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Listen and you'll see. • • 

At B&W, music is our very reason for being. In our search for the perfect music 

reproduction, we have pioneered loudspeaker technologies such as the separate 

tweeter housing, the Nautilus transmission pipes, the Matrix'" cabinet and the Kevlar® 

cone. T hese innovations symbolise all the dedication and love of music which have 

inspired B&W engineers ever since the company was established 30 years ago. 

Today, B&W produce loudspeakers of class-leading performance through a 

unique blend of pioneering research, relentless pursuit of engineering excellence 

and traditional craftsmanship. Leaving you to enjoy your music exactly as it should 

be - with nothing added, nothing taken away. 









B&W's patented method of 
using Kevlar's unique woven 
fibres for loudspeaker 
cones has been a ma;or 
foetor in reducing unwanted 
standing waves. 

DM'"601 

"Soaring through the speaker 
market like a breath of fresh 
air, the OM'" 60 I 's demand to 
be heard. Big and powerful 
sound with plenty of subtlety. 
Miss them at your peril." 
What Hi-Fi? 5 Stars- Jun'96 

For more information contact 
B&W loudspeakers (UKJ ltd 
on: +44 (0}1903 750 750 
http:/ /www.bwspeokers.com 





TEAC 
The Mini was always 

synonomous with perfor­

mance, whether it was the 

car or the fashion. And 

now there's another Mini 

which delivers unbelievable 

performance. The Reference 

500 System from Teac. 

The sound quality of 

separates com bined with 

the convenience of a Mini 

System. No other Mini 

comes even close! 

T-HSOO TUNER -
0 

AV-HSOO ·-: :�f 
PRO-LOGIC AMP �- � " " 0 :: ·. ·· 

Cl oo v oo . 

A-HSOO .. _�·8 0- . 0· AMP � - . ·· . -Cl • O OGo 

MD-HSOO ;;· • I iD!<>. e 0 e 
MINI DISC D -:-- B O O 

-

R-HSOO ":· ';! � .. �! �-� 
CASSffiE DECK iJ �" I EJElO 

Ci. • Ql $ .  

VRDS-9 11 _ -� _ _ 11 CD PLAYER O t5l 

"TEAC mini sets standards" 

WHAT HI•FI, ]an 97 

"All three sources sound 
big and confident, with an 

accuracy and delicacy more 
akin to separates than minis" 

WHAT HI•FI, May 97 

"In terms of its good looks, 

the system's asking price 

could just about be doubled" 

Gramophone, ]an 97 

Visit your TEAC Stockist for a 
demonstration or call TEAC 

on 01923 819630 
for more information 

TEAC 

You Could Always Get Brilliant 
Performance From A Mini. 

7EAC 
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You Still Can. 
DUE TO TECHNICAL DIFFICULTIES BEYOND THEIR CONTROL, OTHER MINI SYSTEMS 

WILL NOT BE DELIVERING THIS LEVEL OF PERFORMANCE 

Chief Musical Officers' Warning 
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e QUERIES (PAGE iOl AND LEiTERS TO THE EDITOR (PAGE 33) 
Accepted by letter only to the tax number, e-mail or postal 
addresses &iven. We deeply regret we are unable to speak with 
readers or answer queries on the telephone. 

e BACK ISSUES- SEE PAGE 45 FOR DETAILS. 
A number of selected back issues are available at £4.00 each 
(£6.95 overseas) including p&p. Call (01789) 490215 to order­
all major credit cards accepted. 

e SUBSCRIPTIONS- SEE PAGE 54 FOR DETAILS 
H you have a problem with an existing subscription, contact our 
fuHilment company on (01454) 620070, (01454) 620080 (tax), or 
a-mail 'cihotline@aol.com'. Quote your Subscriber Number, 
which is printed at the top of your subscription address label. 

e NEW PRODUCT INFORMATION 
We welcome information on all new and uparaded products­
in all instances manufacturers should contact the editorial 
department. However, the magazine is obliged neither to review 
nor return unsolicited products. The Editor-in-Chief does not 
accept responsibility for unsolicited copy. 

e PHOTOCOPIES 
We cannot supply photocopies of articles that are out of print. 
but do try our FactsBack service (p.136). 

e COPYRIGHTS & REPRINTS 
Material in Hi-Fi Choice is copyright and may not be reproduced 
in any form without written permission from the Publisher. 
Address requests for re-use of copyright material to Paul Smyth, 
Co-Operative Marketing Executive, Dennis Publishing Ltd., 19 
Bolsover Street, London W1P 7HJ.m 0171-917 3946. 

e DISClAIMER 
Every care has been taken in the preparation of this journal, but 
the publishers cannot be held responsible for the accuracy of 
the information contained herein, or for any consequence 
arising. All judgements have been made in the context of equip­
ment available to Hi-Fi Choice at the time of review. 'Value for 
money' comments are based on UK prices at press Iima (which 
are subject to fluctuation) and only apply to the UK market. 
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Editor's 
Notebook 
Stan Vincent offers a little hi-fi homoeopathy, 

and thanks you sincerely for choosing Hi-Fi Choice. 

T
ense, nervous, headache; mem­

ory loss - not necessarily the 
first signs of madness, but quite 
possibly the symptoms of a new 

modern disease. Its name? Feature Fatigue. 

Every new range of products has new fea­
tures. Just as you get used to one set of 
switches and displays, along comes 

another. That's because features are the 

playthings of marketing men, who dangle 

them like carrots to encourage us to 

upgrade and buy afresh. Any mass-manu­

factured product, be it audio, computer 
software or cars, always brims with fea­
tures. But which do you really need? 

There's an old saying that less is more, 

and how true it is. So here's my prescrip­
tion for prevenring 21st Cenrury equip­
ment schizophrenia blues. Always look 
past the features to the essential task that 

any man-made conrraption performs. Will 

it perform that task without causing you to 

pull our hair in the process? In the long­
run, this is why minimalist, specialist hi-fi 
is a marvellous cure for Feature Fatigue. If 
you spend your day grappling with recalci­
trant photocopiers, voicemail systems and 
computers, come home to the primal plea­

sure of music played with no complications. 

Must be doing something l'ight! 
Hi-Fi Choice has achieved a slight but sig­

nificant increase in its circulation. For the 
six months January to June 1997, our aver­
age monthly sales were 22,474, compared 
with a figure of 22,191 for the same period 
in 1996. The same set of figures for our 
competitor, What Hi-Fi?, indicate a decline 
in sales from 70,170 in 1996 to 69,285. 
Traditionally the January to June period is 
the leanest part of the year for magazine 

sales. Thank you for your support! 

What the papers say 
Hot on the heels of our circulation success 
came an additional boost from an unex­
pected source: The Guardian newspaper. 
In an early-August edition of its weekend 
'Jobs & Money' tabloid, an article about 
hi-fi buying yielded the following . . .  "It is 
easy to feel overwhelmed by the huge range 
of separates on sale . . .  you should feel much 
more confident after a thorough reading of 
the monthly magazines dedicated to audio 

equipmenr buying, such as What Hi-Fi? 
(with a useful five-page buyers' guide and 
glossary) and Hi-Pi Choice (more technical 
and more honest about the products it 
reviews, hi-fi dealers say)." If a national 
paper says it's true, it must be true . . .  
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12 budget amps go head to head 
this month - find out which ones 

punch above their weight! p72 
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REGULARS 

12 Update 

As winter draws in, we huddle around the hi-fi 

fireplace to hear tales of new equipment. 

16 Instant Systems 

French-Fi doesn't come any more Gallic than 

this distinctive YBNTriangle system. 

33 Write On! 

We agglomerate your armchair dispatches on 

pressing matters of hi-fi and music. 

38 Statements I 

Will Linn Products' birthday phono stage and 

top-end cartridge blow its own candles out? 

40 Statements 11 

Jason Kennedy gazes into the chromium glare 

of Jeff Rowland's first integrated amplifier. 

4 2 Statements Ill 

Audio Research's C02 comes under the 

microscopic scrutiny of Alan Sircom's ears. 

44 Statements IV 

Jason Kennedy records his records with the 

help of Pioneer's new, low-cost CD recorder. 

so Help! 

Bring us your hi-fi trouble and strife, and we'll 

put you back on the path to high fidelity. 

HI-FT CHOICE 



Jimmy Hughes brings you the low-down on 

low notes, and tells you how to get the best 

from your subwoofer. 

58 Inspirations 

Phi I Strongman visits a sculptor who has 

carved out a niche as a second-hand hi-fi nut. 

OPINION 

9 From the Editor's Notebook 

Stan Vincent offers Choice readers the chance 

to buy hi-fi for charity- and reports on audio 

coverage in the media. 

25 Ear Waxings 

Jason Kennedy weighs the digital qualities of 

Pink Triangle's Numeral CD player. 

2 7 The Jimmy Bughes Experience 

Jimmy Hughes discusses new Trichord 

upgrades, and ponders innate qualities of CD. 

29 Oasis of Sanity 

Paul Miller explains Pioneer's unique digital 

approach to the venerable compact cassette. 

31 Personal Messages 

Paul Messenger hears a fascinating new design 

from the reborn Kelly Transducer brand. 

146 Ul�ra Vivian Scene 

David Vivian visits West Sussex, worships 

B&W's computers and digs the new CDM7. 

FEATURES & REVIEWS 

18 Berlin Show Report 

Roving Editor-in-Chief Stan Vincent paid a 

flying visit to the Funkausstellung show in 

Berlin, and these are the fascinating facts 

he discovered ... 

6 2 Cassette Recorders 

Can the latest double-decks match the sound 

quality of singles? Alvin Gold and Paul Miller 

join forces to find out. 

72 Amplifiers 

12 budget integrated amps ... but which one 

gives the biggest sound? With the help of 

blind-listening tests hosted by Alvin Gold and 

lab tests by Paul Miller, we're here to find out. 

HI-FI CHOICE 

READER SERVICES 

46 Bi-Fi Choice on the Net 

Our cyberspace presence continues to grow as 

the Hi-Fi Choice web-site delves into new 

secrets of hi-fi. Surf by, now. 

Save time, money and shoe leather when you 

subscribe to the world's finest hi-fi magazine. 

There's a free gift for every subscriber, too1 

107 Reader Classified 

Buy, sell or trade a top-quality audio bargain 

today, with our select portfolio of lovingly 

polished, pre-owned hi-fi kit. 

136 Factsback 

The ultra-convenient and high-speed way to 

access classic Hi-Fi Choice articles and 

reviews by return of fax. 

145 Next Month & Back Issues 

Find out what's going on in December's kit­

packed Hi-Fi Choice- and how to get hold 

of any issues you may have rnissed. 

THE BUYER'S GUIDE 

1 09 The Price Guide/Directory 

Our icon-infused listing of all new hi-fi prod­

ucts includes an easy-to-use almanac of every 

reviewed component! 

WIN!WIN!WIN! 
Superb JPW 

speakers worth 
£1,500! 

WIN!WIN! 
Award-winning 
Sony CD player 
worth £1,000! 

WIN! 
Excellent cordless 

Vivanco headphones 
worth £950! 



THIS MONTH ... FOUR NEWAUDIOLAB AMPLIFIERS ... NEWAGOUSTIG PRECISION EIKOS SPEAKERS ... AND MUGH MORE ... 

In brief 
Germanic giant Grundig has intro­

duced a new micro system with 
styling very different from the 
company's Space Fidelity sys­

tems. Instead of the high-tech 
design, the micro system has a 

wood finish to attract those for 
whom the Space 1999 look is 
not the acme of good taste. 
Grundig's new UMS2 system is 
packed with features for the 
asking price of £300. These 
include a 49-nameable preset, 
FM/LW/MW tuner, with a top­

loading powered CD player 

and a single auto-reverse 
Dol by B tape deck. m (0181) 

324 9400 

QED s Do t \latnx Display 

QED has improved the quality of 
the interface in its multi-room 
Systemline. The company's new 

£175 Dot Matrix Display panel 

allows the user to see the input 
selected, volume level and time 
of day. m (01276) 451166 

Swivelly wall-bracket king 
Pivotelli has introduced new 
£11.95 Rhodium speaker sup­
ports. These glass­
reinforced nylon 
brackets are the 
first in the 
company's 
new System 
2000 range. 
They can carry 
up to 12.5 kg speak-
ers and sport a special cable 
insert system to hide both cable 
and screws from view . 

m (014811 46818 

Ireland's See, Hear 97 Audio-Video 
and In-Car show will be held on 
the 4th and 5th of October at 
the Belfast Europa hotel. The 
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Four times 8000 

Multi-channel Coda 
KEF Coda owners need wait no longer to get their surround 
systems up and running. The £149 Coda C centre channel 
and £299 Coda S subwoofer have been created to mix and 
match with existing Coda speakers for home cinema and 
sat/sub applications. 

The Cod a C is timbre matched to the likes of Cod a 7s and 
9s, and features a pair of 5.25inch mid bass units allied to a 
one-inch soft-dome tweeter. The active, lOO-Watt-powered 
Coda S utilises a lOinch, long-throw woofer in a reflex­
loaded, style-oriented cabinet. KEF Audio (UKJ m (01622) 
672261 

Limited supply 
Mission is in celebratory mood for its 20th birthday, and 
has produced the 750LE bookshelf loudspeaker to mark 
the occasion. Available in black ash, light oak or rose­
wood veneers, this £248 design is the smallest Mission 
so far to feature an aerogel-coned midbass driver. The 
tweeter is the usual 25mm silk dome. 

The LE part of the model number stands for Limited 
Edition, and relates to the fact that only 7,000 pairs are 
being produced. Not too limited then! Unusually for a 
Mission speaker, the amplifier load is a relatively tough 
86dB/six Ohm combination that may not sit happily on 
the shoulders of similarly-priced amps. That, alongside 
the resonance-damped panels, might possibly suggest 
that the 750LE has been made with action among more 
elevated ancillaries in mind. Mission m (01480) 
451777 

In a fit of activity, Audiolab has announced no less than 
four additions to its 8000 range of amplifiers. The 8000LX 
is line-level integrated at £469.90, £30 below the 
8000A; while the £549.90 80005X is a stereo power 
amp designed to work with the 8000A. The 8000PX is an 
£849.90 lOO-Watt stereo power amp; while the 8000MX 
is the company's range-topping 125-Watt monoblok 
priced at £1,799.80 a pair. 

The 8000LX is described as a straight-line design that 
is devoid of tone controls. lt is built from the preamp sec­
tion of the 8000A and the power amp from the 80005, 
making it something of a hybrid. The 8000LX is also based 
on the 80005 but incorporates independent power sup­
plies. lt is intended for owners of 8000As and LXs who 
want to bi-amp. 

The 8000PX and MX use 'pure direct coupled' circuits 
based on the 8000P and M respectively, and both have 
advanced DC-servo systems, claims Audiolab, for maxi­
mum compatibility. There are no input coupling capacitors 
to minimise low frequency phase distortion. 

All four amps feature short-proof, heavy-duty BFA 
speaker sockets. Audiolab m (01480) 415600 

Four on the floor 
The gold dome enthusiasts at Monitor Audio have launched 
a new floorstanding speaker. The £499.99 Monitor 4 stands 
840mm high and utilises a pair of six-and-a-half-inch drive 
units in a two-and-a-half-way configuration with the lower 
driver covering the bass only. The tweeter is a 19mm gold­
dome aluminium unit. 

The real-wood-veneered 
cabinet incorporates figure-eight 
horizontal bracing to enhance 
rigidity, and a mass-loading cav­
ity in its base. Filling the latter 
with sand and/or lead, and lis­
tening to the bass tighten up, 
seems to be the idea. A separate 
plinth is available to increase the 
speaker's 200mm-by-225mm 
footprint. Monitor Audio m 
(01223) 242898 
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The Eikos conspiracy 

Striking Chords 
The cable activists at the Chord Company have not been 
lying in the sun all summer. Instead they've been refining 
and creating new interconnects to boost the company's 
Autumn collection. 

First off the reel is Cobra 2 at £49.99 for a metre pair. 
This is no longer a coaxial design but features two con­
ductors in a higher grade of copper and better dielectric. 
The Chameleon 2 weighs in at £85 and features four con­
ductors diagonally wound in a floating braid earth to min­
imise noise. Both copper and outer jacket have been 
improved. Topping up Chord's interconnect range is the 
£185 Chorus, a twisted pair-balanced design with Teflon 
dielectric and silver-plated OFC copper conductors. 
Termination is via silver-plated RCA phono plugs. Chord 
Cos (01722) 331674 

Walking on Sunshine 
Audusa & Co of Kingston upon Thames has announced 
that it has been appointed the UK distributor of products by 
the Sunfire Corporation Inc. Products include amplifiers: 
the £2,500 2x300 Watt Sunfire Stereo and the 5x200 
Watt Cinema Grand, priced at £2,600; then there's The 
True Sub Woofer, an 11-inch cube with eight-inch drivers 

HI-FI CHOICE 

and a 2,700 
W a t t  p o w e r  
amplifier that 
claims to reach 
down to 18Hz 
for £1,600. 1!: 

( 01 81 )  2 4 1  
9826 

The phase-linear freaks down at Acoustic Precision have 
come up with a speaker to go with the Eikos CD player. 
Enigmatically dubbed Eikos FR1, the new £799 speaker 
incorporates a single, four-inch Jordan drive unit in a com­
pact, lightweight, sealed enclosure. This crossover-less 
design weighs a mere 1.56kg and claims a bandwidth of 
60Hz to 20kHz, with sensitivity down at 84dB . 

The speaker was created by the collective talents of 
metal-cone specialist Ted Jordan, speaker builder Patrick 
Hanscombe of Electrofluidics and the phase-linear kid, 
Tom Evans, formerly of Trichord Research. The range of 
finishes includes textured and h igh gloss lacquered 
options. lt will feature in next month's Statements section. 

The speaker will shortly be joined by an Eikos 
Interconnect at £89 for a one-metre terminated pair. 
Acoustic Precision s (01483) 267516 

ModestATCs 
ATC is renowned for its high-quality monitor systems, fea­
turing drive units designed and built in-house, but until 

now its range has been out of reach to the less well-heeled 
audiophile. This is set to change with the introduction of 
the A7 domestic monitor, which is available in bookshelf 
A7 form at £749.95, or in floorstanding A7T guise at 
£1,199.95. 

Both models have been designed to work with 'modest' 
amplification, which means that they offer an easy load to 
the amp despite quite low sensitivity. They utilise massive 
three-and-a-half kilogram magnet systems and edge­
wound voice coils on doped-paper midbass drivers; tweet­
ers are 25mm soft domes with neodymium magnets. 

The A7 is a seven-litre volume in a 330mm high cabinet, 
while the A7T weighs in at 13.5kg and stands 920mm high 
with a 12-litre volume. ATC 1!: (01285) 760561 

Gold editions 
Hot on the heels of the RTL3SE, TDL has launched SE 
versions of its RTLl and RTL2. The £199.95 RTLlSE 
features gold plating in abundance, particularly on the 
alien bolt caps and terminal posts. The crossover com­
ponents have also been tweaked. The same changes 
have been made to the RTL2SE, which adds spikes to 
the gold plating roster. The RT2SE is available in cherry, 
rosewood and black finishes while the RTLlSE comes in 
cherry only. TDL 1:: (0 1628) 850111 

In brief 
show has been organised by 

Richer Sounds Ireland and 

Lyric Hi-Fi. s (01232) 381296 

Rayleigh Hi-Fi has added another 

store to its Essex-based chain. 

The new store will be located 

within the Dansk World of 

Furniture superstore at the 

Lakeside Retail Park, West 

Thurrock. Opening seven days a 

week from October, the new 

store will have three listening 
rooms including a home cinema 

room. m (01268) 747571 

Deltron Components is covering all 
the bases when it comes to the 

replacement for now-defunct 

4mm speaker plugs. Not con­

tent with the BFA-designed 

plug, the company has devel­

oped the newTS connector in 

association with Linn Products 

and Mission Centralforce. This 

ABS-based connector is fully 

insulated. m (0181) 965 4222 

Chord Electronics has a new 

address. Correspondence 

should be addressed to: Chord 

Electronics Ltd. The 

Pumphouse, Bridge Court, 

Farleigh Lane, East Farleigh, 

Kent ME16 9NB. m (01622) 

721444, tax (01622) 

721555, e-mail 

sales@chord.soltnet.co.uk 

TDK's season promotions will soon 

take effect. The promotional 

triple packs of AR90 and SF90 

will contain free £1 'Hot Gossip' 
refreshable phonecards. 

Promotional multipacks of HS 

and EHG VHS tapes, as well as 

selected Bmm and VHS-C cam­

carder packs, will contain a 

voucher worth 75p against the 
cost of a Radio Times. TDK m 

(01737) 773773 

Audio Spectrum is a new company 
with a range of five loudspeak­
ers. They rank from the £500, 
two-way, standmounted Eros to 
the £2,000, three-way, four 
driver transmission line floor­
slander Hermes. 
m (01752) 361852 
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In brief 
.,.. Sontec (Electronics) Ltd has 

moved to Sontec House, Auster 
Close, Off Concorde Road, 
Vulcan Road Industrial Estate, 
Norwich NR6 6BE. The existing 
telephone and lax numbers are 
retained. m (01603) 483675 

Ross's new Micro-Flat cable. 

Ross Consumer Products has 
introduced the new £99.99 
Noise Reduction headphones 
which use anti-noise cancella­
tion algorithms. Also new is the 
0.5mm-thick Micro-Flat 
speaker cable, which comes 
complete with an adhesive 
backing and is priced at £39.99 
for a 9m pair of cables and 
£59.99 for a 15.2m pair. m 

(01204) 862026 

Roberts Radio Ltd has introduced 
a new 12-band compact world 
radio that is a definite break 
from its traditional '50s radio 
image. Priced at £30, the R862 
is small, black and has nine 
shortwave bands along with 
AM/FM. 1t even comes complete 
with its own soft pouch! m 

(01709) 571722 

ALBUMS PLAYED IN 
THE HI-FI CHOICE 

OFFICE THIS MONTH 
The Mal Waldron Trio 

Free At Last 
-

John Fahey 

City Of Refuge 
-

Earwitness Critic's Choice 

('Reproducing Piano' compilation) 

Free with The Big Issue 

-� 
XFM Sampler __ . .  

David Bowie 

Young Americans 

The Verve 

A Northern Soul 
-- -- -

The Jimi Hendrix Experience 

Electnc Ladyland 
-

Tranquility Bass 

Let The Freak Flag Fly 

Ruby 

Re mixes 
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First time buyer 
Classic hi-fi brands Wharfedale and Quad have moved into 
a new era. A new company, International Audio Group 
(IAG), has acquired a majority of the shares in these two 
companies from current owners Verity plc, known also for 
the Mission and Cyrus brands. 

IAG owns SG Acoustics, which in turn owns an OEM 
loudspeaker manufacturing facility in Bradford and the 
Airedale brand of speakers sold principally in the Far East. 
The new company is chaired by hi-li-industry veteran Stan 
Curtis, one-time boss of Cambridge Audio. 

Verity is committing increasing resources to develop­
ment of its 'nxt' flat-panel speaker technology (see HFC 
160), and Mission, the long-established speaker brand. 
IAG m (01480) 431 737 

A mat for your slat 
Not satisfied with turntable mats alone, Ringmat 
Developments has turned its attention to the CD player and 
come up with the Statmat. £20 will buy you a piece of care­
fully cut-out and printed film that's said to eliminate phase 
errors in disc reading. 

Alleged to be the biggest advance in CD reproduction 
since the medium was introduced, the Statmat purports to 
eliminate the low-level electrostatic voltage charges that the 
company claims accumulate on a spinning disc. Developed 
over five years in collaboration with DNM design, Statmat is 
coated with specially formulated inks that "level out the 
electrostatic fields around the CD". The 
Statmat can be used 
with most CD 
p l a y e r s ,  
i n c l u d i n g  
Pioneer Stable 
Platter designs, 
but not in-car or 
v e r t i c a l  d i s c  
types. The device 
is available via 
mail order or in 
s p e c i a l i s t  h i -f i  
s h o p s .  R i n g m a t  
Developments m 
(01277) 200210 

Micro with attitude 
Denon's latest super micro claims to incorporate features 
and specs normally associated with separate hi-li, and the 
convenience of an integrated system. In basic form, the D­
M7 includes an RDS receiver and three-disc CD changer, 
and costs £499.99 including SC-M7 speakers, but can be 
purchased sans speakers for £70 less. Other options include 
the DRR-M7 autoreverse cassette deck at £149.99 and the 
DMD-M7 MD recorder for£449.99. 

Denon's home cinema division has announced the Gold 
Series AVC-A1 AC3 digital and THX surround sound ampli­
fier at £2,499.99. This 700 Watts, five-channel behemoth 
incorporates inputs for external DTS decoders and true 
monoblok power amp configuration. Audiophile-grade 20-
bit ND and 18-bit D/A converters are used for the DSP func­
tions with individual time-delay settings for every channel. 
Hayden Labs m (01753) 888447 

Denon claims the new D-M7 has separates sound quality. 

HI-FJ CHOICE 









Bin Ein B · RI in ' R 
Stan Vincent went to Funkausstellung in Berlin, and against all odds, returned to file this report. 

C 
ontrary to what you 
might expect, 
lnternationale 
Funkausstellung (IF A) 

is a vast consumer electronics 
show, not an obscure stomach 
complaint. lt is held every other 
year in Berlin, at the end of August, and this 
year there was a total of 812 exhibitors from 
33 countries. Vast is the only word to 
describe an area of more than 107,000 
square metres, around which it takes literally 
days to walk. There is massive rnedia interest 
in the show, with German TV and radio sta­
tions broadcasting live from 
the event. Equal numbers 
of consumer and business 
visitors at the show create a 
heightened sense of occa­
sion for both parties. 

My principal reason for 
visiting was to attend the 
official EISA (European 
lmaging & Sound 
Association) prize-giving 
ceremony. This honoured the European 
Products of the Year 1997-1998, which were 
reported in Hi-Fi 
Choice last rnonth. We 
had a splendid turn-out, 
and with the kind co­
operation of all winning 
manufacturers, auc­
tioned almost all of the 

DVDivisions 
In an echo of the last IFA in 
1995, Digital Versatile 
Disc <DVDl was among 
the hot stories. As before, 
questions of competing 
standards ruled the day. 
This time, however, it was 
not a matter of physical disc 
formats, but rather the digital cod­
ing algorithms used to store multi-channel 
sound. Announcing the launch of 25 
European DVD titles from the Warner Home 
Video stable, Warren Lieberfarb, President, 

---.. digital surround 
sound, though 
they would obtain 
a Dolby-Surround­
cornpatible two­
channel signal. 
Panasonic was 

rnoved to rush out a hasty 'Stand by 
Statement' announcing the launch 
of its DVD A350 player, which 
will decode both MPEG2 and 
Dol by Digital discs with 
equal aplomb. it's due in 
the U K in January 1998, 

at an approximate 
price of £700. 

Tim Frost, editor 
of the OVO & Future 
CO newsletter, 
counted at least eight 
new DVD players 
launched at the show, many 
from Korean companies such as 
Daewoo, LG and Samsung. Sarnsung's 
DVD 905 is an MPEG2/Dolby Digital­

decoder-equipped that's on sale in the UK at 
the end of September, priced £549. I was 

pleased to see Samsung's 

state-of-the-art, flat-screen 
gas-plasma displays, like 
those from Panasonic, 
Phi lips, Sony and Mitsubishi. 
Digital technology is essen­
tial to both kinds of screen. 
Samsung's new HiTron CRT 

sets, for example, ..... allow extra 
viewing width by digitally 

controlling the extreme 
edges of the screen 

which formerly would 
have been too ragged to 
show. 

Digital Audio 
Broadcasting (DAB) 
products were in evi­

dence, predominantly for 
in-car use, though 

Technics was showing a 
prototype domestic unit styled 

like a tuner. 

CD comes home 
A low-key but highly significant launch was 
Phi lips' first demonstration of its CDR 870 
CD Recorder, as previewed in Update, HFC 

megabucks 
'Emperor' high-end 
hi-li system lording it 
over the digital still 
cameras and TVs! 
Other DVD launches 
were promised by 
Sony, M itsu bish i, 
JVC and Philips. 
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169. This unit, to be avail­
able in October priced at 
around £500, will make 
recordable CDs (CD-Rsl, 
and the new rewritable 
CDs (CR-RW). A strong 
rumour was circulating 
that CD-R blanks will cost 
as I ittle as £1.60 each, 

TEAC's new H3oo system. 

Don't forget the music! 
Among numerous displays of movie surround 
sound, I was intrigued to find a demonstration 

of multi-channel music recorded in the 

making them as cheap as cassettes. One 
retailer at the show was offering packs of 10 
CD-R blanks for 30 DM (approximately £10). 

Purist hi-li does not appear to have pro­
gressed in Germany since I was there in '95. I 

DTS format, which in cine­
mas is a rival to Dol by 
Digital, but in audiophile 
circles is emerging as 
the preferred means of 
encoding multi-channel 

music on CD. Presented 

r-'T"'!����-. saw the same ludicrous high-

via B&W home cinema 
speakers and Rotel electron­

ics, this dem reinforced my 
belief that surround-sound has as much to 
add to music as to films. Dol by Labs was 
keen to remind us of the classical 
CD it has released in association 

end gear and Teutonic speak­
ers. Likewise car audio, 
which, while deriving its own 
benefit from the digital revo­
lution in fancy control soft­
ware and colour displays, has 
not escaped its traditional 
obsession with volume, bass 
and garish show-cars. This is 

a great shame, since I know many in-car 
enthusiasts in the UK at least are keen to be 

seen as audiophiles, 
not head bangers. 

put the cat among the r-"'----... with Delos, and 
showed me a special 
music-sampler DVD it's 
created in the States 
with A&M records. 

To wander in a hot, 
densely-populated, 
enclosed space, buf­
feted on all sides by 
thumping bass and 
thronging crowds, is to 
stray from the path of 
hi-li righteousness. 

pigeons by revealing that 
their multi-channel sound 
encoding system will be 
MPEG2, not Dolby Digital 
as used in Stateside DVD 
players, and already 
beloved of the LaserDisc 
community. 

Owners of, say, 
Panasonic's DVD A100 
player will be unable to 
play Warner's discs and lis­
ten to them in 5.1-channel 

TV and radio 
Inevitably, TV sets 
were probably the biggest items of 
the show, at least in terms of 
product size. TV technology is at a 
crossroads, between refinements 
of the traditional cathode ray tube 
(CRTl and new manifestations of 

And that was just the Berlin techno club that 
hi-li industry colleagues and I visited the night 
before our departure! A little IFA goes a long 
way, but on the evidence of my fleeting visit, 
the year ahead promises many exciting new 
toys to play with. � 
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Stan Vincent went to Funkausstellung in Berlin, and against all odds, returned to file this report. 

C
ontrary to what you 
might expect, 
I nternationa le 
Funkausstellung (I FA) 

is a vast consumer electronics 
show, not an obscure stomach 
complaint. lt is held every other 
year in Berlin, at the end of August, and this 
year there was a total of 812 exhibitors from 
33 countries. Vast is the only word to 
describe an area of more than 107,000 
square metres, around which it takes literally 
days to walk. There is massive media interest 
in the show, with German TV and radio sta­
tions broadcasting live from 
the event. Equal numbers 
of consumer and business 
visitors at the show create a 
heightened sense of occa­
sion for both parties. 

My principal reason for 
visiting was to attend the 
official EISA (European 
lmaging & Sound 
Association) prize-giving 
ceremony. This honoured the European 
Products of the Year 1997-1998, which were 
reported in Hi-Fi 
Choice last month. We 
had a splendid turn-out, 
and with the kind co­
operation of all winning 
manufacturers, auc­
tioned almost all of the 

digital surround 
sound, though 
they would obtain 
a Dolby-Surround­
compatible two­
channel signal. 
Panasonic was 

moved to rush out a hasty 'Stand by 
Statement' announcing the launch 
of its DVD A350 player, which 
will decode both MPEG2 and 
Dol by Digital discs with 
equal aplomb. it's due in 
the UK in January 1998, 

at an approximate 
price of £700. 

Tim Frost, editor 
of the OVO & Future 
CD newsletter, 
counted at least eight 
new DVD players 
launched at the show, many 
from Korean companies such as 
Daewoo, LG and Samsung. Samsung's 
DVD 905 is an MPEG2/Dolby Digital­

decoder-equipped that's on sale in the UK at 
the end of September, priced £549. I was 

pleased to see Samsung's 
megabucks 
'Emperor' high-end 
hi-fi system lording it 
over the digital still 
cameras and TVs' 
Other DVD launches 
were promised by 
Sony, Mitsubishi, 
JVC and Philips. 

Don't forget the music! 
Among numerous displays of movie surround 
sound, I was intrigued to find a demonstration 

of multi-channel music recorded in the 

state-of-the-art, flat-screen 
gas-plasma displays, like 
those from Panasonic, 
Phi lips, Sony and Mitsubishi. 
Digital technology is essen­
tial to both kinds of screen. 
Samsung's new HiTron CRT 

sets, for example, 
..... allow extra 

viewing width by digitally 
controlling the extreme 

edges of the screen 
which formerly would 
have been too ragged to 
show. 

Digital Audio 
Broadcasting (DAB) 

products were in evi­
dence, predominantly for 

in-car use, though 
Technics was showing a 

prototype domestic unit styled 
like a tuner. 

CD comes home 
A low-key but highly significant launch was 
Philips' first demonstration of its CDR 870 
CD Recorder, as previewed in Update, HFC 

169. This unit, to be avail­
able in October priced at 
around £500, will make 
recordable CDs (CD-Rs), 
and the new rewritable 
CDs (CR-RW). A strong 
rumour was circulating 
that CD-R blanks will cost 
as little as £1.60 each, 

making them as cheap as cassettes. One 
retailer at the show was offering packs of 10 
CD-R blanks for 30 DM (approximately £10). 

Purist hi-fi does not appear to have pro­
gressed in Germany since I was there in '95. I 

DVDivisions DTS format, which in cine- r--'!'""'!���-, saw the same ludicrous high­
ln an echo of the last IFA in m as is a rival to Dol by 
1995, Digital Versatile Digital, but in audiophile 
Disc (DVD) was among circles is emerging as 
the hot stories. As before, the preferred means of 
questions of competing encoding multi-channel 
standards ruled the day. music on CD. Presented 
This time, however, it was via B&W home cinema 
not a matter of physical disc speakers and Rotel electron-
formats, but rather the digital cod- ics, this dem reinforced my 
ing algorithms used to store multi-channel belief that surround-sound has as much to 
sound. Announcing the launch of 25 add to music as to films. Dol by Labs was 
European DVD titles from the Warner Home keen to remind us of the classical 
Video stable, Warren Lieberfarb, President, CD it has released in association 
put the cat among the ll""'"..a..---.. with Delos, and 
pigeons by revealing that showed me a special 
their multi-channel sound music-sampler DVD it's 
encoding system will be created in the States 
MPEG2, not Dolby Digital with A&M records. 
as used in Stateside DVD 
players, and already 
beloved of the LaserDisc 
community. 

Owners of, say, 
Panasonic's DVD A100 
player will be unable to 
play Warner's discs and lis­
ten to them in 5.1-channel 

TV and radio 
Inevitably, TV sets 
were probably the biggest items of 
the show, at least in terms of 
product size. TV technology is at a 
crossroads, between refinements 
of the traditional cathode ray tube 
(CRT) and new manifestations of 

end gear and Teutonic speak­
ers. Likewise car audio, 
which, while deriving its own 
benefit from the digital revo-
1 uti on in fancy control soft­
ware and colour displays, has 
not escaped its traditional 
obsession with volume, bass 
and garish show-cars. This is 

a great shame, since I know many in-car 
enthusiasts in the UK at least are keen to be 

seen as audiophiles, 
not headbangers. 

To wander in a hot, 
densely-populated, 
enclosed space, buf­
feted on a 11 sides by 
thumping bass and 
thronging crowds, is to 
stray from the path of 
hi-fi righteousness. 

And that was just the Berlin techno club that 
hi-fi industry colleagues and I visited the night 
before our departure! A little IFA goes a long 
way, but on the evidence of my fleeting visit, 
the year ahead promises many exciting new 
toys to play with. � 



COMPETITION 

£1,500 worth of JPW speakers must be won! 

J 
PW is a key player in 

the UK loudspeaker 

market, and although 

its speakers are normally 

available only in stores of 

the Richer Sounds chain, 

here's a special chance for 

six Hi-Fi Choice readers to 

acquire a pair of engaging 

enclosures. 

Our First Prize is drawn 

from JPW's sophisticated 

Ruby range, which offers 

luxury touches like 

aluminium drive units and 

cabinets finished in real· 

wood veneers. lt includes 

four models, commencing 

with the Ruby 1 at £400 and 

concluding in the floor· 

standing Ruby 4, a £1,000 

enclosure which is this 

month's First Prize. 

All Ruby designs feature 

distinctive red-coloured, 

anodised-metal drive units, 18mm high-density MDF 

cabinets, and matched real-wood veneers. A special 

piano-black finish is available to order. The Ruby 4 stands 

90cm high on its plinth and can be mass-loaded with sand 

and lead shot. 

At the more affordable end of the scale, JPW's new 

Millennium range is taking the budget speaker market by 

storm. The Millennium range comprises nine models, from 

the diminutive Ml21 0 to the mighty Ml1 010, a floorstand· 

ing behemoth retailing for a disarming £400. 

A key range feature is the sandwich construction of the 

speakers' wooden baffles, which are finished with a mem· 

brane pressed outer skin. High density polymer is used for 

the driver chassis, and crossovers are highly-toleranced 

minimum-component designs. 

Two Second-Prize winners bag a pair of Millennium 

Ml51 0 stand-mount speakers, awarded a Best Buy in HFC 

169 and normally retailing for £130. 

Three fortunate Third-Prize winners each receive a pair 

of Ml210 bookshelf monitors worth £80. 

Send in your entry form today! 

Hl-Fl CHOICE 

.-.OW ToiNTza--- -� I Answer the question below by circling the correct answer, then fill in 

your name, address and day-time telephone number in the spaces 

given below. Please remember to tell us whether you are over 18 

I 
I 
I 

years of age. 

1'01'1' 'I'IID B1IIITin' fORM TOI 
Hi-Fi Choice Competition (CHFC711 B) 

Bradley Pavilions, 

Bradley Stoke North, 

Bristol BS12 OBQ 

I A// entries must arrive by first post, Thursday November 6th, 1997. 

1 TBB QUBSTION 
What laulasplnd the --• of B'W's Ruby l'ange? 

1 a) Because it is made with freshly-ground chili powder. 

b) Because it has red-coloured, anodised-metal cones. 

c) Because it featured in The Hunt For Red October. 
d) Because Ruby Wax bought the first pair. 

I YOUR DETAILS 

1 Name ____________________________________ ___ 

Job Title -------------------------------------

1 CompanyName 
________________________________ _ 

Address (inc. postcode) 
__________________________ _ 

I 
Day-time Telephone Number ________________________ _ 

0 Please tick here� you are under 18 

0 Please tick here if you do not wish to receive any further information about other 

I products or services 

I 
I 

Please tick one only of the following: 

DAre you a current subscriber? OR 

0 Are you a regular reader? OR 

0 Are you an occasional reader? 

1 COMPBTITION RULBS 
e The Closing Date for this competition is Thursday November 6th. 1997. 

I e Winners of the JPW competition will be judged from all correct entries submitted. 
and drawn at random after the Closing Date. 

e Winners will be notified by post. 

I e The Edito(s decision is final and no correspondence will be entered into. 
e The JPW competition is not open to employees of Dennis Publishing Ltd, JPW 

I Loudspeakers Ltd. nor their suppliers, agents or associates. 
eWe regret this competition is open to UK residents only. 

I 
I 
I 
I 

e No cash alternatives will be offered. 
eWe reserve the right to substitute alternative prizes with equal value to these 

shown, in the unlikely event of stock being temporarily unavailable. 
e By entering the competition you agree to be bound by the rules. 
e All entries must be on this official entry coupon. If you do not wish to cut your 

magazine, you may send a photocopy of the page instead. Please note: only one 
entry form per household. 

CHFC 7118 



MONITOR 
S ·E ·R ·I·E ·S 

KEF Monitor Series 
authorised dealers: 

Bath Paul Green 
Beckenham Musical Images 
Belfast Lyric Hi Fi 
Bishop Stortford The Audio File 
Bolton Sound & Vision 
Bournemouth Sunon's 
Bristol Radford Hi Fi 
Bristol Audio Excellence 
Cardiff Audio Excellence 
Cheltenham Sevenoaks 
Chester Audio Excellence 
Croydon Spaldings 

01225 316197 

0181 663 3777 

01232 381296 

01279 506576 

01204 861861 

01202 555512 

0117 9428247 

0117 9264975 

01222 228565 

01242 241171 

01244 345576 

0181 654 1231 

T he acoustic 'point source' has 

long been the Holy Grail of 

loudspeaker design. Ever since the 

early days of rugh fidelity, 

audio engineers have 

sought this elusive ideal. 

Some have come close, 

but none have succeeded. 

Except for KEF - and 

KEF alone. UK patent 

2 236929 and US patent 

5,548,657 are the proof. 

KEF's revolutionary 

Uni-Q® drive unit configuration is 

acknowledged as one of the great 

breakthroughs of modern rugh-end 

loudspeaker design. 

The single coincident point source 

is acrueved by placing the tweeter at 

the exact acoustic centre of the mid­

range cone. With identical directivity 

and dispersion characteristics, this 

unique configuration creates an 

Edgbaston Music Matters 
Exeter Radford Hi Fi 
Gullford P J HiFi 
Huddersfield Huddersfield Hi Fi 
Hull Zen Audio 
Kings Lynn Martins Hi Fi 
Leamington Leamington Hi Fi Company 
Liverpool Better Hi Fi 
London Hi Fi Experience 
London Musical Images 
Maidstone Unilet Sound & Vision 
Nelson Wilkinsons Hi Fi 
New Maiden Unilet Sound & Vision 
Newcastle-Upon-Tyne Lintone 

0121 429 2811 

01392 218865 

01483 504801 

01484 544668 

01482 587397 

01553 761683 

01926 888644 

0151 227 5007 

0171 580 3535 

0171 497 1346 

01622 676703 

01282 612901 

0181 942 9567 

0191 460 0999 

immaculate stereo image over a far 

wider listening area than is possible 

with any conventional speaker. 

To the listener, the 

difference is phenomenal. 

Off-axis response is 

superb - and undesirable 

crossover effects are 

virtually eliminated. 

Progressively refined by 

Reference Series engineers, 

KEF's patented Uni-Q 

technology is what makes 

the new Monitor Series the ideal 

solution for studio professionals and 

serious audioprules alike. 

After more than 50 

years the perfect point 

source has arrived. 

Norwich Martins Hi Fi 

Nottingham Nottingham Hi Fi 
Oxford Radford Hi Fi 
Reading Sevenoaks 
Rhos-on-Sea Electrotrader 
Sheffield Audio Images 
Slough Frasers 
Solihull Music Matters 
St. AI bans W. Darby & Go. 
St. Leonards Adams & Jarrett 
Tunbridge Wells Sounds of Music 
Watford Acoustic Arts 
Worcester Sevenoaks 
Worthing Phase 3 

Spon•or• of 

� 
Take lt to the bridge 

01603 627010 

01159 786919 

01865 511241 

0118 9597768 

01492 548932 

01142 737893 

01753 520244 

0121 742 0254 

01727 850961 

01424 437165 

01892 547003 

01923 233011 

01905 612929 

01903 245577 

MODELS SHOWN ARE THE ROM ont AND ROM /ll'O. KEF AND UNI-0 ARE REGISTERED TRADEMARKS. UNI-Q IS PROTECTED UNDER GB PATENT 2 236929 AND US PAT. NO. 5,548,657. WORLDWIDE PATENTS PENDING. 

FOR DETAILS ON THE KEF MONITOR SERIES PLEASE WRITE TO: KEF AUDIO (UK) LIMITED, DEPT HFC7, FREEPOST MA 1332, ECCLESTON ROAD, TOVIL, MAIDSTONE, KENT ME15 6BR. TEL: (01622) 672261.WEBSITE http://www.kef.com 



Ill" the CDP·XA50ES Sony has created a CD 

player that is convincing in every respect. lt is 

immaculately crafted and luxuriously equipped; 

and, thanks to variable-coefficient digital filters, offers 

sound quality that has been previously unavailable in 

players of this class ... it combines mechanical integrity 

and audiophile refinement in perfect proportions." 

Those were the words used by EISA, the European 

lmaging & Sound Association, to describe what has been 

voted the European CD Player of the Year '97-'98 by 

EISA's panel of hi-fi experts. lt will be available in the UK 

in limited quantities only, and to special order- but here's 

a chance for one lucky Hi·Fi Choice reader to own one of 

these technological marvels. 

The CDP-XA50ES has an unusual claim to fame among 

CD players, thanks to nine remote-switchable digital filter 

options. These grant the user unprecedented control over 

sound-tailoring, not to mention hours of fun. If a disc 

doesn't sound quite right with one filter, press a button 

and see how it fares with another. The choice is yours! 

As you'd expect from Sony, build quality is first-class, 

thanks to extensive use of the company's proprietary 

'frame & beam' construction techniques. The CDP­

XA50ES is as solid in construction as it is in sound! 

HI-FI CHOICE 

COMPETITION 

An exclusive chance 
to blag Sony' s top 
European CD player! 

.-.OW.foi:NTza--- -� 
Answer the question below by circling the correct answer, then fill in 

your name, address and day-time telephone number in the spaces 

given below. Please remember to tell us whether you are over 18 

years of age. 

POIT TBII ENTRY FORM TO: 
Hi-Fi Choice Competition (CHFC711C) 

Bradley Pavilions, 

Bradley Stoke North, 

Bristol BS12 OBQ 

All entries must arrive by first post, Thursday November 6th, 1997. 

THE QUESTION 
·- •any digital m .... options 
ue thue oa the CDP-XA50BI 
a) 27 
b) 3 
c) 99 
d) 9 

YOUR DETAILS 
Name __ ____________________________________ __ 

Job Title ---------------------------------------

Company Name ________________________________ ___ 

Address (inc. postcode) ____________________________ _ 

Day-time Telephone Number _______________________ ___ 

D Please tick here if you are under 18 

D Please tick here if you do not wish to receive any further information about other 

products or services 

Please tick one only of the following, 

DAre you a current subscriber' OR 

D Are you a regular reader? OR 

DAre you an occasional reader? 

COMPETITION RULES 
• The Closing Date for this competition is Thursday November 6th, 1997. 

• Winners of the Sony competition will be judged from all correct entries submitted, 
and drawn at random after the Closing Date. 

• Winners will be notified by post. 
• The Editor's decision is final and no correspondence will be entered into. 
• The Sony competi tion is not open to employees of Dennis Publishing Ltd, Sony 

UK Ltd, nor their suppliers, agents or associates. 
• We regret this competition is open to UK residents only. 
• No cash alternatives will be offered. 
• We reserve the right to substitute alternative prizes with equal value to these 

shown, in the unlikely event of stock being temporarily unavailable. 
• By entering the competition you agree to be bound by the rules. 
• All entries must be on this official entry coupon. If you do not wish to cut your 

magazine, you may send a photocopy of the page instead. Please note, only one 
entry form per household. 

CHFC 711C 







··1n summary, tile Concert 8 ts one or tile most advanced 

loudspeaker designs on tile market today." 

lh-1'1 Wo•w JtM: 1997 

... tile Jamos pi'Ove capable or wide open 

soundstaging, wonderfully rrec-brcatlling dynamics and a 

winning combination or glorious ba�s power with �moothl�·­

j/,.'(Po.G�DSOIIfi'D,fs'� 

E�ISA� .. : 
AW A R D s •  

integrated midbancl ambience and 

sweet. clear treble ... 

1\uvr II1-IY! !\I'WII. 1!)!)7 ***** 

"For tile Classical listener. 

however, it can alTer something 

that few ol11er· box loudspeakers 

THERE ARE 
SPEAKERS, 
AND THERE ARE 
GREAT ORATORS. • • 

can: that insight into tile music that we all desire but all too 

rarely experience .. , 

GR \\101'110\1� FEURI \R\ 19B7 

"it is a true aucliopllile component that will bring out 

tile best in high-quality partnering equipment." 

F.1 Rlll't:\\ 1.1n u�•·•·:\1\.1':1-1: OF Tm: Yt-:\R, I•: ISA A\\•\H:II!" t 997-9H 

A passion ror music, technical excellence and 

attention to detail pi'Ove an irresistible combination 

in our Concert range or loudspeaker's. Our engineers 

spend many painstaking hours or research to bring you 

tile very best in hi-fidelity performance embodied in l"inely 

crafted cabinets. 

To find out more
. 

CAI"L !<'REI<: NO\\ on 0321 300316 (24 hours) ror your FREE .lamo information pack. 

http://www.jamo.co.uk THE CONCERT 8 - A GREAT ORATOR FROM Jamq 
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A CD player from a company with its heart still firmly in the analogue camp 

that's Pink Triangle's Numeral. Jason Kennedy gets to the nub of the matter. 

P
ink Triangle has been making 

turntables for a long time now­

it must be at least 15 years-and 

it should come as no surprise that 

vinyl is still paramount in the company's 

estimation. You have only to sit down for a 

demo of the Anniversary record player and 

Litaural CD player to hear why: the turntable 

is clearly much more convincing. The 

turntable is also more than twice the price 

once you've added a decent arm, cartridge 

and phono stage; but price is no barrier when 

you're tracking down a Holy Grail so elusive 

as high fidelity sound. 

The men ar Pink rake this quest very seri­

ously, borrowing masrer rapes ro compare 

with discs and LPs cur from the same 

tape. The disc-mastering process 

exrracts an inevitable quality 

penalry, but rhis process of com-

parison is one of rhe best refer- provides some 

ences available. Many compa- r e  I i e f .  T h e 

nies claim rheir goal is to make bu non labels 

nemral equipmenr rhat adds as could be more 

little as possible ro rhe musical disrinctive, bur 

material; bur PT espouses this ������������� afrer a while you 

approach wirh an intensiry sug- get used ro them. The 

gesting it's closer to rhe corporate red-lir display, on the 

hearr than usual. I know of no other com- other hand, is not easy ro 

pany that regularly makes comparisons wirh read in daylighr and doesn't become 

masrer rape, for instance: most try ro design any clearer once you get used ro it. After dark 

our coloration artefacts using ears and test it's just about legible. 

equipment. Bur when it comes to turntable The back panel on rh is sturdy steel chas-
design you can't bear an empirical compar- sis is well populared wirh sockets. Their leg-
ative approach. ends are a little tricky to follow until you 

Designer digits 
Pink has used some of the best names in rhe 
business on its electronics design work. The 
PIP preamp still stands up as a reference­

grade product several years after its demise 
(apparently new amplification is on its way); 
and John Westlake's digital electronics made 
quite an impact on the CD fraterniry when 
the DaCapo DAC was introduced. His work 
has appeared since in more affordable form, 
notably Cambridge Audio's DACmagic. 

Currently PT produces rwo integrated 
CD players: the £2,200 Liraural and the 

£998 Numeral. I've been dabbling with rhe 
latter model over rhe last few weeks. It's a 
sleek, simple-looking player whose disc 
drawer firs seamlessly into irs curved alloy 
facia. Display and conrrol buttons are housed 
in a chunky block that firs onto the curve and 
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realise that the subtle black and blue sticker 

graphically illusrrares the function of each 

socket. Aside from rhe usual RCA ph ono our­
puts there's a pair of balanced outpurs (still 
a luxury even at this price) a digital output 

(BNC) and a clock input. The latter interfaces 
with appropriately-equipped PT DACs. 

Inside is a Sanyo transport mech and PT's 

hallmark, the discrete DAC. N_ot for them the 
simple solurion of a DAC-on-a-chip, bur 

rather a whole six�inch-square PCB full of 
components. An expensive way to build a 

DAC in this day and age, bur probably the 

only way ro achieve roral control. 

Everything counts 
On listening to rhe Numeral one is initially 
struck by its abiliry to bring our rhythm. It's 
alive ro rhe leading edge in true 'follow rhe 
tune' style, and everyone likes some good 

groove. Especially if it's nor at the expense 
of an edgy balance, something rhar rhe 

Numeral could never be accused of. If any­

thing it's pretty laid-back and relaxed, which 

makes irs rhythmic skills all the more impres­

sive. Next to the considerably clearer 

Acousric Precision Eikos it has to concede 

points to that player's considerable spatial 

resolution and its ability ro unrangle complex 

material, bur the Numeral stood up well 

enough with most music-it certainly lacks 

otherwise ubiquitous hashiness. 

AHractive opposites 
For a more even comparison I fired up the 
AV! S2000MC, a solid little brick of a CD 

player that reflects its engineering back­

ground with a strong, distinct musical style 
that's no better or worse than the Numeral 
but quite different. In such company the PT 

sounded full and rounded with less bass 
depth but more tonal colour, more 'air' in 
cymbals and perhaps a degree more fluency. 
It was the sort of comparison that a master­
tape reference would have sorted out! 

The A VI's performance was interesting in 
more than sonic respects: it presents a more 

rugged appearance and works quickly and 

efficiently ro produce authoritative sound. 

The PT cannot boast equally tough build but 
offers a lighter touch that accords with its 
builder's desire ro inrrude on rhe music as lit­
tle as possible. The question is: do digital 
opposites attract? � 

Pink Triangle e (0171) 703 5498 
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The Jimmy Bughes 

Expe .. ience 
Trichord's latest developments still have the power to enthral Jimmy Hughes - but is it 

a question of exceeding CD's limitations, or are most CD players inherently flawed? 

L
ast July, I paid a visit to Trichord 

Research in Malvern, to have my 

PD-75 Pioneer CD player updated. 

As most of you will know already, 
Trichord offers a modification service for 

older CD players, in which they remove the 

original quartz-crystal oscillator and replace 

it with a high-precision 'clock' to improve 

timing accuracy by reducing jitter. 

It's possible also to replace the player's 

digital output stage with a superiorTrichord 

board, claiming to offer faster signal-edge 

rise-time and lower jitter. The complete pack­

age of improvements costs about £360, but 

it should vastly improve the sound of your 
player, and I reckon it's money well spent. 

My PD-75 already has 

Trichord's Clock 2 mod and 

the upgraded Output board, 

but there was something I still 

hadn't tried: the balanced dig­

ital output. This option is 

offered by Trichord's output 

board as standard, but because 

the vast majority of DACs have 

only unbalanced digital inputs, 

it 's not widely exploited. 
To go balanced requires a 

revision to your player's output 

wiring, and the addition of a 

three-pin XLR socket to the 

rear panel of the player. 

Although my Cambridge 

DACmagic DAC has balanced 

analogue audio outputs, it does not have a 

balanced digital input; thankfully the XLR­
equipped Meridian 518 processor box 

enables balanced working in my system. 
But why go balanced? The main reason 

is to cancel noise. Any spurious noise or 

interference picked up by cables, or present 

on the output, is phase-cancelled by the act 

of extracting the signal from its balanced 

state. The result is a cleaner, purer sound. 

Because the standard digital output is left 

untouched, it's easy to compare the two 
options. Balanced, the music sounds cleaner 
and richer, with much more depth and space 

around instruments and voices. Subjectively, 
it seemed as though the volume level had been 

increased slightly, giving greater projection 

and wider dynamics. 
Trichord's Graham Fowler reports that 
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he's been working on a replacement for 

Clock 2, to be ready by the Autumn. One of 

several improvements will be the use of supe­

rior Oscon capacitors in place of tantalums. 
The new caps have much lower impedance 

at very high frequencies. 
I hope to go for 'Clock 3' when it's ready, 

but in the meantime Graham fitted half a 

dozen Oscons to the existing Clock and 

Output boards to give me Clock 2.5! The 

result was a faster, sharper, more tactile 

sound, with far greater bite and fine detail. 

SeHingup 
I visited Trichord with a couple of friends, 
one of whom has a set up of Trichord 

(Pioneer) digital turntable and Pulsar DAC, 

plus the Pulsemaster jitter reduction box. To 
convert this little lot to work in fully balanced 

mode took time. Graham couldn't modify it 
on the spot- it took about 10 days. 

I installed my friend's Trichord CD 

turntable/DAC once the mods had been com­

pleted, and I was pretty staggered by the 

degree of improvement. Graham had really 

excelled himself, fitting about 36 Oscons in 

the DAC alone! With the Pulsemaster altered 

to work balanced (it has to be put in a big­
ger box) the results were highly impressive. 

The sound was incredibly holographic 

and '3D', with instruments and voices vividly 

projecting in a manner that is rare for CD. 

The imaging was very tactile, creating a 

soundstage of remarkable width and depth. 
Having completed the installation, I sat 

down to listen - and read the September 

issue of Hi-Fi Choice. l was intrigued to see 

Gene Pope disagree with my assertion that 
CD seems to have a 'glass ceiling' beyond 

which it's difficult to make significant audi­
ble improvements. 

I still hold to that as a general rule, but 

listening to the modified Trichord CD 

player/DAC T mused on the limitations of 

most ordinary CD players - regardless of 

how good their specs are. What is the point 

of making better COs when the CD player 

itself is such a crippling limitation? 

Elsewhere in the mag, I saw Sony's CDP­

X3000ES receive a Best Buy in the group test. 
Actually, I tried this CD player two months 

earlier, but I declined to write 

about it as- a hem!- I found 

it disappointing. 

Used as both a stand-alone 

player and a transport (through 

t h e  M e r i d i a n  518 a n d  

DACmagic), it seemed to lack 

impact and detail. I even dragged 

out Sony's excellent budget 

CDP-761 of yore, but felt the 

new machine was little better. 
Now, this was before I went 

balanced and had Oscons fitted 

to my Pioneer, so the perfor­

mance gap is now even bigger. 

Isn't this as it should be? After 

all, the CDP-X3000 costs 

£499.95, while my Pioneer/ 

Meridian/DACmagic combo costs four or 

five times more. By rights, it ought to be that 
much better. .. 

... However, this is digital audio, where 
specifications are supposed to matter. To 

look at the lab report in September's test, 

you'd conclude the little Sony was virtually 

perfect. Yet, rightly or wrongly, I judged it 

to be sonically average; not a bad player, but 

not much better than last year's budget Sony. 

The point is, I do think Trichord has 
achieved a quantum leap in CD player per­

formance with its latest mods and updates. 
And I say this knowing I've not heard every­

thing possible; there's more to come! CD 

players remain depressingly average in terms 

of performance, and are far more limited son­

ically than many fear. � 
Trichord Research 1:: (01684) 573524 
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TECHNOLOGY 

Paul ille .. 's 
Oasis of Sanity 

Paul �iller takes a closer look at the Pioneer CT-W806DR, reviewed on page 67, 

and explains why it's not a reprise of Phi lips' doomed Digital Compact Cassette format. 

B
ecause the bargraph system used 
throughout our group tests is 
based upon deviations from a 
group's mean performance, cat­

egory by category, it is possible for one 'wild 

card' product to bias the results. 
Nevertheless, so long as we are resting rela­
tively large groups, rhe influence of any one 
contender is redu<;ed. Pioneer, in constant 
pursuit of unique digital technology, is a 
constant challenge to our statistics, whenever 
we come to test CD players. And now, in this 
month's test of cassette decks, its CT­
W806DR deviates so markedly from the 

'average' tape machine that, by comparison, 

its competitors are reduced to gaslight. 
So why does the technical performance of 

the CT-W806D R shine so brightly? How can 
it achieve a miraculously low-86dB hiss with 
Dolby C when, with Type II chrome tapes, 
a figure of -73dB would usually be typical? 

The answer, as ever, lies in the ingenious 
application of digital technology. Sure 
enough, the CT-W806DR still makes ana­

logue recordings, which are no less compat­
ible than copies made on conventional decks. 

Within the CT-W806DR, however, music 
signals are digitally processed before they hit 
the tape and, again, once they are pulled off 
during playback. I should make the point, 
however, that this is not an encode/decode 
process like Dol by R. 

occasionally caused by less-than-fabulous 
digital filters in budget CD players. The black 
trace, meanwhile, shows a typical Type I 

response from a deck that's slightly over­
biased - encouraging a prominent upper 

midrange (3) but rolled-off treble. 

Nevertheless, the '806 is most definitely 
not a CD player and neither is it capable of 
digital recordings. Instead, this deck con­
verts all incoming signals to a digital code 
whereupon both the record level and tape 
equalisation are adjusted. Obviously, this 
A-ro-D step is avoided by direct digital 
inputs. Nevertheless, all signals are converted 

back to analogue before recording onto the 
tape. On playback, this analogue signal is 

converted back into a digital code where a 
wide variety of 'signal conditioning' facilities 
are employed. 

FREQUENCY SWEEP SHOWING NOISE AM) DISTORllON 
FROW CONVENTlONAL DECK 

Fig.l Our first hint of the '806's 'uniqueness' Fig.2 However, before we take a closer look 

comes in the frequency response of its record- at Pioneer's clever DSP facilities, it's as well 
ings, which extend to an upper limit of to remind ourselves of the noise and distor-

around 17-18kHz before dropping sharply tion associated with a recording on a typical 
away (1). Not unlike the behaviour of a CD two-head tape deck. In this example, a sweep 
player, in fact. The recording also betrays a is recorded from 20Hz-20kHz (4) ar -3dB. 
very exaggerated version of the ripple (2) Upon playback we can see that distortion is 

��;iiF�������������;;�i dominated by a characteristic 3rd har-

r. manic (5), caused by the record head, 
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while even-order harmonics (6), 
caused by associated analogue elec­
tronics, lie at a slightly lower level. We 
can see what look like parallel srria­
tions (7) in the skirt of noise (8) rhat 

falls away from the main signal. These 
patterns are all part of the modulation 
noise caused by the friction of the tape 
as it passes over the record and play­
back heads. Digital recording media, 
incidentally, does not suffer from this 
'uniquely analogue' form of distortion. 

FREQUENCY SWEEP SHOWING NOISE AND [MSTORTION 
FROM PIONEER CT-W8060R 

Fig.3 According to Pioneer's technical liter­

ature (which is translated from Japanese into 
something only vaguely resembling English), 

its replay DSP encompasses a multitude of 
processes, the most important of which is a 
form of adaptive digital noise reduction. In a 
process not unlike that utilised by ATRAC 
and PASC (the data-reduction algorithms 
employed by MD and DCC respectively), 
Pioneer employs a series of custom digital fil­

ters to divide and analyse the audioband, 

applying a greater degree of high frequency 
(hiss) suppression at lower signal levels. This 

is why during conventional SIN ratio rests, 
when the test signal is removed altogether, full 
suppression is engaged by the DSP, resulting 
in a seemingly huge SIN ratio. In the presence 
of bolder signals, the principal of 'psycho­
acoustical masking' is invoked to justify less 
suppression of hiss (when the music's loud, 

you're less likely to hear the noise). 
We can see this in the broadly unchanged 

noise-floor (9) of the recording first viewed 
in Figure. 2, the high level of the main sweep 
(4) effectively 'drowning out' any audible 

hiss. Also revealed is the huge digital stop­
band image (10) produced during the final 
D-to-A conversion stage which, evidently, is 
hinged at a low 36kHz sample rate (11). 
And distortion? Well, at 0.8 per cent, the 
strong 3rd harmonic (12) is actually at a 
higher level than that suffered by most 
conventional decks, despite dying very 
abruptly above the digital cut-off frequency 
of 18kHz (one-half 36kHz). 

Once again it really looks like you never 
get something for nothing, even in the realm 
of digital smoke and mirrors. � 
Do you have a subject matter for the Oasis 7 Please contact 

?.Miller viaE-mail on 100576.302l@compuserve.com 
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Immerse yourself 

Pure enlightenment - courtesy of Sennheiser. 

From string quartet to the heaviest metal, 

from cannon blast to one hand clapping, 

Sennheiser headphones reveal the truth. 

Transparent sound in absolute comfort, the 

ultimate contemfJlation Jar music lovers eve1ywhere. 

Now go meditate on that. 

Sennheiser UK Ltd, FREEPOST, High Wycombe, Bucks HP12 3BR. Telephone: 01494 551551. Fax: 01494 551550. 
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Pe .. sonal The Kelly loudspeaker marque has been resurrected by 

Musical Fidelity. Paul Messenger investigates. 

A. s regular readers will know, I'm 
a sucker for high sensitivity 

speakers. And ['m sure Musical 

Fidelity's Antony Michaelson is 
a regular reader, because he called me up 

the other day, bursting with enthusiasm for 

his new speaker project, and boasting of a 
new floorstanding speaker with 95dB sensi­
tivity for only £1,200. Was I interested? 
Ship it on down please! 

It's not happening under the Musical 

Fidelity brand name; instead it's a revival of 

one of the famous names of British hi-fi his­

tory. Stan Kelly, one of the founding fathers 

of Hi-Fi News magazine, but known above 

all for the legendary ribbon/horn tweeters 
which bore his name, has finally (at the age 
of 86!) decided to retire, and has sold his 
company, Kelly Transducers, to MF. 

The resulting KT-series speakers may not 
have been actually designed by Stan, but 

they strongly reflect the guru's personal 

enthusiasm for higher-sensitivity designs 

(much of his later work was in high efficiency 

monitoring and PA). Antony also has plans 

to revive the ribbon technology. 
The Musical Fidelity MC3 speaker l 

checked out back in 1993 wasn't very highly 
sensitive (though ir achieved a respectable 
88dB alongside an easy amplifier load). Since 
that time Antony has, like me, become a con­
vert to the high sensitivity cause. He now 
regards it as an essential pre-requisite to 

reproducing the 'micro-dynamics' which are 

one imporrant ingredient in musical repro­

duction, with the very real bonus thar real­

istic peak levels can be achieved without clip­
ping even a modestly-rated amplifier. I'll go 

along with those two key benefits, even if the 

rest of the propaganda leaflet is littered wirh 
rhe sort of half-truths and specious hyperbole 
guaranteed to wind up any ex-editor. 

One thing I've learned not to trust is loud­
speaker sensitivity ratings. All roo often l sus­
peer manufacturers pick them by adding a 

decibel to what's on the spec sheer of rhe 
nearest competition. Before I was going to 
accept the exceedingly high 95dB which 
Antony is claiming for the KT3s, I wanted to 
check them out under my own conditions. l 
don'r even claim my own sensitivity figures 
are necessarily accurate in an absolute sense 
-but they are based on real-world (stereo­
pair-in -room -at-norm al-l i sren i ng -d i sta nee) 
conditions, and are directly comparable 
across rhe vast range of speakers I've had rhe 
chance to rry over the past decade. 
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And while l don'r quite go along with 

Anthony's 95dB, even my pessimistic real­

ism will happily settle for 93-94dB, which 
in context is a very impressive figure indeed. 

It's certainly the highest figure I can recall 

for any comparably affordable and conven­
tional box. I ploughed back through my 
records, and could only come up with the 
long-obsolete Tannoy DC2000 and 
DC3000 (from 1989/90, and something of 

a cult in their day). More recently, the Audio 

Note AN/E, Dali 104B and Cabasse Skiff all 
deserve honourable mention for 91-92dB, 

but none of these will be easy to track down 

in British shops. 
In fact, the Kelly is only beaten by the 

weird, the wonderful, the enormous, or the 
extravagantly-priced. Things like the 
Rehdeko family; giant 
Tannoys like the 215DMT 
studio monitor and 
Westminster Royal horn; and 

other horn systems like the 

Klipschorn and Living Voice 

models. All of which leave the 

£1,200 Kelly looking like a 
very sane, sensible and afford­
able proposition. 

Bending the rules 
So how's it done? Dextrous 
legerdemain, smoke and mir­

rors? Nothing of rhe sorr. A 

little to my surprise I admit, 

the KT3 really does deliver, 
not only that exceptionally 

high sensitivity, but also a very 
respectable overall frequency 
balance, and a very decent in­

room bass extension ro boot 
(-10dB at 20Hz). One might 
accuse it of bending the rules 

slightly with a determinedly 
four Ohm load - but the 
same applies ro all the other 

high sensitivity box speakers 
I've mentioned. 

There's no acrual magic 
involved here. Just a very sen­
sible overall con figuration 
combined with one of the 
newest and lightest cone mate­
rials around. It's called an 
aerogel, and consists of a rh in 
and stiff foam-like diaphragm 
which is allegedly 98 per cent 
air. (It's not even that new; 

Mission used it in the estimable 752 back in 

1994.) Use two such drivers in tandem, each 

loaded by a large enclosure, generously 

porred at 40Hz, operating as a simple two­

way alongside a rather horny-looking 
tweeter, and that high sensitivity becomes the 

logical outcome, with no need ro bend the 
laws of physics. 

The best news is that all the theory trans­
lates beautifully into the listening experi­

ence. The KT3 is at the heart a conventional, 

ra rh er conservatively-balanced loudspeaker, 

a little laid-back for my taste, and not as 

smooth as some of its competitors, it must 

be said. But it does generate some of that spe­
cial tension I associate with true high-sensi­

tivity designs, along with the sheer lack of 
strain that comes from improving the head-

room dramatically, and 
the low-level detail deli­
cacy which seems to come 

along naturally as part of 

the whole package. The 

ports are maybe a shade 
obvious sonically, but the 

bass is nonetheless quick, 

right and reasonably even. 
A few months back 

(HFC 167) I group-tested 
15 £900-£1,850 loud­
speakers, including many 

floorstanders in direcr 
comperition with rhis new 

Kelly. Never mind the 
micro-dynamics, to change 

from even the most sensi­
tive of rhose (the KAR 
Torino) to a pair of KT3s 
is, in practical terms, rhe 
same as doubling the avail­
abie amplifier power of 
your system. With most 

other speakers it would be 
more like a tripling. 

In recent years, high 
sensitivity speakers have 
been the province of the 
wacky, the oddball, and 
the obscure. Here's hoping 
rhe marketing muscle of 
Musical Fidelity, alongside 
the respect accorded to the 

Kelly name, will put sensi­
tivity back on the main hi­

fi agenda, where it should 
have been all along. 
M-F-:.:: (0181) 900 2866 � 
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Do you really want 
just another Hi-Fi? 

Or do you want NAD? 

Big toy or big value? 
If you're the sort of person who just likes to look at Hi-FI, then we recommend the first option. 

If, however, you demand the best possible sound at the best possible price, 

may we recommend your local AudioClub dealer who will be happy to give your eyes a rest and your ears a treat. 
Contact us at the address below for more information on the complete NAD range. 
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TELL US YOUR VIEWS ON HI-FI AND MUSIC. THE BEST LETTER EVERY MONTH WINS AN M-S POLO-SHIRT! 

LITTER OF TBE MONTH 

rlat Nak blues 
After reading about Luigi Papagno's system (Inspirations, HFC 
166), and in particular his Nakamichi ZX9, I decided it was time 
to give my own ZX7 a check-up. I have had my machine for 11 
years and it has never put a foot wrong, but I felt its performance 
might have deteriorated, so I phoned B&W (UK distributors of 
Nakamichi) to tell them I was sending it along. 

I wrapped it carefully in bubble wrap and put it in a large 
carton, stuffing more wrap and foam around it until it was 
cocooned and protected against jars and knocks. Above the 
address I wrote in large felt-pen letters: "Delicate electronic 
equipment. Do not drop". 

The following week I received a letter from B&W saying that 
the machine ha� arrived with two corners of the front panel 
smashed and the open/close mechanism also broken. Then they 
dropped a bombshell by saying that they could not repair this 
damage as there were no more parts in the UK, or even in Japan. 
I sat down and cried. My pride and joy is lost forever, all because 
some moron courier couldn't give a damn. 
R Crombie, St A/bans, Herts 

Stan Vincent replies ... Two salutary points arise from this heart­
rending tale. One: always expect the worst when sending goods 
by courier. Two: if it ain't broke, don't send it away for fixin'. 
We trust the polo shirt will fill a small part of the hole left in 
your system! 

Good, NAD and ugly# 1 
Having recently purchased a 

NAD 317 integrated amp I was 
somewhat perturbed to read the 
rather scathing review in the 
latest copy of your magazine. 

What particularly disturbed 
me was the fact that your April 
edition had given a fairly solid 
review ofNAD's 114/214 com­
bination. According to NAD 
literature, as well as your 
review of the 317, it is in fact a 
214 power amp with a built-in 
pre-amp. It therefore seems odd 
to me that the 114/214 combo 
is described has having "strong 
dynamics" and "considerable 
detail-resolving ability", and 
being "fairly clean and 
transparent", while your review 
of the 317 is precisely the 

opposite, describing the amp as 
lacking in detail and dynamics, 
and basically producing "musi­
cal stew". 

Is the power amp section of 
the 317 really identical to the 
214 power amp as claimed? 
And if so, does one accept that 
reviews in mags really are a 
complete waste of time? Or, 
could this dichotomy be 
ascribed to the fact that the 
114/214 combo has two 
separate power supplies? 
J Caulfield, Cape Town, South 
Africa 

Good, NAD and ugly #2 
As a NAD owner and a sub­
scriber to your magazine, I have 
been interested in your recent 
reviews on this brand. I was 

surprised to discover some 
inconsistency between your arti­
cles and criticism concerning 

NAD in recent months. 
First came the write-up in the 

]immy Hughes Experience 
(HFC 164), praising the NAD 
317: "It certainly sounds big ... 
it's extremely solid and clean". 

Then came the pre/power­
amp test in HFC 165, where the 

NAD 214 (same power ampli­
fier as in the 317) got a 
Recommendation, but "lacked 
star quality to be a Best Buy by 
a whisker". 

finally came the amplifier 
test in HFC 168, in which the 
poor NAD 317 is described as a 
"musical stew ... bleached ... the 
top octave is missing". 

How are readers supposed to 
make sense of HFC tests and 
reviews in which almost the 
same amplifier can elicit such a 
range of different opinions? 
Ishay Ben-Amotz, Ramat-Gan, 
Israel 

Alvin Gold replies ... Both 
respondents are guilty of quot­
ing selectively from the reviews 
in question. The comment 
about a "musical stew" in the 
317 review, for example, was 
clearly signposted as being just 
one observation from a single 
listening panel member, about 
an amplifier that elicited mixed 
responses from the panel as a 
whole. The review also included 
a comment to the effect that the 
317 offered "good midband res­
olution and transparency". The 
fact that the 3.17 is a 214 with 
an integral preamplifier doesn't 
mean that it sounds like the 
2141114 combination. If it did, 
there would be no justifica­
tion for producing separate 
pre and power amplifiers. 
The issue of separate power 
supplies is probably relevant 

OUR ADDRESS 
The Editor-in- Chief, Hi-Fi Choice, 

19 Bolsover Street, LONDON W1P 7HJ. 

1/.:, 0171-917 5512. 

e El 100433.1130@comp userve.com. 
We reserve the nght to edit all fetters. Concise 
correspondence preferred! Afl letters must 

include address and daytime 'phone numbers. 

here, but there are many other 
possible contributory causes for 
the differences encountered. 

Overall, however, the 317 
was clearly not one of the best­
liked in our tests, and I would 
refer you to the pro to cols of the 
Hi-Fi Choice group review 
programme. This, as I have said 
before, includes by far the 
widest-ranging and most 
searching tests on a selection of 
broadly comparable products 
undertaken by any hi-fi maga­
zine, period. If the 317 review 
doesn't validate your choice of 
amplifier, I'm sorry, but there is 
nothing in the review to say that 
a perfectly good system can't be 
constructed around the 317. 
Our main criticism was a lack of 
musical consistency rather than 
absolute ability. 

PS. Our favourite NAD 
amplifier right now is the 
excellent little 312 ... (see p87). .,.. 

Win clobber! 
The best letter every month wins a stylish 

polo-shirt from Mordaunt-Short, 

purveyors of fine loudspeakers. 

Available in black with a discreet sleeve 

logo. One 'large' size fits all. 



With Cinema DSP, you'll be amazed at 
what comes out of the woodwork. 

Bats screech overhead. Wolves howl in the distance. And footsteps crunch across your 
living room floor. 

No, it's not your imagination. You're hearing sounds placed around the room, just as the 
director intended. 

All courtesy of Yamaha Cinema DSP. The home theatre technology that gives di·alogue 
more definition. Music, more dimension. And sound effects, more graphic detail. 

Only Yamaha Cinema DSP creates phantom speakers that fully replicate the experience 
you get in multi-speaker movie theatres. It sounds so real, in fact, you'll swea,r you hear 
sounds in places that you don't even have speakers. 

As you might imagine, a breakthrough like this is no small feat. It's accomplished by 
multiplying the effects of Digital Sound Field Processing and Dolby Pro Logic.® 

TM 

CINEMA DSP 

0 Phantom Speakers 

Only Yamaha 
CinemaDSP 
creates phantom 
speakers. l t sounds 
so real, you'll swem 
you hear sounds in 
places you don't 
even have speakers. 

Digital Sound Field Processing is Yamaha's unique technology that electronically recreates some of the finest performance venues 
in the world. And Dolby Pro Logic is the technology responsible for placing sound around the room, matching the dialogue and 
sound effects with the action on the screen. 

Together, these two technologies allow Yamaha to offer a complete range of home theatre components that outperform other 
comparatively priced products on the market. 

Stop by your local Yamaha dealer for what could be a very eerie demonstration. Maybe we can't talk you into a system, but that 
doesn't mean we can't scare you into one. 

For your local Yamaha Dealer telephone: (01923) 233166. 

Yamaha Electronics (UK) Ltd, 200 Rickmansworth Road, Watford, Herts. WO! 7]S. Dolby Pro Logic is a registered trademark of Dolby Laboratories Licensing Corporation. 

To: Yamaha Electronics (UK) Ltd. 200 Rickmansworth Road, Watford, Herts. WD1 7JS. Tel: (01923) 233166 

Please send me full information on Yamaha Hi-Fi Components and AN Range. 

Name .............. ... ......... ..... ..................... .. ........................................... ............ Address ..... . ......................... ........ . 

........... Tel. 

Please state where you saw this advertisement 



� The only way is up 
As the owner of a Micromega 

Stage 6 CD player, I read your 
recent test of it with interest. I 

was somewhat amazed that it 

was not Recommended. 

In the tests, the subjective 

comments on the Micromega 

and Cyrus dA D3Q were 

broadly similar in that both 

machines scored reasonably, 

but were marked down by one 

listener in each case. Their 
prices are similar, too. 
However, in the conclusion of 
the Cyrus, your Best Buy is 
accorded on account of its 
upgradability. This is totally 

inconsistent with your conclu­

sion of the Micromega player 

which is also upgradable. In 

fact, it's even more upgradable 

than the Cyrus since there are 
more models in the range. 
Stages 4, 5 and 6, the integrated 

players, can be further 
upgraded to Drive 3 and DAC 

status. 

D Wood, Soisy-sur-Seine, 

France 

Safe and sound 
I was very interested in your 

article on hi-fi accessories 
(HFC 168). There was one big 
omission, though: security. I 

would like to see some sugges­

tions on marking software and 
hardware so that if it is stolen it 

can be identified and returned. 
How can you mark a CD or 

MD, for example? 
A Cleaver, via the Internet 

Stan Vincent replies ... The sim­
plest solution is to obtain a 
marker pen whose ink is visible 
only under ultra-violet light, 
and use it to inscribe your name 
and post-code on every item 
requiring protection. Most DIY 
stores should stock them. 
Alternatively, a company called 
Seton Ltd offers a variety of 
personalised security labels -
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call a (0800) 526861 for a 
copy of the company's com­
plete catalogue. 

Let me be your fantasy 
T h e  a r t i c l e  Ul t ima t e  

Accesso ries (HFC 168, p 4 0) 

left me puzzled and disturbed. 

Under the headline Five F ree 

Tweaks, Jimmy Hughes writes 

that one can sometimes hear 

the difference between an 

amplifier's A and B speaker ter­
minals, because the B terminal 
is closer to the main circuit 
board and thereby has a shorter 
signal path. 

Mr Hughes is trying to say 

that a time difference of 0.254 

nanoseconds is audible (assum­

ing that B is three inches closer 

to the main circuit board). 
Claiming to hear such a time 

difference is like claiming ·to 
hear the difference between 
0.0049 per cent and 0.005 per 
cent harmonic distortion. In my 

opinion his statement comes 

directly from the big book of 

Hi-Fi Fairy Tales written by 

Frank AN Tasy! 

P j Frankfort, Haarlem, 

The Netherlands 

De old black magic 
What a tragedy! After a long 

wait I received my subscription 

gift of a Densen DeMagic CD. I 
waited until I had time to 

observe its effects properly then 
set to work. 

I placed the CD in the 

drawer of my Meridian 508 20-
bit CD player, and pressed 
Play. The resulting cacophony 
was awful! Still, I thought, any­
thing that sounds so bad ought 
to right any wrongs in my sys­
tem (based on the "nastier it 
tastes, the better it works" 
medicine principle). 

On playing the same track 

I'd auditioned prior to the 
Densen treatment, my finely 
balanced system sounded very 

nasty indeed. Harsh, violent, 

tiring and downright horrible. 

Subsequent listening has 

confirmed my first impression. 

Gone is any semblance of sub­

tlety; in its place an 'in-yer-face' 

sound that surely only journos 

from another leading brand of 
hi-fi mag could enjoy. 

I'm not panicking, because I 
have heard my system sound 

like this before- when the CD 

player, 502 pre-amp and 557 

power amp were brand-spank­

ing new! 

It took ages for electronics, 

interconnects and speaker 

cables to bed in and start work­

ing like a single component, 
then I came along and realigned 
all the molecules again ... 
T Woodward, via the Internet 

Table manners 
I miss the inclusion of tal:11.Jiated 
performance data in your 

equipment reviews, especially 

the speaker response curves. 
Paul Miller displayed some 
interesting curves demonstrat­
ing port output in relation to 
driver output recently, demon­
strating the useful information 

that can be available. 

Data once given has been 

replaced by an (often incom­

plete) data summary, and 

"comparative bar charts". The 
bar-chart graphical representa­
tions to show relative perfor­
mance of the equipment are 
misleading at best. 

They have no 

fixed reference 

p o i n t 

b e t w e e n  

d i f f e r e n t  

reviews of 

s i  m i I a r 
products, 
so are use­
l e s s  f o r  

comparison 
o f  s i m i l a r  

p r o d u c t s  f r o m  
d i f f e r e n t  r e v i e w s .  

Even within a review the sam­
ples are, statistically speaking, 
too small to be reliable. 
Although the charts may look 
good, they only offer very lim­
ited information. (The less gen­
erous among us would say they 
are a waste of space). 

Finally, in your reviews, 
sometimes the main author 
subverts the panel's opinion. 

This rather defeats the point of 
a panel of reviewers, don't you 
think? That said, your review 

WRITE ON 

procedure (by blind testing), 

and willingness to name the 

reviewers, is likely to be more 

reliable than the anonymous 

sighted reviews published by 

"What Lo-Fi". Keep up the 

good work! 

Name and address withheld 

Kenwood comeback 
How do you square your 

remarks in reply to R J Smith's 

letter (Seedy CD, Write On, 

HFC 169) with your own com­

ments about Kenwood's DP-

709 0 CD player (Best Buy, 

HFC 163)? I auditioned this 

unit as a result of your review, 

and I hasten to add that the first 
sample I took home was not 

good, but the present one, with 

a little help from a Musical 

Fidelity X10-D, is excellent. It 

would not be an exaggeration 

to say that I did not think sound 
quality of this class could be 

achieved by a CD player - a 

view supported by other 
professional musicians who 
have heard it. 
R Secret, Preston Bisset, Bucks 

Cable checks 
In the July/ August '97 edition 

of Hi-Fi Choice you reviewed 

speaker cables, in particular 

some Goertz M 1 which you 

rated very highly. However, 
when I contacted the distribu­
tors, Townshend Audio, they 
said that the cable in the photo­

graph was Goertz M2, 
and that they had 

never supplied 

any Goertz M1 

to the maga­
z i n e  f o r  
review. 

As M2 is 
f a r  m o r e  
e x p e n s i v e  

t h a n  M 1  

(£ 3 2 / m  a s  
o p p o s e d  t o  

£16/m) I would be 

grateful if you could tell 
me whether it was, in fact, 

Goertz M1 or M2 that was 
reviewed. 
John Leigh, via the Internet 

Richard Black replies ... 
My mistake, I'm afraid; every­
thing was right except the 
name, which should indeed 
have been M2 (as in 2cm wide). 
The price was right at the time 
of going to press, but I under­
stand that it has since been 
raised to the figure you quote. 
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Audiolab 8000DAC 

Audiolab 8000CDM 

Audiolab 8000C 

Audiolab 8000P 

Audiolab 80005 

Audiolab 8000T 

Audiolab 8000Q 

Audiolab 8000M 

Audiolab 8000T 

Audiolab 80005 

Cambridge Systems Technology Ltd 

Spi!/ire Close, Ermine Busi1zess Park 

Huntingdon, Cambs PE/8 6XY 

Telephone 01480 415600 

Fax 01480 52159 

The Audiolab 8000A Integrated Amplifier, 8000C 

Pre-amplifier and 8000P Power Amplifier have earned an 

unrivalled international reputation for outstanding sound 

quality, engineering excellence and flexibility. 

They are the basis of many fine Hi-Fi and AV Systems 

and they also play your LPs - that's real j/exibili�y. 

For more information and details 

of your Audiolab dealer call or write. 

�AUDIOLAB 



E
ver dreamed of enjoying high-quality personal 

headphone listening without the cords and 

restrictions traditionally imposed by cans? If so, 

look no further! Noted headphone purveyors Vivanco have 

teamed up with Hi-Fi Choice, to offer 12 lucky readers a 

chance to win a pair of £79.99 Cyberwave FMH 3000 cord­

less headphones - put simply, prime exponents of state­

of-the-art personal listening technology! 

Plug them into your amp, CD player or indeed anything 

with a head phone socket, and these unique electronic 

ear-muffs will relay your favourite music up to 30 metres, 

around the house or even into the garden, with startlingly 

clear reception. 

Unlike more common infra-red designs, the FMH 3000 
does not require line of sight for reception. lt operates 

using radio waves transmitted at 49.9MHz, and has been 

fully approved to meet EU regulations. 

Each head phone set comes fully equipped with volume 

control and rechargeable battery packs. Batteries last for 

a maximum of 16 hours, and are easily recharged at speed 

using a special 'fast charge' facility built into the base 

unit. Additional headphone units without the transmitter 

can be purchased for £49.99, and up to 80 can be used 

with a single transmitter. 

If you're not one of our lucky winners, but would still 

like to experience the unique freedom offered by these 

revolutionary headphones, contact Vivanco on i:l (01442) 
403020 for details of your nearest stockist. 

HI-FI CHOICE 

COMPETITION 

12 pairs of fab 
Vivanco FM Stereo 
cordless cans to 
give away! 

.-.OW ;oBNTER----� I Answer the question below by circling the correct answer, then fill in 

your name, address and day-time telephone number in the spaces 

given below. Please remember to tell us whether you are over 18 
years of age. 

POI'I' TBII ENTRY FORM TO: 
Hi-Fi Choice Competition (CHFC711A) 
Bradley Pavilions, 

Bradley Stoke North, 

Bristol BS12 OBQ 

All entries must arrive by first post, Thursday November 6th, 1997. 

TBE QUESTION 
•- fu &om the ll'ansmittel' can 
yoa - Cybuwave I'MB 3000s? 
a) lOOm 
b) 50m 
c) lOm 
d) 30m 

YOUR DETAILS 
Name 

______________________________________ ___ 

Job Title ---------------------------------------

Company Name 
__________________ ______________ ___ 

Address (inc. postcode) ____________________________ __ 

Day-time Telephone Number---------------------------

0 Please tick here if you are under 18 
0 Please tick here if you do not wish to receive any further information about other 

products or services 

Please tick one only of the following, 

0 Are you a current subscriber? OR 

0 Are you a regular reader? OR 

0 Are you an occasional reader? 

COMPETITION RULES 
e The Closing Date for this competition is Thursday November 6th, 1997. 

e Winners of the Vivanco competition will be judged from all correct entries submit· 

I ted. and drawn at ;andom after the Closing Date. 

• Winners will be notified by post. 

I 
I 
I 
I 
I 

e The Editor's decision is final and no correspondence will be entered into. 

e The Vivanco competition is not open to employees of Dennis Publishing ltd, 

Vivanco, nor their suppliers, agents or associates. 

eWe regret this competition is open to UK residents only. 

e No cash alternatives will be offered. 

eWe reserve the right to substitute alternative prizes with equal value to these. 

shown, in the unlikely event of stock being temporarily unavailable. 

e By entering the competition you agree to be bound by the rules. 

e All entries must be on this official entry coupon. If you do not wish to cut your 

magazine, you may send a photocopy of the page instead. Please note, only one 

entry form per household. 
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STATEMENTS LINN LINTO/ ARKIV 

Hardcore phono 
Digital may dominate today's agenda, but Linn is celebrating its Silver 

Anniversary with new analogue turntable products. Alan Sircom reports. 

ho, 25 years ago, would 

have believed that a 

small kit of turntable 

parts would transform 

the hi-fi industry and 

exist as a point of reference as we approach 

the 21st Century? The ever-so-'umble Linn 

Sondek LP12 of the early '70s still lives to this 

day; and as Linn Products approaches its 

25th anniversary it has chosen to celebrate 

by introducing two new products that will 

rekindle the turntable's flame once more. 

The first arrival is a radical reworking of 

Linn's existing flagship cartridge, the Arkiv. 

This new £1,200 needle looks identical to 

its predecessor, but features a boron can­

tilever with a more highly developed stylus 

shape. The suspension mechanism supports 

secured coils held in a highly-rigid assem­

bly, terminated with gold contacts. 

Partnering the new Arkiv is a wholly com­

plementary product, the £850 Linto phono 

preamplifier. Presented in the usual char­

coal-black Linn casework, and sporting the 

Brilliant switched-mode power supply, this 

direct-coupled phono stage has no external 

controls apart from a power switch. 

Secreted within is the wherewithal to adjust 

the Linto for the electrical characteristics of 

most moving-coil cartridges, but apart from 

that it just takes moving-coil cartridge signal 

and boosts it to line-level. The only conces­

sion to instrumentation is a green LED by the 

power switch, which turns red if the input is 

being overloaded. 

So far so good - but where does Linn's 

Silver-Anniversary Linto differ from the myr­

iad alternatives on the market? Well, Linn 

has made the bold step of feeding cartridge 

signal directly into the amplifier transistors 

instead of equalisation circuitry. While this 

means the RIAA circuit (which compensates 

for electro-mechanical curiosities of car­

tridges) has a bigger signal to deal with, it 

does seem a good way to minimise errors 

that are sometimes introduced by RIAA. 

Internally, the Linto looks like an exercise 

in impressing CE-certification scrutineers. 

Both power supply and surface-mount cir­

cuitry are shielded to an impressive stan­

dard. As with all Linn gear it can be left on 

indefinitely, but comes into its own after 20 

minutes of being switched on. 
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family and friends 
As Linn gear is so often used with its own 

kith and kin, to be contrary I used both prod­

ucts in decidedly un-Linn settings -

although the unique three-point mounting of 

the Arkiv meant that it stayed in its LP12. 

My own Linn LP12 (with Naim Armageddon 

power supply, ARO arm, Sumiko Sho car­

tridge and oddities throughout) was slightly 

too adulterated to receive the Linn seal of 

approval, so the company dispatched a 

1997-vintage LP12 with Trampolin base­

board, Lingo power supply, Ekos arm and 

Arkiv cartridge. Other combatants included 

an Ortofon MC7500 mounted in a 

Nottingham Analogue Spacedeck and Space 

arm, and phono stages from Audiolab, 

Creek, Musical Fidelity, plus an ailing and 

failing Moscode SuperiT. All were fed via 

Meridian's 502/557 pre/power amps into 

Rehdeko RK115A and Celestion Al speak­

ers. Cables included Linn's own intercon­

nects, plus DNM and Nordost SBM 

Reference interconnect and speaker wires. 

I didn't review the Arkiv on its first 

release at the turn of the decade, perhaps 

because I was a bit of a Troika fan- Linn's 

top coil of the '80s. The Red Devil Troika 

was not the most accurate cartridge in the 

world, but made music like no other. In my 

opinion, only the Sumiko Sho on Naim's 

ARO arm has come close. Until now. 

While the first Arkiv had the edge over 

the Troika in speed and HF detail, it was no 

match for the Troika's natural sense of 

rhythm or bottom-end bloom. Nor did it live 

up to the standards of accuracy produced by 

the top Ortofon MC-series. The die-hards 

started looking around for cartridges offering 

the same sort of balance as the Troika with­

out sacrificing too much detail, and paved 

the way for Dynavector, Lyra and Sumiko 

and others to fill the Troika's shoes. 

Well, tables have turned again, and it 

seems as if the new Linn cartridge has 

achieved the impossible, by approaching 

the accuracy of the classic Ortofons while 

combining the speed and timing of the orig-
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The latter's bass bloom is still absent, but in 

its place comes dynamic range that pushes 

the envelope of vinyl's bass response. 

Even imagery is not compromised in the 

search for more rhythm and energy. This is 

rare for any cartridge, but for a Linn design it 

is almost unheard of. The new Arkiv favours 

not only pristine recordings, but even those 

whose clicks, pops and surface noise nor­

mally intrude. 'Needle-chatter' is reassur­

ingly low: play a disc without amplifying the 

signal and put your ear close to the cartridge 

tracking the groove. You'll hear very little 

signal evaporating into the surrounding 

atmosphere. In short, for Linn owners at 

least, this Arkiv is one of the finest cartridges 

you can obtain regardless of cost. 

Get Linto the groove ... 
With the new Linto phono pre-amp, the first 

necessity is to ensure its gain is set correctly. 

If it is adjusted too high, overload will ensue, 

and a small thunderstorm will take up resi­

dence in your hi-fi. Get the setting right, 

however, and you'll enter a new world of 

Linn electronics sound -raised to the nth 

power. Broadly speaking, it is reminiscent of 

the Linn CD player and tuner: very dry, accu­

rate and possessed of quicksilver treble 

detail and timing. In less than a minute 

you'll hear levels of detail hitherto unper­

ceived from turntables through normal Linn 

electronics. lt treads a skillful path between 

sibilants and sibilance, so it plays the 

"esses" with neither sizzle nor spit. 

In particular, the dynamic range and 

midband transparency of the Linto are fault­

less. Play a predominantly acoustic record-
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ing like Hejira by Joni Mitchell and the sub­

tle interplay of guitar harmonics and voices 

comes across pristine. lt can even handle 

Mahler at his most showy. Tubes might do 

this with more aplomb, but not without sac­

rificing speed and treble detail. 

The Li nto makes a case for the defence of 

turntables. lt reveals how many vinyl-format 

shortcomings- transparency, for example 

-have, in the past, been incorrectly attrib­

uted to record decks themselves. In fact, 

they have been the fault of phono stages. 

To the handful of us who've experienced 

the very best phono stages, this is not news. 

For the most part, however, these 'very best' 

phono stages cost more than twice as much 

as the Linto, so at the price it is something of 

a quantum leap forward, especially for those 

using the existing phono stage from the Linn 

Kairn. Readers with longer memories will 

remember the fuss made about the Lingo 

power supply when it was launched back in 

the early '90s. Commentators of the period 

said that the Linn turntable was simply not 

complete without one. Well, now it is incom­

plete without the Linto phono stage. 

Let me say the following to make clear 

my esteem for these new products: if you 

still use good vinyl, and especially if you use 

a comparatively recent LP 12, either the new 

Arkiv or the Linto should be considered your 

next upgrade. Perhaps the Arkiv is a little 

less mandatory, since in practice its applica­

tions will be limited to Linn Ekos and Naim 

Aro arms. However, if you've got one of the 

latter, a new world of music awaits. Step up 

from an old Linn Arkiv or Klyde cartridge, 

and Kairn phono stage, to a new Arkiv and 

Linto, and try to hold back your tears of joy. 

STATEMENTS 

A giant leap for hi-fi-kind 
Which one of these new arrivals offers the 

biggest upgrade in performance? That's one 

of those difficult questions to which I can 

give no single correct answer. Both offer a 

quantum-leap forward for those who like the 

Linn sound and want more. In my personal 

opinion, I would come down on the side of 

the Linto, because of the way it will leave 

owners of Linn Asaka, Karma, Troika, Klyde 

and (original) Arkiv cartridges wondering 

what's hit them. The same Asaka, Karma, 

Troika, Klyde and (original) Arkiv owners 

can now get their beloved cartridge re-tipped 

and will finally get to hear exactly what that 

needle can extract from their records. Unless 

your cartridge is on the way out, you don't 

have to change it immediately to improve 

the sound dramatically. That said, the new 

Arkiv is probably the best thing you could 

ever install on the business end of an Ekos, 

and once you hear it, you won't want to con­

template life without it. 

My only real criticism doesn't relate to 

the Linto or the new Arkiv. In fact, it's 

reserved for that daft Trampolin baseboard 

which Linn uses to eliminate the effects of 

an equipment support. The idea is laudable, 

but four perishable rubber grommets with 

adjustable feet are simply not up to the 

mark. it's one of the most fragile turntable 

bas
'
es I've ever encountered. 

My advice is to stick with the standard 

base and position the turntable upon a good 

table or wall shelf - I'd recommend one 

from the ranges of Mana Acoustics, or Russ 

Andrews' Torlyte products. Believe me, your 

system will thank you for it1 � 
Linn Products a (0500) 888909 
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JEFF ROWLAND CONCENTRA 

ea ut 

east! 
Jason Kennedy praises the subtle charms of Jeff Rowland's Concentra. 

S
everal thousand miles away from 
HF'C Towers, in Colorado 
Springs, a tall, slim man builds 
some of the world's most beauti­
ful amplifiers. That man is Jeff 

Row land. The super-amps bearing his name 
may not enjoy the high profile of those from 
Krell and Mark Levinson, but in construc­
tion quality alone jeff Rowland's products 
are clearly playing in the same Premier 
League of high-end hi-fi. 

Jeff's company has been manufacturing 
hi-fi electronics for two decades, but only in 
the last few years has it employed the subtly­
machined, bright-alloy facia style you see 
here on the Concentra, a new integrated 
design priced at £5,500. The look of this fin­
ish changes according to ambient conditions, 
because the vertical stripes are solely reflec­
tions. Looking at the unit it's difficult to see 
what creates these reflections, but running a 
finger over the front panel reveals fine peaks 
and troughs. They say you shouldn't judge 
a book by its cover, bur the finesse of this 
unit's crafting complements perfectly its 
sophisticated sonic attributes. 

The facia isn't the only distinctive element 
on this substantial chassis: the sides and top 
have been machined as well. The top incor­
porates slots that, despite their appearance, 
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are slightly different in length and width, to 
minimise resonance in the casework. The 
side panels are more than an inch thick, and 
feature more regular-looking deep-cut slots, 
for heat sinking as much as vibration con­
trol. The facia's a minimalist delight, in all 
but the large, red LED display surmounting 
a solitary, uncalibrated volume-control 
knob. The display indicates signal attenua­
tion level- particularly useful if you're on 
the sofa with remote in hand. Oh yes, it's 
couch-potato-friendly too. Eight buttons 
offer access to eight inputs: three balanced 
and four unbalanced; one of the latter will 
be capable of becoming a phono stage when 
the module becomes available. This should 
be adequate provision for the purist music­
lover, but may prove insufficient for true 
kit-freaks with myriad sources. 

Outputs include balanced and regular 
pre-outs, and a pair of tape-out RCA phonos. 

So if you have the regular, British comple­
ment of sources, chances are you'll be 
restricted to four inputs, which isn't fabu­
lous; but then again if you've got five and a 
half big ones to spend on an amp perhaps 
you'll be using balanced connections already. 

A balanced budget 
Balanced-line operation is close ro jeff 
Rowland's heart. Its main advantage is to 
ensure standardised output and input imped­
ances for sources and amps. According to 
Jeff, impedance mismatches are one of the 
main reasons why interconnect-cable selec­
tion is such a black art. All too often it relies 
on cable characteristics to solve a more fun­
damental problem. With 600 Ohms of 
impedance at either end of a balanced line, 
the cable's job is a piece of cake. Perhaps this 
explains why recording engineers and other 
professionals find the exotic hi-fi cable 

Hl-FI CHOICE 



debate so amusing.Jeff isn't alone in his con­
victions: the balanced approach is espoused 
by most high end hi-fi practitioners. 

Integrated circuit output devices have 
taken the place of traditional transistors in 
the Concemra, and lo, the claimed specifi­
cation for the Concentra incorporates a 
revealing anomaly: power output is quoted 
as 100 Watts inro eight Ohms or 150 Watts 
into four, and conrinuous current capability 
as 16 Amps. However, the JR Model 
2 power amp (allegedly the 
basis for this design) offers 75 
Watts and 20 Amps. Users 
of difficult-load speak­
ers may care to try one 
o f  t h e  c o m p a n y ' s  
s r a n d a l o n e  p o w e r  
amps. 

Before I give you 
my appraisal of the 
Concenrra's sound, I 
must mention the inter­
nal appearance of the 
amp, which is virtually as 
minimal as its exterior. There 
are only three PCBs: narrow strips 
down either heat sink, and a larger one flat 
against the rear panel. Between are a mod­
est mains transformer and a pair of huge 
capacitors. All three components are 
clamped fore and aft in exemplary fashion. 
Most of the board-mounted componenrs are 
surface mount. Excellenr stuff. 

Higher ground 
When the Concentra made its debut in my 
system I hadn't used a similarly-priced amp 
for some time. Bur I am no stranger to the 
rarefied air of the high end- I expected ir 
to be good and I was not disappointed. In 
fact, over the first few days that it was in 
action, its impact on my music collection was 
pretty overwhelming. It didn't do it alone, 
though. Sonic foie-gras came courtesy of 
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V/Dynavector XX1 vinyl transcriptor, via 
Michell lso phono-amp; and Acoustic 
Precision's Eikos CD player (HFC 165). 
Living Voice Auditorium speakers (HFC 
164) bathed in JR-modulated electricity. 

At first I was struck by subtlety. It weighs 
a lot, but has the most delicate touch, and 
revels in nuances that previous amps have 
barely hinted at. Even the most familiar mate-

rial offered up new insights into 
instrumentation and subtlety of 

composition: no doubt the 
Seism ic-Sink-su pporred 

SME helped in this 
respect, bur nonethe­
less these results were 
extraordinary con­
sidering the number 
of times I'd listened, 
and listened hard, to 

t h i s  material.  The 

STATEMENTS 

fracral resolution: as you listen deeper and 
deeper into the mix, the music remains coher­
ent throughout. And all this without resort­
ing to a bright balance. 

In listening terms, this means new insight 
into familiar material, and easier access to 
new or complex music. As Jimmy Hughes 
pointed out last month, a decent system will 
let you appreciate any type of music, what­
ever tradition it represents. With the 
Concenrra in my set-up there were no styles 
barred. 1 wish only that I could have kept it 
longer, to check out more platters in my col­
lection that I have yet to 'discover'. 

Another strength of the Concentra is the 
way it will let you play quietly. Indicated 
attenuation in only the 50dB range was suf­
ficient for regular volume levels, so there's 
plenty in store for those late-night sessions. 
You can crank down most amps, bur when 
you do the life seeps from the music. With 
an amp like this, with a true grasp of dynam­
ics, you can turn it down all the way and still 
a!Jpreciate the ebb and flow of music. Such 
qualities are less elusive in valve amps, but 
tubes don't have this sort of power on tap. 

The Concenrra certainly mixes it with the 
big boys. I took it up to Living Voice in 
Nottingham, to see how it fared against tube 
alternatives, and I suspect we drowned out 
the party next door. More surprising was the 
lack of paradigm shift when swapping to 
solid-state after listening to fine valve amps: 
no glare, grit or tonal greying. It's the first 
time I've made such a comparison and ended 
up with this impression. 

There remains the question of whether 16 
Amps' output current is sufficient for less 
amp-friendly speakers; but Craig Milnes of 
Wilson-benesch has reponed excellent 
results with his ACT Ones, and they're not 
the easiest load by any means. 

jeff Rowland's Concenrra disproves the 
diminishing returns theory; in this case, more 
is most certainly more. More costs more­
bur you don't get Ferraris for peanms! � 
Musical Design Company� (DJ992) 573030 
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STATEMENTS AUDIO RESEARCH CD2 

Big and 

Alan Sircom reviews a new high-end CD player from over 

there which is set to do remarkably well over here ... 

H
igh-octane US CD players 

never used to equal home­

brewed designs in our tests. 

But the CD 1, from Audio 

Research Corporation (ARC) of 

Minnesota, rewrote the rules by gaining 

Recommended status in HFC 163. Now its 

replacement, the £4,100 CD2, looks likely to 

follow in the same footsteps. 

Functionally, there is next to nothing to 

distinguish the CD2 from its predecessor, 

apart from slightly fewer buttons on the front 

panel. lt has the same milled solid-alu­

minium facia, the same big display and 

drawer, and the same big, bold ARC styling. 

In fact, only the model number and a few 

minute cosmetic changes mark it out. 

Apparently there are differences to the 

remote control, but I did not have one to 

assess so I cannot comment. 

Audio Research classes the CD2 as a CD 

transport-player, believing it to be equally 

adept as a dedicated CD transport and a sin­

gle-box CD player. Rear panel sockets com­

prise coaxial (BNC), balanced AES/EBU 

(XLR) and Toslink optical-digital varieties. 

More up-market AT&T fibre-optic connec­

tions are available at extra cost. On the ana­

logue side there are both single-ended 

(phono) and balanced (XLR) outputs. One 

difference from the US version is the pres­

ence of an IEC mains socket. Americans 

often prefer to use captive mains leads, and 

the Yanks use different colour-coding to us 

Euro-types. Certain countries look down 

their noses on captive mains leads, feeling 

them to be a potential safety hazard. The 

CE-marked CD2 neatly side-steps all of this 

most elegantly - if only other US compa­

nies followed suit. 

ARC designates the player as both trans­

port and player because of its CD-ROM 

transport mechanism, and proprietary con­

trol over mechanical resonance ARC has 
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claimed to exercise internally. As a conse­

quence of these measures, they say, the 

CD2 suffers less jitter than both the CD 1 and 

the CDTl transport it replaces. On the digi­

tal side, according to ARC, the built-in 

decoder is a differential 20-bit Delta-Sigma 

type (see Lab Report for more details), 

hooked-up to a direct-coupled analogue out­

put stage featuring both J-FET and bi-polar 

transistors, as well as regulated supplies. 

How long does it take to run in a product 

such as this? For me, 36 hours seemed to 

strike a good balance between luxury and 

practicality. I used both balanced and sin­

gle-ended outputs of the CD2 to feed a 

Meridian 502 preamplifier and 557 power 

amplifier, also referring to ARC's own 

VTl 00 valve power amp for good measure. 

Loudspeakers were Celestion Als on Target 

Rl stands, while cables were the excellent 

Nordost Reference SBM single-ended inter­

connects and speaker cables, and Cable 

Talk balanced interconnects. As usual, 

everything rested on Mana stands and 

tables. For comparison purposes, I used a 

Meridian 508.20 CD player in both bal­

anced and single-ended modes. 

Sounding out new depths 
Okay, so the new CD2 does not sound an 

order of magnitude better than the CDl, but 

it offers small, subtle enhancements that 

justify its existence completely. Most fortu­

nately, sound quality has not been sacrificed 

simply to create this year's model; often we 

see sonic degradation between the original 

and the 'improved' version simply because it 

has been changed for change's sake. The 

CD2 is fortunate to retain most of the COl's 

elegant and detailed sound quality. 

The C02's sonic skill lies in creating a 

depth of imagery that I thought had 

remained the premise of vinyl LP. Between 

the speakers appeared a hologram of the 

performing musicians, allowing the 

Celestions to show off how they can portray 

layering and image depth. In particular, jazz 

cuts from the early days of stereo manifested 

a deeply enjoyable visceral presence. 

Tonal colour, by which I mean the 

emphasis put on different parts of the musi­

cal scale, was accurate, seeming neither too 

warm nor too brash. This would be a perfect 

match for the classic ARC amplifier sound. If 

your system needs a sharp-sounding CD 

player to inject brightness into a warm­

sounding system, or if it needs a ploddy, 

rhythmic-sounding player to add a touch of 

rhythm, the ARC player will not help you at 

all. On the other hand, if honesty is all you 

crave, the ARC is the ultimate truth-teller. 

In common with all of the world's finest 

CD players, the ARC CD2 is an elusive beast 

for a reviewer to describe, because it draws 

so little attention to its character. The sound 

has a 'rightness' that makes listening a plea­

sure. Like its predecessor it errs on the 

syrupy side of natural, but at the same time 

it allows so much insight into a recording, I'd 

be churlish to criticise. 

Inevitably this product will be compared 

with other members of the high-end club, 

such as the Meridian 508.20 and conrad­

johnson DR-l/D/A-2b combination. I would 

hesitate to elevate one above another, since 

they are the fruit of such disparate design 

priorities. The c-j duo is warm, highly musi­

cal and analogue-like; the Meridian is 

weighty, powerful and moody sounding; the 

ARC is best summed-up as accurate, and 

represents the best·compromise of the three 

in many regards. I prefer the c-j approach, 

but really this is a question of taste. 

If you own a CDl, don't rush to upgrade. 

But if you're buying CD and your priority is 

honesty, especially if you're an ARC user, 

the CD2 is an ideal first port of call. � 
Absolute Sounds a (0181) 947 5047 
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AUDIO RESEARCH CD2 - LAB REPORT BY PAUL MILLER 

AUDIO RESEARCH C02; SPURIOUS OUTPUT lit -30dB 

lEVEL 
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PIONEER PDR-04 STATEMENTS 

Dib Dib Dib, 
Dub Dub Dub! 
Jason Kennedy settles down to 

make some music compilations 

using the new Pioneer PDR-04 

CD recorder. Home recording is 

taking a new turn ... 

M 
iniDisc is without doubt a 
technological marvel that 
offers home recordists unpar­
alleled ease of use and porta­

bility. But hard-core audiophiles will always 
harbour suspicions about its inherent psy­
choacoustic manipulation of any recorded 
signal. Furthermore, while many house­
holds have acquired CD players for portable 
and in-car use, few have invested in the new 
breed of MD hardware. An affordable, 
recordable CD system has long been the 
Holy Grail for those who like to make up 
their own compilations of favourite CDs. (For 
those who would make their own recordings 
of music performed live, DAT is probably 
still the format to beat.) 

Until now the cost of entry to CD record­
ing has been in four figures. When Pioneer's 
PDR-05 CD recorder was introduced in 
1995 (see review, HFC 148), it carried a 
£1,300 price-tag. Currency fluctuations 
have since reduced its price to £1,000, but 
a CD transcriber for £699.95 is definitely 
big news- and that's exactly what Pioneer 
has supplied in the guise of the PDR-04, as 
showcased in our Las Vegas WCES show 
report (HFC 164). Even this headline has 
been somewhat overshadowed by Philips' 
announcement of the £500 CDR870, which 
will make both one-shot CD-R and re­
writable CD-RW discs- though at present, 
unlike the former, the latter are incompatible 
with ordinary CD players. Also, CD-RW 
discs cost over £20, while domestic CD-R 
blanks cost £9 for 7 4 minutes or £8 for 60 
minutes. The hot tip at the IFA show in 
Berlin (report, p15) is that blank CD-Rs will 
soon cost less than £2. 

The PDR-04 and the '05 differ mainly in 
recording facilities and internal component 
quality. The '05 features Pioneer's Legato 
Link S digital filter, with dual DACs and a 

sampling-rate converter to record OAT. The 
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'04 has a more down-to-earth DAC and less 
customisable recording controls. it's proba­
bly easier to use,· but the keen home 
recordist will probably favour the '05. Those 
of us only making compilations from CD or 
LP will find the '04 more than satisfactory. 

This is the first CD recorder I've used, 
and the prospect of needing to get every­
thing right first time (it's a write-once disc 
after all) was disconcerting. Once those pre­
cious minutes have been used there's no 
getting them back! My concerns were wholly 
unfounded, however, as the recording 
process is very simple. Recording via a digi­
tal interconnect from another CD player 
requires three or four button-presses: the 
recorder automatically gets going when it 
'hears' the signal come down the line. Levels 
are set automatically and you can burn in 
one track at a time or all of them in one go­
I soon felt comfortable hitting the record-all 
button and skipping tracks on the source CD 
player to get the desired selection. The 117-
page, four-language manual seems daunting 
at first, but it explains clearly even rarely­
used actions like manual track numbering. 

Here's one I burned earlier .•• 

The PDR-04 was straightforward in use, but 
there were two anomalies: it refused to lock 
onto the output of a Trichord Pulsemaster 
jitter buster, and it emitted a strange shriek 
when entering record-pause mode. 

On the finished recordings I was sur­
prised at the difference in signal levels 
between tracks from different source COs. 
The recording level of direct-digital dubs is 
set automatically by the operating software, 
but actual digital signal level does vary 
between COs. 

The sound quality of recordings was 
impressive. When CD-R first appeared there 
was surprise at the way recordings from 
some CD players sounded better than the 
originals. This was discussed in detail in 
HFC 148. Suffice to say that the PDR-04 
creates recordings with all the bandwidth, 
dynamics and subtleties of the originals. I'm 
sure die-hards will be keen to assess 
whether the '04 is equally transparent to 
digital feeds from alternative sources. 

As a CD player the PDR-04 is a smooth 
operator in the Pioneer-Japan style. it's as 
clean as a whistle and just a little relaxed for 
British tastes, unlike the UK-revised CD 
player and amp in the company's Precision 
range, which would take it to the cleaners. 

Is it possible for a £700 product to put 
CD-R on the map7 Time and the market 
alone can tell. All I can say is that the 
Pioneer PDR-04 is the slickest way I've ever 
made up superb-quality compilations for 
cars and parties. lt knocks cassette tape for 
six in the coolness stakes. What more could 
you want7 � 

Pioneer High Fidelity (GBJ Ltd E (01753) 789 500 
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. WHAT HI·FI MAGAZINE 

HAS GIVEN ITS TOP 

AWARDS TO SONY FOR THREE 

YEARS IN A ROW. 

( THI.S IS NOT A. QUESTION.) 

In fact, it's an answer. An answer to the 'What make of 

separates do I buy?' question. Sony have been given 

five stars for their •sets of separates by WHAT H1-F1? 

year in, year out and year in ag�in. That includes the 

1997 'Best Buy' for their MDS-JE510 Mini:Disc and 'Best 

Buy' for their ST-SESOO tuner. So, which one do you buy 

first? (This is a question.) 
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WHAT HI•FI's 5-star ratings 
make buying a CD player 

less complicated. Choose from the 
CDP·XE310, CDP·XE510, 

CDP·XE900E or CDP•XA20ES. 

lt's not that difficult to remember the names of 

these five star CD players. They're all preceded by 

the same four letters. S.O.N.Y. 
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Untamed extremities 

My current system comprises Mission DCD4000, Manticore 
Mantra/RB250/Roksan Corus Blue, Nairn 721140, Heybrook 

HBls on Atacama SE20s with Nairn cabling. I know the system is 

a little unbalanced at the moment, the pre/power amp being a 

recent upgrade from an old A60. 
I am reasonably happy with the sound from the vinyl source. 

My library is, however, rapidly becoming CD-dominated and here 
is where the problem lies. The sound is very dynamic, but the 
extremes are rough and the overall sound isn't even close to the 
sweetness of my vinyl front-end. The dilemma is: do I retain the 
DCD4000 and use a separate DAC (on a budget of, say, £400), 
with the option to upgrade the transport later; or wait a while and 
replace the CD player (with the budget around £1,200); or is the 
real root of the problem the untamed extremities of the HBls? 

Kevin Toon, St Lawrence, Essex 

While the HBls are not the most refined speakers in the world, 
your observations about the results with vinyl would suggest that 
they are capable enough. So a new front end is probably the 
answer. We'd suggest you go the whole hog and get a new player; 
the Mission is beginning to look a bit long in the tooth now and 
could be improved upon with the budget you suggest for a DAC 
alone. However, spending a bit more should ensure many years 
of listening pleasure, so go and listen to an Acurus A CDll, a 
Cyrus dAD3Q, a Myryad M ClOD or a Pioneer PD-5505 

Precision. Any of those will do the trick. 
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Ideal partners for the Marantz CD-17 KI 
Signature and Tannoy DIOO speakers. 

Under heavy manners 

I have an old German integrated amp (SOW MOSFET), and 
Celesrion Impact 20 speakers. I listen to all kinds of music, and I 
like the way it sounds, until I play something with very deep and 
complex bass (for example Breathe or Firestarter by the 

Prodigy) at high volume. Then the bass is distorted, losing its 
weight and precision. 

Listening to old JBL 4311 B Control Monitors in my room 

with the same cables to the same amp was a new experience. 

They offer clear, confident and fast sound with enough depth, 
even using the minimum of amplification. They are also capable 
of real volume, and the sound stays clear and consistent if a bit 
sharp, like horns. The only thing I do not like about them is that 
they sound darker than the Celestions. 

Which of these speakers- JBL TLX 171, Jamo BX150A, Jamo 
D365D, TDL RTL3, Tannoy 635, Cerwin Vega VSlO, Infinity 
SM125 or alternatives up to £500- could also handle bass with 
my amp, like the JBLs, bur without sounding dark? I do not want to 
lose any loudness if possible. 

Jasenko Samardzic, Osijek, Croatia 

The old j B Ls sound quite good and l suspect you are 
going to have difficulty improving on them in all respects 
with the budget you have. However, the Tannoys and 
TDLs you mention alongside DALI104B might be the 
ticket. We don't know the JBL TLX171s but they might 
also be worth a try. 
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Hierarchies in hell 

Currently I am in the process of selecting an all-new 
CD/amp/speaker system for around £2,000 (excluding cables, 
accessories ere). Although my knowledge of the market is 

reasonable I am becoming confused about how much to spend on 
each component. 

Whatever happened to the 'system hierarchy' concept that used 
to be preached by all and sundry? I am referring of course to the 

'rubbish in/rubbish out' theory. Regularly now we see suggestions 

for sub-£500 CD players (mostly Marantz-based) being parrnered 
with amps and speakers of higher value. Does CD rewrite the 
rules or was the industry talking rubbish for all those years? 

I wanr a one-make CD/amp combination (for aesthetic reasons) 
and well-finished, reasonably compact floorstanding speakers. 
The current shorrlist includes electronics like Naim CD3/Nait 3 
and Cyrus dAD3Q/SL, but would it make sense to go for a 

cheaper CD player like the Marantz KI Signature with a better 

amplifier set-up? Or should I go for a more expensive CD player, 
say at the £1,300 level, with cheaper amp and speakers? 

A fast, detailed, clean and easy-to-live-with sound is my objective. 
Philip Hudson, Burnham, Buckinghamshire 

In short, yes, CD has upset the old equation. But only to the extent 

that you don't have to spend as much to get a relatively decent CD 
source as you did a turntable. The source still rules, but the chain is 
only as strong as its weakest link, and these days it's easier to build 

inexpensive CD players and amps than loudspeakers. So spend a 

bit more at the end of the chain for a change. 

Try a Pioneer Precision amp and CD with the new Kelly KT3s 

or Castle Harlechs; compare that with the Naim kit you mention 

partnering a pair of Neat Mystiques, and the Cyrus pair with 

some Mission 752 or 753 Freedoms. 

-
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� Upgrade in order 

My current system comprises Arcam Delta 170.3/Biack Box 50 

CD player, Alpha 9 amplifier (on Mana tables) and Mordaunt­
Short MS30 loudspeakers, linked with van den Hul The First 

digital, Linn analogue interconnects and K400 bi-wire. All 
components live in a medium-sized room with a high ceiling. 

full house 

Thank you for a fine and consistent magazine. I would be grateful 

for some fine-tuning tips for my system, which is as follows: 

Trichord Genesis CD player, Musical Fidelity E200/300 amps, 

Epos ES14 speakers on dedicated stands, Rega Planar 3 with 

Elys, Yamaha KX390 tape deck and Yamaha TX480 tuner. Cable 

is LAT 100 and Silver-Pink with Chord (Nordost) Flatline Gold 

made up as a bi-wire pair. I wire my Grundig VCR into the aux 

socket. The preamp is fitted with the optional phono stage. I 
realise that the amp is not particularly well rated, but part 

exchange and discount were the name of the game. Selling an old 

Tandberg receiver gave me a pre/power for £500! 

At present the sound is a bit shut-in and coloured, and I'm 
looking for a more relaxing presentation, with natural 
soundstaging, dynamics and musicality. I suspect a loudspeaker 
upgrade is in order, but which models should I be looking at, 
bearing in mind l shall be upgrading my amplification with an 

Alpha 9P in due course? 
Mark Bowers, Macclesfield 
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Your present set-up seems quite well 
balanced, but yes, better speakers would 

Here are some of my options: RATA suggests a mains cable 

change to the amps and CD; it will also do unspecified mods to the 

amps for about £250 each. A second E300 is available from 

Richer Sounds for £500. Does the M/F CD buffer stage work well 

with the Trichord? I think the biggest potential improvement may 

come from changing my stands. New ones have to be Mana, even 

if I can't afford them and don't understand how they work! 

be the next sensible step­
yet how much can 
you spend? We'll 
assume you've got 
about £500 as a 

starter and suggest 

you listen to some 
B&W DM603s, 
DALL 104Bs and 
PMC TBls. All three 
will serve you 
through an upgrade 
of amplification and 

RD Steel, Christchurch, Dorset 

You seem to know what you're doing so we'll cut to the chase. 

Russ Andrews' RATA mods are generally very good, and mains 

cable upgrades are always helpful. If you got another £300 to bi­

amp with, you'd have to have Russ lay his hands on that as well 

which makes it quite expensive, possibly a little too much so 

given the potential ga1ns. There's no reason for the E200's CD 

buffer to be unsuitable for the Genesis; its output is electrically 

just like any other CD player. And yes, some Mana will probably 

do more than any of these tweaks -get some platforms for the 

speaker stands as well. 

source and provide a 
lifetime of relaxed 
listening. 

Progressing along the path 

My old system consisted of Cyrus 781 speakers, a Philips 920 CD player 
and a home-upgraded QED Digit DAC with two Positron power 
supplies, and a Pioneer A-400 amplifier. I was always impressed by the 
energy and attention-grabbing sound it produced, especially after 
making Digit modifications to the QED, but it always seemed to suffer 
from a ragged treble and unsubstantiated suggestions of a growling bass. 

So the upgrading starred: rhe speakers turned into KEF Q35s, which 

changed rhe balance but nor much else. Then l changed the CD player to 

a Pioneer PD-S904, which smoothed out the treble and steadied bass 
lines, but ir was as if all the mid band had been sucked our, and the lead 

guitarist and drummer had been sent behind the sound-proof window in 
the recording studio. Things got better when l bought an Audiolab 
SOOOS amplifier and put my converted DAC onto the digital output of 
the PD-S904- wow, what a change! All the life came back with better­
behaved top end and bass. 

So I get to my question: would it be worth spending between £500 
and £1,000 on a more modern DAC, or should T get a new CD player? 

Room size: 14' x 14'. Musical tastes: Beethoven to Deep Purple. 
Connectors: QED digital, Cable Talk 3 and Cable Talk Monitor 2. 
]ulian Dortort, Reading, Berks 

PS: Why don't you change your Compuserve e-mail address to an alias 

like HiFiChoice@compuserve.com? It would be a lot easier to remember. 

Last things first: changes are afoot and all our e-m ail 
11111 • ..,-.:a;:: ddresses will be updated to reflect each of our features 

within the next few months. As for your system, if 
you want to upgrade the front end, look at a 
player or transport rather than another DAC. One 
cost-efficient (and potentially most rewarding) 
option would be to have Trichord go to work on 
your PD-S904. Get the company to put in the 
Clock, power supply and digital output board plus 

any other tweaks that are appropriate. This should 
transform what is essentially a fine player into a killer 
transport. 
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Classic 
combinations 

My system 

currently comprises 

an LPl2 on a 

Target wall­

bracket, with Pink 

Link power supply, 
Nairn ARO and 

Dynavector XX-lL, 

NaimNAC72, 

FLAT CAP, 

NAP140, Rote! 

RCD-865, and 

Mordaunt-Shorr 

MSlOs on Target 

stands wired with 

Rote! Supra cable. 
I am looking to 

upgrade my system and 
have a budget of £2,500. My speakers and CD player are 

obviously the weak links but as I hardly ever listen to CDs I am 

loath to spend money on a new player. 

To improve the system, should 1 spend most of the budget on 

speakers such as SBLs, or choose cheaper speakers and upgrade 

other parrs of my system at the same time, for example with Hi­

Cap, Prefix, and Credo speakersl 

Also, the sound from the system appears to be unbalanced as 
the left channel is clear while the right channel 
sounds dull with little treble information. 

C S  Matley, via the Internet 

The lack of balance in the system sounds like a 

fault, and an instant upgrade could be had by 
getting it fixed- consult your dealer. As for your 

next step up the ladder, speakers seem the obvious 

choice, and if you like the Naim sound then the 
SBLs would be a good place to start. It might be 
informative to listen to some other options before 
parting with the readies. The Totem Model One, 

Rega XEL and Epos ES14 would all gel with your 
system and offer an alternative to the Naim theme. 
You should also get some serious equipment 

supports and cable. In a system like yours the 
preferred choice would be Mana and Naim NACA5. 

Neighbours! 

I have a rather old system comprising a pair of IMF ALS30 

speakers, a Luxman L30 amplifier and a Sony CPD-502ES 

CD player. I plan to upgrade slowly initially by buying a pair 

of Monitor Audio Studio 20SEs, followed by the Krell KAV-

300i and possibly the KA-300CD. But would it be more 

sensible to keep the Sony and add a DAC? My listening room 

is large but unfortunately the locals are not deaf! 

Neale Watson, via the Internet 

Not an easy one, this. Your system is made up of decent old 

gear, but it may be tricky getting it to work well with modern 

kit. A couple of years back, your Sony had something of a 

revival due to its remarkable response to the Trichord Clock 

2 upgrade, which made it into a first-class transport. 

However, it's probably time for a change and we would 

suggest that a bit of field-work is in order. Go out to a few 

dealers and listen to what they can do; with your apparent 

budget this should be quite an entertaining process and an 

education to boot. The system you mention looks pretty 

good but you won't know until you compare it with a 

couple of others. Finally, make a point to listen quietly in 

the dem room -it sounds like you'll have to at home! 
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Bi-ri Choice Subscription Oiler 

Hi·Fi Choice Only £14.97 FREE 

Subscribe to Hi-Fi Choice today and get these outstanding Sennheiser HD 435 headphones, worth 

£29.95. Simply complete the form below and return it to: Hi-Fi Choice Subscriptions Department, 

FREEPOST WD7, Bristol BS12 OBR (no stamp required). 

Your 
headpfl��e 
.... 

.... 

.... 

Super bass uni:l »\'-'('(''l>"e 

Large diap agm drivers 
Natural sound with excellent 
bass response 

..,. OFC copper cable 
.... 

.... 

2 year guarantee 
RRP £29.95 

Bi-li Choice Subscription Application form ] 
0 Please start my subscription from the next available Issue and send 
me my FREE Sennhelser headphones 

OR 
0 I am already a subscriber, please extend my subscription and send me 
my FREE Sennhelser headphones 

YOUR SVBSCRIPI'ION 
Direct Debit payment 

0£14.97 every six months (UK only) 

Cheque or Credit/Debit Card payment 

1 year 0 UK £29.97 0 Europe £43.99 0 World £56.99 

YOUR DETAILS \ 
Name 

Address 

Postcode Daytime phone 

\ 

Complete and return this form to: Hi-Fl Choice Subscriptions Department, 
FREEPOST WD7, Bristol BS12 OBR (no stamp required) 

Overseas readers please return this form to: Hi-Fl Choice Subscriptions 
Department, Bradley Pavilions, Bradley Stoke North, Bristol BS12 OBQ UK 

YOUR CHOICE Of PAYMENT 
Complete section 0 Direct Debit f) Cheque or E) Credit /Debit Card 

0 0 I would like to subscribe by Direct Debit for just £14.97 every six months 

Instruction to your bank or building society to pay by Direct Debit 

To the manager: Bank name 

Address 

Postcode 

Name of account holder(s) 

Bank sort code I 11 1 1  11 1 1  11 I Account number I 11 11 11 11 11 11 11 11 I 
-- -- -- ---------

Originators I.D. No. 11._11.£_11i_II.§_II.§_II.Q_I Office use Ref No .1 I 
Please pay Dennis Publishing Ltd. Direct Debits from the account detailed on 
this instruction subject to the safeguards assured by the Direct Debit Guarantee. 

Signature(s) Date 
Banks and building societies may not accept Direct Debit instructions for some types of account 

e D I enclose a cheque made payable to: Dennis Publishing Limited 

e D Please charge my 

0Visa 0Access;Mastercard OAMEX 0Switch (Issue No. 
Card Number 1_11_11_11_1 1_11_11_11_1 1_11_11_11_1 1_11_11_11_1 1_11_11_1 
Expiry date 1_11_1 1_11_1 
Signed Today's date 

0 Please 1nd1cate here 1f you do not w1sh to rece1ve detailS of further spec1al offers or new products 

IN A HURRY? CALL THE CREDIT CARD HOTLINE NOW 

P70. 
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30 SEVENOAKS HI Fl BRANCHES NATIONWIDE 

. SEVENOAKS 
01732 459555 
109-1 13 London Road 

. ABERDEEN 
01224 587070 
491 Union Street 

. BEDFORD 
01234 272779 
29-31 St Peters Street 

• BIRMINGHAM 
0121 233 2977 

. BRIGHTON 
01273 733338 
55 Preston Street 

. BRISTOL 
0117 929 7779 
92B White ladies Road, 
Clifton 

. BURY ST EDMUNDS 
01284 753776 
47 Churchgate Street 

�CARDIFF (OCTOBER) 
�01222 472899 

. CARLISLE 
01228 590775 
3 Earls lane 
(Next to Bus Depot) 

. CHELSEA 
0171 352 9466 
403 Kings Road, SW IO 

. CHELTENHAM 
01242 241171 
24 Pittville Street 

. CROYDON 
0181 665 1203 
373 London Road 

. ENFIELD 
0181 342 1973 
7 Genotin Road 

. ESSEX 
01376 501733 
I The Grove Centre, 
Witham 

. GUILDFORD 
01483 536666 
73b North Street 

. HUll 
Opening Shortly Mail Order 0 1732 458985 

• KINGSTON 

0181 547 0717 
43 Fife Road 

. LEEDS 

0113 245 2775 
I 12 Vicar lane 

• MAIDSTONE 

0 1622 686366 
96 Week Street 

.NEWCASTLE 

0191 221 2320 
19 Newgate Street 

. NORWICH 

01603 767605 
29/29A St Giles Street 

• OXFORD 

(OPEN SUNDAY) 

01865 241773 
41 St Clements 

• PETERBOROUGH 

01733 897697 
36 Park Road 

. PRESTON 

01772 825777 
40-41 lune Street 

• READING 

0118 959 7768 
3 & 4 Kingswalk 

.SHEFFIELD 

0114 255 5861 
Old Sheffield Savings 

Bank, Heeley 

SOUTHAMPTON 

(OCTOBER) 

01703 337770 

• TUNBRIDGE WELLS 

01892 531543 
28-30 St Johns Road 

• WATFORD 
(OPEN SUNDAY) 

01923 213533 
478 St Albans Road 

• WORCESTER 

01905 612929 
2 Reindeer Court 



PLEASE NOTE NOT ALL PRODUCTS ARE AVAILABLE AT ALL BRANCHES. PLEASE TELEPHONE TO VERIFY PRICE AND AVAILABILIT Y  BEFORE TRAVELLING. 

CD PLAYERS 
Arcam Alpha 7 (latest spec) [ 329.95 
Arcam Alpha 8 [ 5 19.95 
Audiolab 8000 CD [ 999.95 
Cyrus DAD3 [ 599.9S 
Cyrus DAD3Q [ 899.9S 
Denon DCD42S [ 149.9S 
Denon DCD63S £ 179.9S 
Denon DCD82S £ 239.9S 
Denon RCDIOO CD Receiver [ 499.9S 
Kenwood DP3080 MKII £ 149.00 
Marancz CD46 £ 119.00 
Marantz CD48 £ 199.9S 
Marantz CD67SE £ 299.9S 
Marantz CD6311KI Signature [ 399.9S 
Marancz CD 17KI Signature £1299.9S 
Meridian S06 20 Bit £1099.9S 
Meridian S08 20 Bit £1684.9S 
Micromega Stage 4 £ S99.9S 
Micromega Stage S £ 749.9S 
Micromega Stage 6 [ 949.9S 
Pioneer PDSSOS Precision £ 4S9.95 
Quad 77 Bus £ 699.9S 
Quad 77 Powered £ 899.95 
Roksan Caspian [ 894.95 
Rote! RCD930AX £ 179.9S 
Rote! RCD9SO £ 249.9S 
Sony CDPXE3 I 0 £ 109.00 
Sony CDPXES I 0 [ 139.00 
Sony CDPXE900E £ 249.00 
Technics SLPGS80A £ 119.00 
CD MULTIPLAYERS 
Arcam MCD £ 449.9S 
Kenwood DPR4090 £ 129.00 
Kenwood DPR7090 [ 249.00 
CD TRANSPORTS 
Audiolab 8000CDM £1399.9S 
Meridian SOO £1244.9S 
Micromega Drive 3 £ 999.9S 
DACS 
Audiolab 8000DAC £ 899.9S 
Meridian S66 £ 1094.9S 
Micromega DAC £ 749.9S 
DIGITAL RECORDERS 
Pioneer PDR04 CD Recorder£ 699.9S 
Pioneer PDR05 CD Recorder£ 999.95 
Sony MDSJESI 0 Minidisc £ 249.00 
CASSETTE DECKS 
Denon DRMSSO £ IS9.9S 
Denon DRWS80 Twin £ 199.9S 
Denon DRM6SOS [ 229.9S 
Kenwood KXW4080 Twin £ 129.00 
Sony T CKE400S [ 139.00 
Sony T CKESOOS £ 179.00 
Sony T CKE600S [ 239.00 
Sony T CKA6ES £ 429.00 
Technics RSTR474 Twin £ 149.00 
Technics RSBXSO I K [ 149.00 
Yamaha KX390 [ 149.9S 
Yamaha KXSSOSE £ 249.9S 
TURNTABLES 
Michell Gyrodec/R8300 £1020.9S 
NADS33 [ 199.00 
Project 0.5 [ IS9.9S 
Project I [ 199.9S 
TUNERS 
Arcam Alpha 7 £ 229.9S 
Arcam Alpha 8 £ 279.9S 
Audiolab 8000T £ 799.9S 

Cyrus FM7 [ 399.95 
Denon TU260L [ 1 19.95 
Den on TU2 15RDS [ 149.95 
Denon TU425RDS [ 199.95 
Kenwood KT 2080RDS [ 99.00 
Meridian 504 [ 694.9S 
Quad 77 £ 699.9S 
Sony ST SE200 [ 79.00 
Sony ST SESOO [ 109.00 
Sony ST SE700 [ 139.00 
Yamaha T X480L [ 99.9S 
AMPLIFIERS 
Arcam Alpha 7 {latest spec) £ 2S9.9S 
Arcam Alpha 8 (latest spec) [ 359.9S 
Arcam Alpha 9 £ 499.9S 
Area m Alpha I 0 [ 799.9S 
Audiolab 8000LX £ 469.9S 
Audiolab 8000A [ 499.95 
Audiolab 8000S £ 699.95 
Cyrus SL £ 399.9S 
Cyrus MR3 Multiroom [ 499.9S 
Cyrus Ill i £ S99.95 
Denon PMA2SOSE £ 159.95 
Denon PMA3SOSE [ 199.9S 
Marancz PMS7 £ 199.9S 
Marantz PM66SE £ 229.9S 
Marantz PM66KI Signature £ 399.9S 
Meridian SS I £ 794.9S 
Pioneer A300R Precision £ 399.9S 
Quad 77 Ex Remote £ 699.9S 
Quad 77 lnc Remote £ 849.9S 
Roksan Caspian £ 694.9S 
Rote! RA920AX [ 99.9S 
Rote! RA931 [ 149.9S 
Rote! RA930BX £ 199.9S 
Sony TAF248E £ IS9.00 
Sony TAF448E 8rooklands £ 199.00 
Talk Electronics Storm 2L £ 649.9S 
PREAMPLIFIERS 
Arcam Alpha 9C £ 399.95 
Audiolab 8000C £ 579.9S 
Audiolab 8000PPA £ 999.9S 
Audiolab 8000Q £1249.9S 
Cyrus Pre £ 649.9S 
Meridian SO 1.2 £'694.9S 
Meridian 502 £ 1294.9S 
Quad 77 lnc Remote £ 849.9S 
Rote! RC971 £ 149.9S 
Talk Electronics Hurricane 3L £ 899.9S 
Talk Electronics Hurricane 4L [ 899.9S 
POWER AMPLIFIERS 
Arcam Alpha 8P £ 249.9S 
Arcam Alpha 9P [ 399.9S 
Arcam Alpha l OP £ S99.9S 
Audiolab 8000SX £ 549.9S 
Audiolab 8000PX £ 849.95 
Audiolab 8000MX Mono (each) £ 899.9S 
Cyrus XPA £ 299.9S 
Cyrus PSXR Power Supply£ 329.9S 
Cyrus Power £ 499.9S 
Meridian SOS Mono (each) £ 794.9S 
Meridian 556 £ 894.95 
Meridian 557 [ 1399.9S 
Quad 77 £ S99.9S 
Quad 707 £ 799.9S 
Rote! R8971 £ 199.9S 
Rote! R8981 £ 299.9S 
Talk Electronics Tornado 2 £ S99.95 
Talk Electronics Tornado 4 Mono (pr)£ I 09.9S 

A minimum balance of £400 after a I 0% 
deposit, followed by 6 equal monthly 

Example, Cost: £I 000 Deposit: £I 00, 

followed by 6 equal Monthly Payments 
of: £150 

LOUDSPEAKERS (Pair) 
Acoustic Energy AE I OOi [ 199.95 
Acoustic Energy AE I 09 [ 349.95 
Acoustic Energy AE 120 [ 499.9S 
B&W DM302 £ 149.9S 
B&W DM60 1 [ 199.9S 
B&W DM602 £ 299.9S 
B&W DM603 [ 499.95 
B&W CDMI £ S99.9S 
B&W P4 [ 674.9S 
Castle lsis 11 (Deluxe Extra) [ 229.9S 
Castle Tay (Deluxe Extra) [ 329.9S 
Castle Severn MK I (Standard Finish)£ 399.00 
Castle Severn MKII (Deluxe Extra) [ S79.9S 
Castle Avon (Deluxe Extra)£ 699.95 
Castle Harlech (Deluxe Extra)£ 849.9S 
Castle Howard MKII (Deluxe Extra)£ 1199.9S 
Epos ESI2 £ 499.9S 
Epos ES22 £ 1 184.9S 
Epos ES30 £2384.95 
Kef Coda 7SE [ 149.9S 
KefQIS £ 199.9S 
Kef Q3S [ 349.9S 
Kef QS5 [ 499.9S 
Mission 731 Pro [ 139.9S 
Mission 733i [ 329.95 
Mission 7SOLE £ 249.9S 
Mission 7S If (Deluxe Extra) [ 349.9S 
Mission 7S2f (Deluxe Extra)£ S79.95 
Mission 7S3f (Deluxe Extra)£ 799.95 
Mission 7S4f (Deluxe Extra) £ 1299.9S 
Monitor Audio Monitor I (Bik) £ 249.9S 
Monitor Audio Monitor 2 (Bik) £ 299.9S 
Monitor Audio Monitor 3 (Bik) £ 399.9S 
Monitor Audio Monitor 4 (Bik) £ 499.9S 
Monitor Audio 700PMC (81k) £ S99.9S 
Monitor Audio 702PMC (Bik) £ 699.9S 
Monitor Audio 703PMC (81k) £ 799.9S 
Monitor Audio 70SPMC (Bik) £1399.9S 
Monitor Audio Studio 2SE (Bik) £ S99.95 
Monitor Audio Studio 12 (Bik) £ 999.9S 
Monitor Audio Studio 20SE (81k) £2 199.95 
Monitor Audio Studio 50 (81k) £3999.9S 
Monitor Audio Studio 60 (Bik) £S999.9S 
Mordaunt Short MS I Oi Pearl £ 149.9S 
Mordaunt Short MS20i Pearl £ 199.9S 
Mordaunt Short MS2Si Pearl £ 329.9S 
Mordaunt Short MS I Oi Classic £ 279.9S 
Polk RT 3 £ 199.9S 
Polk RT S £ 249.9S 
Polk RT8 [ 399.9S 
Quad IOL [ S99.9S 
Ruark Epilogue (Deluxe Extra) [ 239.9S 
Ruark Icon (Deluxe Extra)£ 359.9S 
Ruark Templar 11 (Deluxe Extra)£ 559.9S 
Ruark Sceptre (Deluxe Extra)£ S99.9S 
Ruark Talisman 11 (Deluxe Extra)£ 749.9S 
Ruark Prologue One (Deluxe Extra)£ 799.9S 
Ruark Crusader 11 (Deluxe Extra)£ I S99.9S 
Tannoy Mercury M2 £ 139.9S 
Tannoy Mercury M3 £ 229.9S 
S YSTEMS 
Denon DCI inc spks £ 379.9S 
Denon DM03 inc spks £ 499.95 
Denon DC30 inc spks £ 499.9S 
Denon DM7 ex spks £ S79.9S 
Denon DF07 ex spks £ 649.9S 
Denon D77W ex spks £ 699.9S 
Denon DFIO ex spks £ 999.9S 

A minimum balance of £400 after a 2S% 
deposit, followed by 9 equal monthly 

A minimum balance of £400 after a SO% 
deposit, followed by 12 equal monthly 

Teac Ref 500 ex spks [ 799.95 
Yamaha CLAVIO ex spks [ 899.95 
Yamaha CLIO ex spks [ 949.95 
LASER DISC PLAYERS 
Pioneer CLDDS IS-I [ 399.00 
Pioneer CLDD92S £ 499.00 
SURROUND AMPLIFIERS 

Arcam AVSO £ 699.9S 
Sony TAVA8ES £ SS9.00 
Yamaha DSPA492 £ 249.95 
Yamaha DSPAS92 £ 329.9S 
Yamaha DSPA I 092 £ 849.9S 
Yamaha DSPA3090 £1499.9S 
SURROUND RECEIVERS 
Denon AVR3200 £ 999.9S 
Yamaha RXV392 £ 249.9S 
Yamaha RXV592 £ 399.95 
SURROUND PROCESSORS 
Arcam Xeta Two £ 649.9S 
Cyrus AV Master [ 699.95 
Sony SDPEP9ES [ 499.00 
Yamaha APDI Demodulator £ 99.95 
Yamaha DSPE492 £ 249.9S 
Yamaha DDP2 AC3 Decoder £ 349.95 
Yamaha DSPE I 000 [ 699.95 
CENTRE SPEAKERS 

Acoustic Energy AE I 07C £ 149.9S 
B&W CIOO £ 129.9S 
B&W CC6 £ 229.9S 
Kef Q9SC [ 199.9S 
Kef Model 90 [ 2S9.9S 
Kef Model I 00 [ 3S9.9S 
Meridian f'O.A 
Mission 75C (81k) [ 249.95 
Polk CS250 £ 249.9S 
Ruark Dialogue One £ 299.9S 
Yamaha NSC60 £ 59.9S 
Yamaha NSC I OS £ 79.9S 
Yam a ha NSC ISO [ 109.9S 

SURROUND SPEAKERS (Pair) 

B&W SIOO £ 129.9S 
Kef 60S £ 199.9S 
Kef 70S [ 299.95 

Mission 73S £ 99.9S 
Polk M2 [ 179.9S 
Polk RT FX £ 349.95 
Polk LSFX £ 449.9S 
Yamaha NSE60 £ 79.9S 
Yamaha NSE I OS [ 109.9S 

SUB WOOFERS 

Acoustic Energy AE I 08S £ 299.95 
Kef 208 £ 349.9S 
Kef 308 £ 499.9S 
Mission 7SAS £ S49.9S 
Rei QSO £ 374.9S 
Rei QIOOE £ 474.9S 
Rei Strata 11 £ S74.95 
Rei Storm [ 694.9S 
Yamaha YST SW40 £ 139.95 
Yamaha Y ST SW80 £ 179.95 
Yamaha YSTSW I SO £ 279.9S 
SPEAKER PACKAGES 
Mission AV2i £ 3S9.9S 
Polk RMS300 £ 999.9S 

Advertisement valid until at least the end of 

October 1997 E&OE. 

A minimum balance of £1000 after a 
20% deposit, followed by 18 equal 
monthly payments. 

A minimum balance of £2000 after a 
20% deposit. followed by 24 equal 
monthly payments. 
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HI-FI CHOICE 

Ever worried that you can't afford a great 

system? Phi I Strong man visits a sculptor whose 

hi-fi rig's a cost -effective second-hand bargain. 

S
culptor Chico Tardetti, the man 

behind this month's Inspirational 

system, had a baptism of fire on 

the hi-fi front. He refused to do 

national service in his native Italy, 

leading to the cancellation of numerous 

exhibitions and art commissions, and caus­

ing him to lose power of attorney over his 

family home. That meant he arrived in the 

UK almost penniless, forcing him to make a 

living from his other great passion - hi-fi. 

For over a year, when he wasn't hammering 

out post-modern sculptures from lead or 

steel, Chico was buying publications like 

Loot a day early and scouring them for hi-fi 

bargains that could be bought and then sold. 

Later, when luck improved, increased 

wealth gave him an excuse to hang on to 

some of the finer audio pieces he'd found. 

All a far cry from his first system, assembled 

at the age of 12 in his native Pompeii. That 

comprised a transformer, a car stereo and 

dashboard speakers. "lt sounded awful," 

says Chico. "lt could clear a room in sec­

onds, like a fire alarm'" 

Chico kept trying new combinations of 

budget hi-fi. His quest gained impetus from 

several bizarre sources, including a neigh­

bour who was into black magic. "He was a 

clever man in some ways, although he 

ended up killing himself, but whenever I 

went round there he never had any music 

on. There was always an eerie silence in his 

house ... it made me appreciate musical 

sound a lot more." 

A short history of hi·fi 
Through a roundabout route, a rapid succes­

sion of Aiwa separates led Chico to a discov­

ery- and love- of UK turntables. "British 

decks are the ultimate. The Aiwa stuff 

always sounded so much better with a 

British deck at the top." 

A fling with a Connoisseur BD motor unit, 

with hand-built plinth and a Linn Basik arm, 

came to an end in 1993 after former affairs 

with various "budget turntables too numer­

ous to mention". The new apple of his ear 

was a Rega Planar 3 complete with RB300 

arm and Linn K9 cartridge. 

At first, the Rega rig was hooked up to a 

Marantz PM-64 feeding a pair of Wharfdale 

Diamonds. "The Diamonds sounded strong 

at first, but after a few hours they tended to 

be too bass heavy, too compressed for my 

ears. They were replaced by some Gale 

401s that were okay, but convinced me I'd 

have to spend a lot more money to get the 

sound I wanted from a big speaker. So I did 

invest, briefly, in a Meridian active system 
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with an M 1 control amp. They were these 
huge wedge-shaped speakers with their own 
individual amps under them. The amps 
were linked up to a Pink Triangle Little Pink 
preamp, and the only control was volume. lt 
could go ridiculously loud without cracking 
up. A friend of mine had just been to see the 
Stones and he insisted on playing their Too 

Tough track with the gain near maximum. I 
was in a really solid three-storey house back 
then, but the foundations still seemed to 
shake. You could actually feel the floor 
move, but there was no distortion. My friend 
was stunned. He kept saying afterwards: 
'My God, it's louder than the gig! it's louder 
than the gig!"' 

The Linn-man of the county 
They were fine pieces of hi-fi, 
Meridians' ungainly, leatherette-clad form 
did not have much aesthetic appeal for a 
man whose forte is the visual arts. "Their 
pointed tops meant I couldn't even keep any 
of my sculptures on them," jokes Chico. 
"But despite their good dynamics, the 
Meridians sounded a bit nasal, to tell you the 
truth ... a couple of months with them con­
vinced me that sheer power wasn't neces­
sarily the answer. My lounge is about 16 
foot by 10 in size, so I decided that my next 
speakers would have to be smaller. But first 
I replaced the deck with a Linn." 

And not any old Linn either, but the rare 
Sondek LP12 Export with its superb aphro­
mosia wood surround, nearly twenty years 
old and still on fine form. "I totally fell in love 
with it. lt was, is, beautiful. The colour and 
grooving of the wood and the sheer simplic­
ity of its base ... amazing ... I got it in a swap 
for the Rega and the very next week a 
Japanese hi-fi dealer offered me a thousand 
pounds cash for it, but I couldn't sell it. The 
minute I laid eyes on it I thought I might 
keep it and once I'd heard it play, that 
decided it. I had to have it. lt is just so fast. .. 
I play a lot of rock, r'n'b, stuff like that, and 
you need a fairly speedy deck to handle it. 
With the Linn you get that speed, plus it 
handles mid-band superbly, and it always 
gives you full, well-rounded notes and a 
good clear soundstage. 

"I play the odd classical disc sometimes 
and they come out strongly too. Also the 
LP12 is well-insulated and well-isolated, 
which I need, since I've always lived in 
downtown areas. Where I am now, there are 
lorries or buses rumbling by. The Linn, and 

HI-Fl CHOlCE 

the Target stand it's on, just soak up all of 
that. Some people customise them but I 
won't touch it. I could have put in a new 
power supply and stuff like that, but no ... 
you don't mess around with an old classic. If 
it ain't broke, don't fix it, as they say. (Not 
sure whether Linn's marketing department 
would agree - Ed) I suppose it helps that 
the arm is a Grace G707 and the cartridge a 

. Supex 900. " 

LiHie boxes by the fireside 
As all of us should know by now, a strong 
front-end alone does not guarantee sonic 
purity. Amps, speakers and cables all play a 
part - but the immediate problem was to 
fill the void left by the departed Meridians. 
"I'd heard some Celestion Threes, and liked 
them, but I wasn't sure if they could sustain 
the sound at higher levels. After all, they 
were only about £140 new- not that price 
is always a guide. I linked them up with 
some Linn K20 speaker cable and they 
sounded great. They can fill the room, but 
even when they're cranked up they never 

sound oppressive; they're always very neu­
tral and uncoloured." 

Visually they're less intrusive - and of 
course their small black MDF boxes are ideal 
supports for Chico's smaller sculptures. 
"Though I always take artwork off them 
before I use them. I take the speaker grilles 
off too and I always try and switch equip­
ment on a few hours early. Especially the 
Sondek and the Audiolab- they give you a 
lot more when they're warmed up." 

The Audiolab is an 8000A integrated 
amp, again a bargain rescued from the hi-fi 
jungle. "Some DJ had received it as a pre­
sent, but he hadn't even unpacked it; he 
wasn't really interested in it at all. He'd just 
bought a little mixing desk with built-in amp 
instead. So I offered him fifty pounds cash 
and he jumped at it. I'd had NADs before 
that, a 302E for a long time, but in compar­
ison with the Audiolab they sound a bit 
hissy. The NAD's bottom end tended to 
boom slightly too, which some rock people 
like, but it's not something I go for. The 
Audiolab has a palpable soundstage and it 
manages to project a full, weighty bass, but 
not in an overpowering way ... the lower end 
doesn't fall out of the speaker and splodge 
on the floor, which is the bass vibe some 
amps create." 

The tuner is a large, ancient but smooth 
Yamaha CT-1010 which has great signal 
clarity and a smoothly weighted steel hunk 
of a tuner dial. "Just feel that, it's designed 
to fit the hand ... it's a pleasure to tune in 
with that". lt was one of the very first tuners 
to have the MPX filter system. 

Mr. T's hi-fi is completed by a Pioneer 
CT-F900 cassette deck, purchased after 
he'd auditioned several Nakimichis. "They 
were all somewhat lightweight with the 
exception of their Dragon, of course; but I 
couldn't find a Dragon at the right price." 

Living by numbers? 
Van den Hul interconnects link up everything, 
but as yet do not make contact with a CD 
player. "I did have a Marantz CD-99 for a time, 
but for me it just wasn't the same as using the 
Linn. There just wasn't the crispness you get 
with vinyl. I might be tempted back into the 
field if I heard the right machine. Some of the 
DACs I've heard do improve sound, but the 
jury's still out on that one as far as I'm con­
cerned. Besides, with things sounding the way 
they do now, I'm in no real hurry to change. 
Some systems would only last me a few weeks 
before I swapped components, but this one 
I've had for nearly three years. As far as I'm 
concerned, of all the combinations I've tried, 
this is the best one- for me." 

And you can see his point; or rather, you 
can hear it. For this is a system to experi­
ence, especially for those who love their rock 
with a bit of pace and depth. Lou Reed's 
Kicks for example, from his 1976 Coney 

Island Baby album, sounds incredibly life­
like through it. When the musicians chat 
across the music, during the solo, you actu­
ally look around the room to see who's talk­
ing. Phi I Coli ins' In The Air Tonight, with its 
spectacular drum opening, also gets a near­
perfect showcase. 

Signor Tardetti's system is a testament to 
what can be achieved in the second-hand 
market with only a few hundred pounds, a 
sharp eye and a bit of experience. Let's 
rock... � 

Chico Tardetti's work can be seen at 20th Century Design 

Classics, The Stables, Chalk Farm Road, London NWJ 
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ON TEST: TWIN CASSETTE DECKS 

Can today's twin cassette decks challenge the sound quality of uniquely­

endowed brethren? Alvin Gold (listening) and Paul Miller (lab test) find out. 

T
here is one over-riding goal for 

cassette-deck reviews in Hi-Fi 

Choice: what do they sound 

like? Experience has taught us 

that when sound quality is the 

primary consideration, there is only one 

manufacturing paradigm: the single-trans­

port, uni-directional deck. However, to think 

this way is to ignore the fact that numerous 

cassette-deck buyers are at least as inter­

ested in convenience features as they are in 

sound quality. And many single-transport 

cassette decks have very limited functions. 

Let's think a little more closely about the 

kind of features offered by a twin-mecha­

nism cassette recorder. lt offers the appar­

ently useful service of dumping the contents 

of one tape directly onto another, which 

seems like a good idea until you start won­

dering why you might want the (inevitably 

slightly inferior) copy. An auto-reverse facil­

ity can also deliver one from the tyranny of a 

C90's 45-minute tape side; with twin 

recording decks three hours becomes the 

maximum duration for unattended record­

ings, assuming C90s are used. 

There have been no-compromise auto­

reverse decks in the past, notably from 

Nakamichi, and from time to time there 

have even been stabs at making low-com­

promise twin-cassette decks. These have 

always proved controversial, not least 

because the music business sees them as an 

incitement to blatant piracy. 

Some cassette decks are offered on the 

premise of high sound quality; Yamaha's 

'UK-tweaked' KX-580SE is a case in point. 

Inevitably, though, they will never equal 

most CD players. Even if they did, they'd still 

be at the mercy of the pre-recorded cassette 

i nd us try, which, though it wi 11 protest to the 

contrary, has never taken on board the qual­

ity message. But at least 'audiophile' cas­

sette decks profess to do something useful 

for their livings. 

The question remains: has the twin­

mech cassette deck evolved to the point 

where it can offer a convincing blend of con­

venience and sound quality? Therein lies the 

objective of this test. 

What we set out to do 

We assembled five twin-mech cassette 

decks of a price that should indicate at least 

presentable sound quality; and pitted them 

against a similarly-priced, single-transport 
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THE CAST LIST 

Denon DRW-580 ..................... £199.99 

JVC TD-W718 ......................... £299.99 

Kenwood KX-W6080 ............... £199.95 

NAD 616 .......•.•..••....••...••.....•. £299.95 

Pioneer CT-W806DR .........••.... £299.95 

Yamaha KX·580SE ••••••••.••••••••• £250.00 

non-auto-reverse deck to act as a sound­

quality yardstick. In addition to establishing 

whether there is parity of sound quality 

between single and twin-mech variants, we 

also looked for distinctions within the twin­

decks themselves. 

The five double-decks have some basic 

features in common. They all have two 

mechanisms (not always completely inde­

pendent internally, but that's another story), 

both of which can be used for playback, and 

at least one of which records. All have Dol by 

B and C noise reduction and HX Pro head­

room extension circuitry, though tellingly 

none offers Dol by S noise reduction. 

Each one can dub from one tape to 

another in real time, taking 90 minutes to 

dub both sides of a C90; or will dub at twice 

normal speed taking 45 minutes to accom­

plish the same task. Both methods involve 

some loss of sound quality; inevitably, the 

loss is greater at double speed . 

Copying CDs onto tape is a favourite pas­

time for twin-deck owners, and many units 

offer automated facilities for this purpose, 

usually (but not always) in conjunction with 

a CD player from the same brand. These 

facilities may include: a routine to establish 

appropriate recording level, support for 

track-editing, and synchronised CD-to-tape 

recording starts. We assessed only tape-to­

tape and CD-to-tape performance. 

D
uring our listening tests we made recordings 

from a tame CD player, then replayed these 

off-tape and compared them to the originals. Tests 

concentrated on Type 11 (chrome bias) and Type IV 
(metal) tapes, because these are the toughest for 

any cassette deck to deal with, especially in 

respect to high .f requency and noise capabilities. 

Type I (ferric) tapes are the most appropriate 

for our test samples in normal casual use, but their 

performance with high bias tapes defines their 

performance. Ancillary equipment for the tests 

included: Copland CDA 288 CD player, Roksan 

Caspian amplifier, Kelly KT3 loudspeakers and 

Sennheiser H D580 Precision headphones. 

WBAT MUSIC DID WJ: USE? 
Joni Mitchell: Coo/ Water from Chalk Mark in a 

Rainstorm; Geffen 924 172-2 

Mahler: Symphony f>f' 9 (3rd Movement); Jesus 

L6pez-Cobos/Cincinnati Symphony Orchestra; 

Telarc 2CD·80426 

JS Bach Prelude from Prelude & Fugue in 8 Flat 

Major; BWV866 Rosalyn Tureck; 

VAI Audio V AlA 1041 
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DENON DRW-580 
The Denon has twin auto-reverse-capable 
transport mechanisms, of which one is 
record-enabled and equipped with Dolby B 
and C noise reduction, and HX-Pro head­
room extension circuitry. Transport features 
are tape dubbing at normal and double 
speed, and relay play (in which one tape 
plays when the other ends). Manual bias 
adjustment can help 'tune' the deck, but is 
by no means easy to perform without off­
tape monitoring. The metering covers a 
wide 50dB operating range, and a head­
phone socket is fitted, but there is no vol­
ume control. 

The control system itself is easy to under­
stand, if rather cluttered in layout. The 
mechanism is a little noisy, both when 
engaging transport modes, and (more signif­
icantly) in play mode. On the plus side, tape 
dubbing is a one-button process, and if 
you're using a Denon CD player, discs can 
be dubbed with a single button-press. 
Added-value features include timer standby, 
track search (just one track away in either 
direction), multiplex (MPX) filter switching 
for radio recordings, and a remote-control 
sensor for use with Denon audio or AV 
remote-control amps. No handset is 
included with the deck. 

A seven-stage display-dimmer is unusual 

DENON DRW-580 -VERDICT 

SOtiND ***** 
VALtlll ** *** 
PRICE £1"-99 

0 Disappoinlin&ly prosaic pertormance all round, 

with suspect transport and modest electronics 

combining to make a strong case for sin&le 

cassette decks instead. 

181 Hayden Laboratories Ltd, Hayden House, Chiltern Hill, 

Cha�ont St Peter, Bucks SL9 9UG 

fll (01753) 888 447 
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for remembering its setting after being 
switched off, though to invoke it demands 
an arcane sequence of control activations. 

As we did with the other decks, we 
tested the Denon primarily with TDK 
chrome (SA, actually a chrome-compatible 
super-ferric) and metal (MA) tapes, since 
these provide the greatest challenge for any 
tape recorder. However, in many cases a 
good ferric tape would be the most cost­
effective choice in day-to-day use, and 
arguably it is better matched to the Denon 
and most of the other twins for all but the 
most quality-critical applications. 

Sound quality 
The Denon suffered from significant inter­
mittent tape drop-out, ie a momentary loss 
of output, with both Type 11 (chrome bias) 
and Type IV (metals). In both cases these 
were new tapes that had been fast wound a 
few times to prepare them for use. Sound 
quality had a slightly muted quality: there 
was an obvious loss of openness and subtle 
detail, and a crowding of the stereo sound­
stage - probably this was a flutter-related 
side effect. 

This was confirmed partially by shallow, 
tinny-sounding percussion, another classic 
indicator. Recordings of small instrumental 
forces (Beethoven string quartets in this 
case) sounded obviously tape-like, with a 
subtle and unsettling modulation effect of 
each instrument on its neighbours. 

Tape-to-tape dubbing performance was 
modest, with apparent Dolby mistracking 
using metals at normal dub speed, a loss of 
openness and of subtle detail. Midband 
sound quality was fairly impressive, how­
ever, and the bass sounded powerful. High­
speed dubs were very poor, and should be 
avoided for any sound-critical application. AG 
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JVCTD-W718 
Here is a true twin-recording deck, in which 

both transports are capable of recording as 

well as playing back. This means that two 

tapes can be made simultaneously from a 

single-source CD. The deck will also record 

sequentially, allowing up to three hours 

uninterrupted recording from the radio using 

C90s. This good idea is spoiled by the 

remarkable omission of a timer operating 

facility, severely devaluing the benefits of 

this feature. What were they thinking of? 

In other respects, this is a powerfully 

endowed deck. Auto tape calibration, under 

JVC's proprietary "Compu-Cal" tag, auto­

matically adjusts sensitivity and equalisa­

tion, and retains separately the values found 

for tape groups ferric, chrome and metal. 

DDRP (Dynamics Detection Recording 

Processor) sets record levels automatically 

in co-operation with JVC DDRP CD players, 

but the system can be fooled, for example 

when peak levels happen to fall between 

sampling points. 

One of the transports has a variable-play­

back-speed control ( +/-10 per cent), which 

is potentially useful for musicians who want 

to play along with a commercial recording. 

There are sockets for microphones and level­

controlled headphones . A 'music scan' 
(track search) feature and blank skip head 

the list of convenience features. 

In its ergonomics the JVC is on strong 

ground with its well-grouped controls, 

though some, such as for dubbing, are 

rather inconspicuous. Transport-mode 

engagement is extremely quiet, and tape 

play/record modes also run with less than 

the usual mechanical noise. 

The tape counter reads out in minutes 

and seconds, but the times are unrelated to 

the tape start unless reset was pressed ini­

tially. One interesting omission is record bal-

ance, which reduces scope for more creative 

recording applications. 

The lack of balance adjustment was also 

reflected in intermittent channel balance 

errors to the order of 2dB when making nor­

mal speed tape-to-tape recordings with 

chrome tape. A faulty sample? 

Souncl quality 
Sound quality is modestly encouraging for a 

£300 twin deck (it would equate to a 

£170-£180 single). Type 11 recordings from 

CD showed mild but noticeable losses of 

treble presence (possibly flutter ·related), 

dynamics and space, especially front to 

back. The soundstage sounded stable, but 

lacked differentiation, interest, and 'air', 

and voices were often less articulate than 

the source. Metal recordings sounded 

somewhat sharper and clearer, with mini­

mal dropout, and pitch integrity was better 

than average. 

Normal-speed dubbing performance was 

surprisingly good, and even high-speed dubs 

sounded reasonable, with only a mild loss of 

stability and some dropout being noticeable 

with all three tape groups. 

Pre-recorded cassettes sounded reason­

able enough, but they were no match for 

native recordings made using good-quality 
tape stock. AG 

JVC TD-W718 - VERDICl 

SOUND ***** 
VALtJE ***** 
PRICE £299,99 

LJ Strong support for creative home reconliRR (micro­

phone sockets, play-speed adjust ele) is a major 

focus of this deck, but the lack of timer standby and 

balance controls are sipillcant omissions. Musically 

it is one of the better land costlier) twins. 

181 JVC UK Ltd. JVC Business Park, Priestley Way, London 

NW2 7BA 

• (01811 450 3282 

HI-Fl CHOICE 



KENWOOD KX-W6080 
The KX-W6080 is gargantuan, just like its 

sibling the KA-5090R amplifier (reviewed 

on p91). Its layout of controls is highly 

stylised, while its capabilities broadly par­

allel those of the JVC T D-W718. Both 

transports are capable of recording, which 

means that in addition to tape dubbing and 

sequential play, the Ken wood can make 

two sequential recordings. Hence up to 

three hours continuous recording is possi­

ble using C90s. 

This implementation is more usable 

than on the JVC because timer stand by has 

been included, so with a cheapo wall timer 

you can make absentee recordings off-air. 

However, this deck will not record on both 

decks simultaneously. 

The user is not short-changed else­

where. Headline gadgets include 'skip play' 

(track search), single-track repeat, rewind 

and play, dash and play (aka 'blank skip') 

and CCRS (Computer Controlled CD 

Recording System), which sets the record­

ing levels from a compatible Kenwood CD 

player automatically, after sampling the 

disc to establish the highest signal level. 

Tape tuning is limited to a slow-acting 

auto-bias adjustment, a half-way house 

that helps minimise distortion, but which is 

only fitted to Deck B. The Kenwood is not 

KENWOOD KX-W6080 - VERDICT 

SOVND 
VALVE 
PIUCE 

***** 
***** 
t:IH.95. 

LJ On the whole, this is a more-than-viable £200's 

worth, despite bei111ucessively larp, havine sham­

bolic contrvls and feelilll sliptly flaky. Nevertheless, 

the features count is very strone. and performance 

esceeds tbe limited espectations at the price. 

181 Kenwood Electronics UK ltd, Kenwood House, Dwight 

Road, Watlord, Herts WD18EB 

• {01923) 816 444 
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designed to record on metals, and the 

meters cover a short 23dB. On the plus 

side, the tape counter includes a zero stop 

feature for each transport, and automati­

cally synchronised recordings are possible 

from compatible Kenwood CD players, with 

selective track editing. The deck will also 

link into a Kenwood-brand system for full 

remote control operation. 

Both transports suffer noisy mode 

engagement, but varying levels of play (and 

record)-mode noise. Deck A is reasonably 

quiet, but Deck B suffers an intrusive dron­

ing noise, and other chirrups in the fast­

wind mode. Ergonomics are marred by a 

long row of identical buttons to perform 

many tasks, plus obscure multi-function 

level-and-associated-mode controls. 

Sound quality 
Sound quality is surprisingly competent for 

a unit of this price, but the Kenwood has 

limited headroom, and bright-sounding 

source material should not be allowed to 

peak much above OVU on the meters. The 

deck sounds clean and open once bias has 

been set up: there is a rather glassy, sharp 

presentation with strong detail resolution to 

match, though the bass sometimes seemed 

shallow and resonant. I made a tonally­

accurate Type-11-tape facsimile of Jennifer 

Warnes's Big Noise, New York, though bass 

was rather syrupy. 

I noticed similar virtues when making 

normal-speed Type 11 tape-to-tape dubs, 

even though these tended to be somewhat 

brash and metallic, with a moderate loss 

of fine detail. High speed dubs resulted in 

an additional loss of treble, a squeezing 

effect on stereo imagery, and a further loss 

of stability, but these findings are about 

average for an inexpensive twin-mech 

machine. AG 
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NAD616 

For those befuddled and bemused by the 

complications inherent in twin decks, here 

is an almost-perfect antidote: a twin player 

that even hi-fi reviewers like yours truly can 

understand. The control count is surpris­

ingly low, though most of the usual and 

essential facilities are present, including 

Dolby B and C noise reduction and HX Pro. 

However, unlike some of its competitors, 

this deck records on only one of its twin 

transport mechanisms. 

Tape dubbing is possible at either nor­

mal or double speeds - quality or conve­

nience options, respectively. NAD's tape­

tuning feature 'play trim' even operates 

during dubbing to 'correct' frequency 

response errors due to azimuth differences 

between record and play decks, or because 

the source tape has become partially 

erased through heat or being left near a 

loudspeaker, for example. Play trim is a 

useful emollient measure, but it is also 

potentially hazardous, presenting another 

way to degrade recordings if it is adminis­

tered without proper care. 

There are some unfortunate simplifica­

tions, such as the single tape counter that 

must be switched between transports, the 

lack of any clear indication on the front 

panel that Deck A doesn't record, and the 

coaxial record-level and balance control 

which makes it too easy to
.
mis-set balance 

inadvertently. 

The record-level meters have a limited 

(though perfectly usable) 26dB dynamic 

range, but potentially more serious is the 

omission of a timer standby feature. Also 

there is no head phone socket, and no tape­

tuning aids- not even a manual bias 

adjuster. The most serious flaw, however, is 

that the Dolby circuit defaults to 'off' every 

time the power is switched off. This is cer-

tain to result in errors, especially as Dol by B 

is a prerequisite for the playback of commer­

cially recorded material, and noise reduction 

of some form is pretty much mandatory 

when recording. 

Sound quality 
The two tape transports are mechanically 

quiet, and sound-quality is not without 

promise. Some masking of fine detail was 

noticed at lower levels, probably due to 

transport flutter; also there was some 

dropout with metals, a tape type with 

which the NAD copes uneasily. But piano 

transients are handled effectively, and 

dynamically the NAD is on firm ground, 

especially with metal tapes, despite some 

coarseness and granularity. Chrome-bias 

tapes generally sounded softer than others. 

lt was the NAD's performance with 

piano recordings, however, that was con­

cerning: there was just a lack of solidity to 

the presentation. Some recordings sounded 

noisy and compressed, even with Dolby C, 

and the Play Trim control was mis-set on 

the test sample, and had to be adjusted to 

around the +3 mark for accurate 

record/playback tracking. High speed dub­

bing performance was strictly bottom­

drawer, with severe muddle and losses of 

clarity, but the deck was modestly success­

ful when dubbing at normal speed. AG 

NAD 616- VERDICT 

£299.95 

This primitive deck lacks some basic features - the 
ability to remember the Dolby setting is the most 
spectacular own goal- and simply isn't set up to 
the standards one would expect at this price. 
The Audio Club, Adastra House, 401-405 Nether Street, 
London N3 I QSG 
(0181) 343 3240 

HT-FI CHOICE 



PIONEER CT-W806DR 
The CT-W806DR is a tour de force of tech­

nological sophistication, principally in its 

use of digital signal processors and digital 

filters to perform many of the functions usu­

ally handled by custom (analogue) proces­

sors. These functions include Dol by B and C 

noise reduction and HX Pro headroom 

extension, but their digital implementation 

obviates the amplification of electrical hiss 

commonly encountered when performing 

complex equalisation in the analogue 

domain. The digital electronics also allow 

recording from a digital source using an 

optical digital input, with no need to set the 

record level. The digital converter employs 

Pioneer's Legato Link digital filter. 

The list of features is bewilderingly long, 

but the highlights are that the deck has 

twin record-capable mechanisms and 

timer standby, allowing relay (sequential) 

play and record with timer-controlled starts 

if required. There are microphone and 

headphone sockets, each with level con­

trols, and options for dubbing and parallel 

recording. 'FLEX' (Frequency Level 

Expander) aims to restore the usual fre­

quency-vs-level characteristic for tapes 

whose high-frequency content falls off pre­

maturely because they have become par­

tially erased. 'ALCA' is an auto-level control 

for analogue and digital sources that incor-

PIONEER CT-W806DR -VERDICT 

1 ** 
'I ** 
.... ts 

(j .......... ->lleclnllcs•llltlowll 
- l lrllllport ......... & ....... Cllllllt .... 
edtlcallilllllll •* Tile IMirucllons siiOIId be 
.... ID llllillllrllilllu.IIGIIIusioa. 

El l'ialleer..,. fidelity (GB) l.ld. Pioneer House, HoJiybush 
Hill, Stoke f>o&ts, Slou&ll Bem Sl2 4QP. 

• (01753) 789 789 
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porates an element of tape analysis; while 

BLE XD is a digitally-enhanced version of 

Pioneer's established bias, level and sensi­

tivity auto-tape-tuning features. Phew! 

Sound quality 
In some ways, the new technology feels like 

work in progress, and assessing the deck 

proved frustrating, not least because it was 

clearly exceptional in some areas, yet poor in 

others. The good news should include strong 

digital-domain dubbing performance from 

digital sources, but I was unable to initiate a 

recording in the digital domain. 

Even in the analogue domain, however, 

background noise was virtually absent, and 

dynamics were faithfully preserved, espe­

cially with metal tapes. Detail seemed 

strong too, but there was something a little 

too slick and easy about some of the record­

ings. With critical, densely-constructed 

material, the Pioneer sounded odd, with 

super-sharp transients, and little of the hum­

drum detail that invests music with a sense 

of reality and presence. Metal-tape perfor­

mance, however, was clearly more open, 

vivid and detailed than when using chrome 

bias tapes. 

Had the transports been up to the task 

this would have been an excellent, if uneven 

deck, but there were clear indications of 

wow and flutter, which led to uncertainty on 

piano transients and a characteristic grubbi­

ness with high-frequency detail. 

I was surprised to find that the CT­

W806DR has no balance control, and that 

there was a degree of mild though uncor­

rectable channel imbalance when dubbing 

at either speed. This which was audible 

mainly as a shift in the sound-stage focus 

towards the left. Subject to the transport 

constraints, however, dubbing performance 

was good at both speeds. AG 
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YAMAHAKX-58051: 

Our token single-transport deck comes as a 

relief after the complications of the dual 

decks models. The Yamaha lacks much of 

the front-panel furniture exhibited on the 

other models in varying abundance, and it 

took a mental effort to re-acclimatise myself 

to reversing tapes half way through record­

ings, and only being able to record in 45 

minute segments (using C90s). On the other 

hand, you do get Dol by S in addition to B, C 

and HX Pro, fine-bias adjust, a tape tuning 

feature, and a NAD-Iike-but-more-accu­

rately-adjusted 'play trim'. 

The tape-tuning feature, however, is not 

a complete all-singing, all-dancing system. 

it limits itself to adjusting bias and sensitiv­

ity only, and the tape is not wound past the 

leader, which must, therefore, be done 

manually. A headphone socket is fitted 

along with a level control; and there are var­

ious repeat modes and a bi-directional 

intro-scan feature to play the first few sec­

onds from each identifiable track. 

The Yamaha's mechanism is not one of 

the quietest: transport modes slip in and out 

with strong clicks from the relays, and there 

is a muted, but high-pitched noise from the 

transport in play mode. Additionally, though 
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I would applaud Yamaha's decision to put 

minor controls behind a flap, the control leg­

ends are invisible if the deck is placed much 

below eye level- an unnecessary irritant. 

The unique selling point here is without 

doubt the 'Special Edition' facia legend, 

which indicates the presence of enhanced­

quality passive components as used in an 

increasing number of amplifiers and CD 

players, but which were until recently an 

extreme rarity in cassette decks. 

Sound quality 
The Yamaha sounds less than perfectly set 

up as standard: there is a perceptible light­

ening of tone with Type 11 and IV tapes with 

Dolby C and S alike, and recorded low fre­

quencies lacked the fullness of their source 

counterparts. There was occasional dropout 

with metal tapes, and all tape groups suf­

fered some loss of air and space when com­

pared to the original. A smidgen of addi­

tional bias helped to counteract this effect. 

So the Yamaha KX-580SE is neither per­

fect, nor even the closest approach to per­

fection available at the price. it is, however, 

as near as you get in this test, making it an 

easy group winner. On the whole, its stabil­

ity and image focus are of a different and 

superior order to the rest. With appropriate 

source material, recordings sounded trans­

parent, subtle and highly detailed, offering 

a three-dimensional halo of acoustic pres­

ence barely hinted at by other decks. With 

Dolby S, on a subjective evaluation, hiss 

levels were broadly comparable with those 

of the Pioneer (a tribute to the Pioneer's dig­

ital signal processing) but better than the 

rest. Even Dolby B sounded quieter and 

more refined than most of the twins. AG 
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� Superb upgrade for 

any hi-li system; like 

changing every 

component and buying 

a new music collection 

into the bargain. 
� Dust-trap par 

excellance; more 

addictive than crack 

cocaine. 

"Now, I can only say 
that until I had the Mana 
equipment table fitted, 
my hi-li system was at 
best half-cocked." 

Verdict 
Man a 

Acoustics 
Reference 

PROS: Superb 

performance; great 

effects for a mere 

table 

CONS: A right royal 

pain to clean and dust 



CONCLUSIONS 
W

e set out to answer a question: 

does it make sense to buy a twin 

cassette deck, or is it better to 

stick to single-transport decks, as tradition­

ally recommended to those whose concerns 

are primarily centred on sound quality? On 

the basis of our test, the answer is unavoid­

able. In each case, the twin deck was under­

mined by myriad weaknesses, of which the 

most common were transport related. No 

matter how good a recording may be in 

terms of signal-to-noise ratio, distortion or 

frequency response, or any other static mea­

sure of musical performance, if the pitch of 

steady notes varies, it isn't good enough. A 

useful metaphor would be with cars, where 

well-honed dynamic performance is com­

pletely pointless if the brakes can't cope. 

Of course this is not the whole story, and 

some of the models tested were better than 

others. A couple of the twins were suffi­

ciently capable all-round to be worth 

considering, and one, the Kenwood, has 

received a formal endorsement in the 

form of a Recommended tag. There can 

be no doubt that in sound-quality terms, 

at this price level, you're still better off 

with almost any single transport deck; 

but it will be a different story if you're 

interested in functionality. 

The fact remains: with or without critical 

endorsement from organs such as this, dual 

cassette decks will continue to sell well 

because they provide a service that many 

people require, which cannot be performed 

by a single-mech cassette deck. These tasks 

include making long, uninterrupted record­

ings, either two or four times as long as 

those which can be captured on a single 

deck. The twin-deck manufacturers also 

seem to have realised that creative live 
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recording is not a completely 

dead activity, and two of the 

models tested (the Pioneer 

and the JVC) have micro­

phone sockets. Again, an auto­

motive analogy comes to our res­

cue: if you have a lot of boxes to carry 

around, an estate car is the preferred tool for 

the job. Just be aware that you will not get 

sports-car handling and performance. 

Of the models tested, the Denon DRW-

580 is a disappointing, erratic performer 

that simply doesn't cut the mustard in this 

test, price notwithstanding. The NAD 616 

also falls by the wayside; the omission of a 

Dolby status memory is an unforgivably 

cheapskate omission (ironically one that 

Denon promulgated some years ago), but 

this is a comparatively crude deck anyway. 

The Pioneer CT-W806 is a much more tal­

ented performer, which in many ways is irre­

sistible. lt is technologically sophisticated, 

and its capabilities are far in advance of its 

competitors. Only an audibly erratic trans­

port pulls it up with a bump. 

At £300, the JVC TD-W71 8 is well 

worth considering, especially for those inter­

ested in live recording, but the lack of timer 

stand by will rule it out for many. 

Recommendations 

Kenwood's KX-W6080 offers a level of 

musical attainment not a zillion miles 

removed from the JVC TD-W718. lt has a 

more even (though not necessarily better) 

spread of features, in a package costing just 

£200, and it is the only twin deck to earn a 

formal Recommendation here. The 

Kenwood's transport section outperforms 

most of the other twins, its character is 

sharp (sometimes too sharp) and detailed. 

The sole single-transport representative, 

the Yamaha KX-580SE, is another clear 

Recommendation. This is a transparent­

sounding and detailed performer with a solid 

transport, though some will find the front 

panel layout annoying. In short then, single 

decks still hold the high ground when it 

comes to sound quality. 

One intriguing alternative to a twin cassette 

deck is to use two single cassette decks con­

nected via an amplifier with two tape cir­

cuits and support for cross-dubbing. This 

configuration will facilitate pretty much any­

thing a twin-deck could do, short of high­

speed dubs, auto-reverse (possibly) and 

long, unattended recording. High-speed 

dubbing is best avoided anyway; real-time 

dubs invariably sound a lot better. Naturally 

you'd pay more for this kind of set-up, but 

not necessarily a fortune, and it can make 

sense to divide the budget 

so that one deck has the highest pos­

sible performance for normal recording and 

playback. For the secondary deck, think in 

terms of the Aiwa AD-F450 (£120), proba­

bly unequalled at this price; primary deck 

candidates could include the JVC TD-R472 

(with auto-reverse) at £200, or the Yamaha 

KX-490 at £199. Aiwa's AD-WX727 is a 

twin-deck alternative at £170. 
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ON TEST: AMPLIFIERS 

Alvin Gold (listening tests) and Paul Miller (lab tests) give 12 budget 

amplifiers the rigorous Hi-Fi Choice review treatment. 

F
rantic is the pace of life here at 

HFC Towers I We had barely put 

to bed the last group of mid­

priced integrated amplifiers 

(HFC 168) when work was 

starting on this month's test of 12 budget 

integrated amplifiers. In price they range 

from £130 to £300, which means that all 

qualify as starter amplifiers for inexpensive 

systems. A handful of the more expensive 

models on test have ambitions to be taken 

seriously as audiophile contenders. 

One question arises with amplifiers such 

as these: how does one distinguish between 

them7 Some have tone controls, others 

sport tacked-on features, another lot limit 

themselves to a minimalist complement of 

controls, say source selection, volume con­

trol and an on/off switch. Power ratings vary 

too, over a four-to-one range in the case of 

this month's test group. If you've done your 

homework you'll already know that one 

can't have too much power, and gadgets 

like tone controls tend to cause nervous tics 

among those who hand out learned advice 

from on high. Hey presto, a ranking order 

can suddenly be imposed on the apparent 

chaos. We know how to choose amplifiers: 

it is simply a matter of maximising power 

output and minimising the number of 

unnecessary gadgets. Problem solved. 

Unfortunately, life is rarely so simple. 

First, the real-world power output of ampli­

fiers rarely correlates to their printed speci­

fications. This is partly because the specs 

are rarely stated in exactly the same terms 

by different manufacturers, but mainly 

because the power ratings tend to be given 

for ideal circumstances, that is, when dri­

ving a sine wave into a large value resistor 

of the stated value, rather than the more 

complex real-world picture of a reactive, 
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THE CAST LIST 
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AMC 3025a ........................ £129.95 ...... p75 

Creek 4330 ........................ £279.00 ...... p89 

Denon PMA-250SE ............ £159.99 ...... p77 

Kenwood KA-5090R ............ £299.95 ...... p91 

Magnum IA120 .................. £265.00 ...... p93 

Marantz PM-57 .................. £199.90 ...... p83 

Musical Fidelity E1 ...... ........ £199.00 ...... p85 

NAD 312 ............................ £199.95 ...... p87 

Pioneer A-204R .................. £159.95 ...... p79 

Rotel RA-931 ...... . .......... ..... £149.95 ...... p81 

Sony TA-F448BE .... ... ......... £249.99 ...... p95 

Yamaha AX·592 .................. £279.95 ...... p97 

O
ur 12 amplifiers were subject to a full 

battery of tests, including a physical 

examination, unsighted panel-based listening 

tests in a high-grade system, hands-on listen­

ing using a range of speakers and source 

components, and a computerised measure­

ment test programme. Each amplifier was 

warmed up prior to being auditioned. T his 

represents the most searching battery of tests 

that any magazine uses to judge products. 

Panel testing was conducted over two 

days, and included a number of repeats, with 
the panel not knowing the equipment's iden­
tity. Levels were equalised between tests. The 

system used for these tests included a Copland 

CDA-288 CD player (recently revised), 

Definitive Technology BP2002 loudspeakers, 

and Nordost cables . The hands-on listening 

included a number of loudspeakers: Tannoy 

Mercury M2s, B&W 805s, and an unnamed 
prototype two-way floorstanding speaker. 
Other source components used included a 
Roksan Caspian CD player, an Alphason record 
player with Goldring moving magnet cartridge, 

and Mana supports. A Roksan Caspian ampli­

fier was used as a point of reference. 

capacitative and resistive loudspeaker 

load, whose characteristics are constantly 

changing with the ebb and flow of the 

music signal. There is no room for a treatise 

on this here: it is enough to say that rated 

power output figures are very poor indica­

tors of practically-achievable volume lev­

els. In any case there is no guarantee that 

sound quality and power output are corre­

lated. Worse, although there is a kind of 

inverse relationship between unnecessary 

gadgets like tone controls and sound qual­

ity, it is a very casual one indeed; and as 

you will read, some of the best amplifiers in 

this month's group are relatively well­

featured. Now read on! 

Dohnanyi Scherzo: Symphonic Minutes Op. 
35, Matthias Bamert/BBC Philharmonic 

Orchestra on Chandos CHAN 9455. 

Liszt: Mephisto Waltz #1, Nojima on 

Reference Recordings RR·25CD 

Evan Dando with Juliana Hatfield: My Drug 

Buddy from Rare on Air - Live Performances 

on Mammoth MR0074 

Jennifer Warnes: Big Noise, New York from 

The Hunter on BMG/Private Music 261974 
Plus various others for hands-on testing. 

THE LISTENING PANEL 
Our usual sincere thanks for the skills and 

valuable time contributed by our listening 

panel, industry luminaries one and all, who 

were David lnman (The Audio Marketing 

Department) , A/an O'Rourke (Ruark 

Loudspeakers) , Roger Batchelor (Denon), 

Julian Maddock and Robin Marshal/ (Mission) 
and A/an Sircom (Hi·Fi Choice) . 
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UNDERSTANDING OUR 
BAR-GRAPHS AND 
GROUP AVERAGES 

T
here will be significant differences 

between the cheapest product in our 

test and the most expensive. For this reason 

we always segregate our test candidates 

into two or more categories based on price. 

Our aim is to assess every product's perfor­

mance in the context of its closest rivals. 

• Each lab-report panel is colour-coded 

according to the key given below: 

HI-FI CHOICE 

ON TEST: AMPLIFIERS 

I Magnum IA-120 p931 

. TEST INNOVATOR Of TBB YEAR 
Our Technical Editor, Paul Miller, has been 

awarded Test Innovator of the Year by Test 
magazine, the leading European journal of the 

test and measurement industry. This gong 

came in recognition of Paul's Jitter 

Measurement Suite, as used to test CD 
players for Hi-Fi Choice. 

UNDERSTANDING OUR 
BAR-GRAPH MEASUREMENTS 

T
he measurements behind Hi-Fi Choice's 
unique bar-graphs are provided by our 

Technical Editor, Paul Miller, using both GPIB­
controlled measurement hardware and his own, 
award-winning, PC-based Virtual Instrument 
software. Each bar-graph value is derived from a 
weighted statistic of several key measurements 
and is displayed relative to a notional zero per 
cent which represents the group average for that 
particular category. 

I J)yaalalc Power Output 
A measure of power up to one per cent distortion 

under realistic, music-like conditions, using a 

brief (20msec) transient signal and a model 

eight Ohm speaker load. 

2 Speaker Load Tolerance 
T his indicates how ably the amplifier maintains a 

given level of performance into progressively 

lower-impedance and difficult speaker loads. 

3 Audible Dlstol'tion 
Rather than quote a single figure for distortion at 

one frequency and level, this bar value repre­

sents a measure of distortion and its consistency 

across both the whole audio band and the 

amplifier's entire dynamic range. 

4 Noise 
This is a direct representation of the amplifier's 

A-weighted Signal-to-Noise (S/N) ratio at 1 W 
output into a model eight Ohm load. 

5 lasceptibUity to Rfl 
Various forms of Radio Frequency noise can 

induce audible, dynamic variations in the amplf­

fier's S/N ratio. A susceptibility to this effect is 

demonstrated by a negative-going bargraph. 

.......� � ·�--- - - - - - � - � 
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" ... hi-tech amps, at surprisingly 

reasonable prices, that beat most of 

the purist competition to a pulp. " 
HI·FICHOICE BEST BUY, April1997 

� 30 Years Old - Audio T is one of the oldest and 
most respected hi-fi retailers in the world. 

� We're Authorised Dealers for all the products we 
stock and have factory trained staff who know what 
they're talking about. 
� Demonstrations - All our shops have single 
speaker dem rooms and all but two have a separate 
Home Cinema studio. 

� PX - We're happy to take your old, working, 
equipment off your hands if you don't want to sell it 
yourself (although you'll do better if you do). 

� Exchanges & Upgrades - You can change goods 
within 7 days if they are in perfect condition. You can 
also upgrade to more expensive products within 30 
days at no charge. 

� Interest Free Credit is available on selected items. 

� E. Mail & the Web - We are contactable on 
"hifi@audio-t.co.uk" and on the web at "http:// 
www.audio-t.co.uk" where you'll find our full sale list 
regularly updated. 

� Guarantees- a full 3 year guarantee on all new hi­
li separates. Mini Systems, Video & TV are 2 years. 

� We're friendly and un-intimidating, we can arrange 
home dems and home loans (subject to status) and 
we install equipment foe if required. 

"See our monthly special offers list on our 
Web pages or in What Hi·Fi every month" 

Main Brands: Acoustic Energy, Arcam, Atacama, Audiolab, B&W, 
Cable Talk, Celestion, Cyrus, Denon, Dynaudio, KEF, Kenwood, 
Linn, Marantz, Meridian, Micromega, Mission, Monitor Audio, 
Mordaunt-Short, NAD, Nairn, Pioneer, Quad, Rega, REL, Rotel, 
Royd, Sennheiser, Tannoy, Technics, Trichord, Yamaha. 
Not all products are stocked by every shop. 

CE PROMISE 
know you won't find better service. 

We know you won't find a better sound. 
• But if you find a better price, let us know and 
as long as we can verify it we'll be happy to 
match it. Plus you will still get our 3 YEAR 
Guarantee*. 
' 2 Year on TV/Video/�1ini Systems • I Year on Portables 

Attdib/e &/egance 

Kent's newest dealer is proud to 

present a fresh approach to buying 
· Hi-Fi. If you enjoy music please 

take time to audition our carefuly 
selected rang� of both modern & 

vintage equipment. 

Art Audio- Beam Echo- Bravura- Gamma Acoustics 

Loricraft Audio/Garrard- JM Labs Speakers 

Nottingham Analogue- Target - Trichord Research 

Tube Technology 

01227 742928 � 0976 402779 
Ashcroft Bishopstone Lane Herne Bay Kent CT6 6RP 

Audiofreaks 
FOR the 

• LOVE 
of ffiUSlC 

Audiostatlc 

Avalon Acoustics Dynamic loudspeaker systems 

Bel Canto Design High Power lriode single ended valve amplifiers 

Benz-Micro Moving coil carll1dges 

Cabasse Dynamic loudspeaker systems 

Cardas Audio Cables, analogue recordings 

Clearaudto MC and MM cam1dges, toneanns and turntables 

Conrad:Jobnson Valve & FET pre·amplifiers, power 
amplifiers and digital components 

Expressive Technologies Step up transformers and cables 

Golden Tube Audio Valve pre amplifiers, power amplifiers and 
integrated amplifier 

Hates Design Group Dynamic loudspeaker systems 

Kuzma Tonearms & turntables 

Muse Electronics Solid·state electronics, active subwoofers, 
CD transport and Dill converter 

Power Wedge Power line conditioners and mains filters 

Shun Mook Audio Resonance control tuning devices 

Smwgrapbe Affordable conrad1ohnson Fh.7 pre· 
amplifier and power amplifiers 

Soutad Lab Electrostatic and hybrid loudspeakers 

Wbeaton Trlplanar Toneanns 

AUDIOII=REAKS 
Di.stributor.s of Fine Audio & Home T&eatre Equipment 

15, Lin� way, Ham. Surrey TW10 70T. Tel: 0181.948 4153 Fax: 0181.948 4250. 

email info@audiofrea�s.i-way.co.u� www.audiofrea�s.i-way.co.u� 



ON TEST: AMPLIFIERS (BELOW £160) 

AMC 3025a 

T
his 3025a is the 

lower-power version of 

t h e  A M C  3 0 5 0 a ,  

w h i c h  w a s  i t s e l f  

reviewed in our last look at 

budget integrated ampli­

fiers (HFC 167). This little 

brother is rated at 30 Watts 

into eight and four Ohms; its beefier 

sibling claims to raise 45 Watts into eight 

Ohms, and a significantly more powerful 80 

Watts into four Ohms (manufacturer's fig­

ures). To paraphrase the 3050a review, the 

ghost of NAD is almost palpable. The amps 

have the same dark-grey facia colour, which 

is practically a NAD trademark, and sure 

enough AMC equipment (note the almost 

NAD-Iike name) turns out to be made in a 

NAD production plant. 

There is no NAD-style soft clipping, but 

some of the remaining facilities have a famil­

iar ring, including a removable pre- to power 

amp link at the back and tone controls 

which can be bypassed using the 'direct' 

position of the normal/mute/direct control. 

One feature, however, is very un-NAD like at 

this price, which is the provision of a remote 

control, albeit a very simple one which 

addresses only the volume control and the 

non-tape-related input selection. 

V.&LtJI 
PRICB £119.95 

0 Not an idallludl'llllll. but 1 sasillle cllllce w11n 
sweelness llld crtlllll .slda& art till priorities If 
tllldiJ. n ea 111 ............. IHiddled. 

181 Tangent Acoustics UK, 115 New London Road, 
Chelmsford, Essex CM2 OQT. 

• (0500) 821l620 

There are inputs 

for phono (MM and MC), three line-

level components and tape monitor. There is 

also a rear-channel switch to select between 

four and eight Ohm loads, in the former case 

to maximise Watts, in the latter to optimise 

current delivery. Given that there was no 

apparent shortage of power to drive virtually 

any of the loudspeakers tried, even in the 

four Ohm position, this was the setting used 

for most of the listening. 

Sound quality 
The 3025a has a rather bland overall char­

acter, with strictly limited midband resolu­

tion, a shallow yet rich bass and a soft, 

recessed treble. All panelists mentioned 

these traits, apart from one who bucked the 

trend by being somewhat more enthusiastic. 

Although it was marked down for its 

lack of positive virtues, no-one seemed to 

think it unpleasant in any way, which is 

probably worth bearing in mind when look­

ing at its unimpressive overall scoring. 

"Bass rather uninteresting", wrote one of 

the Jennifer Warnes song. When playing 

My Drug Buddy by Lemonheads' Evan 

Dando with Juliana Hatfield, the AMC was 

dismissed as "a little too nice", with an 

acoustic guitar that was "just too smooth 

and lacking in sparkle". In the powerful 

L i szt p i a n o  

p i e c e  a n o t h e r  

listener noticed that the sound appeared 

to emulsify during more complex passages. 

My own listening with conventional pas­

sive speakers, including typical budget 

compacts like the Tannoy Mercury M2, sug­

gested that although the sound never 

becomes catastrophically aggressive, it 

does sag and become congested when the 

amplifier is stressed. Ironically, it is easier to 

find these limits with budget speakers like 

the Mercury than with the big and unusu­

ally sensitive Definitive Technology 

BP2002 used for the panel tests, which 

even at moderately high volume levels 

barely raised a bead of sweat on any of the 

amplifiers tested. ... 
� 
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Whatever reservations one may have about = 

this amplifier, the fact is that it offers a lot of j 
usable power and some useful facilities, 

including a serviceable phono input and 

remote control, for a low price. The 3025a 

may sound soft and muddled in extremes, 

Conclusion 

but it had a firm grip on music, and it never 

sounded offensive. Recommended. AG 



... there's a specialist retailer of Hi-Fi and Home Cinema equipment who 

gives independent advice, excellent deals and a level of after sales 

service that keeps customers returning year after year. 

Since 1981 we have selected products which offer high quality 

performance and value for money whatever your budget. We back this 

up with excellent demonstration facilities and staff that have the 

knowledge that only comes with being a genuine enthusiast. 

We are not just another dealer, why not test our claims for yourself 

soon ... at a town near you! 

+Systems and separates 

+Home cinema surround sound 

+Multi room systems 

+Friendly expert advice 

+Part exchange welcome 

+Comfortable demonstration rooms 

+Home delivery and installation 

+In-shop repair service 

+Interest free credit on selected products 

+Free 3 year warranty on Hi-Fi separates 

+ We will match any deal offered by another authorised dealer 
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ON TEST: AMPLifiERS (BELOW £160) 

Denon PMA-250SE 

T
he PMA-250SE replaces the now 

defunct PMA-250111, and is the junior 

of the PMA-350SE (Recommended 

HFC 162), which is a more powerful 

and expensive design with a minimalist 

control scheme . The PMA-250SE is clearly 

designed to attract customers who cannot 

be channelled towards the PMA-350SE, 

and the amp is equipped with tone controls, 

an extravagance that the necessarily limited 

parts budget in the amplifier can ill afford. If 

you can bear to manage without, it is best 

to use the Source Direct bypass switch. 

There are few other unnecessary gad­

gets. You can connect headphones or a sin­

gle pair of speakers, but there is no phono 

input as standard, and surprisingly there is 

no tape-monitor facility either. Five line 

inputs (including one tape circuit) are avail­

able, but a moving-magnet phono input can 

be retro-fitted by Denon for just £14.99, 

and the amp is also available pre-fitted in 

this form for £174.98. 

Packaging is not exactly radical, but the 

necessarily lightweight build and rather pia­

sticky control feel is at least balanced by 

good finish. Design improvements over the 

PMA-250111 are claimed to include tweaks 

to the power supply, current delivery and to 

II01I'IID 
Y.IUJII 
I'IUCZ £159.99 

LJ A tallllted, if lllllr --..., powerful amplifier that 
CIIIIOUIId lllltllre beJond its price. 11 has limilld 
l'lll-wllflll ,_. OUipUt, aad lolle CGRtrols should 

. ..... 
li!l llayden Laboratories Lld, Hayden House, Chiltern Hill. 

Cllallllllt St Peter. lluclls SL9 9UG. 
• (01753) 888447 

t h e  m a i n  

amplifier topology, as a 

result of a design programme which was 

carried out in the UK in conjunction with 

Denon's head office in Japan. 

Sound quality 
The panel scored the PMA-250SE reason­

ably well (averaged over two sessions), and 

clearly enjoyed listening to it, but with cer­

tain reservations. On the plus side, it was 

felt to be lively and natural, well-integrated 

and open-sounding. The principal causes of 

complaint, such as there were, included 

rather flat stereo perspectives and some 

degree of congestion through more densely 

scored passages. 

"Good attack and control" was a repre­

sentative view following the Liszt presenta­

tion, "but the higher notes sound slightly for­

ward and edgy". The Jennifer Warnes track 

was described as "open, detailed and under­

pinned by a bass line that flows well and is 

easy to follow" by one; and as "open, free­

sounding and clean" by another. Just one lis­

tener demurred with the comment that the 

clarity and detail inherent in the recording 

were not really apparent. 

My hands-on testing generally confirmed 

the panel's findings; if anything it extended 

them by suggesting that the PMA-250SE 

reacts rather more to different loudspeaker 

loads than some of the competition (or, if 

I remember, from 

earlier samples of the same 

amplifier). In the wrong combination, this 

PMA-250SE could sound rather uneven 

and opaque, and the amplifier is only mod­

erately powerful. lt would be quite easy to 

push it over the edge. 

Nevertheless, the predominant impres­

sion left by the test programme was of a 

relaxed, easy-going and enjoyable ampli­

fier. Fine detail is neither obscured nor 

emphasised, and the whole effect can be 

very easy and natural, especially with 

small instrumental forces, and at modest 

volume levels. 

Conclusion 
This is not an amplifier for every purpose, 

but the PMA-250SE works well when the � 
volume control is not used too enthusiasti­

cally. lt is advisable to think in terms of 

fairly sensitive speakers and medium-sized 

rooms. lt is no powerhouse, nor was it 

meant to be. The tone controls have an 
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unfortunate effect on the sound, depriving : 
� it of stereo focus and transparency, but if 

they are bypassed, the amplifier easily 

m e e t s  t h e  r e q u i r e m e n t s  f o r  

Recommendation at the price. AG 



UPGRADEABLE HI-FI. 

WHATEVER WILL THEY THINK OF NEXT? 

You've thought long and hard about choosing the right sound 

system. You think you've found what you're looking for. it looks 

great. It sounds even better. And it's within your budget. So 

how come you still have that niggling doubt in the back of your 

mind? Simple. Before you make your final decision, you want to 

be sure that a few years down the line, you're not going to regret 

it. Unlike most hi-fi manufacturers, we understand completely. 

We've already set the standard by offering legendary sound 

quality in every price category. Now we've completely rewritten 

the rules. Because practically every piece of Arcam equipment 

now comes with something that will radically change the way 

you buy hi-fi. A set of pre-defined upgrade paths that allow you 

to upgrade your sound sy stem just as soon as technology 

(or your wallet) allows. If you'd like to hear more about 

Arcam's revolutionary upgradeable components, call now on 

(01223) 203203. 

ARC AM 

Please send me the name of nry nearest authorised dealer and irifornraiion on: 

Arcam amplifiers 0 Arcam CD players & DACs 0 Arcam tuners 0 Arcam home theatre 0 all Arcam products 0 

Title First Name(s) 

Surname 

Address 

Postcode 
Nexi7Y(HFC 11/97), 

In Australia: Stolmack Audio P ry. Ltd., P.O.Box 162. Lindficld. N.S.W .. 2070. Td: (612) 941(J 4799. 

In C:mada: Emerald Audio Resources, RRI. P:1lgravc. O ntario. LON \P O. Td: (905) �80 7170. 

In New ZL·aland: Avalon Audio, 587 Moum Eden Rd .. Auckland. Tel: (09) 369 9000. 

In Sotnh Africa: Hi-Fi Specialists. Durban Ro:-�d 155, Bellvillt·. 7535. Td: (021) 946 1441. 

In USA: Audiophile Sy srems Ltd., 8709 Castle P:ark Drive, Jndianapolis, Indiana -t6256. Tel:(317) 849 7103. 

Clip the rortpon ami relllm to A ream, Pembroke Ave1111e, Cambridge CB5 9PB, Engla11d. Or teleplwue: (01223) 203203 all(/ q11ote our refereuce Next7Y 

Or e-m ail liS at: wsrserv@arcanr.co.11k 



ON TEST: AMPJ.II'IERS (BELOW £160) 

Pioneer A-204R 

P
ioneer's inexpensive new A-204R is 
undercut only by the Rotel RA931 and 
AMC 3025a in this test, but boasts a 
specification including three line inputs 

and MM phono input, two tape circuits with 

tape monitor, plus tone and loudness con­

trols and a worthwhile 'direct' switch to 

bypass the widgets. Also included is a 
remote system control. The A-204R has the 
excellent standards of finish expected of the 
marque, though the metalwork is fairly 
flimsy. Quoted power output is a relatively 

modest 25 Watts (eight Ohms, 0.1 per cent 
THD, 20Hz-20kHz), with a barely signifi­

cant increase in output into four Ohms, and 

the price is just £160. 
There is silicon intrigue under the hood in 

the Wide Range Linear Circuit, a "sophisti­
cated feedback configuration" originally 
introduced in the A-400X (HFC 138), and 
which forms the basis of the circuit used in 
the A-300R Precision (HFC 162). The A-
204R is also said to be capable of driving 
low impedance loads, though neither listen­
ing tests nor four-Ohm power-output specifi­
cation lend much credence to this claim. 

Sound quaHty 
In keeping with our reviewing practice, this 

model was tested twice, the second time at 

VALVE 
PIUCB £15t.H 

0 Clean, detailed and attrac:tl¥1 music making in a 

low-cost, well-equipped packap. Typical budpt 

amp failings when lldended, including loss of 

internal clarity and musical architecture. 

181 Pioneer High Fidelity (GB) ltd, Pioneer House, Hollybush 
Hill, Stoke Poges, Slough, Bucks SL2 40P. 

• (01753) 789500 

second day's listening. lt was 

interesting to note that some of the second­

round scores were lower than those awarded 

first time round. Indeed, one panel member 
declined to give a score on the second test 

run. On its first canter out of the stables the 
A-204R attracted an excellent set of scores, 

but on average its performance was proba­
bly marked down overall. Nonetheless the 
nature of listeners' comments, both positive 
and negative in tone, were similar through­
out the two test runs. 

Principal complaints were of the sound 

possessing "muddiness and confusion" 
(Dohnanyi); of a "monotonous, arm's 

length" quality (Liszt); and of "indistinct 

vocals" (Jennifer Warnes). But these com­
ments were in the minority, and the Pioneer 

was also praised for its overall balance and 
solid musical architecture. "The piano 
sounds natural, with a believable acoustic 
and ambient information, and good timing" 
said one; while another wrote of the "clarity 
of the guitar strings", and the way in which 

the "expressive quality of the vocals" came 

across (Lemonheads with Juliana Hatfield). 

Good control in the bass was also singled 

out for praise, especially in the Jennifer 

Warnes track, which can sound heavy and 
plodding given the opportunity. 

Hands-on testing 

failed to dent the Pioneer's reputation sig­
nificantly, though real-life power output into 

compact, relatively insensitive speakers is 

perhaps more limited than was obvious 
using the high-sensitivity speakers 

employed for the panel tests. The Pioneer 
was sometimes a little edgy and had what is 
best described as a hollow coloration with 

material as varied as Bach on piano 
(Rosalyn Tureck) and the song Coo/ Water 

(Joni Mitchell). 

In passing, it was intriguing to note that 

the (bipolar) A-204R performs somewhat 
more satisfactorily at the price than the 

(MOSFET) A-605R, a senior model from the 
same range (tested HFC 168). ... 

= 

g 
g 

Conclusion ·a 
-n 

it's easy to pick holes in inexpensive ampli-
i tiers like this one, but at £160, the A-204R ; 

is a steal, partly because it is well equipped, � 
but mainly because it just doesn't sound like � 

� a cheap amplifier, at least when used at sen-
3 

sible volume levels with compact speakers :;;: 
of, say, 88dB/Watts sensitivity or better in a 

� 

medium-sized room. Recommended. AG 
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ON TEST: AMPLII'IERS (BELOW £160) 

tel RA-931 

R 
otel's amplifier range has 

presented an apparently 

unchanged face to the 

world for quite a few 

years, but under the skin things 

have been moving on. A sign on 

the back of the RA-931 attests 

that it is made in China, and the 

company now boasts that it designs and 

makes its own toroidal transformers; last 

time I looked Rotel was firmly wedded to AI 

frame transformers in its budget range. 

Other components, including capacitors, 

have also been specified. However, despite 

all these changes, Rotel has chosen to stick 

with the admittedly neat aesthetics that 

have become a family feature. 

The company has also elected to con­

tinue with a comparatively full specification, 

which includes tone controls (with a nar­

rower than usual +/-6dB operating range, 

and a bypass switch), and switching for one 

of the two speaker circuits. The (nominally) 

main speaker pair, however, remains hard­

wired and cannot be switched off, and there 

is a small but significant benefit in bi-wiring 

to these terminals rather than using the 

switchable set or mixing the two. 

The input complement consists of three 

line inputs, a single tape circuit (with tape 

monitor) 

and a moving magnet 

phono input; a headphone socket is also 

included. The controls have a lightweight, 

plasticky feel, but the shaped control tops 

used for all but the volume control are wel­

come, and the amplifier gives every indica­

tion of being well built. Rated power output 

is 35 Watts into eight Ohms and 45 Watts 

into four Ohms, both 20Hz- 20kHz. 

Sound qua6ty 
With an average score from the panel, the 

RA-931 was seen as an amplifier that 

broadly lived up to, but didn't transcend, its 

price limitations. it was said to have a musi­

cal character that is rather dry and lacking in 

subtlety, as well as a propensity to irritate 

thanks to an excessively sharp top end that 

allowed rim shots to ring out, yet which 

paradoxically sounded dull and forced at 

other times. 

The amplifier was praised, however, for 

its good timing, and for the quality of its 

bass: "the left-hand playing sounds good­

mellow and sharp" wrote one of the Liszt 

Mephisto Waltz No.l, which is a testing 

recording even for amplifiers more exotic 

than this. The latter comment was partially 

confirmed by another panelist who felt that 

the Rotel sounded "strong on bass exten­

sion, but poor on dynamics". Another 

described the piano 

sound overall as "dull and lifeless" with 

some deterioration in the louder passages (a 

point directly echoed by others). On My Drug 

Buddy from Lemonheads with Juliana 

Hatfield, the male vocal was variously 

thought to be "boxy" and "recessed", again 

with some "hardening on peaks". 

This is indeed a dry and rather literal­

sounding amplifier, but in many ways a 

very credible one. Ultimately, however, it 

lacks a touch of common warmth and 

grace, the qualities that separate a fine 

simulacrum from something that gets up 

on its hind legs and sings. The main failing 

is undoubtedly in the upper midband and 

treble, which has plenty of presence, but 

lacks transparency and can sound rather � 
edgy and mechanical. � 

Conclusion 
Here is an amplifier that promises much, 

and which is undeniably attractively priced 

and well-specified. For all the apparent 

bonuses, however, the RA-931 ultimately 

fails to deliver, thanks in particular to an 

unyielding mid/ treble and an undistin­

guished bass. AG 

·S 
i3 

i 





ON TEST: AMPLIFIERS (£160-£200) 

Marantz PM-57 

T
he design priorities for the PM-57 

are apparent: to be reasonably bul­

letproof and extremely flexible. 

Clearly, it is meant to sound good 

too, but sound quality is not the only 

agenda here. 

Described in the accompanying blurb 

as a 'soft line' amplifier, the PM-57 has 

a well-filled fascia, with large input selec­

tors across the top (three line, two tape and 

MM phono), and matching indicator LEDs. 

Just below, on an inset panel, you'll find a 

separate record selector, which allows any 

source to be recorded while another is con­

nected to the speakers, and therefore auto­

matically provides a tape monitor facility for 

either of the two tape circuits. The record 

selector has additional switch positions 

allowing tape-to-tape dubbing in either 

direction, and an 'off' position, which yields 

a significant improvement in sound quality. 

Additional features include independent 

switching for two pairs of speakers, tone 

controls, tone defeat and loudness, plus of 

course balance and volume controls. The 

icing on the cake is a button-bound system 

remote-control handset, which additionally 

offers a 'mute' facility. Rear panel system 

control sockets are also fitted. 

Clearly these features place the PM-57 

LJ Wlllllllisllld, ..Uidtled-aut, and the price is not 
•l'llalble. Licks sllr quality, willl suspect 
1111111111 bus �ce alld iftllltll. 

181 Malantz Hi Fi UK Ltd., Kingsbridge House, Padbury Oaks, 

575-58311ath Road, l.ongford, Middlesex UB7 OEH. 

• (01753) 680868 

alongside 

t h e  Ke n w o o d  a n d  

Yamaha in this group for operational 

flexibility. Build quality and finish are excel­

lent for the price. Rated power output is also 

reasonably generous, at 50 Watts per chan­

nel into eight Ohms, and 70 Watts into four 

Ohms (20Hz- 20kHz). 

Sound quaUty 
Scoring consistently well in two sessions, 

the panel reacted to this design favourably, 

but with little enthusiasm. One listener 

referred to "moody sound and lack of bite­

there isn't much going on at the top end, and 

it tends to shout in the midband". There was 

a consensus view that this is a smooth and 

powerful, if slightly coloured amplifier, but it 

does lack somewhat for ambience. 

"U n involving", wrote one of the Ravel 

excerpt; "safe and uninspiring" was the ver­

dict on the Lemonheads' Evan Dando duet 

with Juliana Hatfield in My Drug Buddy. 

The following comments were more rep­

resentative: "good detail, sweet, expressive 

and musical, but slightly lacking in dynam­

ics and flair". The latter comment referred to 

the Doh na nyi, but in truth its tone was 

echoed by other panel members about each 

of the test tracks. 

On the basis of hands-on listening I can 

only 

agree with the 

panel. This is a smooth, 

attractive-sounding a m pi ifier, but it fa i Is to 

respond with the requisite enthusiasm to 

changing tonal and dynamic qualities. 

Instead, it tends to homogenise, or at least 

reduce the distinctiveness, of some music, 

especially those styles characterised by 

their high octane content or dense, complex 

structure. This is never a displeasing ampli­

fier, but there were times when it didn't 

really rock and roll. 

More specifically, my contemporaneous 

listening notes talk of a metallic, clangy 

piano tone, a lack of individuality with some 

vocal tracks, a "one-note" bass, and a loss of 

stereo depth information, especially near the � 
centre of the sound-stage. -� 

i3 
Conclusion 

I W hile it becomes rather anodyne when 

stretched, the Marantz PM-57 is rarely less � 
than enjoyable at other times. Many listen­

ers might well choose it on the basis of its 

extensive feature list, and comparatively 

compact packaging for such a well­

equipped amplifier. AG 
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ON TEST: AMPLIFIERS (£160-£200) 

Musical Fidelity E1 

M 
usical Fidelity 

has had sim­

ple sub-£200 
amplifiers in 

its range for a long 

time; in fact, si nee 

the Bl, which was 

designed to offer the 

power output and 

facilities of the Al without the com­

plication and expense implicit in that neo­

Ciass A design. 

The El, which is rated at 30 Watts per 

channel into eight Ohms, is the latest in the 

line, and is dressed in a slimline version of 

the now-familiar, black-gloss-fronted E­

series casework, which means it looks and 

feels like a quality item. 

Musical Fidelity is not forthcoming about 

circuit topologies, and has been no more 

revealing than usual with the El. The basic 

power amplifier circuit is claimed to be 

tonally neutral, low in distortion and to have 

a high current delivery. Much work, says 

M-F, has been done to reduce asymmetry 

between channels. Output semiconductor 

devices, allegedly, are bipolar. 

Apart from the power-on/off button, the 

only controls are for volume, source selec-

£199.00 

Built for orchestral music:, with sonorous tonal 

colours, life-size dynamics and imap scale. 1t can 

sound a little distant and understated, which is not 

appropriate with all types of music. 

181 Richer Sounds plc, Richer House, Hankey Place 
LONDON SE14BB 

• (0171) 940 2240 

tion and tape-monitor switching. All six 

inputs are at line level, and there is a single 

tape circuit. The El is fitted with a solitary 

set of four-millimetre binding-post termi­

nals, with the now-familiar EU-friendly 

plastic blanking pegs. There is no provision 

for headphones. Unlike other Musical 

Fidelity products, the El is available in the 

UK only from the Richer Sounds retail chain. 

Sound quaUty 
The panel score was average, with little 

spread of marking. There was almost com­

plete unanimity about the sonic character 

of the El, which was judged to have been 

struck clearly from the Musical Fidelity 

mould. The amplifier was described as 

warm, even a little overblown at times, 

with a generous soundstage presence, 

good if slightly sweetened tonality and a 

slightly indistinct, one-note bass line. The 

latter was evident in the left-hand line of 

the Liszt piano piece, and also in the full­

sounding Jennifer Warnes track. 

"Only marred by a slight over-emphasis 

on the upper bass", was a typical comment 

of the Liszt, though the same listener also 

noted that the El "makes music easy to lis­

ten to", while another wrote "it's 'get your 

baton out' time!" after the Dohmlnyi. 

My own listening notes conclude that 

the El will 

need to be matched 

with systems of sympathetic persuasion. 

it's likely to tame excessively bright speak­

ers, if the brightness is not indicative of 

some other problem. 

There were times when the El seemed 

overblown, when its ambitions exceeded its 

reach , but there was real drama and depth 

here too, and an opulent tonality which 

worked well with small and large-scale 

chamber and orchestral music, female 

vocals and the like. 

Condusion 
Musical Fidelity claims there is no "tone 

painting" with the El -that it simply tells 

the truth. In reality it's difficult to assess 

this claim. lt sounds different to most other 

contenders here, though bears a familial 

musical resemblance to the NAD and � 

J Magnum designs. In general, reproduced 

rock music sounded a little short of adrena-

lin, while classical music was reproduced 

with an organic quality, a bold tonality and I 
a sense of scale that left most of the rest � 
behind. Ultimately, all depends on the i 
nature of the system you erect around this ,g 
amplifier, and the bottom line here is to lis- � 
ten carefully before buying-but do listen. 

Recommended. AG 
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NAD 312 

H 
ere's the successor to NAD's 

semi-legendar y 3020, the 

famous model that launched 

the concept of beer-budget 

esoterica as well as the NAD 

brand itself, many more years 

ago than your reporter has fingers 

left to count. The 312 a I so succeeds 

the 302, which was EISA's European 

Amplifier of the Year 1993-1994. 

The 312 appears to be a thoroughly sen­

sible reworking of audiophile principles to 

which NAD has cleaved since day one. 

Flexibility is a NAD hallmark, with four line­

level inputs, a moving-magnet phono input 

and two tape circuits, one of which allows 

off-tape monitoring. The specification also 

stretches to tone controls, at which purists 

will turn up their noses. But NAD has always 

been consistent in the view that customers 

want this feature. 

In any case, the tone-control circuits can 

be bypassed - even in use their action is 

limited largely to the frequency extremes. 

Another favourite NAD feature is 'Soft 

Clipping', a kind of compression circuit to 

prevent things getting out of hand at high 

volume levels. Likewise the removable link 

between pre and power-amp sections, 

&lmplaiJ mld-badpt amplifier which is broadly 

mnly compeiHt all round, and drives enn difficult 

spealrm 11111 a train, though lbere is some opacity 

¥la tile phono input. 

181 The Audio Club, 15 Faraday Road, Aylesbury, Bucks, 
HP19 3RY 

• (01296) 82017 

ON TEST: AMPLIFIERS (£160-£200) 

which allow 

the preamplifier to be 

upgraded, or the internal power-

amp to be supplemented for biamplified 

applications. A headphone socket has been 

fitted for fans of personal listening. 

A smattering of high-quality (so-called 

'audiophile-grade') passive components are 

used internally, and signal switching is per­

formed near the inputs, using long-rod­

actuated controls. As usual, the 312 is 

designed to drive loads both reasonable and 

unreasonable. 

Sound quality 
The NAD 312 put in a stonking performance 

and pleased the panel, who repaid the 

favour with a high average score. Some sim­

ilarities with the Musical Fidelity were 

noted: both are warm, large-scale perform­

ers. One of the captive scribes noted that the 

NAD reproduced Dohnanyi's orchestral 

piece "with a string section". 

The Jennifer Warnes track was described 

as "atmospheric, with a soaring saxo­

phone", and as "a sophisticated recording 

that reproduced well", though a third panel 

member, praising the NAD's euphony rather 

than its resolving ability, wrote that the song 

was "quite engaging once one adjusted to 

the slight detail loss". 

The same listener felt that the NAD was 

"a nice big 

open window on the 

music", while a third track was felt 

to be "strong and powerful". 

The NAD didn't escape criticism entirely. 

The Dohnanyi scherzo was described as 

"brash" by one listener, and "atmospheric 

but hard-sounding" by another. 

I had no such reservations in my own 

tests. The NAD was powerful beyond its offi­

cial power rating, and worked consistently 

and confidently with the entire range of part­

nering speakers at my disposal. Just a hint 

of euphony in place of ultra-sharp analysis 

reminded me that this is, after all, a budget 

design punching above its weight. 

Conclusion � 
g 

The NAD 312 is an object lesson in combin- � 
ing the elements that make up a Best Buy. ]1 

This amplifier will make music with a wide � 
range of ancillaries; the phono input was a ; 
touch glutinous perhaps, but this will not � 
affect most potential users. � 

lt approaches music-making with great , 
consistency and attractive audio manners, :;;: 

� and an almost tactile sense of presence. Buy 

with confidence! AG ...,. 
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ON TEST: AMPLifiERS (ABOVE £201) 

Creek 4330 

C
reek's new entry­
level 4330 takes 
over from the 
4240SE, a seri­

ously successful ampli­
fier in its own right. The 
4330 claims to use simi-
lar MOSFET output devices, but with a 
new 'high speed' drive circuit and, so they 
say, an enhanced power supply with multi­
ple small reservoir capacitors- an unusual 
refinement at this price. The idea is to liber­
ate the power amplifier to show what it is 
made of, as Creek puts it. 

All active gain is now achieved in the 
power amp section, they claim, leaving the 
front end passive unless the optional phono 
stage (MM and MC) is specified. On paper it 
is only a moderately powerful amp with a 40 
Watt rating into eight Ohms. However Creek 
claims that high current delivery allows a 
370 Watt dynamic output into one Ohm 
loads on a peak basis. 

As an optiona I extra there's a remote con­
trol with a 'non-scanning microprocessor' to 
maintain sound quality; like the phono cir­
cuit we did not test it here. The remote-con­
trolled version costs £76 extra. 

The unashamedly minimalist Creek front 

SOUND 
V.U.UI 
PRIClll 1179M (f355.Mwldo -1 

LJ Colnpact JIICbiiDI, pod lllllld, slron& power 

Jilklllld IIJIIicit IIISical delivety. H lacks 
triiSplrWJ, 11111 bass llas a 'one-noli' quality 

dlllllpr speallm. 
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LONDON NU 3ES. 

• (0181} 3614133 

panel limits itself to source 
selection, volume control, a tape monitor 
switch and power on/off. The total input 
count is five including the tape circuit, all at 
line level. Headphones are not accommo­
dated. A preamp-level line output is fitted, 
and could be used in a bi-amplified installa­
tion; the speaker terminals are Euro-friendly, 
though they are tapped for side entry of 
4mm plugs. 

One more point: the 4330 is tiny. 
Measuring just 420 by 60 by 230mm 
(WxHxD), it can be used on shallow shelves 
that would groan at the sight of a more con­
ventionally proportioned amplifier. Bedsit 
land please take note1 

Sound quality 
Regrettably the Creek was not favoured on 
test, achieving a disappointing score in two 
presentations. The character of some com­
ments suggests it was lucky to get off this 
lightly! There were consistent criticisms of 
the bass, which was felt to be shallow, 
lumpy and "woomping". The latter may not 
be in the dictionary, but it is an ono­
matopoeic description. 

Timing was criticised consistently. Treble 
was marked down for sounding "synthetic" 
and "shrill", while the overall presentation 
was felt to be lacking in transparency. 
Jennifer Warnes's voice came across with a 
"brassy quality" according to one panelist; 

her voice was 
described elsewhere as "veiled". it should 
not come as a surprise that there were also 
consistent criticisms of stereo performance. 
The Liszt piece, for example, was thought to 
be diffuse. 

The lack of resolving power, stereo 
depth and cleanly -extended bass was 
apparent in most of the sy stems tried. 
Powerfully recorded bass lines really did 
"ring" through underdamped full-size 
speakers, but matters improved signifi­
cantly with compact speakers like the 
Tannoy Mercury M2, which are more 
appropriate to the Creek's job description. 
The hard, ungracious treble, however, was 
always a factor, and words like "forward", 
"hard sounding" and "uninviting" spill out 
from the listening notes. 

Conclusion 
it's difficult to understand what's gone 
wrong here. The amplifier is apparently full 
of good thinking and common-sense engi­
neering, but clearly it is musically deficient 
in the ways outlined above. 

The hard-nosed quality, however, might 
suit some tastes more than a notionally 
more transparent amplifier, and perhaps 
there is something to be said for such a pos­
itive, outgoing quality, even if the subtleties 
have been sacrificed in the process. AG 
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T
his is a vast amplifier, which could dou­

ble as an overnight hold-all if it wasn't 

covered in controls and in need of a 

local mains power supply. lt is also illu­

minated like the proverbial Christmas tree 

when powered up, though it can choose to 

be coy by hiding the bulk of its operational 

flexibility behind a front-panel flap. Power 
output is claimed to be 65 Watts per chan­

nel, 0.05 per cent THD, 20Hz - 20kHz. 

At the heart of the amplifier is a clever 
rotary source selector that can be used as a 

'listen' and 'record' selector using a 'rec out' 

toggle behind the flap. Chosen settings are 

retained between sessions. Switching is 

available for two pairs of speakers, and 

Kenwood has kept faith with 4mm binding­

post speaker terminals, with the obligatory 
prise-out plastic caps. Tone and loudness 

controls are fitted, with a 'source direct' 

facility for purists, and a 30dB attenuation 
switch for answer(ng the door/phone/call of 

nature without losing your volume setting. 

The Kenwood is well-endowed with 

inputs and relay switches, including two 

tape circuits, three line-level inputs and a 

phono input switchable between moving 

magnet and moving coil settings. Bi-direc­

tional tape-dubbing and tape-monitoring 

VALVE 
PRICE GH.9S 

0 A lot of amplifier for the money in ewery st11se apart 

from the one that counts most Balance is midbaad 

led, and performance becomes increash!IIY raged 

towards the frlquencr llllnmes. 
181 Kenwood Electronics UK ltd, Kenwood House, Dwight 

Road, Watford, Herts WO 1 SEB 
• (01923) 816444 

ON TEST: AMPLIFIERS (ABOVE £201) 

KA-5090R 

from 

either tape circuit is 

available thanks to independent 

listen and record circuits. 

The technological highlight of this design 
is known as TRAITR (Thermally Reactive 

Advanced Instantaneous Transistor), a semi­

conductor substrate that incorporates an on­
board heat-sensing mechanism which 

claims to allow continuous real-time biasing 
adjustments in response to signal dynamics. 
The idea is to reduce crossover and certain 

other distortions. 

Sound quality 
Like a number of the amplifiers tested here, 

the Kenwood appeared to reproduce a nar­

row perceived bandwidth that was domi­

nated and led by the mid band. There was no 
real lack of treble; indeed the amplifier 

sounded bright at times, but there was a sig­

nificant loss of treble detail and resolving 

power. One panel member, recognising this 

attribute, memorably described the 

Kenwood as "bright and shiny". There is lit­

tle wrong with the midband per se, and 

tracks like Lemonheads' My Drug Buddy, 

which has comparatively little intrinsic bass 

weight, attracted praise. The Kenwood's 
bass was more actively disliked when 
pushed, being described variously as "dull 

and 

thudding", for example with the Jennifer 

Warnes test track Big Noise, New York. 

The most telling criticism, and one that 

was clearly represented in my own listening, 
was a loss of dynamic contrast. Everything 

seems to happen at much the same volume 

level, and in tone the music seemed often 

unvarying and monochromatic. In both 

respects the Kenwood lacked the freedom 

and range of expression associated with a 

truly first-rate amplifier. 

Unsubtle it may have been, but the KA-

5090R was perfectly capable of raising a 

storm with virtually all of the loudspeakers 
tried. lt was just that the thin, slightly sham­

bolic character of the sound made it unre­

warding to do so. 

Conclusion 
With straightforward, melodic pop and rock, 

everything was fine; but once the music took � 
on a tougher character, this amp began to ;i 
sound two-dimensional and unvarying in !5 

character, and the spell was lost. Also, the : 
sheer physical size of this amp may debar it � 
from some interior decor schemes. AG 
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ON TEST: AMPLifiERS (ABOVE £201 t 

Magnum IA-120 

T
his amplifier is related to the IA-200, 

reviewed in HFC 162. That unit was 

described as a low-bias (Class B) vari­

ant of the Class A models which are 

Magnum's mainstay. Much the same applies 

here. The Darlington output stage is exe­

cuted with discrete components, and the 

amplifier is fitted with what the maker 

describes as a new high-speed rectification 

stage and multiple local power supplies to 

speed and beef-up the amplifier's current 

delivery. Other components have been 

swapped for better quality types, reportedly. 

Power output is rated at 65 Watts into eight 

Ohms, and 90 Watts into four Ohms. 

The most striking feature of this amplifier 

is the chromed front panel, which you are 

free to regard as being in the worst possible 

taste if y ou prefer. Build quality, however, 

appears to be good, and the exterior panel-

SOVND ***** 
VALVB ***** 
PIUCil ..._ _.... £265.00 

.._ ...... £285.00 

LJ Bold, colourful and dynamic amplifier, but shows 

181118 iRCOnsistellcy with different speakers and 

d-nds careful system matchinc. 

181 Hailey Audio Lld, 328 Ware Road, Hailey, Herts SG13 7PG 
• (01992) 442425 

work is significantly 

solid. This is strictly a line-level amplifier, 

with a total of six inputs, including one tape 

circuit with off-tape monitoring. The latter, 

of course, can be used also as a straight line 

input, and is capable of delivering margin­

ally superior sound quality. 

Sound quality 
With a high panelometer reading, the 

Magnum clearly impressed the jury. Reading 

through the comments, almost every one 

acknowledged the IA-120's strong bass, 

which was felt to be solid, well integrated 

and tuneful, with little sign of the upper bass 

excess and shallow deep bass of some of the 

others, though one listener complained that 

the Jennifer Warnes track sounded 

"overblown and unbalanced". 

There was clearly a feeling that leading 

edges were slightly grubby, however, and the 

Magnum lacked the clarity of some competi­

tors. Perhaps this was the motivation behind 

one comment that the IA-120 "lacks refine­

ment", and the same listener's criticism of 

an "ungraceful piano sound". 

This was not the consensus view, how­

ever, which was of a bold, confident and fun­

damentally musical amplifier that was in 

charge of proceedings, and not about to be 

Tuner Au){ 

IA.1eo 

blown off course with every diffi-

cult musical passage. In short, the IA120 is 

an easy amplifier to listen to - and listen 

through. 

In the hands-on tests, the Magnum 

proved to be less than completely consis­

tent. In general it contrived to sound bold 

and solid, with a strong sense of drive, but in 

some combinations it sounded slow and 

lacking in stereo focus, and a perceptibly 

sweetened treble sometimes impeded the 

resolution of fine detail. Undeniably it's an 

easy and enjoyable amplifier, and tends to 

perform at its best with relatively bright 

speakers. lt can sound messy with darker, 

thicker-sounding enclosures - it needs 

some sy stem synergy working in. its favour. 

Conclusion 
lt would be unjust not to Recommend this 

amplifier. lt is a bold and thoroughly capable 

design, and comes with the added benefit of 

a handy integral mirror. Essentially it sounds � 
a little warm and loose, but it has a thor- � 
oughly musical manner that makes record­

ings sing out. At the same time, it is no all­

purpose solution to amplifier requirements, 

so be sure to listen before you buy. AG 
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comfortable and relaxing environment . . ? 

Do you want friendly and helpful advice 
(and a cup of tea) . . ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) .. ? 

Do you live in GUILDFORD .. ? 
... or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, Camberley, 

Chertsey, Crowthorne, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Fleet, Frimley, 

Godalming, Hartley Wintney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, Molesey 

(East & West), New Maiden, Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, 

Virginia Water, Walton-on-Thames, West Byfleet, Weybridge, Windsor, Waking, Wokingham, Yateley? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audiolab, 
Aura, B&W, Cyrus, Epos, DPA, Harman Kardon, Heybrook, Infinity, JPW, KEF (Reference), Linn 
Products (including records), Marantz, Meridian, Mission, Musical Fidelity, NAD, Nakamichi, Onix, 
Pioneer, PROAC, QED (Systemline), Quad, Rega, Revox, Rogers, Rote!, Sony, Sound Org, Target, 
T.D.L., Yamaha (including Home Cinema Systems) & Top Tape. 

Visit us [rrst and you won't need to go anywhere else, we have superb demonstration rooms where you 

can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service- We are the only outlet in the area to offer the complete service. As well as stocking 

selected items from the above manufacturers we are able to service and/ or repair on the premises all the 

above brands (and others also). 

Guildford's only REAL Hi-Fi shop 

We are at: 

3 BRIDGE STREET, GUILDFORD 

(by the traffic lights-
next door to Alfred Marks) 

Access • Visa • Switch Open Monday- Saturday 9am- 6pm (later by appointment) 



ON TEST: AMPLifiERS (ABOVE £201) 

Sony TA-F448BE 

B
ased on the TA-F448E (HFC 157), the 
TA-F448BE Brooklands Edition has 
undergone a now well-established UK­
based upgrading programme, which 

has been applied to selected Sony hi-fi com­
ponents for the last few years. The changes 
listed include: an enhanced Torus (sic) 
toroidal transformer with reduced stray flux; 
larger power-supply reservoir capacitors in a 
lower-noise power-supply circuit; and 
improved earthing. Almost all of these 
changes may mean everything or nothing, 
depending on the skills of the designer. 
Unchanged is the attractive presentation 
which looks more expensively engineered 
than the price suggests, and the minimalist 
interface, with controls limited to an input 
selector, an over-size volume control, a tape­
monitor switch and a speaker on/off switch. 

Claimed power output is 55 Watts per 
channel (eight Ohms/1kHz), rising to 85 
Watts into four Ohms. The Sony will accept 
inputs from a moving-magnet-equipped 
record deck, three line-level components 
and two tape decks, both with tape-monitor­
ing facilities. Headphones can be con­
nected, and bi-wire speaker terminals -
blanked-off 4mm binding posts- are fitted. 

DD.99 

A satisfac:loly showin& in the panel tests was 

a:eeded in hands-on use with a ranp of speakers: 

this is a clean, articulate amp. Some hardness and 

opacity at times, and abrupt transition to 

�ifomdriven. 

1131 Sony UK Ud, The Heights, Brooklands. Weybridge, Surrey 

KT13 OXW. 
• (0990) lll 999 

Sound qua6ty 
The good news is that in this month's tests 
the TA-F448BE performed much better than 
the TA-F448E, though the overall score may 
have been a little generous in view of some 
comments from the panel. Indeed no less 
than three listeners compared it directly to 
the Yamaha AX-592 (the preceding model in 
the test) and found it wanting. For starters, it 
was deemed "less clear" and "not as easy to 
follow" in the Dohnanyi. The Liszt was felt to 
be "not as even"; the Yamaha had attacked 
this tumultuous piece with more gusto and 
enthusiasm. One listener memorably 
described the Sony as like putting a "van 
Karajan" filter into the system, which I take 
to mean that he felt the amplifier sounded 
manipulative and over-controlled. 

However, this rather bleak assessment 
over-states the case for the prosecution of 
what was also perceived to be a generally 
likeable and fairly neutral-sounding ampli­
fier, in the panel and hands-on tests alike; 
and moreover, one that was consistent in its 
handling of dynamic and tonal nuances. 
Though sometimes criticised for "bland­
ness", on the whole it did not squeeze indi­
viduality out of the music. 

The Sony did lead me into trouble on 
odd occasions, such as when playing 
Grainger's Country Gardens (Rattle CBSO) 

at a fairly high 
level through a pair of 
B&W 805s, which are comparatively 
insensitive. The piece started out well, but 
it is a grower, and when the orchestra was 
let off its leash, the sound soon became 
edgy and uncomfortable. Backing off a lick­
spit on the volume control resolved this 
problem, suggesting that the amplifier was 
being stretched beyond its limits. When it 
was kept on the rails, however, (and objec­
tively the Sony is not lacking in power- it 
simply objects to being treated as a power­
house) it performed well, with a lively, inci­
sive and very clear account of the music, 
and a particularly well-lit mid and upper 
mid range in my tests. 

Conclusion 
This new Sony clearly meets the require­
ments for our flag of Recommendation. lt is 
presented as a leanly-carved and gimmick­
free product that makes cool and finely dis­
ciplined music with a range of speakers. 
However its prodigious power output is not 
complemented by graceful behaviour in 
extreme circumstances, which are easy to 
provoke with certain musical styles and 
insensitive speakers. AG 
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ON TEST: AMPLIFIERS (ABOVE £201) 

Yamaha AX-592 

Y
amaha's AX-592 is a big brute of an 

amplifier, inhabits a box almost as 

capacious and dominating as that of 

Kenwood's KA-5090R- but it has an 

excuse. Its claimed output is 100 Watts per 

channel between 20Hz-20kHz, into eight 

Ohms at 0.015 percent THD. Dynamic 

short-term power output is said to be high, 

and even though no four-Ohm figure is given 

this is easily the most powerful model in the 

group. it is also the second most expensive. 

The AX-592 comes complete with a full 

system-remote-control handset. Three line 

inputs are fitted, and a phono input with an 

MM/MC switch near the input sockets. 

Independent source and listen selectors 

allow tape dubbing between the two tape 

circuits. The AX-592 is even equipped with 

a control socket for a Yamaha-branded 

turntable to allow full remote control, though 

most users will probably opt for a higher­

quality manual turntable. Tone controls are 

supplemented by a variable loudness knob, 

and there is a choice of not one, but two 

bypass switches. One bypasses the tone 

controls, loudness, balance and sub (high 

pass) filter for any of the inputs; another, 

labelled CD Direct, additionally bypasses 

the input selector. Two pairs of loudspeakers 

may be switched independently. 

V Al. till 
PRICE £279.H 
LJ Sllarp, delailed; controls mn quite obtuse speakers 

well. Somelhiac of a 'midband special' which ulti­

IIIIIIIJ laclls authority and espressiveness. 

181 Yamaha Electronics UK Lttl, 200 Rickmansworth Rd, 
Watfonl, Herts WD1 7JS 

• (01923) 233166 

Sound quality 

: , jl ,, ... ·�· ,. . . . 
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As one of the more consistent and better­

liked amplifiers, the AX-592 scored moder­

ately well, though the comments belie this, 

suggesting an even higher score. On the 

whole the Yamaha attracted very few brick­

bats. The Jennifer Warnes track Big Noise, 
New York, for example, was described in 

these terms: " ... one of the best of the day 

with natural vocals, the bass has power and 

extension, and timing is good". Another 

commented on the "good vocal quality, 

sharp rim shots, and the ability to hear into 

the mix". There was some criticism of a 

degree of politeness, or a lack of drive in the 

bass, and also a feeling of a loss of clarity. 

"Not the most transparent sound, but apart 

from being a bit heavy in the lower/mid, this 

amplifier is well-balanced, with natural 

vocals" was one sum-up comment. Another 

simply described the Yamaha's second pre­

sentation, towards the end of one day's lis­

tening, as "the best so far". 

I obtained good results in hands-on lis­

tening too. it cut though the muddle and 

congestion that afflicted the B&W 805 

s p e a k e r s  i n  

some circumstances, 

and it helped bring the Tannoy Mercury M2s 

to life. Dynamics, too, were strongly pre­

sented, but there was a relentlessness in the 

higher frequency region that tended to irri­

tate in long-term listening, and bass lacked 

the physical quality and pace needed to 

drive along the music convincingly. 

The only quirk is the way that output lev­

els increase very quickly in the early part of 

the volume knob's rotation. Potentially this 

could have a significant effect for those lis­

tening on headphones or via speakers at low 

levels. This effect can help amps seem more 

responsive and powerful, but means that 

their volume setting is being used where 

channel balance is least consistent. 

� "' ..., Conclusion 
� 

This amplifier misses Recommendation by a = = 
whisker, but remains worth considering as a 

� good all-rounder which is a simply not quite 

competitive enough to shine at the price. AG 



ON TEST: AMPLIFIERS 

Conclusions 
I 

was more than intrigued to discover 
that the best amplifiers of this group 
were in many ways the models with 
the fewest pretensions . Pioneer was 

awarded a Recommended swing-tag, for 
example, for a straightforward model. 
Unlike some of the others in this price 
range, it is essentially just another com­
mercial amplifier with little more to rec­
ommend it than strong equipment levels 
and the promise of adequate· sound qual-

GROUP A (UP TO £160) 

MC3025a 
Denon PMA·250SE 

Rote RA·931 

£129.95 
£159.99 
£159.95 
£149.95 

As well as bearing an uncanny resemblance to 
a NAD, the AMC 3025a is the least expensive 
amplifier tested here, and one of the cheapest 
you can buy with any pretence of decent sound 
quality. Ostensibly it is a conventional product, 
but it turns out to be something of a power­
house, easily outranking some of the more 
expensive models in speaker-driving ability, 
despite having only 30 Watts per channel on 
paper. Also, it boasts a phono input, with mov­
ing-coil compatibility no less. Admittedly, in 
absolute terms it has limited musical potential, 
and the phono stage is not the best part of the 
design. (lt's hard to imagine a sensible system 

GROUP 8 (£161-£200) 

Marantz PM·57 £199.90 
Musical Fidelity E1 £199.00 
NAD 3 12 £199.95 
The Musical Fidelity El is not on general sale 
in the UK, but is available exclusively through 
the Richer Sounds retail group. The El is the 
successor, several time removed, to the Bl. it 
boasts a newly developed circuit topology, and 
is claimed to be more tonally neutral than its 
predecessors. In fact, it sounds very different to 
most competitors, but this is no criticism, and 

GROUP C (OVER £201) 
Creek 4330 £279.00 
Kenwood KA·5090R £299.95 
Magnum IA·120 £265.00 
Sony TA·F448BE £249.99 
-'-Ya=m=a=h=a:..::A:.=X::.;:_;·5"-' 9::.:2=------£=279.95 

Moving up the price ladder, we hit a group of 
five models priced at £250-£300. The criteria 
for judgement must be tightened up here to 
allow for some talented existing competition 
(see Best of the Rest), and three of the models 
failed to achieve a Recommendation. 

The Creek 4330, for example, was disap­
pointing for its lack of transparency and resolu-

98 NOVEMBER 1997 

ity. The NAD 312, the only Best Buy in 
this test, inherits a slightly different tradi­
tion. NAD was always a 'sound-first' sup­
plier, with features played down, though 
tone controls have miraculously survived 
the pruning shears in this case. 

There is not really a strong enough sta­
tistical base to draw conclusions, but it is 
at least possible to speculate that the 
added unit costs of producing a UK spe­
cial, 'Special Edition' or other improved 

that could include this amplifier and a moving 
coil cartridge, which is unlikely to cost much 
less than the amplifier itself.) But as ever, AMC 
can't be faulted on value for money. 

The Rotel RA-931 represents a new gener­
ation of amplifier, from a brand tha(practically 
invented the concept of a tweaked Far-Eastern 
amplifier, but which has been less pro-active 

more recently. Rote! has been careful not to 
frighten the horses with the '931, which is vir­
tually indistinguishable from previous-genera­
tion products. it is a good amplifier too, but 
ultimately a little too close in price to alterna­
tives that performed even better on test. 

although it is a little fussy about partnering 
equipment, and doesn't appeal equally with all 
types of music, it can sound exceptionally spa­
cious and refined. Anyway, since when were all 
kinds of music equal? 

_ _ ,. 

- � �- -

� 

The Marantz PM-57 was mildly disappoint­
ing. it is not a bad amplifier by any means, and 

tion, and for its odd bass quality, though sympa­
thetic system matching can help ameliorate 
these failings. This is a shame, not least 
because so much well-considered work has 
gone into the design, but also because it is 
extremely compact. The Yamaha AX-592 and 

the Kenwood KA-5090R are perfect examples 
of a more corpulent trend. The Yamaha is the 
better of these two.· Just missing a 
Recommendation by a whisker, its principal fail-

model may not pay off when the alterna­
tive is a slightly senior, but unimproved 
model at the same price. The point here, 
of course, is that one should not judge a 

book by its cover. As was noted in the 
introduction, it really doesn't matter in the 
end if an amplifier has tone controls and 
loudness buttons, or whether it has fancy 
capacitors and specialised low feedback 
circuits. In the end, it is not what it is that 
counts. lt is what it does. 

Nevertheless, the Rote! is a well-built and 
attractive model, in every sense. 

Costing just £10 more than the Rote! are 
models from Denon and Pioneer, the PMA-

250SE and the A-204R respectively. The 
Denon PMA-250SE, as you might guess a 

Special Edition model, emerged from a joint 
UK/Japan design exercise alongside the 
'350SE. In many ways the '250SE is the 
straight guy of the two, the one that has been 
compromised for commercial acceptability, 
which is why it has tone controls, while the 
PMA-350SE doesn't. Not that this stops it 
doing well. But then, the Pioneer A-204R is 
about as far from being a specialised audiophile 
product as the Pioneer range allows, yet this is 
the one that came up smelling of roses in our 
tests, in relative terms outranking its own high­
tech cousin, the A-605R. 

it will be possible to build affordable, enjoy­
able, musical systems based around it. 
Nevertheless, it was generally felt to be unre­
markable at best, and seemed unable to get a 
grip on difficult music. Not so the NAD 312, 

which put in an outstanding performance all 
round, despite having only a modest specifica­
tion on paper. it is a lively and detailed per­
former, but never sounds bright or cluttered: 
here is an amplifier that allows you to forget 
this it is an amplifier - it just goes with the 
musical flow. 

ing was a rather intrusive treble and some loss 
of drive in the grunt department. The Kenwood 
was less well-liked, and was described by some 
as a "midband special" - not the only one in 
these tests, it should be said. 

The Sony TA-F448BE (B stands for 
Brooklands, Sony's UK base) is arguably the 
best-looking amplifier in this test, and although it 
exhibited some mild shortcomings, it performed 
well. A tidy and well-controlled amplifier. The 
Magnum IA-120 is more muscular and organic, 
if slightly less refined and detailed. Both are 
excellent amps on which some very capable sys­
tems could be built. 

HI-FI CHOICE 



O
ne model was awarded full Best 
Buy status. The NAD 312 is simply 

a fine all-round amplifier which per­
formed well without excelling in any par­
ticular department. Suffice it to say that 
it was clean, detailed and insightful­
and it knows how to control a pair of 
speakers. 

F
ive models are Recommended. In 

ascending price order, the AMC3025a 

is astonishingly inexpensive for so complete 

a performer, though readers should be 
aware that although power output is not an 
issue, its rather glossy, soft-centred sound 
quality may well be. The Denon PMA-

250SE also veers towards euphony, but it 
is well worth its slightly higher price-ticket. 

The Pioneer A-204R is an amplifier 

with few pretensions: just a sensible inter­
nal design, some useful features (remote 

control for example), and a low price. 
Arguably, it is superior to Pioneer's more 
expensive A-605R model. 

The Magnum IA-120, the silver-fronted 
amplifier, is another very likeable design, 
still perceptibly on the euphonic side of the 
fence, but with a bold architectural quality 
and a strong sense of pace and timing. 

Musical Fidelity's El earns a 
Recommendation for an amplifier that can 
play outside its price class if pa rtnered with 

appropriate loudspeakers. it doesn't really 
rock'n'roll like the Magnum, com­
pensating with rich tonality. 
Finally, the Sony TA­
F448BE has done 
what its predecessor 
could not, it makes 
cool and finely disciplined 
music with plenty of grunt. 

W
ho could envisage buying an ampli­
fier around £250 without at least 

considering the Arcam Alpha 7? At the 
same price, harman/kardon offer the mus­
cular HK620, and there are others to con­
sider too, including the naturalistic £300 
Audio Innovations Alto, the Marantz PM-

66SE at £230, and the £200 Cambridge 

HI-FI CHOICE 

Audio A3i, which offers a masterclass in 
information retrieval. 

Less expensive alternatives worth con­
sidering include another AMC, the £170 
3050a, the £180 harman/kardon HK610, 

and the Denon PMA-350SE at £200. 
Finally, just to show that AMC isn't 
untouchable at the bottom of the market, 
NAD has its own giant slayer in the shape 
of the £100 NAD 310. 

NOVEMBER 1997 99 



ADVERTISEMENT FEATURE 

Paul Messenger explains why you should visit an independent 

Why use a specialist hi�fi dealer? The short answer 

is because he knows one hell of a lot more about 

hi�fi than you do. And if you've gone to the trouble 

of picking up a specialist magazine on the subject, 

you're obviously interested in something rather 

more than a mini system from the nearest 

electrical superstore. 

Yoo'"' pcob,bly bo"gh< <hi' '"''"'"' foe 

� 
one of two reasons. You're lookmg for /'f. c ..... advtce (presumably unbtased and good) on otiV� choosmg and usmg your ht-ft system, X£ 
and/or you're checkmg out the ads to l 
deetde where to go and buy 1t. 

The mdependem speetaltst dealer 
doesn't know everythmg, and he 
doesn't know much about you, but if 
music's an important part of your life, 
he's the only guy around who's able 
(and hopefully willing) to help you 
choose the equipment which will give you 
the best long term satisfaction. 

Power of the Press 

Dealers sometimes moan to me about the 
power of the press, and the disproportion­
ate influence of its 'Best Buy' and multi­
star ratings. Well, I've been in the press for 
twentysomething years, and still feel more 
ignorant than powerful. 

The more I mess around with hi-fi gear, 
the more I become aware of our lack of 
real understanding of the subtleties 
involved, and the more I appreciate the 
importance of the dealer's skills and 
experience, in bringing together compo­
nents so that the whole is greater than the 
sum of its parts. 

We hacks get paid to write words, often 
about components in isolation, because 

individual product reviews are still the 
staple diet of the press. They can some­
times provide a useful guide to the way a 
product performs, but only under the 
particular circumstances in which the 
review was conducted. 

The hi-fi reviewer attempts, with 
varying degrees of success, to evaluate a 
particular component, and find something 
interesting (and hopefully positive) to say 
about it. That's about the end of it, and 
it's on to the next product. 

The magazine prints the review, and 
that very process magically confers a 
measure of authority. Experienced hi-fi 

enthusiasts, who read reviews over a 
period of years and try out various 
products themselves, soon start to realise 
the limitations of that approach. Some 
reviews are better than others, but none 
can get to grips with the real heart of the 
problem - whether a given product will 
improve your musical satisfaction, in your 
system and your room. 

The Role of the Dealer 

The dealer's role is very different, and 
potentially much more valuable. He has 
the chance to talk one-on-one. If he's 
good at his job, he'll use that opportunity 
to find out what you as an individual are 
looking (or listening) for. 

His motivation is very different too. 
Sure he wants to make a sale. That's the 

lifeblood of any shop. But he also. 
knows that if something he sells really 
does deliver long term satisfaction, 
there's a very good chance you'll 
come back again to see if he can 
repeat the trick some time in the 

future. 
If you go into a shop and demand a 

particular CD player, on the basis that 
it got seven stars (out of five) in last 

month's magazines, the shop will probably 
simply take the line of least resistance and 
sell it to you. (Or switch-sell you to a 
similar price alternative, if he's fresh out of 
stock of that particular flavour-of-the­
month.) 

If you go in and say you're looking for a 
CD player, and want his advice on what to 
choose, things are liable to become more 
interesting. The onus is now on the dealer 
to show what he can do. His first task is to 
ask the right questions to try and get some 
idea of what you might be after. 

Asking the questions is the easy bit. 
The real skill comes in using the informa­
tion to come up with a shortlist of likely 
contenders, and then conducting a 
demonstration so that you have a real 
chance to play a central role in the 
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specialist dealer if you are searching for real hi-fi satisfaction 

decision making process. 

Putting together a successful hi-fi 

system might not be as difficult as it was 

twenty or thirty years ago, but it's just as 

easy to make a mess of things. Put the 

'wrong' combination of components 

together and it'll still sound a lot better 

than any cute little mini system package. 

It might even rate a five star review. But it 

won't match the potential of a carefully 

balanced and properly installed system, 

and it certainly won't cater for your own 

particular preferences and personality. 

We British are notoriously 

undiscriminating consumers, at a mass 

market level at least. The majority of the 

population don't even bother to drive a 

car they're thinking of buying, never mind 

take the trouble to listen to hi-fi equip­

ment. 

The majority will therefore end up with 

hyperstore mediocrity, and hi-fi that's 

about as tasty as supermarket bread. But if 

music is an essential ingredient in your 

daily diet, you owe it to yourself to become 

a member of the discriminating minority. 

You know full well that your music 

collection is as individual as your ward­

robe, and just as precious too, so it's worth 

taking the time and trouble to search out 

the dealer and equipment that will make 

that collection come alive, and give you a 

new buzz every time you play your 

favourite discs. 

The independent specialist may not 

beat the chain store on price, but he 

continues to thrive in a hostile environ­

ment because real hi-fi is so much more 

than a matter of price. The people who 

work in these shops are themselves 

enthusiasts, often with many years of 

experience in meeting customer's needs, 

and the very necessary expertise to ensure 

that the whole thing is properly set up to 

deliver the best results. 

The better the hi-fi, the more impor­

tant it is to get the fine details right at the 

installation end of things, but even the 

least expensive equipment can be made to 

sound a whole lot better if good care is 

taken over the fine details - the support 

furniture, the cabling, the positioning of 

speakers and so on. 

Without expert assistance even high 

class hi-fi can give mediocre results. 

With it you'll stand a very good chance 

of ending up with something rather more 

than a consumer durable - something 

which will be a source of considerable 

pleasure and genuine emotional 

satisfaction for decades to come. 

I agreed to write this signed piece, 

irrespective of the specific sponsors, 

because I believe the independent 

specialist dealer plays a vital role in 

giving customers long term hi-fi 

satisfaction. 

Paul Messenger 

The specialist Dealers listed here 
are professional and enthusiastic. 
Give your nearest a ring for a 

demonstration. 

STAR QUALITIES 

value for money 

service 

facilities 

verdict 

***** 

***** 

***** 

***** 

TOP 20 SPECIALIST 
HI-FI DEALERS 

IN THE UK 

LONDON 

N1 

Grahams Hi-Fi 
190a New North Road 
0171 226 5500 

SW11 

Oranges & Lemons 
61/63 Webbs Road 
Battersea 
0171 924 2040 

W4 

Martin-Kieiser Ltd 
108 Chiswick High 
Road 
0181 400 5555 

SOUTH 

Ashford, Kent 
Soundcraft Hi-Fi 
40 High Street 
01233 624441 

Chelmsford 

Rayleigh Hi-Fi 
216 Moulsham Street 
01245 265245 

East Grinstead 

Audio Designs 
26 High Street 
01342 314569 

Klngston-upon-

Thames 

Infidelity 
9 High Street 
Hampton Wick 
0181 943 3530 

Rayleigh, Essex 
Rayleigh Hi-Fi 
44a High Street 
01268 779762 

Southend-on-Sea 

Rayleigh Hi-Fi 
132/4 London Road 
01702 435255 

Uxbridge 

Uxbridge Audio 
278 High Street 
01895 465444 

MIDLANDS 

Banbury 

Overture 
3 Church Lane 
01295 272158 

Birmingham 

Sound Academy 
152a High Street 
Bloxwich 
01922 493499 

Leicester 

Cymbiosis 
(Formerly known as 
Listen Inn) 
6 Hotel Street 
0116 262 3754 

Northampton 

Listen Inn 
32 Gold Street 
01604 37871 

Shrewsbury 

Creative Audio 
9 Dogpole 
01743 241924 

NORTH 

Cheadle (Stockport) 
Audio Counsel 
14 Stockport Road 
0161 428 7887 

Oldham 

Audio Counsel 
12/14 Shaw Road 
0161 633 2602 

Sheffield 

Moorgate Acoustics 
184 Fitzwilliam SI 
0114 275 6048 

SCOTLAND 

Edinburgh 

Russ Andrews Hi-Fi 
34 Northumberland 
Street 
0131 557 1672 

Glasgow 

Stereo Stereo 
260 St. Vincent Street 
0141 248 4079 
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BIRMINGHAM 

�g.; IVII....J�I� IVI�--EFI� 
HI-FI 1/---IE AUC>IC> SPECIALISTS 

Latest additions to our extensive range of products include Audio 
Research, Theta, Dy naudio, and Sonus Faber. The Midlands' best 

HiFi store also offers the latest from B&W, Orelle, DPA, Musical 
Fidelity, Ruark, TEAC, Meridian, CYRUS, Yamaha and KEF. 

INTEREST FREE CREDIT ON SELECTED ITEMS 
APR 0%. Written details on request. 

Licensed Credit Broker. 

363 HAGLEY ROAD, EDGBASTON, 

BIRMINGHAM 817 SOL 
93-95 HOBSMOAT ROAD, SOLIHULL, 

WEST MIDLANDS 892 8JL 

9 Market Stree� Stourbridge, 
West Midlands DYB 1AB 

OPENING TIMES 

Tues-Sat "1 0.00-5.30 
Thursday "1 0.00-

7.00 VISA • ACCESS • SWITCH • AMEX • DINERS TEL: 0121-429 2811 FAX: 0121-434 3298 TEL: 0121·742 0254 FAX: 0121-742 3471 Tel: 01384 444184 Fax: 01384 444968 

Alchemist Alon. Arian, ATC, Audiomeca. AVI. Cadence. 
Chord AMPS, Electrocompaniet. Harman Kardon. 
Heybrook. Jamo, Lyra. Michell. Origin Uve, Ortofon, Pink 
Triangle, Pro-ject Ruark. REL Shearne Audio, SME. Sonic 
Unk. Stax. Sugden. Surniko, 't t _. A-· 
Townsend, Triangle � LY..! 

A_ CAMBRIDGE HI-FI 

Technics� 
HOME CINEMA 

/1 S'OM«t' � ttl$ P'� 
1-3 Hawthorn Way, Cambridge 

Tel: 01223 367773 Fax: 01223 353741 
9.30-5.30 Mon-Sat 

Free Parking 

Agents for: 

TECHNICS, KENWOOD, ROTEL, NAKAMICHI, B&W, 
MORDAUNT SHORT, SONY, PANASONIC, MITSUBISHI, 

PHILIPS, AIWA, J.V.C., WHARFEDALE, INFINITY 
FREE DELIVERY • DEM ROOMS AT* 

37 Stoke Road, Slough SL2 5AH (01753) 538287 

252/254 High Street, Slough SL 1 1 BN (01753) 538288' 

117/119 Oxford Road, High Wycombe HP11 2DN (01494) 528605" 

9 Market Street, Aylesbury HP20 2PN (01296) 25119" 

11 West Street, Marlow, Bucks SL7 2LF (01628) 483555 

83 High Street, Maidenhead, Berks SL6 1JX (01628) 778611 

11 Princess Square, Bracknell, Berl<s RG12 1 LS (01344) 869898 

HAZLEMERE AUDIO 
We offer music lovers the chance to increase your enjoyment or music. 
Objective advice, comfortable listening rooms, home demonstrations, 
free installations, exceptional customer service, and some ol the world's 
finest equipment (sound, value & reliability). 

Air-Tangent, Alchemist. A.T.C., Audio Analogue, Audiomeca, Basis, 
B.K.S., Classe, E.A.D., Fanfare, Henley, Mirage, Monrio, Muse, Opera, 
Notts. Analogue, Ortofon, S.D. Acoustics. Sirius, Straight Wire. Teac, 
Tice, Triangle, Trichord, Trilogy, Unison Research, V.P.I. 

FOR AN APPOINTMENT (DAY OR EVENING) CALL 
HIGH WYCOMBE (01494) 437892 

BIRMINGHAM 

Norman H. Field 1ft: . .;:;-

Consultants for Home High Fidelity 

=��: =��:; 

I
NADI 

• Castle • Yamaha 

• Dual • Kenwood 

• Mordaunt-Short 

•Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM B5 4BJ 

Telephone: 0121-622 2323 

CHESHIRE 

High quality Hi-Fi Systems from: 

AVI • Heybrook • LFD • Michell 

Musical Fidelity • Neat • Origin Live 

Pink Triangle • Roksan • Sonneteer 

Totem • Trilogy • Trichord • etc 

Phone for our product guide 

01244 401290 
e-mail replay@dial.pipex.com 

CUMBRIA 

�� .. ..Setting new standards 
� in Hi-Fi retailing! 

If you want to see the best brands - want a 
great deal with the best service and demo 

included- pay us a visit. 

6 ABBEY STREET, CARLISLE (01228) 46756 
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ESSEX 

GRAYSTON 
sound&-vision 
Comforlable demo rooms 

Free dclivoylinstallatioll 

Home trials 

1V1usical evwi11gs 

Excelle11t credit facilities 

available 

LJNNQUAD 
MERIDIAN 

ARCAM B&W 
BOSTON 

HARMAN KAROON 
PHILIPS/MICHELL 

THORENS 
DE NON 

ROTEUMUSICAL FIDELITY 
HARBETH 

KEF REFERENCE 
PIONEER PRECISION 

INFINITY 
33 Sir lsoac's Walk. Colchester. Tel 01206 577682 

Akai • Alphason • Area m • B& W • Bang & Olufsen • 

Base • Cable Talk • Celestion • Dual • Hannan Km·don • 

Ken wood • Quad • Marantz • Mordaunt-Shon • NAD • 

Pioneer • Phi lips • Ruark • Sony • Yamaha • Zenith • 

148 HIGH STREET • EPPING • TEL: (01992) 574242 
26 Kl�G STREET • SAFFRON IVALDEN • ESSEX • TEL: (01799) 523728 

IRELAND 

Hearing is Believing 

�= 
30 rears of Excellence 

55 Main Street, 
Blackrock, 

Dublin. 

Tel: (01) 288944912888477 
Open: lues- SatlO am to 6 pm. 

Thur · Fri 10 am to 6 pm. 

Arcarn 
B&W 

Audiolab 

Epos 
Nairn 
Sony 
REL 

KENT • ELECTRICAL 
DISCOUNT 
CENTRE 

SALES & SERVICE 

.JVC AXAI 

@PIONEER 
B&W jamo 

.............. 1 
PRO • LOGIC 

plus many more ... 
BRANCHES AT 

The Broadway. 

Bexleyheath. Kent. 

Tel: (0181) 298 7880. 
Fax: (01474) 535 937 

138 Pelharn Rd. 

Gr'avesend, Kent 

Tel: (01474) 326600 
(01474) 569601 

LANCASHIRE 

� !ji-FI ttPaiAU� 

MONITOR I TECHNICS I SONY I PIONEER 
SOUND I PANASONIC I KENWOOD I DUAL 
I CASTLE I QUAD IB&W I MARANTZ I KEF 
I SPENDOR I THORENS I ROTEL I TEAC 
I DENON I YAMAHA I TANNOY I ROGERS 
I CELESTION I ROGERS I TDL I SENNHEISER 
I AND MANY MORE 

t BIG DISCOUNT t TWO YEAR GUARANTEE ON HI-FI t 

t FREE HOME INSTALLATION t EXCELLENT COMPARATOR 
DEMONSTRATIONS t PRIVATE LISTENING ROOM t 

CHORLEY (01257} 271935 
.._ ___ 54 CHAPEL STREET, CHORLEY ---....1 

HERTFORDSHIRE 

COME AND 
EXPERIENCE 
HI Fl AND 
HOME CINEMA 
AT ITS BEST 
THE AUDIO fiLE, 
27 HOCICERILL STREET, 
BISHOP'S STORTFORO, 
HERTFORDSHIRE CM23 20H 
TEL: 01279 506576 
FAx: 01279 506638 

THE AUDIO FILE, 

41 VICTORIA ROAD, 

CAMBRIDGE C84 3BW 
TEt: 01223 368305 
FAX: 01223 345975 

ARC AM 

DENOI)I 
CVRUS. REGA 

LINN. NAIM 

SONY 

PIONEER 

MISSION 

LOEWE 

YAMAHA 

KEF. CASTLE 

KRELL 

COPELAND 

MARTIN LOGAN 

SONUS FABER 

MARANTZ 

PRO AC. REL 

SOUNDSTYLE 

QED 

Radlett Audio 
'"'' Jlr;-:-; 

THE HIGH·END SPECIALIST SINCE 1978 
AE. ATC. Audiolab. A VI. Aura. B+W. Bow Technologies. ' 
Chario. Copland. Denon. Lyra, Marantz, Mark Levinson. 
MIT. Myryad. NottsAnalogue, Primare. Proceed, Pro-Ac, 
Ruark. Sonus Faber, Stax. Sumiko. Teac. Theta. Trichord 

and more. 
9 Holywell Hill, St. Albans, Herts. ALl lEU 

Tel: 01727 855577 

LEICESTER 

Cymbiosis 
------
1\udio & Visual5olutions 

Arcam-Audiolab-Chario-Denon-Epos-KEF-linn Hi-Fi 
lino AV51-loewe TV-Micromega-Mordaunt Short 

Myryad-Naim Audio-Projekt-Rega-Rotei-Royd 

6 Hotel Street - Leicester- LE1 SAW 
0116 262 3754 Facsimile 0116 262 3758 

LINCOLNSHIRE 

Lend us your ears and 
we'll blow your mind .. 

Audiolab, A ream, B & W, Celestion, Denon, 
Ken wood, Kef, Marantz, Meridian, Michell, 
Mission, Mordaunt-Short, NAD, Pioneer, 

Panasonic, Quad, Rote!, Ruark, Sony, 
Tannoy, Technics, Yamaha 

and n1ore. 

Audition the very best at South Humberside's 
premter Hi-Fi dealer ... 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 

CHESHIRE 

THE I NOVATIVE 
AUDIO/VISUAL 
HIFI RETAILER 
SERVING LONDON 
F ROM BAlTERSEA 

ORANGES 
& LEMONS 
0171-924 2040 

61/63 WEBBS ROAD, SW! I 

Now in our third tangy year 
0% Credit Finance available 

ARCAM. B& W. CAB LET ALK. CHORD CO. 

DENON. EPOS. KEF. MARANTZ. 

MICROMEGA. M-SHORT. NAD. NAIM 

NEAT. QUAD. REGA. ROTEL. 

ROYD. RUARK. SOUNDSTYLE. 

STANDS UNIQUE. YAMAHA. 

with more to come 

27 BOND STREET, EALING WS 1:: 0181 567 8703 

APOUO, AUDIO LAB, AUDIO ALCHEMY, AURA, BOSTON, B&O, B&W, CABlE TAU<, 

CASTLE, CHORD, OENON, EPOS. HARMON KAROON, KEF, MARANTZ, MISSION, 

MUSICAL RDEUTY, NAD, NORIJOST, ONKYO, ORELLE, OUAO, REl, ROKSAN, ROGERS, ROTEL, 

SONICUN� SOUND ST'(LE, TAU< ELECTRONICS, TARGET, IDC, TliORENS, VAN Dt:N HUL 

Two demonstration rooms. Free local delivery. 

Repairs & Service, Closed Wednesday 

MANCHESTER 

MIDDLESEX 

)"4-1��+)�:�:: �'"'' Spoololi" 
Open 9.00am-6.00pm Man-Sat 

10% WORTH OF ACCESSORIES FREE 
WITH EVERY PURCHASE OVER £200 
We have 2 separate Demonstration Rooms 

To Add to Our Excellent Range of Systems 
We Now Stock All Accessories 

·video Tapes ·Remote Control "Portable Radios 
"Personal Stereos "Headphones ·Audio Tapes 

·scart/Scart Plugs and much more 
8 High Street, Northwood 
Tel. 01923 820877 

To Advertise On These 
Pages Please Telephone 

Clare on 
0171 917 3935 
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MIDDLESEX 

"WHERE DREAMS COME TRUE" 
EXPERIENCE THE BEST IN HOME THEATRE 

stming DTS and AC3 supported by 
£ ANGSTROM, DWIN, DENON, HARMAN, KRELL, LEXICON, MARTIN LOGAN, NHT, ONKYO, 

PIONEER, REL, RCF, YAMAHA. 

other participants include 
AUDIO RESEARCH, ARCAM, AUDIOLAB, BOSE, B&W, 8&0, CASTLE, COPLAND, DENON, 

JADIS, MICHELL, MICROMEGA, MARANn, MERIDIAN, MONITOR AUDIO, MUSIC FIDELITY, 
PROJECT TURNTABLES, QED ROOMUNK, ROTEL, SONUS FABER, SONY, TANNOY, TDL, WILSON. 

422 RICHMOND ROAD 
EAST TWICKENHAM 
MIDDLESEX TW1 2EB 

at the foot of Richmond Bridge 

Tel: 0181 892 7613 
Fax: 0181 892 7749 

interconnect cables. hi·fi stands. speaker cables. headphones all supporting the above brands stocked, please call. visit our site on the worldwide web 
OPENING HOURS MON-SAT lOam ·5.30pm http:/ lwww.riversidehifi.co.ukl 

ALL MAJOR CREDIT CARDS ACCEPTED email us on 
LOW COST AND 0% FINANCE AVAILABLE SUBJECT TO STATUS WRITTEN Dfl.AJLS ON REQUEST soundadvice@riversidehifi.co.uk 

PERSONAL OVERSEAS ORDERS WELCOME. COMPETITNE SHIPPING QUOTES. UK MAIL ORDER AVAILABLE (£8 PER ITEM. M.AJNLAND ONLY) 

NORFOLK - T he Old School 
· School Road 

.;'. - Bracon Ash 

L Norfolk NR14 8HG 

._-. � Tel: (01508) 570829 

SCOTLAND 

Loud 
8Clear �� � Afl!te•t3r ... 

Basically Sound of Norfolk §j;•"·l Glasgow's newest 
friendliest & best 
Hi-fi Store. 

' aim 'Systemdek 
Cyrua 
� 
JBL 

• Widesl choiu in the a�a 

• lndepcndcm advice 
STOCKISTS OF LEADING HJ-FI 

Nairn Audio, Arcam, Audio Alchemy, Audiolob, Cable Talk, 
Chorio, Chord Co. Opera Speakers, Denon, Densen, �s, 

Heybrook, Mii�C'i?�is���!i,��·a�dt�th�';r
d, Soun style, 

NORTHAMPTONSHIRE 

• 
23-25 DERNGATE, NORTHAMPTON NN1 1TY 

TELEPHONE: 01604 36291 FAX: 01604 21786 

Bang Olufsen I Kenwood I Technics I Bose I 
Tanoy I Marantz I Celestion I Kef 

SUFFOLK 

ipswich 01473 622866 mobile 0802 176319 

SURREY ----
Front End Problems? 

contact: 

The Cartridge Man 
It doesn't have to cost an arm and a leg to get the best­

listen to my Koetsu- and- Decca- eater. 
At so agents for Croft, Moth, Real Music Company 

& Hadcock & Michell - plus cartridge re-tipping service 
(0181) 688 6565 

520 St Vincent St 
Finnieston, Glasgow 

*Maranll 

*Exposure 

*Alchemist 

'Epos 

• Royd 

*Kef 

0141 221 0221 * Mordaunt Shon 'Denon 

Interest free credit - installation & service 

facilities - three comfortable demo rooms 

441 Holburn Steel Aberdeen ABIO 7GU Tel 01224 585713 

+ An:am + ATC + Audiolab + B&W + Gastle + Cyrus + 

+ Denon + Dynaudio + Epos + Exposure + Hannan·Kardon + 

+ JBL + KEF + Marantz + Meridian + Mission + 

+ Mordaunt Short + Pioneer + Project + Polk + Quad + Rega + 

+ REL + Rote! + Tannoy + TDL + Teac +Technics+ Yamaha + 

Interest free credit and home demonstrations available 

SUSSEX 

WORTHING AUDIO 
20 Teville Gate, W. Sussex. BN111UA 

Tel: (01903) 212133 
T he friendly shop with the best sound 

systems in the South. 
Friendly advice • 3 yr guarantees • easy parking 

Open Mon-Sat 10am-6pm Late night Wed 7:30pm 

Agenicies include: Arcam, Exposure, JPW, Naim 
Audio, Marantz, Orelle, Origin Live, Ruark, Audio 

Tee/mica, Target, TDL, Tripod, Kinshaw 
Electronics and many more. 

W MIDLANDS 

rnadc::us 
50UNO ANO VISION fOR HOMl EllrERJAJNMEIIT 

BANG & OLUFSEN MUSICAL 
FIDELITY TECHNICS CASTLE 

l 0 Boldmere Rood, Sutton Coldlield 
West Midlands B73 5TD 

Tel: 0121-354 2311 

KEF 
-
Krell 
-.ntz 
Marbn-Logan 
Meridi., 
Michell 

=s�ty tQ··�-�-;;��� 
PK:karing k C � Pinklrilo1gle h.... � · 
p- '-�.-,.,:../ Quad �---'"' 
REL 
Rogn 
RUIIf1< 
SME 
Sonus-f'­
l'""''' 
Till 
Thlnlno 

Best place m ICNVn 
for Ht-Ft and 

!::'"'more... Home Cmema 

• Qua1ified staff 
• Comfortable dem rooms 

Superb showrooms 
• Main road local ion 

Major car pu\:s nearby 
• Insurance estimates 
• Ove-r JOyrs expericnu. 
• Sen.ice Oept 
• Delivery & instaJiation 
• Part Exchange 
• Open 10:30-S:JO 6 days 

U p to 3 yrs. 
Interest Free 

Credit 
deposit only 20% of 
£500+ for 12 months 

£.1500+ for 24 monlhs 

£.3000+ for 36 months 
llbfed loUIIkiB 

24 Gillygate, York 
Tel. 01904 629659 
High Fidelity Specialists est.1967 

TO ADVERTISE ON 
THESE PAGES 

PLEASE 
CALL CLARE ON 
0171 917 3935 

C�6 .� = 
� U "'�"-"n'"'' 

IHX 
DD(":'f�) 

• 3 Hi-Fi Studios 
• Free Dem::nstraticas 
• Hcme Cinema 'lb>atre For The Midlands • 2 Year Guarantee 

152a High Street, Bloxwich, Walsall 
01922 493499/473499 

• Dlhouse service Ilepal:'01ent 
• Mail order available 
• Interest Free Credit 

IO.. .. �.<oet..,.,�- . .,...O"tt..-�. ........... u .... ._«l 
AACAM AVOIO t..U CHORD IUPOSURE DSWIC)I; ALSO<-APOt.LO A.T. A!JDIO ALCKZK't AUDIO QUEST BUi BOSE BE� CABLII: TALl!: CHORD CCMPANY C'YJt.US CII:U:STION DPA EPOS ICI:F 
Rl!n:RENCE �0 KI<IUN1'!. KICKitLL I«JRDAUNT SUOP.'I' KRRIOL\N KICJ\OME!a MISSION Kn'H MUSICAL PIO&LIT'Y NAAAMICHI OP.TOP'ON PROJECT QUAD ltOKSA.N ROGERS ROT'II:L SENNHI:ISD 

SON'f SUMIJ:O SYSTDCD!Jt TARGET TDL TUBE TECHNOLOGY VAN DEN HUt. Y""'-'HA 'IV 4. VCR !"ROM' SON'Y TOSBIBA PANASONIC AKAI PIOtaVI PROJECTION UNlTS 1"1\QM, SAN'fO SII:U:CO 

Open 6 Dtoys, 9am - 6pu Late mght Friday 



Dealer Guide 

SALES & SERVICES 

LUXURY LOUDSPEAKERS 

ETHOS 
acoustics 

Loudspeakers 
to suit your 

Luxury Lifestyle 

Call Graham on 
01895 441177 
for a brochure 
and your local 

specialist. 

MAIL ORDER 

CARTRIDGES: Trade in your old moving coil 
and save up to 45% off a new one!! 

I CAN ALSO SUPPLY: TURNTABLES, TON EAR MS, CASSETTE DECKS, 
CD PLAYERS, OAT, MINIDISC, COR, LOUDSPEAKERS, HI Fl 

FURNITURE, AMPLIFIERS, TUNERS, ACCESSORIES, BLANK TAPES & 
DISCS, TEST CD'S, TEST RECORDS, TEST CASSETTES, CABLES, 

AERIALS, TRACKING FORCE GAUGES, ALIGNMENT PROTRACTORS. 

All goods are brand new & boxed with full U.K. guarantees. No ex-dem 
or ex-display equipment. No grey imports. Delivery is free. Sorry, no 

general catalogue. Please phone or write for specific details. 

IAN HARRISON HI Fl (MAIL ORDER ONLY) 
From: 7 MILL HILL, REPTON, DERBY, 

DE65 6GQ. TEL: 01283 702875 9am-9pm 
including Sundays 

NOW YOU CAN BUY YOUR CDs 

AT DEALER'S COST PRICE 
As a member of the WSL Records at 
Cost Service you can buy any brand 

new CD at trade price + postage and 
a small handling charge from only 

SOp. Write, phone, fax or e-mail us 
now and we'll send you full details of 
the Records at Cost Service and how 

WSL P.O. BOX 32 ST. LEONARDS EAST SUSSEX TN38 OUZ 

TEL: (01424) 718254 (24 HOURS) FAX: (01424) 718262 

E-MAIL: WILSONSTEREOLIBRARY@COMPUSERVE.COM 

PLUS! WE INVITE YOU TO CASH IN ON A 

MASSIVE CD WAREHOUSE 

Clearance Sale! - - - ------ ---� -
REV OX 

REV OX SERVICE 
Fully Guaranteed Service and Repait­
lnsured Carriage arranged 
Free Estimation 
Also: Tape Supplies 

Second User Reconditioned 
Machines 
Spare parts orders welcome 
Free Advice 

RamTek 
Tel: (0181) 207 6159 

Fax: (0181) 387 4004 
Kinetic Centre, Theobald Street, 
Borehamwood, Herts. WD6 4SE 

@uQD@)�� - REVOX 
SALES- SERVICE- SPARES 

Service & Repair of A77, 877, 
A700, PR99 & 36 series 

HiFi Spares to order 
Serviced Machines in Stock 

E.M.A.S. 
TEL: 01246 275479 
FAX: 01246 550421 

KIT LOUDSPEAKERS 

KLIPSCH 
Horn loudspeakers 

- a legend in sound for over 50 years, 
KLIPSCH hi-efficiency speakers are used 

in many studios, top hi-fi and stage systems. 

FOR DETAILS CALL 

(0121) 430 7817 

DECCA 
Original and best record brushes 

Special Collector's Pack £15 
London Cartridges - 4 models 

£299-£999 
World Distributor - Presence Audio 

Tel: 01444 461611 • Fax: 01444 461510 

PRE-OWNED 

HEATHERDALE AUDIO LTD 
HEATHERDALE PRE-OWNED GUARANTEED 

EQUIPMENT. EXPORT FACILITIES AVAILABLE 
FOOt:UltdE[)Ill()IAIR R£ftRfNC!TU�NTA8lEA.'lO A!R AOOIO�TEA.'l£,.5£loudspfakm�Mt�wfd .. £399S 
SURNGiONtm.t i499S AIJOIONOfl [M( u.t;N'ftSoJt<l fl99S 
:�

�
��I£RL'KE C�l���::��

S
�� l ON 5YSTEMI Ne.IUIIII prtiJ W.K 2 �llith 

AIJOIORES URCHSPIStmed £i99S ON SY S�EMS Nv.UIIAM 40St�PO'Io�� i595 
CONRADj(Mi.�P'rtmie'&.!� £8995 STUOO.A807P ro.�rr(Of�M;NT £3750 
IME V M111boud 1995 HEYBROO«:Q,l.lnf�& s!Midsb;Dem (f!-40). m5 
EL£CTIIOCO'.tllA.\ET 2ChaMelhdilP owerAmp .il95 Al.OO RHfAAOil5lbHylnll..n ePre(f 3398) .i199S 
lliUKRCl reno�epre-�pex.Oemo.. £2710 scx.snCEAADspuk!l:sv.'lll1sUr!4h i�95 
VO YDSI¥odardTU"nlableMinl £1495 TR.I.NSf'AAENTRe.ll11ert:QME{[I)'st-pall' 11S9S 
M.Wl.EVINSON 28 2.00Xpre- ampwrthplml £2495 CENUnModelllspta�MM .. 12495 
SWUI SiotrWI'tdtoooon .£995 Wl!S�lstt®amp.IT'MII 13695 

=��:tl��l'i=M oooNnp ·;;�� PRO-ACT&tt50(ro� 1550 
PIONE!J.f[).JlCD F'Iayrr MINT/So� t<l .. £695 lUXMAN MQ1600KT88sl���.vnpW'�tr 11295 
AUOIONOIT10Lmttdcartrdgt&PSU .. £2750 SI'ENDOR Sf'lloo::hpeM;m 1250 
lUXM.-\N[).SOO�CDP\ayttMINT'SOXED(£3495) £1791 QE .D DigltDac:IJP olitronP>u 1125 
�AAA.\tiCHIZXL1COOT41fl:led·S6WS eM:td £2195 PIONEEii'O-MOOX IntergutedAtnplifi et 1150 
AUDIO NO"'EN-l5 7Step-!4)T!� £)!))) lUt.ll£V120V.!Mt.loool'owtrNnps (NE W) £2495 
ARCA�tAiphallnltrgi1ledMp1111thphcro £165 LUMLEYPI'omefl.de)Pll ou;!�peakers(NE\'1) 1150 
�UARK SI'ItfdlmanPlJsl oudspealers i\75 TECtt.KS SLQJOTI.ITIUb'e Lm 
PRO-AC ll oudspfil:ml-wrtleii i39S KISOOBiaO.heanlklrsed,SoJed(£199l)lpeclollOffer£1500 ,q[()j()NOTEKa!w!Si�e�"Nn!ifl>r £19995 MUIO!AN 200 20JCD&D.ACSoled .. 159S :��l���,.,thstand$ :�� AI'()GEE I�speal:mv.'lthsundl i1495 
Oll:EUH0160CDPiayerSond £395 Al.OO NOTI.SoroY.In!ergrlledAmp�INT ..... £895 
AIJOIONOTtMl�Sql.iturf!JNmp !71))) S&WICffiBO\\WActr.t 1 Speakers .. !895 
lUXMAN T-4AwJ:ru:hCUAM·f� TUI1e! !450 MARK lE\1NS�l8S !JN'Illtl.·dmto .14850 
ARCAMOdUB!Kk8 odDACB o� 1175 ROTElRCD965SX CDpl.yer 119S 

EX·DEM EXPOSURE EQUIPMENT AVAILABLE PLEASE TELEPHONE FOR LIST 
MAIN UK DEALERS FOR THIEL SPEAKERS 

FOR AN-UP-TO-THE-MINUTE LIST VISIT OUR NEW WEB SITE: 
http:Jfwww.hifi-stereo.com 

ALL USED CARTRIDGES ARE CHECKED UNDER A 
MICROSCOPE BEFORE BEING OFFERED FOR SALE. 
VISA-SWITCH-MASTER CARD-DINERS CLUB WELCOME 

WE TAKE PART EXCHANGE ON NEW AND USED STOCK&. SUY IN FOR CASH 
202 Flndon Road, Worthing, West Sussex BN14 OEJ 

TEL: (01903) 872288 after hours number (0860) 660001 FAX: (01903) 872234 
e-n1all: heatherdale@hlfl-stereo.corn 

EX-DEMO 

Audio Designs 
of East Grinstead 

Mail Order and Export Service 

AUDIO DESIGNS SPECIAL OFFERS 
PRODUCT StAtuS WAS NOW PRODUCT STAtuS WAS NOW 
Arcam X eta 1 AV Amp ••w 999.� 499.90 l.mnEkos ,, 1500.001125.00 
AudiolabCDMJOAC •d 2299.801499.00 l..innKiout sill 2400.001560.00 
Aura VAIOO/II ,, 399.90 259.00 linnNumerik sill 1500.00 999.00 
CyrusOist!O ac •d 1:,00.001225.00 l.Jnn Kei�dh sill 850.00 680.00 
Cyrus D isc{Dac ••w 1500.001325.00 LlnnKelttkYew sill 600J.00 3800.00 
Cyrus llli ,, 59800 sm.oo l.. mnKelbkWalnut sill 600J.00 3800.00 
CyrusPSX·A ,, 318.00 178.00 LmnKreml1n sill 2600.001560.00 
Cyrus0AD3 •d 59800 sm.oo lmnKaJmPilono >d 1150.001299.00 
CyrusOAD30 ,, 898.00 763.00 

l.JnnKa1rnPhono sill 1750.001190.00 
CyrusAVMaster >d 698.00 5�.00 

linnWakondaPhono ,, !IXJ.OO 765.00 
CyrusPower ,, 498.00 425.00 

MaranuCO&J SE xd/new 349.00 169.00 CyrusPre ,, 648.00 55000 
MISSIOn7J11 ••w 1�.90 99.00 CvrusPre-!'ift.-.a •. ,!�S/h 64800 437.00 

Cyrus FM7 ,, 398.00 338.00 Mlsston731l.E •ew 149.00 119.00 

Epos ES25 >d 1655.001365.00 Na1mNAA/VI ,, \680.001385.00 

[IpasureAI':psO�aiW&PS6 sft1 699.00 Na1mSBL ,, 1970.00151l9.00 
PIOileerPOR.OSRecordableCOxd 1299.00 899.00 HeybrookSextet sill 499.00 

KEFRelerence2 ,, 1599.001359.00 PloneerCTW803Cass ,, 199.90 249.00 

KEFCoda9 •d 199.90 199.� Quad17Amp ,, 699.90 599.00 

linnM.iv ,, IIXXJ.OO 700.00 Rei Stentor ,, 1695.001355.00 
LinnKlyde ,, 500.00 39000 ThorensTDHi6UK Kd 39900 339.00 
Linnlingo sill 7�.00 565.00 YamahaKX580 249.9:1 219.00 

AudioOueSlloudspeahrCables-V anousSetsSpeciafPnces 

Authorised Stockists of: A H. CAM. AUDIOLAB. CASTLE. CH OR I> CO. 
CYRUS. EI'OS. LINN. MARANTZ. MISSION. NAirt.l. QUAD. REL. ROTEL. 
SONY. SOUNOSTYLE. STANDS UNIQUE. TARGET. YAM AliA & 1\WRE 

26 High Street, East Grinstead,West Sussex, RH19 3AS 
Open M on-Sat 9.30--6.00. 
Tel: 01342 314569/328065 

CUSTOM 

' u ,,, 11 r , 1 1 ' ! rr, t a n 1 r1 ! r 001 
loudspeaker specialist In the South West 

Custom Loudspeakers 
Upgrades and Repairs 
Free Local Delivery 

86 City 8us1ness Park, Plymouth - PL3 488 
Tei/Fax- 01752 609144- Mobtle- 0966 301503 



THE BANDOR 'TRIDENT' 

The 
Bee's 
Knees 

FURNITURE 

in Hi-Fi and CO 
Storage Units 
For brochure of our 
wide range,send to: 

IAN EDWARDS 

Dealer Guide 
LUXURY SPEAKERS 

rn3&[}\{J[Q)(Q)rn3 
DESIGN & DEVELOPMENT STUDIO 
11 PEN FOLD COTTAGES 
PENFOLD LANE 

"TRIDENT" MINIATURE LOUDSPEAKERS HOLM ER GREEN 
DESIGN AND MANUFACTURE OF MINIATURE BUCKS, HP1S 6XR 
LOUDSPEAKERS AND SYSTEMS Tell Fax: (01494)714058 

The Bandor "Trident" 
Loudspeaker, is a triple 
cabinet, ultra compact, 
full range system, that 

is styled to be both 
discrete yet attractive, 

in almost any 
environmem. 

Brearhraking clarity and 
openness from the 

rinyesr real hi-fi system 
around, - truly 

exceptional. 

DESIGN (J. Poll'ell- 1995) 
Retail price £707.35p 

vat included 

HI Fl ACCESSORIES 

WilmslowT Audio 
WIDE RANGE OF HIFI EQUIPMENT 
Drive units and Kit loudspeakers 

ATC, Coles, Dynoudio, KEF, Morel, Peerless, R.C.L., 
Scanspeak, Seas, Spectra Dynamics, Volt. 

Over 30 kits. 4 demonstration rooms. 

No appts necessary. Closed Mondays 
Send for free cotologue. Major Credit Cards accepted 

"PICTURES" by BANDOR 
Pictures are slim, attractive, wall-mounted 
loudspeakers, only 2 inches thick, offering 
superb sound quality. 

Pictures contain an advanced driver, with spun 
aluminium cone, in a cabinet with a ceramic 
front, allowing their use in steamy environments 
such as kitchens and bathrooms, whilst being 
equally suitable in surround systems. 
DESIGN (J. Powel\- \994) 

Very high quality --- very small. Banish 
mediocre extension speakers forever! 

Retail one pair £329 vat included. 

For more information on these and other Bandor 
systems please send a SOp stamp for brochure. 

SALE 

ELECTRO·TRADER Bl·n 

- SALE NOW ON -
YAMAHA * Rotel * NAD * Onkyo 
* TEAC * Tannoy * KEF * TDL 
* Musical Technology * Sugden etc 

282 Skipton Road, Harrogate HB1 3HB 
or phone: 01423 500442 

50 Main St, Broughton, Astley 
Leicester LE9 6RD. Dept HFC 

Tel (01455) 286603 • Fax (01455) 286605 Contaet JOHN HODKINSON for 
e�pert advice. All e4uipment 

available for home demonstration 

19 Colwyn Crescent, Rhos-on-Sea, Colwyn 
Bay, N. Wales Telephone 01492 548932 

It costs the satne to get it right 

as it does to get it wrong. 
At the Listening Rooms, we pride ourselves on 

matching your needs with exactly the right 

equipmmt, whatever your budget, and because we 

only stock the best, that's what you'll get. 

What you'll also get is sound professional 

advice and a chance to relax and listen to some 

of the world's finest Hi-Fi equipment. 

35 years combined experience. 

Two Fully equipped listening rooms. 

Home installation service. 

Multi-room design and instal1ation. 

2 years Parts and Labour guarantee. 

Home cinema surround-sound. 

Export and Credit facilities. 

• 

• ACOUSTIC ENERGY • ARCAM • AUDIO RESEARCH • AUDIOLAB • AURA • BOSE • CELEST\ON • COPLAND • CYRUS • 

• DENON • EPOS • HARMAN KARDON • JBL • KEF • KRELL • LINN • MARANTZ • MARTIN LOGAN • MERIDIAN • MICHELL • 

• MICROMEGA • MISSION • MONITOR AUDIO • NAKAMICHI • NEAT PETITE • PlNK TRIANGLE • PIONEER • PROAC • 

• QUAD • REL • ROGERS • SME • SONUS FABER • STAX • SYSTEMDEK • TANNO • THETA • WILSON AUDIO • YAMAHA • 

161 Old Brompton Rd. London SW5 OLJ. Tel: 0171- 244 7750/59. Fax: 0171-370 0192, 



Advertise in Hi·Fi Choice for £5* 

e 2 mains conditioners, one 
will handle 500W, the other 
1,500W. Will sell separately. 
Open to offers. Richard, 
Newport (01633) 680525. 
• 25 blues LPs, all mint £75. 
lxos 101 interconnects, latest 
spec, unused £60. Heybrook 
HB1 stands £45. Somerset 
(01278) 782622. 
• Arcam Alpha 6 CD player 
£275. Audiolab 8000A £300. 
Epos ES14 plus stands £300. 
All boxed. Cost new £1,800. 
Will accept £800. Kevin, 
Eastbourne (01323) 727534. 
• Art Audio Tempo valve 
monobloks, silver wired, latest 
specification, 30 Watt triode, 
boxed and excellent (£2,500) 
£1,250. (01398) 323101. 
• Audiolab 8000 Q preamp, 
perfect condition, legendary 
sound, £690 ono. Trisonic 
monoblocks for sale, 120+ 
Watts each £300 ono. Hants 
(01705) 552259. 
• AudioNote DAC4, mint con­
dition, £2,300 ono. Also, TEAC 
P500 transport £300. Alan, 
London (0171) 556 7339 days 
or (0118) 947 7070 eves. 
e Audio-Technica ATH70 
phones, £65. JBL L20T moni­
tors with foundation stands, 
£220. Linn LK400, 5 metre 
lengths £70. (01793) 526796. 
e B&O Beomaster 5000 SET 
tape, transcriptor, radio, 
remote control &55 speakers. 
Excellent condition £450. 
Middx (01784) 642518. 
• B&W ASS Active bass bin, 
12 months old, boxed, £350 
ono. York (01904) 635898. 
• Castle Howard floorstanding 
speakers, mahogany finish, 
stunning looks, build and 
sound £585. (new £1,300). 
(01703) 694997. 
• Castle Severn speakers in 
black ash. 2 weeks old. Mint 
condition £430. East Sussex 
(01323) 840359. 
• Celestion A3 loudspeakers, 
santos rosewood. Brand new, 
boxed and sealed, never used. 
Genuine reason for sale, 
£2,150 ono (£2,700 new). 
David (01904) 489276 eves/ 
(01904) 642200 days. 
e DPA Enlightenment DAC 
£375. Meridian 200 trans­
port/Clock 2 Mod £300. Both 
mint and boxed. 
• Epos ES11 speakers with 
dedicated stands, black ash, 
boxed, unmarked. £200. SW 
London (0171) 873 4560. 

HI-FI CHOICE 

T 
o advertise on this page, write your advert in block 

capitals and send it to: Hi-Fi Choice, Reader Classifieds, 

19 Bolsover St, London W1P 7HJ. Include a cheque for 

£5* made payable to Dennis Publishing Ltd. The advert will 

appear in one issue only and must be no more than 20 words 

(or five lines) long, including all spaces and your phone num· 

ber. Reader Classifieds are for the use of private individuals 

only. All Reader Classified adverts will be printed on a first· 

come, first-served basis, subject to available space, and Dennis 

Publishing Ltd accepts no liability for the accuracy of the 

information contained therein, nor any consequence arising 

from it, nor for any typographical errors. We reserve the right 

to amend or refuse adverts at the Editor's discretion and cannot 

guarantee that an advert will appear in any specific issue. 

*This service is FREE for Hi·Fi Choice subscribers, provided a 

subscriber number is enclosed with the advert details. 

e Gale 301 Mkll loudspeakers 
including Target stands, black 
cabinet and metal grille. VGC. 
Open, dynamic sound £150 
ovno. London (0181) 337 2533. 
• Harbeth HLP3 loudspeakers 
£550 ono (pair mahogany) as 
new. (01480) 351077. 
• JBL L.X66 speakers, black 
ash. Size 170 x 38 x 35 com­
plete with Target stands. Good 
condition, £225 ono. Beds 
(01582) 665665. 
• Jeff Rowland model 5SE 
power amp, 150 WPC, dual 
mono, balanced, Kimber Silver 
wired, latest spec, mint, crated 
£2,450. P/x? (01449) 676335. 
• John Shearne Phase 3 
power amp, mint, boxed with 
instructions. £260. Essex 
(01255) 675115. 
• Kenwood DP 7090 CD play­
er, mint, 7 mnths old, HFC 5-
star review, manual, boxed 
£275. Sussex (01903) 247779. 
e Leak Troughline 11 with T­
Paravicini decoder, both 
aligned by Leak time-served 
tuner specialist. This reference 
equipment costs £325. (01203) 
679165. 
e Linn Karik 1997 £1,400. 
Surrey (01932) 846945 eves/ 
(0860) 323080 weekdays. 
e Linn Karik Mark 3 CD, mint 
condition £975. ION Active sys­
tem, complete with speakers 
£600. Telford (01952) 406759. 
• Linn Keilidh speakers with 
Linn composite plinths. Boxed, 
as new. £600. Birmingham 
(0402) 542301. 
e Linn LP12 (aphro), lttok 
LVII, Klyde cartridge, Cirkus, 
Valhalla, fully boxed, excellent 

condition £750. Glos (01684) 
772086. 
• Mana wall shelf, 8 mnths 
old. £100. Linn K18 cartridge, 
low usage £35. (01527) 873307. 
• Marantz CD63 11 and NAD 
314 amplifier. Excellent condi­
tion, boxed. £220 for both. 
Portsmouth (01705) 754382. 
e Marantz CD63SE CD player, 
excellent sound and condition. 
£200 ono (cost £350). W 
Sussex (01903) 716275. 
e Marantz PM66SE amp, 
£140. Tannoy 631SE speakers, 
£60. Both items mint, boxed, 6 
mnths old, for £190 ono. Herts 
(01920) 466389. 
e Micromega T -drive and T­
DAC, plus XLO digital intercon­
nect - boxed, excellent condi­
tion. £800. Telford (01952) 
406759. 
eMission 751, rosewood, 
£200. Arcam Alpha 6 CD £400. 
Linn Nexus inc stands £275. 
Quad 34 405-2, £325. Warks 
(01926) 831388. 
• Mission 753 Freedom, light 
oak, 1 year old. Cost £898. 
Boxed as new, £450 for quick 
sale. London (0171) 385 9484. 
eMission 753 speakers, 
black, boxed £300. Audioquest 
Quartz interconnect (lm) £45. 
Middx (01932) 225783. 
e Mission Cyrus 2. £145 or 
nearest offer. Tel (0131) 440 
4465/(0402) 602410. 
e Moth Series 30 RIAA phono 
amp (£249) mint, boxed £130. 
Rotel RQ-970B X phono 
equaliser (new) £50. Kent 
(01689) 834136. 
e Musical Fidelity A1000 amp, 
class A, superb condition £875 

ono (£1,499 new). Devon 
(01803) 865406. 
• Musical Fidelity E10 amp, 
unwanted prize, unused £225 
including quality intercon­
nects. Can deliver. York 
(01904) 762686. 
e Musical Fidelity F22 pre­
amp with phono board £550. 
Koetsu URUISHI MC cartridge 
£1,150. Michell ISO phono 
stage £250. DPA Little Bit 
Three DAC £220. Pair l.Sm 
Cable Talk Reference intercon­
nects £90. As new. Tony, 
Chessington (0181) 397 4978. 
e Nairn 42 Snaps 110. Linn 
Saras. Rebuilt Leak Troughline 
11. Nytech receiver. Quad 306. 
Move forces sale. Andrew 
(01438) 880262. 
• Nairn C02 £1,350 as new. 
Folkestone (01303) 240862. 
e Nairn Monobloks, new style. 
Nairn G2 Hi-Cap, old style. SBL 
speakers £2,800. Proceed 
PDT2/PDP2, balanced £2,500. 
Oxon (01844) 260182. 
e Nairn NAP180 power amp, 
good condition, under 1 year 
old. £1,005 new, £700 ono. 
Basingstoke (01256) 323196. 
e Nairn NAP82 £1,850. Naxo 
£400. 2 x HiCap £600ea. 
Surrey (01932) 846945 eves/ 
(0860) 323080 weekdays. 
e Pink PT TOO, RB300, Shure 
Ultra 500 £400. Kinshaw phono 
stage £200. Mana Reference 
wall shelf £150. Wakefield 
(01924) 365376, eves. 
e Quad 44 CU, overhauled by 
Quad, new modules, manual, 
boxed VGC £250. Quad 34 disc 
modules, £15 ea. Sussex 
(01903) 247779. 

• Radio, Grundig Satellit 700, 
highest rated radio by BBC. 
Neat Petite speakers £275 
(£575 new). Meridian 207 CD 
and preamp £375, Nairn power 
amp NAP 120 £175. London 
(0171) 837 8888 ex 2094. 
email: efoxell@lbs.ac.uk . 
e Rogers LS3/5A, 15 Ohms, 
vgc, boxed £230. lncatech Dirk 
SOW, small, beefy £100. 
Harman Kardon valve integrat­
ed, very rare, American, blows 
away Cadets, AISOOs: £140. 
Denon DL304, hardly used, 
£75. (01243) 553531. 
e Royd Sintra 11 speakers 
(walnut) £190. Mission 760iSE 
speakers (black) £75. 
Foundation 21/B stands, £35. 
All mint and boxed. (01772) 
672145 eves. 
e Sony DTC 55ES digital tape 
recorder £200 ono. B'ham 
(0121) 358 1903. 
e Systemdek 2 x 900, RB250, 
Gold ring G9001GC £175. 
Harman/Kardon HK610 amp, 
new, £85. Mission 733i, black, 
new, boxed, £195. (01706) 
345418. 

WANTED 

• Audio Innovations P2 
phonostage. Sheffield (0114) 
243 1542. 
• Audiolab 8000T tuner. 
Epping (01992) 572098. 
e Billy Cobham album. Magic, 
good condition (will pay £50) 
or good cassette recording. 
Del, London (0171) 917 7748. 
• Nairn COS. Midlands 
(01902) 786818. 
• Strathearn SMA2 turntable 
wanted! Good condition only. 
Offers to Mr Kissinger, lax 
Germany ( +49) 6241 52449. 
• Tannoy Little Red Monitor, 
speakers in ex working order, 
one box has slight damage. 
£800 ono. Notts (0115) 993 
0898. 

SPECIAL REQUEST 

e The following items have 
been stolen: Teac P30 CD 
transport, serial no EUR30013. 
Chord Electronics DAC serial 
no JF2144. Chord CPA220 pre­
amp, serial no JF1989. Chord 
SMP600 power amp, serial no 
JF2090. All the Chord equip­
ment was in silver finish. 
There may be a reward for 
information leading to the safe 
return of the equipment. 
Please call Crimestoppers on 
(0800) 555111. 
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TBE DIRECTORY 
Our Three Step Guide to Buying Hi·Fi 

The legendary Hi-Fi Choice Directory is now simpler to 

use than ever before, but contains all the Information 

you need to select and buy the perfect hi-fi system. n Discover which products fall within your budget by 

using our Price Guide (starts on the next page). This 

listing is updated bi-monthly and includes all hi-fi 

products currently available in the UK. lt is organised by 

product type, then by price band , and is sorted alphabetically. 

Products whose names are printed in red are those that we 

have reviewed. Which leads us to ... 

Read about the hi-fi equipment that we have reviewed 

in the Directory (starts after the Price Guide). Here you 

will learn which items have been singled out for our 

famous Best Buy and Recommended awards that denote 

products of exceptional quality and value. The Directory is 

sorted by product type and listed alphabetically, and the 

beginning of each section provides essential information about 

each kind of hi-fi component. 

Find your nearest hi-fi store in our Dealer Directory 

(starts on page 139) to book a demonstration of the 

products you are interested in. 

Best Buys and Recommendations 

If you see a Best Buy (red) or Recommended (blue) flag at the 
beginning of an entry in our Directory of reviewed products, the item 
concerned is particularly deserving of your attention. 
� Red signifies the Best Buy swing-tag, which indicates products of 
q the best quality and superb value for money in their price category. 
� Blue Recommended products offer excellent quality and value, 
C.&J but not the same cost-effectiveness as a Best Buy. 
Please note that an expensive Recommended product will nearly 
always perform better than an inexpensive Best Buy. 

Using Best Buys and Recommendations to buy hi·fi. 
Do not commit the cardinal sin of dashing into your local dealer, 
magazine in hand, demanding to purchase Best Buy CD player A, 
Best Buy amplifier B and Best Buy speakers C. This 
is unlikely to result in your long-term satisfaction. Our 
belief at Hi-Fi Choice is that you must consider the 
hi-fi system as a complete entity, not as a collection 
of components. 

·
while a superb system might well 

contain Best Buy and Recommended components, 
one cannot lump together Best Buys and Recommendations 
in the hope that they will automatically perform superb!Y· These 
ratings make a useful guideline for short-listing 
components worth trying, but only by hearing them for 
yourself can you draw meaningful conclusions about 
what suits your taste. Furthermore, don't panic if the 
dealer offers you equipment that we have not tested. 
At the end of the day, what matters most is that 
your hi-fi system fits your tastes like a glove, and it is 
the dealer's challenge to ensure your satisfaction by any 
means - and components - necessary! 



Musical Fidelity Ell 
Musical Fidelity A2 
HAD 314 

NAD 317 

Onkyo A9210 
Onkyo A921 
Onkyo A922 
Orelle SA-100 
Pioneer A-400X 
Pioneer A-605R 
Pioneer A-300R Precision 
Pro-Ject Model 7 
Rega Elex 
Sheame 2.5 
Sony TA·FA3ES 
Sony TA-F3000ES 
Talk Electronics Storm 1 
TEAC A·H500 
Technics SU-A8000 
Technics SU·A900 Mk2 
Technics SU-A90DD 
Yamaha AX-592 

Alchemist Kraken Integrated S79 
Alchemist Nemesis lOO 
Audio Analogue Puccini SE 595 

140 Audio Note Kanji Line SE 699 

100 Audio Note First integrated 699 

130 Audiogram MB2 0 60W S99 

110 Audiolab 8DDDS €l 60W lOO 

250 CR Dev Kalypso 0 !SW 599 

80 CR Oev CR325 0 ll5W 699 
120 Creek 525DSE 0 60W 540 

200 Creek 5250R 0 SOW S75 

160 Creek 5250SER 0 60W 66S 

200 Densen Beat B-100 0 60W 600 

230 DPA Renaissance int. 0 40W 59S 

240 Exposure XX Super €l 5SW lOO 
140 Fase Evoluzione Pertormance 2.0 0 40W 510 

160 Gamma Gemini €) 12W 699 

180 Hill HK660 0 6SW 700 

250 Jolida 202 0 40W 69S 

200 lfD Integrated 0 0 sow S49 

0 200 linn Majik (Line) 

0 140 Lynwood Opal 

0 110 Magnum IA200 

0 200 Magnum Class A 

0 !50 Mission Cyrus !lli 

0 200 Musical Fidelity A220 

0 230 Myrtad Ml120 

0 250 Nairn Hail 3 

@ 100 Orelle SA·IOORX 

0 25W 200 Prime Design A-lOO 

0 30W 130 Quad 17 Integrated 

0 35W 160 Roksan Caspian 

0 45W 200 Rose Scit�n 

0 60W 250 Sheame Phase 2 

30W 229 Stemfoort SF60 

@ 60W 250 Talk Electronics Storm 2 

0 95W 250 TEAC A-BX7R 

@ 33W 650 
BOW 6SS 

0 100W S99 

0 SSW 690 

0 sow S9S 

0 sow 700 

€l 60W 530 

0 30W SlS 

0 75W 649 

0 IOOW 6SO 

€) S5W 700 

0 lOW 69S 

0 6SW 61S 

0 sow 649 
60W S49 

0 6SW 650 
lOO 

0 45W 130 

@ 45W !50 Alchemist Forseti Integrated 

@ 40W 200 Audio Note Oto Line PP 

@ 55W 250 AVI S2000MI 

@ 45W 200 Copland CSA8 

@ 90W 250 Credo IMP702 

@ 25W 110 Credo IMP703 

@ 60W 200 Eloctrocompaniet ECI-2 

@ 30W 200 Exposure XV Super 

@ IOOW 949 
12W 9SO 

0 !OOW 999 

0 60W 945 

lOW 938 

lOW ,000 

0 SOW 995 
55W soo 

@ lOW 230 Fase Evoluzione Performance 1.1 

0 45W 250 Fase Evoluzione Performance 1.0 
0 lOW 
0 60W 

0 60W 110 Golden Tube Audio SI-50 
Hill HK680 

€) SOW 
0 S5W 1,000 

lfD 0 LE Integrated 0 60W 
@ 30W 289 Linn Majik (Phonol 

0 30W 319 Magnum Class A SE 
0 33W 
0 S5W 

0 30W 400 Marantz PM-17 

0 sow 350 Meridian 551 

0 lOW 500 Micromega Tempo 1 

0 40W 450 Micromega Tempo 2 

0 60W 
55W 

0 SOW 
@ l5W 

0 35W 300 Minstrel Ultra Linear 

0 35W 493 Monrio MC-ZOOS 
0 26W 
0 60W 

0 60W 500 Naim Nait 3 R 

0 lOW 350 Pioneer A-07 

0 IOOW 499 Rega Elicit 

0 35W 279 Sheamo Phase 2 Reterence 

0 35W 335 Stemfoort SFIOO 

0 30W 
0 SOW 

IOW 
0 SOW 

!OOW 

0 sow 450 TEAC AB·XID 

0 65W 350 ThuleiAIOO 
€) !OOW 

!OOW 

0 sow 450 Unison Sim I Two 

€l 55W 400 
0 lOW 350 Art Audio Integra 

0 l5W 300 Audiolnnov Classic 25 

€l 85W 400 Audiolnnov S500 

@ 60W 265 Audio Note Soro Line PP 

30W 
2SW 
25W 
20W 

@ 90W 330 Audio Note Oto Line SE 

0 90W 430 Audio Note Oto Phono SE 

0 90W 300 Audio Note Soro Line SE 

0 sow 400 Beam-Echo SA-50 

@ 40W 350 Brtston B-60 

0 sow 39S Brtston B -6DR 

0 12W 
€) 12W 

!SW 
€) sow 

0 /SW 
0 

0 40W 49S Copland CSA14 0 
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Copland CSA28 
Copland CTA401 
CR Dev Ramulus V3 
CR Dev Ramus V3 
Credo LIM 702 
Credo LIM 703 
EAR 834 
Graaf Venticinque 
Heybrook Signature 11 
LFD Integrated I 
Marantz PM-16 
Meracus lntrare 
Minstrel Partridge 
Monrio MC-205 
Musical Fidelity AIOOO 
Primare 301 
Rogers E-20a 
Rogers E-40a 
Sonic Frontiers Anthem Integrated 
Unison Simply Four P 
Unison Simply Four T 

Woodside ISA230 Line 

Audio Note Ongaku 
Audio Research CA50 
Cart CAD-300SEI 
EAR 859 
Electrocompaniet ECI-1 
Gamma Rhythm 
Jadis DAJO 
Jadis DA60 
Krell KAV300i 
Meracus Onesta 
Pioneer A-09 
Tube Tech Unisis Sig. lnt. 
Tube Tech Synergy PPS 
Unison Performance One 
Unison Absolute 845 

@ 

0 

@ 

0 

0 

0 

0 

€) 

0 

@ 

0 

0 

0 

0 

0 

0 

0 

€) 

0 

0 

0 

0 

0 

€) 

0 

0 

0 

€) 

€) 

0 

0 

0 

1,299 

25W 1,699 

35W 1,19S 

60W 1,9S9 
1,191 
1,249 
1,999 

,995 
1,600 
1,099 

,700 
1,09S 
1,499 
1,545 

SOW 2,595 
9W 2.7SO 

26W 56.000 
3,990 

llW 3,495 

13W 2,499 

!OOW 2,195 

!SW �,499 
30W 3.490 

60W 5,150 

150W ,S50 

l5W ,S95 

45W �,000 
30W ,300 

150W 6,900 

2SW 
40W 

Ph 

Ph 

Ph 

350 
Beam-Echo PP-21 499 
Brtston BP! 0 438 
Car11er CT-24 0 499 
CR Dev Them is 349 
Creek P43 0 399 
Creek P52 0 499 
Crimson CS61DC 0 Ph 450 
EAR 834P Ph 349 
EAR 834L 0 449 
Electrocompaniet ECP-1 Ph 495 
Fase Evoluzione Phonodrive 1.0 Ph 44S 
Henley HMC50 200 
Henley HMCIOO 450 
lfD Mistral Linestage 0 449 

LFD LSO Linestage 0 499 
Lumley PP70 @ 34S 
Lumley PP! €l 345 
Magnum MP120 @ 330 
Magnum MP660 0 500 
Magnum MP330 @ 500 
Moth 30 Passive 0 149 
Moth 30 RIAA Ph 249 
Moth 30 Active 0 349 

Musical Fidelity XI O-D 0 120 
Musical Fidelity X-LP Ph 130 
Musical Fidelity X-PRE 0 200 
Musical Fidelity E20 0 Ph 400 
Musical Fidelity F2 0 Ph 500 

NAD 114 €l Ph 270 
NAD 116 @ Ph 430 
Naim Prefix 350 
Naim NAC92 0 410 
Rega EOS Ph 398 
Roksan Artaxerxes 10 Ph 39S 

Rose RV-23 €) Ph 4SO 
Rote! RC970BX Mkll 0 17S 

€l 500 

@ Ph 3SO 
31S 

Ph 37S 
€) Ph 499 

Phono 500 

Adyton Chorus ,995 
Alchemist Kraken Pro 0 519 
Alchemist Forseti Pro @ 919 
Art Audio Headline 0 700 
Art Audio VPL 141 
Art Audio Conductor Phono 7SO 
Art Audio VPI 952 

0 1,250 
Q,OOO 

550 

Ph sso 
999 

Audio Note Discovery 999 
Audio Note M2RIAA Ph 1,099 
Audio Research lS7 0 1,150 
Audio Research lS3 0 1,991 
Audio Synthesis Pro Passion 0 59S 
Audio Synthesis Passion €) 69S 
Audio Synthesis Passion 6 @ 1,195 
Audio Synthesis Passion 8S 0 1,295 
Audio Synthesis Passion BM €) 1,695 
Alldiolab 8000C 0 Ph S50 
Audiolab BOOOPPA Ph 900 
Audiolab 80000 0 .100 
Aura CA-200 Ph 700 
AVI S2000MP 0 949 
Beam-Echo SP-21 0 Ph 1,116 
Brtston .4 0 642 
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llryston BP5 0 Ph 889 TriiO&Y 906 sow 2SO Mapum A50SE 200W I,S9S 

llryston BP20 1,126 Trilop 902 <l) lOW 400 Mtracus Ciere 60W 1,09S 
Bryston BP-25 1,326 Tron Retro 0 lSW 400 Meridian 555 60W 750 

Bryston 4B-ST PRO 0 l}S6 Tron Nucleus Phono 6SW 399 Meridian 557 200W 1,400 

Cary SLP-74 0 1.49S Tron Nucleus 0 sow 399 Mlchell Alecto Stereo sow 1 ,150 

Cary PH-301 Ph 1,79S Tube Tech Seer line 0 93S lOW 499 Mlchell Alecto Mono IOOW 1,989 

Chord CPA 1800 <l) 1,730 Tube Tech Mac Phono Ph I,ISO sow 4SO Mlchi RHB-05 IOOW 1.100 

Chord CPA 4000 phono Ph 1.790 Tube Tech Prophet 0 1,910 Eannax Eannax Headphone O.IW 37S Mlchi RHB-10 200W 2,000 
Concordant Exhilerant 900 Unison Mystery One 0 I} SO LFO Mistral Power 60W 449 Micromega Amp IOOW 1,2SO 
Concordant Exquisite 1,9SO Unison Phono One Ph 1,99S LID PAO Powerstage sow 499 Monrio Canto 135W 1,49S 

Conr1d-Johnson PV-IOAL 0 99S Wilson Benesch Stage One Ph 99S Mapum Mfl20 8SW 36S Monrio HP! 13SW 1,99S 

Conrad-Johnson PV-lOA 0 Ph ,29S Woodsidt SC27 Line 0 949 Mar1ntz MA-500 12SW 2SO Moth 60 Stereo 60W S99 

ConrJd-Johnson PV-12AL 0 1,990 Woodside SC26 line I,SS7 Mar1ntz MA-700 200W 400 Moth 30 Mono/lOO IOOW 879 

ConrJd-Johnson EF-1 Ph 1,990 XIC PRE-1 <l) 1,2SO Mission Cyrus XPA sow 298 Muse Model lOO IOOW 1,490 

ConrJd-Johnson PF-2 0 Ph 1,990 Mission Cyrus Power sow 498 Musical Fidelity FX2 IOOW 800 
Copland CSA303 0 Ph 1,199 Moth 30 Series Power 30W 249 HAD 218THX 200W 8SO 
Copland CTA301 Mkll 0 Ph 1,399 Temper Moth 30 Mono/40 40W 469 NAO 208THX 2SOW 1,100 
CR Dev Cannenta 0 6S9 Adyton Modus <l) Musical Fidelity X-CANS O.IW 130 Naim NAP140 4SW 7SO 
CR Dev Argento Ph 699 Alchemist The Alchemist pro Musical Fidelity EJO IOOW soo Halm NAPIBO 60W 1,060 
Credo CMP004 1,246 ATC SCA2 Musical Fidelity X-A50 sow soo Naim NAP135 lSW 1,6SS 
Credo CMP005 1,816 Audio Note M3Line Myryad MA 120 60W 4SO Naim NAP250 lOW 1,6SS 
Oensen OM,20 <l) ,200 Audio Research LS15 0 HAD 912 30W 200 Papworth TVA50 sow 1.42S 
DNM 3 Start 0 1,000 Audio Research LS22 0 NAO 214 so w 370 Prime Desil!l P-150 !SOW 6SO 
DNM 3A Start 0 1,6SO Audio Research LS5 Mklll 0 NAD 216THX 12SW 470 Quad 17 Power 8SW 600 
DPA Enlightenment pre 69S Audio Research REF 1 0 Nairn NAP90/3 30W 4SO Quad 707 140W 800 
DPA OSP500S 2,000 Boulder L3AE 0 Rote! RB9708X Mkll 60W 22S Rega EXS 70W S98 
Dynavector l200 0 I,I9S Boulder L5AE 0 Rote! RB9808X 120W 4SO Rega Exon 12SW 1,196 
Dynavector PIOO Ph 1.49S Boulder L5M 0 Shearne 3.5 3SW 469 Roksan ROK-Sl.5 lOW 1,49S 
Dynavector L1 00 0 1,99S Boulder 2010 <l) Talk Electronics Tornado 1 sow 4SO Rose RP-190 !Dual Mode) lSW sso 
Eannax Eannax Pro 0 1,89S Cary SLP-ML 0 Technics SE-AlOOO lOW 400 Rote! RB990BX 200W 62S 
ECA Vista S 0 160 Cary SLP-98L 0 Shearne Phase 3 sow 619 
ECA Vista HO 0 880 Chord CPA 2200 <l) Alchemist Kraken pwr SSW S29 Shearne Phase 3 Reference sow 729 
ECA Prisma Ph 880 Chord CPA 2800 0 Alchemist Forseti Pwr !SOW 1,309 Shearne Phase 5 Mono IOOW l,SOO 
Elecllllcompaniet EC-4.5 €) 1,200 Chord CPA 3200 <l) AMC CVT 2100A BOW 600 Sonic Frontiers Anthem Amp 1 40W 1,19S 
Elecllllcompaniet EC-4R 0 1.49S Chord CPA 4000 <l) Art Audio Quintet !SW 1,393 Sonoaraphe SA250 12SW 99S 
Exposure XIX 800 ConrJd-Johnson PF-R 0 Art Audio Quintet SE M8 -W I,SOO Sonoaraphe SA400 220W 1,39S 
Exposure XVII 0 Ph 8SO ConrJd-Johnson PV-12A 0 Art Audio Concerto sow 1,669 Sumo Ulysses Ill 60W 629 
Fase Evoluzione Controlsource 2.0 <l) Ph 62S ConrJd-Johnson Premier 15 Audio Analogue Oonizetli 60W S7S Sumo Polaris Ill 120W 9SO 
Fase Evoluzione Controlsource 1.0 <l) 1,39S Conrad-Johnson Premier 14 0 Audiolnnov Series 800 2SW 999 Sumo Model Five 60W 1,9lS 
Golden Tube Audio SEP-1 0 890 ConrJd-Johnson Art 0 Audiolnnov First Audio 7.SW 1,749 Sumo Andromeda Ill 240W 1,97S 
Graaf WFB Two 0 Ph 1,19S CAT Sll Sig, Mk2 0 Audiolnnov Series 1000 sow 1,799 Talk Electronics Tornado 2 6SW 600 
Graaf WFB One 0 Ph 1,89S CR Dev Kastor <l) Audio Note The P 40W sso Talk Electronics Tornado 3 IOOW 7SO 
Henley HMC200 7SO Credo LPR 001 Audio Note PO 9W S99 Talk Electronics Tornado 4 IIOW 1,100 
Jadis DPL2 0 1,790 DMM 3C Primus 0 Audio Note PI 12W 7SO Technics SE-A2000 IOOW 1,100 
LID MC! Phonostage Ph 949 DNM 3CTwin 0 Audio Note PlSE 12W 999 Thorens TTA-2000 30W S99 
LID LSI Linestage 0 999 DMM 3C Six 0 Audio Note P2 20W 1,000 Thule PA200 200W 1,798 
LID MC2 Phonostage Ph 1,499 EAR 802MC 0 Audio Note P2SE lBW 1,499 TriiO&Y948 SOW 1,89S 
LID LS2 linestage 0 I,S99 EAR GBB 0 Audio Note Conqueror SW I,S99 Tube Tech Unisis Sig, Pwr 30W 1,900 
LID LSB Linestage 0 1,999 EAR P52 Audio Synthesis Desire IOOW 1,69S Woodside SA240 40W 1,199 
Lino W.konda 0 7SO Gamma Er1 Phono Audiolab BOOOP IOOW lSO Woodside MAIOO IOOW 1,733 
Uno Kairn <l) 1,400 Gamma Er1 Rel 0 Audiolab 8000M 12SW 800 Woodside STA50 sow 1,880 
Lumley LV1.5 <l) 89S Gamma Era Sig 0 Aura PA-100 JOOW 700 XIC POW-I 200W 2,000 
Lumley LVI <l) !,ISO GrJaf GM13.5B <l) Aura PA-200 IIOW 1,200 Yamaha MX-2 I SOW 7SO 
Lumley PV1.5 0 Ph 1.700 Jadis DP60L 0 Aura PA-200 C !OOW 1,2SO 
Lumley PVl 0 Ph 1,700 ladis DPL 0 A¥1 S2000MM I SOW 1,399 Adyton Cordis 1.6 120W 3,49S 
Mar1ntz AC-500 Ph 700 ladis DPMC Bryston 2B-LP 7SW lSO Adyton Cordis 38 180W 12,99S 
Mar1ntz EC-500 €) 900 ladis JPL 0 Bryston 3B-ST PRO I SOW 1,160 Alchemist The Alchemist pwr 220W 3,99S 
Matisse Atom <l) 1,000 ladis JPP200 Bryston 3B-ST !SOW 1,160 Alchemist The Alchemist mono SSW 8,99S 
Mer1eus lngredi <l) 92S lad is JP30MC 0 Bryston TNXJB I SOW 1,262 Art Audio Tempo 30W 1,499 

eridian 501 €l Ph 69S Jadis JPS2 0 Bryston 7B-ST PRO SOOW l,S4S Art Audio Quintet SE -W 2,SOO 
Meridian 562 76S Jadis JPBOMC 0 Bryston 4B-ST JOOW 1,7S6 Art Audio Maestro !OOW 3,S24 

end1an 562V 99S lrell KRC3 0 Bryston 7 B-ST SOOW 1,81S ATC SPA2-150 200W 1,SOO 

0 ,29S lrell KRC-HR 0 Bryston TNX4B 300W 1,8SO Audiolnnov Ser lOOOSE sow 1,499 

<l) 730 LID Disc Preamp Bryston THX7B SOOW 1,886 Audiolnnov Second Audio !SW 3.299 
79S Marantz Model 7 <l) Carver TFM-15CB IOOW 599 Audio Note P3 9W 2,1SO 

Ph !,ISO Mark Levinson 25S Carver A-500X 2SOW 949 Audio Note Quest 9W 1.7SO 
!,ISO Mark Levinson 38 <l) Carver A-760X 380W 1,199 Audio Note Yubi 18W 3,8SO 

0 1,2SO Matisst Fantasy <l) Cary SLA-70 11 30W 1,49S Audio Note Conquest lBW 4,4SO 

0 Ph 648 Matisst Reference 0 Chord SPM 400 IOOW 1,32S Audio Note Tomei 30W 8,SOO 

Ph 62S Mtr1cus Pretare 0 Chord SPM 600 130W 1,720 Audio Mote Neiro 7W 11,360 

<l) 960 Naim NAC82 <l) Conrad-Johnson MV-55 sow 1,99S Audio Note Ankoru 60W 14,SOO 

0 ,990 Naim NAC52 <l) Copland CTA501 30W l,lSO Audio Research 0130 130W 2.299 

0 Ph l,SOO Roksan ROK-Ll.5 0 CR Dev Amphion 12W 1,949 Audio Research VT60 60W 2.39S 
1,000 Sonic Frontiers Line 2 Credo PMP 804 1,876 Audio Research 0300 300W 4.678 

aim NAC92R 0 630 Sonic Frotlliers Line 3 Creek A52SE sow S99 Audio Research VT100 !OOW 4,99S 

Naim NAC72 0 72S Tesstr1C TAP-A Crimson CS630C !OOW 800 Audio Research 0400 Mkll 400W 6,8SO 

Naim NAC102 <l) l,OSO TriiO&Y918 Densen DM-30 !OOW 1.100 Audio Research VT130 SE 130W 8,SOO 

Quad 71 Pre 0 Ph 8SO Unison Dream DNM PA Start 4SW 1,000 Audio Research VT150 SE !SOW 17,000 

ega Hat <l) Ph 998 Woodside SC26 Line & Phono DMM PAl Start 4SW 1,6SO Beam-Echo DL7-35 30W 3,S2S 

Roksan ROK-L2.5 0 1,2SO DPA Enliglltenment pwr IOOW 99S Boulder 102AE IOOW 2,800 

Rose RV-23S 0 Ph S2S Eannax Eannax Power 2SW 1,89S Boulder 5DOAE !SOW s.ooo 

Shearne Phase 6 Pre <l) 899 ECA Lectern S SOW 880 Bryston THX8B 150W 2.38S 

Shtarne Phase 1 Pre Rot <l) 1,399 ECA Lectern HD sow 1,480 Cary CAD-300SE 12W 3,79S 

Sonic Frontiers SFP-1 Ph 1,09S Eltctrocompanitt AW60m 60W 1,09S Cary CAD-805 sow 8,49S 

Sonic Frontiers SFP-1 Sig Ph 1,49S Exposure XVIII Super 70W 8SO Chord SPM 800 160W 1,16S 

Sonic Frontiers Anthem Pre 1 0 Ph 1,49S Fase Evoluzione Powersource 2.0 6SW 860 Chord SPM 10008 200W 2,78S 

Sonic Frontiers Line 1 1,99S Fase Evoluzione Powersource 1.0 !OOW 1,670 Chord SPM 1200C 31SW 3,840 

Sonographe SC26 0 99S Golden Tube Audio SE-40 40W 1,000 Chord SPM 14008 mono 380W 7,830 

umo Athena 11 Line <l) 167 Golden Tube Audio SE-3008 Mkll SW 1,490 Chord SPM 5000 4ISW 12,900 
Sumo Athena IIB/11 LS 981 Golden Tube Audio SE-100 !OOW 1,99S Conr1d-Johnson MF-2200 100W 2,290 

Sumo Athena Ill <l) 981 ladls DA5 40W 1,991 Conr1d-Johnson MF-2300A 2MW 1,990 

Sumo Artemis uP <l) l,S9S Leslcon 212 120W 1,8SO ConrJd-Johnson Premier llA 70W 3,SOO 

Jalk Electronics Hurricane 2 <l) 6SO LID PAl Powerstage 60W 999 Conrad-Johnson Premier 12 140W 6,900 

Talk Electronics Hurricane 3 <l) 900 LID PA2 Powerstap 7SW l,S99 Conr1d-Johnson Premier 8XS !SOW 11,000 

Talk Electronics Hurricane 4 <l) 1,100 110 PA2M Powerstage 90W 1,999 Conr1d-Johnson Premier SA 27SW 7,000 

Technics SU-CZOOO <l) Ph lOO lino LKIOO SOW 6SO CAT Ill 200W S,SOO 

Tesstrac TAADA 0 l,SOO UnnW40 120W 7SO Copland CTA505 67W 2,099 
Tesstrac TALA 0 J,SOO Uno AV5105 IOOW 1,200 CR Dev Artemis 3SW 4.99S 

Tesserac TANA 0 1,800 l.pwood Ruby 110W 98S Credo LPO 804 2,4S6 

orens TTP-2000F €) Ph 699 Mapum MF330 I SOW 68S Credo PMP 155 2,676 
Thult PR200 699 M311J1um MF660 11SW 82S Credo LPO 455 4,97S 
Triloo901 <l) 7SO M311J1um A500SE 100W 1,48S Credo LPO 15S 6,983 11+ 
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u io Note AN-C @ 5.00 
23W 3,7SO llryston THX88 lSOW 2,3BS Audio Note AN-S @ 99.00 

2SOW 3,000 Carver AV-505 80W B99 Audio Note AN-V @ 79.00 
/SW 2.19S Carver AV-705X 125W 1.299 Audio Hole AN-Vx @ 50.00 

130W 3,995 Carter AV-753X 250W 1,549 Audioquest Jade @ 30.00 
32W 3,299 Cllonl SPM 1600 250W 4.700 Audioquest Turquoise 2 @ 40.00 

IOOW 3,699 Cllonl SPM 1800 250W 4.700 Audioquest Topaz 2 @ 60.00 
IOOW 4,699 Cllonl SPM 2000 200W 4,B90 Audloquest Ruby 2 @ 80.00 
200W 6,499 Cllonl SPM 30008 315W 7,960 Audioquest Quartz @ 120.00 

AWIOODMB IOOW 2,095 lllaon AYC-IBOO IOW 550 Audloquest Opal @ 189.00 
AW250DMB 250W 3,995 lllnon POA-T2 120W BOO Audloquest Emerald @ 49.00 
AW180MB !BOW 4,595 lllnon PQA-T3 120W BOO Audloquest upis @ 99.00 

IV BOW 2,199 lllnon AYC-3800 90W 1.700 Audioquest Diamond @ 549.00 
XV1 125W 4,000 Dlnon AVP-Al -W 3,000 Ceble Talk Improved 2/CD @ 26.00 

Rbythm Rei 35W 3,999 lt/IIA¥1100 30W 250 Ceble Talk Advanced 2 @ 35.00 
Aeon 20W 4,999 lt/IIA¥1150 55W 350 Ceble Talk Mon�or 2 @ 50.00 
Space Rot lBW 7,999 lt/IIA¥1200 11 65W 400 Ceble Talk Improved 2/T @ 50.00 
Aeon Sig 90W lt/IIA¥1250 IOOW 1,250 Cable Talk Studio 2 @ 65 00 

5050 50W 2,150 M/11 Citation 1.1 130W 2,500 Ceble Talk Professional 2 @ 85.00 
Gll100 100W 4,490 JVCAX-¥4 60W 200 Ceble Talk Broadcast 2 @ 100.00 
GII200 200W 8.000 JVC AX-V6BK 50W 230 Cable Talk Relerence 2 @ 150.00 
DAI BOW 3,333 JVCAX-VIBK 75W 350 Ceble Talk Signature 2 Gold @ 00.00 
IIA7 IOOW 5,290 lniiiiAVS00/3 IOOW 3,9B5 Nwa AV-XIOO 60W 400 Cambridge AUantlc @ 10.00 
JA30 30W 5,9BO lniiiiAVS00/4 IOOW 4,4B5 CamrCT-26¥ 699 Cmbridge Arctic @ 20.00 
IA3008 lOW 9,000 Knll iiAVS00/5 IOOW 4,9B5 Carver HTR-880 B5W 849 Call!bridge Pacific @ 30.00 
JA80 60W 9,912 r..icon 312 120W 2,750 Carter HR-895 lOOW 1,099 Cambridge Studio Reference @ 40.00 
JA2tiO 160W r..icon412 120W 3,250 Denon AVR-BOORD 50W 300 Cantas Audio 3008-Microtwin @ 115.00 
JA500 400W lll&num MF500 125W 1,445 Goodmans Delta 801 30W 200 Cardas Audio Quadlink-Five @ 00.00 
IIAV500!2 IOOW llanatz MM-500 55W 400 Gnndi& R14DPL 40W 230 Canlas Audio Cardas Cross @ 60.00 
FPB200 200W lllnlltz PM-711AY 65W 450 lt/IIAVR10 30W 300 Canlas Audio Halink-Five C @ 530.00 
FPB300 300W llisslon AY-Master 650 lt/IIAVR25 65W 600 Canlas Audio Halink Golden-5 C @ .00 
FP88QO 600W IIAD 316 SOW 450 lt/IIAVR70 75W 1,000 Canlas Audio Golden Cross @ 700.00 
IIAS2 ZOOW IIAD 116 30W 500 lt/IIAVRIO 95W 1,500 CHMCiions UHra @ 2B.OO 

250W 2,500 OlllyaASV 620 120W lOO JVC RX320VBK 30W 250 Connections Midas @ 39.00 
500W 5,000 l'lruound 806 BOW 1,495 JV C RX-416YBK 50W 210 c-tions HD @ 46.00 

BOW 2,400 l'lruound 1206 135W 2.195 JVC RX-616RBK 60W 350 DNM-Reson TCC75 ,. 34.00 
lOW 2,225 ,._YSA 805S BOW 450 r.tlwood KR-¥5090 50W 230 DPA Slink • 41.00 

120W 3,750 1111111 R8956AX 30W 350 r.nwood KR-¥6090 IOOW 2BO DPA White Slink @ 15.00 
250W 7,500 1111111 RSP960AX 30W 400 r.nwood KR-¥8090 llOW 400 DPA Black Slink .. 45 .00 
!SOW 2,450 Sansli AV-7100 15W 250 r.nwood KR-¥9090 120W 500 Elqnssivt Tech I C-1 @ 700.00 
275W 3,750 Soar TA-VDOO 90W 350 r.nwood KR-¥8880 120W 1,000 Camma Wow Balance @ 799.00 

35W 3,500 5onJ TA YE BOOG IOOW 400 r.nwood KR-vt900 120W 1,300 Goertz Interconnect @ 35.00 
lOW 4,000 Soar TA VA 8ES 120W lOO Marantz SR-370 sow 300 GT Audio lntercon .130.00 

lOOW 4,495 5lftfin Cinema Grand 200W 2,600 Manntz SR-770 BOW lOO llloloyHSP10 @ 20.00 
200W 6,495 1UC AV-H500 sow 3BO Marantz SR-96 !lOW 1,300 llloloyHSPSO @ 35.00 
300W 8,495 THialta DSP-A492 65W 250 lllsslon M Time 2,000 Hnnloy HSP100 @ 65.00 IOOW 
150W THialta DSP-A592 lOW 330 IWI113 60W 400 Hnnllr HSP200 @ 95.00 
!BOW 8,000 Yalllllla DSP-A1092 BOW B50 IWI917 550 lflrbruok Black Flash ., 49.95 
75W 2,245 'futalla DSP-A990 60W 900 IIAD 716 BOW 600 lxos 104 @ 20.00 

-W B,995 Yalllha DSP-A2010 BOW 1,100 OillJilXSV 434 6SW 400 lxos 103 @ 4S.OO 
160W 2,290 Yallllla DSP-A3090 BOW 1,500 OHya TXSV 424 50W 450 lxos 102 @ 60.00 
12SW 2,690 OnlJI1XSV 525R 60W 600 lxos 101 @ 00.00 
175W 3,490 0n11ro TXSV 535R BOW 600 bill 100.X03 @ 50.00 
300W 3,990 Onllro TXSV 636 B5W BOO Jlilllber PBI @ 68.00 
200W 2,500 OnlJilXSY 721R BOW BOO Kilnber KC! @ 96.00 
300W 4,000 Oellro TlDS 838 lOOW 1,300 Kilnber Silver Struk @ 80.00 
IOOW 2,645 Oellro IXSV 828THX IOOW 1,300 limber KCAG @ 90.00 
200W 3,B25 OillJI TXSV 919THX liOW 2,000 lllllberKCTG @ 20.00 
160W 2,250 Oellro TXSV 939THX 120W 3,000 � llonnek1 3 @ 49.00 
IOOW 2,199 Pbllps FR131 35W 250 llnHios llonnekl 2 � 99.00 
55W 2,495 Pllillps FR151 50W 300 llroaos llonaekl1 @ 99.00 

110W 4,995 PitaHr YSX-405RDS 50W 250 LAT lnternaUonaiiC-50 @ 37.00 
220W 9,995 Pioneer YSX-505RDS sow 300 LAT lllternaUonaiiC-80 @ 60.00 
240W 4,200 S.S.i RZ-5110AV sow 190 LAT lnternationaiiC-100-D @ 89.00 
300W 2,SOO Sllelwood AV-4050R 35W 140 LAT lnternaUonaiiC-200 Mk 11 .151.00 

60W 7,350 Soar STRD E405 
· 50W 2SO Ueder Chanson @ 0.00 

IOOW 3,395 TEAC AG-¥6200 90W 400 Uederlell @ 20.00 
IOOW 4,700 Tecloaics SA-EX300 40W 250 Ueder Het Lied @ 420.00 
!SOW 6,400 Tecloaics SA-EXSOO 60W 350 Ueder SonJ @ 580.00 
24W 3,250 Teclonics SA-EXJOO 60W 450 UederMaas @ 620.00 
32W Tecboics SA-IX50 120W 1,000 Ueder Rijn @ ',000.00 

l'llla RX-Y392RDS 50W 250 UederWial @ ,400.00 
l'lllaba RX-Y592RDS lOW 400 Llmloy Silver 12/2 @ IIS.OO 

l.lnnloy Silver 14/4 @ 175.00 
Moth Leyline Black @ 00.00 
Moth Leyline Grey @ 200 00 
llonlost Magic @ 30.00 AMC Pro1 
Nordost Black Knight @ S5 00 

..-.xotaz 
llonlost Blae Angel @ 90.00 Aldlo Research SDPI 
llonlost Blue Heaven @ 135.00 lt/IIADP303 e llonlost Red Dawn @ 60.00 1111 Citation 1.0 0 llonlost SPM @ 825.00 LaicGII OC-1 Pro·LIJiiC 
Ortoloa 7N interconnect @ 50.00 LaicGII OC-1 THX 
QED P2 Gold @ 20.00 LaicGII OC-1 A C-3 
CIEII!ncoa P2 Screened @ 23.00 llanatz AY-1030 
QEII!ncon PI Screened @ 26.00 llanatz AY-1040 0 ......, ROI{-Intercon @ 75.00 llanatz DP-810 Cl) SiiiiCII MC2-12 @ .00 lllrldlan 565 AC-3 El SiiiiCII MC4-24S @ 400.00 IIAD 111 
Silllcll FTM-3S @ 30.00 llli11 AV! 0 Siher Sounds SS2 @ 99.00 0Hya SR 211PRO El Siher Sounds SS! @ 99.00 Olllya£0 901 0 Silver Tone Ex-Static @ 35.00 Parasound PSP 1500 0 Silver TGII8 Sci-Fi @ 95.00 

200 ,._SP-001 El SME S2L8-4 @ 46.1B 
1,000 Satlro HT 047 

- S3L8-4 @ S2.06 
4,391 S.., SDP E300 0 SME 4900A @ 76.83 

!SOW 1,262 S.., SDP-EP9ES 0 SME 590DA @ 02.57 
300W 1,850 'llchics SH-AVSOO 0 Se1ic Link Bonus @ 15.00 
soow 1,886 'faonaha DSP-E492 El Se1ic Link Red @ 2S.OO 
150W I,B92 Yaonaha DDP-2 

Sonic link Silver pink @ 35.00 
150W 2,062 Yaonaha DSP-£580 0 Sonic link Black @ 4900 
150W 2,195 Yaonaha DSP-EIDOO 0 Selic Link WMe @ 65.00 
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HI-FJ CHOICE 

lit Yam Cllurch M2000 
lit Yam Cllurch 5000 
Alldio llote Alt-O 
Alldio llote Alt-B 
Audio Note Alt-L 
Audio Note Alt- SP 
Aldio Note AN-SPx 
Aldioquest Type 2 
Aldioquest F-16 
Atldto.tuest Type 6 
Aldioquest Indigo 2 
Audioquest Crystal 
Aldioquest Forest 
Alclloquest Argent 
Alclloquest Clear 3 
Satldridce LC7409 
8aadridp LC4110 
8aadridp LC34!0 
llllldridp LC3210 
IIIDdridp LC3219 
IIIDdridp LC3220 
lllldridp LC3310 
llldridp LC3240 
Clllle Talk The Flat One 
Clllle Talk Theatre 2 
Cable Talk Talk 3.1 
Clllle Talk Overture 2.1 
Clllle Talk Talk 3.1 Biwire 
table Talk Talk 4.1 
Callle Talk Concert 2.1 
Clllle Talk Talk 4.1 Biwire 
Clllle Talk Symphony 3 
Clllle Talk Concert 2.1 Biwire 
Canlas Audio 300B-Microtwin SC 
Clldas Audio Quadlink-Five se 
Canlas Audio Cross se 
Clnlas Audio Hexlink-Five SC 
Clrdls Audio Hexlink Golden5 se 
Canlas Audio Golden Cross SC 
DIIM-Reson LSC 
OIIM-Rtson LSCB 
IIPA Black Sixtttn 
Ellclrocompaniet EC-K2 
Gait Xl189 
� Xl315 
Gale Xl160-2 
Glmllta Wonder Line 
8DII1z M1 
8DII1z M2 
IT Audio Speaker 
lltDc607 
lltDc605 
lltDc 606 
llltber4PR 
lllllber4VS 
lilllbtr4TC 
lillbtr BTC 
lillber 4AG 
lilllberBAG 
UT International SS BOO 
UT International BIWIRE 
UT International SS 1000 
UedarPed 
Uedar Bel Canto 
Uedar Spoor 
Ueder straat 
1,080.00 
UedarWt& 
1,400.00 

Uln K20 
Lllm uoo 
Uln K600 
llmley Silver 12/2 
llmley Silver 14/4 
Mission Duet 
Mission Quartet bi-wire 
llalm NACA5 
llordast Ottava 
lonlost 4-Fiat 
lonlost Blue Heaven 
llonlost Red Dawn 
llonlost SPM 
Ortoloe SPKIOO 
Ortolan SPK200 
Ortofoo SPK300 
l'vmonic 7845 
l'umollic 7891 
QED Qudos Micro 
QED Qudos Si-Wire 
QED Profile 8 
CIED Profile 4x4 
GEII Profile Silver 12 
lepREGA 
IIDbaA ROK-Speaker 
Sllllcb LS2 -45 
Sllltch FT-12 Mkt 
Slllecll L$4-120 
Slhtr Sounds 12 Gauge 
Silver Sounds 10 Gauge 
Sllnr Sounds 8 Gauge 
Sllww Tone Silver-Sonic 
Sllnr Tooe Silver-Sonic HC 

© 70.00 

© 95.00 

0 4.50 
0 16.50 
0 9.50 
0 0.00 

© 50.00 

© 3.50 

© @ 3.60 

© 7.50 

© 12.00 

0 18.00 

© 65.00 

© 95.00 

© 150.00 

0 4.00 

© 28.00 

© 40.00 

© 75.00 

© 75.00 

© 90.00 

© 95.00 

© 25.00 

© 2.00 

© 2.00 

@ 2.25 
@ 4.00 

@ 5.00 

@ 5.00 
@ 7.00 

© 9.00 

© 13.00 

© 14.00 

© 35.00 

© 59.00 

© 99.00 

@ 109.00 

© l75.00 

© ll9.00 

• 6.95 
• 11.95 
• .00 

© 30.00 

0 1 .00 

@ 2.00 
0 2.50 
@ 60.00 

@ 10.00 

• .00 
© 50.00 

@ 2.00 

@ 3.00 

© 8.00 

© 8.00 

© 12.00 

@ 19.68 
© 40.00 

© 94.00 

© 56.00 

© 21.00 

© 7.00 

© 2.50 

© :oo 
© .00 

© 660.00 

© 

© 

© 4.00 

© 1000 

© 15.00 

© 5.00 

© 0.00 

© 190 

@ 3.90 

0 5.50 
• 3.00 
@ 10.00 

© 50.00 

@ 100.00 

© 25.00 

0 3.00 
© 5.00 

@ 8.00 
@ 2.00 
@ 3.00 
© 125 

© 4.50 

0 6.50 
0 900 
© 15.00 

© 2.00 

© 6.00 

© 09.00 

© 240.00 

© §49 00 

@ 15.00 
© 35.00 

© 75.00 

© 1000 

© 15.00 

Silver Tone Silver-Voice © Sblnt M70BX 38 
Silver Tone Silver-Voice Ultra © Slllaton 500Alll 34 
Sonic Link AST50 0 Slllaton 500EL 37 
Sonic Link AST75 © Slllaton 680AIIX 56 
Sonic Link AST200 © Slllaton 680ELJX 70 
Sonic Link AST20012 © Sutnlko Oyster 30 
Sonic Link S300 0 Sltmiko Black Pearl 50 
Sonic Link S30012 © Sttlliko Pearl 70 
Sonic Link S900 © 
Sonic Link $60012 © 
Sonic Link RE3.1 Altdio Note 102 
Sonic Link RE3.4 © Audio Note Soara 
CllordCo Mytfl Audio Note 101 V 
CllordCo Lepnd © Alldio Note 102¥ 
Transparent Cable Musichord 0 Audio Note lOUd 
Trans parent Cable The Wave 0 Audio Technica AT-OC9 
msparent Cable Music Wave © Aadio Technica ART-I 
Yampint Wire SC-384 © lletiZ-Micro The Glider 
Yampint Wire SC-554 © lletiZ-Micro M090 
Yampint Wire ST-1 lletiZ-Micro L040 
Yampint Wire SC-1108 © lletiZ-Micro H200 
Yampire Wire ST-11 lieu-Micro Reference 
vampire Wire ST-Ill lieu-Micro Reference Ruby 
XLO Pro 625 @ lletiZ-Micro Ruby Open Air 
XLOPro600 0 Clelraudlo Aurum-Alpha 

Clelraudio Aurum-Beta 
Clelraudio Aurum-Beta/S 
Clelraudio Gamma-S 
Clearaudlo Signature 
Clelraudio Accurate 
Clelraudio Insider 
OtaonDL304 
a,uvector 10X411 
a,uvector 23RS 
llyJtaY8CIM 17 02 
llyttavoctor XX-IL 
llynanctor XX-I 
a,.avector Te-llaitora 
GeldriD& Eroica Ll 
GeldriD& Eroita 
GoldliD& 1042 
Goldling Elite 
GaldriD& Elctl YX 
6tado Prestige Silver 
Grado Prestip Cold 
Gnldo Slanature Junior 

Audio Note 101 99 Grado Spture 8MZ 

Alclio Technica AT-91 l3 Gnldo Sianature MCZ 

Audio Tecbnita AT-95E 19 Grado Sianatunt TLZ 

Audio Technica AT-JIOE 24 Grado Sianature XTZ 

Benz-Micro MC20EII 70 loltsu Red T 

Oenon Dll!O 70 llllsu Red K Sia 

Oeeon OL160 90 loltsu Urushi 

Oenon DLI03 100 laetsa Sicnature 

Goldrinz Elan 19 laetsu Gold PR 

Goldrin& Elektra 29 u 
Goldrin&I006 59 IJan Klyde 

Goldrina!D12GX 79 Lllm Arldv 

Goldrin& 1022GX 99 Ultdoa Oecta Maroon 

Gnldo ZTE+I 27 l.oldon Decca Gold 

Gnldo ZCE+I 37 l.oldon Oecta Maroon Dp 

Grado ZF3E +I 48 l.oldon Oecca Gold Dp 

Grado Prestiao Black 49 Oecta s Gold 

Gnldo Prestip Green 59 Ultdoa Oecca S Gold Dp 

Grado Prestiao Blue 69 l.oldon Oecta Jubilee 

GradoZFI+ 83 t.rral.rdialt 
Grado Prestige Red 99 t.rra Cta·lis Da Capo 
N'ham Tlllf:er I 98 ll'lta11 Tracer 11 

Oltnfon YMS2 14 ll'ltiiiTracer Ill 

Oltnfon OM SE 20 ll'ltam Tracer IV 

Oltnfon OM 10 30 Orllllv!tMC3Turllo 
Ortofon 510 38 Orllllv!t MC15 Super 11 

Oltnfon OM DJ 50 Ck1wiDtl 540 
Ortofon 520 65 Ck1whHI MC25f 
Oltnfon OM 20 70 Ck1wiDtl MC25fl 
Oltnfon MCI Turbo 70 OriDion MCIO Supreme 

Oltnfon Concorde DJ 80 OriDion SPU mono 

Oltnfon OM 30 90 Orllllv!t MC20 Supreme 

Ortofon MCIO Super 100 OriDion SPU Classic 

Ortofon 530 100 Ortolotl MC30 Supreme 

Pickarin& TE-15 20 Orlofull MC200011 

Pickering YE-15 25 OrtDfan MC Rohmann 

Pickarina T-E 25 Ortoloe MC3000 11 
PickariD& YI5-0J 28 MC5000 
PickariD& TL-E MM 35 OrtDfan MC7 500 

PickariD& TL-2E MM 45 PickariD& TL-3003 

PickeliD& XV15-625E MM 50 PiclreriD& XLZ-4500 

PickariD& XVIS-150-DJ MM 50 PickariD& TL-4004 

Pickaring TL-2-S MM 55 PickariD& XSV-5000U 

PickariD& XV15-757S MM 60 PickariD& XU-7500 

PickariD& XV15-625DJ MM 60 PickariD& TLZ-7500-S 

PickariD& XV15-18DOS MM 70 Rason Mica 

PiclflriD& TL3S MM 80 .... Aciont 

PickariD& XEY-3001E MM 95 Rason Reca 

Pickarina XLZ-3500 MM lOO Rason Etile 

PickariD& TL-4-S MM 100 Rason ..... 
Rep Bias 39 IIDbatl Corus Black 
lepRB78 39 IIDban Shiraz 

Rap Super Bias 59 S1uton 890AIJ1( 

Rap Etys 85 Sutnlko BPS 

Shunt SC35C 29 Tnlnsflauration Spirit 

Shure ME95ED 38 hnsfiguration Temper ... 
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O.n Hul M M·! 
Don Hul M M -2 
Den Hul O DT-11 
Don Hul MC-10 
Den Hul MC-One 
Don Hul MC-ONE Super 
Den Hul MC-Two 
Don Hul The f"'' 
Don Hul Grasshopper IIISLA 
Don Hul Grasshopper IIIGLN 
Don Hul Grasshopper IIIGLA 
Don Ha! Grasshopper IIICM N 
Don Ha! Grasshopper IIICHN 
Don Hul Grasshopper IYGLA 

Benosch M atrix 
BIIIISCh Hybrid 
BoiiiSCh Carbon 
loiiiSCh Analog 

� 

� 

� 

"""" 
"""" 
� 

� 
� 

� 

� 
� 

"""" 
"""" 

� 

� 

"""" 
� 

"""" 
� 

� 

"""" 

� 

� 

� 

� 

� 
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170 
170 
200 
200 
160 
160 
200 
200 
200 
200 
ISO 
160 
180 
200 
120 
ISO 
180 
180 
100 
100 
170 
180 
200 
200 
200 
ISO 
180 
200 

230 
300 
629 
230 
270 
310 
2SO 
350 
220 
2SO 
270 
249 
230 
270 
300 
230 
270 
320 
330 
3SO 
370 
370 

Onkyo K 611 
Pioneer CT-S550S 
Pioneer CT-W803RS 
Pioneer CT-S830S 
Piotloer CT-95 
Sony TC-KESOOS 
Sony TC-W£805S 
Sony TC-KEGOOS 
Sony TC-IIA&ES 
lOA: W-85011 
lOA: Y-1030 
lOA: W-&OGOR 
lOA: Y-&030S 
lOA: Y ·8030S 
l'lcllnic$ RS-TR474 
Technics RS-A26 
l'lcllnic$ RS-TR575 

Alwa lll:-300 
AMCCOI 
AMCCOI 
AMCC06 
AMCCO M 7  

Cambridge C04 
Cambndge C04SE 
Cambridge COG 
Oenon OCD-625 
Dnon DC0-115 
O enon OCD-825 
Eclipse C030 
Edlpse C050 
Eclipse CDIOI 
Cntlllia;COII 
Hill HD110 
JVC IL·Y1208K 
JVC IL-V 1848K 
JYC XL-Y284BK 
JVC 11.-fll&BK 
NC 11.-FZI&BK 
JYC KL-l574BK 
lllolwGGd DP-1080 
lllliWaed DP-2080 
lllolwGGd DP-R3090 
lllolwGGd DP-R4090 
Kenwood DP-3080 
r.n...e.d DP-R6090 
lllolwGGd DP-4090 
Morantz CD-46 
Morantz CC-38 
Morantz CD-48 
Morantz C0-57 
lllfllntz CD-6711 
M111ntz CC-47 
IWI510 
NAO 512 
Pllilips C0111 
Philips CD721 
Pllilips C0751 
PIIUips CDC751 
Plolllor PD-104 
Pioneer PD-204 
Pioneer PD-M &03 
Pioneer PO -S505 
Pioneer PO -f&05 
Pioneer PO -f25 
llolal RCD·930AX 
Sherwood C0-4030R 
Sony CO P-M 205 
Softy CDP-XE210 
Sony CDP-M 305 
Sony CDP-XE310 

CDP-CEID5 

150 
120 

111110 ISO 

111110 2SO 

111110 250 

IIi!tO 150 

1Iil10 200 

IIi!tO 2SO 

1Iil10 200 

IIi!tO 235 

IIi!tO 240 
50 
60 
80 

170 

IIi!tO 200 
llO 
120 

111110 140 

i§t> 180 

E• 200 
2SO 
llO 
130 

iiE• 140 

... 160 
170 

E• 200 
230 
ISO 
200 

111110 200 

111110 230 

111110 250 

iiE• 111110 250 
111110 200 
IIiJtO 2SO 

120 
130 

111110 ISO 

... 180 
130 
ISO 

E .. 200 

111110 200 
§• 230 
§• 230 

180 
180 
llO 
120 
130 
140 
ISO 

� 
Sony CDP·CE315 
Sony CDP-XE510 
Softy CDP-C325M 
lOA: CD-PIIOO 
TEAC CD-P3450SE 
lOA: PD-H500 
lOA: PD-02200 
l'lcllllics SL·PG380A 
Technics SL·PG480A 
Tlcltllics SL·PG580A 
Tlcltnic$ SL.PD617 
Tlcltllics SL.POII7 
Tlcltllics SL-PS670A 
Technics Sl-PS770A 
Ynutba CO X-390 
Tllllba COC-565 
Yamaha CDX-490 
YaltiUCOC-165 
'llllllta CO X-590 

Alwa DX-CIOOM 
An:am Alpha 1 
Alldie AlcMtny ACO 11 
Audiolnnov Alto 
A11111CO IOO 
CIIYtr SDA-400 

Cmtrll¥-5 
DIIIHDCII-2&0 
Donon DC0-1015 
llnollfia:COC14 
H/K HD730 
II/IFU300 
JYC KL-l674BK 
llnood DP-R7080 
lelwood DP-9090 
Konwood O P-7090 
M arantz CD-67 
M arantz CD-67SE 
illlraftlz CC-870 
Marantz CD-6311KI 
M icromoga M inium 
M usical fidelity E60 
M usical Fidelity A2 
IWI513 
IWI515 
HA D 514 
IWI517 
Onkyo O X  1ZIO 
OU,.C121 
OU,. DXC 320 
Onkyo DX 7510 
O.IIJGCM 716 
Pioneer PD-S705 
PioMor PD-F805 
PioMor PD-f905 
Pio110or PD-5904 
Pioneer PD·S505 Precision 
Rote! RCD-965BX 
Rote! RCD-970BX 
Sony CDP-XE900E 
Sony CDP-XAZES 
Sony CO P-CX200 
Sony CDP-X3000ES 
TEAC CD-5 
Yamaha CDX-890 

Acurus ACDII 
AlchemiSt Nexus 
Arcam Alpha 8 
Audiolab 8000CD 
AVI S2000IIC2 

ClwkC042 
Denon DCD-3000 
DPA Renaissance int CD 
Fae EY01uzlo110 Lasordrivo 1.0 
Heybrook Signature !I 
tmn M imik 
M aranl2 CD-17 
M lcroonep Slap 4 
Mlcroonep Stap 5 
Micromega Stage 6 
M ission dAD3 
Mission dADJQ 
Monrio Privilege 
Myryad MCIDO 
Naim CD3 
Oretle COlOOoA 
Onlll CD-lOOoSA 
PIH Trilnate Numeral 
Qulll77 Bus 
Quad 77 M ains 
Roksan Caspian 
T EAC YRDS-7 
TEAC V RDS-9 
TEAC V RDS-IOSE 
l'lcllnlcs SL-P2000 
Thule CD!DO 
Trichord Genesis 
Tricllord Dilltll Jukebox 25 
Tricllord Dilltll Jukebox 50 

� 

r- .... 
=· 180 

180 

!!5• 200 
130 
200 

111110 240 
ii• 250 

120 
140 
160 

•• 160 

-· 180 

111110 200 

IIi!tO 250 
130 

=· 170 
170 

•• 111110 220 

111110 230 

500 

111110 320 

11110 490 

IIi!tO 399 

111110 400 

11110 299 

=· 469 

=· 300 

111110 3SO 
300 

111110 300 

•• 111110 300 

1Iil10 300 

•• 111110 300 

111110 300 

111110 400 

111110 270 

111110 350 

&• 11110 400 

IIi!tO soo 

1Iil10 400 

IIi!tO 300 

111110 500 

iiE• 290 

•• 11110 350 

111110 370 

•• 400 
1Iil10 260 

llil10 290 

&• 380 
llll10 400 

•• 450 

llll10 300 

•• 330 

•• 400 

IIi!tO 400 

1Iil10 460 

1Iil10 300 

IIi!tO 375 
300 
3SO 

•• 380 
llll10 500 

350 

IIiltO 350 

111110 899 

1Iil10 597 

111110 520 

111110 .000 
llil10 895 
1Ji110 599 

IIi!tO ,000 
111110 950 
1Ji110 995 

111110 989 

111110 875 

111110 800 

11110 600 

11110 750 

111110 950 
IJlltO 598 

898 

111110 995 

111110 700 
1,000 

111110 649 
111110 999 
1Ji110 999 

700 
900 

111110 895 

llii10 599 

111110 700 

IIi!tO 8SO 

111110 1,000 

llii10 849 

111110 549 

•• 111110 599 

•• 111110 649 
'- '-

Wo Alclltmy ACD Pro 
Aodio Research CDI 
Wil Restan;b C02 
---.Talisman 
....._.Talisman SE 
AYI S2000MC 

Clry C0-301 
f:aplllld C0277 
Copland CDA288 
lniiiPS30i 
Kroll KPS-20i 
illlraftlzCD-1711 
Morantz CD-23 
111r1t l.avinson 39 
M eracus Tanto 
llll'lcus !map Player 
M eridian 506 
Meridian 508 
lllridlan 800 
llicniMp Solo 
M usical Fidelity FCD 
Haim C02 
lllllnCO S 
Onlll COlOOeY 
Plttlt lilnale Utaural 
1'1111111302 

Arcam Delta 250 
Wo Alclletny DO S Ill 
Wo Alchetny DO S Pro 
Wo Restan:h con 
Audit Sytdttesis Transcend 
Audiolab BOOOCDM 
�Damnation 
M1lilmlca Damnation SE 
Audiomoca Kreatura SE 
Audiomeca M ephisto 
C.llridp Dlscmqic Ono 
eo.ld·Johnson DR·I 
DPA Ellli&tdlnmotrt DIY 
lldiiiD3 
Jadis JD2 
lldiiJO t 
lnlllPS-201 
Linn Karik 
lllrt l.avinsoa 37 
.... l.aviiiSOtl 31.5 
lllraciS 111110 
Meridian 500 
111cramtp Drive 3 
lllcromep Data 
lllnrttllitJnatcb 
... llodot5 
Onlll COlOOeTI 
Onlll C0100eT 2 
Pink Triangle Cardinal !I 
PS Audio Lambda TR 
PS Alcllo Lambda AT&T 
Roksan Attossa-DPJ 
S.lc frotlliors SFT-1 
TEAC YRDS-TI 
TEAC P-30 
Theta Digital Data Basic 11 
1'11111 Dfljtll Data Ill NTSCIPAL 
Tborons TCD-2000 
Trichord Digital Turntable 
Wadia 8 
Wlllll20 
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Oallyo MD 122 AIG I290S D la 250 
P oneer D-05 l�G KlOOO 0 11 700 
Ptoneer POR-05 Audio Technica ATH9!0PRO 0 'il 90 
Pio-r D-C88 Boyer DT311 0 11 57 
Sharp MD-RIE Boyer DT411 D 11 69 
Sharp MD-MS200H 8oy&rDn31 D 11 82 
Sharp MDXV300H lllrerDT431 D "' 98 
Soay MZ-E40 180 lllrer1RH890 0 "' Ill 
Soay MZ-E30 280 a.,er DT5ll 0 "' Ill 

Sony MDS-S38 300 Beyer DT531 D iiJ 135 
Sony MZ-R30 300 a.,er DT770 Pro D "' 152 
Sony MDS-JESOO 300 Boyer OTIOO 0 'il 152 
Sony MDS-MXl 500 a.,er DT801 0 "' 172 
Sony MDS-S1 550 a.,er 01990 Pro 0 "' 187 
Sony MDS-503 550 a.,erOTSII 0 "' 200 
Sony DTC-ZE700 699 lllreriRS890 0 "' 222 
Sony MOA-JA3ES 700 lllyer DT901 0 "' 222 
TEAC MD-HSOO 650 Beyer DT911 0 "' 235 
TEAC MD-10 950 lllnon AH-0210 0 la 45 

lllnonAH-0350 0 la 65 
Denon AH-0550 0 la 80 
Denon AH-0650 0 la 95 
lleaotiAH-0750 0 iiJ 130 
Denon AH-0950 0 lil 150 
Grado SR<Ul 0 "' 45 
Grado SR60 0 "' 79 
Grado SR80 0 "' lOO 
GndoSR125 '11 150 
Grado SR225 "' 200 
Gndo SR325 '11 300 
Gndo RSI 0 '11 695 
Jecklin Float Model! 0 "' 79 
J�klin float Model 2 0 11 99 
�klin float ELS E '11 399 
JVC HA-0727 0 la 43 
JVt: HA-0910 D iiJ 65 
JVC HA-01000 0 la 250 
lYC Hl-f25 0 lil 699 
l'rlcide E110 Model 1 0 "' 120 
Procide Ergo Model 2 D "' 140 
Sennheiser HD445 0 "' 45 

566 Sennheiser IS 380 0 iiJ 55 
Micromega DAC 2 Senobeisor HD455 0 '11 55 

Micromega Dialog Sennhliser HD465 0 "' 65 
Monrio 18B2 Sennhliser HD475 0 "' 80 
Muse Modol 2 S.Oahliser HD25 SP 0 la 90 
Muse Model 2 Plus Sennhliser HD535 0 "' lOS 

Musical Fidelity X-ACT Senaheiser IS450 0 "' 120 
Musical Fidelity X-DAC Sanaheiser HDS45 Ref 0 "' 125 
Onllyo OX 7310 Alwa HP-X301 20 SlnAhelser HD25011 0 la ISO 

PS Audio Dl3 Aiwa HP-VX303 tjj! 25 Sannhllser HOC 451-1 0 '11 150 
PS Audio Sl3 Alwa HP-X105 tjj! 40 Sennheiser HD565 Ovarn 0 "' 150 

PS Audio Ultralink 2 HOCD HGRox 'il 30 Slnnheiser H0265 linear 'il 150 
PS Audio Ref link Audio Technica ATH-Pl "' 10 Sannheiser H025-13 !iiJ 160 
Roksan Attessa-OA2 Audio Technica ATH-P3 0 "' IS Slnnhliser H025 la 160 
Sonic Frontiers SFD-1 Mk 2 Audio Technica ATH-PS 0 "' 20 Slanhliser HO 580 P'cision '11 200 
Sonic frontiers SFD-2 Mk 2 Boyor Dllllllota 0 iiJ 20 Slanlleiser HD600 '11 250 
SuiiHITheorem 11 Boyor DUll Gamma 0 'il 25 Slanheiser lucas !iiJ 280 

Sui!HI Theorem IlB lllyer-DT2ll 0 'il 34 Sennheiser IS850 0 '11 859 
T£AC 0-Tl JVC Hl-CD88 D '11 18 Sennheiser HE60/HEY10 E "' 998 

TEAC 0-700 JYC Hl-0525 d 'il 20 Sonnheiser Orpheus E "' ,652 
IIAC8 Theta Di&ital Chroma Std JVC Hl-F65 D 'il 20 Sony MOR-IFSOK 0 "' 50 
COM7VAC Theta Di&ital Pro Geny JYC Hl-0626 D �! 25 Sony MOR-IF120K 0 !iiJ 50 

Black Box 50 Theta Di&ital Pro Prime 11 llnwood KPM-310 0 �! 18 Sony MOR-CD470 0 'il 50 

Black Box 500 Theta Digital Pro Basic Ill llnwood KPM-410 0 'il 25 Sony MOR-E888 0 "' 55 
Alchemy OAC Man Theta Di&ital Gen V SE Mmll HP-1000 � 20 Sony MOR-CD570 D til 70 

Alchemy ODE vl.2 Theta Di&ital Casablanca LS Muell HP-2000 'il 25 Seny MOR-If320RK-MK2 D 'il 80 

Alchemy ODEv3.0 Thorens TOA-2000 Maxell HP-3000 "' 30 Son> MDR-C0770 D 411 lOO 
Note DACI Trichord Pulsar Ser One Pioneer SE-A40 tjj! 20 Sony MOR-NC5 D "' 100 

Note OAC2 Wadia 12 Pioneer SE -A20V '11 23 Sony MOR-077 0 411 130 

Note OAC3 Wadia 15 Pio-r SE-M250 � 25 Sony MOR-NC20 D � ISO 

Research DAC5 Wldia 64.4 Pionnr SE-M350 .a 30 Sony MOR-NC10 0 "' ISO 

Research DAC5 Wadia 16 Slnnhoisor H056 "' 18 Sony MDR-CD1700 D 411 200 

Research DAC3 Wadia 1 Slnnheiser HD433 "' 20 Stu SR-0001 E "' 280 

Research DAC3 Wadia 9 Sennhliser HD435 Vogas '11 30 Stu SR-lambda Nova C E "' 370 

Synthesis DAX-2 Woodside DVAC-18 Sonnheiser HD435 Manhattan '11 30 Stax lambda Nova Basic E "' 449 
80000AC Sonnhlisor HD60TV "' 40 Stu SR-lambda Nova S E "' 450 

Sony MDR-W20G "' 18 StuOmega E "' ,695 

Sony MDR-E837 '11 18 Stu SR-Omega Rei E "' .700 

Soay MDR-OD9TV "' 20 l'lchnics RP-HT440 0 !iiJ 50 

Sony MOR-A34l "' 20 l'lchnics RP-HT600 0 la 60 

Sony MOR-E848 '11 20 Techntcs RP-HTIOO D 411 70 

Sony MDR-CD170 'il 20 Vlvanco IR5700 0 la 50 

Sony MDR-ED238 "' 25 Vlvanco IRSOOO 0 "' 50 

Soay MDR-PITV tjj! 25 Vlnnco SR850 D !iiJ 50 

Sony MDR-CD270 411 30 Vvanco SR650 0 � 50 

Sony MDR-E868 "' 35 Vvanco SR750 0 � 60 

Sony MDR-IF120 � 35 Vlvanco IR&OOO 0 "' 70 

Sony MDR-CD370 la 40 Vlvanco SR909 "' 70 

Technics RP-HT280 li! 30 rwanco IR6500 '11 90 

Technics RP-HT300 tjjj 40 rovanco SR10001Fl "' llO 

ViYanco SR250 �� 19 V vanco IR7100 � 120 

Vlnnco SRI 50 20 Vlnnco IR7600 '11 140 

ViYanco SR200 25 Vlvanco SR2001Fl "' 140 
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Nphason GSM17 ;E 75 Optimum G5/Pedestal ;E 150 Soandstyle XIOO ;E 220 
Nphasan VSM17 ;E 85 Optimum OPT 4906 ;E 199 Soundstyle X058 ;E 240 
Npbasan Rl1/17 ;E 120 Optimum OPT 6606 ;E 199 Soundstyle X310 ;E 250 
Npbasan GR17/17 ;E !50 Optimum OPT 10206 ;E 299 Soundstyle Xl05 ;E 250 
Mpbasan VR17/11 ;E 190 Optimum AV 300 ;E 299 Soundstyle X6053 ;E 255 
Audiephile Base 01 ;E 79 Optimum OPT 3411 ;E 299 Soundstyle X6100 ;E 265 
Audiophile S4T120 ;E 280 Optimum OPT 490 ;E 349 Soundstyle X6310 ;E 275 
Audiopbile Furniture Base ;E 480 Optimum OPT 440 ;E 349 Soundstyle X6058 ;E 290 
Judlophile S4T120P ;E 560 Optimum OPT 700 ;E 399 Soundstyle X6105 ;E 300 
Cutom Oesilft CD-I ;E 70 Optimum OPT 610 ;E 399 Soundstyle Finewoods WI05 ;E 320 
Cutom Oesign WMB ;E 100 Optimum OPT 660 ;E 399 Stands Unique Isolation Platform ;E 52 
Clstom Oesign G5 ;E 160 Optimum OPT 1020 ;E 449 Stands Unique Sound Support ;E 249 
Custom Oesign CD-3 ;E 200 Optimum OPT 1190 ;E 499 Stands Unique Sound Tower ;E 289 
Custom Oesi&n Aspect 650 ;E 230 Prvitkt A3 ;E 145 Stands Unique Compact Sound ;E 315 
Custom Oesilft Aspect 850 ;E 250 Pntjekt A4 ;E 190 Stands Unique Sound Support 10 ;E 315 
Custom Oesi111 Aspect 500AV ;E 270 Prvjek1B3 ;E 255 Stands Unique Sound Twr Cabinet ;E 369 
Oeldrock 701 ;E 60 Pntjekt A6 ;E 280 Stands Unique Ref Wall Support ;E 550 
Oeldrock 802 ;E 90 Prvjek1B3i ;E 300 Stands Unique Ultimate Tower ;E 689 
Oeldrock 103 ;E 130 Projekt AS ;E 320 Stands Unique Ultimate Tower ;E 689 
Oeldrock 104 ;E 190 Prvjek184 ;E 340 Stands Unique Ref Floor Support ;E 799 

125 Oeldrock 105 ;E 230 Projekt B Multi ;E' 345 System Tripod 2053 ;E 135 

80 Fi-Rax R4 ;E 399 Projek1B3ii ;E 345 System Tripod 2050 ;E 135 

299 FraiiiiWOrks H 175 ;E 130 Prvjekt C3 ;E 375 System Tripod 2058 ;E 155 

299 Fnmeworks FSI ;E !50 Prvjekl D3 ;E 420 Target B5 ;E 175 

55 Fnmeworks FT2 ;E 285 Prvjek1C3i ;E 420 Townshend Seismic Sink !CD ;E 99 

55 Frameworks FT3 ;E 350 Prvjekt 85 ;E 425 Townshend Seismic Sink 1.30 ;E 399 

60 Frameworks H1DO ;E 355 Projekt C3iii ;E 465 Townshend Seismic Sink 2.30 ;E 449 

65 Fnmeworks H9DO ;E 389 Projekt C3ii ;E 465 Townshend S/Sink Stand ISH ;E 999 

65 Framewori<s H500/Hl75 ;E 404 Projekt D3i ;E 500 Townshend S/Sink Stand 2SH ;E 1,199 

67 Herbrook Stand-Signtaure ;E 249 Prvjekt C4 ;E 500 Wilsan Benesch Asside ;E 720 

70 Impulse !sa-plate ;E 190 Pntjekt C3iv ;E 510 Wilsan Benesch Triptych ;E 990 

70 JPW MS2 ;E 45 Prvjekt D3ii ;E 545 

70 JPWMS3 ;E 55 Projekt C Multi ;E 555 

70 IPWMSI ;E 80 Pntjekt 04 ;E 560 

70 JPW 3Tier ;E 80 Quadraspiro Q4 mini shelf ;E 60 

70 IPW5Toer ;E 100 Quadraspire Q4 shelf ;E 60 

73 Kados Audio Corinthian ;E 600 Quadraspire Cabinet shelf ;E 80 

73 U1n K3000 ;E 85 Quadraspire AV shelf ;E 120 

75 Mana Sound Frame ;E 125 Quadraspiro Q4 mini table ;E 200 

75 llaaallini Table ;E !50 Quadraspire Q4 table ;E 200 

75 llaaa Power supply t.ble ;E !50 Quadraspire AV t.ble ;E 300 

75 llaaa Relerence flat top ;E !50 Quadraspire Cabinet ;E 400 

75 IIHa Sound SheH ;E 175 Rasan DOMOPS ;E !95 

76 llana Sound Base ;E 175 Resan DOMOWS ;E 195 

80 11- Sound Stage ;E 200 Sound Org 2022 ;E 65 

40 11- Sound Table ;E 235 Sound Org 2021 ;E 78 

387 llalla Rei Shelf ;E 325 Sound Org 2030 ;E 100 

284 Mana Reference Table ;E 350 Sound Org 2060 ;E 120 

35 llana 2 Tier Amp stand ;E 375 Sound Org 2038 � 135 

35 llaaa 3 Tier Amp Stand � 450 Sound Org 2540 ;E 140 

50 llau 4 Taer Amp St.nd ;E 500 Sound Org 2545 � 140 

50 llana 5 Tier Amp St.nd � 600 Sound Org 2560 � 160 

70 llaaa 6 Taer Amp Stand � 700 Sound Org 2530 ;E 170 

85 Miuion Hari< ;E 298 Soundstyle X3DO � 180 

85 Optimum G2 � 55 Soundstyle X305 ;E 210 

109 Optimum G2/Pedestal ;E 85 Soundstylo X053 ;E 210 

275 Optimum 04/Podest.l ;E 130 Soundstyle X050 ;E 210 

60 Optimum OPT 3406 ;E 149 Soundstyle X63DO ;E 215 

60 
60 

120 

200 

290 

249 
55 

59 
59 

119 
120 
120 

50 

100 
270 

70 
98 
50 
80 

80 

70 
99 

369 

350 

475 
497 

55 
55 
55 
65 
65 

lOO 
lOO 

105 
!59 

220 
299 

349 
68 

280 
345 
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r- r- r-- r--- r-
lllfinity Reference lli t!l zoo lleswick Aria 11 .!. t!l 299 JBL TUI71 !I t!l 500 

lnteraudio Xl2000 t!l 140 KlH Soundbites System :!1 t!l 276 Jordan watts JHFLG .!. t!l 380 

lntefaudio XLJOOO £ t!l 160 M-A MonHor I .!. t!l 250 JPW SS553 !I t!l 400 

lntmudio XL4000 £ t!l 200 M-A MonHor 2 £ t!l 300 JPW MLIOIO !J t!l 400 

Jamo38 t!l !50 Mordaunt-Short MS30i .!. t!l 275 JPW Ruby I A t!l 400 

Jamo 525 :!! t!l !50 llontaunt-Short MS!Oi Classic .!. t!l 280 JPW Ruby 2 .!. t!l 500 

Jamo 560 :!! t!l 170 llontaunt-Short MS25i !I t!l 300 KEF Q35 !I l:l 349 

lllno &68 :!! t!l 170 M us Tee Kestrel SE !I t!l 300 IEF Q55 !I l:l 499 

)1111GComet 65 !I t!l 170 IIAD 802 .!. t!l 280 KEF ROM One B t!l 499 

lllno Sludio 110 !I t!l 180 NHT Super Zero .!. t!l 238 Keswick Aria 11 B t!l 329 

JIIIIG 0165 !I t!l 200 Pioneer CS -1030 .!. t!l 230 leswick Centrale .!. t!l 359 

95 Jamo 68 £ t!l 200 Pioneer CS-9030 !I t!l ·z8o Unn Sekrit :!! t!l 395 

120 JBL TU121 t!l !50 Pioneer S-LC1 .!. t!l 300 Mission 73 3i !I t!l 330 

119 JPW ML510 £ t!l 140 Ptlk A8505 :!1 t!l 220 Mission 751f .1. t!l 348 

80 JPW ML610 t!l 170 Pelk M311 :!! t!l 220 Mission 734i !I t!l 499 

70 JPW S$551 £ t!l zoo Pelk RT5 :!1 t!l 250 M-AMon�or 3 !I t!l 400 

80 KEF Coda 8 t!l 189 Pelk RTJ .!. t!l 300 M-A Monitor 4 !I t!l 500 

80 11£1' Q15 t!l 199 Pelk M5 :!1 t!l 300 Mordaunt-Short MS40i !I t!l 450 
99 11£1' Model &OS t!l 199 Promenade SPI .!. t!l 299 Mus Tee Harrier :a t!l 400 

65 Kanwood LS-2000 t!l zoo QlN Qubic 122 .!. t!l 270 IIAD 804 !I t!l 400 
100 Mission 73 1i Pro t!l 140 Rega Ell !I t!l 298 Ileal Cr�ique .!. t!l 385 

70 Mission 73 2i £ t!l 200 Revolver T he 250 !I t!l 250 NHT SuperOne .!. t!l 358 
90 Mordaunt-Short MS10i £ t!l 140 Rk:llard Alien Dimension Five 1 !I t!l 239 NHT Model 1.5 .!. t!l 450 

100 llontaunt-Short YS-200 £ t!l !50 Ricllanl Alien RA8 .!. t!l 249' OrJain live Ol-1 AS .!. t!l 399 
100 llontaunt-Short MS20i Pearl £ t!l 200 Rk:llard Alien RA8M .!. t!l 249 Origin live Monarch B. t!l 399 

110 llontaunt-Short YS-300 !I t!l 200 Ricllanl Alien Dimension Five 2 !I t!l 269 Pentachord A .!. t!l 469 
110 llontaunt-Short MS20i £ t!l 200 Rtprs LS33 .!. t!l 249 Pioneer S-LC2 !I t!l 450 
120 Pfouer CS-5030 £ t!l 170 Royd The Envoy .!. t!l 249 Pelk AB105 :!1 t!l 330 
120 Ptlk M2 :!1 t!l 180 Royd Minstrel !I t!l 269 Ptlk RTI !J t!l 400 
120 Ptlk RT3 £ t!l 200 Slquence 300 :!1 t!l 249 I'Gik RTIO !I t!l 500 
125 I'Gik ABSIO :!1 t!l 200 Solid HCMI .!. t!l Z50 Pelk AB805 :!1 t!l 500 
120 QUI Qubiclll £ t!l 200 

60 Rega Kyte .!. t!l 198 

SonJ SS-116EB !I t!l 250 

T.lnnoy Mercury MJ !I t!l 230 

Pro! Mon�or Co TB IS .!. t!l 366 

Pro! Monitor Co TB ISM .!. t!l 403 
80 Revolver Colt £ t!l 139 Tannoy Profile Plus 633 � t!l 299 Pro! Monitor Co TB! .!. t!l 410 
80 RMulver The 230 £ t!l 169 TDL RTL 2 !I t!l 280 Pro! Monitor Co TB1M .!. t!l 447 
80 Revolver Purdey Mkll s t!l 199 vtsonik 7 003 .!. t!l 203 Pro! Mon�or Co XBI B t!l 499 
90 RlcUnl Alien Minette 3 !I t!l 159 Vlsonik SUB5 £ t!l 259 Promenade SP2 .!. t!l 399 

100 RlcUnl Alien Dim'n 5/1 Compact £ t!l 179 Whartedale MFMI .!. t!l 250 Promenade SP3 !I t!l 499 
100 Ricllard Alien RA& £ t!l 199 Wllarfedale Modus Music Six !I t!l 280 QlN Qubic 222 !I t!l 400 
130 Rogers LS1 .!. t!l 149 Wharledale Valdus 500 !I t!l 300 Rega ELA !I t!l 498 

60 Slquence 200 :!1 t!l 199 Ya1111llaNSIOM .!. t!l 300 Revolver T he 260 !I t!l 350 
80 Solid Monitor £ t!l 200 zyp A1T .!. t!l 219 Ricllard Alien Dimension Five 3 !I t!l 349 

100 SGtly SS-116E !I t!l 200 lYPA2S .!. t!l 275 Richard Alien Dimension Five 4 !I t!l 429 
130 Tangent Monitor 9 !I t!l 150 zyp A2ST 0 !;1 295 Rogers dbiOI E t!l 399 
129 Tanpnt Mon�or 11 !I t!l 180 Rtprs LS55 !I t!l 429 
130 Tannoy Mercury M2 B t!l 140 Acoustic Energy AE109 !I t!l 350 Rogers Studio 3 g t!l 499 
130 Tannoy Profile 631 £ t!l 149 Acoustic Energy AE120 !I t!l 500 Royd The Squire !I t!l 350 
100 Tannoy Profile 631SE g t!l 169 Allison Model 2A .!. t!l 420 Royd Minstrel SE !I t!l 399 
100 Tannoy Profile Plus 632 s t!l 199 Audiolnnov Alto � t!l 329 Royd Doublet !I t!l 450 
100 TDLRnl £ t!l zoo IIlO Beovox CX50 .!. t!l 325 Ruar1< Icon E t!l 359 
120 Technics SB-CS95 £ t!l 150 
100 Technics SB-M20 £ t!l zoo 

IIlO BaoYOX CXIOO .!. t!l 425 

BlW CWM8i :!1 t!l 350 

Sequence 400 :!1 t!l 329 

Solid Verticale .!. t!l 400 
56 Vlsonik 6003 £ t!l 143 B&W DM305 !I t!l 350 Spendor S2 .!. t!l 399 

100 V"ISOnik 5001 £ t!l 170 BlW DS& :!1 t!l 400 Spendor 2020 B t!l 399 
100 Wharledale Diamond 7.2 £ t!l 140 BlW CDM2 .!. t!l 400 Spendor SI B. t!l 499 
129 Wharfedale Modus Mini £ t!l 140 8lW DM603 !I t!l 500 Tannoy Profile Plus 63 5 !I t!l 449 
130 Wharfedale Yaldus 300 £ t!l !50 BlW Sipature 7 :!1 t!l 500 TDL RTL3 !I t!l 400 
100 Wllarfedale Modus Music Two t!l 170 laodor Pictures :!1 t!l 352 Technics SB-MJOO .!. t!l 350 
130 Wharfedale Modus Music Four £ t!l zoo Blue Rpom Mini Pod .!. t!l 400 Technics SB-M500 !I t!l 450 
60 Wharledale Valdus 400 !I t!l 200 Base 301 VM .!. t!l 380 Totem Mite .!. t!l 495 
80 Whartedale Diamond 7.3 £ t!l 200 Bose 305 B. t!l 430 Triangle Titus TZe .!. t!l 379 

100 ZYP AI 199 Base A'mass AMJII .!. t!l 500 UIID-Opera Opera Duetto .!. t!l 395 
120 Bose 401 !I t!l 500 Visonik TB IS .!. t!l 366 

60 Audio Gem Opal .!. t!l Z30 Boston Micro 90 Sat .!. t!l 369 Wharfedale MFMJ !I t!l 350 
120 BlW CWM&i :!1 t!l 280 Boston Micro 10 Sys !I t!l 369 Wharfedale Modus Music Eight !I t!l 360 
80 B&W OM602 i t!l 300 Boston VR20 !I t!l 380 Wharfedale MFM5 !I t!l 450 

80 Base 151 Environmental .!. t!l Z70 Ceslle Tay .!. t!l 329 Whartedale Modus Music 1/6 !I !;1 460 

100 Base 161 Freestyle t!l 275 Caslle Eden £ t!l 449 

1Z9 Base 201 Ser Ill t!l 290 Celtstion 25i !I t!l 399 Acoustic Energy AE!-11 B. t!l 795 

80 Boston 3 61 :!1 t!l 219 Celestion 30i !I t!l 449 Allison Model 3A .!. t!l 525 

100 Boston CRI .!. t!l Z39 Celestion 35i !I t!l 499 Audio Gem Emerald !I t!l 540 

110 Basion 3 11 :!1 t!l 259 Corwin-Vega VS-10 !I t!l 350 Audio Note AN-K/0 .!. t!l 620 

110 Boston CR9 .!. t!l 279 Clements 300si .!. t!l 395 Audio Note AN-J/8 B. t!l 799 

Boston Voyager .!. t!l 299 Dali 104B !I t!l 370 IIlO Beolab 2500 .!. t!l 750 

Castle lsis .!. t!l 2Z9 Oali Royal !I t!l 500 B&W CDMI B. t!l 600 

Celestion 23 i .!. t!l 299 Del Tech Celsius .!. t!l 395 8&W P4 !I t!l 675 

Cerwin-Vep VS-I .!. t!l 250 

Cerwin-Vep CT-330 !I t!l 300 

Cllllio Syntar 100 t!l 250 

Epos ES12 B. t!l 499 

Faraday SG .!. t!l 345 

Faraday Siren .!. t!l 445 

Base SE-5 Ser 11 System !I t!l 760 

Base A'mass AM5 11 .!. t!l 800 

Bosten VR30 !I t!l 600 

Dali 1028 t!l 260 GU lma&iO IC120 !I t!l 420 Boston Micro 90 Sys !I t!l 669 

11111150 t!l 300 Grundil BX3 Mk 11 !I t!l 350 Caslle Severn B. t!l 539 

Faraday FS1 t!l 245 Hey brook Heylios E t!l 389 Castle Avon !I t!l 699 

Gale 58 !I t!l 220 Heybrook Heylo !I t!l 439 Celostion 45i !I t!l 599 

GU lmqio ICllO !I t!l 300 

Heybrook Optima !I t!l 259 

lftlinity SMI05 E t!l 350 

lftlinity SM115 !I t!l 400 

Cerwin-Vega VS -12 !I t!l 550 

Cerwin-Vaga VS-15 !I t!l 700 

llt7brook Heylette t!l 269 Infinity SM125 !I t!l 500 Cllario Syntar lOOT !I t!l 550 

Heybrook HBI t!l 269 Jamo Classic 6 !I t!l 330 Clements 600si !I t!l 595 

Infinity SMI5 .!. t!l 250 Jamo Cornet 75 !I t!l 330 Dlli 101 !J t!l 600 

Jamo 892 :!1 t!l 220 lamo BX-IOOA !I t!l 350 Dali 350 !I t!l 600 

llllloCiassic 4 .!. t!l 250 lime 98 !I t!l 350 Oali 450 !I t!l 700 

lllllo Art :!1 t!l 270 Jlmo 401A .!. t!l 350 Oali 109 !J t!l 800 

Jamo Oeco Art :!1 t!l 280 Jlmo 0365 !J t!l 400 Del Tech BP6B !I t!l 750 

l1111GD265 !I t!l 300 Jlmo Comet 95 !I t!l 400 Epos ES14 B. t!l 675 

lalno 307A .!. t!l 300 Jamo Classic 8 !I t!l 400 Faraday FSIO !I t!l 795 

JBlll2 t!l 250 Jamo Graphic .!. t!l 400 Gll lmag10 ICI30 !I t!l 530 

JBL TU151 t!l 300 JIIIIG 128 !I t!l 450 Harbeth BBC lS3 /5A :a t!l 699 

JPW Ml110 !I t!l 230 Jlmo BX-150A !I t!l 450 Harlleth Hl-P3ES .!. t!l 799 

JPWML810 !I t!l 260 Jamo Atmosphere :!! t!l 480 Heybrook Ultima !I t!l 649 

JPW MLIIO !J t!l 300 Jamo 477A !I t!l 500 Heybrook Quartet .!. t!l 649 

JYC SX-SWIO t!l 300 JBL LX& !I t!l 350 lnfin� SMI55 !I t!l 550 

KEF Coda 9 !I t!l 299 JBL T U!&! .!. t!l 400 Jlmo BX-200A .iJ t!l 530 

11£1' Model 7 0S t!l 299 Ill PSI .!. t!l 500 Jamo Classic 10 !J t!l 600 
._____ '-
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QLH Prestige !J [il 1,500 
QLH Sit Spli«ield [il 1,500 
Rega XEL !J [il 1,040 
RMS Revelation S 1 !J [il 1.299 
Rogers Studio 1 [il 899 
Rogers C6/28 il [il 1.303 
Roksan Ojan 3X !J [il 995 
Royd The Albion � [il 1,270 
Ruarll Broadsword 11 s [il 899 
Ruarll Paladin !J [il 1,099 
Shahinian Super Elf � [il 875 
Shahinian Compass !J [il 1,395 
Sonus Faber Minuetto £ [il 898 
Sonus Faber Concerto � [il 1,098 
Spendor 2040 !J [il 899 
Spendor SP2/3E E [il 1,050 
Spendor SP!/2E i [il 1,390 
Tannoy Definition 0300 !J [il 999 
TDL Studio !M !J [il 899 
Technics SB-M!OOO !J [il 1,500 
Totem Model One E [il 1.195 
Triangle Antal !J [il 1,099 
Ulll-Opera Callas 11 i [il 950 
Ulll-Opera Opera Terza !J [il 999 
Ulll-Opera Callas Gold B. [il 1,050 
Ulll-Opera Divina 11 E [il 1,500 
Vandersteen 2Ce !J [il 1,395 
Visonik LB! Q 935 

Acoustic Energy AE! Sig [il 1,695 
Acoustic Energy AE2 Sig [il 2,695 
Alon Alon 11 !J [il 2,300 
Ambience Mod 3.2 [il 1,180 
Apertura Tanagra !J [il 1,895 
Apertura Tanagra Sig. !J [il 2,295 
ATC SCM20 � [il 1,599 
ATC SCM20 Tower !J [il 2,099 
Audio Note AN-E/D i [il 1,520 
Audio Nota AN-E/SPx E [il 2,250 
Audio Physic Spark 2 � [il 1,149 
Audio Physic Tempo !J [il 1,999 
Audiovector 5 !J [il 2,500 
Avalon Monitor i [il 2,995 
8&0 Beolab 6000 !J [il 1,550 
8&0 Beolab 8000 !J [il 2,100 
8&0 Beolab Penta 3 il [il 2,650 
B&W Matrix 804 il [il 1,695 
B&W Matrix 803s2 !J [il 2,495 

Jamo 507A 700 Sonus Faber Concertino [il 599 [il 1,500 B&W Matrix802s3 il [il 2,995 
JBL ill 550 Spendor 2030 !J [il 599 Dynaudio Contour 1.1 � [il 879 Bose 901 Yl i [il 1,650 
JBL TLX181 600 Spendor LS3/5A � [il 630 Dynaudio Contour 1.3 � [il 1,198 Boston Lynfield 300l .!. [il 2,000 
Bl l20 � 700 Spendor SP3/1P E [il 795 Electrocompaniet EC-Qube s [il 1,195 Bravura Virtuoso !J [ll 2,995 

JBL PS12 !J 750 Tannoy Profile Plus 637 !J [il 549 Eleetrocompaniet EC-Qube SE � [il 1,495 Carver AL-l liP il 0 1,999 
Jordan Watts JH200 B. 510 Tannoy Profile Plus 638 !J [il 649 Epos ES22 !J [il 1.185 Cery SP-301 !J [il 2,295 

ordan Watts JH400 s 565 Tannoy Definition 0100 � [il 689 Gamma Epoch !J [il 1,499 Celestion A3 il [il 2,399 
JPW Ruby 3 !J 800 TDL T-Une 2 !J [il 550 Harbetb HL-K6 � [il 1,049 Celestion Kingston !J [il 2,500 
IEF LS3/5a � 649 TOL T-line 3 !J [il 750 Harbetb HL-Compact 1 � [il 1,499 Chord LS5/12A .!. [il 1,593 
KEF ROM Two s 699 Totem Rokk [il 695 Harbetb BBC LSS/12A � [il 1,499 Chord CEL 201 .!. [il 2,130 
IEF Q65 !J 799 Triangte Comete TZe E [il 525 Heybrook Sextet !J [il 1,299 Chord CEL 202 il [il 2,375 
Keswick Volante !J 629 Triangle Lunn !J [il 550 Impulse Kora !J [ll 1,250 Chord CEL 301 !J [il 2,840 
Unn Tukan Passive E 550 Triangle Zephyr !J [il 799 Jamo 707i !J [il 900 Clements Reference 1 !J [il 1,995 
Lmn Keilidh Passive !J 750 Ulll-Opera Opera Seconda [il 595 Jamo Concert 8 !J [il 1,300 Credo SPB 003 !J [il 1,820 
Manticore Minaret B 690 Ulll-Opera Operetta 11 � [il 770 JBL l40 .!!. [il 1,000 Credo SPB 009 !J [il 2,453 
Meridian ASOO !J )50 Ulll-Oper:� Ope�:� Platea !J [il 795 JBL PSIS !J [il 1,000 Oali Grand Coupe !J [il 2,500 
Mission 7521 !J 578 Wharfedale MFM7 650 JBL L80 !J [il 1,250 Del Tech BP2002 !J [il 2,400 
Mission 735i !J 650 JBL L90 !J [il 1,500 Oynaudio Contour 1.8 il [il 1,842 
Mission 753f !J 798 Acoustic Energy AE2 -11 .!!. [il 1,095 Jordan Watts JH! + 1 !J [il 995 Dynaudio Crafft i [il 2,598 
M-A Studio 2SE � 600 Alon Alon Petrte � [il 999 JPW Ruby 4 !J [il 1,000 ECA Servo A.2 !J [il 2,450 
M-A 700 PMC � 600 Alon Alon I !J [il 1,500 1EF Q75 !J [il 999 ElS Res'ch Vision !J 0 2,800 
M-A 702PMC � 700 Ambience Mod. 4.0 � [il 1,185 IEF Ref. Model One !J c 1,199 Epos ES25 il c 1.655 
M-A 703PMC !J 800 Apertura Prima !J [il 920 Keswick Torino !J [il 899 Gamma Epoch Ref Five !J [il 2,999 
Mordaunt-Short MS50i !J 550 Apertur:� Ago�:� � [il 1,095 Keswick Figaro Evolution � [il 899 Halos Revelation Three !J c 2,200 
Mus Tee Falcon !J 575 Apertur:� Nova !J c 1,295 Keswick Milano !J c 1.099 Halos Concept Two !J c 2,250 
Nairn lntro !J 660 ATC SCM!O c 999 Keswick Amber !J [il 1,399 Harbetb Hl-SS !J [il 1,999 
Neat Mystique il 575 Audio Nota AN-l/0 � [il 930 lino Tukan Aktiv � c 1,050 Helius Syrius 11 !J [il 2,395 
Heat Petite 11 � 745 Audio Note AN-K/SPx [il 1,060 linn Keilidh Aktiv !J [il 1,250 Helius Syrius I !J [il 2.850 
Origin Uve Resolution i 732 Audio Note AN-E/B !J [il 1.299 l Voice Audrtorium !J [ll 1,300 Homing Aristophane !J [ll 2,600 
Oriain Uve Victory !J 750 Audio Note AN-l/SPx � c 1.415 lowther Accolade 2 !J [ll 1,199 Impulse Lali !J [ll 1,850 
Pentachord 8 � 519 Audio Physic Step s [il 1,299 lumley l/M3.5 !J [il 1,050 Jamo Concert 11 !J [il 2,000 
Pentachord Pentode !J 729 Audioveetor 2X !J c 850 Maeneplanar SMG-C SE !J 0 990 JBLUOO !J [il 1,750 
Polk RT12 !J 600 Audiovector 3X il [il 1,500 Mapeplanar MG-O,S SE !J D 1,370 Jordan Watts JH2K !J [il 2,820 
Polk RT!6 !J 799 AVI Positron !J [il 899 Meridian Argent I � [il 995 KEF Ref. Model Two !J [il 1,599 
Polk LSSO !J 800 8&0 Beolab 4000 !J [il 1 . 100 Mission 754f !J [il 1.298 IEF Ref. Model Three !J [il 1,999 
Proac Tablette 50 � 599 B&W PS !J [il 875 M-A Studio 12 !J [il 1,000 Linn Kaber Passive !J c 2,000 
Proac Studio 100 � 699 B&WOM604 !J [il 1,000 M-A 705PMC !J [il 1,400 Unn Kabor Aktiv !J [il 2,640 
Promenade SP4 !J 650 B&W P6 !J [il 1,095 Mordaunt-Short Pert 820 !J [il 1,495 l.owtller Fidelio !J [ll 1,999 
QLN Classic One � 800 B&W Matrix 805 V � [il 1,095 Mus Tee Condor !J [il 845 l.owtller Academy !J [ll 2,399 
Quad IOL B. 600 Bandor Trident c 846 Mus Tee Hawk !J [il 1,250 l.owtller Bel Canto il [ll 2,699 
Roa:ers C6!20 � 533 Bandor Mora !J [il 1,260 Mus Tee Eagle !J [il 1,500 Lumley l/M2 Mk3 !J [il 2,995 
qogers LS3/5A � 699 Bandor Bandora !J [il 1,340 Nairn Credo !J [il 1,060 Mapeplanar MG-10 SE !J 0 1,650 
�ogers Studio 5 � 699 Bose A'mass AM7 B. [il 900 NHT YT-1.2 !J [il 999 Maenaplanar MG-1,5 SE !J 0 l,ISO 

lloprsC6!25 !J 763 Boston YR40 !J [il 1.000 OriJin Live Soveriegn !J [il 975 Magneplanar MG-2,7 SE !J 0 2,650 
oksan ROKone 1 R 595 Castle Harlech !J [il 849 Pink Triangle Ventrical il [il 999 Manticore Matisse !J [il 1,890 
oksan Ojan 3 !J 795 Castle Howard S2 !J [il 1,199 Polk LS70 !J [il 1.200 Martin-Logan Aerius i !J 0 2,299 
oyd The Sorcerer B 595 Celestion AI � [il 899 Polk RT20p !J c 1,500 Meridian M60 � [il 2,150 
oyd Abbot !J 665 Celestion A2 !J [il 1,499 Proac Tablette 50 SIC E [il 899 M-A Studio 20SE !J [il 2,200 

Ruarll Templar 11 !J 599 Cerwin-Vega AL-1000 !J [il 1,100 Proac Response I SC � [il 1.199 Mordaunt-Short Pert 860 !J c 1,895 
Ruarll Sceptre s 599 Cerwin-Vega 1515 !J [il 1,300 Proac Studio 150 !J [il 1,399 Mordaunt-Short Pert 880 !J [il 2,795 

uarll Talisman 11 !J 749 Chario Academy 1 [il 1,300 Pro! Monrtor Co LB! s [il 935 Naim SBL Active !J [il 1,830 
Ruarll Prologue One !J 799 Clements Reference 1 [il 995 Prol Monitor Co AB! � [il 1.496 Nairn SBL Passive !J c 1,970 
SO Acoustics S03R � 649 Oali 850 !J [il 1,100 QLN Signature � c 1.000 Neolrth NEO 1 � [il 2,999 

ilver:�do Raider s 695 Del Tech BP88 !J c 1,000 QLN Sipature HDII � [il 1,200 NHT YT-2 !J [il 1,600 
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Origin live Conqueror iJ l:l 1,650 Linn Ke�ik Aktiv iJ l:l 6,000 Castle Keep n 249 

Paragon Jubilee iJ l:l 1,995 L Voice Air Scout iJ [ll .500 Celestion CC! n 89 

Pentachord P'column iJ l:l 1,649 L Voice Air Partner S � [ll ,200 Cetestion CSC n 129 

Polk LS90 iJ l:l 1.700 Lowther Delphic :fJ [ll 3,099 Celestion Centre 2 n 149 

Posselt Albatross iJ [ll 2.500 Lowther Opus One iJ [ll 4,999 Celestion Cl i n 150 

Proac Response 2S l:l 2,000 Lumley lJM 2 Sig. Mk3 iJ l:l 4,500 Ctrwin-Vega CC-240 n 80 

Proac Studio 250 iJ l:l 2,249 Magneplanar MG-3.5SE iJ 0 3,800 Ctrwin-Vega CC-250 n lOO 

roac Response 2.5 iJ l:l 2,700 Magneptanar MG-20 SE P :fJ 0 10,300 Oali SC5 n 220 

Prol Monitor Co IBIS l:l 2,099 Magneplanar MG-20 SE A :fJ 011,000 Del Tech Cljr n 275 

QLH Reference iJ l:l 2,000 Martin-Logan SL3 :fJ 0 ,499 Oe!Tech CIB n 395 

QLH Reference H 011 iJ l:l 2,500 Martin-Logan CLS llz :fJ 0 4,555 Del Tech CLRIOOOB n 595 

Rehdeko RK115 � l:l 1,700 Martin-Logan Re-Quest :fJ 0 5,875 Del Tech CLR2002 n 595 

Rogers LS5/9 l:l 1,531 Martin-Logan Monolith S iJ 0 7,440 Del Teeh CLR2000 n 845 

Rogers Studio 9 iJ l:l 1.549 Martin-Logan Monolith !liP iJ 0 8,550 Oynaudio Audience CC n 425 

Ruark Crusader 11 iJ l:l 1,599 Martin-Logan Monolith lllXPB iJ 0 11,900 Oynaudio Contour CC n 850 

Ruark Equinox g l:l 1.849 Meridian DSP5000 iJ l:l .295 Gate Centre 1 n 80 

Ruark Accolade iJ l:l 2,699 Meridian OSP5500 iJ l:l 5,950 Gate Centre 2 n 120 

SO Acoustics SOS iJ l:l 1,549 Meridian OSP6000 � l:l .400 GLL Arena AV Centre n lOO 

SO Acoustics SOlE iJ l:l 2,995 M-A Studio 50 iJ l:l 4,000 Infinity SM Video n 175 

Shahinian Arc iJ l:l 1,875 M-A Studio 60 iJ l:l 6,000 Infinity Centre n 650 
Sbabinian Obelisk iJ l:l 2,695 Nairn DBL Active iJ l:l 7.414 Jamo Centre 30 n 60 
Silverado Silverado I g l:l 1,995 Neolith NEO 2 � l:l .499 Jamo Centre 50.11 n 80 
Sonus Faber Minima Amator � l:l 1.566 Neoliltl NEO 3 iJ c .999 lamo Centre 40 n lOO 
Sound-Lab Quantum iJ 0 2,150 NNT Model 3.3 :fJ c 3,500 Jamo Centre 100 11 n 130 Boston VRS Micro 

Spendor SPJ/1 iJ c 1,990 Paragon Regent :fJ c 3,490 Jamo Centre 18 n 150 Boston CRX 

Spendor SPIOO iJ c 2,099 Proac Response 3.5 iJ c 4,250 Jamo Centre 160 n 180 Boston VRS 

Tannoy Definition 0500 iJ l:l 1,999 Proac Response 4 iJ c 12,000 Jamo Centre 200 n 200 Boston VRS Pro 
Tannoy Stirling TW iJ c 2.200 Prof Monitor Co MBIP � c 4.370 Jamo Concert Centre n 500 Celestion little I 

Tannoy Delinition 0700 iJ c 2,500 Prof Monitor Co BB5/P t;l 6.270 JBL MR Centre n lOO Celestion MP! 

TOL Studio Monitor-m iJ c 2.449 QLH Artec 1600 :+J c 4,500 lBL TLX103 n lOO Cerwin-Vega SA-140 

Totem Mann-2 � c 2,795 Quad ESL63 iJ 0 .450 JBL SC305 n 150 Cerwin-Vega SA-150 

Triangle Zays iJ c 1,750 Rebdeko RK125 � t;l 3,200 JBL LX Centre n 150 Oali SS5 

Triangle Altinis iJ c 2,250 Rebdeko RK145 i c 4,800 JBL L Centre n 350 Oaf Teeh BPlX 

Triangle Extan iJ t;l 2,950 Rthdeko RKI15 iJ c ,800 JPW Mini Monitor n 40 Del Tech BP2X 

UK0-0 ra Caruso 11 2.350 Shahinian Hawk iJ c 4,995 JPW Gold Monitor n 50 Ot!Teeh BPX 

Shahinian Diapason iJ c 8,895 JPW CC40 n 80 Oynaudio Audience 5 

Acoustic Energy AE5 c 7,995 Shun Mook Bella Voce iJ c 5.500 JPW CC50 n 90 JIIJ(Citation 7.3 
Alon Alon IV t;l 3,500 Sonus Faber Electa Amator � c .293 JPW CC60 n lOO Infinity Quadrapole 
Alon Alon V Mk2 c 5,000 Sonus Faber Extrema � c 6,500 JPW CC70 n 130 Jamo surround 40 
Afon Adriana c 9,000 Sound-Lab Oynastat iJ 0 3,790 KEF Model BOC n 129 Jamo Surround 50 11 
Alon Phalanx iJ c 19,000 Sound-Lab Aura :fJ 0 6,490 KEF 095C n 199 Jamo Surround 100 11 
Ambience Mod 5.0 iJ t;l 9,550 Sound-Lab Pristine Ill+ iJ 0 7,990 KEF Model lOO n 359 Jamo Comet 35 

Apertura Athena iJ c 4,395 Sound-Lab A-3 iJ 011,990 KEF Model 200C n 699 Jamo Surround 160 

Apertura Atlante iJ t;l 6,995 Sound-Lab Ultimate 11 :fJ 013,950 Kenwood CS-6 n 150 Jamo Surround 200 

ATC SCM20A � t;l 3,049 Sound-Lab A-1 iJ 0 13,990 Keswick Centrali n 359 Jamo Surround 300 

ATC SCM50 iJ c 3,750 Sound-Lab Ultimate Ill :fJ 018,950 Linn AV5120 n 650 Jamo Surround One 
ATC SCMIOO iJ c 4,499 Sound-Lab Ultimate I :fJ 0 23,950 Martin-Logan Logos n 1,998 JBL LX Surround 

ATC SCM50A iJ t;l 5,250 Spendor SP9/l :fJ c 3,450 Meridian M60C n 1,125 JPW Satellites 

ATC SCMIOOA iJ t;l 5,999 Tannoy Edinburgh TW iJ [ll 3,250 Meridian M60C n 1,125 KEF Model AV2 
ATC SCM200A iJ t;Jl2,999 Tannoy Oelinition 0900 :fJ c 3,999 Meridian OSP5000C n 1,750 Kenwood RS-05 

ATC SCM300A iJ t;Jl4,999 Tannoy GRF Memory TW iJ c 4,000 Meridian DSP5500C n 3,095 Kenwood CM-5ES 

Audio Note AN-JSE Silver � c 7,900 Tannoy Westminster TW :+J [ll 6.600 Meridian OSP6000C n 4,900 Kenwood RS-550 

Audio Note AN-ESE Silver t;l 9,600 Tannoy Canterbury 15 TW iJ [ll 7,720 M&K S-85C n 400 Ken wood CM-7 ES 

Audio Physic Virgo 2 iJ c 3,399 Tannoy Westminster Royal iJ [lll4,920 M&K S-125C n 600 Kenwood Omni 1 

Audio Physic Avanti 2 iJ t;l 6,699 TOL Rei Standard-m :+J t;l 4,999 M&K S-150C ITHX) n mi:t 800 Martin-Logan Stylos 

Audio Physic Caldera iJ c 10,599 Triangle Nemo Altiar iJ c 4,250 Mission 73C n 150 Mission 73 lOO 

Audio Physic Medea iJ t;JQ4,999 Wilson Audio Cub :fJ t;l 5,495 Mission 75C n 248 Mordaunt-Short VS-lOOR 90 

Audiovector 6 iJ c 4,600 Wilson Audio WATI 5 i c 8,750 M-A CC300 n 300 Mus Tee Kestrel SE 345 

Avalon Avatar iJ c 4,495 Wilson Audio wm i t;l 8,888 M-A CC900 n 500 NAO 805RC 150 

Avalon Arcus iJ c 6.000 Wilson Benesch Actor :fJ c 3,800 M-A CC70 n 600 NHT HOP-I 299 

Avalon Eclipse iJ c 6,495 Wilson Benesch ACT! spkr :+J c ,400 Mordaunt-Short VS-lOOC n lOO Polk RM2000 11 350 

Avaton Radian iJ t;Jl0,995 Mordaunt-Short MSCi n 180 Polk RT 1/x 350 

Avalon Osiris iJ t;J�2.000 Mus Tee Merlin n 200 Polk LS 1/x Surround 449 

B&W Matrix 801s3 iJ t;l 3,995 Mus Tee Osprey n 250 Revolver The Ricochet Rear 80 

B&W Silver Signature t;l 5,500 HAD 808CC n 170 Richard Alien Satellites 99 

B&W Nautilus iJ c 65.000 NHT AudioCenter-1 n 299 Richard Alien Dimension Cubes 139 

Bandor Bandoline iJ t;l 3,290 Polk M3 C n 120 Sony SS-SR15 40 

Bandor Bandora/Mora iJ t;l 3 ,290 Polk CSIOI n 120 Sony SS-SR35 lOO 

Boston Lynfield 500L iJ t;l 4,449 Polk CS200 n 170 Sony SS-SR65ES 170 

Bravura Virtuoso Silver iJ [ll 3,195 Polk AB105C n 180 Tannoy Profile Plus 628 149 

Bravura Virtuoso Gold iJ [ll 3,395 Polk RM2500C n 249 Triangle SAT 11 250 

Bravura Accelerando iJ [ll 6,600 Polk CS250 n 250 Wharfedale Modus Cube 60 

Cbario Academy 3 Junior iJ c 6,000 Polk CS350 n 450 Yamaha NS-E60 80 

Chario Academy 3 iJ t;l 9.000 Proac Response CC One n 599 Yamaha NS-E105 110 

Credo SPB 012 iJ c 3,147 Revolver The Ricochet Ctr n 50 

Credo SOL 001 iJ c 5,677 Richard Alien Centre n 49 

Oali Grand iJ c 4,000 Richard Alien Centre plus n 99 

Oaf Tech BP2000 iJ c 3,600 Richard Alien Dimension Ctr Pod n 149 

Oynaudio Contour 2.8 iJ c 3,198 Richard Alien Magnum Ctr Pod n 249 

Oynaudio Contour 3.3 iJ c 4,815 Royd AV17 n 250 

Oynaudio Confidence 3 iJ c 4.846 Ruark Dialogue One 289 

Oynaudio Confidence 5 iJ c 5,924 Solid ClOO n 130 

Oynaudio Consequence iJ c 14,566 Sony SS-CN15 n 40 

ELS Res'ch Vista iJ 0 3,900 Sony SS-CN35 n 70 

ELS Res'ch Illusion Mkt! iJ 0 9,000 Sony SS-CN65ES n 130 

Fase Evoluzione Aria c 3,100 Spendor 2010 249 

Genesis 400 iJ c 4,000 Tannoy Profile Plus 621 n 99 Allison Mini Rei Sub 
Genesis V iJ c 5,000 Tannoy Profile Plus 622 n 179 

Alon Poseidon 
Genesis 300 iJ c 27,500 Acoustic Energy AEIOJC n 150 Tannoy Definition 0750 n mi:t 999 

AMC Bl-20 
Hates Concept Three iJ c 4,350 Allison Black Gold Centre n 99 TOL Nucleus CCS n !50 

Audio Physic Terra 
Hates Concept Five iJ c 6,350 B&W CC3 n 150 TEAC LS-CT8 n 80 

B&W AS6 
Homing Agathon iJ [ll 3,555 B&W CC6 n 230 Triangle Sat I n 399 

B&W Matrix 800ASW 
Impulse Ta'us iJ [JJ 3,100 B&W Matrix HTM n 500 Wharfedale Modus Centre Cube n 50 

Boston CR400 
Infinity Sigma iJ t;l 5,995 Bandor Voice n 317 Wbarfedale Valdus Centre n 100 

Boston VR500 
Infinity Epsilon iJ t;l 9,995 Boston CRI n lOO Wharfedale Modus Centre n 120 

Boston VR2000 
lamo Oriel iJ t;l 7.000 Boston Centre 6 n 130 Wharfedale Modus Music Centre n 150 Cetestion CS135 
JBL S2600 iJ t;l 3,500 Boston Micro 90 Cntr n 180 Yamaha NS-C60 n 60 

Celestion CSW Mkl1 @l 
JBL S3100 iJ c 4,000 Boston Centre 1 n 200 Yamaha NS-Cl05 n 80 

Celestion Sli @l 
Jordan Watts JH5K iJ c 3,950 Boston CR2 n 200 Yamaha NS-Cl50 n 110 Cerwin-Vega HT-lOO 
Jordan Watts JHIOK iJ t;l 7,570 Boston VRIO n 250 lYP AlTAV Centre n 109 Cerwin-Vega HT-120 
KEF Ref. Model Four iJ t;l 3,299 Boston VRI2 n 300 Credo S OC 00 1 3,054 ... Keswick Zero 2 iJ c 6,000 Boston VR14 n 400 

@) 
GLL LE Bass @) 350 
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2,950 Air Tanpnt lOB # llarantz ST-57 
875 Air Taapat Ref. Sig. # llarantz ST -65 
500 Audio Note AN-ARM I ® llarantz ST -17 
llO Aadio Note AN-Os ® llaridian 504 
220 Audio Note AN-Is ® Meridian 604 
330 Audiomeca SL5 # Michl RHT-10 
400 Clelraudio TQ-llmproved Micrvmep Minium FM Mk2 
400 Dtaavector 507 ® Micromega Tuner 
530 8raham 1.5 Basic ® Mission Cyrus FM7 
200 8raham Mk 2.0 ® Musical Fidelity E50 
275 Helias Orion 4 Copper ® NAD 412 
300 Helius Cyalene 2 ® NAD 414RDS 
325 lalzma Stogi ® NAD 710 
375 Kuzma Stogi Reference <i) NAD 712 
130 Unn Akito ® Maim NAT03 
350 Unn Ekos <@ Maim NAT02 
500 llalllicore Musician 11 ® 595 Haim NATO! 
349 llalllicore Magician 11 ® 895 Oakyo T 4210RDS 
499 llalllicore Magician 12 ® 995 Onkyo T 4G9 

2,499 MothMkl <0 109 Oakyo T 411RDS 
250 llatlt MKIU Stainless ® 146 Pioneer F-204RDS 

1,299 llatlt Mk Ill Tungsten ® 174 Pioneer F-304RDS 
2,850 llatlt Moth 900 ® 598 Pioneer f-504RDS 
1,500 Maim ARO ® ,040 Quad 17FM 
1,500 ll'ham Space ® 450 Rep Radio 
1,595 ll'ham Paragon 3 # 550 Reksen Caspian 

450 ll'lllm Paragon 2 # 800 Rote! RT-935AX 
650 ll'ham Mentor ® 800 Rotel RT-990BX 
800 ll'ham Paragon I # Sony ST-S£200 
900 RepRB250 ® 109 Sony ST-S£300 

1,500 Rep RB300 <i) 174 Sony ST-SE500 
1,800 Rip RB900 ® 598 Soay ST-SE700 
2,500 Rollsan Tabriz <i) 320 Sony ST-SA3ES 
2,900 Rellsan Tabriz Zi ® 420 TEAC T-R400 

450 llabln Artemiz ® 895 TEAC T-H500 
548 SME 3009 Ser 11 Imp ® 309 TEACTB-no 
500 SME 3009 S2 Ser 11 Imp ® 338 Technics ST-GT350l 
650 SME Series 11 3009-R ® 514 

1,890 SME Series 11 3010-R ® 526 
3.790 SME Series 11 3012-R ® 565 
1,095 SME 309 .. 668 

609 SM£ 310 ® 705 
350 SM£ 312 ® 802 
500 SME Series IY � 983 
750 SME Series Y <0 
375 Townshend Excalibur 
495 Wlleaton Music Tri·Pianar 4i 
575 Wlleaton Music Tri-Pianar 5i 
695 WllsGII Benesch ACT! Std 
995 Wllsan Benesch ACT2 

1.795 ZIIIAS 
3,995 Zltl YDH 

100 

Audio Note AN-TT I 
Dual CS435-1 · 

Dual CS455 
Dual505-4 UK 
EclipseTT430 
6eaeDa lab-710 
Ge!llllllab-810 
Grvodi&TTI 
IIHwood KD-492F 
Micheil M,cro 
Moti!Aiamo 
llatltlanaot MkiArm 
Moltt bnoot Mk3 Arm 

Ancam Alpha 7 NAD 533 

An:am Alpha 8 N'ham Interspace 

Arcam Deila 280 Pioneer Pl-J2500-C 

Audiolab 8000T Pioneer Pl-990 

Alra TU80 Pro,Joct 0.5/0MIO 

A¥1 S2000MT l'ni-Joct 11510 

AV! S2000MT2 Pro-Ject 2/520 

CanerTX-8R l'ni-Joct 6/MCIS 

Creek T43 Rip Planar 78 

Day Sequorra FM Ref Rega Planar 2 

Day Sequerra S B'dcast M on Rega Planar 3 

Denon TU-26Dl Roksan Radius 

llelon TU-215RD Sherwood PM8550 

Denon TU-425RD Sony PS-OOSOH 

Grundi& Tl2 Sony PS-LX300H 

11/K TU930 Systemdek 1!920 

HJI( TU950 Systemdek IIX/900 

lattwood KT-2080 Systemdek 1/920/Moth 

lettwood KT-3080 Systemdek IIXE1900Ap 

Uon Kudos Sysllmdek 960 
Systemdek 2X2 

Teclulics Sl-BD20 
Tlcllnics Sl-BD22 
Tlcllnics Sl-1210Mkll 
Tlcllnics Sl-1200Mkll 
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349 

01 • !50 
01 • 190 
0! • 250 

01 • 70 
01 • 60 
01 • 70 
01 • 180 
0! • 100 

435 
01 199 
01 279 
0! 329 

01 • 220 
500 

01 • 80 
01 • 130 
01 • 160 
01 • 200 
0! "' 300 

• 450 
214 

0! 214 
0! 274 

470 
0! • 130 
01 • 90 
01 • !50 

136 

0! 230 
0! 235 

388 
500 
500 

01 • 160 
01 • 180 
01 500 
01 500 

r- � 
Tllom�s TD-180 AT91 0! "' 190 
TlloRM TD-280 lY/UK 01 "' 210 
Thorens TD-166 VIIUK,IRB 0! 400 
TlloRns TD-318 Ill TP50 (.)! 500 

Alldlo Note AN-TT 2 995 
Audio Note AN-TT 3 1,995 
Audiomeca Romance 01 1,895 
Audlomeca JI 3,500 
Basis 2001 2.750 
Basis Ovation 11 4,800 
Basis Debut Gold Std Ill 7.200 
Basis Debut Gold Yacuum 9,250 
Clelraudio Evolution 0! • 1}90 
Clearaudio Reference 4,500 
DIIM-Roson Rota I 0! "' 3,900 
DNM-Reson Rota 2 01 • 5.600 
Impulse Moskito 01 695 
Kuzma Stabi 1,950 
lalzma Stabi Reference 3.750 
Unn LP12 Basik 1.100 
linn lP12 Lingo !}50 
llantieore Mantra 97 595 
llanticoro Mantra 895 
Maaticore Magister 4.400 
llarantz TT-1000 6,000 
Michell Gyrodek 825 
llichell Orbe 1,950 
N'ham Spacedeck 750 
N'ham Graphic 1,200 
ll'lllm HyperSpacodeck 1,500 
ll'ham Mentor 2,600 
ll'llam Annat.oa: 5,500 
Oracle Paris I.IOO 
Oracle Delphi 3,370 
Oracle Delphi 15th Anniv 3,800 
Pink Triangle Tarantella 579 
Pink liiangle Anniversary 2,500 
Pro-Ject 6/Sumiko 0! • 850 
Rega Planar 9 0! • 1.598 
Reson RSI 0! • 675 
Roksan Xerxes 10 1,295 
RellsanTMS 2.750 
SME Modo! 20/2 3,403 
SME Modei2012A 0! 4,836 
SME Model 30/2 10,675 
SME Model 30/2A 01 12,135 
Slratosphere STI 6,500 
Tllorens TD-146 Yl TP50 01 550 
Thorens TD-2001 TP90 0! 700 
Tllorens TD-520 SME 1,050 
Townshend MkUI Rock 1.499 
Well Tempered Record Player 01 1,850 
Will Tampered Classic 01 2,980 
Well Tampered Super 01 3,900 
Well Tempered Rolerence 01 5,300 
Wilson Benesch WB Turntable 1.775 

- - � -

Remember 

that all entries 

printed in RED 

refer to bi-fi 

products 

that we have 

reviewed. 

Turn to page 

122 for a full 

summary 

of test results! 
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Buying hi-fi should be fun, we make it sa. Listen to a well chosen selection of 
quality hi-fi equipment in our comfortable and relaxed listening room. Bring 
along your own records or CDs, we'll provide the coffee, and hear the 

difference we can make to your enjoyment of music. 

ARCAM, B&W, DENSEN, EPOS, LINN, LOEWE, MICROMEGA, NAIM, NAKAMICHI, NEAT, 
PIONEER PRECISION, REGA, ROKSAN, ROTEL, ROYD, SHAHINIAN, TALK ELECTRONICS and more 

9 High Street, Hampton Wick, Kingston upon Thames, Surrey KTl 4DA 

Telephone: 0181-943 3530 ='-·•'-·1 
� 

Open: T ues- Fri 1 0.30am - 7pm, Saturday 1 Oam - 6pm. 

10/12 Chapel Place 
Tunbridge Wells 

Kent TN1 1YQ 

Telephone: 01892 547003 
Facsimilie: 01892 547004 

US - CONTROVERSIAL? 
Of course 

Yes we have to admit that at SOUNDS OF MUSIC we sometimes fall into the controversial category but 
however. there is a definite purpose here and it is not just for the sake of being different. Our dedication is 
to find and supply you with the very best products available and that sometimes means that our products 
may not enjoy your instant recognition. Take the DUNLA VY 4 loudspeakers. 6' tall 5 unit moving coil 
towers with a performance that has earned them throughout the world a reputation as a true reference far 
ahead of most others in their respective price range. They are neutral but not bland as some supposedly flat 
loudspeakers with a startling dynamic and transparent performance giving a full scale of sound akin to a 
true live performance. They are also easy to drive. And what better amplifiers to drive them with� PASS. 
A new name to some of you but if you really do follow the high-end, this incredible range will be known 
to you as a range that leads the solid state world by a 

'
considerable distance. Available in stereo or 

monoblock form from 30-200 watts these incredible amplifiers are top award winners everywhere. And lO 
start and finish the system. the C.A.T. and the STRAT. The C.A.T. (Convergent Audio Technology) is still 
our number I pre-amp under the£ I OK mark and so far it has seen off all newcomers within this price range. 
And the STRAT (Lumley Stratosphere tumtable complete with Graham arm and Transfiguration cartridge) 
is the best turntable we have encountered yet to date. If you have not heard your records on the STRAT, 
you have not heard them at all. 

As real enthusiasts, we seek out the best and generally find it. Our one months trial exchange system 
ensures that if you do not entirely agree with us, you always have an altemative way to achieve your goal. 
If you are fed up with some of the so called 'State of the Art products' on offer then call us for some 
unbiased advice on something a bit different which may satisfy you more than you can imagine. There are 
however, many other very good and well known top products that also have the very best following and 
reputations. We have most of these available as well. 

Book an appointment with us today. 

• AUDIO SY THESIS • AUDION • AUDIO NOTE • AUDIO RESEARCH • A .VI. • ANTHEM • A.T.C. 
• ALON • B.A.T. • BOW • B&W • COPLAND • C.A.T. • CADENCE • CHORD • COGANIHALL • 
DUN LA VY • DAC • EXPOSURE • EIKOS • ELECTROCOMPANIET • F.M. ACOUSTICS • GENESIS 
• GOERTZ • GRAHAM • HARBETH • JAMO • KRELL • KLIPSCH • KEF • KIMBER • LUMLEY • 
L.A.T. • LYRA • MAGNUM • MYRYAD • MICROMEGA • MAGNUM DYNALAB • MORDAUNT 
SHORT • MARANTZ • MAGNA PLANAR • MARTIN LOGAN • M I CH ELL • NEAT • NOTIINGHAM 
ANALOGUE • CRELLE • PROMENADE • PASS • PRO-AC • PINK TRIANGLE • QUAD • ROKSAN 
• RESTEK • R.E.L. • ROLAND • RUARK • S.M.E. • SEQUERRA • SHURE • SUMIKO • SPENDOR • 
SO NUS FABER • TANNOY • TOTEM •TALK • TRANSFIGURATION • TOWNSHEND • TRICHORD 
• THORENS • TEAC • TRIANGLE • VON-SCHWEIKERT • WOODSIDE • WILSON BENESCH • 
WADIA • X.T.C. • X.L.O. 

http://www.sounds-of-music.co.uk 
1 x MONTHS TRIAL EXCHANGE SYSTEM. FREE DELIVERY. 

THE WIDEST RANGE OF EQUIPMENT ON DEMONSTRATION 
Call or write for our special recommended systems list 

[J(J VALVE- VINYL SPECIALISTS • SYSTEMS FROM £500-£100K � 

Shflhtntfln 

DYNAVECTOR 

Ill Juot pure m"'k 

ThePRISMA 
Phono Amplifier 

The VISTA 
Line Amplifier 

The LECTERN 

Power Amplifier 

TheECAA.2 
True Ribbon Speakers 

Well Tempered 
Stockists and Information from: 

Pear Audio Ltd. 7 Prospect Place, Alnmouth, Northumberland, NE66 2RL 
Telephone: 01665 830862 Fax: 01665 830051 

ECA DISTRIBUTION 
BOX 3023 London NW2 7RW 
TeVFax: 0181 998 1086 

··sp�aker� d i sappear completely" 

CHOICE SESSIONS 
Juiy/August Issue 1996 

BEST BUY AWARD 

Issue 145-1995 
Hi-Fi CHOICE 

BE TBUY W RD 

Issue I 45 -1995 
Hi-Fi CHOICE 

THE LECTERN H.D. 

AUDIO CHOICE 1996 
GRAMOPHONE 
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T 
he amplifier sits at the heart of the system, processing the outputs 

from the various music sources as necessary and then driving 

the loudspeakers. These two (quite separate) functions are 

integrated into a single box at the law-to-middle price points, but become 

separated into preamps and power amplifiers. Even separate power 

supplies become increasingly common as one moves upmarket. 

related. Some of the finest amplifiers available have outputs as low as 

12 Watts, but team them with high-efficiency loudspeakers and you can 

achieve loudness aplenty. 

Power output is equally no indication of sound quality. 

Bear in mind that output power and sound quality are not necessarily 

MC PIIONO INI'Vl' W an amp has a vinyl phoro input for 
ITIOVirl coi Oow output) cartridges. 
IIEMOIE CONTROl: W amp � cooch potato ready 

IIUDPIIONE SOCII£!, W an amp is can friefldly. 

POW6I OUTPUT (W), Lab- IX""" OJijlJt � Watls"" chanre. 
RECEIVER, n an amp has a buitt in rad� tuner 

FACTSIIACK NUMBER, The Factsback reference for ordering a lax 
copy of the review. Use the contents page to find the Factsback 

Recommended 

information page. 

ISSUE NUMBER, The issue of Hi·Fi Choice in which the original 

raview appeared. 

�lfi'EGRATED AMPLIFIERS 
(tM � P#o r: P#o 

�o,.l' �"#oM '�'o 0 384c,_ 13Sol' 
'�' '"Po-:: '"P:: '"Po�o��,.o�soc,_:;Po,;:fEt;l'")'•ol'!o

_,ol'o 

... 
�hemist Maxim 319 
�hemist Nemesis � IMC3025a 130 
ll/fC305Ga ruo 
JMC CVT3030a 400 
�m Aipha 7 250 
�Aiph� S _._ I�' 
jnut Alpha9 �OQ_ 
[Audio Innovations Alto 300 
iAIIdio Note Ongaku p6,000 
Jl!di' llote Oto SE 1 ,200 
lldlolab 8000A r-sso 
-., 8000S -- 750 
:Jura YA100 11 350 
tambridge Audio A3i 200 
....... CSA8 '945 
�_CSA14 _ 1 ,199 
hk4330 CZi9 
illloll PMA-250SE 160 
�PMA-350SE 200 
lleaon PMA-425R 230 
!Jeaon PMA-725R 350 
.... BeatB-100 600 
�-Renaissance 
p!IF Audio Sequel �� 450 
��re XX Super 
ilrnma Acoustics Gemini ��� 
�Harman/l(ardon HK610 180 
1;!1arman/Kardon HK620 250 
'llarman/Kardon HK640 '4oo 
JoUda 202 695 
JVC AX-¥4 200 
!!_CAX-R5 200 
iiiWGid IIA-3020SE 200 
llenwood KA-5090R 300 
lrtll Di&ital KAY-300i 2,550 
J,FD Integrated Zero 549 

!i!ln Majik (Phono) 800 
-..:-IA120 265 
Ma11num IA170 330 
...... IA-200 495 
�• Class A 
llarantz PM-57 

�0 
200 

-....zPM-66SE 230 
t,Ma rantz PM66 KI-Sia:natur 400 
•lcromega Minium Amp 350 
��ion Cyrus llli � ��� CyrusSL 398 
a...J Fidelity A2 499 
.._. Fidelity A220 700 
...... Fidelity El 199 
i!lrrJad Ml 120 530 
HAD 310 100 
IIAD 312 200 

Vivid and colourful sounding amp that's just too bold and brassy 

Good if ultimately undistinguished amplifier whose strengths include warmth, authority and distinctive aesthetics 

Surprisingly potent and easy on the ear, if not especially analytical. Classic bargain basement material in fact. 

Tremendous value for money, and a full, big, if rather uninformative sound 

Beer-budget valve amp, with quintessentially valve-like virtues (euphony with dynamics) and vices (system dependency, noise) 

Decent, if slightly system-fussy amplifier that generally pulls all the right strings 

Enjoyably soft-centred amp, won't frighten the animals. Upgradeable vta preamp output, and R/C (not supplied) 
Not quite as much a star as the Alpha 9/9P combo, the solo integrated is nevertheless colourful and explicitly detailed 

Probably because of a lack of deep bass, thts styltsh amp sounds open, natural and relaxed 

A single-ended, zero negative feedback triode, line-level amplifier and a half. Probably the best amplifier in the world 

Transparent, dynamic, clear and subtle, but limited power 

The 8000A remains a highly disciplined and mature-sounding amp 

Informative in every sense, only a slight lack of bite detracts. Perhaps Audiolab's best yet' 

Big and smooth, yet slightly disjointed sound was equally famtliar 

Maximum information design, with plenty of usable and reasonably refined power. A snip 
Sophisticated yet transparent, this is one of those amplifiers that sounds good even when the gloss has worn off 

Great sound and looks, but watch out for high capacitance cables 

Compact, even pretty, but sounds dark and uninviting, with coarse treble and woompy bass 
This amp can sound rough when extended, but within its limits it is open, detailed and likeable 

Reinvented in the minimalist tradition, the new SE model is a control freak, but can sound wonderful - --
Well-equipped and generally enjoyable but slightly ragged performer. You can do better 

Warm, bold, up-front presentation, but musically unexciting 

Low feedback amp with passive internal preamp gives a bold, pacey and thoroughly involving sound. Phono option listed 

DPA's first integrated amp is typically innovative, but a little too 'crisp 'n dry' for our tastes 

Relaxed and restrained design from Mike Creek --
_ Rather transistorised, unexciting sound. Good coherence and rhythm. Best played loud 

Genuine single-ended triode design, but low power, mundane sound and poor build 

Lively and fnendly sound, but could prove too exctting for the faint hearted 
Capable and musical amplifter whtch is among the nicest available at the price. Opl!onal add-tn MM/MC board avatlable 

Breezy, nimble sounding amp, lacks grip and fortitude - it can sound artificial and insubstantial 

Well-built and technically accomplished, affordable valve integrated with subtle and refined, if not quite gripping sonic pertormance 

Respectable pertormance for a Pro-Logic AV amplifier. Lacks resolution and sparkle, though 

Versatile, and lots of even-handed, articulate detail, but let down by superficiality 

Not a brilliant phono stage, but this is a lively, exuberant sounding amp via CD 

Large, well equipped and high tech integrated, but TRAITR output still gives a harsh, unsubtle pertormance 

EISA Award winner with balanced inputs and AV friendly outlook, sound is confident and three-dimensional (Statements) 

Lively and brisk, but at the same time cold and unsympathetic 

The cornerstone of Linn's modular hi-fi system is innovative, but sounds vague and confused 

Mirror finish amplifier with a bold, colourful delivery, but needs careful system matching to avoid loss of focus and clarity 

Gives a realistic sense of instruments playmg wtthtn a very believable acoustic, preserves colour and dynamics well 

Sweet, valve-flavoured solid state amplifier flatters where it doesn't cast light. Note, power output listed is peak 
Lashings of rich and compelling music, but the Class A trades lushness for accuracy 
Well equipped but ultimately anodyne amplifier which lacks for nothing but star quality 

A bit lush, and power output is limited, but it communicates well and gives airy, large-scale music. An excellent budget buy 

An amplifier that knows how to rock and roll with holographic detail and stereo, but prefers smaiVmedium scale acoustic matenal 

Excellent musical performance but doesn't like high levels or low impedance speakers 

_
Beautifully presented, but mid-dominated balance and other anomalies were not liked. Upgradeable using PSX unit PSU 

Sharp, articulate amplifier, and superb, outgoing midband with lean though well-extended bass- and build quality to die for 

Lucid, transparent midband and a full upper bass are provided by this highly proficient A1 replacement 

Powerful, authoritative and well turned-out amplifier that is easy to match with comparably priced speakers and source compcnents. 
Vivid, richly flavoured tonality and realistically scaled imagery distinguish this new entry level Richer Sounds special 
Despite an ultra-modern appearance, the old-fashioned cold, dry transistor sound 

Fleet and sure of foot,_ it seems likely to set all appendages tapping with its blend of enthusiasm and artfulness 

Another great budget price NAD, and a worthy all-round successor to the 302 
W314 �_Lively if coloured presentation that is musically engaging and easy on the ear 
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5 • • 40 167 
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3 26 C91 
4 24 126 
5 • • • 60 1581 140 
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5 • • 70 1541 138 
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5 60 168 
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3 • • • 45 167 
5 • • • • 97 1802 157 
5 60 18551162 
5 • • 40 1582 140 
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6 55 1743 154 
3 12 1416 148 
6 • • 30 1465 149 
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6 • 55 1542 138 
4 40 168 
5 • • • 63 I 1805 157 
5 • • • 45 1466 149 
5 • • 50 ' 1130 134 
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6 50 1584 140 
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6 • 65 171 
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INTEGRATED AMPLIFIERS 
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. ..  
Maim Nail 3 575 

Orelle SA-100 449 
Pioneer A·204R 160 
Pioneer A-300R 200 
Pioneer A-400X ! 300 
Pioneer A·300R Precision 400 
Pioneer A-605R r 4oo 
Prime Design A-100 650 
Pro-ject Model 7 300 
Quad 77 Integrated 700 
Rep Elex 398 
Roksan Caspian 695 
Rose Scion 615 
Rote! RA-931 ISO 
Rote! RA970BX 250 
Sony TA-F246E 200 
Sony TA-F4488E 250 
Talk Electronics Storm 1 500 
TEAC A-BX7R 700 
Technics SU-A700 Mk 3 250 
Woodside ISA230 Disc 1,249 
Yamaha AX-592 280 
. .  

Acurus Rll1 899 
AMC CVT1030A 400 
Audio Innovations L1 I 369 
Audiolab SOOOC 550 
Audiolab BOOOQ 1,100 
Aura CA200 700 
Conrad-lohnson PV-10A 1,295 
Copland CTA-J01Mkll 1,399 
Cyrus Pre 650 
Densen DM-20 1,200 
EAR 802MC 2,599 
ECA Vista 760 
Exposure XVII 849 
lad is JP-30MC 5,978 
lfD Mistral linestage 499 
Meridian 501 695 
Meridian 562V 995 
Meridian 502 1,295 
Moth 30 Passive 149 
Moth 30 Active line Stage 349 
Muse Model Three 1,990 
Musical Fidelity F2 500 
NAD 114 270 
Nairn NAC92R r 599 
Quad 77 Pre 850 
Rep Hal 998 
Rose RV-23 450 
Rote! RC970BX Mkll 175 
Sumo Athena 11 B 767 
Talk Hurricane 2L 649 
Thorens TTP2000F 699 
Woodside SC26 Phono 2,233 
. .  

Acurus A150 899 
Alchemist Kraken/Pwr 529 
AMC CVT2100A 600 
Arcam Alpha 9P 400 
Art Audio Quintet 1,393 
Aura PAlOO 700 
Audiolab 8000M 800 
Audio Research VT60 2,395 
Copland CTA-505 ?.099 
Cyrus Power 498 
Densen DM-30 1,200 
EAR 509 Mk 11 3,699 
£CA Lectern 880 
Exposure XVIII Super 849 
Jadis JA-30 15,980 
LFD Mistral Power 449 

Hl-FI CHOICE 

Distinctive and highly musical sounding integrated amp. Perhaps too distinctive for some tastes 
A musically rewarding amplifier �grows on you. Trace of coarseness in treble --
The A-204R makes no spec1al cla1ms beyond being well equ1pped and cheap, but it displayed unexpected talent on test 
Its bright and breezy sound is a natural tonic to those of us worn down by the ongoing stress of life 
On second audition, this amp was tonally unchanged but less compelling -- -
Sophisticated, breathed-on variant of the A-300R. Not an obv1ous winner, but will slowly win you over w1th its subtle charms 
Intriguing technology, but execution is certainly impeded by excessive gadget count 
Dynamic but somewhat aggressive powerhouse with limited stereo interest (either MM or MC phono) 
A minima list amplifier brimming with good intent, but too quirky for its own good. Either MM or MC 
Compact and sophisticated Quad system amp, limited range of inputs when used with 'foreign' components (optional system remote) 
Minima list amplifier derived from Elicit, is a little uninspiring, though at least �not badly behaved 
Well-built. open and art1culate amplifier, wh1ch is also consistent from system to system, and well built 
Unique two-box integrated gives real subtlety and low level resolution, but the sound lacks scale and weight --
Rather dry and unforgiving sound from this internally well specified and attractively priced amplifier 
Lively, fresh and perky with plenty of power, but not so clever with complex recordings --
Relaxed quality that seduces with its guile and subtlety, MM input is a bit laconic but CD is very tidy and compo� 
Classic minimalist intertace is matched to carefully considered circuit to broadly satisfactory effect - but keep the volume in check 
Good soundstaging and strong detail are provided by this unassuming and not especially powertul model 
Charactertul balance mars an otherwise meticulously designed amplifier. Includes a balanced input, optional MM/MC stage 
Fully equipped, high-tech amplifier ultimately fails the 'is it Stork ... 7' test, and can sound messy and inarticulate 
Smooth and inoffensive valve amplifier, though it lacks the sparkle and euphony required for a truly entertaining sound 
Fine, middle ranking amplifier, with a detailed, dynamic midband, and some pertormance falloff at the frequency extremes 

Well-featured US preamp with plenty of grunt and depth when used with the AlSO power amp (Sessions) --
Budget valve preamp, modest build and a bit noisy, with fair sound ---
Reviewed with S800 Anniversary- explicitly detailed, conveys the message of the music as a wh� 
Distinctive, stark neutrality that will not appeal to all. Good value engineering --
Tested with 8000M monoblocks 
Flexible, well designed- can sound slightly aggressive. but it's fast, clean and dynamic, and makes compelling listening 
Beautiful imaging, superb detail, plenty of gain on the phono input; classy build too. Tested in Sessions 
Sweet sounding- but never gets bogged down in audio treacle 
Tested with Gyrus Power High-tech design, punchy, light-footed character with a sense of substance and natural warmth 
Stylish Danish preamp with a pair of huge knobs and effortless resolution and a slightly dark balance (Statements) 
Tested with 509 Mk 11 - see comments in power amp section --- --- --
Wind up the volume and blow a breath of fresh music into your system (tested w1th Lectern) 
Superbly rhythmical; maybe a bit overpowering in the midband. Tested in Sessions with XVIII Su� 
French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange. (tested with JA30) 
Strong ergonomics, generally decent sound, but a little lacking in detail 
Tight, positive sound, but dispassionate; intense at high levels. Tested with 555 
Transparent and capable preamp, also features six digital inputs 
Extremely sophisticated analogue controller with tremendous flexiblity and a fast and tidy presentation (Statements) 
Modular system gives cracking results. Passive preamp and power amp warrant Best Buy (tested with 30/Stereo 60) 
Excellent sounding ultra-simple miniature preamp -
Natural sounding tranny preamp with useful audiophile features. Works beautifully with 160 power amp (tested in Statements) 
Subtle, sweet-sounding preamp with strong presence 
Beer-budget preamp, sounds focused, detailed and consistent 
Upgradeable preamp uses proprietary socketry, etc. See NAP90 power amp for comments 
Sophisticated design with 2-way remote control console; open colourtul sound and very flex1ble 
Dedicated to Exon power amps- passive line stages 
You can pay more to get a more transparent sound, but it's hard to criticise at the price 
Confident, consistent sound. reviewed (in Sessions) with RB970BXMkll power amps 
Tested with Polaris Ill. Big, natural and tidy-sounding with very natural reproduction of acoustic and electric instruments 
Design of integrity which gets to the heart, if not the soul, of the music 
Glamorous, shoebox-format, minimalist pre with fine detail and some granularity 
Synergistic with STA35, with a cool, controlled sound, good focus and transparency (tested with STA35) 

Tested with Rlll preamp. Powertul remote-control US combo with a slightly forward inclination 
Hardly accurate, but entertaining nevertheless 
Astonishing value valve/MOSFET hybrid with KT88 output. but lacks the magic of the best valves 
Clear, colourtul and well-disciplined, the Arcam is a strong all-rounder that can compete with conviction 
Switchable triode, ultralinear output stage. In triode mode, these are 15 of the sweetest Watts around. Surprisingly gutsy 
Can sound slightly aggressive, but it's fast, clean and dynamic, and makes compelling listening 
Strong, controlled sound; confident bass, but colourless. Tested with 80000 
Ranks as 'must try' American cultural item (tested in Statements). Tube design ---
Grown-up amplifier with a refined, yet never over-civilised air 
Tested with Gyrus Pre. Punchy, light footed character with a sense of substance and natural warmth (bridgeable) 
Fluid, valve-like power amp with effortless resolution and a slightly dark balance (Statements) 
Combining sonic strengths of transistors and valves, this amp warrants attention (tested with 802) 

Tested with Vista. Wind up the volume and blow a breath of fresh mus1c into your system 
Slight dullness and hardness, but great 'boogie factor' 
French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange (tested with £5,978 JP30) 
Infectious upper band vitality, but LF dynamics lacking, and lacks 'grip' and transparency ---

5 30 1748 154 
5 50 1749 54 
5 • I• • 25 171 
5 • • • 50 1469 149 

6 • • • 50 1545 138 

e2- • I• • 35 1863 162 

5 • • • 80 � -
4 • • 100 168 
5 • 40 1264 142 
3 84 �68 

1-,_-4 • 50 1865 � 
6 I .. _ 

70 68 
5 • • 65 68 
4 • • 35 71 
6 • 60 1546 138 
3 • • 40 � J� 5 • • 55 l7l 
6 50 1868 162 
5 • 50 

+m 
162 

5 • • � 
"162 

3 • 30 r- ii6 
5 • • • • 100 171 

6 • 1624 151 
6 • • 

� � 4 45 . 
5 • • • '97 
6 • • 1301 45 

10 • I• I• • 65 
4 • 1560 39 
4 • 1630 151 
5 • • 155 
6 1164 
4 • • 

ho2 � 
5 � 5 • • 142 
5 • 60 

r- 'J6s 6 
5 • • 1303 45 
9 • • • 40 
7 • 62 
4 09 
4 65 
5 • 166 
5 • • 165 
6 • • • 165 
5 • 165 
4 • • I• 1'65 
6 • • • 165 
3 • 77 
5 • 144 
6 305 [!_45 
6 !i6s 
3 • • • 165 
5 • • 00 

1 150 1624 51 
1 60 124 
1 80 165 
I I� 
1 15 � 
I 100 65 
1 125 1301 145 
1 35 1179 136 
1 67 1630 151 -
1 50 55 
2 100 64 
I 100 63 
I 50 1302 45 
1 70 42 
I 30 60 
1 60 165 
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. ..  

Meridian 555 750 

lleridian 557 1,400 

[.llchu Alecto 1,150 

1111111 80 Watt Stereo 599 

lllotii 30 Series Monobloks 879 

Muse Model160 2,290 

llaical F"ldelily FX2 BOO 
IJrryad MA120 450 

I!ADn4 370 

llai• NAP90 450 

Quad 77 Power 600 

.... Emn 2,194 

Jlatel RB-970BX Mkll 225 

Ratel RB-980BX 475 

!l-e Polaris Ill 950 

M Tornado 2 599 

[Donns TIA2000 599 
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By providing an open window on the music, this amp is wide open to RF and low level IM distortions I 60 1303 145 

Hefty British lump with balanced inputs and a transparent, nimble sound with no shortage of power (Statements) I 200 162 

Open, well focused imagery with natural, refined textures I 50 m 

Miniature power amp lacks control and finesse, not comfortable with difficult speaker loads I 60 165 

Tested with Active Preamp. While demonstratmg solid, even balance it proved adept at delivering vital musical qualities 1 100 �55 
Transparent muscle amp with minimal character and a natural performer in both scale and tone (tested in Statements) I 160 166 

Quality build and imposing presentation is married to strong power yield, tonal colour and finesse I 100 1165 

Based in Mll20 integrated- see for comments, but sounds significantly better when bi-amped with Mll20 I 60 1165 

A little lightweight, but detailed, consistent sound quality, and excellent value for money I 80 1165 

Power amp from a Nail integrated with some improvements I 30 165 

Open, bold and colourful, with mild compression I 85 65 

Monoblock, priced each, dedicated for Hal preamp. Bold, outgoing, in-command kind of sound I 125 �65 

Tested with RC970BX Mkll in Sessions (see preamp section) 1 60 1144 

Tames enthusiastically recorded material with a laid-back and occasionally smeared sound (tested with RC980BX) I 120 I 55 

Tested with Athena IlB. Big, natural and tidy-sounding with very natural reproduction of acoustic and electric instruments I 164 1305 45 

Good, but slightly retiring sound which lacks the authority to stand out in a crowd I 65 65 

Low power shoe-box format, but gutsy and surprisingly subtle and articulate I 30 I 65 

C 
abies are not just accessories, but an integral part of a system. 

Inevitably some cables are better than others. The best cable 

for your system will only be found through trial and error, but by 

combining our recommendations with those of a dealer, you will end up 

with sometlhing suitable. Generally speaking, budget to spend about 10 
per cent of the total system cost on cables. 

• Digital interconnects connect CD transports to DACs, and are 

traditionally coaxial with a 75 Ohm impedance. They come in optical and 

electrical varieties, the former being made of plastic or glass. The prices 

shown are tor a terminated linear metre. 

• Analogue interconnects are tlhe leads that connect source components 

to amplifiers and pre to power amps. The cables in tlhis section are priced 

tor a one-metre terminated pair. 

• Speaker cables are used between tlhe amplifier and speaker. Our prices 

are per unterminated metre. Termination (plugs and soldering) costs vary 

witlh brands. 

00 Best buy � Recommended 

$011) COR£, Single or multiple. individual� insulated strnnds. 

C0PP£11, MareM used for cooductnr. 

SI.VBI, Ma1srial used fu< conductoc 

FACTSBACK NUMBER, The Factsback reference for 

ordering a tax copy of the r eview. Use the contents page 

to find the Factsback information page. 

ISSUE NUMBER, The issue of Hi-Fi Choice in wh<h the ori�nal 

r,..;ew appeared. 

DIG CAll£ lYP£, 0 -IJ!llical digital, E- elec1Jical digitaL 

Hl-FI CHOICE 



CABLES (CONTINUED) 
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. .. 

lFD Spirolink 11 

LFD Trilink 
Unn Phono to Phono 
Monster lnterlink 200 
Monster lnterlink 300 
Monster lntertink 400 

Monster lnterlink 500 
Monster tnterlink 800 
Monster lntertink Reference 2 

Moth Ley Line Black 
Moth Ley Line Grey 
Nordost Black Knight 
Panasonic RP-CA910 
Silvertone Ex-Static 

Soniclink Silver Pink 
Soniclink Black 

Tara Labs Prism 11 
Tara Labs Prism 22 
Tara labs Quantum CD 
Tara Labs Prism 33 
il'ransparent Audio Music Link 
tyln den Hut The Storm 
.wan den Hut Source HB 
wan den Hut The First 
wan den Hut The Second 
XLO Jype 150 
XLO Type 0.1 
. . 

Audio Note AN-V 
Audioquest Optilink Z 
Audioquest Digital Pro 
Bandridge AL4900G 
Cllord Codac 
Chord Prodac 
DPA Opti-link 

OPA Oigi-link 

lxos 105 
!limber Kable Opti-link 
LFD Digilink Copper 
Moth Leyline Datalink 

Q£0 Digiflex 
Siltech HF-6 

Soniclink Green 
wan den Hut MC Videolink 7 

van den Hut The First 
. ... 

Audio Note AN-D 

Audio Note AN-B 
Audio Note AN-L 
Audio Note AN-SP 
Audioquest F-14 
Audioquest Type 4 

.. . 

Audioquest Cobalt 2 

70 
150 
47 
20 
30 
40 
50 
80 

100 
100 
200 
55 
50 
35 
35 
49 
45 
56 
75 
90 

119 
25 
50 

210 
225 
50 

180 

110 
120 
100 
40 
32 
50 
20 
28 
25 
50 
30 

140 
20 

150 
60 
48 

120 

4.50 
16.50 
29.50 

� 195 
4.95 
45 

Price for 0./m length. Strong and confident sound enhancing bass depth and subtlety, concentrates on the meat of the music 
Price for 0./m length. Warm and luxurious sound but a little too fruity in balance, treble is a little subdued, bass detached 
Encourages a delicate pertormance underpinned by a strong and authoritative bass 
Colourtul in an appealing rather than contrived sense, bass is slightly over-blown, large and ingratiating sound stage 
Richer. smoother more civilised sound lhan 200 with improved articulation and reduced sibilance 
Compromised by a grainy top end, treble and vocal range sound particularly sharp and untidy 
Sounds rather good, providing a livelier and more interesting account of music than most sub £100 cables 
Not as bright or aggressive as the 400 but treble is strangely lumpy, muted and manipulated - odd cable 
Easy on the ear but rather contrived, slightly clanky treble fails to integrate with the smoother but splodgy midband 
Offers a full and big sound, neutral yet very solid and confident in delivery. Expansive imaging retains music's energy 
Detailed enough but !f!ere's a sense of distance between the music and the listener, vox are coarse rather than liquid 
Flat black cable that is distinctive but slightly coloured- but not in a wholly negative manner 
Uncongested and even handed balance if sli&l!!fY flat imagewise, retains impact but has a vaguely untransparent quality 
Pleasantly unfatiguing and competitively priced cable that lacks detail and insight 
Dynamically sensitive and muddle-free. Unsure about the flesh-coloured fin1sh though .. 
Encourages an upbeat and snappy sound that's driven by leading edges, full and rumbustious bass maintains an even tempo 
Very compatible cable that wins through with a naturally balanced and realistically dynamic sound. 6N purity copper 
Delivers a fresh and detailed sound with clear and bright treble giving it a free, quick and dynamic character 
Lacking m obvious vices. neutral and transparent, there's also a good solid bass. Vox are not always as intimate as possible 
A pedestrian cable thal sounds lively but muddled. Quite dynamic, quite rich. quite smooth but also quite indistinct 
No aggressive nastles to tax the ears, neither does it sparkle with inspirational detail. Only suited to low output impedances 
Price for 0.8m length. Rich and warm but bass is rolled off, however there's plenty of drive and high frequencies are clean 
Price for 0.8m length Hybrid carbon-fibre/copper cable that is a paragon of naturalness. Airy and well controlled 
Using 12,000 carbon fibres, a gentle and subtle sounding cable that conveys oodles of information but lacks dynamic punch 
Wondertully open and relaxing but also intimately detailed, slightly softens percussive dynamics 
A restrained but useful cable for taming lively CD players, dynamics lack freedom, treble lacks clarity 
Unusual but highly expressive and detailed with a hint of graininess on powertul vocals 

Ostensibly an analogue cable but gives a meaty and natural pertormance when used for digital dui)'_ 
�� 

Good level of midband detail but frequency extremes lack depth and extension 
A silver cable with all the drive of Video Z but lacking its clear cut transparency 
Lacks deep rounded bass and treble is coloured with a spiffiness, a little rough and ready 
A connection with a stranded inner core and a sound that lacks integration 
Price for 0.6m length. Lively detailed treble, drives music along confidently with no hint of fizz ___ 

�-
Very similar to Bandridge AL560; sound is lacklustre 
Can seem slightly 1mpass1ve but there's no avoidmg 1ts exceptionally detailed sound 
Extended but soft-edged treble that's mercifully free of fatigueing colouration�nty of weight, smooth vox 
Appears to be a bog-standard PMNA fibre, yet sounds a little brighter and livelier than most 
Slightly grainy highly compatible cable with coherent and forward dynamic quality 
A thin, coaxial version of Leyline Black with a rather hard and unforgiving character. Too expensive 
A top pertormance, low-loss 750hm coax w1th a very open, almost hqwd quality 
Sounds detailed, very clean and very extended, but bass is less well resolved - a treat for high-end systems 
Spacious, positive and engaging if a bit over C0P at times, very compelling however 
An AY-cum-digital cable that nearly beats QED's Oigiflex, but emphasises sibilants 
ExceptiOnally natural albeit slightly dark or cautious compared to some, plenty of subtle mformation and beautiful integration 

Supplied in linear, non-polarised lengths that should be twisted into stereo pairs. Sounds rather grippy and forward
�- -

Well suited to valve systems, elastic bass, methodical but unintrusive and musical 
Fruity bass and expressive vocal rendition was appreciated by the panel which was happy to accept its foibles 
A calm and civilised presentation, very quiet in the way it reveals subtle low level detail. Great poise and clarity 
Ideal for laying under carpets, F-14 encourages a slightly warm and vibrant sound 
Four 18-gauge OFHC copper conductors wound in a Litz-type fashion increases capacitance but restrains the cable's 'bite' 
A rather polite and anaemic sound that bubbles gently with detail and is largely uncoloured and cautiously spacious 

• • • 694 131 
• • • 695 131 

• • • 695 131 
• • • 696 �31 
• • • 696 131 
• • • 697 J3l 
• • • 108 
• • • 697 �31 

• • 697 �31 
• • • • 108 

i-� 1--f� '--r-•-�-· 1!08 
• • • �60 

• • • 108 
• • • 160 

I• • • 160 
• • • 699 �31 

• • • 699 131 
• • • 700 131 

• • • �08 
• • • 700 �31 
• • • 701 131 
• • • 701 l3l 
• • • 160 
• • 702 131 

• • • • 702 131 
• • • 703 131 

• • 703 �31 

• • • E �704 131 
0 M8 

• • E �08 
• • E 705 U31 

• • • � � --• • • E 706 131 
0 108 

• • • E 108 
• • • E 707 131 

0 108 
• • • E 1708 131 
• • • • E 108 
• • • I• £ 108 
• • • E 709 131 
• • • • E 1709 131 
• E 108 
• • E 710 131 

• • 09 
• • 1711 f33 

• • • 1712 133 
• • • �09 

• • 109 
• • • 109 
• • • 33 

Te/: 0181 348 5676 (2.00-700 pm) 
Fax: 0181 341 9368 

Esoteric High Fidelity CABLES 

Dealers in: Absolute, Audio Note, Audioquest, Deltec;e--lectrocompaniet, Harmonix, Kimber, Mandrake, 

.. . the RIGHT cables 

... in YOUR system 

.. . for YOUR ears 

MIT, Siltech, Symo, Transparent, Van den Hul, WBT and others . 

Contact us by phone, tax, or fetter and we'll do 

our best to help you achieve your goal . 

(Auditions may be subject to a handling charge) ... in YOUR home 

CONNECTIONS 13 John Princes Street, London W1 M 9HB (A division of Connection 90' Travel Ltd.) 



CABLES (CONTINUED) 
. .. e(£) Comments 'f' 'f' 'f' 'f' 'f' 'f' 'f' 'f' 'f' 

Audioquest Crystal 18 Neutral balance is spoiled by some graininess and sme� __ 

Bandridge SF LC1070 Bas1c figure 8 bellwire, lightweight balance and a softness that dilutes even the strongest bass 

4 Bandridge SF LC1259 Fresh and open, bubbly and naturally colourful soundstage that's neither forced or unduly edgy. Treble IS slig htly messy 

r:B:::a:::nd::r
:

.
:

id""ge:..H
::.:
i
!!

'gh:::.fl
:::
ex::.:L:.:C:::2.:.:6 0:..:4�.:C.::':-:.-'S:.::u::.::: bstantial 6mm2 conductor produces weighty but ploddy music that lacks transparency 

4 Bandridge LC7409 Detailed and up-beat cable. A bit too steely for classical strings 

4 Cable Talk Talk 3.1 Quite well-balanced but tends to lose bass lines in complex music 
Smooth and cultured sound that lacks fine detail and is a bit too restrained 

E:=:=�::::-:c-----!.:C.::�I-'L"'igccht:..:a::.: nd�ai"ry�to::.:n.:.:al"'ity'-'m=ay please, but bass is recessed and detail not outstanding 
Majors on midband and lower treble lucidity at the expense of bass and extreme treble extension 
H1gh Impedance can 1nfluence the treble response. but th1s was a wmner on sound per pound. B1-w1re 
Unflappable resolution of fine musical details, there's no dampening of dynamics, simply oodles of taut infor mation 

F==.::._-----l-==--..-=S-"' Iig"'h"'tly'-'b::.:n-"'gh.:.:t.::an2 d-'n:.::. ot:..:t::.:ha:..:. t.:.:su:.:b.::: tle:..:_ , .::bu= t a perfectl)l acceptable cable for any starter system ---

F"---=-'-c------'--,--,-----1-:-
A
-,--
Ii_ ttle lacking 1n detail but plenty of l1fe a_n _d_ex
-:-
c'-- ell-'-en __ t_va_lu--- e _________ _ 

2.50 Rhythmic and bouncy-sounding bi-wire cable. Can be slightly manipulative 

F===------�-'2'-'0----1 Remarkably detailed, smooth, neutral and with excellent bass, check amplifier compatibility 
This well-meaning facsimile of earlier ribbon cables ends up sounding lumpy and uneven 

F.:....:_::.:__ _____ _,._:_-;r:B""'-Ig and expansive-sounding cable, full and engagmg while retammg a h1gh degree of neutrality 
Mid range is detailed and surprisingly smooth but treble is hard and synthetic and the bass no better 
A well-balanced cable with good performance in all areas 

r:=:='--"===-==---t��
A variation on a Kimber classic which produces a rich and weighty sound, but isn't quite as transparent as s ingle runs 

t bothersome 
Mixed, inoffensive sound, adds guttural resonance to vocals and could be generally more coherent. Si-wire 

r==.:.:__;=-'--'=----
--.:-'--'-'---''--X_P _off_ e_rs__,p_le_n_-_ ty _of_ s-"- lightly soft bass and a slightly rounded treble, a relaxed cable whose indiscretions are no 

t===--==------!=-=-.1-'Described as a 'dinosaur of a cable', this stiff wire rod doesn't belong outside Naim systems. But it works a treat in them 
Fair bass but confused treble and some coloration 

F=�=� -----"-':--.-=:Grey-sounding and strips instruments of their natural richness and resonance, a bit bass shy too 
Tremendously open and atmospheric with robust full blooded bass, and dynamic too if slightly bright at time s 

)o'--'=='--'__c._---
-.:-1_.9_5 +8--'ig"-, _weighty sound- but too messy and bloated for its own good 

2.85 Chunky cable design, shame about the sound quality 
I-=::..:::=.::._ _____ ,.:.:2.-=-50'---3-'Despite high-tech design and excellent Air-Loc plugs, the music failed to gel 

9 Good mid range and treble balance, but bass is rather slack and det.:.:ai'-'1 n.:.:o.:.c t o:.:: u.=ts.=ta'-- nd::.:in"'g._ ____ _ 

F::.:.=:=...: ____ _,__:___;_::S""op::.:hc:.::is.::: tic:.::a.::te::._ d ::.:fla::t.::ca::b=-le that lacks decent ba:.::.ss:._a:._n:.::_ d�ge:.: t.::u"-p .:.:an.:.: d_.g::._o __________ _ 

r===:.::.::-==----t-� Basic 'homemade' construction gives fairly neutral sound, though not outstandingly competitive 
Happiest with simple music; tends to smudge detail in '--co'--m-"p-'-lex--'p'--ie:..:.c.:.ces'------------­

lt may look like bell-wire. but AST50 sounds detailed, ordered and balanced 
Sweet, open and refined treble, a bit of breathy exuberance and can sou�lightly lackadaisical 

F===------_.:__ ___ 2_ 2_.8_4�V _ery"-cl_ os_e _to _t _he_ s_o_ und of 'no cable', one of the very best. Slightly softe::.: n::.s .:::tre:.:bc:.::le-=:d::.: et=ai'--1 ____ _ 

Bargain basement cable that sounds cosy, but suffers from a wobbly bass 
Despite its evocative title, the Clearwater turns out to be a disappointingly murky-sounding cable 

!9 1 Smooth and articulate with superb focus and control, its sheer coherence makes it a winner (tested in Sess 

F::...:::=:.:::.,:,:.:.:::,==="--'---:-:--'T::'ou:..::te:.: d-=:a::.s :"vd:..::H-= ' s-'mc:.::o::.: st"p'-re.stigious twin lead cable, Magnum sounds soft and old fashioned 
' The Wind' kicks up a storm with its lush midrange and bone-crunching bass1 

Silver-plated OFC combined with carbon fibre prompts a sombre character with an easy and relaxed treble 

�"--:---:=:-----
-.c-:-c:-::-t

lively but natural and relaxed-sounding but a hint of congestion at frequency extremes 
Basically neutral tonality but can become aggressive and two-dimensional 
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transformer to cope with MC cartridges. 

168 
17!3 133 
1713 133 
1714 133 
1800 157 

168 
1800 157 

168 
I 168 

1716 133 
• 1717 133 

168 
11800 157 
1800 157 

168 
I 10 9 

I 1718 133 
I 1719 133 
I 168 

133 
1722 133 
1723 133 

I 109 
Jl 168 
! I 133 

133 
f1800 157 
1800 157 
1800 157 

168 
1800 157 

168 
168 

1800 157 
1728 133 
1728 133 
1800 157 

• 10 9 
• I 153 
• I 109 
• 10 9 

• 1726 133 
• 1726 133 

I 168 

C 
artridges fall into two groups: high output MM (moving 

magnet) models, capable of working directly into most 

phono inputs; and generally more expensive low and 

very low output MC (moving coil) models. MC cartridges usually 

have better mechanical integrity, tighter tolerances and give better 

performance. Many amplifiers are no longer equipped with the 

necessary phono input for a cartridge, and a separate phono stage 

is necessary. Phono input equipped valve designs need a 

• Cartridge/amplifier interfacing can be very subtle, but even basic 

high output M M designs benefit in overall balance from optimised 

amplifier capacitance loading. 

4 
4 
4 
4 

4 

� Best buy 4 Recommended 

sensitivity �nyl disc am�if�r inputs . OUTPUT (MV): CartJidge ootput in miiiMJits. COP'! of the review. MM, McMng mat!1"' cartridge wit!l a normal ou1put suita�e for all 

vqldiscampillierinpuls. REPLACEABLE SffiUS: Most MM cartJidges have a stylus that 

can be removed and replaced 

MASS (g): Cartridge mass can affect ann choice. ISSUE NUMBER: The issue of Hi-fi Choice in which the original 

MC: McMng coil caJtrilge wit!l a kJw output on� suita�e for high-

CARTRIDGES 

FACTS BACK NUMBER: The factsback reference for ordering a lax r,..;ew appeared 

Product Price(£) Comment 'f' 'f' 'f' 'f' 'f' 'f' 'f' 

Audio Note lo IIV 1,695 
Audio Technica AT-95E 1 9 
Audio Technica ART- 1 944 

-'--:--�-c-
One of the best, giving an extraordinarily relaxing midrange clarity. Needs a translormer ________ _ 

f-:-'-':--=--,-,---=-,---,--
-

-,---:-:-c----=:
CI
--,--
ear and dynam1c, though nchly balanced 

This is a delicate and very fluid-sounding MC that tracks well 
D,enon DlllO 70 

__, 
Denon DL160 90 
Denon DL103 lOO 
Denon DL304 200 

A fine all-rounder, this high output MC model is likely to perform well 
Although listeners just preferred the 110, its brother here survived lab tests and is still 'thoroughly competent' 
Good performance in bass and good 'life'. Is seriously let down by its spherical stylus which kills subtle detail 

Uncoloured, detailed, tracks superbly Top notch altogether and a bargam too 
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0.1 lOO 
2.8 48 
0.4 9 72 
1.0 I 6 48 
0.1 6 43 
0.1 103 

103 
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. .. 
Dynavector Karat 1702 mk2 449 
j Dynavector XX-ll 998 
Dynavector XX-1 998 
Goldring Elan 19 
Goldring 1012GX 79 
Goldring 1022GX 99 
Goldring Eroica LX 110 
Goldring 1042 120 
Goldring Elite 220 
Grado Prestige Gold ISO 
linn K9 125 
London Decca Maroon 259 
London Decca S Gold 339 

,Lyra Lydian 649 
Lyra Clavis Da Capo 995 
Ortofon 510/P 38 
Ortofon 520/P 65 
Ortofon MC10 Super 100 
Ortofon MC3 Turbo 130 
Ortofon MC15 Super 11 130 
Ortofon MC25E 180 
Ortofon MC25FL 249 
Ortofon MC30 Supreme 525 
Ortofon MC300011 1,100 
Ortofon MC5000 1,500 
Rega Bias 39 
Rega Elys 85 
Roksan Corus Black 130 
van den Hul MM-1 250 
van den Hul DDT-11 699 
van den Hul MC-10 799 
van den Hul MC-One 999 

LVan den Hul MC-Two 1,349 
van den Hul G' hopper IIIGLA 2,999 
Wilson benesch Matrix 786 

Clean and controlled sound with taut, tuneful bassJ�etai�and musically cogent I• 0.15 5.3 !58 
Very clear, very detailed; a response lift around 20kHz seems to do no harm • 0.25 12 1 84 
Good, but not immensely competitive at the price. and not helped by comparison with the low output version • 2.0 12 84 
A lightweight and frisky-sounding MM apparently based on Nagaoka MM4 body • •• 5.0 7 1 67 
Slightly harsh but plenty of life and detail. Some high frequency colouration apparent • ,. 6.5 7 lss 
As with 1012, a touch harsh; detail and transient purity improve[J_ el le 1 6.5 1 7 1 85 
Not the most subtle c�rtridge in the world, can sound edgy at times, but lively and informative •I 0.5 8 1 84 

---

Not terribly subtle, and not such good value alongside 1012 and 1022. Quite lively though • I• 6.5 6 91 
The basics are right, and it will cheertully tackle any source material, but its sound has a certain dirtiness •I 0.5 8 103 
R1ch soundmg w1th an unusually refined top-end for a mov1ng magnet-type cartndge • I• 4 '6 !58 
Lmn improved this model by beefm� up the Bas1k's bodywork and adding a super stylus • , . 4.5 5 Col 
Now manufactured under the London brand name, this Decca cartridge is as iconoclastic as ever • I 5.0 6 67 
Immediate and detailed, but coloured, nonlinear with a questionable effect on reco� • 5.0 6 84 

- - --

Superbly capable all-round musical pertormer that improves markedly when its body cover is removed • 0.3 7 1158 
A stable tracker, and one of the fmest cartndges we've heard • 0.1 7 I 143 
For the price, a good blend of virtues- we1ght, clanty and neutrality ,. • 3.0 5 85 
Sensitive to load capacitance, the 520/P has a lively, effervescent sound • le 3.0 5 67 
"What a delightlully sweet-sounding cartnd�e th1s IS . . . " we said el 0.3 7 48 

-

The 3 Turbo is bright, cheertul and bouncy, but unsubtle- take it as 1t comes •I I 3.3 4 103 
---

A good all-rounder, w1th outstandmg resolution, 1f slightly bnght and close up • I 0.35 7 �03 
An excellent upgrade for a mid-price turntable • I 0.5 11 r139 
A bit too stark and honest, but faithful to what's on the LP •• 0.5 11 139 
Highly detailed and even-sounding cartridge that has a special affinity with female vocal recordings • 0.5 0.7 [158 
A real eye-opener. Nothing to criticise anywhere, one of the very best • 0.12 10 184 
Limited tracking ability. bright and forward sound, but good stereo • 0.12 110 191 
Difficult to mount in some arms due to its shallow build, the Bias offers a gentle, refined sound • • 5 4 167 
Clearly superior to the Bias, the Elys is more detailed, accurate and convincing • re 5.0 5 167 
Recognisably related to the Corus Blue, but smoother and more civilised • • 6.5 I 5 I 91 
If woody midrange could be tamed, imaging and security would pull it through • • 5.5 6 ' 103 
Outstanding stereo imaging and neutral balance are appealing, but rhythmically the DDT-11 is a bit lazy • 0.35 7.6 !58 
A neutral, balanced pertormer, gives fine depth and focus and a firm, extended bass • 0.4 6 I 60 
This extended all the positive qualities of the 10, but added greater authority and scale- worth all the extra money •t 0.4 6 60 
MC-Two rewards with a highly detailed yet fluid and musically convincing portrayal •J 0.4 6 172 

- ---

Undoubtedly one of the finest cartridges available, it has tremendous bandwidth, energy and finesse • 0.4 6 (122 
Extraordinarily well balanced cartridge, neutral and detailed yet lively and rhythmically assertive • 0.58 6 !58 

T 
he compact cassette is still the world's most versatile and 

ubiquitous music storage medium. Buffs may wrinkle their noses, 

but they all use it. 

T here should be no problems in oonnecbng a cassette deck to any nonnal 

amplifier, but some care needs to be taken in choosing the best tapes for a 

Twin decks offer the option to dub tapes and play two cassettes 

sequentially. Autoreverse is a useful feature, but usually implies some 

mechanical oompromise. Useful facilities include tape monitor switching 

and Dolby S. 

specific machine. (Trial and error is one effective technique, but many decks � � have manual bias adjustment and some match up to the tape automatically.) L_Q Best buy «.(a Recommended 

DOI.8Y C: A 13111er extreme noise-reduction system not usual� 

associaled with high sooTKI quality. 
for cassette recording 

3-HEAO: H yoo want ID monilnf a reco«<ing wfli� yoo are making 

it, a lhird head is essermal. 

AUTOREVERSEo Au1nmatical� �ays lxllh sides of the cassette. 

AUTO CAUBRAOON: The deck will automatical� set up bias and 

EOfocanylape. 

FACTSBACK NUMBERo The Factsback reference f0< ordering a lax 

copy of the review. Use the contents page to find the Factsback 

information page. 
• DOI.8Y S: A desimble derivative of the � SR professional 

noise-redudiln system. 
DOI.8Y HX.JIRO: System desi&ned by 8&0 ID extood headroom 

TWIN ll£CI(; Contains two decks for dubbing and cootinuoos 

play. In most instances 011� one deck will recoo!. 

ADJUSTABLE BIASo Bias can be manual� set ID surt lhe tape 

being used. 

ISSUE NUMBER, The issue of Hi-Fi ChOice in which lhe on�nal 

TW!ew appeared. 

r-- o. o. '�'11. z '�'E. IIJ. '�'lit '4c,r 4-u. 
CASSETTE DECKS tlt'lly tltQy �" ..1.-l'f: :f' -�'�: �'l'�t. '!'""' l' '11!. 4-q, '!fiJ. c s '�'o "o '�o Sf' tl.f- '4s :tr.  ''�� 

. .. 
Aiwa AD-F450 120 Bas1c but well-des1gned budget deck, aston1shing value; only the poor metermg g1ves the game away I• • ' I • 1513 1136 
Aiwa AD-WX727 170 High-class twin for those who want bells, whistles - and music le I I• let• r • 1377 �46 
Denon DRM-550 160 There are some technical limitat1ons, but this remams a f1ne sounding deck, and excellent value le • I • • �58 
Denon DRW-580 2DO Twm deck, OK for casual use, but will qwckly pall with more quality cnlical applications le • te[e • 1!71 
Denon DRS-640 200 Draw-loading deck, w1th s1mple lac111ties and smooth, well-adrusted sound •• • .. , • 1591 140 
Denon DRM-650S 230 An all-round improvement on predecessors, offers a wide-ranging, disciplined sound. �Y S is not the best feature I• • • I � • • 1164 
Denon DRM-740 270 Breathed-on DRM-710, with good external treatment, offers good, if somewhat detached sanies I• • f•l • 1514 [136 
Denon DRS-810 310 Draw-loading deck, carefully designed yet lacking in subtlety on audition •• 

--

• •I I [127 
Harman/Kardon TD420 250 Minor inconsistencies detract from a well-conceived, minimum features design le • 1•1 1592 140 
Harman/Kardon TD450 350 Draw loader with poor tape navigation features; good mid band but shallow bass le • •I I • 164 
NCTD-R472 200 Excellent auto-reverse deck which doesn't suffer the usual disadvantages and is very sharply pnced I• • r �· • !58 
JVC TD·Y562BK 220 Ultra-sophisticated transport at a silly price, sound quality is stable but slightly opaque I• • •I I • 1123 
JVC TD-V662BK 270 Assured, clean and agile sounding recorder, 1f not quite the most refmed m 1ts class • • ' L • • 1380 146 
JVC TD-W718 300 Twin deck. Good for creative live recording, but no timer standby. Respectable though not earth-shattering pertormance: e • 1•1• • 171 
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CASSEnE DECKS (CONTINUED) 0ot8/Dter #.;A J-.y£ �.., #£ 19trt-9. ���'411. �,, 11�, .tu_, e. .tu_,e. c s ��'o "o "o St D.f <�s �i\' �11' 
... 
llawood KX-W6080 200 Modestly decent sounding twin deck, with some transport instability and ragged bass. The features list is also strong • • • • • 171 

IIAD61 3 230 Rough and ready, but enjoyable sound, though marred by mechanical motor noise • • • 158 

IIAD614 270 Solid, workmanlike and ungimmicky player with a sound to match, a little pricey by the standards of its class • • 164 

IIAD616 300 Primitive twin deck with basic features. No Dolby setting memory, transports are too unstable for serious quality first use. • • • 71 

OHyo l-611 460 Cute drawer loading mini-size component with 3-heads and dual capstan transport • • • • 1384 1 46 1-'- -
171 Pioneer CT-W806DR 300 Had it not been for the iffy transport quality, this ultra-sophisticated twin would have been recommended. • • • • • 

Pioneer CT·S8 30S 500 High-class mechanism, if lacking in battleship externals, and superb sound • • • • • 1385 J 46 
�' -- -SaiiJ TC -IIE600S 300 Mild setting-up problems notwithstanding, this UK-tweaked design has a smooth, open and un-cassette-like sound • • • • • • 58 

Technics RS -AZ6 230 For those who can't afford the RS-Al7; exquisite clarity over the widest bandwidth thanks to AZ thin-film head • • • • 64 

Technics RS-AZ7 300 Thin-film head gives a solid, almost CD-Iike bass and midrange. A clear advance in the state-of-the-art • • • • 58 

Yamaha KX- 490 199 Electrifyingly transparent and capable deck whose only flaw is a trace of audible wow and flutter • • • • 158 

Yamaha KX-580SE 250 Subtle, engaging and transparent sounding deck, with a lightweight tonality, but good stability and strong detail • • • • • 171 

into an analogue audio signal. This is called a digital to analogue convertor, 

or DAC. Although most players are contained in a single box, expensive 

remote control. Most CD players can be upgraded by adding an outboard players are usually two-box affairs. 

DAC (see below). To do this the player needs a digital output of either 

electrical or optical persuasion; sonically the former is preferable. 

A CD player can be split into two basic compcnents: the disc drive or 
� Best buy � Recommended 

IUI:IIDLIIIGIW.OUII'UI: F« ela:lli:al <DllllCiioo 1D,., 
IU!mdll!C. 
IGUII a&:IIIGOUII'UI: llaiBal dililal ooAput 1D be used 
wllsinilllly...,IW:& 
ti'IDLIIIDLIII11'U'EF«qKalamedim1DMotilloiltl 
O!C. 

AT&T OPT OIG OUTPUT: High-speed optical output to be 

used with similany eqUipped DACs. 

BM. AHAI.OGUE OUTPUT: Balanced analogue output for 

amptttiers equipped wrth balanced inputs. 

HEAIIPHONE SOCKEl For can users. 

VARIABLE OUTPUT: Remote� adjustable, volume-

controlled output. 

MULTI-DISC: Equipped with a carousel or multi-tray sys­

tem for continuous play of multiple discs. 

DAC TYPE: Digital to analogue convertor: BS-Pltilips 

Bitstream. MB- multibit, Hyb- hybrid of multibit and bit­

stream technologies, I bit- sin�e bit types such as MASH, 

bitstream,PWM,etc 

FACTS BACK HUMBER: The Factsback reference for 

ordering a fax copy of the review. Use the contents page 

to find the Factsback information page. 

ISSUE HUMBER: The issue of Hi-Fi Choice in which the original 

review appeared. 

CD PLAYERS "' nu,/ Dtfl :'' ou:,fl Our/ DulA � soc;,t ou,-" '��tl"t,0/-tc �y, 4'u_,e. 4'u_,e. 
� � � � � � � � � � � 

... 
�llemist Nuus A PD32 A 597 Refined treble, constrained yet capable bass and attractive all-round presentation distinguish this player from the crowd • Hyb 169 

�cllrus ACDll 899 First-rate if costly player from the US, which combines a delightful transparency with an uncontrived naturalness • !bit 166 

An;am A lpha 7 320 Very detailed for a budget player with a slick and free sense of dynamics, needs careful ancillary matching • Hyb 1872 163 

�m Aipha 8 520 Refined, intricately detailed but a little cautious, this should be broadly compatible with a variety of amps • BS 1873 163 

Audio Innovations Alto 399 Refreshing piece of audio sculpture belies inconsistent audio behaviour • BS 1635 151 

Audiolab 8000 CD �0 Developed according to the Green Cross Code of digital audio with an elegant but safe musical presentation • BS 1874 163 

�io Research CD_l __ 3,290 Suspends disbelief with a frighteningly real yet obviously coloured sound. A rare proposition among CD players • • • • BS 1875 163 

� 5_2000M C  Reference 1,399 Lean, dry, high resolution player, built to outlast most of us, and a fine performer in a sympathetic system • MB 169 

Clmbrid&e Audio CD4 150 Basic appearance and sluggish track access/track search belies its up and at 'em sound quality � • Hyb 1268 147 

ambridge A udio CD4SE 200 Among the best players we have encountered at the price, considerably more refined and convincing than CD4 • BS 1877 163 

�ambridge Audio_ �6 250 A sharp, lively and articulate player, a real thoroughbred in fact, perhaps too sharp and lively for some systems • • BS 159 

�land CDA -288 2,199 A gentle giant of a player that errs in favour of pastel shades rather than bold daubs of colour, one for refined tastes • • MB 1880 163 

�onDCD-625 200 DCD-615 replacement is generously equipped but lacks sophisticated sound of its forebear • • MB 1269 147 r---·--Denon DCD-825 240 Despite extensive revisions, this latest player still sounds like a typical 18-bit Denon, which is no bad thing' • • • MB 1531 137 

Deoon DCD-1015 350 Excellent, mid-range player- fast, fluid and lean � • • • MB 1599 141 

:oeDOilocn-3ooo ---
1,000 Sings with the temperament of a huge orchestra under the baton of a timid conductor, but very agreeable at that • • MB 1881 163 

Eclipse CDlOla � If you want to know the sound of high order distortion, this is probably as good a place to start as any MB 144 

Harman/llardon HD710 200 A player of integrity, but can sound a bit hard and rough when extended, and is somewhat amplifier fussy • • !bit 159 
Harman/Kardon HD730 300 Competitive at the price, with a coloured but dynamic and outgoing sound supported by a raft of user features • • BS 166 
Heybrook Signature 

�:� 
Coarse, edgy and sometimes inconsistent sound, which is incompatible with the ambitious specification and engineering • MB 169 

rmXL-V264BK. Featuring a new set of bitstream innards, this flexible player has a refined, if occasionally unpredictable sound • • • !bit 1270 147 

IV C XL -Z574 2so Strong resolving power and good midband and dynamics. but slightly raw and thin • • !bit 159 

lVC XL-Z674BK 300 Even-handed, but glosses over the most intimate moments • • • !bit 1637 151 
enwood DP - 3080 170 Bold, dynamic and outgoing sound, though somewhat aggressive. Poor build quality and finish • • 1bit 159 

�enwood DP-7090 400 A lively and compelling performer with an even-handed and coherent disposition • • MB 1�85 163 
lnll KP S 20i 9,990 Forthright, edge-of-the-seat sound with outstanding bass performance (tested in Statements) • • • • • MB 1734 155 
Liltn Mimik 875 Useful multi-room features matched to strong bass, but poor imagery and transparency • Hyb 1762 155 
[tlarantz CD6 3Mkll Kl Sig 500 it's the quintessential sound of Marantz- warm, open, and smooth almost to a fault • • • Hyb 169 
llarantz CD-67 270 Dynamic, authoritative, and wide tonal response, but also shut-in and mid-forward balance • • • • bit 159 
llarantz CD-67SE cl-50 Refined, enjoyable player, though ultimately a little soft-centred • • • • BS 166 
Jiarantz CD-17 

-- ---
BOO Fabulous packaging and an excellent all round performer: smooth, detailed and consistent • BS 1763 155 

llaracus Tanto •1.395 Believable tonal colours and textures, refinement takes preference over dynamics- but it's not cheap • os 169 

�dian 508 (20 -bit) 1,685 Combines a delicate mid and treble with rich, opulent bass and has impressive low-level resolution • • • BS 1886 163 

llicromega Minium 400 Oynamrcally weak and some roughness offsets the pleasing tonal balance, articulate mid and strong bass • bit 159 

llicromega Stage 6 960 Lucid. open sound quality with some dynamic limitations with certain discs. Upgradeable from lesser Stage models • BS 169 
Mission dAD3 598 This front loader has a relaxed style of delivery that convinces with guile and subtlety rather than orchestral ordnance BS 1887 163 
IM]ssion Cyrus dAD3Q �9!, �id, transparent and uncontrived sound quality, superb build, and readily upgradeable • MB 169 
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... 
Monrio Privilege 995 Costly and well-engineered, but ultimately rather heavy-handed and dull, if refined player • MB 166 

Musical Fidelity A2 499 Warm (too warm), attractive and open player, a great improvement on (related) E60 • • BS 169 

Musical Fidelity E60 299 This entry-level player lacks proper stereo localisation and clarity • • 166 

Musical Fidelity FCD 1,500 A forward disposition makes this perfect for Fenders but less appropriate to Guarneris • • BS 163 

llyryad MC100 700 A little extra get-up-and-go wouldn't go amiss, but its sheer maturity and composure ensure listenability • BS 1889 163 
NAD 512 250 Simple, well-focused presentation, and articulate with it, though hard-nosed quality is not everyone's cup of tea • bit 159 

NAD 514 370 Boisterous sound, but undeniably attractive • • BS 1639 151 

Nairn Audio C03 1,000 The idiosyncratically packaged CD3 is solid and highly articulate. Always has its feet on the ground though MB 1765 155 

Nairn Audio C02 2,000 Provides bags of detail with a solid stereo focus but not all the romanticism we know to be possible MB 1890 163 
Onkyo DX-7 210 260 Well-bred CD player features an unusual digital filter, is smooth and cultured without appearing grey or boring • • • BS 1273 147 
Onkyo DX-751 0 400 Strongly flavoured, assertive sound • • • BS 1640 151 

Orelle CD-lOOEA 649 Excellent imagery, timing and transparency, and readily upgraded or reconfigured • • • MB 166 
Philips CD-721 130 Surprisingly well-sorted, articulate if slightly glossy and attractively presented sound. Captive signal lead bit !59 

Pioneer PD-204 150 Generally easy on the ear, but can bite back, especially with complex high-frequency music content. Well endowed • • bit 159 

Pioneer PO-S705 300 A dichotomy, this machine was loved by some for its articulacy and disliked by others for sounding too impressive' • • BS 1891 163 

Pioneer PO-S904 400 Too much legato- literally- in sound, but a very smooth performer • • !bit 1641 !51 

Pioneer PD-S505 Precision 460 Assured, fluid-sounding player, with great spatial coherence • • bit 166 

Quad77 900 A true thoroughbred combining a penetrating insight into detail with poise rarely found at the price Hyb 1893 163 
lloksan DP3P 1,495 Dramatic and compelling, classical listeners should be ready to 'air conduct' when auditioning this player • BS 1896 163 
lloksan Caspian 895 Solid, articulate, and fundamentally well-engineered player, but with some subtle low-level limitations • Hyb 169 
Rote! RCD-970BX 375 A combination of solid build, useful·facilities and an attention grabbing sound make this a winner • BS 1897 163 
Sllerwood CD-4030R 180 Easy on the ear, smooth-sounding player, with limits set by the slightly soft, compressed quality- and messy facia • • • BS 159 
Sherwood COl 1,100 A very neutral, even handed sounding player with a rather flat, lifeless sound. Beautiful construction • • BS 1899 163 
� CDP-XE900E 300 Refined and analytical disc scavenging tool, but there are some distinctive colourations making auditioning vital • BS 159 
�ny CDP-XA2ES 350 Strong willed, heavyweight sound; not for the feint hearted • • • BS 1642 151 
Sony COP-X3000S 500 Shoebox format player, with looks to die for, and switchable digital filters to tweak the already excellent sound • • 169 

Teac 3450SE 200 For once a budget player where the gadgets take second place to respectable, budget amplifier-friendly sanies • • bit 166 

Teac CD-5 350 Bright, breezy and up-beat- but short in the trouser department • • • BS 1643 151 

Teac YRDS-7 599 Although bold and outgoing, this player can sound both intrusive yet lacking in fine detail • • BS 1769 155 
Teac YRDS-lOSE I 850 Superbly built and presented, but rather leaden bass, with an over-prominent and not ideally refined mid/top • • BS 169 

Teac YRDS-25 1,300 A solid player in all respects combining powerful sound with state-of-the-art technology • • MB 1903 163 

Technics SL-PG480A 140 Full driving sound, but somewhat uneven in balance with a unsubtle, slightly harsh top end • bit 159 

Technics SL-PS170A 250 A mellow-sounding player that never quite rouses from its slumber to really tackle the music at hand • • • BS 1278 147 

Trichord Genesis 549 Breathed-on Pioneer is warm and mellifluous, but ultimately lacks drive and authority. • • • Hyb 169 

Trichord Revelation 799 Well-ordered and clean sound that may be a little too refined for some, images well • • bit 166 

Yamaha CDX-490 170 Big, blowsy sound, is undermined by lack of precision and focus • • • bit 159 

Yamaha CD-X890 350 Clearly a quality product in every sense, the Yamaha provides a spacious, refined and tuneful account of the music • • • • 166 
-' - .. 

An:arn Delta 250 800 Arcam's best effort yet is a new design based on Philips CDM9 transport. Specification includes Sync Lock facility • • • 1491 130 

Audiolab 8000CDM 1,400 Super-slick transport and basically very honest sound, but lacking the last degree of fine detail • • • - 162 

Audiomeca Kreatura SE 1,400 Superb comb a for those who like the sound of valves (tested with Elixir DAC in Sessions) • • MB 141 

Audiomeca Mephisto 2,350 Tested with Trichord Pulsar, the duo provides a highly composed and tactile sound • • 1320 144 

Unn Karik 1,850 Based on early Linn transport, the Karik is dry but very positive, detailed and engrossing • • 1323 144 

Meridian 500 1.245 Used with the 563 DAC, the combination is thin, brash and uncomfortable • • 1103 133 

Mission Discmaster 1,900 Powerful performance- large and beefy without sounding fierce or aggressive (price includes Dacmaster) • 1104 133 

PS Audio lambda 2,250 With Ultralink Two, sound positively sparkles with colour and resonant detail • • • 1106 133 
Roksan Attessa ATT-DP3 1,295 Not the most detailed or refined but capable of good excitement with the right material • • bit 162 

Teac YROS-Tl 550 Superb quality engineering is mated to tidy and composed sound (tested with D-Tl) • • 1325 144 

jTeac P-700 900 Tested with D-700, low resolution sound is warm, bubbly and entertaining • • - 120 

Theta Data Basic 11 2,397 Uses a Phi lips CDM-9 Pro mechanism and works a treat with more lively DACs • 1494 130 

lborens TCD2000 999 Lively and up-front presentation not helped by rather loose bass and splashy treble • • 162 

Tricbord Di&ital Turntable 699 Very detailed, precise, controlled yet involving; a first-rank performer • • - 162 
Wadia 8 3,195 Budget version of Teac's VRDS mechanism in a fancy case; just too expensive for the pertormance on offer • • • • 1495 130 
. ' 

!Arcam Black Box 50 480 Measured and sophisticated sound from a DAC that leaves plenty in reserve for future upgrades Hyb 1506 133 
An:am Black Box 500 750 Sophisticated unit with sync lock and discrete DAC BS 1519 136 

Audio Note DACl 675 Oddball DAC with manual de-emphasis switch. Needs a high preamp input impedance or bass will suffer MB 127 

Audiolab 8000DAC 900 Basically very honest sound, but lacking the last degree of fine detail BS 162 

Audiomeca Elixir I 799 DAC was tested with Kreatura SE - see above BS 141 

DPA PDM256 3,650 Highly advanced, with adjustable dither. but the different settings only lead to compromise BS 133 

Unn Numerik 1,500 A new 20-bit DAC and revised Karik transport have cleaned up; but sounds a bit dry and humourless MB 1323 144 

Meridian 563 795 1 Warmer but no less detailed than the earlier 200-series, the 563 flies with a top-rate transport DS 1103 127 
[Mission Dacmaster 1,900 Powerful performance- large and beefy without sounding fierce or aggressive (price includes Discmaster) MB 1104 133 
[Ps Alldio Ultralink 2 HDCD 2,590 With Lambda transport, the sound positively sparkles with colour and resonant detail MB 1106 133 
PS Audio Rei Link 4,550 Consolidates reputation of PS Audio for high performance digital electronics • MB 1069 132 

Roksan Attessa ATT-DA2/DS5 1,145 Not the most detailed or refined but capable of good excitement with the right material bit 162 

Teac D-Tl 500 Teamed with VRDS-Tl for test, this superb quality unit is tidy and composed BS 1325 144 

Teac 0-700 600 With P-700, the D-700 may lack the resolution, but is bubbly and entertaining MB 120 

Thorens TDA 2000 700 Lively and up-front presentation not helped by rather loose bass and splashy treble BS 162 

�.Pulsar Series One 1,395 Very detailed, precise: controlled yet involving; a first-rank perfonmer, Switchable phase, dither etc Hyb 162 

You must listen to CIJllllQO For details of your nearest stockist, 
2 01480 451777. Or visit the company's WorldWideWeb site- http://www.mission-cyrus. com 
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D
igital recorders come in a variety of different guises, but have 

yet to make much of an impact on the domestic market. At 

present there are three types to choose from: OAT (digital audio 

tape), MD (MiniDisc), and CD-R (CD Recordable). MD's claim to fame 

is its optical disc format, which offers instant track access and can't be 

worn out like a tape. OAT has been on the market for quite some time 

now, but has never really 'made it' as a consumer medium due to the 

dearth of pre-recorded material. However it has begun to carve itself a 

niche in the top end of the market, replacing reel-to-reel as the audiophile's 

tape based medium. Home CD-R is coming into its own with Pioneer's 

PD-R05 machine attempting to set a trend. 

� Best buy il Recommended 

-:piiiii!DIIal•abMb� 
18:1ftUIJjlll\)alilpOIMib: BS • PhililS !Mslream, 
18-11111111,�--��nUtiiOlbislnlam� 
1111--�sudlasiMSH.bilslnlom, PWM ell: 

MIC TIP£: Anaq;ue ID� C<lC1'Ie!1D< types as per !l\Cs. 
PORrMilE: Can be run off batteries but oot necessari� personal 

sternosize. 
Ol'l1Coii.IHIOUTPUTS: o;gital socl<elry fur optical cable. 

DIGrrAL RECORDERS 
... 

EL£CTRICAl iN/OUTPUTS : Digital socl<elry for electfcal cable. 

FACTSBACK NUMBER: The factsback reference for 

ordering a fax copy of the review. Use the contents page 

to find the Factsback information page. 

Pioneer D-05 900 Second generation 96kHz OAT recorder can offer startling realism with the right software· ie first generation 

Plolleer PDR-05 1,000 CD recorder that uses domestic blanks only (limited to 62 minutes), write once but excellent sound quality 

Pioneer D-C88 b,ooo State-of-the-art portable 96kHz OAT recorder, the size of a lap-top computer this Nagra country on the cheap 

Sony MDA· JA3ES 700 Full-width MD recorder that makes a decent job of recordings but is less impressive with pre-recorded material 

ISSUE NUMBER: The issue of Hi-Fi Choice in which the original 

review appeared. 

'�t�, '�t�, 84c. <rsl!. 
"a 04t' 4ot' �'oq \t'/ov,. \t'/olt!p,-,-ltl!. � lt(l. 

'��4t.,r lyPt ly�'t '1'41ltt �'ur8 �s ilfllt-9 ilfllt-9 

DAT I BS BS .. , . 1652 152 

CO-R BS BS le le 1652 152 

DATI BS ! BS� • I• I• 1431 150 

MD LBS BS L• L• 1216 152 

T 
here are a variety of different approaches to headphone 

design. Among the more expensive models, electrostatic 

drivers are used in open-backed phones. Most models 

feature dynamic (moving coil) drivers in circular, open or closed-back 

designs. The advantage of open backs seems to be a correspondingly 

open sound, but one can also hear external noise, of course. Closed-back 

designs are useful in situations where it is necessary to block out noise. 

ear; supra-aural designs feature a flat pad which presses on the outer 

ear; and intra-aurals (in-ear) rest inside the ear itse�, a la personal stereos. 

For best results a separate head phone ampl�ier is recommended. 

� Best Buy il Recommended 

'111'1: ��0-�E-electrostatic. 
..,...._..._,tlilpmtmesontheCUB<ear. 
-. s,�awlidlendosastlle ear: 
GfaiiKI:OftllsMflllll!soonlbuttelsinnoise. 

CLOSED IIACl: l'eeps O<Jt external noise. 

wtiGIII (G): Mass in grams 

IMPOIANCE (Q): lnOO offerOO ID the i1ea1tt<Jre arJ1jjfieo: An 05e 
��thekw.<!rthe�theklOOerthesomlf<rai')Ven 

�ouljlJl 
3.5MM JACK ADAPTOR: Can be used with mini-jack-equipped 

components such as lffiOO<ll stereos. 

FACTSBACK NUMBER: The Factsback reference for 

ordering a fax copy of the review. Use the contents page 

to find the Factsback information page . 

ISSUE NUMBER: The issue of Hi-Fi Choice in which the 

original review appeared. 

HEADPHONES 
.ru�'-1'4 �-�'cu41. 0�'tJ10.rt0 ��<t�, '�'to4%,".r 4o. �t'.r lt(l. .rut lt(l. 

l'rp/Uq41 '4Uq41 ll4t'.r ll4c/""ru; 'l:tU;Jf�'ro-9 "'lltq ilfllt-9 
... 

,. 11000 700 One of the best dynamics on the market. hooks directly into speaker outputs D • • 270 120 99 

� Teehnica ATH910PRO 90 T he closed back 910s are an improvement on the 909s, with a nice rhythmic quality rarely found with headphones D • • 280 40 55 

'lerer DTlOO 152 Rugged, modular professional design, but bass is woolly and treble lacks detail D • • 350 600 157 

11JerDT311 57 Uncharacteristically tight. unrefined sound quality from this otherwise well engineered 'phone D • • 124 40 • 1098 133 

8eyer DT331 82 Tonally bnght and deficient 1n bass, but exceptionally comfortable, articulate, detailed and refined D • • 210 40 • 1801 157 

Berer DT411 69 A reasonable but not very thrilling headphone that doesn't really offer enough at the price D • • 120 250 111 

..,...01531 135 A good buy for serious, heavy-duty music making D • • 245 250 144 

!lerer 01911 235 Probably too revealing for many headphone amps, these are very subtle and fine, if expensive cans D • • 275 250 111 
Oellon AH-0550 �Q_ A competent 'phone with integrity, but little panache or charisma. Hard headband causes brain strain ___ D • • 200 35 • 1801 157 
ll'ldo SR-80 100 Clear, open and dynamic with pedantically open mid-band. Crude physical design, rough frequency extremes D • • 60 8 • 1801 157 

�SR225 200 Warn, darkly-coloured tonally and_lJitimately lacking in clarity, but true to the spirit of the music if not the letter D • • 200 32 1883 163 

li;;'klin Float Model! 79 While very unusual in appearance, the Floats give remarkable sound quality and openness at a reasonable price 0 I • • 400 200 55 
Jecldin Float Model 2 99 Helmet shaped, but open sounding and comfortable in the long term, despite lack of adjustment ! D • • 400 200 ' 63 
JVC HA-0910 65 Broadly acceptable if unexciting design with low level losses and some colourations D • • 220 32 • 121 

�KH-1000 7o" First step-up from a true mini: a near miniature which is cheap, comfortable and inoffensive D • • 30 32 • 121 

[luall HP-3000 30 Solid, smooth-sounding supra-aural headphone, but congested and undynamic. Includes in-lead cont_ro_ls __ 0 • • 120 32 • 1099 133 

Precide Ergo Model 2 140 Still has much of the spaciousness and detachment of the Float from which it is derived, but has a coarse mid/top D ·� 380 100 1 1892 163 
lloss RDH-300CD 17 In-lead controls are the highlights of this shoddy, sometimes aggressive-sounding design D • • 155 8 • 133 

$elllheiser HD455 55 Inoffensive, if nondescript sound, modular, but can become dislodged from head D • • 185 60 • 1801 157 

Sennbeiser HD565 Ovation 150 Wide bandwidth design wh1ch is refined, expressive and extremely comfortable 0 • • 255 150 • 1801 157 
Seanheisar HE-60/HEV70/U 998 Very nearly a superb electrostatic, with an achingly pure midband, but top end is sibilant and edgy E • • 260 n/a 1898 163 

�.MDR-CD170 100 Neutrality and comfort make the Sony easy to live with. Technically correct-sounding too, yet musically unrewarding D • • • 1801 157 
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Sony MDR-C01700 199 
Stax lambda Nova Basic 449 
Technics RP-Hnoo � 
Vivanco SR650 50 
tyivanco SR7 50 60 

T20 .!J!anco IR7100 

Astonishmgly deta1led, uncoloured and free of the usual artefacts from a sealed back headphone. Tremendous value 

Refined, articulate, yet with real presence- and a notable bargain by electrostatic standards -
Well-finished but physically crass and grubby sounding -
Unusually comfortable 'phone with excellent detail resolution but aggressive, thanks to tweeter resonance -
Cossetting physical des1gn, attractive sound an pricmg, though suffers overhang and Jacks ultimate dynamics 

c- -
Infra-red 2_1l_ones that work well but suffer from the limitatio�f the medium �compression and hiss (Sessions) 

0 • 

E � r-
0 • 

r-o re r--

0 I• 
0 � .... 

• 325 32 • 1901 � � 347 n/a !902 63 -
• 255 • 1801 57 
te r- - - r--

175 • 1801 !57 
r.-· 188 - • 1801 � 
-� 265 ...... .... 49 

[Zj SE 1\11\1 HE IS EA HEADPHONES ARE THE ESSENTIAL ACCESSORY! 
To find your nearest dealer, call ti: (01494) 551551. And don't miss Sennheiser's Web site on the Net- http://www.sennheiser.com 

A
s the last item in the hi-fi chain, the loudspeaker is merely the 

slave of what has gone before; it is only as good as the signal 

it is fed. Nevertheless, the distortions introducec by 

loudspeakers (and rooms) tend to be the most obvious. 

The average loudspeaker consists of an enclosure plus a couple of drive 

units behind a removable grille. Inside the box lurks a simple electrical 

circuit known as a crossover, which divides the incoming (full range) 

signal into the right bits for the drivers to handle. The designer's primary 

for a given electrical input) against the bass extension (how low it goes), 

for the given box size. 

Subwoofers augment the bass and come in passive and amplifiec active 

form. They are less sensitive to placement than regular speakers. 

ell Best Buy � Recommended 

SIZE WJIIdl (an): Wdh"' i1eW11"' deplb in centimetres. 
FLOORSTAHIIER: As opposed ll �a dedl:a1ed stand. 
SEIISIIMlY (di!/W): ElOCieocy: how much volume you !l'! for a 
jjveninl)ut;thehigherthelooder. 

IMP£DAHCE (Q): Measured in Ohms impedance [is a measure 

of how hartl a kludspealer is ID drive: the lower the number the 

more powerlul the am�ifor needs to be. 

BASS FROM (Hzl: The lowest frequency that a speal<lr can 

reproduce, based on in-room measurements. 

FREE SPACE: Spealers shou� be p�ced away from walls. 

CLOSE TO WALL: tt is recommended that these spealers be 

placed close (between 3 and 12cm) to the rear wall. 

FACTSBACK NUMBER: The reference for ortlering a lax ropy of the 

review. Use the contents page to find the Factsback page 

ISSUE NUMBER: The issue of Hi-Fi Cho1ce in which the 

original review appeared. 
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... 
Acoustic Energy A El 09 350 
Acoustic Energy AE120 500 
ATC SCM20 1,599 
Audio Gem Emerald 540 
Audio Note AN-J/0 r---g-30 
Audio Note AN-E/0 1,520 
Audio Physic Tempo 1.999 
Audiovector 3X �� 'B&WDi.lio2 -

150 
ra&woMsDI 200 

�WOM602 300 
�W305 350 
B&W 603 500 
B&WP4 

...--675 
B&WCOMl 600 
B&W Matrix 805 V 1095 
B&W Matrix 804 1695 
B&W Matrix 801S3 �5 
B&W Nautilus 35,000 
Bose 305 430 
Bose 401 500 
Cadence ES 3,500, 
Castle lsis 230 
Castle Severn 539 
Castle Avon 700 
Castle Harlech � 

r.:--Castle Howard S2 1,200 
Celestion Al 899 
Cerwin-Vega VS10 350 

250 

Lots of mass-loaded twin-driver speaker for the money, especially for loud, driving bass 

Attractive presentation and good sonic headroom, but a heavy, uneven overall balance, and a difficult amp load too 

Massively built, invariably informative but the rather forward presentation can be uncomfortable 

Pretty compact floorstander with lively if lightweight sound 

Light damping and local unevenness � some colouration, but don't spoil the speaker ___ 

Coherent, dynamic and transparent, with extended bass and high sensitivity - but ugJyl 

Tall and unusually-styled floorstander has stunning stereo but suspect b�tuning 

Superior time coherence, a wide dynamic range and exception bass/mid balance 

Highly competent an�ral all rounder; clever Pnsm enclosure 

Great main driver for the price, entertaining dynamics --
Prefers tall stands and space, but offers impressive midband dynamics and musical tension 

Ridged paper cone gives lively sound, clever box, but a little uneven 

Squat floorstander w1th decent dynamics and well-Judged, restrained balance; bass could go deeper 

---

Strikes a nice balance between all-out studio monitor sound and bass-filled crowd pleaser (tested in Sessions) 

Gorgeous stand-mount delivers unusually good bass for its size -
Stylish, remarkable imaging, good balance and low colouration 

A great all-rounder which combines exceptional bass extension with fine sensitivity 

Lacks transparency and the drama of the best dynamics, but acoustically a tour de force 

Radical des1gn results in one of the finest loudspeakers available. Active x-over needs 4 power amps (Statements) 

Fine dynamic liveliness and a good room match counter strange imaging and treble 

Cheaply built but distinctively styled, the 401 suffers from heavy midband 

Hybrid electrostatic/dynamic design from India that excels with classical material (Statements) 

A great miniature at a very competitive price. Sound is lightweight but very coherent, with a fine overall balance 

Light and bright, but sound is open and communicative. Looks good � 
Lovely box and lovely voices from carbon-fibre composite cone 

Handsome big-sounding floorstan�great value and dynamic midrange 

Ably fills the gap between Chester and Winchester; has a rich, laid-back balance --- --
Rich, warm and laid-back, but a true quality sound, lovely build 

Not all that refined but ballsy as heck, these rock boxes have no shortage of gung-ho 

Chario Syntar 100 Pretty with a pleasan!'l'_easygoing balance, but not the most communicative or exciting sound around 

Dali 1048 '370 1- . . . . . . 
L1vely, nch soundmg and commun1cattve. Shame about bland stylmg and dull balance 

Dynaudio Contour 1.8 1,84 Wonderful voice-band delicacy and loads of deep bass from a very elegant and compact box 

��luidics Sonolith 2.2xi 5,999 Polymer concrete cabinet with aluminium cones produces world class imaging and very serious bass (Statements) 

Epos ES12 �� High quality luxury stand-mount has great mid band and stereo imaging ---
Epos ES14 � Substantial stand-mount delivers delightful midrange focus and delicacy with good bass control 

Epos ES22 I � Elegant floorstander with 'safe' balance that can be enlivened with the right cable and energetic material (Sessions) 

Epos ES25 1,655 Handsome floorstander with a rather uneven and bass heavy ba� 
Lfaraday Siren 44Sj H1gh mass concrete cabinet is let down by Imbalance of ageing driver combination 
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1 Gale 2i 

GLL lmagio IC130 

Harbeth BBC LS3/5A 

Heybrook Prima 

Heybrook Heylette 

Heybrook Heylios 

Heybrook Heylo 

Heybrook Quartet 

Heybrook Sextet 

Infinity Reference li 

I 140 Unspectacular sound and appearance fail to help this solid little miniature stand out from the crowd 
530 Lots of speaker for the money, but sound is decidedly dull and shut in 
699 Still a classic miniature, though not to every taste, and none the better for the recent update 
139 Fine pace and timing, but balance is forward and bass is tight 
269 Attractive traditional-style near-miniature has fine bass-to-mid integrity, but dull and shut-in top end 
389 Great all-round pertormance m a pretty package at a sharp pnce 

� Good vocal reproduction, but sounds thin and bass seems an afterthought 
649 Solidly large bookshelf model with good sensitivity and a lively, forward sound 

1,299 Coherent and highly analytical. partly due to distinct upper-mid forwardness 
Although not to our tastes, this is a competent speaker, and decent material value 

22,40,27 
22,112,29 
19,30,18 
20,29,18 

19.5,30,20 
24,36,27 
23.73,19 
24,41,22 I 
27,90,20 
20,34,20 

� ( 

88 7 : 40 le 170 
• 88 4 20 ' . 1824 160 

I 82 I 10 80 • 66 
87 6 50 . , 110 
89 6 45 • 170 
87 6 25 • 164 

• 88 8 30 • 1658 152 
90 8 48 • I 122 

• 88 8 25 • F102 
89 6 50 • -� � 

Jamo BX!OOA 350 A cracking output for their size, these rock boxes can be a bit bright but have decent bass I 3!.5,54,28 91 8 I 40 • 1758 155 
'400' Jamo Classic 8 A lot of speaker for the money; good when playing quietly, but boom 'n tizz character sounded crude 22,90,29 • 90 I 4 28 • 1659 '152 

Jamo 477A 500 Very prettily styled, but build and sound quality are disappointing at the price 19.77,28 ., 88 41 40 • 1549 1138 
Jamo Concert 8 1,300 Employing a die cast magnesium cone with a charming open and detailed midband (Statements) 24.5,38,31 ' 90 4 38 • 1822 .160 
JBL LX2 250 Lively and invigorating, 1f a touch crude. th1s good-hearted speaker reproduces music with considerable enthusiasm 22,40,27 � 87 8 40 • 170 
JBL L20 700 Pricey, heavy and a bit laid back, but this is a fine rock 'n'roller which is dynamic and communicative 26,42,28 86 8 30 • 1550 138 
JBL L40 1,oool Classic, large, stand-mount 3-way is full of vim and vigour, with a superb sense of balance 30,65,31 88 4 23 • 167 
JBL L90 1,500 A class1c mon1tor wh1ch commumcates w1th gusto and enthusiasm. though 1! can sound a bit crude 24,94,35 •• 91 6 23 • 1348 11 43 

Jordan Watts JH400 

Hot 
Piano-finish hexagon has controversial sound, with uneven balance but delightful mid 28,38,21 86 8 50 • 106 

JPW Mini Monitor 0 Ultra-cheap min1ature works well 1n a l1m1ted way 18,27,17.5 86 ! 8 50 • 1781 156 
JPW Gold Monitor so1 More mformat1ve than M1n1 Momtor - but fiercer too 18,27,17.5 ! 86 8 50 • 1782 156 
JPW Ml510 140 Lots of good-quality speaker for the pnce. but not an 1deal match for cheap budget components 20,34,22 88 5 50 • 169 
JPW MSIOIO 400 A seriously substantial speaker for the price, and an obvious choice for those who like their music loud 22.5,115,40 . , 91 6 25 • 170 
JPW Ruby I 400 Very pretty but pricey luxury metal-cone miniature has good, if slightly edgy balance 19,32,21 87 6 55 • 11572 139 

KEF Coda 7 130 Lovely open voice reproduction, but bass could be tauter; build tougher 18,30,23 88 6 50 • 1783 156 
KEF Coda 8 190 Outstandingly well-balanced, bass is deep but a little vague 20,32.5,29 86 6 28 � 1784 156 
KEF Coda 9 300 Uneven budget 3-way floorstander with poor bass definition 20,86,28 • 89 6 30 • t 1785 156 
KEF ROM One 500 Cute and tiny, nice midband but lack of bass warmth and weight 23,30,24 88 6 70 •• 164 --
KEF Reference Model 2 1 , 599 Classy, large floorstander that has massive headroom and clean mid-to-treble, but limited deep bass for size 23,103,34 • 89 4 30 • f 167 

Keswick Audio Aria 11 329 Conf1dent and dynamic sound, 1f a little crude and shut m 21,42,24 I 89 8 20 • 1405 148 
Keswick Audio Torino 900 Good value, lively contender with distinctive shape and styling. Goes loud and deep but could be smoother 18-26, 93,28 • 90 4 20 • !167 
Unn Keilidh Passive 750 Stunning timing and coherence, and awesome bass drive 20,83,28 • 87 4 22 • 1552 138 
Unn Kaber Passive ;1:.QQQ Dry, bright balance emphasises dynamics and transients, but can sound unforgiving 20,90,28 • 87 4 25 • 118 
Living Voice Airscout 19,500 You want dynamics? Get a horn. � very, very good horn. This �ry, very good horn. Tested with RW24 horn sub 62.5,115.57 • 104 8 60 • 163 
Living Voice Air PartnerS 37,200 Outstanding transparency and dynamics from remarkably solid and fast mega horn 64,160,90 • 108 8 40 • 138 
Meridian DSPGOOO 9,400 Sophisticated digital design, with a wide-ranging, refined and detailed sound. Has on-board amplification 28,133,43 • 35 • 1226 140 
Mission 731 PRO 140 Cautious balance makes a fme match w1th budget equipment. A classy baby for smaller rooms 1 7 . 5,31.5,20 89 8 55 • 1 69 
Mission 733i 330 New tweeter gives this floorstander a more open sound; a good all-rounder that doesn't sound as big as it looks 20.5,88,30 • 88 8 45 • 170 
Mission 753 Freedom I 798 Great styling. New, more restramed tweeter reveals fme m1dband dynamics 21,90,31 • 89 4 40 • 164 
Mission 754 Freedom 5 1,298 Tall but exceptionally elegant floorstander gives fine midband projection; goes loud but limited deep bass for size 22,111,31 • 88 4 40 • 167 
Monitor Audio Monitor 3 400 An exceptionally discreet floorstander; sonically uneven, it's capable of fine results if used in a sympathetic system 16,91,21 • 88 5 30 • 170 
Monitor Audio MA700 PMC 600 Good-looking luxury compact with all-metal diaphragms, lovely midrange, but occasionally edgy 22,35,26 89 8 45 • 1661 152 
Monitor Audio MA703 PMC 800 Lovely but pricey floorstander has up-front, coherent 'shiny' sound 20,89,27 • 88 8 50 • 1826 160 
Monitor Audio Studio 12 1.ooo1 A real looker, but sound and content are a bit on the small side for the price 17,92,20 • 90 8 28 • 1349 143 
Mordaunt-Short MSlOi 140 Up front, bouncy and a whole lot of fun 1 8.5,30.5,20 86 8 50 • 1789 156 
Mordaunt-Short MSJOi 275 Slightly shut-in and coloured quality is compensated by fine bass and impressive communication 25,43,28 90 s, 2n • 1662 152 
Mordaunt-Short Perf 860 1,895 Although a very neutral loudspeaker it can, with the right ancillaries, pack a serious punch (Statements) 26,86,35 • 90 6 35 • 1367 146 

>---
Musical Technology Kestrel SE 300 Brighter and drier-sounding than the standard Kestrel (and not the better for it) 20,84,19 • 84 5 50 r • 164 
Musical Technology Harrier 400 Very pretty package, good measured performance and even sound. Sensitivity is low, and dynamics limp 25,80,23 • 86 8 25 • 1663 152 
Naim lntro � Great dynam1c range and mfo retneval. but thm, lacks warmth 24,89,27 • 89 6 30 • 164 
Naim SBL Passive Lively and punchy- smoother but more upfront than before 27,89,27 • 88 6 25 • 1352 143 
Neat Mystique 575 Elegant compact floorstander has good all-round sound and value 20,85,18 • 84 8 25 • 1827 160 
Neat Petite 11 745 Compact design now utilising ribbon tweeter with a fine sense of timing and surprising musicality (tested in Sessions) 20,30,18 86 8 33 • N160 
Neat Petite 11/Gravitas 2,000 Beautifully presented miniature/subwoofer combo with ribbon tweeter gives smooth, laid-back sound 23,105,40 • 85 6 25 • 167 
NHT SuperOne 358 1 A fine compromise between s1ze and pertormance, though sensitivity and loudness capability is modest 18.5,29.5,23 85 8 30 • 170 
Origin Live Conqueror 1,650 Chunky floorstanding 3-way has lovely cabinetwork and lively sound, but limited deep bass 24,94,27 • 88 8 30 • 167 
Pink Triangle Ventrical 999 If you are after Quad Electrostatic-type transparency but can't afford the price . . .  (Sessions) 15,80,32 86 11 • 142 
PMC TB! 410! Superb transparency, subtle la1d-back sound, well worth seekmg out 20,40,31 87 8 45 • 1830 160 
PMC LBI 9351 Delightful smoothness and transparency, though bass and treble are both limited 18,53,25 89 4 33 • 110 
PMC AB! 1,496 Lovely panel-like transparency, slightly shut-in balance. needs a bitroom 26,79,43 89 6 22 • 1114 
Polk LS50 800 No enthusiast tweaks here, but powertul and beautiful balance 27,83,29 1 e 89 8 25 • ll55 138 
Polk RT16 800 Bass rich, lively and powertul, but suspect top end; big and not very pretty 22,105,39 • 91 4 22 • 1831 160 
Polk LS70 1,200 High sensitivity, but balance has too much midbass boom; mid-top is laid back 31,94,37 • 90 8 22 • 1084 132 
Proac Response 2.5 2,700 for aspirant high-enders looking for seriously good conventional boxes, this speaker should be first port of call 22,107,25 • 86 H 1 30 • 1457 149 
QLN Qubic 222 400 Ugly but good value floorstander with loads of bass and a smooth balance 21,87,29 • 88 6 r 25 , • 1832 160 
QLN Signature 1,00(! Attractive pyramidal stand-mount with heavy, laid- back balance but remarkably unboxy sound; superb stereo 27,37,36 • 83 4 I 25 • 167 
Quad ESL-63 3,450 Classic electrostatic lacks punch, but has strengths some can't live without 66,93,27 • 86 8 34 • 60 
Rega Kyte 198 Has splendid timing and coherence, sounds very explicit and informative 19,31,19 87 8 50 • 114 
Rega EL8 298 Kyle drivers in compact floorstander gives more bass but less coherence 17,72,20 • 86 8 55 • 122 
Rega ELA Mk 11 498 Pretty and smooth, the latest incarnation has a superb mid band and excellent communicative skills 30,80,20 • 87 8 40 • 1578 139 
Rega XEL 1,040 Looks and sounds great balance bright but even, with delightful coherence and timing 20,82,30 • 89 6 40 • 1083 132 
Rehdeko RK 115a l 1.700 Single-driver system has limited bandwidth and obvious coloration, but wondrous dynamic and temporal coherence 34,42,27 95 ( 8 55 1 • 1 167 
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4 Revolver Beretta 100 Great bass for the price, a bit crude further up 87 8 45 • 1790 156 
4 Revolver Colt A good all-rounder, if a little bland, and excellent value for money 88 48 • 1407 148 

Revolver 250 A nice price for a floorstander, but over-bright sound balance has potentially fatiguing consequences 21,85.5,25 • 87 22 • 170 
1.5,91.6,30 • 89 40 • 1731 154 
20,99,24 • 81 22 • 167 ,_R_M_ S_R_e--'ve_ la_ ti_on---'-Se:.:.. r _ie_ s '--'-i-'"=

..-
lnnovative metal-box compact with integral porVstand- clean with good timing but very laid-back balance 

4 Rogers lSl 149 High grade miniature 20,20,30 87 • 1408 143 
4 Rogers d8101 250 Style par excellence, this shapely sub-miniature is fast and agile but lightweight and forward: great voices; lacks bas . ._s +-"2"'0,"'26"" ,2"'0'---ci---l-"'88'-+-"--l-"45'---t--t"•'---t---Tl-"70::_ 
4 Rogers Studio 3 
4 Rogers lS3/5A 
4 Rogers Studio 5 
4 R ers Studio 1 
4 R ers C6/28 

499 Pricey lS3/5A derived miniature, excitingly coherent if lightweight, can't go loud 19,30.16 85 8 30 e 118 
699 Clever AB! stand/subwoofer helps the classic 3/5A monitor give its best shot 19,31.17 e 82 12 45 e 1354 143 
699 luxury finish bookshelf-size model has g""enc.::u.:::in.::._e .:::m::::on.:::it:::: or.: ::in,_g::::ca:.o:p.:::ab:.::il:..::iti::::es'---------- -----lt-'2:::5o.:,2:.::5c:,4.::._8 --..-+-=8-=- 9 +8'---T--'4.::. 0-+-•=--1--+=1.::55:.:6+"13::::... 8 
899 latest variation on classic BBC-monitor theme has beautifully voiced, laid-back sound 30,63,30 90 8 30 e 122 

1,303 Large floorstander with carbon-fibre tweeter. Sounds much better than it looks, especially through the midband 25,103,29 e 88 20 • 167 
Roksan ROKone 

4 Roksan Ojan 3 Black 
4 Roksan OJ3X Black 
4 Royd Minstrel 
4 Royd Doublet 
4 Royd The Sorcerer 

Royd Abbot 
4 Ruark Talisman 11 
4 Ruark Crusader 
4 Ruark E uinox 
4 SD Acoustics SD3R 
4 

595 Large stand-mount is musically very communicative if a little coloured 21,45,33 1834 160 
795 Squat, stylish and black, great bass extension and somewhat uneven balance 28,76,46 e 1082 132 
995 Innovative low-line, 2-way floorstander with decoupled tweeter; great bass and fine dynamic .:.:ra"'nge::e _____ +=2"'8,"'79"-.4.:.:6'---i�•-+-.::._c:.;.--=.-+::.::.._+-''---f--r--f.'1.::.67'--
269 Not much wellie or loudness but fine coherence and timing, a • ...:b:.:.lt:.::b:.::n:.:ghc:.:t________

_ 
18,69,12 1167 135 

450 Great value compact floorstander; lively and very mformative, 1f a little uneven 18,93,19 e 1835 160 
595 Extremely musical and communicative speaker that's fun to listen to. Aesthetics could use improving though 20,31,18 139 
665 Dynamic and fine transient qualities are hampered by a rather colourc:.ed:...:.:cm:.:id... :.-fo::.:.rwc.:.a:::.r .::._d ::.:ba :::la:::n::.:ce '---------ll-'2:.:0.:.::,8..o1,:.::30=---�·'--+ ..:. 9.::._0 �'--1-...:.4.::._3 +•=--ii-+ -+1:.:1:::... 8 
749 23,84,32 • 88 30 • 118 

1,600 24,94,31 • 85 22 • 167 
1,849 25,88,34 • 88 45 • 1227 140 
649 New SD3 has the agility and charm of a quality miniature, good bass and low sensitivity 20,38,30 87 25 e 106 

1,549 Bass suspect but forward midband is delightfully smooth. Has ribb . .::o:.:..n tw=ee::.:te:.:. r___________ 20,110,30 e 88 30 e 1081 132 
r======----t.-'='2 . .::._99::.::5:.J__:Tw:.:: o::_-!::Pa:_:: rt:_:d.::._ es::-.ig,-:n_:w:_::it:.::h _:::::four rear firing bass drivers that has vibrancy, transparency and energy (Statements) 25,120,40 e 90 6 25 e 1 59 

4 330 Clever hang-on-wall panel is well voiced, though bass isn't too great 25,100,7 86 8 45 e 164 
1,875 Occasionally wonderful small floorstanding omni; bright but coherent and revealing 35,69,25 88 24 e 110 

F===-==='------+-'6::.9::_5 +- _:B.::._ea:.::u.::._til :..::u"-'lly_:b ::::ui :::.lt .::.au :.::d::::io:!:: ph.:::il .::._e ::::CO :::m...,p.::._ac'-"1, neutral if bright, toug-:...h_wc:.or ___ k--'fo'--r.::.am""pc.:s ___________ -1�-'2:..:0'-',4-"0,:.:: 25:._t---t..=.8.:..3 +-'-1..:.3.:..0 +-lf-•=--ti--+1:..: 6_.:_4 
1,098 Beautiful Italian bookshelf design with superb midrange but limited loudness capabilities (Statements) 22.5,36,34 87 45 165 
399 Utilising an oval drive unit in a stylish cabinet, this is a neutral design with AV inclinations (tested in Sessions) 18,34,26 87 e 1756 155 

4 ���:::.::.��---r-'5:..::99��D.:.::is::::cr::::ee:..:: t::::sl.:::im.:::li.:::ne:.::f .:.::lo ::::or ::::st ::::an.:.::d ::::er_:w:.::it :..::h ::::de:.::li:::: ca:.::te� ly_,c.::._oh::::e:::: re.::: nt� ,::.la::. id_:-b:: ::ac:.::k_:s ::::ou:::n .::._d ____________ �::::l8:..:: ,8:.:9� ,2:.::7-4�•��8:..::7�"-4�3::.0-+=•-t--fl:..::8::::36�16::.::0� 
Tangent Monitor 5 80 An uneven performer best suited to small rooms and generous volume levels 17.5,27,18 83 55 e 169 

4 Tangent Monitor 9 150 Budget floorstander that can motor when the music demands with a solid bass but occasmnally raw treble .5,75.5,22.5 e 90 
4 Tannoy Mercury M2 140 A fme all-rounder with b1g box and deep bass for the pnce; could be sweeter and tighter 20.5,38,28 87 
4 Tannoy Profile 631 150 Balanced, open, unboxy and quite lively, but lacks muscle 19,34,15 87 
4 Tannoy Profile 631SE 170 Very refined midband; maybe too la1d-back for some 3-19,34,16 86 
4 Tannoy Mercury M3 230 Good-looking fine value floorstander is very neutral and evenhanded, with line m1dband but weak dynam1cs and drive 20.5,87,28 e 87 
4 Tannoy Profile 633 300 Impressive bass and balance from very compact floorstander. Upper midband could be cleaner 29,75,28 e 89 85 
4 Tannoy Profile 635 450 Beefy low-line floorstander packs real bass punch and an up-front balance 17-29,85,27 e 90 6 

Tannoy Profile 637 550 Good value package but a rather heavy, thick, big-bass sound 17-29,84,27 e 90 
4 Tannoy 0300 1,000 Gorgeous-looking compact floorstander. And a fine all-round pertormer too 6-24,85,23 • 87 

Tannoy 0500 1,999 Plenty of muscle and stereo, but short of poise and delicacy. Hard work for amps 31,93,34 • 91 
4 Tannoy Westminster TW 6,600 These awesome horn-loaded speakers are remarkably controlled and impressive large e 99 

45 
25 
60 
45 
20 

• 
• 
• 

165 
169 

1 616 141 
1791 156 

170 
1665 152 
1665 160 

164 

TDl Near Field Monitor 120 Despite low price, this is an unimpressive performer, poor low frequency resolution and analysis being main flaws 18,30,17 87 50 1043 130 
TDl RTL2 280 Spacious, weighty and enveloping sound if you can accept the laid-bac"-k'-'b-"al-"anc.:c.::.e _________ -'r20"' ,7-'3'-',2 _2-t-+8_7-t-'-t-'2-'- 5-+e-=--t--+l-'-4'-'12--..::.14-"-- 8 

4 TDl RTL3 400 Bargain-price floorstander has rich, heavy and bright sound with a good scale 20,90,37 e 90 8 25 e 126 
TDl T-line 3 750 1 Plenty of bass and treble, but broad m1dband is rather repressed 20,97,38 e 86 8 20 e 164 

4 TDl Studio lm 899 Transmission line helps bring the best from metal cone driver 23,77,34 86 8 20 e 118 
Technics SB-M20 200 Well-balanced with natural perspectives and fine midband coherence, but bass is a bit boxy and uneven 20,32,23 70 8 50 e 

1-'l::: ec::h::: n:.:ic=- s .::SB:...-.::: Mc::.50:..: 0'------=.-This model offers a clean, open sound, offset by mid bass, heavy balance and low sen::si.:::tivc.:ity,______ l--.::25 '-'''-'78:.c ,3c:.7_1,..e�l:.:O.::.O +-=--+=-25'---t-'•'--'�====-
4 Totem Model One Utterly delightful but exasperatingly expensive luxury miniature sets the benchmark:.:f .::or-'it"'- s-"si::cze:..._ _____ -+..:.1'-'7,:::31"',2:.:3-li--+ 8::..:7-+-'--i!-'2:::8'-f--=•'---+--"---'-1"'22:... 

Yandersteen 2Ce Elegant staggered baffle contributes to a refreshing freedom from boxiness 41,101,27 e 88 86 

l-'W:.:.: h:.::a:::r1:::: ed:.: a:.:: le:...:V= a= ld=-us:...4.:..:0c::.O __ _:I:.::99=->,. ---=G :.:.:oe:.:s...:.v.:.:ery!....:.:.lo:..:ud:..:w.::it: h:_: a minimum�mplification, but the sound is very thick and uneven, with a heavy upper bass 25,80,26 e 91 
4 Wharfedale Valdus 500 
4 Whartedale MFM-3 

Wilson benesch ACT! 

299 
350 

6,400 
199 

Offering a large version of events these rock boxes can move plenty of air, albe1t not as subtly as alternatives -F5"',1.o.08"',2::.:6:..:c.5=-t-...::•'-t"-9:._1 -r-=-+...:.::.+"--11---F=F.::... 
Smooth broad midband gives fine voice rendition; bass could be better 22,89,28 e 87 

4 lYPAI 
Stylish, technically advanced and sonically as clean as a whistle, this is truly a high-end loudspeaker (Statements) -F23:.:.,1:..:0.:c 8:..:, 3'-- 7-+--=•=-t--=-89'-'--"----'-=---!;-:--E--l,:..:..:-=-t-=-
Cute metal cased micro-miniature is quite coloured but great fun 14,22,12 88 

UBWOOFERS 

B&W AS6 Good material value with a fair amount of low bass from 100W active design 

l-'u::.· v"-in"' g'-'Vo.::.ic:. ce:...:..:.RW"-2.:..4'-----t-=-==+--T'-'he'-'o'-'n_,_ly -'-ho"-r'--n .:..:su:.: b..,.woo= fe.:... r "-on'-'t'-'he'-U'-K'-'m-" a--- rk-" et brings new meaning to low frequency energy, speed and resolution 
4 M&K VX-78 Baby of a big range this active design delivers deep, plenteous bass albeit lacking in transparency 
4 Rogers ABl Subwoofer-cum-stand designed as partner for LS3/5a or similar miniatures 

45,51,45.5 • 
52,19,34 • 
38,41,53 • 

38.5,37,43 • 
56,43,50 • 
146,84,59 • 
35,25,37 • 
19,57,16 • 

110 

128 
163 

� TO DISCOVER HOW YOU CAN ENJOY THE "EXPERIENCE OF SOUND" � 
m® e (01622) 672261 181 FREEPOST ME15 6BR ® http://www.kef.com lm1® 

HI-FT CHOICE NOVEMBER 1997 133 



IEJGIIT (CII): Hei!frt of stand or equipment shelf. 

101' PIJ1E SIZE (CMJ: Dimensions of lop plate on SIIOaiof stand 

or eqtitJment SIJilllOII. 
FIWil£: Some Sjl08i<er stands can be filled with sand and/or 
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H 
i-fi furniture is more important than you might imagine. The 

effect it can have on the sound of your system is far from 

subtle. Hi-fi furniture can be split up into two categories­

equipment supports and loudspeaker stands. 

lt is not entirely clear what makes a great equipment support, but 

some are definitely more equal than others. There's a variety of 
approaches and materials used, including particle board, glass and 

lead ID mease mass, which affects sound. rack or supiXJfl. 

all manner of steel tube and section. 

Speaker stands come in a variety of sizes and styles to suit different 

models. Use dealer or manufacturer recommendations to narrow down 

the choice, but as a nule you want the tweeter at ear height. 

� Best buy � Recommended 

WELDED: TOO better stands and suppol1s are welded rather 1han 

boltedtogettloc 

SHElf lYPE: Materialtllat shelves are made of on an equipment 

rack. I\\JOd general� means MDE 

copy of the re�ew. Use the contents page to find the factsback 

information page. 

ISSUE NUMBER: The issue of Hi-Fi Choice in which the 

original review appeared. HUMBER Of SHUYES, TOO a100unt of tiers on an equipment FACTSBACK NUMBER, TOO factsback referer<e for ordering a fax 

HI-FI CHOICE 



4 
4 

4 
4 
4 
4 
4 
4 
4 

4 

T 
urntables at the cheaper end of the market tend to 

be supplied with a matching tonearrn, and often 

include a 'starter' cartridge. Still better quality is 

found at higher prices among the separate motor units and 

tonearms. Careful partnering and set-up is essential for 

these components. 

Although the turntable is the most important part of a record 

player, the tonearm is the second most important, and the quality of 

its construction and design have a significant bearing on sound quality. 

There are three basic types of arms listed in the key and each has its 

strengths, but pivoted designs are the most popular, for reasons both 

practical and economical. 

� Best buy � Recommended 

EFFECIIV£ MASS, This relares ID cartridge com�iance. General� 

h€11 mass arms all! suitable fuf klw com�iance cartridges and 

vK;e versa. 

track the disc in a linearfashoo. 

PMirn), Anns which allow the cartridge ID describe an arc as 

theylrnvelsethe record. 

two planes. 

EfFECTIVE LENGTH (cm), length of ann from bearing to 
cartridge mounting 

FACTSBACK NUMBER, The reference for orcering a fax copy of the 
review. Use the contents page to find the Factsback. 

ISSUE NUMBER, The issue of Hi-Fi Choice in which the 

original review appeared. PNIAI.LB. TRM:IQNG, An arm which alows the cartridge In Ufii-PIVIJE Pivoted anns with a bearing that allows movement in ADJUSTABLE HEIGHI Important for accurate cartridge set-up. 

TON EAR MS 
. ..  

Alphason HRlOOS 1490 
lluzma Stogi Ref 1,000 
Linn Ekos [1,297 
!Moth Arm 95 
Rega RB300 139 1 
Roksan Tabriz Basic 1 275 
SME Series 300·309 1657 l 
SME Series IV •936 1 
�ME Series V 1,391 I ---

"'"'f't- '4t'f't '�'f'' :sqe se..,t' tssv. 'ftyf' rltJI Pf/1, b.f<t. E.tcr, �f' � ;r .f'q, <" .f'q, 
"'"ss t'.f;t.tc 'Qrf'u ·Ptr0,. lfrc"?? <tc/f,. �ef'lt �ef'q 

S-shaped arm sounds smooth, but nevertheless reproduces transients with fine attack Medium • 229 • 86 
Large, solid and well-made arm, gives exceptionally clear sound with just a hint of brightness High • • 79 
Superb, state-of-the-art design which builds significantly on predecessor's strengths Medium • 229 • 6 
The ultimate budget arm? Refmed, sweet, detailed and natural Low • 237 60 --- --
Despite 1ts modest price it sets exceptional standards and could be used on many high-end turntables Low 1 • 237 60 
Targeted at the Xerxes, this is a good alternative to the Rega arm in many cases- a touch bright though Low • 240 • 91 -- -
Beautifully made and finished, fully adjustable and a highly neutral pertormer ___ Low • 238 • 79 
Superb engineering and finish with a finely balanced sound, impressive stereo focus and low coloration Low • 233 • 60 
Excellent in all respects, this arm arguably sets the standards for pivoted arms, regardless of price Low • 233 • 60 - ---

T
he radio medium operates at a lower profile than 1V, but in areas well worth having. Tuners come in two basic types. Analogue models 

outside pop music the BBC service is the envy of the world. Live tune gradually and can have analogue or digital displays; they are often 

concerts rival all other sources from a hi-fi perspective. preferred for sound quality. Digital tuners offer convenient automatic 

Though tuners might seem something of a hi-fi afterthought, the task they tune facilities and pre-set memories. 

discharge is far from simple, since it requires the skills of RF (reception) 

and audio (signal processing) engineering. The importance of the former 

will depend on reception conditions, but a high-quality aerial system is ell Best buy � Recommended 

WAYEJIANOS, On� therM (VHf) bands give stereo hi-fi sound, 

�AM !MW & LW) all! useful fuf receNing certain 

transmissiollsin theUK. 

a�icatioos. Basical� ROS tuners can Hlentify and display the 

name of the rad� statioo being rece�ed, but they offer a vanety 

of other features as we I. 

aerial, useful for al�ing your 'twig' during instal�tion 

ROTARY TUNING KNOB, The ergonomical� attractive approach to 
dial-surting 

to find the Facts back information page 

ISS U E  NUMBER, The issue of Hi-Fi Choice in which the original 

review appeared. 

PRES£1$, Number of station freQuencies that can be sloll!d. 

ROS, (rad� data system) was qnally designed for in-car 

REMOTE COifTROl Couch-polalo friend�. 

SIGNAl STRENGTH MEI£R, Indicates strength of �gnal from 

FACTSBACK NUMBER, The Factsback reference for 

ordering a lax copy of the review. Use the contents page 

Tuners 
roduct Pnce( 

AMCT7 

Arcam Alpha 7 

Arcam Delta 280 
Audiolab 8000T 
Denon TU-260L 
Denon TU-425RD 
Harman/l(ardon TU950 
Linn Kremlin 

Magnum Dynalab RlOl 

Micromega Tuner 

Mission Cyrus FM7 

Musical Fidelity E50 
Nairn NATOl 

Pioneer F-504RDS 
Rotel RT-935AX 
Sony ST-SA3ES 
Technics ST-GT350L 
Thorens TRT2000 

HI-FI CHOICE 

!30 Pertormance adequate but price is sharp, especially with remote control. Some hum 
Indifferent RF performance but a touch of�iophile sound quality with clean, strong signals 
Fine sound quality marred by mild synthesiser whine; RF pertormance only average. Remote £60 extra 
Unusual combination of fine sound quality and RF pertormance (inc AM), and superb ergonomics 
Careful mm1mal1st des1gn promises a surpnsmgly open and V1vac1ous sound 
A fine all-rounder with advanced RDS, good RF performance and decent sound. Remote extra 
Bulky but effective, delivering fine RF performance and good sound for the price 
Controversially good sound at a very high price . The reviewer's saving up but you should check it out for yourself 
Although fairly expensive given its minimum set of facilities, its excellent sound provided ample compensation 
Has digital output but even without the Micromega DAC, this provides exceptional sound quality. Looks good too 
_Qpen, generous soundstaging gives the music plenty of foundation, 1f a touch shut-in at the top 
Sounds involving if coloured and with a subjectively larger-than-life presentation 
There may be better sounding tuners in the world, but we have yet to hear one 
Cable-friendly with advanced RDS and excellent RF pertormance, slightly disappointing sound 
Good ergonomics and sound quality at a realistic price. but limite�eatures and RF selectivity 
Cle�n, lean presentation but needs a quality aerial to perform at its best 
Decent RF pertorman� is offset by sound quality more typical of a mini/midi system 
Not exactly neutral sounding, it nonetheless makes listening fun 

FM, M 30 • 166 
FM,M,L 24 166 

FM 20 • 120 
FM,M,L 39 • • 1254 42 
FM, M,L 20 93 
FM, M 40 • 66 
FM,M,L 30 • • 66 

FM 80 • • 1254 142 
FM 72 
FM 39 • • 18!0 157 
FM 29 • • • 1254 142 
FM 20 1810 157 
FM 1254 142 

FM,M 40 • • • 166 
FM, M 20 
FM,M,L 30 • • 
FM,M,L 30 • 
FM,M 59 • • • 
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S
pecialist turntables are what high fidelity sound 

is all about. CD players may offer silent 
backgrounds and flat frequency responses, but 

they can't match the dynamics and superlative timing that 

serious turntable users take for granted. Turntables at the 

cheaper end of the market tend to be supplied with a 

matching toneann, and often include a 'starter' cartridge. Still 

better quality is found at higher prices among the separate motor units 

and tonearms. Careful partnering and set-up is essential for these 

components, but many so-called 'sympathetic' combinations exist. 

Because turntables are mechanical devices that are designed to 

retrieve modulations as small as a micron, engineering quality is of 

paramount importance. lt is also the reason why turntables cost as 

much as they do, and require high quality support systems. 

c:4 Best buy 4 Recommended 

IINtiMl '100 oo tal, IXJ(Ihe ......,on lhe reconl and lale n off. 

AII10: The recon1 piajllfdoes nau. 

structural intertereoce. 

EXIERNAI. Pstl Outboard iJO'Mlf supp�; general� n indicates higll 

quality. 

SUPPLIED WITH CARTRIDGE, Most lumlables do not come 

supplied with a needle. 

ISSUE NUMBER, The issue ol Hi-Fi Choice in whK:h lhe original 

review appeared. 

SEMhiiJ10, '100 share lhe woot )llU iXJ( non, n lales rt off. 

SPEEDS, In RI'M 1D corresjXllld wilh your platters. SUPPU£D WITH ARM, Many lumlables require a separate arm to 

be fitted; n nollhis tells you so. 

FACTSBACK NUMBER, The Factsback reference for 

ordering a lax copy of the review. Use the contents page 

to find the Factsback information page. SUSPENDED SUBCHASSJS, Sprung suspe<Js�n 1D minimise 

TURNTABLES 
Product Price(£) Comments 'lP' 'lP' 'lP' 'lP' 'lP' 'lP' 'lP' 'lP' 'lP' 'lP' 

Alphason Sonata 835 Good sound in all areas - bass, clarity and neutrality all in top class (tested with HR lOOS MCSJ • •  7 9  
rclearaudio Reference 2,500 Opulent beast tested with South er T0-1 arm. Tends to gloss over detail w-" it--'-h -"a-"fi=zz "- y-'-ch-"a-" ra:..:cc.: te_r .:.bu:..: t.cis-'q"-u"-ite'-b'-'o-" ld ___ __;;...:--:---:--t"--"-=---.,--,----:c:-::--:-:--
OHM Rota 2 4,800 
Dual 505-4 UK 200 

E'-'0::..:��-:-::-
-----':':':'----c

l
�
on= ally slightly bleached, but extracts detail like few others. Wo-" rk.:.s_wc:.ec.ll.:.on'-o'-w-"n-'ta'-'b-" le:___ _______

__
_ 7--:---:--r-:'----;--;-------,-,-

Consistent sounding and well isolated turntable. lt is slightly lacking in oomph 
uzma Stabi/PS 1,200 

linn LP12 Basik 1.050 
inn LP12 Lingo 1,750 

(Tested with Stogi Reference) Solid oak plinth; sound is very clear, detailed and extended 9 1 

Trails the full LP12 significantly, but pace, rhythm, timing etc still top_ r_a _nk_______ 10
9
3

1 The classic reference is improved by the Lingo, but charming character remains 
Michell Gyrodec 765 
Moth Kanoot 329 
::==::.=:== ----,..-::-�-:S:.::wc:.ee:..:t.:a.::. nd:...:.::na:.::tu::.ra:..:l--=: -sounding player, well matc:.::h .:.ed:..t:.:. o.:.:R.:.' ego::a.:.R:.::B.:.30:..:0:.ca::.rm-"--'---------- 55 

Rather coarse-sounding deck that requires decent isolation and comes with a Rega RB300 arm 164 
Notts Analogue Spacedeck/Arm1,125 No frills, JUSt a f�rst-rate, outstandingly natural-sounding deck that w1ll last forever 159 

4 1Pink Triangle Anniversary 1, 980 Possibly the most detailed, clear and neutral-sounding deck around. Likene.:.ss:.ctc.o_m_a.:. st"- er-'t_, ap.:.e_ is'-u'-n-' c _an_n'-y ------;-__;:--+-�-'----:--:----c
:--:----.:-1

9.,.64 1_ 
4 Pro-ject 2 29 9 r'-"-=-=

-::-
-::-----�--:: R:..:em:.::a::crk=a:..:bl'-y :..:eff:.::e::.:ct:.:. 1ve, _ _.a,_.t the pnce with decent timmg and a generally well defined sound 

4 !Pro-ject 6/Sumiko 69 9 Don' t think of this as a mid-price deck with a good arm, but as a scaled-down Oracle Delphi- it's that good 138 
4 
4 
4 
4 

ega Planar 2 
Rega Planar 3 

214 
274 

A remarkable product at the pnce, surpnsmgly art1culate and confident 48 
The '3 sounds musical in a balanced and coherent manner, needs decent isolation and suffers a little pitch instability 164 

Rega Planar 9 1 ,5 98 
eson RSl 675 

P"'-'-"-''-'-"--'-------'-"c:..:..-F.:. e _at_ur_ in_, g -'th-'e_R_ B-'-90'-'0 arm and a ceramic plinth, this deck puts Rega into contention with the best decks available 1
1
5

59
1 

F==-=-------'--'--'--S"-u.':'ppc.. li"-ed.:..:.se"- t--'- u"- p .:..an.:.::. d ready-tuned, thiS unconventional deck is packed with mid-band detail 
Rivelin Eclipse 

4 !Roksan Radius J(Tabriz zi 
SME Model 20A 

1,100 Tested with SME 30 9. Tends to simplify things and add a sh'"'ghc:.tl,_y�ra,..gg"'e.::.d.:ced,.g:..:e .::to-=th= e_,p=ro:.:. ce:.:e.:cdi'-"nge:: s _______ �'-'-o__---1'=..:.:.----'o__"-----'-='-'-__._ 
8 90 Elegant-looking turntable with a tidy, ordered sound. Bright and breezy if a shade lightweight 

4,631 Supplied with Series V arm. Engineered to last a lifetime, giving excellent stereo and detail retrieval 
1 5 9 
118 

4 [Systemdek 1/920/Moth 
4 Systemdek 2X2 
4 Thorens TD166 VI/UK/RB 

Thorens TD2001 

235 The motor is derivative of the Rega Planar 2 with a Moth arm. Up-tempo, even bright at times but never lacks enthusiasm 
�-Neutral, flexible and dynamic deck that begs to be used with a good arm and cartridge 

300 Refmed and solid sound w1th well-focused 1magery; su1tlble for use with good MM and budget MC cartndges 
700 Balances convenience and sound well, but deck lacks detail and bass could be better controlled 

115 
15 9 
103 

Intriguing and challenging. Musically it is not ideal, but has a limpid quality and a lack of artificiali:!.ty-'t-" ha:.:. tc:.se:.:.ts':'-'st:..: an.:.:d.:.arc:d:..: s --=--:--J:--r�=-:c---==-:-=-:-:---=.:.:.:'--'-� 
[Wilson-benesch TI/Act 2 arm 3,249 Carbon fibre is extensively used in this neutral and well-resolved turntable with its fabulous unipivot tonearm (Statements) 

4 Well Tempered Record Player !,800 

E 
ver wanted to look back at a Hi-Fi 
Choice review or needed some sound 
independent advice to make up that 

'Best Buy' system? Factsback is a personal 
service designed to help you navigate the 
ever-increasing list of available products. 
Now, our reprints are instantly available to 
you via your fax (or faxlmodem) 24 hours a 
day. You get the review you need, just when 
you need it. International readers can order 
copies of reviews (£1.50 per page with a 
credit card) by calling Starcomm on +44 
1132 940600. 
How much will it cost? 
The cost of our easy-to-use service is 39p per 

minute off-peak and 49p per minute at all other 

times. The pages you will receive have been 

designed to keep user costs to a minimum. The 

Factsback system was put together by 

Starcomm Ltd (01132) 940600. 

CALL 0930 110118 
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How Hi-Fi Choice I mg. works 
0 Call the Factsback system from the handset of your fax 

machine. The handset must be switched ro 'tone'. 
f) Following voice prOmP.tS, select either an index of documents 

or specifiC documents by a known document number from 
the keypad of your fax machine. 

0 Factsback delivers your choice of documents to your fax 
machine complete with coversheet. 

HI-Fl CHOICE 
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, MANUFACTURER & DISTRIBUTOR CONTACT NUMBERS 

Acoustic Energy Ltd • tel 01285 654432 • lax 01285 654430 • E-mail info@acoustic-energy.co.uk 

Acoustic Precision • tel 01483 267516 • lax 01483 267516 

Acurus • Audio Illusion • tel 01753 542761 • lax 01753 772532 

ADT • Aanvil Audio • tel 01359 240687 • lax 01359 240687 

Adyton • Aanvil Audio • tel 01359 240687 • lax 01359 240687 

Air Tangent • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • E-mail73064. l710@compuserve.com 

Aiwa UK • tel 0181 897 7000 • lax 0181 564 9446 • Dealers 2000+ 

Akai (UK) Ltd • tel 0181 897 6388 • lax 0181 897 1508 • Dealers 250 

AKG • Harman Audio UK Ltd • tel 0181 207 5050 • lax 0181 207 4572 • Dealers 30 

Alamo • Moth Marketing • tel 01234 741152 • lax 01234 742028 • Dealers 50 

Alchemist Products • Henley Designs •tel 01753 889949 • lax 01753 889636 

Allison Acoustics Ltd • tel 01484 603333 • lax 01484 607774 

Alon • Sound Image UK • tel 0181 255 6868 • tel 0181 255 6869 

Alphason • tel 01942 678000 • lax 609913• Dealers 700 

A ollo Hi-Fi Furniture • tel 0121 520 5070 • tax 0121 522 2055 

AMC • tel 0181 591 6961 • lax 0181594 3996 

Analysis • Audio Spectrum • tel 01752 361852 • lax 01752 361852 

Arcam • A&R Cambridge • tel 01223 203203 • lax 01223 863384 • E-mail custserv@arcam.co.uk 

Ariston • Hi-fi Direct • tel 0500 333500 •lax 0171 4035152 

Art Audio • tel 0115 965 3604 • lax 0115 963 7795 

Atacama • Sambell Engineering • tel 01455 283251 • lax 01455 283908 

ATC Loudspeaker Technology Ltd • tel 01285 760561 • lax 01285 760683 • Dealers 25 

ATD • Aanvil Audio • tel 01359 240687 • tax 01359 240687 

Audio Innovations • Hi-fi Direct • tel 0500 333500 •lax 0171 4035152 

Audio Note • Audio Note UK • tel 01273 220511 • lax 01273 731498 • Dealers 15 

Audio Ph sic • Aanvil Audio • tel 01359 240687 • lax 01359 240687 

Audio Research • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 

Audio Technica Ltd • tel 0113 2771441 • lax 0113 2704836 • Dealers 100 • E-mail sales@audiotechnica.co.uk 

Audiolab • Cambridge Systems Technology Ltd • tel 01480 52521 • lax 01480 52159 

Audiomeca • Kronos Distribution • tel 018687 48632 • lax 018687 48281• E-mail arion@dial.pipex.com 

Audiophile Furniture • tel 01342 826262 • lax 01342 824845 

Audioquest • A&R Cambridge • tel 01223 203203 • lax 01223 863384 • E-mail custserv@arcam.co uk 

Audiostatic • Audiofreaks • tel 0181 948 4153 • lax 0181 948 4250 • E-mail info@audiofreaks.i-way.co.uk 

Audiovector • The Chord Company • tel 01722 331674 • lax 01722 411388 

Aura • B&W Loudspeakers • tel 01903 750750 • lax 01903 750694 • E-mail bwuk@compuserve.com 

AVI • AV International Ltd • tel 01453 765682 • lax 01453 752777 • Dealers 23 

B&O • Bang & Olufsen UK Ltd • tel 01734 692288 • lax 01734 693388 • Dealers 167 

B&W Loudspeakers (UK Sales Ltd) • tel 01903 750750 • lax 01903 750694 • Dealers 400 

Dual • RAM UK Ltd • tel 0161 973 0505 • tax 0161 905 1965 • Dealers 450 

Dynavector • Pear Audio Ltd • tel 01665 830862 • tax 01665 830051 

EAD • Audio Illusion • tel 01753 542761 • lax 01753 772532 

EAR • Yoshino • tel 01480 861834 • tax 01480 453971 

EMF Audio • tel 0181 361 6734 • lax 0181 361 4136 • E-mail mcreek@ibm.net 

Epos Acoustics • tel 01705 407722 • lax 01705 407722 • Dealers 68 

Exposure Electronics • tel 01273 423877 • lax 01273 430619 

Fanfare • RT Services • tel 01235 810455 • lax 01235 810455 

Farada Sound • tel 01603 762967 

Fi-Rax • JEM Distribution • tel 01924 277626 • lax 01924 270759 

Forte Audio • Acoustic Energy Ltd • tel 01285 654432 • lax 01285 654430 • E-mail inlo@acoustic-energy.co.uk 

Frameworks • Arrow Consultancy Ltd • tel 01702 611451 • lax 01702 469078 

Gale • Hi-fi Direct • tel 0500 333500 • • lax 0171 4035152 • Dealers 23 

Gallo • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • E-mail73064. 1710@oompuserve.com 

Gamma Acoustics • tel 01753 526939 • lax 01753 532262 

Genesis • MDC • tel 01992 573030 • lax 01992 574030 • E-mail mdc.hili vir in.net 

Genexxa • lntertan Ltd • tel 01922 434000 • lax 01922 710789 • Dealers 346 • E-mail ash39 @aol 

Glanz • Presence Audio • tel 01444 461611 • lax 01444 461510 

GLL • Goodmans GLL • tel 01705 492777 • lax 01705 470875 • Dealers 250 

Goldrin Products Ltd • tel 01284 701101 • lax 01284 750040 • Dealers lOO 

Goodmans Industries Ltd • tel 01705 391000 • lax 01705 391077 

Grado • Goldrin Products Ltd • tel 01284 701101 • tax 01284 750040 • Dealers 50 

Graham • Audio Reference • tel 01483 575344 • tax 01483 301412 

Grant Am lifiers • tel 01705 837392 • lax 01705 871263 

Grundig International Ltd • tel 01788 577155 • tax 01788 562354 

GT Audio • tel 01895 833099 • tax 01895 833099 

Bandridge • tel 0181 543 3633 • lax 0181 543 3300 H�rning • Definitive Audio • tel/fax 0115 981 3562 

Basis • RT Services • tel 01235 810455 • lax 01235 810455 ............................ . 
Benz-Micro • Audiofreaks • tel 0181 948 4153 • lax 0181 948 4250 • E-mail info@audiofreaks.i-way.co.uk Infinity • Gamepath Ltd • tel 01908 317707 • lax 01908 322704 • Dealers 85 

Be erd namic • tel 01444 258258 • tax 01444 258444 • Dealers 300 • E-mail sales be erd namic.co.uk lnteraudio • Bose UK Ltd • tel 01795 475341 • lax 01795 427227 

Bose UK Ltd • tel 01795 475341 • tax 01795 427227 • Dealers 496 lxos • Path Distribution • tel 0121 749 2240 • tax 0121 748 3838 • Dealers 700 

Boston Acoustics • Portfolio Marketin • tel 01489 795519 • lax 01489 795775 

Boulder Amplifiers • Sound Image UK • tel 0181 255 6868 • tel 0181 255 6869 

Bravura • Thomas Transducers • tel 01732 851408 • lax 01732 850315 

Bryston • Professional Monitor Co • tel 01707 393002 • lax 01707 393536 • E-mail sanes@promonitorco.uk 

Cable Talk • tel 01252 373434 • lax 01252 371818 

Cadence• Henle Desi ns • tel 01753 889949 • lax 01753 889636 

Cambridge Audio • Hi-fi Direct • tel 0500 333500 • tax 0171 4035152 

Castle Acoustics Ltd • tel 01756 795333 • lax 01756 795335 • Dealers 264 

CAT • Audio Reference • tel 01483 575344 • lax 01483 301412 

Celestion International Ltd • tel 01622 687442 • lax 01622 687981 • Dealers 200 

Cerwin Vega • CSE Administration • tel 01423 359054 • lax 01423 359058 • Dealers 98 

Chario • MDC • tel 01992 573030 • lax 01992 574030 • E-mail mdc.hifi@virgin.net 

Chord • The Chord Company Ltd • tel 01722 331674 • lax 01722 411388 • Dealers 210 
Chord Electronics • tel 01622 764874 • lax 01622 688480 

Classe Audio • Audio Illusion • tel 01753 542761 • lax 01753 688480 

Clearaudio • Audiofreaks • tel 0181 948 4153 • lax 0181 948 4250 • E-mail info@audiofreaks.i-way.co.uk 

Clements • Wollaton Audio • tel 0115 928 4147 • lax 0115 9280625 • E-mail audi wollaton.demon.co.uk 

Concordant • Sambell Engineering • tel 01455 283251• lax 01455 283908 

Conrad-Johnson •Audiofreaks • tel 0181 948 4153 • lax 0181 948 4250 • E-maiilfl:@>addreaks.i-way.oo.uk 

Copland • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • E-mail73064, 1710@compuserve.com 

Credo • Townshend Audio • tel 0181 979 21255 

Custom Design • tel 0191 262 4646 • lax 0191 262 4646 

Dali • Audio Club • tel 01296 82017 • tax 01296 86331 • E-mail sales@nad.co.uk 

Da Se uerra • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 

Dead rock • Path Distribution • tel 0121 749 2240 • lax 0121 748 3838 • Dealers 700 

Definitive Technology • The Mafia Trading Co • tel 01794 519599 •lax D1794 519599 

Denon • Hayden Laboratories Ltd • tel 01753 888447 • lax 01753 880109 • Dealers 350 

Densen • Russell Kauffman Distribution • tel 01582 561227 • tax 0045 75453928 
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Jadis • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • E-mail73064 1710 oom serve.com 

Jamo UK Ltd • tel 01327 301300 • tax 01327 300511 • Dealers 300+ 

JBL • Game ath Ltd • tel 01908 317707 • tax 01908 322704 • Dealers 85 

Jecklin • May Audio Marketing (UK) Ltd • tel 01535 632700 • lax 01535 632887 

Jeff Rowland • MDC • tel 01992 573030 • tax 01992 574030 • E-mail mdc.hifi@virgin.net 

John Shearne • tel 01438 740953 • tax 01438 221690 

Jordan Watts Acoustics Ltd • tel 0181 985 1646 • tax 0181 986 D l l2 

JPW Loudspeakers Ltd • tel 01752 607000 • lax 01752 607001 • Dealers 200 

JVC UK Ltd • tel 0181 450 3282 • lax 0181 208 3038 • Dealers 5000 

KEF Audio Ltd • tel 01622 672261 • tax 01622 750653 • Dealers 240 

Kenwood • Trio-Kenwood UK • tel 01923 816444 • lax 01923 819131 • Dealers 1000 

Keswick Audio • tel 01977 671823 • 01977 671823 • Dealers 13 

Kimber Cable • RATA Ltd • tel 01539 823247 • lax 01539 823317 

Kiseki • Presence Audio • tel 01444 461611 • lax 01444 461510 • Dealers 10 +direct 

Koetsu • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • E-rml73064, 17lll@coowserve.com 

Koss • HW International • tel 0181 808 2222 • lax 0181 808 5599 • E-mail hwinternational dial. i ex.com 

Krell • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • E-mail73064, 1710@compuserve.com 

Kronos Distribution • tel 018687 48632 • lax 018687 48281 

Kudos • B&W Louds eakers • tel 01903 750750 • lax 01903 750694 

Kuzma • Audiofreaks •tel 0181 948 4153 • tax 0181 948 4250 • E-mail info@audiofreaks.i-way.co.uk 

LAT International • Audusa & Co • tel 0181 942 6241 • tax 0181 241 0999 

LFD • tel 01255 422533 • tax 01255 221069 • Dealers 7 

Linaeum • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 

Linn Products • tel 0141 644 5111 . • tax 0141 644 4262 

Livin Voice • Definitive Audio • tel 0115 981 3562 • lax 0115 981 3562 

London • Presence Audio • tel 01444 461611 • tax 01444 461510 • Dealers 10 +direct 

Lowther Voight Ltd • tel 0181 300 9166 • tax 0181 3080778 • E-mail sales@lowtherloudspeakers.co.uk 

Lumle Reference • Reference International • tel 01892 547003 • lax 01892 547004 

Luxman • Hi-li Direct • tel 0500 333500 • lax 0171 4035152 • Dealers 23 

L nwood Electronics • tel 01709 873667 • lax 01709 873408 • Dealers 25 

Lyra • Path Premier • tel 01494 441736 • lax 01494 440360 

NOVEMBER 1997 137 



MANUFACTURER & DISTRIBUTOR CONTACT NUMBERS (CONTINUED) 

M&K • The Mafia Tradin Co •tel 01794 519599 •fax 01794 519599 
MAG Audio (UK) Ltd • tel/fax Oll!555 12R_ 
fllill:ne lanar • Woodstock Music & Film S stems • tel 01865 883535 • fax 01865 881012 
Magnum • Haile Audio Ltd • tel 01992 442425 • fax 01992 448387 • Dealers 6 
Magnum Dynalab •Audio Reference • tel 01483 575344 • lax 01483 301412 
Mana Acoustics • tel 01753 655744 • lax 01753 655766 
Manticore Audio Vrsual • tel 01767 318437 • lax 01767 318462 • E-mail manticore dial. i ex.com 
Marantz Hi-li UK Ltd • tel 01753 680868 • lax 01753 680428 • Dealers 200+ 
Mark Levinson • Path Premier • tel 01494 441736 • lax 01494 440360 
Martin-Logan • Absolute Sounds • tel 0181 947 5047 • fax 0181 879 7962 • E-ml?m, 17l(@:mp.mve.oom 
Malisse • GT Audio • tel 01895 833099 • fax 01895 833099 
Maxell UK Ltd • tel 01923 777171 • fax 01923 777710 • burgessc@eu.maxell.com 
Mclntosh • MPI Electronic UK Ltd • tel 01483 454993 • fax 01483 454992 
Meridian Audio Ltd • tel 01480 434334 • fax 01480 432948 • E-mail admin meridian-audio.com 
Metaxas • UK Distribution • tel 01753 654531 • fax 01753 652669 
Michi • Gamepath Ltd • tel 01908 317707 • fax 01908 322704 
Micro-Seiki • Absolute Sounds • let 0181 947 5047 • fax 0181 879 7962 • E-mai 73064, 17l�.oom 
Microme a • MDC • tel 01992 573030 • fax 01992 574030 • E-mail mdc.hifi vir in.nel 
Mission • Centralforce Ltd • tel 01480 451777 • fax 01480 432777 • Dealers 259 
r,onitor Au�io Ltd • tel 01223 242898 • fax 01223_21453,=.2_:•-"D!£ea""le�rse.,:4:ce5�-------­
Monrio • UK Distribution • tel 01753 652 669 • fax 01753 654531 
Monster • Game ath Ltd • tel 01908 317707 • fax 01908 322704 • Dealers 181 
Mordaunt-Short Ltd • tel 01705 407722 • fax 01705 400099 • Dealers 200 
More! • Wilmslow Audio • tel 01455 286603 • fax 01455 286605 
Moth Ma'Tketin • let 01234 741152 • fax 01234 742028 • Dealers 30 
Musical Fidelity Ltd • tel 0181 900 2866 • fax 0181 900 2983 • Dealers 145 
Musical Technology • tel 01494 793137 • _,.fa"'-x_.,_0,_,14c,c94'--7'-'9-"-33""4-"-5-----------­
Myryad Systems Ltd • tel 01705 265508 • fax 01705 231407 • E-mail sales@myriad.force9 net 

Nairn Audio • tel 01722 332266 • fax 01722 412034 • Dealers 70 
Neat Acoustics • let 01833 631021 • fax 01833 630022 • E-mail ohncarrin on neat.octacon.co.uk 
�ham Analogue • tel 01773 762947 • fax 01773 533566 • Dealers 4 
NVA • tel 01763 272707 • fax 01763 271594 

Onkyo UK • Audio Club • let 01296 82017 • fax 01296 86331 
Qlltimum International 2000 • tel/fax 01274 583249 
Orelle Hi-fi • tel 0181 8109388 • fax 0181 8109365 • Dealers 30 
Q_rjgin Live • tel 01703 442183 • fax 01703 398905 • Dealers 25 
Ortofon • Henley Designs • tel 01753 889949 • fax 01753 889636 • Dealers 200 

Panasonic UK Ltd • tel 0990 357357 • fax 0541 580550 • E-mail cuslomersu ort Panasonic.co.uk 
Partington • tel01322 383712 • fax01322 381117 
Philips Consumer Electronics Ltd • tel 0181 689 4312 • Dealers 5000+ 
Pickering Cartridges • tel 01904 642463 • fax 01904 652225 

Pioneerl:!!gh Fidel it (GB) Lld • tel 01753 789564 • fax 01753 789500 • Web. www. gb.pioneer.co.uk 
Platinum • Woodstock Music & FilmS stems • tel 01865 883535 • fax 01865 881012 
Polk Audio • tel 01727 827311 • fax 01727 827284 • E -mail sreed@polkaudio.com 
Posselt • GT Audio • tel 01895 833099 • fax 01895 833099 
Primare • MDC • tel 01992 573030 • lax 01992 574030 • E-mail mdc.hifi vir in.net 
Prime Desi n • tel 0181 906 0181• fax 0181 959 5008 
Pro-ject • Henley Desi ns • tel 01753 889949 • lax 01753 889636 • Dealers 70 
Proac • DNA Marketing • tel 01403 753180 • fax 01798 343434 • Dealers 19 
Professional Monitor Co • tel 01707 393002 • lax 01707 39353"-6 -. -"E"' -m"'a""' it '--'sa"'-le -s

-
:--rom_o_n-ito-r.-co -.u- k-

PS Audio • Absolute Sounds • tel 0181 947 5047 • fax 0181 879 7962 

QED Audio Products Ltd • tel 01276 451166 • fax 01276 452211 • Dealers 150+ 
QLN UK Ltd • tel 01352 730251 • fax 01352 731273 
Quad • Centralforce • tel 01480 4337]] • fax 01480 43ill7 • E-mail info uad-hili.co.uk 
Quadraspire Ltd • tel 01634 296615 • fax 01634 720269 • Dealers 50 

RCF Electronics • tel 01268 570808 • lax 01268 570809 • E-mail sales rcf-uk.com 

RA Labs • RDL Acoustics • tel 01484 603333 • lax 01484 607774 • E-mail Alison@dial.pipex.com 
Realistic • Tandy • tel 01922 434000 • lax 01922 710789 • Dealers 346 
Rega Research Ltd • tel 01702 333071 • lax 01702 432427 • E-mail design@rega.onyxnet.co.uk 
Rehdeko • Virtual Reality Audio S stems • tel 01277 227355 • fax 01277 224103 
REL Acoustics Ltd • tel 01656 768777 • fax 01656 766093 • Dealers 80 
Reson • Virtual Reality Audio Systems • tel 01277 227355 • lax 01277 224103 
Revolver UK Ltd • tel 0161 973 0505 • fax 0161 905 1965 • E-mail tob 2801 msn.com 
Revox • MDC • tel 01992 573030 • lax 01992 574030 • E-mail mdc.hifi@virgin.net 
Richard Alien Louds eakers • tel 01274 872442 • fax 01274 869935 
Rivelin Audio • Sonic Link • tel 01332 674929 • fax 01332 298836 
Rockport Techr:rotogies • Vinyl Demand • tel 01425 654545 • lax 01425 654400 
llQgers • Swisstone Electronics Ltd • tel 0181 640 2172 • fax 0181 685 9496 
Roksan • Centralforce Ltd • tel 01480 433777 • fax 01480 431767 • E-mail inlo@guad-hili.co.uk 
�ose lndustr�s Ltd • tel 01235 84 7023 •:.. -'"fa�x �0 1"' 2�35u8!.!4!..!70'.£2:!..3 ------------
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Ross Consumer Electronics Ltd • tel 01204 862026 • fax 01204 862033 • E-mail info@rossciU.Q.[IJ_ 
Rote! • Gamepath Ltd • tel 01908 317707 • fax 01908 322704 
B.Q)'d Louds eakers Co Ltd • tel 01952 290700 • fax 01952 290190 • Dealers 65 
Ruark • tel 01702 601410 • fax 01702 601414 

Sansui UK • tel 0181 591 6961 • fax 0181 594 3996 
SO Acoustics • tel 0181 399 6308 • fax 0181 399 6308 • E-mail sdav@clara.net 
Sennheiser UK Ltd • tel 01494 551551 • lax 01494 551550 • E-mail106066 .2217 @compuserve.com 
Sentec • MAG Audio (UK) Ltd • tel/lax 0181 555 1222 
Shahinian • Pear Audio Ltd • tel 01665 830862 • fax 01665 830051 
Shar Electronics (UK) Ltd • tel 0161 205 2333 • fax 0161 205 7076 • E-mail custinfo shar -uk.co.uk 
Shearne Audio • tel 01438 740953 • fax 01438 221696 
Sherwood • Hi-fi Direct • tel 0500 333500 • • fax 0171 4035152 
Shun Mook • Audiofreaks •tel 0181 948 4153 • fax 0181 948 4250 • E-mail info audiofreaks.i-way.co.uk 
Shure • HW International • tel 0181 808 2222 • lax 0181 808 5599 • E-mail hwintemational dial. i .corn 
Siltech • Absolute Sounds • tel 0181 947 5047 • fax 0181 879 7962 • E-mail73064 1710 
SME Ltd • tel 01903 814321 • fax 01903 814269 • Dealers 125 
Sonic Frontiers • MPI Electronic UK Ltd • tel 01483 454993 • fax 01483 454992 

Sound-Lab • Audiolreaks •tel 0181 948 4153 • fax 0181 948 4250 • E-mail inlo@audiofreaks.i-way.co.uk 
Sounds le • Goldrin Products Ltd • tel 01284 701101 • lax 01284 750040 

Stemfoort Audio • Audio Synergy Ltd • tel 01924 406016 • fax 01924 410069 
�gden • Audio Synergy Ltd • let 01924 406016 • lax 01924 410069 • Dealers 12 
Sumiko • Path Premier • let 01494 441736 • fax 01494 440360 
Sumo • Audusa & Co • tel 0181 942 6241 • lax 0181 241 0999 
�stem Audio • The Chord Comp� • tel 01722 331674 • fax 01722 411388 
Systym • Systemdek Ltd • tel 01294 271251 • fax 01294 277095 

Talk Electronics • tel 01252 378383 • fax 01252 371818 
� Ltd • let 01236 420199 • lax 01236 428230 ·web. www. Tanno .corn • Dealers 400 
Tara Labs • Acoustic Energy Ltd • let 01285 654432 • fax 01285 654430 • E-mli1iJ@)a:rusli:-!!Eigl.oo.li< 
:@_�get Audio Products • tel 01582 401244 • fax 01582 485990 
TDL Electronics Ltd • tel 01628850111 • fax 01628 850130 • E-mail tdlelectronics compuserve.com 
Teac UK Ltd • tel 01923 819630 • fax 01923 236290 • Dealers 200 
Technics • Panasonic tel 0990 357357 • lax 0541 580550 • E-mail customersupport@Panasonic.co.uk 
Theta • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • E-mail73064 1710 corn userve.com 
Thiel • MPI Electronic UK Ltd • tel 01483 454993 • fax 01483 454992 

Townshend Audio • tel/lax 0181 979 2155 • E-mail townshend.audio dial. i ex.com 
Transfi uration •Audio Reference • tel 01483 575344 • fax 01483 301412 
Trans a rent Audio • Absolute Sounds • tel 0181 947 5047 • fax 0181 879 7962 
Trian le • Kronos Distribution • tel 018687 48632 • lax 018687 48281• E-mail arion dial. i x.com 
Trichord Research Ltd • tel 01684 573524 • fax 01684 577380 
Tube Technology • tel 01932 821111 • fax 01932 821182 • E-mail tube technology@compuserve.com 

UKD-Opera • UK Distribution • tel 01753 654531 • fax 01753 652669 
Unison Research • UK Distribution • tel 01753 654531 • lax 01753 652669 

van den Hut • tel 0181 810 9388 • lax 0181 810 9365 
Vandersteen • A&R Cambridge • tel 01223 203203 • lax 01223 863384 • E-mail custserv@arcam.co.uk 
Vi sonic • Canlord Audio • tel 0191 415 0205 • lax 0191 416 0392 
Vivanco UK Ltd • let 01442 231616 • lax 01442 403030 • Dealers 1000+ 
VPI • Audiolreaks •tel 0181 948 4153 • fax 0181 948 4250 • E-mail info@audiofreaks.i-way co uk 

Wadia • Woodstock • let 01865 883535 • fax 01865 881012 
Well Tempered • Pear Audio Ltd • tel 01665 830862 • lax 01665 830051 
Whartedale Louds eakers Ltd • tel 01480 431737 • fax 01480 431767 
Wheaton • Audiolreaks •let 0181 948 4153 • fax 0181 948 4250 • E-mail info@audiofreaks.i-way.co.uk 
Wilmslow Audio • let 01455 286603 • fax 01455 286605 • E-mail wilmslowaudio@diaLPiQ,ex"'.co""m"--­
Wilson • Absolute Sounds • tel 0181 947 5047 • fax 0181 879 7962 • E-mail 73064, 1710@compuserve.com 
Woodside Electronics • tel 01994 448271 • fax 01994 448665 

Yamaha Electronics UK • tel 01923 233166 • lax 01923 244930 • E-mail sa maha-hili.deroon.co.uk 
Yoshino • tel 01480 861834 • fax 01480 861869 

Zeta • Moth Marketing • tel 01234 741152 • fax 01234 742028 
l'IP • Presence Audio • tel 01444 461611 • fax 01444 461510 
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BATH/BRISTOL 
AUDIO EXCELLENCE, 65 Park Street, Bristol. 
Tel (0117) 9264975. All that's best in Hi-R careful­
ly selected and demonstrated by friendly 
knowledgeable staff, at prices to surt all  budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full  credit 
facilities wrth interest free on selected rtems. lues­
Sat 9.00-5.30. Closed Mon. li1ilil:;1 
THE RIGHT NOTE, Tel (01225) 874728. Give your 
ears a new reference point for the best sounds at 
any price. Forget reviews and trying to put togeth­
er a system like a patchwork quin wrth the 'best' 
brts around. n·s our job to do the assessing, you 
judge the results. Come here, or we'll come to 
you, and plan a system for the future, even ff you 
spread the purchases. Leave "upgrade-it is" 
behind, save money and enjoy music. Just listen, 
and you'll know. Ask also about our ex-dem and 
mint used items ff you must! Our credentials - CD: 
Acurus, Audio Synthesis, Classe •

. 
Enlightened 

Audio Design, Meracus, Orelle, wad1a, XTC. Vinyl: 
Basis Graham, Michell, Sumiko. Amps: Arcurus, 
Audio Scunpture, CAT, Classe, ONM, Kora, Lumley, 
Meracus, Michell, Orelle, Sirius, Sonneteer, XTC. 
Speakers: Audio Artistry, Audio Physic, Ethos, 
Harbeth, Lumley, Magneplanar, Mirage, NEAT, 
Spender, Totem. Tuners: Fanfare, Magnum 
Dynalab. Cables: Chord, DNM, Silver Sounds, 
Soniclink, lice. 
V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol BS9 
1 EJ. Tel (0117) 9686005. Alon, ATC, Audiomeca, 
AVI, Cable Talk, Cadence Valve, Chord Amps, 
Electrocompaniet, Exposure, Goldring, Harman 
Kardon, Heybrook, Jamo, LFD, Lyra, Mesa Baron, 
Michell, Opera, Orade, Ortofon, Pink Triangle, Pro­
Ac, Project, REL, Ruark, Sheame Audio, Silver 
Sounds, SME ( inc 20A), Sonic Link, Stax, 
Townshend, Triangle, Trichord, Unison Research. 
Dems induding home cinema by appt only, home 
trial facilities, free installation, service facilities. 
Access, Visa. For full product listing please see 
Dealer Guide. 

BEDFORDSHIRE 
RICHARDS AUDIO VISUAL, 4 Greyfriars, Bedford, 
Tel  (01234) 365165. Stockists of Arcam, 
Audioquest, Aura, Beyer, B&W, Bose, Celest1on, 
Gyrus, Oenon, Heybrook, Marantz, Mission, Moth, 
Nakamichi, Ortofon, Pioneer, Pro-ject, REL, Rotel, 
Royd, Ruark, Sennheiser, Systemdek, Target, 
T horens, Van den Hul & morel Hi-Fi Listening 
Room. Open 6 days 9.30-5.30. 

BERKSHIRE 
AUDIO T, 4 Queens Walk, Broad Street Mall, 
Reading. Tel (0118) 958 5463. Fax (0118) 956 
6417. Open Tues-Sat 9-5.30. See our ma1n entry 
under Oxford. We also sell Audio AlchelllYJ.V, 
Linn, Nairn, Rega & Royd. li1il!1jl 

BIRMINGHAM 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham. 
Tel (0121) 692 1359/(0121) 622 2230. Please see 
full entry under Wst Midlands 
MUSIC MATTERS, 351 Hagley Road, Edgbaston, 
Birmingham B17 SOL. Tel (0121) 429 2811. Rotel, 
Denon Lexicon, Tannoy, Ruark, Alchemist, 
Exposu

'
re, Pioneer, Roksan, Nakamichi, Arcam, 

Audiolab, Musical Rdelrty, Mission/Gyrus, Meridian, 
KEF Monitor Audio, Pink Triangle. 2 single speaker 
luxury demo rooms. Appts nee, home trial facilities, 
tree installation, service dept. Access, Visa, 1nstant 
credrt up to £1000, interest free credit available. 
Tue-Thur 10.30-6, Fri 10.30-8, Sat 10-6. limi7iJ 
MUSIC MATTERS, 93-95 Hobs Moat Road, Solihull, 
w. Midlands B92 HJ1. Tel (0121) 7 42 0254. See 

main entry under West Midlands. li1ilil:;1 
MUSIC MAT T ERS, 156-157 Lower High Str, 
Stourbridge W Midlands 018 1TS. TEL (01384) 
444184. See main entry under West Midlands. 

limi7iJ 
SOUND ACADEMY 152a High Street, Bloxwich, Nr 
Walsall  W. Midlands, Tel  (01922) 493499/ 
473499. Audio equipment from leading and spe­
cialist brands, with 3 demo floors, home trials, 
home cinema wrth instore demo theatre, evemng 
demo's by appointment. In house service dept. 
Mail  order avai l .  lnt free cred1t subject 
to status.Open 6 days 9am - 6pm. Late night 
friday. Expert advice, cable dressing and free 
installation limi7iJ 

BUCKINGHAMSHIRE 
NORTHWOOD AU DIO, 98 Cambridge St, 
Aylesbury, Bucks HP20 1 BA. Tel. (01296) 28790 
(AlP). Selected sounds from Alchemist, Aud1o 
Meca, Aura, Boston, B&W, Cabletalk, Castle, 
Celestion, Chord Company, Denon, D.P.A. ,  
Exposure, Grado, Harman Kardon, Hey!Jrook, KEF, 
Marantz, Michell, Micromega, Momtor Aud10, 
Moth, Musical Technology, NAD, Nalkamlchl, Pmk 
Triangle, Pro-Ac, Rega, REL, Rose, Rotel, Royd, 
Ruark, Systemdek, Tannoy, TDL, Teac, Thorens. 
NOBODY EVER REGRETTED PURCHASING THE 
BEST. Export orders welcome. 2 Dem rooms. 
Credrt facilities available. 
TECHNOSOUND and AUDIO INSIGHT, 7-8 
Granville Square, Willen, Milton Keynes, Bucks, 
MK15 9JL. Tel: (01908) 604949. Main lines 
include Meridian, Arcam, B&W, Acoustic Energy, 
Musical Rdelrty, Mission, Ruark, Royd, Teac, UKD. 
4 Dem Rooms, Custom Home Cinema, Video 
Projection and Dolby Digital. Service .. Department, 
Free Installation and Home Tnal Facilities. Access 
& Visa accepted and Interest Free Credrt available. 
Open Mon 1-6pm, Tues-Sa11 0-6pm, late night Fri 
till 7.30pm. 

CAMBRIDGESHIRE 
THE }IUDIO FILE, 41 Victoria Road, Cambridge 
CB4 3BW. Tel (01223) 68305. See our main entry 
under Hertfordshire. limi7iJ 
UNIVERSITY AUDIO, 1-2 Peas Hill, Cambridge. Tel 
(01223) 354237. Acoustic Energy, Mission-Gyrus, 
Arcam, Rotel, Denon, Meridian, ATC, AVI, Quad, 
Linn. 3 dems, 1 single speaker. Home trial, free 
install, Service Department Visa, Access, Amex, 
Credit Open 9-5.30. 

CHESHIRE 
ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. Tel 
(01244) 344227. Arcam, Celestion, Chord 
Company, Densen, Epos, Mission, Nairn, Rega, 
Ruark, KEF, Micromega, Myryad, Rotel, Royd, Teac 
etc. Full demonstration facilities, home dems and 
installation a pleasure. INTEREST FREE CREDIT 
(subject to status). Open Tuesday to Saturday, 
evenings by arrangement. For the best products 
and the best service, call ACOUS11CA. 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham. Tel 
(01978) 364500. Demonstration room, installation 
service. Easy parking and motorway access. 
Access, VISa etc. See main entry under CLWYD. 
ASTON AUDIO, 4 West St, Alderley Edge. 
Tel (01625) 582704. Arcam, Audiolab, Bang & 
Olufsen, Gyrus, KEF, Meridian, Mission, Quad, 
Rotel. For the very best in hi-fi separates and 
home cinema. Wide range of specialist audio, 
interest free credrt. Visa, Access. Home trial. 1imi7iJ 
AUDIO COUNSEL, 14 Stockport Rd, Cheadle, 
Cheshire. Tel (0161) 428 7887. Please see entry 
under Greater Manchester. limi7i.1 
AUDIO EXCELLENCE, 86-90 Boughton, Chester, 

Members of the British Audio 

Dealers Association are able to 

offer: 

e Two year guarantee, trans-

ferable to another BADA dealer should the purchaser 

move more than 30 miles from his/her original 

address 

e low cost five year guarantee 

option 

e proper demonstration facilities 

e seven day exchange or refund scheme if the 

dealer's advice is taken on product selection 

e fully guaranteed service work 
e customer complaints procedure in the event of 

problems 

For more information, contact BADA on 
lll ( 0171) 226 4044 

CH3 5AQ Tel (01244) 345576. All that's best in Hi­
A carefully selected and demonstrated by friendly 
knowledgeable staff, at prices to surt all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full  cred1t 
facilities wrth interest free on selected rtems. lues­
Sat 9.00-5.30. Closed Mon. limi7iJ 
CHRIS BROOKS HI-FI, 29 Gaskell St, Stockton 
Heath, wamngton. Tel (01925) 261212. Tues-Sat 
1 0-6. 3 dem rooms. Credit facilities. All credit 
cards. Total absence of bull'*'*. limi7i.1 
DOUG BRADY HI-Fl , Kingsway Studios, Kingsway 
North, Warrington, WA1 3NU. Phone (01.925) 
828009, Fax (01925) 825773. For the w1dest 
range of high qualrty hi-fi in the Northwest. Fam1ly 
business est. 35 years. 3 dem rooms, 1nd home 
cinema, home trials; deliveries throughout NW; 
Access, Visa, Credrt Facilities. Open 10-6; 6�. 
Send for free map and/or 5 page sale liSt li1il!1jl 
HALE HI-FI, 2 Bold St, Hale Road, Altrincham, 
Cheshire WA14 2ER. Tel (0161) 929 0834. Open 
Tues-Sat 10-6 and later by appointment. 
Specialising in equipment by: Castle, Marantz, 
NAD Nairn Quad, Royd, Yamaha plus selected 
others. Large range of quality accessories. On srte 
service department. Installation & delivery. We 
also install and service TV's and videos. Home 
demonstrations a pleasure. 
PRACTICAL Hlfl, 88 Bridge Street, Warrington, 
(01925) 632179. The audio video specialist •

. 
exert 

advice, instant demonstrations, best pncs, Inter­
est-free credrt, part-exchange welcome. Extended 
warranty. Stockists of Yamaha, Kenwood, Denon, 
Sony, Technics, Onkyo, Marantz, Pioneer, Mission, 
KEF, Jamo, Celeston, B&W. Also stock1sts of 
LaserDiscs. 
THE Hl-fl SHOWROOMS, 12A West Str, 
Congleton, Cheshire Tel (01260) 280017. 
Celestion Creek Exposure, Musical Rdel!ty, Nmm, 
Project, Rotel, Royd, Ruark, Tannoy, TDL, Technics, 
Thorens, UKD opera. 5 Dem Rooms, Home tnal, 
Free install, Service dept. Access, Visa, Lombard 
Tricrty. Open 9-5:30, Closed Wed. 

CLEVELAND 
ACTION ACOUSTICS, 155-157 High Street, 
Redcar, Cleveland TS1 0 3AN. Tel (01642) 480723. 
Audio Note, Denon, Harman-Kardon, Heybrook, 
Jamo, JBL, Michell, Ortofon, Pink Triangle, Rogers, 
Royd Sonic Unk, Teac, Thorens, Townshend etc. 
Dem 

'
Room. Appts nee. Home trial facilities, free 

installation, service dept. Access, Visa & H.P. Open 
9.15-5.30. Interest free credit. 

CORNWALL 
SOUNDS PERFECTION, Nightree House, Mawgan, 
Helston Cornwall, T R12 6AX. Tei/Fax (01326) 
221372. Brands include Alchemist, Analysis, 
Arian Audiomega, Audionote, Audio Spectrum, 
Cadence, Hanrian, Kardon, Michell, Monrtor Audio, 
Ortofon Phylosopy Cables, Parasound, Project, 
REL, SME, T horens, Triangle,  Trichord. 
Demonstration facilities by app. Home tnals, 
friendly service available 7 days any1ime. 

CUMBRIA 
PRACTICAL Hlfl, 106 English StreeL Carlisle, Tel: 
(01228) 44792 The audio video specialis� expert 
advice instant demonstrations, best pnces, 1nter­
est-free credrt, part-exchange welcome. Extended 
warranty. Stockists of Yamaha, Kenwood, Denon, 
Sony, Technics, Onkyo, Marantz, Pioneer, Mission, 
KEF, Jamo, Celestion, B&W. Also stockists of 
LaserDiscs. 

DEVON 
AUDIO EXCELLENCE, 156 Sidwell SI, Exeter EX4 

INDICATES MEMBERSHIP OF 
THE BRmSH AUDIO DEALERS 
ASSOCIATION 

6RT. Tel (01392) 491194. All that ' s best in hi-fi, 
carefully selected and demonstrated by friendly 
knowledgable staff at prices to surt all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credrt facilities 
with interest free on selected items. Tues-Sat 
9.00-5.30. Closed Monday. limi7iJ 
THE Hl-fl ATTIC, 58 New George Street, 
Plymouth. Tel (01752) 669511. Plymouths oldest 
and best independent Hi-R retailer. Selling Hi-R 
that surts the individuals needs. 3 tastefully deco­
rated demo rooms to make you feel at home. 
Friendly and expert advice on all your Hi-R, AV and 
multi media computer needs. All major credit 
cards accepted. % Interest free credrt, subject to 
status. Open from 9.30-5.30 Mon-Sat. Ask for 
Chris or Simon. 
UPTON E L ECTR ONICS, 31 Torquay Road, 
Paignton, Devon TQ3 3DT. Tel (01803) 5513298. 
Friendly and knovvedgable service from a dealer 
wrth over 20 years experience, stockists of Denon, 
Pioneer, Marantz, AlchemisL Nad, Myryad, Orelle, 
Micromega, Castle, Tannoy, TDL, Jamo, Project 
Mordaunt-Short, GLL, Sony, Rei, Onkyo, Cabletalk, 
Qudos etc, etc. Large range of Accessories. Cred� 
facilities interest free on certain �ems. Free deliv­
ery and installatron, Demonstration facilities, 
Mastercard, Visa, American Express, in house ser­
vice department. Part exchange. 

DORSET 
DAWSONS, 23 Seamoor Road, Westbourne, 
Bournemouth, Dorset. Tel (01202) 764965. B&O, 
Castie Canon, Jamo, JBL, Pioneer, Sony, Target, 
TDL, Technics. No appts necessary. Free install, 
Service depart. Various credit facilities available. 
Open 9-5.30 6 days a week. 
MOVEMENT AUDIO, 588 Ashley Road, Poole, 
Parkstone, Dorset BH14 OAQ. Tel (01202) 730865. 
Arcam, Audiolab, B&W, CasHe, Gyrus, Denon, KEF, 
Marantz Meridian, Michell, Micromega, Pioneer, 
Ruark s

'
heame Audio. 2 Dem rooms. Listen to the 

available choice and decide at your leisure - no 
pressure, no obligation. Our staff enjoy music, wrth 
our choice of products, you can too! Serv1ce 
Department. Free installation. Home trial facilities. 
Access, Visa, Amex, Diners card. Credrt facil!l!es 
available. Open Mon-Fri 10-6, Sat 9-6. limi7iJ 
MOVEMENT AUDIO, 336 Wimbome Road, Winton, 
Bournemouth, Dorset, BH9 2HH. Tel (01202) 
529988/520066. Arcam, B&W, Denon, KEF, 
Marantz, Meridian, Mission, Pioneer, Sony, 
Yamaha. Full dem facilities available, also home 
dem. Friendly expert advice. Smvice Department. 
Free installation. Home trial facilities. Access� 
Amex. Open Mon-Fri 9-5.30. lilil:lil 
SUTTONS HI-FI , 18 Westover Road, 
Bournemouth. Tel (01202) 555512. Linn, Arcam, 
Mission, Quad, Audiolab, Rotel, Yamaha, 
Denon,etc, 2 S1ngle Speaker L1stenmg Rooms, 
Home Demonstrations, Free Installations� 
Mon-Sat 9-5:30. Call for details. li1il!1jl 
WEYMOUTH Hl-fl, 33-35 Maiden Street, 
Weymouth, Dorset DT 4 8BA. Tel (01305) 785729. 
Arcam, Aura, B&W, Denon, Kenwood, Marantz, 
Micromega Musical Fidelity, Panasomc, Quad, 
Sony, Technics, Yamaha. Dem room. Friendly pro­
fessional advice. Only quality h1-f1 dealer m 
Weymouth area. Service Department. Free instal­
lation. Home trial facilities. Access, V1sa, Amex, 
Switch Delta Mastercard. Interest free credit. 
Instant credrt. Open Mon 9.30-5.30, Fri-Sat 9.30-
5. 30 limi7iJ 

DOVER 
JOHN MARLEY HI-Fl CENTRES LTD, DOVER HI 
Fl,, 43 High Street, Dover. Tel (01304) 207562. 



Arcam, Aura, B&W, Heybrook, J PW., NAD, 
Pioneer, Panasonic, Rotel, Ruark, Tannoy, TDL, 
Technics. AN Dem Room. Full service department. 
Mon-Sat 9-5.30. Free installation. Credit to £1000. 
Access, Visa, Switch, Electron. Established 25 
years. Expert advice. Friendly service. 

DURHAM 
HI-FI EXPERIENCE,  17 Coniscliffe Road,  

Darl ington DL3 7EE. Tel Help Line (01325) 
481418. Fax (01325) 382982. Agencies indude: 
Arcam, Audiolab, Bang & Olufsen, Celestion, 
Gyrus, Denon, Harman, IMF, KEF, Marantz, 
Mission, Musical Rdelity, Meridian, NAD, Pioneer, 
Quad, Rotel, Sheame, Tannoy, Yamaha. 3 listening 
rooms. 3 years guarantee. Free delivery and sim­
ple installation North Yorks/South Durham. Home 
cinema specialist. � 

ESSEX 
AUDIO T, 442-444 Cranbrook Road, Gants Hill, 
llnord, IG2 6LL. Tel (0181) 518 0915. Fax (0181) 
554 8463. Open TuesfThur/Fri 10-7. Wed/Sat 
9.30-5.30. See our main entry under Oxford. We 
also sell A VI, Jamo, Michell & Micromega. � 
RAYLEIGH HI-FI, 44a High Street, Rayleigh, Essex. 
Tel (01268) 7797621747571. 216 Moulsham SI, 
On-the-Parkway, Chelmsford. 
Tel (01245) 265245. 132-134 London Road, 
Southend-on-Sea. Tel  (01702) 435255. Arcam, 
Audiolab, Gyrus, Denon, Epos, KEF, Linn, Loewe 
Tvs, Marantz, Miller & Kreisel, Nairn, Quad, Rega, 
Roksan, Rotel, Ruark. 0% finance. Excellent AN 
range. Home cinema Dolby Pro-Logic, multi-room 
specialist. � 

GLOUCESTERSHIRE 
AUDIO EXCELLENCE, 58 Bristol Road, Gloucester. 
Tel  (01452) 300046. All that's best in 
Hi-Fi carefully selected and demonstrated by 
friendly knowledgeable staff, at prices to suit all 
budgets. Delivery and installation, home dems, 
part exchange, in-house workshops, full credit 
facilities with interest free on selected items. lues­
Sat 9.00-5.30. Closed Mon. � 
AUDIO T, 40-42 Albion Street, Che�enham, GL52 
2RQ Tel (01242) 583960. Fax (01242) 226435. 
Open Tues-Fri 9.30-6. Sat 9.30-5.30. See our 
main entry under Oxford. We also sell Linn, Nairn, 
Royd & Ruark. � 

KENT 
PRACTICAL HIFI, 43 Friargate, Preston. Tel: 
(01772) 883958. T he audio video specialist, 
expert advice, instant demonstrations, best prices, 
interest-free credit, part exchange welcome. 
Extended warranty. Stockist of Yamaha, Kenwood, 
Denon, Sony, Technics, Onkyo, Marantz, Pioneer, 
Mission, KEF, Jamo, Celestion, B&W. Also stockists 
of LaserDiscs. 
PRACTICAL HIFI, also at 81 Whitegate Drive, 
Blackpool, Tei:(01253) 300599 
33 Knowsley Street, Bolton, Tel: (01204) 395789 
84 Perry Street, Lancaster, Tel: 01524 39657 

HAMPSHIRE 
AUDIO T, 4 Feathers Lane, Basingstoke, RG21 
1AS. Tel (01256) 24311. Fax (01256) 24430. Open 
lues-Sat 9-5.30. See our main entry under 
Oxford. We also sell Linn, Nairn, & Royd. � 
HAMPSHIRE AUDIO LTO, 2-12 Hursley Ad, 
Chandlers Ford, Hants S053 2FU. Tel 01703 
252827/265232. 3 hi-li and 2 home cinema sur­
round sound dem studios. Winner of Southern 
England Sony/Hi-Fi News Dealer Awards. 
Projection TV with 8ft  Screen. Thurs late, closed 
Man (except in Dec). 2yr guarantee, service dept. 
On site free parking, junctions 4 (M27/M3), 
5 (M27), 12 (M3), 13 (M3) all within 3 miles. 

� 
JEFHIIES HI-A 29 London Road, Portsmouth. P02 
OBH. Tel (01705) 663604. Hi-fi, home cinema and 
multi-room specialist. Range includes Acoustic 
Energy, Arcam, Beyer, Celestion, Chord, Definitive 
Technology, Denon, Harbeth,Heybrook, KEF, 
Lexicon, Linn, Loewe, Miller & Kreisel, Nairn, 
Panasonic, Polk, Rega, REL, Rote!, Royd, Ruark, 
Seleco, Sennheiser, Sound Organisation, Sound 
Style, Top Tape, Yamaha. 2 dem rooms. Open lues­
Sat, late night Wed. Free parking, bus route, credit 
facilities. Winner Sony/Hi-Fi News Best Southern 
Dealer. � 

DEALER 
Directory 

NOW THATS HI-FI 32 Arundel St., Portsmouth. Tel 
(01705) 811230. Pioneer, Yamaha, Marantz, 
Kenwood, Mission, T.D.L, REL, Attacama and 
much more. Laserdisc and AC3 specialists. 
Accesory centre at 24 Arundel Way, Portsmouth. 
Tel (01705) 811618. 

HEREFORDSHIRE 
ENGLISH AUDIO, 37 Whitecross Road, Hereford 
HR4 ODE. Tel (01432) 355081. Arcam, A.T.C., 
Audiolab, B&W, Castle, Celestion, Gyrus, Denon, 
Exposure, KEF, Marantz, Micromega, Mission, 
Musical Technology, Nairn, Nakamichi, Pink 
Triangle, Pioneer, REL, Rote!, Ruark, Sheame, Stax, 
Systemdek, Quad, TDL., Yamaha and others. Single 
Speaker Dem room. Home trial. Free install. Service 
dept. Access, Visa, Credit arranged.Open Man-Sat 
9 30am-5.30pm. � 

HERTFORDSHIRE 
ACOUSTIC ARTS LTD, 101 St AI bans Ad, Watford, 
Herts. Tel (01923) 245250. Fax (01923) 230798 
Apogee, Audiolab, Audio Research, B&W, Base, 
Castle, Celestion, Chord, Classe, Ccpland, Denon, 
KEF, Marantz, Martin Logan, Michell, Micromega, 
Orelle, Roksan, Ruark, SME, Sonus Faber, Sonic 
Link, TDL, Theta, Thorens, Wilson. 4 demonstra­
tion rooms. Purpose built AV studio. Credit avail­
able, 100 yards from Watford Junction station. 
Open lues-Sat 10-5:30 ( T hursday open until 
8pm). � 
THE AUDIO FILE, 27 Hockerill St, Bishops Stortford, 
Herts CM23 2DW. Tel (01279) 506576. 9.30-5.30 
open 6 days,9.30-8pm Thursdays. Linn, Naim, 
Quad, Gyrus, Arcam, Roksan, Denon, Epos, KEF, 
Marantz, ProAc, Rega, Yamaha. 0% credit. � 
DARBY'S OF ST. ALBANS 6 Market Place, St. 
Albans, Herts. Tel (01727) 851596. Hert's premier 
Hi-FIIAV specialists est. 1946. Full Home Cinema 
demonstration suite. Whether your needs are large 
or small, we stock it all; Arcam, Yamaha, Quad, 
Denon, Sony, B & 0, Pioneer, REL, JVC, KEF­
Reference, Mission-Gyrus, Ruark, Celestion, Polk, 
and many more. Free delivery and installation. 
Open 9-6 Man-Sat. � 
DAVID ORTON AUDIO VISUAL 6-8 Bancroft, 
Hitchin, Herts, SG5 1JQ Tel (01462) 452248 Fax 
(01462) 458424. Stockists of Apollo, Arcam, B&W, 
Celestion, Gyrus, Denon, Marantz, Mission, 
Pioneer, Quad, Rote!, Ruark, Soundstyle, Teac, and 
many others. Hi-Fi listening room and AN dem. 
room. Workshop off premises. Access, Amex, 
Visa, Diners, Interest free and instant credit. Open 
9.30-5.30 Man-Sat. 
HERTFORD MUSIC 328 Ware Road, Hailey, 
Hertfordshire SG13 ?PG. Tel (01992) 442425. We 
hold in stock the complete range of REL sub­
woofers, including Studio 11. We also stock the 
complete range of MAGNUM ampl�iers, CD2020 
and the full range of MAGNUM speakers. All other 
brands quoted. Demonstration rooms for AV and 
Audio. Mail order, home audition. Visa, Switch etc. 
RADLETT AUDIO, 9 Holywell Hill, St Albans, 
Hertfordshire AL 1 1 EU. Tel (01727) 855577 
Probably the longest established high-end dealer 
in the country. Demonstration facilities second to 
none with systems to surt all budgets. Mainlines 
include: Mark Levinson, MIT, Sonus Faber, B&W, 
Copland, Audiolab, Proac, Marantz, Trichord, AVI 
STUDIO 82 (Harpenden) Ltd, 82 High Street, 
Harpenden, Herts AL5 2SP. Tel (01582) 764246, 
Fax (01582) 467022. Arcam, ATC, Audiolab, Aura, 
AVI, Bang & Olufsen, Bose, B&W, Chord, Denon, 
Harbeth, Jamo, KEF, Marantz, Musical Fidelity, 
Musical Technology, Myryad, Nairn, Panasonic, 
Philips, QED, Quad, Roberts Radio, Sennheiser, 
Soundstyle, Tannoy, Target, TDL, Teac. Single 
Speaker Demonstration room. Free installation. 
Service dept. Access, Visa, Switch, Amex._Qpen 
9am-5.30pm Mon-Sat. � 

KENT 
ASHFORD SOUNOCRAFT HI-FI, 40 High Street, 
Ashlord. Seeking music lovers, male or female 
any age, to share common interest in, musical 
Pro-aktiv Hi-Fi Systems, Multi Room or Home 
Cinema. Attractive unusual equipment in unusual 
setting, your place or ours, we guarantee lasting 
pleasure. Open Mon-Sat, Appointment Service or 
just pop in. Tel (01233) 624441. � 
HALKSWORTH WHEELER, 85 King Street, 
Maidstone ME14 1 BG. Tel (01622) 756756. Bang 

1:!.�!,!1 

& Olufsen, Bose, Denon, Grundig, JVC, Jamo, KEF, 
Mordaunt Short, Marantz, NAD, Onkyo, Panasonic, 
QED, Sony, Sennheiser, Technics, Target. Hi-Fi, 
Home Cinema, Multi-Room Custom Installation 
Specialists Part Exchange, Service Dept Full 
Rnance Facilities. 
HALKSWORTH WHEELER, 34 Guildhall Street, 
Folkestone Tel (01303) 255688. See previous 
entry. 
LINN STUDIO, 123 Snargate Street, Dover, Kent, 
C T 17 9AP. Tel (01304) 201525, Fax: 01304 
240135. Sondek LP12*, Knekt*, Karik*, Kairn*, 
Klout*, Kremlin*, Keltik*, Kaber*, Keiledh*, 
Numerik*, Tukan*, Wakonda*, Majik*, Mimik*, 
LK100*, Ekos*, Kudos*, Arkiv*, Brilliant*, Lingo*, 
Valhalla*, Sekrit*, Aktiv* . . .  Dream systems for 
everyone from £2000 to £30000+. A new dealer­
ship from a specialist family business, established 
in 1948. Outstanding service and facilities. Multi­
room specialist. 
MUSICAL IMAGES LTO, 126 High St, Beckenham, 
Kent BR3 1ED, Tel (0181) 663 3777, Fax (0181) 
663 3555. Email: sales@musical-images.co.uk. 
AV Dealer of the Year. Home Cinema, Hi-R, multi­
room specialists. Main authorised dealers for over 
100 brands. Interest free credit anywhere in the 
UK, subject to status. Mail-order worldwide. 10 
demonstration rooms throughout Musical Images, 
including projectors and big screen T Vs .  
Professional home installation and design consul­
tancy. Part exchange, service and repairs. Active 
Musical Images Club. Open all week including 
Sundays. 1 Oarll-{jpm (1 Oam--4pm Sundays.)GII 
� 
SOUND OF MU SIC,  10/12 Chapel Place,  
Tunbridge Wel ls,  Kent TN1 1Y Q, tel (01892) 
547003, Fax (01892) 547004. Quad, Exposure, 
Marantz, Tannoy, REL, Magnum, Ruark, Musical 
Technology, Micromega, Acoustic Energy, Teac, 
Avdion, B&W, KEF, Pro-Ac, Michell, Copland, 
Trichord, Klipsch, T horens, Pass, Lymley, 
Woodside, BAT, CAT, Dunlavy, Wadia, Krell, Audio 
Research and many more. We offer the very best 
service and advice along wrth some very special 
deals. 1 month's trial exchange, good prices and 
free delivery, the widest range of equipment, sys­
tems from £30Q-£1 OOK, valve + vinyl specialist. 
Al l  major credit cards accepted. 
HTIPJ/WWW.SOUNDS/OF/MUSIC.Co.UK. 
UNILET SOUND & VISION 24-26 Union Street, 
Maidstone ME14 1 ED. Tel (01622) 676703. 
5 minutes from M20. Three superb hi fi and home 
cinema demonstration rooms. Most leading 
brands. Home survey and set up. Friendly and 
interested staff. Interest free credit and credit 
cards. "The best place in town for hi fi and home 
cinema." Bada Bonded. Open Sundays. � 
V J HI-A, 29 Guildhall St, Folkestone. Tel (01303) 
256860. Kenwood, Marantz, Mission, Musical 
Rdelity, Pioneer, Quad, Rogers, Tannoy, Yamaha. 
Dem and home trial facilities, free local install. 
No appts necessary, service dept. Amex, Diners, 
Visa, Access, Interest free credi� Instant credit. Mon­
Sat 9-6. � 
V J HI-FI, 119 High Street Margate. Tel (01843) 
226977. For full details see our above entry . 11!1o111il 

LANCASHIRE 
AUDIO EXCELLENCE, 131 Friargate, Preston, 
Lanes PR1 2EE. Tel (01772) 253057 Fx (01772) 
562731. All that's best in Hi-R carefully selected 
and demonstrated by friendly knowledgeable staff, 
at prices to suit all budgets. Delivery and installa­
tion, home dems, part exchange, in-house work­
shops, full credit facilities with interest free on 
selected items. lues-Sat 9.00-5.30.  
Closed Mon. � 
CLEARTONE, 235 Blackbum Road (1/2 mile from 
city centre on the A 666 Blackbum Road), Bo�on, 
Lanes BL 1 8HB. Tel (01204) 531423. Bolton's 
biggest Hi-R superstore. � top brand & all the 
best buys at guaranteed unbeatable prices. Aiwa, 
Akai, Arcam, Audiolab, B&W, Base, Castle, 
Celestion, Denon, Hitachi, Infinity, JBL, JVC, KEF, 
Kenwood, Marantz, Meridan, Mission, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rote!, Sony, 
Tannoy, TDL, Technics, Toshiba, Yamaha. 2 
Dedicated Hi-Fi Demo rooms and 2 AN Demo 
rooms, no appointments necessary. Service 
department, free installation, home trial facilities. 
free parking. Access, Visa, Arnex, Diners. Interest 
free credit. Open Man - Wed 10.00-6.00, Thurs -
Fri 10.00-7.00, Sat 9.00-6.00, Sun 11.00-5.00. 
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LEICESTERSHIRE 
GYMBIOSIS, 6 Hotel Street, Leicester., LE1 5AW 
Tel (0116) 262 3754 Facsimile (0116) 262 3758. 
Arcam, Audiolab, Denon, Epos, KEF, Linn Hi-Fi, 
Linn AV51, Loewe Televisions, Micromega Stage, 
Micromega Classicline, Mordaunt Short, Myryad, 
Nairn Audio, Projekt Furnrture, Rega, Rote! & Royd, 
Multiroom Design and Installation Service.4 
Listening Lounges. Rnance available. Open � 
10 am-5.30pm � 
LEICESTER HI-FI GO, 6 Silver Walk, SI Martins 
Square, Leicester LE1 5EW. Tel: (0116) 2539753. 
Fax (0116) 2626097. Arcam, B&W Matrix, 
Ccpland, Mission Gyrus, Marantz, Harman-Kardon, 
KEF, M&K, Michell, Pink Projects, Quad, Roksan, 
Rogers, Rote!, Sonus Faber, Talk Electronics, Teac, 
Technics, Yamaha. 3 Dem areas. We can demon­
strate, deliver and install. Credit Facilities. All cards 
taken, 6 days 9.30-5.30 

� 
STEREO SHACK, 1-3 Guildhall Lane, Leicester. Tel 
(0116) 2530330. Fax (0116) 2626097. Yamaha, 
Kenwood, NAD, Mission, Teac, Arwa, Cerwin Vega, 
Pioneer, TDL, Thorens, JBL, Rotel, Celestion, Jamo 
and many more. We are A.V. specialists, 2 dem 
rooms. We can demonstrate, deliver & install. 
Credit facilities and all cards taken. 6 days 9.30-
5.30. 
WILMSLOW AUDIO, 50 Main St, Broughton 
Astley, Leicester LE9 6RD. Tel (01455) 286603. 
Suppliers of high quality loudspeaker kits, drive 
units, acoustic sound damping, cross-overs, and 
components. ATC, Dynaudio, KEF, More!, Peeness, 
Scanspeak, Seas. All major credit cards taken. 
Open 9-5.30 Mon-Fri, 9-1 Saturday. 

LINCOLNSHIRE 
STAMFORD HI-A, 9 Red Lion Square, Stamford, 
Lines PE9 2AJ. Tel (01780) 62128. Aiwa, Denon, 
KEF, Kenwood, Marantz, Mission, NAD, Pioneer, 
Quad, Technics, Yamaha, Plus all major speaker 
manufacturers. Expert advice, comparator demon­
strations, on two floors, part exchange Hi-R pur­
chased for cash. No appointments necessary, 
home trial facilities, free installation, service 
department. Mastercard, Visa & credit charge, 
finance available. Man-Sat 9-5.30pm, closed 
Thursdays. 

LONDON 
AILPHABEC, 392 Rnchley Road, London NW2 2HR. 
Tel (0171) 431 9133. Main product lines include 
Denon, Sony, JVC, Onkyo, Linn, Loewe, Grundig, 
Yamaha, Teac, Boston Acoustics, Jamo. One demo 
room with full cinema surround system available 
and service dept. Interest free credit available. 
Access, Amex, Visa and Mastercard accepted. 
Open Man-Sat 1 0-6pm, han day Thurs 10-1 pm. 
AUDITORIUM, 119 Middlesex St,  (off  
Bishopsgate), London E1 7 JF. Tel  (0171) 247 
5000. Ccndescending, elitist Hi-R snobs wrth bad 
attitudes, that offer 'Great Ccffee' and ill informed 
advice, we aren't. Great kit, demo room, multi­
room installations etc., friendly and professional 
are our middle names. Gall Derek, Kerth or Alester 
for a demo, or just turn up. Brands indude: Nairn 
Audio, Rega, Denon, KEF, Mission, Gyrus, B&O etc. 
AUDIO T, 190 West End Lane, West Hampstead, 
London NW6 1 SQ. Tel (0171) 794 7848. Fax (0171) 
431 3570. Open lues-Sat 1 0-6 Late Thurs until 
8.00. See our main entry under Oxford. We also sell 
Micromega, Proac, Van den Hul & XTC. � 
BILLY VEE SOUND SYSTEMS, 248 Lee High Road, 
Lewisham, London SE13 5PL. Tel (0181) 318 
5755/(0181) 852 1321. Arcam, AVI, Denon, Linn, 
Marantz, Mission, Nairn, Pioneer, Rega, Rotel, etc. 
Two domestic style listening lounges. Appts 
required, service dept, home trial facilities, Interest 
free credit, instant credn. Access, Visa. Open Man­
Sat 10-6.30, Closed Thurs. � 
THE GORNFLAKE SHOP, 37 Windmill Street, 
London W1P 1HH. Tel (0171) 631 0472, Fax 
(0171) 436 7165. Open lues-Sat 10-6, Thurs 10-
7. The specialists tor the highest quality sound, be 
it for one room or many more. We offer friendly 
advice, and a lull delivery and installation service 
is available. Two listening rooms (appointments 
preferred).  Service department. Amex, 
Mastercard. Switch, Visa. Worldwide mail order 
service. Brands include; Arcam, ATC, AVI, Bryston, 
Dynaudio, Mark Levinson/Proceed, Nairn, Pro 
Monitor Go, Rega, Royd, and much more . . .  THE 
CORNFLAKE SHOP - Double egg, bacon, chips. 
GRAHAMS HI-FI, Canonbury Yard, 190a New 



North Rd, London N1. Tel (0171) 226 5500. 
Winner SonyiHFN Greater London Dealer Award 
1986/89190. "One of the 5 best hi-fi shops in the 
world". Arcam, Linn, Meridian, Nairn, Rega, etc. 
Systems from £500. FREE PARKING, 4 dem 
rooms, service dept, open lues-Sat. RING FOR 
APPOINTMENT. llli1i7iJ 
HI-FI & COMPONENTS, 84 Battersea Rise, 
London, SW11 1EH. Tel (0171) 223 1110. ESTAB­
USHED 33 years. Beyer, Celestion, Cerwin Vega, 
Denon, Eminence, Goocmans, Harman Kardon, 
KAM, Jamo, Kenwood, QED, NAD, Ortofon, 
Sennheiser, Shure, Stanton, Tannoy, Project, 
Marantz, Vivanco, Wide range of accessories & 
stylis. Appts nee, Service Dept. Access, Switch, 
Visa, Diners, Amex, Open 10-6 Closed Wed. 
HI·R EXPERIENCE, Lion House, 227 Tottenham 
Court Road, London W1 P -HX. Tel Help Line 0171-
580 3535 24 hour, Fax 0171-436 4733. Agencies 
include: Arcam, Audiolab, Bang & Olufsen, Castle, 
Celestion, Chord, Gyrus, Denon, Heybrook, 
Harman, IMF, KEF, Marantz, Mission, Musical 
Rdelity, Meridian, Nakamichi, NAD, Pioneer. Quad, 
Rotel, Sheame, Tannoy, IDL, Yamaha. 8 listening 
rooms, 3 years guarantee. Free delivery and sim­
ple installation (M25 periphery), home cinema 
specialist. llli1i7iJ 
INAOB.IlY, 9 High Str, Hampton Wick, Kingston­
upon-T hames. Tel (0181) 943 3530. For full 
details see entry under SURREY. li1i1im 
K.J. WEST ONE, 26 New Cavendish St, London, 
W1M 7LH. Tel (0171) 486 8262/63. Fax (0171) 
487 3452. Hi-Fi, T H X  Home Cinema and 
Multiroom specialists. Dem' studios bookable. 
Home trial. Installations by arrangement. Major 
credtt cards. Interest free credtt - ask for details. 
Most major brands stocked. Open 1 Oam-6pm 
(Closed Wednesday & Sunday). E-mail:  
106435.121@compuserve.com. 
KAMLA 251 Tottenham Court Rd, London, W1 P 
9AD. Tel (0171) 323 2747. Kenwooe, Pioneer. JVC, 
Philips, Toshiba, Boston, B&W, AR, Mitsubishi. 
Demonstration room available. Appts required. 
Service dept. Access, Visa, Amex, Diners. Open 
Mon-Sat 9-6. 
MUSICAL IMAGES LTD, 18 Monmouth Street, 
Covent Garden, London WC2H 9HB. Tel (0171) 
497 1346, Fax (0171) 497 9205. Email: 
sales@musical-images.co.uk. AV Dealer of the 
Year Home Cinema, Hi-R, multi-room specialists. 
Main authorised dealers for over 100 brands. 
Interest free credtt anywhere in the UK, subject to 
status. Mail-order worldwide. 10 demonstration 
rooms throughout Musical Images, including pro­
jectors and big screen TVs. Professional home 
installation and design consultancy. Part 
exchange, service and repairs. Active Musical 
Images Club. Open all week including_j)undays. 
1 Oam-7pm (1 Oam-4pm Sundays). m llli1i7iJ 
MUSICAL IMAGES LT D, 173 Station Road, 
Edgware HA8 7 JX. Tel (0181) 952 5535, Fax 
(0181) 951 5864. E-mail: sales@musical­
images.co.uk. See main entry under Middlesex. 

mllli1i7iJ 
MUSICAL IMAGES LTD, 45 High Street,  
Hounslow, Middlesex TW3 11R. Tel (0181) 569 
5802, Fax (0181) 569 6353. E-mail: sales@musi­
cal-images.co.uk m llli1i7iJ 
NICHOLLS HI-FI, 115 Eltham Road, Lee Green, 
London SE12 8RW. Tel (0181) 852 5780. ATC, 
Alchemist, Audio Alchemy, Boulder, Celestion, 
Cello, Chario, Dynaudio, Electroacompaniet, 
Harman, Jamo, JBL, Levinson, Micromega, 
Project, Revox, Jeff Rowland Group, REL, Revox, 
Thorens, Technics, Sony, Marantz, Kenwood etc. 
Dem Room, Home Dem facilities. Interest free 
credit, Instant Credit, Access, Visa, Amex etc. 
Mon!Fri 9.30-6.00 Thurs. 
ORANGES & LEMONS, 61-63 Webbs Road, 
Battersea SW11. Tel (0171) 924 2040. Juicy fruit 
from Loodon's newest, freshest hi-fi/home cinema 
retailer. Telephone demonstrations or just pop in. 
All the usual, ie friendly and efficient service, free 
home installation, credtt cards, 0% finance avail­
able, plus all the very best from: Arcam, Cable 
Talk, Chord Co, Demion, Denon Lifestyle, Epos, 
Micromega, NAD, Nairn, QED Multiroom, Quad, 
Rega, Roksan, Rotel, Royd, Ruark, Soundstyle, 
Stands Unique, Yamaha wtth more to come. The 
innovative AudioNisual retailer. 
RICHER SOUINDS, The world's busiest hi-fi retail­
er. 30 branches nationwide and Eire. Call 0500 
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101112 for a free fun packed catalogue induding 
a full branch listing and opening times. Full range 
of budget and high end equipment, semi pro and 
DJ and home cinema from all top brands. 
Demonstration facilities in all  stores. If in the 
incredibly unlikely event you see an offer remotely 
approching one of ours, simply tell us about it and 
we'll smash tt by up to £50 .. (most brands). Ask in 
store for details. 
STUDIO 99, 79-81 Fairfax Road, Swiss Cottage, 
London NW6. Tel (0171) 624 8855, Fax (0171) 
624 5315. Nairn, Meridian, Quad, ATC, Mission, 
Gyrus, Rega, KEF, Arcam, Epos, Acoustic Energy, 
Yamaha, Philips, Royd, Rotel, Sonus Faber, Bang & 
Olufsen. High quality demonstrations. Home 
Cinema. Multi-room. Service Dept. Visa/Access 
credit facilities. Mon-Fri 10.00am-7.00pm, Sat. 
1 0.00-6.00pm. llli1i7iJ 
THOMAS HEINITZ, 35 Moscow Road, Bayswater, 
London, W2 4AH. Tel (0171) 229 2077. Fax (0171) 
727 9348. Nearest tube stations Queensway and 
Bayswater. Plenty of parking meters available. 
Demonstration room available by appointment. 
Stockists of B&O, Nairn, Rega, Micromega, Gyrus, 
Denon and Epos. Payment via, ACCESS, VISA, 
cheques, cash and interest free credit facilities 
(details on request). Open 1 0.30am-6.00pm, 
Tuesday-Saturday. 

GREATER MANCHESTER 
AUDIO COUNSEL, 14 Shaw Road, Oldham, OL 1 
3LQ. Tel (0161) 633 2602 Fax (0161) 633 2502. 
Arcam, Audiolab, Rotel, Royd, Mission, Marantz, 
Lyra, Audio Research, Sonus Faber Copland, 
Ruark, Epos, Denon, Yamaha, Bang + Olufsen. 
Free installation. Record dub. Major credtt cards 
and credit facilities. Open Tuesday-Saturday 1 0.00 
to 5.30, 8pm on Thurs. 

MIDDLESEX 
AUDIO T, 159a Chase Side, Enfield, Middlesex 
EN2 OPW. Tel (0181) 367-3132, Fax (0181) 367-
1638. Open Tues-Fri 9.30-6. Sat 9.30-5.30. See 
our main entry under Oxford. We also sell  
Kenwooe, Linn, Micromega & Moth. llli1i7iJ 
MUSICAL IMAGES LJO, 173 Station Rd, Edgware 
HA8 7 JX. Tel (0181) 952 5535, Fax (0181) 951 
5864. Email: sales@musical-images.co.uk. AV 
Dealer of the Year. Home Cinema, Hi-Fi, multi­
room specialists. Main authorised dealers for over 
100 brands. Interest free credit anywhere in the 
UK, subject to status. Mail-order worldwide. 1 0 
demonstration rooms throughout Musical Images, 
including projectors and big screen T Vs. 
Professional home installation and design consul­
tancy. Part exchange, service and repairs. Active 
Musical Images Club. Open all week including 
Sundays. 1 Oam-6pm (1 Oam-4pm :.=· 
MUSICAL IMAGES LTD, 45 High Street,  
Hounslow, TW3 11R. Tel (0181) 569 5802, Fax 
(0181) 569 6353. E-mail: sales@musical­
images.co.uk. See above entry. m llli1i7iJ 
MUSICAL IMAGES LTO, 18 Monmouth St, Coven! 
Garden, London WC2H 9HB. Tel: (0171) 497 1346, 
Fax (0171) 497 9205. E-mail: sales@musical­
images.co.uk. See main entry under London 

lil!]llli1i7iJ 
RIVERSIDE HI-A IJD, 422 Richmond Road, East 
Twickenham, Middlesex TW1 2EB. Tel (0181) 892 
7613. Fax (0181) 892 7749. Internet: 
h t t p / / w w w . r i v e r s i d e  h i f i .  c o .  u kl 
"W here dreams come true." e-mail :  
Soundadvice@riversidehifi.co .uk Angstrom, 
Arcam, Audiolab, Audio Research, B&W, Base, 
Copland, Castie, Denon, Dwin, Krell, KEF, Meridian, 
Marantz, Monttor Audio, Musical Rdelity, Michell, 
Micromega, Martin Logan, Nakamichi, NHT, 
Pioneer, RCF, REL, Sony, Sonus Faber, Tannoy, 
Theta, Vidikron, Wilson, Yamaha. Appointments 
recommended. Rnance available. All major credit 
cards accepted. Man-Sat 10-6, Thurs 10-7 llli1i7iJ 

WEST MIDLANDS 
AMADEUS SOUND & VISION, 10 Boldmere Road, 
Sutton Goldfield, West Midlands. Tel (0121) 354 
2311. Audio Gem, aura, AVI, B&W, Castle, 
Marantz, Musical Fidelity, NAD, Harman Kardon, 
QED, Rotel, Sanneteer, Shearne Audio, T EAC. 
Single speaker demo, service available, installa­
tions, home trials. Access, Visa, interest free credit 
available subject to status. 9.30-6pm, 6 days. 

llli1i7iJ 
EMPIRE ELECliRICAL SUPERSTORE, 21-22 

1�.!:!1 

Stephenson Street (behind New Street, opposite 
Pollasades car park), Birmingham City Centre, 
West Midlands B2 4JD. Tel (0121) 643 0972. 
Birmingham's biggest Hi-R superstore. Every top 
brand & all the best buys at guaranteed unbeat­
able prices. Aiwa, Akai, Arcam, B&W, Base, Castle, 
Celestion, Denon, Httachi, Infinity, JBL, JVC, KEF, 
Kenwood, Marantz, Mission, Mordaunt Short, 
NAD, Panasonic, Pioneer, Rotel, Sony, Tannoy, 
TDL, Technics, Toshiba, Yamaha. 2 Dedicated Hi-R 
Demo rooms and 2 A. V Demo rooms, no appoint­
ments required. Service department, free installa­
tion, home trial facilities. Access, Visa, Amex, 
Diners. Interest free credtt. Open Man - Fri 9.30-
6.00. Sat 9.00-5.30 
FRANK HARVEY HI-A EXCELLENCE, 163 Span 
Street, Coventry. Tel (01203) 525200 Fax (01203) 
631403. E-MAIL: frank@hiflex.demon.co.uk 
4000sq feet on 3 floors of the very Best Hi-Fi. 
Audiolab, Audio Alchemy, Arcam, Audio Quest, 
B&W, Bang & Olufsen, Cas�e. Canon, Cable Talk, 
Chord, Gyrus, Definitive Technology, Denon, KEF, 
Marantz, Meridian, Miller & Kreisel, Mission, NAD, 
Pioneer, Quad, REL, Rega, Revolver, Rogers, Rotel, 
Sennheiser, Sharp Projection, Systemdek, Teac, 
T DL,  Van Den Hul, Yamaha. 3 Floors with 3 
Dedicated Hi R Demo Rooms. Appts Necessary. 
Service Dept. Free install & Home Trial. Interest 
Free Credtt on selected products. Open 9.30am to 
5.30pm Monday to Saturday. llli1i7iJ 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham, 
West Midlands. Tel (0121) 622 22301(0121) 692 
1359. 40 years in Hi-Fi and still the best in the 
Midlands. We sell great Hi-R from Arcam, Denon, 
Linn, Marantz, Musical Technology, Nakamichi, 
Nairn, Quad, Rega, Shahinian and Loewe 
Television. Arcam Xeta Home Theatre. Open lues­
Sat 1 0.00-5.30. 
MUSIC MATTERS, 93-95 Hobs Moat Road, 
Solihull, W Midlands B92 HJ1. Tel (0121) 742 0254. 
Rotel, Denon, Lexicon, Tannoy, Ruark, Alchemist, 
Exposure, Pioneer, Roksan, Nakamichi, Arcam, 
Audiolab, Musical Rdelity, Mission/Gyrus, Meridian, 
KEF, Monrtor Audio, Pink Triangle. 2 single speaker 
luxury demo rooms. Appts nee, home trial facilities, 
free installation, service dept. Access, Visa, instant 
credit up to £1000, interest free credit available. 
Tue-Thur 1 0.30-6, Fri 10.30-8, Sat 10-6. Branches 
also at: 156-157 Lower High Str, Stourbridge, W. 
Midlands D18 1TS. Tel: (01384) 444184 llli1i7iJ 
SOUND ACADEMY, 152a High Street, Bloxwich, 
Nr Walsall ,  W. Midlands Tel (01922) 
4934991473499. Please see entry under 
BIRMINGHAM. G;1iZill 

NORFOLK 

BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich NR14 8HG. Tel (01508) 
570829. Audio Alchemy, Arcam, Audiolab, Beyer, 
Cabletalk, Chord Co. Opera Speakers, Denon, 
Densen, Dynavector, Epos, Grado, Heybrook, 
Micromega, Nairn, Opera, Sound Organisation, 
Rogers, Rotel, Royd, Soundstyle, TDL, Unison 
Research, etc. 2 comprehensive dem rooms. 
Home trial. Free installation. Visa, Access, HP facil­
ities. Tues-Fri 9.30-1, 2-5.30. All day Sat 

G;1iZill 
MAIITIN'S HI-A est 1968, Ber St, Norwich. Tel 
(01603) 627010 Fax (01603) 611302. Arc am, 
Atacama, Audiolab, Audioquest, Cable Talk, 
Celestion, Gyrus, Denon, GLL, KEF, Marantz, 
Mission, Meridian, Monitor Audio, NAD, Pioneer, 
Quad, Rotel, REL, Ruark, Sennheiser, Soundstyle 
and Target, separate AV and Hi-Fi demo rooms, 
Home Cinema specialists, Open Monday to 
Saturday 9-5.30. Home delivery and installation 
available. Interest free credtt. Price promise - we 
will match any genuine local price. llli1i7iJ 

NORTHAMPTONSHIRE 
CLASSIC HI-FI + VIDEO, School Lane, Kettering, 
Northants. Tel (01536) 310855. Aura, B&W, 
Exposure, Heybrook, JBL, KEF, Kenwooe, Marantz, 
Musical Rdelity, NAD, Orelle, Pioneer, Rogers, Rotel, 
Sheame, Sugden, Tannoy, Teac, Yamaha and many 
more. Home trial, free installation, service depart­
ment. Interest Free Credit. All major credit cards. 
Open 9.30-5.30pm. 
L ISTEN INN, 32 Gold Street, Northampton. 
Tel (01604) 37871 Linn, Nairn, Rega, Audio/ab, 
Arcam, M&K, IXOS, Target, Quadraspire, Mission, 
KEF, Epos, Myryad, Denon, Rotel, Marantz, 
Yamaha, Sennheiser, Chord Co, Cabletalk. 2 
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Listening Rooms. Free Installation. Part Exchange. 
All Major Credtt Cards. Interest Free Credtt S� 
to Status. G;1iZill 
OVERTURE, 3 Church Lane, Banbury, OX16 8LR. 
Tel (01295) 272158. See main entry under 
Oxfordshire. llli1i7iJ 

NOTTINGHAM 
CASTL E SOUND & VISION 48-50 Maid Marian 
Way, Nottingham NG1 6GF, Tel (0115) 958 4404. 
New hi-fi and home theatre outlet now open in the 
centre of Nottingham offering all the major brands 
. . .  and much, much more. Large showroom and 
three demonstration rooms. 
CHANTRY AUDIO 16-18a Eldon Street, Tuxford Nr 
Newark, Nottingham NG22 OLH, Tel (01777) 
870372. Product lines include Krell, T heta, 
Copeland, Epos, Audio Research, Ruark, Meridian, 
Sonus Faber, D.P.A., Mordaunt Short and many 
more. 3 dem rooms inc. home cinema. Service 
dept free installation, home trial facilities. Access, 
Amex and Visa Accepted. Interest free credtt avail­
able. Open Man-Sat 
DEFINITIVE AUDIO serves the first time purchaser 
and the seasoned audiophile wtth the same high 
level of care and interest. Our aim is long term 
customer satisfaction. We achieve this with quality 
impartial advice, quality back up and service and 
genuine interest in your needs. We have an estab­
lished reputation for achieving sound quality 
benchmarks wtth innovation. We have an exten­
sive range of carefully selected agencies. We are 
open Mon-Fri 9.30-6.30, Sat 1 0.00-1.30. Visa I 
Mastercard I Amex. Deliveries nationwide and 
worldwide. Extensive second hand stock. 
Components from £10.00 to £75000. Call  for 
more information. TeVFax (0115) 9813562. 
JOHN KIRK, 70 Chilwell Rd, Beeston, Nottingham. 
Tel (0115) 9252986. Est 1970. Professional advice 
and service. Demo room, Free installation, Service 
Dept. Arcam, Atacama, Aura, B&W, Canon, Castie, 
Denon, Dual, Marantz, Mordaunt Short,  
Nakamichi, Quad, Rogers, TDL, Technics, Thorens. 
Tues-Sat 9.30-5.30. AccessNisa/Switch. NOT­
TlNGfiAM HI� CEmRE, 120-122 Alfreton Road, 
Nottingham. Tel  (0115) 9786919. T he 
area's oldest established specialist (Est. 1969). 
Two superb demonstration rooms, easy free park­
ing. Home Cinema and Multi Room. Stockists of: 
Arcam, Audiolab, Celestion, Denon, KEF, Linn, 
Loewe T.V., Marantz, Micromega, Michell ,  
Mission-Gyrus, Rotel, Sennheiser, Yamaha. Man­
Sat 9.00-5.30. llli1i7iJ 

OXFORDSHIRE 
ASTLEY AUDIO LTD, 3 Marketplace, Wallingford. 
Tel (01491) 839305. Aura, B&W, Canon, Denon, 
Dual, KEF, Kenwooe, Marantz, Mission, Mordaunt 
Short, Panasonic, Pioneer, Sony, Tannoy, Technics, 
Yamaha. Home trial, free installation. Service dept 
Access, Visa, Am ex, Diners. Instant credtt. Tues-Fri 
9-5.30, Sat 9-5. Tapes & C.D's stocked. 
AUDIO T, 19 Old High Street, Headington, 
Oxford OX3 9HS. Tel (01865) 760844, Fax (01865) 
60415. E.mail: hifi@audio-t.co.uk Web site: 
http:ll www.audio-t.co.uk Great Value on Acoustic 
Energy, Arcam, Audiolab, B&W, Gable Talk, Celestion, 
Gyrus, Denon, Dynaudio, KEF, Marantz, Meridian, 
Mission, Monitor Audio, Mordaunt-Short, NAD, 
Pioneer, Quad, REL, Rotel, Trichord, Technics, 
Yamaha & many more. Tues-Fri 10-6. Sat 9.30-5.30. 
Late Thurs until 8.00. 3 year guarantee on Hi·Fi sep­
arates. Price Promise. 30 day free upgrade scheme. 
Part exchange. Interest Free Credit on seleded rtems. 
2 listening rooms. Home trials. 30 years in business. 
Home Cinema specialists. BADA Bonded. Serious hi­
fi shops - Silly prices! llli1i7iJ 
OVERJUIIE HJ-fl, 3 Church Lane, Banbury, OX16 
8LR. Tel (01295) 272158. Arcam, Base, Denon, 
Heybrook, KEF, Linn Products, Mission, N.A.D., 
Nairn Audio, Quad, Yamaha. For sensible un­
biased advice, call Oxfordshire's audio experts. 
Superb demo facilities. No appts nee, service dept 
free install, home trial. Access/Vsa, instant credrt. 
Mon-Fri 10-6, Sat 9.30-5.30 llli1i7iJ 
OXFORD AUDIO CONSUlJAHTS, Cantay Hse, Park 
End Street, Oxford OX1 1 JE. Tel (01865) 790879 
Fax (01865) 791665. Quad, Denon, Spendor, Aura, 
Micromega, Ruark, B&W, Pink Triangle, Roksan, 
Krell, Sonus Faber NAD, Rotel, Musical Fidelity, 
Pioneer, Marantz, Rogers, IDL. Demo room. Home 
trial and free installation. Instant credit, Access, 
Am ex, Visa. 10-6 Mon-Sat. 

llli1i7iJ 



WESTWOOD AND MASON, 46 George St, Oxford. 
Tel: (01865) 247783. Celebrating 50 years in high 
fidelity. In 1947 the Leak TL 12 introduced the 
world to Hi-Fi (it would probably sell well today.) 
T his year's landmark is the Rega Planet CO. 
Arcam, B&W, Denon, KEF, Klipsch, Marantz, 
Mission, Nairn, Rega, 'fdmaha etc. Open 10-5pm. 
Dem room. Closed Thur. MastercardMsa. 

SHROPSHIRE 
CREATIVE AUDIO,  9 Dogpole, Shrewsbury, 
SY1 1EN. 01743 241924. One of the largest ranges 
of quality HiFVAudio Visual equipment outside of 
London. Arcam, Atacama, Cabletalk, Celestion, 
Chord, Gyrus, Denon, KEF, Miller & Kreisel, 
Mission, Onkyo, NAD, Nairn, Nokia, Pace, Quad, 
Rega, Roksan, Soundstyle, Stands Unique. 
Comfortable listening room, home installation 
(including multiroom and tracking satellite), free 2 
& 5 year warranties, selected used equipment, 
part-exchange welcome, specialist workshop 
facilities. Access/Visa/Switch/Amex and low cost 
finance from £250 up to £15,000. 
W. DWEN. 58 Mar1<.et Stree� Oakengates, Te�ord, 
Shropshire, tel (01952) 613818. AudioNideo spe­
cialists. Pioneer, Reference Poi� Kenwood, Sorry, 
Jarno, B&W, Base, Dolby Pro-Logic specialist 16:9 
screens in stock. Free installation and home deliv-
eries. 

SOMERSET 
MIKE MANNING AUDIO - The HiFi and AV special­
ists. The best in HiR from: Arcarn, ATC, Aura, B&W, 
Castle, Denon, Heybrook, KEF, Marantz, Nairn 
Audio, NAD, Pioneer, Rega, Rotel, Royd, Shahinian, 
TDL, Teac. Somerset's Bang & Olufsen centre. 
Dedicated listening lounge for relaxed and unpres­
sured demonstrations. Home installations on most 
systems, Full service department. Access, Visa, 
Instant Credit. Closed Mondays. 110, Middle 
Street, Yeovil, Somerset BA20 1 NE Tel (01935) 
479361. 

SUFFOLK 
EASTERN AUDIO, 41 Bramford Rd. Ipswich. 
Tel (01473) 217217. Easy parking. Dem Room. 
Giving sound advice for over 21 years. Arcam, 
Audiolab, Meridian, Denon, B&W, Technics, Quad, 
Castle, Celestion, Top Tape, plus all the usual 
headphones, leads, racks etc. lll'i'!lm 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich. Tel (01508) 570829. For full 
details see entry under Nor1olk. lll'i'!lm 

SURREY 
AUDIO DESIGNS, 26 High Stre� East Grinstead, 
West Sussex RH19 3AS. TeVFax (01342) 314569. 
See main entry under West Sussex. lll'i'!lm 
COSMIC HI-A SUPERSTDRE EST 1962, 244-256 
Station Road, Addlestone, Weybridge, Surrey KT15 
2PS. Tel (01932) 854552/8437691851753 Fax 
(01932) 841615. Open 7 Days a week, Mon-Sat 
9-6pm, Fri till Bp m, Sun 1 0-4pm Large free car 
park, fully equipped service depart, massive 
showroom. Arcam, Audio Quest B&W, Cable Talk, 
Denon, Dual, Jamo, Marantz, Missioo. NAD, 
Pioneer, Quad, Rogers, Sennheiser, Sorry, Tannoy, 
Target, TDL, Technics, Thorens, Yamaha. Home 
cin, widescreen TV, projection TV, laserdisc. lnt 
free credit. All Major credit cards. 
INFIDELI T Y, 9 High Street, Hampton Wick, 
Kingston Upon T hames, Surrey. Tel (0181) 943 
3530. Arcam, Densen, Epos, Heybrook, Linn, 
Micromega, Nairn Audio, Neat Acoustics, Rega 
Reserch, Roksan, Royd, Shahinian, Yamaha. 
Single speaker listening room. Appts pref, free 
installation, service dept. Major credit cards. 
Closed Mon, Tues-Fri 10.30-7, Sat 1 0-6pm. 

lll'i'!lm 
PJ HI-FI, 3 Bridge Street, Guildford, GUI 4RY. 
Tel (01483) 504801/304756. Mon-Sat 9-6pm. 
Linn, Rega, ProAc, EPOS, Rotel, Audiolab, Arcam, 
Meridian, Musical Technology, NAD, Quad, KEF, 
Acoustic Energy, Marantz, B&W, Nakamichi, 
Rogers, Mission/Gyrus, Pioneer (precision). Listen 
to Unn!Meridian AC3 here now! Home Cinema & 
HiFi Dem rooms, parking, Free delivery & 
instailation. Service department on the premises. 
Call now lll'i'!lm 
RIVERSIDE HI-FI, 422 Richmond Road, East 
Twickenham. TW1 2EB. Tel: (0181) 892 7613. 
Fax: (0181) 892 7749. See main entry under 
Middlesex. lll'i'!lm 
RDGERS HI-A, 13 Bridge Street, Guildford, Surrey. 
Tel (01483) 561049. B&W, Castle, Denon, 
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Harman-Kardon, Marantz, Micromega, Musical 
Fidelity, Myryad, Ruark, Tannoy, and many more. 
Demonstration facilities available, no appointment 
necessary. Free installation. Service department. 
Access/Visa. Instant credit up to £1 ,000 subject to 
status. Monday-Saturday 9.30-6pm, later by 
appointment. 
SPALDINGS HI-FI, (Established 30 years), 352-4 
Lower Addiscombe Rd, Croydon, Surrey CRO 7AF. 
Tel (0181) 654 1231/2040. Linn Nairn, Quad, 
Meridian, Audiolab, Mission, Marantz, Denon, 
Ruark, Tannoy, Arcam, KEF, Cas�e. 3 dem rooms 
including AV room. Service dept, free install, home 
trial facilities, appointments advisable. Access, 
Visa, Amex, Interest free credit, instant credit. 
Mon-Sat 9-5.45. Tues-8. Service dept. lll'i'!lm 
SURRE Y HI-A, 45 High Street, Godstone, Surrey 
RH9 8LS. (Just off J6 - M25) Tel (01883) 744 755, 
free parking. Home Cinema on demo. Acram, 
Audiolab, KEF, KEF Reference, Beyerdynamic 
headphones, Bose, Cabletalk, Denon, Marantz, 
Mitchell, Musical Fidelity, Partington Stands, Qudos 
Cables, Target, TDL, Thorens, Yamaha, Stands 
Unique, Roger, Miller & Kreisel Sub Woofers, MrT 
Cables, Alphason Stands, Sennheiser headphones 
and many others. Interest free credit available. 
Closed Wednesday. 

UNILE T SOUND & VISION , 35 High Street 
(Opposite Waitrose), New Maiden, Surrey. KT3 4BY. 
Tel (0181) 942 9567. The very best hi fi and home 
cinema brands on show with 3 hi fi PLUS 3 home 
cinema demonstration rooms fully equipped at 
New Maiden. Knowledgeable staff. Free car park­
ing. Open Sundays. lll'i'!lm 

SUSSEX (EAST) 
ADAMS & JARRE T T, 6-18 Norman Road, 
St. Leonard's-on-sea, East Sussex, TN37 6NH, Tel 
(01424) 437165/432398. Stockists of B+W, 
Cabletalk, KEF, Marantz, Meridian, Micromega, 
NAD, REL, Rotel, Ruar1<., Sennheiser, Tannoy, Target, 
Yamaha. Two demo rooms, home trial, 
AV specialists. Instant and interest-free credit avail­
able. Open Mon-Sat 9-5.30. 
JEFFRIES HI-FI, 69 London Road, Brighton BN1 
4JE. Tel (01273) 609431. Hi-fi, home cinema and 
multi-room specialist. Range includes Acoustic 
Energy, Arcam, Beyer, Celestion, Chord, Definitive 
Technology, Denon, Harbeth, KEF, Kinshaw, 
Lexicon, Linn, Loewe, Miller & Kreisel, Nairn, 
Panasonic, Rega, REL, Rotel, Royd, Ruark, 
Sennheiser, Shahinian, Sound Organisation, Sound 
Style, Top Tape, Yamaha. 2 dem rooms. Open lues­
Sat, late night Wed. Free parking, bus route, credit 
facilities. Winner Sony/Hi-Fi News Best Southern 
Dealer. lll'i'!lm 
JEFFRIES HI-FI, 4 Albert Parade, Green Street. 
Eastbourne BN21 1SD. Tel (01323) 731336, Fax 
(01323) 416005. Hi-li, home cinema and multi­
room specialist. Range includes Acoustic Energy, 
Arcam, Beyer, Celestion, Chord, Definitive 
Technology, Denon, Harbeth, Heybr ook, KEF, 
Lexicon, Linn, Loewe, Miller & Kreisel, Nairn, 
Panasonic, Polk, Rega, REL, Rotel, Royd, Ruark, 
Seleco, Sennheiser, Sony, Sound Organisation, 
Sound Style, Top Tape, Yamaha. Two demonstration 
rooms. Open Tues-Sat, late night Wed. Free park­
ing, bus route, credit facilities. Winner Sonl'fl:iiii 
News Best Southern Dealer. lll';'l!1.i1 

THE POWERPLANT, 66/67 Upper North Street, 
Brighton BN1 3FL. Tel (01273) 775978 Fax (01273) 
748419 Email: email@powerplant.co.uk Whatever 
your budget we can help you choose from our care­
fully selected range of todays finest hifi and home 
cinema equipment. Recommended agencies 
include Arcam, Audiolab, ATC, B&W, B&O, Gyrus, 
Exposure, Epos, Linn, Marantz, Micromega, Mark 
Levinson, Pro Ac, Rega, QED Systemline, Yamaha. 
Excellent demonstration facilites, Knowledgeable 
and Friendly Staff. Multi Room specialist, CEDIA 
member. Open Tues - Sat 10am-6pm late evenings 
by appointment. All major Credit Cards. Full Credit 
facilities. lll'i'!lm 

SUSSEX (WEST) 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. TeVFax (01342) 314569. 
Hi-Fi, Home cinema & Multi-room specialists. 
Authorised stockists of: Arcam, Audiolab, 
Cabletalk, Castle, Gyrus, Epos, KEF (inc. 
Reference), Linn (inc. AV51), Marantz, Mission, 
Nairn, Pioneer (inc LaserDisc), Quad, Rei, Rotel, 
Sennheiser, Sony, Soundstyle, Stands Unique, 

1:!��.!1 

Target, T horens, Yamaha & more. 3 dedicated 
demonstration rooms - Hi-Fi & Home cinema. 
Service dept. 0% finance available. 9.30-6.00 
Man-Sat. Late by appointment. lll'i'!lm 

BOWERS & WILKINS LTD, (Est. 1945) 1 Becket 
Buildings, Littlehampton Rd, Worthing. 
Tel (01903) 264141. 1 minute from A24 & A27. Free 
local parking. Aura, B&W (inc. Matrix). Denon, 
Harman Kardon, Jamo, Marantz, Mission, Tannoy, 
T.D.L., Teac, Technics, Thorens, and many more in 4 
Dem Rooms. Systems, Hi-Fi and Home Cinema. 
Service Dept., Installations. Open 6 days a week. 
Access, Visa, instant credit to £1000 subjecl to sta­
tus. 

PHASE 3 HI-A, 215 Tarring Road, Worthing, West 
Sussex, BN11 4HW. Tel (01903) 245577. Email: 
pea�@msn.com. Whether your requirements are 
for the best in HiR, Home Cinema, Multi room, or 
full systems integration, contact us to discuss 
bespoke systems to match your needs and your 
budget. T hree listening and viewing studios. 
Agencies include, Acoustic Energy, Arcam, 
Audiolab, B&W, Castle, Celestion, Denon, KEF, Linn 
Knekt, Marantz, Meridian, M&K, Nairn, Pioneer 
Precision, Shearne, Talk Electronics, Yamaha. 
Open Mon-Sat 9.30am-5.30pm. All major credit 
cards. Full credit facilities. lll'i'!lm 

WARWICKSHIRE 
STRATFORD HI-FI, 1 OA Chapel Street, Stratford 
Upon Avon, Warwickshire. Tel (01789) 414533. 
Arcam, B&W, Bose, Gyrus, Denon, KEF, Marantz, 
Micromega, Mission, Monitor Audio, NAD, 
Panasonic, Onkyo, Pioneer, Rotel, Sony, Technics, 
Yamaha. Demonstration room, Service facilities, 
Mail Order, Interest free credit. Open 9.30-5.30 
Monday to Saturday. All major credit cards. lll'i'!lm 

WILTSHIRE 
AUDIO T, 60 Fleet St, Swindon, Wiltshire, SN1 1 RA. 
Tel (01793) 538222. Fax (01793) 487260. Open 
Tues-Sat 9.30-6. See our main entry under Oxford. 
We also sell Linn & Nairn. lll'i'!lm 
SALISBURY HI-FI LTD, 15 Catherine Street, 
Salisbury, Wiltshire SP1 2DF. Tel (01722) 322169. 
Arcam, B&W, Celestion, Denon, KEF, Kenwood, 
Marantz, Meridian, Micromega, NAD, Ruark, Sony, 
Yamaha. 2 Dem rooms. Friendly relaxed atmos­
phere. Professional advice. Home dem available. 
Service Department. Free installation. Home trial 
facil�ies. Access, Visa, Arnex. Interest free credit. 
Instant cred�. Open Man-Sat 9-5.30 ll1.i1:1;1 

WORCESTERSHIRE 
WEST MIDLANDS AUDIO, Worcestershires lead­
ing Hi-Fi specialists stocking Bang & Olufsen, 
Nairn Audio, Royd, Micromega, Arcam, Absolute 
Sounds, Teac, Acoustc Energy.On site demonstra­
tion room by appointment, home demonstratons 
available, multi-room installation specialists, free 
delivery. Interest free credit. Independence House, 
the trinity, Worcester, W R 1  2PN. 01905 
619085/619059 

YORKSHIRE (NORTH) 
HARROGATE HI-FI, 15 Commercial Str, Harrogate, 
N Yorks. Tel (01423) 504274. One of the best 
ranges of quality hi-fi in the North of England, 
including: Lumley valve amplification, Audio 
Research, Musical Fidelity, Martin Logan, Sonus 
Faber, Castle, Orelle, Michell, Ruark, Stax, Copland, 
Tannoy, NAD, Onkyo, Rotel, Meridian, Lexicon, 

Proje� Silversounds, Cogan Hall, DNM. Home cin­
ema dems. Home dems (appts not always reqd.). 
Service dept. All major credit cards accepted. 
Credit facilities available. Open 1 0-6pm.

1 
f,ht; 

Because music matters. ' · • · 

SOUND ORGANISATION YORK, 2b Gillygate, York 
Y03 7EQ. Tel (01904) 627108. Carefully chosen Hi­
Fi & AV equipment indudes Arcam, B&W, Denon, 
Linn, M&K Subwoofers, Nairn, Rega, Rotel, Royd 
etc. 3 Dem rooms ind Home Cinema & Multiroom 
facilities. Service department. Home installations. 
Instant Credit and Major credit cards. Closed 
Mondays. Phone for a chat & more details. 

YORKSHIRE (EAST) 
ZEN AUDIO,  35 George St,  Hul l .  
Tel (01482) 587397. Comfortable listening rooms; 
Home dems; Personal, friendly service; Free 
installations. Agencies include: Acoustic Energy, 
Arcam, Aura, Audiolab, Atacama, Audio Note, 
Audion, B&W, Cable Talk, T he Chord Company, 
D.P.A, Densen, Denon, E.A.R., Exposure, Harbeth, 
Heybrook, Impulse, KEF, Mlchell, Micromega, 
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Monitor Audio, Mordaunt-Short, NAD, NAIM, 
Pioneer, Pro-Ac, REL, Rehdeko, Rotel, Royd, 
Ruark, Shearne Audio, Stands Unique, Sugden, 
Spendor, Sonic Link, T EAC, Tube Technology, 
Unison Research . . .  and many others. 

YORKSHIRE (SOUTH) 
HI-A STUDIOS, Sunnyfields, Doncaster, DN5 85A. 
Tel (01302) 781387. TDL, Audio Alchemy, Sugden, 
Audiolab, Electrocompaniet, Proac, Ruark, Castle, 
Teac, Unison valves, Impulse Horns, Apogee, 
Stemfoort, Pink Triangle, Heybrook, Monitor Audio, 
Harbeth, Keswick Audio Research, Michell 
Turntables, CR Developments (valves), Art Audio 
(valves), R.E.L. Subwoofers, Pro-ject, Plus Yamaha 
and Klipsch Home Cinema Pro-Logic 
Demonstrations, Systemdek, Alphason, Target 
Sonic Link, Chord, Holfi, Q.L.N., Audio Quest. 
Listening room, dems, home trial, free delivery and 
install, 2 year guarantee. Access, Visa. 1 0-8pm 
Tues-Fri, 10-6 Sat. Closed Monday. Phone for fur­
ther info. & FREE fact pack. lll'i'!lm 

YORKSHIRE (WEST) 
AUDIO REFLECTIONS, Specialist ATC distributers 
from one of the longest established UK ATC deal­
ers. You are cordially inv�ed to audition perhaps 
the finest loudspeaker range available in the world 
today from the largest selection of ATC monitros 
and electronics assembled in the UK. Also AVI, 
Bryston, Chord Electronics, Castle, Harbeth, 
Marantz, Spendor, Sumo, Teac, Van den Hul etc. 
For further details contact John Bleakley Phone/lax 
Leeds (0113) 2528850 (evening calls welcome). 
Generous part exchange and second hand equip­
ment available. 
CLEARTONE (FORMERLY ERRICKS), Rawson 
Square, Bradford City Centre, BOt 3JR. Tel 
(0127 4) 309266. Bradford's leading Hi-Fi special­
ists. Every top brand & all the best buys at guaran­
teed unbeatable prices. Aiwa, Akai, Arcam, 
Audiolab, B&W, Bose, Castle, Celestion, Denon, 
Hitachi, Infinity, JBL, JVC, KEF, Kenwood, Marantz, 
Micromega, Mission, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel, Sony, Tannoy, TDL, 
Technics, Toshiba, Yamaha. 2 Dedicated Demo 
rooms, no appointments required. Service depart­
ment, free installation, home trial facilities. Access, 
Visa, Amex, Diners. Interest free credit. Open Man 
- Sat 9.30-5.30. 
EM PIRE ELECTRICAL MEGASTORE, lngleby 
Road, (Girlington), Bradford, BOB 9AN. Tel (0127 4) 
575000. The North's biggest electrcal megastore. 
Every top brand & best buy at guaranteed unbeat­
able prices. Aiwa, Akai, B&W, Base, Celestion, 
Denon, Grundig, Hitachi, Jamo, JVC, KEF, 
Kenwood, Marantz, Mission, Mitsubishi, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, TDL, Technics, Toshiba, Yamaha. 3 
Dedicated Hi-Fi & AN Demo rooms, no appoint­
ments required. Service department, free installa­
tion. Free parking, Access, Visa, Amex, Diners. 
Interest free cred�. Open Man - Fri 9.30-8.00; Sat 
9.30-6.00, Sun 11.00-5.00. 
EMPIRE ELECTRICAL SUPERSTORE, The Clock 
Buildings (fomnerly the Clock Cinema), Roundhay 
Road, Leeds (on the junction of the A 58 & 
Roundhay Road), LS8 2SH. Tel (0113) 2351701. 
Leed's largest range of Hi-Fi separates & systems 
including all the best buys at guaranteed unbeat­
able prices. Aiwa, Akai, B&W, Bang & Olufsen, 
Bose, Ca�e. Celestion, Denon, Hitachi, JVC, KEF, 
Kenwood, Marantz, Mission, Mitsubishi, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, T DL, Technics, Toshiba, Yamaha. 2 
Dedicated Hi-Fi Demo rooms and 2 AN Demo 
rooms, no appointments necessary. Service 
department, free installation, home trial facilities. 
Free par1<.ing. Access, Visa, Amex, Diners. Interest 
free credit. Open Mon - Wed 10.00-6.00, Thurs -
Fri 1 0 00-8.00, Sat 9.30-5.30, Sun 11.00-5.00. 
EMPIRE (EC) LTD, 94 Kirkgate, Wakefield City 
Centre, (opp. Canon Cinema) West Yorkshire WF1 
1TB. Tel (01924) 361736. Wakefield's leading Hi­
Fi store. Every top brand & best buy at guaranteed 
unbeatable prices. Aiwa, Akai, B&W, Bang & 
Olufsen, Base, Celestion, Denon, Hitachi, JVC, KEF, 
Kenwood, Marantz, Mission, Mitsubishi, Mordaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, 
Tannoy, TDL, Technics, Toshiba, Yamaha. Full 
demonstration facilities, service department, free 
installation. Access, Visa, Amex, Diners. Interest 
Free cred�. Open Man - Sat 9.30-5.30. 
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HUDDERSFIELD HI-FI CENTRE, 4 Cross Church 
St, Huddersfield. Tel (01484) 544668, Fax (01484) 
423140. Also at 3-5 Kings Cross Street, Halifax, 
West Yorks. Tel (01422) 366832, Fax (01422) 
349954). B&W, Gyrus, Kenwood, Denon, Rotel, 
Arcam, Musical Rdelity, Quad, Audio Lab, Marantz, 
Mission, etc. Dem facilities - appointment reqd. 
Mon-Sat 9-5.30, Thurs 9-8. Closed Wed. Free 
installation, credrt facilities. Access, Visa. 
IMAGE HI-RI, 17 T he Springs, Wakefield, WF1 
1 QE. Tel (01924) 200272. Fax (01924) 200404. 
The finest in Home Cinema, Multiroom installation 
and classic stereo systems from Arcam, B&W, 
Gyrus, Denon, Unn, Mission, Quad, Rega, \'amaha 
DSP. Open Monday to Saturday 9.30am to 5.30pm 
liB 
IMAGE HI-FI, 8 St Annes Road, Headingley, Leeds, 
LS6 3NX. Tel (0113) 2789374, Fax  (0113) 
2754252. The finest in Home Cinema, Mu�iroom 
installation and classic stereo systems from 
Arcam, B&W, Gyrus, Denon, Unn, Mission, Quad, 
Rega, Yamaha DSP. Open Monday to Saturday 
9.30am to 6 OOpm. liB 

NORTHERN IRELAND 

BELFAST 
LYRIC HI-FI, 161/3 Stranmillis Road, Belfast. 
Tel (01232) 381296. Demonstration and 
Installation of the finest Hi-R, Home Cinema and 
Multi-room systems, including Arcam, Gyrus, 
Denon, Unn, Loewe, Mission, Nairn, \'amaha and 
many more. Our experience will help you to 
choose the right system for your needs. Open 
Mon-Sat 10-6, Late night Thurs. closed all day 
Wednesday. 
THE HI-FI SHOP, Bruce House, Bruce Street, 
Be�ast, BT2 7 JD, Tel (01232) 327 604. Product 
lines include Arcam, Audiolab, 8&0, B&W, caste, 
Chario, Keswick Audio, Micromega and Rotel. 
Dem room and Earl Gray available. Service Dept, 
free installation, home trial facilities. Access and 
Visa, instant and interest free credrt. Open lues­
Sat 1 Oam-6pm. 

DUNGANNON 
KRONOS HI-FI, 35 Farlough Road, Newmills, 
Dungannon BT71 4DU. Tel (01868) 748632. We 
have one of the largest ranges of qualrty Hi-R in 
Ireland. Our agencies include Apogee, Arion, 
Audion, Audio Note, Audiomeca, BOW Technology, 
B and W, cadence, Densen, Frameworl<s, Hannan 
Kardon, JBL, Kabelwerk, Kimber, Klipsch, Living 
Voice, Lyra, LFD, Marantz, Michell, MIT, Nottingham 
Analogue, Orelle, QLN, Rogers, Roksan, Rotel, 
Ruark, Silver Sounds, SME, Sonic Link, Triangle, 
Trichord, Unison, UKD, Wilson Benesch, YBA and 
much more. Demo rooms for Hi-R and AN. Free 
installation, home demos and home trial. Access 
and Visa. Credrt including instant and interest free. 
Open Mon-Frl 9-5. Sat 1 0-5. We are also open any 
evening by appointment. 

SCOTLAND 

DUMFRIES 
RIVER HI-FI, 28 Church Crescent , Dumfries. 
(Situated above Barnstorm Records) Tel: 01387 
267048, 0468 038306. Selected agencies include 
Nairn, Rega, Roksan, Ruark, Alchemist, Kef, 
Trichord, Marantz, QLN, Tannoy, Orrelle, Rotel, 
Teac, Audiomeca,Triangle, Castle, Opera, "lnfinrty, 
Densen, Musical Rdelity, Neat, Revox, Apogee, 
Ortofon, Pro-ject Turntables, Sennheiser, Stax, 
Grado, Primare, Jell Rowland, Marston, 
Soundstyle, Stands Unique, Atacama, Nordost, 
Van den Hul, Chord Company, MIT, etc. Showroom 
and 2 listening rooms. Appointments and home 
demonstrations available. 

DUNDEE 
J D BROWN, 28 casHe Street, Dundee for real HiR 
and home cinema in Tayside. Our friendly, knowl­
edgeable staff will be delighted to give you a 
demonstration and help you to choose your sys­
tem. Phone and book one of our listening rooms. 
Interest Free Credrt Available. Tel. 01382 22659 

EDINBURGH 
MUSIC MILL, 72 Newhaven Rd., Edinburgh EH6 
5QG. Tel (0131) 555 3963 or Fax (0131) 555 
3964. Audio Research, Copland, Nairn Audio, Krell, 
Roksan, Marantz, DPA, AVI, Martin Logan, Pro-Ac, 
Wilson Audio, Theta Digital, Alchemist. Listening 
Rooms, Free Parking, Full Workshop, Delivery, 

Installation. Open Tues-Sat 10-6 Tel for map or 
contact AI, Mark, Fraser or Mike. 

GLASGOW 
GLASGOW ANALOGUE STUDIO, 3 Boghead Road, 
Lenzie, Glasgow G66 4EG Tel (0141) 776 3642. 
Illusion of music systems for the vinyl enthusiast 
featuring turntables, arms and cartridges from 
Nottingham Analogue, amplifiers from Croft and 
loudspeakers from Dantax. Experience the beauty 
of music in our relaxed and friendly listening room. 
Demonstration by appointment only. Free installa­
tion anywhere in Scotland. 
GLASGOW AUDIO, 135 Great Western Road 
Glasgow G4, Tel (0141) 332 4707. Main product 
lines include Arcam, Castle, Gyrus, Harman­
Kardon, Marantz, Meridian, Mission, Onkyo, Polk, 
REL, Rotel, Royd, Ruark etc. 3 Dem rooms, AN 
and Hi-fi, service facilrties instalation sevice, and 
home trial facilities available. Access and Visa 
accepted. Instant and interest-free credit. Open 
Mon-Sat 1 Oam-5.30pm Sun 1-4pm. 
LOUD & CLEAR, 520 St Vincent St, Rnnieston, 
Glasgow, G3 8XZ Tel (0141) 221 0221 - not just 
another hi-fi shop, combining friendly advice with 
specially selected products and the keenest 
prices. Three comfortable demonstration rooms, 
full service and installation facilities, interest free 
credit available on selected products. Nairn, 
Exposure, Alchemist, Marantz, Denon, Rotel, Teac, 
Systemdek, Aiwa, Kef, Tannoy, TDL, Mordaunt 
Short, Royd, Epos. Mon-Sat 1 Oam - 6pm. Thurs 
1 Oam - ?pm. Complimentary parking at PC World, 
Rnnieston St. 
STEREO STEREO, 260 St Vincent Street, Glasgow 
G2 5RL. Tel (0141) 248 4079. Emailstereo@cix. 
compulink.co.uk We will help you choose a sys­
tem to suit your needs precisely. Whether it's a 
complete distributed audio and video system or 
just a repair to your old speakers. WE'RE NOT 
JUST STEREO STEREO. Open 1 0-6.00pm closed 
Sunday, Tuesday. Interest free credit available. 

STIRLING 
STIRUNG AUDIO, 19 Bamton Street, SMing, FK8 
1HF. Tel (01786) 479958. For central Scotland's 
best selection of qualrty Hi R at all prices demon­
strated and installed to suit your needs. B&W, 
Aura, Crimson, Ruark, Audiolab, Arcam, Marantz, 
T hule, Rotel, Impulse, Polk, Audio Innovations, 
Royd, Infinity, DNM Reson, NHT, REL, Revolver, 
Micromega, Beyer, Sennheiser, Harman Kardon, 
QLN, Target + Stands Unique and many more. 
Plus custom cable service + QED multiroom 
instalation. Contact Barry or John for more infor­
mation. Interest free credit available 

WALES 

CLWYD 
ACOUSTICA, 17 Hoole Road, Chester, Cheshire 
CH2 3NH. Tel (01244) 344227. See main entry 
under Cheshire. 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham 
Tel (01978) 364500. Audio Visual specialists. 
Arcam, Bose, Boston, B&W, Celestion, Castle, 
Denon, GLL, ·Harman-Kardon, Jamo, JBL, 
Marantz, Michell, Mission, Mordaunt-Short, 
Musical Rdelrty, Myryad, NAD, Micromega, Quad, 
Rotel, Rogers, Roksan, Ruark, Tannoy, Teac, TDL, 
UKD, \'amaha DSP member. Demonstration room, 
installation service. Easy parking and motorway 
access. Access, Visa etc. 

SOUTH GLAMORGAN 
AUDIO EXCEllENCE, 134 Crwys Road, Cardiff. 
Tel (01222) 228565. All that's best in Hi-R careful­
ly selected and demonstrated by friendly knowl­
edgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. lues­
Sat 9.00-5.30. Closed Mon. liB 

AUDIO EXCELlENCE, 9 High St, Swansea. 
Tel (01792) 474608.AII that's best in Hi-R carefully 
selected and demonstrated by friendly knowl­
edgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house worl<shops, full credit facilities 
with interest free on selected items. Tues-Sat 
9.00-5.30. Closed Mon. liB 

INDICATES MEMBERSHIP OF 
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All good things 
come to he who waits. 

Jump the queue. 

Time waits for no man. 

So don't wait for all the good 

things in life to tap you on 

the shoulder and introduce 

themselves. At Stuff we've 

dedicated ourselves to 

testing the sheer pleasures 

of life, helping you spend 

your money on anything 

guaranteed to get a red-

blooded male's pulse racing. 

With experts who talk sense 

rather than science, you'll 

soon be conversant with 

anything from multimedia to 

radical lingerie. Alte
-
rnatively, 

don't buy Stuff magazine 

and just wait till it all 

finds you, but it could be 

a long wait... 

Stuff. A man's guide to the best of everything. 
[On sale now] 



Don't miss our mega-test of headphones, encompassing the latest 

models from beyerdynamic, Grado, Sennheiser, and more. Plus: we 

test four cordless headphones to see if they can blend convenience 

with good sound. Bringing up the rear, we have three specialist 

head phone amps on test. 

SENSIBLE CD PLAYERS 

among them? 

GOING SOLO 

Micromega's latest flagship 

one-box CD player is the £2,750 Solo 

CDP. it is styled in keeping with Micromega's long­

established high-end format- but does it mark a new epoch in the 

company's 1 0-year history7 

ACOUSTIC PRE ISIO SPEAKERS- CLUSIVE! 

Make sure you catch our exclusive review of Acoustic Precision's 

brand new Eikos FR 1 speakers (left), hot on the 

heels of the Eikos CD we reviewed in HFC 165. 

This radical, diminutive design features a single 

metal-coned drive unit and promises stunning 

resolution- plus a blue-velvet finish ... 

AUDIO RESEARCH VT-100 

US-based Audio Research is a major force behind tube amplifiers the 

world over. Its VT-100 is a behemoth hi-fi power station, offering 

high power and high resolution from seductive glowing bottles. 

HAVE HI·FI CHOICE DELIVERED TO 
YOUR DOOR EVERY MONTH! 

SUBSCRIPTION RATES START AT JUST £14.97 

-SEE PAGE 54 FOR DETAILS!-
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Ultra 
Computer screen-savers aren't always a waste of time ... the B&W 

variety are intrinsic to better-sounding speakers! David Vivian reports. 

Vivian Scene 

I
've been thinking about the amount 
of time I spend staring at computer 
screen-savers every day, and won­
dering whether I'm chewing too much 

eye candy. I actually look forward to those 
pretty swirling patterns and cute animations 
that kick in when I don't know what to write 
next. Please don't take them away. Not After 
Dark 4.0; especially not that 'Bad Dog' rou­
tine where a deranged mutt skids around the 
screen ripping open folders and chomping 
chunks out of the menu bars. It's too much 
mindless fun. Quality non-productivity. 

But you know how it is when a deadline's 
looming: any excuse to gaze blankly into the 
middle distance. If you're going to read any 
further here, I'll have to snap out of it. 

I'm sure of this. If I worked at Bowers & 
Wilkins research and development centre in 
Steyning, West Sussex, 1 wouldn't get any­
thing done. One possible reason is that I 
don't know a bean about cutting-edge, laser­
assisted loudspeaker design. Not a sausage. 
But even if I did manage to con my way 
behind one of the company's high-res 21-
inch monitors, with their mountains of 

VRAM and 3D graphics accelerator cards, 
I'd be transfixed instantly by the startlingly 
weird (yet strangely beautiful) animations of 
speaker cones behaving badly-or, indeed, 
like model citizens if the designers have done 
their sums right. Which, at B&W, seems to 
be most of the time. Believe me, these babies 
make After Dark look like Etch-a-Sketch. 

And there's more. During my recent visit 
to Steyning, I was led through the R&D 
department's house of fun. Standing in the 
middle of an anechoic chamber was surreal 

-my ears were suffocating. I watched naked 
drive units being wobbled at absurdly low 
frequencies; I poked around the insides of 
long defunct enclosures with wires hanging 
out of the apertures absented by their drivers 
(odd attraction, this). And I goggled at lots 
of multi-layered graphs. 

If I had any lingering notions that speak­
ers are designed in comfortably-furnished 
rooms littered with assorted enclosures, drive 
units, crossovers and empty bottles ofVeuve 
Clicquot, they were soon snuffed out. The 
researchers at B&W have sensitive ears but 
they can tell if something's going to sound 
any good simply by studying a squiggly line. 
It's physics. That's it. So if you've ever won­
dered why today's B&W designs, whatever 
their price or sonic nuances, always do well 
in Hi-Fi Choice's blind listening tests, now 
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you know. Science and the best screen-savers 
in the business. And Kevlar; we'll come to 
that in a moment. Still didn't understand the 
advanced stuff, though. 

But I did take away something valuable 
from the visit: a pair of CDM7s, the new 
£1,000 floorstanding derivative of the justly 
acclaimed CDMl. In the smaller of my two 
main systems-currently Denon-based -I 
already use the baby £400 CDM2s, and !love 
them to bits, not least for their imaging abil­
ities and fast, powerful bass. I had no doubt 
that the '7s would build on the qualities I 
appreciated in the '2s. It would be rougher 
following the less expensive (£650) but sig­
nificantly bigger Mission 735is I reviewed in 
this column a couple of issues ago. 

Quality not quantity 
Mission-style size-statements have never 
been up B&W's street. Or, come to that, the 
ruse of doubling-up drive units to achieve 
more radiating area. For £1k floorstanders, 
the '7s are quite petite: slim, elegant and not 
all that deep. They are heavy, though, and 
exquisitely finished in real cherry-wood 

veneer. The '7 is a '1 with more welly; they 
share diffraction-quelling rounded cabinet 
edges and a sloping upper baffle to time-align 
the 25mm alloy dome tweeter with the 
165mm Kevlar bass/mid unit. 

. Kevlar, of course, has become a staple 
B&W cone material in recent years. Why? 
Well, the light, stiff weave randomises the way 
bending waves move from the voice coil to 
the edge of the cone, reducing the standing 
waves you get with plastic cones. What the 
'7 brings to the party is an additional165mm 
Cobex bass driver, more cabinet volume and 
weight, an extra 16Hz of bass extension 
(down to 30Hz at -6dB, they claim), 90 rather 
than 87dB sensitivity, allegedly, and power 
handling of 150 Watts rather than 120. It 
should go louder and deeper. 

B&W's goal has remained consistent: 
faithfulness to musical accuracy, communi­
cation and pleasure. Ear-splitting sound­
pressure levels and nauseating bass aren't the 
company's bag. 

First up some funky jazz fusion from Steps 
Ahead. This sounded simply terrific: 
dynamic yet beautifully integrated. Sax in 
particular came across powerfully with great 
attack and presence. Yet the soundstage was 
big, expansive and appropriately glam­
ourous with a great sense of stereo and pro­
duction effects laid bare. The upper octaves 
were very well detailed and transparent. 

Moving on to the blues and John 
Hammond, the '7s again impressed with 
their immediacy, attack and sheer balls. 
Mouth organ was palpable while guitar had 
a beautifully warm and natural timbre. But 
the speakers did it all without denuding the 
depth and subtlety of the music. It's a rare 
talent, this: a polished, graceful presentation 
that doesn't get in the way of explicit, neck­
tingling musicianship. The B&Ws also 
lapped up Rickie Leejones and the wonder­
ful Danny's All-Star Joint, music with star­
tling life and authority. Taut, twangy bass; 
effortless volume on the B&Ws. 

So there you have it. Pretty computer-gen­
erated patterns aren't a waste of time, and 
the CDM7s are living proof: fast, rhythmic 
and involving, yet able to resolve spatial 
information beyond the wildest dreams of 
the bigger, beefier Missions. Both work beau­
tifully in my small room and the Missions still 
sound bigger and more effortless. But the '7s 
provide even easier access to the emotiona I 
power of the music. � 

B&W Loudspeakers e (01903) 750750 

HI-FT CHOICE 





B&W's patented method of 
using Kevlar's unique woven 
fibres for loudspeaker · 

cones has been a major 
foetor in reducing unwanted 
standing waves. 

For more information contact 
B&W Loudspeakers IUKJ Ltd 
on: +44{0)1903750750 

hllp://www.bwspeakers.com 
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