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The Ja�no Concert Series. 
HEAR ... SEE ... RELAX & ENJOY ... 
Advanced technology, innovative design and refined 
workmanship is not always the perfect recipe for suc­
cess, we bel.ieve a little more is required. 

The Concert series has enabled J amo to produce a 
range of loudspeakers which will reproduce music that 
is clean and neutral. The dynamic range transparency 
and sound stage are all raised to a higher dimension. 

• 
-

JAMO UK Ltd, 5 Faraday Close, Drayton Fields, Daventry, Northants NNII 5RD Phone: 01327 I 301 300, Fax: 01327 I 300 511 
International enquiries: JAMO AIS, P.O. Box 220, DK-7870 Glyngoere, Denmark, Phone: +45 99 76 76 76, Fax: +45 97 73 20 75 _. 

Web page: ht!p:llwww�amospeakers.com E-mail: speakers@jamo.dk 
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Editor's 
Notebook 
Stan Vincent is the braid-epauletted, peaked-cap-wearing chap 

at the doors of this month's five-star hi-fi hotel! Probably. 

W
elcome one and all. Have 

you seen our new Price 

Guide on page 94? This is 

where we list over 3,300 

new hi-fi products whose prices are updated 

every other month. Now we've improved it 

to give even more information about equip­

ment you're shopping for: essential details 

like the number of inputs offered on an 

amplifier, or whether a speaker sits on the 

floor or needs a stand. All part of our quest 

to bring you the best hi-fi mag on the planet. 

The Oll'gan and the bagpipe 
I attended a family wedding in mid-April. 

The bride and groom belong to one of these 

trendy evangelical churches in South 

London, which, though based in a tradi­

tional building, has embraced wholesale the 

guitars, drums and keyboards of the modern 

charismatic movement. On every pillar of 

the nave are mounted discreet but punchy 

ElectroVoice PA speakers, while miniature 

sub-bass boxes flank the chancel. As well as 

bolstering the band, these confer welcome 

audibility on the vicar's good words. 

This was a happy family occasion but 

also an opportunity for yours truly to reflect 

upon the intriguing contrasts between tradi­

tional and modern musical styles and 

sounds. For the senior members of the con­

gregation there were Hymns Ancient & 
Modern accompanied by the organ; for the 

wide-eyed, bright -eyed youngsters, the sta­

ple diet of contemporary Christianity: mid­

tempo 'praise songs' sung with eyes closed 

and hands in the air. 
And instead of Wagner's ubiquitous 

Bridal March from Lohengrin to accompany 

the bride down the aisle, they chose a spe­

cially composed alternative that opened 

with plaintive solo bagpipes and broadened 

out magnificently with the full swell of the 
organ. There was a haunting contrast 

between the bagpipes' ragged, diatonic, 

Celtic simplicity and the deep mathematical 

purity of the organ pipes' standing waves. 

I couldn't help but conclude that 

. although the amplified music was probably 

more powerful from a Wattage point of view, 

and engendered fervent displays of public 

passion among those performing and partic­

ipating in it, the old-style acoustic instru­
ments still reach deeper into the soul. 

An album you should heuo 
When I used to work on a music magazine I 

soon found out about the 90:10 rule. At 

least 90 percent of new CD releases aren't 

worth the polycarbonate they're embossed 

upon. But 10 out of every 100 will get better 

and better every time you play them. The 

new CD from Sam Brown falls into this Top 

Ten category- or should I say the Top Ten 

Box, for that's the album's title. Go-produced 

with her brother Pete, Sam's new platter can 

only be described as a New Age R&B album, 

tinted with shades of Julian 

Cope, Kate Bush and 

Janis Joplin. I rate this 

album for its clear, 

uncluttered recording, 

which preserves honest 

instrumental textures 

from organ, guitar and 

d r u m s ,  a n d  c l e a r l y  

defines Ms Brown's effec­

tively-transcribed vocals. 

Her voice swings seamlessly from a sugar­

sweet high register to coarse-papered emo­
tional turbulence sung from deep inside. 

By the time Hi-Fi Choice goes on sale 

she'll be into the last six dates of a small­

venue UK tour. If she and her band can 

replicate the power they demonstrate on 

record, here are some live performances 

worth attending: on May 2 and 3, 

Birmingham Ronnie Scott's � (0121) 643 

4525; May 9, St Helen's The Citadel � 

(01744) 735436; May 10, Rotherham 

Herringthorpe Centre� (01709) 375197; 

May 11, Brighton Festival Cybar � 
(01273) 384280; and May 14, London 

Dingwalls � (0171) 267 1577. 

However, don't despair if you can't get to 

one of the gigs, because we have 10 CD 

copies of the album to give away! These 

will be awarded to senders of the first 10 
postcards to arrive in our office with a cor­

rect answer to the question: What was Sa m 

Brown's 1989 hit whose title is the opposite 

o f  ' g o ' ? P o s t c a r d s  t o :  S a m  B r o w n  

C o m p e t i t i o n ,  H i - F i  C h o i c e, D e n n i s  

Publishing Ltd, 1 9  Bolsover Street, London 

W1 P 7HJ. Closing date: May 16 1997; our 
u s u a l  c o m p e t i t i o n  
rules apply. And i n  the \ I . r 
meantime, enjoy your (\ � . • \1 ""'-(J.»-
Iistening this month! � 
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A tall order ... we check 

out 15 top loudspeakers 

Lowther's paper..::one drivers strike 
gold in the new design from Thomas 

Transducers' Bravura brand piS 

4 JUNE 1997 

JUNE 19971SSUE 167 

Now that the election's out of the way, get 

back to what's really important: the hottest 

and most happening new hi-fi kit! 

J 0 Instant SysteiDS 

Alan Sircom gets to grips with a four-grand 

vinyl'n'valve system from analogue 

enthusiasts Audio Note. 

Reader's observations revealed. You've 

reached the edge, now it's time to look down! 

Proceed is the 'real-world' brand of Mark 

Levinson maker Madrigal. Alan Sircom and 

Paul Miller experience its CDP CD machine. 

ilos expertos responden! Hi-fi trouble�shooter 

Malcolm Steward gives advice on system 

building and other hi-fi queries. 

Jimmy Hughes has some radical speaker 

positioning experiments for you to try. 

Some hi-fi maniacs are more obsessed than 

others- then there's the tape recorder 

brigade! Richard Black visits a sonic shoe-box. 

HI-FI CHOICE 
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OPINION 
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3 From the Editor's Notebook 

What's the connection between bagpipes, 

church organs and Sam Brown's new CD? 

Stan Vincent, that's what. 

J 5 Ear Waxings 

You can't beat a good horn. Jason Kennedy 

gets out his heaviest records and applies a bit 

of pressure with the Bravura Virtuoso Gold. 

17 The Jimmy Hughes Experience 

Jimmy Hughes takes the expressway into the 

heart of dynamics. Could this be a metaphor 

for the state of modern recording? 

19 Oasis of Sanity 

Paul Miller, basking in the heat of the highest 

high-tech laboratory conditions, considers the 

implications of RFI and amps. 

21 Personal Messages 

Paul Messenger contemplates the 

various multi-wiring and multi-amping options 

open to the modern loudspeaker user. 

130 Ultra Vivian Scene 

David Vivian gets all nostalgic about the head­

phones of his youth and rediscovers the genre 

with the aid of some nice new Sennheisers. 

30 DVDebut 

DVD, video format of the moment and audio 

format of the future, has arrived in the form of 

Thomsen's DTH-1000. Alan Sircom and Paul 

Miller put it through its paces. 

44 Amplifiers 

Alvin Gold, donning his firefighting apparatus, 

quells the flames of this hotly-contested five­

way budget amplifier test. 

sa Loudspeakers 

Paul Messenger rounds up no fewer than 15 

serious upper-price-range loudspeakers for the 

totaliii-Fi Choice testing effect. Blind and 

hands-on listening followed by laboratory 

analysis courtesy of Miller Audio Research. 

Hl-FI CHOICE 

Make the most of your listening room with 
our advice on improvements! p50 

RBADBR IBRVICBI 

38 Subscriptions 

Save time, money and shoe leather when you 

subscribe to the world's finest hi-fi magazine. 

There's a free gift for every subscriber' 

91 Reader Classified 

Buy, sell or trade a bargain today, with our 

portfolio of well-loved, pre-owned hi-fi kit. 

121 Factsback 

The ultra-convenient way to access classic 

Hi-Fi Choice articles and reviews. 

129 Next Month & Back Issues 

Find out what's going on in July/August's 

action-packed Hi-Fi Choice -and how to get 

hold of any issues you may have missed. 

TBB BVI'BR'I OUIDB 

92 How To Buy! 

Daunted by the prospect of buying a system? 

Our US correspondent draws interesting 

parallels between hi-fi and home cinema. 

93 The Price Guide/Directory 

The all-new icon-infused listing of every new 

hi-fi products on the market, and an easy-to­

use almanac of every component reviewed. 

!�I ! ! 
Musical Fidelity 
bi-fi equipment 
wortb £3,450! 



JUST IN THIS MONTH ... YAMAHA'S NEW SEASON SPECIALS ... KEFKIGKSBAGKWITH NEWGODA ... TEAG'S MINI MD PLAYER 

In brief 

JBL's new AV loudspeaker system 

is the AV6 (£649.99), which 

uses two TLX121 speakers for 

front L-R, a TLX 103 for the cen­

tre, and a pair of TLX111 for the 

surrounds. With the active 

PSW1000 subwoofer in tow JBL 

claims this system is not for the 

faint-hearted. 

s (01908) 317707 

Micromega used the recent Paris 

hi-li show to announce its 

intention to make a DVD player. 

More details to follow as soon 

as they cross the Channel ... 

s (0181) 502 1416 

While we're on the Continent, 

French high-end amplifier 

manufacturer Lavardin 

Technologies seeks a UK dis­

tributor for its Model IT line­

level integrated amplifier 

(FFr23,800; � £2,600). This 

solid-state design is claimed to 

have the speed and opennesss 

of single-ended triode ampli­

fiers, but with the drive of solid 

state. Interested parties please 

contact Lavardin direct on s 
+33 2 54 85 31 86 

In-car specialist Alpine has 

unveiled a radically-styled, 

flip-front radio/cassette head 

unit. The TDA-7567R (£499.90) 

is the first Alpine unit to feature 

the BBE sound enhancement 

system; while the use of the 

flip-front, with the cassette 

drawer behind the panel, 

increases the display area sig­

nificantly. s (01908) 611556 
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Six up from Yamaha 
Six new products join a line-up of 16 continuing compo­
nents in Yamaha's hi-fi separates range for 1997-1998. 

Cassette fans will be intrigued to discover the new 
Special Edition version of Yamaha's award-winning KX-
580 cassette deck, in which key signal-path components 
have been selected for the UK. Priced at £249.95, this 
three-head Dol by S deck replaces the standard version. 

There are two new integrated amps: the 85Watt AX-
492 (£219.95) and 100Watt AX-592 (£279.95). Both 
feature improved output stages, symmetrical circuit lay­
out and better component selection. Both benefit from 
Yamaha's special anti-vibration, anti-resonance chassis. 

Yamaha's new remote-controlled integrated 
amplifier, the £280 AX-592. 

The £129.95 TX-492RDS is a 
40-preset MW/FM tuner with all the latest RDS functions, 
including an 11-character Radio Text display. In the digi­
tal domain, meanwhile, two new CD multiplayers are the 
CDC-565 (£169.95) and CDC-665 (£219.95), both with 
five-disc 'silent mechanism' carousels. The more expen­
sive player uses Yamaha's S-bit digital converters. 

For home cinema buffs there are two new AV 
receivers, three AV amplifiers, a Dolby Pro-Logic add-on 
processor/amplifier, a Dol by Digital decoder and demodu­
lator, a subwoofer and a complete home system. These 
will run alongside five existing home cinema .components 
and nine AV speakers, carried over from last year. 

The DSP-A3090 has been reduced by £200 and is 
now £1,499.95. 
Yamaha s (01923) 233166 

Prism's diamond life 
Prism Acoustics is a new Scottish loudspeaker company 
whose radically-styled loudspeakers are mostly named after 
stars, and embody the company's so-called 'Reflective Wave 
Technology'. Many years, it is claimed, have been spent 
researching into ways of eliminating internally-reflected 
standing waves within a loudspeaker enclosure .. Prism's 
solution is a sloping front baffle that presents a diamond 
shaped aspect to the listener. 

The range includes three floorstanding speakers: the 
compact, two-way, parted Draco I (£550); the medium­
sized, two-way, parted Draco 11 (£650); and the tall, three­
way Capella Ill, priced at £950. 

On the h'ome cin­
ema front there are 
two distinctive cor­
ner-mount satellite 
speakers: the two­
way Rigel I (£325) 
and the larger Rigel ll 
(£4 25), curiously 
referred to as 'stalac­
tite' in the price I ist. 

Last but not least 
there are two con­
ventional passive 
subwoofers: the 
push-pull Vega 
(£260) and the reflex 
Viper (£280). 
Prism s (01261) 
818444 

Hl-FI CHOICE 



Da Capo al Coda 
KEF's Coda 7 loudspeaker was the hot budget speaker of 
three years ago. Since that time new pretenders have 
assumed the budget supremo mantle. But now comes the 
£149.00 Coda 7SE, with its sights set on winning back 
the cost-conscious crown. 

Like its ancestor the 7SE version is a stand-mounted 
two-way design, whose 'upside-down' drivers are 
mounted in a reflex-loaded box. This new cabinet is more 
rigid thanks to better bracing and, it is reported, con­
stituent materials. Thanks to this, KEF claims, there is 
much less cabinet coloration in the 7SE than the 7 exhib­
ited when playing at high volume levels. The 130mm 
coated-paper long-throw bass unit is also brand-new, and 
the crossover features uprated components. 

On the outside there is a new mahogany-vinyl finish 
option, and the rear-panel now sports bi-wirable input 
terminals. 
KEF 2 (01622) 672261 

Technics builds 
a beHer baHery 
Advanced Virtual Battery Operation is a new feature on the 
Technics preamplifier range for 1997. This circuit, an 
improvement on the existing Virtual Battery configuration, 
claims to improve power supply in the pre-amps of both the 
SU-A800DM2 (£399.95) and SU-A900DM2 (£499.95) 
combinations. 

Thanks to reduced power-supply fluctuations, Technics 
claims, the new amps sound cleaner and have better bass 
than before. 

Standard Virtual Battery Operation uses a reference volt­
age generator circuit to charge a capacitor, which acts as a 
battery to help reduce noise from the power supply. 
Advanced Virtual Battery adds a monitoring control amplifier 
to this circuit. 
2 (0990) 357357 

TDL monitors the budget market 
After four successful years in the 
vanguard of the budget loudspeaker 
pack, TDL's Near Field Monitor has 
had a makeover. 

The new NFM 1 (£119.95) has 
a larger cabinet, which is said to 
extend bass output; and the drive­
units now include a new 19mm 
soft-dome tweeter, which is 
claimed to offer wider dispersion. 
The 130mm bass driver gets a 
larger magnet for increased power 
handling, and bi-wire input termi­
nals have been fitted. Finished in 
black ash or rosewood vinyl, the 
rear-parted NFM1 claims 88dB 
sensitivity and eight-Ohm nominal 
impedance - on paper a reason­
able load for budget-level partner­
ing amps 
TDL 2 (01628) 850111 

HI-FI CHOICE 

New look: TDL's Near Field Monitor 

now sports a 19mm soft-dome tweeter 

and bi-wire input terminals. 

In brief 

Danish amplifier denizen Densen 
has launched a Web site for 
would-be acolytes, at 
http://www.densen.dk. You can 
also e-mail the company 
directly using the address 
www@densen.dk . 

US-based Doubleware 
Publications has announced 
AudioFile, powerful album-cat­
aloguing software for Windows 
PCs. UK distribution is still 
being arranged but you can buy 
the package direct from 
Doubleware for $50.00 inc. 
carriage. 2 + 1 216 871 3135 

Alphason has launched new lim­
ited edition hi-li furniture. The 
GR11 /17 /11-AS features three 
glass shelves 11cm apart, and 
real ash-wood-finish uprights. 
2 (01942) 678000 

Accessories king Bib is promoting 
afresh the CD Projects CD stor­
age system that we featured in 
Prestige Prezzies (HFC 161). 
Roladisc products are priced 
between £12.99 and £59.99, 
and can store between 100 and 
150 discs in a unit only 375mm 
deep. There are clear-plastic 
dual-pocket sleeves to hold 
both the disc and its accompa­
nying booklet. The sleeves can 
be removed from the holder to 
transport them in CD Projects' 
CarryCase mobile storage 
pouches, which will hold 
between 12 and 60 discs. 2 

(01442) 233233 

lt's official- people are buying 
more blank magnetic media! 
According to the British Tape 
Industry Association, the blank 
tape market (including audio, 
video and camcorder tapes) is 
still worth a whopping £270 
million per annum. Despite 
pundits heralding the demise of ._.. 

JUNE 1997 7 



"These speakers "Even the best of 

� . . this bunch was outpertorlll everything In 
d t d ma e o soun 

their class and then go over-aggressive and 
on to ston1p all over the clumsy by Tannoy's 

next league up" new £140 "Large" 

WHAT HI-FI FEB 1997 bookshelf design, 
' 

, , , , , the Mercury M2" 
/ ( / ( / ( / ( / ( HI-FI CHOICE, 

" S t ar buy APRIL 1997 

Tannoy "Tannoy's new 
Mercury M2s seem 

Mercury M2" hard to beat" 

WHAT HI-FI, HI-FI CHOICE, 
APRIL 1997 

APRIL 1997 ''Amazing _ that's the 
"It's the M2's greater 

• 

consistency and wider only word to describe 
bandwidth that help it outstrip 

the competition" Tannoy's new 
HI-FI NEWS, APRIL 1997 

. . Mercury speakers" 

-

WHAT HI-FI, FEB 1997 
To find out about the revolution in speakers at Tannoy, call 01753 680 868 or visit 
your local hi-fi specialist and hear the new Mercury range of speakers for yourself 



Teac MD goes Mini 
Teac's hugely successful 500 Mini Series expands again 
with the new MD-H500 MiniDisc recorder. 

For simplicity the user interface benefits from a multi­
jog dial and multi-function fluorescent display, CD record 
synchronisation, auto-space and track-mark features. 

The MD-H500 costs £649.95 if purchased individu­
ally, or £599.95 if purchased with one of three system 
packages. The 500 VRDS package comprises VRDS CD 
player (Update, HFC 165), amp, tuner and cassette deck 
for £1,249.95; the 500 AV package comprises standard 
CD player and AV-H500 AV amplifier for £899.95; while 
the basic Reference 500 system comes in at £799.95. 
Teac m (01923) 819630 

Avalon 
and on 
American high-end loudspeaker company Avalon Acoustics 
has moved its UK distribution to Audiofreaks. Avalon's range 
spans the high end, starting from £4,495 for the two-way 
floorstanding Avatar loudspeaker, and soaring up to 
£72,000 for the two-metre-tall Osiris reference loudspeaker 
system. Each enclosure is sumptuously finished and features 
a distinctive backwards-leaning aspect, which is claimed to 
eliminate the phase anomalies that can beset box loud­
speakers. 

The reference Osiris features sophisticated crossover 
modifications used to control energy transfer and keep the 
noise floor of the loudspeaker as low as possible. Derivatives 
of these unique features also grace the less-exalted designs. 
Avalon claims these dynamic speakers will offer near-elec­
trostatic levels of clarity and imagery. 
Audiofreaks m (0181) 948 4153 
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Teac's MD-HSOO MiniDisc player benefits from a 
multi-jog dial and multi-function fluorescent display. 

Sign up 
for Marantz 

The latest Marantz product to attract the hallowed Ken 
lshiwata Signature is the PM-66SE amplifier, which joins 
the CD-17 and EISA-Award-winning CD-63SEmkll CD play­
ers in earning the honour. 

Several aspects of the PM-66SE's basic design have 
been modified. To enhance the PM-66SE's eddy-current­
busting copper chassis and rear panel, and its toroidal trans­
former, the Kl tweaks include audiophile-grade components 
used in key areas throughout the electronic circuits. 
Particular attention has been paid to the power supply and 
phono stage. See the PM-66SE reviewed on p.49 of this 

issue, then find out how the £400 PM-66SE KI-Sig fares in 
next month's monster group test! 

Marantz m (01753) 680868 

In brief 
home audio taping, audio cas­

sette blanks were worth a hefty 

£73 million last year, with the 

bulk of these tapes being ferric 

and chrome C90 tapes. Blank 
MiniDisc is still in its infancy, 
obviously, but sales trends 
indicated a distinct rise in the 

last quarter of 1996. 

French synth twiddler Jean-Michel 

Jarre used almost 200 of 

Sennheiser's IS 450 infra-red 

headphones (£119.95) at the 

launch of his Oxygene 7-13 
album, held at the Hayward 

Gallery in London's South Bank 

complex. m (01494) 551533 

Independent retailer West 

Midlands Audio has moved to: 

The Trinity, Worcester WR1 

2PN. m (01905) 
619059/619085 

� 
the festival 

of Hi-fi & 

ffiUSlC 

As previewed in Update 165, May 
17 and 18 see The Festival of 

Hi-Fi & Music 97, sponsored by 

Radfords & Gramophone maga­
zine, and held in conjunction 

with the 1997 Bath 

International Music Festival. 

Ten classical record companies 

and 12 hi-fi companies will join 
forces to expose hard-core 

music lovers to the power of hi­
fi. Exhibitors Pioneer and 

Yamaha will screen recordings 

from classical concerts from 

laserDiscs or, technology per­
mitting, DVD. Radfords m 
(0117) 924 0878. 

ALBUMS PLAYED IN 
THE HI·D CHOICE 

OFI'ICE THIS MONTH 
Penguin Cafe Orchestra 

When in Rome ... 
Gladiators 

Dreadlocks The Time is Now 
Steel Pulse 

Reggae Greats 
---Jeff Beck 

There and Back 
David Bowie 

Station to Station 
Booker T & The MG's 

The Best Of 
Sam Brown 

Box 
Mo Foster 

Bel Assis 
-

The Fun Loving Criminals 

The Fun Loving Criminals 
Arvo Plirt ___ 

Litany 
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COMPETITION 

SYSTEMS AND INTERCONNECTS I'ROM CAMBRIDGE 

AUDIO AND GALE LOUDSPEAKERS 

UP fOR GRABS! 



COMPETITION 

G 
ale Loudspeakers, Cambridge Audio and 

Richer Sounds have teamed up with 

Hi-Fi Choice to ensure six lucky readers 

win the superb system displayed here. 

The £149.95 Cambridge Audio CD4, as 

Recommended in HFC October 1995, comes with 

remote control and digital output for future 

upgrades. Cambridge's A 1 m kill amplifier (show­

cased in last month's Instant 

System feature) offers 30 

Watts per channel 

output, and is 

worth £119.95. 

20 PAIRS OF CAMBRIDGE AVDIO PACIFIC 
INTERCONNECT WORTH £29.95 EACH. 

RUNNERS' UP PRIZES TOTAL £599.00 

The £139.95 

way, reflex-loaded design that can handle up to 100 

Watts of signal input. Gold-plated input terminals 

permit bi-wiring. 

Gale's XL315 cable earned itself a Choice Best 

Buy back in September last year (September 1996). 

Priced at £1.99 per metre, it is a traditional heavy­

weight design with transparent insulation. Gale 

banana plugs, at £4.99 a pair, are gold-plated to 

prevent the tarnishing that can affect cheaper 

nickel plated varieties. Cambridge Audio Pacific 

interconnects, at £29.99 a pair (one metre), are 

made from oxygen-free copper wire. 

Plus: 20 lucky runners-up will each receive a pair 

of Cambridge Audio Pacific interconnects, making 

a total of 26 fantastic prizes on offer! 

Be a bright spark and enter our competition 

today. All you have to lose is the price of a stamp! 

r-aOWToiNT;a----� 
Answer the question below by circling the correct answer, then fill in 

your name, address and day-time telephone number in the spaces 

given below. Please remember to tell us whether you are under 18 

years of age. 

POST THIS ENTRY FORM TO: 

Hi-Fi Choice Competition (CHFC706A) 

Bradley Pavilions, 

Bradley Stoke North, 

Bristol BS12 OBQ 

All entries must arrive by first post, Friday 20th June 1997. 

BE QUESTION 
What's special about Gale's banana plugs? 

a) They are yellow. 

b) They make great sandwiches. 

c) They had a cartoon named after them. 

d) They are gold-plated. 

YOtJR DETAILS 
Name 

______________________________________ __ 

Job Title ---------------------------------------

Company Name ________________________________ ___ 

Address (inc. postcode) ____________________________ _ 

Day-time Telephone Number --------------------------

1 0 Please tick here if you are under 18 

0 Please tick here if you do not wish to receive details of further special offers or new 

products from other companies. 

DAre you a current subscriber? OR 

0 Are you a regular reader' OR 

0 Are you an occasional reader? 

COMPETITION RULES 
• The Closing Date for this competition is Friday 20th June 1997. 
e Winners of the Cambridge Audio/Gale Loudspeakers Competition will be judged 
from all conect entries submitted, and drawn at random after the Closing Date. 

e Winners will be notified by post. 
e The Editor's decision is final and no correspondence wi!l be entered into. 
e The Cambridge Audio/Gale Loudspeakers Competition is not open to employees 

of Dennis Publishing Ltd, Audio Partnership plc, nor their suppliers, agents or 

associates. 
eWe regret this competition is open to UK residents only. 
e No cash alternatives will be offered. 
• By entering the competition you agree to be bound by the rules. 
• For a list of the winners of the Cambridge Audio/Gale Loudspeakers Competition, 
write, enclosing a stamped addressed envelope, to: Hi-Fi Choice Winners, Dept 
167/1, 19 Bolsover Street, LONDON W1P 7HJ. 
• All entries must be on this official entry coupon. If you do not wish to cut your 
magazine, you may send a photocopy of the page instead. Please note, only one 
entry form per household. 

CHFC 706A 



Audiolab 8000DAC 

Audiolab 8000CDM 

Audiolab 8000C 

Audiolab 8000P 

Audiolab 80005 

Audiolab 8000T 

Winn�� 
THE ' 

BRITI S H 
HI-�F'I AWAHDS 

1996 

Audiolab 8000Q 

Audiolab 8000M 

Audiolab 8000T 

Audiolab 80005 

Cambridge Systems Technology Ltd 

Spitjh·e Close, Ermine Business Park 

Huntingdon, Cambs PE18 6XY 

Telephone 01480 415600 

Fax 01480 52159 

By combining advanced design and innovative 

engineering we created pure direct coupled 

circuitry for the Audiolab SOOOQPre-amplifier. 

We call it Audiolab zqTECHNOLOGY. Combine 

the SOOOQ with two or four Audiolab SOOOM 

Monobloc Power Amplifiers and you have a 

formidable amplification system. 

If your requirements are more modest, Audiolab 

manufactures a range of seven amplifiers 

beginning with the internationally acclaimed 

Audiolab SOOOA Integrated Amplifier. 

For more information and details of your 

Audiolab dealer call or write. 

�AUDIOLAB 
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ax1ngs 
Jason Kennedy tries some substantial speakers from Thomas Transducers, 

and finds them a fine testament to old horn technology. 

L 
owther's distinctive, paper-coned, 
full-range drive units have been 
around for decades. Back in the 
'50s they were used in Lowrher's 

own washing-machine-sized Audiovector 
speakers; come the '90s they're still the sta­
ple of companies like Thomas Transducers, 
manufacturer of the Bravura Virtuoso Gold 
corner horns you see here. This driver must 
be the only unit of such physical and sonic 

distinction to have survived so long. 
Thomas Transducers is a small specialist 

company based in Tunbridge Wells, Kent. It 
started up a couple of years ago with a larger 
and more costly design called the Brio -
probably the most substantial speaker I've 
had the privilege to heave up my stairs! The 
Virtuoso Gold, I'm happy to say, is more 
amenable to both living rooms and spines. It 
still takes two people to lug its 35kg, 33.6x 
104.5x67.2cm (WxHxD) carcass up the 

stairs, but this is no longer an Herculean task. 
The Virtuoso Gold is the top dog of a 

three-strong range whose specifications dif­
fer only in the precise type of Lowther drive 
unit employed. The 'entry-level' product is 
the £2,995.00 Standard, equipped with the 
PM6C drive unit; then there's the £3,195.00, 
PM7C-driven Silver; and with the £3,395.00 
Gold one finds the highest spec Lowther dri­

ver known as the PM2C. 
This succession of arcane drive-unit 

names is just another great hi-fi mystery. 
Suffice it to say, however, that the PM2C has 
the highest-strength magnetic field, and this 
endows it with a slightly wider band­
width. The Gold's bass extends down 
to a claimed 50Hz compared with 60Hz 
in the Silver and Standard; and likewise 
the Gold is the most efficient at a 
claimed sensitivity rating of 106dB. 

The light-bulb-shaped lump of solid 
cherry in the centre of the drive unit is 
a phase plug. This is designed to smooth 
out the response of the inner, high-fre­
quency cone, and does a very good job 
of it. 

The Virtuoso Gold's cabinet is a 
clever combination of cherry-veneered, 
18mm-thick MDF (veneered inside and 
out), and an internal horn built from 
precision-cut blocks of polystyrene. The 
latter give a significant saving in both 
weight and construction cost. 

The cabinet is coated to add fire pro-
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tection and stiffness, and 
unless you're carrying the 
speakers you would never 
realise they were not solid 
wood throughout. All in 

all it's a very elegant solu­
tion to a cabinet-maker's 
nightmare. The triangular 
horn mouth is designed to vent 
into a room corner, which effectively 
increases the area of the horn and thus 
extends its potential bass performance. 

In my listening environment it's not pos­
sible to place speakers right in the corners of 

the room, but the Bravuras gave decent bass 
nonetheless. The thing with horn bass, how­
ever, is that it has none of the boxy slam and 
gradual roll-off evident in a conventional 
speaker. Horns roll off very quickly and 
don't stress their cabinets in the same way, 

so the bass you get is very fast and clean, 
albeit subjectively less impressive than that 
of a boo my box. 

However on the plus side, breathtaking 
speed and transparency at low frequencies 
are quite a prize, and lend the speaker a 
superb sense of timing and the ability to play 
bass-heavy material with delightful agility. 

Such a sensitive soul 

Usually, to review a Lowther-equipped 
speaker is to write an eulogy about 

midrange. Don't get me wrong: the 
Virtuoso Gold plays middle fre­

quencies spectacularly. But in 
this case, high and low fre­
quencies come across with 
equal aplomb. Instead, my 
attention was drawn to the 

fine dynamics on display, 
which are an inevitable con-

sequence of the very high sen­

sitivity and the way this trans­
lates into high-resolution, low-level 

listening. 
There is one drawback. With such high 

sensitivity and a single drive unit rated at 
eight Ohms, and no crossover network to sap 
current and complicate the amplifier load, 
the Virtuoso Gold leaves the average user 
with only a few degrees of adjustment on the 
volume knob. You can forget about going up 
to two, never mind 11! Manufacturer Eric 
Thomas uses a VRR passive preamp with a 
Border Patrol single-ended triode valve amp 

to give himself some usable volume-pot 
range. Bur l find passives a little limp 
sounding and ended up combining a 
Michell Argo preamp with the Border 
Patrol, which worked very well. 

The single Lowther drive unit 
undoubtedly confers this design's high 
and effortless resolution. Absolute high­
frequency extension is limited, but 
coherence is phenomenal. The lack of 
'mechanical' sound is particularly 
appealing, and although it can be a lit­
tle soft, and despite the impression of a 
slight plumminess colouring the human 
voice, ultimately there's a fluency to the 
sound that ensures very easy listening. 

With the finesse of an electrostatic and 
the timing of a Rehdeko, the Bravura 
Virtuoso Gold repays searching out. � 
Thomas Transducers a (01732) 851408 
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Yu walk in to the Hi-Fi shop. 

Across a crowded showroom, a Hi-Fi 

system catches your eye, then seduces your ear. 

Infatuated, you pay your money. 

Unfortunately, you also take your chances. 

On the other hand, once the ear is wooed 

by the sumptuous sound quality unique to 

Arcam, a life-long love affair usually ensues. 

Year after year, our dedication to sonic 

excellence is rewarded with top industry awards 

and, believe us, luck has nothing to do with it. 

AJI of our Hi-Fi is produced at our 

Cambridge HQ, where it must pass the most 

r igorous set of tests, checks and double checks. 

Then, just when another quality Arcam 

product thinks it's safe to go into the loving 

arms of a new customer, we check it again. 

We work hard to produce Hi-Fi separates 

of the highest quality, keeping construction 

simple and building in long service and 

reliability at every stage of production. So, if 

you're about to invest in Hi-Fi, invest in an 

Arcam. After aJI, we don't leave anything to 

chance. 

Should you? 

ARC AM 

Rerum. the CO�IPOI'I below to: Arcam, Pembroke Ave. 

Waterbeach, Cambridge CB5 9PB, England. 

Or telephone: (01223) 203203 (24 hours) 

e-mail: wsrserv@arcam.co. uk 

Please send me iriformation on: (Please tick) 

Arcam amplifiers 0 Arcam CD players 0 

Arcam tuners 0 Arcam home cinema 0 

Arcam DACs 0 all Arcam products 0 

and the name of my nearest authorised deal a 

First Name(s) .. 

Surname. 

Address 

INVEST HFC 6/97 

Postcode. 

Invest 
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The Jimmy Bughes 

Experience 
In hi-fi, the difference between loud and soft is dynamic range. But as 

Jimmy Hughes has discovered, there's more to this than meets the ear! 

B 
ow much dynamic 

range is comfortable 
for home listening? 
Should recording 

engineers aim to capture the 
extremes of loud and soft that can 
occur in a live performance? 
Dynamic range is a controversial 
issue, and has been since the 
dawn of hi-fi. 

LP vinyl had the built-in hand­
icaps of noise and peak-level dis­
tortion, which restricted dynamic 
range to about 60dB. CD's 
potential range of over 90dB 
widened the goal posts. But LPs 
were criticised for extremes of 
loudness and softness, so there's 
more to this story than mere spec­
ifications- sound quality is pivotal. If clar­
ity is poor and quiet passages sound recessed, 
dynamic range can seem excessively wide. To 
make quiet music clear you need to raise vol­

ume levels, which in turn creates problems 
in loud passages. Here's an example. In 199 5 
Philips released John Eliot Gardiner's Verdi 
Requiem recording, the first to use period 
instruments. The performance was a tri­
umph, but Gramophone's John Steane crit­
icised the 'excessive' dynamics captured by 
the Philips engineers. 

On Steane's equipment, the contrast 
between loud and soft was so great that the 

piece was impossible to encompass at a fixed 
volume. Because he had set the volume level 

higher than usual to make the quiet opening 
audible, the Dies Irae almost blasted him out 
of the room. I also had concerns about the 
sound. The choice of a very spacious church 
acoustic made orchestra and voices seem 
recessed. And yes: the range between loud 
and soft was rather wide. 

Yet, when I played the set recently, on a 
system that has improved immeasurably 
since I last gave this disc a whirl, I had to eat 
my words. It's actually a stunning piece of 
engineering that really captures the scale of 
large choral forces and maintains believable 
space and depth. 

Bocly-tlsoal 
A quiet sound need not necessarily lack body 
or fullness, but replaying it at increased vol-
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ume helps add substance and solidity. And 
wasn't lack of body one criticism levelled at 

early digital recordings and CD? For 
instance, Gardiner's 1983 Phi lips recording 

of Handel's Messiah on LP seemed to lack 
solidity. To achieve reasonable presence, I 
needed to play it quite loudly. It was as if the 
LPs had been cut at too low a level. But when 
the set was issued on CD in 1984, the same 
characteristics were apparent: it still needed 
high levels to give of its best. 

I concluded that Philips had transferred 

to CD at a low level, but discovered this 
wasn't the case when I played the disc via 

Meridian's 518 digital processor (HFC 165), 
which can display the encoding level of peak 
signals. The engineers had simply repro­
duced the musicians' dynamics rather than 
'gain riding' the peaks so that all loud bits 
come across at the same level. 

Even allowing for this creative decision, 
there is still a recessed quality to the sound. 
Unlike Christopher Hogwood's analogue 
Messiah on L'Oiseau-Lyre (1980)- which 
has ample presence - Gardiner's set only 
snaps into focus when you raise the volume. 

The average perceived signal level is lower 
because the peaks aren't compressed, and this 
is why inexperienced listeners are easily 
fooled into thinking that forward-sounding, 
compressed recordings are 'dynamic'. Take 
both of Oasis's recent albums and Suede's 
Coming Up, for example. They sound very 
loud because they're so heavily compressed. 

They're 'dynamic' in the sense 

of being forward and attack­
ing, but extremely undynamic 
so far as loud/soft contrasts are 
concerned. 

With the Gardiner Verdi 
Requiem, the loud passages are 
pretty ferocious. Everyone's 
singing and playing with great 
passion and intensity, trying to 

realise Verdi's blazing vision. 
Played very loudly, things can 

get out of hand and become 
harsh. But a big sound is not 
just a Loud noise, it's the abil­
ity to move air easily and 
effortlessly- and that's down 
to resolution. 

Backtowol'k 
There's another important dimension to 
dynamic range. I said earlier that CD offers 

a range of more than 90dB, yet this is actu­
ally its signal-to-noise ratio. More significant 
is something called working dynamic range, 
which concerns the quietest sound that can 
still be heard during peak passages when 
loud and soft are present simultaneously. 

For example, many Beatles recordings 
have limited loud/quiet extremes but possess 
a wide working dynamic range. This gives 

space and depth to voices and instruments. 
By contrast, the Oasis CD (What's The Story) 
Morning Glory has restricted dynamic range 
(it's very compressed) and poor working 
dynamic range. That's why it sounds so 
dense, 'flat' and penetrating. 

Working dynamic range is one of the 
most important things in audio, yet it is 
rarely spoken of or understood, even by 
experts. Recordings with a wide working 
dynamic range sound transparent and repro­
duce easily, no matter what the system. 
Systems that achieve wide working dynamic 
range reproduce most recordings (good and 
bad) with ease and grace, making the most 
of whatever material you play. 

Here's a simple test to assess your hi-fi 
rig's efficacy in this respect: try talking over 
the music as it plays. When you can hold a 
conversation without needing to shout to 
remain audible over the music, that's a sign 
of wide working dynamic range. � 
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Paul ille ... 's 
Oasis of Sanity 

What's to blame when two magazines express divergent opinions about the same piece of hi-fi? 

Paul Miller thinks he knows the culprit ... 

T 
his month's Oasis addresses a reg­
ular theme of letters in our post­
bag: the divergence of opinion that 
often exists between different hi­

fi magazines when it comes to assessing the 
same piece of kit. For example on the letters 
page of issue 165 (April 1997), reader K. 

Daniels made important and detailed refer­
ences to published differences in the subjec­
tive and technical assessment of a Meridian 
CD player. Naturally, one critic's subjective 
preference for a particular style of music­
making is just that. A product's objective per­
formance, however, is defined by a strict 
series of measurements that are not, or 
should not be, quite so whimsical in nature. 

Nevertheless, it's important to appreciate 
that while no technical writer will con­
sciously make errors, the content of the 
report will still depend very much on the lab­
oratory facilities and experience that are 
available. Ironically, the point raised by K. 

Daniels was specifically covered in my Oasis 

column back in issue 159 (November 1996). 

Here I discussed how the spectrum of ultra­
sonic noise output from a CD player could 
result in audible distortion in a partnering 

amplifier susceptible to such interference; 
and how this, in turn, could explain why the 
same CD player could receive conflicting 
verdicts from two magazines using two dif­
ferent systems. 

Arcam's Alpha 7 CD player was cited by 
way of example in issue 159, but by out­

putting a similarly significant level of ultra-
. sonic noise, Meridian's 508.20 is also likely 

to prompt a divergence of subjective opin­
ion. It's because we are aware of such phe­
nomena that my lab report suggested the 
508.20 "could sound very different from 
one system to another". It is only through 
researching all technical parameters affect­
ing sound quality that Hi-Fi Choice has come 
to appreciate ultrasonic gremlins, while other 
hi-fi journals with test input might report that 
the 508.20 "contains nothing to upset any 
amplifier". 

All of this brings us neatly to the second 
part of issue 159's Oasis column: if ampli­
fiers can be compromised by elevated levels 
of ultrasonic noise (say, 20kHz-500kHz), 
then how will they react to far higher radio 
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&equency (RF) levels emanating from most 
digital hi-fi equipment, from all manner of 
household appliances (including dimmer 
switches and fluorescent lights) and from 
the cloud of AM/FM, TV, military and other 
broadcast 'energy' that permeates the ether 
around us? 

SUSCEJ>"..-.rrv TO RF INTERFERENCE: 
ARCAMIII..AiAF 

I
n practice, amplifiers are typically 
designed to be most linear across the audio 

range but become progressively less so 

(encouraging higher levels of distortion) as 

input frequencies increase. "So what?" I hear 
you cry. "After all, we can't hear anything 
above 20kHz or so." True enough, but if an 
amplifier is having trouble dealing with spu­
rious RF signals at, say 20,000,000kHz 
(20MHz) and 20,000,001kHz (20.000001 
MHz), then the intermodulation distortion 

that results will turn up at 1kHz, which is 
smack bang in the audio range. 

Of course, your amplifier is more likely 
to be assaulted by a broad band of uncorre­
lated RF rubbish extending across tens of 
MHz than one or two discrete and very 
closely-spaced frequencies. Nevertheless, the 
effect is the same and instead of producing a 
separate intermodulation distortion (IMD) 
at, say, 1kHz, the IMD appears as an uncor­
related noise that can stretch &om the deep­
est bass to the highest audible treble. And it's 
this effect, called RF IMD, that can com­
promise the ultimate fidelity of your ampli­
fier depending, literally, on when, where and 
under what circumstances it is used. 

This first example above is taken &om the 
Arcam Alpha 9P power amplifier reviewed 
in issue 165, and demonstrates that it is 
broadly insensitive to the ravages of incom-

ing RF noise. Only if you were unfortunate 
enough to encounter RF garbage in the 300-
350MHz region would the 9P register its 
disapproval (1). Then again, the limited 
amplitude of this distortion (the 'height' of 
the blue-coloured blip) suggests that any 
audible coloration would be slight. 

susc:EJ>n..J1Y TO RF NJERFERENCE: 
l.FD� 

O
ur second example is taken from the 
very same rest, and illustrates why the 

'susceptibility to RFI' barg�aph for LFD's 

Mistral plunged towards th� bottom of the 
graphic. In this case the amplifier seems to 
be broadly susceptible to RF noise across the 
entire 100MHz-l,OOOMHz (lGHz) spec­
trum, though it's particularly sensitive 
between 200-600MHz (2) where the ensu­
ing RF IMD goes right off the scale! Although 
this amplifier is spectacularly intolerant of 
RF noise, it's interesting to note that any dis­
tortion that arises is restricted to the mid and 
treble registers between 1kHz and 20kHz (3 ), 
leaving the bass region ( 4) completely clean. 

The Sound Quality report from this test 
suggested the Mistral lacked "inflection and 
expressiveness", with "an energetic and for­
ward balance ... that sounded edgy and 
uncomfortable". This is precisely what we 
would expect from an amplifier struggling to 
convey sensitive nuances of musical detail 
from a thick fog of noise-like RF IMD. In an 
alternative environment, free of any such 
interference, the Mistral might turn in a dra­
matically different performance. But in the 
real world, amplifier designers and review­
ers alike cannot afford to view individual 
products in such splendid isolation. � 

Do you have a subject matter for the Oasis 7 Please contact 

P.Miller via e-mail on 100576.302l@compuserve.com 
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THETA Digital was founded nine years ago with a mission to put back 

the musical emotion many listeners found lacking in Compact Disc 

player reproduction. 

Successive generations of Theta products have been recognised 

by the world press as the most musically involving CD replay systems 

available. Theta feels it is now approaching the true frontier of digital 

audio and has introduced the DS Pro Generation V converters. The 

radical Generation V converter features Theta's first ever fully 

discrete Class-A analogue section and a completely new power 

supply. For audiophiles wondering if digital audio has truly arrived in 

the 'high end' this is the product to hear. 

Consider also the DS Pro Prime II: a twin DAC per channel 

converter with balanced connections as standard and a programmable 

digital filter section for more accurate reconstitution of the music signal. 

The signal emerging from the oversampling section is phase, time and 

frequency accurate to preserve the reality of quality stereo recordings. 

The programmable digital fJter is one reason behind the all-involving, 

'alive' character to the sound of a Theta processor. For those seeking 

Prime II quality on a tighter budget check out the Pro Basic ill, newly 

upgraded, with single ended inputs and balanced outputs and now 

capable of accepting a Theta link optical input. 

The Data Basic II CD transport is based on a superb 

Philips drive backed by proprietary Theta signal 

processing and ultra-low jitter re-clocking circuits. The 

new Theta optical Laser link betters the AT&T optical 

system (AT&T connectors are still offered for compat­

ibility). We feel the Pro Basic ill and Data Basic II make 

a magical combination, providing a true state-of-the art, 

high value CD player/DAC combination at under £5500. 

High-value high-end products from Theta include the 

Chroma and the curiously named TLC. The Chroma D/A 

converter is available with or without HDCD and offers 

unbelievable performance for under £1000. The TLC­

Timebase Linque Conditioner - is a staggering anti­

jitter bargain at just£ 199. This tiny box reclocks the optical output of a 

CD player or transport for a jitter-free feed to a D/A converter. "The 

TLC will treat you, re_qatYJleJ<J of the cali.hre of your playback Jy.Jtem, to a 

reduction in glare and har.1hne.1./'- (Ken Kessler, Hi- Fi News Aprll 1995). 

Attracted? Contact Absolute Sounds for more information about 

Theta products and for full details of dealers where 

you can hear Theta! Attraction 

in action. 

Absolute Sounds Ltd 

5 8  Durham Road 

London 

SW200DE 

Tel 0181-9475047 

Fax 0181-879 7962 

Email 73064, 171 0@ 

compuserve.com 
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Pe .. sonal 
To tri-amp or not to tri-amp? That is the question which 

Paul Messenger is posing to speaker manufacturers! 

f the 15 upmarket speakers 
reviewed elsewhere in this 
issue, no fewer than 10 have 
at least three drive units. Of 

those, only two - the Ruark Crusader 

and the Neat Petite Il!Gravitas combo­
possess the three pairs of input terminals 
needed to address each drive-unit 
individually. 

Seven of the remainder have just two 
pairs of terminals, of which more in a 
moment, while the Dynaudio has only a 
single pair. I can accept the latter, since the 
company makes clear its unequivocal 
opposition to bi-wiring or bi-amping. 
However the provision of two terminal 
pairs on a three-driver speaker makes 
absolutely no sense to me at all, especially 
since some of the models separate our the 
bass driver from the rest, while others split 
our the tweeter. 

The most likely explanation is lack of 
inclination. Most speaker brands have 
numerous models, the majority of which will 
be two-way designs, and it's simpler to grab 
a bi-wire terminal block from the parts bin 
than order up a special tri-wire block for a 
relatively low-production-volume model. 

That might be a cynical view, but it does­
n't change my feeling that twin terminals are 
totally unsuitable for a three-driver speaker, 
because it cuts down your options. If there 

are three terminal pairs available, you can 
still experiment with bi-wiring or bi-amping, 
simply by adding bridging links between any 

two pairs-or you can go the whole hog and 
tri-wire or tri-amp. If your three-driver 
speaker has only two terminal pairs avail­
able, you're restricted to whatever split the 
designer has chosen, which at first sight 
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seems quire arbitrary. 
It's not, of course. I found one clue in the 

Keswick Audio manual. In the Torino, KA 
adopts the minority stance by separating the 
bass-only driver from the rest, and does this 
in order to make life easier for both the 
power amplifier channels involved when the 
speaker is driven in bi-amp mode. JBL's L40 
goes the same way, and probably for the 
same reason, since the US discovered bi­
amping long before Britain started to adopt 
bi-wiring. 

The others, however, split the tweeter 

from the rest, and I suspect this may be the 
better option for bi-wire operation. The prac­
tice of bi-wiring dares back only a decade or 
so, but nowadays the overwhelming major­

ity of speakers above the beer-budget level 
come with the requisite 'split' crossover and 
the extra terminals (albeit with removable 

links so that the traditional single-wire-pair 
connection can be used). 

Bi-amping comes to Blighty 
Until quire recently, bi-amping was virtually 
unknown in Britain. When I first started 
doing Choice's speaker reviews about 10 
years ago, I happened to have three identi­
cal stereo power amps available, and used to 
investigate the consequences of bi- or even 
tri-amping. There was no doubt that adding 
the extra amps improved the available sound 
quality, considerably more convincingly than 
the more nebulous benefits of bi-ltri-wiring. 
But it was equally clear then that the market 
as a whole hadn't really given serious con­
sideration to the idea of multi-amp systems. 

A decade later and at last bi-amping 

appears to be coming into fashion here. 
Linn has been pursuing multi-amping as 
a stepping stone en route to full active­
drive for many years; bur Linn is pri­
marily involved in making and market­

ing complete systems with considerable 
upgrade potential. In the mix'n'match of 
the broader separates marker, Arcam, 
Audiolab and others have begun actively 
promoting the concept through their 
dealer network. 

The nub is that an integrated ampli­

fier need no longer be a 'dead end' pur­
chase, and can instead be regarded as an 
integrated pre-/power amp. Provided 
that amp has properly buffered pre-our 
sockets (like Audiolab's going back sev­
eral years, and current Arcams; there's 
also a £50 conversion kit for earlier 

Arcams), the internal amp can be used to 
drive, say, the tweeters, and an additional 
power amp (with the same gain characteris­
tics) can be used to power the main drivers, 
of any bi-wirable two-way speaker. 

Given that bi-amp drive is now becom­
ing accepted as a realistic alternative to hi­
wiring, it's clearly high time that speakers 
with three drivers (and parallel crossover 
networks) offered the triple terminal option, 
to provide the full flexibility for any amp or 
wire configuration. There's no reason, for 
example, why a three-way speaker can't use 
both bi-amping and hi-wiring as a stepping 
srone between rri-wiring and rri-amping. a 
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TEll US YOUR VIEWS ON HI-FI AND MUSIC. THE BEST lETTER EVERY MONTH WINS AN M-S POlO-SHIRT! 

LB'l'TIR Or TBB MONT& 
---- ------------- - -- -- ---- ---·---- -----

lpecialsenices 
I noticed that you allow subscribers to submit classified adver­
tisements free. (Reader Classified, p. 91.) It's a nice gesture, and 
since subscription copies are delivered a few days before the mag­
azine hits the news stands, it's a real boon for bargain hunters. I 

suspect it's a great way to introduce new subscribers to your 
excellent magazine. 

Would it be possible to implement some similar arrangement 
regarding advice on upgrades? I know that Help! letters must be 
chosen for general interest to all your readers, but a quick reply 
by e-mail would take only minutes. 
William Higgins, Winscombe, Avon 

Stan Vincent replies... One obstacle prevents us from providing 
personal answers to your hi-fi queries. It's the small matter of a 
magazine to produce each month! There is only a small staff, and 
only enough hours in the day to write, illustrate and edit Hi-Fi 
Choice. That's why we are unable to respond personally to tele­
phone calls, letters, fax messages and e-mail. 

However, we recognise that there's great demand for on-the­
spot hi-fi advice, and we are currently researching into ways of 
meeting that need. To regulate demand, it would be inevitable for 
us to levy some form of fee for the privilege of personal service. 
Queries printed in the pages of the magazines will, of course, 
always be answered free of charge. And naturally, since we value 
our subscribers extremely highly, advice for them would be pro­
vided free or at a heavily subsidised rate. 

If this is a service that you'd be interested in, write to me at the 
usual address, with your answers to the following questions: 

1. Would you be prepared to pay for independent personal hi­
fi advice? (Answer Yes or No.) 

2. Would you be prefer A) a brief response costing, say, £1 0; or 
B) more detailed consultancy costing, say, £20? (Answer A or B.) 

3. Would you prefer A) a fixed-fee written answer; or B) a 
one-to-one conversation via a premium-rate '0898'-type tele­
phone line? (Answer A or B.) 

Tipping the scales 
I'd like to raise a 
few points regard­

ing Mr F ridefors' 
theories on system­
balancing (Losing 
your balance, Write 
On, HFC 164). In the 
CD player group -test 
February's Hi-Fi Choice, 
one of the most highly­
regarded players was the 

Budget players upset-

Ca m b ridge 
C D4SE , 

10 percent of the speak­
ers used to evaluate it. 

Anyone reading 
the review will notice that 

such a system seems unbal­
anced, but none of the listening 

panel seemed to notice. Maybe 
traditional rules of system 
building, developed pre-CD, 
now need redefining. 

There's no cheap way of 
manufacturing top-quality 
turntables, so a substantial part 
of any budget should continue 
to be allocated to vinyl .  
However since budget CD 
players have become so good, 
might this not free the pur­
chaser to explore the joys of 
high-end amplification instead 
of striving to improve the CD 
front end? 
David J Swann, Sheffield 

Other worlds 
I left the UK in the '70s. At the 
time English hi-fi was the ulti­
mate. I have since found that 
there are many other wonderful 
products available. There is hi­
fi life beyond Dover! 

Loudspeakers illustrate this 
fact perfectly. Small boxes 
pushed up against the wall to 
provide extra bass are no 
l onger necessary. There are 
some incredible products in 
Canada. A company called 
Audio Products International 
makes a bi-polar speaker that 
has to be heard to be believed. 

It's a pity that the British 
press seems to ignore these 
products; believe me, you're 
missing out on some serious 
performers. The days of low­
powered amps, small-speaker 
syndrome and the "condek" 
are over! 
Steve Hilliar, via. the Internet 

Neighbours: can't live 
with 'em, can't shoot 'em 
Hi-fi writers often assume that 
the only restriction on vol­
ume levels is the quality of 
sonic performance. Treating 
the neighbours to a favourite 
Mahler symphony is regarded 

as a sign of system machismo. 
In reality, I'm sure that while 
most of us want to do justice to 
music with 'realistic' sound lev­
els, we'd rather not alienate our 
neighbours. 

I recently moved to a house 
with thinner walls than those in 
my previous abode. Now it 
looks like I'll need to incorpo­
rate soundproofing in my 
alcoves! 

I an Ground, Newcastle upon 
Tyne 

Stan Vincent replies ... Start by 
reading our feature on room 
acoustics (page 50) to learn 
how sound interac ts with 
rooms. From that you will 
glean that shelves full of books 
are a key weapon in the fight to 
control unwanted sound trans­
mission. Perhaps it's time your 
alcove discovers literature! 

Win I' r 
• 

The best letter every month wins a stylish 

polo-shirt from Mordaunt-Short, 

purveyors of fine loudspeakers. 

Available in black with a discreet sleeve 

logo. One 'large' size fits all. 
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COMPETITION 

M
usical Fidelity, noted purveyor of fine hi-fi 

wares, has teamed up with Hi-Fi Choice to 

offer superb prizes this month! 

First prize in this exclusive competition is the 

F2/FX2, an awesome combination of pre- and power­

amps that earned a Recommendation when reviewed in 

the April 1997 edition of Hi-Fi Choice. Worth £1,300, the 

combination delivers plenty of power yet sounds 

natural and unforced. 

Second prize is a super-useful collection of Musical 

Fidelity's snazzy new X Series components. Included is 

the £299 X-DAC, as drooled over by David Vivian in 

April's Hi-Fi Choice. Its key feature is a High Definition 

Compatible Digital (HDCD) filter chip with eight times 

oversampling. The X-CANS, priced at £129, is a Class A, 

tube-based headphone amplifier whose low back­

ground noise maximises dynamic range and low-level 

detail resolution. The X-LP, a phono stage, costs £129 

and has separate dedicated MM and MC inputs, while 

the £199 X-PRE is a Class A tube preamplifier deploy­

ing a single-ended triode. The X-PSU at £129 supplies 

top-quality mains feeds to its four partnering X-men. 

Completing the package are six pairs of MF's £40 

X-LINK No Nonsense stereo interconnects. 

Third prize consists of a £299 X-DAC, a £129 X-TONE 

with subtle adjustable bass and treble filters, and three 

pairs of X-LINX stereo interconnects. 

Finally three lucky runners-up will each receive an 

X10-D Class A CD player accessory (as featured in Hi-Fi 

Choice's October and November issues last year) and a 

pair of X-LINX stereo interconnects. 

THIRD PRIZE 
X-DAC £299 
X-Tone £129 
Three X-Linx interconnects £120 

Total prize value £548 

HI-FI CHOICE 
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Answer the question below by circling the correct answer, then fill in 

your name, address and day-time telephone number in the spaces 

given below. Please remember to tell us whether you are over 18 

years of age. 

POST THIS ENTRY FORM TO: 
Hi-Fi Choice Competition (CHFC7068) 

Bradley Pavilions, 

Bradley Stoke North, 

Bristol BS12 OBQ 

I A// entries must arrive by first post, Friday 20th June 1997. 

I EQUESTION 
Wlaat is dlffenal aboal tlae X-CANIIUDp&&er? 
a) lt was designed specifically for watching the X-Files 
b) lt is a Class A, tube-based headphone amplifier 
c) lt doubles up as a can opener 
d) lt was designed in Cannes, France 

I 011R DETAILS 
Name 

____________________________________ ___ 

Job Title -------------------------------------

Com�nyName 
__________________________ ____ ___ 

Address One. postcode) ________ __________________ _ 

Day-time Telephone Number-------------------------

0 Please tick here if you are under 18 

I 0 Please tick here if you do not wish to receive details of further special offers or new 

products from other companies. 

0 Are you a current subscriber? OR 

0 Are you a regular reader? OR 

0 Are you an occasional reader? 

MPETITION RULES 
e The Closing Date for this competition is Friday 20th June 1997. 

e Winners of the Musical Fidelity Competition will be judged from all correct entries 

submitted, and drawn at random after the Closing Date. 

e Winners will be notified by post. 

e The Editor's decision is final and no correspondence will be entered into. 

e The Musical Fidelity Competition is not open to employees of Dennis Publishing 

ltd, Musical Fidelity Ltd, nor their suppliers, agents or associates. 

eWe regret this competition is open to UK residents only. 

e No cash alternatives will be offered. 

e By entering the competition you agree to be bound by the rules. 

e For a list of the winners of the Musical Fidelity Competition, write, enclosing a 

stamped addressed envelope, loo Hi-Fi Choice Winners, Dept 167/2, 19 Bolsover 

Street, London W1 P 7 HJ. 

e All entries must be on this official entry coupon. If you do not wish to cut your 

magazine, you may send a photocopy of the page instead. Please note, only one 

entry form per household. 
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STATEMENTS PROCEEDCDP 

Proceed's new COP embodies Mark Levinson's digital technology in a one-box package priced to sell. 

Alan Sircom and Paul Miller discover a rare blend of high-end quality and mass-market musicality. 

n hi-fi circles, the name of Madrigal 
Audio Laboratories is synonymous with 
one brand: the ultra-high-end Mark 
Levinson range of digital and analogue 

electronics. Ask home cinema nuts about 
Madrigal and they'll respond with the name 
of Proceed, famous in high-end surround­
sound for products like the PAV. However, 
Proceed started life in the late '80s/early 
'90s as the digital foil to the analogue repu­
tation of Mark Levinson, so its audiophile 
credentials are impeccable. 

Proceed's latest high-end audio product 
is the £3,395 CDP integrated CD player. lt 
represents a fusion of Mark Levinson and 
Proceed digital audio concepts, blending the 
technology inherent to Proceed's CDD CD 
drive and DAP digital processor with the 
Mark Levinson No. 39 integrated CD player. 
In the process, Madrigal has developed a CD 
player of exceptional musicality and finesse. 

One's company 
Recent changes in the high-end have cre­
ated a niche for upmarket, single-box CD 
players. This is driven partly by space and 
budget constraints, and partly by the consid­
eration that a single box is less likely to fall 
foul of certain strains of the dreaded jitter­
bug. This fact notwithstanding, the CDP pro­
vides plentiful connection options for digital 
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processors and recorders, offering numerous 
optical, electrical, balanced and single­
ended digital outputs. On the analogue side, 
there are both single-ended phono and bal­
anced XLR outputs. 

The new COP is based around an 18-bit, 
dual-differential, digital-to-analogue con­
version system, with an eight-times over­
sampling digital filter from the Pacific 
Microsonics HDCD stable. Unlike many 
high-end CD players, the CDP comes with a 
volume control. Instead of the all-digital or 
all-analogue adjustment found in most CD 
players thus equipped, the CDP embodies a 
hybrid device that cuts the first lOdB of sig­
nal in the digital domain. The rest of the vol­
ume cut is performed by a combination of 
digital attenuation and precision bulk-

metal-foil resistors. This not only allows 
ultra-precise volume attenuation in 0.5dB 
steps, but effects it without incurring the 
distortion penalties inherent to an all-digital 
attenuator. 

Words alone cannot describe the quality 
of this unit's construction. Everything meets 
or surpasses the standards one would 
expect from the high end. There are no 
creaks, gaps or badly-painted sections, and 
the light-grey finish lends a computer-style 
effect that is far more attractive than the tra­
ditional black box. Legend has it that the 
whole unit may be lifted by its ultra-slim 
aluminium CD tray, though I would not rec­
ommend this as a matter of course. 

We noticed traces of an odd metallic 
smell wafting out from the circuitry during 
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warm-up, but the CDP has ample ventilation 

and runs considerably cooler than most 

amplifiers. 

lt'safamilyaHair 
The Proceed COP's sound holds true to fam­

ily traits demonstrated in Mark Levinson CD 

players such as the No. 36/No. 37 combo I 

reviewed in Choice 151. In an odd way, 

however, the CDP sounds even better than 

its stablemates by demonstrating less overt 

'character' than the more up-market Mark 

Levinson. As a result the CDP may appeal to 

a wider audience than the bigger models. 

What makes it better? Freed from the 

need to create deep, powerful bass and tre­

ble with the absolute peak of clarity, the 

Proceed CDP simply sounds far less cere­

bral, and more enjoyably musical in the 

process. lt still makes a good fist of gut­

churning bass and treble clarity a la 

Levinson, but at the same time offers a 

sense of spontaneity lacking in the bigger 

components. 

it's a shame that when the Proceed CDP 

is demonstrated to would-be purchasers, 

the musical software will probably be glitzy, 

'audiophile-quality' HDCD recordings. CDP 

deserves more. I fed it the beat-peppered 

new recording from The Chemical Brothers, 

Dig Your Own Hole, whose jacked-up, multi­

layered mixes are very difficult for the aver­

age system to clarify. CDP, however, unrav­

elled tightly-twisted strands without destroy­

ing the drive and energy of the music. lt also 

sliced through the heavy-handed fader tech­

niques employed in '60s and '70s rock, 

while keeping every ounce of the commit­
ment and feel in the playing. Even Mahler 

came alive without denigrating the concert 

hall or half of the musicians. 

Translating these observations in hi-fi 

terminology leaves one returning to sensa­

tional soundstaging properties and spatial 

abilities. If there is ambience in a recording, 

the Proceed will dig it out without flattening 

the musical perspective. 

In tonal balance the Proceed is neutral to 

a fault, and this might be the stumbling 

block that debars its presence from unwor­

thy systems. If a collection of components 

has been geared up to counteract the bright, 

shiny signal popularly associated with digi­

tal audio, don't be surprised if the CDP 

makes things a bit more mellow than you'd 

HI-Fl CHOICE 

like. We have become so conditioned to a 

'typical' digital sound that the Proceed's lack 

of digititis can come as a shock. 

In the paad scheme of things ... 
In my distilled opinion, the Proceed CDP 

sounds dry and controlled. Perhaps too dry 

and controlled for my high-fat musical diet. 

But its musical portrayal is every bit as flaw­

less as those of other top-flight digital sys­

tems, from Krell, Mark Levinson and conrad­

johnson, which I have appraised over the 

past year. To decide between them would be 

like choosing a favourite Premier Cru claret, 

and just as bound up by matters of taste. 

To zoom in a little further, I would say the 

Proceed can sound too stark by comparison 

with conrad-johnson's £1,695 DR-1 and 

£1,990 D/A-2B two-box digital 

c o m b i n a t i o n  (C h o i c e  
164). The two products 

are similar in outlook, 

even though they 

make very different 

statements about 

t e c h n o l o g y  a n d  

design. I prefer the 

warmth of the con­

rad-johnson, but the 

two systems are closer 

together than you might 

think. Both sacrifice the 

degree of absolute detail to good effect, and 

most of us do not need ultra-resolving, 

extreme-high-end CD players. 

In many ways, the CDP is the perfect 

high-end cure-all. it's a single-box CD player 

that provides almost everything you need 

from high-end audio, yet also retains the 

musicality more often found in less expen­

sive players. In short, the Proceed CDP is a 

bright new star. As 

Path Premier m (01494) 441136 
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Maxell are proud to introduce the Centre.:� of Excellence 

- Jpecially JelecteiJ Jtore.:� who Jtock the entire range of 

Maxell audio and video tape� in addition to camcorder 

tape� computer dukJ and hatterieJ. 

The Centres of Excellence dealers listed below have been chosen 

because of their extensive knowledge of media products and 

exemplary service. They are able to assist you on any aspect of tape 

because of their specialist knowledge. 

Centres of Excellence stock every grade of audio tape in lengths from 

46 minute to 120 minute. They supply video tape of various grades and 

lengths and camcorder tape suitable for everyday recording to 

professional standard. The Maxell range which they sell also includes 

the latest in digital recording media such as OAT, Mini Disc, DVC and 

CO-R (Recordable Compact Disc), in addition to other computer 

products like MF2HD floppy disks and data cartridges. 

ENGLAND SUPERFI S.D.B! 
HULL CHISWICK 

AVON TEL: 01482 324051 TELEPHONE: 0181 7 42 2200 

RADFORDS LTD* KENT SUPERFI 

BRISTOL 2-4 CAMDEN HIGH STREET 

TEL: 01179 290900 ELECTRICAL DISCOUNT CENTRE TEL: 0171 368 1300 
BEXLEY HEATH 

RADFORDS LTD* TELEPHONE: 0181 298 7880 YOHAN UK LTD 

BATH 399 EDGWARE ROAD 

TEL: 01225 446245 CANTERBURY HI-FI TELEPHONE: 0181 200 0009 
CANTERBURY 

THE CASSEffi SHOP" TELEPHONE: 01227 765315 MANCHESTER 

BRISTOL 
TELEPHONE: 01179 290900 BANG HAMS BILL HUTCHINSON 

CRANBROOK DEANSGATE 

BEDFORDSHIRE TELEPHONE: 01580 713193 TEL: 0161 832 1600 

TAVISTOCK SOUND & VISION ELECTRICAL DISCOUNT CENTRE SHADOOS* 

BEDFORD GRAVESEND MANCHESTER 

TEL: 01234 356323 TELEPHONE: 01474 569601 TEL: 0161 224 4215 

CAMBRIDGESHIRE LANCASHIRE MIDDLESEX 

ROLL ON TAPES CLEARTONE* VICTOR ELECTRONICS* 

CAMBRIDGE BOLTON HARROW 

TEL: 01223 356660 TEL: 01204 531423 TEL: 0181 427 1889 

CHESHIRE LINCOLNSHIRE EURO FOTO CENTRE* 
UXBRIDGE 

CHESTER AUDIO VISUAL SUPERFI TEL: 01895 448224 

CHESTER LINCOLN 

TEL: 01244 320414 TEL: 01522 520265 NORFOLK 

WARRINGTON AUDIO VISUAL 
GREATER LONDON 

ADCOCK & SONS LTD 

WARRINGTON WATION 

TEL: 01925 636215 TEL: 01953 881248 
ASK ELECTRONICS' 

DERBYSHIRE 248-250 TOTIENHAM COURT ROAD NORTH ANTS 
TELEPHONE: 0171 637 0353 

SUPERFI GEOFFREY CREIGHTON 

DERBY ATLANTIC" DAVENTRY 

TEL: 01332 360303 37-39 HIGH ROAD TEL: 01327 702437 
WILLESDEN 

DEVON TELEPHONE: 0181 451 6155 NORTHUMBERLAND 

RADFORDS LTD BERRY'S OF HOLBORN" NEWTONS* 

EXETER 37-39 HIGH HOLBORN BERWICK UPON TWEED 

TEL: 01392 218895 TELEPHONE: 0171 405 6231 TEL: 01289 306856 

RADFORDS LTD CITY SOUNDS" NOTTINGHAMSHIRE 

PLYMOUTH 232 TOTIENHAM COURT ROAD 

TEL: 01752 226011 TELEPHONE: 0171 436 5366 SUPERFI (HEAD OFFICE) 
NOTIINGHAM 

ESSEX HIGHWAY HI-FI LTD TEL: 01159 706830 
318-324 EDGWARE ROAD 

1st AND FOREMOST TELEPHONE: 0171 723 5251 SUPERFI 

COLCHESTER NOTIINGHAM 

TEL: 01206 500100 K.V.J. FAIR DEAL LTD TEL: 01159 412137 
76 WHITECHAPEL 

GLOUCESTERSHIRE TELEPHONE: 0171 247 6029 OXFORDSHIRE 

QUARTZ SONIC* NICHOLLS RADFORDS LTD* 

CHELTENHAM 1-5 ELTHAM STREET OXFORD 

TEL: 01242 524702 LEWISHAM TEL: 01865 511241 
TEL: 0181 852 5780 

HAMPSHIRE SHROPSHIRE 
SANDAl ELECTRONICS* 

SOUTHAMPTON HI-FI 599 HIGH ROAD W. OWEN 

SOUTHAMPTON NORTH FINCHLEY TELFORD 

TEL: 01703 228434 TEL:0181 446 3130 TEL: 01952 613818 

HUMBERSIDE SEBA ELECTRONICS* STAFFORDSHIRE 
46 THE BROADWAY 

PROSSERS' WEST EALING HYLANDS 

HULL TELEPHONE: 0181 567 8550 STOKE ON TRENT 

TEL: 01482 342928 TEL: 01782 319402 

SUPERFI 
STOKE ON TRENT 
TEL: 01782 265010 

SUSSEX 

ADAMS & JARRET 
ST LEONARDS 
TEL: 01424 437185 

ROGER GREEN 
WORTHING 
TEL: 01903 203294 

WARWICKSHIRE 

SOUNDS EXPENSIVE 
RUGBY 
TEL: 01788 540772 

WEST MIDLANDS 

ASCO TV 

SPARKHILL 
BIRMINGHAM 
TEL: 0121 772 1591 

VICTOR ELECTRONICS* 
BIRMINGHAM 
TEL: 0121 236 0679 

SUPERFI 
COVENTRY 
TEL: 01203 223254 

DERANN AUDIO VISUAL* 
DUDLEY 
TEL: 01384 233191 

JOHN FROST LTD 
SUTION GOLDFIELD 
TEL: 0121 354 4206 

JAMES BEATIIE 
WOLVERHAMPTON 
TEL: 01902 223311 

SUPERFI 
WOLVERHAMPTON 
TEL: 01902 772901 

YORKSHIRE 

SUPERFI 
LEEDS 
TEL: 01132 449075 

SUPERFI 
SHEFFIELD 
TEL: 01142 723768 

BILL HUTCHINSON LTD 
LEEDS 
TEL: 01132 427777 

TRACK RECORDS* 
YORK 
TEL: 01904 629022 

SCOTLAND 

BRUCE MILLER* 
ABERDEEN 
TEL: 01224 592211 

BILL HUTCHINSOW 
EDINBURGH 
TEL: 0131 220 0909 

ECHO RECORDS 
GLASGOW 
TEL: 0141 339 2996 

HAMILTON RADIO HOUSE* 
HAMILTON 
TEL: 01698 281276 

BOOTH FOR BETTER SERVICE 
INVERURIE 
TEL: 01467 620570 

WALES 

OWENS HI-FI 
BANGOR 
TEL: 01246 362951 

RADFORDS LTD 
CARDIFF 
TEL: 01222 398121 

OWENS HI-FI 
COLWYN BAY 
TEL: 01492 530015 

*OFFER A MAIL ORDER SERVICE 





STATEMENTS EXCLUSIVE THOMSON DVD PLAYER 

, 

Thomson's DTH-1000 is the first DVD player to arrive on UK shores. 

In this exclusive review Alan Sircom assesses its potential - indeed, DVD's potential 

as the hi-fi format of the future. Paul Miller explains what's under the hood. 

W 
hether you prefer the plain enun­
ciation (Digital Video Disc) or the 
more grandiose (Digital Versatile 
Disc, imbued with future poten­
tial), the CD-sized data carrier 

known as DVD has finally arrived on British 
shores in the guise of Thomson's £599.99 

DTH-1000 player. 

Since the seed of this new format was 
germinated in late 1995, the world's 
largest consumer electronics com­
panies have been locked in a war 
of words over who will be the first 
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to launch a working machine. Somewhat 
dogging this media onslaught, however, has 
been massive litigation both within the con­
sortium of manufacturers developing the 
new technologies innate to the new format; 

and between the consortium and the motion 
picture interests providing movies that will 
make DVD players worth buying. 
Depending on who you speak to, DVD will 

replace CD, Laser Disc or even VHS video. 
Hi-Fi Choice and its sister title Home 

Entertainment are the first UK magazines to 
get exclusive hands-on experience with a 

pukka production DVD player. For 
the full run-down on its perfor­

mance as a movie player, read the 

May/Ju.ne issue of Home 

Entertainment, on sale April24. 

HI-FI CHOICE 



THOMSON DVD PLAYER STATEMENTS EXCLUSIVE 
' 

INSIDE TBOMSON'S DTB-1000 

PCB I: Separate power sup­

plies for the transport, audio 

and video processing sections 

of the player are located here. 

DISC TRANSPORT 

However here in Choice we've addressed 
ourselves to assessing DVD's potential as a 

high-quality audio playback system. 

Some technology notes 
As far as DVD is concerned, the world is 

divided into regions. Region 1 is the USA, 

Region 2 is Europe and japan, and so on. The 

DTH-1000 can play any Region 2 disc, 

whether it is coded in NTSC or PAL TV 
standards. This allows it to use DVDs from 
all over Europe and Japan, but not from 
anywhere else. 

It also means the user can play standard 
audio CDs, but the player will not accept 
Video or Photo-CD, CD-ROM or CD-R (so 

it will not play recordings made on Pioneer's 

PDR-05 CD recorder, for example.) The 

DVD disc itself has 27 times more storage 
capacity than an identically-sized CD. There 
is also potential for both single and double­
sided discs. 

The first DVD movie title to be released 
in Region 2 PAL domains was the German­
language version of Terry Gilliam's 12 
Monkeys, which was launched in March. 
Before that, only Japanese NTSC discs were 
available for use with Region 2 DVD play­
ers. To date, more than 30 titles have been 
released in Japan, and more are appearing 
every week. They include movies like 
Outbreak, Blade Runner and the first ever 

film to be released in Dol by Digital at the cin­
ema, Batman Returns. 

One bugbear for audiophiles is that the 
DVD-Audio standard is still to be finalised, 
even though there are a handful of proto­
DVD-Audio discs available in Japan, one of 
which, from Pioneer, we used in this test. It's 
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PCB 2: Audio, digital (including 

AC-3), and video (CVBS, S-Type, 

Chip (I): This optical disc controller LSI is the 

'heart' of the player, controlling the speed of 

transport and track skip/ search etc. 

A host of servo and motor�ontrol ICs play a 

supporting role. 

Chip (2): Easily overlooked, but this small IC is 

the DTH-IOOO's main system microprocessor, the 

'brains' of the DVD player. 

Chip (3): This chip takes the RF signal from the 

transport laser and decodes into video and audio 

channels. 

Chip (4): This is the decoder and signal processor 

for audio data. 

Chip (5): This Matsushita (Panasonic) IC strips 

off the audio data and performs AC-3 or MPEO I 

decoding. Compatibility with future MPE02-

encoded material and existing linear 16-bit PCM 

(CD) software is implemented here. 

Under the beard lies the 'hot chip' that takes 

the output of the DVD's decoder and feeds the 

and SCART) outputs are routed video DAC with a de-scrambled video signal 

via this board. according to the 'Parental Control' facility. 
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THOMSON DVD PLAYER 

worth bearing in mind that there is a remote 
possibility that early players will be left out 
in the cold for DVD-Audio if the adopted 
standard requires circuitry that is not imple­
mented in their specifications. 

Many companies are keen that DVD­
Audio should embody a 24-bit word length 
and 96kHz sampling rate (compared with 
CD's 16-bit word length and 44.1kHz sam­

pling rate, which is now acknowledged as 
falling significantly short of perfection.). 
Inevitably, since these specs are still a pipe­
dream, Thomson's DTH-1000 uses more 
humble chips. However on a recent visit to 
Technics' headquarters in Osaka, Japan, I 
heard a prototype 24-bit, 96kHz DVD 
demonstration disc that was stunning. 
Although the audio signal was controlled to 

maintain its integrity, the sound from that 
set-up alone could make CD as we know it 

virtually obsolete. 

'l'be proof, the paddiags 
On audition the DTH-1000 didn't exactly 
remind me of the magic I experienced in 
Japan. On conventional CD the Thomson 
pia yer sounded thin, flat and pinched- this 
result would have been below par for a £100 
CD player. Slipping in Pioneer's 24-bit, 
96kHz Mozart/Salzburg disc, the DVD 
player fared little better. On this evidence the 
first DVD players will have to rely on their 

VHS-crushing picture-quality to part would­
be buyers from their cash. 

However, mould-breaking new formats 
like DVD are not established in a day. Belief 
in the future success of DVD is borne out by 
high-end audio companies prepared to add 
value to the basic feature set. Witness 
Meridian's £2,000 586 DVD player profiled 

in Update, HFC 164, and shown at the recent 
Sound & Vision Show in Bristol. And then 
t h e r e ' s  P i o n e e r ' s  c o m b i n a t i o n  

CD/DVD/LaserDisc player, the DV-700, 
which is expected to arrive by early '98 at a 
cost of around £1,000. However Meridian's 
player will be particular noteworthy for not 
rolling off the production line of a consumer 
electronics giant. Aimed squarely at the high­
end user, this player will have many advan­
tages over the regular first-generation play­
ers thanks to its extensive configurability 
and, on the basis of the Bristol showcase, 
superb performance. 

While Thomson's DTH-1000 heralds the 
dawn of a new home entertainment format, 
Pioneer's DV -700 will offer the greatest flex­
ibility for those wishing to hedge their bets. 
Also, a majority of marketeers agree that the 
most enthusiastic early purchasers of DVD 
are likely to be high-end videophiles with a 
LaserDisc collection and every intention to 
upgrade to DVD. 

Look to the fabue 
The audiophile jury is still deliberating 
DVD's potential for enhancing hi-fi music 
replay. But there is considerably less equiv­
ocation about the promise DVD holds for 
video and computer applications. DVD-
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ROM drives for computers already exist: 
they double up as 16-times-normal-speed 
drives for CD-ROMs.ln the near future com­
puter software companies will start shipping 
their products on DVD-ROM. 

There is so much potential in DVD that 
it would be a great shame if audiophiles 
missed out on the audible delights it 
promises. If DVD-Audio of the quality I 

heard in Osaka becomes a workable propo­
sition, master tape will have reached the 
home. If, though, the DVD bigwigs cannot 
see a return to be had from investment in the 
audio side of DVD, audiophiles risk being left 
in a technological backwater. � 
Thomson (c/o Ferguson) m (0181) 344 4444 

STATEMENTS EXCLUSIVE 
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Malcolm Steward is here to answer your hi-fi queries this month. 
Send your hi-fi queries to 'Help!' at Hi-Fi Choice, 19 Bo/sover Street, L ondon W1P 7HJ • tax on 0171-917 5512 • e-mail on 100433.1130@compuserve.com 

Upgracle fol' Taaaoys 

I currently have a Pioneer PD-9700 CD player, Pioneer A-400 amp 

and Tannoy 609 speakers. The sound I am getting, although warm, 

tends to be dull, almost muffled. I am thinking of replacing the A-400 

amp with one that can make the system sound more exciting, with 

sharp tteble and fast bass. I want to spend between £300- £500. 

Stuart Gait, Portsmouth 

Your Tannoys will certainly relish an amplifier upgrade ... but 
your CD player probably won't be quite as appreciative. Ideally, 
you need to invest in a new CD player and a more powerful 
amplifier. If you can afford to do that, then fine. If you can't, 
think about finding a less fussy loudspeaker. If you stick with the 
609s, spend some time fine-tuning their placement. I've found 
them to be uncommonly responsive to positioning, far more so 
than other speakers. Their position and alignment in the room 
can dramatically influence the way they perform. 
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Quality meets quality 

I have a Trichord Genesis and Rega Planar 3 with Nairn 92/90 amplification. Why do all 

dealers seem to discard the idea of my buying Castle speakers? ft seems that no one who 

sells Nairn sells Castle. I found the Avons a bit glassy with Trichord through an 

Exposure amp but I think that the Harlech might be just the thing for me (cf. your 

December review). I have heard the Intro/Credo (shrill), Epos ES14 (somehow not quite 

there, especially with my amp at low volumes), Neat Mystique (beautiful 

voice but dynamics and detail?), 

Near Perire (very tempted). I will 

soon have rhe room to do the 

Harlechs justice. Can you help? 

Baer Pettit, Brighton 

I've used Castle speakers 

with Nairn amps and have 

been well satisfied with the 

results obtained. There's no 

reason why you shouldn't 
give them a try. There must 
be a Castle dealer out there 
who will/et you take a pair 

home for the weekend. 
I am, however, a little 

concerned about the fact 

that you're also considering 

using speakers such as the 
Epos ES14s and Neat 
Petites with a Nairn NAP90 
power amp and a Rega 
Planar 3. I wouldn't use 
either of these with 
anything less than a 
NAP250. And I'd definitely 
want a top-of-the-line 

record player sitting in 

front of it. Budget source 
components rarely fare 
well with revealing 

amplifiers and speakers. � 
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� The magic of vinyl 
Linn LP12: Something to 
conjure up the magic 

I have spent £1,400 in the past month upgrading my and musical majesty 
amplifier, interconnect and speaker cables. My system hidden in the grooves. 
now consists of an Arcam Delta 70.3 CD player, Naim 

Audio NAC92 (pre-amp) NAP90 .(power amp) combo, B&W P4 speakers and van 
den Hul cabling throughour. Having spent eight years collecting hi-fi to get to this 
point, I was disturbed to hear my old components (Musical Fidelity B200 
Integrated amp and Lifeline cabling) producing a more melodic sound when l gave 
them away to a friend. The difference is that he has an Arisron Icon record player. 

Seemingly disturbed by my sudden lack of enrhusiasm for it, my Arcam CD 
player broke down. This has led me to have a look at new CD players. But would I 

be better repairing the Arcam and looking for a suitable DAC, or should I bite the 

bullet and acknowledge that you really can get better sound out of record players 

and start looking at them instead? My budget is £1,000. 

Andrew Spence, via the Internet 

I certainly believe that the sound of a finely fettled record player has a special 
magic that CD fails to match. However, CD can be- indeed, has to be if 
you're a fan of classical music- nearly as satisfying these days. Whether you 
dive into the vinyl deep-end rather depends upon the size of, and your plans 
for,. your record collection. Spending £1,000 on a deck to play, say, a 
hundred records, isn't cost effective unless you intend to go storming second­
hand record shops every weekend. if you have or will be building a record 
collection, J suggest you listen to a second hand Linn LP12 or Michell 
Gyrodec. If you opt to persevere with CD, start by auditioning Pioneer's 

PDS-505 Precision, which I feel is one of the most accurate CD players 
available for under £1,000. See how others you can afford compare with it. 
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CD choices 

lam presently using an Audiolab 80005 

and Mission 753 speakers bi-wired with 

Cable Talk cable. I use either an old 

The Marantz CD-17 is a 
an even handed, high 
resolution player. 

Marantz CD-52 or a much newer Technics SLPS-770A as the 

source. Generally speaking, the Marantz sounds better than the 

Technics with rock discs, but with more acoustic intimate stuff the 

770A comes into its own. Neither player displays the absolute level 

of clarity and resolution that l desire. I have recently been playing 

around with various interconnects borrowed from friends and was 

amazed at the differences that I heard. 

Consequently, I have decided to upgrade (ditch) my CD players 

and acquire a single superior player, I would also like to buy some 

appropriate interconnect at the same rime. I am willing to spend 

from £500-£800 on the CD player and about £80-£160 on the 

interconnect. 

Chux, Queensland, Australia 

Given your combination of amplifier and speakers, which can 
produce a variety of results depending upon the room in which 
it's used, I'm tempted to err on the cautious side when 
recommending a CD player. If your system currently sounds a 
little on the lively side of neutral, I would start by listening to 
players such as the Quad 77, Marantz CD17, Mission dAD3 
and Myryad MClOO. 

That your system is so dramatically cable-sensitive suggests 
it's not ideally balanced. If one of the suggested CD players 
delivers a more even-handed appraisal of music you might find 
that the exceptionally neutral Trichord interconnect is suitable. 

•ana 

Getting to the bass 

Some months ago I started to upgrade my system with a new Arcam 

Delta 290 amplifier and a Marantz CD63 mkll KI Sig CD player. I 
plan to upgrade my old AR14 speakers later with bi-wiring or bi­

amping, possibly adding one or two Arcam 290P power amplifiers. 

I bought the AR14s in 1979 and changed the bass elements' 

rubber foam suspension a year ago. They really benefited from the 

new amplifier and CD player. My living room is 21 feet by nine feet 

and I listen almost exclusively to classical music. 

The speakers sound incredibly good with Rega,'s ELA 11 should 
chamber music and jazz. With large-scale prove the better of a 
classical music, however, the sound becomes vintage AR in most respects. 

uninteresting. 

I have listened to many different speakers, but I 
find nothing that sounds considerably better than 

the AR 14 at a reasonable price. 

Magnus Lundh, Madrid, Spain 

Let me straighten out a couple of things here 
before suggesting alternative speakers. Firstly, 

deep bass isn't solely a product 
of the loudspeaker: the CD 
player and the amplifier, not to 
mention things like equipment 
supports and cables, all 
influence the quantity and 
quality of a system's low-end. 

I would suggest you look at 
speakers costing no more than 
£500. There are plenty of 
interesting designs you can try 
that won't unbalance your 
system, including the Cyrus 
751, Rega ELA II and 
Origin Live OL-2A. ..... 
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Bi-Pi Choice Subscription Offer 

Hi·Fi Choice 
headphones 

Only £14.97 FREE 

Subscribe to Hi-Fi Choice today and get these outstanding Sennheiser HD 435 headphones, worth 

£29.95. Simply complete the form below and return it to: Hi-Fi Choice Subscriptions Department, 

FREEPOST WD7, Bristol BS12 OBR (no stamp required). 

Natural sound with exc�Uent 

bass response 

� OFC copper cable 

� 2 year guarantee 

� RRP £29.95 

Hi-l'i Choice Subscription Application l'orm 

0 Please start my subscription from the next available Issue and send 
me my FREE Sennhelser headphones 

OR 
0 I am already a subscriber, please extend my subscription and send me 
my FREE Sennheiser headphones 
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Direct Debit payment 

0£14.97 every six months (UK only) 

Cheque or Credit/Debit Card payment 
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YOUR CHOICE OF PAYMENT 
Complete section 0 Direct Debit f) Cheque or E) Credit /Debit Card 

0 0 I would like to subscribe by Direct Debit for just £14.97 every six months 

Instruction to your bank or building society to pay by Direct Debit 

To the manager: Bank name 

Address 

Postcode 

Name of account holder(s) 

Bank sort code I 11 1 1  11 1 1  11 I Account number I 11 11 11 11 11 11 11 11 I 
-- - �  -- ---------

Originators I.D. No. ll._llg_II�II.§_II.§_II.Q_I Office use Ref No. I I 
Please pay Dennis Publishing Ltd. Direct Debits from the account detailed on 
this instruction subject to the safeguards assured by the Direct Debit Guarantee. 

Signature(s) Date 
Banks and building societies may not accept Direct Debit instructions for some types of account 

f) 0 I enclose a cheque made payable to: Dennis Publishing Limited 

E) 0 Please charge my 

Ovisa OAccessjMastercard OAMEX 0Switch (Issue No 
Card Number 1_11_11_11_1 1_11_11_11_1 1_11_11_11_1 1_11_11_11_1 1_11_11_1 

Expiry date 1_11_1 1_11_1 

Signed Today·s date 

D Please indicate here if you do not wish to receive details of further special offers or new proclucts 

IN A HURRY? CALL THE CREDIT CARD HOTLINE NOW 
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� AHention please 

My system currently comprises the following: NAD 3240PE integrated amplifier, Aura CD lOO 
compact disc player, Marantz DCC (hardly used! Ah, well. .. someone had to buy one), KEF Q30 

loudspeakers and Cable Talk 3 loudspeaker cable. It seems time for a system upgrade and it's 

probably the turn of the amplifier to become homeless. The budget is approximately £900, 

although there is potential for more. 

I am looking for something that will grab my attention, particularly with acoustic and 

classical pieces, but not a sound that will render me stone deaf. I prefer minimalism to gadgets, 

want a clear, open and detailed sound and don't mind whether the amplifier is integrated or a 

pre/power combination. 

Simon Tanks, Nottingham 

Aura's CA200/PAIOO 
pre/power combo 
shines brightly. 

• 
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You could check out Aura's CA200/PA100 prelpower 

combination which did so well in our April issue. It will match 
your CD player visually and sonically. You might also like to try 
the new range of amplifieTs from Cable Talk's offshoot, Talk 

Electronics. I've been very impressed with what I've 

heaTd from this new range of musically 
communicative designs. 

If you decide to go with a 
prelpower combination but 
can't afford to buy one in a 

single hit, buy the 
preamplifier first and use it 

with the power amp stage of 

your NAD until you have 
funds for a power amplifier. 

A 
BACK WALL 

USTENING POSITION 

' 

•liB a 
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INSPIRATIONS 

I 

Richard Black pays homage to a Lilliputian 

listening room that proves you don't need 

massive space to make great sound. 
""' 

A
t the beginning of our conversa-
tion, this month's Inspirer 
made an interesting request. 
"Please, don't refer to 'hi-fi'. 

Fidelity to what? it's all too arbitrary. I prefer 
to call it 'stereo' which comes, after all, from 
the Greek word 'steros' meaning solid. A 
solid impression; that's what I'm trying to 
create in sound". 

it's a provocative point of view, maybe, 
but one not without justification, as I was to 
find out. Our host, whom we shall 
call K ("I'd rather some of 
the folks round here did- ....,.;;-.,,..-:;a: 

ficiently intrigued by the whole thing to go to 
college and take an HND in electronic engi­
neering. lt didn't actually teach me much 
about audio! So I taught myself slowly from 
books, and by experience." 

For a while, K experimented with his 
stereo without necessarily getting true satis­
faction; "I fell into the common trap of 
assuming that any change I made to the 
sound must be an improvement. Of course, 
you soon start going round in circles and I 

just felt I wasn't getting anywhere." 
�a .... � Amplifiers in particular came 

n't know what I've got 

lildt::!����!;� in this room"), was ,jj 

a n d  w e n t ,  i n c l u d i n g  
s o m e  f a i r l y  e a r l y  

A u d i o  Re s e a r c h  
on the road with 
rock bands in 
earlier years and 
loves attending 
live music events, 
preferably unam­
plified. Failing that, 
he has recourse to an 
exceptionally finely­
honed system in one of the 
smallest rooms ever to house 
serious sound equipment, which merits 
being featured not least on the grounds of 
illustrating just what can be achieved, with 
care and imagination, in a limited space. 

K had a cheap'n'cheerful sound system 
in his teens, and progressed in mid-'20s to 
his first real stereo, consisting of a Garrard 
record deck, Metrosound amp and 
Wharfedale speakers, purchased second 
hand. "After a year or two I just didn't find it 
satisfying any more. I started fiddling 
around, trying to improve it, though really I 
hadn't a clue what I was doing. But I felt suf-

and a MOSFET 
a m p l i f i e r  b u i l t  
from a Maplin 
kit. "I didn't like 
it much but it's 

This system sports three Nakamichi cassette 

decks, a Sony Elcaset machine, and myriad 

tapes of albums and radio broadcasts. 
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... Back to basics 
The change came when K realised that he 

needed to get back to the rea I thing, so he 

started frequenting live jazz gigs. "This 

made me realise the exact directions in 

which I needed to improve my stereo, and at 

last I began to find components which satis­

fied me once I'd tweaked them." 

Tweaking in fact turns out to be K's forte, 

as it transpires that virtually every piece of 

equipment in his setup has had some modi­

fications done. "The EAR 519 power amps I 

won't go inside. I can't find anything to criti­

cise1 But most of the equipment has had at 

least replacement connectors fitted, and in 

some cases a lot more than that." 

Shoehorned into the tiny, ten-by­

six-foot room, the system starts 

with a Garrard 401 record 

deck, with Syrinx arm and 

Decca London Super Gold 

cartridge. Power to the deck 

is from a synthesised supply, 

and fairly comprehensive 

mechanical modifications range 

from various damping materials 

glued under the chassis, to a 

Townshend front-end damping trough (as 

used on the various Rock decks). As with the 

rest of the equipment, the deck is isolated 

from the environment by a carefully selected 

cocktail of spikes, absorbent materials 

(Sorbothane and similar) and suspension 

devices, in this case industrial isolation feet, 

balanced up with pieces of lead sheet. The 

deck's platter is topped with a thin Perspex 

mat. Ingeniously, the arm is mounted at 

what should normally be the rear left of the 

deck, to make room for the trough at rear 

right; otherwise, the trough would have 

fouled the 401 's controls. 

CDs spin on a Pioneer PD-75, largely 

standard but with uprated op-amps and out­

put connectors. "I'm still not happy with dig­

ital sources," says K, "but this sounds more 

bearable than most. I'm convinced we can 

respond to frequencies above 20kHz; why 

else, for instance, should I have suffered 

ringing in the ears for some time after being 

in a room containing an ultrasonic cleaning 

tank?" The other main source is radio, picked 

up by a Scott LT-10 of early '60s vintage, 

and decoded into stereo by an EAR decoder 

mounted directly on the tuner. An external 

four-element aerial is mounted 20 feet 

above the roof and provides ample signal for 

the Scott's surprisingly sensitive input stage. 

He's got it taped 
One striking feature of K's listening room is 

the vast acreage of cassette boxes adorning 

one wall. These feature not only radio broad­

casts of interest but also 'safety copies' of 

many albums from K's substantial LP collec­

tion. He must be one of cassette's greatest 

fans, possessing no less than three decks, all 
three-head Nakamichi models. "I bought the 

Cassette Deck One several years ago, shortly 

after it came out, and realised just how use­

ful a true high-quality machine with 
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suspended from the 

ceiling on chain; Left: 

Garrard 401 record deck with 

Syrinx arm and Decca London Super 

Gold cartridge; Below: a spike cocktail. 

adjustable azimuth was for replaying tapes, 

some of them made on rather iffy equip­

ment. Then I picked up a second-hand 

Dragon, which after all has the reputation of 

being one of the finest cassette decks ever 

made. In fact I was rather disappointed by it 

at first, even after having it serviced, but 

little by little I tweaked it until now I feel it 

does a spectacular job." 

The list of changes made to the 

Dragon is long and includes 

replacing all the audio-path 

capacitors and all the op­

amps with audiophile types, 

adding a minute, low-noise 

cooling fan and fitting a 

switch to defeat the deck's 

unique auto-azimuth sys­

tem, which uses a split 

replay head to track the 

azimuth of the recording and 

correct for it. "In fact with 

tapes recorded on a good 

machine this system doesn't usu­

ally operate anyway, but with some 

pre-recorded tapes it will start 'hunting' in 

the middle of a track, which I find more 

annoying than the slight azimuth error in the 

first place." The third cassette deck is a 

rather older Nakamichi, the 700ZXL; "The 

transport I think is better than on the 

Dragon, but the electronics just aren't up to 

the same standard. Still, it's a fine 

machine." There's also a 'breathed-on' Sony 

EL-7 Elcaset machine, an unusual beast 

which comes in handy for off-air taping. 

K's preamplifier is a custom valve design 

of which the most noticeable feature is that 

cables plug in from the top rather than the 

rear, something very useful to the tweaker 

who may do a lot of plugging and unplug­

ging! Likewise, the power amplifier on tem­

porary duty when I visited was a custom 

solid-state design feeding the speakers via a 

switchbox which can divert the signal to 

headphones-Beyer DT-911s, rewired of 

course -for late-night listening. "I found 

some enormous mercury-wetted relays to 

switch the signal, and they're very transpar­

ent." Cables are all custom made, and all 

interconnect cables have interference-bust­

ing ferrites fitted. Mains cables are in fact 

sold as interconnects by Silver Sounds, and 

are literally 'plumbed in' -enclosed in 

15mm copper pipe, for screening purposes. 

Hangin' tough 
How do you get a decent dis­

tance away from the speakers 

in such a small room7 You 

hang 'em from the ceilingl A 

pair of Spendor SP3s dan­

gle a few inches below the 

ceiling on lengths of chain, 

angled to point at the 'hot 

seat' (it's distinctly a one­

listener room). This at once 

gives the greatest separation 

between each speaker and the 

listener and although at first it's 

a little disconcerting I have to say 

it works very well. In fact, 'solid' is a 

good word for the images it creates with 

decent source material. We listened to 

radio, CD and cassette and I was impressed 

by all three, especially cassette-a highly­

tweaked Dragon using Sony Super Metal 

Master tape is a long way from the format's 

humble origins. And I never felt claustropho­

bic, as can happen in small rooms with 

unsympathetically ass em bled systems. 

Instead, walls and ceiling clearly fell away 

and images seemed to extend considerably 

beyond the room's confines. Earth-shaking 

bass? No; but there's not much else to criti­

cise and I hope this system may give some 

ideas to others with space problems! � 
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H 
i-Fi Choice's group tests are 

a cut above the rest. Our 

regular big group tests tell 

you not only the best prod­

ucts at a given price, but 

also how less expensive components com­

pare with their more exalted siblings. 

However, from time to time it is also 

valuable to focus tightly on smaller, more 

closely-matched groups, to find out the 

definitive performers, for example, in the 

budget sector, from which the five ampli­

fiers tested here are drawn. 

The least expensive candidate com­

mands serious attention for its superior 

component quality and other attributes; the 

dearest costs only £250, and is the entry­

level offering in its maker's range. 

Depending on how you define the term 

'audiophile design', three, maybe four of 

the group are cast avowedly in this mould. 

The classic definition used to be an ampli­

fier that subjugated features and facilities, 

even power output, in favour of maximum 

information retrieval and sound quality. In 

practice even an apparently objective 

attribute like 'information retrieval' is largely 

in the ears of the beholder. Moreover with 

added features, a product can appeal to a 

wider audience and be manufactured at a 

lower unit cost. 

For example three of our test samples 

have infra-red remote control, which once 

upon a time would have been frowned upon 

because of its consequent potential for 

unwanted electrical noise and its need for a 

separate power supply. In this test one of 

the remote-equipped models is the Marantz, 

the most exuberantly audiophile model of 

44 JUNE 1997 

AMC 3050a ............................ £169.95 

Arcam Alpha 7 ........... . .......... . . £249.90 

Cambridge Audio A3i ............... £199.95 

Denon PMA-425R ................... £229.99 

Marantz PM-66SE ................... £229.90 

them all. lt lacks tone controls, loudness or 

any other such trifles, but obviously remote­

control is no longer such a stigma. 

The PMA-425R from Denon was origi-

0 ur test procedures include physical examina­

tion and functional testing; protracted hands­

on listening by the author; and a listening test 

conducted by a panel of listeners who heard each 

amplifier more than once, as part of a random 

sequence, without at any time knowing which 

unit was playing. The volume level of each ampli­

fier was standardised using test tones. Each amp 

underwent a rigorous programme of measured 

evaluation in Paul Miller's laboratory. 

The listening panel chose the Castle Avon 

loudspeaker for use during the unsighted listen­

ing. This is a medium-sized but nominally full­

bandwidth floorstanding column speaker, with a 

relatively benign impedance curve and excellent 

all-round performance. Normally one would 

expect to partner it with more exalted amplifica­

tion, so it was sure to sort the men from the boys 

among our test candidates. 

Cables were from Nordost (Fiatline Gold) and 

lxos (103), and the all-important equipment sup­
ports were from Mana Acoustics. 

During the 'sighted', hands-on listening tests 

the amps were hooked up to more representative 

components including the Myryad MC lOO CD 

player and Tannoy Mercury M2 speakers. 

nally intended as a more richly specified 

alternative to the brand's more purist 

amplifiers such as the PMA-250SE; but in 

the widget department of this contest it is 

equalled, if not beaten, by some of the 

more specialist machinery, notably the 

£170 AMC. The Denon also acts as a qual­

ity marker in its own right. The obvious 

question is whether that rather nebulous 

term 'audiophile engineering' really makes 

any huge difference at the end of the day. 

The answer would appear to be yes, but to 

find out more you'll have to read the test! 

Alison Krauss: I Will from Now That I've Found 
You; on Rounder CD0325. 

Johannes Brahms: Clarinet Quintet in 8 min. 
Op. 115. 

Anthony Michaelson, clarinet; Adrian Levine, 

Col in Callow violins; Jeremy Williams, viola; 

Robert Bailey, cello; pre-release CD. 

Rautavarra: Isle of Bliss. 
Helsinki Philharmonic Orchestra/Leif Segerstam 

(cond.) on Ondine 

(Taken from Gramophone Editor's Choice cover 

disc, April '97 issue). 

Janis lan: All Roads to the River from Breaking 
Silence; on Polydor 519 614-2 

THE LISTENING PANEL 
Our unsighted listening tests were 

conducted by a team of 'golden ears' 

drawn from the ranks of the hi-li industry. 

We extend our thanks to: 

David lnman 
(The Audio Marketing Department) 

Guy Sargeant (JPW) 

Keith Haddock (Gamepath) 

Gareth Thomas (Suttons of Bournemouth) 
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AMC3050A 
Though the casework is not grey and the 

knobs are original, it is hard to exorcise the 

ghost of NAD from this amp. AMC is made 

in the same factory as many NAD products, 

but a number of factors distinguish the two 

marques. For example toroidal transformers 

are not, to the best of my knowledge, used 

widely in budget NAD amplifiers, and the 

same is true of the blanked-off, high-quality, 

gold-plated speaker terminals, which have a 

side entry for 4mm plugs. 

There are only three line inputs, a tape 

loop and an MM/MC phono input, plus 

bypassable tone controls and a mute button. 

The remote-control source selector is a 

motorised knob which feels quite strange 

when operated manually. The preamp out­

put and power amp inputs are fitted with 

external removable U links, allowing you to 

use a separate preamp, power amp or signal 

processor. 

AMC's power specifications claim a 45 

Watts power rating, or 80 Watts into four 

Ohms. Allegedly the circuit is protected only by 

fuses in the power supply. Line input imped­

ance is claimed to be fairly low, which could be 

a problem for CD players or cassette decks with 

high output impedances; also it could limit the 

length of interconnect cable that can be used 

between the amp and its sources. The simple 

remote control handset operates the volume 

control and source selectors. 

SOUND 
VALUE 
PRJCil 

AMC 3050A- VERDICT 

***** 
***** 
£169.95 

.. Sound isn't put. but you get a genuine £200-or­

more's worth for just £110. 

� Rather slack in frequency extremes; is as notable for 

what it doesn't say as for what it does say. 

181 Tangent Acoustics UK, 115 New London Road, 

Chelmsford, Essex CM2 OQT 

• (0500) 828620 
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Sound quality 
This amplifier elicited an almost unanimous 

response from the panel, though I had my 

reservations. We found common ground in 

the nature of the 3050a's sound, which was 

"big, easy and generous" (Aiison Krauss) 

and "pretty good- balanced, confident and 

easy listening". That conjures up depressing 

images of Radio 2 at its most soporific, but 

I'm not sure that's the image the writer 

intended; perhaps the most telling remarks 

were made about the Rautavarra orchestral 

piece, which was summed up by one lis­

tener as follows: "Complex orchestral 

sounds are even more complex with this 

amp. lt is not particularly clean or light, and 

it can get a little confused". 

The problem as I hear it is that the 

3050a is not particularly explicit and can 

sound muddled. The notes in a Mozart piano 

concerto recording (No. 25, Richard Goode, 

Orpheus Chamber Orchestra on Nonesuch) 

tumbled over one another with little evi­

dence of order or discipline. The piano tone 

was woody, lacking image depth and har­

monic complexity. The bass is billed in my 

notes as warm, soggy and plummy. Even the 

promised bags of power aren't quite as they 

seem, since the sound simply gets soggier 

and flatter at high volume levels. However, 

though it loses momentum as it goes louder, 

it never descends into hardness or aggres­

sion. In fact the amp actually seems to 

deliver a couple of decibels less than some 

of the others before musical deterioration 

sets in. All comments apply to the sound 

with the tone controls bypassed; this gives 

by far the best results. 

Conclusion 
The 3050a is a crisply-styled, svelte ampli­

fier, but it lacks true grit. However it costs 

only £170, and provides a remarkable 

amount of engineering for this price. 

Recommended for systems that require a 

smooth, easy-listening amplifier that is also 
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ARCAM AJ.PBA 7 
The Alpha 7 has replaced the Alpha 5 Plus 

as the entry-level 40 Watts per channel 

model in the range. Like all of the latest 

Arcam models it has a soft, curvaceous and 

rather busy-looking box. Apparently circuits 

are little changed from those of the Alpha 5 
Plus, though Arcam claims the main printed 

circuit board has been re-laid with 'some 

tweaks'. One addition is a pair of pre-amp­

level outputs, which allow Alpha 7 users to 
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bi-amplify their speakers with the addition 

of, say, Arcam's Alpha 8P power amp. 

Like all Arcam amps, the Alpha ?has a 

well-filled front panel, though its facilities 

are broadly in line with those of the other 

models, Marantz excepted. There are 

bypassable tone controls, and two pairs of 

speaker terminals of which the second pair 

may be switched on and off. Completing the 

package are a balance control, a tape moni­

tor switch and a headphone socket. Ther is 

the generous provision of five line inputs 

available, and a single tape loop. A two­

colour LED indicates power status. 

Alone among its competitors here the 

Arcam accepts the new 6mm Camcon loud­

speaker plug (a joint development between 

Arcam and Deltron Components Ltd, as pre­

viewed in Update!, Choice 164). This satis­

fies the new EU safety standard that effec­

tively bans the traditional 4mm 'banana­

plug' connector. The Camcon plug accepts 

spade terminals and cable up to 10 swg. 

Unlike its close-relation, the somewhat 

more powerful Arcam Alpha 8, the Alpha 7 
sports a phono input that cannot switch to 

line operation. There is no remote control, 

and less support for upgrade options such as 

the ability to drive two power-amp channels 

from a single input channel. 

Sound quality 
Certain persistent themes recurred during 

the panel listening tests. There was a con­

sistent set of scores and comments from all 

but one listener, who gave different scores to 

the repeat, though the tone of his comments 

was similar in both instances. One listener 

even managed to match the repeat to the 

origi na I presentation correctly. 

In general the panel felt the Alpha 7 was 

a smooth yet analytical amplifier, not very 

expressive or dynamic, and lacking the 

euphonic warmth of some of its competitors 

- but very revealing of source material. 

"Very controlled and dry midrange", com­

mented one listener of the Rautavarra piece, 

which presented by far the stiffest challenge 

to all five amplifiers. Another described the 

piece as "generally flat", though the same 

listener's sum-up comments described the 

Arcam as "very musical and enjoyable". 

Another remarked that "the dry attack and 

focus (of this amplifier) may prove very 

attractive to some, but I'll take the lushness 

of (the preceding model)". Persistent com­

ments of dryness, less often of thinness, 

peppered the score sheets. 

Hands-on testing confirmed these gen­

eral points. The sound does become a little 

gritty at higher volume levels (higher than 

those the pane I was subjected to), but 

within its limits the Alpha 7 has plenty of 

vitality and stereo precision, though the 

depth plane tended to concertina. Even so, it 

presented sound that was accurately and 

explicitly layered in a manner that eluded 

some of the others. 

System matching is a particular issue 

with this amplifier, which was generally 

happier with compact to medium-sized 

speakers of moderate sensitivity - say 

89dB/W or higher- given an average size 

room. lt lacked the grip to de a I effectively 

with a large, bass-heavy loudspeaker, but 

the Alpha 7 was never designed for such sit­

uations. Oh yes - make sure to use the 

'direct' switch for critical listening, which 

adds tonal variety, bass depth and focus, 

which are missing when the tone controls 

are in circuit. 

Conclusion 
This is an assured, disciplined and articulate 

amplifier, but it needs careful system match­

ing if its limited internal resources are not to 

be overextended. There were occasional 

complaints of a loose feel in the bass, and of 

a certain pervading 'greyness'. This amp can 

provide glimpses of the performance you'd 

expect from much more expensive fare, but 

it didn't always have the muscle to turn 

those good intentions into action. AG 

ARCAM ALPHA 7 -VERDICT 

IOVND 
VALtJJ: 
PRJCJl 

***** 
***** 
£249.90 

• Articulate, open and highly detailed; impresses for its 
musical and communicative qualities. 

T Sometimes seems rather dessicated and dry; lacks 
authority. 

181 A&R Cambridge Ltd. Pembroke Avenue, Oenny Industrial 

Centre, Waterbeach, Cambridge CB5 9PB 

• (01223) 203203 
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CAMBRIDGE AUDIO A3i 
The A3i, from Richer Sounds' manufactur­

ing offshoot Audio Partnership plc, looks like 

a mildly modified version of its recent prede­

cessors. lt is a slim, if not particularly ele­

gant amplifier, whose extruded alloy facia 

has a matt-black finish. Its unusual oval 

control knobs (with blue position indicators) 

are laid out symmetrically either side of a 

large, central volume control. A couple of 

horizontal feature lines and a blue power 

LED are other cosmetic touches, but what 

really sets this unit apart is its weight. For 

the price this is one heavy mother. 

Controls are fitted for bypassable tonal 

correction, balance, tape/source monitoring 

and input selection. The volume control is 

supplemented by both full and partial mute 

facilities, the latter offering 22d8 of attenua­

tion - the 'telephone switch' as it used to 

be called. The makers suggest that low-level 

listening using mute (which is labelled 

'gain') allows better use of the volume con­

trol over its most linear region, and superior 

channel balance, though I felt the sound 

was slightly damped this way. 

The A3i is not over-endowed. There are 

three line inputs, a single tape circuit (with 

monitoring) and a rather good MM phono 

input, which can be switched to line opera­

tion using a recessed control. Good-quality 

output terminals accept bare wires or 4mm 

plugs using side-entry holes, and are dou­

bled for bi-wiring. 

High-quality i nterna I cam ponents 

include "the same output devices that 

Audiolab uses" (according to Audio 

CAMBRIDGE AUDIO A3i -VERDICT 

SOUND 
V.U'OE 
PRJCII 

***** 
***** 
£199.95 

• Vivid, hOIO&f3phically clear and dynamic; 

exceptional value. 

T Occasionally unrefined; somewhat lacking in 

soundstage depth. 

181 Audio Partnership plc, Gallery Court, Hankey Place, 
London SE! 4BB 

fil (0171) 586 5977 

Partnership), glass-fibre circuit boards and 

an R-core power transformer. Equipment 

levels, however, are nothing special. This is 

the only amplifier of the five with no head­

phone socket. 

Sound quality 
The A3i ranked as a straight excellent in our 

tests. This is clearly a very accomplished 

newcomer, and as one panel member 

pointed out, it is "a bigger, grander and 

much more ambitious model than most of 

the rest." "A brassy sound- plenty of 

punch if slightly unrefined" said another of 

the Allison Krauss track, following up in the 

Rautavarra by pointing out the "clear sepa­

ration of instruments, the excellent timing 

and rhythm, and the ease with which the 

complexities of the piece are unravelled 

without pu 11 ing the sound to pieces". 

Another wrote of a "lovely nutty viola", and 

of "well-differentiated strings, and the full­

bodied clarinet (whose) harmonic structure 

was preserved" in the Brahms. A third com­

mented on the "rich variety of tonal colours 

and dynamic contrasts" in the Brahms, and 

of the "tidy, pure and immediate" 

Rautavarra. 

I was as impressed as the panel by the 

A3i's vivid and dynamic demeanour. lt could 

certainly become fatiguing in the wrong sur­

roundings, and the partnering equipment 

should be chosen with a great deal of care. 

This does not mean choosing dull speakers 

which would simply neutralise one of the 

A3i's great assets. I particularly admired the 

bright, ringing quality of a recorded 

Steinway: my listening notes talk of "vivid, 

somewhat brash colours and liquid, expan­

sive textures". This is a truly dynamic ampli­

fier in every sense, and one that goes quite 

loud, very securely, with no change of tim­

bre as it reaches the limit. lt offers more grip 

and definition than the others, and notably 

good, confident timing. 

Conclusion 
The Cambridge Audio A3i stands tall. lt 

could offend in the wrong system, but sings 

ON TEST: BUDGET AMPLII'IERS 

songs with a good outfit, and could be 

described as a 'maximum information' 

design. This may sound like a cliche, but it is 

nothing less than the truth to say that this 

amplifier brought the music to life. If you 

don't like your music al dente, you can of 

course apply elsewhere. AG 



DENON PMA-425R 

There is some history here. The PMA-425R 

was introduced several years ago as a coun­

terweight to the prevailing hair-shirt ampli­

fiers available from all manner of brands. lt 
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was presented as a respectable but not 

audiophile amplifier for those willing to trade 

a little sound quality for added features, 

notably remote control, but also tone con­

trols, switching for two pairs of speakers, 

even a loudness contour (progressively 

increasing bass and treble boost as the vol­

ume is reduced) in the form of a continu­

ously variable control. Ironically many com­

petitors have since undermined the PMA-

425R's raison d'etre by introducing remote 

control and most of the other value-added 

features that distinguished the PMA-425R, 

but here it remains. 

The nuts and bolts are as follows: power 

output is claimed to be 45 Watts per chan­

nel, about average at this price. There are 

inputs for phono (moving magnet), three 

line-level components and two tape decks, 

though surprisingly off-tape monitoring is 

not available on either circuit. The control 

layout is particularly clear and friendly, with 

plenty of LEDs to liven up proceedings, 

though aesthetically the amp looks a little 

old fashioned, and the plastic facia cheap­

ens its appearance. The remote control is a 

full system type that handles just volume, 

source-selection and muting. 

There are outputs available for a pair of 

headphones and two pairs of independently­

switchable loudspeakers, and you can use 

4mm plugs if you remove the EC-specified 

push-in pegs first. Mechanically the amp is 

simple, though its case is thin and rattly and 

there is little evidence of much money hav­

ing been expended inside. 

Sound quality 
There were no strong criticisms of this amp's 

sound. The panel seemed happy that it gave 

an acceptable, even enjoyable account of 

the music; that it is a fundamentally accu­

rate design that favours no part of the fre­

quency spectrum over the rest. 

At the same time, the panel felt the 

sound was a little 'transistory', and lacking 

the organic qualities that mark out the really 

great models. The "soft and unresponsive" 

bass and the "lack of intelligibility" with 

vocals were typical comments following the 

Alison Krauss. One listener went on to 

describe the Brahms as "less sophisticated 

[than the previous amp] and slightly two­

di mensiona I". The Rautava rra was 

described by another as having "some gran­

ularity", though the quiet string passage 

near the end of the extract was praised. A 

third said the Denon "lacked warmth and 

colour" in the Brahms strings and clarinet; in 

fact the strings can sound a little bright in 

this non-commercial recording, though the 

clarinet is rich and opulent in tone. On the 

Allison Krauss track the same panellist felt 

the music sounded "smaller and less sub­

stantial" than the preceding amp, and that it 

was "lacking clarity and vigour". 

There's little to add from my own obser­

vations: the most critical comments refer to 

the relative lack of "spark" that can distin­

guish the best products at this price; though 

the warm, open balance was a plus point. 

In one sense this amplifier has passed its 

sell-by date, and its rather rattly construc­

tion only serves to reinforce this conclusion. 

Also this unit's performance underlines the 

benefits available from the more 'audiophile' 

designs among the other amps on test. At 

the same time, however, the PMA-425R did 

not disgrace itself on audition. it's a compe­

tent, safe all-rounder, even if it won't set the 

world on fire. AG 

DENON PMA-425R- VERDICT 

1011ND ***** 
VALUII ***** 
PRICE £229." 

.6. Sli&frtly raaect sound; yet on tile whole still 
enjoyable and well equipped. 

'Y Compared to latest models, past its sell-by date. 
181 Hayden Laboratories Ltd. Hayden House, Chiltern Hill. 

ChaHont St Peter. Bucks SL9 9UG 
• (01753) 888447 
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MARANTZ PM-66SE 
Marantz's 'SE' suffix indicates a model 

which has been enhanced to provide 'audio­

phi le' quality at a still-affordable price. In 

fact, there was never a straight PM-66, but 

the PM-66SE is easily the tallest and most 

bulky of the five contenders here, though its 

front panel still offers only basic facilities. 

'Source direct' claims to shorten the signal 

path by applying the juice directly to the vol­

ume control, bypassing the tape-monitor 

switch and balance control. The instructions 

suggest that the signal also bypasses a 

mono switch, but curiously there isn't one. 

You do get a head phone socket, though. 

Inputs are available for a record player 

(moving magnet only), three line sources 

and two tape decks. One of the latter sup­

ports off-tape monitoring, and there is a 

tape-dubbing feature thrown in for good 

measure. The amp can be plumbed into 

Marantz-branded systems using system­

control sockets, which is when the supplied 

full-system handset comes into its own. lt 

only works volume and muting on the amp. 

With a claimed 50 Watts available per 

channel, this amplifier allegedly has the top­

quality internal components that the SE suf­

fix implies, and Marantz reckons the layout 

of the '66SE's circuits has been optimised to 

give the best possible stereo imagery. Non­

indicating push buttons can lead to some 

confusion a bout the operating status of the 

amp unless you look carefully, but this is a 

HI-FI CHOICE 

Sound quality 
The PM-66SE was auditioned twice during 

the panel listening sessions. lt was the first 

amp of the day and consequently was pre­

sented to the panel immediately after the 

£1, 100 Copland CSA-14 that I used to set 

up the system. Inevitably, it suffered by 

comparison and the panel members marked 

it down. On the second occasion, in 

sequence with other members of the test 

group, it achieved a much higher score, but 

on both occasions similar comments were 

recorded: "slightly boxy and forward, with a 

bit too much presence" (Alii son Krauss); and 

as having a "full, extended bass and some 

loss of detail" (Janis lan). At the same time, 

it drew plaudits such as "smooth" and "com­

mands attention ... fine percussive detail" 

(Rautavarra) and "good timing" (Janis lan). 

The Rautavarra orchestral piece incited 

the most clear-cut reservations. As one lis­

tener put it, this complex and unusually 

densely scored music was "not quite unrav­

elled". Overall, however, this is a solid per­

former: "very communicative" as one 

pointed out, "it draws you into the music". 

Another panellist wrote that the PM-66SE 

was impressive with the tom-toms and 

plucking sounds in the Janis lan track, and 

that the bass sounded "full and well 

extended, if a bit lumpy". My own hands-on 

listening with various speakers came to very 

similar conclusions. This is a gentle, relaxed 

and colourful amplifier, spacious in presen­

tation if not especially weighty. When 

pressed hard it veers towards hardness, and 

it lacks the precision and dynamics of some. 

At the same time, however, there is an 

undeniable rightness about this amplifier. lt 

succeeds in making music credible, and 

does so in style. 

Conclusion 
The Marantz PM-66SE favours euphony 

over definition when push comes to shove, 

but it allows vocals ample room to breathe, 

ON TEST: B11DGET AMPLIFIERS 

and the smooth, spacious sound quality is 

always at the service of the music. Things 

harden up noticeably at high volume levels, 

but this is a musically pleasing amp at an 

affordable price. lt appears particularly well 

suited to the limitations of typical budget CD 

players and speakers, especially those that 

can sound edgy or bright. Next month, we'el 

review the new 'K.I. Signature' version. AG 

OVERALL CONCLUSION 
The Arcam Alpha 7, one of the UK's top sell­

ers, acquitted itself well as an articulate, if 
dry sounding amplifier that prefers fairly sen­

sitive, smallish loudspeakers. The Marantz 

PM-66SE is a somewhat warmer, more gen­

erous sounding animal, but it lacks the 

Arcam's easy precision. Both outflank the 

Denon PMA-425R, an enjoyable enough 

refugee from a time when amplifiers were 

deemed to be either feature laden or stripped 

for action, but not both. lt looks very well 

equipped, but musically is easily outclassed, 

though not disgraced by the others. 

The star budget turn is the AMC 3050a, a 

perfectly respectable £200+ amp that hap­

pens to sell for £170. The unit that provides 

the real musical excitement however is the 

Cambridge Audio A3i . A great deal of work 

has clearly gone into bringing a highly articu­

late and finely detailed amplifier to this level 

of achievement. At £200, it is a steal. 
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HINTS &TIPS: ROOM ACOUSTICS 

Worried that your listening room is affecting your sound? David lewis explains 

what's going on, and advises you how to overcome acoustic gremlins. 

I often think how lucky we are to 

have been born with two ears -

otherwise, how would we ever 

indulge ourselves in stereo mania? 

Of course, the drawback of binaural 

hearing is that often it seems more like a poi­

soned chalice, as we sit in our listening 

rooms tinkering with bits and pieces in the 

ongoing search for audio nirvana. 

Tales of audible differences in compo­

nents, circuit topology and isolation plinths 

are what stoke the mighty furnaces of hi-fi. 

Some pundits suggest that we should rely & on measurements; others encourage us to 

replace our capacitors in search of ever 

tauter bass and wider soundstages. 

With such emphasis on the hard­. 
ware, it is easy to overlook the rooms 

we listen in. Yet arguably, rooms are 

just as important to sound quality 

as hi-fi equipment. To appreciate 

the effect a room can have, step 

outside with someone and talk to 

them from around two to three 

metres. Go inside, talk again, 

and you'll see what I mean. 

50 JUNE 1997 HI-FI CHOICE 



Something in the air tonight ... 
While most people can visualise how a 

stream of water creates power, the idea of 

energy from an invisible medium can be 

quite baffling. Even to experts, acoustics 

is a complex subject, involving elaborate 

calculations accompanied by a certain 

amount of intuitive speculation. 

In this article, I hope to simplify the sub­

ject by putting it in terms of the informed lay 

person. Most of all, I want to encourage you 

to believe in your own ears and remember 

that in this game there are no absolutes. 

Just listen to your system analytically. How 

does it sound? Spacious? Reverberant? Dry? 

Where does the sound come from? 

The acoustic gremlins in our rooms are 

more than likely caused by a combination of 

factors, including reflections, resonance 

and, most importantly, room proportions. 

Let's look at these in turn. 

Wailing walls 
lt is common knowledge that sound is 

reflected from a wall. But why do walls 

reflect sound at all? When a sound wave hits 

a wall boundary, it is actually reflected at full 

strength less whatever is either absorbed by 

the wall or transmitted through it. The 

harder and denser the wall, the more it will 

HINTS & TIPS: ROOM ACOUSTICS 

reflect- those of you who sing in a tiled 

bathroom and sound like one of the 

Three Tenors will know what I mean. 

Reflections are highly directional and 

cause images of the speaker to be formed 

from wall reflections. Unless controlled, 

these are likely to impair the clarity of the 

sound-stage. The reason for this is better 

illustrated by Diagram 2 (overleaf), which 

shows initial images of a single speaker pro­

duced outside the room boundaries by flat 

walls. Remember that these are the first of 

multiple images that will exist in reality. 

When you consider what is happening 

with two speakers reflecting in all directions 

from the six room surfaces, you will see why 

reflections need to be controlled. Diagram 1 
(below) shows a simplified version of what 

typically happens in your listening room. 

The diffusion solution 
The best way of dealing with reflections is by 

diffusion, when sound waves are randomly 

scattered by an uneven surface. When satis­

factory diffusion is achieved, listeners 

should have the sensation of sound coming 

from all directions at equal strength. 

Probably the most domestically accept­

able solution is to use bookcases or shelves 

of records to provide the random surface. If 

you don't have enough books or records, 

then get down to the local car boot sale and 

buy some more! Otherwise it could simply 

be a number of egg trays fixed to the walls. 

Positioning of diffusion is critical and it 

should, ideally, be symmetrical along both 

side walls. Don't forget to put some diffusion 

behind the listening position to control pri­

mary reflections from the rear wall. The side 

diffusion should be positioned at the point 

where the 'reflection' of the speaker from the 

wall is seen from the listening seat. A mirror 

and friend can be useful, though generally I 

do this by eye, knowing that the sound wave 

reflects from the wall at equal angles 

between speaker and listening seat. 

Homes and gardens 
At this point, it is worth advising caution 

on the positioning of other furniture in 

your room. The average loudspeaker is 

capable of producing wavelengths of 

less than one inch and more than 30 
feet. The longer (low frequency) 

waves will have little difficulty 

negotiating pieces of furniture pro­

jecting in front of the speaker. But 

this is not so with higher frequen­

cies where sound can be diffracted 
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Reflected lllllllllllllllllllllllllllllllllllllllllllllll 

Diffused '''''''''''''''l''''''''''''''''''''''''''''''t 
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HINTS & TIPS: ROOM ACOUSTICS 

� positioning large objects where they might 

affect sound distribution from the speaker. 

Remember too that it is important not to 

confuse diffusion with absorption created by 

curtains. Although hanging banners or 

drapes are often specified by acousticians to 

adjust the reverberation time in a concert 

hall, a smaller-scale domestic room presents 

a different challenge. A large area of curtain 

in a domestic room will have the effect of 

sucking out all mid and treble energy, leav­

ing a dull and lifeless sound. Try Venetian or 

timber slatted blinds instead, which will give 

some diffusion but won't absorb. 

This same principle applies to carpets 

and rugs. Any room with thick, fitted carpet 

and lots of curtains will make the sound 

even more lifeless. As with Venetian blinds, 

experiment if you can with thinner, open 

rugs such as rush matting or sisal to diffuse 

the sound rather than absorb it. 

Having said all this, reflections can be 

useful, and some listeners (me, for example) 

prefer a room to be slightly 'live'. Ultimately 

it's a matter of personal preference, so as 

usual some experimentation may be 

required to achieve your preferred sound. 

Rooms anclnsonance 
The average domestic living room's dimen­

sions are compatible with wavelengths at 

the lower end of the audible spectrum, typi-

cally between 70 and 140Hz. These fre­

quencies are in the range where the room is 

most vulnerable. If music is played with 

notes whose wavelengths are twice a room's 

dimension, or any multiple thereof, resonant 

modes are formed that are likely to be the 

most troublesome of all acoustical problems 

associated with normal rooms. 

ROOM 16' LONG x 12' WIDE x 8' HIGH 
16' 12' 8' Room Dimension 
35.5Hz 47Hz First mode 

94Hz 142Hz Second mode 
106.5Hz - 213Hz Third mode - 188Hz 284Hz Fourth mode 

Sound waves travel at a fairly uniform dimensions - height, width and depth to 

speed of around 1,130 feet per second, so a main surfaces. Then make up your own 

pure tone (single frequency) of, say, table by dividing 1,130 by twice the room 

31.5Hz, has a wavelength of 1,130/31.5 or dimensions, as a starting point for the first 

around 36 feet. If this tone is generated in a mode, then at two times the first for the sec-

room whose length is half of this wavelength and, three times for the third and so on. This 

i.e 18 feet, the sound wave will be reflected should give a fairly clear picture of the effect 

back from the rear wall, less whatever is your room is having on the sound. There is 

absorbed or transmitted, and will reach the little point going beyond the fourth mode as, 

other end at precisely the moment when the by then, you are out of the danger zone. 

second tone is being generated, thereby As an example, I have taken a typical liv-

reinforcing it and creating resonance. ing room of 16 feet length, 12 feet width 

Length/dimension resonances also occur and eight feet height. Table 1 shows the 

at multiples of the first resonant frequency, results. What becomes apparent is that 

and the same effect is occurring simultane- where resonances coincide in more than one 

ously in the two other room dimensions - direction, in whichever order, the result will 

width and height. Where resonances coin- be uneven bass response and unpleasant 

cide in two or more dimensions, an unpleas- boom, in this case at around 71Hz and then 
ant boominess will be heard. &at 142Hz. Please note that this is the room, 

not the system, that's at fault. Do not 

Checkyoui'I'OOm adjust your equipment! 

Arguably the most significant factors , You will correctly deduce from this that 

affecting resonance are the relative propor- ,:; �. a square room will be resonant simultane-

tions of the room. A room check is relatively ously in two directions and will sound 

simple to do with a pocket calculator and worse. This would only be surpassed 

tape measure. Needless to say, this in awfulness by a room that is a 
should be top of the checklist for any cube. Thankfully, except for those in 

audiophile intending to move house! badly-converted Victorian houses, 

Assuming the room is basically not many cuboid rooms exist. 

rectangular, measure the room in all Similarly, mechanical reso-
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From a single point source of� 
sound, typical images created 

by wall reflections. 

nances, such as those produced by 

speaker stands spiked to a timber floor, 

can create problems. In effect, a timber 

floor acts as a sounding board, amplify­

ing cabinet resonances. Those with this 

sort of configuration may find the per­

ceived increase in bass response an 

improvement but, in reality, the sound 

is being degenerated. This effect is � 
much less of a problem with a concrete 

floor, so count yourself lucky if you have one. 

Bow to impl'ove youl' I'OOm 
If you've taken note of the points mentioned 

earlier on the control of reflections, probably 

the simplest way to start improving your 

room is by optimising speaker placement. 

This is critical because resonant modes are 

excited most when speakers are placed 

close to boundaries; worse still in corners 

when, in effect, the corner turns into an 

uncontrolled horn. As box speakers with nar­

row baffles sound better well away from cor­

ners, positioning your speakers against the 

longer wall can help to avoid this effect. 

Although your room may appear to be 

physically symmetrical, it is unlikely to be 

acoustically symmetrical, so you may find 

that the sound can be improved by reversing 

the layout of your system to the opposite end 

of the room. Somewhat more of an upheaval 

is to move your listening room to another 

part of the house, in a room with better pro­

portions. Needless to say, remember to do a 

room check before moving your kit! 

By experiment, I have found that the best 

results are obtained with the speakers 

placed around a quarter of the room length 

from the end wall, with each speaker a quar-
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ter way across the room width, then the 

listening seat a quarter of the room length 

from the rear wall. I'm not sure if there is 

a scientific explanation for this, though 

there may be something in the fact that 

this dimension approximates to the stage 

depth in a concert hall, which can be 25-
30 per cent of the total hall depth. Whatever 

the reason, it does seem to work. 

noors and ceilings 
If your speakers are spiked to a timber floor, 

and you are suffering from the resonances I 

pointed out earlier, you can improve mat­

ters by placing a dense paving slab, or bet­

ter still, a piece of slate from your local mon­

umental mason, on a thin resilient layer of 

carpet felt on the floor, then spiking the 

speaker stand to the slab. 

The height of the average listening room 

is often the main culprit, since a typical ceil­

ing height of around 2.4 metres corresponds 

to a half-wavelength of 71.5 Hz which can 

cause an irritating boom. You may not be 

able to install bookshelves on the ceiling, 

but an alternative would be to fix random­

thickness, narrow timber battens to your 

ceiling to act as diffusers and thus prevent 

the sound reflecting. This could be done 

tastefully and is likely to work well. 

Tubular beUes 
In the USA, there is currently a move afoot 

among audiophiles to install tube traps in 

their listening rooms to control resonances 

and reverberation, particularly in corners. 

These are typically cylindrical devices, with 

fibreglass tubes around nine to 11 inches in 

diameter, havir.g half of their circumference 

covered with a perforated metal sheet, the 

bowed metal surface facing out into the 

room. The theory is that the trap works 

partly through pipe resonance and partly 

through cavity resonances caused by inter­

action between the perforated metal and the 

fibreglass tube. 

The trap is said to be transparent to low­

frequency sound so that acoustic energy 

below 440 Hz is absorbed, but mildly reflec­

tive at higher frequencies when it acts as a 

diffuser. 

Hl-Fl CHOICE 

--"£:3 � - -

-· 

HINTS&: TIPS: ROOM ACOUSTICS 

One manufacturer of tube traps in 

the States is ASC, which has a web site 

(www.tubetrap.com) for anyone wishing 

to delve further into this matter. 

Keep this frequency clear 
Not unlike tube traps are the resonators 

used in recording studios to selectively 

absorb or control undesired frequencies. 

ROOM 21' LONG X 13' WIDE X 8' HIGH 
21' 13 8 Room Dimension 
27Hz 43.5Hz 71Hz First mode 
54Hz 87Hz 142Hz Second mode 
81Hz 130Hz 213Hz Third mode 
108Hz 174Hz 284Hz Fourth mode 

These are typically flat panels, either perfo- culations based on my own room proper-

rated or plain, mounted on the wall and tions, when I wondered what would happen 

sometimes partly filled with mineral wool if the room dimensions were based on 

such as fibreglass, with an air gap behind. what's called a Golden Section. 

The principle of these devices is that the There is no doubt that other room pro-

air acts as a spring which absorbs the sound portions might perform equally well. But 

energy, rather like when you blow across the being an architect, I was aware of the many 

top of a bottle and get a note. In this case the systems of proportion used by Renaissance 

neck of the bottle provides the mass, while architects and painters, of which this was 

the air acts as a spring. one of a group tha_t became known generi-

Construction of a resonator device is rei- cally as 'sacred geometry'. 

atively simple and cheap, with timber bat- The Golden Section is essentially based 

tens fixed to the wall to provide the air gap, on a Fibonacci sequence - 1, 2, 3, 5, 
and the facing pinned to the battens. 8,13, 21, 34, 55 etc. -where the two pre-

Design of these devices is, however, ceding numbers are added together to form 

another matter, so if you feel inclined to the subsequent number. As you get higher 

pursue this it would be worthwhile get- up the sequence, dividing any number by 

ting an acoustics specialist to analyse the preceding one gives a value that is very 

your room and advise on the best close to the Golden Section, whose more 

approach. Professional organisations in precise value is 1.6180339887. 
the UK include the Building Research Diagram 3 shows how a Golden 

Establishment [2 (01923) 664664], the Section is constructed. I discovered that 

Institute of Acoustics [P.O. Box 320, St for a room based entirely on Golden 

AI bans, Herts All 1 PZ], and the Section proportions, the resonant 

Association of Noise consultants [2 modes for height, length and width 

(01763) 852958]. This is not necessar-
\ 

"" would be indivisible and would there-

ily as expensive as you might think, and � fore null each other rather than res-

probably a fraction of what you might spend onate. Table 2 shows the results. 

otherwise on your next hardware upgrade. What's more, as I was intending to build 

Come to think of it, I haven't tried leaving an extension to my house, I decided to put 

a pile of empty wine bottles lying around in my money where my mouth was and build it 

the corner of my room, but anything is worth to these proportions. Guess what? lt works! 

a shot for the committed audiophile. So there you have it. Before dashing out 

Behold the Golden Section 
Talking of wine brings me to the killer room 

solution - though I should warn you right 

away that this is not intended for the faint 

hearted, as it probably involves rebuilding or 

extending your house! I was idly wrapping 

myself around a bottle of Beaujolais one 

evening about a year ago, jotting down cal-

to throw money at the upgrade, get out the 

tape measure and check your room. You 

may waste time, but it could save you lots of 

cash and years of tears and bed-wetting. 

By the way, I did replace my capacitors! � 
David Lewis has worked as an architect for 27 years, has 

had experience of buildings for the arts, music and 

broadcasting and is currently involved in the design of a 

rehearsal space for a major London orchestra. 

The author is grateful to Car/ P Giego/d of Kirkegaard & 
Associates, Downers Grove, Illinois, USA, for his patient 

assistance in explaining the principles of tube traps. 

· · ::tca"?.nr:, . 
Constructing a Golden Section 

E 

D F 
A-B-C-D is a square 

A-B-E-F is a golden section 
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24 SEVENOAKS HI Fl BRANCHES NATIONWIDE 

• SEVENOAKS 01732 459555 

109-1 13 London Road 

• ABERDEEN 0 1224 587070 

491 Union Street 

• BARROW-IN-FURNESS 

01229 838757 

46 Cavendish Street 

• BEDFORD 01234 272779 

29-31 St Peters Street 

- BIRMINGHAM 0121 233 2977 

12 Queensway Arches, 

livery Street 

• BRIGHTON 01273 733338 

55 Preston Street 

• BURY ST EDMUNDS 

01284 753776 

47 Churchgate Street 

• CHATHAM Relocated to 

Maidstone 

• CHELSEA 0171 352 9466 

403 Kings Road, SWIO 

• CHELTENHAM 01242 241171 

24 Pittville Street 

• CROYDON 0181 665 1203 

373 London Road 

• ENFIELD 0181 342 1973 

7 Genotin Road 

• ESSEX 01376 501733 
I The Grove Centre, Witham 

• GUILDFORD 0 1483 536666 

73b North Street 

• KINGSTON 0181 547 0717 
43 Fife Road 

• LEICESTER 0116 255 7518 

94 Granby Street 

- MAIDSTONE 01622 686366 
96 Week Street 

- NORWICH 01603 767605 
29/29A St Giles Street 

• OXFORD 01865 241773 

41 St Clements 

- READING 0118 959 7768 
3 & 4 Kingswalk 

• TUNBRIDGE WELLS 
01892 531543 
28-30 St Johns Road 

WATFORD OPEN SUNDAY 

01923 213533 

478 St Albans Road 

• WORCESTER 01905 612929 
2 Reindeer Court 

Please telephone to verify price and 
availability before travelling. 



MUSICAL EXPRESSION PRODUCT SELECTION 

AMPLIFIERS 
AMC 3020 
AMC 302Sa 
AMC 30SOa 
Arcam Alpha 7 
Arcam Alpha BP Power 
Arcam Alpha 8 
Arcam Alpha 9P Power 
Arcam Alpha 9 
Audiolab 8000A 
Audiolab 8000C Pre 
Audiolab 8000S 
Audiolab BOOOP Power 
Audiolab SOOOM {each) Mono 
Audiolab SOOOPPA Phone 
Audiolab 8000Q Pre 
Cyrus XPA Power 
Cyrus PSXR Power Supply 
Cyrus SL 
Cyrus Power 
Cyrus Ill i 
Cyrus Pre 
Exposure 
Marantz PM66SE 
Marantz PM66SE K l  
Meridian 5 0  I Pre 
Meridian 555 Power 
Meridian 55 I 
Meridian 502 Pre 
Meridian 557 Power 

������3o��iP�cision 
Quad 77 lnt lnc Remote 
Quad 77 Power 
Quad 77 lnt Ex Remote 
Quad 707 Power 
Quad 77 Pre lnc Remote 
Rotel RA920AX 
Rotel RA931 
Rotel RA930BX 
Talk Electronics 
MINI/MICRO 
Teac Ref 500 Ex Speakers 
HOME CINEMA 
A/Energy AE I 07C Centre 
��cef.%�E I 08S Sub 

Processor 
Arcam Xeta Two Processor 
B&W CIOO Centre 
B&W SIOO Surround (Pr) 
B&W CC3 Centre 
B&W PWIOO Sub 
B&W DS6 Surround (Pr) 
��fQ�"c Master Processor 

Centre 
Kef JOB Sub 
Kef 60S Surround �Pr� 
Kef 70S Surround Pr 
Kef 80C Centre 
Kef 90 Centre 
Kef 100 Centre 

£ 99.9S 
£ 129.9S 
£ 169.9S 
£ 249.9S 
£ 249.9S 
£ 349.9S 
£ 399.9S 
£ 499.9S 

. £ 499.9S 
£ S49.9S 
£ 699.9S 
£ 749.9S 
£ 799.9S 
£ 899.9S 
£1099.9S 
£ 299.9S 
£ 329.9S 
£ 399.9S 
£ 499.9S 
£ S99.9S 
! 649.9S 

P.O.A. 
£ 229.9S 
£ 399.9S 
£ 694.9S 
£ 749.9S 
£ 794.95 
£1294.9S 
£1399.9S 
£ 349.9S 
£ 399.9S 
£ 849.9S 
£ S99.9S 
£ 699.9S 
£ 799.9S 
! 849.9S 
£ 119.9S 
£ 149.9S 
£ 199.9S 

P.O.A. 

£ 799.9S 

£ 149.9S 
£ 299.9S 
£ 199.9S 
£ 649.9S 
£ 129.9S 
£ 129.9S 
£ 149.95 
£ 349.9S 
£ 399.95 
£ 699.9S 
£ 199.9S 
£ 499.9S 
£ 199.9S 
£ 299.95 
£ 129.9S 
£ 2S9.9S 
£ 3S9.9S 

Kef 208 Sub 
Meridian 541 Processor 
Meridian 565 AC3 Processor 
Mission 7SC (Bik) Centre 
Mission ?SAS Sub 
Polk M2 Surround (Pr) 
Polk CS2SO Centre 
Polk RTFX Surround 
Polk RMS300 Package 
�����g�o�u

5
e
8
�ne Centre 

Processor 
Yamaha DSPE I 000 Processor 
Yamaha DSPA492 Amp 
Yamaha DSPAS92 Amp 
Yamaha DSPA3090 Amp 
Yamaha NSC60 Centre 
Yamaha NSC I OS Centre 
Yamaha NSC ISO Centre 
Yamaha NSE60 Surround �Pr� 
Yamaha NSE I OS Surround Pr 
Yamaha YST SW40 Sub 
Yamaha Y ST SW80 Sub 
Yamaha Y ST SW ISO Sub 
SPEAKERS 
Acoustic Energy AE I 00 
Acoustic Energy AE I 09 
Acoustic Energy AE 120 
B&W DM601 
B&W DM602 
B&W DM603 
B&W DM30S 
B&W CDMI 
B&W P4 
B&W PS 
Castle lsis Deluxe extra 
Castle Tay Deluxe extra 
Castle Severn Deluxe extra 
Castle Avon Del uxe extra 
Castle Harlech Deluxe extra 
Castle Howard ll Del uxe extra 
Epos ESI2 

�fR;�e;!nce 
Kef QIS 
Kef QJS 
Meridian A500 (Bik 
Mossron 7SI f !Deluxe extra 
M1ss1on 752f Deluxe extra 
M1ss1on 753f Deluxe extra 
M1ss1on 754f Deluxe extra 
Momtor Aud1o Momtor I Blk 
Monitor Audio Monitor 2 Blk 
Monitor Audio Monitor 3 Blk 
Monitor Audio Monitor 4 Blk 
Monitor Audio 700PMC Blk 
Monitor Audio 702PMC Blk 
Monitor Audio 703PMC Blk 
Monitor Audio 705PMC Blk 
Monitor Audio Studio 2SE Blk 
Monitor Audio Studio 12 Blk 
Monitor Audio Studio 20SE Blk 

£ 349.9S Monitor Audio Studio SO fBikl £3999.9S 
£ 1094.9S Monitor Audio Studio 60 Blk £S999.9S 
£2699.9S Polk RT 3 £ 199.9S 
£ 249.9S Polk RT S £ 249.9S 
£ S49.9S Polk RT 8 £ 399.9S 
£ 179.9S Quad IOL £ S99.9S 
£ 249.9S Ruark Icon £ 3S9.9S 
£ 349.9S Ruark Templar Mkll £ SS9.9S 
£ 999.9S Ruark Sceptre £ S99.9S 
£ 289.9S Ruark Talisman 11 £ 749.9S 
£ 449.9S Ruark Prologue One £ 799.9S 
£ 699.9S Ruark Crusader 11 £1S99.9S 
£ 249.9S 

¥��k�K�L�r2 £ 139.9S 
£ 329.9S 
£1499.9S Michell Grodec/Rs3oo £ 967.9S 
£ S9.9S Project 0. £ IS9.9S 
£ 79.9S 

;-UJ:i��s 
£ 199.9S 

£ I 09.9S 
£ 79.9S AMC T 7  £ 129.9S 
£ I 09.9S A ream Alpha 7 £ 229.95 
£ 139.9S A ream AIRha 8 £ 279.95 
£ 179.9S Audiolab SCOOT £ 799.9S 
£ 279.9S 

���di:�£04 
£ 399.9S 
£ 694.9S 

£ 199.9S Micromega Minium £ 299.9S 
£ 349.9S Quad 77 £ 699.9S 
! 499.9S CD PLAYERS 
£ 199.9S AMC CD9 £ 119.9S 
£ 299.9S AMC CD8 £ 149.9S 
£ 499.9S AMC DAC8 £ 129.9S 
£ 349.9S Arcam Alpha 7 £ 319.9S 
£ S99.9S Arcam Alpha 8 £ SI9.9S 
£ 674.9S Arcam AIP'ha 9 P.O.A. 
£ 874.9S Audiolab 8000 CD £ 999.95 
£ 229.9S Audiolab 8000 CDM-96 £1399.9S 
! 329.9S Audiolab 8000 DAC-96 £ 899.9S 
£ 539.9S Cyrus DAD3 £ S99.9S 
! 699.9S Cyrus DADJQ £ 899.9S 
£ 849.9S EXposure CD £1049.9S 
£1199.95 Maranu CD67SE £ 349.9S 
£ 499.9S Maranu CD6311 Kl Signature £ 499.9S 
£11B4.9S Marantz CD 17 Kl Signature £ 1299.9S 

P.O.A. Meridian 506 20 bit £1094.9S 
£ 199.9S Meridian 566 DAC £1094.9S 
£ 349.9S Meridian 500 Transport £1244.9S 
£ 749.9S Meridian 508 20 bit £ 1684.9S 
£ 349.9S Micromega Minium £ 349.9S 
£ S79.9S Micromega Stage 4 £ S99.9S 
£ 799.9S Micromega Stage 5 £ 749.9S 
£ 1299.9S Micromega Stage 6 £ 949.9S 
£ 249.9S Micromega Drive 3 Transport £ 999.9S 
£ 299.9S 

������e�
A
� I OD 

£ 749.9S 
£ 399.9S £ 119.9S 
£ 499.9S Pioneer PDSS�S Precision £ 4S9.9S 
£ S99.9S Pioneer PDROS Recording CD £1299.9S 
£ 699.9S Quad 77 Bus £ 699.9S £ 799.9S Quad 77 Powered £ 899.9S £ 1399.9S Rotel RCD930AX £ 179.9S £ S99.9S 
£ 999.9S Please telephone to verify price and availability before travelling. 

£2199.9S Offer valid until at leut the end of May 1997 E&OE <Cl 

A minimum balance of !400 after a 10% 
deposit, followed by 6 equal monthly payments. 

Example, Cost: £I 000 Deposit: £I 00, follpwed 
by 6 equal Monthly Payments of: £ISO 

A minimum balance of £400 after a 25% 

deposit, followed by 9 equal monthly payments, 

A minimum balance of £400 after a SO% 

deposit, followed by 12 equal monthly 

A minimum balance of £I 000 after a 20% 

deposit, followed by 18 equal monthly 

A minimum balance of £2000 after a 20% 

deposit, followed by 24 equal monthly 



ON' TEST: LOUDSPEAKERS 

T 
he brief for this group test was to 
explore the luxury speaker market, 
with a selection of 15 models 
priced between £800 and 

£2,000. That's serious money, therefore one 
has the right to expect serious performance. 

What you also get is a much wider range 
of choice than you'll find at more main­
stream prices, and that in turn makes all the 
more important the buyer's active participa-

tion in the selection process. 
From a bargain-book­

shelf buyer's perspective, 
all these speakers are 
expensive. From the 
designer's point of view, 
there's a huge difference 
between what can be pro­
vided for £800 at retail, 

and what can be done for 
£2,000, so we've split the 

'------....... IIJr-c'c<ast list into three sub-
groups, with price-breaks at 

£1,201 and £1,550. 
Variety is what adds spice to upmarket 

speakers, and the contrast between the var­
ious models is much greater than you'll 
observe at the bottom end of the market. 

Not unexpectedly, the overwhelming 
majority of our candidates are floorstanders, 
but there are three genuine stand-mounts, 
another one which looks that way (the 
integral-stand RMS), and Neat's pretty 
sat/sub system. Most have three or 
more drive units, but the two-ways are 
not necessarily outclassed, and even 
the single-driver Rehdeko can show a 
clean pair of heels to the others. 

The three-driver systems include all 
manner of variations on the theme; the 
Dynaudio, for example, is actually a twin­
driver two-way. Some designs operate the 
midrange driver right down into the bass, 
augmenting its bottom end with an extra dri­
ver. Others are genuine three-ways which 
split the incoming signal into three separate 
bands before feeding each driver its 
intended portion of the spectrum. 

There so many different approaches 
because each one involves its own set of 
compromises. it stands to reason that a 
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Is it worth spending that little bit extra on a real 

thoroughbred speaker? Paul Messenger (listening test) and 

Paul Miller (lab test) check out 15 upmarket enclosures. 

THE CAST LIST 
MODEJ. •...•••••••.••••.••.••••••••••••••.•• PRJCII .•... PAOB 
B&W Matrix 804 ................... £1,695.00 ........ p76 

Dynaudio Contour 1.8 ........... £1,842.00 ........ p77 

JBL L40 ............................... £1,000.00 ........ p60 

KEF Reference Model 2 ......... £1,599.00 ........ p78 

KAR Torino ............................... £899.00 ........ p61 

Mission 754 .......................... £1,300.00 ........ p69 

Neat Gravitas ................ from £1,840.00 ........ p79 

Origin Live Conqueror .... from £1,695.00 ........ p80 

QLN Signature HDII .............. £1,199.00 ........ p63 

Rehdeko RK115a .................. £1,550.00 ........ p71 

RMS Revelation Series 1 ....... £1,299.00 ........ p73 

Rogers Avanti C628 ...... from £1,399.00 ........ p75 

Roksan OJ3X ................. from £1,195.00 ........ p65 

Ruark Crusader ..................... £1,599.00 ........ p81 

Tannoy Definition 300 .............. £999.90 ........ p67 

single drive-unit with a single voice coil cre­
ates the most coherent sound possible. 
(That's one reason why headphone listening 
is so communicative.) The trouble is, at the 
sort of signal levels loudspeakers need to 
produce, a single drive unit will only remain 
coherent over a limited frequency range, so 
the result is usually limited bass and treble. 

Moving to a two-way design allows both 
bass and treble to be reproduced compe­
tently, but adding a crossover network and 
splitting the input signal into two have unde­
sirable side effects. Life is still tough for a 
main driver that must cover two whole 
decades from 20Hz up to 2kHz. Adding a 
port can make a drive-unit's life easier at the 
bottom end of its working range, but it's 
inevitable that somewhere in this broad five­
octave spread there will be a compromise. 

The three-way looks like the obvious 
solution, and certainly does mean each dri­
ver can be tailored more precisely to its oper­
ating band. But the phase-shifting crossover 
network is significantly more complex, as is 
the load the amplifier has to drive. 

There are no easy routes to loudspeaker 
nirvana, and in the end we all make do with 
some compromises. Those shopping for 
speakers within the price ranges here can at 
least be confident that serious speaker per­
formance follows as a matter of course. Our 
reviews can help you pick the sort of speaker 
which suits your lifestyle and peccadilloes' 

WHAT MUSIC DID WE USE? 
Fugees: (Refugee Camp) Bootleg Versions; on Ruff House­

Columbia 486 824-1 

mance measurement, hands-on listening 

and, most important of all, a panel 

audition in which listeners were 

kept from knowing which pair of 

speakers was being auditioned. To 

give all 15 candidates the chance 

to acquit themselves, 'unsighted' 

listening tests were spread over 

two days, thus allowing a number 

of repeat presentations. 

The main reference system used for 

the unsighted and hands-on work con­

sisted of Mana-supported Nairn and 

Linn components, viz: Linn LP12 

turntable, Nairn ARO tonearm, Linn 

Arkiv cartridge, Nairn COS CD player, 

NAT01 tuner, NAC52 pre-amp and 

NAP135 power amps. Speaker cables 

were NACA5 and Nordost SPM. The 

speaker stands used with the stand-

T he Prodigy: The Prodigy Experience; on XL Recordings 
XLLP110. 

Underworld: Second Toughest In The Infants; on Junior 
Boys' Own JBOCD4 

Massive Attack: Protection; on Wild Bunch 7243 8 39883 
1 0 

Christy Moore: Live at the Point; on Grapevine GRA CD 203 
Sibelius: Symphony No. 6. Maazei/VPO; on Decca Stereo 

0704 
Rutter: There is Sweet Music. Cambridge Singers on 

Collegium COLCD 104 
Craig Armstrong: Sly (Movement 1); on Virgin/Wire Sampler 

CDJ96 

THE LISTENING PANEL 
Our unsighted listening tests were conducted by a team of 

'golden ears' drawn from the ranks of the hi-fi industry. 
We extend our thanks to: 

David lnman (Audio Marketing Department) 
Russe/1 Kauffman (More/, Densen) 

Ken Weller (B&W) 
Keith Haddock (JBUGamepath) 

Chris Beeching (freelance writer) 
Phi/ Tyndale (Dynaudio) 

Jason Kennedy (Hi-Fi Choice) 

Hl-Fl CHOICE 



UNDERSTANDING OUR 
BAR·GRAPHS AND 
GROUP AVERAGES 

T
here will be significant differences 

between the cheapest product in our 

test and the most expensive. For this reason 

we always segregate our test candidates 

into two or more categories based on price. 

Our aim is to assess every product's perfor­

mance in the context of its closest rivals. 

• Each lab-report panel is colour-coded 

according to the key given below: 

UNDERSTANDING OUR 
BAR·GRAPH MEASUREMENTS 

T
he measurements behind Hi-Fi Choice's 
unique bar-graphs are provided by our 

Technical Editor, Paul Miller, using both GPIB­
controlled measurement hardware and his own, 
award-winning, PC-based Virtual Instrument 
software. Each bar-graph value is derived from a 
weighted statistic of several key measurements 
and is display ed relative to a notional zero per 
cent which represents the group average for that 
particular category. 
1 Base of drive: 
This statistic is derived from the reactive and 
resistive components of the speaker load, indi­
cating how tricky it is for the amplifier to drive. 
2 Relative loaclness: 
The sensitivity of the speaker is measured at 1 m 
with a 2.83V input across third-octave bands 
17-29, then weighted according to the human 
loudness contour to indicate how 'loud' one 
speaker will sound relative to another. 
3 Maximamlouclness: 
This takes into account the speaker's sensitivity, 
distortion, the maximum useable amplifier 
power and the effects of placement in an 'aver­
age room' to gauge the maximum practical 
Sound Pressure Level obtainable from a given 
pair of loudspeakers. 
4 Audible distortion: 
This valuable test momentarily raises the output 
to 96dBA with dynamic signals through bass, 
midrange and treble. This allows us to assess 
distortion under realistic, transient conditions. 
5 Off-axis aaifonaity: 
This provides an indication of how the speaker's 
axial response deteriorates, or otherwise, as the 
listening position moves to the left or right. 

ON TEST: LOUDSPEAKERS 
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JBL l40A 

T
radition is close to the heart of JBL, the 
long-standing US giant of the specialist 
speaker scene. But because it follows 
tradition and requires a stand, the 

£1,000 L40A is one of a dwindling band. 
Finding a suitable support (under 400mm 
high) might prove problematic. 

The L40A's size and shape closely follow 
the classic two-by-one-by-one-foot model 
.established 30 years ago by the BBC com­
pact monitors. These played a crucial role in 
the evolution of British hi-fi speaker engi­
neering, by introducing stand-mounting and 
the concept of high-performance, two-way 
designs. At the same time over in the USA, 
such speakers tended to be regarded as 
bookshelf models, and the three-driver line­
up was obligatory. 

The L40A might have a nostalgic shape, 
but it's bang up-to-date in execution, with a 
vertical driver array that implies free-space 
stand mounting. it's the second model up a 
six-strong L-series range, which includes 
three larger floorstanders and the 'book­
shelf' L90 (a Choice Best Buy in issue 143). 

The hefty construction uses a 27mm 
thick 'sandwich' front panel for superior self­
damping, while the separate bass, mid range 
and treble drivers add up to a total weight 
that matches many of the floorstanders. 

VAJ.UB 
PRICB et,OOO.OO 

.& Decent dynamics brin1 some real tension and 
autbori!J. 

'Y Mid and top could be cleaner and more transparent 
181 Gamepatb Lld, 25 Heathfietds, Statey Bushes, Milton 

Kaynes, Bucks MK12 6HR. 
• (01908) 317707 

ON TEST: LOUDSPEAKERS (UP TO £1,200t 

Cosmetics are classy, with black real­
wood wrap and two contrasting red/brown 
wood strips forming the baffle edge, either 
side of a moulded frame grille. Both cone 
drivers have cast chassis: the bass unit uses 
a 150mm ridged paper cone, loaded by the 
main enclosure, its rear port tuned to 35Hz; 
while the midrange is covered by a 100mm 
polypropylene diaphragm. The treble is han­
dled by JBL's clever titanium 
dome with integral 
pleated surround. 

Bi-wire terminals 
are fitted, even though 
there are three quite 
separate drivers here. 
JBL has elected to 
split the drive between 
the bass unit and the 
mid/treble combina­
tion, which is probably 
the better solution for 
bi-amping than bi­
wiring. 

The room response 
shows a decent sensi­
tivity, and a fine over­
all in-room balance, 
provided the speaker 
is kept well clear of 
walls and floor. The 
m id and treble a re 
reasonably smooth 
and held within quite 
tight limits, while the 
bass is a little on the 
full side. 

Sound quality 
This well-below-average 
price model turned in above-

average listening test results. Our panel's 
reactions did vary somewhat, apparently 
according to taste. One panellist even cor: 
rectly identified the JBL sound, and after 
slipping in a quick polemic against the so­
called 'West Coast Sound' went on to admit: 
"it's quite fun to listen to; quite dynamic." 

The decent broad-band dynamics do 
bring some welcome tension 

and authority to the pro­
ceedings, but there's also 

a slight lack of trans­
parency. Several peo­
ple found the treble 
just a touch obvious, 
and the midband a bit 
cuppy and boxy. But 
the fine balance, good 
dynamics and decent 
bass weight all help 
win the day. 

Conclusion 
The L40A doesn't 
deliver the most 
refined or subtle 
sounds around, but it 
does go about the 
business of music­
making with an hon­
esty and gusto that 
bring their own re­
wards. Better still, the 
recent strengthening 
of the pound against 
the dollar has helped 
increase this model's 

undoubted competitive­
ness by faci I itati ng a 10 

per cent price reduction. 
Recommended. PMe 



ON TEST: LOUDSPEAKERS (UP TO £1,200) 

Keswick Audio Torino 

K
eswick Audio has dropped the 

'Research' suffix from the end of its 

name, to stop everyone using and 

becoming confused by the acronym 

KAR! This small but burgeoning operation is 

based in Ferrybridge, West Yorkshire, and 

has several different ranges of speakers on 

its lists. Choice has reviewed (and 

Recommended) two models from the 

Classic series. The Torino is the second of 

three ltalia series models, which have their 

own very distinctive styling and finish. 

The shape is an attractive, unusual and 

very logical variation on the familiar floor­

standing theme. it's not the first enclosure 

tapered to be narrower at the top than the 

bottom (Polk, for example, adopts a similar 

strategy), but the idea is very sensible for 

many good reasons. 

I'm surprised the practice isn't more 

widespread: the taper not only looks good 

but also promotes overall physical stability 

by enlarging the speaker's footprint. On 

more technical grounds, the taper spreads 

and de-focuses the internal lateral standing 

wave modes and external baffle-edge dif­

fraction point. 

The finish is also unusual, and rather 

good looking in its own way. Most of the 

VALVE 

PRICE £899.00 

.A Fine sensitivity and a lively sound with good bass; 

good looking too. 

,.- Not the sweetest or smoothest sound around: needs 

careful matching. 

181 Keswick Audio, FerTYbridge Enterprise Centre, Pontefract 

Road, FerTYbridge, W. Yorks WF 11 8Pl 

m (01977) 671823 

enclosure is covered in a heavily 

textured, matt-black leather­

ette, which is decorated by a 

panel of real-wood veneer over 

half the front panel. 

The Torino's three-driver 

line-up operates in so-called 

two-and-a-half-way mode. 

The two main drivers work in 

tandem through the bass 

region, together with the reflex 

port. The lower unit is then 

rolled off above 600Hz, 

allowing the upper driver to 

continue more or less alone 

through the upper midband 

to integrate with the tweeter. 

The main drivers have 

pressed-steel frames and 

120mm doped, flared paper 

cones, while the tweeter has 

a 30mm soft-fabric dome. 

Two cable terminal pairs 

only are fitted, despite the 

three-driver line-up. The 

dividing network separates 

the bass-only driver from 

the main/tweeter combo. 

The in-room response 

shows a most impressive 

combination of high sensi­

tivity with serious bass 

extension. 

Sound quality 
An average listening test 

result is a fine outcome 

for the least expensive 

speaker in the group, 

reflecting the fact that this isn't 

the smoothest or least coloured 

model around. But it does 

have plenty of basic hon­

esty and integrity, thanks 

in part to its essential 

simplicity. 

The Torino is a good 

all-round performer in 

most respects. Lively 

and· communicative 

dynamics are its best 

feature, though the cos­

metics of the sound 

brought criticism of a 

slightly hollow quality, 

a touch of shut-in and 

nasa I coloration on 

voices, and some hard­

ness and brightness at 

the top end, too. 

There's some fatigue 

potential here, so care 

needs to be taken 

with system optimisa­

tion. Ultimately, this 

speaker's heart is in 

the right place and the 

Torino does a good job 

of inviting the listener 

into the music. 

Conclusion 
Unusual styling and 

finish set the Torino 

apart from the pack, 

while the deep box 

and essentially sim­

ple 2.5-way configu­

ration he I p to create 

an impressively coherent 

and lively sound at a realis-

tic price. Recommended. PMe ._,. 



UNLIKE MOST SPEAKER COMPANIES, 
WE BUILD SPEAKERS. 

WE DON'T BUY THEM. 

My, my. Things nowadays are not always what they'•·e Ever-y single part of ou•· beloved Contour- 1.8 (the one 

cracked up to be. We're almost positive our wot·ks raccoon Knudsen is just checking 

it all started with the egg-free egg. Yum. for alien intruders) is still meticulously hand 

Then came caffeine-free coffee, with the built by our dedicated Danish master 

taste gone, too. In a mattet· of days, the craftsmen. 

conscience-free politician followed, who 

within moments was justly mn over by his With out· legenda•·y ovet·sized voice-coils, 

own badge-engineered car. And now, here . our incompat·able fit·st-ot·det· crossovers, 

comes the ultimate horror: The Dynaudio- the flat dt·iver membrane geometry and the 

free Dynaudio speaket·. minimization of phase problems. Ft·om tmly 

supel"iot· materials, 111 extremely limited 

No way! Just kidding! In fact, it's just the numbers. To create beautiful, tt·ue music . 

other way around; 90% of all other high- And nothing else. 

end manufacturers do not painstakingly 

develop and build their own speakers at If you want to experience the original (!) 

all. Instead, their designe•·s tend to use Dynaudio effect, please call us at (0171) 37 

our justly famous Esotar and Esotec 89 750 or fax us at (01732) 451 938 for a 

tweete.-s, only to sell them to you, the ft-ee copy of our inimitable "Book of Truth". 

truth-loving English public, as theit· own You'lllove it. Because unlike most speaker 

most expensive creations. We, being true 

D!lnes, still believe 111 a 100% in-house production. speakers. We write our own ads and bt·ochures, too. 

mr, � M•J .] t•1 
AUTHENTIC FIDELITY 

DANES DON'T LIE.TM 



ON TEST: LOUDSPEAKERS (UP TO £1,200) 

QLN Signature H D 11 

T
he ancestry of this Swedish loud­

speaker extends more than a decade to 

the QLN One, which I tested before 

taking on regular speaker reviews for 

Hi-Fi Choice. I did review a 'standard' 

Signature way back in issue 78 (January 

1990), and from the outside, this HD 11 vari­

ation looks very similar, at least as far as the 

box is concerned. However, the main driver 

cone is now a completely different colour, 

having changed from Kevlar to carbon-fibre­

impregnated paper. The tweeter looks differ­

ent, too, and the impedance changes are 

equally significant. 

Impressive too is the fact that, while the 

1990 Signature carried an £1,100 price­

tag, it's still available at £999.95; whereas 

the new HD 11 comes in at £1,199. it's true 

that the original did seem decidedly expen­

sive seven years ago, and one could hardly 

call the HD 11 cheap, but it does look like a 

more acceptable proposition. 

it is, in essence, a compact, rear-parted, 

two-way stand-mount. That bald description 

doesn't take account of the superior build 

and presentation, or an engineering content 

that adds up to a full 12kg of weight from a 

very compact, enclosed volume. 

The piece de resistance is the enclosure, 

VAtt1E 
PRICE £1,1H.OO 

.A. Lovely freedom from boxiness, sweet treble, 

musically expressive. 

'f' Low sensitivity; some mid-bass heaviness and 

dulled presence. 

181 QLN (UK) Ltd .. Unrt 7 Aber Parlllnd Est Aber Road, Flint, 

Flintshire CH6 SEX 
• (01352) 730251 

which is built from thick, self-damping Q­

board, and cunningly shaped for optimum 

acoustic performance. For the technically 

minded, the shape is a truncated pyramid 

(the top is sliced off). The base is a deep rec­

tangle and the back vertical, but the other 

three sides all narrow towards the top, so 

the lateral internal standing waves are well 

spread. The edges of the front panel are 

carefully post-formed to minimise edge-dif­

fraction effects. 

Bi-wire terminals are fitted, which seems 

entirely unnecessary since the crossover 

adopts an unusual configuration. The four 

terminals are there to allow upgrading of the 

speaker by removing the internal crossover 

and substituting an external network dubbed 

'split-field'. 

The in-room, far-field resonse shows 

some significant departures from neutrality. 

The mid-bass (50-80Hz) is rather heavy 

and, while the broad midband is quite flat, 

output falls about 5dB between 1kHz and 

1. 5kHz prior to a smooth, flat treble. 

Sound quality 
A disappointing listening test result is 

due partly to this speaker's balance 

anomalies, especially a slight lack of 

clarity through the presence region, 

though the comments still included 

plenty of compliments for a fine 

dynamic range and stereo imaging, 

and a general lack of boxiness. 

The net effect is a relaxing and 

comfortable sound. The bass 

heaviness adds a touch of chesti­

ness, but bass is still clean, agile 

and dynamically literate, while 

the treble is sweet and integrates 

well with the rest. The dulled presence pro-

vides some incentive to wind up the volume. 

While the sound is always musically expres­

sive, voices seem to lack projection and 

exhibit clipped consonants. 

Conclusion 
An impressively smooth performer, the 

Signature HD 11 is somewhat hampered by 

its characteristic balance, notably the heavy 

mid-bass and recessed presence, as well as 

low sensitivity. That said, if the laid-back 

presentation appeals, the reward is a 

notable freedom from boxiness, and lovely 

stereo soundstaging. PMe 



MONITOR THREE 

£59.95 per pair 

"winning 6ound for the money ... 
if you want a remote AMP on a 
very tight budget jwHAT HI-FI? I 
look no further". MARCH1997 

***** 

•a pair of floor sf:andm 
under £150 ... but sven more 
wontJerfu//6 they 60UntJ 
more like £200 6peaker6• 

[!!_� __ _!: •!J 
OCTOBER 96 

***** 
"the monitor nine i6 a 
remarkably gut6y and 
dynamic performer .... for 
the money it'6 6imply 
6tonking and a potent 
advert for affordable hl·fl 

�1ft������ 
MONITOR NINE 

11� �®rn�II £149,95,erpair 

"lt6 well built .... but it6 when you 
6tart to /it;ten that the AMC 
reveal6 it't; true jWHAT HI-FI? i 
talent6 .... 
it't; a fine buy" 

MARCH 1996 

***** 

3025a T7 

£129.95 AM C TM £129.95 



ON TEST: LOUDSPEAKERS CUP TO £1,200) 

Roksan OJ3X 

N
ow operating alongside Mission under 

the Verity plc banner, Roksan, like 

Quad, shows no signs of losing the 

special identity of its highly innovative 

brand. The Ojan 3 speaker, reviewed and 

Recommended by Choice some three years 

back (issue 132), continues as before, but 

now it's joined by this rather more expensive 

variation, the OJ3X. lt retains the features of 

the original but uses two new drivers that 

are significantly more expensive. There's 

real-wood veneer here too, but sadly, one of 

the least attractive I've seen. 

Look at the photograph to appreciate just 

how comprehensively Roksan has jettisoned 

the rule book. The total volume of this low­

but-deep box is equivalent to that of the 

much taller floorstanders featured elsewhere 

in this group test, so it's a bonus that the 

OJ3X is one of the most discreet to look at. 

Home horticulturists might despair at the 

sliced-off top, but that feature helps deflect 

the rear radiation from the main driver down 

into the body of the box, rather than directly 

back through the cone. Most interesting of 

all, perhaps, is the large decoupled paddle, 

hinged at the bottom, on which the tweeter 

is mounted, ensuring it remains undisturbed 

by the energy generated in the main driver. 

The new main driver is a relatively large 

SOUND 
VALVE 
PRICE £1,195 IBiackb £1,395 1 ........ 1 
A. Interesting and clever shape; great value 

tor bass freaks. 
� Mid a bit pinched and hard; tacky 

veneer worlt 
181 Roksan, 30 St. Peter's Road, Huntingdon PE IS 7DB. 
tiil (01480) 433777 

eight-inch-frame affair, with a 152mm paper 

cone operating around a streamlined protu­

berant copper pole-piece extension, and out 

of a cast frame. The tweeter uses a 25mm 

metal dome, and the enclosure 

has a port at the rear, 

tuned to a low 25Hz. 

That's one reason 

why the OJ3X offers 

prodigious deep-bass 

extension. The other is 

a rather modest sensi­

tivity rating (fortunately 

it is an easy amplifier 

load). The in-room 

traces show arguably a 

bit too much deep 

bass, but fortunately 

the midbass is better 

controlled, and pro­

vided the speakers are 

well clear of walls, the 

overall balance is 

rather good, if a I ittle 

uneven at 1-3kHz. 

Sound quality 
As with all loud­

speakers, there are 

pluses and minuses, 

but the panel reacted 

quite positively to 

this Roksan. Bass 

reproduction is the 

OJ3X's most notable 

strength, not only 

because of the fine 

weight and depth 

- which was a lit­

tle too rich and 

juicy for some - but 

also for its fine dynamic range, purposeful 

timing and considerable tunefulness. 

However, the midband and top 

end might be sweeter. Voices 

are slightly pinched and 

hard, and while there's 

plenty of explicit detail, 

there's also some fatigue 

potentia I, so choose 

ancillaries with care. The 

hands-on work gave 

more time to explore 

the total dynamic 

range. The speaker still 

sounds good playing 

very quietly, but even 

more impressive is 

the way it hangs 

together when you 

wind up the vol­

ume . The sound 

stays consistent 

and clean right up 

to amplifier clip. 

Conclusion 
The funny shape 

and dodgy veneer 

a re a matter of per­

sonal taste, but 

there's no disput­

ing that the OJ3X 

has one of the 

best bass deliver­

ies around, at a 

very realistic price. 

it's classy in other 

respects too, and goes 

loud with great aplomb, 

but it does need a big 

amp to give of its best. PMe � 



" ... hi-tech amps, at surprisingly 
reasonable prices, that beat most of 

the purist competition to a pulp. " 
HI-FI'CHOICE BEST BUY, April1997 

... 30 Years Old - Audio T is one of the oldest and 
most respected hi-fi retailers in the world . 

... We're Authorised Dealers for all the products we 
stock and have factory trained staff who know what 
they're talking about. 
... Demonstrations - All our shops have single 
speaker dem rooms and all but two have a separate 
Home Cinema studio . 

... PX - We're happy to take your old, working, 
equipment off your hands if you don't want to sell it 
yourself (although you'll do better if you do). 

... Exchanges & Upgrades - You can change goods 
within 7 days if they are in perfect condition. You can 
also upgrade to more expensive products within 30 
days at no charge . 

... Interest Free Credit is available on selected items . 

... E. Mail & the Web - We are contactable on 
"hifi@audio-t.co.uk" and on the web at "http:// 
www.audio-t.co.uk" where you'll find our full sale list 
regularly updated . 

... Guarantees - a full 3 year guarantee on all new hi­
fi separates. Mini Systems, Video & TV are 2 years. 

... We're friendly and un-intimidating, we can arrange 
home dems and home loans (subject to status) and 
we install equipment foe if required. 

"See our monthly special offers list on our 
Web pages or in What Hi·Fi every month" 

-
BRITISH AUDIO 

I 

Main Brands: Acoustic Energy, Arcam, Atacama, Audiolab, B&W, 
Cable Talk, Celestion, Gyrus, Denon, Dynaudio, KEF, Kenwood, 
linn, Marantz, Meridian, Micromega, Mission, Monitor Audio, 
Mordaunt-Short, NAD, Nairn, Pioneer, Quad, Rega, REL, Rotel, 
Royd, Sennheiser, Tannoy, Technics, Trichord, Vamaha. 
Not all products are stocked by every shop. 

CE PROMISE 
know you won't find better service. 

We know you won't find a better sound. 
• But if you find a better price, let us know and 
as long as we can verify it we'll be happy to 
match it. Plus you will still get our 3 YEAR 
Guarantee*. 
• 2 Year on TVNideo/Mini Systems • I Year on Portables 

M ana 
Equipment 

Tables 
e') Superb upgrade for 

any hi-li system; like 

changing every 

component and buying 

a new music collection 

into the bargain. 

� Dust-trap par 

excellance; more 

addictive than crack 

cocaine. 

""Now, I can only say 
that until I had the Mana 
equipment table fitted, 
my hi-li system was at 
best half-cocked." 

"Mana Tables are not cheap. But they are essential if 
you want to unlock your system's true potential." BEST BUY 

Malcolm Steward, Hi-Fi Choice February 1996 

For information on MANA products please contact: 

Jl(ana �cousttcs 
,_ 59 Jubilee Close, Pinner, Middlesex HAS 3TB � 
..=... Tel/fax: 0181 429 0118 Tel: 0181 868 2788 � 

loudspeakers 

THE PETITE: 

' .. sounds anything 

but petite; 

it's stupendous!' 

WHAT H1-F1 

acoustics 

tel: 01833 631021 fax: 01833 630022 

e-ma i l: joh n ea rri ngto n@N EAT.octacon .eo. u k 

http:/ /www.cd te c. eo. u k/ ext/n eataco usti cs/ 



ON TEST: LOUDSPEAKERS (UP TO £1,200) 

Tannoy 0300 

T
he 0300 is the smallest floorstander in 
Tannoy's steadily growing Definition 
series of upmarket domestic hi-fi 
speakers. it's a seriously cute package. 

Add together beautiful, high-class veneer 
(especially around the top surface), an inter­
esting and unusual shape and the most 
diminutive profile in the group, and you have 
an extremely lounge-friendly proposition. 

The top view shows an irregular six-sided 
shape, which is very much a Tannoy trade­
mark. Not only does it look attractively dis­
tinctive, breaking with the cubed stereotype, 
but it offers certain acoustic advantages by 
spreading the standing-wave frequencies in 
both lateral planes and reducing direct inter­
nal reflections from the back panel. 

. Another even longer-standing Tannoy 
exclusive is the solitary dual-concentric dri­
ver: technology which must be approaching 
its 50th anniversary. it is, in fact, two drivers 
in one. The tweeter is mounted just behind 
the main cone motor, firing its output 
through a horn which replaces the usual 
pole-piece at the centre of the main cone. 
The obvious benefit of this co-axial arrange­
ment is that all the sound originates from vir­
tually the same place, facilitating crossover 
integration. 

SOVND ***** 
VALVB ***** 
PRICE £999.M 

.6. A very pntty and lounp-frlendly packqe; 

lood all-round sound. 

T Sounds a bit small, and rather untidy at 

the top end too. 

181 Tannoy Ltd, Rosehall lnd Est, Coatbridge, Strathclyde, 
Ml54TF. 

• (01236) 420199 

The whole thing sits 
on a solid and well­
spiked MDF plinth, and a 
large rear port is tuned to 
40Hz. Sensitivity is 
respectable, especially in 
view of the easy amplifier 
load, and in-room bass 
extension goes down to 
25Hz. The far-field room 
responses show a very 
well-ordered (if some­
what forward) broad 
midband, and bass 
which is a little dry and 
detached. 

Sound quality 
This wasn't a personal 
favourite, but the rest of 
the listening panel put 
me right by coming out 
pretty strongly in favour 
of the 0300. One com­
mented: "As soon as this 
and the previous track 
began, there was an 
overwhelming sense of 
relief in the 'rightness' of. 
the sound." 

The even, extended 
and si ightly forward 
broad midband is a 
major strength, ensuring 
that detail is explicit and 
coherent, with a fair 
measure of dynamic 
integrity. The bass hangs 
in pretty well, even 
though it doesn't exactly 
take the lead and drive the music 

along . Ultimately, the 
fact that it's one of the 
smaller models in the 
test group may be 
reflected in a slightly 
limited sound. As a 
resu it this speaker 
would perhaps be bet­
ter suited to smaller 
rooms. 
There's a touch of hard­
ness and nasality on 
voices, and the top end 
could be a little sweeter 
too, though it does 
avoid the slightly 
aggressive nature of the 
0100s I tried. There's a 
nice close-up intimacy 
about the sound too, 
even though it could be 
a little more transpar­
ent. 

Conclusion 
This is one of the best 
looking models in the 
group and, thanks to 
very classy veneer, it's 
a I so physically just 
a bout the most discreet 
too. it sounds pretty 
good, albeit without the 
scale and grunt of big­
ger models, and with a 
few of its own col­

orations towards the top 
of the band. All told, it's a 

very effective and confi­
dently Recommen-ded 

package. PMe � 
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ON TEST: LOUDSPEAKERS (£1,201..£1,550) 

Mission 754/ Freedom 5 

M
arket leader Mission scored a Best 
Buy bulls-eye with its revised 
Freedom variation on the familiar 
753 theme, in our last major group 

test. At a first glance this larger, heavier and 
significantly more expensive 754 model 
(aka Freedom 5) looks just like a scaled-up 
version of its stablemate- entirely logical, 
as the gorgeous slimline styling has been a 
major reason behind the 753's considerable 
success, and translates very well into this 
bulkier box. 

The second glance reveals two important 
differences. Absent is the 753's impressive 
top-to-bottom driver lineup and full height 
grille; instead there's a simple two-way 
panel at the top, and a lot more nice wood 
veneer to gaze at beneath. The other clue is 
in a separate plinth, which you get to fit onto 
the base with large brass spacers before you 
start, noticing two very purposeful looking 
ports at the same time. 

In fact, with its Aerogel-cone midrange 
driver, this 754 has more in common with 
the 752 than the 753, and could arguably 
be described as a 752 with a built-in sub­
woofer, of the coupled-cavity or band-pass 
persuasion. Most of this large enclosure is 
devoted to sub-110Hz bass reproduction. A 
partition carrying a bass driver divides the 

SOUND ***** 
VAL'UB ***** 
PRICE £1,300.00 

,A Lovely midband, lovely presentation, good 
material value. 

.. Bass alignment is suspect, treble a bit obvious too. 
181 Mission Electronics, Stonehill, Huntingdon, Cambs 

PE18 6ED 
m (01480) 451777 

upper, sealed section from a 
lower parted one, exciting the 
latter to create the sound. it's 
an arrangement which offers 
good efficiency, but takes up 
a lot of space for the exten­
sion provided. 

I'm puzzled by Mission's 
claim that the 754 minimises 
room boundary interference. 
Placing the mid and treble off 
the ground will do just that, 
as indeed the listening con­
firms. But placing the bass 
output at floor level is likely to 
maximise floor/ceiling mode 
excitation, which is exactly 
what the in-room responses 
show. The mid and treble are 
very well ordered, but output 
peaks up about +8dB around 
55Hz, and falls away rapidly 
below that point. 

Sound quality 
The 754 met with a rather 
mixed reception from the lis­
tening panel, across two sep­
arate presentations. Most of 
the assembled company was 
reasonably positive, espe­
cially about the clean, clear 
and generally smooth mid­
band, which is expressive 
and informative, with some 
openess and air. 

There's a welcome free­
dom from chestiness on 
speech here too, and the 
bottom end is clean, power­
ful and agile. But it's also 

slightly detached and 'one-note', 
giving a slightly larger-than­

life impression, without 
quite the reach and weight 
the enclosure size implies. 

Dynamics are handled 
well and the overall range 
is good. Stereo sound­
stages are well formed 
with admirable depth and 
an impressive 'out-of-the­
box' sound. Speech was 
particularly clear, if slightly 
spitty, and several listeners 
commented on a thin over­
all character, alongside a 
top end which is a I ittle 
over-exposed. The hands­
on work rev ea led that 
power was handled with 
aplomb, and high levels 
are attained with no extra 
strain. 

Conclusion 
Bigger and heavier than 
most of its fellow competi­
tors, the 754 is unques­
tionably a lot of very-good­
looking speaker for the 
money. The fine quality 
midband, all the better for 
being generated well off 
the floor, is rather let down 

by bass that lacks ulti­
mate extension, and 
tends to be too strong 

around 50Hz. However, 
this is a great party animal, 

with bags of headroom for fill-
ing the larger room. PMe ..,. 
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ON TEST: LOUDSPEAKERS (£1,201..£1,550) 

Rehdeko RK115A 

A
re Rehdeko loudspeakers made in 
south-east France, or do they originate 
from another planet? Barring a box and 
a moving-coil drive unit, they have vir­

tually nothing in common with anything else 
out there in hi-fi land today. However, stu­
dents of hi-fi and speaker archaeology might 
notice similarities to technology of the '40s 
and '50s. 

I first encountered Rehdekos three years 
ago, and after the initial shock became a 
firm fan, purchasing a pair of very big 
RK175s for my own personal use. My 
review of these much smaller RK115s will 
therefore inevitably be coloured by a sympa­
thy for what Rehdeko is trying to achieve. 

This smallest entry-level Rehdeko model 
costs £1,550, which seems a great deal of 
money for a single driver-unit in a compact 
stand-mount box. lt is a very solid little box, 
however, built from solid beech wood that 
on our samples is finished in a beautifully 
lustrous dark-brown veneer. 

The driver itself is the key to Rehdeko's 
distinctness, and it is a quite remarkable 
affair with a massive cast frame and a very 
stiffly suspended 190mm paper cone, giving 
a driver/box resonance right up at 140Hz 
(compare with a typical average of 60-70Hz 
in more orthodox designs). Sub-resonance 

V.U.1JE 

PRICE £1,550.00 

.& Remarkable time-coherence and dynamic shading; 

a great communicatot 

"' Sound is very coloured, with limited bandwidth; 
a real oddball. 

181 Virtual Reality Audio Systems, PO Box 383, Brentwood. 

Essex. CM 14 4GB 

m (01277) 227355 

bass output is augmented by a large port 
tuned 60-90Hz. 

The mostly dark-blue cone is decorated 
at the boss by a tiny 25mm gold-coloured 
dust dome (implying a low inductance voice 
coil), and rather larger in size, a similarly 
gilt-encrusted 'whizzer' cone/horn. The idea 
is to attempt coverage of the entire range of 
audible frequencies with just the single drive 
unit, and so avoid the phase-shifting intro­
duced by a crossover network. Other brands 
also adopt the single-driver approach, but 
Rehdekos opt for an eclectic execution in 
which maximum possible midband sensitiv­
ity is the goal, at the expense of bandwidth. 

The result in this case is a speaker with a 
sensitivity far higher than average through 
the broad midband, that is still an easy 
amplifier load. The port helps give some in­
room bass extension down to 50Hz, but 
that's your lot, while at the other end of 
the spectrum, output drops sharply 
above four kHz into a -20dB notch at 
eight kHz, before the horn comes in at 
10kHz. 

Sound quality 
I said it would be impossible to blind­
test a Rehdeko successfully, and was 
proved right within two bars of the first 
test recording. The RK115's tonal bal­
ance comes as such a surprise that the 
inevitable reaction is immediate and 
hostile rejection. 

Even I couldn't quite stifle a hysteri­
cal giggle, but I left the 115s in the room 
at the end of the test day and continued 
playing them during an evening's relax­
ation. lt took a couple of hours to get 
used to their oddball presentation and to 
begin appreciating what they do particularly 

well. To these ears at least, the freedom from 
time-smear and vivid dynamics are ample 
justification for the limited bandwidth and 
rainbow of colorations. Indeed, for sheer 
coherence, these little 115s are even more 
precise than my big 175s. 

Conclusion 
For many listeners the Rehdeko 115 will 
remain forever an aberration, stuck between 
a giant transistor radio and a small PA sys­
tem. A minority of aficionados (myself 
included) will find their drama, immediacy 
and intimacy impossible to ignore. The best 
advice is go and decide whether you find the 
sound unacceptable, or whether you're 
seduced by the magic. Maybe both at the 
same time! PMe 



Do you want to choose your hifi in a 
comfortable and relaxing environment . .  ? 

Do you want friendly and helpful advice 
(and a cup of tea) . .  ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) . .  ? 

Do you live in GUILDFORD . .  ? 
... or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, Camberley, 

Chertsey, Crowthorne, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Fleet, Frimley, 

Godalming, Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, Molesey 

(East & West), New Maiden, Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, 

Virginia Water, Walton-on-Thames, West Byfleet, Weybridge, Windsor, Woking, Wokingham, Yateley? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audiolab, 
Aura, B&W, Cyrus, Epos, DPA, Harman Kardon, Heybrook, Infinity, JPW, KEF (Reference), Linn 
Products (including records), Marantz, Meridian, Mission, Musical Fidelity, NAD, Nakamichi, Onix, 
Pioneer, PRO AC, QED (Systemline), Quad, Rega, Revox, Rogers, Rotel, Sony, Sound Org, Target, 
T.D.L., Yamaha (including Home Cinema Systems) & Top Tape. 

Visit us rrrst and y ou won't need to go anywhere else, we have superb demonstration rooms where y ou 

can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service- We are the only outlet in the area to offer the complete service. As well as stocking 

selected items from the above manufacturers we are able to service and/or repair on the premises all the 

above brands (and others also). 

PJ 
Guildford's only REAL Hi-Fi shop 

We are at: 

3 BRIDGE STREET, GUILDFORD 

(by the traffic lights -
next door to Alfred Marks) 

01483 504801 • 01483 304756 
Access • Visa • Switch Open Monday- Saturday 9am- 6pm (later by appointment) 



S Revelation 
Series 1 

L
oudspeaker design is still one field in 

which small companies can come up 

with the most imaginative and inven­

tive ideas. Few brands do more to prove 

this generalisation than RMS, which oper­

ates under the watchful ears of North 

Midlands enthusiast and guru Les 

Wolstenholme. 

This £1 ,300 Revelation Series 1 is the 

lesser of two Revelation models, and is 

laden with interesting concepts. lt is quite 

different in character and execution to all 

other contenders in this group test. From a 

distance it looks like a tall but otherwise 

conventional compact stand-mount model 

-'medium bookshelf'- in size. There are 

some rather nice decorative touches cour­

tesy of Stands Unique manifested in the 

hardwood top, matching base-plate and 

chunky, chromed, spike bosses. 

Try picking up the speaker, however, and 

you'll be mildly shocked to find it's as heavy 

as most of the floorstanders in this group 

test. Presumably that's because it's almost 

totally made of metal. The enclosure proper 

has a curved back surface (the better to dis-

VALVE 
PRICE £1,299.00 

.A Innovative metal-case compact SOIInds fast, 

clean and coherent 

� Low sensitivity, a tricky load, and a sucked-out 

midband. 

181 RMS Ltd, The Old Cannon Brewery, Cannon Street, Bury 
St Edmunds, Suffolk IP33 lJR 

101 (01284) 769848 

sipate internal reflections), 

and is covered up by a black 

gri lie cloth. The integra I ten­

sioned stand-tube claims to 

act as a port to reflex-load the 

enclosure, while an integral 

plinth deliberately decouples 

the whole thing at very low 

frequencies. The small main 

driver has a 90mm paper cone, while the 

tweeter has a 25mm inverted Kevlar com­

posite dome. 

The drawback of reviewing offerings from 

small brands like RMS, especially for the 

reviewer, is that the product is often an 

evolving 'work in progress'. I'd already fin­

ished my part of the test programme when 

news came iri of two modifications. The 

easy one was to reverse the phase of the 

tweeter (which actually made surprisingly 

little difference). The other intention is to 

add 4. 7 Ohms in series with the tweeter, 

which should have the dual benefit of taking 

some sting out of the top end and buffering 

the particularly evil impedance drop above 

10kHz (that had already triggered my amp's 

protection circuitry once). 

The room response is decidedly idiosyn­

cratic. The bass is well balanced from a lqw 

30Hz up to 300Hz, but above that point the 

broad midband falls away strongly to a 

-10dB minimum around 2kHz, before 

rising again some 8dB by 10kHz. 

Sound quality 
The balance peculiari­

ties (similar to the effect 

of a 'loudness' contour 

button found on some 

amplifiers) undermined 

the blind listening tests, making it 

impossible, for example, 

to set an equable level. 

Played at a 'typical' vol­

ume control setting, 

there were complaints 

that voices were too dis­

tant, but when I turned it 

up to compensate there 

were similar complaints 

that there was now alto­

gether too much bass energy. 

Those who managed to 'listen 

through' the dull mid and bright 

treble were very complimentary 

about other aspects of the sound, 

notably an agile, clean, surpris­

ingly powerful and weighty bass, 

fine timing and excellent coher­

ence. lt likes to be driven hard, 

and never manages to sound 

truly loud, but also sounds 

impressively clear and detailed at 

very low levels. 

Conclusion 
This is a very interesting and orig­

inal loudspeaker in a number of 

ways. Though flawed by fre­

quency-balance anomalies and 

lack of presence energy, the 

sound quality nevertheless has 

other very impressive qualities, 

so I'd relish the chance to hear a 

more convention-

ally balanced vari­

ation on the 

Revelation theme. 

In the mean time, 

this is a 'work in 

progress' that definitely 

bears close scrutiny. PMe � 
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ON TEST: LOUDSPEAKERS (£1,201..£1,550) 

Rogers Avanti C628 

T
his new and decidedly substantial 

floorstanding speaker appears hot on 

the heels of a new management team's 

arrival at Rogers. it's been christened 

Avanti but designated C628: 'C6' refers to 

the use of a moulded carbon-fibre composite 

dome for the tweeter diaphragm -the first 

example of such an application to grace my 

listening room, and undoubtedly a key point 

of interest in this design. 

These interesting unique selling points 

aside, the C628 costs £1 ,400 when sup­

plied in the basic real-wood veneer shown 

here. Described as 'rose-ash', it's by no 

means the prettiest example of the breed, 

but several alternatives are available. Rogers 

tradition demands that the shape and styling 

are rather nondescript too, so one would be 

hard-pressed to call this an attractive 

design, even though a velour-type material 

adds some originality to the grille treatment. 

Besides the abovementioned tweeter, 

which takes over 2k Hz, there's a 

main/mid range driver, which is loaded by its 

own sealed section of the enclosure, plus a 

port-loaded bass unit. Both of these have 

cast frames and polypropylene diaphragms, 

the main/mid with an injection-moulded 

120mm cone, the bass with a 140mm 

VALVE 

PNCE 

A A fine all-rounder with quality midband and sweet 

but restrained top end. 

.. The packap isn't the prettiest around; voices are a 

bit shut in. 

181 Rogers International (UKJ Ltd., Swisstone Electronics, 

310 Commonside East, Mitcham, Surrey CR41HR 

fit (0181) 640 2172 

cone. Regardless of this 

multi-driver line-u p, 

there are just two pairs of 

terminals on the rear 

panel, to isolate the 

tweeter's signal feed if 

this is desired. 

Although the ampli­

fier load is quite com­

plex, it stays above a 

comfortable six Ohms 

throughout, which is 

encouraging in view of 

the fine bass extension 

(-6dB at 20Hz in-room) 

and decent sensitivity 

(88dB/2.83V). In-room 

response is interesting, 

with an impressively flat 

and slightly forward mid­

band decade (200Hz-

2k Hz), a treble which 

definitely verges on over­

restraint, and bass with 

good ·ultimate extension 

but some leanness higher 

up (l00-200Hz). 

Sound quality 
To take top honours in a 

day's worth of tests is 

commendable for any 

speaker, never mind one 

in the middle range of our 

price bands. The C628 is 

not strictly neutral, but its 

balance is cunningly 

effective. Its smooth, 

even, and quite lively 

midband has sufficient 

The bass is deep, fairly even 

and quite dry, avoiding 

chestiness. it's quite nim-

ble too, if a little lacking 

in drive and urgency. The 

relative lack of treble 

energy seems to leave 

the midband a bit 

quacky and shut in, but 

what top end is there 

seems pleasantly dis­

creet and amply informa­

tive, and the lack thereof 

doesn't seem obvious; 

indeed its lack of obvi­

ousness is a positive 

strength. Good dynamic 

range, decent stereo 

imaging and a fine sense 

of scale are further icing 

on the cake. 

Conclusion 
Thanks to its bulk and 

rather bluff appearance, 

this isn't the prettiest 

floorstander around, but 

it is one of the better 

sounding examples of 

the breed, thanks 

mainly to an impres­

sively smooth broad 

midband. The boom­

free bass hangs in there 

well, and the carbon­

fibre tweeter seems very 

sweet, if a I ittle over­

restrained. The whole 

package adds up to a con­

fident Recommendation at 



ON TEST: LOUDSPEAKERS (£1,551-£1,850) 

B&W Matrix 804 

T
he Matrix 800 Series comes from 

Britain's most successful international 

speaker brand, B&W, and comprises 

seven models including this floorstand­

ing Matrix 804. The 800 Series is the pres­

tige high-tech line, with some roots extend­

ing to the 801 studio monitor in 1979, and 

others to the mid-'80s arrival of Matrix. 

Among the current crop, only the bookshelf­

size Matrix 805 has come under formal 

Choice scrutiny, and that was back in 1991, 

so this chance to examine a serious floor­

stander is well overdue. 

Matrix refers to a clever technique for 

stiffening the cabinet without adding too 

much extra mass. The insides are subdivided 

(rather like a case of wine) with a honey ­

comb of ventilated MDF stiffeners, running 

to-and-fro in the upper compartment and 

up-and-down in the lower parted bass sec­

tion of the box. Care is taken to maintain the 

acoustic contiguity of each sub-enclosure. 

Another long-standing B&W technique is 

putting the tweeter in its own little nacelle 

on the top. This wi 11 obviously frustrate those 

who like to decorate their speakers with pot 

plants and other bric-a-brac, but it does 

assist time alignment, avoid baffle edge-dis­

persion discontinuities and (perhaps most 

important) cuts the height of the monolith. 

VALUE 
PRICE 11,695." 

A A very fine all-rounder, with deep, clean bass plus 
spacious mid/IDp. 

T A little cautious and shut in on voices. 
181 B&W loudspeakers, Martborougll Road, Lancing, W. 

Sussex BN15 STR. 
• (01903) 750750 

However, it could have been more 

securely mounted ... 

The grille is an elaborate affair, 

with a curved, ribbed, metal 

extrusion to break up baf­

fle-edge effects. The box is 

clothed in good-quality 

real-wood veneer, and the 

net result is a compact, 

chunky design, more pur­

poseful than elegant, but 

neat and discreet. 

The configuration is 

what's sometimes called a 

two-and-a-half-way design. 

The lower Cobex-coned 

bass driver operates only 

up to 300Hz, while the 

port tunes the lower enclo­

sure to a very low 25Hz. 

The upper Kevlar-coned 

main driver operates 

under sealed-box condi­

tions over the bass region 

and right up to the 2kHz 

crossover to the tweeter. 

Despite the three-driver 

configuration, terminals 

are provided for bi-wiring/ 

bi-amping only, separating 

the tweeter drive from the 

bass/midrange units here. 

The room responses 

show a most impressive 

combination of deep bass 

extension and good sensi­

tivity. While the overall 

balance is a bit bass 

heavy, it's free from mid­

bass boom. There's some 

midband unevenness, and the pres-

ence band is rather restrained, but the treble 

is well integrated, smooth and extended. 

rating 

came as no surprise. 

B&W speakers have a 

history of doing well in 

my blind listening tests, 

partly because they 're 

well-voiced for the sort of 

operating levels I use. But 

that's in no way intended 

to sell short what is 

clearly one of the stand­

out models in this group. 

Serious weight and 

grunt give a measure of 

real authority alongside 

considerable subtlety, 

combined with a lovely, 

open spaciousness and 

an impressive freedom 

from boxiness. The pre­

sentation is a bit cau­

tious, and voices have a 

slightly 'shut in' quality 

with a soup�on of nasal 

coloration. The treble is 

also just a little obvious. 

But those are minor criti­

cisms of what is essen­

tially a very fine all­

rounder indeed. 

Conclusion 

Warmly Recommended, 

the Matrix 804 combines 

serious weight and authority 

with subtlety and impressive 

stereo soundstaging. PMe 



ON TEST: LOUDSPEAKERS (£1,551-£1,850) 

Dynaudio Contour 1.8 mkll 0 anish speaker specialist Dynaudio is 

probably best known for its drive units, 

which are unusual, expensive and 

have a habit of turning up in sorne of 

the best places (PMC, Totem and a number 

of pro-audio products, for example). 

However, the company also makes several 

ranges of complete speaker systems. 

Choice first encountered the Contour 

series back in 1993 (issue 122), with the 

small-but-expensive 1.3 model. Price stabil­

ity since that time has ensured that this 

Contour 1.8 is much more in line with the 

competition. Incidentally, anyone captivated 

by this model but unable to find the readies 

should check out the Applause 1.8, which 

includes the same basic driver line-up in a 

£1,100 vinyl box. No, it doesn't sound or 

look as good, but it does retain much of the 

essential flavour. 

The Contour is more compact than most 

of the floorstanders in this report. The 

lounge-friendly 1.8 looks discreet and gor­

geous in an understated way, though for best 

results you do need to keep it well away from 

walls. Styling is restrained in the extreme, 

with some of the best-finished woodwork on 

the planet hunkered down on a small, 

spiked MDF plinth. 

The overall configuration is very simple. 

The enclosure and large rear port (tuned to a 

V&LUB 
PRICII £1,842.00 

.A Deli&lrtful vocal reproduction, fine bass, beautiful 
cabinetwork. 

'Y Low sensitivity, a bit heavy, lacks drnamic dramatics. 
181 Oynaudio UK, 29 Robyns Way, Sevenoaks, Kent TN13 3EB 
• (01732) 451938 

claimed 27Hz) reflex load 

.twin main drivers that 

operate in tandem up to 

the tweeter crossover fre­

quency. These drivers 

use fabricated 118mm 

plastic cone/dome dia­

phragms, driven from 

large (75mm) aluminium­

wire voice coi Is and 

mounted in substantial 

cast frames. The tweeter 

has a 28mm soft-dome 

diaphragm, and all units 

are magnetically 

shielded (so you can put 

the speakers either side 

of a TV). A single pair of 

4mm socket/binders 

(paralleled by a special 

OCOS connector which 

Dynaudio favours) intro­

duce amplified signals. 

Dynaudio doesn't believe 

in bi-wiring/bi-amping, 

though the network fol­

lows a parallel configura­

tion, so modification isn't 

impossible. 

The in-room far-field 

response looks promis­

ing, with impressively 

deep (sub-40Hz) bass 

that might actually be a 

I ittle strong, though there 

is no sign of midbass 

boom. 

Souncl quality 
"Grief; the bass and mid 

are playing the same tune!" 

exclaimed one listener, as the 

Contour 1.8 turned in a fine lis-

tening test performance. The 

bass was considered a little 

too tu 11 by some of the 

panel, but others relished 

its power, control and drive. 

The midband is a particu­

larly classy affair. it sounds 

a little under-projected on 

first acquaintance, and 

some might prefer a sound 

with more obvious punch 

and drama. But the 1.8 

succeeds through subtlety 

and understatement, with a 

natural transparency and 

freedom from nasality on 

voices that rivals struggle to 

match. During the hands­

on work I kept going back to 

the Dynaudios, and they 

seemed to get better every 

time, reminding me of clas­

sic BBC-inspired monitors 

like the Spendor BC1 in 

their relaxed, easy-going 

naturalness, and ability to 

define programme quality. 

Conclusion 
it was one of the more 

expensive models in our 

group, but the Contour 1.8 

justifies that price tag with a 

combination of classy finish 

and tantalisingly delicate 

vocal reproduction. Its under­

statement belies considerable 

subtlety and the promise of long 

term satisfaction. PMe ..,. 



ON TEST: L01JDSPEAKERS (£1,551-£1,850) 

KEF Reference Model 2 

K
EF's Reference series loudspeakers 

can trace their lineage back in time 

more than 20 years. The objective is 

not just to create a range of great loud­

speakers, but also to ensure that production 

samples always closely match the original 

design prototype. 

The current Reference line-up consists of 

four floorstanders, and this Model Two, as 

you might expect, sits on the second rung up 

the ladder. Even so, it's quite a hunk, stand­

ing over a metre tall and tipping the scales 

further than all but one of the group assem­

bled here. 

While the Model Two fits logically into 

the current product hierarchy, there's no dis­

guising the influence of the famous Model 

104/2 from the '80s, which pioneered the 

twin-driver, coupled-cavity bass arrange­

ment in a similar three-way configuration. A 

key difference between then and now is that 

the midrange and treble here are handled by 

one of KEF's Uni-Q co-axial drivers, in which 

a compact neodymium magnet tweeter is 

mounted on the pole piece in the middle of 

the mid range cone. 

Quality real-wood veneer, softened edges 

and pretty brass feet (which lock-nut the 

spikes) are nice details, but the protruberant 

PRICE £1,5".00 

A loads of headroom, clean bass goes plenty loud; 

neat feel 

� Rich, heavy and hooded balance witb some top 

end fizz. 

181 KEF Audio (UKJ Ltd, Eccleston Road, Tovil, Maidstone, 

Kent ME15 6QP 

fit (0 1622) 672261 

sub-baffle does loom rather, 

giving the whole thing a 

slightly top-heavy appear­

ance. A reversible screw 

inside one terminal of the 

crossover cuts the bass 

level by about 2dB 45-

1 OOHz. Bi-wire terminals 

a re fitted, despite the use 

of a three-way driver con­

figuration. 

The in-room response 

in our reasonably large test 

room has a rather curious 

characteristic. Reflecting 

the way a coupled-cavity 

favours efficiency rather 

than bandwidth, sensitivity 

is over 90d8 from 50Hz-

300Hz (even at the lower 

pre-set bass level), but falls 

to -15dB at 20Hz (in­

room). 

Sound quality 
Model Two found some 

favour with one panellist, 

but the others reacted 

against the rather dark, 

hooded and heavy balance, 

and the general lack of air 

and openess, even with the 

minimum bass level 

selected. On the plus side, 

there are massive reserves 

of headroom and loudness. 

The upper bass and lower 

mid deliver convincing 

dynamics with impressively 

low box coloration, and total 

dynamic range is very good. 

This speaker likes to be played 

fairly loud, but the overall top­

to-bottom coherence is a bit 

suspect - the adjective 

'processed' cropped up 

more than once. The top 

end is rather obvious and 

isolated, the mid some­

what recessed, and while 

the bass is clean and firm, 

it somehow lacks punch 

and tension. 

Voice reproduction lacks 

solidity and focus, man­

aging to sound both 

hooded and edgy. There's 

something of the satel­

lite/subwoofer character 

about the sound, in the 

way the bass and mid­

band don't quite gel 

together convincingly. 

Conclusion 
High efficiency through 

the bass region is not 

matched further up in the 

midband, leaving a bal­

ance that sounds hooded 

and shut in under in­

room conditions. 

The impressively even 

and clean bass end has 

massive reserves of 

headroom and high loud­

ness capability, but the 

overall coherence does 

not convince. Alas, this 

might be the down side of 

decoupling the drivers from the 

enclosure. PMe 



ON TEST: LOVDSPI:AKI:RS (£1,551-£1,850) 

Neat Petite 11/ Gravitas 

N
eat Acoustics' little Petite has built up 
quite a cult following over several 
years. Our original review Recom­
mended it back in 1992. Since then 

one major change- a ribbon-type Tonagen 
tweeter replacing the original conventional 
dome- has triggered a revision to mkll sta­
tus. Neat's Gravitas system (£1,840 in 
black, but £2, 040 in the pretty cherry 
veneer supplied) is much more recent, com­
bining a pair of Petite lis with much larger 
bass modules that also act as stands. 

The net result is both interesting and 
good looking, the more so, perhaps, because 
Neat eschews any form of covering for the 
drive units and ensures that the front panel 
and driver mounting is as sleek and clean as 
possible. Precisely-radiused edges all round 
the enclosures enhance this effect. 

If only to satisfy the aesthetes among us, 
Neat has ensured the Petite 11 defines the 
width of the combination; but this puts an 
upper limit on the usable driver frame diam­
eter. Gravitas goes much deeper in search of 
volume and fore/aft stability, and gets part of 
its oomph by using two drivers, operating in 
acoustic series (Linn lsobarik-style), one on 
the front and another hidden inside the box. 

The low-frequency enclosure is a com-

VALVB 

PRICE £1,840.00 tBIMkll 

£2,040.00 tCioe&Tyl 

.& Lovely presentation. fine bass and an open, 
spacious sound. 

... Midband is a little under-nourished; low sensitivity. 
181 Neat Acoustics Ltd. Unij la, Stainton Grove lnd Est, 

Barnard Castle, Co Durham Dll2 8UJ 

• (01833) 631021 

plex and beautifully-built affair, asymmet­
ric front-to-back with three sepa-
rate cavities, and featuring 
slate inserts top and bottom 
for spike coupling to floor and 
Petite 11. The upper 12 litres 
are sealed (though driven by 
both drivers operating in 
phase so that no pressure is 
built up), while the 26-litre 
middle cavity is rear-ported. 
The lowest 10-1 it re section 
consists of an additional 
acoustic resistance/trap. 

The wiring simply runs 
the bass module in parallel 
with the Petite 11 sate II it e. 
There is a high impedance 
to ensure the combined 
load remains easy to drive, 
and si nee the Petite 11 has 
twin terminals, any com­
bination of bi-/tri-wiring or 
bi-amping is feasible. 
Foam bungs are supplied 
to block the ports on the 
bass module and/or the 
Petite 11, giving the user 
significant flexibility 
when matching the sys­
tem to individual rooms 
and systems. 

In-room bass is good 
to below 30Hz, and 
remains impressively 
smooth and well bal­
anced up to 350Hz, 
but the subsequent 
broad midband is 
three-four dB lower in 
level, while the treble 

stages a rather uneven recovery above 
5kHz. 

Sound quality 
Neat's Gravitas combo received 
a mixed response from the lis­
tening panel and, while I gave it 
a high score, the overall rating 
came out slightly below average. 

The bass was well praised for 
its clarity, articulation and tim­
ing. The sound as a whole is 
even-handed and smooth: 

open, spacious and unboxy. 
But the midband is really too 
cautious, laid back and shut 
in, lacking vitality and con­
vincing dynamics. The tre­
ble is a bit bright but 
notably sweet with it, and 
this does help balance 
out the bottom end. 

Conclusion 
Given that the Petite 11 is 
nominally a full-range 
speaker in its own right, 
adding extra bass is 
bound to shift the bal­
ance of the system 
markedly. Neat took this 
into account when voic­
ing the m kll  ribbon­
tweeter Petite, but the 
latter's modest midband 
sensitivity remains a 
limiting factor. Petite 

owners shou Id certainly 
check out the Gravitas upgrade, 

but the complete package is less 
convincing at the price. PMe ..,.. 



ON TEST: LOUDSPEAKERS (£1,551-£1,850) 

Origin Live Conqueror 0 rigin Live, the brainchild of Mark 
Baker, is a small speaker company 
based just outside Southampton, 
which has shown signs of steady 

growth over the past several years. Choice 

has reviewed four OL speakers over this 
period, mostly of the compact, floorstanding 
variety. Most have been well received. In my 
perception, a common thread has been a 
sense that this marque's speakers are 
always very carefully voiced. 

The Conqueror is a whole lot bigger, more 
elaborate and more substantial than any OL 
we've seen before, which is only to be 
expected as it has hefty price tags to justify: 
in black, £1 ,650; in o ther real wood, 
£1,7 45. Our samples came with pretty, 
pale, natural oak panels with matching MDF 
post-formed edges all round, some distinc­
tive styling grooves up the sides, and an all­
up 20kg weight which is a corollary of the 
thick 26mm panels used in construction. 
The whole thing looks chunky and purpose­
ful, sitting on (and carefully decoupled from) 
a generous matching plinth with fat spikes. 

This is a genuine three-way design, 
despite having only two pairs of terminals on 
the rear. An eight-inch-diameter, cast-frame 
driver (with 150mm doped paper cone) 
handles bass duties. Port loaded high up on 

SO'OND ***** 
VALVE ***** 
PRICE £1,695.001 ....... 11 

a.lol£95 ........... ........ 

A Punch� dynamic and thorouably entertainina. 
'Y Could have deeper bass; a bit in-rer-face. 
181 Origin Uve, 87 Chessel Crescent, Bitterne, Southampton 

S019 4BT. 
lit (01703) 442183/576677 

the rear, the system is 
tuned to a relatively 
high 60Hz. As OL 
acknowledges, this 
means a limited deep 
bass extension, but it 
should help to control 
the driver excursion. 
The midband is handled 
by an unusual 55mm 
soft fabric dome (from 
Morel), while the 
tweeter is the high­
class Focal device with 
inverted 25mm Kevlar 
dome. 

Room measure­
ments confirmed that 
there is little bass 
extension below 40Hz, 
but the sensitivity is 
modest and the amp 
load is easy. The in­
room balance could be 
smoother. 

Souncl quallty 
While it didn't really live 
up to its name, the 
Conqueror was never­
theless well received by 
the listening panel. l t  
attrac ted particular 
praise for lively across­
the-band dynamics and 
a level of coherence 
that is difficult to 
achieve in a gen­
uine three-way con­
figuration. 

Some I isteners felt the 

sound might be a bit too up-
front and in-yer-face, with 

some potential for 
fatigue when replaying 
unsympa thetic music 
and/or par tnered with 
disagreeable ancillaries. 

But for most panellists, 
the lively exuberance 
and zest was a welcome 
rei ief from the over­
restraint often encoun­
tered elsewhere. The 
lack of really deep bass 
deducted a point or two, 
and the presence band 
is a little shut in, with 
some nasal coloration. 
For sheer bounce and 
brio, however, the OL 
Conqueror takes a fair 
amount of beating. 

Conclusion 
it's always a risk with 
big and expensive 
speakers that they will 
do everything very com­
petently but lose the 
musical plot along the 
way. For me, the big­
gest strength of the 
Conqueror, is the way it 
has managed to retain 

all the charm and 
coherence of the best 
baby speake� and 

translate that into a 



ON TEST: LOUDSPEAKERS (£1,551-£1,850) 

Ruark Crusader 

I
t's been several years since Hi-Fi Choice 

has taken a close look at a Ruark loud­

speaker, and this £1,600 Crusader is no 

spring chicken having already established 

itself as a favourite among connoisseurs of 

upmarket loudspeakers . The styling of this 

three-way immediately rang bells for me. it 

shows a strong family resemblance to the 

redoubtable two-way Talisman 11 (HFC 118, 

May 1993), with its scalloped edges and gilt 

screws conveying a particularly effective 

'neo-heritage' impression. 

An unusual constructional design effec­

tively consists of two trays: one smaller, rear­

facing, black-vinyl finished; one larger, fitted 

just inside a larger real-wood veneered sec­

tion to the front. This probably confers good 

structural properties, but the visual conse­

quences are most intriguing. The pretty 

woodwork attracts the eye, and the rear sec­

tion is likely to be perceived as more of a 

shadow than a solid box. 

There are other neat touches. The front 

panel leans slightly backwards, allowing the 

enclosure to be fairly low yet still capable of 

directing the sound upwards into the room. 

it's deeper at the base than the top, which 

will help spread the internal resonances in 

one plane. A solid steel plate is fixed to the 

underside of the heavily scalloped plinth, 

£1,5".00 

A beautifully even-handed balance in an equally 
attractive box. 
A bit laid back and timesmeared; modest sensitivity. 
Rualk Acoustics Ltd, 59 Tailor's Court, Temple Farm lnd 

Est, Southend-on-Sea, Essex SS2 5TH. 

• (01702) 601410 

providing secure mounting for 

chunky spikes. 

This is a genuine three­

way design, and remained 

unique among the three-dri­

ver systems assembled for 

this group test in that Ruark 

has had the decency to pro­

vide three separate terminal 

pairs - one for each drive 

unit and its associated arms 

of the parallel dividing net­

work. The bass unit has a 

115mm paper cone and 

the tweeter a 25mm dome. 

But the piece de resistance 

is an unusually large soft­

dome midrange driver, 

with a diaphragm of some 

80mm diameter. 

Once the tests (includ­

ing blind listening tests) 

had begun, Ruark announ­

ced a port modification in 

which a resistive damping 

membrane was substi­

tuted for an optional foam 

bung. The 35Hz tuning 

remains the same, and 

the difference is marginal. 

The in-room response is a 

little strong through the 

bass region (especially 

around 100Hz), but it is 

very smooth and quite 

flat above 200Hz. 

Sound quality 
The Crusader came 

at or near the top of the 

class on both listening test days, 

attracting consistent and 

almost universal praise for 

its even-handed and neu­

tral balance, its natural 

tonal perspectives, a 

lovely sense of space and 

air, and a general freedom 

from boxiness. 

The sound is warm, rich 

and just a little heavy. lt 

has a rather laid-back yet 

open sound, with a partic­

ularly well-judged treble 

that is both informative 

and discrete. it can get a 

bit thumpy on some mate­

ria I, and there's some 

overall timesmear that 

brings a degree of detach­

ment. There's a touch of 

pinched and nasal col­

oration in the midband 

too, but fine perspectives, 

coherence and focus make 

this speaker an excellent 

a 11-rou nd performer. 

Conclusion 
An exceptionally even­

handed balance is a big 

plus for this handsome 

and quite compact three­

way design. Although sen-

sitivity is modest and the 

sound not the liveliest 

or most transparent 

around, this smooth per­

former is going to be one of 

the easiest speakers to live 

with, and Recommendation is 

the obvious conclusion. PMe � 



ON TEST: LOUDSPEAKERS 

Conclusions 
G 

etting to grips with 15 upmarket 

loudspeakers in a month is a bit 

of a struggle, but going back to 

something cheaper and smaller 

immediately afterwards is far less pleasant1 

The simple fact is, these pricey models 

really deliver the goods. Even the oddballs 

have their charms, and often serve to high­

light the less obvious shortcomings of more 

conventional, well-rounded designs. I got to 

like all of them in their different ways, but 

that's not to say I liked them equally, or that 

your favourites will be the same as mine. 

I also remembered the maxim that 

there's no magic formula equating to loud-

GROUP A (£900-£1,200) 
J BLL40 £1,000.00 

Keswick Audio Torino £899.00 

�� Signature HDII £1,199.00 

Roksan OJ3X from £1,195.00 

Tannoy Definition D300 £999.90 

Even in this lowest-price group there's plenty 

of contrast between different models. Keswick 

Audio's Torino might not be the smoothest or 

cleanest performer around, but it's a lively 

communicator with good bass reach, it isn't 

likely to give your amp a hard time, and it 

comes well finished with an interesting and 

purposeful shape. 

Tannoy's Definition 0300 stakes a strong 

claim to being one of the prettiest speakers 

GROUP B (£1,201-£1,550) 
Mission 754 F5 £1,300.00 

Rehdeko RK 11 5a £1,550.00 

RMS Revelatlc: o.c.cnc...S:..e:..:rl_e:...;s_1 ____ 

£'- 1.:...,2.c..9c...9'-.o-'-o'-
Rogers Avantl C:628 from £1,399.00 

In our middle price band there are larger, 

heavier models- and some smaller, weirder 

ones too! Mission's big 754 Freedom 5 is a lot 

of very good-looking speaker for the money. 

Though its coupled-cavity bass is not convinc­

ing, mounting the mid and treble drive units 

GROUP B (£1,551-£1,850) 

speaker nirvana. For these reasons I've 

avoided singling out a Best Buy on this 

occasion, and I have been more generous 

than usual with the Recommended flags. 

I guess most buyers will settle for one of 

the good all-rounders. But if I had to pick 

one pair for my long-term personal use, I'd 

be torn between two of the more extreme 

examples. The Rehdeko and the Dynaudio 

couldn't be much further apart in terms of 

the philosophy that underpins their designs; 

yet in each, the single-minded commitment 

that comes through is somehow more pow­

erful than the emollient of compromise that 

lubricates listening elsewhere. 

around, as well as one of the 

most discreet. Though a bit 

'smaller' than some of the 

competition, its sound is very 

well ordered. 

JBL's L40 is anything 

but visually discreet, espe­

cially when you get it up on 

a stand. Sad to say, it 

doesn't offer the grip and 

authority evinced by the 

bigger L90s reviewed 

back in Choice 143, 
nor is it the last word 

in delicacy or trans­

parency, but like the L90 its 

well clear of the floor brings its own reward. 

Rogers' Avanti C628 might not have good 

looks on its side, but its more conventional 

parted system delivers good, deep bass and a 

broad, flat midband takes the lead role. Its 

novel carbon-fibre-composite tweeter sounds 

sweet if restrained. 

RMS's Revelation Series 1 really intrigued 

me by sounding quick and coherent despite 

having a dramatically sucked-out midband. As 

tested, it's very b right and amp-unfriendly, 

more, all have at least three drivers, and 
B&W Matrix 804 £1,695.0� all have very classy cabinetwork (often 
D.ynaudlo Contour 1.8 mk 11 £1,842.00 for acoustic as well as aesthetic rea-
�EF Refe!!_!!_c:_e_���el 2 £1,599.00 sons) plus real-wood veneers. 
Neat Petite 11/Gravltas from £1,840.00 For seriously deep bass, the B&W 
Origin Live Conqueror from £1,695.00 and Dynaudio lead the way, although 
Ruark Crusader 2 £1,599.00 the limited extension of the Origin Live 
These six enclosures are much more homage- might be beneficial in smaller rooms or 

neous than the members of the cheaper those with difficult acoustics. 
groups- almost to the point of setting a There's a marked difference in sen-
stereotype for the price band. (Neat's package sitivity between the B&W, KEF and 

is excepted from this generalisation.) All of the Origin Live; and the Dynaudio, Neat 
high-flyers are floorstanders, all stand more and Ruark. As all these speakers are 
than 90cm off the ground and weigh 20kg or essentially clean-sounding, and offer 

82 JUNE 1997 

One positive finding from this group of 

speakers was how much better they match 

my listening room than their equivalents of a 

few years ago. Large speakers regularly used 

to suffer from a lack of real, deep bass exten­

sion and an excess of mid-bass boom. The 

majority of this latest crop avoid that trap, 

and three (B&W, Dynaudio, Roksan) turn 

out to be serious low-bass excavators. 

I'm less happy that so many of the three­

way systems came with just bi-wire termi­

nals. The decision to split out either treble or 

bass seemed somewhat arbitrary. A more 

detailed discussion of this topic may be 

found in Personal Messages (page 21 ). 

sound is punchy and dramatic. 

I have a particular soft spot 

for the Roksan OJ3X, since it 

dares to be different and gets 

away with it so well. Though 

vocal reproduction could be 

sweeter and a big amp is 

desirable, its shape and 

bass output are both great. 

The QLN Signature HD 
11 also needs plenty of 

power on tap. Its balance 

is a little heavy and shut in, 

but it has great dynamic 

range, a sweet treble and fine 

freedom from boxiness. 

QLN Signature HD 11 

though modifications are already 

mooted. I, for one, will be keeping a 

close watch on developments. 

Rehdeko's RK115a simply kicks 

convention out of the window, dis­

carding bandwidth and smoothness 

in favour of awesome sensitivity and 

single-driver coherence. You've proba­

bly never heard sound like this before, 

and it's worth seeking out just in case 

it gets you going. 

Mission 754 Fs 

good power handling, there's an 

extra temptation to play them loud, 

making the power limitations of some 

amps more obvious. 

There are all sorts of other contrasts. 

The B&W and Origin Live have a live­

lier and more upfront sound than the 

other four. However, some listeners 

will find. the smoother and more laid­

back balance of the Dynaudio, Neat 
and Ruark more appealing. With 

these upmarket models, a review can 

only take you so far. The rest is up to 

you and your personal preferences! 

Neat Petite 11/Gravitas 

HI-FI CHOICE 



RECOMMENDATIONS 

I 
have awarded 

no formal Best 

Buy s on this 

occasion. These 

are harder to justify 

at the elevated 

price-levels of this 

test than in the bud­

get sectors we 

explore at other 

times. However 

many interesting 

and high-quality 

designs are among 

the 15 we've 

examined. And 

here, in ascending 

price order, are the 

nine we 

Recommend. 

The Keswick 

Audio Torino (1) is the 

least expensive in our test at £899.00, but 

in its own distinctive way it's a good looker, 

and gives away little to its more expensive 

rivals in engineering terms. Though the mid-

band could be smoother and 

sweeter, sensitivity is com­

fortably above average 

and the bass goes satis­

factorily deep. 

Though bulky 

stand-mount 

speakers 

aren't at the 

apogee of 

current 

fashion, the 

£1,000.00 
JBL L40 
(2) is a 

very effec­

tive rework­

ing of a 

classic theme. 

Though a little coarse at 

times it has a lively, enter­

taining presentation that's 

commendably neutral. 

The £999.90 Tannoy 

Definition 0300 (3) is 

without doubt 

the prettiest 

and most com­

pact speaker in 

our test group 

-a beautifully 

balanced affair. 

However 

because its 

sound errs on 

the side of 

miniature and 

delicate, the 

D300 might be 

best suited to 

smaller rooms. 

With a lower 

profile than 

even the Tannoy, 

the 

£1,195.00 
Roksan 

OJ3X (4) is 

nonetheless a chunky, 

deep, two-way design 

with a large main driver 

and mechanically ­

decoupled tweeter. 

Sensitivity is low and 

vocal reproduction can 

become stressed, but 

the bass goes very deep. 

A genuine class act. 

Rogers' Avanti 

C628 (5) might not 

be the best-looking 

floorstander around, 

but it does provide 

plenty of solid engi­

neering for 

£1,399.00. 
lt has a 

decent bass, even 

better mid band 

and a charmingly 

discreet (if rather 

too restrained) 

carbon-fibre-com­

posite tweeter. 

The £1,550.00 
Rehdeko 

RK115a (6)is very much a 

personal Recommendation. 

Though it lacks band­

width and produces a 

blatantly coloured sound, 

I find its dy namic and 

timing coherence a more 

than ample recompense. 

You may love it, you 

may hate it-but in my 

considered opinion any 

serious audiophile 

should take time to 

experience the Rehdeko 

effect. 

More compact than 

many of its rivals, with a 

cunningly-shaped and 

beautifully-crafted enclo­

sure, the £1,599.00 
Ruark Crusader 

( 7) wowed the lis­

tening pane I with its 

smooth, neutral, 

easy-going balance, though 

bass extension and sensitivity are both 

modest . 

The £1,695.00 B&W 
Matrix 804 (8) is 

an impressive tour de 

force, combining seri-

ously deep bass with 

decent sensitivity. Matrix 

stiffening helps keep the 

box under control. B&W's 

cast -fra me/Kevl a r -coned 

driver takes care of the mid­

band while the tweeter sits 

on top. This gives the sound 

extra space and air. 

The £1,842 Dynaudio 

Contour 1.8 mkll (9) 
supplies seriously deep bass 

from an unusually compact 

box, at the cost of slightly 

reduced sensitivity. it's a 

delightfully subtle and 

understated performer 

whose seductive virtues 

include delicate and trans­

parent voice reproduction. 

BEST or TBE REST · '· ·��t� 
T

iny speakers have obvious appeal irrespective of price, and the 

Totem Model One (£995) is among the very best examples of the 

type. The PMC AB 1 (£998) uses rather similar drivers in a somewhat 

larger transmission-line enclosure, and is consequently more transparent, 

though neither have the muscle or drive of the 

B&W Matrix 805 V (£995) with its larger 

main driver. If you're looking for real slam and 

drama from a bookshelf speaker, the three-way 

J B L L 9 0 (£ 1 ,300) takes the honours - but 

it's as big and as heavy.as most floorstanders! 

Stand-out sub-£1 ,000 floorstanders 

Hl-FI CHOICE 

• :>;{;:�:!':� 

include the beautifully-balanced Polk LS50 (£800), the metal­

diaphragm transmission-line TDL Studio 1 m (£899- for deep, 

deep bass). However if you seek really classy presentation and a fine, 

open sound quality, the Rega XEL (£1,040) and Castle Howard S2 

(£1,100) take a lot of beating. The Audio Note AN­

E/B (£1 ,299) won't win any beauty contests, and needs 

a small stand, but its liveliness and coherence have made 

it a firm audiophile favourite. The Li n n Ka ber (£1 ,800) 

and Nairn SB L (£1,878) are two old favourites with dry, 

up-front balances, ideal for close-to-wall mounting. 

They're all the more discreet as a consequence. 
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ADVERTISEMENT FEATURE 

• 

Does the best price always mean the best deal? 

"I thought I had this buying hi�fi business sorted out. 

I bought all the hi�fi magazines and read them 

thoroughly, because I reckoned their experts knew 

exactly what they were talking about � at least a lot 

more than I did! It was reassuring to see the same 

product names cropping up regularly and I figured 

the writers' experience and guidance would steer me 

straight to the system of my dreams. The trouble 

is I've ended up more confused than when I started. 

One reviewer said a product I fancied was 

absolutely brilliant but another said it was 

nothing special at all. How can that be? 

Surely one CD player is pretty much the 

same as another? And how can a 

loudspeaker that's one magazine's top 

recommendation not get so much as a 

mention in any of the others? I don't mind 

admitting it, I'm completely lost." 

Plan B - I'm going for a deal 

"So, I've decided to adopt plan B. 

I'm sure there can't be any really dramatic 

differences between all this gear and it's all 

bound to work together properly, so I'm 

going to check the price lists and the adverts 

and shop around for the best deal. I know 

getting the right hi-fi is important- hey, I'm 

as mad about music as anyone- but if I can 

get close to the mark and save a few quid, 

I'm sure I'll end up with 

a good system and be happy. I know there 

are specialist shops out there that do 

demonstrations and reckon they've got all 

the solutions but, to be honest, I'm a bit 

scared of going to one. I'd really welcome 

some advice and guidance bur 

I don't know all the technical jargon and I'd 

feel daft sitting there trying to "hear the 

differences" if I couldn't. Anyway, a friend 

told me that these shops only sell the really 

expensive gear and that they're not 

interested if you don't have loads of money 

to spend." 

And so another hi-fi buyer starts his 

journey down the road to dissatisfaction, 

endless upgrades and a permanent overdraft. 

There is only one way to buy a hi-fi 

system that will prove satisfying, reliable and 

deliver true value for money, and that's 

through a specialist hi-fi dealer. Let's face it, 

you wouldn't think about buying a car if you 

couldn't rake it for a test drive. You wouldn't 

buy a house solely on the strength of seeing 

the estate agent's derails and a photograph. 

Even if you're spending far less, say buying a 

jacket or a pair of shoes, you want to try 

them on to make sure they fit you. 

Buying a hi-fi system is no different. Ir 

doesn't matter what the specifications say or 

what the "experts" think: if it doesn't 

measure up to what you want from a system, 

then it's not the right choice. Knowing that 

you've bought a room full of five-star 

favourites or best-buys is no consolation 

when you can't bear to listen to them for 

more than five minutes. Even that ten per 

cent discount on the price won't make them 

sound any better. 

Buying or being sold to? 

Mind you, most of us are easily suckered 

when it comes to buying hi-fi. Given the 

choice of venturing into the unknown 

territory of a specialist dealer's shop and 

exerting some influence over what we buy, or 

taking what looks like the easy route­

having adverts and magazine reviews push 

us along a path sweetened with discounts 

and special offers- we opt for the latter. 

We don't buy a system, we allow ourselves to 

be sold one. We side-line our own ideas 

about quality and personal satisfaction and 

buy someone else's opinion of what's good 

for us and good value for our money. 

Take control! 

Now there's a group of long-established, 

independent specialist dealers who are 

totally committed to putting the customer 

back in the driving seat. They're 

encouraging the buyer to take control ... 

with a little help and guidance provided 

where required. They know how difficult it 

can be to establish the true quality and 



ADVERTISEMENT FEATURE 

Ask the UK's top twenty specialist hi-fi dealers. 

worth 

of hi-fi and 

home cinema 

systems. They know 

they offer, you can't 

possibly assess the value 

of them. That's why 

their idea of "selling" is 

to play the systems for 

you and allow you to be 

the judge. 

Listening to your 

choice of music in a 

peaceful, well organised 

demonstration room, you may be 

surprised and, almost certainly, relieved 

to discover how easy it is to hear the 

differences between components and 

between systems. With the dealer's help and 

advice you will be able to make a clear and 

informed decision about what to buy. lt 

comes down to trusting your own judgement 

rather than the opinion of a reviewer you've 

never met ... and who won't refund your 

money if you're not satisfied or be at the end 

of a phone to sort out any problems you 

might encounter. 

The story doesn't end there. These 

shops won't abandon you once you've put 

your hand into your pocket. They won't 

leave you to set up the system you've 

selected as best you can. They'll 

install it in your home, make sure it 

sounds great, and make sure that 

you're entirely happy with the 

way it works. 

Why bother? 

There is, of course, one 

question that hasn't been 

answered: why should you 

and these dealers go to all 

this trouble? Well, from your 

point of view maybe it's 

because a good deal is about a 

great deal more than just price. 

Unless you've got money to burn, 

you'll be living with your new system 

for years- years during which most of 

those five star products will 

probably stop shining 

quite so brightly. 

As far as 

the dealers are 

concerned, maybe 

they believe that 

taking care of their 

customers properly 

is a nicer way of 

doing business than 

just handing over 

boxes. 

Listed on the right of this 

page are the best hi-fi shops in the country. 

They all have lots of stars. You'll find them 

on the shop floor: they're the people waiting 

to guide customers towards hi-fi that will 

give them years of musical enjoyment and 

total satisfaction. 

STAR QUALITIES 

value for money 

service 

facilities 

verdict 

***** 

***** 

***** 

***** 

LONDON 

N1 

Grahams Hi-Fi 
190a New North Road 
0171 226 5500 

SW11 

Oranges & Lemons 
61/63 Webbs Road 
Battersea 
0171 924 2040 

W4 

Martin-Kieiser Ltd 
108 Chiswick High 
Road 
01S1 400 5555 

SOUTH 

Ashford, Kent 
Soundcraft Hi-Fi 
40 High Street 
01233 624441 

Chelmsford 

Rayleigh Hi-Fi 
216 Moulsham Street 
01245 265245 

East Grinstead 

Audio Designs 
26 High Street 
01342 314569 

Kingston-upon­

Thames 

Infidelity 
9 High Street 
Hampton Wick 
0181 943 3530 

Rayleigh, Essex 
Rayleigh Hi-Fi 
44a High Street 
01268 779762 

Southend-on-Sea 

Rayleigh Hi-Fi 
132/4 London Road 
01702 435255 

Uxbridge 

Uxbridge Audio 
278 High Street 
01895 465444 

MIDLANDS 

Banbury 

Overture 
3 Church Lane 
01295 272158 

Binningham 

Sound Academy 
152a High Street 
Bloxwich 
01922 493499 

Leicester 

Cymbiosis 
(Formerly known as 
Listen Inn) 
6 Hotel Street 
0116 262 3754 

Northampton 

Listen Inn 
32 Gold Street 
01604 37871 

Shrewsbury 

Creative Audio 
9 Dogpole 
01743 241924 

NORTH 

Cheadle (Stockport) 
Audio Counsel 
14 Stockport Road 
0161 428 7887 

Oldham 

Audio Counsel 
12/14 Shaw Road 
0161 633 2602 

Sheffield 

Moorgate Acoustics 
184 Fitzwilliam St 
0114 275 6048 

SCOTLAND 

Edinburgh 

Russ Andrews Hi-Fi 
34 Northumberland 
Street 
0131 557 1672 

Glasgow 

Stereo Stereo 
260 St. Vincent Street 
0141 248 4079 
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BIRMINGHAM 

Latest additions to our extensive range of products in.clude Audio 
Research, Theta, Dynaudio, S6nus Faber and Krell. The Midlands' 

best HiFi store also offers the latest from B&W, Mission, DPA, 

WE TAKE:-
CEI - - !!j 
INTEREST FREE 

Musical Fid Ruark, TEAC, Meridian, CYRUS, Yamaha and KEF. CREDIT AVAILABLE 

BERKSHIRE 

BIRMINGHAM 

Norman H. Field !!t:...r;· 
Consultants for Home High Fidelity 

: �.�: : �����
s 

I 
NAD 

I 
• Castle • Yamaha 
• Dual • Kenwood 
• Mordaunt-Short 
• Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM 85 4BJ 

Telephone: 0121-622 2323 

CHESHIRE 

SOUND 

J 
MUSIC 

RETAILERS OF FINE HI-FI 

95 NANTWICH ROAD 
CREW, CHESHIRE 

CW26BA 
TEL: 01270 214143 

Agents for: 

TECHNICS, KENWOOD, ROTEL, NAKAMICHI, B&W, 
MORDAUNT SHORT, SONY, PANASONIC, MITSUBISHI, 

PHILIPS, AIWA, J.V.C., WHARFEDALE, INFINITY 
FREE DELIVERY • DEM ROOMS AT* 

37 Stoke Road, Slough SL2 5AH 

252/254 High Street, Slough SL 1 1 BN 

117/119 Oxford Road, High Wycombe HP11 2DN 

9 Market Street, Aylesbury HP20 2PN 

11 West Street, Marlow, Bucks SL7 2LF 

83 High Street, Maidenhead, Berks SL6 1JX 

11 Princess Square, Bracknell, Berks RG12 1LS 

(01753) 538287 

(01753) 538288' 

(01494) 528605' 

(01296) 25119' 

(01628) 483555 

(01628) 778611 

(0 1344) 869898 

CAMBRIDGESHIRE 

University Audio 
HI-FI SPECIALISTS 

MAIN AGENTS FOR: 
A.T.C. • CYRUS • DENON • LINN 

MARANTZ • MERIDIAN • MISSION 
MONITOR/AUDIO • MYRYAD 

QUAD • YAMAHA 
3DEMOROOMS 

TELEPHONE: 01223 354237 
FACSIMILE: 01223 322079 

A_ CAMBRIDGE HI-FI 

Thchnics� 
HOME CINEMA 

/! J'� � ttl� p� 
1-3 Hawthorn Way, Cambridge 

Te1: 01223 367773 Fax: 01223 353741 
9.30-5.30 Mon-Sat 

Free Parking 

CUMBRIA 

� .. ..Setting new standards 
� in Hi-Fi retailing! 

If you want to see the best brands - want a 
great deal with the best service and demo 

included- pay us a visit. 
6 ABBEY STREET, CARLISLE (01228) 46756 

156-157 Lower High Street, 
Stourbridge DYB 

Tel: 01384 444184 

BATH/BRISTOL 

A lchemi st, Alon, Arion. ATC, Audiomeca, AVI, 
Cadence. Chord AMPS , Elecltocompaniet, Hmman 
Kmdon, Heybtook, Jamo, Lyta, Michell, Origin Live, 
Ortofon, P ink Triangle, Pro-ject, Rumk, R EL, S hearne 
Audio, SME, Sonic Link, Stax, Sugder •. �\ J _. f\J· 
Townsend, Triangle, Wadia �.;::!t. ··-·-.1. 

CHESHIRE 

4WestStreet 

.. 
Alderley Edge 
Cheshire SK9 lEG 
Tel; 01625 582704 e Fax: 01625 586285 

SPRING SALE 
� 
XD AURA SPSO 
XD CASTLE HARLECH 
XO EPOS ES 11 !I LACK 
XD EPOS ES22 CHERHYWOOD 
XD KEF 300 SUHWOOFER 
XD KEF60S SURROUNDS 
XO KEF CODA 9 
XO KEFQIO 
XD KEF Q30 
XD KEF QSO 
Sll KEF'Q80 

Guide New Price: 
399.00 
850.00 
445.00 

1185.lHl 
StHl.OO 
200.00 
300.00 
230.00 
380.00 
530.00 

XD KEF' REFERENCE 100 CENTRE 
XD SOLID 1\·lonitor 

800.00 
359.00 
250.00 
815.00 

1595.00 
3460.tHJ 
1750.00 

330.00 

XD 1\·IERIDIAN ASOO MKI R/W 
XD MERIDIAN M2500 SUBWOOFER 
XO MERIUlAN DSPSOOO R/W 
XU MERJDIAN OSPSOOO CENTRE 
XD 1\HSSION 733 (not I) 
XD 1\.'IISSION 734 (not I) 
XD MISSION 751 BLACK 
XD MISSION 752 llLACK 
XD MISSION 753RW (not Freedom) 
SH MISSION 760ISE 
XD MONITIOR AUDIO MAI4/2 
XD RUARK TEMI'LAR R/W 
XD TDL RTL2 !\ .. JKI 
XD TDL RTLJ SERIES 2 RIW 
XD TDL RTL4 BLACK 
XD TDL RTL4 R/W 
AMPI IFIERS· 

429.00 
300.00 
500.00 
800.00 
150.00 
500.00 
500.0() 
300.tHJ 
400.00 
650.00 
650.00 

XD ARCAM AI..PHA 5 PLUS 240.00 
XD AUDIOLAH 8000C PRE-AMP 549.00 
X.D Cl'R S PRE-AMPLlFIER 650.00 
XD Cl'R S llO\VER AMPLLFI_ER 450.00 
XD CYRUS PSXR POWER SUPPLY 330.00 
XD MUSICAL FIDELITY £200 llR£-AMJl 600.00 
XD ROTEL RC980 PRE-AMP 375.00 
XD ROTEL R8980 POWER AMP 475.00 
XD ROTEL RA930AX AMP 150.00 
XD HOTEL RH930BX AMP 200.00 
Xl) ROTEL RA9358X AMP 250.00 
XO ROTEL RC970 I'RE-AM:I' 175.00 

COMPACT DISC PLAYERS: 
XD ARCAM Alph�1 5 plus 470.00 
XD ARCAM Alpha 6 Phts 600.00 
XD CYRUS DISCMASTER/DACMASTER 1900.00 
XD l\·IICROMEGA STAGE ONE 550.00 
XD MICROMEGA STAGE THREE 890.00 
XD MICROMEGA STAGE FIVE 750.00 
XD MICROMEGA STAGE SIX 950.00 
XD M SICAL HDELITY £60 300.00 
XD MUSICAL FIDELITY E600 600.00 
XI) ROTEL RCD 930AX 100.00 
XD ROTEL RCD 9651lX 300.00 

�MEGA MlNIUM SYSTEM: 
CD, AMP, TUNER, SPEAKERS 1300.00 

HOME CINEMA· 
XI> AH:CAM XETA ONE 
XD MERI:DIJ\N 541 I)ROCESSOI� 
XD !\fiSSION M-TIME 
XD NAIM AVI PROCESSOR 
:X'D ROTEJ� H:SP960AX PROCESSOR 

IOOOJHI 
11()().00 
2500.00 
1600.00 

400.00 

Sale Price: 
199.00 
599.00 
299.00 
899.00 
379.00 
149.00 
229.00 
179.00 
289.00 
399.00 
199.00 
269.00 
149.00 
599.00 

1199.00 
2750.00 
1400.00 

249.00 
315.00 
240.00 
399.00 
600.00 

50.00 
379.00 
379.00 
229.00 
299.00 
489.00 
489.00 

179.00 
400.00 
585.00 
400.00 
300.00 
449.00 
279.00 
349.00 
I 19.00 
149.00 
189.00 
129.00 

349.00 
449.00 
999.00 
419.00 
749.00 
559.00 
729.00 
199.00 
449.00 
149.00 
199.00 

999.00 

749.00 
829.00 

1000.00 
1199.00 

300.00 

SPECIAL OFFERS ON EQUIPJ\·IENT FL\CKS 

SH(Sl-'Condhmul) XD (E:\: display) 1'(1'.-i,·ute sale) 

ACCt::SSIVISA/SWITCH. Thrl.-c 1110nths guan1nll-'C on SH!XD 
(No guarnntce on items mnrkcd•) Demonstrutions not av;liluhle 
on itt•ms on this list t:&Ot: 
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ESSEX 

Akai • Alphason • A ream* • B&W • Bang & Olufscn • Bose • 

Celestion • Dual • Harman Kardon • Kenwood • Quad* • Marantz • 

Mordaunt-Short • NAD • Nakamichi* • Pioneer • Ruark • Sony • 

\Vharfedale • Yamaha • 

• Epping and Saffron \V a/den only 

148 HIGH STREET • El'PING • TEL: (01992) 574242 
26 KING STREET • SAFFRON WALDEN • ESSEX • TEL: (01799) m728 

GRAYSTON 
sound&vision 
Co11tjortable demo rooms 

Free delivery/installation 

Ho>He trials 

i\llusical eveni11gs 

Excellent credit facilities 

available 

LINN QUAD 
MERIDIAN 

ARCAM B&W 
BOSTON 

HARMAN KARDON 
PH/LIPS 

THORENS 
DE NON 
ROTEL 

HARBETH 
KEF 

PIONEER 
INFINITY 

33 Sir lsaac's Walk. Colchester. Tel 01206 577682 

HERTFORDSHIRE 

Aiwa, Aura. Base, B&W. Canon, Cerwin Vega, Denon, 
)amo, KEF, Ken wood, Marantz, Mission, Mordaunt-Short, 

NAD, Panasonic, Pioneer, Rogers, Rote!, Sennheiser, 
Tannoy, Target, Technics, Thorens, Yamaha. 

0°/o CREDIT AVAILABLE • FREE LOCAL DELIVERY 
15 YEARS SOUND ADVICE LASERDISC 

FRIENDLY PROFESSIONAL ADVICE � 
WATFORD (01923) 226 169 · 

15 CHARTER PLACE, HIGH STREET, WATFORD � 
� .... ;.or �-.... � '"- ��. ...,..,. _ • � __. .. 

KENT 

• ELECTRICAL 
DISCOUNT 
CENTRE 

SALES & SERVICE 

.JVC ALU 

@PIONEER' 
B&W jamo 

-a .. a.-az• 
PRO • LOGIC 

plus many more ... 
BRANCHES AT 

The Broadway, 138 Pelham Ad, 

Bexleyheath, Kent. Gravesend, Kent 

Tel' (0181) 298 7880. Tek (01474) 326600 

Fax' (01474) 535 937 (01474) 569601 

MANCHESTER 

SHROPSHIRE 

COME AND 
EXPERIENCE 
HI FI AND 
HOME CINEMA 
AT ITS BEST 

THE AUDIO fiLE, 
27 HoCKERILL STREET. 
BISHOP'S STORTFORD, 
HERTFORDSHIRE CM23 20H 
TEL: 01279 506576 
FAx: 01279 506638 

THE AUDIO fiLE, 
41 VICTORIA ROAD, 
CAMBRIDGE (84 3BW 
Tu: 01223 368305 
FAx: 01223 345975 

LINCOLNSHIRE 

Lend us your ears and 
we'll blow your mind .. 

Audiolab, Arcam, B & W, Celestion, Denon, 
Kenwood, Kef, Marantz, Meridian, Michell, 
Mission, Mordaunt-Short, NAD, Pioneer, 

Panasonic, Quad, Rote!, Ruark, Sony, 
Tannoy, Technics, Yamaha 

and more. 

Audition the very best at South Humberside1s 
prem1er Hi-Fi dealer ... 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 

NORFOLK 

School Road 
- T he Old School I£• ,a · Bracon Ash 

· �tj Norfolk NR14 8HG 

-+- -• 
; 

Tel: (01508) 570829 

Basically Sound of Norfolk 
STOCKISTS OF LEADING HI-FI 

Nairn Audio, Arcam, Audio Alchemy, Audiolab, Cable Talk, 
Chario, Chord Co. Opera speakers, Denon, Epos, Heybrook, 
Micromega, QED, Rote!, Royd, Soundstyle, TDL and others. 

GLASGOW 

loud 
8Clear 

Glasgow's newest 
friendliest & best 
Hi-fi Store. 
520 St Vincent St 
Finnieston, Glasgow 

*Nairn 

*Marantz 

*Exposure 

*Alchemist 

* Systemdek 

• Epos 

* Royd 

• Kef 

0141 221 0221 • Mordaum Shon • Denon 

Interest free credit · installation & service 
facilities • three comfortable demo rooms 

IRELAND 

Hearing is Believing 

• 
30 years of Excellence 

55 Main Street, 

Blackrock, 

Dublin. 

Tel: (01) 2889449/2888477 
Open: Tues- SatlO am to 6 pm. 

Thur · Fri 10 am to 6 pm. 

LONDON 

27 BOND STREET, EALING WS 1:: 0181 567 8703 
APOllO,AUDK>LAB, AUDIO ALCHEMY, AURA, BOSTON, B&O, B&W, CABL£ TALK, 

CASTlE, CHORD, DENON, EPOS, HAAMON KARDON, KEF, MAAAIITZ, MISStON, 

MUSICAL RDEUTY, NAD, ONKYO, QUAD, RE� ROGERS, Ram SONICUNK, 

SOUND S� TARGET, THORENS, V#! DEN HUL 

Two demonstration rooms. Free local delivery. 
Repairs & Service. Closed Wednesday 

THE INNOVATIVE 
AUDIO/VISUAL 
HIFI RETAILER 

SERVING LONDON 
FROM BATTERSEA 

ORANGES 
& LEMONS 
0171-924 2040 

61/63 WEBBS ROAD, SWll 

Now in our third tangy year 
0% Credit Finance available 

ARCAM. B& W. CABLET ALK. CHORD CO. 

DENON. EPOS. KEF. MARANTZ, 

MICROMEGA. M-SHORT. NAD. NAIM. 

NEAT. QUAD. REGA. ROTEL. 

ROYD. RUARK. SOUNDSTYLE. 

STANDS UNIQUE. YAMAHA. 

with more to come 

HI Fl ·CHOICE 
IJ.OUr No. 1 9-uide to bulJ.infJ. Hi Fi 
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NOTTINGHAM 

St! ��(���!�i-��e�!�? 
A fresh approach to the World of Specialist Hi-Fi 

3 Demo Rooms inc. Home Cinema 
Pink .... Audio Research, Micromega, SME, Meridian, Audion, CA 
Developments, Alchemist, Rotei/Michi, NVA, Ruark, Martin 
Logan, Monitor Audio, SO Michell, Lumley, Creek, Sonus Faber, 
Denon, Celestion, d.p.a. Jamo, Ortofon, Rose + much more. 

Friendly service and advice in relaxed surroundings. 
First-Time Buyer to High End Enthusiasts 

EASY ACCESS FREE PARKING 
16-18A Eldon Street, Tuxford, Nr. Newark, Notts NG22 OLH 
Telephone (01777} 870372 Facsimile (01777) 870437 

SURREY 

Front End Problems? 
contact: 

The Cartridge Man 
It doesn't have to cost an arm and a leg to get the 
best- listen to my Koetsu -and -Decca-eater. 

Also agents for Croft. Moth. Thorens. Pemachord Speakers 
& Nottingham Analogue - pfus cartridge re-tipping sen,ice 

(0181) 688 6565 

SUFFOLK 

ipswich 01473 622866 mobile 0 80 2176319 

SUSSEX 

WORTHING AUDIO 
20 Teville Gate, W. Sussex. BN11 1UA 

Tel: (01903) 212133 
T he friendly shop with the besT sound 

sysTems in the SouTh. 
Friendly advice • 3 yr guaramees • easy parking 

Open Mon-Sat 10am-6pm Late night Wed 7:30pm 

Agenicies include: A ream, Exposure, JPW, Naim 
Audio, Maralllz, Ore/le, Origin Live, Ruark, Audio 

Technica, TargeT, TDL, Tripod, Kinshaw 
Electronics and many more. 

HI Fl CHOICE - lJOUr No.1 9uide to bul)in9 Hi Fi 

WEST MIDLANDS 

& lots mora .. 

YORKSHIRE 

Best place m town 
for Hr-F1 and 
HomeCmema 

• Widt."SI choice in the ar-a 

• lndeptndent ad�icc 
• Qualiftt.-ditafl" 
• Comfmuble dt'm rooms 

Supnb fbowroom,.: 
• Main road Joation 

Major car pa1ks nearby 
• Insurance �imatet 
• Ovtr JO)n apericnu 
• SM-ice 0cpt 
• lkli..-try & in)(allation 
• Part f..M:hange 
• Open 10 30-S·JO 6 days 

UptoJyn. 
lntert"St Free 

Crrdit 
depo$� only 20% of 
£.500i- for 12 months 

£1500+ for 24 months 
E300C,. fOI' 36 month$ 

JUbjed to 6UJU 

24 Gillygate, York 
Tel. 01904 629659 
High Fidelity Specialists est.1967 

(i6 � :ij7.� 
�u -�. 

IHX 
DOI,':'!'.":':":':"J 

• 3 Hi-Fi studios 
• Free Demcrlstraticns 
• li:me cinema 'ttleatre 

For The Midlands • 2 Year Guarantee 
152a High Street, Bloxwich, Walsall 

01922 493499/473499 
• Dlhouse service Department 
• Mail order available 
• Interest Free Credit 

IUICAH AtmlC t.Uo CliORD R.XPOSIJRI: KJ:SWIC'X ALSO•-APOLLO A.T. AUDIO ALCKEKY AUDIO QUI:S'l" B(;W BOSE BEY'EI'l CABLJ: TALl': CHORD COMPANY C'I'RUS CEI.ESTION DPA EPOS I':EF 

IUCFER.ZNCl!: I':DMOOO KAJUNI'Z KICRELL KlRDAUNT SHORT !URIDD.N KICllOKEGA MISSION I'DTH KIJSICAL FIDJit.ITY N.U:.AKICIII ORTOPON PROJECT QUAD ROKSAN ROCU.S ROTEL SENNHEISER 

SON'Y SUMIF.:O SYSTZMOU: TARGET TOt. 'IVBZ TECKHOLOOY VIIN DEN Kin. YAKAHA TV '- VCR F1!.0H: SONY 1'0SBIBA PANASONIC A!VJ PIONEER PROJECTION !.MITS f'ROtl.: SANYO SELZCO 

Open 6 Da;Yl!, 9am - 6pn 
Iate mght Friday 

SALES & SERVICES 

KIT LOUDSPEAKERS 

The M3-TL, S3TL, S4TL and SSTL are superb Hi-Fi Transmission Lines using 
excellent SEAS, IPL, Audax and MOREL drive units to achieve sound quality and bass 
extension which is equivalent to speakers costing in the range of £700- £2000. 
The kits include sturdy cast chassis bass units, quality textile dome tweeters, quality 
crossover components for hardwiring, grille material, acoustic foam, T-nuts and bolts, 
Dual terminals for BIWIRING, spikes and assembly plans and instructions. 

M3TL - 5.0" bass unit, cab size 810 x 186 x 21 Omm £178.00 + £6.50 p&p 
S3TL - 6.5" bass unit, cab size 903 x 230 x 350mm £187.50 + £6.50 p&p 
S4TL - 8.0" bass unit, cab size 960 x 275 x 400mm £216.00 + £7.50 p&p 
SSTL - 10" bass 6" mid., cab size 1080 x 320 x 400 £383.00 + £7.50 p&p 

Plain or preveneered MDF Cab kits also available. Please phone for details, or 

Send cheque or PO to: I.P.L. ACOUSTICS 
2 Laverton Road, Westbury, Wiltshire BA13 3RS. Tel: 01373 823333 

ALTERNATIVELY send 38p S.AE for 36-page SPEAKER BUILDING CATALOGUE comprising: 
VALUABLE ADVICE on DESIGNING & BUILDING speakers, and full technical specs, including 

response curves of eight speaker kits, drive units, cables and quality accessories. 

KLIPSCH 
Horn loudspeakers - a legend in sound 

for over 50 years, KLIPSCH hi-efficiency 

speakers are used in many studios, 

top hi-fi and stage systems. 

FOR DETAILS CALL 

{0121) 430 7817 



D ealer Guide 

SALES & SERVICES 

LUXURY LOUDSPEAKERS 

THE BANDOR 
"TRIDENT" 

OO&miJ[Q)©OO 
DESIGN & DEVELOPMENT STUDIO 
11 PEN FOLD COTTAGES 
PENFOLD lANE 

MINIATURE LOUDSPEAKERS HOLMER GREEN 
DESIGN AND MANUFACTURE OF MINIATURE BUCKS, HP15 6XR 

The Bandor "Tridenr" 
Lo11dspeaker; is a rriple 
cabinet. ultra compact. 
f111/ ra11ge S\'Slem. !ha/ 

is sryled ro be borh 
discrete ret auractive, 

in aimost any 
eJlvirmltlletlf. 

Bremhwking clarity and 
openness from rhe 

rinyesr real hi-flsysrem 
around. - Jmly 

exceptional. 
DESIGN (J. Pmre/1- 1995) 

Rerail price £707.35p 
vat included 

EX-DEMO 

Audio Designs 
of East Grinstead 

M oil Order and c.-xport Servic•� 
AUDIO DESIGNS SPECIAL OFFERS 

PRODUCT 
Arcam 88500 

Arcam025(ll8850 

Audiolab CDM!DAC 

AudiolabSOOOC 

AuraVAJJ 

Aura VAIOOIII 

AuraTU80 

Cyrus lll 

Cyrus Disc/Dac 

HarmanAVP2 

STATUS WAS NOW 
xd 749.'JJ 499.00 

xd 1279 91999.00 

Jd 229980 111980 

�d 549.00 459.90 

xd!new 279.91 13900 

xd 399'JJ 279.90 

349.00 129.90 

xdlnew 499.9J 399.90 

xd/new 1500.00 1300.00 

799.00 559.00 

PRODUCT 
LinnMajikl10e 

linnMajikPhono 

linnKremlin 

linnKairn 

linnKa1rn 

linnKeilidh Cherl)' 

Na1m92/9l 

Na1mCDS 

Na1mCDI 

NaimNAC72 

STATUS WAS NOW 
xd 65000 499 00 

xd 8)J.00 59900 

xd 2600.001199 00 

xd 1700.001360.00 

s/ll 1700.0011!KI.OO 

xd 850.00 649.00 

xd 920.00 159.00 

xd 3S40.00 19'll.OO 

new 1997.50 1497.00 

xd 725.00 59i00 
KellOOCentre xdlnew 35900 299.90 NaimNAP250 xd 1655.00 1365.00 

Kef Reference 1 "o:sa� !;rr xd 1399.00 1199.00 Nairn NAP135 xd 1655.00 11'll.OO 

KefReference 2Biack xd 1599.00 1299.00 NaimNAAVl xd 1680.00 1386.00 

linnArkiv xd 1000.00 800.00 NaimSBL xd 1830.00 1�.00 

linnK�de xd 500.00 400.00 OuadESL63 xd 3450.00 2760.00 

linnlingo xd 750.00 60000 QuadSystemConsoleNextel xd mss 255.95 

l111nEkos xd 1500.00 1200.00 Quad77 Amp Nextel xd 699.95 599.95 

l.JnnK!out xd x3 2400.001798 00 Ouad17Pre·AmpCarbon xd 84995 11i95 
LinnKiout s/h 2400.00 168000 Ouad77PowerAmp xd 59995 !"il9.95 

l.Jnn Numerik S/h 1500.00 999.00 OuadlOl loudspeakers xd 599.95 �.95 
linrr KeltikYew S/h SOOl.OO 4000.00 Rei StemorlDak� xd 1695.00 1355.00 

linnKeltikWalnut sJh m.00 4200.00 SonyMDP850 xdlne.v 7t9.'ll 499'll 
AudioOuestlouds peaker Cables-Various Sets S peciaiPnces 

Aurhorised S1o�:kis1s or: ARC\\1, AUDIOLAn. CASTLE. CHORH CO. 
C\'IUJS. Ei'OS. LIN!'i, �IARAl'iTZ. \115510�. NAI\1. QUt\1). REI.. HOTt::J.. 
SO�Y. SOUNDSTYLE. STA""IJS UNIQf..;E. TARGET. VA.\lAHA �11.: \lORE 

26 High Street, East Grinstead,West Sussex, RH19 3AS 
Open Mon-Sat 9.3CHi.OO. 
Tel: 01342 314569/328065 

PRE-OWNED 

HEATHERDALE AUDIO L TD 
HEATHERDALE PRE-OWNED GUARANTEED 

EQUIPMENT. EXPORT FACILITIES AVAILABLE 
�WJ:LE'IlNSDr.ElDtm�JIC DTrans&OK £5!91 ION SYSTEMS \t.l\11 Si'l prt &H.V: 2 pw W'th 

X�8��=�[(� t�·lbn.·· c��� ��:�;���:::�� £��� 
Hftm5Mrl«f<<tcr�mn...... . £991 A!JD!O RESiAJO!I.Slb�l.tlfhl!(il398) ill>O 
.ti.OO�TE IIl ltn.ltd�&PIU WSO IOOTnMlhpl'i!Rn�� (6.\0 

AIJOO�TEll"'SMINT!pliff f1W9S OilcroNMC.lSFtpflor(lat."id!JeMW WO 
Al.ID.O�Tl'l/.7lM!Sig'latJ"e� ... . . .  £7tl00 »>O.!C�t�urMirw:r�aim... !495 
rWOO�OTlA.\[JS!Lw:kpekoW.'e"«td... !tOOl TRA.'-JSPARENTMwtrii\l��akoced... . Bll 
liO OM!TlA.\IISte;>w"-arfutr. . . BOCO TR�NSPWNT�rttemmeall'st.FW. £159i 
R1:M1.A1m�tde'5���b.Ux!d. £1995 Glr>ESISModel��t�l.... U495 
OOFOR\IANJOIOL'.BS.o\pl'.lOACbtll;M... £1200 �()eiyllt!!POimpVI� £3695 

MJ00\1tGAT.fuw!CO T�AfSUU .!895 POO-ACRt!pl'li!!h"S'(bdtml) £991 
AlJ�.MQNit.o.lu.�&�&I!IlOOS\IC S¥!'1 .mO lro.ACT�teSO(rtl!eWI:Ol). £611 
P R().A(ll�2-w1flut.... .09S LUX..V.A.�Q 32VM�wth� £591 
P',\�TRIANGl.Eb.pcrtf�rr�tlbiP .095 tUX.V.ANMQ3tOOff88��.Jlll .ill'll 
QE.WtJDI OActlllteMCCc.rd]e(£1168). .£995 MAAXlE'i1Vll'IMIJ.!OOwm!lm<�1":1p.. £3191 
S1liOERA121P roC0P'ol)'ft"ba!.i.-udoo;u. £!250 ROC!I!SI.SlT!p!ai:mS!a<tWI.. £J50 

Mll�0..,781l.ot.dlptabnll1hl<ml .£150 ST.-I:�DE}K.'I SJNtl!inh�'o.r-i.Md .m ���16��:. :m� tU\wmo�- , .. npO'.-ort(f\M).. £1791 

TOORlMTDlb'JT�&WliiMl\'T (195 ���=�t=��- i�r� 
��·�C���c:u;:k&��PMfrl:np.: m� QJAOb.-OemJilnttgrr.ed&Syl:.flll�<de £799 

lUXVA'J J..j ,t,ccwxrtl CU �\UI.t Tuner WO • SPECIAl OFFUI ONUfMEO/IOXEO CARTRlOG!S r 

31J:WWAll.b'Kl)XMti"VlpS £69) �CostW lbh:t 
I'OYDRtlffln(tT�ntabltr.irgt mo!M) • • . . . . . . . . . . . . . . .  £1695 Yan OtnlkiiCnsli\cWtrSM" BOOl !1,.;15 
VOYDT� Jmoo:ns;:liqtwPSU�itllb.!(j W95 Ki�ekiSijclhtMt £1,.;1i £1500 
1J.IOOMJTEO�C4V\""So.l!(j... .Ll9'15 �!51/l.li'ufM U291 £1695 
saw LwJspt.lken. ... £1995 Kctl5U Red )lqnar�t ucoo moo 

* * THIS MONTHS SPECIAL DEAL * * 

JbrtNe,¥h�l rou� ���{�'f ���lr�?na�dA����-��iW�-e��r�Ji1�[��i: 
http://members.aol.com/heatherdaVheatherd.htm 

ALL USED CARTRIDGES ARE CHECKED UNDER A 
MICROSCOPE BEFORE BEING OFFERED FOR SALE. 

QUAD MAIN DEALERS. 
VISA-SWITCH-MASTER CARD-DINERS CLUB WELCOME 

WE TAKE PART EXCHANGE ON NEW AND USED STOCK & BUY I N1lFOR CASH 
202 Findon Road, Worthing, Sussex BN14 OEI TEL: (01903 872288 

after hours number (0860) 660001 FAX: (01903 872234 

EQUIPMENT SUPPORTS 

£365 

elf�) £265 

FrameWorks 
Triangulated for maximum rigidity. 

Uprights can be damped for fine tuning. 
Individually spiked 8mm toughened glass shelves. 

Lively, excellent clarity and separation ... 
confidently recommended. 

Jimmy Hug h es, Audiophile. 

Yet to find anything close. Dominic Baker, 
HiFiWorld. 

arrow 
consultancy ltd 

Send for 
full information pack. 

Unit 1 Priory Works, 
Priory Crescent, 

South end-on-Sea, 
Essex SS2 6LD 

Tel 01702 611451 
Fax 01702 469078 

Prices include VAT Please add 
£10 carriage for UK per item and allow 28 

days for delivery. 14 day money back 

Tell Fax: 1014941714058 

"PICTURES" by BANDOR 
Picwrcs arc slim. attractive. wall-mou111ed 
loudspeakers, only 2 inches thick, offering 
superb sound quality. 

Pictures contain an advanced driver. with spun 
aluminium cone, in a cabinet with a ceramic 
front, allowing their use in steamy environments 
such as kitchens and bathrooms. whilst being 
equally suitable in surround systems. 
DESIGN (J. Powell- 1994) 

Very high quality --- very small. Banish 
mediocre extension speakers forever! 

Retail one pair £329 vat included. 

For more information on these and other Bandor 
systems please send a 50p stamp for brochure. 

MAIL ORDER 

IAN TEL: 01283 702875 

HARRISON HIFI eam-epm 

• All goods are brand new B. boxed with full UK guarantees 
N� e;o;:-dem or ex-display equipment. No grey ir_nports. 

G���eze
�
��t:u�� �f�������O���e�;:e ';���� �e���?;;����k· 

& 
availability prior to ordering. 

Mall order only from lan Hamson H1A, 7 M11l Hi11, Repton, Derby DE65 6GQ 
Tel 01283 702875. 9am-9pm rncludmg Sundays 

REVOX SERVICING 

REV OX SERVICE 
Fully Guaranteed Service and Repair 
Insured Carriage arranged 
Free Estimation 
Also; Tape Supplies 

Second User Reconditioned 
Machines 
Spare parts orders welcome 
Free Advice 

RamTek 
Tel: (0181) 207 6159 

Fax: (0181) 387 4004 
Kinetic Centre, T heobald Street, 
Borehamwood, Herts. WD6 4SE 

To Advertise 
On These 

Pages Please 
Telephone Clare 

on 0171 917 3935 
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SALES & SERVICES 

HI-FI ACCESSORIES 

WilmslowT Audio 
WIDE RANGE OF HIFI EQUIPMENT 
Drive units and Kit loudspeakers 

ATC, Coles, Dynaudio. KEF. Morel, Peerless. R.C.L., 
Scanspeak, Seas, Spectra Dynamics. Volt 

Over 30 kits. 4 demonstration rooms. 

No appts necessary. Closed Mondays 
Send for free catalogue. Major Credit Cords accepted 

50 Main St. Broughton. Astley 
Leicester LE9 6RD. Dept HFC 

Tel (01455) 286603 • Fax (01455) 286605 

HI Fl CHOICE 
IJOUr Noa 1 9uide to bu1Jin9 Hi Fi 

MAKING FRIENDS WITH 
THE AWARD WINNERS 

at [D)@ M� [ffi[JcmcdJy [H]fi c [Ffi 
NEW TO HI-FI? OR ARE YOU UPGRADING? 

Either way you could do with a Friend in the Trade 
We've been making friends with our customers for 34 years now. We're a family firm, much more concerned 

about a fruitful long term relationship with our customers than with hard selling. 

Because you are the reviewer! What suits your ears, what fits your budget is yours to decide. After all, the 

menu card is no substitute for the meal, performance figures are no substitute for driving the car, and even 

an award is no substitute for hearing the equipment you want to test via your own ears. 

So close your eyes, open your ears and make a hi-fi choice at Doug Brady Hi-Fi. We have systems from 

£500 to £50,000, a two-year guarantee, and after 30 years we are still a friendly, family business. 

0°/o FINANCE 
AVAILABLE 

Details on request 

Kingsway Studios 
Kingsway North, 

Warrington, Cheshire 
(01925)828009 
Open six days. 

Fax: (01925)825773 

I don't think you could make a better friend in the trade. 

And our advertisements are our happy customers. 

tiRITISH AUDIO 
DEALERS ASSOCIA liON 

=�·Jt:l 
THE ULTIMATE IN 

SOUND ADVICE 

PHONE OR WRITE 
FOR 

DETAILED MAP 

PRIVATE PARKING 

DB Hi-Fi 



Reader classified 

A vertise in Hi·Fi Choice for £5* 

e1973 working antiques: 
HMV 30W FM tuner/amp, 
Lenco record deck, Goldring 
cartridge, two Good mans 
30W speakers. Daytime 
offers (0118) 924 3692. 
• Arcam Delta 290 amp. 
phono stage, remote, 6 
months old, mint condition, 
boxed £400. Liverpool (0151) 
482 0671 after &pm. 
• Audiolab 8000A £275. 
Yamaha DSPA500 A/V amp. 
Yamaha surround speakers. 
JPW subwoofer and 3 satel­
lites. Cost £1,100, sell for 
£500. Oxon (01235) 511490. 
• Audiolab 8000A integrated 
amplifier. One year old, 
boxed and in excellent 
condition. £330. Birmingham 

(0121) 478 1238. 
e Audiolab HOODS remote 
control amp. Brand new. 
Perfect condition. Boxed 

(£700 new) £600. Brighton 
(01273) 749304. 
• B&W P4 loudspeakers in 
rosenut, excellent condition 
£425 (£675). Siltech HF6 dig­
ital interconnect £50. Hants 

(01703) 283191. 
• Castle Avon speakers. 
Cherry wood. Four months 
old £595. Belfast (01232) 
793631. 
• Castle Winchester speak­
ers, Rosewood deluxe. Cost 
new £1,700. Marvellous 
bargain at £720. Kent 

(01795) 538226. 
e Chord SPM1000B power 
amp, Michell Argo/Hera pre­
amp. Both vgc and 1995. 
New £3,500; giveaway at 
£1,350 (separating). Andrew 

(0118) 932 1056/(0973) 
209837. 
• Complete mid-range AV 
system. Yamaha 780 amp, 
sub, Mitsubishi 29" TV, 
Pioneer CLD-2950 and 6 
COs. £1,200. Cheshire 

(01270) 501127. 
e DNM 3 Six preamp and 
DNM PAl power amp. Boxed 
and vgc £650. Glasgow 

(0141) 339 7387. 
e Dynavector lOx M/C car­
tridge, very short use from 
new. Mismatch with system. 

HI-FI CHOICE 

T 
o advertise on this page, write your advert in block 

capitals and send it to: Hi-Fi Choice, Reader Classifieds, 

19 Bolsover St, London W1P 7HJ. Include a cheque for 

£5* made payable to Dennis Publishing Ltd. The advert will 

appear in one issue only and must be no more than 20 words 

(or five lines) long, including all spaces and your phone num· 

ber. Reader Classifieds are for the use of private individuals 

only. All Reader Classified adverts will be printed on a first· 

come, first-served basis, subject to available space, and Dennis 

Publishing Ltd accepts no liability for the accuracy of the 

information contained therein, nor any consequence arising 

from it, nor for any typographical errors. We reserve the right 

to amend or refuse adverts at the Editor's discretion and cannot 

guarantee that an advert will appear in any specific issue. 

*This service is FREE for Hi·Fi Choice subscribers, provided a 

subscriber number is enclosed. 

£60. Hants (01705) 470123. 
• KEF Q&Os and stands, 
B&W Solids, CC220 centre, 
Alphason AV rack, AV inter­
connects, Sony E80 and 
Mitsubishi 561 VCRs. £1,000 
the lot. (01270) 501127. 
e Leak Troughline 11 valve 
tuner, near mint condition. 
Serviced and stereo decoder 
fitted. Involving, enjoyable 
sound - used daily. 
Reluctant sale. Absolute 
bargain at £225 ovno. Also 
seriously upgraded Pioneer 
A400 amp for £195. Dundee 

(0802) 954 246. 
• Linn Helix speakers, 
black with stands, Linn K20 
cable, excellent condition 
£120. Merseyside (0151) 
489 9966. 
• Linn LP12, black, with 
lttok LVII tonearm 1/w K9. 
Excellent condition, bargain 
£440. Rotherham (01709) 
326074. 
• Meridian 506 CD player 
£595. 504 tuner £375, A500 
speakers £400. All excellent, 
boxed with manuals. 18 
months old. Gt. Yarmouth 

(01493) 651287. 
e Mission 734s £250. 
Marantz CD-63 and Mission 
DAC5 £200. VGC. Alan, 
Glasgow (0141) 886 6205. 
• Mission 753 Freedom 
speakers (black), 1 week old 
£600 ono. Sheffield (01442) 

630402 after 7 pm. 
• Musical Fidelity P180 
power amp £550. Rothwell 
pre-amp £125. Tannoy 630 
speakers £400. Denon tuner 
260L £75. Lancaster (01524) 
849897. 
e Nairn NAC42S £100. Linn 
LP12 £395, SME 3009 £99. 
AT100511 arm £45. Deltec 
LBII DAC £250 (£450) Denon 
PMA920 180 Watts RMS mint 
£215. Arcam Alpha 3, excel­
lent £140. Sony CDP300 
£115. Exchange? Colchester 

(01206) 861457. 
e Nairn NACDS (new £3,940) 
£2,600 ono. Nairn NAP135 x 2 

(new £3,310) £2,200 ono. 
Nairn Armageddon (new 
£590) £390 ono. Linn LP12 
Black inc Trampolin (new 
£1,125) £690 ono. All boxed, 
mint and current spec. Tal 

(0118) 946 1421. 
• Nairn pre-amp 32-5, 
HiCap power supply, Linn 
Linnk coil phono amp, line 
input (Nairn manufactured), 
Lentek headamp, offers. 
Wakefield (01924) 223226. 
• Nakamichi 1000ZXL, seri­
ous offers. KEF 104/2 with 
cube £550. Excellent 
condition. London (0181) 
942 6553. 
• QLN Splitfield Signature 
speakers, excellent condi­
tion, reluctant sale due to ill­
ness. Martin Colloms and Hi-

Fi World recommended. New 
£1,500, sell for £1,000 ono. 
Swansea (01639) 830414. 
e Quad 2 stereo amplifier, 
complete and in perfect con­
dition £450. Goldring Lenco 
GL58 Transcription 
turntable, Ortofon head. 
Offers. Norfolk (01263) 
824961. 
• Quad 306 power amp, 
brand new, boxed, flawless 
£225. INKEL FM/AM tuner 
£20. Nick (01536) 763102 
evenings. 
e Quad FM4 £170. Revox 
B215 cassette deck, B261 
amp, B791 t/table, B225 CD, 
manuals, system r/c £795. 
Coventry (01203) 679165. 
• REL Q-Bass subwoofer 
£220. Cambridge A75 power 
amp £75. Lancaster (01524) 
383499. 
e Rotel RA-930AX £70. 
Rosewood Rega Kyles on 
Linn stands, £140. Both mint, 
boxed, manuals. Leics 

(01455) 850172, daytime. 
e Royd Minstrel speakers, 
black, as new condition, 
original box. £135. Reading 

(01734) 662620. 
e Sony 55ES OAT £300. 
Meridian M2 (actives) £350. 
Epos ES11 plus stands, 
offers, all vgc. Liverpool 

(0151) 922 3101. 
• Source VIable, Odyssey 
RPG One arm, 3-dimensional 

power supply, all instruc­
tions, excellent condition. 
£675ono. Hi-fi black head 
transformer as new £40 ono. 
Rotel pre amp RL870 and 
power amp RB 870 as new, 
boxed, instructions. £275 
ono. Also one pair of Dean 
Alto speakers inc stands. 
£225 ono. Notts (01623) 
646543. 
• Spendor 2040 floor­
standers, new, boxed, 5 yr 
warranty, list £899, sell for 
£650. Can demo. Kent 

(01303) 256739. 
• Spendor 520 Monitor 
speakers RRP £760, sell for 
£395. Mint condition. Sussex 

(01903) 212975. 
• Tannoy 628 A/V surround 
speakers in white, as new, 
under warranty. £80. 
Swansea (01792) 206948. 
• TDL RTL 3 under a year 
old (cost £400). Cyrus power, 
Cyrus llli. Both amps pur­
chased Feb '97, cost £1,100. 
£1,200 the lot. Bucks 

(01908) 619518 days/ 
(01908) 666973 eves. 
• Technics SU-A700 mk Ill 
amp, as new, guaranteed, 
remote control etc. £190 
ovno. London (0181) 
891 5563. 
• Technics SU-A900 mk 11 
integrated amp £350 ono. 
Brighton (01273) 305176. 
e Technics SU-MA10 digital 
straight amp, on-board DAC, 
100WPC £475 ono. Pioneer 
A400, late model £175 ono. 
Both boxed, manuals. 
Berwick (01890) 818361. 
e Trichord Pulsar DAC, 
Audio Eclat power supply, 
Trichord digital turntable 
and Pulsewire £1,650. 
Trichord Pulsemaster £250. 
Powys(01874) 665488. 

WANTED 

e Sony TTS-8000, Sony 
TC766, Sony TAF730ES, 
JR149, Pioneer SA9800/9500, 
Pioneer RTI07, AT637, JVC 
QL-Y5F, Nytech receiver. 

(01697) 478537. 
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TBE DIRECTORY 
Our Three Step Guide to Buying Hi·Fi 

The legendary Hi-Fi Choice Directory is now simpler to 

use than ever before, but contains all the Information 

you need to select and buy the perfect hi·fi system. n Discover which products fall within your budget by 

using our Price Guide (starts on page 94). This 

listing is updated monthly and includes all hi-fi 

products currently available in the UK. lt is organised by 

product type, then by price band, and is sorted alphabetically. 

Products whose names are printed in red are those that we 

have reviewed. Which leads us to ... 

Read about the hi-fi equipment that we h
,
ave reviewed 

in the Directory (starts on page 106). Here you will 

learn which items have been singled out for our 

famous Best Buy and Recommended awards that denote 

products of exceptional quality and value. The Directory is 

sorted by product type and listed alphabetically, and the 

beginning of each section provides essential information about 

each kind of hi-fi component. 

Find your nearest hi-fi store in our Dealer Directory 

(starts on page 123) to book a demonstration of the 

products you are interested in. 

If you see a Best Buy (red) or Recommended (blue) flag at the 
beginning of an entry in our Directory of reviewed products, the item 
concerned is particularly deserving of your attention. 
� Red signifies the Best Buy swing-tag, which indicates products of 
Q the best quality and superb value for money in their price category. 
� Blue Recommended products offer excellent quality and value, 
CjJ but not the same cost·effectiveness as a Best Buy. 
Please note that an expensive Recommended product will nearly 
always perform better than an inexpensive Best Buy. 

Using Best Buys and Recommendations to buy hl·fi. 
Do not commit the cardinal sin of dashing into your local dealer, 
magazine in hand, demanding to purchase Best Buy CD player A, 
Best Buy amplifier B and Best Buy speakers C. This 
is unlikely to result in your long-term satisfaction. Our 
belief at Hi-Fi Choice is that you must consider the 
hi-fi system as a complete entity, not as a collection 
of components. While a superb system might well 
contain Best Buy and Recommended components, 
one cannot lump together Best Buys and Recommendations 
in the hope that they will automatically perform superbly. These 
ratings make a useful guideline for short-listing 
components worth trying, but only by hearing them for 
yourself can you draw meaningful conclusions about 
what suits your taste. Furthermore, don't panic if the 
dealer offers you equipment that we have not tested. 
At the end of the day, what matters most is that 
your hi-fi system fits your tastes like a glove, and it is 
the dealer's challenge to ensure your satisfaction by any 
means - and components - necessary! 



PRICE GtJIDE 

0 40W 

0 50W 

0 lOW 
0 50W 
e 50W 

0 15W 
Pioneer A-300R Precision 0 45W 
Pro-Ject Model 1 e 40W 
Rega flex 0 50W 
Sheame Phase 2.5 e 3SW 
Sony TA-FA3ES ell lOW 
Soar TA-FJOOOES ell 60W 
Talk Electronics Storm 1 0 sow 
TEAC A-H500 ell SOW 
Technics SU-ABOOD ell S5W 
Technics SU-A900 Mk2 ell 90W 
Technics SU-A900D ell lOW 
Yamaha AX-592 0 lOO 

Alchemist Kraken Integrated 0 SSW 
Alchemist Nemesis ell BOW 
Audio Note Kanji Line SE 9W 
Audio Note First integrated 40W 
Audio&rllm MB2 0 60W 
Audiolab SOOOS ell 60W 
CR Dtv Ka!rpso 0 15W 
CR Dtv CR325 0 175W 
DPA Renaissance int. €) 40W 

250 Exposure XX Super ell 5SW 

BO Fase Evoluzione Performance 2.0 0 40W 
Marantz PM-16 ell 90W 1,700 Henley HMCIOO 4SO 

120 Gamma Gemini 12W 
Meracus lntrare 60W 1,09S lfD Mistral Linestage 0 449 

200 JIII(HK660 ell 6SW 
Minstrel Partridge 26W 1,499 LFD LSD Linestago 0 499 

200 LFD Integrated 0 €) 50W 
Monrio MC-205 BOW 1,545 Lumler PP70 325 

230 Unn Majik (Line) ell 33W 
Mus Fid AlOOO 50W 1,SOO Lumloy PP! 325 

240 llnwood Opal BOW 
Regon E-20a llW 1,090 Magnum MP120 ell 330 

140 Magnum Class A ell 85W 
Rogon E-40a 42W 1,900 Magnum MP330 ell 440 

160 Mission Cyrus llli ell sow 
Sonic Frontiers Anthem Integrated 25W 1,295 Magnum MP660 ell 465 

180 Mus Fld A220 €) 50W 
Unison Simply Four P 24W 1,555 Micheli lso 420 

250 Myryad Ml 120 0 60W 
Unison Simplr Four T I lW 1,595 Moth 30 Passive 0 149 

200 Maim Na� 3 €) 30W 
Woodside ISA230 Lino 30W 1,099 Moth 30 RIAA Ph 249 

200 Oeix OA31LE ell 60W 
Woodsido ISA230 Disc 30W 1,249 Moth 30 Active 0 349 

200 Quad 771A 0 B5W 
Mus Fid E20 0 Ph 399 

230 Rollsan Caspian Mus Fid F2 0 Ph soo 

ISO Rose Scion sow 
Adyton Opera NAD114 ell Ph 210 

200 Sheame Phase 2 0 SOW 
Audio Note Meishu Line NAD 116 ell Ph 430 

230 Stamfoort Audio SF60 60W 
Audio Research CA50 Naim Prefix 3SO 

2SO Talk Electronics Storm lP €1 sow 
Cary CAD-300SEI Naim NAC92 0 410 

100 Talk Electroflics Storm 2 0 6SW 
EAR 859 Roga EOS Ph 39B 

200 TEAC AB-X7R 0 SOW 
Efectro ECI-1 Roksan Artaxorxos Ph 39S 

130 
Gamma Rhythm Rose RV-23 €1 Ph 4SO 

160 
Jadis DA30 Hotel RC910BX Mkli 0 115 

200 Alchemist Fonoti Integrated ell lOOW 949 Jadis DA60 Talk Electronics Hurricane 1 0 500 

2SO Audio Note Oto Lino PP 12W 950 Kreli AAV300i Technics SU-ClOOO ell Ph 350 

229 AVI S2000MI €) lOOW 899 Mclntosh MA6400E Trilogy 905 315 

250 Copland CSA8 €) 945 Mclntosh MA6800E Trilogy 904 Ph 315 

250 Cndo IMP702 lOW 93B Meracus Onesta Trilogy 900 €1 Ph 499 

130 Cndo IMP103 lOW 1,000 Pioneer A-09 Unison Simply Phono Ph 500 

150 Efectro ECI-2 0 50W 995 TubeTec Unisis Sig, lnt. 

200 Exposure XV Super 55W BOO TubeTec Synergy PPS 

250 Fase Evoiuziono Performance 1.1 0 lOW 190 Unison Performance One Adyton Chorus Ph 1,995 

200 Fase Evoluziono Performance 1.0 0 60W 190 Alchemist Kraken Pre €) 519 

250 Golden Tube Audio SI-50 €1 50W 99S Alchemist Forsoti Pro ell 919 

110 JIII(HK680 ell B5W 1,000 Art Audio Headline 0 100 

200 LFD 0 LE Integrated €) 60W 199 Art Audio VPL 141 

200 Lino Majik (Phono) €) 33W BOO Art Audio Conductor Phono lSO 

230 Meridian 551 55W 195 Art Audio VPl 9S2 

250 Micromep Tempo 1 ell 50W 150 Art Audio Conductor 0 1,2SO 

110 Micromoga Tempo 2 ell 15W 950 Art Audio Conductor Export 2,000 

220 Minstrel Uhra Linear €1 26W 900 Audio Note Ml Lino 5SO 

Monrfo MC-200S €) 60W B9S Audio Note M! RIAA Ph 5SO 

Maim Naij 3 R €1 30W 160 Audio Note M2 Lino 999 

Pioneer A-01 €) BOW 1,000 Audio Note Discovery 999 

Roga Elic� lOW 130 Audio Note M2RIAA Ph 1,099 

Sheame Phase 2 Reloronce €) 50W 199 Audio Research LSl €) 1,750 

Stamfoorf Audio SHOO 100 849 Audio Research LS3 €) 1,991 

Talk Electronics Storm 2 P €1 6SW 730 Audio Synthesis Pro Passion 0 595 

TEAC AB-llO 0 lOO 1,000 Audio Synthesis Passion €1 695 

·Thulo IA!OO lOOW 949 Audio Synthesis Passion 6 ell 1,19S 

Unison Simply Two €) 12W 99S Audio Synthesis Passion SS 0 1,29S 
Audio Synthesis Passion BM €) 1,69S 
Audioiab aoooc 0 5SO 

Art Audio Integra 30W 1,499 Audiolab 8000PPA 0 900 

Audlnno Classic 25 25W 1,099 Audiolab soooa 0 1,100 

Audlnno S5QO 2SW 1,199 Aura CA-200 Ph lOO 

Audlnno SlOO €) 2SW 1,199 AVI S2000MP ell 849 

Audio Note Soro lino PP 20W 1,200 AMC CVT 1030A Beam-Echo SP-21 0 Ph 1,116 

Audio Note Oto Line SE 0 12W 1,200 Art Audio Minuet Blyston .4 €) 546 

Audio Note Oto Phono SE €1 12W l,SOO Audio Alchemy Vac-in-the-box Bryston BP! 0 Ph 613 

Audio Note Soro lino SE lBW 1,699 Audlnno PI Bryston BP5 Ph 151 

8ryston B-60 €) 15W 1,090 Audlnno l1 Blyston BP4 €) B02 

8rystonB-60R 0 15W 1,249 Audio Note The M Bryston BP20 958 

Copland CSA14 €) lOW 1.199 Beam-Echo PP-21 499 Blyston BP-25 1,129 

Copland CSA28 €) 1,299 CR Oev Themis 349 Blyston 48-ST PRO 1,495 

Copland CTA401 0 25W 1,699 Creek P42M 400 Cary SLP-14 €) 1,495 

CR Dtv Romulus V3 0 3SW 1.198 Crimson CS610C 4SO Cary PH-301 Ph l,S95 

CR Dtv Remus V3 0 60W 1,9B9 DPA DSP200S 495 Chord CPA 1800 ell 1,730 

Cndo LIM 702 1.191 EAR 834P 349 Chord CPA 4000 phono Ph 1,790 

Cndo LIM 703 1.249 EAR 834l 449 Concordant Exhilorant 900 

EAR 834 ell 40W 1,999 Electro ECP-1 495 Concordant Exquisite 1,950 

Graal Vonticinque 0 1,995 Fase Evoluzione Phonodrive 1.0 445 Conrad-Johnson PV-lOA €) Ph 1,295 

LFD Integrated 1 €) 6SW 1,099 Henley HMCSO 200 Conrad-Johnson EF-I Ph 1,990 
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Conrad-Johnson PF-2 0 Ph 1,990 TrilD&Y 901 0 7SO Arcam Alpha 9P 400 Monrio HP! 1,99S 

Copland CSA303 0 Ph 1,199 TrilD&Y 906 99S Arcam Delta 290P 4DO Moth SO Slereo S99 

opland CTA301 Mkll 0 Ph 1.399 TriiD&Y 902 0 l,S9S C111ek A42 33S llotb 30 Mono/lOO 879 

CR Dev Carmenta 0 6S9 Tube Tee Seer Line 0 93S Crimson CSS20C 4SO Muso Model lOO 1,490 

CR Dev Argento Ph 699 Tube Tee Mac !,ISO Detlon PMA-250SE 160 Mus Fid FX2 800 

Credo CMP004 1,246 Tube Tee Prophet 0 1,970 bnnu bnnax Head phone 37S HAD 218THX 8SO 

Credo CMP005 1,876 Unison Mysterj One 0 1,7SO lfD Mistral Power 449 HAD 208THX 1,100 

Dawn Audio Prelude +50 9Sl Unison Phono Ono 1,99S LFD PAO Powerstage 499 Maim NAP140 7SO 

DNM 3 Start 9SO Wilson 8onosch Stage One 99S Maenum Mfl20 36S Maim NAP180 1,060 

DNM 3A Start l.SOO Waodside SC27 Line 0 949 Marantz MA-500 2SO Maim NAP135 1,6SS 

DPA Enlightenment pre 695 Woodside SC26 Line 1.557 Moth 30 Series Power 249 Naim NAP250 1,65S 

DPA DSP500S 2,000 XTC PRE-1 1,000 Moth 30 Mono/40 469 Onix DA601 699 

Dynavector L200 0 1,195 Yamaha CX-2 0 650 Mus Fid E30 500 Onix OA801 849 

Dynavector PIOO Ph 1,495 Myryad MA 120 4SO Onix OA701 899 

Dynavector LIDO 0 1,995 HAD 912 200 Papworth 1VA50 1,425 

bnnax Eannax Pre 0 1,895 Adyton Temper 0 2,495 HAD 214 370 Quad77SA 600 

CA VistaS 0 760 Adyton Modus 0 2,695 HAD 216THX 470 Quad 707 800 

ECA Vista HO 880 Alchemist The Alchemist pre 4,995 Naim NAP90/3 450 Rep EXS 598 

ECA Prisma 880 ATC SCA2 2,499 Rotel R89708X Mkll 225 Rega Exon 1,196 

Electro EC-4.5 E> 1,200 Audio Note M3Line 2,650 Rotel R 8980BX 450 Roksan ROK-Sl.5 1,495 

Electro EC-4R 0 1,250 Audio Rosoarch LS15 0 3,399 Talk Electronics Tornado 1 4SO Rosa RP-190 !Dual Model S50 

Exposure XIX 800 Audio Resoarch LS22 0 4,391 Technics SE-AlOOO lOW 400 Rote! RB990BX 62S 

sure XVII 0 Ph 850 Audio Rosoarch LS5 Mklll 0 6,435 Shearno Phase 3 619 

Faso Evoluzione Controlsource 2.0 0 Ph 625 Audio Resoarch REF I 0 9,900 Sheame Phase 3 Reference 729 

Faso Evoluzione Controlsource 1.0 0 1,395 Boulder L3AE 2,100 Alchemist Krakon pwr l55W 529 Sheamo Phase 5 Mono 1,500 

Gamma Era Std 999 Boulder L5AE 3,400 Alchemist Forseti Pwr SOW 1,309 Sonic Frontiers Anthem Amp 1 1,19S 

Golden Tube Audio SEP-1 0 890 Boulder LSM 3,800 AMC CVT2100 BOW 600 Sonolraphe SA250 99S 
Graaf WFB Two 0 Ph 1,195 CIIJ SLP-94L 0 2,095 Art Audio Quintet !SW 1.393 Sono&raphe SA400 1,39S 
Graal WF8 One 0 Ph 1,895 Chord CPA 2200 0 2,298 Art Audio Quintet SE M8 -W l,SOO SUmo Ulysses 629 
Henley HMC200 7SO Chord CPA 2800 0 3,090 Art Audio Concerto sow 1,669 SUmo Polaris Ill 9SO 
H'brook Signature 11 1.600 Chord CPA 3200 0 3,3S2 Audlnno Series BOO 2SW 999 Sumo Polaris Ill 950 

adis OPL2 0 1,790 Chord CPA 4000 0 6,025 Audlnllll First Audio 7.SW 1,749 SUmo Andromeda Ill 1,97S 

LFD MC! Phonostage Ph 949 Conrad-Johnson PF-R 0 2,490 Audlnno Series 1000 sow 1,799 Talk Electronics Tornado 2 600 

LFD LSI Linestage 0 999 Conrad-Johnson PV-12A 0 2,S90 Audio Note The P 40W S50 Talk Electronics Tornado 3 !OOW 7SO 
LFD MC2 Phonostage Ph 1.499 Conrad-Johnson Premier 15 3,995 Audio Note PO 9W S99 Talk Electronics Tornado 4 I lOW 1,100 
LFD LS2 Linestage 0 l,S99 Conrad-Johnson Premier 14 0 3,99S Audio Note PI 12W 7SO Technics SE-A2000 !OOW 1,100 
LFD LS8 Linestage 0 1,999 CAT SLI Sig 0 6,SOO Audio Note PI SE 12W 999 Thorens TTA-2000 30W 599 

Unn Wakonda 0 7SO CR Dev Kastor 0 2,995 Audio Note P2 20W 1,000 Tbule PA200 200W 1,798 
Unn Kairn 0 1,400 Credo LPR 001 2,815 Audio Note P2SE 18W 1,499 TriiD&Y 948 sow 1,895 
Lumley PSI 795 DNM 38 Twin E 3,0SO Audio Note Conqueror 8W l,S99 TubeTec Unisis Sig. Pwr 30W 1,900 
lumley WAP1.5 895 DNM 38 Primus E 3,630 Audio Synthesis Desire 1,695 Woodside SA240 120W 1,199 
lumley L¥1.5 895 DNM 38 Six E 4,780 Audiolab 8000P oow ISO Woodside MAIOO 1,733 
Lumley LVI 1,000 fAR 802MC 0 2.599 Audiolab 8000M 2SW 800 Woodside STA50 1,880 
lumley WAPJ 1,1SO fARG880 9,999 Aura PAIOO oow 700 XTC POW-I 2,000 
Lumley PV1.5 1,3SO Gamma Era Rei 3,999 Aura PA-200 lOW 1,200 Yamaha MX-2 7SO 
Lumley P¥1.5 l,SOO Graaf GM13.58 0 3,9SO Aura PA-200 C 1,2SO 
Lumley PVI 1,700 ladis DP60L 0 2,800 AV1 S2000MM sow 1,249 

Marantz AC-500 Ph 700 Jadis DPL 0 3,190 81JSion 28-LP 7SW 639 Adyton Cordis 1.6 3,495 

Marantz EC-500 E> 900 ladis DPMC 3,190 Bryston 38-ST PRO SOW 987 Alchemist The Alchemist pwr 3,99S 

Marantz SC-23 0 1,000 Jadis JPL 0 4,720 8rjSton THX38 �SOW 1,074 Alchemist The Alchemist mono 8,99S 

Mclntosh C112 f) Ph 1,799 Jadis JPP200 4,998 8rjSton 38-ST �sow l,JS9 Art Audio Tempo 2,499 
Meracus lngredi 92S Jadis JPJOMC 0 5.978 Bryston 1 8 • ST PRO 500W 1,54S Art Audio Quintet SE 2,SOO 

Meridian 501 0 Ph 69S Jadis JPS2 0 7,900 Bryston THXJB 500W !,60S Art Audio Maestro IJOOW 3,S24 

Meridian 562 76S Kretl KRC3 0 3,250 B�JSton 48-ST 600W 1,7S6 ATC SPA2-150 oow 2,SOO 

Meridian 501 V 875 Krell KRC-HR 0 6,949 Bryston 78-ST 500W 1,81S Audlnllll Ser IOOOSE SOW 2,499 
eridian 562Y 99S LFO Disc Preamp 4,499 Bryston THX4B 600W 1,858 Audlnllll Second Audio !SW 3,299 

Meridian 502 1,295 Lumley MlOO 2,2SO Call SLA-70 11 30W 1,495 Audio Note P3 9W 2,1SO 

Michell Argo 0 730 Lum1ey LS2 3,2SO Chord SPM 4DO OOW 1,325 Audio Note Quest 9W 2,7SO 

Michell lso HR 89S Lumley PS2 3,SSO Chord SPM 600 30W 1,720 Audio Note Yubi lBW 3,8SO 

Michell Argo HR 1,339 Lumley Ml40 4,2SO Conrad-Johnson MF-2100 oow 1,690 Audio Note Conquest lBW 4,4SO 

Michi RHC-10 795 Lumley ST150 4,3SO Conrad-Johnson MY-55 50W 1,99S Audio Note Tomei 30W 8,SOO 

Michi RHQ-10 Ph !,ISO Marantz Model 7 0 3,SOO Copland CTA501 30W 1,7SO Audio Resoarch 0130 '30W 2,299 

Michi RHA-10 l.ISO Mark Levinson 25S 2,9SO CR Dev Amphion 12W 1,949 Audio Research VT60 60W 2,395 

Micromega Tempo P f) 1,2SO Mark Levinson 38 0 3,995 Credo PMP 804 1,876 Audio Resoarch 0300 soow 4,678 

Monrio ADN Ph 62S Matisse·Fantasy 2,300 Crimson CS630C SOW 800 Audio Resoarch VT100 f.OOW 4,99S 

Monrio PLURH 0 960 Matisse Reference 3,SOO Dawn Audio CMD 2 by 200 200W 890 Audio Resoarch 0400 Mkll �oow 6,8SO 

Muse Model 3 0 1,990 Mclntesh C22 0 2,999 DNM PAl 4SW I,) SO Audio Research VT130 SE !JOW 8,SOO 

Mus Fid F25 0 Ph 1,500 Mclnlosh C40 f) 3,999 DPA Enlightenment pwr 995 loam-Echo DL7-35 30W 3,S2S 

HAD 118 1,000 Meracus Pretare 2,19S Eannu Eannax Power 2SW 1,89S Boulder 102AE 2,800 

aim NAC92R 0 630 Meridian 601 2,7SO ECA LecternS sow 880 Boulder 500AE S,OOO 

Naim NAC72 0 72S Naim NAC82 0 2,160 ECA Lectern HO sow 1,480 Bryston THX88 I SOW 2,030 

Naim NAC 102 0 l,OSO Naim NAC52 0 3,3SO Eleclro AW60m 60W 1,095 CIIJ CAD-300SE 12W 3,79S 

Onix OA36L 0 Ph 999 Roksan ROK-L1.5 2,2SO Exposure XVIII Super 70W 850 Clfl CA0-805 SOW 8,49S 

Onix OA36 0 1,100 Sonic Frontiers Line 2 0 2,995 Fase EYoluzione Powersource 2.0 6SW 860 Chord SPM 800 '60W 2,26S 

lluad 77PRE 0 Ph 850 Sumo Model Ten/M 4,200 Fase Evoluzione Powersource 1.0 oow 1,670 Chord SPM 10008 200W 2,78S 

Rega Hal @ Ph 998 Tesserac TAP-A 5,300 Golden Tube Audio SE-40 40W 1,000 Chord SPM 1200C 3,840 

Rol<san ROK-L2.5 1,2SO Trilou 918 2,775 Golden Tube Audio SE-3008 Mkll 8W 1,490 Chord SPM 1600 200W 4,700 

Rosa RY-23S 52S Woodside SC26 Line & Phono 2,233 Golden Tube Audio SE-lOO oow 1,995 Chord SPMIBOO 4,700 

Shearno Phase 6 Pre 0 899 ladis DA5 40W 1,997 Chord SPM 30008 7,960 

Shearne Phase 1 Pre Ref 0 1,399 LFD PAl Powerstage 60W 999 Conrad-Johnson MF-2200 2,290 

Sonic Frontiers SFP-1 Ph 1,09S lfD PA2 Powerstage SW l,S99 Conrad-Jollnson MF-2300A 2,990 

Sonic Frontiers SFP-1 Sig Ph 1,49S LFD PA2M Powerstage 90W 1,999 Conrad-Johnson Premier llA 3,SOO 

Sonic Frontiers Anthem Pre 1 0 Ph 1,495 Unn LKIOO SOW 6SO Conrad-Johnson Premier 12 6,900 

Sonic Frontiers Line 1 0 1,995 Unn LK240 20W 7SO Copland CTA505 2,099 

Sonographe SC26 0 99S Unn A¥5105 oow 1,200 CR Dev Artemis 4,99S 

SUmo Ulysses 11 0 629 Lumley ST40 40W 1,2SO Credo LPO 804 2,4S6 

umo Athena 11 Line 0 767 Lumley sno 70W 1.950 Credo PMP 155 2,676 

Sumo Athena IIBm LS 987 Lynwood Ruby 20W 98S Credo LPO 455 4,97S 

Sumo Athena Ill 0 987 Maanum MF330 �sow 68S Credo LPO 155 6,983 

Sumo Artemis uP 0 l,S95 M1gnum MF660 !SW 82S DNM PA28E 4,2SO 

Sumo Model Five 0 1,97S Maanum ASOOSE �OOW 1,48S DNM PA28S S,2SO 

Talk Electronics Hurricane lP E> Ph sso Marantz MA-23 50W 1,800 DNM PA28S-l S,6SO 

lalk Electronics Hurricane 2l 0 650 Mclntosh MC7100 oow 1,599 DPA OAP500S 3,000 

Talk Electronics Hurricane 2P 0 Ph 730 Meracus Ciere 60W 1,09S Dynavector HXJ5 2,195 

Talk Electronics Hurricane 3 0 900 Meridian 555 60W 750 Dynavector HX1.2 3,99S 

Talk Electronics Hurricane 3P E> Ph 1,000 Meridian 557 1,400 EAR 861 3,299 

Technics SU-C2000 0 Ph 700 Michell Alecto Stereo SOW 1,150 EAR 509 Mk 11 3.699 

Tesserac TAAOA 0 l,SOO Michell Alecto Mono 'oow 1,989 EAR 519 4,699 

Tesserac TALA 0 l,SOO Michi RH8-05 oow 1,100 EAR 549 6,499 

Tessarac TAHA 0 1,800 Michi RH8-10 200W 2,000 Electro AW100DM8 2.095 

horens TTP-2000F E> Ph 699 Micromega Amp OOW 1,2SO Electro AW2500MB 3,99S 
.. ule PR200 699 Monrio Cenlo 35W J,49S Electro AW180M8 4,S9S 
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Sony TA-A¥700 
Sony TA YE 800G 
Sony TA YA 8ES 
TEAC AV-H500 
Yamaha DSP-M92 
Yamaha DSP-A592 
Yamaha DSP-A970 
Yamaha DSP-A1092 
Yamaha DSP-A990 
Yamaha DSP-A2070 
Yamaha DSP-A3090 

Marantz A¥1040 
Marantz DP-870 
Meri<lian 565 AC-3 
HAD 111 
Maim AV! 
Onkyo SR 211PRO 
Onkyo EO 901 
Parasound 1000 
Pioneer SP-007 
Sanyo HT f450 
Sony SDP £300 
Sony SDP-EP9ES 
Technics SH-AV500 
Yamaha DSP-£492 
Yamaha DSP-£580 
Yamaha DSP-£1000 

Denon AVR-600RD 
Denon AVR-900 
Goodmans Delta 801 
Grundig RI4DPL 
Grundil RIOOODPL 
HJI(AVRIO 
HJI(AYR25 
HJI(AYR70 
HJI(AYR80 
JVC RX320VBK 
JVC RX-416VBK 
JVC RX-616RBK 
Konwood KR-¥5080 
Konwood KR-¥6080 
Konwood KR-V7080 
Konwood KR-¥9900 
Marantz SR-66 
Marantz SR-770 
Marantz SR-96 
HAD 713 
HAD 917 
HAD 116 
Onkyo TXSV 434 

300 

350 

200 

280 
400 

300 

600 

1,000 

1,500 
250 

270 

350 

280 

330 

380 

1,300 

300 

700 

1,300 

400 
550 
600 

400 

Otlkyo TXSY 424 450 
Otlkyo TXSV 525R 600 

Onkyo TXSV 535R 600 

Otlkyo TXSV 636 800 

Otlkyo TXSV 727R 800 

Oakyo TXDS 838 1,300 

Onkyo TXSV 828THX 1.300 

Oakyo TXSV 919THX 2,000 

Onkyo TXSV 939THX 3,000 

Philips FR731 250 

Philips FR751 300 
Pioneer VSX-405RDS 250 

Pioneer VSX-505RDS 300 

Sansui RZ-5110AV 190 

Shefwood RV-40SOR 140 

Sony STRD £405 280 

rue AG-V6200 400 

Technics SA-EXJOO 250 

Technics SA-EX500 350 

Technics SA-0000 450 

Technics SA-lX50 1,000 

Yamaha RX-Y392RDS 250 

Yamaha RX-V592RDS 400 

Art Yam Church 5000 © 
Audio Note AN-A @ 
Audio Note AN-C @ 
Audio Note AN-S @ 
Audio Note AN-V © 
Audio Note AN-Yx © 
A'quest Jade @ 
A' quest Turquoise 2 @ 
A'quest Topaz 2 @ 
A'quest Ruby 2 @ 
A'quest Quartz @ 
A'quest Opal @ 
A'quest Emerald © 
A'quest lapis © 
A' quest Diamond @ 
C Talk Improved 2/CD © 
C Talk Advanced 2 @ 
C Talk Improved 2/T @ 
C Talk Studio 2 @ 
C Talk Professional 2 @ 
C Talk Broadcast 2 @ 
C Talk Reference 2 © 
C Talk Sianature Gold © 
cambs AHantic © 

@ 20.00 

@ 30.00 

cambs Studio Reference @ 40.00 

tardas Audio 3008-Microtwin @ 115.00 

tardas Audio Quadlink-Five @ 200.00 

tardas Audio cardas Cross @ 360.00 

tardas Audio Hexlink-Five C @ 530.00 

tardas Audio Hexlink Golden-5 C @ 600.00 

tardas Audio Golden Cross @ 00.00 
DPA Slink @ 41.00 

DPA White Slink @ 75.00 

DPA Black Slink @ 20.00 
Expressive loch IC-1 @ 700.00 

Goertz Interconnect @ 135.00 

Henley HSPIO @ 20.00 

Henley HSP50 @ 35.00 

Henley HSPIOO @ 65.00 

Henley HSP2DO @ 95.00 

H'brook lnter/BS Blue STRK @ 49.95 
lxos 104 @ 20.00 

lxos 103 @ 45.00 

lxos 102 @ 60.00 
lxos101 © 00.00 

lxos 100.XD3 © 150.00 

Kimber PBJ @ 68.00 

© 96.00 

@ 180.00 

@ 90.00 

@ 720.00 

Kronos Konnekt 3 @ 49.00 

Kronos Konnekt 2 @ 99.00 
Kronos Konnekt I @ 199.00 

l.AT lnternationai iC-50 © 37.00 
l.AT lnternationai iC-80 @ 60.00 

l.AT lnternationai iC-100-D @ 89.00 

l.AT lnternationai iC-200-D @ 151.00 

Moth Leyline Black © 100.00 

Moth Leyline Grey @ 00.00 

Nordost Ma&ic @ 30.00 

Nonlost Black Knight @ 55.00 

Nordost Blue Angel @ 90.00 
Nordost Blue Heaven 135.00 

Nordost Red Dawn © 60.00 
Ortofon 7N interconnect @ 50.00 
QED P2 Gold © 20.00 
QED lncon P2 Screened © 23.00 
QEO lncon PI Screened @ 26.00 
Siftech MC2-12 © 08.00 
Siftech MC4-24S @ 0.00 
Siftech FTM-3S © 30.00 

Silver Sound SS2 © 99.00 

Silver Sound SS1 © 199.00 

SME S2LB-4 © 44.00 

SME S3LB-4 © 50.00 
SME 4900A @ 7300 
SME 5900A @ 98.00 

@ 15.00 

© 35.00 

@ 49.00 

@ 65.00 
Sonic link Brown @ 70.00 
Sonic Link Violet © 85.00 

Sonic Link Blue Nickel @ 140.00 
Sonic Link Vermillion @ 195.00 
Sonic Link Red earth @ 300.00 
Sonic Link Black earth @ 450.00 
Sonic Link Blue earth @ 695.00 
ChordCo Chl'fsalis © 30.00 
ChordCo Cobra © 49.00 
ChordCo Siren @ 65.00 
ChordCo Chameleon @ 68.00 
ChordCo Solid @ 99.00 

@ 48.00 
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C Talk Talk 3.1 @ 300 Grado ZTE+I 27 Unn Ar11iv 1.000 

C Talk Overture 2.1 @ 4.00 Grado ZCE+I 37 London Oecca Maroon 259 

C Tal)< Talk 3.1 Biwire @ 5.00 Grado Z3E+I 48 London Oecca Gold 299 

C Talk Talk 4.1 0 5.00 Grado Prestige Black 49 London Oecca Maroon Dp 339 

C Talk Concert 2.1 @ 7.00 Grado Prtstige Green 59 London Oecca Gold Dp 379 

C Talk Talk 4.1 Biwire 0 9.00 Grado Prestige Blue 69 London Oecca S Gold 399 

C Talk Concert 2.1 Biwire (i) 14.00 GradolFI+ 83 London Oecca S Gold Op 479 

Canlas Audio 300B·Microtwin SC (i) 35.00 Grado Prtstige Red 99 London Oecca Jubilee 999 

Cardas Audio Quad link-Five SC (i) 59.00 N'llam Tracer l 98 lyra lydian 649 

Canlas Audio Cross SC (i) 99.00 Ortolon VMS2 14 lyra Clavis Oa Capo 995 

Canlas Audio Hexlink·Five SC (i) OrtDion OM SE 20 N'ham Tracer 11 175 

Canlas Audio Hexlink Golden5 SC (i) Ortolon OM 10 30 N'ham Tracer Ill 350 

Canlas Audio Golden Cross SC (i) Ortofon 510 38 N'llam Tracer IV 550 

DPA Black Sixteen 0 Ortolon OM DJ 50 Ortofon MC3 Turbo 130 

Electro EC-l2 (i) Ortofon 520 65 Ortofon MC15 Super 11 130 

GoertzMI Ortofon OM 20 70 Ortofoo 540 130 

Goertz M2 Ortofoo MC! Turbo MC 70 Ortofoo MC25E 180 

bos &07 (i) Ortolon Concorde DJ 80 Ortofoo MC25Fl 250 

bos &05 (i) Ortofon OM 30 90 Ortolon MC10 Supremo 300 

bDs &06 (i) Ortofoo MClO Super MC 100 Ortofon SPU mono 350 

limber4PR (i) Ortofon 530 100 Ortofon MC20 Supremo 425 

limber4YS (i) Picketing TE-15 20 Ortofon SPU Classic 450 

limber4TC (i) Plcketing YE-15 25 Ortofon MC30 Supreme 525 
limberiTC (i) Picketing f.E 25 Ortofon MC200011 750 

limber4AG (i) Pickering VIS-DJ 28 Ortofon MC ROhmann 1,000 

limber BAG (i) Plckering Tl·E 35 Ortofon MC3000 11 1.100 
lAT International SS 80 0 21.00 Plckering Tl·2E 45 Ortofon MCSOOO 1,500 
lAT intarnational BIWIRE (i) 27.00 Pickerin& XV15-625E 50 Ortofon MC7500 2,000 

lAT International SS 1000 (i) 42.50 Plckering XV15-150·DJ 50 Pickoring TL-3003 145 

0 Unn l20 (i) 4.00 Pickering TL·Z.S 55 Pickering XU-4500 150 

linn K400 (i) 10.00 Pickering XV15-757S 60 Pickerin& TL -4004 175 

linn K&OO (i) 15.00 Pickering XV15-625DJ 60 Pickorin& XSV-SOOOU 200 

(i) 
Lumley Silver (i) 35.00 Picketin& XV15-1800S 70 Pickerin&XU-7500 200 

(i) 
Nairn NACA 5 (i) 5.50 Pickering TLlS 80 Picketing TU-7500-S 200 

0 Nordost Octava (i) 3.00 Pickering XEY-3001E 95 Rtsoo Mica 150 

(i) 
NoniOSI4-Fiat 10.00 Plckering XL2·3500 100 Reson Aciore 199 

Ortofon SPKIOO (i) 3.00 Plckering TL-4-S 100 Reson Reca 225 

Ortofon SPl200 @ 5.00 Rep Bias 39 Reson Etile 299 

Ortofon SPK300 0 8.00 Rep RB78 39 Aeson Lae 899 

Puresonic 7845 (i) 2.00 Rep Super Bias 59 l!oksan Corus Black 130 

Puresonic 7891 @ 300 Roga Elys 85 Reksan Shiraz 970 

QED Qudos Micro @ 1.25 Shure SC35C 29 Stanton 8!NIAL,IX 118 

QED Qudos Bi-Wiro @ 4.50 Shure ME95EO 38 Sumiko BPS 250 

QED Profile 4x4 (i) 9.00 Shure M708X 38 Transfiguration Spiri1 1,000 

QED Profile Silver 12 @ 15.00 Stanton SOOAL II 34 Transfiguration Tamper 1,950 

RepREGA @ 2.00 Stanton 500EL 37 Vdh MM ·1 250 
Slltech LS2-45 @ Stanton 680Al,IX 56 Vdh MM-2 299 

Siltech FT-12 Mkl @ Stanton 680El,IX 70 Vdh ODT·II 699 
SiltechLSH20 @ Sumiko Oyster 30 Vdh MC-10 799 
Silver Sound 12 Gauge @ Sumiko Black Pearl 50 Vdh MC-Ono 999 

Sliver Sound 10 Gauge @ Sumiko Poarf 70 Vdh MC-ONE Super 1,i50 

Silver Sound 8 Gau&e (i) Sumiko Blue Point MC iOO Vdh MC-Two 1,349 
Sonic Unk AST50 @ Vdh The fro& 1,700 

Sonic Unk AST15 @ Vdh Grasshopper IIISlA 2,200 

Sonic Unk AST200x2 @ Audio Note 102 MM 139 Vdh Grasshopper IIIGLN 2,999 

Sonic Unk S300 @ Audio Note Soara MC 795 Vdh Grasshopper IIIGLA 2,999 

Sonic Unk S300x2 @ Audio Note 101V MC 1.095 Vdh Grasshopper IIICMN 3,000 

Sonic Unk S900 @ Audio Note 102V MC 1.695 Vdh Grasshopper IIICHN 3,400 

Sonic Unk S600x2 @ Audio Note lOUd MC 4,500 Vdh Grasshopper IVGlA 3,450 

Sonic Unk REJ.l AudToch AT·OC9 MM 245 Wllson Bonosch Matrix 786 

Sonic Unk RE3.4 AudToch Al!T-1 MC 944 Wilson Bonosch Hybrid 1,068 

ChordCo Myth Bonz·Micro The Glider MC 650 Wilson Benesch Carbon 1,586 

ChordCo lopnd Boaz-Micro M090 MC 700 Wilson Bonosch Analog 1,850 

Transparent Cable Musichord Boaz·Micro L040 MC 700 

Transparent Cable The Wave Bonz·Micro H200 MC 700 

Transparent Cable Music Wave Boaz·Micro Reference MC 1,100 

Boaz·Micro Reference Ruby MC 1,500 

Bonz-Micro Ruby Open Air MC 1.600 

Clearaudio Aurum-Alpha MM 135 

Clearaudio Aurum-Beta MM 195 

Clearaudio Aurum-Bota/S MM 265 

Clearaudio Gamma-S MC 745 

Clearaudio Signature MC 1,595 

Clearaudio Accurate MC 2,950 

Clearaudio Insider MC 5,500 

Oonon OL304 MC 200 
0ynavector 50X MC 159 

Oynavoctor 10X MC 189 

Oynavoctor 23RS MC 375 

Oynavector 1102 MC 450 

Oynavoctor XX·IL MC 998 

Oynavoetor XX·1 MC 998 
Oynavector To ·Ka�ora MC 1.698 

Goldring Eroica U MC 110 

Goldrina Eroica MC 110 

Goldrlna 1042 M 120 

Goldrlng El�e MC 220 
Goldring Excel VX MC 495 

Grado Prestige Silver MM 119 

Grado Prestige Gold M 149 
Grado Signature Junior MM 150 Aiwa AD·WX727 170 
Grado Signature 8MZ MM 250 Oonon DRM-550 160 
Grado Signature MC2 MM 375 Oonon ORW-580 200 

Oenon OLUO Grado Signature TL2 MM 650 Donon ORS-640 200 

Oonon Oll60 Grado Signature XTl MM 975 Goodmans DoHa 801 130 

Oonon OL103 Kortsu Red T MC 1,550 Grundig CCFJ 200 

Goldring Elan llaetsu Red K Sig MC 1,998 JVC W-W2188K 170 

Goldrin& Eloktra Kortsu Urushi MC 2,297 JVC TD-X3728K 170 

Goldrin&1006 Kortsu Signature MC 3,218 JVC TD·li472BK 200 

Goldrlng 1012GX llaetsu Gold PR MC 5,498 JVC TO·W3188K 200 

Goldrin&1012 GX Cartridge Unn K9 M 125 Konwood KX-W4080 160 
... 

Goldring 1022GX Unn liyde MC 500 Konwood KX·3080 160 
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200 Cambs CD6 ll!ltD 250 Audiomeca Mephisto 
200 Denon DCD-625 200 Alchemist Nexus 579 Cambs Discma&ic One 
200 Denon OCD-715 235 Arcam Alpha 8 520 Conrad-Johnson DR-1 

� 200 Denon DCD-825 240 Audiolab 8000CD 1,000 OPA Enlightenment Drv 
� 200 Eclipse CD30 50 Creek C042 600 Jadis JD3 

150 Eclipse CD50 60 Oonon DCD-3000 1.000 Jadis JD2 
� 160 Eclipse CD101 80 DPA Renaissance int CD 950 Jadis JDI 
� 180 Grundi& con 170 Fase Evoluzione Laserdrive 1.0 995 lrelllPS-201 8,490 

200 11/1( H0710 liD tO 200 H'brook Sicnature 11 989 linn Karik 1,850 
120 NC XL·Yl20BK 110 linn Mimik 875 Mar11 Lovinson 37 3,995 

TC-WE405 ,.,.,_ 150 JYC XL-Y1B4BK 120 Marantz CD-17 800 Mar11 Lovinson 31.5 9,295 
TC-KE400S 180 JVC XL-V284BK IID1D 140 Meridian 563 795 Meri dian 500 1.245 
TC-WE505 � 180 NC XL-F116BK §� 180 Micromoga Stage 4 600 Meridian 602 1,750 
W-416 100 NC XL-F216BK §� 200 Micromoga Stage 5 750 Micromoga Drive 3 750 
V-610 lOO JVC Xl-V574BK IID1D 250 Micromoga Stage 6 950 Micromoga Data 2,250 
W-780R � 170 Kenwood OP-3080 170 Mission dAD3 598 Monrio Bijmatch 875 
R·51i0 � 180 Konwood DP-M5570 §!��> 250 Monrio Privilege 995 Muse Model 5 1,800 
R-H500 � 200 Konwood DP-5060 250 Myryad MC100 700 Orwlle CD100E T l  549 

RS-TR373 � 200 Marantz CD-46 150 Naim CD3 1,000 O..lle CD100E T2 749 
RS-BX501 � 200 Marantz CD-57 II!lto 230 Orwlle CD-100E A 649 Pink Triangle Cardinal 875 

KX-390 150 Marantz CC-47 §• II!lto 250 Orolle CD100E S A 849 PS Audio Lambda TR 2,250 
KX-W392 180 NAD 510 IID1D 200 Orwlle CD 100E V 999 PS Audio Lambda AT& T 2,778 
KX-490 200 HAD 512 II!ltD 250 Quad 778 700 Ros'n T30 6,500 

Philips CD7ll 120 Quad 77M 900 Roksan An-DP3 1.295 
Phi\ips CD721 130 TEAC VRDS-9 700 Sonic Frontiers SFT-1 2,295 
Philips CD751 II!ltD 150 TEAC VRDS-IOSE 850 TEAC VRDS-Tl 550 
Philips COC751 E.,. 180 Technics SL-P2000 1,000 TEAC VRDS-7 599 
Pioneer PD-104 130 lhule CDIOO 849 TEAC P-30 2,500 
Pioneer PD-204 150 Trichord Genesis 549 Theta Digital Data Basic 11 2,397 
Pioneer PD-M603 §• 200 Trichoid Di&ital Jukebox 25 599 Tbeta Di&ital Data Ill NISC/PAL 5,455 
Pioneer PD-S505 II!ltD 200 Trichoid Digital Jukebo• 50 649 Thonlns TCD-2000 999 
Pioneer PD-F605 §• 230 Trichoid Digijal J'bo• 100 699 Trichoid Di&ital Turntable 699 
Pioneer PD-F25 §• 230 Trichoid Revelation 799 Wadla 8 3.!95 
Rote! RCD-930AX 180 Wadia 20 4,370 
Sony CDP-M205 110 XTC COT-!LE 1,250 
Sony CDP-XE210 120 Alchemist Forseti 
Sony CDP-M305 130 Audio Alchemy ACD Pro 
Sony COP-X£310 140 Audio Research CD! 

� Sony CDP-CE105 §��> 150 Audio Research CDI � 

Sony CDP-CE315 §• 180 Audio Research C02 
� Sony CDP-XE510 180 Audiomeca Kreatura 
� Sony CDP-C325M §��> 200 Audiomeca Talisman 

TEAC CD-P1800 130 Audiomeca Talisman SE 
TEAC CO-P3450SE 200 Cary CD-300 

� TEAC PD-H500 240 Copland CD277 
TEAC PD-02200 § ... 250 Copland CDA288 
Technics SL-PG380A 120 KrwlllPS30i 
Technics SL-PG480A 140 Krell KPS-20i 
Technics SL-PG580A 160 Marantz CD-17KI 

5,. 160 Marantz CD-23 
§• 180 Maric Lovinson 39 

II!lto 200 Mclntosh MCD7009 
IID1D 250 Meracus Auriga 

130 Moracus Flagrare 
5• Moracus Amago Arcam Black Bo• 50 480 

Meracus lma&io Arcam Black Bo• 500 750 

Meridian 506 Linn Numerik 1,500 

Meridian 606 Pink Triangle Ordinal 837 

Meridian 508 Pink Triangle DaCapo 1,400 

Micromoga Solo PS Audio Ultralink 2 HDCD 2,590 

Mus Fid FCD PS Audio Ref Link 4,550 
Arcam Alpha 7 Naim C02 TEAC 0-Tl 500 
Audio Alchemy ACD 11 Naim COS 1,395 
Audlnno Alto Ros'n CD50 
Aura CD100 Roksan ATT-DP3P 
Oonon DCM-260 Sonic Frontiers SFCD-1 
Denon OCD-1015 TEAC YRDS-25 
Grundig COC14 
H/K H0130 
11/1( Fl8300 
JVC XL-Z674BK 
Kenwood DP-7090 
Marantz C0-61 
Marantz CD-63SE 
Marantz CD67SE 

Micromega Minium 
Mus Fid E60 
Mus Fid E601 
NAD 513 
HAD 515 
NAD 514 
NAO 511 
Onkyo DX 7210 
Onkyo C721 
Onkyo DXC 320 
Onkyo OX 7510 
Onkyo CM 716 
Pioneer PO-S105 Meridian COR 
Pioneer PD-F805 Onkyo MD 122 
Pioneer PD-F905 Philips OCC130 

Philips DCC170 
Pioneer PD-S505 Precision Arcam Delta 250 Pioneer 0-05 
Rote! RCD-965BX Audio Alchemy DOS Ill Pioneer PDR-05 
Rote! RCD-9708X Audio Alchemy DOS Pro Pioneer D-C88 
Sony CDP·XE900E Audio Research CDTI Sharp MD-R1E 
Sony CDP-XA2ES Audio Synthesis Transcend Sharp MD-MS100H 
Sony CDP-CX200 Audiolab 8000CDM Sony MZ-E40 
Sony COP-XJOOOES Audiomeca Damnation Sony MZ-E30 
TEAC CD-5 Audiom&ea Damnation SE Sony MDS-S38 
Yamaha CDX-890 Audiomeca Kreatura SE Sony MZ·R30 

Audiomeca Talisman SE Sony MDS-JE500 
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SeHIIeiserHD56 0 11 18 
S.MIIeiser HD435 Vops 0 11 30 
Snllleiser HD435 Manhattan 0 11 30 
Seaolleiser HD601¥ 0 11 40 
SOIIy IIDR-W20G 0 11 18 
Sooy IIDR-EB37 0 11 18 
SOIIyiiDR-OO!IIV 0 11 20 
SOIIy IIDR-A34L 0 11 20 
SOIIy IIDR-E848 0 11 20 
SOIIy IIDR-C0170 0 � 20 
SOIIy IIDR-ED238 0 11 25 
SOIIy IIDR-PIIV 0 lil 25 
Sooy IIDR-C0270 0 � 30 
Sooy IIDR-E868 0 11 35 
Sooy IIDR-IF!20 0 � 35 
Sooy IIDR-C0370 0 � 40 
Tecllllics RP-HT280 0 lil 30 
Tecllllics RP-HTJDO 0 lil 40 
Vinoco SR250 0 � 19 
Vimlco SR150 0 lil 20 
Vinoco SR200 0 lil 25 
Vinoco SR3DO 0 lil 30 

Alll1301 0 11 80 
Alll K2221R 0 � 100 
Alll1401 0 lil 120 
Allll501 lil !50 
Alll13331R 0 � 150 
Alll114441R 0 � 180 
Allli290S 0 � 250 

AKG KlOOO D 11 700 
Audlech ATH910PRO D a 90 
Beyer DT311 D "' 57 
Beyer DT411 D "' 69 
Beyer DT331 D "' 82 
a.,.M43! D "' 98 
a.,.IRII890 "' 117 
a.,.r OTSll 0 11 117 

Beyer DT531 0 � 135 
a.,.M170 Pro 0 "' 152 
Beyeronoo D � !52 
a.,.OTIOI D 11 172 
a.,.romoPn> D 11 187 
a.,.OT811 D 11 200 
a.,.IRS890 D 11 222 
a.,.OT901 D 11 222 

� Beyer OT911 D "' 235 

11 . Dlnon AH-0210 D � 45 

lil Dlnon AH-0350 D � 65 

lil Denon AH-0550 D a 80 

lil Dlnon AH-0650 D � 95 

"' 
Dlnon AH-0750 D lil 130 

lil Dlnon AH-0950 D � 150 

� &pi D 11 120 

� Ergo Model2 D "' 140 

"' 
6ndoSR40 0 11 45 

� Grado SRSO D "' 100 

11 Grado SR225 0 "' 200 

� Jecldin Roat Model ! 0 "' 79 

� Jecklin Float Model 2 D "' 99 

HI-Fl CHOICE 

St· mheiser H0455 
Sllllllliser HD465 
s-llliser IS360/UK 
SIHIIeiser HD475 
s-Misor HD25 SP 
s-llliser HD535 
--... 15450 
SIMhoiser HD545 Rei 
Seuileiser HD25011 
Sennheiser HD565 Ovat'n 
Selahliser H0265 Linear 
Selaheiser H025-13 
Soonheiser H025 
S..htiser HOC 451-1 
SIMhoiser HO 580 P'cision 
Soonhtiser HD&OO 
Slllnheiser IS850 
Sennheiser HE60/HEV70 
Selaheiser Drplleus 
Sally IIDR-If50l 
Sally IIDR-IF120K 
Sally IIDR-CD470 
Sally IIDR-E888 
Sally IIDR-CD570 
Sally IIDR-IF320RK-IIK2 
Sony MDR-CD770 
Sally IIDR-NC5 
Sally IIDR-017 
Sally IIDR-IIC20 
Sally IIDR-IIC!O 
Sony MOR-CD1700 
SluSR-0001 
Slu SR-I.alllbda llota C 

Stax Lambda Nova Basic 
Slu SR-I.atnbda llo¥a S 
SluOIIep 
Slu SR-OAiep Rei 
1'ecllllics RP-HT400 
Tecllllics R141T&OO 
Tech nics RP-H1700 
Yi¥anco IR57DO 
ViYonco IR5DOO 
Yi¥anco SR850 
Vivanco SR650 
Vivanco SR750 
Vhanco IRSGDO 
Vhanco SRtO!I 

Yi¥anco IR65DO 
Vimlco SR!DOO!Fl 

Yivanco IR7100 
Vhanco IR1&00 
Vinllc:o SR2001Ft 

ln:ici Q-1 
ln:ici Q-2 
����ea .. 1021 
����ea .. 8017 
����ea .. 8025 
llllca.a SD& 
����ca .. snz 
����ca .. sxsoo 

����ea .. F2 
llllca.a Fl 
llllca.a SX&OO 
Mica .. SUDO 

llllca.a SU4 
llllca.a suo 

����ea .. moo 
llllca.a Sl3DO 
llllca.a 'IP&OD 
llllca.a lP50D 
llllca.a S£615 
Mlca .. S£515 
Mlca.a S£415 
Mlca.a Sl400 
���aca.a snooos 

399 
43 
65 

250 
699 

70 
45 
55 
65 
70 
80 
90 

105 
120 
125 
!50 
!50 
!50 
160 
160 
166 
200 
250 
859 
998 

9,652 
50 
50 
50 
55 
70 
80 

100 
100 
130 
150 
!50 
200 
280 
370 
449 
450 

1,695 
1,700 

50 
60 
70 
50 
50 
50 

50 
60 
70 
70 
90 

JlO 

120 
140 
140 

Chord en 01 
Credo STD DO! 
Deadrock 903 
Doadrock 902 
Doadrock 901 
lllrtlelh HL-Siands 
H'braok Sland-HY 
H'braok Sland-SX 
H'braok Sland -56 
H'braok Stand-54 
JPWHSI 
JPWHS2 
ludos Audio Arrow 

Kudos Audio S-50 
Kudos Audio S-100 
Pioneer CP-7 
Pioneer CP-8 
QLN Signature 
QLN Signature 
llwGIYer RSI 
Royd Royd 
SO Acoustics SO Alexander 
Siherado Silvorado I Sland 
Sollus Fabor lranwood 
Sollus Fabor Stonowood 
Soollll O!pnisation l037 
Soond Orpnisation l027 
Soullll Orpnisation l026 
Sound Orpnisation Zl28 
Soondslylo X6118 
Soundstylo X6124 
Soundstylo XD20 
Stands Speaker support 
S-s Tuned Steel 
Stands Tuned CartJon Fibre 
UllD-Opora S2 
UllD-Opora SI 

387 
284 

60 
60 
60 

249 
45 
55 
59 
59 

120 
120 

50 
100 
270 

50 
80 
75 
75 
70 
99 

335 
350 
475 
497 

55 
55 
55 

JOB 
·Joo 
100 
105 
!59 
220 
315 
345 
345 

Equipment Supports 

A'pllile Base 01 
A'philo S4T!20 
A'phile Furniture Base 
A'phile S4Tl20P 
Doadrack 701 
Doadrack 802 
Doadrack 703 
Doadrack 704 
Doadrack 705 
DNII DOIIOWS 
01111 DOllOPS 
Fi-Rax R4 
'-lse !so-plate 
JPWIIS2 
JPWIIS3 
JPWIISI 
JPW 3 nor 
JPW5Toor 

ana Sound Frame 
llaullini Table 
llau Power sopply !able 
llaullolorence flat top 
llauSoond Shelf 
llauSoondBase 
llau Soond Stage 
llau Sound Table 
..... Rei Shelf 

79 
280 
480 
560 

60 
90 

130 
190 
230 
125 
125 
321 
190 

45 
55 
80 
80 

100 
600 

85 
125 
!50 
150 
!50 
175 
175 
200 
235 
325 
350 
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375 a..xuaoo i Ill 130 
I"""' I""' r 

Wllarlldalo Diamond 6R i Ill llO i lil 200 
450 c.stiollllpact 10 i Ill 129 Wllarlldalo Valdus 200 i Ill llO i Ill 135 
500 DIMIISC-112 i Ill 80 Wllarlldalo Modas Micro i Ill llO i r!l 180 

600 Gilt Mili lloaitors i Ill 70 i Ill 200 
700 '-m�GX300 i 80 i Ill 199 

55 '-m�GX330 i 80 
130 Gll ..... HF i 99 

koEIIA£100 i Ill 200 

Allisolllodel 4A i Ill 170 
11 Ill 198 

11 c 139 
150 GIN- ActiYe 75 i 65 & OM302 � Ill 150 i Ill 169 
300 lllnldioXUOOO i lOO B&W CWM5 ::tl Ill 170 Revolver Purdey Mkll R r!l 199 
350 ... Sludio .. i 70 B& DM601 � r!l 199 �ogers I.S1 � c 149 
400 ... D-100 :tl 80 a..101 M'blo Menijor i Ill 190 Reyd The Herald i c 198 
125 ._SAT-10 ::tl 90 BoseX12800 i r!l 200 Slquence 200 ::tl c 199 
125 .-.Cenot25 i lOO 8osloa CR6 i Ill 149 Soliollloaitur i c 200 
165 .. Sludio-110 i lOO .._ 325 ::tl Ill 149 $ooJ SS-176E jJ c 200 
205 -.D-uo i lOO 8osloa Micro 80 Sat i r!l 169 Tangent Monitor 9 jJ Ill 150 
245 .-.sar-uo i llO 8os1oa Rlllllboul i r!l 169 'fllllallloail ur 11 jJ c 180 

60 .-.Cenot35 i 120 BosiDn 335 ::tl r!l 179 Ta1DJ llen:ury M2 11 Ill 140 
60 ... Aitiaa i 120 8osloa351 ::tl Ill 189 Tannoy Profile 631 11 c 149 
80 .1-.D-115 i Ill 120 llosiDA CRI i r!l 199 THIDJ Profile 631SE 11 c 169 

120 ... 21 I! Ill 125 llosiDA Ruaaboatll i r!l 200 Tannoy Profile Plus 632 � r!l 199 
Q411ini table 200 JII.TWU i Ill 120 Colostion Impact 15 ll. Ill 199 lDI. RTll i c 200 
Q4tablo 200 JPW Mili llani1Dr I! Ill 60 Ce!Win-Vega CT-165 :tl Ill 200 Ttclmics S8-CS95 i Ill 150 
AV table 300 JPW Gold lloaitur i Ill 80 .,_ SC-E313 i Ill 160 •""hnics SB-M20 I! c 200 
Callillll 400 JPWIW51 ::tl Ill 80 Gale 2iB i Ill 140 Vitaooik 6803 i Ill 143 

O!pnisalion Z022 65 JPWIII.210 i Ill 80 f.ale4i ±I Ill 140 YiMk5001 i r!l 170 
O!pnisalion Z021 78 JPWIII.310 i Ill 90 Gllt3s i r!l !50 Wllar1ldalo OiaiiiOIId 7.2 i lil 140 
O!pnisalion ZD30 lOO JPWML41D i Ill lOO '-m�GX&50 jJ Ill 140 Wllarfldale Modus Mini i Ill 140 
O!pnisalion ZD&O 120 JPWIWS1 ::tl Ill lOO GUAnla SW i Ill 139 Wllarfldale ValcJU$ 300 i Ill 150 

Organisation Z038 \35 JPWIWI1 ::tl Ill 130 Glll"'""io IC100 I! Ill 170 Wllarfldale Modus Music Two i Ill 170 

Olpnisalion Z5&0 160 IPW 111.510 i Ill 130 GnHidi& BX1 ll r!l 160 Wlllrfldalo Modu• Music Four i c 200 

OlpAisalion Z530 170 JVC SX-SC1VIIl i Ill 60 H'brook Prima R r!l 139 �hartedale Valdus 400 jJ Ill 200 
180 JVC SP-V50 i Ill 80 H'brook Solo I! Ill 199 Wbarfldalo Dio01011d 7.3 i c 200 

210 JVC SP-Jl220TII( :tl Ill 100 lolinity Sll65 ll r!l !50 ZVP Al � r!l 199 
210 JVC SP-X55Gill :tl Ill 130 lnlinity Reference 1i � Ill 150 
210 F Coda 7 � Ill 129 lalinily Relorence 11 i ll r!l 200 

215 on 731i � Ill 130 latlnudio Xl2800 ll. r!l 140 Aldio Gem Opal i c 230 

220 M-SYS-100 i Ill lOO lallnodio nJOOO !1 r!l 160 B&W CWII6i ::tl c 280 

240 S !>OSi � Ill lOO lnloraodio Xl4000 ll. Ill 200 3&W OM602 c 300 
250 11111181 i Ill lOO laiiO S1lodio 180 ll Ill 140 a..xuooo i c 230 

250 l'illlllrCS-3030 i Ill 120 laiiO Sllldio 180 jJ Ill 180 a.. 151 Envilllftmental i c 270 

250 l'alllll410 11 Ill lOO .... 38 !1 Ill 180 lose 1&1 Froestylo 11 Ill 275 

255 lllllistic MiliiOU$ 2& i Ill 56 la110 D1&5 jJ Ill 200 Bose201 Ser lll i Ill 290 

265 lllllistic Mili11U5 Pro-77 i Ill lOO laiiO Comet &5 jJ Ill 200 a..ncooo i c 295 

275 olver Bef11ta R Ill lOO Ill Tlll21 i r!l 150 8osloa 381 ::tl Ill 219 

290 SolioliiCII2 i Ill 130 JP W Ml&10 ll r!l 170 8osloa CRI i c 239 

300 S.,SS-16E i Ill lOO JPW SS551 i Ill 200 8osloa 381 ::tl Ill 259 
239 S.,SS-12&£ i Ill 130 IEf Coda 8 ll. r!l 189 8osloa CR9 i Ill 279 
249 ..... llooitur 3 i Ill 60 IEFQ15 !1 r!l 199 8osloa v.y....- i c 299 

299 'fllleot llooilor 5 i Ill 80 IEf Model lOS ll Ill 199 Castle lsis 11 c 229 
299 'fllleot llooilor 7 i Ill lOO llonlaod I.S-2DOG i lil 200 Celostion Impact 20 i c 279 
349 lDI. lllclea 1 i Ill 60 l!issoon 732 B Ill 200 Celestion Impact 23 ±I c 300 
649 HFfl1 11 Ill '1-S S10i 11 Ill 140 Cenria-Yep VS-8 i c 250 
799 lOC I.S-II Mkll Ill M-S VS-200 i lil 150 Cenrii-Yep CT-330 jJ c 300 
135 1ilcllllics S8-CS55 Ill M-S VS-300 ll. Ill 200 DIU 1028 i Ill 260 
135 1'ldlaics S8-CS75 Ill M-S IIS2Gi i r!l 200 Dlfi 150 i c 300 
155 ViMill5202 Ill �CS-5030 11 Ill 170 � r!l 245 
175 Wllarfld* Valdu• lOO Ill Pall< M2 ll Ill 180 Ill 220 
99 Wllarfld* DioiiiOOd 7.1 Ill Mm i Ill 200 c 300 

399 -- .. 
449 

999 

1,199 

720 

990 

100 JUNE 1997 HI-FI CHOICE 



i Ill 269 H'brook Heylios � Ill 339 

i Ill 250 H'brook Trio g Ill 373 

i Ill 230 H'brook Heylo :tJ Ill 389 

:!1 Ill 270 H'brook Heystak :tJ Ill 499 

:!1 Ill 300 lnfioitySMI05 g Ill 350 

:tJ Ill 300 Infinity SM115 :tJ Ill 400 

Jamo Classic 4 i Ill 300 Infinity SM125 :tJ Ill 500 

I1110307A i Ill 300 Jamo Cornet 75 :tJ Ill 330 

BLW i Ill 250 Jamo 407A g Ill 350 

IBLTW51 i Ill 300 lamo 98 :tJ Ill 360 

IPWIIL710 :tJ Ill 230 lamo Classic 6 :tJ Ill 360 

IPWIILIIO :1:1 Ill 260 Jamo BX-!OOA :tJ Ill 370 

PW IIL910 :1:1 Ill 300 lamo 03&5 :tJ Ill 400 

SX-SW!O i Ill 300 lamoComot 95 :1:1 Ill 400 

IEF Coda 9 :1:1 Ill 299 lamo Gnphic i Ill 400 

IEF Model 70S i Ill 299 Jamo Classic 8 :tJ Ill 430 

lenwood LS-300G i Ill 300 11110 Bl-150A :1:1 Ill 460 

leswick Aria ll i Ill 299 11110 Atmosphere :!1 Ill 480 

Lumley Promenade SP! i Ill 299 Jamo l28 :tJ Ill 500 

11-A Monitor 1 i Ill 250 Jamo 417A :tJ Ill 500 

11-A Monitor 1 G i Ill 250 lama Silhouette :1:1 Ill 500 

11-A Monitor 2 i Ill 300 IBLU6 :1:1 Ill 350 

M-S MS30i � Ill 275 IBL TW61 !! Ill 400 

11-S MS!Oi Classic ! Ill 280 IIL PS8 i Ill 500 

11-S IIS25i :tJ Ill 300 Ill TLX111 :tJ Ill 500 

Mus Tee Kestrel SE :tJ c 299 JPWIIUOSO :1:1 Ill 400 

IWII02 .e. Ill 180 JPW Ruby I g Ill 400 

....,_CS-7030 I! Ill 130 IPW SS553 :tJ Ill 500 

1'*-CS-9030 :1:1 Ill 280 JPW Ruby 2 i Ill 500 

P�S-LCI i Ill 300 IEF Q35 :1:1 Ill 349 

l'lllk AB505 i Ill 110 IEF Q55 :1:1 Ill 499 

Polk 11311 i Ill 120 KEF ROM ONE p_ Ill 500 

I'GikRT5 i Ill 150 Keswick Aria 11 p_ Ill 329 

l'lllkRT7 g Ill 300 leswick Centrale i Ill 359 

Polk 115 ! Ill 300 Linn Selcrit :!1 Ill 395 Ori&in Live Victory :1:1 Ill 750 

QUI Prujekt A5 I! Ill 225 lumley LM4 !! Ill 375 Pentachord 8 E c 519 

QUI I'Yojtkt 83 i Ill 140 I.Jimley Promenade SP2 i Ill 399 Aco En AEl-11 !! Ill 795 Pentachord Pentode :tJ Ill 729 

QUI Qubic 122 ! Ill 170 I.Jimley LM5 i! Ill 499 Allisoo Model 3A g Ill 515 Polk RT!2 :tJ Ill 600 

QUI122 I! Ill 270 I.Jimley Promenade SP3 i Ill 499 Audio Gem Emerald :tJ Ill 540 Polk RT16 :tJ c 799 

QUIA6 I! Ill 170 Mission 733 :tJ Ill 330 Audio Nota AN-KID i Ill 610 Polk LS50 :tJ c 800 

QUI Projekt B3i i Ill 185 Mission 7511 g Ill 348 B&W CDM! E. Ill 600 Proac Tablone 50 i Ill 599 

RAint'l Dimension Five :1:1 Ill 199 Mission 734 :tJ Ill 499 B&WP4 :tJ Ill 675 Proac Studio 100 Jl 699 

RAint'l Minotte Gold l! Ill 199 11-A Monnor 3 :tJ Ill 400 Boso SE-5 Ser 11 System :tJ Ill 760 QLN 313 :tJ 600 

RAint'l RA6M i Ill 199 11-S MS40i :tJ Ill 450 Boso A'mass All511 i Ill 800 QLN 929 :1:1 700 

Rega ELB :tJ Ill 298 M us Tee Harrier a Ill 400 Boston VR30 :tJ Ill 600 QLN Classic One g 800 

llewolm The 250 :1:1 Ill 250 IIAD 104 :1:1 Ill 400 Boston Micro 90 Sys :tJ Ill 669 Quad Q7710l :tJ 600 

RopnLS33 i Ill 149 Ilea! Critique i Ill 385 Castle Severn a Ill 539 Rllnt'l Dimension Five 3 :tJ 579 

Royd Minstrel :tJ Ill 269 Ori&in LiYo Ol-!AS !! Ill 399 Castle Avon :tJ Ill 699 RAint'l Magnum LSl g 589 

Royd Merlin p_ Ill 298 IJrl&ln live Monarch l! Ill 399 Celostion Impact 35 :tJ Ill 529 RAint'l Dimension Five 4 :tJ 699 

Sequonce 300 :!1 Ill 249 Pentachord A p_ Ill 469 Celostion Impact 40 :1:1 Ill 629 Roprs C6/20 ! 533 

SoliciHCMI i Ill 250 Piooeor S-LC2 :tJ Ill 450 Celestion A! !! Ill 700 Rogers LS3/5A s Ill 699 

SonJ SS·l76EB :1:1 Ill 250 Polk A8705 !I Ill 330 Cerwin-Vep VS-12 :tJ Ill 550 Rogers Studio 5 B Ill 699 

Speodor 2010 I! Ill 249 Polk RTB :tJ Ill 400 Cerwin-Vep VS- 15 :tJ Ill 700 Rotors C6/25 :tJ Ill 763 

Tannoy Profile Plus 633 i Ill 299 l'lllkRT!O :tJ Ill 500 Claments 600si :tJ Ill 595 Roksan ROKone 1 I! Ill 595 

TOL RTL 2 :tJ Ill 280 Polk A8805 !I Ill 500 Oali 107 :tJ Ill 600 Roksan Ojan 3S :tJ Ill 795 

Visoaik 7003 I! Ill 203 Prof Monitor eo TB IS !! Ill 366 Oali 350 :tJ Ill 600 Roksan Ojan 3 Black :tJ Ill 795 

r-ik SUB5 I! Ill 259 Prof Monitor eo TBISM !I Ill 403 Oali 450 :tJ Ill 700 Royd The Sorcerer !! Ill 595 

Wllarfedalo MFM! I! Ill 250 Prof llonttor Co TB! !! Ill 410 Oali 109 :tJ Ill 800 Royd Abbot :1:1 Ill 665 

Wllarfedalo Modus Music Six :1:1 Ill 280 Prof Monitor eo TBIM !! Ill 447 Dawn Audio Chorus FS :tJ Ill 698 Ruark Templar 11 :tJ c 599 

Wharfedale Valdus 500 :tJ c 300 Prof Monitor eo XBI I! Ill 499 Dol Toch BP6B :tJ Ill 750 Ruark Sceptre !! Ill 599 

l'amaha NSIOM I! Ill 300 QLN Projekt B4 !I c 310 Epos ES14 B Ill 675 Ruark Talisman 11 :tJ Ill 749 

lYP AIT i Ill 219 QLN Prujekt 83ii !! Ill 329 Faraday FSIO :tJ Ill 795 Ruark Prologue One :tJ Ill 799 

zyp A2S I! Ill 275 QUI Projokt C3 I! Ill 330 Glllmagio IC130 :tJ Ill 530 Silverado Raider I! c 695 

lYP A2ST !! Ill 295 QUI Projekt B MULn I! Ill 330 Harbet� BBC LS3!5A � Ill 699 Sonus Fabor eoncertino !! Ill 599 

QLN Projekt 03 B. Ill 360 Harboth Hl- PJES !! Ill 799 Spondor 2030 :tJ Ill 599 

QLN Projekt C3i I! Ill 370 H'brook Quartet !! Ill 575 Spondor LS3!5A !! Ill 630 

Aco En AEI09 :tJ c 330 QLN Qubic 222 :tJ Ill 400 Infinity SM155 :tJ Ill 550 Spondor SP3/l I! Ill 795 

Allison Modal 2A g Ill 420 QLN Projokt C3ii !I Ill 400 lama BX-200A :1:1 Ill 550 Tannoy Profile Plus 637 :tJ Ill 549 

Audlnno Alto I! Ill 329 QLN Projokt 85 i Ill 400 lama Classic 10 :tJ Ill 700 Tannoy Profile Plus 638 :tJ c 649 

B&O BoovoxCX50 i Ill 325 QLN Prujekt C3iii !I Ill 400 Jamo 507A :tJ Ill 800 Tannoy Definition DIOO I! Ill 689 

8&0 Boovox CXIOO i Ill 425 QUI Projekt D3i i Ill 440 IBL LX7 :tJ Ill 550 TDL T-Une 2 :tJ Ill 550 

8&0 Boovox Rl6000 !l Ill 470 QLN Projekt C4 I! Ill 440 Ill TWI! :1:1 Ill 600 TDL T- line 3 :tJ c 700 

B&WCWM8i :!1 Ill 350 QLN Projekt C3iv I! Ill 440 JBL L20 !! Ill 700 Totem Rokk g Ill 695 

B&W DM305 :tJ c 350 QUI Prujekt D3ii I! Ill 470 IBL PS12 :tJ c 750 Trian&lo eomote TZe B Ill 515 

B&WDS6 i c 400 QUI Projekt D4 !I Ill 480 I Walls IH200 I! Ill 510 Trianglei.Jinn ±I c 550 

B&WCDII2 i c 400 QLN Projekt CMULn !I Ill 500 J Walls IHFLG B. c 560 Triangle Zephyr :tJ l:l 799 

B&WDII603 :1:1 Ill 500 RAint'l RAIM I! Ill 349 JPW Ruby 3 :tJ c 800 UKD-Opora Opera Seconda I! c 595 

B&W Signature 7 i Ill 500 RAint'l Dimension Five 2 :tJ c 449 IEF LS315a !! Ill 649 UKD-Opera Operetta 11 I! c 770 

BandorPit:turos :!1 c 352 Rega ELA :tJ Ill 498 IEF ROll Two l! Ill 699 Wllarfedale MFM7 :tJ c 650 

Blut Room Mini Pod i Ill 400 Revolver The 260 ±I Ill 350 IEF Q65 :tJ Ill 799 

lose 301 VM i Ill 380 lloprs db!OI !! Ill 399 Keswick Volante :tJ c 629 

Bose 305 a Ill 430 .. LS55 :tJ Ill 429 Unn Tukan Passive !! Ill 550 Aco En AEZ-11 !! Ill 1,095 

lose A'mass All3 11 i Ill 500 Rogers Studio 3 .1! Ill 499 linn Keilidh Passive :tJ c 750 Alon lion Petne a Ill 999 

Boso 401 :tJ Ill 500 lloJd The Squire :tJ Ill 350 I.Jimley LM6 :tJ Ill 650 Alon Alon I :1:1 Ill 1,500 

Boston Micro 90 Sat l! c 369 Royd Doublet :1:1 Ill 450 I.Jimloy Promenade SP4 :tJ Ill 650 Ambience Mod. 4.0 i c 1,185 

Boston Micro 80 Sys :1:1 Ill 369 Raarll Icon !1 Ill 359 Manticoro Minaret l! Ill 580 ATC SCMIO !! c 1,000 

Boston VR20 :1:1 Ill 380 SD Acoustics SD3R I! Ill 449 Meridian A500 :tJ Ill 750 ATC SCM20 2 Ill 1,500 

Cls1lo Tay l! Ill 329 Sequence 400 :tl Ill 329 II&K S-85 I! Ill 700 Audio Note AN-J/0 a Ill 930 

Cls1lo Eden I! Ill 449 Solid Verticalo !! Ill 400 Mission 7521 :tJ Ill 578 Audio Note AN-IVSPx I! Ill 1.060 

Celestion Impact 25 :tJ Ill 399 Spendor 2020 I! Ill 399 Mission 735i :tJ Ill 650 Autlio Note AN-1/SPx !I Ill 1.415 

Colostion Impact 30 :1:1 Ill 429 Tannoy Profile Plus 635 :1:1 Ill 449 Mission 753f ±I Ill 798 Audio Physic Stop B l:l 1,199 

Cerwin-Vega VS-10 :tJ Ill 350 TDL RTL 3 :tJ Ill 400 11-A Studio 2SE B. Ill 600 Audiovector 2X :1:1 c 850 

a-nts 300si i Ill 395 Technics SB-11300 i Ill 350 11-A Studio 2 B. Ill 600 Audiovector 3X :tJ Ill 1,500 

Oali 1048 :tJ Ill 370 Technics SB-M500 :tJ c 
' 

450 M-A 700 PMC !! Ill 600 AVI Positron I! c 999 

DIU Royal :1:1 Ill 500 Tatem·Mb I! Ill 495 M-A 702PIIC i Ill 700 B&O Boolab 4500 :!1 0 1,300 

Dawn Audio Chorus BS i Ill 482 Triangle Trtus TZe !1 Ill 379 11-A 703PIIC :tJ Ill 800 B&W P5 :tJ c 875 

Dol loch Celsius I! Ill 395 UID-Opeta Opera Oueno !1 Ill 395 M-S MS50i :tJ Ill 550 B&W DM604 :tJ Ill 1,000 

Epos ES12 i e 499 YisoaikTBlS g Ill 366 Nai111INTRO :tJ c 660 B&W P6 :tJ Ill 1.095 

Faraday SG I! Ill 345 Wharfedale MFMJ :tJ Ill 350 Neat Mystique p_ Ill 575 B&W Matrix 805 V e 1,095 

Faraday Siren a Ill 445 Wllarfedale Modus Music Eigllt :tJ Ill 360 Ileal Polite 11 g Ill 745 Bandor Trident !! Ill 846 

GUIRII&io IC!20 :1:1 e 410 Wllarfedale MFM5 :1:1 Ill 450 Orollo Orator 11 !1 Ill 699 Bandor Mora :1:1 Ill 1,260 
.... 

Grundil Bl3 Ilk 11 :1:1 Ill 350 Wllarfedale Modus Music 1/6 :1:1 Ill 460 Ori&in live Resolution !1 Ill 731 Bandor Bandora :tJ Ill 1,340 
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lose A'mass AM1 i c 900 Proac Tablttte 50 SIG I! c 899 B&W Matrix 802s3 iJ c 
BostonVR40 iJ c 1,000 Proac Response 1 se i c 1.199 Bose 901 VI c 
Casllt Harftch il c 849 Proac Studio 150 il c 1,399 Boston L ynfield 300L e c 
Castle Howard S2 iJ c 1,199 Prof Monitor Co LBI i c 935 Bravura Virtuoso iJ [lJ 
Ctltstion A2 iJ c 1,199 Prof Monitor Co ABI � c 1,496 Cary SP-301 il c 
Ctrwln-Vtp AL -1000 il c 1,100 QlH Si&nature i c 1,000 Ctlestion A3 il c 
Ctrwin-Vtp 1515 iJ c 1,300 QLN Prtstip il c 1,500 Ctltstion Kin&ston iJ c 
Cltmtnts Reference I i c 995 QL N Sig Splitlitld I! c 1,500 Chord LS5/12A i c 
Dali 850 iJ c 1,100 Rega XEL iJ c 1.040 Chord CEL 201 B c 
Dtf Ttoh BP88 il c 1,000 Rogers Studio 1 � c 899 Chord CEL 301 e c 
Dtf Ttoh BPIOB iJ c 1,500 Roprs C&/28 ll c 1,303 Cltmtnts Reference 1 il c 
Eltctra f,C-Qubt i c 1,195 Roksan Ojan 3X Black il c 1,195 Credo SPB 003 il c 
Epos ES22 iJ c 1.185 Royd The Albion i c 1,270 Credo SPB 009 il c 
Gamma Epoch five il c 1,499 Ruarll Broadsword 11 l! c 899 Da1i Grand Coupe iJ c 
Harbeth HL-K6 l! c 1,049 Ruarll Paladin il c 1,099 Dawn Audio Symphony il c 
Harllelh HL -Compact 7 I! c 1,499 SO Acoustics SO S il c 1,395 Dtfltoh BP20 il c 
Harbelh BBC LS5/12A B c 1,499 Shahinian Super Elf i c 875 Dtf Ttoh 8P2002 iJ c 
H'brook Sextet iJ c 1.159 Shahinian Compass il c 1,395 ECA Strvo A.2 iJ c 
Impulse Kora iJ [lJ 1,250 Sonus faber Minuotto c 898 Epos ES25 iJ c 

1110 7011 il c 900 Sonus Faber Concerto i c 1.098 Gamma Epoch Rei Five iJ c 
Jaono Concert 8 il c 1,300 Spendor 2040 il c 899 Halts Concept Two il c 
JBL L 40 I! c 1.000 Spendor SP2/3E e c 1,050 Harbeth Hl-SB iJ c 
JBL PS15 il e 1,000 Spendor SPI/2E ll c 1,390 Htlius Syrius 11 il e 
J8l L 80 iJ c 1,250 Tannoy Delinmon 0300 il c 999 Htllus Syrius I il c 
BL L90 iJ c 1.500 TOL Studio IM iJ G 899 Homin& Aristophane il [lJ 

J Watts JH400 E c 820 Ttohnics SB-M1000 il c 1,500 Impulse L ali il [lJ 
J Watts JH400M B e 970 Totem Model One i c 1.195 Jamo Concert 11 iJ c 
JPW Ruby 4 il G 1,000 Trian&te Antal iJ c 1,099 JBL L lOO il c 
KEF Q75 il c 999 UKD-Opera Callas 11 e c 950 J Watts JHl + 1 Aspect il c 
KEf Model One il c 1,199 UKD-Opera Opera Torza e c 999 J Watts JH1 + 1 Aspect K iJ c 
Keswick Torino iJ c 899 UKD-Dpera Callas Gold i c 1,050 J Watts Aspect JH1 + 1 il c 
Ktswick Fipro Evolution .2 e 899 UKD-Opera Divina 11 e c 1,500 KEF Model Two iJ c 
Keswick Mitano iJ G 1,099 Vandersleen 2Ce iJ c 1.395 KEF llodel Three iJ c 
Koswick Amber il e 1,399 Visonik L B1 ll c 935 lino Kaber Passive il e 
Unn Tukan Aktiv l! e 1,050 Unn Kaber Aktiv iJ c 
Unn Koilidh Aktiv iJ c 1,250 Lowther fidelio iJ [lJ 
L Voice Aud�orium il [lJ 1,300 Aeo En AE1 Sig e c 1,695 l.owther Academy il [lJ 
lumley L M3 iJ c 895 Aco En AE2 Sig e c 2,695 l.owther Bel Canto iJ [lJ 
Lltmlty L M3.5 e c 1.050 Alon AIOIIII il c 2,300 Lltmlty L M2 il e 
Magnopl SMG-C SE iJ 0 990 Ambience Mod 3.2 I! c 1,780 Mapepl MG-10 SE il 0 
Magnepl MG-0,6 SE iJ 0 1,370 ATC SCM20 Tower il c 1,999 Mapepl MG-1,5 SE il 0 
Manticore Matisso iJ c 1,390 Audio Note AN-E/0 l! c 1,520 Mapepl MG-2,1 SE iJ 0 
Meridian Argent 1 .2 c 995 Audio Note AN-E/SPx l! c 2,250 M-L Aorius i il 0 
Mission 754f iJ c 1,298 Audio Physic Spark 2 e c 1.749 M·A Studio 20SE il c 
M-A Studio 12 iJ c 1,000 Audio Physic Tornpo il c 1.999 M-S Pert 860 .!J e 
M-A 705PMC il c 1.400 AudiOYtotor 5 il c 2,500 M-S Pert880 iJ c 
M-S Ptrf 820 .ti e 1,495 Avalon Monitor e c 2,995 NalmSBL Aotive il e 
llaim Crtdo il e 1,060 8&0 Btotab 6000 il c 1,550 Nairn SBl Passive il c 
Dri&in Uve Soveriegn iJ c 975 8&0 Btolab 8000 iJ c 2,100 lltolith NEO 1 e c 
Pink Triangle Ventrical iJ c 990 8&0 Btolab Ptnta 3 iJ c 2,650 Dri&in live Conqueror il c 
Polk LS10 iJ c 1,200 B&W Matrix 804 iJ c 1,695 Paragon Acoustic Jubilee il c 
Polk RT20p il c 1,500 B&W Matrix 803s2 il c 2,495 Pentacllord P'column il c 
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il c 1,700 
il c 2,200 
ll c 2,000 
il c 2,249 

Proac Response 2.5 il c 2.700 
Prvf Mon�or Co IBIS ll c 2,099 
QI.N Relerence il c 2,000 
QlH Rei HDII il c 2,500 
RAint'l M81J1um System 1 il c 1,589 
llelldeko Rlll5 i c 1,550 
lltlldelul Rll25 I! c 2,750 
llaprs LS5/9 i c 1,531 
llaprs Studio 9 il c 1,549 
llaarll Crusader 11 il c 1,599 

c 1,849 
il c 2,699 
il c 2,995 

il c 1,875 
il c 2,675 
ll c 1,995 

Sonus faber Minima Amator s c 1,566 
Sollnd-I.Jib Quantum il 0 2,150 
$plndor SP7/l il c 1,990 
Stlendor SPIOO il c 2,099 
Tannoy Definition 0500 iJ c 1 ,999 
TanROJStirlin& TW il c 2,200 
TanROJ Definition 0100 il c 2,500 
TOL Studio Monitor-m iJ c 2,449 
T1liel CS-5 il c 1,699 
1111t1 CS-1.5 il c 2,499 
�Mann-2 i c 2,795 
Triaa&le lays iJ c 1.750 
TrialllltAitinis il c 2,250 
Triallllt Ellan il c 2,950 
UID-Opera Caruso 11 il c 2,350 

Aeo En A£5 il 7,995 
Alon AI011IV iJ 3,500 
AIOIIAI011 V Mk2 il 5,000 
AIOIIAdriana il 9,000 
Anlbieoct Mod 5.0 iJ 9,550 
ATCSCM5G il 3,499 
ATCSCM100 il 4,149 
ATCSCM5GA il 4,999 
ATCSCM100A il 5,699 
Audio Note AN-JSE Silver i 7,900 
Audio Note AN-ESE Silver i 9,600 
Audio Physic Vifill 2 il 3,199 
Audio Physic Avanti 2 iJ 6,399 

2,995 Audio Physic Caldera il 9,999 
1.650 Audiovector6 il 4,600 
2,000 Avalon Avatar il 4,495 
2,995 Avalon Eclipse il 6,495 
2,295 B&W Matrix 801s3 iJ c 3 ,995 
1,799 B&W Silver Si&nature i c 5,500 
2,500 landor Bandoline il c 3,290 
1,593 Bandor Bandora/Mora il c 3,290 
2,130 Boston L ynfitld 500l il c 4,449 
2,840 Bravura Virtuoso Silver il [lJ 3,195 
1,995 Bravura Virtuoso Gold il [lJ 3,395 
1,810 Bravura Aootltrando il [lJ 6,600 
2,453 Credo SPB 012 il c 3,147 
2,500 Credo SOL 001 iJ c 5,677 
1,995 DaU Grand iJ c 4,000 
2,000 Dtf Ttoh BP2000 iJ c 3,600 
2,400 fast Evoluzione fast/Aria i c 3,100 
2,450 Halts Concept Three iJ c 4,350 
1,655 Halts Concept five il c 6,350 
2,999 Homlnt: Apthon il [lJ 3,555 
2,250 lftiJIUISt Ta'us il [lJ 3,100 
1,999 lllftnitySiiJIII iJ c 5,995 
2,395 hlfinity Epsilon il c 9,995 
2,850 Jamo Oriel il c 1,000 
2,600 JBLS2&00 il e 3,500 
1,850 JBL 53100 iJ c 4,000 
2,000 J Watts JH2K iJ c 3,230 
1}50 J Watts Classic JH2KM il c 4,250 
1}30 J Watts Classic JHSK il c 4,875 
2,310 J Watts Classic JHSKM il c 5,860 
2,745 J Watts Classic JH10K il c 9,340 
1,599 KEf llodel four il c 3,299 
1,999 Keswick Zero 2 il c 6,000 
2,000 Unn KoltikAirtlv il c 6,000 
2,640 Lowtlter Delphic :ti [lJ 3,999 
1,999 Lltmlty LM 2 Signature il c 4,500 
2,399 Lltmlty L Ml iJ c 8,500 
2,699 llapopl MG-3.5SE iJ 0 3,800 
2,795 M-L SU il 0 3,499 
1,650 Il-L CLS llz il 0 4,555 
1,780 M-L Re-Quest :ti 0 5,875 
2,650 M-L MonoiMS il 0 7,440 
2,299 II·L NlonoiM IIIP il 0 8,550 
2,100 Meridian OSP6000 il c 9.400 
1,895 IIUBP2000 l! c 3,600 
2,795 11-A Studio 50 :ti c 4,000 
1,830 11-A Studio 60 il c 6,000 
1.970 Maim DBL Active il c 7.414 
2,999 lltolith NEO 2 i c 3,499 
1,650 lltolitll NEO 3 il c 4,999 
1,995 Paragon Acoustic Re&ent il c 3.490 
1,649 Proac Response 3.5 il c 4,250 
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P. !;l 4,370 Jamo Centre 160 n 180 Boston CRX 200 IBL Sub 10 @> 300 

R !;l 6,270 Jamo Centre 200 n 200 Boston YRS 299 JBL PSWIOOO @> 325 

!l !;l 4,500 Jamo Concert Centre n 500 Boston YRS Pro 370 IBL PSW1200 @> 375 

!l 0 3,450 JBL MR Centre n 100 Celeslion little ! 99 IPW Sate11�es 80 

P. !;l 4,250 JBL TLX103 n 100 Celeslion MP! 149 JPW Subwooter 130 

!l !;l 7,750 JBL SC305 n 150 Cerwin-Yega SA-140 100 IPW SW60 @> 350 

!l !;l 4,995 JBL UCentre n 150 Cerwin-'lega SA-150 140 JPW SW120 @> 500 

!l !;l 8,895 JBL L Centre n 350 Dali SS5 KEF Model 20B @> 349 

!l !;l 5,500 JPW Mini Monitor n 40 Dol Teeh BP! 395 KEF Model 30B 499 

R !;l 3,293 JPW Gold Mon�or n 50 Dol Teeh BP2 595 KEF Model AY! @> 2,499 

P. !;l 6,500 IPW CC50 n 80 Dol Teeh BPX 1,095 Kenwood SW500 250 

Dynastat !l 0 3,790 JPW CC40 n 80 Infinity Quadrapole 500 Keswick Alto 1,299 

Aura !l 0 6,490 JPW CC60 n 100 Jamo Surround 40 60 Unn AY515D @> 2,850 

Pristine Ill+ !l 0 7,990 IPW CC70 n 130 lama Surround 50 11 70 l Voice RW24 9,500 

SP9/1 !l e 3,450 KEF Model BDC n 129 Jamo Surround 100 11 90 Meridian Sub 1 1,500 

Edinburgh TW !l CD 3,250 KEF BDC n 129 Jamo Comet 35 120 Meridian M2500 @> 1.595 

Dofinition D900 !l e 3,999 KEF Q95C n 199 Jamo Surround 160 130 M&K YX-78 450 

GRF Memory TW !l e 4,000 KEF Model 90 n 259 Jamo Surround 200 180 M&K YX-7MKII @> 450 

Westminster TW !l 0,600 KEF Model 90 n 259 Jamo Surround 300 280 M&K Y-75 MKII 0 650 

Canterbury 15 TW !l CD 7,720 KEF Model 100 n 359 Jamo Surround One 550 M&K Y-125 (THIO 0 800 

Standard-m !l e 4,999 KEF Model 100 n 359 IBL U Surround 180 M&K MX-70 0 900 

CS-2.2 !l e 3,449 KEF Model 200C n 699 KEF Ci25DSW 399 M&K MX-100 1,500 

CS-3.6 !l e 4,899 KEF 200C n 699 KEF Model AY2 539 M&K MX-150 @> 1,500 

!l e 4,250 Kenwood CS-6 n 150 KEF Model AV3 589 M&K MX-200 0 1,800 

!l e 5,495 Keswick Centrali n 359 Kenwood RS-05 80 M&K MX-300 0 2,500 

P. e 8,750 linn AY5120 n 650 Kenwood CM-SES 80 M&K MX-5000 @> 2,900 

e 8,888 M-l Lops n 1,998 Kenwood CM7ES 100 Mission 73PI 100 

e 3,800 Meridian M60C n 1,125 Kenwood Omni 7 170 Mission 73PS 180 

6,400 Meridian M6DC n 1,125 M-l Stylos 2,872 Mission 73AS @> 450 

Meridian DSP5000C n 1.750 M&K SS-150 (THX) 750 Mission 75AS @> 548 

Meridian DSP5500C n 3,095 M&K S-150 2,400 M-A ASW 1 0 700 

Meridian DSP6000C n 4,900 Mission 73DP 300 M-S T2000 0 500 

M&K S-85 n 400 Mission 75DP 348 Muse Model 22 @> 1,890 

M&K S-15DC (THX) n 800 M-S YS-lOOR 90 Muse Model IS @ 3,790 

Mission 73C n 150 Mus Tee Merlin 200 NeatGrav�s 1,095 

Mission 75C n 248 Mus Tee Hobby 250 Polk PSW50 @> 350 

M-A CC300 I) 300 Mus Tee Osprey 250 Polk PSW150 0 500 

M-A CC900 n 400 MAD 805RC 150 Polk PSWJOO (;\) 750 

M-A CC70 n 600 Polk RM2000 11 350 RAint'l Gold 149 

M-S YS-lODC n 100 Polk RT t/1 350 RAint'l Gold Sub 0 199 

M-S MSCi !l 180 Polk LS t/1 Surround 449 RAint'l Dime Active 0 699 

MAD 808CC n 170 RAint'l Satell�es 99 RAint'l Magnum Active 0 999 

Polk M3 C n 120 RAJnt'l Dimension Cubes 139 REL QSO @> 375 

Polk CS!Ol n 120 Revolver The Ricochet Rear 80 REL Q-100 0 475 

Polk CS200 n 170 Sony SS-SR15 40 REL Strata 11 @> 575 

Polk AB705C n 180 Sony SS-SR35 100 REL Storm 0 700 

Polk RM2500C n 249 Sony SS-SR65ES 170 REL Stadium 11 0 1,000 

Polk CS250 I) 250 Tannoy Profile Plus 628 149 REL Stentor 11 0 1,800 

Polk CS350 I) 450 Triancte SAT 11 250 REL Studio 11 0 4,000 

Proac Response CC One n 599 Wharfedale Modus Cube 60 Revolver The Recoil 0 100 

RAint'l Centre n 59 Roaers AB33 379 

RAint'l Centre plus I) 99 Roaers AB! 549 

RAint'l Pod n 149 Sequence FW120 249 

RAint'l Dimension Ctr Pod n 199 Solid Powerbass 0 300 

RAJnt'l Magnum Ctr Pod n 299 Sony SA-WIOI 0 230 

Revolver The Ricochet Ctr n 50 Tannoy 625ALFie 0 599 

Royd AY17 n 250 TOL Nucleus SBR 200 

Sony SS-CN15 n 40 Trian&ft SATIII 0 

Sony SS-CN35 n 70 Wharfedale Modus Sub Bass 

Sony SS-CN65ES n 130 Wharfedale Modus Powered Sub @> 

Tannoy Profile Plus 621 n 99 Wilson Audio Puppy 5.1 

Tannoy Profile Plus 622 n 179 Wilson Audio Whow Ill 

Tannoy Oofinition 0750 n 999 Yamaha YST-SW40 

TOL Nucleus CCS n 150 Yamaha YST-SW80 

TDC LS-CTB n 80 Yamaha YST-SW150 

Trian&fe Sat 1 !l 399 Yamaha YST-SW300 

150 Wharfedale Modus Centre Cube !l 50 

n 99 Wharfedale Valdus Centre !l 100 

n 150 Wharfedale Modus Centre !l 120 

n 230 Wharfedale Modus Music Centre n 150 

!l 500 Yamaha NS-C60 I) 60 

n 317 Yamaha NS-Cl05 ll 80 

n 100 Yamaha NS-Cl50 !l 110 

n 130 lYP AllAY ll 109 

n 180 

n 200 

n 200 

n 250 

n 300 

n 400 

n 249 

!l 90 Audio Physic Terra 
n 129 B&W AS5 
n 150 B&W Matrix 800ASW 
n 189 Boston CR400 
n BO Boston VR500 
n 100 Boston VR2000 Air Tangent IC 

n 220 Celestion CS135 Air Tangent JOB 

n 275 Celeslion CSW Mkll @> Air Tangent Ref. Sig. 

n 395 Cerwin-Vega HT-IOD Audio Note AN-ARM I ® 
n 595 Cerwin-tloga HT-12D Audio Note AN-Os ® 
n 695 Credo SDC 001 @> Audio Note AN-Is ® 
n 845 GLL LE Bass @> Audiomeca SLS # 
n 80 Halts Concept Zero @> Decca ll Arm ® 
n 120 Infinity SSW-10 Dynavector 507 ® 
n 100 Jamo 1150 Grabam 1.5TC ® 
n 175 Jamo SW400E @> Helius Orion 4 Copper ® 
n 650 lama SW5D5E @> Helius Cyalene 2 ® 
n 80 lama Sub One Ill> Kuzma Stogi ® 
n 100 Jamo SW600e 0> Kuzma Stogi Reference ® 
n 130 IBL CM&@> linn Akito ® � 
ll 150 IBL PSWBOO 275 Lmn Ekos "' 
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Sherwood PM8550 01 • 130 

Sony PS-U150H 01 • 90 

Sony PS-l.XJOOH 01 • 150 

Systemdek 1/920 136 

Systemdek IIX/900 01 230 
Systemdek 1/920/Moth 01 235 
Systemdek IIXE/900Ap 388 
Systomdek 960 500 

Technics Sl-BD20 01 • 160 
Technics Sl-BD22 01 • 180 
Technics Sl-1210Mkll 01 500 

Technics Sl-1200Mkll 01 500 

Thorens TD-180 AT91 01 • 190 

Thorens TD-280 IV/UK 01 • 210 

Thorens TD-166 VI/UI(IRB 01 400 
Thorens TD-318 Ill TP50 01 500 

Audio Note AN-TT 2 995 
Audio Note AN-TT 3 1,850 

Audiomeca Romance 01 1,895 
Audiomeca J1 3,500 
Basis 2001 2.750 
Basis O.ation 11 4,800 
Basis Debut Gold Std Ill 7,200 

Basis Debut Gold Vacuum 9.250 

Clearaudio The Analogue 01 2,490 
Clearaudio Reference 4,500 

DNM Rota I 3,500 

ONM Rota 2 4,800 
Impulse Moskito 01 695 
Kuzma Stabi 1,950 

Kuzma Stabi Reference 3,750 

Lino LPJ2 basik 1,100 
linn LP12 lingo 1.750 
lumley Stratosphere STI 6,250 

Manticore Mantra 96 525 
Manticore Mantra 790 
Manticore Ma&ister 3,990 
Marantz TT-1000 6,000 

Michell Gyrodek 825 
Micbell Orbe 1,950 

N'ham Spacedeck 600 

N'ham Illusion 600 
N'ham HyperSpacedeck 1,200 

Manticore Musician ® 425 P30 130 TEAC T-H500 P30 RDS 170 N'ham Graphic 1,200 
Manticore Magician ® 750 Arcam Alpha 7 P24 230 TEAC TB-X!O P20 RDS 400 N'bam Mentor 2.200 
Manticore Magician 12 ® 850 Arcam Alpha 8 P24 280 Technics ST-GT350l P30 150 N'ham Mentor Rei 4,800 
Moth Arm ® 109 Arcam Delta 280 P20 399 Technics ST-GT550l P39 RDS 200 Pink Triangle Export 948 
Moth MKIII Stainless ® 146 Audiolab 8000T P39 800 Technics ST-GT650l P39 RDS 250 Pink Triangle AnniversarJ 1.797 
Moth Moth 900 ® 598 Aura TU80 P30 350 Thorens TRT-2000 P59 RDS' 499 Rega Planar 9 01 • 1.598 
Naim ARO ® 1,040 AVI S2000MT Rei P60 699 Yamaha TX-480l P40 100 Roksan Xenes 10 1,295 
N'bam Space ® 350 Day-Seq FM Rei 5,937 Yamaha TX-492RDS P40 RDS 130 Roksan TMS 2,750 
N'ham Mentor ® 750 Day-Seq S B'dcast Mon 14.640 Yamaha TX-590RDS P40 RDS 180 SME Model 20/2 3,240 
N'ham Alien ® 1,200 Denon TU-260l P20 120 SME Modei 20/2A 01 4,361 
Rep RB250 ® 109 Denon TU-2!5RD P40 RDS 150 Tberens TD-146 VI TP50 01 550 
Rega RB300 ® 174 Denon TU-425RD P40 RDS 200 Thorens TD-2001 TP90 01 700 
Rep RB900 ® 598 Grundig Tl2 P59 RDS 170 Thorens TD-520 SME 1.050 
Roksan Tabriz ® 320 H/1( TU930 P30 150 Townshend Mklll Rock 1.499 
Roksan Tabriz Zi ® 420 H/1( TU950 P30 RDS 200 Well T Record Player 01 1,850 
Roksan Artemiz ® 895 Kenwood KT-2080 P20 130 Well T Classic 01 2,980 
SME 3009 Ser ll lmp ® 294 Kenwood KT-3080 P30 RDS 180 Well T Super 01 3,900 
SME 3009 S2 Ser ll lmp ® 321 linn Kudos P50 775 Well T Reference 01 5,300 
SME Series 11 3009-R ® 489 Linn Kremlin P80 2,600 Wilson Benesch WB Turntable 1,775 
SME Series 11 3010-R ® 501 MagDyna FTll 550 
SME Series 11 3012-R ® 538 MagDyna FT-101A 825 

SME 309 ® 656 MagDyna Etude 1,150 
SME 310 ® 671 MagDyna 108 4,500 

Remember SME 312 ® 763 Marantz ST-57 P59 RDS 150 
SME Series IV ® 935 Marantz ST-65 P59 RDS 200 

entries SME Series V ® 1,391 Mclntosh MR7084E P50 1,999 that all Townshend Excalibur ® 1,499 Meridian 504 P30 695 
Wheaten Music Tri-Pianar 4i ® 3,000 Meridian 604 P30 1,350 

printed 
• 

RED Wheaten Music Tri-Pianar 5i ® 3,250 Michi RHT-10 PIG 895 
ID Wilson Benesch ACT! Std ® 950 Micromega Minium FM Mk2 P39 329 

Wilson Benesch ACT2 ® 1,350 Micromega Tuner P39 750 

refer to hi-fi Zeta AS ® 469 Mission Cyrus FM7 P29 400 Dual CS435-l 01 • 150 
Zeta VDH ® 549 Mus Fid £50 P20 300 Dual CS455 01 • 190 

Mus Fid £500 P20 499 Qual 505-4 UK 01 • 250 products NAD 412 P24 190 Dual CS Golden 11 01 "' 500 
HAD 414RDS P30 RDS 250 Eclipse TT430 01 • 70 
HAD 710 P24 270 Genexxa Lab-710 01 • 60 that we have NAD 712 P24 330 Genexxa Lab-810 01 • 70 
Naim NAT03 595 Grundig TT! 01 • 180 

reviewed. Naim NAT02 1,080 Kenwood KD-492F 01 • lOO 
Naim NATO! 1.730 Michell Syncro 405 
Onix TU39 800 Michell Mycro 435 

Turn to Onkyo T 4210RDS P30 RDS 180 Moth Turntable 01 199 page Onkyo T 409 P30 230 Moth Alamo 01 199 
Onkyo T 4llRDS P30 RDS 260 Moth Kanoot Mkl Arm 01 279 

106 for a full Pioneer F-204RDS P30 RDS 140 Moth Kanoot Mklll Arm 01 329 
Pioneer F-304RDS P40 RDS 190 NAD 533 01 • 220 
Pioneer F-504RDS P40 RDS 250 Pioneer Pl-12500-C 01 • 80 summary Quad 17FM P25 RDS 700 Pioneer Pl-990 01 • 130 
Rega Radio P24 219 Pro-Joct 0.5 /0MIO 01 • 160 

results! Rote! RT-990BX P16 500 Pro-Ject 1/510 01 "' 200 of test Sony ST-S£200 P30 lOO Pro-Ject Project 2/520 01 "' 300 
Sony ST-S£300 P30 RDS 120 Pro-Ject Project 6/MC15 01 • 450 
Sony ST-S£500 P30 RDS 140 Rega Planar 78 01 214 
Sony ST-S£700 P30 RDS 180 Rega Planar 2 01 214 
Sony ST-SA3ES P30 RDS 250 Rega Planar 3 01 274 
TEAC T-R400 P20 120 Roksan Radius 3 470 
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T he amplifier sits at the heart et the systEm, �rg the w1Jx.rts 
from the various music sources as necessary and tllen driving 

the loudspeakers. These two {quite separate) functions are 

i� into a si� txJx at the loN-ll:Hniddle price i))ints; but booJme 

related. Some of the finest amplifiers available have outputs as low as 

12 Watts, but team them with high efficiency loudspeakers and you can 

achieve loudness aplenty. 

Power output is equally no indication of sound quality. 

supplies become increasingly rommon as one rnc:NeS uprnarket. : f Best buy !!' Recommended 

separated into preamps and power amplifiers. Even separate power � 
Bear in mind that output power and sound quality are not necessarily 1\ _____ __,«AJ,.. oUI----------' 

liE II'IIIS: Mart !I� soclols b 1111 WPjl""""'" sudl 
as ID JJiaJin. 11nn a c:asseta docks. 

IIC PllliiO 11'111: 111181111 has a WPjl phliiO � b 
II1IM1: ooi (kJW cUplj) <a1Jqls. 

POWER OUJPUr(W): lab� -!UpJ�-IB'­
R££EMR: 111181111hasa boiltin radiollrle< 
FM:ISUCIIIJIIIER: The Faclsback "'"""""for� a lax 
copy !I the ........ Use the - page In find the Faclsback 

�page. 
MCI ISSIJ(: The issue!IHi-fiOJJiceinwhdlthecriginalreview 
aweamd. • PllliiO .uf: 111181111 has a WPjl phliiO � b II1IM1: 

map! (Jmnal cUpll) � 
IIEIIJI( tlllllD.: I amp is au:h pOO!il ready. 
IODPIOIE SOCIIEE I 111 amp is can frionly. 

... (Jfl P.yQ. P.yQ. � Wqfl '1/ 0. 'ft>.r 3'q( 

INTEGRATED AMPLIFIERS 'fl-tp:: /-tp:: 1-tp:;o��soe;::OJ-/':fflt::•��f:o•"f" 
. .. 

Alchemist Maxim 319 Vivid and colourful sounding amp that's just too bold and brassy 5 • ' 30 1737 154 
AMC 3050a 170 Tremendous value for money, and a full, big if rather uninformative sound. 4 • •I• • 45 167 
An:am Alpha 7 250 Decent, if slighHy system fussy amplifier that generally pulls all the right strings 5 • • • 40 167 
An:am Alpha 8 350 Enjoyably soft-centred amp won't frighten the animals. Upgradeable via preamp output, and R/C {not supplied) .. 5 • I • 50 1853 162 
Arcam Alpha 9 500 Clear, colourful and well disciplined, the Arcam IS a strong all-rounder which can compete with conviction. Tested with 9P 5 • .r. • 75 I 165 
Audio Innovations Alto 300 Probably because of a lack of deep bass, !Ius stylish amp sounds open, natural and relaxed 6 I 35 1540 138 
Audio Note Onpku 56,000 A single ended, zero negative feedback triode, line-level amplifier and a han. Probably the best amplifier in the world 3 I 26 C91 
Audio Note Oto SE '1,200 Transparent, dynamic, clear and subtle, but limited power 4 I 24 126 
Audiolab 8000A 550 The 8000A remains a highly disciplined and mature sounding amp 5 • el • 60 1581 140 
Audiolab 8000S 750 Informative in every sense, only a slight lack of bite detracts. Perhaps Audiolab's best yet! 6 le • 6o I 1740 154 
Aura VAlOO 11 350 Big, smooth yet slightiy disjointed sound was equally familiar 5 • I • 70 1541 138 
Cambridge Audio A3i 200 Maximum information design, with plenty of usable, and reasonably refined power. A snip. 4 • I 60 I 167 
Copland CSA-14 1,199 Great sound and looks, but watch out for high capacitance cables 4 • I 60 �1416 148 
Cllllk4240 335 Bearing no relation to earlier Creek designs, this radical rethink is more successful via MM than CD 4 • I • 40 • h127t134 
Cl1llk 42405£ 420 A! best, bland and plodding, a! worst grainy, shouty and honky. Best on simple rock ' 5 I • 35 I 1741 154 
Denon PMA·350SE 200 Reinvented in the minimalist tradition, the new SE model is a control freak, but can sound wonderful ' 5 I • 5o I 1856 162 
Denon PMA-425R 230 Well equipped and generally enjoyable but slightly ragged performer. You can do better. 3 • -le • 45 167 
Denon PMA·450SE 280 Based on the original '450 and offers a fast, furious and entertaining sound 5 • I • 60 c 1258 142 
Dellon PMA-725R: 350 Warm, bold, up-front presentation but musically unexci!ing 5 I e •I• • 97 1802 157 
Densen Beal B-100 600 Low feedback amp with passive internal preamp gives a bold, pacey and thoroughly involving sound. Phono option listed. 5 I 60 1855 162 
DeVa 125 249 Subjectively loud this throws an unlikely quantity of music at the audience, bouncy sense of rhythm 6 I 20 1464 149 
DPA Renaissance 595 DPA's first integrated amp is typically innovative, but a little too 'crisp 'n dry' for our tastes 5 •• I ·�40 1582 140 
EMF Audio Sequel 450 Relaxed and restrained design from Mike Creek 5 • I et50 109 
Exposure XX Super 7DO Rather transistorised, unexci!ing sound. Good coherence and rhythm. Best played loud 6 I 55 1743 154 
Gamma Acoustics Gemini 699 Genuine single-ended triode design, but low power, mundane sound and poor build 3 I 12 1416 148 
Gruncli& Fine Arts V-ll 160 Rhythmically dull. Never gets out of first gear 5 I e •• • 155 1803 157 
llarman/Kardon HK610 180 lively and friendly sound, but could prove too exciting for tile famt hearted 6 • I • 30 1465 149 
Harman/Kardon HK620 250 Capable and musical amplifier which is among the niCest ava1lable at the price. Optional add-m MM/MC board available. 6 le • 40 1858 162 
Harman/Kardon HK1400 400 Relaxed, confident sound is only troubled by the most dense of recordings. 5 • •I 40 1011 129 
Harman/Kardon HK640 400 Breezy, nimble sounding amp lacks grip and fortitude - it can sound artificial and insubstantial 6 I • 55 1542 138 
JVCAX-¥4 200 Respectable performance for a Pro-Lo�c AV amplifier. Lacks resolution and sparl!le, though 5 • t• • 63 1805 157 
JVCAX-R5 200 Versatile, and lots of even-handed, articulate detail; but let down by superficiality 5 • I• • 45 1466 149 
Kenwood KA-3020SE 200 Not a brilliant phono stage, but this is a lively, exuberant sounding amp via CD 5 • I • 50 1130 134 
Krell Digital KAV-300i 2,490 EISA Award winner with balanced inputs and AV friendly outlook, sound is confident and three dimensional (Statements) 5 I !50 1825 160 
LFD Integrated Zero 549 Lively and brisk, but a! the same time cold and unsympathetic 6 50 1584 140 
Unn Majik {Phono) 800 T he cornerstone of Unn's modular hi-fi system is innovative, but sounds vague and confused 5 • • • 33 I 1013 129 
Magnum IA170 330 Gives a realistic sense of instruments playing wrthm a very believable acoustic, preserves colour & dYnamics well 6 � • 96 I 1260 142 
Mapum IA-200 495 Sweet. valve -flavoured solid state amplifier flatters where it doesn't cast light. Note: power output listed is peak 7 100 1860 162 
Mapum Class A 690 Lashings of rich and compelling music, but the Class A trades lushness for accuracy. 4 • • I 60 116 
Marantz PM-66SE 230 A bit lush, and power output is limited, but it communicates well, and gives airy, large scale music. An excellent budget buy 5 �. I• • 50 167 
Micromep Minium Amp 350 Excellent musical performance but doesn't like high lev�ls or low impedance speakers 6 • • • 40 1806l157 
Mission Cyrus llli 500 Beautifully presented, but mid-dominated balance and other anomalies were no! liked on test Upgradeable using PSX unrt PSU. 6 • • 50 1854 162 
Musical Fidelity ElO 300 Smooth and high-endish sound that is marred by a lack of dynamics and a touch of grain 5 • • 40 1746 154 
Musical Fidelity A2 499 Lucid, transparent midband and a full upper bass are provided by this highly proficient AI replacement 5 • 25 1862 162 
llyryad Ml l20 530 Desprte an ultra-modem appearance, the old-fashioned cold, dry transistor sound 5 le • 60 1747 rl54 
NAD 310 100 Fleet and sure of foot rt seems likely to set all appendages tappmg wrth itsblend of enthusiasm and artfulness 5 I 20 1468 149 
NAD 314 260 Lively if coloured presentation that is musically engaging and easy on the ear 6 • I • 53 I 1807 !57 
Naim Nail 3 575 Distinctive and highly musical sounding integrated. Perhaps too distinctive for sme tastes 5 30 1748 154 
Ollil OA31 48D Eager to please, dynamic and fresh sounding, but it's grip is wafer thin J 5 • • • 60 1587 140 
Orelle SA-100 449 A musically rewarding amplifier that grows on you. Trace of coarseness in treble 5 50 1749 !54 
Pioneer A·300R 200 Its bright and breezy sound is a natural tonic to those of use worn down by the ongoing stress of life 5 • • • 50 1469 149 
Pioneer A·400X 300 On second audition.

" 
this amp was tonally unchanged but less compelling 6 • el • 150 1545 138 

Pioneer A-300R Precision 400 Sophisticated breathed-on variant of the A-300R is not an obvtous Winner, but rt will slowly wm you over wrth its subHe charm 5 • le • 135 1863 162 
Pro-ject Model 7 300 A minimalist amplifier brimming with good intent, but too quirl!y for its own good. Either MM or MC 5 • I 40 1264 142 
Qud 77 650 Stylish remote driven amp, bright and lively. Tested in Sessions 4 I e1e1 I 50 139 
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INTEGRATED AMPLIFIERS 
IJ._ '+�'!to, �"!to,�.,� �"lfo._ "'"-' o, """.r 1ss(li' 

�����A �Q /�A t'q� � Sqt':::flr:fli�< �(/+a, �(/+a, 
... 
Rep El8l 
Rotel RA970BX 

Sherwood AX-7030R 

Sonic Frontiers SFC-1 

Sony TA-F246E 

Sony Tl-F448E 

Talk Electronics Storm 1 

TEAC A-BX7R 

Technics SU-A700 Mk 3 

Woodside ISA230 Disc 

Yamaha AX-490 

. -
Alchemist Kraken Pre 

Acurus RUl 

liiC CYT2030A 

Audio Innovations Ll 

ludiolab BOOOC 

ludiolab 8000Q 

Aura CA200 
Conrad-Johnson PV-lOA 
Conrad-Johnson Premier 7 

Copland CTA-301Mkll 

Creek P42M 

Cyrus Pre 

Dellsen DM-20 

DPA DSP200S 

EAR 802MC 

ECA Vista 

Exposure XVII 

Jadis JP-30MC 

KreiiiRC-2s 

LFD Mistral Unestage 

Meridian 501 

Meridian 562V 

Meridian 502 

Michell Argo 

Moth 30 Passive 

loth 30 Active Una Stage 

Muse Model Three 

Musical Fidelity F2 

NAD 114 

Naim NAC92R 

Quad 77 Pre 
Rega Hal 

Rose RV-23 

Rotal RC970BX Mkll 

Rotel RC980BX 

Sumo Athena IlB 

Talk Hurricane 2L 

Thorens TTP2000F 

Woodside SC26 Phono 

' .. 
lcurus AlSO 

Alchemist Kraken/Pwr 

liiC CYT2100A 

Arcam Alpha 9P 

Art Audio Quintet 

Aura PAlOO 

I 398 1 Minimalist amplifier derived from Elicit is a little uninspiring. though at least it is not badly behaved. 
250 Lively, fresh and perky with plenty of power, but not so clever with complex recordings 
400 Versatile, and wijh truck-loads of power on tap, this model is disappointingly coarse and uninvolving on audition. 

1,795 Smooth, sophisticated Canadian valve amp with a decent direct input and more features than average 
200 Relaxed quality that seduces with its guile and subtlety, MM input is a tad laconic but CD is very tidy and composed 
250 Confused and coloured sounding, ij needs a large dose of delicacy adding to ijs presentation 
500 Good soundstaging and strong detail are provided by this unassuming and not especially powerful model 
700 Characterful balance mars an otherwise meticulously designed amplifier. Includes a balanced input, optional MM/MC stage. 
250 Fully equipped, high tech amplifier u�imately fails the 'is ij Stork .. . 7' test, and can sound messy and inarticulate 

1,249 Smooth and inoffensive valve amplifier, though ij lacks the sparkle and euphony required for a truly entertaining sound 
250 Widgets aplenty, but unemotional sound evoked an uncertaln response from panel 

519 Quirky Class A design with an equally warm and colourful sound 
899 Well featured US preamp with plenty of grunt and depth when used wM the AlSO power amp (Sessions) 
400 Budget valve preamp, modest build and a tad noisy, with fair sound 
369 Reviewed with S800 Anniversary-Explicitly detailed, conveys the message of the music as a whole 
550 Distinctive, stark neutrality that will not appeal to all. Good value engineering. 

1,100 Tested with 8000M monoblocks 
700 Flexible, well designed ·can sound slightly aggressive, but it's fast, clean and dynamic, and makes compelling listening 

1,250 Beautiful imaging, superb detail, plenty of gain on the phone input; classy build too. Tested in Sessions 
11,000 The 7 is designed without compromise, and is clearly one of the finest (valve) preamplifiers money can buy 
1,399 Sweet sounding - but never gets bogged down in audio treacle 
400 Tested with bridged A42 power amps, an articulate and open combo with tight tuneful bass (optional phone stage & remote) 
650 Tested with Gyrus Power. High tech design Punchy, light footed character with a sense of substance and natural warmth 

1,200 Stylish Danish preamp with a pair of huge knobs and effortless resolution and a slightly dark balance (Statements) 
495 Dramatic but detailed and transparent sound belies modest power rating (tested with DPA-200S) 

2,599 Tested with 509 Mk 11 - see comments in power amp section 
760 Wind up the volume and blow a breath of fresh music into your system (tested with Lectern) 
849 Superbly rhythmical; maybe a tad overpowering in the midband. Tested in Sessions with XVIII Super 

!5,978 French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange. (tested with JA30) 
4,190 This is an exquisijely refined and transparent design (tested with KSA-50S in Statements) 
499 Strong ergonomics, generally decent sound, but a little lacking in detail 

' 695 Tight, pos�ive sound, but dispassionate; intense at high levels. Tested with 555 
995 Transparent and capable preamp, also features 6 digital inputs 

1,295 Extremely sophisticated Ananlogue Controller with tremedous flexiblity and M a fast and tidy presentations(Statements) 
730 Open, well focussed imagery with natural, refined textures 
149 Modular system gives cracking results. Passive preamp and power amp warrant Best Buy (tested with 30/Stereo 60) 
349 Excellent sounding ultra-simple miniature preamp 

1,990 Natural sounding tranny preamp with useful audiophile features. Works beautifully with 160 power amp (tested in Statements) 
500 Subtle, sweet sounding preamp with strong presence 
270 Beer budget preamp, sounds focussed, detailed and consistent 
599 Upgradeable preamp uses proprietary socketry etc. See NAP90 power amp for comments 
850 Sophisticated design wilh 2-way remote control console; open colourful sound and very flexible 
998 Dedicated to Exon power amps - passive line stages. 
450 You can pay more to get a more transparent sound, but it's hard to criticise at the price 
175 Confident, consistent sound. reviewed (in Sessions) with RB970BXMkll power amps 
375 Tames enthusiastically recorded material wM a laid back and occasionally smeared sound (tested with RB980BXJ 
767 Tested with Polaris Ill. Big, natural and tidy sounding with very natural reproduction of acoustic and electric instruments 
649 Design of integrity which get to the heart, rt not the soul, of the music 
699 Glamorous shoebox format minimalist pre with fine detail and some granularity 

2,233 Synergistic with STA35, with a cool, controlled sound, good focus and transparency (tested with STA35) 

899 Tested with Rlll preamp. Powerfull remote control US combo with a slightly forward inclination 
399 Hardly accurate, but entertaining nevertheless 
600 Astonishing value valve/MOSFET hybrid with KT88 output, but lacks the magic of the best valves 
400 Clear, colourful and well disciplined, the Arcam is a strong all rounder which can compete with conviction 
1,393 Switchable triode, ultralinear output stage. In triode mode, these are 15 of the sweetest Watts around. Surprisingly gutsy 
700 Can sound slightly aggressive, but it's fast, clean and dynamic, and makes compelling listening 

Audio Innovations S800 Anni 1475 Reviewed with Ll -Explicitly detailed, conveys the message of the music as a whole remarkably well 
ludiolab 8000M 800 Strong. controlled sound; confident bass, but colourless. Tested with 80000 
Audio Research VT60 2,395 Ranks as 'must try' American cultural item (tested in Statements). Tube design 
Copland CTA-505 2,099 Grown up amplifier with a refined, yet never over-civilised air 
Creek A42 335 Tested with P42 pre, in bridged mode. Articulate and open combo with tight tuneful bass 
Cyrus Power 450 Tested with Gyrus Pre. Punchy, light footed character with a sense of substance and natural warmth (bridgeable) 
Densen DM-30 1,200 Fluid, valve-like power amp with effortless resolution and a slightly dark balance (Statements) 
DPA 200S 750 Dramatic but crisp, open sound belies power rating (tested with DSP-200S) 
EAR 509 Mk 11 3,699 Combining sonic strenglhs of transistors and valves, this amp warrants attention (tested with 802) 
ECA Lectern 880 Tested with Vista. Wind up the volume and blow a breath of fresh music into your system 
Exposure XVIII Super 849 Slight dullness and hardness, but great 'boogie factor' 
Jadis JA-30 5,980 French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange (tested with £5978 JP30) 
Kntll KSA-50s 13,690 Stretches the performance margins of difficu� speakers - state of the art at the price 
LFD Mistral Power I 449 Infectious upper band vitality, but LF dynamics lacking. and lacks 'grip' and transparency 
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POWER AMPLIFIERS (CONTINUED) 
roduct Pri ce(£) Comments Y Y Y Y Y Y Y Y Y 

Meridian 555 750 By provid ing an open wind ow on the m usic, this am p is wid e open to RF and low leveiiM d istortions 60 1303 145 
Meridian 557 1,400 Hefty British lum p with balanced inputs and a transparent, nim ble sound with no shortage of power (Statem ents) 162 

4 Michell Alecto 1150 Open, well focussed im agery with natural, refined textures 165 
4 Moth 30 Stereo/GO 549 Tested with 30 Passive. Mod ular system gives cracking results 109 

llotb 60 Watt Stereo 599 Miniature power am p lacks control and finesse, not com fortable with d ifficult speaker load s 165 
4 Moth 30 Series Monobloks 879 Tested with Active Pream p. While d em onstrating solid . even balance it proved ad ept at d elivering vital m usical qualities �5 5 

lluse Model 1 60 2,290 Transparent m uscle am p with m inim al character and a natural perform er in both scale and tone (tested in Statem ents) 166 
4 Musical Fidelity FX2 800 Quality build and im posing presentation is m arried to strong power yield , tonal colour and finesse 165 

llasical Fidelity Fl8 3,999 Belongs to the rarified group of refined , high resolution am plifiers 1508 133 
llyJyad MA120 450 Based in MIJ20 integrated - see for com m ents, but sound s significantly better when biam ped with MIJ20 165 

4 HAD 214 370 A little lightweight, but d etailed , consistent sound quality, and excellent value for m oney 165 
HAD Monitor 208 1100 Truly a beefy am plifier, but no m ad cow' 124 
Maim NAP90 450 Power am p from a Nail integrated with som e im provem ents. 165 

4 Quad 77 Power 600 Open, bold and colourful, with m ild com pression. 165 
4 Rep Exon Monoblock, priced each, d ed icated for Hal pream p. Bold , outgoing, in com m and kind of sound J65 

Rolel RB-970BX Mkll Tested with RC970BX Mkll in Sessions (see pream p section) 144 
Ratel RB-980BX Tam es enthusiastically record ed m aterial with a laid back and occasionally sm eared sound (tested with RC980BX) 155 

4 Sumo Polaris Ill Tested with Athena IlB. Bi� natural and tid y sound ing with very natural reprod uction of acoustic and electric instrum ents 1305 145 
Talk Tornado 2 Good , but slightly retiring sound which lacks the authority to stand out in a crowd 165 
Tllorens TIA2000 Low power shoebox form at, but gutsy and surprisingly subtle and articulate 165 
Woodside STA35 1,323 Synergistic with SC26, with a cool, controlled sound , good focus and transparency. More poise than grunt (tested with SC26) 100 

fo�!�f!!��f� o�!!�!!:!;����, REALISM! audiO research 
1!1(0181) 947 5047 or e-mail73064.1710@compuserve.com H 1 G H o E F 1 N 1 T 1 o N 

C 
abies are not accessories, but an integral part of a system. 

Inevitably some cables are better than others. The best cable 

for your system will only be found through trial and error, but by 

combining our recommendations with those of a dealer, you will end up 

with something suitable. Generally speaking, budget to spend about ten 

per cent of the total system cost on cables. 

• Digital interconnects connect CD transports to DACs, and are 

traditionally coaxial with a 75 Ohm impedance. They come in optical and 

electrical varieties, the former being made of plastic or glass. The prices 

shown are for a terminated linear metre. 

• Analogue interconnects are the leads that connect source comp:Jnents 

to amplifiers and pre to power amps. The cables in this section are priced 

for a one-metre terminated pair. 

• Speaker cables are used between the amplifier and speaker Our prices 

are per unterminated metre. Termination (plugs and soldering) oosts vary 

with brands. 

SMEIRICM.: A twisiBd par it IXIIIIU:Inr.;. 
ClOAliW.: A cennlllll' coockl:b RI a stield that carries the 
111!1111i'R5PI 
S1UIIIJI, t.Uiple s1rands wilh 00 ir1lllMrlill insulalirl. 

CABLES 
Analogue Interconnects 

SOUD OOAf: sir€1e or multiple irdMlualy insulated strnrlls. 
COI'PER: Material used for cooductoc 
SUER: Material used for cooductoc 
DIG CAIIl.E lli'E: 0- optical dijjtal, E • eleciJical diljtal. 

FACTSBACK NUMBER, The Factsback reference for 

ordering a fax copy of the review. Use the contents page 

to find the Factsback information page. 

:,:Au=di::. o.:.:N::: ot::.e.:.:AN.::.-.:.:A ____ 2::9:::. 5:.:0_,....:N.:.:o.:...t e:.:s "'pe:.:c :.::ia"'lly..:.im "'p'-'r= essive, warm but well round ed balance that restricts 'air' but is not unclear 
Audio Note AN-C 59.50 1 Neutral but lacking in subtle texture and unable to d istinguish fine d etail 

4 Audio Note AN-S 139 I Up-beat and enthusiastic sound with satisfyingly d eep and grum bly bass 
Audio Note AN-V 219 15 ind ivid ually insulated silver strand s m ake up this very clean and d ynam ically unchallenged cable 
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,,..:.A.:..: f.:.:it .:.and forget cable that sound s d istinctly lazy 
Bandridp Al421 5 Light and airy sound lacks authority, splashy treble 
Bandridge Al426G 10 Gold plated plug OFC version of AL42l with sam e innefectual sound quality 

-:Ba
:

=nd::n:::.·d�p =-S
:C
G

CC
A.:.:l :..:47 :..:2

:.:
0
=-:-

__ 1�
3-- 4

':
-N

-'
O
'::

F-"co'-'p "'pe"'r,c.. f::: ul-'l sc..m= ooth balance but a l1ttle plod d 1ng and relentless, lacks panache 

E
Ba=nd::n.::·d �p=-S:::G::...+:..,:.:Al=-48= 20:..__

__,....:2:.:5--;_ 4::.cNc.:O:.cF-=co'-'p:.c.pe"'r,c.:d::.: isc::.tin.:.:cc:c tly'-'t::.eu:.:to::.n:.:.:cic, thrusting d etail forward but still plod d ing and relentless 
Bandridge ProfiGold PG301 65 A pe�ect cable for enlivening a system , but too cold for m ost system s 

4 Cable Talk Studio 2 65 A first-class perform er from tonal, d ynam ic and rhythm ic stand points 
4 Cambridge Audio Studio Ref 40 Dynam ic cable with strong sound staging and only a slight lack of d etail 

Chord Chameleon 68 Anom alous treble with a d ry but vaguely sibilant quality, som etim es sound s sm ooth, som etim es harsh' 
4 Chord Solid 99 Thin but very stiff with excellent resolution of subtle tim bral d etail and fine d ynam ics 
4 Connections Midas HO 39 Canary yellow cable with excellent plugs and an open sound . Slight treble glare 
4 DNM TCC75 34 Price for 0.75m length. High resolution cable, but best in short runs d ue to higher than average series im ped ence 

Recommended 

IIACII ISSUE, TOO issue it Hi-Fi Choice in w!iich tOO original 

review appeared. 
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!DPA Slink 41 Slightly bright and zingy sound with flat sound staging and hollow sound ing bass, vocals and strings sound convincing though ��:--:-�-t-:::-+7-�-.:�-;::::::- -.;.;;:--
4 DPA White Slink 75 Highly expressive, very easy on the ear and atbactively d etailed though not entirel characte�ess at high frequencies 

131 
131 

4 DPA Black Slink 220 Initially d ark and m eaty but becom ing lucid and transparent with running in. Quad geom etry, Gore-tex d ielectric 
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0 Open and d etailed presentation, full bass and silky rt overty sm ooth _ tr_eb-
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e<t ..., Even hand ed and generous sound , bass has a well round ed , bouncy quality 

13 1 
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131 
jl'lms=-= 10:::2=--� ���� -r- 6:..:0--;'-'A-'- t= ad bright and und ynam ic, this cable is nevertheless a good all-round er, whose faults are larg"'e"-ly-" s"' ub"'tr.::.ac"'ti-'-ve:....._ ���---:�-t-::......CI--"-+ ��-;. �.,.--+--C-� 
c.:lms ==.-=10:::1=---,--,------r-'1.::.00:.._,..:.A.:..: c:.::a .:cbl::...e "'wi.::.th'-'p:..:.: ersonality, its veiled and shut in quality brings an earthiness to vocals and rhythm guitar alike 

160 
131 
131 4 LFD Spirolink I 35 Price for 0.7m length. Dynam ic but sm oothly d etiled perfom ance, but gives the im pression of looking d own on_t _he_ m_ u_s _ic_--'"---'--'----'---"'---'�����-
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Product • ' �- ,-�""' �-:,· Pnce(£) Comments "' "' "' "' "' "' "' "' "' 

4 LFD Spirolink 11 70 Price for 0. 7m length. Strong and confident sound enhancing bass depth and subHety, concentrates of nthe meat of the music 
LFD Trilink 150 Price for 0./m length. Warm and luxurious sound but a little too fruity in balance, treble is a little subdued, bass detached 

4 LiH Pllono to Pllono 47 Encourages a delicate performance underpinned by a strong and authoritative bass 

4 llollster lntertink 200 20 Colourful in an appealing rather than contrived sense, bass is slightly over-blown.large and ingratiating sound stage 

4 llollster llllertink 300 30 Richer, smoother more civilised sound than 200 with improved articulation and reduced sibilance 
Monster lnterlink 400 40 Compromised by a grainy top end, treble and vocal range sound particularly sharp and untidy 

4 Monster lnterlink 500 50 Sounds rather good, providing a livelier and more interesting account of music than most sub £100 cables 
Monster lnterlink 800 80 Not as bright or aggressive as the 400 but streble is trangely lumpy, muted and manipulated -odd cable 
Monster lnterlink Reference 2 100 Easy on the ear but rather contrived, slightly clanky treble fails to integrate with the smoother but splodgy midband 

4 Moth Ley Line Black 100 Offers a full and big sound, neutral yet very solid and condifdent in delivery. Expansive imaging retains music's energy 
Moth Ley Line Grey 200 Detailed enough but there's a sense of distance between the music and the listener, vox are course rather than liquid 
Nordost Black Knight 55 Flat black cable that is distinctive, but slightly coloured- but not in a wholly negative manner 

4 Panasonic RP-CA910 50 Uncongested and even handed balance ij slightly flat imagewise, retains impact but has a vaguexty untransparent quality 
Silverlone Ex-Static 35 Pleasantly unfatiguing and competitvely priced cable that lacks detail and insigh_t __ 

4 Soniclink Silver Pink 35 Dynamically sensitive and muddle-free. Unsure about the flesh-coloured finish though . .  
Soniclink Black 49 Encourages an upbeat and snappy sound that's driven by leading edges, full and rumbustious bass maintains an even tempo 

4 Tan labs Prism 11 45 Very compatible cable that wins through with a naturally balanced and realistically dynamic sound. 6N purity copper 

4 Tara labs Prism 22 56 Delivers a fresh and detailed sound with clear and bright treble giving it a free, quick and dynamic character 

4 Jara Labs Quantum CD 75 lacking in obvious vices, neutral and transparent, there's also a good solid bass. Vox are not always as intimate as possible 
Tara Labs Prism 33 90 A pedestrian cable that sounds lively but muddled. Quite dynamic, quite rich, quite smooth but also quite indistinct 

Transparent Audio Music Link 119 No aggressive nasties to tax the ears, neither does it sparkle with inspirational detail. Only suited to low output impedances 

van den Hul The Storm 25 Price for 0.8m length. Rich and warm but bass is rolled off, however there's plenty of drive and high frequencies are clean 

4 vaR den Hul Source HB 50 (Priced for 0.8m) Hybrid carbon-fibre/copper cable that is a paragon of naturalness. Nry and well controlled 

4 vaR den Nul The First 210 Using 12,000 carbon fibres, a genHe a�d subtle sounding cable that conveys oodles of information but lacks dynamic punch 

4 van den Nul The Second 225 Wonderful ly open and relaxing but also intimately detailed, slightly softens percussive dynamics 
XLO Type 150 50 A restrained but useful cable for taming lively CD players, dynamics lack freedom, treble lacks clarity 

4 XLO Type 0.1 180 Unusual but highly expressive and detailed with a hint of graininess on powerful vocals 
D i g ital Interconnects 

4 Audio Note AN-V llO Ostensibly an analogue cable but gives a meaty and natural performance when used for digital duty 

4 Audioquest Video X 40 A decent level of detail, imparts a genHe lilt from vocal to high treble that can sound a little splashy 

4 Audioquest Video Z 60 The very best available, with an expressive sound, but generously priced 

Audioquest Optilink Z 120 Good level of midband detail but frequency extremes lack depth and extension 

Audioquest Digital Pro lOO A silver cable with all the drive of Video Z but lacking its clear cut transparency 

Bandridge Al4900G 40 Lacks deep rounded bass and treb�oloured with a spittiness, a little rough and ready 

Chord Codac 32 A connection with a stranded inner core and a sound that lacks integration 

4 Cllonl Prodac 50 Price for 0.6m length. lively detailed treble, drives music along confidently with no hint of fizz 
DPA Opti-link 20 Very similar to Band ridge AL560; sound is lacklustre 

4 DPA Di&Hink 28 Can seem slighHy impassive but ltlere's no avoiding its exceptionally detailed s� 

4 biDs 105 25 Extended but soft edged treble that's mercijully free of fatigueing colourations, plenty of weight smooth vox 

4 limber liable Opti-link 70 Hardly cheap for what appears to be a bog-standard PMNA fibre, yet it sounds a little brighter and livelier than most 

4 LFD Digilink Copper 30 Slightly grainy highly compatible cable with coherent and forward dynamic quality 

4 Monster lnterlink LS100 45 Well constructed stepped-index fibre with polished ends and connectors. Lean, fuzzy, engaging performance 

4 Monster Datalink lOO 45 Price for 0.5m. A colourful coaxial interconnect with an equally colourful and up-beat sound. Very compatible 
Moth Leyline Datalink 140 A thin, coaxial version of Leyline Black with a rather hard and unforgiving character. Too expensive 

4 QED Diaiflex 20 A top perforance, low-loss 75ohm coax with a very open, almost liquid quality 
Siltech HF-6 150 Sounds detailed, very clean and very extended, but bass is less well resolved - a treat for high end systems 

4 SonicUnk Green 60 Spacious, positive and engaging ij a tad over crisp at times. very compelling however 

4 vaR den Hul MC Videolink 75 48 An AV-cum-digjtal cable that nearly beats QED'�Digjflex, but emphasises sibilants 

4 van den Hul The First 120 Exceptionally natural albeit slightly dark or cautious compared to some, plenty of subtle information and beaut rtul integration 
Loudpeaker Cables 

Audio Note AN-D 4.50 Supplied in linear, non-polarised lengths that should be twisted into stereo pairs. Sounds rather grippy and forward 
4 Audio Note AN-B 16.50 Well suited to �alve systems. elastic bass, methodical but unintrusive and musical 
4 Audio Note_AN_-_L ___ ____c29c:_·c:_50'---'-Fru=ity bass and expressive vocal rendition was appreciated by the panel which was happy to accept its foibles __ _ 
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Tel: 0181 348 5676 (2.00-7.00 pm) 
Fax: 0181 341 9368 

Esoteric High Fidelity CABLES 

Dealers in: Absolute, Audio Note, Audioquest, Deltec,€.-lectrocompaniet, Harmonix, Kimber, Mandrake, 

.. . the RIGHT cables 

... in YOUR system 

.. . for YOUR ears 

... in YOUR home 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, fax, or letter and we'll do 

our best to help you achieve your goal . 

(Auditions may be subject to a handling charge) 

CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 
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Audio Note AN·SP 125 A calm and civilised presentation, very quiet in the way it reveals subtle low level detail. Great poise and clarity le I• I • 109 
Audioquest F-14 1.95 Ideal for laying under carpets, F-14 encourages a slightly warm and vibrant sound • • I 109 
Audioquest Type 4 4.95 I Four 18-gauge OFHC copper conductors wound in a Litz-type fashion increases capacitance but restrains the cable's 'bite' •• • • I 109 
Audioquest Cobalt 2 45 A rather polite and aneamic sound that bubbles gently with detail and is largely uncoloured and cautiously spacious • • • 133 
Bandridge SF LC1070 42p Basic figure 8 bellwire, lightweight balance and a softness that dilutes even the strongest bass • • • 1713 133 

Bandridge SF LC1259 I Fresh and open, bubbly and naturally colourtul soundstage that's neither forced or unduly edgy. Treble IS slightly messy • • • 1713 133 
Bandridge Highflex LC2604 3.50 Substantial 6mm' conductor produces weighty but ploddy music that lacks transparency • • •• 1714 1133 
Bandridge LC7409 3.85 Detailed and up-beat cable. A bit too steely for classical strings • • 1800 157 
Gable Talk 4.1 4.25 1 Smooth and cultured sound that lacks fine detail and is a bit too restrained I • . , 1800 157 

DNM LSC8500 '5.95 High impedance can mfluence the treble response, but this was a wmner on sound per pound Bi-w1re • • 1716 133 
DPA Black Sixteen ! 90 Unflappable resolution of fine musical details, there's no dampening of dynamics simply oodles of taut information • • t• • 1717 133 
Gale Xl315 I 2 A little lackmg in detail but plenty of life and excellent value I i ., s• 1800 157 
Gale Xl160·2 2.50 Rhythmic and bouncy sounding bi-wire cable. Slightly manipulative sounding • �· 1800 1157 
Heybrook Haywire 4 This well-meaning facsimile of earlier ribbon cables ends up sounding lumpy and uneven • • 109 

!xos 603 2 Big and expansive sounding cable, full and engag1ng while retammg a h1gh degree of neutrality • • I 1718133 
bus 604 5 Midrange is detailed and surprisingly smooth but treble is hard and synthetic and the bass no better • • i 1719 133 
Kimber 4TC Double-wire 40 A variation on a Kimber classic which produces a rich and weighty sound, but isn't quite as transparent as single runs • • 1133 
Mission Quartet �7.90 Mixed, inoffensive sound, adds gutteral resonance to vocals and could be generally more coherent. Bi-wire • • 1722 [133 
Monster Gable XP 11.50 XP offers plenty of slightly soft bass and a slightly rounded treble, a relaxed cable whose indiscretions are not bothersome • • • 1723 133 
Naim NACA 5 5.11 Described as a 'dinosaur of a cable', this stiff wire rod doesn't belong outside Nairn systems. But it works a treat in them • • I .l109 
Ortolon SPKlOO 3 Grey sounding and strips instruments of their natural richness and resonance, a bit bass shy too • • I 133 
Ortofon SPK300 8 Tremendously open and atmospheric with robust full blooded bass, and dynamic too if slightly bright at times • le 133 
Puresonic 7845 1.95 I Big, weighty sound - but too messy and bloated for its own good • • 1800 157 
Puresonic 7891 2.85 Chunky cable design, shame about the sound quality • • • 1800 157 
QED Qudos 2.50 Despite high tech design and excellent Air-loc plugs, the music failed to gel • • 1800 157 
QED Profile 8 5 Sophisticated flat cable that lacks decent bass and get up and go • • 1800 157 
Soniclink AST50 11.95 lt may look like bell-wire, but AST50 sounds detailed, ordered and balanced • • 1800 157 
Tara labs Rectangular SCM 725 1 Price for terminated 2m pair. Dynamics are exquisite, luxurious smooth sound, brimming with unforced detail J le re I 1725 133 
Transparent Audio Musichord 11.42 Sweet, open and refined treble, a bit of breathy exuberance and can sound slightly lackadaisical • •• 1728 133 
Transparent Audio Wave 22.84 Very close to the sound of 'no cable', one of the very best. Slightly softens treble detail • • • 1728 133 
Tech+link OFC79 I Bargain basement cable that sounds cosy, but suffers from a wobbly bass • • 1800 157 
van den Hul The Clearwater 6 Despite its evocative title, the Clearwater turns out to be a disappointingly murky sounding cable • • • 1109 
van den Hul CS122 1 19 Smooth and articulate with superb focus and control, its sheer coherence makes it a winner (tested in Sessions) • • • I 153 
van den Hul The Magnum 31 Touted as vdH's most prestigious twinlead cable, Magnum sounds soft and old fashioned • • • i j109 
van den Hul The Wind 35 'The Wind' kicks up a storm with its lush midrange and bone-crunching bass' • t• • 109 
van den Hul Revolution 64 Silver plated OFC combined with carbon fibre prompts a sombre character with an easy and relaxed treble • • • 1726 1133 
XLO Pro Type 625 4 Lively but natural and relaxed sounding but a hint of congestion at frequency extremes • • • 1726 133 
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magnet) models, capable of working directly into most • Cartridg�amplifier interfacing can be very subtle, but even basic 

phono inputs; and generally more expensive low and high output MM designs benefit in overall balance from optimised 

very low output MC (moving coil) models. MC cartridges usually amplifier capacitance loading . 

have better mechanical integrity, tighter tolerances and give better 

performance. Many amplifiers are no longer ecuippec with the 

necessary phono input for a cartridge, and a separate phono stage ' Best buy I Recommended I is necessary. Phono input ecuippec valve designs need a ' 

Mll:�mapt�witha11J111aioulp<Jt-forall 

�ciscampitiiorinputs. 
seositivityvinyl disc amplffierinputs. 

REPIAC£ABLE smus, Most MM cartridges have a stylus that 

can be I1!ITKM!<l aoo rnplaced 

OUll'IIT (MVJ, Cartridge oulpiJt in millivolts. 

MASS (ghCartridge mass can affect arm choice. 

copyofl!lernview. 

BACK ISSU� The issue of Hi-Fi CtJoice in wh�h the Oli�nal review 
appearnd. IIC, �coilcar1ridgewith a lowoulp<Jtoo� stJtableforhigtl FACISBACK NUMBER, The Factsback reference for ordefing a tax 

CARTRIDGES 
... 
Arcam C77 30 A sens1ble movmg magnet package with good bounce at a competitive price. 
Arcam C77MG 40 Punchy, with plenty of enerl(Yt O liven thmgs up. The solid body IS well worth the extra £10. 
Arcam E77MG 60 Our sample had a disappointing stylus, but gave a coherent, rich and laid back sound. 
Arcam P77MG J 73 Preferred to its cheaper partner thanks to a better hp. Channel balance poor 
Audio Note lo IIV 1,395 One of the best. giving an extraordinarily relaxing midrange clarity. Needs a transformer. 
Audio Technica AT-95E 19 Clear and d)'llamic, though nchly balanced 
Audio Technica ARH 944 This is a delicate and very fluid-sounding MC that tracks well. 
Audioquest 404l 599 Slight harshness detracted from the pertormance of this otherwise clear-sounding and detailed cartridge. 
Audioquest 7000NSX 1,495 Stunning stereo imaging and detail spoiled by poor tracking and high sensitivity to arms. 
Denon DlllO 70 A fine all-rounder, th1s h1gh output MC model is likely to pertorm well 
Denon Dll60 90 Although listeners just preferred the 110, its brother here survived lab tests and is still 'thoroughly competent'. 
Denon Dll03 100 Good pertormance in bass and good 'life' is seriously let down by its spherical stylus which kills subtle setail. 
Oenon OL304 200 Uncoloured, detailed_,_ tracks superbly Top notch altogether and a top notch bargain too 

lOynavector Karat 1702 mk2 449 Clean and controlled sound with taut, tuneful bass. Detailed and musically cogent. 
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Dynavector XX-1l 998 Very clear, very detailed; a response lift around 20kHz seems to do no harm. • 0.25 121 � 84 
llynaYector XX-1 998 Good, but not immensely competitive at the price, and not helped by comparison with the low output version. � • 2.0 12 84 
Goldring Elan 19 A lightweight and frisky-sounding MM apparently based on Nagaoka MM4 body le • 5.0 7 67 
Goldrine1012GX 65 Slightly harsh but plenty of life and detail. Some high frequency colouration apparent. I• • 6.5 7 85 
Goldrine1022GX 99 As with 1012, a touch harsh; detail and transient purity improved t• • 6.5 7 ,ss 
Goldring Eroica LX 110 Not the most subtle cartridge in the world: can sound edgy at times, but lively and informative. I • 0.5 p 84 
Goldring 1042 120 Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively though. ,. • 6.5 1 6 91 
Goldring EIHe 220 The basics are right, and it will cheerfully tackle any source material, but its sound has a certain dirtiness. I • 0.5 8 103 
. \r. JO Prestige Gold 150 Rich sounding w1th an unusually refined top-end for a moving magnet-type cartndge , . • 4 6 I I: ss 
linn K5 65 Not as crisply focussed as the othe Linn magnetics, but the KS is smoother. le • 4.5 6 67 

1""' K9 150 Linn 1mproved th1s model by beefing up the Basik's bodywork and adding a super stylus. le • 4.5 5 1Col 
London Decca Maroon 259 Now manufactured under the London brand name, this Decca cartridge is as iconclastic as ever. , . , I 5.0 6 67 
London Decca S Gold 339 Immediate and detailed, but coloured, nonlinear with a questionable effect on records. , . 5.0 6 84 
lyra lydian 699 Superbly capable all-round musical performer that improves markedly when its body cover is removed i • 0.3 7 158 
, -a Clavis Da Capo 1,069 A stable tracker, and one of the finest cartndges we've heard • 0.1 7 l43 
,. lon 510/P 38 For the price, a good blend of virtues - weight, clarity and neutrality • • 3.0 5 85 

Ortofon 520/P j 65 I Sensitive to load capacitance, the 520/P has a lively, effervescent sound. • • 3.0 5 6 
'•lon MC10 Super 100 'What a delightfully sweet-sounding cartridge th1s is ... .' we sa1d. • 0.3 7 48 

Ortofon MC3 Turbo 130 The 3 Turbo is bright, cheerful and bouncy, but unsubtle- take it as it comes. I • 3.3 4 103 
i"·:•lon MC15 Super 11 130 A good all-rounder, w1th outstanding resolution, if slightly bright and clos up. I • \l.35 7 103 
Ortofon MC25E 180 An excellent upgrade for a mid-price turntable I • 0.5 11 �39 
Ortofon MC25Fl 249 A bit too stark and honest, but faithful to what's on the LP I • 0.5 11 139 
Ortofon MC30 Supreme 525 Highly detailed and even-sounding cartridge that has a special affinity with female vocal recordings I • 0.5 110.7 158 
Ortofon MC300011 1,100 I A real eye-opener. Nothing to criticise anywhere, one of the very best. I • 0.12 10 84 
Ortofon MC5000 I 1,500 Limited tracking abiity, bright and forward sound, but good stereo I • 0.12 10 91 
Rep Bias 39 Difficult to mount in some arms due to its shallow build, the Bias offers a gentle, refined sound. , . • 5 4 67 

Rep Elys 85 Clearly superior to the Bias, the Elys is both more detailed, accurate and convincing. I• • 5.0 � 5 67 
Roksan Corus Black 130 Recognisably related to the Corus Blue, but more civilised and smoother. le • 6.5 5 91 
van den Hul MM-1 250 If woody mid range could be tamed, imaging and security would pull it through I• • 5.5 6 103 
van den Hul DDT-11 699 Outstanding stereo imaging and neutral balance are appealing but rhythmically the DDT-11 is a bit lazy I • 0.35 7.6 !58 
van den Hul MC-10 799 A neutral, balanced performer gives, fine depth and focus and a firm, extended bass I • 0.4 6 60 
van den Hul MC-One 999 This extended all the positive qualities of the '10, but added greater authority and scale - worth all the extra money. I • 0.4 6 60 
van den Hul MC-Two 11,349 MC-Two rewards with a highly deailed yet fluid and musically covincing portrayal. I • 0.4 6 72 
van den Hul G' hopper IIIGLA 12,999 Undoubtedly one of the finest cartridges available, it has tremendous bandwidth, energy and finesse. I • 0.4 6 122 
Wilson benesch Matrix 689 Extraordinarily well balanced cartridge: neutral and detailed yet lively and rhythmically assertive. l • 0.58 6 !58 

T 
he compact cassette is still the world's most versatile and secuentially. Autoreverse is a useful feature, but usually implies some 

ubiquitous music storage medium. Buffs may wrinkle their noses, mechanical compromise. T he sort of facilrties that are useful include tape 

but they all use rt. monitor switching and Dolby S. 
There should be no problems in oonnecbng a cassette deck to any normal 

amplifier, but some care needs to be taken in choosing the best tapes for a 

specific machine. (Trial and error is one effective technique, but many decks 
have manual bias acjustment ard some match up to the tape automabcally.) 

Twin decks offer the option to dub tapes and play two cassettes 
� Best buy � Recommended 

DOUIY C: A llllher 8ldn!me 1111ise retlJttion sys1em not usually 
associaiBd wiltl hith IOIIId � 

ltrcassetle� 
3-IIEAD: W )'Oil wantlo moMllr a recordi� whilst )'Oil are 

mal<i�la1!irdheOO�essential. 

AIIIOf!E'IERSE: AutomaticaHy plays boltl sides of tile cassette. 

AliiO CALIBRATION: The deck will autornatical� set up bias and 

EQ!tr af'!fape. 

fACTSBACI( NUMB<R: The Factsback ref erenc e forordenng a f ax 

copy of the review. Use the contents page to f ind the Fac tsback 

informatioo page. DOUIY S: A desiralil deiWaM d'tlle Doll!' SR pro(essional 
llllise nDidiln SjSIBm. 
DOUIY HX PRO: Syslam desipd by 8&0 ID exbJid l'oeaOOiom 

TWIN DEtl: Contains two decks ltr dOObi� and continoous 

play, in most instances only one ded< will record. 
ADJUSTAIII.E BIAS: Bias c an be manual� set lo SUR tile tape 

beif'll used. 

BACK ISSUE: The Oslleof Hi-Fi D1oice in whdl the origlnalleview 

appeared. 

CASSETTE DECKS 
b. b.""" �'it-�, Qq(/1,'1(/IJ. 'IIJ. lt� �� 

'Utq" 1/'o" /-�' �>8/'��f4/ "4u 'fq3/1"ttuJ( 8�.t/"'of8'114fo f8 
� 

wa AD-F450 I 120 Basic but well designed budget deck, astonishing value; only the poor metering gives the game away. • • • 1513 136 
IJ 11 AD-W'IJ27 170 High class twin for those who want bells, whistles - and music. • •I I• • • 1377 146 
uenon DRM-550 1 160 There are some technical limitations, but th1s remams a fine sounding deck, and excellent value. • •I I • 58 
I De non DRS-640 200 Drawer loading deck, with simple facilities and smooth, well adjusted sound. • •I •• te 1591 140 
Denon DRM-650S 230 An all-round improvement on predecessors, offers a wide ranging, disciplined sound, Dolby S is not the best feature. • • el I • • 164 
Denon DRM-740 I 27o Breathed-on DRM-710, with good external treatment offers good, if somewhat detached sanies. • el •• • 1514 136 
Denon DRS-810 I 310 Drawer loading deck, carefully designed yet lacking in subtlety on audition. • • I• ! 127 
Grundig CCF3 200 Simple, sensible and well built twin, but lack of pitch stability compromises pertormance • el I• • L• 1379 146 
Harman/llanlon TD420 280 Minor inconsistencies detract from a well conceived, minimum features design • •I I• 1592 fl40 
Harman/llanlon TD450 350 Draw loader with poor tape navigation features; good midband but shallow bass • • I • I • 164 

;: TD-R472 200 Excellent auto-reverse deck which doesn't suffer the usual disadvantages and is very sharply pnced • e l I • . , 158 
JVC TD-V5628K 220 Ultra-sophisticated transport at a silly price; sound quality is stable but slightly opaque. , . 1•1•1 I • 123 
[>'� TD-V662BK 270 Assured, clean and agile sounding recorder, 1f not qu1te the most refined 1n 1ts class. • •! l • • 1380 146 
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111enwood IIX-7060S 329 
lllxman K-322 200 

lllxman K-373 400 

Marantz SD-63 300 

HAD 613 230 

rNAD s1• 270 
HAD 616 300 

[Onkyo 11-611 43D 
""'-r CT-S500S 250 
.... r CT-S830S 500 
I Sony TC-KE550S 230 

! Sony TC-IIESOOS 300 
Technics RS-AZ6 230 

1 Technics RS-AZ7 300 
IYamaha IIX-490 199 

.......................... 

.......................... 

.......................... 

.......................... 

.......................... 

11111111111111111111111111 

.......................... 

Although slightly dull sounding with prerecorded tapes, this is a well equipped and fine sounding deck. 

Gives best value results with lower bias tapes, helped by a successful Dolby C installabon. 

Decent pertormance, but a little costly. Includes microphone inputs. 

Poor pitch stability is a major snag in an otherwise nondescript design. 

Rough and ready, but enjoyable sound, though marred by mechanical motor noise. 

Not cheap, but as integrity build-wise and sound-wide 

Double deck whose music sounded shut in and prosaic, as though its energy content had been ironed flat 

Cute drawer loading mini-size component with 3-heads and dual capstan transport 

Great features, good w�h cheap low bias tapes, but slightly synthetic qual�. 

High class mechanism, if lacking in battleship externals, and superb sound . 

Warm, enjoyable music making, but assisted tape setup routine gives inaccurate results. 

Mild setting-up problems notwithstanding, this UK-tweaked design has a smooth, open and un-cassette-like sound . 

for those who can't afford the RS-AZ7; exquisite clarity over the widest bandwidth thanks to AZ thin film head. 

Thin-film head gives a solid, almost CD-Iike bass and mid range. A clear advance in the state-of-the-art. 

Elec�ingly transparent and capable deck, whos only flaw is a trace of audiable wow and flutler. 

I• • • • • • 11381 146 
• f • le • 1382 146 
• • . , •I !58 
• • . , • 158 
• I • ' • 158 
• • I I 164 

, . I I • 1648 152 
le • I • • 1384 146 
le • • •I • I 164 
I• • . , I • • 1385 146 
• • • •I • 164 
• • • el • el 158 
• • e1 • �64 

I• • ' • . � 158 
I• • I • •I !58 

into an anal� audio signal. This is called a digital to anal� oonvertor, 

or DAC. Although most players are contained in a single box, expensive 

players are usually two-box affairs. 

DAC (see below). To do this the player needs a digital output of either 

electrical or opbcal persuasion; sonically the former is preferable. Best buy Recommended 
A CD player can be split into two basic components: the disc drive or 

output. EI.ECl1IICAL DlliiAL Ollll'lffi F<r electrical oonnedion ID an 

llUibcmiiW:. 

m.9U B.EC DIG Ollll'lffi 8alarK:ed lfljlal outptt to be used 

wilh � tl(Jiwed IW:s. 

AT&T OPT DIG OUTPUl High speed optical output to be 

used with similarly equipped DACs. 

BAL AHALOGUE OUTPUT, Balanced analogue output for 

amplifie!S equipped wit!J balanced inputs. 

MULTI-DISC, Equipped with a carousel or multi-tray sys­

tem for continuous p�y of multiple discs. 

OPIDL OlJiliL OUII'In Fa-C4*"' amection to an od!ioird 
lW:. 

HEADPIIOIIE SOCKET, For can users. 

VARIABLE OUTPUI Remote� adjustable volume controlled 

IIAC TYPE, Digitalin analogue convertor, BS - Philips 

Bitstream, MB - multibit, Hyb - hybrid of multib� and bit­

stream technologies. lbrt- single b� types such as MASH. 

CD PLAYERS 
Prod uct Pnce(£ ) Comments 

Acurus ACDll 899 first rate if costly player from the US, which combines a delightful transparency with an uncontrived nalllralness. 

Arcam Alpha 7 320 Very detailed for a budget player with a slick and free sense of dynamics, needs careful ancillary matching 

Arcam Alpha 8 520 Refined, intricately detailed but a little cautious this should be broadly compatible with a variety of amps 

Audio Innovations Alto 399 Refreshing piece of audio sculpture belies inconsistent audio behaviour 

Audiolab 8000CD 1,000 Developed according to the Green cross code of digital audio with an elegant but safe musical presentation 

Audio Research COl 3,290 Suspends disbelief with a frighteningly real yet obviously coloured sound. A rare proposition among CD players 

Cambridge Audio CD4 150 Basic appearance and sluggish track accesS/track search belies its up and at 'em sound quality. 

Cambridge Audio CD4SE 200 Among the best players we have encountered at the price, considerably more refined and convincing than CD4 

Cambridge Audio COS 300 A sharp, lively and articulate player, a real thoroughbred in fact, perhaps too sharp and lively for some systems 

Copland CDA-288 2,199 A gentle giant of a player that errs in favour of pastel shades rather than bold daubs of colour, one for refined tastes 

Denon DCD-625 200 OCD-615 replacement is generously equipped but lacks sophisticated sound of its forebear 

Denon DCD-825 240 Desprte extensive revisions, this latest player sbll sounds like a typicall8-brt Denon, which is no bad thing! 

Denon DCD-1015 350 Excellent, middle range player - fast, fluid and lean 

Denon DCD-3000 1,000 Sings with the temperament of a huge orchestra under the baton of a timid conductor, but very agreeably at that 

Eclipse CDlOla 80 If you want to know the sound of high order distortion, this is probably as good a place to start as any 

Harman/Kardon HD710 250 Player of integrity, but can sound a tad hard and rough when extended, and is somewhat amplifier fussy 

Harman/Kardon HD730 300 Compebbve at price, with a coloured but dynamic and outgoing sound supported by a raft of user features 

JYC XL -V284BK 140 featuring a new set of bitstream innards, this flexible player has a refined, � occasionally unpredictable sound 

JVC XL-Z574 250 Strong resolving power and good midband and dynamics, but slightly raw and thin 

JYC XL-Z674BK 300 Even handed, but glosses over the most intimate moments 

Kenwood DP-3080 170 Bold, dynamic and outgoing sound, though somewhat aggressive. Poor build qual� and finish 

Kenwood DP-7090 400 A lively and compelling performer with an even handed and coherent disposition 

Krell KPS 20i 9,900 forthright, edge of the seat sound with outstanding bass pertormance (tested in Statements) 

Linn Mimik 875 Useful multiroom features matched to strong bass, but poor imagery and transparency 

Marantz CD-67 270 Dynamic, authoritative, and wide tonal response, but also shut-in and mid-forward balance 

llarantz CD-67SE 350 Refined, enjoyable player, though ultimately a little soft-centred 

Marantz CD-17 800 fabulous packaging and an excellent all round performer: smooth, detailed and consistent 

Meridian 508 (20-bit) 1,685 Combines a delicate mid and treble with rich,opulent bass and has impressive low level resolution 

Micromega Minium 350 Dynamically weak and some roughness offsets the pleasing tonal balance, articulate mid and strong bass 

Mission dAD3 598 This front loader has a relaxed style of delivery that convinces with guile and subtlety rather than orchestral ordnance 

Mission dAD7 900 Pleasant but not particularly exciting, but this remains a classy, sharply etched pertormer 

Monrio Privilege 995 Costly and well engineered, but ultimately rather heavy handed and dull, if refined player. 

Musical Fidelity E60 299 This entry level player lacks proper stereo localisation and clarity 

Musical Fidelity FCD 1,500 A forward disposition makes this perfect for fenders but less appropriate to Guarneris 

Myryad MC100 700 A little extra get up and go wouldn't go amiss but its sheer maturity and composure ensure listenability 

NAD 512 250 Simple, well focused presentation, and articulate with it, though hard nosed quality is not everyone's cup of tea 
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ordering a tax copy of the review. Use lhe contents page 

to find the Factsback information page. 

BACK ISSUE, The issue of Hi-fi CIKice in which the original review 
aP!JMred. 
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NAD 514 370 Boisterous sound, but undeniably attractive • • BS 1639 !51 

Nairn Audio CD3 978 The idiosyncratically packaged CD3 is solid and highly articulate. Always has its feet on the ground though MB 1765 155 

Nairn Audio C02 1,998 Provides bags of detail with a solid stereo focus but not all the romanticism we know to be possible MB 1890 163 

Onkyo DX-7210 260 Well-bred CD player features an unusual digital filter is smooth and cultured without appearing grey or boring • • • BS 1273 147 

111111J0 DX-7510 400 Strongly flavoured, assertive sound • • • BS 1640 !51 

Onlle CD-100 500 Excellent information retrieval and convincing wrth a wide range of music. HF could be more narural though • MB 1628 !51 
Orelle CD-lOOSE 549 Articulate and solid performer, wrth a simple, purposeful; interface and attractive pricing • MB 1766 !55 

Orelle CD-lOOE 649 Excellent imagery, timing and transparency, and readily upgraded or reconfigured. MB 166 

Philips CD-721 130 Surprisingly well sorted, articulate rt slightly lossy and attractively presented sound. Captive signal lead bit 159 

Pllilips CD-740 I 170 One of several Philips players using hybrid DAC technologies. Still sounds insufferably boring, however ,. • • MB 1567 139 

Piolleer PD-204 !50 Generally easy on the ear, but can bite back, especially with complex high frequency music content. Well endowed • • Hrt 159 

Pioneer PD-S705 300 A dichotomy, this machine was loved by some for rts articulacy and disliked by others for sounding too impressive' • • BS 1891 163 

Pioneer PD-S904 400 Too much legato -literally - in sound, but a very smooth performer • • !M 1641 !51 

Pioneer PD-S505 Precision 460 Assured, fluid sounding player, with great spatial coherence. • • bit 166 

Quad 77 900 A true thoroughbred combining a penetrating insight into detail with poise rarely found at the price Hyb 1893 163 

Roksan DP3P 1,595 Dramatic and compelling, classical listeners should be ready to 'air conduct' when auditioning this player • BS 1896 163 

Rol8l RCD-940BX 250 A sea change in transport and DAC technology lies behind this untidy-sounding and irritating player • • • MB 1535 137 

Rote! RCD-970BX 350 A combination of solid build, useful facilities and an attention grabbing sound make this a winner • BS 1897 163 

llotel RCD-975 849 Bright and superficially detailed, this deck can sound coarse and inarticulate • I BS 1767 !55 

Sherwood CD-4030R 180 Easy on the ear, smooth sounding player, with limits set by the slightly soft, compressed quality - and messy facia • • • BS !59 

Sllerwood COl 1,100 A very neutral, even handed sounding player wrth a rather flat, lifeless sound. Beaumul construction • • BS 1899 163 

Sony CDP-XE300 140 Cost/performance ratio is pretty impressive and sound is clear, articulate and informative • BS 1900 163 

Sony CDP-XE900E 300 I Refined and analytical disc scavenging tool, but there are some distinctive colourations making auditioning vital • BS 159 

lfeac 3450SE 200 For once a budget player where the gadgets take second place to respectable, budget amplifier friendly sonics. • • bit 166 

TeacCD-5 350 • Bright, breezy and up-beat · but short in the trouser department • • • BS 1643 !51 

Teac VRDS-7 650 A�hough bold and outgoing, this player can sound both intrusive yet lacking fine detail • • BS 1769 !55 

Teac VRDS-25 1,300 A solid player in all respects combining powerful sound with state of the art technology • • MB 1903 163 

Tecllnics SL-PG480A 140 Full driving sound, but somewhat uneven in balance with a unsubtle, slightly harsh top end • Htt !59 

Tecllnics SL-PS170A 250 A mellow sounding player that never quite rouses from its slumber to really tackle the music at hand • t • • BS 1278 147 

Tricbord Genesis 599 Modified Pioneer PD-S504 that's a bit like a Williams Renualt Clio- astonishing at the price (tested in Sessions) • • • • BS 1753 155 

Tricbord Revelation 799 Well ordered and clean sound that may be a little too refined for some, images well • • ilbrt 166 

Yamaha CDX-490 170 Big, blowsy sound, is undermined by lack of predsion and focus • • • bit 159 

Yamaha CD-X890 350 Clearly a quality product in every sense, the Yamaha provides a spacious, refined and tuneful account of the music. • • • • 166 
. . . . . 

Arcam Delta 250 800 Arcam's best effort yet is a new design based on Philips CDM9 transport. Specification includes Sync Lock f�cility • • • 1491 130 

Audiolab BOOOCDM 1,400 Super-slick transport and basically very honest sound, but lacking the last degree of fine detail • • • - 162 

Audiomeca Kreatura SE 1,450 Superb combo for those who like the sound of valves (tested with Elixir DAC in Sessions) • • MB 141 

Audiomeca Mephisto 2,100 Tested with Trichord Pulsar, the duo provides a highly composed and tactile sound • • 1320 144 

Unnllarik 1,750 Based on early Linn transport, the Karik is dry but very posttive, detailed and engrossing • • - 1323 144 

Meridian 500 1,245 Used with the 563 DAC, the combination is thin, brash and uncomfortable • • - 1103 133 

Mission Discmaster 1,500 Powerful performance - large and beefy wrthout sounding fierce or aggressive (price includes Dacmaster) • I 1104 133 

Pink Triangle Cardinal 875 Sound quality is warm but over-polished compared to PT Ordinal (tested with DaCapo and DC PSU) • - 1324 144 

PS Audio Lambda 2,250 With Ultralink Two, sound positively sparkles with colour and resonant detail • • • - 1106 133 

Rllksan Attessa ATI-DP3 1,295 Not the most detailed or refined but capable of good excitement with the right material • • 1) bit 162 

Teac VRDS-Tl 550 Superb quality engineering is mated to tidy and composed sound (tested with D-Tl) • • - 1325 144 

reac P-700 900 Tested with 0-700, low resolution sound is warm, bubbly and entertaining • • - 120 

Teac P-2S 4,000 The latest version of Teac's luxury P-2 transport sounds as over-engineered as it looks • • - 1493 130 

Theta Data Basic 11 2,298 Uses a Philips CDM-9 Pro mechanism a works a treat with more lively DACs • 1494 130 

Thorens TCD2000 900 Lively and up-front presentation not helped by rather loose bass and splashy treble. • • 162 
Trichord Digital Turntable 699 Very detailed, precise, controlled yet involving; a first-rank performer. • • - 162 

Wldia 8 3,195 Budget version of Teac's VRDS mechanism in a fancy case; just too expensive for the performance on offer • • • • - 1495 130 
.. 

Audio Note DACl 600 Oddball DAC with manual de-emphasis switch. Needs a high preamp input impedance or bass will suffer MB 127 

Audiolab BOOODAC 900 Basically very honest sound, but lacking the last degree of fine detail. BS 162 

Audiomeca Elixir 745 DAC was tested wrth Krearura SE - see above BS 141 

Cambrid&e Audio DACMagic 2 200 Superb value DAC that makes the jump from good to outstanding if balanced outputs are used (tested in Sessions) • Hyb 1521 136 

DPA PDM256 2,9951 Highly advanced, with adjustable dither. but the different settings only lead to compromise BS 133 

Unn Numerik 1,400 A new 20 bit DAC and revised Karik transport have cleaned up; but sounds a tad dry and humourless. MB 1323 144 

Meridian 563 795 Warmer but no less detailed than the earlier 200-series, the 563 flies with a top rate transport os 1103 127 

Mission Dacmaster 1,500 Powerful performance - large and beefy without sounding fierce or aggressive (price includes Disc master) MB 1104 133 

Pink Triangle Ordinal 925 The cheapest dual-differential DAC7 converter available offers top-flight sound quality BS 1524 136 

Pink Triangle DaCapo 1,765 With Cardinal and DC PSU, the DaCapo is best with its 22bit option. lt is warm but over-polished BS 1324 144 

PS Audio Ultra link 2 HDCD 2,590 With Lambda transport, the sound positively sparkles with colour and resonant detail MB 1106 133 

PS Audio Rei Link 4,550 Consolidates reputation of PS Audio for high performance digital electronics • MB 1069 132 

QED Digit Plus 139 Bearing in mind its expensive but very forgiving performance, the Digit is almost embarrassingly cheap BS 113 

Rllksan Attessa ATT-DA2/DS5 1,145 Not the most detailed or refined but capable of good excrtement with the right material. Htt 162 

Teac D-Tl 500 Teamed with VRDS-Tl for test, this superb quality unit is tidy and composed. BS 1325 144 

Teac 0·700 600 With P-700, the D-700 may lack the resolution, but is bubbly and entertaining MB 120 

lllorens TDA2000 700 Lively and up-front presentation not helped by rather loose bass and splashy treble. BS I 1162 

Irichord Pulsar Series One 1,395 Very detailed, precise, controlled yet involving; a first-rank performer. Switchable phase, dither etc Hyb 162 

You must listen to OJWlQO For details of your nearest stockist, 
2 01480 451777. Or visit the company's WorldWideWeb site- http://www.mission-cyrus.com 
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D 
igital recorders come in a variety of different guises, but have 

yet to make much of an impact on the domestic mari<et. At 

present there are four types to cho<:Ee from: DAT (digital audio 

tape), MD (Mini Disc), and DCC (digital compact cassette) and CD-R (CD 

Recordable). DCC is backwards compatible inasmuch as the machines 

can play regular audio cassette. MD's claim to fame is its optical disc 

format, which offers instant track access and can't be wom out like a 

tape. OAT has been on the marla for quite some time row, but has rever 

really 'made if as a consumer medium due to the dearth of pre-recorded 

material. However it has begun to carve itself a niche in the top end of 

the marla, replacing reel-to-reel as the audiophile's tape based medium. 

Home CD-R is coming into its own with Pioneer's PD-R05 machine 

attempting to set a trend. 

� t buy � Recommended 

MlCTII'E:�m<i(ital-1)1lesasP1fll'Cs. 
PORIIIl.E: can be 1\11 � balbieslld m necessariy per.ma� 
slen!osize. 
OPIICM.IIWUII'IIlS: ll!;al � lor Ql8;al � 

EL.B:lliiCAI.IIWUII'IIIS: � �loreloctri:al calli!. 
fACTSIIACI( NUMBER: The Factsback reference for 

ordering a fax copy of the review. Use the contents page 

to find the Factsback information page. 

BfoCI( ISSUE: TheissueofHi-fl OIJicein whichthe0f'€inal 
review appeared. 

DIGITAL RECORDERS 
... 

Philips OCC170 250 Good sound quality for a portable that records as well, beating competition from MD in its group DCC BS BS • • • 1237 141 
[Philips OCC951 280 Offering 18-bit record and replay this does an impressive job in many ways but PASC is still a limitation DCC BS BS • • 139 
Pioneer 0-05 800 Second generation 96kHz OAT recorder can offer startling realism with the right software - ie first generation OAT BS BS • • h652 152 
I Pioneer 0-07 1.150 96kHz double sampling mode gives this deck a sense of naturalness missing from most OAT recorders OAT BS BS • • 1089 133 
Pioneer POR-05 1,300 CD recorder that uses domestic blanks only (limited to 62 minutes), write once but excellent sound quality CO-R BS BS • • 1652 152 
Pioneer O-C88 2,000 State of the art portable 96kHz OAT recorder, the size of a lap-top computer this Nagra country on tile cheap OAT BS BS • • • 1431 150 
Sltarp MO-Mll 450 Slick MD personal with recording capabilities and rapid track access but less stunning sound quality MD BS BS . ,. el 139 
Sony MDA-JA3ES 800 Full width MD recorder that makes a decent job of recordings but is less impressive with pre-recorded material MD BS BS I• I• 1216 152 

T 
here are a variety of different approaches to headphone 

design. Among the more expensive models, electnostatic 

drivers are used in open-backed phones. Most models 

feature dynamic (moving coil) drivers in circular, open or closed-back 

designs. The advantage of open backs seems to be a correspondingly 

open sound, but one can also hear external noise, of course. Closed-back 

designs are useful in situations where it is necessary to block out noise. 

ear; supra-aural designs feature a flat pad which presses on the outer 

ear; and intra-aurals (in-mr) rest inside the ear itself, a la pe!SOI1al stereos. 

For best results a separate headphone amplifier is recommended. 

TII'E: 0peraq l)lil:iple: D- dynri;, E- electroslaOC. 

SII'M-MIIII1L Sllle wtae a t1a1 pad IJliSS8S m the m"" 

CIRCIIMIJIML: Sllle which endlses the eao: 

OPBIBa:Dtlersan�SOIIldlldletsilnase. 

HEADPHONES 

CLOSED ��a: Keeps .u l!ld!malnase. 

WElGIIT (G): Mass i1 pns 
III'ElWa (Q): load <ftml m the lle!qRre 3I11Mir. AI else 

llqiiJl'l.thek>olthe�thekulo"thewllloraf)Wl 

� Best Buy � Recommended 

art'lii<Wjlt 
3.51111 JM:II.AIW'IDR: Can be usOO with mini-� 

COI11tXlfll!l1l soch as personal stEreos. 

FACTSBACK NUMBER: The Factsback reference for 

ordering a tax copy of the review. Use the contents page 

to find the Factsback information page. 

BACK ISSUE: The issue of Hi-Fi Choice in which the 

original review appeared. 

4 AKG K240 Monitor 

4 AKG KlOOO 

82 
646 

Something of a classic, these AKGs are very user-friendly in all respects; sonically on the warm side of normal. 

One of the best dynamics on the market, hooks directly into speaker outputs. 

0 • 63 
0 99 

4 Audio Technica ATH910PRO 

Berer OTlOO 

4 

4 
4 
4 

[Beyer OT311 

tleyer OT331 

lleyer OT411 

Beyer OT531 

!Beyer OT911 

Denon AH-0550 

Grado SR-80 

Grado SR225 

�ec�lin Float Model l 

Jecklin Float Model 2 

[JYC HA-0910 

Kenwood KH-1000 

Mamll HP-3000 

4 P ioneer SE -4000 

Precide Ergo Model 2 

Ross ROH-300CO 

4 Sennheiser HD455 

4 _ •onnheiser HD565 Ovation 
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80 The closed back 910s are an improvement on the 909s, with a nice rhythmic quality rarely found with headphones. 0 
152 Rugged, modular professional design, but bass is woolly and treble lacks detail. 0 
49 Uncharacteristically tight unrefined sound quality from this otherwise well engineered 'phone D 

82 Tonally bright and deficient in bass, but exceptiOnally comfortable, articulate, detailed and refmed D 

69 A reasonable but not very thrilling head phone that doesn't really offer enough at the price. D 

129 A good buy for serious, heavy-duty music making 0 
219 Probably too revealing for many headphone amps, these are very subtle and fine, if expensive cans. D 

80 A competant 'phone with integrity, but little panache or charisma. Hard headband causes brain strain. 0 
1 10 Clear, open and dynamic with pedantically open mid-band. Crude physical design, rough frequency extremes. 0 
200 Warn, dark tonal coloured and ultimately lacking in clarity, but it true to the spirit of the music if not the letter 0 
75 Whilst very unusual in appearance, the Floats give remarkable sound quality and openness at a reasonable price 0 
99 Helmet shaped, but open sounding and comfortable in long term, despite lack of adjustment. 0 
65 Broadly acceptable 1f unexe�tmg des1gn w1th low level losses and some colouratmns 0 
20 First step up from a true mini: a near miniature which is cheap, comfortable and inoffensive 0 
30 Solid, smooth sounding supra-aural head phone, but congested and undynamic. Includes in-lead controls. 

37 Acceptable, if unexciting all-rounder, this supra-aural phone has good long-term comfort levels. 

140 Still has much of the spaciousness and detachment of the Float from which it is derived, but has a coarse mid/top 0 
17 In-lead controls are the highlights of this shoddy, sometimes aggressive sounding design. 0 
55 Inoffensive, if nondescript sound, modular, but can become dislodged from head. D 

150 , Wide bandwidth design wh1ch is refmed, expressive and extremely comfortable 0 

• 55 

• • 124 40 • 1098 
• • 210 40 • 1801 157 

el I• I 120 250 I 111 
••••• 245 250 I 144 
••••• 275 250 Ill 

I• I le 200 35 • 1801 157 
el I• I 60 8 • 1801 157 
el ••• 200 I 32 I 1883 163 

••t•l 400 200 55 
le le 400 200 63 

• • 220 32 • 121 
• • 30 32 • 121 
• • 120 32 • 1099 133 
• • 185 35 • 1099 133 

I 1•1 380 100 1892 163 
el I i• !55 8 I• 133 
•• ••• 185 60 • 1801 157 

I• t • L 255 150 • 1801 J 57 
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HEADPHONES (CONTINUED) 
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... 
Senlleiser HE-60/HMO/UK 998 Very nearly a superb electrostabc, with an acheingly pure midband, but top end is sibilant and edgy E • • 260 n/a 1898 &63 
Sally MDR-CD770 100 Neutrality and comfort make the Sony easy to live with. Technically correct sounding too, yet musically unrewarding. D • • . . • 1801 �57 
Sony MDR-CD1700 199 Astonishingly detailed, uncoloured and free of the usual artefacts from a sealed back head phone. Tremendous value D r• ,. 325 32 • 1901 63 
Stax lambda Nova Basic 449 Refined, articulate, yet with real presence- and a notable bargain by electrostatic standards E t• !e 347 n/a 1902 63 
Stax lambda Pro 449 Tested with SRD-78 PSU, this is an industry reference, and is frighteningly revealing. E • • 325 . 55 
Stax lambda Sig 549 With SRM-Tl. Electrostatic - the Signature must be the most transparent headphone available. E • • 325 72 

Tecllaics RP-HT700 70 Well-finished but physically crass and grublly sounding D • • 255 • 1801 157 
'fwanco SR606 40 Although slightly overblown at times, this model is easy on the ears and essentially enjoyable D • • 225 32 • 1101 133 

'fwanco SR650 50 Unusually comfortable 'phone with excellent detail resolution but aggressive, thanks to tweeter resonance. D • • 175 - • 1801 157 

YivanCll SR7 50 60 Cossetting physical design, attractive sound an pricing, though suffers overllang and lacks ultim�te dynamics. D ,. le 188 • 1801 57 
'fwanco IR7100 1120 Infra-red phones that work well but suffer from the limitations of the medium ie compression and hiss(Sessions) D • • 265 - 49 

[Zj SE 1\11\1 HE IS ER HEADPHONES ARE THE ESSENTIAL ACCESSORY! 
To find your nearest dealer, call � (01494} 551551. And don't miss Sennheiser's Web site on the Net- http:llwww.sennheiser.com 

A
s the last item in the hi-fi chain, the loudspeaker is merely the 
stave of what has gone before; it is only as good as the signal 

it is fed. Nevertheless, the distortions introduced by 

loudspeakers (and rooms) tend to be the most obvious. 

The average loudspeaker consists of an enclosure plus a couple of drive 

units behind a removable grille. Inside the box lurks a simple electrical 

circuit known as a crossover, which divides the incoming (full range) 

signal into the right bits for the drivers to handle. The dlesigner's primary 

task is to balance the 'sensitivity' of the loudspeaker (how loud it goes 

for a given electrical input) against the bass extension (how low it goes), 

for the given box size. 

Subwoofers augment the bass and mrne in passive and amplified active 
folm , they are less sensitive to placement than regular speakers. 

Recommended 
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FRfE SPliCE: Spealas slloukl be placed away from wals. 

CLOSE 1Q � k is l1l:llll'll>lfl thallhese spealers be 
placed close !betMlen 3 and 12cm) 1o the rear wa1. 
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. . . 

Acoustic Energy AE109 330 Lots of mass-loaded twin-driver speaker for the money, especially for loud, driving bass 18,90,25 • 88 4 25 • 1904 164 

Allison ALlOO 100 Loud and lively budget wall-mount is big and beefy, but lacks sparkle and refinement 24,33,19 90 4 30 • 94 

Alllson ALIOS 170 Pretty enough in appearance; sonically the ALIOS doesn't really make the grade at the price 24,37,21 90 4 45 • 78 

Allison ALllO 220 Compact bookshelf model is a little dry and mid-forward, but bass is extended and solid 24,40,23 90 4 28 • 102 

Allison AL120 420 Pretty well balanced if slightly mid-forward, but sound quality is disappointing at the price 28,61,29 • 90 4 30 • 98 

A1CSCM20 1,499 Massively built, invariably informative but the rather forward presentation can be uncomfortable 24,44,31 83 8 28 • 86 

Audio Gem Emerald 540 Pretty compact floorstander with lively if lightweight sound 18,94,21 • 87 6 40 • 1905 164 

Alldio Innovations Alto 329 Styling makes competition look old-fashioned, but sound is thin and cold 20,38,26 88 6 45 • 1653 152 

Audio Note AN· JIB 799 Light damping and local unevenness adds some colouration, but doesn't spoil the very speaker 38,58,25 93 8 25 • 110 

Audio Note AN-£/8 1,299 Coherent dynamic and transparent, with extended bass and high sensitivity - but uglyt 36,84,28 • 94 8 20 • 106 

Audio Physic Tempo 1,999 Tall and unusually styled floorstander has stunning stereo but suspect bass tuning 22,107,47 • 88 8 28 • • 1344 143 

Audiovector 3X 1,500 Superior time coherence, a wide dynamic range and exception bass/mid balance 19,32,98 • 89 8 20 • 1345 143 

B&W DM302 150 highly competent and neutral all rounder; clever Prism enclosure 19,32,22 88 4 45 • 1778 156 

B&W DM601 200 Great main driver for the price, entertaining dynamics 20.5,35.5,23 88 6 30 • 1779 156 

B&WDM602 300 Prefers tall stands and space, llut offers impressive midlland dynamics and musical tension 24,49,31 90 8 30 • 1654 15 

B&W 305 350 Ridged paper cone gives lively sound, clever llox, but a little uneven 22,87,31 • 89 4 40 • 1908 164 

B&WP4 675 Strikes a nice balance between all-out studio monitor sound and bass-filled crowd pleaser (tested in Sessions) 20,81,25.6 • 88 8 50 • 156 

B&WCDMl 600 Gorgeous stand-mount delivers unusually good bass for its size 22,38,28 88 6 30 • 1818 160 

B&W Matrix 805 V 1095 Stylish, remarkable imaging, good balance and low colouration 33,33,21 87 8 30 • 98 

B&W Matrix 804 1695 A great allrounder which combines exceptional bass extension with fine sensitivity 26,96,26 • 88 4 20 • 167 

B&W Matrix 801S3 3,995 Lacks transparency and the drama of the best dynamics, but acoustically a tour de force 44,100,56 • 87 8 20 • 81 

B&W Nautilus 35,000 Radical design results in one of the finest loudspeakers available. Active x-over needs 4 power amps (Statements) 42,105,90 • 87 4 10 • 166 

8ose 305 430 Fine dynamic liveliness and a good room match counter strange imaging and trellle 23,45,28 8 40 • 78 

8ose401 500 Cheaply built but distinctively styled , the 401 suffers from heavy midband 30,30,76 • - 4 28 lJO 
Cadence ES 3,500 Hybrid electrostatic/dynamic design from India that excels with classical material (Statements) 33,108,37 • 91 8 35 • 1798 157 

castlelsis 230 Expressive with a full upper bass, tonally colourful with a big, dynamic sound (tested in Sessions) 17,35,19.5 87 8 60 • 1729 154 

Castle Severn 539 Light and bright, but sound is open and communicative. Looks good too 23,77,20 88 8 47 • 1655 152 

castle Avon 700 Lovely box and lovely voices from carbon-fibre composite cone 22,91,28 • 85 8 22 • 1909 164 

fCastle Harlech 849 Handsome big-sounding floorstander, great value and dynamic mid range 20,96,33 • 88 8 28 • 1820 160 

Castle Howard S2 1,200 Ably fills the gap between Chester and Winchester; has a rich, laid back balance 26,104,41 • 90 8 40 • 1078 132 

Celestion 3 MKII 139 Smooth and polished by budget speaker standards, if a bit laid back for some tastes 21 , 31,18 88 8 45 • 1036 130 

Celestion Impact 23 300 Big, cheap and loud. Sounds coloured and old fashioned, lacks subtlety • 28,82,29 89 8 30 • 1656 152 

Celestion Impact 25 400 Both capable and enjoyable these rock boxes are real contenders in the bang-for-the-buck stakes • 27,82,29 • 90 8 43 [ . 1758 155 
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HI·FI LOUDSPEAKERS (CONTINUED) 
Product Price(£) Comments � � � � � � � � � 

Celestion Sl&Si 429 This stereotype luxul)' compact can sound a bit dull and congested; favours CD 

4 Celestion Al 700 Rich, warm and laid-back, but a true quality sound; lovely build 

Celestion 300 1,099 Splendid bass extension and fine panel-like openness, but dynamics and timing are suspect 

Cenrin-Vep VSlO 350 Not all that refined but ballsy as heck, these rock boxes have no shortage of gung ho 

4 Dali 1048 370 Lively, rich sounding and communicative. Shame about bland styling and dull balance 

Dawn Alldio Chorus FS 698 Compact floorstander with superb coherence but rather forward mid band. Would suit smaller rooms best 

4 Dynaudio Contour 1.8 I ,842 Wonderful voice-band delicacy and loads of deep bass from a vel)' elegant and compact box 

Electrofluidics Sonolith 2.2xi 5,999 Polymer concrete cabinet with aluminium cones produces world class imaging and vel)' serious bass (Statements) 

Epos ES12 500 High quality luxul)' stand-mount has great midband and stereo imaging 

4 Epos ES14 

Epos ES22 

Epos ES25 

Faraday Siren 

Gale Model4 

Gll lmagio IC130 

Harbeth B BC LS315A 

4 Heybrook Prima 

4 Heybrook Heylios 

4 Heybrook Solo 

4 Heybrook Trio 

Heybrook Heylo 

Heybrook Heystak 

4 Heybrook Quartet 

4 Heybrook Sextet 

Infinity Reference li 

Infinity lappa &.li 

Jamo BXlOOA 

Jamo Classic 8 

Jamo477A 

Jamo Concert 8 

JBL Control One 

4 JBLL20 

4 JBL l40 

4 JBL L90 

JBL Ti 1000 

4 Jordan Watts JH400 

4 JPW Mini Monitor 

4 JPW Gold Monitor 

4 JPW Sonata 

4 JPW Pl Vinyl 

4 JPW Pl 

4 JPWAP2 

4 JPWAP3 

JPW Ruby 1 

4 KEF Coda 7 

4 KEF Coda 8 

KEFCoda9 

KEF RDM One 

KEF Reference Model 2 

675 

1,185 

1,655 

445 

200 

530 

699 

139 

339 

199 

373 

389 

499 

575 

1,159 

!50 

995 

370 

430 

500 

1,300 

115 

700 

1,000 

1,500 

Substantial stand mount delivers delightful mid range focus and delicacy with good bass control 

Elegant floorstander with 'safe' balance that can be enlivened with the right cable and energetic material (Sessions) 

Handsome floorstander with a rather uneven and bass heavy balance 

High mass concrete cabinet is let down by imbalance of ageing driver combination 

Low cost floorstander; sounds a bit edgy, with detached bass 

Lots of speaker for the money, but sound is decidedly dull and shut in 

Still a classic miniature, though not to eve!)' taste, and none the better for the recent update 

Fine pace and timing, but balance is forward and bass is tight 

Great all round performance m a pretty package at a sharp pnce 

Untidy bass and treble, but handles complex rhythmic material well 

HBSI drivers in real wood enclosure give a sweeter and more forgiving sound 

Good vocal reproduction, but sounds thin and bass seems an afterthought 

Elegant, highly detailed and level-headed sound, but could use injection of life 

Solidly large bookshelf model with good sensitivity and a lively, forward sound 

Coherent and highly analytical, partly due to distinct upper-mid forwardness 

A�hough not to our tastes, this is a competent speaker, and decent material value 

Good extension, but bass is fat and slow, and dynamics are unconvincing. 

A cracking output for their size these rock boxes can be a lad bright but have decent bass 

A lot of speaker for the money; good when playing quietly, but boom 'n tizz character sounded crude 

Vel)' prettily styled, but build and sound quality are disappointing at the price 

Employing a die cast magnesium cone with a charming opend and detailed midband (Statements) 

Sub-miniature with forward mid range and real bass; price justified by build 

Pricey, heavy and a bit laid back, but this is a fine rock 'n'roller which is dynamic and communicative 

Classic large stand-mount 3-way is full of vim and vigour, with a superb sense ol balance 

A classic monitor which communicates with gusto and enthusiasm, though it can sound a lad crude 

1,600 Performance compromised by over enthusiastic midbass output from port 

820 Piano finish hexagon has controversial sound, with uneven balance but delightful mid 

60 Ultra-cheap miniature works well in a limited way 

80 More informative than Mmi Momtor - but fiercer too 

120 Fine sound if limited bass and dynamic range, wood veneered at a silly price 

150 Competent loudspeaker for the price, with a safe sound that won't disappoint 

170 Longstanding design is remarkable matenal value (real wood etc) and sounds pretty too 

200 Real wood finish, and performance is cleaner but similar to PI Vinyl overall 

230 Good stereo and well balanced overall; character is well suited to vinyl replay 

400 Vel)' pretty but pricey luxul)' metal-cone miniature has good, if slightly edgy balance 

130 Lovely open voice reproduction, but bass could be !auter; build tougher 

190 Outstandingly well balanced, bass is deep but a little vague 

300 Uneven budget 3-way floorstander with poor bass definition 

500 Cute and tiny, nice midband but lack of bass warmth and weight 

1,599 Classy large floorstander has massive headroom and clean mid-to-treble, but limited deep bass for size 

Confident and dynamic sound, if a little crude and shut in 

20,38,27 

24,41,35 

21,97,33 

33,70,29 

22,86,27 

26,88,21 

21,95,29 

38,95,42.5 

20,38,25 

23,49,29 

21,88,25 

24,90,35 

25,27,46 

19,79,22 

( 22,112,29 

19,30,18 

20,29,18 

24,36,27 

23,36,23 

24,47,25 

23,73,19 

22,98,28 

24,41,22 

27,90,20 

20,34,20 

31,95,25 

i 31.5,54,28 

22,90,29 

19,77,28 

24.5,38,31 

24,156,14 

26,42,28 

30,65,31 

24,94,35 

84 8 30 • 
88 6 25 • 

• 84 20 • 

• 95 37 • 
• 93 4 28 • 

• 89 8 30 • 
• 85 20 • 

• 86 4 n/a • 

85 8 45 • 

87 25 • 

• 87 58 • 

• 88 22 • 

90 48 • 

• 87 28 • 

• 88 20 

82 10 80 

87 6 50 

87 25 

89 28 

89 45 

• 88 30 

• 89 38 

90 48 

• 88 25 

89 50 

• 89 25 

91 8 40 

• 90 4 28 

• 88 40 

90 38 

87 4 100 

• 

• 

• 

• 

• 

• 
• 

• 

• 

• 

• 

• 
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26,44,25 89 65 

55 

55 

26,52,29 88 

19,32,21 87 

18,30,23 88 

20,32.5,29 86 

20,86,28 • 89 

23,30,24 88 

23,103,34 • 89 4 

21.42,24 89 8 

50 

28 

30 

70 

30 

94 

1910 164 

118 

1758 155 

1657 152 

114 

167 

139 

1823 160 

98 

1629 151 

1346 143 

94 

1780 156 

1824 160 

66 

110 

164 

90 

118 

1658 152 

141 

122 

102 

1403 148 

1080 132 

1758 !55 

1659 152 

1549 138 

'1822 160 

90 

1550 138 

106 

46 

1572 139 

1783 156 

1784 156 

1785 156 

164 

167 

4 Keswick Audio Aria 11 

4 Keswick Audio Torino 

4 Linn Keilidh Passive 

4 Linn Kaber Passive 

329 

900 

750 

2,000 

14,750 

Good value, lively contender with distinctive shape and styling, goes loud and deep but could be smoother 18-26, 93,28 e 90 

20 

20 

22 

25 

60 

167 

1552 138 

118 

Livint: Voice Airscout 

LiYint: Voice Air Partner S 

Lumley Reference LM4 

4 Lumley Reference LM3 

Meridian DSP&OOO 

Mission 732 

4 Mission 733 

4 Mission 751 

4 Mission 734 

4 Mission 752 

4 Mission 753 Freedom 

Mission 754 Freedom 5 

4 Monitor Audio MA700 PMC 

4 Monitor Audio MA703 PMC 

27,200 

375 

895 

9,400 

200 

330 

348 

499 

578 

798 

1298 

600 

800 

Monitor Audio Studio 12 1,000 

4 Mordaunt-Short MSlOi 140 

4 Mordaunt-Short MS30i 275 

Mordaunt-Short Per1860 1,895 

Musical Technology Kestrel SE 300 
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Stunning timing and coherence, and awesome bass drive 20,83,28 e 87 

01)', bright balance emphasises dynamics and transients, but can sound unforgiving 20,90,28 e 87 4 

You want dynamics, get a horn, get a very, vel)' good horn. This, is a vel)', vel)' good horn. Tested with RW24 horn sub 62.5,115,57 e 104 8 

Outstanding transparency and dynamics from remarl<ably solid and fast mega horn 64,160,90 e 108 

Metal diaphragm and wood veneer; balance uneven upper and has suspect timing 18,36,22 86 

Despite indifferent bass alignment, LM3 is fast, coherent, solid and informative 27,87,28 e 90 

Sophisticated digital design, with a wide ranging, refined and detailed sound. Has onboard amplification 

Attractive presentation but a rather dull and thick sounding speaker, and a tad pricey too 

Duller than before, though still an honest all-round package 

Gorgeous looking, very petite; boogies with a sting at the top 

Fine all rounder, and good value, but dynamically a bit lazy, and tweeter quality limited 

Brilliant style, engineering and sound 

Great styling. New, more restrained tweeter reveals fine midband dynamics 

Tall but exceptionally elegant floorstander gives fine mid band projection; goes loud but limited deep bass for size 

Good looking luxury compact with all-metal diaphragms, lovely mid range, but occasionally edgy 

Lovely but pricey floorstander has up-front, coherent 'shiny ' sound 

A real looker, but sound and content are a bit on the small side for the price 

Up front, bouncy and a whole lot of fun 

Slightly shut in and coloured quality is compensated by fine bass and impressive communication 

Although a vel)' neutral loudspeaker it can, with the right ancillaries, pack a serious punch (Statements) 

Brighter and drier-sounding than standard Kestrel (and not the better for it) 

28,133,43 • 
20,41,30 

20.5,87,30 

17.5,32,26 

21,84,33 

20,88,26 

21,90,31 

22,111,31 

22,35,26 

20,89,27 

17,92,20 

18.5,30.5,20 

25,43,28 

26,86,35 

20,84,19 

89 8 

• 87 8 

87 

• 90 

• 90 

• 89 

• 88 4 

89 

• 88 

• 90 8 

86 8 

90 

• 90 

• 84 

40 

44 

30 

35 

• 163 

• 138 

• 126 

• 106 

• 1226 140 

45 • 1613 141 

45 • 1786 156 

45 • 1788 156 

43 • 1660 152 

50 • 1553 138 

40 • 164 

40 • 167 

45 • 1661 152 

50 • 1826 160 

28 

50 

28 

35 

50 

• 

• 

• 

• 

1349 143 

• 1789 !56 

1662 152 

1367 146 
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HI·FI LOUDSPEAKERS (CONTINUED) 
<'l' "'-�'#. "too11;{0r0,"'"l'o4 "ss ""llo. ,.11(/osl' '8-tc4' ;,ssfll' _, 

�orc"o ""ot/118;/fl}'r:l'f.QJ 1t �� s,._,c: "'"l<'fl"'8l'/"'8t11 
. ..  
lllsical Technology Harrier 

[Nairn lntro 

llaita SBL Passive 

Ileal Mystique 

Neat Petite 11 

Neat Petite 11/Gravitas 

OriPI Uve Ol-2A 

Ori&ill Uve Conqueror 

Pink Triangle Ventrical 

PMC TB1 

PMC LB1 

PMCAB1 

l'olkl$50 
Polk RT16 

Polk LS70 

Proac: Response 2.5 

QLJQubic222 
QLN Signature 

Quad ESL-63 

Rip Kyle 
Rip El.8 
RepWMk 11 

RepXEL 

Relldeko 115 

Revolver Beretta 

RlnherColt 

Revolver 260 

RMS Revelat1onSenes 1 

4 lloprsLS1 

4 lloprsABl 

4 lloprs Studio 3 

4 lloprs LS3/5A 

4 [��opn Studio 5 

4 lloprs Studio 7 

4 lloprsC&/28 

Roksan ROKone 

Rallsan Ojan 3 Black 

Rallsan Ojan 3X Black 

Royd Minstrel 

Royd Merlin 

Royd Doublet 

hyd The Sorcerer 

Royd Abbot 

Ruark Templar 

Rurk Talisman 11 

Rll3rk Crusader 

Rll3rk Equinox 

SO Acoustics SD3R 

SO Acoustics SD5 

SO Acoustics SDlE 

Sequence400 
Shahinian Arc 

Silverado Raider 

Sonus Faber Concerto 

Spendor 2020 

Spendor 2030 

Spendor S20 

System Audio 905 

Tannoy Profile 631 

Tannoy Profile 631SE 

Tannoy Profile 633 

Tannoy Profile 635 

Tannoy Profile 637 

Tannoy 0300 

Tannoy 0500 

Tannoy Westminster TW 
TOl Near Field Monitor 

TDL RTL2 

TDLRTL3 
TDL T-line 3 

TDI. Studio lm 

Technics SB-M20 

HI-FI CHOICE 

400 I Very pretty package, good measured performance and even sound. Sensitivity is low, and dynamics limp 25,80,23 • 86 8 25 . .. 1663 152 
660 Great dynamic range and info retrieval, but thin, lacks warmth 24,89,27 • 89 6 30 •• f164 

1,970 lively and punchy - smoother but more upfront than before t 27,89,27 • 88 6 25 • 1352 143 
575 Elegant compact floorstander has good allround sound and value 20,85,18 • 84 8 25 •• 1827 1160 
745 Compact design now utilising ribbon tweeter with a fine sense of timing and surprising musicality (tested in Sessions) 20,30,18 I 86 8 33 �-I 160 

2,000 Beautifully presented miniature/subwoofer combo with ribbon tweeter gives smooth, laid back sound 

470 Fine dynamics and a good looking, well engineered package, though presence bland and treble restrained 
1,600 Chunky floorstanding 3-way has lovely cabinetwori and lively sound, but limited deep bass 
990 If you are after Quad Electrostatic type transparency but can't afford the price . .. (Sessions) 

410 Superb transparency, subtle laid back sound, well worth seeking out 

935 Delightful smoothness and transparency, though bass and treble are both limited 
1,496 lovely panel-like transparency, slightly shut-in balance, needs a big room 

800 No enthusiast tweaks here, but powerful and beautiful balance 
800 Bass rich, lively and powerful, but suspect top end; big and not very pretty 

1,200 High sensitivity, but balance has too much midbass boom; mid-top is laid back 

2,700 For aspirant high-enders looking for seriously good conventional boxes, this speaker should be fist port of call 

400 Ugly but good value ftoorstander with loads of bass and a smooth balance 
1,200 Attractive pyramidal stand-mount has heavy and laid back balance but remarkably unboxy sound; superb stereo 

3,450 Classic electrostatic lacks punch, but has strengths some can't live without 
198 Has splendid timing and coherence, sounds very explicit and informative 
298 Kyle drivers in compact floorstander gives more bass but less coherence 
498 Pretty and smooth, the latest incarnation has a superb midband and excellent communicative skills 

1,040 Looks and sounds great balance bright but even, with delightful coherence and timing 
1,550 Single-driver system has limited bandwidth and obvious coloration, but wondrous dynamic and temporal coherence 
100 Great bass for the price, a bit crude further up 

139 A good all-rounder, if a little bland, and excellent value for money 
350 A no nonsense presenter of rock with plenty of dynamics, not too refined (tested in Sessions) 

1400 Innovative metal box compact w1th Integral porVstand clean w1th good t1m1ng but very la1d back balance 

149 High grade miniature 
549 Designed as partner for LS3/5a or similar miniatures 
499 Pricey LS3/5A derived miniature, excitingly coherent if lightweighL can't go loud 
699 Clever AB! stand/subwoofer helps the classic 3/5A monitor give its best shol 
699 Luxury finish booksheij size model has genuine monitoring capabilities 
899 Latest variation on classic BBC-monitor theme has beautifully voiced laid back sound 

1303 Large ftoorstander with carbon fibre tweeter sounds much better than it looks, especially through the mid band 
595 large stand-mount is musically very communicative if a little coloured 

I 795 SquaL stylish and black, great bass extension and somewhat uneven balance 
1,195 Innovative low-line 2-way ftoorstander with decoupled tweeter; great bass and fine dynamic range 
269 Not much wellie or loudness but fine coherence and timing, a bit bright 

298 Invigorating and exciting design with plenty of upfront detail, but balance lacks warmth and a tad overpriced 

450 � Great value compact floorstander; lively and very informative, if a little uneven 

595 Extremely musical and communicative speaker that fun to listen to. Aesthics could use improving though 
665 Dynamic and fine transient qualities are hampered by a rather coloured mid-forward balance 

499 • Striking baffle gives decent bass/mid but dull treble; could tame over-bright system 

749 Less ideologically committed than some, strength lies in fine all-round coherence 
1,600 Elegant luxury 3-way with wonderfully evenhanded, if rather laid back balance 
1,849 The primary strength of this speaker is its abilitY to remove itseH from the picture 
449 New SD3 has the agilitY and charm of a qualitY miniature, good bass and low sensitivity. 

1,395 Bass suspect but forward mid band is delightfully smooth. Has ribbon tweeter 
2,995 Two part design with four rear firing bass drivers that has vibrancy, transparency and energy (Statements) 

330 Clever hang-on-wall panel is well voiced, though bass isn't too great 
1,875 Occasionally wonderful small floorstanding omni; bright but coherent and revealing 

695 Beautifully built audiophile compact, neutral if bright, tough work for amps 

1,098 Beautiful Italian bookshelf design with superb midrange but limited loudness capapbilities (Statements) 

399 Utilising an oval drive unit in a stylish cabinet this is a neutral design with AV inclinations (tested in Sessions) 

599 Discreet slimline floorstander with delicately coherent, laid back sound 
760 Maintains Spendor's tradition for pee�ess mid-to-treble coherence and perspectives. 
250 Fine coherence and remarkable dynamic freedom some something so small, though there's little real weight 

!50 Balanced, open, unboxy and quite lively, but lacks muscle 

170 Very refined midband; maybe too laid back for some 

300 Impressive bass and balance from very compact ftoorstander. Upper midband could be cleaner 
450 Beefy low-line floorstander packs real bass punch and an up-front balance 
550 Good value package but a rather heavy, thick, big-bass sound 

1000 Gorgeous looking compact floorstander is a fine allround performer too 
1,999 Plenty of muscle and stereo, but short of poise and delicacy. Hard work for amps 

6,600 These awesome horn loaded speakers are remariably controlled and impressive 
120 Despite low price, this is an unimpressive performer, poor low frequency resolution and analysis being main flaws 

280 Spacious, weighty and enveloping sound if you can accept the laid back balance 

400 Bargain price floorstander has rich, heavy and bright sound with a good scale 
700 Plenty of bass and treble, but broad midband is rather repressed 

899 Transmission line helps bring the best from metal cone driver 

200 Well balanced with natural perspectives and fine midband coherence, but bass is a bit boxy and uneven 

23,105,40(max) e 85 6 25 • ! 1167 
19,80,19 86 8 45 • • 1664 tl52 
24,94,27 •• 88 8 30 • 167 
15,80,32 I 86 11 • 1142 
20,40,31 87 8 45 , •• 1830 160 
18,53,25 89 4 33 1 • 1 llO 
26,79,43 89 6 22 ei lll4 
27,83,29 • 89 8 25 I• i 1155 138 
22,105,39 • 91 I 4 I 22 . , 1831 160 
31,94,37 I e • 90 8 22 . � 1084 132 

22,107,25 • 86 8 30 • 1457 149 
21,87,29 • 88 6 25 • 1832 160 

18-27,37,28-36 • 83 1 4 25 el 167 
66,93,27 • 86 8 34 • ; 60 
19,31,19 87 8 so I • 114 
17,72,20 • 86 8 55 le' 122 
30,80,20 • 87 8 40Jel 1578 ,139 
20,82,30 • 89 6 401el t1083 jl32 
34,42,27 ' 95 8 55 le 167 
19,35,22 87 8 45 le 1790 !56 
30,19,22 , ss 6 48 . , 1407 1148 

21.5,91.6,30 ' • i 89 6 40 •l 1731 h54 
I I 
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19,31,17 • 82 12 45 1354 143 
25,25,48 89 8 40 • ' 1556 138 
30 63 30 90 8 30 • 122 
2s.to3,29 1 • 88 6 20 er 167 
21,45,33 89 6 30 � 11834 160 
28,76,46 • 88 8 20 . � 1082 132 
28,79,46 • 84 8 20 • r ' 167 
18,69,12 86 8 30 1• 1 1167 135 
20,31,18 86 8 33 • • 1409 148 
18,93,19 • 19o 4 28 • 1835 160 
20,31,18 ' 186 8 35 •• I 139 
20,81,30 • � 90 8 43 • I 118 
19,70,27 � 1 87 8 25 I• I '122 
23,84,32 � - · 88 8 30 •• 118 

124,94,31 �· 85 6 22 •• ll67 
25,88,34 • 88 6 45 • 1221 rl40 
20,38,30 • 87 8 25 • 106 

20,110,30 • 88 8 30 • j 1081 132 
25,120,40 • 90 6 25 • I !59 
25,100,7 86 8 45 , . . 164 
35,69,25 88 6 24 . ' 110 
20,40,25 83 3 I 30 •• 164 

22.5,36,34 87 8 45 165 
18,34,26 87 8 . ' 1756 155 
18,89,27 • 87 8 30 • )1836 160 
22,38,26 I 84 8 25 • 102 
15,27,21 1 89 8 60 • • 1410 148 
19,34,15 87 6 60 • 1616 141 

\3-19,34,16 86 7 I 45 1791 !56 
29,75,28 • 89 85 20 • 1665 152 

�7 -29,85,27 • 90 6 22 • I 1665 160 
17-29,84,27 • 90 3 20 •• 1 • 164 
16-24,85,23 • 87 6 26 . , 167 

31,93,34 • 91 6 20 . - 1355 143 
large •J99 8 38 I• £ C93 

I 18,30,17 87 8 50 • I 1!043 130 
20,73,22 87 8 25 . , 1412 lJ48 
20,90,37 • 90 I 8 25 •• 1126 
20,97,38 • 186 '8 20 • 164 
23,77,34 86 8 20 • 118 
20,32,23 I 70 8 50 • 11413 148 
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HI·FI LOUDSPEAKERS & SUBWOOFERS 
't ��'.t.r.r, toolls!"'i't�y, "'co_,""ss -"llo. "��c/osc r

o
"'c.r .tu.soc "'u. 

llrc"!! "'-�'oc/''e/ltt; �c01 llf r.r� s,.,f.'c 11-,11 llfec11 llfec11 
. .. 
Technics S8-M500 I 450 I 
Totem Model One 1,1951 
¥andersteen 2Ce 1,3951 
Wharfedale ¥aldus 400 199 
Whartedale Valdus 500 299 
Whartedale MFM-3 350 
Wilson benesch ACTl 6,400 
lYPAI 199

1 
: • • 

B&WAS6 500 
Boston Acoustics SWlO 45o I 
Celestion CS135 J 139 I 
Infinity RSlO 500 
Jamo SW600 ' 530 
KEF Model 308 500 
KEF AVl 2500 
Uving Voice RW24 9,500 

lM&KVX-78 . 450 . 

HEIGIIf ICIIl: HeVrt of stand or 8Qiipment sllelf. 

This model offers a clean, open sound, offset by midbass heavy balance and low sensitivity 25,78,37 1 e 100 18 25 • 1666 152 
Utterly delightful but exasperatingly expensive luxury miniature sets the benchmark for its size 17,31,23 1 87 4 28 • 122 
Elegant staggered baffle contributes to a refreshing freedom from boxiness 41,101,27 • 88 7 23 • 86 
Goes very loud with a minimum of amplification, but the sound is very thick and uneven, with a heavy upper bass 25,80,26 • 91 8 30 • 1414 148 
Offering· a large version of events these rock boxes can move plenty of air, albeit not as subtly as alternatives 25,108 , 26.5 • 191 4 40 •• 1758 155 
Smooth broad midband gives fine voice rendition; bass could be better 22,89,28 • 87 8 40 • 164 
Stylish, technically advanced and sonically as clean as a whistle this is a truly high end loudspeaker (Statements) 23,108, 37 • 89 6 40 • 1852 162 
Cute metal cased micro-miniature is quite coloured but great fun 14,22,12 88 8 30 • 110 

Good material value with a fair amount of low bass from IOOW active design 45,51,45.5 • I 30 1736 154 
A little thumpy but transparent with good timing and goes loud (active) 28.5,50,42 • 33 128 
Compact hideaway passive sub lacks deep bass: for high sensitivity speakers 52,19,34 , . 86 8 45 • H28 
A very cute cube of an active sub but midbass is boomy with no real extension 34,34,34 • 38 128 
Has some neat styling touches and remote control but deep bass is limited (active) 38,41,53 • 30 1736 154 
Commendably discreet with good sense of timing but limited extension (active) 38.5,37,43 • 45 1736 154 
Works well, looks great, shakes the windows but costs a lot and is bulky 56,43,50 • 45 '128 
The only horn subwoofer on the UK market brings new meaning to low frequency energy, speed and resolution 146,84,59 • 104 8 40 • 163 
Baby of a big range this active design delivers deep, plenteous bass albeit lacking in transparency 35,25,37 I e 40 1736 !54 

manner of steel tube and section. 

H 
i-fi furniture is more important than you might imagine. The 

effect it can have on the sound of your system is far from 

subtle. Hi-fi furniture can be split up into two categories -

equipment supports and loudspeaker stands. 

Speaker stands come in a variety of sizes and styles to suit different 

models. Use dealer or manufacturer recommendations to narrow down 

the choice, but as a rule you want the tweeter at ear height. 

lt is not entirely clear what makes a great equipment support, but 

some are definitely more equal than others. There's a variety of 
approaches and materials used, including particle board, glass and all 

lead ID iocrease mass. which 1lfflm sound. rack or support. 

� Best buy � Recommended 

111' PUlE SIZE ICII}. Oinensions of mp plate oo si)Oaler stand 
ori!Qiipment- . WEUlED: The better stands and supjJJis are welded ratl1er than 

bolted1Dgei!Jer. 

SH£lf lYPE: Mat.fial that shelves are made of on an equipment 

rack. \\lxxl general� means MDf 

copy of the re�ew. Use the conten1s page ID find the Factsback 

information page. 

FIUIU: Some Sll8aiEf stn1s can be filed wittl sand and/or NUMBER OF SHELVES: The amount of tiers on an equipement FACTSBACK NUMBER: The Factsback refereoce for ordefing a tax 
BACK ISSUE: The issue of Hi-Fi Choice in which the 

original review appeared. 

4 �==���--�--��������==��==== --
4 ����-----=��==�������====�����==�==��------L-�--��--L-��� 
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STANDS & SUPPORTS (CONTINUED) 
. .. 
Revolver RSl 70 A good blend of performance and appearance for the price 
RMS/Stands Unique Vivus 550 Pricey carbon fibres give ultra-clean sound with exceptional voices 
Soundstyle 124 100 Big, shiny and solid, with fine midband projection 
Sound Style Z024 100 Three pillar triangular based design with high gloss finish. Enhusiastic sound suited to better systems 
Stands Unique HP 220 Real wood disguises high performance tuned technology 
Sound Organisation Zl24 80 Atacama style big pillar. A pleasantly balanced performer, tonally even with good timing and dynamics, but leaks sand' 
Sound Organisation Zl29 110 Heavy four pillar design, extracts detail well and very little colouration together with an excellent sense of timing 
Target Rl 280 Truly high mass four pillar design with superb weight and speed, giving music delicious attack and outstanding imagery 
Ta11et TR60 68 Lively, dynamic midrange and detailed treble from a less than audiophile oriented twin column design 

11. 
"4

1'( 
"""' o. s. 't8o�� 1Sso. �6'/f. S� -?t. 1/1, � Sft. 'l't(,- ;r 4'o. � 4'o. :>-re� �re� 48(t �Otq �l�'ts "'"" ilf8t;�> ilf8t;�> 

53 18,18 • I 1!59 
50 N/A [!59 
65 17.16 1• fts9 
61 • • 1373 a46 
59 22,23 I I h59 
61 r. 1373 h46 
74 • 1373 h46 
53 15,21 • • 1373 �46 
60 15,15 t• 1373 1 14 

T 
umtables at the cheaper end of the marl<et tend to 

be supplied with a matching tonearm, and often 

include a 'starter' cartridge. Still better quality is 

found at higher prices among the separate motor units ;Jnd 

tonearms. Careful partnering and set-up is essential for 

There are three basic types of arms listed in the key and each has its 

strengths, but pivoted designs are the most popular, for reasons both 

practical and economical. 

these components. 

Although the turntable is the most important part of a record 
player, the tonearm is the second most important, and the quality of 

EmCI1'IE MASS, This relates to cartridge compliance. Gene!al� 

hV! mass anns are Slilable for low compliance� and 

vi:e versa. 

!rack the disc in a linear fashoo. 

PMJIB), Anns which allow the cartridge to describe an arc as 

theylravernetherecord. 

two p�nes. 

EFFECTIVE l.ENGTII (cm), length of ann from bearing to 

cartridge mounting 

PMAU.a. lUCIIJNG, An ann w!Jich allows the car1ridge to UNI-PMJI Plwled anns wi1!1 a bearing that allows movement in ADJUSTABlE HIEIGHI lmpo<tant for accurate cartridge set-up. 

.----
TONEARMS 
. .. 

Alphason HRlOOS 490 $-shaped arm sounds smooth, but nevertheless reproduces transients with fine attack. 
I Kuzma Stogi Rei 1,000 Large, solid and well made arm, gives exceptionally clear sound with just a hint of brightness. 
Linn Ekos 11,297 Superb, state of the art design which builds significantly on predecessor's strengths. 
Moth Arm 95 � The ultimate budget arm' Refined, sweet, detailed and natural. 
Rega R8300 139 I Despite its modest price it sets exceptional standards and could be used on many high end turntables. 
Roksan Tabriz Basic 275 • Targetted at the Xerxes, this is a good alternative to the Rega arm in many cases- a touch bright though. 
SME Series 300-309 657 Beautifully made and finished : fully adjustable and a highly neutral performer. 
SME Series IV 936 I Superb engineering and finish with a finely balanced sound, impressive stereo focus and low colouration. 

,SME Series V 1,391 i Excellent in all respects, this arm arguably sets the standards for pivoted arms, regardless of price. 

Recommended 

FACTSBACII. NUMBER The reference for onlering a lax copy of the 
review. Use the contents page to find the Factsback. 

BACK ISSUE, The issue ol Hi-Fi Choice in which the 

original review appeared. 

"'l'll t( lt. 'fe, 'fe,. sqt "" "'- '»o�� "'�< o.,,-P. '�'c� 'it ltt. "'o"'- "'o+. '�ss '114'q "tJI'co 11-q,. relllJ tqltr .,""' .,""' 

[Medium I • 229 • 86 
� High I • • 79 
fMedium • 229 • 6 

Low • 237 60 
j Low • 237 60 

Low • 240 • 91 
I Low • 238 • 79 
I Low • 233 • 60 
l Low I • 233 • 60 

T
he radio medium operates at a lower profile than TY, but in areas 

outside pop music the BBC service is the envy of the world. Live 

concerts rival all other sources from a hi-fi perspective. 

preferred for sound quality. Digital tuners offer convenient automatic 

tune facilities and pre-set memories. 

WAVEIWIOS, Only the FM (VHF) bands give stereo hi-fi sound, 

thot€f�IJI. ('-f'/1 & LW) are useful !or receiving certain 

transmissions in the UK 
PIIES£!S, Numbe! of station frequeocies that can be stored. 

RIJS, (radio data system) was qnal� designed lor in<ar 

Though tuners might seem something of a hi-fi afterthought, the task they 

discharge �far from simple, since � requires the skills of RF (reception) 

and audio (signal processing) engineering. The importance of the former 

will depend on reception conditions, but a high-quality aerial system is 

well worth having. Tuners come in two basic types. Analogue models 

applications. Basically ROS tu""' can identify and display the 

name o!the rad� station being receiv1<1, but they offer a variety 

of otherfeatures asv..ll. 

REMOTE CONTllOl, Cooch-pototo fliend�. 

SIGNAL SIRENGTH METIR, lndK:ates strereti1 of signal from 

aerial, usetul lor aligning your 'twig' during instal�lion 

ROTARY TUNING KHOB, The ergonomical� attractiw approach to 

d�l-surling 

FACTSBACK NUMBER, The Factsback reference for 

ordering a tax copy of the review. Use the contents page 

Recommended 

to find the Factsback information page. 

BACII.ISSUE, The issue o! Hi-R Choice in w!JK:h the orignal 

review appeared. 

Tuners """' .Oq, 494"'bs �si7s 
eo. IS'!# :f't;f'q ;r 4'o. � 4'o. 

"'os �b( "'�"' "'"'o8 ilf8t;�> ilf8t;�> 
. .. 

AMCT7 130 Performance adequate but price is sharp, especially with remote control. Some hum FM, M 30 • I 166 
Arcam Alpha 7 230 Indifferent RF performance but a touch of audiophile sound quality with clean strong signals FM,M,L 24 I I I 166 
Arcam Delta 280 399 Fine sound quality marred by mild synthesiser whine; RF performance only average. remote £60 extra FM 20 I• I 120 
Audiolab SOOOT 750 Unusually combination of fine sound quality and RF performance (inc AM), and superb ergonomics FM,M,L 39 I l e I• 1254 142 
Denon TU-260l 120 Careful minimalist design promises a surprisingly open and vivacious sound. FM,M,L 20 � I I 93 
Denon TU-425RD 200 A fine allrounder w�h advanced RDS, good RF performance and decent sound. Remote extra. FM, M 40 • I I 166 
Harman/Kardon TU950 200 Bulky but effective, delivering fine RF performance and good sound for the price FM,M,L 30 • le I 166 
linn Kremlin 2,6QQ_J:ontroversially good sound at a very high price. The reviewer's saving up but you should check it out for yourself. FM 80 • I• I ; 12541142 
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THE DIRECTORY 

Tuners (Continued) Jt,4J< P. �64"'os )9l's�s 
7t t'a "'"!# "''"'" C?.r "'� ul' "'� 
-fos �o, ·�<!' "»oe iffel'-9 iffel'q 

.. 

Mapum Dynalab FT101 825 
Mil:romega Tuner 700 
Mission Cyrus FM7 400 
Musical Fidelity E50 300 
Maim NATOl 1,645 
Pioneer F -504RDS 250 
Rotel RT-935AX 160 
Sony ST-SA3ES 250 
Technics ST-GT350L 150 
Thorens TRT2000 450 

I 
A�hough fairly expensive given its minimum set of facilities, rts excellent sound provided ample compensation. FM I I I 72 
Has digital output but even wrthout the Micromega DAC, this provides exceptional sound qualrty. Looks good too. FM 39 •• el 18101 157 
Open, generous soundstaging gives the music plenty of foundation, if a touch shut in at the top 

Sounds involving if coloured and with a subjectively larger than life presentation 

There may be better sounding tuners in the world, but we have yet to hear one. 
Cable-friendly with advanced RDS and excellent RF performance, slightly disappointing sound 

Good ergonomics and sound quality at a realistic price, but limited features and RF selectivity 

Clean, lean presentation but needs a quality aerial to its best 

Decent RF poerformance is offset by sound quality more typical of a mini/midi system 

Not exactly neutral sounding, it nonetheless makes listening fun 

S
pecialist turntables are what high fidelity sound 

is all about. CD players may offer silent 

backrounds and flat frecuency responses, but 

they can't match the dynamics and superlative timing that 

serious turntable users take for granted. Turntables at the 

cheaper end of the market tend to be supplied with a 

matching toneann, and often include a 'starter' cartridge. Still 

better quality is found at higher prices among the separate motor 

units and toneanns. Careful partnering and set-up is essential for these 

FM 29 
FM 20 
FM 

J FM,M ! 40 
! FM,M 20 

FM,M,L 30 
FM,M,L 30 

I FM,M 59 

I• ,. I• 1254 142 

I • I I 1810 157 
I I 1254 142 

e1 •I• 166 
I • 166 

el • 1 • h 1s10 157 

le le 1254 142 

1•1•1•1• 1810 157 

components, but many so-GJIIed 'sympathetic' combinations exist. 

Because turntables are mechanical devices that are designed to 

retrieve modulations as small as a micron, engineering qualrty is of 

paramount importance. lt is also the reason why turntables cost as 

much as they do, and require high quality support systems. 

I il Best buy � Recommended 

MAIIMl.: 'bJ 00 � .. , put the node 00 the nmd a1d tale �<if. 
AIJIO, The nmd pl8)'tlr does �aB. 

strucllJal i-.:e. SUPPUED WITH CARTRIDGE, Most turntables do not come 
EXIIRNAl. PSU Out!xJal1l power su�, generaly � irdicates hlifl supplied with a need�. 

BACK ISSUE, The issUe of Hi-R Dxlice in which the ori�n a l  
review appeared. 

� 'bJ share the wOO< you pul�oo. �lales �<if. 
SPEEDS, In RPM ID amspond with Y<U pla1lers. 

quality. FACTSBACK NUMBER, The Factsback reference for 

SUPPUED WITH ARM, Many turntables require a separate ann ID ordering a lax copy of the review. Use the contents page 
SUSP£IIOED SUBCHASSIS, Sprung suspension ID minimise be fitted; o not, this tef� you so. to find the Factsback information page. 

TURNTABLES 
.. .. 

Alpbason Sonata 835 Good sound in all areas- bass, clarity and neutralrty all in top class (tested with HR100S MCS). 
!Ciearaudio Reference 2,500 Opulent beast tested with Souther TQ-1 arm. Tends to gloss over detail with a fizzy character but is quite bold 

DIIM Rota 2 4,800 Tonally slightly bleached, but extracts detail like few others. Worlls well on own table 
Dual CS503-2 170 Coarse and woolly sound- not inoffensive, but bettered by the CS-505-3. 
Dual 505-4 UK 200 Consistent sounding and well isolated turntable. lt is slightly lacking in oomph. 
lluzma Stabi!PS 11,200 (Tested with Stogi Reference) Solid oak plinth; sound is very clear, detailed and extended. 
linn LP12 Basik 1,050 Trails the full LP12 significantly, but pace, rhythm, timing etc still top rank 

!• I 
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linn LP12 Lingo 1,750 The classic reference is improved by the Ungo, but charming character remains. . 1• 
Michell Gyrodek 765 Sweet and natural sounding player, well matched to Rega RB300 arm l• 
Moth Kanoot 329 Rather coarse sounding deck that requires decent isolation and comes with a Rega RB300 arm le 
fljotts Analogue Spacedeck/Arml,125 No frills, ju� a first rate, outstandingly natural sounding deck that will last forever. I• 
Pink Triangle Anniversary 1,980 Possibly the most detailed, clear and neutral sounding deck around. Likeness to master tape is uncanny. le 
r>ro·ject 2 299 Remarkably effective at tile price with decent timing and a generally well defined sound I• 
Pro-ject 6/Sumiko 699 Don't think of this as a mid price deck with a good arm, but as a scaled down Oracle Delphi- it's that good !• 
Re&a Planar 2 Z14 f!. remarkable product at the price, surprisingly articulate and comident • 
Rega Planar 3 274 The '3 sounds musical in a balanced and coherent manner, needs decent isolation and suffers a littie pitch instabilrty • 
Rep Planar 9 1,598 Featuring the RB900 arm and a ceramic plinth this deck puts Rega into contention with the best decks available • 
�eson RSl 675 Supplied set-up and ready-tiJned, this unconventional deck is packed with mid-band detail. •• 
Rivelin Eclipse 1,100 Tested with SME 309. Tends to simply things and add a slightly ragged edge to the proceedings I• 
Roksan Radius 3/Tabriz zi 890 Elegant looking turntable with a tidy, ordered sound. Bright and breezy rt a shade lightweight. le 
iSME Model 20A 14,631 Supplied with Series V arm. Engineered to last a lifetime, giving excellent stereo and detail retrieval. • 
Systemdek 1/920/Moth 235 The motor is derivative of the Rega Planar 2 with a Moth ann. Uptempo, even bright at times but never lacks enthusiasm. I• I 
Systemclek 2X2 499 Neutral, flexible and dynamic deck that begs to be used with a good ann and cartridge. I• 
Thorens TD166 VI/UIVRB 300 Refined and solid sound with well focussed imagery; suitable for use with good MM and budget MC cartridges. i• 
Thorens T02001 700 Balances convenience and sound well, but deck lacks detail and bass could be better controlled I 
Thorens 103001/UK 770 Excellent middle ranking esoterica, with strong all-round abilities rather than excellence in particular areas. le 
Voyd 0.5 3,940 Cross between standard and Reference Voyds. Superb finish, colourful and dynamic. ,. 
Yoyd Reference 6,962 Voyd's flagship, equipped wrth three substatial motors, is a strong contender for world's best • 
!Well Tempered Record Player 1,800 Intriguing and challenging. Musically it is not ideal, but has a limpid quality and a lack of artificialrty that sets standards. ,. l 
Wilson-benesch TT/Act 2 arm),249 Carbon fibre is extensively used in this neutral and well resolved turntable with its fabulous unipivot tonearm (Statements) e 
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MANUFACTURER & DISTRIBUTOR CONTACT NUMBERS 

Castle Acoustics Ltd • tel 01756 795333 • lax 01756 795335 • Dealers 264 
CAT • Audio Reference • tel 01435 575344 • lax 01483 301412 
Celestion International Ltd • tel 01473 322222 • lax 01473 729662 • Dealers 200 
Cerwin Vega • CSE Administration • tel 01423 359054 • lax 01423 359058 • Dealers 98 
Chord • The Chord Company Ltd • tel 01722 331674 • lax 01722 411388 • Dealers 210 
Chord Electronics • tel 01622 764874 • lax 01622 764874 

ver wanted to look back at a Hi-Fi 

Choice review or needed some sound 

independent advice to make up that 

'Best Buy' system? Factsback is a personal 
service designed to help you navigate the 

ever-increasing list of available products. 
Now, our reprints are instantly available to 

you via your fax (or fax/modem) 24 hours a 

day. You get the review you need, just when 

you need it. International readers can order 

copies of reviews (£1.50 per page with a 

credit card) by calling Starcomm on 44 1132 
940600 

Haw much will H cast? 
The cost of our easy-to-use service is 39p per 

minute off-peak and 49p per minute at all other 

times. The pages you will receive have been 

designed to keep user costs to a minimum. The 

Factsback system was put together by 

Starcomm Ltd (01132) 940600 

CALL 0891 616518 
HI-FI CHOICE 

Dealers 700 
• Dealers 350 

40 • Dealers 50 

works 

0 Call the Factsback system from the handset of your fax 
machine. The handset must be switched to 'tone'. 

f) Following voice prompts, select either an index of documents 
or specific documents by a known document number from 
the keypad of your fax machine. 

0 Factsback delivers your choice of documents to your fax 
machine complete with coversheet. 
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BATH/BRISTOL 
AUDIO EXCELLENCE, 65 Park Street, Bristol. 
Tel (0117) 9264975. All thafs best in Hi-R careful­
ly selected and demonstrated by friendly 
know1edgeable staff, at prices to sutt all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
lues-Sat 9.D0-5.30. Closed Mon. B.'lill 
THE RIGHT NOTE, Tel (01225) 874728. Give your 
ears a new reference point for the best sounds at 
any price. Forget reviews and trying to put togeth­
er a system like a patchwork qui� wtth the 'best' 
bits around. it's our job to do the assessing, you 
judge the resu�. Come here, or we'll come to 
you, and plan a system for the future, even ff you 
spread the purchases. Leave "upgrade-itis" 
behind, save money and enjoy music. Just listen, 
and you'll know. Ask also about our ex-dem and 
mint used ttems ff you must! Our credentials - CD: 
Acurus, Audio Synthesis, Classe, Enlightened 
Audio Design, Meracus, Orelle, Wadia, XTC. Vinyl: 
Basis, Graham, Michell, Sumiko. Amps: Arcurus, 
Audio·Scu�ture, CAT, Classe, DNM, Kora, Lumley, 
Meracus, Michell, Orelle, Sirius, Sonneteer, XTC. 
Speakers: Audio Artistry, Audio Physic, Ethos, 
Harbeth, Lumley, Magneplanar, Mirage, NEAT, 
Spendor, Totem. Tuners: Fanfare, Magnum 
Dynalab. Cables: Chord, DNM, Silver Sounds, 
SonicUnk, T ICe. 

V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol BS9 
1 EJ. Tel (0117) 9686005. Alon , ATC, Audiomeca, 
AVI, Cable Talk, Cadence Valve, Chord Amps, 
Electrocompaniet, Exposure, Goldring, Harman 
Kardon, Heybrook, Jamo, LFD, Lyra, Mesa Baron , 
Michell, Opera, Ortofon, Pink Triangle, Pro-Ac, 
Project, REL, Ruark, Shearne Audio, Silver 
Sounds, SME (inc 20A), Sonic Link, Stax, 
Townshend, Triangle, Trichord, Unison Research, 
Wadia. Dems by appt only, home trial facilities, 
free installation, service facilities. Access, Visa. 
For lull product listing please see Dealer Guide. 

BEDFORDSHIRE 
R1CHAR0S AUDIO VISUAL, 4 Greytriars, Bedford, 
Tel (01234) 365165. Stockists of Arcam, 
Audioquest, Aura, Beyer, B&W, Bose, Celestion, 
Gyrus, Denon, Heybrook, Marantz, Mission, Moth, 
Nakamichi, Ortofon, Pioneer, Pro-ject, REL, Rote!, 
Royd, Ruark, Sennheiser, Systemdek, Target, 
Thorens, Van den Hul & more! Hi-Fi Listening 
Room. Open 6 days 9.30-5.30. 

BERKSHIRE 
AUDIO T, 4 Queens Walk, Broad Street Mall, 
Reading. Tel (0118) 958 5463. Fax (0118) 956 
6417. Open lues-Sat 9-5.30. See our main entry 
under Oxford. We also sell Audio Alchemy, AV, 
Unn, Nairn, Rega & Royd. Bill 

BIRMINGHAM 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 
Tel (0121) 692 1359/(0121) 622 2230. Please see 
lull entry under Wst Midlands 
MUSIC MATTERS, 351 Hagley Road, Edgbaston, 
Birmingham B17 SOL Tel (0121) 429 2811. Rote!, 
Denon, Lexicon, Tannoy, Ruark, Alchemist, 
Exposure, Pioneer, Roksan, Nakamichi, Arcam, 
Audiolab, Musical Rdeltty, Mission/Gyrus, Meridian, 
KEF, l'.blitor Audio, Pink Triangle. 2 single speaker 
luxury demo rooms. Appts nee, home trial facilities, 

free installation, service dept. Access, Visa, instant 
credtt up to £1000, interest free credit available. 
Tue-Thur 10.30-6, Fri 10.30-8, Sat 10-6. liiB'I 
MUSIC MATTERS, 93-95 Hobs Moat Road , Solihull, 
W. Midlands B92 HJ1. Tel (0121) 742 0254. See 
main entry under West Midlands. B.'lill 
MUSIC MATIERS, 156-157 Lower High Str, 
Stourbridge, W Midlands 018 1TS. TEL (01384) 
444184. See main entry under West Midlands. 

B.'lill 
SOUND ACADEMY 152a High Street, Bloxwich, 
Nr Walsall W. Midlands, Tel (01922) 493499/ 
473499. Audio equipment from leading and spe­
cialist brands, wtth 3 demo floors, home trials, 
home cinema wtth instore demo theatre, evening 
demo's by appointment. In house service dept. 
Mail order avail. lnt free credit subject 
to status.Open 6 days 9am - 6pm. Late night 
friday. Expert advice, cable dressing and free 
installation Bill 

BUCKINGHAMSHIRE 
NORTHWOOD AUDIO 11, 98 Cambridge St, 
Aylesbury, Bucks HP20 1 BA Tel. (01296) 28790 
(AlP). Selected sounds from Alchemist, Audio 
Meca, Aura, Boston, B&W, Cabletalk, Castle, 
Celestion, Chord Company, Oenon, D.P.A., 
Exposure, Grado, Harman Kardon, Heybrook, KEF, 
Marantz, Michell, Micromega, Monitor Audio, 
Moth, Musical Technology, NAD, Nakamichi, Pink 
Triangle, Pro-Ac, Rega, REL, Rose, Rote!, Royd, 
Ruark, Systemdek, Tannoy, TDL, Teac, Thorens. 
NOBODY EVER REGRETIED PURCHASING T HE 
BEST. Export orders welcome. 2 Dem rooms. 
Credit facilities available. 
TECHNOSOUND and AUDI O INSIGHT, 7-8 
Granville Square, Willen, Milton Keynes, Bucks, 
MK15 9JL. Tel: (01908) 604949. Main lines 
include Meridian, Arcam, B&W, Acoustic Energy, 
Musical Fideltty, Mission, Ruark, Royd, Teac, UKD. 
4 Dem Rooms, Custom Home Cinema, Video 
Projection and Dolby Digital. Service Department 
Friee Installation and Home Trial Facilities. Access 
& Visa accepted and Interest Free Credtt available. 
Open Mon 1-6pm, lues-Sat 10-6pm, late night 
Fri till 7.30pm. 

CAMBRIDGESHIRE 
THE AUDIO FILE, 41 Victoria Road, Cambridge 
CB4 3BW. Tel (01223) 68305. See our main entry 
under Hertfordshire. 11!11111 
UNIVERSITY AUDIO, 1-2 Peas Hill, Cambridge. 
Tel (01223) 354237. Acoustic Energy, Mission­
Gyrus, Arcam, Rote!, Denon, Meridian, Ruark, 
ATC, AVI, Quad, Linn. 3 dems, 1 single speaker. 
Home trial, free instal, Service Department VISa, 
Access, Amex, Credit Open 9-5.30. 

CHESHIRE 
ACOUSTlCA, 17 Hoole Rd, Chester CH2 3NH. Tel 
(01244) 344227. Arcam, Unn, Nairn, Rega, Ruark, 
KEF, Micromega, Epos, Rote!, Royd, Teac etc. Full 
demonstration facilities, home derns and installa­
tion a pleasure. INTEREST FREE CREDIT (subject 
to s1atus). Open Tuesday to Saturday, evenings by 
arrnngement. For the best products and the best 
service, call ACOUSllCA 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham. Tel 
(01978) 364500. Demonstration room, instalation 
service. Easy parking and motorway access. 
Access, VISa etc. See main entry under ClWYD. 

� 
� 

Dealers Association are able to 

offer: 

e Two year guarantee, trans-
ferable to another BADA dealer should the purchaser 
move more than 30 miles from his/her original 
address 

e low cost five year guarantee 
option 
e proper demonstration facilities 

e seven day exchange or refund scheme if the 
dealer's advice is taken on product selection 
e fully guaranteed service work 

e customer complaints procedure in the event of 
problems 
For more information, contact BADA on 

W (0171) 2261JOII4 

ASTON AUDIO, 4 West St, Alderley Edge. 
Tel (01625) 582704. Arcam, Audiolab, Bang & 
Olufsen, Gyrus, KEF, Meridian, Mission, Quad, 
Rote!. For the very best in hi-fi separates and 
home cinema. Wide range of specialist audio, 
interest free credit VISa, Access. ftlme trial. Bill 
AUDIO COUNSEL, 14 Stockport Rd, Cheadle, 
Cheshire. Tel (0161) 428 7887. Please see entry 
under Greater Manchester. 11!11111 
AUDIO EXCELLENCE, 86-90 Boughton, Chester, 
CH3 5AQ Tel (01244) 345576. All thafs best in Hi­
R carefully selected and demonstrated by friendly 
knowledgeable stalf, at prices to sutt all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
Tues-Sat9.D0-5.30. Closed Mon. E1111 
CHRIS BROOKS HI-FI, 29 Gaskell St, Stocklon 
Heath, Warrington. Tel (01925) 261212. lues-Sat 
10-6. 3 dem rooms. Credit facilities. All credit 
cards . Total absence of bull****. Ellll 
DOUG BRADY HI-A, Kingsway Studios, Kingsway 
North, Warrington, WA1 3NU. Phone (01925) 
828009, Fax (01925) 825773. For the widest 
range of high qualtty hi-fi in the Northwest Family 
business est. 35 years. 3 dem rooms, incl home 
cinema, home trials; deliveries throughout NW; 
Access, V15a, Credtt Facilities. Open 1 o-6; 6 days. 
Send for free map and/or 5 page sale list Ellll 
HALE HI-R, 2 Bold St, Hale Road, Altrincham, 
Cheshire WA14 2ER. Tel (0161) 929 0834. Open 
lues-Sat 10-6 and later by appointment. 
Specialising in equipment by: Castle, Marantz, 
NAD, Nairn, Quad, Royd, Yamaha plus selected 
others. Large range of qualtty accessories. On site 
service department Installation & delivery. We 
also install and service T V's and videos. Home 
demonstrations a pleasure. 

THE HI-FI SHOWROOMS, 12A West Str, 
Congleton, Cheshire Tel (01260) 280017. 
Celestion, Creek, Exposure, Musical Rdeltty, Nairn, 
Project, Rote!, Royd, Ruark, Tannoy, TDL, 
Technics, Thorens, UKD opera. 5 Dem Rooms, 
Home trial, Friee instal, Service dept. Access, V1sa, 
Lornbard Trictty. Open 9-5:30, Closed Wed. 

REPlAY AUDIO CONSII.TANTS, TeVFax QlESTER 
(01244) 401290 Cheshire's alternative hi-fi spe­
cialists. Honest advice and personal service. We 
can demonstrate Alchemist, AVI, Henley, 
Heybrook, LFD, Michell, Moth , Musical Rdeltty, 
NAD, Neat, Origin Live, Ortofon, Pink Triangle, 
Royd, Sonneteer, Totem, Trichord. Demonstrations 
by appointment in Chester or in your own home. 
Delivery and installation available. 
MastercartWisa/witch/Delta. 

CLEVELAND 
ACTION ACOUSTICS, 155-157 High Street, 
Redcar, Cleveland TS10 3AN. Tel (01642) 480723. 
Audio Note, Denon, Harman-Kardon, Heybrook, 
Jamo, JBL, Michell, Ortofon, Pink Triangle, 
Rogers, Royd, Sonic Link, Teac, T horens, 
Townshend etc. Dem Room. Appts nee. Home trial 
facilities, free installation, service dept. Access, 

V1sa & H.P. Open 9.15-5.30.1nterest free credit 

CORNWALL 
SOUNDS PEIIfE110N, Nightree House, Mawgan, 
Helston, Cornwall, TR12 6AX. TeVFax (01326) 
221372. Brands include Alchemist, Analysis,. 
Anon, Audiomega, Audionote, Audio Spectrum, 

INDICATES MEMBERSHIP OF 
THE BIUTISH AUDIO DEALERS 
ASSOCIATION 

Cadence, Hanian, Kardon, Michell, Monitor Audio, 
Ortofon Phylosopy Cables, Parasound, Project, 
REL, SME, T horens, Triangle, Trichord. 
Demonstration facilities by app. Home trials, 
friendly service available 7 days anytime. 

DEVON 
AUDIO EXCELLENCE, 156 Sidwell St, Exeter EX4 
6RT. Tel (01392) 491194. All thafs best in hi-fi, 
carefully selected and demonstrated by friendly 
knowledgable staff at prices to sutt all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, lull credit facili­
ties wtth interest free on selected tterns. lues-Sat 
9.0D-5.30. Closed Monday. 11!11111 

DORSET 
DAWSONS, 23 Seamoor Road, Westbourne, 
Bournemouth, Dorset. Tel (01202) 764965. B&O, 
Castle, Canon, Jamo, JBL, Pioneer, Sony, Target, 
TDL, Technics. No appts necessary. Friee instal, 
Service depart Various credtt facilities available. 
Open 9-5.30 6 days a week. 
MOVEMENT AUDIO, 588 Ashley Road, Poole, 
Parkstone, Dorset BH14 OAO. Tel (01202) 730865. 
Arcam, Audiolab, B&W, Castle, Gyrus, Denon, KEF, 
Marantz, Meridian, Michell, Micromega, Pioneer, 
Ruark, Sheame Audio. 2 Dem rooms. Listen to the 
available choice and decide at your leisure - no 
pressure, no obligation. Our staff enjoy music, 
wtth our choice of products, you can too! Service 
Department. Free instalation. Home trial facilities. 
Access, VISa, Amex, Diners card. Credtt facilities 
available. Open l'.bl-Fri 1 o-6, Sat 9-6. lll!lll 
MOVEMENT AUDIO, 336 Wimborne Road, 
Winton, Bournemouth, Dorset, BH9 2HH. Tel 
(01202) 529988/520066. Arcam, B&W, Denon, 
KEF, Marantz, Meridian, Mission, Pioneer, Sony, 
Yarnaha. Full dem facilities available, also home 
dem. Friiendly expert advice. Service Department 
Friee instalation. Home trial facilities. Access, Visa, 
Amex. Open Mon-Fri 9-5.30. 11!11111 
S UTTONS Hl-FI, 18 Westover Road, 
Bournemouth. Tel (01202) 555512. Unn, Arcam, 
Mission, Quad, Audiolab, Rote!, Yamaha, 
Denon,etc, 2 Single Speaker Listening Rooms, 
Home Demonstrations, Free lnstallations.Open 
l'.bl-Sat 9-5:30. Call for details. ll!a 
WEYMOUTH HI-FI, 33-35 Maiden Street, 
Weymouth, Dorset DT4 8BA. Tel (01305) 785729. 
Arcam, Aura, B&W, Denon, Kenwood, Marantz, 
Micromega, Musical Fideltty, Panasonic, Quad, 
Sony, Technics, Yamaha. Dern room. Friiendly pro­
fessional advice. Only quality hi-fi dealer in 
Weymouth area. Service Department. Friee instal­
lation. Home trial facilities. Access, VISa, Amex, 
Switch, Delta Mastercard. Interest free credit 
Instant credit Open l'.b1 9.30-5.30, Fri-Sat 9.30-
5.30 -

DOVER 
JOHN MARLEY 111-R CENTRES LTD, DOVBIII 
Fl,, 43 High Street Dover. Tel (01304) 207562. 
Arcam, Aura, B&W, Heybrook, J.P.W., NAD, 
Pioneer, Panasonic, Rote!, Ruark, Tannoy, IDL, 
Technics. A/V Dem Room. Full service depart­
ment Moo-Sat 9-5.30. Friee installation. Credit to 

£1000. Access, VISa, Switch , Electmn. Established 
25 years. Expert advice. Friiendly service. 



DURHAM 
H I·FI EXPERIENCE, 17 Goniscliffe Road, 
Darlington DL3 7EE. Tel Help Line (01325) 
481418. Fax (01325) 382982. Agencies include: 
Arcam, Audiolab, Bang & Olufsen, Gelestion, 
Gyrus, Denon, Harman, IMF, KEF, Marantz, 
Mission, Musical Fidelity, Meridian, NAD, Pioneer, 
Quad, Rote!, Sheame, Tannoy, 'r'dmaha. 3 listening 
rooms. 3 years guarantee. Free delivery and sim­
ple installation North YOf1(SI'South Durllam. Home 
cinema specialist liliiJili1 

ESSEX 
AUDIO T, 442-444 Granbrook Road, Gants Hill, 
IIHord, IG2 6I.L Tel {0181) 518 0915. Fax {0181) 
554 8463. Open Tues/Thur/Fri 1 0-7. Wed/Sat 
9.30-5.30. See our main entry under Oxford. We 
also sell AI/I, Jamo, Michell & Micromega. lil1iiTil 
RAYLEIGH HI-FI, 44a High Street, Rayleigh, 
Essex. Tel (01268) 779762/747571. 216 
Moulsham St, On-the-Parkway, Chelmsford. 
Tel (01245) 265245. 132-134 London Road, 
Southend-on-Sea. Tel (01702) 435255. Arcam, 
Audiolab, Gyrus, Denon , Epos, KEF, Uno, Loewe 
Tvs, Maranlz, Miller & Kreisel, Nairn, Duad, Rega, 
Roksan, Rotel, Ruark. 0% finance. Excellent /JJV 
range. Home cinema Dolby Pro-Logic, multi-room 
specialist liliiJili1 

GLOUCESTERSHIRE 
AUDIO EXCEllENCE, 58 Bristol Road , Gloucester. 
Tel (01452) 300046. All that's best in  
Hi-Fi carefully selected and  demonstrated by 
friendly knowledgeable staff, at _prices to sun all 
budgets. Delivery and installation, home dems, 
part exchange, in-house workshops, full credn 
facilnies with interest free on selected rtems. 
lues-Sat 9.0Q-5.30. Closed Mon. B1l'l 

AUDIO T, 40-42 Albion Street, Cheltenham, GL52 
2RQ. Tel (01242) 583960. Fax (01242) 226435. 
Open Tues-Fri 9.30-6. Sat 9.30-5.30. See our 
main entry under Oxford. We also sell Lino, Nairn, 
Royd & Ruark. lililill 

HAMPSHIRE 
AUDIO T, 4 Feathers Lane, Basingstoke, RG21 
1AS. Tel {01256) 24311. Fax {01256) 24430. 
Open lues-Sat 9-5.30. See our main entry under 
Oxford. We also sell Uno, Nairn, & Royd. B1l'l 

HAMPSHIRE AUDIO LTD, 2-12 Hursley Ad, 
Chandlers Ford, Hants S053 2FU. Tel 01703 
2528271265232. 3 hi-fi and 2 home cinema sur­
round sound dem studios. Winner of Southern 
England Sony/Hi-Fi News Dealer Awards. 
Projection lV with 8ft Screen. Thurs late, closed 
Moo (except in Dec). 2yr guarantee, service dept 
On site free parking, junctions 4 (M27/M3), 
5 (M27), 12 (M3), 13 (M3) all within 3 miles. 

B'llll 
JEFFRIES HI·A'29 London Road, �- P02 
OBH. Tel (01705) 663604. Hi-fi, home cinema and 
multi-room specialist. Range includes Acoustic 
Energy, Arcam, Beyer, Gelestion, Chord, Definrtive 
Technology, Denon, Harbeth,Heybrook, KEF, 
Lexicon, Linn, Loewe, Miller & Kreisel, Nairn, 
Panasonic, Polk, Rega, REL, Rotel, Royd, Ruark, 
Seleco, Sennheiser, Sound Organisation, Sound 
Style, Top Tape, Yamaha. 2 dem rooms. Open 
lues-Sat, late night Wed. Free parking, bus route, 
credit facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. B'llll 
NOW lltATS HI-A 32 Arundel st, Portsmouth. Tel 
{01705) 811230. Pioneer, Yamaha, Marantz, 
Kenwood, Mission, T.D.L, REL, Attacama and 
much more. Laserdisc and AG3 specialists. 
fll:;resr;xy centre at 24 Arundel Way, Portsmouth. 
Tel (01705) 811618. 

HEREFORDSHIRE 
ENGLISH AUDIO, 37 Whrtecross Road , Hereford 
HR4 ODE. Tel (01432) 355081. Arcam, A.T.G., 
Audiolab, B&W, Castle, Gelestion, Gyrus, Denon, 
Exposure, KEF, Marantz, Micromega, Mission, 
Musical Technology, Nairn, Nakamichi, Pink 
Triangle, Pioneer, Pa, Rote!, Ruark, Sheame, Stax, 
Systerndek, Quad, TDL, 'r'amaha and others. Single 

Speaker Dem room. Home trial. Free install. 
Service dept. Access, Visa, Credit arranged.Open 
Moo-Sat 9.30am-5.30pm. lili1iTI 

HERTFORDSHIRE 
ACOUSTIC ARTS LTD. 101 St Albans Ad, Watlord, 
Herts. Tel (01923) 245250. Fax (01923) 230798 
Apogee, Audiolab, Audio Research, B&W, Bose, 
Castle, Gelestion, Chord, Glasse, Gopland, Denon, 
KEF, Magneplanar, Marantz, Martin Logan, 
Michell, Micromega, Orelle, PS Audio, Professional 
Mortar, Roksan, Ruark, SME, Sonus Faber, Sonic 
Link, IDL, The1ll, Thorens, Wilson. 4 demonstra­
tion rooms. Purpose bui� AV studio. Credit avail­
able, 100 yards from Watlord Junction station. 
Open lues-Sat 10-5:30 (Thursday open until 
Bpm). lili1iTI 

THE AUDIO ALE, 27 Hockerill SI, Bishops Stortford, 
Herts GM23 2DW. Tel (01279) 506576. 9.30-5.30 
open 6 days,9.30-8pm Thursdays. Lino, Nairn, 
Quad, Gyrus, Arcam, Roksan, Denon, Epos, KEF, 
Marantz, ProAc, Rega, 'r'amaha. 0% credit lili1iTI 

DARBY'S OF ST. ALBANS 6 Market Place, St. 
Albans, Herts. Tel (01727) 851596. Hert's premier 
Hi-R/AV specialists est 1946. Full Home Cinema 
demonstration suite. Whether your needs are 
large or small, we stock it all; Arcam, 'r'amaha, 
Quad, Denon, Sony, B & 0, Pioneer, REL, JVG, 
KEF-Reference, Mission-Gyrus, Ruark, Gelestion, 
Polk, and many more. Free delivery and installa­
tion. Open� Moo-Sat IJa1 
DAVID ORTON AUDIO VISUAL 6-8 Bancroft, 
Hitchin, Herts, SG5 lJQ Tel (01462) 452248 Fax 
(01462) 458424. Stockists of Apollo, Arcam , B&W, 
Gelestion, Denon, Marantz, Mission, Pioneer, 
Rotel, Ruark, Soundstyle, and many others. Hi-R 
listening room and AN dem. room. Workshop off 
premises, free installation, home trial, Access, 
Amex, VISil� Oiners, Interest free and instant cred­
it Open 9.30-5.30 Moo-Sat 
RADLm AUDIO, 9 Holywell Hill, SI Albans, 
Hertlordshire AL 1 1 EU. Tel (01727) 855577 
Probably the longest established high-end dealer 
in the country. Demonstration facilities second to 
none with systems to suit all budgets. Mainlines 
inciude: Mark Levinson, MIT, Sonus Faber, B&W, 
Gopland, Audiolab, Proac, Maranlz, Trichord, AI/I 
STUDIO 82 (Harpenden) ltd, 82 High Street, 
Harpenden, Herts AL5 2SP. Tel (01582) 764246, 
Fax (01582) 467022. Arcam, ATG, Audiolab, Aura, 
AVI, Bang & Olufsen, Bose, Castle, Chord Go, 
Denon, Harbeth, KEF, Marantz, Mission, Musical 
Technology, NAD, Nairn Audio, Nakamichi, 
Panasonic, Quad, Roberts Radio, Sennheiser, 
Soundstyle, Tannoy, Target IDL Single Speaker 
Demonstration room. Free installation. Service 
dept. Access, Visa, Switch, Amex. Open 9am-
5.30pm Moo-Sat liB 

KENT 
ASHFORD SOUNDCRAFT HI-FI, 40 High Stree� 
Ashford. Seeking music lovers, male or female 
any age, to share common interest in, musical 
Pro-aktiv Hi-Fi Systems, Multi Room or Home 
Cinema Attractive unusual equipment in unusual 
setting, your place or ours, we guarantee lasting 
pleasure.Open Moo-Sa� Appointment Service or 
just pop in. Tel (01233) 624441. liB 
HALKSWORTH WHEELER, 85 King Street, 
Maidstone ME14 lBG. Tel (01622) 756756. Bang 
& Olufsen, Bose, Denon, Grundig, JVG, Jamo, KEF, 
Mordaunt Short, Maranlz, NAD, Onkyo, Panasonic, 
QED, Sony, Sennheiser, Technics, Target Hi-R, 
Home Cinema, Mu�i-Room Custom lnstallabon 
Specialists Part Exchange, Service Dept Full 
Rnance Facilities. 
HALKSWORTH WHEELER, 34 Guildhall Street, 
Folkestone Tel (01303) 255688. See previous 
entry. 
UNN STUDIO, 123 Snargate Stree� Dover, Kent, 
GT17 9AP. Tel (01304) 201525, Fax: 01304 
240135. Sondek LP12*, Knekt*, Karik*, Kairn*, 
Klout•, Kremlin*, Keltik*, Kaber•, Keiledh*, 
Numerik*, Tukan*, Wakonda*, Majik*, Mimik*, 
LK100*, Ekos*, Kudos*, Arkiv*, Brilliant*, Lingo*, 
Valhalla*, Sekm*, Aktiv* . . .  Dream systems for 

everyone from £2000 to £30000+. A new dealer­
ship from a specialist family business, established 
in 1948. Outs1llnding service and facilities. Multi­
room specialist. 
MU SICA L  IMAGES LTO, 126 High SI, 
Beckenham, Kent BR3 lED, Tel (0181) 663 3m, 
Fax (0181) 663 3555. Email: sales@musical­
images.co.uk. AV Dealer of the Year. Home 
Cinema, Hi-R, multi-room specialists. Main autho­
rised dealers for over 1 00 brands. Interest free 
credit anywhere in the UK, subject to status. Mail­
order worldwide. 10 demonstration rooms 
throughout Musical Images, induding projectors 
and big screen TVs. Professional home installation 
and design consultancy. Part exchange, service 
and repairs. Active Musical Images Club. Open all 
week including Sundays. 10am-6pm (10am-4pm 
Sundays.) lillllili1i'll 
UNILET SOUND & VISION 24-26 Union Street, 
Maidstone ME14 lED. Tel (01622) 676703. 
5 minutes from M20. Three superb hi fi and home 
cinema demonstration rooms. Most leading 
brands. Home survey and set up. Friendly and 
interested staff. Interest free credit and credit 
cards. "The best place in town for hi fi and home 
cinema." Bada Bonded. Open Sundays. lili1iTI 
V J HI-A, 29 Guildhall SI, Folkestone. Tel (01303) 
256860. Kenwood, Marantz, Mission, Musical 
Fidelity, Pioneer, Quad, Rogers, Tannoy, Yamaha. 
Dem and home trial facilities, free local install. 
No appts necessary, service dept. Arnex, Diners, 
Visa, Access, Interest free credit, Instant credit 
Moo-Sat 9-6. -
V J HI-FI, 119 High Street Margate. Tel (01843) 
226977. For full details see our above entry . liB 

LANCASHIRE 
AUDIO EXCELLENCE, 131 Friargate, Preston, 
Lanes PR1 2EE. Tel (01772) 253057 Fx (01772) 
562731. All thafs best in Hi-R carefully selected 
and demonstrated by friendly knowledgeable 
staff, at prices to suit all budgets. Delivery and 
installation, home dems, part exchange, in-house 
workshops, full credrt facilities with interest free 
on selected items. lues-Sat 9.00-5.30. 
Closed Mon. lili1iTI 
CLEARTONE, 235 Blackbum Road (112 mile from 
city centre on the A 666 Blackbum Road), Bo�. 
Lanes Bll 8HB. Tel (01204) 531423. Bo�on's 
biggest Hi-R superstore. EYID top brand & all the 
best buys at guaranteed unbeatable prices. Aiwa, 
Akai, Arcam, Audiolab, B&W, Bose, Castle, 
Gelestion, Denon, Hitachi, Infinity, JBL, JVG, KEF, 
Kenwood, Marantz, Meridan, Mission, Mordaunt 
Short, NAO, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, T DL, Technics, Toshiba, Yamaha. 2 
Dedicated Hi-R Demo rooms and 2 /JJV Demo 
rooms, no appointments necessary. Service 
department, free installation, home trial facilities. 
free parking. Access, Visa, Amex, Diners. Interest 
free credit Open Moo - Wed 10.00-6.00, Thurs­
Fri 1 O.OD-7.00, Sat 9.00-6.00, Sun 11.00-5.00. 

LEICESTERSHIRE 
CYMBIOSIS, 6 Hotel Street, Leicester., LE1 SAW 
Tel {0116) 262 3754 Facsimile (0116) 262 3758. 
Arcam, Audiolab, Oenon, Epos, KEF, Lino Hi-R, 
Uno AV51, Loewe Televisions, Micromega S1llge, 
Micromega Glassicline, Mordaunt Short, Myryad, 
Projekt Furniture, Rega, Rotel & Royd, Multiroom 
Design and Installation Service.4 Listening 
Lounges. Rnance available. Open 6 days 10 am-
5.30pm IJa1 
LEICESTER HI-FI CO, 6 Silver Walk, St Martins 
Square, Leicester LEl SEW. Tel: (0116) 2539753. 
Fax (0116) 2626097. Alchemist, Arcam, Aura, 
B&W, Gopland, Harman Kardon, KEF, Maranlz, 
Michell, Mission Gyrus, Musical Fidelity, Pink 
Triangle, Quad, Roksan, Rotel, Sonus Faber, 
Technics, Yamaha and more too numerous to 
mention. 2 Dem rooms. We can demonstrate, 
deliver and install. Credit Facilities. All cards 1llken, 
6 days 9.30-5.30 B1l'l 
STBIEO SHACK, 1-3 Guildhall Lane, Leicester. Tel 
(0116) 2530330. Fax (0116) 2626097. 'r'amaha, 
Kenwood, NAD, Mission, Teac, Aiwa, Gerwin Vega, 
Pioneer, T DL, Thorens, JBL, Rotel, Gelestion, 
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Jamo and many more. We are A. V. specialists, 2 
dem rooms. We can demonstrate, deliver & 
install. Credit facilities and all cards taken. 6 days 
9.30-5.30. 
WILMSLOW AUDIO, 50 Main St, Broughton 
Astley, Leicester LE9 6RD. Tel (01455) 286603. 
Suppliers of high quality loudspeaker kits, drive 
units, acoustic sound damping, cross-overs, and 
components. ATG, Oynaudio, KEF, Morel, Peerless, 
Scanspeak, Seas. All major credit cards taken. 
Open 9-5.30 Mon-Fri, 9-1 Saturday. 

LONDON 
ALPHABEC, 392 Rnchley Road, London NW2 
2HR. Tel (0171) 431 9133. Main product lines 
include Denon, Sony, JVG, Onkyo, Uno, Loewe, 
Grundig, 'r'amaha, Teac, Boston Acoustics, Jamo. 
One demo room with full cinema surround system 
available and service dept. Interest free credit 
available. Access, Amex, Visa and Mastercard 
accepted. Open Moo-Sat 1 0-6pm, hall day Thurs 
10-lpm. 
ANALOG AUDIO, 849 High Rd., t.ondon N12. Tel: 
0181 445 3267. We stock Harman-Kardon, Rote!, 
Denon, Teac, Pioneer, Jamo, Boston, Thorens, 
JBL, 'r'amaha, Tannoy, Kenwood, TDL and many 
more. Access, Barclaycard etc welcome, We do 
repairs, home deliveries and installation. Open 
9.30 - 6 Moo - Sat 
AUDITORIUM, 119 Middlesex SI, (off 
Bishopsgate), London El 7JF. Tel (0171) 247 
5000. Condescending, elitist Hi-R snobs with bad 
attitudes, that offer 'Great Coffee' and ill informed 
advice, we aren't Great kit, demo room, multi­
room ins1llllations etc., friendly and professional 
are our middle names. Gall Derek, Keith or Alester 
for a demo, or just turn up. Brands include: Nairn 
Audio, Rega, Denon, KEF, Mission, Gyrus, B&O 
etc. 

AUDIO T, 190 West End Lane, West Hampstead, 
London NW6 1SQ. Tel (0171) 794 7848. Fax(0171) 
431 3570. Open lues-Sat 10-6 Late Thurs until 
8.00. See our main entry under Oxford. We also sell 
Micromega, Proac, Van den Hul & XTG. lililill 
BILLY VEE SOUND SYSTEMS, 248 Lee High Road, 

Lewisham, London SE13 5PL Tel (0181) 318 
57551{0181) 852 1321. Arcam, AI/I, Denon, Lino, 
Maranlz, Mission, Nairn, Pioneer, Rega, Rotel, etc. 
Two domestic style listening lounges. Appts 
required, service dep� home trial facilities, Interest 
free credit, instant credit Access, V1sa. Open Moo­
Sat 10-6.30, Closed Thurs. lillll 
THE CORNFLAKE SHOP, 37 Windmill Street, 
London Wl P 1 HH. Tel {0171) 631 0472, Fax 
(0171) 436 7165. Open lues-Sat 10-6, Thurs 10-. 
7. The specialists for the highest quaiity sound, be 
it for one room or many more. We offer friendly 
advice, and a full delivery and installation service 
is available. Two listening rooms (appointments 
preferred). Service department. Amex, 
Mastercard, Switch, Visa. Worldwide mail order 
service. Brands inciude; Arcam , ATG, AI/I, Bryston, 
Dynaudio, Mark Levinson/Proceed, Nairn, Pro 
Monitor Go, Rega, Royd, and much more . . .  THE 
GORNRAKE SHOP - Oouble egg, bacon, chips. 
GRAHAMS HI-FI, Ganonbury Yard, 190a New 
North Ad, London Nl. Tel (0171) 226 5500. 
Winner Sony/HFN Greater London Deaier Award 
1986/89190. "One of the 5 best hi-fi shops in the 
world". Arcam, Unn, Meridian, Nairn, Rega, etc. 
Systems from £500. FREE PARKING, 4 dem 
rooms, service dept, open lues-Sat. RING FOR 
APPOINTMENT. B1l'l 
HI-FI & COMPONENTS, 84 Battersea Rise, 
London, SW11 1EH. Tel (0171) 223 1110. ESTAB­
USHED 33 years. Beyer, Gelestion, GeiWin Vega, 
Denon, Eminence, Goodmans, Harman Kardon, 
KAM, Jamo, Kenwood, QED, NAD, Ortofon, 
Sennheiser, Shure, Stanton, Tannoy, Project, 
Marantz, VIVanco, Wide range of accessories & 
stylis. Appts nee, Service Dept Access, Switch, 
VISa, Oiners, Amex, Open 1 Q--6 Closed Wed. 
HI-FI EXPERIENCE, Lion House, 227 Tottenham 
Court Road , London W1P -HX. Tel Help Line 0171-
580 3535 24 hour, Fax 0171-436 4733: Agencies 
inciude: Arcam , Audiolab, Bang & Dlufsen, Castle, 



Celestion, Chord, Gyrus, Denon, Heybrook, 
Harman, IMF, KEF, Marantz, Mission, Musical 
Rdelity, Meridian, Nakamichi, NAD, Pioneer, Quad, 
Rotel, Sheame, Tannoy, TDL, Yamaha. S listening 
rooms, 3 years guarantee. Free delivery and sim­
ple installation (M25 periphery), home cinema 
specialist. ll1o1i1i 
JNFIDEUTY, 9 High Str, Hampton Wick, Kingston­
upon- T hames. Tel (01S1) 943 3530. For full 
details see entry under SURREY. ll1o1i1i 
K.J. WEST ONE, 26 New Cavendish S� London, 
W1M 7LH. Tel (0171) 4S6 S262/63. Fax (0171) 
487 3452. Most established brands stocked. Two 
Hi-Fi and two Home Cinema dem' studios Appts 
nee Home trial. Free installation. Service dept. 
Major credit cards. Interest free credit usually 
available - ask for details. Open 1 Oam-6pm 5 
days - closed Weds and Sunday. 
KAMLA 251 Tottenham Court Rd, London, W1 P 
9AD. Tel (0171) 323 2747. Kenwood, Pioneer, 
JVC, Phil ips, Toshiba, Boston, B&W, AR, 
Mitsubishi. Demonstration room available. Appts 
required. Service dept. Access, Visa, Amex, 
Diners. Open Man-Sat 9-6. 
MUSICAL IMAGES LTO, 1S Monmouth Street, 
Coven! Garden, London WC2H 9HB. Tel (0171) 
497 1346, Fax (0171) 497 9205. Email: 
sales@musical-images.co.uk. AV Dealer of the 
Year. Home Cinema, Hi-Fi, mu�i-room specialists. 
Main authorised dealers for over 1 00 brands. 
Interest free credrt anywhere in the UK, subject to 
status. Mail-order worldwide. 10 demonstration 
rooms throughout Musical Images, including pro­
jectors and big screen TVs. Professional home 
installation and design consultancy. Part 
exchange, service and repairs. Active Musical 
Images Club. Open all week including Sundays. 
1 Oam-7pm (1 Oam-4pm Sundays). m ll1o1i1i 
MUSICAL IMAGES LTD, 173 Station Road, 
Edgware HAS 7 JX. Tel (01S1) 952 5535, Fax 
(01S1) 951 5S64. E-mail: sales@musical­
images.co.uk. See main entry under Middlesex. 

mll1i1i1i 
MUSICAL IMAGES LTD. 45 High Street,  
Hounslow, Middlesex TW3 11R. Tel (01S1) 569 
5S02, Fax (01S1) 569 6353. E-mail: sales@musi­
caHmages.co.uk m ll1o1i1i 
ORANGES & LEMONS, 61-63 Webbs Road, 
Battersea SW11. Tel (0171) 924 2040. Juicy trurt 
from London's newes� freshest hi-flfhome cine­
ma retailer. Telephone demonstrations or just pop 
in. All the usual, ie friendly and efficient service, 
free home installation, credit cards, 0% finance 
available, plus all the very best from: Arcam, 
Cable Talk, Chord Go, Demion, Denon Lifestyle, 
Epos, Micromega, NAD, Nairn, QED Multiroom, 
Quad, Rega, Roksan, Rotel, Royd, Ruark, 
Soundstyle, Stands Unique, Yamaha with more to 
come. The innovabve Audio/Visual retailer. 
STU.DIO 99, 79-S1 Fairfax Road, Swiss Cottage, 
London NW6. Tel (0171) 624 SS55, Fax (0171) 
624 5315. Nairn, Meridian, Quad, ATC, Mission, 
Gyrus, Rega, KEF, Arcam, Epos, Acousbc Energy, 
Yamaha, Philips, Royd, Rotel, Sonus Faber, Bang & 
Olufsen. High quality demonstrations. Home 
Cinema. Multi-room. Service Dept. Visa/Access 
credit facilities. Mon-Fri 10.00am-7.00pm, Sat. 
1 0.00-6.00pm. ll1o1i1i 
THOMAS HEINITZ, 35 Moscow Road, Bayswater, 
London, W2 4AH. Tel (0171) 229 2077. Fax (0171) 
727 934S. Nearest tube stabons Queensway and 
Bayswater. Plenty of parking meters available. 
Demonstration room available by appointment. 
Stockists of B&O, Nairn, Rega, Micromega, Gyrus, 
Denon and Epos. Payment via, ACCESS, VISA, 
cheques, cash and interest free credit facilrties 
(details on request). Open 10.30am-6.00pm, 
Tuesday-Saturday. 

GREATER MANCHESTER 
AUDIO COUNSEL,  14 Shaw Road, Oldham, OL1 

3LQ. Tel (0161) 633 2602 Fax (0161) 633 2502. 
Linn, Nairn, Rega, Arcam, Rotel, Royd, Mission, 
Micromega, Marantz, Shahinian, Celestion, 
Nakamichi, Dynavector. Free installabon. Record 
club. Major credrt cards and credrt facilities. Open 

Tuesday-Saturday 10.00 to 5.30, Spm on Thurs. 
ll1o1i1i 

MIDDLESEX 
AUDIO T, 159a Chase Side, Enfield, Middlesex 
EN2 OPW. Tel (01S1) 367·3132, Fax (01S1) 367-
163S. Open Tues-Fri 9.30-6. Sat 9.30-5.30. See 
our main entry under Oxford. We also sell 
Kenwood, Linn, Micromega & Moth. ll1o1i1i 
MUSICAL IMAGES LTD, 173 Station Rd, Edgware 
HAS 7JX. Tel (01S1) 952 5535, Fax (01S1) 951 
5S64. Email: sales@musical-images.co.uk. AV 
Dealer of the Year. Home Cinema, Hi-Fi, multi­
room specialists. Main authorised dealers for over 
100 brands. Interest free credrt anywhere in the 
UK, subject to status. Mail-order worldwide. 10 
demonstration rooms throughout Musical Images, 
including projectors and big screen TVs.  
Professional home installation and design consul­
tancy. Part exchange, service and repairs. Active 
Musical Images Club. Open all week including 
Sundays. 1 Oam-6pm (1 Oam-4pm Sundays). 

mll1i1i1i 
MUSICAL JMAGES LTD. 45 High Street, 
Hounslow, TW3 11R. Tel (01S1) 569 5S02, Fax 
(01S1) 569 6353. E-mail: sales@musical­
images.co.uk. See above entry. m ll1o1i1i 
MUSICAL IMAGES LTD, 18 Monmouth S� Coven! 
Garden, London WC2H 9HB. Tel: (0171) 497 
1346, Fax (0171) 497 9205. E-mail: sales@musi­
cal-images.co.uk. See main entry under London 

mll1i1i1i 
RIVERSIDE Hl-FI LTD, 422 Richmond Road, East 
Twickenham, Middlesex TW1 2EB. Tel (01S1) S92 
7613. Fax (01S1) 892 7749. Arcam, Audiolab; 
Audio Research, Audio Alchemy, B&W, Base, 
Copland, Castle, Denon, Dual, Krell, KEF, Meridian, 
Marantz, Monitor Audio, Musical Fidelity, Michell, 
Micromega,. Mission, Martin Logan, Nakamichi, 
Pioneer, Quad, Rotel, Sony, Sonus Faber, Tannoy, 
Theta, Wilson, Yamaha. Appointments recom­
mended. Finance available. All major credrt cards 
accepted. Mon-Sat 1 0-6, Thurs 1 0-7 ll1o1i1i 

WEST MIDLANDS 
AMADEUS SOUN.D & !/ISION, 1 0 Boldmere Road, 
Sutton Goldfield, West Midlands. Tel (0121) 354 
2311. Audio Gem, aura, AVI, B&W, Castle, 
Marantz, Musical Fidelity, NAD, Harman Kardon, 
QED, Rotel, Sanneteer, Shearne Audio, TEAC. 
Single speaker demo, service available, installa­
tions, home trials. Access, Visa, interest free credrt 
available subject to status. 
9.30-6pm, 6 days. ll1o1i1i 
EMPIRE ELECTRICAL S UPERSTORE, 21-22 
Stephenson Street (behind New Stree� opposrte 
Pollasades car park), Birmingham City Centre, 
West Midlands B2 4JD. Tel (0121) 643 0972. 
Birmingham's biggest Hi-Fi superstore. Every top 
brand & all the best buys at guaranteed unbeat· 
able prices. Aiwa, Akai, Arcam, B&W, Base, 
Castle, Celestion, Denon, Hrtachi, Infinity, JBL, 
JVC, KEF, Kenwood, Marantz, Mission, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, T DL, Technics, Toshiba, Yamaha. 2 
Dedicated Hi-Fi Demo rooms and 2 A.V Demo 
rooms, no appointments required. Service depart· 
ment, free installation, home trial facilities. 
Access, Visa, Amex, Diners. Interest free credrt. 
Open Mon - Fri 9.30-6.00. Sat 9.00-5.30 
FRANK HARVEY HI-FI EXCELLENCE, 163 Span 
Stree� Coventry. Tel (01203) 525200 Fax (01203) 
631403. E-MAIL: frank@hiflex.demon.co.uk 
4000sq feet on 3 floors of the very Best Hi-Fi. 
Audiolab, Audio Alchemy, Arcam, Audio Quest, 
B&W, Bang & Olufsen, Castle, canon, Gable Talk, 
Chord, Gyrus, Definrtive Technology, Denon, KEF, 
Marantz, Meridian, Miller & Kreisel, Mission, NAD, 
Pioneer, Quad, REL, Rega, Revolver, Rogers, Rotel, 
Sennheiser, Sharp Projection, Systemdek, Teac, 
TDL, Van Den Hul, Yamaha. 3 Floors with 3 
Dedicated Hi Fi Demo Rooms. Appts Necessary. 
Service Dept Free install & Home Trial. Interest 
Free Credit on selected products. Open 9.30am to 
5.30pm Monday to Saturday. ll1o1i1i 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham, 

West Midlands. Tel (0121) 622 22301(0121) 692 
1359. 40 years in Hi-Fi and still the best in the 
Midlands. We sell great Hi-R from Arcam, Denon, 
Linn, Marantz, Musical Technology, Nakamichi, 
Nairn, Quad, Rega, Shahinian and Loewe 
Television. Arcam Xeta Home Theatre. Open Tues­
Sat 10.00-5.30. 
MUSIC MATTERS, 93-95 Hobs Moat Road, 
Solihull, W Midlands B92 HJ1. Tel (0121) 742 
0254. Rotel, Denon, Lexicon, Tannoy, Ruark, 
Alchemist, Exposure, Pioneer, Roksan, Nakamichi, 
Arcam, Audiolab, Musical Fidelity, Mission/Gyrus, 
Meridian, KEF, Monrtor Audio, Pink Triangle. 2 sin­
gle speaker luxury demo rooms. Appts nee, home 
trial facilities, free installation, service dept. Access, 
Visa, instant credrt up to £1000, interest tree credit 
available. Tue- Thur 10.30-6, Fri 10.30-S, Sat 1 0·6. 
Branches also at: 156-157 Lower High Str, 
Stourbridge, W. Midlands D1S ITS. Tel: (013S4) 
444184 ll1o1i1i 
SOUN.D ACADEMY, 152a High Stree� Bloxwich, 
Nr Walsall ,  W. Midlands Tel (01922) 
4934991473499. Please see entry under BIRM­
INGHAM. ll1i1i1i 

NORFOLK 

BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich NR14 SHG. Tel (0150S) 
570S29. Audio Alchemy, Arcam, Audiolab, Beyer, 
Cabletalk, Chord eo opera speakers, Denon, 
Oynavector, Epos, Grado, Heybrook, Micromega, 
Nairn, Nakamichi, Sound Organisation, Rotel, 
Royd, Spendor, TDL, etc. 2 comprehensive dem 
rooms. Home trial. Free installation. Visa, Access, 
HP facilities. Tues-Fri 9.30-1, 2-5.30. All day Sat 

ll1o1i1i 
MARTIN'S Hl-FJ est 1968, Ber SI, Norwich. Tel 
(01603) 627010 Fax (01603) 611302. Arcam, 
Atacama, Audiolab, Audioquest, Cable Talk, 
Celestion, Gyrus, Denon, GLL, KEF, Marantz, 
Mission, Meridian, Monitor Audio, NAD, Pioneer, 
Quad, Rotel, REL, Ruark, Sennheiser, Soundstyle 
and Target, separate AV and Hi-Fi demo rooms, 
Home Cinema specialists, Open Monday to 
Saturday 9-5.30. Home delivery and installation 
available. Interest free credrt. Price promise - we 
will match any genuine local price. ll1o1i1i 

NORTHAMPTONSHIRE 
CLASSIC HI-FI + VIDEO, School Lane, Kettering, 
Northants. Tel (01536) 310855. Aura, B&W, 
Exposure, Harmon Kardon, Heybrook, JBL, KEF, 
Kenwood, Marantz, NAD, Orelle, Pioneer, Rogers, 
Rotel, Sheame, Sugden, Tannoy, Yamaha and many 
more. Home trial, free installation, service depart­
ment. All major credrt cards. Open 9.30-5.30pm. 
LISTEN INN, 32 Gold Street, Northampton. 
Tel (01604) 37S71 Linn, Nairn, Rega, Audiolab, 
Arcam, Mission, KEF, Epos, Royd, Nakamichi, 
Micromega, Minium, Myryad, Denon, Rotel, 
Marantz, Yamaha, Sennheiser, Chord Go, 
Cabletalk. 2 Listening Rooms. Free Installation. 
Part Exchange. All Major Credit Cards. Interest 
Free Credrt Subject to Status. ll1o1i1i 
OVERTURE, 3 Church Lane, Banbury, OX16 SLR. 
Tel (01295) 27215S. See main entry under 
Oxfordshire. ll1o1i1i 

NOTTINGHAM 
CHANTRY AUDIO 16-1Sa Eldon Street, Tuxford Nr 
Newark, Nottingham NG22 OLH, Tel (01777) 
S70372. Product lines include Krell, T heta, 
Copeland, Epos, Audio Research, Ruarl<, Meridian, 
Sonus Faber, D.P.A., Mordaunt Short and many 
more. 3 dem rooms inc. home cinema. Service 
dep� tree installation, home trial facilities. Access, 
Amex and Visa Accepted. Interest free credrt avail­
able. Open Man-Sat. 
DEANITIVE AUDIO serves the first time purchaser 
and the seasoned audiophile wrth the same high 
level of care and interest. Our aim is long term 
customer satisfaction. We achieve this with quality 
impartial advice, quality back up and service and 
genuine interest in your needs. We have an estab­
lished reputation for achieving sound quality 
benchmarks wrth innovation. We have an exten­
sive range of carefully selected agencies. We are 
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open Mon-Fri 9.30-6.30, Sat 1 0.00-1.30. Visa I 
Mastercard I Amex. Deliveries nationwide and 
worldwide. Extensive second hand stock. 
Components from £10.00 to £75000. Call for 
more information. Tei!Fax (0115) 9S13562. 

JOHN KIRK , 70 Chilwell Rd, Beeston, Nottingham. 
Tel (0115) 9252986. Est 1970. Professional advice 
and service. Demo room, Free installation, Service 
Dept. Arcam, Atacama, Aura, B&W, canon, Castle, 
Denon, Dual, Marantz, Mordaunt Short, 
Nakamichi, Quad, Rogers, T DL,  Technics, 
Thorens. Tues-Sat 9.30-5.30. Access!Visa/Swrtch. 
N.DTTJNGHAM HI-Fl CENTRE, 120-122 Alfreton 
Road, Nottingham. Tel (0115) 97S6919. The 
area's oldest established specialist (Est. 1969). 
Two superb demonstration rooms, easy free park­
ing. Home Cinema and Multi Room. Stockists of: 
Arcam, Audiolab, Celestion, Denon, KEF, Linn, 
Loewe T.V. ,  Marantz, Micromega, Michell,  
Mission-Gyrus, Rotel, Sennheiser, Yamaha. Man­
Sat 9.00-5.30. ll1o1i1i 

PETER ElllS AUDIO 29 Kirkgate Newark, 
Nottingham, NG24 1AD. Tel (01636) 704571. 
Castle, JBL, Arcam, JVC, B&W, Jamo, Minium, 
Mordaunt Short, QED, Sugden, Tannoy, TDL, 
Thorens, Marantz, Denon, Teac. Demo room, Free 
install, Service Department. Home cinema dem 
room. Home trial facilities. Switch, American 
Express, Access. Visa, Man-Sat 9-5:30 Close at 
1:OOpm on Thursday. 

OXFORDSHIRE 

ASTLEY AUDIO LID, 3 Marketplace, Wallingford. 
Tel (01491) S39305. Aura, B&W, Canon, Denon, 
Dual, KEF, Kenwood, Marantz, Mission, Mordaunt 
Short, Panasonic, Pioneer, Sony, Tannoy, Technics, 
Yamaha. Home trial, free installation. Service dept. 
Access, VIsa, Amex, Diners. Instant credit. Tues­
Fri 9-5.30, Sat 9-5. Tapes & C.D's stocked. 

AU.DJD T, 19 Old High Streel, Headinglon, 
Oxford OX3 9HS. Tel (01S65) 65961, Fax (01S65) 
60415. E.mail: hifi@audio-t.co.uk Web site: 
http://www.audio-t.co.uk Great Value on Acoustic 
Energy, Arcam, Audiolab, B&W, Cable Talk, Celestion, 
Gyrus, Denon, Dynaudio, KEF, Marantz, Meridian, 
Mission, Monitor Audio, Mordauni·Short, NAD, 
Pioneer, Quad, REL, Rotel, Trichord, Technics, 
Yamaha & many more. Tues-Fri 10-6. Sat 9.30-5.30. 
Late Thurs until S.OO. 3 year guarantee on Hi-R sep­
arates. Price Promise. 30 day free upgrade scheme. 
Part exchange. Interest Free Credil on selecled 
rtems. 2 listening rooms. Home trials. 30 years in 
business. Home Cinema specialists. BADA Bonded. 
Serious hi-fi shops - Silly prices! ll1o1i1i 

OVERTURE 1-FI, 3 Church Lane, Banbury, OX16 
SLR. Tel (01295) 272158. Arcam, Base, Denon, 
Heybrook, KEF, Unn Products, Mission, N.A.D., 
Nairn Audio, Quad, Yamaha. For sensible un­
biased advice, call Oxfordshire's audio experts. 
Superb demo facilities. No appts nee, service 
dept, free install, home trial. Access/Visa, instant 
credrt. Mon-Fri 10-6, Sat 9.30-5.30 . ll1o1i1i 
OXFORD AU.DJO C.DNSULTANJS, Cantay Hse, 
Park End Street, Oxford OX1 1 JE. Tel (01S65) 
790879 Fax (01S65) 791665. Quad, Denon, 
Spendor, Aura, Micromega, Ruark, B&W, Pink 
Triangle, Roksan, Krell, Sonus Faber NAD, Rotel, 
Musical Fidelity, Pioneer, Marantz, Rogers, TDL. 
Demo room. Home trial and free installation. 
Instant credrt, Access, Amex, Visa. 10-6 Man-Sat. 

ll1o1i1i 

WESTWOOD AND MASON, 46 George St, Oxford. 
Tel: (01865) 2477S3. Celebrating 50 years in high 
fidelity. In 1947 the Leak TL 12 introduced the 
world to Hi-R (rt wculd probably sell well today.) 
This year's landmark is the Rega Planet CD. 
Arcam, B&W, Denon, KEF, Klipsch, Marantz, 
Mission, Nairn, Rega, Yamaha etc. Open 1 0-Spm. 
Dem room. Closed Thur. Mastercard/Visa. 

SHROPSHIRE 
CREATIVE AUDIO, 9 Dogpole, Shrewsbury, 
SY1 EN. 01743 241924. One of the largest ranges 
of quality HiFIIAudio Visual equipment outside of 



London. Arcam, Atacama, Cabletalk, Celestion, 
Chord, Gyrus, Denon, KEF, Miller & Kreisel, 
Mission, Onkyo, NAD, Nairn, Nokia, Pace, Quad, 
Rega, Roksan, Soundstyle, Stands Unique. 
Comfortable listening room, home installation 
(including multiroom and tracking satellite), free 2 
& 5 year warranties, selected used equipment, 
part-exchange welcome, specialist workshop 
facilities. Access/Visa/Switch/Amex and low cost 
finance from £250 up to £15,000. 

SOMERSET 
MIKE MANNING AUDIO - The HiFi and AV spe­
cialists. The best in HiFi from: Arcam, ATC, Aura, 
B&W, Castle, Denon, Heybrook, KEF, Marantz, 
Nairn Audio, NAD, Pioneer, Rega, Rotel, Royd, 
Shahinian, TDL, Teac. Somersefs Bang & Olulsen 
centre. Dedicated listening lounge for relaxed and 
unpressured demonstrations. Home installations 
on most systems, Full service department. 
Access, Visa, Instant Credit. Closed Mondays. 
110, Middle Street, Yeovil, Somerset BA20 1 NE 
FREEPHONE 0800 6X16Xl. (01935-79361) 

SUFFOLK 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich. Tel (01508) 570829. For full 
details see entry under Norfolk.liliB'I EASTERN 
AUDIO, 41 Bramford Rd, Ipswich. 
Tel (01473) 217217.Established over 21 years. 
Easy parking, dem room. Mon-Sat 9.30-6. Quad, 
Arcam, Marantz, Meridian, Denon, Nakamichi, 
Audiolab, Technics, NAD, Castle, Celestion, 
Mission and B&W. l!liB1 

SURREY 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. Tei/Fax (01342) 314569. 
See main entry under West Sussex. l!liB1 
COSMIC HI-A SUPERSTORE EST 1962, 244-256 
Station Road, Addlestone, Weybridge, Surrey 
KT15 2PS. Tel (01932) 8545521843769/851753 
Fax (01932) 841615. Open 7 Days a week, Man­
Sat 9-6pm, Fri till 8pm, Sun 10-4pm Large free 
car park, fully equipped service depart, massive 
showroom. Arcam, Audio Ques� B&W, Cable Talk, 
Denon, Dual, Jamo, Marantz, Mission, NAD, 
Pioneer, Quad, Rogers, Sennheiser, Sony, Tannoy, 
Target, TDL, Technics, Thorens, Yamaha. Home 
cin, widescreen lV, projection lV, laserdisc. In! 
free credit All Major credrt cards. 
INFIDELITY, 9 High Street, Hampton Wick, 
Kingston Upon Thames, Surrey. Tel (0181) 943 
3530. Arcam, Densen, Epos, Heybrook, Linn, 
Micromega, Nairn Audio, Neat Acoustics, Rega 
Reserch, Royd, Shaninian, Yamaha. Single 
speaker listening room. Appts pref, free installa­
tion, service dept ·Major credrt cards. Closed Mon, 
Tues-Fri 1 0.30-7, Sat 1 0-6pm. liliB1 
PJ HI-FI, 3 Bridge Street, Guildford, GUI 4RY. 
Tel (01483) 504801/304756. Mon-Sat 9-6pm. 
Unn, Rega, ProAc; EPOS, Rotel, Audiolab, Arcam, 
Meridian, Musical Technology, NAD, Quad, KEF, 
Acoustic Energy, Marantz, B&W, Nakamichi, 
Rogers, Mission/Gyrus, Pioneer (precision). Listen 
to Unn/Meridian AC3 here nowl Home Cinema & 
HiFi Dem rooms, parking, Free delivery & 
installation. Service department on the premises. 
Call now liliB1 
RIVERSIDE HI-FI, 422 Richmond Road, East 
Twickenham. TW1 2EB. Tel: (0181) 892 7613. 
Fax: (0181) 892 7749. See main entry under 
Middlesex. liliB1 
ROGER$ HI-FI, 13 Bridge Street, Guildford, 
Surrey. Tel (01483) 561049. B&W, Castle, Denon, 
Harrnan-Kardon, Marantz, Micromega, Mordaunt­
Short, Musical Fidelity, Ruark, Systemdek, and 
many more. Demonstration facilities available, no 
appointment necessary. Free installation. Service 
department. AccessNisa. Instant credit up to 
£1,000 subject to status. Mondy-Saturday 9.30-
6pm, later by appointment 
SPALDINGS HI-A, (Established 30 years), 352-4 
Lower Addiscombe Rd, Croydon, Surrey CRO 7 AF. 

Tel (0181) 654 123112040. Linn Nairn, Quad, 
Meridian, Audiolab, Mission, Marantz, Denon, 
Ruark, Tannoy, Arcam, KEF, castle. 3 dem rooms 
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including AV room. Service dept, free install, home 
trial facilities, appointments advisable. Access, 
Visa, Amex, Interest free credit, instant credit. 
Mon-Sat 9-5.45. Tues-8. Service dept. liliB1 
SURREY HI-FI, 45 High St, Godstone, Surrey RH9 
8LS. (Just off J6 - M25) free parking, closed 
Wednesdays. Tel (01883) 744 755, Home Cinema 
on demo. Arcam, Alphason Atacama stands, 
Audiolab, Audioquest, Beyer headphones, Bose, 
Cabletalk, Denon, KEF Reference, KEF, Marantz, 
Michell, Musical Rdelrty, Partngton stands, Qudos 
Cable, REL, Rogers, Seismic sink, Sennheiser, 
Sound Style, Tannoy, Target, TDL, Thorens, Van 
den Hul cables, Yamaha. Interest free credrt. 
UN I LET SO UND & VISION, 35 High Street 
(Opposite Waitrose), New Maiden, Surrey. KT3 
4BY. Tel (0181) 942 9567. The very best hi fi and 
home cinema brands on show wrth 3 hi fi PLUS 3 
home cinema demonstration rooms fully equipped 
at New Maiden. Knowledgeable staff. Free car 
parking. Open Sundays. l!liB1 

SUSSEX (EAST) 
ADAMS & JARRE T T, 6-18 Norman Road, 
St. Leonard's-on-sea, East Sussex, TN37 6NH, Tel 
(01424) 437165/432398. Stockists of B+W, 
Cabletalk, KEF, Marantz: Meridian, Micromega, 
NAD, REL, Rotel, Ruark, Sennheiser, Tannoy, 
Target, Yamaha. Two demo rooms, home trial, 
AV specialists. Instant and interest-free credit avail­
able. Open Mon-Sat 9-5.30. 
JEFFRIES HI-FI, 69 London Road, Brighton BN1 
4JE. Tel (01273) 609431. Hi-fi, home cinema and 
multi-room specialist. Range includes Acoustic 
Energy, Arcam, Beyer, Celestion, Chord, Definitive 
Technology, Denon, Harbeth, KEF, Kinshaw, 
Lexicon, Linn, Loewe, Miller & Kreisel, Nairn, 
Panasonic, Rega, REL, Rotel, Royd, Ruark, 
Sennheiser, Shahinian, Sound Organisation, Sound 
Style, Top Tape, Yamaha. 2 dem rooms. Open 
Tues-Sat, late night Wed. Free parking, bus route, 
credit facilities. Winner Sony/Hi-Fi News Best 
Southern Dealer. liliB1 
JEFFRIES HI-FI, 4 Albert Parade, Green Street. 
Eastbourne BN21 1 SD. Tel (01323) 731336, Fax 
(01323) 416005. Hi-li, horne cinema and multi­
room specialist. Range indudes Acoustic Energy, 
Arcam, Beyer, Celestion, Chord, Definitive 
Technology, Denon, Harbeth, Heybrook, KEF, 
Lexicon, Linn, Loewe, Miller & Kreisel, Nairn, 
Panasonic, Polk, Rega, REL, Rotel, Royd, Ruark, 
Seleco, Sennheiser, Sony, Sound Organisation, 
Sound Style, Top Tape, Yamaha. Two demonstra­
tion rooms. Open Tues-Sat, late night Wed. Free 
parking, bus route, credit facilities. Winner Sony/Hi­
R News Best Southern Dealer. liliB1 
THE POWERPLANT, 66/67 Upper North Street, 
Brighton BN1 3FL. Tel (01273) 775978 Fax (01273) 
748419 Email: email@powerplant.co.uk Whatever 
your budget we can help you choose from our 
carefully selected range of todays finest hifi and 
home cinema equipment. Recommended agencies 
include Arcam, Audiolab, ATC, B&W, B&O, Gyrus, 
Exposure, Epos, Unn, Marantz, Micromega, Mark 
Levinson, Pro Ac, Rega, QED Systemline, Yamaha. 
Excellent demonstration facilites, Knowledgeable 
and Friendly Staff. Multi Room specialist, CEDIA 
member. Open T ues - Sat 1 Oam-6pm late evenings 
by appointment. All major Credit Cards. Full Credit 
facilities. liliB1 

SUSSEX (WEST) 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. TeVFax (01342) 314569. 
Hi-Fi, Home cinema & Multi-room specialists. 
Authorised stockists of: Arcam, Audiolab, 
Cabletalk, Castle, Gyrus, Epos,  KEF (inc. 
Reference), Linn (inc. AV51), Marantz, Mission, 
Nairn, Pioneer (inc LaserDisc), Quad, Rei, Rotel, 
Sennheiser, Sony, Soundstyle, Stands Unique, 
Target, Thorens, Yamaha & more. 3 dedicated 
demonstration rooms - Hi-Fi & Home cinema. 
Service dept. 0% finance available. 9.30-6.00 
Mon-Sat Late by appointment liliB1 
BOWERS & WILKINS LTD, (Est. 1945) 1 Becket 

Buildings, Littlehampton Rd, Worthing. 
Tel (01903) 264141. 1 minute from A24 & A27. 
Free local parking. Aura, ll&w (inc. Matrix), Denon, 
Harman Kardon, Jamo, Marantz, Mission, Tannoy, 
T.D.L., Teac, Technics, Thorens, and many more in 
4 Dem Rooms. Systems, Hi-R and Home Cinema. 
Service Dept., Installations. Open 6 days a week. 
Access, Visa, instant credit to £1000 subject to sta­
tus. 
PHASE 3 HI-FI, 215 Tarring Road, Worthing, West 
Sussex, BN11 4HW. Tel (01903) 245577. The 
South's leading Hi-Fi specialists. Premise facilities 
include listening rooms and dedicated 'Home 
Cinema' demonstration rooms. Adcom, Arcam, 
B&W, Castle, Celestion, Denon, Heybrook, KEF, 
Reference, Kenwood, Lexicon, Marantz, Meridian, 
Monitor Audio, NAD, Shearne, Spendor, Tannoy, 
Thorens, Yamaha. l!liB1 

WARWICKSHIRE 
SOUNDS EXPENSIVE, 12 Regent Sir, Rugby. 
Tel (01788) 540772. Arcam, Audiolab, Quad, 
Meridian, Marantz, Mission, Celestion, KEF, Rotel, 
Ruark, Rotel, Heybrook. IMPROVE YOUR IMAGE, BE 
SEEN WITH US. Appts required, no service dept, 
free install, home trial facilities. Access, Amex, 
Visa, Diners, Instant credit. Open 9-5.30pm Man­
sat. liliB1 
STRATFORD HI-FI, 1 OA Chapel Street, Stratford 
Upon Avon, Warwickshire. Tel (01789) 414533. 
Arcam, B&W, Bose, Gyrus, Denon, KEF, Marantz, 
Micromega, Mission, Monitor Audio, NAD, 
Panasonic, Onkyo, Pioneer, Rotel, Sony, Technics, 
Yamaha. Demonstra�on room, Service facilities, 
Mail Order, Interest free credit. Open 9.30-5.30 
Monday to Saturday. All major credil cards. liliB1 

WILTSHIRE 
AUDIO T, 60 Fleet St, Swindon, Wiltshire, SN1 1 RA. 

Tel (01793) 538222. Fax (01793) 487260. Open 
Tues-Sat 9.30-6. See our main entry under Oxford. 
We also sell Unn & Nairn. liliB1 
SALISBURY HI-FI LTD, 15 Catherine Street, 
5alisbury, Wiltshire SP1 2DF. Tel (01722) 322169. 
Arcam, B&W, Celestion, Denon, KEF, Kenwood, 
Marantz, Meridian, Micromega, NAD, Ruark, Sony, 
Yamaha. 2 Dem rooms. Friendly relaxed atmos­
phere. Professional advice. Home dem available. 
Service Department. Free installation. Home trial 
facilities. Access, Visa, Amex. Interest free credit. 
Instant credit. Open Mon-Sat 9-5.30 liliB1 

WORCESTERSHIRE 
WEST MIDLANDS AUDIO, Worcestershires lead­
ing Hi-Fi specialists stocking Bang & Olufsen, 
Nairn Audio, Royd, Micromega, Arcam, Absolute 
Sounds, Teac, Acoustic Energy. On srte demonstrn­
�on room by appointmen� home demonstra�ons 
available, muiU-room installa�on specialists, tree 
delivery. Interest free credit. Independence House, 
the trinity, Worcester, WR1 2PN. 01905 
6190851619059 

YORKSHIRE (NORTH) 
HARROGATE HI-A, 15 Commercial Str, Harrogate, 
N Yorks. Tel (01423) 504274. One of the best 
ranges of quality hi-li in the North of England, 
including: Lumley valve amplification, Audio 
Research, Musical Fidelity, Martin Logan, Sonus 
Faber, Castle, Orelle, Michell, Ruark, Stax, Copland, 
Tannoy, NAD, Onkyo, Rotel, Meridian, Lexicon, 
Project, Silversounds, Cogan Hall, DNM. Home cin­
ema dems. Home dems (appts nol always reqd.). 
Service dept. All major credit cards accepted. 
Credit facilities available. Open 1 0-6pm. Why? 
Because music matters. lil'oili1.il 
SOUND ORGANISATION YORK, 2b Gillygate, York 
Y03 7EQ. Tel (01904) 627108. Carefully chosen 
Hi-Fi & AV equipment includes Arcam, B&W, 
Denon, Unn, M&K Subwoofers, Nairn, Rega, Rotel, 
Royd etc. 3 Dem rooms incl Home Cinema & 
Multiroom facilities. Service department. Home 
installations. Instant Credit and Major credit cards. 
Closed Mondays. Phone for a chat & more details. 

YORKSHIRE (EAST) 
ZEN AUDIO, 35 George St, Hull.  
Tel (01482) 587397. Comfortable listening rooms; 
Home dems; Personal, friendly service; Free 
installations. Agencies include: Acoustic Energy, 
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Arcam, Aura, Audiolab, Atacama, Audio Note, 
Auction, B&W, Cable Talk, The Chord Company, 
D.P.A, Densen, Denon, E.A.R., Exposure, Harbeth, 
Heybrook, Impulse, KEF, Mlchell, Micromega, 
Monitor Audio, Mordaunt-Short, NAD, NAIM, 
Pioneer, Pro-Ac, REL, Rehdeko, Rotel, Royd, 
Ruark, Shearne Audio, Stands Unique, Sugden, 
Spendor, Sonic Link, TEAC, Tube Technology, 
Unison Research . . .  and many others. 

YORKSHIRE (SOUTH) 
HI-FI STUDIOS, Sunnytields, Doncaster, DN5 85A. 
Tel (01302) 781387. TDL, Audio Alchemy, Sugden, 
Audiolab, Electrocompaniet, Proac, Ruark, Castle, 
Teac, Unison valves, Impulse Horns, Apogee, 
Stemfoort, Pink Triangle, Heybrook, Monitor Audio, 
Harbeth, Keswick Audio Research, Michell 
Turntables, CR Developments (valves), Art Audio 
(valves), R.E.L. Subwoofers, Pro-ject, Plus 'fdmaha 
and Klipsch Home Cinema Pro-Logic 
Demonstrations, Systemdek, Alphason, Target 
Sonic Link, Chord, Holfi, Q.L.N., Audio Quest. 
Listening room, dems, home trial, free delivery and 
install, 2 year guarantee. Access, Visa. 1 0-8pm 
Tues-Fri, 10-6 Sat. Closed Monday. Phone for fur­
ther into. & FREE fact pack. liliB1 

YORKSHIRE (WEST) 
AUDIO REFLECTIONS, Specialist ATC distributers 
from one of the longest established UK ATC deal­
ers. You are cordially invited to audiUon perhaps 
the finest loudspeaker range available in the world 
today from the largest selection of ATC monitros 
and electronics assembled in the UK. Also AVI, 
Bryston, Chord Electronics, Castle, Harbeth, 
Marantz, Spendor, Sumo, Teac, Van den Hul etc. 
For further details contact John Bleakley 
Phone/lax Leeds (0113) 2528850 (evening calls 
welcome). Generous part exchange and second 
hand equipment available. 
CLEARTONE (FORMERLY ERRICKS), Rawson 
Square, Bradford City Centre, BD1 3JR. Tel 
(0127 4) 309266. Bradford's leading Hi-Fi special­
ists. Every top brand & all the best buys at guar­
anteed unbeatable prices. Aiwa, Akai, Arcam, 
Audiolab, B&W, Bose, Castle, Celestion, Denon, 
Hitachi, Infinity, JBL, JVC, KEF, Kenwood, Marantz, 
Micromega, Mission, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel, Sony, Tannoy, T DL, 
Technics, Toshiba, Yamaha. 2 Dedicated Demo 
rooms, no appointments required. Service depart­
ment, free installation, home trial facilities. 
Access, Visa, Amex, Diners. Interest free credit. 
Open Mon - Sat 9.30-5.30. 
EMPIRE ELECTRICAL MEGASTORE, lngleby 
Road, (Girtington), Bradford, BD8 9AN. Tel (01274) 
575000. The North's biggest electrical megastore. 
Every top brand & best buy at guaranteed unbeat­
able prices. Aiwa, Akai, B&W, Bose, Celestion, 
Denon, Grundig, Hitachi, Jamo, JVC, KEF, 
Kenwood, Marantz, Mission, Mitsubishi, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, T DL, Technics, Toshiba, Yamaha. 3 
Dedicated Hi-Fi & AN Demo rooms, no appoint­
ments required. Service department, free installa­
tion. Free parking, Access, Visa, Amex, Diners. 
Interest free credit. Open Mon - Fri 9.30-8.00, Sat 
9.30-6.00, Sun 11.00-5.00. 
EMPIRE ELECTRICAL SUPERSTORE, The Clock 
Buildings (formerly the Clock Cinema), Roundhay 
Road, Leeds (on the junction of the A 58 & 
Roundhay Road), LS8 2SH. Tel (0113) 2351701. 
Leed's largest range of Hi-Fi separates & systems 
including all the best buys at guaranteed unbeat­
able prices. Aiwa, Akai, B&W, Bang & Olufsen, 
Bose, Castle, Celestion, Denon, Hrtachi, JVC, KEF, 
Kenwood, Marantz, Mission, Mitsubishi, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, T DL, Technics, Toshiba, Yamaha. 2 
Dedicated Hi-Fi Demo rooms and 2 AN Demo 
rooms, no appointments necessary. Service 
departmen� free installa�on, home trial facilrties. 
Free parl<ing. Access, Visa, Amex, Diners. Interest 
free credit. Open Mon - Wed 1 0.00-6.00, Thurs -
Fri 10.00-8.00, Sat 9.30-5.30, Sun 11.00-5.00. 
EMPIRE (EC) LTD, 94 Kirkgate, Wakefield City 
Centre, (opp. Canon Cinema) West Yorkshire WF1 
1TB. Tel (01 924) 361736. Wakefield's leading Hi­
Fi store. Every top brand & best buy at guaranteed 



unbeatable prices. Aiwa. Akai, B&W, Bang & 
Olufsen, Bose, Celestion, Denon. Hitachi, JVC. 
KEF, Kenwood, Marantz, Mission, Mitsubishi, 
Mordaunt Short, NAD, Panasonic, Pioneer, Rote!, 
Sony, Tannoy, TDL, Technics, Toshiba, Yamaha. 
Full demonstration facilities, service department, 
free installation. Access, Visa, Amex, Diners. 
Interest Free credrt. Open Mon - Sat 9.30-5.30. 
HUDDERSFIELD HI-FI CENTRE, 4 Cross Church 
St. Huddersfield. Tel (01484) 544668, Fax (01484) 
423140. Also at 3-5 Kings Cross Street, Halifax, 
West Yorks. Tel (01422) 366832, Fax (01422) 
349954). B&W, Gyrus, Kenwood, Denon. Rotel, 
Arcam, Musical Fidel ity, Quad, Audio Lab, 
Marantz, Mission, etc. Dem facilrties - appoint­
ment reqd. Mon-Sat 9-5.30, Thurs 9-8. Closed 
Wed. Free installation, credit facilities. Access, 
VISa. 
IMAGE HI-FI, 17 The Springs, Wakefield, WF1 
1QE. Tel (01924) 200272. Fax (01924) 200404. 
The finest in Home Cinema, Multiroom installation 
and classic stereo systems from Arcam, B&W, 
Gyrus, Denon, Linn, Mission, Quad, Rega, Yamaha 
DSP. Open Monday to Saturday 9.30am to 
5.30pm lllili1i1 
IMAGE HI-FI, 8 SI Annes Road, Headingley, 
Leeds, LS6 3NX. Tel (0113) 2789374, Fax (0113) 
2754252. The finest in Home Cinema, Multiroom 
installation and classic stereo systems from 
Arcam, B&W, Gyrus, Denon, Linn, Mission, Quad, 
Rega, Yamaha DSP. Open Monday to Saturday 
9.30am to 6.0Dpm. lllili1i1 

NORTHERN IRELAND 

BELFAST 
LYRIC HI-FI, 161/3 Stranmillis Road, Belfast. 
Tel (01232) 381296. Demonstration and 
Installation of the finest Hi-R, Home Cinema and 
Multi-room systems, including Arcam, Gyrus, 
Denon. Linn, Loewe, Mission, Naim, Yamaha and 
many more. Our experience will help you to 
choose the right system for your needs. Open 
Mon-Sat 1 0-6, Late night Thurs, closed all day 
Wednesday. 
THE HI-FI SHOP, Bruce House, Bruce Street, 
Belfast, BT2 7 JD, Tel (01232) 327 604. Product 
lines include Arcam, Audiolab, B&O, B&W, castle, 
Chario, Keswick Audio, Micromega and Rotel. 
Dem room and Earl Gray available. Service Dept, 
free installation, home trial facilities. Access and 
Visa, instant and interest free credrt. Open Tues­
Sat 1Dam-6pm. 

SCOTLAND 

EDINBURGH 
MUSIC MILL, 72 Newhaven Rd., Edinburgh EH6 
50 G. Tel (0131) 555 3963 or Fax (0131) 555 
3964. Audio Research, Copland, Naim Audio, 
Krell, Roksan, Marantz, DPA, AVI, Martin Logan, 
Pro-Ac, Wilson Audio, Theta Digital, Alchemist. 
Listening Rooms, Free Parking, Full Workshop, 
Delivery, Installation. Open Mon-Sat 10-6 Tel for 
map or contact AI, Mark, Fraser or Mike. 

GLASGOW 
GLASGOW ANA LOGU E STUDIO, 3 Boghead 
Road, Lenzie, Glasgow G66 4EG Tel (0141) 776 
3642. Illusion of music systems for the vinyl 
enthusiast featuring turntables, arms and car­
tridges from Nottingham Analogue, amplifiers 
from Croft and loudspeakers from Dantax. 
Experience the beau1y of music in our relaxed and 
friendly listening room. Demonstration by appoint­
ment only. Free installation anywhere in Scotland. 
GLASGOW AUDIO, 135 Great Western Road 
Glasgow G4, Tel (0141) 332 4707. Main product 
lines include Arcam, Castle, Gyrus, Harman­
Kardon, Marantz, Meridian, Mission, Onkyo, Polk, 
REL, Rote!, Royd, Ruark etc. 3 Dem rooms, AN 
and Hi-fi, service facilities installation sevice, and 
home trial facilities available. Access and Visa 
accepted. Instant and interest-free credrt. Open 
Mon-Sat 1 Oam-5.30pm Sun 1-4pm. 
LOUD & CLEAR, 520 St Vincent St, Finnieston, 
Glasgow, G3 8XZ Tel (0141) 221 0221 - not just 

-

another hi-fi shop, combining fiiendly advice wrth 
specially selected products and the keenest 
prices. Three comfortable demonstration rooms, 
full service and installation facilities, interest free 
credit available on selected products. Naim, 
Exposure, Alchemis� Marantz, Denon, Rote!, Teac, 
Systemdek, Aiwa, Kef, Tannoy, TDL, Mordaunt 
Short, Royd, Epos. Mon-Sat 1 Dam - 6pm. Thurs 
1 Dam - 7pm. Complimentary parking at PC World, 
Rnnieston St 
STEREO STEREO, 260 St Vincent Street, Glasgow 
G2 5RL. Tel (0141) 248 4079. Emailstereo@cix. 
compulink.co.uk We will help you choose a sys­
tem to suit your needs precisely. Whether rt's a 
complete distributed audio and video system or 
just a repair to your old speakers. WE'RE NOT 
JUST STEREO STEREO. Open 10-6.0Dpm closed 
Sunday, Tuesday. Interest free credrt available. 

STIRLING 
STIRLING AUDIO, 19 Bamton Street, Stirling, FKB 
1 HF. Tel (01786) 479958. For central Scotland's 
best selection of qualrty Hi R at all prices demon­
strated and installed to suit your needs. B&W, 
Aura, Crimson, Ruark, Audiolab, Arcam, Marantz, 
Thule, Rote!, Impulse, Polk, Audio Innovations, 
Royd, Infinity, DNM Reson, NHT, REL, Revolver, 
Micromega, Beyer, Sennheiser, Harman Kardon, 
QLN, Target + Stands Unique and many more. 
Plus custom cable service + QED multiroom 
installation. Contact Bany or John for more infor­
mation. Interest free credrt available 

WALES 

CLWYD 

ACOUSTICA, 17 Hoole Road, Chester, Cheshire 
CH2 3NH. Tel (01244) 344227. See main entry 
under Cheshire. 

ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham 
Tel (01978) 364500. Audio Visual specialists. 
Aiwa, Arcam, AMC, Bose, B&W, Beard, Canon, 
Celestion, Castle, Gyrus, Jamo, Marantz, Michell, 
Mordaunt-Short, Musical Fidelity, NAD, 
Nakamichi, Micromega, Quad, Radford, Rote!, 
Rogers, Rega, Ruark, Spendor, Tannoy, 
Wharfedale, UKD, Yamaha DSP member. 
Demonstration room, installation service. Easy 
parking and motorway access. Access, Visa etc. 

SOUTH GLAMORGAN 

AUDIO EXCELLENCE, 134 Crwys Road, Cardiff. 
Tel (01222) 228565. All that's best in Hi-Fi careful­
ly selected and demonstrated by friendly knowl­
edgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
Tues-Sat 9.00-5.30. Closed Mon. lllili1i1 

AUDIO EXCELLEN CE, 9 High SI, Swansea. 
Tel (01792) 474608.AII that's best in Hi-Fi careful­
ly selected and demonstrated by friendly knowl­
edgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. 
Tues-Sat 9.00-5.30. Closed Mon. lllili1i1 

To Advertise 

On These 

Pages Please 

Telephone Clare 

on 0171 917 3935 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

Buying hi-fi should be we make it so. Listen to a well chosen selection of 
quality hi-fi equipment in our comfortable and relaxed listening room. Bring 
along your own records or CDs, we'll provide the coffee, and hear the 

difference we can make to your enjoyment of music. 

ARCAM, B&W, DENSEN, EPOS, LINN, LOEWE, MICROMEGA, NAIM, NAKA.MICHI, NEAT, 
PIONEER PRECISION, REGA, ROKSAN, ROTEL, ROYD, SHANINIAN, TALK ELEGRONICS and more 

9 High Street, Hampton Wick, Kingston upon Thames, Surrey KT1 4DA 

Telephone: 0181-943 3530 iiili 
Open: T ues- Fri 1 0.30am - 7pm, Saturday 1 Oam - 6pm. 

Audiofreaks 
FOR the LOVE • 

of muszc 

A relet 

Avalon Acoustics 

Benz-M1cro 

Cardas Audio 

Dynamic loudspeaker systems 

Moving coil cartridges 

Cables, analogue recordings 

Cle�.Jraudto Moving coil and moving magnet cartridges 

Conrad;}obnson Valve & Fl:.7pre-amplifiers, power 
amplifiers and digital components 

Expressive Tecbnologle.s Step up traHsjormers and cables 

Golden Tube Audio Valve pre amplifiers, power amplifiers and 
integrated amplifier 

Bales Design Group 

IW:rma 

Muse Electronics 

Power Wedge 

Resolution Audio 

Shun Mook .Audto 

Sonograpbe 

Sound Lab 

Wbeaton 1"rlplanar 

Dynamic loudspeaker systems 

Toneanns & turntables 

Solid-state electrortics, active subwoofers, 
CD transport and D/A converter 

Power line conditiouers and mains filters 

CD transport, d/a convhrters, CD player 

Resonance cowro/ tuning devices 

Affordable conrad1ohnson FET pre­
tlmjJ/ifier and fJower amplifiers 

Electrostatic a11d hybrid loudspeakers 

Toneanus 

AUDIOI=REAKS 
Distributor1 of Fine Audio & Home Theatre Equipme:nt 

15, Link wav. Ham. Surrey TW10 70T. Tel: 0181.948 4153 Fax: 0181.948 4250. 
email info@audiofreaks.i·wav.co.uk www audiofreaks.i·wav.co.uk 





CABLE WORLD 

it's no good owning 

top-notch hi-fi if you 

haven't got good 

cables to hook up 

amp and speakers! In 

next month's quest 

test we'll assess bud­

get wires and more 

exalted flex, all in the 

name of picking out the best cable for everyone's system. Brands 

include QED, Cable Talk, Chord Company, DNM, Gale, Nordost, 

Goertz, Silver Sounds, Audioquest, Kimber, Soniclink and XLO. 

All kinds of gadgets and gizmos are 

available these days to help you get 

the best out of your hi-fi. Whether 

it's a hot-rod equipment support or 

esoteric tweaks like the Shun Mook 

Diamond Resonators pictured here, 

somewhere out there is 

a system enhance­

ment you must hear. Alan Sircom will be the man 

with the big toy chest. 

AMPLIFIERS WITB ATTITUDE 
In next month's big test we're spreading our amplifier net to 

embrace a crop of the latest powerhouses priced £300 to £800. 

Alvin Gold and Paul Miller will assess models from AMC, Arcam, 

Gyrus, harman/kardon, Marantz, Prime Design, Musical Fidelity, 

NAD, Pioneer, Quad, Roksan, Rose, Jolida and more. 

GOLDEN TUBE AUDIO 

£800 amplifiers we'll be 
testing next month! 

Exclusive first test of an excellent all-valve integrated amplifier, 
from the new kings of low-cost, high-end Americana. 

HAVE HI·FI CHOICE DELIVERED TO 
YOUR DOOR EVERY MONTH! 

SUBSCRIPTION RATES START AT JUST £14.97 
- SEE PAGE 38 FOR DETAILS! 



Ultra 
David Vivian experiences Sennheiser's £9,600 Orpheus headphones, 

and is transported back in time to his first hi-fi knee-trembler ... 

Vivian Scene 

M 
y first system: BSR 
McDonald MP60 semi­
automatic turntable, Gold­
ring G800 cartridge, Trio 

KA2000A amplifier, Koss Red Devil head­
phones. The year: 1973 or thereabouts. Can't 
remember how much it cost, but it was more 
than I could afford, hence the ear warmers 
in place of loudspeakers. 
The man at Woods & 
Porter in Dartford said get­
ting headphones meant I 
could stay within my bud­
get and not compromise the 
quality of the front end -
a Good Thing when it came 
to upgrading later. But since 
the deck and amp were the 
cheapest items sold by the 
shop, I suspect he was just 
being gentle with me. It was 
the Red Devils or nothing. 

The last thing I wanted 
was to compromise qual­
ity. Not on my hi-fi debut. 
I'd been delivered to this 
point on the wings of pro­
found disappointment: for 
my birthday, the parents 
had purchased something 
called a Pye Black Box. 
Black, because it had a 
black (actually smoked) 
acrylic lid; Box because it 
was a music centre. It was 
billed by Rumbelows as 
"hi-fi", but it wasn't even 
low-fi. It sounded so bad I thought it must 
be broken. It was hastily dispatched to the 
retailer for attention, and when it came back 
it sounded no better. So I pretended it was 
broken aqd asked for a refund. 

An extra £20 or so secured the BSR/ 
Trio/Koss combo. The man at W&P who 
concocted it led me upstairs, plugged it in and 
handed me the bright red plastic cans with 
their squidgy Neoprene ear pads. From the 
second the stylus dropped in the groove I 
knew I would never be a rich man. Hi-fi had 
entered my life-the clarity, the detail, the 
power, the bigness! It was all too much and 
made me go weak at the knees. 

I rushed home with all the boxes and 
repaired to my bedroom for several months 
until I had worn out the G800's stylus. By 
this time I'd gone slightly deaf, an inevitable 
corollary of repeatedly playing Emerson, 
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Lake and Palmer's Karn Evil 9 ("Welcome 
back my friends ... ") at the threshold of pain 

-a speciality of this head phone. 
I have no explanation for this behaviour 

now, it just happened. The strange thing 
was, back then I didn't mind using head­
phones for prolonged periods at what seemed 
like dangerous volumes. In fact, there was 

probably more distortion than absolute 
sound pressure level. I actually liked the 
action happening between my lug holes. If I 
concentrated hard enough, I could will the 
image to drift out and in front of my head, 
thus making it easier to pretend it was real. 
I comforted myself with the thought that all 
was an illusion anyway. 

Then again, perhaps because economic 
necessity forced me to use headphones for so 
long, when I finally saved enough to purchase 
a pair of speakers, I seldom returned to the 
Red Devils or anything else that required 
clamping to the cranium. I suppose, in part, 
this was down to the old paradox of speak­
ers. Despite generally being of lower-fi, 
speakers sounded more natural and realistic. 
Bass had feel as well as frequency, stereo 
wasn't so left-and-right, and as a listener I 
didn't feel estranged from the outside world. 

Open-backed head phone designs addressed 
this, but they passed me by. I was into boxes, 
and the neighbours weren't complaining. 

Cans ain't just fol' beans 
Was it, then, a longing for the heady days of 
childhood that drew me into the Sennheiser 
room at this year's Sound & Vision Show in 

Bristol? Actually, it was 
Sennheiser's PR, Rob 
Follis. He wanted me to try 
the company's new Lucas 
processor, a slim box of 
tricks about the size of a 
B&O handset that turns 
your cans into a full Dol by 
Surround Pro-Logic A/V 
speaker array with con­
vincing front-to-rear spa­
tial effects. A truly inspired 
creation, I had to confess. 

Then something ea ught 
my eye. Orpheus, 
Sennheiser's legendary 
£9,600 ear charmers with 
their own objet d'art valve 
preamp looked so enticing 
I simply had to have a go. I 
don't think I've ever been 
so exhilarated by a few 
minutes of recorded music. 
Here the in-your-head 
soundscape really didn't 
matter because the fidelity 
to the music was so utterly 
scintillating. They were 
intolerably good. My next 

question: could anything else in the range get 
close for a fraction of the money? 

No. And I listened to every single model. 
But I discovered one thing. The headphones 
under £70 sounded comparatively bright 
and screechy; those above at least captured 
something of the Orpheus's natural warmth 
and brilliance {itself a function of very low 
coloration). And that ain't bad. 

The result? I'm hooked on headphones 
again. Over the last few weeks I have been 
bonding most successfully with a £130 pair 
of Sennheiser HD 5 65 Ovations. Just like the 
good old days? No- much better. I'm using 
them because I want to, not because I have 
to. Because they get me closer to the music. 

They even make a £100 Sorry Discman 
sound like a million bucks -a miracle the 
Red Devils never worked on the BSR.. .. � 
Sennheiser m (01494) 551551 

HI-FI CHOICE 



FOR CHEAPER HOME 
INSURANCE AND A 

BETTER* POLICY TO 
COVER YOUR HOME 

ENTERTAINMENT 
EQUIPMENT ..... 

CALL NOW 

01992 470698 
(Lines open until 8.00pm) 

'''MOST GENERAL POLI CI ES DON'T FULLY COVER HOME ENT ERTAINMENT 

EQUIPMENT UNLESS THE POLIC Y HAS BEEN SPECIALLY ARRANGED. Hoddesdon 

Insurance Consultants will cover you for the true value of your equipment, accidental damage, 
new for old, for equipment of any age. and we normally beat any other price you can obtain 
elsewhere. 

Hoddesdon Insurance Consultants 
46 Ware Road, Hoddesdon, Herts ENll 9DU 



B&W's patented method 
of using Kevlar's unique 
woven fibres for loud­
speaker cones has been a 
maior factor in reducing 
unwanted standing waves. 

***** 

"The 60 Is sound like 
the voice coils of God." 

P4 

"Fast, weighty, 
superbly balanced 
sound: gorgeous 
range of real wood 
finishes. These 
floorstanders are 
among the best in 
their price band." 

For more in formation 
please contact 
B&W Loudspeakers (UK) Ltd 
on: +44 (0)1903 750 750 

http:/ /www.bwspeakers.com 
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