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TEAC 
The Mini was alwa ys 

synonomous with perfor­

mance, whether it was the 

car or the fashion. And 

now there's another Mini 

which delivers unbelievable 

performance. The Reference 

500 System from Tea c. 

The sound quality of 

separates combined with 

the convenience of a Mini 

System. No other Mini 

comes even close! 
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"TEAC mini sets standards" 

WHAT HI*FI, ]an 97 

"All three sources sound 
big and confident, with an 

- - accuracy and delicacy more 
akin to separates than minis" 

WHAT HI•FI, May 97 

"In terms of its good looks, 
the system's asking price 

could just about be doubled" 
Gramophone, ]an 97 

Visit your TEAC Stockist for a 
demonstration or call TEAC 

on 01923 819630 
for more information 

TEAC 

You Could Always Get Brilliant 
Performance From A Mini. 
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You Still Can. 
DUE TO TECHNICAL DIFFICULTIES BEYOND THEIR CONTROL, OTHER MINI SYSTEMS 

WILL NOT BE DELIVERING THIS LEVEL OF PERFORMANCE 

Chief Musical Officers' Warning 1 
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Editor's 
Notebook 
Where do we draw the line between standards and 

aggressive marketing? Stan 'Dard' Vincent holds forth. A. new standards wars is raging. 
This time over carriers of pre­
recorded music. Long-term 
readers will remember the early­

'90s battle between MD and DCC. Both 

were brand-new digital formats trying to 

set new standards for the domestic record­

ing of music, at a time when another 'new' 

format, CD, was less than 10 years old. If 
recordable CD had been launched to con­
sumers at the same time, !.reckon a lot more 
people would have cottoned on to it. 

Why didn't recordable CD launch then? 
Well, the technology was still quite expen­
sive, but I think the music biz is to blame. 

Too many vested interests foresaw a wave 
of middle-class piracy and a consequent 
dent in the balance sheet. The piracy hap­

pened all right, but in sweatshops of 

Eastern Europe and the Orient. Music 
lovers ran the gauntlet of dodgy CDs to 
avoid paying the exorbitant prices charged 
by the record moguls. 

Gradually the industry realised that a lit­
tle domestic piracy was preferable to large­

scale copyright theft on a criminal scale. 

Domestic CD recorders have tumbled in 
price to £500 (eg Philips CDR 870, HFC 

174 ), prices are set to be slashed further, 

and the prospect of rewritable discs is 
already secured. 

It looks increasingly possible for CD to 
become a consumer-driven standard for 
music storage, both prepackaged and 
home-made. MiniDisc is a triumph of 

miniaturisation and offers far superior edit­

ing functions to CD. But will it end up the 
new Betamax, accomplished but unloved? 

Audiophiles like you and I want the 
best-possible sound-quality. Historically, 
there have been too few of us prepared to 
pay for quality, to justify music and elec­
tronics' industries investment in new for­
mats. DVD-Audio, hailed as the great hope 
for a better-quality CD, is still mired in the 
mud of political battles conducted behind 
closed doors. (See our feature on p33.) 

All of sudden, the commercial momen­
tum of CD might lead to a new disc variant 
which would satisfy both audiophiles and 
bean-counters at Record, Inc and Product 
plc. This proposition is called Super Audio 
CD, has been developed jointly by Philips 
and Sony, and is explained on p32. One of 

its key attractions is backwards compatibil­
ity with existing CD players. A smooth tran­
sition to tomorrow's world looks possible! 

This Month's Cover Gift! 

Digital Radio is set to be the big story of 

1998, as we reveal on page 36. And UK 

readers can receive their own personal mul­

timedia briefing on every aspect of this 
exciting new technology, simply by sending 
in a postage-prepaid card to be found on 
the cover of this issue. In return the BBC 

will send you a FREE CD/interactive CD­
ROM (narrated by Alan 'Fluff' Freeman no 

less!) which explains all about Digital 

Radio's unique benefits for listeners, and 

the kind of products you'll soon be able to 

buy. Act now- send in your card today! 

HI-FI CHOICE 

DEALER OF THE YIAR1997 
IN ASSOCIATION WITH 

___ .. ____ :z. TAf'INOY: 

John Clayton rece1ves his Dealer of the Year 

1997 certificate from Hi-Fi Choice publisher 

Simon Davies. Flanking: left, Julian Richer 

(Richer Sounds); right, John Hill (Marantz). 

I
n the September and October issues of 

Hi-Fi Choice we asked readers to nomi­

nate their best local hi-fi supplier. And the 

winning dealer is ... John Clayton, Manager 

of Richer Sounds' Prestwich branch, 

North Manchester! John scoops a fabulous 

£1,000 holiday for two in New York. 

But the fun didn't end there: all voting 

forms were entered into a Prize Draw, in 

which the top reward was another £1,000 

jaunt to the Big Apple. The winner was 

reader David Hewitt of Gisburn, Lancs. 

Four runners'-up prizes comprised 

Marantz CD players. A White of Bloxwich 

and H W Cosker of London won CD-67SE 

players worth £350 each; while A Black of 

Aylesbury and Neil Simms of Leeds will 

receive CD-67 players worth £270 each. 
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Digital Radio is here - learn all about it with a free CD/CD-ROM from the BBC! To claim your 
free disk return the postage-prepaid offer card on the front cover of this month's magazine. 
(UK copies only. If your card is missing, tell your newsagent.) Plus: read our feature on p36! 
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REGULAR 

6 Update 

If you missed the January sales, don't worry if 

the cash is still burning a hole in your pocket. 

Here are some ways to spend it! 

8 Instant Systems 

Alan Sircom discovers high-end life beyond the 

Yank-tanks. An affordable little Euro-fi system 

from Cop land and Son us Faber, per favore! 

23 Write On! 

Two pages of steam-venting from our readers, 

on all matters of a hi-fi or musical nature. 

38 Help! 

Nobody reaches hi-fi nirvana alone. Let our 

agony uncles guide you on your way. 

4 3 Hints & Tips 

Jimmy Hughes proposes a defence against the 

perils of Radio Frequency Interference. 

45 Statements I 

New from the US: Golden Tube Audio's 

microprocessor-controlled SI-50 valve amp. 

4 7 Statements 11 

ProAc's Tablette 50 Signature proves itself a 

well-mannered and sonorous house-guest. 

49 Statements Ill 

Bow Technologies' Wazoo was inspired by a 

classic Zappa LP. Does it make the grade? 

50 Statements IV 

Rogers' digital debut manifests as a two-box 

CD player. Does it sound as good as it looks? 
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WIN! WIN! WIN! 
A complete 

Precision system 
worth over £2,000! 

OPINION 

3 From the Editor's Notebook 

Stan Vincent fulminates on the poisoned chal­

ice of consumer electronics standards. 

11 Ear Waxings 

Jason Kennedy takes a journey into the past, 

with a pair of classic JBL pro monitors. 

13 The Jimmy Hughes Experience 

Jimmy Hughes recovers from a less-than­

salutary session with industry colleagues! 

16 Oasis of Sanity 

Paul Miller explains what makes one amplifier 

sound louder than another. 

19 Personal Messages 

Paul Messenger reflects on the pros and cons 

of running a serious record player. 

138 Ultra Vivian Scene 

David Vivian has been enjoying the company 

of Myryad's new MCD 500 CD player. 

fEATVRJ:S a: REVIEWS 

26 Inspirations 

One man's quest for the ultimate sound -

he built a room specially for the job! 

32 Super Audio CD 

DVD-Audio has some serious competition from 

Philips and Sony. Richard Black investigates. 

36 Radio Days 

Kevin Hilton reveals the latest news of 

Digital Radio, due for launch this Spring. 

54 High-End Cartridges 

Paul Messenger indulges himself with eight of 

the world's finest high-end pickup cartridges. 
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14 powerful mid-priced amplifiers are given the 

'no-stone-unturned' Hi-Fi Choice assessment. 

READER SERVICES 

Save time, money and moccasin-leather when 

you subscribe to the world's finest hi-fi 'zine. 

There's a free gift for every subscriber! 

53 Hi-Fi Choice Web Site 

Say "TCP/IP" to cyberspace. Hi-Fi Choice is 

now on the World Wide Web. Check out past 

reviews and send in your Help queries. 

128 Factsback 

The inexpensive and high-speed way to access 

classic Hi-Fi Choice articles and reviews- all 

by return of fax. 

13 7 Next Month & Back Issues 

Find out what's going on in March's riveting 

Hi-Fi Choice- and get hold of back issues! 

THE B'UY'ERS' GVIDE 

1 0 1 Directory/Price Guide 

Our icon-infused listing of all new hi-fi 

products includes an easy-to-use almanac of 

every current component that we've reviewed! 

WIN A TWIG! 
Ten Antiference FM 

aerials must be 
installed - FREE! 



THIS MONTH ... PIONEER'SPREGISION TUNER AND CASSETTE ... B&WIN GASA ... NAIM'S GAN-AMP ... AND MUGH MORE ... 

In brief 
Acoustic Energy's new 200 Series 

claims to democratise the 

benefits of metal-cone 

technology. There are four 

models available in Black Ash 

or Rosewood vinyl veneer, 

priced from £249.95 for the 

AE200, to £499.95 for the flag­

ship AE209. AE's new bass/mid 

driver, from VIFA, has a 130mm 

chassis in which a metal-alloy 

cone is thermally bonded to a 

32mm high-power voice-coil. 

m (01285) 654432 

JPW has unveiled two new designs. 

There's a new, low-priced 

member of the Millennium 

range: the ML110, priced at 

£69.99. lt is a two-way design 

loaded by a rear-facing reflex 

port. And then there's an active 

subwoofer packing a claimed 

50 Watt amp and 200mm drive 

unit, priced at £199.99. Both 

items are available exclusively 

in Richer Sounds stores. 

m (01752) 607000 

Gamepath has introduced the 

harman/kardon AVRll remote­

controlled receiver. lt offers PI, 

PTY and CT functions, pre-set 

scan and 10 direct preset 

buttons. Based on the AVIlOO, 

the amplifier offers "discrete 

high-current ultrawide band­

width". The receiver will be 

priced at £299.99. The price of 

the AVIlOO, meanwhile, will be 

reduced to £199.99. 

m (01462) 893897 

Serious Kit is opening a specialist 

audio shop in Manchester, 

stocking brands including 

Audio Note, Rogers, Neat, FiRax, 

ProAc, Harbeth and Trichord. 

The shop will also have bargain 

part-exchanges available. 

m (0161) 798 7649 

Hi-li and home theatre dealer 

Castle Sound & Vision has 

recently opened in Nottingham. 
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Growing Precision 
Pioneer has announced Precision-enhanced versions of 
its F-504RDS tuner and CT-55505 three-head cassette 
deck, to complement the existing Precision CD player and 
amp that have both received Hi-Fi Choice Best Buys. The 

HDCD pushes upwards 
Pacific Microsonics is claiming a growing market penetration 
for its High Definition Compatible Digital (HDCD) system. 

There are now said to be over 100 HDCD-equipped 
replay products, with the latest models including the Arcam 
Alpha 8SE, Rote! RCD-971 and Audiolab 8000DAX. 

On the software side, Pacific Microsonics claims that 
more than 20 million copies of HDCD-encoded recordings 
have been sold. Adding grist to the mill are recent high-sale 
album certifications awarded to H DCD discs in the US. 
Paula Cole's This Fire went platinum, while noted audiophile 
faves Megadeth received a gold for Cryptic Writings. 
Memec plc m (01844) 261919• www.hdcd.com 

new models cost £300 and £340 respectively. 
Pioneer claims that "the finest capacitors" have been 

deployed in critical segments of the signal path, together 
with exclusive custom-designed integrated circuits (ICs). 

The FM/AM tuner's key audiophile feature is its provi­
sion of two aerial inputs. This allows the use of a high-qual­
ity antenna pointed at the local transmitter for BBC Radio 
Three, for example, while still permitting the reception of 
local stations and others of non-critical quality, via an 
omnidirectional 'twig'. The cassette deck, meanwhile, 
incorporates Dolby S noise reduction and auto tape-tuning. 
• In Japan, Pioneer has announced the DV-59 DVD­
Video player, priced at ¥190,000 (£950 approx.) 
Designed to be a ''flagship" model, this product is said to 
incorporate all of Pioneer's expertise in LaserDisc and CD­
player manufacture, including a 96kHz/24-bit DAC and 
the Hi-Bit Legato-Link S processor. 
Pioneer High Fidelity (GB) Ltd m (01753) 789500 

B&W bolsters boxes 
B&W Loudspeakers has joined in the multi room game with 
its new Casa system. Claimed to equal or surpass the qual­
ity of traditional hi-fi separates, Casa is based around a sys­
tem controller capable of addressing up to 32 rooms or 
zones, plus sub-zones therein. 

Speakers, system controller and wall-mount control key­
pads are linked together with a single-flex multi core cable to 
form a network in which audio signals are transmitted using 
balanced techniques to minimise noise. 

Two new speakers are intended for in-wall installation, 
while a third has been designed for ceiling mount. All have 
built-in amps for active operation. 

In its hi-fi ranges, B&W has extended 'Special Edition' 
(SE) refinements to all members of the company's CDM 
range, following the announcement of the CDM 1SE in last 
month's Update. 

A "dispersion modifier", installed in place of a dust-cap in 
the company's proprietary 6.5-inch Kevlar mid-bass drive­
unit, claims to widen sound dispersion in upper-midband 
regions. To follow the CDM1SE B&W is promising the 
CDM2SE, and CDM7SE. A novelty in the latter will be a new 
Kevlar/fibre composite lower-bass unit. 

Other refinements include modified crossover networks, 
with all but the CDM2SE incorporating separate bass/mid 
and treble boards. 
B&W Loudspeakers m (01903) 750750 
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Headline here, please 
Don't worry- the sub-editor hasn't fallen asleep on the 
job. Headline is the name of a new headphone amplifier 
from Nairn. Designed for use with high-impedance, 
dynamic headphone designs, the Headline is said to be 
"very, very quiet." lt is reported that low noise and distor­
tion were key design goals. 

A captive lead, terminated in one of Nairn's idiosyn­
cratic DIN plugs, permits connection to the tape output 
socket on its preamps; non-Naim users would have to 
invest in an adaptor. 

The Headline itself costs £205, though it must be 
partnered with an external power supply. Nairn recom­
mends the £170 NA PSC, but claims "greatly enhanced" 
performance results from the use of the £340 FLAT-CAP 
or £700 HI-CAP power supplies. (The £22 SLIC lead is 
required for either of the latter.) 
Nairn Audio\!: (01722) 332266 

Dolby triumphs 
A Digital Versatile Disk (DVD) format war was averted 
on December 5, 1997. The DVD Forum's Steering 
Committee decided that Dolby Digital would become a 
"mandatory" format in the DVD specification for coun­
tries using the PAL TV system. 

In practice, claims Dolby Laboratories (developer of 
the Dolby Digital multi-channel sound system), this 
means Dolby Digital will become ''the worldwide stan­
dard for DVD multi-channel audio". 

Now DVDs with only Dolby Digital audio may be sold 
legally in Europe. Previously, following an announce­
ment at the IFA show in Berlin last August, it looked 
likely that a rival multichannel format, MPEG2, would 
be required. 

Dolby Labs claims that among over 600 DVD titles 
issued since the launch of DVD-Video in Japan and the 
USA, "almost every" release has included tracks 
encoded in Dolby Digital. lt estimates 460,000 DVD 
players have been sold so far. 

Turn to page 32 for news of progress on the DVD­
Audio standard. 
Dolby Laboratories, lnc \!: (01793) 842100 

The coast is clear 
South Coast Speakers has launched a range of four speakers 
hand-made to order in a choice of nine real-wood veneers. 
Oden (£299) and Hades (£695) are two-way bass-reflex­
loaded designs. The former employs a coated-paper mid­
bass driver and aluminium dome tweeter, while the latter 
has a polypropylene mid-bass and fabric-dome tweeter. 

Atlantis (£840) is a two-way stand-mount employing a 
'Nawi'-shaped eight-inch mid-bass driver and 25mm alu­
minium-dome tweeter, while Excalibur (£1, 750) is a floor­
standing three-way, incorporating a ten-inch Volt driver, plus 
biwirable isolated bass and mid/treble crossover boards. 

The company also trades as supplier of DIY speaker kits, 
replacement drive-units and accessories. 
South Coast Speakers\!: (01703) 559312 
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TEAC that and party 
TEAC's Reference 500 system (Best Buy, HFC 174) just 
keeps on growing. The latest addition to its ranks is the PD­
H570 seven-disc CD multiplayer, priced at £299.95. 
Styled with a gold effect front panel to match the rest of the 
500 series components, the PD-H570 incorporates a one­
bit DAC with eight-times oversampling. 
TEAC \!: (01923) 819630 fi:q+lijt!@l!1 
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Avon calling ... 
Preparations are in hand for 1998's Sound & Vision Bristol 
hi-fi show, to be held in the city's Marriott Hotel on Lower 
Castle Street, from Friday 20th to Sunday 22nd February. 

At press time the organisers claimed 51 exhibitors had 
booked space, with brands including Arcam, Audiolab, 
B&W, Cable Talk, Cyrus, Denon, KEF, Marantz, Meridian, 
Mission, Naim, Pioneer, Sony, Tannoy and Yamaha. 

The show opens from ll.OOam until 6.00pm the first 
day, and 10.00am until 5.00pm on subsequent days. 
Admission is £5.00 for adults, £3.00 concessions and free 
to accompanied children under 16. A 10 per cent discount 
will be offered on all purchases made at the show from 
organising retailers Audio Excellence and Audio T. 

\!: (01222) 228565 or m (01865) 760844 

I brief 
Castle stocks Nairn, Castle, 

Denon and Chord products 

among others, and has three 

demonstration rooms on the 

premises. m (0115) 958 4404 

The Edge Sound & Vision, (formerly 

Anglian Home Entertainment) 

has recently opened two new 

stores in Norwich m (01603) 

458151 and Sudbury m 

(01787) 881413. 

Moorgate Acoustics has updated 

its Web-site to include a new 

Marketplace where second­

hand audio products may be 

purchased. There is also news 

and information about many of 

the products supplied. m 

(01142) 756048 • 

www.demon.co.uk/moorgate/ 

Design Audio Classics is a new 

dealership based in Scotland, 

offering high-end audio and 

specialist home cinema. The 

company supplies products 

from ProAc, Marantz, Audiolab, 

Mark Levinson and REL among 

others. m (0141) 353 7474 

Monitor Audio has restructured its 

management team to incorpo­

rate a group of new partners. 

Robin Jones, Barry Adams, 

Andrew Flatt and a group of pri­

vate investors have all joined 

the team. Monitor Audio m 

(01223) 242898 

Thomas Transducers has imple­

mented production of the 

Virtuoso Reference horn-loaded 

speaker under the aegis of its 

recently-truncated B*a brand. 

Virtuoso Reference, which was 

unveiled during Hi-Fi News's 

Heathrow show last September, 

replaces the Virtuoso Gold 

(HFC 167) at the top of the com­

pany's range. Price is £3995. 

In line with company philosophy, 

the speaker boasts a solitary 

wide-bandwidth Lowther drive­

unit; in this case the new DX3 

with rare-earth magnet system. 

The new design is said to improve 

upon its predecessor with a 

"faster transient response".lt 

stands just over a metre high. 

Proprietor Eric Thomas claims the 

Virtuoso Gold is "a free-range, 

organic product of the audio 

world", which "costs a bit more, 

but tastes a whole lot better." 

m (01424) 813888 

The Sony Corporation has 

announced the passing of 

Masaru lbaku, its founder and 

Chief Advisor. He was 89. 
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ax1ngs 
Jason Kennedy, noted unreconstructed rock fan of this parish, 

finally hears his '70s albums the way they were recorded. 

T
hat great music, 
t h o s e  g r o o v y  
clothes, the big, 
bluff loudspeak­

ers ... I'll never forget the '70s. 
The living was easy, especially 
for those in the hi-fi business. 
Pioneer PL-100 turntables, 

A&R A60 amps and AR18 
speakers quite literally flew out 
of the dealers' doors. 

At the same time on the pro­
fessional side of the fence, blue­
baffled JBL monitors like the 
4312 were helping a whole host 
of superstars make the fantas­
tic records we drool over today. 
And it must be to evoke mem­
ories of cheesecloth shirts and 
flares thatJBL has reissued the 
4312 in mkii guise, at a price of 
£1,000. When even retro studio 
monitors are cool, you know 
the world is trapped in an end­
less anachronism. 

To be more specific, Japan 
is the territory most obsessed 
with two decades past. In fact, 
the 4312 is a 14-year-old studio 
monitor, the last in a line of 
r e l a t i v e l y  c o m p a c t  
designs that were sired 
in 1968 by the 4310. 
At the time, the latter 
was so popular it 
spawned a domestic 
sibling called the 
LlOO Century; which 
in turn was recently 
r e i s s u e d  a s  t h e  
Century Gold. Both the 
Century and the 4310 
used Alnico magnets to 
power their five-inch midrange 
drive-units and distinctive, white 
12-inch bass units. 

The L100 incorporated a new, soft-dome 
tweeter, and though a domestic design, was 
proving most popular in recording studios. 

JBL was moved to release the 4311 monitor 
modelled upon it, and according to legend, 
this latter speaker assisted in the recording 
or mixing of two-thirds of US Top 50 albums 
in 1979.1t was replaced in 1983 by the 4312, 
which featured a titanium-dome tweeter, 
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JBL claims that 
rated impedance is the 
only difference between 
the latter and the eight 
Ohm mkll. 

I can't help bur con­
sider this a pretty cool 

speaker. In an age of slim­
baffled, slickly-veneered 

boxes, the 4312's bigAquaplas 
-coated woofer and distinctive 

blue baffle really stand our. As do the 
level controls for midrange and treble energy. 
Heresy! Bur not every aspect of nostalgia 
integrates with modernity- it's not easy ro 
use this box with stands. In the 4312's hey­
day, a speaker stand was a flimsy brown 
thing with castors underneath it. Big racks of 
black steel look wrong in a supporting role. 

But in this case two wrongs make a right, 
at least as far as sound quality is concerned: 
I expected soft, mellow, sophisticated; l got 

presence, resolution, power. 
You can hear an awful lot 
through these big boxes. In fact 
I'd be very hard pressed ro 
think of another similarly­
priced design that would 
match it for bandwidth and 
resolution. The Acoustic 
Precision Eikos FR1 offers a 
greater sense of speed and bet­
ter imagery, bur it will never 
match the glorious sense of 
West-Coast ease, and the grunt 
of a big paper woofer cone. 

Reelin' in the years 
[ honoured the reissued JBL 
with music that might have 
been mixed on its predeces­
sors: Steely Dan, Brand X, 
Stanley Clarke, the Doobie 
Brothers, Supertramp etc. All 
sounded excellent; there were 
numerous highlights. I've 
never before heard such a good 
rendition of Goodbye Pork­
Pie Hat, for example, fromjeff 
Beck's 1976 LP, Wired. The 
reasons for such sonic success 
are quite elusive, however. A 
speaker of this vintage, with 
low-tech drivers and a prosaic, 
inset-baffle box, should not be 

so revealing. Perhaps it's because good three­
way designs are so rare: this unusual driver 
array pays little by way of lip service to rim­
ing and imaging, yer delivers them consum­
mately nonetheless. 

I tried the 4312mkll both upright and on 
its side. The latter gave a warmer balance, but 
both configurations were pretty effective. 
What you hear is character: of instruments, 
voices and recording techniques, but not of 
the speakers themselves. Switch to the Eikos 
FRl, and the contrast throws into relief the 
signature of the JBL's box and its multiple 
drivers; but when the J BL performed I found 
its artefacts quickly blended into the back­
ground, leaving only the sound of the music 
in a very palpable sense. 

So the only niggle is their awkward look 
on top of a pair of stands. Guess I'll just have 
to invest in a mixing desk and effects rack to 
make 'em feel at home... � 

Gamepath Ltd � (01908) 317707 
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VICTORY SERIES 

Magnat in Cologne, Germany have been developing high quality speaker s)'stems 

for thirty years. In addition to creating new technologies, the engineers at our R&D 

base have also maintained a continuous commitment to finding new ways of making 

high end technology affordable. The approach is similar ro that taken in the car 

industry, where the engineers transfer developments from Formula l racing to 

applications for normal, street legal automobiles. 

The VICTORY Series is an excellent example of successful technology transfer. 

ne of the most impressive highlights is the VICT RY tweeter: the polycarbonare 

dome is coated with high grade titanium for extra rigidity and the voice coil is cooled with ferrofluid oil, which 

increases power handling. The woofer/midrange units are fitted with hardened cellulose cones. This, combined 

\\•ith the extreme I)' rigid steel basket means that disturbing mechanical resonances have virtually been eliminated. 

Generously dimensioned screw terminals enable connection of modern large cross-section cables. 

Call HENLEY DESIGNS now on 01491 -834700 for information on stockists. We think you'll be pleasantly 

surprised by the performance and the, ahem, price. 
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The Jimmy Bughes 

Expe .. ience 
Criticism of Jimmy Hughes's hi-fi system sparked him to reappraise the noble principle of compromise. 

I 
know good sound is a matter of per­
sonal opinion, but it does help if you 

have some sort of yardstick. Because 
my principal goal is the natural, unex­

aggerated reproduction of classical music, 
my reference is the warmth, homogeneity, 
and sheer ease of live acoustic sound when 
heard in a good concert hall. The trouble is, 
I also want music to be immediate, 
involving- and exciting. 

Are all of these qualities incompatible? 

Nor necessarily. But it is easy to enhance 
excitement and involvement by exaggera­
tion. More is always better until you go too 
far. Ir's a bit like increasing the contrast and 
colour saturation on your TV set to enhance 
the picture and make it more vivid and 'real'. 
Ir seems like an improvement until you notice 
every person looks like they have a serious 
drink problem. 

Exaggeration works up to a point, but the 

drawback is its selectivity. The effect is 

superb in some cases, terrible in others.· 
Something truly neutral shows no prefer­
ence, but recreates all things without favour. 
The trouble is, because 'more' is always 'bet­
ter', sometimes it's difficult to accept a neu­
tral, unexaggerated balance: the temptation 

is to spice things up. Ir's easy to be seduced 

by added boom and tizz. 
I love the way that good reproduced 

sound can clarify complex textures which 

might sound rather opaque when heard live. 
Some pieces of music are so dense and lay­
ered, it's almost impossible, during a live 
performance, to hear everything the com­
poser wrote. A carefully-balanced recording 
can ea prure derail lost in the concert hall, to 
give a more complete experience of the music. 

Over the years I've aimed steadily for 
sound that approaches the smooth tonal 

balance and unequivocal integration I per­
ceive when sea red in a concert hall. 
Unfortunately, rh is conflicts with the part of 
me that wants the sound of hi-fi in excelsis: 
forward, clean, brightly-detailed, tactile, 
articulate, dynamic. Of course I want to hear 
every note reproduced clearly, bur I'd rather 

avoid obvious highlighting or exaggeration. 
In a sense, the problem stems from trying 

to serve two masters. On the one hand there's 
fidelity to the sound made by an orchestra in 
a specific concert hall. On the other, there's 
fidelity to the music itself. Each overlaps the 
other, so a compromise must be achieved. 

HI-FI CHOICE 

Jimmy's rig (with reversed Impulse speakers) 
is intended to sound like a concert hall. 

Second opinions 
To more closely a pp roach the live experience, 

I've reversed my loudspeakers so the sound 
is reflected from the rear wall. I've added sev­

eral line-marching transformers to enhance 
subtle changes in pitch definition and dynam­

ics. It's a highly unusual approach, so I'm 
always interested to see what others make of 

its results. 
· 

Last October I received a visit from 
Branko Bozic of Audiofreaks, and Alan 
Sircom of Hi-Fi Choice. Branko last visited 
me some 10 years ago, while for Alan it was 

his first venture into my inner sanctum. 
"Would they like my system?" I wondered. 
The short answer was ... no! Indeed, Branko 

listed several parameters in which he believed 
the sound was lacking. 

I wasn't shocked by Alan's thumbs-down. 

He listens to Rehdeko loudspeakers, which 

have a very forward and articulate mid band. 

After Rehdeko, even the QE2 's foghorn 
would sound recessed! The French manu­
facturers put immediacy, dynamics and artic­
ulation before neutrality and bandwidth. 

However, I was surprised Branko wasn't 

more positive. He did say the tonal balance 

was extremely natural, bur I felt this was a 

consolation prize. For Branko (and AI an too, 
I suspect), the sound wasn't exciting and 

involving enough. It didn't grab you by the 
lapels and make you listen. The very things 
I'd struggled to achieve - evenness, neu­
trality, integration- meant little or nothing. 

I thought the sound was rather good. I 

liked the way each new recording sounded 
quite different to the last. With many hi-fi sys­

tems, once you've heard a track or two, you 
often know exactly what to expect - the 

sound never surprises you. Here it was nicely 

integrated and homogeneous, yet remark­
ably contrasted, tonally and dynamically 

I also liked the way each recording was 
revealed in a positive light, so you heard 
what was right rather rh an what was wrong. 
If sheer physical excitement was lacking, I felt 

it was a price worth paying for the virtues 
outlined. For sure, I also want that excite­

ment at times. Bur not if it means sacrificing 

integration and naturalness. 
Some weeks later, Branko rang back to 

say he'd changed his mind about my system. 
He'd been to the New York Metropolitan 
opera to hear Rossini's Cenerentola, and 
realised what he heard at home, although of 
superb quality, was not like the sound he'd 

heard performed. The balance at my place, 
he felt, was much closer to a 'live' experience. 

l was pleased to receive this 'phone call, 

bur ironically, perhaps having been stung by 
criticism, I had subsequently modified my rig 
to liven things up a bit. Maybe before, I'd 
gone too far towards integration and 
smoothness, at the expense of bite. 

The truth is, good live sound encompasses 
extremes of loud and soft, sharp and smooth, 

high and low, which hi-fi equipment still 
struggles to recreate. It's inevitable that we 

will have to compromise certain facets of our 
systems' performance, in order to make the 

most of others which are more important to 
us. The hi-fi enthusiast's skill is in knowing 
where the compromises should be made. � 
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Aerius i SL3 

1HAR1'1J� LOGAN electros/.aticlmoving coil hybrid loudspeakers successjidly combine the 'slam' of moving 
coil bass with the transparency and precise detail of an electrostatic� Martin Logan Ltd-t.he electrostatic 
lou.dspeaker technology company-offers a range that inc01porates the classic CI.S llzfull-range,jidl-height 
electrostatic, /.he flagship hybrids re: Quest and Monolith and the massively popular SL3 and A er ius i hybrids 

� The Aerius i is the culmination of a decade of advances in hybrid loudspeaker technology. Compact 
enough for the smaller room, this revealing speaker sacrifices nothing in petformance. Recent cosmetic and 
electronic changes including a new ·woofer and crossover topology has created a speaker that has been 
awarded the accolade 'Best Loudspeaker Value' in the prestigious AAHEA Awards for 1996 <a. Reviewers' 
opinions of Martin Logan products are remarkablJ positive-(What Hi-Fi? June 1996): 'It's the natural sound 
of every instrument that makes this speaker so appealing.'� Alvin Gold (Hi-Fi Choice Januar·y 1996) also wrote 
of the SL3: 'more capable of assuming the persona of the music than almost an)' box speaker you care to 
name'. � Ken Kessler (Hi-Fi News August1995) found the SL3 to be: 'one of the s·weetest, smoothest mid-price 
electrostatic hj�brids f've ever heard regardless of maker.' He continued: 'The SL3 can produce images that 
don't impress: thq convince.' � Contact Absolute Sounds for a dealer list where you can audition these 
remarkable loudspeakers �And no·w Martin Logan Home Cinema speakers <a. Stylos surround speakers are 
inion wall fu.ll-range electrostatic dipoles that can be painted to match any room; the Logos is a centre­
channel wide dispersion electrostatic/dynamic tweeter hybrid� Martin Logan-the name in electrustatics 

Absolute Sounds 
58 Durham Road 
London SW20 ODE 

Tel 
Fax 
Em ail 

0181-9475047 

0181-879 7962 

73064.1710@com puserve.com 



COMPETITION 

rABULOUS rM AERIALS! 
TEN READERS WILL WIN PROfESSIONALLY­

INSTALLED ANTilERENCE ANTENNAE! 

C
alling all radio fans! You may have the finest tuner in 

the world, but without a proper aerial attached to 

your chimney-pot, you'll never get the most 

from FM broadcasts. Now Hi-Fi Choice, in 

conjunction with Antiference, is offering the 

chance for ten lucky readers to have top-notch 

Antiference FM1083 aerials installed for free. 

The FM1 083, worth £49, is a three-element 

design incorporating Antiference's Trumatch 

dipole with unique 'parallel resonance properties'. 

With an almost flat performance across the FM frequency 

range, the FM1 083 claims to give 5 dBd of forward gain, with 

an acceptance angle of ±32°. 

Doubling the value of each prize is Antiference's offer to 

install each 'twig' professionally. This service will include a 

full site survey, using professional signal-level-measuring 

equipment to determine the optimum position for each 

winner's aerial. Even better still, Antiference has generously 

offered to provide all brackets, masts and down-lead cables, 

making each prize worth at least £1 00! 

One of the UK's leading aerial suppliers for over 60 years, 

Antiference currently offers a complete range of FM and TV 

aerials, masthead and distribution amps, signal boosters and 

all manner of accessories. 

Just to recap, ten readers will have an Antiference FM 

aerial installed. So don't delay- enter today! 

CONGRATULATIONS TO THE FOLLOWING WINNERS OF 
OUR DECEMBER COMPETITIONS! 

• In the Wharfedale competition 

the correct answer was: 

c) Mid-Field Monitor. 

First prize of one pair of 

Wharfedale MFM-71oudspeakers 

goes to: 

• G Roberts of London 

Second prize of one pair of 

Wharfedale MFM-5 loudspeakers 

goes to: 

e E Hughes of Rotherham 

Third prize of one pair of 

Wharfedale MFM-3 loudspeakers 

goes to: 

e C Boamah of London 

Fourth prize of one pair of 

Wharfedale Diamond 7.1 loud­

speakers goes to: 

• D Warren of York 

• In the Dual competition the cor­

rect answer was:: 

d) Cardan. 

First prize of one Dual 

HT-FT CHOICE 

CS 750·1 turntable goes to: 

• C Durham of Bucks 

Second prize of one Dual CS 

505-4 turntable goes to: 

• R Knight of Bucks 

Third prize of one Dual CS 455 

Gold turntable goes to 

e J Jones of Worcs 

Two fourth prizes of one 

Dual CS 435-1 turntable go to 

e M Mills of Plymouth 

• S Mitchell of Nottingham 

• In the NAD competition the 

correct answer was: 

a) NAD's classic 3020 

ampofyore. 

First prize of one NAD system 

goes to: 

• A Field of W Midlands 

Two second prizes of a NAD 312 

integrated amplifier go to: 

• J Penney of Chesterfield 

• M Hellen of London 

.-.OW ToiNTia--- -� I Answer the question below by circling the correct answer, then fill in 

your name, address and day-time telephone number in the spaces 

given below. Please remember to tell us whether you are over 18 

years of age. 

POST TBII ENTRY FORM TO: 
Hi-Fi Choice Competition (CHFC802A) 

Bradley Pavilions, 

Bradley Stoke North, 

Bristol BS 12 OBQ 

All entries must arrive by first post, Thursday 26th February 1998. 

a) Matchmaker 

b) Trumatch 
c) True Blue 
d) Match of the Day 

0 Please tick here if you do not wish to receive any further information about other 

products or services 

Please tick one only of the following, 

DAre you a current subscriber? OR 

0 Are you a regular reader? OR 

0 Are you an occasional reader? 

COMPETITION RULES 
• The Closing Date for this competition is Thursday 26th February 1998. 

e Winners of the Antiference Competition will be judged from all correct entries sub-

mitted, and drawn at random after the Closing Date. 

• Winners will be notified by post. 
• The Editor's decision is final and no correspondence will be entered into. 

• The Antiference Competition is not open to employees of Dennis Publishing Ltd, 
Antiference Ltd, nor their suppliers, agents or associates. 

• We regret this competition is open to UK residents only. 
e No cash alternatives will be offered. 
eWe reserve the right to substitute alternative prizes with equivalent value to these 

shown, in the unlikely event of stock being temporarily unavailable. 
• By entering the competition you agree to be bound by the rules. 
• All entries must be on this official entry coupon. If you do not wish to cut your 

magazine, you may send a photocopy of the page instead. Please note, only one 
entry form per household. 

C H FC 802A 



Paul ille .. 's 
Oasis of Sanity 

Two amplifiers with the same quoted power output sound as loud as one 

another, right? Wrong, actually - and here's Paul Miller to explain why. 

T
his month's column prefaces a fea­
ture next month in which we will 
investigate the arcane amplifier/ 
loudspeaker interface (now 

known in the office as the 'Grand Unified 
Theory'- Ed). This month I will build upon 
an earlier Oasis (HFC 166) in which the 
topic of an amplifier's 'load tolerance' was 

first raised. We will uncover important dif­
ferences between an amplifier's continuous 
power output, its dynamic power output 
and its tolerance of difficult speaker loads. I 
have drawn examples from the contestants 
in this month's group test (p62). 

Power output specifications still come 
top of the list for unscrupulous manufactur­
ers who want to exaggerate the potential of 
their amplifiers. These days, bogus or over­
optimistic specs are hardly rife, but they still 
occur often enough to catch out those mag­
azines lacking Hi-Fi Choice's technical exper­
tise. Even if the specification is not deliber­
ately 'exaggerated', different measurement 
conditions will give rise to different results. 
For example, power output might be speci­
fied into eight or four Ohms or, alterna­
tively, with both channels or just one driven. 
In each case, the latter of the two options will 
seem to give a higher power figure. Also, 
power output might be tightly specified at a 
one per cent distortion limit Ut la Choice), 
instead of at 'clipping' or 'maximum' which 
involve a degree of interpretation and error. 

'Peak music power' is especially dubious, 
so be wary of any product specified in such 
a fashion, particularly if the power output 
seems too good to be true. I mention this 
because it goes to show that one manufac­
turer's '70 Wart specification' may nor 
equate to another's, and why it's especially 
dangerous to cross amplifiers off your short­
list j usr because they seem to offer a lower 
power output. It could be that those 'lower 
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specced' products are 
simply more honestly 
described. 

This is also why you'll 
read comments in the hi­
fi comics like "this amplifier 
sounds a lot louder than we expected". The 
assumption, of course, is that several ampli­
fiers all rated at (say) 70 Warts will drive the 
same loudspeakers to an equal level. In prac­
tice there is no mystery surrounding the rea­
sons why one 70 Watt amplifier may seem 
to 'go louder' than another model, even when 
both models are adhering to a common 
method of specification. 

FIGURE 1: DYNAMIC AND 

CONTINUOUS POWER RATINGS 

Here's an example of two amplifiers taken 
from this month's group test: the Densen 

Beat B-100 (dark and 

light blue) and Bryston B-60R (black 
and grey). The maximum continuous power 
outputs of both amplifiers are represented 
by the dark blue and black traces respec­
tively, and are plotted against distortion on 
the vertical axis. On this scale, -40dB equals 
1 per cent distortion, -60dB equals 0.1 per 
cent and -80dB equals 0.01 per cent. As a 
result, it's possible to see that even within 
the power band of both amplifiers (say, up 
to 60 Watts), the output ofDensen's B-100 
is always more distorted (3) than that of 
Brysron's B-60R. But this is incidental to the 

main thrust of our discussion. 
Importantly, we can see that the 

continuous power output of the B-
100 is 68 Watts into eight Ohm.s, 

while its dynamic output reaches 77 
Watts, a difference or 'dynamic head­

room' of just +0.5dB (1). By contrast, 
though the continuous power output of 

HI-FI CHOICE 
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the B-60R is little 

more than its rival at 71 Watts 

into eight Ohms, it has sufficient headroom 
(2) to achieve 115 Watts per eight Ohms 

under dynamic conditions. 

I am not trying to make a qualitative 
statement about the respective sound quali­

ties of either amplifier. Rather, the graph sim­
ply demonstrates that while both amplifiers 
might seem to be rated at a similar 70 Watts 
per eight Ohms, in practice the B-60R may 

well have the capacity to achieve greater 
sound levels under dynamic conditions. 

riGURE 2&3: SPE KERLOADS 
Of course, this assumes your loudspeaker 

offers a broadly non-reactive eight Ohm load 
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which, in practice, 

few ever do. So why else might two 
similarly-specified amplifiers sound 'louder' 
or 'quieter' than expected? The answer lies 
in their ability to maintain a given output 
regardless of the di fficulry posed by the 
speaker load. The easiest way to appreciate 

such differences is to view the amplifier as a 
source of Volts and not Watts. Broadly 

speaking, the more 'load tolerant' the ampli­

fier, then the more able it will be to sustain 
a given voltage across the speaker load. Take 

Credo's IMP-702 and Musical Fidelity's X-

TECHNOLOGY 

ASO by way of comparison. 
The former will maintain roughly 29.5V 

across eight Ohms (a dynamic power out­
put of 108 Watts) while the latter offers a 

similar 29.0V or 104 Watts into eight 
Ohms. This is realised graphically by the 
black traces in both images, which plot 
dynamic voltage output against distortion, 
once agam. 

As before, obvious differences in distor­
tion versus output are apparent and will 

exact their own influence on the respective 

sound quality of each amplifier. For our 

purposes, however, we are more interested 

in how this 20.5V or 29.0V output is main­

tained into lower four Ohm, two Ohm and 
one Ohm loads (red, blue and green traces, 

respectively). 

And the difference or respective 'load tol­
erance' of both amplifiers is very obvious 

indeed. Under identical, dynamic conditions, 

the Credo collapses very quickly indeed, its 

29.5V holding to 23.1V (133 Watts) into 

four Ohms but then collapsing to 15V (113 

Watts) and 8V (64 Watts) into two and one 

Ohm loads respectively. Contrast this with 
the X-A50, which only falls marginally from 
29V to 27.5V (188 Watts) into four Ohms 
and then 24.5V (286 Watts) into two Ohms 
and 17.9V (289 Watts) into one Ohm. 

So, although the Credo has a slight 

+0.2dB advantage in dynamic output into 

eight Ohms, it's the MF that ends up with a 

handsome +4.0dB margin if and when the 

speaker load dips momentarily to two Ohms 
or so. As a result, the '100 Watt MF' will still 

be singing through the sort of difficult speak­
ers which would leave the 'lOO Wart Credo' 
gasping for brea rh. 

The moral of this tale is simple: don't rely 

on simple power specsro gauge the ultimate 
loudness capacity of a given amplifier/ 
speaker combination. 

If that's set your head reeling, just wait 

until next month, when we begin divining the 

loudspeaker's role in the replay chain! � 

Do you have ideas for topics we m1ght address in the 
Oasis 7 Please contact Paul Miller direct via E-mail on 
100576.3021 @compuserve.com 
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Mordaunt-Short 

"The MS2oi Pearls are outstanding speakers. 
The low-end is tight yet well extended, treble is 
crisp, and the mid-range sounds as open and 
natural as you could wish. Fast, revealing and 

seamless/y integrated from top to bottom, . 

Get it right, and these are the best speakers 
£200 can buy." 
WHAT HI-Fil October 1997 *** 

A Little 
"Standmounters that sound simply huge - the most 
complete speakers you can get at the price." 
WHAT HI-Fil Awards 1997 

The MS20i Pearl is a further celebration of 
Mordaunt-Short's 30th Birthday and, like the 
MS I Oi Pearl and the MS25i Pearl, has been born 
from a lasting dedication towards new technol­
ogy and a fearless, open minded approach 
towards original thinking and innovation. In 
short, the Pearl Series encapsulates all the ideals 
that have ensured Mordaunt-Short's success over 
the last 30 years. 

Worthy of the 'Highly Recommended' accolade 
at the 1997 What Hi-Fi? Awards, the MS201 
Pearl features a painstakingly developed moulded 
cone and surround using patented MCS, 
technology to ensure a clean, seamless transition 
to our acclaimed gold anodised aluminium 
tweeter. This provides the listener with stunning 
clarity and detail in both the mid-band and 
treble. The inclusion of a new, bi-wireable cross­
over with distributed component resonances 
reduces signal cross-talk and colouration at the 
normally troublesome cross-over frequencies, 
resulting in an impeccably realistic sound-stage 
image. In addition, the cabinet has been retuned 
to provide a deeper, cleaner, more forceful bass . 

All this translates into a speaker that What Hi-Fi? 
describes as being 'Taut, clean, weighty and 
above all highly musical", we like to describe it as 
"A L ittle Cem". 

For your FREE copy of this review and a FREE 
Mordaunt-Short literature pack, including details 
on the Music Series i loudspeakers, Home 
Entertainment loudspeakers, Performance 
loudspeakers and the V Series loudspeakers, 
CALL FREE NOW on 032 t 506550 (24 hours) 

http:! lwww. mordau nt -short .corn 
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Pe .. sonal 
Having undertaken his first cartridge test for 10 years, 

Paul Messenger ponders the continuing power of vinyl. 

M 
onthly magazines do a 
good job of chronicling 
day-to-day hi-fi topics, but 
their 30-day perspective is 

apt to ignore the longer-term view. And the 
latter can be more useful in the way it 
avoids trivia and focuses on trends. This 
month's group rest of vinyl pickup car­
tridges (p54) comes roughly 10 years after I 
was last involved in such a project. The dif­
ferences between then and now aren't enor­
mous, but they are important. 

A decade ago vinyl looked ready to 
receive its last rites, its doom long foretold 
by the false prophets of the silver disc. 
Today (thanks in no small part to the 
DJ/club scene) vinyl seems to have estab­
lished a solid, if small, specialist niche; and 
sales of hi-fi turntables, tonearms and car­
tridges have picked up. One rep recently 
complained he thought he'd seen the last of 
'dratted fiddly little pickup cartridges' years 
ago -and was not at all happy to find them 
making a comeback. 

To what extent this is happening is diffi­
cult to gauge, but there certainly seems to be 
more vinyl activity than five years ago, and 
a 'lost generation' of under-30s is 
starting to discover what it's been 
missing. A 19-year-old hi-fi-nut 
friend of my son stayed over for a 
weekend recently. It was maybe a 
little unfair to hit him with the full 
20-grand-and-some Linn/Naim 
experience, way beyond teenage 
aspirations. But it was the vinyl bit 
that really knocked him out. It was 
so far beyond his expectations, he 
went straight down to the hi-fi 
shop the next day, to put his name 
on the secondhand Sondek list. 

The past 10 years has seen 
steady improvements in all areas 
of hi-fi, but I can't help feeling that 
the gap between vinyl and CD has 
widened rather than shrunk. I can 
certainly hear differences between 
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essages 
CD players, but I'm not sure how important 
they are. The contrasts between the car­
tridges I've just tried were altogether more 
obvious and interesting. 

The only components I haven't changed 
over the past 10 years are my turntable and 
tonearm. Even so, vinyl sound quality has 
improved dramatically, thanks to improve­
ments in support furniture, pick up cartridges 
(and, for that matter, cartridge head-amp 
arrangements and power supplies). 

A worthwhile investment 
The big down-side of vinyl addiction is run­
ning costs. Turn tables and tonearms need lit­
tle more attention than a sun dial, but pick up 
cartridge stylii wear out as you use them. The 
high-end cartridges reviewed this month are 
not only seriously expensive items: they'll 
need replacing in a few years time, depend­
ing on usage. If you get a thousand hours out 
of a £1,500 cartridge, that works out at 
around SOp per LP side, which is a sobering 
reflection. Still, l guess it's no more than a 
long-haul holiday in the sun - and that's 
only going to last a few weeks. 

The high prices of these cartridges 
shocked me at first, but when I investigated 
the historical record, 1 found that real 
increases hadn't significantly outstripped 
general inflation. Indeed, van den Hul's 
MC10 and MC One models cost £600 and 
£800 in 1986.-Today's Directory lists them 
at £800 and £1,000, which is actually con­
siderably less than 12 years' inflation. 

Those two cartridges were VdH's top 
(and only) models back in 1986. Nowadays 

there are more expensive Grasshoppers and 
Frogs, with all sorts of extra refinements. 
High-end cartridge prices have risen ahead 
of inflation over the years, but that rise only 
reflects the considerable improvements in 
performance which have been going on at the 
same time. I picked the van den Hul exam­
ples because they were the only models listed 
under identical names in HFC issues 48 and 

172. All other 'equivalents' had undergone 
upgrade processes. For example, Linn's 1986 
Karma (£400) has evolved into the 1998 
Arkiv 2 (£1,200), following a pattern much 
closer to inflation, bur offering considerable 
performance imr.rovements at the same time. 

The historica I perspective gives some reas­
surance about the price tags on today's high­
end cartridges, and if 'value for money' is an 
inappropriate phrase, I am thoroughly con­
vinced that the 'value' part is in place. The 
cartridges rested in this issue provide us with 
an excellent example: l wouldn't kick any of 
them out of my tonearm, and managed to fall 
in love with each of the Recommended mod­
els in turn, for their own special reasons. 

When I got quite excited by Lino's new 
Arkiv in my December '97 column, the office 
caption writer identified this as a 'shocking 
confirmation of known prejudices'. Perhaps 
so, but the fact that it so comprehensively 
blows away its predecessor is perfect evi­
dence of the continuing progression of the car­
tridge art. The Arkiv 2 suits my own system 
and preferences very well, but every one of 
the five Recommended cartridges in this 
month's group test offers irs own alternative 
set of temptations. To be perfectly honest, l 

wouldn't mind hanging onto a selec­
tion, just so I can ring the changes 
according to the mood or disc! 

The 10-year trends don't involve 
any radical changes, bur instead 
relate to small, incremental 
improvements in micro-engineer­
ing. More precise stylus profiles, 
smaller diamond rips, and stiffer 
(eg boron). cantilevers all help in 
controlling high frequency reso­
nances. Efficiencies are up a couple 
of dB too, probably as a result of 
refinemenrs in the magnetic struc­
ture, and the overall effect is con­
siderably enhanced transparency 
and dynamic range. After three 
weeks playing exclusively with 
vinyl, I'm finding it very hard to go 
back to CD! � 
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"In summary. the Concer'L 8 is one or the most advanced 

loudspeaker designs on the market today ..
. 

111·111 \VnHUI '"""' 19!.17 

.. , the Jam os prove e<Jpable of wide open 

soundstaging , wonderfully free-breathing dynamics and a 

winning combination of glor·ious bass power· with smoothly­

integrated midbanrl ambience ancl 

sweet , clear treble . .
. 

Wnrr 111-FI'! i\1•wn. 1!.1!.17 ***** 

"For tile Classical listener. 

however. it can oiTer something 

that few other box loudspeakers 

THERE ARE 
SPEAKERS, 
AND THERE ARE 
GREAT ORATORS. • • 

can: that insight into the music that we all desire but all too 

rarely experience." 

"it is a true aucliophile component that will bring out 

the best in high-quality partnering equipment." 

EIJIWI'EAi\' Lmrns••t-:AKI·:H Ul·' Till·: l'•·:Aw:, EISA Am\ROS 1997-98 

A 
passion for music. technical excellence and 

attention to detail prove an irresistible combination 

in our Concert range of loudspeakers. Our engineers 

spend many p<�instaking hours of resear·ch to bring you 

the very best in hi-fidelity performance embodied in finely 

crafted cabinets. 

To find out more. CALl. FRI•:..: NOW on 0321 300316 (24 hours) for your FREE ,lamo information pack. 



WIN A SYSTEM WORTH OVER £2,000! 

R 
egular Hi-Fi Choice readers will recognise the name of 

Tom Evans. For a number of years now he's been a 

prominent hi-fi iconoclast, with a highly individual view 

of what makes a great hi-fi rig. This month's Prize System repre­

sents the realisation of Tom's 'phase-linear' system concept. 

Both electronic components are from Pioneer's Precision 

series. The CD player and amp are based on standard Pioneer 

products, albeit with Tom's extensive tweaks fitted at Pioneer's 

Yorkshire-based factory . 

The PD-5505 Precision CD player incorporates a revised 

master-clock module and a proprietary IC output stage which has 

reduced distortion. The A-300R Precision, meanwhile, incorpo­

rates upgraded op-amps and offers a power output of 57 Watts 

(into eight Ohms). 

Linking the two together is a metre of Acoust.ic Precision's 

noted Eikos interconnect. 

Acoustic Precision is also the name gracing our system's 

speakers. The Eikos FR1 enclosures, made from a special 30mm­

thick honeycomb-copolymer material, are the fruit of a liaison 

between Tom and Paddy Handscombe of Electrofluidics. With a 

single metal-cone drive-unit and no crossover, the FR1s are built 

for speed. Though sporting a black finish for our photo, those 

supplied to our competition winner will be dressed in an 

appropriate shade of British Racing Green. 

To complete the rig there's a three-metre-long pair of 

Electrofluidics Monolith 20:20 speaker cables, and Acoustic 

HI-FT CHOICE 

Precision's Black Box power conditioner to sup­

ply high-purity juice to the CD player. 

Alan Sircom reviewed this system last 

month, and his findings are best boiled down 

into the following statement: "If your music 

collection is a little more eclectic than the norm, 

the Pioneer/ Acoustic Precision/Eiectrofluidics 

outfit will show you why musical diversity 

makes the rockin' world go round." 

We await your submissions ... 

.-
.OW Toi:NTER

---
-� 

I Answer the question below by circling the correct answer, then fill in 

I 
your name, address and day-time telephone number in the spaces 

given below. Please remember to tell us whether you are over 18 

years of age. 

POST TBIS ENTRY FORM TO: 
Hi-Fi Choice Competition (CHFC802B) 
Bradley Pavilions, 
Bradley Stoke North, 
Bristol BS12 OBQ 
All entries must arrive by first post, Thursday 26th February 1998. 

TBE QUESTION 
Tom Evaas's system concept is based on which 
concept? 

a) Linear Phase 
b) Line Phase 
c) Phasers Set To Stun 
d) Phase Linear 

YOUR DETAILS 

Name 
________________________________________ ___ 

Job Title -----------------------------------------

Company Name 
__________________________________ ___ 

Address (inc. postcode) ______________________________ __ 

Day-time Telephone Number----------------------------

0 Please tick here if you are under 18 
0 Please tick here if you do not wish to receive any further information about other 

products or services 

Please tick one only of the following, 

0 Are you a current subscriber? OR 
0 Are you a regular reader? OR 
0 Are you an occasional reader? 

COMPETITION RULES 
e The Closing Date for this competition is Thursday 26th February 1998. 
e Winners of the Phase Linear System Competition will be judged from all correct 

entries submitted, and drawn at random after the Closing Date. 

e Winners will be notified by post. 

e The Editor's decision is final and no correspondence will be entered into. 

e The Phase Linear System Competition is not open to employees of Dennis 

Publishing Ltd, Pioneer High-Fidelity (GB) Ltd, Acoustic Precision Ltd, 

Electrofluidics Ltd, nor their suppliers, agents or associates. 

eWe regret this competition is open to UK residents only. 

e No cash alternatives will be offered. 

eWe reserve the right to substitute alternative prizes with equivalent value to these 

shown, in the unlikely event of stock being temporarily unavailable. 

e By entering the competition you agree to be bound by the rules. 

e All entries must be on this official entry coupon. If you do not wish to cut your 

magazine, you may send a photocopy of the page instead. Please note, only one 

entry form per household. 

CHFC 802B 
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BRANDS STOCKED: AKAI AIWA ARCAM A'UDIO INNOVATIONS CAMBRIDG� AUDIO cn�STION C�RWIN v�aA 
SEPARAJES (MOST STORES) 

-------=:' 
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JHf WORLD'S No. I HI-FI RfJAIUR 

1\'IN>.;il{ 01 

HI-FI 
DEALER 
01 Till YIAR I'J'l7 
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THIS IS A SELECTION OF OUR SALE OFFERS FOR HOME CINEMA CHOICE AVAILABLE FROM 10TH JAN UNTIL 14TH FEB. HUNDREDS MORE BARGAINS IN STORE. 

DENON TU260 TUNER OFFER 

Described by WHAT H1-F1? magazine November 1995 as having 
" ... a delicate touch that brims with detail ... Bass lines are 
solidly resolved- excels in every respect". UMITED STOCKS 
WERE�. 

(!�customer) 
(Not intonjunctionWlth , nyothel'offerfpromotlon) 

SONY CDP-XE510 CD PLAYER BARGAIN 

"Exceptional" said WHAT HI-FI' in June 1997. They 
continued, "This player is also a pleasure to use ... a 
machine capable of giving you more of the music than 
you've a right to expect ... "RRP £179.95. (!perMtOI'IIel) 

(Not i� �onjunction With anyothffoffer/promction) 

SONV TCKE400S TAPE DECK, 

Featuring Dolby*S "The TC-KE400S puts in a performance thafs nothing 
less than sensational." Said What Hi-Fi? in December '96, continuing "Punchy 
spacious and well separated, the Sony manages to convey a lively sonic image." (> ,..ru•w-l 
RRP £179.95 WERE�, (Notl!lcoojullCtionwithanyotllefolfel/promotion) 

" ... This is an excellent buy" said WHAT HI-FI? in October 
1997, "A high quality British amplifier at a give away 
price". "Exceptionally spacious and refined" raved Hi-Fi 
Choice in November 1997. 
RRP £249.95 WERE� 

MORDAUNT SHORT MS101 PEARL SPEAKERS 

'W:t·'':l§iiJ 
***** Jut '97 

"The Pearls are tight, fas 
and informative" raved 
WHAT HI-FI? in July 1997 
they continued, 
·: . . These speakers are 
more than a bit spedar'. 

-'="- RRP £149.95 ALSO 
AVAILABLE IN BLACK 
FOR JUST £10 EXTRA 

Treatthat extra special person to the MDSJE510 
minidisc. the revolutionary digital recording and 
playback medium thafs taking the wortd by 
storm! "Home recording value for money doesn't 
get any better than this"- WHAT HI-Fi? 
October1997. WERE� 

2KCambridgeAudio 
Pacific interconnects, 
3yearSupercare 
2x74min.Minidi� 

"Dynamic and detailed sound" said WHAT H1-F1? about this 3 
head tape deck in September 1996. They continued, 
"Thoroughly engaging performance coupled to an attractive 
retail price". RRP £229.95 

(l�r c ustome�) 
(Motinconjunction wit.ll �nyothet'offer/promotion) 

SHERWO_OD R925 RDS AC3 DEAL 

Awarding this revolutionary new receiver a Best Buy in January 
'98, Home Cinema Choice called it "a superb Dolby Digital 
performer at a stunning price." They added "it's probably the 
best value home cinema amplifier we've ever seen". Enough 
WERE� 

HUNDREDS MORE BARGAINS IN-STORE MAIL ORDER HOTLINE 
NEW FREEPHONE NUMBER 

FRIEIEPHONE 0500•10•11•12 

We will gladly mail any product to your 

door. Simply call: 

0500 333 500 
FOR E.C. ENQUIRIES PLEASE PHONE 

00 44 "17"1 378 0345 
OR FAX 0171 378 6373 AND WE Wl LL 

be more than happy to help. 
Hotllne will be answered in person 
Mon-Fri 10am-5pm Sat 10am-5pm. 

Otherwise, there is a 24hr ansaphone at 
all other times. 

FREE COPY OF OUR LATEST BARGAIN­
PAGE FUN CATALOGUE AND HI-FI GUIDE 
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TELL US YOUR VIEWS ON HI-FI AND MUSIC. THE BEST LETTER EVERY MONTH WINS AN M-S POLO-SHIRT! 

Gl'eat (hi-fit mates 
In these cynical times when 
consumers are abused willy­
nilly by retailers, stories of 
good service deserve to be 
heard. My system here in the 
'land of sand' currently com-

prises an Arcam Delta 250/Black Box 50 CD replay system, 
Delta 290/290P amps, Castle Avon speakers and Audioquest 
cables. All but the speakers are almost two years old. 

Recently my Delta 250 developed a fault whereby it failed to 
read discs on their first insertion. When I switched the power off 
and on again the fault corrected itself, but obviously all was not 
well. Assuming a problem due to dust or lack of lubrication, I 
took the unit to local Nairn dealer, Mate Hi-Fi, here in Dhahran. 

Investigation revealed that the problem lay in a weak laser 
assembly. So I contacted my Arcam dealer in the UK, Acton Gate 
Audio, who approached the company about the fault. As a result 
Arcam agreed to supply a replacement laser assembly, merely on 
being informed of the unit's serial number. They didn't even 
want to view the player! I received the replacement part, free of 
charge, within 10 days of my initial enquiry. 

I passed on the new laser assembly to Mate Hi-Fi, who 
installed it, tested the player and returned it to me within 24 
hours- again, free of charge. The owner of the shop justified his 
generosity by pointing out that I have regularly coaxed my col­
leagues in his direction, so he was happy to return the favour. 

As far as I'm concerned the first lesson from this fortunate tale 
is to 'buy British'; the second is find a good dealer, and stick with 
him. Loyalty is repaid! This goes to prove that manufacturers 
and retailers do value their customers. 
P C ]ones, Dhahran, Saudi Arabia 

A mea su l'ed l'esponse 
First, let me say I enjoy reading 
your magazine. It is entertain­
ing, but not entirely useful, 
because most of the equipment 
you review is not available in 
the USA. However, I noticed 
another curious thing: the mea­
surements you print for every 
contender in a group test are not 
consistent from model to model. 
Case in point: your November 
Budget Beaters amp review lists 
output impedance figures for 
some players, but not all. 

Even more interesting: lab 
reports for the top two 

machines are devoid of those 
measurements. Why is that? 
Could it be that those measure­
ments might be in the unexcep­
tional range of 500-1,000 
Ohms, a characteristic of most 
inexpensive Japanese players? • 

I've long since accepted 
reviewing along national/ 
distributor/advertiser lines, so 
popular in US and British maga­
zines, but your decision to leave 
out those measurements leaves a 
bad taste. Please prove me 
wrong and include ALL mea­
surements, for ALL players. 
Albert Guzik, NYC, US 

Our Technical E ditor, Pa ul 
Miller, includes in his La b 

Reports the results tha t he 

believes to be most relevant to 

findings during the listening 

tests. Listening tests are our 
final arbiters of quality, but it is 
useful to form an objective opin­
ion of why a product sounds the 
wa y it does. Inherent to this 
approach is a policy of leaving 
out unexceptional test data. if 

you desire rigorously-tabulated 

spec-lists, read a user manual. IK 

Powel'tl'ip 
With interest I have followed 
the 'loudness' debate initiated 
by Musical Fidelity with its 
Kelly Transducers KT-3 loud­
speaker. The whole premise 
behind this power trip (pun 
intended) is the reproduction of 
'live concert' SPLs. But is this 
classical-music performance 
SPLs, or rock-concert SPLs? 

In the orchestra we experi­
ence levels of up to 105dB, but 
in the hall itself, even with the 
music in full swing, a sound­
pressure-level reading would be 
less than that. I believe there is 
an issue here that is being 
ignored: perspective. 

I used two recordings, both 
Cleveland Symphony Orchestra 
playing Mussorgsky's Pictures 
At An Exhibitio n a n d  
Tchaikovsky Symphony N° 4. If 
I put the levels any higher than 
92dB while playing these two 
pieces the whole orchestra 
would appear too close. That is 
to say, if I listened to the open­
ing trumpet solo in Pictures 
with the amplifier attenuated 
for a 92dB peak, it would put 
me about 15 feet away from 
the first trumpet, which 
would have me sitting on top 
of the fourth stand of violas! 

If I wanted to hear the 
group the way the director 

OUR ADDRESS 
The Editor-in-Chief, Hi-Fi Choice, 

19 Bolsover Street, LONDON W1P 7HJ. 
18 0171-917 5512 . 

ee editor.hifichoice@dennis.co.uk. 
We reserve the right to edit a// letters. Concise 

correspondence preferred! All letters must 
include address and daytime 'phone numbers. 

hears it, I would listen this way, 
but it's not a particularly realis­
tic way of simulating a concert 
hall experience. 
Sean Engel via the Internet 

Vinyl solutions? 
As a recent convert from CD 
back to records, I am disap­
pointed in the paucity of reviews 
and editorial dedicated to 
turntables, tonearms, and car­
tridges in HFC of late. In the 
light of evidence pointing to a 
vinyl revival, and when you con-

Shirtage! 
The best letter every month wins a stylish 

polo-shirt from Mordaunt-Short, 

purveyors of fine loudspeakers. 

Available in black with a discreet sleeve 

logo. One 'large' size fits all. 
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Musical Images 

45 High Street, 

Hounslow, 

Middlesex TW3 lRH 

Tel: 0181569 5 802 

' : 

Musical Images 

18 Monmouth Street, 

Covent Garden, 

London WC2H 9HB 

Tel: 0171 49 7 1346 

Musical Images 

17 3 Station Road, 

Edgware, 

Middlesex HAS 7JX 

Tel: 0181 952 55 35 

Open Sundays 

• Authorised main dealer for over 

100 leading manufacturers. 

• 4 branches covering the M25. 

• Twelve demonstration lounges -

single speaker dems and Multi 

room a speciality. 

• Qualified information 

and advice. 

• Dedicated design and 

installation service. 

• lnterest free credit facilities+ 

• Open 7 days a week 

• 'London's Premier AV place' 

Home Entertainment Magazine on 

Musical lmages, Covent Garden. 

e-mail: sales@musical-images.co.uk 

Musical Images is an authorised main dealer for over 100 leading manufacturers 

Acoustic Energy AVI Chord Harbeth M&K Na�amichi Project Samsung Systemdek Wadia 
Aiwa B & W Citation Harman Kardon Marantz Nairn Turntables Seleco Tannoy Prestige Wharfedale 
Akai Barco Projectors Cyrus Heybrook Meridian NHT QED Projectors Target XLO 
Alchemist Beyer Dynamic Dali Infinity Michell Onkyo Quad Sennheiser TOL XTC 
Alphason Bose Definitive Jamo Micromega Ortofon Ouadraspire Sharp TEAC Yamaha 
Apollo Boston De non JBL Mission Ore lie RCF Projectors Shure Technics and Many More 
Arcam Cabletalk OPA JVC MIT Panasonic REL SME Thorens 
Atacama Canon EPOS KEF Mitsubishi Philips Rogers Sony Toshiba 
ATC Carver Exposure Ken wood Monitor Audio Pink Triangle Roksan Soundstyle Trichord 
Audio Alchemy Castle GLL lexicon Mordaunt-Short Pioneer Rote I Spender Tube 
Audioquest Celestion Goldring linn Musical Fidelity Polk Royd Stands Unique Technology 
Aura Cerwin Vega Grundig loewe NAO Proac Ruark Sumo Van den Hul 

tSubject to Status. Ask for wr�tten deta1ls. E&OE. Offer not val1d w1th any other promotions or offers. 



Write on! 
sider the number of people who 
still have record collections in 
their home, is it not time to 
redress this imbalance? 

A regular review of car­
tridges would be most useful, as 
these are some of the most diffi­
cult components to audition for 
oneself. Being able to draw up a 
shortlist from your reviews 
would be a relief not only for 
those readers who still use 
vinyl, but for dealers as well. 
How about bringing back 
'Sessions' for this purpose? 
R Dane, Gillingham, Dorset 

As chance would have it, we've 
taken the opportunity to review 

tasty cartridges in this very 

issue (p54). In last September's 

edition we dedicated six pages 

to audiophile recordings -

much 'black gold' was included 
therein. We are duty bound to 
concentrate on features appeal­
ing to the greatest number of 
readers, and our Help pages 

show that, perhaps regrettably, 

very few of them still 'put the 

n e e d l e  o n  t h e  r e c o r d ' .  

However, more than half of our 

contributors still use turnta­
bles, so rest assured we're still 
keeping the LP faith. JK 

.. 

CDP-X3000ES: a good vintage. 

The fine wine effect 
May I congratulate you on the 
CD player test in the September 
issue. It must be no mean feat to 
test so many machines, assem­
ble a coherent listening panel, 
meet a deadline and arrive at 
useful, accurate conclusions. 

At your prompting I pur­
chased the Sony CDP­
X3000ES. I am pleased with my 
purchase but (and here it 
comes) I must bring to your 
attention a problem not prop­
erly underscored: the break-in 
time necessary to evaluate good 
gear. This varies from blessedly 
short to absurdly long. In either 
case a reviewer or purchaser 
can't judge until this waiting 
game is over! 

World class reviewers need 
world class integrity as well as 
the ears to hear, lest they lead 
the eager lambs astray. 

HI-FI CHOICE 

The Sony is a perfect exam­
ple: 300 hours later it is still 
changing - for the better. I 
shudder to think how many 
reviews have been unjust or 
misleading due to haste. 
.Careful ageing is mandatory 
for· wine and hi-fi alike. 
Shepperd Strudwick, La Mothe 
Cassel, France 

I'm glad to hear your CDP is 
still improving, 1 remember a 
series of letters from a reader 
whose Sony CDP kept getting 
better over the months. 

As you point out, most com­
ponents improve as they are 

run in, which is why we always 
thoroughly warm up our 

review samples. However, 

when it comes to our group 
tests, where comparative evalu­
ations are made, it's unlikely 
that extended run-in periods 
would affect the pecking order 
of components. And because of 

the inevitable time constraints 

of our thorough reviewing pro­

cedure, we rely on manufactur­

ers to run-in products before 

supplying them. 

When one-off reviews are 
carried out we have longer to 
appraise a product and less 
need to make AIB comparisons. 
This might explain why most 
Statements candidates always 
seem to fare relatively well. JK 

Taping times 
I was very pleased to see that in 
issue 171 of your magazine, 
you conducted tests on twin 
cassette decks, which some­
times are not regarded as 
proper hi-fi. My interest is in 
getting up to three hours unin­
terrupted recording time on an 
audio tape. Unfortunately, 
none of the decks included in 
your test report will provide 
this, because they do not 
reverse until the spool is empty, 
so there are two silent gaps in 
the recording where both sides 
of the leader tape have passed 
over the recording head. 

Could your experts please 
tell me of a twin deck with a 
'quick reverse' action? I realise 
that this may be outside the 
price range set for the tests you 
featured. 
George Carmichael, Beverley 

A number of autoreverse single 
decks of yesteryear featured an 

optically-triggered end of side 

detector, but it is debatable 
whether that sophisticated fea­
ture ever made the transition to 
a double-deck machine. 

An alternative (and far more 
elegant) means of recording up 
to eight hours non-stop is to use 
a video recorder equipped with 

Hi-Fi Stereo capability, switch­
able audio input sockets and a 

long-play (LP) feature. With 
one of these you have the added 

bonus of timer control - just 
leave your tuner hooked up and 

turned on, and Bob's your 
uncle! Sound quality is on a par 
with FM radio; no worse than 
that of most double decks. JK 

Tighten youl' Belts 
Jimmy Hughes's monthly col­
umn in your magazine tends to 
conclude that purely mechani­
cal explanations of hi-fi sound 
quality are insufficient. So I was 
therefore disappointed at the 
way in which JMH's column 
and your editorial comment 
(HFC 172, p 19) dismissed 
Peter Belt as a crank. 

Peter Belt has done more 
than anyone else in hi-fi to 
establish the effectiveness of 

new and far-reaching tech­
ni ques to improve perceived 
sound. PWB Electronics, which 
markets and develops Belt's 
inventions, continues to pro­
duce its remarkable devices. 
These deserve renewed atten­
tion from the press. 

The issue now is not 
whether they work, but 

whether the public and the hi-fi 

industry are prepared to listen 

to PWB's explanation of what's 

going on. Theory deserves its 
proper place in the scheme of 

things, and it is not enough to 

be easily dismissive of new 

ideas, particularly when these 

are producing consistently 

impressive results. I recom­

mend that Jimmy Hughes 

revisits the PWB Web site 

(www.belt.demon.co.uk) and 

checks out the latest develop­

ments. To dismiss them out of 

hand would be to close the 

door on profound develop­

ments in the theory of perceived 

hi-fi sound. And the editor of 

the magazine should be more 

circumspect. The 'left-field' 

theory to which he refers may 

one day become axiomatic! 
Kenneth Hyam, London 

WRITilON 

llplphany ••• 

I have only di overed hi-fi in 

the past few years. Being an 
impoveri hed tudent I h. ve 
limited fund available to lash 
out on equipment. However, I 
hnve nh ny had two thing : 

lots of vinyl, and the means by 
which to hear it. Recently I' e 

been nble to plurge nnd 1 nm 
happy ith the equipment I 
hnve purchased, even though it 

is not, by any menns, the best 
gear available. 

I hn � noticed, howe er, 
thnt my musical taste hnve 
gradually shifted nwny from 
styles I used to follow reli ­
giously (mainly rock), in favour 
of classical, jazz nnd folk gen­
res. Do you think this i n func­
tion of decent hi-fi reve011ing the 
compressed nnture of rnnny 
rock recordings, or just a side· 
effect of maturing tnstes? 

Even though I nm musknll 
metamorphosing, l still think 
that the grouts of '60s and 70s 
rock tra1nplc nil over nny of 
toddy's pretenders (Occnn 
Colour Scene, Oasis, Super­
grl\ss, even Paul \! eller ) . hy 
do they insist on rein venting the 
wheel? I'd almost rather listen 
to the Spice Girls ! 

lso, I've een the word 
' mush:nlity' bnndied nbout in 
hi-fi re iews - whnt does it 
mean ? lt trikes me ns n very 
subjective term to use. 
Ramon Zcrrt!tt!, vict tilt' lutt'l'llt't 

Look <1t it this 11'<�)': <1 good sys� 
tt'lll doeS IWt SO IIIUCIJ l'l!t'etl/ tiU! 
dt>{idt>udes ill IMd recordings, 
as reproduct' more W/)histi� 
ct�tr>d recordil(f!S in such a Wet)' 
as to show off tht'ir attrc�ctit•e 
qttc�lities to t/Jt> full. Thl? bl?st hi­
{i systt!m is tilt! mw that makt>s 
the most rli(ficult matt!rit!l 
souurllikt! music. 

'Musict1/ity' is <1 wbjectiut: 
tl?rm so Wl! try to avoid it wiJt'r· 
t!Vt!r possiblt>. lu gt!nl?ral it 
re{l?rs to timi11g ,md the seust> of 
musical enjoyment tlaat strong 
IJi·fi products call confer. IK 
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Architect David lewis tells the tale of his 

'ultimate' hi-fi upgrade: a new listening room 

created using 12th Century mathematical 

principles - and 20th Century builders ... 

wo years ago I decided to leave full­
time employment as director of a 
large architectural practice in 
London. I would get out of the 
Smoke and move to a small house in 

Sussex, previously used only at weekends. 
The only problem on arriving was what to do 
with my hair-shirt music-playing system and 
collection of 3,000 records. My wife was 
reluctant for the full-on hi-fi to usurp the 
user-friendly, all-transistor record player. 
The rig and most of the records were con­
signed to the loft for rest and recuperation. 

Having intended to enter semi-retire­
ment, I found myself suddenly flooded with 
work. Even the spare bedroom was pressed 
into service as a temporary office. We were 
seriously running out of space, and one 
evening- in expansive mood after a partic­
ularly fine supper- we concluded our only 
optiun was to build an extension onto the 
rear of the house. 

You'd think this would be child's play for 
an architect. But there's an old saying that 
the shoemaker's children always have bare 
feet. As the new room was intended as an 
office-cum-music room, I was adamant, to 
the point of obsession, that it should have 
Golden Section proportions. 

Golclen heaclcuffs 

The Golden Section is an architectural term 
for a room whose dimensions are based on a 
sequence of numbers identified by the 12th 
Century Italian mathematician Leonardo 
Fibonacci, in which each term is the sum of 
the preceding two terms. For example, l, 2, 
3, 5, 8, 1 3,21 etc. In practice, a space thus 
constructed will not entertain deleterious 
standing waves at any frequency. 

(For an explanation of this concept, read 
David's article in HFC 167. You can order it 
via Facts Back reference 197 4 - see page 
128 for instructions. -Ed.) 

Numerous obstacles presented them­
selves. My wife, who has spent many years 
working with architects, wasn't going to be 
fooled easily. She was !Jdamant that the 
view of an old oak tree from the dining room 
was sacrosanct. Then the local planners 
gave me a hard time about my proposal to 
build immediately next to a former Romari 
road and hedgerow. The garden was quite 
narrow, so how would my neighbour react to 
an extension overlooking her patio? 
Problems, problems. 

Worst of all was my mounting inability to 
reconcile the practical needs of an office, 
and the recreational needs of a serious lis­
tening room. Where to put the drawing 
board and computer? What about the filing 
cabinet? The speakers had to be installed 
well clear of walls and corners, but how to 
achieve that while preserving access 
through the French doors? 

Could I work out a layout that would 
allow me to swivel around in my chair, from 
desk to listening position? Would an 
acoustic obstacle result from the presence of 
our family heirloom, a Jacobean chest which 
had to be moved into the new room? 

On paper, walls were going up and down 
like yo-yos. Every evening my wife and I 
staggered around the garden in the dark, 
banging canes into the lawn in an attempt to 
visualise the outline of our metaphorical 
building, and its effect on the existing house, 
its roof, the views, the hedgerow, the neigh­
bour. Indeed, it seemed, the entire universe. 

Slowly, I had to acknowledge there 
would be compromises in my quest for audio 
nirvana. With all constraints imposed, there 
was no way the· room could be constructed 
to wholly-Golden-Section proportions in 
both plan and cross-section. 

Reluctantly I settled for a Golden Section 
plan (ie floor area). I selected ceiling height 
such that resonant modes occurring along ._. 

FEBRUARY 1997 27 



INSPIRATIONS 

the length and breadth of the room would be 

incompatible with those occurring in the ver­

tical dimension. Once I got to this point, I 

knew that in theory, the room should pos­

sess beneficial acoustics. Things started to 

move on apace from this point onwards, and 

in what seemed like no time at all, the 

builders arrived. Then the fun really started. 

Building confidence 
I've had a lot of experience with a 11 types of 

builders over the years, but I'm still amazed 

by their ability to take over one's life lock, 

stock and barrel. Building work is very much 

like war: short periods of frantic activity and 

anxiety, followed by long periods of boredom 

and waiting. it's very easy to become dis-

David's system includes a Garrard 401 

turntable, Audio Innovations Ll preamp, 
Leak Stereo 20 power amp, Troughline 3 

tuner and home-made DBS6 speakers. 

heartened by an apparent lack of progress, 

and I wondered if I would ever hear my sys­

tem again. On the plus side, however, the 

hiatus made time for my Leak Stereo 20 and 

Trough line 3 tuner to be rebuilt and restored 

by Graham Tricker of GT Audio. 

Building work lurched to a halt just 

before Christmas, so I had time during the 

festive break to get the room 'warmed up'. I 

had only theoretical reassurance that the 

room would sound wonderful, but despite 

my anxiety to get everything up and running, 

I took time to savour every moment of 

installing, positioning and mounting the 

equipment. When working out how the 

room was to be constructed and finished, I 

had been careful to select dense materials 

.. 

- such as a concrete 

suspended floor - to 

make sure that bass 

would be kept under con­

trol. I was also keen that 

there was little or no 

absorption of sound by 

c u r t a i n s  or o v e r-s o f t  

furnishings. 

As the room was 

appointed so sparsely, 

initially it sounded very. 

'live'. Gradually I added 

more and more 'diffu­

sion' (books and records 

on the rear and side 

walls) then more absorp­

tion. I tried a range of 

rugs, small and large, 

thick and thin, on the 

wood-block floor. Slowly, 

the sound came into 

focus. In fact, it became 

really quite awesome! 

Room for 
improvement 
it seemed so clean, 

effortless and dynamic 

that, initially, I couldn't 

work out whether this 

was due to the room, my home-made Dave 

Berriman DBS6 kit loudspeakers, or the 

rebuilt Leak Stereo 20. Graham Tricker had 

warned me that a straightforward rebuild of 

the Leak amp would produce a really knock­

out amplifier, equivalent to one that might 

cost around £1,500-£2,000 at today's 

prices. And even ,though Graham had gone 

so far as to replace the original capacitors 

with Cerafines, I hadn't expected a design 

obsolete for 30 years ago to sound like this. 

I moved the system to the living room, 

which has completely different proportions, 

being longer and narrower, more like a dou­

ble square, with more absorption but roughly 

the same volume. Sited therein, as I had 

expected, the system still sounded dynamic 

but much less controlled. I suspect part of 

this was due to the speaker stands being 

spiked to a timber floor, but it was pretty 

After about nine months of fine tuning, 

the room - now known in my household as 

the 'dog-box' - has really settled in, and 

just seems to sound better and better. This 

has had the unforeseen effect of attracting 

my nephew, Mo, to use the room as a test­

bed for his esoteric prototype valve ampli­

fiers with kiloVolt supply rails. His latest 

idea is to fashion lead-cloaked Blu-Tack sur­

rounds for volume controls, capacitors and 

any other components susceptible to vibra­

tion or resonance. I made one and tried it out 

on my preamp valve, and it really did seem 

to bring about quite an improvement. 

As I wrote in HFC 167, audiophiles can 

save a lot of hair-pulling by isolating the 

effect of room acoustics prior to upgrading 

components, interconnects et al. I have 

been fortunate enough to design my listen­

ing room from scratch, so you'd think I 

would now concentrate on the widgets and 

wires. Chance would be a fine thing- now 

I've become convinced that my room isn't 

big enough. So my next upgrade will be to 

build a bigger space with absolutely ideal 

Golden Section proportions. Signor 

Fibonacci was on to something special, but I 

bet he didn't have to deal with builders . .. 

David Lewis has worked as an architect for 27 years, and 
has been involved in the building of spaces for the Arts, 
music and broadcasting. � 

Below: In search of sonic purity. A-B,C,D is 
a square, while A-8-E-F is a Golden Section. 

THE GOLDEN SECTION 









TECHNOLOGY:THEFUTUREOFCD 

As debate rages over DVD Audio, Sony and Philips have upped the stakes with an 

alternative 'super CD' intended to be compatible with today's CD players. Could this 

late entrant end up leading the field? Richard Black has been calculating the odds. 

T
ypical. You wait 15 years for a 

better digital audio standard, then 

two come along all at once. Just as 

everyone was quietly assuming 

that DVD would go ahead with the mooted 

high-quality audio format of 96kHz sam­
pling/24-bit word length, Sony and Philips 

�have revealed details of a rival idea, 'Super 

Audio Compact Disc' (SACD). And on the 

face of it at least, this one's a stormer. 

SACD is based on a Sony invention called 

'Direct Stream Digital' (DSD). Proposed six 

years ago, this system was first announced 

publicly about two years back when Sony 

needed to archive a gigantic tape collection 

newly acquired from the old CBS vaults. (As 
explained on p23 of HFC 155 -Ed.) The prin­

ciple of DSD is simple and elegant, and is 
re la red to the fact rh at most modern 

analogue-to-digital (ADC) and digital-to­

analogue (DAC) converters use the so-called 

'Delta-Sigma' technique. 

This mathematical shorthand refers to 

the sampling/encoding process whereby con­

version is done at a one-bit level. (For exam­

ple, in Philips' 'Bitstream' system and deriv­
atives.) Digital signal processing is used to 
intermediate between this and the 16-bit 
Pulse Code Modulation (PCM) format, 
which is a data storage technique used by 

compact discs to store data. 

One fol' the money 
"Well," said the Sony boffins. "If you're 

converting analogue to one-bit digital, and 
later one-bit digital to analogue, why go to 
all the trouble of twiddling bits to get to 16-

bit and back again, just for the benefit of a 
storage medium? Why not, in fact, store the 

one-bit data?" And
. 
that's exactly what DSD 

does. Using well-established techniques >34 
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TECHNOLOGY: THE fUTURE Of CD 

Conventional multibit PCM requires decimation filters on the 
record side plus interpolation filters on the playback side. 

: OVERSAMPLEO 20811 ADC STRUCTURE : 
I 

: OVER SAMPLED 20811 DAC STRUCTURE : 
1 

I 

I 

Direct Stream Digital eliminates the filters and 
records the original 1-bit signal directly. 
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TECHNOLOGY: THE fUTURE or CD 

the audio signal is oversampled by a factor 

of 64 with noise shaping (as in the input stage 

of most ADCs), and the resulting data stream 
is stored on tape or disc. On replay, the bits 
are simply fed to a one-bit DAC, as you will 
find implemented in most recent CD players. 

Naturally, this process has pros and cons. 
The most obvious pro is that less signal pro­
cessing means less scope for distortion. But 
there would appear to be a clear con: a 64-
times-oversampled, one-bit audio signal 
occupies four times as many bits as a normal 

16-bit signal. In 1983, when CD was 
launched, this was a major consideration, but 

in the era of multi-gigabyte optical discs, bits 

are frankly so cheap that it's no longer a 
problem to store this quantity of data. 

And, indeed, that con is really a hint at 
the biggest pro of all, which is that four times 
as many bits means four rimes as much infor­
mation. That's four times the bandwidth of 

CD, potentially, with the same signal-to­
noise ratio, or four times the signal-to-noise 
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ratio (SNR) with the same bandwidth- or 
any permutation of the same in different 

proportions. 
What DSD offers, according to the 

Technical Proposal for SACD published 
jointly by Sony and Philips, is an SNR of 
120dB across rhe audio band (20Hz ro 
20kHz), and bandwidth extending to 
100kHz, albeit with decreasing SNR. In a 

remarkable climbdown from earlier crowing 
about 'perfect sound forever', the proposal 
talks about matching and exceeding the per­
formance of the best analogue tape recorders 
and concedes that CD as it stands does nor 

in fact meet the highest aural requirements. 
By contrast DSD, with its 2.8224MHz 

sampling rate, gives better bandwidth and 
SNR than any analogue recorder, and 'ana­
logue-like' gentle roll-off instead of the brick­
wall filters that chop off CD player output 
signals above the audio band. 

Entente corcliale 
Now comes rhe clincher. Not only does 
SACD offer a substantially higher quality of 
sound reproduction - it bundles in full, 
both-ways compatibility with normal CD 
too. The idea is that discs are made as a dual­
layer affair, with one layer carrying normal 
CD audio, the other DSD. In this way, discs 
will be compatible with existing CD players, 
and new SACD players will still be able to 

read existing CDs. Hey presto: no dual­
inventory problems for retailers during the 
changeover period. 

Sony has even been muttering abour offer­
ing SACD for the same price as existing CD. 
Experience suggests we should perhaps take 
that with a dose of salt, but the economics 
of recording production bear close scrutiny 
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on this count. Even doubling manufacturing 

costs of the disc needn't have a vast effect on 

retail prices: maybe less than 75p per disc. 
At the recording stage, a DSD master can 

be turned into CD-format audio with mini­

mal effort- the same process occurs already 
in conventional ADCs. Sony has already 
announced 'Super Bit Mapping Direct', 
which executes the conversion process to 

higher standards than existing ADCs. And the 
solitary SBMD CD currently available (see the 

HO Pick up 
A.=650nm 
NA=D.6 
focused on 
HO layer 

CD Pick up 
A.=75Dnm 
NA=D.45 
focused on 
CD layer 

CD Layer: 

o.&mm 
Fully Reflective 

HO Layer: 
o.&mm ReflectiVe 

for650nm, 

transparent 

for780nm 

The proposed Super Audio CD uses a dual­

layer configuration to permit backwards­

compatibility with existing CD players. The 

longer-wavelength CD laser passes straight 

through the High Density layer to read the 

Standard Reflective layer. Super Audio 

CD's shorter-wavelength laser reads the 

Semi-Transmissive layer. 

box below) is very promising. 

These are early days, but the few record­
ing engineers who have heard DSD are pretty 
impressed. To me, it makes sense: it's com­
patible in every sense with existing standards 
(which can't be said for 96kHz/24bit), and 
offers a major step forward. As a commer­
cial entity it's undoubtedly a little way off, 
but if all of us stand up and clamour for it, 

maybe the powers that be will hurry things 
along. I'm clamouring already! � 
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TECHNOLOGY: BBC DIGITAL RADIO 

R 
• 

I J 
V 

are numbered ••• 

Or at least they will be this Spring! A bright new digital future 

awaits good ol' analogue radio, as Kevin Hilton reports. 

hanging names is in vogue these 
days. Look at Nigel Kennedy, who 

has gone the other way to Inspector 
Morse and become just 'Kennedy'. 

The same thing has happened to digital audio 

broadcasting, or DAB to its closer friends. 
Henceforth, it'll be known as Digital Radio. 

Promoters of the new technology have 

effected this change to separate the technol­

ogy from the actual service it provides for the 
listeners. Stephen Mulholland, Editor, BBC 
Digital Radio, says: "By calling the format 
Digital Radio, we think that people will be 
able to get a better handle on what it can do 

for them. Anyway, 'digital' is no longer a 

scary thing in the public psyche." 

This 'brand repositioning', as the marke­

teers might describe it, has occurred because 

the end is so near for the big build-up to 

Digital Radio. But the process began in 1987, 

when European broadcasters (including the 
BBC), and manufacturers, began collabo­
rating on the Eureka 147 project. The aim 
was to create radio for the 21st Century. 

The benefits of digital 
Digitisation of radio, as with digital televi­

sion, allows multiple channels to be carried 

as a group, or multiplex, on a single fre­

quency. The greater capacity not only enables 
existing stations to be carried as a bouquet, 

but introduces scope for the provision of 
additional services. 

Services will not be restricted to those we 
have come to expect of conventional radio 

stations. Instead, digital content will include 

a dedicated Parliamentary channel and addi­

tional sports coverage, plus the potential for 
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associated text, data, still pictures and even 

near-audio-on-demand. 

Eureka 147's intention was to offer all of 

this with near-CD audio quality, plus the 

added bonus of easier tuning and distortion­

free reception. There is also the potential to 

liberate space in today's crowded analogue 
frequency bands, in particular jam-packed 
FM. However, analogue transmissions will 
continue to co-exist or simul�ast with Digital 
Radio, for at least the next ten years. 

The first you've heal'd of it 
As research work progressed, occasional 

demonstrations were given to the industry 
and press. These usually involved driving 

around a city in a specially-equipped bus; ini­

tially, the in-car market was identified as the 
one with most to gain from a digital radio sys­
tem. Anyone who's endured wavering recep­
tion during a long-haul drive, or has had to 
re-tune endlessly for the best signal, will need 

no persuading of the digital advantage. 
Eureka 147 was subsequently adopted as 

a world-wide standard, although the US does 

not appear to be following Europe and may 
opt for a rival format, IBOC. With Europe 

committed to Eureka 14 7, the BBC decided 
to push ahead to be among the first broad­

casters to create a Digital Radio network. 

Go-ahead for this was given in mid-1994, 

with a pilot scheme launched on 27th 

September 1995. Coverage was limited to 20 

per cent of the UK population, with plans to 

reach 60 per cent by March 1998. This ser­
vice is still running, with Radios 1, 2, 3 and 
4 carried in full stereo, and Radio 5 Live in 
mono. Additional services have included 

BBC Parliament and BBC 5 Live Sports Plus. 

All youl' favoul'ite stations 
Unsurprisingly, the commercial radio sector 
doesn't want to get left behind in the dash 

for digital. The Radio Authority (RA), which 
licences and regulates independent radio, 
has kept up with developments, and on 25th 
November 1997 published both its plans for 
licensing digital services, and a time-table of 
when everything is likely to happen. 

The RA will advertise the licence for a sin­
gle national commercial multiplex sometime 

around March 1998, guaranteeing space for 

the three current independent country-wide 
stations - Classic FM, Virgin Radio and 
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Talk Radio- if they show that this is what 

they want. The Authority says that another 

five or six services could be sustained on this 

carrier. Local multiplex licences will be 

advertised once the mix of programming on 

the national multiplex has been determined. 

Present estimates indicate Autumn 1998 as 
the time this will happen. 

Like the BBC, the RA is running a pilot 
scheme in the London area, with technology 
provided by NTL, the company supplying 

transmission infrastructure for the majority 

of commercial radio. This service started in 

March 1996 and currently offers the three 

national stations plus Melody, Sunrise, Kiss, 

WRN and Capital. 

When will it all begin? 
Despite this great sense of progress, Digital 

Radio is still caught in the chicken-and-egg 

situation that ensnared it in 1995. Now as 

then, this is due largely to the lack of domes­

tic receivers available. There were promises 

of a breakthrough at the IFA consumer elec-

DAB COVERAGE, UK 11: ABROAD 
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DAB coverage in the UK. Orange areas are 

The deep red areas are expected to use the 
Eureka 147 broadcast format. 
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rronics fair in Berlin last August (see report, 

HFC 171). While 17 manufacturers showed 

product in four distinct areas (in-car, hi-fi 

tuners, mini systems and PC cards), High 

Street retailers have yet to be swamped by 

suitably-equipped products. 

Trade groups variously representing spe­
cialist hi-fi dealers, retailers and manufac­
turers say that their members are aware of 
Digital Radio, but that there is still a strong 

element of 'wait and see' in the current con­

sumer response. Many companies are still at 

the semi-prototype stage with equipment. 

The BBC's Stephen Mulholland says that 

the first phase of Digital Radio, the launch 

of the technology, has been successfully com­

pleted. Now the emphasis is on "selling it to 

the public", which will initia11y concentrate 
on building a general awareness of digital, 

and then beginning to differentiate between 
the technologies for television and radio. 
"We've put together a retail database as 

well," comments Mulholland, "so that when 

product arrives, the retailers will be ready." 

Mulholland says that research shows 

public awareness of Digital Radio is 40 per 

cenr, while that of the retail sector is 95 per 

cent. He describes Digital Radio as "re-defin­

ing radio, making it a more compelling 
proposition for the multi-channel future," 
but warns that people "tamper with the art 

of making radio programmes at their peril." 

While agreeing that, for many, the basic 

way of listening to the wireless will not 

change, Mulholland observes: "It's a ques­

tion of scalability. In the future, there will be 

small screens on in-car sets, and the Sharp 

midi -system [due to be launched rowards 

the end of 1998] will have a screen, and will 

deliver text, audio and still images that 

change once every ten seconds. The pinna­

cle of this development will be a Digital 

Radio card in a PC or personal organiser, to 

give the full multi-media effect." 

Receivecl wisclom 
The services are here now, and are being 

developed for the future. The crucial com­

mercial trigger for Digital Radio will the 
spread of receivers. In-car units are due to 

appear during early 1998, but there is no 

doubt they will be expensive. And while 
observers feel that the in-car market is impor­

tant, the real benefit of this technology will 

be felt not in the high or medium end of hi­

fi, where those with good FM tuners and per­
manent aerials may react like vinyl buffs 

confronted with CD. Instead, the rea I 
clincher will be Digital Radio's penetration 
into the home portable market. 

At the moment, Digital Radio chip-sets 
are roo expensive to be considered for the 

kitchen-windowsill tranny. But thanks to a 
pro-active BBC initiative, Digital Radio is 

undoubtedly poised ro offer real benefits for 
radio listeners when it launches formally this 

Spring. Those selfsame listeners have the 
power to decide whether or not it becomes 
established. The waiting continues... � 
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Raging slabs 

My current system comprises Technics SU-A600mk2 amplifier 
connected by Gale 189 cable ro Mission 733is, each one supported 

on two concrete paving slabs sandwiched with polystyrene ceiling 
tiles. I have a Denon DCD-425 CD player and a Sony MDS-510 
MD player. Everything is connected up with Cable Talk and 
Pacific interconnects. I listen ro a variety of music from Sher'yl 
Crow ro The Prodigy. 

I would be very grateful if you could advise me on upgrading 
first my amplifier and subsequently my CD player (which should 
incorporate a digital output for MD). 1 have a budget of £600. 
Paul Darke, Plymouth 

Assuming that your budget is for both pieces, we'd listen to some 
or all of the following: Arcam's Alpha 7 CD player and amp, the 
Denon DCD-1 015 CDP and Audio Innovations' underrated Alto 
amplifier, or the following harman/kardon combination: HD730 
CDP and HK620 amp. Some pairings may be easier to audition 
than others, given the vagaries of distribution, but if you ask 
nicely you might be able to borrow samples for a weekend. 

Interesting speaker support arrangement. Do you have spikes 
under the speakers? 
You might try Blu­
Tacking the speakers 
directly to the 
concrete slabs. It's 
an unconventional 
approach but it 
might give better 

�����.!!'!'����������:._] results. 
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Balancing act 

My system is a Nakamichi DR3 tape deck, Marantz PM-44SE amp, 

B&W 601 speakers on sand-filled Atacama SE24 stands, Cable Talk 
Monitor 2 interconnects and Cable Talk 4.1 bi-wire speaker cable. 

It sounds great but I would really love a top-quality amp like 
the Nairn Nait, Roksan Caspian or Sonneteer Campion. Or should 
I buy the cheaper Marantz PM-66 KI-Sig instead? 

I intend to buy either a Technics SL-PG580A, Marantz CD-48 
or Sony CDP-XE510 CD player. 
J Bedford, Leeds, W Yorkshire 

We think you should invest in a better CD player before going for 
a serious amp. The amps and CDPs you mention are 
fundamentally out of balance -like putting a V6 into a Metro! 

So audition both source and amp simultaneously, and pick a 
combination which works. Then buy the CD player and save up 
for the amp. If you've got a grand to blow overall, then try to hear 
the Pioneer Precision combo which is up for grabs in one of our 
competitions this month (pl7). Alternatively, listen to Marantz KI 
Signature, Arcam Alpha 8 and Musical Fidelity A2 combinations. 
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Can contl"ol 

I have fallen in love with the 
qualiry of sound available from a 
good CD player and a decent pair 
of headphones; now I want to 
permutate a CD/can combination 
of my own. Given headphones' 

varying tonal characteristics, 
must one be as careful matching 

them to a CD player as when 

assembling a full system? 

Can you recommend a 
suitable CD player and 
head phone combination for 

liH!JI 

around £500, that will give a warm but detailed sound, with good 

bass extension? At this price level, would it be worth investing in a 
head phone amplifier at a later date? 

Brett Bylett, Crawley, Sussex 

Good question. We cannot claim to have investigated this topic 
extensively, but would suggest you start by choosing a 
headphone. Try to hear ]ecklin Floats, Sennheiser HD545s, 
Philips SBC 3396s and Beyer DT53ls. That done, find which CD 
player works best with your favoured cans. Obvious choices 
include Pioneer's PD-S505 Precision, Marantz CD-63mkii Kl­
Sig (you have to adiust volume with the remote), harman/kardon 
HD730 or Yamaha CDX-890. 

You should audition both combinations before purchase; any 
will be enhanced by the addition of a headphone amp from the 

likes of Creek, Musical Fidelity or Amity. See HFC 172 for info. 
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At the crossroads 

My system is currently a Linn Sondek LP12/Lingo turntable with 
Ekos arm and Denon DL304 cartridge. This is connected to a 
Nairn NAC72/Hi-Cap/NAP180 power amp and Linn Kan 
speakers (1983 vintage). 

I am trying to decide on an upgrade. The weak point appears to 
be the Kans, which cannot be bi-wired. Also, the bass drivers were 
replaced recently, and they haven't sounded the same since. Should 
I replace these with Naim SBLs? What are other alternatives? I'd 
probably bi-amp with another NAP180 in a few years. 

Would I gain more from SBLs or would a greater increase in 
quality be obtained from upgrading the LP12 to the Linto/Arkiv? 

I could also leave the system as it is and add a CD player­
what do you recommend? My budget is £1,500 - £2,000. 
David Barron, North Yorkshire 

The Arkiv is an excellent cartridge, and will make beautiful music 
with your current system if the Kans are placed upon Kan Il 
stands. The bass problem you currently suffer is either due to 
poor sealing by the repair man, or the drivers have yet to run in. 

You may not need to go for the Linto with the phono stage, as 
Naim's own are superb if you use the right board for the Arkiv. 
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Ultimately, though, the Linto will 
improve matters further. 

The Naim SBLs are the obvious 
choice, but eventually you may 
need to upgrade to a NAP 250 or 

135s to get the best out of them. 

As you have no CD player as 
yet, upgrade the rest of the 
system first, especially as the 
original Kans are not the most 
CD-friendly speakers around. 
When the time comes to bite the 
CD bullet, go for an Exposure, 
Marantz, Helios, Naim or 
Roksan player costing at least a 
grand or more. 

Do the side-grade shuffte 

My system comprises a Micromega Solo Classic, Audion Silver 

Night integrated (2x7W silver wired), Audio Note AN/E-SP 
speakers, Audio Note ANN interconnects and Nordost Blue 
Heaven speaker cable. 

I'm planning to change my Audion for an EAR 859. Is this a 
good upgrade? What do you think about these amps? What other 
valve amps do you recommend? 
'Raman', via our Web site 

Yes, this is a good upgrade, but the sound of the two products is 

radically different. As it stands, your system is ideally matched. 
The push-pull circuit of the EAR is more powerful, but it will not 

sound as sweet as a single-ended mode/ like the Silver Night. 

in short, we'd class this move as more of a side-grade than an 
upgrade. Unless you are looking for more grunt we think that 
you'd be better off going (or an Audion or Audio Note prelpower 

Cosy listenin' 

I fancy getting a hi-fi system between 
£2,500 and £3,000. I like to listen to 
soul and R&B music. I'm thinking of 
getting an Audiolab 8000 CD player, 
Musical Fidelity X-PRE, a pair of 
Musical Fidelity X-A50 monobloks 
and a pair of Jamo Concert 8 speakers. 
Another system which I've considered 
is the Roksan Caspian CD player and 
amplifier with a pair of Jamo Concert 
8 or KEF RDM Two speakers. 
'Entau', via our Web site 

The MF prelpower is a lovely warm-sounding combo that will 
balance well with the dryness of the Audio/ab. The jamo Concert 
8 would be an excellent- and much understated- match. 

The Roksan Caspian combination is a real clean and crisp ·star, 
but we'd not recommend using the RDM Two with it. Try the 
aforementioned B&Ws, along with Roksan's own Ojan, Linn's 
Keilidh or Castle's Harlech speakers. 
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Bunting for an imaginary hi-fi system 

My friend is awaiting the moment he can be reunited with his hi-fi 
when he moves. His system is transducer-less at the moment, as he 
has sold his Chario Syntar lis. He doesn't know where he'll be 
living, but is sure he wants a pair of floorstanders on the end of: 
Pioneer PDS-703ffrichord Clock 2/Audio Alchemy DDEvl.l CD 

player, Systemdek UX900 (re-built)/Roksan Tabriz/Sumiko Blue 
Point record player, Audiolab SOOOC/P amplification. 

He's heard (and liked) the Castle Harlechs, but I'd have thought 
we're talking about a VERY big room to get the best out of those. 
Any ideas? I'd just like to know what would bring out the best in 
his C/P combination. (I say ProAc Tablettes but he doesn't seem to 
think small is beautiful...). He's into vaguely left-field rock/pop/ 
dance and, curiously, choral works (Schnittke's a favourite). 
Mike ]ones, via the internet 

Don't worry about room size: the Castles work in some 

surprisingly small spaces, and do favour the sound of Audio/ab. 
Best check them out in the room if there is a problem, but if they 
sound bass heavy, then so will almost every other floorstander on 
the market, except possibly the Musical Technology range. 

What shows off Audio/ab to its best? Now 
there's a loaded question. Audio/ab 
claims absolute neutrality that will 
give the best to any transducer, but 
the sound is rather antiseptic if not 
partnered correctly. Even-tempered 
speakers, such as Dynaudio, KEF 
and Audiovector designs, are the 
order of the day, along with old­
school BBC designs. 
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IJH!D 

Miles of aisles 

I am planning to upgrade the whole of my current system. The 
items I have in mind, that I have liked individually, are the Theta 

Miles CDP and Martin-Logan SL3 speakers. Which amp? I know 
the M-Ls are rather difficult to drive. 

Marva Sa/kit, via the Internet 

You are on to a good bet with the Theta. Miles and the Martin­
Logan SL3. Pa.rtnering amps we favour include the Audio 
Research LS9/VT60SE valve combination, although the speakers 
could do with a solid-state amplifier combo, like the ClaSSI! 
CP50/CA150 or the new Krell 300. 
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FREE HEADPHONES 
WHEN YOU SUBSCRIBE TO HI-FI CHOICE 

Subscribe to Hi-Fi Choice within 7 days 

and get these outstanding Philips SBC 

HP11 0 headphones, worth £16.99. 

FREE Philips headphones quality 
listening guarantee: 

{J5 Amazing sound 

{J5 Full-size headphone 

{J5 Full-size leather-look ear-cushions 

{J5 Integrated volume control with Mono/Stereo option 

{J5 40mm ferrite speaker 

{J5 3.5 - 6.3 stereo adaptor 

How to claim your 
FREE Philips 
Headphones 

To guarantee your FREE 

headphones simply complete 

and return the subscription form 

below within 7 days. 

Return the form to Hi-Fi Choice 

Subscriptions, FREEPOST WD7, 

Bristol BS12 OBR (no stamp required). 

FREE Headphones Subscription Form 

my FREE Philips headphones. 
" 

YES! D Please start my HI-Fi Choice subscnption from the next available issue and send me �· e D I'd like to subscribe by Direct Debit for just £14.97 every 6 issues RJK reH &.trotm ()'/yj 

OR D I am already a subscriber, please extend my Hr-Fi Choice subscription and send me my FREE ' � Instruction to your Bank or Burlding Socrety to pay by Direct Debit �8':��T 
Philips headphones. Subscriptions can only be extended by cheque or credrVDebit card. � � 

Your details 

Mr/Mrs!Ms Forename Surname 

Address 

Postcode Daytime phone 

Your Subscription 

Direct Debit payment D Only £14.97 every six issues (UK only) 

Cheque or CrediVDebit Card payment 12 issues D UK £29.97 D Europe £43.99 D World £56.99 

Your choice of payment 0 Cheque 8 Credit/Debit card or 8 Direct Debit 

0 D I enclose a cheque made payable to Dennis Publishrng Ltd 

8 D Please charge my D VISA D Access I Mastercard D AMEX D SWitch (Issue No. Ol 
eardNumber I I , I I 11 I I I 11 I I I 11 I I I 11 I I I 
Exprry Date rn rn 

Signed 

PB02 

Today's date 

Please fill in the form and send to: Dennis Publishing Ltd, FREEPOST WD7, Bristol BS12 OBR. 
Name and full postal address of your Bank or Building Society 

Originator's Identification Number 
To the manaoer Bank name 

A= dd""'re""-ss ____________ 17 12 14161 si 0 I 

Postcode 

Namelsl of account holderlsl 

Branch son code 

rnrnrn 
Bank/Building Society account number 

I I I I I I I I 

Return your completed order form to: 
Hi-Fi Choice Subs, FREEPOST WD7, 
Bristol BS12 OBR. (No stamp required) 

Overseas readers please post to: Hi-fi Choice Subs, 
Bradley Pavilions, Bradley Stoke North, 
Bristol BS12 OBQ UK 

Office use Dennis Publishing reference number 

Srgnaturelsl 

Date 

In a hurry? Gall the Gredit Gard Hotline on 

01454 620070 
0 P'leaseoX.a1ehefe,lyouOOootWIShto 
receve detat; of other speaal offers ex I)'Oii.ds. 



MuUedhi-fi 

Recently I bought a pair of Totem One 
speakers and a Rega Planet CD player, bur I'm not 

certain about the best pre/power combination to work with 

them. I like warm and sweet sounds. Could anyone offer some 

helpful suggestions? 

Juan Arismar, Brazil. 

You could try Exposure's XVII/XVIII, but like Nairn pairings 
this may not be sweet enough for you. Alternatively, Rega's 
Hal!Exon combo is a bit bold, but a nice match for the CD, and 
always sounds in command of all it plays. Finally, if you have 
the cash, the conrad-johnson PV10ALIMV55 offers the warm 
and sweet qualities you seek. You should check out these 
suggestions along with a few other North American models 
from brands like Sumo, Sonic Frontiers and Audio Research. 

HI-PI CHOICE 
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STATEMENTS EXCLUSIVE GOLDEN TUBE AUDIO SI-50 

Silence is Golden 

·1 nexpensive high-end audio is a rar­
ity, bur one in which US company 
Golden Tube Audio specialises. For 
a bag of chips short of a grand 

(£999) the company's new SI-50 amp seems 
to perform the impossible. It's an integrated 
valve design claiming to offer 50 Watts of 
push-pull pentode power a side, it is micro­
processor controlled, it can run in active or 
passive mode, and it may be operated by an 
excellent remote control hewn from a billet 
of solid alloy. You'd expect a much higher 
price-rag for a product like this, especially 
as it needs to be shipped thousands of miles. 

Furthermore, this 1s no simple 
Williamson circuit board with a motorised 
volume pot and a fancy front panel. 
Considerable work has gone into the design. 
Every stage has irs own special module, mak­
ing repair and replacement swift and easy, 
and the layout is symmetrical. Within the 
hefty aluminium casing and behind that 
ultra-thick from panel, the main drive sec­
tion (containing phase splirrer and input 
rriode, preamp driver and power pentodes) 
is laid our horizontally. Each pair of EL34 
pentodes is kept cool by a low-voltage fan 
on each channel. 

The fans, sourced from a supplier to the 
computer industry, are not especially noisy, 
but at low listening levels in smaller rooms, 
I found them quire intrusive. Granted, those 
swirling blades help to prevent overhearing 
problems, and permit this valve amp to be 
much more compact than most of the breed. 
But if your ear/brain interface becomes 
attuned to the fans like mine did, you'll find 
the constant whirr impossible to ignore. 

The fan is not the only part of the SI-50 

HI-FI CHOICE 

Can there be such a thing as a 

budget high-end amplifier? 

Alan Sircom believes he's found 

one in the shape of the Golden 

Tube Audio Sl-5 0, a valve amp 

with microprocessor control. 

to have been derived from the computer 
industry. This amp uses a sophisticated 
microprocessor control system to control 
behaviour during switch-on and power­
down. The silicon also keeps constant check 
on the valves for correct biasing, and displays 
warning lights when a tube goes belly-up. 

Another option is for the fuzzy-logic 
software to switch the amplifier into a tube­
saving standby mode. This keeps the valve 
heaters in a stare of pre-warmed readiness, 
without ramping up to full amplification. 

One quirk of the microprocessor system 
should be brought to the attention of those 
afflicted by indecisiveness: rake great care 
with the 'power-on' procedure. If you turn 
the power on, off and on again in quick suc­
cession, the amplifier goes into what can 
only be described as a spasm. 

I am informed that rapid on/off switch­
ing can play havoc with the microprocessor 
chip itself, at the hands of ham-fisted oper­
ators. This is not explained properly in the 
manual, bur does appear on a loose-inserted 
'erratum' sheet supplied with the amplifier. 

Cable stitching 
Another twist to the 'smart' controls became 
evident when I came to set up the amplifier 
for the first rime. Inadvertently, 1 plugged in 
speaker cable with a broken termination. As 
any valve aficionado will tell you, to visit this 
iniquity on a push-pull valve-amp is tanta­
mount to smashing its glowing bottles with 
a hammer. However, I was surprised by the 
speed with which the SI-50 went into over­
heat, and I believe in part that this resulted 
from the microprocessor attempting to bias 
the valve in its distressed condition. No cau­
tionary tale, this, except to myself and those 
who regularly play the cable game. And since 
the amplifier's EL34 power tubes remained 
ultimately untroubled by my abuse, the story 
is a testament to both tube and installation. 

The amplifier can be set up to act as a 
power amp for bi-amping purposes, bur it 
may not be used as a dedicated preamp. With 
only two line inputs and a tape circuit avail­
able, most people will probably prefer ro use 
a separate preamplifier with more inputs. 

If you_seek that typical valve-amplifier 
sound, you'll find it in the Sl-50. Like all good 
tubed kit, it does midband beautifully, and 
relishes in music that is sympathetic to the 
bygone golden age of valves. Play Blue Note 
jazz and the SI-50 becomes part amp, part 
time machine, as you're transported back to 
an era when America had Duke Ellington­
and we had Billy Burlin. This is especially true 
when the amp works in 'passive' mode- ie, 
with the active preamp circuits disengaged. 
Fortunately, with a pair of ludicrously sen­
sitive Rehdeko RK115a speakers, the power­
limitations of passive were no great hardship. 

The SI-50's treble is well mannered. You 
could connect this amp to the most vexatious 
and brash speakers, and it would still find 
something good to say about them. It has a 
smoothing effect on treble sounds, making 
them polished, even, bur never raucous. 

Bass is seldom a strong point with valve 
amplifiers, and the Sl-50 is no exception to 
the rule. It produces full bur slightly spongy 
low frequencies- not the most right, rhyth­
mic or coherent around. It's never less than 
dynamic and highly expressive, though. For 
those of us hooked on controlled, fast, dance­
music-style bass, the Sl-50 is a bit soft and 
sluggish; bur folks with more catholic tastes 
may well find the full and easy bottom end 
appeals. Stereo performance was first class, 
with pin-sharp images and an excellent sense 
of air around musicians. 

On the debit side, the SI-50 is not the most 
feature-packed amp around, and its cooling 
fan may prove obtrusive. To its credit, one 
word sums up the sound: refined. You'll be 
hard-pressed to do better for £1,000. � 

Audiofreaks e (0181) 948 4153 
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STATEMENTS EXCLUSIVE PROACTABLETTESOSIGNATURE 

TableHes of stone 
Tiny speakers and big sound 

don't always go together. But 

as Stan Vincent discovers, 

these little ProAcs punch 

above their weight. 

S
mall is beautiful, and a small 
speaker is especially beautiful if it 
generates room-filling sound con­
vincingly. The ProAc Tablette 50 

looks like an ideal candidate for performing 

such a trick. 

Based on a design in manufacture since 

1979, and priced at £899.90, it is not a cheap 

proposition, especially when you realise how 

small it is (11 by 6.5 by 9 inches). But on 
closer inspection you realise this enclosure 
is finished in a most elegant real-

. wood veneer (burr oak as 
reviewed; ebony, or bird's­
eye maple). Pick up the 

speaker and you'll feel it: 

at 14 lbs per cabinet it 

feels densely packed. 

Indeed it is. The 

mid-bass drive unit, 

housed within a die­

cast chassis, incorpo­

rates a five-inch polycar­

bon cone, and is driven by a 

"special copper magnet" 

assembly. Poking out of the front is 

a copper-phase plug to aid dispersion. The 

tweeter is a three-quarter-inch soft-dome 

device, with a honeycomb-wound voice coil 

and ferrofluid cooling. The cabinet housing 

both units has been "critically strengthened" 
and "heavily damped" to resist resonance. 

On the back panel you will find twin 

reflex ports and well-specified, bi-wirable 
cable terminals. These lead to a "specially 
dedicated" crossover, apparently. Oh, and 
nestling between the ports is a little plaque 
inscribed with the signature of Stewart Tyler, 
ProAc's chief designer. 

ProAc claims the Tab 50 Sig has an effi­
ciency of 89dB!W/m, an unconditional fre­
quency response of 35Hz to 30kHz, a nom­
inal impedance of eight Ohms, and a power 
handling capacity of 150 Watts. 

1 set the speakers up on Target R/1 pillar 
stands (£280). ProAc claims these boxes are 
amenable to most sites in a room, provided 
there are six to 12 feet of space between 
them. Regrettably in my shoe-box-sized 
dwelling l could manage only a four-foot gap, 
but with a bit of toe-ing in they still provided 
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• 

a stereo image one 

could believe in. 
I t  a p p e a r s  

ProAc doesn't get 
too involved in cable 

philosophy wars, and 
nor do I if I can help it, bur 

I tried AudioQuest Cobalt for 
hi-wiring and Kimber 8TC for 'ordinary'. 

The latter gave a greater sense of image size 

and depth: more freedom to the sound. 

Quad-rophonic 
Even before listening I gained an impression 
that these speakers would form a rapport 

with the Quad 77 CD player and amp I use 
at home. Fortuitously, that turned out to be 
the case. The Quad and ProAc components 
complemented each others' sense of 

restrained but effective performance. Perhaps 
inevitably, this restricts the impression they 
make at low levels; whereas part of the appeal 
of a Rehdeko, for example, is the way it 
catches your attention even when idling. But 
while I am quite enamoured of, say, Paul 
Messenger's aim/Rehdeko system, I'm not 
sure I'd want to live with it. 

The Quad/ProAc pairing, by contrast, is 
right up my street. A key reason for this is its 
assured handling of my odd-ball record col­

lection, which covers all manner of stylistic 
bases. The Tab 50 Sigs bring out the differ­
ence between recordings by getting right 

inside them: by revealing the shimmering 
harmonics of a struck cymbal, and that spine­

tingling internal harmony-yet-discord char­
acterising a church organ in full flow. 

Some might find the treble a little aggres­

sive when the volume's cranked up-it's the 
price paid for. insight into detail, I guess. 
Others might want for a little more bass, 

though you'd need a pretty big room to 

exploit it. Imagery is good, though I must 

confess with any system it makes my head 
spin when I try to hear the second violinist's 
nasal hair twitching. I was surprised, how­
ever, by the width and depth of soundstages 
generated in my little room. 

As always, a speaker is the result of sev­
eral compromises adjusted to suit a particu­
lar design go a I. In the Ta blette 50 Signa tu re, 
the balance weighs in favour of. .. well, a bal­
anced approach to all music; a commitment 

to portraying detail and scale rather than an 
edge-of-seat, Technicolor performance for 
the musically uninitiated. 

Acoustic Precision Eikos FRl speakers, by 
way of contrast, represent an attempt to 
optimise speed and stereo imagery at the 
cost of a reduced-bandwidth response. The 
pedants can argue over that-l'd rather have 
the Tab 50 Sig's real-wood finish than the 

Eikos's 'flock', any day. I'd advise everyone 
to hear these speakers. From small acorns, 
massive oak-veneered sounds grow. � 

DNA Marketing� (01798) 343414 
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AUDIO T & AUDIO EXCELLENCE -
probably the two best specialist retailers of hi-fi 
and home cinema equipment - give independent 
advice, excellent deals and a level of after sales 
service that keeps customers 
returning 
year after 
year. 
We are not 
just the same 
as other 
dealers, so 
why not send 
for our full 
brochure to 
see why. 

Ask for your 
free copy of 
MUSIC AT 
HOME 
The Ultimate 
Guide 

!rFREEPHONE 0500 101501 
Sam- 10pm 7 days a week (UK only) 

Or return the FREEPOST coupon below 

• 47 years of experience 
• authorised dealers 
• full demonstration facilities 
• 7 day exchanges 
• 30 day no charge upgrades 
• interest free credit 
• part exchange 
• 3 year guarantee on hi-fi separates and systems 
• home loans and home dems 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •  

• 

• Please send me my FREE copy of 
• MUSIC AT HOME - The Ultimate Guide (UK only) 
• 

• 

• NAME ................................................................................................ . 
• 

ADDRESS ................. ......................................................................... . 

• 

POST CODE ......................................................................................... : 
Music at Home HFC3.Freepost LV1747, Abingdon, OX14 4YQ 

• 

• 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

AUDIO EXCELLENCE: 

BRISTOL 
65 Park Street 
Tel: 0117 926 4975 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

CARDIFF 
134/136 Crwys Road 
Tel: 01222 228565 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

CHESTER 
88/90 Boughton 
Tel: 01244 345576 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

EXETER 
156 Sidwell Street 
Tel: 01392 491194 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

GLOUCESTER 
58 Bristol Road 
Tel: 01452 300046 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

PRESTON 
131 Friargate 
Tel: 01772 253057 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

SWANSEA 
9 High Street 
Tel: 01792 474608 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

Sound� 
VISION 

WORCESTER 

WORCESTER 
Independence House 
The Trinity 
Tel: 01905 619059 
Tues- Sat3 9am- 5.30pm 
Evening dems arranged by 
appointment 

All shops are closed on 
Mondays. 

AUDIOT: 

BASINGSTOKE 

4 Feathers Lane 
Tel: 01256 324311 
Tues- Sat 9am- S.30pm 
Evening dems arranged by 
appointment 

BRENTWOOD 

30 Crown 5treet 
Tel: 01277 264730 
Tues- Sat 9.30am- 6pm 
Thurs eve open late 'til 8pm 

CAMBERLEY 

173-175 London Road 
Tel: 01276 685597 
Tues- Fri 1 Oam- 6pm 
Sat 9.30am- 5.30pm 
Thurs eve open late 'til 8pm 

CHELTENHAM 

40/42 Albion Street 
Tel: 01242 583960 
Tues- Fri 9.30am- 6pm 
Sat 9.30am- S.30pm 
Evening dems arranged by 
appointment 

ENFIELD 

159a Chase Side 
Tel: 0181 367 3132 
Tues- Fri 9.30am- 6pm 
Sat 9.30am- 5.30pm 
Evening dems arranged by 
appointment 

GANTS HILL 

442-444 Cranbrook Rd 
Tel: 0181 518 0915 
Tues- Fri 10am -6pm 
Sat 9.30am- 5.30pm 
Thurs eve open late 'til Spm 

LONDON 

WEST HAMPSTEAD 

190 West End Lane 
Tel: 0171 794 7848 
Tues- Sat 10am- 6pm 
Thurs eve open late 'til 8pm 

OXFORD 

19 Old High Street, 
Headington 
Tel: 01865 765961 
Tues- Fri 1 Oam - 6pm 
Sat 9.30am- 6pm 
Thurs eve open late 'til Spm 

READING 

4 Queens Walk, 
Broad Street Mall 
Tel: 0118 958 5463 
Tues- Sat 9am- 5.30pm 
Evening dems arranged by 
appointment 

SWINDON 

60 Fleet Street 
Tel: 01793 538222 
Tues- Sat 9.30am- 6pm 
Thurs eve open late 'til 8pm 

For the very latest information please check our web sites at 
www.audio-t.co.uk and www.audio-excellence.co.uk 

PRICE PROMISE 
* You won't find better service. 
* You won't find better sound. 
* But if you find a better deal, 

let us know and as long as we 
can verify it we'll be happy 
to match it. 
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STATEMENTS EXCLUSIVE BOW TECHNOLOGIES WAZOO 

Wazoo fraternity 
This amplifier was inspired by 

Francis Vincent lappa, Jr. For 

Jason 'Black Napkins' Kennedy, 

that's all he needs to know ... 

0 kay, I admit it: I have a pen­
chant for the music of Frank 
Zappa. I knew you'd be sur­
prised. If you aren't, then imag­

ine how keen I was to grapple with an 
amplifier na�ed after one of Frank's 
finest works: his early '70s 
album, The Grand Wazoo. I 
recommended the latter to 
Choice readers a few 
years ago, to rejuvenate 
those who had become 
jaded by too much 
samey hi-fi. So it is a 
piece of conceptual con­
tinuity worthy of Zappa 
himself, that the compo­
nent which was inspired by 
his album, also inspires by 
virtue of its looks and premise. 

The Bow Technologies' Wazoo has 
been fashioned at the hands of Bo 
Christensen, a Dane with a reputation for 
building beautiful kit. In a former incarna­
tion he was the driving force behind the 
Prima re brand, which was known in the late­
'80s/early-'90s for some stunning amps in the 
'carved-from-solid' mould. The current Bow 
Tech range must be the envy of industrial 
designers throughout the industry. 

The Wazoo looks like a megabucks prod­
uct- and it's bigger in size than it looks in 
the photo. So in material terms alone it seems 
like good value at the suggested price of 
£1,79 5. Its power output claims to be 50 
Warts per channel into eight Ohms, and its. 
20kg anodised chassis sporrs five inputs, one 
of which is balanced. Top-notch WBT 
speaker terminals complete the package, but 
I was rather baffled by the way these termi­
nals' bare-wire/second-plug holes are ori­
ented horizontally. To bi-wire from these, 
except when using Y-configured wires with 
plugs, is not easy. 

Bow says that the Wazoo is based on cir­
cuit topology found in the company's more 
expensive ZZ-One (does it have a long beard? 
-Ed) , but the former design is less powerful 
and uses fewer components. However, 
according to Bow, neither's circuits use neg­
ative feedback in their gain stages. 

One immediate downer for me was the 
Wazoo's lack of a remote-control handset. 

HI-FI CHOICE 

H o w e v e r ,  a 
r e a r - p a n e l  

socket shows that 
the joy of infra-red 

is coming to a 
Wazoo soon, as an 

optional extra. Apparently 
the receiver will be a stainless­

steel tube, with an 'eye' at one end, which 
may be laid down beside the amp. Nice. 

You Are What You Is 
The Wazoo took the place of a Densen Beat 
B-100 in my system- as it happens another 
Danish design, conspiracy fans. My speaker 
cable of choice was Electrofluidics Sonolith 
Monolith 20/20, which comprises two flat 
ribbons of solid copper. Although never 
tested formally in Choice, it closely resem­
bles Goerrz M2, which we tested in HFC 168. 
Both designs share very high capacitance 
allied to low impedance and resistance. Some 
amps don't like this combination of electri­
cal characteristics, and the Wazoo was one 
of them - its protection circuits clamped 
down on the power output in self-defence. 
Bo was quite surprised to hear of this, as he 
is a major fan of Goerrz himself. The prob­
lem was remedied by swapping the short 
length of Monolith for a longer length of 
Goertz. If you plan on using these cables, 
length is a factor. Consult amplifier manu­
facturers for their recommendations. 

Joe'sGal'age 
Okay, audition time. I hooked up the Wazoo 
to the new, braced version of the Acoustic 
Precision Eikos FR1 (HFC 165), and the 
recently reissued JBL 4412mkll studio mon­
itors (see Ear Waxings, p11). They say jour-

nalists shouldn't reveal their sources, but I'll 
tell you all of mine: SME Model 20NV Gold/ 
Dynavector XX-1 for LP vinyl, and the 
Acoustic Precision Eikos for CD. 

In the wake of the Beat B-100, the Wazoo 
brought some finesse to the party, but for a 
while I missed the former's exuberance. 
However, it was not long before the greater 
Dane had captivated me with its organic, rich 
textures, and effortless resolution. 

I would not rank it among the quickest 
or most dynamic of amps, but it offers a spe­
cial quality of sound that reveals hidden sub­
tleties in music, and brings performances all 
the way out into the room from the speak­
ers, yielding an intimacy that is rare. Clearly 
it was happier to work with the more sensi­
tive speakers, theJBLs: together, this pair rev­
elled in dark backgrounds and superb pres­
ence. I enjoyed hours of fun, particularly 
with '70s vinyl. The Wazoo responded pos­
itively to the air provided from vinyl via the 
Michell Iso HR phono stage. 

Those who set their watches by imagery, 
timing and dynamics might be disappointed 
by the Wazoo. Modern high fidelity qualities 
like these are not its strong suit. Rather, the 
Wazoo excels in the way it helps you forget 
about 'hi-fi'. This valve-like quality inspired 
me to simply play music long and loud. 

It's important for every new hi-fi design 
to extend the possibilities of hi-fi music repro­
duction. But hi-fi is only a tool to help peo­
ple enjoy music. If that music happens to be 
the magnificent Grand Wazoo - " ... an 
oversize primitive-but-effective megaphone" . 
according to the sleeve notes- then a musi­
cally attuned amplifier like the Wazoo is the 
ideal tool for the job. � 

Path Premier a (01494) 441736 
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STATEMENTS EXCLUSIVE ROGERSSERJECADENZA 

ee your face 
in both sides 

The first-ever CD transport and 

DAC from speaker specialist 

Rogers: how much more black 

could it be? Alan Sircom says: 

"None ... but what colour is it?" 

f you're a famous name in hi-fi, but 
specialise in loudspeakers, how do 
you diversify? For most companies, 
a sophisticated electronics R&D 

arm is likely to become a money-pit, from 
which there is no guarantee of producing a 
world-class product at the end of the day. 
It's a genuine problem with which many 
speaker manufacturers now grapple. 

Rogers falls precisely inro this pigeon­
hole, even though it was known as an elec­
tronics manufacturer in days of yore. This 
time round it has effectively side-stepped a 
risky transition period by buying in the best 
brains for the task. The first non-speaker 
products since the days of the Cadet ampli­
fier were two valve-integrated amplifiers, 
designed by the back-room boys who 
brought us the Audio Note Oto. The new 
Serie Cadenza CD player, CD transport and 
D/ A converter- the latter pair on rest here 
-have been designed along similar lines. 
Each is every inch a unique Rogers product, 
but members of this trio were designed and 
built in France, and carry the unmistakable 
stamp of a particular Gallic digital designer. 

The presence of a top-loading mechanism 
doesn't narrow down the field much, but the 
use of a separate power supply for the trans­
port mechanism, acres of black metacrylate 
and a separate 18-bit D/ A converter all point 
to the design school of Pierre Lurne. Lurne, 
a craftsman of considerable note, cut his 
teeth working on the ultra-high-end 
Goldmund turntable project before going 
solo with his own range of digital and ana­
logue sources. Pierre Lurne's own line of 
turntables, arms, CD players, transports and 
DACs are also available in the UK, imported 
by Kronos Distribution. 

So a Lurne heritage is clearly manifested 
in Rogers' £2,699 SC-St CD transport and 

£1,899 SC-Sm D/A converter. This is a three­
box system for which the power supply is 
housed in a bluff plastic box with a toggle 
switch and red 'power on' LED. It connects 
to the transport using a frankly cheesy D-SUB 
connector cable borrowed from the com­
puter industry, but I suppose fancy cabling 
here would be a waste, even if it might have 
served to reassure. That said, the top-load­
ing transport mechanism is rather slick, with 
a Philips CDM12 disc tray and a dynami­
cally-balanced, custom-fabricated metal­
and-metacrylate disc-clamp. 

At the front is a pair of adjustable and 
springy feet; a spirit level nestles in the trans­
port recess, which is a very useful feature. 
One minor gripe, applicable almost uniquely 
to Lurne transport designs, concerns the 
horizontally-oriented blue-LED display 
panel directly in front of the transport. Unless 
you are standing right above the SC-St, you 
cannot see any disc information at all. 

Get younelf connected 
Although transport and DAC have been 
designed with each other in mind, there is a 

host of connections that are not common to 
both. The transport has Toslink optical, 
RCA-phono coaxial and AES/EBU balanced 
XLR digital outputs; while the 18-bit, 
Analogue-Devices-based D/A converter 
eschews optical altogether but proffers 
one more BNC electrical coaxial connection 
than offered by the SC-8t. Toslink optical is 
an option for the SC-Sm, but both transport 
and DAC have an optional AT&T (ST) opti­
cal connection. Some users may opt also for 
a re-clock circuit a la Trichord. 

Digital sources are selected using a large 
knob amidships the SC-Sm's front panel. 
This is flanked by a host of red LEDs, and 
while aesthetically unmatched to the blue 
displays of the transport, they do elevate the 
unit's level of information provision above 
the norm for a humble DAC. 

More choices must be made at the ana­
logue end, as the SC-Sm may incorporate a 
Class A balanced output (using a pair of 
XLR sockets) if the user is minded to pay 
extra. Even with standard PTFE insulated 
gold phono sockets, however, the claimed 2 V 
RMS output seems more than sufficient. 



The transport may have springy feet, but 
the DAC rests upon lumps of solid metacry­
late. Like its disc-spinning sibling, however, 
it is housed within a rigid, damped enclosure. 

After a week's worth of non-stop warm­
up, I hooked up the Rogers duo to my 
Meridian 502/557 pre/power amp combi­
nation, and made comparisons with both a 
Meridian 508.20 and my current Euro-fave, 
the superb Micromega Solo. Speakers, in the 
guise of Rehdeko RK115, stayed in the 
Francophile mode, but to avoid claims of 
national bias, I made reference to a pair of 
B&W 805. Both pairs of enclosures were 
occasionally augmented by a REL Q-lOOe 
subwoofer. Cables included DNM, Nordost 
SBM Reference and vdH The First. 

Keep it in the famUy 
Rogers seems intent to produce a 'family' 
sound all the way from source to speaker: one 
that is musically faithful and accurate right 
across the frequency range. It only strays 
very slightly toward the warm and rose­
tinted end of the spectrum, but this doesn't 
detract from a basically lively nature. The 
transport and DAC may not be kings of 
rhythm, but they do James Brown no 

HI-Fl CHOICE 

disservice. There is a superior sense of detail; 
play a well-recorded CD and it sounds like 
someone just handed you the master tape. 

The Rogers duo seemed to seek out the 
good in every silver platter. It strived to put 
a brave face on even the nastiest Northern 
Soul track, but that doesn't make it a simple 
warm-toned crowd-pleaser. Never once did 
it disgrace itself, even in the dubious com­
pany of my record collection. It even made 
a good fist of generating a kind of sound stage 
with the most mixed-about Cream records 

-and I mean those from both the '60s super­
group and the '90s Liverpool club. 

So it's a philanthropic design, but also 
egalitarian in its outlook. Rock music gets the 
same treatment as jazz, classical or opera. 

And if all of the preceding sounds like 
damning with faint prize, there'd be a grain 
of truth in such an accusation. This is a hugely 
competent CD player, very transparent, and 
because of that very difficult to criticise. 
Therein lies the rub, however, because it is also 
nigh on impossible to pin-point this player's 
strengths when its performance is pretty uni­
form across the board. Audiophiles who have 
developed eclectic tastes will not find a hook 
for their addiction, even if they find a natural 

STATEMENTS EXCLUSIVE 

and even-tempered performance comple­
ments some CDs in their collection. 

So, the $64,000 question: why do I pre­
fer the Micromega Solo? I'm no.t altogether 
sure. If ever two players were very closely 
matched, they would be the Micromega and 
the Rogers. In some respects, the Solo 
remains my Euro-fave for the very reason 
why the Rogers is so good- its absence of 
character. The Solo is easy to pin down, with 
a distinctive, pacey and earthy signature 
which is at once beguiling and frustrating. 
The Rogers outfit simply plays the music 
without comment or criticism. If I owned a 
Spice Girls CD - and I'm speaking purely 
theoretically here - I could play it on the 
Rogers rig but would fear the torrent of crit­
icism from the Micromega. It would proba­
bly blow Gauloises smoke in my face. 

Rogers has been smart with its first digi-
· 

tal products. Their honest and tidy sound 
harmonises with the character of the com­
pany's speakers. If more speaker companies 
started making CD players this good, small 
CD manufacturers would have to start tak­
ing better care of their customers. But I just 
missed something to get my teeth into. � 
Rogers m (0181) 640 2172 
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ON TEST: CARTRIDGES £500-£2,000 

Paul Messenger puts the needle to the record and tests 

eight high-end cartridges, priced from £500-£2,000. 

it's more than a decade since I last did a group 

test of cartridges for Hi-Fi Choice. I'd cast the test 

discs into a dark recess after finishing my last 

ordeal with 100+ models, but the LPs in ques­

tion had survived banishment gamely, and helped 

provide valuable extra insight into this month's 

very select group. Listening tests provide the final 

arbiter, and here we decided to use the Nairn 

ARO tonearm, not only because of its fine sound 

quality, but also because the ability to lift oft the 

complete arm-top quickly is a considerable boon 

when installing these very delicate and fragile car­

tridges. Nairn loaned some additional arm-tops to 

facilitate easy comparisons. The main turntable, a 

modified Linn Sondek LP12, is supported on a 

combination of Mana and Townshend. Backup 

deck is an ARO-equipped Rega Planar 9. The 

main amplification system is Nairn throughout, 

though we also used Linn's Linto/Kairn/Kiout 

combo and Audiolab's delightfully versatile 

8000PPA phono stage. The latter fed a Krell 

KAV-300i. Speakers are Rehdeko RK175 and 

flush-mounted Tannoy Westminster Royal dual­

concentric drive units. 

WHAT M11SIC DID WE USE? 
The KLF: The White Room on JAMS LP006 

Joni Mitchell: Mingus on Asylum AS 53 091 
Tom Waits: Rain Dogs on Island ILPS 9803 

Nirvana: Unplugged on Geften GEF 24727 

Leftfield: Leftism on Hard Hands HANDLP2D 

Mendelssohn: Symphony No3/LSO/Maag 

on Decca SPA503 

Grateful Dead: Reckoning on Arista DARTY9 

The Chemical Brothers: Dig Your Own Hole 

on XDUSTLP2 

Strauss: Dancing in Old 

Vienna/LSO/Georgiadis on Enigma K53577 
• Test discs were the 'classic' JVC TRS-1007mkll 

Frequency Response Test, and the Denon XL-7007-9 

Audio Technical Records box set. 
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T 
he offer was altogether too 

tempting. The chance to play 

with eight of the world's finest 

and most exotic vinyl pickup 

cartridges would be irresistible 

to any serious hi-fi nut. This is the cream of 

the crop (if not quite 'la creme de la creme', 

as several of the brands have even more 

extreme and expensive alternatives). 

The test candidates cost a pretty packet, 

when you consider they'll be worn out in a 

few years' time. But they're an essential part 

of the audiophile lifestyle. Slip one of these 

into a good ton ea rm, at the front end of a 

high-class system, and you'll know straight 

away why vinyl is experiencing a revival. CD 

can never get this good! 

Seven of our eight are so-called low-{or 

lowish-) output moving-coil devices, which 

is the accepted modus operandum for the 

serious high end. All require some degree of 

'step up' if used with traditional amplifier 

phono inputs; though in practice the modern 

trend is to use separate standalone units for 

ea rtridge am pi ification and equalisation. 

Such a device passes a standard, line-level 

signal to the preamplifier. Grado's £1,000 

Signature provides the high-output, moving­

magnet alternative, making it slightly harder 

to make comparative judgements. 

Exotic materials are a major raison d'etre 

for these needles' exotic prices. There are 

diamond stylii on all the cartridges, but their 

bodies are built from all sorts of other 

extreme materials. Titanium and wood are 

popular choices, but carbon fibre and nudity 

are also represented. If you paid attention 

during chemistry at school, you might 

remember something called Boron (rhymes 

with moron), but never had the faintest idea 

what use it could have. Today it's the popu-

THE CAST LIST 

MODIIo ............................. PIUCE ............. PAO£ 

Clearaudio Signature .......... £1,495.00 ...... p55 

Dynavector Te-Kaitora ........ £1,698.00 ...... p55 

Goldring Excel VX ... ........... £525.00 ......... p56 

Grado Reference ................ £995.00 ......... p56 

Lyra Parnassus DC! ........... £1,895.00 ...... p57 

Ortofon Rohmann .............. £l,OOO.OO ...... p57 

van den Hul Frog ............... £1,500.00 ...... p58 

Wilson Benesch Carbon (less 15% trade·in) 

........................................ £1,572.50 .... p58 

lar choice for high-end cartridge cantilevers. 

"Ah! Boron ... ," you can say at the pub quiz. 

I noticed not only silver but also gold wire 

in evidence, and special super-stiff, non­

conductive ceramic elements in both body­

work and motor structures. (The latter is the 

part that converts the mechanical energy 

abstracted from the LP into electrical juice 

for your preamp.) To achieve a desired 

result, the cartridge purveyor has at least as 

many options as those who make loud­

speakers, in the selection of materials, com­

pliances, damping materials and so on. · 

I was surprised by the ease with which I 

could hear differences between models. I 

should caution, however, that the sound of a 

cartridge is invariably heavily modified by its 

turntable, tonearm, and support furniture, 

not to mention the tonal balance of amplifier 

and speaker. At the high end of hi-fi, sub­

tleties of component and system matching 

are major factors. Our tests provide a useful 

comparative perspective, but from an 

inevitably restricted viewpoint. The final 

choice is always better made with your own 

turntable and the help of an experienced, 

specialist dealer. 

HI-FI CHOICE 



CLEARAUDIO SIGNATURE 
Clearaudio is a small German cartridge man­
ufacturer which concentrates on the high 
(and very high) end. I recall reviewing a 
Gamma for a Choice Collection about a 
decade ago, and being impressed then by 
both its qualities and its 'differentness'. 

The Gamma is still available as the least 
expensive member of a range which 
includes this £1,495 Signature. Key fea­
tures include 24ct gold wiring, a hollow 
boron cantilever, and a Trygon 11 stylus. 

The shape is best described as a 'ham­
merhead', with a slim rearward section con­
taining magnet and mounting lugs, while a 
wide front not only houses the stylus, can­
tilever and coils, but also the terminal pins. 
Some tonearms might require longer-than­
usual headshell wires to accommodate this. 

it's also a relatively heavy cartridge, the 
heaviest in our group by a small margin at 
11-12g. Installation is a bit fiddly because 
separate nuts and bolts are used, but the 
stylus guard gives good security. Alignment 
is straightforward, however, thanks to a neat 
little line inscribed on the hammerhead side. 
The stylus-to-mounting-plate height is sev­
eral millimetres greater than average here, 
which might pose clearance problems with 
some dust covers. 

Output level is among the highest of the 
'low output' types, registering only 1 OdB 
below the high output Grado model. The 
subsonic resonance has slightly higher 
damping than average, and hit a very sensi­
ble 10Hz in our medium-mass tonearm. The 
response traces are pretty well ordered, 
though there's a minor glitch at 800Hz, and 
a well-damped treble resonance across the 
?.5-15kHz octave. Vertical/lateral separa­
tion is around 30dB over most of the range, 
dropping gently above 2kHz. 

CLEARAUDIO SIGNATIJRE - VERDicr 

SOUND ***** 
VALIJB ***** 
PJUCB £1,495 

O A great all-round perfonner with fine dynamic vitality 

and a seductive midband intimacy. 

181 Audiofreaks, 15 Link Way, Ham, Surrey, TWIO 7QT 
fll (0181) 948 4153 
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ON TEST: CARTRIDGES £500-£2,000 

Sound quality 
Barring a touch of 'edge' and brightness 
(presumably associated with that treble 
peak), the Signature sounds absolutely gor­
geous. Voices have great presence and 
coherence, and a real dose of dynamic vital­
ity. The dry, deep, clean bass helps dig a 
serious groove, and if surface noise is 
slightly obvious, there's an overall sense of 
intimacy and credibilty in the midband 
which is very special indeed. 

The most convincing all-rounder in the 
group, yet by no means the most expensive, 
Clearaudio's Signature is the obvious recipi­
ent of a Best Buy flag. 

DYNAVECTOR TE-KAITORA 
Long-establ'lshed Japanese manufacturer 
Dynavector has been a Choice favourite 
down the years. Its new flagship, the 
£1,698 Te-Kaitora, is named after a Maori 
phrase for 'the discoverer'. (Dynavector New 
Zealand helped with the design.) 

The most striking factor is its nudity. 
There's no bodywork at all here, just the 
magnet structure left open to the elements, 
albeit with the backing of a substantial flat 
titanium plate. There's good sense in doing 
this because bodywork, however exotically 
fashioned, is bound to add some degree of 
resonance coloration to the sound. 

There's no stylus/cantilever guard either, 

DYNAVECTOR TB-KAITORA- VERDicr 

1011ND ***** 
VALtlE *** ** 
PNCE £1,698 

O A real smoothie, but pricey. Worth checking out for 

its delicate laid-back transparency and low 

needle-talk. 

181 Pear Audio, 7 Prospect Place, Alnmouth, Northumberland 
NE66 2RL 

fll (01665) 830862 

so several millimetres of very fragile, 
exposed, expensive and almost invisible 
boron-rod cantilever pokes out. Although it 
was perfectly straightforward, I have to 
admit I didn't enjoy the installation process. 

The stylus is an Ogura Pathfinder, the 
wiring is silver, and the cartridge features 
Dynavector's proprietary magnetic tweaks 
- a 'flux dumper' coil on the front, and 
'magnetic softening' via ferrous metal strips. 

Weighing 8.8g, the Te-Kaitora has a rela­
tively low (ie stiff) compliance, giving a 
lightly-damped subsonic resonance at a 
highish 14Hz in our medium-mass test arm, 
though it'll be happy in higher-mass arms, 
too. Output level is at the low end of our 
group's range: 16dB below that of the Grado. 

The response traces look very promising. 
There's no sign of a treble peak, although 
upper-mid output is a bit suppressed, and 
there are small glitches at 900Hz and 5.8kHz. 
Lateral/vertical separation is better than 30dB 
across most of the band up to 5kHz. 

Despite the low compliance, trackability 
seemed fine, while needle-talk is exception­
ally low, which is nice if you dislike dust cov­
ers and listen late at night. 

Sound quality 
I developed a very healthy respect for this 
delightfully smooth and transparent car­
tridge, but it took a day or three to fall in love 
with it. There's very little to criticise about 
the sound per se, save some lack of vivid­
ness and power. it's very delicate, with a 
wide dynamic range, but it is also rather laid 
back in presentation. 

This is a real smoothie. The price is high, 
but it's well worth checking out if you're 
looking for laid-back transparency, and 
value the low level of needle-talk. 
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GOLDRING EXCEL VX 
When I first opened the box, I thought there 

must have been a mistake. I was expecting a 

Gold ring cartridge, yet inside the box lurked 

something that looked awfully like an Audio 

Note 10. Imitation is, of course, a form of 

flattery; and as it turns out the Excel VX is 

actually a very different design. lt weighs 

around eight grams, whereas the 10 was a 

serious heavyweight. 

The sides are flat, parallel alloy plates, 
bolted together either side of the motor, with 

wooden sections filling the gaps. Those 
sides are then shaped to form a generous 

and strong mounting plate, with threaded 

inserts. The shape makes alignment pretty 

straightforward (especially the 'mirror test' 

used to ensure perpendicularity, necessary 

with a uni-pivot arm). A Vital PH stylus with 

0.040x0.008 mm radii is fitted. 

As a medium-mass cartridge, its compli­

ance was just about right for our medium­

mass tonearm, with a well-damped sub­

sonic resonance bang on 10Hz. Output is 

generous by low-output standards, record­

ing -lldB ref. the high-output Grado. 

Response measurements give no cause 

for concern, though the upper midband 

could be a little stronger. There's a minor 

glitch at 800Hz, and while the treble looks 

encouragingly smooth, there's evidence of 

some unevenness in the lateral/vertical 
crosstalk trace. 

Sound quality 
In the assembled company, this Goldring is 

outclassed. That's no disgrace, of course, 

because it costs somewhere between a 

quarter and half the price of the other mod­
els assembled here. lt might indeed be a 

GOLDRINO EXCEL VX - VERDICI' 

S011ND 

VALVE 
PRJCE 

***** 
***** 
£525 

0 Good bass drive, but dull and imprecise higher up. 
An old-fashioned sound that falls short of the true 
high end. 

181 Goldring Products Ltd., 8 Greyfriars Road, Bury SI 

Edmunds, Suffolk, IP32 7DX 

m (01284) 701101 
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respectable performer among its direct price 
peers, but no way does it take on a giant­

killer role here. 
The bass does have a measure of drive 

and enthusiasm, but further up the band the 

Excel VX simply sounds thick, kludgy and 

imprecise. lt gets into the groove well 

enough, but lacks dynamic tension further 

up the band: the top end sounds diffuse, 

sibilants smeary. In a group context, how­

ever, it's a dull and rather old-fashioned sort 

of sound, lacking the sort of precision and 
analysis available at higher prices. 

GRADO REFERENCE 
From one of the oldest cartridge manufac­

turers in the business, Grado's £995 

Signature is at the top of the company's 

range, and differs dramatically from the oth­

ers gathered for this report. it's beautifully 

built, and is presented in a solid hardwood 

body with matching, effective stylus guard. 

Unlike the rest, this is a high-output, mov­

ing-magnet design which will connect directly 

to the phono input of any amplifier thus 

equipped, without the need for any step-up 

device. This fact will be particularly interest­

ing to valve amp users, who usually employ a 

step-up transformer for low output cartridges. 

Even by moving-magnet standards, 

Grados are unusual in two key respects. 

Most moving-magnet cartridges are 

GRADO REFERENCE- VERDICI' 

1011ND ***** 
VAJ.VE **1:71:71:7 
PRICE £995 
O Loads of tracking headroom, but treble is limited. 

A prospect for mid-oriented valve amp users. 
CBI Goldring Products Ltd., 8 Greyfriars Road, Bury St 

Edmunds, Suffolk, IP32 7DX 

m (01284) 701101 

designed so that their inductance interacts 

with the amplifier input, to create a tuned 
resonance which enhances treble output 
(somewhat at the expense of treble quality). 

Grados have a comparatively low induc­

tance, and are therefore unaffected by the 

capacitance of the amplifier input, and free 

from that tuned high-frequency resonance. 

Grados also have virtually no internal 

low-frequency mechanical damping - the 
subsonic sweep shows a very lively funda­
mental resonance centred on a sensible 

9Hz. This in turn puts a premium on the 

quality of the turntable and arm: any defects 

in either are likely to be magnified by the 

cartridge. If available, some arm damping is 

likely to be beneficial too. 

The response sweeps reflect this model's 

unique mode of operation, showing a 

smooth trend but some relative lack of mid­

band output, a broad treble peak 4-8kHz, 
and an early ultimate roll-off. 

Sound quality 
Sonically the Grado's strength is its mid band, 

which is smooth and well ordered, with 

tracking security and headroom that is very 

comforting - somehow it seems less 

stressed than the moving-coil models here. 

The bass seemed deep and clean, if a bit de­

focused, though to be fair it might have 

benefitted from some arm damping. The 

slightly shiny treble is a disappointment, 

lacking the analysis and transparency of the 

top moving-coil models. Cymbals have a 

slightly artificial character, and consonants 

are a bit clipped. 

The Grado lacks the bandwidth 

resolution of the low output models, but 

could make sense in a midband-oriented 

valve-amp system. 

V 
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LYRA PARNASSUS DCt 

A specialist high-end brand from Scan-Tech 

in Japan, Lyra has enjoyed considerable 

success with models like the £995 Clavis 

DC. For a few dollars more (well, £900 actu­

ally), Lyra has this altogether more dramatic 

and sexy-looking Parnassus, its motor clad 

in a milled block of titanium, and yours for a 

mere £1 ,895. That's a heck of a price for a 

cartridge, true; but of all the models assem­

bled for this group test, the Parnassus is the 

one which looks most like a piece of jew­

ellery, which serves to sweeten the pill a lit­

tle. In terms of exotic ingredients, Parnassus 

takes some beating. The stylus is a tiny 60-

micron-shanked Ogura PA line-contact, 

while the cantilever is diamond-coated, 

ceramic-reinforced aluminium. 

The total cartridge weight of 10.5 grams 

was towards the top end of our group; instal­

lation and alignment were particularly 

straightforward. Output level is the lowest by 

a small marfi;in, though still perfectly accept­

able at -17dB below the high-output Grado. 

A relatively low compliance ensures that the 

fundamental subsonic resonance hits a 

close-to-ideal 10Hz in our medium-mass 

arm. Internal damping is about average 

here, so additional arm damping should not 

be necessary. 

The response is well maintained up 

through the midband, registering just a slight 

glitch at 900Hz (though rather more modes 

are visible on the lateral/vertical crosstalk 

trace). Much more potentially troublesome is 

a broad treble peak, centred on 7 .5kHz but 

detectable from 4kHz right up to 12kHz. 

Sound quality 
First listening impressions were very positive 

LYRA PARNASSUS DC t- VERDICT 

SOUND ***** 
V&J.UE ***** 
PIUC:E £1,895 

O A real little jewel of a cartridge, with many good 

qualities, but handicapped by a rather-too­

obvious treble peak. 

18:1 Path Premier, Unit 2, Desborough lnd Park, Desborough 

Park Rd, High Wycombe, Bucks HP12 3BG 

w (01494) 441736 
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indeed. The Parnassus appeared to combine 

suitably kicking dynamics with wide-band 

smoothness and transparency. As the 

evening wore on, and I worked my way 

through a number of discs, the effects of that 

treble peak became more and more obvious 

-and, once noticed, more and more irritat­

ing. it's quite clean, but resolutely shiny in 

the way cymbals, sibilants and consonants 

are reproduced. If that's the down-side, 

there's no denying the exceptionally wide 

dynamic range, and a fine ability to resolve 

information deep down in the mix. 

There's much to admire in the 

Parnassus, but the treble peak is unwel­

come considering the very high price. 

ORTOFONROBMANN 

Danish manufacturer Ortofon claims to have 

made the world's first moving-coil cartridges 

(in 1948), and has stuck firmly to that line 

of trade ever since. Even when it was virtu­

ally the sole representative of MC d.uring the 

moving magnet-dominated '60s and '70s. 

When improvements in turntables and 

tonearms started bringing the moving-coil 

principle back into favour near the end of the 

'70s, Ortofon was well placed to take advan­

tage, and now produces complete ranges of 

both types of needle: from cheap magnetics 

up to (and beyond) this £1,000 Rohmann. 

Named after Ortofon's late proprietor, it 

ORTOFON ROHMANN -VERDICT 

SOUND ***** 
VALUE ***** 
PRICE £1,000 

O A class act in nearly every respect, with fine groove 

security and a vary smooth, even-handed sound. 

18:1 Henley Designs Ltd. The Old Coach House, The Street, 

Crowmarsh Gifford, Wallingford, Oxon OXIO SEH 

w (0 1491) 834 700 

features a pretty and purposeful-looking 

blue-anodised body, milled from solid alu­

minium. The 'Orto-line' nude stylus has a 

1 OOJ.im major radius to give an unusually 

extended line contact. This reduces groove 

pressure and therefore allows the security of 

a highish 2 5-gram tracking weight. A 

tapered aluminium cantilever connects to a 

carbon-fibre armature, wound with high 

(99.9999 per cent) purity silver wire. 

The Rohmann's weight is about average, 

while the compliance is quite stiff, resulting 

in a lightly-damped subsonic resonance at a 

highish 15Hz in our medium-mass test arm. 

Higher-mass arms should not be a problem, 

and light damping might be worth trying. 

Specific output level is high by historic 

Ortofon standards, but fairly low in our 

group context, registering -16dB ref. the 

high output Grado. The responses are as 

close to neutral as any, with just a minor 

glitch at 900Hz and a suggestion of a very 

well-damped resonance at around 10kHz. 

Sound quality 
I suspect the security of that generous 2. 5g 

downforce has much to do with the fine sta­

bility and solid coherence of this cartridge. 

Transparency and neutrality are its greatest 

strengths, with just the faintest top-end 

sheen in evidence. Dynamic range is excel­

lent, giving clear information retrieval way 

down into the mix, though dynamics them­

selves do lack a little spark and vitality. The 

Rohmann is always laid-back in the way it 

goes about things. Ultimately, "'{hat it lacks 

in tension and drama, it makes up for in 

smoothness and delicacy. 

A fine all-round performer at a more real­

istic price than most, the Rohmann deserves 

confident Recommendation. 
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VAN DEN BULrROG 
van den Hul's first cartridges came under 

Choice scrutiny in the mid-'80s, at around 

the time CD was getting under way. The 

brand was already well-known for the spe­

cial stylii which Dutchman AJ van den Hul 

had developed previously. 

AJ's top Grasshopper models are com­

pletely nude designs, but the Frog has a con­

ventional body in vivid green. The basic car­

tridge looks to have been sourced from Benz 

in Switzerland; the body will be familiar to 

vdH acolytes. Its squared-off shape makes 

alignment easy, although the screw-together 

metal body might add resonant colouration. 

All the internals, however, are to van den 

Hul's specifications, especially the crucial 

and specially-shaped Type lS diamond sty­

lus, upon which final tuning, adjustment 

and testing are carried out in Holland. Other 

features include a solid boron rod cantilever, 

and mono-crystal silver-wire coils. 

The Frog differs from most of the other 

moving-coil models in a number of ways. it's 

amongst the lightest at seven grams, yet 

also has the highest output, just 9dB below 

the high-output Grado, which should ensure 

wide electrical compatibility. it also has the 

highest cantilever compliance, and the low­

est recommended tracking weight (the two 

usually go together). The subsonic trace 

shows that the fundamental resonance is 

exceptionally well damped, but at a lower 

frequency than most (9Hz). Higher mass 

arms should, therefore, be avoided. 

The basic response trace is well bal­

anced, but there is a cluster of small reso­

nances through the midband (500-550Hz, 

850-900Hz and l.4kHz). The mid-treble is 

just a shade prominent. 

VAN DEN IIUI. FROG - VERDICl 

SOUND ***** 
VALUE ***** 
PRICE £1,500.00 
0 Seems to controVsuppress surface noise better than 

its rivals, this delicate and subtle performer has 
great charm. 

181 van den Hul UK, Unit 12, lmex House, 6 Wadsworth Rd, 

Perivale, Middx UB3 ?JS 

m (0181) 810 9388 

'iOA I'J'RIIIIARY 799!1 

Sound quality 
The most remarkable characteristic of the 

Frog is the way it seems to ignore surface 

noise and groove damage, or at least offer 

superior suppression of it. That alone should 

commend it to those interested in classical 

vinyl, or given to scouring second-hand 

shops. Over and above that observation, the 

sound itself is very impressive, especially the 

delicate vocal clarity. 

The top is a little shiny, the midband 

slightly coloured, and the bass could have 

more drive and authority, but the mid-bass 

is solid and tuneful, and the whole has a 

graceful and caressing quality which is very 

seductive. In all, the Frog is a delicate and 

subtle performer with great charm. 

WILSON BENESCH CARBON 
Wilson benesch is arguably the most excit­

ing British hi-fi company to have emerged in 

the last decade, and is best known for the 

creative application of carbon fibre compos­

ites in various different parts of the hi-fi 

chain - from cartridges, tonearms and 

turntables through to loudspeakers. 

The company sells several models of car­

tridge, all at fairly exotic prices, from the 

£786 Matrix up to·the latest £1,850 

Analogue. The £1,572.50 (including a 15 

per cent trade in for any other MC cartridge) 

Carbon reviewed here features a very elegant 

WILSON BENESCH CARBON- VERDICl 

SOUND ***** 
VALVE ***** 
PRICE £1,572.50 llac 15" lniiiHal 

0 Carbon fibre body contributes to a delightfully 
clean and open midrange, with a quick, lively 
and coherent sound. 

181 Wilson benesch, Falcon House, Limestone Cottage Lane, 

Sheffield S6 I NJ 

m (0114) 285 2656 

body fashioned from carbon-fibre composite, 

cladding a low-output, moving-coil generator 

sourced from Benz of Switzerland. While it 

looks very tasty indeed, the curvy shape 

means alignment isn't too easy, and there's 

no obvious way of attaching a stylus guard, so 

installation is rather an act of faith. 

Other highlights include a solid-boron­

rod cantilever, nude elliptical diamond, and 

sapphire armature. The seven-gram Carbon 

is among the lighter cartridges in our test 

group, and also has a high ish specific output 

level: just l2dB below the high output 

Grado. The compliance is well judged to give 

a reasonably damped fundamental reso­

nance at 10Hz in our medium mass arm­

high mass arms are probably best avoided. 

The response is exceptionally flat up to 

l kHz. it avoids the slight loss of mid band 

output often found elsewhere, but not a 

slight mechanical glitch at 850Hz. There's a 

trace of treble forwardness centred on 7-

8kHz, but in that respect results are exem­

plary, achieving around 30dB vertical/lateral 

separation right up to 6kHz. 

Sound quality 
When used in anger the Carbon sounds 

beautifully open and remarkably free from 

voice colorations, to a degree probably only 

matched by the nude designs. The bass is 

clean, quick and dry, and offers fine timing, 

but the treble is just slightly shiny and 

sheeny in character. I can't help suspecting 

that the Carbon would make a particularly 

fine match for Wb's A.C.T.One loudspeaker 

(HFC 162), but it's just as impressive as an 

all-round performer in any context. Further 

vindication, I'd say, of carbon fibre's poten­

tial value as a hi-fi-manufacturing material. 
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CONCL1JSIO S 

I haven't had so much fun (with my hi-fi} for 

ages! After a decade in which I've barely 

changed a cartridge except to replace those 

that wore out, I was quite surprised at how 

easy it was to perceive differences between 

these eight very-high-class models. I was 

gratified, too, to find pretty good correlations 

between my sound quality notes and the 

basic measurements I carried out. 

Any cartridge faces a major problem: 

how to cover the full three-decade-wide 

bandwidth needed for audio. High frequency 

resonances seem pretty well inevitable, and 

mid-band 'glitches' are difficult to avoid, too, 

as the frequency-response and vertical/ 

lateral crosstalk sweeps showed. Not sur­

prisingly, the success with which these are 

controlled is very closely linked to the car­

tridge's sound quality. 

The subsonic resonance of the arm and 

cartridge is an important factor, too. And 

Hl-FI CHOICE 
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there are wide variations between models, 

both in frequency (a function of compliance 

and mass) and in self-damping properties. 

The Nairn ARO arm proved a good all-round 

match, but some cartridges might have 

worked better with alternatives. The Grado 

could have used a bit of damping, for exam­

ple; while the vdH might have been more at 

home in a lower-effective-mass arm. 

Relative output level was another para­

meter that correlated with sound quality. 

Our listening tests tended to favour the 

higher-output types, though whether this is 

an absolute finding, or one specifically 

related to our test system, is difficult to say. 

Winnen and losers 

Taking everything into account, two models 

stand out for Best Buy recommendation. 

Some might argue that no cartridge costing 

£1,495 should carry a BB flag, and I have 

some sympathy with that view, but there's 

no doubting the fine balance of qualities 

shown by the Clearaudio Signature. The 

only real complaint is that installation is dif­

ficult, and the total height of the cartridge is 

much greater than average. This might 

prove awkward with some turntables, for 

example regarding dust-cover clearance. 

But the combination of stunning midband 

clarity and vigorous dynamics is rare and 

hard to resist. 

At £1,000, the Ortofon Rohmann is 

quite a bit cheaper than the group average, 

yet delivers a sound that's close to the best 

at any price. For sheer transparency and 

neutrality it's pretty hard to beat, though you 

might find it a little reluctant to grab the 

music by the scruff of the neck, and force the 

listener to pay full attention. 

Three other models earn Recommended 

flags. I found myself alternatively blowing 

hot and cold over the £1,698 Dynavector 

Te-Kaitora. The nude construction undoubt­

edly contributes to a beguiling transparency 

right across the broad midband, which is 

quite delightful with acoustic instruments, 

but heavier rock material seemed less 

happy, in dynamics and timing for example. 

The Wilson benesch Carbon carries a 

£1,5 72 price-tag, though a 15 per cent d is­

count is available to those trading in an old 

moving-coil cartridge. The Carbon is just a 

bit light and dry at the bottom, and a little 

shiny towards the top, but the midband is 

beautifully clear and open, with an excep­

tional dynamic range- thanks presumably 

to the carbon-fibre bodywork. 

The van den Hul Frog is not cheap at 

£1,500, considering the relatively prosaic 

nature of its body and generator, but this 

cartridge's crowning glory and raison d'etre 

is the famous van den Hul tip, which some­

how manages to read the music and ignore 

any groove damage much more effectively 

than its rivals. The midband might not be 

the cl ea nest around, but anyone heavily into 

classical vinyl, or hooked on picking up sec­

ondhand discs of variable quality, would do 

well to check this one out. 

The Goldring Excel VX definitely looks 

the business, and must be very tempting at 

a relatively modest £525. Sadly it's no 

giant-killer. For all I know it might be the 

best cartridge around the £500 level, but in 

this much more exalted company it was 

clearly well out of its depth. 

Perhaps it was a little unfair to include 

the moving-magnet Grado Reference 

(£995) in this otherwise moving-coil test 

group, and it's equally true that this 

undamped model was probably least-well­

suited to our test equipment. Direct compar­

ison is difficult, but the top-end limitations 

are real enough, as the test discs confirmed. 

The Lyra Parnassus DCt was the most 

expensive in our group at £1,895, arguably 

also the best-looker, but proved a sonic dis­

appointment. A strong first impression soon 

gave way to some irritation at the all-too­

obvious treble peak, overriding whatever 

good qualities were heard elsewhere. !!! 
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ON TEST: AMPLIFIERS 

To Infinity 
And Beyond! 

Alvin Gold (listening tests) and Paul Miller (lab tests) grapple 

with the latest amplifiers priced from £450 to £1 ,300. 

W
hile our last amplifier group 

test (HFC 171) focused on 

models priced from £130 to 

£300, this contest sets its 

sights on more costly designs. And almost 

all of our candidates are single-box 

integrated amplifiers. Exceptions include 

the Alchemist Kraken, a two-box integrated 

in which all the audio circuits are in one 

box, the mains transformers in another. 

Another, the Technics SU-A900DII, could 

be described as a hybrid, a half-way house 

between integrated and separate pre/power 

amplifiers. lt comes in two boxes, but has a 

solitary power supply housed in the power 

amp section. lt is also the least costly in the 

group, remarkably since hi-fi component 

boxes are a major cost factor. The final 

exception is from Musical Fidelity, which 

THE CAST LIST 

MODEL .••..•....••............•. PRICE ... PAGE 

Alchemist Kraken ................. £579.00 .......... 71 

Audio Analogue Puccini ........ £450.00 .......... 64 

Audiolab 8000LX ................. £469.90 .......... 66 

AVI S2000MI ...................... £999.00 .......... 81 

Bryston B60 ............. .from £1,280.00 .......... 83 

Credo 702 ........................... £850.00 .......... 84 

Densen Beat 6100 ............... £649.99 .......... 73 

Electrocompaniet ECI-2 ........ £995.00 .......... 86 

Magnum Class A SE ............. £795.00 .......... 88 

Musical Fidelity X-PRE/X-A50 £739.97 .......... 75 

Myryad Ml-120 .................... £599.95 .......... 77 

Pioneer A-07 ....................... £999.95 .......... 89 

Talk Electronics Storm 2 ....... £649.95 .......... 79 

Technics SU-A900DII ........... £499.95 .......... 68 
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has supplied a true pre/power amplifier 

with monoblok power amps, from its novel 

X-Series range. T his family of products has 

unique styling, and is unusually flexible 

thanks to a number of matching products 

which can add functionality to the basic 

bare-bones rig we tested. 

The market consists predominantly of 

one-box amplifiers at these prices, which 

0 ur 14 amplifiers were subject to a full battery 

of tests, including a close physical examina­

tion, unsighted panel-based listening tests in a high­

grade system, hands-on listening using a range of 

speakers and source components, and a comput­

erised .measurement test programme. Each amplifier 

was run in and warmed up prior to being audi­

tioned. Once again, it is worth stressing that the Hi­

Fi Choice test programme is by far the most search­

ing battery of tests that any magazine employs to 

judge high-fidelity components. 

Panel testing was conducted over a period of 

two days, and included a number of repeats, with 

no panel member knowing the identity of the equip­

ment on test. Volume levels were carefully equalised 

between test runs. T he system used for these tests 

included a Krell KAV-300cd CD player and Tannoy 

D500 loudspeakers. Cables included Red Dawn 

from Nordost. T he hands-on listening was broad­

ened to include a number of other loudspeakers, 

including the Tannoy D900 (a gargantuan, wide­

bandwidth loudspeaker), Mirage OM-6 (a floor­

standing bipole with an active bass section), and 

T DL Cheviots CF300 (another floorstander). Other 

source components used included a Meridian 508 

CD player. A Classe CAP-1 00 amplifier was used as 

a point of r eference. 

represents a swing back from a situation 

prevailing a few years ago. Other changes 

have been triggered by European regula­

tions aimed at electrical safety and RFI per­

formance, namely the dreaded 'CE' mark 

which all new products must bear. 

When it comes to features, most of our 

candidates exhibit a trend towards 

increasing minimalism. Only the Technics 

has tone controls, while the Musical 

Fidelity provides the option of them with 

its X-TONE module. Headphone sockets 

are also becoming rarer, which seems a 

shame, but phono stages continue to 

remain widely available- if not as a 

standard part of the product, then often 

as a reasonably affordable add-on. The 

quid pro quo is that an increasing number 

of amplifiers have remote control, and 

many models have preamplifier outputs, 

which can be used with same-make 

power amplifiers of appropriate input 

sensitivity for sound-enhancing bi­

amplification purposes. AG 

WHAT MUSIC DID WE USE? 
Handel: Chaconne in G Major HWV428 

(Murray Perahia) on Sony SK62785. 

Afro Celt Sound System: Saor/Free from Afro Celt 

Sound System/Volume 1 Sound Magic 

on Real World Records CDRW61. 

Jennifer Warnes: Somewhere, Somebody from 

The Hunter on Private Music 261 974. 

Mozart Finale: motto allegro from Serenade in 8 
Flat for 13 Wind Instruments K361 (Wind Soloists 

of the Orchestra of the Age of Enlightenment, dir. 

Anthony Halstead) on BBC Music cov. disc Vol VI N° 2. 

Dohnanyi: Scherzo from Symphonic Minutes Op. 

35 (Matthias Bamert/BBC Philharmonic 

Orchestra) on Chandos CHAN 9455. 

Various other titles used during hands-on 

listening sessions. 

THE LISTENING PANEL 
Our thanks for the skills and valuable time con­

tributed by our listening panel, which comprised 

David lnman (The Audio Marketing Department), 

Keith Haddock (REU, Julian Maddock (Mission), 

Jonathan Jordan (B&W Loudspeakers), Kevin 

Edwards (Cable Talk), Steve Cross (Ruark) and 

Jason Kennedy (Hi-Fi Choice). 

HI-FI CHOICE 
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UNDERSTANDING OUR 

BAR-GRAPHS AND 
GROUP AVERAGES 

T
here will be significant differences 
between the cheapest product in our 

test and the most expensive. For this reason 
we always segregate our test candidates 
into two or more categories based on price. 
Our aim is to assess every product's perfor­
mance in the context of its closest rivals. 
• Each lab-report panel is colour-coded 
according to the key given below: 

HI-FI CHOICE 

UNDERSTANDING OUR 

BAR-GRAPH MEASUREMENTS 

T
he measurements behind Hi-Fi Choice's 
unique bar-graphs are provided by our 

Technical Editor, Paul Miller, using both GPIB­
controlled measurement hardware and his own, 
award-winning, PC-based Virtual Instrument 
software. Each bar-graph value is derived from a 
weighted statistic of several key measurements 
and is displayed relative to a notional zero per 
cent which represents the group average for that 
particular category. 

1 Dynaaaic Po-r Output 
A measure of power up to one per cent distortion 
under realistic, music-like conditions, using a 
brief (20msec) transient signal and a model 
eight Ohm speaker load. 
2 Speaker J.oad Tolerance 
This indicates how ably the amplifier maintains 
a given level of performance into progressively 
lower-impedance and difficult speaker loads. 
3 Audible Distortion 
Rather than quote a single figure for distortion at 

ON TEST: AMPLiriERS 

one frequency and level, this bar value repre- t-------------------, 
sents a measure of distortion and its consistency 
across both the whole audio band and the 
amplifier's entire dynamic range. 
4 Noise 

T his is a direct representation of the amplifier's 
A-weighted Signal-to-Noise (S/N) ratio at one 
Watt output into a model eight Ohm load. 
5 lusceptibiHty to RFI 
Various forms of Radio Frequency noise can 
induce audible, dynamic variations in the ampli­
fier's S/N ratio. A susceptibility to this effect is 
demonstrated by a negative-going bargraph. 

TEST INNOVATOR OF TBil YllA.R 
Our Technical Editor, Paul Miller, has been 

awarded Test Innovator of the Year by Test 
magazine, the leading European journal of the 

test and measurement industry. T his gong 
came in recognition of Paul's Jitter 

Measurement Suite, as used to test CD 
players for Hi-Fi Choice. 
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ON TEST: AMPLII'IERS (BELOW £500) 

A dio Analogue Puccini 

T
he name of Audio Analogue is new to 

these shores. I can tell you 

that it is 'handcrafted in 

Italy', that the Puccini SE 

has been on sale for a few 

months, and that the non-SE 

models boast a single trans­

former where the dual mono SE 

uses two. The Puccini is the basic 

model in a multi-faceted range, which 

has been designed along purist lines: no tone 

controls, no speaker switching. Uniquely, 

however, the Puccini has the neatest 'idle' 

facility I have ever encountered: it operates 

when the volume control is set to minimum. 

Older readers may remember amplifiers with 

on/off switches incorporated into their volume 

controls. The same thing happens here but 

there is no click, and rather than the mains 

power supply being connected and discon­

ncted, here there is only transition from a 

'stand by' to an 'active' state. 

The amplifier is otherwise conventional in 

layout, but the standard of finish is well above 

average. The excellent turned-alloy controls 

and thick panel extrusion are the kind of 

touches you might expect only at much higher 

prices. Claimed power output is a little down 

on group average, at 40 Watts into eight 

Ohms on paper, though it is said to almost 

double into four Ohm loads, to about 72 

SOUND 
VALUE 
PRICE 

I >I�. I [ 011 1 

***** 
***** 
£450.00 

0 Bold, pacey and crisply-defined sound are the hall­
marl!s of this well-built amplifier. The best surprise of 
all is the price. 

181 UKO Distribution, 23 Richings Way, lver, Bucks SLO 9DA 

• (01753) 652669 

Watts.  

The Puccini is  also 

fitted with an MM/MC phono 

input, though load-switching involves get­

ting your hands dirty inside the case. The 

line inputs have a claimed 50 kOhms input 

impedance. 

Sound quality 
"Real electricity at last, and at such low 

cost! Sounds faster, more dramatic and has 

better dynamics (than previous models)," 

was the verdict of one panellist after the Afro 

Celt track. He also noted a lot more activity 

in the treble than had been apparent before. 

Another described the same piece as "very 

detailed"; that it "takes a firm grip on the 

music, and has great flourishes of author­

ity". A third talked of the "explicit, articulate 

bass", and that it sounded "bigger, more 

exciting and lively". Unlike some other 

amplifiers that made a good job of the Afro 

Celt track, the Puccini continued to deliver 

at a slightly less impressive but still credible 

level with less frenetic music designed to 

stress more subtle performance elements. 

The only criticisms were centred on a loss of 

subtle detail and demeanour: in the Handel, 

for example, the Puccini was felt to be "jan­

gly .... (and it did) not do the system any 

favours"; but a second listener described the 

same track 

as "very sweet, detailed 

and involving", though he also commented 

on the presence of some colorations. 

The frenetic quality was noticed in the 

hands-on sessions too, but this did little to 

detract from a clean, surprisingly punchy 

and articulate presentation. This was a real 

wolf in sheep's clothing, and one of the most 

enjoyable amplifiers in the test. I believe this 

impression arises from a tuneful and power­

ful bass, upfront, well-focused imagery, and 

enough resolution to paint a clear picture 

with any half-decent recording. Be warned, 

though: it doesn't suffer poor transcriptions 

gladly. The amp worked well with a range of 

speakers, though it failed to set the big 

Tannoy D900s alight. 

Conclusion 
lt is always a pleasant surprise when a new­

comer with no known pedigree swoops to the 

front of the field on its first outing. The Puccini "" 
3 

is everything a low-cost amplifier should be, 
� 

and unusually well presented. The real secret � 
of its success, however, is its bold, engaging > 

and crystal-clear sound quality. Best Buy. AG 



This man can't 

believe what he's 

hearing ... 



ON TEST: AMPLifiERS (BELOW £500) 

I
n November last year, 

Audiolab's parent com­

pany, Cambridge Systems 

Technology, was acquired 

by the TAG/Mclaren group. 

Time will tell whether this 

partnership will be as radi­

cally fruitful as the publicists 

a 

have suggested - in the meantime the 

8000LX provides an incremental degree of 

'new product' interest. 

This is the new budget-price, entry-level 

model, which has lost none of the house 

styling cues, and looks exactly like another 

logical addition to the 8000 family. As 

usual, you notice attention to detail: packag­

ing and engineering can't be faulted. Front­

panel controls are limited to those for vol­

ume, input (listen) and recording source. 

There are three line and three tape circuits 

(video, tape 1 and tape 2), an arrangement 

that provides monitoring of either tape cir­

cuit, or tape-to-tape dubbing in either direc­

tion. There is a claimed 600 Ohm preampli­

fier output and a power amp input, though 

to activate this your dealer will have to wield 

the tin snips internally. An optional £15 

module drives outboard DC-coupled ampli­

fiers (like Audio! ab's own) to prevent turn-on 

thumps. A headphone socket is fitted. Mute 

VALVE 
PRICE £469.90 

0 Well-priced, and predictably well turned out, but this 
new stripped-down Audiolab tor the masses tails to 
open the adrenalin Hoodgates. 

181 Cambridge Systems Technology Ltd, Spitfire Close, 

Ermine Business Park, Huntingdon, Cambs PE18 6'1:f 

tiJ (01480) 415600 

8000LX 

and power LEDs 

complete the front panel fur­

niture, and Deltron speaker terminals are 

fitted at the back. (Be prepared to invest in 

new plugs for existing speaker wires.) One 

surprise is that the 8000LX is Class 11 dou­

ble insulated, and doesn't require earthing 

via the mains plug. 

The 8000LX is rated at 60 Watts per 

channel into eight Ohms. Input loading is 

allegedly 20 kOhms on all inputs, which 

could result in treble loss with high output 

impedance CD players connected up using 

capacitative cables. 

Design notes supplied with the amp talk 

in terms of maximising sound quality 

through adoption of a simple 'straight line' 

signal path. The preamplifier electronics are 

based on the Audiolab 8000A (HFC 140), 

and the power amplifier borrows its DC­

coupled circuit from the 8000S. 

Sound quality 
The panel score slightly over-stated the case 

for the defence of an amplifier which, on the 

whole, was less than enthusiastically 

received. Some of the complaints concerned 

a loss of immediacy and of focus, others 

concerned blandness (read: loss of resolu­

tion) in the extreme treble. There was also 

persistent criticism of a loss of control with 

complex mater­

ial such as the Afro Celt 

track, which was variously described as 

"jangly and overblown", "a bit confused" 

and "strongly detailed but two dimensional". 

One listener demurred, or appeared to: "I 

didn't like this model at the beginning, but I 

grew to do so. it has good detail resolution, 

though dynamically it seems rather flat, and 

everything is a bit too sweet and syrupy. The 

level of deta i I is good, however: the effect is 

quite musical. I ended up charmed". 

My own findings were in tune with the 

consensus view. The Audiolab behaved con­

sistently from speaker to speaker, and mid­

band performance was generally good, but 

there was more than a suggestion of bland­

ness and an inability to maintain its grip 

when the going got tough, which was mainly 

observed with complex material. 

Conclusion � 
., 

A well-built entry-level model: the 8000LX � 
performs adequately but without excelling. 

.S 
it works quite well with simple material, but � 
can lose its cool when stressed with cam-

> 

plex, difficult music. AG � 



''
··.The 12i marks 

the baseline 

performance 

above which all 

other speaker s 

shou l d  rise. 

Bu t do they? 

Do they hell! '' 

• 

'� 

... But it's true. 
Peter J Comeau is no ordinary reviewer: As designer of the only product to win 

the coveted W hat Hi-fi Best Loudspeaker Award three times in succession, 

he's generally regarded as the guru of small speakers. With 30 years' 

experience as a specialist hi-fi retailer, ''p · · fi" 
ercusszon ts trm 

eo-founder of a highly respected UK 

hi-fi manufacturer and one of the 

'terrible three' who pioneered 

subjective reviewing in the staid hiJi 

press of the 1 970s, his opinion carries 

formidable weight. 

Seasoned hi-fi critics are notoriously hard to impress. 

So how come we weren't surprised when Peter J Comeau 

enthused so fulsomely about oi.Jr new 12i? 

and practically 

floor shaking in its 

intensity -just a few 

bars and you are 

already reaching for 

your wallet. '' 
lli-Fi News & Record Hcvicw 

"They sound like a grand's worth of exotic compact," he wrote in October's 1-li-Fi News. 

"If Celestion can achieve this sort of performance for a miserly figure, why are most of the 

speakers that arrive on the market so poor in comparison?" 

Well, we can't speak for anyone else - but we know what makes the 12i such a 

remarkable performer. 

The smooth, natural-sounding vocals? Celestion's 19mm tweeter, whose neodymium magnet 

is ferrofluid-cooled for improved power handling. 

The phenomenal bass response? 

130mm long throw bass drivers, 

which allow the cone extended 

movement without removing the 

HF coil from the magnetic gap 

where energy is most concentrated. 

The acoustic purity and lack 

of distortion? The use of laser 

interferometry to tune out the 

response peaks of conventional 

speakers. Celestion crossovers 

to ensure seamlessly smooth 

transitions. Mounting the drivers 

and reflex port in a dense 

one-piece composite baffle to 

minimise resonance. Cabinets 

computer-designed to eliminate 

box coloration. 

In the words of the Hi-Fi News 

lab report, "the horizontal off-axis 

trace is brilliantly managed." To the 

listener, that means the same 

seductive audio experience 

wherever you sit in the room. 

No wonder the 12i reproduces the most demanding material with such accuracy C>-



ON TEST: AMPLIFIERS CBELOW £500) 

Technics SU-A900D 11 

I 
t looks I i ke a pre/power a m pi ifier 

combination, but on this occasion looks 

deceive. This amplifier does operate 

using two boxes, which provides the key 

benefit of unhooking preamps from power 

amps, but there is only one power supply­

the preamp draws its power from the power 

amp across a wire link. In fact you can't buy 

one component without the other, but you 

can acquire a second power amp, the SE­

AlOOOM2, for bi-amplified and multi-room 

applications. 

In some ways, this package is curiously 

old-fashioned. The big moving-coil meters 

(scaled for eight Ohm loads and too sluggish 

in operation to register peaks) are a real blast 

from the past. But they do possess a kind of 

charm, especially when viewed with the 

switchable backlighting. The power amp is 

otherwise direct and to the point, with 

switching for two pairs of speakers and a 

headphone socket up front, a pair of bare­

wire terminals and thermostatically triggered 

cooling fan at the back. (Would a full 

heatsink have broken the piggy-bank?) Plus, 

there's a system control socket. The preamp 

offers two tape, three line and phono (moving 

magnet) inputs, with monitoring of the 

SOUND ***** 
VAJ.VIl ***** 
PRICE £499.95 

O The most attractive features of this amplifier are its 
appearance -the power amp with its twin power 
meters really does look the biz -and its 
extraordinary material value for money. If only its 
sound quality was equally impressive. 

181 Panasonic UK Ltd, Panasonic House, Willoughby Road, 
Bracknell. Berks RG 12 8FP 

e (0990) 357357 

source, tape 1 or tape 2 

switching is accom­

plished with elec­

tronic logic actua­

tion from the front 

panel or by remote 

control. Standard 

tone, tone-bypass 

and balance con­

trols are also fitted, 

with muting avail­

able from the remote 

control only. Rated 

power output is 70 Watts per 

channel with the usual stipulations. A 

limited but unquantified increase is reported 

to be available into a four Ohm load. 

The remote control is a system handset, 

capable of controlling a tuner, CD player and 

two tape decks chosen from compatible 

Technics ranges. 

Sound quality 
"A lightweight sound, very two dimensional, 

not very clean, and with a soft bass," wrote 

one panellist following the Afro Celt track. 

Unfortunately this comment was all too typ­

ical. Even the most favourable comments 

placed it no higher than average, though one 

listener felt that the Technics was "light and 

airy" and that it displayed more "life and 

immediacy" than the group average. But he 

too marked the amplifier down for "lacking 

attack", commenting at the end that it might 

not have been loud enough. 

Of course all amplifiers were presented 

to the panel at exactly the same sound 

pressure level. What this listener was hear­

ing was the Technics's lack of internal clar­

ity. Perhaps it was the influence of the pre­

amplifier power supply working at a dis-

tance, but aurally 

this amplifier simply 

lacked discipline, and sharp transient 

edges often seemed smudged. Tonally it 

was attractive enough, but the Technics 

never seemed to be as much in control as 

many of the others. The glamorous-looking 

power amplifier was never quite as solid­

sounding as its butch appearance implied: 

bass especially sounded rather wishy­

washy with the bigger speakers, and the 

treble sounded safe rather than being par­

ticularly revealing. 
... 

" 

g 
Conclusion � 
This is a great-looking and well-priced ampli- � 
fier. lt appears to offer the benefits of pre- and � 

power amplifier sections, but in practice it is � 
an integrated amplifier in two boxes. lt is � 
tempting to say that without some of the � 
gimmicks - the outsize meters; the cam- , 
plex, two-box packaging - the designers' 

= 

� 
time would have been better concentrated on 

bottom-line performance. AG 
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and emotional depth. 

"The coherence is extraordinary," 

Peter J Comeau remarks. "That each 

note is so well defined is remarkable 

for a speaker of this class." 

Peter concludes "When you 

close your eyes, they (the artists) 

might just as well be in the room 

with you." 

That's the ultimate accolade for 

any speaker, irrespective of price. 

At only £119, no wonder he 

couldn't believe his ears. 

''Nothing prepares you for the 
sound of this new model. Ask 

listeners to guess the price, 
I guarantee an answer closer to 
£500 than the spare change you 
have to sprinkle on the counter 

to own a pair.'' 

. .. At only £119, no wonder he 

couldn't believe his ears. 

The 12i is a v a i l a b l e at: 

Bath F H Moss 01225 465085 London East Sheen Lasyl Limited 0181 876 7632 
Bristol Paul Roberrs Hi-Fi 01179 429370 Palmers Green Audio Vision 0181 447 8288 

Tooting Sound Zone 0181 672 7369 
Bedford Richard's Audio Visual 01234 365185 Tottenham Court Rd. Spacial Audio 0171 637 8702 

Windsor Sanies Hi-Fi Ltd 01753 859721 
Tottenham Court Rd. Sharsonic 0171 636 7600 
Victoria Hi-Fi Confidential 0171 233 0774 

Aylesbury Northwood Audio 01296 28790 West Ealing Babber Electronics 0181 579 6315 
West Hampstead Audio T 0171 794 7848 

Cheadle Audio Council 0161 428 7887 
Chester Acoustica 01244 344227 Middlesex Edgware Musical Images 0181 951 5864 

Chester Chester Audio Visual 01244 320414 Ruislip TV Allied Service 01895 632217 

Crewe Roy Townsend 01270 213276 Norfolk Kings Lynn Martins Hi-Fi 01533 761683 
Northwich Roy Townsend 01606 43691 Norwich Martins 1-li-Fi 01603 627010 
Winsford Nordis 01606 593205 
Warrington Warrington Audio Visual 01925 636215 Northamptonshire Kettering Classic Hi-Fi & Video 01536 515766 

Northampton Audiocraft 01604 36291 

Kendal K. Gardner 01539 721953 
Northern Ireland Belfast LRG Sound & Vision 01232 451381 

Chesterfield F.L. Smith 01246 234953 Co. Antrim LRG Sound & Vision 01574 272757 

Bournemouth Strouden Park TV 01202 518323 
Nottinghamshire Nottingham Forum Hi-Fi 0115 962 2657 

Scotland Aberdeen Bruce Miller's 01224 592211 
Hove Churchers 01273 324616 Lanark Braedale Electronics Ltd 01555 663023 

Epping Chew & Osborne 01992 574242 South Yorkshire Doncaster Barker & Wigfall Ltd 01302 323923 
Saffron Walden Chew & Osborne 01799 523728 
Southend-on-Sea Classic Sound & Vision 01702 461634 Staffordshire Stafford Roy Townsend 01785 243669 

Stoke Roy Townsend 01782 289114 

Andover KLW Cook 01264 323573 
Suffolk Ipswich Matthews Ltd 01473 216121 

Baldock J.O.R. Gilbert 01462 892387 Ipswich Eastern Audio 01473 217217 

Hitchin David Orton Audio Visual 01462 452248 Sudbury System Sound 01787 881816 

St Albans W Darby& Co 01727 851596 Surrey New Maiden Unilet 0181 942 9567 

Kingston-Upon-Hull Nuway Televisions Ltd 01482 651774 Tyne&Wear Newcastle J.G. Windows 0191 232 1356 

Canterbury Canterbury Hi-Fi & Video 01227 765315 Warwickshire Leamington Spa T he Leaminton Hi-Fi Co 01926 888644 

Maidstone Unilet 01622 756756 Rugby Sounds Expensive 01788 540772 

Lancaster K. Gardener 01524 64328 West Midlands Solihull Music Matters 0121 742 0254 

Wigan Ron Leigh Ltd 01942 244696 West Sussex East Grinstead Scott Bros. 01342 321117 

Ash by De La Zouch Zouch Audio 01530 414128 Wiltshire Salisbury Suttons Hi-Fi 01722 327171 

Market Harborough T he Auditorium 01858 461460 Salisbury Salisbury Hi-Fi 01722 322169 

'� 
T his does not constitute a full list of dealers. For your nearest Celestion dealer call 

Freephone 0800 731 3410 
c:� 

c:�ELESTIDn 
Celestion Consumer Division, Dept HFC9, FREEPOST MA 1332, Eccleston Road, Tovil, Maidstone, Kent, ME15 6QP. 



SOUND IMAGE UK LTD 
52 Milton Road, 

East Sheen, 
London SW14 8JR 
Tel: 0181 255 6868 
Fax: 0181 255 6869 

ELECTROCOMPANIET 

If music really matters ... 

LIST OF ELECTROCOMPANlET DEALERS 

I. The Hi Fi Room 
2. The Hi Fi Studios 
3. The Hi End 
4. Connections 

5. Midland Audio Exchange 
6. Sound of Music 

7. Sounds of Music 

8. Castle Sound & Vision 

9. Audible Elegance 

I 0. Nichols Hi Fi 

11 . Stowsounds 

12. Hazelmere Audio 

13. R J F Audio Visual 
14. V' Audio Hi Fi Consultants 

Manchester 
Doncaster, South Yorkshire 
London,SWI3 
London, W l  
Kidderminster, Worcestershire 
Crewe, Cheshire 
Tunbridge Wells, Kent 
Nottingham 
Hearne Bay, Kent 
London, SEI2 
Gt Finborough, Suffolk 
High Wycombe, Bucks 
Cambourne, Cornwall 
Bristol 

Tel: 0161 832 0888 

Tel: 01302 781 387 

Tel: 0181 876 3355 

Tel: 0181 348 5676 

Tel: 01562 822 236 

Tel: 01270 214 143 

Tel: 01892 547 003 

Tel: 0115 958 4404 

Tel: 01227 742 928 

Tel: 0181 852 5780 

Tel: 01449 675 060 

Tel: 01494 437 892 

Tel: 01209 612 260 

Tel: 0117 968 6005 



ON TEST: AMPLII'IERS (£500-£7501 

Alchemist Kraken APD6A 

T
he latest version of the long-run­

ning Kraken stays true to the dis­

tinctive Alchemist house style, 

but thanks to the use of an out­

board power supply, it is contained 

within an unusually compact case 

only 320mm wide. lt ranks with the 

AVI as the smallest amp in this month's 

group. lt is not an amplifier you would 

want to leave powered up for extended peri­

ods, as it runs very hot. The maker states 

that the case will reach about 55°C when 

idling at an ambient temperature of 24°C. 

The casework is tres Darth Vader, with 

dramatic curves, various colours including 

brushed aluminium, black and gold, blue 

LEDs - but too many sharp edges and pro­

truding screws for my comfort. T he volume 

control is rather stiff, and the panel graphics 

are not easy to read under low lighting. 

However, separate Listen and Record selec­

tors provide useful off-tape monitoring facili­

ties. There are three line inputs, two tape cir­

cuits and a moving-magnet phono input. 

In electrical terms it appears to be a 

pretty simple design. In an external box, 

Alchemist claims, are dual-mono power 

supplies based on twin 250VA transformers. 

These are said to drive a bridge rectifier on 

VALlJE 

PRICE £579.00 

0 Buy this amplifier for its amazing looks, or because it 

sounds a bit like a valve amp without the expense. 

Don't buy it if you're looking for a revealing. 

disciplined-sounding amplifier. 

181 Alchemist Products, Unit I, Furzewood House, 

Cranboume Industrial Estate, Potters Bar, Herts EN6 3JN 

liJ (01707) 664607 

each channel of 

the main circuit board, lead-

ing to claimed power outputs of 'greater 

than' 55 Watts, (1kHz, eight Ohms), rising 

to 75 Watts into four Ohms. Another claim is 

gentle transition into the output devices' 

clipping region. The latter are said to run at 

an unusually highly-biased Class A setting, 

which explains the prodigious heat output. A 

preamp output offers upgrade opportunities. 

According to the literature, the front end is a 

normal differential input feeding a single­

ended Class A driver stage. 

Sound quality 
The Kraken is a bit of a lush, with a warm, 

sensuous and relaxed delivery at moderate 

volume levels. However, the nature of its 

sound did not remain as consistent as some 

rivals when the volume level increased, or 

when different speakers were used. Perhaps 

understandably, it sounded out of its depth 

with the big Tannoy 0900s - other con­

tenders drove them with greater aplomb. 

All panel members noted a sense of soft­

ness in this amp's sound. "it's quite dynamic 

with good bass - slightly soft, though," 

wrote one. Another talked of a "cloudy" 

sound and a "restrained" quality, though 

again there was praise for the Kraken's 

dynamic midband 

performance. 

More damningly, one listener described 

the Kraken as having a "soggy" bass, and of 

not being very "refined or precise". He also 

felt that the Alchemist "lacked authority"­

in fact, each of this panellist's comments 

closely mirrored my own independent con­

clusions. T here was nothing offensive about 

this amplifier, and many listeners, with sym­

pathetic systems, might welcome its almost 

valve-like euphony. lt was harder to accept a 

fundamental 'lack of grip', and inconsistency 

with different loudspeakers. 

Conclusion 
lt would be unfair to criticise a product for � 

g 
failing to be what it was never intended to � 

be. To describe the Kraken as smooth and i 

i rounded is simply to confirm Alchemist's 

own design goals. Nevertheless, because 

the Kraken is so system-dependent, and � 
inconsistent in its performance at different � 
volume levels- stereo perspectives seemed , 
to shift, especially with regard to image � 
'depth' - we will not be able to > 

Recommend it on this occasion. AG 
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ON TEST: AMPLifiERS (£500-£750) 

Densen Beat B-100mkll 

Y
ou can tell this amplifier 

means business, just by 

looking at its massive, 

purposefully featureless, 

brushed-alloy case. And its 

even more massive, rather 

phallic-looking pair of source 

and volume controls. At extra cost 

one of the five line inputs can be converted 

into a phono input, with a dealer-fit add-in 

circuit board. 

The B-1 OOm k l l  is a straightforward 

development of the original Beat B-100, 

which was Recommended in HFC 162. 

Before that we bestowed the same honour in 

HFC 154. The mkll's internal differences are 

not radical, but they do include a completely 

redesigned main circuit board (which has a 

higher proportion than before of surface­

mount components) and an improved power 

supply. The fundamental circuit topology 

remains unchanged, so still involves a pas­

sive preamplifier section, no overall feed­

back and only minimal local feedback. 

There is a specified power output of 60 

Watts per channel into eight Ohms (1 00 

Watts into four Ohms). 

Other claimed vital statistics include a 

360VA transformer and 40,000J.1F of reser­

voir capacitance, and two separate power 

SOUND 
VALVE 
PRICE 

***** 
***** 
£649.99 

0 Bold, detailed amplifier that drives many difficult 
speakers well - only a few trip it up. 
A rock-and-roller par excellence, but check it's to 
your tastes before you buy. 

CBI Densen Audio Technologies, Randersvej 28, 

DK-6700 Esbjerg, Denmark 

m (01582) 561227 (UK number. links direct to Denmark) 

supplies per chan­

nel. The B-100mkll weighs in at an 

impressive 9.6kg. 

Home recordists beware: there is no tape 

monitor button, though there is a tape input. 

The maker justifies the omission by arguing 

that the tape loop shou Id be isolated from 

the main signal path to avoid degrading 

sound quality. The amplifier looks good, but 

the cosmetic quality of the knobs is a little 

inconsistent, and sharp box corners could 

catch the skin during careless handling. 

Sound quality 
This is a 'wide bandwidth' design, according 

to Densen. In issue 154 we cited a claimed 

frequency response of 2Hz to 200kHz- too 

wide, in our Tech Ed's estimation. Could the 

latter be linked to our discovery in issue 162 

of the Beat's susceptibility to radio-fre­

quency interference (RFI)? 

Input 1 is wired differently to permit fit­

ting of the phono board - best line-level 

sound quality will be obtained via the oth­

ers. Input 2 served for most of the test work. 

lt sounds like a pun, but isn't: the Beat 

understands how to rock'n'roll. The listening 

panel didn't get to hear it through different 

loudspeakers, and were not privy to the 

amp's ability to scale its performance to the 

character of the speakers. Dynamics and 

rhythmic timing are 

the Beat's strong suit, and it per-

formed tirelessly into all of the test loud­

speakers, even the massive Tannoy 0900s 

with the volume cranked up high. lt just 

seemed in control. 

Curiously, the least fortuitous partnering 

was with the smaller Tannoys used for the 

panel test; perhaps this is because the areas 

in which the Beat excels are at odds with 

those of the speaker. Its dynamic qualities 

were markedly inconsistent, but there was 

some consensus that the amplifier sounded 

dry, even cold, and that sound didn't always 

'breathe' naturally. There was also consider­

able agreement that this amp was detailed, 

tight and well projected. 
.... 

"' 

1i 
Conclusion 1i 

·a 
Not the most sophisticated sound on earth, ;g 
then, but in its elemental way, this is an 

� 
unusually punchy, detailed performer which ; 
took control of some really quite difficult � 
loudspeakers. You'll need to take care with .., 

3l 
system matching- don't hook up to bright "' 
speakers with nasty metal domes- but that � 

·"' 

caveat out of the way, a Recommended flag "" 

is otherwise mandatory. AG ..,. 





ON TEST: AMPLIFIERS (£500-£750) 

Musical Fidelity X-PRE/X-A50 

T
he X Series from Musical Fidelity, from 

which the X-PRE and X-A50 are drawn, 

includes a number of purpose-specific 

modular hi-fi components. JK reviewed 

the X-PRE preamp in HFC 166, while SV 

tackled the X-A50 power amplifier 

monoblok in HFC 169. On the latter's outing 

we clocked power output at 65 Watts con­
tinuous into eight Ohms. lt uses a quasi­

complementary bipolar output stage, with 

paralleled sockets to permit daisy-chaining 

into other monobloks and therefore bi­

amplification. 

The X-PRE claims to be a Class A, single­

ended-triode design based on KT-88 valves. 

That would make it about as purist a product 

as they come, though there is no external 

indication at all that the X-PRE is tube-pow­

ered. There are four line inputs and a volume 

control (both nail-breakingly small and fid­

dly) and no tape circuit. lt hooks up to the 

mains via a plug-top transformer. 

By way of interconnects we deployed 

M-F's own X-LINX wires (£40 per pair). 

Sound quality 
The combination registered an indifferent 

average score across two presentations to 

our panel, with the hands-on listening ses-

VALtJI 
PRICE X-PRB £199.99, X·A50 (PAIRI 

£499.99, X..J.INX CABJ.B £39.99 
0 Well buiH and attractive pre/power amplifier which 

can be improved and expanded with other X-Series 

components. Open, likeable sound quality, but 

best with that £130 X-PSU power supply. 

181 Musical Fidelity Ltd, 15/16 Olympic Trading Est, Fulton 

Rd, Wembley HA9 OTF 

2 (0181) 900 2999 

sions suggesting that the preamp's power /._ �� ro.;:·; 
supply was a significant drag on system ( � 
performance, preventing the X-PRE � 
from 'breathing' freely with recorded 

dynamics. Among other effects, this 

reduced perceived stereo separation. 

The £130 X-PSU power supply, though 

not officially part of the test, did enhance 

performance, limiting the perception 

that musical detail was being 

homogenised. There was more 

space and 'air' to the sound, 

and tighter bass. 

The following panel com-

ments, however, refer to the t 

preamp's performance with � 
the plugtop PSU. One cam- �� 
mon observation was of a ....... � 
"refined, spacious .. yet slightly 

hard quality in the Mozart Wind 
Serenade" (referring to the upper registers). 

But there was a persistent complaint that 

the sound was rather soft in the lowest and lifelike 

octaves - one listener even described the 

bass as "cardboard-like". There were occa­

sional moans of lacking definition, and one 

listener speculatively wrote that the combi­
nation had a "Class A valve-like" quality. A 

particularly perceptive comment: the pre­

amplifier does tend to dominate the mix, 

especially with the supplied power supply. 

My own listening confirmed an impres­

sion that the rather warm, distant balance 

of the Tannoy D500s was not ideally 

matched to this combination. The X-PREJX­

A50 rig really comes into its own with big, 

clean, dynamic speakers, especially the 

Definitive Technology BP2002 and Mirage 

OM-6 (both lively, engaging transducers), 

and even the big Tannoy Definition D900s. 

The latter sounded surprisingly grown-up 

hooked up to these 

cylindrical chassis. 

Conclusion 
The build quality of these components is 

excellent; their configuration most flexible. 

The three-strong assemblage may be 

expanded in numerous directions as desired, � 
g 

for example by adding an improved power � 
supply, tone controls, or a phono stage. � 

= 

Simplicity and value for money are its princi- � pal assets, however. ; 
Taking this into account, and allowing for � 

the effect on panel-test results of an � 
unfavourable loudspeaker, Musical Fidelity's .5 
trio earns a Recommended tag. That snazzy "" 

:;; little support bracket in the photo costs just 
£30 extra, by the way! AG � 





ON TEST: AMPLIFIERS (£500-£750) 

Myryad M I 120 

T
his is the same Myryad MI 120 that we 
reviewed in HFC 154, but in a 

number of respects its design ---•••• 
has been modified. No 

changes are visible externally -

indeed there is not so much as a I 1 
'mark 11' badge in sight. 

Changes are claimed to include 

an improved mains transformer 

with reduced stray field, said to be particu­

larly beneficial when used with the optional 
MC phono module. Furthermore, the maker 

says, enhanced filtering and upgraded recti­

fiers in the power supply have reduced 'HF 

hash'. Input coupling, decoupling and RF fil­

ter capacitors have been changed, allegedly, 

for selected high-speed types, likewise 

improved internal signal wiring. 

The rest of the story runs as before. The 

passive preamp is built around an ALPs vol­

ume control, and handles up to four line 
inputs and two tape circuits, with source 

selection by relay. Tape monitoring, a head­

phone socket and preamplifier outputs are 

provided, the latter usable with the match­

ing Myryad power amplifier. Unusually, the 

preamp feed is attenuated from the main 

output: this might seem like a roundabout 

approach, but it should ensure a strong 

I>!" I [lj! 
SOUND ***** 
VAL1JE ***** 
PRICE £599.95 

0 The Mll20 has been around for a while now, and has 

been significantly improved to the point where its 

musical abil�ies almost match its stunning good 

looks and build quality. 

181 Myryad Systems Ltd, 2 Pipers Wood, Waterberry Drive, 
Waterlooville, Hants P07 7XU 

"' (01705) 265508 

degree of 
resemblance between the two. 

Remote control comes courtesy of an infra­

red handset or the 'My Link' data-bus. The 

former has the added benefit of a Mute but­

ton. The amplifier can be left in Standby 

mode to keep critical circuits on song, and 

the power supply looks well endowed for its 

60 Watts per channel (eight Ohms) power 

rating. IHF dynamic power is said to be 80 

Watts/120 Watts/160 Watts (eight/four/two 

Ohms), illustrating the MI 120's substantial 

power reserves. (The lab test shows these 

are conservative ratings. -Ed.) A phono 

input is available as an option. 

The amplifier incorporates heavy-gauge 

side panels, a 6.3mm-thick aluminium 

facia, and a unique aesthetic design which 

to these eyes is extremely attractive. The 

recessed aluminium volume control sports a 

protruding illuminated marker, without 

which it would be difficult to operate. Fit and 
finish are, in a word, exemplary. 

Sound quality 
There were indications that the new MI 120 

really is a better amplifier. The rather coarse, 

grainy sound noticed before has been 

replaced by a much smoother, more detailed 

quality, with more substantial bass. But the 

amp did not receive a completely clean bill 

of health during 

one of the two listening sessions: 

there were complaints of midband compres­

sion, and even a suggestion of hiss accord­

ing to one panellist. "lt did nothing particu­

larly well, but it lacks resolution," concluded 

another. The second day's presentation, 

however, engendered a more positive reac­
tion, possibly because on this outing it fol­

lowed a weaker model. Here it elicited such 

epithets as "accurate tonal colours", "well 

defined, especially the vocals" (Warnes) and 

"exciting ... best so far". 

Having tried this amplifier in various sys­

tems, I have found it a consistent performer, 

with a disciplined, fairly detailed quality, 

accurate tonality, but a hint of greyness and 

compression when stretched. 
-"' 
� 

g 
2i 

Conclusion � 
This is a good amplifier that stops just short � 
of generating the electricity perceived from ; 
one or two designs in the same price band. � 
Nevertheless, it is Recommended for its � 
inherent clarity and musical manners, its c5 
strong features, excellent build and, on the � 
basis of my tests with a number of loud-

> 

speakers, its even-handed consistency. AG 



DO YOU BUY YOUR HIFI ON REVIEWS OR DO 
YOU LET YOUR EARS DECIDE? 

If your answer is che latter chen we are the dealer for you. The only way w achieve musical 
satisfaction is w use your ears and nor somebody elses. There is of course, some merit in 
most re·views bur many many rimes over our 35 years experience in che trade we have 
found char Hi-Fi bought on this basis has very ofcen resulted in disappointment. At 
SOUNDS OF MUSIC we offer a very special trial service w combat this possible 
situation so che end results will always be to your satisfaction. You may eventually choose 
a product char was the subject of a very good review bm if you do nor agree with che reviews 
findings, with us you always hove an alremacive route. Listed below are a few of our 
special produces for this month so if you are in the market for any of these or indeed, any 
of our other specially selected lines, please call us for more derails of these and our special 
trial system. If music is your priority then SOUNDS OF MUSIC is the right place to 
come. 
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Buying hi-fi should be a delight. 
If you would rather chose your new hi-fi in a civilised and relaxed 
atmosphere from a well-chosen selection of genuine performance 
equipment, then we are for you. Bring along your own records or 

CDs, we'll provide the coffee, and hear the difference we can make to 
your enjoyment of music. 

9 High Street, Hampton Wick, Kingston upon Thames, Surrey KTl 4DA 
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ON TEST: AMPLIFIERS (£500-£7501 

Talk Electronics Storm 2 

T
his is the bigger brother of the Storm 1 

amp (HFC 162). Power "jfii;;��=====�W output is claimed to be I'D 
65 Watts per channel into 

eight Ohms (we measured 54 

Watts for the Storm 1), or 80 
Watts into four Ohm loads (65 

Watts for the Storm 1). 

The makers report further 

that the amp tested here benefits from 

redesigned output protection, triggered only 

by near-short-circuit conditions. This should 

mean that the amp is happier driving diffi­

cult loads than early Storms. In the audio 

circuit and early power-amp gain stage, 

apparently, there are Field Effect Transistors 

(FETs); while in the outputs there are Metal 

Oxide Semiconductor FETs (MOSFETs). This 

implies a simple, inherent robust design 

reprising the Storm 1 's circuit topology. 

In other respects, trying to distinguish 

between the two Storm integrated amps is 

like trying to select snowballs in Siberia. The 

control scheme is minimalist: simple source 

selection- CD, tuner, auxiliary, AV and two 

tape circuits- are augmented by tape mon­

itor and mute switches, all accessible from 

the remote control. In addition, there's a 

non-inverting preamp-level output. Finish is 

excellent; control layout is utterly individual. 

VALVE 
PRICE £649.95 

0 Crisp, clean and detailed. This is a good, mid-ranking 

amplifier which will suit a wide range of mid-price 

systems, although surely it is a little too close to 

the Storm 1 for comfort. 

181 Talk Electronics Ltd, Unit 12, Farnborough Business 

Centre, Eelmoor Road, Farnborough, Hants GU14 7XA 
m (01252) 378383 

Although there is no 

phono input as standard, there is space for 

one on the PCB. The amplifier costs £730 
when equipped to play LPs, but the upgrade 

can be retrofitted for the difference between 

this price and the basic version (£80). 

Sound quality 
Reprising the opinions engendered by the 

Storm 1 on its earlier outing, the Storm 2 

achieved a strong and highly-consistent 

panel score. lt worked at least moderately 

well in all key areas, and exhibited no obvi­

ous identifiable weaknesses. If it does have 

a particular strength, this would be the 

open, crystal-clear, yet airy midband, and its 

good timing. it's difficult to tell whether the 

Storm 2's extra power makes a lot of differ­

ence, but evidence from my own tests sug­

gests this amp was less amenable to difficult 

loads and ultra-wide-bandwidth loudspeak­

ers. In this instance the sound took on a 

shrill edge, and developed a plummy, over­

hung bass when pushed hard. There were 

also clear indications of power limiting at 

only modestly high volume levels. 

Put these elements together and you 

begin to form an image of an amplifier that is 

a little circumscribed in some ways, and not 

really intended for heavy-duty, wide band-

width speakers, but which 

is more than routinely communicative and 

musically engaging when punching inside 

its weight range. 

"Bounces along with real gusto, good 

perspectives - and it reproduces tonal 

colour well, too," remarked one of the 

Mozart Wind Serenade test piece. Another 

chose to comment on "good dynamics", and 

a "vigorous, powerful and fast sound" in the 

Afro Celt track, with mild criticisms from 

some panellists of a slightly two-dimen­

sional, rather matter-of-fact quality. 

Considered together, these comments might 

suggest the presence of some harmonic dis­

tortion residues. 

0 

Conclusion � 
While I would fight shy of attempting to � 
induce too many links between Talk � 
Electronics Storm 1's and 2's similarity in � 
sonic character (and, apparently, in power � 
yield), I have no absolutely qualms about � 
Recommending the latter, which is well bal- = 

C> 
anced, and accurately attuned to the attrib- '1;l 
utes of mainstream source components and > 

speakers at similar prices. AG � 
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Shirt Ralph Lauren £I 25 

TTOuSn> Calvin Klein £1 79 

Neci<lace Tijfany £40 

accessory 

Boots Pied Q. Terre £I 59 

Headphones Sennheiser £9- £9652 

I 

Quality never goes out of fashion. 

Sennheiser headfJhones - all 

supermode/s in their own Tight -

have been warn &y disceming 

listeners for ovrr thirl)l years. From 

figu·re-hugging comfoTt to dming 

sonic transpareru.:y, Smmheiser 

ilesigns lead the field. 

Laoking good and sounding great. 

-/ 

rzJ SEI\II\IHEISER 
Sennheiser UK Ltd, FREEPOST, High Wycombe, Bucks HP12 3BR. 

Telephone: 01494 551551. Fax: 01494 551550. 

turntables, tonearms & 
PH ONO cartridges 

for the LOVE . 
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To bear the dynamics and explosive power ofTchaikovsky's 1812 

Overture, your Hi-Fi system comes from Audiofreaks. 

For your final choice of analogue front end components we have 

selected a few of the ve1y best. 

The very finest BENZ-MICRO and CLEARAUDI O moving coil 

and moving magnet phono cartndges and CLEARAUDIO acrylic 

turntables with parallel tracking tonearms, complemented by the 

sublime EXPRESSIVE TECHNOLOGIES SU-I step-up transformer 

with matching IC-1 interconnect cable- all for the love of music. 

AUDIOFREAKS 
Distributors of Fine Audio & Home Theatre Equipme11t 

15. Link wav. Ham. surrey TW10 7QT Tel 0181.948 4153 Fax 0181 948 4250. 
email info@audiofreaks.i·wav.co.uk www.audiofreaks.i·wav eo uk 



ON TEST: AMPtiPIIRS (ABOVE £7501 

AVI S2000MI 

A
ccording to AV I, this amplifier is partic­

ularly appealing to women, on the 

grounds that it is small and sports 

no protruding controls. Personally, rr---=--==0!!!!!!!!!!!! 

I wonder if it is not a little patronising 

to suggest that women don't like 

amplifiers which look like amplifiers. 

In the meantime, you can use AVI's 

claim to offset my personal view that 

the AVI styling job is heavy handed. 

The control panel probably has its fans, 

but I found the stepped-ladder volume 

control (with its low-res thermometer­

type level display) awkward and uninforma­

tive; and to me the front panel seems to pay 

scant attention to real-life ergonomic 

requirements. But I probably got this wrong 

too, and there is no d�nying the AVI's good 

build-quality and finish. 

Four inputs and a single tape circuit are 

provided, with volume and mute switching 

available, but no balance control or head­

phone feed. Just the basic connections pop­

ulate the back panel. The remote control 

handset, which is well laid out and clear, 

can be used to control a complete system. 

Internally the amplifier appears to be a 

fairly simple design, with a passive pream­

plifier section and cool-running bipolar out-

SOUND 

VALUE 

PRICI: 

***** 
***** 
£999.00 

0 lt may look dated w�h its Perspex elac:tronic front 

panel, but don't be fooled: this is a fast, assured 

control freak, witll good timing and resolution, and 

just mild coloration and other unwanted artefacts. 

181 AV International Ltd, Unit F3 C3, Bath Road Trading 

Estate, Stroud, Glos GL5 3QF 

fil (01453) 752656 

put powered by two toroidal 

transformers. One drives the negative sup­

ply rail; the other, the positive rail. Other 

highlights include a motorised volume con­

trol and reed-relay source switching, and the 

amplifier is said to have an above-average 

ability to drive real-life loudspeakers. Power 

output (which is not synonymous with loud­

speaker driving ability) is claimed to be 100 

Watts into eight Ohms, and 144 Watts into 

four Ohms. See Lab Test for our figures. 

Sound quality 
lt may not be a looker, but it steamed along 

nicely on test, scoring a good average across 

two sessions, and pleasing the panel with its 

well-focused mid band, strong sense of detail 

and good timing. More generally, the 

S2000MI is an amplifier that works well 

with a wide range of speakers, sounding 

confident and in command with each. Some 

might find this amplifier a bit clinical and 

dry, and one panel member felt that the AVI 

was coloured and chesty, and "struggling on 

bravely even though she's got a blocked 

nose" (Warnes). Valve-like it ain't. 

Other comments were more posi-

tive. The Handel piano piece was felt by one 

listener to have "real sparkle", while another 

wrote of "good detail", and of how the "notes 

linger and decay in a lifelike way," This was 

echoed by others. The Afro Celt track was 

"very detailed, fast and smooth, with good 

timing," or "rhythmic and powerful." 

Sporadic criticisms concerned some upper 

bass excess. 

Conclusion 
The styling job is ultimately a matter of 

taste, but the compact packaging is a boon, 

and musically the S2000MI runs away with 

the honours. This is a clean and attractive 

amplifier, and one that worked well with a 

variety of speakers. lt has been in production 

for some years, and my dealer contacts 

praise it for reliability. (lt is often specified 

for multi-room systems, where this quality is 

vital.) Strongly Recommended. AG 
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Tables 

� Superb upgrade for 

any hi-li system; like 

changing every 

component and buying 

a new music collection 

into the bargain. 

� Dust-trap par 

excellance; more 

addictive than crack 

cocaine. 

"Now, I can only say 
that until I had the Mana 
equipment table fitted, 
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Verdict 
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ON TEST: AMPLIFIERS (ABOVE £750) 

Bryston B-60 

T
here is nothing glamorous about the 

B-60. it is a domestic 

amp from a company 

that supplies profes­

sionals, and it has stark 

good looks. However, it is 

distinguished pri nci pally 

by an ultra-slim line faceplate (height 

barely 1. 75in) and tank-like build quality 

(backed with a 20-year guarantee). Claimed 

power outputs are 60/100 Watts per chan­

nel into eighVfour Ohms respectively. 

Features include source selection for four 

line inputs, plus tape, volume and balance 

controls, a tape monitor switch and head­

phone socket. A processor loop, too. 

The B-60 is available with or without 

remote handset- a simple device offering 

volume control (via motorised potentiometer 

in the amp) and full mute. The remote is an 

elaborately engineered, heavy and rather 

blocky design, designed to add prestige. Its 

presence adds £187 to the bottom line. 

The circuits within involve the services of 

completely independent toroidal transform­

ers, one for each channel. This decision may 

have been driven by the inability to accom­

modate a single fatter toroid; the maker 

v.u.m: 

PRICE £1,467.00 W1TB REMOTE 

£1,280.00 WITBOVT REMOTE 

0 Professional build quality and integrity of the 

Bryston's midband perfonnance are offset by 

unattractive UK pricing and a rather bland, lossy 

performance out at the frequency BJ!remes- but 

note the 20-year guarantee! 

181 The Professional Monitor Company, Unit 72, Haslemere 

Industrial Estate, Welwyn Garden City, Herts AL7 I BD 

m (01707) 393002 

would probably regard that 

as putting the cart before the horse. 

there are individually-regulated power sup­

plies for all voltage-gain stages, and claimed 

unconditional stability for loads of four 

Ohms or above. Line inputs are said to offer 

50 kOhms input impedance, making them 

easy to drive; though the tape circuit, we're 

told, is set at 10 kOhms in and out. 

Sound quality 
The B-60 opened to some rave reviews in 

the US press. I was certainly very impressed 

when I visited the Bryston factory near 

Toronto in Canada, to find a conservative, 

workmanlike atmosphere and the kind of 

long-term approach to design and manufac­

turing that used to be the sole preserve of 

venerable companies like Quad. I would not 

be at all surprised if the 860 was still 

around, essentially unaltered, in 20 years' 

time, although I doubt this will be as a result 

of UK sales, given that the UK price is about 

double that in Canada. 

The panel members simply scored by 

what their ears told them, which was 'aver­

age' and no more. Although the character of 

the comments was by no means damning, 

there was a degree of damning with faint 

praise, as in the consistently repeated com­

ment that the amp offered "homogenised 

treble". 

One rather extreme 

comment wrote off the B-60 as "two 

dimensional, one-note and uninvolving" 

(Mozart), while another described it as 

"muddy, boxy and confused" (Warnes). My 

notes repeat a number of points made by the 

panel, including more positive ones in which 

the Bryston's smoothness, midband timing 

and image depth were praised. 

However, the loss of clarity in extreme 

treble, and ungainliness in the deep bass, 

are artefacts hard to refute, even with speak­

ers more obviously suited to the B-60's laid­

back temperament. There was plenty of 

power on hand, though, and this unit did 

strike up an affinity with fellow Canuck the 

Mirage OM-6, which is a sharp, articulate 

bipolar with active bass. 

Conclusion 
UK pricing definitely acts against this ampli­

fier's best interests, but despite the short­

comings noted at the frequency extremes, 

the Bryston has an honest and capable mid- � 
band, and plenty of poke- and let's not for- 5 

get that extraordinary 20-year guarantee. :: 
These things excuse much, and the B-60 is > 

at least built to last. AG 
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Credo IMP 702 

T
he Credo IMP702 is designed 

for function, not form. lt is a 

four-square design with a cer­

tain hair-shirt appeal, but the 

rocker switches are positively 

antediluvian - perhaps Rolls-Royce 

buys from the same supplier. The pia­

sticky volume and input-selector rotaries 

have shallow, bevelled edges, making them 

difficult to handle; but rear-panel furniture is 

more impressive, and internal build quality 

appears to be good. 

The importer, Townshend Audio, con­

firms that the Credo is 'deliberately under­

stated', and that the designer's brief was to 

produce an amplifier capable of delivering 

plenty of current into just about any real-life 

load; but not for sustained, high-level power 

delivery. The logic, of course, is that real 

music has only short-duration high-level 

crescendos, but this in turn implies that 

compressed rock and pop music will not be 

the Credo's best friend. Rated power output 

is 70 Watts into eight Ohms, a figure said to 

double into four Ohms. I noticed that it 

makes threatening noises at full gain with an 

unloaded input, which could mean incipient 

instability. The instructions warn against 

SOUND ***** 
VALVE ***** 
PRICE £850.00 IW/011'1' no•o IIOAIIDI 

£970.00 1W1'1'11 PIIOIJO BOAIIDI 

0 True high·end uotica: when it behaves, it can 

out-resolve most corners; but it is something 

of an 'edge of seat' design if not handled properly, 

and should be auditioned with care. 

181 Townshend Audio, 7 Bridge Road, Hampton Court, 

Surrey KT8 9EU 

tit (0181) 979 2155 

trying this, but 

headbangers might see the 

warning as an open invitation. 

The moving-magnet phono and four line 

inputs are supplemented by a tape circuit. 

with front-panel features limited to volume, 

source-selection and a tape-monitor switch. 

There is neither balance control nor 

head phone socket. 

Sound quality 
With one exception, the panel made appre­

ciative noises about this amplifier, though 

when it came to awarding points, they were 

a little restrained, and the Credo scored rel­

atively modestly. The nonconformist panel 

member felt the Credo was "mundane". with 

a "compressed midrange" (Afro Celt), and a 

lack of "openness" with vocals (Jennifer 

Warnes). More typical was the following, 

also referring to the Afro Celt piece: "Decent 

drum tone; fast bass; hangs together rhyth­

mically, encouraging further listening". The 

Handel was praised for sounding "relaxed, 

yet lively, with good timing". The Jennifer 

Warnes track offered "the best vocal repro­

duction of the group so far ... very sweet, 

defined and musical, with an excellent bass 

and good image depth." You get the picture. 

After using the Credo with more loud­

speakers and source material, I found myself 

impressed by its capabilities and infuriated 

by its 

inconsistencies. The volume 

control favours the early part of its travel, 

making it difficult to achieve proper channel 

balance. Musically, it is a rather black and 

white device. lt is sharp and articulate, but 

also somewhat unforgiving, and even mildly 

suspect source material can be made to 

sound hard and grainy. Though with the 

best-recorded music and appropriate speak­

ers (avoid spitty metal domes, for example) 

the Credo simply sounded very much alive. 

This is not, however, an amplifier for the big 

Tannoy D900s, and in general it doesn't like 

to be stressed too hard, not because it won't 

go loud, but because it hardens up and can 

even become quite steely at high volumes. 

Conclusion 
Definitely a 'try before you buy' design, and 

one that undoubtedly prefers the company 

of high-resolution, well-controlled peripher­

als. A formal Recommendation was rejected 

finally on the grounds that the Credo's idio­

syncrasies make it a less-than-safe purchase 

unless you really know what you're doing. 

But it's definitely worth auditioning in a suit­

ably synergistic system. AG 



WHAT HI·FI MAGAZINE 

HAS GIVEN ITS TOP 

AWARDS TO SONY FOR THREE 

YEARS IN A ROW. 

(THIS IS NOT A QUESTION.) 

In fact, it's an answer. An answer to the 'What make of 

separates do I buy?' question. Sony have been given 

five stars for their sets of separates by WHAT Hr�Fr? 

year in, year out and year in again. That includes the 

1997 'Best Buy' for their MDS-JE510 Mini-Disc and 'Best 

Buy' for their ST-SESOO tuner. So, which one do you buy 

first? ( This is a question. ) 
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Electrocompaniet ECI-2 

T
he ECI-2 is in direct line of descent 

from the original (and famously 

unreliable) Two Channel Audio 4ilill ... 
Amplifier of the '70s. The cur­

rent, much-evolved model is rated 

at 50 Watts into eight Ohms, 90 

Watts into four Ohms and 150 Watts 

into two Ohms. lt has four line 

inputs, a single set of speaker out­

puts, an external processor loop (with read­

ily-detachable wire U links) and a preampli­

fier output. A gain switch is provided to give 

easier volume setting and improved channel 

balance at low volume levels, but there is no 

centre detent on the balance control, and no 

tape-monitor loop. The amplifier is well 

built, the stand-out feature being the black­

ened Perspex front panel and gold-finished 

control knobs. Tiny blue LEDs on each one 

show that the power is on. 

One amplifier topology graces the entire 

range of Electrocompaniet integrated, pre 

and power amps. The input section is 

described as a 'transconductance' amplifier, 

and claims to have no overall feedback. The 

output block, described as a transresistive 

amplifier with feedback, has bandwidth lim­

itations designed to prevent Tl M (Transient 

lntermodulation Distortion) and related 

VALVE 

PRICE £995.00 

0 A 50 Watt amplifier !bat comes on like a 100 Waiter, 

with solid projection. The ECI-2 has the ability to 

conjure up solid imagery in space, though there is a 

hint of roughness at times. 

181 Sound Image UK ltd, 52 Milton Road, East Sheen, 
London SW14 8JR 

m (0181) 255 6868 

distortions, and again 

loop (local) rather than overall feed­

back. The power supply appears to use a 

large (575VA) transformer, fast rectifiers and 

small electrolytics with parallel-connected 

bypass caps. This, allegedly, permits quick 

recovery from transient surges. 

Sound quality 
The ECI-2 scored encouragingly, and more 

to the point, attracted consistent comments 

all round. This author's own findings echoed 

those of the panel. This is an energetic, full 

and weighty performer capable of high 

sound pressure levels, with solid dynamics 

and large - sometimes excessive -

imagery. The treble, by contrast, was slightly 

recessed with the panel test speakers; less 

so with others. There is a sharp edge to the 

treble, amounting at times to a suggestion of 

fizziness, which with some material led to a 

rather grainy result. 

Overall this is a fine amplifier, a little slow 

according to two panel members, but the 

bass is tuneful, deep and well controlled, 

which invests the music with a sense of 

solidity and substance lacking in some other 

amplifiers. "Good atmosphere, and sound­

staging is good," wrote one of the piano test 

piece. "The instrument has a real sense of 

scale". The Jennifer 

Warnes track was praised for its 

"well-separated vocal," and, more generally, 

for its "open, full" quality. 

This particular sample has been around 

for a while, and survived a change in UK dis­

tributor a few months ago. Although it 

sounds a little less fresh and consistent than 

I remember of an earlier sample, the basic 

qualities of the original are still present. This 

design has some significant sonic limita­

tions, but they are not fundamental to the 

musical integrity of the design. Uppermost 

in a cauldron of impressions lies that of an 

amp which retains the feel and character of 

real players, performing on real instruments 

in real acoustics. 

Conclusion 
Nothing if not big, bold and interesting, the 

Electrocompaniet ECI-2 has a degree of 

musical integrity which more than offsets its 

occasional lack of manners. This is, how­

ever, an audiophile design, so don't expect to 

be able to play games on its control set, and 

never listen in anger until it has been 

warmed up and run in for a few days. AG 



WHAT HI·FI's 5-star ratings 
make buying a CD player 

less complicated. Choose from the 
CDP•XE310, CDP·XE510, 

CDP•XE900E or CDP•X:A20ES. 

lt's not that difficult to remember the names of 

these five star CD players. They're all preceded by 

the same four letters. S.O.N.Y. 
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Magnum Class A SE 

I
t may come as a surprise to some when 

they discover how hot this amplifier runs. 

There is a deep top-plate heat sink, which 

is a clearly capable device, but it doesn't 

prevent this unit from cooking some. 

A number of refinements have been vis­

ited on the Class A to make this SE version. 

Upgraded components are said to include 

Vishay bulk foil and Holco Precision caps in 

the feedback paths, affixed with silver sol­

der. There are some external identifiers, 

including a blue LED. Wot, no SE label? 

The rest of the technical story is of a 

basic circuit from the Magnum cupboard, 

using Hitachi MOSFETs with jacked-up bias. 

Apparently this is an enriched Class AB 

amplifier that is said to produce about 10 

Watts or so in Class A, and up to 80 Watts or 

so in Class AB (both eight Ohms). The power 

amplifier is, apparently, driven by separate 

stabilised power supplies for each channel, 

each with its own separate transformer 

windings, bridge rectifier and reservoir. The 

preamplifier has its own similar power sup­

ply, and claims to feature the shortest prac­

tical signal paths and reed-relay input 

switching. One consequence of all this is a 

back-breaking weight of 15.5kg. 

The control set includes separate record 

VALVE 
PRICE £795.00 (PBONO VERSION £8401 

0 An intriguing (and hot running) amplifier with 
considerable abilities. but a degree of inconsistency 
with different speakers which means it should be 
auditioned thoroughly before purchase. 

181 Hailey Audio ltd, 328 Ware Road, Hailey, Hertford, 
Hertfordshire SGI3 7PG 

lir (01992) 442425 

and 'select' 

(listen) selectors for four 

line inputs, and one tape circuit with 

a separate tape-monitor switch. Other con­

trols include balance, volume and mute, 

which in fact disconnects the loudspeakers. 

A non-inverting preamplifier output is avail­

able, but no headphone socket. A version of 

this model is available with a phono input. 

In addition to the enriched bias output, 

there is a touch of high-frequency response 

tailoring, notionally outside the audio band. 

The combination of these two features is 

meant to endow the Class A with the aural 

character of valve amplification. 

Sound quality 
The panel gave this one a thumbs-up. All lis­

teners were agreed on the basics, namely a 

rich and well-extended bass, "and a clean 

and dry, even clinical mid/treble", and 

"excellent low-frequency extension and con­

trol, with good differentiation on percus­

sion," as one wrote following the Afro Celt 

track. Another, discussing the same track, 

wrote of "fast tempi, with a dry presentation 

and a slightly soft, but well-extended bass". 

A third commented: "tight and musical, 

very dry sounding. Very 'spicy ', with a firm 

grip on the music and a fine ambience". 

Clearly all listeners were singing from the 

same sheet -

the story repeated itself 

with other musical excerpts. 

My own listening with other speakers 

gave slightly different results. My notes 

describe the Magnum as coloured with 

some of the source material, and that the 

overall feel was rather dark and close, lack­

ing air and space. Background noise levels 

often seemed more intrusive than expected, 

though the impression was more subliminal 

than obvious. 

Conclusion 
The declared aim was to produce a MOSFET 

amplifier with valve-like attributes, and 

Magnum has succeeded on a much deeper 

level than usual. The amplifier's tonality is 

inescapably valve-like, yet its information­

retrieval abilities are greatly superior to the 

usual character stereoty pes one assigns to 

valves. However, the amplifier also shows 

clear signs of variation in its performance 

with different ty pes of loudspeaker, and I 
couldn't replicate the panel results with all 

the test enclosures. AG 



ON TEST: AMPLIFIERS (ABOVE £750) 

Pioneer A-07 

T
his flagship one-box amplifier is 

fabulously built, and attractively pre­

sented in a pale champagne finish. 

Although of standard 440mm width, it 

is unusually tall (163mm). Its 4 75mm 

depth amounts to a good half meter once 

you've made the necessary allowance for 

cables. Not only big, but heavy too: 18.4kg 

is the reading on the scales. Despite these 

heavy-duty attributes, this is a minimalist 

design, with little that could be described as 

superfluous gadgetry. 

The only controls are for volume, input 

selection and a gain-range setting. Low gain 

is recommended unless there is insufficient 

input to drive the system at the required vol­

ume. There is no balance control, no head­

phone feed, no off-tape monitor; but there is 

a remote control with source and volume 

switching. The only other front-panel deco­

ration is a switch that determines whether 

any input is be fed to the tape output. The 

preferred setting is 'off', though I found its 

effect hard to identify consistently. 

There are six inputs, including two tape 

circuits and a moving-magnet phono input. 

Rated power output is 80 Watts into eight 

Ohms and 120 Watts into four Ohms (DIN, 

1 per centTHD, in the absence of a standard 

RMS figure). 

SOUND 
VALUE 
PRICE 

***** 
***** 
£999.95 

0 There's plenty of detail and discipline here, yet the 
big Pioneer lacks real transparency, and the effect is 
to disengage the listener. 

ll3l Pioneer High Fidelity (GB) Ltd, Pioneer House, Hollybush 

Hill, Stoke Poges, Slough Berks SL2 4QP 

VI (01753) 789500 

•· . 

Design 

features include a highly 

symmetrical circuit layout, mirror-

• 

imaged from input to output. Attention to 

detail is seen everywhere, for example com­

partmentalised internals to help with signal 

screening, and a mains input fitted in the 

centre of the base (shades of Mark 

Levinson). There are some notable propri­

etary circuits, including the Version 5 itera­

tion of Pioneer's Wide Range Linear Circuit. 

Sound quality 
This amplifier left the panel underwhelmed. 

There was a consistent feeling of it starting 

out well with the energetic Afro Celt track, 

but that it was all downhill from there on in, 

and little to engage the emotions or suffuse 

the spirit. A consistent thread running 

through the critiques was that the amp 

sounded detailed, but rather thin and small, 

and although this implies an amplifier with 

plenty of small detail resolution, there were 

other models in this group with comparable 

resolving power but which somehow 

seemed more in charge of proceedings. 

Somehow, we just couldn't shake the feeling 

that the Pioneer seemed to lack conviction. 

The overall panel test score was far from 

disastrous, but for an amplifier costing 

£1,000 results  

were slightly disappointing. 

lt was the Mozart and the Handel- music 

relying on a sense of discipline, proportion 

and fine control over dynamics and tonality 

- which suffered worst. 

The A-07 did liven up a little when tested 

with other loudspeakers. With the Mirage 

OM-6, it sounded easy, generous and spa­

cious, and even with the big Tannoy D900s 

it worked well, mostly due to the latter's 

generous and well-voiced bass/lower mid­

band. The amp remained consistent tonally, 

dynamically and spatially as the volume was 

increased, even to very high levels, which 

makes the modest power rating seem more 

conservative than is sometimes the case. 

Conclusion 
Here is another example of an amplifier that 

fails the consistency test. lt only worked well 

in some combinations. At the end of the day, 

the Pioneer failed to convincingly improve 

upon other good amplifiers in this group, 

even when it was on best behaviour. AG 



ON TEST: AMPLIFIERS 

onclusions 
I

t is always a pleasure to review a group 

of hi-fi components in which there are 

some genuinely interesting models, and 

the sure-fire probability of some real 

talent. However, while many of these amps 

intrigued, only one was outstanding. 

Observation and instinct suggest that 

European regulations relating to electronic 

equipment are beginning to have a real 

impact, but not always in the manner 

intended. Some designers have been taking 

GROUP A (UP TO £500) 

Audio Analogue Puccini £450.00 
Audiolab 8000LX. £469.90 
Technics SU·A900D 11 £499.95 
The budget threesome in this test turned out 

to be an unusually interesting and varied col­

lection. The Technics SU-A900D 11 is what 

might be described as a two-box integrated: 

its single power supply built into the power 

amplifier drives the preamp via a low-volt­

age wire link. The Technics was the only 

amplifier tested with tone controls, and it 

also boasts massive moving coil power 

meters, though the meter response doesn't 

appear to bear much relation to real-world 

power output. The Technics looks good 

GROUP 8 (£501.£750) 

Alchemist Kraken £579.00 
Densen Beat 8·100 mk 11 £649.99 - ---- -

Musical Fidelity X·Pre/X·A50 £739.97 
MyryadMI·120 ___ __ £��9.95 
Talk Electronics Storm 2 £649.95 
The Alchemist Kraken is a midi-size ampli­

fier with an outboard power supply. lt is a 

likeably lush-sounding package, but it runs 

too hot, though the maker insists it is within 

legal limits. lt impressed us with its laid­

back quality, but failed to exert much grip 

with some speakers. If you like easy listening 

music , though, this could be the one. 

The Myryad Ml -120 has been here 

GROUP C (OVER £750) 
AVI S20

....,
0-'-0_M_ I ______ .::.c£:c:: 9_c::...99.00 

Bryston 860 from £1,280.00 
Credo 702 £850.00 
Electrocompaniet ECI·-:: 2:-----=£:-:: 9:-:: 95.00 

Magnum �ass A SE £795.00 
Pioneer A·07 £999.95 

The Magnum Class A runs hot enough to be 
a potential hazard. Despite some aural 

inconsistencies, at its best this is an 

extremely fine amplifier, with many valve­

like attributes but none of that breed's loss of 

resolution and smeared leading edges. 

The Credo 702 is a crisp, well-defined 

amplifier, but the line inputs are too 

the regulations seriously, learning how to 

reduce RF problems without spoiling the 

performance of their designs. Others have 

simply 'slugged' their amplifiers with capac­

itance to wipe out all high frequencies that 

might cause trouble, with predictable con­

sequences. A third group appears to have 

simply ignored the regulations altogether. 

Surely, if we need these regulations they 

should be enforced; if not, why bother? 

There are reports that the strictures referring 

enough to eat, but it 

was a disappointing 

I isten, with fudged 

leading edges and a 

generally lossy, rather 

soft-centred quality 
- :"•Ill!!!!!!!!!!!!!!::;;; though it never sounded 

unpleasant. 

The new entry-level model from the 

Audiolab stable, the 8000LX, is a real chip 

off the old block, with the usual immaculate 

presentation and well-sorted feature set 

(minus tone controls in this case) of the 

8000S. Sadly, the LX doesn't have the preci­

sion and dynamics, and it sounds a little too 

safe to convi nee. 

before, but has been improved for this out­

ing. The result is a clearly smoother and 

more euphonious amplifier than before, and 

one that seems more in command, though 

its basic character remains unaltered. The 

Densen Beat also had a repeat run: now it 

displays a controlled, dynamic and coherent 

character, but sometimes a machine-like 

quality, with suggestions of background hiss. 

The Talk Electronics Storm 2 is an up­

spec, higher-power derivative of the Storm 

1. This is the one to go for: it gives every 

indication of being more powerful and in 

command of the situation, though it is no 

muscle amp. The Musical Fidelity X-PRE/ 

sensitive for most CD players, noise levels 

are also rather high, there are level-related 

inconsistencies. 
Electrocompaniet's ECI-2 is a powerful, 

solid-sounding model, with the kind of in­
depth ability that will make sense in many 
quality systems. The same goes for the AVI 
S2000MI, a brand renowned for its reliabil­
ity. The control system isn't very user­
friendly, but this remains an excellent­
sounding design, whose clear and detailed 

q u a l i t y  

to RFI are partly a matter of interpretation 

anyway: move a wire a quarter of an inch 

and the whole pattern of interference can 

change. The situation has become so farci­

cal that in the trade, CE has become known 

as Caveat Emptor, and the result is that per­

formance standards are often lower than 

two or three years ago, and there a pp ears to 

be more model-to-model variation than ever. 

I am sure the Editor would welcome corre­

spondence on this topic. AG 

For inspiration at a bar­

gain price, look no further 

than the Audio Analogue 

Puccini. This amplifier is 

r e a s o n a b l y  p o w e r f u l ,  

immaculately presented, 

cleverly equipped (it comes 

as standard with an MM/MC 

input, and standby switching 

incorporated into the volume 

control), and has sharp, articulate musical 

manners. The pricing seems particularly 

keen, perhaps thanks to the strength of the 

pound relative to the Italian lira. Isn't it about 

time that other importers reappraised their 

pricing policies? 

X-A50 is easily the most flexible amplifier 

tested: not just in its standard trim, but with 

the user's personal choice of 'X-Ponent' add­

ons, which can include valve buffer stages, 

tone controls, outboard power supplies for 

the valve preamp (strongly recommended), 

head phone amps and more. Curiously there 

is no tape monitor facility- yet. 

Alchemist Kraken 

shone through a wide variety of source com­

ponents and loudspeakers. 

In material terms, the Pioneer A-07 looks 

more than good value. lt has all the attrib­

utes of a serious amplifier, with a stripped­

down control set. In some systems it 

excelled, but it could sound rather 'hands­

off' in some combinations. 

The Bryston 860 also missed out on a 

recommendation. The 20 years' guarantee is 

a unique benefit, and the unit is astonishingly 

slim (though it takes up no less shelf space 

than most). But there is no getting away 

from the high pricing, and performance 

fell off towards the frequency extremes. 



O
nly one model, the £450 Audio 

Analogue Puccini, met all the 

requirements for Best Buy. This 

is a first-rate budget amplifier that looks 

and sounds like an altogether more 

costly model. Check it out. 

·­
MYRYA 0 

. 

...... ....... 

Densen Beat B 100 

T
he Recommendations are all drawn from the £600 to £1,000 band. The 

Myryad Ml-120 (£599.95) is an enhanced version of an existing amplifier 

which has finally come on song. it's unusually attractive and well built. Only a 

little more expensive, the Densen Beat B-100 mk 11 is another improved version of an 

existing model, and majors on dynamic qualities: this is one for the pace and timing 

brigade, and it will only set you back £649.99. The obvious point to make is that 

existing owners seem to have been left in the cold by these changes, and might feel 

aggrieved. T he Talk Electronics Storm 2 (£649.95) is much better than the Storm 1 

tested some time ago- a good all-rounder. 

Electrocornpaniet ECI-2 

The real oddball is the Musical Fidelity X-PRE/X-ASO (£739.97 with X-LINX 

cable), which can be extended in several ways and turned into the kind of amplifier 

you'd like it to be, unless you have a three-head cassette deck. Even a two-header can 

be difficult to plumb in without feeding everything through the cassette deck's ampli­

fier chain- though it could be done with an external 

switchbox. The Electrocompaniet ECI-2 (£995.00) is a 

solid, dynamic performer, and a good base for some 

heavyweight systems, while the AVI S2000MI 

(£999.00) while somewhat sharper but less 'physi­

cal', is still a consistent, high-level performer. 

Be in no doubt: there is no shortage of 

genuinely talented amplifiers already 

doing the rounds, especially towards 

the lower end of this month's price 

band. Obvious luminaries include the 

Mission Cyrus SL (£398), Marantz 

PM66 Kl Signature (£400) and the 

Pioneer A-300R Precision (£400). 

Only one step further up the price lad­

der, is the excellent Orelle SA100 

(£449). Around £500, check out the 

Musical Fidelity A2 (£499) and the 

Arcam Alpha 9 (exactly £500). 

Those interested in the Densen Beat 

might like to check out the model which 

in many ways comes closest to being its 

inspiration, the Nairn Nait 3 (£575), 

though the Densen is a much more 

powerful design, and there are many 

other differences. The Roksan Caspian 

(£695) is a particularly strong con­

tender, and arguably the one to beat at 

the price, but the Musical Fidelity 

A220 (£700) and Audiolab 8000S 

(£750) should also be considered here. 

Last but not least, there a re two 

Copland models that fall just within our 

price band, both svelte and highly lis­

tenable designs: the CSA-8 (£945) and 

the CSA-14 (£1,199). 



Advertisement Feature 

• 

Paul Messenger explains why you should visit an independent 

Why use a specialist hi�fi dealer? The short answer 

is because he knows one hell of a lot 1nore about 

hi�fi than you do. And if you've gone to the trouble 

of picking up a specialist magazine on the subject, 

you're obviously interested in son1ething rather 

more than a mini systen1 from the nearest 

electrical superstore. 

You've probably bought this magazine for 

choosing and using your hi-fi system, 

and/or you're checking out the ads to 

decide where to go and buy it. 

The independent specialist dealer 

doesn't know everything, and he 

doesn't know much about you, but if 

music's an important part of your life, 

he's the only guy around who's able 

(and hopefully willing) to help you 

choose the equipment which will give you 

the best long term satisfaction. 

Power of the Press 

Dealers sometimes moan to me about the 

power of the press, and the disproportion­

ate influence of its 'Best Buy' and multi­

star ratings. Well, I've been in the press for 

twentysomething years, <md still feel more 

ignorant than powerful. 

The more I mess around with hi-fi gear, 

the more I become aware of our lack of 

real understanding of the subtleties 

involved, and the more I appreciate the 

importance of the dealer's skills and 

experience, in bringing together compo­

nents so that the whole is greater than the 

sum of its parts. 

We hacks get paid to write words, often 

about components in isolation, because 

individual product reviews are still the 

staple diet of the press. They can some­

times provide a useful guide to the way a 

product performs, but only under the 

particular circumstances in which the 

review was conducted. 

The hi-fi reviewer attempts, with 

varying degrees of success, to evaluate a 

particular component, and find something 

interesting (and hopefully positive) to say 

about it. That's about the end of it, and 

it's on to the next product. 

The magazine prints the review, and 

that very process magically confers a 

measure of authority. Experienced hi-fi 

enthusiasts, who read reviews over a 

period of years and try out various 

products themselves, soon start to realise 

the limitations of that approach. Some 

reviews are better than others, but none 

can get to grips with the real heart of the 

problem - whether a given product will 

improve your musical satisfaction, in your 

system and your room. 

The Role of the Dealer 

The dealer's role is very different, and 

potentially much more valuable. He has 

the chance w talk one-on-one. If he's 

good at his job, he'll use that opportunity 

to find out what you as an individual are 

looking (or listening) for. 

His motivation is very different too. 

Sure he wants to make a sale. That's the 

lifeblood of any shop. But he also 

knows that if something he sells really 

does deliver long term satisfaction, 

there's a very good chance you'll 

come back again to see if he can 

repeat the trick some time in the 

future. 

If you go into a shop and demand a 

particular CD player, on the basis that 

it got seven stars (out of five) in last 

month's magazines, the shop will probably 

simply take the line of least resistance and 

sell it to you. (Or switch-sell you to a 

similar price alternative, if he's fresh out of 

stock of that particular flavour-of-the­

month.) 

If you go in and say you're looking for a 

CD player, and want his advice on what to 

choose, things are liable to become more 

interesting. The onus is now on the dealer 

to show what he can do. His first task is to 

ask the right questions to try and get some 

idea of what you might be after. 

Asking the questions is the easy bit. 

The real skill comes in using the informa­

tion to come up with a shortlist of likely 

contenders, and then conducting a 

demonstration so that you have a real 

chance to play a central role in the 
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specialist dealer if you are searching for real hi-fi satisfaction 

decision making process. 

Putting together a successful hi-fi 

system might not be as difficult as it was 

twenty or thirty years ago, but i.t's JUSt as 

easy to make a mess of things. Put the 

'wrong' combination of components 

together and it'll still sound a lot better 

than any cute little mini system package. 

It might even rate a five star review. But it 

won't match the potential of a carefully 

balanced and properly installed system, 

and it certainly won't cater for your own 

particular preferences and personality. 

We British are notoriously 

undiscriminating consumers, at a mass 

market level at least. The majority of the 

population don't even bother to drive a 

car they're thinking of buying, never mind 

take the trouble to listen to bi-fi equip­

ment. 

The majority will therefore end up with 

hyperstore mediocrity, and hi-fi that's 

about as tasty as supermarket bread. But if 

music is an essential ingredient in your 

daily diet, you owe it to yourself to become 

a member of the discriminating minority. 

You know full well that your music 

collection is as individual as your ward­

robe, and just as precious too, so it's worth 

taking the time and trouble to search out 

the dealer and equipment that will make 

that collection come alive, and give you a 

new buzz every time you play your 

favourite discs. 

The independent specialist may not 

beat the chain store on price, but he 

continues to thrive in a hostile environ­

ment because real hi-fi is so much more 

than a matter of price. The people who 

work in these shops are themselves 

enthusiasts, often with many years of 

experience in meeting customer's needs, 

and the very necessary expertise to ensure 

that the whole thing is properly set up to 

deliver the best results. 

The better the hi-fi, the more impor­

tant it is to get the fine details right at the 

installation end of things, but even the 

least expensive equipment can be made to 

sound a whole lot better if good care is 

taken over the fine details - the support 

furniture, the cabling, the positioning of 

speakers and so on. 

Without expert assistance even high 

class hi-fi can give mediocre results. 

With it you'll stand a very good chance 

of ending up with something rather more 

than a consumer durable - something 

which will be a source of considerable 

pleasure and genuine emotional 

satisfaction for decades to come. 

l agreed to write this signed piece, 
irrespective of the specific sponsors, 
because I believe the independent 
specialist dealer plays a vital role in 
giving customers long term hi-fi 
satisfaction. 
"The views and opinions expressed 
here are my own and not necessarily 
those of hi-fi choice." 

Paul Messen�r 

The specialist Dealers listed here 
are professional and enthusiastic. 
Give your nearest a ring for a 
demonstration. 

STAR QUALITIES 

value for money 

service 

facilities 

verdict 

***** 
***** 
***** 
***** 

----------------------------------

TOP 20 SPECIALIST 
HI-FI DEALERS 

IN THE UK 

LONDON MIDLANDS 

N1 Banbury 

Grahams Hi-Fi Overture 
190a New North Road 3 Church Lane 
0171 226 5500 01295 272158 

SW11 Birmingham 

Oranges & Lemons Sound Academy 

61/63 Webbs Road 152a High Street 

Battersea Bloxwich 

0171 924 2040 01922 493499 

W4 
Leicester 

Martin-Kieiser Ltd 
Cymbiosis 

109 Chiswick High 
(Formerly known as 

Road 
Listen Inn) 

0181 400 5555 
6 Hotel Street 
0116 262 3754 

SOUTH Northampton 

Ashford, Kent Listen Inn 
Soundcraft Hi-Fi 32 Gold Street 
40 High Street 01604 37871 
01233 624441 

Shrewsbury 

Chelmsford Creative Audio 

Rayleigh Hi-Fi 9 Dogpole 

216 Moulsham Street 01743 241924 

01245 265245 

NORTH 
East Grinstead Cheadle (Stockport) 
Audio Designs Audio Counsel 
26 High Street 14 Stockport Road 
01342 314569 0161 428 7887 

Kingston-upon- Old ham 

Thames Audio Counsel 

Infidelity 12/14 Shaw Road 

9 High Street 0161 633 2602 

Hampton Wick 
Sheffield 0181 943 3530 
Moorgate Acoustics 

Rayleigh, Essex 184 Fitzwilliam St 

Rayleigh Hi-Fi 0114 275 6048 

44a High Street 
01268 779762 SCOTLAND 

Edinburgh 

Southend-on-Sea Russ Andrews Hi-Fi 

Rayleigh Hi-Fi 34 Northumberland 

132/4 London Road Street 

01702 435255 0131 557 1672 

Uxbridge Glasgow 

Uxbridge Audio Stereo Stereo 

278 High Street 260 St. Vincent Street 

01895 465444 0141 248 4079 
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Our extensive range of products includes the very finest hi-fi and home cinema from Arcam, Audiolab, Audioquest, Audio Research, 
B&W, Celestion, Chord, Cyrus, Denon, DPA, Dynaudio, Exposure, jamo, KEF, Ken wood, Drell, Marantz, Martin Logan, Meridian, 

Michell, Mission, Monitor Audio, Musical Fidelity, NAD, Panasonic, Pioneer, Polk, Pro-Ac, Project, Quad, REL, Rogers, Rote!, 
Ruark, Sennheiser, SME, Son us Faber, Tannoy, TEAC, Technics, Theta, Thorens and Yamaha. 
A wide range of classical CD's is available at our Birmingham branch. 

Open Tuesda to Saturda 10.00 - 5.30. late ni ht not Stourbrid< e) Thursda till 7.00 
INTEREST FREE CREDIT ON SELECTED ITEMS 363 HAGLEY ROAD, EDGBASTON, 93·95 HOBSMOAT ROAD, SOLIHULL, 9 Market Stree� Stourbridge, NEW BRANCH NOW OPEN 

10 Bold mere Road, Sutton Coldfield, 
West Midlands B73 ST D 

APR 0%. Written details on request. 
Licensed Credit Broker. BIRMINGHAM B17 SOL WEST MIDLANDS B92 SJL West Midlands DY81AB 

visA. AccEss. swiTCH. AMEx. DINERs TEL: 0121-429 2811 FAX: 0121-434 329 8 TEL: 0121-742 0254 FAX: 0121-742 3471 Tel: 01384 444184 Fax: 01384 4449 6 8  Tel: 0121354 2311 Fax"; 01213541933 

BERKSHIRE 

BRISTOL 

Alchemist. Alon, Arion. ATC, Audiomeca. AVI. Cadence. 
Chord AMPS. Electrocompaniet,  Harman Kardon, 
Heybrook. Jamo, Lyra, Michell. Origin Uve, Ortofon. Pink 
Triangle, Pro-ject. Ruark. REL Shearne Audio. SME. Sonic 
Unk, Stax, Sugden. Sumiko. 

_,.u _. "Pv· Townsend. Triangle 
_ .... . . � •• _, _ _! 

CAMBRIDGESHIRE 

University Audio 
HI-FI SPECIALISTS 

MAIN AGENTS FOR: 
A.T.C. • CYRUS • DENON • LINN 

MARANTZ • MERIDIAN • MISSION 
MONITOR/AUDIO • MYRYAD 

QUAD•YAMAHA 
3DEMOROOMS 

TELEPHONE: 01223 354237 
FACSIMILE: 01223 322079 

A CAMBRIDGE HI-FI 

Technics� 
HOME CINEMA 

t? J'� .0� ttl.a:t f/� 
1-3 Hawthorn Way, Cambridge 

Tel: 01223 367773 Fax: 01223 353741 
9.30-5.30 Mon-Sat 

Free Parking 

Agents for: 

TECHNICS, KENWOOD, ROTEL, NAKAMICHI, B&W, 
MORDAUNT SHORT, SONY, PANASONIC, MITSUBISHI, 

PHI LIPS, AIWA, J.V.C., WHARFEDALE, INF INIT Y 
FREE DELIVERY • DEM ROOMS AT* 

37 Stoke Road. Slough Sl2 5AH (01753) 538287 

252/254 High Street, Slough SL 1 1 BN (01753) 538288" 

117/119 Oxford Road, High Wycombe HP11 2DN (01494) 528605' 

9 Market Street, Aylesbury HP20 2PN (01296) 25119" 

11 West Street, Manow, Bucks SL7 2LF (01628) 483555 

83 High Street, Maidenhead, Berks SL6 1JX (01628) 778611 

11 Princess Square, Bracknell, Berks RG12 1LS (01344) 869898 

HAZLEMERE AUDIO 
We offer music lovers the chance to increase your enjoyment or music. 

Objective advice, comfortable listening rooms, home demonstrations, 

free installations, exceptional customer service, and some of the world's 

finest equipment (sound, value & reliability). 

Air-Tangent, Alchemisl, A.T.C., Audio Analogue, Audiomeca, Basis, 
B.K.S., Classe, E.A.D., Fanfare, Henley, Mirage, Monrio, Muse, Opera, 
Notts. Analogue, Onofon, S.D. Acoustics, Sirius, Straight Wire, Teac, 

Tice, Triangle, Trichord, Trilogy, Unison Research, V.P.I. 

FOR A APPOINTMENT (DAY OR EVENING) CALL 
HIGH WYCOMBE (01494) 437892 

CHESHIRE 

�eplay 
�a u dio c o n s u lt :a n t '!i  

High quality Hi-Fi Systems from: 

AVI • Heybrook • LFD • Michell 

Musical Fidelity • Neat • Origin Live 

Pink Triangle • Roksan • Sonneteer 

Totem • Trilogy • Trichord • etc 

Phone for our product guide 

01244 401290 
e-mail replay@dial pipex.com 

BIRMINGHAM 

Norman H. Field /lt:..r;· 

Consultants for Home High Fidelity 

: �.�: : ��:�' 

I 
NAD 

I 
• Castle • Yamaha 

• Dual • Kenwood 

• Mordaunt-Short 

• Technics 

Two-year guarantee 
Private Listening Rooms 

HURST STREET 
BIRMINGHAM 85 4BJ 

Telephone: 0121-622 2323 

CHESHIRE 

To Advertise 

On These Pages 

Please call 

Clare on 

0171 917 3935 

� m-FI& � HOME CINEMA 
4 WEST STREET 

ALDERLEY EDGE 

CHESHIRE 

01625 
582704 
DEM ROOMS & 

INSTALLATION 
SERVICE 

SPECIALISTS 

BANG & OLUFSEN. ARCAM. 

CYRUS, DENON, KE� 

MERIDIAN, MICROMEGA, 

MISSION, EPOS, T D L  

t OTHER LEADING BRANDS 
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Serving the North West wi th the very best in specialist Hi-Fi. 

Demonstrations and delivery. 
CD - VYNIL- HOME CINEMA- SYSTEMS £300-£60,000 

Most leading makes 
0% Finance on Selected Items 

KINGSWAY NORTH, WARRINGTON 
TEL: 01925 828009 FAX: 01925 825773 

2m - Send for ma 

CORNWALL 

Sounds Perfection 
Cornwalls 

Audio Consultancy 
Home Demonstrations 

Premier 
Retailer 

Tei/Fax 01326 221372 
Mobile 0469 554357 

THE VERY !lEST IN AUDIO ENTERTAINMENT 

QUALITY SERVICE TO YOUR DOOR 

FOR A FULL LIST OF BRANDS, riND US IN 

DEALER DIRECTORY 

AVAILABLE 7 OAYS A WEEK FOR FRIENDLY 

SERVICE AND ADVICE 

ESSEX 

GRAYSTON 
sound&vision 
Comfortable demo moms 

Free deliuerylinstallalioll 

Ho111e trials 

M11sical evefli1·1gs 

Excelle11l credit facilities 

auailable 

LINN QUAD 
MERIDIAN 

ARCAM B&W 
BOSTON 

HARMAN KARDON 
PHIL/PS/MICHELL 

THORENS 
DE NON 

ROTEL/MUSICAL FIDELITY 
HARBETH 

KEF REFERENCE 
PIONEER PRECISION 

INFINITY 
33 Sir lsaac's Walk. Colchester. Tel 01206 577682 

Akai • Alphason • Arcam • B& W • Bang & Olufsen • 

Base • Cable Talk • Celestion • Dual • Hannan Kardon • 

Kenwood • Quad • Marantz • Mm·daunt-Shon • NAD • 

Pioneer • Phi lips • Ruark • Scnnheiser • Sony • Yamaha • 

148 HIGH STREET • EPPING • TEL: (01992) 574242 
26 KING STREET • SAFFRON WALDEN • ESSEX • TEL: (01799) 523728 

SOUTHAMPTON 

"EslaJjilhed 01 1969 at oor current Stae, we COiltirn.< to offer exceneoce in li>l cOOice of 
Hi-fi. We 111ve added demonstraing H/J/00 <lnema usiYj !YOjecton lV ard an 8' screen. 
Current B!ards �oc'<ed lrllde:- ARCAM, Audiotab, Cetestoo, Gyrus, Deoon, KEF, M&K, 
Matantz, Meridian, M""on, Ouad, Rote!, Tho<ens ard Yamaf1a 

We olif< a 2-yeal Guarnntee cove!ed by lltl 111111 well-equipped Se!vK:e Dept. Fa those lrav<Jiilg 
by 1:a1 �ve have 001 own� FREE car parl<i1g fa<ilily illront of the Stae) we are convenilntly 
klcated wrltiin 3 mi05 oi.Aloclion 14 (M3JM2� • .AJoclion 13 (M31 ard Junction 5 IM2n. 

We are closed on � ard oo!l.ale N'Jht is 1lmday to 8pm. 

AI deposits lul� covf<ed by BADA Bondrq, ard we are a Foonder Member of BADA � 
S)mbd o!Secuily. HAMPSHIRE 

J-\..UDIO 
2-12 Hu/Siey Road, Cl\1/xl� Southamptoo, Hants, S053 2FU. Td: SOIJTHAMPTON 
�17113)252827. 

HERTFORDSHIRE 

Radlett Audio� 
I"'' \li/S 8 

THE HIGH·END SPECIALIST SINCE 1978 . 
AE. ATC, Audiolab, A VI, Aura. B+W. Bow Technologies, 
Chario. Copland, Denon. Lyra, Marantz. Mark Levinson, 
MIT, Myryad. NottsAnalogue. Primare, Proceed. Pro-Ac, 
Ruark, Sonus Faber. Stax, Sumiko, Teac, Theta. Trichord 

and more. 

9 Holywell Hill, St. Albans, Herts. ALl IEU 
Tel: 01727 855577 

studio 

82 
HARPENDEN LTD 

HI-FI & TV 
82 The High Slreet, 
Harpenden 
Herts AL5 2SP 
Tel: 01582 764246 
Fax: 01582 467022 

ARC/W,, ATACAMA, ATC, AUDIOIAB, AURA, A VI, B&W, 

BOSE, CASTLE, OENON, KEF, MARANTZ, MUSICAL 

FIDEUlY, MUSICAL TECHNOLOGY, MYRYAD, NAD, NAIM. 

PANASONIC, PHIUPS, QUAD, SENNHEISER, !ANNOY, 

TARGET AUDIO, TDL, TEAC, ETC 

The Audio File 

COME AND 
ExPEI:tiENCE 
HI F1 AND 
HOME CINEMA 
AT ITS BEST 

THE AUDIO fiLE, 
27 HOCKERILl STREET, 
BISHOP'S STORTFORD, 
HERTFORDSHIRE CM23 20H 
TEL: 01279 506576 
FAx: 01279 506638 

THE AUDIO FILE, 
41 VICTORIA ROAD, 
(AMSRIOGE (84 lBW 
TEL: 01223 368305 
FAX: 01223 345975 

IRELAND 

Hearing is Believing 

CLIHEJ 
t1uilto 

30 years o( Excelfence 

55 Main Street, 
Blackrock, 

Dublin. 

Tel: (01) 2889449/2888477 
Open: lues- Sat 10 am to 6 pm. 

Thur- fri 10 am to 6 pm. 

K ENT 

1' 
UN I LET 
sound&..,lsion 

Arcarn 
B&W 

Audio lab 

Epos 

Nairn 

Sony 
REL 

Best place in 
town for Hi-Fi 
and Home Cinema 

* Three superb demonstration rooms 
* Interest Free Credit 
* All Leading Brands 
* Open Sundays 10-4 

UNILET SOUND & VISION 
24-26 Union Street, Maidstone, 

Kent ME14 
Tel: 101622)676703 Fax: 1016221676723 

m ELECTRICAL 
DISCOUNT 
CENTRE 

JVC ALU 

@PIONEER 
B&W jamo 

..... _ .... , 
SALES & SERVICE PRO • LOGIC 

plus many more ... 
BRANCHES AT 

The Broadway, 

Bexleyheath, Kent. 

Te/: (0181) 298 7880. 

Fax: (01474) 535 937 

138 Pelharn Ad, 

Gravesend, Kent 

Tel: (01474) 326600 

(01474) 569601 

LEICESTER 

Cymbiosis 
---­
Audio & Visua Solutions 

Arcam-Audiolab-Chario-Denon-Epos-KEF-linn Hi·Fi 
linn AV51-Loewe TV-Mkromega-Mordaunt Short 

Myryad-Naim Audio-Projekt-Rega-Rotei-Royd 

6 Hotel Street- Leicester- LE1 SAW 
Telephone 0116 262 3754 Facsimile 0116 262 3758 

LINCONSHIRE 

Lend us your ears and 
we'll blow your mind ... 

Audiolab, Arcam, B & W, Celestion, Denon, 
Kenwood, Kef, Marantz, Meridian, Michell, 

Mission, Mordaunt-Short, NAD, Pioneer, 
Panasonic, Quad, Rote!, Ruark, Sony. 

Tannoy, Technics, Yamaha 
and more. 

Audition the very best at South Humberside's 
prem1er Hi·fi dealer ... 

t.4�!j��� SATEWTESALES 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 
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A-vdiolab A-r-c.-JrYI Kq 5�0 Ro�d 5�W 
Naim Mar-antz. Mi��ion Mic...r-omc.ft'l L--i1111 
TC-Olc.- R.c.� Rotc::-1 C-a�tlc::. C-hor-d TPL-­
Dc.non 6-po� �r-v� Son� Nabmic..hi c::.+c.-

C-iii/IIOW illfd fo & �wifc..hed 011 � 
THE INNOVATIVE 
AUDIO/VISUAL 
HIFI RETAILER 
SERVING LONDON 
FROM BATTERSEA 

ORANGES 
& LEMONS 
0171-924 2040 

61/63 WEBBS ROAD, SW ll 

Now in our third tangy year 
0% Credit Finance available 

ARCAM. B&W. CABLETALK. CHORD CO. 
DENON. EPOS. KEF. MARANTZ, 

MICROMEGA. M-SHORT. NAD. AIM. 
NEAT. QUAD. REGA. ROTEL. 

ROYD. RUARK. SOUNDSTYLE. 
STANDS UNIQUE. Y AMAHA. 

wi(h more to come 

To Advertise 
On These Pages 

Please call 
Clare on 

0171 917 3935 
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GRAHAMS Hl-FI � Hi-Fi- Home Cinema 
Multi-Room Installations 

_....._ 0171 226 5500 ...... 
: Grahams Hi-Fi, CanonburyYard, 190a New North Road, London Nl 7BS 

1 Tei:0171ll65500 Fax:0171 35 9 7620 : E-mail: choice@grahams.co.uk Web site: http://www.grahams.co.uk 

L----------------------------------------

27 BOND STREET, EALING W5 � 0181 567 8703 
APOLLO, AUIJIOI.AB, AUDIO ALCHEMY, AURP, BOSTON, 8&0, B&W, CABLf TALK, 

�CHORD, DENON, EPOS, HARMON KARDON, KEf, MA!IANTZ, MISSION, 

MUSICAL ADEUTY, NAC, NORDOST, ONKYO, ORELLE, QUAC, REl, ROKSAN, RDOERS, ROTEl, 

SONICUNK, SOUND SffiE, !All( ELECTRONICS, TARGET, ID.C, THORENS, VAN DEll HL!. 

Two demonstration rooms. Free local delivery. 

Repairs & Service. Closed Wednesday 

MIDDLESEX 

)..,.q1J._U+ HI-FI 1jj & Audio Visual Specialist 
Open 9.00am-6.00pm Mon-Sat 

10% WORTH OF ACCESSORIES FREE 
WITH EVERY PURCHASE OVER £200 

- - - ··- - -I· • - • ••• I 
' • • ' • · MAIL ORDER ' 

I • ALL MAJOR CREDIT t - CARDSACCEPTED � 
. . . . . . .. .. . .. . .. . ... 

- . . . . .. . .. 
'Video Tapes 'Remote Control 'Portable Radios 
*Personal Stereos 'Headphones *Audio Tapes 

'Scart/Scart Plugs and much more 
8 High Street, Northwood 
Tel. 01923 820877 

EXPERIENCE THE BEST IN HOME THEATRE 
starring DTS and AC3 supported by 

NORFOLK 

The Old School 
School Road 
Bracon Ash 

Norfolk NR14 8HG 
Tel: (01508) 570829 

Basically Sound of Norfolk ;i,jj(BJ STOCKISTS OF LEADING 111-FI 
aim Audio, Arcam, Audio Alchemy, Audiolab, Cable Talk, 
Chario, Chord Co. Opera Speakers, Denon, Densen, Epos, 

Heybrook, Micromega, QED, Rogers, Rote!, Royd, Soundstyle, 
TDL, Unison Research and others. 

SCOTLAND 

1:1:1! HOLBURN HI-FI LTD 
f7f'lf'- Establtshed 1973 
441 Holbum Steel Aberdeen ABIO 7GU Tel 01224 585713 

• An:am • ATC • Audiolab • B&W • CasOe • Gyrus • 

• Oenon • Oynaudio • Epos • Exposure • Hannan-Kardon • 

• JBL • KEF • Marantz • Meridian • Mission • 

• Mordaunt Short • Pioneer • Project• Polk • Quad • Rega • 

• REL • Rotel • Tannoy • TDL • Teac • Technics • Yamaha • 

interest free credit and home demonsLratjons available 

Loud 
8Clear 

Glasgow's newest 
friendliest & best 
Hi-fi Store. 
520 SI Vincent SI 
Finnieston, Glasgow 

* Naim 

* Marantz 

*Exposure 

*Alchemist 

* Systemdek 

* Epos 

* Royd 

*Kef 

01412210221 *MordauntShon *Denon 

Interest free credit- installation & service 
facilities - three comfortable demo rooms 

D £ ANGSTROM, DWIN, DENON, HARMAN, KRELL, LEXICON, MARTIN LOGAN, NHT, ONKYO, 

PIONEER, REL, RCF, YAMAHA. 

422 RICHMOND ROAD 

EAST TWICKENHAM 

MIDDLESEX TW1 2EB 

other participants include at the foot of Richmond Bridge 
AUDIO RESEARCH, ARCAM, AUDIOLAB, BOSE, B&W, B&O, CASTLE, COPLAND, DENON, 

JADIS, MICHELL, MICROMEGA, MARANTZ, MERIDIAN, MONITOR AUDIO, MUSIC FIDELITY, 
PROJECT TURNTABLES, QED ROOMLINK, ROTEL, SONUS FABER, SONY, TANNOY, TDL, WILSON. 

Tel: 0181 892 7613 

Fax: 0181 892 7749 

interconnect cables. hi-fi stands. speaker cables, headphones all supporting the above brands stocked. please call. visit our site on the worldwide web 
OPENING HOURS MON-SAT lOam -5.30pm http:/ /www.riversidehifi.eo.uk/ 

ALL MAJOR CREDIT CARDS ACCEPTED 

LOW COST AND 0% FINANCE AVAILABLE SUBJECT TO STATUS W�TTEN DETAILS ON REQUEST 

email us on 
soundadvice@riversidehifi.co.uk 

PERSONAL OVERSEAS ORDERS WELCOME, COMPEffiiVE SHIPPING QUOTES. UK MAIL ORDER AVAILABlf (£8 PER ITEM, MAINLAND ONLY) 

Total customer care 
I Lxrert. imrarual advice on all a'pech ol 

audio & v1dco given by trained stalt 
Product' 'pcually ,elected for qual1ty, 
pcrformall<. .. c and value 

3. Personal demonstration<;­
Uo;,ten hclorc vou buy� 
A home deliv<·ry and installation opLiun -
tor ortimum performance 

Total peace of mind 
1 A 1 0-day rurcha ... e exchange programme 

(return.., a\ new & cxdudi ng 'pecial order.., ) 
2. BAD/\, h�c extended 2�year Cuarant<:<.: 

on all new hi-li anJ home cinema ..,cparatc.., 
3. The opt1on to tran ... tcr the Cuar<1ntcc to 

any one ot 120 BADA member, nationwide 
4. DepoSih safeguarded hy the Bt\1);\ 

Hond111g Scheme 

,a��.�!28 � the symbol of security 

BRITISH AUDIO DEALERS ASS OCIATIO N 
PO. Box 229 London NI 7UU 

Phone, 0171 226 4044 Fax, 0171 359 7620 
E-mail: bada 1 @compuserve.com 

For further mformilt10n please see our web s1te 
http '/www bada co.uk or rmH for our mformJuon p.1cl 
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SURREY SUFFOLK YORKSHIRE 

SPALDINCiS 
--THE SOUTH EAST$ LEADING HI-FI COMPANY 

3 DEMO ROOMS AV., HOME DEMO'S., 
0% CREDIT, FREE INSTALLATION 

KEF • LINN • NAIM • QUAD • AUDIO LAB • 

ARCAM • MISSION • CASTLE • DENON • 

MARANTZ • RUARK • OTHERS 

MON TO SAT 9.00 TO 6.00. TUE 9.00 TO 8.00 
CLOSED WEDNESDAY 

SERVICE DEPT. 
352-354 Lower Addiscombe Road, Croydon, 

Surrey CRO 7AF 

Tel: 0181 654 1231/2040. Fax: 0181 655 3922 

� Best place in 
- � "' town for Hi-Fi 
UN I LET and Home Cinema sound& vision 

* 6 superb demonstration rooms 
* Interest Free Credit 
* All Leoding Brands 
* Open Sundays 1 0-4 

UNILET SOUND & VISION 
35 HIGH STREET, NEW MALDEN, 

SURREY KT3 4BY 

TEL:Ol819429567FAX:Ol813360820 

Front End Problems? 
comact: 

ipswich 01473 622866 mobile 0802 176319 

SUSSEX 

WORTHING AUDIO 
20 Teville Gate, W. Sussex. BNlllUA 

Tel: (01903) 212133 
The friendly shop with the best sound 

systems in the South. 
Friendly advice • 3 yr guarantees • easy parking 

Open Mon-S at 10am-6pm Late night Wed 7:30pm 

Agenicies include: Arcam, Exposure, JPW, Naim 
Audio, Marantz, Orelle, Origin Live, Ruark, Audio 

Technica, Target, TDL, Tripod, Kinshaw 
Electronics and many more. 

PHASEJ HIFI 

The Cartridge Man 
LEADING HI-FI & 'HOME CINEMA' SPECIALISTS 

FOUR LISTENING AND VIEWING STUDIOS 
*F.Xl•ERIENCED AND FRIENDI-Y S,\l.ES STAFF 

*INSTALLATION SERVICE *CREDIT FAClLITIE. 
*HOME DEMONSTRATIONS *PART EXCHANGE 

24 Gillygate. York 
Tel. 01904 629659 

It doesn't have to cost an arm and a leg to get the best­

listen to my Koetsu- and- Decca- eater. 

High Fidelity Specialists est.1967 

Also agents for Croft, Moth, Real Music Company 
& Hadcock & Michell - plus cartridge re-tipping service 

(0181) 688 6565 

ARCAM • AUDIOI.AB • 8&W • CAS'ILE • DENON • KEF • 
MARANT"l• MERIDIAN • NMM • PIONEER • ROTEL • YAMAHA 

213-215 TARRING ROAD, WORTHING, 
WEST SUSSEX BN11 4HW 

TEL: (01903) 245577 FAX: (01903) 505824 

'i6 �: 
IWii U .. � .. :�.,�� 

• 3 Hi-Fi studios 
• Free Dem::Dstratians 

IHX 
DOI.":'f."':":":':") 

The Midlands • Hane cinena Theatre 
• 2 Year Guarantee 

Street, Bloxwich, Walsall 

493499/473499 
• Inhouse 5el:Vice Ileparrnelt 
• Mail order available 
• Interest Free Credit 

AACAM AUDIO LAB CHORD EXPOSUUI IC2SWICX ALSO:-APOLLO A.T. AUDIO .t.l.ClQ:K'i AUDIO QUEST B.I..W DOSE SEY!!II CASU: TALJ: CHORD COMPANY CYRUS CEL2S'J'ION DPA EPOS KEF 
REFERENCE KENWOOD KAJV.Nn KICIIZLL I«>IUlAUNT SHORT KERIDUN KICJI.OKECA !fiSSION MOTH MUSICAL FIDELI't'Y NAXAMICHI OR1'0PON PJ\OJBCT QUAD ROitSAN ROODS RO'l'EL SENNHZI.SEJI. 

SONY SUKIJtO SYSTEMDU: TAJ\CE'T 'I'DL 1'tmE 'l"'CKNOLOOY VAN DEN Htl'L YAMAKA 'f'V" \/'CR. PROM: SONY TOSBI:SA PANASONIC AXAI PIONZD PRO�ION UNTTS FJIOH: SNNO SKLECO 

SALES & SERVICES 

PRE-OWNED REV OX 

HICAM 
GOOD QUALITY PAE OWNED EQUIPMENT BOUGHT SOLD PX 

Mftr1< Levlnson 28129 
< < 

3,700 Unn A><i• /Akii<>I'K9 '"' 
D6non 720 80 
Pionem· A400 >00 
Vamaha 401 A.C. "' 
Pl.,.._.. V.S.P. 200 ��- '" 

< VamahB DSP 100 �� � 

�El��c:;.���p 
,., Atacarma2 4 " 

Target " 
Nalm Nac 62 Old Style �-p !f Nalm HI Cnp Old Style 

�;,.w,:
11/6 < 

�y730ES 000 "' 
< 

H8
�

kHI31 050 

mk�1�, 
0.000 

< "' 
•o Vnrnal1a K390 "' ,, 0eoon OAM 10)( "' "' �·� "' 
� Sooy t.:S 700 lnfln.ltyC/5 50 ���+�eyT- k "' 
� 
>50 

< 50 
Raga Kyt..,.Bik '" �=n

i�:r;;� ., 
��!fJ

/
�I

k 050 "' '"' 
���� .. � .. '" �w�::;_�: .... ·� 

850 '-� 

Mon·Sun 10am·Bpm VISA Sw1tch - Mastercard · 

For further deta1ls Phone/FAX 01844 260182 • Mob1le. 0973 233380 

Open 6 lli)l'!, 9am - 6pn 
Late mght Friday 
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FURNITURE 

FrameWorks 
Hi-Fi and Audio Visual Support Systems 

One of the best supports I've heard in a 
long rime, outstandingly communicative 

Malcom Steward - Hi Fi Choice 

Lively, excellent clarity and separation ... 
confidently recommended. 

Jimmy Hughes, Audiophile. 

arrow consultancy ltd 
Unit 1 Priory Works, Priory Crescent, 5outhend-on-5eo, Essex 552 6LD 

Tel 01702 611451 Fox 01702 469078 

LUXURY SPEAKERS FURNITURE 

ETHOS 
acoustics 

Loudspeakers 
to suit your 

Luxury Lifestyle 

Call Graham on 
0800 0187997 
for a brochure 
and your local 

specialist. 

The 
Bee's 
Knees 
in Hi-Fi and CD 
Storage Units 
F or brochure of our 
wide range,send to: 

IAN EDWARDS 
282 Skipton Road, Harrogate HB1 3HB 

or phone: 01423 500442 

LUXURY SPEAKERS 

OO&Cf:iJ[Q)©lJB 
MINIATURE LOUDSPEAKERS 
DESIGN AND MANUFACTURE OF MINIATURE 

1!.-��...!J LOUDSPEAKERS AND SYSTEMS 

DESIGN & DEVELOPMENT STUOIO 
11 PENFOLD COTIAGES 
PENFOLD LANE 
HOLMER GREEN 
BUCKS, HP15 6XR 
Tell Fax: (01494)714058 

Output Pulse 

Bandor loudspeakers - the specialist product product or Englishwoman with 35 years experience in this field - embody numerous features which 
ensure excellent performance. Cone, voice-coil former and voice coil are formed from aluminium alloy, providing good heat dissipation and low 
thermal compression 1983 Band or originated the use of a thin, curvilinear, spun cone. subsequently anodised, yielding a structure both light and rigid. 
The cone assembly is mounted in the chassis by carefully-terminated suspension components, so that Fo is lower than in most other drivers of 
comparable size. Voice-coil connections ensure linear motion and reliability, even at large amplitudes. 

50 micro/sec pulse response 

Possessing outstanding ability to reproduce transients faithfully, and reproduce a wide frequency band, the jQmm unit covers lOO Hz-20 kHz, allowing 
nexibility in the choice of crossover frequency for multiple-driver loudspeakers: e.g. 200 Hz (or lower for modest power handling) may be chosen 
thus avoiding the critical zone 1-4kHz where phase errors are most audible, and assists in securing good imaging. In the bass drivers, generous Xmax 
values allow the realistic reproduction of the pedal organ and bass drum, when correctly loaded. A manufacturer who used Bandor exclusively, 
advertises that his sales are mostly to professional musicians. 

KIT LOUDSPEAKERS 

DIY Speaker Builders Heaven 
We stock a wide range of speaker kits suitable 

for enthusiasts of any experience. I 0 kits on 
demo in our comfortable listening area. 

ALSO available: Driver units from VOLT, 
SEAS, MOREL, Y!SATON, PD, RCL, LRD. 

Design services: Crossover & Cabinet designs 
both basic & advanced on request. 

Test service for driver unit parameters. 

Full loudspeaker testing undertaken. 

L oudspeaker repair & upgrade service. 

SoUTH CoAST SPEAKERS LTD. 
326, Portswood Rd. 

Southampton 
Hampshire 
SOI7 2DT. 
Tei/Fax: 01703- 559312 

Free catalogue/price 
list inc. detailed 

cabinet diagrams & 
useful hints & tips. 

SEND £LOO FOR FULL BROCHURE 

SPEAKER KITS 

SPEAKER KITS FROM I.P.L. ACOUSTICS 
The lPL range now includes six superb biwired Transmission Lines using top quality 
drive units and components to achieve sound quality and bass extension equivalent 
to speakers costing in the range of £700-£2500. The Plus Kits include all that is 
required apart from the woodwork. 

Total kits are available with plain or preveneered MDF cabinet kits. Please phone for 
details. 

KIT 

M3TL 
S3TL 
S3TLM 
S3TLM RIB 
S4TL 
SSTL 

SPEAKER UNITS CAB SIZE mm PLUS KIT 

j" Morel bass, I" Audax trcb 810xl 86x210 £177.00 
Custom LPL 6.5", I" Seas treb 903x230x350 £187.00 
MetallPL 6.5", I" Seas treb 903x230x350 £224.00 
MetaiiPL 6.5", A&R Ribbon 903x230x350 £382.25 
Kevlar 8" bass, More I I" treb 960x320x400 £204.00 
Audax I 0", More I 6" mid. I" treb I 080x320x400 £383.00 

Send cheque or PO to: f_P.L ACOUSTICS 

I'&P 

£6.50 
£6.50 
£6.50 
£6.50 
£ 7 . 5 0  
£7.50 

2 Laverton Road, Westbury, Wiltshire BA13 3RS_ Tel: 01373 823333 
ALTERNATIVELY send 38p S.A.E for 36-page SPEAKER BUILDING CATALOGUE comprising: 
VALUABLE ADVICE on DESIGNING & BUILDING speakers, and full technical specs, including 

response curves of eight speaker kits, drive units, cables and quality accessories. 
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DATTAPES 

OAT Tapes 
015 from £2.25 
030 from £2.50 
046 from £2.75 
060 from £2.90 
090 from £3.45 
0120 from £3.85 

Mini Discs 

DCC 
JVC 90 mins £2.99 each 

CO-R 
Maxell £1.49 each 
Unbranded £1.25 each 

CO-R for Pioneer/Phi lips 
TDK £3.99 each 
Philips £2.99 each 

74 mins £3.25 each Call us for latest prices 
60 m ins £2.75 each for Audio Cassettes, 
Storage box £2.99 ADAT's, VHS, etc ... 

Place your order by calling FREE Now! 

-� 9rc�l�s�co•�l�o�""th�v���� = 

MAIL ORDER 

MAIL ORDER 

NOW YOU CAN BUY YOUR COs 

AT DEALER'S COST PRICE 
As a member of the WSL Records at 
Cost Service you can buy any brand new 
CD at trade price + postage and a small 
handling charge from only SOp. Write, 
phone, fax ore-mail us now and we"ll 
send you full details of the Records at 
Cost Service and how to join. 

WSL P.O. BOX 32 ST. LEONARDS EAST SUSSEX TN38 OUZ 
TEL: (01424) 718254 (24 HOURS) FAX: (01424) 718262 

E-MAIL: WILSONSTEREOLIBRARY®COMPUSERVE.COM 

PLUS! WE INVITE YOU TO CASH IN ON A 

MASSIVE CD WAREHOUSE 

Clearance Sale! 

CARTRIDGES: Trade in your old moving coil 
and save up to 45% off a new one!! 

I CAN ALSO SUPPLY: TURNTABLES, TON EAR MS, CASSETTE DECKS, 
CD PLAYERS, OAT, MINIDISC, COR, LOUDSPEAKERS, HI Fl 

FURNITURE, AMPLIFIERS, TUNERS, ACCESSORIES, BLANK TAPES & 
DISCS, TEST CD'S, TEST RECORDS, TEST CASSETTES, CABLES, 

AERIALS, TRACKING FORCE GAUGES, ALIGNMENT PROTRACTORS. 

All goods are brand new & boxed with full U.K. guarantees. No ex-dem 
or ex-display equipment. No grey Imports. Delivery is free. Sorry, no 

general catalogue. Please phone or write for specific details 

IAN HARRISON HI Fl (MAIL ORDER ONLY) 
From: 7 MILL HILL, REPTON, DERBY, 

DE65 6GQ. TEL: 01283 702875 9am-9pm 
including Sundays 

REV OX 

�ulliJC0B� - REVOX 
SALES - SERVICE- SPARES 

Service & Repair of A77, 877, 
A700, PR99 & 36 series 

HiFi Spares to order 
Serviced Machines in Stock 

E.M.A.S. 
TEL: 01246 275479 
FAX: 01246 550421 

KIT LOUDSPEAKERS 

KLIPSCH 
Horn loudspeakers 

- a legend in sound for over 50 years, 
KLIPSCH hi-efficiency speakers are used 

in many studios, top hi-fi and stage systems. 

FOR DETAILS CALL 

(0121) 430 7817 

PRE-OWNED 

HEATHERDALE AUDIO LTD 
HEATHERDALE PRE-OWNED GUARANTEED 

EQUIPMENT. EXPORT FACILITIES AVAILABLE 
MARkl£\1NSO'it-.o3637COTrans&Df< 
FORSEUAiratiCDTrans'Da<lroonths(£1165fl) 

P INK TRIANGU Oae apo OAC 
PllPPJ.LURN[,600;rtneU�IfP'uloCDTram . 
W.RK ll\1NION BIPo we r� 
BOUI.IlR1SOAf.Po.wr�if,a .. 
w.n l£\1'liON �o 29 Power �fiEf 

kRlliKKlremoteprNnljltJ.ooM 
�·om stn:�a �d T1.111tab:E Mint 

1•995 
18 991 
l�l 

11100 
13750 

. 11995 
11995 
12750 
114 95 

S&WMJtnx 1Senei� 11995 
HElliSS.Iwfwredtonea'!n 1995 

SC*;USFA&RfiudSUwWoodStandl 1250 
W.RXI.1\1NION .. a.llOOI'iattDuilMono� 11195 
CUAAA UOIO iqutlll!C¥1Mge 1750 
YA.� NI1COOEbooyloodlpe aktr s��NT . 11200 
mLI.KRSRelererxu�boqrNmp . .  .. 13995 
AU OIO NOIT10 1.Jm. te dC¥tfld9e!:IPS U ..... 127SO 
luxt.Wl O .S OOX s CD fUy« M INT (BOXED (£H9S) .£1395 
N.&JAMKJillXLliXlOT�Otck·B&:WServiced .. 11895 

lUX.�T-!A£rutouchCllAWfMTU1er 
ARCA.\t M.!Blad.&u I OAC Bo�ed 
..11.010 OOIT A.% SE LMipeakers siloerw.rN 
ALOIO NOIT DAC � MlNJ!So�!'d 

HlO 
1171 

13 991 
13991 

ffi.I()[RA!JJ7Pro. uptre<iirOer �U"'T 13750 
Hfl'iRC:C«Qwrteu&S!Mld!.EXDem(!S 40) 1595 
101.5Tx:EMIJ spERm d stands 1�9S 
QMS IS �I IIsp<·e �MI NT 1l49S 
N.�J..MIOt ruost: ca�ne M.. . . 1691 
AlOIO NOITAN)$peal:mwthstar.i(NEW) 175() 
)()N'r' (llullystem rdOOg OAT madbne .1H9S 
�SOtfy 7�ffeoamp.MjNl H69S 

ltmMNMQ3600KTUstereo�iiiT�litr 1129S 
QEO.OigltOacflP011trooPSU . .  1125 
IQ.:HHO -MOO:I. In tegrotred ,i,mp lfltr . . 1150 

lll'tiUYI"totner\oodES!'ll�(r-.EW ) 1250 
HOttfCISI.QlOium�� ..  . ... 1125 
I:IS Et:I B i adlle �Uoosed,'Bo�ed (£1 995) 

AU OIO NOITANS 7S t"T rwl� . 1 liXXI YA.\Wi CO X880 CO�')'e" . 
.jpf<:iaiOOrr£995 

.1191 
m1 
1,10 

AAO.\lAipha lkl:tgmedAinp....,thpl1ooo . .  £165 Al!OO.ABSOOX:Pr�-� 
CAMBWCIPSOint�a:edM"Ip\fB".. 175 ��la P�lrmpeakerl 
AUDKHoOITK.i�Sa�SiYtrM\pfi!itr .119995 APOGEE�speal:m-MthSLn:ls 11495 

MISSKW7Sllood!ptknwrthstandl .... .. 1250 alr:WPHN80WOOActr.t1 Spe.ten 1895 
W1G41.0l.d� . 1450 .. Y.Rkll\'INION l8S p-e -¥np tx-dtmo ... 14850 
AUOO NOIT Ml SWer �!U!e prt-a'T'1) • •  lliXXI ROlli RCD96SSX CO pll)er 1195 

ALSO AVAILABLE FULL CELLO SYSTEM PLEASE ASK FOR DETAILS 
EX·DEM EXPOSURE EQUIPMENT AVAILABLE PLEASE TELEPHONE FOR LIST 

MAIN UK DEALERS FOR THIEL SPEAKERS 
FOR AN·UP·TO·THE·MINUTE LIST VISIT OUR NEW WEB SITE: 

http://www.hifi-stereo.com 
ALL USED CARTRIDGES ARE CHECKED UNDER A 

MICROSCOPE BEFORE BEING OFFERED FOR SALE. 
VISA-SWITCH-MASTER CARD-DINERS CLUB-AMERICAN EXPRESS WELCOME 
WE TAKE PART EXCHANGE ON NEW AND USED STOCK & BUY IN FOR CASH 

202 Findon Road, Worthing, West Sussex BN14 OEJ 
TEL: (01903) 872288 after houn number (0860) 660001 FAX: (01903) 872234 

e-mall: heatherdale@hlfi-stereo.com 

EX-DEMO 

Audio Designs 
of East Grinstead 

Mail Order and Export Service 
AUDIO DESIGNS SPECIAL OFFERS 

PRODUCT WAS NOW PRODUCT WAS NOW 
Audiolab80COCOM{O AC·s/l1 229980 ·37900 l1MKreml11l ·S/1l 2600.00 15611.00 
AOOiolabsco::P·ne-N 749 90 675.00 linnKairnPhono-xd 175000 129900 
AOOIO!abllOlJ.t-xd 1599 80 '358.00 linnKannPhono ·S/11 175000 1190 00 
C�r u> Oi � ·xd 1500.00 99900 l innWakondaPIOOJ-xd SOlOO 76500 
Cyr us PSXR 32800 178.00 � • .'!ss lOO 75 4 · xd./ne-.... 1298 00 998 00 
C�r us Pre/Po" ... -er 114600 974 00 Na1m COS· cl latest s pec JS 4300 l340 00 
Cyruslll1 5 98 00 508.00 NamNA Af\!1-xd 168000 138 600 
Cyrus.ANMaster ·llllnel'. 698 00 5 5 8 00 Na1mSBl·xd 1970.00 l!"mOO 
C',rusfM 7·xd 398.00 JJS.OO Nalm 32 5·slh 23900 
E�X�SES25·xd 165500 129500 PtOneerPretiSTOOA31XlR·xd 399.00 35900 
lioo.Ark!v-xd 11:0100 700 00 P1!JneerPrec1SlOOPOS505·�d 46900 41900 
l.Jnnln-.go·sftl 7:x!OO 5 65 00 PtoneerPOROS·new 999.00 79900 
liM8:os·xd 1�00 '125.00 Pux�ee�0-{15-new 8 99.95 76500 
LinnKiout·S/h 2400.00 156000 I).OOJ7Am�ifler ·Nextel ·xd 699 90 5 7900 
Lion Mtmilll · s/h 48 5 00 G.l3d 77 Am p iller· Nexte; · new 699 9� 629 00 
l mnWaktn:la.Kl.IXlSSneald lK IOO -s/h 98 5 00 !J.Jad77Svstem Console·new 299.95 24995 
linnNunenk·s'll 151ll00 99900 Rel0100·new 475.00 37500 
LinnKe1luih ·sftl 8 50 00 58tl00 lleiStertor·ul 1795.00 135 5 00 
LinnKM1kYew·sJh moo 380000 SpenorSf'l·sfhlf'(.stands 18900 
linnKM1kWalnut· s.lll moo 360000 Yamaha OSPAl190 ·x� 149995 10 9995 

Audlo0ue5tloudspeakerCables-VanousSmSpemiPnces 
Authorised Stvckil;"ts of: ARC,\� I, AUI>lOLAU. CASTL[, CIIOW.O CO, 

CYRUS. t:POS. LINN. \IARANTZ, MISSION. NAI\1. QUAD. REL ROTEL 
SONY. SOUNIJSTYU:. STANUS UNIQUE. T;\RG��T. YA�IAJIA & 11•10W.E 

26 High Street, East Grinstead,West Sussex, RH19 3AS 
Open Mon-Sat 9.30--6.00. 
Tel: 01342 314569/328065 

HI-FI ACCESSORIES 

WilmslowT Audio 
WIDE RANGE OF HIFI EQUIPMENT 
Drive units and Kit loudspeakers 

ATC. Coles, Dynaudio, KEF, Morel, Peerless, 
Monacor. Scanspeak. Seas. Spectra Dynamics. Volt. 

Over 30 kits. 2 demonstration rooms. 

Open Monday-Friday 9-5.30 
Send for free catalogue. Major Credit Cords accepted 

50 Main St, Broughton. Astley 
Leicester LE9 6RD. Dept HFC 

Tel (01455) 286603 • Fax (01455) 286605 



The PRISMA 
Phono Amplifier 

The VISTA 
Line Amplifier 

The LECTERN 
Power Amplifier 

The ECAA.2 
True Ribbon Speakers 

�ea�,�udio 
ShElhtntEln 

DYNAVECTOR 

Well Tempered 
Stockists and Information from: 

Pear Audio Ltd. 7 Prospect Place, AJnmouth, orthumberland, NE66 2RL 
Telephone: 0 J 665 830862 Fax: 01665 830051 

... 

• 

ECA DISTRIBUTION 

BOX 3023 London NW2 7RW 

TeUFax: 0181 998 1086 

..,peakers disappear completely,. 

CHOICE SESSIO S 
July/August Issue 1996 

BEST BUY AWARD 

Issue 145-1995 

Hi-Fi CHOICE 

BEST BUY AWARD 

Issue 145 - 1995 

Hi-Fi CHOICE 

THE LECTERN H.D. 

AUDIO CHOICE 1996 

GRAMOPHONE 



TBE DIRECTORY 
Our Three Step Guide to Buying Hi·Fi 

The legendary Hi-Fi Choice Directory is now simpler to 

use than ever before, but contains all the information 

you need to select and buy the perfect hi-fi system. n Discover which products fall within your budget by 

using our Price Guide (starts on the next page). This 

listing is updated bi-monthly and includes all hi-fi 

products currently available in the UK. lt is organised by 

product type, then by price band, and is sorted alphabetically. 

Products whose names are printed in red are those that we 

have reviewed. Which leads us to ... 

Read about the hi-fi equipment that we have reviewed 

in the Directory (starts after the Price Guide). Here you 

will learn which items have been singled out for our 

famous Best Buy and Recommended awards that denote 

products of exceptional quality and value. The Directory is 

sorted by product type and listed alphabetically, and the 

beginning of each section provides essential information about 

each kind of hi-fi component. 

Find your nearest hi-fi store in our Dealer Directory (at 

the end of the 'reviewed product' directory) to book a 

demonstration of the products you are interested in. 

Best Buys and Recommendations 

If you see a Best Buy (red) or Recommended (blue) flag at the 
beginning of an entry in our Directory of reviewed products, the item 
concerned is particularly deserving of your attention. 
� Red signifies the Best Buy swing-tag, which indicates products of 
Q the best quality and superb value for money in their price category. 
� Blue Recommended products offer excellent quality and value, 
CiJ but not the same cost-effectiveness as a Best Buy. 
Please note that an expensive Recommended product will nearly 
always perform better than an inexpensive Best Buy. 

Using Best Buys and Recommendations to buy hi·fi. 

Do not commit the cardinal sin of dashing into your local dealer, 
magazine in hand, demanding to purchase Best Buy CD player A, 
Best Buy amplifier B and Best Buy speakers C. This 
is unlikely to result in your long-term satisfaction. Our 
belief at Hi·Fi Choice is that you must consider the 
hi-fi system as a complete entity, not as a collection 
of components. While a superb system might well 
contain Best Buy and Recommended components, 
one cannot lump together Best Buys and Recommendations 
in the hope that they will automatically perform superbly. These 
ratings make a useful guideline for short-listing 
components worth trying, but only by hearing them for 
yourself can you draw meaningful conclusions about 
what suits your taste. Furthermore, don't panic if the 
dealer offers you equipment that we have not tested. 
At the end of the day, what matters most is that 
your hi-fi system fits your tastes like a glove, and it is 
the dealer's challenge to ensure your satisfaction by any 
means - and components - necessary! 
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, PRICE GUIDE 

Musical Fidelity A2 
NAD 314 

NAD 317 
Onkyo A9210 
Onkyo A921 
Onkyo A922 
Orelle SA-100 
Pioneer A-400X 
Pioneer A-605R 
Pioneer A-300R Precision 
Pro-Ject Model 7 
Rega Elex 
Shearne 2.5 
Sony TA-FAJES 
Sony TA-FJOOOES 
Talk Electronics Storm 1 
TEAC A-H500 
Technics SU-ABOOD 
Technics SU-A900 Mk2 
Technics SU-A900D 
Yamaha AX-592 

Alchemist Kraken lntogratod SSW 
Alchemist Nemesis BOW 
Audio Analogue Puccini SE sow 
Audio Note Kanji Line SE 9W 

100 Audio Note First integrated 40W 
130 

AudiOifllm MB2 0 sow 110 
Audiolab aooos @ 60W 250 
CR Dev Kalypso 0 !SW 120 
CR Dev CR32S 0 !I SW 200 
Crtek 5250R @ sow ISO 
Crook 5250SER @ sow 200 
Denson Boat B-100 0 sow 230 
DPA Renaissance int. @ 40W 240 
Exposure XX Super @ SSW 140 
Faso Ewoluzione Performance 1.0 @ 40W 

30W 180 Gamma Gemini €) 12W 
40W 250 lfll( HK660 @ SSW 
30W 200 

Hi Q Sound MCI 0 30W 
4SW 200 

Jolida 102 0 40W 
SOW 140 

LFD Integrated 0 0 sow 
IOW 110 

Unn Majik (Lino) @ 33W 
sow 200 Lynwood Opal BOW 
40W ISO 

Magnum IA200 0 !OOW 
SOW 200 

Magnum Class A @ BSW 
sow 230 

Mission Cyrus llli @ SOW 
40W 2SO 

Musical Fidelity A220 0 SOW 
30W 199 

Myryad Ml l20 @ SOW 
20W 100 

Nairn Nail 3 0 30W 
2SW 200 

Orolle SA-!OORX 0 ISW 
30W 130 

Prime Design A-lOO @ !OOW 
2SW !SO 

Quad 77 Integrated €) 8SW 
SOW 200 

Roksan Caspian @ IOW 
SOW 200 

Roso Scion 0 6SW 
SOW 2SO 

Shearno Phase 1 0 SOW 
30W 229 

Stemfoort SF60 60W 
3SW !SO 

@ Talk Electronics Storm 1 6SW 
60W 2SO 

TEAC A·BX1R 
9SW 2SO 

4SW 130 
Alchemist Forseti Integrated !OOW 

4SW !SO Audio Note Oto Uno PP 12W 
40W 200 

AYI S2000MI 0 lOOW 
SSW 2SO 

Copland CSA8 0 60W 
4SW 200 Credo IMP702 IOW 
90W 2SO Credo IMP703 IOW 
25W !50 

Electrocompaniet ECI-1 0 sow 
30W lBO Exposure XV Super SSW 
60W 200 

Faso Evoluziono Performance 1.1 0 IOW 
IOW 230 

Fase Evotuzione Performance 1.0 @ 60W 4SW 2SO 
Golden Tube Audio SI-50 €) SOW 

sow 110 lf!l( HK680 @ 85W 
lfD 0 L£ Integrated 0 SOW 
Unn Majik !Phono) 0 33W 319 
Magnum Class A SE @ BSW 400 
Marantz PM-17 @ sow 350 
Meridian 551 @ 55W soo 
Micromop Tempo 1 @ SOW 450 
Micromop Tempo 1 @ ISW 300 
Minstrel Uttra Linear 0 26W 493 
Naim Nail 3 R 0 30W 410 
Pioneer A-07 0 sow 500 
Primare l20 0 60W 3SO Rep Elicit IOW 499 
Sboarne Phase 2 Reference 0 SOW 219 
Sonneteer Alabaster 0 sow 

3SW 219 Stemfoort SHOO lOOW 
3SW 355 

TEAC AB-X!O 0 uoow 
sow 4SO 

Unison Sim 
65W 3SO 

sow 450 Art Audio Integra 
55W 400 Audiolnnov Classic 25 
65'N 300 Audiolnnov S500 
85W 400 Audio Note Soro lino PP 
6S'N 265 

Audio Note Oto Lino SE 
96W 330 

Audio Nolo Oto Phono SE 
90W 430 Audio Note Soro lino SE 
90W 300 

Beam-Echo SA-50 €) 
sow 400 

Bryston B-60 0 
40W 350 

Copland CSA14 @ 
sow 39B 

Cotlland CSA28 0 
60W 440 

Copland CTA401 0 25W 
sow 300 

949 
9SO 
999 
94S 
93B 

,000 
99S 
800 
190 
190 

1,000 
1,000 

199 
800 
Bl5 
900 
195 
ISO 
9SO 
900 
160 

,000 
BOO 
130 
199 
900 
B49 

1,000 
99S 

1,499 
1,099 
1,199 
1,200 
1,200 
1,500 
1,699 
1,9SO 
1,280 
1.199 
1,299 
1,699 

CR Dev Ramulus V3 
CR Dev Remus VJ 
Credo LIM 702 
Credo UM 703 

EAR 834 
Graaf Venticinque 
lfD Integrated 1 
Marantz PM-16 
Meracus lntrare 
Minstrel Partridge 
Monrio MC-205 
Musical Fidelity A!OOO 
Primaro 301 
Roaers E-20a 
Roaers E -40a 
Sonic Frontiers Anthem Integrated 
l+A PA1200 
l+A Rl200R 
T+A PA1500 
l+A R1500R 
Unison Simply Four P 
Unison Simply Four T 
Woodsido ISA230 Uno 
Woodside ISA230 Disc 

Adyton Opera 
Audio Note Moishu Line 

Audio Note Ongaku 
Audio Research CA50 
Cary CAD-300SEI 
Conrad-Johnson CAV-SO 
EAR 859 
Eloctrocompaniot ECI-1 
Gamma Rhythm 
Gamma Rhythm Rot 
Gamma Moment 84S 
Jadis DAJO 

Jadis DA60 
Krell KAV300i 
Meracus Onosta 
Pioneer A-09 
Tube loch Unisis Sig. lnt. 

Tube loch Synorgy PPS 
Unison Performance One 
Unison Absolute 84S 

PREAMPS 

KEY 

0 
0 

@ 
0 
0 
@ 
@ 
0 
@ 
0 
@ 
0 
0 
@ 
0 
@ 
0 
@ 
0 
0 
0 

0 

€) 
0 
0 
0 
@ 
@ 
0 
0 
0 

0 
@ 
0 
0 

JSW 1,198 

sow 1,989 
1,191 
1,249 

40W 1,999 

20W 1,99S 

GSW 1,099 

90W 1,700 

sow 1,09S 

2SW 1.499 

BOW l,S4S 

sow l,SOO 

BOW !,BOO 

20W 1,229 

40W 1,900 

2SW 1,29S 

90W 1.3SO 

90W 1.49S 

13SW l,SSO 

13SW 1,89S 

24W l,SSS 

llW l,S9S 

30W 1,099 
1.249 

SOW � .S9S 
9W vso 
26W � 000 

3,990 

l!W 3,49S 

sow 1,49S 

13W 2,499 

!OOW 2,!9S 

lBW 2,499 

20W 3,499 

40W 19,999 
30W �,490 

SOW •5.750 

!SOW 2.5SO 

ISW 2,595 

45W 4,000 
30W 2,300 

!SOW 6,900 

25W 11 
40W 

Q (etc) number of line-level inputs. 

Ph phono input fitted as standard 

(may be an option on some other models). 

AMC CV7 IOJOA @ Ph · 11 
Art Audio Minuet 

Audio Analogue Bollini @ Ph 41S 
Audiolnnov PI Ph 369 
Audio1nnov Ll 0 369 
Audio Note The M 350 
Beam-Echo PP-11 Ph 499 
Bryston BP! 0 Ph 438 
Carver CT-14 @ Ph 499 
CR Dev Thomis Ph 349 
Crook P43 @ 399 
Crook P52 @ 499 
Crimson CS6!0C 0 Ph 450 
EAR 834P Ph 349 
EAR 834l 0 449 
Eloctrocompaniot ECP-1 Ph 49S 
Faso Evoluzione Phonodrive 1.0 Ph 44S 
Henley HMC50 200 
Henley HMC!OO 4SO 

Hi Q Sound lCP2 149 
LFD Mistral Linestage 0 449 
LFD LSO Linestage 0 499 
Lumloy PP70 @ 34S 
Lumloy PPI @ 34S 
Magnum MP120 @ 330 
Magnum MP660 @ 500 
Magnum MP330 @ 500 
Moth 30 Passive 0 149 
Moth 30 RIAA Ph 249 
Moth 30 Active 0 349 
Musical Fidelity X!O-D 0 120 
Musical Fidelity X-LP Ph 130 
Musical Fidelity X-PRE 0 200 
Musical fidelity £20 0 Ph 400 
Musical Fidelity F2 @ Ph 500 
NAD 114 @ Ph 210 
NAD 116 @ Ph 430 
Naim Prefix 350 
Naim NAC91 0 410 
Roga EOS Ph 39B 
Roksan Artaxer10s 10 Ph 395 
Rose RV-13 €) 450 
Rote! RC970BX Mkll @ 175 
Talk Electronics Hurricane 1 @ 500 
Technics SU-C1000 Cl) 350 
TriiOIY 905 31S 
TriiOIY 904 315 
TriiOIY 900 €) 499 
Unison Sim I Phono 500 

Adyton Chorus 1,995 
Alchemist Kraken Pro 0 Sl9 
Alchemist Forsoti Pre @ 919 
Art Audio Headline 0 100 
Art Audio VPL 141 
Art Audio Conductor Phono 150 
Art Audio VPI 9S2 
Art Audio Conductor 0 1,250 
Art Audio Conductor Export 2,000 
Audio Nolo M! Lino 550 
Audio Note M! R!AA Ph sso 
Audio Nolo M1 Lino 999 
Audio Note Discovery 999 
Audio Nolo M1RIAA Ph 1,099 
Audio Research LS7 0 !,ISO 
Audio Research LS3 @ 1,991 
Audio Synthesis Pro Passion 0 595 
Audio Synthesis Passion €) 695 
Audio Synthesis Passion SS 0 1,295 
Audio Synthesis Passion 8M 0 1,69S 
Audiolab aoooc 0 Ph 580 
Audiolab 8000PPA Ph 1,000 
Audiolab BOOOQ @ 1.2SO 
Aura CA-200 h 100 
AYI S2000MP @ 949 
AYI S1000MP + P @ 1,199 
Beam-Echo SP-11 0 Ph l,llS 
Bryston .4 0 642 
Bryston BP5 0 Ph BB9 
Bryston BP10 1.12S 
Bryston BP-15 1,326 
Cary SLP-50 €) 99S 
Cary SlP-74 0 1,49S 
Cary PH-301 Ph 1,195 
Chord CPA 1800 @ 1,774 
Concordant Exhilerant 900 
Concordant Exquisite 1,9SO 
Conrad-Johnson PV-!OAl 0 99S 
Conrad-Johnson PV-!OA 0 Ph 1.295 
Conrad-Johnson PV-11Al 0 11,990 
eonrad-Johnson EF-1 !Ph U.990 

HI-FI CHOICE 



Conrad-Johnson PF-1 0 Ph 1,990 
Copland CSA303 0 Ph 1,199 
Copland CTA301 Mk11 0 Ph 1,399 
CR Dov Carmonta 0 6S9 
CR Dov Argento Ph 699 
Crodo CMP004 l,246 
Crodo CMP005 1,816 

�ensen DM-20 0 1.200 
DNM 3 Start 0 1,000 
DNM 3A Start 0 1,6SO 
DPA Enlightenment pre 195 
DPA DSP500S 2,000 
Dynavector L200 0 1,195 
Dynavoctor P!OO Ph 1,495 
Dynavoctor LIDO 0 1,995 
Earmax Earmax Pre @ 1,895 
ECA Vista S 0 160 
ECA Vista HD 0 880 
ECA Prisma Ph 880 
Eloctrocompaniet EC-4.5 1,195 
Electrocompaniet EC-4R 0 1,495 
Eloctrocompaniet EC-4.6 0 l,)SO 
Exposure XIX 800 
�posure XVll 0 Ph 8SO 
Fase Evoluzione Controlsource 2.0 0 Ph 625 
Fase Evoluzione Controlsource 1.0 0 1,395 
Golden Tube Audio SEP-1 @ 990 
Graaf WFB Two 0 Ph l,l9S 
Graaf WFB One 0 Ph 1,89S 
Henley HMC200 lSO 
Heybrook Signature 11 Pre 0 SS5 
Hi Q Sound MCB1 Ph S4S 
Hi Q Sound MCL2 0 64S 
Jadis DPL2 0 1,790 
LFD MC! Phonostage Ph 949 
LFD LSI Linostage 0 999 
LFD MC2 Phonostage Ph l,499 
LFD LS2 Linestago @ l,S99 
LFD LSB Linestage 0 1,999 
Linn Wakonda 0 lSO 
Linn Unto 8SO 
Linn Kaim 0 1,400 
Lumloy LV1.5 0 89S 
Lumloy LVI 0 l,lSO 
Lumloy PVI.5 0 Ph 1,700 
Lumloy PVI 0 Ph 1,700 
Marantz AC-500 Ph lOO 
Marantz EC-500 €l 900 �atisse Atom 0 1,000 

eracus lngredi 0 92S 
eridian 501 0 69S 

Meridian 562 l6S 
Meridian 561V 99S 
Meridian 502 0 1,29S 
Michell Argo 0 130 
Michi RHC-10 l9S 
Michi RHQ-10 Ph l,lSO 
Michi RHA-10 l,!SO 
Micromega Tempo P 0 1,2SO 
Mission Cyrus Pre 0 Ph 64B 
Monrio ADN Ph 62S 
Monrio Pluri·L 0 960 
Muse Model 3 0 1,990 
Musical Fidelity F25 @ Ph 1,500 
NAD 118 1,000 

Nairn NAC92R @ 630 
Nairn NAC72 0 72S 
Nairn NAC102 0 1,050 
Quad 77 Pre 0 Ph 8SO 
Rega Hal 0 Ph 99B 
Roksan ROK-L1.5 0 1,250 
Rose RV-23S 0 Ph 525 
Shoarne Phase 6 Pre 0 B99 
Shearne Phase I Pre Rei 0 1,399 
Sonic Frontiers Anthem Pre JP Ph B9S 
Sonic Frontiers Anthem Pre 1 @ Ph 1,495 
Sonic frontiers Ph ono 1 Ph 1,995 
Sonic Frontiers Line I 1.995 
Sonographe SC26 0 995 
Sumo Athena 11 Line 0 161 
Sumo Athona 118/11 LS 9Bl 
Sumo Athena Ill 0 9Bl 
Sumo Artemis uP 0 1.595 
T +A P1200R 0 B90 
alk Electronics Hurricane 1 @ 6SO 
alk Electronics Hurricane 3 0 900 

Talk Electronics Hurricane 4 0 l,SSO 
alk Electronics Hurricane S 0 1,900 
echnics SU-C2000 0 Ph lOO 

Tesserac TAADA 0 l,SOO 
�esserac TALA 0 1,500 
osserac TAHA 0 l.BOO 

Jhorens TTP-1000F €l Ph 699 
Trilogy 901 0 lSO 
Trilogy 906 Ph 99S 
Trilogy 902 @ 1,S9S 
Iron Retro 0 1,000 
Tron Nucleus Phone Ph 2,000 
Tron Nucleus 0 2,000 
Tube Itch Seer Line 0 93S 
Tube Tech Mac Phono Ph l.lSO 
Tube lech Prophet 0 l,9l0 

HI-Fl CHOICE 

PRICE GUIDE 

Unison Mystery One 0 
Unison Phono One 
van Den Hul Pro-amp 0 
Wilson Benesch Stage One 
Woodside SC2l Line 0 
Woodside SC26 Line 
XTC PRE-1 0 
Yamaha CX-2 

Adyton Temper 
Adyton Modus 0 
Alchemist The Alchemist pre 
ATC SCA2 
Audio Note M3Line 
Audio Research LS15 0 
Audio Research LS21 0 
Audio Research LS5 Mkl11 0 
Audio Research REF 1 0 
Boulder L3AE 0 
Boulder L5AE 
Boulder L5M 
Boulder 2010 0 
Cary SLP-94L 0 
Cary SLP-_98L 0 
Chord CPA 2200 0 
Chord CPA 2800 0 
Chonl CPA 3200 0 
Chord CPA 4000 0 
Conrad-Johnson PF-R 0 
Conrad-Johnson PV-12A 0 
Conrad-Johnson Premier 15 
Conrad-Johnson Premier 14 0 
Conrad-Johnson Art 0 
CAT SLI Sig. Mk2 0 
CR Dev Kastor 0 
Crodo LPR 001 
DNM 3C Primus 0 
DNM 3C Twin 0 
DNM 3C Six 0 
EAR 802MC @ 
EAR GB8 0 
EAR P52 0 
Gamma Era Rei 0 
Gamma Era Sig 0 
Graaf GM!3.5B 0 
Jadis DP60L @ 
Jadis DPL 0 
Jadis DPMC 
lad is JPL @ 
Jadis JPP200 
Jadis JP30MC @ 
Jadis JPS2 0 
Jadis JP80MC 0 
Kre11 KRC3 @ 
Kre11 KRC-HR @ 
LFD Disc Preamp 
Marantz Model 7 0 
Mark Levinson 25S 
Mark Levinson 380 0 
Mark Levinson 380S 0 
Matisso Fantasy 0 
Matisse Reference @ 
Meracus Pretare 0 
Nairn NAC82 0 
Nairn NAC52 0 
Roksan ROK-L1.5 0 
Sonic Frontiers Line 2 
Sonic Frontiers Line 3 
T +A Pre DA3000 
Tessorac TAP-A @ 
Trilogy 918 0 
Unison Dream @ 
Woodside SC26 Line & Phono 0 

POWER AMPS 

KEY 

1,750 

Ph 1,99S 
1,700 

Ph 99S 
949 

l,SSl 

1,2SO 
650 

2,495 
2,69S 
4.99S 
2,499 
2,6SO 

3,399 
4,391 
6,43S 
9,900 
2,100 
3,400 

3,BOO 

19,99S 
2,095 
2,29S 
2,3S5 

Ph 3,246 
3,320 
6,210 
2,490 

Ph 2,590 

Ph 3,99S 
4,49S 

14,995 

Ph 6,SOO 
2,99S 
2,BlS 

2,SSO 
3,800 
S,OSO 

Ph 2,S99 

Ph 9,999 

Ph 1S,999 

Ph 1,999 

Ph 19,999 
3,9SO 
2,800 
3,190 

Ph 3,190 
4,720 
4,998 

Ph 5.9lB 
1,900 

Ph ll,9B9 
3,2SO 
6,949 

Ph 4,499 

Ph 3,SOO 

Ph 2,9SO 

3,99S 
6.49S 
2,SOO 

Ph 3,SOO 

Ph 2,19S 
2,160 
3,3SO 
2,2SO 
2,99S 
4,99S 
2,BOO 

S,300 
2,775 

Ph 11,99S 

Ph 2,233 

'20W' output power per channel 

into nominal load of 8 Ohms. 

AMC CVT 2030A 30W 400 
Arcam Alpha BP sow 2SO 
Arcam Alpha 9P lOW 400 
Arcam Delta 290P lSW 400 
Carver TFM-6CB 6SW 399 
Creok A43 SOW 399 
Creok A52 lOW 499 
Crimson CS620C SOW 4SO 
Earmax Earmax Headphone O.lW 315 
LFD Mistral Power 60W 449 
LFD PAO Powerstage sow 499 
Magnum MF120 BSW 36S 
Marantz MA-500 12SW 2SO 
Marantz MA-700 200W 400 
Mission Cyrus XPA sow 29B 
Mission Cyrus Power sow 498 
Moth 30 Series Power 30W 249 
Moth 30 Mono/40 40W 469 
Musical Fidelity X-CANS O.lW 130 
Musical Fidelity E30 lOOW soo 
Musical Fidelity X-A50 SOW soo 

Myryad MA 120 60W 4SO 

NAD 912 
NAD 214 
NAD 216THX 
Nairn NAP90/3 
Rotel R8970BX Mkll 
Rotel RB9BOBX 
Shearne 3.5 
Talk Electronics Tornado I 
Technics SE-A!OOO 

Alchemist Kraken pwr 
Alchemist Forseti Pwr 
AMC CVT 2100A 
Art Audio Quintet 
Art Audio Quintet SE MB 
Art Audio Concerto 
Audio Analogue Donizetti 
Audiolnnov First Audio 
Audiolnnov Series 1000 
Audio Note The P 
Audio Note PO 
Audio Note PI 
Audio Note PISE 
Audio Note P2 
Audio Note P2SE 
Audio Note Conqueror 
Audiolab BOOOSX 
Audiolab 8000PX 
Audiolab 80DOMX 
Aura PA-100 
Aura PA-200 
Aura PA-200 C 
AVI S2000MM 
Bryston 28-LP 
Bryston 38-ST PRO 
Bryston 38-ST 
Bryston THX3B 
Bryston 78-ST PRO 
8ryston 48-ST PRO 
Bryston 48-ST 
Bryston 18-ST 
Bryston THX4B 
Bryston THX7B 
Carver TFM-!5CB 
Carver A-500X 
Carver A-760X 
Cary SLA-70 11 
Chonl SPM 400 
Chonl SPM 600 
Conrad-Johnson MV-55 
Copland CTA501 
CR Dev Amphion 
Crodo PMP 804 
Crook A52SE 
Crimson CS630C 
Densen DM-30 
DNM PA Start 
DNM PAl Start 
DPA Enlightenment pwr 
Earmax Earmax Power 
ECA LecternS 
ECA Lectern HD 
Electrocompaniet AW60B 
Exposure XVIII Super 
Fase Evoluzione Powersource 2.0 
Fasa Evoluzione Powersource 1.0 
Golden Tube Audio SE-40 
Golden Tube Audio SE-3008 Mkll 
Golden Tube Audio SE-lOO 
Graaf Venticinque P 
Heybrook Signature 11 Pwr 
Hi Q Sound MCM 
Jadis DA5 
Lexicon 212 
LFD PAl Powerstage 
LFD PA2 Powerstage 
LFD PA2M Powerstage 
Linn LKIOO 
Linn LK240 
Linn AV5105 
Lynwood Ruby 
Magnum MF330 
Magnum MF660 
Magnum A500SE 
Magnum A50SE 
Meracus Ciere 
Meridian 555 
Meridian 556 
Meridian 551 
Meridian 505 
Michell Alecto Stereo 
Michell Alecto Mono 
Michi RHB-05 
Michi RHB-10 
Micromoga Amp 
Monrio Canto 
Monrio HP! 
Moth 60 Stereo 
Moth 30 Mono/lOO 
Muse Model lOO 
Musical Fidelity FX2 
NAD 218THX 

30W 200 Nairn NAP140 4SW lSO 

BO W 310 Nairn NAP180 60W 1,060 

12SW 410 Nairn NAP135 lSW 1,6SS 

30W 4SO Nairn NAP250 lOW 1,6SS 

60W 22S Papworth TVASO SOW 1,42S 

120W 4SO Prime Design P-150 !SOW 6SO 

35W 469 Quad 77 Power BSW 600 

sow 4SO Quad 707 140W 800 

lOW 400 Rega EXS lOW S9B 
Rega Exon 12SW 1,196 

60W 529 Roksan ROK-51.5 lOW 1,49S 

!SOW 1,309 Rose RP-190 !Dual Mode) lSW sso 

BOW 600 Rotol R8990BX 200W 62S 

!SW 1,393 Shoarne Phase 3 SOW 619 

-W l,SOO Shearne Phase 3 Reference sow 729 

SOW 1,669 Shearne Phase 5 Mono lOOW l,SOO 

60W SlS Sonic Frontiers Anthem Amp 1 40W l,l9S 

l.SW 1,749 Sonographe SA250 12SW l,l9S 

SOW 1,799 Sonographe SA400 220W 1,69S 

40W sso Sumo Polaris Ill 164W 950 

9W S99 Sumo Model Five 60W l,9lS 
12W lSO Sumo Andromeda Ill 240W 1,9lS 
12W 999 I+A A1200 110W B4S 

20W 1,000 T+A AI500 140W 1,49S 

lBW 1,499 Talk Electronics Tornado 2 65W 600 

BW l,S99 Talk Electronics Tornado 3 lOOW lSO 

60W sso Talk Electronics Tornado 4 llOW 1,100 

lOOW 8SO Technics SE-A2000 lOOW 1,100 

12SW 1,800 Thorens TIA-2000 30W S99 

lOOW 100 Trilogy 948 sow 1,89S 

llOW 1,200 Tube Tech Syrinx 4SW l,!SO 

lOOW l,2SO Tube Tech Unisis Sig. Pwr 30W 1,900 

!SOW 1,399 Woodside SA240 40W 1,199 

lSW lSO Woodside MAIOO lOOW 1,733 

!SOW 1,160 Woodside SIA50 SOW l,BBO 

!SOW 1,160 XTC POW-2 !SOW 1,4SO 

!SOW 1,262 lSO 

SOOW l,S4S 

-W 1,7S6 Adyton Cordis 1.6 120W 
300W 1,7S6 Adyton Cordis 38 2BOW 12,99S 

SOOW 1,81S Alchemist The Alchemist pwr 220W 3,99S 

300W l,BSO Alchemist The Alchemist mono SSW 8,99S 

SOOW l,BB6 Art Audio Tempo 30W 2,499 

lOOW S99 Art Audio Quintet SE -W 2,SOO 

2SOW 949 Art Audio Maestro lOOW 3,S24 

3BOW 1,299 ATC SPA2-150 200W 2,SOO 

30W 1,49S Audiolnnov Ser IOOOSE sow 2,499 

lOOW 1,32S Audiolnnov Second Audio !SW 3,299 

130W 1,720 Audio Note P3 9W 2,1SO 

sow l,99S Audio Note Quest 9W 2,7SO 

30W 1,750 Audio Note Yubi lBW 3,BSO 

12W 1,949 Audio Note Conquest 18W 4,4SO 
l,B16 Audio Note lomei 30W B,SOO 

BOW 599 Audio Note Neiro lW 11,360 

lOOW BOO Audio Note Ankoru 60W 14,SOO 

lOOW 1,200 Audio Research 0130 130W 2,299 

4SW 1,000 Audio Research VT60 3SW 2,39S 

4SW 1,6SO Audio Research 0300 300W 4,61B 

lOOW 99S Audio Research VTlOO lOOW 4,99S 

2SW l.B9S Audio Research 0400 Mkll 400W 6,BSO 

sow 8BO Audio Research VT130 SE 130W B,SOO 

sow l,4BO Audio Research VT150 SE !SOW 11.000 

60W 1,09S Audio Synthesis Desire Decade 200W 2,49S 

lOW 8SO Beam-Echo DL1-3S JOW 3,52S 

6SW B60 Bonier Patrol 3008 SE lOW 3,49S 

lOOW 1,610 Boulder 102AE lOOW 2,BOO 

40W 1,100 Boulder 102M lOOW 3,100 

8W l,490 Boulder 500AE !SOW 4,99S 

lOOW 1,99S Boulder SOOM !SOW S,SOO 

2SW 1,2SO Boulder 2060 600W 19,000 

120W 1,04S Boulder 2050 999W 3S,OOO 

lOW liS Bryston THX8B !SOW 2,3BS 

40W 1,991 Cary CAD-572SE 20W 2.49S 

120W 1,8SO Cary CAD-300SE 12W 3,79S 

60W 999 Cary CAD-805 sow B,49S 

lSW l,S99 Chord SPM 800 160W 2,26S 

90W 1,999 Chonl SPM 10008 200W 2,78S 

sow 6SO Chord SPM 12008 2SOW 3,S2S 

l20W lSO Chonl SPM 1200C 3!SW 3,91S 

lOOW 1,200 Chonl SPM 1600 200W 4,71B 

120W 9BS Chord SPM 14008 mono 3BOW 1,830 

!SOW 6BS Chord SPM 5000 41SW 13,S44 

12SW B2S Conrad-Johnson MF-2300A 2SOW 2,990 

200W 1,4BS Conrad-Johnson Premier llA lOW 3,SOO 

200W l,S9S Conrad-Johnson Premier 12 140W 6,900 

60W 1,09S Conrad-Johnson Premier 8XS !SOW 1,000 

60W lSO Conrad-Johnson Premier SA 21SW 11,000 

lOOW B9S CAT JLI 200W 15,SOO 

200W 1,400 Copland CIA505 6lW 2,099 

160W l,S90 CR Dev Artemis 3SW 4.99S 

sow l,lSO Credo LPO 804 2,4S6 

lOOW l,9B9 Crodo PMP 155 2,616 

lOOW 1,100 Crodo LPO 455 4,91S 

200W 2,000 Credo LPO 155 6,9B3 

lOOW 1,2SO DNM PA3 sow 2,SOO 

13SW 1,49S DNM PA3S 23W 3,7SO 

13SW 1,lSO DPA DAP500S 250W 3,000 

60W S99 Dynavector HX75 lSW 2,19S 

lOOW Bl9 Dynavector HX1.2 130W 3,99S 

lOOW 1,490 EAR 861 32W 3,299 

IOOW BOO EAR 509 Mk 11 IOOW 3,699 
... 200W BSO EAR 519 lOOW 4,699 
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PRICE GUIDE 

+11 EAR 549 200W 6,499 Audioquest Turquoise 2 @ 40.00 Silteth MC4-24S @ 400.00 Moth leyline Oatalink @ 140.00 
Elettrocompaniet AWIOOOMB 100W 2,095 Audioquest Topaz 2 @ 60.00 Siltech FTM-3S @ 730.00 Nordost Moonglo @ 155.00 
Elettrocompaniet AW1200MB 120W 2,695 Audioquest Ruby 2 @ BO.OO Silver Sounds SS2 @ 99.00 Precious Metals Silver Dig 35 @ 20.00 
Electrocompaniet AW2500MB 250W 3,995 Audioquest Quartz @ 120.00 Silver Sounds SS! @ 199.00 Precious Metals Silver Dig 100 @ 50.00 
Elettrocompaniet AWIBOMB I BOW 4,595 Audioquest Opal @ IB9.00 Silver Tone Ex-Static @ 35.00 Precious Metals Silver Oig 200 @ 110.00 
Exposure IV BOW 2.199 Audioquest Emerald @ 249.00 Silver Tone Sci-Fi @ 95.00 Precious Metals Silver Oig 202 @ 145.00 
Exposure XVI 125W 4,000 Audioquest lapis @ 399.00 SME S2LB-4 @ 46.IB QED Oigiflex @ 20.00 
Gamma Aeon 20W 4,999 Audioquest Diamond @ 549.00 SME SJLB-4 @ 52.06 QED Optiflex 25.00 
Gamma Space Ref lBW 7,999 Cable Talk Improved 2/CD @ 26.00 SME 4900A @ 76.B3 Roksan ROK-Intercon @ 45.00 
Gamma Aeon Ref sow 39,999 Cable Talk Advanced 1 @ 35.00 SME 5900A @ 102.57 Siltech HF-6 @ 145.00 
Graaf 5050 SOW 2,150 Cable Talk Monitor 2.1 @ 50.00 Sonic link Bonus @ 15.00 Sonic link Green @ 60.00 
Graaf GM10 60W 1,750 Cable Talk Improved 2/Tape @ 50.00 Sonic link Red @ 25.00 ChordCo Codac @ 36.00 
Graaf GM100 100W 4,490 Cable Talk Studio 1 @ 65.00 Sonic link Silver pink @ 35.00 ChordCo Prodac @ 50.00 
Graaf GM100 200W 8,000 Cable Talk Professional 1 @ BS.OO Sonic link Black @ 49.00 Transparent Cable PDl @ 199.00 
Jadis DAB BOW 3,333 Cable Talk Broadcast 1 @ 100.00 Sonic link White @ 65.00 Trichord Pulsewire 75D @ 75.00 
Jadis OA7 100W 5,290 Cable Talk Reference 1 @ 150.00 Sonic Link Brown @ 70.00 Trichord Pulsewire 1100 @ 145.00 
Jadis JA30 30W 5,980 Cable Talk Signature 2 Gold @ 300.00 Sonic link Violet @ 85.00 vampire Wire 01/1 @ 150.00 
Jadis JA300B IOW 9,000 Cambridge Atlantic @ 10.00 Sonic link Maroon @ 125.00 Van Den Hul Source HB @ 30.00 
Jadis JABO 60W 9,912 Cambridge Arctic @ 20.00 Sonic link Blue Nickel @ 150.00 Van Den Hul Videolink @ 60.00 
Jadis JA100 160W 5,518 Cambridge Pacific @ 30.00 Sonic link Vermillion @ 195.00 van Den Hul AES-EBU 110 @ 65.00 
Jadis JASOO 400W 21,500 Cambridge Studio Reference @ 40.00 Sonic link Red earth @ 300.00 Van Den Hul First @ 125.00 
Krell KAVS00/2 100W 3,4B5 Cardas Audio 300B-Microtwin @ 115.00 Sonic link Black earth @ 450.00 van Den Hul Second @ 130.00 
Krell FPB200 200W 6,490 Cardas Audio Quadlink-Five @ 200.00 Sonic link Blue earth @ 695.00 
Krell FPB300 300W 9,500 Cardas Audio Card as Cross @ 360.00 Sonic link Black Rhodium @ 995.00 
Krall FPB600 600W 12,900 Cardas Audio Hexlink-Five C © 530.00 ChordCo Chrysalis © 33.00 
Krall KAS1 200W 20,000 Cardas Audio Hexlink Golden-5 C © 600.00 ChordCo Cobra © 50.00 
lexicon 125 250W 2,500 Cardas Audio Golden Cross © 700.00 ChordCo Siren © 65.00 
lexicon 501 SOOW 5,000 Conneotions UK Ultra @ 1B.OO ChordCo Chameleon © B5.00 

lino Klout BOW 2,400 Connections UK Midas © 39.00 ChordCo Solid @ 99.00 
Lumley M115 120W 3,750 Conneotions UK HD © 46.00 Transparent Cable Musichord lnt © 4B.OO 

Lumley M250 250W 7,500 ONM-Reson TCC75 @ 34.00 Transparent Cable The link © 92.00 
Magnum Class A mono !BOW 2,450 DPA Slink @ 41.00 Transparent Cable Music link © 119.00 
Magnum A200SE 275W 3,750 OPA White Slink @ 75.00 Trichord Pulsewire 75 @ 169.00 
Marantz Model 8 35W 3,500 OPA Black Slink @ 245.00 vampire Wire CC © 24.00 
Marantz Model 9 lOW 4,000 Expressive Tech IC-1 © 700.00 Vampire Wire cccm © SB.OO 

Mark levinson 331 100W 4,495 Gamma Wow Balance © 799.00 vampire Wire scm © 9B.OO 

Mark levinson 332 200W 6,495 Goertz Interconnect © 14B.OO Vampire Wire SC�V © 144.00 
Mark levinson 333 300W B,495 GT Audio lntercon @ 130.00 Vampire Wire Al/1 © 259.00 
Mark levinson 33H !SOW 19,395 Henley HSP10 © 20.00 Vampire Wire Sl © 412.00 
Matisse Ref Monoblocks !BOW B,OOO Henley HSPSO © 35.00 van Den Hul Storm @ 25.00 
Meracus Tentare 75W 2,245 Henley HSPIOO © 65.00 Van Den Hul Source HB © 50.00 
Meracus Cantare -W B,995 Henley HSP200 @ 95.00 van Don Hul D102 IIIHB © 70.00 
Muse Model 160 Su 11 160W 2,290 Heybrook Black Flash @ 49.95 Van Den Hul Thunderline HB © 130.00 
Muse Model !50 125W 2,690 Insert Audio Focus 1.1 © 21.50 Van Den Hul First © 210.00 
Muse Model 17 5 Su 11 175W 3,490 Insert Audio ICIOO Mk 11 @ 46.95 Van Den Hul Second @ 240.00 
Muse Model 300 Su 11 300W 3,990 Insert Audio Status 3.4 © 160.00 van Den Hul MC Gold © 400.00 
Musical Fidelity F16 200W 2,500 lxos 104 © 20.00 Van Den Hul MC Silver IT @ 1,240.00 
Musical Fidelity F19 300W 4,000 lxos 1003 © 30.00 Van Den Hul MC Silver IT Bal © 1,560.00 Acoustic Energy AESC-C3 © 11.95 

Papworth MIOO IOOW 2,645 lxos 1002 © 40.00 XlO Type 150 © 50.00 Apertura Silver @ B2.50 

Papworth M200 200W 3,B25 lxos 103 © 45.00 XlO Type 0.1 @ 180.00 Art Yam Church M2000 © 470.DO 

Roksan ROK-Ml.S !60W 2,250 lxos 102 © 60.00 Art Yam Church 5000 © 795.00 

Sh .. rne Phase I Pwr Ref IOOW 2,199 lxos 101 © 100.00 Audio Note AN-D © 4.50 

Sonic Frontiers Power 1 55W 2,495 lxos !OO.X03 @ 150.00 Audio Note AN-B © 16.50 

Sonic Frontiers Power 2 !IOW 4,995 Kimber PBJ © 68.00 Audio Note AN-l © 29.50 

Sonic Frontiers Power 3 220W 9,995 Kimber KC! © 96.00 Audio Note AN-SP © 150.00 

Sumo Model Ten/M 240W 4,200 Kimber Hero © 110.00 Audio Note AN-SPx © 450.00 

Sunfire Sunfire 300W 2,170 Kimber Silver Streak © IBO.OO Audioquest Type 1 © 3.50 

T+A AJOOO 190W 3,000 Kimber KCAG © 390.00 Audioquest F-16 © @ 3.60 

Talk Electronics Tornado 5 200W 2, 100 Kimber KCTG © 720.00 Audioquest Type 6 © 7.50 
Tesserac TAMP-60 60W 7,350 Kronos Konnekt 3 © 49.00 Audioquest Indigo 2 © 12.00 
Trilogy 95B IOOW 3,395 Kronos Konnekt 1 @ 99.00 Audioquest Crystal @ 18.00 
Tube Teoh Genesis Sig. IOOW 4,700 Kronos Konnekt I © 199.00 Audioquest Forest © 65.00 
Tube Teoh Synergy DMA !SOW 6,400 LAT lnternationai iC-50 © 37.00 Audioquest Argent © 95.00 
Unison Smart 845 24W 3,250 LAT International IC-80 © 60.00 Audioquest Clear 3 © 150.00 
Unison Palladio 32W 1,995 LAT lnternationai iC-100-0 @ 89.00 Bandridge LC7409 @ 4.00 
van Den Hul Power amp 65W 2,500 LAT lnternationai iC-200 Mk 11 @ 151.00 Bandridge LC4110 © 2B.OO 

KTC POW-I 200W 2,250 lieder Chanson © 340.00 Bandridgo LC3410 © 40.00 
lieder Lek @ 420.00 Bandridge LC32!0 © 75.00 
lieder Het lied © 420.00 Bandridge LC3219 © 75.00 
lieder Song © 5BO.OO Bandridge LC3220 © 90.00 
liader Maas © 620.00 Bandridge LC3310 @ 95.00 
lieder Rijn © I,ooo oo Bandridgo LC3240 @ 125.00 
lieder Waal © 1,400.00 Cable Talk The Flat One @ !.50 
Lumley Silver 12/2 © 115.00 Cable Talk Theatre 2 @ 2.00 
lumley Silver 14/4 © 175.00 Cable Talk Talk 3.1 @ 2.25 
Moth Leyline Black © 100.00 Apertura Model B © 139.00 Cable Talk Overture 1.1 © 3.25 
Moth leyline Grey © 200.00 Apertura Model A @ 255.00 Cable Talk Talk 4.1 © 4.25 
Nordost Magic © 35.00 Apogee Digital Wyde Eye © 20.00 Cable Talk Talk 3.1 Biwire © 4.50 
Nordost Black Knight © 60.00 Apogee Digital Wyde Eye Bal. © 30.00 Cable Talk Concert 2.1 © 7.00 
Nordost Blue Angel © 9B.OO Art Yam Church 5000 © 275.00 Cable Talk Talk 4.1 Biwire © B.SO 

Nordost Blue Heaven © 145.00 Audioquest Digital/Video I @ 30.00 Cable Talk Symphony 3 © 12.50 
Nordost Red Dawn © 2B5.00 Audioquest Digital/video 2 © 60.00 Cable Talk Concert 2.1 Biwire © 14.00 
Nordost SPM © B25.00 Audioquest Optilink X 90.00 Cardas Audio JOOB-Microtwin SC © 35.00 
Ortofon 7N interconnect © 250.00 Audioquest Digital PRO © 100.00 Cardas Audio Quadlink·Five SC © 59.00 
Precious Metals Silver Signal 35 © 40.00 Audioquest Optilink Pro 149.00 Cardas Audio Cross SC © 99.00 
Precious Metals Silver Signal 50 @ 50.00 Audioquest Optilink Z 179.00 Cardas Audio Hexlink-Five SC @ 109.00 
Precious Metals Silver Signal 52 © 70.00 Cable Talk Digital 2 © 7B.OO Cardas Audio Hexlink Golden5 SC @ 175.00 
Precious Metals Silver Signal 53 © 90.00 Cardas Audio lightning © 190.00 Cardas Audio Golden Cross SC © 7B9.00 
Precious Metals Silver Signal lOO © 100.00 DNM-Reson OIGIOO @ 26.00 ONM-Reson LSC @ 6.95 
Precious Metals Silver Signal102 © 130.00 DPA Opti-link 20.00 DNM-Reson LSCB @ 11.95 
Precious Metals Silver Signal 103 © 160.00 DPA Olgi-link © 2B.OO OPA Black Sixteen @ 100.00 
Precious Metals Silver Signall04 © !90.DO Insert Audio Oataline 500 © 24.95 Electrocompaniet EC-K2 @ 30.00 
Precious Metals Silver Signal 200 © 220.00 Insert Audio Dataline 700 © 39.95 Gale Xl189 © LOO 

© 260.00 Precious Metals Silver Signal 201 © 290.00 Insert Audio Image 5.1 © 44.95 Gale Xl315 © 2.00 

© 469.00 Precious Metals Silver Signal 203 © 360.00 lxos 105 © 25 . 00 Gale Xl160-2 © 2.50 

© 515.00 Precious Metals Silver Signal 204 © 430.00 lxos 106 30.00 Gamma Wonder line @ 99.00 

© IB.OO QED P2 Gold @ 20.00 Kimber Opti-link 50.00 Goertz M! @ 16.00 

© 35.00 QED lncon P2 Screened © 23.00 Kimber llluminati DV-30 © 55.00 Goertz M2 @ 32.00 

© 99.00 QED !neon PI Screened © 26.00 Kimber llluminati 0-60 © 215.00 Goertz Big Boy @ 64.00 
Audio Note AN-V © 179.00 QED Qnect 2 © 30.00 Kimber llluminati OX.-50 © 350.00 GT Audio Speaker © 50.00 
Audio Note AN-Vx © 450.00 QED Qnect 4 © 60.00 Kimber llluminati Orchid © 750.00 lxos 607 © 2.00 
Audioquest Jade © 30.00 Roksan ROK-Intercon @ 75.00 LAT International DI-20-D © 79.00 lxos 6004 © 3.00 

SiHech MC2-12 © 308.00 lxos 6003 © 3.00 
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lxos 605 @ 300 
Kimber 4PR © 8.00 
Kimber 4VS © 12.00 
Kimber 4TC © 19.68 
Kimber 8TC © 40.00 
Kimber 4AG © 394.00 
Kimber SAG © 656.00 
LAT International SS BOO © 21.00 
LAT International BIWIRE © 17.00 
LAT International SS 1000 © 42.50 
Lieder Pad @ 460.00 
Lieder Bel Canto @ 500.00 
Lieder Spoor © 660.00 
Lieder Straat © 1,080.00 
Lieder Weg © 1,400.00 
Lino K20 © 4.00 
Linn K400 © 10.00 
Linn K600 © 15.00 
Lumtey Silver 12/2 © 35.00 
Lumley Silver 14/4 © 40.00 
Mission Duet © 1.90 
Mission Quartet bi-wire @ 390 
Naim NACA 5 © 5.50 
Nordost Octava @ 3.00 
Nordost 4-Fiat @ 12.00 
Nordost Blue Heaven © 55.00 
Nordost Red Dawn © 110.00 
Nordost SPM © 325.00 
Ortofon SPKlOO © 300 
Ortofon SPK200 © 5.00 
Ortofon SPK300 © 8 00 
Precious Metals Silver l'r 32 © 7.50 
Pre<ious Metals Silver l'r 102 © 10.00 
Precious Metals Silver �r 34 © 1500 
Precious Metals Silver l'r 104 © 20.00 
Pre<:ious Metals Silver �r 106 © 30.00 
Precious Metals Silver �r 108 © 40.00 
Puresonic DFC 7892 © 1.10 
Puresonic DFC 7844 © 1.65 
Puresonic 7845 © 1.95 
Puresonic 7891 © 2.85 
Puresonic OFC 7816 © 3.75 
Puresonic OFC 7831 © 375 
Puresonic OFC 7812 © 375 
Puresonic OFC 7834 © 5.50 
Puresonic OFC 7825 © 6.95 
Puresonic PSOCC 7801 © 9.50 
Puresonic PSOCC 7802 © 18.00 
Puresonic PSOCC 7803 @ 27.00 
QED Qudos Micro © 1.25 
QED Qudos Silver © 3.95 
QED Qudos Bi-Wire © 4.50 
QED Profile 8 © 6.50 
QED Profile 4x4 © 9.00 
QED Profile Silver 12 © 15.00 
Rega REGA © 2.00 
Roksan ROK-Speaker © 6.00 
SiRech lS2-45 © 109.00 
Sinech FT-12 Mkl © 240.00 
Sinech lS4-120 © 549.00 
Silver Sounds 12 Gauge © 15 00 
Silver Sounds ID Gauge © 35.00 
Silver Sounds 8 Gauge © 75.00 
Silver Tone Silver-Sonic © 10.00 
Silver Tone Silver-Sonic HC © 15.00 
Silver Tone Silver-Voice © 55.00 
Silver Tone Silver-Voice Ultra © 85.00 
Sonic link AST50 © 1.95 
Sonic Link AST75 © 3.00 
Sonic link AST200 © 5.95 
Sonic link AST200x2 © 10.00 
Some Link S300 © 1800 
Sonic link Sl30x2 © 20.00 
Sonic link S300x2 © 35.00 
Sonic link S900 @ 50.00 
Sonic link S600x2 © 70.00 
Sonic link RE3.1 @ 90.00 
Sonic link RE3.4 © 330.00 
Tech + link SPC 79 © 1.20 

ChordCo Myth @ 6.00 
ChordCo legend © 15.00 
Transparent Cable Musichord Spkr © 11.00 
Transparent Cable The Wave © 23.00 
Transparent Cable Music Wave Spkr © 25.00 
Vampire Wire SC-384 © 11.00 
Vampire Wire SC-554 © 15.00 
Vampire Wire ST-1 @ 30.00 
Vampire Wire SC-1108 © 30.00 
Vampire Wire ST-11 @ 48.00 
Vampire Wire ST-Ill @ 73.00 
Van Den Hul Skyline HB © 3.50 
Van Den Hul Snowline @ 5.00 
Van Den Hul Skytrack HB © 5.50 
Van Den Hul Clearwater © 7.00 
Van Den Hul Snowtrack © 10.00 
Van Den Hul CS112 HB © 12.00 
Van Oen Hul Cleartrack © 13.00 
Van Den Hul D352 HB © 20.00 
Van Den Hul Teatrack HB © 2200 
Van Den Hul SCS12 © 34.00 
Van Den Hut Magnum HB © 38 00 
Van Den Hul The Wind HB © 40.00 
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Van Den Hut Revolution HB © 76.00 Audio Technica AT-OC9 MC 330 Wilson Benesch Matrix MC 786 
Van Den Hul Revelation HB @ 120.00 Benz-Micro The Glider MC 650 Wilson Benesch Hybrid MC 1,068 
Van Den Hul The Third © 900.00 Benz-Micro M090 MC 700 Wilson Benesch Carbon MC 1,586 
XLO Pro 615 © 4.00 Benz-Micro L040 MC 700 Wilson Benesch Analog MC 1,850 
XLO Pro 600 © 16.60 Benz-Micro H100 MC 700 

Benz-Micro Reference MC 1.100 
Benz-Micro Reference Ruby MC 1,500 
Benz-Micro Ruby Open Air MC 1,600 
Clearaudio Aurum-Alpha MM 135 
Clearaudio Aurum-Beta MM 195 
Clearaudio Aurum-Beta/S MM 265 
Clearaudio Gamma-S MC 745 
Clearaudio Signature MC 1,595 
Clearaudio Accurate MC 2,500 
Clearaudio Insider MC 4,900 
Oenon DL304 MC 200 
Oynavector IOX411 MC 189 
Oynavector 23RS MC 375 
Oynavector 17D2 MC 450 
Dynavector XX-IL MC 998 
Oynavector XX-I MC 998 
Oynavector Te-Kaitora MC 1,698 
Goldring Eroica LX MC 110 
Gold ring Eroica MC 110 
Goldring 1042 MM 110 
Goldring Elite MC 220 
Gold ring Excel VX MC 495 

Audio Note 101 MM 99 Grado Prestige Silver MM 119 

Audio Technica AT-91 MM IS Grado Prestige Gold MM 149 

Audio Technica AT-95E MM 20 Grado Signature Junior MM ISO 

Audio Technica AT-HOE MM 28 Grado Signature 8MZ MM 250 Aiwa AD-WX727 � 
Audio Technica AT450E MM 70 Grado Signature MCZ MM 375 Denon ORM-550 
Audio Technica AT440Ml MM 90 Grado Signature TlZ MM 650 Oenon DRW-580 � 
Benz-Micro MC2DEII MC 70 Grado Signature XTZ MM 975 Denon DRS-640 
Oenon DLllO MC 70 Koetsu Red T MC 1,550 Goodmans Delta 801 
Denon DL160 MC 90 Koetsu Red K Sig MC 1,998 JVC TD-X372BK 
Denon DLI03 MC 100 Koetsu Urushi MC 2,297 JVC TD-R412BK � 
Goldring Elan MM 19 Koetsu Signature MC 3,218 Kenwood KX-W4080 � 
Goldring Elektra MM 19 Koetsu Gold PR MC 5,498 Kenwood KX-3080 
Goldring 1006 MM 59 linn K9 MM 125 Kenwood KX-W6080 � 
Goldring 1012GX MM 79 Linn Klyde MC 500 Kenwood KX-5080S 
Goldring 1022GX MM 99 Linn Arkiv MC 1,000 Marantz SD-555 � 200 

Grado ZTE+ I MM 27 London Decca Maroon MM 259 Onkyo K 185 � 200 
Grado ZCE+ I MM 37 London Decca Gold MM 299 Pioneer CT-S250 150 

Grado ZF3E +I MM 48 London Decca Maroon Dp MM 339 Pioneer CT-W205R � 160 
Grado Prestige Black MM 49 London Decca Gold Dp MM 379 Pioneer CT -W505R � 180 
Grado Prestige Green MM 59 London Decca S Gold MM 399 Pioneer CT-S450S 200 

Grado Prestige Blue MM 69 London Decca S Gold Dp MM 479 Pioneer CT-W606DR � 100 

Grado ZFI+ MM 83 London Decca Jubilee MM 999 Sony TC-KE100 120 

Grado Prestige Red MM 99 Lyra Lydian MC 649 Sony TC-WE405 � 150 

N'ham Tracer I MM 98 Lyra Clavis Da Capo MC 995 Sony TC-KE4DOS 180 

Ortofon VMS1 MM 14 N'ham Tracer 11 MM 310 Sony TC-WE505 � 180 

Ortofon OM SE MM 20 N'ham Tracer Ill MM 410 TEAC W-416 100 

Ortofon OM ID MM 30 N'ham Tracer IV MM 660 TEAC V-610 100 

Drtofon 510 MM 38 Ortofon MC3 Turbo MC 130 TEAC W-780R � 170 

Ortofon OM DJ MM 50 Ortofon MCIS Super 11 MC 130 TEAC R-560 � 180 

Ortofon 520 MM 65 Ortofon 540 MM 130 TEAC R-HSOO � 200 

Ortofon OM 20 MM 70 Ortofon MC25E MC 180 Techmcs RS-BXSOI � 170 

Ortofon MC! Turbo MC 70 Ortofon MC25Fl MC 250 Technics RS-TR373 � 200 

Ortofon Concorde DJ MM 80 Ortofon MCIO Supreme MC 300 Yamaha KX-390 150 

Ortofon OM 30 MM 90 Ortofon SPU mono MC 350 Yamaha KX-W392 � 180 

Ortofon MCIO Super MC 100 Ortofon MC2D Supreme MC 425 Yamaha KX-490 200 

Ortofon 530 MM 100 Ortofon SPU Classic MC 450 

Pickering TE-15 MM 20 Ortofon MC30 Supreme MC 515 Aiwa AD-F850 3-H 230 

Pickering VE-15 MM 25 Ortofon MC200011 MC 750 Alwa AD-S950 3·H 300 

Pickering T-E MM 25 Ortofon MC Rohmann MC 1,000 Carver TDR-1550 � 629 

Pickering V15-0J MM 28 Ortofon MC Rohmann MC 1,000 Oenon DRM-650S 230 

Pickering Tl-E MM 35 Ortofon MC3000 11 MC 1,100 Oenon DRM-740 3·H 270 

Pickering Tl-2E MM 45 Ortofon MCSOOO MC 1.500 Denon DRS-810 3·H 310 

Pickering XV15-615E MM 50 Ortofon MC7500 MC 2.000 HIK T0420 250 

Pickering XV!S-150-DJ MM 50 Pickering Tl-3003 MM 145 H/K T0450 3·H 350 

Pickering Tl-2-S MM 55 Pickering XlZ-4500 MM !50 JVC TD-V662BK 3·H 270 

Pickering XV!5-757S MM 60 Pickering Tl-4004 MM 175 JVC TD-W718BK � 300 

Pickering XV15-625DJ MM 60 Pickering XSV-SOOOU MM 200 Marantz SD-57 249 

Pickering XVI5-1800S MM 70 Pickering XlZ-7500 MM 200 HAD 613 230 

Pickering Tl3S MM 80 Pickering TLZ-7500-S MM 200 HAD 614 270 

Pickering XEV-3001E MM 95 Reson Mica MM !85 HAD 616 � 300 

Pickering XlZ-3500 MM 100 Reson Reca MM 250 Onkyo TA 6110 230 

Pickering TL-4-S MM 100 Rason Aciore MC 299 Onkyo TARW 211 � 270 

Rega B1as MM 39 Reson Etile MC 455 Onkyo TARW 311 � 320 

Rega R878 MM 39 Reson lexe MC 1.300 Onkyo TA 6310 330 

Rega Super Bias MM 59 Roksan Corus Black MM 130 Onkyo KR 609 350 

Rega Elys MM 85 Roksan Shiraz MC 970 Onkyo KW 606 � 370 

Shure M70BX MM 21 Shure VISXM R MM 295 Onkyo TARW 411 � 370 

Shure M92E MM 22 Stanton 890Aift MM 118 Onkyo K 611 3·H 460 

Shure SC35C MM 29 Sumiko BPS MC 250 Pioneer CT-SSSOS 3·H 250 

Shure M447X MM 35 Transfiguration Spirit MC 1,000 P10neer CT-W806DR � 300 

Shure M44GX MM 35 Transfiguration Temper MC 1,950 Pioneer CT-S550S Precision 3-H 340 

Stanton 500Al ll MM 34 Van Den Hul MM-I MM 250 Pioneer CT-S830S 3·H 500 

Stanton 500El MM 37 Van Den Hul MM-2 MM 300 Pioneer CT-95 3·H 1,000 

Stanton 680Aift MM 56 Van Den Hul DDT-11 MC 600 Sony TC-WE805S � 250 

Stanton 680Eift MM 70 Van Den Hul MC-10 MC 750 Sony TC-KA6ES 3·H 550 

Sumiko Oyster MM 30 Van Den Hul MC-One MC 900 T +A CC1200R 990 

Sumiko Black Pearl MM 50 Van Don Hul MC-ONE Super MC 1,050 TEAC W-850R � 250 

Sumiko Pearl MM 70 Van Den Hul MC-Two MC 1.200 TEAC V-1030 3-H 250 

Sumiko Blue Point 100 Van Den Hul The Frog low o/p MC 1,500 TEAC W-6000R � 450 
Van Den Hul Grasshopper IIISLA MC 2,000 TEAC V-6030S 3-H 550 

Audio Note 102 MM !39 Van Den Hul Grasshopper IIIGLN MC 2.800 TEAC V-8030S 3-H 650 

Audio Note Soara MC 795 Van Den Hul Grasshopper IIIGLA MC 2,800 Technics RS-TR474 � 220 

Audio Hole 101 V MC 1.095 Van Den Hul Grasshopper IIICMN MC 2,800 Technics RS-AZS 3·H 230 

Audio Hole 102V MC !,695 Van Den Hul Grasshopper IIICHN MC 2,900 Technics RS-TR575 � 280 

Audio Nole IOLtd MC 4,500 Van Den Hul Grasshopper IVGLA MC 3,000 Technics RS-AZ7 3·H 300 
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Arcam Alpha MCD §� UillO 450 Marantz CD-23 Ui]10 4,000 AMC CDM7VAC 200 

� Audiolnnov Alto Uil10 399 Mark Levinson 39 Ui]10 4,995 APG&ee Digital DA-1000 E) 3,395 

Aura CDIOO ([i]lO 400 Meracus Tanto UillO 1,395 Arcam Black Box 50 480 

Carver SDA-400 UillO 299 Meracus Imago Player UillO 4,495 Arcam Black Box 500 750 

Carver MV-5 §.- 469 Meridian 506 UillO 1,100 Audio Note DACl 675 

Denon DCM-260 �· 300 Meridian 508 UiJlO 1,995 Audio Note DAC2 1,099 

Denon DCD-1015 UiJIO 350 Micromep Solo ([i]lO 2,750 Audio Note DAC3 1,750 

HJK HD730 UillO 300 Musical fidelity fCD UillO 1,500 Audio Research DACS 2,148 

HJK FL8300 E.,. ([i]lO 300 Myryad MCDSOO Ui]10 1,300 Audio Research DACS 2,335 

JVC XL -Z67 4BK Ui]10 300 Nairn C02 2,000 Audio Research DAC3 4,195 

Kenwood DP-R7080 E• Ui]10 300 Nairn COS 3,940 Audio Research DAC3 4,555 

Kenwood DP-9090 Ui]10 300 Pink Triangle Litaural Ui]10 2,099 Audio Synthesis DAX Decade 0 2,795 

Kenwood DP-7090 Dll10 400 Primare 302 UillO 1,800 Audiolab 8000DAC f) 900 

Marantz CD-67 Uil10 270 Roksan Atlessa-DP3P Uil10 1,495 Audiomeca Elixir 799 

Marantz CD-67SE UillO 350 Sherwood COl UillO 1,100 Audiomeca Ambrosia 1,850 

Marantz CC-810 § .. Ui]lO 400 Sonic Frontiers Anthem COl E., Uil10 1,595 Boulder 2020 @ 17,750 

Marantz CD-631lKI UillO 500 Sonic Frontiers SFCD-1 ([i]lO 3,495 Cambridge Dacmagic 2 Mk ll 150 

Micromega Minium Uil10 400 TEAC VRDS-25 UillO ],300 Chord DSCllOO 0 2,575 

Musical Fidelity ESO UillO 300 XTC CDP-1 Ui]lO 1,250 Chord DSC1500 0 3,850 

Musical Fidelity A2 Dll10 500 Conrad-Johnson 0/A-3 0 1,195 

HAD 513 §��> 290 Conrad-Johnson D/A-2b 1,990 

HAD 515 E• UillO 350 Denon DCD-425 150 

NAD 514 Dll10 370 DPA Little Bit 3 E) 325 

NAD 517 § .. 400 DPA Renaissance DAC 570 

Onkyo OX 7210 Dll10 260 DPA Enlightenment DAC 825 

Onkyo C721 Dll10 290 DPA SX128 2,000 

150 
Onkyo OXC 320 E• 380 DPA SX256 4,000 

120 
Onkyo OX 7510 Dll10 400 DPA SX512 8,000 

150 
Onkyo CM 716 §��> 450 Jadis JS3 2,129 

Ui]lO 250 
Pioneer PD-F805 E• 300 Jadis JSl 8,068 

Pioneer PD-S705 Dll10 300 LFD DAC2 1,950 
Dll10 250 

Pioneer PD-F906 350 LFD DAC3 3,000 
UillO 150 E• 

Dll10 200 
Pioneer PD-S904 Ui]lO 400 Lino Numerik 1,500 

Ui]lO 250 
Pioneer PD-S505 Precision UillO 460 Manley Professional DAC-20 f) 6,950 

180 
Hotel RCD-965BX UillO 300 Mark Levinson 36 @ 3,995 

Ui]IO 200 
Hotel RCD-970BX UillO 375 Mark Levinson 30.5 15,950 

Sony CDP-CX55 280 Meracus Auriga 1,295 
UillO 235 Sony CDP-XE900E 300 Meracus flagrare 2.495 
UillO 240 

50 
Sony CDP-CX200 E�> 380 Meridian 566 1,095 

60 
Sony CD-WOES Ui]10 450 Micromega DAC 2 750 

80 
Sony CDP-X3000ES Dll10 500 Micromoga Dialog 2,000 

200 
TEAC CD-5 350 Arcam Delta 250 Ui]lO 800 Monrio 18B2 E) 795 

Dll10 
Technics SL-MC400 § ... 350 Audio Research CDTI UillO 3,290 Muse Model 2 2,190 

110 

120 
Vamaha CDX-890 1\0 350 Audio Synthesis Transcend Uil10 1,395 Muse Model 2 Plus E) 2,500 

140 
Audiolab 8000CDM Uil10 1,400 Musical fidelity X-ACT 200 

E• 180 
Acurus ACDll UillO 899 Audiomeca Damnation UillO 999 Musical fidelity X-DAC 300 

§��> 200 
Alchemist Nexus Uil10 597 Audiomeca Damnation SE UillO 1,100 Onkyo OX 7310 330 

250 
Arcam Alpha 8 Uil10 520 Audiomeca Kreatura SE UillO 1,400 PS Audio Dl3 777 

110 
Audiolab 8000CD Dll10 1,000 Audiomeca Mephisto Uil10 2,350 PS Audio Sl3 1,449 

130 
AVl S2DOOMC2 Uil10 895 Cambridge Discmagic One UillO 300 PS Audio Ultralink 2 HDCD 2.590 

s .. 140 
Creek CD42 Uil1D 599 Conrad-Johnson DR-1 Ui]lO 1,795 PS Audio Rei Link 4,550 

§ .. 160 
Denon DCD-3000 Uil10 1,000 DPA Enlightenment Drv Uil1D 725 Roksan Attessa-DA2 0 595 

170 
DPA Renaissance int CD Ui]10 950 Jadis JD3 Uil1D 4,850 Sonic Frontiers SfD-2 Mk 2 0 5,295 

§��> 200 
Fase Evoluzione Laserdrive 1.0 Uil1D 995 Jadis JD2 Ui]1D 4,990 Sonic Frontiers Processor 3 0 6,995 

Dll10 250 
Helios Model 3 Uilto 650 Jadis JDl UillO 12,500 Sumo Theorem 11 945 

150 
Helios Model 2 ([i]lo 950 Krell kPS-201 Uil1D 8,490 Sumo Theorem IlB 1,155 

200 
Heybrook Signature 11 Uil1D 989 Lino Karik UillO 1,850 HAC D-Tl 0 500 

UillD 200 
Lion Mimik Uil10 875 Mark levinson 37 Uil1D 3.995 TEAC D-700 600 

Uilto 230 
Marantz CD-17 UillD 800 Mark lovinson 31.5 Dll10 9,295 Theta Digital Chroma Std 849 

UillD 250 
Micromoga Stage 4 Uilto 600 Meracus Imago UillO 3,995 Theta Digital Pro Geny 1,145 

�,. Ui]lD 250 
Micromega Stage 5 UillD 750 Meridian 500 Dl!lD 1.245 Theta Di&ital Pro Prime 11 1,800 

200 
Micromega Stage 6 Dl!1D 950 Micromoga Drive 3 UillO 750 Theta Digital Pro Basic Ill 2,990 

UillD 250 
Mission dAD3 Uil1D 598 Micromoga Data UillO 2,250 Theta Digital Gen V SE 4,300 

120 
Mission dAD3Q 898 Monrio B�match UiJlO 950 Theta Digital Casablanca LS 5,910 

130 
Monrio Privilege Dl!1D 995 Muse Model 5 UillO 1,800 Thorens TDA-2000 E) 700 

Dll10 150 
Myryad MClOO UillO 700 Pink Triangle Cardinal ll Dl!1D 875 Trichord Pulsar Ser One 1,395 

�· 180 
Nairn CD3 1,000 PS Audio Lambda TR Uil1D 2,250 Tube loch fulcrum 1,400 

130 
Orelle CD!OOeA Dl!1D 649 PS Audio lambda AT&T Uil1D 2,778 Wadia 12 1,530 

150 
Orelle CD-lOOeSA Dli1D 999 Roksan Anessa-DP3 Uil1D 1,295 Wadia l5 3,790 

�· 200 
Pink Triangle Numeral ([i]lo 999 Sonic Frontiers SFT-1 ([i]lo 2,295 Wadia 64.4 4,750 

�· 200 
Pioneer PD-506 Uilto 550 Sonic Frontiers Transport 3 5.995 Wadia 16 7.395 

Uilto 200 
Primare 020 Uilto 800 T+A CM!200R 990 Wadia 7 9,995 

�,. 250 
Quad 17 Bus 700 TEAC VRDS-Tl 550 Wadia 9 12,790 

180 
Quad 17 Mains 900 TEAC P-30 Woodside DVAC-18 1,499 

CD-4030R 180 
Roksan Caspian Dl!1D Theta Digital Data Basic 11 

CDP-M205 110 
l+A CD!200R Ui]1D Theta Di&ital Data Ill NTSC/PAL 

CDP-X£210 120 
TEAC VRDS-7 Ui]10 Thorens TCD-2000 

CDP-M305 130 
TEAC YRDS-9 Ui]1D Trichord Digital Turntable 

Sony CDP-X£310 140 
HAC VRDS-!OSE Dl!1D Tube loch Fulcrum 

Sony CDP-C£105 �,. 150 
Technics Sl-P2000 ([i]lo Wadia 8 

Sony CDP-XE510 180 
Trichord Genesis Dl!1D Wadia 20 

Sony COP-CEllS �· 200 
Trichord Digital Jukebox 25 �,. ([i]lo 

S.ny CDP-C325M St- 200 
Trichord Digital Jukebox 50 5• Dli1D 

TEAC CD-P!800 130 
Trichord Digital J'bo• 100 �to- Ui]10 

TEAC CD-P3450SE 200 
Trichord Revelation 

TEAC PD-H500 Uilto 240 
Alchemist Forseti 

TEAC PD-02200 §�o- 250 
Audio Research COl 

Technics Sl-PG380A 100 

Technics Sl-PG480A 130 
Audio Research C02 

Technics Sl-PG580A 150 
Audiomeca Talisman 

Technics Sl-PD687 §• 160 
Audiomeca Talisman SE 

Technics Sl-PD887 §��> 180 
AVI S2000MC 

Technics Sl-PS670D Uil1D 200 
Cary CD-301 

Technics Sl-PS170D 250 
Conrad-Johnson Df-2 

amaha CDX-390 130 
Conrad-Johnson DV-2b 

'famaha CDC-565 S�o- 170 
Copland CD277 Ui]10 

Yamaha CDX-490 170 
Copland CDA288 Dl!!O 

Yamaha CDC-665 220 
Hellos Model 1 UillO 

Yamaha CDX-590 230 
Helios Stargate Ui]10 
Krell KPS30i Uil1D 

500 
Krell KPS-20i Uil10 OAT 

ream Alpha 7 Dll10 320 
Marantz CD-17KI Uil1D AMC DAC8 130 

.-.·o� .,.. r. ,- T . ..... �' _, r. r. f'\ ur c::T runrrr: 



PRICE GUIDE 

Grado RSI 
Jecklin float Model ! 
Jecklin Float Model 2 
Jecklin Float ELS 
JVC HA-0721 
JVC KA·W60 
JVC HA-0910 
JVC HA-01000 
JVC HA·F25 
Philips SBC 3396 
Philips SBC HP9000 
Pioneer SE-M550 
Pioneer SE-M750 
Procide Ergo Model I 
Protide Ergo Model 2 
Stnnheiser HD445 
Sennheiser IS 380 
Sennheiser H0455 
Sennheiser HD465 
Sennheiser HD475 
Stnnheiser HD25 SP 
Stnnheiser HD535 
Stnnheiser IS450 
Sennheiser HD545 Rei 
Sennheiser H025011 
Stnnheiser HOC 451·1 
Sennheiser HD565 Ovat"n 
Stnnheiser H0265 linear 
Sennheiser HD25-13 
Sennheiser H025 
Stnnheiser HO 580 P'cision 
Stnnheiser HD600 
Sennheiser lucas 
Sennheiser IS850 
Sennheiser HE60/HEV70 
Stnnheiser Orpheus 
Sony MOR-IF120K 
Sony MOR-E888 
Sony MDR-IF125RK 
Sony MDR-V600 

D-C88 OAT !!it!; Pioneer SE-A40 � 20 
MD-RIE MD Pioneer SE-A20V '11 23 
MD-MS200H MD � Pioneer SE-M250 � 25 
MDXV300H MD Pioneer SE-M350 � 30 

MZ-E20 MD � Sennheiser HD56 '11 18 
MDS-JE510 MD Sennheiser HD433 '11 20 
MZ-E30 MD � Sennheiser HD435 Vegas '11 30 

Sony MDR·Fl 
Sony MDR·NC5 
Sony MDR·IF420RK 
Sony MDR-C0170 
Sony MDR-D17 
Sony MOR-IF520RK 
Sony MDR-CDI100 
Stax SR-0001 

MDS-S38 MD Stnnheiser HD435 Manhattan '11 30 Stax SR·lambda Nova C 
M2-R30 MD i'.lii!i Stnnhoiser HD60TV '11 40 Stax lambda Nova Basic 
MDS-JA30ES MD Sony MDR·W20G '11 18 Stax SR-lambda Nova S 
MO-H500 MD Sony MDR-E837 '11 18 Technics RP-HT400 
MD-10 MD Sony MDR-P70 � 18 Technics RP-HT600 

Sony MDR-ED238 '11 20 Technics RP-HTJOO 
Sony MDR·009TV '11 20 Technics RP-DJ1200 
Sony MOR-A34l '11 20 Vivanco IR5800 
Sony MDR-E848 '11 20 Vivanco IR5700 
Sony MDR-PITV � 25 Vivanco IR5000 
Sony MDR-CD270 � 30 Vivanco SR850 
Sony MDR·E868 '11 35 Vivanco SR650 
Sony MOR-V400 � 40 Vivanco SR750 
Sony MOR-011 � 40 Vivanco IR6000 
Technics RP·HT280 � 30 Vivanco SR909 
Technics RP·HT300 � 40 Vivanco FMH 3000 

� 19 Vivanco IR6500 
� 20 Vivanco SRIOOOIFL 
� 25 Vivanco IR7100 

30 

AKG K301 D '11 80 

AKG K2221R D � lOO 

AKG K40! D 'i 120 
AKG K50! D '11 150 

AKG K3331R D � 150 

AKG K4441R D � 180 

AKG K290S D � 250 
AKG KlOOO D 'i 700 
Audio lechnica AIH910PRO D • 80 

Audio Technica ATHD40FS D � 120 

Audio lechnica ATHM40FS D � 120 

Audio Technica ATH911 D '11 120 
Beyer 01311 D '11 50 

Boyer OT411 D '11 63 

Beyer 01511 D '11 106 

Beyer OT801 D � 125 
Beyor DTBil D '11 145 
Beyer DTIOO D i 160 

Beyer DT901 D '11 160 
Beyer 01911 D 'i 170 

Oenon AH-0210 D � 45 Alphason NCI 
Oenon AH-0350 D � 65 Alphason Akros I 

� 
Oenon AH-0550 D .. 80 

� Denon AH-0650 D � 95 

� 
Oenon AH-0750 D i 130 

� 
Oenon AH-0950 D � 150 

� 
Grado SR40 D 'i 45 

� Grado SR60 D 'i 79 

� 25 Grado SRBO D 'i lOO 

'i 33 Grado SR125 'i 150 

� 20 Grado SR225 '11 200 

� 25 Grado SR325 'i 300 

'11 30 Grado RS2 '11 495 

Alphason RSI 
Alphason Akros 11 
Alphason NCII 
Alphason HDS-40/M 
Alphason Titan S 
Apollo AZ6 
Arcici Q-1 
Arcici Q-2 
Alacama 8021 
Alacama BDI1 
Alacama 8025 

Hl-Fl CHOICE 

D '11 695 

D 'i 79 

D '11 99 

E '11 399 

D � 43 

D .. 49 

D • 65 

D � 250 

D � 699 

D iil 70 

D • 90 

D � 50 

D iil 60 

D '11 120 

D '11 140 

D '11 45 

D • 55 

D '11 55 

D '11 65 

D • 80 • 

D �I 90 

D '11 105 

D '11 120 

D 'i 125 

D iil 150 

D '11 150 

0 '11 150 

D iil 150 

D iil 160 

D iil 160 

D 'i 200 

D 'i 250 

iil 280 

D '11 859 

E '11 998 

E '11 9,652 

D � 50 

D '11 55 

D � 60 

D � 70 

0 '11 100 

0 � lOO 

D � 100 

D � 100 

D iil 130 

0 � 150 

D a 200 

'11 280 

'11 370 

'11 449 

'i 450 

iil 50 

iil 60 

� 70 

'11 130 

'i 50 

� 50 

'11 50 

iil 50 

'11 50 

'11 60 

'11 70 

'11 70 
80 

47 

49 
49 

60 59 

60 84 

60 85 

60 125 

66 80 

30 299 

30 299 

56 55 

55 
60 

AJacama SE16 65 

Alacama SE12 65 

Alacama SXSOO 67 

AJacama F2 70 

AJacama F1 70 

AJacama SX600 70 

AJacama Sl200 70 
Atacama SE24 70 

AJacama SE20 70 

Alacama SXJOO 73 

Alacama Sl300 73 
Alacama TP600 75 
AJacama IP500 75 

Alacama SE615 75 
Atacama SE515 75 
Alacama SE415 75 

AJacama Sl400 76 
Alacama SE!OOOS 80 
AVF Tower P6144BP 60 35 

BCO Model !O!O 60 495 
Credo STD 001 284 
Custom Design CD 500 50 35 

Custom Design AS 630AV 65 40 
Custom Design AS 130 25 40 
Custom Design Tri 100 50 50 

Custom Design R/S 200 50 50 

Custom Design R/S300 60 70 
Custom Design Tri 300 55 85 

Custom Design SCS 24 60 85 
Custom Design X24 61 109 
Custom Design C 20 50 109 
Custom Design HI 50 275 
Oeadrock 903 60 60 

Oeadrock 902 47 60 
Oeadrock 901 39 60 
Oynaudio Trophy 120 
Oynaudio Master 200 
Oynaudio Ultima 290 
Harbeth HL-Siands 21 249 
Keybrook Sland-ULT 3 55 
Heybrook SJand-S6 63 69 
Htybrook Stand-54 48 69 
Heybrook Stand-S! 47 119 
JPWMS2 45 45 
JPWMS3 61 55 
JPW MSI 46 80 
JPWKS! 58 120 
JPW HS2 45 120 
Kudos Audio Arrow 60 50 
Kudos Audio S-50 60 100 
Kudos Audio S-100 63 270 

Mission Micrometer 58 70 
Mission Entasis 58 98 
Opera SI 60 345 
Pionoor CP-7 50 
Pionoor CP-8 80 

Projekt Signature 55 80 
Revolver RSI 50 70 

Royd Royd 55 99 
SO Acoustics SD Alexandra 50 369 
Silverado Silverado I Stand 60 350 
Sonus Faber lronwood 475 
Sonus Faber Stonewood 497 
Sound Org l037 55 
Sound Org 2027 55 
Sound Org l026 55 

Sound Org l518 45 65 
Soundstyle X6118 42 100 

Slands Unique Speaker support 59 159 
Stands Unique Tuned Spkr Support 59 220 

Slands Unique Tuned Carbon Fibre 59 299 
Stands Unique Vivos CF Spkr Supp 60 349 
Target TR60 60 68 
Target RI 53 280 

EQUIPMENT SUPPORTS 

K,:Y_________ _ _ _ 

3 number of shelves 

Alphason SMI1 49 
Alphason VSMI1 85 
Alphason GSM!7 85 
Alphason GMVIP 110 
Alphason Rl1/11 120 
Alphason GMHIP !50 

Alphason GRI1/11 150 
Alphason VRI1/11 190 
Audiophile Base 01 79 
Audiophile S4T120 280 

Audiophi1e S4T120P 560 

BCD Model l006/8 795 

BCD Model 1000 1,250 

Custom Design GJ 130 

Custom Design Aspect 650 240 

Custom Design Aspect 500AV 270 
Custom Design Aspect 850 270 

Oeadrock 701 60 
Oeadrock 802 90 
Oeadrock 703 130 

Dtadrock 704 190 

Oeadrock 705 230 
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PRICE GUIDE 

..-
... Fi-Rax R4 399 Projekt B4 8 340 Stands Unique Sound Support 249 Tangent Monitor 5 £ e 80 

Frameworks Hl75 130 Projekt B Multi 8 345 Stands Unique Sound Tower 289 Tanpnt Monitor 7 B e 100 
Frameworks FSI 150 Projekt B3ii 7 345 Stand s Unique Compact Sound 315 Tannoy Mercury MI B lil 120 
Framewort<s FT2 285 Projekt Cl 9 375 Stand s Unique Sound Support 10 4 315 TDL Nucleus I i e 60 
Frameworks FT3 350 Projekt 03 12 420 Stand s Unique Sound Twr Cabinet 5 369 TEAC LS-XS Mk 11 i e 80 
Framewort<s H700 355 Projekt C3i 8 420 Stand s Unique Rot Wall Support 1 550 Technics SB-CSSS a lil 80 
Framewort<s H900 389 Projekt BS 10 425 Stand s Unique UHimate Tower 10 689 Technics SB-CS75 £ e 100 
Frameworks H500/H175 404 Projekt C3iii 11 465 Stand s Unique Rot Floor Support 6 799 Yisonik 5202 .e e 129 
Heybrook Stand-Signature 249 Projekt C3ii 10 465 t BS Targe 5 175 W'dale Valdus 100 £ e 80 
Impulse !so-plate 190 Projekt 03i 12 500 Town shend Seismic Sink 1-CD 110 W'dale Diamond 7.1 B. e 100 
JPWJTier 80 Projekt C4 12 500 Town shend Seismic Sink 1-30 400 W'dale Valdus 200 i e 110 
JPW 5 Tier 100 Projekt C3iv 10 510 Town shend S/Sink Stand 1-4 999 W'dale Modus Micro i e 110 
Kudos Audio Corinthian 600 Projekt 03ii 14 545 Town shend Seismic Sink 3-4 1,250 
Unn KJDDO 85 Projekt C Multi 9 555 Wilso n Benesch Standard Shelf 130 Acoustic Energy AEIOO B. e 200 
Mana Sound Frame 125 Projekt 04 16 Wils on Benosch Mono Block 265 Allison Model 4A l! e 170 
Mana Mini Table 150 Quadraspire 04S mini shelf 1 Wilso n Benesch Kevlar Shelf 270 B&W DM302 B. e 150 
Mana Power supply table 150 Quadraspire 04S shelf 1 Wilso n Benesch Asside Basic 590 B&W CWMS :!I e 170 
Mana Reference Hat top 150 Quadraspire QKS Cabinet shelf I 720 B&W DM601 B e 199 
Mana Sound Shelf 175 Quadraspire QAV shelf 1 990 
Mana Sound Base 175 Quadraspire 04M mini table 4 

Bose 101 B. e 190 
Bose 141 B. lil 200 

Mana Sound Sta&e 200 Quadraspire 04 table 4 
Mana Sound Table 235 Quadraspire QAV table 3 

Boston CR6 a e 149 
Boston 325 :!I e 149 

Mana Rot Shelf 325 Quadraspire 04SP Table 4 Boston Micro 80 Sat B e 169 
Mana Reference Table 350 Quadraspire QAVSP Table 
Mana 2 Tier Amp stand 375 Quadraspire QK Cabinet 

Boston Runabout B e 169 

Boston 335 :!1 c 179 
Mana 3 Tier Amp Stand 450 Reson OOMOPS 
Mana 4 Tier Amp Stand 500 Reson DOMOWS 
M ana 5 Tier Amp Stand 600 Sound Org Z022 
Mana 6 Tier Amp Stand 700 Sound Or& Z021 
Mission Hart< 298 Sound Org Z030 
OptimumG2 69 Sound Org Z060 

Boston 351 :!I e 189 
Boston CR7 R e 199 
Boston Runabout 11 B lil 200 
Celestion !Si B. e 199 

Cerwin-Vega CT-165 !J e 200 
Denon SC-E313 R lil 160 

Optimum G2!Pedestal 99 Sound Org l038 
Optimum G4/Pedestal 130 Sound Org Z540 
Optimum OPT 3406 149 Sound Org Z545 
Optimum GS/Pedestal 150 Sound Org l560 
Optimum OPT 4906 199 Sound Org Z530 
Optimum OPT 6606 249 Soundstyle X300 
Optimum OPT 340 249 Soundstyle X305 
Optimum OPT 490 299 Soundstyle X053 
Optimum OPT 44ll 299 Soundstyle XOSO 
Optimum OPT 10206 299 Soundstyle moo 

Optimum AV 300 329 Soundstyle X100 
Optimum OPT 700 349 Soundstyle X611 0 
Optimum OPT 610 349 Soundstyle XOSS 
Optimum OPT 660 349 Soundstyle X310 
Optimum OPT 1020 399 Soundstyle XIOS 
Optimum OPT 1190 450 Soundstyle X6053 
Projekt A3 145 Soundstyle X6100 
Projekt l4 190 Soundstyle X6310 
Projekt AS 235 Soundstyle X6058 
Projekt 83 255 Soundstyle X6105 
Projekt l6 280 Soundstyle Finewoods W!OS 
Projekt B3i 300 Stands Unique Isolation Platform 

Gale 2iB B e 140 
Gale4i !J e 140 
Gale 3s R e 150 
Genexxa GX650 !J e 140 

GLL lmagio IC!OO R e 170 

Heybrook Prima a e 159 
Infinity SM65 R lil 150 

Infinity Reference li R e 150 
Infinity Reference lli a lil 200 

lnteraudio XL2000 a lil 200 
Jamo 38 a e 150 
Jamo 525 :!I lil 150 

Jamo 560 :!I e 170 
Jamo 660 :!I lil 170 
Jamo Cornet 65 !J lil 170 
Jamo Studio 180 !J e 180 

Jamo 0165 !J c 200 
Jamo 68 E. c 200 

JBL Tl.X121 a c 150 

JPW ML510 g s 150 
JPW ML610 B. c 170 

JPW SS551 .1_ c 200 

KEf Coda 8 a lil 189 
KEF QlS B. c 199 
KEF Model 60S .8. c 199 

95 llanwood LS-200G B c 200 

120 KLH Model 21 E c 155 

119 KLH Model ll B. c 155 

80 KLH Mode131 B. lil 185 

Gale Mini Monitors 70 
Gene XXI GX300 80 
Gene XXI GX330 80 
GU Arena 99 

Good mans Active 75 65 
lntera udio XllOOO 130 
Jamo Studio-SO 70 

Jamo SlT-90 90 
Jamo Cornet 25 100 
Jamo 0-110 lOO 

Jamo SAT-170 110 
Jamo Studio-110 110 

Mission 731i Pro a e 140 
Mission 732i .e. e 200 
Mordaunt-Short MSIOi !'. e 140 
Mordaunt-Short VS-200 B. lil 150 
Mordaunt-Short MS20i Pearl E lil 200 
Mordaunt-Short VS-300 !J lil 200 
Mordaunt-Short MS20i B lil 200 
Pionnr CS-5030 R e 170 
Polk M2 :!I lil 180 
Polk RT3 E lil 200 

PolkAB610 :!I lil 200 
QLN Qubic111 R lil 200 

Jamo Cornet 35 120 Rega Kyte !'. lil 198 

120 Revolver Colt i e 139 

120 Revolver The 230 s lil 169 

lil 125 

lil 120 

£ s 60 

a s 70 

JPWG old Monitor R c 80 
JPW ML210 £ lil 80 
JPW ML310 a t:l 90 
JPW ML410 a s lOO 
JYC SX -SCIVBK B lil 60 
JVC S P-VSO £ t:l 80 
JVC S P-X220TBK !J lil lOO 
JYC S P-X550BK !J lil 130 

c 129 

£ s 130 

s 130 

lil lOO 

£ s lOO 

a t:l 100 

t:l 120 

:!I lil lOO 

B s 56 

lil 100 

e lOO 

t:l 129 

a e 130 

Revolver Purdey Mkll .!. e 199 
R Alien Minette 3 !J lil 159 
R Alien Dim'n 5/1 Compact B e 179 
R Alien RA6 B e 199 
RO&ers GSl B lil 179 
Royd AlX B lil 155 

Sequence 200 :!1 c 199 

Solid Monitor .1! e 200 
Sony SS-126EB i c 150 
Sony SS-176E !J e 200 
Tangent Monitor 9 !J e 150 
Tanpnt Monitor 11 !J c 180 
Tannoy Mercury M2 B s 140 
TOL RTL 1 B e 190 
TDL HFM 1 E e 200 
Technics SB-CS95 i e 150 
Technics SB-M20 s e 200 
Visonik 6003 a lil 143 
Visonik 5001 B lil 170 
W'dale Diamond 7.2 .!. e 140 
W'dale Yaldus 300 R e 150 
W'dale Modus Music Two B e 200 

W'dale Valdus 400 !J e 200 
W'dale Diamond 7.3 !J lil 200 

ZYP AI ' c 199 

e lOO 

£ lil 60 Acoustic Energy AE200 B. lil 300 
1.....-
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Audio Gem Opal � !;] 230 Polk ABSOS ::tl !;] 220 Celestion 30i !J !;] 449 Mus Tee Harrier !J !;] 400 
8&W CWM6i :!1 !;] 280 Polk Ml ll ::tl !;] 220 Celestion 35i !J !;] 499 NAD 804 !J !;] 400 
B&W DM602 � !;] 300 Polk RTS ::tl l!l 250 Cerwin-Vega VS-10 !J l!l 350 Neat Critique � l!l 385 
!lose 151 � l!l 270 Polk RT7 � l!l 300 Cloments 300si B l!l 395 NHT SuperOne � l!l 358 
!lose 161 E. l!l 275 Polk MS ::tl l!l 300 Dali 1046 !J l!l 370 NHT Modell.S B l!l 450 
!lose 201 .!. l!l 290 Promenade SPI � l!l 299 Dali Royal !J l!l 500 Opera Duetto B l!l 395 
Boston 361 :!1 l!l 219 QLN Qubic 122 !J l!l 270 Del loch Celsius � l!l 395 Origin Live OL-IAS !! l!l 399 
Boston CRB B l!l 239 Rega EL8 !J l!l 298 Epos ES12 .!. l!l 499 Origin Live Monarch .!. l!l 399 
Boston 381 ::tl l!l 259 Revolver The 250 !J l!l 250 Faraday SG 0 l!l 345 Pentachord A l! !;] 469 
Boston CR9 a l!l 279 R Alien Dimension Five 1 .!1 l!l 239 Faraday Siren � l!l 445 Pioneer S-LC2 .!1 l!l 450 
Boston Voyager .!. l!l 299 R Alien RA8 .!. l!l 249 Gll lmagio IC120 !J l!l 400 Polk A8705 ::tl l!l 330 
Castle lsis s l!l 250 R Alien RA8M � l!l 249 GLL lmagio IC130 !J l!l 500 Polk RTB .!1 l!l 400 
Celestion 2li .!. l!l 299 R Alien Dimension Five 2 !J l!l 269 Hey brook Heylios � l!l 389 Polk RTIO i:l l!l 500 
Cerwin-Vega VS-8 � l!l 250 Rogers db!Ol � l!l 250 Heybrook Heylo !J l!l 439 Polk A8805 ::tl l!l 500 
Cerwin-Vega CT-330 !J l!l 300 Roprs GSl � l!l 279 Infinity SM105 � l!l 350 Prof Monrtor Co TBIS R l!l 366 
Chario Syntar 100 .!. l!l 250 Royd The Envoy � l!l 249 Infinity SM115 !J l!l 400 Pro! Monitor Co TBISM .!. l!l 403 
Dali 102B � l!l 260 Royd Minstrel !J l!l 275 Infinity SM125 !J l!l 500 Prof Monitor Co TB! .!. l!l 410 
Dali 158 � l!l 300 Sequence 300 ::tl l!l 249 Jamo Classic 6 !J l!l 330 Pro! Monrtor Co TB! M i l!l 447 
Faraday FSI a l!l 245 Solid HCMI � l!l 250 Jamo Cornet 75 iJ l!l 330 Prof Monitor Co XB! R l!l 499 
Gala 58 !J l!l 220 Sony SS-176EB iJ l!l 250 Jamo BX-IOOA iJ l!l 350 Promenade SP2 a l!l 399 
Gll lmagio ICJJO iJ l!l 260 Tannoy Mercury M3 iJ l!l 230 Jamo 98 iJ l!l 350 Promenade SP3 .!1 l!l 499 
Gll lmagio IC115 iJ l!l 300 Tannoy Precision PlO � l!l 300 Jamo 407A B. l!l 350 QLN Qubic 166 iJ l!l 400 
lleybrook Optima iJ l!l 259 TDL RTL 2 iJ l!l 280 Jamo 0365 iJ l!l 400 Rega ELA iJ l!l 498 
Heybrook Heylette E l!l 269 Visonik 7003 � l!l 203 Jamo Comet 95 !J l!l 400 Revolver The 260 .!1 l!l 350 

brook HBI .!. !;] 269 Visonik SUBS .!. l!l 259 Jamo Classic 8 iJ l!l 400 R Alien Dimension Five 3 iJ c 349 
Infinity SMB5 R l!l 250 W'dala Modus Music Four � l!l 230 Jamo Graphic � l!l 400 R Alien Dimension Five 4 iJ l!l 429 
lnteraudio Xl3000 B l!l 230 W'dala MFMI B l!l 250 Jamo 128 iJ l!l 450 Roears GSS iJ l!l 379 
lnteraudio Xl4000 B. l!l 295 W'dale Valdus 500 iJ l!l 300 Jamo BX-!50A iJ l!l 450 Roears GS6 iJ l!l 429 
Jamo 892 ::tl l!l 220 Yamaha NSIOM .!. l!l 300 Jamo Atmosphere ::tl l!l 480 Rogers GS8 iJ l!l 479 

B l!l 250 zyp A1T � l!l 219 Jamo 477A iJ l!l 500 Roears C6/20 a l!l 499 
::tl l!l 270 zyp A2S .!. l!l 275 JBL LX6 iJ l!l 350 Royd The Squire i:l l!l 350 

amo Oeco Art ::tl l!l 280 lYP A2ST 295 JBL TLX!61 .!. l!l 400 Royd Minstrel SE i:l l!l 399 
Jamo 0265 iJ l!l 300 JBL PS8 B. l!l 500 Royd Doublet i:l l!l 485 
Jamo 307A a l!l 300 Acoustic Energy AE109 iJ l!l 350 JBL TLXI11 iJ l!l 500 Ruark Icon .!. l!l 359 
JBL lX2 .!. l!l 250 Acoustic Energy AE209 iJ l!l 480 JM Lab Micron � l!l 395 Sequence 400 ::tl l!l 329 
JBL TLX!Sl E l!l 300 Acoustic Energy AE120 iJ l!l 500 JM Lab Megane .!. l!l 495 Solid Verticale l!l 400 
JPW Ml110 iJ l!l 230 Allison Model 2A B l!l 420 Jordan Watts IHFLG B. l!l 380 Spendor S2 B. l!l 399 
JPW Ml810 iJ l!l 260 Audiolnnov Alto � c 329 JPW SS553 iJ l!l 400 Spendor 2020 s l!l 399 
JPW Ml910 iJ l!l 300 8&0 Baovox CX50 B. l!l 325 JPW MLJOJO iJ l!l 400 Spendor SI l!l 499 
NC SX-SW!O B. l!l 300 8&0 Baovox CXJOO � c 425 JPW Ruby I B. l!l 400 Tannoy Precision P20 iJ l!l 400 

EF Cod a 9 iJ l!l 299 B&W CWM8i ::tl l!l 350 IPW Ruby 2 B. l!l 500 TDL RTL 3 .iJ l!l 400 
KEF Model 70S B. l!l 299 B&W DM305 .!1 l!l 350 KEF Q35 iJ l!l 349 TDL Chittern s l!l 450 
llH 83A B. l!l 205 8&W DS6 ::tl l!l 400 KEF Q55 .iJ l!l 499 Technics SB-M300 � l!l 350 
KLN !83A .!1 l!l 265 B&W CDM2 B. l!l 400 KEF ROM One B. l!l 499 Technics SB-M500 iJ l!l 450 
kLH Soundbites System ::tl l!l 276 B&W DM603 iJ l!l 500 Keswick Aria 11 B. l!l 379 Totem Mite B l!l 495 
kLH Model 81 B. l!l 280 B&W Signature 1 ::tl l!l 500 kLH 283A iJ l!l 310 Triangle Trtus TZe B. l!l 379 
llH Modal 41 B. l!l 290 Bandor Pictures ::tl l!l 352 KLH 383A iJ l!l 335 Visonik TBJS B l!l 366 
M-A Monitor 1 B. l!l 250 Blue Room Mini Pod B. l!l 400 KLH Modal 51 iJ l!l 375 W'dala Modus Music Six iJ l!l 330 
M-A Monitor 2 B. l!l 300 !lose 301 � l!l 380 KLH Modal 11 iJ l!l 420 W'dale MFM3 iJ l!l 350 

ordaunt-Short MS30i B. l!l 275 Bosom .!. l!l 386 llH Modal 62T iJ l!l 486 W'dale Modus Music Eight iJ l!l 430 
Monlaunt-Short MS!Oi Classic B. l!l 280 Bose A' mass AM3 11 � l!l 500 Linn Sekrit ::tl l!l 395 W'dale MFMS iJ l!l 450 
Monlaunt-Short MS25i .iJ l!l 300 Boston Micro 90 Sat B. l!l 369 Mission 733i iJ l!l 330 W'dale Modus Music 1/6 500 
l>lus Tee Kestrel SE iJ l!l 300 Boston Micro 80 Sys iJ l!l 369 Mission 75lf B. l!l 348 
MAD 802 � l!l 280 Boston VR20 iJ l!l 380 Mission 734i i:l l!l 499 Acoustic Energy AEI-11 B. l!l 795 
NHT Super Zero B. l!l 238 Castle Tay B. l!l 350 M-A Monitor 3 .!1 l!l 400 Allison Model lA B. l!l 525 
Pionur CS-7030 i l!l 230 Castle Kandal iJ l!l 450 M-A Monitor 4 .!1 l!l 500 Audio Gem Emerald iJ l!l 540 
Pionur CS-9030 iJ !;] 280 Castle Eden B. l!l 470 Mordaunt-Short MS25i Pearl iJ l!l 330 Audio Note AN-IVD l!l 620 
Pionur S-LCI l!l 300 Celastion 25i iJ l!l 399 Monlaunt-Short MS40i iJ l!l 450 Audio Note AN-l/B l!l 799 

8&0 Beolab 2500 B. l!l 750 

B&W CDMI l!l 600 

B&WP4 iJ l!l 675 

Bose 501 B. l!l 700 

Bose SE-5 Ser 11 System iJ l!l 760 

Bose A 'mass AM5 11 � l!l 800 

Boston VR30 iJ l!l 600 

Boston Micro 90 Sys iJ l!l 669 

Castle Severn 2 iJ l!l 580 

Castle Avon iJ l!l 730 

Celestion 45i iJ l!l 599 

Cerwin-Vega VS-12 iJ l!l 550 

Cerwin-Vaga VS-15 iJ l!l 700 

Chario Syntar lOOT iJ l!l 550 

Clemants 600si iJ l!l 595 

Dali 107 iJ l!l 600 

Dali 350 iJ l!l 600 

Dali 450 iJ l!l 700 

Oali 109 .iJ l!l 800 

Daflach BP6B iJ l!l 750 

Diapason Micra 11 � l!l 695 

Epos ES14 l!l 675 

Faraday FS!O iJ l!l 795 

Harbeth BBC LS3/5A l!l 699 

Harboth HL-PJES l!l 799 

Hoybrook Ultima iJ c 649 

Heybrook Quartet B. l!l 649 

Infinity SM155 iJ l!l 550 

lamo BX-200A iJ l!l 530 

lamo Classic 10 iJ l!l 600 

lamo 507A iJ l!l 700 

IBL LX7 iJ l!l 550 

181 TLXJ81 iJ l!l 600 

JBL 120 .!. l!l 700 

IBL PS12 iJ l!l 750 

JM Lab Profil 55 .iJ l!l 625 

IM Lab Opal 59 ti iJ l!l 750 

Jordan Watts JH200 i l!l 510 

lordan Watts JH400 R l!l 565 

JPW Ruby 3 iJ l!l 800 

KEF LS3/5a B. l!l 649 

KEF RDM Two B l!l 699 

KEF Q65 iJ l!l 799 

� Keswick Volante .!1 l!l 729 
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PRICE GUIDE 

Rega XEL .!1 1.040 
RMS Revelation S 1 .!1 1,299 
Rogers C6/28 .!1 1.399 
Roksan Ojan 3X .!1 995 
Royd The Albion a 985 
Ruark Broadsword 11 899 
Ruark Paladin !I 1,099 
Shahinian Super En � 875 
Shahinian Compass !I 1,395 
Silvorado Ryder .!1 1,395 
Sonus Faber Minuetto 898 
Sonus Faber Concerto � 1,098 
Spendor 2040 .!1 899 
Spendor SP2/3E 1,050 
Spendor SP1!2E 1,390 
T +A TAS 1200E 990 
T+A TB 120 990 
!annoy Definition 0300 999 
TOL Cheviot 850 
Technics SB-M!OOO 1,500 
Totem Model One U95 
Triangle Antal 1,099 
Yandersteen 2Ce 1,395 
Visonik LBl 935 

[;] 1,695 

[;] 2,695 

[;] 2,300 
Ambience Mod 3.2 [;] 1,780 
Apertura Tanagra [;] 1,895 
Apertura Tanagra Sig. [;] 2,395 
AIC SCM20 [;] 1.599 
ATC SCM20 Tower [;] 2,099 
Audio Note AN-E/0 [;] 1,520 
Audio Note AN-E/SPx [;] 2,250 
Audio Physic Spark 2 [;] 1,749 
Audio Physic Tempo [;] 1,999 
Avalon Monitor [;] 2.995 
8&0 Beolab 6000 [;] 1,550 
B&O Beolab 8000 [;] 2,100 
8&0 Beo1ab Penta 3 [;] 2,650 
B&W Matrix 804 [;] 1,695 
B&W Matrix 803s2 [;] 2,495 
B&W Matrix 802s3 [;] 2,995 
Bose 901 V1 [;] 1,650 
Boston Lynfie1d 300L [;] 2,000 

Bravura Virtuoso Bronze [)l 2,995 
Carver AL-lllP D 1,999 

[;] 690 550 Harbeth BBC LS5/12A [;] 1,499 Cary SP-301 [;] 2,295 

.". [;] 550 TDL Cotswold 650 Heybrook Sextet .!1 [;] 1,299 Celestion A3 [;] 2,399 

.!1 [;] 750 IDL RTL 4 650 Impulse Kora !I [)l 1,250 Celestion Kingston [;] 2,500 

E [;] 690 IDL !-Line 3 700 Jamo 707i !I [;] 900 Chord LS5/12A R [;] 1,595 

.!1 [;] 750 Totem Rokk 695 Jamo Concert 8 .!1 [;] 1,300 Chord CEL 201 � [;] 2,130 

£ [;] 700 Triangle Comete TZe 525 JBll40 E [;] 1 .000 Chord CEl 202 .!1 [;] 2,375 

Mission 752f .!1 [;] 578 Triangle Lunn 550 JBl PSIS !I [;] 1,000 Chord CEl 301 .il [;] 2,840 

Mission 7 35i .!1 [;] 650 Triangle Zephyr 799 JBL lBO !I [;] 1,250 Clements Reference 7 .!1 [;] 1,995 

Mission 7531 .il [;] 798 W'dale MFM7 650 JBL l90 !'. [;] 1 ,500 Credo SPB 003 .!1 [;] 1,820 

M-A Studio 2SE E [;] 600 JM Lab Profil 77 .il [;] 1,050 Credo SPB 009 .!1 [;] 2,453 

M-A 700 PMC £ [;] 600 Acoustic Energy AE2-11 !'. [;] 1,095 JM Lab P.S 5.1 .". [;] 1,250 Dali Grand Coupe .!1 [;] 2,500 

M-A 702PMC !'. [;] 700 Acoustic Solutions Eight � [;] 1.200 JM Lab Spectral 909.1 .il [;] 1,375 Oaf Tech BP2002 .!1 [;] 2,400 

M-A 703PMC .!1 [;] 800 Alon I Mk 11 !I [;] 1,500 Jordan Watts JHl + 1 .il [;] 995 Diapason Adamantes 11 i [;] 1,895 

Mordaunt-Short MS50i .il [;] 550 Ambience Mod. 4.0 R [;] 1,185 JPW Ruby 4 .il [;] 1,000 Dynaudio Contour 1.8 .!1 [;] 1,842 

Mus Tee Falcon !I [;] 575 Apertura Prima !I [;] 920 KEF 075 .il [;] 999 Dynaudio Crafft .!. [;] 2,598 

Nairn lntro .il [;] 660 Apertura Agora � [;] 1,095 KEF Ref. Model One .!1 [;] 1,199 ECA Servo A.2 .il [;] 2,450 

Neat Mystique .il [;] 575 Apertura Nova .il [;] 1,295 Ke11y Kl3 .il [;] 1,200 ElS Res'ch Vision .!1 D 2,800 

Neat Petite 11 £ [;] 745 ATC SCM!O .". [;] 999 Keswick Torino .il [;] 999 Epos ES25 .il [;] 1,655 

Opera Seconda E [;] 595 Audio Note AN-J/0 .". [;] 930 Keswick Figaro Evolution E [;] 1.099 Epos ES30 .il [;] 2,385 

Opera Operetta 11 .". [;] 770 Audio Note AN-K/SPx .". [;] 1,060 Keswick Milano .il [;] 1.199 Gamma Epoch Ref Five .il [;] 2,999 

Opera Platea .il [;] 795 Audio Note AN-E/B .il [;] 1,299 Keswick legato .il [;] 1,199 Harbeth Hl-SB .il [;] 1,999 

Origin live Resolution .". [;] 732 Audio Note AN-J/SPx .". [;] 1,415 Keswick Amber .il [;] 1,499 Helius Syrius 11 .il [;] 2.395 

Origin Live Victory .il [;] 750 Audio Physic Step !'. [;] 1,299 Linn Tukan Aktiv � [;] 1,050 Helius Syrius I .il [;] 2,850 

Pentachord 8 !'. [;] 519 AVI Positron .il [;] 899 Linn Keilidh Aktiv .il [;] 1,250 Hi Q Sound SMIOB .il [;] 2,000 

Penlachord Pentode .il [;] 729 B&O Boolab 4000 .il [;] 1,100 L Voice Auditorium .il [)l 1,300 Horning Aristophane .!1 [)l 2,600 

Polk RT12 .il [;] 600 B&W PS .il [;] 875 Lowther Accolade 2 .il [)l 1,199 Impulse Lali .il [)l 1,850 

Polk Rll6 .il [;] 799 B&W DM604 .il [;] 1,000 Lumley L/M3.5 .!1 [;] 1,050 Jamo Concert 11 .il [;] 2,000 

Polk LS50 .!1 [;] 800 B&W P6 .il [;] 1,095 Magneplanar SMG-C SE .il D 990 JBL l!OO .!1 [;] 1,750 

Proac Tablette 50 � [;] 599 B&W Matrix 805 V .". [;] 1.095 Magneplanar MG-0,6 SE .il D 1,370 JM Lab Spectral 913.1 .il [;] 1,850 

Proac Studio 100 !'. c 699 Bandor Trident .". [;] 846 Meridian Argent 1 & c 995 JM Lab Antea .il [;] 2,850 

Promenade SP4 !I [;] 650 Bandor Mora !I [;] 1,260 M&K S-125 B [;] 1,150 Jordan Watts JH2K .il [;] 2,820 

QlN Classic One � [;] 800 Bandor Bandora .il [;] 1,340 Mossion 154f .il c 1,298 KEF Ref. Model Two .il [;] 1,599 
Quad lOL .". [;] 600 Bose A' mass AM7 .". c 900 M-A Studio 12 .il [;] 1,000 KEF Ref. Model Three .il [;] 1.999 

Rogars GS9 .il [;] 579 Bose 701 � [;] 1,000 M-A 705PMC .il [;] 1,400 Linn Kaber Passive .!1 c 2.000 
Rogers LS3!5A E c 699 Boston VR40 .il c 1.000 Mordaunt-Short Pert 820 .il [;] 1,495 Linn Kaber Aktiv .il [;] 2,640 
Rogers C6!25 .il c 799 Castle Harlech .il [;] 880 Mus lee Condor !I [;] 845 Lowther Fidelio .il [)l 1,999 
Roksan ROKone 1 � [;] 595 Castle Howard S2 .il [;] 1,200 Mus Tee Hawk .il [;] 1,250 Lowther Academy .il [)l 2,399 
Roksan Ojan 3 .il [;] 795 Celestion A1 £ [;] 899 Mus Tee Eagle .il [;] 1,500 Lowthor Bel Canto .il [)l 2,699 
Royd !he Sorcerer s [;] 595 Celestion A2 .il c 1,499 Nairn Credo .il c 1,060 Lumley l!M2 Mk3 .il [;] 2,995 
Royd Abbot .il [;] 695 Cerwin-Vega Al-1000 .il [;] 1,100 NHT VT-1.2 .il [;] 999 Magneplanar MG-10 SE .il D 1,650 
Ruark lamplar 11 !I [;] 599 Cerwin-Vega 1515 .il [;] 1,300 Opera Callas 11 R [;] 950 Magneplanar MG-1 ,5 SE .il D 1,780 
Ruark Sceptre � [;] 599 Chario Academy 1 E [;] 1,300 Opera Terza .il c 999 Magneplanar MG-2,7 SE .il D 2,650 
Ruark Talisman 11 .!1 [;] 749 Clements Reference 1 E [;] 995 Opera Cellas Gold � [;] 1,050 Manticore Matisse .!1 [;] 1,890 
Ruark Prologue ·one .!1 [;] 799 Oali 850 .il [;] 1,100 Opera Divina 11 £ c 1,500 Martin-Logan Aerius i .!1 D 2,299 
SD Acoustics S03R s c 649 Oaf Tech BPBB .il [;] 1,000 Origin Live Soveriegn .il [;] 975 Meridian M60 i [;] 2,150 
Silverado Raider s [;] 695 Oaf loch BP! OB .il c 1,500 Polk LS10 .il [;] 1,200 M-A Studio 20SE .il [;] 2,200 
Sonus Faber Concerti no � [;] 599 Diapason Prelude 11 c 875 Polk Rl20p .il [;] 1,500 Mordaunt-Short Pert 860 .!1 c 1,895 
Spendor 2030 .il [;] 599 Dynaudio Contour 1.1 [;] 879 Proac Tablette 50 SIG .". [;] 899 Mordaunt-Short Pert 880 .il [;] 2,795 
Spendor lS3/5A [;] 630 Dynaudio Contour 1.3 [;] 1,198 Proac Response 1 SC [;] 1,199 Nairn SBL Active .il [;] 1,830 
Spendor SP3/1P [;] 795 Eloctrocompaniet EC-Qube [;] 1,195 Proac Studio 150 .il [;] 1,399 Nairn SBL Passive !I [;] 1,970 
I+A TB !OO .il c 690 Eloctrocompaniet EC-Qube SE � c 1,495 Prof Monitor Co LBl [;] 935 Noolith NEO 1 i [;] 2,999 
Tannoy Precision P30 .il c 600 Epos ES22 .il c 1.185 Pro! Monitor Co AB! [;] 1,496 NHT VT-2 .il [;] 1,600 
!annoy Definition 0100 [;] 689 Harbeth HL-K6 [;] 1,049 QlN Signature [;] 1,000 Opera Caruso 11 .il [;] 2,350 
Tannoy Precision P40 .!1 [;] 800 Harbeth HL-Compact 7 E [;] 1,499 QlN Signature HDII [;] 1,300 Origin Live Conqueror .il [;] 1,650 
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!l � 1,995 Bandor Bandora/Mora !l � 3,290 Quad ESL63 .450 K£F Model AV! (@ �2,499 

!l � 1.649 Boston Lynfield 500L !l � 4,449 Rehdeko RK125 3,200 Konwood SW500 250 

!l � 1,700 Bravura Virtuoso Silver !l [lJ 3,195 Rehdeko RK145 4,800 Keswick Alto ,299 

Posselt Albatross !l [lJ 2,500 Bravura Virtuoso Gold !l [lJ 3,395 Rehdeko RK175 8,800 KLH ASWI0-100 (@ 350 
Proac Response 2S � � 2,000 Bravura Virtuoso Reference !l [lJ 3,995 Revel Gem 5,295 KLH ASW12-l20 (@ 380 

oac Studio 250 !l � 2,249 Bravura Accelerando !l [lJ 6,600 Rockport Syzygy 15,000 Linn AV5150 (@ 2,850 
roac Response 2.5 !l � 2.700 Chario Academy 3 Junior !l � 6,000 Rockport Procyon 32,500 L Voice RW24 11.500 

Prof Monitor Co IBIS � � 2,099 Chario Academy 3 !l � 9,000 Shahinian Hawk 4,995 Meridian M2500 @ ),595 
QLN Prestige !l � 1,600 Credo SPB 012 !l � 3,147 Shahinian Diapason 8,895 M&K VX-7Mkll (@ 450 
QLN Sig_ Splitfield � � 1,600 Credo SOL 001 !l � 5.677 Shun Mook Bella Voce 6,800 M&K V-75 MKII (@ 650 
QLN Reference !l � 2,000 Dali Grand !l � 4,000 Sonus Faber Electa Amator 3,293 M&K V-125 g 800 
QLN Reference HDII !l � 2,500 Def Tech BP2000 !l � 3,600 Sonus Faber Extrema g 6,500 M&K V-125 (THX) (@� 800 

ehdeko RIU15 � � 1,700 Oynaudio Contour 2.8 !l � 3,198 Sound-Lab Oynastat !l 3,790 M&K MX-70 @ 900 
Roprs LS5/9 � � 1,549 Oynaudio Contour 3.3 !l � 4,815 Sound-Lab Aura !l 6,490 M&K MX-150 (THX) @ �1.500 
Ruark Crusader 11 !I "' 1.599 Dynaudio Confidence 3 !l � 4,846 Sound-Lab Pristine Ill+ !I 7,990 M&K MX-200 @ 1,800 

uark Equinox � � 1.849 Oynaudio Confidence 5 !I � 5,924 Sound-Lab A-3 !l 11,990 M&K MX-300 g �2.500 
Ruark Accolade !I � 2,699 Dynaudio Consequence !I � 14,566 Sound-Lab Ultimate 11 !I 13,950 M&K MX-5000 (THX) (@ �2.900 
so Acoustics SOS !I � 1 549 Electroffuidics Sonolith 2.2xi !I � 5,999 Sound-Lab A-I !I 13,990 Mission 73AS (@ 450 
SO Acoustics SOlE !I � 2,995 ELS Res'ch Vista !I 0 3,900 Sound-Lab Ultimate Ill !I 18,950 Mission 75AS (@ 548 
Shahinian Are !I � 1.875 ELS Res'ch Illusion Mkll !I 0 9,000 Sound-Lab Ultimate I !I 23,950 Mordaunt-Short T2000 g 500 
Shahinian Obelisk !l � 2,695 Fase Evoluzione Aria � � 3,100 Spendor SP9/l !I 3,450 Mus Tee Sub g 650 
Silverado Silverado 1 � � 1,995 Genesis 400 !I � 4,000 T+AAD4 !I 3,940 Muse Model 22 (@ 1,890 
Sonus Faber Minima Amator £ � 1,566 Genesis V !l � !5,000 T+A AD3 !I 4,660 Muse Model IS (@ 3,790 
Sound-Lab Quantum !l 0 2,150 Genesis 300 !I � 7,500 T+AAD2 !I 8,590 Neat Gravitas 1,095 
Spendor SP7/l !I � 1,990 Homing Agathon !I [lJ 3,555 Tannoy Edinburgh TW !I 3,250 NHT SW2Pi 609 
Spendor SP!OO !I � 2,099 Impulse Ta'us !I [lJ 3,100 Tannoy Definition 0900 !I 3,999 Polk PSWSO (@ 350 
T + A  TB 140 !l � 1,680 Infinity Sigma !l � 5,995 Tannoy GRF Memory TW !I 4,000 Polk PSWI50 (@ 500 
Tannoy Definition 0500 !l � 1,999 Infinity Epsilon !l � 9.995 Tannoy Westminster TW ,600 Polk PSW300 g 750 
Tannoy Stirling TW !l � 2,200 Jamo Oriel !l � 7,000 Tannoy Canterbury 15 TW 7,720 REL Q50 g 375 
Tannoy Definition 0700 !l � 2,500 JBL S2600 !l � 3,500 Tannoy Westminster Royal 14,920 REL Q-IOOE g 495 
TDL Studio Monitor-m !l � 2.750 JBL S3100 !l � 4,000 TDL Ref Standard-m 6,000 REL Strata 11 (@ 575 
Totem Mann-2 � 2,795 JM Lab Alcor !l � 4,995 Triangle Nemo Altiar 4,250 REL Storm (@ 695 
Triangle Zays � 1,750 JM Lab Utopia !l � 16,000 Wilson Audio Cub 5,495 REL Stadium 11 0 995 
Triangle Altinis � 2.250 JM Lab Grande Utopia !l � 3.000 Wilson Audio WATT 5 REL Stentor 11 g 1,800 
Triangle Extan � 2,950 Jordan Watts JH5K !l � 3,950 Wilson Audio WITT REL Studio 11 (@ 4,000 
Wilson Benesch Stand-in 2,000 Jordan Watts JHIOK !l � 7,570 g 2,195 

KEF Ref. Model Four !l � 3,299 100 
Acoustic Energy AE5 � 7,995 Koswick Zero 2 !l � 7,000 @ 149 
Alon IV Mk 11 � 3,495 Linn Keltik Aktiv !l � 6,000 @ 499 
Alon Lotus SE � 3,495 l Voice Air Scout !l [lJ 9,500 R Alien Magnum Active @ 699 
Alon V Mk Ill � 4,995 l Voice Air Partner S !l [lJ 7,200 Rogers ABI 549 
Alon Adriana E � 8,500 Lowther Delphic !l [lJ 3,099 Rogers Sub-bass @ 679 
Alon Circe !l � 9,995 lowther Opus One !l [lJ 4.999 Roksan Ojan JS 795 
Alon Phalanx !l � 19,000 Lumley LJM 2 Sig, Mk3 !l � 4,500 Sequence FW120 249 
Ambience Mod 5.0 !l � 9,550 Magneplanar MG-3.5SE !I 0 3,800 Solid PBIOO (@ 350 

Apertura Athena !l � 4,395 Magneplanar MG-20 SE P !l 0 10,300 Sony SA-W101 (@ 230 
Apertura Atlante !l � 6,995 Magneplanar MG-20 SE A !I 0 11,000 Sunfire True Sub @ 1,450 
ATC SCM20A � 3,049 Martin-Logan SLJ !l 0 3,499 Tannoy 625ALFie (@ 600 

ATC SCM50 !l � 3,750 Martin-Logan CLS llz !l 0 4,555 TDL Nucleus SBR 200 
ATC SCMIOO !l � 4,499 Martin-logan Re-Quest !l 0 5,875 Triangle SATIII @ 650 
ATC SCM50A !l � 5,250 Martin-Logan Monolith S !l 0 7,440 V.lodyne VA-68Xtl (@ 399 
ATC SCMIOOA !l � 5,999 Martin-Logan Monolith IIIP !l 0 8.550 V.lodyne VA-79Xll @ 499 
ATC SCM200A !l � 12,999 Martin-Logan Monolith IIIXPB !l D 11,900 V.lodyne VA-810XIl @ 599 
ATC SCMJOOA !l � 4.999 Meridian DSP5000 !l � 3,295 Velodyne VA-1012XII (@ 700 
Audio Note AN-JSE Silver B � 7,900 Meridian DSP5500 !I � 5,950 V.lodyne VA-1215XII (@ 999 
Audio Note AN-ESE Silver � � 9,600 Meridian DSPSOOO !I � 9.400 V.lodyne FSR-12 (@ ,099 
Audio Physic Virgo 2 !l � 3,399 M-A Studio 50 !I � 4,000 V.lodyne FSR-15 (@ ,299 
Audio Physic Avanti 2 !l � 6,699 M-A Studio 60 !I � 6,000 Velodyne F-180011 (@ 1,999 
Audio Physic Caldera !l � 10,599 Naim DBL Active !l � 7,414 W'dale Modus Sub Bass 180 

Audio Physic Medea !l � 24,999 Neomh NEO 2 E � 3,499 W'dale Modus Powered Sub @ 
Avalon Avatar !l � 4,495 Neol�h NEO 3 !l � 4,999 Wilson Audio Puppy 5.1 

!l � 6,000 NHT Model 3.3 !l � 3,500 Wilson Audio Whow Ill 

!I � 6,495 Paragon Regent !l � 3.490 Yamaha YST-SW40 

!l � 10,995 Proac Response 3.5 !l � 4,250 
Acoustic Energy AEIOBS 

Yamaha YST-SWBO 
Avalon Osiris !l � 72,000 Proac Response 5 !l � 9,000 

Aiwa TS-W9 
Yamaha YST-SW150 

&W Matrix 80ls3 !l � 3.995 Proac Response 4 !l � 11,000 Allison Mini Ref Sub 
Yamaha YST-SWJOO 

B&W Silver Signature R � 5,500 Prof Monitor Co MBIP E � 4,370 
Alon Poseidon 

B&W Hautilus !l � �5 000 Prof Monitor Co 885 A E � 16,688 
AMC Bl-20 

Bandor Bandoline !l � 3,290 QLN Artec 1600 !I � 5,000 
ATC SCM 0.1/15 
Audio Physic Terra 
B&W AS6 
B&W Matrix BOOASW 
B&W Matrix 800ASW 
Boston CR400 
Boston VRSOO 
Boston VR2000 
Celestion CS135 
Celestion CSW Mkll (@ 
Celestion Sli 0 
Cerwin-Vega HT-100 
Cerwin-Vega HT-120 
Credo SOC 001 @ 
Gll LE Bass 0 
HJK Citation 7.4 � 
Infinity SSW-10 
Jamo 860SW 
Jamo SWJOJE (@ Air Tanpnt iC 

Jamo SW400E (@ Air Tangent lOB 

Jamo SW505E 0 Air Tangent Ref. Sig, 11,000 

Jamo Sub One 0 Audio Note AN-ARM I ® 169 

Jamo SW600e 0 Audio Note AN-Os ® 795 

JBL CM6 0 Audio Note AN-Is ® 995 

JBL PSWSOO @ Audiomeca SL5 # ,500 

JBL Sub 10 @ Clearaudio TQ-l lmproved # 1,950 

JBL PSWIOOO 0 Oynavector 507 ® 1,995 

JBL PSW1200 0 Graham 1.5 Basic ® 1,695 

JPW Subwoofer Graham Mk 2.0 ® 2,650 

JPW SW40 (@ Helius Orion 4 Copper ® 549 

JPW SW60 0 Helius Cyalene 2 ® 1,495 

JPW SW-120 0 Kuzma Stogi ® 750 

KEF Model 208 @ Kuzma Stogi Reference � 1,250 � 
KEF Model JOB @ linn Akito ® 500 
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Linn Ekos 
Manticore Musician 11 
Manticore Magician 11 

Manticore Magician 12 
Moth Mk l 
Moth MKIII Stainless 
Moth Mk Ill Tungsten 
Moth Moth 900 
Naim ARO 
N'ham Space 
N'ham Paragon 3 
N'ham Paragon 2 

Mentor 
Foot 

Artemiz 
3009 Ser ll lmp 
3009 S2 Ser ll lmp 
Series 11 3009-R 
Series 11 3010-R 
Series 11 3012-R 
309 
310 
312 
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® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

® 

1,500 
595 
895 
995 
!09 
146 
174 
598 

1.040 
450 

# 550 
# 800 

800 
1,!00 

# 1.600 
109 
174 
598 

# 6,000 
320 
420 
895 
309 
338 
514 
526 
565 
689 
705 
802 
983 

1,461 
3,000 
3,250 

795 
950 

1,350 
469 
549 

Arcam Alpha 8 
Arcam Delta 280 
Audiolab 8000T 
Aura TU80 
AVI S2000MT 
AVI S2000MT2 
Carver TX-8R 
Creek T43 
Day Sequerra FM Ref 
Day Sequerra S B'dcast Man 

Denon TU-260L 
Denon TU-215RD 
Denon TU-425RD 
H/K TU930 
H!K TU950 
Kanwood KT-2080 
Kanwood KT-3080 
Linn Kudos 
Linn Kremlin 
Magnum Dynalab FT! I 

Magnum Dynalab FT-IOIA 
Magnum Dynalab Etude 
Magnum Dynalab 108 
Marantz ST-57 
Marantz ST-65 
Marantz ST-17 
Meridian 504 
Michi RHT-10 
Micromega Minium FM Mk2 
Micromega Tuner 
Mission Cyrus FM7 
Musical Fidelity E50 
NAD 412 
NAD 414RDS 
MAD 710 
NAD 712 
Naim NAT03 
Naim NAT02 
Naim NATO! 
Onkyo T 4210RDS 
Onkyo T 409 
Onkyo T 411RDS 
Pioneer F-204RDS 
Pioneer F-504RDS 
Pioneer F-504RDS Precision 

Quad 77FM 
Rep Radio 
Roksan Caspian 
Rotel RT-935AX 
Hotel RT-990BX 
Sony ST-SE200 
Sony ST-SE300 
Sony ST-SE500 
Sony ST-SE700 
Sony ST-SA3ES 
T +A Tl200R 
TEAC T-R400 
TEAC T-H500 
TEAC TB-XIO 
Technics ST-GT350L 
Technics ST-GT550L 
Technics ST-GT650l 
Thorens TRT-2000 
Yamaha TX-480L 

PRICE GUIDE 

P30 
P16 
P99 RDS 

P20 
P68 

P2 
P40 RDS 

P40 RDS 

P30 
P3 RDS 

P20 RDS 

P30 RDS 

P50 
PS 

P59 RDS 

P59 RDS 

P60 RDS 

P30 
P16 
P39 
P3 
P29 
P2q 
P24 
P30 RDS 

P24 
P2 

P30 RDS 

P30 
P30 RDS 

P30 RDS 

P4 RDS 

P40 RDS 

P25 RDS 

P24 
P50 
P2� 
P16 
P30 
P30 RDS 

P30 RDS 

P30 RDS 

P31i RDS 

RDS 

P20 
P30 RDS 

P20 RDS 

P3 
P39 RDS 

P39 RDS 

PS RDS 

P40 

190 
250 
270 
330 
595 

1,080 
1.730 

180 
230 
260 
140 
150 
300 
700 
229 
495 
160 
500 
lOO 

120 
140 
180 
250 
745 
120 
170 
400 
150 
200 
250 
499 
100 

Audio Note AN-TT I 
Dual CS435-l 
Dual CS455 
Dual 505-4 UK 
Eclipse TT430 
Genma Lab-710 
Genma Lab-810 
Kanwood KD-492F 
Michell Mycro 
Moth Alamo 
Moth Kanoot Mkl Arm 
Moth Kanoot Mk3 Arm 
NAD 533 
N'ham Interspace 
Pioneer PL-J2500-C 
Pioneer PL-990 
Pro-Ject 0.5/0MIO 
Pro-Ject 1/510 
Pro-Ject 2!520 
Pro-Ject 6/MCIS 
Rega Planar 78 
Rega Planar 2 
Rega Planar 3 
Roksan Radius 
Sherwood PM8550 
Sony PS-LX150H 
Sony PS-U300H 
Systemdek 11920 
Systemdek IIX/900 
Systemdek 1/920/Moth 
Systemdek IIXE/900Ap 
Systemdek 960 
Systemdek 2X2 
Technics SL-JIIOO 
Technics SL-8020 
Technics SL-BD22 
Technics SL-1210Mkll 
Technics SL-1200Mkll 
Thorens TD-180 AT91 
Thorens TD-280 IV!UK 
Thorens TD-166 VI!UIVRB 
Thorens TD-318 Ill TP50 

995 
1,995 

Audiomeca Romance 01 1,895 
Audiomeca JI 3,500 
Basis 2001 2,750 
Basis Ovation 11 4,800 
Basis Debut Gold Std Ill 7,200 
Basis Debut Gold Vacuum 9,250 
Chantry QT Level 2 01 705 
Clearaudio Evolution 01 • 1,790 
Clearaudio Reference 3,990 
DNM-Reson Rota I 01 • 3,900 
DNM-Reson Rota 2 01 • 5,600 

01 695 
1,950 

IWzma Stabi Reference 3,750 
Linn LP12 Basik 1,100 
Linn LP12 Lingo 1,750 
Manticore Mantra 97 595 
Manticore Mantra 895 
Manticore Magister 4,400 
Marantz TT-1000 6,000 
Michell Gyrodek 825 
Michell Orbe 1,950 
N'ham Spacedeck 750 
N'ham Graphic 1,200 
N'ham HyperSpacedeck 1,500 
N'ham Mentor 2.600 
N'ham Anna Log 5,500 
Oracle Paris 1,100 
Oracle Delphi 3,370 
Oracle Delphi 15th Anniv 3,800 
Pink Triangie Tarantella 575 
Pro-Ject 6/Sumiko 01 • 850 
Rega Planar 9 01 • 1 ,598 
Reson RSIM 01 • 600 
Reson Rota I 01 • 3,900 
Rockport Capella 11 7,000 
Rockport Sirius Ill 01 50,000 
Roksan Xerxes ID 1,295 
Roksan TMS 2,750 
SME Model 20/2 3,403 
SME Model 20/2A 01 4 ,863 
SME Model 30/2 !0,675 
SME Model 30!2A 01 12,135 
Stratosphere sn 6,500 
Technics SL-1200LTD 01 700 
Thorens TD-146 VI TP50 01 550 
Thorens TD-2001 TP90 01 700 
Thorens TD-520 SME 1,050 
Well Tempered Record Player 01 1,850 
Well Tempered Classic 01 2,980 
Well Tempered Super 01 3,900 
Wen Tempered Reference 01 5.300 
Wilson Benesch Circle 795 
Wilson Benesch WB Turntable 1,775 
Wllson Benesch Full Circle 01 • 1,995 

349 

01 • 150 Remember 01 • 190 
01 • 250 

01 • 70 that all entries 01 • 60 
01 • 70 
01 • lOO 

printed 
• 

RED 435 ID 
01 199 
01 279 
01 329 refer to hi-fi 01 • 220 

500 

01 • 80 products 01 • 130 
01 • 160 
01 • 200 

that we have 01 • 300 
01 • 450 
01 214 
01 214 reviewed. 01 274 

470 

01 • 130 Turn to 01 • 90 page 
01 • 150 

136 

114 for full 01 230 a 
01 235 

388 
500 summary 500 

01 • 120 
01 • 160 

of test results! 01 • 180 
01 400 
01 400 
01 • 190 
01 • 210 
0 400 
01 500 
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Do you want to choose your hifi in a 
comfortable and relaxing environment . .  ? 

Do you want friendly and helpful advice 
(and a cup of tea) . .  ? 

Do you want to buy your system 
based on what you hear (and not what 

somebody tells you) . .  ? 

Do you live in GUILDFORD . .  ? 

... or Addlestone, Aldershot, Ashford (Middx), Ashstead, Bagshot, Basingstoke, Bracknell, Camberley, 

Chertsey, Crowthorne, Cranleigh, Dorking, Epsom, Esher, Farnborough, Farnham, Fleet, Frimley, 

Godalming, Hartley W intney, Haslemere, Hook, Horsham, Kingston, Liphook, Leatherhead, Molesey 

(East & West), New Maiden, Odiham, Petersfield, Reading, Reigate, Redhill, Richmond, Shepperton, 

Virginia Water, Walton-on-Thames, West Byfleet, Weybridge, W indsor, Waking, Wokingham, Yateley? 

Nobody else in these areas stocks all the following major brands: Acoustic Energy, Arcam, Audiolab, 
Aura, B&W, Cyrus, Epos, DPA, Harman Kardon, Heybrook, Infinity, JPW, KEF (Reference), Linn 

Products (including records), Marantz, Meridian, Mission, Musical Fidelity, N AD, Nakamichi, Onix, 

Pioneer, PRO AC, QED (Systemline), Quad, Rega, Revox, Rogers, Rote!, Sony, Sound Org, Target, 
T.D.L., Yamaha (including Home Cinema Systems) & Top Tape. 

Visit us first and you won't need to go anywhere else, we have superb demonstration rooms where you 

can decide in comfort, and we will deliver and install free of charge (and part exchange is possible). 

Complete service - We are the only outlet in the area to offer the complete service. As well as stocking 

selected items from the above manufacturers we are able to service and/or repair on the premises all the 

above brands (and others also). 

F 
Guildford's only REAL Hi-Fi shop 

We are at: 
3 BRIDGE STREET, GUILDFORD 

(by the traffic lights -
next door to Alfred Marks) 

Access • Visa • Switch Open Monday- Saturday 9am- 6pm (later by appointment) 
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Amplifiers Brought to you in associatio�
-
with ��Gd!otesearch. 
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T 

he amplifier �ts at the heart of the system, processing the outputs related. Some of the finest amplifiers available have outputs as low as 

from the various music sources as necessary and then driving 12 Watts, but team them with high-efficiency loudspeakers and you can 

the loudspeakers. These two (quite separate) functions are achieve loudness aplenty. 

integrated into a single tox at the low-to-middle price points, but become Power output is equally no indication of sound quality. 

separated into preamps and power amplifiers. Even separate power 

supplies become increasingly common as one moves upmarl<et. 

Bear in mind that output power and sound quality are not necessarily 
� Best buy 4 Recommended 

UN£ INPIJlS, Amlunt of input sockets foc noo-�nyl sourr:es such 

as CD playe<s, tuners and cassetre decks. 
MC PHOHO INPUI �an amp has a �nyl phooo input for 

moving coil (low output) cartridges 

POWER OUTPUT (W), Lab tested IXM'I"rutput" Walls i><chanre. 

RECEIVER, n an amp has a bui! in rad� tuner 

information page 

ISSUE NUMBER, The issue of Hi-Fi Choice in which the original 

revie'N appeared MM Plt(JijQ IIIPIJT, �an amp has a �nyl phooo input for ma.ing 

magnet (noonal output) cartridges. 
REMOTE CONTROl, �amp is couch potato ready. 

HEADPHONE SOCKEI �an amp is can friend�. 

INTEGRATED AMPLIFIERS 

FACTSBACK NUMBER, The Factsback refereoce for ordering a lax 

copy of the review. Use the contents page to find the Factsback 

Product Price(£) Comments T T T T T T T T T 

..:A c::lc::h� e:::m:.:is_._t M:::a:: x::: im::....,.
::-::-:

-:---3
::.:

1:::9---'V'-'ivid and colourful sounding amp that's just too bold and brassy 5 1737 154 
_A__,Ic'-h..:.e_m.c.is-'- t K_r _ak_e _n _AP_D_6_ A ___ 5_ 7_9 ___ C_o _m._pa_ c_t.c.. , _w _ith_ O_ a_rt _h _Va_der styling, yet sound quality is surprisingly meek and mild, despite strong midband dynamics 5 175 

Alchemist Nemesis 700 Good if ultimately undistinguished amplifier whose strengths include warmth, authority and distinctive aesthetics 168 
4 AMC 3025a 130 Surprisingly potent and easy on the ear, if not especially analytical. Classic bargain basement material in fact. 171 
4 AMC 3050a 170 Tremendous value for money, and a full, big, if rather uninf.:_or'-m-'-at:.:iv.:_e.:_so:.cu.--nd=--- ----- ------------ � 167 

AMC CVT3030a 400 Beer-budget valve amp, with quintessentially valve- like virtues (euphony with dynamics) and vices (system dependency, noise)......::..........=.-;---,,-
--;--=-�=--------"'16c::8_ 

Arcam Alpha 7 260 Decent, 1f slightly system-fussy amplifier that generally pulls all the right strings 167 
Arcam Alpha 8 360 EnJoyably soft-centred amp, won't frighten the animals. Upgradeable via preamp output, and R/C (not sup.-'p::: lie:::d,_) 

,.-::-
-,
-

----
,-o---::::_::-+-=:-:-:

:.......:;:------'-' 1:.::8::.:53'-7-160:2'-
4 Arcam Alpha 9 500 Not quite as much a star as the Alpha 9/9P combo, the solo integrated is nevertheless colourful and explici_,tly'-d_e _ta _ile _d ______ =---=-..;-,�-=--:--::....-:.o---------'-'1':6o-8 
4 Audio Analogue P uccini 450 Superbly finished, the new entry-level Audio Analogue performs way out of its class 175 
4 Audio Innovations Alto 300 Probably because of a lack of deep bass, this stylish amp sounds open, natural and relaxed 1540 138 

_:Ac:::u� d:.::io..cN:.::ot:.::e...:O.:.cng"'a::Ck=-u ____ __:__56cc,O:.::O :.::O
-

--
c

A-'s'- in= gle-ended, zero negative feedback triode, line-level amplifier and a half. Probably the best amp"'li:::fie--cr_:in_:t_:he :...:wcc:o::.:rld=--------=-�--.;---:---:=-----7=-------:=c
1
-:,
2
9
6
1;-

4 Audio Note Oto SE 1,500 Transparent, dynamic, clear and subtle, but limited power 
� -'A

u
A"'u-"-

d
d
1
c.:.i
0
o'-

1
1a
a
-'-
b
b.,:-8

8 0
o:-: 0

o::- 0
o
A

:-LX-'--______ 4:
-:

7
:::
0- --c

Well built, minimalist entry level model ultimately lacks bottle and pizzazz 
1581 

1
14
7
0
5 

� 500 The 8000A remains a highly disciplined and mature-sounding amp 
4 Audiolab 8000S 700 Informative in every sense, only a slight lack of bite detracts. Perhaps Audiolab's best yet1 1740 154 

Aura VAlOO 11 350 Big and smooth, yet slightly disjointed sound was equally familiar 1541 138 
4 ..:A�V:;-:1 S:C2:0000::7:M':-OI 

:..._---- -----,
9
::
9
:.:
9
--

Fine, detailed amplifier with excellent timing and strong control of a wide range of loudspeaker loads 175 -----------

4 -�:.-;��.,:.�0'-:r�d"':-�s-:::-ud-::io--:-:AJ::ci 
___ __ 1

2
:-:'�:::�9--

-:�:-�����i�f���:�����:���.b���h�1
1:� b0�s�s:��e 

o:��u
r:;;:�:b��a���:; ;o:��l�e

s��dband Comes with 20 year guarantee :�� 
4 Copland CSA8 945 Sophisticated yet transparent, this is one of those amplifiers that sounds good even when the gloss has worn off 168 
4 Copland CSA14 1,199 Great sound and looks, but watch out for high capacitance cable _s _________________ 1416 148 

_:C::r.::ed::O_:I:::M:..P 7:..:0:.::2 _________ 8::.:5:::0 __ ....:0 ::.:Id :..:f::::as::.:h:.::io::.:ne:.::d.:.:lo:.::oking, but bags of clarity and precision, though it can sound brash in the wrong system 175 
Creek 4330 279 Compact, even pretty, but sounds dark and uninviting, with coarse treble and woompy bass l7l 

4 Denon PMA-250SE 160 This amp can sound rough when extended, but within its limits it is open, detailed and likeable 
.....,-.,..--

-- -------- - 171 
4 Denon PMA-350SE 200 Reinvented in the minimalist tradition, the new SE model is a control freak, but can sound wonderful 50 1856 16 2 

_D ;..;e_ n.c.on-'-P'-M_ A_- 4_2_5_R ______ 
-

-
--c

2
3
3
5
0
0 

Well-equipped and generally enjoyable but slightly ragged performer Yo:::..u ::.:caccn...:do'-'-'be.:.:tt:.::er__________ 45 167 
D enon PMA-725R, Warm, bold, up-front presentation, but musically unexciting 97 1802 157 

4 Densen Beat B-100 Mkll 650 High 'air guitar' factor, and can punch outside its weight, but check to ensure it will complement the rest of your system 6o 175 
...cD:.:P.:.:Ac.:.R:.:: en::.:a:.:.: is:.::s=an:.::c-'-e _______ 5_:9..:.5 __ _:D_P _A'-'-s first integrated amp is typically innovative, but a little too 'crisp 'n dry' for our tastes 40 1582 140 

EMF Audio Sequel 450 Relaxed and restrained design from Mike Creek 50 109 
Exposure XX Super 700 Rather transistorised, unexciting sound. Good coherence and rhythm. Best played loud 55 1743 154 

4 Electrocompaniet ECl-2 995 A 50 watt amplifier which sounds more powerful, and makes real sounding music in real sounding ac
-
o
-
us

-
ti

-
c

-
sp_a

_
ce

-
s- -----f--'� ---t----t---t---""

5'-'o
�--

-m 

Gamma Acoustics Gemini 699 Genuine single-ended triode design, but low power, mundane sound and poor build 3 12 1416 148 
4 Harman/Kardon HK610 180 Lively and friendly sound, but could prove too exerting for the faint hearted 6 30 1465 149 
4 Harman/Kardon HK620 250 Capable and musical amplrtier which is among the nicest available at the price. Optional add-in MM/MC board available. 40 1858 162 

Harman/Kardon HK640 400 Breezy, nimble sounding amp, lacks grip and fortitude- it can sound artificial and insubstantial 55 1542 138 
Jolida 202 695 Well-built and technically accomplished, affordable valve integrated with subtle and refined, if not quite gripping sonic performance _____ 't""-,..--: 40 168 
JVC AX-V4 200 Respectable performance for a Pro-Logic AV amplifier Lacks resolution and sparkle, though 63 1805 157 
JVC AX-R5 200 Versatile, and lots of even-handed, articulate detail; but let down by superficiality 45 1466 149 

4 Kenwood KA-3020SE 200 Not a brilliant phono stage, but this is a lively, exuberant sounding amp via CD 50 1130 134 
-'K= e::.. nw:.:.: oc::o:.::d.:;KA:.:.:·-=-50::.:9..:.0 :.:_R ______ 3:.::0-=-0�Large, well equipped and high tech integrated, but TRAITR output still gives a harsh, unsubtle performance 171 
...:K.::.re::.l:..:l D:.:ig"'it.::a.:...l KA= V-...: 3.:_ 00:.:.i ____ ...:2:.:.,5.:.:50:..... EISA Award winner with balanced inputs and AV friendly outlook, sound is confident and three-dimensionai-'(S_ t _at _em_ e_n _ts'-) ---------::----:- --;-----:-c-----1-:8
-:-
25 __ 1 _60_ 

....:l::.F:::.. D.:.:In,_ te:::'lg'-'ra::te::d:..:Z�e:.:ro ____ ___c5:...:4 :.::9 __ ...:L:.:_iv=ely,_a::.n :.::d ..:.b::.:ris:::ok, but at the s _am_ e_ t _im
-:
e
-:
c _ol _d _an_d _ u_ns� y _m._pa

_
th_ e_tic_____________________________ 1584 140 

linn Majik (P hono) 800 The cornerstone of Linn's modular hi-fi system is_ in_ nc
-
ov_ a_tiv_ e-'-, b_u _t s_ o..

,
.un..,
.
d_s _va-" g'-ue_ a_ n_ d __,co_ n_fu_se-'-d- .,.

-
.,
--...,..,-

----------if--'-'--'-'--t-=-;.--+-=--,..:..:--:_;_:.::10:.::1.:_ 3 ...:1:.::2::.... 9 
4 Magnum 1A120 265 Mirror finish amplifier with a bold, colourful delivery, but needs careful system matching to avoid loss of focus and clarity l7l 
4 Magnum IA170 330 Gives a realistic sense of instruments playing within a very believable acoustic, preserves colour and dynamics well 1 260 14 2 
4 Magnum IA-200 599 Sweet, valve-flavoured solid state amplifier flatters where it doesn't cast light. Note, power output listed is peak 1860 162 
4 Magnum Class A 690 Lashings of rich and compelling music, but the Class A trades lushness for accuracy 116 ----

Magnum Class A SE 795 A MOSFET amplifier that draws it inspiration from the world of valves, the Magnum is an erratically refined, detailed amplifier 175 
Marantz PM-57 200 Well equipped but ultimately anodyne amplifier which la_ c _ks'-f-'- or'-

:
n
c-
ot_hi-'ng"'b'-'u-'-t '-'st _ar-"q'-ua_ li"ty--c--...,.----:------cc--c-:---c-c--- -::----'--=- :---T-=-;-:.:__..:..:_�....,..----"

1
1
6'-'77
1=-

4 Marantz PM-66SE �A bit l�nd power output is limited, but it communicates well and gives airy, large- scale music. An excellent budget buy 
4 Marantz PM66 KI-Signature 400 An amplifier that knows how to rock and roll with holographic detail and stereo, but prefers smaiVmedium scale acoustic material 168 

----�� 
Mission Cyrus llli 

4 Mission Cyrus SL 
598 
398 
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B�utifully presented, but mid-dominated balance and other anomalies were not liked. Upgradeable using PSX unit PSU 1854 162 
Sharp, articulate amplifier, and superb, outgoing midband with lean though well-extended bass - and build quality to die for 50 168 -- - .:..:..e___:_...:....:c:....:..:..:....:..:..:..:___:__...:....:..::.....::....:c=..:.:....:..:.....:...�'--=---'�-"----'=---"--'-C:..........��.:_:.:c_ 
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INTEGRATED AMPLIFIERS 
Product Price(£) Comments 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 
Musical Fidelity A2 499 Lucid, transparent midband and a full upper bass are provided by this highly proficient AI replacement • 25 1862 162 
Musical Fidelity A220 700 Powerful, autfloritative and well turned-out amplrtier tflat is easy to match witll comparably priced speakers and �urcll_!:llmponents. _2_ • 168 
Musical Fidelity El 199 Vivid, richly flavoured tonality and realistically scaled imagery distinguish this new entry level Richer Sound�pecial 6 
Myryad Ml120 60()__ Well styled, well built and, well, a good, even tempered amplrtier, tflough it can sound a lad brittle, and lacking in euphony. -
NAD 310 100 Fleet and sure of foot. it seems likely to set all appendages tapping with its blend of enthusiasm and artfulness 20 1468 149 
NAO 312 200 Another great budget price NAD, and a worthy all-round�_uccessor to the 302 • 25 171 
NAD 314 260 Lively if coloured presentation that is musically engaging and easy on the ear • 53 1807 157 
Nairn Nait 3 575 Distinctive and highly musical sounding integrated amp. Perhaps too distinctive for some tastes 30 1748 154 

Orelle SA-100 499 A musrcally rewardrng amplifier that grows on you. Trace of coarseness in treble 50 1749 154 
Pioneer A-204R 160 The A-204R makes no special claims beyond being well_equipped and cheap, but it displayed unexpected talent on test • 25 171 
Pioneer A·300R 200 Its bright and breezy sound is a natural tonic to those of us worn down bl'..!_he �going stress of life • 50 1469 149 
Pioneer A-400X _1QQ__ On second audition, this amp was tonally unchanged but less compelling • 50 1545 138 
Pioneer A·300R Precision 400 Sophisticated, breathed-on variant of the A-300R. Not an obvious winner, but will slowly win you over with its subtle charms • 35 1863 162 
Pioneer A-605R 400 Intriguing technology, but execution is certainly impeded by excessive gadget count • 80 168 
Pioneer A-07 999 Curious mix of high end attributes and inconsistent, though undeniably detailed sound • 80 175 
Prime Design A-lOO 650 Dynamic but somewhat aggressive powerhouse with limited stereo interest (either MM or MC phono) • 100 168 
Pro-ject Model 7 300 A minirnalist amplifier brimming with good intent, but too quirky for its own good. Either MM or MC • 40 1264 142 

_ll!Jad 77 l!'_legrated 700 CQmpact and sophisticated Quad system amp, limned range of inputs when used wnh 'foreign' components (optional system remote) 84 168 
Rega� 398 Minimalist amplifier derived from Elicit, is a little uninspirin�_though at least it is not badly behaved 4 • 1865 162 -----
_R�-��-Caspian 695 Well-built, open and articulate amplifier, which is also consistent from system to system, and well built 6 168 
Rose Scion 615 Unique two-box integrated gives real subtlety and low level resolution, but the sound lacks scale and weight • 168 
Rotel RA-931 !50 • 171 Rather dry and unforgiving sound from this internally well specified and attractively priced amplifier 

4 �el RA970BX 250 Lively, fresh and perky with plenty of power, but not so clever with complex recordings 60 1546 138 
4 
4 
4 

Sony TA-F448BE 250 Classic minimalist interface is matched to carefully considered circurt to broadly satisfactory effect - but keep tile volume in check • 55 171 
Talk Electronics Storm 1 500 Good soundstaging and strong detail are provided by this unassuming and not especially powerful model 50 1868 162 
Talk Electronics Storm 2 650 Crisp, clean, well defined sound, arguably lacking warmth, but a good midrange purchase overall 50 175 
TEAC A-BX7R 700 Characterful balance mars an otherwise meticulously designed amplifier. Includes a balanced input, optional MM/MC stage 50 1869 162 
Technics SU-A700 Mk 3 250 Fully equipped, high-tech amplifier ultimately fails the 'is it Stork .. . ?' test, and can sound messy and inarticulate • 1870 162 
Technics SU-A900011 400 Looks like a pre/power amplifier, but in effect it's an integrated, with a rather soft, centred sound to match • 175 
Woodside ISA230 Disc 1,249 Smooth and inoffensive valve amplifier, though it lacks the sparkle and euphony required for a truly entertaining sound • 116 
Yamaha AX-592 280 Fine, middle ranking amplifier, with a detailed, dynamic midband, and some performance falloff at the frequency extremes • 171 
Preamplifiers 
Acurus Rlll 899 Well -featured US preamp with plenty of grunt and depth when used with the AlSO power amp (Sessrons) 1624 151 
AMC CVT1030A 400 Budget valve preamp, modest build and a bit noisy, with fair s_ o _un_d __ ---,__________ e 165 

4 Audio Innovations ll 369 Reviewed with S800 Anniversary- explicitly detailed, conveys t::.:he:..:::m:::es:::sa,.g"-e-'"of_,_th� e:..:m� u:.:si:.:c.::as:.:a:..w:.::h.::o21e _______ _..:c___....:_____:_..:_-f----'-1"'30:.: 0_1:.: 4� 5 
Audiolab BOOOC 580 Distinctive, stark neutrality that will not appeal to all. Good value engineering e 97 
Audiolab BOOOQ 1,250 Tested with 8000 ... M.__mc.co---no:.:cbl"-oc"'k-=-s ---� 6 1301 145 

4 Aura.�CA:.;;2.;:..00=----- 700 Flexible, well designed- can sound slightly �ggressive, but it's fast, clean and dynamic, and makes compelling listening 10 e 165 
4 Conrad-Johnson PV-lOA 1,295 Beautiful imaging, superb detail, plenty of gain 011 the phono inp_ ut�; _cl _as_sy�b_u_ild_t_oo_._Te_st_e _d _in _S _es_s _ion_s _________ -;-_ �-.!--'---7--=.:.....:= 
4 Copland CTA-301Mkll __ ..c1::.:, 3_9_9 _ Sweet sounding- but never gets bogged down in audio treacle e f----'--.:......--:---
4 Cyrus Pre 648 Tested with Cyrus Power. High-tech design, punchy, light-footed character with a sense of substance and natural warmth e 

Densen DM-20 1,200 Stylish Danish preamp with a pair of huge knobs and effortless resolution and a slightly dark balance (Statements) 
4 EAR B02MC 1,_599 Tested with 509 Mk 11 - see comments in power amp section 
4 .ECA Vis� 760 Wind up the volume and blow a breat_h of fresh music into your system (tested witfl Lectern) 

_Exposure XVII 849 Superbly rhythmical; maybe a bit overpowering in the midband. Tested in Sessions with XVIII Super 
4 Jadis JP-30MC _5,98_(l_ French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange. (tested with JA30) 

LFD Mistral linestage 449 Strong ergono_mics, generally decent sound, but a little lacking in detarl 
Meridian 501 695 Tight, positive sound, but dispassionate; intense at high levels. Tested with 555 ________ _ • 

• Meridian 562V 995 Transparent and capable preamp, also features six digital inputs 140 
Meridian 502 J.295 Extremely sophisticated analogue controller with tremendous flexiblity and a fast and tidy presentation (Statements) :-----'-:--- 162 

4 Moth 30 Passive � M�ular system gives cracking results. Passive preamp and power amp warrant Best Buy (tested with 30/Stereo 6.:..:0c..) ------,--=---'--;--;---;--T-
�
1::0:-

9 
Moth 30 Active line Stage 349 Excellent sounding ultra-simple miniature preamp 165 
Muse Model Three l,990�Natural sounding tranny preamp with usefhdio�tu;;s. Works beautifully with 160 power amp (tested in Statements),_-=-----;--T=---;-...;---i---7--...:.:.16:::._6 

4 Musical Fidelity X-PRE 200 Cleverly configured and attractively packaged preamp with many upgrade options, and open, live...,ly,_.a.,n:--_d.::en'-"g"'ag,..in"'-g"-so:::u::.:nd ,__ __ .:_ ___ !......-:---,-:-----,-..,--..:.17:.:5:.. 
4 NAD 114 � Beer-budget preamp, sounds focused, detailed and consistent 165 

Nairn NAC92R 470_ Upgradeable preamp uses proprietary socketry, etc. See NAP90 power amp for comments---,---,----- 165 
4 Quad 77 Pre _85�histicated design wrth 2-way remote control console; open colourful sound and very flexible • 165 
4 Rega Hat·- 998 Dedicated to Exon power amps- passive line stages • 165 
4 Rose RV-23 450 You can pay more to get a more transparent sound, but it's hard to criticise at the �p_ric_ e___ e 77 

Rote! RC970BX Mkll 175 Confident, consistent sound. revrewed (in Sessions) with RB970BXMkll power amp.-"s-- - ---c---c--:-
4 Sumo Athena IlB 767 Tested with Polaris Ill. Big, natural and tidy-sounding with very natural reproduction of acoust:.:ic.._a"'nd.,e..,le:.:ct..,ri._c ::-in..,st:--ru:.::m :-:en.:-:ts -_ _ _:_ __ -i---7-T--T---==-=..:,:--

Talk Hurricane 2l 649 Design of integrity which gets to the heart, if not the soul, of the music 165 
Thorens TIP2000F 699 Glamorous, shoebox-format, minima list pre with fine detail and some granulari �ty-,---,-

....,-,--::::= 
• 165 

Woodside SC26 Phono 2,233 Synergistic with STA35, with a cool, controlled sound, good focus and transparency (tested with STA35) • 100 
Power amplifiers 
Acurus AlSO 

4 Alchemist Kraken/Pwr 
AMC CVT2100A 

4 Arcam Alpha 9P 
4 Art Audio Quintet 
4 Aura PAlOO 

Audiolab BOOOM 

Hl-Fl CHOICE 

_ __89� Tested with RLII preamp Powerful remote-control US combo with a slightly forward inclination 1624 151 
Hardly accurate, but entertaining neverthe::.: lec:.ss'=:-:---,-

-,-
-,--,-----,---,-,----,--:--

Astonishing value valve/MOSFET hybrid with KT88 output, but lacks the magic of t.h.::e:.:b:.:ce.:..:st-'v"'al .:..:vec:.s--,---:-_____ _ 
Clear, colourful and well-disciplined, the Arcam is a strong all-rounder that can compete with conviction 

124 
165 
165 

529 
600 
400 

1,500 
700 
800 

Switchable triode, ultralinear output stage. In triode mode, these are 15 of the sweetest Watts .::ar:.:cou ::cn:.:cd:..:. S:.:cu'-"rp'-'ris:cin"'g"-ly2g.:..:ut"'sy __ _o_-;---;:----;--;-�:::--�--::::­
Can sound slightly aggressive, but it's fast, clean and dynamic, and makes compelling listening 

109 
165 

Strong, controlled sound; confident bass, but colourless. Tested with 80000 1301 145 
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POWER AMPLIFIERS (CONTINUED) 
Product Price(£) Comments "' "' "' "' "' "' "' "' "' 

Audio Research VTGO 2,395 Ranks as 'must try' American cultural item (tested in Statements). Tube design 

1Copland CTA-505 2,099 Grown-up amplifier with a refined, yet never over-civilised air 

� Cyrus Power 498 Tested with Cyrus Pre. Punchy, light footed character with a sense of substance and natural warmth (bridgeable) 
Densen DM-30 ) ,200 Fluid,valve-like power amp with effortless resolution and a slightly dark balance (Statements) 

� EAR 509 Mk 11 3,699 Combining sonic strengths of transistors and valves, this amp warrants attention (tested wit ::.ch _::8.:.:02:.cl _____ _ 

� .!_�A Lectei'.l___ ____ 8,8 "'0�Tested w1th Vista. Wind up the volume and blow a breath of fresh music into your system 
Exposure XVIII Super 849 Slight dullness and hardness, but great 'boogie f.:.:ac�to::_r ' ______ _ 

� Jadis JA-30 _
5,980 French tubes, JP-30MC has beautiful build, nostalgic styling and delightful midrange (tested with £5,978 JP30) 

LFD Mistral Power 449 Infectious upper band vitality, but LF dynamics lacking, and lacks 'grip' and transparency 
Meridian 555 750 By providing an open window on the music, this amp is wide open to RF and low leveiiM distortions 

Meridian 557 

� Michell Alecto 
Moth 60 Watt Stereo 

1,400 Hefty British lump with balanced inputs and a transparent, nimble sound with no shortage of power (Statements) 
J.J2()___ Open, well focused imagery with natural, refined textures 

599 Miniature power amp lacks control and finesse, not comfortable with difficult speaker loads 

1179 136 

142 
60 

165 

� Moih3o s;;ies �nobloks 
Muse Model 160 

879 Tested w1th Active_Preamp. While demonstrating solid, even balance it proved adept at delivering vital m.= us.:.:ic:::al�q� ua�li:::lle::,::s� _ _: __ �-� 

165 
165 
155 

� Musical Fidelity FX2 

� Music_al Fidelity X-A50 
�!!)'ad MA120 

� NAD 214 

2,290 Transparent muscle amp with minimal character and a natural performer in both scale and tone (tested in Statements) 
800 Quality build and imposing presentation IS married to strong power yield, t�al colour and finesse 
500 Cleverly configured and attractively packaged, open, lively and engaging sound. Reviewed with X-PRE 
450 Based in Mll20 integrated- see for comments, but sounds significantly better when bi-amped with Mll20 
370 A little lightweight, but detailed, consistent sound quality, and excellent value for money 

166 
165 

Nairn NAP90 __ 4c.:5::cO _ __:P _::ow"-er amp lrom a Nail integrated with some improvements 165 

� Quad 77 Power 

� Rega Exon 
Rote! RB-970BX Mkll 
Rotel RB-980BX 

� 'Su;;.o P�laris Ill-­
Talk Tornado 2 -- ---
Thorens TTA2000 

600 Open, bold and colourful, with mild compression 
� Monoblock, priced each, dedicated for Hal preamp Bold, outgoing, in-command kin�ound 

225 Tested with RC970BX Mkll in Sessions (see preamp section) 

165 
165 - ---
144 

450 Tames enthusiastically recorded material with a laid-back and occasionally smeared sound (tested with RC980BX) 155 
1305 145 

165 
165 

950 Tested with Athena IlB. Big, natural and tidy-sounding with very natural reproduction of acoustic and electric instruments 

599 Good, but slightly retiring sound which lacks the authority to stand out in a crowd 
599 low power shoe-box format, but gutsy and surprisingly subtle and articulate 

C 
abies are not just accessories, but an integral part of a system. 

Inevitably some cables are better than others. The best cable 

for your system will only be found through trial and error, but by 

combining our recommendations with those of a dealer, you will end up 

with something suitable. Generally speaking, budget to spend about 10 
per cent of the total system cost on cables. 

• Analogue interconnects are the leads that connect source components 

to amplifiers and pre to power amps. The cables in this section are priced 

for a one-metre terminated pair. 

• Digital interconnects connect CD transports to DACs, and are 

traditionally coaxial with a 75 Ohm impedance. They come in optical and 

electrical varieties, the former being made of plastic or glass. The prices 

shown are for a terminated linear metre. 

• Speaker cables are used between the amplifier and speaker. Our prices 

are per unterminated metre. Termination (plugs and soldering) costs vary 

with brands. 

� Best buy � Recommended 

SYMMEIR1CAL A twisted pair of conductors. SOLID CORE: Sifl!ile or mullip�. indMdual� insu�led strands. 

COPPER: Matelial used for conductor. 

FACISBACK NUMBER: lhe faclsback reference for 

ordering a fax copy of the review. Use the contents page 

to find the Factsback information page . 

ISSUE NUMBER, The issue of Hi-Fi ChoiCe in whiCh the origrnal 

review-appeared. COAXIAL A central 'ho! conductor and a shield 11lat canies the 
oegative signal 

STRANDED: Mu�p� strands with no intervening insulation. 

CABLES 

SILVER: Material used for conductor. 

DIG CABLE TYPEo 0 -optical d®Jal, E - electrical digital. 

Product 
" 

Price(£) · comm.ents...-,,-�.._.,.,,.....:,�·����?����-=����Z'P!�·�-;f'._ �,��c..r<\.��-�� .... -•. •� •r .;•��•�""'·{ • • 
Analo ue Interconnects 
Audio Note AN-A 
Audio Note AN-C 

29.50 _ Not especially impressive, warm but well-rounded balance that restricts 'air' but is not unclear 
59.50 Neutral but lacking in subtle texture and unable to distinguish fine detail 
139 Up-beat and enthusiastic sound with satisfyingly deep and grumbly bass 
219 15 individually insulated silver strands make up this very clean and dynamically unchallenged cable 
40 A 'fit and forget' cable that sounds distinctly lazy 

� Audio Note AN-S 
Audio Note AN-V 
Aud�quest Turquoise 
Bandridge Al421 __ 5

_
-"lig,_h'-- t a_n'-- d _airy sound lacks authority, splashy treble 

�nd!"!dg!_ Al� 
Bandridge SG Al4720 
Band ridge SG + Al4820 
Bandridge ProfiGold PG301 

� Cable Talk Studio 2 

� �ambridg� Audio Studio Rei 
Chord Chameleon 

� Chord Solid 

10 Gold-plated plug OFC version of Al421 with same ineffectual sound quality 
13 4N OF copper, full smooth balance but a little plodding and relentless, lacks panache 
25 4N OF copper, distinctly teutonic, thrusting detail forward but still plodding and relentless 
65 A pertect cable for enlivening a system, but too cold for most systems 
65 A first-class performer from tonal, dynamic� rhythmic standpoints 
40 Dynamic cable with strong soundstaging and only a slight lack of detail 
68 Anomalous treble with a dry but vaguely sibilant quality, sometimes sounds smooth, sometimes harsh! 
99 �n but very stiff with excellent resolution of subtle timbral detail and fine dynamics 
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CABLES (CONTINUED) 
Product Price(£) Comments 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 

4 
4 

4 
4 
4 
4 

4 
4 

4 
4 
4 

Connections Midas HO �======- ---' 3:.:9_-.:C:.:ac::na"ry_ yellow cable with excellent plugs and an open sound. Slight treble glare 
DNM TCC75 
DPA Slink 

-=�:=:..::_ _____ ...::3:..:. 4 _ _:_P"-ric.e for 0.75m length. H1gh resolution cable. but best in short runs due to higher than average series impedance 
__ 4_ 1_ Slightly bright and zingy sound with flat sound staging and hollow soundmg bass, vocals and strings sound convincing though 

F==:....:c=-----'7:..:5�Highly expressive, very easy on the ear and attractively detailed though not entirely characterless at high frequencies 
�====------=-22::.:0:.c...._::ln.:::it:::ia"' llyc.:d=a::.:rk:..:a:.:.:nd=meaty but becoming lucid and transparent with running in. Quad geometry, Gore-tex dielectric 
DPA White Slink 
DPA Black Slink 
lxos 104 :__ ____ __ ::.:20'------'0"'p"'en"-a_,n,..d_-de,..ta= iled presentatmn, full bass and Silky 1f ov�mooth treble 
lxos 103 
lxos 102 

---,-,-,-------� -4-'- 0�-"E� ven-handed and generous sound, bass has a well-rounded, bouncy quality 

-,--,-.,.---------6'--0 __ A_bit brightalld_undynamic. this cab� nevertheless a good all-rounder, whose faults are largely subtractive 
lxos 101 '---'-'---------'-1-'-00'---_A:-=.c abl e with personality, its veiled and shut in quality brings an earthiness to vocals and rhythm guitar alik_e __ _ 
LFD Spirolink I 35 Price for 0.7m length. Dynamic but smoothly detailed pertormance, but gives the impression of looking down on the music 
LFD Spirolink 11 :..:c.:_c.:.:...::__ ___ __:_:70'-- Price for 0.7m length. Strong and confident sound enhancing bass depth and subtlety. concentrates on the meat of the music 
LFD Trilink 

------
Linn Phono to Phono 

___ _: 1..:: 50:__ Price for 0.7m length Warm and luxurious sound but a little too fruity in balance, treble is a little subdued, bass detached 
""""'-'-=-'--'-'--'-'-"'--'-----4"- 7--"E=ncourages a delicate pertormance underpinned by a strong and authoritative bass 
Monster lnterlink 200 20 Colourtul in an appealing rather than contrived sense, bass is slightly over-blown,_large and ingratiating sound stage 
Monster lnterlink 300 
�nster lnterlink 400 
�== = = ="'-----'3:::0_:..:.R,...ic.her, smoother more civilised sound than 200 with improved articulation and reduced sibilance 

=--------40'----C'-'-- ompromised by a grainy top end, treble and vocal range sound particularly sharp and untidy 
4 Monster lnte!link 500 50 Sounds rather good, providing a livelier and more interesting account of music than most sub £100 cables 

Monster lnterlink 800 �ot as bright or aggressive as the 400 but treble is strangely lumpy, muted and manipulated -�d cable 
Monster lnterlink Reference 2 10 0 Easy on the ear but rather contrived, slightly clanky treble fails to integrate with th�moother but splodgy midband 

4 �Une Black 100 Offers a full and big sound, neutral yet very solid and confident in delivery. Expansive imaging retains music's energy 
�oth Ley �n� Grey ____ 2_0_0 _D_etailed enough but there's a sense of distance between the music and the listener, vox are coarse rather than liquid 
.!!_ordost Black Knight 55 Flat black cable that is distinctive but slightly coloured- but not in a wholly negative manner 

4 Panasonic RP-CA910 _5_Q__ Uncongested and even handed balance if slightly flat imagewise, retains impact but has a vaguely untranspare[]t_guality 
Silvertone Ex-Static 35 Pleasantly unfatiguing and competitively priced cable that lacks detail and insight 

4 Soniclink Silver Pink 35 Dynamically sensitive and muddle-free. Unsure about the flesh-coloured finish though 
Soniclink Black 49 Encourages an upbeat and snappy sound that's driven by leading edges, full and rumbustious bass maintains an even tempo 

4 Tara Labs Prism 11 45 Very compatible cable that wins through with a naturally balanced and realistically dynamic sound. 6N purity copper 
4 Tara Labs Prism 22 56 Delivers a fresh and detailed sound with clear and bright treble giving it a free, quick and dynamic character 
4 Tar� Labs Quantum CD 75 Lacking in obv1ous vices, neutral and transparent. there's also a gO()Cl_solid bass�x are not always as mtimate as possible 

4 
4 
4 

4 

Tara Labs Prism 33 90 A pedestrian cable that sounds lively but muddled. Quite dynamic, quite rich, quite smooth but also quite indistinct 
_l_ra_ n_, sp_a_re_ nt_A_ud_ i..

.,
o _M _us_ic_ L_ in_ k_1_19 _ _ N_o aggressive nasties to tax the ears, neither does it sparkle with inspirational detail. Only suited to low output impedances 

van den Hul The Storm 25 Price for 0.8m length. Rich and warm but bass is rolled off, however there's plenty of drive and high frequencies are clean 
van den Hul Source HB 
van den Hul The First 
van den Hul The Second 
XLO Type 150 
XLO Type 0.1 
Digital Interconnects 

50 
210 
225 
50 

180 

Price for 0.8m length. Hybrid carbon-fibre/copper cable that is a paragon of naturalness. Airy and well controlled 
Using 12.000 c'arbon fibres, a gentle and subtle sounding cable that conveys oodles of information but lacks dynamic punch 
Wondertully open and relaxing but also intimately detailed, slightly softens percussive dynamics 
A restrained but useful cable for tam�vely CD players, dynamics lack freedom, treble lacks clarity 
Unusual but highly expressive and detailed with a hint of graininess on powertul vocals 

4 Audio Note AN-V 110 Ostensibly an analogue cable but gives a meaty and natural pertormance when used for digi�ty-
Audioquest Optilin_k Z __ ___l� Good level of midband detail but frequency extremes lack depth and extension 

100 A silver cable with all the drive of Video Z but lacking its clear cut transparency 
Bandridge AL4900G__ _42.__.__ Lacks deep rounded bass and treble is coloured with a spittiness, a little rough and ready 
Chor�o�c _ __ 3_ 2 _ A connection with a stranded inner core and a sound that lacks integration 

4 Chord Prodac 50 Price for O�ngth. Lively detailed treble, drives music along confidently with no hint of fizz 
DPA Opti-link 20 Very similar to Bandridge AL560; sound is lacklustre 

4 DPA Digi-link 28 Can seem slightly impass1ve but the�o avoiding its exceptionally detailed sound 
4 lxos 105 25 Extended but soft-edged treble that'�cifully free of fatigueing colourations, plenty of weight. smooth vox 
4 Kimber Kable Opti-� _5� Appears to be a bog-standard PMNA fibre, yet sounds a little brighter and livelier than most 
4 � Digif!_llk Copper 30 Slightly grainy highly compatible cable with coherent and forward dynamic quality 

Moth Leyline Data link 
4 QED Digiflex 

Siltech HF-6 

140 A thin, coaxial version of Leyline Black with a rather hard and unforgiving character. Too expensive 
20 A top pertormance, low-loss 750hm coax w1th a very open. almost liquid quality 

150 Sounds detailed, very clean and very extended, but bass is less well resolved - a treat for high-end systems 
4 Soniclink Green 60 Spacious, positive and engaging if a bit over crisp at times, very compelling however 
4 _v_ an_den Hul MC Videolink 75_ 48_ An AY-cum-digital cable that nearly beats QED's Digiflex, but emphasises sibilants 
4 van den Hul The First 120 Exceptionally natural albe1t slightly dark or caut1ous compared to some, plenty of subtle infgrmation and beautiful integration 

Loudspeaker Cables 
�-----------S-'up"'p _lie_d _ in_l _in_ear, non-polarised lengths that should be twisted into stereo pairs. Sounds rather grippy and forward Audio Note AN-D 4.50 

4 �io Note AN-B 16.50 Well suited to valve systems, elastic bass, methodical but unintrusive and musical 
4 Audio Note AN-L 29.50 --= =::._-'-'Fr.::.:uity bass and expressive vocal rendition was appreciated by the panel which was happy to accept its foibles 

A calm and civilised presentation, very quiet in the way it reveals subtle low level deta!!:_Qreat poise and clarity 4 Audio Note AN-SP 125 
4 

4 
4 
4 

4 

== =:.:._: _...:::..:. ___ �==--- -'ld= eal for laying under carpets, F-14 encourages a slightly warm and vibrant sound Audioquest F-14 1.95 
Audioquest Type 4 
Audioquest Cobalt 2 
Audioquest Crystal 
Bandridge SF LC1070 
Bandridge SF LC1259 

4.95 
45 
18 
42p 

Four 18-gauge O FHC copper conductors wound in a Litz-type fashion increases ca_pacitance but restrains the cable's 'bite' 
A rather polite and anaemic sound that bubbles gently with detail and is largely uncoloured and cautiously spacious 
Neutral balance is spoiled by some graininess and smearing 
Basic figure 8 bellwire, lightweight balance and a softness that dilutes even the strongest bass 
Fresh and open, bubbly and naturally colourtul soundstage that's ne1ther forced or unduly edgy. Treble is slightly messy 

-===:....::.::c-=.:_:__ ___ =::_-=D=etailed and up-beat cable. A bit too steely for classical strings Band ridge LC7 409 3.85 
-====c::.:...:c:.:_ ___ =::_-=Quite well-balanced but tends to lose�s lines in complex music Cable Talk Talk 3.1 2.25 
Cable Talk 4.1 4.25 Smooth and cultured sound that lacks fine detail and is a bit too restrained 
Chord Myth 5.95 
DNM LSC350 6.95 

--:-:=�=------:-:-,---,L �ight and airy tonality may please, but bass is recessed and detail not outstandi[]L_ 
Majors on midband and lower treble lucidity at the expense of bass and extreme treble extension 

DNM LSCB500 5.95 High impedance can influence the treble response, but this was a winner on sound per pound. Bi-w1re 

HI-FI CHOICE 

• 

• 

• 

• 

• 

• 

� 

• 

160 
1690 131 
1690 131 
1691 131 

----
1691 131 

��'---i------;_c_'7"" __ 1692 131 
1692 131 

160 
1693 l3l 
1694 131 

1696 131 
1697 131 

108 
1697 131 
1697 131 

108 
108 
160 
108 
160 
160 

1699 l3l 
--- --

1699 131 
1700 131 

;-'----;----+---·108 
1700 131 

0 

1701 l3l 
1701 l3l 

160 
1702 131 
1702 l3l 
1703 131 
1703 131 

1704 131 
108 
108 

E 1705 131 
----

E 108 
E 1706 131 
0 108 

�- 108 
1707 131 

108 
E 1708 131 

108 
108 

E 1709 131 
E 1709 131 

108 
E 1710 131 

109 

133 
109 
109 
109 
133 
168 

1713 133 
1713 133 
1800 157 

168 
1800 157 

168 
168 

1716 133 

FEBRUARY 1998 117 

... 



4 

4 
4 
4 
4 

4 

4 

4 

4 
4 
4 

4 

4 
4 
4 
4 
4 

4 

4 
4 

4 
4 
4 
4 

CABLES (CONTINUED) 
Product Price(£) Comments 'f' 'f' 'f' 'f' 'f' 'f' 'f' 'f' 'f' 

DPA Black Sixteen 90 
Electrofluidics Monolith 20/20 40 
Gale XL189 99p 
Gale XL315 2 
Gale Xl160-2 2.50 
Goertz M2 20 
Heybrook Heywi re 4 
lxos 603 2 
lxos 604 

Kimber 4TC 19.68 
Kimber 4TC Double-wire 40 
Mission Quartet 7.90 
Monster Cable XP !.50 
Nairn NACA 5 5.11 
Nordost Octava 2.95 
Ortofon SPK100 

Ortofon SPK300 

Puresonic 7845 1.95 
Puresonic 7891 2.85 
QED Qudos 2.50 
QED Profile 

QED Profile 8 5 
Silver Sounds 12 gauge 12 
Sonic link S300 18 
Soniclink ASTSO 1.95 
Transparent Audio Musichord 11.42 
Transparent Audio Wave 22.84 
Tech+link OFC79 

van den Hul The Clearwater 

van den Hut CS122 19 
van den Hul The Magnum 31 
van den Hul The Wind 35 
van den Hul Revolution 64 
XLO Pro Type 625 

16.60 

Unflappable resolution of fine musical details, there's no dampening of dynamics, simply oodles�ut information • 1717 133 
One of the best cables available, incredible bass, imaging and resolve in a high capacitance, flat, Goertz style d�n (Sessions_)_!_ 142 
Slightly bright and not that subtle, but a perfectly acceptable cable for any starter system 

A little lacking in detail but plenty of life and excellent value 

Rhythmic and bouncy-sounding bi-wire cable. Can be slightly manipulative 

Remarkably detailed, smooth. neutral and with excellent bass; check amplifier compatibility 

This well-meaning facsimile of earlier ribbon cables ends up sounding lumpy and uneven 

Big and expansive-sounding cable, full and engaging while reta1nmg a high degree of neutrality 

Mid range is detailed and surprisingly smooth but treble is hard and synthetic and the bass no better 

A well-balanced cable with good performance in all areas 

A variation on a Kimber classic which produces a rich and weighty sound, but isn't quite as transparent as single runs 

Mixed, inoffensive sound, adds guttural resonance to vocals and could be generally more coherent. Bi-wire 

XP offers plenty of slightly soft bass and a slightly rounded treble, a relaxed cable whose indiscretions are not bothersome 

Described as a 'dinosaur of a cable', this stiff wire rod doesn't belong outside Nairn systems. But it works a treat in them 

Fair bass but confused treble and some coloration 

Grey-sounding and strips instruments of their natural richness and resonance, a bit bass shy too 

Tremendously open and atmospheric with robust full blooded bass, and dynamic too if slightly bright at times 

Big, weighty sound- but too messy and bloated for its own good 

Chunky cable design, shame about the sound quality 

Despite high-tech design and excellent Air-Lac plugs, the music failed to gel 

Good midrange and treble balance, but bass is rather slack and detail not outstanding 

Sophisticated flat cable that lacks decent bass and get up and go 

Basic 'homemade' construction gives fairly neutral sound, though not outstandingly competitive 

Happiest with simple music; tends to smudge detail in complex pieces 

lt may look like bell-wire, but AST50 sounds detailed, ordered and balanced 

Sweet. open and refined treble, a bit of breathy exuberance and can sound slightly lackadaisical 

Very close to the sound of 'no cable', one of the very best. Slightly softens treble detail 

Bargain basement cable that sounds cosy, but suffers from a wobbly bass 

Despite its evocative title, the Clearwater turns out to be a disappointingly murky-sounding cable 

Smooth and articulate with superb focus and control, its sheer coherence makes it a winner (tested in Sessions) 

Touted as vdH's most prestigious twinlead cable, Magnum sounds soft and old fashioned 

'The Wind' kicks up a storm with its lush midrange and bone-crunching bass1 

Silver-plated OFC combined with carbon fibre prompts a sombre character with an easy and relaxed treble 

lively but natural and relaxed-sounding but a hint of congestion at frequency extremes 

Basically neutral tonality but can become aggressive and two-dimensional 

Cartridges 

• 

• 

1800 157 
1800 157 

168 
109 

1718 133 
1719 133 

133 
1722 133 
1723 133 

109 
168 
133 
133 

1800 !57 
1800 157 

--��--��--- �0 _15_ 7 
168 

-------c----'------:---� - ---,8 -0- 0 157 
• 168 

168 
1800 157 

-------1728 133 
1728 133 
1800 157 

109 
!53 
109 

C 
artridges fall into two groups; high output MM (moving 

magnet) models, capable of working directly into most 

phono inputs; and generally more expensive low and 

very low output MC (moving coil) models. MC cartridges usually 

have better mechanical integrity, tighter tolerances and give better 

performance. Many amplifiers are no longer equipped with the 

necessary phono input for a cartridge, and a separate phono stage 

is necessary. Phono input equipped valve designs neec a 

transformer to cope with MC cartridges. 

• Cartridge/amplifier interfacing can be very subtle, but even basic 

high output MM designs benefit in overall balance from optimised 

amplifier capacitance loading. 

� Best buy � Recommended 

MM, M!Mng magnet cartridge with a normal output surtab� for all 

�nyldisc am�ifierinputs. 

sensmvity �nyl disc am�ifier inputs . 

REPLACEABU STYLUS, Most MM cartridges have a stylus that 

can be rllfl'<ll'1ld and replaced. 

OUTPUT (MV);Cartridge output in millivolts. 

MASS (g); Cartridge mass can affoct anm cooce. 

copy of the re>1ew. 

ISSUE NUMBER, The issue of Hi-fi Choice in which the original 

re>1ew appeared. MC, M<wing coil cartridge with a low output oo� surtable for high- FACTSBACK NUMBER, The Factsback reference for ordering a fax 

CARTRIDGES 
Product Price(£) Comment 'f' 'f' 'f' 'f' 'f' 'f' 'f' 

Audio Note lo llv 1,695 One of the best, giving an extraordinarily relaxing midrange clarity. Needs a transformer 

Audio Technica AT-95E 19 Clear and dynamic, though richly balanced 

Audio Technica ART-1 944 This is a delicate and very fluid-sounding MC that tracks well 

Clearaudio Signature 1,495 A great all-round performer with fine dynamic vitality and a seductive midband intimacy 

Denon DlllO 70 A fine all-rounder, this high output MC model 1s likely to perform well 

Denon DL160 90 Although listeners just preferred the 110, its brother here survived lab tests and is still 'thoroughly competent' 

Denon Dl103 lOO Good performance in bass and good 'life'. Is seriously let down by its spherical stylus which kills subtle detail 

Denon Dl304 200 Uncoloured, detailed, tracks superbly. Top notch altogether and a bargain too 

Dynavector Karat 1702 mk2 449 Clean and controlled sound with taut, tuneful bass. Detailed and musically cogent 

Dynavector Te-Kaitora � A real smoothie, but pricey. Worth checking out for its delicate laid-back transparency and low needle-talk 

Dynavector XX-1l 998 Very clear, very detailed; a response lift around 20kHz seems to do no harm 

Dynavector XX-1 998 Good, but not immensely competitive at the price, and not helped by comparison with the low output version 

Goldring Elan 19 A lightweight and frisky-sounding MM apparently based on Nagaoka MM4 body 

Goldring 1012GX 79 Slightl�sh but plenty of life and detail. Some high frequency colouration apparent 

Goldring 1022GX 99 As with 1012, a touch harsh; detail and transient purity improved 

Goldring Eroica LX l!O �t the most subtle cartridge in the world, can sound edgy at times, but lively and informative 
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CARTRIDGES (CONTINUED) 
Product Price(£) Comment .., .., .., .., .., .., .., 

Goldring 1042 

Goldring Elite 

Goldring Excel VX 
Grado Prestige Gold 

Grado Reference 

Linn K9 

London Decca Maroon 

London Decca S Gold 
Lyra Lydian 

lyra Clavis Da Capo 

Lyra Parnassus D.C.t 

Ortofon 510/P 

Ortofon 520/P 

Ortofon MC3 Turbo 

Ortofon MC15 Super 11 

Ortofon MC25E 

Ortofon MC25FL 

Ortofon MC30 Supreme 
Ortofon Rohmann 

Ortofon MC300011 

Ortofon MC5000 

Rega Bias 

Rega Elys 

Roksan Corus Black 

van den Hut MM-I 

van den Hut DDT-11 

van den Hut MC-10 

van den Hut MC-One 

van den Hut MC-Two 

van den Hut Frog 

van den Hut G' hopper IIIGLA 
Wilson benesch Matrix 

Wilson benesch Carbon 

120 Not terribly subtle, and not such good value alongside 1012 and IO�uite lively though • • 6.5 91 
220 The basics are right, and it will cheertully tackle any source material, but its sound has a certain dirtiness 0.5 103 
525 Good bass drive but dull and imprecise higher up. An old�lashioned sound that falls short of the true high end 0.45 8 175 
ISO Rich sounding with an Ull_Usually refined top-end for a moving magnet-type cartridge • 6 !58 
995 Loads of tracking headroom but treble is limited. A prospect for mid-oriented valve amp users 1.7 6.5 175 
125 Linn improved this model by beefing up the Basik 's bodywork and adding a super stylus • 4.5 5 Col 
259 Now manufactured under the London brand name, this Decca cartridge is as iconoclastic as ever 5.0 67 
339 Immediate and detailed, but coloured, nonlinear with a questionable effect on records 5.0 84 
649 Superbly capable all-round musical pertormer that improves markedly when its body cover is removed 0.3 158 
995 A stable tracker, and one of the finest cartridges we've heard 0.1 143 

1,895 A real little jewel of a cartridge, with many good qualities, but handi�pped by a rather too obvious treble peak 0.22 10.5 175 
38 For the price, a good blend of virtues-weight, clarity and neutrality • 3.0 85 
65 Sensitive to load capacitance, the 520/P has a lively, effervescent sound • 3.0 67 

130 The 3 Turbo is bright, cheertul and bouncy, but uns_ll!>tle -take it as it comes 3.3 103 
130 A good all-rounder, with outstanding resolution,_if slightly bright and close up 0.35 103 
180 An excellent upgrade for a mid-price turntable 0.5 I! 139 
249 A bit too stark and honest, but faithful to what's on the LP 0.5 !I 139 
525 Highly detailed and even-sounding cartridge that has a special affinity with female vocal recordings 0.5 107 158 

1,000 A class act in nearly every respect, with fine groove security and a very smooth and even-handed sound 0.25 8.5 F5 
1,100 A real eye-opener. Nothing to criticise anywhere, one of the very best 0.12 10 84 
1,500 Limited tracking ability, bright and forward sound, but good stereo 0.12 10 91 

39 Difficult to mount in some arms due to its shallow build, the Bias offers a gentle, refined sound • 5 4 67 
85 Clearly superior to the Bias, the Elys is more detailed, accurate and �nvincing • • 5 .0 5 67 

130 Recognisably related to the Corus Blue, but smoother and more civilised • 6.5 91 
250 If woody midrange could be tamed, imaging and security would pull it through • 5.5 103 
600 Outstanding stereo imaging and neutral balance are appealing, but rhythmically the DDT-11 is a bit lazy 0.35 7.6 158 
799 A neutral, balanced pertormer, gives fine d�th and focus and a firm, extended bass 0.4 6 - .iQ_ 
900 This extended all the positive qualities of the 10, but added greater authority and scale-worth all the extra money 0.4 6 60 

1,200 MC-Two rewards with a highly detailed yet fluid and musically convincing portrayal 0.4 6 72 
1,500 Seems to control/suppress surtace noise better than its rivals, this delicate and subtle pertormer has great charm 0.65 175 
2,800 Undoubtedly one of the finest cartridges available, it has tremendous bandwidth, energy and finesse 0.4 122 

786__ Extraordinarilyyell balanced cartridge: neutral and detailed yet lively and rhythmically assertive 0.58 158 
1,572 Carbon fibre body contributes to a delightfully clean and open midrange, and a quick, lively and coherent sound 0.45 

__ .!.Zi_ 

T 
he compact cassette is still the world's most versatile and 

ubiquitous music storage medium. Buffs may wrinkle their noses, 

but they all use it. 

T here should be no problems in connecting a cassette deck to any normal 

amplifier, but some care needs to be taken in choosing the best tapes for a 

Twin decks offer the option to dub tapes and play two cassettes 

sequentially. Autoreverse is a useful feature, but usually implies some 

mechanical compromise. Useful facilities include tape monitor switching 

and Dolby S. 

specific machine. (Trial and error is one effective technique, but many decks � � have manual bias adJustment and some match up to the tape automatically.) L..Q Best buy ea Recommended 

DOlBY C: A rather ex1re1r< noise-reductioo system oot usual� 

associatlld with high sound quaity. 

fir cassette recording 

3-HEAD: ff you want ID monitor a recording while yoo are making 

� a tllird head is essential. 

AUIOREVERSE: Automalical� plays botll s�es of the cassette. 

AUTO CALIBRATION, The deck will automatical� set up �as and 

EQfor any tape. 

FACTS BACK NUMBER: The Factsback reference for ordering a fax 

copy of the review. Use tile contents page to find the F actsback 

information page. DOlBY s, A desirable- ot the Dolby SR professooal 

ooise-redoction system. 
DOlBY HX-PRO, System designed l7t 8&0 ID extend headroom 

CASSETTE DECKS 

TWIN ()[Cl(, Contains two decks for dubbing and cootinuous 

play. In most instances oo� one deck will record. 

ADJUSTABLE BIAS, Bias can be manually set ID surt tile tape 

being used. 

ISSUE NUMBER: The issue of Hi-Fi Ch01ce 1n which tile anginal 

review appeared. 

Product Price(£) Comments .., .., .., .., .., .., .., .., .., .., 
Aiwa AD-F450 120 Basic but well-designed budget deck, astomshing value; only the poor metenng gives the game away • • I • 1513 136 
Aiwa AD-WX727 170 Higll-class twin for those who want bells, whisties - and music 1• 1 l•l 1•1• 1 le 1377 146 
Denon DRM-550 160 There are some technical limitations, but this remains a fine sounding deck, and excellent value le I l• l I I I le' !58 
Denon DRW-580 200 Twin deck: OK for casual use, but will quickly pall with more quality criti� applications le I I • � 1•1•1 le 171 
Oenon DRS-640 200 Draw-loading deck, with stmple facilities and smooth, well-adjusted sound �� le� le I I le 1591 140 
Denon DRM-650S 230 An all-round improvement on predecessors, offers a wide-ranging, disciplined sound. Dol by S is not the best feature • J.•l•l __! __! le le 164 
Denon DRM-740 270 Breathed-on DRM-710, with good external treatment, offers good, if somewhat detached sonics � !_!• l __! •1 I •• 1514 136 
�non DRS-810 310 Draw-loading deck, carefully designed yet lacking in subtlety on audition !• 1•l•l 1 I I 127 
Hannan/llardon TD420 250 Minor inconsistencies detract from a w�-conceived, minimum features design le I l e l 1 • 1 I I 1592 140 
Hannan/llardon TD450 350 Draw loader with poor tape navigation features; goo� mid band but shallow bass le I l • t • l I I le 164 
JVCTD-R472 200 Excetle11t auto-reverse deck which doesn't suffer the usual disadvantages and is very sharply priced le 1 1•1 I le I • 158 
JVC TD-V562BK 220 Ultra-sophisticated transport at a silly price; sound quality is stable but slightly opaque le 1 l e_!e_! __! I • 123 
JVC TD-V662BK 270 Assured, clean and agile sounding recon!er, if not quite the most refined in its class •...! __! •1 __! __! le • 1380 146 
JVC TD-W718 300 Twin deck. Good for creative live recording, but no timer stand by. Respectable though not earth-shattering pertormance e _l 1•1 1•1• 1 • 171 
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CD Players brought to you in association with DJ..Ul..!QO 

A 
11 CD players offer a basic selection of facilities, and some can 

keep you entertained for hours as you pl'q51'amme in disc names 

and track orders. All but the excessively inexpensive feature 

remote control. Most CD players can be upgraded by adding an outboard 

transport, and a device which tums the digital bitstream ooming off the disc 

into an analogue audio signal. This is called a digital to analogue convertor, 

or DAC. Although most players are contained in a single box, expensive 

players are usually two-box affairs. 

DAC (see below). To do this the player needs a digital output of either 

electrical or optical persuasion; sonically the former is preferable. 

A CD player can be split into two basic components· the disc drive or 
� Best buy Jl Recommended 

controlled output. B1CIIIICM. I*lml OUIPUI: for eledri:al COIIflOCtDliD an 

<Uboard 1:1\C. 
miEIIU B..fC !Ill OUIPUI: Balanced di&ilal oo!pJt ID be used 

with similal1y eqlipped 1:1\Cs. 

AT&T OPT DIG OUTPUT' HigtJ-spee<J optical output to be 

used with similar� equipped DACs. 

BAl ANALOGUE DUTPUI Balanced analogue output for 

amplifiers equipped with balanced inputs. 

MULTI-DISC, Equipped with a carousel or multi-tray sys­

tem for continuous play of multiple discs. 

OPIICM.omALOUIPUI: F<r�IDlllldiJlloanwl!xJanl 
oc 

HEADPHONE SOCKET, For can users. 

VARIABLE OUTPUI Remotely adjustable, volume-

DAC lYPE, Digital to analogue convertor, BS- Philips 

Bitstream, MB- multibit, Hyb- hybnd of multibn and bit­

stream technologies, lbit- single bit types such as MASH, 

I CD PLAYERS 
.. 

Alcllelllist Nexus APD32A 597 Refined treble, constrained yet capable bass and attractive all-round presentation distinguish this player from the crowd • 
Acurus ACOll 899 First-rate if costly player from the US, which combines a delightful transparency with an uncontrived naturalness • 
An:a111 Aiplla 7 320 Very detailed for a budget player with a slick and free sense of dynamics, needs careful ancillary matching • 
Acoustic Precision Eikos 1,850 Seriously customised Pioneer with extraordinal)' resolution and world beating imaging and bass (Statements) •• 
AMC C08A 150 Has balanced output, but is otherwise rather grey and unremarkable 
Arca111Aiplla8 520 Refined, intricately detailed but a little cautious, this should be broadly compatible with a variety of amps • 
Audio Innovations Alto 399 Refreshing piece of audio sculpture belies inconsistent audio behaviour • 
Audiolab 8000CD 1,000 Developed according to the Green Cross Code of digital audio with an elegant but safe musical presentation • 
Audio Research COl 13,290 Suspends disbelief with a frighteningly real yet obviously coloured sound. A rare proposition among CD players • 
AVI S2000IIC Reference ' 1,399 lean, dry, high resolution player, bum to outlast most of us, and a fine perfonmer in a sympathetic system • 
Cambridce Audio CD4 !50 Basic appearance and sluggish track access/track search belies its up and at 'em sound quality • 
Cambridge Audio C04SE 200 Among the best players we have encountered at the price, considerably more refined and convincing than CD4 • 
Cambridge Audio COS 250 A sharp, lively and articulate player, a real thoroughbred in fact, perhaps too sharp and lively for some systems • 

��pland CDA-288 2,199 A gentle giant of a player that errs in favour of pastel shades rather than bold daubs of colour, one for refined tastes • 
Denon DCD-625 200 DCD-615 replacement is generously equipped but lacks sophisticated sound of its forebear • 
DIIIIIII IICO-I25 240 Despite extensive revisions, this latest player sbll sounds like a typical IS-bit Denon, which is no bad thing! ie 
.,..,. DCD-1015 350 ExcellenL mid-range player- fast, ftuid and lean �· 
.,.... DCD-3000 1,000 Sings with the temperament of a huge orchestra under the baton of a timid conductor, but very agreeable at that • r 
Oenon OC0-635 180 Modest presentation gives little clue to the thoroughbred electronics ticking away inside 

Eclipse CDlOla 80 If you want to know the sound of high order distortion, this is probably as good a place to start as any 
Harman/Kardon H0710 200 A player of integrity, but can sound a bit hard and rough when extended, and is somewhat amplifier fussy • 
llannalt,llardon HD730 300 Competitive at the price, with a coloured but dynamic and outgoing sound supported by a raft of user features • 
JYC Xl.-¥18481 120 Excellent budget player, well presented, a lad opaque but its heart is in the right place. 

JVC Xl.-¥284811 140 Featuring a new set of bitstream innards, this flexible player has a refined, ff occasionally unpredictable sound • 
JVCXL-Z574 250 Strong resolving power and good midband and dynamics. but slightly raw and thin 
'm: XI.-Z&74811 300 Even-handed, but glosses over the most intimate moments •• 
Kenwood Op-3080 170 Bold, dynamic and outgoing sound, though somewhat aggressive. Poor build quality and finish 

Kenwood OP-4090 250 Focuses a clear, wide aperture lens on the music - and has CD Test too • 
Kenwood OP-7090 400 A lively and compelling performer with an even-handed and coherent disposition • 
Krell KPS 20i 9,990 Forthright, edge-of-the-seat sound with outstanding bass performance (tested in Statements) • 
Linn Mimik 875 Useful rnulti-room features matched to strong bass, but poor image!)' and transparency • 
llar3IIIZ Cll63111dl Kl Sig 500 it's the quintessential sound of Marantz- wanm, open, and smooth almost to a fault • 
Marantz C0-67 270 Dynamic, authoritative, and wide tonal response, but also shut-in and mid-forward balance • 
Jbr3ldz CHJSE 350 Refined, enjoyable player, though ultimately a little soft-centred • 
Marantz CD-48 200 Somewhat inconsistent, middle ranking player which hints at better things • 
llar'llltz CD-17 800 Fabulous packaging and an excellent all round performer, smooth, detailed and consistent • 
llnc:lls Tanto I ,3951 Believable tonal colours and textures, refinement takes preference over dynamics - but W s not cheap • 
Meridian 508 (20-bit) 1,685 Combines a delicate mid and treble with rich, opulent bass and has impressive low-level resolution • 
llissioll Cyrus dAD3 598 This !root loader has a relaxed style of delivery that convinces with guile and subtlety rather than orchestral ordnance 

• 

• 

• 

bitstream,PWM,etc 

FACTSBACK NUMBER, The Factsback reference for 

ordering a faK copy of the review. Use the contents page 

to find the Factsback information page. 

ISSUE NUMBER, The issue of Hi-Fi Choice in which the anginal 

review appeared. 
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I I Hyb 169 
!bit r 166 
Hyb 1872 163 
!bit J 165 

• •• • •I BS I 172 
I BS [1873 163 
I I BS • ,1635 151 
I BS 1874[ 163 

• • I BS 1875t l63 
I MB I !169 

et I Hyb i 1268 147 
I BS : 1877j 163 

• ' t BS 159 
• r l MB 1880 163 

• t MB 1269� 147 
• •t f MB 153!1 137 
• � •L I MB 1599 141 
• r I MB 1881 163 
• • • I MB I 112 

MB I 144 
• I !bit 159 
• I BS 166 
• !bit I 172 

• • ' !bit [1270 147 
, . •• . !bit ' 159 
I • p t• !bit l1637 151 
r • Le I !bit 159 

• • •; lbit 172 
• ! MB 11885 163 
• • ·� MB �17341 155 

r Hyb 11762 155 
• • Hyb 169 
• • • !bit 1 159 
• • •t BS 166 

• • [ !bit ' 172 
( BS 11763 !55 
i OSj 169 

•• • I I BS jl886 163 
l BS 1887 163 
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Product Price(£) Comments 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 
Mission Cyrus dAD3Q 
Monrio Privilege 
Musical Fidelity E60 

I Musical Fidelity A2 
Musical Fidelity FCD 
Myryad MCIOO 
NAD 510 
NAD 512 
NAD 514 
Nairn Audio CD3 
Naim Audio C02 
Onkyo DX-7210 
Onkyo DX-7510 
Orelle CD-I OOEA 

Philips CD-721 
Philips CD751 
Pioneer PO-204 
Pioneer PD-S705 
Pioneer PO-S904 
Pioneer PD-S505 Precision 
Quad 77 
Roksan DP3P 
Roksan Caspian 
Hotel RCD-970BX 
Sherwood CD-4030R 
Sherwood CD! 
Sony CDP-XE510 
Sony CDP-XE900E 
Sony CDP-X3000S 
Teac 3450SE 
Teac CD-5 
Teac VRDS-7 
Teac VRDS-!OSE 
Teac VRDS-25 
Technics SL-PG480A 
Technics SL-PS770D 
Trichord Genesis 

1Trichord Revelation 
Yamaha CDX-390 
Yamaha CDX-490 
IYamaha CD-X890 

TRANSPORTS 
Arcam Delta 250 
Audiolab 8000CDM 
Audiomeca Kreatura SE 
Audiomeca Mephisto 
Linn Karik 
Meridian 500 
PS Audio Lambda 
Roksan Attessa ATI-DP3 
Teac VRDS-Tl 
Theta Data Basic 11 
Thorens TCD2000 
Trichord Digital Turntable 
Wadia 8 
DACS 

Arcam Black Box 50 
Arcam Black Box 500 
Audio Note DACI 
Audiolab 8000DAC 
Audiomeca Elixir 
Linn Numerik 
PS Audio Ultralink 2 HDCD 
PS Audio Reference Link 

898 Lucid, transparent and uncontrived sound quality, superb build, and readily upgradeable 
995 Costly and well-engineered, but ultimately rather heavy-handed and dull, if refined player 
299 This entry-level player lacks proper stereo localisation and clarity 
499 Warm (too warm), attractive and open player, a great improvement on (related) EGO 

1,500 A forward disposition makes this perfect for Fenders but less appropriate to Guarneris 
! 700 A little extra get-up-and-go wouldn't go amiss, but its sheer maturity and composure ensure listenability 

200 Pale version of NAD's senior CD players with a stripped down feature count 
250 Simple, well-focused presentation, and articulate with it, though hard-nosed quality is not everyone's cup of tea 
370 Boisterous sound, but undeniably attractive 

1,000 T he idiosyncratically packaged CD3 is solid and highly articulate. Always has its feet on the ground though 
2,0001 Provides bags of detail with a solid stereo focus but not all the romanticism we know to be possible 

I 260 
400 
649 
130 

Well-bred CD player features an unusual digital filter, is smooth and cultured without appearing grey or boring 
Strongly flavoured, assertive sound 
Excellent imagery, timing and transparency, and readily upgraded or reconfigure_d __ 

Surprisingly well-sorted, articulate if sligh�y glossy and attractively presented sound. Captive signal lead 
150 1 Inconsistent and occasionally opaque and scrawny sounding cheapie 
150 Generally easy on the ear, but can bite back, especially with complex high-frequency music content. Well endowed 
300 A dichotomy, this machine was loved by some for its articulacy and disliked by others for sounding too impressive' 
400 I Too much legato- literally- in sound, but a very smooth performer 
460 Assured, fluid-sounding player, with great spatial coherence 
900 A true thoroughbred combining a penetrating insight into detail with poise rarely found at the price 

1.495i Dramatic and compelling, classical listeners should be ready to 'air conduct ' when auditioning this player 
895 Solid, articulate, and fundamentally well-engineered player, but with some subtle low-level limitations 

'375 A combination of solid build, useful facilities and an attention grabbing sound make this a winner 
180 Easy on the ear, smooth-sounding player, with limits set by the slightly soft, compressed quality- and messy facia 

1,100 A very neutral, even handed sounding player with a rather flat, lifeless sound. Beautiful construction 
180 Souped up CDP-XE500 which tells a rather bland and unengaging story 

I 300 I Refined and analytical disc scavenging tool, but there are some distinctive colourations making auditioning vital 
500 I Shoebox format player, with looks to die for, and swttchable digital filters to tweak the already excellent sound 
200 1 For once a budget player where the gadgets take second place to respectable, budget amplifier-friendly sanies 
350 Bright, breezy and up-beat- but short in the trouser department 
599 Although bold and outgoing, this player can sound both intrusive yet lacking in fine detail 
850 Superbly built and presented, but rather leaden bass, with an over-prominent and not ideally refined mid/top 

1,300 A solid player in all respects combining powerful sound with state-of-the-art technology 
140 Full driving sound, but somewhat uneven in balance with a unsubtle, slightly harsh top end 

I 250 High tech and well built technology battleship which smoothes the rough edges off the music 
549 Breathed-on Pioneer is warm and mellifluous, but ultimately lacks drive and authority. 

'799 Well-ordered and clean sound that may be a little too refined for some, images well 
130 • Well endowed entry level unit, with inconsistent sound that can be harsh in extrem� 
170 Big, blowsy sound, is undermined by lack of precision and focus 
350 I Clearly a quality product in every sense, the Yamaha provides a spacious, refined and tuneful account of the music 

800 
1,400 
1,400 
2,350 
1,850 
1,245 
2,250 
1,295 
550 

2,397 
999 
699 

3,195 

1 480 

- � 5 
900 
799 

1,500 
2,590 
4,550 

Arcam's best effort yet is a new design based on Philips CDM9 transport. Specification includes Sync Lock facility 
Super-slick transport and basically very honest sound, but lacking the last degree of fine detail 
Superb combo for those who like the sound of valves (tested with Elixir DAC in Sessions) 
Tested with Trichord Pulsar, the duo provides a highly composed and tactile sound 
Based on early Linn transport, the Karik is dry but very positive, detailed and engrossing 
Used with the 563 DAC, the combination is thin, brash and uncomfortable 
With Ultralink Two, sound positively sparkles with colour and resonant detail 
Not the most detailed or refined but capable of good excitement with the right material 
Superb quality engineering is mated to tidy and composed sound (tested with D-Tl) 
Uses a Philips CDM-9 Pro mechanism and works a treat with more lively DACs 
Lively and up-front presentation not helped by rather l�se bass and splashy treble 
Very detailed, precise, controlled yet involving; a first-rank performer 
Budget version of Teac's VRDS mechanism in a fancy case; just too expensive for the performance on offer 

Measured and sophisticated sound from a DAC that leaves plenty in reserv e for future upgrades 

!-
Sophisticated unit with sync lock and discrete� 
Odd ball DAC with manual de-emphasis switch. Needs a high preamp input impedance or bass will suffer 
Basically very honest sound, but lacking the last degree of fine detail 
DAC was tested with Kreatura SE- see above 
A new 20-bit DAC and revised Karik transport have cleaned up; but sounds a bit dry and humourless 

nant detail With Lambda transport, the sound positively sparkles with colour and reso 
Consolidates reputation of PS Audio for high performance digital electronics 
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rled or refrned but capable of good excrtement wrth the rrght material 

Teac D-Tl 500 Teamed with VRDS-Tl for test, this superb quality unit is tidy and composed 
600 With P-700, the D-700 may lack the resolution, but is bubbly and entertaining 
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MB 169 
MB 166 ----
BS 166 

BS 1 69 
BS 163 
BS 1889 163 

!bit 172 
!bit 159 
BS 1639 151 
MB 1765 155 
MB 1890 163 
BS 1273 147 
BS � 1640 151 
MB 166 
!bit 159 

,!bit � 172 
!bit 159 
BS 1!891 163 

!bit 1641 151 

!bit 166 
Hyb 1893 163 
BS 1896 163 

Hyb 169 
BS 1897 163 
BS 159 
BS 1899 163 

!bit 172 
BS !59 
BS 169 

!bit 166 
BS 1643 !51 ---
BS 1769 !55 
BS 169 
MB 1903 163 
!bit !59 
BS 172 -

Hyb 169 
!bit 166 
!bit 172 
!bit !59 
BS 166 

1491 130 
162 
141 

1320 144 
1323 144 
1103 133 
1106 133 

162 
1325 144 
1494 130 

162 
162 
130 

4 Teac D-700 
Thorens TDA 2000 

4 Trichord Pulsar Series One 
700 Lively and up-front presentation not helped by rather loose bass and splashy treble 

1,3951 Very detailed, precise, controlled yet involving; a first-rank performer. Switchable phase, dith"'e'-r e:.: tc:__ ____ _.___,..___.�__._--"--'--'----'-.c.-C�'----'-'-'-" 

You must listen to OJ.lU.!QO For details of your nearest stockist, 
e 01480 451777. Or visit the company's WorldWideWeb site- http://www.mission-cyrus.com 
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D
igital recorders come in a variety of different guises, but have 

yet to make much of an impact on the domestic market. At 

present there are three types to choose from: DAT (digital audio 

tape), MD (MiniDisc), and CD-R (CD Recordable). MD's claim to fame 

is its optical disc format, which offers instant track access and can't be 
worn out like a tape. DAT has been on the market for quite some time 

now, but has never really 'made if as a consumer medium due to the 

dearth of pre-recorded material. However it has begun to carve itself a 

niche in the top end of the market, replacing reel-to-reel as the audiophile's 

tape based medium. Home CD-R is coming into its own with Pioneer's 

PD-R05 machine attempting to set a trend. 

ell Best buy � Recommended 

FORMAT: Type of r1<l)fdef, see above for descriptions. 

DIICnPl �toanalofi.Jec:onverl!>': BS- Philips Bitslream, 

M8 - multibit, Hyb -hyOOd of mullitit and bitstream techoologjes, 
!bit- ��bit types SliCh as Mo\SH, bitslream, PWM etc 

ADC nPl Analogue tn d�lc:onverl!>'types as per{}ICs_ 

PORTABLE. Can be run off batteries but oot necessaritj P'f'(lllal 

smosize. 

OPTICAL IN/OUTPUTS• Di!;tal sockefry for optical cabO. 

DIGITAL RECORDERS 

EL.ECTRICAI.IN/OliTJ>IJTS: �I sockefryflllelectricalcabo. 

FACTSBACK NUMBER, The Factsback reference for 

ordering a lax copy of the review. Use the contents page 

to find the Factsback information page. 

!'::-"=::....:,.:c.:,...:.c'-------'----70:.:0'---Scaled do� version of the 05 with auto level setting but all the socketry and features you need to make your own COs 
900 Second generation 96kHz OAT recorder can offer startling realism with the right software - ie first generation 

1,000 CD recorder that uses domestic blanks only (limited to 74 minutes), write once but excellent sound quality 
2,000 State-of-the-art portable 96kHz OAT recorder, the size of a lap-top computer this Nagra country on the cheap 

ISSUE NUMBER, The issue of Hi-Fi Choice in which tile original 

review appeared. 

CO-R BS BS 
OAT BS BS 
CO-R BS BS 
OAT BS BS • 1431 150 

T 
here are a variety of different approaches to headphone 

design. Among the more expensive models, electrostatic 

drivers are used in open-backed phones. Most models 

feature dynamic (moving coil) drivers in circular, open or closed-back 

designs. The advantage of open backs seems to be a correspondingly 

open sound, but one can also hear external noise, of course. Closed-back 

designs are useful in situations where it is necessary to block out noise. 

ear; supra-aural designs feature a flat pad which presses on the outer 

ear; and intra-aura Is (in-ear) rest inside the ear itse�. a la personal stereos. 

For best results a separate head phone amplifier is recommended. 

ell Best Buy � Recommended 

nPl Operati� IJ'iocipO• D- dynam�. E - eklctrostatic. 
SUPIIA--MJRAL Sl,'ll v.r.re a flat pad presses on tile ooter ear. 
CIRCIJMAIJRAL Style wh�h enc�s tile ear. 

HEADPHONES 

CLDSm BACill'lleps out external ooise. 

WEIGHT (G), Mass in grams 

IMPEIIANCE (n), l.caJ cfua:l tn tile l'ealphore ampliliec A8 �se 
bei�equal,tlleoot!lei�t!lekxxlo't!lesrurxlforafiven 

a .. oolpul 
3.5MM JACK ADAPTOR• Can be used with mini-jack-equipped 

components such as personal �er.eos. 

FACTSBACK NUMBER, The factsback reference for 

4 AKGKlOOO _?0!!.___ One of the best dynamics on the market, hooks directly into speaker outputs 
4 Audio Technica ATH910PRO 

Beyer DTlOO 
90 The closed back 910s are an improvement on the 909s, with a nice rhythmic quality rarely found with headphones 

�gged, modular professional design, but bass is woolly and treble lacks detail 

ordering a fax copy of the review. Use the contents page 

to find the faclsback information page. 

ISSUE NUMBER, The issue of H1-Fi Chok:e in which the 

original review appeared. 

270 120 99 
280 40 55 
350 600 157 

57 Uncharacteristically tight, unrefined sound quality from this otherwise well engineered 'phone -,---------:- -=-:-,-;-=-;-----=:=-:---'-:--=--..:.:-:,:----:.::� 
82 Tonally bright and deficmnt m bass, but exceptionally comfortable, arbculate, detailed and refined 

0 124 40 • 1098 133 
[) 210 40 • 1801 !57 

69 A reasonabl� not very thrilling head phone that doesn't really offer enough at the price 
4 r-:-:=_::_:_=----�-1:..:1-'-7----"Superb midband clairy and speed slightly at odds with soff bass. High tingle factor e� 
4 135 A good buy for serious, heavy-duty music making 

235 Probably too revealing for many headphone amps, these are very subtle and fine, if expensive cans 
80 A competent 'phone with integrity, but little panache or charisma. Hard headband causes brain strain 
130 _Loud and gutsy, meaty bass, good with rock and dance. Can sound thick and clumsy 
45 Cheap and nasty appearance largely redeemed by cheerl�p-beat sound. Very comfortable 
IOO_____Qear, open and dynamic with pedantically open mid-band. Crude physical design, rough frequency extremes 

4 <===c=:_,-�-,.---
---'2"- 0 ::...0 c_W::car2 n, darkly-coloured tonally and ultimately lacking in clarity, but true to the spirit of the music if not the letter 

4 7 9 While very unusualrn appearance, the Floats g�ve remarl<able sound quality and openness at a reasonable price 

0 
0 
0 

0 
0 

120 250 Ill 
200 250 172 --- -
245 250 144 
275 250 111 - -- -
200 35 • 1801 157 
250 30 • 172 
120 32 • 172 
60 8 • 1801 157 
200 32 1883 163 

55 
4 99 Helmet shaped, but open sounding and comfortable in the long..___te_ rm-' ,_ d_ es-'-p_ite_ l_ ac _k_o_f_ad-'-j u_s_ tm_e_ n_t ----------'---'---'--'--;c--_:..:-=--

65 Broadly acceptable if unexciting design with low level losses and some colour.ca.c.tio"-n-'-s _____ _ 

63 

'----'-""-'--'-'-----+-4:..:9 _ _c_Remarkably �f interference and hiss makes adequate sound seem even better than it is 

F=== -="-'------2"'0'--F'--irst step-up from a true mini: a near miniature which is cheap, comfortable and inoffensive 
30 Solid, smooth-sounding supra-aural headphone, but congested and undynamic. Includes in-lead controls 

_!iQ_ Still has much of the spaciousness and detachment of the Float from which it is derived, but has a coarse mid/top 
4 c?'::....:,:=._==.:-=-.,.----___:_:70:____..:R::cem::.:a:.:rl<a=b21y_:a:::.rry,_l:.:o:...r c:: lo::sed= -back desrgns. Fine tonal balance, punchy delivery. Amazmg for money 

90 Sharper, snappier midrange than 3396 initially impressive but blows the balance and listenability 
17 In-lead control�_are the highlights of this shoddy, sometimes aggressive-sounding design 
55 As close as you'll get to real hi-fi with IR phones at this price. Inevitable hiss spoils the illus� 
55 Inoffensive, if nondescript sound, modular, but can become dislodged from head 

c===.:.:...:=-,:.:,:,------�80':--':E::.:IeECg a:.:n::ct,-=u.::. nc,,l:uttered sound and very comfortable but lean bass saps satisfact_ io_ n __ _ 

4 125 Fine all rounder that takes all styles of music in its stride. Ear-clamping headband __ _ 
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30 

0 255 
200 

0 !55 
0 192 
0 185 
0 

121 
172 

32 • 121 
32 • 1099 133 

1892 163 
32 • 172 
32 • 172 

• 133 
1/R • 172 
60 • 1801 !57 
60 • 172 
150 • 172 
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THE DIRECTORY 

HEADPHONES (CONTINUED) St-p-9;:-9ct-_, Opf"%'osf"o il<£t:Pf"o��4c,_ ��"e-r "':st'f" "'"' 
/yp/6'-9�/t--9�1 e�c,_ e�t'.f '!'t�g1 l'f"tQ_; '4Pr0-9 'lfef"-9 'lfef"-9 ... 

Seanheiser HD 565 Ovation 150 Wide bandwidth design which is refined, expressive and extremely comfortable D • • 255! 150 • 1801 157 

Sennheiser HE 60/H EV7 0/U K 998 Very nearly a superb electrostatic, with an achingly pure midband, but top end is sibilant and edgy • E • • 260 n/a 1898 163 
Sony MDR-C0770 100 Neutrality and comfort make the Sony easy to live with. Technically correct-sounding too, yet musically unrewarding D • • - • 1801 157 
Sony MDR-CD1700 199 Astonishingly detailed, uncoloured and free of the usual artefacts from a sealed back headphone. Tremendous value 0 • • 3251 32 • 1901 63 
Sony MOR-Fl 100 Natural, easy-going sound teamed with great looks and comfort. Shame about the lightweight bass D • • 300� 12 • 172 
Technics RP-OJ1200 130 Functional design with head-pulping bass and muggy tonal balance. Good job they're sweat-proof D • • 230 32 • 172 
Stax lambda Nova Basic 449 Refined, articulate, yet with real presence- and a notable bargain by electrostatic standards E-r • • 3471 n/a 1902 63 
Technics RP-HT700 70 Well-finished but physically crass and grubby sounding I D I • • 255 - • 1801 157 
Vivanco IR5800 50 Consistently musical and easy going. Doesn't reach for sonic heights so hiss is less bothersome D •• 1/2 226 1/R • 172 
YiY-sRSSO 50 Unusually comfortable 'phone with excellent detail resolution but aggressive, thanks to tweeter resonance D • • 175 . • 1801 157 

Ylvanco SR750 60 Cossetting physical design, attractive sound an pricing, though suffers overhang and lacks ultimate dynamics D 1e • 188 - • 1801 157 
1 Vivanco IR71 00 120 Infra-red phones that work well but suffer from the limitations of the medium ie compression and hiss (Sessions) D I• e I • 265 - 149 
Vivanco Cyberwave FMH3000 80 The only cordless headphone that offer genuine walkabout freedom. But it sounds like a cheap FM tuner D • • l 210 FM • 1172 

f) SE 1\11\1 HE IS ER HEADPHONES ARE THE ESSENTIAL ACCESSORY! 
To find your nearest dealer, call1i: (01494) 551551. And don't miss Sennheiser's Web site on the Net- http:/lwww.sennheiser.com 

A
s the last item in the hi-ft chain, the loudspeaker is merely the 

slave of what has gone before; it is only as goo::l as the signal 

it is fed. Nevertheless, the distortions introduced by 

loudspeakers (and rooms) tend to be the most obvious. 

The average loudspeaker consists of an enclosure plus a couple of drive 

units behind a removable grille. Inside the box lurks a simple electrical 

circuit known as a crossover, which divides the incoming (full range) 

signal into the right bits for the drivers to handle. The designer's primary 

for a given electrical input) against the bass extension (how low it goes), 

for the given box size. 

Subwoofers augment the bass and come in passive and amplified active 

form. They are less sensitive to placement than regular speakers. 

� Best Buy 4 Recommended 

SIZE Wdlldl (cm): Width by height by depth in centimelres. 
FUJORSTAIIDER: As opposed to ""'ring a dedicated stand. 
SEMSlTM1Y (dB/W): Efficiency: tu.v much volume you get for a 

�inputthehigllertheloodet: 

IMPEDANC£ {!l): Measun<l in Ohms impedance tt is a measure 

of tu.v hard a kludspealo>r is to dnve, the kJ.,.the number the 
more jX)Weffulthe amplifier ooeds to be. 

BASS FliOM (Hzl: The lowest frequency lllat a spealer can 

reprodoce, based on in-room measurements. 

FREE SPACE: Speakers shou� be placed away from walls. 

CLOSE TO WALl.: n is recommended lllallhese spea""' be 

�aced close (betv.llen 3 and 12cml to lhe rear wall. 

FACTS BACK NUMBER, The reference for O«<ering a lax copy of the 
review. Use lhe contents page to find the Factsback page. 

ISSUE NUMBER: The issue of Hi-Fi Choice in which lhe 

original review appeared. 

HI·FI LOUDSPEAKERS ... 
Acoustic Energy AE109 350 
Acoustic Energy AE120 500 
Acoustic Precision Eikos FRl 800 
ATC SCM20 · 1,599 
Audio Gem Emerald 540 
Audio Note AN-J/0 930 
Audio Note AN-E/D 1,520 
Audio Physic Tempo 1,999 
AVI Positron 900 
B&W OM302 !50 
B&W OM601 200 
B&W OM602 300 
B&W 305 350 
B&W 603 500 
B&W P4 675 
B&W CDMl 600 
B&W COM7 1,000 
B&W Matrix 805 V � 
B&W Matrix 804 1,695 
B&W Matrix 801S3 3,995 
B&W Nautilus 35,000 
Cadence ES 3,500 
1 Castle lsis 250 

I 
Castle Severn 2 580 
Castle Avon 730 
Castle Harlech 880 
Castle Howard S2 1,200 
Celestion Al 899 

1----
Ce rwin-Vega VSlO 350 
Chario Syntar 100 250; 
j Oali 1048 370 
1 Oali 606 400 
l!ynau dio A pplause 50 577 

Hl-Fl CHOICE 

Lots of mass-loaded twin-driver speaker for the money, especially for loud, driving bass 

Attractive presentation and good sonic headroom, but a heavy, uneven overall balance, and a difficult amp load too 

Lightweight single cone design with state-of-the-� midrange resolution, speed and imaging (Statements) 

Massively built, invariably informative but the rather forward presentation can be uncomfortable 

Pretty compact floorstander with lively if lightweight sound 

Light damping and local unevenness add some colouration, but don't spoil the speaker 

Coherent, dynamic and transparent, with extended bass and high sensitivity - but ugly' 

Tall and unusually-styled floorstander has stunning stereo but suspect bass tuning 

Surted to smaller rooms, this 'mini-floorstander' is capable of great precision and delicacy, but in a rather small scale way 

I 18,90,25 • 
18,98,28 • 

17.4,25,28 � 
24,44,31 
18,94,21 • 
38,58,25 
36,84,28 • 

22,107,47 • 
17.5,25.778! • 

88 1 4 25 
89 4 25 
86 8 65 
831 8 28 
871 6 40 
93 8 25 
gij 8 20 
88 8 28 
8sl 6 40 

Highly competent and neutral all rounder;
_ 
clever Prism enclosure t· 19,32,22 881 4 45 ---

Great main driver for the price, entertaining dynamics 20.5,35.5,23 88 1 6 30 ---
Prefers tall stands and space, but offers impressive midband dynamics and musical tension 24,49,31 90 8 30 
Ridged paper cone gives lively sound, clever box, but a little uneven 22,87,31 • 89 4 40 
Squat floorstander with decent dynamics and well-judged, restrained balance; bass could go deeper 23.5,88,29 • 89 fr 45 
Strikes a nice balance between all-out studio monitor sound and bass-filled crowd pleaser (tested in Sessions) 20,8 1 ,25.61 • 88 8 50 
Gorgeous stand-mount delivers unusually good bass for its size 22,38,28 881 6 30 
A combination of serious welly and physical elegance, a basic lack of mid band smoothness rather let the side down 22,97,29 • go! 4 22 
Stylish, remarkable imaging, good balance and low colouration 33,33,21 87 8 ' 30 
A great all-rounder which combines exceptional bass extension with fine sensitivity 26,96,26 • 881 4 20 

8 20 Lacks transparency and the drama of the best dynamics, but acoustically a tour de force 44,100,56 • 87 
Radical design results in one of the finest loudspeakers available. Active x-over needs 4 power amps (Statements) 42,105,90 • 87' 4 10 
Hybrid electrostatic/dynamic design from India that excels with classical material (Statements) 33,108,37 1 • 91 8 ! 35 
A great miniature at a very competitive price. Sound is lightweight but very coherent. with a fine overall balance 17, 35.5,21 I 87 8 45 
Carbon fibre cone gives lovely, subtle midband but treble is a bit dull and bass a bit thumpy; lovely cabinetwork 21,84,25 i • 87 8 30 
Lovely box and lovely voices from carbon-fibre composite cone I 22,91,28 • 85 8 22 ---
Handsome big-sounding floorstander, great value and dynamic mid range 20.96,33 I • 88 8 28 
Ably fills the gap between Chester and Winchester; has a rich, laid-back balance 26,104,41 • 90 8 40 
Rich, warm and laid-back, but a true quality sound; lovely build 24,41,35 881 6 25 
Not all that refined but ballsy as heck, these rock boxes have no shortage of gung-ho 33,70,29 i • 95 1 6 i 37 
Pretty with a pleasantly easygoing balance, but not the mosl_Eommunicative or exciting sound around 18,32,27 871 6 45 
Lively, rich sounding and communicative. Shame about bland styling and dull balance 22,86,27 •I 93 4 28 
A big bruiser at a tempting price, Dali's 'no-frills' 606 sounds refined and polite, but also packs some punch 22.97,32 • 91 4 25 

• 
• 

• 

• 
• 

• 

• 
• 
• 

• 
• 

• 
i-

• 
• 

• 
• 
• 
• 
• 
• 
• 
• 
• 

This compact stand-mount doesn't look big, b�und quality can match many models at twice �rice �33,25 86L 4 30 I • I 

1904 164 
170 

• 172 
• 86 

1905 164 
•• 110 
• _1106 
• 1344 143 

174 
• 1778 [156 

1779 !56 
• 1654 152 

1908 164 
170 

I � 1818 
1174 

• 98 
167 

• 81 
166 

1798 157 
• 170 

174 
1909 164 
1820 L160 
1078 132 
1910 164 
1758 155 

170 
1657 152 

174 
I 1174 
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HI·FI LOUDSPEAKERS (CONTINUED) 
Product Price(£) Comments "' "' "' "' "' "' "' "' "' 

� Dynaudio Contour 1.8 1,842 
Electrofluidics Sonolith 2.2xi 5,999 
Epos ES12 500 

Wondertul voice-band delicacy and loads of deep bass from a very elegant and compact box 21,95,29 e 85 20 e 167 
Polymer concrete cabinet with aluminium cones produces world class imaging and very serious bass (Statements) ..-3:.:= 8e.:,9.:.5c:,4:::2.::...5 --=•-8=6'-c'---'n

":
/a=-

..::
•
:....;-

-
-:-:-::-::-
-=1
-:c-
39 

High quality luxury stand-mount has great midband and stereo imaging 20,38,25 85 45 e 1823 160 
� Epos ES14 675 Substantial stand-mount delivers delightful midrange focus and delicac�go� o::...d �ba::s::... s �co� nt�ro:::.l ______ ...:2:::3:.:..4::...9, : :...29:c._ __ ::.87:..._..::8:..._.. :.25:.._...:•

::...;.
--

.,.,.,.
--=9::. ..8 

_E"'po= s =ES: .:2:::.2 _____ .......:.1cc,1. :..85'--...:E ::.:Ie-"'ga:.:. n.:..t f::.:..: loorstander with 'safe' balance that can be enlivened with the right cable a�n�d::.en�e ::.!rg� et:::;ic�m�ae.:te::,:ria� I � (S: :e�ss�i o:.:: ns::: .l_-:2�1� ,8?8,�25:-----:•:._-:-87:---:6--:-58;:-...:•:-;.-�16:':2':- 9-:1� 5::-1 
_E:..po=s =ES:.:2.:.5 _____ .......:.1c:.,6::.:55'--...:H..:ac::nd:.:s::...om:::e:...:f:.=lo ::...or ::.:st .::an..: d::...er with a rather uneven and bass heavy balance 24,90,35 e 88 6 22 e 1346 143 
_ F:.:a::.:ra:.:d: ::.ay,_S::i :.:re.:. n _____ 4:..:4.:.5_.: .H::.ig>:ch ...:m.: .a =ss : . ..::concrete cabinet is let down by imbalance of ageing driver combination 25,27,46 90 48 e 94 
Gale 2i 140 Unspectacular sound and appearance fail to help this solid little miniature stand out from the crowd 22,40,27 88 40 170 
G lllmagio IC130 500 lots of speaker for the money, but sound is decidedly dull and shut in 22,112,29 e 88 20 e 1824 160 
Harbeth BBC L S3/5A 699 Still a classic miniature, though not to every taste, and none the better for the recent update 19,30,18 82 10 80 e 66 

� Heybrook Prima !59 Fine pace and timing, but balance is forward and bass is tight 20,29,18 87 50 110 
_H::.:e:!.y:: .:br..:.oo:.:k:. .:H.:.:e:!..:yl.:.ett:.::e c._ __ __:2:.:6.:.9_ ..:.A:.: :tt:..::ra ::...ct : :.:iv.:.e .::.tra:..:dc.:iti.:.on..:a::... l·::... sty"-'- l.:....: e near-miniature has fine bass-to-mid integrity, but dull and shut-in top end 19.5,30,20 __ ...:8:=9-:--:

4:: 5---:•-;-'-'--� 17;-:.0 
4 Heybrook Heylios 389 Great all-round performance m a pretty package at a sharp pnce 24,36,27 --

=
---8� 7

-
:
-

-:---
2:; 5:--..::•:-;.-

-:;=-:1-:-_:.64 
Heybrook Heylo 439 Good vocal reproduction, but sounds thin and bass seems .:a:::.n =aft. ::e : :.:rt::.:ho:.:ug"'-h:.:.t ____________ ..:.2::.<3,:..: 73:.c,1::: 9 

_
_ •.::...:_8::: 8-� _ 3:-:0-..::•:....;--...:1:..:6.:. 58:.:.:.::.1-::-52 

� Heybrook Quartet 649 Solidly large bookshelf model with good sensitivity and a lively, forward sound 24,41,22 90 48 e 122 
Heybrook Ultima 650 Has the bass wallop to justify its dual hi-li/home cinema roles, but didn't get our listeners particularly excited 22,97,29 e 89 45 e 174 

� Heybrook Sextet 1,299 Coherent and highly analytical, partly due to distinct upper-mid forwardness 27,90,20 e 88 25 e 102 
_l:.:nf�in::,:i��R�ef�er::.e� nc:.:e .:.1 :.:.i __ _...:1 :.:5 .:.0_. :.A::.:It : :.:ho:.:ug "'-h : .:n .:.ot :..:t . :.o : :.:ou:.:.r . ::la .:.st. : .es: : : ., .:.th :.:is :.:is: :...a: :...C: :.:O.:.m�pe:.:te:.:n.:..t s2 p .:.ea:. :k .: :er� , a:.:.n.:.d ..:.de:.:=c.:: en:::.t.:..m:::.at= er..:ia'- l v.:.:a..:lu.:.e _________ 

�� 20� ,3�4� ,2� 0�
--8:::9-�_5:::0�. .::•�--,r

1
�
4� 03 148 

Jamo BX100A 350 A cracking output for their size, these rock boxes can be a bit bright but have decent bass 31.5,54,28 91 40 e 1758 !55 
Jamo Classic 8 400 A lot of speaker for the money; good when playing quietly, but boom 'n tizz character sounded crude 22,90,29 e 90 28 e 1659 !52 

...:J:::.am ::.
:
o::...4.:..7..:.7A"-____ _ 5_0_ 0_Very prettily styled, but build and sound quality are disappointing at the price 19,77,28 e 88 40 e 1549 138 

...:J:::a:.::m::.. .o..:.50:.:7...:A _____ _...:7..:0.::.0 __ ...:Ex:.:. c:.: eccpt..:. ion::.:a'--' lly,_i..,m-"' ag"- in=ative styling keeps the front view super slim yet still packs a punch. Glass top is a neat extra t . .:::ou:.:= c;:h . ...:2:.:=2.c: ,9..:.4•c:.37._,___:•:_.. ::8::...8 --=--::4-c-0 -·�-
---.,.=

-1'-=7
-=

-4 
Jamo Concert 8 1,300 Employing a die cast magnesium cone with a charming open and detailed midband (Statements) 24.5,38,31 90 38 e 1822 160 

4 JBL LX2 250 lively a!l_llinv1gorating, if a touch crude, this good-hearted speaker reproduces music with considerable enthusiasm.�-:2-?2,::c 40? ,2:-: 7
:
-
+ 

__ 8�7:--
-:---=-:40:---..::•:---r.-:=-:1:::-70 

� JBL L20 700 Pricey, heavy and a bit� back, but this is a fine rock'n'roller which is dynamic and communicative 26,42,28 86 30 e 1550 138 
JBL SVA1500 700 A distictive Pro-style bi-radial horn tweeter, and the sound is quite a lot of fun, enlivened (1) by a juicy bass thump+::cl7-::.5:.::,5:.:1:..: ,3.::.1 �--_o:86:..........:.....-:::

40:-y...:•:.......-�-..::1-:-:-74 
� JBL L40 1,000 Classic, large, stand-mount 3-way is full of vim and vigour, with a superb sense of balance 30,65,31 88 23 e 167 
4 J BL L90 __:l:.c,5:.:=0.:.0 _:c.A ..::cl"'a"'ssc.:lc:...:mc..:o:.::n:..:.l to:: :. r.. :.w:.:.:h:.::ic:.:.h .:::co:.::mc:.:.mc.:u:.:.:n:.=i c::.:at.:::es:. .w::..:i.:.c.th'-'g"'u.:..stc:.o ..:.a n::..:d:...:e::.:n::..th..:.u s"-ia::.:s:.::m:.:., -"-th..:: ou"'g"'h-"it:...:c..::.a..:.n .:..so:.:u:.:.nd:...a::...::.:bi_t c'-

r'-ud-'e ____ 2_4-'-', 9-'4 '-,3_5 t- •::::........:9:.:1+-::.....,...:2:::3_.:: •+- 1348 143 
� Jordan Watt s JH400 565 Piano-finish hexagon has controversial sound, with uneven balance but delightful mid 28,38,21 86 50 106 
4 JPW Mini Monitor 60 Ultra-cheap mmiature works well in a limited way 18,27,17.5 �--8

::-:
6-��

5
::-:
0
:--_ :--"--'-1"-7'-81:...:.:.15:..:..6 

4 JPW Gold Monitor 80 More informative than Mini Monitor· but fiercer too 18,27,17.5 86 50 1 782 !56 
4 JPW ML510 140 Lots of good-quality speaker for the price, but not an 1deal match for cheap budget components 20,34,22 88 50 e 169 
� JPW Ml1010 400 A seriously substantial speaker for the price, and an obvious choice for those who like their music loud 22.5,115,40 e 91 25 e 170 

JPW Ruby 1 400 Very pretty but pricey luxury metal-cone miniature has good, if slightly ed,gy,_b:..:. a..:.la...:nc-"-e :
--:--

- :
-

--
:-::

-- 19,32,21 87 55 • 1572 139 
� JPW Ruby 4 1,000 Twin metal-cone main drivers improve the dynamic performance and bass extension, with little sacrif . .,ic � e�in.ccfo� cu� s�p� re� ci�sio� nc...=-22?':-:94:C,2:: 6-_ e::::........:8:::8'-�...:2::5'- ..:.•:..._-

=-'-:-::-::::--:-
1:-=- 74 

� KEF Coda 7 130 Lovely open voice reproduction, but bass could be !auter; build tougher 18,30,23 88 50 1783 !56 
� KEF Coda 8 190 Outstandingly well-balanced, bass is deep but a little vague 20,32.5,29 86 28 1784 !56 

KEF Coda 9 300 Uneven budget 3-way floorstander with poor bass definition 20,86,28 e 89 30 e 1785 !56 
KEF ROM One 500 Cute and tiny, nice midband but lack of bass warmth and weight 23,30,24 _.:88::...,..::....._:_1 ::. ..0 �-:-=-

.,
.--:...:1:.:6..:. 4 

KEF Reference Model 2 � Classy, large floorstander that has massive headroom and clean mid-to-treble, but limited deep bass for size 23,103,34 e 89 30 e 167 
4 Kel ly KT3 1,200 Super high sensitivity, th1s hefty floorstander sacnf1ces smoothness to dynamic realism· to very good eff:.:e::.:cl'-...::2:::5:.::, 9.:.5,.:.3:..6 _..::•:._::...9:..5 --=�..:. 28::......:...:•:::....:---

...,..,.
:...:1:.:. 7..:.4 

4 Keswick Audio Aria 11 379 Confident and dynam�nd, 1f a little crude and sh� 21,42,24 89 20 e 
� Keswick Audio Torino 999 Good value, lively contender with distinctive shape and styling. Goes loud and deep but could be smoother 18-26, 93,28 e 90 20 e 
� Linn Keilidh Passive 750 Stunning timing and coherence, and awesome bass drive 20,83,28 e 87 22 1552 138 
� Linn Kaber Passive 2,000 Dry, bright balance emphasises dynamics and transients, but can sou..:.nd: :. ..u:..n::.:fo '-'rg"' iv..:.in"- g--:
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Living Voice Airscout 19,500 You want dynamics? Get a horn, get a very, very good horn. This is a very, very good horn. Tested with RW24 horn sub 62.5,115,57 e 104 60 e 163 
Living Voice Air Partner S 37,200 Outstanding transparency and dynamics from remarkably solid and fast mega horn 64,160,90 e 108 40 138 

...:M:.:: e::.n :::.d .:.ia:.:,n..:.D .::SP.,6:.:0::.:00._,_ __ ---"'9,.. :.40:.:= 0_ .. :S.:!op:.:: h :.::ist: : :ic= at::::ed::....:::dig"'it:::a :..:l d :.:e :.::sig"'n,_, w::.:i.:..th...::a:...:w..:.id:.:e..:.·ranging, refined and detailed sound. Has on-board amplification 28,133,43 e 35 e 1226 140 
4 Mission 731 PRO 140 Cautious balance makes a fme match with budget eqUipment. A classy baby for smaller rooms 17.5.31.5,20-._-

=--:_::89:---:----....:;:55'---:
-

·;-:�---'1 -:-69:-� Mission 733i 330 New tweeter gives this floorstander a more open sound; a good all-rounder that doesn't sound as big as it looks 20.5,88,30 e 88 45 e 170 
4 Mission 752 Freedom 580 A beautifully judged compromise m the art of combining presentation w1th a decent sound, and a lively m1dband 20.90.25 e 89 45 e 174 
4 Mission 753 Freedom 798 Great styling. New, more restrained tweeter reveals fine midband dynamics 
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Mission 754 Freedom 5 1,298 Tall but exceptionally elegant floorstander gives fine mid band projection; goes loud but limited deep bass for size 22,111,31 e 88 40 e 167 

...:M:.:.: o:.:: n:..:.ito:c.r..:.A :.::.ud=i::... o ::..M::. ..on..:. it:.:o:....r 3=-- _...:4..:.00=--_A_n c..ex..:.ce'-'p-"-tio'-nally discreet floorstander; sonically uneven, it's capable of fine results if used in a sympathetic system 16,91,21 e 88 30 170 
� Monitor Audio MA700 PMC 600 Good-looking luxury compact with all-metal diaphragms, lovely midrange, but occasionally edgy ___ .::22..:. ,3:.:5!:: ,2.:.6�-- '-'8.:.9. -..::c._...:4.:.5-'-e::::...::._-.:.1.:. 66:.:1c...:cl5�2 
� Monitor Audio 702PMC 700 A good all-round stand-mount with that intimate mid band focus which seems the preserve of metal cone main driver_�--.:2 -:.'0,'::-40:-',2::: 5

:
--

--::
-":87

�-:--..o:30'---'•'-;---
:;=

-=1.:,.74:-� Monitor Audio MA703 PMC 800 lovely but pricey floorstander has up-front, coherent 'shiny' sound �-=2-:'0,7 89:-' ,2:-: 7�-=•-::-:88'-'"--_o:50'---=•:....;--...:.:18=2::... 6 ,.:1= 60 
_M

,
.,.o'-n-'ito:..r_A ::..ud'- io:..S:...:tu::.:d :.::io....:1 :::.2_.....::.1'-,00'- 0- A real looker, but sound and content are a bit on the small side for the price 
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-8 !'� _....:1:.:3.,::49�14:::...3 
4 Mordaunt·Short MSlOi -.:,1 4:..::0:........_ U:::! p:...fc.:ro:.::n"t,. -.-bouncy and a whole lot of fun 18.5,30. 5,20 86 50 1789 !56 
4 Mordaunt-Short M S30 i 275 Slightly shut-in and coloured quality is compensated by fine bass and impressive communication 25,43,28 90 28 e 1662 !52 

Mordaunt-Short Per1860 1,895 Although a very neutral loudspeaker it can, with the right ancillaries, pack a serious punch (Statements) 26,86,35 e 90 35 e 1367 146 
Musical Technology Kestrel SE 300 Brighter and drier-sounding than the standard Kestrel (and not the better for it) 20,84,19 e 84 50 e 164 

� Musical Technology Condor 1,000 Lots of clever ideas in a compact floorstander, which places transparency and smoothness ahead of dynamic drama 25,91,23 -..::•-c:-85=--_::--_o:28�:...:•:......-
:--=

-'l":-'74 
4 Musical Technology Harrier 400 Very pretty package, good measured pertormance and even sound. Sensitivity is low, and dync::a:.:.: m2ics=-- lim2p:__ ___ ....:2
:::
5.c::,8::... 0,':

-
23
�

--=·:.........::8::... 6 __::....,...::2-:-5 e :._..c:..:1..::66::3...:.:15:.:..2 
4 Nairn 1ntro 660 Great dynam1c range and mfo retneval, but thm, lacks warmth 24,89.27 e 89 30 e 164 
4 Nairn SBL Passive 1,970 lively and punchy- smoother but more upfront than before 27,89,27 e 88 25 1352 143 
4 Neat Mystique 575 Elegant compact floorstander has good all-round sound and value 20,85,18 e 84 25 , e 1827 160 

-'11111=:..:�'������:::.::::..::11 ____ _...:7...:4 ::..5 _ ..::Co:::.m::<pact.:.:.: .:::de=sign""-"now utilising ribbon tweeter with a fine sense of timing and surprising musicality (tested, "-"-i"- n -'-Sess:.:.:.. ioo:c=s)+-::2D=.:=-':':,3�0,-=:18 :-+-::-8:::6_8:-..::3c:- 3-::-;-=--.,_-.::160-:c--·Neat Petite 11/Gravitas 2,000 Beautifully presented miniature/subwoofer combo with ribbon tweeter gives smooth, laid-back sound 23,105,40 e 85 25 e 167 
4 NHT Su pertlne 358 A fine compromise between size and performance, though sensitivity and loudness capability 1s modes-:
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Origin Live Conqueror 1,650 Chunky tloorstanding 3-way has lovely cabinetwork and lively sound, but limited deep bass 24,94,27 e 88 30 e 167 
Pink Triangle Ventrical � If you are after Quad Electrostatic-type transparency but can't afford the price ... (Sessions) -----'-1:.:=5c.:,8.:.0c:,3::..2 ......__.x-..:8.:.6 ......:1::..1 �-- •:::...11_ � 
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HI·FI LOUDSPEAKERS (CONTINUED) 
Product Price(£) Comments 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 

4 PMC TBl 
� PMC LBl 

410 Superb transparency, subtle laid-back sound, well worth seekmg out ,_.:::2 0:!.:,4�0 ,�31�_.,_.::87:.__::__::4::._5 �·:._!___�1 830 160 
935 Delightful smoothness and transparency, though bass and treble are both limited 18,53.25 - � _4 _ _ 33 • 110 

PMC ABl 1,496 
� ��U� WO 

�lk RT16 800 

Lovely panel-like transparency, slightly shut-in balance, needs a big room 
No enthusiast tweaks here, but powerful and beautiful balance 
Bass rich, lively and powerful, but suspect top end; big and not very pretty 

26,79,43 89 
27,83,29 • 89 
22,105,39 • 91 

22 • 
25 • 
22 • 

114 
1155 138 
1831 160 

�lk LS70 1,200 High sensitivity, but balance has too much midbass boom; mid-top is laid back 31,94,37 e 90 - � _ 1084 132 
Proac Response 2.5 2,700 For aspirant high-enders looking for seriously good conventional boxes, this speaker should be first port._,o"-f"'ca::::ll __ __:2:.: 2oc,1c:0'-'7'"-'25,___ •�_:8:.:._ 6 

� QLN Qubic 222 400 Ugly but good value floorstander with loads of bass and a smooth balance ___ _ 

QLN Signature 1,000 Attractive pyramidal stand-mount with heavy, laid- back balance but remarkably unboxy sound; superb stereo 
� Quad ESL- 63 3,450 Classic electrostatic lacks punch, but has strengths some can't live without 
� Rega Kyle 198 Has splendid timing and coherence, sounds very explicit and informative 
� Rega EL8 298 Kyle drivers in c�act floorstander gives more bass but less coherence 
� Rega ELA Mk 11 498 Pretty and smooth, the latest incarnation has a superb midband and excellent comm::::u ::::nic,..a:::: tiv._.,e'-'s""ki::::lls,__ __ _ 

21,87,29 • 88 
27,37,36 • 83 
66,93,27 • 86 

�1 ,19 
17,72,20 

87 
• 86 

30 • 1457 149 
25 • 1832 160 

34 60 
50 114 
55 

- - --· 
• 122 

� Rega XEL 1,040 Looks and sounds great balance bright but even, with delightful coherence and timing _ 20,82,30 � --� -�0 __ 1083 132 
� Rehdeko RK 115a 1,700 Single-driver system has limited bandwidth and obvious coloration, but wondrous dynamic a:cnccd�te.:cmc>cpo::_ra::cl .:.co::_h.:.er.:.en:::c.:.e�=-:34 :",4':2"::,2� 7-----'9': 5-:----'5:.:5�- �--:=

-"16�7 
4 Revolver Beretta 100 Great bass for the price, a bit crude further up _ _!_9,35,22 � ---:8::..7__::.....,._....:4:::... 5 1790 !56 
� Revolver Colt 139 A good all-rounder, if a little bland, and excellent value for money 30,19,22 -� __ ..:.48.:.....� ..;--

_R
::=

e:.:.vo:.:lv.:.:e:.::.r.::25:.:0 ____ �_c2:.:5.::0�_,_A:..:n::::ic::: :e .r:Pr::::ic::::e.:.:fo::._r ::.a :.:flo::O:.:rs""ta:.:nd::e:cr, .::bu::.t.:.ov,_,er-bright sound balance has potentially fatiguing consequences 21,85.5,25 __ e 87 22 170 
Revolver 260 350 A no-nonsense presenter of rock with plenty of dynamics, not too refined (tested in Sessions) 21.5,91.6,30 e 89 40 1731 154 

_R"' M"' S'--R"'e"-ve'-'la:.:tc..: io"- n ..:.Se'-' r-'ie.:.s ..:.l_....:cl ·-:c30:.:0:__..:.1nc:.nc:.ov:.:a .::.tiv:.:e..::m.:.:e.::ta ::...l·::.:bo:::.x .:.co::::m-"'pact with integr�porVstand - clean with good timing but very laid -b,.. a.:.ck,_.b..,.a""la""nc::e __ ____,_2::0._,_, ,9:.:9:.:,2.:_ 4 _...:•::_c-8.:.1 _....::.....,._.::.2:::.2��'--��_::,16::__ 7 
� Rogers LSI 149 High grade miniature 20,20,30 __ 87 _ _ 

� Rogers dBlOl 250 Style par excellence, this shapely _!>Ub-miniature is fast and agile but lightweight and forward, great voices ;,-'-la:.:c::::ks::.:b:.:a::.:ss:__2:.:0"',2::6:.:,2cc 0 __ ___::8c:.8-::__....:.:45 
� Rogers Studio 3 499 Pricey LS3/5A derived miniature, excitingly coherent if lightweight, can't go loud 19,30,16 85 8 30 
� Rogers LS3!5A 699 Clever AB! stand/subwoofer helps the classic 3/5A monitor give its best shot 19,31,17 e 82 12 45 
� Rogers Studio 5 699 Luxury finish bookshelf-size model has genuine monitoring capabilities 25,25,48 89 
� Rogers Studio 7 899 Latest variation on classic BBC-monitor theme has beautifully voiced, laid-back sound 30,63,30 90 
� Rogers C6/28 1,399 Large floorstander with carbon-fibre tweeter. Sounds much better than it looks, especially through the midband 25,103,29 e 88 

Roksan ROKone 595 Large stand-mount is musically very communicative if a little coloured 21,45,33 89 
� Roksan Ojan 3 Black 795 Squat, stylish and black, great bass extension and somewhat uneven balance 28,76,46 e 88 
� Roksan OJ3X Black 995 Innovative low-line, 2-way floorstander with decoupled tweeter; great bass and fine dynamic range 28,79,46 e 
4 Royd Minstrel 275 Not much wellie or loudness but fine coherence and timmg, a bit bright 18,69,12 __ ___ _ 

4 Royd Doublet 485 Great value compact floorstander; lively a� very mformative, if a little uneven 18,93,19 e 

118 
1354 143 
1556 138 

122 
167 

1834 160 
1082 132 

167 
1167 135 

� Royd The Sorcerer 595 Extremely musical and communicative speaker that's fun to listen to . Aesthetics could use improving though 20,31,18 139 
Royd Abbot 695 Dynamic and fine transient qualities are hampered by a rather coloured mid-forward balance 20,81,30 e 118 

,_R"-'u"' a'-'rk'-'S:.:c"'ep:.:tr..:.e ____ __c6:.:0cc0_-'G::.:ra:.:.ce::.:.fu::cl....:'trc:ad:.:it::.:io"-na::.l'..:c::.:ab:.::.in:.:.etw=ork with classy veneer and shiny gilt fixings, hampered by a rather wayward sound balance �,31 ___ 87 ..J! _ 40 J!_4 
� Ruark Talisman 11 749 Less ideologically committed than some, strength lies in fine all-round coherence 23,84,32 e 88 --c---:3 _0 __ '----- 118 
� Ruark Crusader 1,600 Elegant luxury 3-way with wonderfully even-handed, if rather laid-back balance _________ ...:2::.:4"-' ,9c:.4:: ,3.:.1_ ...:•::_..:8.:.5_....::__.::.2:::.2_�:__-_ _::,16::__7 

� Ruark Equinox 1,849 The primary strength of !IJ.i_s speaker is its�ility to remove itself from the picture --\---'2:.:5:.:,8:::c8,.:.34:____::•:__.::88-__..:.__.:::45-__=�-:.:12:::2.:.7,.:1c::40::._ 
� SD Acoustics SD3R 649 � SD3 has the agility and charm of a quality miniature, good bass and low sensitivity _.::.2:::_0,c:38� ,�30:__ __ .:.87:_ _..:._,..:::25:__=_,_-----'1�0::._6 
� SO Acoustics S05 1,549 Bass suspect but forward midband is delightfully smooth. Has ribbon tweeter 20,110,30 e 88 30 1081 132 

.....,.sD_A_ c_o _us_ti--cs
,

S_ D_ l_E __ � _2'- ,9-'-95'--_ l_w.:..o- -"p_a rt_ d-' esign with four rear firing bass drivers that has vibrancy, transparency and energy (Statements) 25,120,40 e 90 25 e 159 
� Sequence 400 330 Clever hang-on-wall panel is well voiced, though bass isn't too grea_t_ _ �00,7 86 _ _4_5 _ 164 

Shahinian Arc 1,875 Occasionally wonderful small floorstanding omni; bright but coherent and revealing 35,69,25 88 24 e 110 
_Sc- i _lve_r--adc-o_ R_a-:id_e_r ____ 6.. :.9.:..5 __ B.c. ea .... u_tif-'-u_,lly_b_u .... ilt_a_ udioph�compact, neutral if bright, tough work for amps 20,40,25 83 30 164 

Sonus F aber Concerto 1,098 Beautiful Italian bookshelf design with superb midrange but limited loudness capabilities (Stat::e::m.:.en.,ts.,_)___ 22.5,36,34 87 45 165 
_S=-'pe= nd:.;:o-'-r"-'20=2-'-0 ____ __c3:. :9cc9_-'U"'ti"' lis:.::.in"'g�a-'-n "'ov�al-'d-'ri .:.:ve-'u-'n -'-it -'-in-"a stylish cabinet, this is a neutral design with AV inclinations (tested in Sessions) 18,34,26 87 e 1756 !55 

� Spendor 2030 599 Discreet slimline floorstander with delicately coherent, laid-back sound 18,89,27 e 87 30 e 1836 160 
_l:=a. :.ng.,e2 nt:..:M:::o:.::n::.:ito:.. : r--:5:__ ___ .::80,__�An uneven performer best suited to small rooms and generous volume levels 17.5,27,18 _ � __ 55 _ __ 169 

4 Tangent Monitor 9 !50 Budget floorstander that can motor when the mus1c demands with a solid bass but occasionally raw treble \9.5 , 75.5,22.5� 90 � � � 165 
4 Tannoy Mercury M2 140 A fine all-rounder with b1g box and deep bass for the pnce; could be sweeter and tighter 20.5,38,28 87 25 e 169 
4 Tannoy Mercury M3 230 Good - looking fine value floorstander is very neutral and evenhanded, with fme m1dband but weak dynamics and drive 20.5,87,28 • 87 20 e 170 
� Tannoy D300 1,000 Gorgeous-looking compact floorstander. And a fine all-round performer too 16-24,85,23 e 87 26 e 167 

Tannoy 0500 1,999 Plenty of muscle and stereo, but short of poise and delicacy. Hard work fo� _ ___ 31,93,34 • 91 20 • 1355 143 
� Tannoy Westminster TW 6,600 These awesome horn-loaded speakers are remarkably controlled and impressive 

� 
e 99 8 38 C93 

_T.:.:D:.:Lc.:.R:.:.TL2=------.,......:2:.:8 .:.0_-'s"'pacious, weighty and enveloping sound if you can accept the laid-back balance 20,73,22 87 � _2 _5 _ 1412 148 
� TDL RTL3 400 Bargain-price floorstander has rich, heavy and bright sound with a good scale 20,90,37 • 90 8 25 126 
� TDL RTL3SE 450 A touch of boom'n'tizz might be to taste, but this is a lot of box for t� money, with floor-shaking bass capabilities 20,91,39 e 89 _6 _2_ 2 _ 174 

_T:,.: D:.:L::.:T--:-L:::in::e --:3 ______ 7:...:0:.:.0� ....: P..: :Ie:::n::!.tyc:of::.:b:.:a:.oss:..:a:::n::.d .::.tre::b.:.:le'-, b:..:ut broad midband is rather repressed ,....::2�0 .::_:97_, ,3:::8_ e 86 8 20 164 
� TDL Studio I m 899 Transmission line helps bring the best from metal cone driver �7,34 86 20 118 

Technics SB-M20 200 Well-balanced with natural perspectives and fine midband coherence, but bass is a bit boxy and uneven 20,32,23 70 50 1413 148 
_l:.;:ec.:ch.:..n.:..: iccc s.:.SB=---'-M:.:c 5.:c00'-----4:.:c 5cc0_-'T-'hiccs -'m-'-od:.::e'-'1 o-'-ff=ers a clean, open sound, offset by mid bass, heavy balance and low sensitivity _ _:2.:.5,.:..:78:c,3:..:7_-=•-:lc: 00=-.::__-2::5:__..:::.:..;.--- 1666 152 

� Totem Model One 1,195 Utterly delightful but exasperatingly expensive luxury miniature sets the benchmark for its size � +----8:.: 7_..:...., _ 2::8:__..:::.:. 122 
...,va=nd:: e: :.:rs::te:.:ec:.:n..:2C= e'--

...,..,
-,--.:.1,:: 39::5:__....:E::: Ie,ga:.::n.:.t s::ta::.gge::ered baffle contributes to a refreshing freedom from boxiness ��_1,27 • 88 ......:.--.,.-=23:..___- =--;--- 86 

Whartedale Diamond 7.2 140 A good-hearted, lively and up-front performer that's a little lacking in subtlety and smoothness 19,29.5,23 88 45 169 
_W::.h::.:a:.:.rt:.:ced:.:a:.cle'--V:.:ac..: ld:.:cus'-4-'-0:.:0 __ .... 1:.;:9cc9_...:::.Goes very loud with a minimum of amplification, but the sound is very thick and uneven, with a heavy upper bass 25,80,26 e 91 30 _:-:.._;._.....::.:.14::.1.:_ 4,..:1c:.48=-

4 Wharfedale Valdus 500 299 Offering a large version of events these rock boxes can move plenty of air. albeit not as subtly as alternatives 25,108,26 .5 _ e _ 9
c:-:

l-.,----- -,.--1_7 _5_8 _1--55_ 
� Whartedale MFM-3 350 Smooth broad midband gives fine voice rendition; bass could be b� �9� e 87 164 

IIJ TO DISCOVER HOW YOU CAN ENJOY THE "EXPERIENCE OF SOUND" IIJ 
m® m (01622) 672261 �FREEPOST ME15 6BR@ http://www.kef.com m® 
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HI·FI LOUDSPEAKERS (CONTINUED) 
roduct Price(£) Comments "" "" "" "" "" "" "" "" "" 

• 89 6 f-'Wc:cic.: lsoc:. ne::c:.be::.:n.:::es:.:c:c.h.:.cAC:.:T..:cl __ __:c6,"-40:.:0_. Stylish, technically advanced and sonically as clean as a whistle, this is truly a high-end loudspeaker (Statements) 
4 lYP AI 199 Cute metal cased micro-miniature is quite coloured but great fun 

23,108,37 
14,22,12 88 8 

40 
30 

• 
• 

1852 162 
110 

4 
4 

4 

4 
4 
4 
4 
4 

SUBWOOFERS 

!B&W AS& 500 
Celestion CS135 139 
Jamo SW600 530 
KEF Model 308 500 
KEF AV! 2,500 
living Voice RW24 11,500 
IIUVX-78 450 
lllpnABl 549 

HEIGHT (CM): Height of stand or equipment shelf. 

Good material value with a fair amount of low bass from IOOW active design 45,51.45.5 • 1736 154 

Compact hideaway passive sub lacks deep bass for high sensitivity speakers 52,19,34 • • 128 
Has some neat styling touches and remote control but deep bass is limited (active) 38 ,41,53 • 1736 154 
Commen�ly discreet with good sense of timing but limited extension (active) 38.5 , 37.43 • 1736 154 

Works well, looks great, shakes the windows but costs a lot and is bulky 56,43,50 • 128 
The only horn subwoofer on the UK market brings new meaning to low frequency energy, speed and resolution 146,84,59 • • 163 

Baby of a big range tllis active design deliver.; deep, plenteous bass albeit lacking in transparency 35,25,37 • 1736 154 
Subwoofer-cum-stand designed as partner for LS3/5a or similar miniatures 19,57,16 • 82 8 • 1354 143 

Stands & Supports 

H 
i-fi furniture is more important than you might imagine. The 

effect it can have on the sound of your system is far from 

subtle. Hi-fi furniture can be split up into two categories -

equipment supports and loudspeaker stands. 

lt is not entirely clear what makes a great equipment support, but 

some are definitely more equal than others. There's a variety of 

approaches and materials used, including particle board, glass and 

lead to increase mass, which affects sound. rack Of support 

all manner of steel tube and section. 

Speaker stands come in a variety of sizes and styles to suit different 

models. Use dealer or manufacturer recommendations to narrow down 

the choice, but as a rule you want the tweeter at ear height. 

� Best buy � Recommended 

11lP PlAit SIZE (CM): Dimensions of lll!l �ate oo spealer stand 

or�support. 
W£LDED: The better stands and supports are welded rather than 

bolted together. 
SHELF lYPE: Matefiat that shelves are made of oo an equipment 

rack. Wood genernl� means MDf 

copy of the review. Use the contents page to find the Factsback 

informatioo page. 

ISSUE NUMBER: The issue of Hi-Fi Choice in which the 

original review appeared. FIUABl£: Some speaker stands can be filled with sand and'or NUMBER Of SHELVB: The amount of tiers oo an equipment FACTSBACK NUMBER: The Factsback reference for ontering a fax 

STANDS & SUPPORTS 
Product Price(£) Comments ""' "" "" "" "" "" "" "" 
Equipment Supports 

Audiophile Furniture Base 480 Easy to set up, well-ordered sound 40 4 Wood 1633 151 
Custom Design Classic Four 270 Glass-shelved stand with octagonal wooden uprights with upward facing spikes isolating the top shelf, adjustable shelf height 81 46,37 4 Glass 166 
Fi-Rax R4 250 Lively, exuberant sound, slightly weak bass 5 Glass 1633 151 
Frameworks H500/Hl75 404 Two-shelf stand and isolation platform combo m tubular steel that made a spectacular impression on audition 70 52,34 • Glass 166 
Mana Acoustics Ref. Table 350 King of its type, angle iron, chipboard and glass combined to make a significant difference to sound qua_ lity ___ • Glass 147 
Mana 5lier Sound Table 600 Infinitely upgradeable. Persuasive and thrillmg glass and angle 1ron des1gn that adds speed and bandwidth to components upon it • Glass l633i5J 
Opt imum lnt 2000 O PT490 350 25kg stand with shelves sandwiched between variable height tubular uprights. Sounds smooth and relaxed with sturdy bass 50 60,40 Glass 166 
Quadraspire Q4 200 Easy to live with, and tonally neutral MOF 1633 151 

4 1 Sound Organisation Z038 130 Too lively and lacking order- but cheap 50 84,40 • Wood 1633 151 ----

4 Sound Organisation Z560 ISO A mix of welded and bolted members gives good structural integrity. While performance IS not up with the best, it's great value 90 46,36 • Wood 166 
4 

4 

Soundstyle Select 6105 280 Respectable sonics, structurally solid and smart Glass 1633 151 
Soundstyle Finewoods Wl05 320 Veneered shelves clamped between tubular uprights that delivers with classical material 82 48,27 Wood 166 
Stands Unique Sound Tower 
Target 85 

Speaker Stands 

249 Wooden uprights combine with glass shelves to provide a fresh, forward sound, but bass could be quicker 81 72,42 Glass 1633 151 
175 Free of colorations, fine grip and good value • Wood 1633 !51 

45 Filled single-column design without threaded spike holes that's appropriate for non-critical applications 1373 146 40-60 16,16 • 
r==�"------8:C. O:---cTall, slim and elegant, though sound and value are unexceptional -�-'----'-----:--.. ,-----'159 

120 Excels in the midband and allows voices to come across in a detailed an _d _ex_._p _re-'- ss_iv_e _fa_:_ s _hio_n________ 1373 146 
40-60 17,17 • 

�0� • 
'-:"-'--'-'-'

-::-:-,--
-----8'-'0- .,.Fi _ne'-e'-n�gi _ne'-' e__. ring value, but sound unexceptional and top-plate small !59 

55 Good-looking and good value but doesn't match the SE24's sound quality 159 
66 
56 
61 ====:.:c_ _____ 7c.:O _ _:_St.:::ac.cnd:.:s-=-o:.:ut"-fr-=- om"'-t.he budget crowd because of the consistency and overall quality of the performance 1373 146 
54 _ 35__ Ridiculo�cheap and much better than no stand at all 159 

lxos Deadrock 903 _5_0 _smooth and tonally even but short on definition. Deep bass is soft which doesn't help timing 1373 146 
4 ffi1e Reference 600 60 Smooth sounding with impressive bass well su_it--ed_ t-'- o-'le-- ss'-c'- iv_ili-'-se'-'d-'s"- pe'-'a"'ke-" rs'-------------- 1373 146 
4 Kudos S50 __!!l�etter sound than the budget stands, particularly at the bottom end !59 
4 -Kudos S l OO _ 27�best all-round stand around ... Probably.:.:· _____ 63 !59 
4 Mana Soundframes 125 For use under floorstanders and equipment racks, these make music effortless and natural, can be stacked for greater effe_c _t --'-5-__,------':-:--:--+-�1>-'3'-73=--=--1 4'-'--6 

,.:Pa:=: rt::.: in,.gt:.:o=-n .:0Ne:::w.:_M:::e::.:r .::lin::_ _ _,_:6
::
0-':0A I:.::th::.ou:.ogc:. h ""lig:ech.:_t i::.:n _:.:w.::ei"'gh"'t,-"the stand's performance seemed remarkably muscular but musical rendering lacked a little precision -�--t---+"--l-"'--+--'---'1_:_ 37-'3:..;1:...:4-=- 6 

4 Partington Discovery __ 80_The depth and substance of the presentation truly added to the convincing nature of the syste.:_m_ 's_pcco.crt_ra,__ ya_ l ________ ___ "-l-=-+--'- 1373 146 
4 Partington Trophy �Four-column design with damped top and base plates, sound IS tight and cogent with smoothly integrated detail 1373 146 

I Revolver RSI 70 A good blend of performance and appearance for t::.:he'-'pc:.ric:.ce:___________ 159 
4 RMS/Stands Unique Vivus 550 Pricey carbon fibres give ultra-clean sound with exceptional voices !59 

53 
50 

4 Soundstyle 124 100 Big, shiny and solid, with fine midband prote-ct,- io- n�
------

----------
------:-::-�'--=--<----f--+-- -"'

15
'-'--

9 65 17,16 • 
4 ii-:S ::-ta_n_ d-:s :c:Un _i_._qu_e _H _P ___ --::2-,.-

20�-::c
Re_ a _l w..,o_o_d _di_. sg._,uises high performance t _un_ e_d _te _ch_n_ ol_.ogy,__________________ !59 

4 fcl::-a_,rg,_et-:R:c:l..,.,------- 2:-: 80_._Truly high-mass four-pillar design with superb weight and speed, giving music delicious attack and outstanding imagery 1373 146 
59 22,23 
53 15,21 • 

4 Target TR60 --�6--8�_Li-'ve.-ly, dynamic midrange and detailed treble from a less-than audiophile oriented twin column design 1373 146 60 15,15 • 
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EfF£CilVE MASS: Th� relates In cartridg< com�iance. General� 

higjl mass arms are suitable for kJ.oi compliance cartridges and 

vk:evma. 
PNWill TRACIIING: AA arm which allows the cartridge In 

TONEARMS 

T 
umtables at the cheaper end of the market tend to its construction and design have a significant bearing on sound quality. 

be supplied with a matching toneamn, and often There are three basic types of amns listed in the key and each has its 

include a 'starter' cartridge. Still better quality is strengths, but pivoted designs are the most popular, for reasons both 

found at higher prices among the separate motor units and practical and economical. 

toneamns. Careful partnering and set-up is essential for 

these components. 

Although the turntable is the most important part of a record 

player, the toneamn is the second most important, and the quality of 
� Best buy 4 Recommended 

track the �se in a liooar fashion. 

PfV01ID: Arms wh<h alk>w the cartridge In descnbe an arc as 

lheytra,.,thereoorc. 

UNI-I'IVO!: Pivoted arms with a beating that alklws movement in 

two planes. 

EFFECTIVE LENGTH (cm): Length of arm from beanng In 
cartridge mounting 

ADJUSTABLE HEIGHllmportant foc accurate cartridge sel-up. 

FACTSBACK NUMBER: The referer<e for ordenng a lax copy of the 

revi€w. Use the contents page lo find the Factsback. 

ISSUE NUMBER: The issue of Hi-Fi Choice in which the 

original review appeared. 

*'9*3·'·····14·'€ 
4 Alphason HR lOOS 

4 Kuzma Stogi Ref 

4 Linn Ekos 

490 S-shaped arm sounds smooth, but nevertheless reproduces transients with fine attack 
1,000 Large, solid and well-made arm, gives exceptionally clear sound with just a hint of brightness 
1,297 Superb, state-of-the-art design which builds significant"- ly.:.on:.:..c:pr.:.ed:.:ec.:c ce:.:sc:cso:.cr.:.'s-=s.:c tre::.:n,.,gt'"h.::.s _____ ____ _ 

4 Moth Arm 95 The ultimate budget arm? Refined, swee\,jet_a_ile_d _a _nd_na_tu�r_al ______ _ _ _________ �=-'--7-''+----"'"----7----''--"''-
4 Rega RB300 139 Despite its modest price it sets exceptional s(andards and could be used on many high-end turntables 

4 Roksan Tabriz Basic 

4 SME Series 300-309 

4 SME Series IV 

275 Targeted at the Xerxes, this is a good alternative to the Rega arm in many cases- a touch bright though 
657 Beautifully made and finished fully adjustable and a highly neutral performer 
936 Superb engineering and finish with a finely balanced sound, impressive stereo focus and low col� 

4 SME Series V 1,391 ExcellerltJ.f)_all respects, this arm arguably sets the standards for pivoted arms, regardless of price 

4 
4 

4 
4 
4 
4 
4 
4 
4 

4 

T
he radio medium operates at a lower profile than 1V, but in areas well worth having. Tuners come in two basic types. Analogue models 

outside pop music the BBC service is the envy of the world. Live tune gradually and can have analogue or digital displays; they are often 

concerts rival all other sources from a hi-fi perspective. preferred for sound quality. Digital tuners offer convenient automatic 

Though tuners might seem something of a hi-fi afterthought, the task they tune facilities and pre-set memories. 

discharge is far from simple, since � requires the skills of RF (reception) 

and audio (signal processing) engineering. The importance of the former 

will depend on reception conditions, W a high-quality aerial system is � Best buy 4 Recommended 

WAYEBANDS: On� the FM {IIHfl bands r;v<J stereo hi-fi soond, 

thwgll M1 (M/1 & lWl are useful for receiving certain 

transmissions intheUK. 

appl<ations. Basical� RDS tuners can identify and d�y the 
name of the rad� station being received, but they offer a vanety 

of other features as well. 

aerial, useful foc aligning your 'I'Mg' dunng installation 

ROTARY TUNING KNOll: The etgonOmical� attractive approach In 
dial-sm1ing 

to find the Factsback information page. 

ISSUE NUMBER: The issue of H1-Fi Cho«:e in which the anginal 

review appeared. 

PRESrn: Number of station frequencies that can be sto<ed. 

RDS: (fad� data system) was originally designed for in-oar 

REMOTE COtflROI., Coo:h-potaln friend�. 

SIGNAL STRENGTH METER: Indicates strength of signal from . 

FACTSBACK NUMBER: The Factsback reference for 

ordering a fax copy of the review. Use the contents page 

Tuners 
Product Price(£) Comments � � � � � � � � 
AMCn 130 Performance adequate but price is sharp, especially with remote control. Some hum 166 

Arcam Alpha 7 230 Indifferent RF performance but a touch of audiophile sound quality with clean, strong signals 166 

Arcam Delta 280 399 Fine sound quality marred by mild synthesiser whine; RF performance only average. Remote £60 extra 120 

Audiolab BOOOT 750 ----- -----
Denon TU-260L 120 

1254 142 

93 

Unusual combination of fine sound quality and RF performance (inc AM), and superb-'e'-' rg"-o_no�m_ic'-' s----------'--'--c-
-

--:
--------­

Careful minimalist design promises a surprisingly open and vivacious sound 
Denon TU-425RD 200 A fine all-rounder with advanced RDS, good RF pertormance and decent sound. Remote extra 166 

Harman/Kardon TU950 200 

Linn Kremlin 2 ,600 

r.:.::====:.:..::=::__ _ _:_=:,_ :::Bulky but effective, delivering fine RF performance and good sound for the price 
Controversially good sound at a very high price. The reviewer's saving up but you should check it out for yourse . .::lf ___ __,;-::..::..__,=-__,.--:-=-+=-:--�='-'-=-

166 

1254 142 

Magnum Dynalab FT!Ol 825 72 

Micromega Tuner 700 

Mission Cyrus FM7 400 

Aithough fairly expensive given its minimum set of facilities, its excellent sound provided=-.::am"'p"'le::...::co::: m:.o:p.::en.::s.::at"'io:::n ____ -r-'::'"--'-=-::---:-:---:C::--':--,-:-:-:--'=-
�'-'-"-'-'"'-'="-c:c----'-'-'-----:-'"Has digital output but even without the Micromega DAC, this provides exceptional sound quality. Looks good too 

Open, generous soundstaging gives the music plenty of foundation, if a toucl1_�ut-in at the top 
1810 157 

1254 142 

Musical Fidelity E50 300 Sounds involving if coloured and with a subjectively larger-than-life presentation 1810 157 

Nairn NATO! 1,645 ���=------���T�h ::.:er.::.e.::m =ay�be�b�e�tte::.:r_:s.::ou�n= di� ng� t =u .::ne:.crs�in the world,b�ut� w"'e�h.::a�ve�y�e� t t.::o�h= ea:.cr -=o.::ne::__ ____________ �::_:.::_ ___ �-�-���-+=�� 1254 142 

Pioneer F-504RDS 250 Cable-friendly with advanced RDS and excellent RF performance, slightly disappointing sound 166 

Rotel RT-935AX 160 

Sony ST-SA3ES 250 

166 

1810 157 
c:----c:-::-c��

----- -'--G_o� od ergonomics and sound quality at a realistic price, but limited features and RF sele�ct_iv_ity�---------::-
'---c:-4--,

-----;,---____,_
--;--,-�-,-

Ciean, lean presentation but needs a quality aerial to perform at its best FM,M,L 
Technics ST-GT350L 150 

Thorens TRT2000 450 

Hl-Fl CHOICE 

1254 142 Decent RF performance is offset by sound quality more typical of a mini/midi system FM,M,L �--
-r=--+--:-=-r::..::..c..c:..:.=-

Not exactly neutral sounding, it nonetheless makes listening fun FM, M 59 
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S 
pecialist turntables are what high fidelity sound 

is all about. CD players may offer silent 
backgrounds and flat frequency responses, but 

they can't match the dynamics and superlabve timing that 

serious turntable users take for granted. Turntables at the 

cheaper end of the market tend to be supplied with a 

matching tonearm, and often include a 'starter' cartridge. Still 

better quality is found at higher prices among the separate motor units 

and tonearms. Careful partnering and set-up is essential for these 

components, but many so-called 'sympathetic' combinations exist. 
Because turntables are mechanical devices that are designed to 

retrieve modulations as small as a micron, engineering quality is of 
paramount importance. lt is also the reason why turntables cost as 

much as they do, and recuire high quality support systems. 

� Best buy � Recommended 

MAHI/AI., 'ltJu do� al, I)Jtll"o needle on 1l"o ""'d art! tale� off. 
AUTO, The recO<d player doos �all. 

structural irrtertereoce. 
EXIERNAL PSll Outboan! I'JW"f suW/, general�� ir<ficates h� 

quality. 

SUPPUED WITH CARTRIDGE, Most turntables do not come 

supjllied with a need�. 
ISSUE NUMBER, The issue of Hi-Fi Choice in whch the ori�nal 

review appeared. 

SEMI-AUTO, 'ltJu share the work, you I)Jt �on,� tales rt off. 
SPEms, In RPM to correspood with your platters. SUPPUm WITH ARM, Many turntables require a separate arm to 

be titled; ff not, ltlis tells you so. 

FACTSBACK NUMBER, The Factsback reference for 

ordering a fax copy of the review. Use the contents page 

to find the Factsback information page. SUSPtND£D SUBCHASSIS, Sprung suspension to minimise 

TURNTABLES 
Product Price(£) Comments 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 'Y 

Clearaudio Reference 
DNM Rota 2 
Dual 505-4 UK 
Kuzma Stabi/PS 
Linn LP12 Basik 
Linn LP12 Lingo 
Michell�yr� 

2 ,500 Opulent beast tested with Souther TQ-1 arm. Tends to gloss over detail wit.:ch...:.a _ fi=zz"-y-'-ch...:.a...:. ra...:.ct...:.er--'b"'u'-'t i-'-s "'qu'-'it-'-e -'-bo'-'ld'-----�-=---:-----::------'"'-'-'---,---:-----:--- ...:.13:c:2...:.8_1c.:4-'-4 
� Tonally slightly bleached, but extracts detail like few others. Works well on own table 

200 Consistent sounding and well isolated turntable. lt is slightly lacking in oomph 103 
1,200 (Tested with Stogi Reference) Solid oak plinth; sound is very clear, detailed and extended 91 
1,050 Trails the full LP12 significantly, but pace, rhythm, timing etc still top rank 103 

� The classic reference is improved by the Lingo, but charming char_ac_ te_ r _re_m_ a _in _s __________ 91 
76_5 _Sweet and natural-sounding player, well matched to Rega RB300 arm 55 

Moth Kanoot 329 Rather coarse-sounding deck that requires decent isolation and comes with a Rega RB300 arm 164 
4 Notts Analogue Spacedeck/Ar� No frills, just a first-rate, outstandingly natural-sounding deck that�orever 159 

4 PiiikTriangle Anniversary 1,980 Possibly the most detailed, clear and neutral-sounding deck around. Likeness to master tape is uncanny 91 
...:.;c:��-'---'�...:.C.::.C.:.C�.=:...:.���C.:C.::C:...:.�------����--�'-'-'---�����--'-"-' 4 Pro-ject 2 299 Remarkably effective at the pnce w1th decent timmg and a generally well defined sound 164 

4 Pro-ject 6/Sumiko 699 Don't think of this as a mid-price deck with a good arm, but as a scaled-down Oracle Delphi- it's that good 138 
4 Rega Planar 2 214 A remarkable product at the price, surprisingly art1culate and confident 48 
4 Rega Planar 3 274 The '3 sounds musical in a balanced and coherent manner, needs decent isolation and suffers a little pitch instability 164 

4 Rega Planar 9 1,598 Featuring the RB900 arm and a ceramic plinth, this deck puts Rega into contention with the best decks available 151 
4 Reson RSl 675 Supplied set-up and ready-tuned, th1s unconventional deck is packed with mid-band detail 159 

Rivelin Eclipse 1,100 Tested with SME 309. Tends to simplify things and add a slightly ragged edge to the proceedings__ 1328 144 
4 Roksan Radius 3/Tabriz zi �()___ Elegant-looking turntable with a tidy, ordered sound. Brig,_ht_ a_nd'-"-'br'-'ee--'zy._i _f a'--s'-- h_adcce_li._gh...:. tw_ e'-'ig._ht'----------� ·'----�-___;�:....:.c--=--7'--7-----"-15"'-9 

SME Model 20A 4,631 Supplied with Series V arm. Engineered to last a lifetime, giving excellent stereo� detail :..::re .::.tri...:.ev:..:: ac...l -------=-=___;'------+=='-'--'=---=- =-=--'--'----' 1c:1:__ 8 
4 �:;;::: ;��::

1
VI/UK/RB ��� Refined and solid sound with well-focused imagery; suitable f _or

c-
u_se_ w_ i _th�g _oo_d _M_M_ a_n _d _bu_d .. ge_ t _M _C _ca_ rt_ n-' dg._ e _s ----- -

-:-
--

-,-
:-'--:�-

-:---:--
-�--:-o
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--:-c:c----,-,-
-

--,-,,.,.----,-,-c--
r-B_al_an_c _es _ c_on_ v _en_ie_ n _ce_ a_n _d _so_u _nd_ w--'- ell, but deck lacks detail and bass c_o _ul _d _be'--b'-- e'--tte'-- r-'-co'--n _tro'--11-'- ed'------------=-�-=---..:..:c._...:._...::_-;:-+'-----...:.'-"-' 

4 Well Tempered Record Player ! ,800 Intriguing and challenging. Musically it is not ideal, but has a limpid quality and a lack of artificiality that sets standards 1180 136 
Wilson-benesch TT/Act 2 arm lJ49 _Carbon fibre is extensively used in this neutral and well-resolved turntable with its fabulous unipivot tonearm -'-(S_ ta_ te_ m_ e _nt--'s) __ _.___,__"'--'c._...:.--"--"-'-'--'- ...LC--'----'l'--7'--75'-''1.:.1'-'56'--

E 
ver wanted to look back at a Hi-Fi 
Choice review or needed some sound 
independent advice to make up that 

'Best Buy' system? Factsback is a personal 
service designed to help you navigate the 
ever-increasing list of available products. 
Now, our reprints are instantly available to 
you via your fax (or fax/modem) 24 hours a 
day. You get the review you need, just when 
you need it. International readers can order 
copies of reviews (£1.50 per page with a 
credit card) by caUing Starcomm on +44 
1132 940600. 

How much will it cost? 
The cost of our easy-to-use service is 45p per 

minute off-peak and SOp per minute at all other 

times. The pages you will receive have been 

designed to keep user costs to a minimum. The 

Factsback system was put together by 

Starcomm Ltd (0870) 121214. 

CALL 0930 110118 
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How Hi-Fi Choice I m t Ill works 

0 Call the Facts back system from the handset of your fax 
machine. The handset must be switched to 'tone'. 

0 Following voice prompts, select either an index of documents 
or specif 1 c documents by a known document number from 
rhe keypad of your fax machine. 

0 Facrsback delivers your choice of documents to your fax 
machine complete wirh coversheer. 

Hl-FI CHOICE 
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MANUFACTURER & DISTRIBUTOR CONTACT NUMBERS 

Acoustic Ener • tel 01285 654432 • tax 01285 654430 • e-mail into 

Acoustic Precision • tel 01483 267516 • tax 01483 267516 

Acurus • Audio Illusion • tel 01753 542761 • tax 01753 772532 

ADT • Aanvil Audio • tel 01359 240687 • tax 01359 240687 
Ad on • Aanvil Audio • tel 01359 240687 • tax 01359 240687 
Air Tan ent • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • e-mail 73064 1710 corn userve.com 
Aiwa UK • tel 0181 897 7000 • tax 0181 564 9446 • Dealers 2000+ 

Alon • Sound Image UK • tel 0181 255 6868 • tel 0181 255 6869 
AI hason • tel 01942 678000 • tax 609913• Dealers 700 

Apollo Hi-Fi Furniture • tel 0121 520 5070 • tax 0121 522 2055 
AMC • tel 0181 591 6961 • tax 0181594 3996 

Analysis • Audio Spectrum • tel 01752 361852 • tax 01752 361852 
Arcam • A&R Cambrid e • tel 01223 203203 • tax 01223 863384 • e-mail custserv arcam.co.uk 
Ariston • Hi-fi Direct • tel 0500 333500 •tax 0171 4035152 

Audio Innovations • Hi-fi Direct • t�l 0500 333500 •tax 0171 4035152 
Audio Note • Audio Note UK • tel 01273 220511 • tax 01273 731498 • Dealers 15 
Audio Ph sic • Aanvil Audio • tel 01359 240687 • tax 01359 240687 

Aura • B&W lauds eakers • tel 01903 750750 • tax 01903 750694 • e-mail bwuk corn userve.com 

Avalon • Audiofreaks • tel 0181 948 4153 • tax 0181 948 4250 • e-mail into 

AVI • AV International • tel 01453 765682 • tax 01453 752777 • Dealers 23 

8&0 • Ban & Olufsen UK • tel 01734 692288 • tax 01734 693388 • Dealers 167 

B&W lauds eakers (UK Sales ltd) • tel 01903 750750 • fax 01903 750694 • Dealers 400 

Beyerdynamic • tel 01444 258258 • tax 01444 258444 • Dealers 300 • e-mail sales@beyerdynamic.co.uk 

Da Se uerra • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 

Deadrock • Path Distribution • tel 0121 749 2240 • tax 0121 748 3838 • Dealers 700 

Definitive Technolo • Gecko lnc • tel 01273 233021 •tax 01273 233023 

Denon • Ha den laboratories • tel 01753 888447 • tax 01753 880109 • Dealers 350 

Densen • Russell Kauffman Distribution • tel 01582 561227 • tax 0045 75453928 

DNM • Virtual Reality Audio S stems • tel 01277 227355 • tax 01277 224103 

DPA • tel 01222 795621 • tax 01222 794267 • Dealers 17 

Dual • RAM UK • tel 0161 973 0505 • tax 0161 905 1965 • Dealers 450 

Dynavector • Pear Audio • tel 01665 830862 • fax 01665 830051 

EAD • Audio Illusion • tel 01753 542761 • fax 01753 772532 

EMF Audio • tel 0181 361 6734 • fax 0181 361 4136 • e-mail mcreek@ibm net 

E os Acoustics • tel 01705 407722 • fax 01705 407722 • Dealers 68 

Exposure Electronics • tel 01273 423877 • tax 01273 43061 

Expressive Technologies • Audiofreaks • tel 0181 948 4153 • tax 0181 948 4250 • e-mail info@audiofreaks.i-way.co.uk 

Fanfare • RT Services • tel 01235 810455 • tax 01235 810455 

Farada Sound • tel 01603 762967 

Fi-Rax • JEM Distribution • tel 01924 277626 • fax 01924 270759 

Forte Audio • Acoustic Ener • tel 01285 654432 • tax 01285 654430 • e-mail into acoustic-energy� 

Frameworks • Arrow Consultancy • tel Ot 702 611451 • fax 01702 469078 

Gale • Hi-fi Direct • tel 0500 333500 • • fax 0171 4035152 • Dealers 23 

Galla • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • e-mail73064, 1710@compuserve.com 

Gamma Acoustics • tel 01753 526939 • tax 01753 532262 

Genesis • MDC • tel 01992 573030 • tax 01992 574030 • e-mail mdc.hifi vir in. net 

Genexxa • lntertan • tel 01922 434000 • tax 01922 710789 • Dealers 346 • e-mail ash39 @aol 

Glanz • Presence Audio • tel 01444 461611 • fax 01444 461510 

Gll • Goodmans Gll • tel 01705 492777 • tax 01705 470875 • Dealers 250 

Golden Tube Audio • Audiotreaks • tel 0181 948 4153 • tax 0181 948 4250 • e-mail i 

Goldrin Products • tel 01284 701101 • tax 01284 750040 • Dealers lOO 

Goodmans Industries • tel 01705 391000 • tax 01705 391077 

Grade • Goldrin Products • tel 01284 701101 • tax 01284 750040 • Dealers 50 

Graham • Audio Reference • tel 01483 575344 • fax 01483 301412 

Grant Am lifiers • tel 01705 837392 • lax 01705 871263 

Grundi International • tel 01788 577155 • fax 01788 562354 

GT Audio • tel 01895 833099 • tax 01895 833099 

Bose UK • tel 01795 475341 • lax 01795 427227 • Dealers 496 Heybrook Hi-fi • tel 01579 342866 • tax 01579 342833 • Dealers 75 

Bravura • Thomas Transducers • tel 01732 851408 • tax 01732 850315 

Cabasse • Audiofreaks • tel 0181 948 4153 • tax 0181 948 4250 • e-mail into 

Cardass Audio • Audiofreaks • tel 0181 948 4153 • tax 0181 948 4250 • e-mail inf 

Castle Acoustics • tel 01756 795333 • fax 01756 795335 • Dealers 264 

CAT • Audio Reference • tel 01483 575344 • tax 01483 301412 

Celestion International • tel 01622 687442 • tax 01622 687981 • Dealers 200 

Cerwin Ve a • CSE Administration • tel 01423 359054 • tax 01423 359058 • Dealers 98 

Chario • MDC • tel 01992 573030 • lax 01992 574030 • e-mail mdc.hifi vir in.net 

Chord • T he Chord Company • tel 01722 331674 • tax 01722 411388 • Dealers 210 

Chord Electronics • tel 01622 764874 • fax 01622 688480 

Classe Audio • Audio Illusion • tel 01753 542761 • tax 01753 688480 

Clearaudio • Audiofreaks • tel 0181 948 4153 • fax 0181 948 4250 • e-mail info@audiofreaks.i-way.co.uk 

Clements • Wollaton Audio • tel 0115 928 4147 • tax 0115 9280625 • e-mail audio@wollaton.demon couk 

Concordant • Sambell Engineering • tel 01455 283251• fax 01455 283908 

Conrad-Johnson •Audiotreaks • tel 0181 948 4153 • tax 0181 948 4250 • e-mal .ID.uk 

Copland • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • e-mail73064, 1710@compuserve.com 

Credo • Townshend Audio • tel 0181 979 21255 

Creek Audio • tel 0181 361 4133 • tax 0181 361 4136 • Dealers 40 • e-mail mcreek@ibm.net 

CR Developments • CR Developments • tel 01702 469055 • tax 01702 601883 

Crimson • Virtual Realijy Audio Systems • tel 01277 227355 • tax 01277 224103 

Croft • tel 01902 656517 • lax 0121 6818772 

Custom Design • tel 0191 262 4646 • tax 0191 262 4646 

Dali • Audio Club • tel 01296 82017• fax 01296 86331 • e-mail sales nad.co.uk 

HI-FT CHOICE 

H0rning • Definitive Audio • tel/fax 0115 981 3562 

lnfinijy • Gamepath • tel 01908 317707 • lax 01908 322704 • Dealers 85 

lnteraudio • Bose UK • tel 01795 475341 • lax 01795 427227 

lxos • Path Distribution • tel 0121 749 2240 • tax 0121 748 3838 • Dealers 700 

Jadis • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • e-mail73064 1710 corn serve.mm 

Jamo UK • tel 01327 301300 • lax 01327 300511 • Dealers 300+ 

JBl • Game ath • tel 01908 317707 • lax 01908 322704 • Dealers 85 

Jecklin • May Audio Marketing (UK) • tel 01535 632700 • tax 01535 632887 

Jeff Rowland • MDC • tel 01992 573030 • tax 01992 574030 • e-mail mdc.hifi@virgin.net 

John Shearne • tel 01438 740953 • lax 01438 221690 

Jordan Watts Acoustics • tel 0181 985 1646 • tax 0181 986 0112 

JPW lauds eakers • tel 01752 607000 • tax 01752 607001 • Dealers 200 

JVC UK • tel 0181 450 3282 • fax 0181 208 3038 • Dealers 5000 

KEF Audio • tel 01622 672261 • tax 01622 750653 • Dealers 240 

Kenwood • Trio-Kenwood UK • tel 01923 816444 • tax 01923 819131 • Dealers 1000 

Keswick Audio • tel 01977 671823 • 01977 671823 • Dealers 13 

Kimber Cable • RATA • tel D1539 823247 • tax 01539 823317 

Kiseki • Presence Audio • tel 01444 461611 • tax 01444 461510 • Dealers 10 + direct 

Koetsu • Absolute Sounds • tel 0181 947 5047 • tax 0181 879 7962 • e-mam064, 1710@axn�J,JSe�Vemm 

Koss • HW International • tel 0181 808 2222 • tax 0181 808 5599 • e-mail hwinternational@dial.pipex.com 

Krell • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • e-mail73064. 1710@compuserve.com 

Kronos Distribution • tel 018687 48632 • lax 018687 48281 

Kudos • B&W loudspeakers • tel 01903 750750 • tax 01903 750694 

Kuzma • Audiofreaks •tel 0181 948 4153 • fax 0181 948 4250 • e-mail info@audiolreaks.i-way.co.uk 

LAT International • Audusa & Co • tel 0181 241 9826 

lFD • tel 01255 422533 • tax 01255 221069 • Dealers 7 

linaeum • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 

linn Products • tel 0141 644 5111 . • tax 0141 644 4262 
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MANUFACTURER & DISTRIBUTOR CONTACT NUMBERS (CONTINUED) 

Lyra • Path Premter • tel 01494 441736 • lax 01494 440360 

Magnum Dynalab •Audio Reference • tel 01483 575344 • lax 01483 301412 

Mana Acoustics • tel 01753 655744 • lax 01753 655766 

Manticore Audio Visual • tel 01767 318437 • lax 01767 318462 • e-mail manticore dial. i ex.com 

Marantz Hi-fi UK • tel 01753 680868 • lax 01753 680428 • Dealers 200+ 

Mark Levinson • Path Premier • tel 01494 441736 • lax 01494 440360 

Martin-Logan • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • e;mi?m, l71� 

Matisse • GT Audio • tel 01895 833099 • lax 01895 833099 

Maxell UK • tel 01923 777171 • lax 01923 777710 • burgessc@eu.maxell.com 

Mclntosh • MPI Electronic UK • tel 01483 454993 • lax 01483 454992 
Meridian Audto • tel 01480 434334 • lax 01480 432948 • e-mail admin@meridian-audio.com 

Metaxas • UK Distribution • tel 01753 654531 • lax 01753 652669 

Michi • Game ath • tel 01908 317707 • lax 01908 322704 

Micro-Seiki • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • e-mal73034, lllO@?o:rn[IJSe!Ve.com 

Mission • Centralforce • tel 01480 451777 • lax 01480 432777 • Dealers 259 

Monitor Audio • tel 01223 242898 • lax 01223 214532 • Dealers 45 

Monrio • UK Dtstribution • tel 01753 652 669 • lax 01753 654531 

Monster • Gamepath • tel 01908 317707 • lax 01908 322704 • Dealers 181 

Mordaunt-Short • tel 01705 407722 • lax 01705 400099 • Dealers 200 

Morel • Wilmslow Audio • tel 01455 286603 • lax 01455 286605 

Moth Marketing • tel 01234 741152 • lax 01234 742028 • Dealers 30 

Muse Electronics •Audiofreaks •tel 0181 948 4153 • lax 0181 948 4250 • e-mail in 

Musical Fideli • tel 0181 900 2866 • lax 0181 900 2983 • Dealers 145 

Musical Technolo • tel 01494 793137 • lax 01494 793345 

Myryad Systems • tel 01705 265508 • lax 01705 231407 • e-mail sales@myriad.lorce9 .net 

NAD Marketin • tel 01296 82017 • lax 01296 86331 • e-mail sales nad.co.uk 

Naim Audio • tel 01722 332266 ·lax 01722 412034 • Dealers 70 

Neat Acoustics • tel 01833 631021 • lax 01833 630022 • e-mailtohncarrington@neat.octacon.co.uk 

Nottingham Analogue • tel 01773 762947 • lax 01773 533566 • Dealers 4 

NVA • tel 01763 272707 • lax 01763 271594 

Onk o UK • Audio Club • tel 01296 82017 • lax 01296 86331 

Optimum International 2000 • tel/fax 01274 583249 
Orelle Hi-fi • tel 0181 8109388 • lax 0181 8109365 • Dealers 30 

Origin Live • tel 01703 442183 • lax 01703 398905 • Dealers 25 

Ortofon • Henley Designs • tel 01753 889949 • lax 01753 889636 • Dealers 200 

Panasonic UK • tel 0990 357357 • lax 0541 580550 • e-mail customersupport@Panasonic.co.uk 

Partin on • tel 01322 383712 • lax 01322 381117 

Philips Consumer Electronics • tel 0181 689 4312 • Dealers 5000+ 

Pickering Cartridges • tel 01904 642463 • lax 01904 652225 

Pink Triangle Protects • tel Ol7l 703 5498 • lax Ol7l 2526746 • Dealers 47 

Pioneer High Fidelity (GB) • tel 01753 789564 • lax 01753 789500 • Web. www.pgb.pioneer.co.uk 

Platinum • Wood stock Music & Film S stems • tel 01865 883535 • lax 01865 881012 
Polk Audio • tel 01727 827311 • tax 01727 827284 • e-mail sreed@polkaudio.com 
Posselt • GT Audio • tel 01895 833099 • tax 01895 833099 

Primare • MDC • tel 01992 573030 • lax 01992 574030 • e-mail mdc.hiti@virgin.net 

Pro-tect • Henle�ns • tel 01753 889949 • tax 01753 889636 • Dealers 70 

ProAc • DNA Marketing • tel 01798 343414 • tax 01798 343424 • Dealers 19 

Professional Monitor Co • tel 01707 393002 • lax 01707 393536 • e-mail sales@promonitor.co.uk 

PS Audio • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 

QED Audio Products • tel 01276 451166 • lax 01276 452211 • Dealers 150+ 
QLN UK • tel 01352 730251 • tax 01352 731273 

Quad • IAG • tel 01480 431737 • lax 01480 431767 • e-mail into uad-htfi.co.uk 
Quadraspire • tel 01634 296615 • tax 01634 720269 • Dealers 50 

RA Labs • RDL Acoustics • tel 01484 603333 • lax 01484 607774 • e-mail Alison@dial.pipex.com 

Realistic • Tandy • tel 01922 434000 • lax 01922 710789 • Dealers 346 
Rega Research • tel 01702 333071 • lax 01702 432427 • e-mail design@rega.onyxnet.co.uk 

Revolver UK • tel 0161 973 0505 • lax 0161 905 1965 • e-mail tob 2801 msn.com 

Revox • MDC • tel 01992 573030 • lax 01992 574030 • e-mail mdc.hifi@virgin.net 
Richard Alien Loudspeakers • tel 01274 872442 • lax 01274 869935 
Ringmat Developments • tel 01277 200210 
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Rockport Technologies • Absolute Analo ue • tel 01425 654488 • lax 01425 654400 

Rogers International • tel 0181 640 2172 • lax 0181 685 9496 • e-mail rogers@uk-rogers.com 

Roksan • Centrallorce • tel 01480 433777 • lax 01480 431767 • e-mail into uad-hili.co.uk 

Rose Industries • tel 01235 847023 • lax 01235 847023 
Ross Consumer Electronics • tel 01204 862026 • lax 01204 862033 • e-mail info rossc .corn 

Rotel • Game ath • tel 01908 317707 • lax 01908 322704 

Ro d Louds eakers Co • tel 01952 290700 • lax 01952 290190 • Dealers 65 

Ruark • tel 01702 601410 • lax 01702 601414 

Sansui UK • tel 0181 591 6961 • tax 0181 594 3996 

Shahinian • Pear Audio • tel 01665 830862 • fax 01665 830051 

Shar Electronics (UK) • tel 0161 205 2333 • fax 0161 205 7076 • e-mail custinfo shar -uk.co.uk 

Shearne Audio • tel 01438 740953 • fax 01438 221696 

Sherwood • Hi-fi Direct • tel D500 333500 • • tax Ol7l 4035152 

Shun Mook • Audiofreaks •tel 0181 948 4153 • lax 0181 948 4250 • e-mail into audiofreaks.i-wa .co.uk 

Shure • HW International • tel 0181 808 2222 • lax 0181 808 5599 • e-mail hwintemational dial. i corn 

Siltech • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • e-mail73064 l7l0 

SME • tel 01903 814321 • lax 01903 814269 • Dealers 125 

Sonic Frontiers • MPI Electronic UK • tel 01483 454993 • lax 01483 454992 

Soniclink • Audiokits • tel 01332 674929 • lax 01332 298836 

Sonus-Faber • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • e-mail73034, l7lO@?o:rnpuseNe.com 

Son UK • tel 0181 784 1144 • lax 01635 875250 • Web. wwwson .euro e.com 

�gden • Audio S ner • tel 01924 406016 • lax 01924 410069 • Dealers 12 

Sumiko • Path Premier • tel 01494 441736 • lax 01494 440360 

Sumo • Audusa & Co • tel 0181 241 9826 

Sunfire • Audusa & Co • tel 0181 241 9826 

TDL Electronics • tel 01628850111 • lax 01628 850130 • e-mail tdlelectronics@compuserve.com 

TEAC UK • tel 01923 819630 • fax 01923 236290 • Dealers 200 

Technics • Panasonic tel 0990 357357 • lax 0541 580550 • e-mail customersupport@Panasonic.co.uk 

Theta • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 • e-mail73064, 17l0 @compuserve.com 

Thiel • MP! Electronic UK • tel 01483 454993 • lax 01483 454992 

Thorens • Portfolio Marketing • tel 01489 795519 

Totem • May Audio Marketing (UK) • tel 01535 632700 • lax 01535 632887 

Townshend Audio • tel/fax 0181 979 2155 • e-mail townshend.audio@dial.pipex.com 

Transfiguration •Audio Reference • tel 01483 575344 • lax 01483 301412 

Transparent Audio • Absolute Sounds • tel 0181 947 5047 • lax 0181 879 7962 

Triangle • Kronos Distribution • tel 018687 48632 • lax 018687 48281 • e-mail arion@dial.pi�x.com 

Trichord Research • tel 01684 573524 • lax 01684 577380 
Tube Technology • tel 01932 821111 • fax 01932 821182 • e-m ail tube technology@compuserve.com 

UKD-Opera • UK Distribution • tel 01753 654531 • fax 01753 652669 

Unison Research • UK Distribution • tel 01753 654531 • lax 01753 652669 

van den Hul • tel 0181 810 9388 • lax 0181 810 9365 

Vandersteen • A&R Cambridge • tel 01223 203203 • lax 01223 863384 • e-mail custserv@arcam co.uk 

Vivanco UK • tel 01442 231616 • lax 01442 403030 • Dealers 1000+ 

VPI • Absolute Analogue • tel 01425 654488 • lax 01425 654400 

Wadia • Woodstock • tel 01865 883535 • fax 01865 881012 

Well Tempered • Pear Audio • tel 01665 830862 • fax 01665 830051 
Wharfedale Louds eakers •IAG • tel 01480 431737 • lax 01480 431767 

Wheaton Tri lanar• Uni ue Audio • tel 0181 450 7384 

Wilmslow Audio • tel 01455 286603 • fax 01455 286605 • e-mail wilmslowaudio dial. i ex.com 

Wilson • Absolute Sounds • tel 0181 947 5047 • fax 0181 879 7962 • e-mail73064, l7lO@compuserve.com 

Wilson benesch • tel 0114 285 2656 • fax 0114 285 2657 
Woodside Electronics • tel 01994 448271 • fax 01994 448665 

Yamaha Electronics UK • tel 01923 233166 • lax 01923 244930 • e-mail sa� maha-h�.demon.co.uk 
Yoshino • tel D1480 861834 • lax 01480 861869 

Zeta • Moth Marketin • tel 01234 741152 • tax 01234 742028 
lYP • Presence Audio • tel 01444 4616ll • tax 01444 461510 

HI-FT CHOICE 



BATH/BRISTOL 
AUDIO EXCELLENCE , 65 Park Street, Bristol. 
Tel (0117) 9264975. All that's best in Hi-R carefully 
selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all  budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit 
facilities with interest free on selected items. T ues­
Sat 9.00-5.30. Closed Mon. ll!ili1;1 
THE RIGHT NOTE, Tel (01225) 874728. Give your 
ears a new reference point for the best sounds at 
any price. Forget reviews and trying to put together a 
system like a patchwork quilt with the 'best' bits 
around. �·s our job to do the assessing, you judge 
the resu�. Come here, or we'll come to you, and 
plan a system for the future, even rt you spread the 
purchases. Leave "upgrade-itis" behind, save 
money and enjoy music. Just listen, and you'll know. 
Ask also about our ex-dem and mint used items if 
you must! Our credentials - CD: Acurus, Audio 
Synthesis, Classe, Enlightened Audio Design, 
Meracus, Orelle, Wadia, XTC. Vinyl: Basis, Graham, 
Michell, Sumiko. Amps: Arcurus, Audio Scultpture, 
CAT, Classe, DNM, Kora, Lumley, Meracus, Michell, 
Orelle, Sirius, Sonneteer, XTC. Speakers: Audio 
Artistry, Audio Physic, Ethos, Harbeth, Lumley, 
Magneplanar, Mirage, NEAT, Spendor, Totem. 
Tuners: Fanfare, Magnum Dynalab. Gables: Chord, 
DNM, Silver Sounds, SonicUnk, Tice. 
V' AUDIO, 36 Druid Hill, Stoke Bishop, Bristol BS9 
1 EJ. Tel (0117) 9686005. Alon, ATC, Audiomeca, 
AVI, Cable Talk, Cadence Valve, Chord Amps, 
Electrocompaniet, Exposure, Goldring, Harman 
Kardon, Heybrook, Jamo, LFD, Lyra, Mesa Baron, 
Michell, Opera, Oracle, Ortofon, Pink Triangle, Pro­
Ac, Project, REL, Ruark, Shearne Audio, Silver 
Sounds, SME (inc 20A), Sonic Link, Stax, 
Townshend, Triangle, Trichord, Unison Research. 
Dems including home cinema by appt only, home 
trial facilities, free installation, service facilities. 
Access, Visa. For full product listing please see 
Dealer Guide. 

BEDFORDSHIRE 
RICHARDS AUDIO VISUAL, 4 Greyfriars, Bedford, 
Tel (01234) 365165. Stockists of Arcam, Audioquest, 
Aura, Beyer, B&W, Base, Celestion, Gyrus, Denon, 
Heybrook, Marantz, Mission, Moth, Nakamichi, 
Ortofon, Pioneer, Pro-ject, REL, Rotel, Royd, Ruark, 
Sennheiser, Systemdek, Target, Thorens, Van den 
Hul & morel Hi-Fi Listening Room. Open 6 days 
9·30-5·30· BERKSHIRE 
AUDIO T, 4 Queens Walk, Broad Street Mall, 
Reading. Tel (0118) 958 5463. Fax (0118) 956 6417. 
Open Tues-Sat 9-5.30. Evening dems arranged by 
appointment. See our main entry under Oxford. We 
also sell A VI, Linn, Michell, Naim, Rega, BQytf_ & 
Ruark. ll!ili1;1 

BIRMINGHAM 
GRIFFIN AUDIO, 94 Bristol Stree� Birmingham. Tel 
(0121) 692 1359/(0121) 622 2230. Please see full 
entry under Wst Midlands 
MUSIC MATIERS, 351 Hagley Road, Edgbaston, 
Birmingham B17 8DL. Tel (0121) 429 2811. Rotel, 
Denon, Lexicon, Tannoy, Ruark, Alchemist. 
Exposure, Pioneer, Roksan, Nakamichi, Arcam, 
Audiolab, Musical Rdelity, Mission/Gyrus, Meridian, 
KEF, Monitor Audio, Pink Triangle. 2 single speaker 
luxury demo rooms. Appts nee, home trial facilities, 
free installabon, service dept. Access, Visa, instant 
credit up to £1 000, interest tree credit available. 
Tue-Thur 10.30-6, Fri 1 0.30-8, Sat 10-6. ll!ili1;1 
MUSIC MAffiRS, 93-95 Hobs Moat Road, Solihull, 
W. Midlands B92 HJ1. Tel (0121) 7 42 0254. See 
main entry under West Midlands. ll!ili1;1 
MUSIC MAT T ERS, 156-157 Lower High Sir, 
Stourbridge, W Midlands 018 1TS. TEL (01384) 
444184. See main entry under West Midlands. 

ll!ili1;1 

SOUND ACADEMY 152a High Street, Bloxwich, Nr 
Walsall W. Midlands, Tel (01922) 493499/ 473499. 
Audio equipment from leading and specialist brands, 
with 3 demo floors, home trials, home cinema with 
instore demo theatre, evening demo's by appoint­
ment. In house service dept. Mail order avail. lnt free 
credit subjectto status. Open 6 days 9am - 6pm. Late 
night Friday. Expert advice, cable dressing and free 
installation ll!ili1;1 

BUCKINGHAMSHIRE 
NORTHWOOD AUDIO, 98 Gambridge St, Aylesbury, 
Bucks HP20 1 BA. Tel. (01296) 428790 (A/P). 
Selected sounds from Alchemist, Audio Meca, 
Boston, B&W, Cabletalk, Castle, Celestion, Chord 
Company, Denon, D.P.A., Exposure. Harrnan Kardon, 
KEF, Marantz, Michell, Micromega, Monitor Audio, 
Musical Technology, NAD, Pro-Ac, Rega, REL, Rose, 
Rotel, Ruark, Tannoy, Teac, Thorens Neat Acoustics, 
Talk Electronics, Chord, Heart, Audio Note, Epos, 
Klipsch, Acoustic Energy, Stax, Pioneer, D.N.M .. 
NOBODY EVER REGREmD PURCHASING THE BEST. 
Export orders welcome. 2 Dem rooms. Credit facili­
bes available. 
TECHNOSOUND and AUDIO INSIGHT, 7-8 Granville 
Square, Willen, Milton Keynes, Bucks, MK15 9JL. 
Tel: (01908) 604949. Main lines include Meridian, 
Arcam, B&W, Acoustic Energy, Musical Fidelity, 
Mission, Ruark, Royd, Teac, UKD. 4 Dem Rooms, 
Custom Home Cinema, Video Projecijon and Dolby 
Digital. Service Department, Free Installation and 
Home Trial Facilities. Access & Visa accepted and 
Interest Free Credit available. Open Mon 1-6pm, 
T ues-Sat 1 O:§pm

M
iate ni9.ht.Fri bll 7.30Q.m. 

(.A BRIDGESHIRE 
THE AUDIO ALE, 41 Victoria Road, Gambridge CB4 
3BW. Tel (01223) 68305. See our main entry under 
Hertfordshire. ll!ili1;1 
UNIVERSITY AUDIO, 1-2 Peas Hill, Gambridge. Tel 
(01223) 354237. Acoustic Energy, Mission-Gyrus, 
Arcam, Rotel, Denon, Meridian, ATC, AI/I, Quad, Unn. 
3 dems, 1 single speaker. Home trial, free install, 
Service Department Visa, Access, Amex, Credit. 
Open 9-5.30. 

CHESHIRE 
ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. Tel 
(01244) 344227. Arcam, Celestion, Chord Company, 
Densen, Epos, Mission, Naim, Rega, Ruark, KEF, 
Micromega, Myryad, Rotel, Royd, Teac etc. Full 
demonstration facilities, home dems and installation 
a pleasure. INTEREST RREE CREDIT (subject to sta­
tus). Open Tuesday to Saturday, evenings by 
arrangement. For the best products and the best 
service, call ACOUSTICA. 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham. Tel 
(01978) 364500. Demonstration room, installation 
service. Easy parking and motorway access. 
Access, Visa etc. See main entry under CLWYD. 
ASTON AUDIO, 4 West St, Alderley Edge. 
Tel (01625) 582704. Arcam, Bang & Olutsen, eyrus, 
KEF, Meridian, Mission, Yamaha and other leadmg 
brands. For the very best in hi-li separates and 
home cinema. Wide range of specialist audio� 
est tree credit. Visa, Access. Home lnal. .­
AUDIO COUNSEL, 14 Stockport Rd, Cheadle, 
Cheshire. Tel (0161) 428 7887. Please see� 
under Greater Manchester. ll!ili1;1 
AUDIO EXCELLENCE, 86-90 Boughton, Chester, 
CH3 5AQ Tel (01244) 345576. All that's best in Hi-R 
carefully selected and demonstrated by friendly 
knowledgeable staff. at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full  credit 
facilities with interest free on selected items. T ues­
Sat 9.00-5.30. Closed Mon. ll!ili1;1 
CHRIS BROOKS HI-Fl, 29 Gaskell St, Stockton 
Heath, Warrington. Tel (01925) 261212. Tues-Sat 
10-6. 3 dem rooms. Credrt facilities. All credit cards. 
Total absence of bull-. ll!ili1;1 

e Two year guarantee, trans-
ferable to another BADA dealer should the purchaser 
move more than 30 miles from his/her original 
address 

e low cost five year guarantee 
option 
e proper demonstration facilities 
e seven day exchange or refund scheme if the 

dealer's advice is taken on product selection 
e fully guaranteed service work 
e customer complaints procedure in the event of 

problems 
For more information, contact BADA on 

Ill (os�) 2261tOltlt 

DOUG BRADY HI-FI, Kingsway Studios, Kingsway 
North, Warrington, WA1 3NU. Phone (01925) 
828009, Fax (01925) 825773. For the widest range 
of high quality hi-fi in the Northwest. Family business 
est. 35 years. 3 dem rooms, incl home cinema, 
home trials; deliveries throughout NW; Access, Visa, 
Credit Facilities. Open 1 0-6; 6 days. Send for free 
map and/or 5 page sale list ll!ili1;1 
HALE HI-FI, 2 Bold St, Hale Road, Altrincham, 
Cheshire WA14 2ER. Tel (0161) 929 0834. Open 
Tues-Sat 10-6 and later by appointment. 
Specialising in equipment by: Castle, Marantz, NAD, 
Naim, Quad, Royd, Yamaha plus selected others. 
Large range of quality accessories. On stte service 
department. Installation & delivery. We also install 
and service TV's and videos. Home demonstrations a 
pleasure. 
PRACTICAL HIFI, 88 Bridge Street, Warrington, 
(01925) 632179. The audio video specialist, exert 
advice, instant demonstrations, best pries, interest­
free credit, part-exchange welcome. Extended war­
ranty. Stockists of Yamaha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, Mission, KEF, 
Jamo, Celeston, B&W. Also stockists of LaserDiscs. 

lil!l 
THE HI-A SHOWROOMS, 12A West Str, Congleton, 
Cheshire Tel (01260) 280017. Celestion, Creek, 
Exposure, Musical Fidelity, Naim, Project, Rotel, 
Royd, Ruark, Tannoy, IDL, Technics, Thorens, UKD 
opera. 5 Dem Rooms, Home trial, Free install, 
Service dept Access, Visa, Lornbard Tricity. Open 9-
5:30, Closed WedCLEVELAND 
ACTION ACOUSTICS, 155-157 High Street, Redcar, 
Cleveland TS10 3AN. Tel (01642) 480723. Audio 
Note, Denon, Harman-Kardon, Heybrook, Jamo, 
JBL, Michell, Ortofon, Pink Triangle, Rogers, Royd, 
Sonic Link, Teac, Thorens, Townshend etc. Dem 
Room. Appts nee. Home trial facilities, free installa­
tion, service dept. Access. Visa & H.P. Open 9.15-
5.30. Interest free credit. 

CORNWALL 
SOUNDS PERFECTION, Nightree House, Mawgan, 
Helston, Cornwall, T R12 6AX. Tei!Fax (01326) 
221372. Alchemist, Analysis, Audio-note, Audio 
Spectrum, A.T.C., Cable Talk, Boston Acoustics, 
Henley Designs, Myryad, Michell, Nordost, 
Parasound, Monitor Audio, Moth Group, Musical 
Fidelity, Projekt Furniture, Project Turntables, 
Lexicon, R.E.L., S.M.E.,Soundstyle, Stands Unique, 
Elemental Audio, Philosophy Cables, Audioquest, 
Kelly Transducers, Target, Teac, Thorens, V-Darnp 
l�ation. 

CUMBRIA 
PRACTICAL HIA, 106 English Street, Ga�isle, Tel: 
(01228) 44792 The audio video specialist, expert 
advice, instant demonstrations, best prices, interest­
free credit, part-exchange welcome. Extended war­
ranty. Stockists of Yarnaha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, Mission, KEF, 
Jamo, Celestion, B&W. Also stockists of LaserDiscs. 

DEVON 
AUDIO EXCELLENCE, 156 Sidwell St, Exeter EX4 
6RT. Tel (01392) 491194. All tllats best in hi-fi, care­
fully selected and demonstrated by friendly knowl­
edgable staff at prices to suit all budgets. Delivery 
and installation, home dems, part exchange, in­
house workshops, full credit facilities with interest 
free on selected items. Tues-Sat 9.00-5.30. Closed 
Monday. ll!ili1;1 
THE HI-A ATnC, 58 New George Stree� Plymouth. 
Tel (01752) 669511. Plymouths oldest and best 
independent Hi-R retailer. Selling Hi-R that su� the 
individuals needs. 3 tastefully decorated demo 
rooms to make you feel at home. Friendly and expert 
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advice on all your Hi-R, AV and multi media comput­
er needs. All major credit cards accepted. % Interest 
free credit, subject to status. Open from 9.30-5.30 
Mon-Sat. Ask tor Chris or Simoo. 
UPTON ELECTRONICS, 31 Torquay Road, Paigntoo, 
Devon TQ3 3DT. Tel (01803) 5513298. Friendly and 
knowledgable service from a dealer with over 20 
years experience, stockists of Denon, Pioneer, 
Marantz, Alchemist, Nad, Myryad, Orel le, 
Micromega, Castle, Tannoy, TDL, Jamo, Project 
Mordaunt-Short, Gll, Sony, Rei, Onkyo, Gabletalk, 
Qudos etc. etc. Large range of Accessories. Credit 
facilities, interest free on certain items. Free delivery 
and installation, Demonstration facilities, 
Mastercard, Visa, American Express. in house ser­
vice department. Part exchi!D9.fl. 

DORSET 
DAWSONS, 23 Seamoor Road, Westbourne, 
Bournemouth, Dorset. Tel (01202) 764965. 8&0, 
Castle, Canon, Jamo, JBL, Pioneer, Sony, Targe� 
TDL, Technics. No appts necessary. Free install, 
Service depart. Various credit facilities available. 
Open 9-5.30 6 days a week. 
MOVEMENT AUDIO, 588 Ashley Road, Poole, 
Parkstone, Dorset BH14 OAQ. Tel (01202) 730865. 
Arcam, Audiolab, B&W, Castle, Gyrus, Denon, KEF, 
Marantz, Meridian, Michell, Micromega, Pioneer, 
Ruark, Shearne Audio. 2 Dem rooms. Listen to the 
available choice and decide at your leisure - no 
pressure, no obligation. Our staff enjoy music, with 
our choice of products. you can too! Service 
Department Free installation. Home trial facilities. 
Access, Visa, Amex, Diners card. Credit taciltties 
available. Open Mon-Fri 10-6, Sat 9-6. llri1ill 
MOVEMENT AUDIO, 336 Wimbome Road, Winton, 
Bournemouth, Dorset, BH9 2HH. Tel (01202) 
529988/520066. Arcam, B&W, Denon, KEF, 
Marantz, Meridian, Mission, Pioneer. Sony, Yamaha. 
Full dem facilities available, also home dem. Friendly 
expert advice. Service Department. Free installation. 
Home trial facilities. Access, Visa, Arnex. Open Mon­
Fri 9-5.30. ll1i1ilil 
SUTTONS HI-FI, 18 Westover Road, Bournemouth. 
Tel (01202) 555512. Linn, Arcam, Mission, Quad, 
Audiolab, Rotel, Yamaha, Denon,etc, 2 Single 
Speaker listening Rooms, Home Demonstrations, 
Free Installations. Open Mon-Sat 9-5:30. Call for 
details. ll1i1ilil 
WEYMOUTH HI·FI, 33-35 Maiden Street, 
Weymouth, Dorset DT 4 8BA. Tel (01305) 785729. 
Arcam, Aura, B&W, Denon, Kenwood, Marantz, 
Micromega, Musical Rdelity, Panasonic, Quad, Sony, 
Technics, Yamaha Dem room. Friendly professicmaJ 
advice. Only quality hi-fi dealer in Weymouth area. 
Service Department. Free installation. Home trial 
facilities. Access, Visa, Amex, Switch, Delta 
Mastercard. Interest free credit. Instant credit& 
Mon 9.30-5.30, FDBVEi-5 30 

JOHN MARLEY HI-A CENTRES LTD, DOVER HI A, 
43 High Street, Dover. Tel (01304) 207562. Arcam, 
Aura, B&W, Heybrook, J.P.W., NAD, Pioneer. 
Panasonic, Rotel, Ruark, Tannoy, TDL, Technics. AN 
Dem Room. Full service department. Mon-Sat 9-
5.30. Free installation. Credit to £1000. Access, Visa, 
Switch, Electron. Established 25 years. Expert 
advice. Friendly 

SO'fiRHAM 
HI·FI EXPERIENCE, 17 COOiscliffe Road, Darlingtoo 
DL3 7EE. Tel Help Line (01325) 481418. Fax (01325) 
382982. Agencies include: Arcam, Audiolab, Bang & 
Olufsen, Celestion, Gyrus, Denoo, Harman, IMF, KEF, 
Marantz. Mission. Musical Fidelity, Meridian, NAD, 
Pioneer, Quad, Rotel, Shearne, Tannoy, Yarnaha. 3 
listening rooms. 3 years guarantee. Free delivery 
and simple installation North Yorks/South Dumam. 
Home cinema specialist. lifillill 



ESSEX 
AUDIO T, 442-444 Cranbrook Road, Gants Hill, 
lllford, IG2 6LL. Tel (0181) 518 0915. Fax (0181) 554 
8463. Open Tues-Fri 10-6. Sat 9.30-5.30. Late 
Thurs until 8.00. See our main entry under Oxford. 
We also sell AVI, Celestion, Epos, Michell, Monitor 
Audio, Proac & Technics. � 
AUDIO T, 30 Crown Street, Brentwood CM14 4BA. 
Tel: 01277 264730 Fax: 01277 264731. Open lues­
Sat 9.30-6 Late night Thursday until 8pm. See our 
main entry under Oxford. We also sell Michell, Ruark 
& Technics. 
RAYlEIGH HI-FI, 44a High Street, Rayleigh, Essex. 
Tel (01268) 779762!747571. 216 Moulsham St, On­
the-Parkway, Chelmsford. Tel (01245) 265245. 132-
134 London Road, Southend-on-Sea. Tel (01702) 
435255. Arcam, Audiolab, Gyrus, Denon, Epos, KEF, 
Linn, Loewe Tvs, Marantz, Miller & Kreisel, Nairn, 
Quad, Rega, Roksan, Rotel, Ruark. 0% finance. 
Excellent f!JV range. Home cinema Dolby Pro-Logic, 
muni-r�'lMJ�rSTERSH IRE � 
AUDIO EXCELLENCE, 58 Bristol Road, Gloucester. 
Tel (01452) 300046. All that's best in 
Hi-R carefully selected and demonstrated by friendly 
knowledgeable staff, at prices to suit all budgets. 
Delivery and installation, home dems, part 
exchange, in-house workshops, full credit facilities 
with interest free on selected items. Tues-Sat 9.00-
5.30. Closed Mon. � 
AUDIO T, 40-42 Albion Street, Cheltenham, GL52 
2RQ. Tel (01242) 583960. Fax (01242) 226435. 
Open Tues-Fri 9.30-6. Sat 9.30-5.30. Evening dems 
arranged by appointment. See our main entry under 
Oxford. We also sell Celestion, Epos, Linn, Michell, 
Nairn, Roksan

fl
'l1.t�s'H��� � 

AUDIO T, 4 Feathers Lane, Basingstoke, RG21 1AS. 
Tel (01256) 324311. Fax (01256) 324430. Open 
Tues-Sat 9-5.30. Evening dems arranged by 
appointment. See our main entry under Oxford. We 
also sell Epos, Linn, Michell, Nairn, Royd & Technics. 
� 
HAMPSHIRE AUDIO LTD , 2-12 Hursley Rd, 
Chandlers Ford, Hants S053 2FU. Tel 01703 
252827/265232. 3 hi-li and 2 home cinema sur­
round sound dem studios. Winner of Southern 
England Sony!Hi-R News Dealer Awards. Projection 
TV with 8ft Screen. Thurs late, closed Mon (except in 
Dec). 2yr guarantee, service dept. On srte free park­
ing, junctions 4 (M27 /M3), 5 (M27), 12 (M3), 13 
(M3) all wiThin 3 miles. � 
JEFFRIES HI-A 29 London Road, Portsmouth. P02 
OBH. Tel (01705) 663604. Hi-fi, home cinema and 
multi-room specialist. Range includes Acoustic 
Energy, Arcam, Beyer, Celestion, Chord, Definitive 
Technology, Denon, Harbeth,Heybrook, KEF, Lexicon, 
Linn, Loewe, Miller & Kreisel, Nairn, Panasonic, Polk, 
Rega, REL, Rotel, Royd, Ruark, Seleco, Sennheiser, 
Sound Organisation, Sound Style, Top Tape, Yamaha. 
2 dem rooms. Open Tues-Sat late night Wed. Free 
parking, bus route, credit facilities. Winner So_nyllii­
R News Best Southern Dealer. � 
NOW THATS HI-A 32 Arundel St, Portsmouth. Tel 
(01705) 811230. Pioneer, Yamaha, Marantz, 
Kenwood, Mission, T.D.L, REL, Affacama and much 
more. Laserdisc and AC3 specialists. Accesory cen­
tre at 24 Arundel Way, Portsmouth. Tel (01705) 
811618. 
SEXTONS, 81 High Street, Aldershot, Hants GUll 
1 BY, Tel (01252) 320728 Fax (01252) 319635. Most 
major manufacturers stocked including Marantz, 
Rotel, Pioneer, Technics, B/W, NAD, and Yamaha. 
Two demonstation lounges including full Home 
Cinema suite. Knowledgable staff offer a friendly 
unbiased service, Monday to Saturday 9.00 to 6.00. 
Access, Visa, Arnex and Switch accepted. Mail order 
service also available. 

HEREFORDSHIRE 
ENGUSH AUDIO, 37 Whitecross Road, Hereford HR4 
ODE. Tel (01432) 355081. Arcam, A.T.C., Audiolab, 
B&W, Castle, Celestion, Gyrus, Denon, Exposure, 
Harman Kardon, KEF, Marantz, Micromega, Mission, 
Nairn, Pink Triangle, Pioneer, Proac, REL, Rotel, 
Ruark, Shearne, Stax, Quad, Tanroy, Teac, Yamaha 
and others. Single Speaker Dem room. Home trial. 
Free install. Service dept. Access, Visa, Credit 
arranged.Open Man-Sat 9.3Qam-5.30pm. � 

HERTFORDSHIRE 
ACOUSTIC AIRTS LTO, 101 St Albans Rd, Watford, 
Herts. Tel (01923) 245250. Fax (01923) 230798 
Apogee, Audiolab, Audio Research, B&W, Base, 
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Castle, Celestion, Chord, Classe, Copland, Denon, 
KEF, Marantz, Martin Logan, Michell, Microm_.ega, 
Orelle, Roksan, Ruark, SME, Sonus Faber, Sonic 
Link, IDL, Theta, Thorens, Wilson. 4 demonstration 
rooms. Purpose built AV studio. Credit available, 100 
yards from Watford Junction station. Open Tues-Sat 
10-5:30 (Thursday open until 8pm). � 
THE AUDIO AlE, 27 Hockerill St, Bishops Stortford, 
Herts CM23 2DW. Tel (01279) 506576. 9.30-5.30 
open 6 days,9.30-8pm T hursdays. Linn, Nairn, 
Quad, Gyrus, Arcam, Roksan, Denon, Epos, KEF, 
Manantz, ProAc, Rega, Yamaha. 0% credrt. � 
OARBV'S OF ST. ALBANS 6 Market Place, St. 
Albans, Herts. Tel (01727) 851596. Hert's premier 
Hi-Fi/AV specialists est. 1946. Full Home Cinema 
demonstration suite. Whether your needs are large 
or small, we stock it all; Arcam, Yamaha, Quad, 
Denon, Sony, B & 0, Pioneer, REL, JVC, KEF­
Reference, Mission-Gyrus, Ruark, Celestion, Polk, 
and many more. Free delivery and installation. Ojlen 
9-6 Mon-Sat. � 
DAVID ORTON AUDIO VISUAL 6-8 Bancroft, Hitchin, 
Herts. SG5 1JQ Tel (01462) 452248 Fax (01462) 
458424. Stockists of Apollo, Arcam, B&W, Celestion, 
Gyrus, Denon, Marantz, Mission, Pioneer, Quad, 
Rotel, Ruark, Soundstyle, Teac, and many others. Hi­
R listening room and AN dem. room. Workshop off 
premises. Access, Arnex, Visa, Diners, Interest free 
and instant credrt. Open 9.30-5.30 Mon-Sat 
HERTFORD MUSIC 328 Ware Road, Hailey, 
Hertfordshire SG13 7PG. Tel (01992) 442425. We 
hold in stock the complete range of REL subwoofers, 
including Studio 11. We also stock the complete range 
of MAGNUM amplifiers, CD2020 and the full range of 
MAGNUM speakers. All other brands quoted. 
Demonstration rooms for AV and Audio. Mail order, 
home audition. Visa, Swrtch etc. 
RAOLETT AUDIO,  9 Holywell Hill,  St Albans, 
Hertfordshire AL 1 1 EU. Tel (01727) 855577 Probably 
the longest established high-end dealer in the coun­
try. Demonstration facilities second to none with sys­
tems to suit all budgets. Mainlines include: Mark 
Levinson, MIT, Sonus Faber, B&W, Copland, 
Audiolab, Proac, Marantz, Trichord, AVI 
STUDIO 82 (Harpenden) Ltd, 82 High Street, 
Harpenden, Herts AL5 2SP. Tel (01582) 764246, Fax 
(01582) 467022. Arcam, ATC, Audiolab, Aura, AVI, 
Bang & Olutsen, Base, B&W, Chord, Denon, Harbeth, 
Jamo, KEF, Marantz, Musical Fidelity, Musical 
Technology, Myryad, Nairn, Panasonic, Philips, QED, 
Quad, Roberts Radio, Sennheiser, Soundstyle, 
Tannoy, Target, TDL, Teac. Single Speaker 
Demonstration room. Free installation. Service dept. 
Access, Visa, Switch, Amex. Open 9am-5.30pm 
Mon-Sat. � 

KENT 
ASHFORD SOUNDCRAFT Ht-Ft, 40 High Street, 
Ashford. Seeking music lovers, male or female any 
age, to share common interest in, musical Pro-aktiv 
Hi-Fi Systems, Multi Room or Home Cinema. 
Attractive unusual equipment in unusual setting, 
your place or ours, we guarantee lasting 
pleasure. Open Mon-Sa� Appointment Service�� 
pop in. Tei (01233) 624441. � 
HALKSWORTH WHEEL ER , 85 King Street, 
Maidstone ME14 1 BG. Tel (01622) 756756. Bang & 
Olufsen, Base, Denon, Grundig, JVC, Jamo, KEF, 
Mordaunt Short, Marantz, NAD, Onkyo, Panasonic, 
QED, Sony, Sennheiser, Technics, Target. Hi-Fi, 
Home Cinema, Multi-Room Custom Installation 
Specialists Part Exchange, Service Dept Full Rnance 
Facilities. 
HALKSWORTH WHEELER, 34 Guildhall Street, 
Folkestone Tel (01303) 255688. See previous entry. 
LINN STUDIO, 123 Snargate Street, Dover, Kent, 
CT17 9AP Tel (01304) 201525, Fax: 01304 240135. 
Sondek LP12·, KneW, Karik•, Kairn•, Klout•, 
Kremlin•, Keltik•, Kaber•, Keilecth•, Numerik•, 
Tukan•, Wakoncta•, Majik•, Mimik·. LKtoo·, Ekos•, 
Kudos·, Arkiv•, Brilliant•, Lingo•, Valhalla•, Sekrit•, 
Alktiv•..  . Dream systems for everyone from £2000 
to £30000+. A new dealership from a specialist 
family business, established in 1948. Outstanding 
service and facilrties. Mutti-room specialist. 
MUSICAL IMAGES LTO, 126 High St, Beckenham, 
Kent BR3 1ED, Tel (0181) 663 3777, Fax (0181) 663 
3555. Email: sales@musical-images.co.uk. AV 
Dealer of the Year. Home Cinema, Hi-R, multi-room 
specialists. Main authorised dealers for over 1 00 
brands. Interest free credit anywhere in the UK, sub­
ject to status. Mail-order worldwide. 10 demonstra­
tion rooms throughout Musical Images, including 
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projectors and big screen TVs. Professional home 
installation and design consultancy. Part exchange, 
service and repairs. Active Musical Images Club. 
Open all week including Sundays. 1 Oam-6pm 
(1 Oam-4pm Sundays.) m� 
PROGRESSIVE AUDIO, 2 Marylane Court. Rainham, 
Kent, ME8 8QY. Tel: 01634 389004. Agencies 
include: Audio Note, Auction, B&W, Conran Johnson, 
Marbeth, Tube Technology, Michell,  Pro-Ac, 
Townsend, Sugden, SME Audio Synthesis, Unison 
Research, Pink Triange, Analysts and more. 
SOUND OF MUSIC, 10/12 Chapel Place, Tunbridge 
Wells, Kent TN1 1 YQ, tel (01892) 547003, Fax 
(01892) 547004. Quad, Exposure, Marantz, Tannoy, 
REL, Magnum, Ruark, Musical Technology, 
Micromega, Acoustic Energy, Teac, Avdion, B&W, 
KEF, Pro-Ac, Michell, Copland, Trichord, Klipsch, 
Thorens, Pass, Lymley, Woodside, BAT, CAT, Dunlavy, 
Wadia, Krell, Audio Research and many more. We 
offer the very best service and advice along with 
some very special deals. 1 month's trial exchange, 
good prices and free delivery, the widest range of 
equipment, systems from £300-£1 OOK, valve + 
vinyl specialist. All major credit cards accepted. 
HTTP://WWW.SOUNDS/OFIMUSIC.Co.UK. 
UNILET SOUND & VISION 24-26 Union Street, 
Maidstone ME14 1 EO. Tel (01622) 676703. 
5 minutes from M20. Three superb hi fi and home 
cinema demonstration rooms. Most leading brands. 
Home survey and set up. Friendly and interested 
staff. Interest free credrt and credrt cards. "The best 
place in town for hi fi and home cinema." Bad a 
Bonded. Open Sundays. � 
V J HI-A, 29 Guildhall St, Folkestone. Tel (01303) 
256860. Kenwood, Marantz, Mission, Musical 
Fidelity, Pioneer, Quad, Rogers, Tannoy, Yamaha. 
Dem and home trial facilities, tree local install. 
No appts necessary, service dept. Amex, Diners, 
Visa, Access, Interest tree credit, Instant credit. Mon­
Sat 9-6. � 
V J Ht-FI, 119 High Street Margate. Tel (01843) 
226977. For lull details §.ee our albove entry . lliliWil  

LANCASHIRE 
AUDIO EXCELLENCE, 131 Friargate, Preston, Lanes 
PR1 2EE. Tel (01772) 253057 Fx (01772) 562731. 
All that's best in Hi-R carefully selected and demon­
strated by friendly knowledgeable staff, at prices to 
suit all budgets. Delivery and installation, home 
dems, part exchange, in-house workshops, full 
credrt facilrties with interest free on selected rtems. 
Tues-Sat 9.00-5.30. 
Closed Mon. � 
CLEARTONE, 235 Blackburn Road (1/2 mile from 
city centre on the A 666 Blackbum Road), Bolton, 
Lanes BL1 8HB. Tel (01204) 531423. Bolton's 
biggest Hi-Fi superstore. EwY top brand & all the 
best buys at guaranteed unbeatable prices. Aiwa, 
Alkai, Arcam, Audiolab, B&W, Base, Castie, Celestion, 
Denon, Hitachi, Infinity, JBL, JVC, KEF, Kenwood, 
Marantz, Meridan, Mission, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel, Sony, Tannoy, TDL, 
Technics, Toshiba, Yamaha. 2 Dedicated Hi-R Demo 
rooms and 2 AN Demo rooms, no appointments 
necessary. Service department, free installation, 
home trial facilities. free parking. Access, Visa, 
Arnex, Diners. Interest free credrt. Open Man - Wed 
10.00-6.00, Thurs - Fri 10.00-7.00, Sat 9.00-6.00, 
Sun 11.00-5.00. 
PRACTICAL HIFt, 43 Friargate, Preston. Tel (01772) 
863958. The audio specialist, expert advice, instant 
demonstrations, best prices, interest-free credit, 
part-exchange welcome. Extended warranty. 
Stockist of Yamaha, Kenwood, Denon, Sony, 
Technics, Onkyo, Marantz, Pioneer, Mission, KEF, 
Jamo, Celestion, B&W. Also stockists of LaserOiscs. 

m 
PRACTICAL HIFI, (also in) 
81 Whrtegate Drive, Blackpool. Tel (01253) 300599. 
33 Knowsley Street, Bolton. Tel (01204) 395789. 
84 Penny Stree� Lancaster. TeU01524l. 39657 

LdCESTERSHIRE 
CYMBIOSIS, 6 Hotel Street, Leicester., LE1 SAW Tel 
(0116) 262 3754 Facsimile (0116) 262 3758. 
Arcam. Audiolab, Denon, Epos, KEF, Linn Hi-R, Linn 
AV 51, Loewe Televisions, Micromega Stage, 
Micromega Classicline, Mordaunt Short, Myryad, 
Nairn Audio, Projekt Furniture, Rega, Rotel & Royd, 
Multiroom Design and Installation Service.4 
Listening Lounges. Rnance available. Open � 
10 am-5.30pm � 
LEICESTER HI-FI CO, 6 Silver Walk, St Martins 
Square, Leicester LE1 SEW. Tel: (0116) 2539753. 
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Fax (0116) 2626097. Arcam, B&W Matrix, Copland, 
Mission Gyrus, Marantz, Harman-Kardon, KEF, M&K, 
Michell, Pink Projects, Quad, Roksan, Rogers, Rotel, 
Sonus Faber, Talk Electronics, Teac, Technics, 
Yamaha. 3 Dem areas. We can demonstrate, deliver 
and install. Credit Facilities. All cards taken, 6 days 
9.30-5.30 � 
STEREO SHACK, 1-3 Guildhall Lane, Leicester. Tel 
(0116) 2530330. Fax (0116) 2626097. Yamaha, 
Kenwood, NAD, Mission, Teac, Aiwa, Cerwin Vega, 
Pioneer, IDL, Thorens, JBL, Rotel, Celestion, Jamo 
and many more. We are A. V. specialists, 2 dem 
rooms. We can demonstrate, deliver & install. Credit 
facilities and all cards taken. 6 days 9.30-5.30. 
WILMSLOW AUDIO, 50 Main SI, Broughton Asttey, 
Leicester LE9 6RD. Tel (01455) 286603. Suppliers of 
high quality loudspeaker kits, drive units, acoustic 
sound damping, cross-overs, and components. ATC, 
Dynaudio, KEF, Morel, Pee�ess. Scanspeak, Seas. All 
major credrt cards taken. Open 9-5.30 Mon-Fri, 9-1 
Saturday. 

LINCOLNSHIRE 
STAMFDRD HI-FI, 9 Red Lion Square, Stamford, 
Lines PE9 2AJ. Tel (01780) 62128. Aiwa, Denon, 
KEF, Kenwood, Marantz, Mission, NAD, Pioneer, 
Quad, Technics, Yamaha, Plus all major speaker 
manufacturers. Expert advice, comparator demon­
strations, on two floors, part exchange Hi-R pur­
chased for cash. No appointments necessary, home 
trial facilities, free installation, service department. 
Mastercard, Visa & credit charge, finance available. 
Mon-Sat 9-5.30pm,closed Thursdays. 

LONDON 
ALPHAIBEC, 392 Rnchley Road, London NW2 2HR. 
Tel (0171) 431 9133. Main product lines include 
Denon, Sony, JVC, Onkyo, Linn, Loewe, Grundig, 
Yamaha, Teac, Boston Acoustics, Jamo. One demo 
room with full cinema surround system available 
and service dept. Interest tree credit available. 
Access, Arnex, Visa and Mastercard accepted. Open 
Mon-Sat 1 0-6pm, half day Thurs 1 0-1 pm. 
AUDIO T, 190 West End Lane, West Hampstead, 
London NW6 ISO. Tel (0171) 794 7848. Fax (0171) 
431 3570. Open Tues-Sat 10-6 Late Thurs until 8.00. 
See our main entry under Oxford. We also sell 
Celesion, Michell, Monrtor Audio, Proac, Roksan, Van 
den Hul & XTC. � 
BILLY VEE SOUND SYSTEMS, 248 Lee High Road, 
Lewisham, London SE13 5PL. Tel (0181) 318 
5755/(0181) 852 1321. Arcam, A VI, Denon, Linn, 
Marantz, Mission, Nairn, Pioneer, Rega, Rotel, etc. 
Two domestic style listening lounges. Appts required, 
service dept, home trial facilities, Interest free credit, 
instant credit. Access, Visa. Open M on-Sat 10-6.30, 
Closed Thurs. � 
THE CORNALAKE SHOP, 37 Windmill Street, London 
Wl P 1 HH. Tel (0171) 631 04 72, Fax (0171) 436 
7165. Open Tues-Sat 10-6, Thurs 10-7. The special­
ists for the highest quality sound, be it for one room 
or many more. We offer friendly advice, and a lull 
delivery and installation service is available. Two lis­
tening rooms (appointments preferred). Service 
department. Amex, Mastercard, Switch, Visa. 
Worldwide mail orderservice. Brands include; 
Arcam, ATC, AVI, Bryston, Dynaudio, Mark 
Levinson/Proceed, Nairn, Pro Monitor Co, Rega, 
Royd, and much more . . .  THE CORNFLAKE SHOP ­
Double egg, bacon, chips. 
GRAHAMS HI-A, Canonbury Yard, 190a New North 
Rd, London Nl. Tel (0171) 226 5500. Winner 
Sony/HFN Greater London Dealer Award 
1986/89/90. "One of the 5 best hi-fi shops in the 
world". Arcam, Linn, Meridian, Nairn, Rega, etc. 
Systems from £500. FREE PARKING, 4 dem rooms, 
service dept, open Tues-Sat. RING FOR APPOINT­
MENT. � 
HI-FI & COMPONENTS, 84 Battersea Rise, London, 
SW11 1EH. Tel (0171) 223 1110. ESTABLISHED 33 
years. Beyer, Celestion, Cerwin Vega, Denon, 
Eminence, Goodmans, Harman Kardon, KAM, Jamo, 
Kenwood, QED, NAD, Ortofon, Sennheiser, Shure, 
Stanton, Tannoy, Project, Marantz, Vivanco, Wide 
range of accessories & stylis. Appts nee, Service 
Dept. Access, Swrtch, Visa, Diners, Am ex, Open 10-
6 Closed Wed. 
HI-FI EXPERIENCE, Lion House, 227 Tottenham 
Court Road, London W1P -HX. Tel Help Line 0171-
580 3535 24 hour, Fax 0171-436 4733. Agencies 
include: Arcam, Audiolab, Bang & Olutsen, Casue, 
Celestion, Chord, Gyrus, Denon, Heybrook, Harman, 
IMF, KEF, Marantz, Mission, Musical Fidelity, 
Meridian, Nakamichi, NAD, Pioneer, Quad, Rotel, 



Sheame, Tannoy, TDL, Yamaha. 8 listening rooms, 3 
years guarantee. Free delivery and simple installa­
tion (M25 periphery), home cinema specialist. 

� 
INFIDELITY, 9 High Str, Hampton Wick, Kingston­
upon-Thames. Tel (0181) 943 3530. For full details 
see entry under SURREY. � 
K.J. WEST ONE, 26 New Cavendish St, London, 
W1M 7LH. Tel (0171) 486 8262163. Fax (0171) 487 
3452. Hi-R, THX Home Cinema and Multiroom spe­
cialists. Dem' studios bookable. Home trial.  
Installations by arrangement. Major credit cards. 
Interest free credit - ask for details. Most major 
brands stocked. Open 1 Oam-6pm (Closed 
Wednesday & Sunday). E-mail: 106435.121@com­
puserve.com. 
KAMLA 251 Tottenham Court Rd, London, W1 P 
9AD. Tel (0171) 323 2747. Kenwood, Pioneer, .NC, 
Philips, Toshiba, Boston, B&W, AR, Mitsubishi. 
Demonstration room available. Appts required. 
Service dept. Access, Visa, Amex, Diners. Open 
Mon-Sat 9-6. 
MUSICAL IMAGES LTD, 18 Monmouth Street, 
Coven! Garden, London WC2H 9HB. Tel (0171) 497 
1346, Fax (0171) 497 9205. Email: sales@musical­
images.co.uk. AV Dealer of the Year. Home Cinema, 
Hi-R, multi-room specialists. Main authorised deal­
ers for over 1 00 brands. Interest free credit any­
where in the UK, subject to status. Mail-order world­
wide. 10 demonstration rooms throughout Musical 
Images, including projectors and big screen TVs. 
Professional home installation and design consultan­
cy. Part exchange, service and repairs. Active 
Musical Images Club. Open all week including 
�· 1 Dam-7pm (1 Oam-4pm Sundays). m 

MUSICAL IMAGES LTD. 173 Station Road, Edgware 
HAS 7JX. Tel (0181) 952 5535, Fax (0181) 951 
5864. E-mail: sales@musical-images.co.uk. See 
main entry under Middlesex. 

m� 
MUSICAL IMAGES LTD, 45 High Street, Hounslow, 
Middlesex TW3 11R. Tel (0181) 569 5802, Fax (0181) 
569 6353. E-mail: sales@musical-images.co.uk 
m� 
NtCHOLLS HI-FI, 115 Eltham Road, Lee Green, 
London SE12 8RW Tel (0181) 852 5780. ATC, 
Alchemist, Audio Alchemy, Boulder, Celestion, Cello, 
Chario, Dynaudio, Electroacompaniet, Harman, 
Jamo, JBL, Levinson, Micromega, Project, Revox, 
Jeff Rowland Group, REL, Revox, Thorens, Technics, 
Sony, Marantz, Kenwood etc. Dem Room, Home 
Dem facilities. Interest free credit, Instant Credit, 
Access, Visa, Amex etc. Mon/Fri 9.30-6.00 Thurs. 
ORANGES & LEMONS, 61-63 Webbs Road, 
Battersea SW11. Tel (0171) 924 2040. Juicy fruit 
from London's newest, freshest hi-li/home cinema 
retailer. Telephone demonstrations or just pop in. All 
the usual, ie friendly and efficient service, free home 
installation, credit cards, 0% finance available, plus 
all the very best from: Arcam, Gable Talk, Chord Co, 
Demion, Denon Lifestyle, Epos, Micromega, NAD, 
Nairn, QED Multiroom, Quad, Rega, Roksan, Rotel, 
Royd, Ruark, Soundstyle, Stands Unique, Yamaha 
with more to come. The innovative AudioNisual 
retailer. 
RICHER SOUINDS, The world's busiest hi-fi retailer. 
30 branches nationwide and Eire. Call 0500 101112 
for a free fun packed catalogue including a full 
branch listing and opening times. Full range of bud­
get and high end equipment, semi pro and DJ and 
home cinema from all top brands. Demonstration 
facilities in all stores. If in the incredibly unlikely 
event you see an offer remotely approching one of 
ours, simply tell us about it and we'll smash rt by up 
to £50 .. (most brands). Ask in store for details. 
STUDIO 99, 79-81 Fairfax Road, Swiss Cottage, 
London NW6. Tel (0171) 624 8855, Fax (0171) 624 
5315. Nairn, Meridian, Quad, ATC, Mission, Gyrus, 
Rega, KEF, Arcam, Epos, Acoustic Energy, Yamaha, 
Philips, Royd, Rotel, Sonus Faber, Bang & Olufsen. 
High quality demonstrations. Home Cinema. Multi­
room. Service Dept. Visa/Access credit facilities. 
Mon-Fri 10.00am-7.00pm, Sat. 10.00-6.00pm. 
� 
THOMAS HEINITZ, 35 Moscow Road, Bayswater, 
London, W2 4AH. Tel (0171) 229 2077. Fax (0171) 
727 9348. Nearest tube stations Queensway and 
Bayswater. Plenty of parking meters available. 
Demonstration room available by appointment. 
Stockists of B&O, Nairn, Rega, Micromega, Gyrus, 
Denon and Epos. Payment via, ACCESS, VISA, 
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cheques, cash and interest free credit facilities 
(details on request). Open 1 0.30am-6.00pm, 
Tuesday-Saturday. 

· 

GREATER MANCHESTER 
AUDIO COUNSEL, 14 Shaw Road, Oldham, OL 1 
3LQ. Tel (0161) 633 2602 Fax (0161) 633 2502. 
Arcam, Audiolab, Rotel, Royd, Mission, Marantz, 
Lyra, Audio Research, Sonus Faber Copland, Ruark, 
Epos, Denon, Yamaha, Bang + Olufsen. Free instal­
lation. Record club. Major credit cards and credit 
facilities. Open Tuesday-Saturday 10.00 to 5.30, 
8pm on Thurs. 
PRACTICAL HIA, 65 Bridge Street, Manchester. Tel 
(0161) 839 8869. See main listing under Lancashire 
for details. 

MIDDLESEX 
AUDIO T, 159a Chase Side, Enfield, Middlesex EN2 
OPW. Tel (0181) 367-3132, Fax (0181) 367-1638. 
Open Tues-Fri 9.30-6. Sat 9.30-5.30. Evening dems 
arranged by appointment. See our main entry under 
Oxford. We also sell Celestion, Unn, Nairn, Monitor 
Audio & Moth. � 
MUSICAL IMAGES LTD, 173 Station Rd, Edgware 
HAS 7 JX. Tel (0181) 952 5535, Fax (0181) 951 
5864. Email: sales@musical-images.co.uk. AV 
Dealer of the Year. Home Cinema, Hi-R, multi-room 
specialists. Main authorised dealers for over 100 
brands. Interest free credrt anywhere in the UK, sub­
ject to status. Mail-order worldwide. 10 demonstra­
tion rooms throughout Musical Images, including 
projectors and big screen TVs. Professional home 
installation and design consultancy. Part exchange, 
service and repairs. Active Musical Images Club. 
Open all week including Sundays. 1 Oam=§Qrrl 
(10am-4pm Sundays). m� 
MUSICAL IMAGES LTD, 45 High Stree� Hounslow, 
TW3 11R. Tel (0181) 569 5802, Fax (0181) 569 
6353. E-mail: sales@musical-images.co.uk. See 
above entry. m � 
MUSICAL IMAGES LTD, 18 Monmouth St, Coven! 
Garden, London WC2H 9HB. Tel: (0171) 497 1346, 
Fax (0171) 497 9205. E-mail: sales@musical­
images.co.uk. See main entry under London 

m� 
RIVERSIDE HI-FI LTD, 422 Richmond Road, East 
Twickenham, Middlesex TW1 2EB. Tel (0181) 892 
7613. Fax (0181) 892 7749.  Internet: 
h t t p 1 1  w w w .  r i v e r s i  d e  h i f  i . c o .  u k I 
"Where dreams come true." e-mail: 
Soundadvice@riversidehifi.co.uk Angstrom, Arcam, 
Audiolab, Audio Research, B&W, Bose, Copland, 
castle, Denon, Dwin, Krell, KEF, Meridian, Marantz, 
Monrtor Audio, Musical Fidelrty, Michell, Micromega, 
Martin Logan, Nakamichi, NHT, Pioneer, RCF, REL, 
Sony, Sonus Faber, Tannoy, Theta, Vidikron, Wilson, 
Yamaha. Appointments recommended. Finance 
available. All major credit cards accepted. Mon-Sat 
10-6, Thurs 10-7 � 

WEST MIDLANDS 
EMPIRE ELECTRICAL SUPERSTORE, 21-22 
Stephenson Street (behind New Street, opposite 
Pollasades car park), Birmingham City Centre, West 
Midlands B2 4JD. Tel (0121) 643 0972. 
Birmingham's biggest Hi-Fi superstore. Every top 
brand & all the best buys at guaranteed unbeatable 
prices. Aiwa, Akai, Arcam, B&W, Base, Cast le, 
Celestion, Denon, Hitachi, Infinity, JBL, JVC, KEF, 
Kenwood, Marantz, Mission, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel, Sony, Tannoy, T DL, 
Technics, Toshiba, Yamaha. 2 Dedicated Hi-R Demo 
rooms and 2 A. V Demo rooms, no appointments 
required. Service department, free installation, home 
trial facilities. Access, Visa. Amex, Diners. Interest 
free credrt. Open Mon - Fri 9.30-6.00. Sat 9.00-5.30 
FRANK HARVEY HI-FI EXCELLENCE, 163 Spon 
Street, Coventry. Tel (01203) 525200 Fax (01203) 
631403. E-MAIL: frank@hiflex.demon.co.uk 
4000sq feet on 3 floors of the very Best Hi-Fi. 
Audiolab, Audio Alchemy, Arcam, Audio Quest, B&W, 
Bang & Olufsen, Castle, Canon, Cable Talk, Chord, 
Gyrus, Definitive Technology, Denon, KEF, Marantz, 
Meridian, Miller & Kreisel, Mission, NAD, Pioneer, 
Quad, REL, Rega, Revolver, Rogers, Rotel, 
Sennheiser, Sharp Projection, Systemdek, Teac, TDL, 
Van Den Hul, Yamaha. 3 Floors wrth 3 Dedicated Hi 
Fi Demo Rooms. Appts Necessary. Service Dept. 
Free install & Home Trial. Interest Free Credit on 
selected products. Open 9.30am to 5.30pm M� 
to Saturday. � 
GRIFFIN AUDIO, 94 Bristol Street, Birmingham, 
West Midlands. Tel (0121) 622 22301(0121) 692 
1359. 40 years in Hi-Fi and still the best in the 

Midlands. We sell great Hi-R from Arcam, Denon, 
Linn, Marantz, Musical Technology, Nakamichi, 
Nairn, Quad, Rega, Shahinian and Loewe Television. 
Arcam Xeta Home Theatre. Open Tues-Sat 10.00-5.30. 
MUSIC MATIERS, 10 Bold mere Road, Sutton 
Goldfield, West Midlands. Tel: 0121 354 2311. Rotel, 
Denon, Lexicon, Tannoy, Ruark, Alchemist, 
Exposure, Pioneer, Roksan, Nakamichi, Arcam, 
Audiolab, Musical Rdelrty, Mission/Gyrus, Meridian, 
KEF, Monitor Audio, Pink Triangle. 2 single speaker 
luxury demo rooms. Appts nee, home trial facilities, 
free installation, service dept. Access, Visa, instant 
credit up to £1000, interest free credit available. 
Tue-Thur 10.30-6, Fri 10.30-8, Sat 10-6. Branches 
also at: 156-157 Lower High Str, Stourbrid�. 
Midlands D18 1TS. Tel: (01384) 444184 � 
SOUND ACADEMY, 152a High Street, Bloxwich, Nr 
Walsall, w. Midlands Tel (01922) 4934991473499. 
Please see entry under BIRMINGHAM. � 

NORFOLK 
BASICALLY SOUND, The Old School, School Rd, 
Bracon Ash, Norwich NR14 8HG. Tel (01508) 
570829. Audio Alchemy, Arcam, Audiolab, Beyer, 
Cabletalk, Chord Co. Opera Speakers, Denon, 
Densen, Dynavector, Epos, Grado, Heybrook, 
Micromega, Nairn, Opera, Sound Organisation, 
Rogers, Rotel, Royd, Soundstyle, T DL, Unison 
Research, etc. 2 comprehensive dem rooms. Home 
trial. Free installation. Visa, Access, HP facilities. 
Tues-Fri 9.30-1, 2-5.30. All day Sat � 
MARTIN'S HI-FI est. 1968, Ber St, Norwich. Tel 
(01603) 627010 Fax (01603) 611302. Arcam, 
Atacama, Audiolab, Audioquest, Cable Talk, 
Celestion, Gyrus, Denon, GLL, KEF, Marantz, Mission, 
Meridian, Monitor Audio, NAD, Pioneer, Quad, Rotel, 
REL, Ruark, Sennheiser, Soundstyle and Targe� sep­
arate AV and Hi-R demo rooms, Home Cinema spe­
cialists, Open Monday to Saturday 9-5.30. Home 
delivery and installation available. Interest free cred­
�. Price promise - we will match any genuine local 
price. � 

NORTHAMPTONSHIRE 
CLASSIC HI-FI + VIDEO, School Lane, Kettering, 
Northants. Tel (01536) 310855. Aura, B&W, 
Exposure, Heybrook, JBL, KEF, Kenwood, Marantz, 
Musical Rdelity, NAD, Orelle, Pioneer, Rogers, Rotel, 
Shearne, Sugden, Tannoy, Teac, Yamaha and many 
more. Home trial, free installation, service depart­
ment. Interest Free Credit. All major credit cards. 
Open 9.30-5.30pm. 
H.G. RAPKIN, 11 Kettering Road, Northampton, Tel: 
01604 37515. Atacam, base, B&W,jamo, BBL, Kelly, 
Musical Rdelity, Panasonic, Pioneer, Project, QED, 
REL, Rogers, Sonic Link, Tannoy, Targ� TDL, TEAC, 
Technics, Yamaha. 2 Floors of Hi-Fi, Audio Visual 
Home lnstallaton on most systems. Access - Visa -
AMEX. Open 9.00 - 5.30 Mon-Sat. 
LISTEN INN, 32 Gold Street, Northampton. 
Tel (01604) 37871 Linn, Nairn, Rega, Audiolab, 
Arcam, M&K, IXOS, Target, Ouadraspire, Mission, 
KEF, Epos, Myryad, Denon, Rotel, Marantz, Yamaha, 
Sennheiser, Chord Co, Cabletalk. 2 Listening Rooms. 
Free Installation. Part Exchange. All Major Credit 
Cards. Interest Free Credrt Subject to Status. � 
OVERTURE, 3 Church Lane, Banbury, OX16 BLR. Tel 
=) 272158. See main entry under Oxfordshire. 

NOTIINGHAM 
CASTLE SOUND & VISION 48-50 Maid Marian Way, 
Nottingham NG1 6GF, Tel  (0115) 958 4404. 
Nottingham's newest and largest hrti and home the­
atre store, serving the whole of the region. brands 
stocked include Alchemist, Audio Valve, Blueprint, 
Boston, Acoustics, castle Acoustics, Chario, Chord 
Electronics, DMP, Denon, Henley, Jell Rowland, 
Jolida, Kef, Keswick, Klyne, Lexicon, Loewe, 
Marantz, Mark Levisnson, Micromega, Monarchy, 
NHT, Nairn, Nordost, Pink Triangle, Pioneer, Proceed, 
Project Turntables, Precious Metals, QLN, Quad, REL, 
Revox, Sheffield Lab, Solidsteel, Sonic Frontiers, 
Sony Projecbon Sustems, Stand Unique, Stereophile, 
Talk Electronic, Wilson Benesch and XLO. New 
brands arriving all the time. Large showroom and 
three demonstrabon rooms. Home demonstrations 
and a full installation service available, including 
multi room. Open 1 O.OOam to 6.00pm Tuesday, 
Thursday, Friday and Saturday, 11.30am to 8.00pm 
Wednesday. Appointments out of normal shop open­
ing hours can also be arranged. 
CHANTRY AUDIO 16-18a Eldon Street, Tuxford Nr 
Newark, Nottingham NG22 OLH, Tel (01777) 
870372. Product lines include Krell, T heta, 
Copeland, Epos, Audio Research, Ruark, Meridian, 
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Sonus Faber, D.P.A., Mordaunt Short and many 
more. 3 dem rooms inc. home cinema. Service dept, 
free installabon, home trial facilities. Access, Arnex 
and Visa Accepted. Interest free credit available. 
Open Mon-Sat. 
DEANITIVE AUDIO serves the first time purchaser 
and the seasoned audiophile with the same high 
level of care and interest Our aim is long term cus­
tomer satisfaction. We achieve this with quality 
impartial advice, quality back up and service and 
genuine interest in your needs. We have an estab­
lished reputation for achieving sound qualrty bench­
marks wrth innovation. We have an extensive range 
of carefully selected agencies. We are open Mon-Fri 
9.30-6.30, Sat 10.00-1.30. Visa I Mastercard I 
Amex. Deliveries nationwide and worldwide. 
Extensive second hand stock. Components from 
£10.00 to £75000. Cell for more information. Tei/Fax 
(0115) 9813562. 
JOHN KIRK, 70 Chilwell Rd, Beeston, Ncrttingharn. 
Tel (0115) 9252986. Est 1970. Professional advice 
and service. Demo room, Free installation, Service 
Dept. Arcam, Atacama, Aura, B&W, canon, Castle, 
Denon, Dual, Marantz, Mordaunt Sh� Nalkamichi, 
Quad, Rogers, T DL, Technics, Thorens. Tues-Sat 
9.30-5.30. AccessNisa/Swrtch. 
NOTIINGHAM Ht-Ft CENTRE, 120-122 Alfreton 
Road, Nottingham. Tel (0115) 9786919. T h e  
area's oldest established specialist (Est. 1969). Two 
superb demonstration rooms, easy free parking. 
Home Cinema and Multi Room. Stockists of: Arcam, 
Audiolab, Celestion, Denon, KEF, Linn, Loewe T.V., 
Marantz, Micromega, Michell, Mission-Gyrus, Rotel, 
Sennheiser, Ya�rf�R��Wtpo � 

ASTLEY AUDIO LTD, 3 Marketplace, Wallingford. Tel 
(01491) 839305. Aura, B&W, canon, Denon, Dual, 
KEF, Kenwood, Marantz, Mission, Mordaunt Short, 
Panasonic, Pioneer, Sony, Tannoy, Technics, 
Yamaha. Home trial, free installation. Service dept. 
Access, VIsa, Am ex, Diners. Instant credrt. T ues-Fri 
9-5.30, Sat 9-5. Tapes & C.D's stocked. 
AUDIO T, 19 Old High Street, Headington, 
Oxford OX3 9HS. Tel (01865) 760844, Fax (01865) 
60415. E.mail:  hifi@audio-t.co.uk Web site: 
http://www.audio-t.co.uk Great Deals on Acoustic 
Precision, Arcam, Audiolab, B&W, Cable Talk, Castle, 
Celestion, Gyrus, Denon, Densen, Dynaudio, KEF, 
Marantz, Meridian, Mission, Mordaunt Short, NAD, 
Pioneer, Quad, REL, Rotel, Talk Electronics, Tannoy, 
Teac, Yamaha & many more. Tues-Fri 10-6. Sat 
9.30-6. Late Thurs unbl 8.00. 3 year guarantee on 
Hi-Fi separates & systems. Price Promise. 30 day 
free upgrade scheme. Part exchange. Interest Free 
Cred� on selected rtems. 2 listening rooms. Home 
trials. 30 years in business. Home Cinema special­
ists. BADA Bonded. Serious hi-fi shops - Silly prices! 
� 
OVERTURE Ht-Ft, 3 Church Lane, Banbury, OX16 
8LR. Tel (01295) 272158. Arcam, Bose, Denon, 
Heybrook, KEF, Linn Products, Mission, N.A.D., Nairn 
Audio, Quad, Yamaha. For sensible un-biased 
advice, call Oxfordshire's audio experts. Superb 
demo facilities. No appts nee, service dept, free 
install, home trial. AccessNisa, instant credrt. Mon­
Fri 10-6, Sat 9.30-5.30. � 
OXFORD AUDIO CONSULTANTS, Cantay Hse, Park 
End Street, Oxford OX1 1 JE. Tel (01865) 790879 Fax 
(01865) 791665. Quad, Denon, Spendor, Aura, 
Micromega, Ruark, B&W, Pink Triangle, Roksan, 
Krell, Sonus Faber NAD, Rotel, Musical Fidelity, 
Pioneer, Marantz, Rogers, TDL. Demo room. Home 
trial and free installation. Instant credit, Access, 
Arnex, Visa. 10-6 Mon-Sat lllili1.il 
WESlWOOD AND MASON, 46 George St, Oxford. 
Tel: (01865) 247783. Celebrating 50 years in high 
fidelrty. In 194 7 the Lealk TL 12 introduced the wood 
to Hi-Fi (� would probably sell well today.) This year's 
landmark is the Rega Planet CD. Arcam, B&W, 
Denon, KEF, Klipsch, Marantz, Mission, Nairn, Rega, 
Yamaha etc. Open 1 0-5pm. Dem room. Closed Thur. 
MastercardNisa. 

PORTSMOUTH 
HOPKINS HI-FI, Technics approved specialist dealer. 
full range of products stocked from seperates cine­
ma sound and mini systems. Denon, NAD, Onkyo, 
castle, B&W, Tannoy, T.D.L., Jamo and lots morew 
plus demo facilities. Wrth over 3 years experience of 
giving sound advise service and best prices, visit 
Hopkins Hi-R your local specialist dealer. 40 Fratton 
Road, Portsmouth, 01705 Tel: 822155 Fax: 611999. 
Finance available on request, most cards taken. 
Phone orders welcome. 



SHROPSHIRE 
CREATIVE A UDIO, 9 Dogpole, Shrewsbury, 
SY1 1EN. 01743 241924. One of the largest ranges 
of quality HiR/Audio Visual equipment outside of 
London. Arcam, Atacama, Cabletalk, Celestion, 
Chord, Gyrus, Denon, KEF, Miller & Kreisel, Mission, 
Onkyo, NAD, Naim, Nokia, Pace, Quad, Rega, Roksan, 
Soundstyle, Stands Unique. Comfortable listening 
room, home installation (including multiroom and 
tracking satellite), tree 2 & 5 year wanranties, selected 
used equipment part -exchange welcome, specialist 
workshop facilities. k.ress/ Visa/ Switch/ Amex and 
low cost finance from £250 up to £15,000. W. OWEN, 
58 Market Street, Oakengates, Te�Oid. Shropshire, tel 
(01952) 613818. AudioNideo specialists. Pioneer, 
Reference Point Kenwood, Sony, Jamo, B&W, Bose, 
Dolby Pro-Logic specialist. 16:9 screens in stock. 
Free installation and home deliveries. 

SOMERSET 
MIKE MANNING AUDIO - The HiR and AV special­
ists. The best in HiR from: Arcam, ATC, Aura, B&W, 
Castle, Denon, Heybrook, KEF, Marantz, Naim Audio, 
NAD, Pioneer, Rega, Rotel, Royd, Shahinian, TDL, 
Teac. Somerset's Bang & Olufsen centre. Dedicated 
listening lounge for relaxed and unpressured 
demonstrations. Home installations on most sys­
tems, Full service department Access, l.lsa, Instant 
Credit. Closed Mondays. 110, Middle Street Yeovil, 
Somerset BA20 1NE Tel (01935) 479361. 

SUFFOLK 
EASTERN A UDIO, 41 Bramford Ad, Ipswich. 
Tel (01473) 217217. Easy parking. Dem Room. 
Giving sound advice for over 21 years. Arcam, 
Audiolab, Meridian, Denon, B&W, Technics, Quad, 
Castle, Celestion, Top Tape, plus all the usual head­
phones, leads, racks etc. lil'.ilili1 
BASICALLY SOUND, The Old School, School Ad, 
Bracon Ash, Norwich. Tel (01508) 570829. For full 
details see entry under Norfolk. lil'.ilili1 
STOW SOUNDS, Steve Cooke,Stone Farm, Brough 
Lane, Gt Rnbourgh, Suffolk IP14 3AS. Tel: 01449 
770953 or 675060. Specialist hi fi dealer wittl great 
products from acoustic solutions, dpa, exposure, son­
neteer, beyer, audioquest, soundstyle, QED, sonidink, 
stands unique and more. Used Jl.quipment available. 

SURREY 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. Tei/Fax (01342) 314569. 
See main entry under West Sussex. lil'.ilili1 
AUDIO T, 173-175 London Road, Camberley GU15 
3JS. Tel: 01276 685597 Fax: 01276 685327. Open 
Tues-Fri 10-6 Sat 9.30-5.30 Late Thurs until Bpm. 
See our main entry under Oxford. We also sell 
Celestion, Michell, Naim & Ruark. 
COSMIC HI-FI SUPERSTORE EST 1962, 244-256 
Station Road, Addlestone, Weybridge, Surrey KT15 
2PS. Tel (01932) 854552/843769/851753 Fax 
(01932) 841615. Open 7 Days a week, Man-Sat 9-
6pm, Fri till Bpm, Sun 1 0-4pm Large free car park, 
fully equipped service depart, massive showroom. 
Arcam, Audio Quest, B&W, Cable Talk, Denon, Dual, 
Jamo, Marantz, Mission, NAD, Pioneer, Quad, Rogers, 
Sennheiser, Sony, Tannoy, Target, TDL, Technics, 
Thorens, Yamaha. Home cin, widescreen TV, projec­
tion TV, laseroisc. lnt tree credit All Major credit cards. 
INFIDELITY , 9 High Street, Hampton Wick, Kingston 
Upon Thames, Surrey. Tel (0181) 943 3530. Arcam, 
Oensen, Epos, Heybrook, Linn, Micromega, Naim 
Audio, Neat Acoustics, Rega Reserch, Roksan, Royd, 
Shahinian, Yamaha. Single speaker listening room. 
Appts pref, free installation, service dept. Major 
credit cards. Closed Man, Tues-Fri 10.30-7, Sat 10-
6pm. lil'.ilili1 
PJ HI-FI, 3 Bridge Street, Guildford, GUI 4RY. 
Tel (01483) 504801/304756. Man-Sat 9-6pm. Linn, 
Rega,  ProAc,  EPOS, Rotel ,  Audiolab, Arcam, 
Meridian, Musical Technology, NAD, Quad, KEF, 
Acousitic Energy, Marantz, B&W, Nakamichi, Rogers, 
Mission/Gyrus, Pioneer (precision). Listen to 
Linn!Meridian AC3 here now! Home Cinema & HiR 
Dem rooms, parking, Free delivery & installation. 
Service department on the premises. Call now 

lil'.ilili1 
RIVERSIDE HI-FI, 422 Richmond Road, East 
Twickenham. TW1 2EB. Tel: (0181) 892 7613. Fax: 
(0181) 892 7749. See main entry under Middlesex. 

lil'.ilili1 
ROGERS HI-FI, 13 Bridge Street, Guildford, Surrey. 
Tel (01483) 561049. B&W, castle, Denon, Harman­
Kardon, Marantz, Micromega, Musical Rdelity, Myryad, 
Ruark, Tannoy, and many more. Demonstration facili­
ties available, no appointment necessary. Free instal la-
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tion. Service department AccessNsa. Instant credit up 
to £1,000 subject to status. Monday-Saturday 9.30-
6pm, later by appointment 
SPALDINGS HI·FI, (Established 30 years), 352-4 
Lower Addiscombe Ad, Croydon, Surrey CRO ?AIF. Tel 
(0181) 654 1231/2040. Linn Naim, Quad, Meridian, 
Audiolab, Mission, Marantz, Denon, Ruark, Tannoy, 
Arcam, KEF, castle. 3 dem rooms induding AV room. 
Service dept, free install, home trial facilities, 
appointments advisable. Access, l.lsa, Amex, Interest 
tree credit, instant credit. Mon-Sat 9-5.45. Tues-8. 
Service dept. lil'.ilili1 
SURREY HI-FI, 45 High Street, Godstone, Surrey 
RH9 BLS. (Just off J6 - M25) Tel (01883) 744 755, 
free parking. Home Cinema on demo. Acram, 
Audiolab, KEF, KEF Reference, Beyerdynamic head­
phones, Base, Cabletalk, Denon, Marantz, Mitchell, 
Musical Fidelity, Partington Stands, Qudos Cables, 
Target, TDL, Thorens, Yamaha, Stands Unique, Roger, 
Miller & Kreisel Sub Woofers, MIT Cables, Alphason 
Stands, Sennheiser headphones and many others. 
Interest tree credit available. Closed Wednesday. 
UNILET SOUND & VISION, 35 High Street (Opposite 
Waitrose), New Maiden, Surrey. KT3 4BY. Tel (0181) 
942 9567. The very best hi fi and home cinema 
brands on show wittl 3 hi fi PLUS 3 home cinema 
demonstration rooms fully equipped at New Maiden. 
Knowledgeable staff. Free car parking. Open 
Sundays. lil'.ilili1 

SUSSEX (EAST) 
AOA M S  & JARRETT, 6-18 Norman Road, 
St. Leonard's-on-sea, East Sussex, TN37 6NH, Tel 
(01424) 437165/432398. Stockists of B+W, Cabletalk, 
KEF, Marantz, Meridian, Micromega, NAD, REL, Rotel, 
Ruark, Sennheiser, Tannoy, Target, Yamaha, Talk 
Electronics, Stands Unique, Dynaudio, Musical Rdelity, 
Denon, Dali, Myryad, Onkyo, Aura. Two demo rooms, 
home trial, AV specialists. Instant and interest -tree 
credit available. Open Mon-Sat 9-5.30. 
JEFFRIES HI-FI, 69 London Road, Brighton BN1 4JE. 
Tel (01273) 609431. Hi-fi, home cinema and multi­
room specialist. Range includes Acoustic Energy, 
Arcam, Beyer, Celestion, Chord, Definitive Technology, 
Denon, Harbeth, KEF, Kinshaw, Lexicon, Linn, Loewe, 
Miller & Kreisel, Naim, Panasonic, Rega, REL, Rotel, 
Royd, Ruark, Sennheiser, Shahinian, Sound 
Organisation, Sound Style, Top Tape, Yamaha. 2 dem 
rooms. Open Tues-Sat late night Wed. Free parking, 
bus route, credit facilities. Winner Sony/Hi-R News 
Best Southern Dealer. lil'.ilili1 
JEFFRIES HI-FI, 4 Albert Parade, Green Street. 
Eastbourne BN21 1 SO. Tel (01323) 731336, Fax 
(01323) 416005. Hi-fi, home cinema and multi-room 
specialist. Range includes Acoustic Energy, Arcam, 
Beyer, Celestion, Chord, Definitive Technology, Oenon, 
Harbeth, Heybrook, KEF, Lexioon, Linn, Loewe, Miller 
& Kreisel, Naim, Panasonic, Polk, Rega, REL, Rotel, 
Royd, Ruark, Seleco, Sennheiser, Sony, Sound 
Organisation, Sound Style, Top Tape, Yamaha. Two 
demonstration rooms. Open Tues-Sat late night Wed. 
Free parking, bus route, credit facilities. Winner 
Sony/Hi-R News Best Southern Dealer. lil'.ilili1 
THE POWERPLA NT, 66/67 Upper North Street, 
Brighton BN1 3FL. Tel (01273) 775978 Fax (01273) 
748419 Email: email@powerplant.co.uk Whatever 
your budget we can help you choose from our care­
fully selected range of todays finest hifi and home cin­
ema equipment. Recommended agencies include 
Arcam, Audiolab, ATC, B&W, B&O, Gyrus, Exposure, 
Epos, Linn, Marantz, Micromega, Mark Levinson, Pro 
Ac, Rega, QED System line, Yamaha. Excellent demon­
stration facilites, Knowledgeable and Friendly Staff. 
Multi Room specialist, CEDIA member. Open T ues -
Sat 1 Oam-6pm late evenings by appointment. All 
major Credit Cards. Full Credit facilities. lil'.ilili1 

SUSSEX (WEST) 
AUDIO DESIGNS, 26 High Street, East Grinstead, 
West Sussex RH19 3AS. Tei/Fax (01342) 314569. Hi­
Fi, Home cinema & Multi-room specialists. 
Authorised stockists of: Arcam, Audiolab, Cabletalk, 
Castle, Cyrus, Epos, KEF (inc. Reference), Linn (inc. 
AV51),  Marantz, Mission, Naim, Pioneer (inc 
LaserDisc), Quad, Rei, Rotel, Sennheiser, Sony, 
Soundstyle, Stands Unique, Targe� Thorens, Yamaha 
& more. 3 dedicated demonstration rooms - Hi-R & 
Home cinema. Service dept. 0% finance available. 
9.30-6.00 Man-Sat. Late by appointment lil'.ilili1 
BOWERS & WILKINS LTD, (Est. 1945) 1 Becket 
Buildings, Litt lehampton Ad, Worthing. 
Tel (01903) 264141. 1 minute from A24 & A27. Free 
local parking. Aura, B&W (inc. Matrix), Denon, 
Harman Kardon, Jamo, Marantz, Mission, Tannoy, 
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T.D.L., Teac, Technics, Thorens, and many more in 4 
Dem Rooms. Systems, Hi-Fi and Home Cinema. 
Service Dept., Installations. Open 6 days a week. 
Access, Visa, instant credrt to £1 000 subject to status. 
PHASE 3 HI-Fl, 215 Tarring Road, Worthing, West 
Sussex, BN11 4HW. Tel (01903) 245577. Email: 
pearl@msn.com. Whether your requirements are for 
the best in HiR, Home Cinema, Mu�i room, or full 
systems integration, contact us to discuss bespoke 
systems to match your needs and your budget. 
Three listening and viewing studios. Agencies 
include, Acoustic Energy, Arcam, Audiolab, B&W, 
Castle, Celestion, Denon, KEF, Linn Knekt Marantz, 
Meridian, M&K, Naim, Pioneer Precision, Sheame, 
Talk Electronics, Yamaha. Open Mon-Sat 9.30am-
5.30pm. All major credit cards. Full credit facilities. 

lil'.ilili1 
WARWICKSHIRE 

SOUNDS EXPENSIVE 12 Regents St., Rugby. Tel 
(01788) 540772. Arcam, Audiolab, Quad, Meridian, 
Marantz, Mission, Celestion, KEF, Rotel, Ruark, 
Heybrook. IMPROVE YOUR IMAGE. BE SEEN WITH US. 
Appts required, no service dep� tree install, home tri­
als facilities. Access, Amex, l.lsa, Diners instant cred­
it. Open 9-5.30pm Mon-Sat lil'.ilili1 
STRATFORD HI-FI, 1 OA Chapel Street, Stratford Upon 
Avon, Warwickshire. Tel (01789) 414533. Arcam, 
B&W, Base, Gyrus, Denon, KEF, Marantz, Micromega, 
Mission, Monitor Audio, NAD, Panasonic, Onkyo, 
Pioneer, Rotel,  Sony, Technics, Yamaha. 
Demonstration room, Service facilities, Mail Order, 
Interest free credit. Open 9.30-5.30 MonQill'!O 
Saturday. All major credit cards. lil'.ilili1 
THE LEAMINGTON HI-FI COMPANY, 23a Regent St, 
Leamington Spa, Warwickshire W32 5EJ. Tel: (01926) 
888644 Fax: (01926) 887486. E-mail: 
K.brown@bbcnc.org.uk. Accoustic Energy, Arcam, 
Audiolab, Quad, Meridian, Marantz, Denon, Pioneer, 
Yamaha, Nad, Micromega, Mission, Kef, Celestion, 
Atacama, Technics, Trichord, TDL, REL, IXOS. Singl 
speaker dem room. We do not use any comparetors. We 
also have full demonstration of projection TV with 
laserdisc and full Pro-Logic systems. Part exchange wel­
come. Please phone or e-mail for prices. We have over 
200 laserdiscs in stock. Gall for our latest catalogue. 

WILTSHIRE 
AUDIO T, 60 Fleet St, Swindon, Wiltshire, SN1 1 RA. 
Tel (01793) 538222. Fax (01793) 487260. Open 
Tues-Sat 9.30-6. Late Thurs until 8.00. See our main 
entry under Oxford. We also sell Linn, Michell, Naim, 
Ruark & Technics. lil'.ilili1 
SALISBURY H I-FI LTD, 15 Catherine Street, 
Salisbury, Wiltshire SP1 2DF. Tel (01722) 322169. 
Arcam, B&W, Celestion, Denon, KEF, Kenwood, 
Marantz, Meridian, Micromega, NAD, Ruark, Sony, 
Yamaha. 2 Dem rooms. Friendly relaxed atmosphere. 
Professional advice. Home dem available. Service 
Department. Free installation. Home trial facilities. 
Access, Visa, Amex. Interest tree credit. Instant credit. 
Open Mon-Sat 9-5.30 lil'.ilili1 

WORCESTERSHIRE 
WEST MIDLANDS AUDIO, Worcestershires leading 
H1-F1 specialists stockmg Bang & Olufsen, Naim 
Audio, Royd, Micromega, Arcam, Absolute Sounds, 
Teac •

. 
Acoustic Energy. On site demonstration room by 

appointment home demonstrations available, mu�i­
room installation specialists, free delivery. Interest 
free credit. Independence House, the trinity, 
Worcester. WR1 2PN. 01905 q19085/619Q59 

YORKSHIRE lNORTHJ 
HARROGATE HI-FI, 15 Commercial Str, Harrogate, N 
Yorks. Tel (01423) 504274. One of the best ranges of 
quality hi-fi in the North of England, including: Lumley 
valve amplification, Audio Research, Musical Rdelity, 
Martm Logan, Sonus Faber, Castle, Orelle, Michell, 
Ruark, Stax, Copland, Tannoy, NAD, Onkyo, Rotel, 
Meridian, Lexicon, Project, Silversounds, Cogan Hall, 
DNM. Home cinema dems. Home dems (appts not 
always reqd.). Service dept. All major credit cards 
accepted. Credit facilities available. Open 1�-f,PII' 
Why? Because music matters. ' · · 

SOUND ORGANISATION Y ORK, 2b Gillygate, York 
Y03 ?EO. Tel (01904) 627108. Carefully chosen Hi-R 
& AV equipment includes Arcam, B&W, Denon, Unn, 
M&K Subwoofers, Na1m, Rega, Rotel, Royd etc. 3 
Dem rooms ind Home Cinema & Multiroom facilities. 
Service department. Home installations. Instant Credit 
and Major credrt cards. Closed Mondays. Phone tor a 
chat & more details. 

YORKSHIRE (EAST) 
ZEN AUDIO, 35 George St, Hull. 
Tel (01482) 587397. Comfortable listening rooms; 
Home dems; Personal, friendly service; Free installa­
tions. Agencies include: Acoustic Energy, Arcam, 
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Aura, Audiolab, Atacama, Audio Note, Audion, B&W, 
Cable Talk, The Chord Company, D.P.A, Densen, 
Denon, E.A.R., Exposure, Harbeth, Heybrook, 
Impulse, KEF, Mlchell, Micromega, Monitor Audio, 
Mordaunt-Short, NAD, NAIM, Pioneer, Pro-Ac, REL, 
Rehdeko, Rotel, Royd, Ruarl<, Sheame Audio, Stands 
Unique, Sugden, Spendor, Sonic Link, TEAC, Tube 
Technology� Unison Research . . .  and manv others. 

YORKSHIRE (SOUTH) 
HI-FI STUDIOS, Sunnyfields, Doncaster, DN5 85A. 
Tel (01302) 781387. TDL, Audio Alchemy, Sugden, 
Audiolab, Electrocompaniet, Proac, Ruark, Castle, 
Teac, Unison valves, Impulse Horns, Apogee, 
Stemfoort, Pink Triangle, Heybrook, Monitor Audio, 
Harbeth, Keswick Audio Research, Michell  
Turntables, CR Developments (valves), Art Audio 
(valves), R.E.L. Subwoofers, Pro-ject, Plus Yamaha 
and Klipsch Home Cinema Pro-Logic 
Demonstrations, Systemdek, Alphason, Target Sonic 
Link, Chord, Holfi, Q.L.N., Audio Quest. Listening 
room, dems, home trial, tree delivery and install, 2 
year guarantee. Access, Visa. 1 0-Bpm Tues-Fri, 10-6 
Sat. Closed Monday. Phone for further into. & FREE 
fact pack. lil'.ilili1 

YORKSHIRE (WEST) 
AUDIO REFLECTIONS, Specialist ATC distributers 
from one of the longest established UK ATC dealers. 
You are cordially invited to audition perhaps the finest 
loudspeaker range available in the world today from 
the largest selection of ATC monitros and electronics 
assembled in the UK. Also AVI, Bryston, Chord 
Electronics, Castle, Harbeth, Marantz, Spendor, 
Sumo, Teac, Van den Hul etc. For further details con­
tact John Bleakey Phone/tax Leeds (0113) 2528850 
(evening calls welcome). Generous part exchange 
and second hand equipment available. 
AUDIOVISION est 1957 (YORKSHIRE) LTD 5 Bethel 
St, Brighouse, HOG 1JR 1 mile from junction 25, 
M62, West Yorkshire, (01484) 713996. � 
� 1957-97 -Gash savings & interest 
free credit. •Informed, independent advice on 
digital wide screen TV & Hi-fi. •Quality DVD & 
dolby digital dems. •Professional pro logic 
home installs. •Keen Prices on award winners. 
Yorkshire's largest & latest range of Panasonic & 
Technics. The North's No. 1 Polk Audio dealer. 
BOSE multiroom Lifestyle systems. Yamaha DSP, 
Ph1hps w1descreen TV Speakers by Cerwin'vega! 
Miller & Kreisel, Mordaunt-Short & T DL. Pioneer 
laserdisc & Panasonic DVD, VCR & camcorders. 
Qualified in-store service team. Mailorder sales 
(01484) 718116 (Mastercard, Visa) or why not 
visit our showroom? We're not too farl Open 9-
5.30. Man-Sat. 
LEARTONE (FORMERLY ERRICKS), Rawscn Square, 
Bradford City Centre, BD1 3JR. Tel (01274) 309266. 
Bradford's leading Hi-Fi specialists. Every top brand & 
all the best buys at guaranteed unbeatable prices. 
Aiwa, Akai, Arcam, Audiolab, B&W, Base, Castle, 
Celestion, Denon, Hitachi, Infinity, JBL, JVC, KEF, 
Kenwood, Marantz, Micromega, Mission, MOidaunt 
Short, NAD, Panasonic, Pioneer, Rotel, Sony, Tannoy, 
TDL, Technics, Toshiba, Yamaha. 2 Dedicated Demo 
rooms, no appointments required. Service 
departmen� free installation, home trial facilities. 
Access, Visa, Amex, Diners. Interest free credit. Open 
Mon - Sat 9.30-5.30. 
EMPIRE ELECTRICAL MEGASTORE, lngleby Road, 
(Girlington), Bradford, BOB 9AN. Tel (01274) 575000. 
The North's biggest electrical megastore. Every top 
brand & best buy at guaranteed unbeatable prices. 
Aiwa, Akai, B&W, Base, Celestion, Denon, Grundig, 
Hitachi, Jamo, JVC, KEF, Kenwood, Marantz. Misson, 
Mitsubishi, Mordaunt Short, NAD, Panasonic, 
Pioneer, Rotel, Sony, Tannoy, TDL, Technics, Toshiba, 
Yamaha. 3 Dedicated Hi-R & AN Demo rooms, no 
appointments required. Service department, free 
installation. Free parking, Access, Visa, Amex, 
Diners. Interest free credit. Open Man - Fri 9.30-
8.00, Sat 9.30-6.00, Sun 11.00-5.00. 
EMPIRE ELECTRICAL SUPERSTORE, The Clock 
Buildings (formerly the Clock Cinema), Roundhay 
Road, Leeds (on the junction of the A 58 & Roundhay 
Road), LSB 2SH. Tel (0113) 2351701. Lead's largest 
range of Hi-R separates & systems including all the 
best buys at guaranteed unbeatable prices. Aiwa, 
Aka1, B&W, Bang & Olufsen, Base, Castle, Celestion, 
Denon, Hitachi, JVC, KEF, Kenwood, Marantz, 
Mission, Mitsubishi, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel, Sony, Tannoy, TDL,  
TechniCS, Tosh1ba, Yamaha. 2 Dedicated Hi-R Demo 
rooms and 2 AN Demo rooms, no appointments 
necessary. Service department, free installation, 
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home trial facilities. Free parking. Access, Visa, 
Amex, Diners. Interest free credit. Open Mon - Wed 
10 00-6.00, Thurs - Fri 10.00-8.00, Sat 9.30-5.30, 
Sun 11.00-5.00. 
EMPIRE (EC) LTD, 94 Kirkgate, Wakefield City 
Centre, (opp. Canon Cinema) West Yorkshire WF1 
HR Tel (01924) 361736. Wakefield's leading Hi-Fi 
store. Every top brand & best buy at guaranteed 
unbeatable prices. Aiwa, Akai, B&W, Bang & Olutsen, 
Bose, Celestion, Denon, Hitachi, .NC, KEF, Kenwood, 
Marantz, Mission, Mitsubishi, Mordaunt Short, NAD, 
Panasonic, Pioneer, Rotel, Sony, Tannoy, T DL, 
Technics, Toshiba, Yamaha. Full demonstration facili­
ties, service department, free installation. Access, 
Visa, Amex, Diners. Interest Free credit Open Mon -
Sat 9.30-5.30. 
HUDDERSAELD HI-A CENTRE, 4 Cross Church SI, 
Huddersfield. Tel (01484) 544668, Fax (01484) 
423140. Alsc at 3-5 Kings Cross Street, Hal�ax. West 
Yorks. Tel (01422) 366832, Fax (01422) 349954). 
B&W, Gyrus, Kenwood, Denon, Rote!, Arcam, Musical 
Fidelity, Quad, Audio Lab, Marantz, Mission, etc. Dem 
facilities- appointment reqd. Mon-Sat 9-5.30, Thurs 
9-8. Closed Wed. Free installation, credit facilities. 
Access, Visa. 
IMAGE HI-FI, 17 The Springs, Wakefield, WF1 1 QE. 
Tel (01924) 200272. Fax (01924) 200404. The finest 
in Home Cinema, Multiroom installation and classic 
stereo systems from Arcam, B&W, Gyrus, Denon, 
Linn, Mission, Quad, Rega, Yamaha DSP.� 
Monday to Saturday 9.30am to 5.30pm Wil!1.i1 
IMAGE HI-FI, 8 St Annes Road, Headingley, Leeds, 
LS6 3NX. Tel (0113) 2789374, Fax (0113) 2754252. 
The finest in Home Cinema, Multiroom installation 
and classic stereo systems from Arcam, B&W, Gyrus, 
Denon, Linn, Mission, Quad, Rega, Yamaha DSP. 
Open Monday to Saturday 9.30am to 6.00pm. 

li1im 
NORTHERN IRELAND 

BELFAST 
LYRIC HI-FI, 161/3 Stranmillis Road, Belfast. 
Tel (01232) 381296. Demonstration and Installation 
of the finest Hi-Fi, Home Cinema and Multi-room 
systems, including Arcam, Gyrus, Denon, Linn, 
Loewe, Mission, Nairn, Yamaha and many more. Our 
experience will help you to choose the right system 
for your needs. Open M on-Sat 10-6, Late night 
Thurs. closed all day Wednesday. 
THE HI-FI SHOP, Bruce House, Bruce Street, Belfast, 
BT2 7 JD, Tel (01232) 327 604. Product lines include 
Arcam, Audiolab, B&O, B&W, Castle, Chario, Keswick 
Audio, Micromega and Rote!. Dem room and Earl 
Gray available. Service Dept, free installation, home 
trial facilities. Access and Visa, instant and interest 
free credit. Open Tues-Sat 1 Oam-6�!,11. 

DUNGANNON 
KRONOS HI-A, 7 Scotch Street Centre, Dungannon 
BT 70 tAR. Tel (01868) 753606. Fax: 753006 
We have one of the largest ranges of quality Hi-R in 
Ireland. Our agencies include Apcgee, Arian, Audion, 
Audio Note, Audiomeca, BOW Technology, B and W, 
Cadence, Densen, Frameworks, Harman Kardon, 
JBL, Kabelwerk, Kimber, Klipsch, Living Voice, Lyra, 
LFD, Marantz, Michell, MIT, Nottingham Analogue, 
Orelle, OLN, Rogers, Roksan, Rotel, Ruark, Silver 
Sounds, SME, Sonic Link, Triangle, Trichord, Uniscn, 
UKD, Wilscn Benesch, YBA and much more. Demo 
rooms for Hi-Fi and AN. Free installation, home 
demos and home trial. Access and Visa. Credit 
including instant and interest free. Open Mon-Fri 9-5. 
Sat 10-5. We are also open any evening by appoint­
ment. 

SCOTLAND 
DUMFRIES 

RIVER HI-FI, 28 Church Crescent , Dumfries. Tel: 
01387 267048, Selected agencies include Nairn, 
Rega, Roksan, ProAc, Ruark, Alchemist, Kef, 
Trichord, Marantz, QLN, Tannoy, Orrelle, Rote!, Teac, 
Audiorneca,Triangle, Castle, Opera, 'Infinity, Densen, 
Musical Fidelity, Neat, Revox, Apogee, Ortofon, Pro­
ject Turntables, Sennheiser, Stax, Grado, Primare, 
Jeff Rowland, Marston, Soundstyle, Stands Unique, 
Atacama, Nordost, Van den Hul, Chord Company, 
MIT, etc. Showroom and 2 l istening rooms. 
Appointments and home demonstrations available. 

DUNDEE 
J D BROWN, 28 Castle Street, Dundee for real HiR 
and home cinema in Tayside. Our friendly, knowl­
edgeable staff will be delighted to give you a demon­
stration and help you to choose your system. Phone 
and book one of our listening rooms. Interest Free 
Credit Available. Tel. 01382 22659 

,/..BADA 

EDINBURGH 
MUSIC MILL, 72 Newhaven Rd., Edinburgh EH6 
5QG. Tel (0131) 555 3963 or Fax (0131) 555 3964. 
Audio Research, Copland, Nairn Audio, Krell, Roksan, 
Marantz, DPA, AVI, Martin Logan, Pro-Ac, Wilson 
Audio, Theta Digital, Alchemist. Listening Rooms, 
Free Parking, Full Workshop, Delivery, Installation. 
Open Tues-Sat 10-6 Tel for map or contact AI, Mark, 
Fraser or Mike. 

GLASGOW 
GLASGOW ANALOGUE STUDIO, 3 Boghead Road, 
Lenzie, Glasgow G66 4EG Tel (0141) 776 3642. 
Illusion of music systems for the vinyl enthusiast fea­
turing turntables, arms and cartridges from 
Nottingham Analogue, amplifiers from Croft and 
loudspeakers from Dantax. Experience the beauty of 
music in our relaxed and friendly listening room. 
Demonstration by appointment only. Free installation 
anywhere in Scotland. 
GLASGOW AUDIO, 135 Great Western Road 
Glasgow G4, Tel (0141) 332 4707. Main product 
lines include Arcam, Caste, Gyrus, Harman-Kardon, 
Marantz, Meridian, Mission, Onkyo, Polk, REL, Rotel, 
Royd, Ruark etc. 3 Dem rooms, AN and Hi-fi, service 
facilities installation sevice, and home trial facilities 
available. Access and Visa accepted. Instant and 
interest-free credit. Open Mon-Sat 1 Oam-5.30pm 
Sun 1-4pm. 
LOUD & CLEAR, 520 SI Vincent St, Finnieston, 
Glasgow, G3 8XZ Tel (0141) 221 0221 - not just 
another hi-fi shop, combining friendly advice with 
specially selected products and the keenest prices. 
Three comfortable demonstration rooms, full service 
and installation facilities, interest free credit avalable 
on selected products. Nairn, Exposure, Alchemist, 
Marantz, Denon, Rotel, Teac, Systemdek, fWia, Kef, 
Tannoy, TDL, Mordaunt Short, Royd, Epos. Mon-Sat 
1 Oam-6pm. Thurs 1 Oam-7pm. Complimentary park­
ing at PC World, Finnieston St. 
STEREO STEREO, 260 SI Vincent Stree� Glasgow 
G2 5RL. Tel (0141) 248 4079. Emailstereo@cix. 
compulink.co.uk We will help you choose a system 
to suit your needs precisely. Whether it's a complete 
distributed audio and video system or just a repair to 
your old speakers. WE'RE NOT JUST STEREO 
STEREO. Open 10-6.00pm dosed Sunday, Tuesday. 
Interest free credit available. 

STIRLING 
STIRLING AUDIO, 19 Barnton Street, Stirling, FK8 
1 HF. Tel (01786) 479958. For central Scotland's best 
selection of quality Hi Fi at all prices demonstrated 
and installed to suit your needs. B&W, Aura, Crimson, 
Ruark, Audiolab, Arcam, Marantz, Thule, Rotel, 
Impulse, Polk, Audio Innovations, Royd, Infinity, DNM 
Reson, NHT, REL, Revolver, Micromega, Beyer, 
Sennheiser, Harman Kardon, OLN, Target + Stands 
Unique and many more. Plus custom cable service 
+ QED multiroom installation. Contact Berry or John 
for more information. Interest free credit available 

WALES 
CLWYD 

ACOUSTICA, 17 Hoole Road, Chester, Cheshire CH2 
3NH. Tel (01244) 344227. See main entry under 
Cheshire. 
ACTON GATE AUDIO, 4 Ruabon Rd, Wrexham 
Tel (01978) 364500. Audio Visual specialists. Arcam, 
Bose, Boston, B&W, Celestion, castle, Denon, GLL, 
Harman-Kardon, Jamo, JBL, Marantz, Michell, 
Mission, Mordaunt-Short, Musical Fidelity, Myryad, 
NAD, Micromega, Quad, Rotel, Rogers, Roksan, 
Ruark, Tannoy, Teac, TDL, UKD, Yamaha DSP mem­
ber. Demonstration room, installation service. Easy 
parking and motorway access. Access, Visa etc. 

SOUTH GLAMORGAN 
AUDIO EXCELLENCE, 134 Crwys Road, Cardiff. 
Tel (01222) 228565. All that's best in Hi-Fi carefully 
selected and demonstrated by friendly knowledge­
able staff, at prices to suit all budgets. Delivery and 
installation, home dems, part exchange, in-house 
workshops, full credit facilities with interest free on 
selected items. Tues-Sat 9.00-5.30. Closed Mon. 

li1im 
AUDIO EXCELLENCE, 9 High St, Swansea. 
Tel (01792) 474608AII thafs best in Hi-Fi carefully 
selected and demonstrated by friendly knowledge­
able staff, at prices to suit all budgets. Delivery and 
installation, home dems, part exchange, in-house 
workshops, full credit facilities with interest free on 
selected rtems. Tues-Sat 9.00-5.30. Closed Mon. 

INDICATES MEMBERSHIP OF 
THE BRITISH AUDIO DEALERS 
ASSOCIATION 

li1im 

HI-FI 

• HI-FI SEPERATES 

• MINI SYSTEMS 

• T.V. + VIDEO 

• PORTABLES 

• ACCESSORIES 

• FREE INSTALLATION 

WITHIN 10 MILE RADIUS 

• MAIL ORDER 

8 High Street, Noorthwood, Middx, HA6 I BM. Phone: 01923 820877 



Denon AVR-600RD 
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Manufacturer: De non 

Telephone:01753 888447 
Price: £300 
Reviewed in issue: 4 9 

Surround Sound Receiver 

UP CLOSE 

Features 3 x 50Watts RMS (rigl1t, left and 

centre) • 2 x 1 5Watts RMS (rear) • Dol by 

Pro-Logic • Dol by 3 stereo • Hall and Live 
surround mode with personal preference 

memory• AM/FM tuner with 40 channel 

presets and RDS • colour-coded remote 
control' NB speaker switching 

Sockets AV in/out (phono) • stereo 
speakers (screw terminal) • centre/rear 
speakers and AM antenna (spring 

terminals) • FM antenna (coax) 



Interconnect cables are every bit as important as the hi-fi 

components they link together. To keep you abreast of the ultimate 

umbilicals, we'll be testing wires in the £25-£150 price range from 

Audioquest, Goertz, QED, van den Hul and more. 

STATEMENTS 

After many years of cogitation, eclectic amp specialist DNM has 

unveiled the revised version of its legendary pre/power combina­

tion. This idiosyncratic duo is said to offer a "stunning" level of res­

olution- we'll put that claim to the test. Plus: Theta's latest inte­

grated CD player, Miles. One for trumpet aficionados, no doubt! 

MID-PRICED CD PLAYERS 

This month's test sorted the mid-priced amplifier men from the 

boys- in March we'll move up a link in the chain to correspond­

ingly-priced CD players. Among the hot new models on test are the 

Arcam Alpha 8SE, Copland 

CDA 266, Cymbol CDP12, 

Myryad MCD 

500, Pioneer 

PDS-06, Sony 

XA-20ES, and 

XTC CDP-1. 

'GRAND UNIFYING 

THEORY' OF BI-FI 

How much power do you really need to generate 

convincing 'concert-hall' sound at home? In a quest to shed light on 

this arcane topic, Paul Miller uses advanced computer techniques 

to investigate the interface between amps and loudspeakers. 

HAVE HI·FI CHOICE DELIVERED TO 
YOUR DOOR EVERY MONTH! 

SUBSCRIPTION RATES START AT JUST £14.97 
-SEE PAGE 42 FOR DETAILS!-



Ultra 
Is it really worth forking out £1,300 for a single-box CD player? 

David Vivian thinks he's found one worthy of such an accolade. 

Vivian Scene 

T
ime to face one of the 

tougher, most recurrent 

questions in hi-fi. Is it worth 

handing over serious wedge 

for a one-box CD player? The argu­

ments against a re fairly well rehearsed. 

But I'll run through them anyway. 

Cheap players get the latest DAC 

technology, but tend to be bereft of 

fancy circuit topology, trick power 

supplies and lavish build quality. No 

bad thing, some say. Simple is often 

sweetest. Indeed, you could level an 

accusation at makers of four-figure 

players, that they're merely gilding 

the lily, piling on unnecessary 

sophistication to justify an inflated 

price. This implies that there is noth­

ing inherently 'better' about expen­

sive one-box players. The march of 

progress rules; they can't help but be 

wrong-footed. 

it's obvious, really. The value-for-money 

superstars- machines like the £450 

Pioneer PD-S505 Precision and £400 

Marantz CD-6311 KI-Signature - are judi­

ciously-tweaked editions of cheap players, 

not stripped-down versions of high-enders. 

The tastiest technology is to be found at the 

volume end of the market. 

Hmmm. Smarter, surely, to splash out on 

a battleship transport that will last a dozen 

years (let's say the £900 TEAC P-700); and 

partner it, initially, with a modestly-priced 

but talented DAC such as the Musical 

Fidelity X-ACT, at £130. This should sound 

good but, more importantly, it will have the 

potential to sound much better as the years 

roll by, and you hook up more expensive or 

simply newer magic boxes. Reap the bene­

fits of galloping technology by upgrading the 

DAC, not the whole shebang. 

Fair enough, but the TEAC/MF project 

isn't a pretty combo. Pricey one-boxers are 

usually easier on the eyes, and should have 

the build quality and engineering integrity to 

hack it as a first-rate transport when time 

comes to spruce up their sound with a more 

capable DAC. Which brings us back to the 

original question. Just how good does a 

£1,300 one-box CD player sound? 

Glad you asked - I've got one parked 

over here. The Myryad MCD 500, a devel­

opment of the well-liked and respected MCD 

100 at roughly twice the price, is a classic 

product for the man or woman who wants 

that little bit more and can afford it. I'm 
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reminded of a line from the film Pulp Fiction 
- "you'll know where that extra money 

went". First, as you can see, the MCD 500 is 

very pretty. Second, it weighs a ton, espe­

cially on the left-hand side where all the 

heavy-duty power supply stuff is. And third, 

its spec is dressed to impress. ' 
Briefly, it claimes to have 20-bit dual-dif­

ferential Delta-Sigma converters, pure-Class­

A discrete output-stage circuitry, two sepa­

rate toroidal transformers (one for the trans­

port, the other for the audio electronics) and 

no less than 13 separate regulated supplies 

serving different functions within the circuit. 

Components for the hell of it? Apparently not. 

According to Myryad's Chris Evans, it's all 

done to keep the audio signal pure and 

uncorrupted by crosstalk as it passes through 

the player. The DAC is controlled, allegedly, 

by a hand-picked, high-quality, crystal-con­

trolled master-clock, fed from its own dedi­

cated low-noise power supply. The clock also 

controls the transport. 

There's much more to it than that, but if 

I started talking about ultra-high-speed 

DIFET op amps and double complementary 

cross-coupled configurations, you'd proba­

bly nod off. I'm yawning already. 

Lol'd of the dance? 
So, £1,300 poorer, you slip your favourite 

CD into the MCD 500's chunky disc tray, 

thumb the "play" button on the ergonomi­

cally rounded (but, it has to be said, disap­

pointingly lightweight) remote and ... huh. 

And ... mmmm. Maybe even an ironic ... 

nice. But let me put it this way. I'd be sur­

prised if you ripped open your shirt and did a 

Michael Flatley around the sofa. Sparks 

don't fly, the earth doesn't move, rays of 

sunlight don't spear through the clouds. 

If you've just been listening to a Pioneer 

PD-S505 Precision, as I had, the Myryad 

will sound a bit dull and uninvolving. What 

can I say? If you're a Myryad dealer, keep 

these two products away from each other if 

it's the MCD 500 you want to sell. Over 100 

metres, the Pioneer murders it. 

Different story if you want to run the pair 

over a marathon. That's how long it takes. 

The Myryad, you see, is a slow-blooming CD 

player. Sounds a bit up-tight to begin with, 

but the longer you listen, the more you 

appreciate its beauty, its sheer musicality. it 

has drive but it isn't all leading edge. it has 

soundstage depth, but it isn't exaggerated. it 

has speed but it doesn't sound lean. And it 

has warmth, but it's a rich harmonic 

warmth, not merely a mellow balance. 

After a while you can hear what the 

Pioneer's up to, and suss its technique. With 

the Myryad it's harder. You find yourself lis­

tening more to the music and less to the 

mechanics of its reproduction. 

I believe this is called long-term satisfac­

tion. And, of course, if you can design a CD 

player which gives you that, questions of 

hard-nosed value and upgrading regimes 

aren't so pressing. If it seems a little prema­

ture to be thinking about your last CD player, 

take a listen to the MCD500. A long one. � 
Myryad a (01705) 265508 

Hl-FI CHOICE 



Authorised 
Cyrus Centres 

Midlands, North & Scotland 
Aberdeen 

Holburn Hi Fi 01224 585713 
Alderley Edge 

Aston Audio 01625 582704 
Belfast 

Lyric Hi Fi 01232 381296 
Blackburn 

Romers 01254 887799 
Cambridge 

The Audiofile 01223 68305 
University Audio 01223 354237 
Carlisle 

Practical Hi Fi 01228 44792 
Coventry 

Frank Harvey Hi Fi 01203 525200 
Darlington 

Hi Fi Experience 01325 481418 
Edgbaston 

Music Matters 0121 429 2811 
Edinburgh 

Hi Fi Corner 0131 2201535 
Falkirk 

Hi Fi Corner 01324 629011 
Gateshead 

Lintone Audio 0191 4774167 
Metro Ctr. Lintone Audio 0191 4600999 
Glasgow 

Glasgow Audio 0141 3324707 
Hi Fi Corner 0141 2482840 
Guildford 

P J Hi Fi 01483 504801 
Halifax 

Halifax Hi Fi 01422 366832 
Huddersfield 

Huddersfield Hi Fi 01484 544668 
Kings Lynn 

Martins Hi Fi 01553 761683 
Kilmarnock 

Laser Audio 01563 540292 
Leeds 

Image Hi Fi 0113 278937 4 
Leicester 

Leicester Hi Fi 0116 2539753 
Manchester 

The Hi Fi Room 0161 8351366 
Norwich 

Martins Hi Fi 01603 627010 
Nottingham 

Nottingham Hi Fi 0115 9786919 
Peterborough 

The Hi Fi Company 01733 341755 
Preston 

Audio Excellence 01772 253057 
Rotherham 

Acoustics 01709 370666 

Group Huntingdon PE18 6ED England 
(0) 1480 451777 

Fax : +44 (0)1480 432777 
email:info@mission-cyrus.com 
http://www.mission-cyrus.com 



8& W's patented method of 
using Kevlar's unique woven 
fibres for loudspeaker 
cones has been o major 
foetor in reducing unwonted 
standing waves. 

For more information contact 
B&W Loudspeakers (UK) Ltd 
on: +44(0)1903750750 

http:/ /www.bwspeakers.com 
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