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A different Classe 

For more than 20 years �lasse has been designing and manufacturing extraordinary 

audio equipment for enthusiasts who demand nothing less than the very best. Our 

engineers have a passion for what they create and it shows: engineering, style, user

interface, product reliability and performance are all second to none. The new Delta 

series is an inspired statement about the art of high performance design. Visit us 

at www.classeaudio.com or experience the product range at one of the following 

authorised retailers. 

Holburn Hi-Fi Ltd 
+ 44 (0) 1224 585 713 
note@holburnhifi.co.uk 

Hi-Fi Experience 
+44 (O) 20 7580 3535 
sales@hifilondon.co.uk 

Sound Academy 
+44 (0)1922 493 499 
sales@soundacademy.co.uk 

Acoustica 
+44 (0) 1244 344 227 
geoff.coleman@acoustica.co.uk 

Robert Taussig 
+44 (0) 20 7487 3455 
sa les@robertta ussig .co. u k 

Cloney Audio 
+353 (0) 1288 9449 
sales@cloney audio.com CLASSt 



A former HFC editor, Dan is a hi-Fi nut whose Richard is a professional One of the most 
Paul has been writing dream came true when musician, recording respected commentators 
about his beloved hi-Fi he became HFCs engineer and a highly on the American hi-fi 
hobby for nearly 30 reviews editor. Armed knowledgeable hi-Fi scene, Art has written 
years. In that time he with a bristling contacts analyst to boot He has for Hi-Fi Heretic. Sounds 

has become one of the book and a pair of a knack for writing Like and Listener. 

world's most respected razor-sharp ears, he about complicated 
scribes and probably ensures that only subjects in a readable 
the UK's foremost interesting products way - and he only 

make It into HFC writes for HFC. 

Annotated shots show you 
what's really going on 
inside ---- ---.;:::==-,---..,..---

Interviews with designers 
give you extra back.ground 
information------...,,,. 

Carefully considered 
verdict scores, so you 
really le.now what we 
think. of a product ----------

Alvin has been writing An award-winning Jason previously edited 
about his obsession for journalist, David's sharp HFC, but can now be 
more than 20 years. In ears and equally sharp found in the wilds of 
that time he has powers of description Sussex indulging 
contributed his are a valuable mix for himself with the very 
encyclopaedic HFC He also writes best hi-fi money can 
knowledge to almost about cars, but who buy. His own system is 
every hi-fi periodical needs the latest lotus simply sensational and 
you can think. of (and his love of music knows 
several more besides). 

Alan began his 
journalistic career in 
the early 1990s. Now 
a successful freelancer, 
you too can benefit 
from his extensive hi-fi 
knowledge, from purist 
two-channel stereo to 
the latest multichannel 

. and beyond. 
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All you need to know about your exclusive Naim CD 
You've heard the hi-fi, now hear the music! The latest in our series of exclusive free CDs holds another 
ten prime cuts from Nairn Audio's record label, all beautifully recorded for your listening pleasure ... 

1. ANTONIO FORCIONE 

Tears of Joy 
Taken from the album Tears of Joy (Nairn CD087) 

The title track from Antonio's new album is classic 

Forcione. A joyful fusion of an elegant Spanish sound 

with the modern overtones that his quartet - cello, 

percussion, accordion and double bass - bring. 

2. LAURENCE 

HOBGOOD TRIO 

Prayer for the Enemy 
Taken from the album 

Crazy World (Nairn CD084) 

Skilled composer and 

improvisor Laurence, full 

time pianist for US jazz 

vocal star Kurt Elling, 

recorded this beautiful 

track as part of the trio's 

debut album of 

shimmering arpeggios, 

fluid bass and elegant 

drumming. 

r ---- �----------------------------- ,  

IN 
I THIS NAIM 
.CD PLAYER 

DON'T MISS YOUR CHANCE TO WIN A SUPERB CD5i! 
Back in HFC 2S9, we declared Naim's CDSi CD player a firm Best Buy. To give yourself a chance of 

winning this excellent player worth E82S. all you need to do is visit your nearest Nairn dealer and ask 

to have your free Nairn: The Hi-Fi Collection 3 CD played on a Nairn CD player. Then simply fill in the 

details below, including the serial number of the player you had demonstrated, and post this coupon to: 

Hi-Fi Choice CO CompehtlOn, Nairn Audio, Southampton Road, Salisbury, Wiltshire SPI 2lN. 

Title First name _______ Surname _____ _____ _ 

Address ___________ ____________ _ 

_________________ Post code ______ _ 

Email address ______________________ _ 

Shop where listened to sampler on Nairn CD ______________ _ 

Serial number of unit---------------------

Name of salesperson who gave demonstration ______________ _ 

Please tick box if you do not wish to be added to our mailing list O 
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3. REUBEN HOCH 

ANDTI E 

Turnaround 
Taken from the forthcoming 

album Of Recent Time 

(Nairn CD088) 

Drummer Reuben Hoch, 

pianist Don Friedman 

and double bassist Ed 

Schuller re-interpret this 

Ornette Coleman track 

for their new album. 

The trio's name refers to 

the drummer's role as 

the keeper of time. 

Chairman Mao 
Taken from the album 

Nightfall (Nairn CD077) 

Charlie Haden's eastern 

influenced composition 

gives John Taylor leave 

to strum and pluck the 

innards of the piano, 

an astonishingly 

harmonious and 

synergistic 

accompaniment to 

Charlie's hugely 

rounded bass tone. 

4. GEORGIO SE Cl 

Deja vu 
Taken from the album 

New York Sessions 

(Nairn CD082) 

Serci reveals his talent 

for composition via this 

gently atmospheric track 

taken from his debut 

album. Virginia Mayhew 

contributes a driving 

tenor saxophone solo 

with Harvie Swartz's 

double bass a terrific 

presence throughout 

ETO* 

Giant Steps 
Taken from the forthcoming 

album Shadow Puppets 

with Strings (Nairn CDQgQ) 

Virtuoso Chicagoan 

reed player Jim 

Gailloreto takes a step 

on from his Shadow 

Puppets debut album 

for The Nairn Label, 

having written a score 

for string quartet This 

track is from his new 

album, Shadow Puppets 

with Strings. 



5. HELD LAMPI 

PROJECT 

Voices Across the 

Ocean 

Taken from the album 

Digital Dreaming 

(Nairn CR03) 

Featuring vocals by 

Frank Yam ma, Chapman 

Stick player Jim Lampi 

and producer Zeus B 

Held worked together 

to record this fabulous 

track, inspired by the 

Australian outback. 

9. HAVARD GIMSE* 

Allegro from Piano 

Sonata No.60 in C 

major by Haydn 

Taken from the forthcoming 

album Haydn, Mozart and 

Beethoven Sonatas 

(Nairn CD089) 

Norwegian pianist 

Gimse delights again 

with his third album for 

The Nairn Label - a 

beautifully played 

collection of piano 

sonatas by Haydn, 

Mozart and Beethoven. 

6. NICOLAS MEIER 

Adiguzel 

Taken from the album 

Orient (Nairn CD091) 

A host of influences 

appear on this track 

taken from Orient, 

guitarist Nicolas Meier's 

debut for the label. The 

album is a series of 

acoustic jazz originals, 

and Adiguzel is 

delicately flavoured with 

flamenco, Latin and 

middle eastern music. 

10. THE ALLEGRI 

QUARTET 

Allegro from Mozart 

Quintet in C major 

K515 

Taken from the album 

Mozart Quintets in C major 

and G minor (Nairn CD085) 

This brisk and breezy 

movement is taken from 

the last recording of 

The Allegri Quartet to 

feature Peter Carter as 

the leader, having now 

hung up his bow after 

28 years. 

*Final artwork unavailable at time of going to press 
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Audio T 190 West End Lane, W Hampstead, NW6 
020 7794 7848 
Billy Vee Sound Systems 
248 leo High Road, Lewisham, SE13 020 8318 S7SS 
Cogent Audio Visual 558 Kings Road, SW6 2DZ 
020 77SI 3000 
Comflalce.co.uk 37 Windmill Street, off Tottenham Court 
Road, WI 020 7631 0472 
Grahams Hi-Fi Canon bury Yard, 190a New North Road, Nl 

020 7226 ssoo 
Hi-fi Experience 227 Tottenham Court Road, Wl 

020 7580 3S3S 
Martin-ICleiser 109 Chiswick High Road, W4 

020 8400 ssss 
Oranges and Lemons 61-63 Webbs Road, SWll 

020 7924 2040 
The Studio 28 Aylmer Parade, Aylmer Road, N2 
020 8348 0990 

Audio File 27 Hockerill Street, Bishops Stortford, Hertfordshire 
01279 S06S76 
Audio File 18c-18d Chesterton Road, Cambridge 

01223 36830S 
Audio T I S9a Chase Side, Enfield, Middlesex 020 B367 3132 
Audio T 30 Crown Street, Brentwood, Essex 

01277 264730 
Basically Sound The Old School, School Road, 
Bracon Ash, Norwich, Norfolk 01S08 570829 

Rayteigh Hi.fi 33 Sir Issacs Walk, Colchester 
01206 S77682 
Rayteigh Hi-Fi 216 Moulsham Street, Chelmsford, Essex 
0124S 26S24S 
Rayteigh Hi-Fi 44a High Street, Rayleigh, Essex 

01268 779762 
Rayteigh H� 132-134 London Road, Southend-On-Sea, 
Essex 01702 43S2SS 
Signals 6 St Marys Park, Bucklesham, Ipswich, Suffolk 
01473 6SSl71 
Tom Tom Audio 31 St Michaels Street, St Albans, 
Hertfordshire 01727 8686S9 

11" 
Audio Designs 7 /9 Park Place. Horsham, W SUSse,'( 

01403 267766 
Audio Designs 26 High Street, East Grinstead, W Sussex 

01342 314S69 
Audio T 4 Albert Parade, Green Street, Eastbourne, E Sussex 
01323 731336 
Audio T 6 High Street. Tunbridge Wells, Kent 01892 S2S666 
Audio T IS Upper High Street. Epsom, Suney 01372 748888 
Audio T 69 London Road, Brighton, E Sussex 
01273 609431 
Infidelity Hi-Fi 9 High Street, Hampton Wick, 
Kingston-upon-Thames. Surrey 020 8943 3530 
Nonnan Hobbs 13-15 Sussex Road, Hayi.yards Heath, W 
Sussex 01444 413353 
Phase 3 Hi-fi 213-215 Tarring Road, Worthing, W Sussex 

01903 24SS77 
P J Hi.fi 3 Bridge Stre<t. Guildford, Suney 01483 S04801 
Soundcraft Hi.fi 40 High Street. Ashford, Kent 
01233 624441 
Kimberley Audio & Visual 352-354 LowerAddiscombe 
Road, Croydon, Suney 020 86S4 1231 

fHITfi ( rlfl 
Audio T 4 Feathers Lane, Basingstoke, Hants 01256 324311 
Audio T 173-175 London Road, (amberley, Surrey 
01276 68SS97 
Audio T 2-12 Hursley Road, Chandlers Ford, Hant:s 
023 802S 2827 
Audio T 4 Queens Walk, Broad Street Mall, Reading, Berks 
0118 9S8 S463 
Audio T 60 Fleet Street, Swindon, Witts 01793 538222 
Audio T 29 London Road, Portsmouth, Hants 

023 9266 3604 
Audio T 19 Old High Street, Headington, Oxford 

0186S 76S961 
Martin Kleiser 9 London End, Beaconsfreld, Bucks 
01494 681300 
Movement Audio 588 Ashley Road, Parkstone, Poole, Dorset 
01202 73086S 
Music Matters 344 Uxbridge Road, Hatch End, Middx 
020 8420 192S 
Overture 3 Church Lane, Banbury, Oxford 
0129S 2721S8 
Oxford Audio Consultants Lllntay House, Park End Street, 
Oxford 0186S 790879 
Salisbury Hi-Fi l 5 Catherine Street, Salisbury, Wilt:s 
01722 322169 
Sound Gallery 6S C.scie Street. High Wycombe, Bucks 

01494 S31682 

Audience 14 Broad Stree� Bath, Somer>et 0122S 333310 
Audio Excellence Independence House, The Trinity, Worc.s 
0190S 6190S9 
Audio ExceUence 65 Park Street, Bristol, Somerset 
0117 926 497S 
Audio Excellence 156 Sidwell Street, Exeter 
01392 491194 
Audio T 38 Winchcombe Street, Cheltenham, Gloucestershire 
01242 S83960 
Mike Manning Audio 54 Bridge Street, Taunton, Somerset 

01823 326688 
Mike Manning Audio 110 Middle Street, Yeovil, Somerset 

0193S 479361 
Sevenoaks Hi-Fi 28 Cowick Street, St Thomas, Exeter. Devon 

01392 21889S 
Stone Audio UK Holmead Walk, Poondbury, Dorchester 
0130S 2S7SSS 

Acoustica 114 Wolverhampton Road, Stafford 
0178S 2S8216 
Castle Sound & Vision 48-50 Maid Marian Way, 
Nottingham 011S 9S8 4404 
Cymbiosis 6 Hotel Street. Leicester 
0116 262 37S4 
English Audio 37 Whitecross Road, Hereford 01432 3SS081 
Frank Harte'/ Hi-fi 163 Spon Street, Coventry, Warwickshire 
024 76S2 S200 
Griffin Audio The Custard Factory, 3 Gibb Terrace. 
Birmingham 0121 224 7300 
Music Matters 9 Market Street, Stourbridge, W Midlands 
01384 4441B4 
Music Matters 363 Hagley Road, Edgebaston, Birmingham 
0121 429 2811 
Music Matters 10 Boldmere Road, Sutton Coldfield, W 
Midlands 0121 3S4 2311 
New Audio Frontiers 43 Granby Street, Loughborough, 
Leicestershire 01509 264002 
Nottingham Hi.fi Centre 120·122 Alfreton Road, 
Nottingham OllS9 786919 

Acoustica 17 Hoole Road, Chester, Cheshire 
01244 344227 

Adventures In Hi-Fi S Bishopgate, Wigan, Lancashire 
01942 234202 
Audio Counsel 26 High Street, Cheadle, Cheshire 
0161 491 6090 
Audio E>tcellence 86-90 Boughton, Chester, Cheshire 
01244 34SS76 
Creative Audio 9 Dogpole, Shrewsbury, Shropshire 
01743 241924 
Doug Brady Hi-fi Kingsway Studios, Kingsway North, 
Warrington, Cheshire 01925 828009 
Fortissimo 3-9 West Point, Duke Street, Manchester 
07740 659086 
Peter Martin Hi-Fi Showrooms 12a West Street, Congleton, 
Cheshire 01260 280017 

Audio Images 284 Glossop Road, Sheffield, S Yorkshire 
0114 273 7893 
Audio Republic 78 Ociey Road, Headingly, Leeds 
0113 217 7294 
Audio Room 2 George Street, Hedon, Hull, Humberside 
0148 289 137S 
Untone Audio 
8 The Arcade, Metro Centre, Gateshead, Tyne & Wear 
0191 460 0999 
Untone Audio 7-11 Park Lane, Gateshead, Tyne & WeiJr 
0191 477 4167 
Moorgate Acoustics 184 Fitzwilliam Street. Sheffield, 
S Yorkshire 0114 27S 6048 
The Sound Organisation 2 Gillygate, York 
01904 627108 

fC 
Audio Excellence 134 Crwys Road, C.rdiff 

029 2022 8S6S 
Audio Excellence 9 High Street. Swansea 01792 474608 

'COTlAtolD 

Kevin Galk>way Audio 11 Milton Road, Kilmarnock. 
01S63 S7418S 
Loud & Clear 26 Hamilton Place, Edinburgh 

0131 226 6SOO 
Loud & Clear 520 St Vincent Street, Glasgoo 
0141 221 0221 
Robert Ritchie 102-106 Murray Street, Montrose 
01674 67 376S 

IO ftl'l> D 
Ainm A-V Limited I Church Road, S1N0rds, Dublin 
+ 3S3 (0)1 8137937 
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Classic Walnut 

Entertainment Show 

Date 
Venue 

Room 

SEE You at ... 

Syndicate 

: 23rd-25th September 2005 
: The Renaissance & Park Inn Hotels, 

London, Heathrow. 
, Syndicate 17 

To experience how we can enhance your listening pleasure, visit your nearest dealer. 

Details can be found on our website , www.nbien.com or you can email us at info@nbien.com. 
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c 1 shown in Sahara Beige finish 
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VIVIDOUdio 

kl shown in Graphite (piano) finish 

Vivid Audio 

think outside of the square box 

Dealer enquiries very welcome 

" An extremely revealing and 
genuinely neutral loudspeaker 
with dynamic range, timing 
and imaging to die for. 

A true world class loudspeaker 
from a brand that knows how 
to get results. " 

Jason Kennedy. Hi-Fi Choice 

Rowles Music Limited 

For more information: 

Tel 01903 530005 

Mob 07950 274224 

ray@rowlesmusic.co.uk 

www.vividspeakers.com 

Official HI-FI Loudspeaker Supplier To The l Oth 

Anniversary 2005 MOBO Awards 

home cinema choice 

Gold Star 

Reference Status 

Guarantee 

hi�fi+ 
Product Discovery 

Of The Year 

Annual Award 2004 





audiofile 
@ NEW PRODUCT HIGHLIGHTS 

BUSH PSDAB2004 
le:::'.\ A pocket-sized DAB tuner for under 

'O £607 That'll be the new Bush 

PSDAB2004 - a tiny new portable with 

the aerial cleverly hidden in the supplied 

in-ear headphones. The ground breaking 

price doesn't mean a lack of features - the 

matt white player has a protective 

rubberised surround and a large multi-line 

LCD display, capable of showing scrolling 

radio text and associated DAB data. It 

features a ten preset memory, a central 

joystick controller and automatic tuning. 

Expect more affordable pocket DAB 

portables to rival this Bush soon. 

Price £60 Due now s 0870 873 0079 

€9 www.bushdigital.co.uk 
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DYNAUDIO FOCUS SERIES 
le:::'.\ New loudspeakers from Dynaudio are expected 

'O throughout dealers this month. The new Focus 

range uses Dynaudio's latest driver technology, plus a 

more traditional "Danish Aesthetic". Its new proprietary 

Esotec+ driver uses a magnesium silicate polymer (MSP) 

that is coupled with the brand's specially treated soft 

dome tweeter. This is said to offer ideal resonance 

control over a wide frequency range. Four models 

complete the line-up - two standmounts, the Focus 110 

and 140, plus the 220 floorstander and 200 C centre 

speaker. The cabinets have a sloping back design and a 

chamfered baffle with the speaker grilles mounted away 

from it. A choice of natural wood finishes is available. 

Price From £850 to £1,850 per pair Due now 

e 020 7378 1810 49 www.dynaudio.com 

MORPHY RICHARDS DAB EPG 
le:::'.\ More DAB product news, this time from Morphy 

'O Richards - the kitchen kings have delivered the 

world's first DAB EPG (Electronic Programme Guide) 

radio. EPG works similarly to Sky+ and allows consumers 

to browse forthcoming broadcasts and record them (to 

SD memory card) for later use, so you can listen to radio 

broadcasts at your own convenience. There's also the 

facility to 'rewind' live broadcasts, plus a DAB-updated 

clock and alarm function, all easily accessed via a large 

illuminated display. 

Price £170 Due now 

s 0870 060 2614 e www.morphyrichardsaudio.com 



SONY DVP·NS9100ES 
le:'..\ The DVP-NS9100ES is Sony's first SACD/DVD player to join its upmarket ES range. The advanced, 

'O feature-packed machine sports Sony's proprietary i.Link digital connection, plus HDMI. It also boasts 

comprehensive video technology, including Sony's proprietary Precision Cinema Progressive system, which 

features pixel-by-pixel conversion from interlace to progressive. Video processing is courtesy of a 14-bit/216MHz 

video DAC, plus there's also speaker time alignment and an audio-video sync feature built-in. 

It's not just DVD that gets the all attention, however, as this up-market player also represents some of Sony's 

best audio expertise for both CD and high-resolution multichannel audio. As the HDMI output is currently not 

configured for SACD, Sony has made improvements to the analogue outputs to optimise linearity and reduce 

noise. The result, it says is, "unsurpassed music reproduction". See next issue for the definitive review. 

Price £1,000 Due now e 08705 111999 s www.sony.co.uk 

AUDIO ANALOGUE ENIGMA 
le:'..\ Unlike its more upmarket rivals, like Linn's 

'O Classik and Arcam's Solo, the Enigma one-box 

system adds an Italian twist to its CD player, AM/FM 

tuner and integral SO-watt amp - it sports Audio 

Analogue's new VT valve-hybrid topology. The 

Enigma measures 37x9x45cm (WxHxD) and is 

scheduled for review in January's HFC. 

Price £500 Due now 

a 01753 652669 s www.audioanalogue.com 

TEACDV-200 
le:'..\ TEAC's new DV-20D is one of just a handful of 

'O universal disc players priced at under £300. 

The player goes head-to-head with Pioneer's even 

cheaper DV-585A (see p69) and Onkyo's new 

DV-SP503E, and offers a fluorescent dot-matrix 

display, progressive scan output and an aluminium 

front panel. Despite the low price, the player is 

compatible with the full gamut of disc formats, 

including rewritable CD and DVD discs. Dolby Digital 

and DTS decoding are onboard too. 

Price £200 Due now 

e 0845 130 2511 s www.teac.co.uk 

@ Soundbites 
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Ripper mate 
� High-street CD vendors Virgin and HMV are 

\0 now delivering downloadable music content. 

Between them, the two offer more than two and a half 

million tracks in their catalogues, with downloads 

costing as little as 39p each, considerably less than 

Apple iTune's 79p per track. HMV even offers a 50p 

per day short term download option, which gives 

unlimited access, but no permanent downloads. 

If you have an iPod but no time to rip discs, 

www.cdlabs.co.uk can turn your existing CD collection 

into the format of your choice. This Essex-based 

company can encode 

your music collection 

into MP3 or lossless 

FLAC format and then 

burn it to DVD or HD, 

so that you can load 

the encoded tunes 

onto your PC or Mac. 

Leadless leads 
le:::\ Cartridge and cable specialist van den Hui has 

\0 announced that it has made the leap to 

lead-free solder in all its cable products. VdH is now 

using a 3.5% silver solder in place of lead solder, with 

the unexpected side effect of an apparent sonic 

improvement as well as, theoretically, reducing long 

term damage to the planet 

This is a move that will have to be replicated by 

anyone in the electronics business that wishes to 

continue trading from June 2006 when the RoHS 

(restriction of hazardous substances) directive 

becomes law and bans the use of lead. One irony of this, pointed out by Graham Slee Projects (maker of 

phono stages and cables), is that lead-free solder requires an extra 15 degrees of heat to use and thus will 

increase the production of greenhouse gases, which could be more detrimental to the planet overall. 



Small 
but 
hard 
le:::'.\ The high ea pa city 

'O hard disk has 

migrated from multiroom 

soundservers to mini 

systems, courtesy of 

Hitachi's AX-M 140 (£550, 

pictured right). This is a 

move that could well indicate that hi-fi is also headed in the same 

direction. With its 40 gigabyte hard drive, this Hitachi is the first complete 

system to incorporate the ability to store MP3 and WMA files on hard disk, 

hooking up to a PC or personal MP3 via a USB connection. With the quality 

of compression systems on the up and the price of high-capacity hard drives 

coming down, HDD could well be the natural successor to CD in the home. 

Rather higher up the hard disk quality chain, lmerge has merged with 

Linear of Carlsbad, California. Cambridge-based I merge created the 

popular XiVa Link database software that's used by the majority of UK 

multiroom server manufacturers. Linear specialises in wireless residential 

security systems and has been expanding into consumer electronics. 
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JIMMY'S TWEAKS #36 
HANDY HINTS FROM JIMMY HUGHES - Hl-Fl'S SUPER TWEAKER 

Choral Music - The hi-fi killer 

Each type of music has its own special 

requirements when it comes to being 

reproduced successfully. In the 

pioneering days of shellac 78s, the solo 

voice proved very compatible with the 

limitations of early discs and horn 

gramophones. By way of contrast, 

massed choral voices proved difficult and 

demanding, creating severe intermodulation distortion and unpleasant 

tonal 'hardening'. Although modern hi-fi systems cope much better, 

music that contains massed voices still poses a stiff challenge. The 

dynamic power of a large choir can be awesome, and the combination 

of lots of individual voices (each with slight pitch differences) can 

make all but the best systems sound congested and edgy. So, if your 

hi-fi system can reproduce choral music well, it'll cope with anything' 

Elton John Candle in the Wind (1997) (4.86 million) 

Band Aid Do They Know It's ChristmasJ (3.55m) 

Queen Bohemian Rhapsody (2.l3m) 

Wings Mull Of Kintyre (2.0Sm) 

BoneyM Rivers Of Bablyon/Brown Girl In The Ring (l.98m) 

John Travolta 

& Olivia Newton-John You're The One That I Want (l.975m) 

Frankie Goes To Hollywood Relax (l.9lm) 

The Beatles She Loves You (l.89m) 

Robson & Jerome Unchained Melody (l.84m) 

10 BoneyM Mary's Boy Child/Oh My Lord (l.79m) 

®New Music 
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� DISPATCHES 

The mains event 
Art's not charmed by the big power snakes 

I 
have an open mind. I think Shun Mook 

Mpingo Discs have an audible effect on a 

home audio system (psychological though the 

basis of that effect may be, it's nonetheless an 

observable thing). Turntables sound better on 

some stands than others (and I like my Mana 

Reference Table more than the others I've 

tried). I can tell when a system's polarity is 

reversed, either because the preamp/amp has 

an odd number of gain stages or because 

polarity is 'wrong' on the recording (although 

that's not a gremlin I tend to chase down, 

owing to the fact that I'm not neurotic... 

honest). And I would even go so far as to agree 

that, yes, some record cleaning fluids do in fact 

make LPs sound better than others. 
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"Vinual Dynamics sent a whole box of them. 
Think of it ... I could almost swap my mains 
snakes for a new Dodge Viper!" 

But, to this day, I have yet to hear an 

expensive accessory AC cable that makes a 

performance difference I can hear (with the 

exception of those used with digital front ends, 

in which cases I've heard two cables that do in 

fact seem to lower the noise floor a bit). But 

manufacturers keep sending mains cables to 

me, so I keep trying them. 

The latest one to cross my path was the 

Master Series Power Cable, manufactured by a 

Canadian company called Virtual Dynamics 

(www.virtualdynamics.ca). A 2.l 5m (that's 

seven feet long in old money) snake-like 

sample of this remarkably thick and impressive 

looking stuff, terminated with fittings that 

appear likewise serious, that sell for $2,400 

each (them's Yankee dollars, not Canadian 

ones) - and Virtual Dynamics sent me a whole 

box of them. Think of it... I could almost swap 

my mains snakes for a new Dodge Viperl 

I tried two of them right off the bat, on 

devices that I thought would be supremely 

revealing of AC cable differences, should such 

differences actually exist: my Quad ESL-989 

electrostatic loudspeakers. But the Virtual 

Dynamics cables made no differences that I 

could detect whatsoever; no differences in 

imaging, frequency extension, texture, colour, 

or even anything that actually has anything to 

do with music, like pitch, rhythm, flow, or 

drama. They made no differences in the sense 

of air on top or the noise floor below. Not a 

damn thing. 

I was a bit disappointed, but I decided to 

give them one more listen, with one more 

record. I drew the curtains, I turned off the 

computer, I closed the windows, I asked 

everyone in the house to be quiet, and I even 

leaned forward a little. I still didn't think these 

cables performed the least bit differently to 

the ones that came with my Quads for free. 

I very happily reverted to the latter. By now I 

was downright anxious to get the Virtual 

Dynamics Master Series Power Cables out of 



my system, if only because they're so unwieldy, 

and they exert a tremendous amount of torque 

against whatever it is they're plugged into - in 

this case, my Quads at the one end and my 

poor defenseless AC receptacle at the other. 

That's right, even my PS Audio Power Ports, 

themselves the children of overkill, complained. 

Proceed with caution, if at all. 

Art Dudley has written for Hi-Fi Heretic, Sounds 

Like and Listener. He lives in the US and works 

as Stereophile's editor-at-large 

Mac attack 
Mr V swallows the Big Mac sound 

W
ant to know what it's like to be mad? Ask 

an American audiophile. Does your 

system display the following symptoms when 

you whack it up7 Hard, glassy treble, 

overblown vocals and bass that sounds more 

like someone kicking a cardboard box7 The 

look you get back should give you a fair idea. 

Don't know what it is about American gear 

but years of listening to the stuff has left me 

with one unavoidable conclusion: it's easier on 

the ear. It doesn't shout or squeal under 

pressure. Its attitude is more Burt Bacharach 

than The Beastie Boys. Nicely chilled. Which 

isn't to say it can't play the Beasties - and 

loud. The philosophy is that there should 

always be muscle to spare, a sufficiency of 

decibels. Musical muscle, of course; power with 

poise. Somehow, Stateside electronics don't 

seem to have that tense, edge-of-the-seat 

quality you get with some expensive hardware 

from other countries. 

Big American amps are less fatiguing to 

listen to at high sound pressure levels for long 

periods. They sound effortless - even with the 

fiendishly demanding speaker loads beloved by 

compatriot speaker brands. The bass has 

natural weight and depth as well as structure 

and rhythm, the midrange smoothness as well 

as presence and intelligibility and the treble a 

sense of evenness and composure that doesn't 

spotlight detail. You hear a weightier, more 

rounded sound. A performance with a 

convincing sense of proportion that, at the 

same time, can confidently portray the 

dynamic ebb and flow of real music. r::ll 

Defining every great hi-fi 

company is a great personality. 

Quad had Peter Walker, Linn has 

lvor Tiefenbrum ... the list goes on 

and on. Copland's motive force is one Ole 

M011er, who heads up the Danish audio design 

consultancy responsible for the Copland brand. 

Ever since the company was founded in the 

early 1980s, its products have always been 

notable for their elegantly understated styling 

and execution. Ole's first projects were valve 

amps, and the CTA 401 was one of a handful 

of products that put Copland on the map. 

One of my prized memories of the softly 

spoken Ole is of him holding court to an 

assemblage of scribes on what amounted to a 

large, inverted orange box that had been let 

loose to drift in the middle of a spectacularly 

beautiful pine-fringed lake in Sweden (adjacent 

to the Xena Audio factory, where Copland 

products were made at the time). By then, he 

had already made the transition from being a 

valve designer (a trade he leaned while 

working for Ortofon) to one who had become 

adept at the brasher arts of solid-sate design. 

But as he said at the time, his concern was 

not the path he took to achieve a particular 

end, the enabling technologies if you like, but 

the end point itself. In his own words, from an 

interview conducted more than a decade ago, 

"it was never the case that I particularly 

favoured valves over transistors. It's just that 

valves are easier to work with, and easier to 

get good sound from without too much pain 

- or at least, that's what I thought at the 

time. Now I know better. The apparent 

simplicity of valve circuits is deceptive, but it 

is certainly the case then that valve amplifiers 

usually sound quite a lot better than their 

transistor equivalents". 

The "at the time" referred to here is 1989, 

about the time the CTA 401 was launched. 

The amplifier itself was a 23kg integrated 

design, valve powered and rated at 26 watts 

per channel into four or eight ohms, with a 

modest overall negative feedback level of 

12dB. At this power level, it was run in an 

enriched Class AB. It was possible to run the 

amplifier in near pure Class A by tweaking the 

"The amplifier quickly 
established for Copland a 
reputation for elegance 
and understatement." 
bias in the output stage, but power output 

would, of course, suffer. The specs were simple 

and to the point, but a moving magnet 

compatible phono input was included. The 

valve complement included ECC83 double 

triodes in the phono section and the line 

section of the preamp, plus ECC82 phase 

splitters and EL34 pentode power output 

valves in push-pull configuration. The output 

stage transformers were specifically designed 

by Copland. 

The amplifier quickly established for Copland 

a reputation for elegance and understatement, 

not just aesthetically, but in the very musical 

nature of the sounds they made. It also 

established a benchmark for the brand, which 

later generations of hybrid and solid-state 

amplifiers have had to live up to. But the 

CTA 401, and its more powerful successor, the 

CTA 402, have always maintained a special 

cachet, and remain sought after to this day by 

discerning audiophiles. In fact, the CTA 402, 

released in 1998, was almost identical to the 

original, save for an extra valve in the input 

section, a stiffer power supply and attendant 

increase in power output to 35 watts per 

channel. The later amplifier also included a 

remote control. .. a shocking concession to 

modernity! Regardless, both Copland amps 

have become true design classics. HFC 

Alvin Cold 
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CJ Ask anyone with a Mcintosh amp in their 

set-up. I heard my first one the other day and it 

blew me away. 

So what about that fabled Big Mac sound. 

Clout, colour and control? Absolutely. Beefy7 

Damn right. And a whole lot tastier than that 

mayo-'n'-gherkin mess in a bun served up by 

the clown with the orange hair. Here's why. 

Mcintosh made its first hi-fi amp in 1949 and 

has been assiduously 'evolving' it ever since. 

And as if often the case with hi-fi companies 

that have been getting their act together for 

longer - refining, resolving and honing - you 

can detect the 'maturity' in the sound. 

As with big American cars, so with big 

American amps; there's no substitute for 

muscle. With so much grunt, grip and grace at 

your disposal, you have to steel yourself from 

winding up the wick until your trouser legs 

flap ... and your ears. er, turn up their toes. 

Mcintosh's sumptuously specified and built 

domestic audio products are synonymous with 

ruggedness, long-term value and design 

integrity. But innovation figures, too. Mcintosh 

has a patented circuit design that eliminates 

harsh clipping distortion on musical peaks 

without the sound staying soft in between. It 

works on demand by reducing the input level 

for thousandths of a second and then restoring 

full gain after the transient has passed. Neat. 

What has the American audio industry ever 

given us7 A sound that would melt the most 

jaded heart. Let's call it sonic Haagen-Dazs ... 

:Jr 'w10 has been wallowing in gorgeous 

hi-ft and then describing its virtues and vices in 

Hi-Fi Choice since 1990 
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War benefits 
The online music war could be a good thing 

W
ith the majority of on line music stores. 

the files being offered for sale are clearly 

of inferior audio quality compared with CD. 

The serious audiophile has so far practically 

been excluded from the online music world for 

want of an adequately good product. There's 

new hope, however, that the sound quality of 

files at online music stores is about to improve 

markedly, thanks to a spot of rivalry. 

High-street giants Virgin and HMV are locked 

in battle, having both launched their own UK 

online music services in early September. Both 

companies are throwing a major amount of 

investment behind their new music stores. 

called Virgin Digital (www.virgindigital.co.uk) 

and HMV Digital (www.hmvdigital.co.uk) 

respectively. The two retailers both want to 

attract the currently untapped download 

markets. Crucially for the hi-fi enthusiast, we 

should be offered a better deal because both 

new platforms offer the potential for 

downloading better quality sound files. 

These two stores will hopefully blow the lid 

off the current industry standard for sound 

quality. For Virgin, the improved quality of the 

files offered for sale is central to their 

marketing drive. Virgin Digital's president 

reminded me that there's a raft of variables 

which affect sound quality, other than the 

encoding rate. He bullishly asserted that 

Virgin's wholly self-designed platform will offer 

the best possible balance between sound 

quality and acceptable file sizes. 

HMV Digital has also made moves that 

should see better quality music available for 

download. Using 12Bkbps and Dual Pass 

encoding technology, similar to Virgin's, HMV 

claims that its standard file will be equivalent 

to l 60kbps. Significantly, HMV also told us 

that they have the ability in their store to host 

even better quality files. The company is aware 

of the demand for higher quality and said that 

it will be pursuing this option with record 

companies. Record companies too are realising 

that all sales are good sales and that 

audiophiles must be better catered for. 

Another new UK on line music service that is 

worthy of investigation is Playlouder MSP 

(www.playloudermsp.com). Also launching in 

"Virgin and HMV are locked in battle, with 
both launching rival online music services." 



September, Playlouder offers l meg broadband 

combined with unlimited, legal file-sharing. 

What's more, people will be able to opt to 

encode and share better-quality sound files, 

allowing for a range of quality options. 

Playlouder hasn't yet got deals in place with all 

the major labels, but expect to hear lots about 

it over the next year. 

None of the major players have yet taken a 

lead to design an on line music store where 

audio quality is the unique selling point. 

Perhaps that's what we'd like best of all. In the 

meantime, however, browsing for music on the 

internet should now begin to deliver distinctly 

superior sound quality than has been the 

norm. It's also important to remember that 

even audiophiles can appreciate the usefulness 

of portable digital music players. For portable 

devices, there is a real need to keep file sizes 

within limits so that digital players can hold an 

extensive selection of songs. One thing is 

certain - these heavyweight new arrivals to the 

online music market are raising the bar. 

Do •d ·a started in the music business 

doing PR for artists including the Spice Girls 

and The Verve. He is now editor of music trade 

bible www.recordo�heday.com. 

High-end diversity 
The high-end world has moved on at last 

F
or last month's The Collection issue, we 

rounded up some of the most gorgeous kit 

that music lovers can buy. A varied and 

interesting bunch it was too, yet it has not 

always been that way in the upper echelons of 

the hi-fi world. There was a time when you 

weren't considered a man unless you had a top 

of the range Linn/Nairn system. So powerful 

was this axis between the burghers of Glasgow 

and Salisbury that neither magazines nor 

retailers dared suggest that there was much 

else out there worth having for the dedicated 

nut-ball. This hair-shirt approach was not 

without appeal, but its dominance was so 

great that equally valid alternatives had to 

struggle for survival. 

Thankfully, times have changed and there are 

now a myriad different routes to sonic nirvana 

as a result of the huge range of truly 

sensational kit on the market. Every month, 

HFC features a Beautiful System, a name 

selected because while it may be a reflection c::I 

@ It's staggering to think that Pink 

Floyd's Wish You Were Here is 

now thirty years old. On its 

release, critics talked about the 

idea of 'sound painting' in rock for the first 

time and that the myriad of electronic and 

found sounds were more akin to environments 

than songs. In truth, Wish You Were Here was a 

grand album of textures - from silence to 

spatial guitar tones. Pink Floyd's 1975 opus 

would go on to become the definitive ambient 

rock experience. 

Worn down by the stratospheric success of 

Dark Side Of The Moon, Pink Floyd arrived in 

Abbey Road's Studio 3 on 6 January 1975 in a 

state of "total physical and emotional 

exhaustion" according to Roger Waters. Eye 

contact was minimal, a state exacerbated by 

the isolated nature of the multi-track recording 

process. Now dealing with a new Neve mixing 

console that the EMI engineers couldn't operate 

properly and 24-track equipment, the group 

struggled to make something happen. Add to 

that two US tours and various personal issues, 

and it's a wonder the album ever appeared. 

Recorded in two blocks over six months until 

19 July 1975, progress was torturously slow. 

On hearing a ringing Gilmour four-note guitar 

arpeggio, Waters was inspired to write the 

album's defining opus, Shine On You Crazy 

Diamond - a homage to lost Floyd leader Syd 

Barratt in nine parts, running to 26 minutes. It 

took six weeks to get right, an entire week 

spent on the drum sound alone' Problems with 

echo returns, over-spill and EQ nearly killed off 

the track, but the band persisted and created 

their most alluring and popular song. From its 

tinkling wine glass opening, MiniMoog synths 

sounding like horns, Gilmour's exemplary 

Fender guitar work, Dick Parry's sax and Rick 

Wright's jazzy Fender Rhodes ending, the track 

is a triumph. Divided over two sides, it takes 

eight minutes before the first vocal is heard 

and its ending sees Rick Wright pay homage to 

Syd with a See Emily Play rubato. 

The album's effects, double-tracking/phasing 

are mostly down to tape manipulation. Bass, 

keyboards and synths were Dl'd straight into 

the desk. The exception came with Welcome To 

"Pink Floyd's 1975 opus 
would go on to become 
the definitive ambient 
rock experience." 

The Machine, its scintillating electronica 

provided by a high-frequency MiniMoog and 

the relentless throb of a VCS3 synth's 

boom-echo repeat setting. But elsewhere, it's 

sound on sound - most famously, the effect of 

the finale of Have A Cigar being sucked into 

radio static, leaving the ghost of a lone guitarist 

in a room to begin the title track. Cigar was 

actually recorded live in the studio with cricket 

mate Roy Harper on vocals. Another surprising 

guest was Stephane Grappelli on violin for the 

end of Wish You Were Here, the song featuring 

Gilmour and Wright on vocals. 

Everybody talks about a balding, 

Guinness-heavy Syd turning up on 5 June 

1975 during the recording of Shine On You 

Crazy Diamond, but in reality the Floyd can't 

remember which song they were working on 

that day. What they do remember is that the 

album was mixed in a week. Storm 

Thorgerson's elemental sleeve design, with its 

famous burning-man handshake, was wrapped 

in opaque black cellophane on its release in 

September 1975. An automatic UK and US 

No.l, Wish You Were Here was released in 

quadraphonic sound a year later. 

By the late 1990s, it was the lynch pin album 

of ambient housers such as The Orb and now, 

thirty years on, it still sounds fresh and 

strangely mysterious. HFC 

Mark Prendergast 
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Cl of the system's appearance. it's essentially a 
description of its sound quality. The amount 
and variety of brands available in the UK is 
staggering - you can audition the finest 
components from all over the globe. 

Add these to the wealth of world-leading UK 

brands such as dCS, SME, B&W and ATC (what 
is it with all these acronyms?). not forgetting 
our old friends Linn and Nairn, who thankfully 
abandoned, long ago, the masochistic 
approach in order to make well-balanced and 
easy to use kit 

Of course, this vast array of fabulous gear 
does in some ways make it harder to pick a 
system that is itself well-balanced and in which 
all the elements pull in the same direction. 
Fortunately, there are different sonic 
philosophies that can be followed, which allow 
the reasonably well-informed 'phi le to put 
together a stunning system. What's more, it's 
not very difficult to make a good sound with 
half decent kit Complete mismatches are 
extremely rare and - so long as you don't try to 
combine a single figure wattage output SET 
(single ended triode) tube amp with speakers 
that need transistor-style grunt - then the 
mixing and matching process can be tailored 
according to taste. 

This is where the assistance of a clued-up 
retailer with a demo room can come in handy. 
While it's possible to glean a lot from internet 
forums and reviews, there's no substitute for 
hearing the stuff first hand to establish which 
way your tastes lean - you might find triodes 
beguiling, as so many do, but equally their lack 
of grip might leave you craving the power of a 
big solid state amp. Whichever way you go, 
there's a fascinating sonic journey to be had 
JU St by looking for your listening a bit further a 
field than the high street 

Jason Kennedy began working on Hi-Fi Choice 

over 15 years ago, eventually rising to the 

position of editor He's currently indulging his 

passion as a freelance hi-fi writer 
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"I like the Latin term 'cos it sounds like a sci·fi 
bad guy ... think Dr Who and the Cerumen." 

Ear ear 
Cerumen seems to be the hardest word 

"
W

hat small canals you have I" I checked 
myself for red hoods and the nurse 

for lupine tendencies, but no. She really meant 
it: my ear canals are small. I'm still not sure if 
owning up to possessing a small anything is 
manly, but dainty ear canals sounds chintzy 

Age has its benefits - cheaper car insurance, 
a distinguished mien and no burning desire to 
appear on Big Brother all spring to mind - but 
improved hearing isn't on the list A genetic 
trigger occurs in our middle years, around 
about the same time we begin to dance like a 
creepy uncle at weddings. Suddenly, hair that 
used to grow out of your head moves to other 
places, like your ears, nose and eyebrows. 

For me, the combination of dinky canals and 
that middle-age hair relocation scheme has a 
nasty by-product: impacted cerumen (I prefer 
the Latin term to the more prosaic 'ear wax' 
simply 'cos it sounds like a sci-fi bad guy ... 
think Dr Who and the Cerumen). Cerumen is 
usually a good thing - it coats the ear canal, 
trapping nasty little particles that could 
potentially damage the sensitive inner ear. Fine 
hairs (cilia) 'walk' dried-out nuggets of 
cerumen from the ear canal. Yum I Sadly, those 
with an overproduction of cerumen, pesky little 

ear canals, too much ear-fur, a predilection 
toward pushing green M&M's into their ears or 
just weird lug 'oles, cannot remove the 
cerumen fast enough and it begins to impact 
in the sensitive last two-thirds of the ear canal. 
Pain, reduction in hearing, tinnitus (buzzing), 
earaches, that curious blocked feeling, even 
dizziness can all occur. 

The trouble is, aural hygiene is a tough call. 
Too much ear cleaning is often worse than too 
little - your ears are left unprotected. And 
sticking anything smaller than your elbow into 
your ear usually impacts cerumen still further 
(if you can stick your elbow in your ear, I know 
a circus impresario who's keen to meet you). 

As long as the tympanic membrane (the ear 
drum) isn't perforated, your GP's nurse can 
irrigate the ear with a low-powered water pick. 
Having your ears irrigated is uncomfortable, 
but the rewards are immense. 

The world of sound is all fresh and new and 
intense for you and this immediate clarity lasts 
for hours. It's the worst time to buy hi-fi -
you'll be impressed with everything - but a day 
later, you will discover your hi-fi system and 
your record collection anew. 

Surprisingly, the ear can be substantially -
but not totally - blocked and hearing can be 
impaired, but the listener adapts. Or at least, 
tries to adapt This can cause people to 
become dissatisfied with their hi-fi system, 
unaware that the problem is an in-head one. 
Remember, the system you chose a few years 
ago was chosen for a reason ... you liked it If 
you now find it flawed, the cheapest way to set 
things right might be a visit to the water pick. 
Afan S1rcom began his journalistic career in the 

early 1990s. He has since become one of the 

hi-fi and AV industry's mast respected scribes 



Crack heads 
DVD-Audio's cracks ore (just) showing 

I
n a recent column, we discussed secure 

methods record companies could use for 

distributing promo copies, one of those 

methods being DVD-Audio. No sooner had the 

issue hit the stands, than news began to 

surface about a suite of utilities that could 

crack DVD-Audio's copy protection. 

The first thing to make clear, apart from the 

suite of programs not being really 'new', is that 

none of the programs 'crack' DVD-Audio's 

Content Protection for Pre-recorded Media 

(CPPM) encryption. Instead, in simple terms, 

they jump in-between WinDVD's playback 

software and the soundcard used to turn the 

bits of digital data to analogue signals. 

This piece of sideways computer logic already 

has equivalents in the world of standalone 

hardware. The digital data between decoders 

and DACs within a Pioneer DV-563A universal 

player can easily be intercepted and, with the 

help of a Cirrus Logic CS8406, the Pioneer's 

own master clock and a few output transformers, 

six channels of high-resolution PCM or DSD can 

be obtained and transmitted via S/PDIF. 

In fact, DVD-Audio's dual-stage encryption 

remains secure. CPPM's fifty-six bit keys, 

developed by IBM, Intel, MEI (Panasonic) and 

Toshiba, and the Cryptomeria Cipher that 

protects the content itself, both stand fast. 

Moreover, CPPM's Media Key Block can be 

used to revoke compromised systems, 

effectively preventing playback of subsequent 

releases without upgrading to a newer, 

uncompromised version. 

So, what can be done with a massive 

24-bit/192kHz wave file) What's hard to do is 

copy that file to another disc. This is where 

DVD-Audio's Verance watermarking comes into 

force: if the seventy-two bit CCI key within the 

watermark does not match the key of the disc, 

the audio will stop dead after thirty seconds. 

It's impossible to remove the watermark, so the 

only work-around is to limit the resolution of 

the source files to 96kHz and burn them to a 

two-channel DVD-Video disc, the playback of 

which isn't enforced by the CCI key. 

However, the ability to 'rip' DVD-Audio 

content is a benefit to those who store audio 

on hard disk. There has been a resurgence of 

interest in DVD-Audio in recent weeks, as discs 

can now be used with media servers. How 

ironic that cracking could raise DVD-A 

awareness, rather than being its downfall. 

Stuart M Robinson is editor and publisher of 

HighFidelityReview.com, a website dedicated to 

high-resolution digital sound 

As this column has pointed out 

before, in the back of every audio 

tester's mind is the thought that 

some important parameter might 

be passing us all by. Occasionally such a 

parameter is discovered and is shown to have 

audible significance - probably the best known 

example in recent years is jitter in digital 

components, which was unknown in audio in 

the early 1980s but practically a household 

word in audio circles a decade or so later. We 

can now add a new one to the list... let's call it 

'amplifier jitter'. 

The name is slightly misleading, perhaps, but 

the fact is that amplifiers can actually cause 

what's technically known as 'phase 

modulation', of which jitter is a perfectly 

straightforward manifestation. Wow and flutter 

in analogue sources (tape and disc) is another 

example. There are some differences, notably 

that in amplifiers such jitter will always be 

accompanied by more familiar amplitude 

distortion. Amplitude distortion can exist on its 

own, phase modulation distortion can't. Also 

random phase modulation is unlikely to occur, 

unlike in digital components. 

The logic behind amplifier jitter goes like 

this. Electronic components are not perfect, 

and many of them change their characteristics 

very slightly in the presence of a signal. 

Resistors and capacitors can both do this. One 

of the simplest electronic circuits is a 

two-component low-pass filter, which requires 

a resistor and a capacitor. It rolls off high 

frequencies and also delays the audio signal 

passing through by a small amount (which 

as it happens doesn't depend much on 

frequency). Suppose one of the two 

components changes value very slightly as the 

signal voltage changes, so that at maximum 

voltage the value is X and at minimum voltage 

it is a tiny bit more than X, let's say 0.1 % more 

than X. This makes the time delay in the filter 

increase by 0.1%, too. 

A small signal riding on top of the main 

voltage swing will suffer a 'jitter' of about 

0.1 % times the delay in the filter, which for a 

filter with a nominal cutoff frequency of 20kHz 

is about eight microseconds and 0.1 % of that 

"There's something funny 
going on here and it needs 
more investigation, 
which we're working on." 
is eight nanoseconds. Now in audio terms, 

that's two-tenths of not very much (to be 

precise, it's one-seventeenth of a degree of 

phase shift at 20kHz, or the time it takes 

sound to travel 2.5 microns). But in terms of 

jitter specifications, it's quite a lot - subjective 

evidence suggests that the limit for jitter 

audibility may be l 00 times lower than that. 

Accompanying that jitter will be around 

0.1 % of 'regular' distortion, and if both 

components were resistors and one of them 

varied, the distortion would be of amplitude 

only. But again, there is subjective evidence to 

suggest that such levels of amplitude 

distortion are not very audible at all. However, 

the normal models of jitter audibility invoke 

the ear's sensitivity to amplitude distortion, 

giving absolute worst-case audibility of around 

100 picoseconds but likely practical figures of 

more like tens of nanoseconds. 

There's something funny going on here and 

it clearly needs more investigation, which 

we're working on at Hi-Fi Choice. But, just 

supposing it turns out that the ear is somehow 

directly sensitive to phase modulation in the 

nanosecond region, rather than to its 

side-effects in terms of sidebands generated 

by any kind of modulation ... that could turn 

our whole understanding of ear-brain 

interaction upside down 1 HFC 
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ESSENTIALS 

CUSTOM DESIGNS 
TURNTABLE WALL BRACKET £150 
� Wall-mounted turntable supports make good sense in many 

\0 homes. If you have a suitable solid wall (brick or at least 

breezeblock), you may well find that the deck suffers less from 

loudspeaker-induced or footfall noise and general low-frequency 

background hash. It will also almost certainly eliminate 'needle skip' 

as you walk through the room and free up some space in your rack. 

This particular shelf is strong, neat and easy to fix, and gives a lively 

sound with plenty of 'zing'. That's in part due to its rather resonant 

nature, not absolutely ideal and something we could imagine improving 

with filler and a less resonant shelf. Custom Designs' own iRAP material 

is ideal for the latter, at added cost - glass does look nice though' 

e 0191 262 4646 \if• www.customdesign.co.uk 

STOREX ARCHIVE 8r SHARE 
CD BINDER £6 
� If your CD collection is expanding like ours seem to, you'll need no 

\0 persuading of the logic of space-saving storage. That's why we're 

taken with Storex's ring-binder solution. Each 'page' holds two CDs or 

one disc and its booklet, and you can get about a dozen pages in each 

binder, enough to save significant space (at least two-thirds saving 

compared with jewel cases) but in small enough units to be easily 

searchable. The CDs are cossetted (but at the same time firmly retained) 

in soft sleeves and the clever design of the sleeves allows CD removal 

without handling the playing side. Smart, practical and ingenious. 

e 08702 420444 \it• www.pcworld.co.uk 
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PURE EVOKE 2XT 
PORTABLE DAB/ FM RADIO £150 
© The Evoke 2 has been around for a while - on previous hearings, 

we thought it a little gutless sonically, though it's always been one 

of the best-equipped DAB portables around. The 2XT covers DAB and FM, 

and also offers an auxiliary input, headphone and digital output sockets, 

plus a USB socket for upgrading via a PC and Pure's website. Power is 

from the mains. single-use batteries or a rechargeable battery pack. 

Battery life is now improved to 25 hours from alkalines (which is less than 

one got from zinc-carbon batteries in a 1970s transistor radio, but such is 

progress). From an audio perspective, though, the best thing about this 

latest version is that sound has been improved with new speakers and 

filter circuits, and it sounds a lot gutsier than the Evoke 2. It's not perfect 

- FM tuning is extraordinarily slow, but on grounds of both sound and 

features, it's probably the all-round best of its breed at present. 

e 01923 260511 \it• www.pure.com 

WIREWORLD LUNA S 
ANALOGUE INTERCONNECT £30 (1 M PAIR) 
© One of Wireworld's cheapest cables, this features not only the 

company's trademark 'symmetricoax' construction (basically a 

coaxial with a hollow centre conductor) but also 'gold tube' phono plugs. 

Understandably at this price, the plugs are actually gold-plated. It's a 

fairly thin cable that is easy to handle and the plugs are nicely grippy in 

any socket. It's also, we reckon, a bit of a bargain with sound that extends 

effortlessly into the far treble and notably authoritatively in the bass too. 

We tried it in various situations and it came out as a highly neutral and 

natural-sounding performer every time. Strongly recommended even for 

upmarket systems. 

e 020 8991 9200 @wwwwireworldaudio.com 



WIREWORLD OASIS S 
ANALOGUE INTERCONNECT £100 (1 M PAIR) 
� A few steps up the finely-graded Wireworld ladder from Luna, 

\f::1 Oasis has many features in common, but retains the silver tube 

plugs and OCC copper wire. It's also larger and has rather higher 

capacitance, though still far from causing problems to any modern 

equipment. We came to some slightly surprising conclusions regarding it 

and Luna because, while Oasis is a capable wire, it seems to have rather 

more character than Luna and thus is perhaps not as universally 

applicable. There's plenty of detail and excellent imaging, but also a 

distinctly dark tonal character that is something of an acquired taste. 

e 020 8991 9200 (;;) www.wireworldaudio.com 

LAST ALL-PURPOSE 
RECORD CLEANER £15 
� Over recent issues, we seem to have worked our way through most 

\f::1 of the Last catalogue of vinyl cleaning (and sonically transforming) 

products, finishing here with the company's day-to-day LP cleaner. Apart 

from some rather zany instructions, it seems a typically sensible Last 

product that does exactly what's claimed for it. The fluid in the bottle is 

colourless and odourless, but a few drops of it on the supplied applicator 

suffice to loosen light dirt on a disc and help it from groove to felt pad, 

from which it can be removed by dry rubbing or washing in sudsy water. 

Slightly more trouble than a carbon-fibre brush, but more effective, too. 

e 01234 741152 (!f: www.britishaudio.co.uk 

SENNHEISER PXC 300 
NOISE-CANCELLING HEADPHONES £100 
©The idea here is that microphones concealed within the earpieces 

pick up external noise, which is phase inverted, amplified and 

played back through the earpieces to cancel out the original noise. Music 

is supposedly unaltered and can be listened to in comfort, even in noisy 

surroundings. It works reasonably well in practice, but don't expect 

miracles. Perhaps most importantly, the headphones work nicely with 

noise cancelling switched off, giving sound that's bass-light but highly 

informative and clear. Noise cancelling does alter the music, boosting 

bass and reducing stereo separation markedly, but it reduces 

low-frequency noise quite well, making a real and worthwhile difference. 

You won't be able to hear the finer details of string quartets on the 

Central Line, but you will at least know if your iPod is working I 

e 0800 552 5002 (;;) www.sennheiser.co.uk 

ISOTEK NEOPLUG 
MAINS SUPPRESSOR £50 
© Neoplug is one of a selection of electronic devices that suppress 

mains noise. They are all connected across pairs of live, neutral and 

earth to short out high-frequency and impulsive interference on the 

mains, preventing corruption of the supply within your equipment. Dearer 

models like this simply feature more and/or better filtering components, 

in this case including capacitors of various kinds, gas discharge tubes and 

a metal-oxide varistor. In use, we found that it does have an effect on 

nearby equipment, not so much in reducing impulse noise (though it 

does seem to have some effect on that) but more in removing a little of 

the background mush that plagues all reproduced music to some extent. 

For killing switch thumps, however, we'd recommend the cheaper lsoplug, 

placed as near as possible to the offending switch. 

e 01535 291357 @ www.isoteksystems.com 
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S 0 UN D 

C r e a t n g a new reference 

Materials science is critical in the search for perfect sound. Our patented W cone technology 
possesses vital characteristics required for unrivalled performance. Extremely light 
with superb internal damping and twenty times the rigidity of conventional materials of 
similar mass. Flexible sandwich construction allows each cone to be manufactured with 
a linear response curve, removing the need to add correction within the filter network. So 
technology allows a better application, setting a new reference for what can be achieved. the spirit of sound 

Focal-JMlab UK - Jesson House - Tower Street - Coventr\j CV1 1JN - Tel. 0845 660 26 80 - info@focal- j mlab.co.uk 



ESSENTIAL CHESKY SACD RECORDINGS 

1. David Chesky 

Area 31 

Hispanic rhythms, jazz phrasing 

and European orchestral traditions 

combine in an evocative smelting 

of Chesky's musical passions. 

2. McCoy Tyner Quartet 

New York Reunion 

Acoustic jazz has long been 

recorded in intimate spaces, but 

this recording by John Coltrane's 

one-time pianist puts the listener in the room. 

• : = i audiof ile 
@INTERVIEW 

3. Marta Gomez 

Cantos De Agua Dulce 

The rich, expressive voice of this 

Colombian singer-songwriter is 

beautifully captured, and her band 

sound fabulous, too. 
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I 
FABULOUS DALi HELICON 
400 SPEAKERS 

11 WORTH OVER .£3,000! 

T
his month's prize is rather special. We're giving away a unique pair of 

Dali Helicon 400 loudspeakers, as featured last month's special The 

Collection edition of Hi-Fi Choice. These superb speakers from the Danish 

specialist are a special one-off and are not available to order. They feature a 

very special custom paint job - a luxury high-gloss black piano lacquer which 

makes this the only pair of its kind in the world. 

The Helicon 400 is beautifully crafted and fashionably slim, with extensive 

scalloping to the rear, coupled with a sturdy, chamfered plinth. The unusual 

'two-and-two-halves-way' configuration boasts four drivers, including a superb 

ribbon tweeter for sweet, smooth treble. Bass and midrange are provided by 

QUESTION: 

two substantial 125mm 

cones that extend down 

to 32Hz, delivering deep 

and powerful bass. The 

speakers offer superbly 

spacious imaging 

straight from the box, 

with excellent high 

frequency detail and 

involving musicality. 

For your chance to 

win this limited 

edition pair, simply 

correctly answer the 

question below. The 

lucky winner will be 

drawn at random. 

What makes this pair of speakers 
a one-off? 
A: The reflex ports also act as a special 

hamster run 

B: They're blessed by Pope Benedict XVI 

C: The luxury high-gloss black piano lacquer 

TERMS AND CONDITIONS 

TO ENTER: 
By Phone: Simply call 0905 053 3352 and follow the 

instructions (your call will cost SOp per minute and last no 

longer than 90 seconds). 

By Text: Send the text message HFC COMPl with the answer 

A, B or C to 83070. For example, if you think the answer is 

A: The reflex ports also acts as a special hamster run, then text 

HFC COMPl A to 83070. 

Employees of Future Publishing (including freelancers) and their relatives and any agents involved are ineligible to enter. The Editor's decision is final and no correspondence will be entered into. Prizes cannot be 

exchanged for cash. Closing date for entries is 19 October 2005. The entries will be judged after the closing date and the winners will be notified by telephone within ten days of that date. Prizes will be sent out 

within 28 days of notification by the companies involved, not Hi-Fi Choice or Future Publishing. Entering costs - BY TEXT: 1 x SOp (including VAn for each entry plus your usual text message cost This service is 

available to T-Mobile, Orange, Vodafone and 02 customers only. BY PHONELINE: Each call costs SOp per minute and last approximately 90 seconds. Please remember to get permission from the person who 

pays the bill before you enter. No purchase necessary. Alternatively, please send your name, address and telephone number with the correct answer to: Hi-Fi Choice, Future Publishing, 99 Baker Street, London 

Wl U 6FP. If you have any problems making your call or sending your text, please contact the service provider. Tel: 0871 434 6460. Email: help@ukcustomersupport.com 
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Jacksonville City Nights 
Lost Highway 

Music: In his solo career, Ryan Adams has gone 

out of his way to escape the 'alt-country' tag 

which his band Whiskeytown came to define. 

Now with Jacksonville City Nights, his second of 

three planned solo releases in 2005, he's finally 

reverted to a full-on country sound with glorious 

results. It's an album over which the ghost of Gram Parsons clearly presides, but 

you can also hear the powerful influence of such country stalwarts as Steve 

Earle and Townes Van Zandt Add in elements of blues, rockabilly and folk plus 

a lovely, bruised-and-battered duet with Norah Jones, and you have one of the 

most satisfying roots releases of the year.**** 

Sound: Great ensemble playing, lots of aching pedal steel and a superb 

production that's polished but without hiding some delightfully rough edges. 

This might not be the sort of recording that everyone will use as a hi-fi demo 

disc, but the production is deft enough to expolit the nature of the band's 

performance perfectly. **** NW 

us1c: maJor proJeC , rs our- rsc ox se 

covers all seven symphonies, but none of the shorter 

pieces often included in recorded Sibelius symphonic 

cycles. The predominantly bleak works are redolent of the 

icy beauty of the composer's homeland. His music was 

increasingly at odds with developments in classical music 

elsewhere, which was becoming dominated by the more astringent, less tonally 

centred music of Schoenberg and Stravinsky. Sibelius frequently conducted the 

Gothenburg Symphony Orchestra, which brings an idiomatic serenity and poise 

to this music. ***** 

Sound: Recorded in the Gothenburg Konserthuset, the first and second 

symphonies are recorded live. This project is well served in its SACD sound, 

which has a radiance and beauty that draws in the listener in a way that the 

straight CD layer cannot *****AC 

DAVID ELIAS 
Crossing 
SACD (stereo/multrchannel SACD plus stereo CD layer) 
Sketti Sandwich Productions 

Music: This independent release is the second direct to 

DSD recording from US folkster David Elias. This ain't 

new folk but a folk album in the, by now, almost 

traditional west coast style, with a warm, laid back sound 

that is almost cosseting. Elias' band features players too 

numerous to mention playing all manner of acoustic 
� • •  : ....... � ... ......... ...J �-. ..... ...J,-..1: ........ ,.J,..,,hl ... h-..-.- ...J�, . ..... ,... ..... ,.,,�,.. . ....... : ,.,.  ..... 



This month's varied musical morsels 
Reviews by Alvin Cold, Jason Kennedy, Dave Oliver, Mark Prendergast, 
Phil Strongman and Nigel Williamson 

Small Faces 

Music: it's amazing to think that this 

debut album is 38 years old - especially 

as its pure pop sensibilities still shine 

through. Songs like the showbiz gripe 

Talk To You, the touching Feeling Lonely 

and the rocking (Tell Me) Have You Ever 

Seen Me show why this band influenced 

everyone from Blur to Paul Weller to the 

Sex Pistols. The soulful Things Are 

Going To Get Better, the spaced-out 

Green Circles and the brassy blue-eyed 

ska workout Eddie's Dreaming show the 

band's breadth - they demonstrate too 

why the albums of Steve Marriott's lads, 

while being specifically from the 1960s, 

are also timeless.**** 

Sound: The sound quality here is 

surprisingly good considering that the 

boys were then busy discovering the 

dubious joys of Turkish cigarettes. Crisp 

as a new pack of Rizlas. *** PS 

THE AMORPHOUS 

ANDROGYNOUS 

Alice In Ultraland 

EMI Harvest 

Music: Amazingly, this is actually the 

Future Sound Of London's seventh 

album and what a weird one it is. Three 

years ago, Gary Cobain left Brian 

Dougans to his machines and went on a 

therapeutic voyage of discovery to India. 

And boy does it show here. The album is 

full of sitars and tambouras in a kitsch 

1960s style with plenty of backwards 

guitars and phasing, but little or no 

actual songs. The album takes a turn for 

the better on The Prophet when it gets 

all Sly Stone and funky but that doesn't 

last Credit to them for resurrecting the 

EMI Harvest label, but Pink Floyd they're 

certainly not *** 

Sound: In over 70 minutes of sound, 

almost every type of instrument is 

beautifully presented. A brilliant hi-fi 

test disc, no less. ***** MP 

11 Son us f aber® 

• 

For over two decades, Sonus faber have treated us to speakers so beautiful that they've revolu

tionised the entire industry. Where once there were only parallel sides, we now have curves. Where 

once we suffered poor veneers, we now savour finishes worthy of the finest furniture. From the 

exquisite Homage series, representing the ultimate in Sonus faber artistry, to the Cremona range, 
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LUCIANO BERIO 

Transcriptions of Bach, Boccherini, 

Brahms, Mozart, Purcell and Schubert 

Riccardo Cha illy (conductor), Orchestra 

Sinfonica di Milano Giuseppe Verdi 

Decca 476 2830 

Music: Best known as a member of the 

classical avant garde in the early post 

WWII years, Luciano Berio did not 

completely turn his back on the past, 

instead constructing a conversation 

between old and new. This recording 

includes some of his best orchestrations 

and three world premieres. The musical 

language is kaleidoscopic: Bach's 

Contrapunctus XIX is reprised and 

deconstructed here by an intense and 

colourful orchestration.**** 

Sound: Recorded in 2004, the excellent 

sound serves the intense nature of 

much of the music particularly well, the 

sound swelling cleanly through the 

louder passages without obscuring 

detail.***** AC 





This month's varied musical morsels 
Reviews by Alvin Cold, Jason Kennedy, Dave Oliver, Marl< Prendergast, 
Phil Strongman and Nigel Williamson 

Small Faces 

Immediate 

Music: it's amazing to think that this 

debut album is 38 years old - especially 

as its pure pop sensibilities still shine 

through. Songs like the showbiz gripe 

Talk To Yau, the touching Feeling Lonely 

and the rocking (Tell Me) Have You Ever 

Seen Me show why this band influenced 

everyone from Blur to Paul Weller to the 

Sex Pistols. The soulful Things Are 

Going To Get Better, the spaced-out 

Green Circles and the brassy blue-eyed 

ska workout Eddie's Dreaming show the 

band's breadth - they demonstrate too 

why the albums of Steve Marriott's lads, 

while being specifically from the 1960s, 

are also timeless. **** 

Sound: The sound quality here is 

surprisingly good considering that the 

boys were then busy discovering the 

dubious joys of Turkish cigarettes. Crisp 

as a new pack of Rizlas. *** PS 

A Bigger Bang 

Virgin 

THE AMORPHOUS 

ANDROGYNOUS 

Alice In Ultraland 

EMI Harvest 

Music: Amazingly, this is actually the 

Future Sound Of London's seventh 

album and what a weird one it is. Three 

years ago, Gary Cobain left Brian 

Dougans to his machines and went on a 

therapeutic voyage of discovery to India. 

And boy does it show here. The album is 

full of sitars and tambouras in a kitsch 

1960s style with plenty of backwards 

guitars and phasing, but little or no 

actual songs. The album takes a turn for 

the better on The Prophet when it gets 

all Sly Stone and funky but that doesn't 

last. Credit to them for resurrecting the 

EMI Harvest label, but Pink Floyd they're 

certainly not. *** 

Sound: In over 70 minutes of sound, 

almost every type of instrument is 

beautifully presented. A brilliant hi-fi 

test disc, no less. ***** MP 

Music: They're still the greatest live rock'n'roll 

band in the world but the odds against the 

Rolling Stones ever making another decent 

studio album were long. Indeed, as the years 

passed since l 997's lacklustre Bridges To 

Babylon, many suspected they wou Id n't even try 

and they'd simply settle for milking their enviable back catalogue in sold-out 

stadiums around the globe until they dropped. Instead, they've gone and made 

their most potent, visceral and satisfying album since 1978's Some Girls. There's 

hardly a dud among the 16 songs, Jagger's singing is less mannered than it's 

been for ages and Keith cranks out the riffs as if it were still 1972. One of the 

great comebacks of our time. ***** 

Sound: No messing with modernity, they've simply cranked up the guitars and 

gone for that earthy, primal sound that made Let It Bleed and Sticky Fingers so 

damn great.**** NW 
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LUCIANO BERIO 

Transcriptions of Bach, Boccherini, 

Brahms, Mozart, Purcell and Schubert 

Riccardo Chailly (conductor), Orchestra 

Sinfonica di Milano Giuseppe Verdi 

Decca 476 2830 

Music: Best known as a member of the 

classical avant garde in the early post 

WWII years, Luciano Serio did not 

completely turn his back on the past, 

instead constructing a conversation 

between old and new. This recording 

includes some of his best orchestrations 

and three world premieres. The musical 

language is kaleidoscopic Bach's 

Contrapunctus XIX is reprised and 

deconstructed here by an intense and 

colourful orchestration.**** 

Sound: Recorded in 2004, the excellent 

sound serves the intense nature of 

much of the music particularly well, the 

sound swelling cleanly through the 

louder passages without obscuring 

detail.***** AC 

BEETHOVEN 

String Quartets Op. 127, 132 

Hagen Quartett 

DGG 00289 477 5705 

Music: The works in this disc were 

commissioned by Prince Galit.zin from St 

Petersburgh, who famously introduced 

himself in a letter simply addressed to 

"A Monsieur Louis van Beethoven, 

Viennes" These string quartets are 

among the most forward looking, and 

also least accessible in Beethoven's 

canon, but they are masterpieces that 

repay repeated listening. **** 

Sound: The performances are striking -

there is a youthful precision and 

dynamism about the playing that 

makes four players sound as though 

they are one. This is a very literal and 

disciplined interpretation, and in the 

content of the music, the recording 

works well thanks to its open, vivid 

quality. ****AC 



THIS MONTH'S CLASSIC HI-FI TEST DISC ''An honest, rather than luxurious, recordmg" 

GILLIAN WELCH Time (The Revelator) WEA 

Music: Welch and long-time collaborator David Rawlings 
play music that is essentially from a bygone age. The duo 
play country and bluegrass for the most part, but bring it 
up to date lyrically. They also imbue the slower tracks with 
no little emotional power and deliver musical quality that 

reminds one of Joni Mitchell at her best (Blue, Hejira). She 

may have contributed old-timey tunes to the 0 Brother 

Where Art Thou original soundtrack (a classic hi-fi test disc 

in its own right) but that's only one side of the coin; the 
other side is darker and deeper by far.***** 
Sound: Recorded in a variety of situations, occasionally live 

with an audience but usually live in the studio and largely 
free of overdubs, this is an honest, rather than luxurious, 

recording. There are more obviously audiophile discs 

around, but there are few with this standard of musical 

content, too.**** JK 

Jacksonville City Nights 

Lost Highway 

Music: In his solo career, Ryan Adams has gone 

out of his way to escape the 'a It-country' tag 
which his band Whiskeytown came to define. 

Now with Jacksonville City Nights, his second of 

three planned solo releases in 2005, he's finally 

reverted to a full-on country sound with glorious 

results. It's an album over which the ghost of Gram Parsons clearly presides, but 

you can also hear the powerful influence of such country stalwarts as Steve 

Earle and Townes Van Zandt. Add in elements of blues, rockabilly and folk plus 

a lovely, bruised-and-battered duet with Norah Jones, and you have one of the 
most satisfying roots releases of the year.**** 
Sound: Great ensemble playing, lots of aching pedal steel and a superb 

production that's polished but without hiding some delightfully rough edges. 

This might not be the sort of recording that everyone will use as a hi-fi demo 
disc, but the production is deft enough to expolit the nature of the band's 

performance perfectly.**** NW 

BIG STAR 
In Space 

Rykodisc 

Music: One of the most legendary, but 

little-heard guitar bands of the 1970s 

has reunited (well, half of them anyway) 

to show their army of imitators how it's 

done. Big Star main man Alex Chilton 

has managed to revive that original 
fresh-faced but Jaded magic that made 

the original band so special. It's a rock 

pop masterpiece that amazingly stands 

comparison with their first round of 

untouchable long players. Dony's 

ragged guitar chimes and Lady Sweet's 

bitter little minor chord change are 

highlights, but all of it reveals a long 

overdue return.**** 
Sound: Though recorded primitively, 

with few overdubs and plenty of fluffed 
notes, the sound is warm and clear, with 
an earthy atmosphere that is entirely 
appropriate. *** DO 

NORTEC COLLECTIVE 
Tijuana Sessions Val 3 
Nacion al 

Music: Tijuana's Nortec Collective 

blends electronic beats with Latin 

rhythms, strident horns and voquero 

attitude. The band themselves describe 
it as a mix of all things techno and 
nortefio, hence the name, and there's 
plenty of playful reinvention of 

electronic club styles and traditional live 

performance. The guiro and accordion 

combined with chill-out beats on 

Olvidelo Compo are a particular delight, 

as are the full-on brass blazings 

emerging from the torpid rhythm of 

Donny Del Sur. **** 

Sound: Blending acoustic instruments 
with electronics isn't always an easy 
feat and the Nortec Collective doesn't 
quite pull it off, with much of the 
album sounding unnecessarily 
compressed and shut in. *** DO 

DVD-AU DIO & SACD· ' - . ,. -�-:,.·;-�' - � _-

SIBELIUS 
The Symphonies 

� " [,� 

i Neeme Jarvi (conductor), Gothenburg Symphony Orch. ' SACD (stereo/multichannel SACD plus stereo CD layer) 
DGG 00289 427 S688 
Music: A major SACD project, this four-disc box set 

covers all seven symphonies, but none of the shorter 

pieces often included in recorded Sibelius symphonic 

cycles. The predominantly bleak works are redolent of the 
icy beauty of the composer's homeland. His music was 

increasingly at odds with developments in classical music 
elsewhere, which was becoming dominated by the more astringent, less tonally 

centred music of Schoenberg and Stravinsky. Sibelius frequently conducted the 
Gothenburg Symphony Orchestra, which brings an idiomatic serenity and poise 

to this music. ***** 

Sound: Recorded in the Gothenburg Konserthuset, the first and second 

symphonies are recorded live. This project is well served in its SACD sound, 
which has a radiance and beauty that draws in the listener in a way that the 

straight CD layer cannot.***** AG 

DAVID ELIAS 
Crossing 

SACD (stereo/multichannel SACD plus stereo CD layer) 
Sketti Sandwich Productions 

Music: This independent release is the second direct to 

DSD recording from US folkster David Elias. This ain't 

new folk but a folk album in the, by now, almost 

traditional west coast style, with a warm, laid back sound 

that is almost cosseting. Elias' band features players too 

numerous to mention playing all manner of acoustic 

guitars and mandolins, double bass, drums, percussion 

and organ. This mini orchestra drums up a rich, sonorous back drop to Elias' 

songs of transition to a higher place. This could well have been called Zen and 

the Art of Ascendance via Audiophile Recording, but that's a bit long-winded. 
While a little honeyed for some, others will find this a captivating disc full of 

heart and honesty.*** 
Sound: Recorded primarily for surround reproduction using Sony's Sonoma 

workstation, this is a remarkably natural and relaxed-sounding disc in which the 

mostly acoustic instruments and voice are reproduced with a warmth that is 

almost super analogue in its smoothness. ***** JK 

DAVID CHESKY 
Area 31 
SACD (stereo/multichannel SACD plus stereo CD layer) 

Chesky 

Music: As a musician and composer, David Chesky has 

long shown an interest in both jau and classical idioms, 
flirting with Latin rhythms in both his playing and 
writing. Here he combines these three passions in an 

intense, avant garde merging of styles and attitudes. It's 

actually a collection of pieces, rather than a suite, 

including two orchestral concertos but all are linked by his 

interest in Hispanic rhythms, whether it be the Cuban danz6n stylings of the 

violin concerto or the flamenco handclaps of the soprano song The Girl From 

Guatemala and the Brazilian rhythms of the Flute Concerto. Not always an easy 

listen, but its many layers build up over time and deliver a powerful punch. 
**** 
Sound: Chesky as a label doesn't do basic, and everything about this record 
sounds sumptuous, even in basic CD mode. The SACD layer opens up the sound 

stage (technically 4.0 since there's no subwoofer and a phantom centre) and 
broadens the palette to create an extremely immersive sound. * **** DO 
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For over two decades, Sonus faber have treated us to speakers so beautiful that they've revolu

tionised the entire industry. Where once there were only parallel sides, we now have curves. Where 

once we suffered poor veneers, we now savour finishes worthy of the finest furniture. From the 

exquisite Homage series, representing the ultimate in Sonus laber artistry, to the Cremona range, 

offering the pleasure of Homage for a wider audience, Sonus faber has addressed the needs of the 

majority of music and cinema lovers. Now, the audience is wider still. 
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Imagine an affordable range of loudspeakers able to join the Homage and Cremona families. Imagine 

a full selection, from centre channel to main and surround speakers to subwoofer, floorstanding or 

shelf mounting, a complete selection of stands, with the unmistakable lute shape, leather details, 

fine woods, and - above all· deliriously musical, truly sublime sound quality. Imagine no more: Sonus 

faber offers you Domus . 
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58 Durham Road, London SW20 OTW T: +44 (0)20 89 71 39 09 F: +44 (0)20 BB 79 79 62 www.absolutesounds.com info@absolutesounds.com 



The pick of this month's best letters 
Write to: Hi-Fi Choice, Future Publishing Ltd, 99 Baker Street, London 
WI U 6FP. Or email your letters to dan.george@futurenet.co.uk 

l'M A BELIEVER 

Today, for the first time, I heard a night and day 

difference between two speaker cables_ I have a Krell 

KAV-400xi amp and get great bass, but only in the 

lower frequencies and it's hardly well controlled_ I've 

been trying various cables for a while, recently trying 

the Nordost Red Dawn speaker stuff. It's a lot more 

expensive than my Transparent Audio wire, (£775 

compared to £95), but the difference was immediate_ 

Expensive, but immediate_ 

I played discs that I know boom in my room and 

got better results with all of them_ This was the first 

proof for me about cables making a difference. Will I 

buy them) I don't know - £775 seems a lot for a 

speaker cable, but maybe someday. 

lbug via email 

HFC It's great when you discover an ancillary 

component that really helps with a problem area 

of sound. Whether in your case you need to spend 

quite as much to eradicate your problem is 

questionable, although sometimes we forget that 

if the improvement in sound was justified in a 

more expensive CD player, why isn't it justified in a 

more expensive cable? However, it might be worth 

trying the excellent Townshend lsolda DCT speaker 

cable (ESO per metre) or the Electrofluidics 20/20 

(£45). These are both fine wires that perform well 

with bass for a more earthly price. 

FIGHT CLUB 

I'm amazed at last month's provocative letter, 

Fighting Talk (HFC 272). The author commented that 

CDs sound better than turntables because of vinyl's 

clicks and pops - what clicks and pops) I have 

albums that sound better on my £450 turntable than 

"It's a lot more 
expensive than my 
Transparent Audio wire, 
but the difference was 
immediate." 

my £2,300 CD player_ He then said stands don't 

make a difference - what) My system sits on 

ball-bearing isolation and there is a huge difference 

when not isolated. Surely this is obvious to anyone) 

And cables don't make a difference) Are we to say 

that cheap throwaway interconnects are the best 

there is and all replacement cables make no 

difference) I recently bought new BAT pre and power 

valve amps and borrowed a El,300 pair of leads. I 

was so astounded by the improvement that I bought 

them. By the logic of the writer, ElO cables sound the 

same as El,000 ones and that is rubbish. The writer 

needs to seek help with a serious hearing problem. 

Paul via email 

HFC The gloves are off. Battle lines are drawn. It's 

clear that people are divided about 'accessories' 

like cables and furniture. What do you think? Can 

a cable ever make that big a difference? What 

about placing your products on dedicated shelves 

and stands? Are we all being duped, or is there 

really something going on? And last, but by no 

means least, are turntables simply a romantic relic 

from a bygone age, or do they still really hold the 

key to the best possible hi-fi sound? You tell us! Cl 
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[Choice Mail] Readers' letters 

Above: CD quality ... pot luck? 

Cl DODGY DISCS 

A hi-fi is only ever as good as the quality of the 

recordings that are played on it. This is why, having 

recently spent over £2,500 on a new Cyrus/Roksan 

combination, I am becoming increasingly 

disappointed when listening to the majority of my CD 

collection. I find myself reaching for the recordings 

with the greatest production to show off my system 

at its finest. 

The disparity between discs is so great it has 

become pot luck when purchasing CDs. I would love 

a list of exceptional-quality recordings from different 

musical categories - perhaps (with readers help) you 

could compile such a list. I feel this would also open 

up different styles of music to some of us who may 

wish to expand our musical tastes. 

Paul Lewis West Midlands 

HFC We know how you feel, Paul. Many a fine 

album has been mullered in the studio by a 

ham-fisted engineer. In fact, we ran a feature on 

exceptional hi-fi CDs back in 2003 -The Top 40 
Best Hi-Fi Test Discs Ever! appeared in HFC 243, 

and we hope to create a bigger, more 

comprehensive free supplement to give away in 

two or three issue's time. Look out for it! 

Playing discs purely for their high production 

values is inherently dangerous and the stuff of hi-fi 

shows, though. Be warned -you could end up 

playing Celine Dion, Jennifer Warnes and nothing 

else. We reckon you might need to learn to absorb 

the duff engineering and enjoy the music... 

DAC'S THE WAY 

I'm thinking of upgrading. I use a Roksan Kandy DVD 

player with an external Musical Fidelity X-DACv2 that 

I'm driving through a Musical Fidelity A-308 amp. 

Should I get a used MF CD-308 player to match, or 

an MF Tri-Vista DAO Any advice appreciated. 

Dave Fowler via email 

HFC For ultimate sound quality we'd have to 

suggest using the Musical Fidelity CD-308 over a 

DVD player with an external DAC. However, 

modern DACs are producing great results these 
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"I would love a list of 
exceptional quality 
recordings from 
different musical 
categories." 

days. Our best advice is to try one on home 

demonstration, if possible. Have a look at the 

Stello DA220 (HFC 271) as well as the Tri-Vista. 

FULL SERVICE HISTORY? 
I have the Thorens TD-126 II turntable (rated as one 

of the best in its day), fitted with an Audio Technica 

AT-F5/0CC moving coil cartridge. The set up is 

driven by a NAO 370 into Tannoy TD8s. The 

turntable really needs a service, and this will be its 

first as I'm a believer in 'if ain't broke, don't fix it'. 

Since I've had it so long, finding a dealer who can 

genuinely do a service seems to be quite difficult in 

Staffs. Can you help' 

Also, if the service does bring bad news, how do 

you think my 25-year old deck compares to modern 

turntables - am I missing out do you think' 

Les Sims via email 

HFC Forgive the pun, but twenty five years without 

a service could be some kind of record, Les. Finding 

a repair shop in your county may be tricky, such is 

the decline of the specialist repairer. You may have 

to pack it well and send it off to a national 

specialist. Give Technical and General a try on 

01892 654534. T&G's in Crowborough and if it 

can't fix it, might know a man who can. If we had a 

pound for every, "Does my old hi-fi sound as good 

as the latest gear?" query we'd be buying Chelsea 

FC. The best person to judge is you -especially in 

your case, after 25 years listening. Treat yourself to 

a day out auditioning decks like the Pro-Ject RPM 9 

X (£1,250 with arm/cartridge) and the Michell 

Tecnodec (£767 with arm) - it might enlighten you. 
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Performance is the result of a three-year research and development programme culminating in a number of major 

technological advancements. Recreating each and every musical nuance with incredible emotion, Mordaunt-Short's 

state-of-the-art loudspeaker range brings you as close as possible to the wonder of the original performance. 

Hl·llCHOll:l 
-

* 

"This loudspeaker delivers a level of detail and transparency that is virtually unprecedented in a moving coil design ... surely a 

classic in the making" Hi-Fi Choice, March 2005 

£ "Truly redefines the standard at this class .. Superb value for money; a modern classic" 

Hi-Fi World, April 2005 

MORDAUNT-SHORT 

www . mordaunt- short . c om 





[Beautiful Systems ] 

Impulse power 
Sometimes when you see something you want so badly, you have to 
have it. .. even though it breaks the rules 

S
ome Beautiful Systems come fully 

formed, a recognised alliance of 

talents held together by a nuclear 

bond it would be foolish to break. These 

are wheeled over to us, with great care, 

by the very specialist high-end dealers 

who used their enormous experience 

and expertise to conceive them. 

Some Beautiful Systems, on the other 

hand, are constructed piece by 

auditioned piece and in a strict order. 

We've all built systems this way: start 

with a reputable source, add suitable 

amplification and speakers, fine-tune 

with deh choice of cables. With a little 

time and patience, it's hard to go wrong. 

And, with a light dusting of luck, you'll 

match the specialist dealers at their own 

game, concocting a synergistic box of 

delights that would be hard to better. 

Just occasionally, though, it's good to 

live a little more dangerously and let logic 

be ruled by lust. The risks of blowing it 

are greater but so, potentially, are the 

rewards if you nail it. It involves kicking 

convention casually into touch and, well, 

as you might guess, having an awful lot 

of what you fancy. In our experience, the 

thought process starts when you 

see/hear/fondle a single component so 

utterly gorgeous, fascinating and 

desirable that you know, over the course 

of the next few nanoseconds, that you 

simply have to own it. It's bound to be 

expensive and impossibly demanding of 

its fellow components. 

This is faintly ridiculous. You've given in 

to a massive impulse with absolutely no 

thought to context, balance, how you're 

going to afford the rest of the system or, 

indeed, what that system might be. But 

here's the good news: you now own, in 

exchange for £3,799 (£4,678 if you go 

for the dedicated stands), a pair of Micro 

Utopia Be speakers from France's 

Focal-JM lab. By reputation, these are 

probably the best standmount speakers 

in the world. Don't feel guilty ... monks 

have succumbed for less. 

It would be possible to derive 

satisfaction from spending hours just 

looking at these speakers and pondering 

the meticulous methodology behind 

their design. Jacques Mahul (the JM in 

JMlab) expresses the lohy ambitions he 

has for his company through its flagship 

range of speakers, of which the Micro 

Utopia Be is the junior member. The 

Micro is as far away from your average 

compact two-driver box as Neptune is 

from Neasden - a fusion of advanced 

build, exotic materials and ingenious 

solutions that only serious investment 

can achieve and a substantial amount of 

money purchase. 

TO BE OR NOT TO BE 

The 'Be' part of the deal refers to the 

ultra-thin beryllium foil from which the 

inverted dome of its tweeter is made. It 

immediately puts the Micro in the 

superleague when it comes to high 

frequency reproduction. No other metal 

can hold a candle to beryllium's rigidity 

for a given mass, which makes it almost 

ideal material in tweeterworld, where 

everyone loves pure pistonic behaviour 

and abhors - though in most cases can't 

avoid - resonance. The beryllium tweeter 

in the Micro gives a flat response for five 

octaves, according to Focal-JMlab, 

covering the range from 2kHz to 40kHz. 

But isn't diamond (as used in B&W's 

latest 800 Series range, for example) 

even better? In rigidity yes, but its 

necessarily higher mass means that it 

doesn't respond to a signal with quite 

the lightning alacrity of beryllium. 

The bass/mid driver in the Micro isn't 

quite what it first seems, either. Its 

so-called 'W-cone' is a sandwich of woven 

glass tissues on a foam core, which is r:::I 

"By reputation, these are probably the best 
standmount speakers in the world. Don't feel 
guilty ... monks have succumbed for less." 

Bladelius 
Gondul Level 3 
universal disc 
player 
£9,350 
It plays everything, 

but perhaps the 

most impressive 

thing is the way it 

plays CDs - with 

absolute conviction 

and no coloration. 

lnnersound 
DPR-500 
Reference power 
amplifier 
£10,895 
Not, perhaps, the 

biggest power amp 

ever to appear in 

Beautiful Systems, 
but certainly the 

heaviest and most 

powerful to date. 

Focal-JM lab 
Micro Utopia Be 
loudspeaker 
£3,799 per pair 
(stands £879) 
Not just arguably the 

most revealing 

standmount speaker 

on the planet but 

almost certainly the 

fussiest. And 

here it does bass and 

dynamics, tool 



CJ said to have superior stiffness and 

more accurately controllable internal 

damping (depending on the thickness of 

the foam that varies across the area of 

the cone for optimum mechanical 

impedance matching). The curious 

petal-like configuration of its magnet 

assembly arises out of its multi-ferrite 

'motor' design. Instead of using a single 

ring magnet, six small magnets are 

arranged around the voice coil with the 

aim of achieving better bonding with 

the pole piece, thus improving the 

linearity of flux. Focal-JMlab calls it 

Power Flower. Witty. 

The weighty (17.Skg) cabinets are 

superbly constructed and finished. The 

basic structure incorporates individual 

enclosures for the tweeter and bass/mid 

drive unit, finished in a thoroughly macho 

high-gloss charcoal colour with curved, 

time-aligned baffles. The two driver 

enclosures are separated by a slot that 

delineates the gap between them and 

also serves as a reflex port for the lower 

one. Gorgeous veneered side panels 

balance the otherwise functional 

grey/silver aesthetics, but you won't be 

ashamed to pull these beefcake babies 

well away from the room boundaries, as 

Focal-JMlab recommends. There might 

be only one set of terminals round the 

back, but they're custom-made WBTs 

with locking collars and as good to use 

as they are to look at 

So you've gone and done it - bought 

these extraordinary boxes with their 

reputation for sensational transparency, 

warts 'n' all honesty and sublime sonic 

potential, but rather limited bass 

extension and dynamic expression. 

Conventional wisdom suggests that they 

should be used in a smallish room with 

electronics of exquisite quality that play 

to the design's strengths and accept 

their limitations. Possibly something 

involving va Ives. 

INNERSOUND OUTTASIGHT 

We say one audacious purchase deserves 

another. Indeed, we do want it all - the 

bass and the dynamics but without the 

hulking great cabinets of the larger 

models in the Utopia line-up. Can't be 

done' Say hello to the f 10,895 

lnnersound DPR-500 Reference stereo 

power amplifier. There are really only 

four things you need to know about the 

heaviest amplifier I've ever humped up 

three flights of stairs. One, it's built in 

Boulder, Colorado by some of the most 

talented audio engineers in America, 

who draw even greater inspiration from 

the fresh air and stunning scenery. Two, 

its chassis is machined from 3/Bths inch 

thick aluminium billet, has no exposed 

external screws and has been specifically 

engineered to minimise the vibrations 

that can smear subtle musical detail. 

Three, DPR stands for Dynamic Power 

Regulation, a proprietary power supply 

circuit design that allows the DPR-500 

to deliver "unprecedented power, 

linearity and stability into demanding 

speaker loads". And four, that means 

500 watts per channel into eight ohms, 

950 watts into four ohms and 

unconditional stability into just 0.33 of 

an ohm. Just what the doctor ordered for 

bass-shy, dynamically reticent superstar 

stand mount speakers. 

There is, you'll be glad to hear, a 

matching preamp, but since we've 

embarked on a path dedicated to 

extracting maximum performance in all 

respects from the Micros, we've elected 

to feed the lnnersound directly from the 

variable output of yet a third outrageous 

product - the Bladelius Gondul Level 3 

universal disc player from Sweden. The 

Gondul (named after the Valkyrie 

goddess who was sent to earth to bring 

back the spirits of famous kings who fell 

in battle) plays all standard formats 

including CD, SACD, DVD-Audio, 

DVD-Video and MP3. Nothing too 

unusual there. The remarkable thing is 

that the Gondul has fully separate 

conversion for SACD, DVD-Audio and, 

indeed, all the other audio formats. It is 

fitted with no fewer than four selected 

24-bit PCM 1704-k DACs from 

Burr-Brown, symmetrically configurated 

in balanced mode. A large toroidal 

transformer sits at the heart of what 

FOCAL-JM LAB � 0845 660 2680 , -· WWW.FOCAL-UK.COM 

BLADELIUS/INNERSOUND S 01892 539245 : :: WWW.METROPOLIS-MUSIC.CO.UK 



"Few combos that have passed through Beautiful Systems have told 
it like it is with quite the painful honesty of this one. The Bladelius 
multiformat disc spinner plays a crucial part here, of course." 

Bladelius describes as "a carefully 

designed power supply". The player has 

an extremely high quality analogue 

volume control and caters for three 

digital inputs and three digital outputs. 

Power is an underrated commodity. 

The lnnersound power amp has enough 

to destroy the Micros. Therefore you 

could argue that at least 250 of the SOO 

watts available for each channel are 

wasted. But it doesn't work like that. It's 

the power behind the power that 

provides the magic, the fact that 

whatever the transient demands of the 

music, the amp has it covered, with 

muscle to spare. It's a phenomenon that 

can make small speakers sound like 

bigger speakers, good speakers sound 

like great speakers and the Micro Utopia 

Be sound, well, plain astonishing. 

The beauty of this system is that it 

allows the Micro Be to do what it does 

best, arguably better than any rival, and 

sound phenomenally transparent with 

breathtakingly low levels of distortion 

and forensic levels of low-level 

resolution. But, at the same time, it 

imbues them with a sense of scale, 

control and effortlessness that would be 

remarkable in a larger design. With less 

mighty amplification, this simply doesn't 

happen with these speakers. 

CAN YOU HANDLE THE TRUTH? 

What it most emphatically isn't is an 

easy listen. Few combos that have 

passed through Beautiful Systems have 

told it like it is with quite the painful 

honesty of this one. The Bladelius 

multiformat disc spinner plays a crucial 

part here, of course. In its unerring 

ability to be truthful and unearth detail 

right down to the inky black noise floor, 

it's a communicator on a par with the 

JMlabs. If a recording is less than 

masterfully produced you don't just 

know it, you know why. Imperfection is 

revealed just as starkly as genius; there's 

no veneer, no rose-tinted filter, no innate 

desire to butter things up. Sparkling 

excellence shines through undimmed, 

but then so do the rough edges. 

That caveat dealt with, there's a huge 

amount to enjoy, not least the system's 

ability to project razor-sharp images into 

the room. Given a bit of space to breathe 

(at least a metre from back and side 

walls, preferably more) soundscapes are 

well proportioned and as convincingly 

deep as they are wide. Musicians, singers 

and instruments can be located with 

pinpoint accuracy and, tonally, they 

sound nape-tinglingly real. A well 

recorded grand piano, in particular, has 

thrilling attack, harmonic richness and, 

yes, even lower octave power. 

That's where the lnnersound's sheer 

grip and grunt are most telling. Usually, 

the Micro Be's bass is considered to be a 

triumph of quality over quantity - fast, 

tuneful, well shaped and textured but 

lacking balls. Here, it retains those 

qualities but with enhanced weight and, 

I swear, extension. A better solution, for 

sure, than trying to rein in a fat, 

overblown bottom end. 

Like we said at the start, the 

Focal-JMlab Micro Utopia Be may not be 

the most sensible foundation stone for a 

system. But let the sense of adventure 

and abandon that made you choose it in 

the first place take you all the way and 

you most certainly won't regret it. HFC 

David Vivion 
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The colouration's in the finish 

Not in the music 

Distributed by: Henley Designs 

01235 511166 

www.henleydesigns.co. uk 

info@henleydesigns.co.uk 



OUR RATINGS EXPLAINED 

Percentage ratings for 

various different criteria, 

like sound quality and 

value for money 
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The things we think 

could be better 

The product's final 

score. All criteria are 

taken into account 

but the emphasis 

is on performance. 

Components scoring 

more than 85% 
may qualify for an 

HFC Award Badge 

Best Buy 

A component 

receiving the coveted 

Hi-Fi Choice Best 

Buy Badge has been 

judged to deliver 

excellent performa nee 

at its price point, 

thereby offering 

outstanding value 

for money. 

Editor's Choice 

This Badge is 

awarded only to those 

components that 

are judged to deliver 

reference-standard 

performance, regardless 

of cost. These products 

may be considered 

among the very best of 

their kind. 
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POSITIONING 

Krell suggests owners should not lose too 

much sleep over matters related to set-up. 

Nevertheless, it suggests optimum 

placement is 25-30cm from the back wall, 

with a toe-in angle of around five degrees. 

After some experimentation in the larger 

of our available listening rooms (6x6.5m), 

we settled for a little more distance from 

the back wall, and if you have room-boom 

problems you should try stuffing the lower 

ports with foam bungs. Very limited toe-in 

turns out to be fine, if only because the 

Resolution 2 is not particularly fussy 

about orientation, as long as you don't 

listen from wildly off axis. But if several 

people are listening together, adjust the 

toe-in so that the two forward axes cross 

over in front of the listening plane - a trick 

that works with many speakers. 

SYSTEM MATCHING 

Krell's advice (from email correspondence) 

is "the more and better power you can 

feed them, the better they will sound. You 

could run them with a Showcase amplifier 

or a KAV-400xi, but the amplifier we 

would recommend as a starting point 

would be the KAV-2250. If you can run 

them with a Full Power Balanced amplifier, 

you will really hear what the speakers are 

capable of reproducing'" We used both a 

KAV-400xi and a KAV-2250 and agree 

with every word. The greater gravitas and 

more anchored feel of the bigger amplifier, 

and perhaps most of all its greater dynamic 

range, really do pay dividends, but by one 

of those curious strokes of fate, there was 

no spare FPB series amplifier hanging 

around 1 The Theta Enterprise, with its 

greater warmth, also worked very well with 

the Krell. However, drier, tighter sounding 

amplification from lnnersound led to a 

rather raw sound ... and power output is not 

the issue here. Clearly the amplifier must 

offer good resolution, and be able to cope 

with comparatively difficult loads, but most 

reputable amplifiers in this neck of the 

woods should be beyond criticism in this 

respect, except (it almost goes without 

saying) low-power valve amplifiers. 
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Cl hovers between three and four ohms over 

the whole audio frequency band above SS Hz, 

with a dip to 2.5 ohms around 80-lOOHz, an 

area where the speaker can pull a lot of 

current. This suggests a three-ohm impedance 

rating is more appropriate, which will not be a 

problem for Krell's own amplifiers and other 

well-endowed models, but there is the 

possibility of some response modification using 

amplifiers with a relatively high output 

impedance (valve amps typically, but some 

solid state designs too), depending on the 

cable types and lengths used. The Resolution 2 

is supplied with well made adjustable spikes, 

plus glide feet to protect wood flooring, and 

speaker wiring is accommodated using two 

pairs of high-quality bi-wireable WBT terminals. 

Build quality and cabinet finish are exactly 

what you'd expect of a premium brand like 

Krell - superb down to the finest detail. 

SOUND QUALITY 

Some loudspeakers are about exotic enclosures, 

others about drive units with hi-tech 

diaphragms. If Krell brings one special skill to 

the party, it is knowledge of amplifier design. 

This throws useful light on the design of 

crossover networks, which in Krell speakers are 

meticulously designed - and the Resolution 2 

is no exception. 

Tested with Krell's own KAV-280p preamp 

and KAV-2250 power amp, and using CD and 

SACD source material (from players like TEAC's 

superb Esoteric X-01 SACD player), the result is 

a loudspeaker with exceptional tonality (with 

one caveat which we'll come to later), and 

which has even more exceptional consistency 

over a very broad dynamic range. There's 

nothing aggressive about the Resolution - it is 

cleanly and meticulously 

voiced. Vocal intonation is pure 

and surprisingly natural, the 

kind of natural you normally 

only hear from very small 

loudspeakers, or the best 

electrostatic panels. The 

enclosure has been forced to 

stay quiet in this design; there 

is very little overhang or 

identifiable boxiness, but at the 

same time it all gels with a rare 

sense of conviction. Similarly, 

instrumental tone is expressed 

with subtlety and yet with 

considerable force and traction. 

Woodwind, expertly played and 

well recorded, as in an old 

Gervase de Payer recording, 

has the forcefulness and the 

edgy, almost anharmonic 

complexity (a real clarinet 

never sounds completely in 

tune) and brute force of a real 

instrument, without any sense 

of exaggeration or excess. 

The Resolution 2 sounds 

smooth and pure and doesn't 

pin you to the back wall when 

the volume is turned up - it 

doesn't shout or hurt as so 

many competing systems do at 

high volumes. It is certainly 

true that the tweeter doesn't 

have quite the refinement and 

sophistication of B&W's 

diamond, or Focal-JMlab's 

beryllium, but the essentially 

ordinary drive units that Krell 

uses are allowed space to 

breathe in this design. This is a 

loudspeaker voiced by an 

expert, in which the ingredients 

are allowed to deliver their best. 



The net result is a devastatingly, almost 

awesomely solid and powerful sound for a 

speaker this size - at once expansive and 

disciplined in almost any terms, so we're 

talking bass that is genuinely large in scale 

and truly authoritative. But there is a hint of 

US West Coast in the bass. To UK ears listening 

in predominantly smaller brick-built listening 

rooms, the Resolution 2 may end up sounding 

overblown. You need to allow the speakers 

room to breathe, with plenty of air both at the 

sides and behind. Adequate room in front is 

useful too, which rules out small rooms - as if 

the very physical presence of the Resolution 2 

wasn't enough. Given these prerequisites, and 

following the other points in the Set-Up 

sidebar, there is no hint of dynamic 

compression, and the speaker tends not to 

dictate a preferred volume level to the extent 

that many others do. 

Over a period of some weeks, once the 

speakers had been set up properly, we found 

the Resolution 2 to be a remarkably colourful 

and dynamic yet unfatiguing loudspeaker. 

Given the right kind of material - chamber, 

small scale jazz, or solo vocal material, such as 

Suzanne Vega in one memorable example - it 

has the best qualities of a meticulously 

designed compact: the speed and impact, the 

precise and focused imagery, the transparency 

and turn-on-a-sixpence agility. But when called 

for by a big symphonic work or full-on rock -

the Krell doesn't favour either over the other -

all the benefits of a really big speaker capable 

of moving substantial quantities of air, and of 

delivering forceful and extended low-end 

grunt, are there for the asking. 

Krell Resolution 2 loudspeaker [Review] 

160mm midrange---

driver with wood 

fibre cone 

25mm ring radiator tweeter 

200mm bass unit with 

aluminium cone 

Second unit, as above, 

for bass reinforcement 

Beautifully shaped 

and finished cabinet 

Reflex port 

Biwirable WBT 

speaker terminals 

Second reflex port 

"Vocal intonation is pure and surprisingly 
natural, the kind of natural you normally 
hear from very small loudspeakers." 

In the Resolution 2, Krell has managed to 

engineer a truly wide-bandwidth loudspeaker 

that is capable of high output levels and is 

essentially free of obvious voicing or artifice 

(aside from the extreme bass, for the reasons 

already given). This is a loudspeaker that can 

reproduce virtually any kind of music at low or 

high volumes, delivering superb levels of detail 

(if not quite up to Martin Logan Summit 

electrostatic standards). If you were to look for 

its best points, you might be drawn to its 

ability to reproduce a wide dynamic range, 

from whisper quiet to the kind of levels that 

upset neighbours. It also produces a consistent 

sense of solidity, power and presence, even at 

moderate volume levels. However, you will 

need a fair amount of space for it to breathe 

and it is electrically demanding - it requires 

plenty of power from an amplifier that is 

capable of driving difficult loads. HFC 

Alvin Cold 

VERDICT · 
J 

SOUND»93% I] PRO 

I I I I I I I I QI I Although essentially 

>-----------l conventional in design, the 
Resolution 2 is extremely well 
executed and packaged. 
First-rate dynamics matched 
by excellent solidity, too. 

EASE OF DRIVE » 58% 

I I I I I J:lll I I I I 

8UILD»94% 

I I I I I I I I 1;11 
DCON 

Not an easy load to drive, the 

f-----------l R2 is also a speaker that is a 

little fussy about the shape 
and size of the listening 
room. Slightly drab looking. 

VALUE» 84% 

........... 

Impressive introduction to the mid/upmarket area. Although it 
lacks the tweeters developed for the LAT range. Krell's choice 
of customised Vifa drivers is hard to fault. and the same applies 
to its engineering and development prowess. 

Hl·FI · . · )) 
OVERALL SCORE 

november 2005 I HI-FI CHOICE 43 





moving magnet phono stage, plus a 'preamp 

input' so it may be configured to work solely as 

a power amp. Outputs are provided from the 

single tape circuit and two sets of 4mm 

binding post speaker terminals. A further 

welcome addition is a subwoofer output for a 

2.1 channel system. 

Power output is rated at 80 watts per 

channel DIN, and 110 watts per channel into 

eight ohms, but these are dynamic power 

ratings and would equate to around 70 watts 

or so on a more useful 'continuous RMS' basis. 

This is still a lot of power from such a compact 

amplifier, and one moreover that runs fairly 

cool under most conditions. And it's this 

cool-running design that is a key to why this 

amplifier is so unusual. 

Power without excess heat in a small case is 

possible because the A-933 is a digital PWM 

(Pulse Width Modulation) design. The circuit 

operates at better than 90% efficiency, which 

means relatively little energy is dissipated as 

heat, but for Onkyo, efficiency is only a 

secondary advantage. The real goal was 

improved sound quality, which Onkyo's 

engineers have pursued by sophisticated 

power supply design (Sony does something 

similar with its top digital AV amplifier) based 

on two large capacity toroidal transformers 

which dominate the internal space. PWM was 

chosen for its great efficiency, lower digital 

noise and low negative feedback requirements 

compared to PDM (Pulse Depth Modulation), 

the obvious alternative technology. Finally, the 

Vector Linear D-to-A converter stage is an 

attempt to reduce noise and other 

Onkyo C· 733 CD player and A·933 amplifier [Review] 

"It's not the most sophisticated-sounding 
amp around, but somehow it still manages to 
convey the essence of the music." 

nonlinearities from this source, using a noise 

cancelling architecture reminiscent of 

balanced-mode analogue signal transmission. 

Onkyo has perhaps missed a trick by not 

providing a digital input to bypass the A-to-D 

converter stage and offer better quality still 

from CD players and the like. Otherwise, this is 

a clean implementation, with a single, 

attractive interface, and minor controls being 

hidden away behind a front panel flap. 

SOUND QUALITY 

Onkyo makes some pretty bold claims about 

the performance of the amp in particular, 

saying it stands comparison with some 

well-known products at much higher price 

points. To test these claims, we made 

comparisons with amps at various price points, 

right up to Krell's £2,698 KAV-400xi. We were 

also able to draw comparisons with a 

forthcoming Denon CD/SACD player and amp 

combination at a very similar price point to the 

Onkyo pair (an exclusive HFC review is due in 

the issue after next). 

The C-733 is a good CD player, but not in 

the same class as the forthcoming Denon 

model used for comparison. The Denon also 

had the advantage of being able to play SACD 

discs in stereo, at a significantly higher quality 

level than the Onkyo CD player on hybrid 

discs - and for very little additional outlay. But 

the CD replay of the Onkyo offers plenty of 

detail, and a tonal balance that is near neutral, 

and there are no identifiable distortion 

artefacts either. It really is a decent player, but 

it lacks a certain something ... and that 

something is not merely the ability to play 

SACDs. Compared to the best of its CD-only 

peers it still falls a little short. It sounds a 

touch raw by the very best standards, and 

neutral as it very nearly is, there is a slight lack 

of weight - a dryness in the lowest registers 

that, if anything, is highlighted by the amp. 

Talking of which, the A-933 is highly 

creditable, with a clean, lively and punchy sort 

of sound. It's not perfect - it has an upper 

midband that is on the shiny side of neutral, 

and a treble that is a shade rough. In addition, 

though its bass has a pleasingly rounded 

quality, it also sometimes sounds like it's 

striving to achieve something not yet reached -

like the Onkyo is winging it, rather than dealing 

with music in a calm, measured fashion. 

But despite these shortcomings, we ended up 

liking the A-933 a great deal. It's not the most 

sophisticated-sounding amp around, but 

somehow it still manages to convey the essence 

of the music, bringing it to life. When playing c:i 
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[Review ] Onkyo C· 733 CD player and A·933 amplifier 

We spoke with Mamoru 

Sekiya, Onkyo's designer 

in chief, about the 

innovative design 

techniques implemented 

in the C-7 33 CD player 

and A-933 integrated 

stereo amplifier 

HFC: What efforts do you make to enhance the 

analogue output stages in your CD players? 

MS: One of the main points about our players, 

including the CD-733, is the VLSC (Vector Linear 

Shaping Circuit). This filters the output based on a 

moving average of the signal, which has the effect 

of canceling much of the noise that would 

otherwise pollute the output. Conventional low 

pass filters that follow digital converters need to be 

high-order networks that cause group delay, which 

affects the audio frequency band. 

What are the advantages of Class D 'digital' 

amplification? 

Detail - C-733 

Dampened disc --
---

loading tray 

Crystal--------!fo 
24-bit/192kHz DACs 

Detail - A-933 

Seperate Toroidal------looi!MI 
transformers 

1.63mm Aluminium----e 
front panel 
(folded 5 times) 

J 

Isolated power 
board 

Frame transformer 

RI (remote 
interactive) socket 

Direct digital path 
(shielded cable) 

12000 Micro-farad 
Elna capacitors 

Low impedance 
thick bus plates 

Seperate 
transistors at 
output stage 

If properly designed, and if the power supply is 

good enough - something we take great care over 

- a digital amplifier should have better 'grip' than 

an analogue equivalent. This is because the current 

needed to drive the load is delivered very quickly 

with no time constants due to reactive loading. The 

power supply transformers in our A-933 have a 

much higher capacity than they strictly need on the 

basis of the usual calculations, and we have found 

this makes a difference too. 

Thick, twisted woven cables 

What challenges does an engineer face when 

designing Class D amplifiers? 

Dealing with pulse noise, which is endemic in 

digital circuits, can be a problem. You also need to 

know how to deal with the problems that afflict 

analogue amplifiers, since any digital amplifier 

operates at least partly in the analogue domain. In 

the case of the A-933, my design converts 

analogue to digital by integrating the voltage over 

successive sampling points. If executed properly, 

the pulse noise which would otherwise pollute the 

analogue stages is averaged away, and it ceases to 

be an issue. I also use a noise-canceling 

architecture through! the design. 

Did you need to employ any other special 

techniques to get the A-933 sounding right? 

In general, analogue-to-digital conversion circuitry 

converts analogue values at pre-determined 

sampling points. However, 

in my designs, I convert 

the analogue signals to 

the timing axis by 

integrating between 

sampling points. 

Using this method, pulse 

noise radiated into 

analogue signals is 

averaged and largely 

removed. Noise generated 

in the power supply section 

is also eliminated by 

noise-canceling circuitry. 
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CJ a disc of Haydn piano concertos, the music 

flows, the orchestra ebbs and swells, and the 

whole effect is completely engaging. It's almost 

like a case of mind over matter - in this case, 

the Onkyo amplifier (and yes, it is mainly the 

ampl) can be criticised objectively on a number 

of levels. Other amps at similar price points may 

sound sweeter, more precise and more 

articulate. And yet, the A-933 is so lively, so 

engaging and ultimately so transparent that you 

can almost hear around each and every note. 

The size and style of these components mean 

they will likely be used in tandem. Potential 

buyers will decide for or against on the basis of 

their perceptions of the amp, and the CD player 

will no doubt be accepted as simply part of the 

package. In some ways that's a shame - the 

CD-733 is a decent enough machine, but the 

A-933 is good enough to be considered as a 

'mix 'n' match' partner for a good many highly 

respected players in the sub-El,000 category. 

There really is something rather special about 

Onkyo's diminutive digital amplifier. It may 

�· i. 

JI'-"" 

Cl� 0 

�--··· 

have its rough edges sonically, but when it 

comes to music its heart is in the right place. 

Somehow it seems worth just that bit more 

than the sum of its parts. HFC 
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The flexibility is there to provide multiple 

options in the present, and to provide 

flexibility for the future by anticipating 

forthcoming hardware trends. 

All the component video and digital video 

connections are fully HD compliant. From next 

year, when Sky goes live with HD broadcasting, 

video will cease to be the video equivalent of 

medium-wave radio that it is right now. Of 

course, the De non will not bring you H D video 

by itself, but provides the mechanism by which 

HD become useable in the home, as soon as 

HD sources go on sale, and as long as you use 

an HD plasma or other display. A brief word of 

warning here: many displays being sold as HD 

ready are standard displays with HDMI (or 

even DVI) inputs. Don't be conned as so many 

already have I 

Similarly with audio, i.Link and Denon Link 3 
interfaces provide a virtually transparent 

transmission path for high-resolution audio, 

the latter being significantly superior to the 

former in principle. Using either means, the 

conversion to analogue takes place as close to 

the loudspeaker as can be contrived, bypassing 

as much of the front-end analogue circuitry as 

possible. This is always a good thing in the 

electrically noisy environment of a complex 

multichannel amplifier like this one. 

Even using only the analogue inputs, the 

Denon is a very impressive amplifier. It is 

genuinely powerful, with over a kilowatt 

available for a multichannel system - the stereo 

or front main speakers may be biamped, with 

further improvements in performance, if the 

rear back speakers are sacrificed. For audio-only 

sources and in particular when working in 

stereo, the Den on has some powerfu I and 

effective bypass options that can also shut 

down the video circuit when not required. 

With music, the result is an unusually 

transparent, well disciplined and highly 

detailed sound. The bass is deep and tuneful 

and has much, though not all, of the solidity 

and inevitability of a good stereo amplifier. 

Stereo imagery is precise with two-channel 

sources, displaying highly localised placement 

of individual instruments and voices. The 

overall balance remains marginally lightweight 

under most circumstances, and although it is 

always possible to apply some equalisation to 

the sound via tone controls, you may find the 

results a little disappointing. Perhaps this is 

because of the subtle group delay that even 

relatively minor variations in low frequency 

voicing can cause. In many ways, the 

overall character of 

the AVC-A 11 XV is 

reminiscent of 

Denon's own 

PMA-S l stereo 

amp, a £5,500 
beast with a 

similar lightness 

and transparency. 

But the AV amp 

Denon AVC·A11XV multichannel amplifier [Review ] 

"The Denon is a very impressive amplifier. It 
is genuinely powerful, with over a kilowatt 
available for a multichannel system." 

doesn't offer the same subtle nuances, or the 

finesse with which the more costly stereo amp 

addresses complex recordings. And at the 

price, nor shou Id it 

As a home cinema amplifier, using the 

internal processors, the Denon is as close to 

state of the art as can be achieved at this price 

level. With the usual caveat about the 

superiority of DTS over Dolby Digital (where 

the choice is available), the Denon is 

expressive, fluid and very articulate, with first 

rate dialogue reproduction, and devastating 

authority on high-octane soundtracks. 

The operative word with this remarkable tour 

de force is flexibility. It provides a hugely 

comprehensive toolkit for making the most of 

your source components, of almost any kind, 

but with particular relevance to digital audio/ 

video source components, while being a 

superbly transparent window able to drive high 

performance projectors and plasma displays. It 

also supports high-resolution audio (and video) 

formats of all kinds. Last but not least, it offers 

superior legacy support for analogue source 

components. In all, it's a highly sophisticated 

multichannel amp that's brilliant with movies -

and impressive with music too. HFC 
Alvin Cold 

VERDICT 

SOUND »88% DPRO 

I I I I I I I I Ill I 
>>SUB RATINGS 

STEREO 83% MULTICHANNEL 93% 

The flexlbility of this model's 
own internal resources, rather 
than promised future 

l-F EA_T _U-RE_S_ >_>-9-5-%------1 enhancements, is astonishing 
and hard to better with most I I I I I I I I I lJ I multichannel solutions. 

BUILD» 89% '1 CON 

I I I I I I I I IJI I Inevitably there is some 
1------------1 trade-off of audio purity, 

VALUE»90% 

............. 

{ \lr-..'l l \J \hJ�� 

especially from stereo 
sources, but less so than with 
most other AV amps. 

Tremendously flexible audio and video tool kit with a sound 
that almost always rises impressively to the occasion. Few 
integrated solutions come close to fusing movies and music 
together so seamlessly- hence the Editor's Choice badge. 

Hl·FICHOICE )) 9nn1. 
OVERALL SCORE \1-/Q 
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and the largest of all, the 1Q9 

16 m Urn Q drive unit 

riortea section of the much larger main 
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[Review] KEF iQ3 and iQ9 loudspeakers 

POSITIONING 

Both these speakers give best results when they're 

positioned in free space, though the iQ3 can use 

foam bungs to improve the bass alignment near 

walls. The downside is that midband reflections will 

increase coloration here, as it tends to create a 

rather obvious peak around 700-900Hz. 

In free space, the iQ9 has a beautifully judged 

bass alignment, and should therefore be kept clear 

of walls as far as possible. Close-to-wall siting is not 

really an option here, even if the ports are blocked 

with the supplied bungs, because the ports here 

give peak output at around 35Hz, while wall 

reinforcement tends to occur around 50- lOOHz 

Experiment with the speakers, using bass-rich 

material, in order to find the positions that give 

the smoothest and most even bass delivery. 

SYSTEM MATCHING 

Both speakers have decent enough sensitivities, 

and should give good loudness with all normal 

amplification. Our findings agree with KEF's ratings 

of 89dB for the iQ3 and 91 dB for the iQ9. A factor 

not revealed in the maker's specification is that the 

iQ9 is a more demanding load. This is normal with 

multi-way speaker systems, but it does tend to 

cancel out any sensitivity advantage. 

In fact, the impedance of both speakers dips to 

around four ohms close to 200Hz, but in the case 

of the iQ3 this is a short-lived dip against and 

average load of around eight ohms, whereas the 

iQ9 stays around four ohms through 

much of the upper bass and lower 
' 

midband, from 80Hz up to 

SOOHz, and has an average 

impedance around 5.5 

ohms. This will not pose a 

great challenge to most 

modern amplifier designs, 

especially those that 

normally partner a £300 

or an £800 speaker. 
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---- Main Uni-Q drive unit, with 
a small tweeter mounted 
in the centre of the 
bass/mid cone 

Flared front bass port 

Supplementary bass 
units, each with its own 

ported sub-enclosure 

Enclosure has continuously 
curved sides and back 

Bi-wirable terminals 

CJ There's some lack of warmth and weight 

here, but again that's partly a function of the 

excellent control through the whole bass 

region. Percussion is crisp, clean and punchy, if 

a shade dry, and while the bass is understated, 

that's preferable to a fat, thumpy character 

that obscures midband detail. This dry bottom 

end is artfully balanced by a presence and top 

end that are also a little restrained. The Uni-Q's 

off-axis consistency is well appreciated as one 

moves around the room, though the top end 

does lack a little sweetness. 

If the iQ3 is a very respectable performer at 

its modest price, the iQ9 represents a 

substantial improvement that answers many of 

the limitations of its smaller sibling. The sound 

is beautifully balanced top-to-bottom, with 

obviously superior bandwidth, smoothness and 

neutrality, and lower coloration too. 

Despite the much larger enclosure, 

there's no real evidence of significant 

cabinet coloration here, so clearly the 

substantial bracing is working well. While 

the overall sound is impressively neutral, 

there is a slight emphasis in the lower 

midband that can bring a touch of 

thickening to male speech, for example. 

But it's not a serious problem. 

The Uni-Q driver plays its part in generating 

precise imaging, because of its superior on and 

off-axis consistency. At the same time, the 

tweeter is somewhat recessed within the 

midrange unit and the cone shape itself will 

restrict treble dispersion. This in turn will limit 

the room reflections, tending to improve the 

stereo focus, albeit with some loss of 'air'. As 

with the iQ3, the top end isn't that sweet, but 

it delivers good coherence and detail. 

The strength of the iQ9 lies in its all-round 

competence, and an ability- all too rare in 

modestly priced floorstanders - to make the 

best possible use of a generous enclosure and 

driver array. Wide bandwidth and dynamic 

range, plus superior neutrality and sensitivity, 

all come together to create a very tempting 

prospect for music replay, though movie fans 

will want to add a subwoofer. HFC 

Paul Messenger 

BUILD»85% 

VALUE»84% 

BUILD»85% 

I I I I 1'.I I I 

VALUE»89% 
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analogue output is claimed to have 'ultra-fast' 

discrete regulation, in order to provide enough 

power "for even the deepest sonic transient", 

according to Primare's blurb. 

SOUND QUALITY 
In our quest to find the "deepest sonic 

transient", we discovered in the CD21 a 

capable and entertaining player with few 

apparent shortcomings at its price point You 

have to push it very hard through a system of 

considerably higher resolution than would 

normally be used in order to highlight its 

limitations. It's pretty successful in all important 

respects, but especially in its sense of solidity 

that comes from good stereo separation. This 

player is capable of producing large-scale 

imaging in all dimensions. The degree to which 

this is apparent depends on the quality of 

recording being played but, on pretty well 

everything we tried, it managed to eke out the 

shape and placement of the instruments and 

voices. As a result, discs sound more realistic 

and you get a stronger sense that the musicians 

are playing in the room ... albeit somewhat more 

quietly than they would really be. 

It proved equal to the task of extracting 

energy too. Jaga Jauists' latest disc What We 
Must is a dense and powerful recording of ten 

musicians laying down intense grooves - the 

Primare delivered them in apparently full 

effect, extracting the light and shade as well as 

the glory of their climaxes. It also made sense 

of tracks that can often sound overpopulated 

with sounds; on some players, it seems that 

there are almost too manv notes. but the 

Primare CD21 CD player [Review] 

"We discovered in the CD21 a capable and 
entertaining player with few apparent 
shortcomings at its price point." 
Primare allows you to listen into the recording 

and make sense of the steamroller drumming. 

Gillian Welch's simpler arrangements are 

equally well-handled and, if her voice is 

smoother and sweeter than usual through the 

CD21, that actually enhances the power of her 

songs. There was a strong sense of presence, 

the harmonic overtones of the guitars 

recreating the acoustic space of the studio 

while the thumping foot of her accompanist 

fleshed out the scale of the room. This proved 

a difficult album to eject, but we managed to 

find something equally engrossing to follow it 

with in the form of The Be Good Tanya's 

second album, Chinatown. This collection of 

emotionally captivating songs is seldom 

reproduced with this much clarity, the kick 

drum on Woitin' Around to Die managing to 

sound menacing despite its softness. 

Occasionally, there is a slight sense of extra 

fullness to the upper bass with the CD21, but 

this only brings out the best in instruments like 

double bass and drums. It might be why the 

top-end sounds sweet as well, the extra girth 

below acting as a sort of filter to high 

frequency edginess. There was only one 

occasion when we managed to push this 

player to its edge and that was when playing 

some less than smooth live recordinas from 

M A 
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Frank Zappa as loud as the system will go. That 

the Primare copes with this onslaught without 

undue distress is remarkable; the players that 

typically live up to this sort of exposure cost at 

least three times as much. 

This is clearly a capable and highly engaging 

player, one that is well-equipped to take on the 

best of the competition thanks to its strong 

sense of sonic physicality. It has a good if not 

dramatic sense of timing and responds 

positively to pretty much every disc you give it, 

and you can't ask much more of an affordable 

and attractively built CD player than that 

Oh, and one final note .. it's pronounced 

'vecks-yer' 1 HFC 
Jason Kennedy 

SOUND»85% 0 PRO 
Solid and three dimensional 

f---------1 sound with great image scale 

and depth and a nice sense of 
timing. Great build for the FEATURES» 84% 
money and nice styling. 

>-----------1 '1 CON 
BUILD»90% Mildly irritating eject button 

and busy system remote, slow 
>-----------1 disc reading, not so clever 

VALUE» 87% 
.......... � .. 

with abrasive recordings and 

an annoyingly enthusiastic 
auto switch-off. 

This is a very easy player to enjoy - it's competent in all areas 
and its rendering of musical energy is ahead of the game in the 
sub£ 1,000 arena. If you appreciate an organic and engaging 
sound, it's more than worthy of a good, long audition. 

Hl·FI _ . )) 
OVERALL SCORE 
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Supersonic 

THE NEW SILVER RS LOUDSPEAKERS 

The matching C-CAM® drivers of the new Silver RS loudspeaker systems 

are made from a material originally developed by the aerospace industry 

for jet-engine blades. They operate with piston-like accuracy over a greater 

frequency range than ordinary drivers and they don't distort. 

This means you'll enjoy more accurate sound, wider bandwidth and precise 

imaging from multi-channel music and film recordings. 

What's more, the slender, matching RS designs, expertly rendered in a 

choice offive real-wood veneers, will blend smoothly with any interior 

and look as good as they sound. 

For details of your nearest Monitor Audio dealer visit our website at: 

www.monitoraudio.co.uk 

T. +44(0)1268 740580 E. info@monitoraudio.co.uk 
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» SUBRATINC>S 

STEREO ti9� MULTICHANNEL 78% 

Cost effective package for 
those who want a decent 
home cinema amplifier that 

------------<will also do real justice to an 
existing audio disc collection. 

------------<�CON 
Slightly more directed toward 
home cinema. Obscure, badly 
designed set-up interface 

------------< needs a complete makeover ... 
and this isn't helped by a 
deadpan manual. 
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Arcam FMJ C31 preamplifier [Review ] 

"Feed the C31 a source full of subtle tonal 
colours, clear imaging cues and detail and it 
will pass the lot, almost totally unsullied." 

measure differences between them in terms of 

load-driving ability, in typical realistic 

situations there wasn't much in it and sonically 

we couldn't hear a lot either ... 

SOUND QUALITY 
Which bring us to the crucial question - what 

does this preamp do sonically' As far as we can 

tell, precious little. It's possible to be unusually 

dogmatic about this, because a preamp that 

accepts a line-level signal and outputs the 

same can be tested relatively simply in bypass 

mode - listen without it, then put it in circuit 

and listen for the difference. To achieve this, we 

used a familiar pair of EAR 519 monoblocks, in 

place of the impressive Pl amps supplied with 

the C31 for test. By using the EARs' volume 

control, it was possible to make adjustments so 

that a range of input, output and gain 

conditions could be accommodated on the C31. 

Arcam has never espoused the 'do something 

nice to the sound' philosophy of audio. If 

you've just been enjoying the larger-than-life 

vocal presentation of certain valve designs, you 

might wonder on first hearing a C31 where the 

spark has gone. But once things are rendered 

back to their natural size, the relation between 

them becomes clearer. A lone voice or guitar is 

slightly magnified, but take a bunch of them 

and within the stereo image something has to 

give. Larger-than-life can be great fun, but it is 

incompatible with true precision. 

Feed the C31 a source full of subtle tonal 

colours, clear imaging cues and a multiplicity 

of foreground and background details and it 

will pass the lot, almost totally unsullied. There 

is a minute amount of veiling and curtailment 

in the lowest bass, but we've heard bigger 

effects from changing interconnects. 

In a sense, then, this review should be much 

more about what the C31 
doesn't do. It doesn't 

smudge things 

tonally, spatially or 

temporally. It doesn't 

blur the distinction 

between a violin and 

a viola, or between 

lead guitar and 

rhythm. It doesn't 

coarsen the treble, nor 

does it allow the bass 

·--� J 
Above: Arcam's C31 with matching Pl mono power amps 

to wah uncontrolled 

around the soundstage. 

It doesn't even squash 

images towards the 

centre, nor restrict their 

depth, or not by more 

than the tiniest degree - and image depth is 

probably the hardest trick in the book for a 

hi-fi designer to get right. 

We could waffle on about the preamp's 

character, but that would be intellectually 

dishonest, because it implies that this amplifier 

has a character. And as we already said, it 

doesn't. It may not, if one is really to split hairs, 

be the most revealing - but you'll have to 

spend more than twice the price to prove the 

point, and possibly barely do so even then. 

Arcam's C31 is very, very good, impeccably 

built and technically so assured that we 

couldn't with confidence quote specs for it 

('around the measurement limit' for most of 

them). It's also nice to use and well-specified 

within the confines of its design brief. If you can 

see the point of a preamp which does no more 

to the precious music signal than switching it, 

controlling its level and injecting it into the 

next component in the chain, you may have 

just talked yourself into buying a C31. HFC 
Richard Black 

SOUND» 93% fJ PRO 
Beautifully detailed, superbly 

f---------J neutral and impeccably 
mannered. Very nice to use 
too - and a highly capable FEATURES» 85% 
headphone output is icing on 

f----------i
�
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BUILD» 91% IJ CON 
Careful A/B testing reveals 

>-----------1 the slightest hint of veiling 

VALUE»88% 
........ ,, 1• 

and frankly nit-picking 
Limitations on bass extension 
and image depth. 

Does exactly wh<it a preamp should - routi11g, boosting and 
attenuating <,ignals. without otherwise impeding them. It's a 
near-ideal component at a real world price. To improve upon 
the C31 even fractionally will cost you a good deal more. 

Hl·FI )) OVERALL SCORE 
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Onkyo, a brand with over 50 years of audio heritage, 

proves that Audiophile components can look as good 

as they sound with the new 275 series. 

Call us to arrange a demonstration at a dealer near you 

and discover the Pure Onkyo experience for yourself. 

Do more with your iPod with 

Onkyo's optional DS-A 1 

Remote Interactive Dock. 

� Audio and A Control A, Charged and 
9 Photo Playback '!:lJI From Afar W' Ready to Go 

* iPod is trademark of Apple Computer, Inc. 



Epos ELS 303 loudspeaker [Review] 

Big brother 
The excellent ELS 3 has finally spawned a floorstanding sibling. Will it enjoy the same success? 

PRODUCT Epos ELS 303 

TYPE Floorstanding loudspeaker 

PRICE £399 per pair 

CONTACT � 01442 260146 
:I: www.epos-acoustics.com 

L
ong respected as one of specialist hi-fi's 

'no compromise' brands, Epos was 

purchased by Creek Audio in 1999, 

making a fine and successful partnership with 

Creek's well regarded electronics. While 

real wood finish has long 

been its stock in 

trade, early in 2003 

Epos introduced a 

new vinyl-finished 

budget range, code-named ELS (but having 

nothing whatsoever to do with electrostatics). 

The miniature ELS 3 stand mount, rated Best 

Buy in HFC 241, was first to appear, and was 

quickly partnered by matching centre channel 

and subwoofer models for multi-channel users. 

Now - rather more than two years later - this 

£399 per pair ELS 303 is Joining the fray, 

adding an extra bass-only driver and operating 

in a floorstanding enclosure. 

It's a very compact and elegant little speaker, 

notwithstanding the rather anonymous 

vinyl wood print finish - dark cherry for 

our samples, with light cherry and 

black ash options. The slim 

appearance is further enhanced by 

a heavily chamfered front panel. 

This shape is echoed in an 

attractive and functional plinth 

that provides fine stability, and is 

equipped with well-seated 6mm 

carpet-piercing spikes. 

The 25mm aluminium dome 

tweeter and 130mm cast frame 

bass/mid driver are borrowed 

from the ELS 3. They operate as a 

two-and-a-half-way here, 

augmented by a new bass-only 

driver using the same chassis and 

operating up to l OOHz. Both these 

drivers use plastic cones that are 

lOOmm in diameter, but with 

different damping and dust-dome 

arrangements. The lower, bass 

section of the enclosure is loaded 

by a rear port, tuned to 47Hz, 

while the bass/mid driver operates 

into its own sealed-box section of 

the enclosure. Twin terminal pairs 

separate the bass driver from the 

other two. 

SOUND QUALITY 
The specified sensitivity of 87dB is 

comfortably met. Indeed, perhaps 

this figure is rather conservative -

we certainly wouldn't have 

disputed 88dB. However, the 

accompanying load is quite 

demanding at low frequencies 

where the two cone drivers are 

working together, dipping under 

four ohms below SOHz. The port 

output appears to be well damped. 

It's suggested that the 

speaker should be 

positioned 20-SOcm from 

a wall, though under our conditions a rather 

larger gap of around 80-90cm gave the 

smoothest and most even bottom end, with 

decent in-room extension down to 30Hz. Apart 

from a minor peak at l.2kHz, the midband is 

impressively even and well balanced up to 

2.SkHz. Above that point, a significant presence 

dip is followed by a notably restrained treble. 

While it doesn't set any records for dynamic 

excitement, the 303 has a beautifully ordered 

and engagingly coherent midband, and that 

alone singles it out as a very superior 

performer in the budget sector. The top end is 

perhaps a little too restrained and polite, so 

that fine detail is a little suppressed, but this 

should help to keep things sounding sweet 

and unobtrusive, even when used with the 

most modest ancillaries. 

Bass is delivered with good weight and 

agility, even though serious dynamic grip isn't 

really on the agenda here. The sound as a 

whole has very little coloration or boxiness 

through the broad bass and mid band, but 

speech does show a degree of nasality. Stereo 

imaging is precise, showing good focus and 

impressive 'out-of-the-box' ability, alongside a 

fine sense of space and air. 

The Epos ELS 303 might be a very 

inexpensive speaker, but it doesn't need to 

make many excuses. True, the vinyl finish isn't 

going to get anyone excited, but in other 

respects, the presentation is very neat and 

attractive. And, if the sound lacks a little 

drama and excitement, it's beautifully spacious 

and even-handed, with a particularly well 

judged mid band. In all, this is something of an 

object lesson in how to create a budget 

floorstander with genuine quality. HFC 
Paul Messenger 

VERDICT 
� I . 4 

SOUND» 81 % � PRO 
Neatly styled floorstander 

with a beautifully smooth and t---------; 
well balanced midband, fine 

EASE OF DRIVE » 77% spacious imaging. and good 
bass alignment and agility. 

t---------< iJ CON 
BUILD» 80% 

I I I I II 1:0 I I 
Vinyl finish looks rather 

anonymous, and the sound 

1---------< lacks some dynamic drive and 

VALUE» 93% 

............ 

grip. Treble is arguably a little 

too restrained and speech has 

some nasality. 

Few sub-£500 floorstanders measure up sonically, but this 
new Epos is a class act. The midband is impressively smooth. 
even and coherent, and though the sound lacks some dynamic 
grip and top-end incision, it is very well balanced overall. 

HHICHlHCE )) a· 70;0·' 
OVERALL SCORE . ! 
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"Some of the carefully-layered detail was 
slightly obscured, but the raw power of 
full·on rock was terrifically well portrayed." 

a little more control in the nether regions, 

there's a fair degree of precision down below 

and excellent timing. If anything, bass actually 

seems a touch tighter in timing terms than we 

remember from the CD8x. As a result, pretty 

much any kind of music with a rhythm section, 

from synthesised bass to orchestral timpani, 

sounds urgent and forceful. We surely won't be 

alone in appreciating that aspectl 

In terms of tonality, the midrange is almost 

completely neutral. We couldn't help 

suspecting that there is a hint of subjective 

enhancement in the upper midrange which 

slightly colours the sound, making it a little 

more 'present' and marginally favouring voices 

over accompaniment But this is not a problem 

unless you are trying to partner the player with 

presence-rich speakers, which might get a bit 

much. Treble, meanwhile, is well extended but 

seems a touch less open than on the CD8x, it 

being neither as pure nor as stratospheric, but 

it would be mean to complain too harshly. 

Where the biggest difference shows up 

between this and its dearer sibling is in the 

matter of detail resolution and clarity. The 

CD6s is not really the subtlest thing in the 

world and in all honesty, if anything has 

trickled down from the CD8x, it isn't that 

player's sense of refinement and insight 

There's no question about the 

basics of a musical 

event being there, 

and even a fair 

amount of intricate 

background, but the 

saving in cash brings 

about a loss of some 

of the CD8x's particularly fine way with inner 

voices, stereo imaging clues and general 

information about the acoustic in which the 

recording was made. 

For example, one of our longest-standing test 

tracks is a bit of opera from a remarkably 

natural direct-to-stereo recording, which shows 

up fine detail and imaging like anything. It's 

also quite lively and dynamic. Without a 

shadow of doubt, the CD6s mastered those 

last two aspects with aplomb, maintaining a 

good sense of urgency and giving plenty of 

scale to the climax of the track. But on the 

detail and imaging front, it was significantly 

less assured; the ensemble of instruments and 

singers was reduced in size and it was getting 

tricky to distinguish between them at times, 

both tonally and spatially. 

A selection of classic Pink Floyd, tried initially 

on a whim, successfully illustrated both 

strengths and weaknesses of the player. Some 

of the carefully-layered detail in The Wall was 

slightly obscured, but on the other hand the 

raw power of the band's full-on rock moments 

were terrifically well portrayed. Similarly, that 

classic audiophile favourite, Miles Davis's Kind 
of Blue, suffered a little grain on both trumpet 

and saxophone, but conveyed the rhythm 

section beautifully. 

Cyrus CD&s CD player [Review] 

Turning to modern synth-based music, we 

found this a real strength of the player On the 

whole, such musical fare doesn't have the 

same kind of fine detail as recordings made 

with microphones, but on the other hand a 

little bit of added life from the replay 

equipment can work wonders in providing the 

impetus that makes it 'read' for the listener 

If you value excitement over refinement, 

you'll probably love it to bits, but if your main 

criterion is detail resolution it won't make the 

top of your shortlist The weaknesses are 

avoidable, we'd say, without dipping the hand 

any deeper into the pocket However, the 

strengths are unlikely to be found in a more 

all-round performance without spending 

considerably more. We can imagine the CD6s 

appealing strongly to many listeners and we 

are happy to recommend it for audition. HFC 
Richard Black 

o o D (c,i 
0 0 \0) 

� � 

SOUND» 83% D PRO 
I I I I I I I 1:1 I I Great sense of energy and 

>----------------< urgency which will have you 
tapping your foot 'Nith vigour. 
Especially good for synth and 

dance music replay. Fuss-free, 

FEATURES» 80% 
I I I I I I 1:13 I I 

BUILD» 83% 
brisk operation. 

liJ CON 
A little more detail insight 

f-----------1 would sometimes not go 

amiss, and sound can become 

a little hard when there's a lot 

of high treble around. 

VALUE» 84% 
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Reference 300 Series Mk.11 

Reference 250 
Reference 300 M n II 

Reference 300 System 
The Award Winner 

Reference CR-H250 System 

TEAC 
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Townshend Audio VSSS equipment suppon [Review ] 

Good vibrations 
Freedom from vibration never looked so good, as Townshend's Seismic Sink Stand goes Versatile 

PRODUCT Townshend Audio Versatile Seismic Sink Stand 

TYPE Equipment support 

PRICE From E 1,000 

CONTACT m 020 8979 2155 
:D www.townshendaudio.com 

T
here's been a definite evolution in the 

Townshend Seismic Sink concept. The 

initial idea - essentially a bike-wheel 

inner tube sandwiched between two bits of 

steel - may have evolved. But the theory -

the creation of what is essentially a low-pass 

filter, to reduce ground-borne vibrations 

drastically - remains the same. This is like a car 

switching from petrol to diesel and yet getting 

exactly the same performance. 

The new Versatile Seismic Sink Stand does 

away with the air pockets ... and the bicycle 

pump. Instead, the base of the stand has four 

dual-tensioned polymer load cells, and the rest 

of the stand rests on this base, with two 

uprights holding all the shelves in place. This 

also means the shelves no longer need to be 

thick black or silver affairs, and are now elegant 

glass, clamped in place with vibration-absorbing 

pads to eliminate any form of ringing. The 

whole affair sits on four adjustable cupped feet 

Although the chassis still uses thick brushed 

aluminium tubes to support the shelves, the 

move from air suspension does make the stand 

look less like an oil-rig these days and the 

individual shelves are height adjustable. This is 

a bonus for high-enders, because our bottom 

shelves often contain a double-height power 

amplifier or maybe a valve device that needs 

more breathing space than a slight, solid state 

power amp. The shelves can take a 70kg load 

too, although heavier products are best placed 

at the bottom of the stand. Assembly is 

straightforward, although all that Allen keying 

means you should hold a black belt in Ikea. 

Of course, these are custom made devices 

and the prices do increase radically as the size 

goes up. The base price is for a stand that can 

cope with midi-sized components, the likes of 

Quad and Linn devices. The one tested - Four 

Tier, Size Two, suitable for SOcm wide 

components - costs nearer E 1,3 50. 

SOUND QUALITY 
Place a product on the VSSS and you can 

instantly hear the change, just like the SSS 

before it. The bass on any 'sunk' product is 

both tighter and deeper, the integration across 

the frequency range is better and the overall 

coherence of the sound is transformed. 

How this presents itself is by sorting out the 

soundstage, bringing new depth and height to 

the image and considerably more space 

around the instruments. Even lo-fi recordings 

just sound like they've been remastered for the 

better This is an exceptionally neutral 

presentation, showing exactly what your 

electronics are capable of. 

For all this extra uncluttered bass, the VSSS 

seems to speed up the presentation of most 

electronics (usually more bass translates to less 

speed). Perhaps it's this speedy bass that makes 

some insist the Seismic Sink's neutrality is arch -

a bit like the LS3/5a's rendition of piano sound 

seems more 'real' than the sound of a piano 

itself. If you are one of these folks, the move 

from SSS to VSSS will not disabuse you of this 

feeling. There are also some products that 

perform better on other supports; Nairn on 

Fraim or Mana, high-end Americana on BCD 

Engineering or Finite Elemente stands and so 

on. But, in the main, the Townshend stand 

remains a superb option for most listeners. 

How does the VSSS compare to the original 

Seismic Sink Stand7 The freedom from 

worrying that the air-bag has deflated, the 

improved styling and the flexibility of shelf 

placement all add up to a better overall stand. 

The sound is slightly tighter and has greater 

solidity than before, too. Those who already 

have an SSS may not rush to upgrade, but 

eventually the change will come. 

In the 1990s, the Seismic Sink set a reference 

point for equipment support. Now, a decade 

later, Townshend Audio is setting standards 

once again. HFC 
Alan Sircom 

SOUND »95% I] PRO 
Stunningly neutral sound that 

f-----------< brings out the best of your 

equipment, seemingly 

regardless of price. Beautiful FEATURES» 90% 

engineering and for once the 

>------------< Townshend Seismic Sink 

BUILD»88% needn't look like an oil rig. 

IJ CON 
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changes to the layout of the amplifier, for 

better impedance matching between gain 

stages and improved earthing. It also features 

upgraded capacitors and op-amps. 

These changes have all been driven by the 

intention of enhancing sound quality, 

especially with music sources, be they stereo or 

multichannel. There have also been minor 

changes to the auto set-up system firmware. 

SOUND QUALITY 

As promised, in audio mode the Yamaha is 

very impressive, with real improvements in key 

areas. Yamaha makes one specific claim: that 

dynamic behaviour is improved, with more 

stable imagery as the music changes, where 

the previous model (the DSP-AX750SE) tended 

to loosen its grip. Without the benefit of a 

direct comparison, it is impossible to say 

definitively whether this is so, but certainly the 

new Yamaha does sound stable and solid 

under such circumstances. 

What was most obvious, however, was the 

Yamaha's extraordinary ability to cope with 

very complex recordings without sapping 

detail, or losing separation. It didn't even fall 

into the trap some lesser AV amplifiers do, 

which is to give music a cartoon cut-out 

quality, sharpening leading edges where major 

musical transitions occur, while smothering 

very fine background detail. The Yamaha is 

also very responsive to the behaviour of the 

bypasses available for pure audio sources, and 

in this it follows hard on the heels of the 

previous model, and the comments made here 

mostly apply whether listening to stereo or 

discrete multichannel audio sources. 

After this excellent showing, multichannel 

DVD-Video playback through the Dolby or DTS 

decoders, or the very extensive and highly 

customisable DSP section, could easily have 

been an anticlimax. In fact, it wasn't. While 

recognising the clear superiority of the discrete 

audio modes, the DSP-AX757SE remains an 

excellent home cinema amplifier. Certainly, the 

work done on the power supply pays dividends 

here, and so does the lack of distraction in the 

specifications - the absence of a radio tuner is 

probably instrumental. It is simply a first rate 

amplifier at a reasonable price, with a solid and 

enveloping sound, and its musical resolution is 

more than enough to show the inherent 

superiority of DTS over the flatter-sounding 

Dolby Digital. This is something that doesn't 

always show itself with low cost AV amps. 

As luck would have it, a sample of the 'base' 

RX-V657 (which is a receiver, remember, so it 

has a built-in radio 

tuner) was on hand 

during our test 

period. This meant it 

was possible to 

compare the two 

directly, and the 

difference is almost 

shocking. The RX-V657 

Yamaha DSP·AX757SE multichannel amplifier [Review] 

"The Yamaha has an extraordinary ability to 
cope with very complex recordings without 
sapping detail, or losing separation." 
becomes harder as it goes louder, lacking the 

essential consistency that any really capable 

amplifier requires. It is in this sense that the 

base model betrays its lack of dynamics. It is 

not that it won't go loud, but simply that it 

changes in sound as it does so, which in effect 

means you can hear it 'breathing' as it works -

it isn't properly transparent. The DSP-AX757SE, 

meanwhile, is a much more consistent 

platform, and for this reason it's clearly more 

transparent in its sound. The 'character' of its 

performance is also improved - it is more 

detailed and expressive, without the rather 

'horny', hard-edged signature of the receiver, 

and the result is naturally more open, detailed 

and relaxed across all audio sources. 

£500 is not a lot to pay for a 'serious' 

multichannel amplifier, but this one offers 

exceptional value for money. It has real talent 

when reproducing music in all modes, but 

especially in stereo or multichannel (from 

SACD or DVD-Audio) with the various 

bypasses engaged. Ergonomics may not be one 

of the Yamaha's strengths, and the YPAO audio 

set-up feature has its drawbacks, but there is 

little else to criticise at the price. HFC 

Alvin Cold 
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SOUND» 81% rl PRO 

Bold sound and stable 

>>SUB RATINGS imaging - an affordable AV 
>--'T'_"'_o_"_"" _M _u' _'" _"•_••_"_'_"'

--1 amp with real musical ability 
alongside a strong home 
cinema performance. 

FEATURES» 86% 

>----------1 �CON 
BUILD» 84% Though exceptional for a £500 

AV amp, two-channel sound 

f----------1 
still can't match a good stereo 

amp at the price. Remote 

control ergonomics could do 
with some work. 

VALUE»94% 
········"'· · 

A clear class leader in the £500 multichannel amplifier area. 
You're paying just enough here to achieve some sort of 
equality, or near equality with good budget stereo amplifiers, 
but with more power on tap, and all benefits of multichannel. 

Hl·FI · )) 
OVERALL SCORE 

november 200S I HI-FI CHOICE 67 



x 

TEGRATED amp 
Kardy CD player & IN _.aa''*KA5ND..Y 

•WMaths!!! 

£650 + £650 = £I OOO 

•�ths .. tflo9lc�t 

S•t1ftt9 .. Cofo��•f 

xp rf•tt�o .. motfott�f 

HENLEY DESIGNS 
HENLEY Tel: 01235 5 I I 166 

www. hen I eyd es ign s. co. u k 

KANDY 
For everyone 

© 2005 Roksan Audio limited 0 @ 



I I I I I. I IJI I I I 
»SUB RATINGS 

CD 59% SACD 65'11> DVD-A 76% 

Overall this new cheapie from 
Pioneer does it pretty well as a 
DVD player, and it passes 

-----------1 muster as a high-resolution 
VISION » 68% audio player too. 
I I I I I i:UI I I I 

c-----------j ll CON 

SACD replay not quite as sharp 
and articulate as DVD-Audio, 
and generally audio-only 

-----------1 replay from audio sorces is a 
little crude compared to 
dedicated audio-only players. 



[Ultimate Group Test ] Integrated amplifiers .£450·.£1,200 

CROUP TEST AND LAB REPORTS: RICHARD BUCK 

AMPLIFIERS 
Home cinema rules the roost? Not cluckin' likely! This sextet of spring chickens and 
ever-popular integrated amps shows there's still life in stereo hi-fi 

• 

0 

ON TEST 

-----------------=�--

..... v . . . . · .· �..... . . . .,. - - -

Arcam DiVA A90 

£850 

. (' \ 

Exposure 3010 Integrated 

£1,000 

Micromega A-120 

£899 

Monrio MC 207 

£1,195 

-

Primare 121 

£750 

o • •;;;; ;; ., 0 ,. (' f' 
Ratel RA-03 

£499 
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I 
f you happen to read one of the 

many opinion pieces in audio 

industry journals, it might seem that 

stereo hi-fi is in the twilight home of 

consumer electronics gadgetry. The 

implication of that would seem to be 

that the half-dozen stereo amps we've 

collected together here are dinosaurs, 

the dernier cri of a soon-to-vanish kind of 

home entertainment. 

As Private Eye would say, shurely 

shome mishtake7 No one is denying that 

making and selling stereo hi-fi is hardly 

the license to print money that it was (or 

rose-tinted hindsight has made it seem) 

in the 1980s, but stereo is a thriving 

entity. How else would you explain the 

fact that we can gather amplifier groups 

like this together several times a year, 

plus individual reviews alongside, and 

still wish we had more room for them? 

What's more, although manufacturers 

certainly recycle elements of circuit 

designs from generation to generation, 

there's continual evidence of evolution 

among the amps we get to see. And the 

evolution is not merely aesthetic. 

It simply doesn't wash to claim that 

this is a dying market. There is choice, 

there is development, there is quality 

and there is value. These six amps 

represent differing approaches to design 

and to features and cover a fairly broad 

price range, from almost budget to 

moderately upmarket, and each has 

something to offer. They are all pretty 

powerful, but apart from that, they have 

relatively little in common. Some have 

distinctly more features than others -

one even dips a toe into the 

multichannel ocean with a six-channel 

input and matching line output. 

At this sort of price level, many sales 

are likely to be to folks upgrading a 

basic system. As our own internet forum 

will confirm, one of the most often-asked 

questions about hi-fi is which bit to 

upgrade. Obviously there's no invariable 

answer, but it must often seem that the 

amp is not the most important part -

aren't even budget amps these days of 

more-than-adequate quality? 

In many ways they are, but there is a lot 

to be gained by moving up through the 

ranks of mid-market amps. Units such as 

these can offer considerably higher levels 

of performance than budget models in 

terms of detail, stereo imaging, bass 

control and extension. This in turn leads 

to more inviting and involving music

making. We invite you to partake ... HFC 

EQUIPMENT USED 
® ATC SCM20 loudspeakers 

® Arcam FMJ CD36 CD player 

® dCS Elgar DAC 

® Kimber, Furukawa and Bespoke Audio 

hi-fi cables 

® Pink Triangle PT TOO turntable with 

SME309 arm and Highphonic MC-A3 

phono cartridge 

® EAR 'The Head' step-up phono 

cartridge transformer 

MUSIC USED 
® Michael Jackson Thriller 
® Guzma n Ambrosio 
® Penguin Cafe Orchestra Concert 

Programme 
® Damien Rice 0 
® Heinrich von Herzogenberg Piano 

Works 
® Little Feat Feats Don't Fail Me Now 

EARS USED 
® Geoff Meads (Arcam) 

® Steve Reichert (Armour Home 

Electronics) 

® Ed Selley (Cambridge Audio) 
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LISTENING TESTS 
In classic HFC fashion, the centrepiece of the listening was 
a 'blind' presentation of each amp to a panel of expert 
listeners, in an attempt to remain free of prejudices and 
preconceptions. Listening levels were matched and the 
same programme of music was played through each amp 
with minimal distractions. In addition, each amp was 
auditioned more informally, at different listening levels to 
suit the particular character of each amp under test. 

LAB TESTS 
The amplifiers were measured with a variety of equipment, 
including a Hameg distortion measuring set and also items 
of audio equipment (ADCs and DACs) adapted to lab duty 
and reporting data for analysis to Cool Edit and Mathcad 
on a PC. This approach enabled us to build up a picture of 
the amplifiers' performance under different conditions of 
frequency, level and load. This allows truly accurate 

' '"'-'- assessment of published amplifier specifications and 

• precisely determines the amplifier's characteristics under 
real-world conditions . 

No other magazine offers an equivalent test and 

listening programme for comparative reviews. 

LAB REPORTS: THE BAR GRAPH 
Our unique 30 bar graphs are a simple way of showing 
how the products compare across five technical parameters. 
In each case, a percentage is given that falls above or 
below the group average. In this test, the parameters are: 
1) Dynamic power: This reflects an aggregate of 
continuous and peak (instantaneous) power, giving an 
indication of power available under realistic conditions. 
2) Frequency response: This is a measure of how 
smooth the frequency response is within the audio band 
and defines the upper frequency (-3dB point) limit. 
3) Dynamic range: An indication of the background hiss 
level, as compared to maximum power output. 
4) Distortion: An aggregate figure of measurements at 
different frequencies and levels. 
5) Output impedance: A measurement of how tight a 
grip the amplifier has upon the loudspeaker cones. 

OUR BAR GRAPHS: AN EXAMPLE 
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ARCAM DiVA 190 
Arcam shows that features and good sound need not be enemies 

T
his is officially part of Arcam's DiVA 

series, which sits beneath the flagship 

FMJ components and is touted as a 

'home entertainment' range. Despite that, what 

you get here is basically a good old-fashioned 

stereo amp. Well, not all that old-fashioned -

it's sophisticated and well specified, and looks 

the part for modern systems, too. 

Arcam has really cracked the business of 

combining high-tech flexibility with ease of 

use. Input switching and volume control are all 

handled by a microprocessor, but you'd hardly 

notice, as the neat selector buttons and chunky 

volume knob make operation as simple as any 

minimalist model from the 1980s. On the 

other hand, with a little perusing of the 

manual or experimenting with button pressing, 

you'll find that various nifty extras are built in. 

Tone controls, for a start: pretty basic, but 

sometimes handy. Balance control, too ... and 

then the real niceties, including preset 

sensitivity for each input and adjustable size of 

volume control steps. You can even preset tone 

controls for each input. 

Plenty of inputs, two tape loops (with the 

option to record one source while listening to 

another), two switchable sets of speaker 

terminals, the choice of separate pre/power 

operation and the option of adding an internal 

phono stage - it's hard to think of much one 

might sensibly add to the list. Rated power 

output is 90 watts per channel and the unit is 

very well assembled, inside and out. In terms of 

electronics content for the money, it probably 

beats any product in the group. Component 

quality is good and the large internal heatsink 

and power transformer suggest that the power 

rating is expected to be used to the full. 

SOUND QUALITY 
The Arcam proved quite a hit with our 'blind' 

listening panel. It was praised for its big, bold 

sound and indeed, combing through their 

notes, it proved hard to find any criticism. One 

listener thought it very slightly bright but still 

�� 
�� -. ... -

- 0 
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very listenable, while another thought it a little 

unexciting with the Penguin Cafe Orchestra -

fair enough, since the recording suffers a touch 

from that. Perhaps the nearest thing to 

negativity was a suggestion that its talents in 

the midrange don't match those in the treble 

and bass ... but then the same person who wrote 

that also liked the "smooth but foot-tapping 

sound", so it clearly can't be too bad. 

Several referred to a natural, authoritative 

way with dynamics, which we found later to be 

a particular strength of the A90. Imaging is 

also very good. It had a happy knack of 

presenting groups of musicians in a believable 

array in front of the listener, where some of the 

other amps tended to reduce the band to a 

huddle in the middle. Image depth is good by 

the standards of the group, and while better 

can be found, we'd struggle to suggest many 

amps at similar prices that offer it. 

Overall, this amp is a great all-rounder. Its 

bass extends to great depths with good control, 

treble is clear and open but never aggressive or 

hard, general tonality is honest and there's 

barely a trace of congestion in complex and/ or 

loud music. It's as comfortable playing quietly 

in the background as booting around some 

heavy rock or Mahler, and however you look at 

it, it's a fine product and even finer value. HFC 

VERDICT_. ... 

SOUND» 88% Very well specified, well 

I I I I I I I CJJI I built, a delight to use and 

f----------1 capable of giving great 

FEATURES» 91% pleasure under any 

I I I I I I I I I I I circumstances, this amp's a 

f----------1 winner. It may sound bright 
BUILD» 86% or bland with the wrong 

I I I I I I I I 111 I partners, however. 

VALUE» 910/o 
I I I I I I I I I l I 

HHIL i11, 9001 
OVERALL SCORE / 0 

I 

104W into 8 ohms is right on the money, while 

single<hannel output rises to about 112W on one 

channel (just shy of 200W into 4 ohms), with the 

usual dB or so available on brief peaks of around 

10-20ms. More to the point, all that power is 

delivered very cleanly, with distortion of any kind 

and at any level kept well at bay-worst case 

figures were obtained at a few watts output at high 

frequency, and 'worst' is still only around 0.01 %. 

Under most conditions, that figure is bettered by 

a factor of three or more, which is an excellent 

result Output impedance is low (damping factor 

about 120 midband), and noise is equal lowest of 

the group at about lOldB. A suitably wide 

bandwidth, within ldB to 80kHz and below 2Hz, 

negligible DC offset at the output and a good input 

overload margin complete the picture of a highly 

competent amplifier in all departments. It's 

measurements match the design and build quality. 

HOW IT COMPARES 

1) Dynamic power» +40% 

2) Frequency response»+ 20% 

3) Dynamic range»+ 20% 

4] Distortion» +60% 

5] Output impedance» -15% 

SPECIFICATIONS 
-- -- - --

Measurement Rated Actual 

l'iw.rr (' 1'0 J' 18 nil 11') 1}0\V 101\\' 

D<.'(rt('fl(lkH, H1,lin1<.,) DOOH' O OO� 
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The entry-level passive models consist of two superb 
bool<shelf models, the SCM7 (£499) and larger SCM12 
(£999). Easy to drive, easy to place the SCM7 and 
12 are ideally suited to smaller rooms Miether you 
are at home or in the studio. For larger rooms there 

in volume control) - � one  of the most sonically 
superior two-box solutions in the world! We have the 
Active SCMl0-2 (£1,978), SCM20-2 (£3,251) and for 
the ultimate installations: SCM50 ASL at £7,652. 

is the SCM35 3-way floorstanding sj>eaker. A serious 
combination of �ics, scale, and resolution that 
almost defies belief. At £1999, the SCM35 has no 
equals! 
Why Active? The advantages of the active �eh 

An ATC Active Speaker requires the very best in 
sources components and Pre-Amplifiers, which is \Wy 
ATC developed the SCA2 Pre-amp (£3,929). The SCA2 
is simply breathtaking. Shadow AUdio has the complete 
range available for demonstration. 

are well known and ATC are true � 1n this area. 

Because the Amplification is built mto the speakers all 
you need to is add a Pre-amplifier and Source. l�ne 
ATC speakers connected straight to a CD Player (bU1lt 

A wide choice of real wood veneers, professional and 
piano black are available. For many n1odels, custom 
Colour finishes to match room interiors are also 
available. 

When a product wins this many awards in a 
single year, you know to expect something 
pretty special! 
No matter what your expectations are, nothing 
will prepare you for your first encounter with 
the Hyperion 938 loudspeaker. 
The beautiful piano hi2h gloss finish and 
attention to detail can 'hamly fail to impress but 
its the noise this speaker makes that will leave 
most speechless. Listen to other speakers and 
in most cases you'll find one aspect, one area 
that you wish you could change to create that 
perfect loudspeaker. Listen to the Hyperion 
938 and the first thing you'll ears will tell you is 
just how balanced the 938 is. You really cannot 
fault its performance in any area. 

A duo-cabinet design has been created for this 
full-range 3-way speaker. With a dedicated cabinet 
for the bass, two 8" S. V.F. woofers are used instead 
of a larger size woofer for truly amazing bass 
speed, resolution, coherence and impact. The New 
HPS-938 is your answer to a new level of audio 
experience. 
The piano high gloss black version sells for £3,750 
and birds-eye maple version for £4,500. Reviewers/ 
customers are comparing the Hyperion 938 to 
speakers costing three or four times the price. 
This high-efficency loudspeaker (90db) can be 
driven by both valve and solid-state amplifiers with 
ease. Contact Shadow Audio for more information 
and to arrange an audition of these next generation 
loudspeakers! 

*conditions apply 

try the worlds best cables for 30-days with our unique 30-day money back 
guarantee* 

THOR (new) - £1599 
(sh<Mn on the right 

Shadow Audio are a 

Valhalla Reference Dealer 
The Thor project has been a joint collaboration 
between Nordost and UK mains power 
specialist lsoTek. Thor is an elegan� full rack 
width, 6--way AC mains power distribution 
unit featuring sophisticated circuitry for dealing 
with mains noise and voltage spikes without 
limiting dynamic headroom. The unit is wired 
throughout with award winning Nordost 
Valhall a power cable to achieve optimum 
signal transfer and performance. The unit also 

features lsoTek's Polaris-X circuit technology 
which eliminates product cross contamination, 
effectively offering any hardware plugged into 
the unit a clean power supply. This proprietary 
system shunts AC mains borne noise to Earth 
without compressing the dynamics of the 
music. This design arso isolates each piece of 
equipment electrically, effectively giving each 
one a separate AC mains spur line. Other 
innovations such as sophisticated silver plated 
copper circuit paths and the use of silver 
solder throughout the system also improve 
overall performance. Thor also has full surge 
protection. 
In addition Thor uses Quantum Resonance 
Technology (QRD treated circuit boards. 

This technology aids the transfer function of 
conductive materials. 
The Nordost Thor is an upgradeable solution to 
AC mains power distribution. By systematically 
improving the quality of the input and output 
power cords the pertormance of the unit 
increases dramatically. Upgrading through the 
range of Nordost cables, utilising Shiva, Vishnu 
andValhalla, prioritising the input cable first will 
offer major performance enhancements. 
The Thor offers an unparalleled solution to 
advanced power distribution. Thor is available 
with three different socket versions, with US 
AC sockets with UK mains sockets and with 
European mains sockets. 
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EXPOSURE30101NTEGRATED 
A no-nonsense amp that's optionally adept at exposing LP's strengths 

E
xposure started life many moons ago as 

a manufacturer of distinctly minimalist 

products. Today, the company is 

generally regarded as a maker of no-nonsense 

stereo amps and CD players that offer 

thoroughly modern performance and minimum 

pain of ownership. The 3010 Integrated is a 

case in point, producing 100 watts of clean, 

stable power from a neat and unfussy box with 

only enough features to do the job ... no more. 

By that, we mean precisely two controls - for 

source selection and volume - and at the rear, 

nine sets of phono sockets and twin speaker 

outputs (not switched). There's no remote 

control wiring for home installations, but you 

do get a cordless remote that is as sonically 

unintrusive as can be, thanks to motorised 

mechanical volume and selector controls. Of 

those nine sockets, six are inputs, one is a 'tape 

out' and two are preamp outputs, for Exposure 

is a long-standing fan of bi- and tri-amping. 

In standard form at El ,OOO, this amp is a 

line-level unit but the review sample came with 

the optional £200 phono stage fitted. In this 

guise, the insides are pretty well filled with 

circuit boards, for even in line-level form there's 

a two-tier arrangement occupying the right

hand half of the insides (the left being full of 

mains transformer and heatsink), and the 

phono stage adds a third deck to the pack. 

Traditional through-hole components are used 

with an emphasis on discrete transistors rather 

than integrated circuits, and twinned pairs of 

high speed output trannies handle the output. 

Assembly is neat and robust, though we could 

imagine that keeping the top of the case clean 

may be a trial thanks to its textured paint. 

SOUND QUALITY 
We've had a run of good performance from 

Exposure models of late. So, it was all the more 

perturbing to discover that, as we ended the 

'blind' listening session and began to compare 

notes, there seemed to be some pretty serious 

issues with this model. At least, there seemed 

. - ·-
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to be issues for two of our listeners; the third 

was much more taken with it. This looked set 

to be an enduring puzzle but measurements, 

taken days later, revealed that the review 

sample had an intermittent fault that showed 

up as a small but audible dip in the high treble 

frequency response. It's more than likely that 

this fault (that seemed to show up in the unit 

after some hours of operation, as was the case 

in the panel listening session) was present, 

making panel conclusions unreliable. 

In the circumstances, we can fall back on 

earlier findings. On past occasions, the 3010 
family sound was thought to possess good 

rhythmic drive, substantial bass weight and an 

admirable ability to adapt and suit a multitude 

of musical styles. Exposure immediately sent us 

a replacement unit after we found the fault, 

and that confirmed that this amp can play 

rock, jazz, string quartets and audiophile 

spectaculars with admirable aplomb. It also 

allowed us to confirm that the optional phono 

board is particularly capable - low on noise 

and with an unusually detailed and open 

sound for such a modestly priced upgrade. 

Lacking the panel's authoritative stamp we 

can't really mete out an official badge, but 

we'd still encourage audition of this likeable 

and clearly competent amp. HFC 

SOUND» 86% Despite missing out on our 

panel session, due to 

r---------1 problems only discovered at 
FEATURES» 78% the last minute, this 

likeable amp appears to 

r---------1 offer full-bodied and 
BUILD» 85% detailed sound. The phono 

I I I I I I I l:JI I I stage is unusually good. 

VALUE» 84% 

Our sample fell all of 2W short of Exposure's lOOW 
rating into 8 ohms, but cheerfully belted 120W into 

a single channel and 200W into 4 ohms. Dynamic 

headroom is the usual 1 dB or so, but its duration is 

a little longer than average. Exposure tends to 

favour limiting ultrasonic response, and the amp's 

-1 dB limit of 27kHz is a perfectly sensible figure -

possibly just audible in A/B tests against wideband 

competition, but not a real issue in the long term. 

Bass is very extended, though the phono stage has 

a narrower bandwidth at both ends. Output 

impedance is higher than average (damping factor 

about 36) which leads to slightly higher measured 

distortion with a real loudspeaker load - we're 

currently trying to assess the true significa nee of 

this. Distortion into the usual 8-ohm resistor 

comfortably betters 0.01 % in the bass and 

mid band, rising to a fraction over 0.01 % in the high 

treble. No alarm bells ring in the lab over this amp! 

HOW IT COMPARES I 

11 Dynamic power» +60% 

21 Frequency response» -20% 

3] Dynamic range» -20% 

41 Distortion » + 20% 

5) Output impedance» ·50% 

SPECIFICATIONS 
rieasurement -- � 

' . 
Power output (8 ohrm) I lOOW 98W 

I 01stort1on (l kH1/8 ohmc,) 1 003°0 1 O OOSOn 
Frequency response (20Hz 20kHz) I 10 )dB -tQ4dB 
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MICROMEGA 1120 
Micromega returns to the UK with this compact and capable amp 

M 
icromega has had rather on/off 

distribution in the UK over the years. 

It's a French brand that was one of 

the first hi-fi specialists in the world to get on 

the CD, CD-R and DVD bandwagons, in turn. 

The company makes both stereo and 

multichannel products, and while the A 120 is 

basically one of the former it does, unusually, 

feature a six-channel input - front channels 

can be routed through the A 120's power 

section, while the remaining channels are sent 

to other power amplifiers. Gain is controlled 

across all six signals in the A 120 itself. 

The amp's outward design follows 

Micromega's house style in its display and 

pushbuttons. The volume control and input 

switching are electronic, and the repeated 

button-pressing required for the latter is 

tedious. The amp powers up at low volume, 

sensibly enough, with level displayed in dB. 

There is separate adjustment for the headphone 

output and balance control is available, too. 

The UK distributor is throwing in an lsotek 

mains lead and a pair of Black Rhodium 

Symphony interconnects as part of the package. 

Inside the Micromega chassis are a pair of 

circuit boards, their size kept small thanks to 

extensive use of surface-mount components. 

One board handles input and preamp 

functions (including a phono stage), while the 

other is the 120-watt power amp. Heat is 

dissipated by a substantial internal heatsink, 

while a good-size toroidal transformer powers 

everything. The power amp circuit has some 

unusual features in the way it connects up its 

output MOSFETs, which ultimately run in the 

usual Class AB mode with enough standing 

current to keep them linear and warm. 

SOUND QUALITY 

Our panel seemed pretty much unanimous 

about this amplifier. It's informative, but 

perhaps not as exciting as it might be. Then 

again, as one of them commented, "Should it 

be adventurous? - perhaps not". A run-down 

of its more specific characteristics should help 

you decide whether it will press your buttons 

or leave you cold. 

Good detail retrieval seems to be a consistent 

attribute and was mentioned repeatedly by all 

the listeners. That's obviously a plus, the more 

so since the level of detail retrieval doesn't 

seem to suffer when the music gets loud. One 

ramification of this is that solo voice is very well 

served in the presence of accompaniment; you 

can hear the voice clearly and precisely without 

the backing intruding. But if you choose to 

listen to the latter, you'll find it similarly clear. 

Stereo image recreation is good, accurate 

and stable from side to side and natural in 

depth - perhaps not the most extended in that 

dimension, but slightly compressed, with none 

of the 'in front of the speakers' feeling that can 

sometimes occur. The one track that rather 

divided opinion was solo piano, which one 

listener felt was full of insight and excellent 

tonally, while another mildly criticised a degree 

of over-brightness. The third seemed rather 

underwhelmed too: "Just good," he wrote 

Indeed, the transient-based sound of a piano 

is a good example of where more excitement 

might be injected into the A 120's sound. All 

the same, this is a pleasing and practical amp 

with a good deal to commend it. HFC 

SOUND» 85% A diminutive but capable 

I I I I I I rJm I I amp with some useful 

>------------' features including 

FEATURES» 88% six-channel pre input and 

I I I I I I I I 111 I output for multichannel 

>------------' use. The sound is very 

BUILD» 84% informative but perhaps not 

I I I I I I I L>'ll I I the most exciting. 

Hl·FI 
OVERALL SCORE 

VALUE»85% 

I I I I I I I Id I I 

Micromega specifies the output of this amp into a 

4-ohm load but it's still pretty handy into 8 ohms -

it turns out 98W. And it delivers way more than the 
specified 120W into 4 ohms-it's more like 160W. 

Its line-input bandwidth shows signs of deliberate 

gentle curtailment, with -1 dB limits at 20Hz and 
47kHz, while the phono stage is distinctly sloped 

downwards with increasing frequency, doubtless 
contributing to its mellow sound. 

Overload margins are a source of slight concern -

the line inputs handle 3.2V, which is adequate for 

most sources but not quite all, while the phono 

stage keels over at about 2SmV input, 1 kHz, which 

is barely adequate for dynamic passages played on 

many MM cartridges. Output impedance is low and 

distortion hovers around the 0.01 % mark across the 

frequency range and at almost any level above 1 W -

a satisfactory result. A reasonable lab performance 
overall, though this excellent group contains better. 

HOW IT COMPARES I 

1] Dynamic power» -25% 

2] Frequency response» -30% 

31 Dynamic range» -50% 

4] Distortion» -35% 

5] Output impedance» 0% 

SPECIFICATIONS 

Measurement Rated 

I 
Actual 

Power output (8 ohm<,) - 98W 

[)1<,tortmn (1 kHt/8 ohm'>) 001°0 OOJ'JO 1 

frequency re.:,pon'>e (20Hz 20kH1) • 1 iJB 
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www.livingvoice.co.uk Tel. +44 [OJ 115 973 3222 Email. shout@livingvoice.co.uk 

www.cyruslink.co.uk I www.cyrusaudio.com 

A gift to music. 

Definitive Audio offers you a fresh and focused way of choosing a 

sophisticated sound for your home. 

Our service is bespoke, our philosophy is unique and our reputation 

is pee�ess. The results we achieve are skilfully tailored to fulfill the 

desires of the most ambitious and discerning music lovers. Our 

systems are infused with an illusive 'x-factor' that will stimulate your 

passions and broaden your musical hortzons. 

We use a judicious selection of the wo�ds most artful and ingenious 

creations, including the uncanny and beguiling OBX R2 Loudspeaker 

from Living Voice. 

Ll\'l\G \OICE 

OBX R2 
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MONRIO MC 207 
A weighty box with weighty sound and no fear of tough speakers 

T
his smart and chunky unit comes from a 

manufacturer with a good track record 

for CD players and amplifiers. The MC 

207 is a development of an established model, 

the MC 205, which seems to go back quite a 

way. The basic specification is pretty much your 

standard 2005-vintage integrated stereo amp, 

though some may wish for one or two more 

inputs than the available four ... it does feature 

a 'direct' mode for power amp duty, however. 

Looks are nicely distinctive and the standard of 

finish is good. 

Inside the heavy-gauge steel case, the amp is 

a dual mono design with separate mains 

transformers for each channel and, for good 

measure, a third (smaller) one feeding the logic 

and control sections. Input switching is by relays, 

while a conventional volume control is mounted 

where it's needed, keeping signal paths short at 

the cost of a long steel rod to the front panel 

knob. It's a very high-quality potentiometer but 

it's not motorised - so no remote control I 

There are clear signs of individual thinking in 

the design, including a generous three pairs 

per channel of output transistors (in 

'quasi-complementary' configuration) and a 

vast number of very high speed rectifier diodes, 

a high-end touch intended to minimise 

internal interference problems from the power 

supply. Power rating is typical at 80 watts per 

channel, but Monrio claims the model is 

particularly confident with tricky loudspeaker 

loads, thanks to the plentiful output devices. 

It's well protected against abuse, and no 

combination of awkward loads and tricky 

(music) CDs we could throw at it caused the 

slightest distress. 

SOUND QUALITY 
Overall, we had slightly modified rapture with 

this amplifier. At best it has, as one listener put 

it, a happy knack of getting the sound "out of 

the speakers", and it presents music in a lively 

and engaging manner. However, while its 

retrieval of detail is pretty good, it never quite 

shakes off a feeling of congestion that 

somewhat mars the listener's involvement, 

especially with multi-stranded music, which 

makes much more demands on both replay 

equipment and listener. 

Tonally, the sound is full and rich. There's no 

obvious sense of bass lift as such, but there's 

certainly no lack in that department. Just 

occasionally the bass seems a little short on 

control, which may be the real key, and this is 

both a blessing and a curse depending on the 

nature of the recording and the partnering 

speakers - a pair of small Spenders proved 

rather partial to this characteristic, but it might 

become a bit much with some larger models. 

Treble didn't get a single explicit mention 

from our listening panel, which is almost 

certainly a good thing. In terms of particular 

musical genres or styles, solo voices seemed to 

be the forte of the MC 207, which consistently 

gave them good, clear rendition. However, any 

backing along with those voices often suffered 

from the congestion already mentioned and 

also rather more image compression than one 

might hope for. Solo piano held up reasonably 

well, but didn't entirely satisfy our panel, who 

found it colored in the bass and lacking detail. 

In general, this is a good amplifier. But not, it 

seems, a great one. HFC 

SOUND» 84% An essentially lively 

I I I I I I I I D I I character promises much 
,___ ______ __, but is slightly undermined 

FEATURES » 62% by a degree of congestion. 

I I I I I I J I I I I The treble performance is 
,___ ______ __, notable by not drawing 

BUILD» 87% attention to itself. Lack of 

I I I I I I I tD I I remote may bother some. 

VALUE» 75% 

I I I I I 1'111 I I 
Hl·fl: 

· ,' • � ; OVERALL SCORE - d 

Our review sample comfortably exceeded the 

notional power rating, nearing lOOW into 8 ohms 

and 160W into 4. Bandwidth exceeds the basic 

audio requirement by over an octave at each end, 

too. Despite those funky rectifier diodes mentioned, 

the MC 207's biggest weakness seems to be hum -

both straight SOHz and harmonics and hum 

modulation. Although the level of both is not 

frightening, it does at times reach the sort of level 

where it may just contribute and it could be behind 

the congestion our listeners identified. 

Distortion is slightly below par for the group too, 

hovering around 0.03% at high and medium power, 

though it drops off below about 1 W output This is 

thanks not least to the unusually high standing 

current that puts the amp into Class A mode for 

rather more than the usual few milliwatts. Noise 

(hum apart) is low and dynamic headroom is 

slightly higher than typical. 

HOW IT COMPARES I 

1 J Dynamic power» -30% 

2] Frequency response»+ 10% 

3] Dynamic range»+ 50% 

4] Distortion» -50% 

5] Output impedance» +40% 

SPECIFICATIONS L_ - - ---�� 

Measurement Rated Actual 
Power output (8 ohrm) HOW 'JSW 

D1\lurt1ori (I kH1 8 ohm\) 0 ()-in , O ()) , 

freque11cyre'>pon<,e(}OH120kH1) 100ldl3 ;QJd8 
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PRIMAREl21 

Integrated amplifiers .£450· .£1,200 [Ultimate Group Test ] 
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121 

Prima re apes its own upmarket models, externally at least ... 

P 
rimare, the Swedish maker of highly 

stylish audio electronics, must have 

worked hard at the new 121. It's 

physically the largest of the amps in this group, 

with great looks very much in the family mould, 

but it comes in at a price that's comfortably 

lower than all bar the Chinese-built Rotel. 

Granted, it's pretty sparse on the features front 

(four inputs, although that will probably satisfy 

the majority of potential users) but it's as well 

put together as any here, and is simple to 

operate, too. Primare also seems to have found 

just the right feel for the volume control, which 

is reassuringly robust to the touch. 

Looking inside yields a few clues as to how 

pennies have been shaved off the price, with a 

low-cost industrial part looking after input 

switching - without any ill effects that we 

could discern. The volume control is also 

electronic, a common enough part being used 

there which also allows for balance control, 

while the pair of op-amps are well regarded 

audio types. Most components are discrete and 

surface-mounted, with output current passing 

through a pair of bipolar transistors mounted 

on a large internal heatsink. A single mains 

transformer is used, but it appears to have 

separate windings for each channel, making 

the amp very nearly true dual mono. The 

display can be dimmed via the remote control. 

SOUND QUALITY 
Illustrating, not for the first time, that there is 

always room for personal taste, even with such 

apparently 'simple' devices as stereo amplifiers, 

this one caused something of a division among 

our listening panel. One listener found it a 

shade passionless and slightly short on detail, 

while the other two were more inclined to 

place it among the top two or three of the 

group. Taking the known preferences of said 

listeners into account, this is an amp that will 

tend to please you better if you value liveliness 

and energy above intimate detail and insight. 

It's not that it's badly lacking in the latter 
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department, but at least a couple of the 

alternatives here can better it in those terms. 

For instance, it was praised in the Michael 

Jackson track above any of the others for its 

involvement and its ability to bring on a smile. 

In the Damien Rice track its vocal prowess was 

liked by one and all, though there was a general 

feeling that the bass seemed a little loose or 

boomy. Here, however, the biggest discrepancy 

came to light between descriptions of the 

musical communication, varying from highly 

favourable to rather unimpressed. In our opera 

excerpt, with its multi-layered detail, the chorus 

was felt to be pretty well portrayed as a whole, 

though a little lacking in the individualisation 

of the singers. Solo piano fared well too, with all 

listeners thinking it sounded natural, though 

here again there was some variation - one 

listener described it as subdued, while another 

liked it best of the bunch. 

Tonally this amp seems to have no specific 

flaws, with bass and treble both cleanly 

extended, while soundstaging is secure, just 

lacking a little in beyond-the-speaker 

extension. We also felt that performance with 

tricky speakers transcended expectations and 

all things considered this Primare amp, while 

not perfect, comes with a very strong 

recommendation. HFC 

SOUND» 86% Despite some slight 

reservations regarding 

f---------1 ultimate levels of detail, the 
FEATURES» 75% generally lively character of 

this amp can easily endear 
>------------< it, especially if you value 

BUILD»89% 

VALUE»90% 

energy over insight. Great 

looks and build quality, too. 

Hl·FICHllil 
t 880-'o OVERALL SCORE I 

Primare's rating is 75W into 8 ohms, which seems 

fair - in fact, we got 81 W. The increase when only 

one channel is driven is minimal, but into 4 ohms 

power very nearly doubles, and surprisingly there 

seems to be no dynamic headroom available, 

suggesting clipping is determined upstream and 

not at the output. 

Bandwidth extends upwards to over 60kHz and 

downwards below 3Hz for tight 1 dB limits. The 

electronic switching and volume controls will 

happily handle inputs to at least 4V, the highest 

we've seen from sane single-ended sources. 

Distortion is pretty low if not vanishing, while hum 

can be a problem with some sources, suggesting a 

minor grounding problem with the amp. 

Interestingly, intermodulation distortion shows next 

to no phase modulation. This is a new test of as yet 

uncertain correlation (see Techno, p21) but it's 

always nice to know things at least might be 

correct! 

HOW IT COMPARES 

1] Dynamic power» -30% 

2] Frequency response»+ 20% 

3] Dynamic range»+ 20% 

4] Distortion» -35% 
5] Output impedance»+ 10% 

SPECIFICATIONS I 
Measurement Rated Actual 
Pc)l/l" l'U'put (8 llhm\) ?SW 1 81W 

0 \tCJrt 1r t 1 �H, 8 ohrnq 0 O:l: J 0 015° o 
f1�:_i,..t' ,y re\ru:-N:' ( JtJH; JOKH!J iO 1 dB 
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a Eclipse-TD 712z. 

These unusually shaped loudspeakers 

produce imaging and soundstaging that 

can equal that achieved with the best 

speakers costing several times their price. 

Very sharp focus, very fast and probably 

the best transients we have heard. Virtually 

no colouration, a most revealing loudspeaker. 

With their custom stand £4000 a pair. 

b Ayre Acoustics K-1 and V-1. 

This pre-power combination offers an 

exceptionally high level of transparency 

and deep soundstage for the price. With 

a characteristically sharp focussed image, 

the fully balanced circuits offer a very neutral 

tonal balance. On a par with the best 

amplifiers we have heard. K-1 pre-amplifier 

£4995. V-1 power amplifier (2oowpc) £6495. 

T 0118 981 9891 

E info@audioconsultants.co.uk 

www.audioconsultants.co.uk 

FINE TWO CHANNEL AUDIO SYSTEMS 

d Thiel 2.4 loudspeakers. 

This speaker is rapidly becoming one 

of our best selling components. A very 

coherent sound producing a realistic, 

large soundstage. Tonal balance is very 

natural. Dynamics, at both macro and 

micro level, are accurately reproduced. 

An innovative design with a beautiful 

finish. Standard wood veneers £3495. 

c Conrad-johnson ACT 2 and Premier 350. 

This combination offers an exceptionally 

transparent and natural sound producing 

a very 3 dimensional, large soundstage. 

A reference system. ACT 2 valve pre-amplifier 

£13000. Premier 350 power amplifier 

(35owpc) £8000. 

. .. .. 
" .. 

" " .. ., 

" .. .. 
.. " � l 

e At last we have heard some universal disc players that 

perform well and without compromise to the standard 

CD replay. The 3 units we have on offer will compare 

extremely favourably with any regular CD-only player 

at their respective price points. The extra replay formats 

available, DVD, DVD-A, SACD, MP3, etc, can be counted 

as a bonus. Top to bottom: 

Ayre C-5xe. A universal stereo player, 2-channel only. 

By avoiding any video replay in the circuits, this results 

in a no compromise universal audio player that has an 

exceptional sound. Extremely natural tonal balance with 

a very focussed, deep soundstage. Up with the very best 

CD players we have heard, a remarkable achievement 

at £4495. 

McCormack UDP-1. This player offers full multi-channel 

outputs as well as 2-channel replay. A neutral to warm 

sound with a big soundstage. Exceptional value at £3200. 

Bel Canto Player PL-1. A high performance universal 

player. Leaving aside the universal bits, this is one of 

the best sounding CD players we have heard. It produces 

a large, believable soundstage and has extremely good 

bass character. Player PL-1 Audio £6990. DCDi and high 

performance DVI, SDI available as options at extra cost. 

AMPHION •AUDIO PHYSIC• AVALON• AYRE ACOUSTICS• BEL CANTO• BENZ-MICRO• CARDAS • CLEARAUDIO • (ONRAD·)OHNSON • DALi • EAR/YOSHINO• ECLIPSE-TD 

FINAL• GRAAF• LYRA • MCINTOSH• MONO PULSE• NORDOST • NOTTINGHAM ANALOGUE• PAGODE •PATHOS• QUADRASPIRE • RESOLUTION AUDIO• ROGUE AUDIO 

SME •SHUN MOOK• SUGDEN• THIEL• TRANSFIGURATION• UNISON RESEARCH• VELODYNE •VIRTUAL DYNAMICS• WADIA • WHEST AUDIO 

Located approximately 15 minutes drive 

from either M4/Junction 12 or M3/Junction 6 

with free and easy parking outside 

the building. 

We have a home evaluation scheme for those 

who might find this method more convenient. 

7 Comet House 

Calleva Park 

Aldermaston 

Reading 

Berkshire RG7 SJA 

Demonstrations by appointment 

Mondays to Saturdays 10:00 to 18:00. 

It is advisable to call us before visiting. 

Part exchange welcome. Ex-demonstration 

and previously owned equipment listed on 

our website: www.audioconsultants.co.uk 

AC/HFC/32 
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ROTELRA-03 

Integrated amplifiers .£450· .£1,200 [Ultimate Group Test ] 

A plucky oriental contender, punching above its weight 

W
e reviewed this amp on its own back 

in HFC 265, when we found plenty 

about it to like - but that was in the 

context of £500 amps. Here, it's up against 

models costing several hundred pounds more. 

Slightly unfair, perhaps ... but life's like thatl 

Joking apart, do the economies that come with 

Far Eastern manufacture allow a bigger player 

like Ratel to blow away dearer competition? It's 

a question we were keen to answer. 

With the proliferation of things to twiddle 

on the front panel, the looks are decidedly 

mass-market, as is the relatively flimsy case. As 

before, we're not keen on the minute knobs on 

the speaker switch and tone controls, the only 

salvation being that one is unlikely to use 

them often. Minor irritations like that aside, 

the overriding impression is that Ratel has 

taken care to build an amplifier that meets the 

expectations of the keen modern audiophile. 

Good quality components, plentiful power on 

tap (properly supported by twinned output 

transistors and plenty of heatsink area), 

decent socketry - it's all there. Two sets of 

speakers can be independently switched, 

while inputs run to five at line level plus a 

moving-magnet phono stage. 

Input switching is electronic, while the 

volume control is a motorised mechanical 

potentiometer. A single large toroidal mains 

transformer runs it all, with considerably 

enhanced power supply capacitance compared 

with most mass-market amps. 

SOUND QUALITY 

There was very little disagreement between our 

listeners with regard to what this amplifier 

sounds like, though the extent to which its 

characteristics appealed varied a little. In 

essence, it is clearly a relatively forward and 

upfront amp with a great sense of fun. All our 

listeners appreciated that fact, while noting 

that in terms of retrieval of fine detail, there 

was some room for improvement if the RA-03 

was fully to rival the best in the group. 

" ::-o=.� 
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If you like big-scale rock and party sounds, 

you'll love the RA-03. There's plenty of 

dynamic contrast on tap and a nice big scale, 

as long as you don't object to the music 

occasionally seeming to spill forward from 

where one expects the image to be. If, 

however, you worry about tonal accuracy and 

differentiation between instruments, you may 

find this Ratel frustrating. 

There's a lack of openness, a small residual 

veiling of fine details, and some thickness in 

the upper bass, which combine to lessen its 

musical communication. None of these is 

terribly serious, but it does seem that the 

saving in cash is not completely cost-free in 

perform a nee terms. For whatever reason, 

recordings with a natural acoustic space 

around the instruments seem the most 

obviously compromised, while those employing 

studio tricks benefit from the amp's energy. 

Stereo imaging is not quite perfect, 

noticeably compressed front-to-back and a 

little squashed sideways too. Note, by the way, 

that the phono stage (often an integrated's 

Achilles heel) is considerably better than 

average - nicely clear and detailed compared 

with most. We wouldn't want to condemn this 

amp but, while it performs honourably, it 

doesn't leap ahead of its competition. HFC 

SOUND» 81 % The significantly lower price 

I I I I I I I I !I I I is reflected in performance 

r--------< that has limitations in tonal 
FEATURES» 85% accuracy and imaging, but 

I I I I I I I I 111 I this amp is capable and 

1---------j remains good value. This 
BUILD » 80% may not be the amp for the 

I I I I I I I P!I I I refinement freak, though. 

HHI 
OVERALL SCORE 

VALUE» 86% 

I I I I I I I I '111 I 

The 70W rating is -just -the lowest in the group, 

but measured power of BOW only lags behind the 

highest-rated by about 1 dB and single-channel 

output reaches 95W (l SOW into 4 ohms). Treble 
extension is beyond reproach, with a drop of less 

than 1 dB at lOOkHz -the notional upper limit of 

SACD -while bass reaches to SHz. The phono stage 

manages 15Hz40kHz, with a small lift in the bass. 

DC offset is higher than most at about 30mV, just 

bordering on the level where it can affect the 

performance of some speakers. Output impedance 

is very low, giving a midband damping factor of 

about 250, while noise is moderate. Hum is very 

low, but hum modulation is not quite vanishing in 

level and includes a degree of phase modulation. 

Distortion is among the best of the group, barely 

reaching 0.01 % under worst<ase conditions and 

more like 0.02% in the midband. Distortion into a 

real loudspeaker is also exceptionally low. 

HOW IT COMPARES 

1] Dynamic power» -30% 

2] Frequency response»+ 10% 

3] Dynamic range» -20% 

4] Distortion» +40% 

5] Output impedance»+ 20% 

SPECIFICATIONS 

Measurement Rated Actual 

l\i1.t.'r output (8 ohrn<,) 10\V Hl\V 

U �turt u11 (I kH1 H ol1!1h) OO:l" 0 00'.i 

ht IJULmyr( �pon�t (JOHt JOkH1) +O JdB 
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CONCLUSIONS 
This mid-market line-up shows greater diversity of performance than more up-market groupings 

0 ur last amplifiers group, in unprompted, they're probably not sometimes surprising how The Micromega, too, turned in a 

HFC 266, ended on a very imagining itl forcefully a small deviation from more than competent performance 

upbeat note. This time That means that there's all the perfection can affect one's and has a trump card in terms of 

round, there's a little more more to be gained by examining listening pleasure. We had some its multichannel ability, a useful 

variation between them. our conclusions and then having a very enjoyable times with all of add-on which could aid in trying to 

They all put out a healthy dose of I isten for yourself. Find out how the these amps, but in the end found integrate 'proper' audio with home 

power under real-world various subtle foibles of each the Arcam and Primare perhaps cinema. It's small and neat for the 

circumstances and they all address model strike your ear - do you the most all-round satisfactory, power rating too. Monrio's MC 207 

the basic sonic criteria with really miss excitement in the even while recognising a slight lack left us unmoved despite an 

confidence. It's just that differences Micromega, or do you find it the of precision in the latter. essentially lively manner, but it's 

are more obvious, revealed not epitome of civilised sound) Does The Exposure was a hit as part of still well worth a try if you've no 

least by a greater degree of the Monrio's bass excite you a pre/power duo in an earlier need for more than a basic feature 

unanimity between members of beyond words, or do you find its group test and receives an set, while the Ratel RA-03 made a 

our 'blind' listening panel. If three congestion a major annoyance) honourable mention here. Sadly, it highly creditable showing in 

experienced listeners all hear the Chances are, your reactions won't was handicapped by an odd bit of company of models up to 140 per 

same characteristics in an amp, be quite that strong, but it's electronic bad temper this time. cent above its modest price. HFC 

TRY THEM WITH THESE HINTS AND TIPS 

CD PLAYERS 

CAMBRIDGE AZUR 640C £250 

This budget player offers some real 
sophistication and insight. 

ARCAM CD36 £1,400 

This recent arrival has near-perfect 
neutrality and astonishing detail. 

SPEAKERS 

PMC GBl £995 

The uncoloured sound of this small 
floorstander could be an ideal match. 

SPENDOR S6E £1,495 

A satisfyingly big sound but with more 
finesse than one might at first expect. 

» Don't stack equipment on an 

amplifier - you could end up with 

overheating problems. 

» Use decent cables in and out, and 

make sure that speaker cables are not 

frayed. Tighten screw-down speaker 

terminals from time to time. 

» Use standby in preference to the 

mains switch, unless the amp will be off 

for a couple of days at least. 

»Amps are seldom electrically 

microphonic, but the casework can 

resonate audibly. A few damping 

devices can work wonders. 

INTEGRATED AMPLIFIERS AT A GLANCE 

6 • 

-

MAKE Arcam Exposure Micromega Monrio Primare Rotel 

MODEL DiVA A90 3010 Integrated A· 120 MC 207 121 RA-03 

PRICE EBSO El OOO 

SOUND I I I I I I •1 l�I 

FEATURES I I I I I - -I I 

BUILD I I I I I 1-1 I Biii 

VALUE I I I I I - I -I 

OVERALL I I I I I� I Bml I 

CONCLUSION A great sonic all-rounder Fu -bodie nd enjoyable 
with handy features, sound. Phono stage well 
smart looks and good worth the extra £200. 
build - can't lose! 

KEY FEATURES 

UNE INPUTS 7 

TAPE OUTPUTS 2 

PHONO INPUT Optional Optional 

SIZE (WxHxD) 43.Sx10x34cm 44x ll.Sx Ocm 

WEICHT 9kg llkg 

REMOTE CONTIIOL Yes Yes 

BALANCED INPUT No No 

LAB CONCLUSIONS E = EXCELLENT • C = COOD • A= AVERAGE • P =POOR 

CUP POINT (8 OHM) 29VC 28VC 

FREQUENCY RESPONSE ±0.ldB E ±0.4d8 c 

DYNAMIC RANGE 101d8 E 97dBG 

DtSTORllON 0.003% E 0.008%E 

OU11'llT IMPEDANCE 0.07 ohm c; 0.25 ohm A 
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£899 E l,195 

I I I I I -I I 

I I r.--1 I I I E• I I I I 

- I I I I I I 1-1 

I I I -1 I I I I 1 .. 1 

I I I -.1 I I I I I 1 .. 1 

Small, neat and very Basically lively but a little 

well-specified, with prone to congestion and 
detailed though slightly occasional bass looseness 
restrained sound. 

Yes (MM) No 

43x7x30cm 43x9.5x33.5cm 

Bkg 12kg 

Yes No 

No No 

28VC 27.5V C 

±ldBA ±0.ldB E 

92dBA 103d8 E 

0.015% c; 0.02%C 

0.045 ohm c; 0.02 ohm E 

E7SO 

I I I lilml I I 

I I I liml 

I I I .. 

I I llm! 

Energetic sound, with just 
a little veiling of detail at 

times. Sounds much like 
its bigger brother for less. 

4 

No 

43x10x38.Scm 

13.5kg 

Yes 

No 

2S.5V A 

±0.ldB E 

101 dB E 

0.01S% c; 

0.04 ohm c; 

£499 

1.•11 

• •11 

1•1 

1•11 

1•11 

oe a the basics 
commendably, only 
losing out in imaging 
and fine detail to dearer 
competition. 

Yes(MM) 

7.7kg 

Yes 

No 

25.SV A 

±0.2dB c; 

97d8G 

0.005% E 

0.03 ohm E 
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Hl·FICHOICE 
Choice Bits is the easy way to buy the best audio accessories available today Simply pick up the phone, order 
online, drop us an email or fill out the order form opposite and pop it in the post. It couldn't be simpler' 

W
elcome to our new, expanded 

Choice Bits accessories shop. 

Every month, our highly-trained 

audio experts trawl the world of hi-fi for the 

freshest goodies and the finest accessories, 

all perfect to help bring the most out of your 

system and each one ready to be delivered 

straight to your door. 

This issue we're featuring the brilliant SID 

(Sound Improvement Disc) as our special 

Star Buy, along with a further nine Best Buy 

recommendations for the discerning audio 

enthusiast. For our full selection of 

high-quality hi-fi accessories, visit our 

dedicated website: www.choicebits.co.uk. 

SID - Sound Improvement Disc 

The less a CD player's error correction 

circuitry is used, the 'truer' the signal. The 

Sound Improvement Disc aids CD replay in 

several ways. First, it acts as a stabilising 

mat - CDs are not always pressed perfectly, 

Best Buy Accessories 

Clearaudio Deluxe Bubble Level 

Use Clearaudio' s high-quality stainless steel 

bubble level to ensure your turntable is lined up. 

Price. £21.95 

,, I 
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Alcohol-free record cleaning fluid. This 

biodegradable solution will clean 500 records. 

Price £27.95 

Nagaoka Anti-Static Record Sleeves 

Quite simply, the best LP inner sleeves made. 

The audiophile's choice. Sold in packs of 50. 

Price: £14.95 (pack of 50) 
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Clearlight Audio RDC Cone Cups 

Made from the revolutionary RDC compound, 

use the Cups to improve spike and cone sound. 

Price: £19.95 (set of four) 

Furutech IEC Power Connector 

Simply adding this connector to your mains 

leads improves the sound of your system. 

Price: £59.95 

Clearlight Audio RDC 2 Cones 

Used under CD players, RDC cones are the 

perfect balance of size, cost and performance. 

Price: £2 9.95 (set of four) 

so when discs spin at high-speed, there can 

be a slight 'wobble'. By damping this wobble, 

the CD player's laser reader does not have 

to continually re-focus on a disc. Secondly, it 

cancels out refracted laser light to provide an 

even intensity of light. 

There are two versions of the Sound 

Improvement Disc. SID 14 suits draw-loading 

Philips-based transports, while SID 15 suits 

Pioneer 'turntable' transports, Meridian 505 

and 508 players and rnost top loaders. These 

include models by CEC, Theta, Spectral, 

Jadis JPl, Einstein, Berendsen CDl and the 

Cambridge Audio D300 and D500 players. 

ONLY £17.95 

lsotek Full System Enhancer Disc 

Our top-selling burn-in and demagnetisation disc 

is a must-have for any CD or DVD-based system. 

Price: £14.95 

Disco Antistat Record Cleaner 

Transform your dusty LPs with this classic wet 

cleaning system. Highly recommended. 

Price: £44.95 

LAST Stylus Cleaner 

Discs sound better and are less likely to be 

damaged if your stylus is completely clean. 

Price: £19.95 



ANALOGUE ACCESSORIES 

Cardas 180g Frequency Sweep LP 

Clearaudio Stroboscopic Test Record 

Clearaudio Stroboscopic Light 

Clearaudio Deluxe Bubble Level 

Clearaudio Clever Record Clamp 

Clearaudio Quadra Record Clamp 

Clearlight Audio {RDC) Record Puck 

KAB Strobe Disc & Light 

Loricraft Record Mat 

Michell Engineering Record Clamp 

Michell Universal Oust Cover 

Michell Tech no Weight 

Milty Zerostat 

Mobile Fidelity GeoDisc 

Ortofon T Force Tracking Force Gauge 

Pebbles 'The Weight' Rega Modification 

Polaris Plus Stylus Alignment Gauge 

Pro-Ject Bubble Level 

Ring mat's How to Set Up A Turntable 

Ring mat Developments The Ring mat 

Ring mat Anniversary Ringmat 

Shure Stylus Force Gauge 

'The Producer's Cut' Test LP 

AUDIO BOOKS 

The Complete Guide To High-End Audio 

How To Set Up And Fine Tune A Turntable 

The LP is Back 

Home theatre For Everyone 

£21.95 

£24.95 

£69.95 

f21.95 

£12.95 

f69.95 

£54.95 

£79.95 

£49.95 

£22.95 

£44.95 

£67.95 

£37.50 

£44.95 

£7.95 

£67.95 

£5.95 

£14.95 

£7.50 

£49.95 

£69.95 

£24.95 

£24.95 

£24.95 

£7.50 

£9.95 

£19.95 

DIGITAL ACCESSORIES 

Allsop DVD Optimiser/Laser Lens Cleaner 

AudioPrism CD Blacklight(tm) 

AVIA Home Theatre Set-Up & Calibration 

A·Z CD Clips 

Bedini Hand Held Clarifier Ml<ll 

Compact Dynamics CD Plus 

Compact Dynamics CD UpGrade 

Densen DeMagic CD 

£19.95 

£39.95 

£34.95 

£7.95 

£69.95 

£14.95 

£14.95 

fll.95 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

D 

0 

Digital Video Essentials {PAL) DVD Set-Up Disc £19.95 

Furutech RD-2 Disc Demagnetizer El99.95 

Lasertrack CD2000 Set·Up Disc 

Marigo Orpheus CD Crossbow Mat 

Mobile Fidelity ULTRADISC CD-R (Qty 5) 

Opus3 Showcase {HDCD) 

Richard Black's US.H.E.R. CD 

£19.95 

£79.95 

£14.95 

£14.95 

£14.95 

lsoTek System Enhancer, DeMag & Burn-In CDf14.95 

Order both the above discs for only 

Ringmat The Statmat Mkll 

Sound Improvement Disc (Model 14/ 15) 

Ultra Burn-In CD3000 

XLO Reference Test & Burn-In CO 

£21.00 

£19.95 

fl7.95 

E24.95 

£24.95 

CARE/ CLEANING PRODUCTS 

Allsop Carbon Edge Laser Lens Cleaner 

Allsop CD & DVD Fast Wipes 

Allsop CD Scratch Repair Kit 

Allsop Radial CD Cleaner 

Clearaudio Carbon fibre Record Brush 

OeoxlT Contact Cleaner (200ml) 

Goldring Exstatic Deluxe Record Brush 

Goldring Exstatic Record Sleeves 

Knosti Disco Antistat Record Cleaner 

Okki Nokki Vacuum Record Cleaner 

l'Art du Son Record Cleaner (5Litre) 

last All-Purpose Record Cleaner 

Last Record Preservative 

Last Stylus Cleaner 

Last Stylast Stylus Treatment 

lyra SPT Stylus Cleaner 

£14.95 

£4.95 

£12.95 

£10.95 

£13.95 

£13.95 

£14.95 

fll.95 

£44.95 

£225.00 

f27.95 

£39.95 

£39.95 

f19.95 

£29.95 

£24.95 

Nagaoka Antistatic Record Inner Sleeves {50) £14.95 

Optrix CD Cleaner & Clarifier £16.95 

ProGold Contact Enhancer (ProGold 20ml) El3.95 

Unbranded Inner Sleeves (Qty 100) £24.95 

Walker Audio Super Silver Treatment E59.95 

Nordost Black Knight 0.6M RCA Interconnect £49.00 

ISOLATION RACKS AND CONES 

Clearlight Audio RDC Aspekt Rack Black 4 Shelf £549.95 

Clearlight Audio RDC l Cones (Qty 4) £39.95 

0 

0 

0 

D 

D 

D 

D 

D 

D 

D 

0 

0 

0 

0 

D 

D 

D 

D 

D 

D 

D 

D 

D 

D 

D 

D 

D 

D 

0 

0 

0 

0 

0 

0 

0 

0 

0 

Clearlight Audio RDC 2 Cones {Qty 4) 

Clearlight Audio RDC Cone Cups (Qty 4) 

Clearlight Audio RDC 3 Cones (Qty 4) 

Clearlight Audio RDC 5 Cones (Qty 4) 

Clearlight Audio RDC Comb1 Base (Qty 4) 

Clearlight Audio RDC SPP Platform 

IXOS Sorbothane Feet (Qty 4) 

Nordost Pulsar Points {Aluminium) (Qty 4) 

Spectral Foculpods Support Systems (Qty 4) 

Spectral Poli pods Support Systems (Qty 8) 

Townshend 30 Seismic Isolation Platform 

Voodoo AIRTEK {430x360mm/20kg) 

f29.95 

£19.95 

£44.95 

£19.95 

£49.95 

£109.95 

£19.95 

£54.95 

£14.95 

£14.95 

£234.95 

£234.95 

D 

D 

D 

0 

0 

0 

0 

D 

0 

D 

D 

0 

MAINS CABLES AND CONDITIONERS 

lsoTek Premium Mains Cable (1.SM) 

lsoTek Elite Mains Cable {l.SM) 

lsoTek Optimum Mains Cable (l.5M) 

Nordost Shiva Mains Cable {2.0M) 

Nordost Vishnu Mains Cable (2.0M) 

£49.95 

£79.95 

£ 129.95 

£220.00 

£450.00 

Nordost Brahma Reference Mains Cable (2.0M) E895.00 

Nordost Valhalla Reference Mains Coble {2.0M) £ 1750.00 

Furutech Ultimate Rhodium Fuse 

Furutech FI· 15 IEC Connector (24ct Gold) 

Furutech Fl- ll Round Bodied IEC (24ct Gold) 

£32.50 

£19.95 

£29.95 

Furutech Fl-1363 IEC Connector (24ct Gold) £59.95 

lsoTek lsoPlug 

lsoTek NeoPlug 

lsoTek Gil Sol us 

lsoTek Gil Multi-4-Way 

lsoTek Gil Multi·6·Way 

lsoTek Gil Multi·B-Way 

lsoTek Gii Gemini-6-Way {distribution strip) 

£29.95 

£49.95 

£295.00 

£155.00 

£185.00 

£220.00 

£260.00 

lsoTek Gii Mini Sub/Vision 

lsoTek Gii Titan 

lsoTek Gii Nova 

Kemp Electronics Power Strip 4-Way 

Kemp Electronics Power Strip 6-Way 

Kemp Electronics Power Strip 8-Way 

Nordost THOR by lsoTek 

V.D.H. Polarity Tester 

WattGate 320 IEC Connector (Black) 

WattGate 320I HC {l6Amp) 

£495.00 /£549.00 

£1425 

£1495 

£324.95 

£375.95 

£424.95 

£1595.00 

£17.50 

£18.95 

£28.95 
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0 
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ORDER FORM Orders can also be placed online: www.choicebits.co.uk 

Name: 

Address: 

Postcode: Tel: 

Cheque/postal order enclosed for £ ___ made payable to Choice Bits 

Or please charge my Visa/Mastercard/AmeX/Switch Card number: 
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How to order: 
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ENTERTAINMENT 

SHOW 

RENAISSANCE MANCHESTER HOTEL 

Opposite No1 Deansgate 

The North of England's LARGEST 
Sound & Vision Show 

Retail sponsor 

Practical Hi-Fi 

In association with 
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A. 

YOUR DETAILS 

Name __ __________ � 

Address ____________ _ 

Postcode 

Email address 

Card number __________ _ 

Expiry date ------------

Signature ___________ _ 

SEND YOUR ORDER TO 

UK READERS: 

Hi-Fi Choice back issues, 

FREE POST BS4900, Somerton, 

Somerset, TA 11 6BR 

OVERSEAS READERS: 

Hi-Fi Choice back issues, 

Cary Court, Somerton, 

Somerset, TA 11 6TB, UK 

WHICH ISSUE(S) DO YOU REQUIRE? 

MONTH & YEAR 

I 
ISSUE NUMBER 

I 
AMOUNT 

HOW WILL YOU BE PAYING? 

Make cheques/POs payable 

to Future Publishing Ltd. 

(PLEASE TICK RELEVANT BOX) 

CHEQUE 
MASTERCARD 
MAESTRO 
VISA 
POSTAL ORDER 

HOW MUCH WILL IT COST? 

UK £4.00 (per issue), Overseas £6.95 (per issue) 

D 
D 
D 
D 
D 

BACK ISSUES 
Back issues are available by mail order 

(as long as stocks remain). They cost 

£4.00 (UK) or E6.9S (overseas). Both 

prices include p&p. You can order by 

phone on 0870 444 86SO - we accept 

Mastercard and Visa credit cards, and 

Maestro debit cards. Alternatively, send 

a cheque or PO made payable to Future 

Publishing Ltd. Please fill in your details 

on the left of this form. 

ORDER A REVIEW REPRINT 
If you're interested in an HFC review of an 

older component and the back issue has 

sold out, we can usually send photocopies 

of individual reviews to any UK address 

for a flat fee (inc. p&p) of ES per review. 

You must know in which issue the original 

review appeared; we are unable to search 

back issues for old reviews. 

Please send a written request, enclosing 

a cheque for ES made payable to Future 

Publishing Ltd, to: 

Hi-Fi Choice Reprint Service, 

Future Publishing, 99 Baker Street, 

London, Wl U 6FP. 

PLEASE NOTE: THIS SERVICE IS ONLY FOR 
OTHERWISE UNOBTAINABLE REVIEWS 
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� EGGLESTON WORKS 

The underlying goal of all 
EgglestonWorks loudspeakers 
is to strike a powerful, emotional 
chord naturally present in 
live music performance. To 
accomplish this, EgglestonWorks 
takes a rather unusual approach 
that relies to a lessor extent on 
engineering measurements 
and mathematical equations. 
At the ccre of their innovation 
is a process passed down 
through two generations which 
focuses on understanding how 
sound created by live musical 
instrumentation can be used 
as a tool in the critical stages of 
loudspeaker design. 

ANDRA II 

The original Andra speaker 
system not only won the 
ccveted "Speaker of the Year" 
by Stereophile in 1997, it also 
created a new awareness that 
music reproduction systems 
have to be engineered with 
"emotion" as a design target, not 
just "hard" specifications. 

The forward-thinking R&D 
program here at EgglestonWorks 
has brought several important 
advances to the design and 
sound of the Andra, which is so 
remarkably improved that it has 
earned a MK II designation 

The final result is an instrument 
crafted to play music like no 
other speaker on earth ... 

ANDRA II. 

Audiophilia are exclusive UK distributors for: 

audiophilia 

Cable Tower supports 
Jeff Rowland amplifiers 
Magan Cables 
Walker Audio turntable & acc. 

Dearler enquiries 
very welcome 

DilDB ilBG B!i!i!i 
infol!laudiophilia.co.uk 

ururur.audiophilia.co.uk 

Monkey says Yisrit: 

Droplet CDP S.O 

Tempest pre-ampllfter 

acacoustics 
47 Chartley Avenue 
Neasden 
London 
NW2 7QY 

020 8830 6509 

andrew@acacoustics.co.uk 
www.acacoustics.co.uk 

-.ac:acouslk:s.co.uk 
fur the fullest range 
of Consonance audio 
products on pennanent 
denMNlslraUonln 
London. 

-.@dyMeyaudlogb.com 

fur American solid 
stat.e ampHflcaUon wtth 
transparent pl1dng 
on-allable nationwide. 

Please call or emaJI to 
am1nge a denMNlslraUon. 





CD PLAYERS 
Audio disc players for music only 

® Despite the emergence of 

new formats and the 

resurgence of an old one 

(vinyl), CD is still the king of 

formats if you require breadth of 

choice. And despite the fact that 

other sources will play CDs, if you 

want to hear your discs at their 

best, there's little substitute for a 

dedicated CD player. 

It's also the most enduring 

format on the market. Despite 

high-resolution contenders like 

SACD and DVD-Audio, nothing 

has been able to undermine this 

universally popular format. 

CD players work by reading a 

stream of 1 s and Os off a disc that 

spins at a constantly changing 

speed (to counteract the 

increasing length of 'groove'). This 

bitstream is then digitally 

filtered before undergoing 

digital-to-analogue conversion in 

the DAC (D-to-A convertor). 

Thereafter, the signal is filtered 

again before being amplified and 

sent to the output sockets. 

The processes of reading the disc 

and converting the data are 

sometimes split between a CD 

transport and separate DAC in 

so-called two-box players. A 

popular approach with very 

high-end kit, this separates the 

electronically noisy elements from 

the sensitive analogue stages, but 

can introduce timing errors known 

as jitter, therefore one-box players 

usually offer best results where 

budget is a consideration. 

SUPER AUDIO CD 
SACD or Super Audio CD is a relatively new audio-only format introduced 

by Sony and Philips. It offers higher resolution than CD in the form of 

considerably greater bandwidth and improved dynamic range. It also has 

the potential for uncompressed surround sound using up to six 

channels, and most new discs take advantage of this. SACD discs are 

usually hybrids and will play on normal CD players, but you won't be 

able to appreciate their highest quality or their multichannel capability 

without an SACD-compatible player. Some SACD players also play DVD and 

even DVD-Audio -these are listed in our DVD section. 

WHAT'S A DAC? 
A DAC or digital-to-analogue convertor is a 

fundamental part of any CD player and converts 

the digits read from the disc into an analogue 

music waveform which is amplified to line level. 

WHY HAVE SEPARATE TRANSPORTS & DACS? 
Discs are read by a transport or disc drive, which 

creates radio frequency 'noise'. Separating the 

DAC means the conversion can be done with less 

interference. 

CAN I USE AN OUTBOARD DAC WITH 
MY INTEGRATED CD PLAYER? 
Yes, if it has a digital output - and most do. 

DO I NEED DIGITAL CABLES FOR A CD PLAYER? 
No. All analogue cables are suitable for 

connecting a CD player to an amp. Digital specific 

cables with 75ohms impedance are useful when 

connecting the player to a digital recorder or DAC. 

WHAT IS OVERSAMPLING/UPSAMPLING? 
Oversampling involves multiplying the sampling 

frequency by a whole number, usually between four 

and 32, but sometimes higher, and is designed let 

the DAC to work in a more linear fashion. 

Upsampling is where the data stream is stretched 

out by interpolation and is typically used to refer 

to large changes in sampling rate such as from 

44.1 kHz to 192kHz. 

CAN I PLAY SACDS ON A NORMAL CD PLAYER? 
Yes. The vast majority of SACD discs are hybrids, 

with a CD layer that all CD players can read. 

CAN I PLAY DVDS ON A CD PLAYER? 
No, the same applies to DVD-As. But you can play 

CDs and DVD-As on normal DVD players. 

Marantz CD7300 £350 Cyrus CD8x £ 1,000 
The latest in a long line of highly successful sub-£500 CD players from Marantz is an 

absolute beauty. Engaging and sonically refined, there's Little to touch it at the price. 
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The latest diminutive CD spinner from Cyrus is an absolute stormer. Highly detailed and 

supremely musical, it's more than a match for many more outwardly exotic machines. 



Audio-only CD and SACD players 
BADGE?� PRODUCT 111411,jl 1!il1 
D Arcam DiVA CD73T 

D 
D 
D 

Arcam DiVA CD192 

I Consonance CD120 

Cyrus CD8x 

D Exposure 201 OS 

D I Marantz CD7300 

400 Refined and articulate, smooth and dynamic - a finely judged balance for budget to mid-price systems • • • • 
850 r Beautifully built, well featured player with clear, open and involving sound ----------t--t-.-+-.-i"- .--t-.--+----t 
795 Fine pertormanc�area;;;;;; the pos;ble exception of slight treble harshness • • 

1,000 Impressive mix of detail, musicality, analysis and appearance. Even better with the PSX-R power suppy (£400) • • __j_ 
29 LHighly communicative sounds with good bass, thoug
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I -------+r-t-.-+--•+-•+----t---!--t-----1 350 Astonishingly capable sub-£500 player with effortless bass, detailed mid and treble and vast soundstages • • • • 
D I Nairn CD5i 

-
825 As idiosyncratic as ever, but sonically the CD5i is the definitive player at the price • 

--- -r--
Ouad 99 CD-P 1,000 Good but not outstanding player that also doubles as a preamp, with digital inputs and volume controls • • ------<---+ 

D Roksan Kandy MklllD 650 Clean, tidy and expressive player - a more than worthwhile improvement on previous versions 259 

D Sony SCD-XA3000ES 800 A revised and refined version of the SCD-XA333ES that provides almost holographic sound ' 248 

IBOVE .£1,000 
D Arcam FMJ CD36 

D Audio Analogue Maestro 

Audia Flight CD One 

@ Ayre CX-7 CD Player 

@ BAT VK-D5SE CD Player 

D Copland CDA823 
--

Hegel CDP2A 

@ Krell SAGO Standard 

@ Lindemann 820 
-
� Marantz SA-11 S 1 

Meridian G07 

@ Meridian 808i Signature 

D Myryad MXC6000 
---1 
0 Nairn CD5x 

@ Nairn CDX2 

Primare CD31 

1,400 Deeply revealing player that tells it like it is: if you can stand the unvarnished truth, you'll love it • • • • 271 

1,650 The new Maestro 192/24 delivers a sound that's slightly rosy yet always musical and thoroughly enjoyable • • • f 
257 

4,500 Sumptuously built toploader capable of real world dynamics with great recordings. Two digital inputs • • 269 
----------i"-+--+-+--+-+--+-+---+-----1 

2,950 Superbly built and natural sounding player that will win you over with its range of capabilities and transparency • • • 251 
T--1--- -c-·--r---< - -t ---

5,495_)__ Superb valve CD player that is smooth and refined but with real guts �t doesn't conform to valve stereotypes • • • • 251 

1, 750 Its ability to resolve micro dynamics and acoustic space is second to none. • • 
.--�---<r-

2_6 _7-1 
1,500 A technically proficient and masterly-sounding player built by people who clearly know what they are doing • • • 252 

t t-
4,244 A landmark SAGO player and an excellent CD player at what by Krell standards is a relatively affordable price • • • • • 251 
-------------+----+->-----+-�--+--t----t----" 

6,999 Stereo SAGO player with sumptuous build and sound, onboard analogue volume control and multiple digital inputs • • • • 262 
--+ 

2,000 A stereo player for audiophiles - lack of DVD and multichannel SAGO lead to subtle, highly focussed sound • • • • • • 265 - ---
ftly-spoken voice. Needs careful system matching 1,595 Immaculately conceived and executed player with a so 

8,250 Stunning CD player with added preamp functions. Vers 

1,400 A highly listenable player with excellent tonal balance 

atile and quite delightful 

and very fine detail - -
ical grip and coherence 

upgradeability via outboard XPS supply -

1 ,450 A genuinely engaging CD player with remarkable mus 

2, 700 Fine quality one-box CD player, but its best feature is 

1,500 A well made player that may not appeal to timing frea ks but does lovely things with large musical forces 

r 

.--
r-··--

- --

• • • • 259 

• • • • • • 263 
� ---< • • I 270 

I 264 1 
• 238 

-r···-- • 270 
___ ___,_ -- -- I• t •1• ---

@ Resolution Audio Opus 21 2,850 

D Sugden CD21 SE 
r----

1,395 f-
D Shanling CD-T100 1,650 

@ Wadia 302 3,999 

@ t---
Wadia 861 se 9,999 

L 

Dynamic, well timed and 30 pertormance with an analog 

Delivers its particularly musical touch brilliantly and war 

Stunning-looking player that offers various operating m 

A dynamic and gripping player, with bass to die for an 

Stunning player with a full digital preamp and an all-re 

ue volume control and digital input for a second source 

rants the attention of all true music lovers L ------
odes: in any, sound is clear and assured 

d resolution to change your listening habits I 
vealing sound that'll keep you up all night 

r---
-

• I• 
• 
�.t 
_• I • • • 
• • · � ---

Ii" Hi :1 fl SACD COMPATIBLE Plays high-resolution SACD discs in multichannel and/or two-channel mode. ELEC DIGITAL OUTPUT Electrical coaxial output for digital connection to a DAC or digital recorder. 

OPT DIGITAL OUTPUT Optical Tosi ink output for digital connection to a DAC or digital recorder. CD-RW COMPATIBLE Will play CD-RW (rewritable) discs, most CD players can cope with CD-Rs. 

CD TEXT Will display album and track titles from inserted disc. BAL ANALOGUE OUT Balanced XLR output connections for similarly equipped amplifiers. 

HEADPHONE SOCKET Quarter inch (6.3mm) headphone jack fitted to the CD player. VARIABLE OUTPUT Player leatures both fixed level and variable, volume adjustable outputs. 

'} ') •r-c--- -' - :J 

Copland CDA823 fl,750 Resolution Audio Opus 21 £2,850 

• 244 

271 - -·-----

• • 270 

[ • 253 

!• 256 

This distinguished, yet minimalist Scandinavian CD player combines a real ear for detail 

with full-scale dynamics and an effortless musical style. A genuine hi-fi star. 

This player is king of subtlety. Outwardly, the music sounds dynamic and well-scaled, but 

it's the level of inner detail resolved here that is truly outstanding. 
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DVD PLAYERS 
Disc players for audio and video 

® DVD has proved a phenomenal 

success in commercial terms and has 

virtually extinguished the market for 

budget CD players - you can't really beat a 

multiformat player when it comes to 

features. Early DVD players were not 

particularly good CD spinners because of 

the enormous amount of RF interference 

produced by video circuits, but as this 

problem has been identified manufacturers 

have begun to tackle it. Nowadays, most 

DVD players are competent CD players and 

a few are very good - often as not they are 

the ones that play DVD-Audio discs as well. 

The great advantage of DVD is that it 

offers sufficient capacity to hold a feature 

length movie or music concert and discrete 

multichannel sound on a disc the size of a 

CD. In the case of plain DVD-Video discs, 

the audio is encoded in either the Dolby 

Digital or DTS format, both of which use 

'lossy' compression to fit the audio onto the 

disc alongside the video data. You can use 

a DVD player with your stereo system by 

connecting the stereo outputs, though this 

won't give the surround sound benefits that 

the format specialises in. 

DVD-AUDIO 
DVD-Audio is a high-resolution format that 

offers multichannel, stereo and Dolby Digital 

tracks on dedicated DVD-A discs. The discs 

�•!!!'- ea n be played on any DVD player, but the 

loii�!loil• CD-beating high-fidelity sound can only 

be appreciated with a DVD-A player. 

While offering similar benefits to SACD, it 

has the advantage ofon-screen display for 

information -lyrics, images and so on. To save 

you having to decide which format to go for, a 

few brands are bringing out universal players 

to cover SACD and DVD-A, alongside CD and 

DVD-Video -a neat and relatively future proof 

route into high-resolution multichannel music. 

Higher-end models featuring high-bandwidth 

compatible digital audio links are now also 

appearing, enhancing DVD·A/SACD sound 

when used with similarly equipped amps. 

CONNECTIONS 

WHICH AUDIO OUTPUTS 
GIVE THE BEST QUALITY? 
Use the analogue outputs 

for CD, DVD-A and SACD, 

and the coaxial digital output 

for DTS and Dolby Digital 

movie soundtracks. 

WHICH VIDEO OUTPUTS 
GIVE THE BEST QUALITY? 
The best connection is 

component video closely 

followed by RGB Scart, which 

is clearly superior to S-video 

and the basic composite 

video option. 

DO I NEED A MULTICHANNEL 
AMP TO USE A DVD PLAYER? 
Only if you want to hear music 

and movie soundtracks in 

multichannel surround. DVD 

players can be used with stereo 

amps and just two speakers to 

great effect, but you'll only get 

stereo, not surround sound. 

DO I NEED PROGRESSIVE 
SCAN VIDEO? 
It's worthwhile for the very best 

picture quality, but make sure 

your DVD player and display 

device support PAL progressive. 

SCA RT 

CONNECTIONS: 

These are a 

good-quality 

option for video, 

especially ones 

that output RGB. 

ANALOGUE AUDIO OUTPUTS: For 

stereo and multichannel connections, 

use these for best results with 

DVD-Audio, SACD and CD. 

DIGITAL OUTPUTS: 

For Dolby Digital, 

DTS and PCM 

audio bitstreams. 

VIDEO CONNECTIONS: Yellow sockets are composite; red, 

green and blue sockets are for component which gives best 

results, while the black multipin socket is 5-Video, which sits 

qualitatively between the two. 
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D VD PLAYERS 
------· -

AudioNideo disc players 
BADGE? PRODUCT £ COMMENTS 

I �:. 11 I I 

D Arcam DiVA DV78 700 [ imagine almost all of the DV88 Plus at a knock-down price. Top picture and sound pertormance for the money 

Cambndge Audio Azur 540D 200 Very respectable and well presented DVD-Audio player at a knockdown price -
D Denon DVD-2910 600 Denon's entry-level universal player lives in the shadow of the '3910, especially on CD, but is a fine overall model 

EJ Denon DVD-391 O 900 Exceptionally well-specified universal player with a pertormance to match. A true class-leader --

D Pioneer DV-575A 150 A universal player for peanuts! CD ain't great, but it's decent with DVD and allows you to try DVD-A/SACD at very little cost 

EJ Pioneer DV-668AV 600 HDMl-equipped universal player without i.Link audio output, but still absurdly well equipped and highly capable for the price 

D Pioneer DV-868AVi 11.000 State of the art universal player with next-gen digital outputs - HDMI for video and i.Link for high-resolution audio 

I :1 11111 

� Advantage S12.3 9,350 Adaptable ultra-high grade player with built-in preamp functionality that can be extended further. Unusually strong with CD 
+---

[8 Arcam FMJ DV29 1,600 An excellent DVD player, very fine with both CD and DVD-Audio music discs and superb in its video role 
- - - -- - -

Cyrus DVDS 1,200 An impressive step up from the DVD?+, which includes component video outputs 

� De non DVD-A 1 XV 2,500 Sophisticated universal player with state of the art video processing, high class disc replay, especially SACD 
+ 

� Linn Unidisk SC 2,995 Groundbreaking universal player with built-in preamplifier, with excellent picture for home cinema and sound for hi-fi 
- --- ------

� Meridian G98 3,625 Meridian's most widely compatible G-Series DVD player - groundbreaking DVD-Audio replay and a fine CD player too 

� Meridian 800 10,805 The ultimate in DVD replay, modular construction, buffered ROM drive, upsampling and high-res digital outputs 
-f-- --

� Nairn DVD5 2,565 Naim's first DVD player is a real success, notable for its class-leading sound with CD and (optional) multichannel DVD-Audio 
--

� Primare DVD30 2,000 A universal player for audiophiles - no wideband digital outputs but master1ul with music and a good picture too 

� Townshend TA 565 CD 3,000 A universal machine that excels with music and is quite exceptional with good ol' stereo CD 
-- - --

IMl ifi :tj I DVD-A COMPATIBLE Plays high-resolution DVD·A discs in two and multichannel modes. SACD COMPATIBLE Plays high-resolution SACD discs in two and multichannel modes. 
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ELEC DIGITAL OUTPUT Electrical coaxial output for digital connection to a multichannel amplifier or receiver. OPT DIGITAL OUTPUT Optical Tosi ink output for digital connection to a multichannel amplifier or receiver. 

HEADPHONE SOCKET Quarter inch (6.3mm) headphone jack fitted to the DVD player. 

TOP BUYS 

Pioneer DV-575A £150 
DVD-Audio and SACD playback at an astonishing price- and very decent DVD-Video too! 

0 

Arcam FMJ DV29 £1,600 
Arcam's best DVD player yet- a world-class, HDMI-equipped audio/video feast. 
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VINYL 
Turntables, cartridges and phono stages 

Record players or turntables 

offer the digital revolution 

serious competition when it 

comes to sound quality. Even a 

modest model can turn musical 

tricks that most CD players struggle 

with. Some call it vinyl warmth, but 

in reality it's a lack of digital 

hardness that makes the format so 

engaging. True, the software 

requires a bit more care, but even a 

knackered LP is more playable than 

a scratched CD. 

Record players are made of three, 

perhaps four, fundamental parts. 

The turntable is the plinth and 

platter, usually also containing the 

motor and any suspension system. 

A tonearm sits on the plinth and 

allows the cartridge to trace the 

vinyl groove by pivoting or parallel 

tracking over the record. The 

cartridge contains the means of 

turning the mechanical movement 

of the groove wall into an 

electrical signal. 

A fourth element is an amp 

dedicated to the delicate job of 

amplifying and equalising the 

cartridge's insubstantial output. 

This is called a phono stage and 

can be found in some integrated 

amplifiers and preamps, but is 

increasingly purchased separately 

for use with line-only amps. 

TOP BUYS 

There are two types of phono 

cartridge: moving magnet (MM) 

and moving coil (MC), and with a 

few exceptions the latter 

outperforms the former. But MCs 

produce a lower output and require 

better-quality amplification to be 

heard at their best. As a general 

rule, MCs offer a broader 

bandwidth, greater dynamics and 

more detail, but the better moving 

magnets do most things well 

enough to distract you from your 

CD collection. 

Setting up a turntable varies from model to model, 

but the general principle is to level the platter by 

adjusting the suspension or, as with solid platters, 

the surface it sits on. Sprung suspensions sometimes 

require a bit of fine-tuning to sound their best, but 

the principle is to achieve a smooth, pistonic bounce. 

Cartridge set-up is even more critical, as the angles 

at which the stylus traces the groove affects its tonal 

balance and levels of distortion. A good alignment 

protractor is essential if you are intending to set up 

your own cartridge, as is a degree of patience. In 

essence, there are two angles you need to get right: 

the tracing angle as the cartridge crosses the record 

if you are looking from above, and the vertical 

tracking angle (VTA), which is adjusted by raising or 

lowering the arm base to bring the arm parallel with 

the record surface. 

Pro-Ject 
l Xpression £210 

Michell 
Tecnodec £767 

Clearaudio 
Champion fl,475 

Avid 
Volvere Sequel £3,500 

The latest model from Czech turntable 

specialist Pro-Ject is remarkable value for 

money- an Ortofon OMlO cartridge and 

carbon fibre arm are included in the price. 
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A distillation of all the good things from 

some of Michell's past masters, all knitted 

together beautifully. Understated looks 

and a full-bodied sound make this a star. 

Current king of acrylic, the Clearaudio 

deck, arm and cartridge combination 

turns in a beautifully well-balanced 

delivery, but choose your support wisely. 

Avid has been one of the most impressive 

exponents of the vinyl arts in recent years, 

and this mid-range deck is a stunning 

example of analogue engineering. 
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TURNTABLES � � I� � 
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Avid Diva 1,100 -t- -� 

Avid Volvere Sequel 

Clearaudio Ambient 

Clearaudio Champion 

Goldring GR2 

Michell Gyro SE 

Michell Orbe SE 

Michell Tecnodec 

NAO C 555 

Analogue Horizon 

Pro-Ject DebuVPhono SB 

Pro-Ject 1 Xpression 

Rega P3/RB300 

Rega P5/RB700 

Rega P7 /RB700 

Rega P9/RB1 OOO 

Roksan Radius 5/Nima 

Roksan TMS2/Artemiz 

SME Model 1 OA 

SME Model 20.2A 

T +A G1 OR/PH-G1 OMC 

Townshend Rock Anniversary 

3,500 

2,285 

1,475 

265 

1,058 

2,015 

767 

250 

529 

180 

210 

298 

Heavyweight turntable that will deliver more of what's in a vinyl groove than most of the competition 
------------------t------t--+-----t--+--+------j 

Innovative use of materials leads to a fast, precise and thrilling sound (tonearm extra) 

Smart, practical and good-sounding, with impressively 'dead' arm. Isolation recommended 

Nicely finished Rega-manufactured deck with RB250 arm and an open, engaging sound quality 

33/45 

-----------------+-----+ 

271 

268 

• •  266 

New DC motor-equipped Gyro offers great looks and even better sound. Price includes RB300 arm • • 

1 

239

5 l A supenb turntable, able to mix it with the best at virtually any price. Now features new DC motor • 

Simple and smartly understated, performs above expectations - full-bodied and highly detailed • 268 I 
An excellent budget turntable with plenty of potential for cartridge upgrades. Shames many comparabl�

_
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P
_
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_
e
_
rs 33/45 • • ._E1 � 

A fluid midrange and nimble but rich bass are two of the deck (price inc RB250 arm) 33/45 
1 

• 
! 

253 
_ 

Combined turntable and phono stage provides a neat solution for plug and play convenience 33/45 • • • 271 

Well designed and 
_
ex��i:!ed budget deck with an entertaining and revea_ li_ ng_ s_o�nd --------- 33/45 � • • � 248 I 

Updated Planar 3, building on the strengths of the P2 with added subtlety and det
_
ai
_

I 
---

------+---
3_31_4 _5-+---+-

•
---+-4

1
�

2_ 1_4-I 
698 Combines a great sense of timing with market-leading resolution and a phenomenal tonearm - a hard act to beat 33/45 • opt 257 

- -------+--------+---; ' ---<-+-
1,298 A highly capable player that could hold its own in the most exalted company- a vivid and natural performer 33/45 • opt 257 -- --
2,498 Exceptionally hi-tech player with complex outboard supply, ceramic platter and wonderful RB1 OOO tonearm 33/45 • I • 228 

---------+-----+----+--!---+-----1 
850 Sophisticated design with accomplished sound quality, excellent imagery and good isolation (acrylic version tested) 33/45 • • 248 

7,500 Typical Roksan sound, but better: pitch-accurate, lean, detailed and controlled, without the 'bloat' of lesser designs 33/45 • • 246 
------+-----t--+---!--�--+ 

3,411 Elegant and extremely capable design, tested here with Series V/309 hybrid arm 33/45 • • • 195 -- --
5,27 4 Beautifully built, extremely neutral damped and suspended deck with supenb sound. Inc V arm 33/45/78 • • • 186 

--------------------li------+----+-+---+--+----1 
33145 • • 2,550 Style meets substance in a highly credible complete package, with integral phono step-up 

--------------+---+---+--+---<--+-----1 
4,900 k If you want to get to the meat and bones of the music this is a great tool for the job (price inc. Excalibur arm) 33/45 • • 
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PH D ND CARTRIDGES 
MM and MC cartridges 
BADGE? PRODUCT 

D Cartridge Man MM Ill 

Grado Prestige Black 

D Grado Prestige Gold 

� Lyra Helikon 

D Sumiko Blue Point Spee Eva Ill 

D Van den Hui MC One Special 

� van den Hui Colibri XGP 

� van den Hui Condor XCM 

� Wilson Benesch Naked Analog 

625 

40 

110 

1,095 

239 

699 

2,699 

2,400 

1,450 

COMMENTS 

The MM Ill challenges MCs at twice the price, it produces detail, space and energy and has stunning resolve in the right arm 

Offers admirable detail and treble extension, with good bass and ambience too 

Produces rich, open and expansive music with the minimum of fuss 
---------------------� 

Highly capable and highly neutral, this is a cartridge for all seasons, albeit fussy about vinyl quality -------
High output MC with refinement at high frequencies and a nimble, articulate and revealing sound 

A gorgeous cartridge that's worth the price every time you hear a familiar track in a whole new light 

Phenomenal resolution, custom building to suit hard and software, but needs 500 ohm loading and is vulnerable to damage 

A stunning cartridge with stereo imaging, dynamics and detail resolution to die for 
-----·------------------

With its smooth clean highs, transparent midband and nimble bass, this is a lot of performance for the money 
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PHDND STAGES 
Phono stages 
BADGE' PRODUCT COMMENTS 

El 
D 
[§ 
� 

---------+---+------------------------------------
C I ear au d 1 o Smart-Phono 250 Minute and very practical unit with slightly bright, but very detailed and low-noise, sound 

NAO PP2 phono stage 

Tom Evans Microgroove 

Tom Evans The Groove 

Trichord Dino/Dino+ 

50 A fine buy for turntable users on a tight budget - open tonality and clarity is distinctly impressive for the money 

400 For dynamics and real bass extension with good tonal colour this is the one to beat. The Plus version (£700) is even better! 

1,800 Plenty of detail, excellent imaging and almost flawlessly neutral: a good choice for maximum information retrieval off any LP 
+-----

498 1 Relaxed yet resolute _'."'ith very good image depth and natural b�lance, not to mention great
_
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_
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lil!;l:if \ol!JiJl'fi i!I SPEEDS Speeds offered in rpm. SUSP SUBCHASSIS Turntables with a sprung or suspended support for the platter and arm. SWITCHABLE SPEED CHANGE Some decks require manual litting of the belt 

from one pulley to another to change speed, but not these ones. SUPPLIED WrTH ARM Deck is supplied complete with tonearm - some require a separate purchase in this department, but the dealer will fit it for you. 

SUPPLIED WITH CARTRIDGE Some decks are supplied with a starter cartridge and this is included in the price shown. 

lij 1;ii;l!1!dJ'iQ�H''f'.t:tl MM Moving magnet cartridge- see amp and phono stage features to match this type. MC Moving coil cartridge- see amp and phono stage features to match this type. 

REPLACEABLE STYLUS Some cartridges have separate styli for ease of replacement, but it compromises sound quality. 

november 2005 I HI-FI CHOICE 99 





RADIO TUNERS 
FM and DAB hi-fi separates 

® Radio is a fantastic musical resource 

that's in danger of being taken for 

granted, but whatever your tastes 

there's someone out there catering for it. If 

you haven't got a decent tuner hooked up 

to your hi-fi already, you're missing outl 

DAB or FM? 

Digital Audio Broadcasting (DAB) is now 

said to be available to more than 80 per 

cent of the population and the long-term 

plan is to switch public broadcasting over 

to digital entirely, but hardware prices have 

yet to come down to a point where this 

would be acceptable. Its advantages over 

FM include hiss-free reception, the 

potential for a wider range of stations and 

the ability to display comprehensive 

programming information. FM's RDS 

system means that station name and 

occasionally track titles are displayed, but 

the range of information is fairly limited. 

Where FM scores over DAB is in the lower 

cost of hardware and the greater reception 

area. It can also provide higher sound 

quality if reception conditions are 

favourable. Absolute sound quality 

judgements are muddied by the fact that 

you are listening to different forms of 

compression and processing at the studio 

for each station. 

What is clear, however, is that there are 

more and more radio stations broadcasting 

on DAB that aren't available on FM. So if 

it's variety of programming you're after, 

they have a lot to offer. 

RECEPTION 
The quality of signal you feed a tuner will 

dictate its sound quality. So serious FM 

listeners should get a decent external aerial 

and connect it with as few junctions and 

splits as possible. Every time you split the 

cable (ie take a feed for another tuner) you 

halve signal strength! With DAB the same 

applies but get a DAB-specific aerial. See 

www.bbc.co.uk/ digitalradio for details. 
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TUNERS 
---�-----·--··-- - -

FM & DAB HI-FI SEPARATES 
BADGE? PROOUCT I £ 
,, .... 

D l Cr:_:k T50 499 
--

El Denon TL-260L II 130 

!ill Magnum Dynalab MD 90T 1,195 

!ill 1 Magnum Dynalab MD 102 2,200 

--- --�- -- -- -- -- ---·------

COMMENTS 

Very fine results indeed with precision, polish and insight added to excellent basics 
-- -- -- -- -

The return of the all-time favourite, now enhanced with RDS and sounding as fine as ever 

No remote or presets as standard, manual everything and valves ... but its sound is simply sublime 

Superb remote control analogue FM tuner delivers a superbly transparent sound that makes radio fun 

I NAO C422 
-

�i8a·T Admirabl;free of r��gh;� ;;· �ther obvio�;-�asties, with
·
j��light lack of cla�----· - ------- -

EJ 

D NAO S400 600 One of the best around - bass and treble are both well extended and detail is excellent 

El Primare T21 600 Identical to NAO S400 and likewise a very fine tuner 

TOP BUYS 

Creek TSO £499 
A thoroughly accomplished AM/FM tuner 

with a substantial and detailed sound. 

··-

• �lDIT�HQlC£r' 
IHI 

Magnum Dynalab 
MD 90T £1,195 
FM tuner with valves - 'affordable' for an 

MD, but still streets ahead of most radios. 
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FM,M,L 128 • • • • 251 

FM,M,L 40 • • 193 

FM opt opt • • I 257 

FM 5 • • • ! 241 
�-----�- -- ---

FM,M 30 • • i 250 

FM 30 • • • 230 

FM • • 230 
�- --- --- -- -- --- t-¥o §] Rega Radio 3 398 Unpretentious unit which does what it claims, very well. Unusually fine FM sound in all areas FM,M 0 • 242 

Ratel RT-02 279 A highly competent tuner which always sounds appealing and fuss-free FM,M 30 I. · 1 · I 242 

I· :•111.'13' 

D 
' 

As good as any on DAB, with serviceable FM, this one-box solution offers good build and value DAB.FM 16 • • • 269 I Arcam DiVA DT91 450 

El I CamtJ_ridge Audio DAB500 150 Very good sound, plus optional response tweaks, and slickest operation yet DAB 10 I • • • 248 
---

Gambridge Azur 640T 200 Slightly ahead of the pack in DAB performance, though FM is never better than decent DAB.FM 60 I. • • 260 
-

Pure Digital DRX-701ES 250 A good introduction to DAB - fine value and simple to use DAB 99 • • • 234 

I Pure Digital DRX-702ES 330 Very flexible DAB (inc L -band) and FM tuner. DAB is good, FM a touch disappointing DAB,FM,M 99 • • • • 242 
----- � - - ---- ----- -------·------�----���--- �---------- - -r-

Sony ST-SDB900 200 Nicely designed UK-tuned model is a touch bright with both DAB and FM but generally insightful and clear DAB,FM,M 60 • • • 259 
-

Ii U !'!''I /II WAVEBANDS Which bands are supported: FM, M - medium wave, L - long wave, DAB - digital audio broadcasting. PRESETS How many stations can be stored in memory. RDS Radio Data System - station names 
and program titles can be displayed among other facilities (FM only, DAB has more comprehensive display potential). REMOTE CONTROL For the couch potato. SIGNAL STRENGTH METER Useful for setting up an aerial. 

ROTARY TUNING KNOB An ergonomic alternative to buttons. 
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DIGITAL AUDIO RECORDERS 
CD, MiniDisc and hard drive recorders 

® MiniDisc 
MD's strength is versatility. You can 

record and then re-record many times 

over. Editing facilities are second to none -

you can erase mistakes, name tracks and 

re-order a disc's contents with a few simple 

button pushes, making it ideal for building 

compilations. They're pretty robust too. 

Sound quality is below that of CD-R/ 

CD-RW. The format uses a Sony-developed 

compression technology called ATRAC, 

which discards part of the data in order to 

squeeze it on the disc. If you're copying 

from CD to MD, the result tends to sound a 

little cold in comparison, lacking a degree 

of detail and ambience. But to most people 

it still sounds light years ahead of cassette 

- clean and hiss-free. 

Recordable CD 
With recordable CD you have a choice of 

two disc types: CD-R discs are the cheapest, 

but you can only record once; and CD-RW 

discs are a little more costly, but you can 

re-record on them ad infinitum. 
Though the latest machines incorporate 

some useful editing facilities, CD-R/RW is 

not as flexible as MD. However, sound 

Our favourite o BEST BlN !ill EDITOR'S CHOICE 

quality is higher - if you're recording from a 
CD, the best models will give you a copy 

that is very close to the original. In terms of 

compatibility, most CD players will play 

back a CD-R disc, but older models might 

have trouble with CD-RW (though you can, 

of course, play the disc back on your own 

recorder). If you want to play a CD-R/RW 

on a DVD player, check for compatibility. 

Hard drive 
The latest contender on the digital recording 

scene is also the most flexible. Some HDD 

(hard disk drive) recorders can store whole 

music collections if you use a compression 

format such as MP3. HDD recorders are 

taking over from multidisc CD changers as 

sound seNers in multi room installations, 

where their ability to play more than one 

piece of music at a time is a great boon. HDD 

also offers impressive editing facilities on a 

par with MD, and they can also record from 

CD (or to CD-R/RW) at high speed. 

At present, sound quality isn't the driving 

force behind the format- flexibility and 

storage capacity being bigger issues - and a 

plain CD-R/RW machine will outperform an 

HDD recorder in fidelity terms. 

DIGITAL RECORDERS 
CD-R/RW, MD and HOD recorders 
BADGE? PRODUCT 

1M1Cit'jl 'lj!Bilililj;f 
Denon CDR-1 OOO 

D Marantz DR6000 

NAO C660 

400 

400 

500 

COMMENTS 

A respectable player and recorder, though some midband congestion was noted when recording 

No frills, but in its fundamentals this is one of the finest CD recorders on the market 

Audiophile twin deck offering high-speed copying, HDCD replay and notably fine recording from analogue 

Philips CDR802 f300 
Multidisc recorder that's slick and capable, 

albeit with a slightly flaky build. 

Marantz DR6000 f400 
Quality in a box -it eschews gimmickry, 

but it does a simple job very well. 

Yamaha 
CDR-HD1300 £600 
Combining hard disk with CD-R makes CD 

recording a whole lot more flexible. 

I merge 
52000 £1,599 
Impressively flexible hard disk music 

server for multi room applications. 
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(£'] Philips CDR802 300 
+-

(£'] Philips CDR951 380 

Tacky looks and build notwithstanding, this is a well-equipped and technically sound 3-to-1 autochanger/recorder at a good price 

An improvement on previous models, it delivers the musical goods in some style .. :§ ----j--

f' r 

·-� - 2os 

D Pioneer PDR-609 

Pioneer PDR-W839 

1l:lh'l'I '  1 Pioneer MJ-0508 

Sony MDS-JE480 

1:11' 11:11 ' 

I imerge S2000 

D I Yamaha CDR-HD1 300 

270 

350 

200 

130 

1,599 

600 

Classic CD recorder with outstandingly good sound for the money on both record and replay 

Good-quality twin CD burner makes recordings that can be hard to distinguish from the original. Good value too 

Well equipped, but musically sleep-inducing player that receives its Recommendation owing to the price 

Straighttorward and effective, but the three real killer features are price, price and price 

Intended as the centrepiece of a multi-room installation, this three-output server combines flexibility with good sound 

Superb comb1nat1on of high-speed CD-RW drive and hard disk, adding editing flex1b1l1ty to CD recording 

ll J Hi HI DECKS Amount of drive mechanisms on board -twin-deck recorders use one to play while the other records. HO CAPACITY Amount of gigabytes of storage capacity, for HO only. 

OPTICAL IN/OUTPUTS Optical Toslink in and outputs for digital connection to a CD player or DAC. ELEC IN/OUTPUTS Electrical coaxial in and outputs for digital connection to a CD player or OAC. 
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Brands: 
Artcoustic 
Audio Aero 
Audio Analogue 
Audio Research 
Avid 
Blok 
Bose 
Burmester 
Canton 
Copland 
darTZeel 
Denon 
Dreomvision 
Fujitsu 
Anthony Gallo 
Graaf 
Harman Kardon 
Hitachi plasma 
I-scan 
lsoblue 
lsotek 

Jadis 
Jama 
Kef 
Koetsu 
Krell 
Loewe 
lyra 
Marantz 
Martin Logan 
Michell 
Mission 
Musical Fidelity 

NAD 
Nairn 
Nordost 
Opera 
Opus 
Parasaund 
Pathos Acoustics 
Pioneer 
Prima Luna 
Projekt 
Pure 
Ouodraspire 
REL 
Sennheiser 
Sharp Aquas LCD 
SME 
Sonus Faber 
Speakercraft 
Spectral tables 
Stax 
Stewart Screens 
T&A 
Tannoy 
Teac 
Theta 
Tivoli 
Transparent cables 
Unison Research 
Triangle 
Vogel 
Whest Audio 
Wilson Audio 
Wireworld 
Yamaha 

resolution 

Krell produce a wide 
range of referenc e 
loudspeakers and 
e l ectronics for both 

two-channel and home 
cinema systems, 

Oxford Audio Consultants Ltd 
WE lOVE TO llSTEN 
Cantay House 
Park End Street 
Oxford 
OXl lJD 

Opening Hours 
mon-fri: lOam - 6pm 
(closed thursday) 
sat: lOam - 5pm 

Tel 01865 790 879 
Fax 01865 791 665 
info@oxfordaudio.co.uk 
www.oxfordaudio.co.uk 

(visit our web site for 
the latest information on 
new/used equipment) 

the k re 11 way 
The Krell Resolution Series of 
loudspeakers utilise the very 
finest standards of engineering 
in the world today. 

Re-writing the rules, Krell has 
developed loudspeakers that 
resolve the smallest detail 
with pinpoint accuracy. 

Suitable for both music and 
movies, the Resolution Series 
ore no-compromise reference 
loudspeakers for lhe finest systems. 

RESOLUTION 2 

Smaller only in physical stature, 
the Resolution 2 delivers the 
same high intensity experience 
as the Resolution l. The tweeter 
is identical to that used in the 
Resolution l, while the Resolution 2 
employs a single custom-designed 
6.5-inch ( l 8cm) midrange drive 
unit. The tweeter is positioned 
above the woofer but below 
the midrange drive unit in order 
to optimize high-frequency 
dispersion choracteristics and 
minimize diffraction effects. The 
two woofers ore custom-designed 
8-inch (2 2cm) versions of those 
employed in the Resolution l 
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ESSENTIAL ACCESSORIES 
The right accessories can make or break your system. Our carefully 
selected range, including QED, Soundstyle and Grado, will ensure you get the 
very best performance from your system. 

£ PRICING POLICY 
We always try to ensure our prices are highly competitive. In the event 
you can find the same products and excellent service at a lower price, please 
bring 1t to our store managers' attention. 

FLEXIBLE FINANCE OPTIONS* 
Spread the cost of buying. Flexible finance options' are available on 
the majority of products we stock. 
'Written details on request. Licensed credit brokers Mtnimum balance £400 SubJect to status 







WITH OUR CUSTOM DESIGNED INSTA LLATIONS, your home 

entertainment choices become as convenient as they are clever. We 
can help transform every room and every home, whatever your 

requirements and budget. 

Our installation experts are trained to the highest standards in all 
areas and provide a prompt. reliable and totally professional service. 
Rest assured also that our commitment to service doesn't end once 
your equipment is in place. Sevenoaks staff will continue to support 

you and your kit long after your initial visit to one of our stores. 



STEREO AMPLIFIERS 
Integrated and pre/power amps 

® Amplifiers come in two basic forms: 

integrated and preamplifier (pre) plus 

power amp combinations. Integrated 

simply means that both pre and power 

sections are in one box. There are definite 

advantages to separating the low level, 

delicate signals in the preamp from the 

radiations of a power amp, so the more 

ambitious designs come in two or more 

cases. In some cases, each channel has its 

own power amp called a monoblock. 

Amplifiers use two basic technologies: 

transistors or valves. Transistors are popular 

because of their practical and technical 

advantages, but valves - aka tubes - live 

on owing to aspects of sound quality that 

trannies can't replicate. If you want to play 

your music loud, use trannies; if you 

appreciate acoustic music, try valves. 

The fundamental of amp/speaker 

interfacing is power rating and speaker 

sensitivity. You can drive a high-sensitivity 

speaker with a ten watt valve amp, but it 

takes a 200W behemoth to get the best out 

of speakers which present a difficult load. As 

a rule, you can't have too much power. 

How to choose an amp 
The main areas in which amps vary are: 

timing, dynamics, stereo imaging and 

transparency. Timing is the ability to 

present the attack and decay of each note 

precisely; amps with strong timing have a 

snap and coherence that is very appealing. 

Dynamics is a general term for the ability 

to portray variations in level between 

individual notes and is different to dynamic 

range (the difference between the loudest 

and softest notes). Dynamically strong amps 

tend to have more life and energy. 

Stereo imaging is how solid or 

three-dimensional an instrument or voice 

sounds. The point of having two rather than 

one speaker is to make it possible to 

recreate the sound stage of the original 

recording, thus amps that have strong 

imaging skills can create a sonic space that 

seems to extend the room. 

Transparency of detail is the most obvious 

difference between amps. One amp will 

present more subtlety than another, but the 

drawback with using this as your main 

criterion is that a forward or 'bright' 

sounding amplifier will emphasise detail at 

the expense of overall musical coherence. 

HOME CINEMA STEREO 
Stereo amps can be used in home cinema 

set-ups as well. You don't get the surround 

and centre channels, but well set-up stereo 

speakers do a remarkably good job of 

creating atmosphere for movies. Stereo amps 

TOP BUYS) 

Marantz 
PM7200 £330 

Exposure 
2010 s £599 

• 

tend to be better at reproducing music as 

they don't have the (electrical) noise

inducing digital processing of AV amps. AV 
amps cost three to four times as much as 

stereo models of a similar quality. 

Naim 
NAC 112x/NAP 150x £1,475 

A true budget better from Marantz - power 

and finesse in equal measure, plus the 

ability to switch between Class A and Class 

AB operation. Giant killing amps are back! 

Another cracking integrated from the 

Exposure stable- admirable musical 

insight and communication at a 

thoroughly sensible price. Top stuff. 

Naim's new entry-level pre/power amp is 

a fabulously engaging combo. As you'd 

expect, rhythm and timing are to the fore, 

with a healthy dollop offinesse to boot. 
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SHOULD I LEAVE MY AMP ON 
ALL THE TIME FOR BEST 
RESULTS? 
All audio electronics perform 

better when they are warmed 

up, and this is particularly the 

case when it comes to 

amplifiers. If there's no way 

that you can leave it on all the 

time, make an effort to switch 

it on at least 20 minutes 

before listening. 

WHAT IS Bl·WIRING AND 
Bl·AMPING? 
Bi-wiring is when you run 

separate cables to the treble 

and bass/mid terminals on the 

speaker. In most instances, this 

improves sound quality so long 

as identical cables are used. 

Bi-amping is using two stereo 

amps to drive one pair of 

speakers, using one amp to 

drive the treble and the other 

for the bass/mid sections of 

the speakers. 

WHY DO VALVE AMPS HAVE 
SO LITTLE POWER? 
Valve amps are inherently low 

powered in absolute terms - at 

least when you compare them 

to their transistor-based 

cousins. But when partnered 

with high-sensitivity 

loudspeakers, they are quite 

capable of producing perfectly 

adequate head-banging levels. 

Beautifully made and with a sound to 

match, this Scandinavian pre/power 

combines warmth and body with energy 

and detail- a truly musical performer. 
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STEREO AMPLIFIERS 
Integrated amplifiers 
BADGE? PRODUCT £ COMMENTS 

• 1:.. t Ill 
D Arcam DiVA A65 Plus 370 Highly articulate and fluent, offers unusual insight for its price 

' Arcam DiVA ABO 600 Arcam's most successful mid-range amp to date - sophisticated control system and crisp, detailed sound 
�ream DiVA A90 

- - --- --- - ---

850 Enhanced replacement for A85, convertible to 7. 1 sound with the addition of an add-on module and extra P90 power amps -
D · Audio Analogue Primo 475 Small, stylish amp with a smooth and beguiling sound. Makes a fine partner for AA's equally compact Primo CD player 

D Cambridge Audio Azur 540A 200 _rA;;n built and fully fea�'.:� .�rll
p�r that costs this little should_'.1.ot sound this revealing 

1 Cyrus 6vs 600 Best seen in a Cyrus rack but capable of sweet sounds elsewhere too. lmpressriely clean and agile but lacking musical gnunt 
Cyrus 8vs -i 800 Slightly inferior to Cyrus 6vs, but the tables are turned with the add-on PSX-R power supply- in that form it's a real Best Buy 

�Electrocompaniet ECl3 999
-

Large and fairly powerful, with individual looks and very refined sound 
--

D 1 Exposure 201 O S 599 Beneath the unassuming exterior lurks a very capable performer that's passionate about music 

I -
El Marantz PM4400 OSE 250 Highly competent and well specified - a lively performer that makes great music 

i - - - - - ----- -
D Marantz PM7200 �High power, plenty of features and remarl<ably clear and informative sound with lots of impact 

D 

' '" ,, •. I 

I � 25 \E 
Cl' 0 i � � 0 n1 i z 8 0 8 i I "' � � p � :§ 

5 • • • 40 I 232 
6 • • • 90 I 251 
6 opt • • 90 250 
5 opt • 70 255 
6 opt • • 50 I 255 

7 • • 40 262 
7 I • • 70 261 
6 I • 70 262 - 175 

--
6 1opt • 262 

i 5 • • 50 256 
6 • • • 105 248 
4 et- 55' 255 I Musical Fidelity X-80 600 The entry-level to Musical Fidelity's amplifier range sounds both powerful and refined 

[!'.] Nairn Nait 5i 1 699 I A trade-off of more po'.'.":��nd be�e� connectivity ag�s� less in.Puts works surprisingly w��grunty, musica��ne� ---
l�-� t,- 50 252 

T - --·· -
Rega Mira 3 598 Lively sound with good timing and frequency extension, if not quite as detailed as some 5 • • • 60 262 

--
[] Ratel RA-03 499 Gutsy amp that's equally happy belting out anthems and whispering romantic secrets. Good phono stage too 5 . , •1 70 265 

D Ratel RA-1062 595 A great value amp with a detailed and engaging sound, and the ability to drive almost any speaker in its path 5 • 95 251 - - -- -
•! -1- --

D Sugden A21a 899 This single-ended, Class A transistor amp has exquisite resolving ability and presence - an authentic classic 5 I I 25 224 
I 

• : 1 111 I I 

D Arcam FMJ A32 1,200 Ultra-civilised amp with plenty of features that's also highly revealing and musical ---+ 
7 • • • 1001 266 .L 

t 1,599 
- ----- -- -

"10 I 254 D 
D 
D 
D 
D 
D 
[ill 
[ill 
-

D 
� 
� 
[ill 
D 

Audio Note Oto Line SE 
Audio Analogue Maestro S. 1,750 
---

T2� Audio Research VSi55 

AVI Laboratory Series 1,399 
11,900 

Single-ended valve amp lacks power but sounds remarl<ably delicate and coherent 
The beautifully made Maestro Settanta sounds fast, deep and very smooth, though perhaps not the most dynamic 

--- --
Superb all-rounder provides the delights of valve amplification without sacrificing convenience 

Terrific power, control and resolution - effortlessly musical and fine value 
A hybrid valve/solid state amplifier that gets close to offering the best of both worlds I Copland CSA29 

I Exposure XXXV 
-+ -----·----- ---- -----�-�- -----·-·--·-·------------------- -

I Krell KAV-400xi 
Mcintosh MA2275 

--
Marantz PM-11S1 
Moon i-3 

I 
Primare 130 
Sugden A21 SE 

11,599 ' Musical, powerful, tuneful and controlled, though not always the most analytical 
2,698 The best integrated Krell yet is quick, agile, solid and finely detailed 
5.400 A valve amplifier that doesn't patronise. it's not soft-centred and it understands dynamics -I -- --
2,500 A good-looking, well-endowed, high-quality amp that's a great match for the impressive SA-11 S1 stereo CD/SACD player 

1 1,595 I Powerful Canadian amp whose lively presentation is particularly suited to big-scale music 
1,500 A smooth, sophisticated yet agile performer, and beautifully built too 

+-; ,995 rHot-running Gia� A--;mplifier that sounds more delicious than most. A definite step up from the classic A21a 
Unison Research Unico 200 3,000 Hybrid integrated with high power/quality low power modes combines much of the best of solid state and valve design 

- -- - - --- ----

Pre/power amplifiers 
BADGE? PRODUCT COMMENTS 

D 
2.000 
Arcam FMJ A32/P35 
Cyrus DAG XP 

-t 
Densen Beat 200/300 
Densen Beat B-250/8-350 

1,980 
2,200 
1,985 
8,200 

One of the few correctly matched integrated/power combinations, the sound has real gravitas and sophistication • 
A knockout DAG/pre with naturalness and resolution to die for and six digital inputs for signals up to 96kHz • 
Classy jet black cast boxes pack plenty of punch with good total musical coherence (remote £300 extra) • 

-----
Upgradeable to surround, with sweet preamp and slightly coloured power amp, but sound is big and assured • 

Exposure 2010 S Integrated/Power 1,098 Bi-amping with the additional power amp increases the musical communication of an already fine integrated • 

5 opt 
5 • • }O � 

-+--
5 • 50 254 

!----< 
6 opt • 200 241 

6 opt • 85 I 255 
,_

8ot271 6 lopt • 

I 5 I • 200 247 

I 5 MM e 75 271 

16 • • • 100 265 
6 •' 100 I 265 

--+-
6 • 100 267 I- -+-- -
4 • 40 I 268 

15 - • 200 � 
-'-

I 

25 \E 25 
I� � 

� � � i � l:: a 
� � Si 

• 

• 6 • 75 264 D 
D 
D 

• 6 • I 50 262 Nairn NAG 112x/NAP 150x _J 1
_
, _4 7_ 5_,_U_p_ra_ted entry-level Nai
_
m
_

p
-
re
_
/
_
po

-
we;:-;; master o _f m_u_ s_ic _al_c_om_m _un_ ic_a_tio_n _________ _ --t+--•--t-+--t----1r----t--r----i 

Quad 99/909 1,650 Well thought out and well executed, with good strong sound and just a little veiling • 
:1 Ill 

[ill Border Patrol P20 6, 750 Muscular 300B push-pull design with fluidity and dynamics to match the best 
4,000 Extremely transparent, high-power combo, you'll listen louder and longer because you can 1• ---�-

• 

• 
•1 

5 • • 136 

20 
8 opt • 300 

.. il ! !f'f HI LINE INPUTS Input sockets for source compcnents with a line level output: CD players, DVD players, tape decks, tuners, phono stages etc. PHONO INPUT Input sockets and onboard phono stage for a camidge. 

Either MM (moving magnet) or MC (moving coil), occasionally both. REMOTE CONTROL A remote control is supplied with the amplifier. HEADPHONE SOCKET To drive your cans with. 

POWER OUTPUT Manufacturer's rated output in watts per channel. 

256 

231 
241 
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STEREO AMPLIFIERS SPECIFICATIONS 

continued 2l 

� 
� c � 

§ ii'i � "' � i � 
Pre/power amplifiers 
BADGE? PRODUCT COMMENTS � }; 

� Chapter Preface/II+ 9,800 • 6 300 249 
�- - � 

Among the finest amps available, the resolution of this preamp and power amp challenges the best at any price 

Small, muscular, beautifully made and styled and sounds like a dream � Chord Prima/Mezzo 140 

� Conrad-Johnson ACT2/Prem 350SA 
,_ 

EAR 864/534 

� ECS EA-1 

6,100 

20,000 

4,156 

6,000 

Valve preamp and solid-state power deliver some of the most transparent and naturally dynamic sounds around 

Valve combo delivers fine measured and subjective performance and inspires great confidence 

5 120 269 

• 5 350 264 

• 6 50 254 

180 253 

�Exposure XXllllXXVlll 2,790 

Understated monoblocks with real transparency to the fine detail, passion and energy in your record collection 

Highly natural and dynamic amplifier that offers the fluidity and energy of valves via transistors le 6 opt 70 241 

� Gamut 03 

� Gamut 0200 Mk3 

3.430 

3,950 

Creamy smooth, yet lets you hear all the fine detail that goes to making a tonally rich, dynamically strong sound 

A great power amp that's now even better - one of the best regardless of price 

opt 265 

• 200 247 
�--+���������---+-����� 
� 

� 

� 

� 

� 

� 

D 

Halcro dm1 O/dm68 25,550 Extravagant. extreme and massive amp combc �II probably polarise opinions, but delivers stunning midrange clarity 5 225 243 

Hovland HP-100/RADIA J 12,745 Uncommonly musical valve/transistor hybrid transcends sterectypes, one of the genuine high achievers • • 9 opt 125 250 

Krell FPB 700cx 

Linn Klimax Kontrol 

- f Nairn NAG 202/NAP 200 

14,998 

6,000 

2,720 

Reference class amplifier may represent overkill in many systems, but when no compromise is called for, this is it 

Beautifully executed example of Scots audio art, sounds as clean as it looks and is a lot more transparent than most 

More sophisticated than its forebears with a fleet-footed sound that draws you into the music 

• 

• 

• 700 234 

4 • 238 

• 8 • 70 241 

T Nairn NAP 500 11,875 Wonderful neutrality, bandwidth and dynamic range, plus Naim's traditional leading-edge definition 

Nairn NAG 552 12,100 Extremely expensive preamp, but still solid value. Magnificent sound with fine flexibility and convenience 

Primare PRE30/A30.2 2,400 Smart kit that lives up to the visual promise with gorgeous sound - a really musical performer 

AV AMPLIFIERS 
Surround sound amps for music and movies ® The multichannel, surround sound or 

AV amplifier is a popular option, 

thanks to the success of the DVD 

player and home cinema. Now you can buy 

five channels or more of amplification for 

the price of two. Now that multichannel 

music is also on the agenda, there's a lot to 

be said for a good AV amp or receiver (an 

amp with a radio tuner built in). 

So if you fancy hearing what DVD-Audio, 

SACD or even music DVD-Video can do, 

then check out a multichannel amp and 

speaker set-up - they're stunning with 

movies and none too shabby with music. 

AV amps are usually designed primarily 

for movies and come with digital 

processing for the various soundtrack 

formats - Dolby Pro-Logic (analogue), 

Dolby Digital and DTS, which offer discrete 

surround sound in 5.1 and 7.1 channel 

formats. More ambitious designs also offer 

THX post processing, designed to emulate 

the sound of the mixing theatre at home. 

Processing in AV amps is needed because 

the surround formats on DVD-Vs are 

compressed, limiting their high-fidelity 

potential. This is why new formats SACD 

and DVD-A, which don't use 'lossy' 

compression, were created for music. 

All this processing power can take its toll 

on analogue formats. The best multichannel 

amps for music are often the simplest, but 

any that offer a complete bypass option with 

six-channel input are suitable. It's also worth 

looking at real power - five or seven 

channels of amplification are not easy to 

produce with a feeble power supply, and the 

cheaper amps in particular often fail to live 

up to the claims. 

Hl·FI MEETS SURROUND SOUND 

• 140 208 

• 6 • 233 

• • 7 • 128 256 

I : 

HOW MANY CHANNELS? 
Depends on how many speakers 

you want. Multichannel music 

discs come with six or 5.1 

channels, but for new movies, 

7.1 is where it's at. 7.1 set-ups 

also mean you have speakers 

directly behind you - preferable 

for music discs. 

WHAT'S THE DIFFERENCE 
BETWEEN A PROCESSOR 
AND AN AV AMP? 
Processors don't have built-in 

amplification and you need 

separate power amps. AV amps 

and receivers have processing 

and amps in the same box. 

WHAT DOES THE .1 
IN 5.1 STAND FOR? 
This is the LFE (low frequency 

effects) or bass channel that is 

reproduced by a subwoofer. 

With DVD-Audio and SACD offering high

quality multichannel music, surround 

sound is no longer just a home cinema 

thing. An increasing number of people 

want to build a multichannel system that 

will do their music as well as their movie 

DVDs justice, and the number of AV 

products delivering sufficient quality is 

on the increase. But most aren't cheap -

building a top-quality system with five or 

more channels is inevitably more 

expensive than sticking with stereo. There 

are some very decent integrated options 

below £1,000, though the best (and most 

costly) route is to buy a separate 

processor and power amp(s). Or you can 

add AV amplification to a stereo model 

you can't bear to part with. 
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TOP BUYS 

Sony's latest little box of AV tricks is 

astonishingly good forthe money - great 

with cinema and unusually fine with music. 

Combines admirable sound across all 

music and movie formats with features 

like full auto set-up, i.Link and the latest 

surround formats - a class act at £1,000. 

An astoundinglythorough multichannel 

tour de force, stuffed with features and 

impressive in both stereo and full 

surround, such as i.Link connectivity. 

A fantastic achievement from this 

respected UK brand - a top-ranking AV 

processor and seven-channel power amp. 

Our favourite o BfST BUY [ill EDITORS �CE 

AV AMPLIFIERS 
Multichannel amplifiers 
BADGE? PRODUCT ! COMMENTS 

D Arcam AVR300 1,300 Cracking all-round music and movie ability sets the Arcam apart from the AV crowd 
Denon AVR-2803 650 

� Denon AVR-3805 1,000 Upgraded sound, new remote control make this a mid-market multichannel buy 

•1�1a1i1e,�il1h1�• 

� 

i � uJ 

• 8 
• 9 
• 

� � 
2 8 f!l 

s: 2l 
� � � 
� ]; Eli 

• 100 257 
• 130 251 

[ill 
[ill 

Denon AVC-A 1 XV 4,000 Inelegant. but powerful and effective tool with excellent auto set-up and capable of driving two 5.1 systems simultaneously 
Lexicon RV-8 5,000 Classy multi-zone receiver lacks high tech digital attributes (HDMI but majors on very effective audio engineering 
Marantz SR9300 2,000 Not a high flyer, just a thoroughly enjoyable, warm and attractive sounding receiver with music and film soundtracks alike -----

r �rnr1_tz SR-12�1 _ --
+
�·200 ! -� �ultichan

_
nel amp �hat can_�e take_r:_s

eriously in ster� too. Resources �the engin_�in�-�atti:r_�a11_tllfl gimmickry 

• 12ot 256 
• •  17�t 266 

--��1 • 14o�+· 267 
• 8 T. 105 252 

- . -; 
• 3 • 160 255 

Pathos Cinema-X 4,7501 No processing, just sexy Italian style, a sextet of valves and the chance of 450 watts in stereor Cultured sound, too 
Pioneer VSA-AX5i 1,200 Standard setter in its price category, with i.Link digital interface and MCACC auto set-up 
Pioneer VSA-AX1 OAi 
Sony STR-DB795 
Sony TA-DA9000ES 

3,200 State of the art one-box amplifier with enhanced sound quality, auto set-up and other enhancements 
300 A superb value little amplifier, well appointed technically and successfully tuned for UK ears 

2,600 Arguably the first convincing fully digital amplifier, an excellent match for players with i. Link encrypted outputs 

l111!i!i1lH:I g1:1jlJ;ll lU@V�;!i!Hf}j1!;fj 11111 �1l'.'I j;l·lV@ 
I � Arcam A90+7.1 mod, P90/3 1,920 Add Arcam's multichannel module and a P90/3 power amp to the A90 stereo integrated and you've got got superb purist 5.1 

[ill Arcam AV8/P7 
[ill 1 Copland CVA306/CVA535 

5,750 State-of-the-art processor (£3, 150) and seven-channel power amp (£2,600). An excellent fusion of stereo and surround sound 
3,748 Tube analogue six-channel pre transforms multic 

---
hannel audio from a novelty into a genuine advance for the high fidelity art 

• 

• 

• 

5 
11 • 

10 • 150 
7 • 100 260 

I 
2001 10 • 253 

8 • 90 250 
• 180 235 

5 125 236 --!----------+---1---------------- -

[ill 
Cyrus AV8/3x Smartpower 

--- --
EAD TheaterMaster 8800 
Linn Exotik 

2,900 Classic Cyrus sound translated to a multichannel arena, limited features and power, but civilised sound 
4,500 One of the most 'musical' sounding AV prcoessors to date - great with the matching PowerMaster 8300 multichannel power amp 

- ---
1,750 Is hi-fi ready to make the jump to multichannel m usic? Linn think so with this musical preamplifier 

3 105 

_2

38

1 9 .I 
-

242 
� 

4 260 
[ill Meridian 861 

I 
construction, ma111ellous versatility to drive any speaker configuration 6 •' 230 

==-+-f----------+----4---
9,833 Powerful surround processor with flexible modular 

� -----
is idiosyncratic but offers excellent basic sound with modest spati;;lsl;ring 1- -

Nairn AV2/NAPV175/NAP150 
[ill Parasound Halo C1/A51 
D Primare SP31.7/A30.5 

4, 175 First truly credible multichannel system from Nairn ---- - ---
8,500 I Powerful and flexible processor/power amp combo with impressive sound. Excellent value - processor includes onboard screen I 
4,200 Great all-round system which brings the qualities of good stereo high fidelity to a multichannel world 

5 • 50 

111 • 250 

J 5 • 120 

li,j!f·t:!jl RECEIVER Integrated multichannel amp with built-in radio tuner. LINE INPUTS Input sockets ror source components with a line level output: CD players, DVD players, tape decks, tuners, phono stages etc. 

7.1 CHANNEL COMPATIBLE The amp either has seven-channel in and outputs or in some instances is equipped with seven channels of amplification. 

5-CHANNEL POWER (W} Power output in watts per channel of all channels driven by the amp. 

Guildford 
Audio 

call 

01483 537 577 

Pro Logue PL3* 
(pre-amp) 

Pro Logue PL4 
(power amp) 

*Internal MM phono preamp can be fitted • Buy EAT valves for the ultimate cost effective upgrade! 

Demonst.r 
Home demonsrratio�� 
New & used high-<?nd audio 

Please visit our web site for 
latest product infonnation 
and used products liscing 

sal es@gu i ldforda udi o.co.u k 
www.guildfordaudio.co.uk 

-UC 
_ _ __ eh 

copland 
dream visi on 
ecs 
epos 
finite clementc 
grado 
harmonic 
hyperion 
jadis 

koetsu 
krell 
m"8"um dynalab 
martin logan 
gold ring 
myryad 
opera 
pathos 
primaluna 
qed 
sonus faber 

stands unique 
sunfire 
t+a 
theta 
townshend 
transparent 
unison research 
wadia 
waterfall 
wilson audio 
& many more ... 

238 
243 
238 
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AUDIO T & AUDIO EXCELLENCE are 
two of the UK's leading retailers of 
hi-fi and home cinema equipment and 
specialists in the design and installation 
of complete home entertainment 
systems. Whether you need a two 
channel stereo system or a ten room 
distributed audio and video system, 
we have the expertise to do the job. 

We have over 63 years experience, 
fully trained staff and are members 
of the British Audio-Visual Dealers 
Association which means we are able 
to specify the best sounding products. 
We will even come round to your 
house and install the system for you 
to make sure it's working at its best. 

For more information please visit our 
websites. 

audio�T 
www.audio-t.co.uk 
Visit Audio T in: BASINGSTOKE BRENTWOOD 

BRIGHTON CAMBERLEY CHELTENHAM 

EASTBOURNE ENFIELD EPSOM HIGH WYCOMBE 

LONDON: W. HAMPSTEAD OXFORD PORTSMOUTH 

READING SOUTHAMPTON SWINDON 

TUNBRIDGE WELLS 

�wH;1:�.� 
Visit Audio Excellence in' BRISTOL •.• • !>• II. 
CARDIFF CHESTER SWANSEA 

WORCESTER 

FREE GUIDE 
T he 2005 edition of "Music 
and Movies at Home - the 
Ultimate Guide" is waiting in 
store 1or you now. 
To get your FREE copy 
call in at your local store or 
freephone 0500 101501 
(quote HFC05j) 
www.music-at-home.co.uk 

Stereovox SEI 60011 Reference 

interconnects 

NordostTHOR 

power distribution 

Stereovox HDXV Digital 

interconnect 

NordostTYR 

also Frey & Heimdall 

PREMIUM QUALITY AUDIO, VIDEO & PC ACCESSORIES DIRECT 

Chord Signature speaker and 

interconnect cables 

I soTekTITAN 

FREE DELIVERYWORLDWIDE ON ALL INTERCONNECTS 

For many more money saving offers and information please visit 

www.highendcable.co. uk 
or call Dave on 01775 761880 



We're about 

to reveal 

our Motives 

www.neat.co.uk 

01833 631021 

Designed and developed to the 
strict criteria imposed by Triangle, 
the new Odyssey is a highly flexible 
loudspeaker system that offers 
the perfect match of elegance, 
functionality and performance. 
Available in various packages with 
a choice of two Meteor subwoofer 
models, the system can be utilised 
in a variety of ways, including secure 
wall mounting. for optimum interior 
matching. Equally impressive in 
either a stereo or multichannel 

application, the Odyssey delivers 
a truly excellent sound that meets 
the demands of the most discerning 
customers in a stylish, slimline design. 
This combination results in a sound 
reproduction system perfect for 
today's customers, who require their 
speakers to not only perform to the 
highest standards at the price but to 
also look the part.Try the Odyssey 
out for yourself and see exactly what 
we mean ... 

For further details contact: 

UKD Ltd 

01753 652 669 

info@ukd.co.uk 

www.ukd.co.uk 



STEREO SPEAKERS 
Speaker pairs for stereo sound 

® While loudspeakers are relatively 

straightforward in construction, they 

have one of the most difficult jobs in 

hi-fi - turning an electrical signal into an 

acoustic one. Most consist of two or more 

drive units in a box that usually has a port 

in it to make life easier for the cone in your 

mid and/or bass driver. Alternatives to this 

arrangement include panel speakers, which 

use electrostatic or ribbon technology, and 

horns, which use drive units in complex 

cabinets that greatly improve efficiency. 

Box speakers are either designed to stand 

on the floor (floorstanders) or on a stand 

(stand or shelfmounts). Floorstanders have 

greater internal volume which can translate 

into greater efficiency and/or bass 

extension, but less substantial designs also 

introduce cabinet resonance and thus 

distortion. But they don't need stands and 

therefore have the aesthetic edge. 

Stand mounts have less cabinet to vibrate 

and often score in terms of imaging and 

timing, but need good stands to work well. 

Positioning 
The closer the speaker is to a wall, the 

greater the reinforcement of bass. As all 

rooms differ, there's no simple formula for 

placement and experimentation will yield 

the best results. Altering the angle at 

which the speakers face the listener can 

a Isa make a difference to ba la nee and 

stereo image. 

Going multichannel 
Many stereo speakers can be augmented 

with centre and surround channels from the 

same brand to create a multichannel 

system. The most important element is a 

centre channel, which needs to match the 

stereo pair as closely as possible. For the 

best musical results, surrounds should be as 

per the front left and right channels, but if 

space or funds don't permit, smaller designs 

can be used quite effectively. 

Choosing speakers 
Because speakers and the rooms they are 

used in vary so much, choosing a pair tends 

to be quite subjective. To find some that 

will suit you, try to listen to a good variety 

to hear how they differ, and if possible, 

audition some at home. Tonal balance 

tends to vary the most, but is less important 

than more subtle factors such as timing 

and dynamics. Finally, listen with your ears 

not your eyes - great-looking speakers 

aren't necessarily great sounding. 

Spikes 
Floorstanding speakers and stands have 

threaded inserts for spikes that allow rigid 

coupling with the floor. These have the 

advantage of draining resonance from the 

speaker and giving tighter bass, but can 

result in more vibration getting back to the 

electronics and often cause the floor to 

resonate as wel I. 

POWER 
Though some speakers have a power rating, 

this isn't as informative as a rating for how 

difficult they are to drive, nor does it 

indicate wattage extremes for the 

partnering amp. In practice, an amplifier 

cannot be too powerful. Our listings quote 

ease of drive to indicate how much power 
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your amp needs to avoid a mismatch. An 

above-average {A+) speaker will work with 

amps rated at 25W plus, while an average 

(A) speaker will need SOW or more, and a 

below average (A-) speaker could require 

lOOW plus to sound its best. These are 

guidelines rather than rules. 

IF SPEAKERS ARE RATED AT 
75 WATIS, DOES THAT MEAN 
I NEED A 75 WATT AMP? 
No, see the box on power for 

the full story. 

WHICH SPEAKERS ARE BEST 
FOR SMALL ROOMS? 
Those designed to work close to 

the wall will be smoother in 

confined spaces. Speakers that 

have relatively dry, tight bass 

will also sound better. 

WHICH SPEAKERS ARE BEST 
FOR BIG ROOMS? 
Big, efficient, easy-to-drive 

designs are more likely to be 

able to fill a room better than 

compact models. 

DO I NEED TO BUY CENTRE 
AND SURROUND CHANNELS 
FROM THE SAME BRAND AS 
MY STEREO SPEAKERS? 
Yes, assuming that you're 

wanting to create a 

homogenous surround sound 

experience, where voices don't 

change when they move from 

one channel to another. 



TOP BUYS 

A new dual-concentric main driver plus 

super-tweeter in a solid stand mount box 

results in a neutral yet expressive speaker 

at a very tempting price. 

PMC 
GBl £995 
An attractively compact floorstander with 

a beautifully articulate sound and 

remarkable freedom from boxiness. A great 

buy if you've just under a grand to spend. 

A superbly well-engineered standmount 

that's capable of delivering magnificent 

musical communication, alongside 

superior subtlety and delicacy. 

Mordaunt-Short 
Performance 6 £3,500 
This extraordinary speaker stands at the 

pinnacle of Mordaunt-Short's current 

range. State of the art resolution and 

imaging are among its many attributes. 

Our favourite � BEST BUY !ill EDITOR'S CHOICE 
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Stereo speakers -� 
0 

BADGE? PRODUCT 
------ - � £ I COMMENTS 

II.� 111 

� Acoustic Energy Aegis Eva 1 180 
999 
499 
180 

An unusually classy and sophisticated performer for the price; laid-back sound and good looks too 19,36,24 
� ATC SCM12 
� AVI Neutron IV 
� B&W DM303 

.J Magnificent main driver confers great authority, grip and sm�othness, though upper b�5-s a little lean ___ 
,_
�:-3_9.�; 

A great example of what can be done with a genuinely small speaker, but the warts·and·all balance won't suit all .. 15,27,21 
Chunky looking and lively sounding, with deep bass. a fine midband and a restrained top end 

--+-·--!----
20,33,23 
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� B&W DM602 S3 300 Old-fashioned size/shape, but this timeless design has a rare combination of grip, authority and headroom 24,49,29 A 25 • 234 1 
·-f...-- - - -- ---

...l.-----t -+--+--+-+---! � 
� 

B&W DM603 S3 600 Excellent all-rounder, smooth for its price with fine bass and mid, though top might be more refined 20,91,29 1 • A· 25 • 231 
�B&w 7_0 _5 ____ ---9-00- Deft, delicate and delightful, if a little bass light, with clever enclosure and driver eng- i -ne-e -rin_ g _______ -+-2-2

_
,4_2_ ,2_ 9_,__+- A+-3-5-+--.-+--+- 2-53-; 

�,.£astle ��h_m_ o_n
_
d_3_i __ 320 I Does most things well and the most impcrtant thing · musical communication · remarkably well for th_e_
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castle Conway 3 930 } Lovely real wood finish and a beautifully balanced sound, fine dynamics and transients, but might ha;- more 'air' 22,91 .2

. 

7 t. • F 30 • .. 23
_
7 j 

�-- !l��-l�on 6 899 -i. N�_ds � wi�h setup, but re""'.1rds �O_IJ with impressively transparent and almost obsessively detailed sound 19, 100,33 • A 37 I • -��-i 
� Dynaudio Audience 42 _ 400 An aristocra_ t _ o_f _

th
_
e vinyl-covered miniature b!eed A terrific small speaker for t�ri� 17,29,24 1 A 40 J • -1 215 I 

Dynaudio Audience 52 557 Brilliant neutrality, though a little understated dynamically (wood veneered version, as tested - £647) 20,33,26 A· 30 1 • 250 j 
Epos ELS3 

---1----
200 Few affordable speakers sound as clean and convincing while taking up so little real estate 18,27, 19 A· 60 • 241 -

Epos M5 349 ' Gorgeous miniature works well close to wall. Could be smoother but communicates with authority 18,33,21 A· 40 • 269 
- . - f-------·--·--·--·----- .... ··-----·--·-··-····-··--····--··· ----- ·

-----·-- ····-···-··----
-- +-- � � Epos M12_.2__ � 450 A true classic stand-mount with lovely presentation, fine sound balance, superior coherence and low coloration 20,37,25 A· 40 I • 265 I 

� Focal-JMlab Chorus 707 S 350 The size and shape might be unfashionable, but this is an outstanding all-round performer at a very sharp price 24,49.30 A 25 1 • 251 -- r 
250 � Focal-JMlab Chorus 716 S 550 . Not the smoothest around, but combines coherent voicing with fine dynamic expression and real authority 22,95,30 • A 20 • 

- Fo;;ah!Ml;;b Chorus 726 s 780 I Big generous sound�ith gooddyn;�ic fre��;d by-;;; ;;;;e-band co-;;-gestion -·····-------- 22�oo::J2 e A�s5fe .. f-+-2·5_3_, 
� _l'ocal-JMlab Cobalt 816 S 999 G�eat all-rounder - lively a

_
nd dynamic, smooth �n

_
d_11eu1ral, marred only �y_a slight treble 'sting' ____ 22,98,31 • 

A
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+
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2
2
5 1 • 

• 2
2
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2 

Harbeth NRG2 650 Strikingly styled standmount majors on dynamic excitement at some expense in smoothness and coloration 19,34,29 
- Monop�l��.42.4- 995 Un���Y differentin-s�l;·�nd sound, midband time·coh;��ce ;;-��9nificemb�tt�ebi� ,;-;�-;e;\�i��d-· ... 26�io,25 • 1 A+ 28 • --T 271' 
- - - - � - � - -- -- ·-r----
� Monitor Audio Bronze B4 350 A beautifully balanced loudspeaker with fine overall dynamic range and good imaging 19,85,26 • A 23 • 255 

==i Monitor Audio Silver�� A thoroughly impressive all-rounder, notable for its wide dynamic range, excelle;;t;;;;ajng and fine neutrality 19,90,27 • A 20 ! • 237 1 

� Mordaunt-Short Avant 906 350 Capable and engaging, this neat design will complement the majority of sub-£500-per-compcnent systems 18,85,27 • A 45 • 
I 

� Nairn n-SATS 695 ·t Very di;;reet a-;;d informative, if a bit lean and forward. Just add an n·SUB fur excell�n!;;J1�;;;;-�d results ··· - . 2o,29,21 ..... A 50' • 

254 

Neat Petite Ill 8451 Thetreble is peaky, but this is still one of the most coherent and communicative miniatures around 20,31,20 : 1 A-1-3-0+--+-+---< 
·258 I 

• 211 
PMC �B1 + 625 l Now with sweeter treble, this fun-size tiny lacks some weight and authority, but is beautifully balanced 16,29,24 ,_� _50 -·t--+---i • 261 

� PMC TB2+ 795 This fine allrounder has a lovely laid-back neutrality, fine transparency, low coloration and a sweet treble 20,41,31 A 30 • 
- ..__ 1-- --- - - - -+-
� PMC GB1 995 I Ultra-compact floorstander is beautifully clean, articulate and free from boxiness, with a notably delicate top end 16,92,24 I • A+ 30 • 

� ProAc Tablette Ref Eight 699 I Stunning standmount with electrostatic-like imagery. Its Signature brother costs £200 more and is even better' 15,27,23 ! 1 A+ 40 

�--

-
·
·-

261 
� 

257 ! 

267 I 
--· 

263 ' � J Quad 21 L _ 695 Elegant lacquer finish floorstander has a s,;,ooth, well balanced sound, even bass and good det;;J1 e_r:ojection �1 ,80,26 - • f A+ ,ls . • 

� 1 Rega R1 298 Cute baby sounds busy, coherent and involving, if a touch thin. Sweet and delicate treble with even bass 15,32,24 A 50 --t--t---1 • 269 
•1<!>1-1 :1' I SIZE WXHXD (CM) Width, height and depth of one cabinet in centimetres. FLOOR STANDER Speakers that don t require stands. EASE OF DRIVE How much power the amplifier needs (approximately) to drive the 

loudspeaker effectively A+ 25 watts plus A 50 watts plus A- 1 DO watts plus ACT Active - the speaker has its own in-built amplifier. BASS FROM How low the speaker goes - the smaller the number the deeper the bass 

FREE SPACE The speakers work best away from wall(s). CLOSE TO WALL The speakers will work best when up against a wall (but avoid corners). 
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AUDUSA EUPEN The world's only true Ferrite technology 

cables - a high quality ferrite is extruded over the conductor strands. 

Power Cords - GNLM 5/2.5 (CSA 2.5) and GNLM 05/04. From £48 for a 

1 m power cord terminated with an IEC and MK tough plug. Also avail

able are the CMS Analog, Dlgital and Video Interconnects with RCA, 

XLR or BNC connectors. 
A must for all digital products - COP, DAC/Transports, DVD, 

Sat/Cable receivers, Digital power and pre amp etc. Equally effec

tive on TV's - CRT/P lasma/TFT 

AU DU SA OOM products include ceramic speaker cable isolators from 

the USA, MK Tough plugs, IEC's, Wattgate 320L IEC and USA Plugs with sil

ver plated contacts. Locking banana and RCA connectors with silver plated 

pins. New in stock are 13 amp fuses with silver plated end caps. 

LAT INTERNATIONAL - USA 

Power, Analogue, Tonearm, Digital, 

Video interconnects and single and 

biwire speaker cable. 

Silverfused wire technology. 

NEW FOR 2005 

IC 300 Analog and 01-30 Digital 

Interconnects, AC-2 MKll Power 

cord, 55800 and 551000 MKll 

Speaker cables. 

, 
&. 

WWW.AUDUSA.COM 

T: 020 8241 9826, 020 8264 0249 F: 020 8241 0999 E: sales@audusa.com 



Our favourite o BEST BUY fill EDITORS CHOICE 

STEREO SPEAKERS continued 
Stereo speakers 
BADGE? PRODUCT 

0 Rega R3 

COMMENTS 

448 Discreet, pretty and fine value. A little lightweight but impressively open, it delivers music with great agility 20,76,28 

D Tannoy Fusion 4 

D Tannoy Sensys OC1 

350 This big d'Appolito twin two-way has fine coherence and dynamics. A neutral and even all-rounder 21,97,29 

449 Modest sensitivity but beautifully balanced with fine authority at a very realistic price 21,41,29 

Tannoy Eyris 1 

Tannoy Sensys DC2 

Tannoy Eyris 2 

600 Pricey but very cute standmount miniature; oddball, but has marvellous midband subtlety and delicacy 17,35,26 

649 Has impressive scale and weight with fine stereo imaging, but is also rather laid back, lacking easy agility 21,97,29 

999 This super-slim and cutely different-looking floorstander is very communicative, despite weak treble 17,91,26 

D Triangle Antal ES 

D Triangle litus ES 

D Triangle Comete ES 

975 Neither pretty nor smooth but a very exuberant and involving communicator, with plenty of scale and expression 20, 1 08,34 

370 Not pretty but busy, coherent and involving, if a little thin. Sweet and delicate treble with even bass 18,37,30 

500 Bulky standmount lacks style but delivers engrossing musical coherence and vivid dynamics 20,42,34 

ABOVE .£1.000 

D Acoustic Energy AE1 Mklll 1,690 

Acoustic Energy AE3 Mkll 4,490 

D Anthony Gallo Nucleus Ref 2 ,400 

ATC Active 10 1,269 

0 ATC SCM35 1,999 

0 r Audio Note AN-E/LX 2,650 

D Audio Physic Spark 3 1 ,499 

D Audiovector Mi 3 Signature 2,320 

Audiovector Mi 3 Super 1,596 

Aurum Cantus Leisure 3SE 1,200 

Luxury miniature has a laid-back but bouncy sound, a marvellous dynamic range and very superior imaging 

A beautifully neutral speaker with very wide dynamic range and superior imaging, plus lovely Art Deco styling 

Occasionally raw, but engaging and capable beyond its physical stature 

Stylish, active powerhouses with plenty of subtlety when required (balanced connection only) 

If you want to hear the uncoloured truth about your record collection in all its glory, this is a speaker to treasure 

Though not very pretty, this is a thoroughly entertaining speaker with great dynamic subtlety and integrity 

Classy and discreetly laid back floorstander has delighttully neutral balance and surprising bass weight 

Smooth and beautifully balanced with superb neutrality, wide dynamic range and a warm, sweet character 

Dynamically very expressive, clear and intelligible voices, arguably even better value than the Signature version 

Fabulous lacquer finish and a classy ribbon tweeter. Sounds smooth and sweet, if a touch laid back 

19,31,25 

19,99,29 

20,89,41 

23,39,31 

23,88,30 

36,79,27 

1S,98,22 

20,100,29 

20,100,29 

2S,40,30 

D 
D 
D 
fill 

B&W 704 

B&W 802D 

B&W 805S 

B&W 703 

1,400 

8,000 

1,600 

2,000 

Cleverly tapered enclosure and external tweeter delivers superior bass and treble, with a laid-back midband 22,96,32 

D 
D 
D 

D 

BC Acoustique ACT-A1 1,195 

Beauhorn B2.2 Revelation 3,984 

Bosendorfer VC 7 

Canton Vento 809DC 

Dali Helicon 400 

1 Dynaudio Audience 82 

Dynaudio Contour S 1.4 

l Eclipse TD Lulet 307/316 

Elac FS 607 X-Jet 

4,74S 

1,800 

3,300 

1,460 

1,850 

1,250 

S,000 

Great timing, superior dynamics and a sweet top end all enhance musical communication. Makes sweet music 37, 11 S,56 

Classy standmount with excellent coherence and imaging. Can sound laid back but otherwise a real delight 24,39,33 

Bass is immensely powerful and even, and the overall sound is lively and dynamic, though not overly smooth 23, 101,36 

Exceptional focus, dynamic coherence and expression through the voice band, but bass could be more even 

Magnificent midband and fine overall balance but limited bass is best with small-scale material 

Unique design delivers superior dynamics that sound particularly convincing with acoustic and classical music 

Quick, lively and agile, with fine overall coherence and expressive dynamics. A thoroughly impressive allrounder 

Advanced drivers and enclosure give a generous sound with wide dynamic range and no boxiness 

Bulky, with vinyl finish, but offers exceptional neutrality, bass extension, power handling and loudness potential 

Sound has fine mid-to-treble coherence and neutrality, though port tuning was ill-suited to our room 

Extraordinary satellite plus sub solution sounds a cut above other sub/sats. Can be expanded to multichannel 

Higl1ly revealing and capable, the mid/tweeter provides impressive detail and depth of soundstage 

21,90,33 

34,130,7S 

19.S, 13S,40 

2S,112,35 

22, I 03,46 

22, 106,36 

19,40,36 

12,16,16 

29,108,33 

Focal-JMlab Micro Utopia Be 3,500 New 'Be' version is clearly an exceptional standmount, capable of revealing the innate quality of the music 2S,42.S,38 

Focal-JMlab Diva Utopia Be 7,599 Lovely slimline speaker combines remarkable transparency with fine dynamics and gorgeous bass 2S, 11 O,S3 

Focal-JM lab Alto Utopia Be 11,000 Attractive and beautifully balanced, with fine bass alignment and focus, low coloration and very clean top end 37, 121,S3 

fill Gamut LS S,900 Impressive build and sophisticated driver design make the LS a stunning speaker with rare transparency levels 20, 11 S.8,43 

33,64,31 

22,86,28 

I Harbeth Super HLS 

Living Voice Auditorium 

1,699 Looks old-fashioned, but classic monitor combines authority and transparency with good neutrality 

1,700 Gloriously coherent and dynamic midband, though the top end is restrained and bass was uneven in our room 

ft JlfE II 1( ly the mo 'f //ll{)WSStVe 
n1a ns ti/' H w q E'v er I 1edrci nave hc..<.J t 1 ' r 

SPECIFICATIONS 

A 40 

A 20 

A 40 

A+ 

A 20 

A 20 

A 20 

A- 40 

A 40 

A- 30 

A 20 

A 34 

act 45 

A- 48 

A+ 22 

A+ 27 

A- 24 

A 20 

A 28 

A 20 

A <20 

A 25 

A- 20 

A+ 2S 

A+ 80 

A 37 

A 30 

A 20 

A 30 

A- 28 

act 40 

A 28 

A 50 

A+ 30 

A- 20 

A- 32 

A 30 

A- 30 

Hi-Fi News, Gil Titan Hi-Fi News, Gil Mini Sub 

. .  one nf the 1r,c sl osteffecttVe home 
c"nerr;, l Jr rt Ht F 1 uµgrade!o l/7urE 
What Hi-Fi, Gii Vision 

lsoTek is available from over 150 UK stores 
Call: 01635 291357 for your FREE brochure 

2003 

2003 Hi-Fi Choictt 2003 What Hi-Fi? 2003 Hi-Fi Choice 2003 Hi-Fi News 

;;1J�
r
�.2z:

e �1��'.nnw �t��nner �1t��ITToer 

lsc�51ek® 
www.isoteksystems.com 

The Ge111m1 '" a t 111( J nr;rfc,rm' 
g1vlf<g ; goocl overall t0ricl /Ja! >r ·1 
What Hi-Fi, Gil Gemini 

lsoTek power conditioners start at just £30.00. 

2004 2005 

2004 Whal Hi-Fi? 2004 Hi-Fi Choice 2004 What Hi-Fi? 

;,��M�� �i!J��ner 
2004 Hi-Fi Plus 

Gat0g01YW1nner 
Nc.'0051Thortl',<ISOTOI< 

2005 What Hi·Fi? 2005 Hi-Fi Choice 2005 What Hi-Fi? 

1sore1;. Gemn·6·Way Editors Choice 
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Our favourite o BEST BUY@ EDITOR'S CHOICE 

STEREO SPEAKERS continued 
Stereo speakers 
BADGE? PRODUCT COM�ENTS 

Living Voice Avatar OBX-R2 4,000 Has Dynamics, tonal colour, detail, space and time resolution in spades. External crossovers require extra cabling --+-- 22,100,27 

24,102,30 

26,135,31 

24,121,37 

A+ 35 

A- 46 

e A- 46 

e A- 35 

244 

257 

245 

264 

259 

232 

267 

241 

El 

D 
@ 

MartinLogan Mosaic 1, 799 

MartinLogan Clarity 2,498 

Mordaunt-Short Pert 6 3,500 

Curious hybrid construction marries many panel speaker-like attributes with coil simplicity 

Relatively affordable and easy to live with electrostatic hybrid with class-leading resolving power 

Revolutionary enclosure design and aspirated tweeter make for a fast, hi-res ride 

Nairn Ariva 1,275 Cute and discreet floorstander has superb bass and a wide dynamic range, but it could be smoother and sweeter 
-----+-----! 

Nairn SL-2 4,995 Delivers magnificent musical analysis and communication skills in a notably discrete physical package 

Neat Elite SE 1,499 Smooth and natural performer with notably expressive midband. Fine voice articulation and unusual sweetness 

Neat Ultimatum MFS 2,995 Wonderful five-driver standmount sounds bigger than it looks. Very spacious and informative 

23,88,31 e A 25 e 

28,103,33r. A- 20 e t 
20,90,18 e A 25 e 

22,38,37 A+-1 25 
--+--------+---+------D 

El 
D 

D 

D 

PM C FB1 + 1,625 Nicely proportioned floorstander has a sweet top and a beautifully natural, open and restrained midband 

PMC OB1 2,450 Genuinely deep bass and lovely overall neutrality, though mid could have more tension and bass more punch 

PMC IB2 6, 150 Stunning in an understated way, this speaker creeps up on you and hooks you with its transparency and power 
--+ 

ProAc Response D25 2,995 The traditional ProAc high-end detail mixed with greater efficiency and more pace - a splendid speaker 

Rega R7 + 1,498 Super-slim and super-smooth floorstander has fine agility with a slightly bright overall character 

Rega R9 2,498 This subtle, laid back but very informative performer has a very superior dynamic range, especially in the bass 

Revel F32 3,200 Meticulously balanced, tonally neutral design makes for a taut, well disciplined sound 

Ruark Talisman Ill 1,499 No bass demon, but a sophisticated and agile speaker epitomising Ruark's design ideals ---+---
Sonus FaberCoa:erto Danus 1,799 

Sonus Faber Cremona A. 2, 149 

Spendor S6e 1,495 

Spendor S9e 2,895 

Tannoy Dimension TD8 4,000 
-t 

Totem Forest 2, 390 

Triangle Naia 1,900 

T rian
_
gle Magellan Concerto J 9, 995 

Great choice, especially for acoustic material, which performs significantly above its price level 

Standmount 'Auditor' version of the Cremona makes a soundstage bigger and better than its size suggests 

Combines deep, powerful bass with an attractively open midband, but perhaps too much restraint up top 

An improvement on the original S9 - very entertaining at high levels with a fabulously open and weighty bass 

This stylish speaker is a splendid all-rounder, with fine dynamics, precise imaging and minimal coloration 

Low sensitivity but wonderfully open neutrality, at heart a beautifully communicative and musical loudspeaker 

Exciting, vivid and communicative, but also a bit untidy and uneven, the Naia is a whole lot of fun 

Scintillating midrange and treble, with tuneful, well-timed bass - a thoroughly engaging musical ride 
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G Usher Compass CP-6381 2,500 Lots of speaker for your money, with plenty of deep bass, unusual styling and massive build 35,127,65 
+ 

2�110,3

_

8t . 

A 20 e � 2701 
:1 t �:: @ Vivid Audio B1 L 6,590} 

@ Wilson Benesch Curve 5,000 
--+----

Impressive cabinet design combined with hi-tech drivers to make truly world class speaker 
-- --- ----

Much (but not all) of the ACT's performance in a much more compact and affordable package 

@ Wilson Benesch ACT 8,400 Superb enclosure gives uncanny freedom from 'boxiness'. Well balanced, but top end might be sweeter 

23,91,3� . 

23,108,36 • 
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AV SPEAKERS 
Speaker solutions for multichannel surround sound ® Multichannel speaker systems have a 

front left/right (L/R) stereo pair, a 

centre or dialogue channel, two (5.1) 
or four (7.1) surround speakers and often a 

subwoofer. For best results, each of these 

speakers bar the sub should be identical. 

The problem is that few surround systems 

are dedicated to music and perform a home 

cinematic role as well, meaning the centre 

speaker has to sit above or below a video 

monitor. Centre channels are usually wide 

and short for this reason. 

This should not be a barrier to great 

surround for music and movies however, as 

many brands make centre channels with a 

very close sound to their L/R designs. 

Music vs movies 
High-resolution SACD and DVD-A music 

recordings tend to be mastered with 

SET-UP 
Ideally you should set up surround speakers 

with as much care as you would stereo systems, 

but practical issues tend to have a significant 

bearing on surround and centre speaker 

placement Surround channels can be 

floorstanding or wall mounted, and centres 

usually have to perch on the 1V or underneath 

it Given these limitations, adjust your V R front 
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speakers to give the best ton a I match with the 

centre. If there's more than just you listening, 

'toe in' the speakers so that their axis crosses in 

front of the listening position -this gives a 

wider stereo image. And if there's a subwoofer 

it should be placed near the front speakers. Use 

a sound pressure metre (available from Tandy 

among others) to accurately set levels. 

surround speakers in the ITU standard 

position which is as far behind the listener 

as the front channels are in front. 5.1 movie 

soundtracks tend to place surround 

channels not so far behind and to the side 

of listeners. Usually, practical limitations 

will dictate a limited range of placement 

options, but if you are a dedicated music 

fan, check out the ITU set-up regulations in 

the booklet supplied with SACD discs. 

SUBWOOFERS 
Subs start working where stereo speakers 

run out of steam at low frequencies. The 

idea is to create deeper, better-wntrolled 

bass rather than more of it. They usually 

have onboard amplification (active) and 

connect to either the LFE (low Frequency 

Effects) channel in a home cinema set-up 

or the speaker terminals in a stereo set-up. 



B&W Naim ATC Linn 
600 53 package £900 n-SAT/CENT/SUB £3,385 Concept 3 £4,877 Akurate package £13,750 
Incorporates 602s, 601s and an LCR 600 

centre speaker. Great in both stereo and 

multichannel surround modes. 

Five n-SATs, and n-CENT and an n-SUB 

make a highly engaging and (for Nairn) 

discreet multichannel package. 

It might not look as flashy as some, but the 

quality of engineering in this ATC package 

ensures superb all-round performance. 

Linn has worked wonders with its new 

multichannel speaker system - it's not 

cheap, but its performance is breathtaking. 

Our favourite El BESTBlN [ill EDITOR'S CHOICE 

AV SPEAKER PACKAGES 
Multichannel speakers <;;: 

COMMENTS 
----+ � BADGE? 

� 

� 

PRODUCT 

ATC Concept 3 4,877 

B&W 300 package 900 

B&W 600 S3 (602/601/LCR 600) 900 

Extremely engaging, revealing and musical multichannel system providing 360 degrees of full-on entertainment A-

An excellent compromise between the requirements of music and those of home cinema (inc. subwoofer) A 

Unquestionably delivers the sonic goods. High-quality drivers in standmount enclosures A 

Castle CAV Sterling 1 ,250 Lovely real wood veneers. Sound has fine dynamic drive and expression, but can sound a little hard A 

t L 
-

Dynaudio Audience 42 package 1, 142 Multichannel package for hi-fi purists with real authority and ima�ing, but needs subwoofer for full·bore movie sound A· 

Final Sound Electrostatic system 4,875 Slim, attractive, electrostatic panels have clever connections, limited loudness but a breathtaking transparency A-

_ 
__,_

F
_
oc
_

al-JMlab Electra package r 3,017 Bold, solid system, tremendous consistency and easy to expand with an added subwoofer A 

[ill Linn Akurate (242/212/225/221) 13, 750 An extremely capable system that offers new insights into the potential for multichannel audio A-

i � <;;: 

i 
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6 12 

6 27 

5 22 

5 28 

5 53 

6 20 
t-

5 j 50 

6 18 

opt � 
• 241 

• 224 

• 224 

• 241 

• 251 

• 

• 

+-

--+--+-+--+-� 
30 1 . Mirage Omni 2 2,650 

Mission m5 package 1,450 

Mordaunt-Short Genie 800 

Mordaunt-Short Declaration 500 1,600 

Nairn n-SAT/n-CENT/n-SUB 3,385 

Tannoy Arena 1,200 

Dark tonality, but superb imagery makes this an excellent all-round choice 

Main m52 is a clean, attractive full-range stereo speaker, while the m5as sub does big bass for movie fans 

A 

A 

A prince among sub/sat packages - good integration and impressively little compromise compared to full-size models A-

Good value vinyl THX Select package with Power Towers. Good authority, but must be 5.1-connected A 

5 

6 

6 

5 

6 

6 

28 • 
;.. 

38 

25 • 210 

20 • 268 

29 • 269 

Priced here as a 5.1 package, Naim's neat n-SATs and matching sub/centre make an exceptional compact ensemble A 

Fabulously stylish sub/sats with Dual Concentric drivers. Unusually revealing for the breed, but sub lacks refinement A ----�-�-��-��-� 
Jil!lf't'.Fll EASE OF DRIVE How much power the amplifier needs (approximately) to drive the loudspeaker effectively: A+ 25 watts plus A 50 watts plus A- 100 watts plus. 

NUMBER OF SPEAKERS The amount of individual loudspeakers in the package. BASS FROM How low the speaker goes, the smaller the number the deeper the bass. 

FREE SPACE The speakers work best away from wall(s). CLOSE TO WALL The speakers will work best when up against a wall (but avoid corners). 

Our favourite B BESTBlN [ill EDITOR'S CHOICE """"·r:" SUBWOOFERS 1(i � Bass speakers 
BADGE? PRODUCT 

B&W PV1 950 

[ill B&W ASW850 2,000 

___j_ 
Monitor Audio ASWl 00 300 

IBil REL Stampede 550 

El REL Strata 5 700 

L REL Storm Ill _)_ 900 

REL Storm 5 1,000 

[ill L REL Stadium Ill 1,500 

ntan Saturn 800 

COMMENTS 

Gorgeously styled sub shakes the air but not the floor, delivering a very clean sound with negligible coloration 

Does all the things subwoofers should do with music and movies alike, but transparently and seamlessly 

For the price, this compact subwoofer pertorms particularly well 

Few subs at this price match the Stampede's subtlety and ease of integration. Much more hi-fi than AV 

� 
b 
'B 
.;;; 

29,34,35 

53,56,52 

32,32,34 

28,40,29 

Highly musical sub that integrates well but the REL Stampede offers near-identical pertormance for less money 32,46,33 

;g � � s: � 
� s � ,, 

500 20 259 

100 

---+--!-----< 

Excellent sub with powertul, detailed and deep bass. Comprehensive facilities, including flexible filter adjustment 42,62,33 150 18 225 
r--

Well engineered, good bass depth, appropriate for mixed hi-fi & home cinema/multichannel systems 34.52,37 200 15 267 

It's a bulky piece of furniture, but offers superior filtering as well as an ability to delve deep into the bass nether regions 59,56,39 200 16 217 

Very bulky sub has curious styling, but decent filtering gives good weight and headroom ---1. 72,48,72 200 1 20 I 239 

lilllf't :I JI SIZE WXHXD (CM) Width, height and depth of one cabinet in centimetres. POWER (W) How rnany watts the on board amplifier of active models delivers. 

BASS FROM How low the sub goes, the smaller the number the deeper the bass. 
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Do you want to choose your hifi or home cinema system, in a comfortable 
and relaxing environment . . .  ? 
Do you wont friendlt,1 and impartial advice ( and a cup of tea) . . .  ? 
Do you want to buy 1,1our system based on what you hear, and see, and not 
what somebodt,1 tells you . . .  ? 

Do you live in GUILDFORD ••• ? 
....... or Addlestone, Aldershot, Ashford(Middx), Ashstead, Bagshot, Basingstoke. Bracknell, Bookham. 

Bramley, Camberley, Chertsey, Chipstead, Chobham. Cobham.Cranleigh, Crowthorne, Dorking, Epsom, 
Esher, Farnborough, Farnham, Fleet. Frimley, Godalming, Hartley Wintney, Hampton, Haslemere, Hook, 
Horsham, Kingston, Liphook, Leatherhead, Liss, Molesey (East&West), New Malden, Odiham, Petersfield, 
Reading. Reigate, Redhill. Richmond, Shepperton, Virginia Water, Walton-on-Thames, West Byfleet. 
Weybridge, Windsor, Woking, Wokingham, Yatele9 . 

Nobody else in these areas carries all the following major hifi brands: 
Apollo, Arcam(Diva/FMJ). Ash Design, Atacama, Atlas (spkr cables & interconnects) B&W, Chord Company. 
Creek, Cyrus. Denon, Epos, Exposure, Genelec, Anthony Gallo Acoustics, Harman Kardon, Infinity, lso Tek, 
KEF (including Reference), Linn Products(including Knekt), MJ Acoustics, Meridian, Michell, Mirage, 
Mission, Musical Fidelity, NAO, Naim, Ortofon, Pioneer, PMC, Primare, Proac, Project, Pure, QED(includ
ing Systemline), Quad, Quadraspire, REL, Rotel, Sennheiser, Soundstyle, Spendor, Stands Unique, 
Tag Mclaren, Wflatfedale, Yamaha. 

Nobody else in these areas carries all the following major Home Cinema products: 
DVD players: Arcam & FMJ, Cyrus. Denon, Horman Kardon, Meridian, Rotel, Tag Mclaren, Yamaha, 
Processors: Arcam FMJ AV8, Cyrus, Lexicon, Linn, Meridian, Aotel, Tag Mclaren. 
Amplifiers: Arcam/FMJ, Bryston, Cyrus, Denon, Harman Kardon, Lexicon, Naim, Rote!, Tag Mclaren, 
Yamaha. 

Display devices: Plasma screens from Loewe, Panasonic, Pioneer and Yamaha. Televisions/LCD: Loewe. 
Projectors: Barco(CRT/DLP), Sim (DLP), Yamaha(DLP/LCD) Screens: Stewart/DraperNutec , 
Video Processing: Faroudja, I-Scan, Key Digital, Lumagen, Tag. Control systems: Crestron, Lutron lighting. 
Specialist set up services: ISF Display Callibration. 

Nobody else in the area offers you a "One Stop Solution" to all of your home entertainment 
requirements, as we are also Custom Installation experts. Discuss your requirements with us and we can 
survey, design, install, commission, and maintain full Sound and Audio-Visual distribution, and automat
ed lighting around your home. 
Visit us first and you won't need to go anywhere else. � 

We have superb demonstration rooms for both Hifi and Home Cinema, and we will deliver and install. 
We are a Mountainsnow dealer, and members of BADA, so you can trust us to look after your every need. 

Guildlord's onlv RfRL Hili attd Home Cinema store 
Open 9-6 Mondav to Saturdav (later bi/ appointment) 

3 ,  Bridge Street, Guildford, Surrev GU1 4RV (opposite Wetherspoons) 
01483 504801and01483 304756 

www.pjhili.co.uk email:inlo@pjhili.co.uk. 
H • I h ·�• � � I k H 
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HEADPHONES 
For your ears only 

® Headphones come in several varieties and 

some are designed for particular usage. The 

majority of 'cans' use dynamic cone and 

coil-type drive units and can be used with anything 

from a personal stereo to a dedicated amplifier. 

Other types also exist, most significantly 

electrostatics that use a charged panel membrane 

to produce a distinctly refined sound. These are 

supplied with their own dedicated amplifiers, which 

tends to increase the price. 

Cans are split into several types. There are open and 

closed-back designs, the latter being best for noisy (or 

noise sensitive) environments as they minimise 

leakage and intrusion. Open-back types tend to have 

a more open, less 'in-head' sound. There are also 

three variants of earpad design: circumaurals enclose 

the ear and press on your head, supra-aurals press on 

Our favourite o BEST BUY (ill EDITORS CHOICE 

the ear and intra-aurals sit in the ear and are 

particularly popular with personal stereo users. 

Getting the best from your cans 
Getting a good result with headphones is not quite as 

straightforward as it should be. Merely plugging 

them into the output on your CD player or amp will 

not give particularly engaging results unless you are 

very lucky. If you are planning on serious listening, 

invest in a dedicated amp - the increase in dynamics 

is not in the least bit subtle. A variety of models are 

made and prices start at around £80 for a QED, a 

little more for designs from, say, Creek or Musical 

Fidelity. And if you're really into cans, look up the 

valve-powered Earmax. 

HEADPHONES SPECIFICATIONS 

Stereo headphones 
BADGE? PRODUCT 

0 AKG K44 

0 AKG K270 Studio 

[ill AKG K1000 

Audio Technica ATH-D40fs 

[] Beyerdynamic DT 990 

[] Grado SR-60 

0 Grado SR325i 

0 Philips HP890 

Sennheiser HD595 

[ill Sennheiser HD650 

[ill Stax SRS-2020 Basic Sys II 

[ill Stax SR-001 Mk II 

20 

129 

600 

105 

160 

90 

300 

70 

150 

300 

349 

239 

COMMENTS 

Lively, enjoyable and remarkably detailed: a bargain 

Pro oriented design which is very transparent and great with acoustic material 

Neutral, analytical and completely out of the head sound, suitable for connection to speaker outputs only 

Detailed and involving sound with a professional 'studio' quality appeal 

Impeccable balance, very extended bass and treble, and bags of detail place this model ahead of the pack 

For sheer musical enjoyment these are hard to beat. Retro styling may not be to everyone's taste 

Highly sophisticated and detailed sound with great extension: check for comfort 

A remarkably sophisticated and very comfortable headphone 

Technology from upmarket HD650 model makes this a very revealing headphone that's also extremely comfortable 

Astonishing resolution and hardly less impressive tonal balance make this a true hi-fi experience 

Luxury option at its price. but the sound delivery is five-star quality all the way 

Expensive and power hungry, but this electrostatic drags personal stereo into the world of high fidelity 
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Jii !'!'1 U I ELECTROSTATIC Uses electrostatic film instead of more common cone or dome dynamics. SUPRA-AURAL Earpads sit on ear rather than around it. CIRCUMAURAL Earpads rest on the head around the ears. 

OPEN BACK Vented capsules let sound in and out. CLOSED BACK Sealed capsules. WEIGHT In grams. 3.5MM JACK ADAPTOR Allows connection to personal stereos, computers etc. 
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245 

194 

270 

219 

266 

252 

205 

268 
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CABLES 
Wires to hook your system together ® Hi-fi cables come in two varieties: 

interconnects and speaker cables. 

Analogue interconnects come in 

preset lengths, generally with RCA (phono) 

plugs attached, though some equipment uses 

XLR connectors for balanced connection - this 

can be sonically advantageous, especially over 

longer runs. Speaker cable is commonly sold by 

the metre and can be used without plugs or can 

be fitted with screw or solder-on types. 

Choosing cables is not quite as straightforward 

as it might seem. One problem is that 

components interact with the cables you use and 

this ohen results in audible effects, but there are 

few cables that are fundamentally incompatible 

with any components, and we recommend the 

advice of a good dealer. In any case, you should 

look to spend as much as you can afford. 

Digital cables come in two flavours: electrical 

and optical. In most instances electrical varieties 

sound better than optical, given the choice, but 

optical cables may be a better bet over long runs 

(lOm+). Optical inputs/outputs usually use 

Tosi ink connectors, while most electrical types 

use RCA plugs, but some opt for BNC 

connection instead - check your components 

before you buy. 

Our favourite El BEST BUY [ill EDITORS CHOICE -

CABLES 
-

! ��onnects and speaker cables 
--- 8 BADGE? 

''-"111 

[ill 

--
� 
� 

� 
� 
� 
[ill ---
� 
� 
� 
� 
lllHI · 

PRODUCT £ COMMENTS 
14:1,,1 '" 

Black Rhodium Illusion 77 An upfront, lively, exciting cable which still manages subtlety when needed. Slight coloration though I 
Black Rhodium Opera 297 Very open, clear and detailed sound, with excellent extension at frequency extremes -- ---

Chord Company Signature 499 Silver plated, triple screened. Some granularity but great resclving ability, a good match for Chord Signature loudspeaker cable -
Chord Company Chorus 200 Very even-handed balance with notably extended bass • -- ---

'• Ecosse The Composer 

Ecosse The Diva 

I· Kimber Silver Streak 

30 A high degree of realism and delicacy, and a fantastic price (0.8m) 
-

100 r Verygood performance in all areas, with particularly fine, tuneful, bass (0.8m) - -· 

242 Not the cheapest around, but more than justifies itself with terrific poise and balance of virtues 

- -- --· -- • 
• 

Kimber 11mbre 83 

Monster Interlink 400 Mk2 70 

Townshend DCT100 100 --
Townshend lsolda OCT 300 

---------------- ·-- -

van den Hui The Bay C5 45 

van den Hui The Well 85 

van den Hui 0102 Mk Ill 79 

Wireworld Solstice 5 70 

l:Uill.'l.'I 

Typical Kimber construction with ditto sound - clean, extended and detailed • 
� 

Really lively and enjoyable sound at a sensible price • 

Unusual construction with copper strip conductors, giving very detailed sound, but just an occasional hint of h-;dnes� 
---

Unusual construction and cryogenically treated too: whatever the reason, a remarkably capable wire 

Terrific detail, nice balance - a great cable • 

Hybrid cable with carbon-fibre conductors added. Very slight bass coloration does little to detract from fine performancQ e 
Hybrid conductors (carbon and copper) and intelligent construction give strong bass and excellent detail I• 

i• A cable with alll-round appeal - treble is slightly 'dark' but bass is excellent and the overall balance very good indeed 

:;g 
a 
� 

I 

• 

• 
• 

• 

• 

� Black Rhodium Polar Scherzo 135 
--

[ill 
Highly detailed sound with notably solid and stable stereo imaging 

I - -- J_!� 
I Kimber Select KS2020 

---
[ill OED Ounex Signature 75 

-

� OED Ounex SR75 --
� Supra ZAC 

� van den Hui Optocoupler II 

L'' 'l'I !IM'. :U".,.,' ! ' ,IJll' 

Black Rhodium S300 

Chord Company Signature 

�sse Reference MS2.3 

[ill Electrofluidics 20/20 
-- j-
� Kimber 8VS =---+---

Kimber 8PR 
--
§] Kimber 8TC 

� OED Silver Anniversary 

� OED X-Tube XT300 

[ill Townshend lsolda OCT 

Wyrewizard Spellbinder 

D Wireworld Terra 5 

629 

80 

50 

32 

49 

18 

117 

23 

45 

18 

21 

39 

5 

10 

50 
t 

5.50 

5 

Provides a subtle but rewarding lift in musicality with any DAG, justifying the price I • 
First-rate balance and imaging - ever so nearly as good as it gets at any price I ---

Lots of bass and good clear midrange and treble at a sensible price '• --
High grade fibre and quality plugs add up to a noticeable improvement over giveaway optical leads I -- -

Noticeably has the edge over other optical leads, but still second best to electrical types 

11ght, precise and extended bass makes this a great cable for rock 'n' roll •! 
Dynamic, sclid scunding cable, but it's bulky and not very tractable • 
Favours excitement over refinement: can be slightly bass-shy, but plenty of life • 
Excellent bass extension and very fine performance elsewhere - one of the best all-round cables available • 

-

Beautifully full, open and transparent scund right across the board • 
- �----

Bass very full, just occasionally a touch flabby, but detailed and sweet upper frequencies make this a good value cable • --- -
Very capable in all areas, particularly good at imaging and with firm bass. Price for 5m terminated pair •1 ----

91 A few minor flaws, but overall performance is very assured for this price -- -
A natural and well controlled sounding cable that's cost effective for mid-priced systems • -
Cryogenically treated 'impedance matched' cable with stabilising components added: great sound all-round • -
Seid off the reel, this entry-level cable is a surprisingly purist performer, lean yet powerful, with good detail resolution. • 
Deep powerful bass, clear treble and very solid imaging add up to above-class performance • 
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• 261 :-1 Wireworld Solstice 5 
--- -- +---.--- I 

20 Unfriendly to handle, but makes up for it with very assured sound - heaps of bass and great insight 

� Wireworld Oasis 5 Biwire 38 Full-bodied and precise sound across the board - an excellent performer in bi-wire or single-wire mode -
Ji U Hi :1 i I STRANDED Cable has a number of (usually) twisted strands to conduct the signal. SOLID CORE Cable has one or more individually insulated strands to conduct the signal. 

COPPER Material used to form the conducting element of the cable. SILVER Alternative material used to form the conducting element of the cable. DIGITAL CABLE TYPE E - electrical, O - optical. 

Cables are one metre length unless otherwise stated. 

• • I I 248 

• • 262 
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FORMRv HUNDRED POUNDS � G � cP ��ct4E" 
YOU SPEND IN SUPERFli..WE'LL GIVE Glr 1 

YOU £10 IN VOUCHERS 10 SPEND 
ON HARDWARE OF YOUR CHOICE! 
In store customers only, excluding clearance or sale lines. Not in conjunction with any other 
offer or promotion. Hardware is any hi-fi separate or system and does not include headphones 
below the value of £100, or accessories. Vouchers valid until 31st March 2006. 

Acoustic Energy, Apollo, Arcam, 
B&W, Creek, Denon, Elac, EROS, 
Grado, Humax, KEF, Linn, 
Marantz, Mission, MJ Acoustics, 
NAO, Panasonic, Pioneer, 

SPEAKERS HI-FI SEPARATES SYSTEMS 

MISSION 
VO LARE 

MARANTZ CD5400 CD+ 
MARANTZ PM4400 OSE AMP+ 
MISSION V60 SPEAKERS 

• Real-wood veneer 
• High-class cabinet construction 
•Quality drivers and electronics 

• Marantz CD5400 CD player (gold) £149.95 
• Marantz PM4400 OSE amplffler (gold) £249.95 
• Mission V60 speakers (choice of three finishes) £249.95 
• Sizzling separates system £399.9S (Was £649.95, Save £250) 

V60 bookshelf 
Our Price £99,95 
Was £249.95 Save £150 

IFE 

V61 bookshelf V62 floorstanding V63 floorstanding 
our Price £149,95 Our Price £199.95 Our Price £399.95 
Was £349.95 Save £200 Was £499.95 Save £300 Was £599.95 Save £200 

SYSTEM 

�lt�i�� AR.CAM SOLO 
•CD, DAB radio and amplifier in one 

SUPERR'S 
SIZZUNG 
SEPARATES 
SYSTEMS 

Dbi 

New 250cm (10") driver 
Remote control 

• True hi-fi performance 
• Front input for personal audio player or laptop 
• £999.9S Less than 30cm' footprint 

£399.95 

Di41 
''.t.H:J!,\it.ij 
***** 

c_111_1_1 . . iilllllli .. 1_1_1,1 1_) 
� -

DVD/HO RECORDER 

SONY RDRHX510 
• "Sony have served up something special again" 
•We enable multi-region DVD playback 
• £399,9S ***** 

COMPACT HI-FI 

DENON DM35DAB 
•DAB/FM/AM tuner 
•CD/MP3 player 
•Non-DAB version also available 
• £379.95 including speakers 

ftllli 

HEADPHONES 

SENN HEISER 
HD650 
• "impeccably balanced" 
• Open-back design 
• Hi Fi Choice Best Buy 

April 2004 
• £199.95 (Was £299.95, 

Savel100} 

MAIL ORDER AND WEBSITE STORES-EACH OF OUR BRANCHES HAVE EXCEUENT DEMONSTRATION FACILITIES 

MAIL ORDER HOTLINE 
0800 7311 821 

BUY ONLINE NOW AT 
WWW.SUPERFl.CO.UK 
Our website contains extensive product specifications, 
useful product guides and full order tracking. 

Birmingham 
67 Small brook, 
Oueensway 
Ol21 631 2675 
Coventry 
2 Corporation St 
024 7622 3254 

Derby 
22 Sadler Gate 
01332 360303 
Leeds 
7 King Edward St 
0113 244 9075 
Lincoln 
271a High Street 
01522 520265 

London 
2-4Camden High St 
020 7388 1300 
Manchester 
54 Bridge Street 
0161 835 1156 
Nottingham 
15 Marl<et Street 
0115 941 2137 

Stockport 
68-70 Lower Hillgate 
0161 429 9080 
Stoke on Trent 
51 Piccadilly, Hanley 
01782 265010 



STANDS AND SUPPORTS 
Equipment racks and speaker stands ® If you want to get the most from your source and amp components, 

it's important to consider good quality support. Dedicated 

equipment supports are racks and tables made specifically to hold 

hi-fi gear, and the best can have a profoundly positive effect on sound 

Our favourite EJ BEST BUY , ED� ·s CHOICE 

because, for example, they can help to isolate kit from ground-borne 

vibrations and mechanical or electrical interference. Equally, if you own a 

pair of small 'bookshelf' or 'standmount' speakers, it's important to place 

them on good quality, purpose-built speaker stands. 

EQUIPMENT SUPPOR TS I 

� e I s: 

� ill � - -- 'il � Equipment supports 
BADGE? PRODUCT 

ffi � � � e 

� n � � � ! .;; "' COMMENTS -- � -· 

Aavik Furniture A4 350 rice 80.5 47 4 MDF 193 

Alphason A5-G 399 ed sound, but lacks a little detail 80 I 66,46 5 Glass 247 

-
Good sound and stylish Scandinavian looks at an affordable p 

Nice looking, very solid and practical with a pretty well balanc 

Stable, modular design with style. Excellent bass transients a 

Price is justified by its earth-shattering sonic abilities - a wart 

An enthusiast's equipment support stand free from coloration 

Stunning neutrality and detail from a well-damped design. Its 

Smart looks and practical thanks to adjustable shelves. Soun 

Beautifully built, conveniently adjustable and with little sound 

Slightly drab looks, but great sound and efficient use of space 

'Acoustic Aluminium' shelves plus steel supports equal practica 

Pricey but very classy looking and sounding, with modular fie 

Attractive modular design that's as easy on the ear as on the 

-r- ---! -- -
Atacama Equinox 

[!:] Audiophile Base 

Avid lsoschelf 

[!:] Clearlight Audio Aspekt 

Custom Design Aspect 650 

[!£] Custom Design Icon 400 

D � Design Concept 400 

D Custom Design Vantige 

[!£] _, 
Nairn Fraim 

lsoblue 'The Stand' 

Ouadraspire 04 Reference 

Russ Andrews Torlyte Rack 

280 

615 

1,100 

600 

270 

599 

700 

449 

1,825 

460 

480 

988 

-- -
Excellent performance from the school of wobbly racks. Natu 

nd a fresh design concept 81 50,50 

hy upgrade 82 43 

, if a little fiddly to set up 87.5 48 - -+--�-
performance makes the price tag good value 75 53.5,45 

d is fair with some loss of detail 66 46 -- -;--
of its own, a very classy rack 75 57, 41 

('Acoustic' version tested - standard version £300) 74 48,40 

lity plus musical satisfaction: just a shade bright 62 49,44 
� .� 

xibility 96 45,34 -
eye 47 � 

- -f----
ral sounding and plenty of detail 51.5 49,39.5 

of added warmth is its only vice 68 54,49 

• 4 Glass 217 

4 MDF 193 

5 MDF 193 

4 MDF 217 

• 4 Glass 206 

5 
I-- .

Glass 1J'6� 
4 Metal 247 

4 Metal 271 
·-

5 Glass 232 
I 

4 MDF 247 

4 
1--

MDF l 217 

4 Torlyte 240 Attractive modular system made of very light Torlyte: a touch 

Excellent value rack, five shelves too' Well balanced and unde 
- -· 

D Sound Organisation Z560 195 r 200 quid' 92 ---

Our favourite El BESTBUY @ EOITOR'SCHOICE -- -

SPEAKERSTA NDS I 
-

Speaker stands 
BADGE? PRODUCT 

ffi ----; e; COMMENTS 

EJ Atacama Nexus 6 60 nd performer and a genuine hi-fi bargain 60,50 

Custom Design RS 300 Mkil 100 ving on the original, with better focus and detail 
- 1

61,56,51 

hne Cableway 395 

An excellent all-rou 

A solid stand impro 

Looks great, sounds 

Formidable bass wi 

Elegant flat-packer 

Fully welded high-c 

Very hefty build for 

Unique inflatable pi 

great, so start saving! Clean and sweet, and neutrality is exceptional with orchestral material 63 ---
� Kudos S50 159 th real authority, and a wide dynamic range across a broad bandwidth 61 - ---

Partington Ansa 60 90 'disappears' sonically; restrained but neutral and coherent 62 

� Partington Dreadnought 100 lass engineering gives a very clean, open sound at a sharp price 61 

1 Sound Organisation Z522 95 the price helps to deliver a solid sound with good authority and drive I 60 

Townshend Seismic Sink 499 inth that works wonders with decent floorstanders. as well as standmounted speakers 4 ---- ---- ---

fiil'llUldj:jf.illlU•l#liQ!lfi Iii HEIGHT Of complete stand. TOP PLATE SIZE (CM) Width by depth of the supporting plattorm(s). Single figures indicate a square plattorm. 

WELDED As opposed to bolt-together construction. NUMBER OF SHELVES To put your kit on (different configurations are often available). SHELF TYPE Material that shelves are made of. 

50,40 5 

I 

� I 
� 
"' OJ � � � ?; 5 .;; e3 

14.5,18 • 
16.5,18,. -
17,20 • 
15. 20 I• 
18,15 • 

17,15 • • 

16 I• 
38,48 

liU it :I j ;f:i l·t M'l'iUllf't :10 HEIGHT Of each stand, not including spikes. TOP PLATE SIZE (CM) Width by depth of plattorm. Single figures indicate a square plattorm. Speakers generally overhang top plates. 

FILLABLE The stand can be mass-loaded with sand and/or lead to stop ringing. WELDED As opposed to bolt-together construction. NUMBER OF LEGS That support the stand. 

�� /?L'. SAVE UP TO 50% ON EX-DISPLAY BARGAINS 
� t. re If?, SOME AS NEW {MARKED•) WITH 2 YR WARRANTY 24HR DEL ONLY £5 CHECK STOCK BEFORE ORDER 

CALL SALES:(020) 8318 5755 or 8852 1321 - 248 Lee High Road, London. SE13 5PL 

S 0 U N D • S Y S T E M S Credit options are available for purchases exceeding £660, please call tor details S/H = Pre-Owned unit E&OE 

Arcarn DV88+ DVD Player S/H (!Yr G/tee) ..... (999.00) £349.00 Linn 5125 Power Amplifier (2Yr G/tee) . . . .... (18 00.00) £1095.00 

Arcarn DV89* DVD-A Player New (2Yr G/tee) ... (1299.00) £589.00 Linn 2250 Power Amplifier (2Yr G/tee) ..... {1995.00) £1195.00 

Arcarn AVR 200 AV Receiver (2Yr G/tee) . . ... (799.00) £449.00 Nairn Headline H/Phone Amplifier S/H (2Yr G/tee) .(295.00) £195.00 

Arcarn ASS Amplifier S/H - Black {!Yr G/tee) ...... (849.00) £349.00 Nairn NAC102 Preamplifier S/H (1Yr G/tee) ...... (1175.00) £699.00 

Arcarn DT81 DAB Digital Tuner (2 Yr G/tee) .(649.00) £349.00 Nairn NAC 252 Preamplifier S/H (1 Yr G/tee) ..... (41 00.00) £2890.00 

Arcarn FMJ CD33 CD Player (2Yr G/tee) ........ (1349.00) £945.00 Nairn NAP 180 Power Amplifier S/H (1Yr G/tee) . .(12 00.00) £695.00 

Arcam FMJ AV8 Preamplifier THX Ultra (2Yr G/tee) .(3149.00) £2190.00 Nairn Flatcap 2 Power Supply S/H (2Yr G/tee) .... (55 0.00) £395.00 

AVI S21 Lab Series CD Player (2Yr G/tee) ....... (14 00.00) £989.00 Nairn Ariva Speakers · Maple (2Yr G/tee) .. (125 0.00) £795.00 

Denon AVR 2803 AV Amplifier (1 Yr G/tee) .(649.00) £359.00 ProAc Studio 125 Speakers Maple (2Yr G/tee) .... (999.00) £699.00 

Linn Genki CD Player - Black (2Yr G/tee) ....... (11 00.00) £859.00 Sugden Arnprnaster Bijou Preamp (!Yr G/tee) .... (689.00) £485.00 

Linn Karik CD Player S/H (1Yr G/tee) .......... (185 0.00) £499.00 REL Q100e Sub Woofer S/H (1Yr G/tee) ......... (559.00) £219.00 

Linn Kairn Pro Preamplifier S/H (2Yr G/tee) ..... (14 00.00) £649.00 Sugden A21p Power Amplifier (1Yr G/tee) ........ (823.00) £575.00 

Linn 5103 AV Processor - Silver (2Yr G/tee) .. (45 00.00) £1995.00 Vibe Zeta SubWoofer (2Yr G/tee) .............. (6 00.00) £399.00 

For more information regarding our pre-owned and ex-display bargains please visit the marketplace section of our new website at billyvee.co.uk. 

Glass 217 

e 
s: 

� ill 
'il e 

� 
s: 
ill 

3 202 

2 202 -f----
1 220 

1 220 

4 232 

5 220 

4 220 

0 202 
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New Technology 
Experts on Hand 

October 8-9 2005 
Radisson SAS, Glasgow 

Sat. 8th Oct. 10 - 5 

Sun 9th Oct 10 - 4 

Scottish 
Sound& 

Vision 
The Quality Consumer 

Event of the Year 

NOW BACK TO GLASGOW FOR 2005 
(Formerly the Scottish Hifi & Home Cinema Show) 

DON'T MISS IT 



GLOSSARY 
TECHNICAL TERMS 

S.1-CHANNEL AUDIO Six discrete 

channels, typically front leh and right, 

centre, surround left and right, and LFE 

(Low Frequency Effeas) for a subwoofer. 

BALANCE Most loudspeakers have a 

characteristic frequency balance resulting 

from emphasising parts of the audio 

range and/or de-emphasising others. 

BASS The lowest three oaaves of the 

audio band - 'low bass' refers to the 

bottom octave (20·40Hz). 'mid·bass' the 

middle octave (40-80Hz) and 'upper 

bass' the top octave (80· t 60Hz). 

BI-AMP (sometimes tri-amp). 

loudspeakers equipped with separate 

access terminals to each drive unit can 

be driven by separate (matching) power 

amplifiers for each driver. 

BI-WIRE (sometimes tri-wire). 

Loudspeakers with separate access 

terminals to each drive unit can be 

driven by separate cable runs between 

the amp and each driver. 

CD-R Recordable CD that cannot be 

erased. though discs that have not been 

completely filled can have tracks added 

until the disc is finalised. 

CD-RW Re-writable or re-recordable CD, 

incompatible with older CD players. 

CLASS A The operation of an 

amplifying stage or device in which 

current always flows. as opposed to 

Class B, where some of the devices are 

effectively turned off some of the time. 

Class A tends to have the advantage of 

offering lower distortion, while Class B 

tends to generate less heat. 

CLASS AB Most practical amps operate 

in Class A for the first fraction of a wan 

and Class B thereafter. 

CLIPPING An amplifier's output 

waveform is 'clipped' if the volume is 

advanced too far and no more 'volts' are 

available to sustain ever-increasing 

power levels. Distortion increases 

dramatically at this point. 

CLOCK Any electronic oscillator that is 

used to generate a timing reference 

signal. Used to synchronise the data 

being taken from a disc. 

CROSSOVER A simple elearical 

network which divides the full 

bandwidth signal received from the 

power amplifier, apportioning 

appropriate parts of the spearum to the 

various drive units. 

DAB (digital audio broadcasting). Digital 

radio using frequencies in the 

217.5-llOMHz band. Broadcasters use 

varying degrees of compression and offer 

a broad range of programming. 

DAC or Digital-to-Analogue Convener. 

The stage in any digital component at 

which incoming digital data is used to 

reconstruct a recognisable analogue 

(music) waveform. 

DOLBY DIGITAL A compressed digital 

audio format that typically contains five or 

more entirely discrete channels, eg 7. 1 EX 

where side and rear channels are used. 

DOLBY PRO-LOGIC, DPL Forerunner 

to DO that 'steers' information to the 

front UR, centre and mono surround 

channels via an analogue matrix. 

DRIVE UNIT/DRIVER A transducer 

which converts electrical energy into 

acoustic energy, eg bass driver, Meeter. 

DSD (direct stream digital) The coding 

format used for SACD offers a frecuency 

response of over 1 OOkHz and a dynamic 

range over 120dB. It has over four times 

the data capacity of CD. 

DSP (digital signal processor). Integrated 

circuit that handles the decoding of digital 

audio streams. In 5.1 processors, it 

separates the left from right and front 

from rear, while managing the various 

bass options. 

DTS or Digital Theatre Sound. Competitor 

to Dolby Digital with a reduced 4: 1 

compression ratio that, ostensibly. 

promises higher quality. 

DVD-AUDIO High-resolution variant on 

DVD offering up to 192kHz bandwidth 

and 24-bit dynamic range. Discs are 

compatible with standard DVD players. 

ELECTRICAL DIGITAL Any digital 

connection that uses an electrical cable 

rather than optical. Includes the balanced 

('AES/EBU') interface. 

FILTERS Filters are intrinsic to digital 

audio, both analogue and digital. These 

are often very sophisticated in design, and 

in total they probably have rather more to 

do with the 'personality' of CD player 

sound than most other factors. 

FREQUENCY RESPONSE The range of 

frequencies, from low to high, which a 

loudspeaker will reproduce. 

IMPEDANCE With speakers, the 

complex electrical load that a 

loudspeaker presents to the amplifier 

driving it. 

JITIER An insidious distortion specific to 

digital audio caused by imprecision in the 

clock, used to regulate the conversion of 

data into analogue audio. 

KBPS (Kilobits per second) Digital data 

rate measurement system used primarily 

with high� compressed formats such as 

MP3, DAB etc. The higher the amount. the 

better the quality. 

LINE LEVEL Praaically every modern 

source component (except phono 

canridges) gives an output in the region of 

1-2� referred to as 'line level'. It follows 

that all inputs labelled 'CD', 'tuner', 'aux' 

or 'tape' are designed for this input level 

and are thus interchangeable. 

LOSSLESS COMPRESSION A method 

of reducing the number of data bits 

(density) without corrupting the original 

description of the musical signal. 

LOSSY COMPRESSION Reduaion in 

data density by recourse to a complex 

psycho-acoustical model that predicts 

what is, and what is not. 'audible' within a 

sequence of music. 

MIDRANGE The middle three or so 

octaves of the audio band, where the ear 

is most sensitive, covering the 

approximate frequency span from 

160Hz up to 3kHz. 

MP3 (MPEG layer 31 Lossy compression 

format for digital audio that drastically 

reduces data content in order to squeeze 

music through internet connections or 

allow hundreds of CDs to be stored on a 

hard disc. 

OUTPUT IMPEDANCE A measure of 

resistance to alternating current, a source 

with low output impedance (below 100 

ohms) helps ensure compatibility with 

most amplifiers, even with long 

interconnect cables. 

PCM (pulse code modulation) The 

digital coding system for analogue 

waveforms used for CD and DVD. Quality 

is limited by the oversample and bit rates 

used - CD is 44.1 kHz/16-bit while 

DVD-A is capable of t 92kHzl24-bit. 

PRESENCE BAND Critical section of the 

audio band at the point where midrange 

and treble meet. 

QUANTISATION NOISE A form of 

distortion or noise resulting from errors in 

the description of the musical signal by 

the digital code. 

SACD (Super Audio CD) was launched in 

1999 and is a Sony/Philips format based 

on DSD coding that offers high resolution 

stereo and multichannel sound from 

hybrid discs that can also be played on 

ordinary CD drives. 

SAMPLE RATE The rate at which the 

musical waveform is sliced up into 

discrete chunks. For CD, this is 44.1 kHz or 

once every 0.023msec. DVD will also 

suppon 48kHz and 96kHz. 

SENSITIVITY The relative loudness that 

a speaker generates for a specific voltage 

input. Expressed in decibels per watt (dB/ 

W), measured 1 m from the speaker. 

THX Standards system for home cinema 

set-ups which includes amplifier power 

and speaker dispersion characteristics. The 

latest THX Ultra 2 standard is more 

stringent than THX Select. 

TOSLINK The proprietary name given by 

Toshiba to the optical fibre signal 

transmission system it invented for 

consumer applications 

TRANSISTORIMOSFET The two main 

types of power semiconductor used in 

solid state amplifier output stages. 

TREBLE High frequencies. the top end of 

the audio band, ie above 3kHz. 

TWEETER Treble driver. 

TWO/THREE-WAY Loudspeaker 

crossovers split the signal into two or 

three frequency bands, a two-way speaker 

can have more than tvvo drive units. 

WAns (per channel) The wan is the unit 

of electrical power and the WPC 

rating is the maximum average 

undistorted power that an amp can 

deliver to a typical speaker. However, 

speaker sensitivity variations can make 

more difference than amplifier output. 

WOOFER Bass driver. 

DESCRIPTIVE TERMS 

AGGRESSIVE Forward and bright 

sonic character. 

AMBIENCE The impression of an 

acoustical space, such as the 

performing hall in which a recording 

was made. 

ANALYTICAL Highly detailed. 

ARTICULATE Intelligibility of voice(s) 

and instruments and the interactions 

between them. 

AnACK The leading edge of a note 

and the ability of a system to reproduce 

the attack transients in music. 

BALANCE Essentially tonal balance, 

the degree to which one aspect of the 

sonic spectrum is emphasised above 

the rest. Also channel balance, the 

relative level of the left and right stereo 

channels. 

BODY Fullness of sound, with 

particular emphasis on upper bass. 

Opposite of thin. 

BOXY The sound of a loudspeaker 

with audible cabinet resonances. 

BRIGHT A sound that emphasises the 

upper midrange/lower treble. 

DARK A tonal balance that tilts 

downwards with increasing frequency. 

Opposite of bright. 

DECAY The fadeout of a note, it 

follows the attack. 

DEFINITION (or resolution) The ability 

of a component to reveal the subtle 

information that is fundamental to high 

fidelity sound. 

DEPTH (of image) The perception of 

music being reproduced behind the 

loudspeakers and inhabiting a 

reproduction of the acoustic space of 

the original recording. 

DETAIL The most delicate elements of 

the original sound and those which are 

the first to disappear with lesser 

equipment. 

DRY A sound that is devoid of 'juice', 

which usually comes across as 

fine-grained and lean. Also a loss of 

reverberation as produced by a damped 

environment. 

DYNAMIC The suggestion of energy 

and wide dynamic range. Related to 

perceived speed as well as contrasts in 

volume both large and small. 

EUPHONIC An appealing form of 

distortion that generally enhances 

perceived fidelity, ohen ascribed to 

the harmonic elaborations of some 

valve amps. 

FAST Good reproduaion of rapid 

transients which increase the sense of 

realism and 'snap' 

FOCUS A strong, precise sense of 

image projection. 

FORWARD(NESS) Similar to an 

aggressive sound, a sense of the image 

being projected in front of the speakers 

and of music being forced upon the 

listener. 

GRAINY A slightly raw, exposed sound 

which lacks finesse. 

GRIP A sense of control and 

sturdiness in the bass. 

GRUNT See grip. 

HARD Uncomfortable, forward, 

aggressive sound with a metallic 

tinge. 

HARSH Grating, abrasive. 

IMAGING (stereo) The sense that a 

voice or instrument is in a particular 

place in the room. 

JUICY Sound that has joie de vivre. 

energy and life. 

LOW-LEVEL DETAIL The quietest 

sounds in a recording. 

MUSICAL or musicality. A sense of 

cohesion and subjective 'rightness' in 

the sound. 

NATURALNESS Realism. 

OPAQUE Unclear. lacking 

transparency. 

OPEN Sound which has height and 

'air', relates to clean upper midrange 

and treble. 

PACE Often associated with rhythm, 

a strong sense of timing and beat. 

PRESENCE A sense of an 

instrument or voice occupying a 

place in the listening room. 

PRESENCE RANGE The upper 

midrange. 

SEISMIC Very low bass that you feel 

rather than hear. 

SIBILANCE An emphasis of the ·s· 

sound, often heard on radio. 

SNAP A system with good speed 

and transient response can deliver 

the immediacy or 'snap' of live 

instruments. 

SPEED A fast system with good 

pace gives the impression of being 

right on the money in its timing. 

STURDY Solid, powerful, robust 

sound. 

THICK A lack of articulation and 

clarity in the bass. 

THIN Bass light. 

TIMBRE The tonal character of an 

instrument. 

TIMING A sense of precision in 

tempo. See speed and pace. 

TRANSIENT The leading edge of a 

percussive sound. Good transient 

response makes the sound as a 

whole more live and realistic. 

TRANSPARENCY, TRANSPARENT 

A hear-through quality that is akin to 

clarity and reveals all aspects of 

detail. 

TWEAK To tune a system or 

component in an attempt to get the 

best performance from it. 

TWEAKER Someone who enjoys 

this process. 

VEILED Loss of detail due to limited 

transparency. 

WARM A fullness in the lower 

midrange/upper bass. 

WEIGHT A sense of substance and 

underpinning produced by deep, 

controlled bass. 
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[ Classified ] Dealer Guide 

NORMAN ROAD, ST LEONARDS-ON-SEA, EAST SUSSEX 
Tel: 01424 437165 Fox: 01424 444148 

•xen is the most impressive micro monitor I have ever heard." 
Hugh Robjohns - Sound On Sound 

"Sonically the Xen is a joy ... it must surely be recognised as one of the finest mini monitors around." 
Paul Messenger - Hi-Fi Choice 

Lee ma Acoustics . . .  

Hear it Feel it Live it 

"Under in room conditions, the averaged response trace held within quite remarkable +/- 2dB limits from 200Hz to 7Khz, tighter limits 
than any other example I've encountered in fifteen years of regular speaker reviewing. The crossover point is so seamless, it's entirely 
invisible on the overall trace." 
Paul Messenger - Hi-Fi Plus 

"Like Ockham's razor, the Xen seems to cut away dressing, getting at the principle melodies of the music." 
Andrew Harrison - Hi-Fi News 

"Superb build and attention to detail are blended with eminently natural voicing that is true to the studio monitor roots of Leema Acoustics. 
Such is the level of transparency here, that the move from a domestic vinyl release to a 200gm Quiex pressing demanded an adjustment of VTA." 
David Allcock - Hi-Fi News 

•1 was utterly slapped in the face at just how awesome these s 
This set of smallies is actually suitable for home cinema hooligan 

compromise speakers really were. 
well as audiophlles.• 

Adam Rayner - Home Cinema Choice 

nd-Crafted in Wales, United Kingdom 

phone: +44 (0)1650 521882 email: info@leem�-acoustics.com web: leema-acoustics.com 

www.hifichoice. co .uk 



SUFFOLK 

sumiko 
>cables 
chord c;ompany 
nordost 

w i c h 

3)655171 
65517 2 

s i 9 n a I s. u k. e:o m 
nals. uk.com 

LONDON 

ORANGES& 
LEMONS 

www.oandlhifl.co.uk 
61 Webbs Road, Battersea SWll 61LX 

email: oranges.lemons@\'irgin.net 

• ���B� 

www.hifichoice.co.uk 

YORKSHIRE 

LINCOLNSHIRE 

Lend us your ears and 
we'll blow your mind . 

Arca1n., ATC, B & W, Celestion, Denon, 
Kef, Marantz, Meridian, Mitchell, 

Mission, NAD, Pioneer, Panasonic, Quad, Rote!, 
Ruark, Sony, Tag McLaren, Tannoy, Teac, Technics, 

Yaharna and more. 

Audition the very best at Lincolnshire's 
premier Hi-Fi dealer ... 

ANDERS 
- -AUDl-O • TV-. V-IDE O ..... & ,..,_FI LTD. SATELLITE SALES 

2-4 EDWARD STREET (Off Pasture St.) 
GRIMSBY. TEL: (01472) 351391 

SOUND IMPROVEMENTS 

Is This Your Problem? 

00 
LOUd Too Loud 

0 WayTooLoud 
ft'• •common problem. The uNble rMge on the 
volume control la all down at the bottom and and 
fine control at low li.tanlng levels la althar dlfflcult 
or lmpaealble. The noise floor nuiy be audible too. 
Thet9 .. - • simple and eftecllve solution • lhe 
Rolllw9ll ln-Une Attenuators. They can be used 

Here's Your 
Answer 

llfUtdl .,,... 
-� 

� 
lltlbJl:lld. 

�IQAI 
� 

with .,...,,,_. or lntegratltd amps to cure 

'·-ii••·�·' lhe problem• of•- pin and bring sonic -

benefits - with the ..-1 expansive equ 

Tiie - .. ....., £3111*' pelr dellvwecl. 
01204 366133 or.,... _.rothwellaudloproducts.co.uk 

Noteworthy 
36 Buckingham Street, Aylesbury, Bucks, HP20 2LH. Tel: 01296 422224 

www.noteworthyaudio.co.uk 

Dealer Guide [ Classified ] 

Tel: 01453 752656 AVI International Ltd 
Fax: 01453 752m Suites 6 & 7 Ligltpill Mil 
www.avihifi.com Bath Rd Trading Estate 
sales@avihifi.co.uk Stroud, Gloucestershire 

GL53QF 

MAIL ORDER 

IAN HARRISON HIFI 

SALE NOW ON! 
Mail order supplier of Hi-Fi 

for 17 years 
Michell, Clearaudio, Graham, SME, 

Hadcock, Transfiguration, Denon, 
Koetsu, Trichord, EAR, Tom Evans, 

Stax, Harbeth, Epos, Gamut, Graaf, 
Pathos-Acoustics, Unison Research, 

Van den Hui and many more. 

All goods are brand new and fully 
guaranteed. Goods are not supplied on 

approval. Free UK delivery. 

Details and prices from: Ian Harrison, 
7 Mill Hill, Repton, Derby DE65 6GQ, UK. 
Tel: 01283 702875 9am·9pm inc Sundays 

BIRMINGHAM 

) )  

) ) )  
,,. 

l 



ealerGuide 

_:�COUSTICA 
- H1-F1 & HOME CINEMA --

• Arnphion • Arcarn • ARI • Audiolab • A\/ID •Ayre• B&W • 

• Classe •Focal.JM Lab• Linn Products• MJ Acoustics• Monitor Audio• 

•Nairn Audio• Nautilus• Prirnare • Quadraspire •Rega• REL •Rote\• 

•Shahinian • Spendor •Sugden• Thiel• Wadia • 

Thursday 27 October 2005. 

,,---------;:--:-:-----:-----

Chester shop - call for details 

Acoustica 
17 Hoole Road 

CHESTER CH2 3NH 

01244 344227 
www.acoustica.co.uk 

11 
Acoustica 

4 Wolverhampton Road 
STAFFORD ST17 4AH 

. 
Griffin Audio 

3 Gibb Terrace, Gibb St 
BIRMINGHAM 89 4AA 

01785 258216 0!�w�gri��!io��20 www.acoustica.co.uk 

www.hifichoice.co. 

Award Winning Retailers ... 

The North of England Hi-Fi . . 
� Quality Hi-Fi se 

Specialists 
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O'Brien Hi-Fi • 
ARCAYDIS•AUDIO NOTE •AUDIO RESEARCH •AUOID TECHNICA•AVID•BfYER •CABLETAlK•CHORO•CREEK• 

DIAPASON•DYNAVECTOR • EPOS• GOlDRING•JADIS •JEKLIN •MICHELL• MOON •NAO• NAIM •ONKYO•OPERA• 

OPTIMUM/SPECTRUM •OED• REGA • AESON • SENNHEISER • SME • SONNETEER • SONUS FABER • SUGDEN• TEAC • 

THORENS•TRANSPARENT CABLES•UNISONRESEARCH•ORIGINLIVE•TRIANGLE•WATERFALL•WILSON 

Clearance/Secondhand/Ex Demo Equipment• Details on Request 

Audio Analogue Bellini Pre (s/h) 
Audio Analogue Donizetti Mono (pr) (slh) 
Audio Analogue Donizetti Stereo power (s/h) 
Audio Analogue Maestro CO (new) 
Audio Analogue Paganini CD (ex-demo) 
Audio Analogue Puccini SE (ex-demo) 
Exposure 3010 amp (ex-demo) 
Garrard Zero 1 OOS (78 rpm) (slh) 
Garrard 401 (slh) 
Martin Logan Aeon (s/h) perfect 
Monrio Asty amp {ex-demo) black 
Moon 5080 {i3) {ex-demo) 
Musical Fidelity T1 tuner {sfh) 
Onlx-various models 
Onix A60MK11 (new) 
Onlx A120MK11 (new) 
Sugden Masterclass CD (new) 
Sugden Bijou system (new) 
Sugden Masterclass Amplifier (new) 
Theta Data 11 CD (new mech) 

) , .. 

Was Now 
£625 £395 
£1050 £495 
£595 £350 
£1150 £895 
£895 £395 
£895 £495 
£1000 £749 
£- £75 
£- £POA 
£3150 £1395 
£450 £229 
£1550 £895 
£500 £95 
please enquire 
£795 £375 
£995 £495 
£2700 £2200 
£2647 £1650 
£3150 £2250 
£1500 £600 

AUDIO ANALOGUE COPLAND KRELL 
0% Instant Finance Available - Written details on request 
Demonstration room• Free car parking• Major Credit Cards 
Personal Export• Mail Order• Installation Service• Repair facilities 

• 5 mins walk Raynes Park BR20 mins Waterloo 
• 5 mins from A3 (Raynes Park 8282 exit)· 25 mins M25 June 10 

60 Durham Road, West Wimbledon, London SW20 OTW 
(020) 8946 1528/0331 Email: shop@obrienhifi.com 

Open 9.30-5.30 Tuesday-Saturday 

� 1�iCU �\ � � 

30 HIGH STREET, ROCHESTER, KENT, ME1 1 LD 
01634 880037 

info@rochesterhi-fi.co.uk 

ADVANTAGE, AEON, ATACAMA, AUDION, AUDIOPHILE BASE, 
AVI, BAT, BOULDER,CAIRN, CLEARAUDIO, CY MBOL, FOCAL JMLAB, 

GAMUT, GOLDRING, GRADIENT,GRADO, GRAHAM SLEE, GRAVES AUDIO, 
LINN CLASSIK, LOEWE, LUMLEY, MERLIN MUSIC MAKER, MUSIC TOOLS, 

NAD,NOTTINGHAM ANALOGUE, OPTIMUM,PARTINGTON, PURE, 
QUADASPIRE,STELLO, USHER, VINCENT 

CALL NOW TO UPGRADE YOUR SYSTEM 

www.hifichoice.co.uk 

Dealer Guide [Classified ] 
LONDON 

Front End Problems? 
contacr: 

The Cartridge Man 
It doesn't have to cost an arm and leg to get the best 

- I is ten to my Koetsu - and - Decca - eater. 
Also agents for Croft, Moth, Hadcock & Mitchell & E.A.R, Graham Slee projects. 

Valve equipment re-build service available. 

- Plus cartridge re-tipping service 

020 8688 6565 
Website: www.thecartridgeman.com 

DEVON 

Services: 
Free Advice in a relaxed & 
friendly atmosphere 
0% Finance Available 
2 Demonstration Rooms 
Childs Play Area 
Out of Hours Appointments 
Home Demonstrations 
Mon • Sat : 9am • Spm 

Stockists of: 
Analysis Plus,Audia,Audio 
Physic,Avid,Ayre, Bel Canto, 
Chapter Audio, Chord, 
Dali, Grand Prix Audio, Inca 
Design, Lexicon, Micromega, 
Monitor Audio, Mcintosh, 
Moon, Musical Fidelity, 
Primare, Roksan, Ruark, 
Stax. Tannoy, Prestige, Thiel, 
Totem Acoustics, Van Den 
Hul,Velodyne & many more. 

•• erec 

Hl·FICHOICE 
or Bevan Walsh on 01225 442244 
or emall stuart.harrls@futurenet.co.uk 
or bevan.walsh@futurenet.co.uk 

''We have been more than pleased with the advertising that 
we have done recently with your magazine and have had very 
positive returns from buyers (and sellers, as It happens ... we 
were recently contacted by a seller offering us a large amount 
of stock at a very good price ..• the seller found us In 
HI-FI CHOICE). The advertising works and we enjoy dealing 
with you. As always, It Is a pleasure to communicate with 
you ... many thanks for your genulnely friendly attitude, help, 

consideration and very professional courtesy." 

Very Best Wishes ..... Jan and Mark, The Missing Link" 

W)rtons 
AUDIO:VISUAL 

•Apollo • Epos • Ruark 
• Arcam • Exposure • Spendor 
• Audica • lsoTek 
• B&W •Loewe • Wharfedale 

•Bose •Mission • WireWorld 
• The Cord Company • PMC 

•Yamaha •Cyrus • Pioneer 
• Denon • Pro-Ject • & Many more 

• MULTI ROOM SYSTEMS • CUSTOM INSTALLATIONS 
• COMFORTABLE DEMONSTRATION ROOMS 

• SERVICE DEPARTMENT 

email: doav@btconnect.com 

OPEN MON-SAT 9am · 5.30pm 

6-8 BANCROFT, HITCHIN , HERTS. 

01462 452248 



[ Classified ] Dealer Guide 

SALES & SERVICES 

RE.\foX 
SERVICE 

THE M ANUFACTURERS' 
APPOINTED SERVICE COMPANY 

RE.\foX 
SERVICE 

Correct Revox Spare Parts Pricing 

24 Hour Estimation procedure 

Manufacturer Upgrades and Advice 

Delivery and Collection Service 

Comprehensive Guarantees 

Factory Trained Engineers 

Rapid Response Turnaround 

Full Revox range serviced 

Written Technical Reports 

Late Evening Opening 

,..H E 11=11 A. ,..E C:: H N Cl L Cl Iii V C :Z: M :Z: T E D 
TTL House, Sheep1:ick End, 

Telephone 01525 841999 
Near Lldllng1:on. Bedfordshire, MK43 OSF 

Facsimile 01525 841009 

IVll...JSI� IVl�--EFIS 

Our extensive range of products includes the very finest hi-fi and home cinema from Arcam, Audio Research, B&W, Chapter Audio, Chord, Cyrus, Denon, Dream 
Vision, Dynaudio, KEF, Krell, LAMM, Marantz, Martin Logan, Meridian, Michell, Mission, Monitor Audio, Musical Fidelity, Naim, Nordost, Panasonic, Pioneer, 

Project, Pure, Quad, REL, Rote!, Sennheiser, Sim2, SME, Sonus Faber, TEAC, Technics, Theta, Wharfdale, Wilson Benesch and Yamaha. 

363 HAGLEY ROAD, EDGBASTON, 
BIRMINGHAM B17 SOL 

TEL: 0121·429 2811 FAX:0121·434 3298 

INTEREST FREE CREDIT ON SELECTED ITEMS APR 0%. Written details on request. Licensed Credit Broker. 

Open Tuesday to Saturday 10.00 - 5.30. Late night (not Stourbridge) Wednesday until 6.30 
www.musicmatters.co.uk 

93-95 HOBS MOAT ROAD, SOLIHULL, 
WEST MIDLANDS B92 8JL 

TEL: 0121-742 0254 FAX: 0121-742 0248 

9 MARKET STREET, STOURBRIDGE, 
WEST MIDLANDS DY8 1AB 

TEL: 01384 444184 FAX: 01384 444968 

10 BOLDMERE ROAD, SUTION COLDFIELD, 
WEST MIDLANDS B73 5TD 

TEL: 0121 3542311 FAX: 0121 354 1933 

www.hifichoice.co.uk 

2 CHANNEL SPECIALISTS NAIM SPECIALISTS 

344 UXBRIDGE ROAD, HATCH END, 
MIDDLESEX HA5 4HR 

TEL: 020 8420 1925 FAX: 020 8420 1928 





[ Classified ] Dealer Directory 

DIRECTORY 
Choosing a good hi-fi dealer is the most 
vital step in acquiring the system that is 
right for you. This unique directory gives 
full information on dealers able to help in 
your area. 

BATH/ BRISTOL 

THE RIGHT NOTE, tel: 01225 874728. Give your 

ears a new reference point for the best sounds at 

any price. Forget reviews and trying to put together 

a system like a patchwork quilt with the 'best' bits 

around. It's our job to do the assessing, you judge 

the results. Come here, or we'll come to you, and 

plan a system for the future, even if you spread the 

purchases. Leave "upgrade-itis" behind, save money 

and enjoy music. Just listen, and you'll know. CD· 

Accuphase, Advantage, Audio Synthesis, Balanced 

Audio Technology, dCS (Elgar etc), Meracus, Pass, 

Sugden, Wadia. Vinyl: Audio Synthesis, Basis, 

Clearaudio, DNM, Graham, (The) Groove, Lehmann 

(Black Cube), Michell, Sumiko, Transfiguration. Amps: 

Accuphase, Advantage, Balanced Audio Technology, 

CAT, DNM, Gamut, Lumley, Meracus, Michell, Nagra, 

Pass, Sonneteer, Spectral, Sugden. Speakers: Audio 

Physic, BKS, Ethos, Harbeth, Lumley, Magneplanar, 

NEAT, Totem, Verity Audio. Tuners: Accuphase, 

Magnum Dynalab. Cables: Argento, Chord Co, DNM, 

Hovland, Nordost, SonicLink, Siltech, Yamamura 

Churchill. Mains: Accuphase. 

CHESHIRE 

ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. 

www.acoustica.co.uk. Tel: 01244 344227. All 

that's best in Hi-Fi and Home Cinema from quality 

manufacturers including Amphion, Arcam, ART. 

Audiolab, Ayre, B&W Nautilus, Classe, FocalJM 

Lab, Monitor Audio, Nairn Audio, Prima re, Rega, 

REL, Ratel, Spender, Sugden, Thiel, Wadia. We offer 

friendly, helpful advice, interest-free credit and 

trade-in facilities, and deliver and install systems 

through Cheshire, Merseyside and North Wales. 

Open Tues. - Sat 10-5-30, evenings by arrangement 

ACTON GATE AUDIO, 4 Ruabon Rd., Wrexham. 

Tel: 01978 364500. Audio Visual specialists. AAD, 

Arcam, Audio Analogue, Bose, Celestion, Castle, 

Denon, Harman- Kardon, Jama, JBL, Marantz, 

Michell, Mission, Musical Fidelity, NAD, Onkyo, Pure 

Digital, Quad, RE� Roksan, Ruark, Tanney, Teac, 

UKO, Unico, Vibe, Yamaha. Demonstration room, 

installation service. Easy parking and motorway 

access. Mastercard, Visa etc. 

NORTHWEST 

DOUG BRADY Hl·FI, Kingsway Studios, Kingsway 
North, Warrington WAl 3NU. Tel: 01925 828009. 
Email: doug.brady@ dougbradyhifi.com. Website: 
www.dougbrady hifi.com. For the widest range of 
high quality hi-fi in the Northwest Family business 
est 45 years. 3 demo rooms, inc. home cinema, 
home trials; deliveries throughout NW; Mastercard, 
Visa, credit facilities - Interest Free Credit! 
Open 10-30 - 6. Send for free map. lilllT!1 

HI-FI SHOWROOMS, 12a West St, 
off West St car park, Congleton, Cheshire. CW12 
lJR. Tel: 01260 280017. 
Email: mail@hifishowrooms.co.uk. 
Web: www.hifishowrooms.co.uk. Carefully selected 
audio range, including Nairn, NAD, Roksan, Michell, 
Harman, Primare, Castle, Vienna, JM Labs, Neat 
Acoustics, Ruark, Aud ion Valve amps, Project, 
Goldring, Monitor Audio. Also the best in AV from 
Harman, Onkyo, Lexicon, M&K, Primare, Parasound, 
Nairn, SIM2, Vutec, Da-lite, RE� MJ Acoustics, 
definitve. Demonstration by appointment 
Open Tuesday - Saturday. 

COUNTY DURHAM 

MUSIC MATTERS, 17 Coniscliffe Road, Darlington, 
County Durham DL3 7EE. 
Tel: 01325 481 418. Tues - Sat 10.00-5.30 
Weds 10.00-6.30 www.musicmatters.co.uk � 

DORSET 

MOVEMENT AUDIO, 588 Ashley Road, Parkstone, 
Poole. Tel: 01202 730865/380018. www. 
movement-audio.co.uk. Arcam, Audio Vector, 
B&W, Castle, Chord Electronics, Cyrus, Denon, 
Densen, Lavardin, Marantz, Mission (inc. FS series), 
NAD, Pioneer, Roksan, REL, Ratel, Tannoy (inc. 
Dimension), Yamaha. 3 demo rooms, Hi Fi and 
Home Cinema specialists, easy parking on site, 
high quality used equipment, massive range of 
audio and video leads and connectors etc. Credit 
facilities. Open Tues-Sat 10-5.30. lll!Hl!J 

MOVEMENT AUDIO, 926 Wimborne Road, 
Moordown, Bournemouth, Dorset. Tel: 01202 
529988/ 520066. www.movement-audio.co.uk. 
Arcam, B&W, Celestion, Denon, KEF, Marantz, 
Michell, Musical Fidelity, NAD, Opera, Pioneer, 
Project, Quad, REL, Roksan, Ratel, Tannoy, Teac, 

Members of the British Audio dealers 

Association are able to offer: 

eTwo year guarantee, transferable to 

another BADA dealer should the pur 
chaser move more than 30 miles 
from his/her original address 

e low cost five year guarantee option 
•proper demonstration facilities 
•seven day exchange or refund 

scheme if the dealer's advice is taken 
on product selection 
•fully guaranteed service work 
•customer complaints procedure in the 

event of problems 

For more Information contact 

BADAon 

'D' 0870 126 9137 

��8,,1?� 
� the symbol of security 

INDICATES MEMBERSHIP 

OF THE BRITISH AUDIO 

DEALERS ASSOCIATION 

Yamaha. Home cinema and Hi Fi specialists, full 
demo facilities, friendly expert advice, home demo 
and installation, easy parking, credit facilities, 
Visa/Mastercard. Open Tues-Sat 9.30-5.30_ 

WEYMOUTH HI-FI, 33-35 Maiden Street, 
Weymouth. Tel: 01305 785729/766345_ 
www.movement-audio.co.uk. 
Arcam, 8&W, Castle, Celestion, Denon, KEF, 
Meridian, Mission, Musical Fidelity, Panasonic, 
Pioneer, Project, Quad, Ratel, Technics, Yamaha 
plus large range of PA and DJ audio and lighting, 
multi room and commercial installation specialists, 
Home Cinema and DVD, Projection TV and plasma, 
2 demo rooms, credit facilities, Visa/ Mastercard. 
Open Mon-Sat 9.30-5.30 

LANCASHIRE 

ADVENTURES IN HI-FI, 5 Bishopsgate, off 
Hallgate, Wigan WNl 1 NL Tel: 01942 234202. 
For the best hi-fi and home cinema products 
from quality manufacturers including 8&W, Royd, 
Bryston, Neat, Michelle, Nairn, Rega, Cyrus, NAD, 
KEF, Denon, Dynavector, Shahinian, JM Lab, PMC, 
Project, Quadraspire. We offer friendly advice, 
excellent demonstration facilities, 0% finance, free 
delivery and installation throughout the North West. 
Opening hours 10.00 - 5.30 Tuesday to Saturday, 
evenings by appointment lll!W..:.1 

ROMERS HIFI, 11 Lomax Street, 
Great Harwood, Nr Blackburn, Lanes. 8B6 7DJ. 
01254 880220 Mon-Sat 9-5. 
The Northwest's premier HiFi and Home 
Cinema dealer - full demonstration facilities 
featuring the following brands: 

' 

Electronics: Arcam, Cyrus, Denon, Exposure, 
Quad, Lexicon, NAD., Pioneer, Roksan, Sony, 
Moon. 
Speakers: Focal, JM Labs, Quad, Monitor Audio, 
Totem, Wharfedale. 
Subwoofers: Velodyne, REL, MJ Acoustics. 
Plasma - LCD & Projectors: lnFocus, Pioneer, Sony_ 
Furniture: Atacama, Partington, Optimum, 
Sonus, Soundations. 
Cables: Nordost, Chord, QED, Van Den Hui, TCI. 

And many more leading brands, in all fields. Come 
down and see our expert, friendly staff with any 
of your problems, be it a first time purchase or 
upgrading your current system. 

LEICESTERSHIRE 

LEICESTER HI-FI CO, St Martins Square Leicester 
LEl SEW. Tel: 0116 253 9753 
Fax: 0116 262 6097 
Website: www.leicesterhifi.co.uk 

Email: shop.leicesterhifi@btconnect.com 

Acoustic Energy, Arcam, Atacama, Audica, AVID, 
8&W/Nautilus, 8enQ, Chord Electronics, Creek, 
Crimson, Cyrus/CyrusLink, Denon, Epos, Greig IK 
Loudspeakers, Marantz, Michell, Mission, Mordaunt
Short MP3 Players, Musical Fidelity, NAD, Optimum, 
Pioneer, ProAc, Project, Pure, Quad, REL, Ratel, 
Sennheiser, Sharp, Teac, Totem, Yamaha, and 
more. 4 Listening areas/rooms over 3 floors. We 
can Demonstrate, Deliver and Install. Hi Fi/Home 
Cinema/Multi-room Audio/Plasma/LCD/Custom 
Installation/Design. Bargain Bin on Website. 

Open Mon-Sat 9-30-5-30 H:Mfl!1 

DIVINE AUDIO, The Courtyard, 
Bennett's Place, High Stree� Market Harborough, 
LE16 7NL 01858 432999 

Leicestershire's freshest hi-fi and home cinema 
retailer, offering a service that you expect in an 
environment that will excite you. 
Stunning cinema and two channel demonstration 
facilities. comfy chai�. and coffee• 
We get outstanding results from Altam, 
Art Loudspeakers, Audio Analogue, Beyerdynamic. 
Custom Design, Chord Company, Draper Screens, 
Ergo, Exposure, FocalJMLab, lnfocus, lsoblue, 
Kube Design, Metz televisions. NAD, Nottingham 
Analogue Studio, Opera, Oray Screens, Partington, 
Pathos, PMC. ProAC. Pro-Ject, Quadraspire, Revolver, 
Ruark, Sonus, Sugden, Tivoli, Triangle, Unison 
Research and a few other surprises. 
We are open Tuesday - Saturday 9.30 - 5.30 and 
by arrangement 
Free parking outside the courtyard. 
All nonmal methods of payment accepted. 
01858 432999 

WWW.DMNEAUDIO.CO.UK, 

INFO@DMNEAUDIO.CO.UK 

LIVERPOOL 

ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH_ Tel: 
01244 344227. See our main entry under Cheshire_ 

LONDON 

CORNFLAKE.CO.UK, 37 Windmill Street. 

London WlT 2JU. Tel: 020 7631 0472, 

fax: 020 7436 7165. E-mail: help@ comflake.co.uk. 

Open Tues-Sat 10-6, Thu" 10-7. 

The specialists in high quality sound, be it for one 

room or many more. They offer friendly advice, and 

a full delivery and installation service is available. 

Two listening rooms with full A/V facilities 

demonstrating Arcam, ATC, AVI, Bryston, Oynaudio, 

lsotek, Mark Levinson, Lexicon, Nairn. Origin Live, 

Proceed, PMC, Rega, Totem, Yamaha and more. 

Service department. Amex, Masterc.ard, Switch, Visa 

and worldwide mail order service. Still the coolest 

Hi-Fi shoo in London. www.comflake.co.uk. 

GRAHAMS Hl·FI, Canon bury Yard, 190a New 
North Road, London Nl Tel: 020 7226 5500. 
www.grahams.co.uk 'One of the 5 best hi-fi shops 
in the world' Arcam, Linn, Meridian, Nairn, Rega, 
and more ... Home cinema and whole house custom 
installed solutions. Free parking, 4 demo rooms, 
service dept, open Tues-Sat. Ring for appointment. 

t:J,,!1'!, 

GREATER MANCHESTER 

ADVENTURES IN HI-FI, 5 Bishopsgate, off 
Hallgate, Wigan WNl 1 NL Tel: 01942 234202. 
See main entry under Lancashire 

MUSIC MATTERS, 344 Uxbridge Road, Hatchend, 
Middlesex HAS 4H R. 
Tel: 020 8420 1925. Arcam, Audio Research, B & W, 
Chapter Audio, Chord, Cyrus, Denon, Dream Vision, 
Dynaudio, KEF, Krell, LAMM, Marantz, Martin Logan, 
Meridan, Michel, Mission, Monitor Audio, Musical 
Fidelity, Nairn, Nordost, Panasonic, Pioneer, Project, 
Pure, Quad, REL. Ratel, Sennheiser, Sim2, SME, Sonus 
Faber, TEAC, Technics, Theta, Wharfdale, Wilson 
Benesch, Yamaha. Excellent demonstration and 
home trial facilities. Free installation. Customised 
multi-room systems. All major credit cards accepted. 
Full credit facilities available. 
Tues - Sat 10.00-5.30, Weds 10.00-6.30. 
www.musicmatters.co.uk 



WEST MIDLANDS 

ACOUSTICA, 114 Wolverhampton Road, Stafford 
ST17 4AH. Tel: 01785 258216. 
See our main entry under Cheshire. 

NORFOLK 

BASICALLY SOUND, The Old School Rd, Bracon 
Ash, Norwich NR14 8HG. 
Tel: 01508 570829. 
Audio Analogue, Beyer, Bryston, 
Chord Cables, Creek, Denon, Dynavector, Epos, 
Goldring, Grado, lsoblue, Nairn, 
ProAc, PMC, Rega, 5oundstyle, Thule, 
Unison Research. 
2 comprehensive demo rooms. Home Trial. Free 
installation. Visa, Mastercard. 
0% Finance. Tues-Fri 9.30-1, 2-5.30. 
All day Sat. r:T!1i1!1 
www.falcon-acoustics.co.uk 

NOmNGHAMSHIRE 

NOTTINGHAM HI-FI CENTRE, 120-122 Alfreton 
Road, Nottingham. Tel: 0115 978 6919. www. 
nottinghamhifi.co.uk. We are the area's leading 
specialists. Relax in our superb demonstration 
rooms and enjoy the very best in Hi-Fi, multi-room 
and home cinema solutions. Our outstanding 
customer service means a two-year parts and labour 
guarantee, an on-site service department and a full 
delivery and installation service. Home trials and free 
easy parking are also available. Established in 1968, 
we have been giving sound advice for over 30 years. 
Open Mon-Sat 9 · 5.30. l:f,,.J,1. 

OXFORDSHIRE 

ASTLEY AUDIO LTD, 3 Marketplace, Wallingford 
OXlO OEG. Tel: 01491 B39305, fax: 01491 825024. 
Founded 1975. Great deals on B&W, Denon, KEF, 
Marantz, Mission, Panasonic, Pioneer, Project, Sony, 
Technics, Yamaha. Home trial, installation and 
delivery service. Service dept on site. 2 yr guarantee 
on most products. Interest free credit on selected 
items. l home cinema room, 2 listening rooms. 
Mastercard, Visa, Amex. Diners. Instant credit. 
Tues-Fri 9-5.30, Sat 9-5. CDs and DVDs stocked. 

SHROPSHIRE 

CREATIVE AUDIO, 9 Dog pole, Shrewsbury 
SYl l EN. Tel: 01743 236055. 
Email sales@creative-audio.co.uk, 
www.creative-audio.co.uk. 
Internet prices · from a specialist shop! 

One of the largest ranges of Hi-Fi/Home Cinema 
equipment outside London. Massive world-famous 
website, featuring huge savings on all the popular 
brands. Acoustic Energy, Alphason, Arcam, Atacama, 
Cabletalk, Celestlon, Chord, Cyrus, Denon, Draper 
screens, In Focus Screenplay projectrn';, JM Labs, KEF, 
Mission, MJ Acoustics, NAD, Nairn, NEC Projectors, 
Onkyo, Optimum, Oray screens, Partington, Pioneer, 
Pioneer Plasma, Project, Pure DAB radios, QED, 
Roksan, Soundstyle, Stands Unique, Wharfedale, 
Yamaha. 
Staff so experienced they are old enough to be 
carbon dated, comfortable dem room with plasma 
and projector (and freshly ground coffee'). expert 
installation, specialist workshop, free 2 and 5 year 
guarantees, custom cable manufacture, quality used 
bargains etc etc - in fact everything you would expect 
from one of Europe's leading audio specialists. 

See for yourself· visit www.creative-audio.co.uk 

STAFFORDSHIRE 

ACOUSTICA, 114 Wolverhampton Road, Stafford 

ST17 4AH. www.acoustica.co.uk Tel: 01785 258216. 

All that's best in Hi -Fi and Home Cinema from 

quality manufacturers including Arcam, ART, 

Audiolab, Ayre, B&W, Focal.JM Lab, MJ Acoustics, 

Monitor Audio, Nairn Audio, Prima re, Rega, REL, 

Rotel, Spendor, Sugden, Thiel, Wadia, Yamaha Pre 

Eminent. We offer friendly, helpful advice, interest 

-free credit and trade-in facilities, and deliver and 

install systems throughout Staffordshire and the 

Midlands. Opening hours Tues. ·Sat. 10.30-6.00, 

evenings by arrangement. 

SUFFOLK 

EASTERN AUDIO, 41 Bramford Rd, Ipswich IPl 

2LU. Tel: 01473 217217. Email: HiFi@eastern-audio. 

corn. Giving sound advice for over 25 years. Parking. 

Demo room. Lots of free advice. Arcam, Meridian, 

Denon, Quad, NAD, B&W, Celestion, Project, KEF, 

Castle, Technics, Top Tape, plus all the usual and 

unusual leads, cables, stands, racks, headphones, 

cartridges & styli etc. 13'..:.HJ!1 

AUDIO IMAGES, 128 London Road North, 

Lowestoft, Suffolk NR32 l HB. 01502 582853 

info@audioimages-hifi.com - www.audioimages-hifi.com 

THE Hifi & Home Cinema shop. 

From the smallest item to the largest custom install. 

Fully remote lighting systems. 

A refreshingly different selection with Valve amps to 

transistor, Cartridges to headphones & Turntables to 

Projectors. Helpful, friendly people to deal with. 

Synthesis, Rothwell, Shinpy-audio Volta, Sugden, 

Triangle, Castle, Michell, Screen Play, Lumley, Harman 

Kardon, Project, Rako, Sim2, Onkyo, Velodyne, Vincent, 

Stax, Grado, Pathos, JM Labs, Pioneer, Mirage, Hovland, 

Boulder, Tom Evans Audio Design, lsol-8, Ortofon, 

Goldring, Van den Hui, Townshend, Vila & many others 

to list. 

All full dealer facilities with separate dem room, repairs 

and servicing. 

SUSSEX 

POWERPLANT, 40 Church Road, Hove BN3 2FN. 

Tel: 01273 775978. E-mail: sales@powerplant.co.uk 

Whatever your budget we can help you choose 

from our carefully selected range of today's finest 

hi-fi, home cinema and multi-room equipment. 

Recommended agencies include Arcam, Bose, B&O, 

Cyrus, Epos, lsotek, Linn, Loewe, Michel, M&K, PMC, 

ProAc, Runco, Stewart, Triad, Velodyne and Yamaha. 

Excellent demonstration facilities, knowledgeable and 

friendly staff Cedia member. 

Open Tues-sat l0.30am - 5.30pm. 

All major credit cards. Full credit facilities. 

Dealer Directory [ Classified ] 

WEST MIDLANDS 

GRIFFIN AUDIO, 3 Gibb Terrace, Gibb Street, 

Birmingham B9 4AA Tel: 0121 224 7300 

www.griffinaudio.co.uk 

Birmingham's specialist hi-fi and home cinema 

consultancy. A select range of quality equipment fro 

Arcam, ART Loudspeakers, Audiolab, Focal.JM Lab, 

Linn, Nairn, Rega, Shahinian, Spend or & Sugden. 

Accessories from Quadraspire, The Chord Co, 

Harmonic Technology and MusicWorks. Come and 

listen to just how good music can sound. Call us to 

arrange your personal demonstration. 

MUSIC MATTERS, 363 Hagley Road, 

Edgbaston, Birmingham Bl7 BDL. 

Tel: 0121 429 2811. Arcam, Audio Research, B & W, 

Cha pier Audio, Chord, Cyrus, Denon, Dream Vision, 

Dynaudio, KEF, Krell, LAMM, Marantz, Martin Logan, 

Meridan, Michel, Mission, Monitor Audio, Musical 

Fidelity, Nairn, Nordost, Panasonic, Pioneer, Project, 

Pure, Quad, REL, Rotel, Sennheiser, Sim2, SME, Sonus 

Faber, TEAC, Technics, Theta, Wharfdale, Wilson 

Benesch, Yamaha. Excellent demonstration and 

home trial facilities. Free installation. Customised 

multi-room systems. All major credit cards accepted. 

Full credit facilities available. 

Tues· Sat 10.00-5.30, Weds 10.00-6.30. 

www.musicmatters.co.uk 

MUSIC MATTERS, Hobbs Moat Road, Solihull, W. 

Midlands B92 BJL. 

Tel: 0121 742 0254. Tues - Sat 10.00-5.30 Weds 

10.00-6.30 www.musicmatters.co.uk l:J!HJ!1 

MUSIC MATTERS, 9 Market Street, Stourbridge, W. 

Midlands BYS l AB. 

Tel: 01384 444184. Tues - Sat 10.00-5.30 

Weds 10.00-6.30 www.musicmatters.co.uk1:1!1fl!1 

MUSIC MATTERS, lO Bold mere Road, Sutton 

Coldfield, W. Midlands B73 5DT. 

Tel: 0121 354 2311. Tues - Sat 10.00-5.30 Weds 

10.00-6.30 www.musicmatters.co.uk l:J!1•J!1 

WILTSHIRE 

SALISBURY HI-FI, 15 Catherine Street, Salisbury. 

Tel: 01722 322169/330841. www.movement-audio. 

co.uk. Arcam, Audio Analogue, B&W, Celestion, 

Chord Company, Denon, Harmon Kardon, KEF, 

Marantz, Meridian (inc. Digital theatre), Mission, 

Michell, Musical Fidelity, NAD, Nordost, Opera, 

Project, QED, Rotel, REL, Teac, Yamaha. Home 

Cinema and Hi Fi specialists, multi room and 

commercial installation specialists, service dept. on 

site, high quality used equipment, projection T V  

and plasma. 2 demo rooms, credit facilities, Visa/ 

Mastercard. Open Mon-Sat 9.30-5.30. � 

.
INDICATES MEMBERSHIP 

OF THE BRmSH AUDIO 

DEALERS ASSOCIATION 

YORKSHIRE (EAST) 

THE AUDIO ROOM, 2 George Street, Hedon, Hull, 

HU12 8JH. tel 01482 891375. www.theaudioroom. 

co.uk. High quality two channel and home theatre 

needs catered for. Authorised agents for Linn 

Products, Nairn Audio, Spectral, Accuphase, Krell, 

Audio Research, Cyrus, Nagra, Sugden, Rega, Unison 

Research, Pathos, Rotel, Bowers and Wilkin, Focal 

JM Lab, Proac, Spendor, Pen Audio, Sonus Faber, 

Koetsu, Lyra, Ortofon, Grado, Stax, Audiophile 

Base, BCD, Hutter, Quadraspire, Stands Unique, 

Nordost, Siltech, The Chord Company, Townshend. 

We travel throughout the UK, and believe we offer 

the most comprehensive range of quality products 

available and a service that is unbeatable. Open 

Mon - Sat, 9am · 6pm (later by appointment). Credit 

facilities and home demonstration available.Free 

and easy car parking available as well as a relaxed 

and comfortable environment assured. The North's 

friendliest and most complete dealer. 

YORKSHIRE (SOUTH) 

DONCASTER 

THE HI-FI ST\JDIOS, The long Barn, Wakefield 

Road, Hampole, Doncaster DN6 7EU. Tel: 01302 

727274/ 725550, fax: 01302 727274. 

Email: info@thehifistudios .freeserve.co.uk. 

Web: thehifistudios.co.uk 

Hi-Fi, Home Cinema and Multi-Room experts. 

Musical Fidelity, Tag Mclaren,Wadia, Anthony 

Gallow, ProAc, Ruark, Castle, Teac, Unison Research, 

Impulse Horns, Monitor Audio, Harbeth, NAD, 

Michell Turntables, Audio Analogue, Living 

Voice, Exposure, Densen, Lynwood Electronics, 

Opera, Trichord Research, Nordost, Stands Unique, 

Stax Electrostatics, Ortofon, Project, Goldring, 

REL Subwoofers, Tag Mclaren, SIM 2 & Denon 

Home Cinema products, plus others. Viewing and 

demonstration by appointment. Home trials and 

free installation on hi-fi equipment Credit card and 

finance facilities. Phone for more information. 

l0am-6.30pm Tues-Fri, l0am-5pm Sat 

Closed Sunday & Monday. 

WALES 

NORTH WALES 

ACOUSTICA, 17 Hoole Rd, Chester CH2 3NH. Tel: 

01244 344227. See our main entry under Cheshire. 

ACTON GATE AUDIO, 4 Ruabon Rd., Wrexham. 

Tel: 01978 364500. Demonstration room, 

installation service. Easy parking and motorway 

access. Mastercard, Visa etc. See main entry under 

Cheshire. 

To advertise in the 

mEF. � ' I • i " Dealer Directory, 

Call Bevan Walsh 

on 01225 788255 now! 



THE Hl·FI AWARDS 
... Our unmissable round-up of the year's best hi-fi 

® Celebrated CD players 

® Astounding amplifiers 

® Spectacular speakers 

®Terrific turntables 

® Dynamic DVD players 

®Top tuners, classy cables, 

righteous racks and more 

In-depth tests of the most 
vital new kit, including ... 
®Audio Analogue Rossini CD player and Verdi 

Settanta integrated amplifier 

® Marantz DV7600 universal disc player 

® Revel Performa M22 loudspeaker 

® Sony DVP-NS91 OOES DVD/SACD player 

® Cambridge Audio Azur 640C V2 CD player 

Plus ... 
Our regular round-ups of accessories and music, not to mention the 

latest news, views and features from hi-fi's smartest grapevine ... 

And much, much more! 

BE SURE NOT TO MISS BRITAIN'S MOST RELIABLE GUIDE TO REAL Hl·FI 
�-------------------------------------------------------------------� 

Give this form (or a photocopy) to your local newsagent to guarantee your own copy of 

Hi-Fi Choice reaches you every month 

PLEASE RESERVE ME A COPY OFHHI CHO C£ EVERY MONTH 

Name . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . 

Address ............................................................................... . 

............................................................... Postcode .............. . 

Contact telephone no ................................................................. . 

• tfle ......-t: Contact your magazine wholesaler to order Hi·Fi Choice 
-------------------------------------------------------------------� 

138 HI-FI CHOICE I november 2005 
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DIY CORNER SPEAKERS 
Part 15 Soft domes or hard? 

M 
ost tweeters have dome-shaped 

diaphragms for maximum inherent 

stiffness. But, opinion is divided 

between those that use hard metal dome 

tweeters, and those with for soft doped-fabric 

diaphragm types. 

Hard domes create a diaphragm stiff enough 

to act as a rigid piston across the operating 

range - stiffness pushes its first resonance 

above human hearing - and therefore 

accurately mimics the applied signal. The 

domes have to be light, while high rigidity 

means that there is little self damping. 

Most hard domes use aluminium alloys, 

usually combined with a small magnesium 

2 SECOND HAND BUYER november 200S 

content, anodised to prevent corrosion. 

Titanium and beryllium are also popular, if 

expensive. Ceramics - specifically sapphire and 

diamond crystal structures, grown artificially -

are even stiffer than metals, but also heavier. 

In contrast, the soft dome approach doesn't 

have the rigid pistonic quality of the hard 

dome, but does have superior self-damping 

characteristics and is physically much more 

rugged. It typically has a diaphragm made 

from lacquered woven silk, though soft 

moulded plastics are also common. 

Diaphragm materials matter, and grab the 

marketing headlines, but they're only a part of 

what makes up a high quality tweeter. 

Surround and suspension arrangements, motor 

and back-chamber design are all equally 

important in determining the quality of the 

end result. HFC 

Paul Messenger 
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definitive audio 

Definitive Audio creates a quality of musical experience 
that is peerless. Our service is bespoke, our philosophy 
is unique and our results are celebrated the world over. 

We use a selection of the most artful and ingenious 
creations, including the emotionally persuasive and 

sublimely beautiful KSL Kondo amplifiers 
and Living Voice loudspeakers. 

Living Voice - full product range 
KSL Kondo - full product range 

Resolution Audio Opus 21 
Magnum Dynalab 

Kuzma, including Airline and XL 
SME including Model 30 

Finite Elemente including Pagode HO Reference Series 

New Western Electric 3008 valves available from stock. 

Sale of part exchanged and ex-dem items 

Nairn CDS - 2003 - mint - manual - boxed 

Nairn NAG 112 - 2003 - mint - manual - boxed 

Nairn NAP 150 - 2003 - mint - manual - boxed 

Nairn Flatcap - 2003 - mint - manual - boxed 

Border Patrol Control Unit - line pre-amp 

Audio Note Japan M7 pre-amp - line only 

Musical Fidelity A2 Integrated - very nice 

Art Audio PX25 - 5watts - Single ended flea power for the sensitive type 

Krell KAV-300iL 

AudioNote (UK) Ltd P.Zero pre + monos - perfect condition 

Sugden Masterclass integrated - nearly new 

Helios Model 1 CD player 

Benz Micro LP phono cartridge - 5 minules use - perfect 

AVI S.2000 M1 integrated amp 

Border Patrol P21 - mahogany - integrated - 11 months 

Audio Mecca Mephisto CD transport 

Canary 608 {blue) line integrated - great sound for low dough 

Canary 303 [110v] - new - fillet mignon 

Sale 

£795 

£395 

£445 

£345 

£1000 

£3000 

£250 

£3000 

£1900 

£400 

£2500 

£700 

£1400 

£400 

£3800 

£1200 

£1900 

£3800 

New 

£1700 

£500 

£4000 

£3000 

£3300 

£1300 

£1900 

£1000 

£4800 

£2500 

£3000 

£7200 

Canary 309 - very nearly new - beef wellington £4800 £ 10000 

Canary 801 [110v] line pre-amp - lemon torte 

Cyrus COB CD Player - 2 years old 

Aloia pre-amp - very new - very good condition - beautifully made - OK 

Thomas Sheu turntables (80mm platter with 12' arm) 

£2500 £4500 

£600 £1000 

£900 £2800 

(50mm platter with 9' arm) 

Sugden A21 a - titanium - classic integrated 

ring for details 

Vitavox RH330 Mid range horn - pair 

Revolver 45 loudspeaker - cherry - unused 

Revolver 45 loudspeaker - grey + maple 

Kimber Select inter-connect - 0.75m - new - in elaborate plastic box 

Tel: 0115 973 3222 

Fax: 0115 973 3666 

£600 

£400 

£500 

£400 

£250 

Internet: www.definitiveaudio.co. uk 
email: shout@definitiveaudio.co. uk 

£1050 

£1200 

£900 

£500 





PRE-OWNED EQUIPMENT 

01376 521132 

07709 260221 
E-MAIL soundstage@netlineuk.net 

www.sound-stage.co.uk 
BY APPOINTMENT ONLY 

AUDIO INNOVATIONS SERIES 800 4-BOX PRE/POWER/PS/PHONO STAGE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £1295 
BOSE 901 SERIES VI WITH ACTIVE EQUALISER... . ....................... ............. ..... £595 
CASTLE HARLECH FLOORSTANDING LOUDSPEAKERS BLACK OR CHERRY . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £399 
COUNTERPOINT SA100 POWER AMP VALVE/TRANS HYBRID BLACK BOXED . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £595 
DENON DVD-5000 BLACK WITH MULTI REGION CHIP FITTED-SUPERB MACHINE . . . . . . . . . . . . . . . . . . . . . .  £495 
EPOS ES14 BLACK SINGLE WIRE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £329 
EPOS ES12 LIGHT CHERRY BOXED AND SUPERB . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £299 
GARRARD 301/SME 3009/SHURE MM CARTRIDGE ON HARD BOARD . . .. . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . .  £599 
KEF 103/3 ROSEWOOD WITH KEF KUBE EQUALISER AND INTEGRAL STANDS . . . . . . . . . . . . . . . . . . . . . . .  £399 
LFD PA2 POWERSTAGE POWER AMP GREY MARBLE EFFECT... . .... ... .. . .......... £649 
LINN SONDEK LP12 NORTON AIR POWER ITTOK TROIKA WALNUT SUPERB . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £1295 
LINN KAIRN PRE AMP MM/MC PHONO STAGE BOXED AND SUPERB . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . .  £695 
LINN SARA 9 BI-WIRE WALNUT BOXED AND STUNNING WITH STANDS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . £499 
LINN SONDEK LP12 VALHALLA BASIK K9 AFRO BOXED VGC . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . £499 
LOEWE ACONDA 32" WIDESCREEN FLAT SCREEN SILVER+ GLASS STAND . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £895 
MERIDIAN 606 DAG BLACK/GOLD BOXED AND IMMACULATE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . £495 
MERIDIAN A500 BLACK ASH LOUDSPEAKERS LOVELY CONDITION . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £399 
MERIDIAN 605 MONOBLOCS BLACK PAIR . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. .  £795 
MICROMEGA DVD PREMIUM-MULTI REGION... . ........................................... £395 
MICROMEGA DRIVE 3/DAC BOXED AND IMMACULATE.... . ...... ........................................ £995 
MICROMEGA STAGE 5 CD PLAYER IMMACULATE . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £349 
MICROMEGA TRIO 3 BOX CD PLAYER BLACK BOXED SUPERB . . . . . . . . . . . . . . . . . . . . .  . .. .. . ... .......... £1695 
MISSION 753 BLACK ASH FLOORSTANDERS... . . . . .... .......................... ............. £449 
MONITOR AUDIO MA1800 REFERENCE GOLD LOUDSPEAKERS-BOXED... . . ........... £495 
NAIM FLATCAP 2 POWER SUPPLY SUPERB . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £429 
NAIM NAIT Si MINT AS NEW WITH BOX AND ALL ACCESSORIES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . £595 
NAIM NAP140 OLD STYLE BOXED SUPERB CONDITION . . .... . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . .  £349 
NAIM NAG 92 PRE AMP BOXED AND IMMACULATE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £279 
NAIM NAIT3/PRE OUT MODIFICATION BOXED AND IMMACULATE(1999 MODEL) . . . . . . . . . . . . . . . . . . . . . . . .  £399 
NAIM IXO 2-WAY ACTIVE X-OVER WITH VARIABLE FREQUENCY . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £349 
NAIM NAPV 175 3 CHANNEL POWER AMP LATE 2004 AS NEW . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £975 
NAIM NAP 135 POWER AMPLIFIERS PAIR CHROME BUMPER SUPERB BOXED . . . . . . . . . . . . . . . . . . . . . . . .  £1495 
NAIM INTRO BLACK ASH LOUDSPEAKERS BOXED AND SUPERB CONDITION . . . . . . . . . . . . . . . . . . . . . . . . . . .  £329 
NAIM CDSX MINT AS NEW WITH BOX AND ALL ACCESSORIES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £1195 
PRIMARE D.20 24 BIT CD PLAYER BOXED AND IMMACULATE . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £495 
PROCEED PCD SERIES 3 CD PLAYER (£3500 NEW) . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £1495 
QUAD FM4 TUNER DIN BOXED AND LOVELY CONDITION . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . £249 
REGA PLANAR 3/RB300/ROKSAN CORUS BLACK MM FIXED POSITION MOTOR . . . . . . . . . . . . . . . . . . . . . . . .  £249 
RUARK TALISMAN MK2 ROSEWOOD VGC . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . .  £349 
TOTEM MODEL ONE SIGNATURE BLACK BOXED AND MINT-FEW MONTHS OLD . . . . . . . . . . . . . . . . . . . . . .  £1195 

PROFESSIONAL RECORD CLEANING SERVICE - KEITH MONKS MACHINE 

PLEASE RING FOR FURTHER DETAILS AND PRICES. THREE MONTH WARRANTY ON ALL ITEMS 

www.sound-stage.co.uk 

RETRO 
REPRODUCTION 

28a, HADDINGTON PLACE, EDINBURGH,EH7 4AF 

0131 558 9989 
RETRO.REPRODUCTION@VIRGIN.NET 

SUPPIJER OF SPECIALIST NEW AND QUALITY PRE-OWNED HI-FI 
MAIL ORDER NO PROBLEM, GENEROUS TRADE -IN'S 

AUDIO RESEARCH SP9 MK2, BLACK FINISH, BOXED ............ £795.DD 

AUDIO RESEARCH LS 3 PRE AMP, BLACK FINISH, BOXED .. ...... .... ... £595.DD 

AUDIO RESEARCH 0130 SOLID STATE POWER AMP, 1 OOW PER CHANNEL+ 

BALANCED INPUTS & SINGLE ENDED, GREAT FOR DRIVING MARTIN 

LOGANS & QUADS.... . ................................... £895.DD 

MUSICAL FIDELITY NU-VISTA 300, 2 BOX POWER AMP WITH SPARE SET OF 

NU-VISTA VALVES. NUMBER 002 OF LIMITED RUN. EFFORTLESS POWER 

DELIVERY WITH NONE OF THE FATIGUE ASSOCIATED WITH LARGE POWER 

OUTPUT.. .................. . .... £2195.DD 

KRELL KSA 100 POWER AMP, LEGENDARY POWER AMP RECENTLY RANKED 

IN THE TOP 20 ALL TIME HI-FI GREATS, WILL NOT DISAPPOINT, 100 

SUPERB WADS IN CLASS A, BEAUTIFUL CONDITION ... £1495.DD 

KRELL KSP-7B PRE AMP WITH MM/MC PHONO STAGE, EASILY RIVALING 

THE BEST SOLID STATE PHONO STAGES UP TO £1000. OUTBOARD PSU, 

BALANCED OUTPUTS, HI & LO GAIN SETTINGS, AS NEW CONDITION£995.DD 

NAIM COX CD PLAYER, SERIAL NO. 147481, MINT, BOXED. .............. £1295.DD 

NAIM CD1 CD PLAYER, SERIAL NO. 85175, MINT, BOXED, WITH NAIM 

SERVICE RECORDS & RECEIPTS.................. . .... £695.DD 

NAIM 72 PRE WITH PHONO BOARDS, OLIVE GREEN, MINT, BOXED ... £195.DD 

NAIM 140 POWER AMP, OLIVE GREEN, MINT, BOXED ... £350.DD 

HOVLAND HP200 VALVE PRE AMP, PROBABLY THE BEST PRE-AMPS IN THE 

WORLD, BALANCED REMOTE ATIENUATOR, 8 WEEKS OLD, MAKE 

YOURSELF A SERIOUS SAVING, NEW £6500.00 ............... £POA 
VARIOUS LINN LP12'S..... . . . .. . . . .. FROM £395.0D 

GOOD SELECTION OF SPEAKERS, PRO AC, QUAD, MARTIN LOGAN, APOGEE, 
NEAT ULTIMATUM MFS, NEAT VITO SE'S WITH ULTIMATUM UPGRADES. 

Trading Pages [ 2nd Hand Hi·Fi & Home Cinema Buyer ] 

ACOUSTIC SIGNATURE �-

Simplicity is a virtue as well as o winning formula 
The Acoustic Signotu1e Mambo turntable embodies meticulous Geiman 
enginee1ing, superb materials and massive construction to offer world class 
performance with style and, in today's terms, outstanding value. 
The heart (and soul) of our current vin� 1eference system. 

HORNING 
Even with its twin, rear mounted twelve inch Beymer boss drivers, 

o Lowther midrange unit and Horning tweete1, the mighty 
Horning Agothon is designed for corner or near wall placement, 

delivering on effortlessly natural sound perfo1monce which demonstrates 
that real music reproduction transcends mere hi-Ii. 

KR AUDIO KRONZILLA __ 

A valve specifically designed for high-end audio hos 'raised the bar' 
for lovers of 300B, 211 ond 845's. KR Audio's gracefully powerful 1610 output 
valve (larger than o wine bottlel) is the driving force of our new single ended 
reference amplifiers, the truly awesome KR Audio Kronzillo OM monoblocks. 
Once ogoin, i(s valves that restore emotion to music reproduction. 

________ SHAN LING CD-T300 
--

When o respected reviewer decides to buy this fabulous CD player, 
even the extremely limited UK allocotion sells out quickly! 

Our own reference for months ond now destined to be o highly 
sought-after classic, we hove only one left. And of course, that one 

could be sold by the time this magazine appears on the news stondsl 

REFERENCE 3a __ _ 

Many small speakers 'interpret' music in much the same way 
we read text books. So if you'd prefer to experience o more interesting 
story with characters, drama, pace, rhythm, just take a listen to 
Reference 3o loudspeakers. Small speakers that create o big picture. 
Dulcet ond MM de Capo i models in stock. 

MUSIC FIRST AUDIO 
A pre-omp that destroy-; oil preconceptions. We've been converted I 

Despite ho�ng no valves, despite being passive, despite 'manual' control, 
we just love itl What's more, whenever we use the Mu�c first 

os our reference pre-amplifier, irs very often preferred 

• I 

GRANTHAM 
{Al )UNCS 

078 2192 5851 
01476 591090 

to equipment costing many times the price. 

LAVARDIN 
Never underestimate the Lovordin IT integrated amplifier! 
Where some solid state amps ore phenomenally detailed but ultimately 
fatiguing, and others ore 'gently rounded' but lock dynamic conviction, 
the Lovordin delive1s everything you'd expect ond, best of all, 
you con enjoy your favourite music tirelessly, disc after disc after discl 

47 LAB 4700/4706/4707 Amplifier {£3,800) Mint, boxed £2395 

AUDIOSTATIC Loudspeakers 2004 (£5,000) Mint, boxed £3495 

BAT VK-51SE Pre-omp (£7,995) Mint, boxed £3995 

BAT VK- l 50SE Monoblocks (£15,500) Mint, flight coses £8995 

BAT VK5 Phono stage New, boxed £1395 

CARY 300B SE Monoblocks (£2750) Mint, boxed £1995 

CARDAS Golden Reference 1 mll RCA As new £595 

CONRAD JOHNSON PV-14L Pre(New £2250) Mint, boxed £1395 

CONRAD JOHNSON EF1 Phono-stoge (£2000) Mint, boxed £895 

CROFT Charisma 'X Spee' Pre Upgraded Mint, boxed £1795 

HORNING Agothon in ook A bargain ot £2795 

HORNING Perikles in cherry So dosel £2395 

HORNING Zeus in cherry (£2,000) Ex-dem, few hours only £1395 

LINN SONDEK LP12 (Trampolin) Fully serviced ond offered complete 

v.ith o brand new Origin Live Ultra DC motor drive, o brand new Conqueror arm 

and o brand new Transfiguration Esprit cartridge. Mint £3,495 

LUMLEY Reference Stereo 70 Power omp Like new £795 

PAPWORTH M200 Monoblocks 2004 (£4995) Mint, boxed £2995 

UNISON S2K Integrated valve amp Beautiful, boxa:I £895 

m COT! LE CD Transport Remote control. As new, boxed £495 

www.audiolincs.com 

PART-EXCHANGE 
HIGH-END REPAIRS 

COMMISSION SALES 
VALVE SPECIALISTS II 
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hi f is 0 u n d by enthusiasts, for enthusiasts 
Part exchange upgrades a speciality -

Try us, you might be surprised! 

hifisound, 30b Larchfield St, Darlington, County Durham, DL3 7TE. Tel: 01325 241888 Email: choice@hifisound.co.uk 

turntableworld! 
is THE place to make your next analogue choice 

Our Dern facilities offer a wide selection of all types of analogue equipment from all the best brands including 

Clearaudio, Dynavector, Tom Evans, Goldring, Grado, Hadcock, Lyra, Michell, Moth, Nottingham Analogue, Origin Live, Ortofon, Project, 

Graham Slee, SME, Sumiko, Transfiguration, Trichord, Whest Audio and Wilson Benesch 

... there is no better analogue decision 

turntableworld! is at 30b Larchfield St, Darlington, DL3 ?T E. Tel 01325 241888 or email choice@turntableworld.co.uk 

... what are you up for? 

Digital - CD, DVD etc Amplifiers Speakers Analogue 
AH!NjoeTJOE!b 99 199 A!l:oln GTPSOOll GFA.54511 Pre/Power 399 Acoustic Energy AE1 StandlT()lrlt 399 Alchemst Brag1Phoro stage c/wForsetti pls 399 
A•cam Alphal 99 AMC 2445Power 199 Acoustic Energy AE I Mk2 Standmoun1 449 Anston RD80/Hadcoda2B 249 
A>cam CD82T 399 Accam A85 1ntegrated 419 Acoustic Energy AE105Floorstander 119 Audolab PPAPhonostage 449 
Accam �pha 9 379 Accam A75+1ntegra1ed 249 Acoustic Energy AElmk3Standmount Call EAR 834PPhonostage 379 
Arcam CD72T 199 At.dio Analogue Pucctn1Senantaexdem 749 Acoustic Energy Aelite 3Floofstander 549 Chord Phonostage 999 
Accam Alpha.7SE Call Aodiolab 8000Moooblocks 799 Acoustic Energy AE2 StandmotMlt 999 Heyb<ook m 149 
Aud(> Analogue Paganruruexdem 679 Audio!ab 8000A lntegated 249 Acoustic Energy AESOSFJoorstander 349 J BE SlateSenes3/Missionn4 349 
Audiolab SOOODAC 299 Aud�ab 8000PPower 429 Amphon XenonFloofstander 1299 Kinstlaw Percepbon phonostage ar.dpls 479 
Audiolab 8000COM and DAG 749 Audio Researcti L S7Preamp 699 B&W 60253 StaOOmount 249 um LP12/SyrinxPU3 549 
AudKlme<:a Obsess10n 399 Aura PA200 Power 299 B&W 603SJFloorstander 349 \JM LP12/Li'9C"fkos 1499 
Cairn Fog V2 2'196 Call AVI S2COJM Integrated Call B&W 801S3 MatrixFloorstander 1999 \JM LPt2.NaJhalla/Akito 399 
DPA Rena�e 299 AVI S200JMP Preamp 279 Epos MS Standmc11mt ex dem 279 Lm Basik, Akito 229 
Marantz IJ/41000SE 129 AVI S2QOOMM Monot:focks 699 Epos M15Floo<stander 279 ""' Basik(no arm) 99 
Marantz C017Mk2 299 AVI 52CXX».iP/MMPre/Monos 899 Epos ES11 Standroount Can UM Axis,Aklto 299 
Marantz CD17KI 549 Cairn 4S06A Call Heyb<ook H8100Standmounl 79 UM lttok12' 999 

Marantz CD60000SE 99 Cairn 4810 Call JPW 200Standmoun1 new 79 logo; T�Oatumarm 149 
Marantz SAi 2499 Creek 4330Mk2r lntegrated 249 JPW 204 Floorstander new 259 Mdlel1 Gyrodec Export 999 
MerKian 2Q8 349 Cnmson 510/520Pre/Power 199 KEF OIO Starorroont 89 MdleU Reference Hydraulic/flutd arm 999 
Merdan ;Q8/2Q 699 Cnmson 610Cl6300Pre.1Monos 599 Meadowlark Shearwater HotrodFloorslaflder 999 Mdlell RefereoceBectromc/SME3009 599 
M<rociJe9a Stage 1 179 Grott l.KlestagePrearq> 499 """"' 753Floorstander 349 Mdlell Pnsma/ATarm 999 

Micwmega Stage 2 229 Cyrus 7 1n1egrated 399 Mission 752Floorstander 249 Mdlell Focus One/Focus arm 379 
Micromega T-<lnve andT-dac 799 Cyrus 3 1ntegrated 229 Monrt0<Audio SitYerS81\oorstander trom449 M<MI Gyrodec SE ean 
M<rociJe9a OuoG03JBS2 899 Denon POA6600Moooblocks 699 Monrt01Audio Silver SS Floorstancler new 349 Michell Tecnoarm A Cal 
M<roffiE9a Opi< 129 m MA80/MA100IMA100 Pre1Pow€r"l2 349 MonnorAudKI Si!ver&Floorstander 349 Michetl tsolHera 299 
M1SS1on Dad5/Dac511soplat 299 Lumley Reference ST70 Valve Power 699 MonnorAudio Silver LGR Cenue new 149 Mdlell OrbeSE 1399 
Musical fidelity XPSU 119 Magnum MP300'MF125 Pre/Monos 599 Mordaunt Short 912 Standmooit 149 MTM The Source 499 
Musical Fidelity XDAC 99 Magnum MA120 ln1egrated 149 NEAT Myst1que 2 349 Nons AnaJogue Hyperspace/Mentor arm 1399 
MusalFidelily XPSUY3 179 Meridian 605Monoblocks 799 NHT VT2Floorstander 449 Notts� TheFootTonearm ;99 
Musical fidelity CDT Call Meridian 505 Moooblocks 899 QUAD ESL63 Floorstall:ler 1299 Odyssey RP1-XG •99 
My<yad T20 249 Meridian 20SMoooblocks 599 QUAD ESLS3Floorstander 699 Pmk Tnani;e LPTIR8250 379 
NAO CS411 199 ••fO!lle9' Temi»I 449 OUAD 12l Stan<ioount new 449 P/Oject Xpressiorl 1 149 
NVA Trarisparent Statemenl 1749 Musical fidelity 3a Preamp!P150 Power Cal OUAD 12L Stanclmountexdem 399 P/Oject PhonoboxlE 59 

Pass labs 01 DAG Call Musical fidelity 3crPre/Power Cal REL 050 Subwoofer 199 Rega Planar2/RB250 149 
Pioneer p5.5904 199 NAD g12Power 119 R"'o Temp!ar·ex.boxed 199 Rega Plal1arVRB250 179 
Proceed PDT2 699 NAO C340 119 Tard:lerg Sll.Oo Morut°' large S!andmooll 399 Rega Planar3'RB.300 179 
QUAD 99CDP 499 NAIM 621140Pre/Power 549 Tanooy Chatsworth Floorstall:ler 649 Rega Planar 78/AB250/Mono Gan 175 
ResotubonAt.dio Opus 21 1799 Pnmare A20 Integrated 379 Tanooy DC100S1andmounl 119 Roksan XerxesfrabnzZ1 449 
Floksan Caspian 349 Quad 405Power from149 Tanney RevolUt10nJFloorstande1 99 Roksan Radrus3/Tabnz 429 
Ro�n KandyMk3 exdem 479 Quad 44Preamp 249 TDL Studio1Floors4arder 199 Roi<san Aadius51Nuna exdem 679 
Roksan Caspian M senes exdem 749 Quad 40&12 from199 TDL RTL3FloorstaOOer 179 Rotet R0970 79 
SAT GDFix 699 Quad 33'303 PreJPower 199 Tnangle An!al ES Floorstarxler 749 Graham Slee Protects EraGold exdem 299 
Sony MDP850D 149 Quad n 1n1egrated 299 l/niarfedaJe Diamond9.4 Call GrahamSleePrl)jE!CIS EraGold/Elevatorexdem 729 
Sony XA20ES 179 Ovad 009 699 SME 309 499 
Sony CDP940 149 Rega Bno lntegrated 129 

Tuners and Tape 
Thorero TDl6Ct/M1ss10n n4 249 

Rega Luna Integrated 179 Thorens TD160bi'Ma)Ware 249 

Systems, Cables etc Roksan CaspianMPre!Monosexdem Call A>cam T61 159 TranscoptOrS SkeletorvVes�gal 799 
Aol<.san Caspian Integrated 349 Creek - 99 Transaiptors HydraulicRe!erence 649 

-Anak>gue Primo-GO and� 649 Roksan Casp!all Power 299 °""" ORS810 99 TranscoptOrS Saturn 199 
JPW 204/200/20S-S.1 Speakers 399 Roksan KandyMk3 exdem 479 Marantz ST4000 79 TnchordResearch D.-o 199 
QUAD 33l303'FM3 with...,. 299 Roto RC995 Preamp 249 Myryad T30 199 l'oyd Vak:WttehusScorpio 599 
QUAD 99CDPfil09 114g Shearne Phase 21ntegrated 279 Quad f"2 149 l'oyd VaklUH.8300 599 
QUAD 34/306FM4PreJPowecfTuner 499 Surro Andromeda Power 299 Quad 66FM 379 Wilson Benesch N.;lJAct 2 arm 2499 

TEAC A1/01/T1-Amp/CD/Tuner 449 Sumo Arterrns!Andromeda Ill Pre/Power Call Quad FM4 from199 Wilson Benesch FullCircte exdem 1399 

VISIT OUR WEBSITE, OR CALL 0845 6019390 TO SPEAK TO A REAL PERSON TUESDAY TO SATURDAY 10TO 5-ISH 

0845 6019390 or choice@2ndhandhifi.co.uk 

Quality hifi equipment always required for cash. Call us before you trade in. Commission Sales too. 
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FOR SALE 

ARCAM ALPHA 9 integrated 

amplifier including phono stage, 

£200. Three Alpha 9P power 

amplifiers, £175 each. Sony 

MOD-RFl Laserdisc RF 

Demodulator, E30. All boxed with 

manuals. 07768 923766 

(Hanworth, Middlesex). 

ARCAM CD82T silver, little use, 

as new, boxed, (£600) £430. 

01493 665761 (Norfolk) 

ARCAM FMJ C30 preamp. Two 

7.1 multichannel inputs. As new 

condition 20 months old. Five 

year warranty, black, (El,500) 

E975ono. Jason. 07941 074878 

(Kent). 

AUDIOLAB 8000Q preamp, 

(El,000) £450. Rote! RB991 

power amp, 200 watts, (£600) 

E300. Rote! 1070 CD player, 

(£525) £275 all excellent, boxes, 

remote, etc. 01782 256087 

(Stoke-on-Trent). 

B&W P4 compact floorstanding 

speakers in black ash, mint, 

(£695) £195. Boxed, Dave 01752 

790419 (Plymouth). 

BEOCENTER 3500 plus pair 

Beovox 3702 in Rosewood, £75. 

Pioneer CT-400 tape deck, E 15. 

01709 814531 (Notts). 

CABASSE IROISE 2 

loudspeakers. Large three-way 

with coaxial HF/Mid driver, 94dB 

efficient. Wild Cherry finish. New 

and boxed, (£2,950) El,400ono. 

Tony 01420 521035 or 07802 

885272 (Alton). 

CYRUS 8 amplifier with PSX-R. 

DVD 8 plus QDAC Module (and 

PSX-R). System remote, smooth 

black finish, 18 months old and 

in excellent condition, (£2,900) 

El ,550ono. Martin 07843 

211082 or 01883 374430 

(Caterha m). 

CYRUS PSX·R silver, as new, 

£250 07753 625783 (Kent) 

CYRUS SYSTEM DAD3q, 

preamp, power amp, PSX-R, FM7, 

Hark stand plus Castle Avon 

speakers, ( £4,000) E2 ,OOO. 

07971 214712 (Dorset) 

DALi SUITE 7.1 speaker system, 

2.8 fronts, 7 &8 rears, 8 centre, 12 

sub, new, boxed, (£2,750) offers. 

07764 600546 (North East). 

DYNAUDIO CONTOUR 1.3 

Mkll speakers. Detailed, superbly 

musical sound. Mint condition, 

boxed, can demo, £700. 07736 

149 781 (Southampton). 

DYNAVECTOR DVlOXS MC 

cartridge. A superb real world 

moving coil cartridge, absolutely 

unused, (£250) £200. Thierry 

(eves) 07905 303718 (London) 

GAMMA ACOUSTICS Era valve 

pre and Space Reference single 

ended triode power. Gamma 

speakers, Copland CDA288 CD 

player, (Ell,000) offers please. 

020 8861 0841 (Harrow). 

GRYPHON The Black Exorcist 

MM/MC cartridge demagnitiser, 

(£100) £60. Unwanted prize, 

Stuart 01384 394441 (West 

Mids) 

JM LAB Cobalt 815 speakers, 

black, three months old, £475. 

Roksan Caspian tuner, £275. 

Cyrus CD7Q black, matching 

PSX-R, (El,380) £650. Cyrus 8vs 

amp and PSX, black, boxed, three 

months old, (El,200) £750. 

07821 863950 (Devon). 

KIMBER MONOCLE X speaker 

cable, ten-foot, excellent high end 

speaker cable, refined, fast, 

dynamic and open sounding, 

(£650) £400. Thierry (eves) 

07905 303718 (London) 

KEF MODEL 203 in cherry 

veneer, latest model, four year 

guarantee remaining, (£3,000) 

£2,300. 01782 256087 (Stoke 

on Trent). 

KEF REF 1.2 rosenut, £675. 

Sennheiser HD650, £150. 

Ortofon MC30 Supreme cartridge, 

£350. All mint, boxed. World 

Audio KL59 speakers, call. 0115 

9754070 (Notts). 

KOETSU BLACK MC cartridge. 

Brand new (0 hours use). Still in 

wooden box, (E 1,200) 

E77 5. Email only please 

alan395shona@btinternet.com 

(Scotland) 

KUZMA STABI XL turntable 

plus Stogi reference arm. Boxed, 

manuals, (El0,500) £5,000. 020 

7622 5420 (London). 

LINN KELTIKS black ash, with 

latest tweeters and Ku-stone 

stands, Linn TuneBox Active 

crossover, two Exposure VIII and 

Exposure IV single regulated 

power amps, £2,500. Leeson HL 1, 

very rare and classic horn-loaded 

speakers, original instructions and 

brochure, in brown 1970s 

hessian. Amazing sound, very 

efficient, £350. Phone 07968 

796490 (Newport, Wales). 

LINN KOLECTOR/ LK85 pre/ 

power, black, boxed excellent 

condition, £600 per pair, or 

separate. Marantz CD63 MKll Kl 

Sig CD player, boxed, remote, 

manual, superb, £200. 020 8476 

1416 (Heathrow). a 

BUYING TIPS 

WANTED 

CREEK A43 power amp, plus 

individual capable of servicing a 

Blaupunkt 13952 series U valve 

receiver and Sony Betamax 

SLC7UB. Nathaniel 07880 

985842 (Yorks). 

DUNLOP SYSTEMDEK II 

Biscuit tin version, must be in 

good condition, also Pro-Ject 

RPM 4 turntable, again in good 

condition. 07932 330269 or 

email m.golden l@ntlworld.com 

(Lanes). 

MARANTZ CDR6000 (gold), 

DR6000 or DR17Mkll 01732 

863918 (Kent). 

MUSICAL FIDELITY A308CR 

power amp wanted. Call Andy 

0115 9126424 (Mids). 

NAIM NAIT 2 Rega Kyte 

speakers. Linn Kans. All in good 

condition please. 07810 

103908 (WYorks). 

RDC ASPEKT rack. Please call 

with details on 01766 

781211 (Porthmadog). 

ROYD MINSTREL loudspeakers 

any finish considered but must 

be in perfect working order. 

Alternatively, new main driver 

units welcome. John 0161 439 

5122 (Stockport). 

Buying second-hand can be a great way to pick up a bargain. A formerly 

expensive second-hand component might well prove a better long-term 

bet than a brand-new product if the price is right. 

Do some research on which brands have a good service back-up, so if 

something does go wrong, you can get it fixed. Unless you purchase 

from a dealer, you're unlikely to get any warranty, so it's up to you to 

ensure the fitness of any gear that you buy. 

Usually, speakers should be less prone to breakdown than amps, and 

amps should be more reliable than CD players. But any abused 

component could be trouble - have a proper dem, and judge the seller 

as well as the goods' 

november 2005 SlCOND HAND BUYER 7 
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FOR SALE 

Cl MARANTZ CD6000 OSE, 

boxed, £80. Cambridge Audio 

DACmagic l, E40. Technics power 

amp SE A800S, E40. 01943 

879030 (Leeds). 

MARANTZ Kl SIGNATURE CD, 

PM7200 amplifier in gold, boxed, 

certificate, unmarked as new, 

superb value, E299. Marantz 

CD7300 in gold, includes quality 

interconnect E219. QED Silver 

Anniversary cable 3m pair ElS. 

01766 781211 (N.Wales). 

MARANTZ CD17 Kl SIG, 

Champagne gold, BOO. Gordon 

07941 463474 (Ayr). 

MARANTZ CD6000 Kl SIG 

OSE, Sony tuner and Mini Disc, 

Yamaha cassette deck, B&W 602 

S2 speakers, Atacama stands, 

NAD C70 amp, Sound 

Organisation stand, ESOO. 01827 

251282 (Tamworth). 

MARANTZ CD84 (two of), 

Cambridge Audio DacMagic 

2, Dynalab 2.8 SDA speakers 

(boxed), Bush MTTl record player. 

Pioneer TX950L tuner, E250 ono. 

John 07855 121587 (W.Yorks) 

MARANTZ CD94 professionally 

modified to highest spec 

(Reference standard), E695. QED 

X-Tube 400 cable, 3.5 metre pair, 

E75. Sentec PP9 phono preamp, 

MM/MC, E75. 020 8951 3178 

(Middx). 

MARANTZ PM8200 amp and 

CD 7300, (E800) E450 prestige 

condition or £225 each. 07903 

613418 (London). 

MERIDIAN DIGITAL THEATRE; 

500 transport, 568 processor, 

518 anti-jitter device, pair 

DSP5500s, pair DSP5000s, 

DSPSOOOC. Excellent condition, 

black speakers. All boxes, 

manuals, cables and remote, 

El0,000. 07720 770717 (Essex). 

MISSION M73 floorstanders in 

black ash. Complete with grills 

and in superb condition, ElOO 

07899 808918 (Kent). 

MONARCHY SM70 Class A, 

zero feedback power amp, £375. 

Pioneer 565 Universal, El95. 

Linn Kolektor preamp with 

remote, £295. All mint boxed 

01243 863371 (W.Sussex). 

MONITOR AUDIO SILVER S6 

in oak, excellent condition, £200. 

01242 703721 (Cheltenham). 

MUSICAL FIDELITY Al CD and 

amplifier, E375 each. Dynaudio 

Contour l.8Mklls speakers, £850, 

immaculate all round condition. 

Please call 07985 935277 

(Manchester). 

MYRYAD MT100 tuner silver, 

boxed as new (E600+ ). Hovland 

1.5 metre Gen 3 interconnect 

(£400), E400 the pair. Acoustic 

Zen Hologram II 6h bi-wire 

speaker cable as new, (E800) 

accept E350. Chris 07753 

742021 (Essex). 

NAD 3020A amplifier MM/MC, 

E60, or swop for tuner. 01656 

657484 (S.Wales). 

NAIM CDS excellent condition, 

complete with box and manual, 

f800ono. 07808 900043 

(Cleveland). 

NAIM NAP500 power amp, nine 

months old, perfect condition, 

boxed, £8,500. 01285 862539 

(Gloucs). 

NORDOST SUPER FLATLINE 

3m biwire cable with banana 

plugs, boxed, mint, (£215) £90 

Russ Andrews Classic Power Kord 

with Whatt Gate 320 IEC 

(l.Sm), (f95) £55. Both include 

postage. 01268 415 017 (Essex) 

PHILIPS SACD 1000 CD/DVD 

high end player, (El,050) £395, 

brand new, boxed. 020 8951 

3178 (London). 

PIONEER 505 PRECISION 

CD player (E420), very little use, 

boxed, £160. Sennheiser HD580 

headphones, (£200) £70. Both 

mint condition, could post. 01278 

782622 after ?pm (Bridgwater). 

PMC FBl speakers, black ash, 

£750. Musical Fidelity X-Ray V3 

CD player, E600. NAD S400 

tuner, E350. Terry 020 8482 

0363 (Enfield) 

PMC FBl in oak veneer, absolute 

mint condition, boxed, hardly 

used, f900ono. Buyer collects, 

Paul 07793 764436 

(Peterborough). 

PROAC RESPONSE 3.8 yew 

finish, excellent condition, superb 

r-----------------------------------� 

HOW TO SUBMIT YOUR FREE ADVERTISEMENT 

To submit your advert to us instantly please email dan.george@futurenet.co.uk or alternatively, use the postal form 

below Please limit ads to a maximum of 30 words, ensuring all details, model names etc are correctly stated. Kindly 

also include your telephone number and home town or county. We regret that we cannot take adverts over the phone. 

Name _____________ _ 
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_
_____
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Address _________
____ _ 

Daytime telephone 

Date ______________ _ 

PLEASE SEND YOUR ADVERTISEMENT TO: 

Reader Classified, Hi-Fi Choice, Future Publishing, 99 Baker Street, London Wl U 6FP. 
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sound, original boxes and manual 

approx five years old. Comes with 

additional grantite bases, 

fl,950ono 020 8868 7835 

(Middx). 

PS AUDIO PCA2 pre, two HCA 

powers, 15 months old, fl,600 or 

E800 each, boxes, pristine. 020 

8689 1188 (Surrey). 

QUAD 306 stereo power amp, 

boxed, as new El68. Steve 01932 

242083 (Surrey). 

QUAD 44 MC phono module 

(Type C) complete in box with 

instructions and schematic 

diagram, E30. 01740 651637 or 

email jwdavison@breathemail.net 

(Sedgefield). 

ROKSAN TABRIZ tonearm, 

(E449) El50. Roksan Corus MM 

cartridge, (El45) E50. Rega Super 

Elys MM cartridge, (El48) ESO 

plus Elys MM cartridge, (E98) 

E35, or E250 the lot, all boxed 

and unused. Sennheiser PXC250 

NoiseGuard headphones, (ElOO) 

E50. 07879 650913 (London) 

RUSS ANDREWS Classic 

Powercord, three feet, silver. 

Terminated in 16 amp IEC, 

(E500) E325 Michael 01772 

752379 (Preston) 

SONY DVD recorder RDR 

GXDSOO, one month old. Superb 

picture, built in tuner, (E400) 

E300 plus good quality 

Panasonic VHS for free. 01526 

320513 (Lines) 

STEREO MIXER XR684, JVC 

Video/CD player (XL-SV22BK), 

two Smart series speakers (one 

needs attention) with stands, 

complete with mike, mike stand, 

disco lights and manuals. All for 

El,000. 07958 207041 (Staines, 

Middx) 

THORENS TD160 super record 

deck (inc. cover), Audio Technica 

AT 1120 arm with Linn K9 MM 

cartridge, part used. Original 

packaging, literature and 

accessories, ElOOono. Hugh 

07905 224156 (Newbury). 

TRANSPARENT CABLE Music 

Wave Plus, late XL version, 35 h 

pair, bought ex-demo six months 

ago, (El,514) E750. 07968 

972445 (Stourbridge). 

ZETA BATTLESHIP arm plus 

three Decca cartridges E450. 

Thorens TD 124 transcription 

deck, E 150. 07799 893409 

(Herts/Essex). 

l 
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