that hi-fi doesn't have to be expensive to be
good. He'll be writing on this topic for your delectation, every month!

Vivian Scene

uestions. Who am I? What am I
doing here? Where has Paul
Messenger gone? Am I staying
long? What’s on my mind? And
do I know Jeremy Clarkson?

Uncannythingtoask.Ourpathsoccasionally
cross. Now you can guess the answer to the
first question. I'm a motoring writer. Go
ahead, feel confused. The thinking behind my
being here, as explained to me by Mr Editor-
in-Chief Vincent, is nothing if not lateral.

I’m here precisely because ’'m nota hugely
experienced, wise and gifted vocationalaudio
journalist.’mnomorehi-fihackthanlampar-
ticle physicist. My instincts are just like yours:
impulse-driven.’ve spentcountlesshoursfeel-
ingguiltyaboutthe priceofmy ‘hobby’ (ie,spend-
ingtoomuchonit),andIstillgetthe cold sweats
whenI’mgivenanexpensivepieceofkittoaudi-
tion. My fear is that it will sound so good, so
effortlessly superior to what I’'m used to, that
I’ll have to buy it. Even if [ can’tafford it.

I’d be lying if I said I've never been tempt-
ed,butonethinghasalwayshelped metohold
back. It’s this plain and immutable truth: hi-
fikeepsongetting betterand cheaper. The process

isunstoppable. Moreover, therate ofimprove-
ment has accelerated in recent years. It’s no
goodthinkingintermsofdiminishing returns.
All you can do is guess how long it will take
before your £1,000 CD player is taken to the
cleanersbya£500 model. And thecurrentrate
of progress? Ten months tops.

Which isagood thing. It makes buying hi-
fimuchlessdauntingthan some people would
haveyoubelieve. Ifthetrickistoacquireatruly
engaging sound without spending more than
we haveto,theoddsarewith us. Becauseunless
we’regetting harder to please, theamount we
need to spend on asatisfying system s, by def-
inition, dropping year on year.

Of course, one person’s ‘satisfying’ is
another’s ‘shabby’. But it doesn’t matter
where your individual starting point is. The
questionlask myselfis, “canIspendlessand
stillbe happy?”, ratherthan, “ifIspendmore,
willlappreciatetheimprovedsoundquality?”
From a purely psychological perspective, the
firstoptionisthe betterbet. Youfeelsmartwith
a bargain, while you worry abouta liability.
Andsince progresswillinevitably devalueyour
purchase, there’s more to lose if price rather

Hi-fi gets cheaper and better. Just think — this
early 48-track AV studio once cost £39 10s 4d,

but now it would be yours for fivepence!

than satisfaction is your imperative.
Everwonderedwhy,athi-fishows,itisthe
small, modestly-priced systems that normal-
ly make the biggest impression? It’s not
because they sound best, but simply because
theyexceedyourexpectationsratherthanfall
shortofthem.I’dlike tothink we’reapproach-
ingthissubjectfromthe samedirection. Ifthere’s
a core theme in this column, it will be about
hanging on to a sense of perspective.
Tobehonest,theonlylower-midsuck-out
that interests me is the sort that will ease the
strain on the beltIno longer need to hold my
trousersup. PerhapsIshouldspendmoretime
listening to hi-fi and less going to the pub. If I
boughtoneofthose Reebok stepsIcouldwork
outatthesametime. And geta Walkman and
gojogging. Become a Trappist monk.
Thenagain,perhapsI’drathergo forastrop
in the car. Don’t get me wrong: I couldn’tdo
without music and a decent hi-fi. Butit’s not
a religion, it’s not better than sex, it comes a
poorsecond to falling asleep in the garden on
asunny day and, and most of the time, it’s no
substitute for friends. At least not to me. I'd
like to think that even on a magazine like Hi-
Fi Choice, there’s a natural order: life, hi-fi.
Having said all of that, the unacceptable
scenario is the one where the family stereo is
gathering dust, beaten into retirement by zil-
lion-channel TV, personal computers
and video games. In any intelli-
gentlistof priorities,good
musicinthehomecomes
aboveallofthese. They’re
distractions. Music, like
beer,isgoodforyou.So
longasyoukeepitunder
careful control.
PaulMessenger?He’s
moved from this cosy
stern cabin on the good
vessel Choicetotheheat
oftheengineroom(page
23). I don’t envy him.
Hopefully,back here,Ican
seewhat’shappeningup
ahead andstillmakea

few waves. =

HI-FI CHOICE



TAKE HI-FI SERIOUSLY.
(UNLIKE CHARLIE)

= Friendly
> Experienced Staff

o = 3 Comfortable

Listening Rooms

World Famous
> Hi-Fi Separates
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FREE VIVANCO SR,120
HEADPHONES! ...

" ¢ h
(il psceibe to ¥

I'I yo

'EH.-F. Hi-Fi Choice

rnome “ Hi-Fi Choice have long
“!;ma recommended Vivanco

- !‘ products, and now we're
~ giving them away! These
excellent, all-purpose headphones are typical
of the quality we expect from VIVANCO SR120

. HEADPHONES
Vivanco - and they can be yours, «RRP £19.95

H e Large earcups
FREE When you SUbSCI’Ibe to * 40mm Ferrit systems
Hi-Fi Choice. * 20-22.000Hz

HI-FI CHOICE FOR JUST £14.99 - see o‘ ‘:Jeai%for details



HI-FI CHOICE SUBSCRIPTION APPLICATION FORM
YES! | want Hi-Fi Choice sent direct to my door each month

Please start my subscription from the next available issue and send me my
FREE Vivanco headphones or

[ ]1 am already a subscriber, please extend my subscription and send me my
FREE Vivanco headphones

YOUR SUBSCRIPTION
Direct Debit payment
Cheque or Credit/Debit card payment 1 year |
YOUR DETAILS

£14.99 every six months (UK only)
UK £29.99

Name

Address

Postcode Daytime phone

YOUR CHOICE OF PAYMENT
Complete section @ Direct Debit @ Cheque or @ Credit /Debit card
(1) : | would like to subscribe by Direct Debit for just £14.99 every six months

Instruction to your bank or building society to pay by Direct Debit

To the manager: Bank name

Address

Postcode

Name of account holder(s)

Bank sort code |_JLJ I J L JL| Account number L JL JL JL L LI
Originator's identification number @@E EAE

Please pay Dennis Publishing Ltd. Direct Debits from the account detailed on ‘ BIRECT
this instruction subject to the safeguards assured by the Direct Debit Guarantee. ebit

Signature(s) Date

Banks and building societies may not accept direct debit instructions for some types of account
@ [ |1 enclose a cheque for £29.99 made payable to: Dennis Publishing Limited
© | | Please charge £29.99 to my:

[ Visa [ | Access/Mastercard | | AMEX [ | Switch (Issue No. )

Card Number LU UL LI IO LU0 LU L
Expiry date L
Signed Today’s date

[] Please indicate here if you do not wish to receive details of further special offers or new products
~envic/eE A

i

I

i NO STAMP
5 REQUIRED
! IN UK

|

L

{1 CHOICE

| THE FINEST HI-FI MAGAZINE IN THE WORLD |

Hi-Fi Choice
Subscriptions Department
FREEPOST WD7

Bristol BS12 0BR

(This address can also be used on an
envelope — no stamp required)

IN A HURRY? CALL THE CREDIT CARD HOTLINE NOW
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