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A different Classe
For more than 20 years Classe has been designing and manufacturing extraordinary 

audio equipment for enthusiasts who demand nothing less than the very best Our 

engineers have a passion for what they create and it shows: engineering, style, user­

interface, product reliability and performance are all second to none. The new Delta 

series is an inspired statement about the art of high performance design. Visit us 

at www.classeaudio.com or experience the product range at one of the following 

authorised retailers.

Acoustica
Chester 
01244 344227

The Audio Room
Hull
01482 891375

Cloney Audio
Dublin 
+353 1283 4887

Glasgow Audio
Glasgow 
0141 332 4707

Grahams Hi-Fi
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020 7226 5500

Holburn Hi-Fi Infidelity Leicester Hi-Fi Studios Martins Hi-Fi Phase 3 Hi-Fi
Aberdeen Kingston on Thames Leicester Norwich Worthing
01224 585713 020 8943 3530 0116 253 9753 01603 627010 01903 245577

Robert Taussig Sound Academy Sound Gallery
London 81oxwich High Wycombe
020 7487 3455 01922 493499 01494 531682 CLASSt
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Interviews with designers 
give you extra background

Annotated Jhots show you 
what's really going on

Each Ultimate Croup Test is conducted using a uniquely thorough 
three-step test regime. This consists of carefully controlled 'blind' and 
sighted listening sessions, a full set of laboratory tests and extended 
'hands on' testing by the primary reviewer. No other magazine goes 
to such lengths to ensure accurate comparative reviews.

Every issue contains a potent mix of the latest hi-fi news, views, 
music, interviews and in-depth tests, brought to you by a prestigious 
team of expert writers from the UK and around the world.

Our tests are the most rigorous in the business, conducted by the 
UK's most experienced team of hi-fi reviewers.

Alongside in-depth component reviews and accessory round-ups, 
every regular issue of Hi-Fi Choice features an Ultimate Croup 
Teston a core hi-fi product category-from source components to 
amps and speakers.

We now publish 13 issues a year, including two special editions: 
The Collection, an issue dedicated to the finest high-end 
components, and The Hi-Fi Awards- the most important annual 
awards in the hi-fi calendar.

That's why Hi-Fi Choice is...
The Essential Guide To Audio Excellence In The Home

Components that best meet our exacting standards are listed 
in the Buyer's Bible section - the world's most reliable reference 
guide for the hi-fi buyer.

A former HFC editor, 
Paul has been writing 
about his beloved hi-fi 
hobby for nearly 30 
years. In that time he 
has become one of the 
world's most respected 
scribes and probably 
the UK's foremost 
loudspeaker reviewer.

We only review the most interesting and worthy new hi-fi 
components - high-performance audio products across a wide 
range of price points. We obtain more genuine hi-fi exclusives 
than any other magazine - if it's worthy of your attention, you'll 
read about it first in Hi-Fi Choice.

Alan began his 
journalistic career in the 
early 1990s. Now a 
successful freelancer, 
you too can benefit 
from his extensive hi-fi 
knowledge, from purist 
two-channel stereo to 
the latest multichannel 
gear... and beyond.

With more than 40 
years as an enthusiast 
under his belt, Jimmy is 
one of the country's 
best known hi-fi experts. 
His knowledge of 
system matching, hi-fi 
tweaking and record 
collecting is unmatched 
in the industry

Alvin has been writing 
about his obsession for 
more than 20 years. In 
that time he has 
contributed his 
encyclopaedic 
knowledge to almost 
every hi-fi periodical 
you can think of (and 
several more besides).

Carefully considered 
verdict scores, so you 
really know what we 
think of a ; : —

Former editor of Hi-Fi 
Review magazine, 
Malcolm was one of the 
best known and most 
outspoken reviewers of 
the 1980s and 1990s.
He currently edits hi-fi 
industry bible The 
British Audio Journal.

Since 1975, Hi-Fi Choice has delivered the world's most 
thorough, no-nonsense guide to buying high-performance hi-fi.

Richard is a professional 
musician. recording 
engineer and a highly 
knowledgeable hi-fi 
analyst to boot. He has 
a knack for writing 
about complicated 
subjects in a readable 
way - and he only 
writes for HFC

An award-winning 
journalist, David's sharp 
ears and equally sharp 
powers of description 
are a valuable mix for 
HFC He also writes 
about cars, but who 
needs the latest Lotus 
when you've got the 
finest hi-fi to test drive.

Jason previously edited 
HFC, but can now be 
found in the wilds of 
Sussex indulging 
himself with the very 
best hi-fi money can 
buy. His own system is 
simply sensational and 
his love of music knows 
no bounds.

Cherry-picked kit 
the most worthy

te«»

Wooden it be nice'

Dan George Editor

When a product of this calibre comes along and begins to set 
new standards for CD replay, audiophile chins start wagging and 
word quickly spreads. Dut how much does Marantz’s flagship 
player cost - £10k? More like £5k. Yes, it’s still expensive, but 
compared to the high end marques, it would appear good value.

The real reason to get excited, though, is the ‘trickle-down’ 
effect. The technology in ground-breaking products such as the 
SA-7S1 eventually filters down into the real-world hi-fi that the 
majority of us can afford. This passing down of hi-fi know-how is 
superbly demonstrated with B&W’s 863 floorstander, from the 
new 600 Series. In another scoop for Hi-Fi Choice, we proudly 
bring you on p44 the first review from what is arguably B&W’s 
most important speaker range.

So, even if your budget can’t stretch to some of the incredible 
products featured in Hi-Fi Choice each month, read on, because 
you might just get a taste of the high-end down the line...

To ensure you get the best information, opinion and advice, Hi-Fi Choice employs the most knowledgeable and experienced hi-fi writers in the business.

HI-FICHOICE SEPTEMBER 2007 ISSUE 297
Future Publishing Ltd, 2 Balcombe Street, London NW1 6NW St +44 (0)20 7042 4000
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■■ The really big news this month is our cover 
1 star, the incredible Marantz SA-7S1 CD/SACD 

HM j player. Following its first outing to an excited 
a press at the Munich High End show (see last 

month’s issue for the full story, HFC 296) we 
managed to get our hands on it first. Now, 

after weeks of exhaustive testing, we’re delighted to reveal just 
how special this new player is - turn to p40 for the full review.
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Chorus 800 V: the affordable luxury

the spirit of sound

Can we be uncompromising on sound quality, and at the same time sensitive to the aesthetics 
of o loudspeaker? Chorus 800 V proves rhot ir is possible, wirh original solutions and choices or 
previously unseen prices. Acrylic (organic gloss} of on exceptional lustre, non-parallel walls of 
ultra-rigid 25 mm MDF, and the double-vented Poweiflow® system for a deeper and more dynamic 
bass ore major, high-end innovations that integrate with exclusive Focal technologies {Polygloss 
membrane, Aluminium/Magnesium inverted dome tweeter, OPC crossover}. With Chorus 800 V, 
luxury finally becomes affordable. Now available in Mako and Ebony finishes, wwwfocolj-.com

Focal • JMlab UK ■ P.O. Box 4 2 8 7 ■ CV4 DBS Coven\rcJ Tel. 0 8 4 5 6 6 0 2 6 8 0 info@focal-uk.com www.focal-uk.com

mailto:info@focal-uk.com
http://www.focal-uk.com
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©NEW PRODUCT SPOTLIGHT

A

Pathos could only be from Italy. That 
unique blend of design awareness and

PRODUCT Pathos Digit

TYPE CD player
PRICE £1,995 ______________ __
KEY FEATURES Dual differential 24-bit/192kHz 
DAC O Valve output stage O Coaxial digital output 
O Balanced and single-ended analogue outputs
CONTACT S 01753 652669
® www.pathosacoustics.com

-

PATHOS DIGIT 
CD PLAYER

performance is something that could be 
applied equally to anything from a Ferrari 
sports car to a pair of Ferragamo shoes. But, 
even among such iconic brands, Pathos 
stands out as the coolest of the cool. The 
company's stunning TT amplifier and 
Cinema X both look far more elegant than 
any good hi-fi deserves. Then there’s the 
Endorphin CD player, which looks like it 
has blasted in from a galaxy far, far away...

The new Digit CD player follows the 
Endorphin's sci-fi lines, only sleeker. The 
slimline new player is a top-loading beauty 
sporting the latest 24-bit/192kHz dual 

differential delta-sigma DAC. It has a pair 
of valves in the output stage and has both 
analogue and digital audio outputs. It's 
styled to match the elegant Classic One 
integrated, but does the Digit live up to its 
looks? Look in next issue for the answer.

To find out more, see our exclusive in-depth 
review in the next issue of Hi-Fi Choice

A .. <
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isG51ek®
www.isoteksystems.com

ffExcellent build quality, protection circuits, a fulty adaptive 
filtration circuit and stunning performance make the Sigmas a 
true bargain. " Hi-Fi News, Best Accessory 2006

PRODUCT
OF THE YEAHHIGHLY
RECOMMENDED__ I

"lsoTek is the UK's biggest name in filtration...thisyear we hail a new 
product, the Sigmas. " Hi-Fi Choice, Best Mains Conditione^Cable 2006

Multi-Ways
^Available in 4.6 or 8 sockets

Gii Mini Sub 
. & Vision

lsoTek is committed to the creation of 
truly cutting edge designs through the 
development of unique proprietary 
technologies. Every product is designed 
and developed in the England and hand 
assembled in their factory in Hampshire.

Only the finest quality components are 
used, and many of these are uniquely 
developed and built to 'Military Of 
Defence' specifications.

lsoTek has consistently established a 
class leading reputation, a fact that has 
been proved by numerous reviews 
throughout the world and over 21 
industry awards.

For your free brochure, or to locate your 
nearest dealer please call Activ 
Distribution on 01635 291357.

Activ Distribution
Tel : 01635 291357 • Fax. 01635 291356

E-Maik isotek@activdistnbution .corn • www.activdistnbution.com
www.isoteksystems.com

http://www.isoteksystems.com
http://www.activdistnbution.com
http://www.isoteksystems.com
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® NEW PRODUCT SPOTLICHT

KEF REFERENCE 201/2

®
lt's not every day that KEF revises 
its top Reference range. The new 
Reference 201 /2 is the only standmount 
speaker making it the least expensive model 

in the range. But, don't equate least 
expensive' with 'compromised'... this is 
KEF’s ultimate Reference class monitor 
forthose who lack the space for a 
floorstanding model like the 203/2.

It's a full-range loudspeaker designed as a 
three-way bass reflex model and features a 
Uni-Q driver array, with a 25mm tweeter in 
the acoustic centre of a 165mm midrange 
driver, with yet another 165mm driver below. 
KEF has developed its advanced Uni-Balance 
system to allow the user to tailor the output 
of the speaker to the room itself; thus 

helping to make the speaker less room- 
dependent than most other designs. With a 
frequency range suggested from 56Hz up to 
a whopping 60kHz, the speaker is perfect for 
both high resolution formats as well as good 
old CD and vinyl. Read the first UK test of 
KEF's Reference range in HFC next month.

To find out more, see our in-depth review 
in the next issue of Hi-Fi Choice

PRODUCT KEF Reference 201/2
TYPE Standmount loudspeaker
PRICE £3,500 per pair
KEY FEATURES Three-way bass reflex design 
O Sensitivity: 86dB © 25mm dome tweeter in a 
Uni-Q array, inside a 165mm midrange driver 
O 165mm bass driver O Uni-Balance bass control 
system © Tri-wiring speaker terminals
CONTACT a 01622 672261 ® www.kef.com
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NEW PRODUCT HIGHLIGHTS

CAMBRIDGE AUDIO 840E/840W

©
Building on the strengths of Cambridge Audio's ground-breaking Class XD 
amplifier, the company has moved up a gear with its new 840E

preamplifier and 840W power amplifier. These two products form the company's 
new top-of-the-line range and form a logical extension of the developments first seen 
in the award-winning 840A integrated amplifier.

The 840E line preamp is the first to feature the company's new Terrapin amplifier 
modules. These are essentially custom-made, ten-pin amplifier modules to replace 
off-the-shelf op-amp chips. It features both balanced and single-ended inputs and 
outputs, adjustable input gain, a fully configurable front panel and easy integration 
with custom install systems thanks to both RS-232 connectivity and Cambridge 
Audio's own Incognito multiroom system.

It is joined by the 840W, a 200 watt stereo power amplifier that can deliver up 
to 500 watts in bridged mono mode. Employing a new generation of Class XD and a 
freshly designed output stage, it also supports both balanced and single-ended inputs. 
Price £750 (840E); £1,000 (840W) Due autumn 
a 0845 090 2288 • www.cambridge-audio.com

865
Colorado-based high-ender Boulder has announced its first-ever integrated 

'O' amplifier, the 86 5. The 150 watt heavyweight features extensive customisable 
functions for use in home cinema and multiroom settings (including Boulder's own 
Bolderlink system), and features a discrete-resistor step volume control as seen on the 
2010 preamp for O.SdB level adjustment. The fully balanced amplifier is unique in that it 
only supports XLR connections in all its four line level inputs. Boulder claims the new amp 
has a frequency response that reaches as low as 0.015 Hz ,and up to an impressive 150kHz. 
Price £7,750 Due now e 01435 867438 e; www.boulderamp.com

H ECO CELAN SERIES

©
Pure Sound, the designer of the Bewitch valve 
amplifier, has announced that its Heco Celan 
range of speakers is now available in the UK. The range 
spans across three floorstanders, a standmount, a centre 

speaker and two subwoofers with either a 300mm or 
375mm bass unit.

All the Celan speakers feature traditional Kraft paper 
cone bass units, made from long-fibre pulp and wool, 
while the soft dome tweeters sport carbon nano 
particles that are claimed to extend the high frequency 
output up to 40Hz. Available in beech, cherry and 
rosewood, as well as a silver lacquer finish, the 
asymmetric Celan cabinets have aluminum-cast reflex 
ports and include a two decibel HF boost at the flick 
of a switch, if needed.
Price from £570 to fl,400 per pair Due now 
e 01822 612449 n www.heco-audio.de

SMERGE MEDIA SERVER 
MS5000

®
l merge has moved its music server concept up a 
gear. The Media Server MS5000 is a full video and 
five-source audio server that can distribute enormous 
amounts of data around the house. Two models have

been announced, the only difference being the size of 
the RAID array storage inside the elegant case. With full 
l080p HDTV video quality and 24-bit Wolfson DACs 
built in, the largest model (with its seven SOOGB hard 
drives I) can store up to 840 hours of video, or more 
than 4,600 CDs in full 16-bit PCM audio quality.
Price £6,999 (l.STB), ES,999 (3TB) Due now 
e 01954 783600 (0 www.imerge.co.uk
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T PRE BOX/AMP BOX
Pro-Ject made audiophile turntables affordable, and 
now it's doing the same thing to amplification. Its 

new Box series is a no-nonsense range of small, power 
amplifier modules and matching preamplifiers based around 
Class D 'digital' amplifier concepts that deliver 30 watts per 
channel for the stereo power amp and 40 watts per channel 
for a pair of monoblocks. The Pre Box is a simple two-input 
device with remote operation that shares the same size box 
as the Phono Box II. Expect an exclusive review next issue. 
Price £150 each Due now 
e 01235 511166 g www.project-audio.com

THIEL POWERPOINT

®
Hot on the heels of the new CS3.7 loudspeaker
(Audiofile, HFC 295), Thiel has announced 

a surface-mount (wall or ceiling) speaker that brings 
high-end performance to those after discreet audio. 
Using the same driver arrangement used in 
the company's top CS7.2 speaker, the 25mm tweeter 
in the acoustic centre of a 165mm woofer creates a 
perfectly time-coherent design. The PowerPoint uses 
a uniquely angled cabinet that gives optimum sound 
in a variety of wall and ceiling settings.
Price from £995 per speaker Due now 
e 01727 865488 g www.thielaudio.com

TEAC CR-H2571
Muro system expert TEAC has announced a 

'O' component mini-system that adds an iPod dock 
to the ever-popular CD receiver package. Sporting a 
CD player that supports CD, CD-R/RW and MP3 files 
(on disc) and a DAB/FM tuner, the 25 watt unit 
features a universal iPod dock that can handle both 
music and video (with composite and S-Video output). 
The TEAC remote offers full control over any iPod in the 
dock, down to the menu level, but it also supports other 
MP3 players through a front mini-jack connection. 
Price from £280 Due now e 0845 130 2511 
•d www.teac.co.uk

NORDOST'S new Odin 
interconnects and 
speaker cables are 
among the best in 
the world. The cables 
both sport 24 
oxygen-free copper
micro-mono-filament cables, each shielded 
from interference by chain-mail (dubbed 
'Total Signal Control' by Nordost) and 
wrapped in a Teflon-like material known as 
FEP. The elegant ribbons don't come cheap 
though: a metre pair of the interconnect 
costs £10,000 and the same length of 
speaker cable costs £12,500. Cor! 
a 01635 291357

AUDIO PRO'S new £250
Porto portable music system 
is designed to turn personal 
audio players communal. 
With a rechargeable battery 
system, a dock for both iPod 
music and video, and 3.5mm 
inputs for other MP3 players, 
the red leather or black AM/
FM receiver with integrated speakers, is 
ideal for picnics during what we laughingly 
call summer, 
a 01422 372110

ECLIPSE has revamped 
its elegant TD307 
speaker for smaller 
systems. Perhaps
unsurprisingly called the 
TD3O7ll,the small 
single-driver unit comes with a distinctive 
multi-angle integrated foot for desk, wall 
or ceiling mounting. The speakers are also 
available as a system (theTD307PAII), 
complete with a matching 12 watt conical 
amplifier for £400. 
a 020 7328 4499

AUDIOTECHNICA'S new 
lightweight ES3 
headphones are ideal for 
iPod Nano users, because 
the earpieces come in Apple-
chummy shades of vivid blue, 
green and pink. The collapsible 
headphones are closed-back designs, 
which means you will not upset your 
fellow commuters on the train. The 
headphones are claimed to deliver hi-fi 
quality sound and cost £40. 
a 0113 277 1441

ATLAS CABLES'new 
Silver-line interconnect, 
costs a cool £1,000 and 
features Ohno Continuous
Cast silver stranded conductors in a 
dielectric of Teflon on a bed of cotton yarn, 
wrapped in PVC and sheathed in cotton, 
a 01563 572666

NADC315BEEANDC425
First seen at CEDIA UK, the new C315BEE amplifier is the latest in a long line of top-quality budget 
amplifiers, dating right back to the original 3020 amplifier. The new amp is a40 watt integrated 

design and has been designed to retain the performance of the hugely successful C325BEE, but ata 
considerably lower price and without sacrificing functionality. This can be done thanks to NAD'S PowerDrive 
circuit, which was first seen on the company's Masters Series products and has trickled down to the C315BEE. 
It’s six-input, remote controllable amplifier that even features a media player mini-jack front-mounted input 
for iPods. This is joined by a new AM/FM tuner, the 0425. With 30 presets and RDS capability, the new tuner 
shows not everyone needs DAB. Thanks to full RS-232 compatibility and IR inputs, it's also ideal for 
incorporation within a multiroom setting.
Price £180 (C315BEE); £200 (0425) Due now 
a 01279 501111 
g www.nadelectronics.com
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HAPPENINGS

What is your most exciting product 
currently in development?
Our autumn education programme for building 
specifiers, designers and installers. We are 
offering Installer Level 1 and Desrgner Level 1 

training at our St Neots facility

I SHOW REPORT

CEDIA UK Expo 2007

London's Docklands discovers hidden hi-fi as CEO/A shows off 
the latest in custom installation tech. Alan Sircom reports

What album have you most enjoyed of late?
That's a good question r I thrnk it must be 
Memory Almost Full by Paul McCartney.

Can generation iPod be turned on to hi-fi?
They are already switched on... they are buying 
custom install at the moment'

CD or vinyl, and why?
Not really bothered to be honest Most people 
nowadays are downloading stuff and putting 
it all on a server

Are audio servers the future then?
Not just audio servers, media servers too. And 
they aren't the future; they are here already. 
I think there's going to be a continual growth 
rn the download market, and more video too. 
coming on stream.

Obviously people are already switched on to 
audio and I see this change to video files as 
well as audio from my own point of view I've 
been downloading more and more video onto 
my own iPod in recent months. I can only see 
that growing, especially as hard drive capacity 
increases and prices drop .

C
EDIA, the Custom Electronic Design and 
Installation Association, has grown fast. 
Little more than an off-shoot of hi-fi and 
home cinema a dozen years ago, CEDIA is now 

eclipsing its more traditional forefathers and the 
CEDIA Expo, held every June in the ExCeL centre 
in London's Docklands, shows JUSt how big this 
industry has become.

Dozens of stands filled the space with the latest in 
distributed audio and video and lighting systems, 
and a wide array of training sessions were on offer. 
This may not be a place for the non-specialist, and 
audiophiles may find little to take comfort in, but 
scratch the surface, and the hi-fi roots begin to show.

There are a lot of famous names from the hi-fi 
industry (such as KEF, Meridian and Monitor Audio), 
but the products on show have little bearing on the 
products you see in the hi-fi shops or reviewed in the 
magazines. Take Nairn Audio for example. The 
company's NaimNET NS03 Music Server (£4,250) is 
not the sort of product you will find sitting next 
to Naim's regular CD players or amps, but this 
DigiLinX-compatible, six stream music server acts

(filtered down from NAD's top amps) to keep costs 
low, but in all other ways this amp represents the 
spiritual heir to the classic 3020. Onkyo and 
NAO also both showed a brace of new AV receivers 
with HDMI 1.3 compatibility, but NAO upped the 
ante by offering a unique way of keeping abreast of 
changes to DAB. The company has made the DAB 
tuner on its upcoming receivers an external optional

"It's filled with the sort of goodies that 
were considered sci-fi a year or two ago."

SEPTEMBER
4-9 CEDIA Expo 2007

Colorado Convention Center, Denver, CO 
www.cedia.net
Custom installation goes pan-global

21-23 London Sound and Vision Show 2007
Park Inn, Heathrow
www.chestergroup.org
London's biggest and best h1-fi show

29 Musicmania
Kensington Olympia Two, London
www.vip-24.com
UK's largest CD, DVD and vinyl fair
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as a perfect interface between audio system and 
computer-based sound files. It also stores its own 
ripped music on a 400GB hard-drive built into 
the server. The servers are merely the front end 
of a system that includes four-way tuners, preamps, 
room amps and video switching.

Media servers are fast becoming standard issue in 
custom install, regardless of whether they store their 
own sound files, or fall back on attached storage. Of 
the brace of audio and video servers, LivingControl's 
Studio6 Media Server is perhaps unique because it 
can simultaneously drive two Full HD video outputs 
and can be controlled by a Nokia N800 internet 
tablet. At around £7,000, it's not cheap, but it's the 
state of the art... for today, at least

There were small outposts of traditional hi-fi at 
the show. Onkyo showed the new DX7355 24-bit/ 
192kHz CD player (£180) with matching A9155 
stereo integrated amplifier (£200) with discrete 
output stages (rare at this price today). NAO also 
broke the sub-£200 price barrier with its new £180 
entry-level C315NEE stereo amplifier. The six-input, 
40 watt design uses a new power amplifier stage

module, so no need to throw away your receiver if or 
when DAB+ arrives. The DB-1 module is expected to 
cost about f 100.

NAD's distributor, Armour HE, is a key player in the 
custom install game. Armour's latest find is SoundCast, 
a Wi-Fi-enabled iPod dock and speaker system that 
allows you to have your iPod charging in one room 
and playing in another. Better still, the deliciously 
named add-on, Outcast, is a tall, rechargeable and 
water-resistant outdoor Wi-Fi omnidirectional speaker 
system with a built-in 100 watt amplifier, for £500.

Moving on to loudspeakers, U-vola is a hanging 
loudspeaker concept from an Italian company back in 
the UK. Its speakers can be painted in all manner of 
funky colours and are said to be full-range devices. 
Expect to pay around £2,000 per pair.

Given most of the rest of the show was dedicated 
to high-end projection systems, lighting solutions and 
companies selling cable crimping devices, it's little 
wonder CEDIA is a trade show. However, it's still filled 
with the sort of goodies that were considered sci-fi a 
year or two ago, and will be springing up in regular 
hi-fi systems before long. Watch this space. HFC

http://www.cedia.net
http://www.chestergroup.org
http://www.vip-24.com
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Nairn Audio's NaimNET NS 03 
Music Server

NAO's new C315BEE entry-level 
integrated amp

NAD's DB-1 DAB module

Living Control Studioó 
Media Server

Niko makes lightswitches 
sexy, perhaps?

Onkyo DX7355 CD player with
A9155 amplifier

SoundCast Outcast external 
WiFi speaker system 

Philips cool new TSU9600

Pronto remote

SoundCast AudioCast WiFi iPod 
dock and SpeakerCast speaker 
system

10. Systemline's iPort IW5 in-wall 
iPod Dock

11. U-vola hanging loudspeaker 
system

ODD

IN THE STUDIO
ARTISTS RECENTLY ABSENT FROM THE CUT AND THRUST OF 
SHOWBIZ HYPE DUE TO FINISHING THEIR LATEST ALBUMS

ROBERT WYATT 
Title: Comicopera 
Release date: October
The ambitious follow-up to 2003's Mercury 
Prize short-listed Cuckooland from jazz-rock 
pioneer Wyatt is divided into three acts - 
Lost In Noise, The Here And The Nowand 
Away With The Fairies. Within them are 
16 new songs, all but four of them written 
by Wyatt himself. Heavyweight assistance 
comes from Brian Eno, Paul Weller and Phil 
Manzanera among others.

DEBORAH HARRY
Title: Necessary Evil 
Due: September
After the successful Blondie reunion comes 
Harry's first solo in 14 years. "The comfort 
level with the band is great, but in most 
cases, the audience wants to hear the old 
music from us rather than the future, and 
that’s death for an artist. You have to keep 
moving forward," she says. Song titles 
include Two Times Blue, If I Had You and 
Charm Alarm.

THE CULT
Title: tbc
Due: September
Fresh from his spell filling Jim Morrison's 
shoes in the Surrogate Doors, Ian Astbury ' 
has reunited with Billy Duffy to revive 1980s 
rock heroes The Cult. The band's first studio 
album since 2001 is currently being recorded 
in London with producer Youth (Verve/Primal 
Scream) and the new material is currently 
being previewed on tour supporting The Who.

KATIE MELUA
Title: tbc 
Due: tbc
The 22-year-old Melua has now overtaken 
Dido as the best-selling British-based 
female singer of recent years with more 
than seven million sales of her two albums 
to date. The final touches are just being put 
to her third release and several of the new

songs are set to roll out over a busy summer 
that finds her playing more than a dozen 
European festivals.

THE HIVES 
Title: tbc 
Due: autumn
You could never accuse Swedish garage 
rockers The Hives of false modesty - 
remember their 2001 international debut 
was called Your New Favourite Band? 
Rumour has it that the new one is to be 
titled The World's First Perfect Album. 
According to frontman Howlin' Pelle 
Almqvist, collaborators on the album 
include Pharrell Williams and producer 
Jacknife Lee, who is also currently working 
on the forthcoming REM album

JAZZ/ CLASSICAL
Spyro Cyra Good To Go-Go (Jul), Paul Bley 
Solo In Mondsee (Jul); Anna Netrebko 
Marriage of Figaro (Jul), Vladimir Ashkenazy 
Beethoven: Diabelli Variations (Jul)

SACD/ DVD-A
Various Artists Best Of The Chesky New 
York Sessions, (SACD, Jul); BBC Nat Orch 
Wales (Hickox) Elgar Symphony 1 Organ 
Sonata (SACD, Jul), Cincinnati Pops 
(Kunzel) Masters And Commanders 
(SACD, Jul); All-American Rejects 
Tournado, (DVD-A, Jul); James Carney 
Croup Green-Wood (SACD, Aug)
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Sign o' the times
, oo.Po on Pod Krell ain't a bad place to be

I
t's a sign of the times that Krell has made 
an iPod dock. Okay, it's no ordinary iPod 
dock - it costs $1,200 and is the size of a 
decent DAC - but 'The Kid' (as the prototype 

dock is nicknamed) is indicative of just how 
important internet audio is today.

Along with anyone not working for Krell, or 
lucky enough to spend a mid-May weekend in 
New York at the Home Entertainment Show 
2007, 1 haven't heard this and know nothing 
about its specs. But I know I want one and 
probably can't have one. And that's because 
it's cool - like most Krell kit. Except that this 
bit of Krell cool might stay frosty for the 
under-35s - unlike most Krell gear.

Here's the thing. There is a generational 
divide, possibly greater and more confusing 
than anything since the original Rise of the 
Teenager in the late 1950s. Those of us over 
20 might have iPods and camera phones and

"Those of us over 20 might have iPods and 
camera phones and PDAs, but these products 
are not really second-nature to us."
PDAs, but we don't really live in a world where 
these products are second nature to us. Those 
under 20 totally understand a digital world 
where music is never on disc and you ean watch 
your favourite TV programs on an iPod screen. 
Even those of us who keep up with the 
technology cannot compete with the people 
who actually live in the Zeitgeist, rather than 
just commute there.

Krell's dock is important because it recognises 
that divide, up to a point. It is products like this 
- and not another CD player - that will increase 
Krell's market position, because it appeals to a 
user who thinks of music on disc as legacy 
material. Or at least it will, when that generation 
of products can afford high-end audio.

Krell's iPod dock got me thinking about what 
tomorrow's high-end audio will be like. What 
will audiophiles be playing ten years from now, 
and what will they be playing it on' The results, 
when you think this through, are depressing.

Yes, there will still be people collecting discs, 
probably even LPs. But, by and large, the 
collectors will be an aging community, because 
those who will be turning 30 in 2017 aren't 
coming from a generation that collects things.

I suspect that even the idea of even retaining 
a collection of music on your own computer or 
storage device may seem antiquated a decade 
from now. As such, the source component for 
future audiophiles will be a music-on-demand 
client, connected permanently to huge servers 
on the internet. There are already models for 
this, such as Rhapsody in the US. You won't 
keep any music, you'll simply call songs up and 
rent the track for as long as it takes to play.

The change in source need not necessitate a 
change in amp tech, but it's changing anyway. 
The ICE power amp technology demonstrates 
this; the latest products from Bel Canto, NuForce 
and Flying Mole all use this high-speed, and 
very green, switching amp design (or something 
very similar) to great effect. Energy efficient 
designs are going to be a lot easier to sell.

As to speakers, who knows' The market 
changes rapidly and speakers are most subject 
to change from innovations in materials 
science. I suspect the on-wall speaker will 
become even more significant than it is today. 

began his journalistic career in the 
early 7990s. He has since become one of the 
hi-fi and AV industry's most respected scribes
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The magic number 
Whether watts or horsepower, it's 500

T
here seems to be a growing correlation, in 
the rarefied air of the automotive and 
audio high-end, between horsepower and 
watts per channel. And what crops up time 

and again is 500. To build a big-league car, 
500bhp is the price of entry these days. 
Likewise, serious kick-ass amps seem to need 
500 watts a side to strut their stuff.

Coincidence' Probably. But still intriguing. 
Both sides will tell you it boils down to much 
the same thing: effortless grunt, and always 
having something in reserve. And that's 
undoubtedly true. With excessive power 
comes excessive fun.

And with cars, in my experience at least, the 
drug is acceleration. As a road tester for a car 
magazine during the 1980s, the notion of 
' extreme acceleration' carried the most kudos.

I n 1985, I was spat from 0-60mph in 2.5sec 
by John Welch's 550bhp, Zakspeed-engined, 
X-trac rallycross Escort. It was the suddenness 
of the acceleration - 8000 revs, all four wheels 
spinning, 0-30mph in 0.9sec - that made me 
forget to breathe. For a few seconds we were 
accelerating at over a G; it was a relentlessly 
violent and unsettling sensation, but fun too. 
After four runs I started to feel strange and let 
someone else sit next to Welch, but the physical 
memory of the event stays with me to this day. 
Once the shock had worn off, I wanted to do it 
again and again.

With amps, I suppose the equivalent thrill is 
dynamic realism: the capacity, in a couple of 
heartbeats, to hit a thunderous peak without 
distortion or compression and then capture the 
quietest moment. The visceral impact of 
controlled deep bass that can only be 
generated by monster amps with massive 
power bandwidth capabilities isn't so different 
to the working over your internal organs 
receive at the hands of an 8-litre Vl0.

The amp I listen to most' Musical Fidelity's 
kW500. That's the other thing. When you're 
hooked on power, it's hard to go back.

has been wallowing in gorgeous 
hi-fi and then describing its virtues and vices in 

Hi-Fi Choice since 7990

From its inception, Roksan was 
always one of the more serious- 
minded sources of hi-fi equipment. 
Their first project was a direct

competitor to the revered Linn Sondek LP12, 
the Xerxes, which was followed by an even 
more serious turntable, the TMS, then the 
Artaxerxes arm, the Attessa CD player, and 
some truly serious speakers such as the Darius. 
Very rarely has Roksan let its corporate hair 
down, though it has done so with the excellent 
(and nearly affordable) Radius turntable and 
matching Nema unipivot arm not so long ago. 

But that isn't today's story, not least because 
these remain current models and serious products 
in every meaningful sense. However, there was 
one truly frivolous product that did come from 
Roksan - the oddly named Hotcakes speaker, 
which was introduced in 1989, flourished for a 
few short years, and is now discontinued. It has 
no current successor, but it nevertheless left its 
mark, anticipating some important products 
from competing producers, such as Bose.

Why Hotcakes' Well if memory serves me 
right, the expectation was that it would sell in 
quantities suggested by its product name. It 
was also one of the most affordable products 
ever to wear a Roksan badge, with the obvious 
exception of the Corus moving magnet cartridge, 
though recorded history no longer tells what 
that cost was. E150 a pair, anyone?

Roksan's own literature records that the 
Hotcakes were versatile, and designed to be 
used anywhere in the home. The unusual 
enclosure, with its 45-degree inclined baffle, 
was intended to allow the speaker to be used 
in any available nook or cranny, particularly on 
shelves or in room corners. Somewhat fancifully, 
it was even suggested that the Hotcakes could 
be used as the main speaker in a Xerxes-based 
system, or extension speakers in a system 
including Darius loudspeakers. The Hotcakes 
used a single driver, with a nominal lOOmm 
diameter. There was no tweeter, the bass was 
loaded by the tiny sealed enclosure, which 
measured 19x19xl4cm, and it was finished in 
a striking and undeniably high-quality black­
gloss-lacquered MDF box.

I don't know for sure that anyone ever used

"Almost everyone who 
heard them fell for them, 
and quite a lot ended up 
buying a pair"
the Hotcakes in Roksan's rather ambitions 
system context. It was marketed however at 
the start of the home cinema boom of the late 
1980s and early 1990s, and fulfilled the kind 
of role that Bose was later able to plug with 
their miniature singing matchboxes. The 
Hotcakes may not have given Bose many 
sleepless nights, as it lacked output in the treble, 
and also at the low frequency end of the range. 
But the single speaker design's essential 
simplicity, and lack of a crossover meant that 
although somewhat coloured and raw, it had a 
certain integrity that enabled it to perform in 
systems that should have required larger and 
more ambitious speakers. The driver was a SEAS 
unit with a foam surround and a paper cone, 
and I believe it had a whizzer cone which 
extended the response to around 20kHz, 
although such a large cone radiating area, and 
the discontinuity at the edge of the whizzer 
cone, meant the range above 6kHz was uneven 
and more than a little axially dependent.

11 was a wide dispersion speaker, though not 
omnidirectional as has been suggested, and it 
worked hand in glove with corner positioning. 
Almost everyone who heard them fell for them, 
and quite a lot ended up buying a pair, perhaps 
as rear effects speakers, and extension speakers 
for use with a quality host system in a nearby 
kitchen, bedroom or office. HFC

Alvin Cold
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Comparisons...

t« :: ■ qs can vary as much as hi-fi gear

F
or those of us with too much time on our 
hands and more money than sense, 
making comparisons was, is, and perhaps 
always will be, hi-fi's most interesting activity. 

It's a broad church - from comparisons of 
complete systems, and individual components, 
to go-faster tweaks and accessories. But most 
interesting of all is comparing different issues of 
the same recording.

A real enthusiast has more than one copy of 
the same album - the standard issue when the 
disc was first released, and the subsequent 
improved, remixed, restored and re-mastered 
audiophile version. If you buy additional copies 
because the cover was perhaps changed, have 
a couple of extra brownie points - for being a 
deeply sad git. I should know...

All good clean fun. But, is it my imagination, 
or are the record companies cutting back on 
this sort of thing' In classical music, CD reissues 
(especially those taken from analogue tape

"Who's interested in hearing music in 
24^bit/ 9&kHz resolution when you can hear 
it hung, drawn and quartered on your iPod?"
sources) were nearly always meticulously 
remastered. Often, the litany of equipment 
and engineers involved in the reissue seemed 
to be greater in number than those involved 
with making the original recording.

The record companies' aim was simple. They 
promised you better sound in order to get you 
to buy again what you already had. How many 
of us have two or three copies of Miles Davis' 
classic album Kind of Blue' I must have it on 
LP three or four times, and on CD at least twice. 
When the liner notes tell you that a previously 
unknown version of the master tape has been 
found, who can resist? I certainly can'L

Being a sucker for that sort of thing, I've 
bought stacks of albums I already had because 
the original tapes had been lovingly remastered 
by Vestal Virgins. But, does the promise of better 
sound still shifts units/ If not, what's the point 
of taking so much trouble/ Perhaps as a result, 
quite a few recent reissues are exactly the same 
as the originals. Technological advances made 
in the last 20 years are not being exploited

Contrast this with the wacky world of DVD.
A friend was moaning the other day about 
how many DVDs he'd bought at top-price and 
never opened. A year or two down the line 
they're now on sale for half or even a quarter 

of what he originally paid. He was angry with 
himself for having spent well over the odds for 
something he'd never actually watched and 
could now buy much cheaper.

Yet in the next breath, he started to say how 
the advent of Blu-ray and HD DVD meant he 
now had to buy everything all over again1 
Never mind that he hadn't made time to view 
what he already had. Never mind that he 
wasn't the least bit dissatisfied with the results 
he was getting from ordinary DVD - the siren 
call of the new beckoned. Everything needed 
replacing again. Attaboyl

Alas, hi-fi seems to have gone beyond all that 
In days of yore we upgraded relentlessly - mono 
to stereo, analogue to digital, and LP to CD. 
With each breakthrough, new recordings were 
needed to exploit advances in technology. 
Then, suddenly, all that stopped. We started 
going backwards. Worse became the new 
better. I mean, who's interested in hearing 
music in multichannel SACD and 
24-bit/96kHz resolution when you can hear it 
compressed, and hung, drawn and quartered 
on your iPod' No comparison - right'

is one of the country's best- 
known hi-fi experts. His knowledge of tweaking 

and his record collection know no bounds
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The real world

CLASSIC ALBUMS

HAWKWIND 
SPACE RITUAL

Why does hi-fi not bother with real music'

W
riting Hi-Fi Choice's interviews with 
industry figures is not nearly as 
intimidating a task as being, say, a 
war correspondent, but there are times when it 

can feel almost as threatening - usually at the 
point when the interviewee invites you to have 
a listen to their system...

That's where things can start to get a little 
sticky, because what I enjoy and look for in a 
hi-fi, isn't always the same as the person who 
is proudly playing it. To satisfy me, and before 
it does anything else, a system must play 
music. Now that sounds a fairly obvious 
statement but, as I've discovered over the 
years, different people can have very different 
interpretations of what playing music entails.

Stereo imagery is a prime example of this:
I regard it as something that is all well and 
good as a bonus, but I don't consider it a 
vital constituent of a musical performance. 
Fundamental elements such as tunes and 
timing are far more of a concern to me than 
the minutiae of where the musicians are 
placed on the imaginary sound stage.

It's rewarding, then, when I get to meet an 
interviewee who thinks along the same lines 
and plays me a system that pushes all the right 
buttons. This happened most recently when I 
visited Russ Andrews, who is probably Britain's 
foremost supplier of hi-fi accessories. Despite 
owning a truly phenomenal collection of 
quality hi-fi equipment, which includes four 
pairs of Quad electrostatics - two pairs of 
57s and two pairs of 63s, along with more 
electronics than most stores have in their 
stock room - Russ' system is virtually entirely 
home-brewed: and those components that he 
didn't make himself, he has modified and 
tweaked extensively. That was sufficient to set 
the alarm bells ringing - unnecessarily, as I 
was subsequently pleased to discover.

The goal of his endeavours, he told me, has 
always been to get closer to the music rather 
than the hi-fi attributes. And that proved true 
- even of his copiously modified AV system, 
which did the near impossible and kept me 
rooted to my subwoofer-enhanced seat until 
the not-so-early-hours of the following 
morning as we listened to hard-disk recordings 
of Later with Jools Holland and DVDs by □

Í

© Years before he created the 
comics that would be filmed as 
V For Vendetta and The League 
Of Extraordinary Gentlemen,

Alan Moore wrote about rock for Sounds music 
weekly. After watching the 1972 incarnation of 
counter-culture doyens Hawkwind, he would 
marvel, "Joss sticks were passed out... Hepatitis 
sufferers in greatcoats were passed out. The 
day-glo Hawkwind insignia blazed in the 
ultra-violet light, bouncing semaphore flashes 
off the retina. Christ, I had one hell of a time.. ”

The live experience he was describing was 
the Space Ritual, an ambitious, multimedia 
conceptual "space opera" that, over 28 dates, 
depicted the dreams of sleeping astronauts via 
speeding, diesel-driven trance rock. As well as 
a seven-piece band, the show boasted a 
four-man lighting crew, stage banners painted 
by design visionary Barney Bubbles, heavy 
strobes and three exotic female dancers.

11 matters not that the memories exist only in 
the ruined psyches of hippy veterans; the music, 
which must have absorbed some of the sensory 
overload of its surroundings when it was recorded 
live at Liverpool Stadium and Brixton Sundown 
in December 1972, will do just as well.

Far from the hippy zenith of 1967, here were 
west London freaks dreaming and medicating 
themselves into the outer reaches of space and 
time, more attuned to the coming of punk than 
the prog norms of its own day. Over four sides 
(on the original vinyl) and an hour and a half 
of music, strange visions emerged through fogs 
of primitive synthesizer and feedback, 
coalescing into firestorms of repetitive 
drumming, the relentless basslines of Lemmy 
(yes, that one), acid guitar, electronic 
improvisations and Nik Turner's free jazz sax. 
The results, songs like Born To Co and Time We 
Left This World Today, are a grimy British 
variant on the Krautrock that was still 
convulsing Germany.

Lyrical concerns are never less than far-out. 
When the ultra-pummelling Master Of The 
Universe proclaims, "The wind of time is 
blowing through me,'' you can almost see The 
Master from Doctor Who grinning as he plots 
cosmic doom.

Space Ritual depicted 
the dreams of sleeping 
astronauts via speeding 
diesel-driven trance rock

"We were pretty much playing psychedelic 
music, and at that time there was a lot of 
people taking LSD," chief Hawk Dave Brock 
would later say. "There was a big rave culture 
at the time. We also had a good light show, with 
a lot of strobes at really dangerous levels, and 
we utilised a lot of different sound frequencies. 
Therefore a lot of people would be falling over, 
or if they were drunk, they used to be sick I"

I t's not all spewing and collapsing though. 
There are several spoken word interludes by
vocalist Robert Calvert to make acid-fried 
onlookers panic more subtly. Calvert's actorly 
recitation of The Black Corridor by author 
Michael Moorcock declares, "Space is a 
remorseless, senseless, impersonal fact1", while 
the haunting Ten Seconds Of Forever harks back 
to life on faraway earth.

With regular changes of line-up, Hawkwind 
survive to this day. Over the years, the band 
have acquired some interesting celebrity 
admirers, including John Lydon, Jarvis Cocker, 
and the Dead Kennedys' Jello Biafra. It's a safe 
bet that all of these would cite Space Ritual as 
where everything this unique group were about 
combined into a single, glorious trip into infinity.

Space Ritual Collector's Edition - two 
remastered, expanded CDs and an audio DVD 
(DTS 96/24, Dolby Digital surround sound, 
24-bit stereo), is out now on EMI. HFC BM|| 1

Ian Harrison
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Roy Orbison and Bruce Springsteen.
And therein lays a crucial point. Not once 

during the entire evening did he subject me 
to the usual tedious suspects in terms of demo 
material. We started by listening to Bob Marley 
and then moved on through Chet Baker, Van 
Morrison, Ali Farka Toure and a myriad of other 
artists until we wound up with Frank Zappa. 
Not one of the usual 'audiophile pressing' 
candidates. I never once had to grimace 
politely through a Dire Straits album, or think 
about dental surgery to cheer me up while 
Phil Collins played.

There's a lesson for all of us here. If your 
hi-fi only sounds good playing a few selected 
audiophile recordings, it's probably time to 
replace it with one that truly plays music. Can 
you honestly enjoy a system that's dictatorial 
about what you're allowed to listen to/ I know 
that I never could.

was one of the country's 
best-known and most outspoken hi-fi reviewers 

of the 1980s and 1990s. He currently 
publishes the hi-fi industry trade bible, the 

British Audio Journal

Anorakopedia

r. ' ; ; i! with all the latest audio terms

W
i th new and revised words entering 
the English language all the time as 
well as appearing in dictionaries 
('ming' and 'minger', for example, made it into 

the Oxford English dictionary way back in 
2002), I thought it was time to look at some 
of the revised meanings of terms we see used 
in hi-fi specifications.

TIM: some people would have you believe 
that this is still an acronym for Transient 
Intermodulation Distortion. Although TIM 
does not appear in the manufacturer's specs 
for all hi-fi equipment of pedigree, this is only 
because he's extremely busy, glued to the 
screen of his spectrum analyser, slaving away 
over one hot amp after another. He does, 
however, emerge from his sealed laboratory 
whenever there's a hi-fi show. He resembles 
Bamber Gascoigne - as he might have looked 
i f he'd served 20 years in Alcatraz for unpaid 
parking tickets, sitting in solitary confinement, 
deprived of Beaujolais and truffles.
TIM can be recognised by his tartan tank top,

"It has since become better known as Pimp 
My Power Output, and represents the 
ultimate in 'creative' specifications."
pale complexion and slightly bulging eyes.

PMPO: among those at the bleeding edge of 
marketing lo-fi gear, PMPO is a key weapon in 
the arsenal of pushing new product. So wildly 
inaccurate and misleading were the PMPO 
figures of hundreds of watts attributed to PC 
speakers using 30p drivers loosely glued into 
plastic boxes the size of a Rubik's cube, the 
term garnered an enviable notoriety in its first 
incarnation (Peak Music Power Output). It has 
since become better known as Pimp My Power 
Output, and represents the ultimate in 
'creative' specifications.

Wow and Flutter: as a description of speed 
i nstability, this term remains largely true to its 
roots. However, where once it was applied to 
the rotation of a turntable's platter, these days 
it has more of a medical feel to it. Now, it's 
frequently used to describe the change in the 
cardiac rhythm of an audiophile upon learning 
of the price tag attached to that turntable with 
a platter the size of a tractor tyre, which was 
lovingly machined at altitude to reduce 
oxidation of the metal during its shaping 
thanks to the lower oxygen content of the 
rarefied air in the workshops of an Andean 
industrial estate.

Cross Talk: as a measure of the signal from 
one channel leaking into another channel, 
cross talk does a great job of describing why 
it's almost impossible to work out how the 
demo model at a hi-fi show actually sounds. 
Especially true if you're trying to listen to a 
recording of a lute recital next door to an AV 
demo running Independence Day at SOOdB.

Impulse Response classically used in a 
number of areas of hi-fi design, such as that of 
loudspeaker cones, where it aided the creation 
of stiffer, lighter cones. Hi-fi widows are all too 
familiar with the impulse response - make the 
mistake of walking past a dealer's window with 
an audio anorak, and his IR will consist of a 
couple of seconds of rubber-necking followed 
by 20 minutes inside yacking to a salesman 
about the choice of materials in the jackets of 
digital interconnects.

has been happily addicted to hi-fi 
for 20 years, especially since becoming a 

member of the hi-fi press in the mid- 7990s

Powered by music

Musicians help drive the hi-fi business

I
 got a press release from Geoff Meads, the 
brand manager at Arcam, the other day. 
Nothing remarkable there: except that the 

release was not about some exciting new 
product from Arcam, but rather Geoff's own 
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project, Joined at the Heart, which is a musical 
based on the story of Frankenstein that he's 
co-written. It's showing in Cambridge from 1 to 
4 August and Edinburgh from 12 to 18 August 
as part of the Festival Fringe. Full details are at 
www.joinedatthehea rtmusicaI.corn

I'l l try to get along: I like Geoff, I like musicals 
and I like Cambridge. But what this reminded 
me of, yet again, was how many people in this 
industry of ours really do love their music, and 
more than that, get involved in it It's common 
for manufacturers to spout about their love of 
music and one can easily get cynical, but a 
large number of individuals really do have solid 
musical credentials. Geoff is obviously one of 
them - writing a musical, while holding down 
a full-time job, is no mean feat

Probably the best-known audio personality 
and musician is Antony Michaelson of Musical 
Fidelity who, publicity-shy character that he 
isn't, has been photographed with his clarinet 
in various magazines and has made several 
recordings playing it - you even get one when 
on hold to his company's switchboard. But I 
often find out that some manufacturer, PR 
representative or humble employee has or had 
a sideline playing or singing in some context

Why does this matter7 I just find it very 
heartening that, in these days of private equity 
funds, asset stripping and all-round 
outsourcing, we are surrounded by so many 
genuine enthusiasts, who were attracted to the 
whole shenanigans for the best possible 
reason. Sure, they've had to adapt to business 
practice and maybe sacrifice some idealism 
along the way. But they were motivated by a 
desire to so something to further their 
enjoyment of music - and yours and mine. The 
arts are a funny thing, after all: artists create 
from an inner urge and to that extent it's a 
selfish activity, but it's also one of the most 
sharing aspects of humanity we can all share 
in and benefit from.

I ndeed, the entire hi-fi business grew out of 
enthusiasts building equipment for themselves, 
then for friends who heard it, then for friends 
of friends... eventually for a world market Even 
firms like Sony and Marantz can trace their 
origins back to such beginnings. Do you think 
the industries making toilet seats, or street 
lamps, or any other of the multitude of useful 
things in everyday life, had such an exciting 
and honourable birth7 Yeah, right

And that's why I am persistently optimistic for 
the health of hi-fi. As long as musicians and 
music-lovers continue to populate it, the future 
surely can't be too bad. So support your local 
live musicians, folks, and go and cheer on Geoff' 

is a professional musician, 
recording engineer and a highly 

knowledgeable hi-fi analyst. He writes about 
hi-fi exclusively for HFC

TECHNO
TECHNOLOGY EXPLORED

WHAT’S IN A POT?

The manufacturer of one 
of the amps in this month's 
Ultimate Group Test (p64) claims 
to employ a volume control that 

is "invisible to the signal". Is that possible7 

How do volume controls work, anyway7
The basic idea of a volume control is to 

cut the signal being fed to, or through, an 
amplifier so that it comes out at the right 
level. It's easier to do this at the input than 
at the output, simply because in the latter 
case you have to deal with big voltages 
and currents, hence serious wasted power 
- not to mention various problems with 
controlling loudspeakers - whereas at the 
input, it's really only voltage one has to 
think about

With a traditional mechanical volume 
control, one has a circular resistive element 
with full signal at one end and ground at 
the other; and depending on where you 
touch that element you can 'tap off' a 
proportion of the signal, from full to zero. 
A metal wiper attached to the control 
shaft does that and Bob's your uncle. 
This is the classic attenuator.

An alternative approach, also possible 
with a traditional rotary control, is to vary 
the gain of an amplifier stage. Most such 
stages have gain defined by two or more 
resistors and if one of them is variable - 
using exactly the same sort of component 
as just described, though you only need 
to use one end of the 'track' and the 
wiper - you can change the gain as you 
wish, within certain limits. This has one 
big advantage over the conventional 
arrangement. With an attenuator, as you 
reduce the signal, you worsen the 
signal-to-noise ratio which is defined by 
the signal level you're working with and the 
noise at the amplifer's input With a true gain 
control you reduce the amp's noise (if you've 
done it correctly') as you reduce the signal. 
Surprisingly, perhaps, this approach is very 
rare in audio, probably simply because it's 
possible to make amp stages quiet enough 
that the noise problem is academic.

But plenty of modern amplifiers use an

"Mechanical and electronic 
controls both have their 
pros and cons. There's no 
single ideal solution."
' electronic volume control'. There are 
several ways of doing this, the commonest 
being to use electronic switches (transistors, 
in fact) to switch individual resistors in and 
out of circuit so that the attenuation changes 
as required. All the transistors and resistors 
are integrated on a little bit of silicon in an 
integrated circuit and it's easily possible to 
have over 100 discrete steps, giving very 
fine resolution. If you're a purist, though, 
you may wince at the thought of the signal 
having to go through all those extra 
components. This is where the 'invisible to 
the signal' thing appeals, but it's not really 
possible to make a control that is not, in a 
very real sense, in the signal path. The amp 
in question uses a part that combines 
attenuator and gain control functions and 
is most certainly in the signal path.

Mechanical and electronic controls both 
have their pros and cons. Mechanical parts 
can be noisy, they're often ill-balanced at 
low levels (due to mechanical misalignment 
between the two components required for 
stereo) and they wear out, but tolerate 
overload well. Electronic parts often have 
limited headroom but give great channel 
matching and step accuracy, and in practice 
very low distortion. As so often, there's no 
single ideal solution. HFC

Richard Black
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THE EVOLUTION CHAPTER
Since launching the legendary KSA-50 amplifier a quarter of a century ago, Krell have established themselves as the absolute 
world leaders in the design of high end audio electronics, rocking the establishment over the years with novel technologies that 
have redefined the way we listen to music.

In 2005, chief designer Dan D'Agostino took the audio community by storm with the introduction of the stunning eight-chassis 
Evolution One and Evolution Two amplification systems, a creation that represented his ultimate strike of genius on the high 
end, and received accolades all over the world.

What's more, it doesn't stop there: this year sees the launch of a complete new range of Krell Evolution pre- and power 
amplifiers - plus two exciting source components and an extraordinary unique integrated amplifier.

Out go the sharp heatsinks, in comes the most beautiful casework ever seen, housing technology that delivers totally lifelike music, 
with nothing added and nothing taken away. Included in the line-up are the Evolution 505 CD/SACD player, the Evolution 525 
audio-video source, the Evolution 202 two-chassis preamplifier with the Evolution 222 single case version, the Evolution 402 
stereo amplifier plus the incredibly powerful Evolution 600 and 900 monoblocs.

For the home theatre, there is the powerful Evolution 403 three-channel amplifier and the Evolution 707 processor, a reference 
model that is without equal, and demonstrates Krells' passion for unparalleled performance and innovation.

Attracting huge interest and praise is the unique FBI Fully Balanced Integrated amplifier. Aimed at those who desire the superb 
performance of the long-established Class 'A' Krell FPB series in a single chassis, this is the true master 
of all integrated amplifiers.

- ................ the badge of prestige, passion and excellence. Call Absolute Sounds for full details.

EVOLUTION 402 EVOLUTION 505 EVOLUTION 222

absolute sounds ltd =
58 Durham Road, London SW20 OTW _ “

T: +44 (0)20 89 71 39 09 F: +44 (0)20 88 79 79 62 _ = = 
www.absolutesounds.com info@absolutesounds.com = “

http://www.absolutesounds.com
mailto:info@absolutesounds.com


READERS' SYSTEMS

C'MON - JOIN IN THE FUN! ||
If you'd like your system to be featured in System File, simply write a 'review' of 1 
your system consisting of 500 words or less and send it to: System File, Hi-Fi 
Choice, Future Publishing, 2 Balcombe Street, London NWl 6NW. Or email it to: 
hifisub@futurenet.co.uk (please include your name and address). If we pick you, • 
you'll get a visit from one of our reviewers, plus two fabulous free gifts - an lsoTek 
System Enhancer CD and fabulous Russ Andrews' Sound Solutions book... so get writing

TEM FIL
Richard Franklin knows how to rock 'n'roll, even with a humble system

R
ichard Franklin's system is not the stuff 
of dreams. It's a humble system made up 
of decent, yet far from exotic, electronics 
and speakers. But it works, and works well.

He's been buying hi-fi for the past dozen years 
or so. Nothing too expensive at any time and 
each component gets years of use before being 
donated to friends' systems or sold on eBay, 
or even stored in a cupboard somewhere. It's a 
pragmatic system; the equipment is all kept in 
perfect running order, but isn't obsessively left 
powered-on all the time. The choice of cables is 
well-considered too, yet the speakers sit on very 
queer unbranded stands.

Most of Richard's system was bought about 
four years ago and has worked dutifully ever 
since. Well, almost... Richard admits to having 
a penchant for trashing cartridges, butthat's 
more a sign of how often the record deck is 
played than clumsiness on his part. Because 
this system gets played a lot.

SKILLS
Richard's a keen guitarist in his spare time and 
his collection teams with plenty of guitar greats 
from Rory Gallagher to Jimmy Page, and many 
other heroes of the axe, both past and present.

It's a system that sounds well-used in all the 
good ways and everything clicks together like 
a well-drilled army parade. It's perfectly suited 
toward Richard's love of guitar music and there's 
certainly none of the bloodless 'accuracy-is-all' 
mindset at work here. This is a system with a 
beating heart that's all about entertainment.

Of course, it could be improved. I dare say 
Richard's tastes put him firmly in the Naim 
Audio camp, and the addition of some Naim 
components would turn a rockin' system into 
one that really grooves. However, that might 
be an expense too far. Truth be told, Richard 
probably gets more enjoyment out of his hi-fi 
than some audiophiles with mains leads that 
cost more than his entire system do. HFC

Alan Sircom

CD player: NAD C542_________________
Tuner: Denon TU-260LII
Amplifier: Marantz PM72OO
Loudspeakers: Mission M7J i
Accessories: Soundstyle table, Cable Talk/ 
Cambridge Audio cables and interconnects

THE SYSTEM_____________
Turntable: Pro ject Debut II
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The world according to...

Russ Andrews
This month, Hi-Fi Choice talks to the audiophile archduke, the Kimber Koble King, the tweakmeister 
general himself.. Russ Andrews. Interview: Malcolm Steward

R
uss Andrews holds near legendary status 
in the hi-fi community. The ultimate 
committed tweaker, eager to extract as 
much performance - by any means possible, 

and usually without any form of compromise - 
from any hi-fi system, he spends much of his 
day at work in his R&D facility.

That building, at the rear of his farmyard 
home, could easily double as The National 
Hi-Fi Museum, containing, as it does, a truly 
vast and wonderful collection of components 
from hi-fi's early days to the present; test and 
pro equipment; and a similarly comprehensive 
library of hi-fi magazines. Setting aside my 
inherent (and entirely justified) loathing of 
public transport, I endured a five-hour train 
journey to the Lake District to chat with him 
and to hear his system. Neither experience 
disappointed in any way.

HFC: Let's begin with the obvious qu£stion.

RA: I first got interested when, as a schoolboy, 
my pal took me home to show me his dad's 
newly built system - a Collaro auto-changer 
record deck, a Mullard valve amplifier and a 
Wharfedale 10-inch (250mm) driver screwed to 
a plywood baffle leaning in the corner of the 
room, I heard it and thought instantly that it 
was the sound that I wanted, I went home and 
immediately started to upgrade my record 
player: the first thing I did was to swap the 
horrible rubber mat it had for a felt one, It was 
interesting when, years later, I first met Ivor 
Tiefenbrun and he told me how even the felt 
mat on Linn's then new Sondek LP12 was 
crucial to the sound, I thought: "I know. I've 
already been there and done that'” I became 
thoroughly tired of the education system, left 

school and went into TV and radio servicing 
before joining the then huge GEC 
Telecommunications as a test engineer. I found 
I could do my quota of work in just over an 
hour each day and I soon got very bored of 
doing crosswords and trying to look as though 
I was working for the other seven hours, Then I 
met the lady who was to become my wife and 
she said she wouldn't marry me until I was 
doing a job that I enjoyed, that was an alien 
concept to a lad from the Midlands brought up 
with the idea of simply taking the job that paid 
the most money.

That led me to going to Edinburgh as a 
mature student to study chiropody, (My wife is 
a physiotherapist and we planned to set up a 
joint practice.) I had to work part-time to 
supplement my grant and did a host of 
worthless jobs before becoming a service 
engineer in a hi-fi shop, Audio Aids, where I 
worked in the evenings and at weekends. 
Eventually, the owner asked me to go into 
partnership with him. That, and another 
partnership, subsequently led to me setting up 
my own retail business, Russ Andrews Hi 
Fidelity, which carried on, even after I sold my 
shares in it, right up until last year.

Ultimately, though, I tired of retail, I found it 
very frustrating that manufacturers weren't 
interested in my suggestions as to how they 
could improve their products. I can't think why 
[Laughs uproariously], I saw the job of the 
retailer as being someone who put together 
systems that played music rather than just 
selling a collection of five-star products, I think 
it's a measure of my success in taking that 
approach that many of my customers today 
were initially customers of the shops I worked 
in all those years ago.
HFC: When did you leave retail arid start

RA: That was in the 1980s when I moved here, 
to Cumbria, and we took over the distribution 
of Grace and Supex from Linn. That became 
too constricting a title, so we abandoned the
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'turntable' part of the name. Now we're simply 
'Russ Andrews', because it helps to be that bit 
more general.
HFC: Qn vie discuss the Russ And raws' 
approach to accessories?
RA: It's not so much an approach to 
accessories as an approach to enj oying music 
from a hi-fi system. Going back to my days in 
retail, I thought then that the dealer's task was 
to put together systems, balancing the 
strengths and weaknesses of the components 
so that they worked together and produced a 
coherent musical result. I'm not so sure that all 
retailers do that nowadays. And going back to 
the late 1970s when I, quite by accident, 
discovered cable directionality and I read 
about the influence capacitors had on sound, 
it switched on a light bulb about a whole new 
area of system improvement that hadn't been 
thought of before. I found that by getting 
cables running in the right direction, I could 
make improvements to a system that I hadn't 
been able to make any other way... because the 
sound of a cable running in the wrong 
direction has quite a distinctive 'footprint'. It 
changes the music in ways that are 
unmistakable and consistent. That led me to 
look for other ways to improve the system I 
had. As I worked on getting more music out of 
that system I discovered that the improvements 
weren't specific to that particular system: they 
worked on all systems.
HFC: Surely it's easy to get led down the 
wrong path ’oy using your own system to

RA: It is, and I have. At one stage I found that 
a slab of slate under my turntable improved its 
sound so I had some made and began selling 
them. I then discovered that I hadn't come up 
with a general solution but one that was 
particular to my system: I had a fault in my 
tone-arm and when I fixed that the problem 
went away and the slab sounded worse. But 
that experience led me to Torlyte: it caused me 
to investigate why adding mass under the 
turntable made it sound worse. So there was a 
positive outcome from that embarrassing 
mistake' It taught me, though, to make sure 
that what I sell and recommend are truly 
generic solutions that work with anything.

I n the early 1980s, while in America, I was 
introduced to mains spike filtering, which I'd 
not heard before. That led me into looking at 
the mains supply far more,even though I'd 
been aware of the importance of the mains 
since the mid-1 970s. H i-fi would sound 
different on different days and at different 
times of the day: and everybody said that it 
was down to "the way that you felt." 1 1:

september 2007 J Hl-fl CHOICE 23



audii file
INDUSTRY PROFILE

"I understand my customers' problems 
because I'm a customer myself. I'm also an 
enthusiast and I'm driven by musicality."
E didn't know what the cause was, but I was 
sure it wasn't psychological. And then, while 
repairing an amplifier, I noticed that slight 
variations in the mains input voltage resulted 
in dramatic variations in the amplifier's output 
power and an increase in its distortion. So I 
measured my domestic mains and found that it 
swung between 250V and 209V, and, no 
surprise, the lower the voltage the worse the 
system sounded. It always seemed best late at 
night when the voltage was highest and when 
the Electricity Board was bringing the 
frequency back into line to catch up with its 
legal obligations over each 24-hour period. 
Over the years, I found many problematic 
mains effects that I've been able to cure with 
filters and devices, better mains cables and 
suchlike, but we're still at the mercy of the 
Electricity Board. I can't, for example, deal with 
DC on the mains but I think I've sorted out 
pretty much everything else.
HFC: I s DC on the mains still much of a 
p roblem?
RA: Yes. In fact we have even more to deal 
with these days with things like microwave 
ovens and hairdriers with their cheap half-wave 
rectifiers. People say this doesn't matter 
because their hi-fi is isolated by its mains 
transformers, but DC can effectively pass 
through a transformer because it causes the 
magnetic field to collapse. The only way round 

that problem, as far as I can see, is to 
regenerate the mains. There are such devices 
that will work with low-demand equipment but 
it's hard to build one that will supply the 
requirements of even a modest power amplifier. 
HFC: Can we disc uss the way in which your 
‘accessories' a re driven by the sea rch tor a 
more musical performanc.e ratre r than a 
more hi-f 1’ p erformance?
RA: I have to credit lvor Tiefenbrun for 
switching me on to the concepts of rhythm and 
timing. I'd heard them and recognised them 
long before I ever put a name to them. I knew 
what was good and what wasn't but I didn't 
fully know why, and I knew what I preferred 
but I couldn't describe it. lvor then described it 
as 'rhythm and timing' and I thought "Of 
course it is. Why didn't I think of that/" That 
was a great moment because I then had a 
name for this phenomenon and a concept that 
I could follow. I found that if I listened to 
performances I'd prefer the one with the better 
rhythm and timing. The music was consistently 

better. If you put a system together with 
equipment that did rhythm and timing well, 
that system always sounded better. And if you 
used cables that also handled rhythm and 
timing well, it became a virtuous circle. If you 
do the right things in the right order, then you 
hear more and more.
HFC:
RA: Doing things in the correct order, I think, is 
important because you end up getting better 
value for money with every penny you spend. 
I've just demonstrated a system to you where I 
upgraded the mains cables, then the 
interconnects, and finally added Oak support 
cones under the equipment. Lots of people 
would say that the Oak cones were the most 
noticeable improvement but that's only 
because I demonstrated them after doing all 
the other upgrades, which solved the bigger 
problems first. If I'd demonstrated the cones 
first, you wouldn't have noticed the large 
improvement, because the bigger problems 
with the system would not have been solved. 
One has to solve the bigger problems first 
because that gives you the best payback. That 
gives you a bigger 'magnifying glass' on the 
small problems, which then appear bigger. 
When you then solve those problems you get 
the same big payback and another big step 
forward in system performance. And so it goes 
on... I don't see any end to it. As I find more 

and more problems to solve, that magnification 
factor gets bigger and bigger. And the pleasure 
gets bigger, too, because the music keeps 
getting better with it.
HFC: We spent a long while I istening to your 
system la st night and I must say that I didi't 
hear too rrjry problems with it. How do you 
come across trtrn - do your c.ustomers tell 
you about them?
RA: Mostly, I'm dealing with them for myself. I 
understand my customers' problems because 
I'm a customer myself. I'm also an enthusiast 
and I'm driven by musicality - the rhythm and 
timing - and by trying to improve the way a 
system reproduces those elements, you can't go 
wrong. I want my system to deliver more and 
more music, so, effectively, that system is my 
test bed.

I have worked at design level with 
components themselves, right down to building 
cartridges with Goldring, and that has enabled 
me to detect more differences. I also designed 
the ARC loudspeakers. When you're listening 
for rhythm and timing at every level, it guides 
you along the right path and forces you make 
the right choices. So that is how I ended up 
with my own electronics and the loudspeakers 
that you heard last night, because I'm 
interested in getting more music out of every 
component in the chain.

When you start selling things to people and 
then listening to what those customers say you 
find that they're experiencing problems that I 
haven't come across. That makes you wonder 
how you can solve that problem, and ultimately 
that solution leads to a better product or 
advice that you can pass on to others. 
Gradually, with more feedback from customers, 
I've found that I've been solving more and 
more problems.
HFC:
certain a mount of re-educatior wl th 
cLstomers who perhjps h avei ‘t yet latc.reJ 
on to the concepts of rhythm and timing? 
RA: I try not to do it that way: I prefer to 
ignore all the hi-fi talk because it doesn't get 
anyone anywhere. We're not trying to 'sweeten 
people's treble' or get rid of their 'flabby bass', 
for instance.

I f you do the right things to improve the 
system, the treble, bass and 'hi-fi' problems will 
automatically sort themselves out.

On that note, I ended what I felt had been an 
enlightening interview, in which I'd 
encountered a true hi-fi enthusiast who, for 
once, wasn't hung up on what I believe to be 
irrelevant considerations but who recognised 
that it's the music that matters. His approach 
may be very different to mine, but the results 
were strangely, strikingly similar. How 
wonderfully refreshing. HFC
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SENNHEISER

Experience 
exceptional

The open, dynamic HD 595 opens up a new 

dimension in headphone sound and comfort. 

S ennheiser's most advanced driver technology is 

utilised here, combining exceptional clarity with 

o utstanding musicality. The unique E.A.R. design 

c hannels music directly into the user's ears, 

reating a truly outstanding listening 

xperience. www.sennheiser.co.uk

http://www.sennheiser.co.uk
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COMPETITION

A PAIR OF YAMAHA SOAVO 2

LOUDSPEAKERS 

WORTH £1,200!

What would you like to see more of in / A r Choice each month'

Y
amaha is one of the oldest names in 
audio, having made musical instruments 
for more than a century. The company's 
classic NS1OOO loudspeaker was one of the 

most important speaker designs of a 
generation and the little NS1O speaker is the 
standard mini-monitor in studios across the 
world, despite being discontinued years ago. 
The Soavo range marks a return to making 
legendary loudspeakers for the company.

The Soavo 2 typifies this return to form. It's a 
two-way standmount loudspeaker with non­
parallel sides to break up any internal standing 
waves. The speaker features an exotic 160mm 
bass driver featuring a talc-loaded mica 
substrate, sitting in a spider designed by audio 
expert Kurt Müller. We were so impressed with 
the speaker when we tested it in HFC 295 that 
we immediately submitted it for an Ultimate 
Group Test in the very next issue. Both times it 
achieved a Best Buy rating and both times it 
was praised for its beautiful sense of balance 
and expressive sound. And now, you can get in 
with the Yamaha action, too. For your chance 
to win a pair, simply answer the question 
below. The lucky winner will be drawn at 
random after the closing date.

...to our last winner, Mr K 
Kyriacou of Harrow, 
Middlesex, who wins a 
stunning NAD T585 
universal disc player : . 
worth £800!

Simply answer the question below by circling the correct answer, 
then fill in your name, address and daytime telephone number and 
pop the form in the post to: Yamaha Competition, Hi-Fi Choice 
magazine, Future Publishing Ltd, 2 Balcombe Street, London NWl 
6NW Please also take the time to fill in our small questionnaire: 
we want to make Hi-Fi Choice as good as you deserve, dear reader.

What would you like to see less of in Hi-Fi Choice each month?

Do you like reading about system accessories such as mains filters, tables and cables?

What part of the Soavo 2 did Kurt Muller design?

A The Cricket
B: The Aphid
C: The Spider

TERMS AND CONDITIONS
The closing date for entries is 22 August 2007. No purchase necessary. Employees of 
Future Publishing (including freelancers) and Yamaha Electronics (UK) Ltd, their relatives and 
any agents involved are ineligible to enter. Future Publishing reserves the right to verify the 
eligibility of all entrants. The Editor's decision is final and no correspondence will be entered 
into. Prizes cannot be exchanged for cash. The entries will be judged after the closing date 
and all winners will be notified by telephone within ten working days of that date. Prizes will 
be sent out within 28 days of notification by the company (or companies) supplying the 
competition prizes, not Hi-Fi Choice or Future Publishing. Photocopied entries will be 
accepted, but multiple entries will be disallowed. By submitting a competition entry, entrants 
will be deemed to have accepted these terms and conditions and to have agreed to be bound 
by them. Any personal data relating to entrants will not be disclosed to a third party.

Would you ever buy a valve amplifier?

What do you think your next hi-fi purchase will be, and when?

YOUR DETAILS (BLOCK CAPITALS)

Title Initials Surname_____________ _____ 

Add ress______________________________________________________________________________________

Daytime tel number Email
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WHATHIFI? 
SOUND AND VISION

PRODUCT OF THE YEAR

SPEAKER PACKAGES

MONITOR AUDIO RS6 AV The Award Winning Silver RS6 AV

Time to raise your expectations with the RS loudspeakers from Monitor Audio. 

Endowed with our signature blend of craftsmanship, technology and compelling 

sound quality, they've won near universal acclaim from the critical press.

Hi-Fi Choice loved the RS8's 'excellent timing' and 'explicit imaging',while 

What Hi-Fi Sound and Vision?, enjoyed the RS1's 'first rate' integration and the 

RS6's 'detail and punch'. They know what it takes to make a great speaker. 

Should you listen? Of course you should.

For details on the RS Series please visit:

www.monitoraudio.co.uk

mail: info@monitoraudio.co.uk

or call free on: 0800 0352032

0 MONITOR AUDIO"

http://www.monitoraudio.co.uk
mailto:info@monitoraudio.co.uk


AUDIOPHILE VINYL COMPACT DISC & VINYL
SIMON & GARFUNKEL
The Graduate OST
Columbia/Speakers Comer
180g vinyl

Music: Many of 
the tunes on The
Graduate soundtrack 
were written by Dave 
Grusin specifically 
for Mike Nichols' 
film, but the songs 

you remember;
Scarborough Fair/ Canticle, Sounds of 

Silence and Mrs Robinson were taken 
from Simon and Garfunkel albums 
already, or simultaneously released. 
Mrs Robinson crops up twice in bite­
size fragments - neither is longer than 
1 '15" though. The Grusin tracks make 
a dramatic contrast, being big-band 
extravaganzas that imitate the music 
of the 1950s to good effect. Don't buy 
this for the S&G originals, get it for the 
weird edits and lounge music. ★ 
Sound: About average for its vintage, 
the big-band material is pretty plush 
but not slick while the folk tunes show 
their age a little. Label Speakers Corner 
has done an excellent job. ★ ★★ JK

BOOKER LITTLE
Candid/Pure Pleasure

VARIOUS
Real Life, Permanent Dreams
Castle CD

Music: To celebrate 40 years since 
the first Summer of Love, nostalgia 
vampires Castle have put together 
this mammoth, lour CD, 99-track 
'freak-beat' compilation. It actually 
covers much of the period between 
late 1965 and early 1969, but 
manages to do so without resorting 
to the obvious. Thus the Kinks, Small 
Faces, Julie Driscoll and Marc Bolan 
are all here, although not doing their 
usual Top 20 hits, while relative 
unknowns like The Fleur-De-Lys, 
Floribunda Rose and The Frame get 
a rare chance to strut their mod-goes- 
regency stuff. The ideal set for anyone 
interested in the roots of psychedelia, 
prog rock or Britpop. * **★ ★ 
Sound: Most of these cuts haven't 
sounded so good in decades - a 
loving audio restoration. ***Sr PS

THE THRILLS
Teenager
Virgin

Music After selling a million copies of 
their first two California-recorded albums, 
the Dublin five-piece deliberately chose 
the scuzziest part of Vancouver to make 
their third. But there's little sound of their 
muse taking on a darker hue, since they've 
gone and made another album of 
joyously catchy and direct soft-rock that 
makes you feel good. Life's just grand 
in their sunlit pop-heaven as all but 
one of the dozen songs clock in jauntily 
at well under four minutes. Sure, it's 
undemanding and not particularly 
ambitious, but that's exactly why 
they've sold so many records. **** 
Sound: The keyboard-dominated 
Nothing Changes Round Here sounds 
like their bid for the Coldplay vote, but 
elsewhere, it's the jangling mandolins 
and ringing guitars that define their 
appeal. *** NW

K'NAAN
The Dusty Foot On The Road
Wrasse

Music: The Somalian rapper has a tale 
to tell of guns and gangs while growing 
up on Mogadishu's war-torn streets that, 
as he observes on What's Hardcore, 
makes "Fifty Cent look like Limp Bizkit" 
Most of these tracks appeared on 
his studio debut, The Dusty Foot 
Philosopher but when played live the 
charismatic blend of thought-provoking 
rhymes, hip-hop routines and African 
rhythms is more compelling than ever. 
There's no posturing and nothing 
bombastic about K'naan's hip-hop : 
this is the all-too-rare sound of a 
rapper with dignity. *** * 
Sound: Authentically live with a real 
band rather than DJs, they've eschewed 
cleaning up the tapes in the studio to 
place the emphasis on the symbiotic 
energy generated between performer 
and audience. ** NW

Music: Trumpeter 
Booker Little's four- 
album career was cut 
short by his death in 
the same year that 
this recording was 
made. He played 
on John Coltrane's

180g vinyl

Africa/Brass and alongside Max
Roach and Eric Dolphy during the late 
1950s. Despite his short career, Little 
managed to establish his own sound, 
one that marked the transition between
bop and the freer world expanded 
upon by Coltrane and Miles Davis in 
the 1960s. He placed an emphasis on 
emotion rather than technique, but 
was highly skilled as these seven tracks 
show. He's joined here by drummer 
Roach and ’free' saxophonist Eric 
Dolphy among others and reveals just 
why his loss was so tragic. ★ ★★★ 
Sound: Candid's engineer Bob d'Orleans 
creates a consistently tight and 
revealing sound with good use 
of stereo that has been painstakingly 
re mastered by Graeme Durham for 
Pure Pleasure ★ ★★ JK

LPs were supplied by Pure Pleasure and Sundazed 
w www purepleasurerecords com

AMIINA
Kuur
Ever Records

Music: This all-woman instrumental four-piece 
from Iceland originally started out as a classically 
trained string quartet, but soon expanded their 
repertoire to incorporate pretty much anything 
that came to hand, whether it be guitars and
keyboards, or harp, harmonium, wine glasses, celeste, saw and computer. The 
result isn't a million miles away from moody fellow countrymen Sigur Ros (as well
it might be, since they tour as their string section), but less strident, more 
contemplative and subtle, with an ever-present sense of wide-eyed wonder, tinged 
with just a smidgeon of melancholy. * * ** *
Sound: Any good ambient record should have a sense of space, and this one has 
loads. Despite the surfeit of instruments mentioned on the sleeve notes, none 
appears to be overused and the results are like a barely glimpsed dreamscape 
gently intruding on your consciousness. * *** DO

DAVID AXELROD/ 
ELECTRIC PRUNES
The Warner/ Reprise Sessions 
Warner/Rhino

Music: After years of dodgy re-issues 
the final phase in psychedelic also-rans 
The Electric Prunes story is given the 
Rolls-Royce treatment. The Mass In F 
Minor. composed and produced by 
David Axelrod, is a bizarre folly that still 
reeks of incense, though Kyrie Eleison 
(used in the Easy Rider acid sequence) is 
the last truly original Prunes' song here. 
Release Of An Oath (1968) was actually 
the work of Axelrod and session 
musicians and Pride (1970) rounds up 
his other Warner productions. All three 
albums are on Disc l, while Disc 2 comes 
laden with rare out-takes. * ** * 
Sound: This CD set's overall brightness 
favours the later recordings rather than 
the classic Mass, which still sounds 
betteronvinyl. *** MP
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THIS MONTH'S CLASSIC HI-FI TEST DISC "Loid-back, dubbed-out speaker shaker"

BURNT FRIEDMAN & JAKI LIEBEZEIT Secret Rhythms Nonplace

Germany's don of the electronica/dub reggae 
crossover has produced a number of albums with different 
musicians and on Secret Rhythms he joins forces with Jaki 
Liebezeit, drummer with Krautrock pioneers Can. Liebezeit 
specialises in hypnotic, laid-back beats that are joined here 
by Friedman's structurally challenging bass, Josef Suchy's 
guitar and Morten Gronvad's vibes. They make a chilled-out, 
but dynamic sound that slowly twists and turns with the 

power of the waves, assisted by the sparkle of sunlight 
provided by guitar and vibes. One to get to know the 
neighbours with...

Jamaican dub never sounded this good unless you 
were under the influence of heavy narcotics. But here the 
heaviness is in the sound's girth that warrants as much 
power as you can throw at it. That and a some substantial 
loudspeakers. JK

HELGE SUNDE NORSKE STORE 
ORKESTER
Denada
SACD (stereo/ multichannel SACD plus stereo CD ) 
ACT

This Norwegian composer and 
multi-instrumentalist revitalises the big-band 
sound in a highly distinctive fashion . Sunde plays 
trombone, trumpet, tuba and French horn alongside 
11 compatriots on brass, piano, double bass and
clarinet and while the sound they make varies a lot it's intrinsically energetic

RICHARD HAWLEY
Lady's Bridge
Mute

"Call the police, Richard Hawley's been 
robbed," quipped Arctic Monkeys singer Alex 
Turner big-heartedly when the group won this 
year's Best Album category at the Brit Awards. 
Similar accusations could be levelled if the

and manages to sound musical without venturing into overly familiar ground. 
Duke Ellington it's not, but it has plenty of originality and if not swing then 
definitely groove. Sunde pushes his instruments in directions that few others
have done on record and makes music that is impressive and thoroughly 
enjoyable.

The music would not be as gripping were it not for a good recording, 
but there's still a lot going on and some superb textures and subtleties 
alongside the solid energy. JK

former Pulp sideman's second album doesn't receive its due. It's more of the 
same really, but what a glorious same that is - gorgeous melodies describing 
the kind of hurt that makes you imagine that unrequited love is just brilliant, 
all set in a Leeds that seems both very real, and also a product of Hawley's 
nostalgic imagination. ★★★k

rd : There's a bit more of the Roy-Orbison-style crooners than the Scott 
Walker epics this time round, but the sound is lush and warm, as befits an 
album that invites you to wallow in its bitter-sweet charms. * * DDO

BENJAMIN BRITTEN
A Midsummer Night's Dream 
Richard Hickox (cond), City of 
category London Sinfonia 
Virgin Classics 0946 3 81832 2 8 

Music Of all Britten's operas, this is 
arguably the least intimidating, and a 
sheer delight from the opening spine­
tingling glissandi. The recording is 
sensuous, and the excellent engineering 
lays plain the simplicity and transparency 
of the production. The libretto is in 
English, and the notes include a full 
synopsis, so there is really no excuse not 
to follow what's going on.

This excellent recording was 
produced by Andrew Keener in Abbey 
Road's celebrated Studio 1. If extra help 
is needed, the unusually fine use of 
stereo, and the expensive tempi chosen 
by Hickox, help lay things out in explicit 
fashion, even though it is not a 
multichannel recording. * ★* * AG

MARTHA ARGERICH AND 
FRIENDS
Live From The Lugano 
Festival 2006
EMI 0946 3 89241 2 8

The latest compilation from 
the Lugano Festiva I covers a wide 
range of material, from Schumann's 
Piano Trio Op63 and Quartet Op47 
to Gulda's extrovert Cello Concerto. 
As usual with pianist Argerich, there 
is nothing superficial or routine about 
her performances. Debussy's fetes for 
example is breathtaking and makes 
other performances sound pedestrian, 
such is the intelligence and 
sure-footed skill that Argerich 
brings to the task. **** 
Suct’". Unobtrusively natural and 
transparent engineering makes the 
whole set very easy on the ears. A 
tour de force, and for piano lovers, 
not to be missed. AG

RALPH VAUGHAN WILLIAMS: 
On Wenlock Edge etc
James Gilchrist (tenor), Fitzwilliam String Quartet

D is ' )r 0 ruMCThunker l SACD p ct Cwc ; ct 

Linn Records CKD296

Here are some eclectic settings of English 
poetry from AE Housman, Yeats and Cecil Day Lewis. 
The disc is accompanied by extensive notes, which 
informs us that "Houseman was not keen on having 
his poetry set to music after he heard Lake Isle Of
lnnisfree - a poem voicing a solitary man's desire for greater solitude - sung by 
a thousand Boy Scouts", and that Vaughan Williams had an altercation with 
Housman, after he cut two verses from A Shropshire Lad RVW was unrepentant, 
noting that "a poet should be grateful to anyone who fails to perpetuate such 
lines as "The goal stands up, the keeper/Stands up to keep the goal" 
Unanswerable...
M. u i These are winning, measured performances, with sensitively phrased 
accompaniments from the Fitzwilliam String Quartet and soloists. The disc is 
served by excellent engineering in both stereo and multichannel mixes. Like 
other Linn issues, it can be downloaded at up to CD quality. AG

PIXIES
Surfer Rosa

Mobile Fidelity Sound Lab

Indie revitalisers the Pixies' breakthrough 
album from 1988 may not seem like an obvious 
contender for the SACD treatment, but it's a 
welcome addition to the canon nonetheless. The 
roaring guitars, thunderous basslines and pounding 
drums were already a path well trodden by this time,
but the harmonic possibilities of black Francis and Kim Deal's vocals (his rough 
and shrieking, hers sweet and oddly vulnerable), along with an unusually adept 
melodic sense (not to mention crazed lyrics about pop culture, superheroes and 
outsize male appendages) put them right at the top of the indie guitar tree, 
eclipsed only by Nirvana's uncompromising new grunge wave. ★ ★ 
Sound: Always something of a murky record, MFSLs hi-res approach deftly 
manages the trick of bringing out the detail in the trees without losing the 
overall effect of the wood. DO
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P RIMARE

I CDl1 O
Great sound, simple convenience and 

a beautifully understated Scandinavian design.

BEST ONE BOX CD SYSTEM
"The emergence of more single-box stereo 

systems from specialist hi-fi brands has 
been an obvious trend this year... we reckon 
the Primare's COi 10 is currently the best of 

the bunch - superbly built with a 
highly engaging sound."

Gold Award, HiFi Choice, October 2006

| Primare marries timeless Scandinavian design with impeccable build quality to deliver 
sound and vision as large as life itself from elegant, compact audio and video components

* that are as easy to install as they are to appreciate

Affordable high-end audio and video from Scandinavia

www.csesolutions.co . uk
01423 359054

For further information please visit www.primare.net

http://www.csesolutions.co
http://www.primare.net


ChoiceMail
The pick of this month's best letters
Write to: Hi-Fi Choice, Future Publishing Ltd, 2 Balcombe Street, London 
NWI 6NW. Or email your letters to hihmail@futurenet.co.uk

VALVE POWER
I recently purchased a Musical Fidelity X-TlOO 
amp, which I am very, very happy with. But, 
being a curious type of guy, I can't help 
wonder what trying a few different types of 
valve might do to the sound, or even if its 
possible to deviate from the type fitted in the 
amp. The valves are 6922 types, of which there 
seems to be many brands that range in cost 
from about £8 up to ElOO or so. What are 
your thoughts on the matter7

While I am at the keyboard, any chance you 
may, in the future, do a proper group test - or 
even a special edition - devoted to mains 
supply conditioners, filters etc. These things are 
not cheap and it would be nice if some 

wonderful mag were to take up the challenge 
and give us all the truth, about how much of a 
difference they make to budget, mid and high- 
end gear in various UK locations.

Matt Lynch Edinburgh

HFC The 6922 valve can be replaced with 
other 6922 valves, as well as those marked 
6DJ8 or ECC88. All three designs are 
essentially identical and interchangeable, 
but we don't advise any other substitutions 
without reworking the circuit. Even those 
with the same nine-pin valve seat can make 
very different demands on the amplifier. If 
you were lucky, you might only blow up the 
amplifier. And, when it comes to which

"I can't help wonder 
what trying a few 
different types of 
valve might do../ ’
from a sub-set of hi-fi enthusiasts, mains 
conditioners and their ilk are fundamentally 
niche products. But, we never say never.
Watch this space...

INFERIORITY COMPLEX
I would like to purchase a CD/SACD player. I 
was thinking of buying a Marantz SA7001, but

Fidelity X-TlOO 
amplifier

vaIves sound best, 
opinions vary, but most 
think that while the 
quality of new valves just 
keeps on improving, old 
vaIves have the edge, 
even though their 
prices can be hyper­
inflated by the

HI collector market.
Sadly, though the

likelihood of an Ultimate Croup
Test or a special edition devoted to mains 
products is at best remote. Although there is 
strong demand for tests of such products 

considering my poor DVD player, I might 
instead buy a Marantz DV7600 universal 
player. Do you think that in terms of music, the 
universal player is inferior to the CD played 
After all, it could be that the E200 price 
difference allows the extra formats with no 
sonic compromise...

Asher Uziel via email

HFC The quality of good universal players 
has improved considerably in recent years. 
We tested the Marantz DV7001 (the 
DV7600's replacement) universal player last 
month (HFC 296) and found it to be good 
with all formats. If you could go with □

Letterofthem nth
GENERATION EX
If you want to ruin the sound of a hi-fi system, 
get a divorce. Although my wife and I have 
parted relatively amicably, it's strange how 
suddenly she developed audiophile tendencies 
when the hi-fi system started going back into 
its boxes. Worse, we were fighting over every 
CD that had been bought over the last five 
years or so. Eventually, our son came up with 
the perfect solution... he got both of us an iPod 
filled with the same CD collection, and I feel 
like I've joined the younger generation.

Thomas Rockwell via email

HFC Smart kid! That sounds like a perfect 
solution, certainly better than the Solomon- 
esque conclusion reached by many 
estranged families. Two iPods full of music 
are a lot better than hundreds of CDs broken 
in two. Of course, now you’ll be needing two 
iPod docks, two pairs of decent headphones 
and more.

As to joining the younger generation of 
listeners, go for it! Although iPods and their 
ilk have not appeared in Hi-Fi Choice, as 
music lovers foremost, we appreciate how 
entertaining they can be when on the go.

The author of our letter of the month 
receives a one-metre pair of Crystal 
Cable Connect Piccolo interconnects 
worth £260, featuring a silver/gold 
conductor with Kapton insulation, plus a 
transparent Teflon jacket So get writing! 
(150 words max please...)
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[Choice Mail] Readers' letters

Below: Eastern Electric 
MiniMaxBBA

□ the more modern DV7001 over the 
DV7600, you will get better performance.

In theory, a dedicated CD player will 
always outperform a universal model, by 
virtue of having no video signal chain to 
potentially undermine the audio 
performance. Of course, nothing's as simple 
as it seems and there are universal players 
at the sharp end of many a high-ender's 
luxury system. But, as you want a CD/SACD 
player and plan to improve your DVD player, 
it would seem pointless to split these 
components up into separate entities. A 
universal player is the best way to go, here.

BI-MONTHLY BIBU
I would just like to say how much I like your 
magazine. It has a good mix of reviews and 
information. However, why do you have your 
Buyer's Bible in every month7 Could this not 
appear every three or four months with more 
music, system or solo reviews instead? Yes it 

would put the price up, but it would also make 
your magazine so much better.

Also, I was hoping that you 
could tell me if Mana 
Acoustics are still 
trading and if so do 
you have a contact 
number7 I have been 
trying for months.

Craig Wyllie 
via email

HFC Our Buyer's Bible 
is a popular look-up 
table of the products
we rate as the best you 
can own. It acts as a 

useful reference point for readers 
- both regular and occasional - to judge the 
performance of products. If it was to be 
published irregularly, then the occasional 
and new readers of the magazine would find 
the lack of Buyer's Bible galling in the 
extreme. From a quick peek at the comments 
we get our mailbag, it seems you are in a 
small minority; many more would like to see 
the Buyer's Bible extended every month! It 
really is an essential buyer's guide.

As for Mana Acoustics, although the 
company's website and forum are still active, 
the company ceased trading several years 
ago and - despite occasional rumours to the 
contrary -shows no signs of resurfacing.

TOP M ARKS
Has all hi-fi really become that good in recent 
times7 I have noticed a trend in Hi-Fi Choice to 
award products either high percentage marks 
or Best Buy tags with surprising regularity. 
Alvin Gold's review of the Eastern Electric 
buffer stage (HFC 295) has left me stumped.

"The review score 
was 60 per cent, 
which ranks as 

pretty ; ood...’ ’
The review is highly critical of the product, 

not only in its overall performance but 
questioning whether the volume control was 
degrading sound even further. Yet the review 
score was 60 per cent, which ranks as pretty 
good in anyone's books.

A misleading review, fear of being honest or 
a desire to suck up to manufacturers who 
submit products for review? Misleading for 
readers, certainly - and that is not what a 
reputable publication should be about.

Andy Hanson via email

HFC Yes, hi-fi standards are improving all 
the time. Especially at the bottom and 
middle ends of the market. More stringent 
safety legislation means there are no more 
products that could kill at 30 paces, but it 
also means properly designed products at all 
levels. Although the occasional lemon still 
gets through the process, and scores of 50 
per cent and below are reserved for those 
rare products that should come with a 
health warning or melt one CD in three.

Viewed in that light, the 60 per cent score 
of the Minimax buffer stage seems wholly 
appropriate. This means we do not think it 
adds anything positive to a system, but as 
they say on the interweb, 'YMMV' -Your 
Mileage May Vary - and you may find it 
beneficia I in context. And, as no one was 
maimed or killed in the reviewing process, it 
makes the cut.

Onlinehnim A few choice comments plucked from our online 
forum. Join in the fun at www.hifichoice.co.uk

BroadbaMNow!

news revews 'buyers cube “FSSüiü’UNkS this issue ~cö*nACrui

Do I go for a new player 
or do I dig through the 
vagaries of eBay and find 
something like a Tri-Vista, 
a Wadia 8 or dCS, which 
would normally be out of 
the price range...

Filterlab

...If buying new I'd go for 
the Opus 21.

Papa Lazarou 

...New, try the Resolution 
Audio Opus 21 and the 
Leema Antila. Second­
hand, Wadia 860 maybe, 
but 861 's are still £3,500 
second hand. A Mark 
Levinson 390 might be 
worth a try, too.

Duvet

...I would also give a 
cautious recommendation 

for the Opus 21.1 had one 
fora short while and it 
didn't suit my system, but 
it did sound nice. The 
McIntosh is slightly over 
your budget. You might 
also considera Micromega 
Aria. It's a stonking player, 
but it is a top loader, so 
may not suit. Comes in at 
a shade over £2,000.

Umberto Vanni

I’ve recently been given a 
Tara Labs Spectrum la 
cablethat has three 
conducting cores. It's for a 
balanced termination, but 
my equipment doesn't 
have balanced inputs. I'd 
really like to try this cable. 
Could anyone tell me how 
to terminate this cable 
with RCA plugs?

patknk939

...Tara Labs la uses three 
solid-core conductors. Use 
the white core as signal 
conductor soldered to the 
centre pin of the RCA 
connector. Then strap the 
blue wires together and 
use this as the ground/ 
return at both ends of the 
cable, as solid cores have 
no screening.

Effem
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If you’ve spent more 

than £500 on your Hi-Fi, 

you need one of these

Does your system sound better at 

some times than at others?

If the answer is yes, you could benefit from a cleaner 

power supply. The chaotic nature of mains-borne 

distortion means that your system may be subject to 

damaging interference effects, sudden power surges and 

background noise.

ISOL-8’s new range of advanced mains filters 

and conditioning units is here to help.

Embracing a wide variety of easy-to-use treatments 

devised for single source or amplifier components, and 

accommodating systems of up to twelve devices, the 

ISOL-8 product range is engineered to allow your 

system to shine like never before. It could be the best 

value upgrade you’ll ever make.

Visit isol-8.co.uk and read our article,‘Why condition 

your mains’ to find out more, or call 01423 359054 

for your nearest ISOL-8 dealer.

Nic Poulson is the designer of all lsol-8 products.

An inventive, accomplished designer in fields as diverse 

as thermonic valve amplification and international 

airport runway lighting systems, his drive to tackle the 

huge problem of compromised power supply led to 

the founding of Isotek in the late nineties.

I S O L - 8
Isolate, / SÔ-/ÔÎ, v.t to render free from external influence

IsoLink high quality mains leads

CleanLine2 entry-level, mains 

power distribution and conditioner 

unit for up to six components

MainLine2 high quality mains supply 

for individual components

Qube3 mains power conditioner for

high power loads

8.co.uk
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CAIRN FOG 3 CD PLAYER CAIRN 4810 INTEGRATED AMP PIEGA TC lOX LOUDSPEAKER £9,740



[ Beautiful Systems

The odd couple
This may look like a normal hi-fi system. However, look closer.
All is not quite as it seems. And it's better than you think...

F
eeling comfortable' Good. Then 
let's begin with a spot of word 
association, audiophile style. I'll 
start. Switzerland... hi-fi. Uncanny. All 

right, France... hi-fi. Hang on, I know 
this is Beautiful Systems, but what 
happened to Gitanes, Citroen 2CVs, 
Raymond Blanc and berets' Or 
Toblerones, ventilated cheese and 
cuckoo clocks come to that. Trying to 
build in some national flavours, here.

Let's try again. Switzerland... hi-fi, 
expensive, precison engineered wrist 
watches. Perfect, stop right there. It 
doesn't necessarily follow, of course, 
that if the Swiss were to build a high- 
end standmount loudspeaker, it would 
be expensive and exquisitely engineered. 
And, no, you can't wear the Piega TC 
lOX on your wrist. But, if you could, 
no one could accuse you of lacking 
good taste or, indeed, a willingness 
to pay for it. I'll explain why it costs 
£5,750 in a moment.

And France... hi-fi (yes), quirkiness, 
Gallic flair. That'll do. Quirky? Allow 
me to introduce a CD player called 
FOG 3 that looks, for the most part, 
perfectly run-of-the-mill and yet is 
anything but. And an integrated amp 
called 4810 (yeah, just 4810) that 
definitely takes the road less travelled 
when it comes to ergonomics and 
engineering. Both are manufactured 
by Cairn and if you haven't heard of 
that company, either, don't worry: 
Piega and Cairn are new to the UK. 
An odd couple7 If you like, but just 
as a large area of Switzerland speaks 
French, so you get the feeling these 
components understand each other.

WHAT'S THE BIG IDEA?
Piega came to hi-fi in 1986 with a box 
of fresh initiatives and materials. Its Big 
Idea was a new type of ribbon tweeter, 
called the Linear Drive Ribbon, that over 

the next 14 years evolved first into a 
treble/midrange ribbon system and 
then into what Piega claimed was, "The 
world's first coaxial ribbon system". The 
practical upshot, especially in a compact 
two-way hybrid design like the TC lOX, 
is that Piega's large ribbon panel reaches 
down far lower than conventional ribbon 
tweeters, allowing much easier integration 
with the single dynamic driver, which can 
be freed to do what it does best (bass 
and lower mid-range). What seems 
particularly Swiss, however, is the hours 
of intricate, painstaking labour that's 
poured into making every ribbon. The 
work is so precise and exacting, it can 
only be carried out in a room with 
carefully maintained climatic conditions 
at Piega's factory in Horgen.

Maybe just as well, then, that most 
of the employees' eyes fall on a tranquil 
lake when they look out of the window. 
Both the factory and a second studio 
building have lakeside locations. The 
management believes that this is how 
it should be, where staff can feel at their 
best, where creativity is encouraged and 
where the view across the water has a 
calming effect, even when things get 
hectic. I think the context might be 
relative, here.

Piega's other USP is that it makes its 
speaker enclosures entirely out of either 
extruded or sand-cast aluminium. It's 
almost impossible to appreciate how 
good this looks and feels without cradling 
a TC lOX out of its carton, though this 
was Swiss designer Hannes Wettstein's 
intention - a feast for all the senses, 
not just the ears. Cool to the touch, the 
gently rounded contours of the cabinet 
are seamless and wonderfully tactile. In 
the case of the TC series, of which the 
lOX is the smallest member, the plan 
view of all the models in the range is 
(-shaped. The two other model ranges 
have trapezoidal and semi-elliptical

fl,995
This idiosyncratic 
French disc spinner 
quirky ergonomics, 
adjustable filters and 
a menu-driven display. 
Sound quality is top 
drawer and it's very 
nicely put together, 
too. Bags of built-in 
flexibility for those 
who want it.

fl,995
The "Arcam with a 
French accent" 
description is apt 
because it offers 
huge amounts of 
flexibility. Sonic 
performance will 
please the purists, 
especially the first 
l 0 watts of the l 00 
available, which are 
pure Class A quality.

£5,750
If you're looking for 
a baby monitor built 
with a master Swiss 
watchmaker's care, 
innovation and eye 
for detail, this is 
probably as close 
as you're going to 
get. Best of all, it 
sounds as beautiful 
as it looks.
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E cabinets of varying sizes and depths, 
the claim being that each offers 
individual acoustic properties and 
"interesting volume responses", but 
absolute consistency in resisting 
resonance and fine frequency linearity.

B

FOR THOSE ABOUT TO ROCK...
Cairn, the younger of the companies 
by some eight years, says its aim is 
to build hi-fi electronics based on 
the best technology with a "high-end 
presentation" but rea I-world prices. 
Think Arcam with a French accent 
and attitude. And think Chord too, 
thanks to those top plate mesh 
grilles that look like the trumpets of 
a carburettor array.However, the 
circular, menu-driven displays with tiny, 
confusing graphics seem to belong to 
Cairn alone. Especially the buttons that 
sometimes seem to do nothing at all. 
I f you've ever driven an old Citroen, 
you'll know the score. And you'll either 
love it or loathe it. But don't go getting 
the idea that any of this is fragile or flaky.

Take the FOG 3 CD player. Whatever 
else it may be, there's no denying that 
it's chunky and well made, with a 2mm 
thick steel chassis and 12mm thick 
aluminum facia that looks as flawless as 
you would expect given the five different 
machining and surface treatments it has 

recieved. Technically, it punches its 
weight at the price with an up-to-date 
DAC spec, Class A analogue stages, 
filtering regimes designed to minimise 
phase distortion and low noise circuitry.

And few rivals offer the same level of 
versatility. Beyond being a simple CD 
player, the FOG 3 can perform as a 
DAC and digital preamp as well, with 
switchable digital inputs and adjustable 
digital filters. Features can be configured 
to personal taste, even to the extent of 
having function keys that are defined 
by the user. Firmware updates can be 
downloaded from the Cairn website.

RUNNING THE NUMBERS
The 4810 is a notably flexible design 
too. A true dual-mono integrated 
amplifier, it can be bought with optional 
modules that allow a similar degree of 
customisation to the FOG 3. Although 
rated at 100 watts per channel into 
eight ohms, it operates in Class A up to 
10 watts, which is a neat compromise if 
you don't intend listening at party levels 
most of the time and something of a 
godsend when you do.

There's a school of thought that 
suggests loudspeakers and amps should 
play to the strengths and disguise the 
inherent shortcomings of CD players: 
smooth off any tendencies towards 

sharpness, counteract a bright balance 
and generally warm things up to give 
the effect of a pleasant wash of 
euphony. It's a natural variant of the 
traditional 'source first' system, where 
the amount of money spent on the 
speakers relative to the rest of the 
system forced limitations on the 
speakers automatically. Once upon a 
time this might have been a reasonable 
ambition, but things have changed. 
Today's best CD players, far from setting 
your teeth on edge, are often stunningly 
capable performers and, therefore, it's 
the speakers' job to give them every 
opportunity to shine.

The baby Piegas have clearly been 
designed to be outstandingly open, 
transparent and revealing, qualities 
that should be increasingly apparent 
as the quality of the the accompanying 
electronics increases. Their musical skills 
should span the whole spectrum from 
get-up-and-dance verve and energy to 
draw-you-right-in emotional power and 
subtlety. Great bass performance is a 
key element, too.

METLE GURU
With the Cairn CD and amp doing their 
bidding, the TC lOXs quickly show their 
mettle, delivering a mix of clarity, 
exuberance and power that belies their

CAIRN e 01422 372110 WWW.ICAIRN.FR 
PIEGA e 01422 372110 WWW.PIEGA.CH
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"The truthful nature of this combo doesn't do iffy productions any 

favours at all. It isn't as ruthlessly revealing as some combos we've 

had in these pages, but it tells it like it is, wans and all."

slender stature, and which transcends 
the conventional understanding of what 
a compact standmount can do. In fact, 
a good standmount is theoretically 
capable of better sound than almost 
any larger speaker, because it's freed 
from the tyranny of the big box and 
its potential to introduce plenty of 
coloration into the sound of the system. 
Small boxes have their own limitations 
(especially in the bass), but Piega does 
build upon neutral foundations.

Plain from the start is a beguiling 
sense of air and openness with images 
tightly focused and spread well beyond 
the boundaries of the cabinets in all 
planes. The presentation lacks the hyped 
'presence' of some of its rivals, but 
sounds true and natural, detail meshing 
effortlessly into the larger sonic picture 
rather than being pushed into the 
spotlight. Ambience is especially well 
conveyed and never better appreciated 
than with Dave Gilmour's almost 
mesmerically atmospheric On An Island 
This system doesn't smudge edges or 

blur textures; it presents the solid and 
the spacious as a coherent whole with 
the full spectrum of tonal colours and 
beautifully resolved instrumental 
timbres. As for the integration between 
the ribbon and dynamic drivers, it's 
every bit as seamless as claimed. True, 
bass is hardly thunderous but it has 
energy, timing, good pitch and plenty 
of rhythmic drive.

WHAT A LOAD OF BOTOX
On the other hand, the truthful nature 
of this combo doesn't do iffy productions 
any favours at all. Over-zealous 
recordings - and it's hard to think of 
any more gratuitously OTT than George 
Benson's Irreplaceable -sound vaguely 
ridiculous flat, while colourless efforts 
certainly won't receive the sun bed and 
botox makeover. It isn't as ruthlessly 
revealing as some combos we've had in 
these pages, but it tells it like it is, warts 
and all, nonetheless.

' Warts and all' is an oft-used term in 
hi-fi Journalism. It's usually appended to 

products that have an eviscerating effect 
on the music played. That's not the case 
here, but the system still retains that 'warts 
and all' character. It sounds like an 
oxymoron, but this is an open-sounding 
combination that isn't so open that it lets 
the music fall out while saving the detail. 
Saying that, without the repetition, the 
system has all the trappings of true studio 
monitoring - plenty of detail, accuracy 
and insight into the recording - but not 
making the sound appear so analytical, 
you cannot listen comfortably to music. 
To these ears, that's a good compromise.

Out of the box, this isn't the most 
obviously thrilling hi-fi system you will 
ever hear. It isn't because it's chronically 
laid back. Easy going is certainly part of 
its repertoire, but that repertoire is wide 
and, as with all the very best systems, 
informed by the quality of the recording 
rather than the collective character of 
the hardware. And, in the long run, 
that's where the heart of real 
satisfaction resides. HFC

David Vivian

B 

lift

>cptcmbcr 2007 HI fl CHOICl 37



m arantz 

LEGENDARY 

SERIES

On Demonstration at
UNILET SOUND & VISION

35 High Street, New Malden, Surrey, KT3 4BY

Tel: 020 8942 9567
WWW.Uflilet.net

http://WWW.Uflilet.net


40 Marantz SA-7S1 CD/SACD 
player

44 B&W 683 loudspeaker

48 Edgar TP105VR integrated 

valve amplifier

50 Thorens TD850 turntable

54 Quad 22L2 loudspeaker

57 Heed Obelisk Si
integrated amplifier

58 Opera Seconda loudspeaker

61 Pro-Ject Debut III USB 

turntable

62 Atacama Equinox XL Pro SE 

equipment rack

63 Audioquest VDM-3 digital 

interconnect cable

63 Terratec Phono Preamp 

¡Vinyl USB phono stage

62 Audioquest Sidewinder 
interconnect cable

Welcome to the HFC hardware reviews section - the only place for definitive 
tests of the latest hi-fi components. Our unique combination of extensive 
listening, unsighted comparisons and scientific lab reports, conducted by 
the UK's most experienced set of reviewers, ensures you're holding the most 
comprehensive and reliable guide to high-performance hi-fi in the world.

AMPLIFIERS £1,000-£2000

66 Audio Aero Prima

67 Cyrus Pre vs2/8 P/PSX-R

69 Exposure 301 OS

71 Russ Andrews HP-1/PA-1

73 Sugden A21 aL Series 2

75 Unison Unico Secondo

OUR RATINGS OPUINED

BEST BUY

Percentage ratings for 
various different criteria, 
li ke sound quality and 
value for money
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The things we like most 
about the produd
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•e a very good impression in odb 243. At 
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Our overall conclusion "
tubes shone

■Houd, Tle player has an
■. snappier sound with better uming that 
es with dense material with «»markable 
fidence and ease. It even seems to be

rut tdn rnd ........ cvihsob players for tn.. 
money But few combine dynamics with fine 
timing skitls as effectively as this. HFC

Jason Kennedy

VERDICT

The things we think 
could be better

I CONCLUSION
■¡hr, is j highly tuduitauiing dud lolourlul pUyvi at a 

cniiiprtibw pnce. thu build quality n good and tliv fvjtuic list 
«long it’s not the mast subtle I I'M player bill if you're 
looking for a spinner to inspire you it could prove a bargain.

HIFICHOICE » Ojo/* 
OVERALL SCORE /U

The produd's final 
score. All criteria are 
taken into account 
but the emphasis 
is on performance. 
Components scoring 
more than 85% 
may qualify for an 
HFC Award Badge

Best Buy
A component 
receiving the coveted 
Hi-Fi Choice Best 
Buy Badge has been 
judged to deliver 
excellent performanee 
at its price point, 
thereby offering 
outstanding value 
for money.

Editor's
This Badge is 
awarded only to those 
components that 
are judged to deliver 
reference-standard 
performance, regardless 
of cost. These products 
may be considered 
among the very best of 
their kind .

Turn the page for the most 
rigorous tests of serious 
hi-fi in the business.^
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Marantz's all-new SA-751 sets new standards for high-end

PRODUCT Marantz 5A-7S1

TYPE CD/SACD player

PRICE £5,000

KEY FEATURES Size (WxHxD): 45.9x13.6x42.6cm 
O Weight: 22.3kg O Compatible with: CD, SACD, 
CDR-R/RW discs O Can use external clock up to 
176kHz O Switchable filters
CONTACT a 01753 680868 ® www.marantz.com

I
n the escalating product race between 
Denon and Marantz, both companies 
have introduced a range of high-grade 
disc players and amplifiers that have helped 

to push the boundaries of what's commonly 
referred to as 'state-of-the-art' in the world 
of hi-fi. The Marantz SA-7S1 is an excellent 
example of this. It's a stereo-only model and is 
Marantz' best CD/SACD player to date, from a 
range so far known as the Legendary Series.

It's not a rehash of anything that came 
before either (see our interview with Ken 
Ishiwata, p42), and that includes its spiritual 
predecessor, the mighty SAI, which sold for 
around the same price, until it was 
discontinued in 2002, leaving a top-end gap.

The external casework and general 
presentation owes much to the more recent 

CD-7, but with subtle changes. It has many 
of the same trademark features, including a 
copper-plated chassis and an unusually solid, 
low-resonance dual-layer base. The mechanism 
is a new in-house design based on a disc tray 
fabricated from 10mm thick solid aluminium 
to reduce resonant behaviour and to inhibit 
internal noise radiation. Where other players 
use opto-coupiers to provide ground plane 
separation between different functional areas 
of the circuit, the SA-7S1 uses digital isolators 
using Giant Magneto Resistive materials from 
Swiss company IsoLoop. A key piece of the 
internal digital clockwork is the PEC777f2,

40 HI-FI CHOICE September 2007
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Marantz SA^7S1 CD/SACD player [Review]

a . r /

which performs multiple roles, acting as a 
digital filter, DC filter, noise shaper and 
eight times oversampler.

Features include selectable absolute phase 
inversion performed in the digital domain, 
which should (and to our ears, does) mean 
no unwanted side effects, and an input for 
an external high-precision clock. The latter 
parallels a similar facility found on some 
other players, from Teac Esoteric and dCS, for 
example, and makes the SA-7S1 capable of 
locking onto clock signals of 44.1, 88.2 and 
176.4kHz presented to a rear panel BNC. 
There is no Marantz-branded clock available, 
however, even in Japan, and we didn't have any 
third-party clock to try. Our prior experience 
with such devices is that some players - for

"Difficult combinations of sounds, subtle 
layering of instruments and voices just 
seem to float out of the speakers."
example Esoteric - tend to benefit, but in 
other cases the result is merely a difference, 
which is difficult to describe as better or 
worse. The obvious quid pro qua is the 
additional cost of the clock, which is likely 
to be of the same order as the player itself.

The power supply is described as having 
a choke input. This is nothing to do with 

choke regulation, Musical Fidelity style, 
which some suggest make amplifiers sound as 
though their bass and treble run 
independently, like having two amplifiers in 
one box - an odd, and slightly disconcerting 
sensation. We discovered during conversation 
with Ken that he has had a similar experience. 
The configuration used here is optimised for 

consistency across the frequency spectrum, 
and for overall dynamic range, which in his 
words is "difficult to do". The display is said 
to be a low noise design, though it looks like 
a conventional enough fluorescent design. 
Standard optical and coaxial digital outputs 
are available from CD only, but they can be 
switched off when not required. And like 
virtually all self-respecting high-end players 
these days, the analogue audio output is 
available in balanced and single-ended form. 
The SACD section delivers text readouts from 
text-enabled SA discs, but this sadly doesn't 
extend to CD Text, which would have □
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To shed some light on 
the background to this 
important project Hi-Fi 
Choice cornered 
Marant's brond 
ambassador, and 
legendary sharp dresser, 
Ken lshiwata to discuss 
the SA-751.

HFC Where exactly does the 5A-751 sit within 
the Marantz hierarchy?
Kl The 5A-751 fills the void in our flagship 
Reference range that has existed since the 5A-l 
was discontinued in 2002. That player used 
technology from the beginning of the 5ACD era 
that has now been far exceeded by what is 
available to us now.

What is your assessment of the status of 5ACD 
as a format? Is it not just yesterday's news?
We knew that most would use the 5A7 primarily as 
a CD player, but there is still a significant market for 
5ACD, and new companies are introducing 5ACDs 
all the time. Many 5ACDs come from CD 44.l kHz 
(digital) masters. and don't make the transition well 
when examined under the 5ACD microscope, but 
acoustic material, recordings mastered in D5D and 
analogue records are a different matter, which is 
great if you happen to be into classical or jazz. 
Overall though, people are listening to music rather 
than formats, so we felt the onus was on us to bring 
CD replay performance as close to the capabilities of 
5ACD as possible.

What are the key features that distinguish the 
5A-751 from its predecessors?
The most important technology is the new digital 
filter, which we have been working on continuously 
since 1986. For the CD7 the best we could deliver 
was four times oversampling, but the new design is 
a dual differential, eight times oversampling filter. 
We're also using a new D/A converter from NPC, 
the 5M5866A, in dual differential form, which is 
more accurate than the usual favoured Burr Brown 
hybrid DAC, and which we believe is currently the 
finest of its type in the world - and is likely to 
remain so. We have found NPC are very responsive, 
and understand exactly what we need.

Cl been good. So would a smoother scrolling 
text display, but that's just being pedantic.

The SA-7S1 also has user-selectable 
output filters - similar to those available on 
the SAll-Sl - which involves three filters 
for CD, which also have an influence on 
the SACD output, see later. The SACD settings 
include the nuclear option of no 
active filtering at all. There is also a DC 
filter (a high-pass network whose roll-off 
is set at l .7Hz) plus a noise-shaping option 
that can be selected. The digital outputs can 
also be deselected, which is worth doing. 
It goes without saying that everything 
Marantz knows has gone into reducing 
jitter. The player includes a fully shielded 
Super Ring (sic) transformer, and fully 
balanced internal signal architecture.

As usual, Marantz specifies a discrete HDAM 
output buffer, known as the HDAM-SA2, 
which offers a short, direct signal path and 
fully balanced topology; a more refined circuit 
than in previous versions. The player looks 
wonderful, and handles discs well, with faster 
disc identification speeds than many SACD 
players, and rapid track access times, too. The 
remote control will also handle the basic 
functions of Marantz amplifiers, and is generally 
well-designed, though we've seen better.

PARTNERING THE SA-7S1
The 5A-75 l is not the only newcomer in the 
flagship line-up. Alongside the 5A-751, Marantz 
has launched the 5C-752 preamplifier, a 
comprehensively reworked and re-voiced 
iteration on the 5C-75 l theme, and the MA-952 
high-power, current feedback monoblocks, which 
do a similar number on the MA-95 l. The preamp 
has the wide operating bandwidth ( l SOkHz) 
necessary to make the best of 5ACD, and a 
floating control bus to control other preamplifiers 
for multichannel 5ACD replay. The power amp is 
rated at 300 watts into 8 Ohms (600 Watts/4 
Ohms), and a 150 amp current capability. Alas, 
it was not possible to hear the amplifier in the 
time available, but we expect to be able to test 
the combination soon. If Marantz is right, there 
is clear synergy between the player and amplifier, 
and they work well in each other's company.

SOUND QUALITY
Building an appropriate system around 
the player was clearly going to be a key to 
assessing its performance, but luckily with 
The Collection getting under way at around 
the same time, this was not too much of a 
problem. The matching Marantz amp wasn't 
available, but I did have access to a Pass Labs 
pre/power combination, the Xl /XlS0.5, 
which were used in balanced mode using
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[Review] Marantz SAJS1 CD/SACD player

Nordost Valhalla balanced interconnects (the 
new high-end Odin cables were not ready in 
time for this test). I did, however, have an EMM 
Labs CDSA player, which was introduced towards 
the end of the test as a kind of yardstick. The 
main speaker was the Mordaunt-Short 
Performance 6, which is relatively inexpensive 
for a high-end model, but functions as 
a high-end design in every way that counts. 
Better still, the combination of player, amplifier, 
speakers and cable fortuitously turned out to 
be particularly well balanced; the slight leanness 
of the Mordaunt-Short and Nordost was offset 
by the warmth of the player and amplifier.

Given the reputation that the Performance 6 

has, the bass from the combination was superbly 
realised and remarkably well developed, to the 
extent that the use of the matching subwoofer 
was simply not deemed worthwhile pursuing, 
even though one was available. Partly, 
however, this was down to timing - or rather 
the lack thereof All the equipment was very 
thoroughly run in, with hundreds of hours on 
the clock in the case of the EMM Labs and 
Pass Labs equipment, while the Nordost cables 
and Mordaunt-Short speakers have been in 
almost daily use for a very long time.

We've taken some pains over specifying the 
test context to underline our confidence in the 
findings. In the final analysis, there was no 
difficulty in nailing down the character of the 
SA-7Sl. Fundamentally, this is a unusually 
musical player, one that works brilliantly with 
CD, and even better with SACD given discs of 
a suitable calibre - which are not always easy 
to find. As on previous such tests, some of 
the very finest sounds came from discs on the 
M&A label, including (but not limited to) their 
remarkable sampler. In any case it was easy to 
hear what the Marantz was doing from almost 
the first bar of the first disc tried (Gitano, from 
llama by Silvia Perez Cruz & Ravid Goldschmidt), 
which has a soft, yet incredibly tactile sound - a 
very difficult trick to pull off, and one that 
requires remarkable sensitivity. In a way this 
sums up the SA-7S1 . We have considerable 
experience with such players, and this has

Detail

High-precision 
master clock

2 x Super Audio 
D/A convertors

HDAM-SA2 output 
buffer circuitry

24-bit Marantz
Phase Error 
Compensation DSP

involved listening to quite a few high-end CD 
and SACD players over the years. We cannot 
recall another player that makes music-making 
sound so easy, so unstressed, so facile.

I t's not that there's any lack of detail here, 
nor of dynamics. On the contrary, it all happens 
a bit like a conjuring trick. There's no hint of 
strain, and difficult combinations of sounds, 
subtle layering of instruments and voices, for 
example, just seem to float out of the speakers. 
No other player in our experience can beat the 
Marantz in the way it manages the difficult 
technical trick of sounding like music. It's easy 
going yet well disciplined, and in the end we 
had an impression of a box that does its JOb 
without sounding in the least bit mechanical, 
or processed. For most discs, the default (first) 
filters delivers the best, most natural sound by

i LOG OUTPUTS “"““""I

SERIAL NO

!ut11ia1 KHI COAX

D °”

, DIGITAL , 
OUIPUTS

Large capacity 
shielded 
transformer

Newly developed 
SADCM-1 
mechanism

a narrow margin, but it's essentially a matter 
of taste and worth experimenting with.

11 is almost as good with CD as it with SACD. 
The difference is often just the inherent 
difference in the quality of the recording rather 
than the format, but there are exceptions, such 
as the M&A recordings already highlighted, 
and some others from Pentatone for example.

It's a remarkable tour de force and we're being 
cautious when we pronounce this as arguably 
the finest player available. It's also far from 
expensive for a machine with such ambitions. 
I f you want a disc player that will do the very 
finest musical job possible with your CDs and 
SACDs - the only really serious remaining 
audio disc formats - the Marantz SA-7Sl can 
even be considered a bargain at £5,0001 hfc 

Alvin Cold

VERDICT
SOUND » 96% n pro

Not just state of the art, but 
also remarkably easy on the 
ear, making high-class disc 
replay sound almost too easy. 
The finest player we have 
heard in a long while.

)) SUB RATINCS 
CD 95% SACD 97%

BUILD » 98%

FEATURES > 88%
I I I I I IM J

VALUE » 90%

D CON
Costs an arm and a leg, but 
other brands offering similar 
packages generally charge 
more. Other than this, there 
are no further complaints.

CONCLUSION
Stunning player aimed at the serious audiophile community, 
that offers remarkably transparent sound in the very specific 
sense that it is virtually impossible to hear it working. CD 
replay often approaches the quality of SACD.

HIFICHOICE Q30/n
OVERALL SCORE /U

september 2007 Hl-fl CHOICE 43



I

HI-FICHOICE 
k magazine

BEST BUY



B&W 683 loudspeaker [Review]

Eight and six
B&W's astonishing new 600 Series is finally here, and the 683 has been worth the wait

PROOUCT B&W 683

TYPE Floorstanding loudspeaker

PRICE £899

KEY FEATURES Size (WxHxD):l9.8x98.5x34cm
O Weight: 26kg O Sensitivity: 90dB/w at 8ohms
O Impedance: 8 ohms (nom) O l50mm FST midrange 
driver O 2xl65mm aluminium/kevlar bass drivers 

sensitivity while copper plating of the pole­
piece extends the frequency response.
Meanwhile, mass has been lowered thanks to 
an edge-wound voice coil, and the resonant 
frequency of the system has been reduced with 
a new surround material. 

travel. B&W says that to bring the price of this 
drive unit down to the point where it 
could be used in the 600 it just simplifed the 
mounting method to a conventional bolt-on 
approach, rather than the suspended, single 
point fixing used in the 800 Series. There is

CONTACT gh 01903 221500 EY www.bowers-wilkins.com

T
he 683 is the top model in B&W's most 
recent incarnation of the entry-level 600 
Series. It's not a speaker range to be taken 
lightly, especially given that B&W is one of the 

largest dedicated loudspeaker makers in the 
world and thus one of the biggest players in 
the audiophile market.

The new 600 Series is smaller than previously, 
and there are just two stand mounts, the 686 
and 685, and two floorstanding stereo models, 
the 684 and 683. There are also three 
subwoofers: ASW 608, 610 and 610XP (the 
' 8' and '10' refer to the driver size in inches, 
and XP essentially just means bigger and 
better). There are also two centre speakers and 
a surround speaker (detailed in the box-out).

While the standmounts are very similar, except 
for the size of main driver and box, the two 
floorstanders are distinctly different. The 684 
(£699) is a two-and-a-half-way with two 
matching Kevlar cones (one dedicated to bass, 
the other to bass and mid), while the more 
expensive and taller 683 takes an FST 
midrange unit from the 800 series and 
augments it with two new bass drivers_ All 
the 600 series models have the same 
aluminium tweeter set in its distinctively 
offset face plate.

The FST midrange driver makes the 683 
the most interesting speaker in the new 
range. This is the same midrange 
technology that you will see on all of the 
three-way 800 Series models, including the 
mighty SOOD. And given that the least 
expensive of those - the 804S - costs 
£2,700 and yet has a similar driver array, 
this newcomer would seem to be a bargain_ 
Okay, it doesn't have the fancy 800 Series 
cabinet work, nor the Matrix internal 
bracing, and its tweeter is not on top in a 
separate enclosure. However, there is a 
Nautilus tube behind the 683's tweeter 
and the bass drivers look even more 'bling' 
thanks to their metal cones.

The aluminium dome tweeter has been 
heavily revised for this series, its 
neodymium magnet giving it increased

"The 683 is a remarkably revealing speaker 

for its price. You can clearly hear into the 

mix, with fine details easily picked out."

The FST midrange is distinguished by its very 
thin foam surround, which is a termination 
rather than a suspension as such (FST stands for 
Fixed Suspension Transducer). The driver can 
work this way because it is limited to the 
midband and does not have a great deal of 

also another major factor that we will return to.
The bass drivers here are aluminium cones 

with a paper/Kevlar skin on the back - the 
combination giving stiffness and damping and 
ending up with the same mass as the carbon 
fibre/Rohacell-sandwich cones on the 804S.

The 683 is a lot of loudspeaker for the money, 
its weighs in at 28kg and looks great in its 
Wenge vinyl skin, rubberised front panel and 
high quality bi-wire terminals. You may even 
wonder how it can be produced for the price' 
The answer is that B&W setup its own facility in 
China, moving the old 600 production line from 
its Worthing factory. This is the first range that 
the company has built overseas in its own 
facility and helps to explain how it can offer so 
much value for money. But as we know, there's 
more to the dark art of speaker building.

PEFORMANCE
The results are pretty damn impressive, if 
perhaps a little darker or more subdued than 
one might expect of a 600 Series speaker. 
Having run them in for 24 hours things did 
change - the balance becoming more lively 
and up-front. They did this to the extent that 
we went from an on-axis set-up with the 
speakers pointed at the listening chair to a 
straight down the room, parallel axis 
arrangement. Something to bear in mind 
should you be auditioning a brand new pair.

We would be very impressed if any other 
companies could compete with the 
bandwidth and resolution on offer from the 
683, which is a remarkably revealing 
speaker for its price. You can clearly hear 
right into the mix, the fine details that are 
often masked being easily picked out. This 
applied equally to differences between 
voices in a choir and to the little extras that 
accompany the vocal in a densely mixed 
piece of hip-hop. This is partly because of 
the speaker's wide dynamic range, Cl
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[ Review ] B&W 683 loudspeaker

POSITIONING
With its impressive bass extension you might 
expect the 683 to need plenty of space to 
avoid the bass getting too strong with respect 
to the midband. However, thanks to the front 
firing port it works surprisingly well close to 
a rear wall; we tried a 30cm gap between the 
rear baffle and the wall and this didn't seem 
to upset its equilibrium. If you can give it 60cm, 
the balance is a bit more upbeat and lively, 
which may be more to taste. You can also 
tweak the balance by the amount of toe-in you 
apply. With the speakers firing directly at the 
listening position you get the most mid and 
treble energy - too much for our tastes to be 
frank - but fire them parallel to the walls and 
things are more relaxed. As rooms vary a lot it 
pays to experiment, but 60cm to rear walls, a 
bit more if possible to sidewalls and a flat back, 
non toed-in orientation is the place to start.

SYSTEM MATCHING
The 683 is usefully sensitive at 90db for a 
nominal eight ohm load so you won't need a 
monster amp to get decent level, but the 
impedance drops to three ohms for a while, so 
even though the spec suggests power ratings 
from 25 to 200 watts we'd recommend 
you avoid much less than 50 watts from a 
solid-state amp at least. This is also a pretty 
revealing speaker, so avoid anything 
aggressive or edgy unless you are 
into an edge-of-the-seat balance. 
The most economical amplifiers 
that will give this speaker a 
chance to strut its stuff would 
include the Cambridge Azur 
840A, Nairn Nait Si and Arcam 
DiVA A70. As far as sources go 
both the Nairn and Cambridge 
amps have partners that more 
than make the grade, while you 
need to pay a little more for an 
Arcam FMJ CD36. Just remember 
that the source is still king when it 
comes to it.

Ô© 

0 £
I

i

TAKING IT MULTICHANNEL
I f you plan to build a multichannel system around 
the 683, B&W encourages you to choose its 683 
theatre set-up. this adds the HTM61 (£399) centre 
speaker, 053 (£549) surround and an A5W610XP 
(£699) subwoofer. The nice thing about the 
HTM61 is that it has the same F5T midrange driver 
as the 683, so you are assured of the same level of 
resolution across the critical front speakers. 
However, it has a Kevlar driver rather than metal 
bass driver, (albeit in the same size chassis) as the 
bass units on the 683. This presumably, because 
home cinema systems hand the lowest bass duties 
to the subwoofer.
If you are putting together a multichannel system 
primarily for music, however, a third 053 and no 
sub would, perhaps, be the best course. The 053 is 
a selectable dipole or monopole surround speaker, 
its switchability ensuring even sound dispersion 
even if placement is restricted.

Cl its sensitivity to the smallest notes even 
when there are far louder ones threatening to 
hide them. It also comes down to excellent 
separation of instruments and voices, it's easy 
to pick out the little bits because there seems to 
be more space between them and the centre of 
the musical action.
The 683's bass extension and power adds 

. genuine gravitas to piano and 
Ul^ orchestra, and for that matter the

less cultivated productions 
of Dr Dre, Tool and Mr Oizo 
where the floor literally starts 
to resonate at specific 
frequencies. Something that 
one does not really expect of 
speakers at this price, 
especially ones that also 
deliver tunefulness and control 
at low frequencies. Helge 
Sunde's brass extravaganza 
positively bounces with zip in 
the B&W's hands, with the 
instruments taking a solid 
physical form in the room.

We found I ittle to criticise in 

this speaker given its price. It inevitably doesn't 
have the slam of something like an 8045, nor 
does it deliver the depth of image of more 
expensive designs. But when it comes to sheer 
resolution and lack of colouration from a 
speaker that also does proper bass, it is in a 
class of its own. By getting its FST driver into a 
sub-£l,000 speaker B&W has without doubt 
raised the stakes for the market as a whole. You 
may be able to get real veneers on smaller 
speakers but you will struggle to find the 
combination of resolution, timing and energy 
in this competitive sector. HFC

Jason Kennedy

VERDICT
SOUND » 90%

I I I I I Ilf I

EASE OF DRIVE » 88%

BUILD »85%

VALUE » 95%

D PIRO
Remarkably revealing 
and a wide dynamic range 
combine with impressive bass 
extension and a lovely 
rubberised front baffle.

g con

Vinyl finish won't be 
to all tastes. They will also 
reveal any limitations in 
partnering ancillaries and 
could damage your 
neighbourly relations!

CONCL tiSION
By tak’ng the fundamentals of the 8045 and putting them in 
a solid box, B&W has laid down the gauntlet at this price point. 
We have not come across this level of transparency in a sub- 
£1,000 speaker before - the killer bass is the icing on the cake.

HHICHOICE ))
OVERALL SCORE
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Out of the woods
Slovakia's finest hi-fi manufacturer gives us wood

PRODUCT EdgarTP105VR

TYPE integrated valve amplifier

PRICE £1,750
KEY FEATURES Size (WxHxD): 43.5x16x35cm
O Weight: 19kg O Line inputs: 5 O Finish: real cherry 
and 'black tin1 O Rated power output: 40 watts per 
channel (8 ohms)

CONTACT St 01435 867438 W www.edgar.sk

Ithough Eastern European brands are 
growing in number, to the best of our 
knowledge, Edgar is the only hi-fi 

company that designs and builds its products 
in Slovakia. Edgar produces a small but 
distinctive range of valve-powered components. 
These include an all-valve phono stage with 
Lundahl step-up transformers for moving coil 
cartridges, a CD player (seen in Beautiful 
Systems, HFC 294) and an open-chassis 
integrated amplifier with a higher (50 watt) 
output power than theTP105VR here, but 
without the remote volume control.

Being an all-tube design, the glowing cherry 
exterior of the TP105VR is neatly complimented 

by the warm tones produced inside. The amp 
runs pretty hot, thanks to full valve rectification 
and four EL34 pentode output tubes operating 
in ultralinear (push-pull) mode. Valve purists 
won't need any other source of heat in the 
listening room while this is running!

The Edgar's classic configuration reminds us 
of the Audio Innovations Series 500 from the 
late 1980s, even though its roots go back a 
generation further- to the 1950s, when the 
pentode came to pre-eminence as the output 
device that offered the most power and least 
distortion of its time.

In the Edgar, the input signal is sent to the 
volume control and then to the first gain-stage, 
a 12AX7 triode. The second stage is an ECC81 
valve, which inverts phase before the final and 
most powerful gain stage; a pair of EL34s in 
push-pull configuration. Between here and the 
output taps is an output transformer that reduces 
the high output impedance of the valves to 
something that can drive loudspeakers.

In the realm of reasonably priced integrated 
valve amps, full thermionic power supply 
rectification is quite a rarity. This is because the 

job can be done rather more economically with 
solid-state devices. For the purist, however, this 
approach is the only true way.

The TP105VR comes equipped with a remote 
control that also incorporates cherry wood and 
is more attractive than the usual mass-produced 
plastic variety, although its appeal lessened 
when it stopped working shortly after delivery!

The speaker terminals come in four and eight 
ohm versions, which represent alternative 
tappings from the output transformer. As 
speakers rarely have a fixed impedance it's best 
to experiment with these to see which gives 
the highest output level. We didn’t find a big 
difference between the two when using the 
Living Voice OBX-R speaker, but this isn’t 
always the case. Inputs include five line-level 
phono pairs, plus a tape output.

SOUND QUALITY
Having failed to fix the remote handset, we 
went back to basics and got off the couch 
to use the TP105VR, which seemed entirely 
appropriate given that the product is based on 
1950s technology. The first speaker we gave
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Edgar TP105VRintegrated amplifier [Review]

"As warm as its cherry veneer suggests, 
however this doesn't stop it from delivering 
a highly engaging and superbly timed result."
the amp to drive was a slightly unusual one: 
the Piega TC70X. It's unusual in part because 
it costs a lot more than the amplifier (£8,500), 
but in the main because it has a coaxial ribbon 
tweeter and midrange driver. The Piega is 
specified as being 92dB at four ohms, 
however, and thus not too bad a load. In 
fact, the Edgar seems quite at home with 
the Piega, delivering an appealingly quiet 
background against which it painted some 
highly articulate sounds. It seems a little 
rolled off at high frequencies - or perhaps it's 
JUSt soft - but this doesn't stop it recreating 
the full body of a piano or the power of a 
singer's voice. This is a familiar characteristic 
of good valve amps and something that you 
simply don't get in the same way with solid­
state. Here, the people and instruments take 
up a definite place in the listening room and 
you sense a genuine presence.

The amplifier doesn't have particularly 
sharp imaging - probably as a result of that 
smoothed top end - but the solidity of sound 
is just as effective and just as true a version 
of stereo as something that is sharply etched, 
but lacking depth.

11 also delivers extremely natural sounding 
tonality. Voices have harmonics aplenty and 
the resolve of a note's decay is wonderful. This 
could be because valve amps distort in a 
harmonic fashion, but nonetheless, 
it sounds very 
convincing and 
perhaps adds in 
an extra element 
that the recording 
and mastering 

process cuts out. It does this more clearly than 
Class A transistor designs, such as the Sugden 
A21 SE, which has more definition on leading 
edges (and thus greater speed), but does not 
offer the fullness of tubes - even when they 
are tubes operating in Class AB.

The only area where the Edgar is found 
wanting is that old Achilles heel of valve 
amplification when there isn't a high sensitivity 
loudspeaker to drive: bass. It's all but impossible 
to beat solid-state when it comes to the lower 
registers. The ultralinear approach does come 
a lot closer than many, however, and what it 
lacks in crunch, it makes up for in timbral 
shading and fullness. Just don't expect those 
Prodigy albums to deliver their full weight

With a more valve-friendly speaker in the 
form of Living Voice's OBX-R, the Edgar can 
deliver more than enough energy to 
enliven Ornette Coleman's saxophone on 
Change of the Century, a Jeb it does without 
making the instrument sound too abrasive. 
Something that will appeal to some more than 
others, but which suits these ageing ears rather 
well. The pairing also gets into the musical 
groove brilliantly, letting the interplay between 
musicians and their superb sense of timing 
come through loud and clear, despite what is 
intrinsically, a laid-back balance from the 
amplifier and the speaker.

A pair of ATC SCM19s were 
also used, in an 
attempt to find a 
better tonal 
partner. Now, at 
85dB, this is not 
a sensible partner 

for a 40 watt amplifier on paper, but in 
practice its benign impedance curve is 
sufficient to allow playback at medium levels 
with ease. The pairing also keeps time 
extremely well, which is always a good sign. 
The speaker's relatively analytical balance also 
helps even things out, bringing edge definition 
into sharper relief. We imagine that something 
from Triangle's catalogue of high-sensitivity, 
fast-sounding speakers would be an even 
better partner for the Edgar, but it gets on with 
the ATC remarkably well.

The Edgar is as warm-sounding as the cherry 
veneer on its front panel suggests, however, 
this doesn't stop it from delivering a highly 
engaging and superbly timed result. Pick your 
ancillaries with care, handle the remote with 
even greater care and it will deliver many hours 
of cosy musical fun. HFC

Jason Kennedy

VERDICT
SOUND 88% 
m~rri m i

FEATURES » 80%
IT ri I MU

BUILD 80%
I I I I I h«TD

VALUE » 8S% 

«■■■■■■im

B PRO
Extremely natural and well 
timed, with distinctive styling 
and good power levels for a 
valve design, making it easy 
to find matching speakers.

□ CON
Runs very hot (like valve amps 
generally). Our remote control 
failed during the review, but 
hopefully this is a one-off.
The sound could be too cosy 
for some.

CONCLUSION
A very appealing amplifier that combines a great sense of 
timing with a timbral richness that transistors can't emulate. 
Careful speaker selection is essential to get sufficient level out 
of its 40 watts and to produce an even tonal balance though.

HWCHOICE ))
OVERALL SCORE
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Thorens is back in the UK and ready for take-off with this stripped-down turntable

PRODUCTThorens TD850

TYPE Turntable
PRICE £1,395 (including TP3OO arm, cartridge extra) 

KEY FEATURES Size (WxHxD): 42x16.5x34cm 
O Weight: 21 kg O Speeds: 33rpm, 45rpm O Speed 
change: electronic O Audio output: phono sockets 

CONTACT S 01753 652669 ® www.thorens.com

T
he resurgence of interest in vinyl has 
seen the emergence of some wacky 
LP-spinners, and thrown a welcome 
lifeline to a number of formerly endangered 

turntable manufacturers. Thorens falls perfectly 
into this category, having had a near-death 
experience in 2000, but now finding itself in 
rude health. The Swiss/German company has 
been making mechanical music devices since 
before the dawn of sound recording and, while 
there has been some diversification of late 
into audio electronics, turntables still feature 
prominently in the company's catalogue.

Indeed, the TD850 is just one model 
among eleven in the current line-up, with 
prices varying from a hundred to several 
thousand pounds. All are once again 
available in the UK thanks, this time round, 
to UKD. Features and appearance vary quite 
widely across the range, with the 800 series 
models being pretty much the 'bare bones' 
players in most ways. They share basic 
construction, though this one is, at 21 kg, 
the heaviest of the series and a substantial 
bit of machinery.

Most of that weight is accounted for by the 
thick plate of steel at the heart of the main 
chassis member. It is sandwiched between 
two pieces of MDF, which are bonded to it 
with elastic glue. This is known as 'constrained 
layer damping’ and is a remarkably effective 
way of reducing resonance. Thorens suggests 
that in this case resonance is completely 
banished, though to be pedantic we'd have 

to disagree as there's still a little in evidence 
if one taps the chassis with a knuckle.

There's quite a lot of resonance in the platter, 
too. It's a thick aluminium affair that weighs 
over 4kg, and the felt mat does little to damp 
it. On the other hand its sheer weight will do 
a fair bit to minimise any speed variations. It's 
driven by a square section belt, which is not 
quite as good in principle as a high quality 
flat belt, but surely preferable to round section 
types which love to 'wander' up and down 
drive pulleys and surfaces. The belt is, in turn, 
propelled by an AC motor mounted at the rear. 
As is near-invariable practice these days, the 
supply to that motor is not pure mains but a 
freshly generated sinewave produced in an 
outboard box. This is powered by yet another 
box, which at least ensures hum fields can be 
kept remote. Speed selection is just a matter 
of flicking a switch to change the sinewave 
frequency, but we were slightly surprised to
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Thorens 10850 turntable [Review]

"We found a lot to like about this turntable. 

It produces a very immediate, upfront sound, 

good rhythmic drive and clear articulation.”

find that the reference source is not a 
crystal oscillator but an 'RC' circuit that 
is considerably less stable. On the other 
hand, it is trimmable should you choose to 
take the lid off the case.

Because turntables 'read' vibration in 
the stylus, they are unavoidably sensitive 
to vibrations in the structure - hence the 
fuss about resonance. So, isolation from 
the outside world is critical. Thorens has 
addressed this by fitting polymer-damped 
spiked feet to the TD850: the weight is 
enough to make these leave a mark in a 
wooden shelf, but matching cups are also 
supplied. With or without cups, though, 
the feet offer relatively little isolation and 
some kind of suspended isolating platform 
would seem to be an obvious upgrade for 
this particular model.

The arm fitted to our sample was a Thorens 
TP300, a badge-engineered version of the 
Rega RB300. This old favourite, certainly 
one of hi-fi's most famous products and an 
all-time reference for budget arms, is a 
straightforward and reliable design. It features 
simple, yet very accurate adjustment of the 

downforce, supplied by spring rather than 
gravity, which greatly improves tracking of 
warped discs. This is a standard fitment, 
though the cheaperTP250 and dearer 
SME309 are also available. A cartridge is 
not supplied with the deck, though our review 
sample came with a Goldring Elite (pictured) 
which we were happy enough to use for most 
of the time. Strangely, there's no lid available - 
we strongly recommend buying a universal one 
or arranging some sort of protection. Dust 
and LPs are sworn enemiesl

SOUND QUALITY
We found a lot to like about this turntable's 
performance. Most of all, we like it because it 
produces a very immediate, upfront sound with 
good rhythmic drive and clear articulation. It 
also has some limitations though, particularly 
with the way it handles detail, but we'll come 
back to that in a minute.

It's often said that one can tell a fair amount 
about a turntable just from the noise the 
run-in groove makes. We wouldn't like to put 
too much faith in that theory, but we definitely 
got a strong impression of the TD850 from the 

first few bars of music we heard from it. In a fit 
of analogue nostalgia, the first disc to grace its 
platter was Pink Floyd's The Wall, an album 
that starts with a short whimper followed by 
a very pronouned bang. The former may not 
tell anyone very much about anything, but the 
latter, well played, has the ability to make one 
1ump after any number of hearings, and on 
the TD850 it certainly did that.

One aspect of the deck's performance that 
seems remarkably consistent is the impact 
and sheer scale. Even changing cartridges 
leaves these aspects untouched: Goldring's 
Elite is always generally lively, but even when 
replaced by a super-laid-back Shure moving­
magnet cartridge, the sound remains energetic. 
This would make the deck a natural, one might 
think, for rockers, but plenty of musical styles 
benefit from that natural exuberance, not 
least opera and large symphonic works. 
Shostakovich, for instance: a man never afraid 
to use plenty of brass percussion, his music 
came up in full mock-martial brilliance with 
all the thrills, spills and terrors of Stalin's 
Russia easy to imagine.

I n a sense, that sums up probably the most 
admirable and attractive musical virtue of this 
turntable: its evocative way with music. Indeed, 
it's more evocative than most CD (and indeed 
DVD-A/SACD) players and, while it's utterly 
pedantic, this may be due in some part to 
imperfections rather than any arcane secret 
to higher fidelity. We're inclined to say that □

september 2007 | HI-FI CHOICE 51



[ Review ] Thorens 10850 turntable

Detail

To gain some extra 
information on the 
WB 5 0, we spoke to 
Heinz Rohrer, CEO at 
Thorens.

HFC The TDBSO uses 
an AC motor but 
some models have a 
DC motor. Why?
HR DC motors are only used on the entry-level 
products (from the TD158 to TD240). The upper 
end products, from the TD800 to theTD20303 and 
the suspended sub-chassisTD350, all use a separate 
speed controller which calls for AC power. They all 
use heavier platters and an AC motor can get the 
platter moving quickly. After a short period, the 
speed settles at either 33 or 45rpm as selected. Wow 
and flutter measurements are better from AC power.

The TD850's massive construction is a far cry 
from the classic suspended-subchassis designs 
that made Thorens' name. What are the 
advantages of this approach?
We still follow the classic Thorens philosophy of sub­
chassis design with the TD350, but we also looked 
at the trend for creating turntables with more mass. 
We offer all types of turntable design, including 
stylish high quality acrylic models and the elegant 
800 Series. Incidentally, we have the newTD160 
HD suspended sub-chassis model arriving in the 
next few weeks.This is a high quality redesign of the 
very popular and classicTD160. We are the only 
manufacturer that concentrates on different styles 
and theories of turntable design - from entry level 
to high-end - at the highest possible level.

What kind of support is recommended for the 
TD850, for best performance?
Heavy, stable and vibration-free is best for Thorens. 
We are working on developing something very 
interesting, support-wise, soon. Watch this space I

Do Thorens turntables mainly sell to upgrade 
customers, or are new vinyl lovers buying in too7 
Both. Most new converts start with an entry-level 
product Often these customers will upgrade once 
they start to realise the potential sound quality the 
further up the ladder you go. We may not be the 
cheapest at the entry-level point, but we offer 
exceptional value for money with these products - 
all have automatic speed change, for example, and 
are supplied with a quality pick-up.

Precision square­
section drive belt

AC synchronous 
motor

MDF and steel 
chassis

Calibrated 
downforce 
adjustment

TP300 tonearm 
(Rega RB300)

Heavy aluminium 
platter

□ something that feels as good as this surely 
can't be all bad.

Not quite everything about the TD850 has 
us in such admiring mood, though. We have 
to admit to niggling doubts about whether 
in the end it's all it might be. The sound gets 
your attention - great. It doesn't seem to have 
much trouble holding your attention for long 
spans - even better. But we found that 
attempts to analyse exactly what in the music 
is grabbing our attention were obstructed by 
vagueness at a level somewhere below the 
bright and clearly etched surface. This makes 
it hard to hear deep into the music and work 
out what's going on.

You might think that only a musician trying 
to nick a riff, or a musicologist researching 
orchestration, would want delve that far into 
the music: but in a way we all do it to some 
extent, subconsciously, on repeated hearings 
of a piece. First time through the overall shape 
and sound make an impression, but on second 
and subsequent hearings the brain looks for 
more detail to enhance the novelty, since the 
outline is now familiar, and this is where we 
felt some disappointment. In a way there's 
just a little too much of the TD850's own 
sound in evidence.

There's definitely mileage in good isolation, 
and our custom-made turntable support of

Phono sockets 
(underneath) allow 
a choice of cable

many years' standing (40kg of concrete and 
lead on an air bellows) reduced the effect, but 
it didn't eliminate it. Indeed, it couldn't, 
because acoustic feedback is only part of the 
problem. Playing LPs is all about mechanical 
action and reaction, and the small (but not 
vanishing) residual amount of resonance in 
the turntable's structure is inevitably excited 
by the process and just slightly muddies the 
sound, masking the finest detail. It's a shame 
because in many ways this is a very 
right-sounding product. It's good-looking and 
practical (even with a missing lid I) but in the 
end we find ourselves thinking that it's a good 
turntable but not, perhaps, a great one. HFC

Richard Black

□ PRO
Upfront, immediate sound 
that really brings the music 
alive, especially at climaxes. 
Excellent speed stability. 
Operation is simple and 
user-friendly.

□ CON
Detail is frustratingly masked 
by persistent Low-level hash 
and resonance. Repeated 
listenings are less captivating 
than the first time.

VERDICT
SOUND 80%
Mill Ì

FEATURES » 82%
i i i i i'-m—
8UILD » 85%

VALUE » 80% 
í í i i i r i;«~r

CONCLUSION
This is certainly a well-made and practical turntable that does 
a lot right, but at this sort of price we'd really like the deck to 
provide more insight into our cherished vinyl, along with the 
impact and rhythmic assurance. A good product, however.

HI FICHOICE » Q-IOZ.
OVERALL SCORE O I /U
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MiniMax Integrated
Eastsrn Electric has created a high-performance 
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Eastern Electric
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Quad almighty
The Brit-fi legend returns, with a re-engineered replacement for the gorgeous 22L floorstander

PRODUCT Quad 22 L2

TYPE Floorstanding loudspeaker

PRICE £900 per pair

KEY FEATURES Size (WxHxD): 20.Sx85x27.8cm
O Weight: 38.l kg O 25mm fabric dome tweeter O 
2x l 65mm mid/bass drivers O Sensitivity: 89d8
O Impedance: 6 ohms (nom)
CONTACT e 01480 447700 e www.quad-hifi.co.uk

FIounded in 1936, Quad is one of British 
hi-fi's biggest names, though these days 
it's part of the Chinese IAG group. It's

probably best known for its amplifiers, and for 
creating the world's first full-range electrostatic 
loudspeaker. but in recent years it has also 
achieved great success with more conventional 
moving-coil loudspeakers, which combine 
exceptionally attractive piano-lacquered veneers 
with very competitive prices.

Succeeding the L series, Quad's new L2 series 
consists of five stereo pairs all told. Here we're 
looking at the top £900 22L2 floorstander, 
which replaces the 22L we reviewed three years 
ago (HFC 257) The two models have much in 
common, on the surface at least, but the new 
version includes several engineering changes, 
providing some justification for the higher price.

A beautifully finished and relatively compact 
enclosure is a key feature of both this model 
and its predecessor. You can choose from a wide 
range of colours and wood veneers - plain 
black for our samples, with silver, bird's-eye 
maple, cherry and rosewood the other options. 
All are finished in a deep, multi-layer, high- 
gloss lacquer. Beneath the surface, the wood 
composite is apparently eucalyptus-based, which 
is said to confer good self-damping properties.

A criticism of the 22L was that it lacked a 
decent-sized plinth, but the new model has an 
attractively shaped plinth that usefully extends 
the lateral footprint and, in the case of our 
samples, matches the enclosure. One small 
niggle remains, however - the way the spikes 
are mounted. They're held by thumbwheel nuts 
above and below, but the threaded insert 
through the plinth remains free to rotate, so 
it's impossible to lock the spike firmly in place.

The speaker is a two-and-a-half-way design, 
with the lower of the two 165mm main drivers 
only used through the bass region (alongside 
the port, to reinforce the bottom end) and the 
upper main driverand tweeter operating as 
a regular two-way. Both the main drivers have 
cast frames, 11 Smm woven Kevlar matrix cones 
and quite stiff rubber surrounds, though the 
lower bass driver has a different dust-cover 
arrangement and presumably the four-layer 
voice coil and extra mass loading used in the 
22L The all-new tweeter has a 25mm fabric 
dome and powerful neodymium magnets, and 
its faceplate is partly cut away, enabling it to 
be positioned closer to the bass/mid unit

Fed from twin terminal pairs, the crossover 
unit has a glass-fibre circuit board with large, 
non-interlacing tracks. Components (mounted
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Quad 22L2 loudspeaker [ Review]
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"The flat and even midband is an obvious 

strength, but this speaker also has a 

brightness that's rather less welcome."

to avoid magnetic inter-modulation) include 
air-cored inductors and metalised polypropylene 
low-loss capacitors, and the internal wiring 
uses heavy-gauge oxygen-free copper.

SOUND QUALITY
I t's interesting to compare the performance 
of the 22L2 with that of its predecessor, as it's 
clear that one of our major criticisms with the 
earlier model has been eliminated. Whereas 
the 22L showed a quite alarming dip in its 
frequency response at around 600Hz, reflected 
i n a minor perturbation in its impedance trace, 
this dip is entirely absent from the 22L2, and 
the impedance 'wiggle' is greatly reduced.

The frequency response with this speaker 
(sited well clear of walls) is much flatter and 
smoother across the broad midband and treble 
indeed, it holds within tight + /-2dB limits 
all the way from 150Hz up to 16kHz, 
with the only real perturbation a 
mild dip at around l.4kHz, under 
notoriously difficult far-field in-room 
averaged conditions. Whether the 
i n-room balance ought to remain 
flat right through into the high 
treble under these conditions is 
more debatable, however, as it does 
mean the 22L2 will have a sonic 
character that's subjectively 
significantly brighter than average.

I nterestingly, no sensitivity rating 
is given in the specification - maybe 
because the midband sensitivity is a 
surprisingly low 86db (2-3dB lower 

than that of the 22L), which contributes to the 
relatively bright top end. This should be seen 
in the context of an impedance that stays 
above 4.5 ohms throughout, which isn't an 
unduly difficult load.

Although the bass shows a bit more damping 
than before, with a rather indeterminate port­
tuning frequency of around 35Hz, its output 
level is barely changed, so another result of the 
reduced midrange sensitivity is that the average 
bass level is relatively stronger. The pair match 
is somewhat disappointing, with a significant 
discrepancy in the lower treble, 2-SkHz.

The frequency balance has a direct bearing 
on the 22L2's sound quality. That flat and even 
midband is an obvious strength, ensuring 
superior neutrality, fine perspectives and a low 
level of boxy coloration. Voices sound pleasingly 
open and clear, even at low volume levels.

At the same time, though, there's no 
denying this speaker also has 
a brightness that's rather less 
welcome. Expensive models 
with advanced tweeters and 
costly crossover components 
often get away with this, but 
the 22L2 isn't one of these, 
and while the treble provides 
plenty of fine detail, it also 
sounds rather insistent.

The bottom end is also a 
shade too warm and rich. This 
may be good for handling 
film effects, as it ensures a 
good sense of weight, scale 

and power, but it also adds a certain chestiness 
to male speech, and bass instruments tend to 
sound too heavy and thickened.

Stereo images are well formed, with good 
lateral and depth perspectives, and respectable 
focus, though dynamics could be more vigorous 
and exciting, and micro-dynamic information 
seems a little weak.

While that beautifully smooth, even midband 
remains a major strength, the tendency to 
emphasise both the top and bottom ends of 
the audio band introduces a touch of 'loudness 
contour' character. 
This means the 22L2 
is at its best at fairly 
low listening levels, 
sounding beautifully 
open and detailed, 
but it can become a 
little wearing when 
the volume is turned 
up high. HFC

Paul Messenger

□ PRO

Deep lacquered finish over a 
range of coloured or wood 
surfaces, plus a proper plinth. 
Has an exceptionally smooth 
and neutral midband, with 
fine, open voice reproduction.
D CON

The spikes can't be properly 
locked. Sounds best at Low 
volume levels; turning it up 
makes the mild bass and treble 
excess a little too obvious.

VERDICT
SOUNDS 80%
imi

EASE OF DRIVE » 80%
I I I I I I MID

BUILD » 86%

11 i i i

VALUE I

I I 1 I I I— I I

CONCLUSION
With its predecessor's gorgeous cabinetwork plus a number of 
engineering improvements, this is a tasty compact floorstander 
with a lovely midband. On the downside, it has a tendency to 
emphasise both the top and the bottom of the audio band.

HHICHOICE )) 81 0Á
OVERALL SCORE
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the essence of musical luxury, defined by Cyrus

WHAT HI Fl? 
SOUND AND VISION

AWARDS 2006

WHAT HI Fl? 
SOUND AND VISION

AWARDS 2006

WHAT HI Fl? 
SOUND AND VISION

AWARDS 2006
PRODUCT OF THE YEAR

CD PLAYERS

CYRUS CD6S

CD PLAYER
BEST CD PLAYER E1000-E1500

CYRUS CD8X

STEREO AMPLIFIERS
BEST STEREO AMPLIFIER £750 - £1250

CYRUS 8vs2

Sound and Vision for life

For latest news on products or to download a brochure, please visit www.cyrusaudio.com
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Heed Obelisk Si integrated amplifier [Review]

Ibh in the soul
:egrated classicNo existential crisis as Heed Audio revivi

PRODUCT Heed Obelisk Si

TYPE Integrated stereo amplifier

line inputs, one of which can have an internal 
card added to turn it into either a phono stage, 
or a digital to analogue converter (DAC). At 
the time of writing, neither were available.

Power is specified as 40 watts a side. Heed is 
at pains to point out that the Obelisk is not DC 
coupled, something which Zsolt has very little 
time for, although this hardly picks him out 
from the crowd. He also describes the power 
amp as a "valve amp built with transistors", the 
inference being that it clips in the smooth style 
of a valve amp.

An alternative reference point in the form 
of Cambridge Audio's 840A showed the 
Obelisk a thing or two when it came to power. 
It delivered more body and weight, as well 
as extra head room thanks to its 100 watts. 
However, the Obelisk does deliver a crispness 
and attack that is convincing. It makes metal 
instruments sound more real and allows good 
contrast between loud and soft notes. It suits 
acoustic material very nicely, if the speaker is 
evenly balanced. It is also very musical, which 
is what Heed claims to be aiming for and 
seems to have succeeded in delivering.

Despite facing some strong competition at 
its price point, the Heed Obelisk warrants your 
attention. It really does make that solid-state 
valve-sound dream a little closer to reality. HFC

Jason Kennedy

B
ack in the 1980s and 1990s an 
electronics engineer called Richard Hay 
designed a number of amplifiers under 
the Nytech and Ion Systems brand names that 

gained an almost cult following. Unfortunately, 
despite Hay's enthusiasm, both Nytech and Ion 
failed, and with them, the popular Obelisk amp 
design disappeared from the market. Gone, 
but not forgotten: the Ion Obelisk still has its 
followers, especially within the Hungarian hi-fi 
fraternity at Heed Audio, makers of various 
electronics components including pre/mono 
amplifiers, headphone and phono amps and 
even turntable power supplies.

Heed's Zsolt Huszti decided to rebuild the 
Obelisk, basing its power amplifier on Richard 
Hay’s design, albeit with heavy revision and 
the addition of his own preamp section. The 
Obelisk Si (Super integrated) is the first 
example of what Heed intends to be a small 
range of amplifiers that will include an entry­
level model and a power supply (X-2) that 
forms a dual-mono supply for the power amp 
section of the amp. To this end, the Obelisk Si 
comes with a blank connector to bridge the 
power supply input, the presumption being 
that the external supply will be added at a 
later date. This is similar to the upgrade routes 
offered by Naim and Cyrus.

The Obelisk features one pre-output and five

SOUND QUALITY
The Obelisk does indeed display some valve­
like traits, most notably a good grasp of 
dynamics that injects music with a liveliness 
and energy that is easy to enjoy. It doesn't, 
however, have a smoothed-off top end, but 
instead, seems to stretch further than one 
might expect of a compact 40 watt design. 
Our reference speaker for an amp of this price 
is the ATC SCM19, which gives low sensitivity 
but offers a benign load, so much so that the 
40 watt Edgar valve amp (tested on p48) 
could deliver reasonable levels through it The 
same applies here, but the sound is distinctly 
different. The top end is more open and 
extended and there is clearly more attack to 
notes. Strangely, this extra edge does not seem 
to help the Obelisk when it comes to timing: 
in fact, it lags behind the Edgar in this respect. 
Further investigation by us pinpointed the bass 
as the slowing factor. This could have something 
to do with the Obelisk having more bass 
extension as a result of its solid-state nature, 
although it's no heavyweight by any means.

PRICE £850
CONTACT a 01803 226104 ® www.heedaudio.com

VERDICT
SOUND » 86%

1 1 1 1 1 '■
□ PRO
Valve style clipping in a solid 
state package makes for an 
engaging sound. Can also be 
upgraded with onboard DAC 
or phono stage, and outboard 
PSU. Pearly controls feel great.

FEATURES » 80%
................ I-— 1

BUILD » 82%
1 1 1 'M 1 1

□ CON
A lot of money for the power 
and features on offer. Plus, 
the bass doesn't do justice to 
heavier material and edges at 
the frequency extremes.

VALUE » 82%
1 1 11 1 I« i

CONCLUSION
Heed has produced an updated Obelisk with valve-like 
characteristics in an amp that's a lot 'greener' than its glass- 
powered alternatives. Its low power requires sensitive speakers 
for the best results, but its musicality will engender it to many.

hlfichoice *
OVERALL SCORE *

» 82% \
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Secunda base
This elegant Italian floorstander opts for sealed-box bass loading

PRODUCT Opera Seconda

TYPE Floorstanding loudspeaker

PRICE £1,295 per pair

KEY FEATURES Size (WxHxD): 
24xl02.Sx31.Scm O Weight: 25kg 
O 25mm fabric dome tweeter O 2 x 125mm 
aluminium cone bass units O Enclosure is 
finished in a combination of leather and 
real wood veneer O Sensitivity: 89d8 
O Impedance: 4 ohms (nominal)

CONTACT e 01753 652669 
.; www.operaloudspeakers.com

0
1 pera loudspeakers is part of 

a sizeable hi-fi manufacturing 
operation based just outside 

Treviso, in the north-east corner of 
I taly. Opera itself is a specialist 
speaker brand, but shares premises, 
ownership and distribution with the 
Unison operation, which makes both 
solid-state and valve-equipped 
electronics components. The factory 
isn't far from the HQ of that other 
U KD stablemate Pathos, whose 
Digit CD player is tested next month.

The Seconda might be positioned a 
bit above the budget price mainstream, 
but at the very least the extra outlay 
buys you an attractive finish and an 
interesting shape. Available in cherry, 
mahogany or piano black, the curved 
sides of the Seconda expand 
immediately behind the front baffle, 
and then taper to a slightly narrower 
back. This is pleasing to the eye, and 
also helps to avoid focusing internal 
horizontal standing waves. The front 
and rear panels, as well as the top, 
are all covered in leather that looks 
and feels good, while adding a 
modicum of damping.

I f the finish and presentation of 
these speakers is unusual, so too is 
the bass-loading technique. This is a 
sealed-box speaker, a type that has an 
illustrious history, but is rarely seen 
these days, as the overwhelming 
majority of today's speakers are reflex 
loaded, (or its close relation, the 
transmission line). Port-loading has 
the apparent advantage of 
producing more bass output 
' for free', through the tuned 
resonance of the reflex port 
augmenting the output of

the speaker system. However, one has to 
wonder whether a two-and-a-half-way design, 
which already has an additional drive unit to 
supply extra bass, has any real need for ports 

that do the same job rather 
Kr less effectively. The port 

output might be a freebe, but 
it comes with some unwanted 
baggage, such as the one-note 
tendency of any tuned port 
versions, a scrambling of 
phase relationships, and a 
steeper (12dB/octave) 
ultimate roll-off rather than 
the 6dB/octave that applies 
when the enclosure is a sealed 
box. The enclosure here is 
divided in half, so that each 
cone driver operates in its own 
sub-enclosure, and the sides 
have some extra stiffening.

Sourced from Norwegian 
specialist SEAS, the two main 
drivers here look identical, 
both having l80mm cast 
alloy frames and 125mm 
aluminium alloy cones. The 
tweeter is also a SEAS unit, 
using a 25mm fabric dome 
diaphragm. Floor coupling is 
unusual yet effective, with a 
very hefty pair of lOmm spikes 
just 9.Scm apart supporting 
the front, while a much wider 
28cm steel bar with brass­
headed and threaded spikes 
ensuring good lateral stability. 
Twin terminal pairs provide 
optional bi-wiring and feed 
a fairly complex crossover 
network, with l2dB/octave 
upper roll-off to the midrange, 
and 24dB/octave high pass 
feeding the tweeter.

SOUND QUALITY
It was no real surprise to find 
that these speakers work best 
when placed clear of walls. 
The consequences of sealed- 
box loading are clearly 
evident and mostly positive. 
Measured under far-field in­
room conditions, the overall

frequency balance is remarkably well 
ordered, from the deepest bass (-3dB at 20Hz
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Opera Secunda loudspeakers [Review]

"The Secunda delivers an impressively high 

standard of neutrality, underpinned by a bass 

that is dry but smooth and well extended."

in-room) right up to the top limit of audibility. 
Most of the audio range is reproduced within 
tight +/-3dB limits, apart from a -5dB 
suckout at 70Hz. There's the merest hint of 
forwardness in the upper midband, 700Hz- 
l.5kHz, which will sharpen detail projection a 

l ittle, plus a mild, shallow dip in the presence 
zone (around 2.5-3kHz), which should help 
the speaker avoid any aggressive tendencies. 
Above that point the treble makes a mild 
recovery, delivering a smooth and extended 
ultimate output

The net result is an impressively high standard 
of neutrality, underpinned by a bass that is dry 
but smooth and well extended. Despite its 52Hz 
fundamental bass resonance falling very close 
to a major reinforcement mode in our test 
room, the bottom end remained unusually free 
from any thickening or 'one-note' emphasis.

The impedance stays above 4.5 ohms 
throughout, so the load is not unduly difficult 
to drive. However, our in-room, far-field 
measurement gives a below average sensitivity 
rating of 86-87dB (somewhat lower than the 
specified 89dB), so a reasonably powerful 
amplifier will be helpful to those who like their 
music loud. Pair matching is excellent, right 
across the frequency band, which speaks 
volumes about the quality control of both 
drive units and crossover components.

The impressive measured frequency response 
is directly reflected in a fine overall sound 
quality. Primarily auditioned via Nairn 
amplification (NAC 552/NAP 500}, Chord 
Signature cables, driven from a Rega/Linn 

hybrid vinyl source, Nairn CDS3/PS555 CD 
player, and Magnum Dynalab MD103T FM 
tuner, the Seconda might not have the most 
exciting sound dynamically speaking, but it is 
supremely well balanced overall.

The bass end has plenty of weight and power, 
driving the music along with a crispness rarely 
found in ported enclosures, without a trace of 
thickening, overhang or heaviness to obscure 
the detail further up the band. Few speakers 
are as effective at conveying the contrasting 
tonal characters of upright acoustic or electric 
basses, or are able to handle a walking bass line 
with similar smoothness and consistency.

The midband neatly judges the line between 
emphasising detail and becoming aggressive. 
I t's essentially neutral and smoother than 
average, with just a hint of forwardness to 
project voices well and maintain good 
intelligibility at low levels.

Criticisms are minor. This is a speaker that 
does a good job of going about its business 
without drawing attention to itself. One might 
perhaps find the top end obvious in the way it 
makes itself heard, and it could be sweeter and 
more transparent, but in every other respect 
this is an impressively discreet design that 
simply does the job without fuss.

Dynamics could be a little livelier and more 
invigorating, and subtle instrumental textures 
are not particularly forthcoming or obvious, as 
some of the finer micro-detail doesn't come 
across all that well. Stereo images are well 
formed, free from any obvious boxiness and 
with respectable, if unexceptional, focus and 

depth, though transparency and dynamic 
tension are both a little weak.

This is a speaker that succeeds as much 
through what it doesn't do as what it does: 
while it may not deliver the most exciting 
sounds around, it's very careful not to put a 
foot wrong either. The beautiful and original 
presentation goes a long way towards 
justifying this speaker's price, while the sonic 
performance provides fine vindication for the 
use of sealed-box loading in a two-and-a-half- 
way context. HFC

Paul Messenger

CONCLUSION
The pleasing shape and high-quality finish combines well with 
the neutral presentation of these speakers. They could have 
more dynamic expression and t'ansparency, but the bass is 
crisp, clean and deep with a fine midband that's very open.

VERDICT
SOUND 85% 

i i i i i i Tact
□ PRO

Attractively shaped and 
unusually finished cabinets

EASE OF DRIVE 82%
Illi HTI

with well-judged overall 
neutrality. Bass is crisp, clean 
and deep, while the midband 
is open and informative.

BUILD » 87% 
1 1 1 1 1 1 MH

□ CON

Could have more dynamic 
expression, and image could 
be more transparent. Modest 
sensitivity might limit 
ultimate Loudness capability.

VALUE »82%
i i i i i i i

HIFICHOICE » RC0/n
OVERALL SCORE OJ /U
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SThose who appreciate good sound will prefer the

New 30105 series:
Tighter bottom-end, livelier sound more drive...same price

CD player £1200

• Brand-new "CD solution" -custom­
made transport mechanism, servo 
units and control mechanisms

• Twin Burr-Brown PCM 1704 mono 
DACs and a discrete output stage

• Low jitter clock and a large toroidal 
transformer with separate windings 
for the transport mechanism and 
audio stages.

Integrated Amplifier £

• Larger power supply

• 110 watts RMS (as compared to 
lOOW for the previous model)

• 6 line inputs, bi-wiring and bi­
amping compatible

• Option to fit a MC or MM phono 
cartridge

• Remote control

Power Amplifier £

• Larger power supply

• 110 watts RMS (as compared to 
lOOW for the previous model)

• Capable of driving sophisticated 
speaker systems, in bi-amping 
mode or monoblock mode

• Clean and extended low frequency 
response

Exposure Electronics Ltd: The Works, 59 North Street, Portslade, East Sussex BN41 1DH, England. Tel: +44 1273 423877 I Fax: +44 1273 430619 / Email: info@exposurehifi.com
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Pro-Ject Debut III USB turntable [Review]

Hre^jnvJJrontier
Pro-Ject is helping vinyl make its move intounoTO^n territory - MP3

PRODUCT Pro-Ject Debut III USB

TYPE USB turntable

PRICE £210 (including arm and cartridge)

CONTACT S 01235 511166 ® www.project-audio.com

T
here is something faintly sacrilegious 
about transferring vinyl to a compressed 
music format. The concept is nothing 
new of course; people used to do it all the time 

with cassette, and both CD-R and MiniDisc still 
have their followers on this front. However, if 
it's ease of access you want, then hard disc 
storage really is an impressive option.

Getting vinyl onto a computer has always 
been surprisingly complicated. The traditional 
method has been to record the original to 
CD and then rip this to hard disk. The USB 
turntable - by virtue of an onboard phono 
stage and analogue to USB converter - 
simplifies the process by sending the signal 
from a vinyl LP straight into a PC or Mac. You 
need software to record it with of course, but 
you can find excellent packages online, often 
for free. Pro-Ject recommends Audacity, a 
multi-track audio editor for Linux, Mac and PC.

The Debut III USB is based heavily on Pro­
ject's entry-level model, which in standard 
form sells for £160 and features the Ortofon 
0M-5E moving magnet cartridge and gimbal 
bearing tonearm, as well as an onboard phono 
stage found here. The platter is pressed steel 
with a felt mat to reduce ringing, while the 
motor is suspended on rubber to stop it from 

causing the plinth to resonate. The latter is 
available in black or silver paint finishes and 
has a moulded plastic lid. Power is courtesy of 
a plug-top transformer and on/off switching 
hidden under the plinth, which keeps the top 
looking clean.

The arm cable is a separate interconnect and 
thus easily upgraded. In this instance, it comes 
with a phono to mini-jack adaptor, so that you 
can plug it into a wider range of components.

SOUND QUALITY
Inevitably, the Debut is not the most refined 
of turntables, yet manages to avoid sounding 
thin or abrasive by virtue of a rolled-off and 
soft balance that is easy to live with, if lacking 
in dynamics or genuine high frequencies. Pro­
ject's Expression II at £250, which features 
the Ortofon 0M-1O - the next needle up in 
the range - sounds a lot more dynamic and 
open when passed through the phono stage 
of a Pioneer A-A9 integrated amplifier. This 
leads one to suspect that the Debut's built-in 
phono stage is also a limiting factor.

The Debut can nonetheless deliver the 
essence of vinyl magic. It is relaxed and 
revealing enough to let you know that the 
format has plenty to offer and is more than 
worthy of digital competition at the price.

The Audacity software took a bit of 
mastering, but once the knack had been 
acquired, we were able to record LPs with 
relative ease. You can vary factors like 
oversampling and bit rate, although higher 
bit rates really eat into your hard disc space.

The end result inevitably depends on your 
computer's sound card, but with an Apple 
MacBook using the headphone output, the 
result was pretty close to the original when 
recording at 24-bit/48kHz.

The alternative to this approach is to use 
an outboard analogue to USB converter, or 
a soundcard with an analogue input after the 
phono stage. We did something similar with 
the Terratec ¡Vinyl (reviewed on p62) and got 
a better result using the Expression II source.

The Debut USB is a neat solution forthose 
wanting a decent turntable to upload their vinyl. 
Plus, it's also an attractive option for vinyl virgins 
thanks to the onboard phono stage. HFC

Jason Kennedy

VERDICT 7
SOUND » 70%
i i1 n..twtc

FEATURES » 88%
lililí .LLJZ

BUILD » 78%
ini

VALUE » 85%
I I I I I HUI» I I

□ pro

Very convenient way to get 
yoir vinyl onto the computer 
with decent sound to boot.
Upgradeable cartridge and 
arm lead, ideal for beginners.

U CON
Not the most dynamic of 
turntables - especially at high 
frequencies and bandwidth is 
restricted. Its upgradability is 
also somewhat limited by the 
onboard phono stage.

CONCLUSION
An upgrade on the plastic competition that makes easy work 
of transferring your vinyl to a computer. If you already have a 
decent turntable, then there are better sounding options, but 
if you need an affordable transcriptor, it's your best option.

HI-FICHOICE » R10/n 
OVERALL SCORE O I /U
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Atacama Equinox XL Pro SE■
TYPE Equipment supportPRICE £350 (as reviewed)CONTACT S 01455 283251 O www.atacama-audio.co.uk

A
tacama has been in the equipment supports game for a very long time, and the experience has clearly come in useful when designing the Equinox XL Pro SE. This model neatly marries 'old-time' virtues of rigidity and tubular-welded construction with modern curves and 'designer' looks. The Equinox range includes several versions of the stand, and this one is aimed at particularly wide equipment. Its four-leg design (the 'Hi-Fi' model has only three) aids balance and load-carrying, although it's intrinsically trickier to set up and level.The base unit supports two shelves, with add-on units supplied separately. The base rests on spikes, and individual levels connect to one another using spikes too, making the stand easily to dismantle, but also secure and steady. The toughened glass shelves rest on ball-bearings, sandwiched between plastic locating cups to prevent the shelves from sliding too readily. If you really value point-contact support you could leave out

the upper cups, but having glass on ball bearings means it is a bit inclined to skid every time you press a button 1 Not surprisingly, the assembly is on the resonant side and this has a noticeable effect on the system. I t's not too severe, though, and the slight degree of presence enhancement it gives can sound downright pleasant with some systems. The size is generous enough to support a variety of outsize kit (notextra-deep Krell amps though I), plus it looks dead smart. HFC
Richard Black

TYPE Analogue interconnect cablePRICE E45 (1 m terminated pair)CONTACT e 01242 539100 » www.audioquest.com

Y
ou might need a long memory to recall Audioquest: the company's cables have been seen before on these shores, but over the last couple of years there has been no UK distributor for the US-based brand. Happily that has now changed and we can welcome the extensive range back again.The Multi-Room Company sent us a handful of cables to look at and we're starting here with a modestly-priced interconnect that is a popular model in the United States. Looking rather like the mains lead on a old smoothing iron with its braided fibre exterior, Sidewinder is a simple enough pseudo-balanced cable

a slight lift in the upper bass, which is pleasant enough unlessyou have speakers that are already keen on that region. Deepbass is well controlled butwith 'Long Grain Copper' stranded conductors and PVC insulation, the whole amounting to a 7mm-diameter cable that's flexible enough to manage tight corners. Good quality, albeit basic, phono plugs are also fitted.Expectations of what a £50-ish interconnect should achieve are high these days, and Sidewinder did not disappoint. It has a very nearly neutral tonal balance with, we felt, just 

certainly not constricted, while treble is a shade shy in the very highest reaches, slightly reducing the ambience on good acoustic recordings. Stereo imaging is broad and has pretty good depth. Best of all, though, is a real sense of rhythmic 'snap', which we suspect will help this cable sell quickly in shop demonstrations 1 HFC
Richard Black

VERDICT
CONCLUSION
A i ve y a nd de ■ a I ec: cable with 
generally enioyable tonality and 
excellent rhythmic qualities.
Adds slight; ¡pov? bass warmth

HWCHOICE 
> > 86%
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Cables and accessories [Review]

Audioquest VDM-3
TYPE Digital interconnect cable

PRICE E70 (l m terminated)
CONTACT a 01242 539100 @ www.audioquest.com

A
 digital cable seems like the simplest 
thing in the world - the requirements 
are just the same as a TV aerial cable 
(priced about ISp per metre last time we 

looked) and digits are digits. Except, of course, 
for jitter, induced noise modulation and all 
sorts of other side effects that, between them, 
make the job of a digital interconnect at least 
as demanding as that of an analogue one.

Audioquest make a startling array of cables 
to suit each and every purpose and the VDM-3 
falls somewhere in the middle of its digital 
connector range. Beautifully finished in braid, 
with phono plugs wrapped in a fetching shade 
of dark red, it certainly looks the part. And this recall, cleaning up the overall sound and

a high-spec digital 
coaxial cable.

The very best DACs 
are considerably less 
critical of digital 
interconnect quality than 
not so exalted models, 
and this cable made little, 
if any, difference when
feeding a dCS Elgar. With more 
realistically-priced DACs we 
tried, though, it had one of the 
most pronounced effects of any
sensibly-priced digital cable we can

beauty, Audioquest assures us, goes more than 
skin-deep, with construction suited to high-end 

seeming to reduce grain markedly. While 
there's no tonal change in the sound, the

ambitions. Each cable features a thickly 
silver-plated copper core, polythene foam 
insulation and silver-plated copper braid and 
conductive plastic screen. The phono plugs are 
silver-plated, too, which all goes to make up 

reduction in grain makes subtle treble clearer 
and sweeter, while the bass also seems to gain 
some extension. In short, this fine cable is well 
worth the expense. HFC

Richard Black

VERDICT
CONCLUSION
Upgrading your DAC cables 
can be highly cost effective 
This one is excellent value with 
gains that are dearly audible .

HÏfi 
> > 88%'

Terratec PhonoPreamp iVinyl
TYPE USB phono stage
PRICE £99

CONTACT 11: 01327 844880 .:;e www.terratec.co.uk

T
he iVinyl is a simple solution for those 
looking to record and save their LP 
(or cassette) collection onto a digital 
format. It features a phono stage with a line­

level option, the output of which then transfers 
along USB 2.0. So, the iVinyl sits between a 
turntable and computer with USB input. It 
draws power from the computer itself and 
does not need a separate soundcard to record 
(although a soundcard is needed to hear what 
you record, of course)

The iVinyl has curious selectors for 
'capacity', denoted simply as '100', '250' and 
'430‘. In fact, these refer to the cartridge's 
capacitance and traditionally carry the suffix 
'pf' for picofarads. There are also three 'input 
level' settings marked 'line', 'max' and 'min'. 
These are not referred to in the literature, 
but would seem to indicate gain. However, 
this is a moving magnet-only device, with the 
'line' setting reserved for cassette decks or 
other analogue sources.

The iVinyl comes with two software discs,

Algorithmix 
Sound
Rescue for
PCs and
Roxio Spin 
Doctor for
Macs, for both 
burning and vinyl 
de-clicking. But, you 
can use any software 
you wish. We struggled to 
keep Spin Doctor up and 
working on a Mac and reverted to using 
Audacity to make vinyl recordings. We then 
attempted to use the Spin Doctor noise 
reduction system to de-click what seemed 
like emphasised noise from classical vinyl. 
Unfortunately, it wouldn't play ball. However, 
results in general were pretty good, and 
certainly better than the Pro-Ject Debut USB 
(reviewed on p61 ). That said, the improvement 
here was in part because we were using a 
better turntable and cartridge, rather than

iVinyl being a better phono stage.
I f you already have a turntable we would 

venture that you also have some kind of phono 
stage, be it standalone or in an amplifier. 
Taking a line out from this into a good 
soundcard will, we strongly suspect, give rather 
better results than either. HFC

Jason Kennedy

VERDICT
CONCLUSION
An easy way to get vinyl onto 
your PC , but one that is 
bettered by a decent soundcard 
and your existrng phono stage

HI- FICHOICE 
) ) 75%
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[ Ultimate Group Test ] Integrated and pre/power amplifiers £1,000^£2,000

GROUP TEST & LAB REPORTS: RICHARD BLACK

AMPLIFIERS
The best amplification options at the one-to-two-grand level are seriously diverse

ON TEST

Audio Aero Prima
£1,595

Cyrus Pre vs2/8 Power/PSX-R
£1,700

. ( c

Exposure 301OS
£1,000

Russ Andrews HP-1/PA-1 
£1,198

Sugden A21 aL Series 2 
£1,299

Unison Research Unico Secondo 
£1,250

I
n assembling a group of amplifiers 
within the £1,000-£2,000 range 
(in the end the dearest came in at 
£1,700) we faced an interesting choice: 

restrict ourselves to one-box integrated 
amplifiers or look further to pre/power 
combinations7 This, after all, is broadly 
where the crossover happens. Yes, you 
can get one or two pre/power combos 
for under a grand and a handful of 
integrated amps for well over £2,000, 
but on the whole that statement is true.

Having duly assembled our group, 
l istened to the models and dissected 
them all, we're definitely glad that we 
decided to go for the mixed bunch. For 
one thing, when you're listening to a 
piece of music, who cares whether it's 
going through one amp box or two7 
The end result is what matters - and 
that's what we assessed. That at least 
makes comparisons easy enough. Now, 
of course, one can upgrade pre-and 
power amps more easily than integrated 
models; however, these days most 
integrateds have 'preamp' outputs, so 
they can be upgraded too, either by 
replacing the power section or by adding 
to it (bi-amping).

Furthermore, given the engineering 
trade-offs, it's debatable whether one 
box or two is the better option. Back 
in the old days, when LP was the main 
source, separate preamps meant lower 
hum from the phono stage (radiated 
from the amp's mains transformer), but 
with the move to all-line-level sources 
hum ceased to be a major issue, and 
integrated amps, with their greater 
convenience, became the obvious choice 
for many hi-fi consumers. Then people

found that a dedicated power supply 
improved the performance of line stages 
no end, and the two-box amp suddenly 
rediscovered its raison d'etre. Yes, it's 
possible to look after the power supplies 
individually in one box, but the resultant 
increases in complexity and size make 
doing this about as expensive as building 
an external preamp.

The differences in approach in this 
area and others made for a particularly 
varied group, and one with which we 
had a lot of fun. We hope that after 
reading the following few pages you'll 
want to join in. HFC

EQUIPMENT USED
® ATC SCM20 loudspeakers
® Pioneer PDR-609 CD recorder
® dCS Elgar D/A converter
® Chord DAC64
® Wireworld, AudioQuest, Kimber and 

Bespoke Audio cables

MUSIC USED
® Michael Jackson Thriller
®John Joubert Songs For Voice 

And Recorder
® Igor Raykhelson Jazz Suite
® Rachmaninov Symphonic Dances

EARS USED
Yet again, we're immensely grateful to 
the kind souls from within the industry 
who gladly came and lent us their highly 
trained ears, tempted by nothing more 
than the prospect of cake and coffee. Our 
deepest thanks to:
® Adam Shaw-Cotterill (Audio

Partnership)
® Geoff Meads (Arcam)
® Steve Reichert (Armour Home 

Electronics)
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LISTENING TESTS
In classic HFC fashion, the centrepiece of the listening was 
a 'blind' presentation of each amp to a panel of expert 
listeners, in an attempt to remain free of prejudices and 
preconceptions. Listening levels were accurately matched 
and the same programme of music was played through 
each amp with minimal distractions. In addition, each amp 
was auditioned on its own more informally, to get the 
fullest picture of its character.

UB TESTS
Each amplifier was measured with a variety of equipment, 
including a Hameg distortion-measuring set and also items 
of audio equipment (ADCs and DACs) adapted to lab duty 
and reporting data for analysis to Cool Edit and Mathcad 
on a PC. This approach enabled us to build up a picture 
of the amps' performance under different conditions of 
frequency, level and load. This allows truly accurate 
assessment of published amplifier specifications and 
precisely determines each amplifier's characteristics under 
real-world conditions.

No other magazine offers an equivalent tert and 
listening programme for comparative tests.

W REPORTS: THE BAR GRAPH
Our 3D bar graphs are a simple way of showing how the 
products compare across five technical parameters. In each 
case, a percentage is given that falls above or below the 
group average: a higher percentage means a better 
performance (e.g. lower distortion, lower noise, flatter 
response). In this test, the parameters are:
1] Dynamic power: This reflects an aggregate of 
continuous and peak (instantaneous) power, giving an 
indication of power available under realistic conditions.
2) Frequency response: This is a measure of precisely 
how smooth and linear the frequency response is within 
(and a little beyond) the audio band.
3) Dynamic range: Indicates the background hiss level 
of the amplifier, as compared to its maximum power output.
4] Distortion: An aggregate figure of measurements at 
different frequencies and levels.
5) Output impedance: A measurement of how tight a 
grip the amplifier has upon the loudspeaker cones.

OUR BAR GRAPHS: AN EXAMPLE



[ Ultimate Group Test ] Integrated and pre/power amplifiers £1,000.£2,000

.£1,595 Q 020 8882 2822 :J;: www.audioaero.com

AUDIO AERO PRIMA
A French model packed full of different technologies

A
udio who' It was a new one on us too, 
but it turns out the firm is ten years old 
and based in Toulouse, France - which 
explains the odd 'Aero' spelling. Its range isn't 

vast, with just three amplifiers and three CD 
players, this being the cheapest amp. All the 
amps use valves, though this one is basically 
a solid-state design with a valve added.

I n fact, this amp is rather like a potted history 
of audio amplifying technologies, as its output 
stage consists of a modern, high-performance 
power integrated circuit (actually, two in parallel 
to increase drive capability) using MOSFETs to 
handle the high current. The preamp stages 
are also based on integrated circuits, including 
the venerable 5534, one of the first ICs to offer 
high performance for audio and still a favourite 
with many. Inputs are switched by integrated 
circuits and the volume control is yet another 
IC, from Wolfson Microelectronics. Just about 
the only kind of amplifying device we couldn't 
see under the lid was a basic discrete transistor!

The valve type chosen is the 6021, a miniature 
double triode (one, i.e. two amplifying elements, 
per channel) with wire ends rather than pins, 
enabling it to be soldered in place. Yes, that's 
going to be a tricky replacement job - but it's 
likely to last you many years. Elsewhere, the 
construction and components are what you'd 
expect, with good-quality passive components 
all round, a big toroidal mains transformer, 
generous heat sinks and so on. Operation is 
fine, the electronic volume control responding 
fairly swiftly in half-dB steps, while the display 
shows the current setting. Balance adjustment 
is also possible. There are only four inputs: one 
balanced and three unbalanced.

SOUND QUALITY
We'd love to welcome this newcomer with 
open arms, but our panel of expert listeners 
would appear to advise against it. They mostly 
quite liked it, true, but as one of them pointed 
out, at this sort of price, an amp should sound 
really exciting, not just quite nice. On the credit

a? -
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side, detail was generally good, particularly in 
dense music, though paradoxically it seemed 
less so in simpler passages. The sound also 
seemed all of a piece and instruments in an 
ensemble were nicely integrated.

I n the negative column, all the listeners (with 
respect to at least one of the tracks) complained 
of a 'flat' sound, lacking both stereo depth and 
insight. It seems the kind of fine detail that 
determines those parameters is less well served 
than the more immediately obvious timbral 
details, which, on the whole, this amp reveals 
well. The word 'veiling' comes to mind - the 
sound's all there, but it's hard to hear into it.

Tonally, the bass was the only area that came 
in for criticism, as it seemed a little light. The 
treble seemed slightly soft on occasion, but that 
was almost certainly a matter of detail, not 
tonality. And as hinted above, stereo imaging 
was frustrating - moderately broad, but lacking 
depth-wise and not as precise as some.

One interesting observation arose after the 
listening panel had left: this amp does like to 
be thrashed hard. Intrigued by the discovery 
that its detail is better the more there is to find, 
we tried some big-scale rock and opera tracks 
and turned the volume way up, with impressive 
results. That's a strong plus point, but we still 
maintain that for El,600, an amp should do 
better than so-so at lower outputs. HFC

VERDICT
SOUND 78%
lllll «IJJ

The Prima's performance 
when fed with loud, high- 
energy music can be very 
exciting, but under less 
driven conditions this amp 
seems oddly lacking in 
both definition and stereo 
image detail.

FEATURES 80%
i i i i i m □

BUILD » 85%
i 1 1 1 1 1 1 1 1 1

VALUE » 75%
1 1 1 1 1 I.MI±J

HI-FICHOICE 7Q0A
OVERALL SCORE < W /U

Audio Aero quotes an output power of llOW into 
a non-standard load of six ohms, which leads one 
to expect something in the region of 75W into eight 
ohms - and that's pretty much what we found, give 
or take a smidgen. Those power ICs are fearless, 
though, and with the help of the generous power 
supply can drive impedances as low as four ohms 
with hardly any voltage drop at all, while the 
incredibly low output impedance should keep 
loudspeakers under good control, assuming suitably 
low-loss cabling.

Frequency response extends to 30kHz within 1 dB 
limits, which seems more than adequate, with the 
corresponding bass roll-off at about SHz. Distortion, 
as one might expect with a valve in circuit, doesn't 
entirely vanish, but drops off most obligingly as 
output level decreases, and we couldn't find any 
trace of crossover distortion. Noise is low and 
everything else seems in order.

1) Dynamic power» 0%

2) Frequency response » 0%

3) Dynamic range » +40%

4) Distortion » -30%

5) Output impedance » +40%

SPECIFICATIONS ____________________________________

Measurement Rated Actual

Power output {8 ohms) 7SW 72W

D« stort : on ( 1 8 ohm\) 0.1% O

rreq uency responsr (20Hz-20kHz) +0.25dB +0 ?dB
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Integrated and pre/power amplifiers £1,000£2,000 [ Ultimate Group Test ]

£600/£700/£400 a 01480 410900 www.cyrusaudio.com

CYRUS PRE VS2/8 P/PSX-R
This combo from Cyrus offers lots of scope for expansion

C
yrus calls the 8 Power an 'upgradeable' 
amplifier. No kidding > The number of 
possible upgrades is mind-boggling. 
We've taken a fairly simple two-box set-up and 

added a single PSX-R, but one could go crazy 
and end up with an active-crossover system 
featuring six power amps and seven PSX-Rs...

The unifying feature of all Cyrus electronics 
products is, of course, the case, but sometimes 
other links become apparent The Pre vs2, for 
instance, evidently uses a circuit board designed 
for an integrated amplifier, with only the 
positions designated for input selector, volume 
control, headphone amp, power supply and 
housekeeping actually filled. Selection and 
volume control are done electronically, with 
a cramped back panel enabling up to seven 
sources to be connected. The power supply is 
generous for a preamp, with a large transformer 
that can still be supplemented by a PSX-R.

Thankfully, the 8 Power doesn't use the same 
circuit board; it has a dedicated board mostly 
utilising discrete transistors and ending in a 
single pair of bipolar transistors per channel. 
It has slightly more features than some power 
amps, in that it's also upgradeable with a PSX-R 
and it can be switched to mono (bridged) to 
deliver up to nearly 200W, short-term.

And then there's the PSX-R itself Essentially 
a big transformer in a smart box, it also includes 
supply regulation and enough intelligence to 
interface effortlessly with the unit it partners. 
Connecting it to a preamp, power amp or CD 
player supplements but doesn't replace the 
original powersupply.

SOUND QUALITY
Our panel heard the system with the PSX-R 
connected to the preamp, which Cyrus says 
is the commonest configuration. On the whole, 
it went down well, but again, it didn't quite 
blow our listeners away. Their first impression 
was that there's something a bit odd about the 
bass. We began with Michael Jackson's Thriller, 
and while one listener thought the bass heavy, 

another found it 
rhythmic but lacking 
real extension, and 
the third simply 
commented 'thin'.

While that might 
appear contrary, 
it does seem that 
there's a degree of unevenness in the handling 
of very low frequencies, which strikes different 
listeners in different ways. Higher frequencies 
are more consistent, though, and a track with 
practically no bass whatsoever (female voice 
and recorder) made a much better impression, 
with good vocal intelligibility too.

The system scored well on detail, making a 
good job of separating instrumental lines. But 
the sound seemed to harden when the music 
got loud, the amps straining a little. And once 
again there was a big question mark over the 
imaging, which everyone felt lacked both scale 
and, particularly, depth. Sounds seemed to 
come predominantly from the speakers 
themselves rather than giving the impression 
of a real body of performers.

Later, we tried the PSX-R driving the power 
amp instead of the pre. We felt this removed 
most of the sense of strain, but on the other 
hand reduced the detail a little. Imaging wasn't 
much affected, and we suspect that the choice 
largely hinges on musical taste - chamber 
music lovers will partner the PSX-R with the 
pre; rockers will team it with the power. HFC

VERDICT v 3
SOUND >80% 

iiiii mm i i
The Cyrus combo is a smart 
and readily upgradeable 
system, but the sound seems 
unable to balance effortless 
power delivery with subtlety 
and detail at lower levels. 
In addition, the bass is a 
little inconsistent.

FEATURES »82%

! 1 1 1 1 1 .■ 1 1

BUILD » 85%

Mill LMI 1 1

VALUE » 80%

iiii ,u..ai i j
HIHCHOICE O1 OA I 
OVERALL SCORE U 1 /U

No insane powerhouse by any means, the diminutive 
8 Power still manages to generate a fair bit of 
oomph, with momentary peaks of over lOOW. What 
we didn't expect, though, is that maximum output 
is very slightly less with the PSX-R connected. We 
doubt you'd notice, though - it's a difference of less 
than l dB, and with or without it, output current is 
quite generous, so we don't anticipate problems 
with any normal loudspeaker load.

Frequency response is very wide indeed from the 
preamp, and it's nicely judged too, rolling off by 
only -1dB at 40kHz. In what we've found to be the 
typical Cyrus manner, distortion is on the low side 
of average, around 0.01% in the midband at high 
power (it's somewhat higher, around 0.04%, at 
high frequencies), but dropping off to complete 
insignificance below an output of a few watts. 
Noise is also good, and hum in particular is kept 
extremely low.

HOW IT COMPARES

1) Dynamic power » +10%
2) Frequency response » +30%
3) Dynamic range » +10%
4) Distortion » +50%
5) Output impedance » +10%

SPECIFICATIONS
Measurement ^Rated AActual

Power output (8 ohms) 60W 72W

Oistortion ( 1 kHz/8 ohms) 0 002% 0 006%

Frequency response (20Hz20kHzJ ±Q.25dB ±0 .5dB
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Our new online shop is open 24 hours a day... 
choose from a wide selection of products, accessories and music

www.audiodestination.co
Audio Destination

Open Monday - Saturday: 9am - 5pm
Audio Destination, Suite 7a Market Walk, Tiverton, Devon EX16 6BL 

info@audiodestination.co.uk • www.audiodestination.co.uk

TEL: 01884 243 584..^. —TT

ODIN

Guildford Audio are offering special trade-in deals for existing Nordost VALHALLA 
owners who wish to upgrade to Nordost ODIN. Please contact us for more details.

sales@guildfordaudio.co.uk www.guildfordaudio.co.uk

01483 537 577
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Integrated and pre/power amplifiers £1,000-£2,000 [ Ultimate Group Test ]
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£1,000 e 01273 423877 ** www.exposurehifi.com

EXPOSURE 301OS
This upgraded beast offers exciting, engaging performance

T
he basic look and indeed internal design 
of Exposure's 3010 Series components 
is familiar bordering on 'elder statesman', 
but the addition of an 'S' to the model number 

denotes a few recent changes. Chief among 
these is a power-supply upgrade to increase the 
amp's rating and make it more confident with 
l ower impedances. Much remains the same, 
though, including the basic line-only spec with 
the option to add a phono stage if desired.

I nternally, this is a completely traditional 
amp with through-hole-mounted components 
(mostly discrete transistors doing the amplifying, 
just a couple of ICs being visible) assembled 
on a single-sided circuit board - or actually 
two boards, stacked vertically. Two pairs of 
bipolar transistors per channel look after the 
output, while the mains transformer is indeed 
a monstrous affair good for several hundred 
watts. It's assisted by slightly more reservoir 
capacitance than usual, and with the large 
heat sink, it's obvious that this amp expects 
to be driven hard now and then. The volume 
control and selector switch are both mechanical 
types, motorised for remote-control purposes.

The case is made entirely of aluminium and 
has some very nice phono sockets on its rear, 
along with twin pairs of speaker terminals 
(hardwired together). There's also a twinned 
preamp output, offering easy upgrading to 
bi- and tri-amp configurations.

SOUND QUALITY
I n our blind listening tests, the 30105 followed 
a couple of slightly disappointing contenders, 
and so was greeted all the more warmly when 
it suddenly seemed to add a new level of 
involvement and excitement. All the same, 
things weren't unequivocally positive, with our 
li steners highlighting the slightly sibilant way 
i t handled female vocals, and also noting a 
certain harshness, especially in the context of 
naturally bright sounds such as saxophone.

Opinions varied over the amp's tonality, the 
bass seeming now heavy, now well balanced.

00 00
asso« G G S § - IMI^
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We concluded that the bass is extended, but 
lacks a little control compared with the efforts 
of one or two other contenders in the group. 
As a result the quality varies depending on 
what the amp is being asked to do - sustained 
bass notes sound very well extended, but 'bass 
transients' can seem a little over-rich.

That didn't stop the amp putting on a good 
rhythmical performance, though, and in the 
upper-bass/low-midrange region it's energetic 
and punchy. The higher midrange going into 
the treble is perhaps a shade bright, and it was 
probably that rather than distortion as such that 
led to the odd complaint of harshness. Detail 
is mostly good, though perhaps not stunning. 
I n the Michael Jackson track, voice and backing 
were clearly defined both on their own and in 
relation to each other. The instrumental lines 
in Raykhelson's Jazz Suite were easy to follow, 
while the individual timbre of singers was 
made more obvious than with most models.

I n addition, the 30105 turned in one of the 
best performances of the day imaging-wise, 
with lateral position clearly and stably defined 
and some good depth too. And in the end, 
what really counted in its favour was the way 
it managed to make the music suddenly more 
enjoyable and engaging for the listeners. HFC

VERDICT •

SOUND »85% This Exposure model delivers
1 1 1 ! 1 1 M 1 a good rhythmic performance

FEATURES 80%

1 1 ! 1 1« 1

with good, if perhaps not 
outstanding, detail, offset by 
a touch of treble harshness 
and some lack of bass control 
It's generally involving and 
exciting, though.

BUILD » 85%
Mill 1 fMI

VALUE 83% HI-FICHOICE Q20/n
OVERALL SCORE 4^ /U1 I 1 1 1 1 m 1 1

Definitely the powerhouse of the group, the 30105 

exceeded its rating with a sustained output of 
128W and peaks reaching nearly 160W. Into four 
ohms we obtained outputs of some 240W. Exposure 
does tend to favour gently restricted bandwidth, 
and in this case the treble rolled off by 1 dB at 
21 kHz, just enough to be subtly audible in direct 
comparison with completely flat amplifiers, though 
nowhere near muffled. Bass, too, is a little less 
extended than with most models, but again, 1 dB 
at lOHz is a perfectly acceptable figure. Output 
impedance is low at all frequencies.

Distortion is a little higher than average for the 
class, hovering around the 0.02% level at high and 
medium power before vanishing around O.SW. 

There's also a trace of crossover distortion, perhaps 
just enough to account for the slight brightness in 
the amp's character. Noise is higher than average 
too, but still acceptable.

HOW IT COMPARES

1] Dynamic power » +40%

2] Frequency response » • 10%

3] Dynamic range » -40%

4] Distortion » +30%

5] Output impedance » +20%

SPECIFICATIONS
Measurement Ranted AActual

Power output (8 ohms) llOW 128W

Distortion (lkHz/8 ohms) 0.03% 0.015%

Frequency response (20Hz20kHz) ±0.5dB ±0 9dB
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Integrated and pre/power amplifiers £1,000^£2,000 [ Ultimate Group Test ]

.£499/.£699 0 0845 345 1550

RUSS ANDREWS HP-1/PA-1
RA's shoebox-sized dynamic duo punch above their weight

W
e looked at this intriguing little combo 
in HFC 295, but here's a summary of 
W W what's on offer. Built for Russ Andrews 
by Stello of Korea, the HP-1 is first and foremost 

a headphone amp, but doubles as a minimalist 
preamp by dint of offering two inputs and a 
line output The PA-1, meanwhile, is as simple 
as a power amp can be - input, output, mains 
switch. Similar in area to a sheet of A4, the 
pair are designed for 'real' hi-fi and desktop 
systems alike, at a very realistic price too.

Actually, the HP-1 has two further features: 
a gain switch (the high gain setting doesn't 
seem that useful, but some portable audio 
devices may benefit) and a 'filter' switch, which 
cuts the treble; the settings are 'flat' (A) and 
'gently rolled off' (B). Again, that may prove 
more useful with mobile or computer audio 
than with real hi-fi sources. As for the two 
inputs, well, plenty of serious systems only use 
two sources on anything like a regular basis.

The build is solid, and the components have 
clearly been carefully selected. The HP-1 has 
a reasonably generous power supply, while 
that in the PA-1 naturally has a lower-capacity 
transformer than most of the amps here, though 
it's bigger than one might expect, and there's 
no compromise in the provision of reservoir 
capacitors. The heat sink is internal (and cleverly 
aligned with ventilation holes) and carries one 
pair of bipolar power transistors per channel.

SOUND QUALITY
11 must count for something that this combo 
was the only contender in the group to be met 
with universal enthusiasm at the outset Good 
imaging, strong 'out of the box' sound, a high 
degree of vocal communication and good bass 
weight were all detected with the opening 
track. Female vocals were also well liked, though 
one sharp-eared individual thought there may 
have been a slight top-end cut (see Lab Report).

I n general, though, the combo was felt to 
have a very neutral and well-balanced tonal 
character. It was also among the best of the

www.russandrews.com

group at handling detail, with fine identification 
of instruments. A passage in the jazz number 
features saxophone and viola, a combination 
that's quite hard to separate clearly - yet the 
amps managed it confidently. They were no 
less adept at separating instruments spatially, 
presenting images with precision across the 
lateral spread and with plenty of depth too.

Criticisms were restricted to the occasional 
comment regarding a slight lack of grand scale 
and dynamic swing - but that didn't seem to 
reduce the pair's rhythmic drive. And overall 
the amps were praised by all for delivering a 
really involving performance; for making music 
rather than just sounds. There's plenty of 
analysis there, and in the busy mix of the jazz 
piece, for instance, it was unusually clear just 
how each instrument was being played and 
where its line was leading - and moreover, the 
pair succeeded in mixing these lines without 
blurring or homogenising them. Whether the 
combo can meet your needs with its two inputs 
is your call. But at the very least, it could form 
the heart of an exceptionally capable second or 
even office system. HFC

VERDICT
• ■

• t ••

SOUND 88%

LlJJJJJZEm
If the lack of inputs doesn't 
put you off, this is a highly 
enjoyable and surprisingly 
powerful combo that offers 
fine levels of detail, good 
rhythm and stable, precise 
imaging - along with great 
headphone-driving ability!

FEATURES » 75%
1 1 1 1 1 r nn i

BUILD » 86%
1 1 1 1 1 II 1 1 .

VALUE » 85%

Li L .1 ..1 rrrr_
HIHCHOICE 0 AOA
OVERALL SCORE UV /U

We mention the treble-cutting option of the HP-1 
in the main text, but the PA-1 power amp also 
distinctly tailors the sound, and this isn't switchable. 
With a response that's 3dB down by 17kHz. it's 
likely to sound audibly 'sweetened' in comparison 
with most of its peers, although the effect is still 
modest enough to be a question of taste for most 
folks. Bass, however, is flat to well below 20Hz in 
the case of both units.

The power output of the PA-1 is just minutely shy 
of its advertised figure, but receives an unusually 
high-impedance source from the HP-1, which will 
further colour the frequency response, by up to a 
decibel or so, depending on loudspeaker impedance 
characteristics. The noise floor is fine, while distortion 
is a little on the high side. Perhaps more importantly 
for subjective character, it's relatively high at low 
output levels (around l W), only vanishing into noise 
as output drops to 0.2W or so.

HOW IT COMPARES

1) Dynamic power »-15%

2] Frequency response » -50%

3) Dynamic range »+30%

4) Distortion »-10%

5) Output impedance » -40%

SPECIFICATIONS
Measurement Rated ^Actual

Power output (8 ohms) SOW 48W

D1stort1on ( l W8 ohms> O 02°o O i5 o

Frequency response (20Hz 20kHz) + 1dB •3 SdB
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PRODUCT OF THE YEAR
STEREO AMPLIFIERS

ROKSAN KANDY L.111
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Integrated and pre/power amplifiers £1,000^£2,000 [ Ultimate Group Test ]

INPUTS

SUGDEN A2ia

VOLUME

PURE CLASS A AMPLIFIER

£1,299 S 01924 404088 @ www.sugdenaudio.com

SUGDEN A21AL SERIES 2
Sugden's classy Class A contender is the Marmite of amps

I
f Exposure's 3010 has been around for a 
while, the A21 is positively geological in 
its antiquity. The model dates back to the 
era of The Beatles, and over 40 years has, 

says Sugden, been subjected to "continuous 
improvement" .The look is modern enough 
and you get a remote control (for the volume 
only), and most of the components are types 
introduced long after 1965, but the Class A 
circuit isn't a million miles from the original.

The point of Class A is that it totally avoids 
the bugbear of push-pull circuits, crossover 
distortion. Transistors work pretty well while 
they're conducting, but if one has to switch 
off completely, all sorts of odd things happen 
that can seriously degrade reproduction of low- 
level audio signals. With Class A, conditions 
are arranged so that all the output transistors 
conduct continuously, but the downside is that 
a lot of current passes through them at all times, 
most of it just generating heat. This isn't very 
green, and tends to result in amps that put out 
rather modest amounts of power - the A21 a 
is rated at 20W, which, by 2007 standards, 
isn't much. Mind you, our listening panels have 
never yet asked for more than 20W (peak) to 
be delivered to the notoriously insensitive ATC 
speakers in our 220sq ft listening room.

Largely dual mono in internal design, the 
A21 a includes separate circuit boards for each 
channel, mounted directly against the heat 
sinks which form the side panels. These are 
mounted the 'wrong' way for optimum heat 
dissipation, and in hot climes it might make 
sense to slope the amplifier from front to back 
to improve air circulation. Connections include 
five line inputs, one upgradeable to phono.

SOUND QUALITY
This probably isn't an amp to suit everyone. 
Never mind the power limitations; what some 
listeners will miss is the lack of punch. This isn't 
due to the amp running out of steam (it didn't 
in our blind test at least, where the maximum 
level was carefully checked and found to be

within its comfort zone); rather, it's the flip side 
of its relaxed, laid-back character. One listener 
used the term 'valve sound', and while we'd be 
the first to raise all sorts of objections to that, 
we probably all know what's intended, and it's 
certainly something to bear in mind.

Detail is good - on that all agreed. There's 
plenty of information on offer with regard to 
who's playing what, where they are and so forth. 
Tonality is rather more of a subjective matter. 
Female voices seemed a little fuller, slightly 
rounded out and as a result subtly changed 
in character - but it was still very easy to 
follow the meaning of the words. By contrast, 
the jau track was a little uncomfortable; the 
bright sounds of many of the instruments sat 
awkwardly with the amp's tendency to warmth, 
and the result had a touch of hardness to it 
that didn't entirely please our listeners.

With a full symphony orchestra, the A21 a 
generated a surprising amount of scale, proving 
it's happy enough to deliver full power (the 
orchestral track reached the highest peak level 
of all our selections), but it somehow failed to 
excite, again drawing comments to the effect 
that punch and attack fall short of expectations. 
There's no denying this is a warm, mellow and 
smooth amp - and your fondness of it will rely 
largely on your musical tastes. HFC

VERDICT O O c

SOUND 82% The Sugden's sound is 
generally warm and mellow, 
but it struggles somewhat 
when required to be incisive. 
It's not the punchiest amp 
around, but some will simply 
'get it' despite its limited 
power output.

1 1 1 1 1 1 IMI 1 1

FEATURES 82%
i 1 1 1 1. 1. Ì7.MZD

BUILD » 83%
1 II. 1 LT..LJMZJ

VALUE » 81%

1 1 1 1 1 1 1 « 1 1
HWCHOICE R70A
OVERALL SCORE W ZU

Even Sugden's modest 20W rating proved optimistic 
by about ten per cent, but perhaps more important 
is the rather strange behaviour of signals as, and 
after, the amp is driven into mild overload. Clipping 
is asymmetric and varies depending on the precise 
amount of overload and its duration, and funnily 
enough, this appears to have a beneficial effect with 
suitable music, adding some 'kick' and apparent 
extra power. Typically for a Class A amp, though, you 
certainly don't get extra power into low impedances, 
with a measly 1SW available into four ohms.

Output impedance is moderate and frequency 
response typical of good-quality amps, down by 1 dB 
at 6Hz and 40kHz. Noise is moderate and distortion 
is on the high side at high levels, but it does fade 
away - as it should with Class A - lower down. Mind 
you, that's also the case with several Class AB 
contenders in the group. The power consumption 
speaks for itself - turn it off at night!

1) Dynamic power» -50%
2) Frequency response » +30%
3) Dynamic range » -20%
4) Distortion » -15%
5) Output impedance » -20%

SPECIFICATIONS
Measurement Rated ^Actual

Power output (8 ohms) 2 SW 23W

Distortion ( l kHUB ohms) - 0 ,lo%

Frequency resronse (20Hi-20kHz) +O . SdB +O .5d8
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Lucy just couldn't understand Tom's sudden lack of interest in an early night

PRODUCT OF THE VEAR
TURNTABLES

PRO-JECT RPM 5

TURNTABLES
BESTTURNTABLE UNDER £300

PRO-JECT DEBUT Ill

Superb Hi-Fi

Just a little more desirable than the norm
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Integrated and pre/power amplifiers £1,000^£2,000 [ Ultimate Croup Test ]

£1,250 e 01753 652669 ::; www.unisonresearch.com

UNISON UNICO SECONDO
This Italian beauty is a real hidden gem

H
i-fi companies are a funny lot. As the 
Unico Secondo's maker demonstrates, 
they can produce a nice new amp... and 
forget to put it on their website, surely most 

people's first port of call for information these 
days. Luckily, Unison Research's UK distributor 
is more alert, and from it we learn that this is 
the "second generation" of the Unico, a well- 
established valve/transistor hybrid design from 
I taly. Not for the first time, we find ourselves 
wondering just how much 'valve character' one 
really gets from one double triode small-signal 
valve per channel, but, well, we've had good 
results from Unico models in the past...

I t's a big amp and a well-filled case. The 
mains transformer actually looks quite small at 
first, but only because it's dwarfed by the case 
itself and the heat sink next to (and cunningly 
profiled around) it. Moving across the case to 
the left, one finds a large rectifier and the usual 
reservoir capacitors, plus two pairs of MOSFET 
output devices per channel. Most of the audio 
amplification is done on a large board which 
carries the audio circuits (the valves and some 
I Cs, a couple with their numbers intriguingly 
scratched off). A daughterboard at the rear 
bears the selector switch, a mechanical type 
not accessible via the remote control, plus the 
input circuit for the single balanced input. The 
remaining five inputs are line-level unbalanced 
- one is upgradeable to phono operation.

Twin speaker terminals are fitted, plus phono 
outputs marked 'Monitor' (aka tape out) and 
'Subwoofer' (pre out). We were particularly 
taken with the look of this model, with its 
extra-thick front panel - very aspirational!

SOUND QUALITY
I t's a bit horses for courses, as ever, but this was 
clearly one of the hits of the day. One listener 
never quite found the levels of excitement he 
got from the Russ Andrews amps, for instance, 
but the others had little but good to say about 
it. Most of all, they found in it the punch and 
immediacy thought lacking with some other 

A “'.uxx A . :

a®«© -—-

o o o © ({fcovoC

contenders. Obviously, the Michael Jackson 
track benefited from this considerably, but it 
wasn't the only one to enjoy new-found life.

Some interesting direct comparisons were 
made with the RA combo (remember our panel 
were listening blind), the consensus being that 
this was probably the more neutral of the two 
contenders, but perhaps (as a consequence') 
less upfront. The Unico seemed to have more 
'boogie factor' and perhaps slightly more 
impression of depth - and even, one listener 
suggested, height - in stereo images. It also 
seemed to have the best 'blackness' between 
notes of any of the group, and some of the 
best dynamics too, not just in terms of swing 
from maximum to minimum, but also in the 
naturalness with which that was achieved.

Occasionally such qualities are achieved at 
the expense of analysis - not here. In fact, the 
Unico was one of the most detailed amps in 
the group, making clear the varied tones and 
directions of the instruments within the whole, 
but never separating them unnaturally. If 
anything, sounds became more solid and real 
as they got more complex, with highly stable 
image placement and some very good depth 
too. And tonality' Well, given that not one 
listener mentioned the subject with any of the 
tracks, there can't be much wrong there' HFC

VERDICT
SOUND » 89% Unison may not be shouting 

about it, but this amp is very 
good at retrieval of details 
and also at placing them 
in their appropriate context. 
Tonality is natural. imaging 
precise and deep, and 
dynamics wide and unforced.

FEATURES > 82%

1 1 J....L1J1M 1 1

BUILD » 88%

1 1 1 LLIT—D

VALUE » 88%

1 1 I । ‘^—1 1
HI-HCHOICE Q70/n
OVERALL SCORE /U

Unison Research's claim of 1OW is right on the 
money, and the meaty output stage and power 
supply barely flinch as more current is demanded 
of them, putting out around 200W into four ohms. 
Peaks into eight ohms reach around 160W. Output 
impedance is quite low and loudspeaker-dependent 
response changes will be small.

However, the frequency response isn't entirely flat:. 
With the volume set to maximum or very low, the 
amp reaches 45kHz for a loss of 1 dB, but with a -6dB 
setting, it's -3dB at only 13kHz, which is certainly 
audible. At the setting used in our tests, the -3dB 
point is around 35kHz - just enough to sweeten 
things. We're not sure this variability is a good thing. 
We also wonder whether addressing the slightly 
above-average distortion would improve or worsen 
the sound; we're talking 0.3% at high power, and still 
nearly 0.1% at1W output:. Noise is good and low, 
though, while power consumption is on the high side.

HOW IT COMPARES

l] Dynamic power » +20%

2] Frequency response » -20%

3] Dynamic range » +10%

4) Distortion » -30%

5] Output impedance » -20%

SPECIFICATIONS 1 ■1
Measurement ^Rated Actaal

Power output (8 ohms) llOW : 2W

Distortion ( 1 ^^8 ohms) 0 1 V 0 2

Frequencyresponse 20Hz20kHz) +OSdB + ldB
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Ultimate Group Test ] Integrated and pre/power amplifiers £1,000^£2,000

CONCLUSIONS
Spending more money is no guarantee of better musical performance

I
n concluding this test, we admit 
to being slightly disappointed. 
When summing up other recent 
amplifier groups, we've often found 

ranking the models hard, as there 
was so much to like about so many. 
Here it was much easier, and there 
were some we'd happily pass on 
without shedding a tear. Was this 
because our expectations were too 
high, the top models were superb, 
or because the weaker ones were 
JUSt so veryweak7

Although our panel didn't know 
the specific amp or combo they were 

listening to, they did know which 
models were in the group and the 
rough price range. What's more, at 
l east two of them were familiar with 
our basic test system, and had sat 
in on tests of cheaper amplifiers 
recently, so our panel were well 
placed to judge these products in 
absolute, as well as relative, terms.

We've long suspected that - on 
audio purity grounds alone - there's 
not much difference these days 
between the best in the £500- 
fl,000 class and average amps 
costing twice as much. This test 

has confirmed that suspicion.
Not that there's much wrong 

with the low-scoring products here. 
Audio Aero, Cyrus and Sugden all 
make a decent amp. It's JUSt that, 
given the standards achieved by 
the best £500-odd models, none 
of the three really leaps out. That 
said, in terms of pride of ownership, 
fit and finish, and (in the case of 
the Cyrus) upgradeability, they still 
have something to offer.

The Exposure 30105 scored very 
slightly higher than these three, 
and as the cheapest unit here, with 

a generous power output, it does 
have its own niche carved out. But 
musical fulfilment came most readily 
from the Unison Research and Russ 
Andrews models. With similar price 
and scores, but precious little in 
common physically, these two amps 
(technically three: one integrated, 
one preamp and one power amp) 
get to the heart of the music in a 
way the others couldn't quite 
match. For most purchasers, the 
difference in specs between the 
two will determine which is most 
SUitable. HFC

TRY THEM WITH THESE HINTS AND TIPS

CD PLAYERS
REGA SATURN £1,298
This futuristic model is remarkably 
natural and talented in every area.

UNISON RESEARCH UNICO CD £1,495
Particularly good at timing and rhythm, 
with strong, clear bass and fine detail.

LOUDSPEAKERS
ATC SCM11 £750
Maximum output isn't huge, but still 
offers refinement and energy.

QUAD ESL2805 £4,500
Sound is in a league of its own for 
detail, coherence and imaging.

» Amps generate heat! In a rack, allow 
at least three inches clear above any 
amplifier to dissipate that heat output. 
» Use decent cables in and out, and if 
your speaker cable has bare ends, be 
very careful to avoid frayed ends. 
Tighten terminals occasionally.

» It's 'greener' to switch an amp off 
at the mains rather than using standby. 
All the amps here kill the audio circuitry 
in standby so there's no sonic implication. 
» Routing cables neatly together does 
more than just look good - it helps 
reduce interference.AMPLIFIERS AT A GLANCE

MAKE 
MODEL

Audio Aero 
Prima

Cyrus 
Prevs2/8 Power/PSX^R

Exposure 
3010S

Russ Andrews 
HP1/PA1

Sugden 
A21a

Unison Research 
Unico Secondo

PRICE fl,595 fl,700 fl,000 fl,198 f1,2SO fl,200

SOUND i i m i fi~n MIMI IWTI llllll «1 1 III 1 1 Mill f-' 1

FEATURES Illi 1 1 M 1 1 1-1 1 -1 II II M 11 1.« 1 1 Mill ■ 1 1 1 II 1 M 1 IM 1 1 MM l-T1 ।
BUILD LLLLLIJIMJJ 1 1 1 I 1 1 1 1 H M LLLJ^iHHLJ LLLLliMMJ LLLLUMHBJJ ii i m m
VALUE Mil « 1 1 Mill ’ f 1 1 Mill I.—JJ M 1 I II 1 It IM I 1 !M__  M 1. M__

OVERALL II 1 1 1 1 Ml 1 1 LLLLJMBLJJ i i i m ii mi ii Mill f 1 II II 1 .1 1 1 1 . LLUJ^MBLD
CONCLUSION Performs best with loud, Sound seems unable A good rhythmic A highly enjoyable little Soun d is generally warm, Very good detail and

high-energy music. With to balance power performance and good combination with fine but struggles when coherence. Tonality is
subtler sounds it seems delivery with subtlety detail, but some treble levels of detail, good required to be incisive. natural, imaging precise
oddly lacking in definition and detail at lower levels: harshness and lack of rhythm, stable and Not the punchiest amp and deep, and dynamics
and stereo image detail. bass is inconsistent. bass control. precise imaging. around, and lacks power. wide and unforced.

| KEY FEATURES

LINE INPUTS 4 7 6 2 5 6

TAPE 1 1 1 0 1 1

PHONO INEAT No H No Optional No Optional Optional

SIZE (WXHXD) 43.5x11.2x33cm 21.Sx7.3x36cm (each) 44x11.Sx30cm 21.2xS.Sx29cm (each) 43x9.2x35cm 43.Sx12x36cm

WEIGHT 12kg 3.7/4.6/6kg llkg 13.S/4.Skg 11 kg 14kg

REMOTE CONTROLYES Yes Yes Yes No Yes Yes

BAUNCED INEAT Yes No No No No Yes

LAB CONCLUSIONS E = EXCELLENT • C = COOD •■ A = AIERACE • P=POOR

CLIP POINT 24V A 24V A 32V G 19.SVA 13.SVP 30V C

FREQUENCY RESPONSE ±0.7dB A ±0.5dB C ±0.9dB A ±3.SdB P ±0.SdB C ±ldB A

DYNAMIC RANGE 107dBE 103dBC 96dB A 106d8 E lOOdB C 103dB C

OUTPUT IMPEDANCE 0.02 ohm E 0.05 ohm .£ 0.04 ohm E 0.3 ohm A 0.16 ohm A 0.16 ohm A

POWtR CONSUMPTION 42W/2SW 30W/14W 15W/- 20W/ 110W/- 48W/
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LtoR: 1. Kuzma Stabi XL £10,000 2. Art Audio Concerto Stereo Amplifier (GE) £4400 3. Living Voice IBX R2 (Burr Oak) £4400 4.SME10/SME V£4115
5. Living Voice OBX RW (Santos) £7200 6. KSL Kondo Ongaku Integrated Amplifier £49,000 7. Magnum Dynalab 106T Valve Tuner £3600

8. KSL Kondo Gakuoh 300B Mono Amplifiers £48,500 9. Resolution Audio Opus 21 CD Player £2950 10. KSL Kondo V-z (Im) Interconnect £750

T. +44 (0) 115 973 3222 E. shout@definitiveaudio.co.uk ^^w.deflnitiveaudlo.co.uk
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Choice Bits is the easy way to buy the best audio accessories available today. Simply pick up the phone, order 
online, drop us an email or fill out the order form opposite and pop it in the post It couldn't be simpler!

M
ost of the test records in the past 
have been made to test a variety 
of equipment. This test record 
avoids cannon shots, typewriters, voices on 

one channel and other useless fluff. Instead, 
it's designed to provide the basic test signals 
necessary to calibrate a turntable or cutting 
l athe as simply as possible.

Most of the signals have specific implications, 
but it is certainly possible to use them in 
any number of novel ways. The ten tracks on 
side one take the LP enthusiast from setting 
a baseline measurement of sound quality, 
offset angle and channel balance, through to 
azimuth, high and low frequency adjustment 
and precise VTA alignment. These are not only 

useful for setting up a turntable, but also 
ideal for precisely matching a cartridge to 
an adjustable phono stage. The last track 
on side one is a standard wow and flutter 
test that is designed to determine the 
accuracy of your turntable's speed control.

The six tracks on side two are ideal for 
determining anti-skate, phase anomalies, 
resonance and isolation integrity, and can 
even help to demagnetise your cartridge.

This record was mastered and cut on a 
Neumann VMS 80 lathe at Sterling Sound 
and pressed at Record Technology, Inc. on 
high-quality, 180-gram virgin vinyl.

ONLY £39.95
Best Buy Accessories

Use Clearaudio' s high-quality stainless steel 
bubble level to ensure your turntable is lined up.

£22.95

Made from the revolutionary RDC compound, 
use the Cups to improve spike and cone sound.
Price: £19.95 (set of four)

Our top-selling burn-in and demagnetisation disc 
is a must-have for any CD or DVD-based system.
Price: £14.95

L'Arl du Son Record Cleaning Li quid
Alcohol-free record cleaning fluid. This 
biodegradable solution will clean 500 records.
Price: £27.95

Shure Stylu s Force Gauge
This classic balance-style gauge is remarkably 
effective and accurate. An vinyl must-buyl
Price: £24.95

Transform your dusty LPs with this classic wet 
cleaning system. Highly recommended.
Price: £44.95

Quite simply, the best LP inner sleeves made. 
The audiophile's choice. Sold in packs of 50.
Price: £14.95 (pack of 50)

Ciearlight Audio RDC 2 Cones
Used under CD players, RDC cones are the 
perfect balance of size, cost and performance.

£29.95 (set of four)

Discs sound better and are less likely to be 
damaged if your stylus is completely clean.

£19.95

78 HI-FI CHOICE I September 2007



CHOICE
ANALOGUE ACCESSORIESArt Vinyl LP display mount (single) £29.95 DArt Vinyl LP display mount (pack of three) £69.95 DCardas 180g Frequency Sweep LP £21.95 DClearaudio Diamond Stylus Brush £9.95 DClearaudio Harmo-Nicer LP Mat £34.95 DClearaudio Stroboscopic Test Record £29.95 DClearaudio Stroboscopic Light £81.95 D

Clearaudio Deluxe Bubble level £22.95 DClearaudio Clever Record Clamp £12.95 DClearaudio Quadro Record Clamp £7395 DClearlight Audio (RDC) Record Puck £54.95 DKAB Strobe Disc & Light £79.95 DKatli Audio Stylus Pressure Gauge £74.95 DLoricraft Record Mat £49.95 DMichell Engineering Record Clamp £23.95 DMichell Universal Oust Cover £46.95 DMichell Techno Weight £67.95 DMilty Zerostat £39.50 DMobile Fidelity GeoDisc £44 95 DOrtofon T Force Tracking Force Gauge £7.95 DPolaris Plus Stylus Alignment Gauge E5.95 DProject Bubble Level £14.95 DProject Record Puck £39.95 DRingmat's How to Set Up A Turntable £750 DRingmat Developments The Ringmat £49 .95 DRingmat Anniversary Ringmat £69.95 D

Shure Stylus Force Gauge £24.95 D'The Producer's Cut' Test LP £24.95 D

The Ultimate Analogue Test LP £39.95 D

AUDIO BOOKSThe Complete Guide To High-End Audio £24.95 DHow To Set Up And Fine Tune A Turntable £750 DThe LP is Back £9.95 DHome theatre For Everyone £19.95 D

DIGITAL ACCESSORIESAllsop DVD Optimiser/Laser Lens Cleaner £19.95 DAudioPrism CD Stoplight £19.95 DAVIA Home Theatre Set-Up & Calibration £39.95 D8edini Hand Held Clarifier Mkll £69.95 D

Compact Dynamics CD Plus £14.95 DCompact Dynamics CD UpGrade £14.95 DDensen DeMagic CD £12.95 DDigital Video Essentials (PAL) DVD Set-Up Disc E19.95 DLasertrack CD2000 Set-Up Disc £19.95 DMarigo 3D CD/DVD Mat E59.95 DMobile Fidelity ULTRADISC CD-R (Qty 5) £14.95 DRichard Black's U.S.H.E.R. CD £14.95 D

lsoTek System Enhancer,DeMag & Burn-In CD £14.95 DOrder both the above discs for only £21.00 DRingmat The Statmat Mkll £19.95 DSound Improvement Disc (Model 14/15) £17.95 DUltra Burn-In CD3000 E24.95 DWalker Audio ERS Paper (8" x5" ) £14.95 DWalker Audio ERS Paper Self Adhesive (8" x5" 1 ) £19.95 DXLO Reference Test & Burn-In CD £24.95 D

CARE/ CLEANING PRODUCTSAllsop Carbon Edge Laser Lens Cleaner £14.95 DAllsop CD & DVD Fast Wipes £4.95 DAllsop CD Scratch Repair Kit £12.95 DAllsop Radial CD Cleaner £10.95 DClearaudio Stylus Tip Brush £9.95 DClearaudio Carbon Fibre Record Brush E13.95 DDeoxIT Contact Cleaner (200ml) f 13.95 DGoldring Exstatic Deluxe Record Brush E14.95 DGoldring Exstatic Record Sleeves £11.95 D

Knosti Disco Antistat Record Cleaner £44.95 D

L'Art du Son Record Cleaner (Slitre) £27.95 DLArt du Son CD/DVD Cleaner £39.95 DLast All-Purpose Record Cleaner £39.95 DLast CD/DVD cleaner £19.95 DLast Record Preservative £39.95 D

Last Stylus Cleaner £19.95 DLast Stylast Stylus Treatment E29.95 DLyra SPT Stylus Cleaner £29.95 D

Nagaoka Antistatic Record Sleeves (50) £14.95 DNordost Eco 3 Static Inhibitor Spray £24.95 DOnzow Zerodust Stylus Tip Cleaner £34.95 DOptrix CD Cleaner & Clarifier £16.95 DProGold Contact Enhancer (ProGold 20ml) £13.95 DUnbranded Inner Sleeves (Qty 100) £24.95 DVPI HW16.5 Record Cleaning Machine £475.00 DWalker Audio Super Silver Treatment £59.95 DWalker Audio Ultra Vivid CD/DVD Enhancer £119.95 D

ISOLATION RACKS AND CONESClearlight Audio RDC Aspekt Rack Black 4 SIhelf£549.95 DClearlight Audio RDC l Cones (Qty 4) £39.95 D

Clearlight Audio RDC 2 Cones (Qty 4) £29.95 D

Clearlight Audio RDC Cone Cups (Qty 4) £19.95 DClearlight Audio RDC 3 Cones (Qty 4) E44.95 DClearlight Audio RDC 5 Cones (Qty 4) £19.95 DClearlight Audio RDC Combi Base (Qty 4) £49.95 DClearlight Audio RDC SPP Platform £119.95 DIXOS Sorbothane Feet (Qty 4) £19.95 DNordost Pulsar Points (Aluminium) (Qty 4) £54.95 DProject T/Table Wall Mount £74.95 DProject T/Table Platform £224.95 DSpectral Foculpods Support Systems (Qty 4) £14.95 DSpectral Polipods Support Systems (Qty 8) £14 95 DStillpoints Cones (Qty 3) £244.95 D

MAINS CABLES AND CONDITIONERS24ct Gold Plated UK Plug £19.95 DHIFI Tuning Silver/Gold 13A Fuse £19.95 DIEC - Figure 8 Adaptor £9.95 DlsoTek 24ct Gold IEC Connector £49.95 DlsoTek Premium Mains Cable (L5M) £5495 DlsoTek Elite Mains Cable (1.5M) £84.95 DlsoTek Optimum Mains Cable (L5M) £149.95 DNordost Shiva Mains Cable (2.OM) £220.00 DNordost Vishnu Mains Cable (2.0M) £450.00 DNordost Brahma Reference Mains Cable (2.0/M)E895.00 DNordost Valhalla Reference Mains Cable (2.0iM)£1750.00 DlsoTek IsoPlug £29.95 DlsoTek NeoPlug E49.95 DlsoTek Gii Solus E324.95 DlsoTek Gii Multi-4-Way E174.95 DlsoTek Gii Multi-6-Way £199.95 DlsoTek Gii Multi-8-Way £234.95 DlsoTek Gii Gemini-6-Way (distribution strip) £260.00 DlsoTek Gii Mini Sub/Vision £549.95 I £599.95 DlsoTek Sigmas £999.95 DlsoTek Gii Titan £1499.95 DlsoTek Gii Nova E1699.95 DKemp Electronics Power Strip 4-Way £324.95 DKemp Electronics Power Strip 6-Way £375.95 DKemp Electronics Power Strip 8-Way £424.95 DNordost THOR by lsoTek £1599.95 DVD.H. Polarity Tester £17.50 DWattGate 320 IEC Connector (Black) £18.95 DWattGate 3201 HC (16Amp) E28.95 D
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Name:

Address:

Postcode: Tel:
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Free Cambridge 
Audio cable!

When you subscribe to 
HI-FICHOICE by Direct Debit 
for just £3.74 per month

(T hat's just £3.45 per issue!

YOUR FREE GIFT!
When you subscribe to Hi-Fi Choice by Direct Debit, you don't just get a hefty discount off 
the normal shop price - this month you'll also receive a free Cambridge Audio Azur Reference 
interconnect worth £50 into the bargain ।

As any hi-fi aficionado knows, the quality of interconnect cables used between components 
in a hi-fi system is crucial to the overall sound. The Azur Reference interconnect offers incredible 
performance - a fat Smm-diameter cable with silver-plated copper and twin screens results in 
a significantly better sonic performance than many cables costing significantly more. At its usual 
retail price of £50, it's a bargain upgrade; but if you subscribe to Hi-Fi Choice by Direct Debit this

TOcARDER 
0870 8314122 

NOW!

month, you'll get one absolutely free । Stocks are limited, however, so hurry' 
For more information on the Cambridge Audio Azur electronics range, call on 
0870 900 /OOO, or visit www.cambridgeaudio.com

8 Cambridge Audio
"What's most striking about 
the sound is its airy agility, 
the treble really stands out 
as exceptional among sub- 
£100 cables we've heard"
Azur Reference review. Hi-Fi Choice, August 2007 (issue 296)

1W

Order online at ^^.myfavouritemagazines.co.uk/hfc/p037

http://www.cambridgeaudio.com
myfavouritemagazines.co.uk/hfc/p037
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WHY SUBSCRIBE TO HI Fl CHOICE?

> Pay just £3.74 per month by 
Direct Debit

> 13 issues a year delivered direct 
to your door

> Save money compared to the 
shop price

> You'll never miss an issue
> Ordering is easy and only takes 

a minute
> PLUS! Subscribe by Direct Debit 

this month and you'll also receive 
a free Cambridge Azur Reference 
interconnect worth £50!

HOW TO SUBSCRIBE

> Call 0870 837 4722 (quote offer 
code p037)

> Or visit:
www.myfavouritemagazines.co.uk/ 
hfc/p037

> Or complete the priority order form 
(ri gh t) and pop it the post

OVERSEAS SUBSCRIPTIONS If you live outside the UK, please call 
+44 1858 438749 for our latest prices

Title. Forename

Surname

Address

Postcode.

DIRECT 768195

PRIORITY ORDER FORM
UK PRICING

PERSONAL DETAILS

PAYMENT DETAILS

Originator's Identification 
Number

Telephone . .
If you'd like to receive emails and SMS from Hl-FI CHOICE and Future Publishing and its group companies containing news, 
specials offer5 and product and service information, please include your email and mobile no. below.

Mobile no.
Piease tick ;e;e if you are happy io;us to passyour det;iIs to c;refully seietted rompames so ihe; c;nsend you reliant mfo;ma;on aboul thei; 
products or services by email Oor SMS D

Postcod e

Ref No (Dfce use only)

I would like to pay by Credit/ Debit card - saving 11 %

D American Express D Switch/ Maestro

(SWITCH/MAESTRO ONLY)

Future

Please pay Future Publishing Direct Debits from the account detailed on this Instruction subject to the safeguards assured 
by the Direct Debit Guarantee. I understand that this instruction may remain with future Publishing and if so. details will 
be passed electronically to my bank or building society.

Instruction to your Bank or Building Society to pay Direct Debits

To tlle 1allager(Ba11knane) 

Addr e

D I would like to pay by cheque - saving 11 %
(to be made payable to Future Publishing Ltd. Sterling cheques drawn on a UK account)

□ Visa D Mastercard

D I'd like a years subscription (13 issues) to Hl-fl CHOICE for £44.96 - saving 11 % 

D I'd like to pay £3.74 monthly by Direct Debit and receive my FREE GIFT

Email• •*••• I

Dl would like to pay by monthly Direct Debit (UK only) and receive my FREE Cambridge Audio 
Azur Reference interconnect (please complete the Direct Debit form below)
{I understand that £3.74 will be debited from my account every month)

Name(s}. of account holder(s)

Branch sort code

Bank/ Building Society 
account number

$ig11aWre(s}

D ate • • • • • ■ • ■ •

ISSUE NUMBER

CARD NUMBER

VALID FROM DATE m I ITJ EXPIRY DATE ITJ I
! । (FOR ADDEO SECURITY PLEASE Fill IN THE lAST THREE DIGITS

SECURITY CODE , । FROM THE SIGNATURE STRIP ON THE REVERSE Of YOUR CARD)

Signature Date

POST YOUR ORDER
RETURN THIS FORM FREEPOST TO:
HI-FI CHOICE subscriptions,
Freepost RLSC6XSE-SKKT,
Unit 4, tower House, Sovereign Park, 
Market Harborough, Leicestershire, 
LE16 9EF

OFFER CODE P037

OFFER ENDS 27 AUGUST 2007
Direct Debit and free gift offer only available 

to UK subscribers

TERMS AND CONDITIONS: You will receive 13 issues per year. Minimum subscription term is 12 months (Gifts ore subject to 
availability. We reserve the right to send you an alternative gift if this gift runs out. Please allow 28 days for delivery of gifts.) This 
is a UK-only offer and the gift applies only to those paying via Direct Debit. Your subscription will start with the next available 
issue. If at any time during the first 60 days you are dissatisfied in any way. please notify us in writing and we will refund you for all 
unmailed issues. Please tick here if you do NOT wish to receive relevant information about products or services from Future 
Publishing or any of its group companies by post O or telephoneO Please tick here if you do NOT wish us to pass your details to 
carefully selected companies to enable them to contact you about their products or services by post O or telephone D 
Details of Direct Debit guarantee available on request.
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YOUR DETAILS

Name_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
Address_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

Email address _ _ _ _ _ _ _ _ _ ___ _  _ _
Card number _ _ _ _  _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
Expiry date _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
Signature______________________________________

SEND YOUR ORDER TOOVERSEAS READERS • Hi-Fi Choice back issues, Cary Court, Somerton, Somerset, TA 11 6TB, UK

WHICH ISSUE(S) DO YOU REQUIRE?

UK READERSHi-Fi Choice back issues, FREEPOST 654900, Somerton, Somerset, TA 11 6BR

MONTH & YEAR ISSUE NUMBER AMOUNT

■------------------------

HOW WILL YOU BE PAYING?
Make cheques/POs payable 
to Future Publishing Ltd. 
(PLEASE TICK RELEVANT BOX)

CHEQUE 
MASTERCARD 
MAESTRO
VISA
POSTAL ORDER

D
D
D 
D
D

HOW MUCH WILL IT COST?
UK £5.95, EU £6.95, Outside EU £7.95 (per issue)

BACK ISSUES
Back issues are available by mail order (as 
long as stocks remain)_ They cost £5.95 
(UK), £6.95 (Europe) or £7.95 (rest of the 
world). All prices include p&p. You can 
order by phone on 0870 837 4-773 - we 
accept Mastercard and Visa credit cards, 
and Maestro debit cards. Alternatively, send 
a cheque or PO made payable to Future 
Publishing Ltd. Please fill in your details on 
the left of this form.

ORDER A REVIEW REPRINT
I f you're interested in an HFC review of an 
older component and the back issue has 
sold out, we can usually send photocopies 
of individual reviews to any UK address 
for a flat fee (inc p&p) of £5 per review. 
You must know in which issue the original 
review appeared; we are unable to search 
back issues for old reviews_

Please send a written request, enclosing 
a cheque for £5 made payable to Future 
Publishing Ltd, to:
Hi-Fi Choice Reprint Service, 
Future Publishing, 2 Balcombe Street, 
London, NWl 6NW.
PLEASE NOTE: THIS SERVICE IS ONLY FOR 
OTHERWISE UNOBTAINABLE REVIEWS

Why not subscribe 
to Hi-Fi Choice?

See page BO 
for more details...
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A fantastic weekend of 
entertainment doesn't have 
to cost the earth or be a 
nightmare to get to...

Trade Day
21 September07 (Fri: 10am ^7pm)
Public Days
22 September 07 (Sat: 10am • 5pm)
23 September 07 (Sun: 10am • 4pm)

Free Show Guide & 
Show Magazine

So much to see 
and hear!

•

Park all day for 
an incredible £6!

On entering the Show you will receive a FREE 
Show Guide and FREE Magazine. The Show Guide 

is packed with a great map so you'll find your 
way around easily and not miss a single thing'

Save money with our 
privileged tickets

As of July I st, more than 65 Exhibitors will be 
exhibiting at the Show. That's over 90 suites 

displaying hundreds of brands for you to see and 
hear. They are all on one level as well!

Bigger than ever 
before!

Now you really can bring your car to the show. 
All day parking at Heathrow in a dedicated show car 

park for just 16 per day. Incredible - but true! £6 
includes a shuttle bus, which runs every I Omins from 

the car park.

The easiest show 
to get to!

Show Ticket is valid for both days. Bring along 
your privileged ticket and save 13 (pay £7). 

With a loyalty card you will save £4 (pay £6). 
Alternatively pay on the day (pay 1 I 0). 

See our web site for further details.

It is the UK's only high end entertainment 
show. This year a brand new wing has opened, 
making the show bigger than ever before and 

we will introduce our exciting new 
Acoustic Booths!

The Heathrow Park Inn Hotel is incredibly easy to 
reach by car, train and underground. Visitors from 

abroad need only to fly to Heathrow Airport. Their 
is even a shuttle bus every I Omins from the airport 

that drops you outside the show entrance.

the home entertainment show that has something for everyone...

Chesterfield Communications W: www.chestergroup.org | Fax:+44(0)845 280 0065
Roy Bird Tel:+44 (0)1829 740 650 | Mob:+44 (0)7810 697 123 | E: roy@chestergroup.org 

Justin Bird Tel:+44 (0)56011 26407 | Mob:+44 (0)7880 884 123 | E:justin@chestergroup.org
Organisers of the above show. All intellectual rights reserved.

Trade Media Sponsors Friday

BAJ

http://www.chestergroup.org
mailto:roy@chestergroup.org
mailto:justin@chestergroup.org


The finest things in this life 
should be savoured very slowly...

8oulder 865 
INTEGRATED AMPLIFIER

NEW
865 Integrated

To celebrate the launch of the long awaited 865 integrated amplifier, we will 
send each customer purchasing a Boulder product, a classic bottle of Pomerol 

to savour as they run in their new acquisition and burn the midnight oil... 
COMING SOON - THE WORLD’S MOST INNOVATIVE CD PLAYER.
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Products that score more than 80 per cent overall 
are automatically considered for inclusion in the 
Hi-Fi Choice Buyer's Bible. Any Best Buy or Editor's 
Choice Badges awarded are also displayed.

How to use this guide
The Hi-Fi Choice Buyer's Bible is the best way to 
make a shortlist of components for your system. Pick 
the ones that best suit your taste and budget, then 
use our Dealer Classified section to find specialist 
outlets where you can audition these components 
with your favourite discs.

Hl•FICHOICE
BUYER'S BIBLE

Welcome to the Hi-Fi Choice Buyer's 
1*^3 Bible - the ultimate guide to the very best 

high performance hi-fi and multichannel 
gear you can buy. Here, you'll find our favourite 
current products listed under easy to use 
categories, plus useful information on what to look 
for and how to get the most from your components.

Reviews you can trust
Our test results are the most reliable in the business. 
We employ the most experienced reviewersand use 
the most stringent techniques to ensure our ratings 
are the ones you can trust All the equipment we rate 
most highly is contained within these pages, from CD 
and vinyl to the latest multichannel disc players. 
Whether hi-fi stereo or high performance surround 
and vision, these components will take you a step 
closer to reality.
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LOUDSPEAKERS
STEREO SPEAKERS
MULTICHANNEL SPEAKER PACKAGI

AMPLIFIERS 
STEREO AMPS 
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Hl^FICHOICE
BUYER'S BIBLE CD PLAYERS

CD PLAYERS
Audio disc players for music only

the potential for uncompressed surround sound using up to six 
I channels, and most new discs take advantage of this. SACD discs are 

usually hybrids and will play on normal CD players, but you won't be 
able to appreciate their highest quality or their multichannel capability

SACD or Super Audio CD is a relatively new audio-only format introduced 
by Sony and Philips. It offers higher resolution than CD in the form of 
considerably greater bandwidth and improved dynamic range. It also has

without an SACD-compatible player. Some SACD players also play DVD and 
even DVD-Audio -these are listed in our DVD section.

Q&A

SUPER AUDIO CD

Rega Apollo £498
Rega's latest entry-level player is a splendidly musical performer, given its modest 
price. Bass is good, midrange is greatand high frequencies are truly exceptional.

Cambridge Audio Azur 840C £750
Sitting at the top of Cambridge Audio's Azur range, the 840( is a technically innovative 
player with a sound that belies its sub-£1,000 price-open, subtle and refined.

zjj Despite the emergence of
( new formats and the
V__ ■ resurgence of an old one

(vinyl), CD is still the king of 
formats if you require breadth of 
choice. And despite the fact that 
other sources will play CDs, if you 
want to hear your discs at their 
best, there's little substitute for a 
dedicated CD player.

I t's also the most enduring 
format on the market. Despite 
high-resolution contenders like 
SACD and DVD-Audio, nothing 
has been able to undermine this 
universally popular format.

CD players work by reading a 
stream of Is and Os off a disc that 
spins at a constantly changing 
speed (to counteract the 
increasing length of 'groove'). This 
bitstream is then digitally 
filtered before undergoing 
digital-to-analogue conversion in 
the DAC (D-to-A converter). 
Thereafter, the signal is filtered

^^ù' 
V^JPLK AUDIO Cui

again before being amplified and 
sent to the output sockets.

The processes of reading the disc 
and converting the data are 
sometimes split between a CD 
transport and separate DAC in 
so-called two-box players. A 
popular approach with very 
high-end kit, this separates the 
electronically noisy elements from 
the sensitive analogue stages, but 
can introduce timing errors known 
as jitter, therefore one-box players 
usua 1 ly offer best resu Its where 
budget is a consideration.

WHAT'S A DIC?
A DAC or digital-to-analogue converter is a 
fundamental part of any CD player and converts 
the digits read from the disc into an analogue 
music waveform which is amplified to line level.

WHY HAVE SEPARATE TRANSPORTS & DACS?
Discs are read by a transport or disc drive, which 
creates radio frequency 'noise'. Separating the 
DAC means the conversion can be done with less 
interference.

CAN I USE AN OUTBOARD DIC WITH 
MY INTEGRATED CD PLAYER?
Yes, if it has a digital output - and most do.

DO I NEED DIGITAL CABLES FOR A CD PLAYER?
No. All analogue cables are suitable for 
connecting a CD player to an amp. Digital specific 
cables with 75ohms impedance are useful when 
connecting the player to a digital recorder or DAC.

WHAT IS OVERSAMPLING/UPSAMPLING?
Oversampling involves multiplying the sampling 

frequency by a whole number, usually between four 
and 32, but sometimes higher, and is designed let 
the DAC to work in a more linear fashion. 
Upsampling is where the data stream is stretched 
out by interpolation and is typically used to refer 
to large changes in sampling rate such as from 
44.1 kHz to 192kHz.

CAN I PLAY SACDS ON A NORMAL CD PLAYER?
Yes. The vast majority of SACD discs are hybrids, 
with a CD layer that all CD players can read.

CAN I PLAY DVDS ON A CD PLAYER?
No, the same applies to DVD-As. But you can play 
CDs and DVD-As on normal DVD players.
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Our favourite □ BEST BUY [k] EDITOR’S CHOICE

CD PLAYERS SPECIFICATIONS

Audio-only CD and SACD players S s 0
BADGE? PRODUCT COMMENTS
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Cambridge Audio Azur 640C

Cambridge Audio Azur 740C 

Garn bridge Audio tour 840C 

Creek Evo
Cyrus CD8x

Denon DCD-500AE

Denon DCD-700AE

Marantz SA7001

Nairn CD5i

Quad 99CD-S

Rega Apollo

Sony SCD-XA3000ES

Vincent CD-S6 Mkll

iB^£i,m

D

D
D

EC

D 
D 
D

EC

EC

D
D
D
D

D
D
D

D

Arcam FMJ CD36

Audio Research Ref CD7

Ayre CX-7e

Classe CDP-102

Classe CDP-202

Copland CDA823

Cyrus CD8x/PSX-R 

Cyrus CD XVDAC X

Esoteric X-03SE

Gamut CD3

Krell Evolution 505 SACD

Leema Anti la

Linn Mj<

Mcintosh MCD201

Meridian G06

Moon Supernova

Musical fidelity X-RAY v8

Nairn CD5x

Rega Saturn 

T+ACD1230R

Unison Research Unico CD

250

500

750

495

1,000

160

250

430

825

650

498

800

999

1,200

8,000

2,195

3,000

4,750

1,750

1,400

1,900

4,995

3,500

8,777

2,495

1,950

3,400

1,695

4,500

1,098

1,450

1,298

1,500

1,495

0
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I f you value the effortless flow of musical information, you should certainly hear this player

Very flexible, this innovative upsampling player sounds exceptionally neutral and highly informative 

Purposefully undemonstrative, combining neutrality, detail and timing: enhanced by flexibility as a DAG 

A minute treble lift: otherwise this is a very capable player that offers fine value

I mpressive mix of detail, musicality, analysis and appearance. Even better with the PSX-R power suppy (£400) 

Cheap, well built and good, if slightly soft-edged sound quality

Excellent entry level quality CD player lacks for nothing. Musicians please note: even has variable speed replay 

Easy, relaxed sound arguably lacks true grit, but is extremely listenable from CD and SACD

Bass has great extension but lacks control, slightly. Tonal neutrality higher up is excellent, however

Revels in big music thanks to fearless presentation: smaller-scale works can lack focus

Unless you can't abide top-loaders, check this out: musically it's a highly praiseworthy performer

A good, if not truly great, all-rounder with CD and fine multi-channel SAGO pertormance

With its tube output stage, a beguiling midrange, sweet highs and attractively figured lows plus fine dynamics

Fine detail, extension, dynamics and neutrality: 'bland' or 'honest' according to listener taste!

Top of the CD playing tree, with a sound as open and musically accomplished as you'll ever find from the format 

I f you want a clean-sounding, revealing and entertaining player with fabulous build this is a strong contender 

Rich, dynamic CD/DVD player with a full bottom end, impressive dynamics and a luxurious yet revealing balanced 

CD/DVD-A player with brilliant sound, if sophistication is your bag. Includes S-video and composite outputs 

Don't let the laid-back character fool you - this player has plenty of insight too

Lightness of touch is the key here, but there is also good bass and some very fine detail on offer too 

Greater resolve than the single box competition, and DAC X has six digital inputs for whole system conversion 

Resolution and musicality close to the top of tile game . For out and out transparency and build quality it's hard to beat 

Superb resolve of fine detail combined with a perfectly judged balance and an ability to draw you into the music 

Brilliant replacement for SACD Standard, superb musical discrimination. No high-res digital output 

Musically engaging player that will have you going through your CDs afresh. Balanced connection is best 

Compact and capable of most CD formats, it's musically communicative with fine pace and enthusiasm 

Superb CD pertormance and even better with SACD which has its own output level control.

Highly refined player with a combination of analysis and self-effacing response to musical demands 

Refined, high-performance player offers tremendous transparency and includes coaxial digital input 

Accurate, yet musical performer. £799, but requires £299 TRIPLE-X power supply outside of X-T100 system 

Unique design nicely complements a sophisticated and highly capable pertormance

Good detail, lively natural bass, and good integration of musical strands without losing their individual character 

Filter options make this a player for all tastes, aided by top quality engineering

Strong timing and rhythm, this player is well equipped for more melodic music, with good detail resolution

IS J LA-1 ii X1! SACO COMPATIBLE Plays high-resolution SAGO discs in multichannel and/or two-channel mode. ELEC DIGITAL OUTPUT Electrical coaxial output lor digital connection to a DAC or digital recorder. 
OPT DIGITAL OUTPUT Optical Toslink output for digital connection to a DAC or digital recorder. CD-RW COMPATIBLE Will play CO-RW (rewritable) discs, most CO players can cope with CO-Rs.
CD TEXT Will display album and track titles lrom inserted disc. BAL ANALOGUE OUT Balanced XLR output connections lor similarly equipped amplifiers.
HEADPHONE SOCKET Quarter inch (6.3mm) headphone jack lined to the CD player. VARIABLE OUTPUT Player features both fixed level and variable, volume adjustable outputs.

BEST BUY
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Copland CDA823 fl,750 —
This distinguished, yet minimalist Scandinavian CD player combines a real ear for detail 
with full-scale dynamics and an effortless musical style. A genuine hi-fi star.

Esoteric X-03SE £4,995
Esoteric's entry-level CD/SACD player delivers astonishing sonic detail and precision, 
coupled with a gorgeous sense of musical structure. Truly, it's brilliant.
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DVD PLAYERS
Disc players for audio and video

DVD has proved a phenomenal 
( ,> success in commercial terms and has 

______virtually extinguished the market for 
budget CD players - you can't really beat a 
multiformat player when it comes to 
features. Early DVD players were not 
particularly good CD spinners because of 
the enormous amount of RF interference 
produced by video circuits, but as this 
problem has been identified manufacturers 
have begun to tackle it Nowadays, most 
DVD players are competent CD players and 
a few are very good - often as not they are 
the ones that play DVD-Audio discs as well.

The great advantage of DVD is that it 
offers sufficient capacity to hold a feature 
length movie or music concert and discrete 
multichannel sound on a disc the size of a 
CD. In the case of plain DVD-Video discs, 
the audio is encoded in either the Dolby 
Digital or DTS format, both of which use 
'lossy' compression to fit the audio onto the 
disc alongside the video data. You can use

a DVD player with your stereo system by 
connecting the stereo outputs, though this 
won't give the surround sound benefits that 
the format specialises in.

Q&A

DVD-Audio is a high-resolution format that 
offers multichannel, stereo and Dolby Digital 
„ tracks on dedicated DVD-A discs. The discs 

can be played on any DVD player, but the 
CD-beating high-fidelity sound can only 
be appreciated with a DVD-A player.

While offering similar benefits to SACD, it 
has the advantage of on-screen display for 
information - lyrics, images and so on. To save

you having to decide which format to go for, a 
few brands are bringing out universal players 
to cover SACD and DVD-A, alongside CD and 
DVD-Video - a neat and relatively future proof 
route into high-resolution multichannel music. 
Higher-end models featuring high-bandwidth 
compatible digital audio links are now also 
appearing, enhancing DVD-A/SACD sound 
when used with similarly equipped amps.

WHICH AUDIO OUTPUTS 
GIVE THE BEST QUALITY?
Use the analogue outputs 
for CD, DVD-A and SACD, 
and the coaxial digital output 
for DTS and Dolby Digital 
movie soundtracks.

WHICH VIDEO OUTPUTS 
GIVE THE BEST QUALITY?
The best connection is 
component video closely 
followed by RGB Scart, which 
is clearly superior to S-video 
and the basic composite 
video option.

DO I NEED A MULTICHANNEL 
AMP TO USE A DVD PLAYER?
Only if you want to hear music 
and movie soundtracks in 
multichannel surround. DVD 
players can be used with stereo 
amps and just two speakers to 
great effect, but you'll only get 
stereo, not surround sound.

DO I NEED PROGRESSIVE 
SCAN VIDEO?
I t's worthwhile for the very best 
picture quality, but make sure 
your DVD player and display 
device support PAL progressive.

SCART 

CONNECTIONS:

These are a 
good-quality 
option for video, 
especially ones 
that output RGB.

DIGITAL OUTPUTS:ANALOGUE AUDIO OUTPUTS: For
stereo and multichannel connections, 
use these for best results with

For Dolby Digital, 
DTS and PCM

VIDEO CONNECTIONS: Yellow sockets are composite; red, 
green and blue sockets are for component which gives best 
results, while the black multipin socket is $-Video, which sits 
qualitatively between the two.DVD-Audio, SACD and CD. audio bitstreams.
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Our favourite □ BEST BUY B EDITOR'S CHOICE

DVD PLAYERS
SPECIFICATIONS

tz

AudioNideo disc players tz tz 0
CTo

o 3 s CT o

UPT0£1.000

< COMMENTSBADGE? PRODUCT

□ Arcam DiVA DV135 900 Unchanged looks and stereo-only DVD-A/SACD, but the overall pertormance is great across all formats. Stunning picture, too 296

D Denon DVD-1920 250 Respectable (if unexciting) and flexible audio player, but something of a star from its HDMI equipped upsampling video subsystem 276

□ Marantz DV7001 600 Enhanced model based on DV6001, but with various improvements, including superior CD replay capabilities 296

□ Marantz DV7600 600 A mid-market cracker, with sound and picture quality that generally exceeds expectation 274

B NADT585 800 Easy to live with universal player that shows clear signs of rejuvenation of the Classic range 294

D Onkyo DV-SP503E 300 Budget Onkyo universal player is a straightforward Pioneer based implementation, which pertorms well with audio and video 275

D Philips DVP9000S 400 Philips proves it hasn't lost its touch with mid market DVD players. Includes SAGO and HDMI for quality video, and it's a star 274

D Yamaha DVD-S2500 700 Universal player, slightly stronger with video than audio, but well turned out with a wide range of analogue and digital in and outputs 280

1 ANVUtll g
D Arcam DiVA DV137 1,250 Good overall audio pertormance and excellent upscaling HDMI DVD-Video player, but stereo-only SAGO playback at time of writing 285

D Denon DVD-3930 1,100 Well engineered universal player, with useful bypass facilities for pure audio, and unusually powertul video image processing 287

B Denon DVD-A1 XV 2,500 Sophisticated universal player with state of the art video processing, high class disc replay, especially SAGO 266

B Linn Unidisk SC 2,995 Groundbreaking universal player with built-in preamplifier, with excellent picture for home cinema and sound for hi-fi 259

D Marantz DV9600 1,500 With excellent, next-generation picture and impressive sound quality on CD and SAGO, this sets a very high standard to beat 280

B Meridian G98AH 3,625 Meridian's most widely compatible G-Series DVD player - groundbreaking DVD-Audio replay and a fine CD player too 265

B Nairn DVD5 2,565 Naim's first DVD player is a real success, notable for its class-leading sound with CD and (optional) multichannel DVD-Audio 263

D T+ASACD 1245 R 2000 Dedicated stereo only/SACD/CD player avoids the usual compromises. It does a limited job, but it does it with fine fidelity 279

B Townshend TA 565 CD 3,000 A universal machine that excels with music and is quite exceptional with good al' stereo CD 270

ESEESl DVD-A COMPATIBLE Plays hrgh-resolution DVD-A discs in two and multichannel modes. SACD COMPATIBLE Plays high-resolution SAGO discs in two and multichannel modes.

ELEC DIGITAL OUTPUT Electrical coaxial output for digrtal connection to a multichannel amplifier or receiver. OPT DIGITAL OUTPUT Optical Toslink output for digital connection to a multichannel amplifier or receiver. 

HEADPHONE SOCKET Quarter inch (6.3mm) headphone jack fitted to the DVD player

Marant DV7600 £600
A universal player that's strong with all formats, including musicon CD/SACD/DVD-A. This universal player borrows from NAD's Masters Series to make a cracking all-rounder.

Arcam DiVA DV13 5 £900
Stereo-only SACD and DVD-A, but excellent performance with audio and video.

Meridian G98AH £3,625
A digitaltourdeforce-as exceptional with both audio and video as you'd expect.

ATACAMA EQUINOX XLPRO SE ATACAMA EQUINOX AVi RACK
Base unit, normally £249.99 

Special offer price 
£219.99

(Picture shown fitted with two additional shelves)

Usual price is £379.99 
Special offer 
price now of 
£299.99

Offer valid until 1 Sth September 2007

For Your Home And Life
Something for everyone

Tel: 0845 094 3079

Atacama
Selling Quality 

AV furniture since 2005.
For Your Home And Life, 

the TV stand Experts.
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VINYL
Turntables, cartridges and phono stages

Record players or turntables 
offer the digital revolution 

serious competition when it comes 
to sound quality. Even a modest 
model can turn musical tricks that 
most CD players struggle with. Some 
call it vinyl warmth, but in reality it's 
a lack of digital hardness that makes 
the format so engaging. True, the 
software requires a bit more care, 
but even a knackered LP is more 
playable than a scratched CD.

Record players are made of three, 
perhaps four, fundamental parts. The 
turntable is the plinth and platter, 
usually also containing the motor 
and any suspension system. A 
tonearm sits on the plinth and allows 
the cartridge to trace the vinyl groove 
by pivoting or parallel tracking over 
the record. The cartridge contains the 
means of turning the mechanical 
movement of the groove wall into an 
electrical signal.

A fourth element is an amp 
dedicated to the delicate job of 
amplifying and equalising the 
cartridge's insubstantial output. 
This is called a phono stage and 
can be found in some integrated 
amplifiers and preamps, but is 
increasingly purchased separately 
for use with line-only amps.

There are two types of phono

cartridge: moving magnet (MM) 
and moving coil (MC), and with a 
few exceptions the latter 
outperforms the former. But MCs 
produce a lower output and require 
better-quality amplification to be 
heard at their best. As a general 
rule, MCs offer a broader 
bandwidth, greater dynamics and 
more detail, but the better moving 
magnets do most things well 
enough to distract you from your 
CD collection.

Setting up a turntable varies from model to model, 
but the general principle is to level the platter by 
adjusting the suspension or, as with solid platters, 
the surface it sits on. Sprung suspensions sometimes 
require a bit of fine-tuning to sound their best, but 
the principle is to achieve a smooth, pistonic bounce. 
Cartridge set-up is even more critical, as the angles 
at which the stylus traces the groove affects its tonal 
balance and levels of distortion. A good alignment 
protractor is essential if you are intending to set up 
your own cartridge, as is a degree of patience. In 
essence, there are two angles you need to get right: 
the tracing angle as the cartridge crosses the record 
if you are looking from above, and the vertical 
tracking angle (VTA), which is adjusted by raising or 
lowering the arm base to bring the arm parallel with 
the record surface.

Pro-Ject
RPM 5 £400
Pro-Ject's entry-level RPM deck is a 
good-looking, great-sounding package 
that delivers terrific value for money. A 
class act and no mistake.

The Funk Firm
Funk V£760
The more costly of two turntables from The 
Funk Firm, the Funk V builds on its 
sibling's virtues to deliver a sound of sheer 
class - dynamic, detailed and refined.

Avid
Volvere Sequel £3,500
Avid has been one of the most impressive 
exponents of the vinyl arts in recent years, 
and this mid-range deck is a stunning 
example of analogue engineering.

Clearaudio
Champion fl,475
Current king of acrylic, the Clearaudio 
deck, arm and cartridge combination 
turns in a beautifully well-balanced 
delivery, but choose your support wisely.
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Our favourite □ BESTBUY [il EDITOR'S CHOICE

TURNTABLES
SPECIFICATIONS

!

SU
PPLIED 

SU
PPLIEDS 

SPE g
Record players æ !

BADGE' PRODUCT £ COMMENTS 55 °' !I; §
v - 2 5 s

D Avid Diva 1,100 A solid and powerful sounding deck with fine build, requires a smooth, relaxed cartridge for best results 33/45 247

[il Avid Volvere Sequel 3,500 Heavyweight turntable th^t will deliver more of what's in a vinyl groove than most of the competition 33/45 229

D Clearaudio Champion 1,365 Smart, practical and good-sounding, with impressively ‘dead1 arm. Isolation recommended 33/45 268

D Clearaudio Performance 1,670 Ceramic-magnetic hearing spells a surprisingly uncolored performance. Good arm and cartridge 33/45 295

[il Clearaudio Ambient 4,220 I nnovative use of materials leads to a fast, precise and thrilling sound (tonearm extra) 33/45 271

EAR Disc Master 7,695 Combines new ‘no contact’ drive technology and high quality materials to bring state of the art resolution 33/45/78 opt 276

D The Funk Firm Funk 450 You won't find another turntable at the price th^t can touch the Funk for dynamics, tone colour or detail 33/45 opt 279

D The Funk Firm Funk V 750 Vector drive brings a refinement to the standard Funk that increases resolution. For high-class analogue sound, it's a killer 33/45 opt opt 284

D Goldring GR2 265 Nicely finished Rega-manufactured deck with RB250 arm and an open, engaging sound quality 33/45 266

D Michell Tecnodec 767 Simple and smartly understated, performs above expectations - full-bodied and highly detailed 33/45 268

D Michell Gyro SE 1,058 New DC motor-equipped Gyro offers great looks and even better sound. Price includes RB300 arm 33/45 239
[il Michell Orbe SE 2,015 A superb turntable, able to rnix it with the best at virtually any price. Now features new DC motor 33/45 235

D Pro-Ject Expression II 250 A smooth and engaging turntable with the ability to revel in the glory of vinyl, with upgradable arm cable 33/45 289

D Pro-Ject RPM 5 400 Great looks plus an on the ball, engaging sound that puts it in the serious league, needs good isolation for best results 33/45 279

D Pro-Ject RPM 6.1 550 With rts minimal chassis and huge platter this is a steady design that’s capable of fine results with a decent cartridge 33/45/78 294

D Pro-Jeci RPM 9 X 1,000 A gorgeous turntable that sounds as good as it looks - vital and transparent! Price includes carbon-fibre arm 33/45 268

D Rega P5/RB700 698 Combines a great sense of timing with market-leading resolution and a phenomenal tonearm - a hard act to beat 33/45 opt 257

D Rega P7/RB700 1,298 A highly capable player that could hold its own in the most exalted company - a vivid and natural performer 33/45 opt 257
[il Rega P9/RB1OOO 2,498 Exceptionally elegant hi-tech player with complex outboard supply, ceramic platter and wonderful RB1 OOO tonearm 33/45 228

D Roksan Radius 5/Nima 850 Sophisticated design with accomplished sound quality, excellent imagery and good isolation (acrylic version tested) 33/45 248
[il SME Model 1OA 3,411 Elegant and extremely capable design, tested here with Series V/309 hybrid arm 33/45 195

!il SME 20/12A 11,133 Brings a calmness and precision to vinyl replay that we have rarely encountered, build quality is second to none 33/45/78 293

!il Townshend Rock Anniversary 4,900 I f you want to get to the meat and bones of the music this is a great tool for the job (price inc. Excalibur arm) 33/45 259

Our favourite □ BEST BUY [il EDITOR’S CHOICE

PHONO CARTRIDGES

MM and MC cartridges
BADGE' PRODUCT COMMENTS

D Cartridge Man MM Ill

D Denon DL-103R

D Grado Prestige Gold

Lyra Helikon

625 The MM Ill challenges MCs alt twice the price, it produces detail, space and energy and has stunning resolve in the right arm

200 Adds refinement to basic DL-103, at a price. One of the best rock'n'roll cartridges around

110 Produces rich, open and expansive music with the minimum of fuss

1,095 Highly capable and highly neutral, this is a cartridge for all seasons, albeit fussy about vinyl quality

D 
D 
D 
[k] 
Hl)

Ortofon Salsa

Sumiko Blue Point Spee Evo Ill

van den Hui MC One Special

van den Hui Condor XCM

Wilson Benesch Naked Analog

200 Despite a touch of midrange coloration, this cartridge really involves the listener with good extension and a clean, agile sound

239 High output MC with refinement at high frequencies and a nimble, articulate and revealing sound

699 A gorgeous cartridge that's worth the price every time you hear a familiar track in a whole new light

2,400 A stunning cartridge with stereo imaging, dynamics and detail resolution to die for

1,450 With its smooth clean highs, transparent midband and nimble bass, this is a lot of performance for the money

266

285

235

215

290

270

235

265

253

PHONO STAGES
Phono stages
BAOGE? PRODUCT

D Cambridge Audio 640P

Clearaudio Smart-Phono

D NAO PP2 phono stage

D Tom Evans Microgroove

0 Tom Evans The Groove

D Trichord Dino/Dino+

COMMENTS

60 Tested with the almost-as-good £40 540P this remarkable phono stage brings refinement and bass weight to budget vinyl

250 Minute and very practical unit with slightly bright, but very detailed and low-noise, sound

50 A fine buy for turntable users on a tight budget - open tonality and clarity is distinctly impressive for the money

400 For dynamics and real bass extension with good tonal colour this is the one to beat The Plus version (£700) is even better 

1,800 Plenty of detail, excellent imaging and almost flawlessly neutral: a good choice for maximum information retrieval off any LP 

498 Relaxed yet resolute with very good image depth and natural balance, not to mention great flexibility

SPECIFICATIONS

277

268

245

234

201

234

1111i□ 11 h I4»! J 14-T11SPEEDS Speeds ottered rn rpm. SUSP SUBCHASSIS Turntables with a sprung or suspended support for the platter and arm. SWITCHABLE SPEED CHANGE Some decks require manual luting of the belt 
from one pulley to another to change speed, but not these ones. SUPPLIED WITH ARM Deck is supplied complete with tonearm - some require a separate purchase in this department, but the dealer will fit it for you 
SUPPLIED WITH CARTRIDGE Some decks are supplied with a starter cartridge and this is included in the price shown.

imto MM Moving magnet cartridge - see amp and phono Sage features to match this type. MC Moving coii cartridge - see amp and phono stage features to match this type. 
REPLACEABLE STYLUS Some cairtridges have separate styli for ease of replacement. but it compromises sound quality.
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Tire way to play vinyl

Model 10

Model 20/2

Model 30/2

Series

Series IV

Series V

fax: +44 (0)1903 814269tel: +44 (0)1903 814321

Ask for details of this superb range:

SME LTD • STEYNING • SUSSEX • BN44 3GY • ENGLAND

Series 300

email: sales@sme.ltd.co.uk 
or visit our website www.sme.ltd.uk

www.HIFIFORSALE.com 

buy • sell • wants •

No commission fee 
No charge 

Completely FREE

Over 70000 adverts 
have been placed 

online since the site 
was launched. 

www.hififorsale.com 
The webs favourite 

dedicated HiFi sales site

Elegant real-wood finish on the outside 
state-@f-art technology Inside.

The Pico
"Splended neutrality and freedom from boxiness gives 
a beautifully spacious image with minimal co/oration 
and fine intelligibility."
HI-Fi Choice April '07

T: 020 8991 9200
www.quadral.co.uk

mailto:sales@sme.ltd.co.uk
http://www.sme.ltd.uk
http://www.HIFIFORSALE.com
http://www.hififorsale.com
http://www.quadral.co.uk
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RADIO TUNERS
FM and DAB hi-fi separates

Radio is a fantastic musical resource 
[ AT>) that's in danger of being taken for 
V__ Z granted, but whatever your tastes

there's someone out there catering for it. If 
you haven't got a decent tuner hooked up 
to your hi-fi already, you're missing out I

DAB or FM?
Digital Audio Broadcasting (DAB) is now 
said to be available to more than 80 per 
cent of the population and the long-term 
plan is to switch public broadcasting over 
to digital entirely, but hardware prices have 
yet to come down to a point where this 
would be acceptable. Its advantages over 
FM include hiss-free reception, the 
potential for a wider range of stations and 
the ability to display comprehensive 
programming information. FM's RDS 
system means that station name and 
occasionally track titles are displayed, but 
the range of information is fairly limited.

Where FM scores over DAB is in the lower 
cost of hardware and the greater reception

area. It can also provide higher sound 
quality if reception conditions are 
favourable. Absolute sound quality 
judgements are muddied by the fact that 
you are listening to different forms of 
compression and processing at the studio 
for each station.

What is clear, however, is that there are 
more and more radio stations broadcasting 
on DAB that aren't available on FM. So if 
it's variety of programming you're after, 
they have a lot to offer.

The quality of signal you feed a tuner will 
dictate its sound quality. So serious FM 
listeners should get a decent external aerial 
and connect it with as few junctions and 
splits as possible. Every time you split the 
cable (ie take a feed for another tuner) you 
halve signal strength! With DAB the same 
applies but get a DAB-specific aerial. See 
www.bbc.co.uk/ digitalradio for details.

Denon TU-1800DAB £2 50
Combines DAB with FM/AM reception and 
good all-round design ata tempting price.

Creek TSO £550
A thoroughly accomplished AM/FM tuner 
with a substantial and detailed sound.

T+A Tl210R £1,000
This FM tuner looks, feels and sounds 
top-notch - great detail and imaging.

Magnum Dynalab
MD 90T £1,195
FM tuner with valves - 'affordable' for an
MO, but still streets ahead of most radios.

Our favourite □ BESTBUY [E] EDITOR'S CHOICE

TUNERS

FM & DAB HI -FI SEPARATES
BADGE? PRODUCT i COMMENTS

EZ3H3 WAVEBANOS Which bands are supponed: FM. M - medium wave, L - long wave. DAB - digital audio broadcasting. PRESETS How many stations can be stored in memory. ROS Radio Data System - station names

o Creek T50 550 Very fine results indeed with precision, polish and insight added to excellent basics FM,M,L 128 251

0 Cyrus FM-X 500 A classic no-nonsense FM tuner that achieves gratifying sonic results. Upgradable with PSX-R power supply FM 7 283

0 DenonTU-1500AE 130 Well attuned to the crowded modern FM band, this tuner produces clear, detailed sound with plenty of gusto FM,M,L 100 281

o DenonTU-1800DAB 250 There's a little grain on FM, the generally decent performance on both bands makes this an great dual-band choice DAB,FM,M 200 283

Magnum Dynalab MD 90T 1,195 No remote or presets as standard, manual everything and valves... but its sound is simply sublime FM opt opt 257

Marantz ST7001 300 FM reception could offer a little more detail and insight. DAB is fine, but near-identical Denon 1800 is cheaper' 200 283

o NAD C422 180 Admirably free of roughness or other obvious nasties, with iust a slight lack of clarity FM,M 30 250

0 Prnnare T21 600 A very fine tuner - bass and treble are both well extended and detail is excellent FM 30 230

Pure DRX-702ES 210 Apparently good value is restricted by persistent veiling on FM: 'PAC' on DAB mellows sound a little DAB,FM,M 99 283

Rega Radio 3 398 Strong bass, clear treble and a high enjoyment factor make this an appealing FM performer FM,M 20 283

Ratel RT-02 279 A highly competent tuner which always sounds appealing and fuss-free FM,M 30 242

o T+A T1210R 1,000 High-end looks are matched by the sound, which is detailed and sophisticated, with useful features too FM 100 283

o Arcam DiVA DT91 450 As good as any on DAB, with serviceable FM, this one-box solution offers good build and value DAB,FM 16 269

o Cambridge Audio DAB500 150 Very good sound, plus optional response tweaks, and slickest operation yet DAB 10 248

Cambridge Azur 640T 200 Slightly ahead of the pack in DAB performance, though FM is never better than decent DAB.FM 60 260

@] DenonTU-1800DAB 250 DAB reception is as good as any and FM performance clearly benefits from Denon's long experience DAB,FM,M 2DD 274

Pure Digital DRX-702ES 330 Very flexible DAB (inc L-band) and FM tuner. DAB is good, FM a touch disappointing DAB,FM,M 99 242

Sony ST-SDB900 200 Nicely designed UK-tuned model is a touch bright with both DAB and FM but generally insightful and clear DAB,FM,M 60 259

and program titles can be displayed among other facilities (FM only, DAB has more comprehensive display pctential). REMOTE CONTROL For the couch potato. SIGNAL STRENGTH METER Useful for sening up an aerial.
ROTARY TUNING KNOB An ergonomic alternative to bunons.
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Award winn ing m
Lifetime warramty 
Sexy design

The Densen B-150 Integrated Amp

The new reference integrated amplifier from Densen is perhaps the most advanced inte­
grated amp on the market. It is filled with advanced solutions, which all share the goal of 
giving you even more musicality and flexibility. The B-150 is basically a scalled down version 
of the B-250 and B-350 (Densen's reference pre/power combo) in one box with all the high 
end ingredients such as relay driven volume control.zero feedback technology custom­
made components and much more.

However, there is much more to a perfect product than just superior sound quality It is our 
intention to make complete products. Not just products that are sonically superior, but 
complete like a perfect circle. As you learn about Densen, you'll discover that we go the 
extra mile in every aspect: design, user-friendliness, quality. warranty, upgradeability, pro­
duction methods and of course sound quality. But you really won't have a clue about it all 
until you get to hear and see what we're talking about in real life. Then you will know what 
we mean when we say Air-Guitar factor (say what? check our website). There is one Air­
Guitar I Air-Baton included with every Densen product.

Discover why we say:
LIFE IS TOO SHORT FOR BORING HI-FI

Best Integrated Amp 
Portugal 2006

Authorised dealers:
Acoustic Arts, Bedfordshire. Tel. 01923 245250 - Adventures In Hi-Fi Ltd ., Chester. Tel. 01942 234202 - The Audio Room. Hedon . Tel. 01482 891375 - Adams & Jarrett, East Sussex. Tel. 
01424 437165 - Divine Audio. Leicestershire. Tel. 01858 432999 - Glasgow Audio. Glasgow. Tel. 01413 324707 - Hi-Fi Studios. Doncaster. Tel. 01302 725550 - Holburn Hi-Fi. Aberdeen. Tel. 
01224 585713 - New Audio Frontiers, Loughborough, Tel. 01509 264002 - Phonography, Ringwood. Tel. 01425 461230 - Practical HI-FI. Lancaster. Tel. 01524 39657 - Practical Hi-Fi. 
Manchester. Tel. 01618 398869 - Practical Hi-Fi. Preston. Tel. 01772 883958 - Practical Hi-Fi. Warrington, Tel. 01925 632179 - R.J.F, Cornwall. Tel. 01209 710777 - Scund Seduction, 
Sevenoaks. Tel. 01 732 456573 - VideoTech. Huddersfield. Tel. 01484 516670

Densen Audio Technologies - Phone: (+45) 75 18 12 14 - E-mail: mail@densen.dk
www. densen .corn

mailto:mail@densen.dk
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DIGITAL AUDIO RECORDERS
CD, MiniDisc and hard drive recorders

/if' MiniDisc
( MD's strength is versatility. You can

—/ record and then re-record many times
over. Editing facilities are second to none - 
you can erase mistakes, name tracks and 
re-order a disc's contents with a few simple 
button pushes, making it ideal for building 
compilations. They're pretty robust too.

Sound quality is below that of CD-R/ 
CD-RW. The format uses a Sony-developed 
compression technology called ATRAC, 
which discards part of the data in order to 
squeeze it on the disc. If you're copying 
from CD to MD, the result tends to sound a
little cold in comparison, lacking a degree 
of detail and ambience. But to most people 
it still sounds light years ahead of cassette 
- clean and hiss-free.

Recordable CD
With recordable CD you have a choice of 
two disc types: CD-R discs are the cheapest, 
but you can only record once; and CD-RW 
discs are a little more costly, but you can 
re-record on them ad infinitum.

Though the latest machines incorporate 
some useful editing facilities, CD-R/RW is 
not as flexible as MD. However, sound

quality is higher - if you're recording from a 
CD, the best models will give you a copy 
that is very close to the original. In terms of 
compatibility, most CD players will play 
back a CD-R disc, but older models might 
have trouble with CD-RW (though you can, 
of course, play the disc back on your own 
recorder). If you want to play a CD-R/RW 
on a DVD player, check for compatibility.

Hard drive
The latest contender on the digital recording 
scene is also the most flexible. Some HOD 
(hard disk drive) recorders can store whole 
music collections if you use a compression 
format such as MP3. HOD recorders are 
taking over from multidisc CD changers as 
sound servers in multiroom installations, 
where their ability to play more than one 
piece of music at a time is a great boon. HOD 
also offers impressive editing facilities on a 
par with MD, and they can also record from 
CD (or to CD-R/RW) at high speed.

At present, sound quality isn't the driving 
force behind the format -flexibility and 
storage capacity being bigger issues - and a 
plain CD-R/RW machine will outperform an 
HOD recorder in fidelity terms.

Yamaha C*
CDR-HD1500 £599
Combining hard disk with CD-R adds 
flexibility to digital audio recording.

Cambridge Audio
Azur640H £600
Rip and store CD tracks on hard disk, 
create playlists, connect to a PC and more.

HIFI
Hermstedt
Hifidelio Pro £850
160GB hard disk and CD-R/RW drive in a 
box - as music servers go, this is a cracker.

lmerge
53000 £2,800
A flexible audio server that's well designed, 
easy to use and sounds great too!

Our favourite o
DIGITAL RECORDERS

SPECIFICATIONS

CD-R/RW, MD and HOD recorders
i
§=
I

m 5

Q CD
œ -3

5
COMMENTS

CDR/RW RECORDERS

BADGE? PRODUCT

Denon CDR-1OOO 400 A respectable player and recorder, though some midband congestion was noted when recording ’ 218

□ Marantz DR6000 400 No frills, but in its fundamentals this is one of the finest CD recorders on the market 1 233

NAO C660 500 Audiophile twin deck offering high-speed copying, HDCD replay and notably fine recording from analogue 2 243

o Philips CDR802 300 Tacky looks and build notwithstanding, this is a well-equipped and technically sound 3-to-1 autochanger/recorder at a good price 2 233

□ Philips CDR951 380 An improvement on previous models, it delivers the musical goods in some style 1 205

o Pioneer PDR-609 270 Classic CD recorder with outstandingly good sound for the money on both record and replay 1 • 243

Pioneer PDR-W839 350 Good-quality twin CD burner makes recordings that can be hard to distinguish from the original. GooC value too 1
« 1 218

Pioneer MJ-0508 200 Well equipped, but musically sleep-inducingyer that receives its recommendation owing to the price 1 205

Sony MDS-JE480 130 Straighttorward and effective, but the three real killer features are price, price and price 1 233

o Cambridge Audio Azur 640H 600 Not so much a HOD recorder, more a complete audio computer and nerve centre in one useful box. Complex, but worth it 160 276

D Hermstedt Hifidelio Pro 850 Can be used as a CD player, but also as a recorder, and can encode MP3, play AAC and form the heart of a distributed audio system ' 160 280

1 merge S3000 2,800 Thought-out solution to the problem of storing, sorting and accessing a music collection. Sound wouldn't shame a good midrange CD player 1 160 • 1 291

O Yamaha CDR-HD1500 599 Great for archiving a music collection or making compilations without compromising on flexibility or sound quality ■ 250 278

E2SEEI decks At fount of drive mechanisms on board - twin-deck recorders use one to pay while the other records. HO CAPACITY Amount of gigabytes of storage capacity, for HO only 
OPTICAL IN/OUTPUTS Optical Toslink in and outputs for digital connection to a CO player or OAC. ELEC IN/OUTPUTS Electrical coaxial in and outputs for digital connection to a CO payer or OAC.
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monday - friday
9.30-5.30
telephone
+44 (0)844 800 0073
email
info@shadowaudio.co.uk'
web site
www.shadowaudio.co.uk

IsoTek

4

Supercharge 
your speakers 
The NEW Musical 
Fidelity 550K 
Supercharger boosts 
a lower-powered 
amplifier (SOW to 
200WI to SSOW for up 
to 10dB increase in 
dynamic range.
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Leema Antila <4 *
The new Antila CD player with its unique 
MD2 active differential multi-DAC converter 
technology provides breathtaking realism and 
a tactile panoramic image.

*
1) Customer spend has to be £500 or 

over. (2) Customer entitled to a free one 
year subscription to a Hi-Fi magazine from 
the Shadow Audio list, starting with next 
available issue. (3) Each issue will be sent 
to the customer by post. (4) Applies to 
UK only. (5) Promotion cannot be used in 
conjunction with any other promotion/ 
trade-in or part exchange.

**
Subject to conditions. Please call for 

further details.

Free 1 year subscription 
to a Hi-Fi magazine of 
your choice*
When you spend £500 or more 
at Shadow Audio* « n

L

http://www.shadowaudio.co.uk


Oinnu A8000_____
Hi-Fi World guessed the price of this 
Integrated amplifier to be around £3k... 
imagine their surprise when we told them it 
sells for under £1500!

MiniMax CD
We think that when you combine digital and 
valve technology, you create something truly 
special. It seems that the press and customers 
also agree having heard the MiniMax!

Shanling MC-30
The performance from this beautifully compact 
all-in-one system is first class. You should hear 
them with ATC or J AS-Audio speakers!

ATCSCM 7,11,19 and 40
At their respective price points, we don't think 
any other loudspeaker can tell you more about 
your music than the ATC range can. They offer 
exceptional value for money. We like the new 
and improved styling too!

Wadia 581
Wadia build products 
will the sole purpose of 
ensuring you hear your 
music in all of it's glory.

Their CD Players join a 
small handful of elite 
digital products that are 
truly world class in ever 
respect and each will 
bring you a lifetime of 
musical enjoyment!
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Emotion
Clearaudio has a turntable in it's range to suit 
every budget. The Emotion model is one of the 
most popular, offering many of the Clearaudio 
technical innovations at an affordable price.

Bryston 8100 SST
The 8100 SST from B ryston 1s only their second 
integrated 32 years. Not only will
this 1 OOwpc Amplifier bring your speakers to 
life but your CD Player and any other digital 
sources as well with its stunning optional 
onboard D/A Converter (4 inputs). Was it worth 
the wait? You bet!
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Specialist items at great prices with
TEACAtacama

INFORMATION INFORMATION

TURNTABLE WITH 
ORTOFON 510 MKll 
CARTRIDGE AND 
CORK MAT
RPM5

Reference
300DABMK3 System
REF300DABMK3

This unique reference system combines the A-H300MK3 Remote 
Amplifier, the T-H300DAB MK3 300 DAB Digital Tuner and the 
PO-H300 MK3 32-Track Music Memo^ CD Player to create a 
sensational arrangement.

2 SHELF HIFI BASE
MODULE
Equinox

U n
Pro-ject

is

INFORMATION

FREE

DELIVERY

Combining high performance with practicality and good looks, 
the Equinox Series offers a flexible approach to Hi-Fi equipment 
rack design. Check online for the full range of Atacama AV and 
HiFi products.

This Award-Winning Turntable will give any CO 
' Player a run for its money. Includes an Ortofon 

510 cartridge and a host of impressive features.

Products, technology and 
irresistable prices

CHECK ONLINE

PRE-AMPLIFIER WITH POWER 
AMPLIFIER
The PRE30 employs a Class A coupled, discrete 
fully balanced circuit topology utilised for the best 
possible signal-to-noise ratio and audio fidelity.
This combined with the A30.2 Dual Mono Power 
Amplifier produces music and movie sound as 
vibrantly as at the moment it was recorded.
PRE30/A30.2

7.1 -CHANNEL HOME THEATER RECEIVER 
AA/ receiver built to embrace high-definition media 
featuring DTS-HD Master Audio, Dolby TrueHD Decoding 
Hdmi (v. 1.3a), HDMI and Component Video 
Upconversion and Bi-Amping Capability for Enhanced 
Musicality and Power.

TX-SR605

Primare Onkyo

IKON AV SPEAKER PACKAGE
Ikon AV Speaker Package

HOME CINEMA SPEAKER PACKAGE
ELS1 5.1

ACTIVE SUB BASS SYSTEM
PRO 50 MK2

5.1 HOME CINEMA SPEAKER PACKAGE 
M-Cube5.1

minian
INFORMATION

epos
INFORMATION

MJ Acoustics
INFORMATION

Missions Stunning M-Cube consists of an active 
2f-OW subwoofer with 2x2^mm (8") bass driver , 
magnetically shielded centre and satellite speakers 
and 5 Wall brackets.

This five star what hifi award winning speaker 
package comprises of 2 Ikon 6 fl^r standing 
speakers, 1 Ikon Vokal 2 centre. 2 on wall rear 
speakers and the Dalli Ikon subwoofer. All of 
which are also available individually with free 
OED speaker cable

This speaker package integrates two pars of ELS3 
speakers, one ELS 3C centre channel and the 
powerful nnev ELS subwoofer in order to create this 
fantastic new system. ‘These full range of high end, 
high quality Epos speakers are available ether 
individually or as part of this 5. 1 package.

The PRO 50 Mktl is an awesome addition to 
complement the most discerning cinema and music 
system featuring twin crossovers, I20watts of power 
new designed 1 O" driver and Speaker and Line Leve> 
inputs with Gan Contrd Range 80 and 60dB.

AUDIO LIMITED ®
MONtTORAUDto polkaudio

"th* ip«sk«r specialists* ftaudiopro
and Conditions M! oofs, paces and stock are subject to avaiiaoiiiiy ami change Al g^oods romain the pr^operty of HFi ^z until pad tn full, in hne w th tlie Distance selling regulations you) may cancel your (order- vwithcn working divs.

Ths must be done n the ‘orm of a tetter fax or en^ji; a telephone call does not constitute caOC01ia.tion. Al gioods accepted for return under thrs regularion must be in tpa ong^al box and packaging aand ft«turned through you own courier. We expat 
susuch goods to be ora to now with al a^^^^ in pnstine cocondition . G^oods that ere not kepi ri this manner will be subject to i handling fee of 25% of the purc^^ pnce . We delrvor in the n mainland UK orty.



free delivery «• Hi Fi Bi tZ
With over 130 brands offering awe-inspiring 
products from hard-to-find to more popular 
items, few can match our experience, range 
and stockholding.

Free delivery, excellent after-sales support 
and tempting finance options ensure you 
will come back for more.

_____________________________________________________________________________________________________________________________________

WWW.HiFiBitZ.CO.UK
___________________________________________________________________________________________________________________

700276888
___________________________________________________________________________________________________________________

£ CALL FOR PRICE CHECK ONLINE £ CALL FOR PRICE CHECK ONLINE

INTEGRATED AMPLIFIER
The Destiny integrated amplifier produces world beating 
audio performance with its use of discrete analogue 
MOS-FET, its new mains transformer which produces 
up to 100 Watts into 8 Ohm operation and its 3Hz - 
80KHz Frequency Response.

STEREO POWER AMPLIFIER
The 8000P is a classic two channel power amplifier, 
delivering over 100W per channel and featuring a 
frequency response of 0.1 Hz - 75 kHz.

INTEGRATED AMPLIFIER
Integrated Amplifier with 75 watts per channel into 
8 ohms, 200VA custom-made toroidal power 
transformer, power supply capacitors and separate 
pre-amp output with class A buffer stage.

CONDITIONING UNIT
The GII Mini Sub & Vision was designed to be a 
very rewarding single box ‘plug-n-play’ solution for 
a complete audio or home theatre system. It features 
Polaris-X' technology . dedicated earth post and 6 
high quality individually filtered sockets which utalise 
filter circuits and cryogenic technology.

Destiny Series

Creek
8000P

Audiolab
2010s

Exposure
GII MiniSub

IsoTek

Sennheiser

HIGH-END TRAVEL
HEADPHONE SET
PXC-450

INFORMATION

The PXC-450 is a circumaurai high-end travel 
headphone set witti NoseGard™ 2.0 
technology patented Duofol diaphragms and 
TalkThrough function for the best possible 
attenuation of ambient noise !as featured 1n 
tti8 Bristol Show 2007).

This Bronze Reference system features a blend of 
high p^orniance driver technology, exceptional 
build quality and gorgeous finishes.

BRONZE REFERENCE

FOR MORE 5 STAR 
DEALS VISIT
WWW.HiFiBitZ.CO.UK

These components are also available individually 
in a variety of finishes.

Sonos

MAKE YOUR
MUSIC WIRELESS
ZPBO INTRODUCTORY PACK

Onkyo

CS-515UK

Make your favorite audio - part of a
wireless, multi-room digital music system with 
the Sonos tm ZP80s or ZPl 00. Together with the 
Sones rM Controller, thts popular set up will give 
you music in any room you choose directly from 
your PC.

The award winning CS-51 SUK CO receiver 
system features 50 Watts (RMS) power output, 
DAB Radio, MP3-CD I CD-R/ RW playback. 
Bass Boost and the audio quality is promoted 
with the inclusion of a Wolfson® 192 kHz/24- 
bit DAC.

inRjcus teac • Q million H -412 snauce^rns.^ [tCOUSIKSJ
Full therms and ^condit^ra of the ^te are available at •he terms of sale do not a.fleet your statutory nghts hounc-e cotons are available on all .term, priced! over £.400 e g S9uy ^Now Pay ^^tonto* 2007 .
Al cais are fOf trmny proposes.

http://WWW.HiFiBitZ.CO.UK
http://WWW.HiFiBitZ.CO.UK


HIFICHOICE

BUYER'S BIBLE STEREO AMPS

STEREO AMPLIFIERS
Integrated and pre/power amps

Amplifiers come in two basic forms: 
integrated and preamplifier (pre) plus 
power amp combinations. Integrated

simply means that both pre and power 
sections are in one box. There are definite 
advantages to separating the low level, 
delicate signals in the preamp from the 
radiations of a power amp, so the more 
ambitious designs come in two or more 
cases. In some cases, each channel has its 
own power amp called a monoblock.

Amplifiers use two basic technologies: 
transistors or valves. Transistors are popular 
because of their practical and technical 
advantages, but valves - aka tubes - live 
on owing to aspects of sound quality that 
trannies can't replicate. If you want to play 
your music loud, use trannies; if you 
appreciate acoustic music, try valves.

The fundamental of amp/speaker 
interfacing is power rating and speaker 
sensitivity. You can drive a high-sensitivity 
speaker with a ten watt valve amp, but it 
takes a 200W behemoth to get the best out 
of speakers which present a difficult load. As 
a rule, you can't have too much power.

Q&A

How to choose an amp
The main areas in which amps vary are: 
timing, dynamics, stereo imaging and 
transparency. Timing is the ability to 
present the attack and decay of each note 
precisely; amps with strong timing have a 
snap and coherence that is very appealing.

Dynamics is a general term for the ability 
to portray variations in level between 
individual notes and is different to dynamic 
range (the difference between the loudest 
and softest notes). Dynamically strong amps 
tend to have more life and energy.

Stereo imaging is how solid or 
three-dimensional an instrument or voice 
sounds. The point of having two rather than 
one speaker is to make it possible to 
recreate the soundstage of the original 
recording, thus amps that have strong 
imaging skills can create a sonic space that 
seems to extend the room.

Transparency of detail is the most obvious 
difference between amps. One amp will 
present more subtlety than another, but the 
drawback with using this as your main 
criterion is that a forward or 'bright' 
sounding amplifier will emphasise detail at 
the expense of overall musical coherence.

HOME CINEMA STEREO
Stereo amps can be used in home cinema 

set-ups as well. You don't get the surround 

and centre channels, but well set-up stereo 

speakers do a remarkably good job of 

creating atmosphere for movies. Stereo amps

tend to be better at reproducing music as 

they don't have the (electrical) noise­

inducing digital processing of AV amps. AV 
amps cost three to four times as much as 

stereo models of a similar quality.

SHOULD I LEAVE MY AMP ON 
ALLTHETIME FORBEST 
RESULTS?
All audio electronics perform 
better when they are warmed 
up, and this is particularly the 
case when it comes to 
amplifiers. If there's no way 
that you can leave it on all the 
time, make an effort to switch 
it on at least 20 minutes 
before listening.

WHAT IS BI-WIRING AND 
BI-AMPING?
Bi-wiring is when you run 
separate cables to the treble 
and bass/mid terminals on the 
speaker. In most instances, this 
improves sound quality so long 
as identical cables are used. 
Bi-amping is using two stereo 
amps to drive one pair of 
speakers, using one amp to 
drive the treble and the other 
for the bass/mid sections of 
the speakers.

WHY DO VALVE AMPS HAYE 
SO LITTLE POWER?
Valve amps are inherently low 
powered in absolute terms - at 
least when you compare them 
to their transistor-based 
cousins. But when partnered 
with high-sensitivity 
loudspeakers, they are quite 
capable of producing perfectly 
adequate head-banging levels.

3 3 9 O

Marantz
PM7001 £350
If you thought the PM7200 was a great 
budget amp, just wait until you hear this! 
Its sound is so detailed and involving, 
you'll think it costs twice the price.

Cyrus
6vs2 £600
The Latest 'singing shoebox' from Cyrus is 
an absolute peach! Strong rhythmic flow, 
tunefully extended bass and excellent 
stereo imaging are among the highlights.

Primare
130 fl,500
Are you looking for an amp that combines 
weight and musical gravitas with rhythm, 
detailaAd subtlety, with gorgeous build 
quality to boot? In that case... here it is!

Copland
CTA405 £2,498
This amp's massively enjoyable musicality 
is hard to beat: all the effusiveness of a 
great valve amp and none of the 
stereotypical softness. Brilliant!
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Our favourite □ bestbuv 0 œiwschoice

STEREO AMPLIFIERS
^specifications

i 1 I_ 3 s s = 8

Integrated amplifiers
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BADGE? PRODUCT v COMMENTS m ? s o r— 5 1

UPT0£1,000
D Arcam DiVA A70 500 A smart and practical amp offering good snap and pace, with natural dynamics and good detail 6 MM 60 289

D Arcam DiVAA90 850 Well-featured amp with little character of its own - highly informative sound 6 opt a 90 286

D Cambridge Audio 640A v2 300 Slightly cheap-feeling controls are the only real downside to this powerful and lively little amp 6 • 1 ® ! 75 279

D Cambridge Audio Azur 740A 500 Ticks all the boxes for bass, clarity, imaging etc. and invites the listener into the music with uncommon grace 6 • 100 294

□ Cambridge Audio Azur 840A 750 Excellent value - powerful and capable with useful features and clear, dynamic sound 8 e i. I 120 293

D Creek Eva 500 Not the most accurate, strictly, but its lively, energetic musical presentation is entirely lovable 5 opt • 85 283

D Cynus 6vs2 600 Spunky little amp that reproduces instrumental timbres and acoustic spaces well, with real musical involvement 7 40 293

D Oenon PMA-1500AE 500 Well set up to make the most of big-scale music, with copious power and drive, though slightly bright 5 • 70 278

D Oenon PMA-700AE 250 One of a growing number of new low cost amps, it offers good timing and analysis at up to moderately high volume levels 4 MM i • 50 284

D Flying Mole CA-S10 1,000 The Mole makes a mountain of detailed scund from its digital circuitry, if you choose your speakers well it's a short-cut to hi-fi nirvana 3 100 291

D Marantz PM7001KI 550 A self-effacing amplifier which serves the music admirably with fine bass, sweet treble and unforced detail 5 MM • ' 70 289

D IMsiralFIdelityX-TlOO 899 By separating amp and TRIPLE-X power supply, this deceptively powerful valve-sporting amplifier is both enticing and musical 3 70 288

D Onkyo A-933 500 Puts the music first, with sound that delivers the basics correctly but above all involves the listener 5 80 278

D PioneerA-A9 600 Takes on the mantle of the legendary A400. Not as cuddly, but very resolute and revealing for the money. Has USB input 4 80 296

□ Unison Research Unico P 795 Sound belies indifferent measured performance with good detail, balance and flowing melodic quality 5 MM 50 293

D Vincent SV-236 999 Valve hybrid whose sound is as idiosyncratic as its styling, short on neutrality but high on sparkle 6 100 295

l^£l,000
0 Audia Flight TWO 2,500 Quirky, but musically highly effective model which is expressive and analytical, with some minor operational quinks 8 100 280

0 Bryston B100-SST DAG 3,850 A remarkable amplifier which is greatly enhanced by the inclusion of an impressive onboard DAG 6 100 275

0 Chapter Precis 3,995 Tight, nimble and dynamic across the board and unusually articulate in the bass, but the ergonomics could be refined 6 130 281

□ Copland CTA405 2,498 Avoids prattalls of many valve amps, yet retains the euphony typical of the best of breed 6 MM 50 286

□ Creek Destiny 1,100 A highly assured performer that doesn't superimpose its personality on the music 6 • 1100 286

□ Densen Beat B11O 1,200 Great bass provides firm underpinning for involving and enjoyable listening - real 'smile factor' 6 opt 60 292

0 Oensen Beat B150 3,000 Gorgeous bass: slight treble dryness detracts only a little. Good sense of scale and rock-steady rhythms appeal too! 6 opt opt 100 277

0 Gamut DI 150 5,700 Serious contender for the best integrated amp ever The DI 150 takes on pre/power combos on their own terms 6 180 275

0 Lyngdorf TOA 2200 3,875 Sophisticated modular all-digital amp with room EQ, capable of adapting to the listening environment 4 200 289

0 Mcintosh MA2275 5,400 A valve amplifier that doesn't patronise. It's not sett-centred and it understands dynamics 5 '»'1 75 271

0 Moon Evolution i-7 4,750 Sophisticated, with an elegant build and sound quality, very limited features, even by high-end standards 5 150 288

0 Musical Fidelity A1008 2,999 With OAC, phono stage and built-in valve buffer, this powerhouse amp can really grab hold of a loudspeaker 4 250 295

0 NAO M3 1,899 Massive and flexible, it goes very loud with fine authority and dynamic range, but lacks some sparkle 7 180 285

0 Nairn SuperNait 2,350 Serious communicative ability meets convenience in this sophisticated and powerful integrated design 6 80 294

□ Primare 130 1,500 A smooth, sophisticated yet agile performer, and beautifully built too 6 100 267

□ Sugden A21al Series 2 1,299 Lovely solid-state Class A amplifier, sweet as a nut and more powerful than its predecessor 5 opt 21 296

0 SugdenA21SE 1,995 Hot-running Class A amplifier that sounds more delicious than most. A definite step up from the classic A21a 4 40 268

□ Union R^mh Unk:o 200) 3,000 Hybrid integrated with high power/quality low power modes combines much of the best of solid state and valve design 5 200 269

0 Unison Research Perform. 5,500 Massive and bulky valve amp sounds brilliant, with good power for a single-ended design, wide bandwidth and fine neutrality 5 40 287

Our favourite hbestbuyeedtor’schoice

STEREO AMPLIFIERS

Pre/power amplifiers
BADGE? PRODUCT

UPTO£2,OOO

: COMMENTS

D Croft Precession l/Polestar I 1,IJ Compact pre/power combo with battery preamp and hybrid power, with freedom from timesmear, bass could be finmer 6 25 290

D Cyrus Pre Vs2/6 Power 1,000 Pre offers stunning resolution and feature count for the money and power is subtle, open and musical »! 50 290

0 Cyrus DAG XP 2,200 A knockout DAG/pre with naturalness and resolution to die for and six digital inputs for signals up to 96kHz 2 266

0 Densen Beat B-250/B-350 8,200 Upgradeable to surround, with sweet preamp and sllghtly coloured power amp, but sound is big and assured 6 125 270

D Exposure 201OS Integrated/Power 1,098 Bi-amping with the additional power amp increases the musical communication of an already fine integrated e* 6 75 264

D Nairn NAG 122x/NAP 150x 1,575 Musically rewarding with outstanding sophistication, grip and insight for such a modestly priced design 6 opt 50 287

D Quad 99/909 1,650 Well thought out and well executed, with a strong, engaging sound and just a little veillng 5 • t» ! 136 256

Rotel RC-06/RB-06 598 A capable and surprisingly powerful-sounding combination which offers real value 5 • «» 170 285

D Russ Andrews HP-1/PA-1 1,198 Shoe-box-sized duo with a superb headphone-amp-cum-preamp: power amp lacks some subtlety and insight 2 50 295

E2£!3j3I LINE INPUTS Input sockets for source components with a line level output: CO players, DVD payers. tape decks, tuners, phono stages etc. PHONO INPUT Input sockets and onboard phono stage for a cartridge.
Either MM (moving magnet) or MC (moving coil), occasionally both. REMOTE CONTROL A remote control is supplied with the amplifier. HEADPHONE SOCKET To drive your cans with. 
POWER OUTPUT Manufacturer's rated output in watts per channel.
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Our favourite □ m ® £0,™^®
STEREO AMPLIFIERS

Pre/power amplifiers
BADGE' PRODUCT 1 COMMENTS

ABOVE £2.000

D Arcam FMJ C3l

El Border Patrol Control Unit

E3 Bryston BP26 DN2B SST

El Chapter Preface/!+

lid Chord Prima/Mezzo 140

[il Classe CP-700/CA-M400

D Densen Beat B-200/831O

E , ECS EA-1 

[il Gamut 03

E Gamut 0200 Mk3

E] Hovland HP-1G0RADIA

El Krell FPS 700cx

El Linn Klimax Kontrol

E Nairn NAP 500

El Nairn NAC 552

D Primare PRE30/A30.2

1,200 Professionally presented, beautifully built and exceptionally revealing, this preamp achieves much by doing little

2,995 Bluff looking valve preamp, with one of the most neutral yet dynamic sounds around

5,550 Bryston's top preamp is now a serious competitor The pcwer amp reveals a lot of signal and delivers serious grunt

9,800 Among the finest amps available, the resolution of this preamp and power amp challenges the best at any price

6,100 Small, muscular, beautifully made and styled and sounds like a dream

13,350 Pre plus mono pcwer combo with superb build, huge power and enormous flexibility. Sounds stunning, too

2,300 Lively, energetic combination that bring a great sense of scale to familiar recordings

6,000 Understated monoblocks with real transparency to the fine detail, passion and energy in your record collection 

3,430 Creamy smooth, yet lets you hear all the fine detail that goes to making a tonally rich, dynamically strong sound 

3,950 A great pcwer amp that's now even better - one of the best regardless of price

12,745 Uncommonly musical valve/transistor hybrid transcends stereotypes, one of the genuine high achievers

14,998 Reference class amplifier may represent overkill in many systems, but when no compromise is called for, this is it 

6,000 Beautifully executed example of Scots audio art, sounds as clean as it looks and is a lot more transparent than most 

11,875 Wondertul neutrality, bandwidth and dynamic range, plus Naim's traditional leading-edge definition

12,100 Extremely expensive preamp, but still solid value. Magnificent sound with fine flexibility and convenience

2,400 Smart kit that lives up to the visual promise with gorgeous sound - a really musical pertormer

SPECIFICATIONS

5 opt 273

5 opt 277

6 opt 100 278

6 300 249

5 120 269

6 opt 400 293

8 opt 80 276

180 253

5 opt 265

200 247

9 opt 125 250

700 234

4 238

140 208

6 233

i' 128 256

AV AMPLIFIERS
Surround sound amps for music and movies

/Ej'E The multichannel, surround sound or 
( '.-EE AV amplifier is a popular option,
E___ y thanks to the success of the DVD 

player and home cinema. Now you can buy 
five channels or more of amplification for 
the price of two. Now that multichannel 
music is also on the agenda, there's a lot to 
be said for a good AV amp or receiver (an 
amp with a radio tuner built in)

So if you fancy hearing what DVD-Audio, 
SACD or even music DVD-Video can do, 
then check out a multichannel amp and 
speaker set-up - they're stunning with 
movies and none too shabby with music.

AV amps are usually designed primarily 
for movies and come with digital 
processing for the various soundtrack 
formats - Dolby Pro-Logic (analogue), 
Dolby Digital and DTS, which offer discrete 
surround sound in 5.1 and 7.1 channel 
formats. More ambitious designs also offer 
THX post processing, designed to emulate 
the sound of the mixing theatre at home.

Processing in AV amps is needed because 
the surround formats on DVD-Vs are 
compressed, limiting their high-fidelity

Q&A

potential. This is why new formats SACD 
and DVD-A, which don't use 'lossy' 
compression, were created for music.

All this processing power can take its toll 
on analogue formats. The best multichannel 
amps for music are often the simplest, but 
any that offer a complete bypass option with 
six-channel input are suitable. It's also worth 
looking at real power - five or seven 
channels of amplification are not easy to 
produce with a feeble power supply, and the 
cheaper amps in particular often fail to live 
up to the claims.

HOW MANY CHANNELS?
Depends on how many speakers 
you want Multichannel music 
discs come with six or 5.1 
channels, but for new movies, 
7.1 is where it's at 7.1 set-ups 
also mean you have speakers 
directly behind you - preferable 
for music discs.

WHAT'S THE DIFFERENCE 
BETWEEN A PROCESSOR 
AND AN AV AMP?
Processors don't have built-in 
amplification and you need 
separate power amps. AV amps 
and receivers have processing 
and amps in the same box.

WHAT DOES THE .1 
IN 5.1 STAND FOR?
This is the LFE (low frequency 
effects) or bass channel that is 
reproduced by a subwoofer.

HI-FI MEETS SURROUND zzUND
With DVD-Audio and SACD offering high- 
quality multichannel music, surround 
sound is no longer just a home cinema 
thing. An increasing number of people 
want to build a multichannel system that 
will do their music as well as their movie

DVDs justice, and the number of AV 
products delivering sufficient quality is 
on the increase. But most aren't cheap - 
building a top-quality system with five or 
more channels is inevitably more 
expensive than sticking with stereo. There 

are some very decent integrated options 
below £1,000, though the best (and most 
costly) route is to buy a separate 
processor and power amp(s). Or you can 
add AV amplification to a stereo model 
you can't bear to part with.
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BUYER'S BIBLE

DSP-AX7 59SE £550
If you're looking for an affordable 
multichannelamp that's good with music 
as well as home cinema, this is a top buy.

DiVA AVR350 £1,500
Arcam's latest receiver offers a good 
helping of processing and connection 
options, with exceptionally musical sound.

AVC-AllXVA £2,500
A splendid 7.1-channelamp that packs in 
the latest digital links and processing 
formats without sacrificing sound quality.

Classé —
SSP-600/CA-5200 £11,900
Anyone seeking a high-end multichannel 
solution that's equally adept with music 
and movies should park their ears here.

Our favourite □ BEST BUY [¡c] EDITOR’S CHOICE

AV AMPLIFIERS
SPECIFICATIONS

1

Multichannel amplifiers
BADGE? PRODUCT

g
r COMMENTS

Primare SP317/Ä30.5

D Arcam DiVA AVR350 1,500 Sets the standard for music and movie performance at the price, although features count low and HOMI limited < 7 100 284

D Cambridge Audio Azur 640R 600 Simple and elegant receiver. Attributes that reflect in good sound quality without the distracting toys you'll find elsewhere 7 100 292

S Oenon ÄVC-Ä11XV 2,500 Sensible, real world derivative of AVC-A1XV, but still immensely flexible, and well endowed with digital i/o 11 • J140 273
[ËC] Oenon ÄVC-Ä1XV 4,000 I nelegant, but powerful and effective tool with excellent auto set-up and capable of driving two 5.1 systems simultaneously 170 266

HË] Lexicon RV-8 5,000 Classy multi-zone receiver lacks high tech digital attributes (HOMI etc) but majors on very effective audio engineering 4 10
• T140

267

Marantz SR-12S1 3,000 A multichannel amp that can be taken seriously in stereo too. Resources are in the engineering rather than the gimmickry R 3 160 255

0 Pathos Cinema-X 4,750 No processing, ju^t sexy Italian style, a sextet of valves and the chance of 450 watts in stereo' Cultured sound, too 5 110 270

Pioneer VSÄ-ÄX10ÄI 3,000 State of the art one-box amplifier with enhanced sound quality, auto set-up and rther enhancements 10 •n 150 260

D Sony STR-06798 250 Cheap but effective, and passably good with pure audio sources, but control system messy 7 100 273

D Sony STR-DB795 300 A superb value little amplifier, well appointed technically and successfully tuned for UK ears 7 100 260

D Yamaha OSP-AX759SE 500 More a stereo amp with basic multichannel thrown in, but a great pertormer with music at this price ' 4 6 • 100 287

1 MIUIIIMMNH PR^PStfROCES^RS 1(W)D ^ER ROCESPS
□ Arcam A90+7.1 mod, P90/3 1,920 Add Arcam's multichannel module and a P90/3 power amp to the A90 stereo integrated and you've got got superb purist 5.1 8 90 250

Arcam AVP700/P1OOO 3,000 Cutting-edge processor/tuner with HOMI sounds great, but the matching Class H power amp lacks finess to match its power 8 • 1135 275

[k] Arcam FMJ AV8/P7 5,750 High-quality preamp/processor (£3,150) and seven-channel power amp (£2,600). An excellent fusion of stereo and surround sound 7 180 235

0 Classe SSP-600/ GA-5200 11900 Subtle, exacting sound, tremendous flexibility and high power audiophile standard amplifier - lacks hi-tech digital interlaces 11 200 278

0 Copland CVA306/CVA535 3,748 Tube analogue six-channel pre transforms multichannel audio from a novelty into a genuine advance for the high fidelity art 5 125 236

Linn Exotik 1,750 I s hi-fi ready to make the jump to multichannel music? Linn think so with this musical preamplifier 4 260

0] Linn Exotik + OA 3,245 GGo analogue preamplifier with multichannel in/out up to 7.1anda home cinema processor of quality combine to make a tempting package 8 291

0 Meridian 861 9,833 Powerful surround processor with flexible modular construction, marvellous versatility to drive any speaker configuration 6 230

Nairn AV2JNAPV175/NAP150 4,175 First truly credible multichannel system from Nairn is idiosyncratic but offers excellent basic sound with modest spatial steering 5 50 238

0 Parasound Halo C1/A51 7,500 Powerful and flexible processor/power amp combo with impressive sound. Excellent value - processor includes onboard screen 11
»1250 243

Great all-round system which brings the qualities of good stereo high fidelity to a multichannel world4,200 5 120 238D
estsi RECEIVER Integrated multichannel amp with built-in radio tuner. LINE INPUTS Input sockets for source components with a line level oulput CD players, DVD players, tape decks, tuners, phono stages etc.
7.1 CHANNEL COMPATIBLE The amp either has seven-channel in and outputs or in some instances is equipped with seven channels of amplification.
5-CHANNEL POWER (W) Power output in wans per channel of all channels driven by the amp.

After 5 years in production, the Dino is still 

one of the most popular phono stages around. 

Highly versatile with accessible switches on the 

baseplate to facilitate a wide range cartridges.

‘Never Connected’ power supply technology virtually removes all
incoming mains noise allowing only the music to be heard. 
Visit our website to learn more about this exciting product and 

the high performance Diablo phono stage.

TRichoRcI ResEARch
Tel: 4-44 (0)1684 311600 Fax: 4-44 (0)1684 311928
sales@trichordresearch.com www.trichordresearch.com
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SEVENOa<S

WHY CHOOSE
Sevenoaks Sound & Vision is the UK's largest 
specialist retailer of high-quality home 
entertainment solutions. With stores nationwide 
and a proud history of satisfied customers, 
Sevenoaks has a hard-earned reputation as the 
most comprehensive provider of home cinema, 
hi-fi and multi-room audio systems, offering 
excellence in customer service with a unique 
design and custom installation option available at 
many of its stores.

SEVENOa<S
All Sevenoaks Stores:
• are staffed by experts in home cinema and hi-fi

• stock leading brands to offer a range of
high quality products

• offer impartial and personal service
• have home cinema and hi-fi demonstration rooms

Come and visit us
HOME CINEMA PLASMA AND LCD W

Pioneer GS Series pdp-428XD
42" PLASMA TV • HD READY • FREEVIEW
Featuring Pioneer's new ultra black panel technology and an amazing contrast ratio 
of 16000:1, this 8th generation 42" plasma screen produces ever deeper blacks 
than before. Visit your local store and see the difference.

NEW

★★★★★

Panasonic th-37px70
37" PLASMA TV HD READY FREEVIEW

Panasonic's Viera screens come with a choice of mounting 
options including a pedestal stand or a dedicated cabinet. This 

37" model is finished in a classy gloss black finish that will blend 
into any living space. With a built-in Freeview tuner and excel­

lent connectivity, this screen effortlessly handles motion and 
produces vibrant, natural colours.

WHAT HI-FI?

I WHAT HI M? I 
SOUND «NO VISION

year!
WARRANTY I

YEAR
WARRANTY

YEAR
WARRANTYSamsung

PS50Q97HDX • 50” PLASMA TV • HD READY* FREEVIEW
This HD ready 50” model features all the latest technology and is guaranteed to 
deliver an outstanding home cinema experience into your home. Key features include 
a built-in digital tuner for access to Freeview channels, picture-in-picture and virtual 
surround sound.

“This 50” screen is simply a 
brilliant all-round performer”

Sony Bravia kdl-4ow2ooo
40" LCD TV • FULL HD READY • FREEVIEW
With a super wide viewing angle giving you a great picture from 
almost anywhere and a fast response time to ensure smoother 
sports and action secuences, this award-winning LCD TV 
i ncludes a built-in Freeview tuner, 1920 x 1080 resolution and two 
HDMI inputs.

fiveyear

WARRANTY
WHAU PtASMA *Rt^

PURCHASED AT 0U pANAS0Nlc . SHARP • SONY
SAMSUNG • PIONEER^ LO^ QR

*SRP (Suggested Retail Price)
Not in conjunction with any other offer or promotion. E&OE

37" LCD TV FULL HD READY FREEVIEW
This TV offers unbeatable picture quality Its beautiful slim, graceful 
apeeararce makes this model a design classic for the future. This is 
not just a TV, it is a piece of art for your home.

Loewe 32s
32" LCD TV HD READY FREEVIEW
There can be no 
more excuses that 
the TV doesn't 
match your decor. 
Loewe's Individual 
Selection screens 
come in a choice 
of five different front 
colours which can 
be matched with 
interchangeable side 
panels in nine differ­
ent colours. A choice 
of floor and table-top 
stand options are 
available or you can 
even suspend the TV 
on a floor-to-ceiling 
pole.

01 www.ssav.com
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SEVENOa<S
SOUND & VISION

PROJECTION HOME CINEMA SYSTEM

Arcam solo movie 5.1 system
This new home cinema system from Arcam combines one-box simplicity with superb- 
quality sound and lision. Simply add a screen and speaker package for an amazing home 
entertainment system.

Getting the most 
from your home cinema
Home cinema has evolved from a simple projector-and- 
screen set-up to a state-of-the-art way of enjoying TV 
DVD and multimedia. Sevenoaks knows the ins and 
outs of every component and will tailor a system to suit 
your exact requirements. Whether you're replacing an 
individual component or taking a first step into home 
cinema, expert advice is available.

Sim2 DOMINO 035
Sim2 Multimedia is a world-leading manu­
facturer at the forefront of home cinema 
technology and a name synonymous with 
high-end home cinema projection.

'Uis is a fine projector that's also a peasure 
to use. One of the best at the money 
without a doubt."

CLAIM towards the
projection screen of your 
choice.

• Combined DVD/CD transport chosen for its performance resulting in world class 
picture and sound quality

• DAB/FM/AM - The clarity of reception will bring radio lovers hours of enjoyment
• Integrate music and pictures from your iPod using either Arcam's rDock or rlead

WHAT HI Fl?SOUND AND VISION

JULY 2007

“Matches one-box simplicity with superb-quality 
sound and vision”

HOME CINEMA

Denon
DVD2930 DVD PLAYER
AVR2807 AV RECEIVER
Featuring 1080p upscaling, this award-winning 
DVD player provides frst-class picture and 
sound quality and is compatible with all popular 
disc formats including SACD and DVD-Audio. 
The 6.1 channel AVR2807 receiver features two 
HDMI inputs, one HDMI output and is supplied 
with a new 'Glo-kTV remote control.

' ■ p

Sony
DV137 DVD PLAYER
AVR280 AV RECEIVER
Delivering 80w across all of its 7 channels, 
Arcam's new AVR280 produces terrific sound 
with both moves and music. It is an ideal 
partner for Arcam's DV137 universal disc player. 
Compatible with DVD-Audio and SACD discs 
along with standard DVDs, the '137 impresses 
with its crisp, vivid images.

RDR-HDX1065 DVD RECORDER
STR-DA5200ES AV RECEIVER

DVD-S1700 DVD PLAYER
RX-V1700 AV RECEIVER

Building on the abilities of Sony's award-win­
ning 'HXD860, this new DVD recorder features 
twin tuners, an HDMI output, 250GB hard 
disk plus a USB input. When partnered with 
the S1R-DA5200ES 7.1 channel receiver the 
combination promises excellent sound and 
vision performance.

Designed for top-notch sound quality. the 
award-winning Yamaha RX-V1700 delivers a 
thunderous 130 watts across all seven of its 
channels. A host of impressive features hides 
behind its facia. The multi-format DVD-S1700 
disc player is an ideal partner, complementing 
the 'V1700 with both its looks and performance.

KEF KHT3005 5.1 SPEAKER PACKAGE

CINEMA
Best Buy

REL SUBWOOFERS

The Mini Theatre MT-30 delivers exceilent performance and is ideal for 
both home cinema and hi-fi applications.

With a combination of the latest R&D techniques and a passion for 
musc. B&W prcicuces a diverse range of prcicucts befitting the largest 
audio manufacturer in the UK.

The A-Series is designed to augment the performance of "full range" 
speaker systems and to provide linear response down to beow 20Hz. 
The R series comprises the 205, 305 and 505. All models feature class 
D amplification and are available in a piano black lacquer finish.

Wnner of the 2006/07 EISA award for best Home Cinema speaker system, 
the KEF KHT3005's impressive looks are backed-up with superb surround­
sound. powerful enough to fill even the largest of rooms.

B&W Mini Theatre
MT-30 • 5.1 SPEAKER PACKAGE

Don't forget! Accessories 
make the difference
The quality of sound and lision a system produces is determined 
as much by its accessories as its main components. At 
Sevenoaks, accessories are not an afterthought - our staff can
demonstrate the difference the right accessories can make to 
your home entertainment experience.

CLAIM FREE ACCESSORIES WORTH UP TO
wien you purchase seiected hi-fi, AN 

separates and speakers at our no^al selling 
price (RRP). Choose from OED, 
Soundstyle, Grado and more.
Ask in-store for detais

PLEASE NOTE
p^^^rande are not available at al Stores. Pleade 

blare tavaiAiry. Airy pnot^^ ^wse c^comet at time ol going ID
^^. ^cial or added value offers are not availible In conjunction 

with any o^n ool or pro^alon (NICWA00).
ADVERT VALID UNTIL M/^/^7, E&OE.

MORE COMPETITIVE THAN 
YOU THINK

We always try to ensure our prices are highly competitive. 
In the event you can find the same products and excellent service 
at a lower price, please bring it to the store manager’s attention.

FLEXIBLE FINANCE OPTIONS*
Spread the cost of buying.

Flexible finance options' are available on the majony of products we stock.
t Wr^nt details on request

Licensed credrt broker.;, Minimum balance £40. Subied to status.

www.ssav.com 02
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HI-FI

Arcam solo music system
Monitor Audio rsi speakers
A great package

Getting the most 
from your hi-fi system
Sevenoaks has 34 years' experience in the hi-fi market 
- and nobody knows more about getting the most from 
music. With the major brands in stock, Sevenoaks can 
help you choose individual components or design a 
complete system from scratch. Just tell our in-store 
experts what you listen to, when and where.

If you've enjoyed listening to music before, try listening to it through 
a Cyrus system. With every product tuned by ear, Cyrus represents 
a quality of sound, which is rare at any price.

• High-definition audio and vdeo performance
Wide choice of both hi-fi and AN
components

• Uniquely broad upgrade 
options

• Luxuriously high quality of 
manufacturer

coupling Arcam's 
award-winning all-in­
ane hi-fi system with 
the excellent RS 1 
speakers.

Ask in-store about 
our recommended 
cables and stands

KEF 1Q Series
From the second you spot the 
soft sheen of titanium on the main 
driver cones, you know you're in for 
something special. And you won't be 
disappointed.

Utiiising KEF's trademark Uni-0 
technology, the iO series delivers 
consistently detailed imaging and 
unrivalled off-axis response so 
everyone in the room gets the full 
benefit, wherever they sit.

Spendor S Series
Each Spendor ‘S' series speaker 
delivers a balanced energy output to 
guarantee a consistent sound and a 
seamless sound stage in a diversity 
of living environments. Each model 
features:-

• Hand-made 'e' generation 
bass-midrange drive units

Dynamically dampeC cabinets 
which reduce energy re-radiation 
to inaudible levels.

Monitor Audio
Across a speaker range rich in 
its choice of style, shape anC 
appllcation, Monitor Audio's thirty 
year heritage of technical exper­
tise guarantees great sound with 
tonal accuracy that is shared 
by every speaker. From on-wall, 
i n-wall, ceiling and floor, Monitor 
Audio gives you the freedom to 
ejoy high-quality sound in every 
room of your home.

Ranges include Bronze Reference, Siiver AS, Gold Signature and Radius

Primare
With class-leading build quallty, and a unique blend of sophisti­
cated Scandinavian design, Primare build elegant, reliable. easy- 
to-use systems that promise years of high quality performance.

ry —

Marantz
Marantz products range from high-end hi-fi to HO-ready DVD 
players and AN receivers. Its hi-fi range includes the CD5000 
and CD5001 OSE CD payers and the PM4001 OSE amplifier, of­
fering a taste of high-end audio at an incredibly competitive price.

Rotel's 06 Series will give you years of enjoyment and offers ex­
cellent value for money. This range of separates creates a sound 
that, the more you hear it, the better it gets.

Pro-ject
Revive your record collection with Pro-ject turntables. The range 
includes the award-winning Debut Ill (pictured above). This bett 
drive, two speed player comes complete with Ortofon cartridge.

WIRELESS MULTI-ROOM AUDIO

Sonos
Sonos is the first wireless, multi-room digital 
music system that lets you play your favourte 
tunes al over the house - and control them from 
the palm of your hand. You can play the same 
song in different rooms, or different songs in 
different rooms. To start llstening, just grab the 
colour controller, pick a room, pick a song and 
simply hit play.

• Built-in wireless system
• Multi-room synchronous playback
• Expandable design, up to 32 rooms
• Familiar, simple user interface

03 www.ssav.com
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SEVENOa<S
SOUND & VISION

■mm
SUMMER OFFERS

just a small selection of our amazing summer offers
Please note these offers are not available in conjunction with any other or promotion (NICWAOO)

CLAIM 
UPT0 £300

Claim free accessories 
worth up to £300
when you purchase selected hi-Ii and Ml separates 
or speakers at our normal selling price (ARP).
Choose from QED, Soundstyle, Grado and more.
Ask in-store for details (NICWAOO)

PURCHASE 
VALUE
(AT RAP)

£250 - £499
£500 £999
£1000-£1499
£1500-£1999

CLAIMM 
ACCESSORIES
WORTH (AT RAP)

£50 FREE 
£100 FREE 
£200 FREE 
£300 FREE

SAVE 
15%

Create your own system and SAVE 15%
with our HI-FI system builder
CHOOSE CD + Amplrtier + Speakers 
ADD their selling prices (RAP) together 
DEDUCT 15% from the total

Includes most, but not 
all, brands. Contact your 
local store tor details 
(NICWAOO)

SAVE 
15%

Create your own system and SAVE 15%
with our A/V system builder
CHOOSE Screen + DVD + Ml Amplifier + Speakers 
ADD their selling prices (RAP) together
DEDUCT 15% from the total

Includes most, but not 
all, brands. Contact your 
local store for details 
(NICWAOO)

SAVE 
25%

25% off original RRP on all end-of-line* 
hi-fi and A/V amps, receivers, CD and DVD players
'Some are ex-display but all are sold with full warranty. {NICWAOOJ

35%
35% off original RRP on all end-of-line' 
hi-fi and A/V speakers
'Some are ex-display but all are sold with full warranty. (NICWAOO)

ONLY 
£999

Spend £1500 on home cinema separates at RRP 
and buy the amazing Pioneer PDP427XD TV for 
only £999* INCLUOES 1 YEAR WARRANTY
'Offer price available when you spend at least £1 SOO on home cinema separates (DVD players, AN amps or receivers and AN speaker 
packages) from the brands available in-store. All components must be purchased at RRP and in one transaction. {NICWAOO)

CLAIM 
£200

Claim £200 towards the projection screen of your 
choice with selected Sim2 and lnfocus projectors
Ask in-store for details (NICWAOO)

CLAIM 
5YEAR

Claim a five year warranty on all plasma and LCD TVs 
when purchased at our normal selling price {SRP)*
I ncludes Samsung, Pioneer, Loewe, Panasonic, Sharp and Sony with a 26 inch screen or larger. 
'SRP {Suggested Retail Price). (NtCWAOO)

Design and Installation

CEDIA • Project management

Our Custom Installation Centres are all members of CEDIA. 
See our full store list opposite.

• Home cinema and 
multi-room music 
systems from around £5k 
to £50k plus

• Bespoke design and 
installation service

CUSTOM INSTALLATION 
CENTRES

PLEASE NOTE
Some products/brands are not available at all stores. Please 

confirm before tnvelling. Any published prices were comect at time 
of going to press. Special or added value offers are not available In 

conjunction with any other offer or promotion (NICWAOO).
ADVERT VALID UNTIL 23/08/^07, E&OE.

FOR OPENING HOURS CALL YOUR LOCAL STORE OR VISIT OUR WEBSITE 
■ Custom Installation Centre • Cedia Member • Open Sunday

ABERDEEN 
57 Crown St 
01224 252797

MANCHESTER
69 High Street, City Centre 
0161 831 7969

BEDFORD
29-31 St Peters St
01234 272779 • •

NEWCASTLE
19 Newgate Street 
0191 221 2320

BRIGHTON (HOVE) 
57 Western Rd 
01273 733338

NORWICH
29-29a St Giles St
01603 767605

BRISTOL
92b Whiteladies Rd. Clifton
0117 974 3727 • •

NOTTINGHAM (SHERWOOD)
597-599 Mansfield Rd 
0115 911 2121

BROMLEY
39a East St
020 8290 1988 • •

OXFORD
41 St Clements St
01865 241773 ■ ■

CAMBRIDGE
17 Burleigh St 
01223 304770

PETERBOROUGH
36-38 Park Rd 
01733 897697 •

CHELSEA
403 King's Rd 
020 7352 9466

PLYMOUTH
107 Cornwall St
01752 226011 •

CHELTENHAM 
14 Pittville St 
01242 241171

POOLE
Latimer House, 44-46 High St 
01202 671677 ■ •

CRAWLEY
32 The Boulevard
01293 510777 CLOSED WEDNESDAY

PRESTON
40-41 Lune St
01772 825777 •

CROYDON
369-373 London Rd
020 8665 1203 CLOSED WEDNESDAY

READING
3-4 The Walk, King St 
0118 959 7768 • •

EALING
24 The Green
020 8579 8777 •

SEVENOAKS
109-113 London Rd 
01732 459555 ■

EDINBURGH
5 The Grassmarket
0131 229 7267 • •

SHEFFIELD
635 Queens Rd, Heeley 
0114 255 5861 •

EPSOM
12 Upper High St 
01372 720720 •

SOLIHULL
149-151 Stratford Rd
0121 733 3727

EXETER
28 Cowick St
01392 218895 •

SOUTHAMPTON
33 London Rd 
023 8033 7770

GLASGOW
88 Great Western Rd
0141 332 9655

SOUTHGATE
77 Chase Side 
020 8886 2777

GUILDFORD
73b North St
01483 536666 • •

STAINES
4 Thames St
01784 460777 •

HOLBORN
144-148 Grays Inn Rd 
020 7837 7540

SWINDON
8-9 Commercial Rd
01793 610992

HULL
1 Savile Row, Savile St
01482 587171

SWISS COTTAGE
21 Northways Parade, Finchley Rc 
020 7722 9777

1
•

KINGSTON
43 Fife Rd
020 8547 0717 •

TUNBRIDGE WELLS
28-30 St Johns Rd 
01892 531543 ■

LEEDS
62 North St
0113 245 2775 ■ ■

WATFORD
478 St Albans Rd 
01923 213533

LEICESTER
10 Loseby Lane
0116 253 6567

WEYBRIDGE
43 Church St, The Quadrant
01932 828525

LINCOLN
20-22 Corporation St (oh High stj 
01522 527397

WITHAM (ESSEX) 
1 The Grove Centre 
01376 501733

LOUGHTON
7-9 Geldings Hill
020 8532 0770

WOLVERHAMPTON
29-30 Cleveland St
01902 312225

MAIDSTONE
96 Week St 
01622 686366 ■ •

YEOVIL
14 Silver St
01935 700078

MORE COMPETITIVE THAN 
YOU THINK

We always try to ensure our prices are highly competitive. 
In the event you can find the same products and excellent service 
at a lower price, please bring it to the store manager’s attention.

FLEXIBLE FINANCE OPTIONS*
Spread the cost of buying.

Aexlble finance options1 are available on the majority of prod cte we stock.
1 Written details on req^&

licensed credd brokers. Minimum balance £40. Subject to status.

www.ssav.com 04

http://www.ssav.com
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STEREO SPEAKERS
Speaker pairs for stereo sound

While loudspeakers are relatively
( straightforward in construction, they 
V_ o have one of the most difficult jobs in 

hi-fi - turning an electrical signal into an 
acoustic one. Most consist of two or more
drive units in a box that usually has a port 
in it to make life easier for the cone in your 
mid and/or bass driver_ Alternatives to this 
arrangement include panel speakers, which 
use electrostatic or ribbon technology. and 
horns, which use drive units in complex 
cabinets that greatly improve efficiency_

Box speakers are either designed to stand 
on the floor (floorstanders) or on a stand 
(stand or shelfmounts). Floorstanders have 
greater internal volume which can translate 
into greater efficiency and/or bass 
extension. but less substantial designs also 
introduce cabinet resonance and thus 
distortion. But they don't need stands and 
therefore have the aesthetic edge. 
Standmounts have less cabinet to vibrate 
and often score in terms of imaging and 
timing. but need good stands to work well.

Positioning
The closer the speaker is to a wall. the 
greater the reinforcement of bass. As all 
rooms differ, there's no simple formula for 
placement and experimentation will yield 
the best results. Altering the angle at 
which the speakers face the listener can 
also make a difference to balance and 
stereo image.

Going multichannel
Many stereo speakers can be augmented 
with centre and surround channels from the 
same brand to create a multichannel 
system_ The most important element is a 
centre channel. which needs to match the 
stereo pair as closely as possible. For the 
best musical results, surrounds should be as 
per the front left and right channels, but if 
space or funds don't permit, smaller designs 
ean be used quite effectively_

Though some speakers have a power rating, 
this isn't as informative as a rating for how 
difficult they are to drive, nor does it 
indicate wattage extremes for the 
partnering amp. In practice, an amplifier 
cannot be too powerful. Our listings quote 
ease of drive to indicate how much power

Choosing speakers
Because speakers and the rooms they are 
used in vary so much, choosing a pair tends 
to be quite subjective_ To find some that 
will suit you, try to listen to a good variety 
to hear how they differ, and if possible, 
audition some at home. Tonal balance 
tends to vary the most, but is less important 
than more subtle factors such as timing 
and dynamics. Finally, listen with your ears 
not your eyes - great-looking speakers 
aren't necessarily great sounding.

Spikes
Floorstanding speakers and stands have 
threaded inserts for spikes that allow rigid 
coupling with the floor. These have the 
advantage of draining resonance from the 
speaker and giving tighter bass. but can 
result in more vibration getting back to the 
electronics and often cause the floor to 
resonate as well.

Q&A

your amp needs to avoid a mismatch. An 
above-average (A+) speaker will work with 
amps rated at 25W plus, while an average 
(A) speaker will need SOW or more, and a 
below average (A-) speaker could require 
lOOW plus to sound its best. These are 
guidelines rather than rules.

IF SPEAKERS ARE RATED AT 
75 WATTS, DOES THAT MEAN 
I NEED A 75 WATT AMP?
No, see the box on power for 
the full story.

WHICH SPEAKERS ARE BEST 
FOR SMALL ROOMS?
Those designed to work close to 
the wall will be smoother in 
confined spaces. Speakers that 
have relatively dry, tight bass 
will also sound better.

WHICH SPEAKERS ARE BEST 
FOR BIG ROOMS?
Big, efficient, easy-to-drive 
designs are more likely to be 
able to fill a room better than 
compact models.

DO I NEED TO BUY CENTRE 
AND SURROUNDCHANNELS 
FROM THE SAME BRAND AS 
MY STEREO SPEAKERS?
Yes, assuming that you're 
wanting to create a 
homogenous surround sound 
experience, where voices don't 
change when they move from 
one channel to another.
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Tannoy
Mercury F4 £3 50
Tannoy's Mercury speakers have a long 
history of 'quality' sound at low prices, 
and the latest range is no exception - this 
floorstanderisthoroughly engaging.

Complete with a ribbon super-tweeter, this 
is an exceptionally capable floorstander 
for the money, delivering a highly detailed 
and truly engrossing sound.

B&W
805S £1,600
A superbly well-engineered standmount 
that's capable of delivering magnificent 
musical communication, alongside 
superior subtlety and delicacy.

Mordaunt-Short
Performance 6 £3,500
This extraordinary speaker stands at the 
pinnacle of Mordaunt-Short's current 
range. State of the art resolution and 
imaging are among its many attributes.

Our favourite □ BESTBUY [k] EDITOR'S CHOICE

STEREO SPEAKERS

Stereo speakers
BADGE? PRODUCT

UPT0£1.m

COMMENTS

Acoustic Energy Linear 1 250 Not at its best with classical but a well integrated, involving, timed aligned speaker nevertheless 19,36,26 A+ 50 277

D Acoustic Energy Aegis Nee 3 370 Pretty, neutral floorstander sounds open with wide dynamic range and good bass weight 20,90.5,24 A 24 294

D Acoustic Energy Aelite 3 750 Wood-veneered all-rounder has exceptional neutrality with deep smooth bass 20,103,39 A 22 292

Acoustic Energy AE1 Classic 845 Sharply priced classic replica has a beautifully balanced midband, wide dynamic range and little boxiness 18,^5,255 A- 45 283

D ALR Jordan Entry L 500 Not the most pretty speaker but a sonic triumph, with a beautifully judged balance and impressive transparency 20,86,29 A 23 279

ALR Jordan Note 3 1,350 Costly but clever; adjustable ABR gives much of the weight of a floorstander with the agility of a standmount 24537315 A 26 288

D ATCSCM11 849 A very fine little speaker that's at its best with good, natural recordings where it adds little and reveals much 21,38,25 A- 55 293
D AVI Neutron IV 499 A great example of what can be done with a genuinely small speaker, but the warts-and-all balance won't suit all 15,27,21 A- 65 260
D B&W DM303 180 Chunky looking and lively sounding, with deep bass, a fine midband and a restrained top end 20,33,23 A 23 226
D B&W DM602 S3 300 Old-fashioned size/shape, but this timeless design has a rare combination of grip, authority and headroom 24,49,29 A 25 234

D B&W CM1 500 Luxury miniature has neutral. laid back sound, with low coloration, fine imaging but weak dynamics 165,28,28 A- 40 279
D B&W 705 900 Deft, delicate and delightful, if a little bass light, with clever enclosure and driver engineering 22,42,29 A 35 253
D DALi Ikon 6 899 NeeCs care with setup, but rewards you with impressively transparent and almost obsessively detailed sound 19,100,33 A 37 271

D DALi Ikon 7 999 Bulky vinyl floorstander has high sensitivity and a bright sound with superior coherence, delicacy and transparency 20,114,34 A+ 22 275

D DALi Monitor 1 1,000 Beautiful miniature with advanced drivers sounds marvellously coherent with fine vocal expression 16,32,24 A 40 296
D Dynaudio Audience 42 400 An aristocrat of the vinyl-covered miniature breed. A terrific small speaker for the price 17,29,24 A 40 215

Dynaudio Focus 11O 850 Luxury real wood miniature with tapered enclosure sounds punchy, sweet and avoids boxiness 17,30,28 A- 38 279
□ Epos ELS 303 399 Midband is impressively smooth. even and coherent, but the sound lacks some dynamic grip and top end detail 18,85.20 A- 28 273
D Epos ELS3 200 Few affordable speakers sound as clean and convincing while taking up so little real estate 18,27,19 A- 60 241

D Epos M5 349 Gorgeous miniature works well close to wall. Could be smoother but communicates with authority 18,33,21 A- 40 269
□ Epos M12.2 449 A true classic stand-mount with lovely presentation, fine sound balance, superior coherence and low coloration 20,37,25 A- 40 265

Epos M22 949 Very classy floorstander has a tricky bass and an edgy top, but a very smooth and even midband 20,88,25 A- 25 275
D Focal Chorus 816 V 1,000 Fine, warm balance, superior dynamics, and a sweet top end, but could be smoother 28,W7.5 A+ 20 288

D JBL Studio L880 700 Good value floorstander with neutrality, massive headroom and plenty of punch. Could be more transparent 22,99,37 A 25 275
D KEF i03 280 Shapely, vinyl-covered stand mount has lively dynamics and fine imaging, but could be smoother and sweeter 22,37,33 A+ 40 284

D KEF i09 800 Shapely and solid floorstander has wide bandwidth and dynamic range with superior neutrality and sensitivity 22.94,33 A 25 273

Monopulse 42A 995 Uniquely different in style and sound, midband time-coherence is magnificent but treble is too restrained 26,110,25 A+ 28 271
D Monitor Audio BR2 200 Good looking standmount has a muscular sound with superior coherence 18.5,35,25 A- 30 294
D Monitor Audio BR5 400 Not the best dressed in its class, but detailed, bold sounding, good value and an easy electrical load 17, 85,25 A- 36 293
D Monitor Audio GS1O 800 More neutral tonally than some recent MAs. Quality stereo design which lakes up little room and is easy to drive 20, 36, 27 A- 40 284

□ Monitor Audio Silver RS8 800 Bold, dynamic sound marks it out from the crowd, and it's an easy load that works well in larger rooms 90, 18, 27 A 33 276

□ Mordaunt-Short Avant 9061 350 The generous, well balanced sound shows good enclosure control, could do with more grip and better spikes' 165,85,295 A 40 281

E2SZS1 SIZE WXHXD (CM) Width, height and depth of one cabinet in centimetres. FLOORSTANDER Speakers that don't require stands. EASE OF DRIVE How much power the amplifier needs (approximately) to drive the 

loudspeaker effectively. A+ 25 watts plus A 50 watts plus A-100 watts plus ACT Active - the speaker has its own in-built amplifier. BASS FROM How low the speaker goes - the smaller the number the deeper the bass. 
FREE SPACE The speakers work best away from wall(s). CLOSE TO WALL The speakers will work best when up against a wall (but avoid comers).
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ANTHONY GALLO
ACOU STICS

The new Reference 3
with CDT II™ Tweeter Technology

Anthony Gallo isn't one to follow the crowd, a characteristic he shares 
with the people who buy his loudspeakers.

His latest speaker design, the Reference 3, is rewriting the price 
versus performance equation. So much so in fact that influential U.S 
publication The Absolute Sound have bestowed on it their ultimate 
honour - product of the year.

“Gallo’s Reference 3’s are rewriting the book on value in high-end 
loudspeakers, making accessible a level of performance that might 
previously have been far beyond the reach of most of us.” 
The Absolute Sound

For further information or to locate your nearest 
dealer, please visit our website

www.anthonygallo.co.uk

tel. 0870 350 1348

Reference 3 - Stainless Steel 
suggested price £2400 per pair

nonconformist
adj. an individual who does not comply with conventional norms or socially approved patterns »behavior or thought

http://www.anthonygallo.co.uk
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STEREO SPEAKERS

Stereo speakers
BADGE? PRODUCT COMMENTS
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PMC 081 + 625 Now with sweeter treble, this fun-size tiny lacks some weight and authority, but is beautitully balanced 16,29,24 A 50 261

D PMCTB2+ 795 Classy transmission line stand-mount has superior midband, restrained presence and a bright clean top end 20,40,30 A 28 275

D ProAc Tablette Ref Eight 699 Stunning standmount with electrostatic-like imagery. Its Signature brother costs £200 more and is even better! 15,27,23 A+ 40 267

D O Acoustics 1010 99 Neatly styled miniature has limited bass and power handling but fine midband voicing at a very sharp price 15,21.5,19.5 A 48 286

D Q Acoustics 1050 330 Great value, the sound lacks smoothness but has fine dynamics and impressive transparency 19.5,97.5,30 A+ 28 284

D Ouadral Pico 849 Could be more muscular, but neutral and open with spacious imaging and little coloration 19,34,26 A- 30 292

D Rega R1 298 Cute baby sounds busy, coherent and involving, if a touch thin. Sweet and delicate treble with even bass 15,32,24 A 50 269

D Rega R3 448 Discreet pretty and fine value. A little llghtweight but impressively open, it delivers music with great agility 20,76,28 A 40 265

D Revel Concerta Fl 2 900 Massive multi-driver floorstander is not pretty, but has great headroom, bass weight and impressive neutrality 25,108,36 A 22 296

D Ruark Sabre Ill 799 Straightforward engineering combined with high finish quality that delivers a beautitully timed and engaging sound 20,33.5,27 A- 50 289

D Tannoy Mercury F4 350 Floorstander has an engrossing sound with good dynamics and a warm, restrained output 20.5,97,29 A+ 24 294

D Totem Rainmaker 795 Standmount has a big sound, with a smooth midband and bright top. Could have more punch and warmth 17,35.5,23 A 25 291

D Triangle Antal Esw 995 Smoother than its predecessors, with a beautifully balanced bass and midband, though the top end is uneven 20, 108, 34 A 20 288

D Triangle ltus ES 370 Not pretty but busy, coherent and involving, if a little thin. Sweet and delicate treble with even bass 18,37,30 A- 40 269

D Triangle Gamete ES 500 Bulky standmount lacks style but delivers engrossing musical coherence and vivid dynamics 20,42,34 A 40 265

I MVÍ1TO
D A2T Mezzo 2,000 Seamless overall coherence, with persuasive monitoring capabilities. Sounds a little mid-forward. Top could be sweeter 27.5,40,26 A+ 40 281

Acoustic Energy AE1 Mklll 1,900 Luxury miniature has a laid back but bouncy sound, fine dynamic range and very superior imaging 18.5,31,25 A- 30 281

D ALR Jordan Classic 5 1,200 Sllm, laid back floorstander has sweet sound with fine coherence, imaging and dynamic range 17,99,26 A 28 275

D ATC SCM19 1,499 Super llnear motor system, heavy weight construction and fabulous veneer that makes the ATC a pro tavourite 22,44,31.5 A- 54 285

D Audio Physic Spark 3 1,499 Classy and discreetly laid back floorstander has dellghtfully neutral balance and surprising bass weight 15,98,22 A+ 27 271

D AVI Duo 1,299 Sophisticated floorstander, a natural partner for AVl's electronics. Unusually clean and honest musical presentation 19,77,28 A 50 280

Us] B&W 8020 8,000 Great timing, superior dynamics and a sweet top end all enhance musical communication. Makes sweet music 37,115,56 A <20 267

D B&W 805S 1,600 Classy standmount with excellent coherence and imaging. Can sound laid back but otherwise a real dellght 24,39,33 A 25 271

D B&W 703 2,000 Bass is immensely powerful and even, and the overall sound is lively and dynamic, though not overly smooth 23,101,36 A- 20 260

Dali Helicon 400 2,999 Advanced drivers and enclosure give a generous sound with wide dynamic range and no boxiness 22,103,46 A 20 264

D Dynaudio Focus 220 1,850 Cleverly tapered floorstander has a brilliantly smooth, neutral balance and very sweet treble. Could be more dynamic 20.5,98,29.5 A- <20 281

0 Eclipse TD510 1,200 Replacement for the TD512 does astonishing things with musical timing. £600 floor stands also recommended 24,36,26 A 45 277

□ Focal Chorus 826 V 1,250 Tmes nicely, goes loud with ease and will produce precise imaging if appropriately set up. 28,104,37.5 A 45 287

□ Focal Chorus 836V 1,549 Bulky, sharply priced three-way could be prettier. Has good bass with genuine grip, but top could be sweeter 28,115,38 A 28 290

Focal Eectra 1027 Be 4,000 Outstanding mid and top with fine dellcacy and low coloration, but lacks some bass grip and drive 26.5,111,35 A- 25 276

Focal Diva Utopia Be 7,599 Lovely sllmline speaker combines remarkable transparency with fine dynamics and gorgeous bass 25,110,53 A+ 30 255

Focal Alto Utopia Be 11,000 Attractive and beautifully balanced, with fine bass alignment and focus, low coloration and very clean top end 37,121,53 A- 20 248

Gamut L5 5,900 I mpressive build and sophisticated driver design make the L5 a stunning speaker with rare transparency levels 20,116,43 A- 32 271

Jamo Reference R909 7,500 Top model (in a class of one) is open, full and easy on the ear, and surely a classic in the making 48,127,54 A- 25 280

[k] Krell Resolution 2 6,497 Large but gooC looking, with Sonus Faber type elasticated front. Musically a great full bandwidth all-rounder 122,29,61 B 28 273

□ MartinLogan Clarity 2,498 Relatively affordable and easy to live with electrostatic hybrid with class-leading resolving power 26,135,31 A- 46 245

□ Meridian M3100 1,850 Attractive and capable active (125w) with great imaging and strong bass. High neutrality and good power handling 19,39,25 ACT 45 opt 280

[E] Quad ESL 2805 4,500 Uniquely wonderful natural realism, exceptional imaging, coherence and low level detaiilng 70,107,38.5 A- 45 294

Solutions for better music & movies

• 60 Day Home Trial
• Cable Upgrade Scheme
• Free Delivery

(Orders over £100 within UK Mainland)

Exclusive UK Retailer for

ixtwiiEESi
Russ Andrews Accessories Ltd, 
2b Moreland Court, 

Westmorland Business Park, 

Shap Road, Kendal, LA9 6NS, UK. 

Tel:+44 (0)1539 797300
Email: info@russandrews.com

Award winner for only £39
Kimber 4PR speaker cable uses a unique, braided 
geometry to effectively resist sound-degrading Radio 
Frequency Interference, so you enjoy a sound that's
rich, detailed and musical.
To find out more about improving your 
system with unique, proven, Russ Andrews 
upgrades, and to request your free 
catalogue contact us now on

www.russandrews.com/choice  
or phone us on 0845 3451550

CHOSAWAMS 2084/05

CHOICE

'Best speaker cable under £10/m'

KIMBER 4PR £39 for 2.5m precut & stripped

I

J
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STEREO SPEAKERS

I

EA
SE 

flo
o
r
:

§ 3
-T-! :±: 8 i

Stereo speakers b

O
FD

 

STA
N "' ig d z

§ "'
BADGE? PRODUCT £ COMMENTS ; il s "" m j> œ

P il

o Monopulse 82 2,495 Could be more neutral, but excellent coherence, lively dynamics, fine imaging and a wide dynamic range 27,110,25 A <20 281

[il Mordaunt-Short Perf 6 3,500 Revolutionary enclosure design and aspirated tweeter make for a fast, hi-res ride 24,121,37 ®rA- 35 264

0 Neat Elite SE 1,499 Smooth and natural performer with notably expressive midband. Fine voice articulation and unusual sweetness 20,90,18 <A 25 267

0 Neat Motive 1 1,200 Beautifully neutral balance sounds open without aggression. Fine midband but could be more authoritative 16,92.5,20 A- 20 276

0 PMCWafer2 1,650 Clever ‘hang-on-wall' speaker has minimal scnic compromises. Smooth midband delivers impressive stereo imaging 33.5,57.5,10 A+ 45 285

o PMC FB1 + 1,695 Nicely proportioned floorstander has a sweet top and a beautifully natural, open and restrained midband 20,100,30 A 20 260

@ PMC E81 5,950 The best argument for large speakers that we've heard in a long time 29,120,46.5 A- 19 292

@ ProAc Response 025 2,995 The traditional ProAc high-end detail mixed with greater efficiency and more pace - a splendid speaker 22,107,25 A+ 20 254

o Rega R7 1,498 Super-slim and super-smooth floorstander has fine agility with a slightly bright overall character 27,98,35 äj A 25 t 271

0 Rega R9 2,498 This subtle, laid back but very informative performer has a very superior dynamic range, especially in the bass 17,103,39 •J A 20 256

[il Revel F32 3,200 Meticulously balanced, tonally neutral design makes for a taut, well disciplined sound 22,105,39 A 30 265

[il Revel M22 1,800 A remarkably clean and revealing speaker with superb tonal and microdynamic capabilities 22,37,30 A- 48 274

o Roksan Caspian FR-5 2,000 Sharp looking speaker sounds exceptionally open and lively without aggression. Could be warmer and richer 20,100,25 • A 22 290

o Ruark Talisman Ill 1,499 No bass demon, but a sophisticated and agile speaker epitomising Ruark's design ideals 22,84,31 A 22 259

o Sonus Faber Concerto D. 1,799 The Concerto Domus performs significantly above its price level, especially with acoustic material 21,99,31
• IA

35 270

[il Sonus Faber Grand Piano D. 2,498 The Grand Piano Domus has a fabulous physical appearance and delivers a clean, refined sound 21,106,31 • A- 32 ♦ 283

0 Tannoy Glenair 10 2,999 With a 250mm dual concentric driver this is a generously proportioned, highly engaging speaker for a good price 36,100,35 A+ 38 295

o Totem Model 1 Signature 1,595 Expensive, but very seductive miniature delivers a beautifully smooth and balanced midband 17,31,23 A 35 277

o Triangle Celius Esw 1,395 Not the smoothest sound around, but has great vigour and enthusiasm, plus good scale and weight 20,117,34 A 22 277

[il Triangle Magellan Concerto 14,750 New 'sw2' version is less immediate than its predecessor, but it's easier to live with and remains highly enertaining 00100,45 A- 32 290

o Usher Compass CP-6381 2,500 Lots of speaker for your money, with plenty of deep bass, unusual styling and massive build 35,127,65 A 20 270

[il Vivid Audio 81 7,750 I mpressive cabinet design combined with hi-tech drivers to make truly world class speaker 27,110,38 A- 40 261

[il Wharfedale Airedale Neo 9,000 Expansive yet relaxed sounding, the Neo is a coloured but surprisingly musical and enjoyable speaker 52,115,45 >A- 25 296

[il Wilson Benesch Curve 5,000 Much (but not all) of the ACT's performance in a much more compact and affordable package 23,91,37 • A 28 • 254

[il Wilson Benesch ACT 8,400 Superb enclosure gives uncanny freedom from ‘boxiness'. Well balanced, but top end might be sweeter 23,108,36 • A 20 252

o Yamaha Soavo 2 1,200 Cunningly crafted stand-mount with a beautiful balance that always sounds lively, open and involving 22,38,35 A 281®' 296

AV SPEAKERS
Speaker solutions for multichannel surround sound

./ ■ Multichannel speaker systems have a
( r>>j front left/right (l/R) stereo pair, a

—y centre or dialogue channel, two (5.1) 
or four (7.1) surround speakers and often a 
subwoofer. For best results, each of these 
speakers bar the sub should be identical. 
The problem is that few surround systems 
are dedicated to music and perform a home 
cinematic role as well, meaning the centre 
speaker has to sit above or below a video 

monitor. Centre channels are usually wide 
and short for this reason.

This should not be a barrier to great 
surround for music and movies however, as 
many brands make centre channels with a 
very close sound to their L/R designs.

Music vs movies
High-resolution SACD and DVD-A music 
recordings tend to be mastered with 

surround speakers in the ITU standard 
position which is as far behind the listener 
as the front channels are in front. 5.1 movie 
soundtracks tend to place surround 
channels not so far behind and to the side 
of listeners. Usually, practical limitations 
will dictate a limited range of placement 
options, but if you are a dedicated music 
fan, check out the ITU set-up regulations in 
the booklet supplied with SACD discs.

I deally you should set up surround speakers 
with as much care as you would stereo systems, 
but practical issues tend to have a significant 
bearing on surround and centre speaker 
placement Surround channels can be 
floorstanding or wallmounted, and centres 
usually have to perch on the TV or underneath 
it Given these limitations, adjust your VR front 

speakers to give the best tonal match with the 
centre. If there's more than just you listening, 
' toe in' the speakers so that their axis crosses in 
front of the listening position -this gives a 
wider stereo image_ And if there's a subwoofer 
it should be placed near the front speakers. Use 
a sound pressure metre (available from Tandy 
among others) to accurately set levels.

Subs start working where stereo speakers 
run out of steam at low frequencies. The 
idea is to create deeper, better-controlled 
bass rather than more of it. They usually 
have onboard amplification (active) and 
connect to either the LFE (low Frequency 
Effects) channel in a home cinema set-up 
or the speaker terminals in a stereo set-up.
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B&W
600 53 package £900
Incorporates 602s, 601s and an LCR 600 
centre speaker. Great in both stereo and 
multichannel surround modes.

Naim
n-SAT/CENT/SUB £3,385 
Five n-SATs, and n-CENT and an n-SUB 
make a highly engaging and (for Nairn) 
discreet multichannel package.

ATC
Concept 3 £4,877
It mightnot look as flashy as some, but the 
quality of engineering in this ATC package 
ensures superb all-round performance.

Linn
Akurate package £13,750
Linn has worked wonders with its new 
multichannel speaker system - it's not 
cheap, but its performance is breathtaking.

AV SPEAKER PACKAGES

Multichannel speakers
BADGE? PRODUCT

D ATC Concept 3
. COMMENTS

SPECIFICATIONS

B&W 300 package

4,877 Extremely engaging, revealing and musical multichannel system providing 360 degrees of full-on entertainment

900 An excellent compromise between the requirements of music and those of home cinema (inc. subwoofer)

D B&W 600 S3 (602/601/LCR 600) 900 Unquestionably delivers the sonic goods. High-quality drivers in standmount enclosures

Castle CAV Sterling 1,250 Lovely real wood veneers. Sound has fine dynamic drive and expression, but can sound a little hard

Dynaudio Audience 42 package 1,142 Multichannel package for hi-fi purists with real authority and imaging, but needs subwoofer for full-bore movie sound

Final Sound Electrostatic system 4,875 Slim, attractive, electrostatic panels have clever connections, limited loudness but a breathtaking transparency

Focal-JMlab Electra package 3,017 Bold, solid system, tremendous consistency and easy to expand with an added subwoofer

m Linn Akurate (242/212/225/221) 13,750 An extremely capable system that offers new insights into the potential for multichannel audio

D

D

Mirage Omni 2 2,650

Mission m5 package 1,450

Mordaunt-Short Genie 800

Mordaunt-Short Declaration 500 1,600

Dark tonality, but superb imagery makes this an excellent all-round choice

Main m52 is a clean, attractive full-range stereo speaker, while the m5as sub does big bass for movie fans

A prince among sub/sat packages - good integration and impressively little compromise compared to full-size models

Good value vinyl THX Select package with Power Towers. Good authority, but must be 5.1-connected

Nairn n-SAT/n-CENT/n-SUB 3,385 Priced here as a 5.1 package, Naim's neat n-SATs and matching sub/centre make an exceptional compact ensemble

Tanney Arena 1,200 Fabulously stylish sub/sats with Dual Concentric drivers. Unusually revealing for the breed, but sub lacks refinement

A- 6 12 opt 255

A 6 27 241

A 5 22 224

A 5 28 224

A- a 53 241

A- 6 20 251

A 5 50 232

A- 6 18 253

A 5 30 232

A 6 28 241

A- 6 38 262

A 5 25 210

A 6 20 268

A 6 29 269

ES3S1 EASE OF DRIVE How much power the amplifier needs (approximately) to drive the loudspeaker effectively: A+ 25 watts plus A 50 watts plus A- 100 watts plus.
NUMBER OF SPEAKERS The amount of individual loudspeakers in the package. BASS FROM How low the speaker goes, the smaller the number the deeper the bass. 
FREESPACE The speakers work best away from wall(s). CLOSE TO WALL The speakers will work best when up against a wall (but avoid corners)

SUBWOOFERS
SPECIFICATIONS

Bass speakers
BADGE? PRODUCT

D B&W PV1

@ B&WASW850

@ Eclipse TD725sw

Monitor Audio ASW100

ES REL 305

D REL Stampede

D REL T1

D REL Strata 5

REL Storm Ill

REL Storm 5

@ REL Stadium Ill

Velodyne SPL-BOOR

® Wilson Benesch Torus

. COMMENTS

950 Gorgeously styled sub shakes the air but not the floor, delivering a very clean sound with negligible coloration

2,000 Does all the things subwoofers should do with music and movies alike, but transparently and seamlessly

2,700 Delivers solid meaningful bass, but with unusual tunefulness, speed and articulation

300 For the price, this compact subwoofer performs particularly well

795 Landmark mid-price sub, works particularly well with low crossover frequency, looks great too

550 Few subs at this price match the Stampede's subtlety and ease of integration. Much more hi-fi than AV

595 Standard setter at the price: flexible, easily set up and packs quite a punch

700 Highly musical sub that integrates well but the REL Stampede offers near-identical performance for less money

900 Excellent sub with powerful, detailed and deep bass. Comprehensive facilities, including flexible filter adjustment 

1,000 Well engineered, good bass depth, appropriate for mixed hi-fi & home cinema/multichannel systems

1,500 It's a bulky piece of furniture, but offers superior filtering as well as an ability to delve deep into the bass nether regions

699 Powerful, highly configurable sub with auto setup feature and attractive, compact packaging

5,200 Amp and sub package built like a sophisticated pile driver, with deep, state of the art performance

29,34,35 500 20 259

53,56,52 1,0 18 246

52,47,50 500 40 287

32,32,34 120 27 225

32, 36, 34 300 25 284

28,40,29 100 18 257

36,40,420 300 25 291

32,46,33 150 18 257

42,62,33 150 18 225

34,52,37 200 15 267

59,56,39 200 16 217

al,27,33 100 28 286

4533,45 1,00 10 290

SIZE WXHXD (CM) Width, height and depth of one cabinet in centimetres. POWER (W) How many watts the onboard amplifier of active models delivers. 
BASS FROM How low the sub goes, the smaller the number the deeper the bass.
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SU^MMER  ̂
ri SAVE UP TO 60°/o

ENDS35TAUGUST2007
All offers available while stocks last. Errors and omissions excluded.

HI-FI AND HOME CINEMA SPECIALISTS

Acoustic Energy, Apollo, Apple, 
Arcam, Archos, Atacama, Audiolab, 
B&W, Beyerdynamic, Creative, 
Creek, Denon, Epos, Grado, Helios, 
Humax, iRiver, KEF, Linn, Marantz, 

Mission, MJ Acoustics, NAD, Onkyo, 
Panasonic, Pioneer, Pro-Ject, Pure, 
Q Acoustics, OED, Quad, Rotel, 
Samsung, Sennheiser, Sony, Sound 
Organisation, Soundstyle, Tannoy,

Topfield, Wharfedale, Yamaha 
and many more top brands. 
Not all products are available from 
all outlets: please call, or check 
online atwww.superfi.co.uk

• CD, tuner and amplifier in one elegant solution
• Sophisticated features and performance, 

yet simple to operate• Compact, aluminium-cased speakers
• Uncompromised sound qualityfrom 

the audiophile experts

FLMMER STANDING SPEAKERS
WMMERFEDASA
MMEOLSAON 2-30

CREEK SEPMMETES
CREEKMMEO Cd SAYER

SSU083

• Outstanding real­
woodfinish in either 
cherry or maple

• Basedonthe5-star- 
rated Evolution-30s

• 2x Kevlar drivers for 
impressive, distortion- 
free bass extension• Improved high-resolution 
tweeter delivers brilliant 
detail from all sources• Also available in a 
5channel package

BOOKSHELF SPEAKERS
ACOUSTICENERGY AEUTE1
■ Beautiful real-wood Birch veneer
• Compact cabinets with bigsoundstage
■ Ideal for mini-system upgrades, extensions 

or serious hi-fi in small spaces

WMMEÍB29.95 VE60°ioo
PPjmìM

2 pairsAelitel,Aelite Centreand Aelite 
Sub in matching Birch finish

■ Built for audiophilefidelity: superb 
power, dynamics and grace

• Bridgeable power amp outputs 
for even greater power

HOME CINEMA

MMESA 15.1 PACVEGE

FM REASONS TO CHMMESE SUPERFI

Real Hi-Fi
Quality turntables, CD players, 
hi-fi amplifiers and speakers 
always in stock and available 
to demonstrate
Latest technology
Sophisticated HD recorders, 
multi-region DVD, MP3, DAB, 
Freeview PVRs -all available 
to demonstrate

official UK models
Fully-guaranteed, genuine
UK products

0% credit available
Ask in-store for details and 
a quotation
Free parking
See www.superfi.co.uk/ 
freeparking for details

• 24 Bit/192kHz Burr Brown 
Delta Sigma DACs deliver 
superior sound-quality

• Silverfinish

CREEKMMEO
MMEPUFIER
• Over-speccedtransformer and 

numerous audiophile-grade 
enhancements

AUDIOMME 8SAAVVE

ES5S3
*****

MARCH 2006

• 50wattsx2
• 2xtapeloops,5xlineinputs
• Remote control
• Greyortitanium

"A GENUINELY STUNNING 
ooPUFIER lo 60°E MONEY'

WHAT HI-FI

MMEPUFIER
looG60°EE

5.1 SPEAKER PACKAGE
UNN KOMSANEVE 5.1

"MMEASSA VEA 60°RIWNG ooND"
WHAT HI-FI • Indudesallwall and flor 

mount brackets and Sands
• All aluminium ca^work
• Upgrade rear speakers to 110 

floooorstanders foronlyflSO e
WMMEU4SA.VE 
SAooles

Í99995
SUPERFI MEDIA CENTRES WE AMME HAVE BRANCHES IN

Derby
22 Sadler Gate
01332 360303
London
2-4 Camden High St 
020 7388 13 00
Manchester
54 Bridge St
0161 8351156

Birmingham
67 Smallbrook, Q'way 
0121 631 2675 '
Coventry
2 Corporation St
024 7622 3254

Lincoln
271a High Street 
01522 520265
Nottingham
15 Market Street
0115 941 2137

Stockport
68-70 Lower Hillgate 
0161 429 9080
Mail Order
0800 7311821

BUY ONLINE NOW
^^.SUPERFl.CO.UK

atwww.superfi.co.uk
http://www.superfi.co.uk/
SUPERFl.CO.UK


HIFI
IEADPHONES BUYER S BIBLE

HEADPHONES
For your ears only

/<~X Headphones come in several varieties 
( and some are designed for particular 

usage. The majority of 'cans' use 
dynamic cone and coil-type drive units and can be 
used with anything from a personal stereo to a 
dedicated amplifier Other types also exist, most 
significantly electrostatics that use a charged panel 
membrane to produce a distinctly refined sound. 
These are supplied with their own dedicated 
amplifiers, which tends to increase the price.

Cans are split into several types. There are 
open and closed-back designs, the latter being 

best for noisy (or noise sensitive) 
environments as they minimise leakage and 
intrusion. Open-back types tend to have a 
more open, less 'in-head' sound. There are 
also three variants of earpad design: 
circumaurals enclose the ear and press on 
your head, supra-aurals press on the ear and 
intra-aurals sit in the ear and are particularly 
popular with personal stereo users.

Getting the best from your cans
Getting a good result with headphones is not 

quite as straightforward as it should be. 
Merely plugging them into the output on 
your CD player or amp will not give 
particularly engaging results unless you are 
very lucky. If you are planning on serious 
listening, invest in a dedicated amp - the 
increase in dynamics is not in the least bit 
subtle. A variety of models are made and 
prices start at around £80 for a QED, a little 
more for designs from, say, Creek or Musical 
Fidelity. And if you're really into cans, look up 
the valve-powered Earmax.

HEADPHONES SPECIFICATIONS

'"

Stereo headphones
BADGE? PRODUCT

D AKG K270 Studio

,g z

_ AKG K1000

D

D

D

Beyerdynamic DT990

Beyerdynamic DT770

Grado SR-60

: COMMENTS

129 Pro oriented design which is very transparent and great with acoustic material

650 Neutral, analytical and completely out of the head sound. suitable for connection to speaker outputs only

160 Impeccable balance. very extended bass and treble, and bags of detail pace this model ahead of the pack

190

90

EC Grado SR325i 310

A touch coloured in the mid, but less than most closed cans: detailed and with excellent bass

" ? ? £ I §

270

270

250

290

230

244
245

287

[il Grado GS1000 995

D Phiiips HP890

Sennheiser LX90

70

35

D

O

Sennheiser HD485

Sennheiser HD595

[il Sennheiser HD650

Shure SE420

Shure E500PTH

Stax SR-001 Mk II

[il

65

150

300

240

420

239

Srax SRS-2020 Basic Sys. II 349

For sheer musical enjoyment these are hard to beat. Retro styllng may not be to everyone's taste

Highly sophisticated and detaiied sound with great extension: check for comfort

One of the finest transducers on the planet, with detail to die for

A remarkably sophisticated and very comfortable headphone

Brings recognisably hi-fi sound to in-ear transducers, with surprisingly good resolution

A great all-round headphone for occasional or even heavy use, refined in sound and comfortable, too

Technology from upmarket HD650 model makes this a very revealing headphone that’s also extremely comfortable

Astonishing resolution and hardly less impressive tonal balance make this a true hi -fi experience

Expensive and no replacement for top conventional 'phones, but streets ahead of most in-ears with real refinement 

Sophisticated in-ear design with three drivers, plus switchable Voiceover' mic in the lead; high-quallty stuff

Expensive and power hungry, but this electrostatic drags personal stereo into the world of high fidellty

Luxury option at its price, but the sound delivery is five-star quallty all the way

200

200

250

330

35

220

270

260

15

20
280

205

Eaasi ELECTROSTATIC Uses electrostatic film instead of more common cone or dome dynamics. SUPRA-AURAL Earpads sit on ear rather than around it CIRCUMAURAL Earpads rest on the head around the ears. 

OPEN BACK Vented capsules let sound in and out CLOSED BACK Sealed capsules. WEIGHT In grams. 3.5MM JACK ADAPTOR Allows connection to personal stereos. computers etc.

248 Lee High Rd, London SE13 5PL (Mon - Sat 10am to 6.30pm Closed Thurs & Sun)

Tfa The Linn Summer Promotion
Telephone (020) 8318 5755 or 8852 1321.SOUND* SYSTEMS IWeb: - www.billyvee.co.uk email: sales@billyvee.co.uk. Full delivery and installation services.

There has never been a better time to upgrade or Aktivate your current Linn system and this year you can save on both!
As a Linn Elite retailer we offer a range of services from 
LPl 2 sales and service to the installation of Aktiv and 
multi-room systems and this year buying the best could 
cost you less. Trade in your existing LK product and get 
10% off your new Linn Majik or Akurate components & 

if you go Aktiv on either Linn will supply and we will fit 
the cards FREE of charge! Standard part-exchange rates 

and our flexible finance options are available. 
For details call or visit www.billyvee.co.uk
This promotion runs until 3lst Au, -ust 2007._____________

The Majik System L I Akurate Loudspeakers

194

270

288

219

290

296

266

252

295

285

268

295

Linn Sales & Installation 

visit billyvee.co.uk 4 Linn news
• Experienced Linn sales advisors
• Full setup and installation service
• Home consultation and planning
• Distributed Audio Visual systems
• Full warranty & technical support
• Range of pre-owned Linn items
• Flexible 0% A.P.R. finance options
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High End Cable
^^.highendcable.co.uk

For the best prices telephone Dave Jackson on 01775 761880
Free P&P worldwide on all interconnects

Analysis Plus 
Audience 
Chord Company 
Ecosse 
Nordost 
MIT 
Oehlbach 
Purist Audio Design 
Stereovox 
Townshend 
van den Hui 
Wyrewizard

lsoTek - Power Conditioning 
Cable Tower
Clearlight Audio Cones 
Oehlbach Accessories
STAX headphones
Tann cy Echo austers 
Arye CD - lsoTek CD 
Oehlbach Phono PreAmp 
Lyra Moving Coil 
Ortofon Moving Coil 
Sumiko Moving Coil
Second hand

Sub woofer cables 
Media cables 
iPod cables 
XLR cables 
Pulsar Points 
Component cables 
8igitalcables 
DIN cables 
HDMI cables 
DVI cables 
Jumpers 
Optical cables
Mains & Power cables 
SCART
Svldeo
Cable bum in

The bar has just been lifted 
With the ODIN range of 

interconnects and speaker 
cables

N@RDOST
UK sales only 

We are a Supreme Reference
Odin Dealer.

Full Nordost range available

We can offer a generous trade 
in when upgrading to ODIN

Your old cables can be used as trade so please call for details

Please visit ^^.highend-hifi.co.uk
Bel Canto - Leema - Townshend - STAX - Tannoy - Proiect

WireWorld's Patented Unique 
Noise'Cancelling Power Cords

An ideal power cord should only pass the SO Hz or 60Hz AC power, 
while blocking all other frequencies, to prevent power line noise, 
harmonics and EM/RF interference from degrading the system's 

performance.

WireWorld power cords feature a unique geometric structure and 
composite insulation materials to maximize inductive and capacitive 

filtering, effectively absorbing power line noise and damping the 
electrical resonances that other cords and conditioners cannot tame. 

Among the innovations in this design are low-impedance balanced 
shields, which are closely coupled to the conductors to cancel 

unwanted energy.

Conventional shielded design v WireWortd's Noise-Cancelling design

> Noise reduction without filters; superior Audio & Video performance
> Eliminates the need for expensive bulky filters in many instances
> Reduces interference between system's components
> Individually shielded LIVE & NEUTRAL conductors suppress RF interference
> Technologically advanced patented award winning design
> Flat & flexible construction
> Choice of 5 models
> Prices from £99.95 (2.0m)

T: 020 8991 9200
www.wireworldcable.co.uk

there is only one 
turntableworld !

Aesthetix, Avid, Clearaudio, 
Decent Audio, Dynavector, 

Funk, Goldring, Grado, Graham, 
Hadcock, Koetsu, Lyra, Michell, 

Moth, Nottingham Analogue, 
Origin Live, Ortofon, 

Project, Roksan, Rothwell, 
Graham Slee, Shure, SME, 

Sumiko, Transfiguration, Trichord, 
Whest Audio, Wilson Benesch and VPI

probably the largest analogue
dem selection in the UK

30b Larchfield St, Darlington, County Durham DL3 ?TE. 
Tel: 01325 241888 Email: choice@hifisound.co.uk

you bring the music,
Audio Analogue, AVI,

Chord Electronics, EAR, Esoteric, 

lsotek, Nairn,

Pathos, Primare, Roksan, 

Shanling, Sugden, 

TEAC, Unison Research, and Wadia 

with

Acoustic Energy, Kudos,

Martin Logan, Monitor Audio,

Neat, Opera,

Triangle, and Usher Audio

we'll supply the smile
hifisound, 30b Larchfield St, Darlington

County Durham DL3 ?TE
Tel: 01325 241888 Email: choice@hifisound.co.uk 

nb: in case you hadn't realised, all hifi dealers are NOT the same

highendcable.co.uk
hifi.co.uk
http://www.wireworldcable.co.uk
mailto:choice@hifisound.co.uk
mailto:choice@hifisound.co.uk


CABLES
Wires to hook your system together

ATATAT Hi-fi cables come in two varieties: 
( ATAT y interconnects and speaker cables. 
Z—AT Analogue interconnects come in

preset lengths, generally with RCA (phono) 
plugs attached, though some equipment uses 
XLR connectors for balanced connection - this 
can be sonically advantageous, especially over 
longer runs. Speaker cable is commonly sold by 
the metre and can be used without plugs or can

be fitted with screw or solder-on types.
Choosing cables is not quite as straightforward 

as it might seem. One problem is that 
components interact with the cables you use and 
this ohen results in audible effects, but there are 
few cables that are fundamentally incompatible 
with any components, and we recommend the 
advice of a good dealer. In any case, you should 
look to spend as much as you can afford.

Digital cables come in two flavours: electrical 
and optical. In most instances electrical varieties 
sound better than optical, given the choice, but 
optical cables may be a better bet over long runs 
(lOm+). Optical inputs/outputs usually use 
Toslink connectors, while most electrical types 
use RCA plugs, but some opt for BNC 
connection instead - check your components 
before you buy.

Our favourite □ bestbw ® EM^æiœ

CABLES
SPECIFICATIONS

I nterconnects and speaker cables
BADGE? PRODUCT

I WelOrT IrwlMHIlEcTs
■: comments

D
D

Atlas Questor

Black Rhodium Prelude

70 Very open and informative at high and mid frequencies, with slightly dry bass. Imaging particularly fine

80 Practical and sensibly priced all-rounder that seems happily compatible with a wide range of kit

295

293

@ Black Rhodium Concerto 225 This OCT cable from the Polar range gives a distinctively dark timbre, rich in detail, with low subjective noise

D Cambridge Azur Reference 50 Performance wouldn't shame a cable at twice the price: especially adept in the treble with no trace of dryness

□ Chord Company Chorus 215 Very even-handed balance with notably extended bass

D CI^^Mo (^Cq:f.er-Une/>Jpha 50 Sounding like something a good deal dearer, this cable offers near high-end detail and seems highly compatible too

D Clearer Audio Siiver-line 244 Complex, well-screened cable which offers good sound all round with exceptional bass - at a price!

dij CrystalCable Piccolo

l xos lxotica IX1

Minster M350I

Monster Ml OOOi

Nordost Heimdall

Oehlbach NF214

EC

Oehlbach Silver Express +

Supra Sword-ISL

TO Tiger

260 Thin cable, but tougher than it looks, Piccolo has some qualities of a solid core type generically - notably resolution, focus and articulation

200 Notable for its relaxing sound, this cable still presents plenty of analytical detail

45 Few cables at this price reveal so much about the recording space. Clear treble, too

200 Very capable, with only a hint of bass dryness to set against excellent results elsewhere

370 Micro-monofilament cable, silver plated more affordable alternative to Valhalla, sounds transparent, detailed and neutral

63 The bass is a matter of taste, but suits many smaller speakers. Very good mid and treble

70 Good, firm bass is accompanied by clear treble and well defined stereo imaging

379 Unusual inductance-free design, beautifully built, with bold, finely detailed and outgoing sound quality and excellent discipline

30 Not the most detailed interconnect around, but performance belies its modest price, especially in the bass

270

296

259

295

279

294

283

281

284

278

281

280

292

285

D 
D
D

D
D

D
Van den HU MC SWel IT Mkll 2,250 Incredibly resolute and low distortion cable that makes the alternatives sound crude, pity about the price 289

D
Wireworld Luna 5

Wireworld Solstice 5

30 Authoritative bass and clear treble outperform many cables at twice the price

70 A cables with all-round appeal - treble is slightly 'dark' but bass is excellent and the overall balance very good indeed

273

259

BGm INTERCONNECTS

D Atlas Compass 50 Slight improvement in detail over giveaway cables, plus distinctly more tuneful bass and more open treble, make this fine value • E 289

Wel Clearer Audio Silver-line 125 Very satisfying performance with finely-etched detail and sweet treble • a 278

Kimber Select KS2020

OED Ounex Signature 75

629

80

Provides a subtle but rewarding lift in musicality with any DAG, justifying the price

First-rate balance and imaging - ever so nearly as good as it gets at any price

• • Ã

• K

260

265

rT Wireworld Starlight 5 90 Clear gains in detail and imaging precision are this cable's main strengths: good value and near-high-end performance » • E 279

SPEAKER t^US PRICE PER METRE

STRANDED Cable has a number of (usually) twisted strands to conduct the signal. SOLID CDRE Cable has one or more individually insulated strands to conduct the signal.
COPPER Material used to form the conducting element of the cable. SILVER Alternative material used to form the conducting element of the cable. DIGITAL CABLE TYPE E - electrical, O - optical.

Atlas Hyper 2.0 15 A high degree of musical communication: detail is not perfect but one is seldom aware of the shortfall •
• i

290

□ Atlas Ascent 2.0 55 A highly analytical cable, with more bass extension than at first appears and very fine detail across the board • • 294

□ Chord Epic Twin 40 Good all rounder, which generally sounds relaxed and musical, and a full bass that stops the right side of sounding blowsy • • 1 287

□ Kimber 8VS 18 Beautifully full, open and transparent sound right across the board •
• 1

227

□ Monster MCX-1s 8 Notable for its bass, which is perhaps a touch overdone at times but could be a good foil to small speakers. Good mid and treble • • 280

Nordost Heimdall 162 Alternative to Valhalla, silver plated, micro-monofilament construction, low colouration, hi-res and suitable for exacting systems • • 278

□ OED Silver Anniversary XT 5.50 Full bass and nicely detailed treble combine with good imaging - a budget bargain • 276

□ OED X-Tube XT300 10 A natural and well controlled sounding cable that's cost effective for mid-priced systems a • 234

rT Supra Sword 116 Zero inductance construction, medium resolution cable that has an excellent midband and is fundamentally musical • • 287
S Townshend Isolda DCT 50 Cryogenically treated 'impedance matched' cable with stabilising components added: great sound all-round • • 241

□ van den Hui The Bridge 6 Better bass than treble, with good detail though a touch of constriction at times • • 1 291

□ Wi^eworld Luna 16/4 5 Budget biwire cable offering tuneful and extended bass, good treble, and midrange with just a little lack of detail • • 292

Wyrewizard Spellbinder 5.50 Sold off the reel, this entry-level cable is a surprisingly purist performer, lean yet powerful, with good detail resolution. • 267

Gables are one metre length unless otherwise stated. september 2007 | HI-FI CHOICE 117



SERIOUS 
CVRUS 

SPECIAL
OFFERS •I
Call today, whilst 

stock lasts.......

........ P.J.hi-fi
The only real hi-fi shop in Guilford

Guildford's only REAL Hifi and Home Cinema store 
Open 9-6 Monday to Saturday (later by appointment) 

3, Bridge Street, Guildford, Surrey GUI 4RY (opposite Wetherspoons) 
01483 504801 and 01483 304756 

www.pjhifi.co.uk email: info@pjhifi.co.uk.
II........................... i t's hi f' for fun 's soke......... II

http://www.pjhifi.co.uk
mailto:info@pjhifi.co.uk


ÜDdíHííiHH:
STANDS AND SUPPORTS BUYER'S BIBLE

STANDS AND SUPPORTS
Equipment racks and speaker stands

I f you want to get the most from your source and amp components, 
it's important to consider good quality support. Dedicated 
equipment supports are racks and tables made specifically to hold

hi-fi gear, and the best can have a profoundly positive effect on sound

because, for example, they can help to isolate kit from ground-borne 
vibrations and mechanical or electrical interference. Equally, if you own a 
pair of small 'bookshelf' or 'standmount' speakers, it's important to place 
them on good quality, purpose-built speaker stands.

Our favourite kt BEST BUY kt EDITOB'S CHOICE

EQUIPMENT SUPPORTS
Equipment supports
BADGE?

D

D 

D 

D

D

EC

PRODUCT

Alphason A5-G 
Atacama Equinox 
Audiophile Base 
Avid Isoschelf 
Clearlight Audio Aspekt 

Custom Design k:oo Signature 
Custom Design XL4 
Custom Design Icon 400 
Custom Design Concept 400 
Custom Design Vantige 
Partington Minim 
Ouadraspire 04 Reference 
Russ Andrews Torlyte Rack 
Sound Organisation 2560 
Townshend VSSS

£
399
280
615 

1,100
650

330
380
600
700
449
389
480
988
195

1,300

COMMENTS

Nice looking, very solid and practical with a pretty well balanced sound, but lacks a little detail
Stable, modular design with style. Excellent bass transients and a fresh design concept
Price is justified by its earth-shattering sonic abilities - a worthy upgrade
An enthusiast's equipment support stand free from coloration, if a little fiddly to set up
Stunning neutrality and detail from a well-damped design. Its performance makes the price tag good value
Gorgeous wood and glass looks: sound lacks a little detail but is nicely lively

Simple construction pays off in smart looks. Sound contribution is minimal and largely harmless
Beautifully built, conveniently adjustable and with little sound of its own, a very classy rack
Slightly drab looks, but great sound and efficient use of space ('Acoustic' version tested - standard version £300) 
‘ Acoustic Aluminium' shelves plus steel supports equal practicality plus musical satisfaction: just a shade bright 
Looks good, sounds good and is impressively flexible to boot
Excellent performance from the school of wobbly racks. Natural sounding and plenty of detail
Attractive modular system made of very light Torlyte: a touch of added warmth is its only vice
Excellent value rack, five shelves too' Well balanced and under 200 quid!

The Seismic Sink goes all glassy and attractive, yet retains the same excellent vibration-killing sound quality

SPECIFICATIONS

3
'n

z 
i 
kt

ffi i kt
kt CO I 1

kt 
s

s
s

1

C7

^
1

kt

s
kt

80 66.46 5 Glass 247
81 50,50 4 Glass 217
82 43 4 MDF 193

87.5 48 5 MDF 193
75 53.5,45 4 MDF 217

75 56,37 4 Glass 286

65 60,42 4 Glass 293
75 57, 41 5 Glass 263
74 48,40 4 Metal 247
62 49,44 4 Metal 271
75 45,36 5 Glass 261

51.5 49,39.5 4 MDF 217
68 54,49 4 Torlyte 240
92 50,40 5 Glass 217

76 35,50 4 Glass 273

Our favourite kt BEST BUY kt EDITOR'S CHOICE

SPEAKER STANDS
Speaker stands
BADGE?

D 

kt 

kt

D
N

kt

PRODUCT

Anvii Sound Display Stand
Custom Design RS300
Custom Design SQ404 
hne Cableway
Partington Ansa 60 
Partington Dreadnought BS 
Partington Heavi II 
Russ Andrews Torlyte

£
226
110
200
395
99
249
399
299

COMMENTS

A variety of smart looks available - sound is clear and precise
An attractive stand whose lack coloration and ringing makes suits it to high resolution systems, at a tempting price 
Robust four-pillar design gives very low coloration and maximises performance of speakers great and small 
Looks great, sounds great, so start saving' Clean and sweet, and neutrality is exceptional with orchestral material 
Elegant flat-packer 'disappears' sonically; restrained but neutral and coherent
The Dreadnought Broadside is a superb stand for high-class standmount speakers - and it looks great tool 
Robust to the nth degree, this stand helps produce very taut, precise bass and detailed upper frequencies 
Very relaxed sound from this metal-free design, with excellent imaging too

z c

SPECIFICATIONS
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50 20,17 1 293

56 16.5,18 1 281
61 18,16.3 4 283
63 17,20 1 220
62 18,15 4 232
61 17,15 5 261
53 31,22 6 287

60,50 15,21 3 280

ITIUIPMENT SUPPORTS SPECS KEY HEIGHT Of complete stand. TOP PLATE SIZE (CM) Width by depth of the supporting plaform(s). Single figures indicate a square platform.
WELDED As opposed to bolt-together construction. NUMBER OF SHELVES To put your kit on (different configurations are often available). SHELF TYPE Material that shelves are made of.

HEIGHT Of each stand, not including spikes. TOP PLATE SIZE (CM) Width by depth of platform. Single figures ind1cate a square platform. Speakers generally overhang top plates.
FILLABLE The stand can be mass-loaded with sand and/or lead to stop ringing. WELDED As opposed to bolt-together construction. NUMBER OF LEGS That support the stand.
SPEAKER STANDS SPECS KEY

Customer Helpline 

0845 460 6006

Plasma Stands 
LCD Stands 
TV Stands 
Hi-Fi Stands 
Speaker StandsThe UK's AV Furniture Supe rstore 

24 Hour Despatch

Stand & Deliver
The Home Of Audio Visual Furniture

Equipment Racks www.standanddeliver.com

Equipment Rackswww.standanddeliver.com
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HFFICHOICE
TECHNICAL & DESCRIPTIVE TERMS BUYER'S BIBLE

GLOSSARY
TECHNICAL TERMS DESCRIPTIVE TERMS
5.1-CHANNEL AUDIO Six discrete channels. typically front leh and right. centre surround left and right, and LFE (Low Frequency Effects) for a subwoofer. 
BALANCE Most loudspeakers have a characteristic frequency balance resulting from emphasising parts of the audio range and/or de-emphasising others. 
BASS The lowest three octaves of the audio band - 'low bass' refers to the bonom oaave (20-40Hz). 'mid-bass' the middle oaave (40-80Hz) and 'upper bass' the top octave (80-160Hz). 
BI-AMP (sometimes tri-amp). Loudspeakers equipped with separate access terminals to each drive unit can be driven by separate (matching) power amplifiers for each driver.
BI-WIRE {sometimes tri-wire). Loudspeakers with separate access terminals to each drive unit can be driven by separate cable runs between the amp and each driver.
CD-R Recordable CD that cannot be erased, though discs that have not been completely filled can have tracks added until the disc is finalised.
CD-RW Re-writable or re-recordable CD, incompatible with older CD players. 
CLASS A The operation of an amplifying stage or device in which current always flows, as opposed to Class B, where some of the devices are effectively turned off some of the time. Class A tends to have the advantage of offering lower distortion, while Class B tends to generate less heat.
CLASS AB Most practical amps operate in Class A for the first fraction of a wan and Class B thereaher.
CLIPPING An amplifier's output waveform is 'clipped' if the volume is advanced too far and no more 'volts' are available to sustain ever-increasing power levels. Distortion increases dramatically at this point.
CLOCK Any electronic oscillator that is used to generate a timing reference signa!. Used to synchronise the data being taken from a disc.
CROSSOVER A simple electrical network which divides the full bandwidth signal received from the power amplifier, apportioning appropriate parts of the spectrum to the various drive units.
DAB (digital audio broadcasting). Digital radio using frequencies in the 217.5-230MHz band. Broadcasters use varying degrees of compression and offer a broad range of programming. 
DAC or Digital-to-Analogue Converter. The stage in any digital component at which incoming digital data is used to reconstruct a recognisable analogue (music) waveform.
DOLBY DIGITAL A compressed digital audio format that typically contains five or more entirely discrete channels, eg 7.1 EX where side and rear channels are used.

DOLBY PRO-LOGIC, DPL Forerunner to DD that 'steers' information to the front UR, centre and mono surround channels via an analogue matrix.
DRIVE UNIT/DRIVER A transducer which converts electrical energy into acoustic energy, eg bass driver, tweeter. 
DSD (direa stream digital) The coding format used for SACD offers a frequency response of over 1OOkHz and a dynamic range over 120d8. It has over four times the data capacity of CD.
DSP (digital signal processor). Integrated circuit that handles the decoding of digital audio streams. In 5.1 processors, it separates the leh from right and front from rear, while ^anagng the various bass options.
DJS or Digital Theatre Sound. Competitor to Dolby Digital with a reduced 4:1 compression ratio that. ostensibly, promises higher quality.
DVD-AUDIO High-resolution variant on DVD offering up to 192kHz bandwidth and 24-bit dynamic range. Discs are compatible with standard DVD players. 
ELECTRICAL DIGITAL Any digital connection that uses an electrical cable rather than optical. Includes the balanced ('AES/E8U') interface.
FILTERS Filters are intrinsic to digital audio both analogue and digital. These are ohen very sophisticated in design, and in total they probably have rather more to do with the 'personality' of CD player sound than most other factors.
FREQUENCY RESPONSE The range of frequencies, from low to high, which a loudspeaker will reproduce.
IMPEDANCE IMth speakers, the complex electrical load that a loudspeaker presents to the amplifier driving it.
JIITER An insidious distortion specific to digital audio caused by imprecision in the clock, used to regulate the conversion of data into analogue audio.
KBPS (Kilobits per second) Digital data rate measurement system used primarily with highly compressed formats such as MP3, DA8 etc. The higher the amount, the benei the quality.
LINE LEVEL Praaically every modern source component (except phono cartridges) gives an output in the region of 1-2V, referred to as line level'. It follows that all inputs labelled 'CD', 'tuner', 'aux' or 'tape' are designed for this input level and are thus interchangeable.
LOSSLESS COMPRESSION A method of reducing the number of data bits {density) without corrupting the original description of the musical signal.
LOSSY COMPRESSION Reduction in data density by recourse to a complex psycho-acoustical moOel that predicts what is, and what is not. 'audible' within a sequence of music.
MIDRANGE The middle three or so octaves of the audio band, where the ear

is most sensitive, covering the approximate frequency span from 160Hz up to 3kHz.
MP3 (MPEG layer 3) Lossy compression format for digital audio that drastically reduces data content in order to squeeze music through internet connections or allow hundreds of CDs to be stored on a hard disc.
OUTPUT IMPEDANCE A measure of resistance to alternating current. a source with low output impedance (below 100 ohms) helps ensure compatibility with most amplifiers, even with long interconnect cables.
PCM (pulse code modulation) The digital coding system for analogue waveforms used for CD and DVD. Quality is limited by the oversample and bit rates used - CD is 44. 1kHz/16-bit while DVD-A is capable of 192kHz/24-bit.
PRESENCE BAND Critical section of the audio band at the point where midrange and treble meet
QUANTISATION NOISE A form of distortion or noise resulting from errors in the description of the musical signal by the digital code.
SACD (Super Audio CD) was launched in 1999 and is a Sony/Philips format based on DSD coding that offers high resolution stereo and multichannel sound from hybrid discs that can also be played on ordinary CD drives.
SAMPLE RATE The rate at which the musical waveform is sliced up into discrete chunks. For CD, this is 44. 1kHz or once every 0.023msec. DVD will also suppon 48kHz and 96kHz.
SENSITIVITY The relative loudness that a speaker generates for a specific voltage input. Expressed in decibels per wan (dB/ W}, measured 1m from the speaker. 
THX Standards system for home cinema set-ups which includes amplifier power and speaker dispersion characteristics. The latest THX Ultra 2 standard is more stringent than THX Selea.
TOSLINK The proprietary name given by Toshiba to the optical fibre signal transmission system it invented for consumer applications.
TRANSISTOR/MOSFET The two main types of power semiconductor used in solid state amplifier output stages.
TREBLE High frequencies, the top end of the audio band ie above 3kHz.
TWEETER Treble driver.
TWO/THREE-WAY Loudspeaker crossovers split the signal into two or three frequency bands, a two-way speaker can have more than two drive units.
WAnS (per channel) The wan is the unit of electrical power and the WPC rating is the maximum average undistorted power that an amp can deliver to a typical speaker. However, speaker sensitivity variations can make more difference than amplifier output. 
WOOFER Bass driver

AGGRESSIVE Forward and bright sonic character.
AMBIENCE The impression of an acoustical space, such as the performing hall in which a recording was made.
ANALYTICAL Highly detailed. 
ARTICULATE Intelligibility of voice(s) and instruments and the interactions between them.
ATIACK The leading edge of a note and the ability of a system to reproduce the attack transients in music.
BALANCE Essentially tonal balance, the degree to which one aspect of the sonic spectrum is emphasised above the rest. Also channel balance, the relative level of the left and right stereo channels.
BODY fullness of sound, with particular emphasis on upper bass. Opposite of thin.
BOXY The sound of a loudspeaker with audible cabinet resonances.
BRIGHT A sound that emphasises the upper midrange/lower treble.
DARK A tonal balance that tilts downwards with increasing frequency. Opposite of bright.
DECAY The fadeout of a note, it follows the attack.
DEFINITION (or resolution) The ability of a component to reveal the subtle information that is fundamental to high fidelity sound.
DEPTH (of image) The perception of music being reproduced behind the loudspeakers and inhabiting a reproduction of the acoustic space of the original recording.
DETAIL The most delicate elements of the original sound and those which are the first to disappear with lesser equipment.
DRY A sound that is devoid of 'juice', which usually comes across as fine-grained and lean. Also a loss of reverberation as produced by a damped environment.
DYNAMIC The suggestion of energy and wide dynamic range. Related to perceived speed as well as contrasts in volume both large and small.
EUPHONIC An appealing form of distortion that generally enhances perceived fidelity, often ascribed to the harmonic elaborations of some valve amps.
FAST Good reproduction of rapid transients which increase the sense of realism and 'snap'.
FOCUS A strong, precise sense of image projection.
FORWARD(NESS) Similar to an aggressive sound, a sense of the image being projected in front of the speakers and of music being forced upon the listener.
GRAINY A slightly raw, exposed sound which lacks finesse.

GRIP A sense of control and sturdiness in the bass.
GRUNT See grip.
HARD Uncomfortable, forward, aggressive sound with a metallic tinge.
HARSH Grating, abrasive. 
IMAGING (stereo) The sense that a voice or instrument is in a particular place in the room.
JUICY Sound that has joie de vivre, energy and life.
LOW-LEVEL DETAIL The quietest sounds in a recording.
MUSICAL or musicality. A sense of cohesion and subjective 'rightness' in the sound.
NATURALNESS Realism.
OPAQUE Unclear. lacking transparency.
OPEN Sound which has height and 'air', relates to clean upper midrange and treble.
PACE Often associated with rhythm, a strong sense of timing and beat.
PRESENCE A sense of an instrument or voice occupying a place in the listening room.
PRESENCE RANGE The upper midrange.
SEISMIC Very low bass that you feel rather than hear.
SIBILANCE An emphasis of the 'S' sound, often heard on radio.
SNAP A system with good speed and transient response can deliver the immediacy or 'snap' of live instruments.
SPEED A fast system with good pace gives the impression of being right on the money in its timing. 
STURDY Solid, powerful, robust sound.
THICK A lack of articulation and clarity in the bass.
THIN 8ass light.
TIMBRE The tonal character of an instrument.
TIMING A sense of precision in tempo. See speed and pace. 
TRANSIENT The leading edge of a percussive sound. Good transient response makes the sound as a whole more live and realistic.
TRANSPARENCY,TRANSPARENT A hear-through quality that is akin to clarity and reveals all aspects of detail.
TWEAK To tune a system or component in an attempt to get the best performance from it.
TWEAKER Someone who enjoys this process.
VEILED Loss of detail due to limited transparency.
WARM A fullness in the lower midrange/upper bass.
WEIGHT A sense of substance and underpinning produced by deep, controlled bass.September 2007 | HI-FI CHOICE 121
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O’Brien Hi-Fi
60 Durham Road - London - SW20 OTW 
020 8946 1528 orshop@obrienhifi.com 
Tuesday to Saturday from 9am until 6pm 

www.obrienhifi.com

r— Wtd,-,. r

w»<«wW‘ Avid

Progressive Audiovisual Ltd

- Home Cinema Sales and Custom Installation
- System Design and Consultancy Services
- Wide Range of Award-Winning Audio Visual Products
- Latest True HD (1080p) Displays and Video Processors
- Traditional & Contemporary Handmade Furniture

01892 861 730 /
www.progressive-av.com

Outstanding music and video 
systems from a retail shop 
established for over 40 years.

Come and enjoy your 
favourite discs and a cup of 
coffee with our relaxed team.

Every brand we sell is chosen 
for its spectacular quality, 
performance and reliability.

Award Winning Retailers...
kers Hi-Fi

Mict
The

Monitor
Mordauf
NAD
Nordost
Origin Live 
Ortofon
Pathos
Pickering 
Primare
Pro-Ac
Project
QUAD
Roksan
Shanling 
SME
Stands Uniqu^
Sugden
Tannoy
TEAC
Trichord
Unison Res<
Van Den Hui
Wharfedale
Yamaha
& Lots more.

North of England Hi-Fi Specialists
► Quality Hi-Fi separates from £100 to £10,000
► Widest choice in the area ► Independent advice
► Consumers Choice Gold Award Winners
► Over 35yrs experience ► Qualified staff
► Comfortable dem rooms ► Superb showrooms
► Main road location ► Major car parks nearby
► Insurance estimates ► Service Dept.
► Up to 3 years Interest Free Credit* only 20% deposit
► Carriage Free Mail Order (inc. credit) •subject to status

► Delivery & installation
► Part Exchange
► Open 10:30am - 5:30pm 6 days: Mon. to Sat.
► Visa, Mastercard, Switch etc.

24 Gillygate, York Y031 7EQ

Tel: 01904 629659

www.Vickers-HiFi.co.uk
wlists in high fidelity sound reproduction - since 1961

mailto:orshop@obrienhifi.com
http://www.obrienhifi.com
http://www.progressive-av.com
http://www.Vickers-HiF
co.uk
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. a Is, 
growt'Mips

i c h 
(01473)655171 
fax(01473) 655172
email : enq@signals.uk.com 
www.signals.uk.com 
world class audio and a/v from : 
arcam ate castle creek epos grado 
harbeth infocus m + k lexicon 
naim audio neat nottingham nordost 
lyra origin live ortofon primare 
runco sme sumiko stax trichord

IAN HARRISON HIFI
SALE NOW ON!

Mail order supplier of Hi-Fi 
for 17 years

Michell, Clearaudio, Graham, SME, 
Hadcock, Transfiguration, Denon, Koetsu, 
Trichord, EAR, Tom Evans, Stax, Harbeth, 

Epos, Ergo, Graaf, Sumiko Drtolon, 
Creek, Van den Hui and many more.

All goods are brand new and fully 
guaranteed. Goods are nof supplied on 

approval. Free UK delivery.
Details and prices from: Ian Harrison, 

7 Mill Hill, Repton, Derby DE65 6GQ, UK. 
Tel: 01283 702875 9am-9pm inc Sundays

www.hifichoice.co.uk

■ Soundstage—
Home Hi* Home Cinema Multi^rOOrn

Demo Walls Home Cinema & Hi-Fi Specialist
Displaying all Lifestyle Systems Demo Room for Private Audition

audio cinema

Cornwall’s Hi-Fi & Home 
Cinema Specialists

SB Masters Available for demonstration :

0870 458 4438 
www.audio-cinema.co.uk

I
Callywlth Gate Industrial Estate 

Launceston Road
Bodmin 

Cornwall 
PL31 2RO

I
marcus@audio-cinema.co.uk

FOCAL JMLAB • PRMARE • ESOTERIC • USHER • REVEL

ORANGES& 
LEMONS

020 7924 2040
www.oandlhffi.co.uk

61 Webbs Road. Battersea SWll 6RX 

email: oranges.lemons@virgin.net

Analogue Seduction
where music is our passion

-p. in turntables and high precision hi-fi related essentials

Tel: +!U
( 0) 1733 
344768

Avid , Ayre, Cartridge-Man. Creek Audio, Chapter Audio, Clearaudio, Clearlight Audio, Chord Electronics, Chord Company, 
Dynavector, Ecosse Reference, Epos, Graham, Graham Slee, Hadcock, Isotek, Lyra, Michell Engineering, Merlin Cables, 
Roksan, Rothwell Audio, Nordost, Origin Live, Oracle, Ortofon, Project. SME. StaK, Sumiko, Sugden, Trichord Research, 

Usher Audio, VPI, Whesl Audio, Wilson Benesch
Please visit our website to browse or purchase some of our turntable setup tools and essentials, that 

are not easily available elsewhere.
T: 01733 344768 W: www.analogueseduction.net

Hi Fi Separates are redundant!
AV I's ADM9 monitors are a complete Hi Fi System in one pair of 

Compact speakers.
They comprise: A high performance Burr-Brown DAC. a remote controlled 
two input preamp (one USB DAC and one Analogue), 4th order electronic 
crossovers and two high speed, linear, bipolar power Amps (250 and I 00 

watts) in a pair of 6.5" two-way Loudspeakers Measuring 31 x 20 x 26cms.
And there is an optional dedicated I 0" Subwoofer if you need it' 

ADM9s plug into the USB port of any computer lo turn it into one of the best 
Hi Fi systems you will hear at a fraction of the cost of traditional separates. 

The analogue input can be for TY or satellite sound.
You save money and space as well as getting much better Sound Quality.

One day all Hi Fi systems will be built this
Retail price: £1 OOO per pair.

www.avihifi.com

www.hifichoice.co.uk

mailto:enq@signals.uk.com
http://www.signals.uk.com
http://www.hifichoice.co.uk
http://www.audio-cinema.co.uk
mailto:Imarcus@audio-cinema.co.uk
http://www.oandlhffi.co.uk
mailto:oranges.lemons@virgin.net
http://www.analogueseduction.net
http://www.avihifi.com
http://www.hifichoice.co.uk
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RE.VOX
SERVICE

THE MANUFACTURERS' 
APPOINTED SERVICE COMPANY

RE.VOX
SERVICE

Correct Revox Spare Parts Pricing 
24 Hour Estimation procedure 
Manufacturer Upgrades and Advice 
Delivery and Collection Service 
Comprehensive Guarantees

Factory Trained Engineers 
Rapid Response Turnaround 
Full Revox range serviced 
^Vrit:t:en Technical Reports 
Lat:e Evening Opening

I H E A A I E CHNOLOGV I—. Z M Z T ED
TTL House. Sheeptick End. Near Lidlington. Bedfordshire. MK43 OSF

Telephone 01525 841999 Facsimile 01525 841009

Í M Y

25 Years of Audio Visual Perfection 
152a HIGH STREET BLOXWICH WALSALL 

Latt: night Tnursday 9am 7pm 

01922 493499 
www.soundacademy.co.uk

MULTIROOMAUDIO, VIDEOSATELITTE
AN0RFDISTR/8UTIONF0RSOUNDAN0SCREEN

Look, Listen, Experience...
Offering you the very best in audio and visual system solutions.

•Two Channel Audio • Multi Room
• Home Cinema •Custom Installation

•Turntable Workshop
•System Set-up

nainï ARCAM

37 High Street, Aldridge

^TOSURE l. 1^^^
l^ffOTAUAUDIO t^DAU^^SHORT 
NAO ^NONOIO 0^^^ 
PS. ^^

FREE PARKING TUE-SAT 10-5.30PM
www.soundcinergy.co.uk

www.hifichoice.co.uk

L_J dearaudio

OZZKJ
V

kudos

... and others

LOEWE.
epos

Visit our showroom at:
Calveley Court. Southburgh Road.
Reymerston. Norfolk. NRg 4QD 
tel: 01362 820800
email: enquiries@basicallysound.co.uk
www.basicallysound.co.uk

BASICALLY
SOUND
AND VISION

To advertise here please 
call Yemi Williams on 

020 7042 4252

Hear a Linn active system, the new Sondek SE mods, 
and have your LPl 2 checked by Linn for free!

^^w. sou ndgaller; .co.uk

65 castle street, high wycombe, bucks.

O 1494 531682

TRANSMISSION LINE KITS FROM IPL ACOUSTICS
The IPL range now includes six superb bi-wired Transmission Lines using top
quality drive units and components to achieve sound quality and bass extension 
equivalent 10 speakers costing in the range of £800 lo £4.000. The Plus Kiis 
include all 1ha1 is required apart from the woodwork. bul plain or veneered 
MDF cabinet kits are available. Please sec website or catalogue for full 
delails.
KIT SPEAKER UNITS CABSIZE 111111 PLUS KIT P&P
M3tlm
S3tl
S3tlm
S3tlm Rib
S4tl
S5tl

5" IPL metal. I" Seas treb
6.5" Kevlar. I" Seas treb
6.5" IPL metal. I" Seas trcb
6.5" IPL metal. Ribbon treb 
8" Kevlar. I" Seas ueb

810 x 191 x261
903 x 230 x 350
903 x 230 x 350
903 x 230 x 350
960 x 276 x 400

£215.00
£220.00
£234.44
£337.28
£258.00

10" IPL. 3" dome mid, I" treb 1080 x 320 x 400 £419.00

£9.50 
£10.00 
£10.00 
£10.00 
£11.00
£12.00

Send cheque (or postal order) made payable to IPL Acoustics at 
IPL ACOUSTICS, Chelsea Villa, Torrs Park. Ilfracombe, Devon EX34 8AY. 
Tel: 01271 867439.
Alternatively visit our website at iplacoustics.co.uk or send a 50p SAE for 
catalogue detailing Transmission Lines. Hi-Fi and AV Kits. including: Active 
Subwoofers. drive units. Silver PTFE cables. and Quality Accessories.

www.iplacoustics.co.uk

http://www.soundacademy.co.uk
http://www.soundcinergy.co.uk
http://www.hifichoice.co.uk
mailto:enquiries@basicallysound.co.uk
http://www.basicallysound.co.uk
co.uk
iplacoustics.co.uk
http://www.iplacoustics.co.uk


a Dealer Guide [ Classified]

ww. recyclenow.com The possibilities ore endless.

Recycle your magazine and seven days later 
it could come back as your newspaper.

Is This Your Problem?

Loud

Here's Your
Answer

It's a common problem. The usable range on the 
volume control is all down at the bottom end and 
fine control at low listening levels Is either difficult 
or Impossible. The noise floor may be audible too. 
There Is now a simple and effective solution - the 
Rothwell In-Line Attenuators. They can be used 
with pre/power or Integrated amps to cure I 
the problems of excess gain and bring sonic I 
benefits even with the most expensive equipmen

MWÄSW.
Seym «if

Too Loud Way Too Loud

The cost to only £39 per pair delivered. To order, call

01204 366133 or visit www.rothwellaudioproducts.co.uk
Excellent reviews in HI-FI Choice, Hi-Fi World, HI-Fi Plus. What Hi-Fi and w^w.tnt-audio.com

Front End Problems?
comact:

The Cartridge Man
It doesn't have to cost an arm and leg to get the best 

- listen to my Koetsu - and - Decca - eater.
Also agents for Croft, Moth, Hadcock & Mitchell & E.A.R, Graham Slee projects.

Valve equipment re-build service available.
- Plus cartridge re-tipping service

020 8688 6565
Website: www.thecartridgeman.com

www.hfc.co.uk

30 HIGH STREET, ROCHESTER, KENT, ME1 1 LO - 01634 880037

ARCAM, ATACAMA, AUDION, AUDIOPHILE BASE, AVI, CHORD CABLES, CHORD ELECTRONICS, 
CLEARAUDIO, CREEK, DALi, DK DESIGN, EPOS, EUPEN, EXPOSURE, FOCAL JMLAB, GAMUT, 

GRAVES AUDIO, GRAHAM SLEE, LAT INTERNATIONAL, METRONOME TECHNOLOGIES, 
NORTHSTAR, NOTTINGHAM ANALOGUE, NU FORCE, OPTIMUM, ORIGIN LIVE, PARTINGTON, 
PROJECT, QUADRASPIRE, RESOLUTION AUDIO, RENAISSANCE, STIRLING LS35/a, TANNOY 

PRESTIGE, USHER.

www.rochesterhi-fi.co.uk

recyclenow.com
http://www.rothwellaudioproducts.co.uk
audio.com
http://www.thecartridgeman.com
http://www.hfc.co.uk
http://www.rochesterhi-fi.co.uk
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The unique 

dedicated 

web site 

that gives you 

the latest hi-fi news 

daily for free.

VMM.pre«i>log.inef

Contact us to find out more obout publishing your latest news online instantly 

+: +44 (o)oio 8m 100b
e: fvblis"@fress'-log.^e+ ; w: www.prejfbloj.T'^'t

3-5 King Cross St. Halifax
Tel: 01422 366832

4 Cross Church St. Huddersfield
Tel: 01484 544668

A wide range •
of Specialist Brands
Custom multi-room installation projects
Prices to suit all budgets 
Plasma/LCD TV's & Projectors 
Comfortable demonstration facilities

Stockists of:

Better sound through research.

& many other high quality audio/visual brands

www.huddersfieldhifi.co.uk

HI-FI AND HOME 
CINEMA SPECIALISTS

http://www.huddersfieldhifi.co.uk
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MUSIC MATTERS
HI-FI & HOME CINEMA

We offer custom installation of complete 
systems integrating hi-fi, home cinema, multi­

room and lighting.

Our extensive range of products includes
• Arcam • Apollo • Anthony Gallo • Atacama
• Atlas • Base • Bose available at 
SOLIHULL • Bowers & Wilkins
• Rega and Nautilus Diamond available at 
EDGBASTON* Chapter Audio • Chord 
Company • Chord Electronics • Cyrus
• Denon • Dream Vision • Dynaudio
• Dynavector • Epos • Grado • Infocus
• KEF • Kreil • LAMM • Marantz • Meridian
• Michell • Mission • MJ Acoustics • Monitor 
Audio • Musical Fidelity • NAD • Naim
• Nordost • Ortofon • Panasonic • Pioneer
• PMC • Project • Pure • QED • Quad
• REL • Rotel • Sennheiser • Sim2
• SME* Sonus Faber • Tascam • Te ac
• Wharfedale • Wilson Benesch • Yamaha

OPEN TUES - SAT 10:00 - 5:30
LATE NIGHT AT BIRMINGHAM AND 
SOLIHULL WEDNESDAY TIL 6.30PM

Interest free credit on selected items • 0% APR 
Written details on request • Licensed credit broker

•EDGBASTON 
363 Hagley Road, 
Birmingham B17 8DL 
0121 429 2811

•SOLIHULL
93-95 Hobs Moat Road, 
West Midlands B92 8JL 
0121 742 0254

•STOURBRIDGE
9 Market Street, 
West Midlands DY8 1AB 
01384 444 184

•SUTTON COLDFIELD 
10 Boldmere Road, 
West Midlands B73 5TD 
0121 354 2311

•HATCH END
344 Uxbridae Road, 
Pinner, Middlesex 
HA5 4hR
020 8420 1925

Home trials are available 
for many products.

www.musicmatters.co.uk

•DARLINGTON
17 Coniscliffe Road 
County Durham DL3 7EE 
01325 481 418

To advertise here please call 

Yemi Williams on 020 7042 4252

Note Products PhoNote

The PhoNote is a purist valve phono stage hand crafted entirely in the UK, 
with every aspect of the design carefully selected to produce the finest 
performance possible.

Noteworthy Audio
hi-fi by enthusiasts

Below is a small selection from our range of carefully chosen equipment
Audio Note Io 1 MC cartridge. Surely one of the best cartridges in 
existence, the Io uses Alnico magnets and pure silver coils to 
extract everything from your LP's in the most musical way 
possible: £1,850.

It uses an all triode valve audio circuit with short signal paths, low output 
impedance and no global feedback, which is fed from a very high quality 
power supply. All of this is housed in an Aluminium case with internal 
divisions shielding the power supply from the audio circuitry.

Hi-Fi World 5 globe review "Near faultless phonostage with glorious 
soundstaging, tremendous textural acuity and wonderful musicality."
The PhoNote is available as either a MM version for £1,500 or MC for 
£1,750 and is available exclusively from Noteworthy Audio.

www.noteproducts.com

CEC TL-51X this top loading transport is something rather 
special. Its novel design uses a belt drive (rather than the 
more common direct drive) to spin the disc. It produces a 
sound which is incredibly effortless, with tremendous 
resolution of space and is intensely musical forjust £1,200.

The Something Solid XR has become our reference equipment sup­
port, its novel use of balsa end grain shelves and tensioned shelf sus­
pension give it a neutral presentation that lets equipment perform 
without added artifice. 4 tier version available from £600. EXR 
'Economy' version also available from just £300.

Consonance Linear CD players start from just £695 and use 
a filterless design to produce some of the most enjoyable 
results from CD imaginable. The CD2.2 Reference linear 
pictured left features a valve output stage and costs £1,395.

Audion Silver Note One This is a specially commissioned 
amplifier exclusive to Noteworthy Audio. It uses a single 2A3 
directly heated triode per channel in an ultra purist single ended 
zero feedback design. It produces 3.7 of the finest watts 
Available. If you have high efficiency speakers the we think you 
really need to hear this remarkable amplifier!: £2,500.

Music first Audio TVC pre amplifier Instead of using resistors 
to control the volume, a TVC uses stepped transformers.
Incredible transparency without any of the dynamic 
compression found in conventional passive preamplifiers 
Copper wired version: £1,600. All silver wired: £2,750.

Nottingham Analogue Dais turntable pictured right with 12" Ace 
Space tonearm. This stunning heavy weight turntable comes with 
Wave Mechanic power supply. It costs £3,520 excluding tonearm, 
with arms starting from £587 for a 9” and £710 for a 12" version.

Noteworthy Audio
36 Buckingham Street, Aylesbury, Bucks. HP20 2LH. Tel: 9'296 422224 

www. noteworth yaud io. co.u k

http://www.musicmatters.co.uk
http://www.noteproducts.com
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SOUTH EAST
ASTLEY AUDIO LTD 
3 Marketplace, 
Wallingford, 
Oxfordshire 
0X10 OEG 
a 01491 839305

EAST
AUDIO IMAGES
128 London Road North, 
Lowestoft, Suffolk
NR321HB
a 01502 582853
::;;: www.audioimages-hifi.com

NORTHWEST
ACOUSTICA LTD 
17 Hoole Road, 
Chester, Cheshire 
CH2 3NH 
a 01244 344227 
@ www.acoustica.co.uk

GREATER LONDON
GRAHAMS HI-FI 
Canonbury Yard, 
190a New North Road, 
London N1 
a 020 7226 5500 
::;;: www.grahams.co.uk

0393

INFIDELITY
9 High Street, 
Kingston-upon-Thames, 
Surrey, KT1 4DA.
a 020 8943 3530
@ www.infidelity.co.uk

^^

SOUTHWEST
AUDIO AND CINEMA
Callywith Gate Industrial Estate,
Launceston Road,
Bodmin, Cornwall
PL31 2RO
a 0870 458 4438
€€: www.audio-cinema.co.uk

MIKE MANNING AUDIO
110 Middle Street,
Yeovil, Somerset
BA20 1NE
a 01935 479361
::;;; www.mikemanningaudio.com

MIKE MANNING AUDIO
54 Bridge Street,
Taunton, Somerset
TA1 1UD
a Tel: 01823 326688
@ www.mikemanningaudio.com

THE RIGHT NOTE
56 High Street,
Saltford,
Bristol
BS31 3EJ
a Tel: 01225 874728
::;;: www.loissoftware.eo.uk/rightnote/home.asp

AUDIOBOFFS
338 Shenley Road, 
Borehamwood, 
Herts WO 1TP
a 020 8177 4095
::;;; www.audioboffs.co.uk

EAST MIDLANDS
ACOUSTICA
114 Wolverhampton Road, 
Stafford, Staffordshire
ST17 4AH
a 01785 258216
€?? www.acoustica.co.uk

DIVINE AUDIO 
The Courtyard, 
Bennett's Place, 
High Street, 
Market Harborough, 
Leicestershire
LE16 7NL 
a 01858 432999 
€€: www.divineaudio.co.uk

NOTTINGHAM HI-FI CENTRE
120-122 Alfreton Road,
Nottingham,
Nottinghamshire
NG7 3NR
a 01159786919
€€: www.nottinghamhifi.co.uk

WEST MIDLANDS 
CREATIVE AUDIO
9 Dogpole, 
Shrewsbury, 
Shropshire SY1 1EN 
a 01743 236055
::;;: www.creative-audio.co.uk

AUDIO COUNSEL
26 High Street, Cheadle, 
Cheshire SK8 1 AL
a 0161 491 6090
@ www.audio-counsel.co.uk

DOUG BRADY HI-FI
Kingsway Studios, 
15a Kingsway North, 
Warrington,
Cheshire WA1 3NU
a 01925 828009
::;;:www.dougbradyhifi.com

SYNERGY AV HI-FI 
12a West St, 
Congleton, 
Cheshire
CW12 3JB 
a Tel: 01260 280017 
::;;:www.synergyav.co.uk

WALES
ACTON GATE AUDIO
4 Ruabon Rd, Wrexham, 
Clwyd LL13 7PB 
a 01978 364500
(;9 www.acton-gate-audio.co.uk

TO ADVERTISE IN THE

HI-FICHOICE

DEALER DIRECTORY,

PLEASE CONTACT

YEMI WILLIAMS

+44 (0) 20 70424252

ywilliams@futurenet.co.uk
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serious retailers...

NAP500 - Amplifier

...experience the 
500 series for yourself

CD555- CD Player

“ 1

W I 1 THE RETAILERS

NAC 552 - Preamplifier LONDON
Audio Venue Ltd 

020 8567 8703
Billy Vee 

Sound Systems 
020 8318 5755 
Grahams Hi-Fi 
020 7226 5500

Oranges and Lemons 
020 7924 2040

SOUTH EAST 
PJ Hi-Fi 

01483 304 756 
Soundcraft Hi-Fi 

01233 624 441
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Signals 

01473 655 171 
Tom Tom Audio 

01727 893 928
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MIDLANDS 
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0116 262 3754 
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01392 218 895 
Ultimate Home 
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Audio Room 
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The Sound 
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Robert Ritchie 
01674 673 765

mam AUDIO EXCELLENCE GROUP
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AUDIO T GROUP
01372 748 888

world class sound... www.naim500.com

http://www.naim500.com
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® Pro-Ject Pre Box and Amp Box amps
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® Pure Sound Bewitch A30 valve amp
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[ 2nd Hand Hi-Fi & Home Cinema Buyer ] Feature

2nd-hand shootout
The best CO players can be yours if you are prepared to pay a bit more

S
pending £2,000-£2,500 on a second­
hand CD player guarantees you 
reference grade sound and a diversity 
of choice. The four here variously offer 

separate power supplies, valve outputs, 
SACD and even DVD-A compatibility. They 
also offer the widest range of hi-fl styling 
you're ever likely to come across.

Starting with the sober choice, we have 
the Nairn CDS2 with XPS. What's most 
important when buying this CD player 
second-hand, is to realise that the CDS2 on 
it's own is useless. To make it work you need 
an XPS power supply, so don't fall into the 
trap of thinking you've got yourself a 
bargain CDS2 - it probably won't have any 
power supply! Launched in 1998 and 
priced at around £5,500 for the pair, this 
was certainly a statement CD player of its 
time. Sound quality is classic Nairn, with 
exceptional timing and rhythmic integrity. 
Some suggest that it sounds at its best in a 
Nairn system, but this is an excellent CD 
player that will suit a wide range of systems. 

many valves. Built from 2003 and sold until 
around 2005, a Tri-Vista is still recent in 
reference CD player terms. Costing £4,000 
new, a decent model should easily be 
available for the lower end of our budget. In 
addition to using military-spec 5703 triode 
tubes, the Tri-Vista features SACD playback 
and a choke-regulated power supply - as 
adopted by many Musical Fidelity designs. 
The good news when buying second-hand 
is that the Tri-Vista has proved to be 
extremely reliable. Sets of valves are 
available for £95 but, according to MF, the 
only ones sold so far have been for spares 
and not direct replacements. As with all 
lasers, the Philips-based pick-up will wear 
out, but it's comparatively cheap and simple 
to replace. On a cosmetic front, the satin 
finish can mark easily, so be careful. If you 
like your music lush and expansive, then 
this is the choice for you.

The next CD player isn't a CD player, it's a 
very fine universal disc player. The Esoteric 
DV50s proves so compelling with CD and

£4,500 and are easily available within our 
budget. This is fantastic value for a player 
that may not be the product of the moment 
now, but is built well enough to survive 
many more years of use.

I f none of the above appeal, and you feel 
the need for something more visually 
arousing, then take a look at the Shanling 
CDT300. Coming complete with a valve 
output, separate power supply and eerily 
glowing blue 'legs', the CDT300 has always 
divided opinion. Yet, if you like the styling, 
the general consensus is that the sound

Nairn equipment usually holds its value 
well, and the CDS2/XPS is no exception. 
Despite the earliest versions being eight 
years old now, you'll still need at least 
£2,000 to pick one up. For a newer model

"All of these players provide an 
exceptional listening experience."

with the superior remote control and a 
dealer warranty, you're looking at more like 
£2,500. But even at this price, it makes a 
good buy. Nairn supply a full service back 
up for this player and the only issue that 
usually arises is the laser pick-up wearing 
out. Replacing this Philips device can cost 
over £ l 00 but, in the context of a player of 
this quality, it's well worth it for the extra 
7-10 years of life it brings.

Rather less conventional, is the Musical
Fidelity Tri-Vista CD player Like its Nu-Vista 
predecessor, the Tri-Vista was built in 
limited numbers (800), owing to the fact 
the Musical Fidelity could only source so

Below: Nairn Audio's CDS2

Q

SACD that it more than justifies its place 
with conventional models. Technologically 
speaking, this is one of the most advanced 
disc players you're likely to come across. 
Using a combination of trick filters, the 
DV50s can upsample conventional CD up 
to a heady l .4GHz, which rather makes 
192kHz upsampling look a little weedy. 
There is also a dedicated DAC for audio, 
plus countless high-end components. The 
upshot of this is that the top TEAC Esoteric 
is a remarkably transparent and spacious 
sounding player. It's also an enormously 
tweakable machine. Despite Esoteric 
already having modified the player two 
years ago, thus giving it the 's' suffix, there 
are a myriad of aftermarket kits available.

Some of these are hugely expensive, so 
we'd tread carefully here. Although the 

's' version was only 
launched in 2005, 
second-hand models 
have already shed half 
their new value of 

quality is even better. Only 300 CDT300 
will be made and it costs £4,000 new. But, 
because it lacks the prestigious image of 
Linn, Nairn or Quad, it tends to suffer heavy 
early depreciation. Consequently, we've 
seen a couple of nearly new versions going 
for as little as £2,200 and £2,500.

Considering that this player uses top 
quality components, such as the Philips 
CDM-4 transport and no fewer than eight 
Burr Brown PCM1704K DACs, there should 
be little trouble with reliability or servicing. 
That said, there is always some uncertainty 
with a recently introduced brand. A point to 
watch, though, is to ensure the version you 
buy has the correct 240V/50Hz UK power 
supply. Getting hold of the supply on its 
own couId prove troublesome.

All of these players provide an exceptional 
listening experience, and with the price now 
around half the original, it's an experience 
that's all the sweeter. HFC

Dominic Todd 
Next month - £500 recorders
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[ 2nd Hand Hi•Fi & Home Cinema Buyer ] Trading Pages

^ww.2ndhandhifi.co.uk ••. what are you up for?

tel: 0845 6019390

Heatherdale
• audio limited

Analogue
Ariston ROSO, ex condition 119
Ariston AD11S rlw Infinity Back WtOow, excellent 229
Clearaudio Titanium, less than 10 hoors use, save £2500! 1499
Clearaudio Symphono plus as new boxed • this is superb! 479 
Clearaudio Solution/Satisfy Carbon direct wired (£1650) 799

Clearaudio Smartphono, as new 169
Creek OBH18 mm stage, as new 119
Heybrook TT2 rlw Linn Basik LVX 229
JbE SlateSeries 3/Mission774 rare as... 299

LFO MMO Phono stage 119
Linn LP12, OL DC Kit 329
Linn LP12,Valhalla,no arm 329
Linn l!tok 12", VERY VERY RARE ITEM, REDUCED 799
Linn Linlo Anniversary edition 799
Linn Unto, excellent 649
Linn LP12, Valhalla. Akita, in rosenut plinth v nice indeed 699
Michell Orbe SE, NC power, ex dem 1599
Michell Focus One, Rega arm, excellent for year 239
Michell Transcriptors Reference Hydraulic/Fluid arm, NOW 579 
Michell Gyro SE, AC motor, Rega arm, ex boxed 679
Michell Gyro SE, DC motor, ex boxed 649
Mission 774 origina!arm 139
MAM Source, rlw large p/s, REDUCED 399
Musical fidelity XLPSv3 as new boxed 179
NAIM Stageline S 159
NAIM Am as new boxed 879
Origin live Ultra deck with off board p/s, SME cut NOW Otters 
Pink Triangle LPT/RB250, the best I've seen 349
Rega P5/R8700, as new, thankfully in black 449
Rega Planar 3, RB300, vgc 169
Roksan Radius 5 in acrylic. rlw Nima arm, 49
Roksan Xerxes 20, XPS7, Artemiz • Absolute sleal 1699
SME V excellent boxed 1049
SME 3, ""1^ 249
SME 3009,excellent 149
Systemdek llX900 79
Systemdek II {biscuit tin), ADC arm, vgc 229
Technics SL1210mk2 light domestic use only, excellent boxed 229 
Technics SL10, good working order 179
Technics SL 110, good working order with lid SME cut 119
Thorens TD124. motor unit only 379
Thorens TD1251SME3009, 299
Thorens TD160b/Mayware vgc, 199
Tom Evans Microgroove, ex dem 279
VPI 16.5 Cleaning Machine, call tor details 349
Whest Audio PS.20/MSU.20 phono stage, ex demo 799
Zeta, famous heavyweight arm, excellent 499

Digital
Arcam C072, vgc remote 129
Arcam DV89, bargain 329
Audio Analogue Maestro 192124 ex dem Call
AVI 2000 Reference CD player 299
AVI lab Series, mint boxed ex dem 929
Bow Technologies ZZ8, beautiful, vgc boxed 1899
Cairn Fog 2, as new boxed 699
Chord DAC64 as new in blado;, buy both gel free rack 1499
Chord Blu Transport as new in black. buy both get free rack 2999
Consonance Droplet, ex dem bargain • WOW! 1449
Cyrus Ouattra. rlw tuner, UNDER HALF PRICE! 449
Cyrus CD7, ex cJw remote 349
Cyrus dAD 3 Q24 excellent boxed 279
DCS Elgar DACIPre, a taste ot the high life! 2499
DCS Purcell Upsampler, bargain upgrade 999
TEAC/Eso!eric 070, vgc stunning DAC 2299
Esoteric UX1 - the ultimate player? COMPLETE BARGAIN!!! 4975 
Heart Audio C06000, valve ootpul, superb boxed 399
lector CDPO.ST, ex valve output stage 499
Linn Numerik, v late version 379
Marantz CD12 Transpon and OAC combo, boxed and lab Call 
Meridian 200 Transport, excellent boxed 279
Meridian 203 Dae, excellent boxed 159
Micromega Stage 1, excellent 179
Musical Fidelity kWDM25 two box, ex 2749
Musical Fidelity XDACv3, excellent boxed Call
Musical Fidelity 3.2, excellent 399
Nu Tjoeb C04000 valve output wrth Upsampling board, boxed 499 
NVA Transparent Statement, ex crated 1449
Primare CD30.2, ex boxed rlw remote 729
Quad 99COP, as new boxed 749
Roksan Alessa, rlw Dae and power supply 599
Sugden C021SE, ex dem 999
Sugden Masterciass CD 1149
TEAC VRDS9, exce!lent, remote 479
TEAC T1 01 combo, excellent, remote 549

Radio and recorders
AVI S2000 Tuner vgc boxed 199
Cambridge Audio DAB Azur 640T as new boxed in black 99 
Harman Kardon TU970 DAB/FM New 149
Musical Fidelity ESOO rlw remote 119
NAIM NAT 05, ex 599
Pure 701ES,new 129
Rega Radio
Sony 777ES DAB Tuner REDUCED 199
Videologic 601 DAB in BLACK 79

Amplifiers
AC Magnum MFl 25 Monoblocks, excellent monos in vgc 299 
Arcam Alpha 7SE 149
Arcam Alpha 10, excellent boxed just serviced 349
Arcam AVA200, ex boxed 399
Audio Analogue Maestro Reference 150w monster Integrated 1179 
Audio Innovations Series 200 preamp 279
Audiolab 80OO/80OOX7, as new processor^ channel amp 1149 
Audio Research LS7 Preamp 679
Audio Research 0130 Power, ex 949
Audio Research 070 Power, ex 879
AVI S2000Pre, superb little preamp 249
Cairn Mea Monoblocks, ex in silver 5Cf Class A, fabulous 699 
Cairn lon T2 Monoblocks,mint in blado; 479
Chord SPM12008, boxed as new in blad< 1449
Consonance Signature 10, v lovely 2A3 valve integrated 949 
Consonance Ref 8.8, rlw remote, uses 6550s to great ettect 1149 
Cyrus 6, ex boxed 229
Denoo 4400A monoblocks lair 399
Exposure 3010, as new boxed with ££20 mm phono stage 599 
Ill MA80/MA100/MA100 Pre/Power x2 lovely combo NOW 199 
Linn Klout power, ex trom 679
Linn Kairn Pro, ex boxed 349
Meridian 556, superb power amp, reduced 579
Musical Fidelity B200 excellent 199
Musical Fidelity A1OO, monster integrated with pls 649
Musical Fidelity A5 Integrated, just serviced, boxed 679
Musical Fidelity XP100 and XAS100 prefpower ex boxed 749 
NAIM Flatcap 2, current style 339
NAIM NAC112, current style preamp 389
NAIM NAP180, Olive, boxed, excellent 499
NAIM NAP140 Olive, boxed 299
NuForce Ae!erence 9SE Monoblocks, ex dem in silver 1999 
Pathos Classic One Mo;2, ex demo 999
Quad 606 Power 299
Quad 44 Preamp, 405 and 40512 Power amps NOW from 99
Quad 33/303, vgc for year fully serviced^ 249
Quad 99 Poweramp, as new boxed 349
Quad 909 Power, excellent boxed 679
Radford STA25 Rennaissance and SC25 Pre/Power, excellent 1199 
Roksan Caspian M series integrated 479
Ratel RA1062. excellent boxed 329
Sonic Frontiers Anthem Pre IL & Power 1, Reduced to only, mint 79 
Stello $200 Power, 200w Class A, well reviewed 599
Sugden A21SE, ex dem 1599
TACT^yngdorf Audio SDA2175, great press, as new 679
Tresham DA3 & PS1, mini 2 box pre, phono, cute boxed 119 
Tube Technology Prophet and matching p/s vgc boxed 599
Tube Technology Signature Integrated, ex boxed 599
Unison Research 88,845 madness, a real treat 1749

Speakers
Acoustic Energy AE2, ex blado; 399
Audiovector M3 Sig, active crossovers, new £4k+, amazing 1499 
AV1 Pro Nine Plus Actives, less than 6 months old 899
S&W Nautilus 805 rlw matching stands, excellent 999
Castle Richmond 3, excellent boxed 139
Epos M12, vgc 239
Linn Tukan, excellent boxed 349
Linn Sara, excellent boxed with Sara stands 279
living Voice Auditorium 2, ex boxed 1199
Martin Logan Aerius i, boxed bargain! 899
Monitor Audio Radius 270 excellent 329
Monrtor Audio, mini boxed GS20 in Piano Blad 1149
Monrtor Audio, mint boxed RSW12 SubYIOfer 429
Monsoon Audio FPF1000 excellent, ribbon/dipoles NOW 299 
NAIM Credo in cherry, vgc boxed 499
Nbien NX6 Standmount,well reviewed, great with NAIM 349 
Neat Acoustics Petite 3 SE rlw Ultimatum bass drivers NOW 449 
NHT V2, fantastic large ttoorstander 349
Opera Cuetto, superb little standmount 349
PMC TB2 in cherry 399
Proac Response 1 SC, Dreadnoughts & 20m Proac cable superb 899 
Revel M20, scruffy with stands 499
RBYOlver R33 ex dem, well reviewed bargain 229
Rogers LS315a, need we say more 599
Ruark Talisman 2, vgc in walnut 299
Auark Crusader 2, vgc in black 299
Ruark Sabre, vgc, nice mid sized standmount 179
Sonus Faber Concerto rlw SF Stands 599
Sonus Faber Grand Piano Home 1149
Tandberg Studio Monitor Large! 379
Triangle Titus 202, rlw Tristands 349
Usher Audio S525 and SW100 Sub • 5.1 system Call
WAD KLS9 kit, professional CNC cabs 149
Yamaha NS1000M, lull working order, lair cosmetics 599

Accessories/Systems
Cairn Fog v2 Cd player and 4808 Integrated amp, ex dem 1249 
Chord Signature 1m interconnect 279
H Kardon AVR635 - was £999 399
Linn C!assik K with onboard tuner, as new boxed 579
Linn Classik original, as new boxed 379
Musical Fidelity X-PSU v3 excellent 159
Primare CDl10, one box system. ex demo 879
TaraLabsRel8Spkr cable Call
TEAC R3 FMJOAB neat portable radio In white, limited quantity 69

202 Findon Road Worthing, West Sussex BN 14 OEJ 
Web: hifi-stereo.com

E-mail: heatherdale@hifi-stereo.com 
Telephone: 01903 872288

Mobile: 07860 660001 Fax: 01903 872234

Speakers:
Mordaunt Short Avant 902 speakers with stands £125
B & W 80 l Mark l speakers £695
Kef Concord speakers
Dynaudio Audience 7 speakers & stands
Hales Transcendence 5 Loudspeakers
New Acoustic Zen Adagio speakers
New Almarro Mk 3 speakers
Quad 2905 electrostats. BRAND NEW FACTORY SEALED
Thiel 2.4 speakers (ex-demo)

Pre-amps:

fl'iO 
£195

£2900 
£ 1995 
£2695 
r5495
£2750

Mark Levinson ML 26S Balanced pre-amp
Musical Fidelity 3A pre-amp
Proceed PAV pre-amp
Audionote M8 pre-amp with phone stage (£1 9,500)
Audionote Zero remote control pre-amp (new)

1 Amplifiers:

£2495
£95

£995
£9995

£695

ASR Emitter 1 Exclusive amplifier Boxed/Mint 
Audionote Neiro mono-blocks
Classe CA201 amp
Harman Kardon PA2200 power amp
Kora Triode 1OOSB
Lumley Stereo 70 Amp wilh passive pre-amp
Mark Levinson ML1 l & 1 2 pre/power combo'
Mark Levinson ML 436 mono amps Boxed/Mint
Musical Fidelity A1 integroted amp
Nakamichi Amp 1 with Cassette Deck 2 and CD Player 3
Exposure 15 integrated amp
Audionote Kegon mono amps, mint (£28,000)
Pathos "Twin Towers" integrated amp

£5995 
£5495 
£1595

£195 
£3500 
Ll59 5 
£1295 
£5495

£120 
£195 
£295 

£11995 
£1695

CD Players, Transports and DACs:
Denon DCD 590 CD player
Esoteric X-01 Limited CD/SACD player (MINT)
Marantz CD873 CD player
Meridian 507 24 bit CD Player (MINT)
Musical Fidelity Digilog DAC
Sony CDP M4 l CD player 
Sonic Frontiers SFDl DAC

Miscellaneous:

£6 0
£5495 

£65
£595 

£95 
£60

£795

Isotek Substation
Sony ST-SE570 tuner
Nakamichi CR-2E cassette deck
Nakamichi 682 Cassette Deck
Winds stylus gauge
Sony FM/AMAM ST-SE370 Tuner
Transparent "The Wave" 5.5 mtr' speaker cable
Transparent Music Link Plus l mtr. Interconnect
Van den Hui "The Cleartrack" 5.5 mtr' speaker cable 
Moth Mains conditioner

Turntables, Cartridges and Tonearms:

£5 95 
£60

r 125 
£3 95 
£425
as 

£195 
£ 125

£55 
£150

Audio Tekne cartridge with step-up tronsformer
My Sonic Eminent cartridge (new)
Blue Pearl turntable with Graham Phantom arm
VPI Aries 3, Mint/Boxed
Selection of new MC cartridges at special prices, please call.

£2495 
£2750 
£POA 

£ 1150
Tel 0845 6019390 Tues to Sat 1O tiI 5 
or email choice@2ndhandhifi.co.uk 

Quality hifi equipment always required for cash ... 
Commission Sales too

SUMMER SALE! EVERYTHING REDUCED!!!

Main Dealer for:
Mark Levinson, Ayre Acoustic, Tannoy Prestige speakers, Thiel 
speakers, Audionote, Esoteric, Balzano Villetri speakers, SME, 
Stax, Cello, Lyra, My-Sonic, Revel, Audia Tekne, Michell.

ww.2ndhandhifi.co.uk
stereo.com
mailto:heatherdale@hifi-stereo.com
mailto:choice@2ndhandhifi.co.uk


Trading Pages [ 2nd Hand HrFi & Home Cinema Buyer ]

For effective marketing 
of your second-hand kit

HIFICHOICE i

a®®®s•

*> ® * ® ■» ® ® ®

please contact 
James Rhodes-Baxter 

a 0207 042 4260 
james.rhodes-baxter@futurenet.co.uk

DEFINITIVE AUDIO

Definitive Audio offers you a fresh and focused way of choosing 
a sophisticated sound for your home. Our service is bespoke, 

our philosophy is unique and our reputation peerless.
The systems we create are infused with an elusive quality that will 

expand your musical horizons.

ITEM DESCRIPTION SALE NEW

Sale of part exchanged and ex-dem items

VPl/TNT Junior record player £1900 £4500
Nottingham Analogue H^^rspace ond LV Mat • only used for mono IPs £1500 £2200
Lyra Helicon cartridge - mono - only very light use £600 £1200
Ortofan Kontrapunkt cartridge - 150 hours of use
Kuzma Airline toneorm with Kondo internal/external wire - lovely

£450 
£4000 £7500

Kuzma Stogi 'S' unipivot tonearm £350 £650
5ME M2~9 toneorm (NEW) £350 £650
Nottingham Analogue/SME 345 arm
Townsend Seismic Sink 100 kilos - 48cm x 37cm 
Rogue Audio Zeus Stereo - power amp - very heavy!

£1250 
£250
£3000 £7500

NAIM NAC 72 and NAP 140
Mactone ^MA300B 20 watts 300B power amp - as new - 2 months old

£TBC 
£3250 £6500

Mactone XX330 line pre amp - as new - 2 months old £2500 £8000
Sugden A2 l Integrated amplifier
Art Audio PX25 5 watts - single ended stereo

£550
£2500 £4500

Unison Research Smart 300B doss A Power amp - l year old £2500 £4500
lavardin PE Reference Line pre amplifier £1500 £2400
Lavardin AP power amplifier £2100 £3400
Exposure 3010 CD player - os new - boxed - 100 hours max use £850 £1400
Audio Aero Capitol CD24/192 £1700 £4000
Meridian CD 207 - 2 box player
Rega Jupiter CD player - professionally clocked ond rebuilt with blackgates 
Esoteric X03 CD player - perfect - boxed • 200 hours mox

£TBC 
£600 
£4000 £5000

Placette passive line stage - 3 inputs - l 20v - remote control • 6 months old £700 £1600
Audion Sterling Plus power amplifier
Border Patrol 300B SE - Western Electric valves - 8 watts • charmer

£TBC 
£2500 £5000

Canary 601 Line pre amplifier - very smart £2000 £3000
Canary 903 4 box pre amp - 3 months old • boxed £3250 £6500
Canary 303 monos PP 22 watts 300B with living Voice upgrade £3500 £7500
Canary 608LV integrated amp • 25 watts with living Voice upgrade £1000 £3000
Martin Logan Sl3 speakers - very tall and slim £1500 £2500
Horning Agathon Silver Oak • big doddy - vgc £1500 £4000
living Voice Avotor/lBX/OBX/Auditorium • ex dem and part ex £Please Call
Ravel M20 bookshelf loudspeakers - Santos Rosewood • with stands £850 £2000
Rega Jura Jura floorstanders • cherry
Sonus Faber Electro - walnut - stand mount

£450
£3000 £7000

Ruark Crusader • rosewood
Avalon Arcus loudspeaker - mople

£600
£3000 £7000

Tube Technology Prophet pre amp - 30 hours use £1000 £2500
Tube Technology Unisis Signature integrated - 30 hours use. £1000 £2500
JPS Superconductor 2 Interconnects l m pair x3.
Rogue Audio Metis pre, Atlas power. Ex demo - less than 20 hours use £1000 £2250
Nordost Blue Heaven speaker cable • 4m set Rev 2 - boxed £400

T.+44 (0) 115 973 3222 E.shout@definitiveaudio.co.uk
www.definitiveaudio.co.uk

mailto:james.rhodes-baxter@futurenet.co.uk
mailto:E.shout@definitiveaudio.co.uk
http://www.definitiveaudio.co.uk
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web site 
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Contact us to find out more about publishing your latest news online instantly.



THE ONLY FREE PRIVATE ADS
SERVICE IN A UK HI-FI MAG Private ads [ 2nd Hand HrFi & Home Cimema Buyer ]

READER CLASSIFIED
Welcome to Hi-Fi Choice Reader Classified, the UK's first and 
best free private ads service for second hand hi-fi. These pages 
a must-read if you're thinking about buying used kit, and if you 
want to sell something it’s definitely the place to be. It's free to 
place an advertisement - simply submit your ad of up to 30 words,

remembering to include your name, phone number and home town 
or county. The simplest way to send your ad is via email - send to: 
hificlassifieds@futurenet.co.uk. Or mail to: Reader Classified, 
Hi-Fi Choice, Future Publishing, 2 Balcombe Street, London 
NW1 6NW. Please note that this service is open to private advertisers only.

_ ___ I

FOR SALE

ACCUPHASE TlOS tuner, £600. 
Musical Fidelity X-PRE v3 preamp 
and X-P200 power amp, E 1,000 
All items mint, boxed 01332 
8437S8 (Derbyshire).
ACOUSTIC ENERGY LINEAR 1 
speakers, mint, boxed, £80. 
Two pairs of Rothwell 
Attenuators, boxed, E 18 per 
van. 07941 174804 (Berks) 
ARCAM ASS/ PSS amplifiers, 
silver, pristine. Original packaging, 
remotes, lead etc, f6S0ono. Can 
split. 07756 078281 (London) 
ARCAM CDS2 CD player, silver 
finish, excellent condition, 
£250. 01482 S03011 (Yorks). 
ARCAM DV79 DVD player in 
black, as new. HDMI compatible, 
boxed with manual and remote. 
(£1,000) offers. 01772 74SSS3 
(Lanes).
ARCAM FMJ A32 integrated 
amplifier, boxed, mint, (£1,200), 
sell for £650. 01491 61432S 
(Oxon).
ART EMOTION loudspeakers, 
piano black gloss with integral 
stands, one year old, (£5,000), 
£2,450. 01628 524869 
(South Bucks).
AUDIO PHYSIC LUNA 2 
subwoofer, cherrywood veneer, 
mint condition, boxed, (£1,650) 
£850.07776 143890 
(Southampton).
AUDIO RESEARCH LSS 
preamp, excellent condition, 
hardly used, (£5,290) £1,000. 
ATC 20TASL, (£4,800) £2,000. 
Part exchange welcome on any 
hi-fi product. 020 8504 1638 or 
07812 465326 (Essex) 
B&W S04 speakers, cherrywood, 
bought in February this year, 
absolutely mint, very little use, 
boxed, manuals, cleaning cloths, 
(£2,700) £2,200. Tel 01786 
834796 (Kent).

BOSE QUIETCOMFORT 2 
headphones, boxed, mint, (£295) 
£100ono 07891 533084 
(Swansea).
BRINKMANN FEIN phono amp, 
2006, mint, MC/MM, granite 
base, great finish in black, 
(£1,5OO) £750 07968 189647 
(Herts).
CHAPTER AUDIO PREFACE 
Plus preamp, Couplet power 
£4,750. Apogee Stages £500. 
Kimber 8TC, (5m), E350.
Philosophy speaker cable (5m), 
£500. Buyer must collect 01843 
600722 after 5pm (Kent).
CHORD COMPANY CHORUS
1 m pair RCA to RCA, £90. Chord 
Chorus 0.5m pair RCA to RCA, 
£65. Nairn NAC A5 seaker cable 
3.5m pair, Nairn termination, 
£50. 02893 369169 (N Ireland) 
CLASSIC MERIDIAN M3 active 
compact monitors, cables, stands, 
£295. Celestion Al speakers, 
matching stands, excellent, 
boxed, (£1,200) £450. Roksan 
Kandy integrated, one year old, 
boxed £325 01243 863371 
(W. Sussex).
DENON 2900 DVD player. Gold 
finish, boxed, manual, excellent 
condition. multi-region, £350 
ono. Call James 07977 135995 
or 01442 234062 (Herts).
DENON TUlSOO DAB/FM 
tuner with remote, boxed, one 
month old, (£250) £100. 01274 
598818 (Bradford) 
DYNAUDIO CONFIDENCE S 
speakers, black ash, perfect 
condition, £2,950 ono, 0151 727 
3763 (Liverpool).
EPOS 12.2 standmount 
mahogany speakers, (£450) plus 
Epos black speaker stands, 
(£120). As new condition, boxed, 
will demo, £395 for both. Adam 
07815 046623 (Surrey).

EPOS MlS.2 speakers, light 
cherry, mint condition, £225ono. 
Partington Superdreadnought 
speaker stands, graphite, mint 
condition, £75 ono. Philip 0208 
923 9757 (London)
JEFF ROWLAND Coherence One 
preamp and two Model 3 mono 
power amps with manuals, 
£3,650. Genesis 400 
loudspeakers, rosewood, as new 
£1,900. 01255 421589 (Essex). 
JM-LAB 936 speakers in cherry 
finish, boxed with manuals, four 
years old and in good condition, 
£1,500ono. Buyer collects 01494 
521937 or email martin. 
skipi@btinternet.com (Bucks).
KEFlOS/ 3 REFERENCE 
speakers in rosewood. Four-way, 
six-driver design. Excellent 
condition with original boxes/ 
packaging. (£2,400), £780ono. 
07973 220663 (Leicestershire) 
KEF Q7 floorstanders, black, 
excellent, boxed and still under 
warranty, (£800) £375ono. 
01926 402824 or email 
pcs9@hotmail.co.uk (Warwick). 
KEF RDM2 standmount 
monitors, black with thick high 
gloss solid cherry side cheeks. 
Excellent sound and looks. 
(£700), £200. 0116 284 9087 
(Leicester). □

BUYING TIPS
Buying second-hand can be a great way to pick up a bargain. A formerly 
expensive second-hand component might well prove a better long-term 
bet than a brand-new product if the price is right.

Do some research on which brands have a good service back-up, so if 
something does go wrong, you can get it fixed. Unless you purchase 
from a dealer, you're unlikely to get any warranty, so it's up to you to 
ensure the fitness of any gear that you buy.

Usually, speakers should be less prone to breakdown than amps, and 
amps should be more reliable than CD players. But any abused 
component could be trouble - have a proper dem, and judge the seller 
as well as the goods I

AUDIO TECHNICA ATllOO 
tonearm, will pay £50. 01462 
456006 (Herts)
ARCAM DELTA 100cassette 
deck. Must be in very good 
condition. 0208 509 0238 or 
07900 076096 (London).
NAIM COi in good condition, with 
box, manual and leads. Cash 
waiting, for the right player in the 
right condition. 020 7042 4522 
(London).
ORTOFON T-S step-up moving 
coil transformers. Will pay £25. 
01323 723292 (E. Sussex).
PIONEER A300R precision 
amplifier. 1970's Sugden A21 a.
Onyx A021, Nairn Naitamp. Inca 
Tech Claymore. Sonneteer 
Campion amp. 07810 103908 
(West Yorkshire).
REL / MJ ACOUSTICS subwoofer 
with remote. Passible pa rtex for 
my Quad L^ Series sub.
023 8073 8935 (Hanis).
STAX OMEGA earspeakers, up to 
£1,000 for mint condition 
example. 01333 311247 (Scotland).
WIREWORLD OASIS S or
Atlantis interconnect in mint 
condition. Fair price please as 
currently unemployed. 01323 
487640 (Sussex)
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[ 2nd Hand Hi4i & Home Cinema Buyer ] Private ads

FOR SALE

□ LINN NINKA speakers, cherry, stands, manual, boxes, excellent condition, f700 ono. Norman 07957 650274 or email normanlevy@waitrose.com (London).
LOWTHER AUDITORIUMspeakers x4 PM6AS, rebuilt, mahogany cabs, superb, f850 (or swap for Quad 57s or Quad ESL- 63 electrostatic loudspeakers). 01722 334694 (Salisbury).
MEADOWLARK SHEARWATER Hot Rod speakers, excellent condition with boxes and accessories, (£2,200) f850ono. 07737 135414 (Bath)
MIRAGE BPS-400 powered subwoofer. Piano finish top. Excellent condition, £800. 01252 614055 (Hampshire).
MISSION 771 E speakers, £60. Award-wining speakers in rosewood. Good condition.Wharfedale 8.1 speakers, £60. Half price, boxed, in_____ •

Above: Ruark Sabre Ill loudspeaker

' HOW TO SUBMIT YOUR FREE ADVERTISEMENT
.T" To submit your advert to us, please email hifidassifieds@futurenet.co.uk or alternatively, use the postal form

■ below. Please limit ads to a maximum of 30 words, ensuring all details, model names etc are correctly stated. Kindly 
J also include your telephone number and home county. We regret that we cannot take adverts over the phone.

I Name Advertisement
I Address______________________________________________ _____________________________________________________

Daytime telephone
Date _ 

PLEASE SEND YOUR ADVERTISEMENT TO:
Reader Classified, Hi-Fi Choice, Future Publishing, 2 Balcombe Street, London NWl 6NW

pristine condition. Lee 01384 412234 (West Midlands)
MONITOR AUDIO 700 PMC bookshelf speakers, bi-wire capable, £l20. Energy Take 5.2 satellite speakers including stands (l pair) and Energy centre speaker, excellent condition, flOO. 01689 608925 or 07941 107141 (Kent)
MONITOR AUDIO RS6 loudspeakers, 10 months old, dark wood finish, slight scratches to top, hence price. Otherwise excellent condition, superb sound, bargain, E300. 07983 096202 (Kent).
MUSICAL FIDELITY AlOOO amp, £350. Two pairs QED Silver Spiral interconnects, £20 per pair. 07941 174804 (Berks)
MUSICAL FIDELITY A308CR pre and power x2, (£6,600) £3,200ono. Townshend OCT 300 

x3, (£300) £150. OCT speaker cable, (3m), two pairs, (£300) £150. Kimber KCAG, (£300) £150. MITZ Cord 2 + IPS GPA2 with Wattgate, offers. Monster interconnects, E 15. Six tier equipment rack, £210. All mint. 0115 912 6424 (Nottingham). 
NAIM 112 preamp and 150 power amp, four months old, perfect condition, boxed, remote control, instruction manuals, £950. Can be posted if required. 01794 513003 (Hants).
NAIM CDSI CD player, under guarantee, new, upgraded remote control, as new, boxed, hardly used, £500. Call Chris 01395 513529 (East Devon).
NAIM INTRO speakers, black ash, with new grills, £200. Buyer collects. Karl 07743 483571 (Manchester).
NAIM NAC 62 preamp (1992), NAP 90 power amp plus Hi-Cap, leads, plug ins and manual, all in good condition, can demonstrate, £725 (+£1O UK delivery) 01656 782523 (Porthcawl)
NAIM NAP250/ 2 two years old, £1,600. Linn Akurate 212 speakers without stands, rosenut finish, £1.700. Project Ground-it deluxe isolation platform, E 140. All mint and boxed. 01285 862539 (Gloucestershire).
PIONEER A88X amplifier, £250. Mordaunt-Short A5000 amplifier, £195. Rogers Ravenbourne amplifier, £95. Tannoy P1O speakers (cherry), £210.Wharfedale 708 speakers (black), £195. Goodmans IC1OO speakers, £120. Graham 07837 188670 (llford)

PIONEER VSX-D2011 Audio/ Video multichannel receiver, £395. Crane CSS1 Oceana home theatre speaker set, inc QED cable, £250. 07970 826145 (Dorset).
PROAC SCl standmount speakers, four months old, mint condition in cherry wood finish, E1,OOOono. 01476 404574 (Lines)
PROAC TABLETE 2000 loudspeakers, mint condition, boxed, £350. Soundstyle ST122 silver speaker stands, Soundbyte loaded, vgc, £65. 01329 667809 (Hampshire).
QUAD 99 bus leads (long), £30. Quad 99 remote, £25. QED Silver Spiral interconnects, 1 Orn, £35. Rothwell attenuators, £25. Russ Andrews Yello four-way power block, £25. Yello mains leads, E15. Call for more info 023 8073 8935 (Hants)
ROGERS LSSS floorstanding loudspeakers, rosewood. Immaculate condition, boxed, owned from new in 2000.Manual, £120 or offers, buyer collects. 01584 831443 (Shropshire).
ROTEL RT 950BX tuner, (£300) E80. Marantz CD65DX, EBO.Arcam Alpha One CD, £1OO. Sony STSB920 QS AM/FM, £90.Meridian 596DVD, upgraded, (£3,199) £1,299. Quad 99 + remote, £560. ESL63s (£3,800) £1,699. P/X a possibility 01206 510392/07880 983630 (Colchester).
RUARK SABRE Ill speakers, walnut veneer, HFC and WHF Best Buy, lively and detailed, demos on request. Mint and boxed, £600. 01970 615386 (Wales).
SOUNDSTYLE XlOS hi-fi rack, four tiers, piano black, excellent condition, £85. 07946 553071 (London).
SYSTEMDEK llX/ 900 turntable (no arm), RB300 armboard, good condition, new belt, £50. 01484 421426 (W Yorks)
TRICHORD NC PSU for Diablo, (£500) £300ono. High performance power lead, (£140) E70. Kimber Select 1011 O.Smtr, (£328) £150, and Silver Streaks 1 mtr (£225) £125. Call 01384 394441 (West Midlands)
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"this system is something of a musical genius" 
- What Hi-Fi? Sound and Vision

WHAT HI-FI?SOUND AND VISION
★ ★★★★

January 2007

Performa nee
series

L2 Series Loudspeakers 
99 Series Electronics

A new breed
Quad L2 series Loudspeakers

The Quad 99 series electronics and L2 series loudspeakers 
are a match made in heaven. Detail, accuracy and refinement 
all combine to present one of the most musical and insightful 
systems available-and with our new 99CDP-2, will integrate 
seamlessly into your digital world allowing up to 6* digital 
sources to benefit from our state-of-the-art DACs

* CDP-2 includes 3 x Optical and 2 x Co-axial digital inputs.

the closest approach to the original sound.

Quad Electroacoustics Ltd, 
IAC House, Sovereign Court, Ermine 

Business Fbrk, Huntingdon, Cambs, PE29 
6XU

Tel :- 01480 447700, Fax :- 01480 431767 
www.quad-hifi.co.uk

http://www.quad-hifi.co.uk


We’re not trying to give the most. We’re trying to lose 
the least. That was John Bowers’ philosophy 40 years 
ago, and it lives on in our new 600 Series. Speakers that 
neither add to, nor take away from, the original sound. That 
requires world-class science - and extremely experienced 
ears. Because once we’ve selected exactly the right 
components, we begin the long, careful process of tuning. 
Listening and refining, over and over. Until the frequencies 
combine to conjure a sound so true, so alive, you want to 
reach out and touch it. Dr John Dibb, Senior Development 
Engineer and Fellow of the Society of Sound, on the new 
600 Series.

Visit the Society of Sound at www.bowers-wilkins.com

B&W Bowers&Wilkins 
Listen and you’ll see

http://www.bowers-wilkins.com
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	HAPPENINGS

	I SHOW REPORT

	CEDIA UK Expo 2007

	"It's filled with the sort of goodies that were considered sci-fi a year or two ago."

	IN THE STUDIO
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	Sign o' the times

	Comparisons...
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	Anorakopedia

	Powered by music

	THE EVOLUTION CHAPTER
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	INDUSTRY PROFILE
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	INDUSTRY PROFILE
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	COMPETITION

	A PAIR OF YAMAHA SOAVO 2

	LOUDSPEAKERS WORTH £1,200!

	isten Uo

	The Award Winning Silver RS6 AV


	P RIMARE

	I CDl1 O

	| Primare marries timeless Scandinavian design with impeccable build quality to deliver sound and vision as large as life itself from elegant, compact audio and video components

	* that are as easy to install as they are to appreciate

	Affordable high-end audio and video from Scandinavia

	www.csesolutions.co. uk

	For further information please visit www.primare.net




	ChoiceMail

	Onlinehnim

	If you’ve spent more than £500 on your Hi-Fi, you need one of these


	The odd couple

	"The truthful nature of this combo doesn't do iffy productions any favours at all. It isn't as ruthlessly revealing as some combos we've had in these pages, but it tells it like it is, wans and all."

	HIFI

	VERDICT

	HIFICHOICE	Q30/n


	Eight and six

	VERDICT

	HHICHOICE ))

	Shadow are one of only two Marantz Legendary Dealers in the UK!

	series

	HWCHOICE ))

	HI FICHOICE » Q-IOZ.


	Musical Fidelity

	Full range available



	Quad almighty

	HHICHOICE )) 81 0Á

	the essence of musical luxury, defined by Cyrus

	For latest news on products or to download a brochure, please visit www.cyrusaudio.com


	Heed Obelisk Si integrated amplifier [Review]


	Secunda base

	HIFICHOICE » RC0/n

	VERDICT 7

	HI-FICHOICE » R10/n OVERALL SCORE O I /U

	Cables and accessories [Review]

	Audioquest VDM-3

	Terratec PhonoPreamp iVinyl


	AMPLIFIERS

	The best amplification options at the one-to-two-grand level are seriously diverse

	EQUIPMENT USED

	MUSIC USED

	EARS USED

	a? -

	ODIN

	01483 537 577


	CONCLUSIONS

	T. +44 (0) 115 973 3222 E. shout@definitiveaudio.co.uk ^^w.deflnitiveaudlo.co.uk

	ONLY £39.95

	Best Buy Accessories

	£22.95

	Price: £19.95 (set of four)

	Price: £14.95

	Price: £27.95

	Price: £24.95

	Price: £14.95 (pack of 50)

	£29.95 (set of four)

	£19.95



	CHOICE

	ANALOGUE ACCESSORIES

	ISOLATION RACKS AND CONES

	0870 240 7228 ûO www.choicebits.co.uk



	Free Cambridge Audio cable!

	When you subscribe to HI-FICHOICE by Direct Debit for just £3.74 per month

	OVERSEAS SUBSCRIPTIONS If you live outside the UK, please call +44 1858 438749 for our latest prices



	HI-FICHOICE i“"

	the home entertainment show that has something for everyone...

	CD PLAYERS

	^^ù' V^

	CD PLAYERS

	Audio-only CD and SACD players

	Copland CDA823 fl,750	—

	Esoteric X-03SE £4,995



	DVD PLAYERS

	Q&A

	WHICH AUDIO OUTPUTS GIVE THE BEST QUALITY?

	WHICH VIDEO OUTPUTS GIVE THE BEST QUALITY?

	DO I NEED A MULTICHANNEL AMP TO USE A DVD PLAYER?

	DO I NEED PROGRESSIVE SCAN VIDEO?


	BUYER'S BIBLE

	DVD PLAYERS

	ATACAMA EQUINOX XLPRO SE

	ATACAMA EQUINOX AVi RACK

	For Your Home And Life


	Atacama

	Clearaudio

	Champion fl,475

	PHONO STAGES



	RADIO TUNERS

	DAB or FM?

	Denon TU-1800DAB £2 50

	Creek TSO £550

	T+A Tl210R £1,000

	Magnum Dynalab

	MD 90T £1,195

	TUNERS

	FM & DAB HI -FI SEPARATES



	DIGITAL AUDIO RECORDERS

	/if' MiniDisc

	Recordable CD

	Hard drive

	Yamaha	C*

	CDR-HD1500 £599

	Cambridge Audio

	Azur640H £600

	Hermstedt

	Hifidelio Pro £850

	lmerge

	53000 £2,800


	Our favourite o

	DIGITAL RECORDERS

	CD-R/RW, MD and HOD recorders

	9.30-5.30

	+44 (0)844 800 0073

	info@shadowaudio.co.uk'

	www.shadowaudio.co.uk


	IsoTek

	Leema Antila	<4 *

	*

	**


	0

	o c.

	Specialist items at great prices with

	Pro-ject

	CHECK ONLINE

	Primare


	epos

	MJ Acoustics


	free delivery «•	Hi Fi Bi tZ

	WWW.HiFiBitZ.CO.UK


	700276888

	Creek

	Audiolab

	Exposure

	IsoTek

	BRONZE REFERENCE

	inRjcus teac • Q million H -412 snauce^rns.^ [tCOUSIKSJ




	STEREO AMPLIFIERS

	Q&A

	How to choose an amp


	HOME CINEMA STEREO

	Copland

	STEREO AMPS BUYER'S BIBLE

	STEREO AMPLIFIERS

	Our favourite □ m ® £0,™^®

	STEREO AMPLIFIERS

	Pre/power amplifiers



	AV AMPLIFIERS

	HI-FI MEETS SURROUND zzUND

	DSP-AX7 59SE £550

	DiVA AVR350 £1,500

	AVC-AllXVA £2,500


	Classé —

	SSP-600/CA-5200 £11,900


	AV AMPLIFIERS

	Multichannel amplifiers


	TRichoRcI ResEARch

	Come and visit us

	42" PLASMA TV • HD READY • FREEVIEW

	40" LCD TV • FULL HD READY • FREEVIEW


	WARRANTY

	37" LCD TV FULL HD READY FREEVIEW

	32" LCD TV HD READY FREEVIEW

	PROJECTION

	HOME CINEMA SYSTEM

	Getting the most from your home cinema

	Sim2 DOMINO 035

	HOME CINEMA


	' ■ p

	Sony

	B&W Mini Theatre

	MT-30 • 5.1 SPEAKER PACKAGE



	Don't forget! Accessories make the difference

	PLEASE NOTE

	MORE COMPETITIVE THAN YOU THINK

	FLEXIBLE FINANCE OPTIONS*



	SEVENOa<S

	SUMMER OFFERS


	STEREO SPEAKERS

	Positioning

	Going multichannel

	Choosing speakers

	Spikes

	B&W

	805S £1,600

	STEREO SPEAKERS

	The new Reference 3

	www.anthonygallo.co.uk

	tel. 0870 350 1348

	Award winner for only £39

	www.russandrews.com/choice or phone us on 0845 3451550




	AV SPEAKERS

	Music vs movies

	Naim

	WMMERFEDASA

	MMEOLSAON 2-30

	CREEKMMEO Cd SAYER

	CREEKMMEO

	MMEPUFIER

	AUDIOMME 8SAAVVE

	looG60°EE

	UNN KOMSANEVE 5.1

	HIFI

	IEADPHONES BUYER S BIBLE


	HEADPHONES

	Getting the best from your cans

	HEADPHONES

	Stereo headphones

	Telephone (020) 8318 5755 or 8852 1321.

	Web: - www.billyvee.co.uk email: sales@billyvee.co.uk. Full delivery and installation services.

	There has never been a better time to upgrade or Aktivate your current Linn system and this year you can save on both!

	^^.highendcable.co.uk

	For the best prices telephone Dave Jackson on 01775 761880


	N@RDOST

	WireWorld's Patented Unique Noise'Cancelling Power Cords

	T: 020 8991 9200

	www.wireworldcable.co.uk



	there is only one turntableworld !

	probably the largest analogue

	dem selection in the UK


	you bring the music,

	we'll supply the smile

	Tel: 01325 241888 Email: choice@hifisound.co.uk nb: in case you hadn't realised, all hifi dealers are NOT the same




	CABLES

	CABLES

	I nterconnects and speaker cables



	Call today, whilst stock lasts	

		 P.J.hi-fi

	The only real hi-fi shop in Guilford

	STANDS AND SUPPORTS BUYER'S BIBLE


	STANDS AND SUPPORTS

	EQUIPMENT SUPPORTS

	Equipment supports


	SPEAKER STANDS

	Speaker stands

	In-depth reviews of the world's finest hif on sale 20th September 2007

	Award Winning Retailers...



	Home Hi* Home Cinema Multi^rOOrn

	Cornwall’s Hi-Fi & Home Cinema Specialists

	www.hifichoice.co.uk

	RE.VOX

	RE.VOX

	Look, Listen, Experience...

	nainï


	ARCAM

	www.hifichoice.co.uk

	V

	LOEWE.

	epos

	BASICALLY

	SOUND


	To advertise here please call Yemi Williams on 020 7042 4252

	The Cartridge Man

	020 8688 6565

	www.hfc.co.uk

	www.rochesterhi-fi.co.uk

	e: fvblis"@fress'-log.^e+ ; w: www.prejfbloj.T'^'t



	MUSIC MATTERS

	We offer custom installation of complete systems integrating hi-fi, home cinema, multiroom and lighting.

	Home trials are available for many products.

	www.musicmatters.co.uk

	To advertise here please call Yemi Williams on 020 7042 4252

	www.noteproducts.com

	Noteworthy Audio


	HWCHOICE Dealer Directory

	Serious sound from

	serious retailers...

	www.naim500.com






	2nd-hand shootout

	The best CO players can be yours if you are prepared to pay a bit more

	Main Dealer for:



	READER CLASSIFIED

	FOR SALE

	FOR SALE

	A new breed

	Quad L2 series Loudspeakers





