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INTENSE
The Rotel RAT1062 and RCD1072

Individually, Rotel’s latest CD player and amplifier will make a striking difference to the way you hear music. When they hook up with

each other, though, it's a match made in hifi heaven. The chemistry is instant, thanks to a shared pedigree of meticulous component
selection, painstaking refinement and balanced design by Rotel’s award-winning team of engineers. It's an intense relationship,

and a powerful listening experience. Get them connected.

To find out more about this perfect partnership, call B&W Loudspeakers UK on 01903 221500.

S N

Best seat in the house

Rotel Europe, Dale Road, Worthing, West Sussex BN11 2BH, United Kingdom, www.rotel.com
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WELCOME TO HI-FI CHOICE

To ensure you get the best information, opinion and advice, Hi-Fi Choice
employs the most knowledgeable and experienced hi-fi writers in the business...

ensures you ge

“Music digs deep into our emotional core like no
other art form. It touches the soul and makes
grown men weep. Hi-fiis simply a means to a
musical end - it provides the conduit for its
energy and detail, delivers scale and space,

t closer to the tone and impact of the original

performance. It makes music seem more real and hence achieve
its emotional goal. Quite simply, the music that moves you,
moves you more.” Tim Bowern, Editor

PAUL MESSENGER

A former HFC editor, Paul
has been writing about his
beloved hi-fi hobby for
nearly 30 years. In that
time he has become one of
the world's most respected
sonic scribes and probably
the UK's foremost
loudspeaker reviewer.

RICHARD BLACK
Richard is a professional
musician, an experienced
recording engineer and a
highly knowledgeable hi-fi
analyst to boot. He has a
particular knack for writing
about complicated subjects
in a comprehensible way —

DAN GEORGE

Dan is a huge hi-fi nut
whose dream came true
when he became HFCs
reviews editor. Armed with
a bristling contacts book
and a pair of razor-sharp
ears, he ensures that only
the most interesting
products make it into HFC.

ALVIN GOLD

Alvin cut his hi-fi teeth in
retail, and has been writing
about his obsession for
more than 20 years. In that
time he has contributed his
encylopaedic knowledge to
almost every hi-fi periodical
you can think of (and
several more besides)

|
|

ART DUDLEY

One of the most respected
commentators on the
American hifi scene, Art has
written for numerous titles
including Hi-Fi Heretic,
Sounds Like and Listener.
Among other things, he is
currently ‘editor-at-large’ of

JASON KENNEDY
Jason previously edited
HFC, but can now be found
swanning about the wilds
of Sussex indulging himself
with the very best hi-fi
money can buy. His own
system is simply sensational
(trust us) and his love of

ALAN SIRCOM

DAVID VIVIAN

An award-winning
journalist, David's sharp
ears and equally

sharp powers of description
are a valuable mix for HFC
He also writes about cars,
but who needs the latest
Lotus when you've got the
finest hi-fi to test drive?

After a stint selling hi-fi,
Alan began his journalistic
career at HFC some 12
years ago. Now a successful
freelancer, you too can
benefit from his extensive
hi-fi knowledge, from purist
two-channel stereo to the

and he only writes for HFC US journal Stereophile. music knows no bounds latest multichannel gear.

HIGHLIGHTS INSIDE >>

ULTIMATE GROUP TEST

Six new loudspeakers priced from £400 to
£800, get the third degree from the Hi-Fi
Choice interrogation squad

ESTABLISHED 1975

is your essential guide to
audio excellence in the home, from vinyl
records to the latest digital music
formats. For 30 years, our unique tests
have brought you the most thorough
and reliable hifi journal around. And our
mix of cherry-picked kit, rigorous group
tests and in-depth equipment reviews
continues to ensure that is the
magazine you can trust. Published 13
times a year, it's the smarter hifi read...

BEST IN CLASS
Marantz's SA-11S1 CD/SACD player and
PM-1151 amplifier go under the microscope

RESONATING SPEAKERS?
Bosendorfer rewrites the speaker design
rule book with the VC 7

AUDIOPHILE BARGAIN
Gamut's latest preamp is one of the finest
around, regardless of price

AND MUCH, MUCH MORE...

The next issue of Hi-Fi Choice is on sale

10 March. Don't miss a thing — see p72 for
our latest great subscription offer
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FREE MINI-MAG!

Inside your free 2nd-hand hi-fi mini-mag...

2 Guide to 2nd-hand kit - this issue,
Denon, plus DIY tips

3 Trading Pages

7 Reader Classified

April 2005 [lssue 265]

Contents

24 COMPETITION
Win a Cyrus CD8x CD player with

PSX-R power supply worth £1,400
26 CHOICE CUTS

New music — rated by our experts
for sound and content

29 CHOICE MAIL

A selection of your letters, emails
and opinions

32 BEAUTIFUL SYSTEMS

A high-end set-up of genuine sonic
beauty... This issue: affordable sonic thrills
from Roksan, Cyrus and Dynaudio

7 PRODUCT NEWS
The juiciest new fruit from the hi-fi tree

12 HAPPENINGS

Hot stories and events from around

Planet Hi-Fi

14 DISPATCHES

Fresh opinion from the hi-fi commentators
with the biggest clout

20 ESSENTIALS
Hot hi-fi accessories — tested just for you

23 INTERVIEW
The return of eighties guitar pop legends

The House Of Love

EQUIPMENT REVIEWS

IN-DEPTH PRODUCT TESTS
38 Marantz SA-11S1 CD/SACD player 52

Gamut D3 preamplifier

and PM-11S1 amplifier 54 Meridian G98AH

42 Bosendorfer VC 7 DVD-Audio/Video player
floorstanding loudspeaker 57  van den Hul Condor XCM moving

46  Rotel RA-03 integrated amplifier coil phono cartridge

48 Revel F32 floorstanding 59 Naim Stageline Phono stage and
loudspeaker i-Supply power supply

ULTIMATE GROUP TEST

LOUDSPEAKERS £400-£800
62  Acoustic Energy Aelite Three 66 Quad 12L

63 Elac BS 203.2 67 RegaR3
65 Epos M12.2 69 Triangle Comete ES

BUYER'S BIBLE

The ultimate guide to high performance
hi-fi and AV gathering together all our
favourite products for your perusal. Your
shortlist starts here...

SOURCE COMPONENTS
76 CD players

AMPLIFIERS
92  Stereo amps

94  Multichannel amps
LOUDSPEAKERS

98  Stereo speakers

102 Multichannel packages

78  DVD players ANCILLARIES
80 Vinyl 105 Headphones
83 Radio tuners 107 Cables

84 Digital recorders 109 Stands and supports

READER SERVICES

Our regular information service, including 1M Glossary

where to buy, how to get a back issue and 113 Choice Bits accessories shop
a very special subscription offer 114 Dealer Guide

72 How to subscribe 120 Dealer Directory

74 Back issues 122 What's in next month's HFC
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® NEW PRODUCT SPOTLIGHT

COPLAND CDAS23 CD PLAYER

Copland's CDA822 was one of our

favourite sub-£2,000 CD players, so we
were both intrigued to learn that Copland has
sought to improve on this already excellent

disc spinner with a new model — the CDA823.

It retains the same critical DAC circuits and
analogue output stage that were used by its
predecessor, but adds increased 192kHz
oversampling to “avoid the loss of energy and
transparency in a complex analogue output

filter." It also allows for future firmware
updates with the provision of flash
programmable microprocessors.

The player's impressive specification includes
dual-differential 24-bit DACs, plus Copland's
rather special output stage — an design priority
that's said to contribute greatly to its smooth,
natural and dynamic brand of music-making.

To find out more, see our exclusive in-depth
review in the next edition of Hi-Fi Choice

PRODUCT CDA823
TYPE CD player
PRICE £1,750

KEY FEATURES 24-bit dual-differential DACs
© Upgradable firmware © Special output stage
© Balanced and single-ended outputs
CONTACT = 020 8971 3909

& www.absolutesounds.com
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Sex machine

@ Cambridge Audio azur 640A
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WHAT HI-FY

“Amazing value and massively impressive performance.” What Hi-Fi? Sound and Vision
To find out more about the award-winning range of Cambridge Audio two-channel and home cinema

hi-fi, visit our website or call 0845 090 2288 (+44 207 940 2200 outside the UK). Developed in the
UK, Cambridge Audio products are available from specialist hi-fi dealers across the world

www.thenewwave.co.uk & Cambr ldge Audio
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® NEW PRODUCT SPOTLIGHT

J

LEXICON RV-8 MULTICHANNEL RECEIVER

The RV-8 integrated receiver from The specification under the lid is as PRODUCT Lexicon RV-8
US-based digital specialist Lexicon is a impressive as you'd expect from this famous | TYPE Multichanne! receiver
superbly sculpted chunk of multichannel multichannel marque, including every Dolby PRICE £5,000
wizardry, capable of delivering detailed and and DTS processing mode you can dream of, KEY FEATURES Logic 7 audio processing
precise stereo and surround sound to the plus Lexicon's own Logic 7 processing suite — © Multichannel downmixing © 24-bit/192kHz
most particular of audiophile ears. Lexicon's ~ overy impressive for the discerning Ato-Ds forstefed pracessing;© Power AIOW 7
concept is to deliver separate, high-end multichannel enthusiast. A wealth of other CONTACH ':-zl ideg 352054
component quality in a fully integrated facilities include three-zone multiroom ceTie
package, and the RV-8 packs capability, not to mention seven channels of
top-notch digital signal processing, audio amplification delivering 140 watts apiece.
decoding and high-quality power To find out more, see our exclusive in-depth
amplification into one impressive box. review in the next edition of Hi-Fi Choice
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NEW PRODUCT HIGHLIGHTS

DENSEN B-250

A new reference-level preamp has been dispatched for these shores from Danish

firm Densen. It sports a number of special features, including add-on surround
boards that enable the normally two-channel preamp to go multichannel, complete with
suitable inputs and outputs.

The B-250's newly devised amp stages are based on Class A designs, while the output
stage boasts a dual-mono configuration. Sonic performance may be further upgraded
with Densen's DNRG external power supply, and customers can specify an MM or MC
phono board. Densen has also fitted its own DenLink communication system, which
allows two-way communication between components in multiroom environments.
Price £3,000 Due now
@ 01732 451938 & www.densen.dk

St
P

o

ARTIKULAT

Hi-fi stalwart Linn continues to cater for multichannel aficionados with the recent

unveiling of two new speaker systems at the CES 2005 consumer electronics show
in Las Vegas. First up is the high-end Artikulat system (pictured above), comprising the
350 floorstander, 320 standmount and 340 centre speaker. The speakers are available in
active, or active bass versions, with a servo-driven subwoofer completing the system.

Then there's Komponent, which is described as a 'lifestyle’ multichannel speaker system.

It features a floorstander, a standmount, a subwoofer and a flexible centre channel model
that can also be configured as a left or right speaker, giving various package options.
Price tbc Due April/May
@ 0141 307 7777 & www.linn.co.uk

3 0 <y |
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B-100 C SERIES

Canada's Bryston is set to launch a new high-end,

100-watt integrated amp at February's Bristol
Sound & Vision Show (see Hi-Fi Diary, p12). The
B-100 C Series will boast new cosmetics, the marque's
contemporary SST circuit technology, a 20-year warranty,
plus an optional onboard D-to-A converter. The amp
forms part of the new C Series, which denotes the
cosmetic transformation of the SST range.

Like Bryston preamps, the B-100 is available with
digital inputs (two optical, two S/PDIF) for an additional
premium. Further features include three ultra-low-noise
power supplies, separate ground paths for the analogue
and digital sections, plus a new volume control.

Price £2,600 (plus £800 for optional D-to-A facility)
Due late Feb @ 0870 4441 0444 & www.bryston.ca

IPOD SHUFFLE

The iPod Shuffle is Apple's tiber-
7 cool new flash memory portable
 music player. The svelte new range is
" both affordable and seriously stylish,
and is available in 512MB and 1GB
versions (the latter sufficient to hold up
to 240 songs). There's no LCD screen,
but Apple's iTunes software fires up
automatically when the device is
plugged into a Mac or PC.
Price £69 Due now
.- = 0800 039 1010
‘:‘ LW @ www.apple.com/uk

MODELS

Independent loudspeaker specialist MonoPulse has
upgraded its distinctive speaker range for 2005.
Founder Alan Hendry has beefed up the main
rolled-steel surround - a key feature of
the cabinets’ unusual steel
and MDF design. The
range includes three
speakers: the Model 22,
Model 32 and Model
42, which all denote
the effective cabinet
volume of the speaker.
Each custom-built pair
comes in a choice of
colours and finishes.
Price £595 to £1,395
per pair Due now
@ 07785558238
& www.monopulse.co.uk




AZUR 640H

An audiophile music server for the masses? It could be a reality with Cambridge Audio’s new 640H hard

drive server, which is said to combine the best bits from the 640C CD player (a Best Buy in HFC 249) with

a substantial 160GB hard disk and CD recording functionality. The product will slot into the ‘upmarket’ (though
still budget-priced) Azur range and is capable of storing an entire music collection, accessing music from
networked computers and downloading songs from the web. It supports Ethernet connection but can also be
used with wireless networks, meaning two 640H machines could communicate wirelessly in a multiroom audio
environment. The player uses proprietary data management software called AudioFile, which is said to transfer

and play back music at an "audiophile level” of quality. Its 160GB capacity equates to around 300 albums at full

CD (PCM) quality, and users can choose to compress files if desired — a 128Kbps bitrate, for example, would

allow something like 40,000 tracks to be stored.

Price £500 Due late spring @ 020 7940 2200 # www.cambridge-audio.co.uk

REGA LOUDSPEAKERS

Rega’s latest loudspeaker line-up is finally

complete, with the addition of more brand
new models. And although the series has no official
moniker, there are now five speakers to choose
from. The R1 is the only compact standmount, and
is joined by four floorstanders — the R3 (as reviewed
in this issue on p67), the RS, the R7 and the
already established flagship, the R9 (a Best Buy in
HFC 256). All models share paper-cone bass/mid
drive units and fabric dome tweeters, with slim,
stable cabinet designs. The floorstanding models
sport additional side-firing drivers, which Rega says
improves the speakers’ timing accuracy.
Price £298 to £2,248 per pair Due now
= 01702 333071 @ www.rega.co.uk

TX-NRSOOOE

Onkyo's rather nifty new flagship receiver, the

TX-NR5000E, offers PC-style upgradability for
added piece of mind. Key processing and interface
features have been placed onto plug-in circuit
modules, which may be changed or added to over
time, with DAB and video upgrades already
scheduled for later this year.

As it stands, the 7x200-watt receiver boasts THX
Ultra2 certification, a pair of i.Link digital audio inputs
for hi-res SACD and DVD-Audio data, an HDMI
interface (two in, one out) for digital AV transmission
and virtually every processing mode known to man.
Price £4,000 Due now
= 01494 681515 & www.onkyo.co.uk

HD 465/485

Two new open-backed headphones from
Sennheiser are due for launch later
this month. The HD 465 and 485
(pictured) share new diaphragms,
aluminium voice coils and weigh
in at just 220g.
Price HD 465: £50
HD 485: £60 Due March
= 0800 652 5002
& www.sennheiser.co.uk

TEAC has a unveiled a new table-top DAB
radio/ CD with an integrated digital clock.
Part of Teac's compact audio range, the
SR-L50DAB (above) combines a DAB/FM
tuner with a CD player sporting CD-R/RW
playback. It comes complete with full
remote control for around £230.
= 01923 819630

TOSHIBA has launched a pair of wireless

Bluetooth headphones, designed to hook up
with any notebook or desktop PC with a
Bluetooth 1.2 adaptor. The 'backband’ style
headphones weigh just 90g and have a
range of up to 30 feet. They're available now

 inthe US at $100 (£55).

= 08702 202202

ROBERTS has added a new DAB/FM
‘kitchen’ portable to its traditionally
styled radio range. The Gemini 11 has a
solid wood cabinet with a blue leather and
cloth trim around the speakers. The radio
allows DAB broadcasts to be paused and
then rewound for up to a 40-minute
period, and costs £140.

@ 01709 571722

NEWNESPRESS has published two new
hi-fi-related books. Building Valve Amps (£20)
is a practical guide to building, modifying and
repairing all vacuum-tube amps and contains
illustrated, step-by-step guides to design and
testing. For wider electronics reading, the
Digital Consumer Technology Handbook
(£28) covers the latest engineering info for
every digital consumer product category.
= 01865 474010

NAD has told us that its latest DVD/CD
receiver is aimed at the audio and video
lover who prefers two speakers to six. The
L53 (below) is designed for use with stereo
speakers only and offers 50 watts of power
plus a ‘pseudo surround’ mode. Features
include an AM/FM tuner, progressive scan,
an optical digital output and two digital
inputs. There's a subwoofer output to allow
bass enhancement and it comes with a
learning remote, which can also be used to
replace other handsets - the TV's, for
example. It's launched in April at £400.
= 01908 319360

april 2005 | HI-FI CHOICE 11




HAPPENINGS

PETER THOMAS
Job Title: Managing Director
Company: PMC

What's your most exciting product in
development at the moment?

The in-wall/on-wall speaker series, which
includes advanced transmission line and HF
steering technology. Sizes will vary from compact
two-ways to much larger multi-driver speakers.

DVD-Audio or SACD - and why?

There is superb new and remastered material
available on both formats, but the one that
makes it will be the one that the record
companies want the paying public to have.

What's a really great album that you've

heard recently?

The Kraftwerk 2004 World Tour, due for release
in the Spring. | had the privilege of sitting in
during the mastering stage — it is truly
outstanding in both stereo and surround.

CD or vinyl - and why?

The answer is very similar to that of the SACD
versus DVD-Audio question. But there is
certainly a relaxed feeling when putting the
needle on the record.

What type of products will consumers be
buying from you in five years time?

We will certainly be producing more innovative
products for both the design conscious and
custom installation markets, some involving
digital amplification. We will also have a
portfolio of extremely powerful active subs to
service both the hi-fi and professional markets.

FEBRUARY :

25-27 Sound & Vision 2005
Mariott Hotel, Bristol
www.bristolshow.co.uk
Premier UK hi-fi and AV showcase

APRIL

14-17 The Smart Home Show
NEC, Birmingham
www.smarthomeshow.co.uk
Intelligent AV installation extravaganza

MAY

58 High End 2005
Munich, Germany
Glisovic@HighEndSociety.de
The ultimate high-end hi-fi show
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Alvin Gold dons his white Elvis garb
and goes in search of the best new
hi-fi components, Vegas style

Place: Las Vegas, Nevada in the USA
Time: 5-8 January, 2005

The occasion: CES, the largest (and
easily the glitziest) annual trade-only
consumer electronics showcase. CES
covers a multitude of product areas, of
which high-class (or sometimes just high
cost) audio is only a part - but a key part.

Unfortunately, and not for the first
time, the standard of many of the
demonstrations was poor, due to
inadequate set-up, lazy and
unchallenging programme material, or
equipment that was underperforming.

There were some gems though. In one of
the Hilton suites, MartinLogan was
demonstrating a prototype of the Summit, a
new high-end design that will replace the
Prodigy when it is released in a few months
time. The way it has been constructed is
radically different, and the final speaker is
smaller and much more domestically acceptable
than its predecessor, while sonically it impressed
with its refined, tactile quality. A star in the making.

Meridian was trumpeting the mandatory
inclusion of MLP lossless compression as part of
the HD-DVD specification, and from Sony the
news was that SACD/DSD will be part of the
competing Blu-Ray format, which currently still
looks the stronger bet for the future of DVD. There
were strong rumours flying around concemning the
future of SACD, but on investigation they seem to
have been inspired by sources with an axe to
grind. Certainly anyone trawling the show will
have noticed that DVD-Audio hardware was thin
on the ground, and DVD-A demonstrations were
almost non-existent. SACD was much better
represented, up to and including the exotic two-
box Teac Esoteric P-O1 and D-01, but the majority
of software demonstrations were still CD-based,
inevitably with a sprinkling of vinyl.

French speaker maker Focal-JMlab was
represented in force, with a number of new
models, including a new flagship for the Chorus
range — the three-way 736 - and a 2.1-channel
sub/sat system called iCub. This was but one of
many prospective add-ons for the ubiquitous iPod,
one of the driving forces of the show. Even Arcam
was getting on board with the iPod with its new
Solo one-box hi-fi system, which can also be used
to route signals from an iPod or Playstation. There

“The themes of 2005 were
affordahility, compact build
and friendly aesthetics.”

will also be matching speakers — the first time for
many years that Arcam has dipped a toe in this
market. But the Profile 900 range perhaps best
sums up the themes of 2005: affordability,
compact build and friendly aesthetics.

Staking a claim for British design and Chinese
manufacture, Mordaunt-Short was showing some
attractive siblings for its excellent Performance 6
loudspeaker, including a centre channel model and
subwoofer. Another product range with new-found
Chinese connections courtesy of the IAG Group
(Quad, Wharfedale etc.) was the relaunched
Audiolab range. This looks like the original
Audiolab, but with TAG Mclaren internals, and
pricing nearer to Rotel and NAD levels.

Halcro, previously known only as a producer of
ultra-high-end pre/power amps, used the springboard
of CES to show its new range of home cinema
equipment, initially consisting of two processors and
four multichannel power amps. As before, all
amplification is Class D, and although pricing is still
upmarket, it's not totally unreachable (US$4,490-
$9,990 per component). Innovative features include
a wireless ‘phone home' facility in the event of faults.
Other exoticintroductions include a pyramid-shaped
power amp from Nagra called (strange but true) the
Pyramid. Slightly more down to earth, one of the
most unlikely stars of the show, if not exactly one of
the best looking, was the Israeli-made Octave from
Morel, an astonishing compact tour de force that's
sure to make listeners sit up and take notice.




1] Nagra’s appropriately named
Pyramid amplifier

2] MartinLogan’s Summit
prototype electrostatic speaker
3] Halcro’s new range of
multichannel electronics

4] A speaker from Arcam'’s new
Profile 900 range

5] Mordaunt-Short’s multichannel
Performance package

6] Morel's “astonishing” Octave
compact loudspeakers

IN THE STUDIO

ARTISTS RECENTLY ABSENT FROM THE CUT AND THRUST OF
SHOWBIZ HYPE DUE TO FINISHING THEIR LATEST ALBUMS

DAFT PUNK

Title: Human After All

Release date: 21 March

The French electronic duo are finally ready
to release the follow-up to 2001's acclaimed
Discovery — and after the long wait they
ended up recording the entire album in six
weeks, in Oct-Nov 2004. They promise “a
mix of guitars and machines” and more
spontaneity than we've heard before.

ROLLING STONES

Title: thc

Release date: mid-2005

Initial sessions for the Stones' follow-up to
1997's Bridges To Babylon began in Paris in
late 2004. "Mick and Keith are writing
songs together in a collaborative fashion
that probably hasn't been seen since the
late sixties," says producer Don Was.
Drummer Charlie Watts, who was recently
treated for throat cancer, has reportedly
played a full part.

THE WHO

Title: Who2

Release date: mid-2005

Pete Townshend and Roger Daltrey got
together just before Christmas to try out
material for a new Who album, with a title
that refers to the fact that they are the only
surviving members of the original quartet.
“It won't be a concept album,” Townshend
insists on his website, but it will be their
first studio album since 1982's It's Hard.

GOLDFRAPP

Title: thc

Release date: summer 2005

Alison Goldfrapp is currently in Peter
Gabriel's Real World studios near Bath,
recording the follow-up to the Mercury Prize
shortlisted Black Cherry. "A typically
Goldfrapp move forward while retaining the
glam and atmospherics of the past,” says

our spy in the camp. Production is by Mike
‘Spike’ Stent, whose past credits include
Bjork, Massive Attack and Madonna.

DOVES

Title: Some Cities

Release date: 28 Feb

The follow-up to 2002's number one album
The Last Broadcast promises to be one of
the biggest-selling UK albums of 2005. Jimi
Goodwin of the Manchester-based trio says
that the unusual recording locations
included a Benedictine monastery and a
Scottish studio “from which we could see
Ben Nevis out of the window". Expect more
guitar-led epics with such elemental titles
as The Storm and Sky Starts Falling.

ALSO COMING SOON

JAZZ/ CLASSICAL

David Sanborn Closer (Feb), Magdalena
Kozena Lamento (Feb), Colin Steele thc
(Mar), Lang Lang Rachmaninov Piano
Concerto No2 (Mar), Nguyen Le tbc (Mar),
Keith Jarrett Somewhere Before (May)

SACD/DVD-A

David Elias Crossing (SACD, Feb), St
Louis SO Smetana: Ma Vlast (SACD, Feb),
Yellowjackets Altered State (SACD, Mar),
Julia Fischer Bach: Sonate (SACD, Mar),
Porcupine Tree Deadwing (DVD-A
DualDisc, Mar)
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A needlemaker’s world

Welcome to an audiophile Aladdin’s cave

cartridge and cable guru AJ van den Hul
must be one of the hardest working men in
hi-fi. Now in his sixties, AJ runs his cable
company during office hours, and builds and
repairs cartridges in his spare time. As far as |
can tell, he doesn't get much time off for his
family... or to listen to his record collection!

I recently visited his farmhouse in Vaasen,
Holland, and discovered a capacious listening
room so full of vinyl and hi-fi that there is only
enough space for a single listening seat in front
of his towering Acapella Violon Cello speakers.
The floor of this Aladdin’s cave is covered in
boxes of jazz and classical LPs, plus the odd
turntable or tape recorder, with more classic kit
stacked on shelves around the room. Hidden
under a silk cloth, | found a Nakamichi Dragon
turntable, a legendary beast that literally shifts
the platter to iron out pitch variations caused by
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“AJ van den Hul’s room is so full of vinyl and

hi-fi that there’s only room for a single chair.”

centre hole eccentricity — they don't build 'em
like that any more. AJ had picked this up
recently and not yet had time to cram it onto
the jam packed area that functions as an
equipment support. Here the turntable of choice
is a Brinkmann La Grange, finished in white and
fitted with a contrasting seventies Technics
tonearm with a detachable headshell - essential
if you are a cartridge maker, it would seem.

The amplification is all pretty exotic stuff too:
a Blue Amp phono stage with balanced inputs
and a Jelco Breath valve preamp from Russia.
This sits on top of a 'resting’ Conrad-Johnson
ART preamp, just to give you an idea of how
highly he regards it. Power amplification is Van
den Hul's own no-longer-in-production 100-watt
monoblocks and the cables are his favourite
carbon variety with a very fine-sounding new
tubular construction interconnect cable being
tested prior to production.

The sound in this room is extremely natural
and dynamic, thanks to the horn-loaded (ion)
tweeter and midrange of the Acapellas. You can
hear the fine differences between versions of a
single cartridge design with ease. He builds the
cartridges in another, smaller room that seems
to have as many things in it as the listening
room, except that they are all much smaller. His
bench is awash with mounting bolts and elastic
bands(?), alongside numerous bits and bobs
that may or may not have anything to do with
moving coil cartridge construction.

Each cartridge that AJ builds can be
tailor-made to the customer's tonearm, phono
stage and more importantly musical taste. He
can vary things like cantileverlength to give a
more dynamic or more spacious sound, choose
from different suspension rubbers to alter
compliance for different arms and even use
metal or plastic bases to give a sound that



suits certain types of music. The biggest
variable, however, is the coil wire — choose from
copper,silver, gold or even platinum to get a
sound that perfectly matches your record
collection. Easier still, tell AJ what you listen to
(and with) and he'll do it for you. His cartridges
may not be cheap - the customisation doesn't
really start until you get into the open bodied
designs, which start at £2,400 for the Condor
(see p57) — but you'll be hard pressed to find
this sort of service with any other needle maker.
began working on Hi-Fi
Choice over 15 years ago, eventually rising to
the position of editor. He's currently indulging
his passion as a freelance hi-fi writer

Getting the Benz

nne thing I've noticed over the last twenty
years: my choices in affordable phono
cartridges are increasingly limited to
moving-magnet and high-output moving-coil
types. My justification for this is that the
audiophile who can't afford a high-cost cartridge
won't want a moving-coil head amp or step-up
transformer. Not an unreasonable point of view.

But there are still a great many among us
who don't lack for voltage gain — owners of
vintage Naim preamps and integrateds, for
example - yet who crave the relative purity
and freedom from sonic hardness that have
always seemed to characterise low-output
MCs, perhaps exclusively. What we need is an
Audio Technica AT-F5 for the 21st Century.

Ernst Benz, the Swiss glider pilot, watchmaker,
and phono cartridge maven, may have just the
right cure with the low-output version of his
ACE phono cartridge (£395). The Benz Micro
ACE L combines a line-contact stylus with a
solid boron cantilever and a motor assembly of
medium compliance, all in a snazzy red package
with conveniently threaded mounting holes. Its
coil impedance is 12 ohms, and its output is a
very traditional 0.4mV — just right for the Naim's
S-type phono boards, or the 40 ohm inputs of
my Tamura TKS-83 step-up trannies.

I tried the ACE L in an early Rega P9, using
Rega's 2mm spacers under the RB90O arm for
a better vertical tracking angle than stock.

B&W DM70
LOUDSPEAKER

| Arguably the most iconic of early
B&W designs, the DM70 remains
a spectacular-looking loudspeaker
even now. Especially so with the
all-white finish and in the ‘Continental’ version
pictured, the front panel of which is curved to
match the high frequency diaphragms.

Introduced in 1979, the DM70 remained in
serial production for about eight years, with a
peak production rate of around 20 tweeter
panels — rather less than ten pairs of speakers a
week, allowing for units that failed to meet the
specifications. When it was discontinued it was
listed at around £320 a pair — a surprisingly
modest price even then for what qualified as a
high-end loudspeaker. It was one of the first
B&Ws to be built entirely in-house, partly
because the tweeters were difficult to build to
the required standards, and because it was the
first BRW speaker in which the tweeter was
physically separate from the main enclosure,
though it was not mechanically decoupled in
the manner of the Nautilus tweeters in the
current 800 Series.

What set the DM70 apart was its hybrid
design, with a curved electrostatic panel
covering the range above 400Hz. This was
supplemented by a moving coil unit, in an
arrangement remarkably similar to the
MartinLogan range of hybrids. The complete
system was supplied with a frame stand to lift
it to an appropriate height. Low frequencies
were handled by a paper-coned 305mm bass/
mid driver in a large boxy enclosure, which also
housed the crossover, plus the transformer and
power supply for the electrostatic panel. This
was the last time that B&W produced an
electrostatic drive unit, but the bass/mid unit
was developed further and eventually become
the bass driver of the early 800 Series.

The DM70 measured 81cm wide and 82cm
tall, and the eight-ohm speaker had a power
handling rating of just 25 watts, the limit being
set by arcing in the electrostatic diaphragm
rather than the muscular bass/mid unit. The
panel impedance dipped to around two ohms,
though it was perfectly drivable by a Quad 303
amp - an industry standard of the time, created
to handle Quad's own full-range electrostatics.

\

“Diaphragms eventually
lost tension and sagged,

the solution for which was
aspell with a hairdryer!”

There were a number of inherent problems
with the DM70. Stretching and tensioning the
PVC diaphragm film (it was later changed to
polyester, a more stable material) was
apparently something of an arcane art. Its
conductive coating was applied by spray and
then had to be painstakingly rubbed down
using a blackboard eraseruntil it met the
specified resistance of 109 ohms per square
cm. Sensitivity tended to reduce over time, the
only practical cure for which was to reverse the
HT polarity (2.75kV!) until it was restored, and
the diaphragms eventually tended to lose
tension and sag, the solution for which was a
spell with a hairdryer!

A contemporary brochure from B&W
suggests that the DM70 employed “new
thinking (that) aims at exploring the
advantage of an approximately spherical
radiation pattern in the 400Hz-5kHz range”,
but this was surely stretching the definition of
'approximately’ beyond its (inherently) elastic
limit. The electrostatic panel was of course
dipolar, though its curvature was designed to
widen its frontal radiation compared to a flat
panel — another feature that saw further
development within the MartinLogan range —
and the bass section would only have been
approximately omni-directional near the lower
limit of its pass-band.

Alvin Gold
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The results were musically and sonically
pleasing. My preferred cartridges are drier and
tighter sounding than this one, and the ACE
doesn't keep bass notes on a short enough
leash. But it was just tight enough, and free
from the excessive bite that | have come to
associate, rightly or wrongly, with MC pick-ups
in the 1.0mV range and beyond.

It also did well in terms of surface noise,
being less perturbed by groove damage than
other 'budget’ cartridges I've heard. And it
tracked quite nicely at 1.9g, a bit less than the
2.0g maximum recommendation.

My only complaint would be that a stylus
guard is not included, making installation a bit
more nerve-wracking than usual. When | was 25
- half the age | am now — | looked down upon
anyone who could be so feeble as to break a
phono cartridge. Now it would appear that | am
that feeble, and so it goes.

has written for Hi-fi Heretic, Sounds

Like and Listener. He lives in the US and works

as Stereophile’s editor-at-large

Dominic Todg

Canny listener

Nothing beats good head(phones)

Right now, you are probably in possession of
one of the most accurate and involving
hi-fi components around. Imaging is consistent
and controlled, and fine detail — lost on lesser
hi-fi = is always to the fore. I'm talking, of
course, about headphones. Despite their many
qualities they are, at this very moment, sitting at
the bottom of a cluttered drawer, cable
irretrievably knotted and largely forgotten about.
Even if you are 'big into music', those
drawer-fodder ‘phones probably aren't too clever
either. Don't tell me, they're a ten-year-old set of
Sennheisers or Beyers, bought because they won
all the awards for being the best headphones
for fifty quid. Am | right? Apologies to the
enlightened headphoners out there, but sales
figures show you are very much in the minority.
Although | readily admit to doing most of my
listening through conventional speakers, | do
try and use my Sennheiser HE60/HEV70s as
much as possible. The system is a wonderfully
transparent electrostatic headphone/Class A
driver amp combination that always makes me
wonder why | don't listen to them more often.
They are, of course, great for reviewing, as they
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“The headphone resurgence isn’t coming
from big old Cyberman-chic headphones...”

really let me hear every nuance of detail from a

particular source. Yet, they can also maintain a
fluid, cohesive balance that can beguile every
bit as much as a pair of conventional speakers.

As a fan of the can, I've been pleased to see
a recent resurgence of personal transducers.
Yet, this resurgence doesn't come from the
increase in urban living. In fact, it has nothing
to do with the home market at all, but that of
the explosion of music on the move. Either
you're sick to death of hearing about the iPod,
or you can't get enough of it but, either way,
its rejuvenating effect upon the accessory
market can't be ignored. Everyone's at it, and
when companies as idiosyncratic as Naim and
Bose are producing ‘i-products’, you know we
have a true commercial phenomenon.

So, the headphone resurgence comes not from
big old Cyberman-chic ‘phones, but from 50
pence-sized banded and in-ear designs (notably
the latter). Once there was the trusty old
Sennheiser MX500 for £20 and that was your
lot. Now we have the Sony MDRNC11s at £100,
Etymotic's ER4-P at £230 and the wonderful
Shure E5c at a ludicrous £500. Yes, £500 for a
pair of in-ears! Mind you, you wouldn't have to
try too hard to find them for substantially less
and, thanks to dual micro-drivers and in-line
crossovers, they do sound exceptionally good.

It's great to see the resurgence in headphone
use, whatever the driving factors may be. Who

knows, it may even encourage more people to
listen with them at home, as well as on the
move. But there is one major downside to life
with headphones — with more than one of you
in the room, they do become rather anti-social.
But then again, we could perhaps all keep a
pair of cheap loudspeakers tucked away in a
drawer somewhere...

began his hi-fi career in the
retail business and has been a freelance hi-fi
reviewer and columnist since 1993

Paul Messenger

Angus McKenzie MBE
(1933 - 2005)

Remembering Hi-Fi Choice’s founding father

Time makes it difficult to say who came up
with the original idea of Hi-Fi Choice. But
there's no doubt that the most important person
in its early years was hi-fi reviewer, radio



enthusiast and all-round polymath Angus
McKenzie, who died in January.

Angus was an extraordinary individual with a
formidable intellect. Despite losing his sight at
the age of 26, he successfully pursued several
different careers throughout a busy working life.
Having studied electronics and acoustics at
college, developing his passions for classical
music, audio and radio at the same time, he
founded Olympic Studios — one of Britain's first
independent recording studios, still open today.

Failing sight led Angus to sell up and move
on, well before Olympic became a musical home
for the Rolling Stones, Jimi Hendrix, The Who,
Led Zeppelin and others. Angus himself was
never into rock'n'roll, but he continued to make
top quality recordings of 'serious’ music, and
always retained great enthusiasm for the
technology, which stood him in good stead
when starting up Hi-Fi Choice some years later.

In the 1960s, Angus started writing for the
new hi-fi mags. His recording expertise
contributed to Tape Recorder (which became
Studio Sound), while his Hi-Fi News column on
FM Radio ran for decades, doing much to keep
the BBC engineers on their toes. With his
enthusiasm for hi-fi and music, hearing acuity
seemingly sharpened by his blindness, and a
rigorous engineering background, Angus was
superbly placed to review equipment as hi-fi
moved into the boom years of the 1970s.

Hi-Fi Choice would never have got started
without Angus' unique expertise, enthusiasm
and perseverance. No-one, anywhere, had
previously attempted to review such a wide
range of products, typically 60 at a time. And,
because the co-operation of the hi-fi industry
was vital, it was essential that impeccable
methods were used to assess performance.
Crucially, Angus established the rigorous
standards that made the UK hi-fi press
respected throughout the world.

He used creative engineering to fight his
disability, adapting his instrumentation so he
could 'read’ by feel or voice synthesis, and with
help from skilled assistants tackled the first four
editions of HFC, covering cassette decks and
tapes, receivers and speakers. As frequency
increased, other reviewers helped spread the
load, but as editor, | remember visiting Angus's
place for listening tests for HFC 11 in 1978.
There was no need to know the house number -
I just looked for the forest of radio antennae!

His tireless work on behalf of the blind
received due recognition with the award of an
MBE in 1979. Angus could be stubborn,
sometimes arrogant, but his formidable creative
intellect always commanded respect, and his
contribution to British hi-fi was immense.

is a former editor of Hi-Fi
Choice and has been writing about his
favourite hobby for nearly 30 years

CLASSIC ALBUMS

CHIC

RISQUE

Forget the birth of Thatcherism
or the Winter of Discontent; for
many in Britain, 1979 will be
remembered as the year disco
died. Just a few short years after this most
democratic of dance styles moved overground
out of New York's gay scene, the backlash of
America’s 'Disco Sucks' campaign was taking
hold, and disco’s party seemed to be reaching
its end. But there was still one last great record
to play before the lights went out, and it would
prove to be the greatest long player of its era.

The songwriting and production team of Nile
Rogers and Bernard ‘Nard' Edwards were the
brains behind Chic, and as such were the
golden boys of disco. Their chart-topping
sound was not only a winner for their own
group but also, as the Chic Organisation, with
a host of others including Sister Sledge and
Sheila & B Devotion. It also provided Diana
Ross with her smash comeback album, Diana.

Risqué was Chic's third album and marked the
end of their chart-topping tenure, but by this
stage the 'Chic sound' was fully developed and
mature. It involved stripping disco back to
basics with intense drums, sparse staccato
guitar chops, and aerobic basslines, all of it
crisp and clear, with no element superfluous or
wasted. On top of the meat came the gravy,
rhythmic keyboard and string lines, brushed up
and polished descendants of James Brown's
primal funk for a new, upwardly mobile
generation. And then there were those instantly
recognisable vocal lines — apparently so simple,
yet concealing some very clever constructions.

It's often forgotten that Chic's singers weren't
all female. As well as Luci Martin and Alfa
Anderson, one Luther Vandross had put in time
on the band's early records, although as his own
career began to take off, he was replaced by
Fonzi Thornton. Chic's vocal sound was actually
made distinctive by combining the girls' chorus
with a man singing slightly too high for his
range. The resulting soulful sound, with its
dense, claustrophobic impetus, had no peer.

The key to Chic's enduring legacy however,
was the melancholy depth that lay behind the
party groove. Chic's lyrics were rarely just about
boogying and getting on down, as their

“By the group’s third
album, the ‘Chic sound’
was fully developed
and mature.”

greatest single, Good Times, testified. It's not
actually a good-time song at all, but instead
contrasts contemporary Studio 54 hedonism
against the Great Depression of the 1930s.
The fact that it did so against one of the most
infectious dance grooves of that or any other
era meant, of course, that almost no-one
noticed. But, if you were prepared to look,
there were hidden depths to Chic.

In fact, the album's centrepiece proved to
have another life beyond Chic and long after
the death of the disco era that spawned it. The
bassline was used to drive Queen's Another
One Bites The Dust and also to launch the
nascent hip-hop movement into the
mainstream, when it was used as the basis for
the Sugarhill Gang's Rapper’s Delight.

Chic's time in the spotlight was relatively
brief. The pressures of success led Nile and
Nard into a descending spiral of drugs and
recrimination in the early eighties. But both
proved successful as solo operators, Rogers
producing the likes of Madonna (Like A Virgin)
and David Bowie (Let's Dance), Edwards
playing with eighties supergroup Power Station
and others until his death from pneumonia on
a tour of Japan with a reformed Chic in 1996.
Despite their subsequent success, it's Chic that
remains the pair's crowning glory, and Risqué
its brightest shining jewel.

Dave Oliver
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David Vivian

Wife Swap

hitstable occasionally pops up in my

Beautiful System features (see p32). Here's
the deal. The flat in Maidstone | bought after
my divorce six years ago (wife shacks up with
best friend and listening buddy, Steve) is for
sale. It's a great flat, folks; tip-top condition,
newly redecorated, stunning riverside views,
structural integrity tested by some of the most
powerful hi-fi systems money can buy. Don't
listen to those doom-mongers who say the
property market is on the slide. It's a steal.

Someone better buy it before | change my mind.

Not that I'm going to do that. Marriage: The
Sequel is at the trailer stage and screens this
summer. Denise lives by the sea in Whitstable

hates. Something that ruins the appearance of
a lovely room. The potential for a bust-up is
enormous. For a while, | actually believed |
might get away with it. From my kit store, |
cherry-picked three items of extravagant
beauty - all Italian and loveably small.

My mistake was placing the CD player and
amp on a support made, essentially, out of
metal bars, and the speakers on stands of Welsh
slate. When | looked at the system in situ, all |
could see was a fusion of beauty and function
that would make Laurence Llewelyn-Bowen
proud — my view informed, of course, by the
knowledge that it would sound fabulous.

But what Denise saw was hi-fi components
that didn't look utterly awful sitting on a table
and stands that did. And she was right. She
wasn't the bitch fiancée from hell and | wasn't
about to tell her there can be no compromise
with a no-compromise system. As it turned out,
the stands stayed, but the electronics now sit
on a much prettier bedside table from IKEA. So
what if it doesn't extract the last scintilla of
performance? Point is, we're both listening.

has been wallowing in gorgeous
hi-fi and then describing its virtues and vices in
Hi-Fi Choice since 1990

“When | looked at the system in situ, all | could
see was a fusion of heauty and function that
would make Laurence Llewelyn-Bowen proud.”

in a big, three-storey house. And,
increasingly, so do I. It has loads of
rooms and we quickly decided on one |
could use for listening/ reviewing/
writing. Denise has her own ‘work room’,
so that's fine: space to do our own
'things’, a blueprint for a life more
harmonious than a Beach Boys concert.
Except... well, we want to be together,
not apart. Denise loves to read, but
wants to get more into music. | love to
listen, but really should read more
(serious novels, that is, not car mags).
The solution is obvious: a library-cum-
music room where we can both while
away those long winter evenings.
And there it is, between the living
and dining rooms. Ideal size,
eggshell blue, book-lined alcoves,
'vintage' sofa and accessories.
Sooner or later, it's going to
happen. The male audiophile's
partner will be asked to let
something into her life
that, from an
aesthetic view at
least, she
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Stuart M Robinsor

The rumour mill

wm the same inevitability as death and
taxes, January brings another Las Vegas
Consumer Electronics Show. And with CES
comes a collection of high-resolution products
nobody can afford, software news, exciting
developments from mass-market companies
and a good sprinkling of scurrilous rumour.

Meridian flew the flag for DVD-Audio and
introduced a whole raft of product upgrades,
to DAB, of all things, together with the G68J, a
more ‘affordable’ surround controller - circa
£3,500 - that omits video switching and
multi-room ability but retains the company's
proprietary MHR Smart Link interface, which
enables the transmission of hi-res signals from
DVD-A. Making for strange bedfellows, the
Meridian booth was also used by Panasonic to
demonstrate its DVD-Audio equipped HTiB
(Home Theatre in a Box) systems.

NAD was also publicly backing the
DVD-Audio format, its T534 player finally
putting in an appearance. Only a US retail
price was given ($500), but with the inclusion



of HDMI connectivity and video upscaling, it
looks like a very attractive package.

Speaking of upscaling, Denon's DVD-5910,
the daddy of players from the mainstream
manufacturers, was also in attendance. Its
accomplished DVD-Audio and SACD playback
has largely been overshadowed by the inclusion
of the Silicon Optix Realta Hollywood Quality
Video chipset (now there's a name that rolls of
the tongue) and DVDO-HD+ scaling. The HQV
software supposedly runs one trillion
operations per second to de-interlace, de-noise
and control video/film cadence detection, and
the result is truly impressive. If you want
top-notch audio but don't want a player with
the chroma bug or uncertain pull-down abilities
on the video front, this is the one for you.

At the other end of the spectrum, a product
that would set any bank manager's pulse racing
was displayed by Esoteric Audio, the up-market
TEAC brand. The P-01 transport weighs in at
$25,000, and you'll still need to budget for the
matching DACs, a snip at $12,500 per channel,
which means a complete SACD multichannel
front-end costs $100,000. Ouch. Given that the
level of high frequency noise in DSD is about
the same as that generated by the sound of
crashing surf, give or take a dB or two, that
money would probably be better put toward a
Waikiki beachfront property.

For a change, there was some good news for
DualDisc. According to various DVD-Audio
Council members, sales are exceptionally
buoyant, so if their figures are accurate - in two
weeks of December, 750,000 titles were
delivered to the retail chain and 350,000 of
them sold - it is encouraging to see consumers
taking precious little notice of the ridiculous
'warnings' issued by various hardware
manufacturers over the last couple of months.
Also on the horizon, the introduction of
DualDiscs with printed labels, rather than just a
colour-coded red/black inner ring. A 'new
technology' has been developed that makes the
printed surface transparent to transport lasers,
thereby enabling the deployment of more
idiot-proof artwork to differentiate the CD side
to that of the DVD... “Look bozo, this is the DVD
side, it won't work in your CD player, okay?"

And finally... this year's SACD gossip
concerned Philips' position in the US market;
word in the halls was that they are about the
pull the plug. This probably has about as much
credence as last year's rumour about Sony
Music - it's becoming an annual event — who
supposedly, were going to stop issuing Super
Audio CDs. If you believe that, then forget
buying beachfront real estate, | have a whole
Eiffel Tower that needs scrapping...

is editor and publisher of
HighFidelityReview.com, a website dedicated to
high-resolution digital sound
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TECHNOLOGY EXPLORED

CODING CONUNDRUMS

MP3, DAB, AAC, WMA and
ATRAC all use ‘coding’ to reduce
the amount of digital information
required for the audio waveform.
Devilishly clever, though regarded by some as
the Antichrist of audio, what do these systems
do — and are they really damaging to fidelity?
16-bit pulse code modulation audio, as used
in CD, creates over 700,000 bits of data per
channel per second, with hi-res audio serving
up at least three times that. Storing and
transmitting bits costs money, so the logic of
coding is to reduce the bits, at the expense of
processing power at the recorder and player.

That number can be reduced to some extent
without any loss of information, and Meridian
Lossless Packing (MLP), used in DVD-A, does
just that, as does the deliciously named
‘Monkey's Audio' system on PCs. However,
compression ratios are seldom better than 3:1,
typically more like 2:1. 'Lossy coders' (or
‘codecs’, short for ‘COder/DECoders’) try to do
something different. They attempt to create an
outputthat is subjectively indistinguishable, to
the human ear, from the input.

There are two different tricks involved here.
First, to recreate a reasonably accurate
impression of the input, various mathematical
processes are combined with a degree of
knowledge of typical audio signals to predict
what the signal will do in the near future.
Musical signals have a surprisingly unvarying
nature, viewed on a millisecond scale, most of
the time. Take speech, at about 150ms per
syllable. Of that 150ms, perhaps 10-60ms will
be taken up with consonants. Consonants are
‘noise-like’ and hence rather unpredictable, but
vowels have a relatively static nature. For a
male voice, the fundamental frequency of a
vowel may be about 100Hz, which has a
period of 10ms, so to a rough approximation
we could say that the 100ms or so of vowels
could be represented simply by repeating one
10ms-long cycle ten or so times. This would
save anything up to 80-odd per cent of the
original data.

The second trick is to compare the
approximation with the original and ensure
that the difference between them is essentially

“The distortion is never
truly inaudible, because
coders are designed with
‘typical’ listeners in mind.”

inaudible. That's done by making sure it is
'masked’ — concealed from our hearing
mechanism by 'correct’ sound at nearby
frequencies and higher levels. This requires
knowledge of how we hear, plus prodigious
computing power, and is the main area where
coders continue to improve month by month.
Luckily, the signals which are least amenable
to approximation, and which thus produce the
largest error, are exactly the ones where
distortion is least audible. For this reason, it is
possible to reduce data rates by a factor of ten
or more without introducing grossly audible
distortion. As a rule of thumb, good coders
often achieve an accuracy of over 75 per cent,
which isn't bad with only ten per cent of the
data, the resulting 25 per cent distortion being |
‘nearly’ inaudible. Often, a large part of that
distortion consists simply of momentarily
limiting the high frequency response, which
takes up a lot of data bandwidth.

The distortion is never truly inaudible, of
course, not least because coders are designed
with ‘typical’ listeners in mind. Luckily, in the
home, the decreasing cost of storage and the
arrival of ever-faster broadband telecoms
links will soon erode the argument for coding
at all, while improving coder performance will
continue to benefit mobile audio. In the
meantime, treat coding with caution! HFC

Richard Black
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ESSENTIALS

ATLAS ICHOR

(3M TERMINATED PAIR)

This bi-wire cable offers distinct conductors for treble and bass -

the former solid-core of modest thickness, the latter larger and
stranded. They are all screened, with a separate drain wire to connect to
the amp. Construction includes Teflon insulation and cotton filler, while
the conductors themselves are made of ‘Ohno Continuous Casting’
copper, which claims crystal lengths longer than the average cable set.
Sound is distinctive: there's a slight preference for the upper bass, which
can be pleasant but could react badly with speakers that are already
prominent in that area. The treble is extended, but not always as clear as
with some, sounding a little muddled in complex music. However, stereo
imaging is very good and ambient decay extremely natural.
@ 01563 524320 # www.hifi.org.uk

£675

At

QED QUNEX SIGNATURE 75 -~
£80 (1M TERMINATED)

The claims for this digital interconnect are based on its high level A 5 .

of screening, and the transparent jacket makes it obvious that
QED's not kidding — that's one of the densest braided screens we've seen,
supplemented by a metallised plastic film too. Rhodium-plated plugs
(with split centre pin for added grip) and top-quality insulation materials
complete a most impressive bill of fare. DVD compatible? You could get a
lot more data down it than that! Sound is excellent, with first rate
balance and imaging. Short of going really mental with a top-range
Kimber or the like, this is as good as it gets with digital cable.
@ 01279 50111 & www.qed.co.uk

QED SILVER MICRO
£3.50

(PRICE PER METRE - TERMINATION EXTRA)

In a sense, this basic figure-of-eight cable is nothing more than

thick bell-wire, but its silver-plated copper conductors and polythene
insulation (much lower loss than the PVC used on cheaper cables) are
good high-end stuff. In its basic form it's a fine performer offering a
generally neutral balance with just a little less extension in the bass and
treble than fancy cables can offer, and less of the silky-smooth integration
that you'll only get if you pay for it. Stereo imaging is excellent laterally; it
lacks some depth in absolute terms, but is as good as you'll find at this
price. And crucially, its slim girth makes it a discreet low-cost option.
@ 01279 501111 & www.qed.co.uk

DENSEN DVD MAGIC
£20

Densen's '‘De-Magic' demagnetising CD isn't the only one available,

but it was among the first. Naturally enough, a DVD version has
come along to achieve the same thing in surround sound. It produces
much the same sounds (well, ghastly noises, actually) which emerge from
your multiple speakers in Dolby Digital. The claim is the same: a reduction
in the evil effects of magnetism in various bits of the system and
restoration peak performance — improved clarity and resolution in just
three minutes. Use is recommended weekly, though some folks reckon
daily is even better. Now, there's little if any hard evidence for any of this,
but we're not alone in finding positive subjective results. Well worth a spin.
@ 0870 240 7228 # www.choicebits.co.uk
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TIVOLI IPAL
£130

We've already reviewed the PAL and the iPAL is identical, just in a

different colour. All the same, another opportunity to enjoy the
world's finest portable radio was not unwelcome, and painting it in
colours to match the world's best-selling portable audio player was
admittedly a cunning ploy. Cunning enough to allow it to feature in
Apple's prestige store in Central London. PAL and iPAL offer amazing FM
reception, a far better internal amp and speaker than you've any right to
expect, stereo output on cans, a line input to connect your iPod (iPAL also
includes a suitable cable), plus an internal rechargeable Nickle Metal
Hydride (NiMH) battery that's good for around eight hours, depending p
on volume. You can also connect other sources wirelessly with the tiny ¥
iTrip FM transmitter, but wired gives better quality. Truly an Essential.
@ 01702 601410 4 www.ruark.co.uk

MICROPHONIC ORI(‘.;-LNAL

(PRICE PER METRE - TERMINATION EXTRA)

The name may be unpromising (microphony in cable is not exactly

a desirable attribute), but the product is sane enough - a simple
figure-of-eight speaker cable with copper conductors insulated in
polypropylene. Not many cables use this particular insulator, which may
be for practical reasons as it is very hard and stiff, and tough to strip too.
It does, however, have excellent electrical properties. The conductors are
stranded and only of moderate thickness, so resistance is on the high
side. Compared with familiar cables in the same ballpark, this one seems
to offer a bass-light balance but good detail and excellent intelligibility.
@ 01246 281643 & www.microphonic-audio.com

NIKKAI OPTICAL FIBRE i_l_;’z).l'lTER

It shouldn't work. Optical fibre (Toslink) connections are supposed

to go direct from one piece of equipment to another with no
intermediate adaptors or connectors. In practice, however, there is so
much safety margin built into the system that you can get away with all
kinds of jiggery-pokery, unless you're running tens of metres of cheap 'n’
dirty fibre. In most practical situations then, this nifty little passive device
will quite satisfactorily split a single Toslink output to two inputs,
allowing you to record on two devices simultaneously, compare the
properties of two external DACs, connect to a stereo DAC and a home
cinema decoder, or whatever. Clever and useful.
@ 0870 429 6000 # www.maplin.co.uk

CLEARLIGHT RDC COMBI BASE
£50 (SET OF FOUR)

Clearlight's ‘Resonance Damping Compound' turns up in various

profiles of cone to support equipment. Now, it also appears in an
add-on - the Combi Base — which combines with a cone (or 'conecup’) to
provide a small degree of decoupling thanks to a thin insert of
Sorbothane. Because the Sorbothane is thin and of a relatively dense
grade, it stiffens up considerably under load and the usual problem of
wobbliness is avoided. Overall, results seem very satisfactory, depending
slightly on what you're looking for. If you're a lover of ‘speed" above all,
you may find them underwhelming, but the improvement they can offer
in terms of detail and subtlety to a surprising range of equipment is well
worth the asking price. Particularly recommended for CD players.
= 0870 240 7228 4 www.choicebits.co.uk
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The New B-250 Preamp From Densen

The new reference preamplifier from Densen is perhaps
the most advanced stereo preamp available. It is filled
with advanced solutions, which all share the goal of
giving you even more musicality. The volume is controlled
by an extremely precise attenuator made of Vishay
metalfilm resistors, which is switched by relays controlled
by the microprocessor. This type of volumecontrol is
superior to any ordinary volumecontrol. The attenuator
contains no less than 200 steps!

Flexibility and upgradeability are keywords for the B-250.
It contains socket for the SA Board for surround which
expands this high end stereo pre amp to have a 7.1 input
and a 7.1 outout. Now you can connect a SACD player
or surround processor directly. You can also expand with
MM and MC stages and an external powersupply. The
amplification stages are all completely new designs,
based on advanced class A circuitry, which have been
encapsulated on the board to avoid any kind of
interference with the delicate signal. All this results in an
unsurpassed precision, refinement and musicality which is
truly outstanding by any standards.

Acoustic Arts
Watford
Tel. 01923 245250

Audio Counsel
Cheadle
Tel. 01614 916090

Audio Counsel
Oldham
Tel.01616 332602

Hi-Fi Studios
Doncaster
Tel. 01302 725550

Kevin Galloway
Audio
Kilmarnock

Tel. 01563 574185

Midland Audio
Exchange
Belbroughton
Tel. 01562 731100

Mike Manning
Taunton
Tel. 01823 326688

Mike Manning
Yeovil
Tel. 01935 479361

New Audio Frontiers
Loughborough
Tel. 01509 264002

Phonography
Ringwood
Tel. 01425 461230

Technical features:

- Line inputs: 4 sets + 2 tape loops

- Preamp outputs: 4 sets

- Power supply size: 3 x 20 VA

- Storage capacity: 100.000 ufF

- Output stage: 6 watt class A amp with zero
feedback

- Upgradeable internal CPU unit

- Upgradeable to surround with add-on board

- Ready for Densen's DP-03 & DP-06 phono stages
- Ready for the Gizmo system remote

- Ready for multiroom

- Ready for intelligent communication via the
Denlink cable

- Upgradeable with external power supply

- Available in black with gold or chrome buttons or
albino silver chassis.

- Lifetime warranty

£ 3,000
LIFE IS TOO SHORT FOR BORING HI-FI

Densen - Lundevej 10 - 6705 Esbjerg @ - Denmark - Phone: (+45) 75 18 12 14 - E-mail: mail@densen.dk - www.densen.com




Back inlove

Few bands squandered as much early promise as The House Of Love. The one-time indie darlings
have now reformed and produced an album that should remind us what all the fuss was about

he House Of Love may be a long way
T from a household name, but there was a

brief period in the late eighties when
their spectral guitars, earnest image and
tremulous atmospherics suggested they
would be the next big thing - poised to
be in position of indie influence as
profound as The Smiths or Echo And
The Bunnymen.

But, it wasn't to be, as the initial

torrent of critical respect seeped away
during the protracted birth of their
second album (which actually had the
same title as their eponymous debut,
though it's generally referred to as
'Fontana’, after their record label of the
time). Recording of the album saw the
relationship between singer/songwriter Guy
Chadwick and guitar magician Terry Bickers
come to a head, with Bickers leaving the band
acrimoniously in 1989. The tunes have always

“There’s a lot to he said for two-inch tape,
real guitars and analogue production.”

been Chadwick's, but responsibility for how
they sounded rested largely with Bickers, whose
multilayered guitar tracks struck a balance
between prog pomposity and indie directness.
More albums followed, but none approached
the majesty of the Chadwick/Bickers alliance.

Fast forward nearly 20 years from their first
collaboration and the boys are back with a
new album but a distinctly familiar sound,
reminiscent of the early days of the band. Guy
Chadwick had suffered a family bereavement
and was unavailable for interview as we went
to press, but Terry Bickers took time to tell us
about the 2005 House Of Love.

"Our agent called us all up and asked if we
wanted to do it, and me, Guy and (bass player)
Pete Evans all said yes. It was a surprise when
we started recording again as a group to
realise that we immediately had that sound
again. We have a musical identity as a group
that has stayed with us. You can hear elements
of the old House Of Love in what we play now.

"Also, we got Pat Collier back, who did a lot of
the engineering on the first album, and worked
with most of the Creation bands at some time.
It was really good to work with him again and
the fact that he's so focused really helped.

“I still lay down a lot of guitar tracks, but this
time I've probably been a bit more aware and a
bit more careful about knowing when enough
is enough. It's so easy to overcomplicate
something, but the trick is to enjoy the space
and let that work for you.

"I still like to create unusual sounds and
experiment with new techniques — there are
various guitar sounds that I've developed over
the years that | brought back for this record. |
didn't try to create any new sounds particularly;
| already had plenty to choose from.

“There's a lot of hoo-ha about the quality of
analogue versus digital and for me | think
there's much to be said for two-inch tape, real
guitars and analogue production generally. |
think I'm with Neil Young and a few other
people on that one. That said, this was the first
time I'd recorded an album using ProTools
software, which was really good. But, | miss the
thrill of the destructive drop-in, where you're
riding something and you know you've got to
get it right and there's no second chance. When
it works that's a fantastic feeling; but it didn't
always work, of course. With ProTools you can
always go back and do it again.”

Dave Oliver

audiofile

INTERVIEW

1. The House Of Love

(Creation, 1988)

The foundation of the

band’s reputation laid out

their stall with Chadwick's

catchy tunes and wounded

vocal style, abetted by Bickers'

chiming guitar atmospherics. Echoes of everyone
from the Velvets to The Smiths and even The
Jesus And Mary Chain, but distinctively all their
own. Highlights: Christine, Salome, Love In A Car.

2. The House Of Love

(Fontana, 1990)

The album that broke the

original HOL commercially

is a fuller affair, with

multi-guitar overdubs,

some great tunes but less

"atmosphere’. The band trashed their original
recording when it didn't meet their expectations.
Four different producers eventually received credit.
Highlights: a re-recorded Shine On, | Don't Know
Why | Love You, Beatles And The Stones.

3. Days Run Away

(Art & Industry, 2005)

The comeback album is a
return to form, revisiting the
sound of the first, iconic
album. Highlights: Gotta

Be That Way, Days Run Away.

%€ housg gf gy
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COMPETITION

A SUPERB CYRUS CD8x GD PLAYER AND
PSX-R POWER SUPPLY WORTH £1,400!

he Cyrus CD8x was the clear winner in last month's CD player
Ultimate Group Test (HFC 264), wiping the floor with the
competition. Now, thanks to HFC and Cyrus, you've got the chance
to win one - together with the performance-enhancing PSX-R power
supply, making a CD playing package worth £1,400.
The CD8x is a masterpiece of shoe-horning - the engineers have
managed to squeeze a custom-built circuit board, a new upgraded power

supply and two toroidal transformers into the metal-alloy coated,
non-resonant chassis. Praise from our listening panel included strong bass,
crisp detail and excellent imaging - in fact, our panel agreed that there
was little to criticise at the price. What's more, with the addition of the
off-board PSX-R, this diminutive Cyrus combo proved good enough to win
a Gold Award in our recent HFC Awards issue. For your chance to win one,
simply answer the question below. The winner will be drawn at random.

QUESTION:

What have the engineers managed to

squeeze into the CD8x?

A: Circuit board, power supply and transformers?

B: A busy badgers' sett, with size-appropriate black
and white TV?

C: Twenty pints of Stella and a signed Andy ‘The
Viking' Fordham photo?

TO ENTER:

By Phone: Simply call 0905 053 3352 and follow the
instructions (calls will cost 50p per minute and last no longer
than 90 seconds)

By Text: Send the text message HFC COMP1 with the
answer A, B or C to 83070. For example, if you think the
answer is B: A busy badgers' sett, with size-appropriate black
and white TV, then text HFC COMP1 B to 83070.

TERMS AND CONDITIONS

Employees of Future Publishing (including freelancers) and their relatives and any agents involved are ineligible to enter. The editor's decision is final and no correspondence will be entered into. Prizes cannot be
exchanged for cash. Closing date for entries is 9 March 2005. The entries will be judged after the closing date and the winners will be notified by telephone within ten days of that date. Prizes will be sent out
within 28 days of notification by the companies involved, not Hi-Fi Choice or Future Publishing. Entering costs — BY TEXT: 1x 50p (including VAT) for each entry plus your usual text message cost. This service is
available to T-Mobile, Orange, Vodafone and 02 customers only. BY PHONELINE: Each call costs 50p per minute and lasts approximately 90 seconds. Please remember to get permission from the person who
pays the bill before you enter. No purchase necessary. Alternatively, please send your name, address and telephone number with the correct answer to: Hi-Fi Choice, Future Publishing, 99 Baker Street,

London W1U 6FP. Technical problems? Contact the service provider: Opera Telecom (Future), PO Box 9107, Birmingham B7 4TT.
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AUDIOPHILE VINYL

GEORGIE FAME
The Third Face Of Fami
CBS/Pure Pleasure viny
Music: Before finding, erm, fame as a
singer, Georgie Fame played keyboards
with Billy Fury’s backing band,
the Blue Flames. He went on to
have three number one singles,
of which Bonnie And Clyde
made the top ten in the US.
This 1968 album gathers an
army of brass players listed on
the back under trombones,
trumpets and saxes, alongside five
other musicians who are listed simply
as 'Rhythm’ (including future guitar
hero John McLaughlin). The album
includes covers of When I'm Sixty Four
and Mellow Yellow alongside a comic,
spoken word version of Someone To
Watch Over Me. Essentially, the guy
had a great voice with a lot of soul and
this is what carries the album. 4%
Sound: Another great pressing from
Pure Pleasure, this was clearly a top
quality recording in its time — if you've
got the best jazz musicians in the
business in the studio, why skimp
elsewhere? Smooth, with enough edge
to keep you in the groove. %% % % JK

RANDY WESTON'S MUSIC
Little Niles
United Artists/Pure Pleasure 1 y
Music: This 1959 mono recording is by
a piano player with a distinctive take
on jazz. His early influences
include Fats Waller, Thelonius
Monk and Duke Ellington. Like
Ellington, Weston toured Africa
and this is the strongest force
on this otherwise bop-driven
album. He is backed by
Johnny Griffin (tenor sax),
George Joyner (bass) and Charlie
Persip (drums), alongside a brass
section which includes trombonist and
arranger Melba Liston. While Weston's
playing is hard to pin down, if you like
Abdullah Ibrahim, the chances are this
will appeal. It's not an obvious choice
but once you tune into his style it
becomes clear why Pure Pleasure
picked this one out. % % %%
Sound: A mono recording of this
vintage is never going to break new
quality ground, but instrumental timbre
is well served despite limited
bandwidth. The transfer and pressing
cannot be faulted — at least not without
an original for comparison! % JK

These LPs are available from Vivante:

= 01293 822186 & www.vivante.co.uk
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This month’s varied musical morsels

Reviews by Dan George, Alvin Gold, Jason Kennedy, Dave Oliver,
Mark Prendergast, Phil Strongman and Nigel Williamson

Ut

COMPACT DISC & VINYL

SUTHUKAZI AROSI RUFUS WAINWRIGHT
The Journey Want Two
Sheer Sound Ceffen

For her fourth album, the South
African singer, dancer, composer and
lyricist has opted for a smoother, more
sophisticated sound than 2001's
Ubuntu. Based around African rhythms
on electronic drums and the amazing
guitar of Bheki Khoza, the traditional
instruments have largely been left
behind, and with them perhaps some of
her edge. Her highly versatile voice
remains though, metamorphosing in a
heartbeat from strangulated gasps on
Soka Lamito lilting jazz inflections on
Africa Unite, overdubbed as a choir on
Gxum Ubhekele and offering breathy,
ethereal chants on Mama Yo. % % % %

The songs here were allegedly
the ‘misfits’ that didn't find a place on
Rufus Wainwright's brilliant 2003
release, Want One. Yet you'd never
guess it, for there's a wonderful
cohesion to these ten mini pop-operas.
Sometimes witty, sometimes
melancholy, but always swooning in
melody, Want Two is a record for all
those who love flamboyance and
theatricality in their music. The songs
somehow manage to sound intimate
and personal, though. Like its
predecessor, Want Two proves again
that Wainwright is one of the great
unsung geniuses of our time.

Lush, romantic and
melodramatic, from the soaring strings
of Mempbhis Skyline (about the late Jeff

The production sounds like
modern R&B, with lush electronic
backing tracks decorated with glittering
splinters of guitar and, of course, that
awesome voice. % % % %% DO

The Art Teacher. NW

MICHEL CAMILO
Solo
Telarc

The Dominican Camillo is best-known as
a composer and arranger, but here he is
showcased as a pianist, without his usual trio.
His style is reminiscent of Bill Evans, but with a
distinct sense of the eclectic. This leads to an
| arresting mix, with jazz standards from Gershwin

(Our Love Is Here To Stay is a standout) and Monk (his version of ‘Round

Midnight actually adds something to this overpopulated genre), Brazilian tunes
from Antonio Carlos Jobim and others, plus a few of his own dreamy
compositions. It's a dazzling performance - deceptively smooth and enticing,
with a cornucopia of delights just beneath the surface. % % % %

Recorded live in the studio without overdubs using DSD (Direct Stream
Digital), Camilo's Hamburg Steinway fills the speakers, with exemplary range
from his occasionally very low left-hand ruminations to the beautifully rendered
melodies higher up the scale. % % % % % DO

Buckley) to the swelling piano chords of

HAROLD BUDD
Avalon Sutra

Samadhisound

Sailing off into eternities of
stillness, Budd's exquisite ambiences
have been around since 1978 when he
debuted with The Pavilion Of Dream:s.
His name is known courtesy of Brian Eno,
the Cocteau Twins and Andy Partridge,
and after years teaching and living in the
Mojave desert, the quiet American has
returned to his roots. Musically, Budd
builds up lovely shimmers on keyboard
and piano, which are discretely
punctuated by saxophones, bass flute
and string quartet. These are highly
structured instrumentals with a strong
undertow of humanity. Includes a single
remix disc by Akira Rabelais. % % % %

Budd knows how to mike his
Yamaha Concert Grand and has enough
sonic knowledge to perfectly balance
the demands of that acoustic and his
Roland keyboards. MP

williams

black Christ

andes

MARY LOU WILLIAMS
Black Christ Of The Andes
Smithsonian Folkways Recordings

Mary Lou Williams was one of
the very few female pianists and
arrangers to make a solid contribution
to jazz and this 1964 'concept album’,
dedicated to a Peruvian mixed race
saint, was probably her finest hour. It's
her own A Love Supreme, with effortless
tinkling ivories, pulsing bass and
choruses from the George Gordon and
Ray Charles Singers. Modern, but with
deft touches of Afro-Cuban, blues and
gospel, this classy reissue comes with
four top bonus tracks. When Ellington
said, "Mary Lou Williams is like soul on
soul”, he wasn't wrong.

Cue and Nola Studios were New
York regulars for jazz and both their
engineers and Mary Lou knew how to
get the mood down as clearly, or as
darkly, as it needed to be. #* # 4 % PS



SOMETHIN’

ELSE

| KARINE POLWART
Faultlines
Neon Productions

‘ You almost certainly won't have heard of
| Scottish singer-songwriter Karine Polwart. But
you will. Released on a tiny label without
fanfare a year ago, her debut album created
sufficient word-of-mouth buzz to win her an
unprecedented five nominations in the 2005
Radio 2 Folk Awards. Reissued with a bigger push to coincide with that event,
Faultlines reveals the philosophy grad/ex-social worker to possess a voice and
delivery not unlike Kate Rusby. Yet, despite her emergence as the new folk babe,
Polwart is far more than that, for while she clearly has roots in traditional music,
her material belongs in contemporary singer-songwriter territory. Think of a
British Natalie Merchant. She really is that good. #* # * %

Sound: Recorded on a limited budget with a Scottish Arts Council grant,

THIS MONTH'S CLASSIC HI-FI TEST DISC “There’s tone and dynamic, light and shade."

CANNONBALL ADDERLEY Somethin' Else Blue Note

Music: Made in 1958, Somethin’ Else features an all-star
line-up of Adderley (alto sax), Miles Davis (trumpet), Hank
Jones (piano), Sam Jones (bass) and Art Blakey (drums), all
musicians at the peak of their powers. Davis made Kind Of
Blue the following year, and you can hear as much in the
long introduction to Autumn Leaves, probably the finest
interpretation ever. This is a meeting of hard bop and cool
jazz, a perfect moment in the evolution of the form and a

producer Rab Noakes has nevertehless done a fine job blending acoustic and

electric instruments with potent added splashes of brass. There are many
recordings that cost a fortune that sound a lot worse. * * * NW

turning point too. The playing is superb throughout, with all
three lead instrumentalists showing a quality of touch and
feel that is very rare. # % %% %

Sound: Thanks to its vintage this is not a true stereo album —
it's more like dual mono with the rhythm section in one
channel and the rest of the band in the other. You don't get
imaging, but who cares? There's tone and dynamic, light and
shade to die for. # %% * JK

FRANK ZAPPA
Quaudiophiliac
DVD-Audio (07
DTS Entertainment
Music: Renowned for pushing the boundaries of music,
Zappa also liked to push the limits of recording
technology, and this album is a sampler of the
four-channel mixes that he made between 1970 and
1978. This is more about Zappa in surround than
another tranche of rarities, but at least one of the new
tunes — Rollo - is a good 'un. The highlight is Chunga
Basement, pretty much Chunga’s Revenge, but a different

live take with more prominent drums that works a treat. Interesting rather than
essential, this is hopefully a precursor to the release of more original Zappa
Quad albums, such as Apostrophe, on DVD-A. # * *

Sound: A good 24/96 DVD-A disc, the surround mixes put you in the midst of
the band with guitar solos from the rear channels. Dweezil's Drooling Midrange
Accountants... is the most interesting mix but Wild Love also works well. In all
cases, the stereo mix far surpasses what you will hear from CD. % % % % JK

—
SCHOENBERG

SCHOENBERG
Gurre-Leider
Robert Craft (cond), Philharmonia
Orchestra, Simon Joly Choral
Naxos 8.557518-19

By a long way Schoenberg's
biggest work, this is scored for speaker,
four choirs, five solo singers and an
augmented orchestra. It is not written
in the atonal language of the mature
Schoenberg, but in a style which is
recognisable as a derivative of late
romanticism. It's an approachable work
that repays repeated listening, and tests
the limits of your system. s % 4 %
Sound: Previously released on the Koch
International Classics label, this 2001
recording was made at The Colloseum,
Watford, with the sort of production
values that would also be appropriate
for a full-price issue. The sound is fully
fleshed out, well staged and performed.
A real bargain. * * & % * AG

-

EDWARD
ELGAR

EDWARD ELGAR

The Sketches For Symphony No. 3
(Elaborated by Anthony Payne)

Paul Daniel (cond), Bournemouth
Symphony Orchestra

Naxos 8.554719

Music: The Third Symphony was a BBC
commission that Elgar did not live to
fulfil; he fell victim to cancer early in
the project, and left only fragmentary
sketches, with short completed
passages. It's inevitable that Elgar
probably would never have written it
exactly as heard here, but it is a very
creditable attempt. % * % %

Sound: ATony Faulkner recording made
at The Guildhall, Southampton, this is a
first-rate recording with concise imagery
and an expansive overall image. This
complements the fully committed
orchestral playing. Naxos has pulled out
all the stops, and this is undeniably one
of their best yet. * * % % * AG

POPOV/ SHOSTAKOVICH

Popov: Symphony No. 1, Op. 7, Shostakovich: Theme
& Variations, Op. 3

Leon Botstein (cond), London Symphono Orchestra
SACD D

Telarc 89408 06426

Music: As conductor, Leon Botstein notes in the
accompanying booklet that Popov's Symphony No. 1
“falls into the category of great music... that requires
advocacy”. It has all the brilliance of a Prokofiev or
indeed Shostakovich, whose early Theme & Variations
(a minor work) is included on the same disc. Like
Shostakovich, Popov's neo-radical music failed to find favour with Stalin's
prescriptive regime, and the work was banned on the grounds of reflecting “the
ideology of classes hostile to us”. The opening explosive orchestral gesture - a
sneeze - sets the tone, and the music develops joyfully from there. * # * %
Sound: The LSO can be relied on to give a great performance, and they do. The
Popov is a tumultuously bumpy ride musically, and the engineers have given it an
appropriately rumbustuous sound (recorded in Watford Town Hall) with plenty of
presence, swagger and air. % % % % % AG

P()‘W( A%

ERIC CLAPTON

Slowhand

SACD

Polydor

Music: This album is generally regarded as one of
Clapton's best albums and who are we to argue? The
balance of blues, country and rock 'n’" roll is perfectly
weighted and after the electric opener Cocaine, the
musical procession is as balanced as a mountain goat.
Even a washed-out version of John Martyn's May You
Never doesn't disappoint, but merely acts as a tribute to
this sublime folk tune. This is 1970s Eric at his best. His playing is tight and his
voice fresh and virulent, with a track listing that includes such gems as Lay
Down Sally and the globally famous Wonderful Tonight. Slowhand's arrival on
SACD gives those who first heard it 30-odd years ago an opportunity to
recapture some of the excitement of that first airing.

Sound: A sorted, no-nonsense mix of Eric and band, this preserves the integrity
of the original without detracting from its professional production.
High-resolution DSD processing adds a new dimension to Eric's voice and brings
textures and layers to the forefront. Buy it. % % % * * DG
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“This amplifier can blow your house over but
loses nothing from the music”

Your Guide to Hi-Fi and Home Cinema, January 2004, Stan Curtis

“ﬁnmhinin‘gj clarity with control is virtually a
three word encapsulation of the KAVA00xi”

Hi Fi Choice, November 2003, Alvin Gold

‘
—
5
EELL 6@ . o 5 -
a0
i

KAV400xi

“If I had to choose one SACD

“The new pla|yer not just delights player, (re?ardless of rrice), “Aunit capable of delivering

with the still quite rare SACDS, it I'd go for the Krell.” performance at the very tng in the
also knows how to please with (D™  Stereonile. December 2003, Michas! Fremer reproduction of CD and SACD”

Audio, Germany, September 2003 "The 'sta“damv IS a mayer wnhgutsn Audio Review, Italy, November 2003, Franco Guida

Diario de Noticias, Portugal, September 2003, JVH
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SACD

KRELLS ANGELS

From its arrival with a single power amplifier in 1980, Krell's exclusive product range has evolved into a total
system concept. Because it is now recognised as the premier high-end audio and home theatre brand, Krell
has been compelled to create the ultimate in audio-only and audio-video systems from front to back. Its
range of amplification devices have been augmented
over the years by CD transports, digital converters and
audio/video processors. In 2004, the concept reaches
fruition with the ascendancy of both definitive source
components — the SACD Standard and the DVD Standard —
and a range of loudspeakers suitable for pure music or
multi-channel cinematic pleasure.

Krell FPB 700cx

“There’s a timeless quality to
all-round excellence, and the
FPB 700cx has just that”

Hi Fi News, June 2003, Martin Colloms

Krell has also expanded its catalogue vertically, with the KAV and Showcase ranges for entry-level and mid-
level systems, and the rare and exotic Reference Series for systems without limit. Regardless of the model,
however, a component must attain the highest standards of sonic performance, ergonomic excellence,
superior build quality and long-term dependability before its front panel is graced with the Krell badge.

Krell - a premier high-end company by excellence . D@ E} E D D
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absolutesounds Itd.
58 Durham Road, London SW20 0TW T:+44 (0)2089 71 3909 F:+44 (0)2088 797962 www.absolutesounds.com info@absolutesounds.com



LETTER OF
THE MONTH

BURNING ISSUE
How many of your readers, like
myself, could make good use of
the unique features of the
Yamaha CDR-HD1300 Mkll CD
recorder/hard disk? It currently
costs around £500. Contrast this
with the wealth of cheap digital
video gear out there, and the
audio-only Yamaha would looks
expensive even at half the price.

Video and audio products
share similar technology, but it
seems hi-fi enthusiasts are forced
to pay dearly for their more
limited choice.

Graham Smith Essex

There's even a shortage of
CD recorders on the market,
perhaps due to the price and
availability of CD ‘burners' for
PC use, where prices start at
just £20. In fact, you could
build an entire PC system with
CD burner and a massive
200GB hard disc for less than
the Yamaha. As for a rival to
its hi-fi talents, check out the
Cambridge Azur 640H on p11.

WIN KIMBER TIMBRE INTERCONNECTS!

The pick of this month’s best letters

Write to: Hi-Fi Choice, Future Publishing Ltd, 99 Baker Street, London
W1U 6FP. Or email your letters to dan.george@futurenet.co.uk

Above: Cambridge Audio's DAB500 tuner

FISHY TUNER FIX
With regard to Ray's letter in the February issue, Fishy
Tuner (HFC 263), | live in a very bad area for FM radio
reception, so | can relate to his problems in finding an
internal FM aerial. Some years ago, | owned an obscure
combination TV./radio receiver, the latter element of
which was hopeless when used with the supplied
ribbon aerial. | solved this by simply splitting the signal
from my TV antenna and feeding it to both the TV and
FM aerial sockets. I'm sure the experts would throw
their hands up in horror, but | found it worked a treat!
Roger Thomas via email

HFC Let's hope that Ray's got a decent
roof-mounted aerial by now....

IS TODAY THE GOLDEN AGE?

New technologies are exciting and interesting, yet old
technology still shines brightly - | believe we are
living in a Golden Age of audio. All the wailing about
the prevalence of downloads and MP3 audio with its
lack of quality... | remember the 1960's, when

hi-fi for the average man was rubbish. Singles were
rubbish too. Even radio reception and quality was
dire. AM or DAB? Give me DAB, anytime!

Still, we loved the music and it was a joy just to
hear it. It changed and politicised the world. And
through all this, hi-fi has flourished. As with the
progression of all things, the worst gets better over
time, as anyone over 35 will verify. MP3 is just today's
disposable format, as it should be. Remember singles,
8-track, cassette and rumbling Garrard record decks?
The average home audio system has never looked so
good, performed so well or been so accessible. The
future will be amazing, so lets keep some healthy
perspective in our lives as we search for excellence.

Chris Kyan via email

GREAT MINDS
Having just become re-interested in the electronics
and software of hi-fi again, after an absence of a few

“Hi-fi for the average
man was rubbish. Even
radio reception and
guality was dire. Give
me DAB, anytime!”

years, | bought the February 2005 edition of Hi-Fi
Choice. I've not been reading the magazines since the
1990s. Coincidently, and before reading it, | bought a
CD copy of Madonna's Music on the way home, as
it's also been a while since I've bought any new
albums. Imagine my surprise and delight when |
noticed it was ranked at number eight in your Top Ten
UK Music Hall of Fame albums snippet in the
AudioFile section! It's well deserved too.

Richard Bond Powys

HFC Glad you liked it! The great British
telly-watching public picked the artists, then we
picked the albums to suit.

PC WORLD

A friend of mine owns the most colossal stack of hi-fi
you have ever seen. He has a turntable, CD, FM tuner,
DAB tuner, DAT recorder... the list goes on. This mighty
tower of kit is almost four feet tall, but now the whole
lot is up for sale. Why? He now shares a wireless PC
network with his housemates and has nearly a terabyte
of data storage. This means he can store the entire
household's CD collection (of several hundred discs)
uncompressed and access it from any one of four PCs
at any time. He still retains a decent amp and speakers
to play the audio via his high-end soundcard. Can | tell
he's playing back from hard disk? No. I do know he's
expecting a tidy sum from the sale of his kit, however.

V Loewe via email =
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|Choice Mail | Readers’ letters

K TWO AMPS TOO MANY

I've been buying your excellent magazine for a while
now and enjoyed the review on the Marantz PM7200
amp (HFC 248) and the Marantz CD7300 CD player
(HFC 250). | have a pair of Quad 11L speakers and
intend to drive them with the Marantz kit. Would the
Quad 1L and the Marantz kit suit best? My other
option is the Rotel RA-1062 (HFC 251) with the
Marantz CD7300 CD player?

Shaiful Amdan via email

HFC Glad you're enjoying the mag. You've
short-listed a great CD player and two exceptional
amplifiers. You don't mention your musical tastes
or sonic preferences, but from our experience the
Marantz is perhaps the smoother of the two, with
the added bonus of Class A operation mode (albeit
with less power available). Then again, it might be
almost twice the price, but the Rotel RA-1062 will
fend off much of the competition up to £1,000. Its
strengths lie in dynamics, power and musicality - if
you want more raw ‘ooh’ than refined ‘ahh’, then
dive in. Both models will make sweet music with
the 11L, but another new contender is the £500
Rotel RA-03. Turn to p46 for an in-depth review.

| have been a Quad enthusiast for 40 years. | use a 99
CD-P CD player, ESL57 electrostatic speakers and a 34
preamp and 306 power. | cannot fault it in any way.
The downside, however, is the present atrocious service
I have been experiencing from Quad. Peter Walker
would spin in his grave if he knew what it is like. My
current QC 24 preamp is only two years old and the
paint is already beginning to wear off. It has taken
three months to get a replacement from Quad. My old
gear, by comparison, shows no sign of deterioration.
What happened to that superb Quad service?

RJ Smith Sussex

30 HI-FI CHOICE | april 2005

“The Rotel’s strengths
lie in dynamics and
musicality - if you want
more ‘ooh’ than ‘aah’
thendivein!”

HFC It's a paradox that the companies with the
least need for a service department (because the
products are so well made) invariably have the
best service departments. And, in the main, Quad
still retains that hard-won reputation of old. IAG,
Quad's current parent company, is undergoing a
period of rapid expansion at the moment. We can
only guess that your replacement

product fell foul of such
expansion and the problems
you had with Quad's service
are now history. With any
luck, these problems have
ceased now and Peter
Walker (right) can rest

in peace once more.

i, wesvousansermoto - FICHI]ICE
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FANTASTIC NEW ISSUE OUT NOW!
Fresh off the press, the Au ust issue of Hi-Fi
Choice is packed full of exclusive in-dep h
tests of the latest high-performance kit,
inciuding

ONLINE
FORUM

A few choice comments
plucked from our online
forum. Join in the fun at
www.hifichoice.co.uk

Mains cables — do they really
improve the sound? Any
recommendations?

Dejan

.| could only suggest you try it
and see. It's the only way to
personally answer your question.
No one can answer for you as
the subject really divides
opinions.

Adam

..I'm know in advance that I'm
going to incur the wrath of the
cable non-believers, but | say if
you haven't been convinced that
mains cables do make a positive
difference, then you haven't
listened to a good mains lead

doing it's stuff.

Effem

How can a de-magnetizing CD
like Densen’s Demagic or the
similar Ayre disc help to enhance
or improve sound? Is it just a
gimmick?

Primare

.. | have one of these discs and
found that it doesn‘t do anything
to my system. | couldn't notice
any difference to the sound at
all. On the other hand, if you
stay in the room while it plays, it
does have an effect — | think the
recorded algorithm actually has
an effect on your hearing and
not your system's performance!
Kingsxfan

Here's my suggestion for the
Sexy Hi-Fithread — it's the cutest
black-box player that | know of,
the Gryphon Mikado.

Wolfgang
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Arena is a radical new Home Theatre system from Tannoy. Blending form and function, this beautifully
afted audio system offers much more than gorgeous styling; exceptional acoustic performance combines

with application flexibility to deliver a system that defines the category

The satellite speakers feature a technology breakthrough from Tannoy. They bring together the company’s
renowned WideBand™ expertise into a brand new miniature (5”) version of their world famous point source
al Concentric™ drive unit. Arena’s powerful Watt active subwoofer delivers tremendously controlled

low frequency acoustics and integrates impeccably to present an outstanding home theatre performance.

rsatile mounting platforms with carefully designed cable management enable complete integration with
the surroundings in the way that yo ose. Arena is lavishlyfinished in a choice of magnificent high gloss

colours - bronze, silver, white or black.
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ROKSAN KANDY MKIIID CD PLAYER | CYRUS 8VS AMPLIFIER | CYRUS PSX-R POWER SUPPLY
DYNAUDIO AUDIENCE 52 LOUDSPEAKERS | £2,500




| Beautiful Systems |

Faking it?

Sometimes, our Beautiful Systems cost as much

as a brand new luxury car. But not this one...

f you were thinking of taking out a

second mortgage to buy a high-end

system, you might like to read this
first. Invest in a serious stereo, that's the
mantra. Since you're reading this,
chances are you already have. My guess
is it changed your life. You watch less
television, are kinder to the cat, don't
spend so much time in the pub, do
spend more time listening to live music
and..um... just spend, spend, spend.

Because that's the fairly enormous
catch, isn't it? Owning a serious stereo
can put a fearsome edge on your
hunger for music. On top of the urge to
improve (and further improve) the
quality of the equipment used to
reproduce it at home, that is. The best
things in life might be free, but the
next best things are frequently
cripplingly expensive. | admit it, when it
comes to fanning the flames of desire
with hedonistic abandon, Beautiful
Systems is guilty as hell. Last month’s
ridiculously gorgeous system would
have checked in at over £40,000 had
we included the cost of the Nordost
cables and the fancy support table.
Same as a brand new BMW M3. Worth
it? Well, | seem to remember
remortgaging the house cropped up in
the discussion.

The thing that genuinely shocks some
people, even die-hard hi-fi buffs, is that
mega-priced kit really can be worth
every last penny. The high end is aptly
named: it takes you higher sonically,
aesthetically and emotionally. At best, it
is capable of bringing an astounding
dimension of believability to the
reproduction of recorded music. Look
forward to more systems that will make
your bank manager faint in future issues.
But not this month. This month, just for
a change, we're taking the low road to
the high end: slummin' it, bluffin’ it,

employing a wily combination of cheek,
quile, synergistic sorcery and specialist
insider knowledge to bring you a system
that, rather like a freakishly talented
subject on the TV show Faking It, is
good enough to withstand the scrutiny
of experts come the crunch.

Be in no doubt, this is an ear-popping,
nose-bleeding dive from the
stratospheric flightpath scribed by the
likes of Hovland and Burmester. The
system you see before you — Roksan
Kandy MkIIl CD player, Cyrus 8vs
integrated amp and PSX-R power supply,
Dynaudio Audience 52 speakers — costs
less in its entirety than a single Nordost
Valkyrja interconnect used in last
month's super-luxury combo. Over
£1,000 less.

AFFORDABLE HIGH END
Yes, some realignment. What's required to
pull off the 'affordable high end" trick, of
course, is a crack squad of super-skilled
operators and, these days, you don't
need to be Danny Ocean to assemble
your team. In fact, it's never been easier.
There are obvious ports of call. Our old
favourite Cyrus, for instance. The
world-renowned purveyors of the
original 'singing shoe box' have been
honing their reputation as deadly giant
slayers after a recent management
buyout from erstwhile parent NXT,
celebrating the event with the launch of
some souped-up amps with a 'vs' suffix.
It stands for 'virtual servo’, which
somewhat enigmatically (Cyrus is
reluctant to spill the whole can of beans)
hints at a significant simplification of the
circuit topology. The previous model's
servo amplifier, necessary for output
stability, has been replaced by a less
intrusive 'virtual servo’, a clever new
circuit in which exotic components get
replaced by close tolerance items.

Qﬁ
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£650

No, not the best CD
player in the world,
but one of the very
best at the price. For
this system, that'll
do nicely.

£800
Breathed-on
evolution of the
already highly
talented 8, the 'vs'
range represents
the very soul of
‘affordable

high end’

£400

The best-of-all-worlds
option for the 8vs
user, making the
already good
70-watter sound as
agile, pure and
sweet as the less
powerful 6vs.

I 4

[

£650 per pair
As a speaker
transparent to the
abundant musical
talent upstream, the
Audience 52 fits the
bill perfectly. It just
lets the music flow
like it should.

4
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Additionally, the coupling capacitors
have been eliminated or replaced by
much smaller value components.

As we reported back in HFC 261, the
changes don't seem like much on paper,
and aside from some re-labelling of the
seven line inputs, you'll spot no changes
to the 'if-Smimoff-made-housebricks’
design or non-ferrous magnesium alloy/
polymer composite construction. But they
do further lift a sonic talent that was
pretty damn near intolerably wonderful
for the price anyway, the less powerful
40-watt Cyrus 6vs benefiting to an even
greater extent than the 70-watt 8vs.
Ultimately, though, the 8vs wins because,
unlike the 6, it can be up-graded by
connecting it to the £400 external PSX-R
power supply — with wonderful results.

The £1,200 8vs/PSX-R duo punches so
far above its weight it's not even funny
(or shouldn't be to makers of rival amps,
anyway). A natural front-end for such
stellar amplification would be Cyrus's
own CD8x, a massively accomplished CD
player, itself breathed on in the spirit of
the 8vs amp by the off-the-leash
backroom boys. But the CD8x costs
£800 and Roksan's barely less gifted
Kandy MKIID silver disc spinner
undercuts it by £150. And since we're
aiming for maximum cost-effectiveness
here, it gets the gig.

01235 511166

The latest Mklll ‘D" version of Roksan's
entry-level CD player is, like its
predecessors, a substantially built beast
with characterfully chunky styling and
good ergonomics, both on the front
panel and the remote handset. The new
smooth-acting, front-loaded drawer
mechanism is mechanically decoupled
internally and, as with the digital
processing and display electronics, has
its own individual power supplies. All of
this is supported by a new motherboard.
Claimed improvements include superior
handling of imperfect discs, CD-RW
compatibility, better stop band rejection
and a lower noise floor. D/A conversion
is via a TD1305T BCC-DAC2 bitstream
continuous calibration DAC with newly
designed filters. Its all ads up to a
thoroughly entertaining way to spend
£650 - few CD players claim to pack in
so much musical communication for so
little financial outlay.

For the final link in the system, we turn
to Denmark and Dynaudio's Audience
52 two-way, rear-ported standmounter, a
compact speaker of impeccable pedigree,
neutrality and — the bit | like best —
sheer musical honesty. An evolution of
the much-loved Audience 50, the 52 is a
potent blend of top-quality drive units
(the 28mm soft dome tweeter, in
particular, is a honey) and an extremely

sturdy cabinet structure, the internal
surfaces of which are lined with bitumen
to minimise resonance and coloration.
With a lowish 86dB sensitivity and
four-ohm impedance rating, the 52 isn't
an especially easy ride for the amp but
nothing the Cyrus can't handle.

GOOD HI-FI

There are many interpretations of how a
good hi-fi system should sound. For
those whose musical tastes incline more
towards the classical, the potted
description could be 'poised, in control
and pitch-accurate’. Others might lean
towards a presentation they would call
‘tuneful, musical and rhythmically
compelling’ - especially if they've been
exposed to any Naim advertising over
the past 20 years. Some want grunt and
dynamics, others speed and detail, still
more warmth and smoothness.

Genuine high-end kit seems to have a
knack of transcending these 'either/or'
distinctions, usually in one of two ways.
One, they possess a lot of everything and
can therefore please the crowd in every
sense. Or two, they tread such an
effortlessly natural and musical path
that, whatever specific ‘hi-fi'
shortcomings there may be, no one
notices them. This Beautiful System,
inexpensive and unexceptional to look at

WWW.ROKSAN.CO.UK | CYRUS &= 01480 435577

SAUDIO.COM | DYNAUDIO @ 0207378 1810 & WWW.DYNAUDIO.COM




as it may be, possess much of the latter
quality, and it's one of hi-fi's most
priceless. It's not that it doesn't succeed
technically as extremely capable 'hi-fi".
Part of the sense of immediate musical
connection is down to the transparency,
the focus and the lovely, open, explicit
midband it brings to every genre of
music. And if the Dynaudio's repertoire
falls short of prodigious bass weight, it
again tends to go unnoticed, so good is
the drive, speed, articulation and
tunefulness of the lower registers.

The bottom end is taut, articulate and,
when the music demands, compellingly
propulsive. Yet the abiding impression is
of a sound that unforced and
uncoloured, with a complete absence of
grain or coarsened textures. The ear is
never drawn towards detail — not
because it isn't there but because it isn't
brightly lit, being seamlessly integrated
into the larger musical picture. The sense
of assurance is relaxing; the music comes
to you, it doesn't require that you have
to listen hard for it. It shouldn't be that

simple. Finding a collection of
components that can do quiet as well as
it does loud, swing high and low with
equanimity, provide a convincing sense
of scale yet focus sharply, sound natural
with acoustic instruments but
appropriately ‘'zingy' and synthetic with
those driven by electrons is notoriously
difficult, even if you have a shedload of
cash to spend. But this modestly-priced
system is a shining example of how it
should be done. In its lucid,
undemonstrative, and wonderfully
easy-breathing delivery, it has almost
valve-like smoothness and a near-total
absence of fatiguing effects.

That goes for the beguiling way it
keeps everything in the correct
proportion, too. Performances are
consistently coherent and well resolved,
with their timing and interest always left
intact. So here's something approaching
the holy grail of hi-fi: high-end sound for
a distinctly real-world price. It's compact,
sophisticated, stunningly neat, a dream
to use and enthralling to listen to

whatever CD you choose to slip in the
tray. The compact Dynaudios may not
produce the weightiest sound around
but they are stunningly deft at

communicating the musical message.

If bass is really what you crave, |
should tell you to look elsewhere. But
I'm not going to. The bass that this
system produces might not have much
thump or extension but it is alluringly
fast, taut and tuneful. And once you
begin to appreciate its intelligibility,
texture and shaping, it's hard to go back
to the thicker, lumpier variety

Even better, though, is the wide open
clarity and resolution of the midrange
and treble — this brings benefits to all
kinds of music but is especially
seductive with female vocals, which are
handled with tremendous finesse and
refinement. In short, this is one of the
most remarkable Beautiful Systems to
date. That it's also by far the least
expensive is, | have no doubt, something
to celebrate.

David Vivian

april 2005 | HI-FI CHOICE 35




=

‘C
S
=
0

The Kontrapunkt series from Ortofon. Named as a sign of respect for possibly the
greatest, and the last, of Johan Sebastian Bach’s works - The XIXth Contrapunctus.
From around £400 and available from most quality Hi-Fi stores.

Distributed by Henley Designs, 01235 511166, www.henleydesigns.co.uk

The new MR5 equipment support from
Henley Designs, serious about sound!

Henley Designs 01235 511166
www.henleydesigns.co.uk




REVIEWS

Welcome to the HFC hardware reviews section — the only place
for definitive tests of the latest hi-fi components. Our unique
cqmb:_nqt:on of extensive listening, unSIghtIed comparisons and 62 Acolstic Eneray Aelite Thiee
scientific lab reports, conducted by the UK's most experienced

set of reviewers, ensures you're holding the most comprehensive 63 Elac B5 203.2

and reliable guide to high performance hi-fi in the world. 65 Epos M12.2

66 Quad 12L

- EQUIPMENT REVIEWS = | &7 fem RS

38 Marantz SA-1151 CD/SACD ' B 99 TangieComete s
player and PM-11S1 amplifier

42 Bosendorfer VC 7
loudspeaker

46 Rotel RA-03
integrated amplifier

48 Revel F32 loudspeaker

52 Gamut D3 preamplifier

54 Meridian G98AH
DVD-Audio/Video player

57 van den Hul Condor XCM
phono cartridge

59 Naim Stageline phono stage
and i-Supply power supply

LOUDSPEAKERS £400-£800
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